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Looking at the equipment reviewed in  this issue it's hard not to notice the way in 

which it reflects the changing landscape of the h i-fi industry. On the one hand, 

products l ike the Marten Coltrane Supreme and even Avalon's lndra might seem 

so expensive as to be i rrelevant to most purchasers, yet both reveal the potential 

waiting to be real ised in the latest developmental round of driver technology: 

technology that can only get cheaper. Meanwhile, the Emi lie ampl ifiers, with their 

bold styling and equally bold sound are harbingers of a Far Eastern h igh-€nd to 

come. How long before the Chinese are following suit, with products that really 

sound the part as well as looking it? They're already manufacturing the excellent 

l ittle Mystere valve amp and the cabinets on the ATC speakers reviewed in this 

issue. The KEF 207/2 carries a venerable British name but it is nonetheless a 

Chinese product. 

But perhaps the most interesting aspect of this sea-change is the least 

obvious. ls i t  ent irely coincidental that Audio Research, one of the h igh-end's 

oldest and most respected manufacturers are currently producing the best 

sounding products they have for years? And they're not alone. The pressure of 

competit ion is intense, and not only amongst expensive brands who see their 

trad it ional markets being drastically undercut by foreign look-alikes. For me, 

the most i nteresting products in this context are the Creek Dest iny electronics 

and the Son us Faber Auditor M, designs from 

establ ished companies that are built in Europe 

but meet Far Eastern products head on for price. 

They do it  by sharpening up their act, which has 

to be good news for al l  of us. Far from being the 

death-knel l  of performance audio products, Far 

Eastern imports are making manufacturers del iver 

more sound per pound. Creek's Evo electronics 

are built in China. They cost less than half the 

price of the Destiny equivalents, but the latter 

sound demonstrably better. Which means we 

have the best of both worlds: £500 kit  that del ivers 

previously undreamt of performance; £1200 kit  

that raises the bar at that price point too. 
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I ' m  a lways amazed by the expectat ions that  readers have 

o f  e q u i p m e n t  revi ews . Ofte n ,  the content  is  pored over 

and d issected in m i c rosc o p i c  d e ta i l ,  the c o n c l usions ,  

su b-texts and m essages b u ried between the l i nes a l l  

debated ad i n f i n i t u m .  I t ' s  a tend ency that 's  become far  

more preva l e n t ,  or  at  least apparent ,  s ince the advent o f  

i n ternet foru ms, where the c o n fused or  inse c u re can seek 

solace or e n l i g h t e n m e n t .  Seek and you shall  f i n d ;  we l l ,  not 

i n  this case . I f  you want to know what a reviewer t h i n ks 

of a p roduct ,  you w o n ' t  f ind  o u t  from a t h i rd party. M o re 

to the  p o i n t ,  perhaps you s h o u l d  start by u n d e rst a n d i n g  

exactly what  a reviewer is try ing  to te l l  you , a s  w e l l  as how 

he does i t .  That way you are not  l o o k i n g  for  

i n format ion that  actu a l ly i s n ' t  there .  

N o  matter h ow i m portant a n d  

a l l  see i n g  a reviewer m i g h t  t h i n k  

h e  is ,  t h e r e ' s  one t h i n g  that  h e  

s i m p ly cannot  t e l l  you ;  whether 

or  n o t  you should buy the 

pro d u c t  he 's  reviewi n g .  

Vagaries of  taste , context 

and system compat i b i l i ty 

make such " judgements" 

a prac t ica l  i mposs i b i l i ty.  

Yet i ron i c a l ly it 's exactly th is  

k i n d  of  "certa i n ty"  that  m a ny 

readers seem to be seek i n g ,  a n d  

b oy do t h e y  g e t  frustrated i f  

they d o n ' t  g e t  i t !  

So l e t ' s  estab l ish a 

c o u p l e  of t h i ngs for 

starters. F i rst ly,  and 

m ost i m portantly,  

reviewers are just  

people .  Hopefu l ly (but  not  always) they 

are m o re i n formed a n d  have a wider  experi e n c e  t h a n  

the man i n  t h e  street .  But  n o  m a t t e r  how capab l e  a n d  

eth i c a l ,  carefu l  or considered they are they st i l l  h ave 

preferences and prej u d ices ,  t h i ngs that push t h e i r  b u ttons 

and t h i ngs that  def in i te ly m iss the spot .  Also,  l i ke any 

other perso n ,  they oc casi o n a l ly make m ista kes or get i t  

wrong.  E q u i p m e n t  reviews are n o t  and never have been 

the  Gospel  accord i n g  to Ignat ius P .  Tinear I l l .  They are 

not a source o f  a u d i o  tru th and above a l l ,  they do not  
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provi d e  answers to the great q u est ions of our  day. I nstead , 

they offer an i m p ress i o n ,  a constru ct that  seeks to show 

the  reader  what the reviewer has gleaned from h is  t i m e  

s p e n t  wi th  a product .  The f o u r  basic facets s h o u l d  co nsist 

of: what i t  is ;  how to get i t  worki ng at  its best ;  what it 

does and what i t  doesn ' t  do. You ' l l  not ice  that nowhere 

in there is the q u est ion of whether or n o t  t h e  reviewer 

actual ly  l i kes the p rod uct .  Fra n k ly,  i t 's i rrel eva n t .  I t 's also 

d istract ing .  The object  of  t h e  exercise is to provide the 

reader  wi th  t h e  raw data to help i n  reac h i n g  their own 

c o n c l us ion.  Buying a p roduct  s i m p ly because a reviewer 

l ikes i t  is  a l i t t le l i ke going to an expensive restaurant and 

lett ing the waiter  order your meal ;  h e  kn ows t h e  menu and 

the chef ,  but h e  has no clue whether or  not  you l ike 

offal I t  rea l ly  1s a rec ipe  for disaster 

The second thing you need to know 

is how those sonic impressions are 

constructed . More often than not they 

consist of musical examples - "On 

the third cut of  side two , when the 

sax player h i ts his solo he was 

blowing so hard I could 

actual ly hear h is nose 

hairs q u ivering ! "  The 

problem here l ies in  

the real m  of  expectat ion.  

I f  a reader has a demo on the same 

piece of kit ,  he expects to hear 

the same musical  resu l t  described 

i n  the review. The problem is he 

rarely does .. .  

The c o n c lus ions d rawn 

tend to b e  that:  a) the  reviewer 

is deaf ,  b) h e ' s  exaggerat i n g ,  c) 

he's i n  the  pay o f  t h e  m a n u facturer .  

In fact ,  the reason is far s impler  and has to do with  that  

o l d  c h est n u t ,  expectat i o n .  Readers ass u m e  that  a rev iew 

descri bes how a product sounds,  whereas i n  fact ,  what  

i t  does is d escri be how a p ro d u c t  CAN sou n d .  That 's  

a fter weeks o f  twea k i n g ,  swa p p i n g  e q u i p m e n t ,  p l ay i n g  

v a r i o u s  records a n d  g e n e r a l l y  d ist i l l i n g  the experi ence 

i n t o  a s i n g l e  mus ica l  m o m e n t .  You p i c k  the h i g h l i g h ts to  

m a ke the p o i n t. You are  a f ter  a l l ,  i n terested i n  descri b i n g  

the  best s o u n d  the pro d u c t  can p ro d u c e ,  reve a l i n g  i t s  � 
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.... maxi m u m  pote n t i a l .  Hear  i t  at a show or  in a d e a l e r  

d e m o ,  i t ' s  u n l ikely to c o m e  c l ose .  

Time for  a sport ing  analogy: a long-j u mper wins gold 

a n d  breaks the world record at the Olympic Games. 

That performance is the resul t  of months i f  not years of 

d e d i cated tra i n i n g  designed to peak at  precisely that 

moment.  Ever after, when people refer to that ju mper,  i t  w i l l  

b e  i n  terms of  t h a t  record and t h a t  g o l d  medal .  They w o n ' t  

refer to the thousands o f  shorter j u mps he m a d e  i n  tra i n i n g .  

I nstead they wi l l  fasten on h is maxi m u m  performance to 

def ine h is career and capab i l i t ies.  That's what reviewers 

do with equipment  - at least they try to .  C learly a speaker 

doesn ' t  peak in  the same way as an athlete, at least i t  

shouldn' t  d o .  But  i t  does run-i n ,  stab i l ise,  react  to changes 

i n  partnering equipment  and d i fferent enviro n ments .  The 

task of  the reviewer is to take a product through those 

steps, to push i ts performance as far as he can ,  d iscovering 

a long the way, j ust what i t  can and cannot do ,  where i t 's  

comfortable  and where i t 's  not  - and then to describe those 

boun daries through specif ic  examples.  

So far so good. But what happens i f  you get a Bob 

Beaman? In 1 968, the un-fancied j umper leapt so far past 

the exist ing record that his new mark stood for 23 years! 

He'd never approached such a d istance before, he 'd  never 

do i t  aga i n ,  but h e  def ini tely did do it. What happens to the 

reviewer who experiences just such a freak performance - a 

"golden" component that j ust happens to c l ick with the kit  

he's  using and the room he's l istening in? He re l iably informs 

his readers o f  exactly what he's heard without real iz ing 

that none of  them are ever l ikely to repeat the experience.  

He isn ' t  deaf,  m isgu ided or corrupt - he's s imply on the 

receiving end of  one of nature's curve balls ,  and bel ieve me,  

when it comes to h i-fi there are more curves than straight 

shooters; curves that can cut both ways, curves that come 

from the least expected quarters.  

Where does that leave the reader? Hopefu l ly with a 

healthy respect for the d i fficu l t ies and l i m i tat ions of the 

reviewer's art.  A review sets out  the reviewer's experiences.  

How re levant they are to each reader depends o n  an 

in f in itely complex network o f  i n ter locking c i rcu mstances 

that i t 's  i m possib le  to predict  or describe .  I can however 

sum them u p  - don' t  pay for what you d o n ' t  hear' To 

(loose ly) quote a certa in  Captain Barb ossa , reviews are 

"not so much a set o f  rules,  more suggested gu ide l ines . "  

They describe what one person g o t  out  of a p roduct ,  they 

certai n ly d o n ' t  guarantee you the same resul t .  �+ 

@ HOMETRUTHS 
by Jimmy Hughes 

The other day I d id  someth ing  1 h a d n ' t  done i n  a whi le .  

Rather than choosing  a s ingle  piece of  music to l isten to ,  

I grabbed a dozen C Ds of the same work and sat down to 

make - com parisons. The work i n  question was Bruckner's 

Fourth symphony, 'Roman t ic ' , a n d  I was shocked to real ise 

I had something l ike 30 d i fferent record i ngs of  this popular  

work.  I ncre d i b l e  - I could have sworn i t  was more . .  

Okay, so sitting down and playing three or four minutes of 

a dozen or so different recordings of the same piece of music is 

perhaps a superficial 'fast food' way of l istening. But I prefer to 

think of it  as the musical equivalent of wine tasting. And as for 

superficial - wel l ,  comparisons are nothing i f  not educational. 

D i fferences between i n terpretat ions of  the music ,  not 

to m e n t i o n  d i fferences in recorded sou n d ,  are t h rown i n t o  

sharp re l i e f  as y o u  c o ntrast recent  record i n gs wi th  t h ose 

made over the past 40 years. Yet what struc k  m e  most was 

that  the d i fferences musical ly  were m o re apparent than 

varia t ions i n  tech n ica l  q u a l ity. 
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In the distant past, when I made comparisons l i ke this ,  

I 'd be o n ly too aware of  technical  l i m itations in  the source 

material - part icularly with some of  the older record ings 

- and i t  def in itely reduced my enjoyment  of  the music and 

performance.  When I f irst got into h i-Ii back i n  the early ' 70s, 

this was a def in i te d rawback. 

You ' d  buy a h i-f i  system to hear music with greater 

c lari ty and f ide l i ty ,  but i t  would be someth i n g  of a double

edged sword . Some record ings sounded magnif icent ly 

sonorous and beaut i fu l ly deta i l e d .  But other record i n gs 

seemed h issy and th in ,  rough and congested ,  or j ust 

p la in  d u l l .  Because of  this ,  sou nd q u a l i ty d ictated which 

record ings could  be enjoye d .  

I nvariably,  there would be part icu lar  d iscs t h a t  stood

out  tech n i c a l ly above the others .  For me back t h e n ,  a 

couple of examples might  be Boult 's  1 96 7  HMV Holst 

Planets suite , or Sol t i 's  1 969 Mahler  3rd symphony with 

the LSO o n  Decca.  Techn ica l ly ,  these record i ngs were so .... 
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..... superior, you a lmost d i d n ' t  want to l isten to other l ess well

recorded performances of th is music.  

With Boult 's Planet's there was no problem.  It  happened 

to be the best performance as well  as the best recording .  

But,  with Mahler 3, I much preferred Hait ink 's  1 966 

Concertgebouw performance on Phi l ips to Solti 's.  H owever, 

Solt i 's  was the one I l istened to most. Why? Because the 

sound was so wonderfu l .  

I n  t h e  case of  Bruckner 4 ,  t h e  recording that really set 

the standard ,  sonical ly was Karl Bohm's famous 1974 Decca 

version with the Vienna Phi lharmonic .  Although Bruckner's 

Fourth last's about 65 - 70 minutes, i t  was nearly always 

re leased on a single LP. But for their Bohm recording ,  

Decca doubled i t  up .  This  fact ,  coupled 

with the exceptional  qual i ty of Decca's 

recording ,  meant that no single LP of  

this work could compare to Bohm's 

- both i n  terms of sound qual ity 

and performance i t  real ly was the 

def ini t ive Bruckner 4. Whenever 

I p layed other versions of this 

work, from the '60s or ' 70s, there 

was always a big gu l f, sonical ly .  

Klemperer's 1 965 EMI 

record ing  sounded excel lent  

- not as b i g-boned and 

wide ranging sonical ly as  

the Bohm,  b u t  better 

i n  terms o f  i nternal 

c larity. I also rated 

Decca's exc i t ing 1 966 

record ing  with Kertez and 

the LSO - a famous LP back 

then ,  now rather forgotten .  

B u t  other record ings from 

the '60s - say Eugen 

Jochum's  

Berl i n  

P h i larmonic s e t  o n  DG ( 1 967) or Bernard 

, , 

Hait ink 's  Concertgebouw vers ion on P h i l i ps ( 1 965) - rea l ly 

seemed to sound their  age. I could  l isten to them,  but  the 

sonic splendour o f  the Bohm/Decca was m issi ng - and 

sorely m issed .  At  least that 's  how i t  seemed . . .  

So,  I was intr igued and more than a l i t t le su rprised to 

p lay these record i n gs again via my current system - the 

new ASTINtrew At-3500 C D  player, Musical  F idel i ty kW-550 

a m p l i fier ,  a n d  Impulse H- 1 horn speakers - and f ind the 
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Jochum and Hai t ink record ings sou nding  much less 'dated' 

than had previously seemed the case. Hai t ink's Bruckner 

4 sounded very detai led and c risply focused - a shade 

d ry perhaps, but  very clear with n i c e  stereo .  Tech nica l ly, I 

a lways preferred the later record ings of symphonies I, 5, 6, 
a n d  8 from this  cyc le ,  but  now the 4th sounded surprisi ngly 

good. I sampled a b i t  of  Hai t ink's 1 966 Bruckner 9th, and 

that  a lso impressed .  

Hait ink's Ph i l ips cycle o f  t h e  Bruckner symphon ies 

began with the Third symphony in  1 963, and was completed 

in 1 972 when the First symphony was taped. To me,  there 

a lways seemed to be a sharp divide,  sonical ly, between the 

symphon ies recorded between 1 963 and 1 966 (Nos. 0, 3, 4, 

7 and 9) and those taped between 1 969 and 1 972 (Nos. I, 2, 

5, 6, and 8). The later batch of record ings sounded cleaner 

and more ref ined,  with lower tape h iss and a richer more 

opulent tonal qual i ty .  The earl ier record ings su ffered 

from a certai n  thinness and lack of expansiveness. The 

sound seemed drier and more contained,  with less ha l l  

ambience and restricted dynamic range. In an absolute 

sense I st i l l  think that assessment holds true.  But i f  you 

play to the strengths of the earl ier record i ngs, without 

exaggerating  their weak areas, a d ifferent picture emerges. 

You rea l ise that the earl ier  record ings are actu al ly very 

good. Indeed , i n  terms of inner  c larity and separat ion,  

they're actual ly better than the later ones. 

Eugen Jochum taped the nine numbered Bruckner 

symphonies for DG between 1 958 and 1 967 .  H is cycle is  

more spaciously recorded than Hait ink's, and DG's miking 

gives the impression of a seat further back i n  the ha l l .  

Whi le the  sound is a shade less vivid and not  so  forwardly

balanced, it 's a l l  there if you l isten .  With h is recording of the 

Fourth symphony you get a better idea o f  how the ambience 

and sonori ty of the hal l  shaped the performance.  By that 

I mean you can hear the way the hal l  reverberation and 

general  ambience has i n fluenced the way the conductor 

phrased the music and balanced the instruments, The 

sound here is not especial ly spectacular 

i n  h i-Ii terms. But i t 's  very truthfu l ;  very 

natura l .  Other record ings sound sonical ly 

more resplendent ,  but the end resu lt  is often 

more down to the engineers using lots 

of m icrophones to glamorise th ings ,  

rather than capturing the l ive sound the conductor and 

orchestra were making i n  the ha l l .  

How interesting that  these two record i ngs (neither of  

which ever seemed part icularly outstanding,  technical ly,  

even at the t ime o f  release) now sounded so impressive! 

For me this justi f ies having a good h-fi system. I t  a l lows you 

to hear the music reproduced without technical  l i m itations 

i n  the original recording becoming an issue .  Of  course the 

opposite can be true as wel l ;  some h i-fi systems are very ..... 
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reveal ing in a negative sense, showing everything that's 

wrong with the source. Now you may think that's what a 

good h i-fi system should and must do .  But I d isagree. There's 

a d i fference between reveal ing fau l ts and emphasising them. 

With v irtual ly al l  the various Bruckner 4 d iscs I tr ied, 

the record i n gs sounded d i fferent yet convi n c i n g  and 

acceptab le .  I t  (al m ost) d i d n ' t  matter how old or  new they 

were - the g u l f  between the good and the great seemed 

l ess wide than i t  once did.  Or  perhaps more accurately, 

the great record ings sti l l  sounded great, but  the-not-so

great no longer sounded d isappoint ing  or u nacceptable. 

Whereas before I might not want to l isten to a performance 

because the sound was unsatisfy ing ,  the l i m itations of  

lesser record ings now seem much less stark - they s im ply 

sound ' less good ' ,  not u n acceptab le .  Indeed,  many older 

recordings have their  own special  u n ique and beaut i fu l  

qual i t ies j ust wait ing to be revealed.  

Whi le  I sti l l  th ink Solti's 1969 LSO Mahler 3 sounds 

amazingly vivid and bristl ing with detai l ,  the 1 966 Haitink 

version no longer trails in a poor second. Indeed, the 

vividness of Solti's Decca sonics now seems rather exaggerated 

and contrived . This is one of those Decca recordings where the 

engineers take a proactive role. Mind you , there are some 

amazing effects - the harp gl issandos spread left and right 

across the stereo soundstage near the end of the third 

movement, for example, create a moment that, once heard ,  is 

never forgotten. It's a truly amazing passage musically, made 

even more amazing by Decca choosing to spotlight the two 

harps. But - you'd never hear it l ike that l ive! Even if you were 

sitting in the middle of the orchestra. With Haitink, the Phi l ips 

soundstage is more naturally terraced and truthfu l ly balanced. 

It  sounds l ike a real orchestra in a defined space. You can 

hear the brass exciting resonances in  the hall , and this 

actually creates more atmosphere. �+ 

@ IT'S SHOW TIME! 
by Roy Gregory 

With t h e  a u t u m n  S h ow season u p o n  us,  i t ' s  t i m e  to let  you 

know what 's  going o n  at the various eve nts as far as Plus 

is concerned.  This year we've opted to give exh i b i t i n g  

at t h e  London S h o w  a m iss, partly because o f  confus ion 

at th is  end (we' re i n  the th rows o f  moving the of f ice to 

larger,  n icer  prem ises) and partly due to the c o n fus ion 

a ro u n d  the event  i tse l f. With Hi-Fi News elect ing  not  to 

organize the i r  long-ru n n i n g  show this year, the Park I n n  

event has become t h e  o n ly g a m e  i n  tow n .  But  w i t h  HFN 

p romis ing  a new eve n t  next year (a l b e i t  one that 's  yet to 

actu a l ly e m e rge) and h ighly respected c o m p a n i es l i ke 

Audio freaks e lect ing  to  exh i b i t  "of f-s i te"  i n  their trad i t i o n a l  

locat ion at the Renaissance just across the roa d ,  we f e l t  

t h a t  i t  w a s  p r o b a b l y  t i m e  to let  the dust s e t t l e  for a year.  

But ,  a l though we won't  h ave a stand at the Park In n ,  we 

w i l l  o f  course be tra m p i n g  the corri d o rs ,  so keep your 

eyes skinned.  L ikewise ,  i f  you want to hear  the Ava l o n  

l n d ra loudspeaker we l i ked so m u c h  i n  this  issu e ,  yo u ' l l  

need t o  cross t h e  road to do i t ,  back t o  t h e  hote l  where the 

whole  story started. You ' l l  f ind them i n  the Lancaster and 
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Wel l i ngton su i tes at t h e  Renaissance .  

(www . c h estergroup.org) 

(www . a u d i o f reaks.c o m )  

Meanwh i l e ,  l a t e r  i n  the y e a r  ( t h e  I Oth to 1 2th o f  October) 

we ' l l  be atte n d i n g  t h e  Rocky M o u n t a i n  A u d i o  Fest i n  

D enver, C o .  Rap i d ly b e c o m i n g  t h e  p re m i e r  U S  event for 

two-c h a n n e l  a u d i o p h i les,  for t h e  f i rst t ime th is  year we' l l  

b e  run n i n g  o n e  o f  o u r  t i c keted d e m o nstrat ions .  RSF a n d  

I w i l l  b e  showing y o u  the (hopeful ly) a l l  t o o  a u d i b ly 

c lear  i m pact of s m a l l  adjustments in analogue set-up. The 

plan is to show the i m portance of  cartr idge a l i g n m e n t ,  

accurate VTA, record rep l ay c u rves a n d  the ben ef i ts of  a 

true m o n o  cartridge for m o n o  d isc rep lay. As l sa id ,  t h e  

d e m o nstrat ions a r e  c l osed door a n d  t ickete d ,  so m a k e  

sure you book your s lot  at  the s i g n - i n  desk a s  p l aces w i l l  

b e  l i m i ted. We' l l  see you there. 

(www.a u d io fest . net) �+ 
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LETTERS e 

Incoming! 
Please address lelters to the Editor at Hi-Fi+, 25-2 7 Whi!tle Road, Femdown Industrial Estate, Wimbome, Dorset, BH2 I 7RP 

or via the website at www. hifiplus. cam 

Dear Sir ,  

One of  the th i ngs l appreciate i n  Hi-Fi+ is the  coverage 

of  isolat ion devices. This seems to b e  neglected by 

m ost other magaz i n es. 1 bought  a Hutter  rack on your 

rec o m m e n d a t i o n  a n d  fou nd i t  ve ry effect ive ,  as we l l  as 

kee p i n g  the  w i fe happy. l would say that  g o i n g  beyond 

racks,  you tend to review the expensive end o f  iso lat ion 

devices. Now l a m  sure the  l i kes o f  f i n i t e ,  S t i l l p o i n ts and 

Sym p os i u m  are exce l l e n t  products. But  for those o f  us 

with  m i d d l i n g  val u e  systems,  say £ 1 0 , 000 to £2 5 , 000 then 

u pwards of  £ 1 000 on an isolat ion d i vice l i ke S t i l l p o i nts, 

may not  b e  a good a l locat ion o f  l i m i ted resou rces. l a m 

sure they wou l d  g ive a s i m i l a r  l i ft to the  system as to a 

£50,000 o n e ,  but  there may be better ways to spend the 

money. You cover cheaper cables, b u t  l can' t  rec a l l  much 

o n  cheaper iso l a t i o n  devices. 

What is the p o i n t  of th is  l etter? Wel l  l suggest a look 

at Herb i es A u d i o  Lab , a o n e  m a n  a n d  h is dog out f i t  i n  

t h e  U S ,  s e l l i n g  d i rect  w i t h  n o  reta i l e rs and a d i rect l i n e  

to fri e n d ly a n d  h e l p f u l  advice from Herb i e  h i msel f. 1 
b e l i eve he started with tube dampers a n d  provides a range 

cover ing  al l  valves,  start i n g  from a few d o l la rs each. I use 

them on my tube i n tegrated ,  with a clear i m p rove m e n t  

i n  sound q u a l i ty. 1 then went on to h is  r a n g e  o f  footers ,  

lso c u ps, B i g  Fat Dots and others. Agai n  they start  from a 

few d o l l a rs a n d  t h ose two i tems u n d e r  my Acoustic Zen 

Adagio speakers a n d  Viva valve i n tegrate d ,  produced a 

d ramat ic  i m p rovement  in base c lar i ty a n d  imagi ng. 1 c a n ' t  

say how they would com pare wi th  S t i l l p o i nts or  Cerabal ls  

as  l have n ' t  used t h e m ,  l j ust know they wo rk. l suspect the 

cheap pr ice comes from d i rect  no fri l ls sales and the  fact  

that  iso lat ion is by use o f  d i fferent  materials ,  rather  than 

comp lex mechanical  structures. Herb i e  also gives a n o  

q u i b b l e  30 d a y  re fu n d  i f  y o u  are not  happy a n d  a l i fe t ime 

guarantee o n  the  tube r ings. 

So, how about  a look at  cheaper iso l a t i o n  systems, 

perhaps comparing them with m o re expensive o n es. 

l would  i n c l u d e  the use of wood or  stone slabs u n d e r  

speakers. My system is on a suspended f loor  a n d  p u t t i n g  

my speakers on a sandstone s l a b  rest i n g  o n  pu lsar 

p o i n ts with B i  Fat Dots u n d e r  the  speaker,  was aga i n ,  a 

great success. 1 would love to compare th is  with say a 

Sympos i u m  support ,  but  l w o n ' t  b o rrow one from a dealer ,  

i f  1 am not  i n  a posi t i o n  to buy i t.  

As an asid e ,  l would u rge you to a u d i t i o n  Zen Adagio 

speakers, perhaps with  a cable  loom from t h e  com pany. 

As you know, you r sister p u b l icat ion Abso l u te Sounds ,  

desc ribed the Adagios as  one o f  the best va l u e  produ cts 

i n  H i-Fi. 

A f i n a l  plea, why no reviews o f  Opera i n  your music 

sect ion? I know opera doesn ' t  f loat  most  reviewers boat ,  

but  a lot  o f  us are enthus iasts and l would  say Opera is a 

ve ry good test of E q u i p m e n t. A Verd i Chorus in f u l l  f low is 

a real test  of  dyna m i cs for any system. 

Keep u p  the  good wo rk. 

Yours S i n cerely 

Peter Linden 
Via e-m a i l  

One of  the things that we have  consistently tried to 

underline is the impact of mechanical vibration (internal 

and external) on the performance of audio eqwjJment. We 

see this and the way we deal with it as one of the three 

fundamental factors that create the foundation tripod of 

system performance - the others being your mains and 

your signal cabling. It is precisely because we believe that 

isolation devices are cost effective that we review them. 

How expensive do electronics need to be before the best 

upgrade becomes a finite elemente or Stil/points rack? A lot 

cheaper than you'd think. Is there a better way to upgrade 

a system than paying attention to those fundamentals? 

Not until you 've got them right. That 's why we advocate 

budgeting for these items as key system components, not 

mere accessories or after thoughts. 

However, as you quite correctly point out, there are 

cheaper solutions or DIY answers to all these issues - and 

they can deliver surprisingly impressive results for lower 

costs. Indeed, when we last looked at isolation systems 

and sinking energy out of equipment back in Issue 41, 

we spent some considerable time experimenting with 

simple arrangements that proved remarkably effective. My 

experience is that a purpose built and designed solution is 

better, but you can get a long way just by understanding 

the problem and being inventive. In the same way that we 

are working towards a strategy and prioritisation of cable 

requirements, we are trying to do the same with racks � 
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� and isolation.  You 'II see the first fruits of that in Issue 54, 

followed by cable systems assessed in 55. Then we'll be 

looking at isolation thereafter - and yes it will include a 

range of solutions and more cost effective approaches. 

As regards opera, I couldn't agree more. Witness the 

frequency with which it features as an exemplar in my 

equipment reviews. I'm also fortunate enough to visit 

the ROH and Glyndebourne with some regularity. 

The problem? Finding the right person to review the 

recordings. Any takers? Ed. 

Dear S ir ,  

I read with interest your  rec e n t  art i c l e  on sub-woofers a n d  

look forward to the fo l low u p  with a n t i c i p a t i o n .  O n  the 

matter  of  two s m a l l  ones vs  o n e  b i g  'un ,  one approach 

w h i c h  interests me is seem i ngly never explore d ,  i e ,  that  

o f  us ing  two smal ler  subs as a stereo pair ,  mount ing t h e  

two-way sate l l ites on top o f  or  n e x t  to t h e  s u b s  creati ng 

i n  ef fect  a fu l l  ra nge t h ree-way stereo c o n f i g u rat ion .  For  

th ose who h ave l i t t le  or no space for w a l l  s i t i n g ,  let  a l o n e  

t h e  pat ience to f i n d  exactly t h e  r i g h t  p lace a l o n g  the r i g h t  

wal l ,  the f o r m e r  arrangement  s e e m s  both log ica l  a n d  

pract ica l .  A n y  chance th is  c o u l d  be considered by C h ris 

B i n ns? My speakers - Referenec 3A DaCapo - How good 

c o u l d  they get with subs!?  

Another mouth  wateri ng prospect would  b e  a review of  

the Pure S o u n d  A30 amp with EAT valves .  Can' t  b e l i eve 

you have n ' t  a l ready thought  o f  that !  

Great magazine - keep i t  up.  

Yours s incerely 

Achilles Achilleos 
Wood Green ,  London 

Four-box systems of the type you describe are actually 

well represented on the market. The best known is 

Wilson's WA TT/Puppy (now referred to as System 8) 
but other examples abound, such as Marten's Duke/ 

Ellington and various Penn Audio models, all of which 

we've reviewed. These vary in nature, some employing 

active bass, others not. The real issue however is whether 

you want to use the room acoustics to augment bass 

performance through optimum siting of your bass units, 

or overcome the difficulties and space demands of deep 

bass reproduction through active equalisation.  Both 

approaches are of course valid, and the nature of the 

partnering speaker influences your chosen route as well, 

as you 'II see if you read CB's follow-up in this issue. 

But if you are after maximum scale and power, remote 

siting of subs will generally win out. Ed. 
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Dear S ir ,  

Not  o n ly are m ost o f  the thorough equipment  a n d  

i ns ight fu l  record revi ews i n  Hi-Fi+ m i gh ty usefu l and 

enterta i n i n g ,  b u t  l ikewise are your short c o m m u n icat ions 

o n  assorted a dd-ons a n d  tweaking utensi ls. 

The latter reviews are espec i a l ly satisfy ing  i n  the sense 

that somet imes a smal l ,  at a g lance quite preposterously 

pr iced ,  " b l a c k  box" tu rns out  to be a real  bargain in 

i mprovi ng o n  total  sound q u a l i ty .  

But - a tweaking c o m p o u n d  of  which y o u  haven ' t  

written yet  is the British aerosol Permostat, a l i q u i d  for  the 

(permanent) removal o f  surface static o n  vi nyl . I t  rea l ly 

does work when it comes to removing the static and it also 

l asts a l i fet ime (yes I know - that is yet to b e  determined !) . 

V iny l  su rfaces end up virtua l ly dust free ,  most c learly seen 

when using a record brush such as the Decca Brush , where 

on records devo i d  of Permostat a t iny whi te string is le ft 

when l i ft ing  the b rush perpendicu lar to the grooves, b u t  

where noth ing  is l e f t  fo l lowing the treatment of  Permostat. 

H owever, the real issue h e re must be: d oes th is  

treatm ent  affect sound q u a l i ty at a l l ?  Perhaps both i n  a 

negative a n d  a posit ive way? Negative d u e  to c o m p o u n d  

res i d u es l e ft w i t h i n  the grooves, posit ive f u r t h e r  down 

the arrow o f  t ime due to a reduct ion  o f  dust a n d  h e n c e  

red u c e d  wear? 

The i tem is not  ava i l a b l e  h e re in Swe den any m o re 

(obviously too low a d e m a n d  a m o n g  us MP3 l iste n i n g  

swedes (s i c ! ) )  b u t  is st i l l  i n  produ c t i o n  i n  the UK.  

I t h i n k  the form u l a  h as been s l i gh t ly a l tered d u ri n g  the  

years i n  order to red u c e  the a m o u n t  o f  res i d u e  l e ft i n  the 

g rooves. Anyhow,  i t  is  c e rtai n ly m a n datory to p o l ish  the 

record su rface v igorously as the l iqu id  is evaporat ing .  

I t  w o u l d  b e  rea l ly  n ice o f  you at Plus to share your 

opin ion o f  th is  pote n t i a l ly usefu l/harmful  prod uct .  

As  a lways, I a m  tru ly  yours ,  

Jan Kahrstrom 
Sweden 

P.S .  And now to someth i n g  comp letely d i fferent - d o  I 

h ave to re m e m b e r  to renew my subscript ion on my own , 

or w i l l  you at the P lus  rem i n d  me? 

Permastat has a chequered history in the hi-fi industry, 

and received a very bad press some years ago. The 

problem with any such product is assessing long-term 

effects. I'm passing this on to JMH and RSF for their 

responses, but I'd be interested in hearing from the public 

too. There is of course a fail-safe alternative in the shape of 

the Zerostat pistol, still available from Moth Marketing 

(Tel. (44)(0) 1234 741I52 or www. mothgroup.com). .,.+ 
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EQUIPMENT REVIEW e 

Giant's Causeway ... 
The Marten Coltrane Supreme 

Loudspeaker System 
Time was, not so very long ago, that 

the ne plus u ltra of  American h igh-end 

audio was embodied i n  the i mposing 

shape of massive, four cabinet  speaker 

systems l i ke the Inf in ity I RS and Wi lson 

WAM M * .  That th inking survives today 

in the shape of the Nola Exotica Grand 

Reference (a speaker with a name as 

portentous and nearly as i m posing as 

its appearance) and various equally 

enormous models from the l i kes o f  

Genesis and Avalon .  But the advent 

of more manageable systems such as 

Wilson's Grand Slamm, the Isis and a 

host of alternatives from the l ikes of 

Hanson, Wisdom and others has left the 

four-tower format looking u nwieldy and 

someth ing o f  an audio d inosaur, even 

i f  i ts sonic scale remains unchal lenged. 

The high-en d  map of  America has been 

red rawn,  these behemoths inched 

gently aside and into a darkened corner 

that the spotl ight seldom reaches, 

their  place centre stage taken by svelte 

middle-weights that cost (and demand) 

considerably less. 

So, if four-box speaker systems have 

rea l ly had their  day (and let's face i t ,  

the potential  market for these products 

is probably already saturated) why 

would a boutique European speaker 

brand tread this wel l-worn design path 

so long after the fact? For, on the face of 

i t ,  that's exactly what Marten have done 

in  producing the Coltrane Supreme,  a 

four-box, m u l ti-d river speaker system 

with all the hal lmarks of  those classic  

American monsters. Take one look at  

* O f  which DW's wife was heard t o  remark, "You know 

Dave, if you want to go on doing this you'd better start 

making products that people can actually afford to buy!" 

by Roy Gregory 

the pictures (and the price tag) and it 's 

l i ke watching old newsreel:  you can 

see h istory repeating i tse l f  right before 

your very eyes. Indeed,  on the basis of  

the visual  evidence i t 's  an inescapable 

appreciate 

subtle but 

important 

d i fferences 

that make this 

both a European 

and very much a 

M arten design .  

For a start, the 

Coltrane Supremes 

are an awfu l lot 

smaller than you 'd  

th ink ,  and appear 

smaller sti l l .  Second ly 

they use i n fi n ite baffle loading for the 

majority of  their  range,  reflex loading 

for the bass, in  stark contrast to the 

open-baffles and sealed box bass of  

speakers l ike the In f in ity I RS and Nola 

EGR. They' re also conceptually s impler 

than those massive speaker systems 

of yore , with far greater consistency 

between driver types, and s igni ficantly, 

a dedicated bass ampl i fier to drive and 

integrate the low-frequencies. So,  i f  

they ' re smaller and simpler,  h o w  come 

they cost so much? The answer to that 

is also simple; the technological and 

material  content o f  this system is sky 

h igh .  In fact, once you start adding 

u p  the driver costs alone,  you start to 

wonder how the company arrived at  

the purchase price. Add i n  the rest 

of  the physical details outl ined in the 

sidebar and you ' l l  be  sending them a 

calcu lator. 

But as visual ly and physically 

daunting as these speakers 

undoubtedly are ,  i t 's nothing compared 

to the chal lenge of s imply l istening to 

them. Where do you start? What do 

you play? What should you expect? 

The secret is to remember that this is 

just another loudspeaker. They need 

to do the same job and be ju dged 

i n  the same way as any other. 

Put aside the physical presence 

(and the m assive price-tag 

that constantly hovers i n  

your subconscious) and 

ask yourself  whether 

you l ike what you are 

hearing. And that's where it 

gets inte rest ing . . .  

Remember what I said about the 

mid-band? Now, given the m assive 

investment that Marten h ave made in 

reproducing this crit ical range,  what 

better place to start. Hard to do when 

confronted by these massive cabinets, 

so th ink latera l ly - turn out the l ights' 

Remove the visual cues and you ' l l  IJ!ii--
1 9  



e EQUIPMENT REVIEW 

Super Cl u b  Sandwich ... 

Wha t's ins ide  the Col t rane S u p remes 

Let's start at the beg i n n i ng ,  a very good p lace to 

start.. . Despite a l l  the recent hype about exotic 

tweeter materia ls, speaker performance starts 

with the m id-band; get that wrong and noth ing 

e l se  matters. Despite appearances, that's exactly 

the ethos beh i nd  the Coltrane Supremes and their 

un ique  driver l i ne-up. Although this i s  a five-way 

system, the range from 300Hz to 8kHz is covered by 

just two drivers. The fam i l iar 1 80mm Eaton ceramic  

m i drange bowl  runs up  to 1 200Hz; that's where 

th i ngs get rea l l y  interest ing .  In a world where a l l  and 

sundry seem to have a d iamond tweeter fixat ion ,  

Marten have stolen a march by be ing  the first to use 

Eaton's new 50mm d iamond m idrange driver. Wel l ,  

upper-mid to be more precise. I n  do ing so they have 

created a system that emp loys ceramic  drivers a l l  the 

way from 17 to 1 200Hz, with d iamond thereafter. 

the 20mm Eaton tweeter ta k ing  over at 8kHz and  

extend ing  output a l l  t he  way  to a c la i med 1 OOk! 

Now let's look at costs for a moment. A 

s ing le  50mm d iamond dr iver costs arou nd the 

same as a pa ir of the Foca l JM  labs Electra 1 037Be 

floorsta nders reviewed in  the l ast issue, beryl l i u m  

tweeters and  a l l !  A n d  between y o u  and  m e ,  I don't 

reckon Marten wi l l  qua l ify for a quantity d iscount 

� instantly real ise what these speakers are 

all about. In  a b lacked out room these 

speakers simply d isappear, visually 

and sonically. I nstead, they' re replaced 

by a seamless soundscape, a three

dimensional acoustic space i f  that's 

on the record , a sonic col lage i f  it 's 

come out of a mult i-tracked studio.  Play 

Townes Van Zandt's achingly poignant 

acoustic rendit ion of 'Wait in '  'Round 

To Die'  from the Heartworn Highways 

soundtrack* and you ' l l  hear Townes 

and his gu itar, right in front of you ;  but 

you ' l l  also hear the frontroom outside 

of Aust in where the song was taped , 

a friend of h is neighbour sat in the far 

corner who intermittently sings along, 

the neighbour's dog out in  the yard , the 

warmth of the company, the re laxed 

* This is a disc you just have to own. It's reviewed in the 

Pop and Contempory section of this issue. Don't miss it. 

Even if you think you'll hate the music, do not under any 

circumstances miss this disc. You will be astounded! 
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on this un i t. Add in the d i amond tweeter. five 1 80mm 

and  s ix 230mm ceram ic  drivers per  channe l  and  the  

hardware b i l l  starts to mount a larm ing ly. Of  course, 

drive un its a lone don't make a loudspeaker. The 

Coltrane Su preme cabinets have baffles constructed 

from a constra ined layer sa ndwich of 30mm sol i d  

hardwood and  30mm M D F. The  s i de  pane l s  comprise 

a nother constra i ned l ayer, but this time m ix i ng  25mm 

carbon-fibre sk in ned, Kevlar honey-comb com posite 

with 1 2mm plywood, a l i g hter construction to he lp  

spread resonance w ith i n  the cab inet. The m i drange 

cab inets are sp l i t  i nto three separate vo l umes, one 

for the d iamond drivers, a second  for the lower-m id  

and  the last for the four m id-bass un its, the  i nterna l  

baffles add ing  extra brac ing .  Each cabi net is further 

l i ned with a h igh-qua l ity wool layer, wh i l e  the bass 

cabinets are reflex loaded by a pair of massive ports, 

firi ng backwards and  tuned to 23Hz .  A massive 

sta i n l ess stee l  footplate is bolted to the underside of 

each enc losure i n  order to i ncrease i ts  footpri n t  and  

thus  stabi l i ty. I n  turn  these are  each  supported on a 

quartet of B lack D iamond Racing carbon-fibre cones 

and d iscs. 

Lac ing the e lectrical components together is 

a s ign i ficant length of Jorma's flagsh i p  Prime  si lver 

loudspeaker cable, with crossover components 

i nc l ud i ng  the exotic Mundorf s i lver/go ld  capacitors 

and  a si lver/go ld i n ductor for the d iamond m id .  There 

feel of the setting. Townes is l i fe-sized 

and solid, sat over his gu itar, which 

also has a natura l  weight and body, 

that combination of attack and warmth 

that's so easy to recognise but so hard 

to capture on a record .  The vocal isn't 

exactly a classical del ivery, and nor is 

the phrasing, with the occasional almost 

spoken l ine interrupting the rhythm, but 

i t  is astonishingly natural and utterly, 

captivatingly bel ievab le,  the event and 

the song simply u n folding before you . 

You've just taken your first step on 

the Coltrane Supreme's learning curve. 

These speakers defy expectations and 

as such it 's easy to m iss the point.  By 

effectively disconnecting your eyes 

from the equation you've let your ears 

understand that what they've been 

l istening too is probably the best small  

speaker they've ever heard .  You 've got 

that precision and pinpoint imaging, 

that agil ity and sense of transparent 

are Bybee quantum purifiers i n  l i ne  with every driver 

in the m idrange towers, go ld  ones on the d i amond 

un i ts, with crossover components carefu l l y  damped 

and  isolated from cabinet vibrat ion. Ignoring the 

constructiona l  complexity for a moment. by now 

home constructors shou ld  be go ing a l i ttle pa le at 

the parts cost alone . .  

As we l l  as speaker cabinets themselves, you a lso 

get a bass amp l i fier/fi lter the size on an extremely 

large power amp l i fier. Designed by M i ke B lade l i us  

th is  has both ba lanced and s ing le-ended i nputs/ 

outputs, and de l ivers 2000 Watts of class AB power 

d irectly to the 4 Ohm load of each bass tower via a 

DSP operated low-pass f i lter. The a l l -ana logue h igh

pass output for the m idrange towers manages their 

low-frequency ro l l -off, he lp ing  to integrate them 

with the bass towers, for which there are rotary 

controls to set bass l evel and  phase. 

Price for the whole k it and caboodle? A cool 

£ 1 20,000 a pa ir. And the bizarre th ing  is that as 

expensive as that looks - and there's no escap ing  

that  we're ta l k i ng  not  just car  prices but  seriously 

exotic cars at that - add up  the parts cost of the 

e lements out l i ned above and  compare it to the 

compet it ion and  you wonder how Marten are 

mak ing  any money on this prod uct. I'd hesitate to 

ca l l  i t  a barga in ,  but you certa i n ly can't fa u lt  the 

materia l  va l ue !  

rightness that  comes from smal l  cabinets 

and simple crossovers done really wel l .  

But  there are those other qualit ies too: 

the astonishing detai l  and resolution; 

the l i fe l ike scale and perspective; 

the volume and di mensional ity of 

the images; the dynamic range and 

immed iacy. Now, these are a l l  things 

that escape even the best mini-monitors, 

which is when it starts to dawn on 

you that what Marten have achieved 

in  the Coltrane Supreme is to take the 

midrange performance that makes those 

small two-ways so appeal ing and extend 

it both up and down. But the really 

important point is that in doing so they 

don't just open the window wider, they 

improve the view, too. 

So, it's not just about the resolution 

of detail and dynamic range, it's about 

getting al l  that information positioned 

correctly in time and space. That's where 

the phase coherent bandwidth of � 



"Pushing the limits is the only road to innovation, all things 
seemingly impossible simply represent a challenge." 

Sentiments shared by Focal and ourselves. 
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the Coltrane Supremes comes i n .  

N o t  only are l inear low-frequencies 

crit ical to establ ishing a proper sense of  

scale and acoustic space, they also f i l l  

out the harmonic envelope throughout 

the range, bring body and presence 

to the players and their i nstru ments, 

properly proportioned depth to the 

soundstage and impact to dynamic 

shifts. The danger is in  over-egging the 

pudding.  Too much bass, or bass in  the 

wrong place is worse than no bass at all .  

Take one look at those bass towers with 

their 12 white drivers and 4000 Watts 

of power and you expect to be blown 

into next week, let alone the next room. 

The beauty of  the Coltrane Supremes 

playing someth ing l ike the track I 've 

just described is that with the l ights out 

you 'd  have no idea they were there. 

Until you un hook them that is, when 

the soundstage and images col lapse, 

the acoustic loses i ts coherence, the 

background chat suddenly becomes 

more i ntrusive, the i nterjections jar as 

their t iming loses its sense of place 

in the proceedings. Townes voice 

becomes thin ner, more nasal ,  and 

his guitar al l  about the strings 

rather than i ts body. Suddenly its 

that old famil iar h i-Ii sound.  It 's 

good h i-fi , but the magic has 

gone. The magic is about how 

incredibly natural  it sounds, 

how easy the system makes it 

for you to make sense of the 

music, the environment, 

what's actually happening.  

Part of turning out the 

l ights is u n learning 

"hi-Ii " .  I n  fact, the 

Coltranes have 

a pretty steep un

learning curve too. 

Lesson two on 

that  particular curve 

has to do with 

level .  When 

you start 

out, I can 

pretty much 

guarantee that 

2 2  

you ' l l  b y  playing this system way too 

loud. Like the Avalons, with which the 

Martens share certain driver technology, 

you need to l isten in a d ifferent way. 

