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A different Classé

For more than 20 years Classé has been designing and manufacturing extraordinary
audio equipment for enthusiasts who demand nothing less than the very best. Our
engineers have a passion for what they create and it shows: engineering, style, user-
interface, product reliability and performance are all second to none. The new Delta
series is an inspired statement about the art of high performance design. Visit us
at www.classeaudio.com or experience the product range at one of the following

authorised retailers.

Acoustica
Chester
01244 344227

Holburn Hi-Fi
Aberdeen
01224 585713

Grahams Hi-Fi
Islington
020 7226 5500

The Audio Room
Hull
01482 891375

Infidelity
Kingston on Thames
020 8943 3530

Sound Gallery
High Wycombe
01494 531682

Cloney Audio
Dublin
+353 1283 4887

Robert Taussig
London
020 7487 3455

Phase 3 Hi-Fi
Worthing
01903 245577

Glasgow Audio
Glasgow
01413324707

Sound Academy
Bloxwich
01922 493499
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| love this time of year — the time we throw

caution to the wind and set our sights on

the most gloriously extravagant hi-fi we

can muster, sufficient to fill an audiophile’s

wildest dreams. We gather it up, we gaze in

wonder, we listen in awe and we describe our
experiences in this annual special edition we call The Collection...
it’s ahard job, but someone’s gottado it!

Judging from the feedback, it seems you enjoy reading this issue
as much as we enjoy putting it together. Whether you can afford
the kit right now is irrelevant - just as a car enthusiast might wish
toread about the latest Ferrari, so we hi-fi aficionados like to keep
abreast of the best. It’s partly about having a dream, something to
strive for. Butit’s also about keeping in touch with developments.
After all, many of the brands featured use these flagship products
asadevelopment ground for new technologies — technologies that
then trickle down to more affordable components.

Which brings me to a pertinent questionraised during the inaugural
Hi-Fi Choice Industry Forum (see p30). As The Collection is our
annual ‘high-end special’, what does high-end hi-fi actually mean?
Ultimately, it’s all about excellence — build quality, engineering,
design, functionality, service... and above all, performance.

Toreturnto the car analogy, a Ford Focus will get you from A to B. But

it's much more funin a Ferrari.
/g \ ;om
/—_

Tim Bowern Editor

THE STORY OF THE COLLECTION

The Collection has a rich history that dates back to the 1980s, when
Hi-fi Choice first decided to assemble a special issue dedicated to the
finest hi-fi in the world. Several annual editions ensued, creating a series
much loved and fondly remembered by those with a penchant for the
highest standards of music reproduction. But in publishing few things
remain unchanged for long — while Hi-fi Choice continued to evolve
through the 1990s, The Collection did not, and the concept was quietly
dropped in 1993.

And so this high-end special lay dormant, until woken from its slumber
in 2004. Whispers of a comeback had grown to a clamour, and two years
ago our wishes came true. This, then, is the third annual edition in a new
era for The Collection, and we're proud to relight this torch for hi-fi's
highest performers once more.

INSIDE THE COLLECTION 2006

The 2006 edition of The Collection is brought to you as part of our
13-issue annual schedule — with a ‘Summer’ cover date, it nestles between
our regular July and August issues. It opens with the usual AudioFile front
section, packed with hi-fi news and views. But from p35 onwards, things
get a little different... and The Collection begins.

From that point on, you'll find no fewer than 45 in-depth reviews of
some of the finest hi-fi components on the market today, conducted by
the most experienced set of reviewers ever assembled. Some of these
components — those featured on single pages — are recent Hi-fi Choice
favourites, revisited here especially for The Collection. Others are reviewed
for the very first time, including many UK and world 'exclusives'. It all
adds up to a drool-worthy selection of state-of-the-art products from many
of the world's top hi-fi designers, each one constructed in deliberate
pursuit of the ultimate in sound production.

Of course, it was important to ensure that the magazine itself looks and
feels as fantastic as the equipment that nestles within its pages. To that
end, we've invested in a very special cover design, premium-quality paper,
stunning photography and a clean, fresh layout for each and every review.

The August edition of Hi-Fi Choice is out 29 June.
Don't miss it!
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To ensure you get the best information, opinion and advice, Hi-Fi Choice employs the most knowledgeable and experienced hi-fi writers in the business.
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SUPER NATURAL EXPERIENCE

NO VOODOO. JUST PHYSICS.

“The speakers fit, finish and attention to fine detail rival those of any speak-
er regardless of price, and they deliver first-rate overall system performance.”

Steve Stone | Stereophile | Guide to Home Theater

“You can hear what this speaker is about with ease. There is nothing pushy
or obvious about the MS4. Just the opposite. It is subtle, even relaxed in its
demeanour, but it is astonishingly good at showing what is on your recordings,
without unnecessarily pulling them to shreds.”

Alvin Gold | Hi-Fi News

“Euphonia MS4 sets the standards in regard to low and high-frequency
definition; it is outstanding for its beautiful workmanship and still keeps a
favorable price.”

Udo Pipper | Stereo

:l IN ADMIRATION OF MUSIC

DALI UK +44 (0)845 644 3537 m DALI USA +1 360 733 4446 m DALI Deutschland +49 6028 4390 = DALI Denmark +45 96 72 11 55
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Wide Dispersion

3D Audio

Low Resonance Cabinets

Time Coherence

Hand Crafted

Amplifier Optimised

www.dali.dk
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This means ultra-thin silver conductors with gold infusions to fill molecular gaps.

This means helically wrapped Kapton film for the toughest, most impervious insulation
on the market, far ahead of the ubiquitous Teflon used by competitors.

This means extremely flexible, easy to route, barely visible, consumer friendly cables
with peak performance, transparent and musical sound.

This means advanced metallurgy perfected at famous German and Dutch laboratories
using the most sophisticated test equipment in Europe.




THE EVOLUTION CHAPTER

Since launching the legendary KSA-50 amplifier a quarter of a century ago, Krell have established themselves as the absolute
world leaders in the design of high end audio electronics, rocking the establishment over the years with novel technologies that
have redefined the way we listen to music.

