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Q SERIES m KEF
INNOVATORS IN SOUND

a class above
Whether your preference is music or movies, the KEF Q Series offers 
a range of options to accommodate your needs. So, whether you're 
looking for a two channel system or a complete 5.1 or 
even a 7.2 AV set-up, the highly versatile nine-model 
line-up will truly satisfy your need for class-leading audio purity.

With the Q Series available in four luxury finishes, there is bound 
to be a finish which will suit your decor, Choose from Rosewood, 
European Walnut, Black Oak or Linear White; each choice is finished 
to the highest standards to complement the clever technology inside.
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'For a surround sound experience that delivers true escapism, 

this package will take some beating'

Q300 5.1 System, What Hi-Fi? Sound & Vision, August 20 I I
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Music

Emmylou Harris Wrecking Ball

Another Record Store Day took 
place on Saturday 19th April, which 
saw celebrations across the UK 
in many towns and cities as fans 
eager to buy music formed queues 
outside shops long before they 
opened. The event first started 
back in 2007 when more than 700 
independent stores in the US came

together to celebrate record shop culture. 2014 marked 
the seventh UK event, with special edition CDs and vinyl 
made exclusively for release on the day, and more stores ’ 
and artists participating than ever before. Despite Record 
Store Day being passionately supported by vinyl 
enthusiasts looking to make a genuine purchase, it is 
being undermined by greedy touts trying to make a fast 
buck and sell on the collectible cuts via online auction 
sites to anyone foolish enough to pay over the odds. 
Paul Weller is the most high-profile artist to speak out 
about those spoiling the concept of Record Store Day 
for the genuine fans, and has withdrawn his support. 
Read the full story in our next issue on a record store 
event that took place near you.

I t's clear that vinyl's popularity continues to grow, as 
there are more turntables available today than when the 
format was in its heyday. In our Group Test starting on 
page 24 we have selected six of the latest mid-priced 
models to see how they compare. Whether you're 
coming to the format for the first time or looking for a 
deck to play your old record collection, there's a model 
that's right for you.

BADGES EXPLAINED
□ OUR AWARDS

Choice ChoiceChoice
RECOMMENDED

EDITOR'S 
CHOICE

RECOMMENDED:
Products that 
we feel meet a 
high standard of 
performance

EDITOR'S 
CHOICE: 
Awarded to those 
products that are 
judged to deliver 
outstanding 
performance

GROUPTEST 
WINNER: 
Comparative 
testscan only 
have one winner, 
and this badge 
says it all!

Lee Dunkley Editor

Follow us:

twitter.com@HiFiChoiceMag facebook.com/hifichoice.co.uk

AVTech 
media ltd

HADLOW HOUSE, 9 HIGH STREET, GREEN STREET
GREEN, ORPINGTON, KENT BR6 6BG
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^A It's time to put the needle on 
the record as we take six 
turntables out for a spin

. WIN
■ SoundMAGIC - 
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p75 *

holdsthe key to the future of digital audio
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towards for all your hi-fi requirements

67 Letters
Put ycur points of view and queries on 
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hi-res releases given a work out
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industry insider picks their top albums

READER SERVICES 
75 Caption Competition 
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102 Reader Classifieds 
Sell your unwanted hi-fi for FREE here 

124 Next Issue
The sonic treats to look out for next month
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62 Insider Feature
How Bob Stuart and Allen Boothroyd 
shook up the world of hi-fi with Meridian

90 Dealer Systems
We're off to Cheadle to check out some 
of The Audio Work's amazing systems

94 Labelled With Love 
Set the time machine to the sixties as we 
discover how Elektra kicked out the jams

118 Guide To.„
Computer music. Discover why hi-res

Audiofile: Devialet's Ensemble system Music reviews: T Rex's eponymous album
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Audio
THE LATEST INDUSTRY NEWS...

French audio brand Devialet introduces an ultra-stylish audio system with SAM technology

PRICE: £6,290 AVAILABLE: MID-MAY
CONTACT: 0208 9713909 WEB:ABSOLUTESOUNDSCOM

HIGH-END AUDIO innovator
De \ ¡1 .let has announced the launch of 
its first ready-made audio system. The 
Devialet Ensemble - launched at the 
Munich High End Show, mid-May
comprises a Devialet 110 amplifier/ 
DAC with a pair of special-edition 
GT1 speakers and cables made by 
fellow French company Arohm.

System matching hi-fi components 
is a considerable art form, but with 
the Ensemble system Devialet claims 
to have done all the hard work for 

you with an amplifier and speaker 
partnership that works together 
tcgtitd'ess o,; Thether it's a digital or 
analogue source that's connected. 
Music can be streamed from a 
computer, tablet or smartphone to 
the 110 via the built-in Devialet Air 
high-definition wi-fi technology, or 
played by a CD player or turntable 
connected to one of its many inputs, 
the maker says.

The slim wali-niouiiiabie .110 
chassis has the company's ADH

(Analogue Digital Hybrid) technology 
as the heart of the amplifier, and 
is coupled with a new innovative 
technology called SAM (Speaker 
Active Matching). SAM has been 
developed by the Parisian-based 
company to allow any Devialet 
amplifier to adapt its behaviour to the 
attached loudspeaker by processing 
the digital signal according to a 
detailed mathematical model of the 
loudspeaker s bass performance (up 
to ISOHz). It is in effect a form of

It is in effect a form of bespoke 
audio tailoring, to ensure the 
amplifier and the speaker fit 
perfectly together

Choice JUNE 2014



bespoke audio tailoring, to ensure the amplifier and the speaker fit perfectly together, says Devialet.Designed and made in France, the Devialet Ensemble package blends the llO's dark chrome finish with the Atohm GTl's elegant white speakers. The 110 amplifier/DAC in each Ensemble comes with S.AM software preinstalled and optimised for the system's partnering Atohm GTl speakers to ensure that the acoustical signal produced by rhe speakers is an 

exact replica of the audio signal on the recorded material for the best 
pcribmumce straight from the box.In line with the company's 'free upgrades for life' policy, S.AM will be available as a firmware upgrade to existing Devialet owners. Customers 
will be able to select their own speakers from a database and download and install the software.Look out for our exclusive first review of the Devialet Ensemble appearing in-these pages next month.

COMMENT
THE THIRD WAY
The marketplace in 2014 for buyers of music is rather different to how it was some 15 years ago. Nowadays, if you don't want to go down the old-fashioned route of buying physical media (ie CD or records) you have one of two choices; ouwnicmmc or streaming. This means that you either purchase songs or albums as individual downloads or you fork out somewhere in the region of a tenner a month to subscribe to a streaming service that (more or less) covers all the new releases as they become available. There is, however, a third way.. .A new market is currently emerging of what you might call 'mid-price 'subscription services, for those that want to get their hands (or should that be ears) on new releases, but don't want to have to fork out a tenner a month for doing so. Nokia's MixRadio and Bloom.Im are both personal radio apps in their basic free incarnations, with more affordable premium tiers. MixRadio+ offers unlimited track skipping, cached playlists and higher-quality audio for less than a fiver, while Bloom.Im charges £1 a month to store 20 tracks on your phone (or a fiver for 200)The latest addition is 02 Tracks, which as you'd imagine from the mrne comes via the mobile phone operator. Available on iPhone, Android, Windows Phone and BlackBerry 10 platforms, the service downloads the UK's Top 40 chart, along with other choice cuts and playlists to subscribers' phones every week for just £1 a week (for 02 customers that is, everyone else has to pay a fiver a month)And it's catching on. Chris Gorman, boss of the app's developer MusicQubed, has revealed that users utilise the app for an average of more than 30 minutes a day, 
60 percent of them are women and one in three pay for the service (while the rest opt for the free version) . Of these users, 20 percent buy at least one track a month.Described as the marketplace for those that love music, but don't want to put any work into it, it seems to be appealing to a whole new sector of the market that until now simply wasn't bothering and for that reason alone it should be applauded. ►
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Yamaha's new series
Japanese audio brand continues to grow hi-fi separates range
PRICE: £1,600 & £1,700 AVAILABLE: SUMMER CONTACT: 0844 8111116 WEB: UK.YAMAHA.COM

FOLLOWING LAST YEAR’S announcement of the 
S3000 flagship series topping Yamaha’s hi-fi range, comes 
news of the latest components to join the Japanese audio 
manufacturer’s lineup in the form of the S2100 series with 
the A-S2100 integrated amplifier and CD-S2100 CD/ 
SACD player being added later this year. Although no 
specific launch date is given, the new models will be 
previewed at the Munich High End Show from May 15.

The A-S2100 integrated is based on the more advanced 
A-S3000 and utilises Yamaha’s own floating and balanced 

design for a cleaner, richer sound, and claims to deliver a 
dynamic power output of 2x 105W into 8ohms. With five 
gold-plated stereo inputs (including phono) as well as a 
balanced input, the A-S2100 is capable of handling plenty 
of analogue sources.

The CD-S2100 is based around the same CD/SACD 
transport as the flagship CD-S3000 and features a USB 
DAC capable of handling 24-bit/192kHz asynchronous 
and DSD formats. Both models are available in either 
silver or piano black finishes.

SONORO MUSIC 
SYSTEMS
® Sonora brings colourful radio and 

j|CD music systems to the UK. The 
i Golondon (shown below) is a 
|!portable radio with FM/DAB/DAB+ 

tuners and comes with dishwasher
safe interchangeable sleeves. An 

¡¡optional rechargeable battery pack 
is also available.
||SonoroSTEREO is a CD/FM/DAB/ 

DAB+ radio with Bluetooth aptX 
streaming capability, while 
SonoroRADIO and SonoroCD offer 
the same radio tuner and Bluetooth 
functions, but add alarm' clock 

Hfacilities. All models are available in 
a choice of funky colours and pricesgS 
range from £129 to £499.

■SONORO4UDIO.COM

Dynaudio adds 
Evidence Platinum

PRICE: £58,500 AVAILABLE: NOW
CONTACT: 01353 721089 WEB: DYNAUDIO.COM

Demonstrating its 40 year l oudspeaker experience, Dynaudio i ntroduces a new reference l oudspeaker called the Evidence Platinum. The imposing new model tops the flagship Evidence range and stands at 194cm tall and weighs a total of 115kg. The unconventional cabinet design is the result of seven years of development by a specialist team of loudspeaker designers and builds on the Evidence Master introduced some 12 years agoThe respected Danish speaker maker says the new Platinum Evidence model improves on the original Evidence Temptation and Evidence Master loudspeaker models. It utilises experience gained from the development of models across its other speaker ranges, and employs advanced drive units and crossover components with the highest level of fine tuning. The diaphragms of the bass and midrange drive units are made from Magnesium Silicate 

Polymer offering low mass, high rigidity and are driven by ultra-lightweight voice coils with powerful magnets. The four bass drivers are enhanced by bass reflex ports at the back of the cabinets, which are shaped to eliminate harmful resonances, while the Esotar2 tweeters achieve a frequency response that exceeds 25kHz, says Dynaudio.Finished in choice of fine piano l acquered wood grain veneers and black gloss finishes, the front baffles are constructed from high-grade aluminium measuring 4cm thick at the mid section for superior resonance-free acoustic control, Dynaudio says. Two types of base plinth feet are included for hard floor or carpet installations.To be among the first to experience Dynaudio's new Evidence Platinum loudspeaker visit Analogue Seduction - the UK's exclusive Platinum dealer - for a demo by calling 01733 350878 or visit wwwanalogueseduction. net
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TONEAudio 
Magazine

Publisher's Choice
Award j

“This level of performance, 
convenience and style makes for 

an award winning product.”
Jeff Dorgay, Tone Audio Magazine, January 2013

'2
“Oozes quality in both 

construction and sound”
Paul Rigby, Hi Fi World, March 2013

Till d
Ingenium offers thesame obsessive design philosophy of 

our more expensive designs, a ground-up construction 

engineered for pure audiophile performance.

The unique skeletal design offers unparalleled versatility 

with a huge choice of single or double arm options. 

Our prized sapphire bearing and platter system has 

been retained from the DIVA II, as has the option of 

using our unique clamping system, which efficiently 

channels unwanted vibrations away from both the 

record and platter.

Analogue Seduction, 6 Manor View, Whittlesey, 

Peterborough Tel: 01733 350 878

Fanthorpes, Hepworth Arcade, SilverSt, Hull, East

Riding of Yorkshire HUI 1 JU Tel: 01482 223096

O’Brien Hi-fi, 60 Durham Road, West Wimbledon, 

London Tel: 020 8946 1528

The Audioworks, 14 Stockport Road, Cheadle, 

Cheshire, SK8 2AA Tel: 0161 428 7887

Call today to arrange your private audition.

www.avidhifi.co.uk
AVID HIFI LIMITED, Bicton Industrial Park, Kimbolton, Huntingdon, Cambs, PE28 0LW 

Tel: +44(0) 1480 869 900 Fax: +44(0) 1480 869 909 E-mail info@avidhifi.co.uk

http://www.avidhifi.co.uk
mailto:info@avidhifi.co.uk
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MoreExakt
Linn adds Exakt platform to Akurate range
PRICE: £25,000 AVAILABLE: NOW
CONTACT: 0500 888909 WEB: LINN.CO.UK

LINN'S EXACT PLATFORM has been extended to its Akurate range of components. Exakt technology was first launched last year into the flagship Klimax system, and the platform has now been added to the Akurate line with the Akurate DSM and Akubarik loudspeaker incorporating Exakt technology. Inside each Exakt loudspeaker model is a digital engine that enables a range of performance-enhancing capabilities and a Linn j specialist to optimise the system's performance | to any environment for the best possible sound | no matter what the source, room characteristics s  or preferred speaker positioning, says the 'Glasgow-based hi-fi manufacturer 7On sale now, Akurate Exakt Akubarik speakers are available in wood veneer and numerous bespoke high gloss options. Exakt modules are also available to existing Akurate and Akubarik owners and are priced at £14,000 for an upgrade package.

PRO-JECT DAC
BOX DS UPGRADE

High-end headphone amp
PRICE: €1,490 AVAILABLE: MID-MAY
CONTACT: 01444 258258 WEB: BEYERDYNAMIC.COM

Owners of Pro-Ject's DAC Box DS 
K reviewed HFC 379) can now get a 

free upgrade that will enable it to 
jj handle the increasingly popular 

Direct Stream Digital (DSD) hi-res 
music format. The DAC Box DS, which 
offers optical, coaxial and

Igasynchronous USB inputs handled by 
a Burr-Brown PCM1792 DAC and 
fitted with switchable filter settings - 

||steep and optimum phase, adds DSD 
format capabilities over USB only. 
DSD is gaining popularity as an 
alternative to FLAC and WAV files, 
and will be preinstalled on all new 
models. Existing owners can get their 
free step-by-step guide to upgrading 
by visiting the support pages at: 
henleydesignsxo.uk

Headphone manufacturer Beyerdynamic has announced the i ntroduction of the A 2 headphone amplifier, which will be launched at the Munich High End Show, starting May 15. The Beyerdynamic A 2 excludes onboard digital-to- analogue circuitry, and is designed for music fans that already own a DAC or are looking to achieve pure analogue signal paths, says the German maker.The top-of-the-range model is housed in a seamless unit with rounded edges and has a tinted glass top plate that shows off the

unit's internal circuitry through the 'soundwave' window It has two stereo RCA inputs at the back for connecting up analogue input sources, which are selectable from the backlit buttons on the front Two 6.35mm headphone jack outputs and a volume control are also provided on the front panelBeyerdynamic tells us that the unit is designed to drive high-end models like its own T 1 (£880) headphones, and offers the unique capability of separate user adjustments for impedance and sensitivity via slide switches found

on the underside of the unit to match the impedance to the specific characteristics of the headphones being used - ranging from 16 to 600ohms - for superior matching and sound quality capabilities . An additional gain switch is used to adjust the level of the connected source and that of the headphones, and the ALPS motorised potentiometer on the front can be controlled via the supplied infrared remote controlOn sale from mid-May, each A 2 headphone amplifier is supplied with a headphone stand. ►
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One day, 
everyone will own a Devialet.

The all new Devialet audio system.
ADH
HYBRID CORE ®

Make the move to Devialet, the most successful high-end audio system in the world, 
the most critically acclaimed, the most purchased, 

and thanks to its unique ADH® technology, the best measured performance.

DEVIALET
Start now on devialet.com

absolutesounds ltd.
: International Distributors & Consultants of Specialised Hi-End Audio & Video Systems

58 Durham Road, London, SW20 OTW T +44 (0)20 88 71 38 08
^^M.absolutesounds.com info@absolutesounds.com

devialet.com
M.absolutesounds.com
mailto:info@absolutesounds.com
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Webwatch Andrew Simpson casts his expert eye over his 
pick of the best hi-fi websites and on I ine content

Create your cables
Looking for no-nonsense bespoke hi-fi 
leads at sensible prices? Then head to Van 
Damme Trading's YouSpec cable builder, 
an interactive microsite that lets you 
specify cable length, type and choice of 
terminations vdctrading.com/youspec

CYPHER LABS LLC (@CYPHERLABS)

TANNOY PROFESSIONAL (@TANNOYPRO) 
#ThrowbackThursday«TBT The actual 
microphone used by the Queen in 1947 
»tannoysoundsbetter »tannoy instagram.

com/p/mmxC8FSIDV/

(■SU Would love to have you enter our blog 
contest! Enter your review about our 
product for a chance for it to be featured

a.pgtb.me/59ZqBf

GeekuniqueIUJ As the darlings of digital hi-fi, portable DACs are in high demand. And judging by its 2,146 backers that gave $303,061 in total, Geek's Kickstarter-funded dinky USB DAC and Class A amp range packs in some serious audiophile promise. See what al the fuss is about at anthemavs.co.uk

Panasonic petitionSince it went off sale back in 2010, DJs and hi-fi fans have mourned the passing of Technics' SL1200 vinyl spinnep so much that an online petition's been raised to bring it back, with over 9,000 signatures at the time of writing. Have your say chn.ge/1iyJXiV

You Why vinyl^™ This short doc explores why, despite its perceived shortcomings, vinyl is still the format of choice for many music lovers.Featuring interviews with record store owners, DJs and vinyl fans, this film makes the case for the format's unique appeal
youtu.be/CUIMbwvYVOI

FOLLOW US: @HIFICHOICEMAG

CHOICE TWEETS
HWntosh

MCINTOSH LABORATORY 
(@MCINTOSHLABS)
Get »McIntosh sound in your

»phones with our new »MHA100 
»headphone »amplifier.
bit.ly/1i2mJBp pic.twitter.com/iwNislUvjC

KEF AUDIO UK (@KEFAUDIO)
jWKEF KEF Muon has undergone further technical 

enhancements and upgrades-findout 
what these evolutionary steps are:
facebook.com/KEFAudioUK 

aiJKioi« BRISTOL SHOW (@SVBRISTOLSHOW) 
bristol What brands/products would you most like
SHOW to see at the »BristolShow 2015? Fri 20 - Sun
22 Feb. bristolshow.co.uk/Contact.lasso

VACUUM LAB (®VACUUMLAB)
The war against »vibrations and 
»resonance continue flic.kr/p/mu3WpV

»hif i »hiend »audiophile 

\/y UNN (@LINNPRODUCTS)
al What's your favourite vinyl album cover? 

linn TWeet us a photo of it alongside
»VinylAdikt. Here's one of ours:
pic.twitter.com/Bj9jhjbKNo

DIVERSE VINYL(@DIVERSEVINYL)
Record Store Day - Complété list of 
exclusives ordered http://t.co/nS3qzwZVtz

MOORGATE ACOUSTICS (@KIPPER248)
| mal1! Today we are demonstrating a comparison 

between the Naim NDs and Chord DSX-1000 
streamers! Both fine contenders fb.me/2avR7ETIW

SPOTIFY (©SPOTIFY)
We're rolling out "Your Music" to everyone 
during the month. Get to know our newest

feature! »PaintltBlack http://spoti.fi/OiJw3Z

Arcam's new websiteTop marks to the Arcam team for launching the Cambridge company's swish new website recently. With an enviably dean look, the site is brimming with blogs, product info (including some discontinued lines) heaps of advice and support. Check it out for yourself and head to arcam.co.uk

You Music MattersFrom hi-fi show live performances to product launch days and industry interviews with KEF, Nairn, Nordost and Rega, we've been enjoying Music Matters' YouTube films in recent months. See what you've been missing at youtube.com/ 
MusicMattersltd

fcin UNTONE AUDIO (@UNTONEAUDIO) 
HBV Our next show will be with Rega Research 
-*** > which will also be a service clinic and will 
let you know the date when fixed.

ARTCOUSTIC UK (@ARTCOUST1CUK)
Wow! One of the busiest days we've ever 
seen on our Inspirational Flickr site. 950000 

views now. http://goo.gl/2pll2H Near 1 Million views
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SEEING IS BELIEVING

fe DARBEE
VISUAL PRESENCE

Based on the multi-award-winning 
BDP-103EU and BDP-105EU, these new 
models add Darbee's Visual Presence™ 
technology to establish a fundamental 
breakthrough in image realism.

"It's like lifting a veil." DVP embeds 
real depth information into a video 
stream, bringing unparalleled levels of 
clarity and depth for a more dynamic, 
lifelike experience.

B/uray

SUPERAUDiO CD
S/ufur&i/ & DARBEL

* VISUAL PRESENC

For movie enthusiasts, audiophiles and those who take their entertainment very seriously.

www.oppo-bluray.co.uk

http://www.oppo-bluray.co.uk




Loving music

Concept MM

hi-finewsl
OUTSTANDING 1
PRODUCT

WHAT Hl Fl?
SOUND AND VISION

AWARDS 2009
PRODUCT OF THE YEAR

TURNTABLES
CLEARAUDIO CONCEPT

WHATHIFI?
SOUND AND VISION

^^^CTOFTHE^YEAR
TURNTABLES
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WHATHIFI? 
SOUND AND VISION

WHATHIFI?
SOUND AND VISION

AWARDS 2011
TURNTABlES

aBEST-^TURNT..al.^^

Now £995

The Clearaudio catalogue of high quality pressings inc. Deutsche Grammophon re-issues available now

For orders and information contact;

+44 (0)1276 501 392 ¡nfo0soundfowndations.co.uk
sound Fo Jndotions

ujww. soundfoiundations.co.uk

%25c2%25a1nfo0soundfowndations.co.uk
soundfoiundations.co.uk
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Q ACOUSTICS CONCEPT 40 |M FtEDTLJ
FLOORSTANDING LOUDSPEAKER £t,OOO IN - DEPTH

Tall story
Once upon a time, there was a little speaker 
that grew into a big one. David Price tells 
the tale of Q Acoustics' new Concept 40

□
 he concept is clear - to 
make a good speaker 
great. There are several 
ways of doing this, the 

obvious one being to spend large 
amounts of money on the drive units. 
A fancy ribbon tweeter here or some 
expensive carbon fibre mid/bass 
drivers there, perchance? The other 
way is to work on the cabinet, and if 
you think about it, this is even more 
critical than the drivers, which can't 
do their best if they’re spoiled by 
boomy boxes.

In a way, cabinets can do no right, 
as all they can do is lower the 
performance potential of drive units 
by accentuating standing waves - 
smudging and blurring the sound 
from inside. Indeed, no matter how 
good a drive unit is, as soon as it is 
screwed into a cabinet, things can 
take a tum for the worse. Ideally 
then, you wouldn’t have any cabinets 
at all; that’s why Andrew Lloyd 
Webber’s sound designer Martin 
Levan suspended naked Tannoy drive 
units over the audience’s heads in the 
West End version of Starlight ¡Express!

Q Acoustics has worked long and 
hard to get around this problem, 
before seemingly hitting on the 
solution. Designer Karl Heinz Fink 
has taken a respected cheap 
standmounter - the 2020i - and 
made it extra special by mounting 
its drivers in a superior, stiffer, 
better-damped box, and calling it the 
Concept 20. Suddenly, the limitations 
of the 2020i - which I had ascribed 
to the drivers - have disappeared.

And now we have this, the 
floorstanding version of the Concept 
20. Rather than doing a tweaked 
version of the existing (and excellent) 
floorstanding 2050i, the Concept 40s 
are basically stretched 20s with spikes 
on the end. So they’re physically a 
little smaller (about two inches) than 
the 2050is, but cost twice as much. 
And fascinatingly, when you bang 
the cabinets of the Concept 40s, it 
feels like you’ve just hit lead-lined 
concrete. Actually you haven’t, of 
course, because they are made from 
Gelcore, first seen on the 20s.

This cabinet is said to be "ultra low 
resonance", thanks to its "cabinet 
within a cabinet" design, as 
Q Acoustics’ Steve Reichert puts it. 
The inner and outer cabinets are 
pulled together by a special adhesive 
(Gelcore) that binds the two cabinets, 
but which never sets. The idea is that 
the energy created within the 
enclosure excites the inner cabinet, 
but this kinetic energy does not 
degrade the performance of the drive 
units as in conventional loudspeakers 
because the Gelcore layer disperses 
the energy by converting it into heat. 
The Concept 40 adds a sturdy 
three-way spike arrangement too. So 
the speaker sits securely on whatever 
surface it is placed on.

Unlike the Concept 20, which uses 
rehoused 2020i drivers, the Concept 
40 uses two new bespoke 125mm 
bass/midrange drivers set into an 
aluminium fascia plate. They look 
visually identical to the single one in 
the Concept 20, but the motor has 
been improved and the magnet 
strengthened. Like all Q Acoustic 
speakers, the drivers aren’t off-the- 
shelf designs, but bespoke for the 
exact application. The 25mm soft 
dome tweeter cuts in at 2.3kHz, and 
is the same fitted to all Q Acoustics 

■ DETAILS

PRODUCT 
QAcoustics 
Concept40
ORIGIN: 
UK/Germany/China
TYPE: 
floorstanding 
loudspeaker
WEIGHT: 
18.5kg
DIMENSIONS: 
(WxHxD) 
170 x 972 x 288mm
FEATURES: 
• 1x 25mm soft 
dome tweeter 
"2x 125mm mid/ 
bass drivers 
• Quoted power 
handling: 25-150W 
c Quoted sensitivity: 
90dB/1W/1m 
• Quoted frequency 
response: 53Hz- 
22kHz (+/-3dB)
DISTRIBUTOR: 
Armour Home 
Electronics
TELEPHONE: 
01279 501111
WEBSITE 
qacoustics.co.uk

speakers, using ferro-fluid cooling 
with advanced multi-layered cone 
material (rather than treated fabric) 
with 'super-decoupling' from the 
loudspeaker’s baffle as well as 
integral damping. This is topped 
off by an aluminium facia plate 
featuring a butyl clamp. Crossover 
is a fourth-order ‘Li^twitz-ruley’ 
design to ensure that there are no 
phase inversion problems around 
the crossover frequency, the 
company tells us.

Available in a choice of high gloss 
black or high gloss white finishes, 
the Concept 40 is a nicely presented 
product at the price, but lacks the 
stunningly sophisticated finish of 
Monitor Audio’s £1,250 Silver 6, 
for example. The problem is that Q 
Acoustics loudspeakers have always 
been exceptionally well turned out

With the Concept 
40s it's not the loud 
bits that impress, 
it's the quiet ones

Bi-wiring is 
possible with 
these robust 
binding posts

at their respective price points, but 
never before has the company faced 
the big boys in the £1,000-plus 
sector. The 40 doesn’t compare 
badly to most in this section of the 
market in terms of finish, but it 
certainly doesn’t win hands down 
as the £500 2050i would, for 
example. Things toughen up in the 
speaker world very quickly, and the 
Concept 40 has a fight on its hands.

Quoted sensitivity is 90dB, and 
in practice I don’t think this is 
unrealistic; it’s not a particularly 
hard speaker to drive, although 
a good SOW per side from your ► 
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IM nCDTi-l Q ACOUSTICS CONCEPT 40IN-DEPTH FLOORSTANDING LOUDSPEAKER £1,000

amplifier is always nice to have.
I find it works particularly well with 
solid-state (Creek Destiny) and tube 
(World Audio KS881) amplifiers alike. 
The speakers come with foam bungs, 
which can be fitted or removed 
according to taste; as ever they sound 
more open and expansive with their 
ports breathing freely, but faster and 
tighter when they're foam filled. It all 
comes down to your room and your 
music tastes, in the end. In my room 
I find that they work best at around 
30cm out from the rear wall, slightly 
toed-in on their integrated tripod 
stands, with the bungs in place.

Sound quality
Any £1,000 Q Acoustics speaker is 
always going to be an interesting 
proposition, not least because the 
£500 2050i isn't far off the standards 
of many speakers of this price. As it 
transpires, the Concept 40 proves 
a good deal better than the 2050i, 
propelling it at a stroke up to the 
ranks of the best at the price.

If you've heard the 2050i, you'll 
know it's a very clean and musical 
device, without too much character 
of its own; whatever music you play 
it just gets down to work and lets rip 
with a warm, open and enjoyable 

sound. None of this is lost in the 
Concept 40, but you get a wealth of 
extra musical insight, which takes it 
way beyond the 2050i. Indeed, in 
terms of transparency, it's like night 
and day. You can hear immediately 
what the cabinets in the 2050i are 
doing wrong, because none of it 
is present in the Concept 40. The 
sound seems far faster, more open 
and yet more subtle too, and the 
spaces in-between the musical notes 
seem to drop back to vanishingly 
low levels.

Cue up Air's All I Need, and you 
can hear the difference from the 
opening bars. The Concept 40 
carries the guitar part on the lead in 
a delightfully subtle way, showing 
the delicacy of the finger work on 
the strings, while the instrumental 
timbre is more realistic. When the 
lead vocal line kicks in, it has a 
wonderfully silken sound - intimate, 
confessional, emotional. The gentle 
percussion pushes out more 
forcefully, the 'quieter' cabinets of 
this new speaker better able to carry 
dynamic accenting, and this brings 
with it a greatly increased sense of 
rhythmic flow. The song seems to 
have a real trajectory, to be going 
somewhere instead of ambling

Monitor Audio's Silver 
6 (£1,250) is the 
closest rival. It is an 
excellent all rounder 
with very few obvious 
weaknesses. It is 
better presented - 
it looks a lot more 
expensive than the 
£250 price premium 
suggests; indeed its. 
finish is superlative 
whereas the Q is 
merely very good. 
Sonically, the MA 
sounds a little bigger 
and more gutsy, 
lending greater 
physicality to the 
proceedings. It's also . 
very tight and sounds 
more rhythmically 
explicit. The Q has a 
more spacious, 
tonally sweet and 
inviting sound 
meaning that many 
will believe it to be the 
nicer one to listen too. 
As ever, a live audition 
is recommended.

around lazily. All this comes from 
the wealth of subtle musical clues 
that are lost by lesser speakers; it's 
not the loud bits that impress, it's 
the quiet ones.

Feed the Concept 40 some punchier 
rock, and it shows itself in an even 
better light. Saxon's Strangers In The 
Night is a powerful piece of early 
eighties soft metal, all power chords, 
crashing drums and close-miked 
vocals. Through lesser loudspeakers 
it can sound congested, but the new 
Qs are wonderfully clean and open, 
throwing the sound out as if they 
have dissolved out of the room, 
retaining only a ghostly vestigial 
presence. Bass is surprisingly strong 
for this modestly sized floorstander, 
and pleasingly even too - devoid of 
any false bass peaks. Notes stop and 
start quickly and are played tunefully. 
The midband is a joy; those gravelly 
vocals are carried respectfully; they 
aren't airbrushed to the point of 
blandness, but neither are they edgy 
or forward - again this suggests a 
nice, flat response. Treble is good too, 
the crashing cymbal work sounding 
decently metallic, but not grating. 
Still, you'd ideally want just a little 
more space and smoothness; the gold 
dome tweeter of the Monitor Audio

Bungscome 
supplied. 
Whether you'll 
need them is a 
matter of choice

It doesn't shout out 
at you or fall over 
itself trying to 
impress you
Silver 6 does better here, with a touch 
more openness and air.

The first movement of Dvorak's New 
World Symphony is wonderfully 
carried, again the Concept 40s 
showcasing their excellent sound 
staging, pin-sharp image location and 
tonal evenness. This isn't an easy 
piece of music for any loudspeaker; 
dramatic, dynamic and full range, it's 
a veritable assault course and throws 
up weaknesses fast. Even on 
crescendos, massed strings stay clean 
and never get shrill; at the same time 
the Concept 40 shows excellent 
spatial accuracy, and impresses with 
its low-level detail too. String timbre 
is superb, you can really hear the bite 
and body of the cellos. The result is 
an utterly convincing rendition of the 
great classical music standard. All sins 
are those of omission; within its 
performance envelope, the new Q 
proves excellent. The only criticism 
is that you'd ultimately want more 
power, scale and physicality - 
something you will surely have 
to shell out more to achieve.
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FLOORSTANDING LOUDSPEAKER £1,000 IN -DEPTH

0 25mmsoft 
domeRieeter

O 125mm bass/ 
midrange drivers

0 fessport -bungs 
are supplied

O Bi-wirable 
binding posts

0 Three-way 
spike system

ON TEST

Q Acoustics claims 90dB sensitivity for the Concept 40 
and our measured pink noise figure of 89.4dB is not far 
short. But the forward response of the Concept 40, 
measured on the tweeter axis, shows a gentle rise in 
output above 4kHz, confirming the intention that the 
speakers not be pointed at the listening position. This 
will flatten out the treble, but also reduce the effective 
sensitivity to around 88.SdB. Even with the treble rise, 
frequency response error (200Hz-20kHz) was held to a 
creditable ±3.2dB and ±3.3dB for the pair, and matching 
over the same frequency range was excellent at ±0.8dB.

Minimum impedance modulus was measured as 3.9ohms 
at 232Hz -close to the specified 4ohms-and impedance 
phase is well enough controlled to prevent the minimum 
EPDR falling below 2ohms. We measured a dip to 2.2ohms 
at 130Hz, plus two to 2.3ohms at 20Hz and 390Hz, so the 
Concept 40 presents a not too testing amplifier load. Bass 
extension is fair at 48Hz for -6dB ref 200Hz, but the roll off 
below that is fast. Although the CSD waterfall shows only 
low-level resonances in the treble, kinks in the impedance 
plot and near-field bass response indicate a marked 'organ 
pipe' resonance of the enclosed air at about 190Hz. KH

Conclusion
The Q Acoustics Concept 40 is an 
extremely able loudspeaker, and 
excellent value even at £1,000. 
It is amazingly well rounded, 
having practically no obvious 
weaknesses, and a whole lot of 
strengths. Right across the range - 
from detail and dynamics to 
tonal balance and musicality, it 
scores very highly indeed.

And that's its brilliance, because 
there is so much to like and so little 
that disappoints. It's only in its 
treble performance that it is not 
one of the best in class; it's certainly 
not bad by any means, but some 
similarly priced rivals do a better job 
here. But that is more than made up 
for by its superb abilities in almost 
every other area.

Most of all, what I like about this 
new floorstander is its naturalness; 

it doesn't shout out at you or fall over 
itself trying to impress you. Indeed, it 
doesn't present much of a character at 
all, which is just as it should be. And 
for that reason it's well worth an 
audition. Highly recommended •

Hi-Fi Choice
OUR VERDICT
SOUND QUALITY

*****
VALUE FOR MONEY
****'
BUILD QUALITY

****'
EASE OF DRIVE

****'

LIKE: Superlative 
imaging; easy 
musicality; intricate, 
detailed sound
DISLIKE: Treble is less 
silky or spacious than 
some rivals
WE SAY: Lovely 
sounding, brilliantly 
balanced package

OVERALL

*****

Q&A
Steve Reichert
0 Acoustics product designer

DP: Where does the Concept 40 sit 
in the Q Acoustics range now?
SR: The Concept 20 continues to be 
an amazing success and, because 
we wanted to build on this in an 
incremental way, the Concept 40 
seemed the perfect idea. Of course, 
we don't rule out producing an even 
bigger Concept model in the future...

How does it differ from the Concept 
20, apart from the price?
11 remains a two-way design, but gets 
an additional 125mm mid/bass driver. 
Both of these are upgraded versions 
of that fitted to the Concept 20, with 
larger magnets and superior 
construction. The tweeter is the 
same, as is the cabinet's Gelcore 
construction, although obviously it 
is a full-size floorstander now. Still, 
the special Concept series build 
means it has remarkably low cabinet 
resonance, which allows optimum 
performance from the drive units.

What difference does this special 
cabinet make to the sound?
I n our opinion it makes a fine set 
of drive units into a speaker that is 
shockingly good considering its retail 
price. The new Concept 40 delivers a 
sonic performance that until now has 
only been enjoyed by audiophiles 
and music lovers who could afford 
high-priced, high-end loudspeakers.

Do you have any recommendations 
about setting it up?
Because the Concept 40 can 
deliver such an extraordinarily 
three-dimensional soundstage, 
we recommend that you sit in 
an equilateral triangle in relation 
to the speakers. In this position 
you'll experience the amazing 
'walk in' soundstage that this 
speaker is capable of delivering.
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Howwetest
Hi-Fi Choice employs the most rigorous test and measurement 

regime in the business. Here's how we do it...

Unique group tests
This month's turntable group is supported by rigorous 
listening tests, backed up with objective lab testing

□ REFERENCE SYSTEM
PHONOSTAGE: ’■ '
Primare R32
AMPLIFIER:
Musical Fidelity M6PRE/M6PRX
LOUDSPEAKERS:
Dynaudio Focus 260
CABLES:
Cambridge Audio/Van Damme

TURNTABLE GROUP TEST

ENSUURING A TORNTABLE is properly set up 
takes considerable care and effort, and it 
therefore isn't practical to audition this group 
with our usual blind listening test panel. 
Instead, we extended our test period over a 
week, allowing for each deck to be tested with 
its supplied cartridge (where applicable), to 
gauge the ability and value of the overall

Before testing begins, we check all the 
cartridges that come pre-installed for correct 
alignment, downforce (using a Shure SFG-2 
Stylus Force Gauge) and anti-skate.

The decks are tested without lids (where 
supplied) and in sequence with both their 
supplied cartridges and our reference Ortofon

2M Blue, to ensure consistency across the group 
while making sure that a supplied cartridge isn't 
holding back a strongly performing deck.
Obvious differences between the two cartridges 
are duly noted and the differences are not used 
to overly sway the overall ratings, which are 
largely based on the performance of each deck 
heard through our reference cartridge.

For isolation, each turntable is sited on a 
35mm-thick travertine slab, supported on three 
Michell Tenderfeet. This base sits atop a 
wall-mounted solid oak shelf.

Al six decks are put through the same cycle 
of music from four different test records, each 
chosen to reveal varying audio traits.

□ TEST MUSIC
WßFftAPP 
Tales Of Us
Clay

RESULTS AT A GLANCE
Absolute speed error at 33.3rpm

% below average •% above average

ABSOLUTE SPEED ERROR
Most decks will run very slightly fast or slow although 
this is rarely directly audible unless the shift in pitch 
reaches about 3% (around half a semitone). '

PEAK WOW & ' FLUTTER
Wow represents low-rate variations in speed stability 
(typically <10Hz), while flutter is caused by higher-rate 
fluctuations in speed (typically 10-100Hz).

RUMBLE (THROUGH' GROOVE)
Rumble is a determination of the turntable's signal-to-| 
noise ratio (see our amplifier Group Tests), measured 
here through the record groove itself.

RUMBLE (THROUGH BEARING)
The inherent rumble - the mechanical noise - of a 
turntable's bearing is measured via a 'rumble coupler'. 
The very best turntables offer around -75dB.

TONEARM RESONANCES '
Tonearms are not infinitely rigid, but bend and twist 
very slightly in response to vibrations from the pick up 
and environment. This is a measure of their resilience.

NO BRAKE ..
Made To Love Magic 
Three Hours

OUR GGROUP^^ 
and lead In-depth review 
are subject to exhaustive 
lab testing byPaul Miller 
using the QC Suite 
Functional Testing Station 
(left). Paul has tested more 
hi-fi equipment than any 
reviewer in the world, so you 
know you're in safe hands.

We don't publish pagesg 
of graphs, but we do 
understand the importance 
of transparency. So, readers 
may view full QC Suite test 
reports for our key reviews 
by going to Downloads on 
our homepage and clicking 
on the access link.
^ww.h^hol^so.uk

THE DOORS
L.A. Woman 
The Changeling

TRA^HAPMAN
Tracy Chapman 
She's Got Her Ticket
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ortofon
ortofon ortofon

Since 1948 Ortofon have introduced nearly 100 different moving coil pick-up cartridges to the hi-fi market. 
Their latest models in this long and proud heritage are the Quintet Series.

All Quintet cartridges use the same ABS thermoplastic bodies and neodymium magnets, but each model in 
the range has its own sonic expression that reflects its status. From the well-rounded Quintet Red, through 
the smooth Quintet Blue and spacious yet dynamic Quintet Bronze up to the pure audio excellence of the 
Quintet Black, this series offers something for every discerning listener at a very attractive price.

The Quintet Series also includes a true-mono cartridge, for accurate reproduction of older mono recordings.

HENLEY
Distributed by Henley Designs Ltd.

T: +44 (0)1235 511 166 | E: sales@henleydesigns.co.uk | W: www.henleydesigns.co.uk

mailto:sales@henleydesigns.co.uk
http://www.henleydesigns.co.uk


Group :est
TURNTABLES £350-£600

Needlesand spins
With LP sales on the up, there's never been a better time to 
upgrade your aging wheels of steel says Andrew Simpson



VINYL’S ONGOING REVIVAL is 
arguably the hi-fi industry’s greatest 
survival story. While its following is 
more niche today than in was in its 
heyday, vinyl continues to appeal to 
new audiences and long-standing 
music and hi-fi fans alike. Why? 
Because put simply, its musically rich 
sound can still leave many digital 
devices out in the cold.

To unearth its sonic potential, you’ll 
need a decent deck. Thankfully there 
are plenty of new top-quality spinners 
to chose from that will do your LPs 
justice for years to come.

We’ve cherry picked six mid-priced 
models, which adopt various 
approaches to getting the best out 
of the black stuff. All six on test are 
non-suspended designs and use 
a range of materials to prevent 
unwanted influences reaching the 
record’s surface. Even better, some 

come as complete packages with 
pick ups installed, allowing you to 
get them up and running in no time.

Easy life
Both the Pro-Ject and Music Hall 
packages fall into this category, and to 
make life even simpler, the Pro-Ject 
also sports electronic speed switching 
between 33 and 45rpm. With the 
Inspire and Rega models you’ll have 
to change the belts manually, as the 
money’s been invested in the acrylic 
chassis and bracing tech, married to 
a quality arm and cartridge combo. 
Joining us from Illinois, the SOTA 
employs its own unique materials 
housed in a dashing real-wood finish. 
Finally, Stanton’s heavyweight take 
on Technics’ legendary SL1200 
completes the lineup and provides 
more features than you can shake a 
glow stick at.

ON TEST

Inspire Hi-Fi Black 
Magic Si £560p27 
From the master of 
turntable upgrades 
comesaUK-built 
stripped-back design 
that oozes style. But all 
that acrylic isn't just for 
effect, so how will it fare 
i n the sonic stakes?

Pro-Ject Debut Carbon 
Esprit SB £425p31
Pro-Ject's Debut Carbon 
gets upgraded with a 
slab of acrylic and a sexy 
speed control. Throw in 
a carbon arm wand and 
Ortofon pick up and 
you've got a package 
that's hard to beat.

SOTA Moonbeam 
Series II £600p35
This US deck's traditional 
looking plinth hides a 
wealth of modern 
materials aimed at 
faithful music playback. 
Can its uniquely crafted 
approach keep the 
competition at bay?

RegaRP3 
£550p33
This fuss-free package 
represents the latest 
iteration of Rega's vinyl 
spinning icon and gets 
some structural 
engineering to support 
its top-flight tonearm 
and inhouse pick up.

Music Hall MMF-2.2 
£350p29
With three decades of 
hi-fi knowhow behind 
i ts quality components 
and carrying a Goldring 
cartridge and Pro-Ject 
tonearm, this Czech 
deck's got a lot to offer 
and we smell a bargain.

Stanton STRS.150 
£500p37
Festooned with features 

i ncluding an in-built 
phono stage, cartridge 
and S/PDIF out, this 
direct drive heavyweight 
DJ deck's got the lot. 
Bls can it cut it in the 
audiophile arena?
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forget hi-fi - remember music

Buying a hi-fi system is all about you and the emotional connections with the music 
What you buy depends upon what you need and what you want from your music.

Sometimes you just can’t see the wood for the trees when you’re buying hi-fi.
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And you can only find the answer at your local expert retailer. You 

can't audition hi-fi or make comparisons online or by mail order.

Members of The Clarity Alliance are the only independent retailers who 
are trained to industry agreed standards to give you unparalleled levels 
of product advice and service. Take your time and relax in dedicated 
listening rooms, try a variety of equipment and music, audition and study 
each item, get to know it and see how it makes you feel.
www.clarityalliance.co.uk

V Free geek time impartial and honest advice

./ Transferrable warranty the freedom to move

./ Listen great demo facilities

./ Knowledgeable staff a refreshing change

./ Awful coffee but we'll always make a cuppa

Let our expert retailers guide you through the myriad of choices and show you some clarity
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ON TEST

I nspire Hi-Fi
Black Magic Si £5&o

A simple but effective design, Inspire's Black 
Magic Si is one of three decks in this month's 
Group Test to benefit from a Rega or Rega-Sg 
sourced tonearm. The RB202 employed here 
offers low friction, little or no bearing play 
and a very well-controlled tube resonance at 
-140Hz. The deck itself is similarly effective, 
the aluminium/bronze bearing assembly 
achieving the lowest rumble figure in our 
test of-71.9dB (DIN-B wtd re. 1kHz/5cm/sec). 
The in-groove rumble is necessarily slightly 
worse, but at -68.0dB is still creditable and, 
with the optional record weight mating your 
vinyl LP to the acrylic platter, improves 
further to -68.8dB. Absolute speed was 
slightly slow on our sample, but at -0.19% will 
not be audible. Wow and flutter is not in the 
same class as its exceptional rumble figures 
but, once again, a peak-weighted 0.04% for 
both wow and flutter (0.08% total) is 
perfectly typical for a deck at this price. PM

Stemming from the land of the legendary twisted spire, 
this deck offers plenty of style and sonic substance

RESULTS AT A GLANCE
Absolute speed error at 33.3rpm

Peak Wow & Flutter

□ DETAILS

PRODUCT 
Inspire Hi-Fi 
Black Magic Si

ORIGIN 
UK
TYPE 
Belt drive

WEIGHT
3.Bkg

DIMENSIONS 
(WxHxD) 
450x100 x 350mm

FEATURES
• 33 and 45rpm
• RegaRB202 
tonearm
• Acrylic platter
• Acrylic/
Sorbothane coned 
feet
• Optional record 
weight and external 
PSU

DISTRIBUTOR 
Inspire Hi-Fi
TELEPHONE 
01246 472222

WEBSITE 
inspirehifi.co.uk

rom upgrades for Linn, 
Rega and Technics decks 
to selling its own range of 
belt, direct and idler drive

designs, Inspire Hi-Fi has carved out 
an impressively broad church of 
turntable products in recent years.

At £560 sans cartridge, the Black 
Magic Si is the company's entry-level 
offering and comes equipped with 
an Inspire-branded Rega RB202 
tonearm. The Inspire is a belt-driven 
design, with the Si running a low 
vibration Premotec AC motor, situated 
at the 12 o'clock position. The deck's 
sub-platter is Inspire's own design 
that's been precision machined from a 
block of acetyl, which is then bonded 
to an aluminium shaft that runs inside 
a bronze bearing sleeve. Speed 
change between 33 and 45rpm is 
manually controlled, by moving the 
deck's belt on the motor's two-step 
pulley. This being Inspire, there are 
also lots of inhouse upgrades to chose 
from at extra cost, including a £55 
polished record weight and £320 
external PSU, that's built around a

quartz speed generator and offers 
electronic speed switching. Inspire 
can also supply the Si with a range of 
cartridges ready fitted at extra cost.

Fresh out of the box the Black 
Magic's simple curvy lines and 
'nightfire' red finish are pure eye 
candy. The deck sports a hidden on/ 
off switch at the MDF plinth's rear 
and its looks are also aided by a 
20mm precision-machined acrylic 
platter, which matches the three 
acrylic coned feet that are bonded to 
the underside via Sorbothane pads.

Cartridge swapping is made easy 
thanks to the way it overhangs in free 
space, although this can also leave 
your precious pick-up vulnerable 
without protection from below

Sound quality
With an Ortofon 2M Blue fitted to the 
Inspire's arm and the Made To Love 
Magic LP placed directly onto the 
platter's acrylic surface, we're ready 
to rock in no time. Overall the Inspire 
is a pacey little performer, which 
favours a neutral presentation that's 
neither lacking in detail or too 
forensically revealing. Kwaakhu 
Baah's congas in Nick Drake's Three 

Hours immediately get my attention, 
as the Inspire takes control of their 
rhythmic slaps to get my foot tapping. 
And when Drake's guitar's tempo 
picks up the pace, so does the Inspire, 
which gives the music plenty of life to 
keep it engaging. This strength also 
makes the Inspire one of the most 
enjoyable decks on test during 
Goldfrapp's Clay, as there's a real 
sense of the drama building when the 
tempo quickens.

The Inspire's expansive soundstage 
is among the best on test and the

Rumble (through groove)

Rumble (through bearing)

Tonearm resonances

KEY: •Group average
• % below average • %above average

Spanish guitar on Tracy Chapman's 
She's Got Her Ticket, is voiced wide 
of my left speaker's plane.

With the Goldfrapp track, the 
Inspire's bass is solid and well 
defined. Although it doesn't quite 
reach the wall-shaking depths that 
the Stanton achieves, the low end 
that the Inspire does extend to has 
plenty of clarity and sounds less 
boomy than its cheaper rivals. 
Across all the music on test, the 
Inspire images impressively well. Nick 
Drake's vocals in particular are placed 
centre stage, surrounded by plenty 
of air and space and the detail in 
his voice shows this to be one of the 
most revealing turntables on test • ►

Hi-Fi Choice
OUR VERDICT
SOUND QUALITY

****"'
VALUE FOR MONEY
****

BUILD QUALITY

****
FEATURES

****

LIKE: Stunning looks, 
and finish; transparent 
sound; decent arm
DISLIKE: Not the 
cheapest on test
cartridge costs extra
WESAY:Oneofthe 
most revealing decks 
in the group with 
plenty of detail 
and good bass

OVERALL
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DOUG BRADY HIFI
----- SINCE 1960 -----

THE FANTASTIC FIVE
SOMETHING FOR EVERYONE WITH OUR PERSONAL PICK OF THE BEST TURNTABLES AROUND

MICHELL GYRO DEC

SME 20/3

REVIVING YOUR VINYL

RP3

If you are keen to hear your treasured vinyl collection at its very best, Doug Brady has one of the best selections of turntables currently 
available, with something to suit every pocket and taste. Call in and see us to audition these and many other models in real comfort. 

