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welcome

EDITOR We received the much anticipated The Beatles in Mono box set, cabbed over

Noel Keywood to Hi-Fi World by Guy Hayden,Vice President of Apple Corps. Paul Rigby

Ll Ll i et ) reviews it in this issue - see p83. Paul wasn't the only person to hear it, this

DESIGN EDITOR ; box set has brought every Beatles fan out of the woodwork and | never

Faiza Chunara realised how many there are.And it's been interesting to hear the various

tel: +44 (0) 20 8206 6018 opinions on it. But a consistent thread has been that sound quality has been so

21_?:;“: ;3:{?(3“76311 éﬁﬁs\:g fd.co.uk . muc.h i.mproved it brings theilj performanc.e alive in the home. _ B
This is the reason for pursuing high fidelity, so seems <1

PRODUCTION EDITOR ample justification in itself, but it took the recording studio, in this case Abbey \\'

David Noble Road, to re-visit the original tapes and trust in proven audiophile re-mastering

te: +44 (0) 20 8206 6019 techniques, plus the use of audiophile 180gm vinyl, to make it happen. No

Cutls B L L surprise perhaps that Guy Hayden is an audiophile who takes sound quality

SALES MANAGER seriously. The result is superb and quality has surpassed our expectations.
Louise Palfrey Interesting that Sean Magee, responsible for cutting the new lacquers, warned
tel: +44 (0) 203 005 4927 me it was a "warts and all" transfer because digital editing techniques couldn't
mob: +44 (0) 7917 047 548 be used, but not one listener commented on this. Instead there was praise for
e-mail.  louise@hi-fiworld.co.uk . N~ .
the sheer life and vitality that comes through from the performances.
ADVERTISING EXECUTIVE By the way, | show how these LPs rival CD in sound quality on our website,
Brad Francis www.hi-fiworld.co.uk, in the front page News section ‘The Beatles in Mono
tel: + 44 (0) 1923677 256 - delivered’, or use http://www.hi-fiworld.co.uk/index.php/component/content/
21_?:;": ; d‘t/“eﬁl?gir:;éiﬁv:gggco.uk article/684.htrr.1l.in your browser. This is a long technical argument of course,
one | rather disingenuously like having with those convinced CD is "better”
PUBLISHER than LP. My ears always told me otherwise and I'm glad to find yet again that old
Noel Keywood ) analogue systems managed very well, rather better than we knew at the time.
Cid:lB publisher@@hi-fiworld.co.uk Looks llke others think so too, as you'll find out when reading Tony Bolton's
FREE READERS CLASSIFIEDS column this month on vinyl's revival,
tel: +44 (0) 20 8 206 6019 Valve amplifiers continue to be popular around the world, but high cost
e-mail: classifieds@hi-fiworld.co.uk puts many people off. The new Ekco EV55SE aims to deliver an elegant and reliable package at
SUBSCRIPTIONS reaslc?nat.:le cost — and \.Nith great soun.d quality. You can see our. review on pl0. o
tel + 44 (0) 1442 820 580 ve just been chatting to an experienced measurement engineer who gets together with his
fax: +44(0) 1442 827 912 friends for vinyl evenings. They're the CD generation but love what vinyl offers.They all understand
e-mail: hifiworld@webscribe.co.uk digital but to them turntables are a dark art.What to buy and how to set it up is a challenge. You'll

find guidance in our feature on spinning The Beatles in Mono LPs on p91. OK, playing mono is a

PHQTOGRAPHY little arcane but these systems will also play stereo!

David Noble And if bl ind with loud rock 16 and iew of JBL's Studi

el: +44 (0) 20 8206 6019 nd if you want to blow your mind with loud rock, go to pl6 and our review of JBL's Studio
290 loudspeaker. A 1.2m high floorstander that'll blow the roof off for £760 has got to appeal -

WRITERS well - to some.

Paul Rigby, Rafael Todes, Tony Bolton, There's less hi-res digital in this issue then: mono analogue fights back. Enjoy!

Jon Myles, Martin Pipe Noel Keywood

Editor

. e testing (see www.hi-fiworld.co.uk for full explanations of all our tests)
hi-fi worid

, et To ensure the upmost accuracy in our product reviews, analyser, using pulsed and gated sinewaves, in a large
Audio Web Publishing HiFiWorld has extremely comprehensive in-house test room to eliminate the room’s influence. Pickup arm
g?sdp;gczos‘th dio facilities, and our test equipment - from big names like vibration is measured with a Bruel & Kjaer accelerometer.
Conlan Street, ! Rohde & Schwarz and Hewlett Packard - is amongst the No other UK hi-fi magazine has in-house testing, and
London W10 S5AP most advanced in the world. none has access to such advanced tests across all types
www., hi-fiworld.co.uk Loudspeakers are measured using a calibrated Bruel of equipment. That's why you can depend on Hifi World

& Kjaer microphone feeding a Clio-based computer reviews.

verdicts

Q09 ®® ourstanpinG amongst the best
Q009 excruenT extremely capable
... GOOD worth auditioning

.. MEDIOCRE unremarkable
. POOR flawed
£ VALUE keenly priced

 our website www hi-fiworld.co.uk to buy an electronic
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Audio products

. ®
designed to combat T I I m Q
phase distortion e U rl U

‘In short, | can honestly say the Tellurium Q Black
Diamond interconnects and speaker cable are the
cery best leads that | have ever had in my system.”

Tony Bolton, Hi Fi World 2014

HiFi Pig Review

“The top end wais clearly beyond what the K2 [Audiont
to offer me and | was reailly frying to hear somelhing |
presented itself to me which would lead me to believe thatlf
was a bit over the top, harsh and spitty but it just didn’t
happen. A true increase in perceived bandwidth weas shining
through with strings giving small nuances of reverbs that |
hadn't heard so well articulated before™

“"Nordost-with-substance”

The new U”TO Sllver Dan Worth, Hifipig.com

Find out why more and more people are talking about Tellurium Q® products.

You do not have to believe all the incredible reviews, just test our products for yourself against anything else in
the same price range and hear for yourself the tangible difference.

www . telluriumg.com +44 (0)1458 251997




NEWS

email:news@hi-fiworld.co.uk

ews

WHARFEDALE DS-1

The Wharfedale DS-1 is a new Bluetooth-capable, active speaker stereo system.
The active design means that there is no need for external amplification. Instead
the 19cm tall DS-1 features a DSP-based digital amplifier capable of 14 Watts per
channel.

Wharfedale also builds-in aptX-capable Bluetooth technology, enabling streaming
between suitably equipped devices, such as smartphones and tablets. Paired devices

will continue operating at up to |0m barrier-free distance.

Pairing a Bluetooth device with the DX-| is a simple process and an even
simpler one for those with NFC-capable equipment, such as smartphones, including
the Samsung Galaxy 5. Simply bring the handheld device into close proximity
(no more than just a few centimetres) or gently touch the DX-1 with the device
and the Near Field Communication technology establishes a secure Bluetooth
connection. Price is £149.95.

Call 01480 447700 or log on to www.wharfedale.co.uk for more information.

DEVIALET ENSEMBLE

The Devialet Ensemble comprises the new Devialet |20 amplifier/DAC/streamer, a pair of
special-edition GT! speakers made for Devialet by fellow French company Atohm and a set of
3.5m Atohm speaker cables with connectors.

Music may be streamed wirelessly from a computer, tablet or smartphone via built-in
Devialet AIR Wi-Fi technology or played on a CD player or turntable connected via ofe of the
Devialet {20 inputs.

At the Devialet |20’ core is the company's ADH (Analogue Digital Hybrid) amplification
combined with a new proprietary technology called SAM (Speaker Active Matching). This
digital processing enables Devialet components to be matched to a particular pair of speakers.
SAM enables Devialet’s power amp circuitry to feed the attached loudspeakers with a specific
signal, computed in real time to drive them optimally. The Devialet 120 in each Devialet
Ensemble package is preconfigured with SAM data for the Atohm GT| speakers.The Devialet
Ensemble system is priced at £6,290.

See next month's Hi-Fi World for a review of the system. Visit wwwlabsolutesounds.com or
call 020 8971 3909 for more information.

LORICRAFT PRC 6 & GARRARD STRIP

Loricraft has been looking hard at its pricing structure of late and has decided to drop the price of its
PRC 6 record-cleaning machine. Utilising a very large vacuum pump, which is almost silent in operation,
the price is now £1,799, down from £2397.60. (Walnut or Cherry veneer is down to £1,899, down
from £3,025.04.A lid, hinges and shipping is extra.)

In addition, Loricraft is also now offering a strlp down service for the Garrard 301 or 401 that
includes the replacement of the cadmium and a plated linkage with zinc plated items, plus a Loricraft
skeletal plinth and checking and refitting the in situ arm for £960 Call 01488 72267 or email
loricraftaudio@btconnect.com

ONKYO DOLBY DEAL

. Just weeks after announcing its Dolby Atmos-enabled home theatre AVRs, packages and
GET 2 FREE PARDEIIRO 5KH-410 speaker systems, Onkyo has confirmed that any customer buying a new TX-NR636,
“&’“KE“' TX-NR737 or TX-NR838 Network A/V Receiver (between Ist August 2014 and 30th
September 2014 from participating dealers) will get an Dolby Atmos-enabled SKH-410
speaker system from Onkyo free of charge.
Call 08712 001996 or go to www.onkyo.co.uk for more information.

ONKYO

DOLBY ATMDS ENAS
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NEWS

RED WINE AUDIO'S ASTELL&KERN UPGRADES

Red Wine Audio is offering a range of upgrades to your Astell&Kern mobile
player. The RWAK 100 ($250) and RWAK 20 ($250) is a modified
version of the AK100 and AK 120, respectively. Bypassing the 22
Ohm (AK100)/3.3 Ohm (AK 120) resistors in the headphone
output stage results in a less than | Ohm output impedance

that can drive IEMs and headphones whose impedance is as low
as 8 Ohms, while hardwiring the headphone output stage FETs
directly to the pins of the headphone output jack provide the
shortest, cleanest signal path. This also bypasses the tiny circuit board
traces and the header that connects the main board to the smaller
headphone jack board.

The goal of the RWAK120-S modification ($595) is to transform the stock AK 120
to be used exclusively to send a line level output signal to your portable headphone ampiifier. This is
achieved by replacing the two stock Wolfson WM8740 DAC chips with the premium WM8741 chips, configuring
the WMB8741s to run in *hardware mode’, eliminating the digital volume control processing, configuring the WM874 s
to use their ‘minimal phase digital filter’ option, hardwiring the stereo line-out signal to the 3.5mm stereo output jack
(formerly the headphone output jack), hence completely bypassing the headphone output stage, removing the unused
digital volume control wheel and installing a higher quality 3.5mm stereo line-out jack that is hard-wired to the line-out
signal and installing a 1000uF super-low ESR capacitor across the battery rail for increased dynamics and noise filtering.
This upgrade can be tweaked for users owning balanced headphone amplifiers too as a RWAK |20/8 ($695). A similar
RWAK 100-S modification for the AK100 (using a single WM8741, instead) costs $495.

For users of the AK240, the RWAK240 adds 2,000uF of super-low ESR power supply rail capacitance that is hard-
wired directly to the headphone output stages plus pure Class-A biasing of the headphone input stages via an installed
JFET cascaded constant current source (CCCS). The JFET CCCS’s are bench-tested and matched to be better than +/-
0.5% tolerance. Price is $495.

Finally, in addition to the above, you can add either a SE (3.5mm TRS jack) or BAL (3.5mm, TRRS jack) true line
output jack. Total price is $795.

Click on www.redwineaudio.com or call 001 774 234 0800 for more information.

SONNETEER ORTON MK IV

The Sonneteer Orton Mk.IV integrated amplifier incorporates
improvements to the control system power supply (the Orton has
three power supplies) with design changes to the circuit board

mountings.

The Mk.V also now sports a fully machined aluminium and
stainless steel remote control handset. Featuring polished stainless
steel ball-buttons, the handset boasts an internal rechargeable
battery and an LED torch light. The battery charges from any
powered USB port, be it on a phone charger or PC and should last
at least a year from one charge under normal use.

Click on www.nunudistribution.co.uk for more information.

ONKK 1S00 EQUIPMENT RACK

This new support system is designed to separate hi-fi equipment from both ground- and air-borne
vibrations. It sinks air-borne vibration down to the floor, while isolating the ground borne-
vibration going the other way. lts four platforms have outriggers which use knife-edge contact
points, slotting into self-damped Acetal washers via a cam system. The inner plinths use acetal
cones against rising-rate sorbothane damﬁing.

The 25mm platforms are made from specially selected MDF with the option of satin black or
soft white. The uprights offer a variety of shelf spacings and come in a choice of Wenge or Oak.

The system has the no extra cost option of a top-table for those who don't wish to extend
the system further upwards but the system can be extended up to eight tiers and can be
configured to suit a variety of equipment heights.

The rear of the rack has three cut-outs for cable management if required.
Price is £1,395. Extra shelves can be added using a menu system, £400 per shelf.

Click on www.mains-cables-r-us.co.uk for more information.
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PRO-JECT STEREO BOX

The Stereo Box Phono combines an integrated amplifier with a phono stage to create a

compact solution for vinyl fans on a budget.

Boasting three analogue line inputs alongside one MM-only phono stage, the amplifier
section is based on the Stereo Box S making the power output 30W (into 4 Ohms) per channel. The
Stereo Box Phono is available with Black or Silver faceplates at £199.95.

Also look out for My Audiophile integrated Amplifier The MaiA is designed to accommodate
any modern source including turntable, CD player, network music player, computer and wireless
device. It incorporates a DAC capable of handling up to 24bit/ | 92kHz audio. A single coaxial and
two optical sockets are situated alongside a USB Type-B socket for integrating computer audio.

The MaiA also accommodates wireless sources via Bluetooth with aptX. Price is £399.

Call 01235 511 166 or go to www.henleydesigns.co.uk for more information.

MAGICO LIMITED EDITION ‘W’

With production limited to fifty pairs, the M Project features
a three-way, five-driver floorstanding loudspeaker borrowing
familiar motifs from the Q series, the original Mini and the
new S series.The M Project sports a newly designed curved
shape which minimizes internal resonances.The front baffle
contour incorporates edge-free top and bottom plates,
integrating a new enclosure comprising aluminum skeleton
topology, an acoustically optimized front plate and carbon-
fibre sides.

The M Project features a new tweeter designed from the
ground up using a diamond-coated beryllium diaphragm with
optimized geometry.

The dome diameter has been increased to 28mm and
a new motor has been installed while the midrange driver,
derived directly from the Q7, has a 55mm voice coil coupled
to a new Magico Nano-Tec cone. It utilises an underhung
neodymium base motor system using an extra-large and a top
stabilising magnet. Price is £130,000.

Go to www.absolutesounds.com or call 0208 971 3909 for
more information,

HRT AIRSTREAMER

HRT has produced a wireless USB DAC, the AirStreamer.

This two-piece wireless audio solution will allow the transfer of music from a host computer,
tablet, smartphone or similar device to an audio system. Capable of moving 24bit, high-
resolution audio at sample rates which include 32kHz, 44.1kHz and 48kHz, the AirStreamer
is priced at £249 Call 020 8948 4153 or go to www.audiofreaks.co.uk for more information.

NEWS

MIYAJIMA CARTRIDGES NOW IMPORTED

New into the country, every Miyajima cartridge is handcrafted in-house by
a full-time team of six based in Fukuoka in Japan.The cartridge bodies are
individually precision-milled from rare and exotic woods including ebony,
rosewood and African Blackwood.

The generator system in the stereo cartridges features a patented
Miyajima cross-ring design in
which the cantilever fulcrum
and coils are positioned in
the centre of the magnetic
field.

Similarly, the mono
cartridges feature a unique
design: Miyajima vertical
axis concentration, which
ensures that the cartridge
responds accurately to the
horizontal modulation of a
mono signal.

All cartridges are then
finished using diamonds of
a type and size specifically
selected for each application. Finally, every single cartridge is tested
electrically, aided by high powered microscopes.

Prices for the stereo cartridges are: Takumi £1,295;Waza £1,450;
Shilabe, £1,995 & Kansui, £2,395.

Mono cartridges range from the Kotetu at £295 to the Zero at £995
and, finally, for 78 users, the range starts at the Kotetu 78 at £335 to the
Zero 78 at £1,125.

Call 01803 833 366 or log on to www.miygjima-lab.co.uk for more
information.
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very valve amplifier uses
KT88 power valves these
days, just like this one
— the Ekco EV55SE — but
that’s fine by me. Put a
good circuit around them
and they sing, sounding gorgeous
— and all for pennies.Well, not quite,
but certainly by valve amplifier stan-
dards. That's the design rationale
behind the Ekco: it's a straight-down-

the-line, well made and elegantly
finished amplifier that's affordable and
quite handsome in its own way.
Affordable means £1700 in this
case. For this we get an interestingly
styled chassis that has soft curves
and deep gloss lacquered wooden

OCTOBER 2014

side cheeks. The standard of finish
is excellent, but then | haven't yet
mentioned that this amplifier hails
from International Audio Group
(IAG), China, who also make Quad,
Audiolab, Mission et al. Design and
quality control is overseen by UK
engineers who ensure all products
meet very high standards.

IAG revived the Ekco brand
name for this new line, to embrace
designs created by their own Chinese
engineers, rather than European
consultants like Tim de Paravicini
(Quad ll-eighty), Andy Grove (Quad
ll-forty) or John Westlake (Audiolab
M/Q-DAC). Chinese design can
be somewhat ‘variable’, bad from

older ad-hoc designers with no
formal training, excellent from a new
generation of young designers who
are well trained in China’s modern
universities.

Keeping all design work in-house
reduces costs and helps toward the
EV55SE's low price. But are there
snags?

Well, IAG don't take an axe to
facilities to keep the price down.
The EV55SE has remote control of
volume using a motor-driven Alps
pot and Mute but not input selection.
It has five sets of line-level inputs,
through sturdy gold-plated sockets,
but no Tape output or phono stage
as you might expect (the Phono




inputs are for external phono stages;
you cannot connect up a turntable
direct).

Small toggle switches alter
feedback level (Min/Max) and give
Ultralinear or Triode operation.
There's a rotary loudspeaker selector
switch that selects A or B pairs, and
around the back on the rear panel
lie chunky gold-plated loudspeaker
sockets. Unfortunately, also on the
rear panel lies the power switch,

a rocker type combined with the
IEC power input socket, meaning
you have to reach behind the amp
to switch it on — and the rocker is
beneath the IEC plug, which is awful.
The (removable) protective valve
cover will stop hands getting burnt
however.

The reason for doing this is to
avoid hum; it keeps mains wiring
away from the sensitive input valves.
The only alternative is a remotely
operated power switch but they're
expensive so at the end of the day it
is a cost issue.

Why no 8 Ohm and 4 Ohm
loudspeaker output options? This is
actually the clever bit. It is possible to
design an output winding that power
matches 6 Ohms, so that it gives
the same power into 8 Ohms and
4 Ohms. It won't be the maximum
power obtainable but it will be off
by only a few Watts; designer Andy
Grove did this with our World Audio
Design amplifiers. Measurement
showed the Ekco gave 45 Watts into
a 4 Ohm load and an 8 Ohm load
so the output transformer has been
proportioned well to achieve this
result and 45 Watts is just what is

expected from
KT88s in auto-
bias mode, not
over-driven.

Talking
about power
brings me to
optional Triode
mode, since this
produces less
power, 28 Watts
we found. Triode
mode produces
a slightly easier,
more fluid
sound that some
listeners prefer.
Although | use a
triode amplifier,
equipped with
300Bs, this is
more because
of the valve than
the circuit operation. I'm not quite
convinced KT88s strapped as triodes
sound a lot better to KT88s in
Ultralinear mode — and they certainly
don’t sound like the big old triodes,
like 211s or 845s. But then KT88s
are inexpensive, easy to obtain, come
in many varieties they are so popular
and sound good too.

Also front panel switchable,
like Triode mode, is 'NF Adj’, short
for Negative Feedback Adjust.We
fitted a Feedback Off switch to our
amplifiers way back in 1994 and the
idea has stuck ever since.Valve amps
are so good, by their very nature,
they don’t need corrective feedback
and it can be switched off, with
interesting subjective consequences.
Under measurement performance

Neatly laid-out internal circuit board, mains transformer and
black PSU capacitors; Alps motorised volume control at right.

@@@@@ OC
66606600 0-0-

REVIEW

The power switch is placed under the mains plug - an awkward
positioning. Input sockets are high quality and two pairs of
loudspeaker outputs can be switched.

deteriorates a little but actual sound
quality does not: it changes and many
people may like it off for an easier
and more spacious sound. Feedback
on is arguably the best compromise,
however since valve amps don't use
much in any case.

But all this is a bit lost on the
EV55SE because its modern day
designer can't quite get his head
around designing an amp and then
making it ‘worse’ (] imagine!), so the
feedback switch does little. Basically,
this is a standard feedback amp, like
most using KT88s (triode mode
technically increases feedback too, |
should note).

The EV55SE isn't too big as
valve amplifiers go, measuring 35cms
wide, and 40cms deep, and 24cms
high. It needs height above to lift
the valve cover off and to dissipate
heat. It also needs a strong shelf,
because it weighs a massive 28kgs,
making it a difficult one-person lift.
Obviously, there’s a lot of iron in the
transformers — always a good sign.
There's no user-biassing, because this
is a normal auto-bias design; they
develop less power than adjustable-
bias types but are hassle free.

SOUND QUALITY

The Ekco was hooked up to our
Tannoy Kensington Gold Reference
loudspeakers and driven from an
Astell&Kern AK120 high-resolution
digital player connected digitally to an
Audiolab M-DAC.Valve amps need 30
minutes to come on song, so it was
not run ‘cold’.

Steely Dan’s fast paced and sharp
tempo'd 'Time Out of Mind' (24/96)
showed the Ekco is what | expected:
a clean iteration of a good KT88

OCTOBER 2014
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Heritage, tradition and timeless styling meets
innovation and pioneering audio design.

To experience Prestige GR in all its grandeur, please contact your nearest dealer:

The AudioWorks Hi-Fi Corner HiFi Guy Heatherdale Audio Ltd.
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amplifier. | know KT88s, having been
involved in designing a few amps
around them and they sound fast
and clean in a good circuit. Think
tidy, tight and well timed; there’s no
softness or warmth, no blur; they are
focussed and modern in their sound,
not big and open and romantically
spacious like 300Bs, for example.
What KT88s give you is a2 modern
presentation, not too far removed
from a transistor amplifier, but with
better soundstaging — more depth

— and a more natural, organic quality.

The EV55SE has solid bass
and great bass pace, allowing the
metronomic drum beats behind this
track to beat out a clean rhythm.
Ultralinear mode, with Max NF,
gave the tightest result, switching to
Triode mode and Min NF brought in
an easier sound with less assertive
transients and a gentler
nature. By any standards,
though, the EV55SE has
a thoroughly modern
sound, but it is also
conspicuously well
honed and slick - and
far from being warm and
cuddly.