Generally, things sound "loud" 

when the levels of  

d istortion start to 

intrude. With genuinely 

low distortion systems, 

that happens much later 

i n  the volume range. Add 

copious power and high 

effic iency into the equation 

and loud becomes real ly 

loud.  Seriously, neighbour 

botheringly, can't hear the 

front door loud: and I l ive in  

a detached house. Where the 

Supremes reach the edge is i n  

t h e  upper mid a n d  lower treb le ,  

where they get hard , bright and 

forward . I f  that happens, back it 

way off - you ' re at ear threatening 

volumes even i f  it doesn't  seem 

l ike it .  And when you do back it off 

(c'mon,  who faced with speakers 

l ike these isn ' t  

going to crank 

it at least once 

- and soon) not ice 

what happens to 

the dynamic range 

and i m pact :  i t  doesn ' t  

change.  Do that  wi th  

most speakers and 

your ears need t ime 

to adjust, everyth ing  

sou n d i n g  compressed 

u n t i l  they do. Such is 

the speed o f  response 

and dyn a m i c  coherence 

of  the Coltrane Supremes 

that they mainta in  dynam i c  

range a lmost i rrespective o f  

l e v e l  - meaning (somewhat 

disappoint ing ly) that you don ' t  

need to  p lay them loud at a l l .  

W h i c h  b ri n gs u s  n o w  to the 

vexed quest ion o f  bass. Like l said 

- see a l l  those d rivers,  expect to 

be battered into subm ission 

- only i t  never 

rea l ly happens l i ke that .  Of  course, 

reach for someth i n g  l i ke the 'Dru m  

Dance' from House o f  Flying Daggers 

and you' l l  have bass power, volume 

and i mpact aplenty .  But even 

then th is is a fast , transparent ,  

textured bass rather than the 

room shaking, rib-rumbl ing  

thunder  that 

people 

think is 

bass. 

You see, it's that u n-learning curve 

again - gets you every t ime.  

Now,  I can only ta lk  about 

what I hear in  my room,  where the bass 

is both well  behaved and on the l ighter 

side of normal. Other rooms might wel l  

provoke the Martens to more flatu lent 

effect ,  but i n  mine their bottom end 

was never less than agi le ,  tact i le  and 

tunefu l .  They never managed to match 

the natural  weighted tonal ity of the Isis, 

and for that reaso n,  their  def init ion of 

soundstage d i mensions and boundaries 

was never as c learly defined,  but  

I ' m  being real  picky here .  Playi ng J:>-
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� upright bass from 'SO's and '60's jazz 

record ings, the attack, weighting and 

shape of n otes is ghostly in  i ts natural  

pace and presence,  Ray Brown's 

dexterity ru nning fu l l  rei n  on This 

One 's For Blanton , where so many 

other speakers plod and labour. H is 

bass l ines and intricate working o f  

rhyth m  and melody, accent a n d  

phrasing are negotiated w i t h  effortless 

art iculat ion and u n fettered poise. 

I n  fact,  this more than anyth i n g  

e l s e  s u m s  u p  the character o f  

the M artens. They m i g h t  see m ,  

conceptual ly speaking ,  l ike a 

downsized Wilson WAM M  or Nola 

Exotica Grand Reference,  but  actual ly 

they are more l ike a beefed up WATT/ 

Puppy. They d o n ' t  h ave the awesome 

power and m assive stage de l ivered 

by the true monsters of  the h i-Ii-world .  

I nstead t h e y  offer a more modest a n d  

i n  m a n y  ways more physical ly rea l istic 

perspective o n  the musical event ,  

combined with the  microscopic levels 

of  i nstrumental  analysis and i ns ight  

that go with the best m i n i-monitors .  

These speakers te l l  you exactly who 

is doing what ,  where and when .  They 

take you i nside the performance,  

into the stu d i o ,  onto the stage .  Their  

musical  power comes from their  speed 

and immed iacy, rather than the a b i l ity 

to m ove massive amoun ts o f  a ir . If  

you want to be l i fted out  of  your seat 

by sheer musical  wal lop ,  then there's 

no denying the power a n d  m aj esty 

of  a speaker l ike N o l a's  EGR, or the 

impressive expanse o f  i ts  walk i n  and 

stro l l  aro u n d  soundstage. But  that 

speaker doesn ' t  match the tonal  and 

dyn a m i c  cont inu i ty o f  the Martens, the  

evenness o f  their  resolut ion or the i r  

freedom from i ntrusive excess. 

Time then f i n a l ly,  to ta lk  about  

reso l u t i o n .  Havi n g  a l ready said that  

i t ' s  not  j ust about  d e ta i l ,  b u t  that  i t 's  

what you d o  with  that  deta i l  that  tu rns 

i t  i n t o  i n format i o n ,  you s t i l l  need 

the  raw mater ia l  to work with .  The 

f i rst thing that  stri kes you about  the 

Martens,  part i c u larly b e fo re � 

Mova b l e Fea st.. . 

Syste m s  and set u p  

With  f ive c ab i nets i n  tota l ( don ' t  

u n d erest i mate  the  s i ze  of the  bass  a m p) 

acco m m od a t i n g  t h e  Co l tra n e  Su premes can  

be q u ite a c h a l l e nge .  Fort u n a te l y  t h ey are  

far l ess v i su a l l y i m pos i n g  than  you expect. 

The m i dr ange  towers sta n d  j u st 1 3 50 m m  

ta l l ,  a n d  a t  2 5 0 m m  w i d e  a r e  physi c a l l y  a n d  

v i su a l l y sve lte .  Ad m i tted ly ,  the  bass towers are 

s i g n i fi c an t l y  b i gger ,  a foot t a l ler a n d  near ly  

tw i ce the  w i d t h ,  bu t  t ha t  con trast i n  h e i g h t  

a n d  overa l l  b u l k ,  a d i sco nt i n u i ty t ha t  j ars w h e n  

you first s e e  the  Su prem es, actu a l l y  w o r k s  for 

t hem in the l o n g  r u n .  The s m a l l er m i d ra nge  

cab i nets sta n d i n g  forward of the  bas s  towers, 

act as  a v i su a l  ste p p i n g -sto ne to red u ce the  

i m pact of the  l a rger  cab i nets. The e n d  resu l t  

i s  l ess i n trus ive i n  m y  room than  the  Wi l son 

MAXXs, and not  even c l ose to the  l i kes of 

t h e  No la  EGR or I n fi n i ty  I RS - spea kers t ha t  

redefi n e  t h e  ph ra se  "wa l l  of sou n d " .  Nor  a re  

t h e  Su premes phys ica l l y u n m a nageab le .  Du r i ng  

the  course of t h i s  r ev i ew  they've been i n  o r  

out  of  the  l i ste n i n g  room (mea n i n g  u p  or down  

the  sta i rs ,  reme mber) n o  fewer t h a n  s i x  t i mes.  

I t ' s  a surpr i s i n g l y  stra i g h tforward opera t i on  

assu m i n g  t ha t  you h a ve two peop le .  And  once  

the  spea kers are o n  t h e i r  cones  a n d  d i scs, 

they  are s i m p l i c i ty itse l f  to m a n o e uvre, w h i c h  

certa i n l y  eases pos i t i o n i n g .  J ust as  w e l l  rea l l y ,  

because w i th  th is  sort of exte ns i on  ava i l ab l e ,  

p l acement  becomes su per cr i t i c a l  - even i f  you 

can  contro l  t h e  bass l eve l .  

W i th  a m i d ra n g e  sens i t i v i t y  o f  9 3 d B  a n d  a 

ben i g n  6 O h m  l o a d ,  p l a c e m e n t  a n d  ad justment  

becomes  the  Co l tra ne  S u preme own er's b i ggest 

c h a l l e nge .  The m i d r a n g e  towers are g o i n g  

to sta n d  pretty m u c h  w h ere a conve n t i o n a l  

spea ker w o u l d  b e  p l a c e d .  I n  fact, t h e y  went  

very s l i g h t l y  w ider  t h a n  t h e  norm i n  m y  roo m .  

Then  you 've got  t h e  i ssue of p l ac i ng  t h e  bass 

towers a n d  l a c i n g  the w h o l e  lot  together :  

i ns ide  the  m id  co l u m ns ;  ou ts i de  t h e  m i d  

co l u m ns; how far forward from t h e  rear w a l l ;  

how f a r  b a c k >  G i ven t ha t  ad justab l e  bass leve l  

the  LF  towers ca n be stood a l m ost a n ywhere 

a n d  d e l iver a reaso n a b l e  perfor m a n ce. 

But gett i n g  t hem in the r i g h t  p l ace  (in my 

room that 's ou t s i de  a n d  j u st forward of the  

back  of the  m id  co l u m ns) m a kes a m a ss i ve 

d i fference  to t h e  ava i l ab l e  bass power,  sca le  

and i ntegra t i o n .  W i th  a potent i a l  -3dB p o i n t  

a t  1 7 H z  gett i n g  the  b a s s  wrong ca n be both 

fi n a n c i a l l y  fru stra t i n g  and son i c a l l y  d i sastrous ,  

so i t ' s  worth expe n d i n g  the  t ime and ta k i n g  

the  care.  I j u st w i sh  I ' d  h a d  the  Ve lodyne  S M S -

1 bass m a n a g e m e n t  syste m  rev iewed i n  the  l ast 
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i ssue on h a n d ;  not  to a pp l y  bass compensat i on  

bu t  j u st to see  w h a t  was  go i ng  o n .  At aro u n d  

£500 I ' d  s a y  i t  w a s  m oney w e l l  s p e n t  i f  you 

want to set u p  fu l l - ra nge  spea ker systems l i ke 

th ese.  

Further c o m p l i cat i n g  m atters i s  the 

c o m p l ex i ty of the  cable loom req u i red .  S i g n a l  

m ust b e  r u n  from the  source i n to the  bass 

a m p  a n d  then  on  to the m a i n  a m p l i f iers, w i th  

separate  spea ker cab les  r u n n i n g  fro m both t h e  

bass a n d  m a i n  a m ps to  the i r  respect ive speaker  

cab i n ets. You c a n n ot bypass  the  bass-a m p  a n d  

i f  y o u  r u n  ba l a nced i n  y o u  m ust r u n  ba l a nced 

out ,  s i n g l e-ended  in ,  s i n g l e -ended  out .  Nor  can 

you take  l i bert ies with the cab les  - you w i l l  

h e a r  i t  i f  y o u  d o .  You ' l l  need i d e n t i c a l  cab le  

types  and  l engths  o n  each spea ker cab i net. 

Despite h a v i n g  a pu rpose b u i l t  loom of Jorma 

Pri me ,  N ord ost Va l h a l l a  and  O d i n  on  h a n d ,  

t h ese d e m a n d s  m e a n t  t ha t  I e n d e d  u p  w i t h  t h e  

bass a n d  m a i n  a m ps s a t  between  the  spea kers 

- a far from i d e a l  s i t ua t i on  as  t h ese spea kers 

let  you hear everyt h i n g .  Sh ort-cuts in syste m  

s e t  u p  a r e  a n  abso l u te n o  no ,  a n d  you ' l l  need 

to  create a coherent  cab le  loom,  cons istent  

s u p port for  a l l  t he  e l ectron i c s  and pay  ser i ou s  

atte n t i o n  to fi n e  t un i ng  sou rce  componen ts .  

C h a n g e  the  s h e l f  u n d er the  bass a m p >  You ' l l  

h e a r  i t .  P u t  r i sers u n d er the  i n terco n n e cts? 

You ' l l  hear  th ose too. 

Matc h i n g  e l ectron i cs i n c l u d e d  t h e  

Con n o i sseur ,  Ayre, T o m  Eva ns  a n d  H erron pre

a m ps, Kara n KA M 1200,  Ayre MXR, TEAD L i n ea r  

B a n d  a h o s t  of conrad-j o h nson p o w e r  a m ps. 

The Con n o i sseu r/c-j comb i na t i on  threw up a 

further cons i dera t i o n .  The  bass a m p  ha s  q u i te 

a sens i t ive  i n p u t. Use it w i t h  a h i g h - g a i n  pre

a m p  a n d  an eq u a l l y  sens i t ive  power amp a n d  

t h e  9 3 d B  eff i c i e ncy of the  m i d ra n g e  towers 

w i l l  prod uce a u d i b l e  h i ss. This i s  m a i n l y  to do 

with front-end  g a i n  so be warned .  Desp i te  

exper i m e n t i n g  w i t h  l ow-power a m ps dr iv i ng  

t h e  m i d range  towers, t h e  Co ltra n e  Su premes 

showed a marked preference for m ore 

powerfu l partn ers, the Ayre MXRs prov i n g  to 

be a part i c u l a r l y  cost-effect ive match .  

A separate  f i l ter modu l e  for  the  spea kers 

is  p l a n n e d ,  a l l o w i n g  owners the op t i on  of 

e m p l o y i n g  the i r  own bass a m ps, or even u s i n g  

o t h e r  sub-woofers w i t h  the  m i d ra n g e  towers 

a s  a ste p p i n g -stone  to the  fu l l  system or to 

create a m ore m a n ageab l e  ( a n d  a ffordab le )  

a l ternat ive .  Ho pefu l l y  t h i s  m ight  a l so overco me 

some of the  w i r i n g  l i m i ta t ions. 

O h ,  a n d  j u st w h e n  you t h o u g h t  you were 

out of  the woods, you need to  warm the 

spea kers up before l i sten i n g .  Aro u n d  h a l f  an 

hour or so s h o u l d  d o  it ,  but  before then they 

sou n d  t h i n ,  exposed and poorly i n tegrated . . .  
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� they warm u p  a n d  i n tegrate properly,  Those w h o  h ave never placed 

is t h e  sheer q u a n t i ty of  raw deta i l  they t h e mse lves i n  that  category wi l l  start 

t h row out. In this respect they exceed to u n d e rstand why others do.  

such ste l l a r  performers as the 

Mart i n  Logan CLS and S u m m i t .  

And t h e y  d o  so across a f a r  w i d e r  

b a n d w i d t h  - i ndeed , ac ross t h e i r  

e n t i re bandwidth .  They 

d e l iver texture and 

shape to notes 

from the bottom 

to the very top o f  

t h e i r  ra nge,  and 

t e l l i ngly ,  t h e i r  

bass notes are 

never earth b o u n d ,  

n e v e r  ro l l  a l o n g  

the l iste n i n g  

r o o m  f loor .  I nstead 

they' re always floated within 

the acoustic. Use a high-resolution 

source l ike the Lyra Titan i and the 

sheer surface deta i l  and dyn a m i c  

d iscri m i n a t i o n  is asto n i s h i n g  - b u t  

because the Col trane Supre m es 

extend that  q u a l i ty ac ross the e n t i re 

range i t  

u n d erpins 

and 

· e  

e n h a n c es the 

., 

• • 

••e.r 
performance ,  rath e r  than 

spot-l ight ing  a spec i f i c  frequency 

band w h i c h  u l t i m ately beco mes 

d istract ing .  Exa m p l es are leg ion a n d  

I ' l l  n o t  bore you wi th  the  speci f ics.  

Transparency and detai l  freaks are 

going to go n u ts over th is  speaker.  

2 6  

The secret o f  speaker design i s  to 

a c h i eve balanced perform a n c e ,  

so that  ne i ther  your strengths n o r  

your weaknesses d raw atte n t i o n  to 

the mselves. The Marten Col tra n e  

• 

Supre m e  is a ba lanced design 

- which given the  

degree of  

reso l u t i o n  

i t  possesses 

is a truly 

re marka b l e  

feat .  

There's a 

new generat ion 

of  top-fl ight  

contenders i n  

the speaker 

wars .  Wi lson 's  

Alexa n d ria m a rks 

a s i g n i f icant  sonic  

depart u re from 

earl i e r  designs l ike 

the Gra n d  S l a m m  

and i s ,  o n  l i m ited 

acquaintance ,  a far m o re ba lanced 

a n d  b e l i evable performer.  The Isis 

I 've d isc ussed i n  depth , marve l l i n g  

at i ts musical coherence a n d  natural 

presentatio n ,  inc lusive acoustic and 

abi l ity to recreate the feel ing and 

frisson of the l ive event .  ow, arguably 

we have the speaker that defines the 

opposite edge of this performance 

envelope. I f  the Isis 

is about 

what is 

being played 

and where, 

the Coltrane 

Supreme is 

about the who 

and the how. 

And in  that 

regard , nobody does 

i t  better .  �+ 

T E C H N I C A L  S P E C I F I C AT I O N S  

Type :  

Dr iver  Com p lement :  

Crossover :  

F ive-way sea led box 

with sepa rate, active bass 

See S idebar  

1 OOHz (Act ive DSP) 

300Hz (2"' Order) 

1 200 Hz (2"' Order) 

8kHz  ( 1 "  Order) 

System Effic i ency :  93dB  

I m pedance (M id  Towers) : 6 Ohms  

System Bandw id th :  

D i mens ions  (WxHxD) -

M i d  Towers: 

Footp r i n t :  

Bass  U n its :  

Footp r i n t :  

We ig hts -

M i d  Towers: 

Bass U n its :  

F i n ishes :  

Pr ice :  

UK D i str ibutor :  

Aud i ocraft 

Te l .  (44)(0) 1 895 253340 

1 6Hz - l OOkHz  ±3dB  

250 x 1 3 65 x 400mm 

360 x 500 m m  

350 x 1 650 x 500mm 

450  x 600 m m  

9 5 k g  e a .  

1 2 5kg e a .  

Va r ious  h a rdwoods w i t h  

g l oss b l ack  s ides 

£ 1 3 5000 

Net. www.a u d io-craft.co. u k  

M a n ufact u rer :  

M a rten Des ign  

Net. www.ma rtendes ign .com 
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KEF Reference 207  /2 
Loudspeaker 

I reviewed KEF's original 207 model back 

in Issue 26, along with the PSW5000 sub

woofer, a combination that del ivered 

a scale, transparency and musical 

sophistication that belied their relatively 

modest asking price (considering the 

material content of the complete system) . 

Of course, getting a pair of large , visually 

imposing loudspeakers into the average 

domestic environment can represent 

something of a challenge: adding a 

substantial sub-woofer too could just be 

the straw to break the matrimonial back. 

Wel l ,  in a world where less is so seldom 

more, the good news is that KEF's 207 /2 

manages to shed a drive unit compared 

to its predecessor, d ispense with the 

sub-woofer and sti l l  advance its overal l  

sound quality. They've also dramatically 

improved the finish along the way, the 

boat-backed cabinets now coming in  

a range of deeply pol ished lacquer or  

wood veneers. 

Clearly, given the sonic 

improvements, the changes are more 

than just skin-deep, and they start with 

the new 'Austin'  Uni-Q array contained 

i n  the speaker's head unit. This driver 

was developed as part of the Project 

Austin  development programme, widely 

reported on after the 2006 Munich High

End show. The experi mental mules seen 

there were to evolve into KEFs recently 

launched flagsh ip,  the Muon (including 

their innovative bass load ing) ,  but 

their midrange driver, together with 

i ts centrally mounted tweeter has also 

become the key element in the new 

Reference series. 

Prima1y design goals for the latest 

generation Uni-Q were improved 

by Roy Gregory 

dispersion and off axis response , creating 

a more natural overal l  tonality and 

balance. As the midrange cone also 

acts as a waveguide for the tweeter, its 

profile is critical to the high-frequency 

performance and the even transition from 

midrange to tweeter that characterizes 

the Uni-Q's sound. Improving dispersion 

called for a shallower cone, which 

under normal circumstances would 

compromise the stiffness and thus the 

st111ctural behaviour as 

a result the midrange 

output of the unit ,  

losing on the swings 

what you were 

gaining on the 

roundabouts. 

But advances 

in computer 

measurement 

and modell ing of 

cone behaviour 

have allowed 

the designers to 

optimise cone 

thickness and 

material properties 

to circu mvent the 

problem. At the same 

time, adding a shallow 

roll to the previously flat 

surround has extended the 

useable output at low frequencies, 

allowing a lower crossover point of 

350Hz and an even smoother transition to 

the I O" lower midrange driver. 

The other obvious change in the 

207/2 is the absence of  the hyper-tweeter 

that graced the previous version .  This 

has been made possible by advances 

in the design of the tweeter itself ,  which 

have extended its range (and qual i ty) 

significantly. One of the challenges in 

designing the h igh-frequency element 

of the Un i-Q array is presented by the 

space l imitations imposed by the need 

to mount it withi n  the midrange driver's 

voice-coi l .  Whi lst KEF have always 

wanted to vent the tweeter assembly, 

with the gains in  low colouration and 

dynamic performance that go with 

the approach,  reducing the volume of 

available magnetic material i mposed 

too high a performance price 

in terms of l inearity and 

sensitivity. But,  in  this 

latest version ,  they've 

finally cracked i t  by the 

clever use of  three separate 

neodym ium magnets. 

Combined with a new 

composite dome assembly in 

which a shallower titanium 

diaphragm is driven by a 

25mm voice coi l ,  the former of  

which also curves in to brace 

the dome structure nearer to its 

centre. Together, these changes 

have resulted in a signi ficant 

improvement in performance 

at both ends of the spectrum,  

inc luding push ing the first break-up 

mode out beyond 30kHz, thus rendering 

the hyper-tweeter redundant. 

Natural ly, such fundamental 

changes across the speaker's upper 

ranges have necessitated revisions 

lower down . Although the lower mid 

unit has remained the same, the greater 

range of the Uni-Q has eased its working 

bandwidth . Meanwhile the bass drivers 

2 9  



• EQUIPMENT REVIEW 

� have had their output extended by 

some 5Hz, but more significantly i t  has 

also been re-voiced, the more natural 

balance achieved by the 'Austin'  Un i-Q 

al lowing a ful ler, more authoritative 

bottom-end than the impressively 

agile but sl ightly dry low-frequencies 

generated by the original .  

Other features that remain the 

same are the integral spirit level ,  tri

wirable crossover and Uni-balance 

adjustments for high-frequency level 

(from +O. 75d8 to -1 .SdB in  four discrete 

steps) and bass contour, allowing the 

user to compensate for placement near 

walls or in smaller rooms. One word 

of warning - the three sets of terminals 

on the back are there to be used . This 

speaker definitely benefits from bi- or 

tri-wiring. The bridging wires supplied 

are there to get you going, but i f  required 

I 'd  strongly recommend replacing them 

with eithr high-quality l inks made from 

the same wire as your speaker cables, 

or even better, a set of the Vertex AQ 

Mini Moncayo speaker l inks, which were 

spectacularly successfu l .  Indeed, before 

instal l ing them I was wondering 

whether KEF might have been 

a li ttle hasty disposing 

of the hyper-tweeter. I 

needn't  have worried, 

as instal l ing the Vertex 

l inks revealed the 

new HF unit in all its 

considerable glory. 

When it comes to 

installation, KEF supply 

a really excellent set of 

M8 spikes which can be 

replaced with effective 

skates to handle pol ished 

floors, important given 

the weight and difficu lty in 

handling the curved,  shiny 

surfaces of the cabinet. I 

used the 207 /2s with a variety 

of amps including the Goldmund 

Telos 200, the c-j LP275Ms and the 

Gryphon Diablo integrated .  Cabling was 

either the Nordost Odin,  the ful l  Vertex 

loom or Crystal Cable's latest Ultra. The 

3 0  

range of combinations itsel f  proved 

interesting, revealing the 207/2 as just 

as transparent as the older version but a 

whole lot less critical.  In other words, it 

lets you hear what's going on but doesn't 

force it down your throat. I n  particu lar, 

the di fferences between the various 

cables were clearly apparent, but the 

KEFs seemed to fasten on the positives 

in each case , underl ining the benefits 

of the chosen balance rather than the 

inevitable compromises. 

Indeed,  the f irst th ing that 

strikes you about the 207 /2 , 

espec ia l ly given i ts i mposi n g  

s i z e  and physical  b u l k ,  t h e  

comp lexity of  i ts fou r-way, 

f ive-d river format, is i ts sheer 

musical  coherence.  Work at set up 

(of the speakers and the system driving 

them) and you ' l l  hear them s imply 

d isappear - which is i m p ressive and 

not a l i tt le  spooky.  

The original 207  also possessed pretty 

remarkable integration,  even successfu l ly 

incorporating that extra driver. But its 

leaner overall balance necessitated the 

addition of the sub-woofer to fi l l  

out the low frequencies, to 

real ly make the most of its 

virtues. In  contrast, the more 

natural  tonality of the 207/2 

with its more accurate 

but also warmer and 

fu ller balance, del ivers the 

necessary low-frequency 

authority without external 

aid. Couple that to the 

improved tonal shading and 

separation across the rest 

of the range and you have 

the sort of transparency and 

clarity normally associated 

with the best mini-monitors, 

but al l ied to the presence, 

substance and scale that 

only comes from a ful l-range 

system.  The images here are precisely 

positioned and scaled, but they have 

d imensional qualities too, a to match 

the coherence of the overal l  acoustic.  

I n  general ,  speakers perform best on 

material that 

matches them for size. So, play large

scale orchestral works to make a big 

speaker sound impressive, keep the 

really intimate, acoustic stuff for  the 

l ittle two-ways. Reverse that  and you 

stand a good chance of tripping a 

speaker up ,  but not the KEF. You don't  

get much more intimate than the 

u ncompressed acoustic bri l l iance of 

the emerging "New Country" performers 

captured on those 1 975 recordings 

from Heartworn Highways. Yet, p lay the 

unaccompanied acoustic rendition of 

'LA Freeway' and you' l l  hear a sol id ,  

three-d imensional gu itar, crad led in  

the lap o f  Guy Clark, perfectly scaled, 

perfectly natu ra l ,  sat before you just 

behind the plane of  the speakers. Now, 

this a great recording and thing about 

great recordings is that they sound 

good on everything,  right? Wel l ,  this is 

also one of  the most natura l  recordings 

I 've heard,  of a very fam i l iar subject. 

Any discontinu ity,  any d isturbance 

in the bandwidth or arrival t imes of  

the information stands out l ike a sore 

thumb. But with the 207/2 1 simply hear 

the music, there's noth ing am iss to 

d istract or destroy the i l lusion.  Likewise , 

Townes Van Zandt's achingly beautiful 

version of  'Wait in'  Round To Die' : 

the front-room acoustic is al l  there, .,.. 
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complete with interruptions, incidental 

noises and impromptu backing vocals. 

But none of those things intrude on 

the song. Instead the coherence of the 

sou ndstage, their innate natura lness 

and precise posit ioning makes them an 

integral part of the whole. 

Now switch to the other extreme 

and the SACD re-master of the Reiner/ 

Chicago Scheherazade, with its colossal 

orchestral crescendos couple to huge 

dynamic contrasts. The KEFs present 

that huge soundstage in all  

its glory, wide and 

deep with clearly 

defined boundaries, 

rear corners and a 

wonderful sense of 

air. The orchestra 

is clearly placed 

and convincingly 

terraced, even 

to the slightly 

spot l i t  solo 

violin. The 

big brass tutti 

that opens the 

piece has a huge, 

commanding presence 

and impact, creating just the right 

atmosphere to accentuate the fragi l i ty of 

the violin's entrance, the contrast of craft 

and beauty with the sweeping, majestic 

power of the sea. And if you think that's 

impressive just wait for the finale . .  

Meanwhi le ,  the opening of the 

second movement,  placing the viol in 

again agai nst the carefu lly developing 

backdrop of the orchestra underl ines 

the coherence o f  the soundstage, 

the speakers' abi l i ty to grow with the 

music without shi ft ing instruments or 

swamping the qu ieter ones.  I f  you want 

to be picky it  also brings out the two 

crit ic isms that can be level led at the 

speaker, but they must be considered 

in context. Recently I 've spent a lot 

of  t ime l istening to some of the most 

costly and accomplished speakers 

avai lable .  By those exacting standards, 

the 207/2 (at around a q uarter of the 

price!) lacks u l t i mate resolut ion and 

3 2  

transparency. Those "more than the 

price of a decent BMW" speakers 

del iver greater texture and more sense 

of the air and energy around and 

between instru ments. Li kewise, read 

the speakers' spec sheet and you ' l l  see 

how low i t  does and doesn ' t  go. Listen 

to that pizzicato bass l ine and you get 

the colour and textu re of  the notes, 

their  pitch and placement spot on .  

But the 207s don' t  

go deep enough 

to let you hear 

the underside of 

the notes or the 

cushion of air  they 

float on .  

So much for 

the extremes;  what 

do the lessons learnt 

mean for everyday 

l istening? By not pushing 

the bandwidth down into 

the nether  regions, KEF 

have kept  the 207 /2 both 

drivable (9 1 d B with a 3 Ohm 

m i n i m u m  but  8 Ohm nominal  

impedance) and responsive. 

There's absolutely nothing turgid or 

constipated by the bottom end. I nstead , 

dynamic demands are met with gusto , 

low bass detonations del ivered with 

sudden i mpact, more agi le bass l ines 

with l i fe and a natural  flow. That 

combination o f  agi l ity and presence 

right across the range is what makes 

this speaker so musical ly satisfying,  and 

ul t imately what enables i t  to overcome 

the flaws outl i ned above . Given a 

choice between u ltra reso lution and 

vivacious presence I ' l l  take the latter 

eve1y t ime.  More to the point ,  re lative 

to i ts price peers, the KEF delivers as 

much or more deta i l ,  and makes much 

better  use of i t .  Anyth ing that 's  m ore 

transparent doesn' t  go as loud or as 

deep, nothing I 've heard that matches 

its bandwidth and dynamic range is 

anywhere near as refined or natura l . 

This speaker goes loud gracefully,  

without congestion or hardening at 

the top-end (that new tweeter again) 

but it  a lso does del icacy and the more 

calming,  seductive side of music.  The 

driver count ,  bold styl ing and glossy 

f in ish are in some ways m isleading 

- because i nside the 207/2 lu rks a 

consum mate a l l-rounder.  

I l iked the original 207. Add its 

matching sub and I loved it. Now the 

207/2 does much more (musically 

speaking) in two boxes than that system 

did with three. It has far better finish 

and more coherent styl ing, better sorted 

ancil laries and performance potential 

that's far easier to real ize. And its best, 

thanks to its far more accurate and 

natural tonal ity, is way better than its 

predecessor ever managed - sub or no 

sub. KEF's Reference speakers have long 

been underrated and underappreciated, 

but don't let that fool you . The 207/2 

establ ishes a new benchmark for 

floorstanders at this price-level ,  

combining useable bandwidth and a 

manageable load with superb musical 

coherence and timing. For once, the term 

"Reference" isn' t  being abused . . .  I> 

T E C H N I CA L  S P E C I F I CAT I O N S  
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m i n i m u m )  
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We ight :  66kg  ea .  
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Pr ice :  £ 1  2000 
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Ava l o n  l n d ra Lo u d s pea ke r  
" I f  it looks too good to be true, then 

it  probably is." So said a rider at this 

year's Tour De France, days after 

another dramatic recovery, days before 

drug testing was to prove him (all too 

predictably) correct. Such cynicism 

is well placed in modern sports; with 

several hundred highly trained and 

closely matched athletes all  attempting 

the same feat, the sudden elevation of 

one rider or runner head and shoulders 

above the norm is both increasingly 

common and anything but natural .  

Perhaps i t 's  no surprise then that we tend 

to shy away from similar performance 

step-changes in other fields of activity, 

yet the logic that governs them is 

entirely separate. 

We are all familiar with the 

over-used concept of trickle 

down, often coupled to 

the word "technology" , 

so much so that it too gets 

greeted with scepticism. 

"80% of the performance 

for 50% of the price!" is the 

stuff of marketing dreams, 

especially in fields where the 

taking of percentages is at best 

nebu lous. But just for a moment 

I'm going to ask you to suspend 

entrenched disbelief and consider 

that if  something is genuinely and 

consistently different from the run of 

the mill then there's l ikely going to be 

a reason. There's no question in my 

mind that Avalon's Isis establishes new 

standards of achievement in musically 

impo1tant areas, a new shape to its 

performance envelope, i f  you will :  But 

then, at wel l  the wrong side of £SOK so 

it shou ld. Sadly, h istory tells us that such 

extravagant statements are generally 

more about show than go, and cynicism 

again becomes the order of the day. But 

by Roy Gregory 

interestingly, at the same time that the 

Isis first emerged, at the opposite end of 

the range we saw the NP2, a speaker at 

around a twentieth the price of its (very) 

big brother, but a speaker that nonetheless 

shared the same shape to its performance 

envelope, the same mix of virtues, even 

if  they exist at a far less exalted level. 

There's a definite, recognisable, shared 

achievement here, despite the difference 

in price, appearance and overall 

performance 

- and it's 

equally definitely a good thing. 

Which begs the question, what it is 

i t  that these Avalons are doing that other 

speakers aren't? Wel l ,  actually it's more 

a case of what they' re not doing - or to 

be even more precise, what they are not 

doing to the signal. In  short, they're not 

getting in i ts way. In  real i ty that requires 

a little more explanation, but fear not, 

for the tools are at hand. Were I to say, 

" I f  you want but can't afford the Isis, 

perhaps you should consider the NP2" 

- those that didn't  laugh would probably 

be outraged . Enter then the lndra, a 

speaker of such grace and elegance, such 

obvious physical parallels to the Isis that 

suddenly the suggestion doesn't seem 

quite so extreme. But then its reassuringly 

expensive price tag probably helps in 

that regard as well . . .  

This, my third foray into this new 

generation of  Avalon speakers, 

could easily be presented as a cut

down Isis. The heavi ly facetted,  

immacu lately veneered and rear 

t i l ted cabinet is a given .  The 

downward firing port with its 

U-shaped egress to channel the 

output is a fami l iar marker. The 

ceramic midrange bowl and 

twin bass drivers echo the l i ne

up in the larger speaker too. 

But in  many ways the physical 

s imi larities in the choice and 

arrangement of the hard wear 

are actually l itt le more than 

superficial .  The lndra is very much 

a l i tt le-Isis, but it 's actually the thinking 

- more precisely, the understanding 

- behind it  that  makes it so.  

We tend to th ink about speakers 

and their performance in terms of what 

they do - they go loud, they go deep, 

they image (or not) and a l l  the other 

h i-fi su b-d ivisions that in form the review 

or audition process . Yet, as transducers, 

along with the source components i n  a 

system, they stand to wreak the greatest 

havoc on the music's content .  Perhaps 

we'd be better off  concentrating on .... 
3 5  
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what they don' t  do (to t h e  signal) 

- at least i f  we want to improve 

the breed . Where damage is 

concerned,  less is defin itely 

more and you only need 

to look at the d istort ion 

f igures on a range of  

d i fferent loudspeaker 

designs to know that , as a 

category, they leave a lot 

to be desired .  

Avalon's speakers 

have always b en low

impact in nature. Some 

would say they've taken 

sonic invisibi l i ty too far, 

that l ightness of touch 

infecting the realm of 

dynamic authority. But 

that's to m iss the point. 

There are two major 

mechanisms at work 

in a loudspeaker: the 

mechanical and the 

electrical.  The former 

is the one that gets the 

most attention and it's also 

the one that's most visible, concerned 

as it  is with al l  the bits that you want to 

move (like the drivers) and all the bits 

you want to stay st i l l  (like the cabinet) . 

But it's the latter, the electrical element 

represented by the crossover, where 

the damage is often most insidious 

and ult imately critical. It 's also where 

the designer, particularly the designer 

using OEM drivers, can have the greatest 

influence - not always for good. But 

with speakers, by their very nature, we 

tend to assume that the bits we can 

see are the bits that matter, a tendency 

that's underlined by their also being 

reasonably intu itive to understand. So 

we look at a massive front baffle and can 

appreciate the role it plays in resisting 

resonance. We can understand how the 

sculpted faceting on that baffle reduces 

diffractive effects that destroy focus. We 

can look at a drive unit  and actually see 

the fancy diaphragm ,  or flat surround 

or whatever it  is that makes it so special. 

And don't get me wrong: these things 
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are special and they do 

matter. We can see that 

from the sonic success 

of earlier Avalon 

designs. But something 

happened with the 

Isis - something 

fundamental and 

wonderfu l .  You can 

hear it  albeit to a 

lesser extent in the 

NP2, but boy can 

you hear it  in the 

lndra. And I don't 

know what that 

something is but 

it's to do with 

how effectively 

the speaker steps 

back behind the 

music and my gut 

tells me that has to do 

with the crossover. 

Externally, this latest 

Avalon is arguably their 

most attractive speaker 

yet. Compact, even svelte, the 

characteristically lozenge shaped front 

baffle reduces the visual  impact still 

further, while the three-way, four-driver 

l ine up fi l ls i t  to create an aesthetically 

pleasing, balanced appearance. 

Of  course, everybody knows 

that you are supposed to 

use the gri l les on Avalon 

speakers, but hey, i f  people 

can take the gri l les off to 

listen then the reverse should also 

be true, no? The drivers represent a 

combination of older models, the 

twin bass uni ts drafted in from 

the Ascendant, but paired here 

with the 90mm ceramic bowl 

midrange first seen in the Opus, 

and a new adaptation of the 25mm 

tweeter used in the Isis, but using 

a ceramic diaphragm in place 

of the diamond used in the 

more expensive model. The 

lndras are single wired, 

their Cardas terminals 

accepting spades, so you 

may need to re-terminate your cables. 

Other than that, they are simple to set 

up, sounding remarkably comfortable 

from the off * .  However, don't be fooled. 

Positional experimentation will  pay 

serious dividends; you ' l l  know when 

you've got it right because the bass 

suddenly gains l i fe and bounce, while the 

music steps away from the speakers. And 

bel ieve me when I say, that is what this 

speaker is all  about. 

Just l ike the Isis, the thing that sets 

the lndra apart from other speakers is 

its ab i l ity to step aside from the music.  

I t 's  not just that you don't  hear the 

instruments lodged i n  the speakers 

(and you don' t ,  even on early stereo 

left-right m ixes) - it's that you cease 

to be aware of the speakers at a l l .  I t 's 

partly the locational thing, but i t 's also 

to do with the absence of  mechanical  

i n fluence.  You don' t  hear these 

speakers worki ng,  you don' t  hear their  

d i fferent b i ts reconsti tut ing the music.  

Indeed,  so even and well  integrated 

are they that the creation of a seamless, 

un interrupted acoustic space for the 

performance seems entirely natura l ,  a 

given resu lt of the record ing process 

rather than the minor m i racle it  

actual ly represents.  Furthermore, that 

naturalness h ints at a deeper qual ity, 

the easy dynamic and tem poral 

authori ty on which it  rests . I t 's  this that 

makes the l ndra � 

·one thing the lndra didn't inherit from the Isis is 

the latter's th readed cone feet, w h i c h  I consider an 

unacceptable omission. Now that the th readed 

cones exist they should become standard. On 

my bare wood floor, I found a cork mat placed 

beneath each speaker (and the refore its port) 

really helped integration at low frequencies. I t 's  

an easy experiment you may want to try. 
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not j ust unobtrusive but  a lso musically 

inclusive , reaching out to wrap you in 

the same t ime and space as the original 

performers. The Isis d id this too, helped 

no doubt by i ts impressive bandwidth . 

But what impresses with the lndra is 

that i t  achieves a s imi lar  effect from 

such manageable proportions.  

Listen long enough and you 

stai1 to recognise how it's done. This 

Avalon possesses that rarest of shared 

attributes, speed and substance. Musical 

information arriving just where and 

when it  shou ld ,  with all  

the harmonic weight 

and presence it 

should carry 

gives the lndra 

a confident,  

a lmost assertive 

streak. It's not 

a coloration i n  

t h e  conventional 

sense , more 

a widening of 

the expressive 

window, al lowing 

the musicians full 

re in .  More pu rposefu l 

and arguably more 

obvious than earl ier 

Avalon designs, it 's a 

qual ity that makes the 

Indra easier to 'get ' .  Just 

l isten to the del iciously dirty 

funk bass that underpins Angie 

stone's '20 Dol lars' , i ts lazy slap 

with attitude giving the song 

its mixed air of desperation and 

sleazy menace: not your trad itional 

Avalon fare, but the lndra doesn't  j ust 

stand aside from the musical message, it 

positively waves it through. 

The second strand to this speaker's 

innately natural presentation l ies in 

its abi l ity to separate the ind ividual 

musical strands with in a performance 

without dismantl ing  the whole.  As wel l  

as al lowing the music to breathe it 

preserves i ts structure too, so that the 

comp lex weave that creates Bach's 

Musical Offering EMI ASD4 1 4 ) ,  a 
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constantly shift ing pattern o f  d i fferent 

i nstruments never loses i ts shape, while 

each i nstrument retains its place and 

identity. The result ing cats crad le o f  

musical strands becomes a fascinat ing ,  

mesmeriz ing i n terrelat ionshi p  of  

ind ividual contributions creating a 

whole that's constructed from the 

ind ividual - i f  you fo l low, my drift .  

The eager dynamics, l ively energy 

and easy separation that characterize 

the lndra are especially apparent on 

l ive performances. Acoustic one-takes 

are simply stunning, even good studio 

recordings l ike the i ncredible del icacy 

of Lisa Ekdahl's Back To Earth, but 

the lack of compression present 

in the speaker makes even less 

audiophile l ive material crackle 

with atmosphere.  Examples 

are legion,  from Joe Jackson 

(Summer In the City or the l ive 

triple album) to Jackie Leven,  

Siouxsie And The Banshees 

to Gorecki conducting 

his own ]'d Symphony. 

Never has Robert Smith's 

gloriously off-ki lter guitar 

teetered so agonisingly 

on the brink - not 

since the Brixton 

Academy all those 

years ago. 

To get the 

Indra up and 

dancing you 're 

going to need 

a healthy 1 00 

Watts, more if you 

can afford it. Just 

don't skimp on the 

qual ity. The good news is that 

if  you've got a favourite amp then these 

speakers will give you more of it than 

you thought possible. In  the same way 

that they represent a window onto the 

performance, they shine a spotlight on 

the performance of your system too. 

Great news if  its well sorted and well set

up - just don't  expect the slinky contours 

of the Avalons to hide or control any 

unsightly bu lges. Which makes l i fe very 

simple - or potentially very complicated 

i f  you've already lost your way. 

Ultimately, this speaker is about 

power: the power of one, the power 

of many. You expect Starker's Bach 

Suites to be big and bold, rich of body, 

fluid and authoritative. But the lndra's 

real isation of the changing weight in  his 

bowing, his accents, even his breath ing, 

make this a far more expressive , a far 

more human experience. At the other 

end of the Mercury scale ,  Dorati 's Birds 

demonstrates the sheer musical energy 

and dramatic dynamic swings of a fu l l  

orchestra, well-marshalled. The Avalons 

transit from the fluttering delicacy of solo 

instruments to the imposing swell of a 

fu ll orchestral crescendo with disarming 

ease - disarming that is unti l  you real ise 

just how loud that crescendo is. Such 

seamless musical poise and versati l i ty are 

what make the lndra a speaker to aspire 

to. For once the prom ise of excellence 

really has translated to a lower price 

point; for once that price point makes 

this dream almost attainable . . .... 
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E m i l l e K l - 1 2 0 
I n teg ra ted Am p l i fi e rs 

Emi l ie  and their ampl i f iers hai l  from 

Korea, which,  i n  this day and age, is 

hardly unusual .  Which is not the same 

as saying that the Emi l ie  Kl- 1 20s are 

not u nusual . . .  

Integrated valve amps from the 

Far East are far from unusual.  Barely 

a week goes by without some new 

Chin se brand washing up on these 

shores. But don' t  go assu ming that the 

Kl- 1 20s are simply part of 

the crowd . . .  

The CNC machined 

casework that once 

separated u p-market 

offerings from their value 

for money s ib l ings might 

have become virtua l ly 

ubiqu itous, but  that's 

not to say that the Emi l ie  

amps lack a distinctive 

character . .  

I n  fact, I can pretty 

much guarantee that you 

won't have seen anything qu ite l i ke 

the Kl- 1 20s ever before .  They' re b ig ,  

d istinctly retro, beautiful ly f in ished , 

and there's two of them. Oh ,  and did I 

say that they're b ig  . . .  And whi lst mono

b locs, valve mono-blocs, beautiful ly 

machined and built  valve mono-blocs 

are not exactly u nusual ,  in  th is case 

these two u n feasibly large cases 

constitute a s ingle ,  integrated ampl i fier 

- and yes, I know that's an oxymoron.  

Each KI- 1 20 carries a quartet of 

6550 output tubes, running in class AB 

push-pul l  to del iver 1 20 Watts of power. 

Each chassis offers one balanced 

and five single-ended inputs, with 

front-panel controls for source select,  

volume,  power on/off and biasing the 

by Roy G regory 

output tubes. The fi fth control  switches 

the front-panel meter between bias 

dut ies and d isplaying output power. 

With that big ol' meter and shoebox 

configurat ion,  octet of glowing valves 

and open chassis, there's no escaping 

the carefully judged "dawn of  h i-fi " 

feel that rad iates from the KI- 1 20,  

underl ined by the fact that you need 

two of  them and there's no remote 

control .  Indeed, they ' d qual i fy as cute 

i f  anybody made a rack b ig  enough 

to get a pair side by s ide on a single 

shelf .  I nstead they come across as 

seriously retro and seriously fu nky, 

yet i n  a seriously serious kind of  way. 

It's an impression that's rei n forced by 

the "treasure chest" crates in  which 

the amps arrive, packagi ng that 

goes beyond the k ind of g immicky 

ostentation that tends to aff l ict h igh-end 

aspirants, instead entering firmly into 

the realm of genu i n e  reverence for the 

contents.  The people who build these 

ampl i fiers are clearly seriously serious 

about them too . .  

The Emi l ie  amps are each b u i l t  into 

a massively sturdy chassis constructed 

from Smm alumin ium plates, re inforced 

at each corner by 48mm quadrants 

machined from sol id rod .  The flat 

panels,  exposed fixings and simple 

shapes are what actua l ly establ ish 

the retro theme; no swoopy curves or 

sculpted , contoured re l ie fs here. The 

open top-p late is protected front  and 

top by thick,  Perspex panels, held in 

place by the top caps. The bottom 

caps conceal n icely 

executed,  adjustab le ,  

conical  feet, 

which are sensib ly 

rad iused to prevent 

instantaneous 

damage to any 

support ing 

surface. The 

s imple ,  cyl indrical 

contro l  knobs are 

reassuringly sol id ,  

the volume control 

having crisp detents 

to a l low easy channel  balancing.  

Valve l ine-up consists of  those 

four 6550s per channel ,  combined 

with a single 6DJ8 and three 6350s, 

presu mably carrying out input ,  phase

spl itter and driver duties, although 

the manual is short on circuit  detai ls .  

The audio circu i try is bui l t  onto a 

s ingle ,  neatly laid out PCB loaded with 

h igh-quali ty "name brand" components 

while the housing at the rear contains 

the impressively substantial transformers 

and supports a separate, s imi larly 

substantial power supply PCB. You get 

one balanced and five single-ended 

l ine inputs, an earth post and an !EC 

mains input.  You also get output taps 

for four and eight Ohm speakers and � 
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� that's pretty much i t ;  n o  frivol i t ies, 

no unnecessary fac i l i t ies - and no 

tape loop, should you want to use a 

surround sound processor. 

Thankfu lly,  the long s lots on ei ther 

s ides of the valve bed make excel lent  

hand les, so moving the  Kl- 1 20s isn ' t  

the chore i t  could b e  d esp ite the ir  

s ign i ficant  weight .  B ias ing  is also 

perfectly straightforward , so gett ing  

the amps u p  and ru n n i n g  is total ly 

fuss-free - assu m i n g  you've 

got somewhere 

to keep the 

crates, 

do i t  proudly too. Indeed,  trying the 

Emilie amps with a variety of d i fferent 

speakers demonstrated their  wi l l ingness 

to bend to the task, awkward and 

ineff icient load or not.  I f  big and bold 

sums up their styl ing,  i t  sums u p  their 

sound too - exactly what you ' d  expect 

from a wel l-driven octet of 6550s in fact. 