Relax, and make an informed choice.
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www.dougbradyhifi.com I 01925 828009 I Kingsway Studios, Kingsway North, Warrington WAI 3NU

http://www.dougbradyhifi.com
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Music Hall
MMF-2.2£35O
This Czech deck offers plenty of turntable for your hard 
earned. Is this the biggest bargain of the bunch?

While the Music Hall MMF-2.2 may bear a 
resemblance to Pro-Ject's Xpression range of 
turntables, the technical performance of our 
sample was superior (compared with the 
Xpression Carbon). With a similar metal 
platter, lightly damped by a similar felt mat, 
rumble was just -69.1dB falling still further 
to an impressive-70.4dB measured through 
the bearing. This is about 2-3dB better than 
I had measured for the Xpression recently 
and representative of the best in this test 
Evidently the bearing, fashioned from' 
stainless steel and bronze, is a higher- 
tolerance part on this deck. The resonant 
modes seen with the Debut Carbon in this 
test are also absent here, despite the similar 
motor assembly. Wow and flutter is par for 
the course at 0.09% (peak-weighted), 
showing some ±100Hz sidebands, while 
speed accuracy is slightly fast at +0.37% (no 
bad thing as ns typically slow with age). PM

RESULTS AT A GLANCE
Absolute speed error at 33.3rpm

Peak Wow & Flutter

□ DETAILS
PRODUCT
Music Hall
MMF-2.2
ORIGIN
Czech Republic
TÏPE ;
Belt drive
WEIGHT
4.9kg

DIMENSIONS
(WxHxD)
415x118 x 320mm
FEATURES
• 33and45rpm
• Pro-Ject tonearm
• Goldring Elektrajl 
MM cartridge 
supplied
• Suspended
AC motor
• Includes 
dustcoyor
DISTRIBUTOR 
Armour Home 
Electronics
TELEPHONE
01279501111
WEBSITE
armourhome.co.uk

w
b_______________ 4

ith nearly 30 years in the 
business, Music Hall has 
been building turntables 
since 1985. Its decks bear

some resemblance to Pro-Ject's 
designs, as both carry parts made in 
the same Czech factory:

The plinth, motor, sub-platter and 
stainless steel/bronze bearing are all 
finished to a very high standard and 
the deck comes fitted with a Pro-Ject 
branded one-piece alloy tonearm and 
removable clear plastic dustcover. To 
complete the package, the Music Hall 
also includes a pre-installed £65 
Goldring Elektra cartridge, making it 
ready to play straight from the box.

The deck's large plastic sub-platter is 
driven by a 16V AC motor, mounted 
at the 10 o'clock position. Attention 
has been paid to preventing vibration 
entering the replay chain by 
mounting the motor on a horizontally 
suspended tensioned rubber band, 
while the deck rests on three padded 
feet with soft rubber centres, which 
provide a good support. Perhaps to 
help keep costs down, the Music Hall 

employs a painted alloy platter that 
has a slight ring to it when tapped, 
although a felt mat is also included 
and helps to nullify this. The tonearm 
feels well made and setting its 
tracking force is made easy; thanks 
to the counterweight's printed scale. 
The arm's wire and hanging weight 
method of providing anti-skate is a bit 
fiddly to orchestrate, when compared 
with the slider method employed by 
the Rega arms installed on some of 
the other decks tested here.

Sound quality
Experimenting with the Music Hall's 
supplied cartridge reveals this to be 
an adequate performer to get you 
started. It's quite bold sounding, with 
a decent bottom end for the money; 
but if you really want to get the best 
out of this turntable you need to 
budget for something a little more 
sophisticated. Playing Tracy 
Chapman's She's Got Her Ticket 
reveals the supplied cartridge's 
limitations early on, with voices and 
cymbals sounding quite sibilant. 
Everything sounds a bit clouded 
and instruments are not that well 
separated with the Goldring cartridge.

With the Ortofon 2M Blue installed 
everything snaps into greater focus, 
albeit with a little less clarity than the 
Pro-Ject and Inspire models manage 
to muster when carrying this pick up, 
especially on Nick Drake's material. 
The Musical Hall sounds pleasant 
enough, but doesn't allow the flute 
within Drake's Three Hours to escape 
the speaker cabinets with the freedom 
that the Rega and Pro-Ject models 
afford it, which leaves it sounding 
more lifeless and boxed in compared 
with its rivals. The Music Hall's sound

Rumble (through groove) 

____________________  

Rumble (through bearing)

Tonearm resonances 
___________________________________________________
KEY: •Group average
<E % below average •%above average

does have a pleasing mellow edge to 
it though, which complements some 
material more than others. It 
manages to soften the harder edges of 
The Doors track which makes it easier 
on the ear, but conversely with the 
Nick Drake track it's more difficult to 
hear the start of the guitar notes and 
the way his nails pluck the strings.

The Music Hall's bass is well 
rounded with the 2M Blue fitted, 
although I sense some softer edges 
in the upper bass across the Tracy 
Chapman and Goldfrapp tracks 
compared with some of the better 
turntables in the group, which are 
able to exercise a touch more grip 
in this area • ►

Hi-Fi Choice
OUR VERDICT

LIKE: Well built; decent 
arm; includes cartridge
DISLIKE: Painted alloy 
platter; not the most 
detailed or musically 
insightful
WESAY: A good value 
and pleasant-sounding 
package to get you 
started

SOUND QUALITY

****
VALUE FOR MONEY

*****
BUILD QUALITY

****
FEATURES

****
OVERALL

****
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MUSICAL FIDELITY
MF-100SUPERIOR PERFORMANCE HEAD PHONES

When music matters most
VERY HIGH QUALITY • MUSICAL FIDELITY DESIGNED 

NEODYMIUM DRIVE UNITS

www.musicalfidelity.com +44 (0)20 8900 2866

http://www.musicalfidelity.com
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Pro-Ject
Debut Carbon
Esprit SB £425
Auto speed combined with a carbon arm, acrylic 
platter and 2M Red cartridge, this deck has lots to offer

While there's no rotational servo at work 
here, the flashing Tlkfaann LED times outjg|| 

after some five seconds at which point the 
acrylic platter is firmly up to speed. Our 
sample was bang-on target, suffering a 
miniscule -0.01% speed error, which is not 
only the best of the group here but a 
significant improvement on the -0.35% 
speed error recorded for Pro-Ject's original 
Debut Carbon deck two years ago. Wow and 
flutter is very similar at 0.08% {peak- 
weighted), flutter being very slightly worse./ 
The latter is linked to a series of clearly 
defined resonant modes at 41Hz, 82Hz, 
123 Hz and 164 Hz that appear on the rumble 
spectrum, pushing the overall figure down 
by some 2dB to -66.8dB (or -67.7dB, DIN-B 
weighted, measured through the bearing 
itself). Nevertheless, these figures are still in J 
keeping with a sub-£500 deck, let alone one 
that includes an arm and £85 MM! PM

RESULTS AT A GLANCE
Absolute speed error at 33.3rpm

Peak Wow & Flutter

Rumble (through groove)

+30

^DETAILS

PRODUCT
Pro-Ject..Debut - 
Carbon Esprit SB

ORIGIN
Austria

Belt drive
‘uanubn
4.9kg

(WxHxD)
415x118x320mm
FEATURES
• Auto spe ed33|i| 
and45rpm
• Carbon fibre 
tonearm
«Ortofon 2M Red 
cartridge supplied
• Acrylic platter 
• Includes 
du^stcover

Henley Designs Ltd

TELEPHONE 
01235 511166
WEBSITE 
henleydesigns.co.uk

his model sits atop the 
three-strong Debut range 
and improves on the £325 
Debut Carbon by adding

an acrylic platter and electronic speed 
change between 33 and 45rpm 
(78rpm is manually selected).

Even in standard guise, the Debut 
Carbon sports Pro-Ject's 8.6CC 
one-piece carbon fibre tonearm (with 
line and weight anti-skate) and an 
£85 Ortofon 2M Red MM cartridge, 
which are both carried over to the SB 
model under review.

It also features an external 15V DC 
wall-wart PSU to drive its AC motor, 
which is mounted using the same 
rubber band method as the Music 
Hall deck. Whereas the MH's motor 
is suspended by this rubber band, 
the Pro-Ject motor is also screwed to 
the plinth through two small rubber 
pads that give the motor a more rigid 
mounting. There's also a phono cable 
junction box at the rear, so you can 

upgrade the supplied interconnects at 
a later date. Isolation is further aided 
by four Ortofon isolation feet that 
support the deck's 28mm MDF plinth.

The electronic speed control lets 
you jump between 33 and 45rpm, 
indicated by corresponding blue LEDs 
that flash while the platter gets up to 
speed. A longer push on this button 
turns the deck on/off. For 78rpm fans 
there's good and bad news, as this 
deck does facilitate this, but you'll 
have to manually move the belt to a 
bigger cog on the pulley (when in 
45rpm mode) to make it happen.

Sound quality
Like the Inspire, the Pro-Ject's acrylic 
platter is designed to be used without 
a mat and that's how it's tested. 
Though there's almost £100 between 
them, the supplied 2M Red cartridge 
isn't leagues behind our reference 2M 
Blue, and the Red offers a clean treble 
with well extended bass, so you 
should get plenty of enjoyment out 
of it before the upgrade bug bites.

The Blue improves on the Red by 
offering a more refined bass, better 
fine detail retrieval and a smoother 
midband, which can clearly be heard 
on the Goldfrapp song.

On The Doors track, Jim Morrison's 
performance has plenty of attitude 
thanks to how the SB manages to 
retain a degree of bite without 
sounding too hard edged. The SB's 
soundstage is almost as wide as the 
best in the group and while the 
instruments may not have all the 
energy that the Rega gives them, 
the SB has greater separation.

Rumble (through bearing)

Tonearm resonances
-20

KEY •Group average
th below average % above average

The SB's midrange is very well 
balanced. It's not quite as analogue
like and rich as the Rega's, or as 
forward as some of the other models, 
but it's a very smooth and detailed 
affair with just the right amount of 
presence to ensure the music remains 
even across its frequencies. While 
sounding strong, Nick Drake's voice is 
carefully presented and I can hear the 
delicacy with which he holds the ends 
of each note with a little intentional 
reticence, hinting at his character. 
Guitar strings resonate with a natural 
beginning and end and the SB really 
gets to grips with the style of Drake's 
guitar work and not just the notes 
being played •

Hi-FiChoice
OUR VERDICT

LIKE: Smooth sound 
with bags of detail; 
quality cartridge; 
top-class arm
DISLIKE: Nothing 
at the price
WE SAY: A super 
bargain that's easy 
to use and has a well 
balanced class-leading 
sound to it

SOUND QUALITY

*****
VALUE FOR MONEY

*****
BUILD QUALITY

****
FEATURES

*****
OVERALL

*****
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Connect.
With the Future...

MODE 4 INPUT* BT

VOLUME

- aptX Bluetooth streaming input
- Increased output for greater power and
- Improved circuitry for greater efficiency
- Even better sound performance

g

ROKSAN
The award-winning Roksan K2 series has now been expanded to include a new integrated 
amplifier. The K2 BT improves on the original K2 Integrated with brand new circuitry and a 
higher output than ever before. The inclusion of aptX® technology also adds a whole new
source input to the amplifier. Now you can stream 
your favourite music from a Bluetooth-enabled 
device in original 16-bit CD quality.*

Available Nationwide Now

Distributed by Henley Designs Ltd.

T:+44 (0)1235 511 166 | E: sales@henleydesigns.co.uk | W: www.henleydesigns.co.uk
On compliant devices.

mailto:sales@henleydesigns.co.uk
http://www.henleydesigns.co.uk
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ON TEST

Rega
RP3£SS0
Famous for its low mass non-suspended decks, this 
mid-range model brings a 40-year legacy to the table

Rega's RP3 is based on the brand's rigid and 
lightweight 'double brace' chassis and plinth. 
Rumble through the groove is around 2dB 
lower with the felt mat in place at -69.4dL 
and, via the bearing itself, right up there with 
the Inspire deck at-71.5dL, representing 
a massive 6dB improvement over the RPl 
we tested last year. The wow and flutter 
spectrum is very similar in shape and 
components to the spectra derived from 
the RP1, the cluster of low-rate sidebands 
amounting to -0.09% of the 0.11% total peak 
figure. New Rega decks typically run slightlyg 
fast to account for a slow down as the motor 
ages, but the absolute speed accuracy of 
this sample was spot on. The RL303 tonearm 
is a real star, its resonant modes - starting 
with the primary tube bending mode at 
139Hz and harmonics at 215A00Hz - ar 
all well damped. Bearing friction is <10mg 
in both planes and play is. negligible. PM

RESULTS AT A GLANCE
Absolute speed error at 33.3rpm

□ DETAILS
PRODUCT
Rega RP3
ORIGIN
UK

TYPE
Belt drive

WEIGHT
5.6kg
DIMENSIONS 
(WxHxD) 
445 x115 x360mm

FEATURES
• 3 3 and 45rpm
• Rega RB3O3 
tonearm .
• Double brace tech 
•24V handYuned 
motor
• Elys 2 cartridge 
supplied
DISTRIBUTOR 
Rega Research Ltd

TELEPHONE 
01702333071

WEBSITE 
regaa.co.uk

he RP3 is the latest in a 
long line of decks that 
have followed the Planar, 
launched some 40 years

ago. Rega's designs have come a long 
way since then, but it still applies 
much of its tried and tested principals 
around lightweight rigid materials, 
which makes its decks world famous.

The RP3 sits above the £230 
entry-level RPl, which was 2013's 
Group Test winner. What the RP3's 
extra £320 buys you is a better 
arm and cartridge, combined with 
trickle-down tech from its higher-end 
models. The RP3 uses the same basic 
plinth as the RPl, but also gets Rega's 
'Double Brace' technology via 
phenolic resin braces mounted to the 
plinth's top and bottom between the 
tonearm and main bearing, forming 
a stressed beam assembly:

Rega owners of old will note the 
return of the 12mm glass platter with 
a felt mat to support LPs. The platter 
sits atop a hard plastic sub-platter 
driven by a 24V AC motor, which is 
hand tuned to eliminate resonance

while avoiding speed variation that 
decoupling can introduce.

Stemming from Rega's legendary 
RB300, the latest RB303 tonearm 
brings this deck right up to date by 
making use of Rega's three-point 
fixing, a quality arm/interconnect 
cable and one-piece cast alloy tube. 
The arm's downforce is applied using 
a turned spring inside a dial on the 
bearing housing, which helps to track 
warped LPs. The Elys 2 cartridge is 
Rega's own moving magnet model 
and while you can buy the RP3 for 
£475 without this, given the Elys 2 
normally sells at £119, its worth 
paying the extra £75 for the bundle.

Sound quality
With the Elys 2 affixed to the RP3's 
headshell, the Rega's sound is 
bristling with energy. Nick Drake's 
guitar sounds warm and fall bodied, 
but perhaps not as explicit as the 
Pro-Ject and Inspire performances. 
The RP3 package also has an 
expansive soundstage, which makes 
The Doors track sound less congested 
than competing renditions from the 
SOTA and Stanton models. And it's 
not just soundstage width that the 
Rega likes to explore, as it does a 
dandy job of letting Jim Morrison's 
voice and the flute in the Nick Drake 
song soar above my speakers.

While the Rega doesn't have the 
low-end grunt of the Stanton, its 
lower bass has enough impact to 
give it conviction, which is further 
complemented by the rhythm and 
zest of its upper bass. On the Tracy 
Chapman track, the Rega really digs 
out the reggae undertones and gets 
my head nodding along to its 
addictive beat.

Peak Wow & Flutter

Rumble (through groove)

Rumble (through bearing)

Tonearm resonances

KEY: •Group average
* % below average % above average

Substituting the Rega pick up for 
our reference 2M Blue takes the RP3 
up a gear, especially in the treble, 
which becomes more fluid, Across 
both cartridges the RP3's character 
makes for a highly musical 
performance that's less analytical 
than its closest rivals. In many ways 
it makes The Doors track sound more 
palatable at higher volumes, partly 
because the RP3 doesn't shine too 
bright a light on the track's sharper 
edges, with the flipside being a slight 
loss of detail at the song's extremes. 
On the whole, though, the Rega is 
bags of fan and a very enjoyable 
listen. As a package its blessed with 
a sound that's very easy to live with • ►

Hi-Fi Choice
OUR VERDICT
SOUND QUALITY

★★★★★

VALUE FOR MONEY

*****
BUILD QUALITY

****
FEATURES

★★★★★

LIKE: Brilliant arm; 
quality cartridge and 
bags of musical fun
DISLIKE:Manual belt 
change; trades some 
insight for warmth
WESAY:Awell 
thought-out package 
with a great sound that 
will win many fans

OVERALL
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high fidelity engineering

unleash the passion with real hi-fi sound

Please visit www.exposurehifi.com

Exposure Electronics Ltd: 
Unit 18, Winston Business Centre 

43 Chartwell Road 
Lancing Business Park Lancing 

BN15 8TU 
Tel:+44 1273 423877 

Fax: +44 1273 806648
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ON TEST

SOTA
Moonbeam Series II £&oo

SOTA's claims for the efficacy of its bearing 
are borne out by our measurements, which 
have its DIN-B wtd rumble down at a very low 
-71.4dB, several dBs lower than SOTA's own 
specification in fact. On the other hand, the 
platter and its integral soft polymer mat offer 
less damping than expected because the 
in-groove rumble, while still good, is less 
spectacular at -675dB. The Rega-derived 
tonearm is a real boon, offering <10mg 
friction in both planes with minimal play in 
the bearings. The Moonbeam's principal 
weakness, however, is its speed stability. The 
+0.67% absolute speed error is acceptable 
because motors tend to slow with age, but 
the broad, low-rate wow is more worrying 
as it amounts to 0.1% {peak-weighted). The 
combined W&F figure is 0.15%, very similar to 
the Stanton, but comprising low-rate rather 
than high-rate fluctuations. The subjective 
impact will be very different. PM

Hailing from across the pond, will the Moonbeam's 
approach to vinyl replay shine new light on the music?

RESULTS AT A GLANCE

□ DETAILS

PRODUCT 
SOTA Moonbeam 
Series II
ORIGIN 
USA
TYPE 
Belt drive

WEIGHT 
5.4kg

DIMENSIONS 
(WxHxD) 
440 x130 x340mm
FEATURES 
• 33 and 45rpm 
• Tonearm included 
• Turcite bearing 
• Height adjustable 
feet
• Optional dust 
cover

Analogue Seduction

TELEPHONE 
01733350878
WEBSITE 
analogueseduction. 
net

□
 ounded in 1997, Illinois' 

SOTA turntables offers 
a range of high-end 
suspended designs with 

sumptuous real-wood finishes, which 
are predominantly aimed at the US 
market. Thankfully some of the 
company's more affordable offerings 
have made their way to our shores, 
with the Moonbeam Series II being 
SOTA’s entry-level model.

It features a wood-veneered 40mm 
thick plinth, made up of bonded MDF 
layers. The Moonbeam also favours 
extensive use of polymer materials to 
minimise vibration in the replay chain 
while dissipating resonant energy Its 
9mm-thick platter is made of a special 
high-density polymer, with a thin 
foam-like layer bonded on top to act 
as an interface between the record's 
surfface and the platter. The platter 
then sits on a 20mm-thick white 
polymer sub-platter, which is driven 
via a flat section belt from a Premotec 
24-pole AC synchronous motor, that's 
mounted rigidly within a cut out in 
the plinth at the 9 o'clock position.

Speed change between 33 and 45rpm 
is by moving the belt on the motor's 
two-stepped pulley

The Moonbeam's bearing cup 
is made from Turcite - a Teflon- 
impregnated, self-lubricating polymer 
designed specifically for ultra-precise 
bearing applications. SOTA claims 
that this material provides the bearing 
with an almost unlimited life while 
remaining quieter than alternative 
metal-to-metal bearing assemblies. 
The Moonbeam also comes supplied 
with an OEM Rega RBlOO tonearm.

It resides on three adjustable legs of 
threaded rod and lock nuts, bonded 
to circular plastic feet with soft pads 
at their base, for easy levelling.

Sound quality
Fresh out of the box the Moonbeam's 
Premotec motor emits a slight noise 
at start up, which I trace to its pulley 
rubbing the top of the motor housing. 
With a thrust washer installed under 
the motor spindle the motor runs 
silently. And with our reference 2M 
Blue cartridge installed, the listening 
test can begin in earnest.

First impressions reveal a clean and 
agreeable performance across the 
Nick Drake track, although when 
pushed, the SOTA, lacks the detail 
retrieval of the Inspire or the buoyant 
energy of the Rega. Compared with 
the best on test, it can sound a little 
lacklustre when faced with the more 
challenging material here. The Doors 
track demands plenty of drive in the 
lower midband, married to an open 
yet smooth top end to get the best 
out of it. While it puts in a controlled 
effort on this track, the music lacks 
the power awarded to it by some of 
the other decks here.

Absolute speed error at 33.3rpm

i -40
Peak Wow & Flutter

Rumble (through groove)

Rumble {through bearing)

Tonearm resonances

________ K>_____
KEY: •Group average 
• % below average • % above average

The SOTA’s bass is quite substantial 
and packs as much wallop as the 
Inspire, its nearest price rival, 
although it's perhaps not quite as well 
defined. Nor is its soundstage as wide 
as the Rega's or as well populated as 
the Pro-Ject's, and some instruments 
seem to have less space around them. 
The flute's notes for example during 
Three Hours don't hang in the air with 
the same sense of effortlessness, 
compared to the best of breed here.

With the Goldfrapp track the SOTA 
seems on much safer ground as it 
gives the performance plenty of 
atmosphere, hinting at what this 
deck is really capable of with perhaps 
a little more refinement • ►

Hi-Fi Choice
OUR VERDICT
SOUND QUALITY

****
VALUE FOR MONEY

***^
BUILD QUALITY

****
FEATURES

***oo

OVERALL

LIKE: Classic looks; 
platter; decent sound 
with generous bass
DISLIKE: Basic arm; 
no cartridge; build 
could be better
WE SAY: Shows plenty 
of promise, but needs 
some refining to really 
compete with the 
best at the price

****
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The Xpression Carbon is the latest version of Pro-Ject Audio Systems' original turntable, the Pro-Ject 1. 
This new model employs a brand new carbon fibre tonearm with an Evolution-inspired support structure. 
The superior motor, with isolation blobs designed by Ortofon, drives a high-quality platter that can be fitted 
with either a Cork or Felt mat. The plinth is available in three stunning finishes*, and the arm is rounded off 
with an Ortofon 2M Silver cartridge to create a comprehensive package that would suit any system.

Available in the UK through Henley Designs Ltd.

T: 01235 511 166 /HenleyDesignsLtd
E: sales@henleydesigns.co.uk /HenleyDesignsI
W: www.henleydesigns.co.uk

Bordeaux finish shown

mailto:sales@henleydesigns.co.uk
http://www.henleydesigns.co.uk
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ON TEST

Stanton
STRB.150 £soo

With S/PDIF output and adjustments galore, this player 
has got the lot. But how does it measure up sonically?

Stanton's powerful direct-drive motor 
certainly confers excellent speed accuracy 
(within ±0.01%) with what appears to be 
complete freedom from low-rate drift. This is 
at the root of the deck's excellent subjective 
pitch stability and bass drive, although 
higher-rate wow and flutter speed variations 
are actually poorer and more complex in 
nature than with many of the conventional 
belt-driven decks here. With peak-weighted|| 
wow of 0.05% and distributed flutter of 0.1%, 
the overall figure of 0.15% is the highest on - 
test. These broad flutter modes also manifest 
in the rumble spectrum around 20Hz and 
100Hz, but are sufficiently low Qin nature 
that they do not impact on the excellent 
-71d8 DIN-8 wtd figure for through-bearing 
noise (rapid start/stop times and a 'torquey 
motor are not always without penalty). The 
partnering arm shows correspondingly 
complex break-up modes. PM

RESULTS AT A GLANCE
Absolute speed error at 33.3rpm

Peak Wow & Flutter

□ DETAILS 
■

Stanton STRS.150
ORIGIN 
USA/China

TYPE
Quartz-locked 
direct driver

WEIGHT 
16Akg

(WxHxD)
450x146 x 353mm

FEATURES
• Auto speed 33, 45 
and78rpm
• Phono preamp 
and S/PDIFoutput
• Brushless DC 
motor
• Height adjustable 
Sintonearm
• Moving magnet 
cartridge included

F 
Focusrite Audio 
Engineering Limited

TELEPHONE 
01494 462246
WEBSITE 
uk.focusrite.com 
stantondj.com

□
 echnics fans and DJs alike 
will have spotted that this 
spinner is the latest in a 
long line of 'super OEM' 

decks that have sprung up to follow 
on from where the longstanding 
Technics SL1200 range left off.

Weighing in at a hefty 16kg, the 
Stanton is this group's heavyweight 
and weighs 4kg more than Audio- 
Technica's equivalent model, which 
we tested last year. In place of the 
usual 'S' shaped arms fitted to these 
types of decks, the Stanton gets a new 
Sin straight arm option, signified by 
the 'STRS' model name. The Stanton's 
rubber damped platter is direct driven 
by a 16-pole, three-phase, brushless 
DC motor, which claims exceptionally 
low speed error.

Compared to its Technics ancestor, 
the Stanton looks a bit plasticky, 
although it's solidly built and the navy 
blue finish and silver feet leave it 
looking less industrial than some 
super OEM rivals. As you'd expect, 
it's fully loaded features wise. You 
get auto speed select (including for

78rpm), pitch control, start and stop 
speed fine tuning, a strobe light and 
a handy S/PDIF (coaxial) output for 
digitising your vinyl. Conspiracy 
theorists may also welcome the 
'reverse' setting when looting for 
those secret coded messages hidden 
in their black stuffs grooves.

The deck's short alloy/steel arm is 
equally versatile, with a large watch 
bezel-like dial around its base 
allowing for instant height 
adjustment. And while a removable 
headshell aides cartridge swapping, I 
find its coupling allows far too much 
flex. Completing the package is 
Stanton's Trackmaster V3 cartridge.

Sound quality
The Stanton is bit of a mixed bag 
sonically. In many respects it's got the 
potential to be one of the best decks 
in the group, but it is held back in a 
few crucial areas. As you'd expect, its 
supplied cartridge is built for more 
brutal use than an audiophile group 
test and while it gives a big and bold 
sound, it's easily outclassed musically 
by our reference 2M Blue, which is 
quickly called into duty to replace 
the Stanton's inhouse cartridge.

Of all the decks on test, the Stanton 
offers the finest bass control. On the 
Goldfrapp track, the low notes start 
and stop like clockwork, with no 
sense of overhang. Treble is equally 
tight, and the track's repetitious 
keyboard melodies are played out 
with reassuring precision, leaving 
you in little doubt that this deck likes 
to show off its impressive timing. 
Likewise on the Tracy Chapman song, 
the Stanton demonstrates it's firmly 
in the driving seat, as the song's beat 
motors along with pinpoint accuracy.

Rumble (through groove)

Rumble (through bearing)

Tonearm resonances

KEY: •Group average
• % below average 89k % above average

However, because the music is all 
served up at once, the melody and 
rhythm seems somewhat sacrificed.

The Stanton doesn't dissect the 
music in the same way as many of 
the other decks on test, which create 
an intricate sonic landscape that 
your ears can explore. Instead, the 
Stanton's sound is much more in your 
face, which is great for some material, 
but more subtle recordings such 
as Three Hours are made to sound 
more artificial and less like a real 
performance. With the right cartridge 
and an arm that's more tuned to 
audiophile playback the Stanton 
could fly, but you'll need to 
experiment to get this right •

Hi-FIChoice
OUR VERDICT
SOUND QUALITY
****
VALUE FOR MONEY
****
BUILD QUALITY
****
FEATURES 
*****

LIKE: Battleship build; 
S/PDIF output; bass 
control
DISLIKE: Sound lacks 
finesse; plasticky finish
WE SAY: Big sound 
with lots to offer; good 
foundations to build on

OVERALL

****
JUNE 2014 HtfiChOice 37

uk.focusrite.com
stantondj.com


GROUPTEST Õ»S

Group test verdict
The dance floor's cleared and this month's group test has left 
AndrewSimpson all in a spin as he reveals the decks to get you grooving

WWHAT THIS GROUP highlights is there is no magic formula guaranteed to get the best out of the black stuff, and it's great to see such a diverse range of approaches working towards the same goal - maximum detail retrieval with minimum loss from those tiny grooves.The first to be sent packing is the SOTA. It's an interesting deck, and with a little more finesse it will more than justify its price tag. It's quite rich sounding, but lacks the control and dynamics of our Group Test favourites.Next out the door is the Stanton. This is a fantastically well-engineered 

machine with vice-like bass grip, but its sound lacks sophistication. As well as upgrading its supplied cartridge, it could do with a better arm which would push its price up considerably.The Music Hall is a good-value package to get you started, and its supplied cartridge is a perfectly adequate intro to the world of vinyl. But compared with the rest of the group, its alloy platter feels like a cost saving exercise and you can't help but notice that spending a bit more will get you a more sonic thoroughbred.Aside from cost, there's very little separating the Rega and Inspire

models in terms of sonic appeal, and which you go for comes down to personal taste and wallet size. With its supplied cartridge, the Rega is arguably better value and its sound is more bouncy and energetic than the Inspire's, and with a warmer tone. The Inspire on the other hand sounds more insightful and shines a bit more of a transparent light on proceedings, which seems to get closer to the original. My personal taste is for the latter approach, but I'd be more than happy with the Rega if my budget was limited.

■Q
WINNER

With its carbon fibre 
arm, acrylic platter 
and Ortofon 2M Red 
cartridge, the Pro-Ject 
screams outstanding 
value. What really 
sells it is how these 
ingredients combine to 
provide a sonic recipe 
brimming with musical 
detail. At its price it 
really sets the standard.

Make/model Inspire Hi-Fi
Black Magic Si

Music Hall
MMF-2.2

Pro-JectDebut Carbon Esprit SB Rega
RP3

Stanton
STRS.150

Key features

Price £560 £350 £425 £550 £600 £500

Sound ..★ ★★★ i..★★★★.★... ★ ★★★ ★ ★★★
Value ..★ ★★★★... i........................ ;..★★★★★..... ★ ★★★
Build

.... ..................................
★ ★★★ ..★ ★★★... i..★ ★★★ ..★★★★......... ★ ★★★ ★ ★★★

Features ★ ★★★ ★ ★★★___ ★ ★★★ ★ ★★★★
Overall

......
★★★★★ ........ ★★★★ ★ ★★★

A fantastically 
revealing deck that 
presents plenty 
of detail with 
solid imaging

Well built and great 
value starter pack 
with a pleasant 
sound. Hard to 
beat at the price

The best all-rounder 
in the group marries 
quality components 
with an incredibly 
appealing price tag

A good-value 
package that's well 
put together. The 
Rega's sound will 
win many fans

Attractive-looking 
deck that feels solid. 
Shows plenty of 
promise, but really 
needs refining

Huge spec and built 
like a tank with bass 
grip to match. Sound 
lacks sophistication 
compared to rivals

Cartridge No Yes Yes Yes No Yes
Speed change Manual Manual Auto Manual Manual Auto

Drive Belt Belt Belt Belt Belt Direct78rpm No No Yes No No Yes
S/PDIF No No No No No Yes

TRY WITH THESEMOVING MAGNWHA TRrrlDGE: Ortofon 2M Blue £170
Our reference for this Group Test,
this mid-market MM enjoys features 
borrowed from Ortofon's more 
premium ranges. It's well built, 
easy to install - thanks to its 
pre-threaded mounts - and 
with a healthy output, offers 
a clear and open presentation 
with plenty of bite.

TRACKING FORCE GAUGE:Shure SFG-2 £38
Setting your cartridge's ideal tracking force 
needn't be a dark art. And while your tonearm may 
have its own gauge, Shure's simple seesaw design 
will give you a lifetime of accurate fine tuning to 
get the best out of your arm and cartridge 
combination. A sound investment.

PHONO STAGE:Rega Fono MM £198
While your amp may or may not house its own in-built 
phono stage, better results will generally be garnered 
through a standalone model, with its own dedicated 
circuits. Rega's cute 
moving magnet only 
model sounds 
fantastically open 
and uncoloured 
for the price.
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A sound experience like no 
other. Because it's engineered 
like no other.

NEW

BLUESOUND IS STREAMING, WIRELESS, MULTI-ROOM, 24-BIT TRUE HIGH-DEFINITION SOUND.

FOR THE LATEST PRICES AND OFFERS VISIT WWW.SSAV.COM OR CONTACT YOUR LOCAL STORE

PROJECT• ESSENTIAL II •TURNTABLE 
Entry-level ‘‘plug'n’play" two speed turntable with single piece 
aluminium tonearm and pre-fitted Ortofon OM5e cartridge.

NEW

£799OR LESS
0 Bluetooth'

NAD • D 7050 • NETWORK AMPLIFIER I DAC 
Combines NAD's most advanced digital platform. Direct 
Digital technology with Apple AirPlay Wi-Fi streaming to 

create the ultimate plug n play solution for wireless music .

NAD^C 556^TURNTABLE
Time to enjoy vinyl collections with extraordinary quality!

With a minimalist design. the C 556 turntable offers accurate 
reproduction by using performance-focused parts and 

components that put music first.

£2895

I

NAIM»UNITI 2 
ALL-IN-ONE NETWORK SYSTEM

Combines an integrated amplifier. CD player. DAB/FM tunen 
internet radio, iPod dock. digital-to-analogue converter and high

resolution 24bit/192kHz capable network stream player

PRO-JECT • 1 XPRESSION CARBON • TURNTABLE
With its Carbon armtube and supplied Ortofon 2m Silver cartridge, 

the 1 Xpression Carbon sets new standards in its price range.

NAIM^UNITIQUTE 2 
ALL-IN-ONE STREAMING SYSTEM

All-in-one system featuring a 30W amplifier. FM/DAB/Internet 
radio and wired and wireless connections to play network 

digital audio. UnitiQute 2 can play USB-stored music files of 
up to 32bit/192kHz resolution.

PIONEER • N-50 • MUSIC STREAMER
Award-winning audiophile Network player supporting AirPlay® 

and DLNAwireless technologies, allowing you to stream 
music wirelessly from your iTunes libraries or iOS devices. 

When connected to your home network. you can also enjoy a 
wide variety of online music services remotely.

ARCAM • airDAC • AIRPLAY ENABLED DAC
The Arcam airDAC allows you to network any audio system to an 
Apple AirPlay®enabled music source and is the only audiophile 

quality AirPlay enabled device available. It also features a 
secondary digital audio input and a SPDI F digital output.

SONY^HAP-Sl 
HI-RES AUDIO PLAYER SYSTEM

Take your music enjoyment to new heights with Sony's new 
HAP-S1 500GB HOD audio system with 2x40W analogue 

amplifier. easy music file transfer and smartphone browsing.

PLEASE NOTE’ SOME BRANDS/PRODUCTS ARE NOT AVAILABLE AT ALL STORES. SPECIAUADDED VALUE OFFERS ARE NOT IN CONJUNCTION WITH ANY OTHER OFFER (NICWAOO). ADVERT VALID UNTIL WZVits'g. e&oe

\A/\A/\A/ ÇÇAVmm SEVENOa<S

http://WWW.SSAV.COM


ARCAM • FMJ CD17 I A19 •CD I AMPLIFIER
Arcams A19 integrated amplifier delivers 50W per channel 

and includes 7 analogue inputs, a MM phono input and is the 
perfect partner for the CDl 7 CD player.

£799OR LESS

£749OR LESS
AUDIOLAB • 8200CD I 8200A • CD I AMPLIFIER

The award-winning 8200CD features a wealth of digital 
inputs that will keep it playing all your music regardless of 

how it may be stored.

ARCAM • irDAC • DAC
Designed to be the heart of a digital system. Includes 

asynchronous USB and a direct iPod input to optimise sound 
quality. All inputs can be controlled through an IR remote 

that will also control iPods, iPhones, PC and Mac computers.

£599
Of' LESS

AUDIOLAB • M-DAC • DAC I PREAMP
Award-winning DAC featuring a USB input with 

asynchronous data processing along with two coaxial and 
optical digital inputs. High-res 24-bit/192kHz music files can 

be played via its coaxial input.

CYRUS •CD i I 8 DAC^CD PLAYER I AMPLIFIER I DAC
With its 2 x 70 w power output and extended range of digital 

inputs, the 8 DAC amplifier is a great partner for the 
new CD i CD player.

MARANTZ • CD6005 I PM6005 • CD I AMPLIFIER
Replacing the 6004 models, the 6005 amp gains digital inputs 

using the same 24-bit/192kHz DAC as the CD player which now 

featunes enchanced USB playback and improved performance.

NEW

gwOR LESS
^ 0Bluetooth'

NAD • D 3020 
AMPLIFIER I DAC
Features d gital and analogue 
inputs pluo the convenience 
of wineless stneaming with its 
Bluetooth capability.

AUDIOQUEST^DRAGONFLY vl .2 
DACI HEADPHONE AMP
An affordable and easy-to-use device that delivers 
far superior sound by bypassing the poor quality 
sound car'd that is built into your computer. 
DragonFly is a sleek, flash drive sized 
Digital-Audio Converter that connects to 
a USB iack on a Mac or Windows PC, 

turning any computer into a true 
high-fidelity music source.

£129OR LESS

NAD • C 546BEE I C 356BEE DAC • CD I AMP I DAC
Enjoy music from your computer without musical 

compromise via the DAC or listen to music from CD with 
the MP3 I WMA compatible CD player.

NAD^D 1050 
DAC/HEADPHONEAMP

The best way to add Computer 
Audio and HO Digital to your 
hi-Ii system. In fact. all digital 
sources will get a boost when 
the D 1050 takes over for the 
inferior digital circuitry found 

in everything from Blu-ray, 

DVD and CD players, to music 
streamers and set-top boxes.

ROKSAN • CASPIAN M2^CD I AMPLIFIER
The M2 3mp boasts 85wpc and five line inputs while the 

matching CD features a 24-bit DAC plus dedicated power 
supplies for the outputs.

ROTEL • RA-12 I RCD-12^ AMPLIFIER I DAC I CD
Amplifier with DAC that supports iPod USB and Bluetooth 

audio streaming. Includes four analogue line-level inputs and 
a phono input. The RCD-12 CD player is an ideal partner.

NAD^M51 •DAC
This award-winning DAC I pre-amp features optical, coaxial, 
USB and HDMI inputs, all of which can handle files up to 24- 

bit/192kHz. The M51 will truly transform any system.

DENON • D-M39DAB • CD I DAB SYSTEM
This micro component system gives you clean dramatic 

sound, and mane life to iPod and iPhone music libraries via 
its digital USB input. Includes DAB/DAB+/FM tuner.

MARANIZ • M-CR610 •CD / DAB / NETWORK SYSTEM
Enjoy gneat sounding music from diverse sources, including 

Internet radio, music-streaming services, mobile devices, 1Vand 
other digital audio sources.

YAMAHA • CRX-N560D •CD I DAB I NETWORK SYSTEM
This Hi-Fi system, with a CD player, DAB/DAB+ tuner for 
digital broadcasts and Network compatibility with AirPlay 

combines elegant design with high quality sound.

Real Stores
Sevenoaks Sound & Vision have 26 stores nationwide with plans to open more during 2014. 

Each carries the best in home cinema and Hi-Fi equipment on display, ready for you to 
watch, listen to and compare in our dedicated demonstration rooms.

Real Products
A wide selection of products from the world's leading manufacturers is in stock and 

available for you to take home. We also offer a delivery and installation service as well as a 
convenient on-line click and reserve option for many of our products.

Real People
Our staff are friendly, knowledgeable and passionate about music and film and the 

equipment needed to get the most out of your collection. They will be delighted to assist you 
in making the right selection to ensure you enjoy your system for years to come.

Real Value
Fantastic value for money is our aim. Although we remain independent, you will be 

pleasantly surprised just how competitive we can be - with the added benefit of seeing, 
hearing and touching the product before you buy, and someone to help if things go wrong.

FOR THE LATEST PRICES AND OFFERS VISIT WWW.SSAV.COM OR CONTACT YOUR LOCAL STORE

www.SSAV.com

http://WWW.SSAV.COM
http://www.SSAV.com


BOWERS & WILKINS^ CMlO
I introducing the CMlO, a new 
flagship for the CM series that 
combines technologies from the 
Reference ranges with innovative 
new construction techniques. 
The result is simply spectacular

NEW

PRICE EXCLUDES STANDSOR LESSNEW*

BOWERS & WILKINS • 685 S2 
At home on a stand, wall or book
shelf, the versatile 685 S2 is ideal 
for stereo and home theatre uses 
in most rooms. And performance 
is enhanced with the addition of a 
Decoupled Double Dome tweeter

£2W9DR LESS

PMC
TWENW22
An astonishingly natural 
balance and high dynamic 
capability are the hallmarks 
of this speaker It creates 
a precise sound stage and 
profound bass performance 
from its compact cabinet.

£1970OR LESS

SONOS
THE WIRELESS Hi-Fi SYSTEM

The Sanos Wireless HiFi System 
delivers all the music on earth, 
in every room, with deep, richly 
textured sound. Sanos is the only 
system that combines Hi-Fi sound 
with high-performance wireless. 
Plus it's simple to set-up, control 
and expand so you can easily fill 
your home with music.

RUARK AUDIO 
R7WIRELESS SPEAKER SYSTEM
Retro design combining DAB and FM tuners, 
CD-quality aptX Bluetooth, DLNA network 
streaming, internet radio, CD playback, 
auxiliary analogue and digital inputs and a 
2.1 speaker configuration in one beautifully 
crafted unit The R7 is manufactured to an 
uncompromisingly high standard with a 
fumiture-grade walnut cabinet and is supplied 
with spindle legs for free standing use and 
puck feet for placing on a cabinet.

The * ‘ * *
• innovative- 
electrical
.retailing

aivards 2014

Best Independent Retailer (large) Consumer ElectronicsAward Winner 2014

TANNOY^ REVOLUTION DC6T SE

MONITOR AUDIO 
SILVER 6
2.5 way speaker system 
combining excellent dynamics 
with a naturally rhythmic 
some character and tight, 
controlled bass The Silver 6 is
an outstanding communicator 
of music and film audio.

NEW! £!Î2I OR LESS

Award-winning compact, floorstanding 
speakers featuring Tannoy's unique 
Dual Concentric'" drive unit along 
with trapezoidal cabinets. Exclusively 
finished in luxury Espresso colour real 
wood veneer.

£???0 Ã LESS

PSB
IMAGINE MINI
Meet the newest and smallest 
member of the ultra-stylish 
I magine Series. The deceptively 
small Imagine Mini makes 
a big impact on an already 
impressive range of awand- 
winning speakers.

£5990 ¿LESS

£SSAV 
.COM

©Bluetooth’ @dlna'

SjpplLedwithspindlelegsfnrfree standing useor putkfeettormountingR7on an existing sideboard or cabinet.

fNEwT^■ OR LESS

Q ACOUSTICS • CONCEPT 40
The Q Acoustic Concept 40 
floorstanding speakers are 
the uecl addition to the 
award-winning Concept range 
and deliver unparalleled sonic 
performance at its price.

NEW L99915OR LESS

KEF • R500
The smallest of the floorstanders 
in the R Series. Uses the latest 
generation Uni-Q driver array 
and two 5.25-inch aluminium 
bass drivers. Its slim proportions 
and sleek contemporary looks 
make it perfectly suited for 
any interior:

£1499OR LESS
KEF • LS50
An innovative concept derived 
from the legendary LS3/5a. 
Rarely the case in such a 
compact design, the LS50 
monitor delivers a rich, multi
dimensional 'soundstage 
experience^ that is out of all 
proportion to its size.

£799ÕTtSS
BOWERS & WILKINS 
P7
HEADPHONES
With P7, everything is designed to 
allow you to lose yourself in music. 
Bass is tight, vocals are precisely 
defined, and there's a wonderful 
sense of space, balance and 
clarity across the whole frequency 
range. PTs cable comes with a 
remote/microphone attachment, 
so it works seamlessly with your 
iPhone.

NAO
VISO HP50 
HEADPHONES
Designed for long-wearing 
comfort and listening with 
ultra-soft noise-isolating 
earpads. The convenient 
three-button Apple remote 
otters full control of all Apple 
music and call functionality 
right at your fingertips, 
plus voice control with Siri- 
compatible devices.

Stores Nationwide
We have a national network of 
stores and a hand-won reputation 
for outstanding customer service.

Website
Visit our website for a stream
lined on-line experience with an 
outstanding product selection 
plus the latest product news and 
store infomation.

Aberdeen^ 01224 252797
Bishop's Stortford" 01279 506576
Bristol" 0117 974 3727
Bromley 020 8290 1988
Cambridge" 01223 304770
Chelsea^ 020 7352 9466
Cheltenham^ 01242 241171
Chorleywood" 0845 5046364
EpsomT 01372 720720
Exeter" 01392 218895

Guildford 01483 536666
Holborn^ 020 7837 7540
Kingston^ 020 8547 0717
Leeds [Wetherby! 01937 586886
Laughton^ 020 8532 0770
Maidstone 01622 686366
Norwich" 01603 767605
Oxford 01865 241773
Reading" 01 18 959 7768
Sevenoaks 01732 459555

Sheffield’ 01 14 255 5861 
Southampton’ 023 8033 7770 
Tunbridge Wells 01892 531543 
Weybridge 01932 840859 
Witham [Essex! 01376 501733 
Yeovil" 01935 700078

•these stores are franchised and operate underA LICENCE AGREEMENT TO SEVENOAKS SOUND & VISION
ADVERT VALID UNTIL 04/06/2014. E&OE.

Please Note: Some brands/products are not available at all 
stores. Special/added value offers are not in conjunction with 
any other offer (NICWAOO).

SEVENOa<S
SOUND & VISION



f Choice EXOTICA KRELL CONNECT
NETWORK MUSIC PLAYER/DAC £3,500

Just connect
I nto the crowded streamer market comes 
Krell's new high-end Connect. But it's a 
design with a difference, says David Price

w hat the world needs now - to quote the great Burt Bacharach - is love, sweet love. Well perhaps, butthere's a sizeable number of consumer electronics companies who think this is no longer quite so pressing, and instead we should all be given network music players to play with. So much so that now it feels like you can't move for the things. Love isn't all around anymore - as The Troggs once sang - audio streamers are!Krell's new Connect needs to be specia. then. Indeed, the Connect has the additional burden on its shoulders of being a Krell, something it has to live up to rather than play down. This 

great brand has long been a major player in high-end hi-fi, and it won't do for the Connect to be merely average. Fortunately, as we shall see, it is not.The Connect comes in a choice to two versions. For £2,500 you can buy the streamer itself, and an additional £1,000 gets you a high-quality internal DAC fitted - making it a source component in its own right. Both variants play a plethora of files - the important ones being FLAC and WAV at up to 24-bit/l 92kHz, but ALAC, AAC, Ogg, WMA and MP3 are also supported. Our review sample comes with the DAC built-in, but the cheaper version simply has a digital 

□ DETAILS
PRODUCT 
Krell Connect

ORIGIN 
USA
TYPE 
Network music 
player/DAC
WEIGHT 
81kg
DIMENSIONS 
(WxHxD) 
433 x 88 x427mm
FEATURES 
• 6to24-bit, 
441kHz to 192kHz 
PCM playback 
• FLAC,Ogg, 
WAV,WMA, 
Apple Lossless, 
m4a,MP3files 
• ESSSabre 
ES-9018 DAC chip 
• RCA and balanced 
XLRoutputs

DISTRIBUTOR 
Absolute Sounds

TELEPHONE 
021089713909

WEBSITE 
absolutesounds, 
corn

output, making it ideal for those that already have a digital converter or DAC-equipped CD player.The unit itself is based on the Stream Unlimited platform, and uses a Stream 700 board. The digital output signal from this is buffered with similar technology that was engineered for the Anti Jitter Module used in Krell's £12,000 Cipher SACD/ CD player, no less. It then goes to a pair of ESS Sabre ES-9018 DACs operating in dual differential mode, and to a Class A, fully balanced, fully discrete analogue output stage, which uses Krell Current Mode topology:Being a Krell it is compulsory for it to look big and bold, and so it does. The central section sports a long LED light that glows red or blue depending on the mode - standby or operating. To the right is a small 320 x 240-pixel, 90mm diameter backlit LCD screen.In my view, additional fascia mounted navigation buttons would make a lot of sense here, so that it's easier to use. However, I'm sure the company would reply that there's a perfectly good Krell Connect (iOS or Android) app available for free download, and that is the best way to
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KRELL CONNECT PhniTO EYOTirA 
NETWORK MUSIC PLAYER/DAC £3,500 ChOICe CAU I ILoM

control things. It's right, of course, but 
I know some customers would be 
happier with a method of operation 
that didn't require something else that 
could crash or get lost. The remote 
looks and feels lovely, but its tiny 
buttons won't win prizes from those 
with bigger digits. Still, at least the 
company has taken to the trouble to 
craft a bespoke controller out of two 
aluminium extrusions locked together 
by allen bolts. No plastic here!

Those big bold 
looks make it 
impossible to 
mistake this for 
anything other 
than a Krell

There's nothing unique about the 
way the Connect works; anyone 
familiar with anything from a 
Squeezebox to a Linn Klimax DS 
won't have trouble setting it up. As 
ever, wired connection is better but 
wireless works effectively, too. Setup 
is the normal process of entering your 
network password, after it has had a 
look around for wireless-enabled 
devices. The remote control is used to 
enter the code, and then you're off I 
use it in conjunction with a UPnP- 
equipped RipNAS storage device and

The Krell doesn't 
just give a sense of 
the recording, it 
absolutely nails it
my MacBook Pro running the latest 
version of Twonky. The Krell Connect 
app is run on an iPad.