In 2005, chief designer Dan D’Agostino took the audio community by storm with the introduction of the stunning eight-chassis
Evolution One and Evolution Two amplification systems, a creation that represented his ultimate strike of genius on the high
end, and received accolades all over the world.

What’s more, it doesn’t stop there: this year sees the launch of a complete new range of Krell Evolution pre- and power
amplifiers - plus two exciting source components and an extraordinary unique integrated amplifier.

Out go the sharp heatsinks, in comes the most beautiful casework ever seen, housing technology that delivers totally lifelike music,
with nothing added and nothing taken away. Included in the line-up are the Evolution 505 CD/SACD player, the Evolution 525
audio-video source, the Evolution 202 two-chassis preamplifier with the Evolution 222 single case version, the Evolution 402
stereo ampilifier plus the incredibly powerful Evolution 600 and 900 monoblocs.

For the home theatre, there is the powerful Evolution 403 three-channel amplifier and the Evolution 707 processor, a reference
model that is without equal, and demonstrates Krells’ passion for unparalleled performance and innovation.

Attracting huge interest and praise is the unique FBI Fully Balanced Integrated amplifier. Aimed at those who desire the superb
performance of the long-established Class ‘A’ Krell FPB series in a single chassis, this is the true master
of all integrated amplifiers.

LERELIL the badge of prestige, passion and excellence. Call Absolute Sounds for full details.

o s = 2
: @S | s CT— ( absolute sounds Itd
L L s Enewnd Sl e = —-— 58 Durham Road, London SW20 0TW

T: +44 (0)20 89 71 39 09 F: +44 (0)20 88 79 79 62
EVOLUTION 402 EVOLUTION 505 EVOLUTION 222 www.absolutesounds.com info@absolutesounds.com
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© NEW PRODUCT SPOTLIGHT

CANTON VENTO
REFERENCE 5 DG
LOUDSPEAKER

Canton is Germany's largest

loudspeaker manufacturer,
occupying 25 per cent of the market in its
native land. It's now making inroads into
the UK, and we've been able to cherry-pick
the most exciting models from the
comprehensive line up for review. Pictured
here is the Reference 5 DC floorstander
from the Vento series, which is
characterised by a boat-tailed cabinet
design. This curvy three-way sings from
20Hz to 40kHz using aluminium drivers —
one bass/mid, two woofer units and a
25mm aluminium-manganese tweeter.

The care and attention to detail bestowed
upon this German engineered newcomer
extends to high-quality internal cabling, an
integrated base plinth with ‘shock
absorbers', plus a special curved surround
for the drivers, said to reduce distortion
and increase the output level. Will this
German thoroughbred suit our UK ears?
See next issue for the answer...

To find out more, see our exclusive in-depth

review in the August issue of Hi-Fi Choice

PRODUCT Canton Vento Reference 5 DC
TYPE Floorstanding loudspeaker
PRICE £3,500 per pair

KEY FEATURES Three-way design © Aluminium
drive units © Wide bandwidth tweeter © Shock
absorbing plinth © 88.5dB sensitivity

CONTACT = 02392 501888 @ www.canton.de
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Tri-Planar

finite elemente Zanden Audio

«-Visit our
website
or call us
for more
details

Magnum Dynalab Acustica Applicata (DAAD)

Acustica Applicata (DAAD)  Avalon Acoustics ~ Avalon Music Systems  Benz-Micro  Cardas
conrad-johnson  Esopower finite elemente = Karan Acoustics = Kuzma  Magnum Dynalab
McCormack  Tri-Planar  Zanden Audio
Distributed Exclusively by

AUDIOFREAKS

DISTRIBUTORS OF FINE AUDIO + HOME ENTERTAINMENT EQUIPMENT

tel: 020 8948 4153 fax: 020 8948 4250 email: info1@audiofreaks.co.uk
www.audiofreaks.co.uk



McINTOSH MCD201 CD/SACD PLAYER

This player's so cool, we had to fight

penguins to get one. It's from
US-based brand MclIntosh and is one of many
exciting new products from the venerable
marque. Not only does it look fabulous, it
sports a clever mechanism that spins discs at
up to four times normal speed (double speed
for SACD), which is said to give less reading
errors on discs in poor condition. Couple this
with separate lasers for SACD and CD, plus

CD-R/RW compatibility and you've got the
basis of a very fine hi-fi system. Another
significant feature is the precision 214-step
active volume control, which can be used to
directly operate a power amp, for a truly
minimalist CD/amp set-up. In fact, because
it's so cool, our test unit will be warming up
for twice as long, so don't miss it.

To find out more, see our exclusive in-depth
review in the September issue of Hi-Fi Choice

::; alidiofile

® NEW PRODUCT SPOTLIGHT

PRODUCT Mcintosh MCD201
TYPE CD/SACD player
PRICE £3,400

KEY FEATURES 4x speed mechanism © Separate
lasers for CD and SACD © 214-step active volume
control @ Balanced and single-ended operation

© CD-R/RW and MP3 playback

CONTACT = 0870 1993914

& www.mcintoshlabs.com
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NEW PRODUCT HIGHLIGHTS

ARCAM DiVA DV137

After months of speculation, Arcam has finally launched its first universal disc player, with a unique processing engine. Described by
Arcam's managing director Charlie Brennan as the most intensive development project Arcam has ever undertaken, the new DV137 is the
first player on the market to sport the new Zoran Vaddis 888S chipset for universal replay, allowing SACD and DVD-Audio playback.
Arcam assures "audiophile and videophile" quality from all aspects of the player, which concentrates on CD and DVD performance, with the
added benefit of universal playback. The unit features Wolfson DACs for CD replay and also boasts HDMI connectivity with 1080p upscaling
for video buffs. There's also an on-board video set-up wizard, new remote handset and advanced damping technology.

