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“...a significant breaktrough in
high performance audio.”
The Absolute Sound, U.S.A.

“...performance that lifts them
above the competition.”
HI-FI News, U.K.

“..hits the sweet spot head on”
Stereophile, U.S.A.

‘Black Velvet...a big 5 stars”
Sound & Vision, Greece

“..OUT-OF-THIS-WORLD GOOD.”
Tone audio, U.S.A

“FIRST CLASS..”
Audio Review, Italy

*..from the first few notes,
(you're} hooked.n”
Hi-Fi+, U.K.

“..what | heard blew me away.”
The Audiophile Voice, U.S.A.

‘A little champ of price/quality ratio:
available at an affordable price,
especially for atube amplifier of
more-than-usual power..”
Audio Review, Italy

“PrimaLuna ProLogue One is now

my‘affordable reference amplifier’

With apologies to various British and

ltalian geniuses, this amplifier has to

my ears no equals at its retail price.”
Hi-Fi News, UK.

‘A refreshing change from the tran-
sistor competition with a captivating
presentation. Excellent finish and
build quality makes for a package
strong on value.”
Hi-Fi World, U.K.
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Prologue1 35 Watts Stereo
Integrated Amplifier with EL34

Prologue3 Dual Mono
Valve Preamplifier

Prologue2 40 Watts Stereo
Integrated Amplifier with KT88

Prologue6 70 Watts Stereo
Ampiifier with EL34

Prologued 35 Watts Stereo
Integrated Amplifier with EL34

Prologue5 35 Watts Stereo
Amplitier with EL34

H

o
Prologue8 Valve CD Player

Prologue7 70 Watts Stereo
Amplifier with KT88

&

Dialogue2 36 Watts Stereo
Integrated Amplifier with KT88

Dialogue1 36 Watts Stero
Integrated Amplifier with EL34

PrimalLuna

Music is a universal pleasure that should not be denied to anybody.
So, too, the beauty of music reproduced by valves. To make available
to a wider audience the seductive, silky sound of the vacuum tube, Pri-
maluna has developed a range of all-valve amplifiers with the construc-
tion, power and sonic performance of high-end electronics, but with one
unique, inimitable feature: prices that can only be described as ‘entry level'

Since the arrival last year of PrimaLuna’s first model, the ProLogue One, the
audio community has been unable to contain its joy nor reign in its praise,
because PrimaLuna has revolutionized the whole concept of ‘affordable au-
dio.” Commencing with a pair of integrated amplifiers with prices more typical
of mundane, solid-state products, PrimaLuna has shown other manufactur-
ers that compromises in fit and finish, styling and facilities are unnecessary.

And PrimaLuna has shown the music lover that ‘high end’ perfor-
mance and pride of ownership can be made available to aficiona-
dos on a budget. But don’t take our word for il. Audition your pre-
ferred ProLogue or the newly-launched Dialogue models at the PISTOL
Music dealer of your choice. And prepare your wallet for a pleasant surprise!
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Where does science stop and art begin? Because there’s no
denying the two are inextricably intertwined, at least as far as
certain select hi-fi designs go...
Take the EAR Yoshino V12 valve amplifier [p12] for example.
l ' There’s nothing special about valve amplifiers per se; until the
h nineteen sixties they were utterly run-of-the-mill things. The circuits
i aren’t especially complex, and countless hobbyists
have knocked them up on their kitchen tables. So
how can the EAR be worth it's £6,500 price, as we feel it to be!?

Well, the devil is in the detail, and boy has that flame cloaked,
pointy speared fellow been busy! Designer Tim de Paravicini is one
of the world’'s masters of the tube breed, a wizard in the way he
can take the design down to an almost atomic level, perfect it then -
build it up into something unique. It's not just painstaking tweakery
that does it; the V12 itself is an artful conception; a visual referent
to the classic 1971 Jaguar car engine. It's a beautiful thing that’s an
homage to another beautiful thing; the EAR V|2 is a masterpiece.

Yet, reassuringly in these hard times, you don’t have to be a |
lottery winner to see art and science collide, as the £299 Arcam
rDAC [p73] is another piece of wonderment. Inside its superbly
wrought alloy casework — itself a splendid bit of industrial design
— lurks silicon chips from two great British manufacturers,
Wolfson and data Conversion Systems (dCS) which together offer
impoverished digital audio fans a great performance, and the ability |
to use computers as a source, whilst not relying on their sound- ‘
degrading master clocks. This is technology normally only available on products
costing thousands of pounds, and it’s here, beautifully packaged for under £300!

If you do want to spend vast sums however, then the £7,500 dCS Debussy
[p52] makes magnificent music from any digital signal you care to feed it. A unique,
bespoke design with the trick tech of the aforementioned Arcam plus much more,
when you open up the case it looks like no other digital convertor around. Yet it's
equally alluring from the outside too, sat on your equipment rack static or powered
up and working...

For me, that's the joy of hi-fi. Design is, as an architect once said, ‘intelligence
made visible’ — and this issue is packed with products of innovation and artistry.
David Price, editor

testing

To ensure the upmost accuracy in our product reviews,
Hi-FiWorld has extremely comprehensive in-house test
facilities, and our test equipment - from big names like
Rohde & Schwarz and Hewlett Packard - is amongst the
most advanced in the world.

Loudspeakers are measured using a calibrated Bruel
& Kjaer microphone feeding a Clio-based computer

analyser, using pulsed and gated sinewaves, in a large
room to eliminate the room’s influence. Pickup arm
vibration is measured with a Bruel & Kjaer accelerometer.

No other UK hi-fi magazine has in-house testing, and
none has access to such advanced tests across all types
of equipment. That's why you can depend on Hifi World
reviews.

simply the best
extremely capable
worth auditioning
unremarkable
seriously flawed

keenly priced
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Paul Rigby finds this budget power amplifier most excellent value.
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SE-DUCTION

The new Michell Gyro SEductien turntable

is a limited edition of only ninety nine pieces;
it features a unique-to-this-model ‘blue steel’
finish combined with many of the upgrades
offered by Michell Engineering over the
standard Gyro. It comes complete with
matching record clamp, HR power supply

and black Tecno Arm.The unique ‘blue steel’
finish of the aluminium parts (platter weights,
suspension housing, armboard, motor housing
and feet) combined with the black finish of the
main chassis and platter combines to make a
striking looking turntable, the company says.
The HR power supply is finished in luxurious
polished black with a glittered-effect, and there’s
a unique badge stating it§ serial number out
of the ninety nine available. Price is £2,245; for
details, see www.michell-engineering.co.uk.

METER RUNNING

Onkyo has a new range of “elite, flagship hi-fi
components”, the P-3000R preamplifier, M-5000R
power amplifier, and C-7000R CD player. The
standards of construction, engineering and sound
are said to be “of the highest order”. The new P-
3000R preamp accepts both analogue and digital
sources, with connectivity options including AES/EBU
digital connectors and a USB input for PC audio. A
high quality 32bit Burr-Brown DAC is provided for Onkyo P-3000R
each stereo channel. Phase Locked Loop technology
minimises the effect of clock jitter, and bi-amping
capability provides greater flexibility for audiophile m
applications. TS —= =

The matching M-5000R power amplifier sports [ ]
Onkyo's Advanced Wide Range Amplifier Technology,
with low negative feedback and closed ground loop
circuitry, plus high instantaneous current capability.

P4 w9 v w9 o

-
T

i

Twin power meters will win the hearts of retro hi-fi

fans, while twin toroidal power transformers and four

27,000 pF capacitors are fitted for a chunky sound.
The C-7000R CD player employs a thermally

Onkyo C-7000R

says. Analogue and digital circuits are physically
separated and employ independent transformers;

a massive toroidal transformer for analogue, and

an El transformer for digital. There's a silent disc
mechanism, a solid diecast aluminum tray and AES/
EBU digital outputs. Features common to all models
include audiophile-grade parts — such as “massive”
toroidal transformers and gold-plated terminals

-
oy
regulated, high-precision clock, the company _— —_—
GRERT®

— along with a wholly new circuit board construction “ © e
and physically separate chassis panels, to eliminate
vibrations. Prices are £1,700 for the P-3000R, £2,500 0’ — S

for the M-5000R and £1,500 for the C-3000R. [g m

F ,call +44 (0)1628 473350 li
or more, cal (0) or click on Onkyo M-5000R

www.onkyo.co.uk
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HOME ON THE RANGE

The new Range Rover Evoque is the
first vehicle to showcase Range Rover's
new partnership with Meridian Audio.
All upcoming Range Rover models will
eventually use sound and entertainment
systems developed in conjunction with
Meridian, the company has announced.
The in-car audio systems will match

the sound quality of Meridian’s high-
end home entertainment, says Bob
Stuart, Meridian Co-Founder and Chief
Technical Officer.*Cars do provide a
uniquely challenging environment,’ says
Stuart. The Evoque will be available with
two high-end Meridian sound systems
both specially developed for the sporty
new small Range Rover: a powerful
380W |3-speaker arrangement and

a top-of-the-range 825W |9-speaker
system, using full surround sound.
*“State-of-the-art amplifiers incorporate
Meridian’s latest digital processing
technology to ensure perfectly optimised
sound quality, while both systems
feature branded Meridian high-efficiency
speakers with lightweight neodymium
rare earth magnets for exceptional
clarity and dynamics”, the company says.
The bass and midrange speakers use
mica-filled cones made from polypro-
pylene; the tweeter uses an ultra-light
aluminium alloy dome to maximise
efficiency and provides extended high-
frequency performance. Range Rover
and Meridian audio specialists have

also applied the sophisticated Meridian
Trifield surround staging technology,
along with Dolby Pro Logic lIx and DTS
Neo 6. In addition, the Audyssey MultEQ
XT audio tuning system digitally corrects
any imperfections created by the cabin
environment, it is claimed.To compete
the entertainment options, the Range
Rover Evoque is also available with
digital and satellite TV, DVD playback
capability, a hard drive virtual 10 CD
multiplayer and DAB/FM/AM/Sirius
tuners with a high performance twin
antennae system. For details, call

+44 (0) 207 491 9934.
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DOCK OF THE BRY

Philips Fidelio £249.99 DS8550 docking speaker is claimed to “deliver stunning audio playback
from any iPod, iPhone or iPad; whether directly docked or wirelessly connected using Bluetooth
streaming”, the company says. The cur ved fascia is designed to help minimise sound diffraction,
while the rear of the cabinet is also rounded to offer a rigid, anti-vibration structure and to
reduce the ‘muddying’ influence of standing waves. Two 3" full range drivers are fitted, and the
DS8550 uses Philips’ PureDigital sound processing technology to accept a digital input. directly
from any docked iPad, iPod or iPhone while they are also being recharged. All processing is then
handled digitally, feeding a 30W RMS amplifier. For portable use, there’s a built-in carry handle
and rechargeable battery which has a playback time of five hours. The dock also features a
proximity sensor lighting up and activating the controls when you approach the docked iPad or
iPhone or alternatively you can change the volume and track selection via the remote control.

For details, call +44(0) 906 1010 016 or click on www.philips.com/fidelio.

STORE

Described as “the ultimate device for the modern
exec”,Verbatim’s Store ‘n’ Go Executive USB Drive is
a nice way to store your music files. It sports a tough
metal casing and ultra-fast data transfer rates of up to
25MB/sec, and comes in 8GB (£15) to 64GB (£98) of
storage capacities. For more details, click on

www.verbatim-europe.com.

/\’

BATTLE IN BRITAIN

Firestone Audio Europe’s brand new Spitfire Mkii
24bit/96kHz digital to analogue convertor has a |6bit
USB conneétion, along with S/PDIF optical and coaxial
electrical inputs. The Spitfire is housed in a rugged
1 }0x80x50mm aluminium housing, and comes in black
or silver. fascia finishes. See www,firestone-audio.eu.

RUN OUT GROOVE

Not long after

Sony had made the
announcement that

the cassette Walkman
was reaching the end
of its life, the sad news
comes from Technics
that production of

the SL1200 turntable
actually ceased in
February 2010.The
deck. which has been
featured in the London
Museum of Science and
Technology, and was the

Sy

longest running turntable in production, will be sorely missed. Technics say it marks the
move from physical media to digital audio, and say that component supply issues have
accelerated its demise. Those who've taken an SL1200 apart will know that the deck
must have been enormously expensive to make, such was its superb build with some
other designs at ten times price fail to match. On behalf of Hi-Fi World and our readers,
we salute the late SL1200, you'll be sorely missed. Gone but certainly not forgotten!



STARTER FOR ONE

Teac’s new A-R630 is described as *an integrated stereo amplifier
offering exceptional value, plenty of power and a well specified selection
of features, giving the user outstanding flexibility in use”. It sports 2x
S0W RMS per channel (claimed), with separate bass, treble and balance
controls, plus a source direct (tone bypass) mode. The A-R630 features
four line level inputs for devices such as CD players and tuners, a
turntable input and two tape loops for connecting recording devices.
On the front panel there is a headphone socket and a microphone
input. The A-R630 has a full remote control operation (which can also
control other compatible TEAC separates), two independently selectable
speaker outputs and a motorised volume control. The user can connect
up to five other audio inputs as well as two video.Vital statistics are
435x142x355mm and 9.7kg, all for £199.99. For details, call

+44 (0)845 130 2511 or click on www.teac.co.uk.

DVD DECLINE

When introduced in 1998, DVD was the fastest adopted consumer electronics
format in history, and went on to be a tremendous source of income for film
studios across the world. But now, news comes that the format is firmly in
decline. In the United States, sales and rentals of DVDs and Blu-ray discs fell
by 7% to $10.9bn in the first nine months of this year compared with last
year, according to the industry body The Digital Entertainment Group; and the
British Video Association says DVD sales fell 5.6% last year. The fall was most
severe in new-release titles, which account for 25% of the market, with sales
crashing 15% in 2009.The arrival of Blu-ray, the popularity of online downloads
and streaming are all reasons for its demise, along with the new fastest-selling
consumer electronics product being the Apple iPad, which doesn’t use physical
media at all.

Mcintosh MCD1100

Mcintosh MC452

BIG MACS

The latest CD/SACD player from

the legendary Mclntosh stable has a
32bit/192kHz evolution of Mcintosh’s all
new Quad Balanced DAC technology
first seen in the MCDS500. It sports five
digital inputs including USB, dedicated
headphone amplifier, variable audio
output for preamplifier functionality and
a balanced level control. The MCD1 100
costs £10,995 and is available now.
Mclintosh has also just announced two

C48 and the C50 feature five digital
inputs, twin MM/MC phonostages,
home cinema bypass modes and
programmable equalisers. Prices are
£4,995 and £6,995 respectively. There
are also two new matching power
amplifiers;“the most powerful McIntosh
stereo power amp to date” is the Quad
Balanced MC452, and offers 450W
RMS per channel. lts slightly smaller, less
powerful sibling the MC302 has 300WV.
Features include all new chassis design
with revised binding posts, large power
meters and sculpted front handles
along with a host of performance
advancements, and MclIntosh say,
“battleship build and reliability”. Both
models are on sale now at £8,495
(MC452) and £6,495 (MC302) respec-
tively. For more information, click on
www.mcintoshlabs.com.
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NEWS

ROTH MANS'

Roth AV has a new generation of OLi
series loudspeakers, featuring five models
said to deliver “high-end looks, audiophile

performances, and truly affordable prices™.

COMING UP Baby of the new bunch is the little (£109)

New to these shores is Danish brand Tibo Audio, which has launched *a new high-value range, OLi 10 [pictured], which is a two-way of
specifically tailored to the UK separates market”. Managing Director Bo Wurtz said,“| am just 2|cm, designed for those listening
delighted to be bringing the Tibo Audio brand to the UK. In the current market, we are certain in smaller spaces. The range includes the
that our no-nonsense approach to features and value will be appreciated by hi-fi fans looking larger OLi 20 (£149) standmounter, plus
for quality, low-priced separates — a market which traditional manufacturers have abandoned a trio of standmounters in the shapes of
to inferior mini-systems”. The company has launched a full-width separates system featuring the OLi 30 (£299), OLi 40 (£399) and the
a 2 x 45 Watt stereo amplifier with remote control and front iPod input for £119.95 and a top (£799) OLi 50. Roth AV founder James
matching, MP3-enabled CD player for £99.95. Both are constructed with metal fascias and are Roth says,“The sonics and visuals of all

aimed squarely at those who want separates performance and styling, at an affordable price, the five models are testament to many months
company says. They're exclusively available from Superfi; see www.superfi.co.uk/tibo, of research and design, and we are proud
of our new speaker quintet." Finishes are
Birds Eye, Maple and Black.