Listen to the sheer power and dynamic 

impact that  you 

get from the 

SACD re-mastering 
__, of Reiner's Scheherezade 

and you ' l l  see what I mean.  

The opening passage s imply 

or kids with a Pirates Of The Caribbean explodes from the speakers, fu l l  of  

fixation . 

I also received a KPE-2AS phono

stage to go with the mono-blocs, and 

again it 's a twin chassis tube design,  

although sadly i n  this instance it 's spl i t  

by circuit1y and power supply rather 

than lef t  and r ight  channels. M C  input  

is via transformers, with h igh and low 

i m pedance sett ings, an ECC82 and 

two ECC83s being shared between the 

beautiful ly laid out,  dual  mono active 

circuit1y, whi le  front panel controls 

set input loading and overa l l  gain.  

Case work and component qual ity 

are absolutely first c lass, the extreme 

solid i ty of  the two chassis doing 

noth ing to undermine their  severe 

dose of the cutes. 

One of the f irst th ings you ' l l  notice 

with the KI- 1 20s is their sensitivity: no 

shortage of gain here. They' l l  p lay loud 

energy, colour and presence.  But 

there's more than just wallop here. Al l  

that orchestral fury is contained i n  a 

vast yet wonderfu l ly coherent acoustic 

space, as the piece progresses the solo 

viol in 's entry is perfectly poised in  

space and scale ,  a contrast i n  del icacy 

against the seething maelstrom o f  

those o p e n i n g  bars. Y e t  despite the 

l itt le and large nature o f  the music's 

demands, the amps n ever lose grip or 

momentu m ,  never become flustered or 

c lumsy. Instead they have a surefooted 

sense of flow and musical momentum ,  

a stabi l i ty that betrays t h a t  rarest a n d  

most valuab le of commod it ies, real 

authority. It's th is that enables the 

amps to hold that fragi l e  solo v iol in  

so stab le and separate from the rest 

of the orchestra. I t 's this that keeps 

the acoustic space constant, the 

and with all that power on board they' l l  d i mensional i ty and sense of  enclosed 
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air, i rrespect ive of the number of 

instru ments playing,  the density of 

the score. 

Whi lst the Kl- 1 20s have that relaxed,  

easy grip on proceedings that  lets the 

music breathe, there's no lack of drive . 

The straight ahead roots rock of B i l l  

Mal lonee and The Vigi lantes Of Love 

(the br i l l iant  'Goes Without Saying'  

from Audib le  Sigh) 

s imply 

stampedes 

along, the power 

chords of the middle eight pouring 

forth , slabs of  pu rpose and att i tude,  

provoking reckless runs along the air  

gui tar's extended fret-board .  At the 

same t ime,  the sense of f low that lets 

the music m ove forward so effortlessly 

bri ngs a smooth ness and cont inui ty to 

proceed ings. Those who prefer their  

rhyth ms more expl ic i t ,  micro-dynamic 

textu res more obvious wi l l  point  to a 

lack of resolut ion,  and compared to 

the very best amps, a lack of focus and 

transparency, and it 's a fair cop - but 

one that rather m isses the point .  The 

KI- 1 20s del iver a musical presence and 

power, a range of  tonal colours and 

impressive scale that conjures l i fe and 

the emotive content from record ings. 

Faced with  the thankless task 

of  sharing h ouse-space with the 

c-j LP2 75Ms and with the sound of 

the Marten Coltrane Supremes sti l l  � 
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� ringing in my ears, the Emil ie amps 

had a tough act to follow. With that in 

mind I downsized dramatically to the 

charming l i tt le Soundsmith Monarch 

stand-mounts. The KI- 1 20s didn' t  bat an 

eyel id ,  grasping the signal by the scruff 

of  its neck, the speakers by the seat of 

their pants, del ivering a performance 

of such winning gusto as to qui te bowl 

me over. Along the 

way they demonstrated 

one of those hidden 

talents that you chance 

upon now and then; i f  

you want to make small 

speakers sound big then 

this is the amp for you I I t  

d idn' t  matter what  I threw 

at the Monarchs, the 

scale or complexity of the 

performance, they took it  

in  their stride,  del iveri ng 

a soundstage and dynamic 

range out of all proportion with 

their size. I t  was l ike witnessing the 

electronic equ ivalent of a Charles 

Atlas course for Nigel Nicely-Nice. 

Of course , the KI- 1 20s real ly deserve 

more ambitious partners,  and speakers 

as varied as the Avalon lndra ,  KEF 

207/2 and Nola Viper Reference were 

handled with aplomb. Each del ivered 

the greater scale, detai l ,  transparency 

and finesse you'd  expect. I ndeed, 

it wasn 't  unt i l  the lndras made their 

entrance that I f inal ly thought I 'd outrun 

the amp's capab i l ities. In  contrast, 

the easy enthusiasm of  the KEF 207 /2 

proved a near perfect match,  del ivering 

the Emil les' dynamic clout and huge 

soundstage with engaging energy 

and serious intent.  In this mode the 

integrated monos were hauntingly 

remin iscent of one of my fondest 

musical memories, the DNM/Beard P I OO 

combo that marked my graduation to 

serious ampli fication nearly 25 years 

ago. Paired with Maggie MG 1 bs there 

was a presence, drive, energy, scale and 

volume to images that made l istening 

an almost physical experience. Teamed 

with the KEFs, the Kl- 1 20s were able to 
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transport me in just the same way. Talk 

about fired with enthusiasm , fired from a 

cannon is nearer the markl 

You need to handle such a heady 

mix with care. In part icular you ' l l  need 

to watch the output level of your source 

components. The steps at the lower 

end of the Kl- 1 20s stepped attenuator 

are necessarily fai rly 

course, meaning 

that the 

excessive 

output of  many CD players 

is best attenuated before it  reaches 

the ampl i f iers' inputs. L ikewise, crude 

or splashy front-ends are going to 

be crue l ly exposed.  I nstead look for 

players with plenty of detai l ,  separation 

and dynamic range; Goldmund's Eidos 

1 8  CD/SACD player proved ideal ,  once 

I ' d  tamed i ts output with a set of i n l i ne 

resistors.  Unsu rprisingly,  the Emi l ie  

phono-stage was perfectly adapted,  

with i ts front panel controls a l lowing 

careful  balancing of load and overal l  

gain .  Ult imately however, I wanted 

sl ightly m ore depth and resolut ion than 

the KPE-2AS was del ivering,  turning 

i nstead to the Groove Plus.  But don' t  

write the Emi l ie  stage off j ust yet .  I t ' s  

an interest ing and extremely engaging 

device, sharing i f  anyth ing,  too many 

of the amps' qual it ies to sit  com fortably 

beside i t .  I n  another context i t  could 

be j ust what you are looking for ,  a 

prospect we' l l  report on separately. 

In  the meanti me,  i f  you feel l i ke 

you've lost the enthusiasm you once 

had for l istening ,  or that your system 

is gett ing a shade too polite for its 

own good , the Kl- 1 20s make a loud , 

proud case for your attent ion.  And 

you needn' t  be put off by the unusual 

format. Something smaller and more 

manageab le ,  sir? Emi l ie  have a number 

of other, more conventional offeri ngs 

that del iver sl ightly less power whi le 

also demanding less of your hard

earned cash . Me, I ' d  stretch to 

the KI- 1 20s: because I love the 

way they look,  because of  the 

way they sou nd,  but  mainly 

because they never, ever forget 

that this is supposed to be about 

i nvolvement .  I f  this Emil ie,  mono

bloc ,  in tegrated ,  contradict ion of  

an amp doesn' t  get you u p  and 

dancing . . .  or conducting . . .  or 

thrashing a ir-gu i tar, then I 'm sorry, 

i t 's probably already too late. �+ 

T E C H N I CA L  S P E C I F I CAT I O N S  

Type :  Mono-b loc  i n teg rated 

a m p l i fi e r  

Valve Com p lement :  2x 6922 ,  6x 6350 ,  

Sx 6550A per p r .  

I n p u ts: lx l i ne- leve l  ba l a nced 

XLR 

5x l i ne- level  s i ng l e -

ended RCA 

I n p u t  Sens it iv ity :  0.2V 

Rated Output Power :  1 20 Watts i n to 4 or 

8 Ohms  

D i mens ions (WxHxD) : 3 1 0  x 384 x 550mm ea .  

We ight :  34kg ea .  

F in ishes :  B lack  or s i lver 

Pr ice :  £9500 pr .  

M a n ufact u r e r :  

Emi l i e  Labs  D iv i s ion  of Kwa ngwoo 

E lectron ics Co. Ltd ,  Korea 

Te l .  +(82)5538 27373  

Fax .  + (82 )5538 37375  

Ema i l .  i n fo@ e m i l l e l abs.com 

Net .  www.em i l l e l abs.com 
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M a ra n tz SA- 7 5 1 
SACD P l aye r 

Given the cynics' view of the DVD

A/SAC D " format war" I can hear them 

asking themselves whether this is an 

SACD player that also plays CD - or  a 

CD player that a lso happens to play 

SACD ,  last nod to a dying format whose 

protagonists won't  admit  defeat? Wel l  

guys, I ' m  sorry to d isappoint  you , b u t  

n o t  only is your original premise wrong 

but your cynicism is sadly 

m isplaced. This is ve1y much 

an SACD player, and even i f  

you won't  f ind Li ly Al len or 

Girls Aloud on the format, 

SACD re leases are going ve1y 

n icely thank you . But what's 

real ly nice about the SA-7S I 
is that it takes CD replay 

just as seriously. Clear 

h igh-end aspirations and 

a dedicated two-channel  

topology make th is an 

audiophi le  p layer for all 

seasons - or should that 

be reasons? 

Of course, Marantz 

started l i fe as one of the 

founding fathers of the 

h igh-end, a fact reflected 

in the nomenclature of this latest range, 

the SA-7's match ing amps echoing the 

designations of the legendary Model 

7 pre-amp and Model 9 mono-blocs. 

The brand might be solidly mainstream 

these days, but i t  has always maintained 

its membership of  the h igh-end 

commun ity, u nderlined by occasional 

forays into the l ikes of Class A 

ampl i fication and more recently, serious 

d isc players l ike the two-box CD-7. 

When major Japanese compan ies 

decide to do "h igh-end" the results 

by Roy Gregory 

tend to divide between the laughable 

and the truly scary - at least as far as 

the establ ished high-end boutique 

brands go. The comb ination of sheer 

numbers and a serious development 

budget can create a technological  

and construct ional  package that 

even the most respected special ist 

manufactu rers can o n ly dream about .  

Just  witness TEAC's Esoteric 

line i f  you want to see 

genuine cost n o  object 

engineering - with performance to 

match .  Wel l ,  this Marantz is cast from a 

s imi lar mou ld ,  a lbei t  cut  from sl ightly 

less extravagant cloth. The flagship 

SA-7S I tops out the company's range 

at a price of £5000, the same point at 

which the Esoterics start. But, as Marantz 

are keen to point out, competing players 

that match the SA-7's sophistication are 

general ly far more expensive . .  

In terest ingly,  the paral le ls with the 

Esoteric range are more than skin deep. 

Both are b u i l t  around massive, newly 

developed transports, the SACDM-1  in 

the SA-7 featu ring a d ie-cast a lumin ium 

tray and substant ia l ,  extruded 

a lumin ium chassis and case; i t  is 

impressively fast and sol id i n  operat ion .  

Both feature fu l ly  balanced audio 

c ircu itry and of fer  inpu ts for  an external 

clock (although there is as yet no such 

device in  the Marantz range) . Both 

a lso feature massive , non-resonant 

chassis construct ion,  although 

the Esoteric leans towards sheer 

(extensively CNC'd) m ass to 

achieve this goa l ,  the SA-7 

re lying on constrained layers 

instead . Despite being l ighter 

and in  engineering terms 

rather more elegant,  they 

sti l l  add up to a mach ine 

that is reassuringly sol id 

when i t  comes t ime to l i ft 

it into a rack.  

Digital ly speaking, 

the SA-7 rel ies on a dual

d i fferential pair of NPC 

SM5866AS DAC chips, 

feeding the company's 

latest PEC (Phase Error 

Compensation) 777f2 digital 

filter, again arranged in  dual-di fferential 

mode. This sophisticated multi-purpose 

chip acts as a digital fi lter, a DC filter, a 

noise shaper and an 8x over-sampler. 

These functions can be variously 

configured by the user, depending 

on format: there are three f i lter/DAC 

configuration options for SACD replay 

(including no filter at a l l) , three filter 

algorithms for CD replay, as well as the 

option to defeat the noise shaping, DC 

filter and digital outputs for the latter. 

Obviously, there is no digital output t> 
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I>- from SACD. The digital  section is entirely 

ground isolated from the analogue 

circuitry, which offers both single-ended 

and balanced outputs. You can also 

invert the absolute phase of the signal ,  

a function that operates in the digital 

domain rather than the more usual 

analogue solution. Marantz have gone 

to great lengths to develop a single,  

large transformer for the SA-7, preferring 

the uni fied consistency of the source 

impedance it del ivers. Careful routing 

of the DC tracks for the d i fferent circuit  

sections min imizes interference. The 

chassis is extensively copper plated and 

the player stands on handsome, solid 

copper feet, which were chosen for their 

sonic qualit ies as well  as the fact that 

they look pretty. For once, the 

supplied remote is clearly 

laid out with wel l-spaced 

buttons that include the 

various filter options 

and other sett ings, 

al lowing you 

to switch them 

from the 

l istening seat. 

Incidentally, 

the user 

settings 

can only 

be changed 

with the d isc 

stopped. That might seem 

l ike a bad thing,  but actually it  ensures 

proper comparison rather than knee-jerk 

responses to tonal shifts. 

Unfortunately, as a reviewer, all  those 

options create something of a moving 

target, so lets get them out of the way 

now. On SACD, as long as the recordings 

were well balanced, Filter I offered by 

far the best sou nd, sett ing 2 being more 

precise and focused, but also more 

mechanical, setting 3 being airy but also 

vague and di ffuse. I also preferred the 

sound of Algorithm I for CD replay, as 

well as the sound with the Noise Shaping, 

DC filter and Digital Outputs all  in  the off 

position. However, it's nice to have the 

options for the less wel l-recorded d iscs 
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one comes across, where they can come 

into their own . But for the vast majority 

of my l istening it was Filter I all the way, 

and no extra sauce. 

Getting the best out of  the SA-7 

is also pretty straightforward when it 

comes to set-u p,  main ly because the 

mechanical  aspects of  chassis design 

have been done with the req u isite 

care. Place it  on a decent stand,  make 

sure it 's level and use a decent mains 

lead and you ' l l  be m ost of the way 

there. The copper feet are surpris ingly 

effective. A trio of  St i l lpoi nts cones 

t ightened thi ngs up,  improving 

transparency, dynamic range and 

musical coherence as expected, but 

the degree of i mprovement was smaller 

than ant icipated ; worthwh i le ,  but 

hardly earth shattering.  One 

other th ing :  I 

developed a marked 

preference for the s ingle-ended 

outputs, even when connecting to 

the ful ly balanced Ayre K- l x  pre-amp. 

They didn't  have the g rip ,  or absolute 

dynamic range of the balanced outputs,  

but  they del ivered more air, micro 

dynamic l i fe ,  immediacy and temporal 

f luency.  You may or m ay not agree , but 

don' t  j ust assume that balanced is best. 

What is less immediately apparent 

is the way in which the player interfaces 

with different systems. The SA-75 1 

possesses a definite character that makes 

matching a critical consideration. Like 

many SACD machines it exhibits the 

natural, unforced and fluid detail that 

I 've come to associate with the medium. 

But unlike machines from dCS and the 

aforementioned E.soterics, it doesn't drive 

that point home by majoring on focus and 

transparency, qualities those players extend 

to CD replay too. Instead this is a warm , 

weighty sou nding machine with a fu ll 

balance, solid presence and a distinctly 

mid-hall nature that's almost analogue 

in character. The exceptional positional 

stabil ity combined with the warmth of 

its tonal balance makes the Marantz very 

easy on the ear and un-fatiguing to l isten 

to. The question is, when does something 

get so laid back that it actually topples 

over? Which is where the question of 

matching comes in . . .  

The SA-75 1 wil l  sound at its best 

used with electronics and particularly 

speakers that are on the leaner side of 

neutral (begging the question as to 

how it gels with its own, 

matching electronics) . 

So, it performed far 

better with the solid-

state Goldmund Telos 

200 amps than it 

did with c-j , while 

the KEF 20712 and 

even the Avalon 

lndra (which is 

neutral to a fault) 

del ivered too much 

bottom end flesh for 

the SA-7's bones. And 

that's the point; because 

the Marantz sits right at the 

leading edge of the system, it  doesn't 

just add a hint of flavour, it dominates 

the underlying foundation and overall 

balance of the music. Any extra weight at 

al l  and the sound will  become one paced 

and two-dimensional.  Running it in a 

lean system is correction after the fact; it 

wil l  help restore the balance, but it can't 

reconstitute the structure, which brings 

us to the second consequence of the 

player's chosen approach to the music. 

You don' t  get nothing for nothing,  

and that warmth and sol id ity comes � 



• •A S U P E R B LY E N G I N E E R E D  LOU DSPEAKE R 
MAKING THE MOST OF ITS TECHNOLOGY TO MAKE THE MOST OF YOUR MUSIC" 

M A R T I N  L O GA N  

SSUE 4 RO\' GREGORY 

"THE VANTAG E IS S O M ET H I N G  OF A G I FT 
AN D O N E  THAT KEEPS O N  G IVI N G "  

HFC THE COLLlCTION 06 ALVIN GOLD I VANTAl..iE 

T h r o u g h  t h e i r s h e e r  b e a uty - b o t h  a u ra l  a n d  v i s u a l  - M a rt i n l o g a n  spea kers 
have estab l i s h e d  h y b ri d electrost a t i c  t e c h n ology a s  t h e  obvi o u s  c h o i c e  for t h o s e  
w h o  w a n t  state - o f - t h e - a rt s o u n d  w i t h o u t  suffe r i n g  a prof u s i o n  o f  u g ly boxes . T h e  
c o m p a ny's n a m e  i s now a byword for e l e g a n c e  i n  a u d i o .  

Every M a r t i n l o g a n  s p e a k e r ,  f r o m  e n t ry level a n d  h o m e  t h e a t re to s t a t e  of t h e  a r t ,  
is  i m m e d i a t e ly reco g n i s a b le as a M a r t i n l o g a n  p ro d u c t :  t h e  p e e rless, oft- i m i tated ,  
ro o m - f r i en d ly a p p e a r a n c e .  t h e  c a p t i va t i n g  se e - t h ro u g h  p a n e l s  a n d  f u r n i t u re g r a d e  
f i n i s h .  Best of a l l .  t h e  s o u n d  i s  a s  c l e a r  a s  t h e  p a n e l s  t h e m s e lves.  

M a r t i n l o g a n  h a s  ra ised t h e  b a r  even h i g h e r  with t h e  s u b l i m e  S u m m i t .  a s p e a k e r  
t h a t  possess a l l  o f  t h e  v irtues o f  t h e  b r a n d  i n  a d i sa r m i n g ly c o m p a c t  form.  T o  m a k e  
i ts  v i r t u e s  ava i la b le to a w i d e r  a u d i e n ce ,  t h e  S u m m i t  h a s  b e e n  followed by t h e  
s m a ller Va n t a g e ,  a n d  - for t h o s e  with  space o r  b u d g e t  rest r i c t i o n s  - t h e  p a s s i v e 
w o o f e r  V ista .  W e  have n o  d o u b t  t h a t  t h ey a re t h e  most sat isfy i n g  M a rt i n l o g a n  
s p e a k e rs ever, m a g i c a l  b le n d s  o f  e lectrosta t i c  o p e n n e ss a n d  t h e  k i n d  of bass o n ly 
ava i l a b le from a d y n a m i c woofer. They c a n  c h a rm a n d  excite in e q u a l  m e a s u re,  d e a l 
i n g w i t h  eve ryt h i n g  f r o m  d e l i cate . · u n p l u g g e d · m u s i c  t o  m a s s i v e  o rc h estras,  from 
funk to f u s i o n . 

To a u g m e n t  t h e  S u m m i t  a n d  its s i sters.  e s p e c i a lly for h o m e  c i n e m a  a p p l i c a t i o n s .  
a n e w  b a b y  h a s  b e e n  a d d e d  to t h e  ra n g e  of M a r t i n l o g a n  s u bwoofers . T h e  
Abyss. c o m i n g  a bove t h e  ve ry s u ccessf u l  D y n a m o  b u t  b e low t h e  G rotto . f e a 
t u re s  a 1 2 i n  woofer,  a n d  i t  p rovi d e s  a n e w  f o r m  of conve n i e n c e  for t r u e  
flex i b i l i ty : t h e  A b y s s ,  dr iven by i t s  i n te r n a l 300W a m p ,  c a n  b e  i n stalled 
with  e i t h e r  f ro n t - o r  d ownward - f i r i n g  p o s i t i o n s .  1 t  u s e s  i nverse 
m a t h e m a t i c a l  e q u a l i s a t i o n ,  for sound to suit  t h e  e nvi ro n m e n t .  

N e w ,  t o o ,  f o r  h o m e  t h e a t re a n d  e n v i ro n m e n t a l  s i t u a t i o n s .  
a re t h e  Stage hybr id  c e n t re c h a n n e l  s p e a k e r  a n d  t h e  
T i c k e t ,  a c o m p a c t  a n d  afford a b l e  i n -wall  m o d e l .  T h e  
Stage f i ts  i n t o  a n  e n closu re o n ly 34. 6 i n  wi d e , i d e a l  
for t h e  new g e n e r a t i o n  of wall - m o u nted p l a s m a  
a n d  L C D  d i s p lays. Better  st i l l ,  a p a i r  of  f l u s h 
m o u nted T i c kets w i l l  c o m p l e m e n t  an i n -
w a l l  m o n i t o r  so u n o bt r u s ively t h a t  
t h e y ' re id e a l for st u d i e s .  b e d ro o m s  
a n d  a n yw h e re else a seco n d a ry 
system is u s e d .  

M a rt i n lo g a n : s p e a k i n g  a 
new la n g u a g e .  
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I> with a price tag attached,  in this case a 

lack of micro-dynamic d iscrimi nation 

and temporal precision that robs the 

music o f  immed iacy and phrasing,  the 

d i rectness of  i ts expression,  and which 

adds to the mid-hall  perspective. I f  you 

l ike your music u p  close and personal 

(wh ich l do) you ' l l  l ikely look 

elsewh ere .  However, i f  a 

more relaxed and 

less intense 

presentation 

is your thing,  

the Marantz 

could be 

exactly what 

you are 

looking for. 

Positional 

stab i l i ty is a seriously 

underrated qual ity when it comes 

to h i-fi systems, and it 's at the core of 

the SA-7's sou nd.  Of  course, it 's not the 

music that's re laxed , it 's you l istening 

to it - and that's because the stab le 

picture means you're not working so 

hard .  Voices and instruments are rock 

solid and impressively dimensional ,  

without having that hectoring "look at 

me" qual i ty that makes ultra transparent 

systems ini t ial ly impressive but so often 

ult imately weari ng. So whether it's 

Sonya Kitchell doing girl and guitar, 

sat solid in front of  you,  or Barbirol l i 's  

read ing of Mahler 5 with the NPO, with 

its wonderfu l ly terraced orchestral 

perspective and the sheer presence of 

its percussion,  there's no tendency for 

i nstruments to wander with level or 

crowd forward in the soundstage . You 

are here, the orchestra is over there and 

there's never any doubt or shift in that 

re lationsh ip.  And, in  exactly the same 

way that reverberant information fi l ls 

out and smoothes over the gaps and 

jumps in the performance that you hear 

sat mid-hal l ,  or further from the stage in 

a bar ,  so the SA-7 del ivers a big,  smooth 

and rounded presentation,  but one 

that's underpinned with a real sense of 

substance and power. The performance 

is a l l  about poise and a commanding 
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presence. The sweeping seascapes 

and crash ing storm of the Reiner 

Scheherezade, re-mastered to SACD,  are 

mighti ly impressive, almost physical 

in  their weight and impact. There's no 

missing the vast 

sweep of 

the ocean or the destru ctive forces 

u n leashed by the tempest.  At the 

same t i m e ,  Eleanor M c Evoy's 'Non

smoking,  s ingle  female'  majors on 

sheer presence,  but  skates over the 

wry humour i n  the lyrics. 

It 's a conundru m  that is neatly 

summed up by the Polski Radio l ive 

recording of the Gorecki Jrd Symphony. 

This is a fantastic performance bui l t  

on a measured development of the 

opening melody, played by the basses. 

The Marantz gets the solid weight and 

pitch of the notes just so, but it m isses 

the texture of the bowed notes, the air of 

menace that creates the musical tension. 

Which in turn begs the question,  what 

do you want from your music? Play the 

CD layer of the Gorecki on the ARC CD7 

or the GNSW modified Wad ia 86 1 and 

you get weight and drama, the sort of 

tension that has you perched on the 

edge of the l istening seat. These more 

expensive, CD only players put the SA-

7S I in context, with a more musically 

commun icative performance of greater 

emotional range. But then they do the 

same to eve1ything else at around the 

price of the Marantz' 

Which brings us f inal ly to the 

question o f  val ue.  The SA-7S 1 is a 

beautiful ly bui l t  and presented player. 

It's versat i le  and it's operat ional ly real ly 

well  sorted . It del ivers a presence and 

solid stab i l i ty from both SACD and CD 

that no player at its price can match.  I f  

its powerfu l performance matches your 

tastes or your system, you ' l l  do wel l  

to f ind a player you prefer (certainly 

one that plays SACD too) much 

short of twice i ts  price. 

Those in search of 

more immed iacy, 

dramatic contrast 

or transparency, 

or whose systems 

fight with its 

chosen balance,  

wi l l  f ind it 

wanti ng.  But such is its 

poise and natural  ref inement that a 

home audit ion wi l l  be both mandatory 

and far from a chore. The SA-7S l is a 

player that even if it doesn 't  satisfy, wi l l  

rarely disappo int .  On the other  hand,  

th ose who crave its part icular virtues 

can look forward to a long and happy 

marriage. Marantz have chosen a 

singular path ; vive la d i fference'  l><{l:i 

T E C H N I C A L  S P E C I F I CAT I O N S  

Type :  

DAC:  

D i g i ta l  F i l te r :  

SACD p layer 

2x N PC SM 58 66AS 

Marantz PEC77 7f2 

Ana logue  Circu itry :  Fu l ly ba l a nced 

Ana logue  Outputs :  1 p r  RCA  (si ng l e-ended)  

1 p r  XLR (ba la nced) 

D i g i ta l  Outputs :  lx  SPD if  

1 x Tosli n k  opt ica l  

Output  Leve ls :  5. l V  ba l anced (SACD) 

2 .5V s ing le-ended (SACD) 

I n p ut :  1 x  BNC  fo r  exte rna l  c lock 

D i mens ions  (WxHxD) :  459  x 136  x 426mm 

We ight :  22 . 3 kg 

F i n ish : Champagne  Go ld  

Pr ice :  £5000 

UK D i s t r i b u t o r :  

Te l .  (44)(0) 1 7 53 680868 

Net .  www.marantz.com 



True piano sound 
M e r i d i a n  A u d i o  syste m s  

M e r i d i a n  e n g i neers k n ow that the s o u n d  o f  a 
Conce rt G ra n d  P i a n o  is the most d iffi c u l t  of any 
i n stru m e nt to re p rod u ce accu rate ly. 

M e r i d i a n  DS P8000 d i g it a l  l o u d s p e a ke rs, d r iven by the 
S i g n at u re Refe rence 808 C D  p l ayer, co m p r ise one of 
the very few a u d i o  syste m s  i n  the wo r l d  to a c h i eve 
t h i s  g o a l  from a CD sou rce. L i sten for you rself. 

BOOTH ROVD ST U A RT /YIERIDl;4N 
Meridian Aud io Ltd 
Lat h a m  Road,  H u nt i ngdon  
Ca m b r idgesh i re P E 2 9  6 Y E ,  U K  

www. meridian-audio.com 
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B i g  N A D s : 
th e M 3  i n teg rated 

a m p l i fi e r  
by Steve D i c k inson 
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The NAO 3020 was something of  an 

icon .  The starter amp of  the late 70s 

and early 80s,  i t  esta b l ished a whole 

new category of  product ,  bu dget 

audioph i l i a .  A m odest 20-watter,  

b l essed with an uncommonly decent 

pre-am p  section (wh ich could feed 

an external power amp by removing 

a pair  of j u mpers on the rear panel)  

and a mel low musical i ty very much 

at  odds with the standard , mostly 

Japanese, fare of the t ime ,  the l i t t le 

NAO was the darl i n g  of dealers and 

the h i-fi press , and rightly so. NAO 

c la im the 3020 is the best-se l l i n g  h i-fi 

ampl i f ier  o f  all t i m e ,  with 1 .4 m i l l i o n  

u n i ts s o l d  worldwide,  a c la im I ' m  

not  i n c l i ned to dispute.  There h ave 

been various i terations of  the baby 

NAO a m p l i fier  over the years, some 

with more power,  some with updated 

designs and componentry, plus source 

components of various h u es,  but 1 
th ink  it wou ld be fa i r  to say that NAO 

have spent the last 20 years try ing to 

repeat the success of the prod uct  that 

made the company,  a feat made a l l  

the harder because n owadays there 

are a few more compan ies fo l lowing 

their  b lueprin t .  NAO remains a serious 

p layer in  the b udget and m i d-priced 

audio and AV market,  but they are no 

longer shooting at an open goal . 

The M asters Series is somet h i n g  

o f  a departure ,  avowedly h igh-e n d  

i n  asp i rat ion a n d  appearance and 

sold i n  a price b racket h i t h e rto 

u n explored by NAO prod u c ts.  The 

range encompasses AV c o m p o n e n ts ,  

a n d  a dedi cated two-c h a n n e l  audio 

range of  M 3  i n tegrated ampl i f ier  a n d  

M S  C D/SACD p l ayer. M assively and 

exq u isi tely constructed ,  they bear 

visua l  comparison with  produ cts 

many t i m es t h e i r  pr ice .  Provided 

you don' t  look at  the badge,  that  is ;  

i m a g i n e  i f  Skoda made a M e rcedes 

E-c l ass e q u ivalent .  Brand snobs 

should look away now,  t h o u g h ,  

because the £ 1 900 M 3  integrated 

a m p l i f i e r  is somet h i n g  o f  a gem. NAO, 

i t  seems, are determ i n e d  to shake- � 



� off  t h e i r  b u d get-o nly  i m age,  w h i l e  

retai n i n g  t h e i r  reputat ion f o r  va l u e .  

Conservatively rated at 1 80 

Watts per channel ,  the fu l ly d ual

mono M3's spec i ficat ion i n c l udes 

a pair  of massive toroidal  

transformers,  which 

evident ly  contr ibute to 

the substant ial  23 . 5kg 

weight,  and ensu res 

the NAD, on paper 

at least,  can 

hold i ts head 

u p  among 

other entry

level h igh-end 

heavyweights 

from the l ikes 

o f  Bryston 

or Kre l l .  

O t h e r  serious 

touches 

i n c l u d e  a 

stepped attenuator using 

d iscrete h igh-precis ion resistor 

networks and a set o f  balanced i n p uts . 

The substant ia l  two-tone front  is 

co nstructed from separately anodise d ,  

th ick  a l u m i n i u m  p lates and powder

coated z inc panels .  User-friendl iness 

extends to switchable bass and treble  

tone controls,  operat ing not u n l i ke the 

c lassic  Quad ' t i l t '  fac i l i ty,  and the NAO 

trademark p re-amp out j u m pers on 

the back panel  which make b i-am p i n g  

or  u pgrad ing  to a p re-power c o m b o  

a doddle .  There's e v e n  a n  act ive 

c rossover opt ion should you want to 

incorporate a sub-woofer i nto your 

syste m .  Who says h igh-end has to be 

h a i r-sh i rt? 

Con nected between the Rega 

Saturn C D  player and the exce l lent  

ELAC FS2 l 0 Ann iversary loudspeakers 

reviewed by RG in issue 52 ,  the M3 

made an early favourable i m press ion .  

My fa i thfu l  NVA 60-watt i n tegrated was 

having trouble  contro l l i n g  the ELACs' 

revi ew with a few preconceptions.  

Muscular amps are al l  about moving 

a ir :  dyna m i cs and s lam rather than 

de l i cacy and subtlety, are n ' t  they? 

Te l l i n g ly,  the NAO ceded none of  the 

s i lky, valve-l ike unctuousn ess of  the 

NVA while adding ,  

for  i ts part,  

a level o f  contro l ,  pace and flow the 

NVA c o u l d n ' t  hope to match. Lesson 

learned,  then. Changing the C D  player 

for the £500 Creek Evo was part icu larly 

i nstruct ive,  the d i fferi ng character 

of  the two p layers was never more 

apparent .  The NAD b rought a level of 

faithfu lness to the source which was, 

on occasio n ,  a l i tt le u n c o m fortab l e .  

T h e  Satu rn,  f o r  example ,  i s  detai led 

and b lessed with a beaut i fu l ly c lear ,  

treb le  and a n  enveloping ,  noiseless 

backgro u n d ,  but  w h i l e  it improves 

on the Jupi ter  for sheer gusto , i t  is 

the baby Creek w h i c h  sh ows 

musiciansh i p ,  

p a c e  a n d  

t i m i n g  are 

your th ing .  

Through the NAD,  

h owever, the Creek a lso 

betrays its £500 side more 

bass in my smal l ish ,  squarish l isten ing  c l early: the gra i n ,  g reyn ess 

room so the f irm grip of  the NAD and general levels of  h ash , are in 

made for an immed iate and s igni f icant  stark comparison to the Satu rn,  and 

i m provement .  I con fess, I came to this  far more apparent .  Beware , t h e n ,  
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prospective p u rchasers of the NAD 

M3;  your source had better be up to 

scratch .  

I n  h i-fi terms, the  amp de l ivers 

p lenty. Bass depth and control? 

Tick '  Open and sweet treb le ;  l i q u i d  

midrange? Abso l u tely.  Dynamics a n d  

s lam? Take a wi ld  guess. I probably 

shou l d n ' t  have been 

so su rprised at  the 

levels o f  grace and 

subt lety, nor  the 

fact that such 

a powerfu l 

a m p l i fier  was so 

l ight  on i ts feet .  

This abi l i ty 

to co nvey 

a mood , 

atmosphere ,  

or  a sense 

o f  acoustic 

space i n d i cates 

a del icacy and 

f inesse m o re 

c o m m o n ly c la imed 

for the l ow-power br igade ,  but  here's 

one powerfu l amp which doesn ' t  

deserve to be c lassed a s  a b i t  of  a 

b ru iser. For example ,  Schubert 's  

'Doppelganger' (Hyperi on CDJ3303 7) 

creates a vivid sense of tension 

a n d  d read through strongly tact i le  

qu iet  passages, w h i l e  the c rescendo 

o f  voice and piano rises to natural  

and emphat ic  levels with no hint o f  

stra i n  or effort,  reta i n i n g  a l l  sense of  

stru cture and f low.  'Melted Matter' 

from Tord Gustavsen's  contemplative 

a l b u m  Changing Places (ECM 1 834) 

has some subt le b rushwork which 

I> 

5 5  
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I> contro l ,  this is a valuable ,  and m inor,  

trade-off.  I n  fact ,  th ese two pieces 

also i l lustrate one of  the NAD's great 

strengths:  p iano tone and structure 

is extraord i nari ly good - weighty 

and sonorous bass cou nterpoints 

percussive, b e l l- l ike tre b l e .  I ts 

control  also comes into i ts 

own when showing 

clearly where the 

music is being 

driven by the  

b ass p layer, 

tunefu l ,  ag i le  

bass can be 

heard to push 

along the pace, 

where lesser 

amps might  let  

you assume i t  was 

the percussion doing  the j o b .  

You'd a l s o  expect large-scale music 

to benef i t  from the  power avai lab le  

and you ' d  be r ight :  ' I n  Paradisu m '  

from the Fau re Requiem ( E M I  7 4 2 3  5 

66894 2 8) shows a very good balance 

amp on sheer gru n t ,  i ts 1 80 Watts 

clearly offeri n g  better bass control  and 

depth than the Accuphase's 90,  b u t  the 

Accuphase edged i t  in  terms of  sheer 

musical i ty and 

c o m m u n icat ion .  

Whereas the NAD was 

of  musical  forces, voices and orchestra gutsy, dynamic and i m perious in  i ts 

wel l  posi t ioned in space with swe l ls  nonchalant  contro l ,  the Accuphase 

carefu l ly contro l l e d ,  thereby reta i n i n g  

the pervading  sense of  calm and 

re lease so centra l  to this p iece .  I f  you 

want  drama,  M essiaen's  Turongolilo 

Symphonie (EM!  7423 5 69752 2 4) 

has p lenty of fu l l-b looded dynamics 

without  loss of de l icacy, and a strong 

sense o f  music f lowing around the 

orchestra. 

So,  having estab l ished the amp's 

u n d oubted h i-fi credentials ,  what 's  i t  

do ing  with the music? Wel l ,  i t  was so 

obvious that  the  NAD would benef i t  

from a better  sou rce than the ones 

l had to hand that ,  risk i n g  a l i fet ime 

o f  l ower back pain on your behal f ,  

I lugged the amp down to my local  

dealers,  to test  i ts mett le  against more 

deserving opponents. We sett led on 

the £4K Acc u phase D PSOO C D  player, 

and stuck i n  the £2K Accuphase 

E2 1 3  i n tegrated amp as an i nterest ing  

com parative exercise.  The NAD 

i m m e d i ately bested the Accuphase 

56 

had a h i n t  m o re tonal colour, 

open ness and a longer,  deeper d ecay 

to n otes which made i t  more sensitive 

to nuance than the M3. Cru c i a l ly ,  

the area where the NAD had to 

concede most was i n  terms of  musical  

i nteract ion :  smal l-scale ,  i n t imate 

bands l i ke Pink Mart in i  sounded far 

t ighter and more together through 

the Accuphase;  through the NAD 

the music was wonderfu l ly l ush and 

expressive , but  the Accuphase made 

the sheer qua l i ty o f  their  music iansh i p  

more obvious,  a lbei t  i n  a system b u i l t  

around i ts strengths and needs. That 

the NAD competes so well means that 

i n  the real  world i t  should be taken 

very seriously indeed.  

There is a f inal  caveat. L ike many 

powerfu l amps,  the NAD M 3  l i kes to be 

put  to work.  At lower levels i t  feels l ike 

i t  is i d l i n g ,  (wh ich i t  probably is) , the 

speed , smooth ness and sophist icat ion 

are st i l l  there,  but  the gravitas and 

the dynamics recede u n l ess you 

open i t  u p ,  such that you might  j ust 

m iss the point .  If qu iet ,  late-n ight  

l iste n i n g  is your th ing ,  or  you l ive i n  

c lose proxi m i ty to y o u r  neighbours,  

the M 3  might fai l  to impress because 

you ' re not  asking enough of i t .  F ind 

an opportu ni ty to stretch 

i t ,  however, and 

there is 

l i t t le to 

touch i t  at 

anyth ing 

l i ke the 

price.  

NAD's 

reputat ion 

for val u e  

cont in ues, 

u n d i m i n ished,  at 

a whole new price 

level .  Cojones indeed. l>c{}:> 

T E C H N I CA L  S P E C I F I CAT I O N S  

Type :  

I n puts :  

Input Sens it iv ity :  

Input I m pedance :  

Outputs :  

Dua l -mono i n teg rated 

a m p l i f ie r  

Gx l i ne  level 

1x ba l anced 

446mV 

1 50k0hm 

1 20k0hm ba l anced 

2 sets of lou dspeakers 

(sw i tchab le ) ,  v i a  heavy 

du ty b i n d i n g  posts 

2x pre-a m p  outputs 

Adjusta b l e  crossove r 

sett i ngs  for sub-woofers 

Pre-out i m pedance :  1 00 Ohms 

Power  Output :  1 80 W/ch i n to  8 Ohms  

D i mens ions  (WxHxD) : 435 x 1 47 x 43 5mm 

We ight :  23 .5  kg  

P r i ce :  £ 1 900.00 

M a n ufact u r e r :  

NAD E lectron i cs I n te rnat iona l  

Te l .  (44)(0) 1 279  50 1 1 1 1  

Web. www.nade lectron i cs.com 





C h e  b r e a k  

l o u d s pea ke rs 

va lve h i -f i so l  i d-sta te h i -f i  

cd p l aye rs p h o n o  sta g es 

cd tra n s po rts tu r n ta b l es 

d o c 's 
ca b l es 

m a i n s co n d itio n e rs 
d e m a g  n i t i se rs 

eq u i p m e n t  s u p po rts 

y o u r  o p p o r C: u n i C: y  C: o  d i s c o w e r 
C: h e  f! i n e s c:  b l e n d  o f!  h i - f! i !  

B 0 U L D E R They make the k ind of prod ucts 
we a l l  hope to one day asp i re to . Aher m a ny 
o req uest, Boulder hos f ina l ly  launched a more 
afforda ble range, a l lowing so many more lo f i na l ly 
en joy a Boulder un i t  in the i r  syste m .  The stu n n i ng 
new Bou lder  I n teg rated is omozi n g l  

� WWW . B O U L D E R A M P . C O M  

l S A A M  P L I F I E R S Ava i la ble i n  
th ree d i fferent vers ions :  Standard , Sig nature and 
Statement .  Th is  fa bulous range hos  hove token 
reviewers and customers by storm . Reproduc i ng the 
f inest aspects of two technolog ies :  valve and sol id
stote, every LSA model is  a class leader. 

� W W W . T H E L S A G R O U P . C O M  

H 0 V L A N D Dedication and research hos 
resu l ted in world-class com ponents of truly endur ing 
va lue .  Each Hovland des ign conta i ns  orig i na l  
c i rcu i ts ,  n u merous proprieta ry ports, and  custom 
wire.  Perfect i n g redients make for a feast for the 
eors l 

� W W W . H O V L A N D C O M P A N Y . C O M  

V I T U S Refus ing to compromise i n  any way, 
shape or form con be very expens ive , but the resu l ts 
fo r outweigh the cost a n d  the Vitus ra nge is p roof of 
th is . Us ing only the f inest mater ia ls ,  Vitus is  for those 
who wont  the f i nest system without any of the a l l to 
common p i tfa l l s  and shortcomings found el sewhere. 
Stote-vf-the-a rt fu l f i l led ! 

� W W W . V J T U S A U D J O . C O M  



Metropol i s  Mus ic has sea rched the g lobe for the most exc i t i ng bra nds ava i la b le today . . .  
L U M L E Y What better person is the i r  for 

the job of creat ing a sloled·the-o rl lurnlo ble , than 
a possionole music lover who hos sold some of 
the fi nes! h i·fi p rod ucts ava i lab le , ta customers 
al l over the UK for yeo rs2 Th ink  a bout i i .  . . The 
Stratosphere turntable jusl runs ci rcles a round the 
competit ion ! 

� WWW . M E T R O P O L I S - M U S I C . C O . U K 

C 0 D A Any Product wea r ing the Coda 
em blem i s  born from the ph i losoph ies of 
i nnovative desig n ,  a rt ist ic express ion ,  and no 
compromise eng i neer ing . Not su rpr i s ing ly, Coda 
hos a la rge a nd loya l customer bose worldwide 
- teslomenl to the qua l i ty and va lue of every 
producl. 

� WWW . C O D A - C O N T I N U U M . C O M 

A Y 0 N These components com bine prem i u m  
desi g n ,  n e w  construction pr inc i ples, advanced 
technologies , explosive dynam ics, pu r ity of tone, 
neulro l i ty, fi nesse, emotiona l rea l i sm and sta ble 
sound stage project ion . . .  You could not ask for 
more rea l i st ic reproduction of mus ic  as a rea l 
l ive even! .  

� WW W . A Y O N A U D I O . C O M  

A S C E N D 0 Key design features of Ascendo 
loudspeakers ore: modula r  design , mechan ica l  and  
e lectrica l  d ecou pl i ng ,  variable T ime-A l ignment and  
th ree-way SASB·Tech nalogy (dynamic currentilomped 
Woofer/ sem isymmelricol Bandpass ) .  You don't need 
to fully understand them , you on� need to l isten lo 
rea l ise jusl how special these speakers are l  

� WWW . A S C E N D O . D E 

F U R U T E C H New lo MM is one of the 
mos! innovative and respected coble and accessory 
compan ies in the world . Their cables ore double 
shielded, mul ti·slronded , 2 stage Cryogen ic·Super Alpha· 
OCC elc elc. Actual�, !hey 1usl sound pretty good . And 
their De-mogneliser and Desio! o re lruly reva luliono ry. 
Improvements beyond bel ief2 You'd better believe ii 

� WWW . F U R U T E C H . C O M  

L S  A S P E A K E R S These speakers 
moy look qu ite ord i n a ry al fi rst g la nce, bul 
the f ines! thi ngs i n  l i fe con often be very 
deceptive . Desig ned more by the human ea r 
and long l i sten ing  sess ions than j ust computer 
measurements, LSA spea kers ore a l most organic 
in the way they reproduce music . Exceptional. 

� WW W . T H E L S A G R O U P . C O M  

A U D I E N C E When Audience develops a 
product, no consideration is given to the end price unt i l  
the product i s  fin ished . Focus is placed on developing 
the very bes! product possible, rega rdless of p rice . 
Sounds l i ke a winn ing formu la and a l l  !he Cables hove 
on uncondi tional l i fetime warranty. They hove the best 
mains conditioners loo! 

� WWW . A U D I E N C E - A V . C O M  

K H A R M A Listen ing  to a Khormo is on  
i ndescr iba ble exper ience. You hove to feel 
Khormo to exper ience it. No matter how la rge 
your room,  or  how lo rgeJour budge!, the 
Exqu i s i te, Cero m ique o n  Matrix ser ies wi l l  
del iver you r  wi ldest expectat ions from the fi rst 
moment you hear them . 

� WWW , K H A R M A . C O M  

E D  G A R Many would argue Iha! i ntroduc ing 
on affordable range of valve products i nfo o n  
overcrowded UK market i s  a l i ttle crazy. BUT 
every l ime a customer audit ion's Edgar, they ask 
us i f  we hove mode a m i stake on the price and 
su rely i t  costs lwice as much? Need we soy more? 

� WWW . E D G A R . S K 

H A N S E N Tru ly i nnovative in thei r  a pproach 
lo loudspeaker design ,  the final resu h is noth i ng  
shorl o f  breothto ki ng . Ha nsen recently launched 
a more affordable model a ptly nomed 'The 
Kn ight' and i t  hos a l ready become a runaway 
success . When you aud it ion a Hansen,  be su re 
to ask about !he 'Cloaking Device' ! 

� WW W . H A N S E N A U D I O . C O M  

B A T The name Balanced Audio Tech nology 
refers to more than jusl their use of balanced c i rcu its. 
It reflects the commitment to overa l l  excel lence. BAT 
br ing !he some uncompromis ing standards lo every 
aspect of engi neeri ng , from circui t  conception to 
vi bration control and parts placement · as wel l  as lo 
visual design ,  customer service, and  long·lerm support. 

� WWW . B A L A N C E D . C O M  

M U S I C T 0 0 L S With so many sta nds 
on the market, you o re r ight  to ask who! m a kes 
Musictools d i fferent from !he others? We th i n k  il's 
the approach, core, a ttent ion,  des ign and value 
for money. Many a satisf ied customer ag rees as 
wel l  . . 