The Berliner
Philharmoniker playing
'Don Quixote,Variation

10’ (24/96), had a grand
sense of scale and power
through the Tannoys
driven by the Ekco; it
has plenty enough power

to generate a sense of scale
and bring rolling power to kettle
drums. Horns in this piece blared out
with a rich, metallic quality and this
is where KT88s excel: they project
with forceful cleanness and the Ekco
captured this intrinsic quality really
well; it gets the most from KT88s
and | personally love the sound, even
though 1 live with 300Bs and love
845s too!

It was when | played The Eagles
‘Busy Being Fabulous’ that | recalled
the fact that upper treble rolls down,
measurement had shown. Taken
from the 'Long Road Out of Eden’
CD there’s plenty of treble in this
recording but the Ekco took the
emphasis off it. Bass was clean and
powerful and again could be lifted a
bit by moving to Triode mode and
switching feedback off.

The Ekco reminded me just how
much low frequency punch a good
valve amplifier produces, and because
of its quality output transformers
bass came over as well formed and
lacking the slight sogginess of those

valve amplifiers with

less iron in their cores. |
Glen Frey's

vocals were made

starkly clear and had

a pleasantly liquid

quality to their delivery.

The Ekco makes

rock sound big — and

classical too — and this

is a great strength.

CONCLUSION
Ekco’s EV55SE is

a thoroughly well-
engineered classic
KT88 amplifier that
is just right for buyers that want
excellent quality all round, at an
affordable price — as valves go. It isn't
cheap at £1700, but construction
and standard of finish are superb

and sound quality excellent. It does
slightly de-emphasise high treble, so

REVIEW

the Ekco is no different from most
other valve amps in this respect. It's
also a good proposition in terms of
service and long term reliability, so
for those interested in the magic
of valves, the new EV55SE is a solid
place to discover it.

MEASURED PERFORMANCE

The Ekco EV55SE produced 45 Watts in
Ultralinear mode and 30 Watts in Triode
mode. The former value is the maximum
that can be had from KT88s in auto-bias
mode without shortening their life and
affecting reliability (due to the anodes
overheating and warping). Driving 4
Ohms, power output was the same,

so low loads are coped with; the amp
is optimised to power match 6 Ohms |
suspect.

Frequency response was wide at
full volume, stretching out to 54kHz,
showing what the output transformers
are capable of. However, turning down
volume rolled down treble, limiting

FREQUENCY RESPONSE

Y e

frequency response to our quoted 14kHz
(-1dB) value that will be experienced in
use, and will give an ‘easy’, if not overtly
warm sound balance. This effect is a
function of volume control value and its
load capacitance.

Input sensitivity was a useful
300mV for full output, enough for most
sources, although volume will need to
be turned up high with low gain phono
stages that barely produce 200mV. The
feedback switch had little effect on
sensitivity (10mV) so alters feedback by
an inconsequential amount, obvious also
when measuring distortion, frequency
response and output impedance
(damping factor), all of which changed
little.

Distortion levels were low and full
bass output was achieved with ease,
so the transformers work well at low
frequencies where saturation can be a
problem. However, damping factor was
peculiarly low at 0.6, KT88 amps with
feedback commonly managing 4.

In all the EV55SE measured well, if
with a few minor blemishes. As budget
valve amplifiers go though, it is basically
an effective design well load matched,
offering plenty of power. It will sound
clean but ‘easy’, as expected. NK

Power 45 Watts
Frequency response 5Hz-14Hz
Separation 82dB
Neise -96dB
Distortion 0.17%
Sensitivity 310mV
Damping factor 0.6

OCTOBER 2014

EKCO EV55SE
£1700

OUTSTANDING - amongst
the best

VERDICT

Well designed KT88 amplifier
that sounds clean and punchy
- and looks good too.

FOR

- styling and finish
remote control

- clean and dynamic

AGAINST

- soft upper treble

- ineffective NF Adj

- awkward mains switch

IAG House

+44 (0) 1480 447700
www.wharfedale.co.uk
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WIN

A SUPERB ALPHA DESIGN
LABS X1 WORTH £395 IN THIS
MONTH’S GREAT GIVEAWAY!

ere’s your chance to

win the suparb ADL

X| we reviewed in our

April 2014 issue. Read

the review excerpt

below and answer the
questions.

"The X| is a portable, battery driven
headphone amplifier that works
from USB.You charge it, plug in
your portable digital doo-dah using
a USB cable then listen to music
that's passed through its top quality
ESS ES9023 DAC chip that works
right up to 192kHz sample rate. It’s
asynchronous, meaning its on-board
clock takes control of ops to reduce
jitter, eliminating the player from this
role. The idea is to provide very high
quality output for headphones of all
sorts, including high-quality types that
need power.

For those that don't or can’t
use the USB digital input there's
also an analogue input, that'll accept
the headphone output of a portable
player and amplify it. It has a little

gain (+3dB), so will make headphones
go a tad louder - but not much our
measurements showed. One of the
two analogue 3.5mm jack inputs
accepts four-ring plugs, and the
headphone output is four-ring, to
transfer in-line mic signals from Apple
and Sony devices.

And finally there is a‘DDC’,
or Digital-to-Digital Convertor

a new term to me. This converts
packetised USB digital to continuous
(contiguous?) S/PDIF digital so that
X1 can accept digital from a portable
device and send it to a traditional hi-
fi DAC, or perhaps a ‘digital amplifier’
(one with an on-board DAC) or an
AV receiver, that has only S/PDIF
inputs.

There’s a short four-ring 3.5mm
jack terminated analogue lead for
connection to a player’s headphone
output. There's a | 9pin Apple
connector (old style) to USB A for
connection of an iPhone (etc). There's
no Apple Lightning lead, but the USB
A-to-Lightning charging lead with my
iPad Mini worked, so an adaptor is

not needed it seems.

Measuring 123mm high overall,
including the volume knob, 67mm
wide and |7mm deep the Xl is
pocketable. Weighing 150gms on our
scales it is light. but overall being
bigger than an iPhone it isn’t small,
but it isn't large either!”

For a chance to win this great prize,
just answer the four easy questions
at right. Send your entries on a
postcard only, by October 3rd to:

October 2014 Competition,
Hi-Fi World magazine,
Studio 204,

Buspace Studio,

Conlan Street,

Notting Hill,

London W10 5AP

COMPETITION

QUESTIONS

{1] What make of
DAC is used?

[a] Philips

[b] Burr Brown

[c] National

[d] ESS

{2] How much gain is
available?

[a) +3dB

[b] zero

[¢] large amount

[d) -8dB

[3] What does DDC
stand for?

[a] Distinctly Dead Cat
[b] Digitat Domain Copy
[c] Direct Digat
Convertor

[d] Dirty Dancing Cabaret

[4] The X1 weighs -
[a] 4 kgs

[b] 2Ibs

[c] 150gms

[d] 4 cwt

014 WINNER: 3 METRES OF THE CHORD SIGNATURE REFERENCE LOUDSPEAKER CABLE

MARK CLAYTON,
J.G.HOWELL,

R. SINFIELD,
KEN DOMMINNEY,

Mr. Klas Dahlgrew of Edinburgh

R PALMER,
RICHARD CLARKE,

P. FRANCIS,
AUSTIN ROSWORTH,
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K.A. STEVENS,
KENNY McCORRISKEN
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p nt for classical and opera?
Roll out the Sonus Fabers. Big,
bold, brash and built to rock the
house? Ah, you'll be wanting a
pair of |BLs, sir!

It’s a shame these
stereotypes exist — as they are
usually wrong and often close
minds and ears to experiencing
some exceptional products
simply because of their image or
reputation.

Take |BL for example.
They're often seen as the
quintessential American rock
speaker — built to go loud with
plenty of bass and little subtlety.
Yet we were mightily impressed
earlier this year with the sub-
£300 Studio 230 standmount
speaker — both for its smooth
delivery and natural balance. No
mere rocker this one!

So we were understandably
keen to see if the floorstanding
‘speakers in the Studio range
could repeat that impressive
performance — especially for




those looking to fill a bigger room.

And, let’s be fair, the Studio 290s
were undeniably engineered for
rooms of the larger variety. This is
the largest ‘speaker in the |0-strong
Studio range, which also includes two
bookshelf models, a pair of smaller
floorstanders as well as a centre
speaker for home cinema duties
along with sub-woofers and surround
sound speakers.

The "290s are big —a |.2m
high floorstander. Or in Imperial
measure, four feet tall and 13 inches
deep; they weigh in at 25kg each.

A true three-way loudspeaker, bass
duties are handled by a pair of 8-
inch drivers.These are made from
JBLs proprietary PolyPlas material —
essentially a polymer-coated cellulose
fibre construction — as is the four-
inch mid-range unit which sits above
them.

The 25mm tweeter is again of
JBL's own design, being a ceramic
metal matrix (CMMD) unit that sits
in its own sculpted waveguide, said to
improve imaging and natural balance.

Around at the back are a pair
of quality loudspeaker binding posts
which enable bi-wiring for those who
desire, and there is also a large bass
port.

All in all, the Studio 290 is an
impressive and purposeful-looking
package. Just as impressive is the
price, the "290s coming in at £760.
Being part of the giant Harman
International audio group obviously
helps |BL keep costs down — but
you are still getting an awful lot of
loudspeaker for your money.

Not, of course, that that matters
if they don't sound good...

SOUND QUALITY

The 290s don't just look imposing
— they sound it too. The first thing
you'll notice when you fire them

up is just what a wide and deep
soundstage they throw out. If any
loudspeaker deserved the definition
of ‘room-filling sound’ then this is it.

Images extend way past
the edges of each cabinet while
instruments and voices extend well in
front of the loudspeakers.

Play something with real depth
and scale — such as Kraftwerk’s
classic live ‘Minimum-Maximum’
collection and the music really does
envelop you with an excellent sense
of atmosphere. The group's electronic
excursions see effects scatter from
the left and right speakers while
vocals hang right in front of you. It
really is as though you are in the first

REVIEW

"the JBLs have a scale and
power that makes music truly
exciting with an impressive
evenness to the sonic spectrum”

few rows of the audience with the
music swirling around and about the
auditorium.

Part of this is down to the fact
that the 290s’ combined tweeter and
waveguide unit projects exceptionally
well and has an unusually prominent
sound. The CMMD high-frequency
unit is crisp and detailed but
undeniably forceful in its nature.

On ‘Definitely Maybe’ from Oasis,
the guitars are razor sharp and
teetering on the edge of harshness.
This has always been a rather searing
recording — and the 290s let you
know all about it.

Having said, that the |BLs were
strong in the bass on this recording.

Those twin 8-inch woofers pump out
prodigious energy but in a controlled
and tuneful manner. Put on Jah
Wobble and Evan Parker’s ‘Passage
To Hades' and the agile, dub-like bass
lines are sufficiently low and ominous
yet still retained speed and punch.
Indeed, here the prominence of the
tweeter paid dividends — sending
Parker's free-form saxophone lines
soaring above Wobble's insistent bass
promptings to great effect.

It's a quality that also works well
on simple acoustic material, giving
the lie to any thoughts that |BL
‘speakers are primarily for rockers
or up-tempo music fans. The PolyPlas
mid-band driver is smooth and even
with little hint of harshness. Sinead
O'Connor’s ‘Nothing Compares 2
U’ had rich detail and emotion, her
voice projected into the room, while
the initially understated backing
swells with real passion as the song
progresses. I've heard much more
expensive loudspeakers suck the life
out of this track but the JBLs convey
it with all the emotion it deserves.
Again, that wide soundstage really
helps giving a true sense of occasion
to the music.

Similarly, listen to Ornette
Coleman’s live ‘Sound Grammar’ and
the band are laid out in a wide arc
in front of you. Close your eyes and
you can pinpoint exactly where each
player is on the stage — even to the
extent that when Coleman shifts
position the movement is clearly
noticeable. It's a subtle effect but
impressive nonetheless.

It's worth noting, too, that the
Studio 290s can go astonishingly
loud with very little effort. A 91dB
sensitivity means they don't need
powerhouse amplifiers to give of
their best. Indeed we tried them
with Simple Audio’s Roomplayer+
combined amplifier/streamer (see
review this issue) with its 24Watt (8
Ohm) output and got wall-shaking
levels of bass from the likes of James
Blake's ‘Limit To Your Love’. This
track has real subsonics that can tax
any loudspeaker and while the |BLs
don't quite reach down into the very
lowest octaves they do get close
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Vena

Compact Digital Amplifier

Quud celebrates 77 vears of uudio innovation with the launch of Vena: a compuct
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enough to hit you in the stomach.

But while absolute power is not
an issue, they do respond well to a
move up in quality of amplification.
Connecting them to Hi-Fi World’s
reference Quad QMP monoblocks
and the difference was immediately
obvious. The QMPs are smooth and
refined with an innate sophistication
and those qualities seemed to suit
the JBLs well — bringng out all the
‘speakers good points, but to a much
greater degree.

Listening to a 24/96 recording
of Michael Tilson Thomas and the
San Francisco Symphony performing
‘Mahler’s No 2’, the BLs really did
bring out the scale and majesty of
the music. They managed to switch
between quieter passages and
crescendos without missing a beat.
The gigantic drum rolls in the final
movement were portrayed with such
percussive power it almost blew
me off the sofa. In truth the Quads
are using just a fraction of their 260
Watts per channel output here but
their clean, unsullied power delivery
pays dividends with the JBL 290s.

On the downside there is a hint
of box colouration in the lower
registers — a sense of the cabinet
joining in with the music at times.
There's also not quite the filigree
detail and delicacy that you'll get
from more expensive loudspeakers.
Violins, for example, can sound
a tad sharp and edgy and lacking
in absolute richness and tonality.
Although, to be fair, it's nothing
untoward for a loudspeaker at this
sort of price.

The )BLs counter those criticisms
with a scale and power that makes
music truly exciting and involving.
There's an impressive evenness to
the sonic spectrum with a smooth,
balanced overall response and
excellent integration between the
bass and mid-range units. And while
high-frequency response may be
prominent, the tweeter is not harsh
or unpleasant and projects well.

You are getting a hell of a lot
of loudspeaker for just over £750
while the wide dispersion really
does set them apart from their rivals
and really helps to draw you into
the music in a way few others can
manage at this price point.

CONCLUSION

Big, bold and brash? Weill the |BLs
are certainly big — and some may
say they have a bold sound. But
they're certainly not brash. Instead
the Studio 290s are an eminently

enjoyable loudspeaker and
represent excellent value

for money. They can give
prodigious bass from relatively
few Watts and go loud with
ridiculous ease, which should
please devotees of lower-
powered valve or Class A
transistor amplifiers. The
mid-band is also smooth and
even-handed, adding a sense
of sophistication to the sound.
It does have prominent treble
which may not suit those who
like 2 more laid-back presen-
tation but it does mean they
seemingly project detail.

They need room to
breathe to give of their best.
Too small a room and you risk the
forceful bass becoming boomy while
the wide dispersion means they
are best sited well away from side
walls. But if you have the space to
accommodate them then the Studio

REVIEW

The JBL tweeter is enclosed in a
proprietary waveguide to help overall
dispersion.

290s are definitely recommended.

For what they do do well is make all
forms of music from folk to classical

and all areas in-between sound vital

and alive with a great sense of energy

and verve.

MEASURED PERFORMANCE

Our frequency response analysis shows
the Studio 290 has a flat and even
output across most of the audio band,
suggesting low coloration. There is no
crossover suckout around 3kHz to soften
the sound and treble from the tweeter is
+2dB above median levels of the bass
and midrange units, so the 290 will have
forceful treble and be strongly detailed
and insightful too. Dispersion was wide
and very even, frequency response
changing little on-axis to far off-axis, so
the '290 can be pointed straight down a
room and listened to off-axis. The only
down side is that listening off-axis will
not soften its strong treble.

There are some strong pertur-

FREQUENCY RESPONSE
Green - driver output
Red - port output

bations in response around 150Hz and
this sort of disturbance indicates phase
addition/cancellation caused by intemnal
standing waves, suggesting colouration.
A 200mS decay analysis revealed a
number of overhangs related to this, at
200Hz, 100Hz, 70Hz and 40Hz, so the
box is internally lively, but then bass
output is very strong, our response
shows, +4dB up no less. This means
back-radiated energy into the cabinet is
also strong, partly explaining the lively
box and its over-hangs.

With a port peaking at 40Hz the
Studio 290 will have very strong deep
bass, although the speaker cuts off
sharply below 30Hz so it will not have
rumbling subsonics.

Sensitivity was a massive 91dB
sound pressure level from one nominal
Watt (2.8V) of input so the Studio 290s
will go enormously loud from 20-40
Watts; little more is needed.

A high DCR bass unit (6 Ohms)
helps toward a high-ish measured
impedance of 7 Ohms. This means the
‘speakers will not load transistor amps
and are a perfect match for 8 Ohm valve
amps. In fact, the ‘290s look to be a fine
match for valve/tube amps pushing out
40 Watts or so, as many do.

The Studio 290 is going to sound
massively powerful, measurement
shows. It has prodigious bass and needs
little power to produce it. The box is a
bit lively, but otherwise coloration is low.
Treble will be strong and very obvious.
NK
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JBL STUDIO 290
£760

908 S 0L

OUTSTANDING - amongst
the best

VALUE - keenly priced

VERDICT

The JBL 290s are excellent
value for money with good
strong bass, smooth mid-band
and strong treble. They also
go loud with very little power.
They do need a big room,
though.

FOR

- bass performance

- need little power
smooth midband

- price

AGAINST
- strong treble
- need a large room

JBL

+44 (011707 278113
www.uk.jbl.com
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REVIEW

Tony Bolton listens to the new
Canor CD 1.10 valve equipped
CD player and DAC.

DACs the

Way to do it!

1ere has been a lot written
n the press, both hi-fi and
mainstream recently, about
the rapidly declining sales
of CD and its imminent
demise, so it is a brave
manufacturer who bucks the trend
and introduces a new CD player,
especially one priced at £3,295.
Except this is not just another
CD player. The Canor CD1.10
incorporates a DAC that is fed both
by the onboard transport and by
external digital devices, and since

OCTOBER 2014

it has a complement of valves at
various points in the circuit, as you
can imagine, it more than took my
interest.

After unboxing it, the first
impression is one of substance. This
is a physically big player, measuring
435 x 170 x 370mm and weighing in

at {5kg. There are two finish options.

All black as in our review sample, or
with a silver facia that has a black
stripe across the middle of it where
the CD drawer and the control
buttons lurk.As | would expect of a

product costing £3295, the finish was
excellent and detailing, such as the
fit of the CD drawer into the fascia,
were first class. When the drawer
was closed the shut-lines were nearly
invisible, and when open, it proved to
be a substantial affair with none of
the flimsiness that so many drawers
exhibit. It felt solid and moved
smoothly.

On the opposite side of the
fascia was a big dot matrix display
that was big enough to be read
at a glance from the far side of a



This has five brightness settings,
and can be turned off altogether by
either controls on the front or the
alloy topped remote control. The
underside of this was made
of plastic, but it still
felt solid, and the
action of the
buttons was
positive.

A large knob
in the middle of
the facia controls
play, pause and
track selection, with
smaller buttons to the
side of it offering search
facilities within a track,
repeat and filter selection. This
latter control is the only one not
accessible from the remote control.
There are two options,”Dynamic”
and “Natural”. | generally preferred
the latter setting for most music,
although | did find the “Dynamic’
filter added a little heft to the sound
when using the external optical input
from our Digibox to provide TV
sound.

Inside, the valve complement
includes a 6CA4-EH rectifier on
the mains input, with two 6922 and
a pair of [2AX7LPS in the output
stage. The digital decoding is carried
out by two Burr-Brown PCM1792
DAC chips which offer 24bit/192kHz
performance.

Rear connections include co-
axial and optical inputs and outputs,
alongside a USB (2.0) input and both
balanced and unbalanced analogue
outputs, SO Most connection options
are catered for.

The 6CA4-EH valve (equivalent to an EZ81)
acts as rectifier for the incoming mains.

The StreamUnlimited CD mechanism
sends the signal to two Burr-Brown

PCM1792 DAC chips

SOUND QUALITY

Having rearranged my shelves to

take account of this machine’s size |
connected it up with the aforemen-
tioned Digibox and my MacBook Pro
and proceeded to listen to a range of
material from both internet and TV
transmissions of the Proms as well as
normal TV programmes.

In both cases | found the sound
to be very good, offering a smooth
and very detailed rendition of both
music and speech.
| fele that the tonal
balance was slightly
on the warmer side
of neutral, but not
in the cloying way
that some less well
thought out valve
designs offer. This
is very much a 2ist
Century take on how
valves sound, with
firm edges to the bass
sound in particular
that stopped deep
notes bleeding into
each other.

Mid range
definition was
excellent, with voices
being projected
slightly forward on
a very substantial
soundstage. Although

not hugely deep
it was very
convincing in
scale and tonal ® ®
colour, making

the recent Proms
transmission

of Elgar’s 2nd
Symphony a
suitably immersive
experience.

The CD
section also
provided very
engrossing ~

1
sounds, whether )
dissecting the )
gentle harmonies o)
of the Mamas
and the Papas
singing ‘Safe In
My Garden’,
or the more
strident tones of
Ecta James informing me that
just want to make love to you'.The
rasp in her voice, which paralleled
the raw saxophone sound, was
beautifully captured, and the rhythm
had a thoroughly engaging swing to
it that instantly got my feet moving
- something that doesn’t happen as
often with digital sources as it does
with analogue.

1 won't go so far as to describe
this as an analogue sounding player,
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The alloy
topped

remote con-
trol will also

operate any

Canor ampli-

fier. It oper-
ates over

quite a wide

arc and has
good range.

a
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3Iack%hodium

Twist

Stereo Interconnect Cable

"Offering amazing value for money, every new hi-fi user

should demo these interconnects" H m
HI-FI WORLD
February 2013 .....

Why Choose the Black Rhodium Twist Stereo Interconnect?
* Based upon the multi-award winning Twist Speaker Cable

* Reduced “Transient Phase Distortion” to produce a more
natural, open sound

* Improved RFI/EMI rejection from dual twisting of cable
* High quality gold plated RCA terminations
* Ultra low budget price, high class, 5 star performance

Scan this QR code on your OpF
smartphone or tablet to A v
download the full Hi-Fi World L

review and find out more about

“Transient Phase Distortion”
(visit www.blackrhodium.co.uk/twisthfw on your PC)

www.blackrhodium.co.uk sales@blackrhodium.co.uk +44 (0)1332 342233
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REVIEW

The well populated but still spa-
cious rear panel houses optical
and co-axial input and output
sockets as well as the USB input.
A choice of balanced or RCA
analogue outputs is provided.
The mains IEC socket and power
switch are on the left.

~T J ) v\ 7 7 N Y

MUSIC USED

BBC Proms 2014 transmissions.

Various Artists. ‘Divas of Jazz'. Universal
Classics and Jazz. 0394222. 2003.

The Mamas and the Papas. ‘Creeque Alley.
The History of the Mamas and the Papas.’