PHYSICS HOME WORK

The new German Physiks Limited || loudspeaker is said to offer “a level
of performance that is similar to the HRS-120", but the recommended
end-user price is 'only' Euro 8,888/pair."We want to give potential
customers the chance to acquire a set of our loudspeakers at a more
affordable price”, the company says.This has been done by using a
simplified and cheaper to manufacture cabinet; limiting the choice of
finishes to only one — satin finish light grey acoustic linoleum.Also,
manufacturing the loudspeakers in one large batch and cutting margins
to the minimum possible, have both made substantial price cuts possible.
Although acoustic linoleum is primarily used as a floor covering, its
excellent sound damping properties and durability make it an ideal
material for a unique and attractive loudspeaker cabinet finish, says
German Physiks. It's a modern type which is soft to the touch and hard
wearing, 4mm thick and double layered with a foam material underneath.
The speaker sports a high quality carbon fibre DDD driver and a
downward firing 8-inch carbon fibre woofer. Sensitlvity is claimed at
88dB/W at | m; vital statistics are 240x1050x240mm and 28.9kg.

For more information, click on www.german-physiks.com.

AKURATE AUDIO

Linn’s new Akurate system is said to “offer a dramatic performance advancement for exceptional playback
quality”. lts redesigned enclosure provides “a striking new look with all the hallmarks of Linn’s classic

and timeless design cues and performance benefits”, the company says. Balanced connections available
throughout the entire system for even further enhanced performance.The Akurate DS features a “new
ultra-low jitter master clock and completely redesigned audio board,
which maximises the potential of the DAC and accurately reproduces
stereo music with very iow levels of distortion”. The Akurate Kontrol
preamplifier has the latest Linn switching technology and improved
isolation for the cleanest sound possible, it is claimed. The matching
Linn Akurate Power Amplifier is available with either balanced (XLR)
or unbalanced (RCA Phono) connectors and sports intelligent energy-
saving and protection modes for reduced power consumption. The
system promises flexibility and upgradability, with the ability to move
from passive single-wiring to passive quin-amping, and on to the
optimal ultimate set-up — a fully Aktiv Akurate system. Further comple-
menting the Akurate system's aesthetic appeal are Linn Akurate 242
and 212 loudspeakers. Now available in a choice of six standard matt
or high gloss wood veneer finishes including the new Walnut and Oak,
style conscious music fans can also choose from a total of over 200
high gloss finishes from the RAL classic colour range.To find out more,
contact your local Linn retailer by either visiting www.linn.co.uk, calling
Linn Customer Support on 0500 888 909 or emailing
helpline@linn.co.uk.
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REVIEW

Powerplant

Inspired by its designer's love of Jaguar's seminal ‘double six', EAR Yoshino's V12 is no less
impressive a valve amplifier. Noel Keywood enjoys its grace, space and pace...

hy aV12 valve ampli-
' fier? Car analogies

spring to mind imme-

diately of course,

but that's not just

it. The reason for
designing a valve amplifier like this is
a little more subtle, and the outcome
intriguing. Some of the smaller power
valves available have an incredibly
sweet sound and the EL84 has long
been recognised as one of them.
Unfortunately, whilst it sounds won-
derful it handles little power unless
lots are used all working together
- hence the six per channel within
the new EAR Yoshino V2 reviewed
here.This way you get a 50 Watt per
channel amplifier and a license to use
the same V12 moniker that | spotted
in the EAR van's number plate at this

JRLD FEBRUARY 2011

year's Whittlebury Show! So a car
analogy isn't out of the question.
Designer Tim De Paravicini has
put more into this design than lots of
EL84s, however. It uses what he calls
a Balanced Bridge Mode circuit and
no overall feedback, plus substantial
Class A working, to keep things sweet
and like any good valve amplifier
the V12 produces just 'soft’ second
harmonic distortion, in very low
quantities at ordinary power levels.
To approach the miniscule 0.06%
distortion we measured from this
amplifier a transistor amplifier would
need lashings of feedback to force it
into line and that's one differentiating
factor between the two. But in my
experience, although the excellent
basic linearity and low feedback of a
valve amplifier are a great advantage,

g

I'm not sure they have much to
do with the characteristic sound
of individual valves. Here, from my
experience, it is down to materials
and construction, as well as the
internal geometries that determine
whether a valve is a good (i.e. linear)
audio amplifier or not. One of the
last power valves designed for audio
work was the KT88 and that remains
a great sounding valve even today.
KT88s remain affordable too, costing
around £35 apiece, yet the EL84
costs a mere £12 or so. Obviously
twelve of them in this amplifier
bumps the total re-valve cost to
£144 — hardly a king's ransom — and
little different to a brace of KT88s
at £140. Compare this to four 300B
power triodes at £300 each — ouch!
So the V12 isn't going to cost



a fortune to re-valve, but then as

it costs £6,550 in the first place
perhaps you could say this does
matter, because the piggy bank isn't
likely to have anything left in it, or it
doesn't matter when compared to
the Aston in the driveway. Mark your
complaining letters accordingly!

What you get for this is a very
large and heavy amplifier. It weighs
22kgs and is just under |7in wide
(i.e.it will fit a 17in rack). It is a little
deeper than it is wide at 18in (46cm)
but height is restrained at 5.5in
(14cm) high.The VI2 looms large
until it has been heaved into place
on a shelf, whereupon its low curved
front and broken lines make for a
pleasing appearance — and an unusual
one too. At right sits a machined and
gold plated volume control that feels
very solid, and at left there is a rotary
input selector. Five pairs of inputs are
ficted, but | was disappointed that at
this price the one marked 'Phono’
did not connect internally to a phono
preamplifier; if you want one it is
an additional purchase, no less! And
there is no remote control. Switch
on is achieved using a large, yellow
illuminated push button at right and
the V12 lights up gently, without a
murmur...

Sitting right at the back, and
facing upwards are the loudspeaker
outputs, for 4 Ohm and 8 Ohm
loudspeakers. These days it is
the 4 Ohm that will best match
loudspeakers, as most use 4 Ohm
bass units and draw most power
reproducing bass frequencies. The
V12 produced 50 Watts into either,
our measurements showed.

Construction is old-school solid,
with plenty of heavy sheet metal
work and a massive machined fascia
that has a pleasing chrome finish.
They don't make amplifiers quite
like this anymore; the V12 has the
sturdiness of a steam locomotive and
this seems to be where much of its
weight comes from.

SOUND QUALITY

Hooked up to our well run B&W
804D loudspeakers, and it didn't take
long to discover the low damping
factor of this amplifier, typical of a
zero feedback design, didn’t suit the
B&Ws one bit. But this is usually

the case with low or zero feedback
amplifiers, including my own World
Audio Design 300B with feedback
switched off. As the bass guitar kicked
in on Eleanor McEvoy's 'l Got You

To See¢ Me Through' from her Yola
SACD, bass was soft and ill defined.
This wasn't entirely down to the V(2
though; even with our grippy Musical
Fidelity AMS50 transistor amplifier
the B&Ws possess little bass insight.

From experience | knew our
under damped Spendor S8es would
not match the V12 either, but as luck
would have it the Triangle Antals
had not crossed La Manche to their
homeland and they were perfect.
With the big Antals the V12 sounded

N EAR \/19 i
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as well damped and expressive at low
frequencies as any other amplifier.

In truth it is the Antals that are well
(acoustically) damped of course,
allowing the high output impedance
of the V12 to pass unnoticed.

This points to the need for a
suitable partnering loudspeaker and
the not-so-expensive Antals were
spot on in this role. In fact, they
teased out the deeply open and easy
nature of the V12, its honey-smooth
midband and its totally relaxed
delivery. It’s a beautifully spacious
sounding amplifier that puts singers
into a cavernous space. Eleanor
McEvoy floated in this beautifully
atmospheric environment singing
'When the Rain Falls’, tiny hits
against cymbals ringing sweetly in
the background whilst piano chords
struck out sonorously from just
to one side of her.With the Antals
the bass
line strode
along nicely,
in perfect

REVIEW

of contrast the EARV 12 comes
across as gloriously spacious and
clear, putting the orchestra in a big
hall with all its sections reaching out
clearly from their respective physical
positions.

Put this wonderfully open and

~ | ,-.,“,\'-v,—,‘

TIY \/

balanced delivery, which was just
luscious - yes, that’s the right phrase!
- into your room and you'll marvel
at what a good valve amplifier can do.
| rarely get to hear EL84 based valve
amps because theyre uncommon, but
Tim De Paravicini's take on the idea
in this amplifier is certainly a lesson
in what (again) the valve can do when
used properly in an audio amplifier.
You could almost say the V12 is a
finely crafted musical instrument in
its own right it is so wonderfully easy
and open, so fluid and natural. Only
Puresound and Triode Corporation
come close with this sort of
excessive lusciousness.

Reading the headlines prompts
me to label this the Liz Hurley of
valve amplifiers; it doesn’t have the
horticultural solidity of the also lovely
Kim Wilde (our MB845s perhaps?) or
the finely manicured class of Kiera

balance

with the
rest of the
performance.
All the same
you have less
choice with
partnering
loudspeakers
with
amplifiers like this, if you want to get
the best from it.

Moving on to Holst’s ‘Planets’
again showed the great strength of
this amplifier. It has a lovely sense of
unrestrained dynamics that allowed
kettle drum to thunder out of from
'Mars’, the climactic ending sounding
bigger and less dynamically restrained
than that achieved by most else
except terror weapons like our Icon
Audio MB845s. Where the latter
are quite easy natured up top, even
a lictle soft, the VI2 sounded better
balanced and less characterful, but
then the 845 is a characterful triode
and that’s part of its charm. By way

W, hi-fiworld.co.uk

Knightley. Its sound is big and bold;
horns blared out with a lovely rich,
brassy rasp in Jupiter and strings
were honey sweet and finely etched.
As the romantic main theme enters
the orchestra swelled up to a lovely
unstrained crescendo via the V|2

and the amplifier was, quite simply,

in its element with an orchestra. The
easiness wasn't just one of tone or
its extraordinarily wide tonal palette,
but also one of an easy yet broad
expressivenéss made obvious through
a generous sense of well controlled
pace and power. 'Jupiter’ ends in a
simple, strong climax and this the V12
captured perfectly, making it sound
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The power to deliver ‘clean’ power

Aquarius replaced the companies Gll Mini “The whole auditioningprocess took about 30
Sub and is the latest product in IsoTek’s seconds. PIQ)) apiece ofmusic on GII Mini

unique range of multi-award winning power . i .
conditioners that are designed and hand Sub. PIQ)) it again on Aquarl us and wonder

made in England using the finest materials wfy)ou were so attached to the GII Mini
and built to the highest of standards. Sub.” "%D) highb) recommended”

Formed in July 2001 IsoTek’s vision has been to Hi-F1 Prus. ISSUE 68,
create high-quality mains power conditioners that

stretch beyond current conventions. Through careful

market analysis and extensive research, IsoTek has

been able to launch products that dramatically

improve the performance of all components used

within an audio or visual environment, a fact that has

been proved by countless international reviews and

over 25 audio awards.

“IsoTek is the leader in mains
conditioning products”
Hi-F1 NEws

SIRIUS

“IsoTek is the UK’s biggest name in
mains filtration”
Hi-F1 CHOICE

“Not all mains conditioners are
created equal... IsoTek has built itself a
reputation as a purveyor of mains
conditioners that actually improve

(as opposed to just alter) the sound”
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For more information and to obtain your free \/

IsoTek brochure please call:

01276 501 392 SERES

info@soundfowndations.co.uk
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unhindered and exciting, throwing the
instruments out into the room with
a lovely power, yet with no little hint
of any hardness, restriction of tonal
colour or dynamic resolve. Only a
beautifully wrought valve amplifier
can manage this and the V12 was
almost in a class of its own.

To hear the V12 properly you
will need good loudspeakers though
(in addition to Antals, Tannoys come
to mind) since its unhampered
dynamic swings and glorious swathes
of detail will not be easily apparent
from a lot of today’s loudspeakers. it

strong yet ornate treble delivery that
allows not one small detail to escape
unnoticed. This is an amplifier that
conveys speed as a result, yet without
any hard edge.And when those

deep synth pushes come through in
‘Monster' the Antals were driven to
deliver them with a muscular ease
that would satisfy anyone.

Out of interest, with volume high,
| measured 4V maximum into the
Antals, superficially equivalent to 4
Watts (likely 10W absolute maximum
as | was using an average reading
meter), so the V|2 was relatively

case with all low damping factor valve
amps. | make this point again because
the chances of hearing this amp

with suitable loudspeakers is low

and partnered with much of what is
available today you will not reach the
impression | got of this amplifier. But
that’s high quality valve amplifiers for
you; if you know how to treat them,
they'll repay you. Bit like my cat!

CONCLUSION

This amplifier is a Tim De Paravicini
special. It is expensive, exotically
crafted and built to survive if the

Cold War had ever turned hot. It

is also something quite unusual

and a special listening experience.

| admit | became a convert to this
sort of perfection long ago and it
just reaffirms to me why valves are
a long step ahead when it comes to
ultimate sound quality. The EAR V2,
for all its cost and quirkiness, was
able to demonstrate this fact, and so
although it may be easy to protest
the price, it isn't easy to protest the
sound. That makes it special.

does not have the low end drive of
the MB845s nor many other valve
amplifiers; it does have an unalloyed
loveliness that is worth hearing,
however, if it is partnered sympathet-
ically.

| realised after some listening
that bass from the Antals was
reaching lower and had more
power than when paired with
other amplifiers and here the low
electrical damping of the V12 seemed
to complement the high acoustic
damping of the loudspeakers.
Kettle drums in particular
reached down and had a lively
rumble to them that made me
keenly aware of the percus-
sionists actions, making what
is often and undifferentiated
booming sound a considered
piece of playing.

And yes even an amplifier
as sweet and sonorous and
Liz Hurley luscious as this
one could handle the hard
rhythmic drive of Lady Gaga's
‘Bad Romance’, little asides like
“I'm a free bitch baby" springing
out from the side stage whilst
the perfectly formed and
shimmeringly ciear vocals of
Gaga punched out from centre
stage, supported by bass synth
pounding out the backing. In
fact, it was with this track |

unstrained driving the 90dB sensitive
Antals. This situation isn't unusual.

A lot less power is required to run
loud than most people think, at least
with modern loudspeakers.

Over a long period with the
V12, whatever | played was handled
with a level of ability that easily
places it amongst the best amplifiers
available, accepting its low power. But
to hear this you will need suitable
loudspeakers, ones that are large and
well damped acoustically. This is the

MEASURED PERFORMANCE

and benign distortion characteristics,
especially at low levels. Bass distortion
could be lower, but otherwise the
amplifier measures well. NK

Power output measured 55 Watts
from the full 8 Ohm secondary winding
and from the 4 Ohm tap, so coupling
efficiency of the latter is very good. The
V12 has enough power to drive modern
floorstanding loudspeakers to very high
volume, and shelf/ stand mounters of
lower sensitivity to high volume.

Distortion was very low right
across the audio band, measuring
0.04% at 1 Watt. Our analysis at 10kHz,
1 Watt shows this was primarily
second harmonic; there were no high
order crossover components. Distortion
rose to 0.24% at high power output (full
output, -1dB), comprising mainly second
and third harmonics, a good result.
Bass distortion was higher than is
possible, measuring 0.75% at 50 Watts
output, third harmonic from magnetic
saturation in the core.

Input sensitivity was 400mV and

Power 55 Watts
CD/tuner/aux.
Frequency response
Separation

Noise

5Hz-22kHz
92dB
-105dB
Distortion 0.06%
Sensitivity 400mV
Damping factor 4.5

VERDICT 00000

Seminal valve amplifier with sonics,
build and style commensurate with its
premium price. Needs careful speaker
matching, however!

EAR V12
EAR Yoshino Ltd.