Sound quality
Unsurprisingly, there's a distinctive 
Krell family sound to the Connect - 
one that impresses and charms in 
equal measure. It's no shrinking 
violet, so you don't need to worry 
about falling asleep in the middle of 
your listening session. The powerful, 
percussive, fluid bass is a great help 
here, as Propaganda's The Chase 
proves. The synth bass line modulates 
up and down with heady aplomb, 
sounding wonderfully untroubled 
by what is going on further up the 
frequency scale. At the same time, 
the Connect cuts through this track's 
rather dense wash of synthesisers, 
throwing out loads of detail and a 
capacious soundstage. Treble is 
svelte and smooth too, and timed 
beautifully - the Krell manages to 
bring all of the music together in a 
believable, coherent and organic way.

At first listen, the Connect presents 
itself as a light, bright and tonally 

spry device - you'd never confuse 
it with a rich, fat-sounding classic 
turntable, for example. But it's so 
much more than this, as it plays a 
clever trick of rendering the music in 
a very clean and detailed fashion, yet 
is never harsh or objectionable. 
Indeed, when it's been on for a few 
hours, it acquires a seductive 
creaminess to its tonality. Right at the 
beginning of its warm-up cycle it can 
seem a little matter of fact, but when 
the Connect gets into its stride it 
becomes a really beguiling performer 
with a knack of cutting right to the 
song's heart and soul.

For example, Steely Dan's Deacon 
Blue comes over in a beautifully lucid 
way; Donald Fagen's deadpan vocals 
sound unusually animated and 
tuneful, while backing saxophones 
and trumpet have a believable timbre 
to them that's rarely heard in a digital 
source component. Walter Becker's 
delicate guitar work is better etched 
than I am used to hearing, while at 
the same time it never once descends 
into brittleness. Indeed, the way the 
Connect allows all the elements in 
this very fine recording to play along 
with one another is a joy to behold 
- it manages the deftest of party tricks 
of enthralling yet never tiring the 
listener. Above all, the Krell doesn't 
just give a sense of the recording, it 
absolutely nails it.

Move from CD-quality to high
resolution recordings, and unlike 
some streamers I've tried, the Krell 
doesn't suddenly get a personality 
transplant when you ramp up the 
resolution. There's a proportional 
increase in sound quality, just as it 
should be; the music acquires extra 
energy, detail, drive, power and 
precision right across the frequency 
range. Treble becomes slightly 
smoother and a lot more sparkly, bass 
is firmer and fuller and the midband 
widens out even more and drops 
back, showing the Connect's ability ►

CONNECTIONS

Q Wi-fi antenna

O RCAlineoutputs

Balanced XLR 
outputs

O 12v trigger sockets

Q Ethernet 
connection

O Coaxial digital out

Q USBsocket
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Q&A
Peter Mackay
International sales & marketing VP

DP: Why wait until now to do 
streamer?
PM: Consumer interest in dowr loading and storing music 
(standard and high resolution) is at 
an all time high, so it made sense to 
introduce the Connect and offer 
streaming capabilities with enhanced 
sound performance to music 
enthusiasts who are moving away 
from the silver spinning disc.

Q Digital/analogue 
converter board

O Motherboard

O Wi-fi/Ethernet 
board

O Displayand 
microprocessor 
control board

0 Toroidal 
transformer

0 Fullyregulated 
multi-stage power 
supply

Why didn't you fit any control 
buttons on the Connect's fascia?
I n the majority of cases consumers 
prefer remote operation using a 
table: or smart phone for control. This 
affords a clean and uncluttered front 
panel for the Connect, and the online 
app allows for ease of use and control 
with a tablet or smart phone.

So why go to the trouble of making 
that beautiful remote control?
We must acknowledge the select few 
customers who may not have a tablet 
or smartphone and rely on a supplied 
remote control. In most cases, the 
supplied remote will never be used. 
However, if we didn't include one we 
would soon hear about it!

Why did you make the Connect so 
big and so bulky?
The industrial design and scale of the 
Connect matches perfectly with our 
new foundation AV Processor and 
I llusion Preamplifiers. Although the 
streaming engine is relatively tiny, the 
remaining area inside the chassis is 
taken up with a massive power 
supply section and fully balanced/ 
fully discrete analogue output stage, 
which is an under-spent area in most othe- brands.

Why doesn't the Connect have 
DSDcompatibility?
During development of the Connect, 
music storage devices and/or music 
streamed over the internet were not 
DSD decoded. This is now changing 
and DSD compatibility is under 
review in engineering.

Costing just short of 
£3,500, Marantz's 
NA-11S1 is a direct rival 
to the DAC-equipped 
Krell Connect. The 
finish is better than the 
Krell's and the fascia 
with blue ambient 
lighting is interesting. 
The display isn't as 
good, butthe Marantz's 
nav is straightforward 
enough for this not to 
matter. The Krell's 
remote puts the 
NA-11S1's to shame ■ 
Sonically the Marantz is 
beautifully smooth, 
silky and sophisticated, 
with oodles of low-level 
detail. It's a joy to listen 
to, but the Krell delivers 
a more tactile sound 
that communicates on 
anemotional level 
better; it's a fraction 
less refined, but 
considerably more fun. 
Both are excellent, so 
go listen for yourself.

HOW IT 
COMPARES

to create a superbly spacious recorded 
acoustic given half the chance. Wings' 
Band On The Run is an unalloyed 
pleasure; it's a great album that to my 
mind has never quite sounded right 
on vinyl or CD, but at 24/96 via the 
Connect it comes over as tonally 
fulsome, spatially three dimensional 
and musically gratifying. Once again 
the Krell's basic character shines 
through; things are fast and thrilling 
with fantastically dynamic pan rolls 
crashing their way across the 
soundstage, left to right then back 
again. Denny Laine's multi-tracked 
guitars are beautifully carried, and his 
and Paul McCartney's vocals smooth 
and intricate. Suddenly the track 
comes alive.

Extended listening reveals the 
Connect to be a fantastic companion, 
then. Unlike several rivals that make 
all the right hi-fi noises but never 
inspire you to listen all night - whisky 
and water in one hand, guilty 
cigarette in the other - you develop 
ever more respect for this machine. 
And if you can put your drink down 
long enough to grab your iPad and 
reach for The Who's Won't Get Fooled 
Again, you'll find yourself aghast by 
Keith Moon's electrifying, machine
gun snare drum work and 
Townshend's glorious power chords. 
The Krell is consummately neutral 
and transparent, letting all the 
richness of recordings come out while 
capturing their full visceral impact - 
it's quite a thing to experience. This 
means that unlike some rivals, which 
seem to have been voiced in one 
way or another, this streamer works 
uniformly well across a wide range 
of source material - whether it's the 
louche soul grooves of Isaac Hayes'

Theme From Shaft or Bob Marley's 
Smile Jamaica, the Connect just, 
you know, connects!

Conclusion
You would expect Krell's new 
streamer to be something special, and 
sure enough it is. Its sonics are 
outstanding at the price; I have tried 
many different machines at the 
£4,000 price point and the Connect 
can hold its own with any of them, or 
better. Of course, it's always a matter 
of taste, but the great thing about 
this is that it's so neutral, open and 
transparent that it doesn't tie itself up 
in knots trying to flatter one type of 
music or another. As any digital audio 
designer knows, this isn't an easy 
tight rope to balance on. Personally, 
I'd like to see a slightly more 
comprehensive user interface and a 
larger screen, but it's fair to say most 
folk will barely bother with the old 
fashioned 'hands on' approach, as the 
app is excellent. Overall, an essential 
audition if you're lucky enough to be 
in the market for such a product •

Hi-fi Choice
OUR VERDICT

LIKE: Naturally musical 
sound with power and 
punch; build quality

DISLIKE: Some may 
want fascia controls 
and a larger screen
WE SAY: Superb 
sounding, high end 
streamer with real 
musical appeal

OVERALL

*****

SOUND QUALITY

*****
VALUE FOR MONEY

*****
BUILD QUALITY

*****
FEATURES

****
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air superiority

I
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The airDac lets you enjoy Arcam’s superior sound quality 
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Choice
EDITOR'S 
CHOICE

DEVIEIA/C CREEK EVOLUTION 50CDl\E VIEVVD CD PLAYER/DAC PREAMPLIFIER £950

Natural 
selection
The latest in a long line of affordably priced 
Creek CD players is the Evolution 50CD. 
David Price thinks it chooses itself

A
nd so it goes. The humble 
Compact Disc player, once 
a vestigial box with no 
inputs and a single pair

of analogue outputs is increasingly 
becc ming a preamp with a DAC and 
optical disc transport built in. Gone 
are the days when it was seen as an 
end in itself, now it is to all intents 
and purposes a digital music centre. 
Creek's new Evolution SOCD silver 
disc spinner is precisely this, and 
cost ng under £1,000, is being 
positioned to take on the market 
leader, Audiolab's 8200CD.

Nc I an easy place to put up your 
tent. then. The £1,000 CD player 
market is a tricky one - with some 
very capable kit from Roksan and

Cyrus set to make life hard. But then 
Creek has a redoubtable reputation 
for fine-sounding, affordable CD 
players - Mike Creek has made a 
career of doing really nice-sounding 
products that mere mortals can 
afford. So the Evo SOCD should be 
good; the question is how good, and 
how well does it deliver all the extra 
functionality that it offers?

To basic CD playing, it adds several 
digital inputs, a Bluetooth option and 
source switching allied to a volume 
control, so you can plug it straight 
into a power amplifier should you 
wish. Indeed, the Evo SOCD also 
offers a degree of operational 
refinement that Creek hasn't 
previously been able to give. To 

□ DETAILS
PRODUCT
Creek Evolution 
50CD
ORIGIN 
UK/China
TYPE
CD player/DAC 
preamplifier
WEIGHT 
5.5kg 
DIMENSIONS 
(WxHxD) 
430 x 60 x 280mm
FEATURES
• 2x Toslink and 
2x coaxial digital 
inputs
•1x USB input, 
1x aptX BluetoothU 
input (optional) 
• 2x digital outputs 
• 1x RCA phono out, 
1x balanced XLR out 
• Wolfson WM8742 
DACs
DISTRIBUTOR 
Creek Audio Ltd
TELEPHONE 
01442 260146
WEBSITE 
creekaudio.com

wit, you get a swish slot-loading 
mechanism, backlit control buttons 
and rather nice OLED display.
It comes with a system remote 
that integrates with other Creek 
components too. This can also alter 
display and button brighmess levels, 
as can the front panel menu button.

The machine is very nice to use, just 
as luxurious in feel as its Audiolab 
8200CD rival, which is really saying 
something. Those backlit buttons are 
a great feature if you're a bohemian 
who likes to enjoy his music in 
relatively low-light conditions.

Although a real ergonomic success, 
some may wonder why there is no 
front panel volume control facility on 
the machine's handsome front panel. 
Designed to form the centre of a 
digitally connected system, if you lose 
the remote control suddenly you've 
lost one of this machine's most 
important functions.

As you'd imagine, the back panel is 
bristling with features like its five 
digital inputs (two optically isolated 
Toslinks, one galvanically isolated 
USB, two transformer isolated 
coaxial), and two digital outputs plus 
a Creek RC remote control bus. You'll 
also like its choice of RCA phono and 
balanced XLR outputs. You can toggle 
through the digital inputs on the front 
panel SRC (source) button.

Under the hood, there's more than 
the usual attention to detail that
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CREEK EVOLUTION 50CD DEVIElAfC
CD PLAYER/DAC PREAMPLIFIER £950 REVIEWS

you'd expect to find in a good 
mid-priced machine such as this. 
There's a 25W toroidal mains 
transformer, with three separate 
secondary voltage windings for 
analogue and digital circuitry. 
Low-impedance, specially chosen 
power supply capacitors and voltage 
regulators are fitted for the best 
possible sound, and organic polymer 
capacitors pop up at key points in the 
analogue and digital circuitry; along 
with high-grade WIMA polypropylene 
capacitors in the output filters. Two 
Wolfson WM8742 24-bit DACs run 
in dual differential mode, and Creek 
says that special low-jitter clocks are 
fitted. The analogue reconstruction

TheEvo5OCD 
is to all intents 
and purposes a 
superb digital 
music centre

filters in the output of the DAC use 
high-grade OPA2134 op-amps in 
each channel, configured in balanced 
mode. This offers symmetrical 
filtering and both single-ended and 
balanced output capability with low 
impedance high-current output 
capability. The slot-loading mechanism 
is an amalgam of ruggedised 
specialist parts that were chosen 
specifically for their durability and 
good sound quality; It gets custom 
servo control software, to which 
much effort was devoted to write, 
says Michael Creek.

Sound quality
The new Evolution SOCD has an 
interesting sound, one that is very 
well rounded and enjoyable across 
the board. Tonally, it's unmistakably 
a Creek, which means that the bass is 
a little warmer and more sumptuous 
than some leaner, meaner rivals - 
while the midband is a tad smoother 
and more spacious. But this also 
means the player is less intense in the 
upper midband, giving a more laid 
back sound than some. Where CD is 
concerned, many will think this to be 
no bad thing. Overall, it gives it a 
marginally more 'analogue' feel than 
immediate rivals such as the Audiolab 
8200CD, which comes over as 
obviously less beguiling to listen to 
- albeit it no less fun.

Push some well-recorded rock music 
such as REM's excellent Welcome to 
the Occupation into the slot-loading 
drive and you'll be greeted by a very 
nice noise. Overall, the sound is well 
balanced with the slightest warmth in 
the upper bass, which gives things a 
pleasing body. More valuable, though, 
is the fluidity of the bass guitar work, 
which modulates up and down with 
an ease that you don't expect from 
digital. It integrates beautifully into 
the music and underpins Peter Buck's 
ringing Rickenbacker guitars further 
up. Michael Stipe's vocals sound 

highly impassioned as if he's really 
pushing himself, and the SOCD 
captures the urgency brilliantly 
without ever sounding raucous. It 
picks through the wall of multi
tracked guitars with ease, placing 
them in a wide soundstage and giving 
them space. The drum and cymbal 
work is also excellent, with a light, 
airy top end that's decently smooth.

This essential musicality isn't lost 
when you move to electronic music

You'll need to spend 
upwards of 10 times 
the Creek's cost to 
get an improvement
either, showing the player is basically 
very well balanced. Yello's Of Course 
I'm Lying is a deep, brooding song 
done on soft, smooth analogue 
synthesisers and the Creek captures 
their timbre nicely, showing its skill 
at conveying subtle, low-level details. 
Tonally it's smooth with that big fat 
bass showing itself off again, as does 
its nice airy upper midband; Billy 
Mackenzie's backing vocals are 
wonderfully carried, sounding eerily 
pure and natural. It's also good at 
rhythms, but here you begin to notice 
it doesn't have the Rottweiler instincts 
of its closest rival, the Audiolab 
8200CD, which seems to drill down 
into the interplay between the snare 
and hi-hat with more energy and 
commitment, making the Evo SOCD 
sound just a little laid back by 
comparison. Dynamically the Creek 
is very good and it captures the 
accenting on peaks slightly better.

Moving to the digital inputs, and 
via USB it proves a fine partner to 
a MacBook Pro running Audirvana 
Plus. It's worth noting that - in its 
current version - the Evo SOCD only 
offers decoding at up to 24/96 using 
this input, rather than the 192kHz ►

CONNECTIONS

Creek remote 
control bus

Q Coaxial digital 
output

0 Balanced 
XLRoutputs

Q Galvanically 
isolated use input

0 Analogue outputs

0 Optically isolated 
Toslink inputs
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Q&A
Mike Creek
MD Creek Audio

DP: What design hurdles did you 
face making the new Evo50CD?
MC: The main one was to resolve the 
clocking issues for multiple sample 
rates and sources. The first priority 
was :o clock the CD circuitry from a 
dedi:ated discrete master clock and 
use an 12S audio interface to the 
servo mechanism with local 
reclocking of the data right next to 
the DACs and master clock. Sharing 
this capability with the needs of 
receiving multiple different digital 
sources created many technical 
issues, which are not immediately 
apparent. Multiple, galvanically 

S/PDIF inputs and outputs, 
with 3 separate clock recovery 
system based upon a Wolfson 
WM8805, provide excellent 
performance from all sources. A 
galvanically isolated asynchronous 
USB nput, supporting multiple 
sample rates and optional Bluetooth 
capability, all served in a small and 
relatively inexpensive form, complete 
the package. It makes designing 
amplifiers trivial by comparison!

Why did you use Wolfson DACs?
Although Creek has previously used 
both Crystal Semiconductor and 
Burr-Brown DAC chips before, we 
deve aped a prototype DAC using a 
l ower-cost Wolfson part and were all 
impressed with the way it sounded 
during development. Wolfson is a 
British brand, developed in Scotland, 
so we felt that if the results were 
positive, we should try to use local 
technology. It is important to use a 
device with a low noise floor, with 
high dynamic range and low 
distortion. The Wolfson WM8742 
used in the Evo 50CD is capable of 
extremely high performance and low 
distortion when deployed correctly. 
We found the major measured and 
sonic improvements were associated 
with running separate left and right 
DACs and the differential aspect just 
added a cherry on the cake.

3®
The Creek's closest rival 
is the Audiolab 8200CD 
{£800), and it looks 
swisher than the Creek. 
Sonicallythe Creek is a 
little warmer and moreH 
sumptuous; bass is a 
tad warmer and fruitier 
and it has a more 
supple, rhythmic feel. 
This translates up to 
the midband, which is 
fractionally more laid - 
baCk, but no less 
enjoyable. TheAudiolab 
sounds more intense; 
everything comes at 
you with more forcej|||| 
and ultimately better 
dynamics and detaill||| 
It d  ̂sound slightly 
more processed, 
though, partly down to 
its dry tonality and the 
fact that the Creek is 
more mellifluous. Both 
areexcellent at the 
price, and are well 
worth comparing in 
your system.

INSIGHT

HOW IT 
COMPARES

sampling frequency that's possible 
(any higher sampling frequencies will 
be downsampled to 96 or 88.2). This 
doesn't seem to adversely affect the 
sound, though, and The Scorpions' 
China White at 24/96 is as powerful 
and punchy as I hoped, with 
wonderful texture to the raucous, 
cranked-up electric guitars. Indeed, 
the soundstage is suitably vast, the 
speakers seemingly disappear into 
the room as I am assaulted by those 
power chords, making for a visceral 
sound. At the same time, those 
stinging cymbal crashes and wailing 
vocals never quite step over the 
breach into harshness, while still 
making a real impression. I can hear 
the typical Wolfson DAC sound - a 
big but slightly loose bass allied to a 
spacious midband that extends up to 
a well-lit treble that gives cymbals a 
satisfyingly metallic feel - and it 
certainly works well here.

The Eroica Quartet's reading of 
Mendelssohn's Octet Op.20 at 24/96 
is a delight, the fine DAC section is 
well able to convey the delicacy of 
string tone. It's with this sort of music 
that hi-res digital really comes into 
its own; suddenly CD doesn't seem 
fit for purpose any more. Here, the 
Evolution SOCD serves up a spacious 
recorded acoustic with satisfying 
depth, convincing scale and a fine 
sense of the feel of the concert hall. 
The music flows in an enjoyable and 
tuneful way, giving an immersive 
listening experience. Again, it doesn't 
quite have the searching, forensic 
low-level detailing of the Audiolab, 
but it sounds no worse for it - indeed 
tonally it is sweeter and more 
palatable with the 8200CD sounding 
a little sandpapery. In absolute terms,

0 Wolfson WM 8742 
DACs

0 8-channel SPDIF 
interface receiver

0 25Wtoroidal 
mains transformer

0 Custom Creek
CDM-1 slot drive||| 

Mg CD transport with 
Illi custom circuitry 

underneath

there's a slight diffuseness to the 
sound and a lack of true three
dimensional image projection, but 
you'll need to spend many times the 
Creek's cost on an exotic high-end 
DAC to get a dramatic improvement. 
Yes, this talented new machine really 
is rather good.

Conclusion
Creek's avowed intention with the 
Evolution SOCD is to produce an 
excellent all-round package - one that 
manages to combine real operational 
flexibility with convenience and 
top-notch sound. And overall it has 
succeeded - sonically this new 
machine is excellent, proving a great 
long-term listen. It's also highly 
flexible and is rather nice to use too 
- thanks to the sleek slot-loading CD 
drive, backlit buttons and fine OLED 
display. As such, if you're looking for 
an excellent do-it-all digital device, 
this is an absolutely essential 
audition. It makes a great case for the 
continued existence of Compact Disc 
players, no less! •

Hi-Fi Choice
OUR VERDICT
SOUND QUALITY

*****
VALUE FOR MONEY

*****
BUILD QUALITY

*****
FEATURES

*****

LIKE: Slot-loading 
mech and backlit 
buttons; sweet, 
musical sound
DISLIKE: No fascia 
mounted volume 
controls
WE SAY: Excellent 
sounding, highly 
versatile silver 
disc spinner

OVERALL

*****
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VivaEspafia
Spain's Vieta Audio is back in the UK with 
new stereo components. Ed Selley rolls 
out the welcome mat...

w hile two-channel audio has 
been staging something of 
a fight back of late, the 
bulk of new product has

come from existing manufacturers 
returning to the category, while new 
arrivals have tended to be at slightly 
higher price points than ones we 
would define as entry level. This 
max es the duo you see here especially 
interesting. Not only is Vieta Audio 
returning to the UK after sufficiently 
long a period of time that it is new for 
many people (me included), but the 
products it is returning with are at the 
affordable end of the market.

Tie range arriving in the UK is an 
extensive one. The VH-HAlOO amp 
and VH-CD060 CD player are the 

flagship components, however, and 
find themselves going head to head 
with the usual suspects in the budget 
two-channel sector.

The specification of the two units 
is conventional enough. The HAlOO 
is a lOOW design (although the 
conditions under which this figure 
is generated such as distortion and 
impedance are unspecified) with four 
line inputs on the rear and a single 
3.Smm line input on the front, a tape 
output and a moving magnet phono 
stage. You also get a full-size 
headphone socket and switchable A 
and B speaker outputs as well as a full 
set of tone and balance controls.

The CD060 is a decidedly minimalist 
proposition. The mechanism supports

□ DETAILS
PRODUCT 
VietaAudio 
VH-HA100/ 
VH-CD060
ORIGIN
Spain/China
TYPE
Integrated 
amplifier/CD player
WEIGHT 
4.8kg/4.2kg
DIMENSIONS 
(WxHxD} 
430 x70 x87mm 
430 x76 x87mm
FEATURES 
VH-HA100
• 4x line inputs
• 1x phono inputjl
• 1x line output
VH•CD060
• 1x phono input t
• 1x line output
• Blue VFD display
DISTRIBUTOR 
Aqord Distribution
TELEPHONE 
016161177174
WEBSITE 
aqsouhd.com

CD and MP3 playback and is decoded 
courtesy of a Burr-Brown PCMl 796 
DAC, but in connection terms you are 
limited to a coaxial and optical output 
and a single RCA stereo output. This 
means neither amp nor CD player 
offer any form of digital input or USB 
connection, which places them at a 
disadvantage compared with some of 
the competition.

The overall build quality of the duo 
is reasonably solid, but there are 
some issues across both products that 
rather spoil the effect. The good news 
is that the metal casework feels solid 
and well assembled with thick front 
panels and good-quality paint finish 
on all surfaces. The not so good news 
is that the amp turns up with a 
slightly bowed rear panel that doesn't 
inspire a huge amount of confidence. 
The volume control is also not ideal. 
To allow for remote control Vieta has 
used a rotary encoder, which doesn't 
need to be motorised in the way a 
conventional potentiometer would, 
but as there is no display on the amp 
it is impossible to tell what volume 
the VH-HAlOO will start at, which is 
likely to catch you out sooner or later.

The CD player also suffers from a 
noisy and clunky mechanism that is a
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VIETA AUDIO VH-HA100/VH-CD060 DEWIELAfC
INTEGRATED AMPLIFIER/CD PLAYER £280/£350 REVIEWS

far cry from anything you would find 
in a Japanese house brand product at 
the price. As well as being somewhat 
inelegant when loading a disc, it is 
audible when it spins up and seems to 
introduce noise via the speakers too. 
While the amp is solid if a little 
austere, the CD060 simply doesn't 
feel like a £350 product and given the 
CD category is currently undergoing 
something of a squeeze, it doesn't 
have the shelf appeal that some of 
the competition does. The remote 
supplied with the two units is not an 
ergonomic masterpiece, but is easy to 
use and covers most of the functions 
across both products.

Sound quality
With the Vieta components running 
as a pair and connected to a pair of 
Neat Iota loudspeakers, the news is 
rather more positive and suggests 
that Vieta has been putting the bulk 
of its attention on the inside rather 
than the exterior. With the Cinematic 
Orchestra's In Motion # 1, the pairing 
is assured with its presentation of the 
different musical soundscapes and 
diverse instrumentation. The massed 
strings are powerfol and well defined 
and free of any harshness or stridency. 
There is a useful balance between 
sounding sufficiently detailed and 
lively to excite without ever being 
overly bright. When the altogether 
harsher recording of UNKLE's Another 
Night Out is wheeled out, the Vietas 
capture the fory of the piece without 
reminding you of the rough and ready 
presentational style.

Splitting the duo up and listening to 
them separately via my resident Nairn 
ND5XS and Supemait 2 begins to 
explain the breakdown of roles and 
responsibilities fairly well. The CD060 
is something of an ugly duckling, 
but it is at least a deeply civilised 
performer with a richness to the 
midrange and bass that helps to keep 
aggressive recordings like the UNKLE 

piece sounding listenable. The 
amplifier is more matter of fact and in 
many ways more impressive. There is 
a sense that within the constraints of 
its price tag, this is a powerful and 
accurate amplifier. There seems to 
be no shortage of headroom - 
substituting the larger Morel Octave 6 
presents no issue for it and there is 
real punch to the low end that makes 
faster and more bass-driven music 
sound exciting and engaging.

A final welcome touch from the amp 
is that both the phono stage and 
headphone stage are more than 
simple convenience features. Both are 
capable of competing with sub-£100 
rivals - although the lack of volume 
marker can prove a real problem

As an opening 
gambit this augers 
rather well for the 
return of Vieta 
moving between headphones and 
speakers, so this is something you 
should take into account. The phono 
stage doesn't really suffer from the 
same issues - it has a usefol amount 
of gain and is acceptably quiet in use. 
Whether it is going to see more use 
with the average customer than a 
digital input is a question I'm not 
equipped to answer, but if you're after 
a phono stage-equipped amp, the 
Vieta makes a good case for itself.

Combining the relative strengths 
and weaknesses, the pairing manages 
to be lively and yet ultimately 
forgiving. It is happy with a variety of 
music and can drive a wide selection 
of speakers without any sign of strain. 
There is little hiding that the IHAlOO 
can deliver more with different digital 
sources. Using a Cambridge Audio 
DacMagic 100, which is £150 less 
than the CD060 sees it deliver a 
slightly leaner, more accurate but still 

very civilised performance with FlAC 
rips of the same CDs. It is hard to 
ignore that for an extra £50 over the 
CD player, you can help yourself to 
Arcam's seriously talented irDAC and 
put the performance in a different 
league. There is no doubt that the 
CD player gains from being in the 
same company as the amp, but it 
doesn't necessarily follow that the 
reverse is true.

Conclusion
The budget two-channel market is 
a competitive and challenging 
environment at the moment and it is 
always good to see a new arrival in it. 
Vieta has managed to get many of the 
basics right with these two products. 
Ultimately, for me at least, it is the 
HAlOO that makes a stronger case for 
itself while the CD060 is a pleasant 
enough sounding unit, but faces stiff 
competition. Slight concerns about 
the build quality of that rear panel 
aside, this is a powerful, accurate and 
very capable amplifier. It forms a 
happy partnership with the CD060, 
but equally it is happy with a number 
of other digital sources that would 
lend rather greater capability to your 
home setup. As an opening gambit 
though, this augers rather well for 
the return of Vieta •

Hi-Fi Choice
OUR VERDICT: VH-HA100
SOUND QUALITY

****"
VALUE FOR MONEY

****"
BUILD QUALITY

***
FEATURES

****

LIKE: Powerful and 
detailed sound; solid 
build; useful phono 
stage input
DISLIKE: No digital 
inputs; some rough 
edges to styling

WE SAY: An engaging 
and powerful 
performer, but a digital 
input would be nice

OVERALL

****
CONNECTIONS

0 RCA line output

Q Digital outputs

0 A and B speaker 
terminals

0 Moving magnet 
phonostage

0 Line output

Hi-FIChoice
OUR VERDICT VH-CD060
SOUND QUALITY

****
VALUE FOR MONEY

***
BUILD QUALITY

***
FEATURES

***

LIKE: Build; smooth, 
unforced sound
DISLIKE: Limited 
connectivity; noisy 
mechanism; clunky 
interface
WESAY: A pleasant 
enough sounding 
player that faces stiff 
competition from 
better-equipped rivals

OVERALL
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Pure love
Followers of fashion know that DAC/ 
preamps are all the rage, and with the
Pl reDAC, it's justifiably so, says David Price

here's more to life than hi-fi you know, and indeed many consumers are beginning to think the less of it you have, the better. This is heretical stuff to those who grew up during the seventies and eighties, when we were taught that if it didn't come in umpteen separate boxes, it simply couldn't be any good. Now, though, suddenly there are all sorts of possibilities presenting themselves. The most obvious example of this is the DAC/preamp. It's a sort of Sports Utiliry Vehicle of the hi-fi world, promising to do lots of important things very well, without you needing to own the component parts.Th s is what I had thought B.M.C.'s new PureDAC to be, but the company claims it is more than this, and uses a host of proprietary technologies to make an unusually sophisticated marriage between the two. Indeed, its 

maker calls it a 'digital/analogue power converter' no less - something that integrates all analogue functions into an extremely short signal path while performing each single function better than the traditional way. “Virtually lossless" digital conversion is achieved by the company's proprietary Current Injection circuitry, and there's passive sample noise filtering and a special Discrete Intelligent Gain Management system.As far as the end user is concerned, it still presents itself as a multi-source DAC and headphone amp with a (digital) preamplifier thrown in. The showroom appeal is further heightened by the low price and swish build quality. The backlit acronym on its fascia stands for Balanced Music Concept.It's a pretty striking-looking thing, and the wide expanse of metalwork comes from high-quality aluminium

□ DETAILS
PRODUCT
B.M.C. PureDAC
ORIGIN 
Germany/China
TYPE 
Digital-to-analogue 
converter/preamp
WEIGHT 
5.4kg
DIMENSIONS 
(WxHxD) 
365x1013 x 3128mm
FEATURES 
• 16to24-bit, 
44.1kHzto192kHz 
PCM; DSD playback 
• ESS Sabre 9016 
DACchip
• Headphone 
amplifier with 
independent level 
control
• Fully balanced 
operation
• High-quality 
toroidal transformer
DISTRIBUTOR 
Colab Audio Ltd

TELEPHONE 
00702168000

WEBSITE 
colabaudio.com

extrusions that have been specially anodised to give a luxurious, silky feel. The ornate styling confers additional status on the product, but B.M.C. says the central curative also functions as a well for reducing resonance in the casing. Power it up and the mirror section of the front panel lights up like a Honda Civic dashboard. Bright white LED light issues from behind, labelling all the control buttons for you and displaying the digital source selected and the sampling rate used. The worst part is the slightly fiddly buttons, which aren't the easiest to use.It's very tidy inside too, with a decently sized toroidal transformer rigidly bolted onto the lower case extrusion. Digital audio, logic, analogue audio and headphone driver stages all have their own separate power feeds, and inside the sections there is further electronic separation for important functional groups like master-clock, DAC and USB. Special balanced current capacitors are used for their low-impedance characteristics, and are said to have an absolutely symmetrical charge and discharge pattern. Low inductance automotive fuses and film bypasses are featured everywhere in the circuitry. Next to the transformer sits the control PCB, which interfaces with the front panel displays and switching, and behind is the main
52 HllflCfoKe JUNE 2014
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board, much of which is taken up 
by power supply componentry.

The balanced preamplifier section 
is said to be properly integrated with 
the DAC's current-to-voltage 
converter, which converts and filters 
the DAC's current, eliminating the 
need for an extra stage. The DAC 
fitted is an ESS Sabre 9016, used 
because it covers all standards 
including DSD64, DSD128 and up 
to 32-bit, 384kHz PCM via the USB 
input. The S/PDIF inputs are limited 
to 24/96. An important part of the 
package is the headphone amplifier, 
which is claimed to deliver high 
currents (the balanced output is said 
to be close to Oohms!). B.M.C. cites

A rather stylish 
look is matched 
by an impressive 
sonic showing

"headphones with strong motors, 
like Beyer Dynamics Tesla series 
or Fostex's TH900" as benefitting 
especially. Speaking of plugging 
things in, round the back you get 
AES/EBU, Toslink, coaxial and USB 
digital inputs, while a pair of 
balanced XLR and unbalanced RCAs 
send the music out. There are also 
special link sockets for connecting 
with other members of its family.

Sound quality
I have no experience of any past 
designs, but the PureDAC doesn't take 
long to tell me it has been very well 
thought through. I start listening 
using it purely as a DAC, into an 
integrated amplifier, just to gauge 
its mettle, and am more than a little 
surprised to hear it cope with one of 
my favourite torture tracks - REM's 
Life And How to Live It - without 
breaking into a sweat. Frankly this 
CD is hard work even via a really 
good CD player; the vinyl version 
is a lot more listenable. But the 
PureDAC isn't fazed, and delivers an 
even, open and enjoyable rendition.

That's going some for any 16/44 
converter, so horrible is this digital 
disc; Joe Boyd's puritanical 
production (think the opposite of 
Duran Duran's lavish soundscapes) 
full of ringing Rickenbackers isn't easy 
to get right. But the song bounces 
along; tonal balance is even and the 
piercing guitar work doesn't grate as 
much as feared.

Meanwhile, singer Michael Stipe 
grumbles through the track in his 
folksy way, the PureDAC conveying 
those gravely vocals clearly and 
cleanly. Rhythmically, things romp 
along, and I get a fine sense of the 
micro dynamics of the song, the 
subtle accenting that make it so much 
more involving. Al of which tells me 
that the PureDAC is a clean, open and 
even-sounding device, and one that's 
particularly strong on low-level detail.

B.M.C. PUREDAC DEVI El A ZC
DAG/PREAMP £t,290 REVIEWS

Switching to fall-blown preamplifier 
duties, I am even more encouraged. 
Driving either good solid-state or tube 
amplification, it doesn't let itself 
down when substituted for the superb 
MF Audio Passive preamplifier. Fed 
digits by an Esoteric CD transport, it 
makes light work of Randy Crawford's 
You Might Need Somebody. A warm 
and breezy but powerful Tommy 
LiPuma production, the PureDAC 
really gets into the swing of things. 
Vocals have an admirable purity 
of tone, but are still carried with 
emotion and passion. Backing brass 
stabs and electric guitars again have 
excellent texture, coming over as real, 
believable instruments with realistic 
timbre. At the same time, things move 
along well in rhythmic terms, the 
song getting a sense of its own 
trajectory, moving ever closer to a 
resolution. Overall this little box 
comes over as a detailed and neutral

The PureDACdOesn't 
take long to tell me it 
has been very well 
thought through 
performer; it doesn't have a 
distinctive, larger-than-life character 
and nor does it try to impose one on 
the music. Basically it just gets out of 
the way, letting the listener get to the 
musical heart of the matter.

Moving across digital sources, and 
the USB input is no less handy. Via 
a MacBook Pro running Audirvana, 
Herbie Hancock's Rock It comes over 
just as smoothly as any silver disc, 
but with significantly more detail, 
depth and dynamics - just as it 
should. This powerful track with 
swinging dynamics, pioneered the 
use of electronics in dance music. 
The PureDAC shows its alacrity at 
capturing the leading edges of snare 
drums, letting the music come over at ►

CONNECTIONS

0 XLR balanced 
output

0 ToslinkdigitaF 
input

0 AES/EBU 
digital input

Q Coaxialdigital 
input

0 B.M.C.Linkswitch

0 RCA lineoutputjH
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REVIEWS B.M.C. PUREDAC
DAC/PREAMP £1,290

Q&A
Kari Smith
Director Colab Audio

DP: Where dooes the PureDAC sit in 
the ^eat scheme ofthings?
KS: Our Pureline currently includes 
PureDAC and PureVox speakers, 
while the PureAmp will be released at 
Muni ah and a Pureline media server 
will be on dem there too. A phono 
stage will also come soon. Basically, 
it's the affordable entry point to 
the kiand designed for budget 
conscious audiophiles. We also have 
a high-end range that includes the 
DAC1 DAC/PREamp, MCCI phono 
stage, CS2 integrated amp, M2 
monoblocks, BDCD1 belt drive CD 
player/transport and Arcadia 
loudspeaker. This is complimented 
by special mono crystal interconnects, 
phono cables and speaker cables.

What s Digital Intelligent Gain 
Management system?
A traditional analogue volume control 
divides a good DAC output signal to a 
fraction of its original value, adding 
gain w-ce afterwards (pre and power 
amp). DIGM is a new and definitely 
better approach. The PureDAC 
ohan ges the gain, or to be more 
precise, the conversion factor of the 
l/V converter resulting in a variable 
signal output level. When the volume 
is reduced with DIGM, the noise, 
disto 'tion and stability improve. 
DIGM is digitally controlled, but 
works on the analogue domain only. 
Combining the PureDAC with a 
amplifier extends the gain 
management advantages by letting 
the PureDAC manage the amp's gain 
to an optimum combination. Volume 
control with DIGM improves the overall 
sound instead of downgrading it.

What is Current Injection?
Current Injection (Cl) absorbs a 
source signal current (eg DAC output) 
and routes the original current in a 
way that the output voltage is made 
from the original and so virtually 
lossless. Any op-amp or standard 
feedback amp replaces the original 
signal by a copy. We consider it 
natur31 to keep the number of copies 
as low as possible for preserving 
quality. When the PureDAC combines 
with an amp, the amplifier's gain 
stage is replaced by a Cl stage, which 
clearly improves the sound quality.

Although’t doesn't 
compete on price - it's 
half the co st - Audiolab's 
M-DAC is a valid 
comparison here. It 
doesn't win for style, 
but has an excellent 
OLED display with lots 
of useful information 
about sampling 
frequency, level, etc|||| 
and that's something 
the B.M.C. would 
benefit from. Sonically, 
the PureDAC makes the 
M-DAC sound a little 
crude and coarse 
around the edges. But 
you can't criticise it for 
detailor its rock-solid 
sound staging, which 
still gives its pricier rival 
food for thought. Both, 
but especially the 
M-DAC, could do with a 
slightly warmer tonality, 
although having said 
that, the PureDAC is 
very close to neutral.

INSIGHT

great speed. The result is a powerful, 
propulsive sound with plenty of space 
between the beats; instead of blurring 
and slurring things as lesser DACs do, 
it reveals itself to be pin sharp. The 
dynamic crescendos on this track are 
pretty marked, and these are tracked 
very faithfully by the PureDAC, 
making for a real seat-of-the-pants 
listening experience. At the same 
time, it peppers the soundstage with 
low-level detail, providing an 
enthralling yet intricate performance.

In absolute terms, and against 
high-end reference products, the 
PureDAC shows a slight narrowing 
of the soundstage. Also, it is tonally 
quite 'matter of fact', and some will 
prefer a slightly warmer and silkier 
presentation. Still, you'd never call 
the PureDAC in any way harsh or cold 
sounding - it isn't, it just lacks the 
lustrous warmth and body that you'd 
get from a dCS Debussy, costing five 
times the price, for example. This 
isn't a criticism as such, it's merely a 
factual observation, and unless the 
PureDAC goes up against truly 
expensive hardware, most listeners 
will feel charmed by its excellent 
all-round ability.

Certainly, in terms of its price point, 
the amount of detail, delicacy and 
finesse you get is really rather 
unexpected. Cue up Beethoven's 
Pastoral Symphony, for example, and 
this lovely spacious, beguiling piece 
of music comes over in a wonderfully 
believable and enjoyable way. Across 
the formats and the genres, this is a 
fine performer.

0 Power line, noise 
and DC filtering

0 Line output Cl/ 
HH DIGM/LEF module®

Q Headphoneoutput/ 
Cl/DIGM/LEF 

|||| module

A: Toroidal power 
transformer

0 Audiophile-grade 
balanced current 
capacitors

Conclusion
One of the ancient hi-fi laws laid 
down way back in the mists of time 
- probably somewhere around the 
seventies - is that sound quality 
stands in inverse proportion to style 
or functionality. Well, products like 
this confound such notions - here's 
a lovingly built, stylishly presented 
device with a wide range of inputs 
and facilities, it costs surprisingly 
little for what it has got, and sounds 
superb. Indeed, any suspicions that 
you might be harbouring that the 
PureDAC is 'all show and no go' 
will be quickly dispelled when 
you plug one in and give it a listen. 
Its evenness of tone and general 
across-the-board competence is such 
that it should appeal to lovers of 
many types of music, running a 
wide variety of systems, too. Who 
says that you can't always get what 
you want? •

Hi-F Choice
OUR VERDICT

LIKE: Open, powerful, 
detailed sound; 
features; styling; build
DISLIKE: Control 
buttons a little fiddly
WE SAY: Excellent 
sounding, versatile 
DAC/preamp that's 
fantastic value for 
money

SOUND QUALITY

*****
VALUE FOR MONEY

*****
BUILD QUALITY

*****
FEATURES

*****
OVERALL

*****
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PSB IMAGINE MINI
STANDMOUNT LOUDSPEAKER £599



PSB IMAGINE MINI 3EWIEIA/C
STANDMOUNT LOUDSPEAKER £599 REVIEWS

Mini 
adventure
PSB successfully proves that less can be 
more as David Price has fun with the 
new Imagine Mini standmounter

t's not easy being a Mini. 
You're always aware that 
everyone else is bigger 
than you, stronger than 

you and in some respects more 
attractive too. You have to fight for 
your already modest position in life, 
because it's so easy for other larger 
objects to overshadow you.

Sometimes less is more, and when 
you're talking about hi-fi loudspeakers 
diminutive dimensions can be an 
advantage. While little loudspeakers 
cannot move vast amounts of air, the 
air that they do move is less affected

It's remarkable just 
how big sounding a 
well-executed small 
speakercan be 
by cabinet resonances, because it's 
easier to make a more rigid small box. 
Then there's the proximity between 
the tweeter and mid/bass driver; the 
closer the two are, the better the 
'point source'. This makes for superior 
stereo imaging and focus, as any dual 
concentric speaker fan will tell you.

So PSB's Imagine Mini has several 
things going for it from the off. Expect 
it to throw stereo images into the 
room the like of which you'd normally 
only hear at a live concert, and also 
to sound fast, tight and fun.

Interestingly, the Imagine Mini asks 
its 25mm titanium dome tweeter to 
do a little more work than usual, as it 
crosses over at 2.2kHz. This is fairly 
routine for a larger two-way speaker 
design, but less so for something of 
this size. It mates up to the 120mm 
mid/bass drive unit with a rather 
unusual clay/ceramic compounded 
polypropylene cone, and has a special 
Turbo Magnet system, which is said 
to increase the force factor of the 
compound magnet and improve the 
bass performance.

PSB hasn't scrimped on the cabinet, 
either. Coming in a choice of five 
finishes - Black Ash, Dark Cherry, 
Walnut, High Gloss Black or High 
Gloss White - it is very solidly 
constructed for a speaker of this size, 
and finished to a high standard. The 
usual 'knuckle rap' test delivers a 
satisfyingly dead thunk. The moulded 
rear panel houses a single pair of 
speaker binding posts and a rear bass 
reflex port. Positioning is easy - two 
to three metres between one another, 
just a few centimetres from the rear 
wall, and slightly toed-in according to 
taste. The main trick is finding stands 
high enough to get their tweeters at 
ear-height; I use Atacama SE24s.

Sound quality
Starting off with some smooth 
ambient electronica courtesy of 
Groove Armada's Dusk, You and Me, 
it quickly becomes clear that this is a 
classy little loudspeaker. The music 
projects confidently out into the 
room, the boxes appearing to dissolve 
into thin air - indeed, it's remarkable 

□ DETAILS

PRODUCT 
PSB Imagine Mini
ORIGIN 
Canada
TYPE 
Standmount 
loudspeaker 
WEIGHT 
3kg
DIMENSIONS 
(WxHxD) 
143 x 234 x 212mm
FEATURES 
• 25mm titanium 
dome tweeter 
•120mm 
polypropylene 
mid/bass driver 
•Turbo Magnet 
system
• Bass reflex loading
DISTRIBUTOR 
Sevenoaks Sound 
&Visionltd
TELEPHONE 
01732740944
WEBSITE 
psbspeakers.com.

just how big sounding a well- 
executed small speaker can be. 
Tonally, there is no sense of the bass 
falling off a cliff, as the Mini sounds 
surprisingly fulsome in the upper 
bass. In absolute terms, of course, 
the bottom octave is missing, but the 
richness of the balance above that 
flatters to deceive. At the other end, 
treble is crisp and surprisingly refined 
for a speaker of this price. For 
example, the trumpet sound has 
a realistic rasp, and hi-hats have 
satisfying shimmer, but never veer 
into harshness.

Cue up something denser and more 
frenetic like Felt's Textile Ranch, and 
the PSBs keep themselves together. 
This track is packed with closely 
layered jangling guitars, and can 
descend into a muddle on lesser 
loudspeakers, but the Mini dives into 
it with aplomb. The upper midband 
is admirably smooth, with no nasty 
shrillness, and the snare drums bite 
through the mix cleanly. Things flow 
beautifully, the PSBs proving well able 
to capture the rhythm of the music as 
well as the subtle dynamic accenting 
that breathes life into the song.

It's only when you play powerful, 
wideband music that the PSB hints at 
its own mortality; 808 State's Azura 
has massive swathes of pounding 
synth bass, crunching dynamics and 
a thumping electronic percussion 
- and here the Minis sound a little 
less comfortable, especially at higher 
volumes, and you can tell their tiny 
cabinets are labouring under the 
strain of all the air they are being 
asked to shift.

Don't be fooled 
by the petite 
dimensions, the 
sound is large

Conclusion
In absolute terms this is not the most 
transparent or dynamic speaker, but 
for the price it's ideal for what most 
people want from a small speaker. 
The Imagine Mini is an excellent little 
box with a real charm of its own; if 
your listening room is space-limited 
you'll do well to give it an audition •
HifIChoice
OUR VERDICTSOUND QUALITY
*****VALUE FOR MONEY
****'BUILD QUALITY
****""'EASE OF DRIVE
***'

LIKE: Large, spacious 
sound; rhythmically 
and dynamically 
convmcmg
DISLIKE: Limited bass; 
needs a 50W amp (or 
more) for best results
WE SAY: Charming 
little loudspeaker that's 
lots of fun to listen to!

OVERALL*****
JUNE 2014 HlflCholce 57

psbspeakers.com


Cheshire

www.audioshow.co.uk

register online for free tickets or ring 0/5618036/0

Media Partner
Hifi Pig
Magazine

■ '■ 'm 7" . ,2.:.^ r
o

r

SSC isolation products uses technology that simply improves your system so that all you will hear is the music

For your nearest dealer eaII 0 2 0 3 5 442 3 3 5 gorged otiocoi rotej

Another fantastic product from NuNu Distribution Limited
www.nunudistribution.co.uk

http://www.audioshow.co.uk
http://www.nunudistribution.co.uk


ISOKINETIK SILVER MELODY 750
TONEARM £649 REVIEWS

Melody 
maker
Meet the latest addition to the ISOkinetik 
range of tonearms as Neville Roberts 
takes the new Silver Melody 750 for a spin!

his toneann is actually 
manufactured by Japanese 
firm Jeko, which is one of 
the largest tonearm OEMs

in the world. The company was first 
established in 1920 as a producer of 
high-end audio plugs and accessories 
and has built an enviable reputation in 
the business over the years, providing 
tonearms for turntable manufacturers 
that don't have the capacity to make 
their own. Jelco has supplied anns 
to Acoustic Research, Koetsu, Grado 
Labs, Audioquest, Pro-Ject, Ortofon 
and Ariston as well as ISOkinetik. This 
one is a bit different as it has been 
produced specially for ISOkinetik. 

The ann has a silicone-damped, 
single-point jewelled suspension 
system, which was patented in 1977 
by Ichikawa San, the man behind 
Jelco. The detachable SME-style 0.5in 
connector headshell makes cartridge 
installation and exchange very simple. 
Working with the design team in 
Tokyo, ISOkinetik upgraded the 
internal wiring of an SA-750 to a 
high-quality twist of pure silver 
within a premium-grade dielectric. 
It's available as a 9in, lOin and 12in 
toneann and in silver-grey or black 
finishes. As an optional upgrade, 
a silver-wired magnesium and 
rosewood headshell is also available.

ISOkinetik has long produced 
asymmetrical counterweights for Rega 
anns and it made sense for it to apply 
this same concept here, hence the 
Silver Melody 750 is fitted with an 
underslung static balance weight. 
This drops the centre of gravity closer 
to the stylus and thus improves the 
tracking within the LP groove. 
ISOkinetik recommends the use of its 
Silver Melody 2 tonearm cable and a 
package is available that includes both 
arm and cable, together with a choice 
of either Audio Note Silver or 
Eichmann Silver Bullet phono plugs.

After installation, the final job is to 
unscrew the knurled cap on the top of 
the bearing and then apply some of 
the supplied silicone damping oil into 
the exposed cup. This can give an 
element of control to the arm by 
damping out any unwanted arm 
resonances and reigning in excessive 
behaviour from exuberant cartridges!