MCA Records Inc. MCLDD 19124.1991.
but neither is it a digital sounding one

in the conventionally accepted sense.
There is a smoothness and couthness

It is expensive, but the sound and
presentation seem to justify the price

to the sound that most digital
sources will benefit from. Even dodgy

YouTube sources sounded acceptable,

while uncompressed digital sounds
were rendered in such a way that

The pair of Sovtek 12AX7LPS
and the two 6922 valves act as
the amplification for the ana-
logue output stage.

they were thoroughly enjoyable and
quite difficult to criticise.

Although CD sales are in decline,

Canor have recognised that the
format still has some life in it yet.
but have also realised that external
digital media need to be catered

for. In doing so they seem to have
attempted to future-proof this player
and made a very good job of it.

CONCLUSION

The Canor CDI.10 is well made
and finished, sounds lovely and can
connect to most types of media.

and | can thoroughly recommend
auditioning this product. | will be
amazed if you are anything less than
impressed with this combination of
valves, good DAC chips and good
connectivity.

SYSTEM USED
MacBook Pro.
Digibox

Leema Acoustics Tucana Il amplifier.

Chario Ursa Major loudspeakers.

MEASURED PERFORMANCE

There was a large difference in dynamic
range between the Phono socket
{unbalanced) output of the CD 1.10 and
the XLR balanced output, suggesting
the latter passes through quieter solid-
state circuits, because even the quietest
valves like the ECC88 are noisier than
modern transistors. A figure of 108dB
EIAJ Dynamic Range (24bit) at the XLR

FREQUENCY RESPONSE

PPT g O ale
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00576%

e P -1

FFT LevelCh1/%

........ o -
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output socket was good, if unexcep-
tional, whilst the 97dB value at the
phono output {24bit) was on the low
side, likely due to valve noise.

Frequency response rolled off slowly

above 10kHz, measuring -1dB down at
19kHz, enough to ensure the player has
no treble sting and is ‘valve-like’ in its

sound halance. With CD the Natural filter

best extended treble, whilst Dynamic
rolled off highs (-1dB, 15kHz) smoothly.
The filter had little affect upon the audio
band above 48kHz sample rate.

Both the optical and electrical
S/PDIF inputs accepted 192kHz sample
rate digital, showing a good optical
receiver has been used. Distortion with
24bit was low at 0.06% (XLR) at -60dB
and 0.0008% at full leve! (0dB).

The Canor CD 1.10 measured well
in all areas, although its valve phono
output stage has a little noise, like all

valve output stages, if not at a level that

will be overtly audible. NK

Frequency response {-1dB)

cD 6Hz - 19kHz
Distortion CD
0dB 0.0008
-60dB 0.06
Separation (1kHz) 10548
Noise {IEC A) -107dB
Dynamic range 108dB
Output XLR 4.2V / Phono 2V
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CANOR CD 1.10 CD
PLAYER £3,295

OUTSTANDING - amongst
the best

VERDICT

Superbly smooth sounding,
valve driven CD player and
DAC from respected Slovakian
manufacturer

FOR

- big open sound

- tightly timed bass

- good vocal projection
- excellent connectivity

AGAINST
- nothing at the price

Sound Fowndations

+44 (0) 118 981 4238
www.soundfowndations.co.uk
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HI-FI YOUR COMPUTER

X300A

SPECTACULAR SUMMER SPECIAL FROM KEF!
Free Arcam miniBlink Bluetooth Receiver worth £90 with KEF X300A!

Now there’s a speaker that reintroduces the golden era of high fidelity sound ‘lost’ to the computer
generation. KEF's X300A digital hi-fi speaker system delivers a precision sound unheard of from a
computer or mobile device.

Simply connect, power and play.

Share your playlists and let KEF play the soundtrack to your summer.

IMKEF

INNOVATORS IN SOUND

www.kef.com
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LETTERS & EMAILS

LETTER OF THE MONTH PRIZE

KEF Q100 LOUDSPEAKERS

PLAYING DSD

When | last wrote to you in September
2013 it was about the best way to play
DSD files into my dCS Puccini DAC.

It wasn’t very easy then but, thanks

to software developments and Hi-Fi
World keeping its eye on the ball, things
are now a lot clearer. | use the latest
iteration of JRiver on my Windows PC
which can not only send DSD over USB
but can also convert PCM files in real
time (or so it appears to me} and send
them as DSD files (not sure how it does
this).

The reason why | write today is
because | am setting up a second
system in my office and need a second
DSD-capable DAC. | was all set to go
for the Teac UD-501 to join up with my
Creek Evolution 50A and KEF LS50s:
after all it was your product of the year
in its class last year, and with a nice,
balanced XLR output to match the
Creek.

Recently, though, two things have
happened. Firstly, as reported in the
August issue of Hi-Fi World, Teac has
announced the UD-301 with a similar
specification to the UD-501, at least
on paper, right down to the balanced
output, but costing £400 instead of
£700. Secondly, the Chord Hugo has
arrived.

Like many, | am sure, | was most
impressed with Rob Watt’s FPGA
approach which is intended to improve
the “sampling resolution” of the signal
to beyond that of the human brain.

Teac's new UD-301 DAC handles DSD as well as normal
digital (FCM). It has balanced outputs too - all for £400, says
Chris Corrigan.

There are some similarities here, as |
understand it, with the dCS “Ring DAC”
approach. Of course Hugo costs £1400,
has a wall wart power supply and no
balanced output.

In your review of the device in
the July edition of the magazine you
pointed out its wide dynamic range,
which somewhat compensates for that
missing XLR output, and its unique
ability to bring DSD files to life, but |
was not left with the impression that
you were “blown away”. In contrast,
David Price, another experienced
reviewer writing in another hi-fi
magazine with which | am sure you are
familiar, spoke of a “revolution” and of
the Hugo as one of those advances one
comes across on only a few occasions in
a lifetime.

So, Noel, having had the
opportunity to listen to both products
extensively, may | ask please which you
would choose, and particularly for DSD

files? And what of the discounted Teac?
Many thanks, and congratulations

on the magazine which | look forward

to seeing and thoroughly enjoy every

month,

Chris Corrigan

Ah, | have to talk about apples
and oranges here — even chickens.
Meaning some DACs are similar,
if different, whilst others are very
different. and any choice between
them may well be personal.

Teac's DACs are superb and
they come with Teac’s own software
player for DSD so this looks like a
great route to go — but we haven’t
tested the UD-301 yet.

The UD-501 was extraordinarily
camplicated. with a handbook that
explained little about its many and
various options, Talking to journalists
on press trips at the time | found
no one understood it; we did solely
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because our Rohde&Schwarz UPV
spectrum analyser clearly sorted
out the best settings to choose
—and then it flew. However, one

of our star reviewers snatched it
before measurement and after a
brief listen returned it saying he
was unimpressed. He was right too;
mis-set it did not sound special; set
property it did. It was —and is — a
great DAC, providing you know how
to use it.

But time moves on — and very
rapidly in the world of digital. Since
then Audiolab have introduced their
superb M-DAC and Q-DAC - but
no DSD.And now Resonessence
have introduced the Invicta Mirus,
based around two ESS Sabre32
chips no less, one per channel. This
is as good as it currently gets and
has DSD but the price is way above
most else at £4499 and likely more
than you'll want to spend.

Then we have the fascinating and
impressive Chord Hugo at £1400.
This did, with digital gain wound
up, measure better than all else.
However, this is a tad academic as it
can only be used with CDs recorded
at a low level when set like this and
most are compressed up to peak
level.

With gain set so peak level CDs
can be played without overload
occurring, dynamic range was very
high, but not better than the M/Q-
DAC and well below the Invicta
Mirus. Listening to it, the Hugo was
in some areas exceptional but it is
a portable and | suspected that a
good, on-board linear power supply
like that within the Teacs would
bring more weight and body to its
sound. So what, might we guess, will
Chord introduce next? And what
will it cost? The answer isn't a new
turntable!

| hope that puts it all into
perspective for you. If you are
wondering why | haven’t talked
about radical differences in sound
quality it is because | haven't heard
any. Generally, all the latest DACs
sound full bodied and creamy
smooth with PCM, almost warm
(yes!). Some listeners don't even like
the sound because it lacks that old
digital sharpness and jitteriness.

DSD sounds big and open: it
bursts from the speakers — quite
frightening! But then DSD is a
whole different ball game to PCM
and impossible to process without
going to multi-bit. Which brings us to
DXD.Will the world ever move to

28
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The Invicta Mirus DAC is the best we have reviewed to date but
it is expensive. It uses two ESS Sabre32 chips, one per channel,
each with all eight channels paralleled for maximum perfor-

mance. Ex-ESS employees run Resonessence and have made a

top job of this.

DSD/DXD - it seems unlikely. But
then, if a sound quality war breaks
out in an attempt to leverage, say,
iTunes, you never know.

| think you may conclude the
Teac UD-301 looks like excellent
value but | have not heard it. | hope
that helps and does not confuse!

As always try to listen if you can
and don't forget to download the
handbooks too because they can say
quite a lot when read closely, often
about what the product doesn't do,
as well as what it does do.

NK

White album — japanese, American
and last year’s stereo remaster. None
of them come anywhere near my
American copy.The other two lack bass
and life/presence which the American
copy has in spades. It’s not perfect but
it’s the best I've got =)

The same with last year’s stereo
Hard Days Night — my mono copy
blows it to smithereens! For that reason
I didn’t bother with the rest of the
remasters.

Now I'm hankering after the Mono
{ box, despite the fact that they're being
made available separately which has

This is just a brief query on the The
Beatles box set. I've been following your
Beatles remastered articles and | want
to ask you about the new Mono set if
you don’t mind.

My dilemma is as follows: like
most music lovers | have the complete
Beatles — some mono, mostly stereo
and, of course, the complete Anthology
series. All vinyl, of course.

I also have three copies of the

THE
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thrown me completely! | definitely was
not expecting that!

What | want to know is, do |
throw caution to the wind and buy
the complete set, or do | just go for
the monos | don’t have, like the White
Album, Sgt. Pepper, Revolver, etc?
Decisions, decisions!

Anyway, | sincerely hope you'll
proffer some words of wisdom my way.
Take care,

Dermot Bell,
Eire.

The Beatles in Mono box set
eclipses all that has gone
before in sound quality. We
suggest Dermot Bell buys it.
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Hmmm... difficult one Dermot.

What you must bear in mind is

that this new set comes from the
master tapes, onto new lacquers

and stampers, and is impressed onto
super quiet!80gm vinyl.As a result,
they offer better quality than all the
LPs that have gone before and better
also than the CDs with their limited
16bit resolution. My suggestion would
be to go for the complete box set,
rather than bits and pieces. | too have
heard that the U.S. albums are better
equalised and less compressed, but
have not heard them...so it's over to
our music expert Paul Rigby who has
heard the U.S. CDs. NK

Hi Dermot. I'm answering this one
partly blind, I'm afraid. Despite my
not having heard the US LPs, | would
still throw caution to the wind and
buy The Beatles In Mono vinyl box
set. | have just completed a direct
comparison between the original

A Hard Day’s Night (UK mono
pressing) and the new Mono version.
The latter is superior to the former
in every way, especially in terms of
the detail it delivers in the top end,
but it also enhances the bottom end.
Listening to a range of LPs from the
box set, the new Mono editions are
superbly transparent too.

In many cases, in fact, the new
pressings are a complete revelation.
The box set is that good. Which
backs up my hunch that the new
Mono set will be superior to your
US LPs.

My guess is that you will feel that
you are listening to The Beatles music
for the very first time. | certainly did.
PR

Welcome to the world of higher
resolution music. As Neil Young says,
"hear music like we do in the studio”.
Get right up close to the real thing.
Apple are going to be in on the act as
well. In fact, if you look around at the
moment, you could almost be forgiven
for thinking that the industry has gotten
together as a whole and decided that
it is now time for the next big money-
making venture.

| always used to wonder what hi-fi
enthusiasts used to mean, when years
ago they used to state that the purpose
of a goad hi-fi system was to be able
to get as close to the live sound as
possible.

Well, records are not generally
recorded like you would hear music at
a live event, whether at a concert or

LETTERS & EMAILS

The Beatles US albums were equalised differently to the UK
and Dermot Bell prefers them, as many do.

gig or even in the studio. They are not
usually recorded in one take and once
it gets ‘produced’ it sounds different to
how it did before it went through the
producer’s hands. So how on earth can
a record that is manipulated to such a
degree in the studio, ever truly reflect
what an owner of a £10k hi-fi system
might try to tell themselves, is a direct
copy of a live event or sound? It can
only be a reflection of what comes out
of the recording process, which is hardly
exact, as the sound is altered slightly or
considerably after that treatment.

I once heard John Lennon sing in a
studio (on television) and believe me, you
would not want to listen to that voice for
too long without it being thrust through
the mixing desk and therefore being
‘produced’ and mixed so that it sounded
its best for the record.

I, for one, want to hear what the
artist wants us to hear after it has been
cleaned up, produced, recorded, mixed,
and generally prepared for consumption
as per the requirements of the artist,
which seems to me to have very little
to do with sounding like a live
concert event or indeed actually
standing next to the artist
in the studio when they are
recording it.

In any event, keep the
music coming in any and oll
resolutions, as long as we all
remember to enjoy it.

Yours,
James Beaumont.

Enjoyment of music is very
important, that is true,
James. On your last point,
however, we must still keep
the technicalities in mind and
not trust the entire farm to
the prospect of subjective
opinion.

You mentioned Neil
Young. Now there is a man

who keeps his eye on ‘resolutions’.
He is a man who is aware of sound
quality. For him, the tack of recent
technical direction and commercial
shortcuts certainly affected his
‘enjoyment’, Here he is on one
‘limited resolution’ sound carrier.
“CDs were a mistake from the
beginning because of the sampling
rate” Young declared.“The numbers
were too low.To achieve the promise
of digital... it just wasn't there.At first,
everyone was impressed - as | was

- by the lack of surface noise, but
shortly after that, | became aware

of the lack of sound and the lack of
everything you associate with the
air. That's where the surface noise
and the tape hiss lived: on the sound
floor. It’s not the foud stuff that gets
affected, it’s the quiet stuff. When you
take something like a long fade and
turn that up on a CD, if you've got a
big amp, by the time you get to the
end of that fade, you're listening to
some of the worst sound that’s ever
been sold”. PR

Neil Young appreciates good sound quality
- just listen to After the Goldrush."CDs were
a mistake from the beginning" he said.
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Acoustical smplifieny wd
are supplind 0 the sading

@ @cousricay)

BuUeIimeLEnn. mum?

Quad's famous "Closest approach to the original sound" slo-
gan, once used in their advertising. But is there an ‘original

sound' with rock music?

| suspect it is Quad’s advertising
slogan “Closest approach to the
original sound” that prompts people
to observe that most rock is not
original, as you say: it is heavily
produced, with added reverb and
what have you to give a sense of
depth and dimensionality.

But | don’t think we should get
too literal about this; it is the idea
that counts, meaning what you hear
from your speakers is a pure and
undistorted version of what went
into the system — and if that had
been an unadulterated and natural
recording then that’s what you
would be presented with from your
loudspeakers.

Modern recordings commonly
have the life and soul wrung from
them in the studio, they are over-
produced. Many people enjoy old
recordings, where artists sang live
straight into the microphone — and
that was it! Thank heaven there is
a vast archive of music produced
like this in which lie brilliant perfor-
mances. I'm thinking of early rock,
till the end of the Sixties, big bands
from the fifties, Elvis of course.

The modern desire to iron out
imperfections because digital enables
this is a deep misunderstanding,
where technology takes precedence
over artistry. But | suspect Tony
Bolton will have much more to say
about this than me..NK

Hi James. Thank you for raising a
point that has been a subject of some
contention within the hi-fi world
over the years: what exactly are we
trying to replicate?

As | understand it, the concept
is of trying to reproduce accurately
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whatever is encapsulated in your
chosen playback medium, be it vinyl,
digital or tape. How accurately
that recording reflects how the
performers sounded live is another
matter altogether.

| have the Beatles Hollywood
Bowl concert on vinyl. Some purists
decry this recording because of the
technical limitations that are quite
obviously present in it, but as a
representation of the experience of
hearing the group live, it is invaluable.
Their studio recordings are of a
far higher technical quality, and
the early ones, such as the Please
Please Me LP seem to capture a lot
of their live energy because it was
recorded over a short timespan,
with a limited number of takes, and
very limited mixing thereafter. As
Noel says, this would apply to most
recordings made up to the mid-to-
late 1960s. The expansion
of studio technology
after that era allowed
for very creative ideas
to be employed, and the
digital recording media
that were introduced
during the 1970 and 80s
further increased this so
that modern electronica
artists, in particular, can
create and mix sounds
that would have been
impossible to even
imagine 30 years ago.

However, the caveat
to this is that modern
recordings of more
conventional music can
be over edited so that
they may be technically
very accomplished
but lack the feeling of

humanity that is present in most
older examples.

In my Opinion Column in the
June 2014 issue of Hi-fi World |
mentioned a discussion that | had
with the members of an opera
company who | had just seen
perform.They all united in disliking
modern classical recordings because
they were over-edited and over-
produced, resulting in a product that
they felt had little resemblance to
what had actually happened in the
studio. Their preferences for listening
at home were for artists recorded
in the 50s, early 60s or even earlier,
since they felt that these recordings,
whilst not as technically accomplished
perhaps, were far truer to the real
performance that had taken place.

There are a few contemporary
companies, such as the Swedish
company Opus 3, whose Sampler
Tape | have reviewed in this issue,
who record in an old fashioned
manner where the artists all play
together, the tracks are laid down
in one take and the recording
environment is carefully chosen to
eliminate the need for later studio
trickery.

One of the things that | love
about old recordings, laid down in
the pre-tape/microgroove era (so
pre circa 1950) is that these were
recorded direct to the wax master.
There were no editing facilities. If you
got it wrong then the entire side had
to be recut. So the listener is hearing
a truly live performance captured
on disc. Even with the limitations
of the media of the time, there is
a life to these recordings that very
few modern cuts can match and |

PLEASE PLEASE ME » THE BEATLES mono

"The Beatles' Please Please Me LP cap-
tures a lot of their live energy because it
was recorded over a short timespan, with
a limited number of takes, and very lim-
ited mixing thereafter" says Tony Bolton.



thoroughly enjoy hearing what Louis
Armstrong or Sergei Rachmaninoff
sounded like playing live. | stick to
playing old lumps of shellac because
the modern reissues are invariably
cleaned up and this process robs
the recording of the human element
present in the original.

So perhaps we should view hi-fi
as a method for trying to extract the
most accurate information from the
recorded medium and to choose the
recordings that we listen to for those
that were made with as little studio
interference as possible. TB

As a newbie to hi-fi, most music and
the simple art of listening, together with
a grand old age of 45,1 find myself in
possession of a small stack of separate
units and a little tangle of cables,
courtesy of a new work colleague.
Sansui, Thorens, Acoustic Research,
Micromega.

I'm told it is Stone Age but it all
works and is very engaging. Up until
now, music to me was all about the
odd 80s CD in my car or when | use
the vacuum cleaner, or if | had a small
gathering of friends around. | never
really paid that much attention, too
busy talking or working — music being a
background concern at best.

I'm also a hoarder, so when | had
the chance to take, and had to promise
to use, the Stone Age separates for
pennies, | did so.

I have just finished listening to
Sheer Heart Attack by Queen all the
way through without stopping. | have
never simply laid back and let the music
wash over me before.The two part track
Lap of the Gods is something | could
— at this moment — listen to forever.

Hi-Fi World magazine? Well,
several back issues were given to me
with all the hi-fi, and yes, apparently
my benefactor does own some of the
products you have reviewed and the
cost of some of them is frightening. One
month ago | would have said, frightening
and silly. Now, It’s frightening but
enticing.

Regards,
Michael Broadbent.

Glad you are a convert Michael. i
think a great number of us came into
hi-fi this way: it made music exciting
and involving. Trouble is, the bug is
impossible to eliminate! NK

KEEPING CONTROL

I've been interested in hi-fi for over
40 years now (I'm 53), and although
I might lose interest for a few years |
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An old cast-off system like this one that contributor Adam
Smith assembled from a rubbish dump (!) can give real musical
enjoyment, says Michael Broadbent.

regularly return to see what’s changed
— hoping in particular that tone controls
become accepted again. Every amp I've
ever owned (Leak, Rotel, Quad, Arcam,
Cambridge, Cyrus, Marantz), for me has
had to have tone controls.

Now, before I'm told | shouldn’t
need them in a properly set-up system,
or that they degrade the sound just
being in circuit, | would like to point a
few things out.Yes, in the ‘flat’ position
amps sound better with defeat on but
it still doesn’t sound as good (to me) as
with tone on and both controls at +dB
for example.

Oh, I'm not hearing as the producer
intended you might say ...true I'm
hearing it as | like it and that’s all
that matters. Nearly all
instruments have gone
through umpteen EQ
processes during recording
and mix down anyway, and
who knows, maybe the
engineer had a cold that
day and compensated the
treble etc.

Recording issues and
personal preferences aside,
there’s stiil room acoustics/
speaker positioning etc
to contend with. Why tell
someone to invest £200 on
a speaker cable because
they want more bass or
less treble when it's mostly
just personal taste in tonal
balance people are seeking
anyway?

I see now everything
has to come in a separate box as well...
phono stage, headphone amp, DIA
converter, pre-amp, power amp, power
supply..oh and times by 2 as it’s stereo.

This I'm OK with (to a degree), but
please can someone offer a tone control
box that’s better than a secondhand
1980s graphic equaliser off eBay?

If of decent quality and between
£200- £600 it would be a godsend, as
at the moment | feel many won't buy
any of the amazing minimalist amps out
there without it. Oh, don’t forget to put
the tape loop back in as well so | can
use it on all inputs.

To be honest, many of the other
amps out there do offer better sound
(more spacious sound in particular |
crave) in flat position than amps I've
owned, but with only a touch of user
adjustable lift at the extremes facility
added they would have been right up

Listen to Queen's Sheer Heart Attack
through a true hi-fi system and there's
no looking back.

my street. | want to be in control of my
sound at any time depending on my
mood, music choice, or volume.

OK, there’s the ‘loudness button’,
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it increases bass and treble alike

to a diminishing degree as volume

is increased to compensate for our
imperfect hearing. Why is it | can buy a
£270 Marantz PM600S with loudness
and tone controls that sounds truly great
with them turned on, or a £10,000
Mcintosh with built in graphic equaliser
= but virtually nothing inbetween. Credit
to Mcintosh for being bold enough to
include it at this level. Maybe I'm just
saying what a lot of people out there
are thinking anyway but are too scared
to say?

Best regards

Roland Gardiner

Plus 8dB on both controls is extreme
Roland. Around +3dB is enough to
gently alter tonal balance to suit
room conditions or re-balance a
recording. If +8dB to you defines a
“truly great” sound then so be it,
but it flies against the notion of high
fidelity.

All the same, tone controls, when
designed properly, do have their
uses and Arcam always specialised
in this, designing controls that alter
only frequency extremes. | used
them effectively when reviewing the
AVR750 in the last issue.