£6,550

DISTORTION

™D 23456789 Input ARS Frequency
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e
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FOR
- superlative soiind quality
- beguiling design
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0.00

i 0.07 N . A
became aware that the sparkling s al.ld o vory low; e futter 0.06 - epic build quality
Lel ) measuring o low 0.5mV at 50Hz. g
ST U 2 G Frequency response was limited to 0.8 AGAINST

enunciation of Gaga was a step
up on most else and the V12

really was a quite extraordinary
amplifier in this respect. It has a

0.,

22kHz, not unusual with low feedback
valve amps. o)
The V12 has useful power output o

- no remote control
- limited power
- no phono stage
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GROUP TEST

Final
Countdown

The writing's on the wall for Red Book Compact Disc;
digital downloads are in the ascendent and physical
media is in its twilight years. Yet, as Paul Righy finds,
standards are higher than ever for the fading format,
as he compares eight mid-price machines...

very dog has its day, and Compact Disc has had its. The once mighty, ali-con-

quering format that threatened to render analogue vinyl extinct not so long

ago is itself very much on the wane now, in sales terms at least. The collective

gaze of the hardware buying public has wandered to digital downloads, network

music players and hard disk drives, and the notion of slotting a little shiny disc

into a large standalone machine is beginning to seem as quaint as winding up
your 78rpm gramophone - especially if you're under twenty five years old.

This magazine once polemicised about the evils of CD, because it failed to ever match
the stratospheric standards of the format it tried to usurp - vinyl. But now there’s more
than a whiff of nostalgia for a group of machines that, let's face it, simply won't be around
in a five years' time.There’s certainly a strange fin de siécle feeling about CD, of late...

The sadness is that, now
- almost when it's too late — the
machines have got really good. They'll €|
never match a decent turntable ) :
of course, but they're now very
palatable, as this seven-way shoot
out confirms. The standard here is —_—
high, offering a significant boost over
sub-£1,000 machines; indeed it's good

= — enough for some buyers to seriously
- consider any one of them as their
I : 1} last bespoke silver disc spinner. Don't : X

~sORS e
] C forget, in several years you may not
be able buy machines optimised for
Red Book CD any more - which is
something to ponder as you fidget
with your iPhone!

So, after a lot of measuring,
photographing, setting up, running in
and listening, please be upstanding
for the Marantz SA-15 S2, Roksan
Caspian M Series-2, Denon DCD-
2010AE, Astin Trew AT3500+, Creek
Destiny 2, Consonance Reference
CD-2.2, lcon Audio CD-X1 and
Leema Stream lll. Long may they run...
DP

Q
(o))

REFERENCE SYSTEM

Aesthetix Calypso preamplifier

Icon MB845 monoblock power amplifiers
One Thing Quad ESL-57 loudspeakers

AE Radiance 1 loudspeakers
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GROUP TEST

ICON AUDIO CD-X1 SIGNATURE £1,350

distortion sound, while there were
appreciable gaps between each
instrument on the widely structured
soundstage. Fela Kuti's LP,‘Zombie’
(Wrasse) album was tackled with
control and insight, plus lots of life.

ucking the trend per-
haps, the increasingly
prolific Icon Audio have
just launched this new
CD player which sports
24bit/ 192kHz upsampling

frictionless and super smooth, lifting
more detail to the surface. The valve
outputs proved an almost ideal blend
of the two, sitting right between
transistor RCA and XLR outputs,
sounding beautifully detailed yet

| 00000

| A choice of outputs makes this
machine great for any mood or style

of music. A dazzling new entry into

the Compact Disc fray.

ICON AUD!O CD-X1
SIGNATURE

{CON AUDIO LTD.

© +44(0)1162 440592
www.iconaudio.co.uk

£1,350

technology and a tube analogue
output stage sporting two
6SN7 output valves, with dis-
crete valve and digital modules
and a choke regulated power
supply. The CD-X|, spanning
590x530x290mm and weighing

it at a heavy 22kg, arrives in two

flavours. The basic version is
priced at around £1,000 but we
managed to grab the Signature
edition which includes ‘pre-
mium’ valves and Jensen copper
foil oil paper capacitors. Other
attention to detail is provided
on both versions including
point-to-point handwiring, high
quality wire wound resistors,
silver Teflon audio cabling, gold
plated sockets and more.

SOUND QUALITY

An open, effortless presen-
tation.Via the RCA phono outs,
bass was tuneful on the Stacy
Kent jazz-inflected ballad,‘'Ces
Petit Riens’ (from the album
‘Breakfast On The Morning

Via the XLR outs, the music was

smooth.

MEASURED PERFORMANCE

Frequency response through the valve
output stage to the phono sockets
displays slightly rofled down upper
treble, our analysis shows, measuring -
1dB at 19.5kHz. The XLR outputs bypass
the valves, measured flat to 21kHz and
will sound a little less smoothed out.
Distortion levels were high at peak
levels through the valves, measuring
0.86% at 0dB, but just 0.001% via the
transistor XLR output. Distortion was
second harmonic only, so will not be
subjectively obvious. At -60dB distortion
measured 0.2% via either output with
no difference in the harmonic structure.
With a 24bit resolution signal via
the digital input, distortion at -60dB
measured 0.11%, a good result showing
the DAC can resolve 24hit accurately
and convey the benefits.
XLR output was 1.7V, valve output
2.15V so there's little difference here.
Jitter levels were fair, signal
related measuring 70pS from a 1kHz,
-60dB test tone, with a 10pS random
noise floor and 37pS low rate clock
drift.

FOR . -

- Valve olitout Tram’; Bluenote), while upper The CD-X1 has many options and
ahl mid and treble were so delicate [ EETIN GRS T T RU LT LR Gl

- clarity .

- value for money

AGAINST
- nothing at the price
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you could imagine snapping
them off in mid-air. Bruce
Springsteen’s ‘Wrong Side Of
the Street’ (‘The Promise’;
Columbia) highlighted its low

www.hi-fiw

distortion valve output stage. NK

Frequency response (-1dB)
Cco 5Hz-19.5kHz
Distortion (%)
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-6dB

-60dB
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Separation (1kHz)
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Dynamic range
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GROUP TEST

CONSONANCE REFERENCE CD-2.2 LINEAR £1,400

know whether to tap your toes or
sit and wonder at the newly revealed
detail emerging from every corner of
the soundstage...

The Consonance’s all round
sonic performance credentials
were confirmed with the Fela Kuti
track where the sinewy afrobeat
rhythms were handled with supreme

MEASURED PERFORMANCE

Our distortion analysis shows a very -6dB
high 4.6% at -60dB on the Right -60dB
channel, the Left measuring 3.8%. Anti-  -80dB
alias filtering at 22kHz isn’t used an
extended impulse response analysis to
100kHz (not shown) revealed. The idea
is to gain an open ‘analogue’ sound,
but it comes at the expense of severe
digital distortion with an extended
harmonic structure that will be audible.
The Consonance reaches
just 12kHz {-1dB) before its gentle
analogue filter starts to roll away high
frequencies and this will give a warm

confidence. Nothing escaped the
Consonance’s attention. Saxophone
solos provided startling clarity while
brass provided energy and precision.
This is certainly a quirky CD player,
but sonically it's truly accomplished
and surely one of the strongest
performers at the price, if pulse-
racing musicality is your priority.

his non-upsampling.

non-filtering variant of

Consonance’s CD player

has a 6H30 Triode valve

output buffer, Philips

TDA1543 DAC, spans
210x430x330mm and weighs in at a
meaty |6kg. Its design is quirky; the
CD tray sits over the top of the LCD
window with two knobs sitting
either side. The CD-2.2's con-
trols felt unnatural and impre-
cise, | felt, but there was a big
thumbs up for the remote con-
trol though, which was simple,
well made and compact.

SOUND QUALITY

In general performance terms,
the Consonance proved just as
impressive as the |con Audio;
it provided tremendous insight
and musical involvement while
playing the Stacy Kent CD. Bass

Separation (1kHz)
Noise (IEC A)
Dynamic range
Qutput

FREQUENCY RESPONSE

was packed with personality
while the midrange was very
detailed and nuanced, where

most CD players squeeze these
subtle, delicate details into an

amorphous blob, like a child

squeezing a piece of plasticine.

Springsteen’s music was
beautifully dynamic via the
Consonance, the CD player
conveyed the intensity of
his lyrics to full effect. The
track highlighted how the

Consonance captured the life
and excitement of the lcon, but
without that box’s sense of air.

The Consonance did provide
lots of control, stability and

balance lo the suund. So the Reference
CD-2.2 will sound very different to most
other players. The player’s external
input shares the signal path, so a 24bit

signal suffered 4.6% distortion at -60dB.

Jitter levels were low, signal
related jitter measuring 26p$ for a
1kHz, -60dB tesl tone, the random jitler
floor was 5pS and low rate clock drift
38pS, all good figures.

The Consonance CD-2.2 is
unusual if not quite unigue. Omitting
anti-alias filtering and using a fow order
analogue filter produces excessive
distortion, measurement shows. NK

Frequency response {-1dB)

cD 2Hz-12kHz
Distortion {%)

0dB 0.15

Input RS Frequency
60.55 Br [ 0.999% Kt
OFF

FREQUENCY Hz
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ESTES
Zesty and full of life, this is a
charismatic, musical and engaging
sounding machine - albeit not for
every listener.

CONSONANCE REFERENCE
€D-2.2  £1,400

Aliuin Audio Ltd.

(0 +44(0) 01273 325901

www.aliumaudio.com

FOR

- musical insight

- dynamic articulation
- explicil detailing

AGAINST
- fascia controls

detail, however. You really don't
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(ANTON

Reference Series

Authentic. Honest. True.

When the music starts, the world
fades into the background.

Why worry about yesterday, today or
tomorrow when you can be taken away by

the sheer power of a Reference Loudspeaker.
Canton’s Reference speakers are in a class

of their own, making a big impression
everywhere and winning admirers.

The loudspeakers in our Reference series
restore some of music’s magic, bringing you
closer to a live experience - goose bumps
and all.

"The deep black gloss finish is
right up with Bésendorfer
pianoforte standards”

"Lower registers were present and
well controlled, with the reflex port
supporting the manufacturers claims
for unfussy room placement”

"The opening acoustic guitar
had sparkle and good presence
plectrum, strings and body all having
cummendable realism whilst the
delicate parcussion behind the intro
was resolved well”

hi-fi news

A& s

“Canton has produced a good looking,
beautifully finished floorstander that is unfussy
about room placement and is free of major
tonal aberrations”

hi-fi news

<

_

L

Available from Audio Visual Experience, 3rd Floor in Harrods. T: 0207 730 1234 WS



CREEK DESTINY £1,400

n the face of it, the
Destiny is an unas-
suming CD player.The
chassis is extruded but
the design is based on
traditional principles
except for the two clusters of button
controls, flanking the LED informa-
tion screen, for the transport which
adds a touch of flair. Nevertheless,
the chassis feels strong and secure
— even though the box, which spans
430x70x310mm, only weighs 6kg.The
one thing that shouts at you about
the Destiny 2's innards is attention
to detail. It is packed with carefully
considered component choices and
real effort has been placed upon the
major parts. For example, Creek

Here, the Creek remained powerful,
epic even, in its output. The effect
does mean that upper frequency
intricacy is compromised rather, and

the soundstage is a little constricted,

although there is still plenty of detail
to delight the ears.

Mr Springsteen’s rock bravado
woke up the Creek, which positively
loved Bruce's big heart and big
voice, launching itself out onto
the dancefloor, smiling widely and
thoroughly enjoying the experience.
With its commanding bass and big,
bold presentation, the Creek was
able to enhance the electric guitar
solo by adding oodles of force
and energy, while the percussion

generated enough sweat from the
stage to demand a handily positioned
towel at my listening position. Heady
stuff, but it wasn’t overly subtle and
intricate in the upper frequencies.
The energy continued with the
Fela Kuti tracks where the Creek
whipped up the party atmosphere
with a driving bass and admirable
detail retrieval. The Creek has some
sonic similarities to the Consonance
as it leans towards control and
grip, as opposed to lilting away in a
more diffuse way. An exceptionally
gutsy CD player then, one which is
ideal for high octane rock or dance
music, while classical fans might look
elsewhere.

GROUP TEST

has designed its own transport

MEASURED PERFORMANCE

mechanism, complete with NXP
CD chipset which controls the
CD decoder and the servo.
Quality Schottky-Barrier recti-
fier diodes are scattered around
the power supply, high-stability
MELF type resistors are used
too alongside film and polypro-
pylene type capacitors. A Delta-
Sigma CS4396 DAC is used;
Creek say this does the job bet-
ter than anything else out there,
and careful reclocking is used to
reduce jitter.

SOUND QUALITY

Starting off with the Stacey
Kent disc, and the Creek
offers tremendous bass
performance. So much so that
it's a perfect partner for hi-fi
systems nceding a fillip in the
low frequency department.
The other side of this is that if
you're already running a bass-
heavy system, you'll not take
to the Destiny 2. The inclusion
of the Spendors resulted in a
decidedly over-exuberant bass
response. Happily, attaching

my Quad ESL-57 electrostatics
helped to balance the system.

Like many modern players the Destiny
2 measured very flat, reaching 21.2kHz
within -1dB limits our analysis shows.
With an absence of treble lift or fall the
Destiny 2 will sound tonally balanced.
This player has no alternative inputs

so it processes only CD and there are
no other frequency response limits to
consider.

Distortion levels were very low
from CD, measuring just 0.18% at
«60dB and this is as good as it gets: A
quality DAC is also responsible for an
unusually good EIAJ Dynamic Range
figure of 101dB, due to low noise and
an absence of higher order distortion
and quantisation products.

Output was right on Philips
standard at 2.1V.

Jitter levels were extremely low,
signal related measuring just 15pS from
a 1kHz, -60dB test tone, 5pS random
noise floor and an impressive 25pS low
rate clock drift. These are excellent
figures.

The Destiny 2 measures well. [t is
a well honed design. NK

Frequency response (-1dB)
2H1z-21.2kHz

Distortion (%)
0dB

-6dB

-60dB

0.0005
0.0007
0.18

Soaw.hi-fiworld.co.uk

-80dB

Separation {1kHz)
Noise (IEC A)
Dynamic range
Output

FREQUENCY RESPONSE
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Bouncy, punchy, irrepressible
sounding silver disc player that makes
music magic.

(CREEK DESTINY 2 £1,400
Creek Audio Ltd. |
(£1+44(0) 1442 260146

www.creekaudio.co.uk ’

FOR

- powerful bass

- energetic midband
- overall musicality

AGAINST
- lacks treble insight
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F U RUTECH Refinement Has a New Name

Pure Transmisslon Technology

——

Flux Cable Series

’\
)

Speakerflux Lineflux (XLR)

Furutech a (Alpha) OCC Pure Transmission conductors terminated with
beautifully-enginéered high performance rhodium-plated connectors. The
substantially-built extremely nonresonant connector bodies are finished in
layered carbon fiber and nonmagnetic stainless steel providing improved
mechanical damping for greater resolution, clarity, and powerful dynamics.

~d

FP-1363-S
FP-1363-D

High End Performance BS-1363 wall
sockets with Pure Copper
conductors. Rhodium or Gold plated.

Furutech Co., Ltd. Tokyo Japan
service@furutech.com www.furutech.com

(ONDL

ALPHA D=SIGN LAS3S

Introducing Alpha Design Labs

Furutech I8 justifiably proud of its reputation for engineering, build quality and
performance, and has won thé |oyal support of audio enthusiasts worldwide
for their finely made and beautiful sounding ¢ablés and audio accessories. Now
Furutech greatly expands its reach with a new entry-level line called ADL
(Alpha Design Labs). ADL was created by Furutech to imbue its Pure Transmis-
sion Technology into carefully engineered innovative designs that everyone
can afford. ADL componénts and cables are made with the same dedication to
total resonance contro! and refinement as all of Furutech’ s many cables and
accessories.