An effective mass of 13.Sg with the 
standard headshell makes the Silver 
Melody 750 a lower mid-mass arm 
(low is lOg or less and high is greater 
than 25g). However, this, coupled 
with the damping ability of the arm 
makes it well suited for use with a 
wide range of cartridges. The arm is 
supplied with all you need for setting 
it up on your record deck, including a

□ DETAILS

PRODUCT 
ISOkinetik Silver 
Melody750
ORIGIN 
Japan
TYPE
Tonearm
LENGTHS 
9in, 10in or 12in 
available
FEATURES
• 3-point fixing with 
VTAadjustment 
with a detachable 
headshell and 
interconnect cable
DISTRIBUTOR 
ISOkinetik
TELEPHONE 
02082418890
WEBSITE 
isokinetik.co.uk

Thetonearm 
is available in a 
choice of lengths 
and finishes

fall-size paper mounting template and 
a combined specification, technical 
drawing and instruction sheet.Sound quality
After setting up the arm correctly, 
the first disk on my turntable is an 
excellent recording of Vivaldi's Concerto In Dfor violin and strings on 
Telefanken Das Alte Werk. The music 
immediately grabs me with a fantastic 
attack from the strings, with no sign of 
harshness. The bass is well extended 
and has a superb tonal clarity in the 
lower registers. In particular, drums 
have a clear and clean impact, which 
demonstrates that the arm and 
cartridge are working in perfect 
harmony. The excellent bass control is 
surely down to the use of damping oil 
in the bearing.

A superb solo harpsichord recording, 
the JS Bach Partita No 1 by Trevor 
Pinnock sparkles along with an 
effortless enthusiasm. Then, for a 
complete change of musical style, I 
play Don't Misunderstand by Thelma 
Houston. The vocal presence is 
palpable and totally convincing. Both 
these recordings demonstrate 
excellent detail and clarity while in no 
way diminishing the smoothness and 
refinement of the performance. This is 
a real credit to the silver wiring.Conclusion
I get a real sense that the Silver 
Melody 750 is in complete control of 
the cartridge at all times and the bass, 
midrange and treble are always in 
balance with each other, A truly great 
arm doesn't impose its own fingerprint 
on the music - it should provide the 
perfect physical environment for the 
cartridge and add no colour of its 
own. This is certainly the case here.

Another thing that strikes me is the 
beautiful finish on all of the elements 
of the arm. This is a superb performer 
as well as excellent value for money 
and will suit a wide range of 
turntables and cartridges •

Hi-Fi¡Choice
OUR VERDICTSOUND QUALITY
*****VALUE FOR MONEY
*****BUILD QUALITY
*****FEATURES
****"

LIKE: Excellent detail 
and clarity combined 
with a superbly well- 
controlled bass 
response
DISLIKE: Nothing at 
the price
WE SAY: A fantastic 
arm that is beautifully 
made and brilliant 
value for money

OVERALL

*****
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JBL STUDIO 270 DEUIPWC
FLOORSTANDING LOUDSPEAKER £600 REVIEWS

Young 
Americans
JBL's Studio 270s are the first to appear 
from the new range. lee Dunkley raises 
an eyebrow at the entry-level floorstander

loorstanding loudspeakers 
are hugely popular right 
now, with seemingly more 
models vying for our 

attention on a daily basis. It's a 
competitive market that has been 
growing consistently stronger since 
floorstanders first grabbed our 
attention back in the nineties. Their 
popularity is a win-win for music fans 
as the wealth of models means quality 
is high and prices competitive.

It's fair to say that American 
loudspeaker companies are often 
viewed with slightly raised eyebrows 
in the UK, but here JBL follows more 
elegant speaker designs rather than 
the muscular monitors it is better 
known for. The Studio 270s are priced 
just shy of £600 a pair, and are a heck 
of a lot of speaker for the money -

Vocals have a 
naturalness and 
warmth to them 
that I rather like

market forces outside the UK means 
they are priced individually on the 
company website.

Hailing from the new Studio range, 
the 270s are JBI's entry-level 
floorstanding models in its nine-piece 
speaker lineup. Standing at over a 
meter tall, they make a sizeable 
impression in my listening room, but 
the rounded comer cabinets are a 
neat touch that helps soften the feel 
of that rather sizeable footprint. The 
review pair are finished in black wood 
grain, but models are also available in 
what JBL calls Espresso - brown. The 
robust cabinets are neatly presented 
and each is topped with a black gloss 
insert that gives them a luxurious 
edge over similarly priced rivals. The 
shiny gloss top is a nice touch, but it 
shows up dust and sticky fingerprints 
far too easily for my liking.

The rear connection panel is home 
to bi-wirable binding posts - a rarity 
at the price - and there's a large bass 
reflex port that suggests the 270s are 
best positioned away from rear walls. 
The rubberised feet that support the 
cabinets can easily be swapped for 
the supplied carpet spikes, depending 
on your needs. The three-way driver 
arrangement is eye catching, but 
easily hidden behind push-fit grilles 
should the 2Smm CMMD tweeter, 
lOOmm and 16Smm PolyPlas mid 
and bass drivers not be to your taste.

Sound quality
JBL says the design cues for its Studio 
200 range are taken from its own 
professional M2 Master Reference 
Monitor speaker, and utilises HDI 
(High Definition Imaging) waveguide 
technology and cabinets and driver 
enhancements to achieve powerful 
vocal and bass performance. Speaker 
placement suggests the 270s should 
be 1.8 to 3m apart and at least Slcm 
away from side walls, but no hints are 
given for distance from the rear walls.

□ DETAILS
PRODUCT 
JBL Studio 270
ORIGIN
China
TYPE
Three-way 
floorstanding 
loudspeaker
WEIGHT
16.1kg
DIMENSIONS
(WxHxD) 
237x1,010 x 244mm
FEATURES
•25mmCMMD 
tweeter
•100mm PolyPlas 
midrange driver
• 165mm PolyPlas 
bass driver
• Quoted sensitivity: 
88d8
• Quoted frequency 
response: 45Hz- 
22kHz
DISTRIBUTOR 
Harman UK
TELEPHONE 
01707 278113
WEBSITE 
uk.jbl.com

Gold-plated 
bi-wiring binding 
posits are a boon 
attheprice

First impressions are good, and with 
the JBLs placed around 30cm from 
my rear wall they produce a large 
amount of bass from the off with Daft 
Punk's Get Lucky. The bass quantity 
seems to be more than anticipated, 
but the amount of energy is engaging 
and the 270's drivers propel the track 
along with boundless enthusiasm that 
makes listening a lot of fun. The bass 
is perhaps slightly augmented due to 
the speaker's close proximity to the 
rear wall, and moving the pair further 
out into the room helps to reduce the 
amount of bass energy; making it 
more listenable over longer periods.

Voicing is perhaps a bit forward 
and up front, but vocals have a 
naturalness and a tiny amount of 
warmth to them that I rather like. You 
can listen right in to Royals by Lorde 
and hear her every breath without it 
being over shadowed by the track's 
tremendous bass line, which is 
dynamic and expertly handled.

A slight hint of cabinet colouration 
leads me to play a percussive 24/96 
track by Kuniko to investigate further. 
The 270s are able to create an 
expansive soundstage across the 
width of the room that extends 
beyond its walls as well as forwards 
into the room. It's an engaging 
performance that is only made 
slightly less convincing by the 
occasional cabinet buzz that's 
evidently excited by the rather 
challenging percussive music.

Conclusion
The 270s may not be the most neutral 
sounding pair of floorstanders, but 
their engaging voicing and energy are 
plenty of fun. They deliver the kind of 
performance and 3D soundstaging 
that makes you want to keep on 
listening - and that's what hi-fi should 
be all about after all. Even at lower 
volume levels their performance is 
beguilingly good, and is sure to put 
anyone that hears them under their 
spell, especially at the price •

Hi-FiChoice
OUR VERDICT

LIKE: 3D-like 
soundstage; bags 
of energy and fun
DISLIKE: Some 
cabinet colouration; 
looks won't be for all
WESAY: Engaging 
floorstander that puts 
in a performance and 
a smile on your face

OVERALL****j

SOUND QUALITY

****"'
VALUE FOR MONEY
*****
BUILD QUALITY

****"
EASE OF DRIVE

*****
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Backtothe
FUTURE
Meridian is one of hi-fi's most innovative
brands. David Price recalls its early years 
with Bob Stuart and Allen Boothroyd

O
ack in 1972 the world was a 
different place. Colour W was 
bleeding-edge technology, quartz 
digital watches were for 

millionaires and computers only appeared in 
sci-fi films. "So many tryngs that people have 
hobfiles for now, just didn't exist back then,"’ 
says Meridian co-founder Bob Smart. Having 
studied acoustics, psycho acoustics and 
electronic engineering at Biinngham 
university, then on to Imperial for his MSc in 
operational studies, he didn’t have to too
hard about what to do with to education.
“For people like me, if you didn’t want to design 
weapons systems or medical systems, hi-fi was 
the place to be", he says.

At the same time, young Royal College of Art 
graduate Allen Boothroyd was be^Mthg to 
make a name for himself in a career that 
would see him become one of Britain’s most 
respected industrial designers. It was chance 
that he was introduced to Bob, via a company 
they both had worked with in differing 
capacities. Stuart had just won a competition 
in Wireless World magazine to redesign a 
famously unreliable hi-fi amplifier of the time, 
and was obviously a precocious young talent.

“I suppose the real word is naivety”, says 
Allen about his first collaboration with Bob. 
He found himself being asked to co-design the 

now-legendary Leeson
ACl/APl, an 
elaborate two-box 
amplifier that turned 
out to be one of the 
most stoving-looking 
^fugs to have come 
out of the seventies. 
“Completely mad, but 
quite interesting’, is 

fimi mi

how he now describes it - and that’s an 
understatement. This perspex and corrugated 
aluminium package is now on show in New 
York’s Museum of Modem Art and London’s
Victoria & Albert Museum.

Its space-age styling was based on what 
Allen calls his (lack oft knowledge of how 
electronic products worked at the time. "I 
thought about it as analogue, with the signal 
coming in on the left-hand side of the box and 
coming out on the other, and the coloured 
sliders were designed to give a graphic 
representation of what was going on inside."
He was trying to make something that's 
normaly mundane look and feel exciting.

In the case of the iconic Leeson amp, there 
was a lot of clever circuitry inside, and it

The toughestjob, says 
Bob, is when they have 
to design a 'pragmatic' 
piece of equipment
impressed many people in an industry that 
was dominated by big beasts, a generation 
older and less free thinking. Suddenly. 
Boothroyd and Stuart became the Jobs and 
Wozniak of their day on the British hi-fi 
scene. Both brilliant in their field, together 
they caused a tremor that - slightly - shifted 
the tectonic plates of the electronics industry. 
"That certainly got us off to a good start", 
says Allen modestly.

Within a couple of years, Bob and Allen 
decided to start their own research and 
development company in Cambridge. “We 
thought we could do our own thing better", 
Allen remembers. Called Meridian because

A design classic 
theLeeson 
AC/AP1now 
resides in 
MOMA and 
theV&A

«•emu

they were geographically at 0° longitude, 
the name had to be amended to Boothroyd- 
Stuart Meridian soon after because Allen's 
wife, ""Discovered there was a company in 
Leeds [with the same name] that made 
knickers or something".

Allen's styling of the Leeson certainly raised 
eyebrows, but Bob wasn’t about to be 
upstaged. He had the idea that amplifiers 
could sound different. It seems strange now, 
but the conceit of the day held that - to use 
Quad’s Peter Walker’s oft-quoted phrase - 
an amplifier was “a piece of wire with gain" 
and no more. How then could a group of 
transistors, resistors, diodes, and capacitors 
have a sound of their own? The only way 
something could sound different is if the 
circuit hadn’t been designed properly. and 
there was a technical fault somewhere - or 
so the received wisdom went.

Thinking inside the box
Meridian’s first product was the Ml speaker. 
Rather than being a big, fat, wide wooden box 
with countless drive units plastered all around 
its front baffle - which was the fashion of the 
day - it was tall, slim, narrow and elegant. 
More importantly it sounded superb, due to 
a combination of excellent cabinet design, 
top-quality drive units and the decision to 
place the amplifiers in the boxes. Instead of 
needing a separate power amplifier, all the 
active Mls required to make (very powerful) 
music was a tiny preamplifier control unit. 
Thus was born the 101, another important 

•
Boothroyd-Stuart moment.

Launched in 1978, Allen says he didn’t 
want Meridian’s first ever hi-fi separate to 
look conventional, “so I put it into a window 
extrusion, a sort of mullion, and chopped 
that into bits, and tried to persuade Bob to 
fit the electronics into it”. It was tiny. and 
sported a dual-ganged silky volume control 
and crisp source selectors. Although not the 
dramatic visual statement that was the 
Leeson, the first Meridian electronics box
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"had a distinct style, and made the user 
interface as simple as possible”, says 
Boothroyd. He recalls it having nice flip 
switches that were, "much too expensive, 
but gave you a feeling of quality". In 
quintessential seventies style, it was 
finished in brown.

A whole range of small form factor 
100-series components soon followed. 
The 103 power amplifier was split into tiny 
modules, and the 105 followed the same 
theme. There was even a matching 104 
tuner, again little larger than a cigarette 
packet, but still featuring presets for the 
listener's favourite FM radio stations. It 
wasn't just the packaging that was clever. 
The 100-series system sounded superb, thanks 
to Bob's circuit design and decision to use 
unusually expensive components inside. By 
then, he recalls, "there was quite a movement

about understanding the importance they 
made. It was nothing like the old reference 
designs of transistors - it was a complete 
reboot”. People noticed, and Meridian had 
phone calls from all over the world; indeed 
Canada became the company's largest market.

Working together
"Part of our success is that we never wrapped 
boxes around electronics, and most other 
companies did. Well, we have occasionally 
done so, but it never really worked", says 
Bob. 'We've always collaborated right at the 
conceptual stage of the product", adds Allen. 
"I ththink it's a sensing process, because I have 
to sense what's important to make the thing 
work properly, not compromising the 
performance. Bob then tries to accommodate 
my more wild suggestions as to what the 
product might be, because there is no point 
for a British company to try to make 
something that looks like it has come out of 
the Sony factory! First of all, we can never 
compete with their price and secondly, life 
would be duller if we didn't have more 
interesting product." The toughest job, 
says Bob, is when they have to design a 
'pragmatic' piece of equipment. “"This is the 
worst challenge, to say 'here is a white box 
and it lias to be this wide and that tall, and 
then to make it pretty'. We prefer it when we 
have more freedom to create something like 
sculpture, as in the 100 series."

For the early part of the eighties, Meridian 
wowed the hi-fi world with its 100 series and 
matching Ml and then M2 loudspeakers. 
However, the company lacked a disc-playing 
source component; traditionally Meridian 
systems were fed by tratables, their pick up 
cartridges driving the phono module of the 
101. But then along came the future and 
radically shook up not just what Meridian was

INSIDER FEATURE^

MERIDIAN

MERIDIAN 100 SERIES

In the seventies world of big, brash and garish 
boxes, Meridian's first range of electronics couldn't 
have looked more different. The first component 
was the 101 preamplifier, which was designed as 
a controller for the M1 active loudspeaker. Soon 
though, the Mi's power amps were taken out of their 
cabinets and put into similarly sized (140 x 50 x 
300mm) boxes, with separate power supplies. By 
1980 you could buy the company's top amplifier 
system - the 101/105 - for a whopping £600, twice 
the price of a Linn Sondek turntable. It sounded 
extremely detailed and refined by the standards 
of the day, with a highly capable 110W RMS power 
amplifier section that was able to drive even the 
largest, power-hungry monitor loudspeakers.

The modular construction made it ideally suited to 
driving active loudspeakers, and so the system was 
easily upgradable. The 101 got an improved IMCOS 
phono module, and Meridian ported out its 
technology into a more affordable variant, the 
101/103, which pushed out around 50W per channel 
for £490. Then Meridian's 104 tuner appeared, with 
house styling to match the 101 preamplifier. A £225 
FM-only design offering six screwdriver set presets 
with a small analogue tuning meter, it was another 
beautifully understated affair with fine sound 
quality. The range was subtly refined and improved 
over the years and became ever more popular. 
Recognising this, its designers received their 
second gong from the Design Council in 1982. It was 
superseded by the Meridian MCA component amp.

to do, but the wider world in general. Bob and 
Allen began working on a new generation of 
electronics, one that was better optimised for 
the digital world that awaited them, that was 
more versatile and able to work across a wide 
range of sources.

"With the arrival of Compact Disc, we began 
to ththink about the possibilities," says Allen. 
"Bob disappeared into his digital hole and had 
a marvellous time ^trying to work out what this 
was all going to mean, in terms of the product 
view. We didn't know quite what people were 
going to buy, whether they were going to add 
digital sources to their existing systems or 
replace everything they'd got with new. But 
something wonderful was about to arrive, so 
we produced a rather wild concept called the 
Modular System, which was a way of plugging 
sources together rather like Lego. You could 
decide how many you wanted, to get the 
system to do different things. It had a preamp 
on one side, a power supply on the other and 
you could put a number of inputs between it, 
or an FM tuner or whatever."

The Meridian Component Amplifier (MCA) 
that came out of this has proved one of the 
less well remembered Boothroyd-Stuart 
products. This is a shame, because the idea to 
offer a source-agnostic amplifier, with a range 
of expandable modules, phono, tuner, line 
inputs, etc, was a prescient one as well as ....
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being good common sense. Very much of its 
time, it reflected a feeling that abounded in 
the early eighties of us all entering a brave 
new technological world, with the old 
certainties of hi-fi gone. In this context the 
MCA was perfect, but it also made commercial 
sense, too. Allen notes that having just the 101 
preamp and a pair of speakers to sell to the 
world ''was a difficult sell to the industry”: 
audiophiles might have wanted fewer boxes,

Boothroyd and Stuart 
became the Jobs and 
Wozniak of their day on 
the British hi-fi scene
but retailers didn't! So the MCA, with its 
multiplicity of add-on units worked in this 
respect too.

Laser love
Alongside the 'DISC MM' and 'DISC MC' input 
mod ales on the options list for the MCA was 
one marked 'DISC CD'. It provided a line-level input for the amplifier tailored to the output 
voltage from the very first Compact Disc 
players. The technology was launched in

The MCD
CD player put 

Meridian on the 
obal hi-fi map

Japan in autumn 1982, and reached the UK 
in spring 1983, and by this time Meridian was 
actively developing its first player The MCD, 
as it came to be called, was the first British 
silver disc spinner, and conferred audiophile 
respectability on a format that most people 
knew relatively little about at the time. 'We 
thought we better get into this," remembers 
Allen, "and we couldn't afford to make our 
own laser arrangements so Bob took a Philips 
CDlOO machine apart and decided which 
were the good bits and which weren't..?"

'Actually, we worked closely with Philips’", 
says Bob. 'At that time we were lucky they 
were looking for a company with some 
credibility to give to CD, because when it first 
came out, there was a lot of gnashing 
of teeth, particularly among turntable 
manufacturers, as you can imagine. Even the 
music industry itself was suspicious; one of the 
bits of history that's not well remembered was 
that CD launched in Europe and the American 
music industry fought it for a year, saying 
things like 'we don't give away our crown 
jewels', 'we don't want to make the product 
too good' and so on..."

What Bob liked about CD was that it was 
consistent. “Vinyl was a disaster because the 
needle kept getting broken and the discs were 
scratchy, it never sounded right, especially 
when you got to the end of the groove. Vmyl 
never sounded natural and it was never 
grounded. When I examined Compact Disc I 
knew what it was capable of. We'd done quite 
a lot of work on digital before CD, so we spent 
a lot of time making it sound right, and very 
quickly got into a zone where, okay, there 
were clear differences between different 
digital sources."

The MCD launched in 1984 and the MCD 
Pro, which followed a year or so after, didn't 
just put Meridian on the global hi-fi map, it 
put Compact Disc on it too. Philips was 
delighted with the positive reviews that its 
format was now getting. 'We weren't doing

MERIDIAN MCD PRO PHF

In the early eighties, Bob Stuart found himself 
involved in the early stages of development of 
Compact Disc, through his technical connections 
with Philips in Holland. Meridian became the very 
first British hi-fi company to launch its own silver 
disc spinner, barely a year after the format had 
started (1983). The MCD was based on Philips' 
first-gen platform - sharing the same CDM1 Pro 
laser transport, diecast metal chassis and 14-bir, 
four times oversampling Philips TDA1540 chipset. 
However, the Meridian machine was reworked and 
the result was a fabulous-sounding machine, the 
best digital disc player on sale at that time.

"There were clear and important architectural 
differences between the different platforms", says 
Bob Stuart. "There was a sort of Sony/Japanese way 
of building a player and there was Philips/European, 
and the latter had oversampling. We discovered 
jitter effects and power supply issues, we went into 
new territories. The Philips platform sounded so 
radically better than the Sony system, which was 
deeply flawed. I mean they sounded like a bag of 
nails, there was no way you could have fixed that, 
there was an engineering correctness in Philips."

The MCD Pro followed in 1985 (for £675) with 
improvements including beefier power supply 
arrangements, a low jitter master clock, absolute 
phase switching and error indication. It wasn't until 
the early nineties that high-end Japanese CD 
players were able to do anything comparable.

them any harm, indeed I tilthink we did 
them quite a lot of good. We got specialist 
reviews that said CD was better than vinyl, 
and to them that was important. Later, the 
fact that we were able to make the MCDP 
Pro sound so good was incredible for us 
cause it actually changed the whole 
perception of the brand."

Brave new world
Just seven or so years after its inception, 
Boothroyd-Stuart Meridian had been 
responsible for some of the most 
innovative active loudspeakers ever 
made, done some of the most beaufunhy 
packaged and finest-sounding separates 
and invested the new Compact Disc 
system with copper-bottomed audiophile 
credibility. Indeed, it arguably did more 
to get CD accepted by audiophiles than 
anything Philips or Sony ever did. 
Surprisingly though, the pace of innovation 
did not slack, and Meridian Audio has 
continued to do some seriously interesting 
things, with more still to come, says Bob 
Stuart. Still, few can doubt that the period 
from 1978 to 1985 was a remarkable time 
for the company, and for audio itself. Bob 
and Allen were key players, and made their 
own little bit of history •
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I s raie k Discover the IsoTek Effect
Mains electricity is distorted by numerous factors as 
it travels from power stations to our homes, eroding your 
systems performance. The New Discovery Range from IsoTek 
delivers highly effective yet eminently affordable solutions 
to enhance sound and picture quality, whilst also protecting 
your valuable equipment from power surges and voltage spikes.*
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"More space, lower noise and greater 
resolution... An increase in timing 
precision, depth of bass and a much 
greater sense of musical flow”

IsoTek EV03 Polaris, Hi-Fi Choice, March 2013

“A distinct cleaning up of the sound...
"A marked benefit for dynamic range, a 
consequence of lowering the noise floor, 
as well as a refinement and a general 
opening up of the soundstage”

IsoTek EVO3 Premier, Hi-Fi Choice, March 2013

EVO3 Premier
IsoTek's most affordable power 
cable has at its core three 2sqmm 
conductors made from 99.9999% OFC 
(oxygen-free copper) and coated in 
silver to aid conductivity, with a Teflon 
FEP dielectric extruded over each 
conductor. A cotton filler is used to 
give the cable internal strength and 
reduce microphony whilst maintaining 
dielectric performance. The cable 
is terminated with high-quality 
24ct gold connectors, designed and 
manufactured by IsoTek rather than 
bought off the shelf. No similarly 
priced power cable is constructed 
to such a high specification, with 
correspondingly impressive benefits to 
sound and picture quality.

24ct gold connectors
Silver plated OFC conductors 
Teflon FEP dielectric 
16A current capability
C15, C19 and C7 IEC options 
1.5m standard length

EVO3 Polaris
Cost effective high-performance power 
distribution strip that cleans Common 
and Differential Mode noise from the 
mains as well as offering surge and 
spike protection.

For your free brochure:
IsoTek products are distributed by Sound Fowndations. 
+44 10)1276 501 392 info0soundfowndations.co.uk

www.isoteksystems.com I www.shop.isoteksystems.com
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NEVILLE ROBERTS
EXPERTISE: ENGINEER 
Retired NHS director, 
electronics engineer and 
physicist Neville is very much 
i nto valve technology. He's 
a classical music lover and 
serious vinyl junkie.

DAVID PRICE
EXPERTISE: REVIEWER
DP has spent much longer 
than he'd care to admit buying 
and upgrading his own hi-fi 
system, not to mention 
reviewing thousands of 
separates over the years.

ED SELLEY
EXPERTISE: REVIEWER
For the best part of 10 years, Ed 
was developing and supporting 
products from some of the 
biggest names in audio. He 
enjoys blogging about his 
favourite tunes, too.

JASON KENNEDY
EXPERTISE: REVIEWER
Former HFC editor Jason loves 
music so much that he has 
dedicated his life to finding 
the ultimate system. A long 
time vinyl nut, he also enjoys 
a well-streamed file.

LEE DUNKLEY
EXPERTISE: EDITOR
Lee first cut his teeth on these 
pages back in 1999 as a humble 
staff writer. Now as editor, he sits 
atop a golden throne and is 
enjoying getting reacquainted 
with his music collection.
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^ Hum's the word
I have to confess that I'm not 
especially well versed in the 
'black arts' of hi-fi and find it 
rather confusing. I buy your 
magazine from time to time 
more to 'window shop' and 
imagine what I would treat 
myself to if I was ever lucky 
enough to win the lottery 
and have to confess that a lot 
of the stuff you write about 
goes over my head, but hey 
it's nice to dream!
I have a Denon UDM30 CD 
receiver, which I use as an 
amp and I have an Eclipse 
TI430 ^ratable hooked up 
to this. As there is no phono 
input, I have a Btech BT26 
phono stage between the two 
and this plugs into the 
cassette inputs on the back 
of my amplifier. The problem 
is that the tomtable has an 
earth wire hanging off the 
back of it, but neither my 
amplifier or the phono stage 
have an earth connection to 
attach this to. Whenever I

A second-hand Mission 
Cyrus One holds the 

answer for Charlie

^^ the amp's power on I 
have a low-level hum 
constantly in the background 
-1 imagine this is to do with 
the earth connection.

I also have an Arcam 
R-Dock for my iPod {which 
I have plugged into the 
Mintoisc input of the amp) 
and the hum on this is so bad 
{when it is powered up) that 
I have to keep it permanently 
^^ed off. I know that some 
of these components are 
cheap, but I don't realy have 
any money to upgrade them 
and wondered if you can 
advise me on what I'm doing 
wrong or if there is an 
affordable solution to my 
woes? Thanks in advance.

Charlie Zeuss

JK: What a pain, that shouldn't 
happen even with budget kit. 
You can earth the turntable to 
the amp by putting its earth tag 
under one of the screws in the 
casework, just loosen a screw 
and wrap the wire around the 

bolt then do it up. The R-Dock 
should not need earthing, but 
you could tiy using a different 
input or changing the place that 
the dock is plugged into the 
mains, try using a socket that's 
different to the amp's outlet or 
vice versa.

DP: Hi Charlie. This is a tricky 
one; a humming vinyl source 
isn't surprising if you've not 
tethered your earth lead to a 
ground point on the amplifier

My amp doesn't 
have an earth 
socket and my 
turntable hums...
chassis, but what I am more 
surprised about is the hum when 
using your Arcam R-Dock via the 
tape input. You likely have an 
earth loop, which you can try to 
eliminate by connecting different 
combinations of kit to different 
mains outlets; if you're using a 

mains extension box then also 
tiy removing this. Alternatively; it 
could be your Denon receiver 
that is faulty, it might be 
worthwhile getting this checked 
by a qualified electrician.

If it was me, I'd take this 
chance to upgrade the system. 
I'd go and buy a decent 
secondhand integrated amplifier 
with a phono stage built in. This 
needn't be too expensive - look 
for an old Mission Cyrus One, 
NAD 3020 or Creek CAS4040 
(all under £100 second hand) 
and you'll have an excellent
sounding classic amp with a 
good MM phono stage. Get a 
demo before you buy; so you can 
hear it working; if it crackles or 
hums or smells funny; then walk 
away. Alternatively; you could 
buy a more modem design such 
as a Rega Brio (£200-ish, second 
hand) or Cambridge Audio 650A 
(£150); you'll need a phono 
stage for the latter - buy a QED 
Discover (£10 on eBay) and run 
it off the internal 9V battery.

When you've got your 'real' 
integrated amp, then look at a 
secondhand turntable - a £50 
Dual CS505 or a £100 Rega 
Planar 2 will give you a listening 
experience on a different level 
to the thingummywhatsit 
turntable you have now. Find a 
decent friendly dealer and buy a 
new Audio-Technica AT-93E 
cartridge (£25) from them, or 
pay them a fiver to fit it for you 
if you can't do it yourself. This 
done you'll have a really 
enjoyable sounding hi-fi for just 
a couple of hundred pounds, 
and the hum should have well 
and truly buzzed off! ►
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H Wizard of Oz
Just visiting from Oz and reading your 
informative mag. I'm having trouble 
^^^mg digital files into a NAD MS l into a 
Creek Evolution SOA into a Rotel RB990 BX 
into a pair of Magnepan ^MMG's. I don't hear 
any difference hooking up file Rotel. I 
wonder if file problem is file NAD preamp 
hitting file Creek preamp and cancelling out 
file Rotel? Hope this makes sense to you.

Michael Barker, Australia

introducing distortions and with equipment 
matching. Your Creek may have the optional FM 
radio and/or DAC modules installed and that is 
most likely why you are using it in your system. 
When you say you don't hear any difference 
hooking up the Rote!, do you mean switching 
between using it as your power amp and the 
built-in power amp of the Creek? If so, I suspect 
it's a consequence of the degradation of having 
the two in series. Try connecting the NAD directly 
to the Rote! and that should improve matters.

NR: Hi Michael. I think the problem is the NAD 
going into your Creek preamp - another device 
with a preamp. The problem is that you have 

two preamps, and so two volume 
control circuits in series. This wiU only degrade 
the sound coming out of your NAD MS 1, which 
you really need to connect directly to your Rote! 
power amp. You want to aim 
to m^nkise anything in the 
signal path as much as 
possible. Serially linked 
volume controls, especially 
digital ones, may be causing 
all sorts of problems both by

ES: I agree with Neville, unless you are also 
running an analogue input, I'd try the NAD 
directly into the Rote! to see if this gives a 
performance boost. I don't think that preamps 
cancel each other out as such, but it's possible 
that the Creek's performance is the dominating 
factor in the electronics.

NR: As David says, Charlie, there 
are most probably two issues 
here. Firstly, the earth lead from 
your record deck must be 
connected to an earth 
somewhere to get rid of the hum. 
The second issue is almost 
certainly a hum loop caused by 
multiple earth connections - you 
wiU probably find that your 
phono preamp (and perhaps the 
R-Dock) has a connection to the 
mains earth, as well as your 
Denon UDM30 integrated 
amplifier/receiver. I have known 
many a hum issue to be cured by 
the removal of an earth 
connection at the mains plug on 
a piece of equipment, as the 
earth wiU then be only carried 
through the earth screening of 
the interconnects, thus breaking 
the loop. However, I cannot 
possibly recommend doing this 
for safety reasons as it would 
mean that the piece of 
equipment would not be earthed 
when the interconnect cables are 
removed. As JK suggests, you 
can safely connect the earth lead 
from your turntable to one of the 
case screws on the back of your 
Denon. A final thing to consider 
is making sure the power 
supplies of the Btech BT26 
phono stage and the R-Dock are 
as far away from your system as 
possible, especially the record 
deck and Btech. They are 
probably of the 'wall-wart' 

variety, which can radiate all 
sorts of noise that can be picked 
up by the sensitive parts of your 
phono stage.

H Torn between two 
I'm looking to get some new 
speakers and I'm struggling 
to choose between a Quad 
251 Classic or a Tannoy 
Precision 6.2 (which my local 
dealer is offering me for the

Should I go for 
Quad or Tannoy 
loudspeakers? 
I can't decide
same cost). Having had a 
demo of them both I ^nk 
the Quad is detailed but 
and the Tannoy dynamic. I'm 
tom as I like both, but am 
not sure which to go for.

Ian Bauer

DP: Urgh! Not one of those 
'which is better' questions, Ian? 
Before I answer please let me lay 
down a few Q&A ground rules. 
First, there's good hi-fi and 
there's bad hi-fi. Almost all the 
good stuff appears (or has 
appeared) in the pages of this 
magazine, whereas the bad stuff 
tends not to (if we can possibly 
avoid it). But within the good 
stuff, there is hi-fi that works for

you and hi-fi that doesn't. Hi-fi 
separates don't exist in a bubble 
- even two very good speakers 
such as the Quad and the Tannoy 
- wiU perform relatively well or 
badly depending on what they're 
used with. Moreover, personal 
taste comes into play, too.

That's why it's hard for me to 
give you an insightfol opinion if 
you don't actually tell me what 
other components you'll be 
using the speakers with - 
because synergy plays such a big 
part. Also, your music taste is 
important - are you a classical 
fan or a death metal 
worshipper? Please give us as 
much detail as possible. The 
more you give, the more you 
will get back.

As you identify, the Quad 251 
Classic is a somewhat cerebral
sounding speaker. It has a lovely 
clean, tidy, ordered sound that 
puts everything in the right 
place, but you'd never call it 
exuberant. If the Quad was a 
person, it would be a fifties bank 
manager with everything 
immaculate, tidy, orderly, prim, 
proper, in the right place. The 
Tannoy Precision 6.2 is more of 
your Austin Powers character; 
flamboyant, big hearted and 
with a tendency to show off - 
but lots of fon, all the time. It's a 
straight choice between these 
two extremes, and ultimately 
only you can decide. It might 
help to consider your music 
taste; if you're into classical and 
acoustic material, I'd go for the 
Quads. If it's more rock, pop, 
soul and jazz, the Tannoy is best. ^

Quad's25L 
Classics 
sound 
particularly 
good with 
classical 
and acoustic 
types of music
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^ Matchmaker
Amplifier-speaker 
matching is clearly not

Tellurium Q
interconnects wi

help add bass

an

LETTER 1 
Of THE 
MONTH JV

^ Where's the bass?
My current system is Cyrus 
6SE CD player, an ageing 
Audiolab SOOOS amplifier, 
Neat Motive 2 speakers, Atlas 
cables and interconnects. 
The problem I have is the 
overall sound is bass shy and 
the treble is too hard, which 
gives a sound that is worse 
than my car stereo. Would 
changing the amplifier to one 
with tone controls solve the 
problem? Can you suggest 
any suitable replacements? 
The speakers are bi-wired 
and I like most music.

Stephen Hitchcock

DP: Hi Stephen, this really 
doesn't surprise me. The 
Audiolab 8000S was a decent 
amplifier, but you'd never 
mistake it for a single-ended 
triode valve amp! Tonally it's a 
little lean, with a dry, matter-of- 
fact sound that's prone to being 
slightly hard and shouty (with 
the wrong ancillaries) in the 
upper midband. The Cyrus 6SE 
is a good player with lots of 
detail, grip and insight, but it too 
isn't very sumptuous - like all 
Cyruses it is very slightly on the 
dry side of neutral and certainly 
won't 'sweeten the pill' of 
an^fung else that it is in a 
system with. Finally the Neats. 
Yes, guessed it, not the 
world's warmest speakers, 
although we love them for their 
musicality. So, you end up with a 
classic case of a poorly matched

exact science and subject 
to personal preferences and 
individual circumstances. However, 
operating within safe limits has got to be a 
priority as we are told an underpowered 
amp can damage the speakers, and it is 
desirable to have some power in reserve.

In your piece on system matching (HFC 
356), you state: "a loudspeaker rated at 
150W does not imply that either you need 
a 150W amplifier to drive it or it will fail if 
151W are applied", but you advise picking 
one that is at least "within a factor or two 
of the power of your amplifier". The 
manufacturer of the speakers in question 
quotes a minimum amplifier power rating 
of only 15W - some way off 150! Is there a 
way of calculating what amp power output 
is required to comfortably drive a pair of 
speakers that takes into account their RMS, 
impedance and sensitivity?

My current system consists of RSS
speakers (Nominal impedance 6ohms, 
174W RMS, 90dB) bi-amped with Rotel 
RA05 (40W into Sohms) and RB06 (70W 
into Sohms) I am bi-wired with both amps 
connected to the speakers, does this mean 
I am putting HOW into the speakers? If I 
was single wired then presumably only the 
power amp would be connected giving just 
70W. Should the amp ohms be the same as 
those of the speaker?

Chris Barker

system - a bit like having a sports 
car with hard suspension, fitting 
it with massive diameter wheels 
and pumping the ultra low 
profile tyres up too hard, and 
wondering why it rides poorly!

There are several ways out. 
One is to scrap the system and 
start again, but that's too drastic. 
I'd experiment with cables and 
setup, and see where you get. 
Buy yourself some Tellurium Q 
interconnects; whichever suits 
your budget really. These are 
smooth, spacious and more 
euphonic sounding than most, 
and wb! likely tame down your

DP: I am sure some bright spark could design an 
app for this problem Chris, as it ultimately comes 
down to maths and physics, but there are so 
many variables at play. It's not simply down to 
RMS power, impedance and sensitivity - the 
elephant in the room is the room itself. This 
includes the size, the type of furnishings, the 
shape and even the number of people in it.

That's why it's a good idea to buy an amplifier 
that is towards the upper range of your 
speakers' quoted operating power (ie if your 
speakers are 15-lSOW, go for 60W or more). 
The larger your room and the louder you like 
your music, the more you need to hold to this.
Also, you should look to match speaker loads to 
amplifier output stages, but this again is 
something that isn't simply reducible to a few 
statistics - because a speaker's impedance varies 
with frequency. Short of having specialist 
measuring equipment, the best way to check 
for a mismatch is to use your ears. Put some 
bass-heavy, dynamic material on at high 
volumes and listen for signs of distress. Any sign 
of strain, muddle or distortion will tell you it's 
time to try another combination, a good sign 
that your amp isn't happy with the speakers it's 
trying to drive. Looking at your own system, it 
seems about right; if you have a medium-sized 
listening room you should be getting decent 
volume levels without any appreciable strain.

Bi-wiring is an affordable 
way of making an upgrade

A good way to think about the effects of 
bi-wiring is to liken it to moving to a four-wheel- 
drive car after being in a two-wheel-drive one. 
Effectively it puts down the power better, rather 
than simply increasing it. Driving speaker drive 
units individually puts less strain on the 
amplifier doing the driving, compared to the 
one that has to drive them both, so it's likely to 
be less compressed or breathless when pushed. 
If you have one brilliantly designed amplifier 
with an ultra-stiff power supply and an ideal 
damping factor, there is far less benefit to be 
had from bi-wiring. But such a thing isn't 
common at any price let alone this, in my 
experience. Effectively then, bi-wiring is a good 
working compromise, one that gets around the 
failings of power amplifiers - which are only 
mortal, like the rest of us.

That said, some - myself included - would 
suggest you simply bought a better amplifier 
and more expensive cable in the first instance, 
and ran the system mono-wired. Spending the 
most you possibly can on an intrinsically 
excellent amplifier will have the greatest effect, 
rather than complicating things by buying two 
lesser amplifiers and more cable. In my opinion, 
bi-wiring makes best sense when you're wanting 
to make a small upgrade to your system by 
buying a second power amp and set of speaker 
cables, and running in with your existing kit - 
which is to say, when you don't want to change 
your main amplifier. That's when it 
can give a handy performance upgrade.

ES: Just to add to the complexity, power 
handling and intended operating envelope are 
also not always the same. In the case of many 
speakers - especially more sensitive ones, the 
speaker might be able to accept an input voltage 
of lOOW, but this is purely the design limit of the 
components and nothing to do with the power 
that the amp actually needs. A case in point 
would be something like the Audio Note AN-E, 
which will accept at least ?OW of power, but is 
designed to work with as little as SW. If in doubt, 
the manufacturer will have a better idea of the 
ideal figure you need. ►
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naim Hi-line and Power-line Promotion
Upgrade or purchase a new Naim Uniti or Classic model & claim a FREE 

Power-line or Hi-line worth up to £615 - get even better performance 
- as both the Hi-line or Power-line are fantastic upgrades in their own right. Please call or see our website for full details of this great offer.

Add a little more

Majik
Majik LP12 Upgrades This offer will allow you to: purchase a Linn Majik LP12 and apply upgrades to 

bring your LP12 to a better spec and we buy back the original bits. Simply - a better deck for less!!!
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Nairn UnitiServe Network server Linn Akurate OS music playerNairn NDX Network music player

Trade in your source & claim up to £1000 against a new digital Streaming player 
- offering you easier access to your music and better sound quality
Please call in or see our website for full details of this great offer and find out how to get more from your existing music collection.

www.billyvee.co.uk
See our website for more Performance Promotions, Upgrades and Special Offers

New RP 3 Brio-R
Turntable - £100 off Upgrade offer. Amp - System/Cable offer

Rega - Promotion Offers
Outstanding performance and value

Rega
DAC - Cable offer

- - email enquiry: info@billyvee.co.uk
248 Lee High Road, Lewisham, London SE13 5PL (Mon - Sat 10am - 6.30pm Closed Thursday)

http://www.billyvee.co.uk
mailto:info@billyvee.co.uk
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harsh treble, and fill out the bass slightly. Then I'd install both the amplifier and CD player on Veda Foculpods (£25 per pack of four; you need two packs). I keep saying this until I am blue in the face - these are the best value upgrade you can make, and 
you’l be amazed at what they do to the sound. By successfully disconnecting your hi-fi from most of the vibrations in the room, they make a huge improvement. Expect a fuller, deeper and more fluid bass, and wider and smoother midband with sweeter treble.Finally, experiment with positioning your speakers. Toe them in slightly, spike them carefully and run them a little closer to the back wall than you'd normally do; see what this does to the bass and the overall tonal balance, which by now should have smoothed out a lot. If it's still sounding like a dentist's drill, then I'd advise the purchase of a Rega Brio-R integrated as the next step, which will really fill out the sound and sweeten things up. Good luck, and don't look back!
ES: I obviously have less time to mess around than David! I don't like old Audiolab and would bypass the cable experiments and go straight for something like a Rega Brio or Creek's wonderful Evo 50A integrated. If you have a system mismatch, I don't believe it's worth playing with the incidentals, you should cut straight to the chase.
JK; Both the Cyrus and Audiolab could be called lean in a tonal sense and the Motive 2 is not exactly fulsome either, so it's not surprising that you are in need of bass. I would suggest you get an 

amplifier with a bit more welly, if funds allow then the Rega Elicit-R (£1,598) will maintain- enhance in fact - the timing skills of the system and give it more body. If that's too much then I'd agree with DP and ES' suggestion of the Brio-R, it's not as powerful or refined, but will work very nicely in your system. The other move I'd suggest is Townshend Isolda speaker cable, there is no cable that has better bass, but it also times and images with alacrity. It's expensive, but you'd never need another speaker cable.H Socket to me 
After reading the review of 
the QED Signature Audio 40 
interconnect in the April 
2014 issue, I decided to 
purchase one. Unfortunately, 
the plugs on this 
interconnect won't fit onto 
the sockets of my Arcam A28 
(7SW) amplifier. I've now 
disposed of the interconnect 
-1 couldn't be bothered withI can't get QED Signature interconnects onto my amp 
the hassle of sending it back 
to HiFi Cables. I've now gone 
back to using my Kimber 
Timbre interconnect. I've 
also written to Armour Home 
in Manchester to tell them 
that their QED Sig Audio 40 
is incompatible with Arcam 
amplifiers. I'd always 
thought that the plugs on 
interconnects were universal. 
Perhaps it would be a good 
idea for QED to withdraw 
this product? I've used other

It is possible to 
connectQED 
Signature 
interconnects 
to Arcam's A28, 
it just takes the 
right technique

interconnects with the Arcam 
A28 amp, such as Chord and 
Black Rhodium and they fit 
perfectly. I thitry it is 
essential that the hi-fi 
industry should know that 
this item is useless with the 
Arcam A28 amplifier.

Alex Ki.eppas

LD: Hi Alex, thanks for your letter. We've never experienced an issue ourselves with incompatible interconnects, but we passed your letter on to QED to get a response to the concerns you raise. The response we received was: 'We do owe Mr Kieppas an apology (I'm presuming Alex is male) because a quick investigation has revealed that he is in fact the third person to raise this issue. There is emphatically no problem with the plugs on the new QED Signature Audio 40 cable; but we have clearly failed to satisfactorily explain the 'locking' aspect of the new plugs. We apologise to Mr Kieppas for the inconvenience this must have caused. To fit the new cable, the outer locking cylinder of the plug has to be screwed forward, to 

loosen the gripping 'blades', whilst the plug is pushed into place on the socket. The locking cylinder is then screwed back to lock the plug onto the socket. Needless to say, users must always remember to do this when connecting/disconnecting the cables."
NR: An yes, Alex - the fiendishly cunning 'locking phono plug' issue! In fact, quite a few audiophile phono connectors employ a locking collar to enable the earth connection to be clamped onto the phono socket to ensure a good connection. This is usually accomplished by twisting the barrel of the plug and, unfortunately, people think that the plug assembly itself has become loose and tighten it up before inserting into the socket. The result of doing this is that the clamp is tightened and this stops the plug from being inserted into the socket, so be aware of this potential issue. Careful inspection of the phono plug should reveal if there is a collar clamp fitted. You'll need to make sure that this is loosened before insertion.

WIN A RUSS ANDREWS POWERMAX PLUS MAINS LEAD WORTH £50!
Letter of the Month winners receive a Russ Andrews PowerMax Plus 
mains lead worth £50. Write to us at letters@hifichoice.co.uk
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T+A
High Voltage series = superiority thanks to revolutionary technology!

HV = high voltage and stands for the revolutionary concept behind one ol'the most successful hi gh-end audit' electronics series of the past few years! 
The PA 3000 HV integrated amplifier and MP 3000 HV music player have already set new standards. The latest additions to the HV Series raise 
the bar yet again and continue our aim to create a world-beating range of high-end audio products.
The new A 3000 HV power amplifier creates more than 500 Watts of continuous power per channel and can be operated either as a stereo or mono 
amplifier The optional PS 3000 HV power supply adds additional 1200 Watts to the output stages of fee A 3000 HV to give a huge current capability.

When combined with the state-of-the-art P 3000 HV preamplifier, with 
its uncompromising design and variety of high quality balanced and RCA 

inputs, these latest HV Series products create the ultimate High End two 
channel system which will satisfy even the most discerning music lovers the 
world over.

Hand built in Germany, the P 3000 HY, A 3000 HV and PS 3000 HV from T+A are available in the UK now.

For more information or to arrange a demonstration, please contact:

AVOKE
Avoke Limited 

Tel - +44 (0)7876 246956 

Email - info@avoke.co.uk 

Web - www.avoke.co.uk

-+----------- T+A | PlanckstraBe 9^11 0^ 3 2 05 2 Herford | Tel.(+49)5221/76760 T+A e-mail: info@ta-hifi.com | Internet: www.ta-hifi.com ------- + -

mailto:info@avoke.co.uk
http://www.avoke.co.uk
mailto:info@ta-hifi.com
http://www.ta-hifi.com


Vista

Vista

Active Monitors ONE vo-bs30

Anniversary
< VISTA/

TOUCH & PLAY

NFC 0 Bluetooth
Audio streaming

INSPIRING FEELINGS SINCE 1954

www.aqsound.com www.vieta.es

Barcelona based
Audio Pioneer’s Vieta 
celebrate their 60th Anniversai 
in 2014.

Dedicated to excellence 
in the design and manufacture 
of Hi-Fi Speakers, 
Systems & Headphones, 
Vieta arrive in the UK 
with a focused range 
of home audio products. 
All Vieta systems are 
designed from the ground up 
with you the consumer 
at the forefront of the design 
process.

Vieta Home - Hi-Fi Separates 
Systems & the famous 
L’Acord Range of Speakers.

Vieta One - Hi-Fi quality Audio 
and Wireless Bluetooth 
Technology, together as 'One'.

Vieta
Inspiring Feelings since 1954.

http://www.aqsound.com
http://www.vieta.es


COMPETITION^

ONE OF TOE worst things 
about listening to music on the 
move is shutting out the noise of 
the world around you. Whether 
you're on the bus, train or 
walking down the street, being 
able to isolate yourself from 
unwanted interference is key to 
enjoying your music properly. 
And that's where Sound^AGIC's 
ElO in-ear earphones come into 
action. With their solid metal 
construction, potent bass, 
balanced musical detail and 
vibrant colour combinations, 
these earphones are perfect for 
music on the move.
We've got 16 pairs of 

SoundlMAGIC ElOs to giveaway 
and al you have to do to be in

with a chance of getting a pair is 
come up with a funny caption to 
go with the picture opposite. 
Keep your suggestions dean 
please and limit them to no more 
than 25 words. Send your 
suggestion to: SoundlMAGIC 
caption competition, Hi-Fi Choice 
magazine, c/o Data Europe 
Limited, 12 Regent Street, 
Haslingden, Rossendale, BB4 
SHQ, or you can email us at: 
HFCcompetitons@dataeurope. 
co.uk with the subject line 
'caption competition'. Don't forget 
to include your address and a 
contact phone number. The 
closing date is 4th June 2014. 
Please read the terms and
conditions before entering

— — —— — — —— — —— — —— — —— —— — —— — — — — — — — — — — — —— — —— — — — — — — — — — —
HOW TO ENTER
Write to win
This coupon should arrive by 5.30pm on 4th June 2014 addressed 
to: SoundMAGIC caption competition Hi-Fi Choice magazine, 
c/o Data Europe Limited, 12 Regent Street, Haslingden, Rossendale, 
BB4 5HQ

Caption:.......................................................................................................

Initial.............. Surname.
Adtdress.......................

Picture
: Javier Br

osch/S
hutters

tock

Postcode............................................County
Email.................................................................................

Tel............................................................... I arm 18 yrs old or over D

I f you do NOT wish to be contacted by Hi-Fi Choice and MyTimeMedia Ltd please tick 
here: email D, post D, phone D. If you wish to be contacted by carefully chosen third 
parties please tick here: email D, post D, phone D.
For full privacy policy and terms and conditions, visit www.hifichoice.co.uk/terms

TERMS & CONDITIONS

1. Entrants must be over 18 years old and resident in the United Kingdom. 2. Employees 
of MyTimeMedia and companies supplying competition prizes are not eligible to enter.
3. Proof of posting will not be accepted by the magazine as proof of delivery. 4. No 
responsibility will be accepted for entries lost, damaged or delayed in the post. 5. No 
alternatives, cash or otherwise, will be offered to the winners as prizes. 6. The editor's 
decision is final. 7. The closing date is 4th June 2014.

co.uk
http://www.hifichoice.co.uk/terms
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Whenyouhearthe new 

twenty-26 
a want will become a need

The pinnacle of the twenty® series, the twenty.26, features 

the same traits as its siblings - finesse, delicacy and 

musicality - but with an added ability to convey huge 
dynamic impact and the sheer scale of a musical 

performance. This exceptionally transparent design 
excels with a vast array of amplifiers due to its ease of 
drive and well-tempered balance, and delivers the t^tifu;26 in Amarone

greatest level of overall clarity of any of the twenty® series, 

or indeed of any speaker in this class.