It was early Japanese controls
that skewed the whole frequency
band and gave them a bad name;
had manufacturers used Baxandall
controls (Wireless World, 1952 -
Google it) with well defined levels of
lift and cut, they may have been seen
as useful; a bypass (off) switch helps.

You'll find AV receivers have
comprehensive tone controls,
including graphic equalisers, or you
may want to buy an external graphic
equaliser and put it in your tape loop.
StudioSpares have a wide range of
them. See also Richard Brice's valve
equaliser, at http://www.phaedrus-
audio.com/philter.htm). NK
0 )

Some years ago, moving against the
grain, | decided to invest in the scrapped
technologies of DVD-A and SACD while
the media at least were to some extent
still available, so | bought myself an
Arcam DVD 137 and happily played
away with my collection of SACDs

and DVD Audios in both stereo and
multichannel, playing through three
Cyrus integrated amp stereo amps, back
channels old Cyrus 7, front channel
Cyrus XP and centre Cyrus 8vs2.
Recently | passively bi-amped the two
front channels with the addition of a
Cyrus 8 power amp, ( it didn't make

a lot of difference but in made me
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Here's an unusual valve equaliser designed for hi-fi systems,
the Phaedrus. Go to http://www.phaedrus-audio.com/phiiter.
htm. It may be what Roland Gardiner is looking for.

feel better, if only for the increase in
dedicated powers supplies) all feeding
two Spendor SP2/3R fronts and SP2
originals at the rear, with a Spendor
infinite baffle dedicated centre channel.
All of this was strung together with
Chord Odyssey 2 cables.

The quadlity — to me anyway — was
quite exceptional, until | decided to
buy an OPPO BDP95 Blu-ray player.
Having home trialled @ Cambridge
747 to replace the Arcam | was
disappointed, the reproduction was crap
even compared to the Arcam which |
quickly reinstalled, leaving me somewhat
reluctant to take a risk with the Oppo.
However, after a lot of to-ing and fro-
ing, | purchased one and left the thing
in its box for nearly a week before
being tempted to try it out. After instal-
lation and the usual software/firmware
upgrade | fired it up with a favourite
SACD disc and hey presto - another
stunning moment in my audio life time!

This unit, the Oppo BDP 95 and

its latest incarnation the 1085, has
installed the ESS Sabre DAC - all two of
them, one for multi-channel HDMI and
analogue and one dedicated to analogue
stereo, both according to the software
and the Oppo engineers | spoke to,
output DSD over analogue outputs (let’s
face it, the DSD has to be converted to
analogue at some stage so we can all
hear it).

It’s for this reason that | am so
surprised at the difference in impact
these players have had on the UK and
US markets ,The US mags such as
Stereophile and specialist music websites
such as AlX records absolutely love this
player. Given the usual excitability of
the Americans some may say this is just
hype, but John Atkinson in his reviews
seems to give it a glowing reference and
he is renowned for taking no prisoners.

Conversely over here we read Noel
Keywood, the very venerable and much
respected equivalent of Mr Atkinson,
stating in a letter to a reader that the

Cambridge Audio products are designed in the UK so distribu-
tion here is good. Oppo have not, until recently, had UK distri-
bution but now they can be contacted in the UK.
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Oppo BDP105. "] fired it up with a favourite SACD disc and hey presto - another stunning
moment in my audio life time" says John R Walsh.

Cambridge and Oppo Universal Players
output surround sound primarily via
HDMI and are purposed for use with
AV receivers. He goes on that you get
reasonable results from the analogue
stereo outputs.

Well, | would hotly dispute this as
| have never used or liked receivers of
any kind, most are made for movies and
I have yet to hear or see any true hi-fi
manufacturer make a real attempt to
produce a hi-fi receiver, mainly because
it would be so expensive no-one would
buy it

Further the Oppo 105 has HDMI
inputs, is an asynchronous Dac and its
latest firmware can decode DSD files.
Meaning in my estimation it is the
closest thing to a true hi-fi receiver that
the industry has thus far produced, why
it seems to have warranted so little
attention from the major players in
the hi-fi press is probably because it's
another Chinese thingy and not a Ming
Da with heated bottles, so beloved of
Hi-Fi World.

Once again | find myself depressed
that any advances in affordable true hi-fi
are ignored on the altar of commercial
out of price reach for everybody esoteric
products, of which the electronics part
of hi-fi is so overpriced as to be a
scandal in itself, something that can
be confirmed by just taking the top
cover off any mid-priced CD player or
tuner to reveal a minuscule little PCB,
probably produced on mass in China for
pennies ( but don’t tell everybody they
will all start making hi-fi amps). Even
top-rated components are relatively
cheap, especially if you take a look over
the computer industry graphic card
technology which uses them all the
time and stll manages to produce a
stunning graphics card with HDMI Audio
decoding of DTS Master Audio etc.

Yet when an affordable produce
that does so much and so many things
also uses top-rated DACs and sounds
to my ears anyway (and | have been
listening to high fidelity systems a long
time) a significant improvement on the
mainstream, its just sidelined or ignored,

same as Quad, multichannel, SACD and
DVD Audio before it.

Rant over!

Kind Regards

John R Walish

The case of Oppo is one that came
up at a press conference held for
their new PM-1 headphones. Who
are Oppo! was a question bandied
about in the hotel’s lobby by the
assembled journos, including me.
Having secured Oppo DVD players
in the past from a very pleasant
gentleman in Sweden, | thought they
were Swedish, as did others. In fact, it
turns out that was Oppo’s European
distribution centre back then; the
company is in fact Taiwanese.

Our contact with Sweden
petered out, making chasing a review
sample difficult. And that explains why
in the overwhelmingly important U.S.
market Oppo players were getting
coverage whilst here they were
not: it was an issue of distribution.
Nowadays, Oppo have distribution in
the UK so the situation has changed
for the better.

By way of contrast. Cambridge
Audio are UK based and so both
availability and service of their
universal Blu-rays are, or were,
better. Since the ‘747BD’ (do you
mean the 650BD, 751BD or 752BD?
Boeing make 747s, not Cambridge
Audio) uses the same Mediatek
(also Taiwanese) platform as Oppo,
under the skin their players were
similar. However, the Oppo BDPI105
you describe, of which we have
no experience, does sound very
interesting and we'll try to get it in
for review. So thanks for the rant!
NK

Having recently read Perfecting Sound
Forever by Greg Milner, and then reading
DP’s piece in the fuly ‘I | issue about
Hi-Fi World being non-mainstream (for
suggesting that valves were better than
solid state and also that CDs were, shall

we say, not as good as vinyl), | got to
thinking about what is real sound, and
when we hear something that is claimed
to be perfect sound (as Edison did with
his recording and playback devices)
what are we actually hearing?

| suggest there is a human element
to this, in that a new sound (shorthand
for any new playback or recording
device), if it is something different, may
well be perceived positively just because
(a) it is new and (b) because we've been
told to expect something special (the
old Power Of Suggestion coming into
play, almost a placebo effect). However,
when that new sound has bedded in
simply because we're more used to it,
like familiarity with an album that once
sounded new and revolutionary but
now is mainstream (I'm also thinking of
the riot at Stravinsky's Rite Of Spring
premiere); its sounds pretty tame today.
We have become more critical and
redlise there are actually flaws in the
reproduction.

So, making the assumption that live
music without any sort of non-acoustic
amplification is the only real source of
perfect music (ignoring the sound of
the room), it therefore follows that all
recorded music - even Edison’s Hill And
Dale cutting of grooves (apparently it's
slightly superior in fidelity to what we
regard as normallycut sideways grooves)
- is a ghost of what happened, be it a
simple microphone-direct-to-cutting-lathe
or 32bit/384kHz digital recording, and
sometimes we only like the sound of
the equipment being used to playback
this recording, rather than the recording
itself.

This sounds like I'm criticising the
reviews in this august magazine; not a
bit, because it is occasionally mentioned
that the whole recording chain is
dependent on the quality of all the links
in that chain, and if one part like the
mic is sub-standard then there’s nothing
that can be done to restore what is lost,
despite lots of digital fiddles and other
tweaks that can give the impression of
reality, just like over-sharpening a photo
can give it a cut-out quality.
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Whether we have the hearing (and
even the training and experience?) to
differentiate between a well-recorded
piece and something that has been
Auto-tuned and Pro Tools tweaked
beyond all recognition is debatable, or
even desirable, because if you do have
such golden hearing (such as having
Perfect Pitch) this may be a curse rather
than a boon for day-to-day living.

OK, so hi-fi is not about day-to-day
listening (background) but occasionally
sitting in a dedicated room, having
serious programme/sleeve notes on
your lap as you listen to every nuance
of a recording, almost just waiting for
a phased/distorted note or a slightly
wrong boom on a drum sound (yes, I'm
being facetious a bit) so you can find
something to criticise and therefore
spend yet another fortune on upgrading
your amp or mains cables or whatever.
The law of diminishing returns has been
mentioned before in Hi-Fi World and it’s
up to an individual to decide when what
they have Is good enough.

Me? I love reading about exotic
equipment that | will never be able to
own (or would | hear the difference if
1 did?) and have been doing so for the
best part of forty years. My Yamaha CD
player (bought thanks to a Hi-Fi World
review) is better than my old Sony in
sound but not in ease of use and my
30-0dd year old B&O speakers suit
me just fine with my Marantz amp, so
I have reached my good enough level,
but I feel sorry for people chasing their
tail just to gain that extra 1% (or even
less) of perfect sound, when there is
little such stuff available for home use,
apart from (say) a guitar or piano and
having a professional singer performing
personally. Having said that, the price
of some kit makes the idea of hiring a
musician tempting — at least they might
do requests!

Yours thoughtfully
John Malcolm

Hi John.Thank you for your letter
which raises some interesting points,
some of which | have discussed in
my reply to James Beaumont’s letter
elsewhere in these pages.

To start with, | don't think there
is any such thing as perfect sound,
unless you are listening to the sound
being created live.

The skill of the performer
creating that sound is a different
matter. Every recording medium that
man has yet come up with has inbuilt
limitations and compromises.A
listener's choice of media, be it vinyl,
CD, tape or whatever, is dependent
upon what compromises they are
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‘VERY, VERY, VERY FEWPOOKS WILL CHANGE THE
WAY YOU LISTEN TO MUSIC. THIS IS ONE SUCH BOOK.
READIT

PERFECTING
SOUND ==
FOREVE

.

After reading Perfecting
Sound Forever "I got to
thinking about what is real
sound" says John Malcoim.

prepared to put up with, and which
ones do not seem offensive to their
hearing.

| was not impressed with CD
from the first time that | heard it
in the mid 1980s. | felt it sounded
hard and impersonal, whereas my
preferred listening format of vinyl
has always sounded closer to the live
sounds of instruments and voices, to
me at any rate.

In the same way, | have a
preference for valve-driven
equipment for its lucid flow, and to
my ears, more natural handling of
such details as the decay of a note.
Having said that, both of my systems
are currently mostly solid-state, but
with carefully chosen components
that have that lucidity and flow.

As the Canor CDI.10 review in
this issue demonstrates, CD players
have come a long way in the last 30
years and | recognise this and use the
medium at home, but if | can find a
vinyl option | will gravitate to it and
mostly find it preferable to listen to
because its compromises are more
palatable to my ears.

| would disagree with you that
“hi-fi is not about day-to-day listening
(background) but occasionally sitting
in a dedicated room, having serious
programme/sleeve notes on your lap
as you listen to every nuance of a
recording”.

Both of my systems are used
daily for my own and any guest’s
enjoyment and both have the TV
sound running through them, which
certainly brings an added dimension
of involvement into the process of

watching a programme.

The type of listening that you
describe is what | do when assessing
a piece of equipment for a review.
My normal style of listening is to
sit back and enjoy the music either
on my own or in company, and any
following discussion rarely mentions
the equipment but the performance
that has just been heard and whether
or not the music was enjoyable or to
the listeners personal taste.

| listen to a range of older
equipment regularly. | know that
a lot of it is not as technically
accomplished as most modern
items but if it is set up properly,
and the technical limitations of its
performance are within the areas
of compromise that we all have to
accept with all equipment, then there
is as much enjoyment to be had from
older units such as your Marantz amp
and B&O speakers as there is from
the latest items.

| can enjoy the sound of a well
set up exponential horn acoustic
gramophone as much as | enjoy the
sound of either of my hi-fis.

I know it has limitations, but, as
long as it is doing the best that it can,
| am prepared, in that circumstance,
to accept the required compromises.
The more sophisticated the
equipment, the less compromise | am
prepared to accept.

We all hear things differently,
and one person’s response to a
piece of equipment will be different
to another’s. This is why there are
so many different types of hi-fi out
there.

Each of the makers has tuned
their kit to what their ears tell them
is correct.As | see it, it is the job of
magazines like this is to try to advise
the readers of how these things
sound to us, and to proffer a series
of suggestions that the potential
purchaser can then compare in an
audition situation, before making up
their own mind.

The days of truly awful sounding
equipment seem to be thankfully tong
gone, and the majority of products
that come into us for review
generally reach a good standard of
acceptability.

The nuances that separate
designs could be summed up quite
simply; do you like tea? Do you like
sugar in your tea! If so, how much? It
is still a cup of tea, but the fine tuning
of the flavour is a personal thing. As
is our response to sound and the
equipment that reproduces it.
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Tellurium Q

Tony Bolton listens to two new models from the Tellurium Q range of speaker cables.

n the
last few

years Tellurium
Q have expanded their
speaker cable selection quite
rapidly and have recently intro-
duced two new models, the Ultra
Blue, retailing at £3| per metre, and
the Silver priced at £96 per metre.

As is always the case with this
company | was unable to get any
details of the architecture of the
cables or materials used in the design
of either lead, beyond the fact that
the Silver model has plugs that are
plated with 120 micron of silver. So
without more ado | settled down to
do some listening.

The Ultra Blue, as its name
suggests, is a development of the Blue
speaker cable (£16.50 per m.) which
is Tellurium Q's entry level model.

Paul Rigby reviewed the Blue in
the August 2010 issue of Hi-Fi World
and was very impressed with it. |
was supplied with an example for
comparative purposes and found that
the Ultra Blue offered a bigger sound
in all ways.

The soundstage was
considerably wider than
that of the cheaper
model and moved
the sounds closer to
me, almost as though
| had moved from
the back of the stalls
in a theatre to about
five rows away from
the stage. | felt much more
in contact with the music being
performed in front of me and able
to explore the differing strands more
easily.

All of the frequency extremes
seemed to have been enhanced,

Te
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the bass sound in

particular having

considerably more
impact. In an AV

Teltesivsery &

Tellurium ¢ 3
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environment this
added to the drama created by a film
soundtrack.

Overall | felt that it was a
slightly ‘rich’ sounding cable that
will certainly enhance the sound of
home cinema systems and in the hi-fi
world would beef up the sound of an
anaemic sounding system.

The Silver speaker cable has its
roots in the Company’s first cable,
the Black, which received a Hi-Fi
World Globe Award in 2010. So
again, | had an example of this to
hand so that | had a reference point
for comparison purposes.

I found the Black (£49.99 per
m.) improved upon the performance
of the Ultra Blue with a deeper bass
sound but mid-band projection was a
little more restrained.

This would not be so effective

[

for AV systems, but for a well-
balanced hi-fi system would give a
more natural balance to a singer’s
relationship to the band performing
with them.

Moving from this to the
Silver cable was very
interesting. The latter
offered a tighter, almost

vice-like grip on the timing

of the music, combined with a
very deep, although not overblown,
presentation of the bass sounds.

The soundstage gained a little
in depth as well as width and there
was noticeably more air between the
performers, creating a more cohesive
overall impression.

Vocals lost a certain plumminess,
especially to lower-pitched female
voices and treble detail increased
hugely. Crash cymbals demonstrated
a more realistic ring to their sound
and the multiple harmonics created

—_—

by hitting one hard were well defined.

Although quite expensive, this
cable seems to be able to justify its
price with an air of quality to the
sound which is often missing, even
when spending considerably more
than this. Both leads timed well, but
the Silver was exemplary in this area
and the effect this can have on the
perceived drive to music makes it
well worth listening to.

Silvesr —
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TELURIUMO |
ULTRA BLUE
SPEAKER CABLE |
£31 PER M

EXCELLENT - extremely
capable l

VERDICT

An affordable cable that offers

a big sound that will suit
lean-sounding systems or the [
home cinema market

FOR

- rich tonality

- good sense of timing
- wide soundstage

AGAINST
- vocals could be over-
projected in some systems

TELLURIUM Q
SILVER SPEAKER
CABLE £96 PER M

OUTSTANDING - amongst |
the best |

VERDICT

A very well-balanced and
smooth sounding cable

that will enhance the |
sound produced by quality
electronics

FOR

- excellent timing
- very deep bass
- open sound

AGAINST
- could be too revealing of
some systems

Tellurium Q
+44 (0) 1458 251 997
www.telluriumg.com
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Zero Hero

Robson's Voltaire Zero loudspeaker uses a ribbon tweeter to deliver heroic treble — and Noel

Keywood is impressed.

obson’s new Voltaire
Zero loudspeaker aims
to deliver the razor-sharp
clarity and speed of a rib-
bon tweeter, underpinned
by the bass heft provided
by an 8in Volt bass unit. It's an intrigu-
ing prospect, a loudspeaker that is
conspicuously strong at both ends
of the spectrum, in a stand-mounted
cabinet that is less visually intrusive
than a floorstander. And to make the
Voltaire Zero accessible to more
potential buyers, Robson are offering
this model direct at a price of £1350.
I've always enjoyed the civil
yet refined nature of Robson
loudspeakers. The Regis | reviewed in
our June 201 | issue we all thought
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was easily worth a full five globe
rating; it did things other speakers
did not do and at £2500 wasn't a
silly price either. The Voltaire Zero
isn't so slick in its finish and takes a
different approach. It sacrifices finish
for functionality, the cabinet being a
chunky lin thick MDF affair spray-
painted with a satin textured black
finish. Each speaker is quite heavy,
weighing |3kgs, but that means they
sit firmly on a stand. The cabinets
measure 470mm high, 238mm wide

and 260mm deep and are quite large.

The rear panel carries chunky gold-
plated WBT screw terminals that
accept 4mm banana plugs, spade
connectors and bare wires, bi-wiring
not being possible.

The long ribbon tweeter sits
close to the bass midrange unit to
minimise phase error between them,
crossover being quite low at |.8kHz
our measurements show. This is a lot
lower than smaller ribbon units that
typically reach down to 4kHz, making
crossover difficult. The 234mm doped
plastic cone Volt bass/midrange unit is
loaded by a rear 50mm port.

SOUND QUALITY

After a weekend running in and a
final de-tox from our Monitor Audio
detox CD the Voltaire Zeros were
hooked up to our resident Quad
QMP monobloc power amplifiers, fed
by an Invicta Mirus DAC receiving
high-resolution digital from an



Astell&Kern AK120 portable player.
The speakers were pointed down
our room and not toed in, since
measurement showed this is how
they work best.

The large ribbon tweeters
endow this loudspeaker with
sublimely sweet yet lightning-fast
treble. With Tom Petty’s 'Refugee’
(24/96) the soundstage stretched in
an arc — up and over — between the
loudspeakers. The height perspective
was surprising because our listening
room’s ceiling is |3ft above the
speakers at a steep slant, so there’s
no useful ceiling reflection.The
Voltaire Zeros manage this feat
without outside help then (!) so it
will — or should - be audible in any
room. Their semi-celestial imaging
was an attractive feature. And with
a recording that sometimes sounds
a bit harsh and muddled the Voltaire
Zeros sounded sweet and easy with
that lovely clarity and incisive quality
that ribbons have.

I'll mention quickly that ribbon
tweeters shame domes by sounding
liquid clear, smooth, fast, very concise
and brimming with fine detail — and
that'’s broadly what | heard from the
ribbon of the Robsons. Strummed
guitar strings were razor sharp yet
the effect wasn’t aurally painful; the
speaker sounds very composed.

The big bass unit has plenty of
low end weight and a fruity, full-
bodied sound, making the strong bass
line in Diana Krall's ‘Narrow Daylight'
(24/96) strong and obvious.

There was some bloom from the
box, but then the Robsons produce
strong bass from a medium-sized
cabinet so this is to be expected.
Diana Krall's enunciation was utterly
concise, perfectly captured, yet
gloriously easy on the ear at the
same time — a difficult feat. | loved
the relaxed demeanour of these
loudspeakers, yet they conveyed
detail aplenty; ribbons always do.

There is, subjectively, a mild
disconnect between the bass/
midrange unit and tweeter in
character terms but at the same
time this gave them their laconic
air and made for relaxing listening.
Measurement showed nothing is
missing.

Their ever-so-smooth nature
delivered Nigel Kennedy's violin
with a svelte sense of realism that
made the tortured strings of his
Stradivarius a lot more easy for me
to appreciate than is possible from
dome tweeters. This is why so many
German loudspeaker manufacturers

now use ribbon tweeters, | should
say, whilst British companies remain
reluctant (they're expensive).

The Bruckner Orchestra Linz,
playing Tchaikovsky's "Waltz of the
Flowers' came over as
large and lush, violins
again sounding easy
and sweet, yet well
separated. Plucked
bass was obvious
and the box had a
small contribution
to make, but
these are compact
loudspeakers with a
generously propor-
tioned sound that's
velvety smooth on
the ear.

CONCLUSION

The Voltaire Zero is an
interesting proposition. It

offers fabulously pure treble,

clearly better than that from a dome
tweeter — and if you look around,

that means most other loudspeakers.

Add in a big, bold sound from the

REVIEW

large bass unit and you come up with
a unique loudspeaker.
There's a change of character
between the drive units and the
big Volt, that covers much of the
midband, has a
mellow quality
not cammonly
encountered these
days. It sets the
tone, as it were.
Bass was full bodied,
giving a meaty
sound with plenty of
low end weight.
There are
precious few
loudspeakers
around with such
gorgeous treble
at the low price
of the Zeros that
— if you'll pardon the
alliteration — makes them
heroes. Nor are there any that offer
such concise rainbow imaging. The
Voltaire Zero has unique strengths, is
great value and is well worth hearing
| feel.

MEASURED PERFORMANCE

Our frequency response analysis shows
an even trend across the audio band,
with no peaks. The ribbon tweeter is
very smooth in its output, as most are
- they don't peak like dome tweeters.
The crossover dip around 2kHz isn't
very pronounced in our analysis, which
is taken off-axis by 15 degrees or so.
Measured on-axis this dip is more
obvious, so the Voltaires work best
when pointed straight down a room.
They should not be toed in. The ribbon
tweeter doesn't lack output so subjec-
tively it will be obvious, but its output
FREQUENCY RESPONSE

Green - driver output
Red - port output

doesn't peak so there will be no undue
sharpness in the sound. Upper midrange
detailing should be very good.

The large bass/midrange unit works
smoothly down to 40Hz and the port (red
trace) both damps it well and provides
some low bass output around its tune
frequency of 38Hz. With no bass peaking
the Voltaire Zero will not sound bass
heavy.