Price £1,250 Due now = 01223 203200 & www.arcam.co.uk

RAVEN AC

A radical new turntable from

Germany's TW-Acustics — the
Raven AC - is now available in the UK
thanks to Bedfordshire-based
distributor/dealer GT Audio.
Consisting of a machined high-density
polymer base with a one-piece bearing
and 10kg composite platter, the deck
is said to boast “the ultimate in stability and control”. Drive is provided by a
microprocessor-controlled DC motor, which spins a 10kg platter via a maintenance-free
belt. Weighing in at a whopping 50kg, the deck will accept up to four tonearms at once
and is on permanent demo at GT Audio's shop.
Price £4,995 Due now = 01895 833099 & www.gtaudio.com

ROTEL

RB-1091/RB-1092

Rotel's 10 Series is expanding to include two new Class D digital power amplifiers.

There's a mono version called the RB-1091, capable of delivering 500 watts into an
eight-ohm load, plus a stereo version called the RB-1092, which pumps out 500 watts per
channel. Class D technology ensures the amps' power supply and output is rock solid, even
under complex loads, according to Rotel. The amps can be utilised in both stereo and
multichannel systems and join the recently released RMB-1077 seven-channel power
amplifier as Rotel's only digital power amps in its burgeoning 10 Series.
Price RB-1091 £995; RB-1092 £1,595 Due now @ 01903 221500 & www.rotel.com

14 HI-FI CHOICE | summer 2006

SOUND SYSTEM

Decent-quality sound from PCs and portable

digital devices takes a step forward this month
with the launch of the Parrot Sound system — a
conventional-looking, wireless stereo speaker system
that operates using Bluetooth wi-fi connectivity. The
system works with all available Bluetooth sources:
MP3 players, PCs, PDAs and even mobile phones.
Each active standmount speaker contains a 60-watt,
on-board Class D digital amplifier. The speakers also
have a standard RCA input for connecting
conventional hi-fi source components and there's
even a digital seven-band equalizer to correct
room-induced problems.
Price £245 per pair Due now
= 0121 250 3570 @ www.parrot.biz
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Tucana
IXOS has a new high-end cable range called
Ixotica. The range comprises four leads
»

each using Ixos's Aptimus technology -
where each conductor strand is coated
with a special polymer said to maximise
sound quality and enable a stranded cable
to adopt the sonically advantageous
properties. Prices start at £95.

= 01844 219000

CONSTELLATION

Leema Acoustics, best known for its high-quality loudspeakers, has expanded its electronics line-up to

include the new Constellation range — an expandable system for both stereo and multichannel use. At its
heart lies the dual-mono Tuscana stereo amp (pictured above), which also acts as a system controller for
additional Constellation products. Users can add a Hydra, which is described as an “intelligent stereo slave” and
can be used to drive either multichannel speaker set-ups, or to bi-amp a two-channel system. Finally, there's the
Corvus — incorporating a one-channel amp for centre speakers, plus a subwoofer control system. Constellation
components use Leema's LIPS protocol to communicate with the Tuscana controller/amp, which can
automatically check its input and power up the rest of the system accordingly.
Price £2,995 each Due now = 01635 291357 # www.leema-acoustics.com

McINTOSH MAG300

American hi-fi specialist Mclntosh has

launched a hearty 100-watt stereo
integrated amplifier, complete with
characteristic illuminated glass front panel
and blue VU meters. Called the MA6300, the
amp features many proprietary technologies
including a Power Assurance system and
Silent Electromagnetic Switching. The
powerhouse boasts seven inputs including
MM phono, preamp out and power amp in
connections, plus a balanced input option for
CD. A key point is the new thermal tracking
transistors, said to instantly adjust to bias to
operating conditions, meaning low distortion
and heat output at all power levels. Expect a
review soon.
Price £2,995 Due now
= 0870 1993914 & www.mcintoshlabs.com

1S201

Marantz is offering audiophile iPod owners a

new docking station that it says is the most
flexible and user friendly on the market. The 1S201
will integrate with all hi-fi and home cinema systems
and is completely backwards compatible with all
iPods. It comprises a conventional docking unit with
all connections housed in a separate off-board block
with a single wire connecting it to
the cradle. It can be remote
operated with Marantz system
remotes and connections include
stereo phono, S-Video (for
connection to displays), RC-5,
IR-Flasher input and RS-232.
Price £100 Due now
= 01753 680868
# www.marantz.com

VOLVERE

Avid has been busy redesigning its heavyweight
turntable, the Volvere. Some of the key changes
to the new deck include a thicker platter, new clamp
and stainless steel bearing, as employed in the
upmarket Acutus. Avid has also redesigned the
suspension to improve performance and is said to be
working on a black version complete with green LEDs,
specifically to match Naim equipment.
Price £2,500 Due now
= 01480 457300 # www.avidhifi.co.uk

ROBERTS calls its new Wanderer wind-up
radio a “sound investment” and at £35 for
the small portable, it's hard to argue. The
compact AM/FM portable radio has AC,
battery and wind-up power options - a
one-minute wind offers 30 minutes
of listening time. Its bias toward outdoor use
means there's also water resistance, a built in
lamp and emergency buzzer.

@ 01709 571722

BUSH's latest DAB/ FM radio, the
TR2005DAB, is a classiclook portable,
finished in pink faux leather. The
feature-packed portable certainly has a
girly edge and boasts features such as
auto DAB tuning, 20 station presets and a
two-ine backlit display. There's also stereo
sound, a sleep timer and battery or mains
operation. The unit is on sale now is Asda
stores priced at £50.