Book a demonstration
See our dealer listing online, or contact us

T +44 (0) 870 4441044 
www.pmc-speakers.com
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t^^22

twenty 21

.... ear
WHAT HI Fl? SOUND »ND VÌSION
AWARDS 2012

***** * *** *

SOUND »0 VISION
WHATHffl.COM^^M—^^9

STIMO SPI AKINS 
VMCTWIHTTia

CHOICE

<^^‘23

***** *****

t^^'24

....«««.. BEST BUY
hMi+

http://www.pmc-speakers.com
WHATHffl.COM


OPINION

Bentley rhythm ace
Nairn has broken with tradition and introduced a new mobile system that comes 
equipped with its own luxury listening room. David Price gets out his driving gloves...

n the seventies, Nairn customers were a 
puritanical lot. Had the company deviated 
from its minimalist credo and dared to add 
some superfluous function or other to its

amplifiers back then, they'd have shouted the house down.
In that age of austerity, no concessions to convenience 
were countenanced by these devout disciples!

Perhaps it's a sign of progress then, that in 2014 the 
latest and most spectacular Nairn hi-fi system ever is 
gilded with more than just an extra input or two - indeed 
it comes with an entire car fitted as standard. Meet the
£180,000 Flying Spur Wl2, Salisbury's most expensive 
ever music machine. In addition to a multiplicity of music 
sources, over a kilowatt of power and eight channels of 
audio, it's bundled with four wheels, an exceptionally 
large body and an equally ostentatious engine.

Naim Audio has no experience of high-end car design, so
called upon the services of Bentley Motors, which has been 
doing such things for the best part of 100 years. The end 
result is the fitment of a twin-turbo 600BHP Wl2 engine 
of six litres displacement. This counts as one of the 
system's superb-sounding music sources, along with the 
six-disc CD changer, iPod input, SD card and HDD.

One of the most impressive aspects of the Flying Spur is
its listening room, which is much more opulent than the

It's the best hi-fi I've
one N^m uses back 
at its Salisbury

ever heard that's 
able to travel at

factory for press 
launches. It's all the 
more impressive

speeds of200mph when you consider
it is a dual purpose

space. Obviously, the need to enjoy music of the highest 
fidelity was paramount for Nairn when planning it, but
Bentley engineers have cunningly managed to incorporate 
a steering wheel adjacent to the central fascia-mounted 
head unii: to aid directional change on the move. The CD 
player has been thoughtfully given its own lidded box to 
sit in, next to which is a cubby space for storing gloves, SD

should your listening room be forcibly repositioned by the 
owner of a lesser mobile sound system. Specially designed 
subwoofers act resolutely but imperceptibly, while the 
room's symmetrical reflective surfaces break up the 
'deadness' of the thickly padded, hide-lined cabin. 
Without the extra thick glass and beautifully lacquered 
woodwork, the Nairn listening room would likely have 
all the atmosphere of an anechoic chamber.

On the move, it sounds sublime. It's the best hi-fi I've 
heard that is capable of travelling at 200mph - but not 
on The Queen's Highway, of course officer! Regardless of 
source, the N^m for Bentley package is able to deliver a 
natural musicality that transcends anything in other cars. 
Once you get over the not inconsiderable thrill of piloting 
the Flying Spur down dale and up dual carriageway you're 
left with your music. This delight doesn't diminish; even 
after the tenth play of your favourite CD or music file, you 
still find yourself enraptured by this system. True high-end 
performance comes from the effortless extension of the 
bass, to the seamless way it knits into the lower midband. 
It's from the near translucent tonality to the wonderful 
texture of voices and instruments and the silky, spacious 
treble. It's a lovely listen.

Naim's new 
system has a 
chassis quite 
unlike any hi-fi 
we've ever seen

cards and Werther's Originals.
Cleverly, four of the room's loudspeaker arrays double up 

as doors that open and close to facilitate the movement of 
people in and out of the listening room. The room is well 
damped, providing excellent acoustics for high fidelity 
music reproduction, and an eery calm when on the move.

The sophisticated loudspeaker system uses eight bespoke 
Balanced Mode Radiators set into the heavy gauge 
steel-backed 'door' cabinets, which are sturdily damped 
and braced. As well as making the enclosures highly rigid, 
this structural reinforcement provides safety benefits

Need for speed
Like the huge Wl2 engine, able to thrust this 2,SOOkg 
behemoth up to crazy speeds without a moment's 
hesitation, the Nairn For Bentley system is a thrill you 
never tire of. Even when stuck in central London traffic, 
just when the engine's 616 stallions don't count for much, 
you can console yourself that your l,lOOW high-end hi-fi 
system is being powered by one of the finest petroleum 
generators that man has ever devised. Bentley's Flying 
Spur is a brilliant autobahn-storming, A-road assaulting 
luxury speed machine. But it's made all the more special 
still by the Nairn hi-fi, and somehow I doubt that even the 
company's most devoted fans would disagree! •

g 
■
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Scala V2, A new Utopia

Discover the full Utopia family at www.focal.com 
or visit one of our partner retailers below.

The Scala V2 takes you closer to the music with 
enhanced emotion and hsleniog pleasure.

The new Scala Utopia boas a re-engineerec bass 
unit with improved power handling, fo ft stunning 
integrated bass and even greater centre..

Scala V2 has retained all th ■ qualities of the original: 
timeless design and exlirerrdinary musreilily.

This has also further refined the midr ;>nge register 
with focus and clarity, resu Iting in a more precise 
and remarkable sound stage.

FOCAL
THE SPIRIT OF SOUND

Focal UK infoiafocal-uk.com 0845 660 2680

KJ WEST ONE
London

MIDLAND AUDIO XCHANGE
Belbroughton

THE MUSIC ROOM
Glasgow

MARTINS OF NORWICH
Norwich

JORDAN ACOUSTICS
Bournemouth

0207 486 8262 01562 731100 0141 333 9700 01603 627010 01202 911886

THE AUDIO WORKS ACOUSTICA LOUD AND CLEAR TOM TOM AUDIO FORTISSIMO

Cheadle Chester Edinburgh St Albans Hale
0161 428 7887 01244344227 0131 555 3963 01727 810047 0161 941 1906

http://www.focal.com
uk.com


OPINION

Pranks for the memory
Whatever happened to music being fun? A misty-eyed Jake Day-Williams fondly looks 
back on the days when he had hair and musicians had a bit of cheekiness about them

I
t's the early nineties and a younger version of 
myself with strange baggy clothing, hair that 
is yet to thin out and a belly full of booze is 
standing waiting expectantly in a North

London club to hear a DJ that all of the music papers and 
magazines in the know are calling the next big thing. 
Suddenly from out of the darkness a lank-haired bloke not 
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much older than myself steps behind the turntables, lifts 
the tonearm and places the needle onto his first record. 
The sound that screams out of the speakers is one of 
the rawest ear-piercing sonic assaults I and the other 
members of the audience have ever experienced and - 
in truth - it's the sort of thing that would make your ears 
bleed if you listened to it for more than 30 seconds. The 
DJ was the then-unknown Aphex Twin (admittedly, he 
might still be unknown to one or two of you) and the 
record that he decided to open his first London set with 
was a sheet of sandpaper.

As someone that had grown up listening to guitar-based 
music who was just starting to realise the fact that 
electronic music - or doorbell as one of my chums with 
questionable musical taste likes to call it - could be just 
as beautiful and exciting, this was a real epiphany. I was 
blown away by the way that Richard D James (as he is
known to his mum and dad) was producing sounds that 

were quite unlike
There was always a any rd ever heard. 
sense of fun behind It was loud, in your . .. . „ . face, pretty muchIt aII SO It wasn't JUSt impossible to dance 

strange noises to and certainly not 
something that

you'd like to sit down and listen to on your headphones on 
a relaxing Sunday afternoon. Most of my mates hated it, 
my parents loathed the dreadful noise that screamed out 
of the speakers in my bedroom and to this day I have 
heated arguments with anyone that hears it as to whether 
or not it's really music. In a word it was my punk and I 
loved every minute of it.

But perhaps what I liked best about it was the cheekiness 
and fun that seemed to be behind the music. Don't get me 
wrong, this was the era of acid house (which I loathe) and 
al and sundry were happy to stick the boot into these 
'drug-addled lunatics dancing like morons to repetitive 
beats'. What I liked about Richard D James was that he 
had the same auteur streak that the likes of Bowie, Eno 
and John Cage had revealed before him, but there was 
always a sense of humour behind it all so that it wasn't just 
a strange collection of noises belching and farting out of 
his home-made equipment.

One of my favourite 
stories about the 
Aphex Twin concerns 
one of the many 
remixes he did for 
chart acts that wanted 
to cash in on his 
kudos. As legend tells, 
he was commissioned 
to remix a single for 
The Lemonheads, but 
when the courier 
came to collect the 

Vulfpeck 
introduce the 
sound of silence 
to their fans

tape, he realised that 
he'd forgotten all about it. He had never listened to the 
original and couldn't be bothered as he disliked the band 
so much. Instead, he grabbed an old track that he hadn't 
finished and didn't really have a use for, handed it over 
and was paid four grand for his work.

It's this sense of fun that seems to be missing from 
today's music and though Lady Gaga wearing a dress 
made out of pork chops or Madonna snogging Britney 
Spears is al very post modem -1 fear I'm starting to sound 
desperately middle aged here - there doesn't appear to be 
anyone making music today with the same sense of fun as 
the Aphex Twin did playing a piece of sandpaper the best 
part of 20 years ago or - staying on the theme of 
sandpaper - the Durutti Column album Return of the 
Durutti Column, which had sandpaper on the outside so 
that it ruined any albums that it was sandwiched between.

Today's music all seems so safe, so carefully packaged 
and marketed towards its specific audience that pranks 
such as these are unlikely to be carried out by the likes of 
Elbow, Coldplay or whatever other dreary middle of the 
road dross is filling the charts these days.

The sound of silence
All of which brings me rather neatly to the recent news 
that Vulfpeck has made its new album Sleepif.y available 
for streaming on Spotify. I have to admit I've never heard 
of them and had to do a little research to find out that 
they're a Michigan-based funk group, but that's not the 
point. You see, what makes Sleepif.ys 10 tracks so 
interesting is that every single one of them is made up of 
complete silence. Vulfpeck have cunningly asked their fans 
to stream the new release on repeat over night. Because 
the album consists of silence it doesn't disturb anyone and 
they get paid each time it's played. The band is using the 
money to pay for a tour that will be free of charge to their 
fans. Now that's what I call music... •
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The perfect high-end 
system, in two simple 
steps:

2 .

www.xeo.dynaudio.com All thereis. dVnaudio

http://www.xeo.dynaudio.com


OPINION

What I really, really want
As a devout music collector, Jimmy Huges can't resist getting his hands on a re-issue, or 
mono recording, and with prices dropping ever lower it's a great time to buy...
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hen it comes to record companies selling you W stuff you've already got, the list of enticements 
to make you buy is (almost) endless. Special 
editions; bonus tracks; out-takes; remixes; 

remasters; DSD; vinyl; CD; SACD; Blu-ray; new stereo; 
original mono. Me? I get suckered in every time.

I fell for the 'original mono' reissue of Bob Dylan's first 
nine albums, despite having the stereo discs and a dinky 
little stereo/mono button on my preamp that does much 
the same job. I've long lusted after the Beatles in Mono, as 
sometimes the mono takes vary from the stereo ones.

As a dutiful collector, I bought all Fritz Reiner's Richard 
Strauss recordings on RCA Living Stereo CDs, only to go
and buy them again when they were re-issued on SACD. 
So fat; Sony/RCA has spared us a Reiner Mono Originals 
set. But wait - what's that speck on the horizon?

Why it's a new Sony box that brings together all Reiner's 
celebrated RCA Living Stereo Strauss recordings with the 
Chicago symphony, PLUS the Strauss he recorded in Dying 
Mono with the Pittsburgh orchestra in the forties and 
fifties for Columbia. At £21 for 11 CDs, it's a snip.

Anyone who spends most of their life buying LPs and 
CDs inevitably ends up with a serious space problem. 
With your house full to the rafters, the lure of re-buying 
something you already own loses its appeal - even when it

We all like looking 
at sleeves, but 
ultimately it's all 
about the music

looks nice and the 
price is low.

Then cometh a 
terrible thought. If 
we don't prop up 
record companies 
with our wallets,

record shops will close and the supply of new releases dry 
up. Indeed, that’s already happened - there are fewer new 
recordings being made and fewer shops to buy from.

What we are seeing is more bulk reissues; big boxes at 
crazy prices. DG has just embarked on a reissue of Leonard 
Bernstein’s recordings for the Yellow Label - Volume 1 
(60 CDs) for about £100. Incredible value; or is it?

Why buy CDs when you can stream stuff off the internet? 
Even rabid collectors like me are doing this via services 
like Spotify. Once, I had to own the recording - whether 
on vinyl or CD. Now it’s enough just to listen to it.

We all like looking at sleeves, and reading liner notes, 
but ultimately it’s about the music. And anyway, aren’t 
those monster boxes of 20+ CDs somewhat unwieldy, 
making it difficult to access the material you want?

With streaming services like Spotify, access is super fast 
- it’s so easy to dip in and find the stuff you want. Using 
Spotify’s Premium service, I find the sound quality

comparable to what I 
get from CDs. If there 
is a difference, I can't 
get too worked up 
about it.

So, more and more, 
the streamed option 
appeals for its 
cheapness and 
convenience. At the 
same time, I worry 
that maybe I should 
still buy the CD in 
case some wonder

BOB DYLAN
THE W!TMARK DEMOS: 1962 - 19€4 • THE ORIGINAL MONO RECORniNGS

DAC or CD player comes along and, at a stroke, transforms 
the sound of my silver disc collection.

If that happened, and the CDs you want are no longer 
around, you're stuffed. And what if or when the streaming 
service suddenly stops because the internet's playing up? 
As seductive as streaming is, having a disc to play remains 
the safer option. I'd hate to be totally reliant on streaming.

With SACD having been a success d'estime, maybe Blu-ray 
Audio can establish itself as the de-facto platform to 
supplant CD. Could this be the sonic equivalent of crack 
cocaine the record companies have sought for so long?

Drawing them in
The combination of superior sound quality coupled with 
extended playing times is a potent one. It would certainly 
tempt me to buy material I already owned on CD. But, 
what else could the record companies do to reinstate the 
umbilical cord to my credit card?

The value approach, where we're offered large numbers 
of discs for a low price, certainly tempts. But making the 
product look and feel sexier is even more effective. 
Packaging the discs so they're things you want to own or 
collect is a huge incentive to buy.

Albums that look like mini LPs, with labels that mimic 
the original vinyl, bring the memories flooding back. 
Cheap plastic jewel cases and skimpy four page booklets 
don't. I want something worth keeping and collecting.

I also want it cheap. And there's the rub. Recorded music 
has become so devalued. When I was paying £25 for 
Bernstein's DG Mahler 9 in the eighties, I couldn't have 
imagined a 60-CD Bernstein set for just £100.

Now the genie's out of the bottle, you can't put it back 
again. We all want more and more for less. Indeed who's 
to say that £100 isn't too much for 60 CDs of material 
recorded 25 + years ago? For some punters, that may be 
waaaay too expensive. Ain't life a bitch? •

Jimmy fell hook, 
line and sinker 
for the Bob Dylan 
mono recordings
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Transform a good system 
i nto a great one!

Low amplitude seismic microtremors are ever present and pass through all buildings and solid supports and into your Hi-Fi system.

Seismic microtremors on your speaker driver are more than 100 times greater than the fine music detail being reproduced!

Eliminate them with Townshend Seismic Isolation and hear the difference.

Townshend have a comprehensive program for isolating ALL your Hi-Fi components.

□ 
EÍ 
□ 
□ 
□

Wider deeper stereo stage

Greater clarity and separation

Clearer more defined bass

No more floor radiated boom

Neighbour friendly

"the benefits of decoupling were immediate and surprisingly obvious.... giving notable improvements in imaging
and clarity"

Paul Messenger- HiFi Critic (Jul,Aug,Sep 2013)

Sorted.

For more information or best advice on Seismic Isolation visit www.townshendaudio.com 
email or phone us on +44 (0) 20 8979 2155.

TDWNSHEND
engineering Hi-Fi

http://www.townshendaudio.com


OPINION

Is this RIP for rock 'n' roll?
Why, asks Nigel Williamson, is there such an obsession with nostalgia and re-issues from 
the past? Is rock really stagnating and where will today's Beatles and Stones come from...
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ccording to music industry bible Billboard, the A three biggest money earners in pop last year were Madonna, Bruce Springsteen and former Pink Floyd mainman Roger Waters. The top earning live act was Bon Jovi. The Rolling Stones weren't far behind; even though they only played 23 concerts in 2013 they grossed £77 million by playing to 326,998 people (an average of almost £250 per ticket if you were wondering about the maths).Madonna and Jon Bon Jovi are in their fifties, Springsteen is m his sixties and Waters and the Stones are septuagenarians. Not so much sex and drugs and rock ’n’ roll as bus passes, arthritis and pop music turned heritage industry. The most eagerly anticipated releases in 2014 are a rumoured new album from U2, currently celebrating 35 years as recording artists, and deluxe reissues of the first three Led Zeppelin albums, originally released more than 40 years ago and now remastered for the umpteenth time by Jimmy Page.
As a child of the sixties, I shouldn't have a problem with this. I was lucky enough to see the likes of the Stones, Zep and Floyd when rock music was still young and it is a privilege and a pleasure to get to review on these pages every month reissues of classic albums I bought as a teenager and have loved ever since. What's more the work of these artists has 

The thrill of the new stood the test of
has given way to 
nostalgia-driven 
boxed sets

time and it is only right and proper that it should be rediscovered by new fans.And yet there are a couple of questions that cause nagging concerns. What effect is this fascination with all our musical yesterdays having on the creation of new music? Is youthful creativity being crushed under the weight of rock history? It's hard to recall the last time specialist rock titles such as Mojo and Uncut featured anyone under 50 on their covers - and it often seems that the repackaging of the back catalogue of a select coterie of canonical acts is the only thing that keeps the major record companies in profit. Where are today's equivalents of Zep and Floyd whose work will in time take its place in the rock canon alongside the old gods?Rock music used to be about the thrill of the new. The glory of the three-minute pop song was its ephemeral disposability. Every week you knew a new batch of records by unknown names would come along to fill next month's charts m an endless churning process that kept pop fresh, vibrant and exciting. If rock ’n’ roll was about anything, it 

was surely about living in the moment. It was an attitude captured when in 1964 at the height of Beatlemania, Ringo Starr was asked what he planned to do when it was 'all over'. He answered that he hoped to go back to Liverpool and open a hair salon.Today the thrill of the new has given way to a nostalgia- driven industry of boxed sets, reunion tours and lifetime achievement awards. The last time rock music really 'mattered' to a new generation was arguably during the Britpop wars between Oasis and Blur. But even they have now joined the heritage bandwagon - just last month I reviewed a 20th anniversary deluxe reissue of Oasis' debut album, 
Definitely Maybe.I'm not suggesting that rock music is dead. Classical music and jazz both continue to thrive many years after the peak of their creative heyday. But perhaps rock has reached a similar point in its evolution. It was 1954 when Elvis Presley first entered a recording studio in Memphis and maybe a certain stagnation is inevitable when an art form reaches its 60th birthday.The Beatles and Stones were able to break new ground because they were unburdened by the past. New bands today are in thrall to the past and are judged against rock's high tide of the sixties and seventies. The bands of the past were not necessarily better songwriters or more accomplished musicians; but like Hillary and Tenzing's conquest of Everest, they had the incalculable advantage of climbing the mountain before it became a stampede.

Definitely Maybe 
was recently 
reissued, despite 
seeming as 
though it came 
out yesterday

End of an era?A good tune will always be a good tune and there must be an infinite number still waiting to be written. But when it comes to creating music that sounds new and different, today’s bands face an almost impossible task. Just as Bach, Mozart and Beethoven represented the peak of classical music and Charlie Parker, Miles Davis and John Coltrane took jazz to its zenith, rock music has exhausted its potential to innovate and no longer has the ability to surprise us. I hope I'm wrong. But even if I'm right, I can't get too upset about it. After all, I've got those Led Zep reissues to look forward to reviewing next month •
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M1 ni test
AUDIO EQUIPMENT RACKS £600-£976

Looking for something to stand your hi-fi on that looks great and doesn't 
adversely affect sound quality? Neville Roberts is here to help

Atacama Audio
Eris Eco 5.0 Special Edition

PRICE: £300 for a two-level base module+£150 per additional shelf
CONTACT: 01455 283251 i^SITE: atacama-audio.co.uk

LIKE OTHER SUPPORTS in
Atacama's range, the Eris Eco 5.0 is 
made from a carbon-treated high- 
density bamboo resin composite. 
These modular supports are 
beautifully finished with a nice 
wood grain throughout. The bamboo 
shelves feature a unique micro 
growth pore structure offering both 
vibration-absorbing and sound
dampening properties compared to 
traditional hardwood and veneered 
supports. Each shelf is curved to the 
front and measures 490 x 40 x 
500mm max. (WxHxD). They are 
fitted with mini isolation gel pads 
designed to decouple the framework 
from the supported bamboo shelves. 
There are aluminium cones fitted to 
each leg that are designed so residual 

resonances are dissipated through to 
the floor. The cones incorporate 
Atacama's ASIST (Atacama Sonic 
Isolation System Technology) gaskets 
to help dampen any ringing within 
the steel legs.

These are solid and well-made units 
that successfully combine good looks 
with excellent resonance control. I 
find there is superb sonic isolation 
with my record deck when placed 
on the top shelf and no sign of any 
colouration when I wind the volume 
up on my system!

VERDICT

An elegant and sonically well-designed rack that 
blends in well and is very user configurable

★★★★★

Russ Andrews
Torlyte Rack System
PRICE: Base unit from £460+from £250 for each shelf 
CONTACT 01539 797300 ^SITE: russandrews.com

THIS RACK T^S a slightly 
different approach to reducing 
vibration than the others. Instead of 
using heavy and dense materials it 
utilises a proprietary material called 
Torlyte, which is very solid, but also 
very _ight. The light wood finished 
material is made up of a honeycomb
like structure, which has excellent 
internal self-damping properties and 
provides effective isolation between 
the equipment placed on top and 
items placed underneath.

Each of the Torlyte shelves is 
supported on a trio of solid oak 
supports. The modular approach 
allows for an initial purchase of a 
base unit consisting of two shelves 
bolted together on three oak pillars 
and supported by spiked feet as 
standard. However, if you intend to 
use the rack on a hard floor, you can 
fit Jumbo Cone Feet, which are 

available separately. Additional units 
can be fitted consisting of a Torlyte 
shelf and three more oak pillars that 
terminate in a cone shape at the 
bottom, with the points locating in 
the Allen key recesses in the pillar 
securing bolts of the shelf below.

All of the shelves are 540 x 25 x 
495mm (WxHxD). The oak pillars 
that separate the base unit shelves are 
available in 150mm, 210mm and 
345mm lengths, with additional shelf 
unit pillars available in heights of 
105mm, 145mm and 175mm.

Light it may be (both in weight and 
colour), but flimsy it isn't and I have 
no problems with it supporting my 
weighty valve monoblock amplifiers! 
Musically, what strikes me is a fast 
presentation with good clarity and 
sparkle, but without any edge or 
brassiness to the sound, indicating 
a low colouration.

The modular Torlyte rack system will reward 
you with great detail and super clarity

84 HiflC^e JUNE 2014

audio.co.uk
russandrews.com


MINITEST

HELP& 
ADVICE

I remember in the seventies having one of those home-assembled hi-fi 
supports, made from thin, laminated chipboard and consisting of two 
modules -one that slid underneath the other with the flexibility, to adjust the 
width to fit the available space. My heart sinks when I recall that I stood my 
record deck on that contraption because of all the colouration that the 
flimsy wood must have added to the sound! Fortunately, we've come a long 

way since then. Apart from the obvious aesthetic qualities, audio equipment 
racks must provide a sturdy support to all your equipment and reduce the 
possibility of transmitting unwanted vibrations fromone piece of 
equipment to another. They should also help isolate the equipment from the 
floor and dissipate vibrations wherever possible. Quite a tall order you 
might think, but all the four items here manage to do this quite effectively.

Hi-Fi Racks Ltd
Podium Reference with Isolation Panels

PRO: £244 per tier CONTACT: 01572 756447 WEBSBSITE: hifiracks.co.uk

ESTABLISHED IN 2007 by Bradley 
Walters, Rutland-based Hi-Fi Racks 
can make almost al of its racks to 
a custom size in addition to the 
standard sizes available. The model on 
test is a standard four-tier rack and is 
available in walnut, oak, cherry; 
mahogany or maple hardwoods with 
shelves to match or finished in satin 
black. Each 46mm2 vertical support is 
made from a single piece of oak and 
the shelves are manufactured from 
planks of hardwood that have been 
bonded with the grain 'concave to 
convex' to make it very rigid, so that it 
has excellent acoustic properties. This 
also eliminates the risk of warping.

As you would expect, the racks are 
very heavy and sturdy. These are 
considered to be essential 
requirements in order to eliminate 
resonances and dampen out any 
unwanted vibrations from the 
equipment. Each standard shelf is 595 

x 40 x 400mm (WxHxD) and weighs 
more than lOkg. The isolation panels 
that sit on the shelves are 462 x 22 x 
400mm for the intermediate shelves 
and 595 x 22 x 400mm for the top 
shelf. The isolation panels are made 
from the matching hardwood and 
provide further isolation for any 
equipment placed on the support. 
Each tier and isolation panel is 
separately supported on metal spikes 
that fit into metal recesses on the 
shelf below. A single tier can support 
up to 150kg.

The racks are beautifully made and 
have a fantastic satin lacquer finish. 
With my record deck standing on the 
top shelf, I am presented with a sound 
that is superbly controlled. This is 
exemplified by tight, stomach
punching bass kettle drums and crisp 
high hats, thus proving that the 
combination of solid construction 
and isolation panels is working well.

A superbly finished rack that delivers 
both on good looks and sound quality

*****

Isoblue HiFi
60 Series
PRia: £175 per standard shelf. Height extensions available at £65/£75 for 35mm/65mm extensions 
COONTACT: 02081236m WEBSKITE: isobluehifi.com

AS TURNTABLE SPECIALISTS, 
Isoblue HiFi is very keen to ensure 
that its range of equipment supports 
are suited to both analogue and 
digital components.

All the shelves are made to order 
with individually veneered finishes 
applied to the MDF shelves and solid 
wood supports. The finishes available 
are black ash, cherry; mahogany, 
natural ash and natural oak. The 
system is modular in design so you 
can add shelves as your needs grow.

The inverted triangular construction 
of the inter-shelf supports means that 
they are rigidly fitted to an upper 
shelf and the inverted apex forms a 
line contact in a lower shelf. In order 
to provide stability; a pair of grooves 
are cut in the upper surface of the 
shelves, one on either side, to hold 
the apex of the supports for the next 
level in place, preventing them from 

slipping sideways while at the same 
time allowing the shelves to slide 
forwards and backwards to facilitate 
connection of the equipment. The 
base shelf is supplied with a pair of 
supports into which four metal spike 
feet can be screwed.

Each shelf measures 635 x 20 x 
396mm (WxHxD) and the standard 
rack provides a usable vertical space 
of lOOmm between shelves. To 
accommodate larger equipment, 
pairs of extensions are also available 
to increase the vertical space by an 
additional 35mm or 65 mm.

A standard four-tier rack is quite a 
compact unit and although it will 
comfortably accommodate a record 
deck, it won't take up too much space 
in a room. Taking my record deck for 
a spin on the rack, I am treated to an 
easy musicality in the sound produced 
that is a delight to listen to.

VERDICT
I A compact, yet rigidly designed rack that 

can deliver a delightfully musical sound

****
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Official van den Hui UK distributor

Flamingo Audio 
Dealer Network

®

Unit I 5 Kenyon Forge, Kenyon Street 
Birmingham B 18 6AR 

phone: 0I2 I 2 I 2 9288 
email: info@flamingoaudio.co.uk 
web: www.flamingoaudio.co.uk

Pamper 
your

BD AUDIO LTD, Worcestershire, WR I 4 IUG 
TehO168 456 0853, www.bcl-ciudio.co.uk

ERIC IBILEY, West Yorkshire, WF IO 5BS 
TehO 197 755 6774, www.ericwileyco.uk

MIDLAND AUDIO EXCHANGE, Worcestershire DY9 9TD, 
Tel:OI562 731100,www.midlandaudiox-change.co.uk

STONE AUDIO UK LTD., Dorset BH 16 6FE, 
TeLO 1202 630066, www.stoneaudio.co.uk

CUSTOM CABLE SERVICE, Surrey, KT3 4BY
Tel:0208 942 9124, www.custom-cable.co.uk

ANALOGUE SEDUCTION, Cambridgeshire, PE I TF 
TeLO 173 335 0878, www.analogueseduction.net

HIFI SOUND LTD, Stockton on Tees, TS18 I BZ 
Tel:0845 60l 9390, www.hifisound.co.uk

PHASES HIFI, West Sussex BN I I 4HW, 
Tel: 01903 245577, www.phase3hifi.co.uk

INSPIRE HI-FI, Derbyshire, S43 3QE 
Tel:01 24 647 2222, www.inspirehifi.co.uk

PROGRESSIVE AUDIO LTD, Kent, ME8 8QY 
TeLO 1634 389004, www.progressiveaudio.co.uk

ADAMS & JARRETT, East Sussex, TN37 6NH 
Tel-.O I 42 443 2398, www.adamsandjarrett.com

AUDIO REPUBLIC LTD, West Yorkshire, LS6 4BA 
TehOI 13 217 7294, wwuj.audio-republic.co.uk

CRAIG HI-FI LTD, Herts., AL9 7NT 
TeLO I 70 726 7188, www.spatialonline.co.uk

FUTURESHOP LTD, Herts., WD6 2BW
TehO2O 8905 1555, www.futureshop.co.uk

HUDDERSFIELD HI-FI, West Yorkshire, HD I 2PT 
TehO I 48 442 4000, www.audiovation.co.uk

PAUL GREEN HI-FI LTD, Bath, BA I 3JN 
TehOI22 531 6197, www.paulgreenhifi.co.uk

SENSO SYSTEMS, Cornwall, TRI 2LS 
TehOI87 227 3215, www.senso-systems.co.uk

TAVISTOCK AUDIO, Devon, PL 19 ODE
TehOI82 261 8940, www.tavistockaudio.co.uk

CHESHIRE AUDIO, Cheshire, CW I 5AL
TehOI 27 058 0734, www.cheshireaudio.co.uk

THE MUSIC ROOM OF GLASGOW LTD, Glasgow, C3 6AX 
TeLO I 4 I 333 9700, www.music-room.com

RAYLEIGH HI-FI, Essex, SS6 7EA 
TehOI 268 779762, www.rayleighhifi.com

EMPORIUM HIFI, Wales, SA I 4 9NF 
TehOI55 475 0262, www.emporiumhifi.com

MOTH GROUP Bedfordshire. MK45 3HT j 
TehOI 234 741 152, www.britishaudio.co.uk

DIVINE AUDIO LTD, Northamptonshire, NN I 4 25W 
Tel: 0153 676 2211, www.divineaudio.co.uk

ZOUCH AUDIO LTD, Leicestershire, LE65 I BQ 
TeLO I 530 414128, www.zouchoudio.co.uk

JORDAN ACOUSTICS, Dorset BH23 6BB, 
TehOI 202 91 1886, www.lordonacoustics.co.uk
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Van den Hui

ON TEST

GROUPTEST 
WINNER

BLIND-LISTENING DTECT
CABLE LOOMS £297^£460 GROUP TEST

The Wave/ 
CS-122 Hybrid £310
From Holland comes this long-established cable 
specialist, with an impressive pairing

In common with the Atlas Asymmetric 
interconnect. vdH's The Wave is also a 
75ohm coaxial type and so lends itself to 
both 'analogue' and 'digital' (S/PDIF) duties. 
This common geometry is reflected in the 
similarly low inductance and capacitance of 
the two interconnects although vdH's 
greater conductor area lends it a very slightly 
lower 45mohm/m loop resistance.

VdH's partnering CS-122 speaker cable, 
now in 'Hybrid' guise with mixed metal and 
carbon conductors is a very different beast 
from the original CS-122 that I tested for Hi-Fi 
Choice over 21 years ago. The spaced, figure- 
of-eight geometry means the 1.0pm/m series 
inductance is unchanged, but the improved 
dielectric means capacitance is half what 
it was at just 17pF/m. Resistance has also 
been cut by a factor of nearly 3x at 
11.4mohm/m, further improving the 
achievable amp/speaker damping factor. PM

RESULTS AT A GLANCE

□ DETAILS
PRODUCT 
Cable loom
ORIGIN 
Netherlands
TYPE
Interconnect/ 
speaker cable

FEATURES 
•Interconnect: 
silver-plated copper 
with Hulliflex jacket 
• Speaker cable: 
silver-plated copper 
and carbon hybrid 
speaker cable with 
Hulliflexjacket 
•Prices: 
interconnect 
£130/1m, speaker 
cable £20 per metre 
^terminated
DISTRIBUTOR 
Flamingo Audio
TELEPHONE 
07833 955014
WEBSITE 
vandenhul.com

rom a company that has 
made itself a great name 
for the fine moving coil 
cartridges it makes, comes

a vast range of interconnects and 
speaker cables. The Wave is towards 
the more affordable end of this, and 
is another silver-plated, copper cable 
featuring a "massive" 0.9mm central 
conductor of oxygen-free copper. A 
specially foamed dielectric insulation 
material is said to minimise high 
frequency signal attenuation. The 
outer and inner layer are made of 
the same material as the central 
conductor, which is described as a 
"triple shield" that is said to aid 
interference suppression. As with all 
van den Hui cables, it is covered in 
the company's own 'Hulliflex' cable 
jacket, which is claimed to be both 
environmentally friendly and contain 
no halogens.

The CS-122 Hybrid is an updated 
version of one of vdH's classic speaker 
cables, and sports two conductors 
made of 147 strands of0.16mm 
diameter, high-purity, matched-crystal 
oxygen-free copper with a very dense 
pure-silver coating, alongside a 
carbon saturated layer that is said to 

LIKE: Vey musical, 
engaging sound; open 
and detailed
DISLIKE: Slightly 
constrained stage 
width
WE SAY: Superb value 
cable loom, one that's 
an essential audition

BUILDQUALITY
*****

VALUE FOR MONEY
*****

FEATURES****

AUGUST 2013 ^Choice 35

OVERALL

*****

improve the sound. The cable jacket 
is also made of Hulliflex and is 
described as "a very amactive matt 
cream colour". During the debrief one 
of our panelists counters: "it looks like 
something you see in a hospital"!

Sound quality
From the opening bars of the 
Beethoven piece, it is obvious that 
what we are dealing with here is 
special. For the first time in the test, 
the sound hangs back from the 
speakers and dissolves into the room, 
rather than appearing to come from 
two points in space - which is what 
happens to a greater or lesser extent 
with the other looms. Indeed, the 
transparency of these cables is superb, 
but it isn't transparency at the 
expense of musicality, as the vdH 
loom also has a wonderfully 
mellifluous quality to it that sees 
the music ebbing and flowing in a 
seductive and arresting manner.

The Paul Simon track is proof 
positive of the way these cables are 
able to let the singer's real intentions 
flood out - every vocal inflection is 
carried beautifully, giving a mesmeric 
quality to the music. Sure, all the 
detail is there, but the bigger picture 
isn't lost in the process of rendering it.

The first track is startlingly different 
to most of the other cable looms, in 
the way the decay on the voice seems 
to hang on, rather than 'falling off a 
cliff with most of the others. The 
vocals are expressive and dynamic, 
and this is set over a backing that 
suddenly takes on an urgent, snappy 
quality to it - when previously the 
musicians seem to just be going 
through the motions. It is amazing 
how the same beats sound so 
different, as if they've been set free.

Soundstage width isn't as good as 
some here though; this is where the

Resistance
+20^

Capacitance {interconnect)

Inductance

Capacitance (speaker cable)

Power loss

KEY •Group average
• % below average • %above average

vdH falls slightly short; it isn't 
constrained or shut in, just not quite 
as expansive as - say - the Tellurium 
Q. That said, depth perspective is 
brilliant, "The first cable I'm hearing 
with front-to-back dimensionality," 
says one panelist. Tonally it is pretty 
even - maybe just a touch on the dark 
and velvety side, but certainly not as 
sepia-tinged as the Tellurium Q.

The overall effect is of an absolutely 
stellar cable combination and one 
that's an essential audition for anyone 
that's in the market for such a thing. 
The great thing is that it's not really 
all that characterful, it's just very 
unobtrusive and lets the music's true 
flavour come flooding out •

Hi Fi Choice
OUR VERDICT
SOUND QUALITY
*****

vandenhul.com


Out of this world
David Price tells the stellar story of one of the world's most innovative 
DACs thus far designed, Chord Electronics' DAC64

B
ne of the finest-sounding 
digital-to-analogue 
converters ever made 
was born after a chance

meeting that is the dictionruy 
definition of happenstance. The story 
starts when our key protagonists meet 
at the Las Vegas Consumer Electronics 
Show th the early nineties. The first 
is Rob Watts, the digital electronics 
whizl< id who gave the world some of 
the finest-sounding DACs of the early 
nineties when he was designing for 
his company'. Deltec Precision Audio. 
The second is John Franks of Chord
Electronics, a company that was 
beginning to make inroads into the 
hi-fi world.

A casual conversation turned into
something that created the DAC64, 
and no, it wasn't about hi-fi! Rob 
takes up the story: "DPA and Chord 
shared the same US distributor, and 
I met John in Vegas one year. We 
started chatting, and I asked him 
where Chord were based. He said 
‘Maidstone'. ‘Oh, that's interesting', 
I replied, 'because my parents have 

just bought a house in Maidstone'. 
John asked whereabouts and I 
replied, 'a place in Allington". 'That's 
interesting,' he says, 'I have just 
sold a house there'." And yes, you've 
guessed it, Rob's parents had just 
bought John's house! "We were 
fated to work together", he adds.

This led Rob to demonstrate his 
own Pulse Array DAC technology 
using Field Programmable Gate

It remains one of 
the nicest digital 
converters to listen 
to and to look at
Arrays to John. Rob was already 
making a name for himself in the 
wider hi-fi world by then.

At this time, the mathstream CD 
player market - which was now 
booming - was dominated by 
variations on the theme of Philips' 
newish Bitstream technology. CD 
player makers either bought the 

SAA7350 chips off the shelf, or 
stuffed the older ones such as Philips 
TDA154ls in. But Rob was doing 
someththg radically different, 
wanting to completely remake 
the DAC and digital filter in 
reprogrammable memory chips that 
he could code himself. At the time, 
only dCS was doing anything like 
this; everyone else was buying in 
someone else's chip and then putting 
it in a fancy box.

“Around that time, the capabilities 
of FPGAs started to get very serious", 
remembers Rob. "I realised that I 
could do the interpolation filter 
function as well as the DAC. Ever 
since the early eighties, when I 
studied electronics at university, I 
realised that the interpolation filters 
in use then and today, were 
fundamentally limited and had severe 
timing problems. This was based 
on studying sampling theory, which 
clearly states that to perfectly 
reproduce a sampled bandwidth 
limited signal you need an thfinite tap 
length filter. Using conventional filters
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RETRO

(about 100 taps max.) would have 
severe timing problems. I also knew, 
by studying hearing, that the ear 
brain could resolve 4^s of timing, 
but CD is only accurate to 22ps - 
the missing timing is reconstructed 
by the interpolation filter."

Rob put this idea to John and 
after "a lot of time and effort", he 
demonstrated the prototype DAC64 
complete with the first Ik tap Watts 
Transient Aligned filter, "and it 
knocked our socks off”. Rob did all|||| 
the electronics, and Chord duly 
encased it in one of the company's 
gorgeous aluminium housings.

It wasn't just Rob's unique, 
custom-made digital filter that made 
it sound the way it did, though. 
Another other key aspect was the 
buffer, which meant that Rob "could 
hear a jitter-free source, so this was a 
big advantage. Today, I have digital 
phase lock loops DPll that matches 
the sound of buffers, which is great 
as buffers can't be used with video. 
Without the DAC64 buffer, it would 
not have led to the DPll 
development, which has solved 
other problems too”, Rob adds.

Whenl'm64
Finally, as its name suggests, the new 
Chord DAC sported ground-breaking 
64-bit architecture. This was 
remarkable in its day, especially when 
you consider that 15 years later 
we were only beginning to see the 
ubiquity of 32-bit DAC chips from 
the likes of ESS, for example. Rob 
takes up the story: "This core was 
as a result of being worried about 
coefficient truncation issues, signal 
truncation, and other problems.
So the best solution was to use a 
sledgehammer and run with 64-bits 
as I had plenty of gate capacity. 
Today, I have completely solved the 
truncation issues, by employing dither 
and noise shaping techniques, and 
the multiple DSP cores are now 
48-bit. But today I am working 
with much more parallel cores 
at much higher speeds.”

Lesser companies might have been 
content to dump Rob's brilliant, 
bespoke circuitry in a black box, 
possibly with an extra thick slice of 
brushed aluminium for a fascia, for 
good measure, but not Chord. Rather, 
the aesthetics of the DAC64 were 
^most as radical as its electronics. 
The ?kg casing felt like a hollowed 
out billet of aluminium, and an 
inspired touch was the top-mounted 
‘magnifying lens' that showed off the 
electronic crown jewels - so to speak 

-inside. But the internal illumination 
didn't just flood the circuitboard 
with light, it also provided status 
indication. At switch on it was blue, 
and when locked onto a digital signal 
red LEDs lit up to give a purple hue. 
Yellow LEDs lit to show that either 
of the ^RAM buffers were switched in. 
It was about as tactile and 
interesting as you could make a DAC.

Round the back, there was a choice 
of Toslink optical, coaxial S/PDIF via 
a BNC jack, and AES/EBU via XLR - 
all selected by a toggle switch. 
Another toggled between the two 
^RAM buffer settings, and there was a 
choice between balanced XLR and 
RCA phono audio outputs. Designed 
at the rum of the millennium, no USB 
input was fitted, but it was able to 
accept a 24/96 signal via its coaxial 
input - ideal for the DVD players of 
the day. It wasn't capable of the full 
64-bits that its name alluded to; 
rather it referred to the 64-bit DSP 
core used to do number crunching - 
the seventh-order noise-shaping for 
the Pulse Array DAC was done with 
64-bit precision. Inside, you can see 
the XLto FPGA chips that do the 
maths, and because it was pretty 
high-powered stuff back then, the 
unit runs surprisingly hot.

Any fan of high-end digital back in 
2002 would have been amazed to 
hear the DAC64. Fed by a serious 
high-end CD transport, and good- 
quaii ty coaxial digital interconnect 
and given an hour or so to warm 
through, the results were startling. In 
the pre-DAC64 world, there was only 
a handful of high-end designs that 
gave anything close to an analogue 
sound. Most were stark, mechanical
sounding devices that resolved detail 
well and impressed with their power 
and punch, but few were able to 
provide a rounded, smooth, open and 
natural sound - something that vinyl,

Chord Electron^ Limite, 
\V>rM.cl3S5,.lmrd.m.m.ngaudin

Introducing Hl

DACS ENTERTAINMENT

The DAC64 was one of the most exciting 
moments in Rob Watts' career he tells me, 
but right now he is rediscovering the feeling 
with his latest DAC design, the Chord Hugo. 
This is no less innovative than the DAC64, 
and is basically a refinement of all the 
technologies he brought to market with it, 
adding more interesting and bold ideas. "I 
am very, very, excited about Hugo. This is the 
result of six years of digital design work, 
looking at lots of key aspects, lots of listening 
and new developments," he tells me.

"I believe it is more groundbreaking than 
the DAC64 was. The reason is that the 
Hugo has changed my appetite for music. 
I am listening much more now, and get 
far more pleasure from music with Hugo. 
The change in musicality was completely 
unexpected. I knew it was going to be 
better than the Qute DAC, but it was 
devastatingly better, and in ways I had not 
expected. Not only that, I knew the sound 
of the individual parts before it was all put 
together - but it is performing much more 
than the sum of all the improvements I'd 
put into it. Indeed, this still puzzles me!"

Watch out for a full review of the new 
Hugo in next month's issue.

John Franks 
introduces his 
latest: Hugo|||

despite its other faults, does very well. 
Ake new Chord DAC was different. 
Tonally it was smoother than most, 
almost as if there was a slight roll off 
in the higher frequencies, although 
you'd never call it dull. At the same 
time, the bass was warm. Across the 
midband, it was expansive, spacious _. ;
and above all natural, so the result 
was a sound that had all the 
superficial appeal of analogue. But 
more than this, it timed brilliantly.
The 64 was able to piece together the||j| 
musical information in a way that 
made-' rivals sound frigid, as in they 
were playing by rote, roboticallv 
recreating the sound without passion. 
The Chord on the other hand serv 
up beautifully, syncopated music, with 
all the rhythmic snap and dynamic 
drama of a live performance. 
Somehow, it just didn't sound 
processed, as others did - and still do. 
HThe combination of this lovely, 
flsome tonality allied to its ability to' 
faithfully render the natural rhythm 
of the music in all its glory, made for a 
unique listening experience. It simply 
didn't sound like anything else.

The legend lives on
In today's digital world, it lacks a littleyttry 
inner detail and is disadvantaged by 
its lack of USB connectivity and 
24/192 functionality. Yet it remains 
one of the nicest digital converters 
to listen to and to look at, and that's 
why it's become a legend. Every now 
and then, you'll see one for sale 
secondhand for around £800.
Meanwhile, Chord Electronics’ 
modern DACs continue to wow us •
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DEALER SYSTEMS
THE AUDIO WORKS CHEADLE

Works 
of art
The Audio Works features some of the 
most exclusive brands in the UK and 
EdSelley is blown away by the results

DEALER DETAILS

any dealers never really 
AJH deviate from the pattern 

of brands and system 
construction that they 

originally embarked on - some have 
been offering the same brands for 
years. Other dealers, however, can 
reach an epiphany after a period of 
time that leads them down a radically 
different path to the one they set out 
on. Based in Cheadle, just south of 
Manchester, The Audio Works is an 
example of the latter. Now in its

In their place has come a portfolio 
that can genuinely lay claim to being 
unique in the UK. Larry and colleague 
Ed Needham mix more well-known 
brands such as Sugden and Rega with 
much less commonly seen products 
like Accuphase, Nagra and Lavardin 
to create the sort of systems you listen 
through rather than to and are 
equally capable of being used with 
CD, streaming or vinyl.

Mix and match

The Audio Works 
14 Stockport Road, Cheadle, 
Cheshire, SK82AA 
01614287887 
theaudioworks.co.uk

twentieth year of business, founder 
and owner Larry Ogden was 
originally an advocate of the Linn/ 
Naim ‘Flat Earth’ philosophy, but over 
the years has migrated to a different 
approach - and indeed no longer 
stocks those brands.

To this end the three systems featured 
in this month’s visit make use of these 
brands and are intended to try and 
express The Audio Works philosophy 
at different price levels. I am 
genuinely excited at what Lam going 
to hear. z /.—■/-—gr

lavardin.com 
focal.com/en 
avidhifi.co.uk 
luminmusic.com 
accuphase.com 
tannoy.com 
dcsltd.co.uk 
nagraaudio.com 
albarrymusic.com

System test music
FINK

Fink meets 
the Royal 
Concertgebouw 
Orchestra

Vinyl

GRETCHEN PETERS

One To The Heart, 
One To The Head

Lossless FLAC

AFRO CELT 
SOUND SYSTEM

Sound Magic 
Volume One

CD
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DEALER SYSTEMS
THE AUDIO WORKS CHEADLE

System 1- French fancy
OUR FIRST SYSTEM combines 
two firm HFC favourites with an 
amp that compliments them to 
superb effect. The Avid Ingenium 
and Focal Aria 926 have been 
reviewed recently, but the third 
member of the system needs a little 
more introduction. The Lavardin IS 
Reference is a small, simple 
integrated amp that's very special.

Lavardin hails from Tours in 
central France. On the face of it, a 
45W solid-state amplifier with four 
inputs and no remote control might 
seem ambitiously priced at over 
three grand, but like all Lavardin 
products the IS Reference is built 
around a design that is intended to 
be resistant to what Lavardin calls 
'memory distortion'. This remains a 
contentious issue, but nonetheless 
there is a certain something about 
the way this little amplifier goes 

I about making music.
Partnering the Lavardin is the Avid 

Ingenium. This new entry-level 
offering left a positive impression on 
me when I reviewed it a few months 
ago (HFC 379). This simple yet 
beautifully engineered turntable is 
the least amount of money you can 
spend on a turntable that offers a 
glimpse of high-end performance. 
The version seen here is fitted with 
the equally talented Pro-Ject 9c arm 
and Ortofon 2M blue cartridge, 
which gives you a very capable 
combination for less than £1,500. 
The Lavardin can be equipped with 
a phono stage, but in this system. 
Avid's Pulsus phono stage has been 
drafted in to do the job.

The 45W of the Lavardin are used 
to drive a pair of Focal's 926, the 
smallest floorstander in the Aria 
range. The key innovation is a trio 
of 'F Sandwich' drivers that use a 
layer of flax in them to allow for 
the production of a driver closer in 
design to the costly W Sandwich' 
type used in the more expensive 
models. We have a stylish Gallic duo 
fronted by some textbook British 
engineering - how does it pan out?

Size matters
The Local might be a big speaker, 
but it's also a sensitive one and 
coupled with the useful gain 
from the Pulsus phono stage, the 
Lavardin has no trouble sounding 
very big indeed. This is a system 
that manages to effortlessly convey 
the size and scale of Fink Meets 
The Royal Concertgebouw Orchestra 

without ever sounding strained or 
challenged. The performance on 
Berlin Sunrise shows up most of the 
areas that this combo excels at. The 
quiet intro reveals that the Avid has 
an impressively low noise floor and 
as the piece builds the Lavardin has 
no trouble letting the Focals sound 
effortlessly big. The swell of the 
massed instruments is felt as much 
as heard and there is a real impact 
to the sound that only a big speaker 
properly driven can deliver.