Sensitivity was average at 86dB
sound pressure level from one nominal
Watt of input (2.8V), largely because a
7 Ohm DCR bass unit is used, keeping
impedance high, measuring out at 13
Ohms overall. As result high power
amplifiers are needed for high volume, at
least 60 Watts.

A 200mS decay analysis underlines
how clean the ribbon tweeter is, with
virtually no overhang, and the bass
midrange unit puts up a respectable
performance too. There is a long cabinet
made at 60Hz that causes bass overhang
but box speakers that produce bass
always overhang because the energy
they produce is never full absorbed
internally.

The Voltaire Zero measures well. It
is accurate, peak free but will have super
clean and incisive treble from the ribbon
tweeter. Bass will be in good proportion
and well damped. It does need power to
go loud however. NK

—— ——
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ROBSON VOLTAIRE
ZERO £1350

®98® £

EXCELLENT - extremely
capable

VALUE - keenly priced

VERDICT
Superb ribbon treble and full
bass, at a great price. Superb.

FOR

- concise and clear treble
- easy midband

- fulsome bass

AGAINST

- some bass bloom
- a little boxy

- lacklustre finish

Robson Acoustics

+44 (0)845 6431787
www.robsonacoustics.co.uk
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L oyaide.com

MWA'RC These simple yet effective products from
Oyaide in Japan have been designed to add

Mag netic Wave Absorbers further improvements to the equipment and

cabling in your system.

;)Dy namlcsﬁin tge m;; s:; seem to ) MWA-RC caps are manufactured from
e more refined with the Magnetic high quality polypropylene which act reduce
Wave Absorbers fitted and the music  the vibrations found on unused RCA

flows more smoothly. This is an contacts on your system.
excellent value accessory for
your hi-fi system”

The inclusion of a 1mm thick piece Oyaide’s
very own Magnetic Wave Absorption

. material also acts as a barrier from the noise
HI-FI Choice, October 2013 generated from the unused RCA contacts on
your equipment.

— - ' Additionally the caps act as a barrier to dust
' build up in your equipment, which
combined with the above can taint the
quality of the music you have come to love

and enjoy!

TRY THEM FOR YOURSELF.... WE GUARANTEE YOU WILL NOT BE DISAPPOINTED

Tel: 01332 342233 sales@blackrhodium.co.uk www.blackrhodium.co.uk/oyaide

v Enhanced with
Super Burn-in Lite

“q discernible improvement in
overall clarity... The PowerBar™

is an excellent quality product” ; 4 s+
Hi-Fi Choice, May 2014 May ‘14

To claim your PowerBar with
FREE integrated SuperClamp
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Direct To Berlin

Germany's respected classical label Berliner Meister Schallplatten talks to Paul Righy about

its Direct-To-Disc recordings.

n the last issue, | looked at

Rock’s attempt to tackle

Direct-To-Disc technology,

with Third Man in the USA. In

this issue, I'm examining clas-

sical music’s approach to the
resurgent technique but, this time,
in Europe. Germany, to be exact and
Berliner Meister Schallplatten (BMS),
which records in the Emil Berliner
Studios.

To recap, Direct-To-Disc (DTD)
is a simplified vinyl recording
technique. Instead of recording music
in the studio to tape, to be then
mixed and mastered and eventually
pressed to vinyl, DTD does away
with all of that. As the music is
played it is sent direct to the cutting
lathe, with mixing done on the fly.

The technique was popular in
the early to mid-seventies but is now
resurgent with several companies
investigating the process.

This German company is
arguably the most venerated
to adopt the technique.

The studio is a former
recording facility for
Deutsche Grammophon and
has been in the DG fold for
100 years, although Rainer
Maillard, recording engineer/
producer and owner of both
the label and studio, has been
attached to the company for
rather less time.

“I started as a recording
engineer in the eighties,
handling recordings of
Bernstein" he said. "In 2008,
Universal/DG decided to out-
source all recording activities.
They asked us to buy all of
the equipment and so we did.
We still record for DG but
we also connect with other
companies. At this time, the

This Studer A80, reel-to-reel tape player, is
used as a back-up to allow artists to hear their
performance.
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Maarten de Boer,
in-house mastering
engineer.

recording business was totally digital.
We had one analogue facility, based in
an office in Hanover”.

The reason? Emil Berliner,
who was the founder of Deutsche
Grammophon and also EMI and
the inventor of the gramophone,
was born in the city. In 2009, that
facility was moved to Berlin, into a
building with recording rooms and a
small concert hall attached. Maillard
looked at the combination: recording
facilities, vinyl cutting machine and
concert hall and wondered how they
could be best utilised.

“Because cutting machines were
comparatively rare we thought that
Direct-To-Disc recordings would be
a good idea” said Maillard.“Not many
studios can do this. The other point
was that | was educated in analogue.
Soon after | began working, though,
everything converted to digital.
Initially, it was great to edit and mix
in this way.We were proud to use
digital equipment. DG was strong
in this area for classical recording.
During the last few years, though, |
began to have doubts”.

These doubts didn’t surround
the hoary old question of analogue
vs digital or vinyl vs CD.The problem
was centred more on the work flow.

“With digital tools, almost
everything is possible” said Maillard.

It’s pure analogue all the way through. That includes
the mixing desk, microphone and even echo effects.

40

Rainer Maillard, recording engineer/producer and owner of

both the label and studio.

“You can manipulate, edit and mix.
The trouble is, in recording sessions,
musicians tend to think that,‘l don’t
have to be so well prepared, it can
be sorted out in post production’.
Last year | made a recording of one
of Beethoven’s Sonatas but the artist
couldn’t record a whole movement
all the way through. It was recorded
step by step.The digital tools took
over the process of doing the record.
Not a good thing. Some artists have
become lazy”.

With digital, the very fabric of
how we view recorded music and
its structure, has changed. Now, you
don’t need to source good recording
locations any more, for
example. If it doesn’t sound
great, digital plug-ins will
improve that.You don’t need
as many recording hours
because editing will take
care of that. If the singer
is not well then you can
do an overdub later. In the
analogue world, all of this
was not possible, of course.

“Three years ago, |
thought, ‘What are we doing
here?”” said Maillard.*The
digital processing was not
good for the product. More
time was being spent in
post-production than in the
initial production. It took away from
the performance”.

This meant, when Maillard
undertook his first Direct-To-
Disc performance, he had no post
production to look forward to: none.

“In DTD, you do the recording
and it goes directly to the lacquer
disc. It’s similar to a live recording.
If the groove is cut, it is finished.
Everything you want to achieve is
then done before the recording
begins or while the recording is
happening. You have to start to
practice, decide on the order because
of the vinyl space and the different
sides. It's the opposite of digital
recording” said Maillard.

While Maillard and his colleagues
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perfected the technique, initial
business forays stumbled. Possible
clients showed plenty of interest but
no commitment. So Malliard decided
to form his own label, BMS, and do
it himself. The company has released
ten records so far.

There are problems, though.
For example, some musicians will
not take part.You can guess why.
“You must perform very well”,
said Maillard.“You cannot remove
mistakes. You have to play on the beat
or sing in tune”.

Direct-To-Disc, therefore,
separates the men from the boys, as
it were. Those with genuine talent

The Neumann VMS 80 lathe, part of the
analogue-only chain.

and those that depend on technology
to fill in their inadequacies.

“With DTD, you are restricted
to special musicians. Secondly, you
cannot move the machine out of
the studio so that means that you're
restricted by space, which means
no operas. In theory, with enough
money, you could do it, but it’s a large
undertaking” said Maillard.

During the DTD process,
Maillard shuns any digital equipment,
it's pure analogue all the way through.
That includes the mixing desk,
microphone and even echo effects.
For the latter, you would normally
use a Lexicon unit or plug-in. Maillard
uses his own staircase.

“The preparation has to be
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precise” he said. 4 BERLINER \ taking up more physical
“Everything has p \  space and reducing playing
to be clear. The Mwm time from around twenty-
levelling, the length l\ SCHALLPLATTEN four minutes to nineteen.
of the pieces, the \ /] Initially, no

mix, the solo and N

so on.You need more NS
man power for a DTD

recording too. Even someone to

stop other people running into the
studio. With a digital recording, you
could stop and make an edit. With
DTD, everything is lost.You also have
to be sure that no one has a mobile
phone on. Basic things like that.

In the digital world, you can put
your feet on the table and press
a button. With DTD, that is not
possible”.

BMS also utilises a2 Neumann
lathe but, because tape is not used,
there is not room for the important
preview facility within the recording
process, which is used in conjunction
with master tape. The latter improves
efficiency, changing the space in
between the grooves on the disc
depending on what type of music it
sees coming down the ‘pipe’. Without
the preview facility, all of the grooves
are evenly spaced along the vinyl side,

‘archive’ except the cut
disc itself was retained. Now,

a parallel recorded master tape
is created to enable the artist to hear
the recording after the event and
a CD version is also made to help
BMS monitor the test pressing and
the performance of the cutting plant
facility. Neither the tape or CD is
ever commercially released, however.

So what is the industry’s
response to DTD, now they have
seen it in action and releases ‘in the
wild'?

“A lot of people are very
interested” said Maillard.“Some
musicians, when | talk to them...think.
They think about how they could do
such a recording. A lot of musicians
are fascinated but others are wary.
The big companies, DG for example,
know what we do but they don't
think that this is a product for them.
They do clean productions and they
see this as a very small market in a
small market”.

So what about
the public itself? “You
have to explain it.
There is a difference
between sound and
pictures, you don’t
have to explain

If you see a movie,
you see an edit. There
is an Oscar regularly
available for best
movie editing. With
audio, it's almost
impossible. If it's good,
you are not supposed
to even hear the edit.
It's hard to gauge the
work of the engineer
in DTD and the fact
that there are no
edits compared to
the many inserted

to a typical CD
production. Hence, to
explain the advantages
and disadvantages of
DTD is not so easy in
editing terms".

“At the moment,
the sales are not
great but | love the
results of DTD.We
give something to
the music lovers
that is more than a

o History|

production in pictures.
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mere file.We are offering a unique
performance. It’s an original. A bit
like buying an original Picasso etching
(DTD) or buying a poster of the
same (CD).There is more joy to be
had in the original”.

As you can see, DTD is
still in its infancy for both the
industry and the public. The
question is, though, Is It really
worth the effort? The toil, the
investment, the preparations,
the mistakes, the retakes,
the extra man-power, the
extra hassle and money
involved? In terms of the final
sound output, most certainly.
Firstly, you get a sparkling =
performance. The artists are on
their game. This is live, it's one
take and they know that one
mistake ruins the entire take. So
there is more energy and more
adrenalin in the performance
itself. In terms of the technical
aspects, you hear less distortion,
more drive, greater dynamics,
enhanced detail, especially at the
ends of the sonic spectrum. If you get
the chance, buy Direct-To-Disc. You
won't regret it.

JOCELYN B. SMITH
Pure &

atural

4 Wy [t &bt The 8 & Vot s

OCTOBER 2014 a1



VISIT OUR WEBSITE: www.hi-fiworld.co.uk

UK SUBSCRIPTION

SAVE UP TO 16.5% off the cover
price when you subscribe to Hi-Fi
World. That's an amazing £3.42 per
issue, including postage.

01442 820580

MAMAHA
N5<F901
©0Avo

ad 0 +44 (0) 1442 820580

SO WHAT ARE YOU WAITING FOR? CALL NOW!!!
SUBSCRIPTION HOTLINE 01442 820 580

Lines open Mon-Fri 9.00-5.00 or (weekend answering service available)

FOR OUR = _
email: _
ON-LINE MAGAZINE Fax No

co owwwnLeworncoux  TWOTId@webscribe.co.uk 01442 817167

‘Worid kRadio Histor:



WITH HI-Fl1 WORLD

WHY SUBSCRIBE TO HI-FI WORLD?

;l 12 issues a year delivered straight to your door.

.I Be first to grab a bargain in our "Free Reader
Classified Ads" section.

1 Run by dedicated hi-fi engineers and enthusiasts.

0 subscribers receive a minimum 10% Discount
annually.

1 Hi-Fi World has become famous for its informative
reviews and radical kit designs.

I PLUS! subscribe by Direct Debit and receive a
16.5% discount on a yearly subscription (UK only).

Instruction to your Bank or Building
Society to pay by Direct Debit

DIRECT
@Deblt

Please filt in this form and send to: Originator's Identification Number
Hi-A World. Subscriptions Departmertt Unit & Tne Cio

Sk Mill, Brook Street, Tring, Hertfordshire, HP23 SEF 4 | 2 l i 0 4 [£] ]

Name and full Postal Address of your Bank/Building Society
To: The Manager Bank/Building Society

Address

Postcode

Name(s) of Account Holder(s)

Branch Sort Code

[ ) (]

Bank/Building Society Account Number

O N A ) S =

Reference
HF |

Instruction to your Bank or Building Society

Please pay Webscribe Ltd Direct Debits from the account in this Instruction subject to
the safeguards assured by the Direct Deblt Guarantee. | understand that this
instruction may remain with Webscribe Ltd and, if so, details will be passed
electronically to my Bank/Building Society.

Signature(s)

Date

Bank and Building Societies may not accept Direct Debits Instructions for some types of accounts
I The guarantee shouid be detached and retained by the Payer

I The Direct Debit Guarantee

! * This Guarantee is offered by all banks and building societies that accept
instructions to pay Direct Debits

* If there are any changes to the amount, date or frequency of your Direct
Debit Webscribe Ltd will notfy you 10 working days in advance of your account being debited or as other-
wise agreed. If you request Webscribe Ltd to collect a payment, confirmation of the amount and date will be
given to you at the ume of the request

* If an error is made in the payment of your Direct Debit by Webscribe Ltd or your bank or building society
you are entitled to a full and immediate refund of the amount paid from your bank or building society

* i you receive a refund you are not entitled to, you must pay it back when Webscribe Ltd asks you to

* You can cancel a Direct Debit at any ume by simply contacting your bank or building society. Written con-
firmation may be required. Please also notify us.

TERMS & CONDITIONS: You will receive 12 issues per year.
Minimum subscription term is |2 months. Prices include P&P and are
correct at the time of going to press. All prices are quoted in sterling. Offer
available for UK subscribers, only. For enquiries relating to overseas pricing
call + 44 (0) 1442 820 580.

D I would like a years subscription to
Hi-Fi World and receive a discount off the
cover price (I have read and accept the terms
and conditions).

| would like to pay for my 12 issues by:

D 6 monthly Direct Debit: Pay £20.91 every 6
months saving 15% off the yearly subscription
rate of £49.20

D Annual Direct Debit: Pay £41.08 every 12
months saving 16.5% off the yearly subscription
rate of £49.20

D Annual cheque/credit card: Pay £42.31
saving 14% off the yearly subscription rate of
£49.20

Cheques made payable to Audio Web Publishing Ltd.

Your Details

Title Forename

Surname

Address

Post Code

Daytime Tel:

Email:

Please debit my ) VISA [JMASTER [(MAESTRO () AMEX
(SWITCH)

Security No: I:l D D (last three digits printed on the signature strip)

HOUUUOOOoOODOODOUoon

ValidfromDate._  / ~ ExpiryDate:_  /
Switch card issue NOIDD

Cardholder Signature: -
Outside UK:-

EUROPE Aimmail £50.00 [ |
OVERSEAS Airmail £70.00 [ |

| o P B

Send this form to:

Hi-Fi World, Subscriptions Department Unit 8, The OId Silk Mill, Brook Street, Tring, Hertfordshire, HP23 5EF



ROKSAN

The award-winning Roksan K2 series has now been expanded to include a new integrated
amplifier. The K2 BT improves on the original K2 Integrated with brand new circuitry and a
higher output than ever before. The inclusion of aptX® technology also adds a whole new
source input to the amplifier. Now you can stream
your favourite music from a Bluetooth-enabled
device in original 16-bit CD quality.*

Available Nationwic'ie Now

* On compliant devices.

—~seeusat—————
NATIONAL] /]
Distributed by Henley Designs Ltd. AUDIOSHOW [
T:+44 (0)1235511 166 | E: sales@henleydesigns.co.uk | W: www.henleydesigns.co.uk T onoloudoshow o0k _/J

World Radio History



ike it or not, the way people

listen to music is chang-

ing rapidly — and at a rate

almost unimaginable just a

few short years ago.Yes, CD

and vinyl still have (and most
likely will continue to retain) their
adherents, but the fact is for many
listeners streaming is becoming the
predominant way to access music
— both for convenience and sound
quality reasons.

After all, while vinyl aficionados
will always eulogise over the
advantages of a well set-up record
deck over a CD player, digital
enthusiasts will similarly trumpet the
greater depth, clarity and musicality a
streamed 24bit/ | 92kHz file will give
you over a standard Red Book CD.

And streaming also brings other
advantages — such as minimising
storage space through computer or
NAS-based collections, tablet/smart
phone control of playback and multi-

room functionality

No wonder, then, the likes of
Sonos quickly became such a success
story and at the higher end of the
market Linn caused a stir when
the company announced it was
ceasing production of CD players to
concentrate its efforts on its family of
integrated streaming products.

Since then, no end of other
companies have jumped into the
market including Cyrus, Pro-Ject,
Chord and Arcam — and now there's
another name to add to the list in
the shape of Simple Audio and its
Roomplayer+ range.

While the name may be relatively
new, the company has a wealth of
expertise behind it, having been
formed by a group of former Linn
designers and engineers a few years
ago.

Two models are on offer, the
basic £599 DAC/streamer or its
bigger brother on test here which

REVIEW

also packs in an IcePower Class D
amplifier (B&O) for an extra £100.
Simple Audio rates the amplifier
module at 50 Watts per channel

— but as our Measured Performance
shows this is into a 4 Ohm load
with the figure being 24 Watts into 8
Ohms.

Both come in identical (apart
from the speaker terminals on the
amplifier-equipped model) Mac
Mini-style aluminium black boxes, a
tempered glass top being adorned
with the company logo.

Aside from a tiny pairing button
there are no manual controls to be
seen and nor is a remote control
supplied. instead, everything is done
via Simple Audio’s desktop software
for Mac/PC or the free iPhone/iPad
app (an Android version is said to be
on its way soon).

Inside the unit is a Wolfson
DAC capable of handling file sizes
up to 24/192 as well as all the usual
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REVIEW

formats such as MP3, FLAC, AIFF,
WAV, AAC and Apple Lossless.
There's also support for third-party
streaming services such as Tuneln
radio, Rhapsody, Deezer and WiMP
(depending on your country).
Around at the back, as well as
'speaker outputs there are coaxial
and optical S/PDIF outputs, RCA
analogue inputs, a preamp out facility
and USB and ethernet connections.

SET-UP

Getting the Roomplayer+ going

is relatively straightforward. First
connect the unit to your speakers,
wire it into your network
and then hold down the
pairing button until
the small LED
on the front
panel flashes
green.

Next
download the
Simple Audio
software to your
MAC/PC (Apple OS-
X 10.8 and above, so
Mountain Lion upwards
only), name your player
and let it scan your network
for music files housed on NAS
drives, computers or laptops. Our
review unit also prompted us to
do a software update to the latest
3.2.30108 version.

Finally get the iPhone/iPad app.
You can control the Roomplayer+
from the computer alone but the
smartphone/tablet option is a much
more elegant and convenient way of
doing it.

Once up and running there’s a
variety of options available. Simple
Audio's control interface lets you
create individual profiles and playlists,
tailor libraries so the big beat-loving
member of your family's tunes don't
pollute your classical collection
or create a list of favourite radio
stations for rapid access.

If a friend pops round with a
laptop full of music and joins the
network the Roomplayer+ will

also create a new library for that
collection.

MULTI-ROOM

For multi-room capability simply
add more slave Roomplayers to
the network — either the amplifier-
equipped module into a pair of
‘speakers or the basic streamer/DAC
into an existing hi-fi set-up.

Simple Audio uses its own
Powerline audio

The Roomplayer+ is built
around a Class D IcePower
amplifier and a Wolfson
24/192-capable DAC

streaming technology that sends
data over a home’s mains electricity

network to connect the various units.

This may cause some controversy in
certain quarters — but the company
says this method is more robust
than wi-fi with faster transfer speeds
which reduces the chances of drop-
outs and avoids excessive buffering
with high-resolution material.

It also means various
Roomplayers can be located
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Rear connections
include digital S/IPDIF
and coaxial out as well
as USB, sub-woofer
and RCA jacks.

anywhere in the house no matter
how large the abode, without
any fear of thick walls or other
obstructions interfering with the
signal.

Once more than one
Roomplayer+ is operating, Simple
Audio’s control software allows
different music to be played in
various rooms, different areas being
grouped together, or the same
selection played everywhere.

SOUND QUALITY

Considering the Roomplayer+'s
small size allied to all the software
innovdtion crammed into it, you'd
be forgiven for thinking actual sound
quality may have taken a back seat
in the design process. Thankfully, you
can think again.

The Simple Audio device instead
has a very clean, clear and articulate
character. The sound is not clinically
drab and dry in the way of some
Class D amplifiers, that present music
in a mechanical and emotionless
way. Instead there’s a slight warmth
on show which gives it a more
easy-going nature than many other
streamers at this price point.

Indeed Roomplayer+ seems to



major on getting the most out of
whatever format it is playing — be
that a compressed MP3 or a high-
resolution 24/192 file.

Streaming a 24/96 FLAC file of
The Smiths’ ‘The Queen Is Dead’
and Johnny Marr’s guitar was crisp
and detailed, with Morrissey's
vocal inflections sounding suitably
impassioned.

Most impressively the Simple

®imple audio

REVIEW

A discrete front panel includes a headphone socket as well as

a 3.5mm input for mobile devices
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with just a slight degree of

\ th which helps add
sweetness across the midrange
while the bass is fulsome”

Audio had an admirable sense of
rhythm, bass and drums pounding
along and sounding deep and solid.

In fact its bass is a particular
stand-out element, being taut and
tuneful at all times. For evidence, a
CD rip of The Chemical Brothers’
‘Block Rockin® Beats’ really drew
some power from our resident
Tannoy Kensington GR loudspeakers
(see exclusive review next issue)
without sounding lumpen or out of
control.

Admittedly, the Tannoys are a bit
of a mis-match for the Roomplayer+
and its Class D amplifier
— highlighting its relative lack of

absolute detail and lack of the sort of

expansive soundstage you'll get from
a more expensive standalone Class
A/B powerhouse.

But pair them with something
more realistic — like a pair of
Acoustic Energy 101 standmounts
or the |BL Studio 290 floorstanders
reviewed elsewhere in this issue —
and the sound becomes considerably
more suitable. Indeed the |BLs wide,
expansive soundstage and powerful
presentation particularly suited the
Roomplayer+. Playing Beethoven's
Symphony No 2 through this
combination there was a real ebb and
flow to the music, with a lush and
deeply textured feel to the orchestra.
The violins perhaps lacked a little bite
— at times sounding slightly rolled
off — but not so much as to ruin the
overall musical presentation.

And let’s not lose sight of the
fact that the Roomplayer+ is not just
an amplifier but also a streamer and a
sophisticated music management

system rolled into one,

And in the latter task it performs
better than almost any other device
at this price.The menu system is
easy to operate and, once used for a
few hours, is admirably intuitive. The
ability to create individual libraries
and profiles for various users will
also prove a boon for families with
multiple music-lovers.