@ 0870 873 0079

KIMBER KABLE's latest wire is a dedicated
MP3 interconnect cable called the GQ Min
Cu. The £49 cable uses a Teflon-coated
braided copper conductor and is available
with mini jack, or Ultraplate RCA phonos for
conventional use. Russ Andrews claims the
cable effectively filters out airborne RFI
= 0845 345 1550

ERRATUM In the June 2006 issue (HFC
280), we were given an incorrect price for
the Goldring DR100 headphones by the
distributor. The correct price should have
been £40, and not the £55 listed in the
review. We apologise for any inconvenience
this error may have caused.

summer 2006 i HI-FI CHOICE 15
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Blue light fight

It looks like the battle for the blue laser powered =
high-definition video market will be a long one. o
Sony/Philips' Blu-Ray has the likes of 20th Century Foxand | =
— e ] Disney behind it, Warner and Viacom will likely back both
RUSS ANDREWS - formats, while Universal is behind Toshiba's HD DVD. In the
:;’b Title: F°D‘.'"de’ and US, the latter format is already on sale and is launching at around $500 less than the projected price of the
c:n'::?.:;ﬁ R.::?;t\:r.irews first B|q~ray player.from Sony. . » ‘
Accessories Ltd We will see the first HD DVD players in the UK in the autumn at the earliest. As yet though, Sony has no
- confirmed date for its first player on these shores. There are also signs that record companies will be getting
What's your most exciting product in in on the blue laser act. Sony BMG has over 30 projects in HD that are expected to be released, while
o A Universal Music has joined the Blu-ray group and Eagle Records has also published a list of planned titles.
We are launching several new products for our : . .
20th anniversary, but products in development Don't get too excited though - all of these are expected to be music videos rather than pure music releases.
are always top secret.

HAPPENINGS

What's the future of hi-fi? —
It's as good as we in the industry make it — the o a c Ipse o LP‘ z redux?
n

future of hi-fi is in our hands.

h ici
What's the most innovative product you've t e muSIclan Rumours are leaking out of Linn's Glasgow

encountered on the market recently? Loudspeaker company Eclipse is making waves in HQ that its celebrated turntable is
z)al)\'/ei'Ezzr;riz'\t/:rerf;g:q':ghicag\;glmﬁe i RIS TR R Re [N e RS EGEIl  undergoing a revamp of dramatic proportions.
the performance of r’:zcorded music for decades having chosen to use its distinctive single-driver While there has been no official confirmation

e designs. Both film score composer Michael Nyman that a new LP12 is being developed, we have

DVD-Audio or SACD and why? (pictured below) and classical guitar player John heard that if one were on the books it would have
That's like asking which is better: French food or Williams have adopted Eclipse speakers, selecting a one-piece subchassis and armboard, rather than
Italian? It's the resulting performance that . . . G

TD510s and TD712zs respectively. Williams is quoted as  ERgENeIESI RRT=I e Tsls M \V/IDIeleT o] [ E o[ el RYeI (X

counts, not the system that delivers it. - ) . S
N E saying that the Eclipses are "The best solution for Our spies also tell us that there could be two new

What's a really great album that you've amplifying my guitar without losing its original quality tonearm designs on the way, an upgraded Ekos
heard recently? and delicate tone”. Meanwhile, Nyman considers them and a titanium design that will cost an arm and a
?;:nggit;;egtsoga;?;opreé?rgx‘ocej Z;Z“?’dn’s "an acoustic extension of my piano”. leg (geddit?). The finished article is likely to be
Major Op. 77 No 2. A rare combination of ; launched this autumn - unofficially, of course.
gorgeous music, stunning performance and a Somewhat closer to market is SME's 'beefed-up’
recording that puts you right ‘there'. version of the Model 20 turntable called 20/12,
e which will feature a Series 3125 12inch tonearm

Is the uni I disc pl t th .
s the universal disc player concept the and newly designed power supply.

future of CD playback?
Probably. Depressing isn't it?

SEPTEMBER

16  IFA 2006
Messe Berlin, Germany
All manner of home tech at Europe’s
largest consumer electronics show

Music sales hoom

Following the first number one single on the strength of downloads
alone (Gnarls Barkley's Crazy), the British Phonographic Industry has
announced a rise of over 150 per cent in download sales year-on-year. The
market for CDs has been enjoying a boom over the first quarter of 2006,
too. According to BPI stats, the Arctic Monkeys' debut became the fastest
selling album of all time and this — combined with material from acts
including Corinne Bailey Rae, Hard Fi and Gorillaz - contributed to a total
figure of 27.9 million units being sold, itself a record breaking (arf!) figure.
BPI Chairman Peter Jamieson said: “With the announcement of the first download-only number one
single last week and the inclusion of downloads in the albums chart this week, the UK record industry can
declare that the first part of its [digital distribution] mission is now complete”.

The London Sound & Vision

Show 2006

Park Inn Hotel, Heathrow, London
01829 740650
www.chestergroup.org

The new, independent London show

Hi-Fi News Show 2006

Renaissance Hotel, Heathrow, London
020 8726 8000

London'’s longest-running hi-fi show
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Connecting air

What sets the new Naim Air-Plug apart 1 |‘ 1 W
from all other audio connectors is the D o

use of multiple sections, clipped together .

to form a flexible area between plug and - 2

cable. This has a decoupling effect,
the theory being that energy is not
only transmitted between
components by the interconnect — the cable picks up airborne energy, too.
The plug also uses the minimum of metal parts to reduce eddy current
effects and has a clamping system that doesn't affect impedance.

Speed of sound

KEF is the new “official technical partner” for Airwaves Ducati, the
2005 British Superbike champions. The Maidstone-based company

>

3,

is providing XQ-series loudspeakers
for use in the Airwaves Ducati
hospitality suite, rather than onboard
the bikes, where the aerodynamics of
the KHT 'egg’ series might be
marginally less incongruous!

JIMMY’S TWEAKS #43

HANDY HINTS FROM JIMMY HUGHES - HI-FI'S SUPER TWEAKER

Combinations and Situations

Trumpeter Harry James used to say he

never compared bands — only nights. He
was absolutely right; even the best band
has the odd off-night. Equally, there will
be nights when everything gels and the
music flows like wine. And hi-fi systems?
Similar criteria apply — except we'd say

great sound is largely about combinations

and situations. In other words, having the right combination of
equipment optimally placed in the right situation — a sympathetic
room. If you're lucky, you can achieve outstanding results from
components that (while good) are far from being state of the art.

Equally, it's possible to have a very expensive system that disappoints

simply because it's ill-matched - either to the room, itself, or both.
That's the trouble with hi-fi: there's too much luck involved. A system

that sounds great in one room can sound terrible in another. Why? It's

a total mystery. Even Harry James would have been baffled.