ALPFA Linggres
RCA Bavanced Avdo Cap¥ "evr 6,

o

'S

RCA Audio Cabie

S

-,

’
AlPFd Uine-2

>

ALPFA Line - Plus AlPFA Uine-1

Alpha design Labs Tokyo Japan
service@adl-av,.com www.adl-av.com

Debuting Furutech’s Top-of-the-Line Flux Cable series

Linefiux (RCA)

Jumperflux-§ Jumperflux-B Flux-50filter

FI-UK1363(R)
FI-UK1363(G)

High End Performance UK mains
plug, straight or angled.

Sound Fowndations

25 New Road. Blackwater

Camberley, Surrey, GU17 9AY Great Britain

Tel : +44(0) 1276 501 392 info@soundfowndations.co.uk

ADL GT40 USB DAC with Phono stage!

The GT40 records vinyl and other analog sources at 16/44.1 or 24/96
using its bidirectional USB connection and switchable Line, Phono
MM/MC analog inputs, plus it features L/R analog outputs, a separate
headphone amplifier, gold-plated Teflon-insulated RCA jacks in a
high-quality aluminum chassis with a beautifully machined volume
knob. CD Redbook 16/44.1 and especially 24/96 files reveal a vivid,
captivating sound unheard of at this price.

Formula 2 uss cabie
-

il

—
-

y

PV

Sound Fowndations

25 New Road. Blackwater

Camberley, Surrey, GLU17 9AY Grear Britain

Tel :+14(0) 1276 501 392 info@soundfowndations.co.uk




LEEMA STREAM lII

he new Leema Stream |ll

is a radical revision of its

predecessor.Whereas the

Stream |l included a tray-

based transport, the Steam

Il has a slot, controlled by
in-house firmware. Oh and there’s
now a selection of digital ins and outs
and an advanced DAC that includes a
USB port (to rip music from CD to
PC or to play high quality digital files
on your computer).

£1,500

textured.

Spinning Bruce Springsteen’s new
release, the Leema, well, rocked! Bass
was tight and punchy and was well
formed with an impressive instru-
mental separation. In fact, the entire
soundstage was very ordered and in
its proper place.This is a very tidy
player, in every sense of the word; it
results in a slight lack of spontaneity,
but it's never a chore to listen to.

Fela Kuti’s album projected well,

GROUP TEST

Stream Il

with plenty of energy. The Leema
loved this vigorous afrobeat style,
staying controlled enough to let the
listener focus on Kuti's performance.
Midband was crisp and nicely etched,
with a fine clarity to the soundstage.
The Leema gives a full appreciation
of the mix and enabling you to hear
everything that was going on.This
fine new player happily reveals all of
music’s mysteries in a considered,
structural manner, although some will

The Leema’s Quad DAC also
reportedly offers a shorter
signal path and targets potential
jitter problems. Measuring
435x90x330mm, the Stream
IIl weighs in at a relatively
lightweight 9kg and offers a
front fascia that’s presented in
workmanlike fashion (as is the
accompanying remote control).
Minimally designed, the control
interface is grouped in a rosette,
on the right-hand side of the
fascia with the power button
situated in the centre; simple
and neat.

SOUND QUALITY

Running Stacy Kent’s album,

the Leema exhibited a certain
sweetness that didn't muzzle the
upper mids or treble, but did
add a smoothness to the overall
presentation and a weight to
the bass, providing a great sense
of solidity over all frequencies.
There’s also an expansive and
accurately rendered soundstage;
you never feel that instruments
are going to unravel and fly off
in all directions. There’s a lot of
fine filigree detailing, and this
delicate midband integrates
nicely with the upper bass,
which proved smooth, rich and

its busy arrangement came over

crave a more visceral sound.

MEASURED PERFORMANCE

Frequency response measured flat to
21.7kHz from CD with no variation at
all our analysis shows, so the Stream
will sound evenly balanced tonally.

Its digital inputs accept 48kHz sample
rate maximum the handbook states so
frequency response is limited to 24kHz.

Distortion levels were low from
CD (i.e. 16bit), measuring a creditable
0.2% at -60dB, almost as good as it
gets. With a 24hit input via S/PDIF
this fell to 0.12% at -60dB, so high
resolution audio is properly resolved
in terms of bit depth, if not in sample
rate. The handbook states only 16bit is
accepted, but it is incorrect.

Output was quite high at 2.4V
and the EIAJ Dynamic Range figure
excellent at 100dB, due to absence of
high order distortion products.

Jitter levels were low, measuring
50pS with a 1kHz, -60dB tone, 8pS
random and 60p$S low rate clock drift, a
tidy result better than most.

The Stream |l measured well
with CD, but its external digital inputs
do not accept 96kHz high res sample
rates. NK

Frequency response {-1dB)
CcD 2Hz-21.7kHz
Distortion {%)

0dB 0.001

. hi-fiworld.co.uk
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A subtle, smooth and svelte

performer, the new Leema makes all ‘
type of music accessible in a most
enjoyable way.

LEEMA STREAM IIl  £1,350
Leema Acoustics

({7 +44(0)1938 811900

| wwwi.leema-acoustics.com

FOR

- crisp, ordered midband
- fluid bass

- DAC facility

AGAINST
- upper frequency extension
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AND THERE IS...

Debussy.

dC'§

ONLY THE MUSIC

WHEN THE WORLD STOPS

Loud & Clear Glasgow
Loud & Clear Edinburgh
Lintone Audio

The Audio Works

Blade Audio

The Right Note

Studio AV

Kronos Audio Visual

(0141) 221 0221
(0131) 555 3963
(0191) 477 4167
(0161) 428 7887
(01252) 737374
(01225) 874728
(01753) 631000
(0845) 838 1705

Debussy DAC
R Y

www.dcsltd.co.uk info@dcsltd.co.uk

Manufactured in the UK by Data Conversion Systems Ltd Unit 1, Buckingway Business Park, Anderson Road, Swavesey, Cambridge, CB24 4AE



ASTINrew
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ASTIN TREW AT3500+ £1,500

i-Fi World’s erstwhile
favourite £1,000 CD
spinner is back, now
freshened up with some
minor revisions and
promising even better
sound — although it's beginning to get
expensive now. The casework remains
unchanged with the latest AT3500+,
measuring 430x340x | |Omm, weighing
in at a heavy 9.1kg and comprising
mostly anodised aluminium.The top
plate is resonance dampened and
the conical feet are made from a self
damping composite material. The
sparse controls remain, leaving many
of the extra functions to the remote
control. As ever, the display is poor
however. It is cramped and often
requires assistance from a bof-
fin at Bletchley Park to fathom
out.The CD tray is fronted by
a clear fascia. Behind that is a
Philips CD 12 mechanism while
the associated DAC is a Burr

accessible. This was plain to hear on
the Stacey Kent track which also
saw a reduction in a minor midrange
bloom, allowing the music to relax,
becoming more balanced and
structured.

Moving to Bruce Springsteen
and it was very evident how mature
and grown-up the low frequency
response was via the AT3500+.

Bass took itself to the very edge of
the wire but no further, sounding
powerful and punchy without ever
becoming flabby or over extended.
A real balancing act in fact, which
allowed Springsteen’s vocal
performance to be portrayed in a
clear and concise manner. There was
a lovely sumptuousness to the music,

GROUP TEST

without sounding overblown — in
this respect the Astin Trew reigns
supreme at its price.

The Fela Kuti album extended
the balancing effect, allowing the
saxophones to attack with an
aggressive energy, supported by a
vibrant wall of brass. At the same
time, when Fela Kuti's vocal kicked
in, it became a textured, emotional
instrument all of its own, packed
with character and an interpretive
magic. It's rare to hear a CD player
that affects an air of poise, but the
Astin Trew has it in spades, and yet
it's an exhilarating performer at the
same time. This clever combination
will doubtless continue to win it new
friends.

MEASURED PERFORMANCE

The At3500+ has a very flat frequency
response with no high frequency
roll down, or low frequency lift, so

-80dB

Separation (1kHz)

Noise (IEC A)
Dynamic range
Jitter

Output

FREQUENCY RESPONSE

it will display a good sense of tonal
balance, veering toward some sheen
in the treble. Results were identical at
44.1kHz sample rate or with 96kHz up-
sampling selected.

Distortion {evels were lower than
our earlier standard versiun, measuring
a low 0.18% at -60dB with 24/96
selected. The At3500+ is linear and
has a good measured dynamic range
value of 98dB.

A continuing area of concern in

Brown PCM 1738, a mature,
tried and tested unit. Whilst
creating the ‘+’, one labour-
intensive improvement was

to add dampers on all of the
integrated circuits on the DAC,
bonding them with thermal glue
which also acts as a heatsink.
Astin Trew love to tinker, it

appears, because the company
has just added new capacitor
and additional IC damping to
the AT3500+.

Stands comfortably on the head of a
needle, with its powerful, full bodied
yet delicate and fluid presentation.

this player lies in the jitter that exists
on the digital output and is likely to

affect analogue stages, as it measured

a high 200p$S random, and up to 800pS ASTIN TREW
SOUND QUALITY with programme  high values. Better  p/STORTION AT3500+ £1,500
Using the player with and re=clorking is needed. Astin Trew

™D 23456789
()Y 0.21465%5 7
(2

Input RS

The At3500+ measures well in all
areas except jitter, improving slightly on

without its 24/96 upsampling
facility was interesting. Without

© +44(0)1491 629629
www.astintrew.co.uk

it. the Astin Trew was a lively, the earlier standard At3500. NK

detailed performer but did
experience some 'lighting' in
the midband which meant
that vocals were a touch

FOR

- rich, full bodied sound

- naturally musical gait

- delicate, spacious treble

Frequency response (-1dB)
4Hz-21.1kHz

Distortion (%)

too prominent. Switching 0dB 0.008 AGAINST

upsampling on softened this -6dB 0.03 - fascia displa

down, allowing the detail in -60dB 0.18 AEEEREE] e
- erg ics

the rest of the mix to be more
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GROUP TEST

DENON DCD-2010AE £1,500

eautifully built and finished,
this SACD-capable CD
player sports a classy
brushed aluminium chassis,
spanning 434x137x336mm
and weighing a chunky
13.5kg. The fascia has a USB port to
connect an iPod or memory stick,
plus a source button. Pure Direct
button bypasses much of the inter-
nal signal circuitry to enhance the
sound quality, so was depressed at

same alacrity as the Consonance for
example, but there was plenty of guts
in the guitar solo and the percussion
was both punchy and weighty.
Exhibiting a solid, tuneful sax
rendition, the music emanating from
Fela Kuti combined successfully with
the bold and dominant trumpet.
This album provided a high energy
performance that may have lacked the
airy complexity of the lcon Audio, but
was still packed with passion.

Via a Tony Bennett SACD, his
‘MTV Unplugged’ release, the Denon
handled SACD with flair, offering a
more spacious rendition than much
of its CD output while the bass
proved firm but measured, rather than
bombastic. Detail via SACD was also
enhanced, with instruments sounding
timbrally more believable. Overall
then, the Denon is a fine package with
punchy sound, lovely build and finish
and the bonus of SACD.

0000
This classic Japanese battleship
sports lavish build and finish, allied to
a sound packed with power, plus the
 bonus of fine sounding SACD.

DENON DCD-2010AE £1,500
Denon UK

(€ +44(0)2890 279830
www.denon.co.uk

FOR

- epic presentation

- SACD performance
- build quality

AGAINST
- lacks delicacy
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all times. Denon has fitted its
improved drive mechanism, and
the player’s so-called Precision
Direct Mechanical Ground
Construction is used to reduce
vibration. Finally, the remote is
busy, well made but very useful
with plenty of options.

SOUND QUALITY

The dramatic quality of the
Denon exceeded even that
of the Creek; this is a big hi-fi
sounding machine in the classic
Japanese idiom. During the
Stacey Kent track, the lower
midrange felt as if it had been
turbocharged, at the expense of
a slight lack of vocal finesse. The
extra bass definition resulted
in unusual details in the mix
being highlighted, giving a quite
different presentation to most
other players here.

When Bruce Springsteen
took the stage, the Denon

- responded with a suitable

sense of grandeur; this big
stadium rock sound suited the
Denon down to the ground.
Springsteen’s sprawling guitar-
fed presentation was wholly ‘full
on'. Okay, the piano sequences
weren't picked out with the

MEASURED PERFORMANCE

Denon’s AL32 processing affects its
impulse response, resulting in the early
roli off and 12kHz upper response limit
we show here. However, with steady
state tones the Denon measures flat

to 21kHz like most players so it is not
greatly different. This will likely soften
sonic hard edges.

Frequency response with SACD
reached 28kHz (-1dB) before rolling
down slowly to measure -30dB at
100kHz, so this player gives the benefit
of SACD's extended bandwidth.

Distortion from SACD was
extremely low, a miniscule 0.022% at
-60dB and 24bit PCM via the external
digital input was even lower at
0.016%, The Denon could resolve a
-100dB signal from SACD, with just 2%
distortion.

Jitter was very low, signal related
jitter measuring a negligible 10pS from
a 1kHz, -60dB test tone. The random
jitter floor was around 5p$S and low rate
clock drift hit a low 40pS.

The Denon measured very well all
round and AL32 processing will affect
its sonic character our measurements
show. NK

Frequency response (-1dB)
cD

SACD

Distortion (%)

2Hz-12kHz
2Hz-28kHz
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GROUP TEST

ROKSAN CASPIAN M SERIES 2 £1,600

f all the CD players
here, this has the film
star looks; the Roksan
looks sporty with its slim
stainless steel chassis.
Spanning 432x330x/0mm
and weighing in at 10kg, it feels
compact yet solid. In addition to the
regulation analogue outputs and opti-
cal connections round the back are
balanced connections for the ana-
logue outs plus an AES/EBU balanced
output via an XLR connector. Inside,
Roksan has been eager to prevent sig-
nal corruption and has thus provided
separate transformer/power
supplies for the analogue fil-
ters and the outputs while the
PCM|1798 is the DAC of choice.
It incorporates TI's advanced
segment DAC architecture. The
latter should enhance dynamics
while putting up some resistance
to jitter. Controlling that little
lot, the Roksan has a fine touch-
screen, pre-programmed remote
control which is easy to use and
understand.

the RCA outputs, so it was back
to the phono leads and the Bruce
Springsteen CD.The man himself
sounded wonderfully relaxed, allowing
him to rock his little heart out
without appearing to really try.The
track seemed to pass in a jiffy too
while the guitar solo was almost
angelic in its uplifting nature. Every
facet of the mix, in fact, took an equal
part in the performance giving a very
balanced arrangement.

On to the afrobeat of Fela Kuti
which provided an easy, hip-swinging

rhythm, translated well by the Roksan.

MEASURED PERFORMANCE

0dB
-6dB
-60dB
-80dB

Frequency response displays a small
roll down at high frequencies our
analysis shows, but not enough to alter
tonal balance. The measured response
limits, -1dB, were 2Hz-21.1kHz via both
unbalanced phone and balanced XLR
outputs.

Distortion levels were low, in
line with most other modern designs,
a figure of 0.22% being measured at
-60dB from phono and XLR outputs; our

analysis shows harmonic content.

SOUND QUALITY

The Roksan is a subtle
performer, working very

The balanced XLR output delivered
4V and the unbalanced line output 2V.
Like most this is an unbalanced piayer
feeding a balanced line drive chip, so

effectively at the task in hand,
but offering no headline-grabbing
features. Don't misconstrue this
as blandness however, because
repeated listening revealed
a very finely honed midband
with delicate detailing. Bass was
punchy and characterful on the
Stacey Kent CD.The sound
built up slowly, resulting in a
satisfying sonic dish. Running
the same CD via the balance
XLR sockets showed a more
forceful manner, veering towards
the bigger, bolder sounds of the
Denon.

In my system, | preferred

using the balanced output separates
signal from earth currents.

Jitter was fairly low, signal related
measuring 50pS, induced by a 1kHz,
-60dB tone. Random jitter floor was 8pS
and low rate clock drift a low 35pS.
Interestingly, this player also has a
balanced AES/EBU digital output and
this displayed slightly less randem jitter
than optical or electrical outputs.

The Caspian Balanced measured
well in all areas. It is a quality design.
NK

Frequency response (-1dB)
cb

2Hz-21.1kHz

Distortion (%)

A hi-fiworld.co.uk

Never placing any sonic barriers in
the way of the performance, the
Roksan allowed you to approach it
at your leisure — it was so relaxed
— which was quite different from the
more demanding, in-your-face Creek
and Denon machines.