If you ask for something smaller 
- in this instance, the pared-back 
styling of Mark Lanegan and Duke 
Garwood's Black Pudding, the 
system responds in kind. With so 
little to each track, there is nowhere 
for any mistakes in tonality to hide 
and, put simply, there are none. 
The presentation of Lanegan and 
Garwood, square centre between 
the speakers and with a genuine 
sense of their space is a real 
demonstration of what vinyl is 
capable of and I know of few decks 
priced at the Ingenium's level that 
can do this so effortlessly.

The final piece of this very 
appealing puzzle is that there is a 
very definite sense of fan to how 
the system performs. A spirited 
rendition of Lowell George's 
Thanks, I'l Eat It Here is fall of 
perfect timing and head nodding 
entertainment. My time with the 
system is limited, but it is clear that 
this combo is unfazed by any genre 
of music and as enjoyable as it is 
capable. From the outset, The 
Audio Works unique product 
combinations are delivering superb 
results. What happens when you up 
the ante and increase the budget?

O AVID INGENIUM TURNTABLE INC 
PRO-JECT CARBON ARM £1,260 

ORTOFON 2M BLUE CARTRIDGE £170

O AVID PULSUS PHONO STAGE £1,300

O LAVARDIN IS REFERENCE AMPLIFIER 
£3,129

O FOCAL ARIA 926 SPEAKERS (WALNUT) 
£1,798

MUSICWORKS REVO 3-TIER TABLE £1,300

AUDIOMICA MICA TRANSPARENT 
INTERCONNECT IM £475

AUDIOMICA KAMMER CLEAR SPEAKER 
CABLE 4.5M £305

MUSICWORKS REFLEX IEC UTE MAINS 
BLOCK £450

MUSICWORKS REENTRY IEC MAINS tCAD 
£125

MUSICWORKS REVIVE IEC LEAD £750
MUSICWORKS REVIVE 'UTE' IEC LEAD 
^50
TOTAL SYSTEM PRICE: £11,412
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System 2 - Blumin marvellous
SYSTEM TWO IS notionally 
simpler than the first, comprising a 
digital source, integrated amplifier 
and a pair of speakers, but as a 
combination of brands it is still 
unique in the UK and while it igght 
look more than a little retro, it's one 
of the most sophisticated streaming 
systems you can currently buy.

The Lumin Al network player's 
ultra-minimalist design is built 
around a pair of Wolfson DACs 
and a pair of Lundahl output 
transformers. As well as handling 
the 'normal' streaming formats up to 
24/384, it is also DSD-compatible.

Partnering the Lumin is one of the 
more seldom seen brands in the UK. 
Accuphase is one of Japan's most 
highly regarded high-end brands. Its 
products - finished in champagne 
with many featuring VU meters and 
wooden side cheeks - might look 
retro, but the technology is right up 
to date. The E-360 boasts lOOW a 
side and makes use of a proprietary 
volume control called AAVA, which 
does without any form of resistor. 
£6,500 might seem a lot of money 
for an integrated amp, but the build 
quality is absolutely staggering and 
the attention to detail quite superb.

Fifties flair
If the Accuphase looks a little retro, 
the Tannoy Tumberry GR looks like 
it fell through a hole in time. Part of 
Tun noy’s Prestige range, the styling 
is effectively unchanged from the 
fifties. Inside, however, much has 
been updated over the previous 
version, let alone its ancestors. The 
new GR driver takes technology 
from the flagship Kensington model 
including new driver materials and 
use of cryogenically treated 
components. The huge cabinet with 
its details and creinilmions remains, 
making (lie Umnov either the least 
cool or coolest speaker on the planet 
depending on your standpoint.

Forget any notion of a vintage 
sound, though. With a lossless rip of 
Gretchen Peters’ On-. To The Heart, 
One To The Head, the presentation 
is bang up to the minute. This 
means that there are quite 
astonishing levels ol detail 
unearthed by the system, but he 
effect is so unforced you n^r really 
perceive it to be as forensic as it is 
until - as in my case - you listen to 
the album on less talented 
electronics later on. Peter’s voice is 
simply sensational - tree of the

o

o

slightest sense of compression or 
artefact and with al the emotion 
of the album completely intact.

With material I am utterly familiar 
with like the Cinematic Orchestra's 
Every Day these slightly disparate 
components gel together in a way 
that a few one-make systems would 
kill to achieve. The resonating bass 
in Bum Out is perfectly reproduced 
- those lOin drivers in the Tumberry 
don't need to move very far to shift 
the required air and the grip that the 
Accuphase exerts on them is enough 
to give this system a fleetness of foot 
you simply wouldn't expect from such 
a large speaker. Winding the tempo 
up further with Little Dragon's Ritual 
Union, does nothing to ruffle the 
feathers of the system, although 
Yukimi Nagano's sugar-sweet vocals 
seem a little odd coming from 
something as burly as the Tannoy, 
it's like hem Ing a lion miaow.

A final performance of Dvorak's New 
World Symphony courtesy of the 
Chicago Symphony Orchestra via 
DSD shows that when it comes to the 
performance of a full-size orchestra, 
there is little to touch a member of 
Tannoy's Prestige range being driven 
by supremely well-sorted electronics. 
The exceptional dynamic range of 
the piece is bread and butter to this 
system and the Lumin makes the 
business of streaming DSD - 
somet hing that can result in a good 
degree of head scratching - as simple 
as any other format.

This unique combination of 
state-of-the-art streaming, Japanese 
high-end horsepower and British 
pomp and circumstance is unfailingly 
capable, immensely flexible and 
completely addictive.

o TANNOY TURNBERRY GR 
LOUDSPEAKERS £5,000 

LUMlN Al NETWORK MUSIC 
PLAYER £4,995

ACCUPHASE E-360 INTEGRATED 
AMPLIFIER £6,500

QUADRASPIRE Q4 EVO SHELF 4 
£400

MUS!WORKS REVO 2-TIER TABLE 
£850
AUDIOMICA RHOD REFERENCE 
INTERCONNECT lM £005

AUDIOMICA DOLOMIT REF 
SPEAKER CABLE 4.5M £570

TOTAL SYSTEM PRICE: £18,920

Japanese high end 
meets sophisticated 
streamer in a highly 
potent combination



System3- Front-end finery
HERE’S THE ULTIMATE 
expression of The Audio Works 
philosophy of a system you listen 
through rather than to and this 
system might be the most extreme 
example of front end first I've ever 
seen. Like the previous two it's set 
up and installed with enormous care 
and attention payed to isolation and 
cabling. It also marks a return to 
Focal speakers, but at a different 
end of the range to the Arias.

The Diablo is the smallest member 
of the Utopia range and packs all of 
the substantial technology of the 
rest of the range into its compact 
cabinet. Larry has been one of the 
longest serving Focal dealers and 
understands implicitly the demands 
these singular speakers require.

This leads to the superficially 
unusual pairing of the Focals with 
a dCS CD player that occupies three 
boxes and comes at a price that 
would buy a well specified Porsche 
Cayman. The Vivaldi series 
represents the culmination of dCS' 
experience in digital and comprises 
DSD upsampling transport, external 
clock and DAC.

Sticking with you
Acting as the glue between these 
components is a pairing of two more 
brands not often seen in the UK - 
Nagra and Albany. Just 30 seconds 
of Martha Tilston's Stag's Bellow is 
enough to recognise the same happy 
synergy that underpins the other

One of the world's 
best CD players 
dominates the system 

systems is present here. The Diablo 
pays only cursory attention to the 
laws of physics, producing a vast 
and open soundstage v sth pinpoint 
positioning of performers and 
incredible detail. The dCS has an 
extraordinary ability to pull 
everything off a disc without tipping 
over into a merciless evaluation of the 
flaws of the piece.

Finishing off the day with some Afro 
Celt Soundsystem reveals that this 
system is simply devastating. The 
slow building Sure-as-knot is 
effortlessly unpicked, expanding into 
a massive wall of sound. It seems 
faintly improbable that a two-way 
standmount should demonstrate even 
more low-end shove than the two 
much larger speakers used in the 
other systems, but the Diablo has 
obviously made some sort of pact 
with its namesake that imbues it with 
a potency that no speaker of this size 
should have. I'm sure there are cogent 
arguments for spending more money 
on speakers to better compliment the 
source, but none seem especially valid 
when confronted with the Focal.

On paper, this system is less logical 
than its two more terrestrially priced 
counterparts - it will seem odd to 
spend more than twice the price of 
the amplifier and speakers on the 
source, but the way the electronics 
combine is as cohesive as the other 
systems here and it can easily take 
on pretty much any other system I've 
heard at this price.

When you consider that the Diablo 
is far easier to get working happily 
in a more conventionally sized UK 
lounge and that even with three 
substantial boxes of dCS, it is still 
impressively compact. In short, this 
a quite sensational system.

0 FOCAL DIABLO UTOPIA SPEAKERS 
AND STANDS £8,799

0 DCS VIVALDI TRANSPORT £24,500

0 DCS VIVALDI DAC £20,000 
O DCS VIVALDI CLOCK £9,700 

0 NAGRA MELODY PREAMPLIFIER £6,000 

0 ALBARRY M1108 MONO BLOC POWER
AMPLIFIERS (PAIR) £6,495 ' c Fix

MUSICWORKS REVO 3-TIER TABLE £1,300 

MUSICWORKS REFLEX ULTRA MAINS 
DISTRIBUTION BLOCK £890 /ryy< 

MUSICWORKS REVIVE IEC LEAD 6 £7® 

AUDIOMICA ORMUS CONSEQUENCE 
AES CABLE (PAIR) IM £’.,525 

AUDIOMICA EUROPA ULTRA REF 
INTERCONNECT IM • £1,330 Afrx

AUDIOMICA MIAMEN CONSEQUENCE 
SPEAKER CABLE (4.5M) 
TOTAL SYSTEM PRICE:

SUMMING 
UP

In this day and age, it is not too difficult 
for a dealer to find brands that are not 
commonly seen at rival premises. What 
is harder is turning these products into 
a portfolio that works together and 
compels you to seek them out. Larry has 
managed to do this with a success that 

makes this undoubtedly one of the key 
destination stores in the UK - one that 
will attract visitors from far and wide.

What is more impressive still is that 
although many of the products at The 
Audio Works are undoubtedly high end, 
the performance of the comparatively 

sanely priced system one still gives a 
big slice of the philosophy and intent of 
the more expensive examples. There 
are some very rare and exciting brands 
on sale at The Audio Works, but the 
completed systems it offers are even 
more exciting still.
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LABELLED WITH LOVE

LORCA

Elektra
Simon Berkovitch returns to the sixties to 
rediscover a cult label spreading its wings 
and kicking out the jams

(>nrjcc‘RPl

Q
lektra is the template 
for the successfol 
independent. It was 
co-founded in 1950 
by American businessman Jae 

Holzman, and during the fifties 
and early sixties it offered a 
diverse selection of folk, jazz 
and gospel. It was the label's 
embrace of pop and rock 
ink way through the decade, 
starting with the influential Paul 
Butterfield Blues Band, that not 
only brought it commercial 
success but also underground 
cool - encapsulated by the 
unstoppable rise of The Doors.

Jim Morrison and company 
were Elektra's first breakthrough 
rock artists and the hole they 

punched in the charts allowed a 
diverse array of innovative US 
artists to clamber through, to 
varying degrees of commercial 
success. The Doors' fellow 1A 

group Love, fronted by eccentric 
genius Arthur Lee, delivered the 
label's first stone classic LP - 
Forever Changes - in 1967. This 
was a key year for Elektra, as it 
launched its Nonesuch Explorer 
Series sub-label, a touchstone for 
fans of world music (later 
included on the Voyager deep 
space probes), as well as scoring 
a US number one with The 
Doors' Light My Fire.

This commercial peak led 
to the label being a haven for 
misfits and mavericks. The 

wildest strains of rock music 
came courtesy of high-energy 
Detroit groups MCS (with 1969's 
Kick Out The Jams') and The 
Stooges (two inspirational 
proto-punk albums). 
Unclassifiable troubadour Tim 
Buckley and ex-Velvet 
Underground chanteuse Nico 
also called Elektra their home - 
and created some of their most 
adventurous records while 
signed, leaving mainstream 
labelmates such as Bread to pick 
up the tab. They may not have 
troubled the charts in their 
lifetime, but they're now rightly 
seen as artists and innovators.

The British underground was 
also represented by some of the 

most enduring work from 
acid-folk pioneers The Incredible 
String Band (The 5,000 Spirits or 
the Layers of the Onion and The 
Hangman's Beautiful Daughter) 
and a one-off album by 
experimentalists AMM 
(AMMmusic), now mind- 
bendingly expensive in its 
original vinyl pressing.

Here we're zooming in on the 
late sixties incarnation of 
Elektra, up until its merger with 
Asylum Records in 1974. It was 
revived as an independent by 
the Warner Music corporation in 
2009, but it's the music that 
spilled out of the grooves of this 
era that - in the words of the 
MCS - truly kicks out the jams.
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LABELLED WITH LOVE

The Doors
One of rock's most enduring, controversial groups

Thanks to handsome, 
larger-than-life frontman

Jim Morrison, his on and 
off-stage antics and a fantastic 
discography; it's little surprise 
that The Doors were the go-to 
group for the Hollywood 
makeover treatment at the 
hands of Oliver Stone.

By far the most high-profile 
group to have appeared on 
Elektra, they stayed loyal to Jae 
Holzman's label for the lifespan 
of the band's Morrison-fronted 
lineup. In taking their name 
from Aldous Huxley's book The 
Doors of Perception, the quartet 
of vocalist Morrison, keyboard 
player Ray Manzarek, guitarist 
Robbie Kreiger and drummer 
John Densmore were siding with 
the burgeoning psychedelic 
underground. Musically; the 
organ-led group may have 
soaked up jazz, tough R&B 
and Indian raga (most explicitly 
on the debut album's epic closer 
The End, which was used in 
Apocalypse Now), but retained

an accessible edge that their acid 
rock contemporaries lacked.

Debut album The Doors (1967) 
was pretty much the group's live 
set, as well as home to two of 
their most famous compositions 
- Break On Through (To the 
Other Side) and Light My Fire. 
Second album Strange Days was 
a more experimental studio
based affair, while Waiting For 
The Sun was the group's first 
chart-topping LP in the US.

The most high
profile group to 
appear on Elektra

Morrison Hotel (1970) ushered 
in a harder rock sound, opening 
with the uncompromising 
Roadhouse Blues and paving the 
way for the tough, rootsy R&B 
of the final album with Morrison 
fronting the band, LA Woman 
(1971) - home to classics Riders 
on the Storm, Love Her Madly 
and the fabulous title track.

After dalliances with 
booze and drugs 

Morrison tragically 
died at the age of27

The Stooges
Raw rock and roll helmed by one hell of a frontman

Slated by the majority of 
critics and largely ignored 
by the record-buying public, if 

ever a band can be called ahead 
of its time, it's The Stooges. The 
group's two blistering albums for 
Elektra - The Stooges (1969) and 
Funhouse (1970) are a massive 
influence on late seventies punk 
rock and beyond. (The Damned, 
Sex Pistols and The Birthday 
Party have all dipped into The 
Stooges' songbook.)

Formed in Detroit in 1967 by 
Iggy Pop, a frontman notorious 
for his abandoned performances, 
the stripped-down, maximum 
energy rock and roll that makes 
up The Stooges' debut album 
had no contemporaries - with 
the exception of labelmates and 
fellow Motor City allies the MCS.

Now-classics such as 1969, I 
Wanna Be Your Dog and No Fun 
are held in the same high 
regard as the tablets from the 
mountain, with Iggy cast as 
punk rock Moses, but this brutal

yet sophisticated music was at 
odds with much of the post
psychedelic sounds that were 
around at the time.

Second album Fun House 
was even less compromising. 
Combining wild saxophone with 
Ron Asheton's molten riffs, Steve 
Mackay adds another layer of

An explosion of 
primal experimental 
rock and free jazz 
controlled chaos to the 
proceedings on tracks such as 
the blistering 1970, Down On 
The Street and the title track. By 
the time we've hit album closer 
LA Blues, rock and roll structure 
has been abandoned altogether 
and we're left bathing in the 
white heat of an explosion of 
primal experimental rock and 
free jazz - territory that is still 
being gleefully explored over 
40 years later.

'Ahead of the 
times' doesn't do 

justice to The 
Stooges' sound
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Í LABELLED WITH LOVE

Love
From folk rock and rhythm and blues to orchestral majesty

► SHOPPING LIST
Eight additional gems from the 
mid sixties to the early seventies, 
spanning wild improvisation, folk 
rock, raga rock and proto-punk.

Named by labelmate Jim 
Morrison as one of his 
favourite bands in 1967, Love 

is one of the ultimate cult 
groups, with Forever Changes 
held in the highest regard.

Formed by talented eccentric 
Arthur Lee, fusing the folk 
rock of The Byrds and rhythm 
and blues, the group had a 
min ar hit with a cover of My 
Little Red Book (1966), but 
real greatness lay in their 
own compositions, written by 
Ar Arthur Lee and Brian MacLean.

Second album Da Capo 
(1966) featured one side of 
shorter songs of different 
textures and moods including 
the furious 7 And 7 Is and 
blissful Orange Skies, and a 
side-long, improvised rave-up 
entitled Revelation.

Third and best album Forever 
Changes is the work on which 
the grand reputation of Arthur 
Lee and Love resides. Like 
Brian Wilson's Pet Sounds the 
previous year, the album was

a major leap forward for the 
group musically.

Fantastic single Your Mind 
and We Belong Together (1968) 
was the original lineup's last

hurrah, with Lee recording 
another album for Elektra - 
Four Sail (1969) - with an 
entirely new group in a spikier, 
more electric style.

Fred Neil 
Bleekerand 
MacDougal 
Seminal album 
from folk rock 
pioneer and author 
of Everybody's 
Talkin' a nd 
Dolphins.

S122-73537-2 STEREO

Paul Butterfield 
Blues Band 
East-West 
A milestone in 
raga-influenced 
rock and template 
for West Coast 
musicians wanting 
to stretch out.

The Zodiac
Cosmic Sounds 
Psychedelic cash
in performed by 
a crack team of 
session musos, 
notable for early 
useoftheMoog 
synthesiser.

Tim Buckley
An extraordinary voice, redefining the role of the singer-songwriter

AMM
AMMmusic
Free improvisation 
at its wildest. Still 
sounds like the 
unfettered future 
of music. Very 
expensive in its 
original pressing.

Elektra may have had a fair 
few singer songwriters on 
its books, but Tim Buckley was 

in a league of his own.
Buckley's extraordinary voice 

may have been present on his 
eponymous, folk rock debut 
album for the label in 1966, 
but it was on second album 
Goodbye And Hello in 1967 that 
he began to set the controls for 
the outer limits.

Goodbye and Hello saw 
Buckley - and lyricist Larry 
Beckett - pushing the 
boundaries of folk rock 
composition, with ambient 
textures (Hallucinations) and 
abandoned, soaring vocals 
(I Never Asked To Be Your Mountain) added to the album's 
set of late sixties pop songs.

Third album Happy Sad has 
an even more impressionistic 
feel, with lengthier jazz-tinged 
compositions such as Strange Feeling coexisting with 
excursions into beautiful

chiming songs such as Buzzin' Fly and the loose R&B workout 
Gypsy Woman.

His final album for Elektra, 
Lorca (1970), was his furthest

flight out yet. The influence of 
modern jazz and contemporary 
classical composition is felt 
most keenly here and the pop 
signpost was largely ignored.

The Incredible 
String Band 
The Hangman's 
Beautiful Daughter 
The UK acid folk 
underground was 
represented on 
Elektra by ISB 
at their peak.

mco Nico
The Marble Index 
Produced by 
fellow ex-Velvet 
John Cale, this is 
an astonishing, 
dark work only 
comparable to 
other Nico albums.

MC5
Kick Out The Jams 
High-energy, free 
jazz-influenced 
rock and roll, 
Detroit-style.
Quite simply one 
of the best live 
albums: full stop.

Gary Ogan 
& Bill Lamb
Portland
An early seventies 
obscurity worth 
the admission for 
the weightless, Big 
Star-esque I Want 
To Live alone.
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FROM MAINS TO MUSIC

e » eationsuper ow nterference able

SLIC INNOVATIONS
ECLIPSE C INTERCONNECTAVAILABLE NOW AT MCRU

'' THIS CABLE EFFECTIVELY RE-WRITES INTERCONNECT CABLE DESIGN IN A RADICAL WAY. THE INDUSTRY LEADERS SHOULD BEGIN PERSPIRING NOW.''



Ö Inspire Hi-Fi

MONARCH
TURNTABlE

Now part of toe Hi Fi World Magazine - World Standards
Against:
• nothing

"A startlingly musical performer with blistering speed and dynamics allied 
with smoothness, sophistication and purity of tone." Hi Fi World

Verdict:
Startlingly musical performer 
with blistering speed and 
dynamics, yet smoothness, 
sophistication and purity of 
tone too. Superb.

For:
• Superb transient speed
• Excellent dynamics
• Tonal purity
• Overall musicality

M WU1ÍLU

imply

HI-FI WORLD 
AWARDS 2012 
Best Turntable

hi-finews
HIGHLY

WINNER!
HI-FI NEWS
Ultimate Hi Fi Finest 
Product Award 2012

CLINICAL IN ITS USE 
PERFECT IN ITS 
EXECUTION.

The Monarch turntable takes both 9 and 12 inch arms. Available with SME, Audio Origami, Origin Live 
and other tonearms. Pictured Monarch shows an SME 12 Inch tonearm.

Superb Part Exchange Deals given against your current turntable.
Call us for an instant quote...

Information & Sales Hotline www.inspirehifi.co.uk
01246 472222
Units 2 & 3 Prospect House Colliery Close Staveley Chesterfield S43 3QE 
T: 01246 472222 M: 07932 367555 E: robert<ainspirehifi.co.uk

http://www.inspirehifi.co.uk
ainspirehifi.co.uk


100 Grace Jones
Nightclubbing C86

10 Various artists
C86

JOHN STORGiROS"""'SIBELIUS
COMPLETE SYMPHONIES

101 Sibelius
Complete Symphonies 
conducted by
John Storgàrds

Musicreviews
F* w

EMMYLOU
HARRIS
EMMYLOU
HARRIS

Emmylou Harris
Wrecking Ball

i *****

ALBUM 
OF THE 
MONTH

2 CDs plus DVD expanded edition Nonesuch

ON THE RELEASE of Wrecking Ball back in 1995, many of Harris' traditional fans wondered - as she herself later put it - if she had been kidnapped by aliens. She was, after all, the ultimate sweetheart of the rodeo' who had made her name singing aching harmonies with Gram Parsons before going on to make a series of classic records in the seventies and eighties that sat in a burnished place somewhere between orthodox Nashville country and denim-clad Laurel Canyon troubadourism.But by 1995 she was approaching 50, had recorded almost 20 albums and was in a comfort zone that suggested she would carry on repeating herself with diminishing returns for the rest of her career. Regeneration came when she was captured not by aliens as she suggested, but by the cavernous soundscapes that producer Daniel Lanois had created on U2's Joshua Tree and on Bob Dylans 1989 album Oh Mercy. Invited to produce

Wrecking Ball, Lanois set about creating an album that felt and sounded like nothing Harris had ever recorded before. Her core fans were so bewildered that Wrecking Ball barely charted at the time. Yet over the years it has come to be admired as the artistic high watermark of her long career."From the very first song, the sound of what was being played around me, it was as if I'd been sleeping and I woke up," she recalls of the sessions." I knew something magical was happening . All I had to do was sing."With the possible exception of Phil Spector, no producer has a more distinctively epic style than Lanois. At times it can overwhelm those he's producing, submerging their individuality into the deep, gothic swamp of his trademark sound. But when producer and artist share the same vision, the results can be stunning . That's precisely what happens here as he underpins Harris' exquisite 

vocals with rich, haunting layers of sonic texture so that his production becomes almost her duetting partner. The music was rooted in country, folk, gospel and blues, but Lanois' sonic wizardry and audacity - walls of shimmering guitar effects, echoing percussion and ghostly reverb - turned the record into a template for the emerging Americana' movement. The choice of material - Dylan, Neil Young, Lucinda Williams, Gillian Welch, Steve Earle, Hendrix - was similarly inspired as Lanois coxed out of Harris a wider emotional range than we'd heard from her before, from the pure and pristine to the cracked and fragile. A second disc of previously unreleased out-takes that failed to make the final cut includes songs by Leonard Cohen and Richard Thompson . That they're every bit as wondrous as the songs that made the original album shows just how deep was the well Harris and Lanois had struck. NW ►
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★★★★★★

A&M/UniversalTwo CD deluxe edition

MUSIC

SSttf 10HFS NIS ITC TU B BI IE GraceJones
Nightclubbing

HOT PICK

Two CD dC'/uxe edition

FIRST RELEASED IN 1981, Jones' fifth album was an influential four-to-the-floor dance classic that captured the post-disco Zeitgeist. Now remastered from the original analogue tapes for the first time in 
35 years, it sounds as sophisticated as ever, mixing angular post-punk pop, funk, Georgia Moroder-syle electronica and a reggae tinge supplied by the rhythm section of Sly & Robbie with the revolutionary influence of house music, emerging from Chicago at the time in the productions of Frankie Knuckles. A second bonus disc adds 12in remixes and previously unreleased tracks from the original sessions. NW

TRex
TRex

MARC BOLAN POSES symbolically 
with an electric guitar on the cover of 
the 1970 album on which the acoustic, 
bongo-bashing, Tolkien-loving duo 
Tyrannosaurus Rex were transformed 
for the first time into wannabe teen 
heart-throbs T Rex. The full-on glam 
rock swagger of hits such as Hot Love 
and Telegram Sam was still a little 
way off, but this was the set on which 
instead of sitting cross legged on the 
floor like a hippie sage, Bolan learnt to 
wiggle his hips and pout like a pop star.

DELUXE 
3-CD 
EDITION

e
Spotify

Do you agree with our reviewers? 
Decide for yourself and listen to 
some of this month's tunes at 
www.hifichoice.co.uk

Universal

BACK AFTER FOUR years of baby raising, it would be a lot to expect Lily Allen's latest to match the freshness of her 2006 album. Sure enough, it doesn't but there's much to enjoy on Sheezus, not least first single Hard Out Here, which is a smart shiny pop gem for anyone with a brain.From the Kanye-mocking title to 'borrowing' MIAs sound on Air Balloon, Allen is clearly a magpie, cherry picking the best elements and regurgitating them with the kind of bite in the lyrics you won't get from Bee or Riri. In doing so she's produced a bright fizzy pop album that gives you something to think about beyond its shiny shimmy. DO

Various artists
C86

*****
CD Cherry Red

ONCE UPON A time there was a thing called Indie' which roughly translated as skinny white boys (mostly) who shunned the lure of mammon in favour of artistic integrity, tinny guitars and a distinctly lo-fi approach to productionThe original C86 was a compilation tape available by mail order from the NME, which sought to provide a snapshot of 1986's indie scene.This re-release triples the original single CD running time with a host of other bands of the era. At the time, it seemed too disparate to constitute a scene, but now youngsters barely born at the time are rediscovering an era when it was cool to put music ahead of 'likes' or units sold. DO

Offers an intriguing 
insight into one of 
pop music's most 
joyous reinventions

Still in transition between hippie 
oracle and teen idol, the throbbing 
boogie of Jewel, Seagull Woman and Is 
It Love? sit surprisingly easily alongside 
the last, lingering cosmic warbling and 
strumming of his earlier incarnation.

This expanded and remastered edition 
adds the wonderful non-album single 
Ride A White Swan as well as a disc of 
previously unreleased acoustic home 
demos that offers intriguing fresh 
insight into one of pop's most joyous 
reinventions and tragic loses. NW

. jit,

AUDIOFII I VINYL

Carmen Lundy
Changes

180g vinyl

CARMEN LUNDY IS a jazz singer and composer from Miami and Changes is the latest in a line of well-regarded releases that date back to her
1985 debut. Her style on this album falls within the remit of smooth or dinner jazz, thanks to a singing style that scales the heights in such an effortless fashion that you wonder why so much skill could have maintained such a low profile. Lundy also wrote the majority of the nine pieces on here, they put her equally talented band through their paces albeit in such a style that the

★★★ **

Pure Pleasure/Afrasia

music flows over you, soothing away trouble and strife as it goes.There is a Latin feel to many of the tunes thanks to Oscar Castro-Neves who plays guitar as a special guest long-time cohort Anthony Wonsey reinforces the vibe with Fender Rhodes and piano, while rhythm and brass sections add to the tonal shadings. It's a subtle but fine recording, one that requires plenty of transparency, but which rewards with a rich, vibrant sound that projects Lundy right into the room. It has decent dynamics and oodles of finesse to match, something that's equally true of the singer and her band, although I do find myself having to suppress the urge to say: "Nice!". JK
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^HIGH RESOLUTION DOWNLOADS Nature's Dragonfly

Roller Trio
Tracer-The Real 
World Sessions

★★★★★
B&W Society of Sound ALAC24bit 44.1kHz

BarbJungr
Hard Rain

★ ★★★★
Linn Records

THE ONE-TIME MERCURY Prize winners 
combine sax, guitar, drums and electronics 
in a kaleidoscope of rhythmic and harmonic 
inventiveness. Sometimes it's clearly jazz at 
others it's closer to rock, but their imagination 
is inspiring and you're never sure how a piece 
is going to play out. There are abrupt shifts in 
tempo and rhythm, but always with a cohesion 
that rejects free playing in favour of evolving 
themes that hold the pieces together. DO

THE FIRST LADY of British cabaret jazz has 
already produced two albums of Dylan covers. 
Her third focuses more on his political songs, 
but leavens the freewheelin' bread with a few 
Leonard Cohen tunes including First We Take 
Manhattan and the results are mesmeric. Her 
voice is impassioned and striking and pushed 
to the fore by the sparse, piano-led 
accompaniment. Chimes Of Freedom is the 
highlight, every phrase packed with feeling. DO

JOHN STORGARDS
CONDUCTS

SIBELIUS
COMPLETE
SYMPHONIESThree Late Fragments

radio gg.®
BBC PHILHARMONIC

Sadly, there aren't 
any moments where 
the heavensopen 
or time stands still...

Sibelius
Complete Symphonies; 3 late fragments 
BBC Philharmonic, John Stargards

***
CHAN 10809 3 CDs Chandos

A NEW CYCLE of the Sibelius symphonies is a real 
treat Alas, the performances don't quite hit the 
mark. The interpretations lack deep insight and 
there are no moments when the heavens open or 
time stands still. Storgards lets the music speak for 
itself, but more personality and temperament 
would have been welcome. The earlier Chandos 
Sibelius cycle with Leif Segerstamm is somewhat 
willful, but musically a lot more interesting, showing 
much greater flair and charisma. The recordings 
are sonorous and rich, but not too reverberant, 
with clear balances and a wide dynamic range. 
The orchestra is placed in a warm, crisp acoustic 
and climaxes expand impressively. JH

Our
Dragonfly

Mozart
Piano concertos 20 
(K466) and 25 (K503), 
Martha Argerich, 
Orchestra Mozart, 
Claudio Abbado
*****

DG

BLU-RAY DVD ★★★★★

Lou Reed
Transformer & Live at Montreux 2000

Blu-ray EAGLE VISION

ALTHOUGH SHE HAS a huge repertoire, Mozart 
has never figured much in Martha Argerich's 
recordings. She gives a magisterial performance, 
with many interesting and unusual insights, teasing 
out the hidden detail in Mozart's music. K503 is one 
of his biggest most extrovert concertos, and she is 
equal to every demand. The demonic K466 is 
li kewise impassioned and powerful, and Argerich 
conveys its strength and pathos with unflinching 
command. The late Claudio Abbado and the 
Orchestra Mozart are with their distinguished 
soloist every step of the way, and DG's live 
recordings sound spacious but incisive. JH

The Montreux footage 
shows Reed with his 
words and a muscular 
band, they play 16

tracks - only one of which 
was on the classic album also 
documented here. There is

no footage from the era, but we get Reed,
Ronson, Bowie and Scott among others going
over the songs. As Lenny Kaye puts it: "Lou 
brought back portraits form the wild side", 
songs that Dave Stewart considers to be pure
poetry and when Reed reads them you realise 
he's right Reed says Transformer was "just an 
album" but it was among the best of its time. JK

Both shown actual 
size... in their natural 
habitat.

audioquest
audioquest.com/DragonFly
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Hi^FiChoiceReaderC I assitied
Welcome to Hi-Fi Choice Reader Classified, 
a free private ads service for buying and 
selling second-hand hi-fi components.
These pages are a must-read if you're 
thinking about buying used kit, or if you 
have hi-fi you want to sell. Its free to place 
an acvertisement - simply submit your ad 
of up to 30 words, remembering to include 
your email, phone number and county.

The simplest way to send your ad is via 
email to: letters@hifichoice.co.uk or mail: 
Reader Classified, Hi-Fi Choice, 
AVTech Media Ltd, Hadlow House, 
9 High Street, Green Street Green, 
Orpington, Kent BR6 6BG.

This service is open to private advertisers only.
Images are for illustration only and do not represent what is for sale

CHORD Anthem 2 RCA interconnects, 1 metre, boxed, 2 pairs 
(£300 per pair). Chord Epic Twin speaker cable, 3 metres 
(£350). All as new, all £150 per pair. Linn Ikemi CD player, 
immaculate (£2200), £550. Buyer collects: 07870159725 
oremail:johnsidebottom@hotmail.co.uk(Somerset).

FOR SALE
PRECISION Eikos CD 
player fully upgraded 
by Tom Evans just under 
two years ago to his very 
latest specification with 
external power supply 
at a total cost of £3,600, 
asking £1,575 (have now 
moved to streaming). 
Audiolab 8000T tuner 
£115 (£800) had from 
new, but hardly ever used: 
01202515474oremail: 
johnlangley17@talktalk. 
net (Bournemouth).
KIMBER Select 9033 
number set with super 
burn in £250. Kimber 
Orchid digital XLR 1/2m 
£130. Kimber HD19 
HDMI cable 0.75m £50. 
l sotek Sigmas mains 
conditioner £950: 
01772314151or email: 
Jamesmckendrick@ 
btinternet.com 
(Lancashire).
PROAC Studio 140 Mk1 
floo 'standing speakers 
in maple. Due to weight, 
buyer collects. Unmarked 
A1 condition. £750: 07597 
499299(Hampshire).

CUSTOM DESIGN 
wall-mounted turntable 
support, black steel frame, 
toughened glass shelf, 
complete with all fixings in 
as-new condition. Offers 
please: 01293 524587or 
email:davedagenham@ 
hotmail.co.uk 
(West Sussex).

PROAC Speakers 
Response D1 for sale. 
Cherry finish with black 
grilles. As new £850. Buyer 
to collect: 01628626085 
oremail:
dandlpotter@indosmail. 
com(Maidenhead).

NORDOST 4m pair
Blue Heaven Revision 2 
speaker cables. Boxed 
and in excellent condition. 
Superb cables for just 
£300. Sugden CD21SE 
high-end CD player. 
In excellent condition, 
complete with box, 
remote and manual 
£750. Cambridge Audio 
640C CD Player. As new, 
complete with box, 
remote and manual. Buy 
this highly regarded player 
for just £125: 07809 
408774(Devon).
NAIM Intro 2 Speakers, 
beech finish. Excellent 
condition, original 
boxes and floor spikes. 
£275: 07837654593or 
email: kinkyafro@gmail. 
com (Lincoln).
SOMETHING SOLID 
speaker stands. Fully 
welded construction.
Black, 63cm height, mass 
filled, spiked feet, photo 
available. Ring for other 
dimensions. Quality 
stands. VGC. £40: 
01582423791(Beds).

SPENDOR A3 dark 
walnut floorstanders, 
includes boxes and 
packing material, £550. 
Collection only: 
07930397120or email: 
david.blumenstein@ 
gmail.com (London).
CLASSICAL LP 
collection for sale. Over 
2,000. Many highly rated 
performances. All in 
really excellent condition. 
Sell as one collection or 
smaller quantities: 07804 
782950oremail: hope. 
colin@yahoo.co.uk 
(Maidenhead).
ACOUSTIC INSIGHT 
Aurousal VSx speakers, to 
me sound same as latest 
Focastage floorstanders 
reviewed May HFC. 
Excellent condition with 
boxes dark cherry £895, 
sale reason colour change 
wanted: 0208 9513178 
(Middlesex).
KEF Reference One. Great 
example of this classic 
bi-wirable floorstander in 
black finish. Denon D-F10 
mini system. (£2,000 new). 
Supplied with all cables etc.

ARCAM A38 integrated amp £850; Arcam CD37 CD player 
£850; Arcam T32 FM/DAB tuner £400. All units in black and in 
excellent condition with manuals, remotes and original boxes:
02380738935oremail:golf3385@hotmail.co.uk

£450 Buyer collects.Will split: 
07888853675 
(NorthLondon).
HEYBROOKTT2 
turntable, Grace G-707 arm 
& Dynavector 10X5 cart 
with Clearaudio Synchro 
speed controller, VGC £500, 
collection only: 07938 
835982(Middlesex).
CYRUS X Power. Light use 
and good condition, but not 
boxed. Buyer to collect. £500 
ono: 01252430067or 
email: kevin.pennycook@ 
gmail.com(Farnborough).
NAIM Supernait 2 bought 
November used 2 weeks. As 
new. Remote, instructions, 
boxed. Cost £2,750, will 
accept £1,950:0772 
9620621(Worcs).
ELAC FS207.2fabulous 
sounding and looking 
loudspeakers with ribbon 
tweeters, work well with 
valve and solid-state 
amplifiers. £300 spent 
upgrading crossovers 
internal wiring. £500: 
07793749178oremail: 
kingjuancho@yahoo.com 
(London).

EJHEEUIS SEI HAND can be a great way to pick up a bargain. A formerly expensive second-hand component might well prove a better long-term bet than a 
brand-new product if the price is right. DO SOME RESEARCH on which brands have a good service back up, so if something does go wrong, you can get it fixed. Unless you 
purchase from a dealer, you're unlikely to get any warranty, so it's up to you to ensure the fitness of any gear that you buy. - speakers should be less prone to breakdown than
ani:is, and amps should be more reliable than CD players. But any abused component could be trouble - have a proper demo and judge the seller as well as the goods!
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MUSICAL FIDELITY V-Dac Mkll £80, X-Cans Mkl £40. 
Headphones: Grado SR80 £40, Sennheiser HD580 
(minor cosmetic issues) £35. TownshendSeismic Sink 
platform black £95:07931571915oremail: 
tjjohnston@atlas.co.uk(London).

MARANTZKl Signature 
CD player. CD 6000 OSE Kl 
sig - immaculate condition, 
champagne silver, original 
box, remote etc. £225 ono: 
01614459770oremail: 
dan.overton1@btintemet. 
com (Greater Manchester).
PROAC Response 3.8in 
speakers with yew veneer, 
plinths and spikes. Sound 
is perfect. Some marks on 
cabinet so pies on request. 
Not noticeable when set up. 
£1,400: email:
steverees67@gmail.com.
TOTEM Model 1 speakers 
for sale. One owner from 
new. £550: 01628626085 
(Berkshire)
HMV X1119 valve radio from 
the 1950s in wooden cabinet. 
19.5x14.5x10in (wxhxd). Still 
in perfect working order, but 
preset buttons need some 
cleaning and an aerial is 
required. £50 ono: 
07941387692(Kent).
RUSS Andrews Signature 
Powerkords, 1m length, 
Wattgate 3501 IEC plugs. 
Mint condition, RRP £440 - 
£295 each or £575 for both.
Cheaper if collected: 01902 
884694oremail:jukey39@ 
yahoo.co.uk
(W. Midlands)
KRELL KAV 300i 2x 150W in 
fabulous condition £765 inc 
remote, Excellent condition 
Kre11KAV5005x100W power 
amp £1,250 can be bridged to 
2x400W & 1x 100W. Pair 2m 
Transparent Ultra XLR cable 
6 yrs old GC. £650 ono. Pair 
1m Transparent super XLR 
cable 2yrs old VGC. £350 
ono. Pair1m Transparent Plus 
XLR cable 2yrs old VGC. £270 
ono. Pair2m Transparent 
Ultra RCA cable 8yrs old GC.

£500 ono: 07958319976 
or email:simon_hope@ 
btopenworld.com 
(Oxfordshire).
WANTED B&W COM 9NT 
speakers in cherry wood. 
Must be in excellent condition: 
02072619494, 
or email: 
michaeljohngerrish@ 
hotmail.com (London)
LEEMA Antila MKl, hi-end CD 
player in excellent condition, 
hardly used. Boxed and 
including all accessories, 
buyer collects and demo 
£987: 07736395424 
(SELondon)
COPLAND CDA266 CD 
Player, Copland CSA515 amp 
(150W), AVI S2000M pre
amp, MartinLogan Aerius i 
loudspeakers. All immaculate, 
only used 6 times in last 
7 years due to unsuitable 
room. £1,500: email: 
philipburrows@hotmail.
co.uk

PMC GB1 compact floor
standing loudspeakers, 
immaculate cherry veneer, 
in original boxes, £450: 
01403255153oremail:
richermail@aol.com 
(West Sussex).

POWER supply for Class A 
amplifiers, self contained, 
suits John Linsley Hood's 
or any low power Class A 
amplifier, £279. Pair of used 
SEAS 10in drivers, £99: 
02074998729.
FIRESTONE Audio Fubar 
II USB DAC and 'Supplier' 
power supply (both boxed) 
£80. No damage, scratches, 
etc: 07875976185oremail: 
gt1957xbla@gmail.com 
(Glasgow).
REGA Planar 3 turntable with 
RP300 arm, with cartridge, 
plinth and cover. Rega 
instructions and cartridge 
set up. Buyer collects £150: 
01483729543(Woking, 
Surrey).
MISSION Stance stands, 
black, 59cms high. In VG 
condition, but no floor spikes 
or packaging £30 ono: 
07903578225or email: 
dibster1@yahoo.co.uk 
(Manchester).
TRICHORD Diablo MM/ 
MC phono amp with never 
connected PSU. Two and a 
half years old, mint condition, 
boxed £500: 07905348812 
(Watford).
EAR834 Delux preamp 
£900 ONO. AVI S2000M 
preamp £400 ONO. AVI 
S2000M Tuner £300 ONO: 
07890896819(Cumbria).
NAIMNAC 82+2 Hi-Caps, 
Nairn NAT02 tuner: 
01623230472(Notts).
DENONRCD-M39DAB, 
Denon RCD-M38DAB, Dali 
Zensor 1 speakers, Tannoy 
Vi Mercury standmount
r
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speakers, Q Acoustics 
2010i standmount 
speakers, Wharfdale9.1 
standmountspeakers. All 
boxed, buyer to collect. 
Open to offers: 01977 
695385(West Yorkshire).
NAIMNAP 90, NAC 92, 
CD 3.5, Flatcap, boxes and 
book £1,125. KEF Ref 104.2, 
boxes £500. Soundstyle 
WG3A/V AV unit £150. 
Mission 753F, boxes £175: 
Om0601097(Hants).
NAIM CD 5i CD player as 
new. Bargain at £425. 
Pro-Ject headphone 
amplifier in box as new £60: 
07973426291 
(Birmingham).
QUAD II Mono valve 
amps/Quad 22. Pair Quad 
II amps unused since 
complete overhaul by 
Quad. Preamp Quad- 
modified for tape/CD. 
Complete with mains lead 
and bulgin plug £795: 
07747636965.
MARANTZPM6004 amp 
£165. Sony NS700 SACD/ 
DVD player £45. Denon 
1906 AV receiver £75. KEF 
'Eggs' 1005 5.1-surround 

REGA Elicit R amplifier, 6 months old, as new condition. 
Complete with original packaging and receipts. £1,200: 
07933109234(Leicester).

speaker system £150. Aiwa 
ADF700 cassette deck £20.
All excellent condition: 01691 
610589(Shropshire).
SUGDENA21al Class A 
integrated amplifier. Latest 
model, little used in second 
system £950: 01952728773 
(Shropshire).
AUDIOLAB8200CD CD 
player for sale in black, in 
excellent condition. Superbly 
transparent sound £400 
ONO. Nordost Red Dawn 
1m RCA interconnects £115: 
01484427426
(West Yorkshire).
DALi Royal Menuet II 
speakers. Good condition, 
boxed with manual £150
ON0:01326374797 
(Cornwall).
MARANTZ6004amp, 
CD. Dali Icon speakers. 
Cambridge 650T tuner. Two 
years old VGC £550: 01273 
500173(East Sussex).
RUSS ANDREWSKimber
Kable Hero HB Ultraplate 
phono analogue interconnect 
0.5m. Boxed as new £299: 
07800606892oremail: 
schandler@dopag.co.uk 
(Worcestershire).

For sale / W
anted

To submit your advert to us, 
please email letters@ 
hifichoice.co.uk or 
alternatively, use the postal 
form below. Please limit ads to 
a maximum of 30 words, 
ensuring all details, model 
names, etc, are correctly 
stated. Kindly also include 
your email, telephone number 
and home county. We regret 
that we cannot take adverts 
over the telephone.
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I] YouiD www.chord.co.uk

Do you remember 
the first time?
While nothing compares to the thrill of that first 
live gig, the first time you experience a Chord 
cable in your system might come closer than you 
think.

Rediscover the beating, rhythmic heart of your 
music. Whatever you choose, from Crimson to 
Sarum, Chord cables have been designed to bring 
you closer.

Find your nearest retailer at ^ww. chord.co.uk 
and experience the musical transparency of 
Chord cables for yourself.

Hand built in England by music lovers.
Enjoyed by music lovers all over the world.

Now listen...

THE

CHORD
Designed & hand built

COMPANY

0^ CT Ä in England since 1985

http://www.chord.co.uk
chord.co.uk


Choice EXTRAS

Pure
Jongo T6 wireless speaker
THERE .ARE NOW more ways to 
wirelessly stream music to multiple 
rooms than there are balti houses 
in Birmingham. Using Caskeid 
synchronisation technology, Pure's 
Jongo system takes a different tack 
to rivals like Sonos by offering 
wi-fi streaming via the Pure Connect 
service (as well as accessing the 
music stored on your playback 
device and network). You can, 
however, switch from wi-fi to 
Bluetooth to bypass the app and 
stream directly from other music 
services on your tablet or phone. 
Bluetooth also offers compatibility 
with laptops, but it is not aptX 
quality and at the time of writing 
is restricted to single speaker use. 
The good news is that an update to 
provide multi-speaker Bluetooth, 
which I have seen demonstrated to 
good effect, is in the pipeline and 
expected soon.

Only connect
The T6 is the flagship model, with a 
spec that includes a claimed lOOW 
output, split between two Sin 
concentric drivers, with tweeters 
encircled by full-range drivers. Each 
speaker has a 3.Smm jack and a 
USB socket, which is compatible 
with an optional Ethernet adaptor 
for use without wi-fi. Build quality 
is very good, but overall the look is 
a bit on the dull side and lacking 
allure. Pure has just unveiled a 
range of brightly coloured mesh 
covers as alternatives to the existing 
plain black one.

Wi-fi setup and operation requires 
the Pure Connect app and a suitable 
phone or tablet. You can use the app 
and enjoy Pure's basic service (Pure 
Connect Green) without paying any 
fees, which provides access to over 
20,000 radio stations, more than 
200,000 podcasts and programmes 
and the rather endearing Pure 
Sounds archive of 140 recorded 
noises such as birdsong, white noise 
and, my favourite, a vacuum cleaner 
at work.

There are two subscription options 
for listening to albums and single 
tracks. Pure Connect Blue (£4.99 
per month) lets you stream as many

□ DETAILS

PRICE 
£250

CONTACT 
08451489001
WEBSITE 
pure.corn

OUR VERDICT
★ ★★★

tunes as you like from the millions 
available, while Pure Connect Violet 
(£9.99 per month) includes offline 
downloading. The streaming bit-rate 
is a miserly 128kbps, comparing 
unfavourably with Spotify's 160kbps, 
or 320kbps for premium users.

Setting up is initiated by pressing 
a wi-fi button on the rear, which 
generates a temporary wireless 
network. A set-up screen appears in 
your device's browser, allowing you to 
hook the Jongo T6 on to your router 
and re-name the speaker. Further 
speakers can be added by piggy 
backing on to the first speaker and 
are easy to add. As with Sonos, you 
can create stereo pairs, which is how I 
test the Jongo, using two T6s. Pairing 
is done using the app when playing 
music, and again allows you to name 
the pair. The app lets you adjust the 
bass and treble levels of the pair or of 
individual models, as well as control 
the volume to greater degrees of 
subtlety than using the tablet or 
phone's external volume buttons. 
Switching to Bluetooth involves 
finding and pressing connect to the 
T6 in your tablet's list of devices.

The Pure Connect app is reasonably 
easy to use, with good-sized artwork 
thumbnails and a logical layout. As 
well as the subscription services you 
can easily access content stored on 
the device or connected by DLNA. 
Folders are nicely displayed as are 

track names and playback controls, 
but in terms of file compatibility the 
Jongo T6 lives off a strictly standard 
or low-resolution diet of WXLA, AAC, 
MP3 and MP2 fodder. It will have a 
go at highly nutritional LAC, ALAC 
and AIFF tracks before spitting them 
out and moving on.

Lorde of the dance
When listening to Lorde's Royals on 
the Pure Connect online service, the 
Jongo T6 is hamstrung by the low 
bit-rate, with a lack of high- 
frequency detail all too evident. 
Consequently, vocals are a bit thin 
and bass is over emphasised, and 
when driven loud reverberation is 
notable with an excess of air pushing 
through the non-ported driver. 
Switching to higher-quality AAC 
tracks improves matters with the 
same track sounding much more 
solid and coherent. The trumpet in 
the Raiders of the Lost Arc theme 
tune is lively and energetic and 
when the strings kick in the whole 
piece feels nicely balanced. A minor 
annoyance is that when listening 
over wi-fi you sometimes hear loud 
clicks between tracks.