� WWW . M U S I C T O O L S . E U 

M A S T E R S 0 U N D Va lve amp l if iers that 
with every note of music prec isely reflect the 
emotions of the composer and the performer. 
Bea utifu l  soundstoge , focus and dynam ics wi l l  
flood i n to you r  l i sten ing  room a n d  coplivale you 
long i n fo the n igh t  . . .  � W W W . M A S T E R S O U N D S A S . I T 

C 0 P U L A R E The i ntent ion to c reate the 
u l t imate custom-mode sound fu rn i ture, wi l l a lways 
enta i l  the comm i tment to supreme qual i ty. No 
other ra nge of stands look as beautiful or perform 
l i ke a Copul - period . Thei r  su pport feel o re 
outsta nd i ng  too ! 

� WWW . C O P U L A R E . D E 
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Au d i o n  
S i lve r  N i g h t 
PX2 5 M k  I I  

by J i m my H ughes 

Encountering the Aud ion Si lver 

Night PX25 Mk I I  a m p l i fier  proved 

something of a cu l ture shock. There 

I was, happi ly l iv ing  with Musical  

F idel i ty's kW-550 - a massive beast of  

an a m p l i fier, with a mere SOOW per 

channel output - and suddenly I go 

from this to someth ing  with j ust SW. 

Ta lk  about one extreme to the other . .  

As the name i m p l ies ,  th is  Aud ion 

a m p l i f ier  is based around a pa ir  of  

PX25 output  t u b es. An ESGN4 and 

56S7 c o m p l ete the l i ne-up - four 

tubes i n  tota l .  With j ust SW output ,  

i t  goes  wi thout  saying that  you r 

lou dspeakers need to be very,  ve1y 

ef f ic ient  i f  you ' re h o p i n g  to get  

anyt h i n g  l i ke respectable vol u m e  

levels .  My I m p u lse H- 1 Horns are qu ite 

eff ic ient  (aro u n d  the 93dB mark) , 

b u t  would th is  be enough? There was 

o n ly one way to f ind out !  Having just 

been using a SOOW amp, I knew the 

PX25 Mk I I  would have no power to 

spare .  But,  o f  course,  I hoped i t  would 

have enough for normal  music  at  

reaso nable  vol u m e  levels .  However, 

as I d iscovere d ,  this comes down to 

the chosen output i m p edance .  I ' ve 

long been an advocate of ru n n i n g  

valve amps on t h e i r  4 O h m  sett i n g ,  

but  the  l i m i ted o u t p u t  power of  the  

PX25 s i m p ly couldn ' t  accommodate  

the resu l t ing  loss o f  leve l ,  c l i p p i n g  

and a l l  too a u d i b l e  d istort ion sett i n g  

i n  a larm i ng ly early.  

Changing the output impedance 

of the amp from the 4 O h ms del ivered 

to the req uired S Ohms means gett ing 

inside its ent irely hard wired c i rcu i t ,  

and should def in i tely be left to your  

dealer .  The end resul t  was exactly 

what I wanted, with more leve l ,  and 

much more headroom,  a vital benef i t  

as when the PX25 c l i ps i t  does so very, 

very obviously.  

Natural ly,  i f  your loudspeakers are 

4 Ohms, the ampl i fier would produce 

i ts  h ighest volume with i ts  output 

transformer set to this value - changing 

it  to S Ohms or higher would reduce 

the output .  The 'correct '  matc h i n g  t> 



I> i m pedance is the one that gives the 

loudest sound - i t  ind icates the most 

ef f ic ient  energy transfer. Certa i n ly, 

i n  my system I wou ld not be able 

to accept the PX25 set to 4 Ohms. I t  

s im ply hasn ' t  enough power to d rive 

my speakers.  But ,  with the output 

transformer set to 8 Ohms i t  has 

suff ic ient  output  to p lay most music as 

loudly as I want .  I t 's  not  got power to 

spare, but  output is adequate.  

Anyone c h oosi n g  the PX25 

h as to rea l ise this,  and also needs 

to appreciate that  i ts key strength 

is q u a l i ty of  sound - tonal ity,  

smooth ness, natura l ness - rather  than 

sheer brute  forc e .  This  is an a m p l i f ier  

for those who val u e  pu rity and 

f l u i d i ty ab ove i m pact or  l o u d n ess. 

It 's u n usu a l ly c l e a n ,  and has a lovely 

sweet m id-band a n d  upper t re b l e .  

Deta i l  is exq u is i te ,  and (w i t h i n  its 

power l i m i ts) the a m p l i f ier  h a n d l es 

dyn a m i c  extremes wi thout  hard e n i n g  

t o n a l l y .  T h e  ideal  speaker needs 

to have a ro u n d  95dB (or greater) 

sensit ivi ty .  Someth ing  that  sounds 

l ively and fast ,  wi th  good transient  

attack a n d  crisp i m m e d iacy, would  

be perfect .  

This amp is also someth ing  of an 

odd ity, being somewhere between an 

i ntegrated and a power amp.  I t  offers 

a volume contro l ,  but  

only one input .  O f  

course, y o u  c o u l d  use 

i t  with a pre-amp and 

out of  cu riosity, I d id  

brief ly try the PX25 wi th  

ASTINtrew's At  I OOO . I t  

seemed to work qui te  

we l l ,  g iving a s l ightly more 

i m mediate and forward ly 

balanced sou n d .  However, 

I felt  that, overa l l ,  the PX25 

sounded better on its own 

- it  was sweeter and more 

refi ned ,  giving a subt ler more 

de l icate presentat ion .  With 

an input sensit ivity of 1 50mv it 's  

able to accept the output  of  most 

CD players, tuners ,  and phono stages 

without the need for a pre-amp.  

The o n ly snag is - there's 

j ust a s ingle  input l  You 

have to p lug/un

plug each time 

you want to l isten 

to a d i fferent  

sou rce . . .  

S o n i c a l ly ,  t h e  PX25 

is one gorgeous utte rly begu i l i n g  

a m p l i f ier .  I n deed , o n e  of  the  i ron ies 

(given i ts l i m ited power o u t p u t) is 

the way i ts sheer smoothness a n d  

effort less e a s e  actu a l ly inv i tes y o u  

to i n c rease v o l u m e  levels .  Ton a l i ty 

is ve1y smooth a n d  natural ,  creat i n g  

a sound that  is decept ively d y n a m i c  

and r ich i n  deta i l .  You rea l l y  not ice  

th is  on s i m p ly-m i ked 
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record i n gs of real 

acoustic instru ments 

and u n-am p l i fied voices.  

I t 's  very good on massed v i o l i ns,  

reproducing the woody m e l l own ess 

of stri ngs rathe r  than their  steely 

br i l l iance .  Likewise, the human voice 

is reproduced without emphasis or  

exaggeration . 

One d isc that i m p ressed was the 

c o u p l i n g  o f  Mozart 's  p iano concertos 

9 a nd 1 1  on DG/Arc h i v  with M a l c o l m  

B i lson a n d  the  Engl ish Baroque 

So lo ists u n der  John E l i o t  Gard i ner .  

This 1 984 release was the  f i rst i n  a 

c o m p lete cyc l e  of the  M ozart p i a n o  

concertos us ing P e r i o d  i nstru m e n ts .  

An early d i g i ta l  effort ,  i t  sounded 

tonal ly  t h i n  and 'papery'  when I f i rst 

heard i t  back in '84, with edgy str ings 

a n d  a c o m p l ete lack of body.  I t  

was o n e  of  those record i n gs that  

sounded m u zzy a n d  congested 

- as though b e i n g  p l ayed by 

a worn sty lus  with  a big b a l l  

of  f lu f f  c l i ng i n g  to i t .  A n d  

that  w a s  the  C D  . .  Y e t  v ia  t h e  

P X 2 5  i t  s o u n d e d  beaut i fu l ly 

c l e a r  and open .  The sound 

had a l i g h t  a i ry q u a l i ty .  The 

stri ngs (once so acerbic)  were 

b r i l l i a n t  and asse rtive - wi thout  

t h e  u n pleasant edge that  was 

once so appare n t .  You c o u l d  

s e n s e  the 'sc a l e '  o f  the forces 

use d ;  smal l ,  yet c l early focuse d ,  

6 1  
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..... creat i n g  a s o u n d  t h a t  was n a t u ra l  a n d  

transparent .  

There 's  a welcome absence o f  

'g lare '  wi th  t h i s  a m p l i f ier .  I t  prese n ts 

the music  with effort l ess ease and 

a d e l i c iously f l u i d  smoothness that  

sounds natural  a n d  right .  I ' d  say i t ' s  

best  sui ted to c lass ica l  mus ic ,  and 

acoust ic jazz o r  fo lk  - any music  that  

demands the u t m ost refi n e m e n t  and 

tru t h f u l n ess. I t  can h a n d l e  rock too ,  

b u t  some l is teners may prefer  a l ess 

refi ned a m p l i f ier  that  p rovides more 

forward ness and aggress i o n .  On the  

other  hand , i t  can be n ice to l isten 

to rock and pop via an a m p l i f ier  

that  isn ' t  b u rn i n g  your ears a l l  the  

t i m e .  Lack o f  power  may b e  a n  

issue for r o c k  a n d  pop,  u n l ess 

your  speakers are very 

sensit ive.  

I t  was 

i n te rest i n g  to 

come to the 

A u d i o n  PX25 

Mk I I  after the 

Musical  F i d e l i ty 

kW-5 50 .  The 

latter has a bigger  

more d i mens ional  

prese ntat i o n ,  wi th  greater 

scale a n d  a wider dyn a m i c  

ra nge .  T h e  A u d i o n  is defi n i tely 

smoother a n d  m o re re f i n e d ,  with a 

s i l ky ease and sweet m e l low t o n a l i ty 

the  b i gger a m p  c a n n ot q u i te matc h .  

Conversely,  t h e  A u d i o n  doesn ' t  

m a t c h  the  M F's  volu m inous bottom 

e n d .  With the PX2 5 ,  b ass is f u l l  and 

f i rm,  b u t  lacks the o u tsta n d i n g  depth 

and b readth of  the kW-5 50 .  N o r  does 

the  Audion proj ect  t h e  music with  

q u i t e  the same sense o f  h o l ograp h i c  

3D spaciousn ess a s  the MF.  But  the  

smal ler  amp d e fi n i te ly  h as a subt ler  

t o n a l i ty .  

I n  use t h e  PX25 ru ns surpris ingly 

warm . Indeed,  i t  gets pretty damn 

hot .  Whi le i t  sounds good when f i rst 

switched on, there's d e f i n i tely a 

change after about  f i fteen to twenty 

m i n u tes. The sound g rows ever-more 
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relaxed and spacious ,  reac h i n g  

i ts opt i m u m  a f t e r  a b o u t  h a l f  an 

h o u r. Res i d u a l  n o ise is very low; a n  

i m portant  considerat ion f o r  t h ose 

i n t e n d i n g  to use the a m p l i f ier  wi th  

sensit ive speakers .  With my H- l s  I 

c o u l d  hear  noth ing  - no h iss, no h u m ,  

no buzz ,  even with my e a r  r ight  u p  

to the d rive u n its ,  i m portant  given 

that  i t  wi l l  i nevitably f ind itse l f  d riv ing 

h i gh-sensi t iv i ty loudspeakers .  

C learly,  in  view o f  the rather  

specia l ised nature o f  th is  a m p l i f ier ,  

any recommendat ion  h as to b e  o n  

a h o rses-for-courses basis .  T h e  

Aud ion P X 2 5  M k  I I  is  not  a u n iversal  

p rod u c t .  I n  sympathet ic  s i tuat ions i t  

wi l l  sound wonderfu l .  But ,  m iscast ,  

i t  m ay sound terri b l e .  Using i t  wi th  

speakers u n d e r  90dB sensit iv i ty is  

aski ng for tro u b l e .  I see i t  partner ing  

u l t ra-ef f ic ient  h orn l o u dspeakers ,  

perhaps with  a v inyl  f ront  end .  I t ' s  

per fect  for that  sort o f  syst e m .  I t  wi l l  

a lso  partner  C D ,  o f  c o u rse,  a n d  i ts 

i n nate smoothness a n d  refi n e m e n t  

go a long way towards c o u n ter ing  

C D ' s  occas ional  forward n ess and 

lack o f  subt lety. I ts smoothness and 

natura l ,  open tonal i ty wi l l  a lso he lp  to 

re duce the br ight  peaky forwardn ess 

that  some h i gh-ef f ic iency speakers 

exh i b i t .  Some Lowther  based designs,  

for exa m p l e ,  can shriek a b i t  (and 

somet imes m o re than a b i t) with 

'normal '  a m p l i f iers .  But  the  Audion 

should  b e  i n  i ts  e lement  here .  

The o n ly change I ' d  l i ke to see is  

an extra c o u p l e  of  speaker  terminals  

on the  back ,  g iv ing  users the opt ion 

to go qu ick ly a n d  eas i ly between 4 

O h m  and 8 O h m  taps on the output  

transfo rmer.  Other  

than that ,  I 

loved i t .  As 

i n d i cated , 

the PX25 

M k l l  is not 

a ' u n iversal '  

a m p l i f ier .  

' But  p l ayi ng 

"at  home" i ts 

strengths w i l l  

m a k e  i t  hard 

to beat .  Ii>+ 

T E C H N I CA L  S P E C I F I C AT I O N S  

Type :  S i n g l e-ended tr iode 

a m p l if ier  

Valve Com p lement :  l x  E5GN4 ,  l x  5687,  

2x PX2 5 

I n p u ts :  1 x l i n e- l evel 

I n p u t  Sens it iv ity :  1 50mA 

Output  Powe r :  8 W/ch 

Output  I m pedance :  4 or  8 Oh ms, i n terna l ly 

hard w i red 

D i mens ions  (WxHxD) : 220 x 260 x 390mm 

We ight :  1 4 . Skg 

Pr ice :  £3049 

M a n ufacturer :  

Te l .  (33) (0)546 043 282 

Net www.a u d i on .co. u k  
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So n u s Fa be r 
Cre m o n a  

Au d i to r  M 
by Roy G re g o ry 

Is there anything qui te so wondrous 

(for the h i-Ii af icionado at least) as a 

huge sound being del ivered by small  

speakers? There's a definite fasc ination 

to hearing that big ,  big performance 

coming from such tiny transd ucers. Just 

l isten to the buzz i n  the corridors at 

any h i-Ii show; at least one of  the "Have 

you heard . .  " stories is going to involve 

the bass and sheer scale generated by 

some pair  of sub-mi n iature speakers.  I 

can sti l l  vividly remember the f irst t ime 

I heard Son us Faber's Electa Amators 

driven by the monster Audio Research 

M300s, a formative experience that 

def ini tely bent i f  i t  d idn ' t  outright defy 

the laws of physics . .  

Indeed,  for the last 20 years, ever 

since the f irst appearance of the 

Celestion SL6, small speakers have 

come and gone, more often than not 

coupled to u n feasibly large ampl i f iers,  

but  the products of Sonus Faber  

have been a constant presence.  Does 

anybody do neat,  petite and elegantly 

d iscrete nearly as well  as the I tal ian 

maestro, Franco Serbl in?  Wel l ,  I have 

to say that the answer to that quest ion,  

based on the evidence in  front of me 

is . . .  Yes,  they do.  But before smal l  

speaker manufacturers of the world 

celebrate in  premature glee, the 

product in  question comes from none 

other than - Son us Faber. After more 

than two decades at the helm,  Franco 

has decided to focus his attent ion on 

the flagsh ip Homage series, handing 

over design responsibi l i t ies for the l ikes 

of  the Cremona range to fresh blood.  

Now, l istening to Act 2 of Cos/ . .  with 

my eyes c losed, the stage stretches 

before me, its sides and rear c learly 

def ined,  the orchestra in  i ts pit, Despina 

coquettish as she sings of love and 

"opportu n i ty" . I t  is indeed hard to credit 

that the l i t t le speakers that are revealed 

once I do open my eyes can support 

this musical tour de force .  I t 's not just 

that there's no apparent connection 

between the two, the sound seemi ngly 

exist ing entirely of  its own vo l i t ion,  

separate and independent I>-



I> of the speakers,  but  there's the d isparity 

of scale too. My eyes keep tel l ing me 

that the two can't  be con nected , my 

b rain keeps te l l ing me that they are , 

my ears keep tel l ing the eyes and brain 

to just shut up and l isten .  I heart i ly 

recommend the latter course . .  

Perhaps there's a natural affin ity 

between Italian speakers and opera, 

even opera where the composer 

isn't h imself Ital ian.  Perhaps it's all a 

conjuring trick, the speakers designed to 

blow l isteners away with the one thing 

they do supremely wel l ,  hoping that they 

won 't realise a l l  the thi ngs they don't  

do unti l  after the cheque has cleared.  

It wou ldn't  be the first t ime . . .  But no,  

these speakers are just as adept 

whatever you throw 

at them, 

large or 

smal l ,  

acoustic 

or heavily 

amplif ied,  

they take it 

in their stride.  

They are 

the Cremona 

Auditor Ms 

- and they are 

more than a l itt le 

bit  special !  

Back i n  Issue 26, 

CT raved about the or ig inal  

Auditor, which despite i ts  

(relat ively) modest price tag we've 

since considered one of  the stars in  

the Sonus Fab er range .  The Auditor 

M takes the performance o f  the 

orig ina l  and extends i t  s igni f icantly 

- which is no mean feat. Along the 

way it  also t id ies u p  the aesthetics,  

applying a few finishing touches to 

what was a lready one o f  the most 

attractive speaker/stand combi nations 

on the market.  What's been done? 

Wel l ,  let 's  start with the d rivers.  Both 

come from Scanspeak, the tweeter 

sti l l  be ing the ri ng-radiator design ,  

but  a d i fferent versi o n ,  one 

with the sharply tapere d ,  

c o n i c a l  phase p lug  i n  

p l a c e  of  the orig ina l 's  

b rass bul le t .  The 

1 50mm bass-m i d  

d river d ispe nses with 

the rad ia l  damping 

slots of  the o l d  

model ,  using 

a p la in  paper 

cone i nstead . 

In turn ,  these 

changes h ave 

necessitated a 

revised c rossover, 

which between you 

and me is I suspect 

largely responsi b l e  for 

the sonic improvements .  

The speaker reta i ns the beaut i fu l  

proport ions and cabinet  of 

the orig i n a l ,  a n d  is sti l l  s ing le  

wired.  But  the back panel  

now featu res a sym metrical ,  

curved contour that looks 

far more e l egant and also 

p laces the rear firing reflex 

port d i rectly behind the 

d river i t  loads. The base 

of  the matching stand is 

now c u t  away to create 

a more scu l pted and far 

less c l u m py appearance .  

Al l  to ld ,  the aesthet ic 

changes are subt le but  in  

concert prod uce a more 

comp lete and visu a l ly 

congruent (as wel l  as 

d ra matic) product .  

Which is pretty 

m u c h  the sonic 

e ffect too.  

The 

Auditor M is a 

s igni f icantly 

more l u c i d ,  

tacti le ,  

expressive 

and less 

visi b le  

performer 

than its 

predecessor. 
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Ind iv idual ly,  the 

changes are not 

large , but  in  

combinat ion 

their  i m pact 

on the 

music and i ts 

presentat ion 

certai n ly is .  

Te l l i n g ly ,  CT 

p re ferred the 

or ig inal  with the 

gri l l es i n  place.  Sure 

enough,  they br ing 

a sense of  rounded 

in tegrity to the broad 

m i d-band o f  the Auditor 

M too.  The d i fference is  

that that rou n d i n g  now 

sounds s luggish and a rt i f ic ia l ,  as wel l  

as robb i n g  the sound o f  i m m e d iacy 

and a i r. The new version needs no 

help to seam l essly i n tegrate i ts d rivers ,  

the easier, more art icu late respo nse 

of the bass-mid combined with the 

extra air and extension o f  the revised 

tweeter reveal ing  all too clearly the 

detr imental  sonic aspects of  the gri l les .  

The Auditor was a lways a n  engaging 

and art icu late,  warm and invit ing 

speaker. I t  sti l l  is ;  but  the increase i n  

c larity and i ts m i c ro-dyna m i c  response 

have given i t  a new agi l i ty ,  an a b i l i ty to 

step away from the music so that you 

hear more o f  the artists' performance 

and less of  the speakers' . 

Of course, there's a catch .  There's 

a lways a catch when you get th is much 

music out of  boxes this smal l .  However, 

in this case it's a price that's easy to 

pay. Added clarity means addit ional  

care when it  comes to set up .  Toe-in 

and lateral spac ing are cri t ical ,  but so 

too is the forward t i l t  of the speaker. 

With my sl ight ly lower than usual 

l istening seat it  was necessary to wind 

the rear cones ful ly down to achieve 

the correct tonal balance and proper 

weight .  Tilt the speakers back too far 

and they start to harden and shout ,  

losing their bottom-end fou ndation 

and glazing over.  Don't  worry, you ' l l  I> 
6 5  



e EQUIPMENT REVIEW 

I> know when you 've got it right!  The 

other thi ngs they need are space and 

power. You can d rive the Auditor Ms 

with any competent integrated and 

I can imagine some pretty special 

systems based arou nd the l i kes of Prima 

Luna or Pure Sound ampli f icat ion.  

Good sol id-state wi l l  work just as wel l .  

But a s  you a d d  power t h e  speakers just 

seem to grow and grow, the 

sound getti ng bigger and 

bigger. Although I used a 

number of d i fferent amps 

with the Auditor Ms, I was 

fortunate enough to have 

c-j 's LP2 75M mono-blocs 

at the same time as the 

l i t t le Son us Fabers: I j ust 

couldn' t  resist - and I 

wasn't  disappointed . 

Give these speakers 

enough,  qual i ty power 

and they just disappear, 

leaving behind a huge 

and wonderfu lly coherent 

acoustic space.  It 's not 

the tangible volume that a 

fu l l-range speaker del ivers; the 

Auditor Ms don't do or even attempt 

fundamentals - which probably 

helps explain their  extremely tact i le  

and arti cu late sou nd.  I nstead , this  

soundstage is a l l  about mid and high 

frequency reflections mapping its 

bou ndaries. With in them, i nstruments 

are held stab le and voices soar. I 've 

already spoken about their  impressive 

performance with opera, but put on 

someth ing smal l ,  int i mate and acoustic 

l ike the Stewboss Leep EP and the 

naturalness of  the guitar's shape and 

harmonic body, the voice's character 

and phrasing are uncanni ly convi ncing 

and i nvolving.  The d i fference with 

the old model is not so much on the 

note by note I vel ,  but  more the way 

in which th is latest speaker starts 

and stops ph rases, t imes pauses and 

hesitat ions in  the music ,  t ies the various 

elements together. So, not only are 

singer and instrument l i fesize, but 

when Greg Sarfaty eases the tempo 
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and weight of playi ng entering the 

chorus of  ' I  Didn't  Notice' the transition 

is so natural i t 's a lmost expected , the 

hesitations between those qu ieter, more 

reflective l i nes adding to the contrast , 

underl i n i ng their  del icacy and fragi l ity. 

They are working at a d i fferent level 

but these are the very same qual i t ies 

that make 

Despina so 

f l i rtatiously 

independent ,  

Dorabel la  so coy. 

What we have here 

is a speaker that possesses a l l  the 

refi nement,  tonal honesty and 

presence that have made Sonus Faber 

a benchmark i n  compact loudspeaker 

performance, but with even greater 

c larity and lucid ity, a more coherent 

and expl ic i t  presentation of the 

performance. I t 's  not just about the 

n otes themselves but  about the sense 

that b i nds them together, rough and 

ready as that might  be (j ust wait unt i l  

you hear what comes out of these 

babies when you stuff The The's 

Mind Bomb through their  term inals, 

propelled by quarter of  a ki lo-Watt) . 

If you really want the rough edge of a 

Woolworths guitar then you might  f ind 

the Auditor M a  l i t t le too poli te ,  but  for 

a l l  other pu rposes they just need a bit  

of encouragement to get down and 

get  d i rty. Oh,  and they play loud too,  

despite their  l im ited eff iciency. 

This is, dare I say it, in many 

respects the most balanced and as a 

resu lt impressive speaker I 've heard 

from Son us Faber. Unl ike previous 

favou rites from the marque it  doesn ' t  

demand power to work properly, but  i t  

works with it i f  i t 's avai lable .  It is warm 

and sweet without being c logged or 

smeared, i t  is ref ined without sou nding 

sti lted or const ipated. I t  does bass, 

Type :  

but not so much as to get  itse l f  

i n t o  trou ble or wind up 

musically const ipated . 

Imagine Jeeves 

crossed with a 

Chi nese gymnast 

and maybe you ' l l  get 

the picture .  If that's too 

much (or just too much 

i n formation) get a l isten 

to the Auditor M. Like a far 

from reluctant debutante it 's 

a picture of poise but  it 's got a 

wicked gl int  in its eye . .  1>i:Oi 

T E C H N I CA L  S P E C I F I CAT I O N S  

Dr iver Com p lement :  

Two-way reflex loaded 

lx  29mm Scanspeak 

r i ng  rad iator 

1 x 1 50 m m  Sans pea k 

paper  coned bass- m i d  

Bandw idth : 50Hz - 30kHz ± 3 d B  

Effi c iency :  88dB  

I m pedance :  4 Ohms  

Connect ions :  S i ng l e -w i red 

D i mens ions  (WxHxD) : 1 90 x 350 x 320mm 

Weig hts :  9 .2kg speaker 

1 l . 3kg sta nd 

Pr ices -

Aud i to r  M :  £2450 

Match i n g  Sta n d :  £520 

U K  D i s t r i b u t o r :  

Abso lute  Sounds  

Te l .  (44) (0)20 897 1 3909 

Net. www.abso l u tesounds.com 

M a n ufact u r e r :  

Sonus  Faber  

Net .  www.son usfa ber .com 
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G e m m e  
Au d i o  Viva ce 
Lo u d s pea ke r  

by Pa u l  M esse n g e r  

6 8  

On t h e  last day of  March a n d  first of  

Apri l ,  the Park Hotel  at Heathrow 

hosted a modest h i-fi show. Though 

small ,  i t  was a h i-fi show with a 

di fference,  notable for the absence 

of home cinema AV equipment,  and 

an impressive roster of unusual and 

interest ing stereo h i-fi dems. Most 

surprising was that no fewer than five 

of the 40-odd demonstrat ions were 

using horn-loaded loudspeakers, and 

I 've picked one of the most interest ing 

to review here.  I t 's cal led the Vivace,  

costs £2995 a pair and comes from a 

Canadian company cal led Gemme 

Audio,  via Brighto n-based Al ium Audio.  

For a l l  their  idiosyncracies - and 

these are undeniable - I do l ike horn 

speakers.  They' re usual ly imperfect,  

but that's partly what makes them 

interest ing.  They also have someth ing 

the French would cal l  ' je ne sais quoi '  

that  imbues them with a sense of 

rea l ism not  fou nd in  more conventional 

designs. Without exaggerat ion,  one 

can even describe them as refresh ing 

the parts of  the b rain that  normal 

speakers fail  to reach,  even though that 

phrase 's ring of fami l iarity comes from 

a d i fferent context. 

Horn speaker systems come in  

several varieties: s ing le  d river horn

loaded ; m u lti-driver/multi-horn ; and 

mult i-driver with d i rect radiat ing 

bass, sometimes actively driven .  Each 

involves d i fferent comprom ises, and 

many are hand icapped by their  weird 

shape and considerab le bulk .  

For  the pu rist, the horn-loaded 

speaker with the solitary fu l l  range 

driver is arguably the m ost interest ing ,  

for two clear reasons. First, i t  avo ids the 

need for any form of  crossover network. 

(Last issue I reviewed two versions of  

the ART Emotion loudspeaker, d i ffering 

on ly i n  their  crossover components, 

internal wir ing,  and a small matter of 

£4 ,000; c learly all forms of crossover 

network are better avoided!) 

Secondly, i t  reproduces the ent ire 

audio range from a single source, 

which should i n  theory be ideal.  I:>-



t> However, because in truth it 's virtual ly 

i mpossible to achieve the ful l  three

decade audio bandwidth from a single 

driver - and even i f  this were possible 

there would be comprom ises due to 

d i rectivity at high frequencies - i t 's  

also bound to be compromised, which 

at least makes l i fe in terest ing for the 

reviewer and reader. 

Whi le I stead fastly refuse to make 

sound qual i ty judgements at h i-fi shows, 

I was sufficiently impressed by what I 

heard in the Ali  um room to su ggest I 

should l ike to try them at home. A few 

weeks later they brought them over and 

we settled down for a l isten .  

F i rst i m p ressions were mostly 

(th ough not total ly) posi t ive ,  and 

m ostly (though n o t  total ly) as 

a n t i c i pate d .  The Vivace m i g h t  be 

a f loorstander ,  but the e n c l osure is 

reaso nably compact ,  espec i a l ly for 

a horn ,  and i t  uses what  must su rely 

be the smal l est m a i n  driver on the 

p lanet ,  with a cone j ust 70mm in 

d iameter .  L i m i ted b ass output  was 

there fore o n ly to be expecte d ,  w h i l e  

the surprise w a s  that  the speaker 

actual ly packed a rat h e r  healthy 

t h u m p ,  enough to make i t  sound 

m u c h  bigger  than is actua l ly the case . 

Less surprising was the rather 

forthright and in-the-face upper mid 

and presence, which certai n ly takes 

no prisoners as far as the driving 

electronics are concerned , and tended 

to expose the m i d range shortcomings 

of my regular Nairn sol id state 

ampl i ficat ion .  Changing over to my 

restored Leak Stereo 20, fed from 

a Creek OBH-22 passive pre-amp 

resu lted in a more sympathetic 

overa l l  partnersh i p ,  with sweeter, 

more transparent and less 

aggressive mid and presence, 

and a softer ,  l ess thumpy 

bottom end.  Which is 

not to say that the Leak/Creek 

combo is better than the 

vastly more expensive Nairn 

pre/power; rather that i t  

sui ted the peccad i l loes of 

the speaker rather better in  

this i nstance,  for  reasons that 

measurements su bsequ ently 

went some way towards 

conf irming .  

Before going further down 

that road,  some description of 

the speaker itse l f  is overdue.  The 

enclosure is a l i t t le less than a metre 

tal l ,  is reasonably s l im yet qui te deep,  

with sides that narrow towards front 

and back. The front ,  back (finished in 

black with horizontal str ipe decoration) 

and the lustrously veneered sides 

al l  have curved prof i les and feel 

i m mensely stiff and strong,  espec ial ly 

the protruding front panel .  The top has 

a black lacquer f in ish , and the whole 

thing weighs a daunting 36kg, which 

is evidence of  j ust h ow much material 

has gone into the cabi network. No 
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gri l le  was supp l ied ,  and the on ly driver 

is the ve1y small and u n usual looking 

Fostex FE 1 08E Sigma,  a nominal ly 

I OOmm driver with massive cast frame,  

curiously wrinkled su rrou nd,  and a 

70mm cone with three radia l  stiffening 

pleats that  are echoed in  i ts central  dust 

cover. The only vent is a single hole 

hal fway u p  the back panel ,  which looks 

much more l ike a reflex port than a 

horn mouth.  The whole thing sits on an 

impressively sol id tripod arrangement 

with a single cone at the front ,  and two 

more on a massive steel outrigger at the 

rear,  ensuring f ine stab i l i ty. 

My scepticism about whether 

this really was a horn-loaded design 

was laid to rest by an impedance 

cu rve which clearly showed the series 

of peaks characterist ic of  a horn,  

and confirmed that th is 8+ Ohm 

design should be very easy to d rive. 

The port outlet apparently acts as a 

ban d-pass f i l ter for the horn output .  
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I cou l d n ' t  q u i te m a t c h  t h e  

c l a i m e d  9 2 d B  sensi t iv i ty rat i n g ,  

get t ing around 90dB wi th  my 

far-f i e l d  i n-room averaged 

tech n i q u e ,  w h i c h  is st i l l  a useful  

f igure .  The frequency response is 

far from flat, showing s i g n i f i c a n t  

-7dB suckouts at  ! kHz a n d  I OkHz 

(wh ich the designer Robert 

G a b o u ry c o n f i rms a n d  attr ibu tes 

to the d river) , w h i l e  the b ass 

a l i g n m e n t  d i d n ' t  seem to match 

my room too we l l  e i ther  - w h i c h  is 

rat h e r  larger than the I 00-200 squ a re 

feet rec o m m e n d e d  for th is  desig n .  

Best resu l ts were o b t a i n e d  w i t h  t h e  

speakers a l i t t le  wider  t h a n  usual ,  

and about  e ighteen i n ches o u t  from 

the corners.  Here the actual  net  bass 

e n e rgy was p retty wel l  mainta ined 

down to 35Hz o r  so,  b u t  output  was 

rather  too strong 45-80H z ,  and too 

weak 1 1 0-200Hz.  

Perhaps the m ost u n usual  

featu re is the strong and seamlessly 

f lat output  through the presence 

and lower tre b l e  ( 1 . 5-7kHz) , and 

th is  was very a u d i b l e  i nd e e d ,  

g iv ing the speakers a rut h l ess b u t  

begu i l i n g  o p e n n ess on voi ces i n  

part i cu lar .  Stereo focus and imaging  

were  d ramat ica l ly good,  with very 

l i tt l e  boxiness, w h i l e  d i c t i o n  was 

exce p t i o n a l ly c l e a r  and voices were 

u n usual ly  expressive .  Brass had a 

satisfy i n g  rasp,  a n d  percussive deta i l  

was both d e l i cate a n d  rea l is t ic ,  

though applause was a l i t t le  l ess 

convi n c i n g .  There d i d  seem to be 

a measure of  'cu ppy' co l orat ion 

and a tendency towards hardness 

here,  b u t  i t 's  d i ff i c u l t  to say whether  

the  speakers o r  the system was 

respons ib le  for th is .  

The overa l l  sound is very fast 

and exc i t i n g ,  and exc e l l e n t  m i c ro

dyn a m i cs b r i n g  subt le  i nstru mental  

textu res to woodwinds and stri ngs ,  

and they were part i c u l a rly ef fect ive 

when operat i n g  at  ve1y low levels ,  

where f u l l  deta i l  a n d  c o m m u n icat ion 

is effort lessly reta i n e d .  Less 
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concerned with descri b i n g  the sound 

than h e r  react ion to music  as  a w h o l e ,  

my p a r t n e r  commented that  t h e y  

made h e r  want  to d a n c e  a n d  s i n g  

a l o n g .  

A l t h o u g h  the b ass e n d  of  t h i ngs 

wasn ' t  a d isaster, the problems with  

room matc h i n g  were audible  enough 

on bass- led materi a l .  Bands such as 

Massive Attack a n d  The KLF were 

never that convi n c i n g :  a l though the 

speakers d e l iver a h e althy enough 

t h u m p  and a decent  i m p ress ion of  

weight ,  the  harmonic re lat ionsh i ps o f  

b ass gui tars s e e m e d  rather  skewe d ,  

lead i n g  to some lack o f  p u n c h  and 

propu lsion .  Bass s in ewave at  decent  

levels d i d n ' t  sound part i c u l a rly c lean 

e i ther ,  suggest i n g  some harmonic  

d istort i o n  here .  

With t h e i r  v iv id c o m m u n icat ion 

ski l ls a n d  edge-of-seat  exc i tement ,  

t h e re were t i m es when the Vivaces 

re m i n ded me of  my Rehdekos. 

They' re a l i tt l e  l ess d ramat ic ,  b u t  

certa i n ly s m o o t h e r  and m o re 

roo m  fri e n d ly. On h i g h  q u a l ity 

rec o rd i n gs with sym pathet ic  

e lectronics ,  resu l ts can b e  

m a g i c a l ,  b u t  my react ions d i d  

va1y somewhat accord i n g  to t h e  

character  of  a record i n g :  d u l l  o n es 

sou n d  exc i t i n g ,  b u t  br ight  o n es can 

go over  the edge,  especia l ly  i f  the 

vo l u m e  is t u rned up.  

The Vivaces can sound rather  

re lent less with  some sou rce and 

equipment  c o m b i nat ions ,  b u t  the 

bottom l ine is they b r i n g  a huge 

a m o u n t  o f  fu n to the l iste n i n g  

experience ,  and m a k e  y o u  w a n t  t o  

go on l iste n i n g  long after y o u  should  

be in  bed .  W h i l e  the  comprom ises 

i nh e rent in a s i n g l e-driver horn 

syste m  w o n ' t  persu ade those who 

l i ke t h e i r  music  l o u d  a n d  heavy, t h e i r  

super ior i ty i n  m u s i c a l  c o h e rence 

and a g i l i ty are more than ample  

com pensat i o n .  

T E C H N I CA L  S P E C I F I CA T I O N S  

Type :  S i ng l e-d r iver horn 

Dr iver U n i t :  l OOmm Fostex Fe 1 08E  

S i gma  

Sens it iv ity :  92dB (measu red 90dB)  

I m pedance :  8 Ohms 

Bandw idth : 20Hz  - 1 8 kHz +6dB  

D i mens ions :  250  x 9 1 5  x 406mm 

We igh t :  36kg each 

Pr ice :  £2995/p a i r  

U K  D i st r u b u t o r :  

Al ium Aud io  

Te l .  (44) (0) 1 2 73 3 2 590 1 ,  

Te l .  (44)(0) 1 2 73 6083 3 2  

N e t .  www.a l i u m a u d io .com 

M a n u facturer :  

Gemme Aud io 

Net. www.gemmeaud io .com 
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ATC SCM 1 9 Lo u d s pea ke r 
ATC is not a large company but it  

seems to have penetrated an unseemly 

amount of recording studios with i ts 

monitors, mainly because they are bui l t  

to withstand the abuse and del iver the 

resolution demanded of pro monitors. 

A year or two back they even managed 

to usurp a major US brand, replacing the 

PA system at Disney Hall, home of the 

Los Angeles Philharmonic.  Which given 

the fact that the homegrown competitor 

had donated i ts speakers in the first 

place is quite a coup. The names David 

and Goliath come to mind.  

But  despite i ts  success in that 

domain ATC is not just a pro company, 

it  also makes a wide range 

of loudspeakers for the 

discerning music lover 

to use at home, the 

sort who are more 

interested in sound 

quality than high-tech 

features and shiny 

badges. In fact the people 

who run ATC give eve1y 

appearance of having l ittle 

concern whether the speakers 

sell in the domestic market or 

not. But every now and again 

they bring out a new model, and 

about a year back, brought out a 

whole new range, which is something 

of a first. This so called Ent1y Series 

consists of four designs ranging from the 

compact £499 SCM 7 to the £ 1 ,999 SCM 

40 floorstander, bringing the entry price 

for the brand to its lowest ever point. The 

SCM 19 sits just below the 40 in the range 

and is the biggest stand-mount. It's also 

about the heaviest stand-mount I 've ever 

had to shift around. There's something 

disconce1ting about its mass ( 1 6kg) 

which seems far too great given its size. I f  

this were a floorstander one's perceptions 

by Roy G re g o ry 

wouldn't be quite so confused but it ain't  

and they are.  Eve1y time I pick one of 

these u p  it  seems too heavy' 

This has more than a l i t t le to do 

with the excessive size of the magnet 

system on the main driver, which 

weighs more than half as much as the 

speaker overa l l .  I t 's  the same motor 

assembly that you f ind on ATC's J 2inch 

bass d rivers where such mass appears 

to make more sense . But if you want 

contro l ,  and I do want contro l ,  

then th is  brute  force 

approach is 

ve1y effective . 

The 

reason 

for such 

a large 

magnet/ 

motor assembly is to g ive the short 

voice coi l  a long gap to work i n ,  one 

that 's  long enough for the f lat  wire coi l  

to remain in  the grip o f  the magnet. 

This is an expensive way of doing 

things but  it  does del iver the sort of 

results you need i f  a drive unit is going 

to be used a l l  day at h igh SPLs. 

The price is both fiscal and 

electrical :  this is a pretty low sensitivity 

system by m ost standards and you ' l l  

need a pretty powerfu l ampl i fier t o  

make t h e  most of i t .  B u t  ATC argue 

that Watts are cheap and besides, 

at least their speakers are far from a 

d i ff icul t  load. Even so, SETs won't  cut 

i t ,  so i f  that's your bag, these speakers 

probably aren ' t .  

What ATC speakers are al l  about  is  

resolution and th is  cannot be ach ieved 

with a coloured balance. That mean 

neutral i ty and you need an ampli fier 

that pul ls in the same d i rection.  I f  you 

want colour in you r music 

look for it in  the source 

material ,  and while tonally 

colourful h i-fi can be 

tremendously entertaining 

i t  can ult imately do a 

d isservice to that music 

by subtly remixing it .  In 

some respects this makes 

ATCs rather unforgiving 

where recording qual i ty is 

concerned. A lot of great 

music was not that well 

recorded, some of it  being 

heavily compressed or just plain 

d istorted. Jose Gonzalez's fabulous 

Veneer is a good example of a very poor 

recording of beautiful music, so you 

want to l isten to it  but a softer speaker 

will make less of the problems. On the 

other hand it  is u nfair  to ask a speaker to 

be true, resolute and accommodating of 

poor quality source materia l .  

Physical ly the SCM 19 is not that  

d i fferent from i ts SCM 20 predecessor, 

even the size is the same 20 l i tres 

(apparently the name change was 

s imply to di fferentiate the two models) . 

The main driver is one of ATC's SL 

or super l inear variet ies and uses a 

doped paper cone with an i n tegral  

75mm dust cap.  The tweeter is a 25mm 

soft  dome with neodymi u m  magnet I> 
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a n d  an a l loy wave guide,  t h e  latter 

element i m p roving sensitivity and 

help ing to even out  the response. The 

MDF cabinet is made i n  the Far-East 

to keep costs down, al lowing more 

bu dget for the drivers.  Mass may not 

be everything in  a loudspeaker but it  

generally re lates to magnet size and 

you won't  f ind another bookshel f  

design near this pr ice point  that weighs 

as much as the SCM 19. The front baffle 

is doubled up and gently rad iused to 

reduce d i ffraction and the new SCMs 

are designed to be used without the 

gri l les i n  place.  

Com pared to i ts  

predecessor the SCM 

19 seems to be a 

s l ight ly  smoother 

b u t  m o re reso lute  

loudspeaker.  

Earl ier  ATC 

passives c o u l d  

b e  a l i t t le  c r u d e  

and ab rasive 

for some 

tastes, but 

the cha nges 

seem to h ave 

resu l ted 

i n  a more 

ref ined a n d  

reso lute  speaker 

that is  h u gely capab le 

a n d  i m m e nsely revea l i n g  for 

its price.  Capable that  is i n  terms of 

the level  i t  can c o m fortably b e  used 

at a n d  i n  the b readth o f  bandwidth 

i t  d e l ivers.  The sty le  o f  d e l i very is 

typ i c a l ly analyt ical  and this is not  a 

smooth or overly ref ined lou dspeaker;  

i t  is an h o n est and reve a l i n g  o n e .  

Y o u  can get speakers that  are more 

obviously o p e n ,  and if you pay a 

b i t  more there are more re f ined 

al te rnatives,  b u t  i n  te rms o f  the  deta i l  

i n  the record i n g  you h ave to pay a lot  

m o re to hear  deeper i n to the mix .  

I t r ied  a number of  ampl i f iers 

with the SCM l 9s read i ly reveal ing  

the pros and cons of eac h ;  therefore 

the better the ampl i f ier  the better 
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the overal l  sou n d .  Power is of course 

usefu l ,  as previously ment ioned,  

but  you d o n ' t  need mou ntains o f  

the stuff .  Russ And rews PA- 1 is a 

compact fi fty-Watter but  it del ivered 

a taut and t imely resul t  with p lenty 

of energy. The best resu lts however 

came with Gamut 's  0200 M k3 ,  which 

produced a more three-d i mensional  

and substant ial  soundstage than the 

smal ler  amps whi lst a lso enhancing 

detai l  retri val and t iming .  This  is not  

a ' fast' lou dspeaker but  give i t  some 

spir i ted music and i t  w i l l  de l iver a very 

t idy resul t  that is precise 

yet f luent .  

I t  a lso 

has wide 

dynamic 

range 

thanks to 

the power 

handl ing 

capabi l i t i es of 

the main driver, 

which means 

that when a loud 

transient comes 

along you are left 

in  no doubt about 

i t .  The phrase "good 

power handl ing"  

can be misleading.  I t  

doesn ' t  merely mean you can 

play long and loud, i t  also means that 

there is no compression o f  dynamic 

peaks. So music with wide dynamic 

range is revealed i n  a l l  i ts  glo1y from the 

q u ietest to the loudest notes. 

Th is  q u a l ity h owever,  can b e  

a prob l e m .  I f  m u s i c  is heavi ly  

c o m p ressed you wi l l  hear  t h a t  

c o m p ress i o n  for what  i t  is a n d  the  

o n ly way to make s u c h  record i n gs 

e n terta i n i n g  is to t u rn t h e m  u p ,  

w h i c h  w i l l  c h a l l e n g e  part n e r i n g  

a m p l i f i e rs a n d  b r i n g  o u t  a n y  

prob l e ms i n  t h e  roo m .  I t  a lso m a kes 

d i ffere nces between rec o rd i n gs 

m o re apparent  than ever,  someth i n g  

t h a t ' s  u s e f u l  i n  t h e  stu d i o  b u t  n o t  s o  

w e l c o m e  at h o m e .  

B u t  that br ings u s  b a c k  to one o f  

m y  earl ier  points ,  y o u  can ' t  b lame 

the speaker for  te l l ing  you too m u c h .  

Y o u  have to l o o k  at the real cu lpri t  

and that w i l l  b e  the guy who mastered 

the d isc.  So i f  you ' d  rather l isten to 

Steve Lamacq than Verity Sharp this 

may not be the speaker for you . On 

the other h and , i f  the output of Late 

Junct ion and other programmes on 

Radio 3 is your th ing then you w i l l  

f ind a lot  to appreciate i n  these s e l f  

effac ing speakers.  Whi le  I d o n ' t  l isten 

to a lot  o f  c lassical  music myse lf  I do 

appreciate a b i t  o f  dyna m i c  range 

and space alo ngside the al l - important 

bone-c ru n c h i n g  b ass, and I can't he lp  

but  enjoy the resul ts I get  with th is  

speaker. The sheer  g i rth they afford 

EST's Tuesday Wonderland when 

the double b ass and piano get i n to a 

groove is a del ight  that few speakers 

which I could just about afford can 

de l iver. I f  i t 's  the soun d  of  music you 

are after,  forget Jul ie And rews and 

check these out .  I> 

T E C H N I C A L  S P E C I F I C AT I O N S  

Type :  Two-way sta nd  mount  

D r ivers: 2 5 m m  Soft dome w i th  

neodym i u m  magnet 

I 50mm paper  cone 

bass- m i d  

Bandw idth : 54Hz-22kHz  (-6dB)  

Matched Response:  ±0. 5 d B  

Sens it iv ity :  85dB  

Max SPL :  1 08 d B  

N o m i n a l  I m pedance :  8 O h m  

D i mens ions  (WxHxD) : 223  x 440 x 3 1 5mm 

Weig h t :  1 6kg 

Recom mended Sta n d :  700mm 

G u a ra n tee:  S ix  yea rs 

Pr ice :  £ 1 ,499 

M a n facturer :  

Loudspeaker Techno logy Ltd 

Tel. (44)(0) 1 285 760561  

Net. www.atc.gb .net  
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H eco 
Ce l an 500 

Lo u d s pea ke r  
by C h r i s  T h o m a s  

H e c o  a r e  a com pany w i t h  a h istory 

d a t i n g  back to 1 949 .  Post war 

Germany needed many t h i n gs and 

i t 's  easy to forget  that amo ngst 

them were lou dspeakers and so 

the b rand was born to meet that  

demand.  They were successfu l  for 

many decades making larg e ,  e f f ic ient  

models ,  a l though the company d i d  

ru n in to  s o m e  d i ffi c u l t i es through 

the 80s and 90s a n d  from what I can 

gather ,  had been trea d i n g  water  up 

unt i l  fou r years ago when they were 

acq u i red by Magnat ,  another  wel l 

esta b l ished German company who 

are themselves owned by the large 

American A u d i ovox Corpora t i o n .  