A fine machine then; mature
and svelte in a way that the cheaper
machines couldn't be, yet it still lacked
a degree of chutzpah on really driving
music. A laid back but lovely CD
player, the Roksan is calm considerate
and unhurried — some will love it for
precisely this reason.

Separation (1kHz)
Noise (IEC A)
Dynamic range
Output (unbal/bal)
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to sassy styling and strong build

and rock fans may look elsewhere.

A centred, sophisticated sound allied |

makes this a great package, but dance

-/

ROKSAN CASPIAN M
SERIES-2

Roksan Ltd.

0 +44(0)20 8900 6801

www.roksan.co.uk

FOR

- smooth, svelte sound
- intricate detailing

- fine design

AGAINST
- polite with seme music
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GROUP TEST

BSOe
This beautifully put together SACD
player offers a bracing, fuil-bodied
sound, but is not the last word in
refinement or subtlety.

|

MARANTZ SA-1582 £1,700
Marantz UK

© +44(0)28 9027 9830
www.marantz.eu

FOR

- powerful, punchy sound
- explicit detailing

- superb build and finish
- SACD playback

AGAINST
- lively upper midband
- price
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MARANTZ SA-15 S2 £1,700

he second piece of heavy

duty Japanese hardware

to make it into the group

test, the SACD-capable

Marantz weighs, coinci-

dentally, exactly the same
as the Denon at |3.5kg, and spans
440x419x123mm.The inside of the
SA-15 shows double shielded toroidal
transformer that minimises vibra-

would be like The Boss himself, filling
stadiums and punching the air.

Playing Fela Kuti showed the
Marantz to have a more intense
sound even than the Denon,a more
direct one too with a slightly more
explicit and intricately etched upper
midrange.

Finally, when considering its
SACD ability, while the vocal

tion and magnetic leakage, and a high
tensile strength Xyron composite CD
tray for reduced vibration, and you'll

performance of the Tony Bennett
disc lacks some of the spaciousness
of the Denon, the Marantz does

also find a C$4398 DAC.The
fascia has a DAC mode button,
to turn the Marantz into a DAC
for other sources, while the rear
of the chassis offers the usual

The Marantz's convolved impulse
response runs flat to 21.5kHz like most
players, our analysis shows. With SACD
frequency response reached 35kHz (-
1dB) and -13dB down at 100kHz, so this
player gives the full bandwidth benefit
of SACD, bearing in mind SACD players
rarely reach above 45kHz to suppress
supersonic noise.

Distortion from CD was very
low, just 0.17% at -60dB our analysis
shows. With SACD this fell to 0.06%
at -60dB, a little higher than its Denon
stablemate. A 24bit PCM signal via the
digital input returned 0.035% at -60dB.
These are all good figures, showing the
SA-15 S2 is a very finear player. OQutput
was on the high side at 2.5V .

Jitter was low, if not quite as
low as some, signal related measuring
70pS from a 1kHz, -60dB test tone,
random noise floor 15pS and low rate
clock drift 45pS. There was also a high
rate jitter peak the Denon lacked.

The SA-15 S2 measured well
from all three sources, CD, SACD and
external input, although it was not quite
up with the best. NK

analogue and digital connections
plus remote bus sockets.

SOUND QUALITY

Playing the Stacey Kent CD via
the Marantz reminded me of
the Denon in many respects,
with a similarly ebullient way of
presenting music to the listener.
Bass is powerful and meaty
— but there is also some lifting
of the upper mid frequencies
that reminds me somewhat
of the original Naim CD5.
This gives plenty of attendant
detail and also a slight forward
nature when playing CDs with
excessive peak limiting.

Via the Springsteen CD
there's more punch which
suits the programme material
down to the ground;it’s a big
hearted widescreen performer
with attitude. The other side of

Frequency response (-1dB)

this equation is that it's not a
delicate flower, brimming with cD

SACD
Distortion (%)
0dB

2Hz-21.5kHz
filigree detail like the Roksan 2Hz-35kHz
or, to a lesser extent, the Astin

Trew. If this was a musician, it

0.0006

www.hi-fiworidieifalk

provide a dynamic performance that,
while lacking much of the Denon'’s
vitality, is still admirably balanced and
musically involving. Essentially it's a
little more emotive, and a little less
‘refined high end hi-fi' sounding. So
the SA-15 is hardly the most subtie
player on test but it does offer a force
and vigour that complements rock
plus similarly lively genres such as
upbeat electronica. All in that lovely,
beautifully finished, Japanese made
case, with SACD functionality too.

MEASURED PERFORMANCE

-6dB

-60dB

-80dB

Separation (1kHz)
Noise (IEC A)
Dynamic range
Output
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n enlightening batch of
mid-price CD players,
this. Although ultimately
playing the same ones and
noughts, there was a sur-
prising divergence in their
respective subjective performances.
This means that, pretty much what-
ever your musical tastes, or indeed
how you like your sound delivered,

there is something here for everyone.

So how did the machines fare?
Bringing up the rear is the
Creek.The Destiny 2 is a big hearted
beast (an odd epithet for such an
unassuming design and a lightweight
box) with plenty of naughty bass to
rock your listening room. As such,
some will find its overall presen-
tation is a little unbalanced as a
consequence — yet for any system
which is somewhat bass-shy, the
Creek will form a perfect antidote.
Stomping rock fans who sometimes
mistake their front room for a mosh
pit will adore it.
Next comes the Marantz SA-15
S$2, a real Japanese battleship of a CD
player. It's so chunky that it could
be used to break windows during
jewellery shop robberies in the
morning, kicked around in a Sunday
afternoon pub football match and
then tied on the end of a long chain
to knock down derelict buildings
in the evening — and still survive
to make great music! |t’s a bracing,
barrel-chested CD spinner with
the excellent option of making an
even nicer noise via SACD. Although
satisfyingly charismatic with rock and
dance, lovers of classical and jazz will
want a more genteel presentation...
The Denon DCD-2010AE pretty
much fits this bill; it's as strong and as
powerful looking as the Marantz but
doesn’t have the former machine’s
slight lift in the upper midband
which can result in the over illumi-
nation of some CD recordings.The
Denon does provide a lower mid
fillip however, which often produces
starding effects from the mix as
details found in these deeper, darker
waters are raised to ear level. lts bass
performance is impressive with a
grand, almost heroic stature. Overall
the Denon is actually a fine package.
The Roksan Caspian M Series-2
found fifth place in our long list with
an intriguing performance. In some
aspects, the Roksan can be accused
of hiding its light under a bushel.
It's very polite, reserved even, and
needs some perseverance before you
really find the machine’s excellent
musical abilitics caressing your ears.
This reticence might lose some
listeners who lack the patience to
stick with the Roksan but, for those
who do, they will find a player that

exudes subtlety and no little
refinement; some will prefer
this to all others here,

In fourth place is the
Leema Stream lIl, the control
freak of the group. ! liken it
to James Bond's big brother
as this is one CD player that
is neither shaken nor stirred.
Because it can remain calm
under the most intense
circumstances, it allows a
great deal of information
to be released that is often
masked by many of its
competitors, giving you a
clear, comprehensible playback
every time.A very grown up
machine, and all the better for
it.

| have to pause here and
declare that to my ears the
top three are all winners. This
isn't a cop-out in any way; |
could quite happily live with
any of them as my primary
digital source. Differences
between each were often
subtie and subjective and |
have been overly harsh to
separate them into a winning
order...

1yl | . /

In third place, the Astin Trew
AT3500+ provided a winning
show despite its rather schizo-
phrenic performance.With the
24biv/96kHz facility turned off, the
Astin sounded a little self-conscious,
finding it difficult to relax. With that
upsampling engaged however, the
Astin was thoroughly appealing and
attractive with a definite balance to
its performance. This CD player is the
Zen Buddhist of the group, supremely
confident, eminently poised — a lucid
performer that sounds strangely
analogue-like in its way.

Second place fell to the
Consonance Reference CD-2.2
Linear Mk.2,a CD player that deals in
explicit musicality. A highly intelligent
machine, it's the Jamie Oliver of the
digital firmament; it gets its hands
dirty, pushing them deep into the
mix to round up everything and
serve it up on a glistening platter.
The distortion we measured was
not obvious upon playback, being
integrated in such a way to make it
‘non-invasive'. Stil), its energetic and

WAEYW hi-fiworld.co.uk
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exuberant presentation may not be
for all, and certainly not for those
craving for a consummate smoothie
such as this...

GROUP TEST

Denon's DCD-2010AE is a handsome SACD-
capable machine; a good value all rounder

The winner really was a surprise.

The Icon Audio CD-X| Signature is
the cheapest machine in the test but
offers stunning value for money.The
basic CD player, pushing music via
the standard digital phono sockets,
produces a highly competitive sonic
performance while the balanced
output is a bit like eating rich food
all day. It's wonderful but some will
find it too much to bear. The signal
pushed through Icon’s own valve
section provides a perfect balance;
bite and edge with a real analogue,
vinyl warmth that lifts this machine
to heady heights. It's not exactly
the world's best dressed silver disc
spinner however; compared to rival
Japanese and British designs it feels
and looks a tad rough and ready. But
the same certainly can't be said for
its sound. Compact Disc players like
this prove that — just like punk rock
- digital discs aren't dead!
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Icon Audio's CD-X1 Signature; surprise winner and
the cheapest of the group too...!
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REVIEW

Three's
Company

Noel Keywood has a fine time with
Triangle's Antal 30th Anniversary
Limited Edition loudspeaker...

30

rning the volume right
p one evening, in our
office building when
no one was around,
| remembered that
Triangle's Antal plays
great bass lines. It's fast, tight, and
tuneful. There'’s no one-note bass
here, nor an outline of what is
going on.This loudspeaker has grip
across the whole bass scale so
bass lines sound taut, punchy and
fully expressed. Triangle have taken
their large, floorstanding Antal EX
| reviewed in our July 2010 issue,
made improvements and come up
with the 30th Anniversary Limited
Edition reviewed here, of which
there are 500 pairs.
So what have Triangle done
to improve the Antal? The horn
tweeter is now of machined
aluminium, denser than the
original injected aluminium, which
gives better wave dispersion and
diffraction Triangle say. Internal
wiring was changed and a true
piano lacquer finish applied to the
cabinet. Triangle claim the updates
make the Antal less fussy with
partnering electronics. They also
fit a Silver Anniversary plate to the
front, as well as silver fittings. It's a
neat package.
The Antal is a large

FEBRUARY 2011

loudspeaker but it’s still the case
that you can't beat a good big

‘un, so this is an advantage in one
way, if a drawback for those who
don't want a loudspeaker that
looms large in the home. Most
loudspeakers top out at one metre
high: this is a benchmark height
figure. Anything over is big by
anyone’s standards and the Antal
comes in at a lofty |,160mm when
sitting on a sturdy set of spikes.
There’s no disguising a cabinet

this high, but Triangle keep the
front fascia narrow at 200mm and
even cabinet depth is restrained at
350mm. It’s still enough to give the
Antal a generous box volume and
Triangle exploit it well with some
excellent engineering.

For a ‘speaker of the size the
Antal is almost light at 22.5kgs
and quite easy to move around
as a result. The original Antal EX |
reviewed had a convincing artificial
wood veneer. The Anniversary's
has a deep gloss black lacquer
expertly applied to give a smooth
surface and clean edges.

Large, narrow loudspeakers
commonly sit on stabilising
plinths and Triangle's comes fit
with four rubber feet. There’s
additional front foot too. Large
diameter spikes can be used

WOl




instead, adjustable from above by
a spanner that comes supplied.
Of the drive unit line up,
the uppermost is a titanium
dome tweeter that sits
within a short horn that
controls dispersion. Below the
tweeter lies a |20mm midrange
unit possessing a light, stiff cone
of inert cellulose pulp at the
centre of which lies a stationary
phase plug, to smooth response
and dispersion. Under this sit
two [40mm woven fibreglass
cone bass units loaded by a reflex

REVIEW

Here the Antal 30th Anniversary
showed they were more
expressive at low frequencies than
the considerably more expensive
B&W 804Ds also reviewed this
month! As | turned volume up |
heard tight, grippy bass that played
bass tunes from Angelique Kidjo's
‘Aye’ album with great ability. In
‘Houngbati’ the bass line walked
up and down the bass scale with
an alacrity that other, mostly
smaller, loudspeakers cannot
manage.

| make the size distinction

"The Antals are easy on the ear, yet
clear and colour-free. They avoid

sonic fireworks in favour of a simple,

even and honest delivery..."

chamber with front mounted port,
seen below them. If you don't
want to see all this then a black
girille is supplied.

The rear panel carries a
conventional bi-wire input board
with shorting links for mono
wiring. Bare cable, spade terminals
and 4mm banana plugs are all
catered for.

SOUND QUALITY

Run in for a weekend and two
nights, amounting to fifty eight
hours, the Antals needed even
more so | piled another weekend
or seventy two hours on top,
using pink noise and our Monitor
Audio De-Tox disc, both at fairly
high levels. The sound softened

up considerably and lost a slightly
hard edge that the first run in
period did little to ameliorate. The
Antal's synthetic cones need quite
a beating before they settle, that's
for sure!

Both transistor and valve
amps suit; the Antals are a very
well tailored amplifier load and
this tends to de-emphasise
differences between them, as well
as between different models of
amplifier.

In basic tonal balance the

Antal came across as even.

Although measurement
showed Triangle have
raised bass output a
little, this is not especially
apparent when listening. As
| explained earlier, in quality terms
low frequency notes are well
defined and bass playing tuneful,
with plenty of bass detail to give
more insight into the nature of
instruments than is common.

1350y

because in my experience box
volume is all and the Antals have
size on their side. Bass heads
with a big grunty transistor
amplifier will like the Antal 30th
Anniversary for its dry and
purposeful bass lines that drive
along without waffle. But although
under measurement the Antal
30th Anniversary looked as if
they would have thunderous bass,
in practice | found the strong
acoustic damping Triangle have
engineered in avoids this.The
Antals go low but don’t have
especially weighty subsonics,
allowing them to sound quite
sprightly. Much like UK ‘speakers
of yore with heavily damped bass
cones, designed to 'play tunes' on
the end of a Naim or Exposure
amplifier, the Antals can be moved
close to a rear wall without
sounding boomy unlike, for
example, our in-house Spendor
S8e benchmark loudspeakers.

The only small blemish was
a small amount of boxiness that
came from the large fronted
mounted port; these things are
better placed at the rear to avoid
such colour. Foam bungs largely
cured the problem, but lightened
bass a little.

With vocals the Antals set
up clear, firm images across the
sound stage that were softly
outlined. They hung back in the
plane of the loudspeakers rather
than forward of it, and in an
almost horizontal array, likely
because there's less information
fired upward by the tweeter.
Eleanor McEvoy's sweetly
recorded and simply arranged
‘Just For The Tourists’ from ‘I'd
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AMPLIFICATION

LSA Signature Integrated Amp. Boxed,
excellent condition, upgrade valves (E300 option) &
EAT Valve dampers. Stunning. (E5500) £2695.

Unison Research Unico Primo. Months old, mint
boxed. (E1167] £695.

Eastern Electric M520 mkll Integrated Amp.
One owner, 8mths old, perfect condition. Original
packing, manual & remote. Group test winner in
Hi-Fi News, and has rightly been awarded Editor’s
Choice. [E1995) only £995

Quad 1l Forty Mono blocks. Supplied by us,
excellent condition, original packing. Syr warranty.
(E3800) £1795

Restek MPRE+ with MAMP monos. Ex-demo.
Mint, boxed, Syr warranty. Scored 85% inrecent
HiFi Choice review. [E3000) £1895

ASTINtrew AT2000 plus integrated. Black,
stunning performance, supplied by us. Mint.
[E1739) £1195

Audio Analogue Puccini Settanta Rev 2.0.
Ex-display, mint, boxed with manual & remote. Syr
warranty. (E1449) bargain at only £795

ATC SCAZ Pre Amp. One owner, supplied by us,
8mths old. Boxed, mint. (E4860) £3495

NuForce P-8 Pre Amp. Black, remote. Excellent
condition. (£E1200] only £595.