Overall, the Jongo system's 
electronics are impressive and the 
app is a pleasure to use, but the 
concentric drivers' inconsistent 
handling of low frequencies spoils 
the performance •
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Sennheiser
I ESOO earphones
IN A PSYCHOLOGIC sense, 
we all have a value that we decide 
consciously that we won't exceed 
for a given product. This figure 
varies from person to person, but 
the average tends to help form the 
market and the products within it. 
It is not immune to outside 
influences, though. Before the 
arrival of the tablet and smartphone, 
the market for earphones tapered 
off to virtually nothing much above 
£101 Now, you have a vast choice 
at £150 and even at £300. In short, 
there are a fair few options.

The Sennheiser IE800s might 
still strain your internal value 
calc jlations, however. Sennheiser's 
flagship will set you back a mighty 
£600, which puts them firmly in the 
upper echelons of earphone pricing. 
Furthermore, where many of the 
competition offer multiple 
armatures in complex housing, the 
IE800s use a single dynamic driver 
on either side. This driver is a 
bespoke design with a claimed 
bandwidth of a faintly astonishing 
SHz to 46.SkHz, which means the 
enclosure can be smaller.

This enclosure is an extremely 
unusual piece of design. Instead 
of a metal or plastic housing, 
Sennheiser has opted for ceramic 
in the interests of resilience and 
resonance control. A5 such an 
enclosure can only be made as 
a single piece, the driver and its 
extensive decoupling must be 
pushed back into the enclosure. At 
the back of housing, two stainless 
steel ports tune the low-end output 
of the driver and this means that 
unlike many in-ear monitor type 
designs, the IE800s leak a little 
noise back to the outside world.

The bling thing
The result is the IE800s are not 
particularly dramatic looking - 
anyone hoping that their £600 
will buy them something with 
an element of bling to it will be 
disappointed. Another unusual 
decision Sennheiser has taken 
is that the IE800s make use of 
conventional rubber domes rather 
than custom moulds. Sennheiser

□ DETAILS
PRICE 
£600
WEBSITE 
en-uk.sennheiser. 
com

OUR VERDICT

★ ★★★★

supplies plenty of domes to ensure a 
decent fit, though, and this means 
there is no waiting period while the 
moulds are made up. The build 
quality is excellent, although the 
Kevlar-reinforced cable has no inline 
remote or microphone (one is 
available as an option), which means 
that they are not as flexible when 
used on the move.

You will inevitably wear the IE800s 
for long periods too because the result 
of all this technical wizardry is a truly 
wonderful-sounding earphone. The 
Sennheisers are able to match 
armature designs for detail and sheer 
soundstage, but as there is only a 
single driver the cohesion that they 
display from top to bottom - and they 
really go very low - is absolutely 
fantastic and one of the most utterly 
convincing demonstrations of a full 
bandwidth driver I have ever heard.

What sets the Sennheisers apart 
from rivals is that this performance is 
available both with lossless and hi-res 
material supplied via a high-quality 
headphone amp and less capable 
sources. Via Furutech's exceptionally 
capable ADL Cruise and with the 
hi-res FLAC of Kraftwerk's Minimum 
Maximum the Sennheisers capture 
the vast bandwidth of the 
performance and the space it was 
recorded in with unsettling ease for 
earphones. If you then listen to the 
same piece on Spotify via an iPad, the 

IE800s are more able than you'd 
expect to extract the same magic.

Much of this talent stems from the 
IE800's sensitivity They can achieve 
respectable volume levels from 
even relatively puny headphone 
amplifiers. This is not to say that 
they don't benefit from a bit of 
power - they can sound a little 
restrained at low levels - but they 
perform incredibly well on the end 
of equipment that rivals will chew 
up and spit out. The consistency 
across different compression rates 
and partnering equipment is 
something that sets them apart. 
When you combine this with the 
comfort they offer, you have a 
superlative partner for anyone that 
commutes long distances.

On the move
And it is this group of people that 
should be looking at the IE800s - 
steep asking price and all - and 
working out where their upgrade 
priorities lie. If you face the nagging 
realisation that you listen to far 
more music on the move than you 
ever do on your home hi-fi, you need 
to look at the IE800s as the most 
practical upgrade you can make. 
These are expensive earphones for 
sure, but they represent a seamless 
balance of technology and raw 
ability and the result is a truly 
magnificent performer. ES
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Get up and drive your funky soul!"
. . __ .. James Brown

The heart and soul of muse
Precision; a new luxury loudspeaker range from Tannoy, built to deliver music as it was meant to be heard. 

With audiophile features such as double-magnet drivers, hand-built crossovers and mass-load cabinet tuning, Precision 

has music at its heart and soul. Across two stunning floorstanding models, a compact stand-mount and matching 

centre channel speaker, Precision delivers breath-taking detail and musical dynamics. Built around a brand new 

6 inch (150 mm) version of Tannoy's world renowned Dual Concentric™ driver, the contemporary cabinets boast 

premium fit and finish in a choice of colours. Powerful, passionate and incredibly precise, Precision gets to the heart 

and soul of music like no other speaker in its class.

TA^OY tannay.corn
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Spring "B Grade" and Second hand ClEAR OUTI Big Savings on our normal prices!

Stereo 40 6AS7 20+20wansoipuretriode
Pure triode sound with excellent dynamics and bottom end. 
Very economical on valves. Will drive almost any speakers. 
Lots of features. 1 used, 2 ex demo.

MB845 II Super Theyhavenoequal!" 
"5 Globes" Extraordinary sound quality Hi Fi World ...
Two pairs from review and exhibition stock, not quite pristine, with only a few 

hours on each pair. David Shaw signature with upgrades and Jensen 
capacitors. Same as the "m" but without the meters

_ .. - - ______Kinglound ElCCtrOStatlCS Stereo 60 MK Ill 80+80wattsoJ20 or oJ50

Prince II 3 used
Queen II (pie) 1 slight damage
Princess II 2 ex demo 2 used
Princess 1 ex demo

Model (pairs) 
King System 1 used 
King full range 1 used

Was 
£12,000 
£9,600

King Tower omni directional 2 used £2,400
£3,500 
£2,000 
£800 
£800

Hummingbird super tweeter 2 used £500

Now 
£6,000 
£6,720 
£1,200 
£1,990 
£1,400 
£560 
£400 
£290

All available for audition in Leicester. Kings, Prince 
and Queen are only available for collection or local 
delivery.

MB150150+150W Mono Blocks 
150+150w of pure UL valve power (or 100 + 100w of pure triode), 
Using 4 KT30, (KT120 &150 option). Based on our award winning 
MB90s. Stin with the Icon warmth and texture at low volume, with 
massive headroom and very low distortion. Ex demo Ex condition.

Phono Pre amp Bargains
2 Unique Pure Valve models that make heavenly music! 
PS2mm in silver, 4 new with 
minor scratches.

PS3 Black with silver 
front. MM or MM+MC. 
Very advanced preamp, 
many features: All Valve 
power s jpply, David 
Shaw designed for rich 
vibrant music that only 
pure valve designs can give. 5 units in near perfect 
condition.

fe fey

All the features you could wish for with high power, remote 
control, UL/Triode operation, record loop, H/L sensitivity, low 
distortion, massive bass, point to point wiring, New KT120 or 
KT150 (+ £200). Same as the latest “m” model.

Stereo 40 Mklll integrated amp
Stereo 40 MK 111 our best ever value amplifier. It has 
everything! 40+40 watts, Triode mode, Valve rectifier.
Remote control. Tape loop. Standby switch. KT66/KT88 
EL34/6550 compatible. Two rave reviews in HFW and HFN.

Choosing new or upgrading your hi fi can be 
stressful! It’s not just the money but the time 
wasted and that "oh not again!’" feeling when 
things are not quite right. We can help. Since 
1999 we have been designing and selling high 
quality amplification at affordable prices that is 
now popular worldwide. We make a huge range 
of pure valve amplifiers to suit many different 
needs. We have built our reputation on being 
honest and dispassionate so why not come for 
an audition in Leicester and find out how we can
help you to get that magical holographic sound 
dancing in front of your ears.
Sincerely

Other Bargains:
Pair "Made For Valves" floor standing 
speakers damaged corner, Walnut, New

Was £999 Now only £699 
Early ST300 3008 push pull integrated 
28+28w of pure triode ex demo

Was £1,500 Now only £999 
Early ST60 KT88 push pull integrated 
60+60w of UL, or 30w triode, used

Was £1,100 Now only £799 
Pr MB25 3008 28+28w mono blocks 
1 careful owner lovely condition

Was £1,995 Now only £999 
2x ST40i 35+35w integrated amplifiers 
Lovely condition fully guaranteed

Was £999 Now only £499
ST40 II White 35+35w integrated amp 
1 careful owner, now sought after

Was £899 Now only £549
ST50 White 50+50w integrated amp 
1 careful owner, now sought after

Was £999 Now only £699
LA4 line pre amp, remote control 
Excellent condition, used

Was £799 Now only £499
Pair MB805 805 SET mono blocks
Ex demo almost perfect, new

Was £5,999 Now only £3,999 
2 Ex demo MC TX step up transformers

Was £349.95 Now only £275

Just Arrived!
2 EAR 845P phono pre, MC MM used 

Both VGC £775
2 Michelle Giro turntables ex demo

various arm options ask for price. 
Icon Audio LA3 line pre amp VGC £375 
Thorens TD160 super TIT VGC £400 
Palmer “Granite” turntable w/o arm

ex demo was £3000 now £1500 
Musical Fidelity P270 amp s/h serviced £750 
Audio Innovations SSOO EL34 amp used £500 
Rega Mira int 60+60w amp used VGC £300 
Cyrus 6V S2 integrated amp used VGC £375 
Audio Lab 8000S integrated amp VGC £200 
Audio Lab 8000 PPA phono pre VGC £250 
Sugden Audition C integrated amp VGC 200 
Goldring GL75 turntable used VGC £400

Limited Stock. All items are "ex demo", "B Grade" or second hand and will have some small blemish. Supplied 100% working and fully guaranteed by us for 12 months new (6 months second hand). If you have a 
particular query, please email or ring first for clarification. Ideally you will inspect and audition in our showroom. Home trial is only available to personal callers. See our website for more info.

Buy direct from us. Export no problem! (EU £30 per box) Want to . know more? See www.iconaudio.com or ask for a leaflet. 
.... Or ring us on +44 (0)116 2440593 email sales@iconaudio.com 351 Aylestone Road Leicester LE2 8TA (U.K.) •Whilst stocks last, Conditions apply ask for details Prices correct with 20% UK VAT at time ol going to press but subject to change E & 0 E UK Visa, MasterCard AMEX and debit cards accepted

http://www.iconaudio.com
mailto:sales@iconaudio.com
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Sony
SRS-X9 wireless active speaker
FROM SPEAKERS TO portable 
players and from amplifiers to 
networked servers, Sony has 
certainly been pulling out all the 
hi-res stops recently. The latest 
addition to the fold is the SRS-X9 
wireless speaker, which at £600 will 
knock a serious dent in your pay 
packet, but then this is no ordinary 
wireless speaker.

Forged from glass and aluminium, 
the cabinet looks beautifully classy 
and should possess exceptionally 
good coloration-free rigidity. The 
price, though, is that an external 
antenna is required for the wi-fi and 
Bluetooth receivers, and this chunnky 
piece of plastic somewhat spoils the 
view if extracted and rotated into 
view. The rear panel, which houses 
all of the inputs, is made of less 
exciting but equally strong 
polycarbonate. The impressive 
design work continues with the array 
of touch-sensitive controls positioned 
along the rear of the top surface, 
which are triggered into life by a 
proximity sensor. A plastic handset 
offers control of power, source and 
volume, as well as playback. The 
only downside of the procedure is 
that the upward-facing icons on the 
speaker's top surface aren't clearly 
visible from a distance so you may 
be forced to get out of your comfy 
seat for visual conformation of 
certain commands.

More effective is to use Sony's 
SongPal app, which is available for 
iOS and Android devices.

Let's network
A number of options exist for getting 
the speaker hooked up to your 
wireless network including WPS 
and using a LAN cable connection 
to a computer, but I decide to opt 
for the SongPal app, which guides 
you through a combined wi-fi and 
Bluetooth process. It is all very 
straightforward and once completed 
offers the option of playing back 
songs stored on my iPhone by either 
method, as well as providing a 
means of accessing networked 
content, which since the iPhone is a 
hi-res no-go zone is where my better 
quality goodies are located.

SongPal has a number of playback 
settings including DSEE HX, 
ClearAudio+ and an equaliser, with a 
selection of presets and customisable 
sliders. It also acts as a controller for 
sources such as TUnein internet radio, 
Spotify, YouTube, Netflix, Amazon's 
Cloud Player, Sony Music Unlimited 
and Deezer.

Oddly, it seems to choose Bluetooth 
or the iPhone's own speaker as the 
default, even when I've just been using 
the network and getting back to using 
the SRS-X9 via it proves to be over 
complicated. The other downside 
about using the app is that when the 
phone rings, music playback stops.

□ DETAILS
PRICE 
£500
CONTACT 
0845 6000124
WEBSITE 
sony.c.uk
raa^Kia»»is»aMiU«»a^

OUR VERDICT

You can happily 
crank up the volume 
without fear of 
inducing distortion

With Bluetooth the sound quality 
of standard-res music streamed from 
an iPhone proves quite delightful. 
The power output is high for such a 
compact unit Uust 43cm wide) with 
the bass from an MP3 of David Bowie's 
Changes sounding meaty, refined 
and free from colouration. Higher 
frequencies have plenty of zip about 
them with an unexpected hint of 
warmth, while the vocals are smooth 
and you can happily crank up the 
volume beyond acceptable levels 

without fear of inducing distortion. 
The main caveat, which applies to 
all sources, is that sonic imaging is 
not exactly the widest and straying 
from the sweet spot one becomes 
acutely aware of the directionality 
of the music.

Streaming over wi-fi from the 
Tfinein radio app and Spotify reveals 
similar qualities as MP3, although the 
latter offers higher quality data rates 
if you have a premium account.

Mr muscle
The SRS-X9 really flexes its muscles 
when streaming hi-res files, and the 
SongP!ay app integrates nicely with 
DLNA sources, providing playback of 
FLAC and ^C files up to 192/24 
resolution. It's especially rewarding 
with orchestral pieces, the strings in 
Haydn's String Quartet in D major, 
opus 76, are crisper than an Arctic 
sunrise. It's an extremely revealing 
presentation for such a small cabinet 
and blends cohesively with the lower 
frequencies. The bass in Bob Marley's 
Could You Be Loved is tighter than 
Fagin's purse strings, while Susan 
Wong's vocals in Desperado, like the 
piano's higher octaves are delivered 
with precision and energy.

Overall, the SRS-X9 is mightily 
impressive for such a small unit, both 
in terms of performance and 
versatility. Al Sony needs to do is 
iron out the one or two bugs in the 
SongPlay app. AJ
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Musical Fidelity
V90-BLU Bluetooth receiver
NOT A LOT of people know this,
but aptX has been around for 
donkey's years. Indeed, it's 
practically as old as MP3. But this 
curious little audio coding algorithm 
has only fairly recently gained fame 
and fortune. The reason for this is 
Bluetooth, which has its own really 
rather quirky story, too...

In 1997, programmer Jim Kardach 
came up with a system that would 
let mobile phones talk to computers 
wirelessly. At the time he was 
reading Frans Gunnar Bengtsson's 
novel The Long Ships, about Vikings 
and king Harald Bluetooth. Good 
old Harry united Danish tribes into 
one kingdom, so this protocol's 
name isn't a silly; throwaway one 
- Bluetooth was all about pairing 
up electronic devices.

Together, Bluetooth running aptX 
would seem like an ideal marriage. 
Bluetooth is easy to pair and pretty 
robust, while aptX makes it a serious 
music data transmission system. 
And Musical Fidelity's V90-BLU 
recognises its growing popularity. 
Okay, so it's not the best-sounding 
wireless transmission protocol ever, 
but aptX Bluetooth is simple to 
use and gives sonically enjoyable 
results. This Bluetooth receiver and 
DAC is said to upsample and reclock 
the data, then feed it to its own 
24/192 DAC, or out via a coaxial 
digital socket to another, better 
digital converter. Cleverly then it 
appeals to two types of buyers; high- 
end audiophiles can hook it up 
to their £10,000 dCS DAC for the 
ultimate in sonics, or you can just 
stick it on the end of your kitchen 
system to play your favourite tunes 
while you're doing the washing up.

Do-it-all device
It's actually a highly versatile device, 
as it also functions as a DAC. Its 
coaxial (running up to 24/192) and 
optical (24/96) digital inputs can be 
switched between one another, so it 
works as an input expander if you 
need such a thing. There's also a 
handy bypass mode; via the rear 
panel RCA line inputs and outputs, 
it can be added in circuit between 
your preamplifier and power

□ DETAILS
PRICE 
£200

0 
02089002866

"S
musicalfidelity.com

OUR VERDICT

★ ★★ ★★

amplifier. When it detects an aptX 
music signal coming its way; it will 
automatically switch to this until the 
signal ends, whereupon it defaults 
back to bypass again. The BLU's 
compactness helps here; at just 170 x 
47 x 102mm it's easy to conceal if you 
need it out of the way; although the 
quality of the casework at the price 
is superb if you want to show it off.

As a DAC it's good enough for its 
intended applications. Driven from 
a CD player into the coaxial digital 
input, it's no M6DAC - but then again 
it's far less expensive and manages to 
give a decently detailed, nicely 
spacious and unerringly musical 
sound. Sueno Latino's eponymously 
named single bounces along 
beguilingly with a most enjoyable 
rendition of the powerful synthesiser 
baseline, the spacious keyboards and 
bird chirping in the background. 
Tonally it's a little light compared 
with more expensive Musical Fidelity 
DACs and lacks the latter's silkiness, 
soundstage depth and subtlety; but 
at the price it does remarkably well. 
You're into spending £400 or so 
before it's comprehensively outclassed 
as a straightforward digital converter.

As its name suggests, its real 
vocation is when number crunching 
data arrives wirelessly via Bluetooth, 
encoded in aptX format. From my 
Apple MacBook Pro (anything 
running OS X 10.6.5 or later supports 

aptX), the V90-BLU serves up a 
powerful and enjoyable sound that 
really suits the medium. Okay; it 
lacks a little subtlety compared with 
good CD, and there's an opaqueness 
to the midband and a narrowing of 
depth perspective, but still the good 
essential ingredients of the BLU's 
character when playing silver disc 
are preserved. AptX does a 
surprisingly good job, if you want 
decent sound, but don't want to go 
over it with a fine-toothed comb. A 
skim through my file-based music 
collection - from David Bowie's Let’s 
Dance to Kate Bush's Anny Dreamers 
shows strongish bass, crisp clean 
treble and wonderfully upfront sound.

Free and easy
In terms of ultimate fidelity; any 
good wi-fi-based music streamer 
running uncompressed music files 
sounds appreciably better, but you 
mustn't forget that this little bit of kit 
is a far easier thing to use, and it's 
communal too. In the eighties, your 
friends brought their mix tapes 
round to your house, and now they 
can play their music on their mobile 
devices through your system again. 
That's the real joy of aptX Bluetooth, 
it's so free and easy; and the V-90 
BLU makes the very best of it. It's 
another fine, flexible and well- 
finessed component from Musical 
Fidelity's burgeoning V90 Series. DP
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MARK GRANT G1500HD 
AUDIO CABLES

£75 for 1 Metre pair 
made to any length you need

MARK GRANT G1080 
HIGH. SPEED HDMI CABLES

MARK GRANT G2000HD 
AUDIO CABLES

High build quality and supports 3D and 1080P • Hi-Fi Choice 5 star winner and cable of the year 2012
Available in lengths from 0.5 Metres

FOR FURTHER DETAILS AND TO ORDER ONLINE VISIT OUR WEBSITE ^.markgrantcablcs.co.uk 

PHONE 01482 887717 EMAIL sales@markgrantcables.co.uk

markgrantcablcs.co.uk
mailto:sales@markgrantcables.co.uk
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MWA-RC
Magnetic Wave Absorbers

"Dynamics in the music seem to 
be more refined with the Magnetic 
Wave Absorbers fitted and the music 
flows more smoothly. This is an 
excellent value accessory for 
your hi-fi system"

HI-FI Choice, October 2013

These simple yet effective products from 
Oyaide in Japan have been designed to add 
further improvements to the equipment and 
cabling in your system.

MWA-RC caps are manufactured from 
high quality polypropylene which act reduce 
the vibrations found on unused RCA 
contacts on your system.

The inclusion of a 1 mm thick piece Oyaide's 
very own Magnetic Wave Absorption 
material also acts as a barrier from the noise 
generated from the unused RCA contacts on 
your equipment.

Additionally the caps act as a barrier to dust 
build up in your equipment, which 
combined with the above can taint the 
quality of the music you have come to love 
and enjoy!

TRY THEM FOR YOURSELF.... WE GUARANTEE YOU WILL NOT BE DISAPPOINTED

Tel: 01332 342233 sales@blackrhodium.co.uk www.blackrhodium.eo.uk/oyaid<

If you want a serious upgrade»»

Conqueror MK3C Tonearm by Origin Live
Tjnearm of the Year Award HI FI WORLD

Most wanted component award STEREO TIMES (USA)

Best sound at the show award KLANGBILDER (Vienna)

Perfect 10 award "The most addictive product I've heard"
AUDIO 10 (USA)

For me Origin Live in the analogue sector is the discovery of the year1 ..."
IMAGE HI FI (Germany)

"The biggest improvement I've made in 25 years of listening to 
tusic and lots of exchanges of hi-fi stuff! ....breathtaking, big 
new level1 It's like coming to Nirvana".

OWNER COMMENT- FERDINAND ROEHRIG

.. have you considered the benefits of changing the 
tonearm in your system7

Changing an arm can be easy and much more 
influential on performance than changing a cartridge. 
Not to mention being more cost effective.

Origin Live arms are not just"good" or even "better" - 
they embody a refusal to be satisfied with anything 
but the best. For this reason they astonish users with 
breathtaking performance over market references.

Email: originlive@originlive.com

Website: www.originlive.com

Phone: +44(0)2380 578877

mailto:sales@blackrhodium.co.uk
http://www.blackrhodium.eo.uk/oyaid%253c
mailto:originlive@originlive.com
http://www.originlive.com
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Phonon
SMB-02 headphones
THE ^^BER OF headphones 
available at the £250-£300 point 
has pretty much reached the level 
where we could conduct a group 
test a month of them and probably 
not cover them all. In this congested 
arena, any new arrival has to stand 
out from the pack to stand a chance 
of succeeding.

On the face of it, the omens don't 
look too good for the Phonon 
SMB-02s. These are a closed-back 
design that fit into the hybrid size 
grouping and they don't look 
especially different to much of the 
competition. The back story of 
Phonon is a little unusual, however. 
The company is the result of two 
Tokyo DJs and a former Teac 
executive who devised a specific type 
of driver of slightly mysterious origin 
called the PHD. This is a small 
vibrating device that is designed to 
resonate in harmony with the main 
driver of a speaker and fill in the 
gaps that the driver misses. The 
SMB-02 is equipped with a PHD 
on either side making this the first 
mobile version of the concept.

Ear we go again
As well as these mysterious PHD 
devices, the Phonons make use of 
a pair of 40mm dynamic drivers, 
which are set relatively far forward 
in the enclosure. The pad is just 
about large enough to enclose the 
ear completely; which means that 
they can feel a little constrictive 
although the overall design is 
comfortable to wear with a good 
amount of sprung pressure on the 
headband. The earpads themselves 
have a considerable amount of 
movement in the vertical axis, 
but more limited amounts in the 
horizontal, which can exert a little 
too much pressure on the back of 
the head if you have ears that stick 
out more than average.

The SMB-02s are sized more like a 
semi-portable hybrid, but there are 
some aspects of the design that make 
them better suited to use at home. 
The first is that the cord is fixed and 
no less than 3.4m long, which makes 
them superb for use in your listening 
room but more of a challenge on the

□ DETAILS
PRICE 
£300

WEBSITE 
bd-audio.co.uk

OUR VERDICT

★ ★★★

move. As you might expect, there are 
no inline controls or mic on the cord 
either. The build and general fit and 
finish is good, however. The Phonons 
are light at 27lg, but still manage to 
feel solid and well assembled. The 
deliberately wonky lettering of the 
Phonon logo is a bit odd looking, but 
otherwise all the materials used are 
up to the standard demanded at the 
asking price.

The exact function of the enigmatic 
PHD driver is not necessarily much 
clearer after spending time with the 
headphones. At no point do I have a 
eureka moment and identify a sound 
to be specifically down to the PHD. 
This being said, I do have plenty of 
moments where I find much to like 
about the way they sound. Although 
DJs were involved in the creation of 
the brand, the performance is a world 
away from the augmented bass and 
top end of some dance music- 
orientated products. Bass isn't lacking 
- there is plenty of it - but it is instead 
the natural complement to a fall and 
detailed midrange that is impressively 
smooth and controlled.

In fact 'smooth' is a word that crops 
up repeatedly in my notes. This should 
not be taken to be a polite term for 
dull - the performance with Rival 
Sons' Head Down is potent and fall of 
the attack needed to make the album 
sound like it should. Where these 
headphones excel is that they manage 

to avoid the harshness or thin sound 
that the album can suffer from with 
some rival offerings. With genuinely 
well-recorded material the sound is 
truly impressive - the detail in the 
high-res FLAC of Emily Barker's Dear 
River is effortlessly presented in a 
coherent and spacious performance.

Smooth as silk
This smoothness can rob the Phonons 
of the last ounce of excitement with 
truly ballistic material - if you exist 
solely on a diet of fall-bore 
electronica you might want to 
look elsewhere - but the SMB-02s 
manage to approach a wide variety 
of music with an assurance and 
control that makes them a fine all 
rounder. They are usefully sensitive 
too. Although the long cord means 
they are not as convenient used on 
the move, they are perfectly suited 
to being hooked up to an iPad as well 
as via a fall-sized headphone socket. 
There is no escaping the fact that 
there is a huge amount of 
competition, but the SMB-02s 
manage to carve a particular niche 
that might be of use to you. These are 
lightweight and comfortable home 
headphones that will work from a 
variety of sources and be entirely 
listenable while they do it. If Phonon 
can produce a pair with swappable 
cords, these cans could be contenders 
for top honours. ES
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Blue Aura
X30 Bluetooth speakers
BLUETOOTH SPEAKERS ARE 

usually a single-box solution to the 
problem of getting sound to fill a 
room from your smartphone, tablet 
or laptop PC. However, the X30 is 
one of the few Bluetooth speakers 
that is actually a stereo pair.

Featuring the latest Bluetooth 
(4.0 and aptX) and NFC (Near Field 
Communications) connectivity 
technology, the X30 speakers 
measure 112 x 175 x 145mm 
(WxHxD) and weigh 1.Skg each. 
They are connected to each other by 
a supplied 3m Blue Aura twin- 
shielded Quick Connect cable. One 
of the speakers houses the 
connectors and also the 25W per 
channel Class D amplifier, which 
has a quoted frequency range of 
55Hz-22KHz.

In addition to the Bluetooth 
connectivity, the X30s can be 
connected either via an optical 

digital input or a pair of RCA 
analogue inputs, all of which are 
accessible from the back panel. A 
subwoofer output is also included and 
for users wanting to wirelessly 'daisy 
chain' speaker systems together, 
there's a USB socket for the Blue Aura 
WASl wireless system.

Looking good
The X30s are finished in either 
Graphite or Sahara faux leather and 
can also be wall mounted using an 
optional bracket. An angled desktop 
stand is available. The remote control 
is used to tum the X30s on, adjust the 
volume and select the input source.

Having enabled NFC and the 
S Beam facilities on my Samsung 
Galaxy SIII, I power up the X30s with 
the supplied remote control and tap 
the X30 box with my phone. I then 
get a message onscreen confirming I 
wish to pair the device - job done!

The X30 certainly has plenty of 
volume and my first job is to turn it 
down using the remote control! As 
expected, the stereo separation is 
excellent and the sound is full, 
spacious and open, although the 
midrange is a little peaky with vocals 
sounding edgy at times. I also find 
that I can move around the room 
and still get a good sound and stereo 
image. The X30s are an effective way 
of getting sound from a Bluetooth 
device at the price. NR

□ DETAILS
PRICE 
£289
CONTACT 
01480 477738
WEBSITE 
blueaura.co.uk

OUR VERDICT

★ ★★★Track AudioTurntable Isolators

□ DETAILS
PRICE 
£350-or four

CONTACT 
01494723755

WEBSITE 
trackaudio.co.uk

OUR VERDICT;

★ ★★★

THERE ARE TWO schools of 
thought regarding the best way to 
isolate turntables and other items 
of audio equipment from their 
surroundings: squishy feet or pointy 
spikes. Track Audio is firmly in the 
latter camp and has recently launched 
its new Turntable Isolators, which are 
a new spike design for use with 
turntables and CD players. The 
Turntable Isolators feature a unique 
design based on an ingenious viscous 
damping system for dissipating 
undesirable vibrations and converting 
them into heat.

Of course, a metal spike foot can be 
had for a few pounds each, so why 
spend this sort of money on these? 
The quality is second to none - they 
positively ooze refinement and the 
finish on the spikes is more like what 
you would see on jewellery. Track 
Audio uses computer modelling 
techniques and ultra-high precision 

machining from 
"the highest grade" 
stainless steel to 
manufacture the 
Isolators and 
ensure super-fine 
tolerances.

Plates of meat
The feet are supplied with three 
different sizes of threaded bolts to 
suit most sizes of foot fittings on 
turntables. The height of each foot 
is easily adjustable by loosening a 
locking ring and turning another 
ring to set the height, then finally 
tightening the locking ring using two 
removable spigots that fit into holes 
around the outside.

If you are concerned about marking 
the surface supporting platform or 
stand with the spike, don't be. The tip 
of the cone at the bottom that forms 
the spike is at a very obtuse angle and

results in only a very slight 
indentation, if any, and this is 
designed to hold the isolator in 
place and stop it moving. There 
were no visible marks evident on my 
oak equipment rack when using 
them with my turntable and I 
perceive a slight tightening up of the 
bass, as well as excellent imaging. 
These are not 'night and day' 
enhancements, but improvements 
nonetheless. There exquisite looks 
can't be bettered - in fact they look 
so good that I am reluctant to 
remove them from my system. NR
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GN-2
Straight Line Contact Banana Plug
I have designed the Straight Line Contact Plug because I enjoy listening to great music and I want to experience the 

musician's artistry in full. I have listened, compared and evaluated various options and to my ears, the Straight Line Contact 

Plug gives me the sound I like best.

In the GN-2 plug the connection is made by a thin cylindrical wire, plated in gold

to protect the sensitive connection between the cable and the binding post from 

corrosion which may distort the music.

By reducing the surface area of the contact between plug and binding post 

this gives a focused contact that delivers a clearer sound quality than 

conventional designs.

The GN-2 Straight Line Contact Plugs will make a real positive difference to your 

enjoyment of your music. If they don't, I will happily refund you your 

full purchase price.

www.gnlegacy.co.uk info@gnlegacy.co.uk +44 (0)1332 342233

Micro audio detail revealed
Low amplitude seismic microtremors are ever present and pass through all buildings and solid supports and into your Hi-Fi system.

However small this vibration may seem to us, it will be huge compared with the minute domain in which an Hi-Fi processes signal information.

At the magnet plate of the loudspeaker these vibrations are superimposed onto the voice-coil and the cone where it contaminates the audio 
signal, blurring and smearing the sound.

Breaking the conduction path by floating your system on Townshend seismic isolation eliminates this, making the sound clearer with a wider 
deeper sound stage and a far more relaxing and enjoyable experience.

I n addition, sound transmission from your speakers to the floor to your neighbour is dramatically reduced!

For more information or best advice on Seismic Isolation visit www.townshendaudio.com TDWNSHEND
email or phone us on +44 (0) 20 8979 2155. engineering Hi-Fi

http://www.gnlegacy.co.uk
mailto:info@gnlegacy.co.uk
http://www.townshendaudio.com
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ISOkinetik
PEEK Bearing for Rega turntables
ONE OF THE many components of a record deck that can have a bearing on sound reproduction is the quality of the central bearing. A number of high-end manufacturers have incorporated PEEK in their high-specification bearing assemblies and ISOkinetik has just launched a PEEK bearing sleeve that is designed to be used as an upgrade for Rega turntables and derivatives as well as for its range of turntables.PEEK (or Polyether ether ketone to give it its proper name) is a colourless, organic, semi crystatale. thermoplastic of the polyaryletherketone (PAEK) family and is used extensively in the aerospace and medical industries due to its robustness, low coefficient of friction and high-wear resistance. The ISOkinetik PEEK bearing sleeve is supplied with a ceramic central ball bearing and can also be supplied with ISOkinetik's ISOlube 

turntable bearing oil for an additional cost of around a tenner.Installation is simply a case of unscrewing the securing nut under the turntable and withdrawing the existing phosphor-bronze bearing from the top of the plinth, replacing it with the PEEK bearing sleeve and re-tightening the securing nut. The ceramic ball is then inserted into the bearing, followed by a few drops of oil. Finally, the spindle is inserted and allowed to settle onto the ball, displacing the excess oil at the top of the bearing. If no oil is displaced you'll need to remove the spindle and add a few more drops before reinserting the spindle.
PEEK-a-booAfter fitting the PEEK bearing, the first thing I notice is that the sub-platter is taking much longer to settle onto the ball than it did

previously with the old bearing. It used to take about 30 seconds to displace the air and any excess oil and it now takes over five minutes! This demonstrates that the bearing is indeed made to a tight tolerance.Listening tests after fitting the bearing reveal a noticeable improvement in imaging with better focus on individual instruments. Percussion has a real crispness and bite with greater attack and clarity. The lower bass is also more extended. Overall the sound is more realistic making this an excellent upgrade and one that is highly recommended. NR

□ DETAILS
PRICE 
£80
CONTACT 
02082418890
WEBSITE 
isokinetik.co.uk

OUR VERDICT

★ ★★★★

Final Audio Design
Heaven II earphones

□ DETAILS
PRICE 
£90
WEBSITE final-audio-design. com/
OUR VERDICT

M-TER WARS SPEENT being the extremely high-end .Japanese brand you've never heard of, Final has moved into headphones and earphones with a calm assurance and no small degree of success. The Heaven N in-ear design has already passed though Choice 
^^as and now it is the tum of the most affordable model in the range - the £90 Heaven II - to be put to the test.At first glance, it isn't easy to tell why the II is nearly half the price of the rv. The crazy cigarette tin carry case has gone, but otherwise the Heaven II is almost identical to its big brother. The metal housings with their removable rubber domes have been retained and only the slightly thinner cord gives any clue to there being any form of economising going on. Internally, the Heaven II retains a balanced armature in each enclosure. This is a genuinely impressive achievement as the bulk of the 

competition at this price level tends to lean towards dynamic drivers.
Heaven sentThe use of armatures means that the Final needs to have an excellent fit in your ear canal with a decent seal to the outside world. If you can achieve this there is much to like about the Heaven II. The main benefit is the impressive sensitivity, which means that even low-powered headphone amps won't struggle to drive the Heaven II to real-world levels. The tonal balance is excellent, too. The massed instruments of The Souljazz Orchestra's Hidden Flame are entirely convincing with both a real sense of scale and enough detail to allow you to discern individual instruments.This fine detail is present across the frequency range and means that the top end is incredibly revealing, but impressively forgiving and while it

can show the benefits of losslessaudio, it is also perfectly happy with compressed material. Compared with burlier dynamic driver types, the bass extension is not as deep or as powerful, but it never feels short of low end and the same detail the Final has in the upper registers is present too. If you are looking for an earphone at the £100 point, the Heaven II is very convincing. ES
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ANATEK RESEARCH 
APOLLO 

ATACAMA 
AV INTERNATIONAL 

CHORD COMPANY 
CHORD ELECTRONICS 

CLEARAUDIO 
DYNAVECTOR 
EAR YOSHINO 

GOLDRING 
GRAHAM ENGINEERING 

GRAHAM SLEE 
G F HADCOCK 

ISOTEK 
KOETSU 

KUDOS AUDIO 
MARTIN LOGAN 

LYRA 
MAGNEPLANAR 

MELODY 
MICHELL ENGINEERING 

MONITOR AUDIO

WELCOME TO THE NORTH EAST
NAD
NAIM AUDIO 
NORDOST 
NOTTINGHAM ANALOGUE 
OPERA 
ORTOFON
PATHOS ACOUSTICS 
PROJECT 
PS AUDIO
PURESOUND 
REGA 
REVOLVER 
ROKSAN 
SME 
STAX
SUGDEN AUDIO 
TEAC ESOTERIC 
TRANSFIGURATION 
TRICHORD RESEARCH 
UNISON RESEARCH 
USHER AUDIO 
VAN DEN HUL

HIFISOUND, Castlegate mill, Quayside, Stockton on Tees. 01642 267012

CNDHANDHIFI COUK
Guaranteed used and ex-demo audio equipment from HifiSound - the UK's premier source

Call: 0845 6019390 Email: choice@2ndhandhifi.co.uk
New items added to our website everyday

RoOksan Radius 5, ex demo.......................................................... 7199
Reca RP40, ex csplay. miri boxec ..................649
EAR 834P Deluxe ex cemo ............................ 1299
Funk Fi.nTI LSD, wocxi fnsh, ex cemo ..................Cali
Tnchorc Dno+ NC PSU. sealec box.........................................599

Analogue
Clearaudio Concept package, nr mint boxed .......................6199
Clearaudio Innovation Compact, condition..................1999
Cleirrrrufdo Unfy Toneann excelled boxec. . . 699
Clea'auco Satisfy ToneanTI excellent boxec...............  349
Conrac Johnson TEA 1b Phono stage ........................ 1999
EAR 834 Scnature mm/mc prono, ex boxec. .599
Gararc 4O1.Slate Aucko pl nnh. 799
Haccock 242 Export, ex cemo as new . 599
Haccock242 lntegra. ex cemo.as new. . 799
Kuzma Stab Reference, excelled boxec. .................. 3249
Linn Soncek. Li*ngo. Crkus. Ittok. Dynavector CV20L. 1799 
Linn Soncek.Crkus, Valhalla, iron mounn motor. . 599
Unn Soncek, Fut Inspire LP12, Ittok. DV17/3. boxée. . 1999 
Lyra ErodonSep up. ... . 1499
Matant PH22. vgc manual. .. . 999
Michell Gyrocec. RB300. Ortofon MC25FL, boxec . 999
Michell QC Power supply, exceller!.............. 299
Msson n4LCToneanTI. Linn fit bargan . . 129
Project Phonobox 2, ex boxec. ..... 59
OEC R232 Electronic. Heluscenvecam Cart vgc+. . 99 
Rega RB250. exceller! boxec wwith Rega rewire. 149
Rega TIPSU, excellent . . 119
RrfOlver, bnn Batik LVX ...........119
Roksan Xerxes. XPS2. Lnn Fit. 349
Rotel RP3000 Direct Drive TI with matching arm, vgc+.... 249 
SME 3009. excelled boxec.......................... 249
SME 3009/3. exceller! boxec . 249
SME X1Z excel«, _ . /
ThorensTC124 r:pl nnh. . .. . 599
Trorens TD170. Fully Automate, exœllent .. . 249
Tom Evans Gr^we. 085mv/100 ohm, excellenn . 849
W ison Benesch Act 1 Toneann, nr mir! superb . . 799

Radios/Recorders
ArcamT51, vgc+..................................................................................69
Arcam T61. vcc*.. .. .................. .................. 79
ArcamAlpha 10 DAB Tuner. 179
Auco Analogue VT Pnmo. as new boxec . .199
CyrusFM75, excellenn boxec. . . 179
Cyrus DAB8, excellenn boxec . 349
Muscal Fcellty A5DAB, excelled boxec. Due in
NakamchiCR1. excelled. . . 99
Quae 99 Tuner, sealec, boxec. ... 399
Rega F^dito R, excellent..................................................................159

Audiolab 830OA, mint boxed ex demo.....................................499
Audiolab 82000 and 8200P, Pre Power, minnex demo .... 798
Uniison Research Simply Italy, mint ex demo....................... 8199
TEAC Distinction AI3000 & CD3000, ex dem, was £135001 <999
NAIM NAC252, ex demo, mint boxed...................................¿4499

Amplifiers
Auciolab BOJOA. vgc boxec . 199
Aucolab üWUOWs. stiver, excelled boxec . 899
Auco Innovators Senes Mk3 Monoblocks 1199
Auco Analogue Belln VEBDonzettiCento, ex boxec. 2249 
Aucito Research LS8 Preamptfier, exceller! boxec.. . . 6199 
Aucito Research Ref 610 Monobloctrs. vgc boxec. 14299
Audio Resærch Ref 210T Monoblodks.as new boxed 8999 
Audiolab 8000MX, excellent............................................................899
AyreAcousticsAX7e Innegrated ampllfer, ex boxed........... 1149
Ayre Aceustice V5xe Power boxed mint.... ......................1999
Chord Electronics Mezzo 140, excellent boxed.....................1^499
Cyrus88QX excelled boxed... .............. ..... .............. .......... 899
Cyrus 8VS, excelled boxed............................................................ 299
Cyrus Straghti ne, excelled boxec. 199
Cyrus XPA Power, excellent boxec. . . .........................179
Cyrus SmartPower. excelled. ......................................... 279
Cyrus 3 Amplfier. excellenn boxec . ......................199
Cyrus PSXRs, exceller! from. 229
EsotencA03, ex cemo boxec . . ................................. 3749
Esoteric C02/A03 Pre Power, ex cemo................................. 7749
Exposure 617/8 Combo. vgc+. 499
Merdan .501V preamp excellenn . . 299
Mcramega IA100, greal integrated ex cemo boxec 599 
Musical Ficehty M3i. excelled boxec .. 699
Musical Feel ty M1PWR. excelled boxec . 349
NAM NAP15(0, excellenn boxec. .......... 349
NAIM NAP90, excelled... . 299
NAIM NAI" 3 excelled boxec .................. 279
NAIM Supemait 2. ex cemo boxec . 2199
Nightingale Amona. exceller! boxec. 1499
Nu Force Reference 9Se v3 Monos boxec minn. . ..1799
Patoos Logos, ex cemo, near mint boxec. 2699
Prmare A31 2 Power ampl fier, excellenn boxec ............... 849
P'mareA30 1 .nte<gr<atec. excelled boxec. 649
Prmare 21, excellent remote. boxec. .. . . .499
Quae 405/2, <.^goO conciton, Lategrey vrrson...................... 349
Quae 66 Preamp, excelled remote. 349
Quae 33/303 pe/power combo......................................................249
Quae 99^, vgc’fair . 799
Quae 99 Pre'Power, excellent 'emote. Quachnk. . 649
QuacEllte P'eamp anc QSP Power amp, ex boxec 1279
Sugcen Ampmaster Bjou Power ampllfer. ........................... 399
TCAC Dstindion A1Ü00 Integratec.ex cemo...........................599
Trilogy 902 Preamplfier. excelled..................... . 699
Unison Research Preluco. ............................................. 999

AMR 777 Amp and CD ex demo. ...... ||»|.^¿||l- Call

NAIM NDX. ex cem. boxec compiette, near mint. 2499
NAIMCD5XS,ex cemo. . . Call
NAIM HiCap DR, ex cemo, near mint boxec................... 949 
Cro'c Qute HO anc QBD76HD ex cemo.......................... Gall

Digital
Arcem Alpha 8, excellent................................................................149
Arcem CD23, excellent................................................................... 399
Arcam CD73, excellent boxed....................................................... 199
Arcam CD37, excellent ..................... ..............................799
AucioNoteCD2, vgc...................... 349
Cyrus DVD8.excellent boxec. 249
Cyrus cAD3Q, 24 bit crip, excellent .. . 329
Cyrus DACXP+, excellent boxec . . . .. .... 1099
Cyrus Streaml ne, excelled boxec . .549
Cyrus ca07. excellent boxee. .. . ... 199
Cyrus CDXT2, boxec new laser from Cyrus . 499
Denon DNP72CAE. near minn boxec   199
Golcenote Koala , near m nn boxec ................... 759
Krell KAV250CD. excelled boxec 'emote . .. 749
Levinson 360 DAC. excellenn boxec . . 1099
Logitech. Squeezebox Touch, excellent . . 199
Marantz CD94, vgc remote, new belt kit............................ 399
Marantz CD10. excellera boxee new belt kit. 449
Marantz CD'630'4. nr mnn boxec. . ^99
N^encitan 200 CD Transport vgc .......................................... 299
Mencian 588, excelled boxec .................. 849
Meridian G06, excellent boxed...................................................... 699
Metrum Acoustics Octave NOS MtniDAC, PSU, boxed 399
Musical Ficel ty A5CD, excelent. . .549
Musucal Ficehty M1 CAC. excelled boxec. . 329
NAIM NDX. ex cem. boxec complete, near innt 2499
NAIM CDX2. excellenn boxec remote. 1299
NAIMCDX. excelled . 649
Nortth Sitar Destgn USB DAC32, excelled boxec . 799
Onyx DAC25B DAC/Heacphone .amp, excellenn boxec. 4^49
Primare CD21. excelled boxec. remote ... . 449
Qu.ac 99CDP, excelled......................................................... 449
Rega Planet 2(00(0. excelled. .......................... . 199
Resolution Aucio Cpus 21. nr m nn cratec .............................. 1299
Rotel RCD02. vgc ... ... 79
Sranl ne SCDT200, excelled wwith remote . 799
YBAGC-10, ex boxec. £16(0(0 new. BARGAIN. 399

A VIA ccessories/Cables
lsotek Aquayns ex cemo . . Gall
Mutttcel Fcelty M1HPAHeacphone amp. ex boxec. 299
NA.M XPS DR.ex cemo. 2599
NAM HGap 2(002. Servcec. ............................... 449
SPL Pronitor, excelled boxec . .............................................. 799

Focal XS Book Actrve Mini Monitors, ex demo mint............199
Monitor Audio GX, RXand Platinum ranges ex demo Call 
Martin Logan Summit X, ex demo.............................................Call
Monitor Audio RX6,sealed box........................................... ..  .. .799
GRADO Headphones, most models, ex demo ^.v. CaHH

Loudspeakers ...
A\?ADM9 nTIgoss wiito nr minn boxec.................................... o99

B&W 804D. exrv'llenn .n Piano back boxec . 3999
B&W 8O(0D. near min boxec....................  8999
B&WASWSSO.coeny near mn..................................................899
Epos ES22. vgc boxec . ... 349
Focal Electra l008Be wOf" maachng sanes as new ... 1999 
Focal Efedra 1028Be, as new....................................................2749
Focal Electra 905, vgc bargain. 349
Hyperion HPS-938 excellent boxec .................... 1.599
Kef Reference 102 wwith Kube, excellent. 149
Kef LS50. excellent boxec. ........................................................649
Kucos C2, exdemo boxec ........... .... . 949
Linn Sara 9 wwith marching sancs. vgc+ . ... 349
Linn Incex with KuStone stancs. vgc+  .........................................99
Mamn Logan Aerus i, excellenl boxec. . 799
Martin Logan Aeron, vgc. .........................................................8199
Mart in Logan Source, excelled boxec ex cemo....................899
Mart in Logan Purify, excellenn boxec ex cemo. 12199
Martin Logan Vista, excellent boxec ex cemo. 1799
Magneplanar MG1 6. superb...........................................................999
Margneplanar MG3 6. ex cemo . ......................... 2999
Mencian M1 Active speakers, boxec 1199
Monitor Aucto PL300, minn cratec. . . ..3999
Monitor Aucto 702PMC, excellenn boxec..................................  119
Monitor Audio RX1, various colours æaled new boxes........399
Quad 11L, excellent boxed............................................................... 229
Quad 11L, excelled boxed...............................................................^9
Sonus Faber Cremona Auditor, boxed with Sands..............1399
Ruark Equinox with matcring Stancs.............................. 599
Thel CS? 2, vgc, just telurbisrec......................... 2499
Uther S520 s wwith S525 SubwooferrsexceHenn................... 899
Usher S520 n birch, excelled boxed. . .. .. 279
Wtison Sasha, cratec excellent condition £28k new . .. 14999
Wtison Duette, cratec wwith stancs. . .5999
Wtison Benesh Square One boxed, matching stands.........799

Special System Deals
Audio Analogue Crescendo Amp & CD, ex demo.................7199
Audiolab 8200Amp and CD........................................................... Call
Monitor Audio Radius 90HD HCP wth OnkyoAV amps Call 
NAIM Unitillte and Usher Speaker Bundle................................ Call
Roksan Caspian M2 amp/CD........................................................Call
TEAC DISTINCTION SERIES - Special deals - ON DEMOCall 
Yamaha RXV673 & Monitor Audio Radius 90 p5.1 pack.....Call

Telephone 01642 267012, Tuesday to Saturday 10 'til 5 
or email choice@2ndhandhifi.co.uk

Special offers to celebrate our new website
www.turntableworld.co.uk - the analogue specialists - 01642 267012

mailto:choice@2ndhandhifi.co.uk
mailto:choice@2ndhandhifi.co.uk
http://www.turntableworld.co.uk


GUIDE TO...

Computer music
Yo jr PC doesn't have to be just for boring things like emails and work, 
yo j can also use it to give your music a whole new lease of life

omputer audio is now one 
of the most important 
growth areas in two- 
channel audio. It is no 

longer the preserve of the budget 
category or lifestyle setups and there 
is now a wider selection of equipment 
available at virtually every price point 
from the very affordable to the ultra 
high end.

At the same time, the supporting 
infrastructure that allows computer 
audio to deliver on the promises of 
sound quality and convenience has 
made equally significant progress. 
Storage is cheap and getting cheaper. 
It is also getting smarter and easier to 
use - not always a given in the world 
of IT. Further aiding this process, 
playtack and ripping programs have 
been improving in leaps and bounds 
too. The best playback software is now 
impressively stable, easy to use and 
almost endlessly customisable to your 
specific needs. Some of this comes 
courtesy of hi-fi manufacturers 
creating ever more effective control 

while other options come 
from software companies direct, 
looking for new custom.

The final piece of the puzzle - the 
availability of lossless and hi-res audio 
material to actually buy and use 
without any intervening steps - is also 
making progress. It is fair to say that 

developments in this area still lags 
behind the quality of the playback 
equipment and supporting ancillaries, 
but retailers are selling more music in 
more formats than ever before and the 
trend is on the up. We are reaching the 
stage where ripping and tagging is 
something that can take a back seat 
once your legacy material has been 
correctly archived.