CONCLUSION

Simple Audio’s Roomplayer+ is an
impressive and welcome addition to

the streamer/amplifier market. There's

no doubt its small Apple-like form
factor will win many fans outside
the hi-fi community — but its overall
sound and ability to amalgamate all
the music on your various digital
storage devices will win just as many
within the audiophile community.

It has a natural, detailed sound with
just a slight degree of warmth which

helps add some sweetness across the

midrange while the bass is fulsome
and well-controlled.

Its ability for multi-room
networking also means users can

expand it to suit their circumstances.

Pair it with the right speakers
and you have an all-in-one streaming
system that is exceptional value for
money.

MEASURED PERFORMANCE

The Simple Audio Roomplayer+ amplifier
produced 24 Watts into 8 Ohms and
exactly double, 48 Watts into 4 Ohms,
showing very good intemal regulation
from the Switch Mode power supply

FREQUENCY RESPONSE
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Via the Auxiliary input distortion
was minimal at full output and at 1
Watt (0.006%) with no sign of the
usual distortion and noise from Class
D amplifiers. Frequency response shut
off hard at 20kHz though, suggesting
an input ADC with 44.1kHz sample rate
~ unusual. Treble ralled down slightly at
high frequencies our analysis shows, so
the Roomplayer+ amplifier will sound
clean but a trifle warm, or "easy’. Input
sensitivity was very low at 1.2V, but can
be increased.

The internal DAC, tested via ethernet
from a MacBook Pro running digital test
files, was linear, obviously 24bit since
distortion at -60dB measured a low-ish
0.09%, although 0.02% is possible, this
result being compromised by noise.
Noise also resulted in EIAJ Dynamic
Range measuring 107dB, good but not
exceptional, NK

Power 24watts
Frequency response 6Hz-20kHz
Separation 89dB
Noise -105dB
Distortion 0.006%
Sensitivity 1.2v
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SIMPLE AUDIO
ROOMPLAYER +
STREAMER/
AMPLIFIER £699

DUTSTANDING - amongst
the best

VERDICT

Supremely accomplished
streamer/amplifier/DAC with
combines innovative control
options with a sweet, natural
sound.

FOR

natural sound

good bass
- customisable user options
- multi-room capability

AGAINST

- ideally needs iPhone/iPad to
operate

* no remote

Simple Audio

+44 (0)141 3310845
www.simpleaudio.com
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Chord Signature Reference Cable ' Van Den Hul The Rock 3T Cable Chord Active V2 HDMI Cable Tellurium Q Silver Speaker Cable
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NATIONAL AUDIO
SHOW 2014 PREVIEW

Paul Rigby takes a quick look at what we can expect to see at the forthcoming National

Audio Show, held at Whittlebury Hall hotel, UK.

Show at the Whitdebury Hall Hotel. Here's a smattering of what you can expect to find at this prestigious show...

Taking place on the 20th-21st September, Hi-Fi World is proud to be sponsoring this year's busy National Audio

KEF
The first UK demonstration of the
KEF Blade Two. With all of the
original Blade’s acoustic signa-
ture and design but on a slightly
smaller scale. Where space is at a
premium.

Click on www.kef.com/htmli/gb
or call 01622 672 261 for more
information.

l
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ISOTEK

The company will be show-
ing its EVO3 version of the
Titan, current power condi-
tioner. Designed to deliver
clean power for power-hungry
amplifiers, mono-blocks, active
loudspeakers and subwoofers.

Click on

www.isoteksystems.com
or call 0118 981 4238 for more
information.

LEEMA

Look out for the Libra DAC
supporting 24bit/192kHz,
DSD and DXD, the Elements
Ultra Phono featuring com-
prehensive electrical match-

ing, the 200W Pulse IV integrated amplifier and the Stream 1V, |
CD player/streamer.

Click on www.leema-acoustics.com or call 01938 559 021
for more information.

CHORD
Check out Chord’s ‘Hear The
Difference’ cable demonstra-
tion showcasing its Tuned Aray
cables. The demonstration will
be displaying the new digital and
analogue Signature and Sarum
Tuned Aray cables.

Call 01980 625700 or click on
www.chord.co.uk for more infor-
mation.

THE RIGHT NOTE
Featuring the 300W, Vertex AQ
HiRez Taga Balanced distribu-
tion blocks for source compo-
nents, the Aneto ‘DC blocking’
mains conditioner, preventing
buzz and core saturation and
LeadingEdge’s Spline Diffusers
panels.

Call 01225 874728 or click on
www.rightnote.co.uk for more
information.

STRAUSSMANN
The company’s new system
features the Control Centre,
the MC-Phono 2010, featur-
ing symmetrical signal pro-
cessing and thermionic valves and the E-50 mono ampli-
fier with fully symmetrical signal processing.

Call 0049 30 8058 6120 or click on
www.straussmann.com for more information.
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TEDDY PARDO HIGH FIDELITY INTERNATIONAL

Look out for the i80a, 80W integrated amplifier, com- Will be showcasing the Merrill-Williams Real 101.2 turnta-

posed of the PR1 pre-amplifier and a boosted ST60 ble. The deck will be kitted with a Tri_Planar Mk V11 tone

power amplifier, in a single case. The PHN1 phono stage arm together with an Ortofon Black Cadenza cartridge.

will also be on show. Click on www.soundaudio.eu or phone 020 3372 4237
Click on www.teddypardo.com for more information. for more information.

MIKE VALENTINE Vivaldi’s Four Seasons

Srrterpreti o bevezinen
Ay r

Mike Valentine will give

a lecture on ‘Live versus
Recorded’ sessions and will
also be presenting three

of his newly-created LPs,
one of which is a Direct-
To-Disc cut of Vivaldi’s
‘Four Seasons’. Email T
valentinefilms@clara.net for

more information.

ANALOGUE WORKS ALBARRY MUSIC o
In this room check out AW’s own turntables: Turntable Showing its complete product range, Albarry will highlight its
One and Two; Rogue Audio phono stages and amps all new variation of the M1108 mono bloc amplifiers, which were

the way from the USA, and the Eggleston Works speak- originally released onto the market thirty-five years ago.

ers. Click on www.albarrymusic.com or call 07984 354130 for
Click on www.analogueworks.co.uk or call more information.

01536 762211 for more information.

PLUTO ﬁ*
SPEAKERS

The new Pluto omni-
directional speakers
will be available to
see. The company
says that its cylinder
shape is the most
rigid structure, while
eliminating the stan-
dard design ‘box-
sound’.

Click on
www.plutospeakers.co.uk
or info@plutospeakers.co.uk
for more information.
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VERDICT 99000 ©

vie 4 see us at
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Innovation

The Clearaudio catalogue of high quality pressings inc. Deutsche Grammophon re-issues available no

For orders and information contact; SOuU ﬂd FO J N d ations

01189814238 info@soundfowndations.co.uk www. | soundfowndations.co.uk




MCRU OAK CONE FEET. FROM
£15.50 A SET OF THREE

Over the years many substances
have been tried for supporting

hi-fi equipment and protecting it
from external disturbance.This is
because a lot of audio equipment
will pick up vibration and as the
electronic components get shaken,
this movement gets turned into an
electrical signal that is then amplified
and is heard in the background to the
music that we are trying to listen to.

SOU

VALVE DAMPENING RINGS
£9.95 FOR 10

The effects of resonance. and its
deleterious effect upon the sound of
a hi-fi is something that has come to
the fore in more recent years, hence
there are a vast number of isolation

As is so often the case, the
listener is unaware of the fact that
this is happening until a product
is inserted into the system that
eliminates the problem.

MCRU of Huddersfield, West
Yorkshire, selt a range of oak cone
feet that are to be placed underneath
audio components to help control
and eliminate this disturbance.

They come in four sizes: small,
measuring 15 x 10mm at £13.50
for three, medium (30 x 30mm) at
£19.50 a set, large (38 x 31mm)
costing £22.50 for three and extra
large retailing at £35 for three.

They are sold in these quantities
since a tripod mounting is inherently
more stable than placing one at each
corner.

The finish of the examples that |
had here was excellent with no sign
of any machining or sanding marks
and no unsightly roughness on the
grain of the wood.

There is no provision for fixing
them to a component, the weight
of most audio equipment should be

products on the market. One area
that is often overlooked is the
microphony of internal components
with a product. Some items are more
prone to responding to external
disturbance than others and the
thermionic valve is one of the worst
for this.

Within the glass case there is a
vacuum - which goes some way to
protecting the components inside
from being disturbed by vibration.

Unfortunately the glass casing
itself acts as a very effective magnifier
of any vibration that reaches it,
resulting in a sound that has a
sensation of slight clouding around
small details.

To combat this, West Yorkshire-
based MCRU market Valve
Dampening Rings at £9.95 for ten.

They advised these are made
from a high-temperature silicone
elastomer which will not deteriorate
with age or exposure to heat up to
250C, they come in various sizes

SOUNDBITES

enough to hold them in place but if
there is any doubt about the fixing
then a blob of Blu-Tak should do the
job very effectively.

| tried them under a variety
of kit, ranging from 1980's budget
turntables through to modern
heavyweight valve amps and found a
similar improvement in the sound in
all cases.

The amount of improvement
varied, depending on how well
the resonance problem had been
addressed by the equipment
manufacturer.

Benefits included a more
solid and better timed bass sound,
improvements to vocal projection,
and in the higher frequencies a
considerable tidying up of the sound,
leading to greater clarity around
violin notes and the sound of cymbals
and other percussion.

A simple and cost effective range
of products. TB

+44 (0)7908 056978
www.mains-cables-r-us.co.uk

BITE

to fit most valve types.

MCRU have a full data sheet listing
nearly every valve known to man so
that they should be able to supply
the purchaser with the correct size
for the relevant application.

Ficting is simple.The rings are
slid over the valve. | found that two
rings per valve seemed to produce
noticeably beneficial effects, resulting
in deeper and darker silences
between notes and an increase in the
smoothness of the treble sound.

Bass notes also benefitted,
seeming to stop and start more
precisely.

This is a very effective and cheap
fix to a problem that a lot of hi-fi
users are unaware that they have.

Once you have heard the
difference these rings make you will
be surprised as to how you lived
without them for so long. TB

+44 (0)7908 056978
www.mains-cables-r-us.co.uk
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Any Source You Can Imagine.

FM
% | 98

One Integrated Amplifier.
MaiA

Boasting a massive 9 inputs, My Audiophile Integrated Amplifier, or MaiA,
offers the most complete amplifier solution for audio fans on a budget in
a stylish, compact chassis.

Incorporating a Moving-Magnet (MM) phono stage, a 24-bit/192kHz
D/A Converter, XMOS® asynchronous USB streaming technology, aptX®
Bluetooth and additional Line inputs for traditional sources such as radios,
there’s nothing you can’t connect MaiA with.

In addition to boasting a powerful output for its size MaiA can also have
a pair of headphones connected, and the compact IR remote makes
operation effortlessly simple.

With an existing range of Box Design sources available in a size and price
that perfectly complements this stunning amp, MaiA is a must-audition
product for anyone interested in affordable hi-fi.

Available in the UK for £399 (UK SRP)

Distributed by Henley Designs Ltd.

2 x 30W power output (4Q))
2 x RCA Line inputs
1 x Stereo Mini-Jack Line input

1 x Moving Magnet Phono input
1 x Bluetooth aptX® input

2 x Digital Optical inputs
1 x Digital Coaxial input
1 x USB Type B input

1 x Variable Mini-Jack output

1 x 6.3mm Headphone output
4 x 4mm o Speaker terminals

B

see us at

NFITIONFI L7

HENLEY

T:+44 (0)1235 511 166 | E: sales@henleydesigns.co.uk | W: www.henleydesigns.co.uk

l(A.JLJlL

OSHOW.."
URY HALL U j'_?. ;f.'i'.fvf,'

notionoloudioshow.co.uk



No limits

Jon Myles plugs in Audio Technica's latest
limited edition headphones — and likes

what he hears.

apan's Audio Technica has

a well-deserved reputation

when it comes to high-fidel-

ity equipment.

Their latest ATH-A900X

Ltd Edition over-ear cans
are an update of the closed-back
A900Xs — featuring the same 53mm
drivers but with scarlet housings and
gold lettering on the outside. Like
their counterparts they also come
equipped with a 3.5mm terminated
heavy-duty cable and a 6.3mm
adapter to facilitate both home and
on-the-go listening.

Sound-wise it's an impressive
headphone. There is a real sense of
a wide and open soundstage as well
as plenty of detail. Their large drivers
deliver in terms of bass punch, detail
and overall sonic quality.

Listen to the likes of Magazine's
‘Shot By Both Sides’ and there's
a real vibrancy on offer.There's
a slight warmth but this helps to
ameliorate the harshness some other
headphones can display.

Similarly, on a 24/96 rip of
Bruce Springsteen’s ‘Badlands’ the
piano, guitar and bass were held in
their own space — making tracking
individual instruments easy.

Part of this is due to the design
of the Audio Technica’s headband. It
has two wings — dubbed ‘3D Wing
Support’ — which sit on either side of
your head and are said to minimise
vibration and improve comfort.

What it means is that the
actual earphone pads sit slightly off
your ears — which can take a little
getting used to at first as there is no
way to tighten the fit as on other
headphones. That said, though, once
you've got used to the positioning
there’s little to criticise.

And the arrangement means
long listening sessions are extremely
comfortable.

Indeed, plugged in to a Naim
Supernait 2 with its Class A
headphone output circuit the Audio

Technicas came over as well-balanced
and nicely focussed. Bass was full and

rich without being overly prominent
whilst treble sounded smooth and
detailed.

They are also sensitive enough
to deliver true volume from the
likes of an iPhone or other portable
devices. Connected to an iPhone
5 on my daily commute, the Audio
Technicas sparkled with the likes
of Tom Petty’s ‘American Girl’
— being just smooth enough
to take the edge off some
of the bright treble on
this recording but without
losing the essential thrust
of the music.

Not all headphones
can do this; some sound bright,
others too bass heavy and yet more
somewhat dull. The Audio Technicas,
however, tread a delicate path
between these various options and
end up sounding clean, detailed and

MEASURED PERFORMANCE

Our frequency response analysis (no
HRTF) shows the ATH-AS00XLTDs are
evenly balanced across the audio band,
although they are less smooth than
some, such as the Oppo PM-1s. The

FREQUENCY RESPONSE
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vibrant.

Get used to the rather individu-
alistic ficting and you'll find them a
delight to listen to.

usual earpiece cavity suckout is a littie
wider than some so this may soften the
sound a tad against other phones, but
upper treble is kept in good relation to
lower frequencies so there's unlikely to
be the sharpness many phones suffer.
Lower bass rolls away below 40Hz but
this is unlikely to be very obvious in use.
Overall bass level is fairly strong below
100Hz, +2dB up in fact, so bass will be
strong but not overpowering.

Impedance measured 42 Ohms, as
quoted, which is quite low. However,
this contributes to a very high sensitivity
fiqure of 90d8 from a true 1mW (0.2V)
input. The 0.3V or so available from
mobile phones and budget music
portables will be enough to develop loud
volume, where other high quality designs
struggle, needing 1V-2V.

These phones look good under
measurement, balanced if not quite as
smooth in response as some, and with
high sensitivity. NK

y

— il ———
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AUDIO TECHNICA
ATH-A900X LTD
£389

EXCELLENT - extremely
capable.

VERDICT

An extremely well-engineered
set of headphones that
delivers a smooth, detailed
sound and works well with
both home and portable hi-fi.

FOR

- good bass
large drivers

- sensitivity

AGAINST

- slightly loose fit

- not the smallest

+44 (0) 113 277 1441
www.eu.audio-technica.com
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THE ULTIMATE AUDIC

N. <

EXDERIENCE IS BFICK'

The National Audio Show is your only chance
to hear some of the world's best audio in one
place whilst enjoying @ fantastic selection

of unique musical experiences. Compare
hundreds of audio, headphone, high-end and
home entertainment brands. Sit down, listen
and relax in superb surroundings.

Over 50 demo rooms, headzones, live music,
competitions, guest speakers, special events
— to make a true audio experience and @
great day out, or weekend away.

headzones

WHITTLEBURY HALL HOTEL, UK

Try the best headphones and accessories
available today, including..

Stax, HiFiMan, Beyerdynamic, Fostex, Audeze, Sennheiser, Grado, Abyss,
Ultrasone, OPPO, Audio Technica, Astell&Kern, Chord, Mcintosh, Bryston,
Burson, T+A, Trilogy, Atlas cables, AKG, harman/kardon & JBL

headzones 14 mlghend
sponsored by dphones

OPENING TIMES
~10am-6pm
r 10am-Spm

# CHESTER GROUP 1au 20th S
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Chester Group Presents.

NATIONALT /
AUDIOSHOW.:. ™
_UK, 20-21 SEPT ¢

SHOW
Hittar- Bonavensure Hoted March 2015 - €

MONTREAL
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FIUDIOWORLDl 4

SCOTLAND

high performance audio systems // top brands
// live seminars // product launches // music
streaming // headphones // vinyl // turntables
// accessories // and much, much more
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AUDIO&AVSHOW

Classic Album Sundays
Steve Hogarth
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CHANNEL ISLANDS

Classic Alburm Sundays is
coming back to the National
Audio Show at Whittlebury
Hall, replete with the glowing
B \aives of an exquisite Audio
R ote (UK) i fl.

Steve Hogarth, lead singer
of Marilion, will be presenting
an exclusive concert for
attendees at thé Natior il
Audio Show. Tickets available
on our website

SHOW
Morriott ot the Brooklyn Brige. 26-28 5671 €

NEWYORK

Best Art Vinyl
KEF Blade Two

B A showcase of the top three
record covers from each year ‘ The very first showcase of
of the Best Art Vinyl Awards Q this groundbreaking new KEF
Andrew Heaps, Art Vinyl ' loudspeaker anywhere in the
MD. will be on hand to give @ UK. Join KEF and Orton's
personal view on the stories Audio Visual in Syndicate
e covers Rooms 30 & 31

Visit our website for a full line up of events, 10Nd 1l
tickets and exhibitor/brand listings... P _ . .
2 ") /UKAudioShow 0 /nationalaudioshow

Missed out on our exclusive 1 month offer? You can still experience £

TICKET weeks of lossless streaming membership with gobuz by purchdsing a

N
3
G OFFER ticket onlinc before the 12th September. No credit card needed.

Show partners .
and friends Clarlty [hﬂbﬁﬂ"{}] “‘H m !



REVIEW

Boxing clever

Arcam's new irDAC builds on the succes
— as Martin Pipe discovers.

4

m was one of the first
acturers to realise
e potential of external
DACs. Its original Delta
Black Box was launched
W W the late 1980s. At that
‘time, more and more digital audio
gear were being equipped with audio
outputs.

The spirit of those Black Boxes
lives on — only the boxes are now
rather smaller, better-connected and
more advanced inside these days.
Here, we feature the diminutive
irDAC; it may measure only
160x 100x40mm physically, but this
replacement for 2010's well-received
£300 rDAC boasts no fewer than six
inputs and the ability to deal with
sources up to 24-bit in resolution
with sampling rates as high as
192kHz.

Power is sourced from an
external |12-volt DC wall-wart
which brings into the practical realm
alternative power sources. However,
DC-to-DC conversion circuitry
inside the unit provides the op-amp
based analogue circuitry with a
proper split-rail supply. Arcam told
me that within the irDAC are eight

i
different regulated lsu'p‘ply rails.

The DAC chip is a Tl/Burr-Brown
PCMI1796 and it's all neatly-built
into a solid aluminium case/heatsink,
the only visible control being a top-
mounted button that cycles through
the inputs.

Arcam say many of the design
elements have been inherited from
the company’s no-compromise £2k
FMJ-D33 ‘super-DAC’. Indeed, the
handset supplied with the irDAC
Is identical to the D33s. hat the
irDAC can have its sources remotely-
changed is a practical boon - so too
is the number of sources available.
Whereas the rDAC only gave you
USB, coaxial and optical, its successor
gets close to the D33's connectivity.
You don’t however get the more
expensive model's AES/EBU input or
digital filter selection.

Four digital audio inputs — two
coaxial, two optical — are on the
rear panel, along with a pair of USB
ports. The first of these is intended
for use with Apple products like the
iPhone and iPad. Audio is streamed

s of its predecessor to make a good thing even better

stop, pause, m&: i ck).
iThing is charged -

short of my 5th-generation iPod,
which — beyond charging - failed to
work at all with the irDAC.

The second USB input allows the
unit to be used for computer audio.
Macs and Windows are compatible
and the irDAC also works with Linux
Xubuntu once the playback device
has been changed. It operates in
asynchronous mode to reduce jitter.

There are two USB modes,
which are selected by a rear-panel
switch. The first, Class | (compatible
with USBI.1), supports sample-rates
of up to 96kHz but needs no drivers.
The second, Class 2 (which requires
the faster USB2.0), goes all the way
to 192kHz. Windows users need to
download and install drivers.

The analogue outputs are gold-
plated phono sockets. The level is
fixed, meaning that you'll need at the

the irDAC while

it's connected. Compatibility stopped



very least a passive preamp if you
want to drive power amps or active
speakers. A coaxial ‘loopthrough’
digital output, contains the selected
audio source. It will be useful for
owners of digital recorders or
home-cinema systems with digital
surround decoders. Even USB
sources are converted, although it
should be noted that no sample-rate
or resolution upconversion occurs.
Indeed, whatever you listen to with
the irDAC’s analogue outputs is of
the format (e.g., the |6-bit/44.1kHz
of CD) the device is presented with.

SOUND QUALITY

Arcam have managed to pack lots

of useful features into a tiny and
affordable box, and musical prowess
hasn't taken a back seat. Indeed,

it's amazing how good the irDAC
sounds, heard with a Roksan K2 BT
integrated amp and Acoustic Energy
AE109 speakers. Sources included the
Parasound CD| disc player reviewed
last month, a budget Sony CD player,
a Squeezebox Touch and Windows/
Linux PCs.

Kicking off with up-to-date music,
the irDAC failed to be overwhelmed
by Skrillex’s latest 'Recess' (CD,
via the Parasound). This take-no-
prisoners dubstep album is full of fast
samples, bass and insistent rhythms,
the furious energy and pace of which
are effortlessly-conveyed. For all their
prominence the basslines don't sound
overblown — if anything, the opposite
applies. Maybe Arcam has addressed
criticism of the original rDAC,
which was reckoned by some to be
biased slightly towards the lower
frequencies.

Next for something rather
more subtle, Suzanne Vega's ‘Solitude
Standing' (again, via CD). Originally, |
listened to this with the cheap Sony
player being used as a transport. This
album’s balance is on the bright side
but Suzanne sounded a little raspier
and more brittle than she should.
Switching to the Parasound improved
the situation; the computer-based
CDI uses a lot of clever tricks to get
jicter-free audio off the disc and these
are denied to the Sony. It proves that
you'll get the best from the irDAC
with decent digital sources.