Bryston B4SST power amp. Excellent condition,
in silver, one owner. (E3450) only £1850

Chord CPA 2200 Pre-amp. Boxed, silver,
excellent condition. (E2917) £1250

Mclntosh MABG500 Integrated amp. Boxed,
mint, stunning reviews. [E4795) £2295.

Boulder 865 integrated. Rarer than a rare steak
at the rare steakhouse. Mint, one owner, original
double boxing. (E10000) EPOA

Chord SPM-1200B Power Amp. 250 wpc. Black
with wooden accents. Excellent condition, very
recent Chord service, single ended and balanced
inputs. Original box and packing. Rarely available
used. [E3950) an opportunity at only £1395.

ECA Technologies Vista Pre & Lectern Power
Amps. Black with gold logos. Immaculate. Very
musical combination. (E1700) only £650.

Deltec DPA5S0S power amp. With Deltech 5005
Slink speaker cable, boxed, manual. (E990) £495.

Eastern Electric MiniMax Pre/power combo.
One owner, supplied by us, unmarked, as new,
only 2mths old with Syr warranty. Stunning
performance, amazing reviews. (E2195) £1295.

DIGITAL
TEAC VRDS 10 SE. One owner, almost new.
Original box, packing, 12mth warranty. £595

DCS Verdi Encore transport with

DSD upsampling. Excellent condition, warranty.
Original box, packing, remote, manual. (£10000)
£2895

Benchmark DAC 1 HDR. One owner, supplied by
us, mint, boxed. (E1821] a bargain at £1095.

Naim CDS with matching CDSPS. One owner,
excellent condition, original boxes & packing.
Stunning analogue performance. (E4500) £995

Bel Canto CD2. Mint condition, boxed, one owner.
(E2700) £1495.

ASTINtrew AT3500 Plus CD player. Mint,
black, supplied by us new. (E1525] £995

Densen B-410 CD player. Mint, Gizom remote
[costs £175) one owner, black, great reviews.
(E1295) £695

Ayre CX-7e CD Player. One owner, mint, boxed,
manual. (E3000] £1795.

MBL 1621 CD Transport & 1611F D/A
Converter [factory upgrade to F in 2008). Original
flight cases, packing, manuals & SFGB remote.
Arguably the best Transport and DAC combo
available. Piano Black & gold, some brassing and
minor marks only. [E35560)] be quick at £12995.
Benchmark DAC1 USB, one owner, unmarked
condition, huge saving on new price only £795.
Accustic Arts DAC 1 mkIV -66 BIT 1536kHz
D/A CONVERTER BALANCED OUTPUT,

stunning spec, mint, boxed, one owner. Sensational
value. (E4500) £1795.
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LOUDSPEAKERS

Audio Physic Virgo V. High Gloss Black [premium
finish). Supplied by us, one owner, mint. (E6241) £3595

Verity Rienzi Speakers. Dark Makore - mint, ex-
demo. (EB495] EPOA

Usher 5-520 Speakers. Birch, original box & packing.
18 mths old, as new. (E360) only £195.

Linn Klimax 320A active speakers. Cherry. Rare on
the pre-owned market. One owner, excellent condition
matching Linn Stands. Original packing & manuals.
Save a huge amount on new price. (E1?7,000)£7495

ATC C4 subwoofer [active]. One owner, months old,
mint, boxed, (E2988) £1595.

Amphion Helium 520 speakers. Black, one owner,
supplied by us. Excellent condition, few months old.
(E1499) £795 be quick as these are virtually new.

Spendor S6e. Mint, cherry, one owner, only a few
months old. (E1900rrp) £795

Klipsch Heresy Il speakers. Walnut, one owner,
supplied by us. Mint, boxed, 99db efficient and a
5-globe HiFi World review! (E1798] £1195

Klipsch RB-81 Reference Speakers. Ash Black,
unused, only removed from boxes and re-packed.
Incredible opportunity (E540] Only £295.

MBL 121 Speakers. Satin Black, one owner, supplied
by us, months old, customer upgraded to 101e’s. Mint,
original factory crates. (E10600 with stands) EPOA

Quad 11L2 in high gloss cherry. Ex-demo, mint
condition. Boxed. [E376) £279.

ATC SCM 50 ASL Classic Actives. Walnut, ex-demo,
mint condition, (E9870) EPOA

Klipsch P-39f Palladium series. Ex-demo, one of
best speakers you'll ever hear. {£14750) £P0OA

Sonus Faber Minima Amators. 1 owner, walnut,
boxed, mint, matching stands. Syr warranty. (E2k]
£895.

ADAM Audio A.R.T. Pencil Speakers. Cherry/
Dark Silver, utterly astonishing articulation, excellent
condition, original box & packing. (E3600) only £1795.

Audio Physic Virgo V. One owner, originally supplied
by us, excellent condition. Original boxes & packing,
Maple. (E5500) £3395

Amphion Argon 3L Speakers. Scandinavian Birch,
original boxes & accessories. 8mths old. Hi-Fi Choice
Best Buy & Group test Winner [E2600) only £1495

Audio Physic Scorpio I1. Latest model, cherry, ex-
demo, unmarked. (E3773} £2750

Quad ESL 2905 Speakers. One owner, mint, boxed
very low hours. Amazing reviews (£7000) only £4990
with a Syr warranty

Audio Physic Tempo V1 Speakers. Maple. One
owner pair, 6mths old, completely unmarked,
original packing/boxes. (E2612) Only £1895.
ANALOGUE

Michell Iso MIC Phono Stage with Hera

PSU. Original box/packing, excellent condition.
[E900) and now only £295

LFD MCT Phonostage. Mint, one owner, amazing

performance, only 18mths old, very low hours.
[E3400) Very tasty indeed at £2300!

Linn LP12 Arm Board. Original, as new. £35.

Eastern Electric Minimax Phono Stage. One
owner, only months old. Sensational (E1495] £980

MAINS CONDITIONING

PS Audio Power Plant Premier. One owner,
excellent condition, boxed, manual. [E2195] £995

Supra LoRad MDO6 BS/SP. 6 way Mains
Filtering Block. (E149] only £75

Nordost Vishnu 1m mains cable.
Excellent condition. [E404) £249

Vertex AQTaga. 6-way distribution mains
filter. One owner, unmarked. (EB68) £595

CABLES
Vertex Moncayo 4. 1m speaker cable. Stunning
performance, ex-demo, mint. (E1560) EPOA

Chord Optichord Optical Cable. Toslink to Toslink
- 3m. 50 MHz bandwidth spec. Only £54.

Vertex Silver Soifon. 1m, one owner, excellent
condition. (E1092) £499

Shunyata Research ‘Altair’ Cryo Interconnect
[RCA-RCA]. 1m. (E650] only £255

Vertex Hi-Resolution Solfonn (rca-rca)
Interconnect. 1m, ex-demo, sensational (E2047)
only £1120.

Vertex Silver Solfonn (rca-rcaj Interconnect.
1m, ex-demo. (£1092] only £660.

Vertex AQ Mini Moncayo Speaker Links. Set of
4 with 80x65x30mm accoustic absorbtion module
- Simply sensational. (E540) £395

Chord Signature speaker cable. One owner,
boxed, as new, 2.5m, great reviews. (E?75) £445

ACCESSORIES

Graham Slee Solo Ultra Linear headphone
amp. Mint, one owner. Boxed. (E655) £395
Grado GS1000i Statement Series
Headphones. 13mths old, original box, packing &
warranty card. As new condition. (E1100) £695.
MISC

Mission m?ds Surround Speakers. Black,
original box/packing. Perfect. Only £60




Rather Go Blonde’ SACD

had a simple clarity, sustained
Hammond chords adding a rich
musical background texture
whilst here voice lilted at centre
stage, full of expression.

The Antals are easy on the
ear, yet clear and colour-free.
They avoid sonic fireworks
in favour of a simple, even
and honest delivery that gets
everything right. Getting rid of
artifice, colour and edginess
produces a very easy sounding
result that the ear doesn't
challenge: it's a sound that flows
past easily with gentle ballads
from Eleanor McEvoy, or with
Renee Fleming singing ‘Un bel
di vedremo’ from Madame
Butterfly, where the Antals
were equally adept, giving full
expresslon to her powerful

crescendos.
Strings came over as silky
smooth, likely because the upper

midband falls away slightly, eliminating

edginess. Yet with strong bass
and obvious upper treble the
Antals moved from Fleming to the
Stranglers with alacrity. Tambourine

was obvious high up and centre stage

in 'Dreamtime’, kick drum tight and
immediate, Cornwell’s vocals nicely

REVIEW

Orchestra sound silkily easy on the
ear. With kettle drum adding weight
and menace in 'March Slave' the Antal
30th Anniversaries were impressive.
Put the Antal's attributes
together and what you get is a
loudspeaker that is unfussy about
room size, positioning or amplifier.
Add in a very high sensitivity
we measured at 90dB and you
need no more than 20 Watts or

lit centre stage. The Antals were crisp,  so to run very loud, broadening

firm and fast here - and with all the
Rock | played.

The tweeter remains fairly
prominent and there is a lot of high
frequency action, giving a sound
that is crisp and brimming with
detail. The improved Antal remains
a little brightly balanced, but as
measurement shows, less so than
most modern loudspeakers. Triangle
avoid any possibility of the Antal
seeming understated in its delivery
of highs, but don’t let treble become
overpowering.The upper midband
altered radically from edgy to very
smooth after run-in and this made
the strings of the London Symphony

amplifier choice even further.Valve
amplifier owners should look at this
loudspeaker very closely.

CONCLUSION

Triangle's swish new Antal 30th
Anniversary retains the balance of
the original Antal EX that | liked so
much, but adds extra treble detail
and a more finessed delivery to
provide an impressively well balanced
performance.Add in high sensitivity
and easy amplifier matching and you
end up with a great all-rounder that
is technically and sonically adept in
a way few others are at the price.
Recommended.

MEASURED PERFORMANCE

The Antal 30th Anniversary is much
like the old one in terms of frequency
response. This is a flat and accurately
balanced design of wide bandwidth.
The unusual horn loaded tweeter, fitted
with a phase plug, has been subtly
reworked to give smoother output,

a discontinuity at 9kHz having been
ironed out, That means the Antal's
tweeter is even smoother than before
and it reaches a very high standard
here, suggesting a colouration-free
sound. Level has been set so that treble
will be obvious but not conspicuously
out of balance or intrusive.

The midband still has a small
plateau lift but another discontinuity,
at 650Hz, has also heen smoothed
out a little. Low frequency output has
increased by around +3dB, quite a
big lift and enough to make bass more
obvious. Since this increase extends
right down to 30Hz the Antal Il will
have more low heft than before.

As before the port is broadly tuned
and damps the bass units strongly.
Port output was just 1dB higher than
forward output at 80Hz so it would
appear the drive units are doing more
and the port a bit less than before.

The impedance curve has not
changed however, and the Antal
remains largely resistive as a load,
more so than most loudspeakers.
Although we measured impedance as
6 Ohms overall, at low frequencies the
Antal gets closer to 4 Ohms, It remains
very sensitive though, delivoring a loud
90dB Sound Pressure Level from one
nominal Watt (2.8V) of input. This is a
loudspeaker that needs little more than

M. hi-fiworld.co.uk

20W to go loud.

The decay spectrum was clean,
much the same as before, except for an
overhang at B0Hz that was worse. The
distortion pattern was also unchanged,
the Antal producing just 2% from both
drivers and port at 40Hz, very low
values. From 100Hz to 6kHz distortion
hovered around 0.2%, a normal enough
result.

The Antal 30th Anniversary edition
is a smoothed out version of the
original, with stronger bass. As before
it measures very well in absolutely
every respect and should give excellent
bass quality, plus a smooth, accurate
rendition further up the band. NK

FREQUENCY RESPONSE

Green - driver output
Red - port output

IMPEDANCE

\VERDICT 000 0O

Consumately well balanced large
 floorstander that's both enjoyable and

accurate in equal measure.

TRIANGLE ANTAL  £1,850
Triangle Electroacoustique

@ +33.323.753.820
www.triangle-fr.com

FOR

- even, accurate sound

- tuneful, articulate bass

- great for valve amplifiers!

AGAINST
- long run-in
- slight boxinesss
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Visit our website at www_hi-fiworid.co.uk or
send your emuails to lettersehi-fiworid.co.uk.
Letter of the month wins o poair of KEF i030

loudspeakers.

Letter of the Month

WRAPPED UP IN CABLE

I read with great interest the letter
concerning the effect of cables and
interconnects. Ever since | found out
that my uncle’s interconnect cost more
than my car at the time (second-hand!)
the topic has fascinated me. | was

told that you needed a certain level

of equipment to hear the difference
those braided solid silver cables make.
To me, this sounded like a load of
cobblers. His brother, who worked in pro
audio, expressed the same sentiment,
commenting that the quality of the
coupling medium and workmanship of
the soldering made more difference to
the sound than the cable itself.

A while back, while | was building
up my AV system, | reglised that the
strip | was using did not have surge
protection. | considered Isotek products
but in the end came across the Tacima
six-way on special offer because
nobody was buying it (this was about
6 months before the 5-star review).

I bought it thinking that I'll use it for
protection until | worked out another
solution. I'd paid no attention to the
claims on the packaging for the same
logic as the “dirty miles of grid cable’
argument. | was more concerned with
its surge protection properties. On using
it though, the difference it made was
amazing to both the sound and picture.
Like a veil was lifted. The wife who was
with me commented on it straight away
(it's still there five years later and I'm
scared of shelling out more and being
disappointed).

This revelation opened my mind
to the notion of passive components
affecting audio.This got me into the
actual mains cable which | swapped
about with bought ones, but alas did
not hear any difference. This was until
I changed the DVD player to Blu-ray
recently and had to re-configure the

Our mains cables make a difference, Russ Andrews has
shown the Advertising Standards Authority.

rack. | couldn’t be bothered to sort

the spaghetti at the back, so | left the
mains cables to the shelf they serviced
and moved the components around.
All of a sudden the music opened up
a notch again with the only differences
being mains cable and the shelf level
that the CA640H front end was on.
The cable was a TM3 connections
shielded item left over from previous
experiments, the dearer ones being sold
on.

Why | didn’t hear this difference
before? | don’t know, as | must have
tried every combination before with
what | had, but then again I've changed
speakers twice since.

As for interconnects, | did my own
pseudo experiments which | think fair
enough considering the vast amount
of pseudo-science on the topic. | used
three cables, two of which | made.
They were 22awg solid silver in Teflon,
Maplins shielded interconnect and a
QED Reference Audio Revolution. The
QED was my base reference. | then

listened to the other cables and heard
a subtle but apparent difference. Which
honestly | wasn’t expecting to hear.

The silver wire had its own distinct
sound. 'm not much for describing
sounds but the analogy would be that
the Maplin cable sounded more ‘CD’
and the silver wire sounded like a
good radio broadcast. | could not tell
a difference between the Maplins and
the QED though. In an effort to make
the difference more tangible, | listened
to the cable’ by putting the gain all the
way up with no music, then measured
the SPL from the speakers from about
5”on an iPhone app (I know...). The
static sound with the silver wire hooked
up was enough to almost drown out the
hum of the transformers. It was much
less with the Maplins wire, with the
transformer hum being more prominent.
The QED had the least sound, mostly
the faint hum. Still, during normal
listening | couldn’t hear the difference
between the latter two.

I then put the silver wire inside the
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copper braid and guess what? | couldn’t
tell the difference between the lot of
them. Due to my ‘experiments’ I'm more
inclined to attribute this differences
more to the configuration of the design
and less on the properties of the
conductors.

Conclusion: | would say I'm a
cautious convert to the ‘yes’ argument.
My only bone to pick are the pseudo
scientific explanations about these
differences. Personally, | can’t see
the obsession with the topic as the
differences seem so subtle as to be
immaterial, yet | suppose it all depends
on the music and components of
the user that determines the level of
attention to this part of the system. |
think Greg ‘Letter of the Month’ Gilding
got it right and good on him.