The M a g n a t  p r o d u c t  m a n a g e r  is a 

devotee of v i n tage a u d i o  and a b i g  

f a n  o f  E M T  tu rntables,  Klangf i l m  

d rivers,  a s  w e l l  a s  those made b y  

companies l i ke Telefu n k e n ,  Saba 

and Graetz.  H e  shares these i n terests 

wi th  Guy Sergeant ,  manu factu rer of 

the Pure Sound a m p l i f iers ,  and now 

U K  i m p o rter  o f  the  Heco b ra n d .  Saba 

d rivers i n  part i c u la r  have become 

someth i n g  o f  a c u l t  amongst a certa i n  

b reed of  German a u d i o p h i l e  over 

recent  years and t h e i r  "green co nes" 

are h i g h ly coveted .  When u t i l ised 

i n  an open baf f le ,  reso nant  cabinet  

conf igurat ion they have a part i c u l a rly 

begu i l i n g  way with the m id-ba n d ,  

or s o  I am t o l d .  

With t h e  considerab le resou rces o f  

M a g n a t  behind them H e c o  researched 

the cone materials  used i n  these 

d rivers and has incorporated them into 

the new range of  Heco speakers .  They 

use Kraft paper cones, incorporati n g  

long-fi b re pu lp  from exclusively 

o rdic  sou rces and mixing this with 

1 0% wool for damping pu rposes. Th ese 

are in turn b u i l t  in to ve1y smartly 

f i n ished cast-a l l oy chassis. 

The Celan 500 is a two and a 

h a l f-way desi g n ,  the upper  1 70 m m  

d river reprod u c i n g  bass and m i d ,  the  

lower (same-sized but  m e c h a n i c a l ly 

d i fferent) u n i t  for h a n d l i n g  low

frequenc ies. Between these is fitted I> 



t> a fai rly convent ional  so ft-d ome 

tweeter,  u t i l is i n g  the i n c reasingly 

common nano-part i c l e  tec h n i q u e  to 

enhance m e c h a n i c a l  stab i l i ty a n d  

de lay d o m e  b reak-u p .  H a v e  a look 

aro u n d  the back of  the cabinet  a n d  

you w i l l  see t w o  large reflex ports 

made of cast metal  rather than the 

usual  cardboard tube or p l ast ic 

m o u l d i n g  you might expect to f ind 

on a speaker o f  such moderate cost . 

The cabinet  is a smart asymmetric 

desi g n ;  made of  selected MDF, and 

the review pair  came i n  a very n i c e  

d a r k  si lver meta l l i c  f i n ish t h a t ,  a l o n g  

with  the cabinet  s h a p e ,  detracts from 

t h e i r  b u l k  once you are s i t t ing in 

front  of  t h e m .  Eff i c i e ncy is good at 

9 l d B and the  whole speaker exudes 

an a i r  o f  q u a l i ty that  makes i ts price 

even more su rprisi n g .  Rear term i n a ls 

are i m p ressively c h u n ky WBT-types, 

wi th  an extra pair  o f  con nect ions 

offeri n g  a 2 d B  tre b l e  boost ,  

should you feel  the 

need for i t ,  which I 

d i d .  They also come 

wi th  a set 

of  rou nded spi kes 

and floor protectors 

and another  set 

of  ru bber t ipped 

versions .  I m u c h  

pre fe rred the 

former on my 

wooden f loor .  

Those large 

port throats 

suggested to me 

that  th is  speaker 

might not  l i ke 

b e i n g  located 

too c lose to a 

rear wal l .  Th ey 

a l m ost seem 

to su ggest that  

t h i s  design 

might  b e  about 

squeezing as 

m u c h  b ass 

from the cabinet  

as possi b l e .  But  I 

was wrong about  that ,  a fact that  

became very obvious as soon 

as I sett led back for some 

music .  I started wi th  the 

Hecos hooked u p  to the ir  

putative "partner"  the Pure 

Sound A30 a m p l i f ier ,  a 

c o m b i n at ion that  fi rst 

persuaded Guy Sergeant 

to i m p ort them. To say 

I was surprised w o u l d  

be a n  u n d e rstatem e n t .  

I could  barely b e l i eve 

the sou n d  that  f lowed 

through the roo m .  Far 

from b e i n g  heavi ly 

bass-b i ase d ,  h e re 

was a p resentat ion 

o f  such i m pecca b l e  

tonal  b a l a n c e  that  I 

c o u l d  not  h e l p  b u t  be 

i m p ressed .  At f i rst t h e  

sound s e e m e d  a l i t t le  

sof t  and i t  is true that  

the tweeter  is 

not  overtly 

o r  part i c u l arly 

exte n d e d ,  

b u t  i t  is very 

acco m p l ished 

nevert h e l ess. 

That m i g h t  seem 

l i ke d a m n i n g  

wi th  fa i n t  praise , 

b u t  when I t h i n k  

of  a l l  the otherwise 

good designs that  I 

have heard ,  hopelessly 

c o m p ro m ised by t h e i r  

raucous ,  poorly behaved 

tweeters, you start to 

realise j ust how c l everly th is  

uni t  h as been i n c o rporated 

into the overa l l  d es i g n .  

When I later  switched over 

to the Creek Destiny a m p l i f ier  

I fo u n d  that  t h e  h igh frequency 

perform ance did became more 

art i c u late a n d  e l o q u e n t ,  b u t  the 

strength o f  the P u re Sound with  the 

EQUIPMENT REVIEW e 

Celan 500 is its 

tre m e n dous top to 

bottom i n tegrat i o n  

and natura l  

presentat i o n ,  

which the Creek 

never managed 

so convi n c i n g ly. 

With the A30 

you get the  

i m p ress ion that  

the  music  is a l l  

coming from the  

same place with  

n o  sense o f  

reconstructed 

h i g h  f ide l ity 

art i f ice gett i n g  

i n  the way. 

In many ways 

it is o n e  o f  

the least " h i- f i "  

presentat ions 

you wi l l  hear .  

The soundstage is 

not  c h aracterised by 

i nstru menta l  separat i o n ,  

f i n e l y  e t c h e d  d e t a i l  or  a sense 

of  left  a n d  r ight c h a n n e ls meet ing  

somewhere i n  the middle .  There is a 

w h o l esome coh erence to the way the 

music  is p rese nted ,  a l m ost l i ke one 

great  m o n o  m i x  and I mean th is  is the  

most posit ive sense.  

There is an easy-going s ide to 

t h e i r  nature that  c o i n c i des perfectly 

wi th  the way the  A 30 goes about its 

bus iness. OK,  so the bass is not  the 

t igh test, most p u n c hy and dyn a m i c  

or c l e a n ly shaped , b u t  i t  h as a w e i g h t  

and presence t h a t  is i n  t o u c h  with  t h e  

music  and m oves a l o n g  with  good 

f low a n d  progress i o n ,  never fee l i n g  

exaggerated or overb lown.  The 

cabinet s ize m e rely a l l ows the music 

to b reathe with  a balanced sense of  

s ize and sca l e . But  i t  is  the m i d-band 

that  is the  real star of  th is  show as 

there is a breadth o f  t o n a l i ty and 

subtle colour shading h e re that  

m oves the system way above i ts 

pr ice .  These paper  cones give 
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I:> the  music  a c o m pletely d i ffere n t  

f lavo u r  than those constru cted from 

m o re modern ,  h i gh-tec h  mater ia ls .  

Somet imes i n  audio systems two a n d  

t w o  can m a ke f i v e  a n d  th is  is the case 

here. Through the range o f  vocals ,  

str inged a n d  wind i nstru m e n ts this 

system is never l ess than d e l ight fu l  

a n d  can show a m p l i f i er/speaker 

c o m b i nat ions cost i n g  many t i m es i ts 

pr ice a t h i n g  or two when it comes to 

p rese nce a n d  the natural  pa lette o f  

tonal  c o l o u rs .  

When I installed the 

Creek Dest i ny l 
found that the 

Celan 500 in 

some ways 

became the 

kind of  speaker 

I had in i t ia l ly 

expected . 

The Creek 

is a very 

good s o l i d

state design 

b u t  successf u l  

music  systems 

are carefu l ly  

and considerately bui l t  a n d  not  j ust 

thrown together by p l u g g i n g  good 

i n d iv i d u a l  compon ents i n t o  each 
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other .  With the Creek 

the b ass certa i n ly had 

more sheer power and 

gr ip and went lower b u t  

i t  h a d  b e c o m e  detached 

from the m u s i c .  The 

m i d  was not  as c o l o u rf u l  

b u t  st i l l  g o o d  w h i l e  t h e  

tre b l e ,  a l though m o re 

dynam i c ,  deta i led a n d  

f i n e l y  resolved also 

seemed somehow l ess 

i n tegrated . As with  a l l  

f i n e  i n d iv i d u a l  h i-f i  

compone nts,  i t  is  absurdly 

easy to make t h ese 

speakers sound very 

averag e .  I h ave the  

h i ghest regard for t h e  

Destiny,  but  i t  is o u t  of  

p lace here .  I t  is ,  i n  so 

many ways,  the opposite 

o f  the Pure Sound and 

though i t  doesn ' t  make for 

a bad sound i t  c e rta i n ly lacks 

the  A 30's  specia l  musica l  af f in i ty 

wi th  th is  speaker.  

As a pair ,  the A 30 a n d  the  Celan 

500 are  a sou l f u l  c o m b i nat ion with  

an approach a n d  performance 

that  centres on an appreciat ion o f  

the musi c ,  the w a y  i t  b reathes a n d  

its a b i l i ty to i nvolve us t h r o u g h  i ts 

f lavo u rs and beauty.  W h i lst real 

h ead-b angers (rock o r  c l assica l)  

need not  apply ,  i t  i s n ' t  o n l y  b u i l t  

f o r  stri ng quartets e i ther .  I t  is at i ts 

best when d e a l i n g  wi th  acoust ic 

i nstru mentat ion a n d  t h e  human voice 

as i t  is so wonderfu l ly  subt le  and 

f u l l  o f  nuance,  espe c i a l ly through 

the  cr i t ica l  m i d-ba n d .  There were 

t i m es dur ing  the review when I 

c o u l d  hardly b e l i eve that  the speaker 

a n d  a m p l i f ier ,  as a p a i r, were so 

reason a b ly pr iced .  But you w i l l  need 

a q u a l i ty source a n d  cab l i n g  (wh i c h  

s h o u l d  go wi thout  sayi ng) . These days 

those d o n ' t  need to c ost a fort u n e  

e i ther ,  wi th  P u re S o u n d ' s  o w n  C D  

p l ayer b i d d i n g  to esta b l ish a k i n d  of  

b e n c h mark system for t h e  pr ice .  

The Heco 

C e l a n  500 

possesses 

such a strong 

bond with  the 

P u re Sound 

A 30 that  

i n c reasi ngly 

l f ind  mysel f  

consider ing 

them as a 

pair .  If you are 

interested i n  

e i t h e r  o f  them 

you rea l ly  must  

make every 

effort to hear 

them together 

at some p o i n t .  

They a r e  not  f o r  

everybody a n d  

they m i g h t  n o t  

b e  what you a r e  used 

to ,  but  together they 

make a powerfu l case 

for the paper c o n e .  1>"fi:i 

T E C H N I CA L  S P E C I F I CAT I O N S  

Type :  Two a n d  a ha l f-way 

reflex loaded 

Dr iver U n its :  l x l 70mm bass 

l x2 5 m m  dome tweeter. 

Sens it iv ity :  9 l d B 

I m pedance :  4-8 Ohms 

D i mens ions :  240 x 1 000 x 365mm 

F i n ishes :  Beech,  Che rry, S i lver 

Va rn i sh ,  Rosewood 

Pr ice : £995 .95 

U K  D i st r i b u t o r :  

Pu resound  

Te l .  (44) (0) 1 82 2 6 1 2449 

E-ma i l .  i n fo @ p u resou n d . i n fo 

M a n ufact u r e r :  

Heco 

Net .  www.heco-a ud io .de 







EQUIPMENT REVIEW e 

Fou r  P l ay . . .  
D i ffe rent  a p p roa ches  to CD re p l ay 

fro m Rate l ,  Qu a d ,  Cree k a n d Pr i m a re 
by C h r i s  T h o m a s  

Never before have there been s o  many arou nd 45% for most s imi larly powered 

options open to those wanting music in conventional ampl i fiers, designs that 

the home.  Not only in  the sheer volume can also generate heat as a by-product 

of equipment avai lable ,  but also i n  the and weigh several t imes as much .  

various system-bui ld ing  approaches on Class D has been used extensively and 

offer. Regard less of price,  successful perhaps most notably i n  active sub-

audio systems are those where the woofers for a while now and will  begin 

chosen components have a musical to f ind its way into more and more 

synergy with one another and it would serious h igh-end 

seem logical to assume that the best 

and easiest way to achieve 

that is to ch oose 

equipment from a 

single manufacturer. 

This is often ,  though 

not always successful 

as very few makers 

are as adept at 

speaker design and 

manufacture as they 

are at producing audio 

electron ics, or v ice 

versa . For this issue I 

have been looking at four 

d i fferent routes that you could 

take i f  you were in  the market for a 

matching CD and ampl i f ier  and these, 

interestingly enough, include a couple 

of Class D ampl i f iers, a design that 

we will certa in ly be seeing a whole 

lot more of  over the coming years. 

They are often assumed to be Digital  

ampl i fiers but in fact operate in  the 

analogue domai n .  P ick u p  a Class D 

ampl i f ier with a hefty output rat ing and 

you wi l l  be amazed at how l ightweight 

i t  is. Designers are understandably 

attracted by the com pactness and h i gh-

ampl i fication as t ime goes by. It is not 

a new technology by any means but 

one that I feel sure we are going to 

be l istening to a lot  more - although 

whether that is a good or bad thing 

wi l l  only become clear in  the fu l lness 

of t ime and as greater technological 

emphasis is brought to bear.  I t  was 

therefore notable that the two designs 

here that incorporate Class D ampl i fiers 

shared some sonic s imi larities and that 

eff iciency rat ing of  these ampl i fiers. these characterist ics seem to echo the 

This is commonly in the 90% and cu rrent footpri nt  of  such ampl i fiers, at 

ab ove range as opposed to the f igure of this stage of their  development anyway. 

The Rote I RCD- 1 07 2 ,  RC- 1 0 8 2  
a n d  R B - 1 0 7 2  
I t 's  easy t o  th ink of  Japanese 

audio  compan ies as huge ,  faceless 

corporations that c h u rn out  equipment  

on a conveyor bel t ,  pausi ng on ly to 

periodical ly change cosmetics and the 

model  numbers. But  Rote!  is in  fact 

a fami ly-owned company that have 

spent over 40 years in  the audio 

and video business 

and are one of the 

few Japanese 

companies of  the ir  

type to have fou nd 

constant  favour  in  

the U K  over  that t ime .  

They have always 

offered great val ue 

for money and have a 

b u i l d-qu a l i ty ,  standard 

of f in ish and record 

of re l i a b i l ity, which is most 

i m p ressive.  The three i n d iv idual  

components here are a l l  from their  

new Balanced Design Concept series 

and consist of  the RCD- 1 072 ,  a CD 

player, which incorporates decoding 

for H D C D ,  d iscs (I  thought they had 

al l  faded away by now) , the RC- 1 082 

pre-a m p l i fier  a n d  the RB 1 072 Class 

D power ampl i f ier .  Together  they 

might  be held  to represent the c lassic 

sou rce/pre/power set-u p ,  a lbei t  in  i ts 

most modern iterat ion .  

The BDC series borrows certain 

aspects of c i rcui t  design and 

topography from Rotel 's Reference 

series components and incorporates 

them in th is physical ly attractive l i t t le 

three-piece system, one that packs � 
8 1  
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I> a surprising punch due to its Class D 

ampl i ficat ion.  The RB- 1 072 power 

ampl i fier  is by far the l ightest of the 

three pieces, yet can provide an 

impressive 1 00 watts per channel  into 

8 Ohms. The CD player uses the well

respected Bu rr-Brown PCM-

1 732 DIA 

converter 

and digital  

f i l ter,  while 

the pre

ampl i fier  is 

tradit ional ly 

Japanese, 

packed fu l l  

o f  switching 

and featu res. 

I t  has five l i ne

level i n puts, a 

front  panel Media 

Player input and 

even a phono-i nput 

with switch ing for both 

MM and M C  cartridges. I t  

a lso features a fu l l  record-

out  section for every source and a set 

o f  tone controls that seem an almost 

novel addit ion these days. Thankfu l ly 

these can be switched out of c i rcui t ,  

which does rather beg the question 

why Rote! bothered to i nclude them in  

the f irst p lace?  With  equipment  that  the 

l i terature constantly re iterates as being 

a l l  about  the sound qual ity they do 

seem a somewhat superfluous feature .  

I t  is a l l  fu l ly remote of course and 

functions as fault lessly as one would 

expect, as well  as looking rather smart 

with its vivid b lue i l l u m i nat ion.  Rote! do 

provide i nterconnects in the shape o f  

p h o n o  to p h o n o  leads and these wi l l  do 

the job but  I have to say that s ignificant 

and worthwh i le improvement can be 

made by u pgrad ing these and there are 

many after-market leads at no great 

cost which could and certai n ly should 

be considered . 

The review sample had k indly been 

ru n-in by B&W, Rotel 's U K  importers, 

but  I sti l l  foun d  that they needed a 

couple of days constant use before 

82 

the class D ampl i fier lost i ts  in i t ia l  

hol lowness and began to flesh out 

somewhat .  But from the start I could 

hear that this system 

was ful l  

of  detai l  and del icacy. 

There is no trace of  harshness or 

compression,  just a broad, i f  rather flat 

soundstage which feels very energetic 

and l ively. N o  question either that the 

power ampl i f ier provides a vivid and 

sparkl ing view of the music and h as 

a l ight  rhythmic touch.  But the tonal 

palette is rather  l im ited and musical 

f lavours can often feel more than a l itt le 

monochromatic .  The hol lowness that 

I described does seem less prominent 

with use,  but  it  never rea l ly vanishes 

completely. So, although the system is 

impressive in  its ab i l ity to swing large

scale dynamics speed-wise, i t  lacks 

real substance and a sense of weight 

whi lst doing so. When dealing with 

more introverted music this had me 

fee l ing  that the musicianship often 

seemed expression less, spec if ical ly 

in the m id-band.  This, I bel ieve is a 

resu lt of the ampl i fier's somewhat 

b leached tonal ity, which is a shame 

as the technical aspect of  reproducing 

the music into a real  speaker load is  

otherwise so concise. I n  fact  i ts  general  

control  and grip are excel lent  and the 

levels o f  pure resolut ion are above 

what I was expecting at this price. 

Too often though it  sounds as i f  the 

ampl i fier  gives you the dynamic shape 

and out l ine drawing of  the i nstrument 

but comes up a b i t  short when f i l l ing 

in the tonal  nature and character. 

I am forced to consider that I was 

perhaps asking the Rote! some 

questions that i t  couldn ' t  answer 

as I used it  with my JM labs 

Micro Utopia Be's so it  might 

be the case that a warmer 

balanced speaker with a less 

exposed top-end could wel l  

suit  the system better. 

Bandwidth was 

reasonable but ideal ly I 

would have l iked more 

strength at low frequenc ies 

where the system simply 

needs more presence,  

extension and j ust good 

old-fash ioned punching 

power. I wou ld grudgingly 

accept it  as a trade-off though 

as I was so impressed with its overa l l  

speed a n d  agi l i ty. This gives the Rote! 

package a real fee l ing  of musical 

progression and rhythmic flow that 

re l ies on the system's excel lent d rive 

and abi l i ty to del iver and recover from 

transients so impressively. Ac ross i ts 

bandwidth it is tonal ly qu ite neutrally,  

being neither too b right nor too d u l l .  I t  

is the ind ividual  instru ments that lack 

colour.  I t  certa in ly does not have the 

strong and immed iately identif iable 

punch or sumptuousness and character 

of  the Creek or the Quad.  I nstead i t  

has a somewhat del icate nature that  is  

f i l led with f ine deta i l  and is certa in ly 

cosmetical ly attractive . What it real ly 

needs is more musical strength 

and dynamic scale to make it  more 

imposing and involving.  Given the 

qual ity of  the front-end components 

those who crave the same as me might 

look at Rotel 's  more conventional  

amps. Others wi l l  l i ke this system 

just f ine ,  just as i t  is. 
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T E C H N I CA L  S P E C I F I CA T I O N S  

RCD- 1 0 7 2  C D  P layer  

Type :  S ing le  box CD p l ayer 

Outputs :  1 x p a i r  RCA ana logue  

1 x 7 5  o h m  RCA D i g i ta l  

Formats :  CD,  H DCD 

D i mens ions  (WxHxD) 432 x 93 x 3 3 7 m m  

We ight 5.8 kg  

P r i ce :  £595 

RC- 1 0 8 2  Pre-a m p l i fi e r  

Type :  S i ng l e  box  pre-a mp l if ier  

I n puts :  5x l i ne ,  2x  tape loops. 

1 x phono  (mm or  me) 

Outputs :  2x  pre-outs 

2x tape-out 

D i mens ions (WxHxD) : 432 x 92 x 344m m 

Wei g h t :  7 .5  kg 

Pr ice :  £645 

RB- 1 0 7 2  Power A m p l i fi e r  

Type :  Class D stereo a m p l if ier  

Power Output :  2x 1 00 watts i n to 8 ohms  

I n puts · 1 pr RCA 

Speaker Outputs : 2 pa i rs per  channe l  

D i mens ions  (WxHxD) :  72x432x3 50mm 

We i g h t :  

P r i ce :  

U K  D i st r i b u t o r :  

Bowers  ft W i l k i n s  

Te l .  

4.6 kg  

£595  

Net .  www.bowers- w i l k i ns .com 

The Q u a d  9 9 C D - P2 a n d  909 
Pow e r  A m p l i fi e r  
Quad's reputation has been forged 

since Peter Walker founded the 

company back in 1 936. The world was 

a completely d i fferent place then,  but 

the love of music that I am sure drove 

Peter's dream has spanned the decades 

and is sti l l  with those of us who want 

to ach ieve a superior sound at home 

today. Back in the early 70's I owned 

a few pairs of electrostatics driven at 

various times by Quad ampli fiers. In 

those days you got a free pipe and 

a pair of carpet sl ippers with every 
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purchase. I well remember the 405 

power amplifier, released in  1 975, as I 

bought one.  It ut i l ised Current Dumping,  

a Quad invention,  where twin ampli fiers 

are employed in a very clever dual 

configuration. A low power, high qual i ty 

design works alongside a high power, 

heavy-duty ampli fier in  a harmonious 

way to provide del icacy, finesse and 

excellent power outputs with extremely 

low d istort ion.  The 909 power ampli fier 

continues that c ircuit  design to the 

present day and produces a very healthy 

140 watts into 8 Ohms from a compact 

and ve1y neatly packaged component. 

The signal to drive the 909 comes 

from the 99CD-P2 CD player, a rather 

more contemporary looking device 

that incorporates both f ixed and 

variable  analogue outputs making i t  

poss ib le  to d o  away with the n e e d  for 

This is a very neat, t ight and 

conservative sounding little system 

and you could sum up its musical 

performance in one word . 

smoooooth. Oh yes, the music from 

the Quad practical ly oozes out of the 

speakers and there are unl ikely to be 

any sonic nasties to contend with along 

the way. So let's get the crit ic isms and 

gripes out o f  the way f irst. Quad needs 

a classier remote control  than this.  As 

the main tact i le  in terface with the u ni ts 

it needs to be more in keep ing with 

their  qual i ty .  This one just  feels cheap.  

The other problem I had was 

that, once I had set the volume level ,  

which is visib le  on the player's display, 

reducing it often led to a crack through 

the speakers, which gave me a bit  

of a jolt  on a number of occasions; 

defin itely someth ing of  a mood 

a convent ional  pre-a m p l i f ier  altogether breaker. Turning the vo lume u p  wou ld 

and drive the 909 d i rectly from the also occasional ly bring unpleasant 

player's i n ternal vo l u m e  contro l .  

The CD player can a l s o  accept u p  t o  

s i x  external d ig i tal  i n puts v i a  

e i t h e r  three 

RCA 

sockets 

or  three 

opt ical  inputs 

using TosLi nk 

con nectors, so i f  

you are o n ly g o i n g  

to u s e  CD or other 

d ig i ta l  source components 

this makes tremendous economic 

sense as you could u t i l ise the superior 

processing (up to 24bit ,  1 92kHz) of 

the unit to good effect with a DAB 

tuner ,  m i n i-disc , DAT p l ayer or  even 

a sate l l ite box. There is also a s ingle  

opt ical  d ig ital  out .  

c l icking no ises from what  I assume 

were the re lays operati ng. Product 

fault? Maybe, but one hardly expects 

such unseemly behaviour from a Quad, 

the old Etonian of  the h i-fi worl d .  

Tonally I found that 

this combination on the 

warmish side of  neutral 

and this makes it  very easy 

to l isten to for lengthy 

periods. It also has 

very good depth 

and a fine sense of ambience and 

perspective about it .  But its cosy 

balance masks a pretty formidable 

and powerfu l character, even if the ..... 
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� nature of i ts power del ivery is on the 

conservative side. It doesn' t  have the 

lean agil ity and rhythmic momentum 

or even the tautness of the Rote! ,  but  it  

is more expressive, f luid and colourfu l ,  

particularly through the mid-band where 

it is comfortably better at showing 

the colour and nature of the musical 

arrangements. It flows more sweetly 

than both the Rote! and the Primare and 

performs the trick of never sounding 

l ike it's really breaking sweat or trying 

too hard. Levels of resolution from the 

CD player are generally very good but 

it isn 't  as articu late at high frequencies 

as the Creek which bristles with energy 

and intent, where the Quad brings the 

music together as a rounded whole in 

a more relaxed way. While the bass is 

reasonab ly t ight and control led,  the 

opposite end of the frequency spectrum 

is sl ightly subdued but hardly notable,  

this ampli fier is really al l  about the 

critical mid-band where it brings the 

music together in an almost valve-l ike 

way. The 99CD-P2/909 never had me on 

the edge of my seat with anticipation but 

it has such a way with vocals, pianos and 

stringed instruments that  you get  carried 

along with it  as the music flows ever 

onwards. Looking at the qualit ies of the 

instrumentation and the expression in a 

voice becomes an integral part of l iving 

with the Quad. It has serious power as 

well  and this gives it  lots of headroom, 

yet  somehow it never real ly sounds loud 

or particularly dynamic. The Rote! ,  in 

comparison sounds busier and more 

obviously detailed, 

i l lustrating the separate 

musical elements 

more prominently. 

But the Quad 

always sounds more 

cohesive and wholesome. 

This is not a sound for 

everybody though and 

I would certainly avoid 

using it with tonally 

dul l  or softly balanced 

loudspeakers. Although 

I haven't  heard the pairing, I can 

imagine this part icular combination 

could be very sweet with Quads own 

electrostatics where i ts strong points 

would possibly be a l itt le better real ised 

than with the Micro Utopias. 

T E C H N I CA L  S P E C I F I CAT I O N S  

9 9 C D P - 2  

Type :  

D i g i t a l  I n puts :  

S i ng le-box CD p l ayer 

with ana l ogue  vol u m e  

contro l  

3 x  RCA Coax 75  ohm ,  

SPD i f  

3x Opt ica l Tosli n k  SPD i f  

Ana logue  Outputs :  1 p r  f ixed 

1 p r  va r i ab l e  

D i g i t a l  Outputs:  Opt ica l  Tosli n k  SPD I F  

D i mens ions  (WxHxD) :  3 2 1 x 80 x 3 1 0m m  

Wei g h t :  4 .5  k g  

Pr ice : £999 

909 Powe r A m p l if ier  

Type:  Cu rrent d u m p i n g  stereo 

power a m p l i f i e r  

I n p u t :  1 p r  RCA p h o n o  

Power Output :  1 40 watts i n to 8 Ohms  

250  watts i n to 4 Ohms 

D i mens ions  (WxHxD) :  3 2 1 x 1 40 x 240 m m  

Weig ht :  1 2 kg 

Pr ice :  £899 

M a n ufact u r e r :  

Ouad Ltd 

Tel. [44)(0) 1 480 447700 

Net.  www.q uad-h i fi .co . u k  

EQUIPMENT REVIEW e 

The P r i m a  re C D I  1 0  
Primare provide the o n ly entrant  

for t h is review i n  the s ing le-box 

category and let's face it, such 

designs have never real ly been good 

enough for serious l istening despite 

their obvious physical  attractions.  

I have always thought o f  them as 

bedroom systems. The Pr imare is 

a Swedish made component  that 

seems to have a l l  the bases covered.  

I t  contains a C D  player, both FM 

and DAB rad i o  receivers and an 

integrated 75-watt per channel  (into 8 

Oh ms) ampl i fier,  again using Class D 

technology. But it is also qui te versati le 

when it  comes to external connections 

too. At the rear there are three pairs of  

sockets for separate analogue sou rces 

plus tape and pre-out sockets in  case 

you want to use the CDI  10 with an 

external power ampl i fier. 

There are also coaxial  and opt ica l  

d ig i ta l  outputs ,  though there are no 

d i g i t a l  i n p u ts to take advantage o f  

the Pr imare 's  p rocess i n g  p o w e r .  T o  

enhance versa t i l i ty e v e n  m o re there 

is a 3 . 5 m m  m i n i-jack socket on the 

fac i a  o f  the machine w h i c h  c l everly 

d o u b l es as an i n p u t  a n d  output ,  

enabl ing  you to connect  headphones  

o r  hook u p  an MP3 p l ayer a n d  use  i t  

as an external s o u r c e .  I am s l ight ly  

perplexed that  Pri m a re h ave c h osen 

to s i te  the c o n t ro ls to operate all  b u t  

t h e  d isc t ray on the fro n t  o f  t h e  top 

p a n e l ,  which real ly  demands that 

the  unit  be placed low and wi th  an 

un obstructed top.  Al l  con trols are  

m i rrored o n  t h e  exc e l l e n t  remote 

t h o u g h ,  so perhaps the  styl ists got the 

upper  hand o n  that  one.  

The CD transport (DVS DSL7 1 0) 

and the converters are l i fted from 

Primare's stand-alone u n i ts and 

together with the DAB they share the 

same 24Bit/ I 96 KHz decoders.  The FM 

tuner  is an RDS type and, l ike the DAB 

can be assigned pre-sets (40 on FM , 1 0  

o n  DAB) and both provide plenty of  

stat ion i n formation via the display. 

This is a s l i m  design but has a ..... 
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� larger than average footpri nt  so s i t ing  

i t  is not  as  easy as  with  other u n i ts 

here .  It is also i n decent ly  l i ghtweight  

for such a powerfu l component  

d u e  to the C lass D a m p l i ficat ion 

use d .  Pr imare seem to be o n e  o f  the 

compan ies to h ave got somet h i n g  

m e a n i n g f u l  from th is  techno logy 

and have i ntrod uced n u m e rous 

custom i m p l e mentat ions to 

i ts operat i o n .  Whatever the 

case l must say that,  despite i t  

shar ing some s o n i c  s i m i lar i t ies 

wi th  the Rote!  syst e m ,  such 

as a s l i ght ly  h o l l ow flavour  

and an occas ional  lack  o f  so l id  

body to the i nstru m e n ts ,  I was  more 

i m p ressed with  the  dyna m i c  way i t  

went  about  i ts bus iness. 

The FM section is pretty good, though 

you' l l  need a worthwhile aerial to make 

best use of it. Get one and it  demonstrates 

why DAB is real ly only of interest if you 

want to access specific material that's 

only available through this medium. But 

it is the CD performance that is real ly 

notable and the main reason for buying 

this machine. By using such a high 

quality drive and associated electronics 

Primare have real ly got this nailed and 

it  will embarrass many a separates 

system. I was really impressed by both 

the bandwidth and the levels of 

resolution, but even more so by the way 

that the amplifier dealt with them. 

This is a clean, quiet 

and dynamic 

performer 

that has excellent 

levels of instrumental separation and 

Quad but it has such striking openness to notice it  so much after a week or 

and dynamic freedom that the music so, especial ly given careful ly chosen 

always seems taut and sharp with sharper speakers. 

leading edge definit ion and rhythmic Where most s ingle-box solutions 

incisiveness. With the make heavy comprom ises in the sound 

Primare qual i ty department the Primare does 

you are always 

aware that you are l istening to 

two speakers and it  can sound more than 

a little left and right, but this does not 

real ly seem to matter. I t  does not have a 

real ly deep soundstage and always seems 

a l ittle dry, but it spreads i ts impressive 

control right across the room, setting 

up a wide and tall acoustic picture The 

Quad is the more cohesive and musically 

integrated it is true, but the Primare is 

the more elemental in its portrayal and 

perhaps more hi-fi in some ways, but it 

never detracts from the musical message 

and I found myself playing music of al l  

types and from al l  eras with no problems. 

When you look at some of the equipment 

available from the lower end ranges of 

large manufacturers catalogues where a 

"budget" system might cost £2-3K 

I 
the CDI I O  with its decent FM 
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out as a real 

bargain.  

Whi lst 

there's sti l l  

t h a t  touch o f  

Class D hol lowness about 

the sound i t  is not as marked as that 

from the Rote ! ,  al though as the Quad 

a lot better. I t  wil l  drive with control  

to very good levels and i t  can 

maintain its grip too. I t  did 

a respectab le job o f  driving 

the Micro Utopia Be and 

was perfectly capable 

of exploit ing the added 

musical value that a 

set of Nordost Valhal la 

speaker cab les brings. 

This is a notable product 

that would satisfy many 

people's musical ambi t ions. 

I f  you are looking for a qual i ty second 

system for the bedroom, study etc , 

th is should be at the top of your l ist. 

But i f  you are on a budget, then smile 

because the Gods are smi l ing too.  � 

T E C H N I CA L  S P E C I F I CAT I O N S  

Type :  

I n puts :  

Outputs :  

Power Output :  

S i n g l e  box  CD p l ayer/ 

FM/DAB Tune r/Am p l i f i e r  

3 x l i ne- l evel  1 x front 

panel 3.5mm socket 

Pre-out 

Tape-out 

Co-ax ia l  S/PD I F  

a n d  Tosli n k  opt ica l  

d i g i ta l  outs 

Headphone m i n i -jack  

2x75 Watts/8 ohms  

Class D 

D i mens ions  (WxHxD) : 480 x 1 1 0 x 385mm 

We ight :  8kg  

F in ishes :  Tita n i u m  or B lack 

Pr ice :  £ 1 200 

space. Bass is amazingly tight and explicit and Creek show, there should certa i n ly UK D i s t r i b u t o r :  

with great movement and pace and be more substance to instruments, 

this brings a feeling of anticipation and which can sound as i f  they are lacking 

excitement to the music.  It doesn't have in the flesh and colour department .  

the lush and colourful mid-band of the But you do get used to i t  and tend not 
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U ntil you have cleaned up your mains supply you system wi l l  l imp. 
Like putting paraffi n in a Formula I car - rubbish in, rubbish performance. 

T h e  fu e l  that d rives yo u r  system i s  the 
mains  s u p p ly. What you hear fro m the 
l o u d s peakers i s  ma ins  MODULATE D  BY 
THE MUSIC S IG NAL. I m portant! 
M a i n s  corruption - RFI fro m b road casts, 
s p i kes and v i b rati o n  fro m powe r s u p p l ies  
- c reates SPURIOUS S I G NALS, ie  ru b b i s h .  
Yo u h e a r  HARS H N ESS, poor bass and a 
red u ced s o u n d stage: rubb ish  is damaging 
DETA I L  and music lacks i nvo lve ment. 
" U pgrad i ng" u s u a l ly means big m o n ey on 
n ew components - a n d  yo u're still bugged 
by poor mai n s !  Yo u ' l l  hear a fractio n  of 
the ben efits yo u 've paid fo r. What a waste . 
COST - EFFECTIVE U PG RADI NG:  fi rst c l ean 
the mains  and use good cables .  Now you ' l l  

L.t:.. 's 
real ly  start to hear you r  present system 
and better u n d e rsta n d  any weaknesses.  
Ve rtexAQ's new T AGA D I STRIBUTION 
BLOCK i s  a major stepup, c o m b i n i ng fi lters 
with acoustic abso rpti o n  and s ix sockets. 
C o n s i d e r  the Ve rtexAQ ELBRUS fo r an 
eve n bigge r j u m p  i n  performance.  
Don't use  a c h eap b lock !  D u b i o u s ?  Then 
TRY BEFORE YOU BUY. Yo u  can't lose .  
Customers say w e  make some o f  t h e  BEST SOUNDS 
i n  our stud io they have ever heard, so you know we 
can do the same in  yo ur home. Our advi ce wi l l  take 
account of your  best components and guide you 
where change is needed, in stages you can afford. You 
AVOI D  EXPENSIVE M I STAKES, enjoy music along the 
way and save money in the long run. 

j UST LISTEN AND YOU'LL KNOW. 

T h e  
R i g h t  
N o t e  
,llusi£· in the /Jome 

/. 
........___.... 
B A T H  

0 1 225 874728 
or lo-call 

0845 230 7570 
C D: ACCUSTIC ARTS, BEL CANTO, oCS (ELGAR, DELIUS,  PURCELL, VERDI ,  VERONA, P81) ,  RESOLUTION AUDIO, STELLO,WADIA. VINYL: AESTHETICS, AVID, CLEARAUDIO, DNM. GRAHAM, 
THE GROOVE, LEHMANN BLACK CUBE, MICHELL. ORIGIN LIVE, SUMIKO BLUE POINT SPECIAL, TRANSFIGURATION. AMPLIFIERS :  BEL CANTO, CAT, DK DES!GN, ONM.  GAMUT, HALCRO, HOVLAND, 

SONNETEER., STELLO. LOUDSPEAKERS: AUDIO PHYSIC, DAU, GAMUT, ETHOS, N EAT. TOTEM. CABLES: ARGENTO, CHORD CO., O N M ,  NOROOST, S ILTECH, VERTEX AQ. ETC. 

MAINS :CHORO, VERTEX AQ. S U PPORTS: ARCICI, STANDS UNIQUE, VERTEX AQ 

• I • 

Zingali . Italy, s·eries Speakers from £. I ,  1 95 to £3,250 (pa[>· Cal l Audio Salon 
on 0845 4000 400 or Yisit W\Y\'l!.•audiosalon.co.uk. to find out more. .. ' -

.. ' 1..., l / f "' ... .. 
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.... The Creek Dest i ny CD P l ayer 
a n d  I n teg rated A m p  
After such a n  i m p ressive showing 

i n  the fou r-way a m p l i fi e r  review 

i n  the last issu e ,  the  Creek Dest iny 

in tegrated m o d e l  is back,  but  th is  

t i m e  with  i ts matc h i n g  C D  p l ayer 

o f  the same n a m e .  The a m p l i fi e r  is 

a powerfu l 1 00 Watt per  c h a n n e l  

( into  8 Oh ms) in tegrated design 

that  is m ost certa i n ly sol i d-state i n  

i t s  portrayal of  mus ic .  I t  is a l s o  q u ite 

c o m p reh ensively speci f ied with f ive 

l ine i n p u ts p lus  a s ingle tape loop,  

outputs for two , switch a b l e  p a i rs 

of speakers and the  a b i l i ty to s p l i t  

pre and p o w e r  sect ions .  I t  can also 

be e m p l oyed as a gai n-se lectable  

act ive pre-amp (-3 d B ,  6dB and 9dB) 

the  t h ree d i fferent levels 

accessed via a s l i d e r  

swi t c h  b e n e a t h  the 

p re-a m p l i f i e r  

sect i o n .  Y o u  

can a l s o  add an 

i n ternal  p l u g- in 

p h o n o  m o d u l e  

( M M  or MC) i f  

y o u  need to .  

As  1 fou n d  

out previously 

th is Creek 

is a d i rect 

communicator 

with excel lent  levels of 

) 
) . 

resolut ion from top to bottom of its 

Creek's usual  compact  e lectronics .  

Apart from the standard RCA 

analogue outputs there are two d ig i ta l  

outs  and a pa ir  o f  Creek-Li n k  po rts 

w h i c h ,  when t h e i r  separate in terface 

is completed ,  wil l  e n a b l e  the Dest iny 

range to connect  to a custom room 

contro l l e r  to b e  operated from 

another  part of  the house .  

What I i n i t i a l ly l i ke d  about  the  

Creek was i ts no-nonse nse approach 

to b r i n g i n g  the  music i n to the roo m .  

There is noth ing  hesi ta nt ,  vague or  

ethereal  about  is presentat ion w h i c h  

is forthr ight  and d i rect ly to the p o i n t .  

I t  m i g h t  not be the  m ost ro m a n t i c  

sou n d i n g  a m p l i f i e r  b u t  i t s  w i l l i ngness 

to d rive the loudspeaker a n d  proj ect 

the music with such viv id c l arity grabs 

hold o f  you stra igh taway. I n  the 

matc h i n g  C D  p l ayer it 

h as fou n d  a 

• 

impressive bandwidth .  It is one of those w i l l i n g  

ampl i fiers that c a n  real ly g e t  h o l d  of partner  a n d  

a loudspeaker b y  t h e  throat a n d  drive Creek have made an 

i t  with taut precision .  I t  is part icularly 

good at  the frequency extremes 

where it has a degree of art iculat ion,  

helped enormously by that gr ip that  

l i fts i ts performance above i ts  cost. I ts 

b ristl ing dynamics do mean that the 

matching CD player should be carefu l ly 

considered ,  so the chance to pair i t  

with M i ke Creek's matching CD design 

was too good to m iss. 

The Dest iny CD p l ayer sha res its 

s ize a n d  extru ded panel  casework 

with the a m p l i fi e r  and is larger than 

90 

exc e l l e n t  job o f  voic i n g  the p l ayer to 

m i rror the a m p l i f ier 's  strengths .  This 

is a high reso l u t i o n  approach a n d  the 

p l ayer gives the  a m p l i fi e r  p l enty of  

work to d o .  I t  is very art i c u l ate i n  the 

sense that  i t  can start  a n d  stop better 

than any other c o m b i nat ion h e re and 

th is  means that  down at  note level  

i t  is very expressive when i t  c o m es 

to i l l u m i n at ing p l ayi n g  tec h n i q u es .  

I t  e n c o u rages you to appreciate 

the  p h rasi ng a n d  vari a b l e  playing 

pressu res that  musicians i n c o rporate 

i n to their  style and tec h n i q u e .  So 

when a Jazz p i a n ist or a rock g u i tarist 

p lays a key solo or theme the  Creek 

gives i t  m e a n i n g  and re leva n c e .  On 

the down s ide th is  dyn a m i c  approach 

doesn ' t  make poorly recorded 

d iscs any easier  to l isten to a n d  if  

the high freq u e n c i es are splashy or 

c o m p ressed then the  C reeks wil l  le t  

you know about  i t  i n  no u n c e rta in  

terms.  But  give i t  a so l i d ,  h i g h  q u a l i ty 

record i n g  to get  its teeth i n t o  a n d  i t  

real ly  "sh ows" you the music in  an 

u nequ ivocal  way.  

I also l i ked the independent 

dynamic envelope it  offers each 

instrument ,  part icu larly in the bass. 

I ts speed means that it  has the abi l i ty 

to bring the rhythmic element of the 

music to the fore . At h igh frequencies 

i t  is excel lent .  Cymbals have a real 

metal l ic  ring to them and i t  captures 

that shim mering sense of  decay very 

impressively. It can be a 

l i t t le c h i l ly tonal ly 

.... I 

through the mid

band depending 

on your taste or 

the speakers and 

cab l ing you 

partner i t  with ,  

and those who 

l isten exclusively 

to c lassical music 

might f ind it  a l i t t le 

i mpersonal and 

lacking i n  warmth 

after a whi le .  I t  also 

doesn' t  offer the most 

th ree-d i mensional of 

soundstages but then,  to the best of 

my memo1y, this has never been a 

Creek strongpoint .  But it does paint 

a very sol id and stab le picture that is 

rooted between the speakers. Forward 

in its presentation? Yes, a l i t t le but  

aga in this wi l l  be to many peoples 

taste, part icularly th ose who l i ke their 

system to provide edge of  the seat 

i nvolvement.  I would prefer to call i t  

impact and there are always trade-offs 

to be made in h i-fi , at every level .  .... 



T E C H N I CA L  S P E C I F I CAT I O N S  

Dest iny C D  P l a ye r  

Type :  

Transport :  

Outputs :  

S i n g l e-box CD p l ayer 

DVD loader  w ith  ATAP I  

i n terface 

(fi rmware u pg radeab l e) 

l x  RCA ana l ogue  

l x  Re-cl ocked opt ica l /  

tra nsformer coupled co-ax 

Output  Leve l :  2 .0V 

D i mens ions (WxHxD) : 430 x 70 x 3 1 0m m  

We ight :  6kg  

F i n ishes :  S i lver o r  b lack 

Pr ice :  £ 1 1 95 

Dest iny A m p l i fi e r  

Type :  

I n p u ts: 

So l i d -state i n teg rated 

a m p l if ier  

5x l i ne- level 

1 x tape 

l x  M M/MC phono  

(opt i ona l )  

Speaker Connect ions :  2 sets, switchab l e  

Power  Output  1 00 Watts i n to 8 Ohms  

1 60 Watts i n to 4 Ohms  

D i mens ions (WxHxD) :  430  x 70  x 3 1 0m m  

We ight :  1 Okg  

F i n i shes :  S i lver or  b lack 

Pr ice : £ 1 1 95 

M a n ufact u r e r :  

Creek  Aud io  

Te l .  (44)(0) 1 442 260 1 46 

Net. www.creeka ud io .com 

I> Co n c l u s i o n  

T o  say that  t h i s  review caters f o r  a 

b road range of tastes wou l d  be a n  

u n d erstate m e n t .  Th ese fou r very 

d i f ferent  a p p roaches to the  prob l e m  

of  asse m b l i n g  m a tc h i n g  C D  a n d  

a m p l i f i e r  c o m p o n e nts has b e e n  a 

fasc i n a t i n g  j o u rney for  me as I c o u l d  

s e e  each a n d  every o n e  of  t h e m  

appeal i n g  to d i ffere n t  p e o p l e .  I a m  

m i n d f u l  that  my t a s t e  m i g h t  n o t  b e  

y o u rs a n d  w h e n  you f a c t o r  i n  the  

spectru m o f  l o u dspeakers that  they 

c o u l d  f i n d  t h e m s e l ves d r i v i n g  a n d  

the  c o n t ri b u t i o n  t h a t  t h e  cab les a n d  

fu rn i t u re w o u l d  m a k e  i t  is i n d e e d  

fo l ly  to t ry a n d  p l a c e  t h e m  i n  a n y  

s o r t  o f  order  of  m e r i t .  O f  

c o u rse I h ave m y  

favou ri tes 

b u t  t h e n ,  if you 

h a d  l ived with them as I 

have,  so w o u l d  y o u . 