BBC Radio 3 does a sterling
job and our review period happily
coincided with the Proms. It was an
absolute pleasure to enjoy a selection
of Proms concerts with the irDAC
via the 320kbps stream.

Take the Shostakovich Tenth
Symphony, performed by the BBC

Q |0

REVIEW

000 I_IIM ,

OUTPUT DIG. OUT  DOAX orT

USB CLASS uUsa

Four digital inputs alonside two USB ports give irDAC outstanding connectivity.

Symphony Orchestra.The sheer
drama and urgency of this work
gripped me and didn't let go.
Soundstaging proved to be realistic
and even during the orchestral
onslaughts the subtleties didn't
disappear.

John Tavener's 'lkon of Light'
was performed by the Tallis Scholars
in a later Prom.The music here is
a stripped-down mixed-choir-and-
strings work with powerful emotion.
Through the Arcam | got a palpable
sense of the acoustic space and
the shimmering ethereal textures
of the singers were bestowed with
definition, grace and depth.

And 24-bit material, played out
with a PC in USB Class 2 mode
also fared well. A 24/96 LP transfer
of Jon Mitchell’s Blue balanced her
unique soulful voice and its instru-
mental background with integrity
and intimacy. For what many will
consider to be a budget product,
the irDAC punches well above its

weight. Other tracks | tried, ranging

from John Mayer to Atoms for Peace,

demonstrated this unit's smoothness
and agility. Even MP3s proved to
be more listenable than | expected,

despite the lack of compressed-music

enhancers and other DSP tricks.

CONCLUSION

Those with a limited budget who
want to make the most of their
digital material are well-advised to
give the irDAC a try.

For what is an affordable unit,
the connectivity is plentiful; here is
something that could also be used
to improve TV sound (most set-top
boxes have a digital audio output)
as well as transform computers and
Apple products into viable musical
sources.

There’s certainly little to criticise
sound-wise; the irDAC is consistently

good, whatever your tastes in music
and to better it you would probably
be spending closer to £1,000.

MEASURED PERFORMANCE

Frequency response was flat to 40kHz
with 192kHz sample rate digital, and
flat to 20kHz with CD’s 44.1kHz sample

FREQUENCY RESPONSE
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rate. The optical input receiver accepted
96kHz sample rate maximum, which was
disappointing as some sources, such as
Astell&tKern's AK100, have only S/PDIF
optical outputs delivering 192k.

Distortion and noise levels were
very low with 24bit, distortion at -
60dB measuring just 0.024%. From an
unbalanced low voltage (2V) phono
output — there is no balanced XLR output
— this is very good. As a result EIAJ
Dynamic Range measured an impressive
120dB, almost comparable to Audiolab’s
class-leading 0-DAC.

The irDAC offers a neat set of
figures from a small package. In
particular it has a wide dynamic range
and should sound smooth and open as a
result. NK

Frequency response (-1dB)

4Hz - 40kHz
Distortion 24bit
0dB 0.0012
-60dB 0.024
Separation (1kHz) 108dB
Noise (IEC A) -120dB
Dynamic range 120dB
Output 2.2V
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ARCAM irDAC
£400

DUTSTANDING - amongst
the best

VERDICT

Another affordable winner
from Arcam. Well worth
seeking out.

FOR

- effortless musical performer

- versatile in connectivity and
features
commendable attention
paid to computer-audio

AGAINST

- won't work with iPods
{except 4th/5th-generation
Touch models)

- no 192k via optical

Arcam

+44 (0)1223 203 200
www.arcam.co.uk

59



60

FEATURE

Got it taped

Tony Bolton has his ears opened when
listening to an open reel tape made

from the studio master recordings of

Opus 3 Records of Sweden.

pus 3 Records, based in

Jarna in Sweden, have

built themselves a repu-

tation for some of the

finest contemporary ana-

logue mastering in the
recording industry since their found-
ing in 1976.Their principles lie in
keeping the recording process simple
and in recording acoustic instruments
and the human voice in as natural a
way as is possible.

To this end recordings are made
in venues appropriate to the genre of
the music. Thus a jazz ensemble will
be recorded in a small club, whilst
an orchestra would be recorded
in a concert hall or a church.
Microphone positioning is a major
consideration for this organisation.
Most modern recordings are made
with a microphone in front of each
instrument. This gives a very intense
presentation of a sound, which then
is often electronically manipulated
to restore a sense of ambience and
space to the recording.

Opus 3 use a very different

technique employing the traditional
crossed pair, or Blumlein technique
of microphone placing. Since the
microphones are further away

from the performers, the sound
incorporates the natural acoustic of
the venue as well as the direct sound
of the instruments, which is a more
realistic representation of what an
audience member is going to hear

The Telefunken Magnetophone M28C that is used to make the
tape master copy for all Opus 3 analogue recordings.
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when attending such a performance.
This process also captures the
natural timbre of an instrument,
where the sound radiated from the
entire body of the instrument is
recorded, rather than just the direct
sound emanating from, for example,
the bell of a trumpet.

Opus 3 also believe that
positioning a microphone too
close to an instrument affects the
recording of the dynamic range
of the sound; i.e. the difference
between quiet and loud passages.
Short microphone distances can
artificially exaggerate this, which is
then electronically corrected in most
studios. Using the Blumlein technique
places the microphones further away
from the instruments so that their
dynamic range is preserved intact.
There is also the added benefit that
the spatial presence of the sound is
accurately captured so there is no
need for later studio work leading to
an artificially introduced positioning
of performers on a stereo sound
stage in the final mix.

The recordings were made using
AKG C-24 microphones running into
Opus 3's own mixing desk, a simple



four input affair that uses EF86
valves, and thence to a Telefunken
Magnetophone M28C machine.

Opus 3 now offer direct copies
of their master tapes, including the
sampler tape reviewed here for 1900
Krona for the sampler and 2900
Krona for the complete albums.
These are copied from a Technics RS
1500U recorder (see Hi-Fi World,
September 2014 issue) that has been
modified from the usual NAB equali-
sation to IEC/CCIR.

| borrowed a Technics RS1500U
for this review that was unmodified,
so my listening using the standard
NAB EQ resulted in a slight treble
lift (approximately 2 - 3dB at 10kHz)
compared to the original recording.
This was relatively inconsequential
compared to the yawning gap, in
every form, from the clarity and
detail in the sound through to the
realistic impression that | received
of the type, dimension and character
of the different recording venues
showcased on this tape, when
compared to even fairly high end

Eric Bibb, featured on track 4 of the Sampler Tape, recording

FEATURE

into the AKG C-24 microphone that is used by Opus 3 for most

of their recordings.

environments so am well aware of
the gap between good studio sound
and that obtainable in the home, but
to have this demonstrated in this way
in my own listening space was quite

‘.. o have this demonstrated
in this way in my own listening
space was quite jaw dropping.”

vinyl reproduction. In short it was far
and away the best sound that | have
ever had in this house and left me in
awe of the real sonic capabilities of
my system.

| have spent a fair amount of
time over the last 30 years in both
amateur and professional studio

jaw dropping.

The music on the tape includes
well known classical pieces such as
Bizet’s ‘Carmen Overture’ via more
world music orientated sounds with
the track ‘Vaquero' from the SACD
‘Tiny Island’, through to the Duke
Ellington jazz classic ‘Black Beauty'.

The Technics RS1500U used to playback the mastertape when
recording copies, such as the tape used in this review. It is modi-
fied to have IEC/CCIR equalisation, rather than the NAB equali-
sation of the standard machine.

Whilst the artists are probably
unknown to most UK based readers,
the performances are excellent, and
captured in a way that will, | am sure,
entrance most listeners.

| found my attention drawn to
so many aspects of the sound that
they are impossible to list here but of
particular note was the slapped bass
sound on ‘Black Beauty’, the building
acoustic and its effect upon the decay
of notes from both choir and organ
on track 7, an except from Bach’s
‘Nun komm der Heiden Heiland’, and
the differing character of the guitars
on track 6 ‘La Maja de Goya'.

The 2-track stereo tape runs
at |5ips (38cm/sec) and readers
equipped with a suitable machine
really should obtain a copy of this
tape, or any of the others in the
Opus 3 range. | can assure you that
your audio perspective on what is
good sound, and the abilities of your
system will never be the same again.

Photos courtesy of Jan-Eric
Persson, founder and owner of
Opus 3 Records.

SYSTEM USED

Technics RS 1500U open reel tape recorder.
Leema Acoustics Tucana Il amplifier.

Chario Ursa Major loudspeakers.

“‘One” Open-Reel
Selection of Opus 3
Analogue Recordings.
1900 Krona.

Opus 3 Records

+46 (0) 8-580-186-86
www,opus3records.com
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0.V. WRIGHT

The Bottom Line
Fat Possum

y

7 IT TAKES

¥g.TWO

DYNAMIC
DUO3 OF THE

ROCK & ROLLERA

VARIOUS

It Takes Two
Fantastic Voyage
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right was an

important and

dynamic sout singer

in early 70s, espe-
cially after he teamed up with the
Hi label rhythm section organised
by Willie Mitchell.

Overton Vertis Wright was an
experienced gospel singer with the
Sunset Travelers but it was only in
1964 that he considered moving
towards a more secular market.
He chose the passionate ballad
‘That's How Strong My Love Is’ for
Goldwax, in Memphis. Otis Redding
was so impressed, he covered
it, killing any chance of Wright's
version being a hit. Wright had a
measure of success after that but
it took that Memphis producer
Willie Mitchell to get the best from
Wright and to do so consistently
over long period of time.

Mitchell's signature house
rhythm section provided a perfect
foil to Wright's Southern soul
presentation.

His early-'70s Backbeat singles

e compilation is

a breed of record

release that has been

rather mauled in terms
of reputation. Mention the word,
‘compilation’ in polite company and
most music fans will exclaim,”Ah,
I'd rather have the original album”.
For many compilations out there,
these sentiments are wholly appro-
priate because they add nothing
to the musical firmament and stink
of merely shovelling house labet
tracks onto a silver disc to rake in
as much money for as little effort
as possible.

But there here are a few
reissue labels who do take rather
more time and consideration in
their collections. Fantastic Voyage
is certainly one of them. This
3CD collection packs seventy-five
tracks featuring performances
from musical duos. A great idea
because it offers plenty of scope
for squeezing rarities into the fray.
The first track, ‘Swingin’ Together’,

rank among the very best Southern
soul of their era.

This release was the second in
a series of three Hi studio albums,
O.V.Wright was allowed to record.
It's not one of his very best, Wright
has lost a little tightness in the
vocal delivery but his qualities as a
vocalist largely overcome that issue,

Mostly made up of ballads,
the single ‘l Don’t Do Windows’
is the one concession to that list
that holds its head up high. There
is also a nice cover of ‘That's the
Way | Feel About Cha’, a Bobby
Womack track, that Wright coats
in Southern soul emotion and
keeps the song lingering with
repetitions of the title that forces
you to sing along.

Fat Possum has reissued the
final two albums from this great
deep soul performer before his
death in 1980 at the stupidly
young age of forty-one, due to
drug abuse.

The other CD release, this
month, is ‘We're Still Together’.

is sung by Bobby Rydell and
Chubby Checker, two independent
artists who came together for
this brief alliance. Then there was
Jackie Wilson and Linda Hopkins.
The pair would have a hit with
‘Shake A Hand’ in 1963 but had an
early flirtation with ‘| Found Love’,
included here.

Then there’s the 1958 single
release, 'Hey Boy — Hey Girl’
from Oscar McLollie and Jeanette
Baker, the only time jump blues
artist Oscar McLollie got into
the Billboard top |00. Baker was
another stalwart of the Los Angeles
music scene, late of the Dots on
Huggy Boy's Caddy label. This is a
fun song with each vocalist taking
turns and also singing together.

The best compilations are
creative sources, like a reference
book, introducing you to new
artists or new song variations,
taking you off onto tangents of
discovery.This is certainly one of
them.



n the past, whenever ['ve
considered Jim Reeves,
I've thought of charity
shops fuill of his discarded
LPs.That, in itself highlights his
incredible, initial, national popularity
— this mellow baritoned country
singer, who swept through a ballad
as easily as Bing Crosby, was argu-
ably more popular in the UK than
he was in the USA.
Reeves died in a plane crash
in 1964 but continued to have hits
in the seventies and eighties. ,He
was part of a movement. He was,
in some ways, a political figure
or, rather, his output was part of
a conservative backlash. Middle
America's answer to the edgy and

dangerous rockabilly and rock’n'roll.

The Grand Ole Opry's evolution
of music into the Nashville Sound,
along with people like Patsy Cline.
This 3CD box set looks at his
work with the independent label
Abbot from 1952-1955 featuring
seventy-six tracks comprising
twenty-nine single masters,

hen you think of
Frankie Valli And
The Four Seasons
you tend to think
of, well, Frankie Valli.Valli was the
voice of the group. That impres-
sive, soaring tenor that stamped a
unique personality on every song
that the collective ever tackled.
The fact that Valli could then
click into an uplifting falsetto,
took the delivery into another
dimension: one that only a select
number of creative artists have
ever visited.
As Brian Wilson was the
true heart and creative source of
The Beach Boys, however, Four
Season Bob Gaudio played a similar
role for this group.A songwriter,
arranger, producer and more,
Gaudio wrote hits such as ‘Sherry’,
"Rag Doll’ and ‘Dawn’, all of which
appear in this box set. Gaudio
placed almost fifty of the group’s
singles in the Billboard Hot 100
chart between 1962 and 1995.

unissued and alternative takes, false
starts and demos. As a bonus, there
are four sides from the small Texas
label Macy's (his first commercial
recordings).

The joy of a package such as
this is the intimate atmosphere
of the creative process. The false
starts and the studio chatter
provide an obvious fly on the wall
but they also give the performances
themselves an added honesty.

We are reminded that this
is a real person singing this song
and not a jukebox hoiding a guitar.
The jaunty ‘Let Me Remember
(Things | Can’t Forget)’ is a good
example with its “One more try”
exclamation from Reeves when
the introduction breaks down as is
‘Penny Candy’ with the comment
“hit it,” when the band try to
record the track for a second time
after a breakdown.

Essential for fans, this
beautifully produced set also
arrives with an informative 123-
page souvenir book.

As for the box set itself? A solid,
clamshell affair, it includes eighteen
albums, each in a card sleeve.
Though packed with brilliant music
and offering excellent value for
money, the package does rather
skimp on extra information. There
are LPs which you will not find

in this box set, either, such as
best-selling ‘The Four Seasons’
Greetings’ (1962); top quality

hits compilation, ‘Edizione d'Oro’
(1968), that provided alternative
song versions, the excellent,
Motown-produced ‘Chameleon’
(1972) and 'Reunited Live' (1981).
Also look out for the similarly-
designed ‘Frankie Valli - Selected
Solo Works’, which covers his

solo career from 1967-1980 and
includes eight albums plus the 2CD
collection ‘Audio With A G:The
Music Of Boh Gaudio’, ideal for
fans. This set includes his works for
the latter plus the likes of Frank
Sinatra, Nina Simone, Diana Ross
and more.

AUDIOPHILE CD

JIM REEVES

The Complete Abbot
Recordings, plus
Bear Family

# FOUR SEASONS

tf CLASSIC ALBUMS box

iFRANKIE VALLI

FRANKIE VALLI AND THE
FOUR SEASONS

| The Classic Albums Box

| Rhino
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Vinyl is black!

The T-01MC moving coil phonostage has been

designed to work with every moving cofi cartridge . - NMC

from a DL-103 to a Clearaudio Goldfinger TIMESTEP T-01MC
: PHONOSTAGE

Statement. Two reviewers use the T-01MC for £995

their reference system and another compared it ” ®f

The Evo! What an evocative name and rightly so too! The SL-1200 favourably to a £9.5K stage noting it was aimost @@

evolved from a Hi Fi turntable into a DJ deck and now we tum it back as good and with a lower noise floor ! VERDICT
into a Hi Fi turntable again! Fitted with the legendary SME 309 In stock now at £995.00 byl o
tonearm and the Audio Technica AT33EV your emotions will run wild. i above its W!
The AT33EYV is itself an evolutionary cartridge hence its EV suffix and The Beatles in Mono ! »
matches the SME 309 so well. We have worked with direct drive You must have read about the original L)
turntables and moving coil cartridges for 33 years and the EVO has mastertape audiophile mono Beatles by now ! ;::;m
evolved into a mature product that is quite simply a world beater. We To be heard at their best you really need a true plays old mono records well
can supply completely new units with 6 year guarantees, used ones single coil mono cartridge; we stock the amazing
with 5 year guarantees, or we can convert your own.. Denon DL-102 and the hand made Miyajima Ly

mono cartridges encased in bodies of rare wood. only available in black

Clearaudio Goldfinger - Miyajima - Benz LPS - Denon DL103 - Audio Technica AT33
SME Turntables & Tonearms - Oyaide - Furutech - Klipsch - Whest Audio - 78rpm - SL1200 Mods

All demonstrated in a relaxing setting with river views! Very high part exchanges 8 World wide mail order.
Sound Hi Fi Dartmouth Devon 01803 833366 web www.SoundHiFi.com

T\YA 1.
\ a4 \\/ | G
=

Your resource fbr high-end audio news & informat;ioh!
The most extensive high-end audio khowledge and news online!

No one has more worldwide show coverage on the Internet!

Over $250,000 in prizes offéred to our readers!

ROCKY MOUNTAIN

Gl

AuDIO FEST
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REVIEW

Two-in-one

Offering two products in one chassis, Paul Rigby reviews the Epiphany Acoustics EHP-02Di

headphone amplifier and DAC.

ere is always demand for commented, “The original amplifier
small footprint DAC.Too board design catered for portable
often, in our day-to-day use and so thé power socket (and
music listening, it is space all sockets) were pur on the front.
‘ that is the dominant issue But when it comes to desktop use,
so Epiphany’s miniature it is clearly more convenient to have
,ct\ass|s spanning 108.5x30x82mm  rear entry power to keep everything
and avallable in any colour as long  neater on your desk. It is somerhing
X ' ers commented on

N ' | ; WorldR Hit ,-~' i gl
Sabl 07 LR rel "'l'. -

while additional sockets include a
3 Smm headphone connection and a
plug'n’play, mini USB digital port.

SOUND QUALITY

To begin the sound tests | focused,
initially, on the headphone section
of the Epiphany and brought in, for
comparison, the compact Furutech

o it

1 OCTOBER 2018 =




orfofon

accuracy In sound

25

>
®
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Since 1948 Ortofon have introduced nearly 100 different moving coil pick-up cartridges to the hi-fi market.
Their latest models in this long and proud heritage are the Quintet Series.

All Quintet cartridges use the same ABS thermoplastic bodies and neodymium magnets, but each model in
the range has its own sonic expression that reflects its status. From the well-rounded Quintet Red, through
the smooth Quintet Blue and spacious yet dynamic Quintet Bronze up to the pure audio excellence of the
Quintet Black, this series offers something for every discerning listener at a very attractive price.

The Quintet Series also includes a true-mono cartridge, for accurate reproduction of older mono recordings.

-see us at -

. NATIONAL] /]
Distributed by Henley Designs Ltd. AUDIOSHOW.

T: +44(0)1235 511 166 | E: sales@henleydesigns.co.uk | W: www,henleydesigns.co.uk l

- nationalaudioshow.co.uk

World Radio History



Line Out

Epiphany Acoustics EHP-O2D;

"the Epiphany offered superb
all round performance”

on the verge of shouting at higher
volumes. The more expensive X|
easily isolated the rather subtle
accompanying acoustic guitar

and funky bass right from the off.
Surprisingly, so did the Epiphany.
Detail, on both of these instruments,
was incisive from the latter. The
acoustic guitar offered delicately
plucked strings while the rhythmic
bounce of the bass was easily in
evidence. Treble was rather recessed
on this track but, what there was

of it, was relatively smooth via the
Epiphany.

The dynamic ‘Hedonism’ from
Skunk Anansie had an ‘in your face’
midband of Skin’s considered vocal
delivery but it also highlighted,
to a great degree, the secondary
percussion of the tambourine while
the lower frequencies, although they
could have been a little tighter and
more controlled, still offered power
and slam.

Moving to the DAC stage of the
Epiphany, | hooked up the Epiphany
to my Rega Brio-R and Acoustic
Energy Radiance One stand mounted
speakers and played a WAV of
Stacey Kent's delicate jazz classic,
‘Les Eaux De Mars’ while comparing
the Epiphany to my similarly priced
Musical Fidelity V-DAC reference.
Immediately, Kent's vocals exhibited
an intrinsic honesty. She stood
alone, an airy figure, high in the
sound stage while plenty of space
surrounded the delicate percussion
and guitar backing.Yes, the treble and
upper mids lacked the complexity
and diversity of information heard
by more expensive DACs but the
Epiphany, for the price, offered
superb all round performance,
allowing the piano to glide through
the piece while plucked guitar strings
were precise and resonant.

Playing the 24bit/96kHz of ‘Let Us
Garlands Bring, Op.|8' via Marianne
Beate Kielland and Sergej Osadchuk,
| was surprised how competent

the Epiphany was in tackling the
soaring vocals. The lack of slurring
or blurring during crescendos, along
with measured control over piano
gave the performance a sense of
command.

REVIEW

Despite the simplification of the
presentation and a lack of layering
that a more expensive DAC
might have provided, the low cost
Epiphany allowed the emotion of
the performance to remain intact,
as the Epiphany concentrated upon
the essentials of the performance:
the upper mid detail, low frequency
solidity and enough emotive nuance
to engage the listener.

CONCLUSION

It may only offer a rather prosaic
design — and the layout and controls
are ‘functional’, but where the
Epiphany EHP-O2Di scores is under
the hood. This is where the budget
has been spent and, if you are an
audiophile looking for bargain, for
that you can be thankful.

REFERENCE SYSTEM

MacBook with SSD

Rega Brio-R amplifier

Music Fidelity V-DAC

Tellurium Q cables

Audio Fidelity Radiance 1 speakers
Sennheiser HD800 headphones

MEASURED PERFORMANCE

The Epiphany EHP-02Di delivers a high
1.9V at full volume, plenty enough

even for insensitive magnetic planar
headphones. With a 24bit digital input,
noise was low at -110dB and this
allowed the unit to deliver a respectable
112dB EIAJ Dynamic Range. It is enough
to provide clear benefit from hi-res
digital, if below what is possible from top

FREQUENCY RESPONSE

T

DISTORTION

-=—i

B

23 U 0 ot v At P |

DACs. With low level digital signals the
gain switch ¢an be used to give x5 gain
(4-14dB) to the headphones only, but the
unit will overload with high level signals
in this condition.

Frequency response with a 96kHz
sample rate digital input — the maximum
accepted — measured 30kHz (-1dB) our
analysis shows, with a smooth roll-off up
to the 48kHz upper limit. Distortion was
low, measuring 0.08%. Any value below
0.1% is good so the Epiphany slides in
below this limit, whilst not matching the
best that can manage 0.02%.

The phono output sockets give
identical results to the headphone output,
but the volume control and gain button
do not work here.