1 One...

2 One...

3 Eight...

4 59%..
51143..

6 One...

7 8,000...

8 c2.5kg...
945..

10 88,889...

Krell Evolution One and Two amp system
Studio flat with a view of Lake Como, Italy
Patek Philippe Calatrava 3520D watches
Bottles of ‘I Do’ platinum-dusted nail polish &
Apple iPod shuffles (1GB edition)

BMW 760i

Copies of St. Elsewhere by Gnarls Barkley on CD

Italian white truffle
Glasses of Thomas Jefferson's Chateau Lafite 1789
Krispy Kreme doughnuts

IN THE STUDIO

ARTISTS RECENTLY ABSENT FROM THE CUT AND THRUST OF
SHOWBIZ HYPE DUE TO FINISHING THEIR LATEST ALBUMS

THE STOOGES

Title: thc

Release date: late 2006

Iggy Pop is back recording with the Stooges
for the first time since 1973. “The same
passions and problems are there. But the
problems are in a more muted style," he
says. “I'm still the show-off in the group
that gets all the attention. It's pretty much
the way it was in high school.” Trying to
keep some semblance of order is producer
Steve Albini.

SMASHING PUMPKINS

Title: thc

Release date: autumn

The Smashing Pumpkins have reformed to
record their first new album since 2000's
MACHINA/The Machines Of God. Frontman
Billy Corgan is definitely involved, although
an official statement on the band's website
fails to make clear which other members
have signed on. “| naively tried to start a
new band, but found that my heart wasn't
in it," Corgan says. "My heart is still in the
Smashing Pumpkins.”

MICHAEL JACKSON

Title: thc

Release date: 2007

Michael Jackson has begun work on his first
new album in five years. The follow-up to
2001's Invincible will be released on the
Bahrain-based Two Seals label, owned by
members of the Bahraini royal family.
Jackson has been living in the Middle East
since being acquitted of child abuse
charges last year and claims to be
“incredibly excited” about the new album.

DEPECHE MODE

Title: Touring The Angel

Release date: summer

Not so much in the studio as on the road
with an overworked mobile recording unit,
Depeche Mode are planning to release a
limited edition live album of every concert

on their current 50-date world tour. They
kicked off in California at the end of April
and arrive in Europe later this summer. Both
Pearl Jam and Tori Amos have already done
something similar on recent tours.

SPARKLEHORSE

Title: thc

Release date: Sept

Cult American band Sparklehorse are
putting the finishing touches to the belated
follow-up to 2001's It's A Wonderful Life. As
usual, the band these days consists mainly
of Mark Linkous, but he's also roped in
some A-list guests, including Tom Waits,
Danger Mouse and Stephen Drodz from
everybody’s favourite-band-of-the-moment,
Flaming Lips.

ALSO COMING SOON

JAZZ/ CLASSICAL

Curtis Stigers The Collection (May);
Toots Thielemans One More For The Road
(Jun); Placido Domingo Best Of Domingo
(Jun); Nicola Benedetti Mendelssohn
Violin Concerto (Jun)

SACD/ DVD-AUDIO

Annie Moses Band Eden (SACD, May);
Porcupine Tree Stupid Dream (DVD-A,
May); T-Bone Burnett True False Identity
( A, May); Pat Martino East! (SACD,
Jul); The Doors Erotic Politicians — 40th
Anniversary Box Set (DVD-A, Sep)
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DISPATCHES

Waxing lyrical

New York's Finest means something different

hen | first moved there in 1978,
audiophiles in New York City had a
choice of two shopping experiences:

Lyric HiFi... and everything else. Today, most of
the latter are gone, while the former still
stands its ground.

Founded in 1959 by a classical music
enthusiast named Mike Kay, Lyric was the
archetypal hi-fi salon. It offered the rarest and
most expensive audio products in the world to
a typically privileged clientele.

As such, it tended to polarize opinions: New
York audio enthusiasts spoke with rapture of
hearing their first Audio Research D-79
amplifier or Infinity IRS loudspeaker at Lyric
HiFi, or complained bitterly of being shut out
altogether. As with certain night clubs and
clothiers, that touch of exclusivity didn't hurt
sales at all.
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“In 1978, audiophiles in New York City had a
choice of two shopping experiences: Lyric
HiFi... and everything else.”

By the time | discovered Lyric HiFi, that
element of mystique was just what we needed
in a hobby that had all but turned its back on
the art of listening and embraced a more
corporate point of view. It was the perfect
antidote to a nascent mass-market approach
that stressed power and distortion
specifications over everything else, and
endorsed such utter crapophilia as graphic
equalizers, turntables that automatically
corrected for off-centre records, and other
such nonsense.

By contrast, Lyric HiFi gave New Yorkers their
first glimpse of individually crafted phono
cartridges, huge electrostatic panels,
high-power tube amplifiers, professional
quality open-reel decks, and - yes — high-end
interconnect and loudspeaker cables. Mike Kay,
whose old-world charm came packaged with
an old-world temper, could make or break a
product line, and some of the most well known
brands in perfectionist high-end audio got
their start in Lyric's showroom: Koetsu, Mark
Levinson, Magnepan, Goldmund, and literally
scores of others.

On a fine Spring day just a few weeks ago, |
visited Lyric HiFi for the first time in ten years.
A lot of things had changed, of course, and |
wasn't surprised to see an emphasis on
high-quality video installations. But the main
listening room - a huge, acoustically perfect
space that was created during the store's
mid-1980s remodeling - is still dedicated to
two-channel audio. | listened to the latest
version of the towering Nola Grand Reference
loudspeakers, powered by a new solid-state
integrated (') amp from ASR - and was
delighted to see Mike Kay, who sold the
business to two of his veteran employees in
2004, was still on hand to greet customers
and spin some of his favourite recordings. It
was an afternoon to remember.