The Rote !  is p e r h a ps t h e  most 

e l usive a n d  ha rd to pin down . I t  

looks great a n d  f u n c t i o n s  b e a u t i f u l ly 

b u t  i ts s o u n d  h as a s l i ght ly  

ch aracter less q u a l i ty a b o u t  i t .  O f  the 

two C l ass D a m p l i f i e rs h e re I fou n d  

that  t h e  Rote !  h a d  l e ast g o i n g  f o r  

i t .  I t  can s o u n d  h o l l ow a n d  l a c k i n g  

i n  body,  a l t h o u g h  i t  is  u n d e n i a b ly 

very e l o q u e n t  a n d  d e t a i l e d .  Speaker  

matc h i n g  wi l l  b e  absolute ly  cr i t ica l  

b u t  I must  say t h a t  i t  le f t  me fe e l i n g  

rat h e r  u nsat is f i e d .  

T h e  o t h e r  C l ass D design is t h e  

Pri mare ,  w h i c h  seems to carry l ess of  

the type's  tech n o l o g i c a l  f ingerpri n t .  

Take i n to considerat ion the f a c t  that  i t  

is p r i c e d  m u c h  l o w e r  than any o f  the 

other  t h ree ,  that  is h as an exc e l l e n t  

FM s e c t i o n  a n d  a usefu l ,  i f  u n i nspir ing  

DAB a b i l i ty ,  p lus  the  fact  that ,  as  

a s ing le-box desi g n ,  i t  offers t rue 

conve n i e n c e ,  o n ly needs one shel f ,  

o n e  m a i ns p l u g  a n d  re q u i res n o  s ignal  

c a b l i n g  a n d  you have an asto n i s h i n g  

package for the m o n ey. Far from 

shy of  the c o m p e t i t io n ,  it 's a lways 

an i n terest i n g  m a c h i n e  to l isten a n d  

s e e m s  barely c o m p ro m ised i n  terms 

of  performance .  

EQUIPMENT REVIEW e 

I am s u re that  the Quad is g o i n g  

to h a v e  a very b road appeal  a n d  

I t h i n k  t h i s  is  d u e  

l argely t o  t h e  

q u a l i ty o f  

t h e  9 0 9  

p o w e r  

a m p l i f i e r  w h i c h  sounds 

as Br i t ish  as f i sh  a n d  c h i ps ,  never  

attrac t i n g  too m u c h  at te n t i o n  t o  

i tse l f .  I a l s o  real ly  l i ke t h e  design a n d  

b u i l d  q u a l i ty .  I hope the  t h u m ps a n d  

c l i c ks that  a f f l i c ted my C D/pre are 

not representat ive of the b reed as a 

w h o l e .  If that ' s  t h e  c ase t h e n  Quad 

h ave managed to produce a very 

successf u l  syn t h esis of the  t r ied a n d  

trusted (the 9 0 9 )  a n d  t h e  m o d e rn 

a n d  sty l ish  (99CD-P2) , a l l  wrapped 

up i n  very attract ive c l othes .  

The Creek Destiny c o m b i nat ion 

certainly makes the best music M i ke 

Creek has ever made and it w i l l  be 

many people's idea of j ust what a £2 K 

package l ike this  should be .  Aga i n ,  

speaker and cab l ing  m u s t  be chosen 

after serious audi t ion ing  but, get it 

right and you are going to be i n  for a 

fun t ime as the punchy,  detai led and 

emphat i c  nature o f  th is  pair  w i l l  reach 

out from the speakers, r ight across 

the room and h i t  you on the nose. 

I am acutely aware that th is  type of 

sound is not going to b e  sui table for 

eve1yone,  but  this system is com pletely 

u n p retentious and u p  front  about  

what i t  does and,  love i t  or  hate i t ,  

you cannot deny that i t  m akes a bold 

musical  state ment .  I t 's  been fun for 

me;  i t  could b e  you r  tu rn now. Ii>+ 
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Pioneer 
A-A9 I nteg rated 

Amp l ifie r  a nd PD-06 
CD/SACD Pl ayer 

by J i m m y H u g hes  

EQUIPMENT REVIEW e 

Way back in 1 990, Pioneer created 

something of  a sensation i n  the UK h i-Ii 

market by i ntroducing a reasonab ly

priced in tegrated ampl i f ier  - the 

A-400 - aimed at audiophi les on a 

t ight budget .  It was a bold move . The 

UK was a tough market to c rash , and 

Pioneer had l i t t le or no pedigree in the 

field of  budget esoterica. True ,  they 

made the fabled PL- 1 2 0  turntab le .  But 

that was back i n  the early ' 70s. The '80s 

saw Pioneer producing sol id but  rather 

average products that slowly s l ipped 

from the enthusiast's view i n  a market 

dominated by British manufacturers .  

So i t  was that,  i n  the early part of 

1 990, a small  group of  writers (of which 

I was one) were taken to Japan to f ind 

out about the soon-to-be-launched 

Pioneer A-400. I t  was an interest ing trip,  

demonstrat ing Pioneer's audiophi le  

credentials and capab i l i t ies should 

they chose to apply them.  I d id  the f irst 

review of the A-400 later that same year, 

and i t  was someth ing of a rave , greatly 

exceeding my expectations.  Later that 

same year i t  won Ampli f ier  of  the Year 

at the What Hi-Fi Awards, its success 

sealed when it was made their  Product 

of the Year . .  I t  went on to be a massive 

seller,  and deservedly so.  

With the A-A9, Pioneer launch what 

could wel l  be the A-400 for the early 

2 1 st Century. It's a compact but heavy 

l i t t le in tegrated ampl i fier  offering a 

conservatively rated SSW per channel  

output .  Like the A-400, i t 's outwardly 

a very s imple piece of kit. But i t  has 

qu ite a few 'extras' h idden away. 

These include inpu ts for MM/MC 

phono cartridges, a USB input ,  

remote contro l ,  stereo balance 

and bass/treble tone controls, and 

someth ing cal led a Sound Retriever, 

which restores some of  the lost 

bandwidth when playi ng compressed 

audio from MP-3. For audio pu rists 

'D i rect' bypasses a l l  this for a cleaner 

soun d .  Bui ld qual i ty is excel lent ,  with 

a hon eycomb chassis and big twi n  

torroidal  m a i n s  transformers - one for 

each channel .  The circuit  layout is .... 
93 
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for the most part left/right symmetrical ,  

creating  two i n d ividual  a m p l i fiers ,  

each with its own transformer and 

power supply .  As a resul t ,  stereo 

soun d-staging is part icu larly wide 

and deep.  

Partnering the A9 ampl i fier 

is the matching PD-D6 

SACD/CD stereo d isc 

player. Like the A9, i t 's 

a deceptively simple 

prod uct.  But there are 

qu ite a few addit ional  

fac i l i t ies accessible via 

the remote handset. 

Pioneer claim that 

both products 

have been ' f ine 

tuned'  with input 

from recording 

engineers at AIR Studios, Lond on.  

Presu mably, P ioneer carried out some 

of  the final component tweaks and 

adjustments based on their comments 

and suggestions. I n  recogn it ion,  both 

items carry an AIR Studios Mon itor 

legend on the front  panel .  

First im pressions, both col lectively 

and individual ly,  were of a b right,  

lean,  and h ighly detai led sonic 

presentat ion.  The A9 ampl i fier gave 

a very crisp sound that was smooth 

and clean, yet very immed iate 

and art iculate.  I went 

to the A9 from Musical 

F idel i ty's massive kW-

550 integrated ,  and 

the comparison was 

interest ing .  The kW-

550 has served as my 

reference ampl i fier for 

the past few months, 

and has proved i tsel f  a 

tough act to follow. I t 's  an 

exceptionally clean and 

powerfu l-sounding ampl i fier 

with a smooth yet vivid presentation .  

I n  terms of pr ice ,  i t 's  s igni ficantly more 

expensive than the A9, but  I compared 

them anyway . . .  The Pioneer A9 might  

be smaller and cheaper, but  it  m ore 

than held its own against the b igger 

94 

amp in terms of detail and sharpness. It 

seemed to offer comparable cleanness 

and purity, and appeared to be every 

bi t  as deta i led and focused. I used 

the A9 in  its Direct mode,  and th is 

def ini tely gave the best sou nd.  

Where the A9 showed its 

in comparison to the 

kW-550 was at middle  and lower 

frequencies. I t  hasn' t  qu i te got the ful l 

bodied voluminous depth of the bigger 

more expensive ampl i fier. The sound 

is l ighter and brighter, with 

less sheer weight and 

substance.  

The bass 

goes deep,  but  

doesn' t  have the same 

b readth.  Given that the A9 costs 

about a sixth of what a kW-550 would 

set you back, you might  say this is 

an u n fair  comparison .  And I woul d  

agree. B u t  t h e  A 9  is s o  good , i t  invites 

comparisons of th is sort: I ts one of 

those ampl i fier that pu nches wel l  

above i ts  weight.  With on ly a l i t t le 

more breadth and weight ,  the A9 would 

be near perfect. 

I n  many ways, the D6 SACD player 

proved a worthy partner for the A9. It 

also has a sharp and highly detailed 

sound - bright,  yet very smooth and 

clean.  The resu lt is crisp focused music .  

I t  a lso offers the potential benef i t  of  

being able to play SACD as wel l  as CD.  

General ly speaking,  SACD 

sounds sl ightly cleaner 

and more natural  than 

CD.  I compared the 

SACD and CD layers on 

Hybrid d iscs, and ( in 

a few i nstances where I 

had the original CD and 

a later SACD re-issue) CD 

with  SACD.  I n  a couple of  

i nstances the CD sounded 

better than the SAC D, but 

most of the t ime the latter 

won,  sounding smoother, 

cleaner, and sl ightly more 

open with a 'quieter' less busy and less 

mechanical  presentatio n .  Of course,  

results vary with individual  d iscs but 

SACD is certainly capable of  superior 

performance.  

The D6 h as a Pure Audio 

opt ion for best  sound 

q u a l i ty .  I n  th is  mode,  

the display a n d  d i g i tal  

output sockets are 

switched off ,  res u l t i n g  

i n  a c leaner ,  purer 

sou n d .  The 06 also 

h as P ion eer's Legato 

L ink  Pro - a c l ever p iece of  

s igna l  process ing that  a i m s  to restore 

the  m issi n g  h i g h-freq u e n cy deta i l  

barred with  bandwid th-l i m ited C Ds.  

Pioneer i nt roduced Legato Link many 

years back,  a n d  its q u a l i t i es d iv ided 

l iste ners at the t i m e .  Liste n i n g  to  

Legato L ink  P ro ,  I l i ked i t  b u t  c a n ' t  

get  over-exci ted about  the  d i fference 

e i ther  way. Nevert h e l ess, I feel  i t  

does p roduce an i m p rove m e n t  and 

is worthwh i l e  h av i n g .  I f  you ' re not  

convinced,  you can a lways switch 

i t  off  o f  c o u rse . .  � 



� Track access is a b i t  slow. The D6 

l ikes to have a bi t  of a th ink before it  

responds to your commands. Likewise, 

fast winding through tracks is slow 

and 'jerky' - i nstead of winding back 

or forth smoothly and quickly, the 

D6 tends to j u m p  i n  short segments. I 

put  this down to the use of an SACD 

transport. This is one o f  those players 

that's almost totally disabled without 

the remote. Front panel  controls are 

l i mited to Mains On/Off ,  Disc 

Load/Eject,  and Play/ 

Stop. You need the 

remote to select CD/ 

SACD,  Legato Link Pro, 

Pure Audio, Next/Previous 

Track and Fast Wind.  

Comparing the D6 to 

ASTINtrew's more expensive At3500 

CD player, I felt the latter produced 

a sl ighter b igger richer sound with 

superior tonal i ty and greater dynamic 

presence. Even with the D6 playi ng 

an SACD and the At3500 playing CD,  

the lat ter  retained i ts  advantage. But ,  

this depends on the sort  of sound you 

l i ke.  Those preferring a 

brighter, more forward 

prese ntation 

may d isagree 

and judge the D6 to be the better

sou nding player. It certai n ly has an 

attractive, l ively immed iacy that's 

fresh and energetic .  The At3500's tube 

output gives i t  a l i t t le extra richness and 

weight,  compared to the D6.  But some 

may prefer the latter's extra bri l l iance.  

Without an A400 for comparison 

I 've had to rely on aural memory, but 

my feeling is that the new A9 sounds 

noticeably faster and more immediate 

than the old A400, but the latter might 

have bettered it in terms of tonal balance 

and bass/treble integration. The A9 is 

definitely for those who l ike a bright, 

frnward, squeaky-clean sound that's crisp 

If that sums 

u p  your take 

and focussed. 

o n  good h i-fi , you ' re almost 

certain to be impressed .  When the 

A9 is partnered with the D6 SACD 

player these qual i ties are rei n forced. 

Whether or not  the combination is 

overly-forward is a d i ff icul t  

one to cal l .  Much wi l l  

depend on the 

lou dspeakers 

used and 

the l istening 

room .  

Speaking 

personal ly, I ' d  

prefer i t  i f  the treble 

bri l l iance of the D6/ A9 

were matched by a m o re 

sol id  m i d range a n d  bottom e n d .  

I ' m  not  ta lk ing  a b o u t  bass depth h e re 

- m o re the  subject ive sense of lower 

frequency b readth a n d  fu l l n ess that 

c re ates a sense o f  b a l a n c e  between 

b ass a n d  tre b l e  extre mes.  I n d e e d ,  a 

crisp fast top-e n d  c a n  of i tse l f  c reate 

the  i m p ress ion that  the bass is lacking 

i n  weight  and fu l l n ess. The D6/A9 

are c e rta i n ly very deta i led  and 

cr isp ,  and sure t o  i m p ress i n  that  

EQUIPMENT REVIEW e 

respect .  But  I do wonder if they've 

been tweaked for max i m u m  deta i l  

w i t h o u t  regard f o r  h o m o g e n e i ty a n d  

bass/treble  i n tegrat i o n .  N o n e t h e l ess , 

both the D6 and A9 are very good 

compone n ts that  offer a real taste 

o f  h igh-e n d  performance .  They' re 

superbly sharp and i m m e d iate ,  and 

offer excepti o n a l  deta i l  a n d  a n a lysis.  

I f  your taste i n c l i nes towards a sound 

that 's  cr isp ,  br ight ,  and b rist l i n g  with  

detai l ,  these are for you .  

There's  probably 

nothing to touch 

them at  (or near) 

the  pr ice .  �+ 

T E C H N I CA L  S P E C I F I CAT I O N S  

PD-D6 SACD P layer 

Type :  

DAC: 

SACD/CD p l ayer 

Dual  1 92/24 b i t  

P ioneer  Legato Li n k  Pro  

Outputs:  1 p r  ana l ogue  RCA/phono  

lx  coax i a l  SPD i f  - RCA/ 

phono  

l x  optical SPD i f  - Tosli n k  

D i mens ions (WxHxD ) :  420 x 1 00 x 340mm 

We ight :  4 .5 Kg 

Pr ice :  

A-A9 A m p l i fi e r  

Type :  

£3 50 

Dua l -mono  

integrated amp  

I n puts :  4 x l i ne- level RCA/phono 

1 x MM/MC RCA/p hono 

lx  U S B  

Ou tputs :  1 x tape out  

1 x pre-out 

Rated Power Output :  55  W/ch 

D i mens ions (WxHxD ) :  420 x 1 1 3 x 369 m m  

We ight :  1 1 . 5  Kg 

Pr ice :  £700 

UK D istr ibutor :  

Te l .  0870 600 1 539  

Net .  www.p i oneer.co. u k  
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Myste re i a 2 1 
I n teg rated 
Am p l i fi e r  

by A l a n S i rcom 

O h ,  the m i n d  can p lay dodgy tr icks on 

you . This  is a f ine new i ntegrated valve 

amp with a lot  going for i t ,  and all I 

can th ink  of is Toyah Wi lcox l isping 

her  way through " l pth 's  a myth thery, 

oh ipth 's  a myththery . . .  " And now, 

that's all you can t h i n k  o f  too.  Sorry. 

Trouble was, the Mystere was a 

mystery to m e .  I had no knowledge of  

the product  o r  the back-story behind 

i t .  I n  fact,  t h is month I expected to 

b e  revi ewing a CD player; which was 

why S imon Marsh (the photographer) 

looked s l ight ly i m p ressed when I 

offered to carry the product rou nd 

Lo ndon on the Tu be .  O n e  heft o f  the 

2 7kg ia2 1 later and I was i n  a cab.  

The Mystere d u o  is one o f  the 

f irst whol ly new products from 

Pistol M usic ,  a divis ion of Absolute 

Sounds.  P istol  Music is made u p  of  a 

col lect ion of f ine products that d e l iver 

Abso lute Sounds q u a l i ty without the 

stratospheric price tags some o f  the 

best products necessarily attai n .  Th i n k  

o f  Emporio a s  opposed to b l a c k  label  

Armani and you ' l l  get the dri f t .  

Mystere and Abso lute Sounds 

d i ffusion l ine . . .  a connection forms. 

Sure enough,  as i n formation began to 

flow in, the Mystere started reveal ing  

i ts secrets. I t 's  designed i n  Hol land ,  

by the same people as  the Pr ima Luna 

range.  I t  h as the same black p iano 

laquer  f i n ish (n ice  and rich , n ice and 

deep) and the same s imple approach 

to amp making - one knob s i ts i n  front  

o f  a 24-step attenuator that controls 

the vol u m e ,  one switches between 

the fou r  l i ne-level i n puts and there's 

an on/off switch on the s ide .  S imple .  

Neat .  Effective.  

There are two amps i n  the Mystere 

l i ne-u p ;  th is ,  the  50 watt ia2 1 for 

£ 1 ,850 whi le the 40 watt ial  1 costs 

£ 1 ,250 .  As i d e  from a b i gger,  heavier  

cabinet  a n d  more power output ,  the  

two are fu n c t i o n a l ly i d e n t i c a l ,  even 

down to t h e  valve c o m p l e m e n t .  Both 

use fou r 6SN7 valves i n  the p re-amp 

s tage a n d  four EL34s i n  the output ,  

a l though t h e  ia2 1 has the opt ion of  � 



.... using KT88s instead (there's a swi tch I have to con fess a personal  b ias 

on t h e  s ide) , a l l  ru n n i n g  in push-p u l l .  here.  I ' ve never b e e n  t h a t  enamoured 

As to why the output  of  the two a m ps with the Pri ma Lu na models I 've 

varies, deta i ls  are scant at prese n t ,  heard .  Okay, I 've not audi t ioned 

b u t  I gu ess a l l  wi l l  become clear  i n  the range i n  anger,  b u t  t h e  l i m ited 

the fu l l n ess o f  t i m e ;  m e a n i n g  after exposure left me fee l i n g  l i ke I was in 

I ' ve f i n ished this review.  Mystere the presence of very obviously valvey 

has gone for valve s i m p l i c ity.  The sou n d i n g  valve amps.  An a m p l i fier  

c i rc u i t  is se l f-b iasi n g  (ca l led  Adaptive should str ive for a sense of  neutra l i ty ,  

AutoBias i n  Mystere-speak) and i t  a l b e i t  one that 's  coloured b y  the 

h as a so ft-start power-u p ,  to pro l o n g  c h o i c e  of devices u s e d  in  the design .  I 

the l i fe of the  valves. It also featu res felt that the Prima Lunas i nstead went 

fus ing  on the  valve p l ate itse l f  to 

protect the output stage i n  the 

u n l i kely even t  of  a valve going pop 

whi le p l ayi n g  musi c .  You ' l l  st i l l  need 

to replace both valve and fuse , b u t  

t h a t ' s  a lot  cheaper t h a n  a n e w  s e t  o f  

caps or melted transform er taps. 

There are nods to h i gh-end 

componentry, wi th  d o u b l e-layer 

po lypropyl ene c o u p l i n g  caps 

and l o ts of  h igh-pu rity 

copper c o n d u ctors 

t h roughout .  However, 

the accent seems to be 

ti lted toward good,  

so l id  eng ineer ing  

i nstead of  a u d i o p h i l e  

frivo l i ty .  T h i s  is why 

the amp is fu l ly 

hard-wired a n d  uses 

robust low-noise res istors in p lace of 

d e l icate h i-f i-c h u m my devices.  And 

i t ' s  why m ost of  the  weight  is at the 

rear  of  the a m p ,  wi th  that  b i g  central 

power transformer f lanked by the two 

output  transforme rs. That sai d ,  the 

I m m  thick steel  baseplate (with i t ' s  

tr io of  a l u m i n i u m  spi kes) m akes a 

contr ibut ion too .  And then there's the 

valve cage - normal ly  a token gestu re 

to p o l i t i c a l  correctness, Mystere h as 

designed th is  from the outset to look 

r ight .  The h idden tubes can j ust b e  

s e e n  b e h i n d  t h i n  slats cut  into t h e  

cage , m a k i n g  i t  look l i ke a Cyl on from 

Battlestar Galactica. Not the ch eesy 

1 9 70s Battlestar Galactica at  that ;  

the dark,  b roo d i n g  cu rrent  vers ion 

with s u i c i d e  b o m b e rs . . .  and h o t  ex

Victor ia 's  Secret models .  

for the warm , ro mant ic  

valve sound as a de l i berate design 

element,  or  maybe as a by-product  o f  

try ing to m a k e  a valve amp d o w n  to 

a price.  There is also a suggest ion o f  

load-i ntolerance with the Prim a  L u n a  

designs,  which makes i t s  prese nce 

felt by a change i n  tonal i ty when 

you move from speaker to speaker. 

But, 1 d i d n ' t  know there were Prima 

Luna connections here - and I d i d n ' t  

n o t i c e  on a u d i t i o n .  Return i n g  t o  

the amp i n  the l ight  o f  the Pri m a  

Lu na c o n n e c t i o n ,  th is  is a l l  the more 

impressive a design because of its 

load-consistency and its completely 

d i fferent ,  not  so i m m e d i ately and 

d e l i berately valve-l i ke sound.  

EQUIPMENT REVIEW e 

The Mystere ia2 I has a far more 

fast-paced ,  far more up-beat sound 

than m ost o f  i ts va lve  peers.  I n  other  

words, where m ost va lve  amps at  

th is  level  have a n  o ld-sch o o l  c o n rad

j o h nson rose-t in ted sou n d ,  the  

Mystere is more l i ke A u d i o  Research 

- b i g ,  bright and fast. No, it 's never 

going to sound as c risp o r  as u p

beat as the transistor superstars (the 

Nairn Supernai t  costs n o t  m u c h  

more than the ia2 1 and h o l ds a l l  t h e  

rhythm aces) b u t  f o r  a valve amp 

- part i c u larly a va lve  a m p  that  costs 

the r ight  s ide of two grand 

- this  is 

good stuff .  I t  means 

the ia2  I is pacey enough to keep 

u p  wi th  the q u i cksi lver dynamics of  

Rac h m a n i nov's Symphonic Dances or 

motor-mouth E m i n e m  rap p i n g ,  but 

a lways manages to keep a beat no 

matter how d i f f i c u l t  t h i n gs become.  

Don' t  th ink this amp loses the  

advantages of  valves for  that  t ighter, 

brighter sou nd.  The amp almost 

behaves l i ke a hyb rid ,  with the air ,  

space and coherence o f  a good 

valve amp and the upbeat tempo 

of transistors: especial ly coherence,  

something many people seem to .... 
9 7  
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overlook in  t h e  pursu it o f  starkly 

precise and often arid transistor sounds. 

I t  must be because coherence 

is o n e  o f  the most abstract 

e l e ments to get ac ross . We tend to 

c o m p artm e n t a l ise o u r  world a n d  

the same appl ies to sou n d .  I t ' s  w h y  

sou ndstag ing  is a l l  i m portant to 

many h i-I i  enthus iasts - i f  i t 's easy to 

separate out  i n d iv idual  sounds w i t h i n  

an i m age e n v e l o p e ,  t h e y  can be 

categorised ,  logged a n d  def ined (an d ,  

i n c i d e ntal ly ,  the  ia2 1 d oes d e l iver 

a very good soun dstage - s l ight ly  

wide of  t h e  boxes, proj ect ing  deep 

behind the speakers a n d  relat ively 

far forward , wi th  some h e i g h t) . 

Coherence,  on the other  h a n d ,  is less 

easy to fit i n t o  a neat p i g e o n h o l e ,  

because i t  p lays a l o n g  game.  You 

l isten to 20 seconds of  music and w i l l  

h a rd ly  n o t i c e  whether  t h e  i nstru ments 

appear to p l ay better  together .  You 

w o n ' t  be able to tell whether  the 

c haracter o f  an i nstru m e n t  voice 

rem a i ns consistent across its whole  

range a n d  i n  front  o f  a range of  

i nstru m e nts .  O n ly t i m e  wi l l  te l l ,  and 

i t 's  that  t i m e  that  does wonders for  

the Mystere.  There's an orga n i c  sense 

o f  f low here ,  which many amps 

stru ggle  to m a i n ta i n .  The more you 

l isten ,  the  more natural the  Mystere 

sounds and the more you relax i nto 

the sou n d .  Natura l ly ,  such a 

luxur iant  cohere n c e  

can only 
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occur  when an a m p l i f ier  has 

remarka b l e  a rt i c u l a t i o n ,  

a n d  here every 

nuance of the  

p layi ng or s ing ing  

is re produced 

with  precis ion 

a n d  e lan .  

Where 

the l i m i ts 

begin to 

show is i n  

the control 

at the bottom e n d .  

T h i s  is not  an a m p l i f i e r  for 

fu l l -range speakers, especia l ly those 

present ing a d i f f icul t  load . The pace is 

a resul t  of  sl ight ly curtai l i n g  the lower 

frequ e n c ies. This has a knock-on effect 

i n  the sol id i ty o f  sounds with i n  an 

image.  The sense o f  rootedn ess you 

get when playing a beefy powerfu l 

amp is not that strong here;  i t 's  not 

u n nerving,  and images d o  not f loat 

around the soundstage, but  there 

remains a vague sense of dis locat i o n ,  

part icu larly w i t h  percuss ion .  

Al l  th ings are  a trade-o ff, however, 

and i f  the trade is some sol i d i ty for a 

more h onest a n d  more u p-beat sou n d ,  

i t  seems more t h a n  worthwh i l e .  This 

may not  b e  the amp for those with vast 

speakers ,  b u t  I suspect the i nte l l igent  

vast speaker buyer w i l l  be spe n d i n g  

f a r  more than the cost of  the ia2 1 

anyway. This is a welcome addi t ion 

to the l ower price valve pantheon;  

i t  b ri ngs much-needed pace to the 

party and sacri f ices l i t t le  to get there.  

That i t  co mes fro m the Prima Luna 

stab l e  and manages to sound so very 

d i fferent  from that range reflects both 

the designer's  ski l l  and h is conscious 

decisions.  I f  you a lways hankered after 

someth i n g  that c o m b i nes the pace of  

transistors with the r ichness of  valves 

- but  were not prepared to go the 

hybrid route - there 's  n o  Mystere . . .  

this is the amp to go for.  � 

T E C H N I CA L  S P E C I F I CAT I O N S  

Type :  Va lve l i n e  i n tegrated 

Valve Com p lement :  4x 6SN7  

4x EL34  (KT88s 

opt iona l )  

I n p uts :  4x l i ne- level  RCA/ 

phono  

Power  Output :  50  W/ch i nto 8 Ohms 

Dimensions (WxHxD): 420 x 200 x 430mm 

We ight :  27  kg  

P r i ce :  £ 1 850 

U K  D i st r i b u t o r :  

P isto l  M us ic  

Te l .  (44) (0)20 8971  3909 

Net. www.p i sto l m us ic .co . uk  
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Do u b l e  Su bs : 

1 00 

M o re fl u tte r o n  
yo u r  botto m 

by C h r i s  B i n n s 

I never envisaged spe n d i n g  q u i te 

as much t ime as I have over the last 

few months l iste n i n g  to the effects 

of su b-woofers . But  having looked at 

the t h ree d ist inct ly d i fferent models 

in the last issue,  there seemed to b e  

a n u m b e r  o f  addi t ional  poss i b i l i t i es 

worthy of further i nvest igat i o n ,  

together w i t h  more prod ucts to try 

out .  One part i c u l a r  aspect that I was 

keen to explore was the use of  two 

su b-woofers ( ident ical  pa irs but of 

va1ying sizes) to see what benefits - if 

any - there might  be over a s ing le  u n i t .  

T o  t h a t  end I had t h e  u s e  of a second 

Velodyne 0 0 1 2 ,  a long with two 

s i m i larly priced b u t  h i g h ly contrast i n g  

prod u c ts f r o m  B & W .  T h e  Velodyne 

was o f  particu lar  in terest d u e  to i ts 

i n tegral d i g i ta l  measu rement  and 

management system which proved 

to be a considerab le asset when it 

came to sett ing u p  sub-bass un its,  

taking a lot  o f  the  guess work out  of 

i n i t i a l  posi t i o n i n g  with i n  the room .  

The com pany's SMS 1 standalone u n i t  

offers exactly the same fac i l i t ies i n  

a stand-a lone b o x  that is u n iversa l ly 

appl icable  to any sub-woofer (or 

even when i t  comes to pos i t i o n i n g  

ful l-range lou dspeakers) and a lso 

proved both usefu l and i n formative 
·
i n  conduct ing  tests over the last few 

weeks; for a f u l l  report on its modus 

opera n d i  check out  the previous issue 

for more i n format i o n .  

A s  before, m y  interest lay in 

explori ng the effects of  sub-woofers 

to augment a system that is used 

purely for music reproduction;  this 

was an exercise more concerned 

with in tegration and ' h i d i ng' the 

sub within the aural palette rather 

than prodigious amounts of crash,  

bang and thunder.  I ts qu ite possible 

that  this presents a d i fferent set  of 

chal lenges for a sub,  a degree of 

subtlety not always associated with the 

genre. Ult imately, I gu ess I want the 

benefits but I don' t  want to hear the 

thing working .  As with the previous 

sessions, the main speakers were the 



� B&W 805 's, alternating with a pair of 

the new Acoustic energy AE22 near 

f ield monitors, a loudspeaker aimed 

very much at the professional  market. 

Designed to im itate some of the better 

aspects of the fabled NS l O  i t  is of 

in fi n ite baffle construction and has a 

ve1y dry, well  controlled bass ro l l  off 

that should i n tegrate well  into a sub

woofer system. 

Ve lodyne's  D i g ita l D r ive -
Add i n g  a seco n d  u n i t 
With the Velodyne SMS l plugged into 

the system , I proceeded to again take 

measurements of  the 805 's and in 

order to regain some perspective, set 

up a single DD 1 2  bass unit using both 

the test results and fine adjustments 

by ear, the results 

consistent with my 

earl ier sessions. 

Daisy chaining 

a second sub necessarily 

complicates the procedure by 

requ iring not only a paral lel 

signal connection 

but  a serial 

data feed as 

wel l ,  but  this does 

not transfer any settings, on ly running 

commands. Having establ ished b asic 

sett ings such as phase and crossover 

on the pri mary uni t ,  these must then be 

manual ly copied across to the slave, 

whereupon Velodyne suggest doing an 

EQ set up separately for each box. 

I n  practice,  the set up for two subs 

does become a lot more compl icated, 

with so many more variations in 

posit ioning as wel l  as the associated 

interaction between them. Of  course, 

with the Velodyne subs each individual  

box can be adjusted comprehensively, 

whereas the stand alone SMS 1 appl ies 

the same correction to both the left and 

right output.  Either way, the abi l ity to 

repeatedly measure and actually see 

what was happening a longside l istening 

to the sweeps became i nvaluable 

and served to provide a degree of  

method to what could have become 

a confusing process. What quickly 

became clear is that with two subs in  

play i t  was possible to even out the 

room response a lot  more effectively 

with posit ioning a lone than with j ust 

a s ingle un i t ,  therefore m i n i m ising the 

amount of  correct ional  EQ needed . 

This was strongly rei n forced when 

it  came to l istening .  There are obvious 

reasons why adding a second sub 

should be beneficial  - doubl ing the 

power output and rad iating 

area for a start. 

Then there's the 

fact that our 

general ly 

rectangular rooms 

suffer a double  bass peak, 

one for each axis, and that these 

can be handled more readi ly by two 

ind ividual ly placed u n its than just 

one.  Each uni t  wi l l  also be working 

less hard for a given volume.  But the 

response was so much more even and 

control led,  altogether less obtrusive, 

that as a consequence I ended u p  being 

able to run the bass level  a l i t t le higher 

than I had done when using a single 

unit .  The result was a more i ntegrated 

bass response that was much more 

consistent  with volu m e  and far more 

natura l ,  tonal ly and dynamically.  There 

was also less of the rather grey, s l ight ly 

' leaden'  character that I had associated 

with the single Velodyne sub.  Apart 
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from the rather antisocial posit ioning 

that  I ended up with ,  my experience 

suggested that this was def ini tely the 

way forward . Moving on . . .  

The B &W ASW700 a n d  PV 1 
Despite cost ing roughly the same, 

these two designs could hardly be 

more d i fferent .  The 700 is re lat ive ly 

conventional in sub-woofer terms, 

consist ing of a ! O" high power, long 

throw woofer in a tradit ional  compact 

enclosure, driven by 500 Watts of  class 

D ampl i f icat ion . The l ine level input 

has a switched low pass f i l ter  adjustable 

from 40 to 1 40 Hz, level and phase 

controls, and a fixed th ird order high 

pass output at 80Hz. 

The PV l is very d i fferent .  A c lassic 

case of form following fu nct ion;  sma l l ,  

beautiful ly formed and extremely 

solid, the d ie  cast sphere construction 

natural ly creates an extremely low 

resonance enclosure whi le  the two 

highly developed 8" un its work in 

opposition to cancel out in ternal 

vibrat ion.  Ampli fication comes i n  the 

form o f  500 Watts of  ICE power - a 

variat ion on class D topology - that 

must be pretty compact as there ' l l  be 

precious l i tt le room after the drive u ni ts 

have taken up most of the internal 

space. The PV I can operate from 

either the loudspeaker terminals via 

a small  telecoms jack (and supplied 

cable) with an adjustable high pass 

f i l ter from 40 to 1 4 0  Hz, or l ine  level 

where the input is fixed at 1 50 Hz. 

Uh ,  why? I guess i ts f ine i f  you are 

using an AV receiver with a f i l tered 

LFE output,  but  otherwise the lack of 

adjustment severely comprom ises the 

flexi b i l i ty of the PV l i n  other systems. I 

probably don' t  need to add that I f ind 

the h igh-level loudspeaker connection 

ine legant,  and one that doesn ' t  real ly 

make sense to me,  but  it d id  force 

me down a rather rad ical path that I 

might  otherwise not have explored,  

as I wi l l  explain later. Despite being 

wi ld ly d i fferent in  their design and 

dimensions; the quoted bass ro l l  off � 
1 0 1 
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i s  remarkably s imi lar, the 

ASW700 having a 

-6d B point  at 

1 7  Hz as 

opposed 

to the 

PV I at 1 8 . 

Of course, 

that doesn ' t  

take into 

consideration the 

attainable level at  

that  point .  

The ASW700 packed 

plenty of punch when it came 

down to it, reminding me a little of the 

REL from the last session. Despite the 

(relatively small) 1 0" woofer, there was 

plenty of power to be had, and the 'dry' 

crisp presentation blended in well with 

both the 805's and the AE22 's. Where the 

700 seemed to have an edge over others 

that I have recently l istened to was with 

the speed and precision it exhibited with 

kick drum, showing little tendency to 

wallow or drag behind. But it was less 

good at opening up the soundstage and 

conveying a sense of space in the way 

that the Eclipse managed so well .  But 

as with the Velodyne, pressing two into 

play yielded results that were far greater 

than the sum of the parts, even with the 

doubling of price. At this stage I tried the 

rest of the system through the high-pass 

filter of the ASW's, reset the levels and had 

a good l isten.  Despite the degradation of 

having to run long interconnects to and 

from each sub, and the quality of the 

circuit1y within,  the results went a long 

way to providing the kind of benefits I 

was really looking for; the equivalent of 

a good , ful l  range system. Freed from 

the constraints of having to reproduce 

low bass, the 805's were able to play that 

much louder without trouble, and there 

was suddenly that slam and impact that 

one often hears with a good active set 

up, which was kind of the direction the 

system was heading in .  Re-positioning 

the subs for the higher crossover point 

proved to be a bit of a challenge, and I 

actually ended up with the subs on 12"  

1 02 

stands; slightly against the 

grain, as subs tend to 

rely on the 6dB boost 

gained by sitting on 

the floor, but with 

more than enough 

bass capability 

on tap that was 

not a problem. 

Integration 

seemed to be far 

better, and I spent a 

considerable amount of time 

l istening to loud music freed from 

the constraints of level l imitations in 

the main speakers. This of course set 

me thinking about the PV I 's, and that 

problem with the fixed 1 50 Hz input . . 

The PV I :  Can som ething th is 

com pact create any worthwh i le  bass? 

In a side-by-side 

comparison ,  the 

PV I is j ust not 

capable of  

generating 

s imi lar  

levels 

of  deep 

bass to 

the ASW, 

or any of  the 

other subs for 

that matter. But 

deep, seism ic 

bass at high levels; 

as I suggested at 

the begi nning of  th is art ic le ,  that's not 

real ly what I 'm looking for. When i t  

comes to music ,  the PV I has a real 

advantage over many others, as i t  is 

incredib ly fast. The ASW was pretty 

good in th is respect, but  the PV I 

had a real  snap and bi te that served 

to enhance t iming rather than d rag 

i t  down. In terms of bass weight,  it 

became clear that in  my re lat ively 

large room one was not enough,  

adding extra i mpetus to the double-sub 

argument .  ( Incidental ly ,  i f  you have 

a bad back, the PV I is a real bonus 

when it  comes to f idd l i ng arou nd with 

posit ioning;  j ust remove the plugs and 

ro l l  i t  around the carpet.) My biggest 

problem was that I d i d n ' t  l ike the sound 

I was gett ing feed ing them from the 

main loudspeaker term inals, so I ended 

up using the Velodyne SMS I as a low 

pass f i l ter, which of course meant that 

I had the benefit  o f  the digital  EQ i f  I so 

desired. Which I d idn ' t  real ly, but I d id 

end up us ing the measurement fac i l i ty 

to construct a s imple passive f i l ter to 

sit  between the ARC S P I O  pre-amp 

and Nairn power amp to ro l l  the main 

speakers off at 1 50 Hz.  

With the PV l 's u p  off  the f loor 

(now mandatory considering the 

qui te  h igh crossover frequency) th ings 

started to get very interest ing :  I know 

we are a lmost out  of sub terri tory and 

heading into a th ree-way system but  

hey,  i t  sounded rea l ly 

good . In terms of 

augment ing the main  

loudspeakers, the 

benefi ts to be had 

were much the 

same as when 

I was u t i l is ing 

the h igh pass 

f i l ters in the 

ASW's, resu l t ing 

i n  a system that  

was capable of  real 

dynamics and h igh 

vol ume levels.  The 

PV I 's wou ld not reach 

the depths o f  some of  the b i gger 

models that I have tr ied,  but  were st i l l  

prod u c i n g  output  below 20 Hz without 

too much trou b l e ,  and the odd 32-foot 

organ pipe (even the s i l ly  64 - foot 

resu ltant of  Liverpool cathedral) set 

the furn i ture ratt l i n g  i n  an a larm i n g ,  

but qui te  exci t ing  m a n n e r .  But t h e  

s p e e d  and agi l i ty t h a t  they were 

capable of meant that b ass guitar and 

d ru ms were a lways part o f  the band ,  

sett ing the pace and rhyth m  with a real 

sense o f  determ i nat ion .  Which led me 

to th ink ing  . .  

I have avoided mentioning the 

Quad 2805s so far because tryi ng to 

get su b-woofers working with them is .... 
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1 03 



e EQUIPMENT REVIEW 

.... quite frankly, a rea l  bastard . But ,  having Co n c l u s i o n s  money. The B&W ASW700 i s  actual ly 

been using these loudspeakers on and The major benefits of  using a pair  (or a very good su b-woofer,  and a l though 

of f  for  the last few months I just  couldn' t  more) of  sub-woofers are that  i t  is much I 'm sure i t  would hold i ts own when 

resist. Extending the bottom end of the easier to get  an even response it comes to home theatre ,  has the 

Quads has been the subject with in  the room,  which advantage of  being very sol id  and 

of so much debate and 

experi mentation 

amongst some 

aficionados of the 

breed that i t  must 

rank alongside that 

great conundru m ,  

t h e  best amplif ier 

to mate with the 

beasts, as their 

personal h i-fi holy gra i l .  

The di-pole rad iation of 

electrostatics seems to be 

one of  the main problems (most 

loudspeakers are omni-d irect ional when 

it comes to bass) together with the very 

l ight diaphragm that is so much faster 

than any moving-coi l ;  manying the 

two technologies together is an uphi l l  

struggle,  even i f  you are Mart in Logan. 

Out of  the su b-woofers that I have tried 

within this session,  the Ecl ipse has 

been the most successfu l by quite some 

degree, due in  no small  part to i ts wide 

open, un-forced performance. The 

PV l 's however, work'.:d extremely wel l ,  

s e t  up j ust b e h i n d  and at 9 0  degrees t o  

t h e  Quads, a n d  w h i l e  I am n o t  going t o  

suggest that the integration is seamless, 

i t  is one of the best combinations that 

I have yet heard .  Put i t  this way, I am 

not intending to let e i ther speaker stray 

too far from my l iving room,  and wi l l  

cont inue to experiment .  

1 04 

ul t i mately del ivers 

better integration with 

the main speakers as wel l  as 

h igher maximum leve ls.  Adding a 

second sub wi l l  not n ecessarily give 

you greater extensio n ,  and that is a 

considerat ion ,  but  by and large I fou n d  

t h e  resu lts f a r  more satisfying w i t h  two 

u n i ts in  operation .  The exception to 

this was the Ecl ipse , whose incredib ly 

quick ,  push-pu l l  operat ion seemed to 

maxi m ise on i ts musical  contribut ion .  

I n  many respects the most capable 

a l l-round performer we've tried ,  I can 

only wonder what two of them might 

sound l i ke!  

The Velodyne subs with the ir  

d ig i ta l  management  of fer  a h i g h ly 

f lex i b l e  a n d  competent  performance,  

as wel l  as b e i n g  capab l e  o f  very h igh  

levels ,  probably the loudest o f  the  

u n its I have looked at .  The SMS I i s  

an extremely use ful  b i t  of  k i t , whether 

you use i t  p u rely for setti ng u p  or for 

da i ly  management  o f  

a sub or  subs.  

I t  has been 

i nval u a b l e  

to m e  

over the  

las t  few 

weeks, 

a n d  i t  has 

to be said 

that  i t  is wel l  

worth  the  

c risp i n  i ts  de l ivery,  which makes 

i t  a good addi t ion to a music 

based system.  The PV l :  the 

su b-woofer for people who 

don't  l i ke sub-woofers.  

Not as capable i n  terms 

of depth and volume as 

the others,  i t  excels in  its 

a b i l ity to produce fast, low 

colourat ion b ass, and a pair of 

these offer a fasc inat ing  option i n  the 

context of a music orientated system,  

espec ia l ly  one using speakers such 

as the Quad.  However, isn ' t  i t  i ro n i c  

t h a t  i n  s o m e  ways the  most interest ing  

su b-woofer here is a lmost imposs ib le  

to use  i n  a h i gh-q u a l i ty system d u e  to 

its l i m i ted connect ion options. Too 

good to ignore, I ' m  sure that you have 

not heard the last of  th is . . .  But for the 

moment  my sub-woofing experience 

seems a l i t t le  l i ke a game o f  snakes 

and ladders! �+ 

Contact Details 

Velodyne DD 1 2  - £2295 ea. 

Velodyne SMS- 1  - £575 

Red l ine Distribut ion 

Tel .  (44) (0) 1 3 1 555 3922 

Net.  www. red-l ine .co .uk 

B&W ASW700 

B&W PV l 

- £ 1 000 ea.  

- £950 ea. 

B&W Loudspeakers Ltd .  

Tel .  (44) (0) 1 903 22 1 500 

Net. www.bowers-wi lk in .co .uk 

For  details of  the REL and Ecl ipse 

models,  p lease see Issue 52 
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"T h e  
I ' v e  

b e s t t o n e a r m  
h e a rd " HI FI WO RLD 

(j (j(j\)(j 2005 world awards 

Winner of Stereo Times magazine Most wanted 
component of 2004 award �a· 

"A new benchmark for m us ical communication" 
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klangBilder --- � STEREO T I M E S  

* * * * *  

Multi award winning Origin Live arms have won admiration 

and rave reviews across the world fo r  good reason - they better 

the best by a s ignificant margi n .  Whatever your current arm, 

you can ar l ast treat yourself co a serious upgrade. Why nor 

arrange for a demonstration now. MODELS 
Enterprise 
Conqueror 

I l lustrious 
Encounter 

Si lver 
O L l  

U p g rades  & re p l a ces 
m oto rs & power s u p p l ies 

fo r ALL  be l t  d r ive 
tu rnta b l es 

"The single most i m portant u pgrade you can ever 
m ake to any record deck concerns the motor drive . . .  nothing 

can prepare you fo r  the shock of going DC.  J n  a word, gobsmacking."  
C O M M O N  G R O U N D  MAGAZ I N E  

" I t's value is nothing shore of tremendous . "  LIST E N E R  MAGAZ I N E  

"The LP I 2 remains a classic . . .  b u t  . .  upgrade kirs b y  Origin Live can 
bring a vast improvement ro it's performance" HI FI N EWS 

U n ive rsa l tu rnta b l e  moto r kit 
The Cinderella of  Hi-Fi - overlooked and dismissed but capable of bringing 
about greater transformation than a £2000 cartridge. No one would blame you 
for being sceptical of an easy ro fa, inexpensive de motor upgrade. Especially 

one that improves on the best of other power supplies costing over 4 times as 
much or your money back. Our latest generation of DC motor kits offer mas
sive improvements to all versions of Linn Lingo / Valhulla, Rega, Systcmdeck, 
Roksan, Rock ere. The kits consist of a drop in replacement hjgh grade DC 
motor and off-board 2 speed control box. \Xfhy not order now? - see web site 
or phone. 

Standard de Motor Kit - £ 1 99 O RI G I N  UVE 
Advanced de Motor Kit - £339 
Ul tra de Motor Kit - £570 
Upgrade Transformer - £ 1 7 5  
Upgrade D C  2 0 0  motor - £ 1 29 with kit 

Tel/Fax: +44 02380 578877 
E-mail :  i nfo@originlive.com 

www.origi n l ive.com 



Elsewhere in this issue I 've reviewed 

the Gemme Audio Vivace,  a beau tifu l ly 

and meticulously crafted speaker that 

del ivers a fu l l  dose of single driver, 

ful l-range fun whilst going a long way 

towards e l iminating the more severe 

weaknesses that can afflict such designs. 

In teresti ngly, at the same time 1 
also first came across a new company 

cal led Aurousal ,  wh ose debut 

loudspeaker is a compact stan dmount 

using a s ingle ,  fu l l-range d river. The 

d i fference is that at £450 a pair the l i t t le  

A l  as it 's known,  costs around 1 5% 

of the Vivace's pri ce-tag. I 

found myself wondering 

just how much of the more 

expensive speaker's poise 

and refinement (relative 

terms you understand) 

would be lost i n  the cost 

saving exercise? 