This little headphone amplifier
delivers a good result, like the small
Epiphany | use almost daily, because
it is such a simple accessory, yet
sounds snappily clean working from
my Mac. The EHP-020i is similarly well
engineered, measurement shows. NK

Frequency response (-1dB)

24/96 4Hz-30kHz
Distortion %
0dB 0.002
-60dB 0.08
Separation (1kHz) 104dB
Noise (IEC A) -110dB
Dynamic range (EIAJ) 112dB
Headphone output 1.9v

OCTOBER 2014

EHP-02Di DESKTOP
HEADPHONE
AMPLIFIER/DAC
£180

L [ 1 1 [ ]

OUTSTANDING - amongst
the best

VALUE - keenly priced

VERDICT

Offers superb value for money
in terms of facilities and
sound quality.

FOR

- transparency
- detail

- musicality

AGAINST
- headphone mid ylare

Epiphany Acoustics
www,epiphany-acoustics.co.uk
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INnterconnects &
Speaker Cables

‘ SPEAKER CABLE : One of the truly great cables currently on the
market. This is the best set of speaker cables that I've ever heard.
Truly genre defining.

: NNECT : These are not cables that try too hard to impress.
They just allow the music to flow naturally.

HiFi World, July 2013

ATLAS

the performance connection

atlascables.com




hat is it with creativ-
ity, eh? Why does

it attract so much
destruction? It’s an
eternal Ying and
Yang thing, isn’t it? In
music, there are so many wonderful
tunes, so many incredible perfor-
mances, poignant lyrics, dazzling gui-
tar solos, innovative song structures,
heart-wrenching vocal deliveries,
complex arrangements and bound-
ary breaking, culture forming images.
Yet, with all of these things comes
the dark side. The drug taking, the
tragically early deaths, the destructive
drunkenness, the heartaches, the vio-
lence and the scars.

Why does one have to come
with the other? Well, of course, it
doesn’t have to and many artists
seem to pass through their careers
with nary a mental scratch or
physical scar to show for it. There
are many whose creativity is a battle-
ground, however. If they manage to
balance on this edge, they achieve
their ambition, their need...to create.
Once they tip, they fall into big
trouble.

Pick up any pile of CDs and you'll
be sure to find such occurrences.
| did that very thing with a batch of
CDs from the record label RPM.A
great choice because you won't find
obvious problem people in this pile.
There’s no Jimi Hendrix, Sly Stone,
Ozzy Osborne, Kurt Cobain, Amy
Winehouse or Syd Barrett here. That
would be far too easy.

So who do we have to prove my
point? How about a member of The
Shadows? Bad choice. Got to be. |
mean...Hank Marvin! Cliff Richard out
front singing his little Christian heart
out!? Safe as houses, surely? Well, no.
Not if you talk about jet Harris. The
band’s greatest bass player and a
pioneer of the electric bass,

Jet ‘Terence’ Harris on the CD
| have here with Shadows drummer

OPINION

"Weiss used to relieve
her tension by destroying
crockery, a skill she learnt

Tony Meehan (‘Diamonds And Other
Gems') is a retrospective of all the
duo’s Decca cuts but Harris was a
significant force within The Shadows,
playing big hits like ‘Apache’,‘FBI" and
‘Kon-Tiki’.

He would leave the band for a
solo career but music venues were
not his only public appearances.
There were also several court
appearances involving drunkenness
and violent behaviour and a serious
injury in a car accident involving a
vehicle in which he was travelling
with the pop starlet Billie Davis. He
later confessed that,“The car crash
shook me up horribly. | became a
physical wreck and turned to the
bottle...or rather two bottles of
vodka a day”.

In contrast, moving to the USA
and from boy to girl, The Shangri-Las
(appearing here on ‘Myrmidons Of
Melodrama’, featuring hits and rare
tracks) produced legendary songs
such as ‘Leader Of The Pack’ where
lead singer, Mary Weiss used to
famously tote a Derringer pistol at
the age of sixteen while the band’s
producer and songwriter was a gang
member who had been stabbed
during one encounter.

Weiss used to relieve her
tension by destroying crockery, a skill
she learnt from Dusty Springfield,
apparently.“She would get frustrated
so she would go out and buy a
couple of hundred bucks’ worth of
cheap crockery” said Weiss.“At the
Brooklyn Fox Theatre they had these
long corridors that echoed and we
would stand at one end and throw
plates to the other.We would let off
a lot of steam that way. That was how
| met Marvin Gaye. He was trying
to get out of his dressing room. He
stuck his head out and all of these
plates went flying past his head”.

Even non-musicians are
represented. In this case Joe Meek,
innovative early rock’n’roll music

from Dusty Springfield”

producer and genuine English
eccentric who worked in his
cramped bedroom facilities creating
many a cult favourite.

Heard here on ‘| Hear A New
World' (including bonus Meek
documentary and interview footage)
shot his landlady with a shotgun.
Meek then walked into his control
room and reloaded.A few seconds
later Joe Meek turned the shotgun
on himself.

For others, trouble seemed to
dog their steps. Here’s ‘Songwriter’,
a Sharon Sheeley CD of 1960-1962
demo songs sung by the likes of Glen
Campbell, Leon Russell and David
Gates. Sheeley was Eddie Cochran’s
girifriend when she was injured
in the same crash that would kill
Cochran.

And then another CD,
‘Irrésistiblement’ by another sweet
lady, Sylvia Vartan, an original ‘Ye-Ye’
French pop girl, covering her works
from 1965-1968. She was partly
responsible for the first violent
scenes in French theatres, as male
rockers in the audience of her shows,
would start violent scuffles.

From often chaotic, troubled
minds and those that drag trouble
along with them like a honey-coated
bear attracts a swarm of bees, often
comes an ordered, attractive suite
of musical creations that, more often
than not, trigger feelings and moods
opposite to the anarchy boiling in the
creator’s heads.

Of course, the reason why we
listen to these artists in the first
place is because they are different
and attractive. Notably unalike to
"the rest”.

Don't envy them, though.We
must remember that there is often a
price to pay for such talent.

More of Paul Rigby's considered

thoughts can be found at www.
theaudiophileman.com. @
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“from starting recording, to
the record being sold, took 3

recently came across an article
in a newspaper discussing the
ongoing rise in sales of vinyl
records. The figures quoted
seemed remarkably impressive
until | read further into it and
discovered that the figures quoted
were for the US market. By this time
| was curious so decided to do a bit
of research to find out just how well,
or badly, the vinyl market is fairing.

| am pleased to report that things
look very positive on both sides of
the ‘Pond’. Starting with the UK, using
figures supplied by the BPI (British
Phonographic Industry) vinyl sales are
at their highest level for |5 years with
just over 780,000 LPs sold during
2013.This is a rise of 101% over the
2012 figure and the best sales figures
since 1997 when 817,000 LPs were
sold.

At the same time digital album
sales were up by 6.8%.1n 2012 CD
sales accounted for 76.8% of this
market, but in 2013 that share fell
to 64%. So although CD sales are in
decline, it is still the foremost digital
music carrier. However, subscriptions
to digital streaming sites such as
Spotify and Deezer rose above £100
million for the first time. Overall
revenues from music sales topped £1
billion.

These all seem to be very healthy
looking figures but they pale into
insignificance when compared to
the figures for America where in
2013 vinyl sales reached 6,100,000
which is a 33% increase on the 2012
figures of 4,600,000 (figures from
SoundScan). This accounted for 2% of
the total album sales in the USA. CD
accounted for 57% of all sales and
digital and streaming reached 41% of
the market.

vinyl's worst years in the
American market were in 2005 and
2006 when approximately 800,000
units were sold. It increased to
1,000,000 in 2007 and then began to

Nours, 59

rise sharply, nearly doubling in 2008

and increasing very steadily ever since.

The current best selling LP in
the USA is Jack White's “Lazaretto”
which was released in June and has
sold 60,000 copies on vinyl out of
total album sales of 238,000, making
it the biggest selling vinyl album since
the release of Pearl Jam's “Vitalogy”
in 1994.To put this in perspective,
British rock group the Arctic
Monkeys' “AM” was the best selling
LP of 2014 up to this point, with sales
of 29,000 copies since it's release in
September 2013.The biggest selling
LP of 2013 was Daft Punk’s “Random
Access Memories” which sold
approximately 49,000 examples.

Jack White also managed a ‘first’
this year with the “Lazaretto” single,
which now holds the record (excuse
the pun) for the fastest pressed and
released record ever. Recording
took place at White's own Third Man
Studios, starting at |0 o'clock, where
the band recorded a live version of
the track. The masters were then
driven to the United record pressing
plant in Nashville where 7" copies
were stamped and taken directly
to the Third Man Record Store.

The entire process, from starting
recording, to the record being sold
took 3 hours, 55 minutes and 21
seconds — a truly impressive feat.

All of this seems to be good
news for us vinyl junkies except for
one thing.Vinyl may end up being
a victim of its own success.That
there is the demand for the product
is not denied, however, whether
the supply will be able to keep up
with that demand is another matter
altogether. A good example of this
is the problems that we have had in
trying to get a copy of “The Beatles
In Mana” ta review for you.

I haven't been able to get figures
for the UK and Europe, but in
America there are roughly a dozen
record pressing plants, of which

OPINION

minutes..."

Tony Bolton

the largest is United in Nashville
(who pressed the Jack White single
mentioned above). They operate 22
presses making 30 to 40,000 records
a day. In California there are Rainbo
Records and Erika Records which are
of a similar size.There are smaller
outfits such as Record Technology Inc,
with nine presses and Gotta Groove
records with six presses. The other
plants operate between one and

five presses. As demand is increasing,
so the lead-in times to pressing are
going up.Whereas a year ago there
was a month lead-in time, it can now
take up to three months before the
record is available to the public, and
a lot of industry pundits seem to see
this situation as only getting worse.

The trouble is that there are
only a limited number of presses in
existence and the cost of making new
ones would be prohibitive. So quite
how this situation will be resolved
remains to be seen.

On a more upbeat note, there
are an increasing number of ways to
buy records. The majority of sales are
now from online sources, due to the
gradual demise of local record shops,
although events such as the annual
Record Day events are proving ever
more popular. In the UK, Diverse
Vinyl are operating ‘Pop-Up-Shops’
in hi-fi retailers all over the country.
Visitors to UK hi-fi shows will be
familiar with Diverse’s wide range of
stock, and this travels with them to a
retailer who allows them to take over
their shop for the day or a weekend.
| suggest checking the ‘Links’ page on
their website for more details (www.
diversevinyl.com).

With a variety of new ways of
buying vinyl, and sales increasing
steadily, the only problems likely to
arlse are those of the supply meeting
the demand, which is a very good
state for the format to be in given the
gloomy outlook of less than a decade

ago. @
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eatles tunes were fast,
catchy and engaging: they
stormed the charts, and
were staples in Forces
Favourites — they had
universal appeal. But
insightful sound quality of the new
The Beatles in Mono box set has
shown me The Beatles were also
experienced and talented musicians
who could deliver an excitingly fast,
yet tightly-controlled performance
in one take. This was forged in
the nightclubs of Liverpool, then
Hamburg.

We don't get one-take live
performances like this now. I'd never
appreciated that The Beatles had
slogged it out for years before they
finally managed to get into a studio in
1963. At this time John Lennon was
23 but he'd been singing in Hamburg
since he was twenty — and the
nightclubs of Hamburg's Reeperbahn
were not an easy place to make a
living.“| was born in Liverpool, but
grew up in Hamburg™ he said. The
band had sweated to learn their skills
and were fluent professionals by
the time they reached Abbey Road.
And you can hear this in their first
LP, 'Please Please Me', from the new
mono vinyl box set.

This first album was recorded in
one day using basic studio equipment
the new LP reveals. Whilst | could
better hear into their one-take live
performances, the limitations of
the recording equipment used for
this session were made obvious too.
At the end of the title song 'Please
Please Me' the wow of the tape
machine and whooshing tape hiss are
briefly obvious before the track ends.

But that was their first LP, which
is known to sound a little iffy. Mono
Masters, an LP in this box set that
covers singles and their B sides,
reveals that by November 1963 their
status had improved dramatically at
Abbey Road.

"this vinyl box set has
changed my appreciation
of The Beatles'

Spinning ‘This Boy', recorded
just eight months later, | heard one
of the most impressive tracks, sound
quality-wise, in this whole box set.
Gone is the wow and tape hiss, also
the mid-range coarseness of 'Please
Please Me'. In its place is a sense of
clarity and “being there” you cannot
get from modern, highly-processed
recordings. There’s a full frequency
range too, all of which suggests
Abbey Road were now using their
best tape machines.

The change in quality is dramatic.
The 'Please Please Me' tape was
noisy by any standards, even those
of the time, suggesting it was low
grade stock used for an — at that
time — unknown band. The generally
coarse quality comes from this tape
and its modulation noise | suspect —
and there's nothing that can be done
about it. 'This Boy' is a completely
different listening experience.And
what intrigued me about it was that
it has a wide frequency range. In
particular treble is extended: cymbals
and triangle in Ringo'’s drum kit
are strong and clear, vocal sibilance
obvious too.

This track sets an interesting
standard, one later tracks don't
- subjectively — always meet, because
as time goes on and production
becomes complicated by multi-
tracking and over-dubs, upper treble
becomes less apparent. My suspicion
here is that we have a classic tape
azimuth problem; the tape machines
were not well aligned, or tape
guidance inadequate; this lops off high
treble sharply.

If this was the cause of high
treble loss then simpler early
recordings would have a broader
frequency range than later ones
and this is the case.Their second
album, 'With the Beatles', has plenty
of treble and 'Hard Day's Night' has
too much at times, but by the time
we get to Sgt Pepper's, highs are less

OPINION

Noel Keywood

obvious. | thought I'd investigate.

On our Rohde&Schwarz UPV
audio analyser ‘This Boy' had strong
energy all the way up to 12kHz,
harmonics falling away above this
point. With 'Sgt Pepper's Lonely
Hearts Club Band' highs are a tad
more curtailed; now there’s lictle
above 8kHz. So as time goes on
and production becomes more
complicated, sound quality alters, not
necessarily for the better.

Also, the raw excitement of
early performances is largely lost
as multiple takes become the norm,
in pursuit of ‘perfection’. The songs
become more complex in musical
structure but lose their immediacy.

The superb sound quality of
this new vinyl box set has changed
my appreciation of The Beatles.

By bringing me closer to the

performance | became more aware
of their early skills and more aware
of how their situation in the studio
changed too as their songs became
more sophisticated in construction.

The downside is that these
new LPs cast a shadow over all that
has gone before, including early
original mono LPs that have a less
dense and well-anchored sound,
as well as noisier vinyl; the new
LPs are astonishingly quiet (for
measurements showing these LPs
rival CD, go to http://www.hi-fiworld.
co.uk/index.php/component/content/
article/684.htmi).

It's great to hear vinyl sounding
so good and I'm thankful that Apple
Corps and Abbey Road have got so
much more from The Beatles master
tapes.

| was doubtful such improvement
could be had from fifty year old
tapes, but the new audiophile box set
shows | was wrong and has changed
my view of The Beatles. This is a great
box set to have and one to go for, I'd
suggest, because it eclipses all that
has gone before. @
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for a chance to see many of the brands below.
Plus live music from Steve Hogarth (Marillion).
20-21 September, Whittlebury Hall, Northants

THAT'S JUST WRONG

And so is settling for mediocre sound. Visit a Clarity Alliance retailer

and theyll show you how to feast on audio... the right way.

e all want more from our home entertainment.

Standard TV sound is poor. Standard bundled

headphones are rubbish. And that flimsy
standard speaker cable? That's really rubbish.

You deserve better - and members of The Clarity
Alliance can help you find the right answers. We're the
only independent retailers who are trained to industry-
agreed standards to give unparalleled levels of product
advice and service. Take your time and relax in dedicated
listening rooms, try a variety of equipment and music,
audition and study each item, see how it makes you feel.
Find the right one and it’s like listening in colour...

—_— WHAT WE OFFER... (I ——

B Free geek time, impartial and honest advice

B Transferrable warranty - the freedom to move
W Listen in great demo facilities
W Knowledgeable, enthusiastic staff
B Awful coffee - but we’ll always make a cuppa

EAST

Basically Sound
Norwich
basicallysound.co.uk
01362 820 800
Martins Hi-Fi
Norwich
www.martinshifi.co.uk
01603 627 010

LONDON

Adair Acoustic Design
Clerkenwell
adairacoustic
design.co.uk

0207253 2326

SUPPORTED BY

Bartletts Hi Fi
Islington
www.bartlettshifi.com
020 7607 2148

Billy vee

Sound Systems
Lewisham
www.billyvee.co.uk
020 8318 5755

Grahams Hi-Fi
City of London
www.grahams.co.uk
020 7226 5500

Oranges & Lemons
Clapham
www.oandlhifi.ro uk
020 7924 2040

Unilet Sound & Vision
New Malden
www.unilet.net

020 8942 9567

MIDLANDS
Nottingham
Hi-Fi Centre
Nottingham
nottinghambifi
centre.co.uk
0115978 6919

NORTH EAST
Sound Organisation
York
www.soundorg.co.uk
01904 627 108

NORTH WEST
Acoustica

Chester
www.acoustica.co.uk
01244 344 227

SOUTH EAST

Home Media
Maidstone
www.thehomeofhifi.com
01622 676 703

Infidelity
Kingston-on-Thames
www.infidelity.co.uk
0208943 3530

P | Hi-Fi
Guildford
www.pjhifi.co.uk

01483 504 801
Soundcraft Hi-Fi
Ashford
www.soundcrafthificom
01233624 441

SCOTLAND

Glasgow Audio
Glasgow
www.glasgowaudio.com
0141 332 4707

Holburn Hi-Fi
Aberdeen
www.holburnhifi.co.uk
01224585713

SOUTH CENTRAL
Overture

Banbury
www.overture.co.uk
01295272 158

Oxford Audio Consultants
Oxford
www.oxfordaudio.co.uk
01865 790 879

Phase 3
Worthing
www.phase3.co.uk
01903 245577

The Sound Gallery
High Wycombe
www.soundgallery.co.uk
01494 531682
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clarityalliance.co.uk
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SLUESOUND

HiFi for a wireless deneralion

BLUESOUND IS A 24-BIT NATIVE, PURE DIGITAL WIRELESS STREAMING MUSIC SYSTEM.

Even 16-bit CDs have only about half of the audio spectrum that the master recording holds and that's a whole lot more than MP3s have left in them.
With more than a decade of compressed audio piping through earbud headphones and cheap dock players, the time has come. The portable players
we all love have created a new way of listening to music, but there hasn't really been much there to hear. Until now. Enter true 24-bit HD digital audio.
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MONITOR AUDIO » AIRSTREAM A100
NETWORK AMPLIFIER / DAC
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NAIM ¢ MU-SO * WIRELESS MUSIC SYSTEM

s N
M
NAIM ¢ UNITI 2
ALL-IN-ONE NETWORK SYSTEM

PIONEER o N-50 « MUSIC STREAMER

3

£169"

OR LESS

B&W e Z2 « WIRELESS MUSIC SYSTEM WITH DOCK

NAIM * UNITIQUTE 2
ALL-IN-ONE STREAMING SYSTEM
W M

Hi-Res
SONY ¢ HAP-S1
HI-RES AUDIO PLAYER SYSTEM

W

PLEASF NOTE: SOME RRANDS/PRODLICTS ARE NOQT AVAILABLE AT ALL STORES. SPECIAL/ADDED VALUE OFFERS ARE NOT IN CONJUNCTION WITH ANY OTHER OFFER (NICWAQO). ADVERT VALID UNTIL 24/09/2014. E&OE
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PRO-JECT » ESSENTIAL Il s TURNTABLE
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ORLESS

ARCAM » FMJ A19 « AMPLIFIER
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ROKSAN ¢ CASPIAN M2 « CD / AMPLIFIER
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SONY » MAP-S1 « MULTI AUDIO PLAYER SYSTEM

ie - a powerful 2x50W amplifie 1 CD player
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www.SSAY.com

NAD e C 556 » TURNTABLE
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RARRDS 3073

NAD e D 3020

AMPLIFIER / DAC ARCAM ¢ irDAC » DAC
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ORLESS

AUDIOLAB ¢ M-DAC ¢ DAC/ PREAMP

NAD ¢ C516BEE / C 316BEE * CD / AMPLIFIER

AUDIOQUEST » DRAGONFLY v1.2
DAC / HEADPHONE AMP
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t

Jel

NAD D 1050

DAC / HEADPHONE AMP
NAIM e CD5si/ NAIT 5si » CD PLAYER / AMPLIFIER

d performar from

gh aimed Naim /Amplifier combinati
Available from the Holborn, Sevenoaks & Tunbridge Wells stores only.
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ROTEL * RA-12/RCD-12 » AMPLIFIER / DAC/ CD
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BOWERS & WILKINS « CM9

B

MONITOR AUDIO
SILVER 6
peaker

BOWERS & WILKINS « 683 S2

The versatile 215 deal for

the

- %| £1149
B | OR LESS

Q ACOUSTICS
2020i
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= psB PFS-27 |
11697 e | SPEAKER STANDS |
ORLES3 == | N S

SONOS
THE WIRELESS Hi-Fi SYSTEM
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DENON e HEOS [

WIRELESS MULTI-ROOM l""" HEOS

MUSIC SYSTEM DENON
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PMC « TWENTY-23

PSB
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Stream from your favourite
online music services
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KEF * R500

KEF * LS50
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BOWERS & WILKINS

P7
HEADPHONES

NAD
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HEADPHONES

Stores Nationwide

- innovative. We have a national network of Bishop's Stortford®
elec stores and a hard-won reputation Bristol®
N q g for outstanding customer service Brighton 2
awards 2014 Website Bromley
WINNEH : Visit our website for a stream Cambridge*
. lined on-line experience with an Chelsea® 352 94
outstanding product selection Chel . )
Best Independent Retatler (Large)  plus the latest product news ‘119 tenham Ny
and stare infomation. Chorleywood ™ 0845 5

Please Note: Some brands/products are not available at all stores. Special/added

value offers are not in conjunction with any other offer (NICWAQQ).

ADVERT VALID UNTIL 24/09/2014. E&OE
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DIAL A DEALER

Dial A Dealer
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BERKSHIRE

LORICRAFT AUDIO

Loricraft Audio is now open for visitors
but please call to arrange for a visit. You
can buy alt our products directly from us
or through your tocal dealer. Our internet
shop site can take direct orders for our
turntables and accessories! Loricraft
Audio, The Piggery, Mile End Farm,
Wantage Road Lambourn, Berkshire,
RG17 8UE Office Phone/Fax : +44
(0)1488-72267

Email: terry@garrard501.com

website: http://garrard501.com

STUDIOAV LTD

44 High Street, Eton, Berkshire SL4 6BL
Tel: 01753 631000

Email: sales@studioav.co.uk
www.studioav.co.uk

We are Berkshire’s premier Linn deater
(complete range) and LP12 specialists.
Naim, Focal, Totem, The Chord
Company, Lyra, Dynavector, Benz Micro,
with more to follow.

BRISTOL & BATH

THE RIGHT NOTE