Lyric HiFi will pass the half-century mark in
just a few years — but you should get a jump
on the celebration: It's at 1221 Lexington
Avenue, between 82nd and 83rd Streets on
Manhattan's upper east side.

has written for Hi-Fi Heretic, Sounds

Like and Listener. He lives in the US andworks

as Stereophile’s editor-at-large
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Refined vinyl

what a good turntable can do in pure

sound quality terms — the things are very
expensive and the media, while still being
made, is not often found in a high-street store.
What is surprisingly, though, is that many
people in the hi-fi industry do not often get to
hear a decent turntable or appreciate the
potential the vinyl format has to offer. There
have been a couple of occasions of late where
a visiting company has brought along some
new kit for me to review and ended up
listening to both the CD and turntable source
components in the system, then exclaiming
that the difference between the two was
shocking to say the least.

At this point they may have decided that the
Townshend TA 565 CD is not all that good,
but in fact it is the best disc player | have had
in terms of pure sound quality. It is, of course,
significantly less expensive than the complete
vinyl playing system, an SME Model 20A with
Series V arm, van den Hul Condor cartridge
and Trichord Delphini phono stage, which
would set you back in the region of ten grand
if purchased in one go. Yet, ironically it is the
analogue source that could be most easily
upgraded if the funds were available; there are
better turntables and arms on the market and
decidedly more exotic phono stages. On the
digital side, I'm prepared to accept that there
may be a better player out there. I've heard a
lot of them and, if one or two had the edge in
one respect or another, none was clearly better.

Why the vinyl sounds so much better in this
system seems to be down to the nature of both
formats; it's a recording thing and the gap
between sources really widens to dramatic
scale when you put on a great analogue
recording such as those made by ECM. On
both recent occasions when my visitors sat up
and exclaimed, | was playing ECM vinyl - Keith
Jarrett's Changes (1984) had B&W's Steve
Pearce taken aback while John Surman’s The
Amazing Adventures of Simon Simon (1981)
stunned ECS's Reuben Klein. He was so
impressed with the music that he bought the
CD, only to report that the sound was
completely flat by comparison. So, perhaps

It‘s not surprising that few people know

HI-FlI

: REVISITED

TRIANGLE OCTANT
LOUDSPEAKER

When we reviewed the Jamo
R909 dipolar moving coil
loudspeaker recently (see p73),
we could not think of a direct
precedent — a previous full-range dipole
loudspeaker also based on moving coil
drivers. But on a recent visit to France, we
stumbled across one. It came from Triangle,
the number one or two French loudspeaker
producer (the other is Focal, and the two
often switch places as the leading indigenous
manufacturer). The full-range, moving coil
dipole in question is the Octant, by
reputation a well regarded design, which
achieved some success, especially on the
French market.

There are some interesting parallels with
the R909, and some equally striking
differences. The Octant was conceived as an
alternative solution to existing flat-panel
technologies, which at the time were mostly
electrostatic or isodynamic. Four years of R&D
were necessary to design and tweak the
panel, the dimensions of which were 150cm
tall, a svelte 42cm wide and just 9cm deep.

The Octant was first launched as long ago
as March 1991, with a retail price of 19,990
francs per pair — around £2,000 - making it a
very serious product. In October 1993 it was
upgraded in with wooden sides to the front
baffle cover, and there were some crossover
changes too, with a final retail price of 26,000
francs per pair (about £2,600). Sadly, it
seemed destined not to make its way through
the Chunnel and no UK sales of the Octant
have ever been recorded.

The design worked as a full-range,
three-way, five-driver acoustic dipole, but there
is a problem with any loudspeaker of this type,
which is caused by air rushing around the
sides of the panel to equalise air pressure on
both sides. Unless special measures are taken,
such a loudspeaker will lack bass extension
and weight. In the case of the Jamo R909,
which takes this aspect of performance very
seriously, the solution was to use two massive
38cm drive units — had the drive units been
mounted in a vented box, this would have
been a gross over-provision.

“The Octant was
conceived as an
alternative to existing

flat-panel technologies.”

Triangle didn't go quite to these extremes,
but the Octant went some way in the same
direction and was home to three 17cm
diameter, low-resonance drivers — all with the
same mechanical and electrical properties,
operating in phase, and all mounted directly
to the same flat, open baffle. The units were
designed with a multi-pleated fabric
suspension with very linear characteristics. The
bass drivers are stitched to the wide dispersion
tweeter using a second order (12dB/octave)
crossover. The design boasted a bass
extending to 50Hz at -3dB and a very high
sensitivity of 94dB/W./m, which allows a
maximum claimed output of 116dBA even
from fairly low-power amplifiers.

The Triangle had a different set of
compromises. Although the Octant lacked the
depth and weight of the Jamo R909,
sensitivity was significantly greater, and the
panel was a much more slimline affair, which
is an obvious benefit of the use of multiple,
relatively small bass drivers.

Unfortunately, like most British people, |
never heard this speaker working in anger, so
the maker's claims that it offers an unusual
level of “micro-information” and a lifelike,
unboxy sound with a resolution “close to big
electrostatic systems” can only be taken at
face value.

Alvin Gold
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DISPATCHES

it's to do with the origins of recordings;
these are both probably analogue originals and
that would be a nice solution to the problem if
that is what it is. However, even vinyl versions
of contemporary albums frequently sound
more convincing than the polycarbonate
pressings they were engineered for. Explaining
this to Eric Kingdon of Sony made him chuckle
and suggest that it was because | had grown
up with vinyl that | had become attuned or
accustomed to its character, the inference
being that it's vinyl's distortions that I'm
hearing and what sounds like higher fidelity is
a euphonic artefact of the senior medium.