There's not a lot to the 

A l ,  apart from one of Ted 

Jordan's metal 'double-

cone' drivers, with a 90mm 

diameter diaphragm, neatly 

mounted in a front-po1ted, real 

' 

' ' 
wood veneered stand-mount enclosure 

of roughly 14 litres capacity. But that 

simplicity is actually much of what this 

speaker is al l  about, and there's the 

additional bonus of a relatively modest 

£450/pair price-tag. 

What d istingu ishes the A 1 fro m 

most of the competit ion is that it uses 

a soli tary drive un i t  to cover the ent ire 

audio band.  Well that's the claim 

anyway; in  practice ful l-range drivers 

do tend to h ave l i m itations, both in  

mainta in ing an even overa l l  balance 

and in  dealing with the top and bottom 

extremes of  the band.  

The plus side of course is that  

there's noth ing bar a speaker cable and 

a voice coi l  between the amplif ier and 

the sound generating diaphragm.  The 

e l imination o f  any crossover network 

and the avoidance o f  the use of more 

than one separate source to cover the 

audio range have got to be worthwhi le 

pl uses. The crucia l  question must be 

whether the advantages of  the one 

outweigh the disadvantages of  the 

other, or vice versa . 

The A 1 isn't  by any means perfect 

i / - I don ' t  know any " / speaker system that is 

- and the comprom ises are 

that much more obvious with 

a single driver system,  at least in  terms 

of the measured frequ ency balance.  

This has a dist inct ly prominent ,  broad 

upper m i d-band decade from 300Hz to 

3kHz, though happi ly,  with the speakers 

stand-mounted and clear of walls,  the 

bass and treble ends balance out pretty 

wel l .  Furthermore , sensitivity is pretty 

good and the load very easy to drive, 

indicating good suitab i l ity to partner 

modestly powered valve amps. 

While the strong mid-band is 

clearly audible and a source of obvious 

'cupped hands' - almost 'megaphonic' 

- colorations, as is often the case with 

tonal balance aberrations, the ears adjust 

and compensate quite quickly, and the 

underlying advantages of this speaker's 

innate simplicity come through. 

The lack of t ime-smear and superb 

coherence create an overal l  sound that's 

somehow more 'real' and bel ievable 

than most conventional speakers,  

ensuring superior commun ication of 

musical subtlety and emotion . I t  also 

delivers fine stereo focus, albeit  with 

some lack of air and sparkle.  

One down-side of using a 

re latively large driver right 

into the high treble  is that 

the extreme top end 

is del ivered i n  a rather 

narrow beam,  so for best 

resu l ts one should try to 

orient the speakers so that one 

s i ts d i rectly on axis .  

The Aurousal  Al might have 

rather more than i ts fa ir  share of  

'character' , but  for a l l  that  i t ' s  actual ly  

a surpr is ingly prac t i c a l ,  thoro u g h ly 

enterta i n i n g  a n d  very i nvolvi ng 

proposi t i o n ,  d e m onstrat ing  that  with 

care,  the  benef i ts o f  s ingle d river,  

f u l l-range designs can be appreciated 

even i n  modestly s ized a n d  affordably 

pr iced pro d u c ts .  The Arousal A l s  

h ave t h e i r  own set o f  weaknesses , but  

you m i g h t  w e l l  f ind  them outweighed 

by the musical  strengths of  th is  

u n usual  beast .  II> 

Aurousal 

Tel :  (44) (0) 783 7 956069 

www.aurousal .com 
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i) DIFFERENT STROKES ... 
TH E ZAN DEN MODEL 300 AN D M USIC FI RST 
S I LVER PASSIVE PRE-AM PS 
by Jason Ken nedy 

A c o u p l e  o f  issues back I w e n t  

to town descri b i n g  t h e  worki ngs 

of Au d i o  Z o n e ' s  P re T- 1 passive 

prea m p l i f i e r  and the way it uses 

transfo rmer tappi ngs to give 

d i ffere n t  levels o f  atte n u a t i o n  rath e r  

t h a n  the  u s u a l  res istor l a d d e r  or  

p o t e n t i o m eters .  Apparent ly t h i s  is  a n  

approach f i rst proposed by Western 

Electr ic  i n  t h e  '30s .  The transfo rmers 

used by A u d i o  Z o n e  are w o u n d  

by Stevens & B i l l i n gton o f  

H as t i n gs ,  who m a k e  t h e i r  

o w n  transfo rmer 

coupled passive 

device u n d e r  

the  b r a n d  n a m e  

M u s i c  F i rs t .  

U n l ike the  

A u d i o  Zone wi th  

i ts choice o f  

t w o  i n pu ts a n d  

that  u s i n g  transfo rmer t a p p i n gs 

con fers on a passive c o n t r o l l e r  is 

that  it avoids the  i m p e d a n c e  lo t tery 

su ffered by s i m p l e  p o t e n t i o m eters .  

As soon as C D  h i t  the  s c e n e ,  

p e o p l e  started experi m e n t i n g  

w i t h  ! O k p o t s ,  o f t e n  m o u n t e d  i n  

someth i n g  a s  p rosa i c  as a t e a  caddy,  

unt i l  Modsquad c a m e  u p  wi th  a 

a n d  e n e rgy/dyn a m ics t e n d  to vary 

with  level  a n d  c h o i c e  a n d  l e n g t h  of  

i n terco n n e c t .  

By i n c o rp o rat i n g  transfo rmers 

you can a m e l i orate t h is pro b l e m .  I n  

the  M u s i c  F i rst e a c h  t a p p i n g  from t h e  

transformer g ives a d i f ferent level  

o f  atte n u a t i o n ,  e l i m i n a t i n g  the  need 

for res istors i n  the s i g n a l  p a t h ,  a n d  

w h i l e  i n p u t  i m p e d a n c e  st i l l  varies 

i t  re m a i n s  high through 99% o f  i ts 

operat i n g  ra n g e .  I n  fact i t  

o n l y  d rops t o  

a level  that  

might  have 

a n o t i c e a b l e  

e f f e c t  o n  t h e  

s i g n a l  w h e n  i t  

is at  maxi m u m  

o u t p u t ,  a 

s i t u a t i o n  that  

is u n l i k e l y  to 

arise under n o r m a l  t w o  o u t p u ts the  

M u s i c  F i rst is  rat h e r  

bet ter  e q u i p p e d  a n d  has 

two balanced a n d  four  s ingle  ended 

i n p u ts ;  i t  a lso has both f lavo u rs o f  

o u t p u t  a n d  an earth iso l a t i n g  switc h .  

l t  uses E l m a  switches to c h a n g e  both 

level  a n d  vo l u m e  and is h a n d-w i red 

i n ternal ly  wi th  i n  t h e  c ase o f  t h i s  

S i lver vers i o n ,  p u re si lver  c a b l e .  T h e  

reason why the S i lver M u s i c  F i rst 

/ c i rc u mstances .  P u t  

on a c lass i c a l  C D  c u t  at  

a n  excep t i o n a l ly l ow-level  

n d  c o u p l e  i t  w i t h  a 'deaf '  

power a m p l i f i e r  a n d  you might  

is so m u c h  dearer t h a n  i ts copper  

stab l e m ate is that  t h i s  s i lver w i re 

c o n t i n u es w i t h i n  the transfo rmers 

themselves.  Those transfo rm ers use 

a n  80% n i c k e l  perm a l l oy core and 

are sh ie lded by M u  meta l  cans to  

keep o u t  external  magnet ic  f ie lds .  

The t h e o re t i c a l  advantage 
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c o m m e rc i a l ly 

ava i l a b l e  u n i t  that  of fered 

source swi t c h i n g  too .  H i-f i  b u ffs j ust 

love the i d e a  o f  gett i n g  someth i n g  

f o r  n o t h i n g  a n d  t h e  rest is ,  a s  they 

say ,  h istory - despi te  the fact that  

every t i m e  you c h a n g e  v o l u m e  

w i t h  a passive pot  you c h a n g e  t h e  

i m p e d a n c e  seen by both  t h e  source 

a n d  the  power a m p l i f i e r ,  w h i c h  

can have dramat ic  ef fects on t h e  

a b i l ity o f  t h e  o n e  to d rive the  o t h e r . 

This  means that  b o t h  t o n a l  b a l a n c e  

j ust get  t h e re i f  y o u r  speakers are 

i nsensi t ive e n o u g h .  I n  real i ty ,  s u c h  

c h ro n i c  m i s m a t c h es a r e  rare - a n d  

s h o u l d  c e rta i n ly b e  a d d ressed b y  

d o i n g  someth i n g  o t h e r  t h a n  b u y i n g  

a pass ive c o n t r o l l e r .  G a i n  can b e  

i n c reased by 6 d B  v ia  a step-up load 

should  you f i n d  the vo l u m e  c o n t ro l  

creep i n g  too c l ose to i ts e n d  stop 

b u t  th is  is  o n ly rec o m m e n d e d  with 

re lat ive ly  high i m pe d a n c e  loads such 

as you f ind w i t h  some valve a m p s .  

V isual ly ,  t h e  M u s i c  F i rst S i lver � 



unprecedented audio real ism. 
unrival led H D  crystal clarity 
and holographic imag ing .  
th is is Aurousal . 
acoustically optimised, ful l-range, flex

contoured light metal alloy technology. 

finely tailored flex affords an effectively 

infin itely-variable diaphragm diameter. 

frequencies are seamlessly integrated 

from 45Hz to 22KHz, with no crossover 

components to degrade the dynam ics. 

f ind out more at 
www.aurousal .com 
or email sales@aurousal.com 

Rocky Mountain Audio Fest 

Oct. 12-14, 2007 • Denver, CO U SA 

GET YOUR MDN�TER DN 
at t h e  2 0 07 R o c ky M o u nt a i n  A u d i o  
Fe st,  t h e  U SA's l a rgest,  i n d e p e n d e n t  
h o m e  e nterta i n m e nt s h owcase:  

• 1 3 0 +  l i ste n i n g  roo m s  
• H i g h - e n d  a n d  va l u e - a d d e d  syste m s  f o r  

a l l  b u d g ets  
• Specia lty seminars with Roy Gregory a n d  

John Atkinson 
• Live music Friday and Saturday 

www.audiofest.net • 303·393 ·7918 
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..... is  d i ffere n t i a t e d  from i ts Copper 

c o u n terpart by co ntrol  knobs 

f i n ished i n  c h ro m e  rather  than gold ,  

a n d  these l o o k  a w h o l e  lot  more 

attract ive aga i nst t h e  b rushed 

a l u m i n i u m  

casework.  T h e  u n i t  is  q u i te  h e fty as 

a resu l t  of the i n ternal  transformers 

despi te  b e i n g  c o m p a c t ,  as is the  

n a t u re of  passive devices .  The s i n g l e

e n d e d  socketry is s i lver  p l ated w h i c h  

is a n i c e  t o u c h ,  a l b e i t  o n e  t h a t  w i l l  

req u i re a b i t  o f  c l e a n i n g  from t i m e  

to t i m e  - a n d  the  afore m e n t i o n e d  

6 d B  g a i n  s w i t c h  is r e a r  m o u n t e d .  

A n o t h e r  l i t t l e  s w i t c h  c o n t rols  t h e  

grou n d i n g  o f  t h e  transformers for S E  

a n d  b a l a n c e d  o u t p u ts separate ly ( i t ' s  

p ro b a b l y  u n wise to try a n d  u s e  b o t h  

s i m u l t a n e o usly) . I f  l e ft i n  t h e  ' l i ft '  

Canare RCA p h o n o  sockets .  These 

p rovi d e  four  i n pu ts a n d  two o u t p u ts ,  

b u t  i n ev i tab ly  you get n o n e  o f  t h e  

grou n d i n g  or  g a i n  o p t i o ns ava i l a b l e  

f r o m  a u n i t  that  uses transfo rmers .  

The pot i n  t h i s  box is a ! Ok DACT 

at tenuator  from D e n mark,  

the  same device 

that  you 

can 

s p e c i fy 

in Border  

Patrol  

va lve power 

a m ps s h o u l d  

you b e  s o  

i n c l i n e d .  

T h e  b o x  i tse l f  

is  sta i n l ess s t e e l  w i t h  

a c h a m p a g n e  a n o d ised , 

a l u m i n i u m  fro n t  p a n e l . F i t  a n d  

f i n ish a re s u p e r b ,  m a k i n g  o n e  a l m ost 

r i d i c u lously  covetous o f  what is such 

a s imple  devi c e .  

S o n i c a l ly t h ese t w o  prod u c ts 

produced a fasc i n a t i n g  c o n t rast ,  

so a l i ke i n  some ways , so d i f fere n t  

i n  o t h e rs .  The M u s i c  F i rst h as b e e n  

g a r n e r i n g  a c c o l a d es at  a h e a l t hy rate 

and it 's not  h ard to hear why w h e n  

you use i t  i n  p l a c e  o f  even q u i t e  

d e c e n t  a c t ive p re-a m p l i f iers .  

I t  d e l i ve rs a transparency that  is  

rare at  any price,  but w i t h o u t  the 

l i m i ta t ions  usu a l ly fou n d  wi th  passive 

designs.  The b ass for i nstance is as 

p os i t i o n  t h is can resu l t  i n  nasty b a n gs powerfu l a n d  art i c u late as a l l  

through t h e  system w h e n  c h a n g i n g  b u t  the  b e s t  act ive 

i n te rc o n n ects a n d  is t h us a deta i l  

worth payi ng atten t i o n  to '  

The Z a n d e n  Model  300 Passive 

l i n e  stage is a ra ther  m o re attract ively 

f in ished but  also m o re conve n t i o n a l  

passive c o n t r o l l e r . L i k e  a l l  t h i ngs 

Zanden i t  isn ' t  cheap,  b u t  t h e n  

e x q u i s i t e  rarely is a n d  t h e  M o d e l  

3 0 0  is  noth i n g  i f  n o t  a joy to b e h o l d .  

On t h e  r e a r  p a n e l  i t  desc r ibes 

i tse l f  wi th  c o m m e n d a b l e  a c c u racy 

as a Stereo Pass ive Line V o l u m e  

C o n t r o l l e r ,  the  le t ter ing  posi t i o n e d  

u n d e rneath a b a n k  o f  rath e r  fancy 
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devices 

w h i l e  

t h e  h i ghs 

are f u l l y  

ext e n d e d ,  

w h i c h  

c reates a n  

o p e n n ess 

a n d  c l a ri ty 

that  is h a rd 

to su rpass. 

One c o m m o n  

c r i t i c ism o f  passive c o n t ro l l e rs 

is that  they lack  the  e n ergy a n d  

v i t a l i ty o f  act ive p re-a m p l i f iers .  

H owever,  I suspect  that  th is is more 

to do w i t h  t h e  actua l  c h aracter  of  

t h e  a m p l i f i c a t i o n  i n  act ive devices 

than l i m i ta t ions  i n  the  passives.  The 

M us ic  F i rst can s o u n d  l ess e f fusive o r  

powerfu l than an a c t i v e  pre-a m p ,  b u t  

o n ly b y  v i r t u e  o f  n o t  a d d i n g  anyth i n g  

to the  sou n d .  I t  s e e m i n g l y  d e l i ve rs a l l  

o f  t h e  power t h a t  t h e  source m a n ages 

t o  send i ts way. 

I t  a lso le ts everyt h i n g  e lse 

t h ro u g h  s i m u l taneously a n d  

i m a g i n g  c a n  fai rly b e  desc r ibed a s  

h o l ograph i c  w i t h  a d e c e n t  rec o rd i n g ,  

i nstru m e n ts a n d  voices sta n d i n g  

s o l i d  a n d  b o d a c i ous i n  a soun dstage 

that  stretches both wide and d e e p .  

I t  can a l s o  b e  h i g h ly a n a lyt i c a l ,  

p e e l i n g  apart t h e  layers o f  m ixes 

l i ke C o l d c u t ' s  s a m p l e  h eavy ' S o u n d  

M i rrors ' . I t  can s o m e t i m es b e  too 

transpare n t  i n  t h is respect ,  wi th  t h e  

m u s i c  t a k i n g  second p l a c e  to the  

sou n d .  Whi le  i t  can ' t  b e  b lamed 

for d o i n g  as m u c h  there a re more 

o b v i o usly ' m u s i c a l '  a l t e rn a t ives 

i n  the active wor l d .  H i gh-f i d e l i ty 

h owever is the  goal  a n d  on that  

fro n t  t h e  M u s i c  F i rst S i lver is n i g h  on 

i m poss i b l e  to fau l t .  I n  prac t i c a l  te rms 

i t  c o u l d  b e  more conve n i e n t :  t h e re ' s  

n o  re mote co ntrol  (a l though such a 

t h i n g  is w a i t i n g  in the  w i n gs) a n d  i f  

y o u  c o m b i n e  a b a l a n c e d  o u t p u t  C D  

p l ayer w i t h  a s i n g l e-e n d e d  p h o n o-

stage you w i l l  need to be 

care f u l  with � 



Don 't gam ble  on whether you r  
h i -fi eq u i p m ent is  properly i nsured 

P LATI N U M  
I nsurance Solutions Ltd 

At Plat inum Insurance Solutions we understand there's a reason why your valuables 

are called val uable, whether i t 's a piece of art or h i -fi equipment. That's why we 

recom mend you consider Hiscox, the UK's leading special ist insurer (with over 1 00 
years' experience) of h igher-value homes and their contents. 

Because money cannot always replace your most treasured items, H iscox wil l 

never q u i bble over a genuine clai m .  I n  fact, nearly half the claims they pay would 

not be covered by a standard insurance pol icy. 

If th is sounds valuable, we wi l l  gladly arrange an assessment along with a free, 

no-obl igation quote. 

To find out more call  today on 01 306 874400 

f'\.t" 
H I SCOX 

Hiscox Insurance Company Ltd and Platinum Insurance Solutions are authorised and regulated by the Financial Services Authority. 
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� the  at te n u a t i o n  w h e n  swi t c h i n g  

fro m o n e  to the  o t h e r  because o f  

t h e  h i g h  vol tage o n  s o m e  b a l a n c e d  

o u t p u ts .  As i d e  f r o m  t h a t ,  the  s o n i c  

bass than the  Z a n d e n ,  m a k i n g  t h e  

c o n v e n t i o n a l  passive seem m i d 

forward i n  the sty le  o f  certa i n  valve 

pe rf o rm a n ce is s i m�p�l�y�s�t:a:g:g:e�ri�n�g�
��-"""".���s'1!5iS::Si!l!illiiili-="'. 

for the  p ri c e .  

T h e  

re lat ively 

stra i g h t f o rward 

Z a n d e n  makes 

an i n t e rest i n g  

c o m p a rison 

wi th  the  M us i c  

F i rst .  Despi te  

i ts theoret ica l  

l i m i tat ions  i n  t h e  

physics d e p a r t m e n t  i t  

actu a l ly s e e m s  to extract  a l i t t l e  

m o re l ow-level  i n form a t i o n  a l b e i t  

ac ross a b i t  l ess b a n d w i d t h . I t  h a s  a 

s i l ky s o u n d  that  ca resses t h e  ear  i n  

a c h a rm i n g  fas h i o n ,  g i v i n g  a m o re 

f l u i d  a n d  grace f u l  s o u n d .  This  may 

be because o f  the " e x c l usive RF 

n o ise absorp t i o n  materi a l "  used or,  

e q u a l l y  l i ke l y ,  the c h aracter  o f  t h e  

cab l i n g  a n d  soc ket ry . W h e n  you go 

b a c k  to t h e  a rc h i t e c t u ra l  i m ag i n g  o f  

the  M us i c  F i rs t ,  that  sweetn ess a n d  

p o i s e  c a n  start to sou n d  l i ke f lavo u r, 

a l b e i t  rath e r  a p p ea l i n g  f lavour .  

O n  the  o t h e r  hand,  y o u ' ve got  

t h e  way i n  which i t  p u l ls o u t  d e t a i l  

r ight  ac ross the  m i d-b a n d ,  as we l l  

a s  super ior  transparency .  I t  excels  

i n  the  areas o f  musical  d e l i cacy 

a n d  textu re ,  p i c k i n g  o u t  reverb 

extre m e l y  w e l l .  If you want the f u l l  

power a n d  g l o ry o f  the  m u s i c a l  eve n t  

the  M us i c  F i rst is the  c l e a r  w i n n e r  

b u t  t h ose a f t e r  a m o re i n t i mate a n d  

p o l ished s o u n d  w i l l  f i n d  t h e  Z a n d e n  

M o d e l  300 h a rd to res ist ,  espe c i a l l y  

i f  t h ey p a y  atte n t i o n  to i m pe d a n c e  

m a t c h i n g  a n d  c a b l e  l e n gths .  

I f  abso l u t e  transparency 

separates th ese two passive devices,  

i t  a lso d i v i d es them from dearer 

act ive devices .  A C l asse C P-700 pre

a m p  was m a d e  to s o u n d  posi t ive ly  

grainy i n  c o m pariso n ,  a l though i t  

d e l ivered t i g h ter ,  m o re c o n t r o l l e d  

1 1 2  

powered c o m p o n e n ts .  

The M u s i c  F i rst can m a t c h  the  

C l asse 's  bass power a n d  e n e rgy,  

i t 's  m o re even top to toe b a l a n c e  

a n d  b a n d w i d t h , a t  t h e  expense o f  

l ess obvious b e n e fits i n  terms o f  

m i d range d e t a i l  a n d  focus .  I gu ess 

you pays your  m o n ey . .  

I was i m p ressed,  very i m p ressed 

by the level  o f  reso lut ion  d e l ivered by 

both these mains free devices.  Those 

searc h i n g  for m ax i m u m  transparency 

wil l  not  b e  d isappointed i n  the 

resu l ts they d e l iver.  The Zanden is 

an aston is h i n g  performer given i ts 

u l tra s i m p l e  topol ogy, but  w i l l  req u i re 

carefu l  assessment  in the  context o f  

the  user's syste m ,  s i m p ly because i ts 

modus operandi  offers no protect i o n  

f r o m  the  i m pact  o f  the  i m pedance 

lot te1y i n  an u n ru ly worl d .  That sa id i t  

worked b e a u t i fu l ly wi th  both a Gamut  

0200 and ATC S C M l 50ASL actives,  

both rather  d i ffere n t ,  a l b e i t  so l id-state 

devices,  so suck i t  and see.  

The Music F i rst is  a m o re 

u n iversa l ly  rec o m m e n d a b l e  

a n d  b a l a n c e d ,  i f  u l t i m ately l ess 

transpare n t  d e v i c e .  W h i lst i t ' s  n o t  

a p re-a m p l i f i e r  i n  t h e  f u l l  s e n s e  o f  

the  term , i t  n o n e t h e l ess fu l f i ls that  

ro l l  m o re transpare n t l y  a n d  just  as  

ef f ic ient ly  as most act ive  vo l u m e  

c o n t rol/se lectors .  I t  a l s o  of fers 

s u f f i c i e n t  b a l a n c e d  and s i n g l e-e n d e d  

i n p uts for  m o s t  users needs .  I ' m  

i n tr igued t o  hear  i f  M u s i c  F i rst can 

d e l iver  t h e  same transparency leve ls  

fro m a re m o t e  c o n t ro l l a b l e  ' p re

a m p '  with transform er 

vo l u m e  c o n t ro l .  .... 

T E C H N I C A L  S P E C I F I CAT I O N S  

M us ic F i rst S i lver 

Input i m pedance :  

I n p uts :  

Outputs :  

S ize (WxHxD) : 

We ight :  

P r i ce :  

D i s t r i b u t o r :  

Aud i ocraft 

Te l .  (44) (0) 1 895 253340 

M a n ufacturer :  

Mus ic  Fi rst Aud io  

>50ko h m  

4 x  RCA/phono ,  

2x  ba l anced XLR 

1 p r  RCA/phono 

1 p r  ba l a nced XLR 

205 x 95  x 220mm 

3kg 

£2 ,700 

Net .  www.mfa u d io .co. u k  

Za nden  Mode l  300 

I n p u t  i m peda nce:  

I n p uts: 

Outputs :  

S ize (WxHxD) : 

Wei gh t :  

Pr ice :  

D i str ibutor :  

Aud i ofreaks 

Tel .  (44) (0) 20 8948 4 1 53 

M a n u facturer :  

Za nden  Aud io 

1 0kohm 

4x RCA/phono 

2x RCA/phono 

2 1 4  x 86 x 7 7 m m  

2kg 

E l ,995 

Net. www.za ndenaud i o .com 



I won't bore you with the details - al l  you complex. Anyone wanting to check 

need are the facts. The other day I received out their cartridge al ign ment or simply 

an e-mail to which were attached two PDFs, understand a l ittle more about it need 

one of  a cartridge al ignment protractor, look no further. The explanation and 

one a three page set of instructions. They instructions are refreshingly easy to 

are avai lable as a free download from understand and fo llow, sensibly laid out 

www.vacuumstate .com. The intention by people who learnt this stuff the hard 

is that the protractor is printed onto way. The surprise is that they' re happy 

the kind of transparent f i lm used in  

overhead projectors;  the instructions 

need only to be followed. 

They are excellent,  both for their 

clarity and their sanity - and this in  

a field which can a l l  too often seem 

wantonly obscure and insanely 

for you to share the benefits of their hard 

earned experience free of charge. 

That e-mail came from Allen Wright, 

an Australian by birth,  now CEO of 

Vacuum State, a Swiss company with 

impeccable h igh-end credentials. 

Singling me out as one of the few people 

who seem to take VT A seriously he 

attached the protractor and instructions, 

thinking I might be interested. He wasn't 

wrong. Nice to see some solidarity in the 

audio community for once. �+ 

0 

n... G ....... Prot� ,__o_-_..,_�-�-" -�---1 //� .... 
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• MUSIC REVIEW PO PU LAR CONTEM PO RARY 

Reco rd 
Revi ews 
H o w  To Rea d Them 

The i n formation contained in the record 

reviews is presented in the fol lowing 

way.  Albums are ident i f ied by label and 

serial  n u mber.  Beneath this you w i l l  f ind 

one o r  more icons which denote the 

avai lable formats for the recording .  The 

f irst icon refers to the format reviewed.  

The rat ings at the bottom of each review 

reflect the reviewer's opinion of the 

record ing qual i ty, and musical merits 

of the a l b u m .  You ' l l  soon real ise that a 

great many musically sign i ficant a l b u ms 

offer less than wonderfu l sou n d .  Don ' t 

let it put you off' For you r  information 

the scale rates a standard ,  good qual i ty 

pop record ing as sl ight ly below average. 

The reviewers are identif ied by 

their  i n it ials. 

They are:- Dave Ayers, Tim Britt,  

Anke K. Bro n ner, Mark Chi lds, 

Richard Clews, Dave Davies, 

Dennis D.  Davis, Peter Downard , 

Richard S. Foster, Roy Gregory, 

Simon Groom e ,  Jason Hector, 

Andrew Hobbs, James M i chael Hughes, 

Reuben Parry. 

Key to I cons 

@) CD • 1 20g LP 

Gold CD • 1 50g LP 

@ HDCD • 1 80g LP 

@ XRCD • 1 0" LP 

@I> Double 0 Avai labi l i ty 

Disc As S/H LP 

@ DVD • V i nyl 
Double 

@ SACD 
Album 

� Hybrid SACD 

@» Multi-Channel 
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Fink 

Distance and Time 

Ninja Tune @) • 

Al though  t h i s  is F i n k's t h i rd a l b u m  one is i n c l i ned 

lo t h i n k  of i t  as h is second because t he  very fi rst 

F i n k  out i ng  was so d i ffe rent  from th ose that  

fol l owed. Distance and Time is i n  the sa me ve in  as  

last year ' s  Biscuits for Breakfast, a moody ,  dusky 

co l l ect ion of songs that  are d o m i nated by the  

vo ice  a n d  gu i ta r  of the  songwr i te r  h i mse l f. He  i s  

j o i ned by d r u m mer  T im Thornton  a n d  bass  p l ayer 

Guy W h i ttaker  w i th  whom he  has spent a good 

port ion of the last yea r tou r i n g ,  and w h i l e  th is is 

music is not  of the ' t i ght ly  honed  by yea rs on the  

roa d '  var i ety they do  seem to ge l  i n  a ve ry  na tu ra l  

but  p recise fash ion .  The m a i n  change  f rom the 

l ast a lbum seems to have been broug h t  about  by 

producer  Andy Bar low who  has  worked w i th  La mb 

among  others, he  b r i ngs  some var iety to the  way 

the sou n d  i s  treated w i th  subt le  reverb that  creates 

effects rather than attem pts to enha nce rea l i ty . 

F i n k  has sa id  that  "I was very consc ious of not 

being a touchy-fee ly ph otocopy of someone from 

the  sevent ies" and desp ite the  pa red down nature  

of h i s  work  there i s  no-one t ha t  comes to m ind as  

hav ing  a s i m i l a r  sou n d .  H i s  songs are  often about  

l ost l oves a n d  nosta l g i a  for the  past, but manage  to  

avoid be ing  l a m ents, prod u c i n g  i nstead a warm a n d  

r i c h  atmosphere t h a t  rewards cl ose attent ion  . 

J K  

RECO R D I N G  

M U S I C  

Ben Reel Band 

New Horizon 

B.Reel Records B R B CDA005 @) 

Ben Ree l ,  a nat ive of South Armag h ,  I re l a n d ,  is a 

supersta r in wa i t i n g :  rare ly have I heard an a l b u m  

so comp lete and  fu l l y  rea l i zed .  F r o m  t h e  br i l l i a nce 

of t he  p l ay ing  and  a r ra n g ments to the 

magn if icence of Ree l ' s  voice - th i s  is heaven a l l  

t h e  way. Actu a l l y  it 's h i s  fou rt h  a l b u m ,  s o  God 

knows whe re he 's  been h i d i n g .  With  lyr ics de lv i ng  

deep ly i n to  t he  sp i r i t ua l .  i n sp i rat ion  is heavi ly  

g l eaned f rom c lass ic books  l i ke Sogya l R i n poche's 

The Tibetan Book Of Living And Dying and  Deepak 

Chopra 's  Synchrodestiny. However, i t 's  one  t h i n g  

be ing  a g reat wordsm i th  but  it  cou nts fo r noth i ng  

i n  mus ic  i f  you  ca n ' t  weave i t  i n to a strong me l od i c  

fo rce. Fo rtunate ly Ree l  p roves to be a master o f  

bo th  on t h i s  rea l l y  beaut i fu l co l l ect ion of rootsy, 

sou lfu l rock . 

New Horizon is ' a l l  k i l ler ,  no fi l l e r ' ,  a n d  if Ree l  can 

manage to get more rad i o  exposure then th ere's no  

reason why songs  l i ke 'Westcoast' , w i th  its i nsta nt ly  

memorab le  cho rus, a n d  the message- l aden  'Al l 

Sou ls  A l i ve' ca n ' t  l i g h t  up the  i n creasi ng l y  sta l e  and  

p red ictab le  ma i nstrea m a i rwaves for yea r s  to come.  

Actua l ly, every song here sta nds  u p  h a ndsomely to 

repeated p l ays, but one - the l i l t i ng  I r ish b a l l a d 

'When The S u m me r's Gone ' ,  featu r i ng  the  ange l i c  

h umm ing  of J u l i e anne  B l ack  - is defi n i te ly the m ost 

haun t i ng  song I 've heard  in years and  has  ' future 

c l assic' sta mped a l l  over it. Reve latory work .  

A H  

RECO R D I N G  

M U S I C  



Alistair Moock 

Fortune Street 

Corazong Records 2 55097 @ 

Al ista i r  Moock descr ibes h i mse l f  as a fo l k  s i nger ,  

but  that  doesn ' t  rea l l y  do  h im just ice .  When  

he  takes  occas iona l  nods to Woody Guth r i e  a n d  

D y l a n  w i t h  an  h i stor ica l a p p roach to h i s  lyr ics 

then the label  ' fo l k  s i nge r '  becomes ap propr iate ,  

but  the 'country b l ues' tag f i ts  the b i l l  ju st as  

eas i ly .  Fortune Street is Moock's f i f th  a lbum and  

conta i n s  t en  tunes - n i n e  o r i g i n a l s  a n d  one cover. 

Producer Dave Goodr ich 's  favou r ite way of 

record i ng  is fi rst take with m i n i m a l  ove rdu bs. so 

this a l b u m  has a rea l l y  earthy, l i ve fee l .  Moock's 

wear isome voca l d e l ivery adds  p l en ty of rust ic 

charm to p roceed i ngs  and,  a long w i th  the 

unde rstated but  sympathet ic  back ing lends 

Fortune Street i ts l azy, warm-hea rted g l ow_ 

Where Moock echoes Dy l a n  the most is on  

'C loudsp l itter ' ,  a condensed vers ion of the book of 

the  sa me name .  De l ivered one-take and  so lo ,  i t  te l l s  

the  ta le  of controvers i a l  Amer ican abo l i t i on ist J o h n  

B r o w n  and  ma rks M o o c k  out  as a lyr i c ist of some 

depth and dexter ity_ The coun try b l ues/Amer icana/  

fo l k  road is one we l l  t rave led  a n d  l i ttered w ith  

casua l t i es. Moock may be j ust another  troubadour  

p ly i ng  h i s  t r ade  but  what  ma kes Fortune Street 

sta nd  out from the pack is its authent ic ity. It cou l d  

have  been  recorded at  any  t ime  i n  t he  l a s t  S O  
yea rs but  i t  sounds  fresh ,  v ib rant  a n d  r i ght  now ,  

a n d  that 's ta lent .  

AH 

RECO R D I N G  

M U S I C  

MUSIC REVIEW PO PU LAR CONTEM PO RARY e 

Bright Eyes 

Cassadaga 

Sad dle Creek @ • 

An i m pass ioned sent imenta l ist who  fl i rts w ith  

modern ist imagery, nonsense and  bad hab i ts, 

s i nger-songwr i te r  Conor Oberst is a sk i l led 

craftsman of state ly m i d -tempo Amer ican pop 

mus ic  w i th  c lass ic hooks a n d  deep roots i n  acoust ic 

fo l k .  Cassadago esta b l i shes beyond doubt that 

Oberst, sti l l  i n  h is  twent ies, i s  the rea l dea l .  

H i s  songs a re g ra n d ly p roduced he re w i th  cho i rs, 

st r i ngs  and  sou n d  effects, a n d  more than  a touch 

of a psychede l i c  sensi b i l i ty. H a p p i ly, the resu lts 

are  fun rather than mere bom bast. J u st as  good .  

Cassodoga i s  not a l l  d ressed u p  to d istract you r 

attent ion  from an absence of u nder ly i ng  su bsta nce. 

The bas ic mus ica l  des i g n  and execut ion i s  so l i d  

as fou ndat ion  stone_ These songs wou l d  probab ly  

sou n d  j u st as good i f  t he  l aye rs of add i t i ona l  

product ion were  str i pped away ent i re ly. 

The e l a borate product i o n  a l so ma kes p l a i n  the 

i m porta nce of contr i but ions  by the two other 

'offi c i a l '  mem bers of the  g roup ,  gu i tar i st and sou n d  

eng i neer M i ke Mog i s  a n d  keyboa rd ist Nate Wa l cott. 

Mog i s  and Wa lcott may not seize the spot l i g ht, 

but  that  is only because they are mus ic i ans  who 

serve fi rst the songs that Oberst has  b rought  them.  

Together  w i th  the songsm i th  they have prod uced 

an  a l b u m  that  con t i n u es to p l ease over many  

l istens. 

PD 
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Chris Duarte Group 

B lue Velocity 

Provogue Records P R D 7 2 2 9 2  @ 

Stevie Ray Va u g h a n  beca me the g u i ta r i st every 

young pretender  asp i red to, and his pass i ng  l eft 

a massive vo id in the b l u es wor ld .  Copyists 

rem a i n  two a penny with some good ,  some 

adequ ate and some just p l a i n  ord i n a ry, but  the 

one  w h o  comes c l osest to the sp i r i t  of Stev ie  Ray 

is a n other  Texa n ,  the b r i l l i a n t  Chr i s  D u a rte. 

D u a rte ca me to the attent ion  of the  music i n d ustry 

at the  South By South west music fest iva l  in 

the early 90's. Lots of l abe l s  cou rted h i m  but 

he sett led on  S i lvertone ,  a company respons ib l e  

fo r resu rrect i ng  the  a i l i ng  ca reers of two b l ues 

heavywe ights, name ly  J o h n  Lee Hooker  a n d  Buddy  

Guy. D u a rte's debut .  Texas Sugar/Stra t Magik 

conta i ned p l en ty of h i g h  octane b l u es a n d  sold 

i n  excess of 1 00,000 cop ies, a n  eye- popp i ng  

ach i evement for a re lat ive ly u n known name i n  

t he  bus i ness. Dua rte's re leased n u m e rous a l bums  

s i nce, but  i t ' s  th i s  one  tha t  comes  c l osest to  

match i ng  the b r i l l i a nce of h i s  fi rst. He  m i g h t  ge t  

t i r ed  of the Stevie Ray compa r isons but  t he re  a re  

wo rse (much  wo rse) fates t han  tha t .  Because h i s  

s i n g i ng  vo i ce  i s  s im i l a r  that 's a l so go i ng  to  

compound  t h i ngs, but  he has enough  about  h i m  to  

sta nd out  as a prom i nen t  a rt ist i n  h i s  own r ig ht .  

At 79  m i n utes Blue Velocity i s  too long ,  but  for 

the  most part it  treads a r iotous ly enj oya b l e  path 

and i s  wel l  deserv i ng  of you r attent ion .  

A H  
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Gandalf Murphy And The Wilco 
Slam bov ian Circus Of Dreams 

Flapjacks From The Sky Sky B lue Sky 

Slarn bovia Records @ Nones uch • + @ 

The odd ly  n a m ed Ganda l f  Mu rphy h a i l  from New Sky Blue Sky may be the pe rfect W i l co a l b u m  

York and  a r e  l e d  b y  the h u ge ly  ta lented Joz i ah  fo r  th ose who  d i d n 't  get the  son i c  expe r ime nts 

Longo. In the ear ly  90's, Joz i ah  was the fi rst of the g rou p's last two stu d i o  a l b u ms. a ghost is 

Amer ican a rt ist i n vited to perform in C h i n a ,  born a n d  Yankee Hotel Foxtrot. T h i s  one is smack 

effectively end ing the decade l ong  ban  on western i n  the m i d d l e  of the  road ,  but  even trave l i n g  t h i s  

music .  The  Ci rcus, as they are affect ion ate ly known ,  convent iona l  route,  the g r o u p  rema ins  a t  t he  

formed i n  1 998 a n d  soon  beca me a popu l a r  f ixture head of the pack.  Lea de r  Jeff Tweedy is wr i t i ng  

on the east coast of Amer i ca .  The i r  debut  long  a n d  s i ng ing  as we l l  as ever. H is songs  he re a re 

p layer A Good Thief Tips His Hat cemented the i r  more subt l y  crafted than  usu a l  but  r epay  repeated 

reputat ion ,  and th i s  fo l l o w  u p  has more t han  l i sten i ng  j ust as we l l  as a ny o n  the g roup ' s  prev ious  

enough about  it  to spread the word i n te rnat iona l ly. records. WithJ his broad sty l i s t ic  range ,  he ma nages 

I t  ta kes a brave band to rel ease a double stu d i o  to be the  d o m i n a n t  perso n a l i ty, without beco m i n g  

a l b u m  of 2 1  songs and  expect to carry i t  off. b u t  monotonous. 

Longo 's  a songwr i ter  of some su bstance a n d  it 's Tweedy's support ing  mus i c i ans  have never been 

to h i s  cred it  that there's very l i tt le f i l l e r  here .  He 's  stronger .  Most notab ly ,  we see the stud i o  debut  of 

a l so fo rtu na te to have a g i fted set of mus ic i ans  gu ita r ist Ne i s  C l i n e ,  who  began  tour i ng  w i th  W i l co 

at h i s  d i sposa l ,  p l ayers ca pab le  of h a n d l i n g  the  short ly a fter the re lease of ghost. C l i ne  i s  such a 

vast reperto i re  of styles that  make up th i s  huge ly  fi ne p l ayer that  he has  a h u g e  i m pact even i n  a 

enterta i n i n g  a l b u m .  pu re ly  support ing  r o l e .  W h e n  he does g e t  s o l o  room 

Longo's voice [t h i n k  Tom Petty col l i d i n g  with  Dyl a n  he i s  s upe rb  - check  out  ' I m possi b le  Germa ny' a n d  

and  L o u  Reed) i s  f lex i b l e  e n o u g h  to cover a l l  the  ' S i d e  W i t h  the Seeds' .  

bases. as is the g u i tar  p l ay i ng  of Sha rkey McEwen Son ics a re very good ,  a l t hough  a b i t  lack ing i n  

who  sh i nes b r i g ht ly  t h roughout, part icu l a r ly on the  amb i en ce. V iny l  buyers w i l l  be de l i g hted w i th  the 

F l oydsia n  'Ta l k i n g  To The Buddha '  1 80g p ressi ngs, heavy gatefo ld  jacket,  and  Stan 

Divers ity's the name of the game here ;  everybody R i cker 's h a l f-speed maste r i ng .  And it  comes with a 

w i l l  f i nd  someth i ng  to t ick le  the  taste bu ds, so take copy of the  CD too - a n i ce i d ea ! 

the p l u nge .  PD 
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G ill ian Glover 

Red Handed 

Maniac Squat Records MSL2007 CD0004 @ 

G i l l i a n  G l over is the daug hter of Deep Purp le 's  

Roger  G l over, but  don ' t  expect 'Smoke On The 

Water' sty le ha rd rock to come t h u m p i n g  out  

of you r  speakers. That ' s  not  to say Red Handed 

doesn't rock - i t  does, a l be i t  in a more restra i n ed 

m a n ner .  Hav ing  a fa mous  fa ther  probab ly  h e l ped 

G l over to assemb le  such a red hot band. On d rums  

i s  ex-Sp ider ,  Woody  Wood mansey, p i ano ,  o rgan  

a n d  keyboards a re h and led by Rod Me lv i n .  g u i ta rs 

a n d  ha rmon i ca come cou rtesy of C laus  B o h l i n g  

a n d  the  str i ng a r rangem ents are  lov i ng l y  crafted 

by Pa u l  Buckmaster. the  man respons ib le  for the 

str i ngs on N i l sson's 'W i thout  You' , a m ongst others .  

With such a vast a rray of ta lent  at  he r  d i sposal  i t  

wou ld  be cr i m i n a l  i f  G l over's songs  cou l dn ' t  do  

them j ustice, so  i t ' s  p l e a s i ng  to report that  t h i s  

d e b u t  a l b u m  more than  ho lds  i ts o w n .  

Buckmaster's g l o r i o u s  str ing a r rangem ents on the  

touc h i n g  ' Red Shoes' are a joy to beho ld ,  a n d  

Boh l i ng 's  g reasy s l i d e  p l a y i n g  on the b l uesy ' H ot 

Kn ives' prov ides rea l  menace. G l over's versat i l i ty 

i n  the voca l depa rtment  enab les her  to tackle 

rock and  b l ues w i th  a p l o m b  but  the rea l acco l ades 

be long to the  ba l l a ds, two of wh i ch  - 'Go '  and  

'My B roken  Sk i n '  - possess goosebump  i n duc i ng  

q u a l i t i es. Red Handed i s  a n  i nc red ib ly  matu r e  and  

accomp l ished work of wh i ch  i t s  creator can be  

j u st i f i ab ly  proud .  She ' l l  go fa r. 

AH 

RECO R D I N G  

M U S I C  



Roxanne Potvin 

The Way It Feels 

Ruf Records R U F l  1 2 8 @ 

Roxa nne  Potv in ' s  contr i but ion  to the  recent 

col l a borat ion with fe l l ow  gu ita r ists Sue Fo ley and  

Debo rah  Co leman ma rked her  out  as one  to  watch .  

On that  a l b u m  [ Timebomb) her  ta lents as a 

voca l i st and  gu i ta r ist shone l i ke a beacon a n d  th i s  

re lease, her  second a lbum but  fi rst fo r Ruf, w i l l  

just add  t o  t h e  buzz beg i n n i n g t o  c i rcu l a te a round  

her .  Based  i n  Quebec ,  Potv i n  i s  a b i - l i n g u a l  

u n k nown w h o ,  on t h e  stre ngth of her  ta l ents, h a s  

managed t o  g e t  top producer  Co l i n  l i n d e n  on 

boa rd a long with two rea l lieavywe igh ts from the 

s i nger/songwr i t i ng  frate rn i ty, Bruce Cockburn  and 

John H i att. 

I t  doesn't take too many l i stens to The Woy It 

Feels to unde rsta nd why she's so h i g h ly rated. 

Aside from having a bea ut i fu l l y  ada ptive voice,  

she's one mean g u i ta r ist and a b lossom i ng  

songwr i ter .  Her  own songs  are good  enough  

to sta nd a l ongs ide  a c lass ic l i ke ' I  Want  To  [Do 

Everyth i ng  For You) '  and  not sou n d  remote ly  out  

of p l ace. As  she pu rrs a n d  be l ts he r  way th rough  

the 1 2  songs ,  thoug hts of Muscle Shoa l s  a n d  New 

Or leans spr ing to m i n d ,  he l ped i n  no  sma l l  pa rt by 

her  a b i l i ty to s ing  accord i a n  d renched fo l k  songs 

l i ke ' La M a rve i l le '  I n  French .  Th i s  is a n  i n c red i b l y  

acco m p l ished work  for one so  you ng .  She ' s  no t  

j u st a n other  b l u es s i nge r ,  s he ' s  a sta r wa i t i ng  to  

happen .  

AH 
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the bad p l u s  prog 

The Bad P lus 

Prog 

Do The Math/ Emarcy 1 7 2 68326 @ 

The Bad P lus  occu py the i r  own space, somewhere 

between i n d i e  rock ,  postmodern  jazz and  pop.  They 

have fo rged a sound  that 's not  easy to categor ise 

and  that 's  n o  bad t h i n g .  This a l b u m  conta i n s  an 

a l most stra i gh t  and  rather d e l i g htfu l re nde r i ng  of 

Bacharach ' s  'Th is Guys I n  Love With You ' ,  and an 

even more compe l l i n g  vers ion  of Tears for Fears 

'Everybody Wants to R u l e  the  Wor ld ' ,  set a m ongst 

a r ich m i x  of d e l i cate reflective p i eces, Anderson 's  

'The Wor ld  i s  the Same '  fo r exa m p le ,  at l east i n  it 's 

open i n g  stages s ince th is m o rphs i n to someth i n g  

a l together t o u g h e r  a n d  more cha l l e n g i n g ,  and  

a fi ne  vers ion of Bow ie ' s  ' L i fe on M a rs' , a l ong  

w i t h  ha rd d r i v i ng  much  heav i e r  mate r i a l  s uch  a s  

' Physica l C it ies' . O the r  p i eces at fi rst fee l  more 

d i rectly j azzy, such as the  superb p i ano  on 'G i a nt '  

a l t hough  th is  p i ece has  fa i n t  h i nts of amb i en t  

mus ic  i n  the  m i x  that  p u l l s i t  way from any  easy 

categ or isat ion .  The a l b u m  is stu ffed with strong 

p ieces and the whole exper ie nce ma kes for a rea l l y  

sat isfy i ng  l i ste n .  I t ' s  packed w i th  su bt let ies and  

su rp r i ses wh i ch  I know w i l l  pay rea l d iv i dends  i n  

repeated l i ste n i n g .  Th i s  is a very fi ne a l b u m  by  

any  sta nda rd a n d  fo r  me  has  a l ready sparked an  

i n terest i n  the ea r l i e r  a l b u m s  f rom th i s  exce l l en t  

band .  