Finally, | think manufacturers
shouldn’t feel like they need to justify
the cost of their accessories with rubbish
science. If it's a luxury item, people will
buy just because they can and they
want to is enough. | think the optimal
performance and craftmanship build
of the most expensive cables stopped
before thousands of pounds; most of
the price is prestige and luxury. If you
can dfford it (you have to be doing
something right to be able to) and take
pleasure in owning it, then why not?
This might sound like heresy but it’s not
always about the sound of the system
but how it makes you feel when you
look at it even before you listen to it. The
difficulty admitting to this fact by a lot of
people, in my opinion perpetuates and
generates a lot of the hi-fi waffle and
audiofoolery.

Regards,
Jezza (Jeremy Villanueva)

Thanks for your experiences Jezza.
There’s long been a tug of war on
this topic between those who believe
that cables can affect sound, usually
because they have heard differences,
and those who ‘know’ that cables can
do no such thing, based on electrical
engineering principles. The arguments
for and against can move into quite
esoteric realms fairly quickly, and
they can also become ‘*heated’ and
move into open warfare.Those who
dispute that differences exist believe
science is on their side (in truth,

the standard ‘lumped parameter’
electrical model) and this is
happening at the moment because of
a complaint made to the Advertising
Standards Authority (ASA) that
claims made by Russ Andrews for a
mains cable were misleading.

And as you are surely aware a
reader complained to us that we
were misleading readers by stating
that sound quality differences exist.
But we can clearly hear sound quality
differences and being unable to say so

is simply a form of censorship.

| believe readers are aware this is
a contentious subject and are able to
make up their own minds. The best
we can do is to be honest about the
situation and | am more than happy
to say that performance differences
are not measurable in cables with
normal levels of capacitance and
inductance.

Purely on the basis that listeners
commonly describe silver as having
a bright sound, copper a more even
balance, if often a less insightful one,
and carbon as laid back’, it seems
that materials are having an influence.
Cable manufacturers and hobbyists
say the insulating sheath also affects
sound quality and it seems that PTFE
is preferred to PVC, to mention one
example.

Then we come to screening,
the subject of the ground currents
when chassis are at slightly different
potentials due to mains transformer
leakage (etc) and of course resistance
to Radio Frequency Interference
(RFI). On the latter Russ Andrews
tell me that they have submitted
evidence that their mains cable
reduces RFl and they are awaiting
a ruling by the ASA about whether
their claims for it making a sound
quality improvement are justified. So,
you see, it can get a little ‘unpleasant’
out there when the subject of
cables comes up.This is where the
fundamentalists jump out of the
woodwork and where | don my tin
helmet and start digging! NI

I am a long term LP user. | have happily
used a Linn LPI2 and Ittok arm since
1984. Now, with a Hercules power
supply installed a few years ago, the
turntable has performed well. The

arm has carried a succession of MC
cartridges, originally from a much loved
Koetsu Wood and currently to a Lyra

~

Dorian. Regretfully a Koetsu replacement
has been priced out of my reach, but
the Dorian, while brighter and possibly
less dynamic, has been adequate for my
needs.

However, as one of your senior
readers, now in retirement, my hand
is becoming less and less steady. Even
though the table is mounted on a
very firm wall shelf, to safely lift the
arm from the run out groove without
triggering suspension bounce has
become something of a problem and |
have been looking for a means to stiffen
the suspension without destroying the
freedom from acoustic feedback the
suspension is designed to achieve.

Hence | was interested to read
recent comments in your magazine
and others about the forgotten qualities
of Idler and Direct Drive Turntables.

I had seen and been impressed by
Technics SP10 turntables, which were
being introduced here in use in new FM
studios in the 1970s.When one turned
up on e-bay recently | successfully bid
for it.

Now the table is mounted on
a solid plinth similar to Technics
recommendation. One thing | did
not realize is that because the Ittok
mounting boss is 60mm in diameter, you
can'’t achieve the 211 mm pivot-to-arm
bearing distance for the Ittok before
it fouls the turntable support frame.
Luckily, | had available a Consonance
LT 100 arm which is slightly longer and
had a smaller arm boss and with some
juggling could be made to fit. | mounted
a virtually brand new Accuphase AC2
cartridge.

So now | have two first class
turntable systems. Which is better?
Actually, meaningful comparison is
difficult, because | have two separate
turntables, two different arms, and
two different cartridges. But | am fairly
certain that the Technics system, with
the Consonance arm, and Accuphase
cartridge is better than the Linn.

Technics SP10 Direct Drive turntable, a rave from the 1970s, "is an
order better than CD" says John Drew.
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Transients, dynamics, detail, sound
staging and perceived distortion are all
improved. Bass is more solid and the
midrange is superb. In fact, CD played
on my Marantz S15 SACD player is
different but equal to LP on the Linn
setup, but | think the Technics is an
order better, and now my preferred
source.

John Drew

Melbourne, Australia

Hi john — well there you go! | think
‘which is better’ type questions such
as these are ultimately a bit futile.
In truth, it's more about ‘which do |
prefer? Now, if you were comparing
a Linn with a BSR autochanger, then |
think we'd all be a bit surprised if the
Linn lost, but the SPI10 (with decent
arm) is a superb deck, and so you're
comparing two types of excellence.
Here then, it's more down to the
vagaries of taste. In my opinion, the
Technics is punchier, tighter, crisper
and more propulsive than the Linn,
but the Linn is more beguiling,
sweeter and smoother than the
Technics. As such, you decide; it's a
bit like Sushi versus Aberdeen Angus
beef, where | wouldn't be too upset
to have to live on either...

Incidentally, on a related
subject, the reason we've made
such a big fuss about the Technics
SL1200 (which is genetically very
similar to the SP10, albeit "shrunk
in the wash') is that it's one of the
most misunderstood decks in the
hi-fi firmament. There are many
audiophiles, schooled on twenty five
years of Linn-centred vinyl listening,
who simply don't realise that the
Technics is a serious turntable, just as
the LP12 is. Indeed, I've had conver-
sations with some who still think it's
made of plastic, when | think there's
likely more plastic in a Linn than a
Technics (well, it does have bigger
plastic hinges!)...

| don't want to startle people;in
some ways | prefer the Linn by a long
way; it's a great deck. But my point
is that so is the Technics, and people
who dismiss it are simply ignorant.

Each to their own then, different
strokes for different folks. Now, I'm
off to listen to my Michell GyroDec,
which is an entirely different kettle of
fish... DP

I was both amused and saddened by
Adam Smith’s experience with the
packaging of purchased products on
e-bay. However, for such a kindly and
benevolent person as your photo would
indicate on your opinion page, | was
outraged at your suggestion that you
would use a piece of Four by Two on the
poor innocent party; it should have been

Technics SL1200 MkV - damaged by the time it reached

Melbourne.

Six by Four!

I can however relate that this also
happens with professional suppliers. In
this instance a turntable supplied to an
associate in Melbourne (that’s at the
bottom part of Australia) which had a
platter left on for a 13,000 mile ride!
By the time it had reached the poor
customer, the platter had worked it's
way down the taper of the new bearing,
to such an extent that the spindle had
to be held vice-like in a pair of 12
inch mole grips whilst the platter was
wrenched around in order to release
it from the taper. Can you imagine
the picture, this on a brand new black
SL1200 MKV supplied with SMEV tone
arm. This exercise | understand required
a few attempts before victory. Needless
to say that his new High Precision
Bearing was destroyed in the process!

The problem Adam, is that to an
extent the ‘casual’ seller has done his job
and got his money. Proper and correct
packaging is probably the last thing on
his mind as he goes out for a few beers
to celebrate his sale.

Mike New
Sydney

VINYL REPLY

I would very much appreciate your
advice on the best direction to take my
vinyl replay.This is currently — Thorens
125 Mk2 with SME 3009 Improved
arm and a Linn Adikt cartridge. Phono
stage is a Rega Fono.The arm and
deck date from the mid 1970s and the
deck was fettled a few years ago by
the dealer | have bought most of my
recent gear from, and | have also fitted
various tweaks from SRM-Tech which
have enhanced the sound appreciably.
Nevertheless, | find the sound has too
much treble emphasis.

| suspect the main issue is with
the arm but am also not sure how the
Thorens now compares with modern
decks

Would you advise upgrading the
arm (and if so to what) and possibly the
phono and cartridge as well or would |
really be better off retiring the Thorens.
I am well disposed to retaining the

W -fiworld.co.uk

Thorens as | like it’s looks but only if you
think it viable to do so.

My main listening is classical but
also folk, some jazz and light rock.
Many thanks,

Hugh Marks

It's an easy one, this. Do you want
to retain the TD125.2's period look
and feel? If so, then you'd be best
to buy a modern deck and use your
Thorens in your second system, as it
won't look good with a Rega RB251
mounted to it, complete with Funk
Firm Achromat! The deck itself is
excellent, and with a serious service
and decent modern arm mounted
(Origin Live Silver, for example) it
would yield super results; we're
talking close to LP12 performance
here.

Yet rather like modern wide
diameter alloy wheels and low profile
tyres on classic cars, | can't help
thinking you're spoiling something.
| kept my 180bhp Triumph TR8
roadster on its original 13" rims
and 185/70 section bicycle tyres for
precisely this reason; it was a bit
slippery in the wet (and the dry for
that matter), but it looked right and
drove as its maker intended. | rather
feel you should do the same here,
too.The TD125.2 is a stunning period
piece in my view, and so should be
allowed to retain its dignity. Think
how Roger Moore would look in a
hoodie, and you'll surely agree things
are best left as they should be!

What to buy? Depends on your
budget; | still think the GyroDec
takes some beating at around
£1,200 - but there are a number
of great decks out there. If you
want maximum sound per pound,
then buy a Technics SL1200, get out
the (proverbial) hacksaw and fit a
modern Rega derivative arm, such
as a Michell Tecnoarm, and replace
your Rega Fono phono stage with
something like an Icon Audio PSI.2;
this combination will really get your
bass bins moving...

DP

FEBRUARY 2011 HI-FI WORLD

37



LEEMA ACOUSTICS

AUdiOStYIQ 1. hi-fi equipment

that looks and feels as good as 1t sounds

Award Winning Hi-F1

Please visit www.leema-acoustics.com to find your nearest dealer

?‘? ° f1ISIL, www.leema-acoustics.com
AR WHAT HI-F1? FHAT HI-FI'
'\.\_,' .' - ‘;"l . ) .
@ Phone: +44 (0)1938 811900

o mail: info@leema-acoustics.com



Thorens TD125 - a fine deck that deserves a good arm and
cartridge.
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Hi team and in particular to Noel.
Why? On the strength of his somewhat
favourable review of the TRI TRV-88SE
valve amplifier in the July issue, |
ordered one immediately! OK, it wasn’t
a totally off the cuff decision. I've been
wanting to create a new heart for my
hi-fi system for a little while now and
I'd been mulling over the idea for a
fully valve based amplifying system
ever since auditioning the fabulous TRI
TRV-4SE preamp in my home some
months ago. This wonderful bit of kit,
when connected with a set of SlinkyLink
interconnects to my highly upgraded
Jaycar headphone amp (Black Gates,
Dale resistors and an Audio-gd HDAM)
driving a set of Sennheiser HD 650s
made the amp and cans sound like

a million bucks. | simply could barely
believe such bass and tonal definition
coming from the Sennheisers. Such an
incredibly smooth and detailed balance
from top to bottom.

I began to wonder if the integrated
amps also had such quadlities and so
only weeks ago | was able to borrow a
TRITRV-34SE integrated amp, the EL34
tubed version. Not being certain that
either the EL34s or the KT88 would
drive my KEF Q7s very well, this would
be a good test. | was impressed!

Yes, the EL34s werce a touch rolled
in the top end, exacerbated by the
KEFs not having a particularly extended
top end (although I'm very aware of
this with them, I still love so much of
what they bring musically to the party,
so to speak) and lower bass was a
little softened, the sheer magic in the
midrange, the glorious openness and
communication was enough for me to
make the decision to go for the KT88
powered version.

Duly ordered, they were excitedly
brought home to my living room just
five days ago and have aiready notched
up some 40 hours of running in time.
This is my first brand new out-of-the-box
amplifier in some thirty of thirty seven
years in audio, so this is a huge treat for

me.

Gee, what can | say that Noel
hasn’t already said! This amp is an
emotionally communicative joy and
utterly addictive to whatever is playing
through it. I've actually had to wait
until the current CD finished playing to
continue writing this letter, two visits to
my listening seat left my laptop in mid
sentence, Tanita Tikaram’s Ancient Heart
CD having me utterly entranced, the
strings on Valentine Heart so luscious
and expansive and her voice and piano
are so gloriously emotive ... what's a
bloke to do? The swagger and swinging
beat of Twist In My Sobriety draws me
like @ magnet into the tune as a whole.
None of my music sounds like it ever
has before, a whole collection to now
explore and rediscover anew.The KT88s
drive the KEFs very well, bass is taut
and punchy, midrange so open and
clear, yet the sheer musicality of this
wonderful musical instrument makes
it very difficult to talk in the usual hi-fi
terms, there’s just ... music ... effortlessly.
How incredibly beautiful!

The TRI TRV-88SE seems to work
very nicely driving the KEFs with 2m
lengths of SlinkyLink speaker cable,
these truly excellent cables making
a highly synergistic match with the

SlinkyLink interconnects. I find both
items bring an amazing level of
coherence to the sonic picture and this
matches perfectly with the of-a-piece
brilliance of the amplifier.

So Noel, thank you for helping to
make a decision so right that | can
barely imagine now not having made
it. A truly fabulous heart to my new hi-
fi system, it awaits a new set of even
better matched speakers when | leave
my current home for a smaller one in
the near future. | did want to hear a
set of the Triangle Antals or their slightly
smaller brothers with the TR, but it
seems the importer has given up on
them and I'm out of luck there, unless |
can pick up a second hand pair. For now
the KEFs portray plenty of soundstage
in both width and depth and when | use
my DAC as a preamp into the Pre-In
sockets on the TRI amp, the walls and
hi-fi system totally vanish even more.
Actually, it'’s almost spookily eerie in
a virtual redlity way, my lounge being
replaced with the venue of wherever
the Rutter Requiem was recorded,
the soprano standing in space and
surrounded by the choir and orchestra,
the acoustics clearly heard from the roof
of the venue.That’s really something in
my book!

Just one thing please, Noel. | would
love to hear what ICs and speaker
cables you use in your reviews, for the
Triangle Antals to sound so wonderful
in your lounge they must have been
connected to the TRl amp with
something rather good, no? Balanced,
cable wise, yes? | find it useful as a
potential purchaser considering the
reviewed item to have an idea of
what sort of, say, speaker cables may
be a good match with this amplifier.
Considering that the SlinkyLinks are
made from twin lengths of very fine
pure silver with an air dielectric and
that they may not carry high current
levels if required, maybe there is an even
better match with my chosen speakers,
or your Antals? | would like to hear your

The Triode Corporation TRV-88SE is “"an emotionally
communicative joy" says Christopher White,
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thoughts on this, as other members
of Hi-Fi World do tend to address the
associated bits n bobs in their reviews.
Is this not important to you, Noel? Just
asking.

Otherwise, | am in great
appreciation to you (and the team in
general, as | so enjoy picking up my copy
of Hi-Fi World each month!) for, in a
way, transferring your great enthusiasm
for this amplifier into my own lounge
every day! A set of Shuguang Treasure
Series Black Bottle KT88s are in the
pipeline, maybe T| Full Music |2AU and
AX7s as well,

I adore this musical treasure!
Kind regards,

Christopher White
New Zealand.

Ah, a convert to the bottle — the
glowing bottle that is. Editor David
Price will, however, suspect | wrote
the letter, your praise is so effusive.
He does not believe | am able to
bring joy to readers (!).

But really, it can be quite a shock
to hear a good valve amp and I'm
glad you like it and find it as beguiling
as | did.Valve amps come with a wide
variety of presentations these days
but the Triode Corporation TRV-88SE
was classy — and KT88s usually have
a bit more kick to their sound than
the EL34.

On the ‘bit an’ bobs’ side |
commonly use more than one
system, often one at our office
listening room and one at home.
And | swap around items within
them. This makes for quite a variety
of products and to avoid confusion
and also because space is short, |
tend not to go into this too deeply.
You will see that | now always use
a valve amplifier and at least one
transistor amplifier when reviewing
loudspeakers, for example, and my
valve amplifier at home is a now-
unavailable World Audio Design
3008, tuned up with special parts.
This makes for a rather confusing
panorama of components.