I could accept this if | was alone in this
perception. After all, vinyl does seem to have
an openness that CD rarely does and in
technical terms it rolls off at high frequencies
by comparison with digital formats. But that
just brings me back to the original observation
by my visitors — it's not just me, it's also people
who are totally in tune with CD who are struck
by the gulf between the formats. The hi-res
digital formats (SACD and DVD-Audio)
occasionally seem to narrow the gap, especially
when the recording has been done well - the
original information capture is still the most
significant factor. If you can listen without the
barrier that any format creates all the better,
which is why live concerts on radio can sound
better than any disc - black or silver — despite
the limitations of the delivery system. But
they're never going to get Led Zeppelin playing
Dazed and Confused again, so a format must
be used and for both my visitors and me, the
format that is spun under a tiny precious stone
at 33.3rpm is hard to beat.

began working on Hi-Fi Choice

over 15 years ago, eventually rising to the
position of editor. He's currently indulging his
passion as a freelance hi-fi writer

Alan Sircom

The luxury gap

High-end hi-fi is about more than sound

here's a point where the 'high end' gets
Tleft behind. High-end hi-fi is

aspirational, what goes beyond is not.
It's possible for someone with a £1,000 system
to aspire to owning a £5,000 or even £50,000
system, but much beyond that, it moves into

the territory of becoming an object of desire.
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Real mortals — even real mortals who write
about hi-fi in magazines - can only dream of
owning a system costing in excess of
£200,000. For most of us, this is the preserve
of the Rich, Famous, Talented & Lucky — A-List
film stars, Premiership footballers, the Duke of
Westminster and Rollover lottery winners can
afford to dish out this sort of money on
electronics. The rest of us get to hear these
products at one remove... or possibly, if we are
really, really lucky, we get to spend a few short
hours in their company. Then, it's back to the,
erm, prosaic £10,000 systems.

There have always been products and
systems that require the sort of spend normally
allocated to the US defence budget. But
there's never been such a wealth of exotica
before. And a part of this is because
manufacturers have finally started to cotton on
to who actually buys the top end of the top
end of high end. These manufacturers have
realised that those prepared to drop the asking
price for a Ferrari on home audio don't just
want the best possible sound... that's almost a
given. No, they want the full experience, from
the satisfaction that comes from owning the
best to the sense of pride that comes with
showing off this equipment to their friends
and business colleagues. None of which occurs
if the equipment looks as if it was built by

three chimps armed with cold chisels and ball
pein hammers, or designed by the committee
that sanctioned the late and largely
unlamented Plymouth Tricorn Centre.

Until a few years ago, the prevailing attitude
among high-end manufacturers was one of
side-lining elegant design in favour of
workmanlike industrial build quality and the
best possible sound. This attitude still exists in
many manufacturers and among some buyers,
although arguably not among those who are
prepared to spend absolute top dollar. But
that's okay, because there are still many
utility-led products that deliver excellent sound
for a fraction of the top-end price.

Those who do buy the good stuff, but not
the good and expensive stuff are often
scathing of those products and their buyers.
This is patent nonsense — what claret drinker
pours scorn on those able to afford Chateau
Lafite-Rothschild, Chateau Latour or Chateau
Petrus? Yes, part of the difference between
good Bordeaux and Premier Cru Bordeaux is in
part cachet, hype and good branding, but
another part is that they are all bloody good
wines. The scomn is just jealousy and envy.

It seems the really high-priced end of the
market is leaving us mortals behind. And
curiously, that's a good thing. Yes, I'm envious
of those who can afford a Krell Evolution

“None of which occurs if the equipment looks
as if it were huilt hy three chimps armed with
cold chisels and ball pein hammers.”




system, just as I'm envious of those who drive
a Zonda not a Honda, who wear a Patek
Phillipe watch and not an Oris and who write
with an OMAS fountain pen, not a Biro. But
the point is, if | could afford these things, I'd
likely own them. All of them. And the hi-fi, too.
When a product has the performance, the
looks and that air of exclusivity, who wouldn't.
And that's the way that high-end hi-fi is going.
began his journalistic career in the
early 1990s. He has since become one of the
hi-fi and AV industry’s most respected scribes

Pauj Messenger

The unkindest cut

You always miss the biggest and best toys!
his annual Collection edition of Hi-Fi
Choice is perhaps the most exciting and
interesting, yet at the same time also the

most stressful edition in our calendar. Sure, it's

great to have the opportunity to play with all
those expensive toys. But it's a bit of a struggle
to cope with them when they all arrive at once.

But the unkindest cut of all is the “Miss You
When You're Gone" (MYWYG) syndrome. It's
lovely to get to play with the sort of kit one's
income can't possibly afford, but it's hard to
just about have time to get used to enjoying
something absolutely delicious, only to lose it
again after a few short weeks.

That's certainly the way | feel about the
Magnum Dynalab MD108T FM tuner, after it
had to go for photography and | had to revert
to my regular MD102. While it's nice to have
the latter's remote control to hand for
switching between Radios Three and Four,
which | often do several times a day, the lovely
delicacy, sweetness and superior dynamic
range of the new triode-equipped senior model
is much missed, by one who probably spends
around three hours a day listening to the radio.
Although | suffered a similar bereavement with
the MD106T, familiarity doesn't seem to ease
the anguish.

My reviewing work requires me to be
constantly changing speakers, so it's less of a
wrench to lose the models that came in this
time around. That said, | might have missed
the JBL 1400 Array, were it not for the
knowledge that a new K2 S9800 is likely to
arrive shortly. And | would certainly have
missed the Audio Acoustics Sapphire

MUSD

CLASSIC ALBUMS
SPIRIT

Spirit fans around the world will
be rejoicing at Acadia's current
CD release of the original Potato
Land album, a record slated for
release in 1973 until Epic got cold feet and
cancelled it, dropping the group into limbo for
years. When guitar legend/leader Randy
California came to England in the early 1980s
he was presented with a 5,000-word petition
to release the album. Rhino/Beggars Banquet
duly acquiesced and released the shoddy The
Adventures Of Kaptain Kopter & Commander
Cassidy In Potatoland, with only five heavily
overdubbed and edited tracks from the original
sessions. It still got to No. 40 in the UK!

So, let's go back to 1969 to get an idea of the
genesis of one of the most legendary concept
albums in rock history. Neil Young's producer,
David Briggs, was drafted in to fashion Spirit's
masterpiece, The Twelve Dreams Of Dr
Sardonicus, a high-watermark of multi-track
high-fidelity recording and one of the best
deployments of Moog synthesizer in history.
Unfortunately, during its traumatic six-month
studio creation California fell off a horse and
fractured his skull, tensions within the band
mounted and the subsequent failure of
Sardonicus led to disillusionment and breakup.