There are two ways to get into 
computer audio, either by streaming it 
directly from storage via network or 
playing it out via your USB socket to a

There are two ways 
to get into computer 
audio; streaming or 
via your USB socket
compatible DAC. There are pros and 
cons to both, but there are important 
differences. The USB approach is 
simple and cheap, requiring the 
purchase of a decent USB lead long 
enough to reach your hi-fi and a DAC 
with a USB input. The streaming 
approach is a little more involved, 
as you need a streamer, some uPnP 
software, a wireless router and ideally 
a NAS hard-disk drive. It is easier than 
it seems, though, especially if you 
structure it carefully from the start.

The most important decision to make 
is how to store your digital music. 
We'd recommend Free Lossless Audio 
Codec (FLAC) as the best compromise, 
because unlike the computer file 
equivalent of CD music - WAV - FLAC 
files allow the use of 'metadata'. 
Embedded inside every FLAC file 
along with the music is a little string of 
data containing information about the 
song, such as the artist, name, genre 
and cover art. It makes cataloguing 
and searching your digital music 
library so much easier.

Keep it tidy
In the early days of storing music 
on hard disc when storage was 
expensive, FLAC offered the benefit of 
being 'compacted'. Although none of 
the music data is discarded - unlike 
MP3 or MC - FLAC is better at 
keeping its files 'tidy' and eliminates 
redundant space on the disk. 
Arguments rage in computer audio 
circles about whether uncompacted 
WAV files sound better than FLAC. It 
is important to take two things into 
account. The first is that all FLAC files 
can be restored to their original file 
size and type - the only difference is 
that increasing the compression will 
increase the effort it takes to restore 
the file. The second is that some 
software now rips to uncompressed
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MUSIC NON-STOP

As well as ripping your own music, one area of computer 
audio that is becoming increasingly important and useful 
is on-demand streaming services. These online music 
providers offer access to a massive amount of music 
stored in the cloud that you can listen to whenever you 
want via the internet. These services are great for listening 
to an entire album from an artist where you may have thus 
far only heard a single track.

At the moment, the best known of these services is 
Spotify. The Swedish-based company offers a free service 
with adverts as well as 'Premium' subscription options 
that remove the adsandincreasethe quality and enable 
you to use them without wi-fi for £5-10 a month. The 
quality of the service currently tops out at 320kbps Ogg 
Vorbis, which is perfectly listenable on a home system 
and has the advantage of being something that a 3G 
connectioncan handle, which means that Spotify has a 
fine mobile app for use on the move on your Android, iOS, 
Blackberry or Windows Phone.

The biggest competition to Spotify in the UK at least 
comes from Last.fm. This is a slightly different service in 
that it uses learning software to build a continuous radio 
stream from your preferences and this 'scrabbling' 
technology is increasingly clever and will often find you 
artists that you had no idea existed and who are just your 
cup of tea. Other services such as Rdio, Napster and 
Grooveshark are also available.

The biggest development over the last year has been the 
advent of lossless streaming from some services. The first 
company to offer this was another Scandinavian service 
WiMP, which remains unavailable in the UK. The UK does 
have the option of lossless streaming from French site 
Qobuz, however. For £20 per month, you get access to the 
site's entire library of FLAC files. This technically points to 
never having to buy music ever again, but the catalogue 
still lags behind Spotify in terms of both size and 
comprehensiveness and unless you really do have a 
no-strings-attached unllmited broadband deal, you may 
find yourself hitting your download limits very quickly. 
Although a lossless FLAC file doesnt put too much strain 
on your broadband, it's probably best to avoid this service 
if your provider is on the slow side.

At the moment, these services are more easily 
accessible to people who have decided to use computers 
and DACs as it is a simple matter of selecting the 
streaming service instead of your normal playback 
software. Network streamers are slightly less well served 
in terms of accessing these services, but Spotify is 
arriving on more devices as its new 'Connect' service 
gains traction. This uses a mobile device to access the 
Spotify menus and then gives thestreamerthe details to 
access the track directly. At the time of writing, we know a 
few companies are set to announce this and there are 
undoubtedly more in the works.

FLAC - ie exactly the same data rate 
as WAV, which should result in an 
identical performance only with much 
easier tagging.

Okay, so where do you get these 
music files that you want to play? 
There are two ways - people rip (or 
‘record') their existing CD collections 
or download new music. The first is 
easier said than done, not because it's 
tricky to do, but because it's a tedious 
task that takes weeks it you have a 
large music collection. If you own 
thousands of CDs, your easiest option 
might be to have a professional 
organisation do the work for you. 
Prices vary as do some of the options 
available in terms of formats, tagging 
and storage. If you have a huge 
collection and the budget for it, it's by 
far the fastest option, but some might 
find the prospect of sending their 
entire CD collection away via a courier 
to be a tad traumatic!

The hard stuff
Once you have your files, you have a 
simple choice between a USB-capable 
DAC or a streamer. The first option is 
the most straightforward, but to get 
the best out of it you need to think 
carefully about the software you'll be 

playing your files with. Most people 
will be familiar with iTunes, which 
is an easy way to play music stored 
on computers, but it isn't ideal for 
lossless and hi-res use, not least 
because it doesn't play FLAC files 
by default and cannot handle higher 
sampling rates at all. Instead, it's 
sensible to invest in a software player 
that turns off all the extraneous

The best playback 
software is stable, 
easy to use and 
customisable 
processing that goes on in any 
computer, and bypasses any internal 
sound mixing or signal processing.

Again, a number of options are 
available, but JRiver ijriver.com) for 
the PC or Audirvana Plus (audirvana. 
corn) for the Mac are excellent starting 
points. Both Windows and OS X are 
set by default to up or downsample 
the audio output, and/or mix system 
sounds into it, whereas these 
applications will give you 'bit-perfect' 
playback where what comes out is 
exactly the same as what went in.

Audirvana Plus 
is a good hi-res 
software player

They read the music into RAM 
memory, which doesn't require 
continuous and electrically noisy hard 
disk usage while playing, which is a 
major boon. An are free to trial, and 
cost up to £70 to buy the full versions.

The harder they come
Next comes the hard disk. Of course, 
every computer has one and there’s 
no need for you to buy additional 
storage to get a sound from your 
speakers. If you have your whole 
music collection on your computer, 
however, it's a very good idea to buy 
a bespoke hard drive to store it on - 
not least because it frees the internal 
drive up for general use. A simple 
portable hard drive will suffice for 
those playing their music out from 
their computer via USB although 
there are some benefits to solid-state 
(SSD) types over conventional hard 
drives as they have faster access and 
fewer read errors, which helps as far 
as sound is concerned.

Those intending to stream their 
music via a network should seriously 
consider investing in a dedicated 
Network Attached Storage (NAS) 
drive. The beauty of this is that it's very 
easy to use with any networked music 
streamer, thanks to its built-in media 
server software - which in the case 
of some drives is increasingly 
sophisticated. This means you don't 
have to download and run UPnP 
server software such as Twonky or 
Asset - which you'd otherwise have to 
do to make your streamer ‘see' your 
computer as a music source on the 
network. Many NAS models are ‘bay1 
types that allow you to select your 
drive size and use one as a RAID type 
backup, but nothing is more effective 
than a second drive that is connected 
only for backing up if you want true 
peace of mind.

If you're using a PC and a USB DAC, 
you'll need to install the USB audio 
driver for the DAC. This is supplied by 
the manufacturer and wil normally be 
downloadable from its website. Never 
connect the USB DAC to the PC before 
you've installed the driver. If you’re 
using a Mac, there's no need to install 
a driver - although Mavericks may 
need you to change your MIDI and 
sound settings to allow hi-res 
playback. Now it's time to set up the 
computer's sound system for best 
performance. In the PC environment, 
JRiver has a tools/options sub-menu 
that lets you select “Wasapi Event Style' 
that bypasses the internal audio mixer 
- this is the computer audio equivalent 
of pressing the ‘source direct' button. 
Next, you must tell your PC to output
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FIVE HI-RES SUPERSTARS

the sound to the USB DAC, so click 
on the Output Mode Settings box and 
specify your USB DAC as the output 
device. With Macs, go to Preferences/ 
Audio System in Audirvana and 
specify your USB DAC as the Preferred 
Audio Device. Make sure you've got 
Exclusive Access Mode and Integer 
Mode selected, and you're good to go.

Streamer users can relax, as there's 
no need to fiddle with USB audio 
device settings. The best results are 
normally achieved with wired 
networks - this is not so much because

It is essential to 
invest in some 
serious music 
playback software 
the performance of wireless is always 
inferior, but because you are removing 
some of the variables that can affect 
performance that you have no control 
over. Some NAS drives allow for direct 
connection via Ethernet, but the most 
effective way of connecting drive and 
streamer together is via a router as this 
will make the drive available to more 
than me streamer and allow for use 
of a control app via a phone or tablet. 
The cuality of most manufacturer 
supplied apps is now very good, 
but Bubble UPnP (Android) and 
PlugPlayer (iOS) are decent options.

Once all of this is done, you'll have 
the makings of a serious computer 
audiophile system. Both the USB DAC 
and the streamer-based approach ^wil 
give you access to hi-res files of very 
high quality, and if you've only ever 
used CD before, you ^wil be blown

RIPPING YARNS 
If you decide to rip your entire CD library yourself prepare 
to be bored (although one of the most effective methods 
is to rip discs while you are sat at the computer doing 
something else), and make sure that you use a good 
ripping program. Many audiophiles rate dBpoweramp 
(wtww.dbpoweramp.com/cd-ripper.htm) as the best 
sounding, although it is not available for the Mac, so OS X 
users should try Max (http://sbooth.org/Max/). Both will 
let you rip music to high-quality FLAC files, and add album 
art and metadata - automatically or manually. Another 
option is a special ripping box, like Zoneripper, or 
vortexBox, which will automatically rip your CDs and then 
storethem on its internal hard drive.These really come 
into their own if you are planning on continuing to buy 
a large number of discs - conversely, they are less

worthwhile if you plan to move to buying all your music as 
downloads after ripping your existing collection. The 
availability of downloads has improved to the extent that 
this is now a viable option.

As well as the longstanding purveyors of all things 
hi-res, Linn and Nairn - who have been tirelessly pumping 
out material at sampling rates up to 24/192, US based 
HO Tracks recently announced plans to start selling in the 
UK via a dedicated site that's scheduled for launch later 
this spring, although no firm launch date was available at 
the time of writing. French service Qobuz is offering more 
of its catalogue for sale here too (some restrictions still 
apply). Elsewhere, sites like Bleep, Bandcamp and 
Deutsche Grammophon are hard at work providing 
CD-quality material at real-world prices.

away by the performance that some 
files offer in comparison. Take care to 
get the basics right and you ^wil have 
a system that allows for a very happy 
combination of performance and 
convenience so that you can 
experience more music from more 
places than ever before - there's never 
been a better time to make the switch.

Player's association
If you want to the turn the music up 
on your computer, don't use iTunes or 
Windows Media Centre. These are 
fine for chart pop and background 
music, but in sonic terms they send 
the music round the houses and back 
again, before reaching the outside 
world, going through all manner of 
strange and unnecessary processing 
before coming out of your speakers. 
Also, particularly in the case of 
iTunes, there's no default FLAC 
support, which in true Apple style 
means the user is cut off from the 
main music format that the rest of 
the planet is using!

That's why it is essential to invest in 
serious music playback software, and 
the good news is that there are 
numerous such players available, all 
of which have a slightly different 
presentation, visually and sonically. 
Mac users should investigate 
Audirvana, PureMusic, Amarra, Cog, 
Neutrino or Ayre Audio. PC users ^wil 
want to check out Foobar20000, AIMP 
2, MediaMonkey; Winamp Full, 
JetAudio, JRiver, MusicBee or Jaangle. 
It's a good idea to see which ones best 
suit your particular needs and then 
download the demo versions to try for 
yourself, then you can buy the one you 
like best of all •

Linn's Sneaky 
DSM is a great 
single-box 
streaming 
system

BACH COLLEGIUM 
JAPAN 
ORCHESTRA & 
MASAAKI SUZUKI 
This 24/96 
download is 
everything that 
hi-res audio should 
be- an excellent

recording of exceptional musicians that is 
then giver« the space it needs to shine. The 
result is an album youT listen to because it 
is greatand notjust i hi-res.

LAKI MERA 
TURN ALL 
MEMORY TO 
WHITE NOISE 
Laki Mera defies 
easy classification, 
but this album 
features soaring 
vocals, reverb and

memorable > s i * ' given 
the 24-bit treatment by Linn Records. It 
might only' be 24/44.1, but it sounds great. I

PETER GGABRIEL'y’ 
SO
One of the defining 
albums of the 
eighties, Sowas 
thealbum that 
moved Peter 
Gabriel from 
prog oddity to 

mainstream megastar.T he album has sen 
many versions over the ye are but this 24-bit 

is exceptional.
www.bowers-wilkins.co.uk/SocietyofSound/ 
Society of Sound/Music/Peter-Gabriel-So.html

■
 NINE ININCH NAILS 

HEATON 
MARKS 
Industrial noise 
smiths NINs have 
been advocates of 

II hi-res since 
days of SACD. Their 
latest effort is 

available as a well-priciced 24bit download 
off their website andgives thespase, 
jagged recordings a little rcere pseence.
store.nin.com/product_info.php?cPath=1& 
products id=99 =

ANTONIO 
FORCIONE& 
SABINA SOUBBA 
MEET MEIN 
LONDON 
Albums mastered 
at 24/192 are stillig 
unusual and this 
lovingly presented 

remaster of one of the Naim Label's most 
enduring albums is one of the best. This is 
fine recordings gives two great musicians 
real space to show what they can do.
www.naimlabel.com/recording-meet-me-in- 
london-192.aspx

NEXT MONTH: Transferring 
your LPs and cassettes into a 
digital format - we show you 
everything you need to know
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"a discernible improvement in 
overall clarity... The PowerBar™ 
is an excellent quality product"Hi-Fi Choice, May 2014The start of the Russ Andrews range of mains extensions, PowerBar'" features 
4, 6 or 8 high-quality, positive-grip and individually wired sockets along with the option of SuperClamp'" surge protection - a "no-brainer" according to Hi-Fi Choice.
And all from just £89!

To claim your PowerBar with 

FREE integrated SuperClamp go to the web address below, select your choice of PowerBar and tick the SuperClamp option. Then enter offer code HFCPOWERBAR at checkout. Or simply phone us on 01539 797300 quoting code HFCPOWERBAR. Offer ends 29th May'14.

/ Enhanced with 
Super Burn-in Lite 
processRECOMMENDED

I

/ Optional PowerMax 
Plus™ - our entry level, 
custom made mains cable

/ Robust extruded 
aluminium casework

May '14

•4
Order before
29th May '14
for FREE

SuperClamp , 
r surge protection - 
— saving you 
L £10.50

./ 4, 6 or 8 high-performance UK 
sockets individually wired with high 
performance cable POWERBAR" 

mains extension only
Code11684 way6 way8 way £89.00

£114.00
£139.00

Order now on 01539 797300 or visit
www.russandrews.com/powerbar

SAVE 10% on a
PowerMax Plus" mains cable 
when you buy both together

POWERBAR" 
with Im PowerMax Plus— Codeii684way6way Sway £135.75

£160.75
£185.75

Price includes 10% discount

I iw I HI *

f 1 Exclusive UK distributor

Mail Order Direct • 60 Day Cable Home Trial • Cable Upgrade Scheme • Free Delivery (orders over £100 within UK Mainland)

http://www.russandrews.com/powerbar


Missed an Issue?
Have you missed a copy of Hi-Fi Choice? You can now order 
these online, over the phone or by post!

My Naim is...
OAC/Amp combo for the streaming generation

Bryston B135, Head music 4

ChoicePASSIONFO» SOUND________

Needle talk

S b Minitest ¡Musical Fidelity. s ¡

ChoiceUNWOUND_______________

Music masters
Audiolab's compact Q-DAC & M-PWR combo!

370 April 2013 371 May 2013 372 June 2013 373 July 2013 374 Aug 2013
Smart moves

ChoiceFOR SOUND IHaKMKb m

■"beautiful

Linn Sneaky

Terrific 
Tannoy 
Luxury fioorstanders 
with sensational sonics

Sixaffordable cartridges Mini maestro

Bose New wave I Denon deluxe.NaimNait5si

i-Fi Choice

Minitest
"Ä

3038
Chord. Da», Mulled fidelity.

Bit perfection i

: ■■ ■

Special 
package? DAB radio

Four portable» for 
everyday listening j

Vinyl revolution
Avid’s Ingonium turntable brings new We to your rocord collection

Essential buy? I FM radio stars
HMouiif««aooiumi>bioH. \ Sixtuneraprovethere'sllfe

¡32 
yEE. ••• - Fr■HI .VKlMKOou mi ^-ougfuoFSB.

Dream stream XO 
Super Cyrus network music player i "AL J 
Pt US: Dynaudio-s X«> Swireleta «peaker» __

Power Ms savers*^
Six of the greatest-sounding « 

! integrated amps under £800 
RI

........Arcam DAC
375 Sept 2013 376 Oct 2013 377 Nov 2013 378 Dec 2013 379 Jan 2014

111
Small wonders

©

KEF. PMC and Rnu...

Look no wires!
Hl-ros caWolroc 
lech from WiSA

LFT'AI* ■ *

Essential Audio

Mitchell

Power 
towers

Record club
Meet the enthusiasts that 

wax lyrical about vinyl

35 noooersounst: ,

Head 
gear

| Focal chords

Spirited away ; Back on track

> rl r l 1
। liiLCJ
Dynamic duo

" Musical Marantz separates for just £730
DIVINE GUIDANCE

380 Yearbook 381 Feb 2014

Sony superstar
For all your computer audio

Mighty CD 
plays on a Positive spin

fumtablese“-

B&W. Cambridge Audio. 00 co cos

382 March 2014 383 April 2014 384 May 2014

Phòne: 0844 848 8822
(Phone lines open: Mon-Fri 10am - 4pm)

Or r Online
www.myhobbystore.co.uk/hfc.

AVTech
media ltd

http://www.myhobbystore.co.uk/hfc


Note
Music /ii tbe home
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These are a few of our 
favourite things - favourite 
because they give so much 
musical enjoyment

When equipment sounds wonderful, is well
built and gives great musical pleasure - then it 
becomes a favourite. We reckon we are lucky to 
have a high number of 'favourites' in our stable.

The Aurender WlO streamer is a masterpiece of user
friendliness, the streamer for people unsure about streaming! 
It is easily loaded with most file types from almost any digital 
source - high resolution downloads (eg 24/96 and 24/ I 92ks/s), 
CDs, USB stick and external hard drive - controlled from 
Aurender's own user interface running on an iPad.

The display shows current track information. Full details of music 
stored on the hard drives appear on the iPad with album cover art

Music is stored on two 3TB hard drives but queued and 
played from a 240GB flash drive to minimise electrical noise. 
For further mains isolation, free of glare and haze, power for 
the audio circuits is drawn from re-chargeable batteries.

Operation is smooth and faultless and sound is gloriously 
natural and full-bodied, floating behind 'invisible’ speakers, 
from performers clearly 'present' in your room.

Vertex AQ's RFI- and vibration-absorption technology 
now appears in the new and extraordinary Pico Component 
Grounding Blocks. "This is one of the best single upgrades 
I’ve ever made and certainly the most cost-effective one." said DC 
of Bristol, speaking of the £400 device.
Supplied with two Im cables, the Pico is simply 
connected to unused RCA or XLR sockets on components.

Vibration on circuit boards and 
electrical ‘noise’ on grounds, or 
earths - all intermodulating and 
amaging the music signal - are 

drawn into the Block to open 
the sound stage and reveal new 
d rive, emotion and dynamics||

Digital: Accustic Arts, Aurender, Bel Canto, dCS, Gamut, Resolution Audio,Vertex AQ dac.Vinyl: Aesthetix, Clearaudio, Graham, Spiral 
Groove,Transfiguration.Tuners: Magnum Dynalab. Amplifiers: Accustic Arts,Aesthetix, Bel Canto, CAT, Gamut, Sonneteer, Storm Audio,VTL. 

Loudspeakers: Avalon, Gamut, Kaiser Acoustics, NEAT,Totem. Cables: Chord Co., DNM, Nordost, Siltech,Tellurium,VertexAQ.
Mains: Aletheia,Vertex AQ. Supports: Areici, Black Ravioli, Hi-Fi Racks, LeadingEdge, Stands Unique,Vertex AQ Room acoustics: LeadingEdge

www.rightnote.co.uk
01225 874728

An amazing 
forem, upgrade 
ro o0n/y l4001- BÄ***

CKS from 
k VertexAQ

Spiral Groove turntables SGI.I and SG2 and the 
Centroid arm have earned universal praise for their 
spectacular near-silent operation, 
retrieving musical information 
from an inky-black background, 
thanks to a fundamental re-think 
of'Balanced Force Design’ and 
fanatical care in controlling energy.

Solid construction ensures that 
stylus, arm pivot, platter bearing 
and motor remain in an absolutely 
fixed relationship, unlike suspended turntables that are 
perpetually in motion as they attempt to correct for the 
dynamic forces acting both internally and externally.

Spiral Groove have won several "Product of the Year’ awards 
and comments such as' ..this may be the best tonearm I've heard' 
and of the SG2 '..it transcends expectations - it's something 
special both from the US magazine Stereophile.

Kaiser Acoustic's Chiara standmount speaker projects 
music with astonishing clarity, openness, scale and bass: 
power while 'disappearing’ itself, leaving an 
involving performance hanging in space.

Three separate labyrinths in the integral stand 
drain vibration from the cabinet, the crossover 
and the drive units which can then operate 
freely from a firm foundation, liberated from 
vibration’s distorting, intermodulating effects.

Praise has been heaped on the Chiara, in the 
on-line review site The Audio Beat and in the 
September 2013 issue of hifi+ where Paul 
Messenger wrote, 'The bottom line is that this 
is one of the finest loudspeakers I've ever had 
the pleasure of reviewing.’

The Chiaras are probably the most musical 
speaker you’ll ever hear. You can see why 
they're one of our favourites.

Customers say we make some of the best sounds in 
our studio and at shows that they have ever heard, so you 
know we can do the same in your home. Our advice takes 
account of your best components and guides you where 
change is needed, in stages you can afford.
You avoid expensive mistakes, enjoy music and save money
in the long run.

Just listen and you’ll know

http://www.rightnote.co.uk


We listen to the 683 
floorstander from t he 
British speaker br nd's 
new600Series

Next month
KINS

ALSO:
Six top-brand 

budget amplifiers 
priced from 
£200-£400 

get put through 
their paces

PLUS
DEVIALET ENSEMBLE EXCLUSIVE
French hi-fi manufacturer's £6,290 
ultra-stylish audio system with new 
SAM technology gets first UK review

ALSO Headphone amps Minitest, 
transferring your LPs and cassettes 
into a digital format, Music Reviews 
and all your hi-fi queries answered
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Owned by husband and wife team: Mike & 
Caroline - Audio Destination is not your 
typical Hi-Fi specialist

Audio Destination brings together a range 
of only the finest audio products and places 
them in comfortable and relaxed surroundings.

• Tuesday - Friday 9am - 5pm 
Saturday 9am - 4pm

• Demonstration Rooms
• Long-term customer support and care
• Large selection of famous brands

We look forward to seeing you

Call +44 (0)1884 243 584
www.audiodestination.co.uk

email: info@audiodestination.co.uk 
Audio Destination, Suite 7a Market Walk, 

Tiverton, Devon EX16 6BL

DRIVERS: 
>ATC 
>AUDAX 
>ETON 
> FOSTEX
> LPG > MAX FIDELITY
> MOREL > PEERLESS
> SCAN-SPEAK > SEAS
> SILVER FLUTE
> VIFA > VISATON
> VOLT
SOLEN CAPACITORS AND 
INDUCTORS - USED BY THE 
MOST DISCRIMINATING 
LOUDSPEAKER 
MANUFACTURERS.
HARDWARE

HOWTOBITOKS

Contact us to- the
f^ Solen CDROM
^ITOICTO.

SOLEN
4470 Avenue Thibault
St-Hubert, QC, J3Y 7T9 Canada
Tel: 450.656.2759
Fax: 450.443.4949
Email: solen@solen.ca
Web: www.solen.ca

award-winning high 
performance analogue, 
digital & video cables

Equator 
Asymmetrical Integra

Atlas understands the 
meaning of uncompromising 
performance. Is the Atlas 
Equator asymmetrical the 
best interconnect on the 
market? It sure is at it's 
price! A consistent winner, 
the Equator lntegra is 
obviously the entry level 
audio interconnect for 
discerning music lovers.

A
TL

A
S

Need some advice on 
choosing the best cables? 

Call us free on

731 1140

TO ADVERTISE PLEASE CALL
TIM LEES
01689 869853
tim.lees@hifichoice.co.uk

ATLAS Cables
e: J.Carrick@atlascables.com

www.atlascables.com

http://www.audiodestination.co.uk
mailto:info@audiodestination.co.uk
mailto:solen@solen.ca
http://www.solen.ca
mailto:tim.lees@hifichoice.co.uk
mailto:J.Carrick@atlascables.com
http://www.atlascables.com
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Analogue Seduction are dedicated towards two 
channel Hi-Fi, specialising in vinyl replay.

¿Vinita nit

Headphone Amplifiers . DACs . Interconnects

★ ★★★★

Atratus RCA Interconnects

Choice _ »fl
Choice

RECOMMENDED

As well as our on-line shop we have dedicated demonstration 
retail facilities based in Peterborough, Cambridgshire and we 

can offer our customers home demonstrations.

We stock the finest in amplification, analogue, digital replay and speakers. 

We also specialise in a cable termination and cable burn in service.

Please visit our website www.analogueseduction.net to browse 

or purchase products that are not easily available elsewhere.

New vinyl records now stocked

Tel: +44 (0)1733 344768

anthem

audioplan

dynavector

chord cables

•opening
c h o rd>chor d electronics

kudos

nottingham

primare

pmc Wdwóng fact)

rega

sennheiser

stax 

sumiko

trilogy

' 5'"' } wsignals
tiger paw hi-fi for grown-ups

Ipswich (01473) 655171
w w w signals uk.com

"Great realism... Tight and punchy bass...
Amazing value for money."

- Hi-Fi Choice

Find out what all the fuss is about at our 
online shop and use discount code MAGIO 

for your exclusive 10% discount.

Prices start at under £40/pair

www.epiphany-acoustics.co.uk

Digital & Analogue Audio Specialists

01362820800
enquiries@basicallysound.co.uk 

www.basicallysound.co.uk

http://www.analogueseduction.net
uk.com
http://www.epiphany-acoustics.co.uk
mailto:enquiries@basicallysound.co.uk
http://www.basicallysound.co.uk


WE NOW HAVE 3 BRANCHES

Head office Norfolk/Suffolk border 01508 5185421518468

Kent and South East 01304 239419

Wales and West 01554 750262

AMPLIFIERS LOUDSPEAKERS TURNTABLES
ART DIAVOLO 3008 MONOBLOCKS £4,000 ACAPELLACAMPANILE £18,000 AESTHETX 10 SIG 3 BOX VALVE MM/MC PHONO STAGE £6,000
ATMA-SPHERE S30 MK1 OTL VALVE POWER AMP £1,750 ACAPELLA FIDELIO SPEAKERS £1,200 ACOUSTC SCUD MACHINE TURNTABLE WITH ARM £2,000
AUDIO MUSIC RT1 2 BOX PRE AMP EX DEMO £4,500 ACOUSTIC ENERGY AE1 REFERENCE MK3 BLACK £1,350 ACOUSTC SCLIDWOOD MPX TURNTABLE £1,500
AUDIO SYNTHESIS DESIRE DECADE POWER AMPLIFIER £1,350 ATC C4 SUBVVOOFER £1,500 AUDIO NOTE 10 GOLD MOVINGCOIL CARTRIDGE £2,500
BEARD M70 MKIl V^E MONOBLOCKS £1,400 ATC SCM10-2 LOUDSPEAKERS STUDIO MONITORS £900 BENZ MOVING COIL CARTRIDGES IN STOCK
BELLES VT-01 VAVALVE PREAMP- WTH REMOTE CONTROL £2,200 AUDIONOTE ANE-LX LOUDSPEAKERS £1,800 CLEARAUDIO UNIFY 12 CARBON TONEARM £899

BLUENOTE DEMIDOFF SILVER INTEGRATED AMP MINT BOXED £2,700 AVALON ARGUS SPEAKERS £2,800 CODA OGX FET MM/MC PHONO STAGE £1,500

EMILLE KI-240W INTEGRATED VALVE AMPLIFI ER £3,250 B&W 802D CHERRY £4,950 FUNK FIRM SAPPHIRE TURNTABLE WITH FXR2 ARM £2,506

EMILLE KM-300SE INTEGRATED VALVE AMPLIFIER £4,250 B&W 805N CHERRY £1,100 FUNK FXR-11 (SME SILVER WIRED) TONEARM £1,1501

GAMMA SPACE REFERENCE VALVE AMP 300B £1,500 LSAAUDJO GROUP LSA 2 LOUDSPEAKERS £999 GARRARD 301, 401 IN STOCK
HORNING SATI 520B INTEGRATED LINE VALVE AMPLIFIER IMTH PSU £5,000 MEADOVVL.ARK HERON I LOUDSPEAKERS £1,500 INSPIRE HIFI UPGRADE LINN LP12 & FUNK FXR/2ARM £2,500

LECTOR VFI 700mm INTEGRATED VALVE HYBRID AMP £2,500 NEAT ULTIMATUM MFS WITH STANDS £2,000 INSPIRE APOLLO TURNTABLE £875

LUMLEY REFERENCE 120 SIGNATURE VALVE MONOBLOCKS £1.600 QUAD ESL 2805 ELECTROSTATIC LOUDSPEAKERS £3,600 KONDO KSLM7 MM PHONO STAGE £9,000

MUSICAL FIDELITY M6i NEW, UNUSED £1,750 QUAD 2912-NEW! GREAT TRADE-IN DEALS! Call wales LINN LP12 SONDEK FULL 1NSPIRE UPGRADE REGA ARM £1,400

NAIM NAP 200 POWER AMP £1,090 QUAD 22L2 NEW, UNUSED £620 LINN SONOEKS WANTED CALL
ORPHEUS LABS 2 PREAMP AND 3 STEREO POWER AMP £3,500 QUAD 988 ELECTROSTATIC LOUDSPEAKERS - BOXED £2,000 LUMLEY HELIOSPHERE TURNTABLE £1,750

ROKSAN PLATINUM ST1308 POWER AMP £2,600 REFERENCE 3A EPISODE SPEAKERS £4,000 MICHELL GYRO SE TUNRABLE, ORBE UPGRADE, QC PSU £1,150

STEREOKNIGHT M100 MONOBLOCKS BOXED £2,500 REFERENCE 3A DULCET SPEAKERS GLOSS BLACK £925 NVO SPA ONE PHONOSTAGE -MMV MC 13 VALVES £2,950

SUGDEN MASTERCLASS PREAMP £995 SONUS FABER CONCERTO DOMUS LOUDSPEAKERS £1,100 ORTOFON CADENZA BRONZE MC CARTRIDGE- LIGHT USE £850

SUGDEN MASTERCLASS MONOBLOCKS £3,000 SPENDOR AS SPEAKERS £900 ORTOFON INFLUENCED RMG 30 12" TONEARM- £950

TOWNSHEND AUDIO ALLEGRI TVC PRE AMP EX DEMO £1,500 TAD HORN SPEAKERS £5,000 PLUTO 9A PRESTGE TONEARM, EXC. CONDITION, BOXED £5,500

TRAFOMATC EXPERI ENCE ELEGANCE 6550 VALVE AMP £2,260 WLSON ALEXANDRIA X2 PIANO BLACK 2007 WI CRATES £65,000 RESON ROTA2 NOTA E2,000

TRAFOMATIC EXPERIENCE LINE ONE VALVE PRE AMP £1440 WILSON DUETIE SPEAKERS WITH STANDS £6,000 ROKSAN TMS 3 WTH REFERENCE PSU £4,250

TRAFOMATC EXPERIENCE ^TWO 3008 VALVE AMO, NEW OLD STOCK £2,000 WLSON WATCHDOG 2 PASSIVE SUB & WILSON CONTROLLER £4,000 SME 30 FACTORY SERVICED 2013 £9995 offers

TRON NUCLEUS PRE-AMP £1,750 WILSON WATCH CENTRE SPEAKERS WITH STAND £2,250 SME V TONEARM- BOXED WITH MANUALAND ACCESSORIES £1,550

VIVAAUDIO LINEA XP LINE LEVEL PRE AMP WITH POWER SUPPLY ES.OOO MISCELLANEOUS SUGDEN MASTERCLASS PHONOSTAGE £750

VIVALITT.E SOLISTA £3,500 CHORD CHORDETTE SYSTEM, GOOGLE SPECIAL EDITON £2,750. SYMPHONIC LINE RG6 TURNTABLE £11,000

VIVA VERONA XL845 SE MONOBLOCKS £8,000 HRS TRIPLE TABLE, 4 SHELVES EACH TABLE, NEW, IN CRATES £30,000 TRAFOMATIC EXPERIENCE PHONO 1 VALVE MC PHONOSTAGE £1,400

CD PLAYERS NAGRA IV-S STEREO REEL TO REEL £1,400 TW RAVEN BLACK KIGHT TURNTABLE, 2 RAVEN 10.5 ARMS £23,000 offers

AUDIONOTE CD2.1X/II CD PLAYER £2,500 SILTECH EMPEROR CROWN SPEAKER CABLE 2.5M SET_________ £13,000 VAN DEN HULL COLIBRI XGP MOVING COIL CARTRIDGE

BURMESTERr 069 CO PLAYER, VERY LITTLE USE, BOXED

CEC T.OX CD TRANSPORT 5/6 HOURS USE, BOXED 

EAR ACUTE VALVE CO PLAYER 

LINDEMANN ICO PLAYER

MBL 1521 CD TRANSPORT

METRONOME KALISTA REFERENCE CD TRANSPORT

MIMETSM 27.2 CO PLAYER

NEODIO NR22 HO CD PLAYER, NEW, LATEST SPEC 

REGA ISIS CO PLAYER, BOXED

TEN AUDIO TAO 1 VALVE DAG IMTH VOLUME - SOUNDS AWESOME!

£22,000

£10,000

£2,500

£2,750

£3,500

£20,000 offers

£2,100

£6,000

£3,000

£2,500

WE WANT TO BUY YOUR OLD HIFI
WE WANT TO BUY YOUR RECORD COLLECTION
WE PAY CASH AND PICK UP FROM ANYWHERE IN THE UK 
WE CAN EVEN SEND YOU PACKING MATERIALS

CALL NOW FOR A QUOTE

01508 518542 01508 518468

► our s-yiish New... 7,500 sq ft. Store at... Unit 8 Concorde Park,
► Free Customer Car Park ► Wheelchair Friendly
► Superb Air Conditioned Demonstration Rooms
► Loaded with Quality Hi-Fi Equipment at all price levels
► Awesome amplifiers, Gorgeous speakers, Classy furniture
► I ndependent Advice, Qualified Staff. Great Offers
► Easy Online Ordering from... ^^.VickersHiFi.com
Z Up to 3 YEARS INTEREST FREE CREDIT to status 
► Open 10:30am - 5:30pm 6 days: Mon. to Sat.

Amy Johnson Way: Kettlestring Lane,
Clifton Moor, York

SatNav: vO30 4WT 
Tel: 01904 -691600

... The Award Winning North of England i-Fi Specials

audiolab ©CHORD® ROKSAN
feProAc P06eer 4

06MONiroRAUO1O

mapantz'

VickersHiFi.com


SOUND CINERGY NWWM

© 020 7226 55OO
□ www.grahams.co.uk

© 020 8943 3530
□ www.infidelity.co.uk

SONATA

'/Vest Hampstead, London NW6
Appointment only

t © 0330 111 5653
0 www.sonatahifi.com

INFIDELITY
9 High Street, Hampton Wick 
Surrey, KT1 4DA.

ACTON GATE AUDIO
4 Ruabon Rd, Wrexham, 
Clwyd LL13 7PB

© 01978 364500
□ www.acton-gate-audio.co.uk

VICKERS HIFI

8 Concorde Park, Amy Johnson Way, 
Clifton Moor, York Y030 4WT

BASICALLY SOUND E

Calveley Court, Southburgh Rd, Reymerston

Norfolk NR9 4QD

© 01362 820800
□ www.basicallysound.co.uk

© 01753 631000
□ www.studioav.co.uk

37 High Street, Aldridge, Walsall, West 
Midlands, WS9 8NL

© 01922 457 926
□ www.soundcinergy.co.uk

NOTTINGHAM HI-FI CENTRE EM

120-122 Alfreton Road, Nottingham, 
Nottinghamshire NG7 3NR

© 0115 9786919
0 www.nottinghamhifi.co.uk

© 01904 691600
□ www.vickers-hifi.co.uk

DOUG BRADY HIFI
Kingsway North, Warrington, 
Cheshire, WA1 3NU

© 01925 828009 (Mon-Sat 9am-5.3opm)
O www.dougbradyhifi.com

HIFI LOUNGE SE
4 The Granary Buildings, Millow Hall Farm 
Millow, Near Dunton, Bedfordshire 
SG18 8RH
<t> 01767 448 121
O www.hifilounge.co.uk

© 01822 618940
□ www.tavistockaudio.co.uk

GRAHAMS HI-FI 1

Canonbury Yard, i9oa New North Road. 
London Ni

TAVISTOCK AUDIO SW
18 Market Street, Devon, PL19 oDE

© 0161491 6090
□ www.audio-counsel.co.uk SHIH

AUDIO COUNSEL NW

26 High Street, Cheadle, Cheshire 
SK81AL

SYNERGY AV HI-FI NW
12a West St, Congleton, Cheshire
CW12 3JB

© 01260 280017 
□ www.synergyav.co.uk

ACOUSTiCA NW
17 Hoole Road, Chester, Cheshire
CH23NH

© 01244 344227 
□ www.acoustica.co.uk

STUDIO AV WM

44 High Street, Eton, Berkshire, 
SL4 6BL

HI-FICHOICESE-South East, 
GL-Greater London, 
SW-South West, 
E - East, 
EM - East Midlands, 
WM-West Midlands, 
NE-North East, 
NW-North West, 
W-Wales.

To advertise in the dealer directory. 
Please contact 

Tim Lees 01689 869 853 
tim.lees@hifichoice.co.uk

020 7226 5500
www.gra hams.co.u k

GRAHAMS

((One of the five best hi-fi 
shops in the world"

Grahams Hi-Fi
Canonbury Yard 
190a New North Road 
London N1 7BS

ARENA Magazine

loud too loud way too
t s a common problem. The usable range on 

fine control at low listening levels is either difficult 

or impossible. The noise floor may be audible, 

too. There is a simple and effective solution - the 

Rothwell In-Line Attenuators They can be 

used with pre/power or integrated amps to 

the problems of excess gain and bring sonic 

benefits with even the most expensive equi

£39/pair - post free

‘this accessory 
is heartily 

recommended" 
Gramophone

01204 366133 www.rothwellaudioproducts.co.uk

http://www.grahams.co.uk
http://www.infidelity.co.uk
http://www.sonatahifi.com
http://www.acton-gate-audio.co.uk
http://www.basicallysound.co.uk
http://www.studioav.co.uk
http://www.soundcinergy.co.uk
http://www.nottinghamhifi.co.uk
http://www.vickers-hifi.co.uk
http://www.dougbradyhifi.com
http://www.hifilounge.co.uk
http://www.tavistockaudio.co.uk
http://www.audio-counsel.co.uk
http://www.synergyav.co.uk
http://www.acoustica.co.uk
mailto:tim.lees@hifichoice.co.uk
http://www.gra
http://www.rothwellaudioproducts.co.uk
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R^ax r" THE MANUFACTURERS'
SERVICE APPOINTED service company

RÉVOX
SERVICE

Correct Revox Spare Parts Pricing 
24 Hour Estimation procedure 
Manufacturer Upgrades and Advice 

Delivery and Collection Service 
Comprehensive Guarantees

Factory Trained Engineers 
Rapid Response Turnaround 

Full Revox range serviced 
Written Technical Reports 
Late Evening Opening

ThearTechndldgv 2EÌ 1^1 ZU 12^
TTL House, Isheeptick End, Near Lidlington, Bedfordshire, MK43 OSF
Telephone 01525 841999 Facsimile 01525 841009

Bi LOUOWUSON FACEBCEBOAND^^ FOR ALLTHE LA'TEST’HIR LOUNGE NEWS

O 01767448121
^^www. hifilounge.co.uk

A NEW NAME IN QUALITY
HIFI FOR THE HOME

Here to listen to your needs, selling only 
brands we are passionate about.

At HiFi Lounge we have created 
a listening environment for our 
discerning customers to relax and 
take their time away from the busy 
high street.

Set in a beautiful country setting yet 
only minutes fro—ain routes. You will

always be guaranteed a warm welcome.

ATLAS G^^
rsga REL SONOS

4 The Granary 
Buildings, 
Millow Hall Farm, 
Millow, Nr Dunton, 
Bedfordshire, 
SG18 8RH

^Ök

OOQ f**^'

IAN HARRISON HIFI
■ SALE! UP TO 40% OFF!

TEL:J01283 702875 ian.harnson@mercjan.myzen.co.uk

PLEASE PHONE TO CONFIRM PRICE & AVAILABILITY PRIOR TO ORDERING. ALL GOODS ARE BRAND 
NEW & BOXED WITH FULL U.K GUARANTEES. NO EX-OEM OR EX-DISPLAY GOODS. NO GREY IMPORTS. 

GOODS ARE NOT SUPPLIED ON APPROVAL SORRY NO GENERAL CATALOGUES.
PLEASE PHONE OR WRITE FOR SPECIFIC REVIEWS, BROCHURES OR PRICES.

PHONOSTAGES CARTRIDGES TURNTABLES TONEARMS
TRICHORO ORTOFON MICHELL MICHELL
TOM EVANS DENON PROJECT REGA
GRAHAM SLEE AIRTIGHT THORENS SME*
LEHMANN TRANSFIGURATION SRM TECH GRAHAM
WHESTAUOIO KOETSU EAR MOTH
ANATEK GRADO AMAZON AUDIO ORTOFON
QUAD GOLDRING AUDIO TECHNICA PROJECT
CLEARAUDIO BENZ MICRO DENON ROKSAN
ICON AUDIO ROKSAN INSPIRE CARTRIDGE MAN
PURE SOUND ZYX MUSIC HALL HELIUS
PROJECT CARTRIDGE MAN REED
EAR YOSHINO DECCA LONDON AMG
ROTHWELL MOERCH

*CALL FOR DETAILS ESTABLISHED 1986.
MAIL ORDER ONLY FROM? IAN HARRISON, 7 MILL HILL, REPTON, DERBY, DE65 6GQ 

TEL 01283 702875 9am-9pm INCLUDING SUNDAYS.

Front End Problems?
contact:

The Cartridge Man
It doesn't have to cost an an and leg to get the test 

- listen to my Koetsu - and - Decca - eater. 
Also agents for Croft, Moth, Hadcock & Mitchell & E.A.R, Graham Slee projects. 

Valve equipment re-build service available.

- Plus cartrtridgee re-tiping service
020 8688 6565

Website: www.thecartridgeman.com

IAN HARRISON 
HIFI

PLEASE PHONE 
FOR PRICES

Ortofon Cartridges
New! Quintet Black £poa Cadenza Black £poa
New! Quintet Bronze £poa Mc Winfeld £poa
New! Quintet Blue £poa Xpression £poa 
New! Quintet Red £poa Mc Anna £poa
New! Quintet Mono £poa
*Ortofon Centre Of Excellence Dealer

ian.harrison@rnercian.rnyzen.co.uk

TEL: 01283 702875

IAN HARRISON 
HIFI

PLEASE PHONE 
FOR PRICES

Benz Micro Ace SI Ortofon 2m Black 
Benz Micro Glider H Oenon 01110 
Benz Micro Glider SI Oenon 01103
Ortofon Cadenza Bronze Oenon Dl103r 
Ortofon Cadenza Blue Goldring G1042 
Ortofon Rondo Bronze Zyx R100

ian.harrison@rnercian.rnyzen.co.uk

TEL: 01283 702875

Rock Solid Sound Systems

T: 01403 782221
M :07950 274224

E: info@rocksolidsounds.co.uk
W: www.rocksolidsounds.co.uk

Billingshurst, Sussex

sc und Cinergy- ---T
37 High Street, Aldridge

01922 457926

Exposure • Heed • Kudos
Lehmann • Linn • Marantz

Michell • Monitor Audio • Neat
Nordost • Okki Nokki • Ortofon

Project • REL • Roksan

Ample Parking Tue-Sat 10 • 5.30pm 
www.soundcinergy.co.uk

hifilounge.co.uk
mailto:ian.harnson@mercjan.myzen.co.uk
http://www.thecartridgeman.com
mailto:ian.harrison@rnercian.rnyzen.co.uk
mailto:ian.harrison@rnercian.rnyzen.co.uk
mailto:info@rocksolidsounds.co.uk
http://www.rocksolidsounds.co.uk
http://www.soundcinergy.co.uk


f BACKCHAT

WE HEAR...
^AMUT FANS WILL BE PLEASED TO ^HEAR OF 
a new range of loudspeakers designed 
to replace the super high-end El 
Superiores lineup. The new RS 

series looks similar, but there 
are substantial differences to the 
cabinets and drive units, we hear. 
Meanwhile the company has changed 
UK distribution and will be dealing 
direct from now on.

NEWS REACHES US FROM THE WILD WEST 
that Kudos has a new loudspeaker 
coming this s^er. The Welsh company 
is believed to be close to launching 
its X3, a prototype of which recently 
wewed the crowds at an event hosted 
by Chester-based hi-fi dealer 
Acoustica. Full production is not 
expected to start for at least a 
couple of months, but the prototype 
stage is pretty much completed, says 
our supergrass.

THROUGH THE PAST, SMARTLY...
HI-FI CHOICE ISSUE 70 
JUNE 1991 
Featuring reviews of 27 of 
the latest CD players, the 
silver disc was clearly in the 
ascendancy back in 1991, but 
then-editor Andy Benham was 
concerned about what the 
rise of Compact Disc would 
mean for vinyl. In his editor's 

intro Andy talked about the sad demise of Nipper, 
the fox terrier that was so famously immortalised 
on EMl's HMV record label and suggested that 
vinyl might be heading in the same direction. As 
he put it: "That EMI, and indeed the other record 
companies, should be caught in such an unsightly 
rush to bury the humble record speaks volumes for 
the relative profit margins of each format, as well 
as reminding everyone concerned thatthe music 
business is a lot more about business than music". 
Though he didn't want to be a Luddite, he felt that 
vinyl still had a part to play in our enjoyment of 
music. How very right he was...

Elsewhere, the pop music charts were 
dominated by Seal (whose eponymous album 
topped the charts for two weeks), while Jason 
Donovan's horrific AnyDream Will Do was the best 
selling single. These were dark, dark days.

HI-A CHOICE ISSUE 191 
JUNE 1999 
"Sony has done it," wrote 
editor Jason Kennedy in a 
frenzy of excitement before 
continuing, "After a late start 
the company looks like it will 
be the first to offer a new high- 
density medium to the audio 
market". Jason had been one 

of the select few journalists lucky enough to be in 
Milan as Sony gave a first public airing of the format 
to an expectant press. The SCD-1, as it was called, 
was a two-channel stereo player with no digital 
output and so no multi-channel capability. It was 
available for a mere £3,400 and though it's appeal 
was certain to be limited, Jason revealed that the 
stereo performance was very impressive indeed. At 
launch there were only 20 titles available to buy on 
SACD, with 10 per month promised following the 
launch. With DVD-A still not unveiled. It appeared 
that Sony had got the upper hand on Pioneer in the 
digital format war...

Meanwhile Napster launched with a plan to 
shake up MP3 music distribution, Apple released 
its very first iBookand George W Bush announced 
his intention to stand as President, but surely no 
one would vote for him... would they?

PETROLHEADS CONSIDERING TREATING 
themselves to a new Lambo may like to 
know that there's now a Monster sound 
system option available. A trifling 
$50,000 will buy you a bespoke hi-fi 
for your new L^amborghini Veneno 
Roadster. Currently the world's most 
expensive production car, it costs 
just $4.5m, so the extra cash for a 
fancy stereo is unlikely to put off 
prospective purchasers. You'll have 
to join the queue behind Monster's 
Noel Lee, who has already bought 
one of just nine being made.

AUDIOPHILES AFFLICTED WITH NOISY MAINS 
supplies may wish to know that 
notorious murderer of mains mush 
IsoTek has a brand new high-end 
power conditioner. The EV03 Titan 
is available now.

WILLIAM ORBIT
PIECES IN A MODERN
STYLE
This is a nice 
crossover with 
classical music 
and electronica.
I t's great to just chill 
out and relax with 
its tight rhythms.

DESERT ISLAND DISCS
This month Rob Watts digital designer at Chord 
Electronics chooses four of his favourite long players..

JACQUELINE DU PRE 
THE CONCERTO 
COLLECTION 
This reminds me 
of my mentor Mike 
Priestland, who 
encouraged me 
in my early design 
days. I thank him 
for his support.

PINK FLOYD
WISH YOU WERE HERE 
Although most 
people's favourite 
Floyd album is Dark 
Side, in my opinion 
it's the album that 
followed. It's a 
beautiful, brooding, 
mesmeric work.

VAUGHN WII^WAMS 
THE LARK ASCENDING 
This will remind me 
of my summers 
spent walking in the 
hills. Also, Fantasia 
On A Theme Of 
Thomas Tallis is 
possibly my favourite 
piece of music ever.
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AUDIO PHYSIC 
CLASSIC 30 
£2950

James Palmer - hinwigwam.com 
Classic 30 review Dec '13

AUDIO PHYSIC
VIRGO 25 plus+

£9250

www.audioemotion.co.uk

AUDIO PHYSIC 
AVANTERA plus+ 

£13700

A unique blend of the highest 
standard in loudspeaRer aesthetics 

and design that will emotionally 
sweep you off your Feet with its 

physical beauty and 
graceful sonic performance.

True high end 
sound quality 
coupled with 
stunning looks 
and the ability 
to worl< in difficult

II rooms.
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