Loudspeaker cables? | like the
laid back sound of Van den Hul's
inexpensive Royal Jade hybrid cable,
with its saturated carbon layer. But
beware that this cable is a bit too laid
back for many people. NK

)]
I use Bright Star Isonodes and they do
make a noticeable difference. | was a bit
concerned about using them between
speakers and stands, | thought that they
may make the speakers unstable so |
e-mailed Bright Star who recommended
using them under the speakers as the
compress and there isn’t a problem with
stability.
The CI headphone and power

An interesting hybrid: a Naim
power amp driven by an Icon
Audio valve phono stage.

units with HD250s are excellent.
When | first got them | played ‘Kind of
Blue' Miles Davis CD and got lost in
the music - it was like being at a live
performance. | got my LP12 fully funked
and still an Ittok Il with @ Dynavector
10x5 cartridge and | now get a lot
more music and detail from vinyl. |

use Missing Link mains cables and
interconnects for a neutral, clear and
open sound.

My Naim NAC 32 and P160 I've
had since new along with Harbeth HB
Mkil monitors. My room is 20’ x 13’
and | like a wide range of music. Vocals
and acoustic and lead guitar sound
good as do other individual instruments
but | must admit the top end does
tend to shriek at times and was it PR
who described the old Naim sound as
Technicolour mono?

Id like your advice on how to
improve the sound without losing the
expression and emotion from the vocals
and guitars. | do like the Naim sound.
NK has said he has had success using
valve preamps with Naim power amps
so what do you think about an Icon PS
1, which | could use with the NAP160?
Naim has suggested upgrading the
preamp to a 102. Or maybe an
integrated, the Nait XS perhaps? Any
advice would be welcome. | have about
£1400.

Steve Wright

MAIL

the synergy here. | would say an lcon
Audio PS| would be a fine choice,
but be aware that early versions

of this valve phono stage suffered
rolled off treble at half volume, due
to impedance mismatching betwixt
the control and following internal
circuitry. And whilst | find the PS|

a fine affordable stage, Rafael Todes
(who plays violin in the Allegri String
Quartet) insists the PS3 is the model
with magic. | feel sure you will find
the PS| a fine choice for your system.
Just bear in mind that if you have a
really fine ear then the PS3 may be
best. | hope that is not confusing. As
always, do try and get an audition if
possible. NK

I've bought The Virtual Haydn, a
well-reviewed collection of disks.
Unfortunately they're Blu-ray, thus
unplayable on my CD player. | wondered
whether you could recommend a Blu-ray
player which does not have to be part
of a ‘home cinema’ system. I'd prefer not
even to have a screen at all in the hi-fi
room: just bung in the disk and play, as
I do for CD, but I recognise this might
not be possible so should be grateful if
you would suggest a suitable screen to
deal with the menus so | can play the
audio disks.

With best wishes,

Jim Thorpe

Hi Jim. That's easy enough. Most
Blu-ray players have a low quality
Composite Video output, from a
Yellow coloured phono socket.
This can be fed to a cheap screen
if you so wish, since most have a
Composite input. Alternatively, you
may want to get a modern computer
screen or TV with an HDMI input, as
most Blu-ray players have an HDMI
output too (assuming you do not use
this for audio).

You will need a screen to

navigate Blu-ray menus, even those
on music Blu-rays which sometimes
have elaborate menu schemes.

Use Composite video output to view disc menus.

Hi Steve. Much of the Naim sound
comes from their preamps; they

are precise but very analytical and
somewhat cold in nature.The power
amps are more open, lucid and
powerful. Put a valve preamp in front
of a Naim power amplifier and you
end up with a surprisingly nice hybrid
combo. | was quite taken aback by

WRThi-fiworld.co.uk

A large, local electrical store
may just have a cheap mini TV or
such like, perhaps for a children’s
bedroom, that will do the job. NK

THE RIGHT TRACKER

Being a mite too enthusiastic, having
recently set about refurbishing and
slightly tweaking a nice old Thorens
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TD150 I bought in a car boot many
years back for 12 quid, | “lashed out”
and bought a nicely fettled SME 3009
Series Il Improved arm to go on it!

Wise? foolish? Let me explain
my motivation which is pivotal to my
continuing interest in the sport of hi-
fi. | remember a seminal moment in
my hi-fi history, when | was about 12
or so (late 60s) when the son of my
father’s colleague proudly showed me
his Thorens and SME set up. Boy was
I impressed. It looked and sounded
amazing.The thing just exuded quality,
and not a little mystery, a sort of
gateway to something | didn’t quite
understand, but which seemed thrilling
and just “wow!”

Whilst | liked music at that age,

I had no real concept of high fidelity

— never mind stereo! My music
priorities were more focused on finding
a steel lamppost to stand next to whilst
tuning my prized, but very small and
none to hi-fi, “tranny”, so | could pick
up the pirates signal and get my fix of
“underground” music (Radio Scotland
242 meters on the Medium Waveband
was one fave.)

Anyway enough looking back, so
what now? Well a Shure Vi5Type 111
cartridge would seem to be the correct
recipe.Well tradition suggests? However,
being a solid Hi-Fi World reader of many
years | just know you guys can give me
the dependable, quality heads up (as
long as you don't tell me | should have
gotten a Rega instead! | know you will
appreciate my rose tinted motivation for
the Thorens SME combo). Yes, tradition
only goes so far, | still need to get the
best from it. So what are my cartridge
options with the SME/Thorens?

I am presently running Meridian
101 with 105 monoblocks on very short
speaker cables into Gale 401as (some
ESL57s are in the wings awaiting their
own fettling too).

I listen to anything these days. My
interest was undergroundirock in the
60s but is pretty catholic now, from
jazz to folk, rock, world, even including
classical.

Thanks for listening.

Keep up the great mix of high end
and practcal end, and the occasional
controversy.Always a great read even at
the price | pay for it out here in Oz.
Cheers,

George Davidson,
Sydney, Australia

And thanks for your letter George. |
always like to hear from Oz because
it brings back good memories — a
great place it is, especially when the
UK is cold, wet and dark and | can
recall the warmth. But on to hi-fi!
The SME 3009 Series Il Improved

is ‘ringy’ by today's standards and
really needs a smooth, easy going

cartridge. | would suggest a Shure
M97Xe, but this does have an
obviously warm balance. Then there’s
the ever lovely Goldring 1042, with
its high compliance, great stylus and
treble resolution and solid bass.

Or finally there is the Ortofon 2M
Black, a cartridge that is forensically
accurate, clear and detailed. The
Shure is ‘old school’ but smooth
and easy on the ear. The other two
are far more modern, the Goldring
having more real zest as well as
accuracy, whilst the Ortofon is a
precision reproducer, with good
dynamics and plenty of pace. Any of
them will suit the dear old SME and
give you a great retro deck. NK

Having fiddled around with cartridges
in SME3009s, I'd say the aforemen-
tioned Goldring G042 is the best
partner — it's decently weighty at the
bottom end, making up for the SME's
somewhat lightweight bass a tad. Set
it up carefully and it should sound
smooth and musical. DP

STRUGGLING

I've been struggling for a few months to
find a satisfactory upgrade path for my
current system. Id love views on what to
consider.

My current system is: NAS
Spacedeck with fully Origin modded
RB250, Lyra Dorian, Tri-chord Dino (with
power supply) and Heed power supply.
Amplifier is Audio Research VSi55 and
‘speakers Reference 3A Dulcets (on
Appollo AZ stands and some granite
chopping boards). Using a Isotek mains
block and mostly Transparent Audio

cabling with Black Rhodium DCT
speaker cables.

| feel that the Dino and my
tonearm are the weak links currently. |
love the combination of valvey texture
and solid-state style grunt | get from the
amp, but just want more. More richness
in the midband, more solid bass, bit
more definition in all areas.

My room is pretty small, | 2t x
13ft approx., and is carpeted but does

www.hi-fiworld. S5

have some rather spongey floor boards.
Music tastes range from weird modern
electronic stuff (dubstep and Detroit
techno) to pretty straight 50’s bebop
with a sideline in jazz funk, soul and
even some soft rock.

I have a problem with distortion on
very sharp sounds on modern vinyl. it
only happens on |2s that are cut very
fat (not sure what the technical term is
here!) and tends to be drums that are
worst dffected. I've spent some time
with my dealer trying to remedy this
without much success — he reduced the
level a bit but some of the same vinyl
had similar issues even on their perfectly
dialled system. Is this issue familiar?

So I'm tempted to put a second
arm on the Spacedeck — an SME IV or
maybe something from Origin — and
run the Dorian on the new arm for top
performance and use my existing arm
with a more forgiving cartridge for the
few troublesome 12s. Does this sound
like a bad idea?

Would love to upgrade the phono
stage to either Icon or Puresound valves
but will this cost me much punch?
Would also love to try the ANT Kora
but can’t find a London area dealer who
carries it. | have tried to listen to the
Anatek MCI but it had way too much
gain for my system. | run the Dino on
a low output MM setting although the
high output MC setting is also suitable
for most recordings.

I could find £2-3k for these
upgrades and to address my distortion
issue.

Any help appreciated.
Thanks,
Simon Wilden.

A blast from the
past, Shure's
M97Xe has a
warm sound.

Hi Simon. Twelve inch, 45rpm singles
are cut with enormous bass and you
can see the huge groove excursions
with the eye. It sounds like your
Dorian is mistracking these cuts
where groove amplitude is greatest.
It managed 65um in our tests, where
90um is possible on disc with the
sort of cuts you are playing.To track
the highest excursions you will need
a good quality Moving Magnet (MM)



Big Macs' have a powerful sound.

cartridge, although Moving Coils
(MC) from the likes of Ortofon are

also able to track high level bass cuts.

Any Goldring or Nagaoka cartridge
should stay in the groove and it
strikes me a Goldring 1042 tracking
at 1.8gms would suit. The arm you
have is plenty good enough not to
hinder any cartridge in this task, so
an arm upgrade will help lictle, if at
all.

Your Audio Research VSi55 tube
amplifier is one of the punchiest
available. The Quads (e.g. ll-eighty)
are also fast and clean and dynamic,
whilst being more svelte, but they
aren't as brutal. Otherwise, valves
go the other way, toward sounding
liquld smooth and easy. That’s until
you start ysing the big power triodes
like the 845 and 21, then the issue
becomes the output transformet.
With a good one (read: big and very
expensive) they'll blast you across
the room; solid-state doesn’t come
close. But you are looking at big
prices here. | suggest you try and get
a fisten, all the same. Alternatives are
big McIntosh tube amps and more
powerful Audio Research designs,
but the latter in particular aren’t so
subtle. Of course you may alleviate
some of the symptoms by a bit a
‘tube rolling’, replacing the stock
6550s with premium versions, like
those from Svetlana.

All-tube phono stages do not
have solid-state ‘bite’, but they can
have more heft at low frequencies.
David will elaborate on your options.
NK

Given that you're going to run your
OL modded Rega, possibly with a
Goldring G1042, as your 12" single
arm, then you want a really tasty
arm for your Dorian and a phono
stage to match.The SME [V is just
such a thing; Rafael
Todes uses aV (same
difference, almost!) on
his SpaceDeck and loves
it, although he's the first
to admit it has a certain
mechanical quality to
the way it goes about
making music. Other,
more mellifluous options
include the latest

Orrigin Live lllustrious
3c, a fantastic all round
pivoted arm, and the
Audio Origami PU7,
which is just as delightful
but errs more towards
the flowing, gentle
unipivot sound.

As for phono stages,
my instinct would be for
the ANT Audio Kora 3T
Ltd. The Icon Audio tube
stages are lovely, and a
touch more expansive
and open in some respects, but less
grippy in the bass, and slightly less
propulsive too. Overall, with your
Lyra, my instinct would be for the
PU7/ANT Audio combo. DP

BACK TO VINYL

After more time than | would like to
remember, | have finally taken the
plunge and decided to start listening to

Wiekd hi-fiworld.co.uk

MAIL

vinyl again.

My system consists of Naim CDX,
Chord CPA 3200 Pre Amp, Chord SPM
1200C Power Amp, Wilson Benesch
Orator Speakers with cabling being a
combination of Chord, Audioquest and
Black Slink all supplied previously by
Doug Brady.

Just a quick plug for Doug and
his team of thoroughly professional
colleagues. Nice to see that the
customer still comes first in some places.

My dilemma now, having recently
purchased a Michell Gyro Se on a well
known internet auction site, closely
followed by both new Technoarm and a
Whest One, | am now in the position of
looking for a MC cartridge.

Confused doesn’t even begin to
describe how | feel in making a decision.
You appear to regularly recommend
the Audio Technica ATFOCY MLI | 1.
According to Brady’s, Lyra cartridges
work well with the Technoarm. I've
even contacted Michell themselves,
who use the Benz Micro wood when
demonstrating. Where do you draw the
line with prices in this game?

Now, in your latest edition, you give
the Wood SL a thoroughly glowing review.
| redlise that as with all equipment,
demonstration is essential. However,
name a dealer who stocks everything?
And I'm wary of carting around the Gyro
Se.

My taste in music varies from 70

Benz Micro Wood - a great
sounding cartridge says reviewer
Tony Bolton.

Rock to Blues and Easy Listening. Don’t
tell my dad who always said one day I'd
realise that the old music was the best.
Many thanks,

Dave Colgan

Hi Dave - my choice simply comes
down to the rest of your system,
which isn't backward in coming
forward. As such, the Lyra — brilliant
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though it is in many respects — has a
rising treble and thus falls out at the
first hurdle. The Audio Technica isn’t
the world's most laid back either,
and that leaves us with the lovely,
and slightly less upfront Benz. For
best results, make sure your Gyro is
perfectly level and the springs are set

up meticulously so they don't bounce
Y 4

unevenly. DP

BRITISH CABLE?

Dear David. Recently you helped me
decide on equipment to build my new
hi-fi system so | was wondering could
you suggest any British Entry Level
cables that would be good to use,

I've seen Black Rhodium in the Hi-Fi
World, what do you think?

My system comprises Rega P3-24
turntable, AT95 cartridge, lcon Audio
PSI MK11 MMIMC Phono Stage and
Cambridge Audio 650C, Icon Audio
Stereo 25 Mk! | amplifier and Royd
Eden Speakers.

Thanks,
John Smee
Haverfordwest, Wales

Hi John - a pair of Black Rhodium
Rhythm interconnects (£50/1m)
would hit the spot nicely.When
your boat comes in, look towards
an Audio Technica AT-OC9 MLII
cartridge for your Rega; it's perfectly
capable of getting great results from
it, and the P3 certainly deserves
better than the humble AT9SE! DP

THE BEST FROM SACD

I have a great two-channel set-up which
includes an Audiocom-modified Marantz
CD player (wonderful machine!),
Meridian 501 pre, LFD PAI power
amp (plus a Funk Firm Vector TT and
LFD MM phono stage). Speakers are

S bissmrmmee =

Is Black Rhodium loudspeaker cable the answer?

full benefit of the other channels. That
means | need a suitable receiver on top
of all my other amps and three more
speakers.

My problem is this: can | integrate
such a system into my existing one or
do I need to have a separate muiti-
channel system?

So can you recommend a great
sounding receiver and three speakers
(2 rear, one central for those 3-channel
RCA and Mercury Living Presence
SACDs) that would integrate well
with my Harbeths? I've read that the
speakers should all be the same so
they'e voiced the same — but obviously
having old Harbeths that’s out of the
question.

Here’s hoping what you suggest is
available here in New Zealand.

Many thanks too for all your help
you've offered in the past.

Reza Azam
New Zealand

An Onkyo PR-SC886 AV preamp can do it all. It is a great hi-fi

AV solution.

Harbeth HL IIl.

I've also just got an Oppo DV-980H
universal player and that’s encouraging
me to buy SACDs — mostly classical
and either 3-channel (RCA Living Stereo
series) or 4-channel (Pentatone).

At the moment | play the SACDs
in stereo, but would love to get the

Hi Reza.You can either buy an AV
receiver, or an AV preamp like the
Onkyo PR-SC886 | reviewed in our

July 09 issue. | suspect an AV receiver

with Preamp Outputs you will find
most suitable. The front Left and
Right channel preamp outputs can
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