In 1972, California re-emerged into the
music biz with Kapt Kopter and The (Fabulous)
Twirly Birds, hitching a ride with Hendrix bass
player Noel Redding. (Remember, California
was taught how to play the Strat by Jimi
Hendrix!) He then formed a trio with Ed
Cassidy and bassist Larry ‘Fuzzy' Knight. During
the winter of 1972, California and Cassidy
decided to go into the studio and make a duo
album, Back Together Again. By the early
weeks of 1973, the album (now called Potato
Land) was nearly finished and would be ready
for release in the spring, a period when
California/Cassidy and Knight were ripping up
the UK boards with the best post-Hendrix
guitar rock of its era. Eyewitnesses attest to
endless encores wherever they went. And now
comes the fated twist in the tale!

In April 1973, California brought the Potato
Land master tapes to the BBC for a Bob
Harris interview. The Beeb, in its wisdom,

T0O LAND

Thie Uriging) ol
o

“This news prompted
California to leave his
hotel and throw himself
into the Thames.”

made a full acetate of the album! Harris
played it on the radio but shortly afterwards
Epic told California by phone that the album
was too far-out to be released. Furthermore,
he was dropped from the label. This news
prompted California to leave his hotel and
throw himself into the Thames in an
attempted suicide bid. He was rescued but
was diagnosed with a breakdown and went to
Hawaii to recuperate, where he became a
gardener. He continued to record, but
tragically, in January 1997, Randy California
was lost in the ocean trying to save his
twelve-year-old son Quinn from a riptide.

In 1973, a young fan, Mick Skidmore, heard
the Bob Harris Potato Land show. He taped it
on cassette and it is he that assembled this
final version with Ed Cassidy for release from
the BBC acetate, still miraculously intact after
33 years. The CD features 18 album tracks and
eight bonus songs. Hearing Potato Land now is
a revelation (and perfect in this era of US
militarism). As well as humorous dialogue and
filmic narrations, it contains brilliant, cosmic
rock music. The songs Turn To The Right, Donut =
House, My friend and Information Reprise are
all definitive Spirit and though it may not have
the hi-fi production of Sardonicus, it's still an
essential piece of the late 1960s early 1970s
music scene. HFC

Mark Prendergast
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TiC SE if | was reviewing source components
and amplifiers, as | know of no other speaker
that is better able to cut through the confusion
and lay bare the characteristics, for good or ill,
of the driving system.

Then there's the darTZeel, a truly remarkable
power amplifier sonically speaking, even
though the preamp | tried was prototypical. |
certainly miss its speed, transparency and
dramatic dynamic range, though | miss
idiosyncracies like a remote control that
doesn't select inputs, and the need to switch
off every time the speakers are disconnected
far less. If I didn't change speakers so often
and could site the preamp within easy reach, |
could very easily fall in love with this amplifier,
as | suspect many will, but it hasn't proved too
difficult to go back to the Naim 552./500
combo that | regularly use.

is a former editor of Hi-fi
Choice and has been writing about his
favourite hobby for nearly 30 years

Setting up subwoofers

Don't write off the bass speaker, yet

hen it comes to high fidelity,

subwoofers have always been the

poor relation, the bastard son of the
home cinema revolution. Never mind that
subwoofers preceded home cinema and
multichannel audio by at least a decade.

But there are different ways to set up
subwoofers and this can have a big effect, a
fact | have recently had reinforced thanks to a
visit by REL's new chief designer. He pointed
out what has always been blindingly obvious,
but which | have not always applied rigorously
enough to my own setting up.

| refuse to take the whole blame here,
though. The one article of faith that is instilled
in subwoofer users, and has been ever since (if
not before) THX added some intellectual rigour
to the business, was to roll the main speakers
out around 80-85Hz, and bring in the
subwoofer (or subwoofers) to cover the couple
of octaves below. There are various reasons
why this is a good idea, to do with power
handling and the size of the main or satellite
speakers, which can be allowed to shrink as the
bandwidth covered is reduced. Active
equalisation adds a further advantage, as it

22 HI-FI CHOICE | summer 2006

“Spin around with your eyes closed and a
subwoofer playing. There is no frequency
where directionality ceases to matter.”

means that good, deep bass can be achieved
from small enclosures. But this well-meaning
advice is probably responsible for more
subwoofer problems than anything else.

No, the right way to add a subwoofer to an
existing system, | am now more convinced
than ever, is to run the main speakers full
range, without any attenuation whatever, and
to use the low-pass filter on the subwoofer to
turn the subwoofer off where it would
otherwise impinge on the main speaker
coverage. It follows from this that with most
speakers, the subwoofer should be rolled out of
circuit around 30-35Hz. It also follows that the
most suitable candidates for subwoofers are
not small speakers, still less the matchbox
speakers that are often preferred, but large
floorstanders. It is this kind of speaker that
with careful, sympathetic setting up produces a
stereo image that is not pulled hither and
thither by the subwoofer.

By the same token, preventing the subwoofer
straying too far outside its sphere of
competence — 80Hz is absolutely too high - is
a major contributor to ensuring that the
subwoofer remains inconspicuous. It is often
said that bass frequencies cannot be located
by ear, but this is a terminological inexactitude.
Try spinning around with your eyes closed and
a subwoofer playing if you don't believe this.
There is no frequency at which directionality
ceases to matter altogether. The sound simply

becomes progressively less directional as the
frequency drops. But even with the very low
crossover frequencies advocated here, the
subwoofer should be in the same plane as the
main speakers, and ideally as far as possible
from the listening position, which will almost
certainly mean close to a corner.
began writing about hi-fi more than
20 years ago and has since become one of the
UK'’s most internationally renowned reviewers

s

Malcolm Steward

Ten years gone

Malcolm's back. So what's changed?

t's been a decade or more since | last wrote

a review or column for a hi-fi magazine

such as this, so please forgive me if I'm a
little rusty. For the last eight years I've been
producing a hi-fi trade journal, which is a
completely different <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>