D D  
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Grayson Capps 

Stavin' Chain 

R u f  Records R U F l  1 3 1  @ 

If my memory serves me wel l ,  t h i s  record came out  

a fa i r  few yea rs ago  on the Ve rt igo l abe l  u nde r  the  

m o n i ker  of Stavi n '  Cha i n .  Back then i t  was  ha i l ed  

as someth i ng  of a m i n o r  c l assic ,  but  as so often 

happens it  was ove rl ooked and d i sa p pea red i n to 

the ether .  What with Ca pps' re-emergence as  a so lo 

a rt ist, those good fo l ks at  Ruf  have dec ided to re

issue it  under  h i s  name .  Qu ite what  John La wrence, 

the  other half of Stav in '  Cha i n ,  t h i n ks about be ing  

re legated to the ro le of s i deman  Lord  on l y  knows, 

but  neverthe less th is is a n  a l b u m  that  deserves 

to fi nd its way i nto the co l l ect ions of a nyone 

lovi ng swam py, b l ues-drenched roots rock. The 

r ich musica l  her itage that is New Or leans pervades 

eve ry inch of th i s  fa bu l ous record. From the s i ng-a

long sw i ng  of opener  ' Po i son ' ,  a t r ack  Capps 

resu r rected on  h is  last stud i o  a l b u m ,  to the  

downr ight  d i rty s l i de  gu i tars on 'Mon key Bus i ness' 

and  the  heavy draw l  of the voca ls th roughout, the 

whole th ing pos it ive ly reeks of the deep south .  

You can a l most taste the h u m i d ity, sme l l  the  loca l  

d i shes and  hear  the cr ickets and  the  crea k i ng  of 

the rock i ng  c h a i rs on the back porch ,  such is i ts 

authent i c ity. 

New Or leans  has suffered horrendous ly  in rece nt 

t imes, so how fitt i ng  this shou l d  re-emerge to 

rem i n d  us  of i ts u ndy ing  i n fl ue nce on the wor ld  

of mus ic .  
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Jesse Malin 

Glitter In The Gutter 

One little Indian TPLP748CD @ • 

For h i s  la test record Jesse M a l i n  stepped outs ide of 

the comfort zone of h i s  home c i ty of New York 

and rel ocated temporar i l y  to Los Ange l es. He  found  

i t  a l one ly  town  but  rea l i zed l iv i ng  out  of a 

su i tcase b rought  a much  sharper  edge to h i s  

songwr i t i ng .  As  a n  ex- p u n k  th ere's a lways go ing  

to be a certa i n  amount  of youthfu l energy i n  h i s  

songs, but  there 's  much  more to M a l i n  than  gu i tars 

that  go up to 1 1 .  L ike one of h i s  he roes, B ruce 

Spr i ngsteen ,  J esse's a storyte l l e r  who  unde rsta nds  

and  connects w ith  the work i ng  men and  women 

of Amer ica .  He's a street poet  w i th  a keen  eye  and  

ea r  fo r deta i l  wh i ch  he puts to good  use  i n  h i s  

powerfu l  ta les of hope and  deso l a t ion .  

As  has  been  the case  w ith  the l ast two so lo a l b u ms, 

his c lose fr iend Rya n Adams provi des add i t i ona l  

g u i tar  a n d  voca ls, th i s  t ime  to th ree of the  

tracks. On one of those n u m bers, ' B roken Rad io ' ,  

Sp r i n gsteen adds  h i s  cons idera b l e  p rese nce to  

p roceed i ngs for what  turns  out  to be a n  a lbum 

h i g h l i g ht. 

The song has more than a h i n t  of Sp r i n gsteen 's  

v i s ionary sty le a n d  cou ld eas i ly  be one of h i s  own 

com pos it ions. Glitter In The Gutter comp letes a 

t r i logy of fi ne re leases for M a l i n .  Adams had better 

p u l l  h is socks u p  fast. 
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Kenny Wayne Shepherd 

1 0  Days Out -
Blues From The Backroads. 

Reprise Records 4 9 2 9 4 - 1  • @ 

Whi l e  Kenny Wayne Shepherd may not yet be a 

household name to everyone fa m i l i a r  with b lues 

music, he's made considerab le  headway in the 

last decade. There is a lso an  associated CD/DVD 

combinat ion that was i n i t i a l ly  released wh ich ,  

through the documentary conta i ned on the DVD, 

easily demonstrates Shepherd's ta lents, but more 

i m porta ntly, chron ic les th is  tr ip wh ich beg i ns  in New 

Or leans, Sh reveport, Memph is, North Ca ro l i n a  and 

St. Lou i s  ending i n  Sa l i na ,  Ka nsas. The i mportance of 

th is  a lbum i s  he ig htened by the fact that seve ra l of 

the a rt ists recorded for this document a re no longer 

with us .  This musica l  jou rney took p lace i n  June  of 

2004. What you ' re payi ng you r  money to hear is Jerry 

" Boogie" McCa in ,  Cootie Sta rk ,  Nea l  Pattman ,  Buddy 

Flett, B .B .  K ing ,  Gatemouth Brown, Brya n Lee,  John 

Dee Ho leman ,  Etta Baker, Henry Townsend ,  Honeyboy 

Edwa rds, Hubert Sum l i n ,  Henry Gray, Ca lv in Jones, 

Pinetop Perkins and Wild Ch i l d  Butler. This is an 

i m porta nt document chron ic l i ng  a dying breed of 

American b lues musicia ns. There's an add it iona l  and 

very rea l p leasure to have the opportu n ity, i n  add i t ion 

to the mus ic ians l isted above, to hear the l iv ing 

mem bers of the Muddy Waters Band as wel l  as the 

l iv ing members of the Howl i n '  Wolf Band ,  perform 

with some of those a rt ists. I f  you love the B l ues, I 

t h i n k  I 've sa i d  enough .  

Supp l i e r :  www.warnerbrothersmus i c.com 

RSF 
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Joe Bonamassa 

Sloe Gin 

Provogue Records P R 0 7 2  I 8 @ 

Bonamassa's pa i r i n g  with  producer  Kev in  Sh i r ley on 

last year 's  breathta k i ng  You And Me was an 

i n sp i red move.  S h i r l ey had  h i s  own v is ion of how he 

wa nted a Bonamassa a l b u m  to sou n d  and 

together they conj u red a enormous vita l ity and 

depth.  You And Me had  a n  amaz i ng  sou n d  and 

rocked harder than anyt h i n g  the  gu i ta r ist had  done  

before. I t  encou raged Bonamassa to stretch out  

a n d  pu l l  on  a l l  h i s  vast  i nf lue nces, a n d  i t  def i n i te ly 

won him a new army of ado r i ng  fa ns. 

Unsu rp r i s i ng ,  then ,  to fi nd the pa i r  work i ng  

togethe r  on Sloe Gin, Bonamassa's seventh  a l b u m .  

I t  ma i n ta i ns  the  sa me heavy b l ues v i b e  on t h e  

rock ie r  n u m bers but  there is a l so a l ea n i n g  towards 

the  ref lect ive s ide .  The cover of Bad Compa ny's 

'Sea g u l l '  rem a i n s  pretty cl ose to the o r i g i n a l  a n d  

su i ts Joe we l l ,  as d o e s  h i s  terr if ic t a k e  on J o h n  

Ma rtyn 's  'Je l l y  Ro l l ' ,  but  of cou rse what  the  fa ns 

rea l l y  want to hear  a re p l e nty of those sea r i ng  

e lectr ic runs  that  made h i s  name .  Enter  the  t i t l e  

t rack .  C lock ing i n  a t  over  e i ght  m i n u tes 

it  swoops a n d  soa rs a l l  over the  p l ace and  is su re to 

become a h i g h l i g h t  of Bonamassa's l i ve shows. 

With Stevie Ray's passi ng  the b l ues was l ook i ng  for 

a new hero, and now it 's got one. I see noth i ng  to 

sta nd in the way of wor ld  dom i nat ion .  
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Roger Chapman 

One More Time For Peace 

Mystic Records MYSCD200 @ 

Roger  Chapman  wanted th i s  a l b u m  to sou n d  

" hand  m a d e " .  S o ,  he assemb led  a fa bu l ous a r ray 

of mus ic i ans  and s i m p l y  let them loose i n  the  

stu d i o  w i th  very  l i t t le  rehearsa l  and  prec ious  l i tt le 

g u i d a n ce.  What  mater i a l i zed from those sessi ons 

is a record b r i m m i n g  w i th  vita l ity, sponta ne i ty 

a n d  tha t  a l l  i m po rta nt but  ha rd-to- ach ieve 

commod i ty . .  .fee l .  

Consi de r i ng  how long  Chapman 's  been p ly i ng  h i s  

t r ade ,  h i s  vo i ce  i s  i n  d a m n  good  sha pe. That  g ravel 

th roated roar  with the d i sti nct ive warb le  that put 

him on the map with Fa m i l y  and Streetwa l kers is 

put  to ro l l i c k i ng  good use on One More Time For 

Peace, a col lect ion of se lf-penned tunes as good 

as a nyth i ng  i n  Chapman ' s  vast body of work .  The 

t it le track is a country-ti nged paean to what th i s  

beaut i fu l wor ld  needs  most r i gh t  now,  but  seems 

i n capab le  of fi n d i n g .  It 's a crac k i ng  sta rt but  by no  

means the best t r ack  on the  a l bum .  I n  fact. so  

strong is the songwr i t i ng  and  performances it 's 

h a rd to p ick  a n  out r i ght  w i n n er ,  but  i f  push comes 

to shove the rousing ' H e l l  Of A Lu l l a by' poss ib ly  

c rosses the  l i ne  i n  fi rst p l ace. Chapman  re ma i ns  

a va l i d  force i n  mus i c ,  a n d  th i s  is one record that  

defi n i te ly needs  to be heard .  

AH 
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MUSIC REVIEW PO PU LAR CO NTEM PORARY e 

Prefab Sprout 

Steve McOueen 

Kitchenware/Sony B M G  KWCD 3 - 2 5  ® 

Here is a re-master that - for once - has not stoked 

the i re of u ltra-ded icated 'fa ns' (and that's being 

po l i te), un leash ing he l l  on  the onl ine foru ms. Prefab 

Sprout's second a lbum is so revered that anyth ing 

less than perfection wou ld  be seen as a cr ime aga i nst 

a rt. Fortu nately the combined ta lent of songwriter 

Paddy McAloon and  Thomas Do lby have prod uced 

one of the best re-issues for some t ime. The or ig i na l  

a l bum had the d ist i nctive 'g lassy' sound of m id-805 

chart fr iendly pop, with ro l led-off bass and  the ha rd 

m i d range typica l  of the t ime.  The re-master br ings 

the a lbum much c loser to the Qu incy Jones and  Steely 

Dan productions that Prefa b  Sprout endeavou red 

to match. Packaged with the re-mastered a l b um  is 

a second d isc of gu ita r/voca l a rrangements, a va l i d  

re interpretation of the o r i g i na l  a lbum .  The basic tone 

of McAloon's voice has changed remarkably l i ttle 

over the years, though he is now able to convey more 

emoti ona l  weight. 'Goodbye Luci l l e  # 1 '  is heady stuff 

in its new i ncarnat ion .  wh i l e  ' Desire As' and ' Faron 

Young '  a re bathed in  a Mediterranean g low (what 

would a Prefab  Sprout review be without some old 

fash ioned pretentious guff?). The new record ings d isti l 

the 'access ib le complex i ty' of Prefab Sprout's music 

and  mock the fate that den ied them chart success. 

espec ia l l y  in the homeland of Mr McOueen h i mself. Is 

i t  too much to hope that the other Prefa b  a lbums w i l l  

b e  re-issued w i t h  t he  sa me imag i nat ion and care? 
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Rosie Thomas 

These Friends Of Mine 

Sing-A-Long Records 5 0 3 7 7 03 0 6 3 6 2 4  @ 

Listen ing  to Rosie Thomas as she gently wanders 

these ten songs, it's hard to imag ine  her  

i n  her  other  role as a stand u p  comic .  Rosie's 

h ushed tones and the spa rse back ing are 

ha rd ly  conduc ive to a barre l  load of l aug hs, but 

that 's  the beauty and  the con undrum of th is most 

charming of s inger songwriters. 

Rosie's recorded output fo l l ows a s imp le ,  

expressive path - beaut ifu l  and deeply persona l  

fo l ky meander ings de l ivered i n  a lovely homely 

fa lsetto. When she has her  mus ic ian 's hat on she's 

not look ing to extract laug hter from her  aud ience, 

merely to encou rage them to wa l k  with her 

through the landscapes of her m ind .  

These Friends Of Mine f i nds  her  work i ng  w i th  

current dar l i ng  of the press, Sufjan Steve ns and 

another f r iend ,  Denison Wi nter hav ing retired to 

a Brooklyn apa rtment a rmed with a couple of  

m icrophones to catch the songs as they tumb led 

out. New York provided i nsp irat ion ap lenty and  a 

fa i r  smatter ing of these songs have the famous city 

pu ls ing through the i r  veins. Through Rosie's words 

and Sufjan 's stud io  ab i l i t ies the a l bum becomes 

yet another owing a huge debt to New York's 

considerab le i n fiuence. The cover of REM's 'The One 

I Love' is a real treat too; stripped of a l l  its c lutter it 

becomes a truly i nspi red p iece, the only downer be ing 

yet another versi on of F leetwood Mac's 'Songb i rd ' .  

AH 
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There are only a few drummers in the world who understand 

how to make percussion instruments sing; Billy Cobham is 

one of them. This incredibly energetic instrumentalist and 

technically accomplished musician has been the acoustical 

heartbeat for Miles Davis, John Mclaughlin, Lany Coryell and 

many others. So much more than a mere human metronome 

- he left his mark on nearly a hundred recordings. 

His collaborations with musicians from other genres, such 

as Peter Gabriel or 

The Grateful Dead, 

are legendrny. These 

excursions into pop 

and rock music have 

not only broadened his 

horizons, but popularised 

both Billy and his 

distinctive technique, 

establishing the drum kit 

as an instrument equal 

within the rock band 

And his versatility as 

an entertainer extends 

beyond his music - this 

man 's a real tease! 

AKB: Bi l ly ,  who were your heroes as a chi ld?  

BC: Actual ly, sportsmen (giggles) . 

AKB: Real ly? 

BC: Yeah, l ike baseball players. Like Jackie Robinson and Roy 

Campanella, baseball players with the Brooklyn Dodgers which 

are now the Los Angeles Dodgers. And guys l ike Willy Mays from 

the Giants and Joe Demaggio from the Yankees. I was either 

going to play sports or I was gonna play music. But I felt more for 

the music than I did for the sport, so that's where I ended up. 

AKB: And what did you learn from these spo1tsmen? 

1 20 

BC: That you have to work as a part of a team.  Music's the 

same, especially in a symphony orchestra . Unfo1tunately, 

finding such a "team" - especial ly in a classical environment 

- that's very rare. Number one: There are so many individuals 

involved . Number two: All of those individuals are incredibly 

accomplished , generally legends in  their own minds, so they 

end up not working as well together as they should. But when 

they do, it's one of the most amazing things. I once heard the 

NYPO playing Also Sprach Zarathustra. That was very heavy 

when it  clicked. It was 

l ike you went to another 

world .  It's just beyond 

understanding. I t 's  the 

same in any band. When 

everybody cl icks the 

music has al l  the power, 

the combined power of al l  

the individuals playing it .  

AKB: As o n e  person? 

B C :  Yea h ,  i t  becomes 

o n e .  Then i t ' s  Ormandy 

a n d  the P h i l a d e l p h i a  

Orchestra. Or  i t  can b e  

Z u b i n  Mehta  with  the New Y o r k  or  the  Isra e l i .  Or ,  1 m e a n ,  

i t  can b e  many others :  I t  can b e  the Vienna ,  you know, 

i n  the good days. That was spe c i a l .  Espec i a l ly with the 

Beethoven i t  was very heavy. 

AKB: Do you have experience with classical music? You 

studied music,  but was i t  c lassical  or jazz7 

BC: I studied classical ,  at the School of Perform ing Arts in 

New York. That's why I know about this, because I was in  the 

orchestra first. In  middle school we had to take these courses. 

We learnt a certain discipline that is very, very important for me. 

AKB: And when did you decide to go with jazz or fusion 

and not play classical music any longer? 



..... BC: I think when I was in my teens. Because I felt that I had 

more opportunity to be creative on an individual basis as 

opposed to being part of an orchestra that was playing music 

and trying to interpret the music of people who l ived maybe as 

much as 200 or 300 years before. That's very, very difficult to do. 

AKB: And you have to fol low the conductor. 

BC: Wel l ,  his interpretation o f  the music .  At least.  And this 

is where the confl ict  arose; because there is m ore than one 

conductor i n  the orchestra. You know, there's a first chair 

i n  each d i fferent section and they each have their  own 

interpretat ion of  the music .  So, you got a prob lem,  you know. 

AKB: Of course! And you can agree with the condu ctor's 

opinion or with his in terpretation . .  

BC: There you are! 

AKB: . . . or you can d isagree.  And then you have a basic 

problem,  I th ink .  

BC: Oh my,  oh my,  o h  my . .  

AKB: I t 's a hard job!  

BC: Yeah,  yeah! 

AKB: You played your f irst concert with your father, at the 

age of eight .  Did he play the drums, too? 

BC: The piano.  

AKB: And d id  you grow u p  with Jazz? 

INTERVIEW • 

AKB: And do you th ink anybody could improvise? A lot of  

classical  p layers are too shy . . .  

BC: With the basic theoretical background,  anyone can do i t .  

AKB: But how could you teach i t?  

BC: You h ave to l ive i t !  Everyth i n g  you can hear,  a l l  of 

that chaos goes into my mind (Ed itor's note :  the i nterview 

took place i n  the forecourt o f  hell - at the Frankfurt Music 

Fair ,  at the Sabian cymbals booth i n  the percussion and 

accessories h a l l  where ANYBODY gets to try and play) . 

When I come away, some th ings wi l l  st ick.  Right  now, 

I hear rrrrrrrrrrrrrrrrrrrr. Okay. But as I get c loser, I hear 

i n d iv idual  patterns. I t 's  l ike . . .  gett ing  c lose enough to the 

sun,  see i n g  past the sunl ight  you see al l  the storms. I n  

c lose, eve1yth ing is going on ,  whi lst where we are i t 's  j ust a 

white sun we can ' t  even look at i t ,  i t 's  so i n tense.  The same 

thing is happening  i n  here.  Okay, as you get c loser, and 

you hear patterns,  these patterns stay.  They fal l  i n to certa in  

categories. You play as  a v i o l i n ist, so take a great v io l i n ist 

l ike D id ier  Lockwood from Paris -who p lays with me in the 

String Quartet .  H e  is a great example of  someone who p lays 

the music as he speaks i t .  He can be a lmost l ike a s inger. 

You can hear the notes for j ust what they are .  Based on the 

fact that you know what w i l l  work wi th in  a certai n  chordal 

structure and h ow to make those notes become some kind 

of  melody, you can d raw in  what you need.  There are o n ly 

so many d i fferent chordal  patterns. Once you get fam i l i ar 

with them in a l l  keys, a l l  modes, then i t 's  about  j ust being 

selective and choosing the part icu lar  patterns to sui t  your  

idea and presentat i o n .  You choose that and eventual ly 

you start to create a thought that is a para l l e l  to the actual  

melody.  So,  you know, you can h ave a melody that stays a l l  

the t ime and you can say (si n gs a melody) . Then you can 

BC:  I grew up wi th  Latin and jazz musi c .  We are from play ( improvises over the tune) : I t 's  the same t h i n g .  

Panama, s o  we heard a lot of m u s i c  l i ke this.  A n d  i t  a l l ,  you 

know, comes together, d i fferent kinds o f  thi ngs. And my dad AKB: B u t  for m e l ody i nstru m e n ts i t ' s  re a l ly hard to keep 

is  a fan of jazz musicians l ike Charlie Parker, and M i les Davis, in harmony.  

Errol !  Garner, Duke E l l ington, Count  Basie . . .  Then on the  

other s ide  there was Tito Puente,  people l ike that .  So ,  I had 

a very rich fou ndation.  

AKB: But to be a jazz musician,  you need a lot of  inspiratio n .  

B C :  Yeah,  yeah! 

AKB: And for your improvisations, you need a lot of  ideas. 

Where do you get them from? 

BC: From everyday l i fe .  Everything I do,  everyth ing I 

experience in l i fe is reflected in the way I p lay. 

BC: Is that right? 

AKB: Yeah ,  it 's real ly hard to know i f  this note fits into th is 

key or into that chord.  They are not used to th ink in th is 

harmonic wayl 

BC: But this is a mind th ing .  Everything is hard. You know, 

you h ave to crawl before you walkl You d idn ' t  just get u p  and 

ru n when you were born . Everything i n  stages. You know, 

you l isten to music ,  you hear a melody and you p lay a game 

with yoursel f  sometimes. I did. I sat down and first I learnt 

the scales. But that's technical .  Then you have to put your ..... 
1 2 1  
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W i l l i a m  Co b h a m  i s  b o r n  o n  1 6  M a y  i n  P a n a m a  

F i rst c o n c e rt a p pe a r a n c e  w i t h  h i s  fa t h e r ,  a p i a n i st 

Sta rts m u s i c  s t u d i e s  at t h e  H i g h  S c h o o l  of M u s i c  

A n d  A r t s ,  N e w  Y o r k ,  N Y  

B i l l y  g e ts h i s  d i p l o m a  i n  m u s i c  

F i rst r ecord i n g s  w i t h  h i s  d i scove re r  H o race  S i l v e r  

(Serenade T o  A Soul  Sis ter, B l u e  Note )  

Sta rts reco r d i n g  w i t h  M i l e s  Dav i s ;  

fo u n d a t i o n  o f  f u s i o n  g roup  D reams  w i t h  R a n dy Et 
M i c h a e l  B r ec ke r ,  J o h n  A b e r c ro m b i e .  

M e m b e r  o f  t h e  l e g e n d a ry M a h a v i s h n u  O r c h estra  w i t h  

J o h n  M c la u g h l i n  

B i l l y  s i gns  w i th  At l an t i c  Records a n d  re l eases h i s  fi rst so l o  

a l b u m  Spectrum, wh i ch  is awarded Best J a z z  A l bum by  

Billboard Magazine 

B i l l y records You've Got A Friend with D o n n y  H a t h a wa y  a n d  

Robe r ta  F l a c k  

F i rst p e r fo r m a nce  a t  M o n t r e u x  J a z z  Fest i v a l  

B i l l y p e rfo r m s  a t  M o n t r e u x  J a z z  Fest i v a l w i t h  Osca r 

Peterso n ,  C o u n t  B a s i e  a n d  N i l s- H e n n i n g  O rsted Pede r sen  

T h e  d r n m m e r  a p p e a rs w i th  T h e  G ra tefu l D e a d  a t  R a d i o  

C i ty M u s i c  H a l l  

B i l l y m oves to  S w i t z e r l a n d  w h e re h e  n o w  l i ves p a rt o f  

t h e  t i m e  

To u rs J a p a n  w i t h  G i l  Eva ns  a n d  M i l es D a v i s  

E x h i b i t i o n  of  p h ot o g r a p h i c  w o r k  a t  t h e  V i n c e n t  K l i n g  

A rc h i tect u r a l  G a l l e r i e s  i n  P h i l a d e l p h i a  

B i l l y r eco rds  t h e  so u n d t r ack  fo r M a r t i n  Sco rsese 's  Th e 

Last  Tempa tion of Chris t w i t h  Peter  G a b r i e l  

Perfo r m a n ces a t  t h e  P l ayboy  J a z z  Fest i va l s  a t  H o l l ywood  

B o w l  a nd  i n  Tokyo  

B i l l y p e rfo rms ,  r eco rd s  and  p r o d u ces a t  W O M A D  Fest iva l 

w i t h  Pete r  G a b r i e l ,  O k u t a  P e r c u ss i o n  ( N i g e r i a ) .  a n d  

� heart into i t .  How would it  feel t o  say to 

yourse lf :  "Okay, I know you make me feel so 

young . "  Okay, it's a lright .  So, you sing this ,  

you play this.  And then you go: Now, how 

wou ld I play it? Same thing ,  but  I just alter th is 

around.  Same notes, d i fferent order; that is what 

improvisation is. I t 's  an anagram of the original !  

AKB: And when you hear a melody, do you hear 

matching harmon ies in your mind? 

BC: Sure, immed iately' But agai n  it's about learning and 

being d isc ip l ined,  you know. To do that, you know, there 

are certain  laws. And if you adhere to those laws and those 

ru les, you real ize there are very few, because i t  is on ly about 

making music,  not being tech nical .  That is the primary goal :  

I t  is about making music .  Your profic iency level can only be 

a support mechanism for the end resu lt .  

AKB: You played with M i les Davis. Wasn't  i t  strange to 

record Bitches Brew with one of your chi ld hood heroes? 

BC: Wel l ,  i t  was fun to be part of that series of recordings and 

it  added to the foundations of my performance now, yes . 
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F a r a f i n a  ( B o u r k i n o  Faso) ; t r a v e l s  to B r a z i l  fo r  a m u s i c  

p roj ect  fo r  s t reet  c h i l d r e n  

To u rs w i t h  P e t e r  G a b r i e l  i n  E u r o p e  a n d  U S  

A n o t h e r  pe r fo r m a n ce a t  t h e  M o n t r e u x  J a z z  Fest i va l w i t h  

G e o r g e  D u k e a n d  a t  t h e  M o n t r e u x  J a z z  Fest i v a l  i n  Tokyo 

w ith  George D u ke ,  Najee ,  P ieces  O f  A D r e a m ,  A n g e l a  

Bof i l ,  T h e  C r u sa d e rs ,  R oc h e l l e  F a r re l l ,  a n d  M cCoy Tyn e r  

Sta rts w o r k  o n  Con u ndrum b o o k  s e r i es a n d  reco rds  w i t h  

t h e  Lo n d o n  J a z z  O r c h estra  

Ex tens i ve  t o u r i n g  in  E u r o p e  a n d  M a l ays i a  w ith  H i g h e r  

G r o u n d  

Pe rfo r m a n ces  w i t h  The  A r t  o f  4 ( w i t h  R o n  Ca r te r  a . o )  a n d  

o t h e r  b a n d s  a l l  a c ross E u r o p e  

C o n c e rts fo r  W O M A D  a n d  a t  R e a l  W o r l d  i n  B a t h  

I n v i t a t i o n  to  I n d i a  t o  pe r fo r m  w i t h  l. S u b ra m a n i a m  a n d  

J e a n - Lu c  P o n t y ;  

c o n c e r t  i n  M oscow w i t h  C u l t u re M i x  ( A i r t o  M o r e i ra a n d  

H i ra m  B u l l o c k ) 

Pe r fo r m a n ce w i t h  C u l t u r e  M i x  at t h e  B l u e  N ote  i n  M i l a n  

a n d  extens i ve  t o u r i n g  i n  E u ro p e  a n d  t h e  U S ;  c o n c e rts  

w i th  the  r a d i o  sta t i o n  WDR B ig  Band i n  G e r m a n y ;  

B i l l y h a s  t h e  h o n o u r  to  p l a y  w i t h  j a z z  p i a n i s t  M a r c h a l  

S o l a l  a n d  D r .  B i l l y Tay l o r  a t  U N ESCO h e a d q u a rte r s  i n  P a r i s  

Pe r fo r m a n ces w i t h  D i d i e r  Loc k w o o d ,  w i t h  M cCoy Tyn e r ,  

w i t h  J o h n  A b e r c ro m b i e  a n d  w o r l d  t o u r  w i t h  C u l t u r e  M i x ;  

f i l m i n g  f o r  Sonic Mirror, a M i k a K a u r i s m a k i  f i l m  featu r i n g  

B i l l y  Co b h a m  

Reco rd i n g s  w i t h  Co l i n  Tow n s  a n d  t h e  H R  B i g  B a n d  

(A C e l e b r a t i o n  of  t h e  M a h a v i s h n u  O r c h est ra ) ;  B i l l y 

r e l ea ses D r u m ' n  Vo i c e  Pa r t  2, a re t u r n  to 70 ' s  j a z z  fu n k  

w i t h  J a n  H a m m e r ,  J o h n  P a t i t u c c i ,  a n d  A i r to  M o r e i ra 

Sonic Mirror is p r e m i e re d  at t h e  f i l m  fest i va l M u n i c h  

F i l m fest 

AKB: How was it to play with h im? 

BC: Educational! He gave me a real ly 

strong, settled direction that helped 

me mature, took me beyond what 

I could have done i f  I hadn' t  met 

h i m .  I had to play al l  the t ime as i f  

I knew just what I was doing.  I had 

to be responsible for  my m istakes. 

I couldn't  say: 'T m sorry, I ' l l  try 

again . "  No one wanted to hear that. So you do 

everything you can because you have to, you ' re responsible 

for what you present .  So you played l ike you meant it  - al l  the 

t ime .  No excuses. That's hard work. 

AKB: But this chal lenge pushed you? 

BC: It gave me .. I t  wasn ' t  just me. For instance,  there were 

many ti mes when we made record i n gs where I was not the 

only drummer in  the band.  There were maybe two or three 

other drummers. And we had to work together. Sometimes 

it meant that I d idn ' t  play. But I had to make that decision .  

Main  thing was that  I made a contribut ion that  I could stand 

behind .  Even i f  that contribut ion ended u p  i n  si lence.  � 
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� But I had to be responsible  enough to make that decision.  

AKB: You also p layed with the Mahavish nu Orchestra and 

recorded a lot of a lbums with them. Could you tel l  me 

someth ing about the cooperat ion with John McLaughl in ,  

about  working with h im? 

BC: What can I say? (Pauses) I t 's  actually an extension of the 

INTERVIEW • 

And he came from a family where father and mother were in 

the Chicago Lyric Opera Orchestra, you know, first chair violins. 

It's heavy. So, i t  got so strong with the band like this playing 

together that John created a monster he was losing control over, 

I think. So, we had to go our own ways. 

AKB: Has it  always been a sort of competit ion for him? 

situation with M i les. That's where I met him.  We were a l l  going BC: I think so, yeah.  You know, he ended u p  competing with 

through the same thing.  a . . .  I t 's k ind of l ike he bui l t  a mirror image of h i mself .  He 

had to look at h imself i n  this mirror and the reflection was 

AKB: But you had a more equal partnersh ip with John than 

with M i l es? 

BC: Yeah,  it  was more . . .  

I mean a qual ity k ind o f  

t h i n g  w i t h  John where 

contribut ions had to be 

made by me at the drum 

set to support the music 

that h e  had written .  So, we 

learned to rely on each 

other for certain patterns 

and certain fee l i ngs by 

playing together qu ite a 

bi t .  The beauty of working 

in  Mahavish nu with 

John was that we played 

close to 450 concerts in 

less than two years. So, that didn't  leave a lot of days off. But 

the end result was very, very strong. Unfortu nately, it grew so 

rich and strong that it intimidated John, the leader. And he 

disbanded the group. He got some other people in who I think 

were less understanding of the material that he was writing, 

who just wanted to play l ike him. When I say that I mean the 

keyboard player Jan Hammer, who was so much into playing 

like John. He stopped playing piano and played synthesizer. 

And he created a synthesizer sound that's ve1y, very close to 

John McLaughlin's gu itar. And again that intimidated John very 

heavily, because he could play all of John's l ines better than 

John could. This was a problem for John. I can understand 

that! Jan Hammer also played drums wel l  - well enough , he 

could have played in the band instead of me, and he would 

have it  done very well .  He came from a very strong classical 

family. He played viol in .  So, who needs a Jerry Goodman? You 

know, it was like that kind of thing. But that was just Jan. He 

knew eve1y bass l ine,  no prob lem. There was Rick (Laird) , a 

ve1y fine writer and great a11ist in h is own right, just developing. 

Now he's actually pretty much given up the bass. He's become 

a successful photographer and painter, you know. And so 

John had these people around him. Jerry Goodman had been 

playing with many, many rock' n 'rol l  bands on the West coast. 

becoming greater than he was. 

AKB: Oh, that's hard to 

bear. 

BC: And he couldn ' t  

make it ,  yeah.  

AKB: You also played 

with Oscar Peterson !  

BC:  Yes, I d id .  I recorded 

with Oscar Peterson :  with 

O.P .  and Count Basie and 

Niels-Henning 0rsted 

Pedersen .  I took Buddy 

Rich's place at the last 

minute and played at 

the Montreux Fest ival .  I never heard the tapes . . .  But it  was an 

honour for me! 

AKB: Of course! Oscar is fantast ic !  

BC: Yeah,  yeah,  a pretty special  person! 

AKB: Are there st i l l  art ists you would l ike to play with? I 

mean,  you have played with nearly eve1ybody' 

BC: No! There is one! 

AKB: Who is it? 

BC: Joni M itch�l J I  

AKB: Okay! 

BC: But she ret ired!  

AKB: Unfortunately' Anybody else? 

BC: No, I'm happy with just the way things are going. 
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e INTER VIEW 

Discography (Selected) : 

As a b a n d l e a d e r :  
1 9 7 3 :  

1 9 7 4 :  

1 97 5 :  

1 9 7 6 :  

1 9 7 7 :  

1 9 7 8 :  

1 98 0 :  

1 98 5 :  

1 98 7 :  

1 99 1 : 

1 993 : 

1 99 8 :  

2000 : 

2 00 1 :  

S h a bazz  - L ive I n  M o nt r eux  (WEA) 

C rossw i n d s  (W EA) 

A Fu n ky T h i d e  of  S i n g s  (WEA) 

L i fe a n d  T i m es (WEA) 

M a g i c  (W EA) 

S i m p l i c i ty of  Exp ress i o n  -

D e p t h  Of T h o u g h t  

(CBS  Records) 

S t ra tus  ( I N AK, D i rect cu t )  

W a r n i n g  ( G R P) 

P i c t u r e  T h i s  ( G R P) 

By Des i g n  ( F N AC) 

The  Trave l e r  ( F N AC) 

Focused ( E a g l e  Reco rds) 

N o r t h  By N o rt h West 

(C reat ive  M u l t i M e d i a  

Concepts) 

B i l l y C o b h a m ,  Ron Carte r .  Ke n n y  B a r o n :  The  Art of  Th ree 

( l n + O u t  Records) ; 

R u d i m e n ts - The  B i l l y Cob h a m  A n t h o l o g y  ( R h i no )  

2002 : D r u m ' n 'vo i ce  a l l  t h a t  g roove ( w i t h  M i c h a e l  ft R a n d y  

2 0 0 4 :  

2 0 0 6 :  

B recke r) ( N i co l os i  P rod u c t i o n s  - J u st G roove)  

L ive on  Tou r  i n  E u rope  (WEA I n t e r n a t i o n a l )  

D r u m ' n 'vo i ce  2 ( N i c o l os i  P r o d u c t i o n s  - J u st G roove) ; 

A C e l e b r a t i o n  of the  M a h a v i s h n u  O rch estra ( w i t h  Co l i n  

Towns ,  H R  B i g b a n d )  ( l n + O u t  Reco rds)  

As a s i d e m a n :  
1 9 68 :  H o race  S i l v e r :  S e r e n a d e  to A Sou l  S i ste r  ( B l u e  N ote) ; 

Geo rge  B e n so n :  G i b l e t  G r a vy (Ve rve) 

1 9 7 0 :  

1 9 7 1 : 

1 9 7 2 :  

M i ros l av  V i tous :  P u r p l e  (CBS  Records) ; 

M i l es Dav i s :  B i tches  B rew (CBS  Records) 

M a h av i sh n u  O rc h estra : My G o a l s  Beyo n d  (CBS  Records) 

M a hav i s h n u  Orch estra : I n n e r  M o u n t i n g  F l a m e  

(CBS  Records) 

1 9 7 3 :  M a hav i s h n u  O rchestra : B i rds  o f  F i r e  ( C B S  Reco rds) ; 

1 9 7 4 :  

1 98 1 : 

1 98 8 :  

1 994 :  

1 99 7 :  

M a h a v i s h n u  O rch estra : Between  N o t h i n g n ess ft E tern i ty 

(CBS  Records) ; 

Ca r l o s  S a n t a n a  ft M a hav i s h n u  J o h n  M c l a u g h l i n :  Love 

Devo t i o n  S u r r e n d e r  (CBS  Records) 

R o b e rta F l a c k / D o n n y  H a t h a w a y :  You 've Got  a F r i e n d  (WEA) 

G i l  Eva ns :  L ive a t  t he  P u b l i c  Theater (T r i o /J a p a n )  

Peter  G a b r i e l :  Pass i o n  ( R e a l  W o r l d )  

Sta n l ey C l a r ke ,  L a r r y  Ca r l t o n ,  B i l l y Co b h a m ,  Na j ee :  

L i v e  a t  t he  G r e e k  ( E p i c )  

Pa radox :  Pa radox  ( 1 99 7 , En j a )  

The reason I l ike Joni is because I real ly respect her approach 

to music, and I love her visual art' It all goes together. Beautiful 

when I think about someone she's the someone I wou ldn't  

mind working with .  

AKB: And she's i n fluenced so many singers so i t  would be 

great i f  you worked together' 

BC: Yeah' And she j ust has great ideas, great 

lyrics. She's very, very . .  

AKB: Charismatic? 

BC: Yeah' You can hear what she says. I mean, 

everything,  every word you can understand,  you 

know. And her approach is real ly very interest ing,  

a unique approach. I love the work,  the material 

she developed for Charl ie M i ngus. And things 

l ike that feel special .  When she had the band with 

Herbie Hancock and Jaco Pastorius, Wayne Shorter, and 

Don Alias. I t  was a great band' Those are special th i ngs . . .  

AKB: And what are your plans for the future? Are you 

planning a comb ination between c lass ical and jazz? 

BC: Yesl I will be performing,  i f  everything works right, some 

pieces of my own with the Adelaide Sym phony Orchestra 

in 2008. I t 's  for septet, featu ring Randy Brecker, Ernie Watts, 

Frank Gambale who played with Chick (Corea) , Stefan 

Rademacher, myself ,  and a kid named Marshal l  Gi lkes - he 

is a great trombonist. Oh,  and Hughes Woit i la ,  who is a great 

pianist and drummer, because a lot of  the thi ngs we are 

doing are for two drums as wel l .  And we' l l  tour Austral ia  in  

March 2008 wi th  my music .  

AKB: And wi l l  it be improvised,  the part for  orchestra? 

BC: No, I 've written parts for the orchestra . 

AKB: And wi l l  you improvise , or are your parts fixed? 

BC: No, the parts for us are written ,  but there's space for 

improvisation inside.  That's the reason for Randy and Ernie 

and Marshall  and everybody, you know. I ' ve got what we cal l  

"bringers" i n  every section ,  and when it  comes t ime to play 

the solos, they go out and solo.  

what she does,  what she paints, and she's got some great ideas AKB: What's your favou rite set-u p - a duo,  a b ig  band,  or as 

for tunes. I 've always felt l ike I'd love to do something behind a soloist? What do you prefer? 

that, you know' Such is l i fe :  you can't  have everything.  

AKB: Maybe,  one day you can convince her. 

BC: Yeah . .  it 's okay by me i f  i t  never happens. It 's just that 
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BC: I don ' t  have a favourite.  I would highly recommend that 

you l isten to my recordings and decide for yourse lf !  (Laughs) 

AKB: We have a lot of your record ings. 
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e INTERVIEW 

� BC:  A n d  they are a l l  d i fferent ,  right? BC: When jazz goes away, we all diel Jazz is on the cutt ing 

edge of  everyth ing we dol Jazz is the Lewis and Clark 

AKB: Yes . explorers . . .  I t 's an exploration platform. People come i n ,  they 

say, "Oh,  what wi l l  gonna happen if we did this with (hums 

BC: That's goodl That's goodl So, you can choose which one. 'Twinkle twi nkle l i tt le star' ) . "  And i t  becomes someth ing 

Because I love to play in  many d i fferent combi nations. e lse. You can change it  to this.  Next thing you know, wow. 

AKB: But you have always played in the rhythm section 

of the band. Have you never ever wished to play a melody 

instrument? To play the piano or the clarinet? 

BC: But I have the melody instrument ! ! ! !  

AKB: I knew you wou ld say thatl 

BC: What you ask me for then (giggles)? !?  

AKB: Because I want you to explain to 

our readers how drums can be a melody 

instrument !  

i nstru m e n t .  They are a m e l o d i c  

i nstru m e n t .  A v i o l i n  would  

be a rhyt h m i c  i nstru m e n t  i f  a 

person o n ly wanted to make 

rhythms on i t .  But  that  wou l d  

be c ri m i n a l !  Because y o u  c a n  

g e t  so m a n y  tones from a v io l i n .  

Y o u  c a n  g e t  the  same t h i n g  from 

a d ru m .  How else c o u l d  we h ave 

c o m m u n icated across thousands 

of  k i l o m etres? Not  j ust with 

rhyt h m ,  b u t  by the i n f lect ions in  

those rhythms,  the  tones that  come 

fro m a d ru m .  I t ' s  the same as  t a l k i n g .  Every i nstru ment  we 

have ,  that  we p lay ,  i t  e m u l ates what we say .  I t  can b e  a 

tru mpet ,  it can be t u b a ,  it can be d ru m ,  it can be c lar inet ,  

i t  doesn ' t  mat ter .  I t  can be a stri ng i nstru m e n t ,  any type!  

We p l ay i t  the  same way we speak.  We d o n ' t  speak i n  a 

monotone .  We speak po lyton e ;  we p l ay dru ms po lyto ne .  

Certa i n  drums we ass ign to spec i f ic  notes ;  we p l ay them 

together ,  we co nstru ct  c h o rds.  I d o  that  very eas i ly  so ,  for  

me the  idea that  drums are  a supportive i nstru m e n t  only 

comes from those who want d rums to be a supportive 

i nstru ment .  I f  that 's  what they want ,  that 's good - n o t h i n g  

wro n g  with  that .  But  then there is another  worl d .  A n d  

t h a t ' s  the w o r l d  I b e l o n g  t o l  

AKB: A n d  w h a t  do y o u  th ink a b o u t  jazz and its posit ion in  

the musical world today? Are you afraid that  there won't  be 

any jazz musicians with i n  the next twenty or th irty years? 
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So, now we have two th ings. And someone comes along and 

says: I l ike the al ternative to (sings Twinkle . . .  ' again) . Okay, 

so let's make that popu lar. Now we have pop music.  And 

that's how l i fe goes. Jazz is the extreme.  It's not designed to 

be extremely popular.  The ideas from i t ,  

some of them, are taken and made 

popu lar. The rest - pffffft - gone 

to the next thing;  because jazz 

musicians are always searching .  

Always searching :  Yes, that  works, 

that doesn ' t  work. What would 

happen i f  I played that tonal ly? How 

can I express mysel f  without having 

to play i n  any key or in  any pitch? So, 

what comes out is what we could call 

chaotic. Based on what our society 

says i t  is. There is one part of - I th ink 

it 's Beethoven's Ninth - every t ime I 

reach that pa1i and I start to hear this,  I speed up ,  

when I am drivi ng.  I t 's  j ust that  kind of  way. And 

I am real iz ing (goes on with singi ng) and then 

the cops come you know, and i t ' s  over for  me.  

M usic is that  kind of  drug ,  you know.  I t  reflects 

sonical ly who you are and what you are doing 

at the t ime.  The music ,  the arts, i t 's a l l  - we al l  

th ink i t ,  we a l l  act i t .  This  is where i t  is l  

AKB: And how do you th ink you can reach 

young .people with jazz? 

BC: How can we reach them? By playi ng i t  as a un i t .  Playing 

i t  from what we said from the heart ,  which is from the b rain ,  

from t h e  sou l ,  what w e  real ly bel ieve. I f  you real ly play what 

you bel ieve, people will  commun icate and they either say: 

"I d isagree with you" ,  or "I agree with you . "  But they wi l l  

react. Their  react ion wi l l  come back to you and you go . .  I t ' s  

a conversat ion ,  i t 's a debate, i f  you wi l l .  But when you don' t  

d o  what  you are supposed to do,  when you say: "Ah , ah ,  you 

know, i t  comes off! But I'm really not sure i f  I 'm gonna p lay 

this or gonna play that" : This is junk!  Body language says: 

Why am I here? M aybe I should leave? Okay, I leave! 

AKB: So, which advice would you give a young musician if 

he wanted to start a j azz career? 

BC: Have patience,  this wi l l  take a whi le !  
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SALZAU MUSIC ON TH E WATER 
DANIELSSON DELL LANDGREN 

Knut Rossler 8: Johannes Vogt Danielsson, Dell, Landgren 
with Miroslav Vitous 

Between the Times Salzau Music on the Water 

Act 9463-2 @ ACT 9445-2 @ 

1 7th Centu ry jazz a nyone? P lease don ' t  run  for the  Recorded l i ve a longside the dawn chorus  on a p ier  

door  s i nce aga i nst a l l  odds Ross le r  (saxophone  and and  p latform extend ing  i nto the pa lace pond at 

f l u te) ,  and Vogt ( l ute and synthes izer) ,  have ca rved Salzau,  Germa ny, this CO rea l l y  does provide the 

someth i ng  very spec i a l  here. H e l ped by powerfu l proverb ia l  breath of fresh a i r. The tr io com prises 

( and  we l l -recorded) doub l e  bass from M i ros lav bassist Lars Oan ielsson ,  Chr istopher De l l  on vi bes, and 

Vitous ,  the  ex-Wea ther  Report founde r  member on trombone and voca ls N i ls La ndgren.  

and M i les Davis s i deman ,  a long with percuss ion The venue - perhaps best described as an open-

from Ma in  Neume ier ,  th i s  set  rea l l y  works. Based fra med shed on a p ier ,  with a mass of assorted 

loosely on lute  mus ic  wr i tten in m i d  seventeenth cut lery and meta l rods hang ing from steel w i res 

centu ry Par is ,  the or ig i n a l  tunes  are used as the suspended between the roof beams - is noth ing  if 

sta rt i n g  po in t  fo r i m p rovisat ion  w ith  the rework i ng  not  unusua l .  The tr io make fu l l  u se  of th is throughout 

extend i ng  t he  mood or creat i ng  a contrast w ith  the performance, e ither through the fact that the 

the  or ig i n a l  tune.  For me  th i s  works rea l l y  wel l ,  the e lements and  any movement wi l l  provide a gent le 

power in Vitous '  p l ay i ng  g ives a so l i d  and  ea rthy t i nk l i ng  backdrop to the music or through more 

foun dat ion  fo r the  de l i cacy of the  l u te a n d  a l to d i rect engagement. The CO opens with the sound  of 

f lute a n d  soprano sax. Neume ier 's  contr ibut ions  are  b i rdsong and  restra ined percussive sounds from the 

subt le  a n d  add  texture a n d  i n terest th roughout  and web of suspended cut lery, as the music ians gent ly 

the whole th ing ma kes for a d i fferent a n d  rea l l y  i n trod uce themselves. Swans on the pond add the i r  

sat isfy ing  mus ica l  exper ience .  A l l  the n u mbers he re voices to the m ix  as th is  seam l ess 1 1 -part set gets 

are strong ,  but  a part icu l a r  sta ndout  a n d  g reat underway. The music s lowly bu i lds throughout and 

sa mp l e r  track that  w i l l  ra p i d ly get you hooked ,  i s  the whole p iece is very much about conveying a rea l 

' D i a logue ' .  In the  centra l sect i on  the sopra n o  sax sense of the environment the music was recorded 

floats h i g h  a bove the open-tuned l u te, weav i ng  in. The b i rdsong is p resent throughout and at times 

i n tr icate me lod i es u nde rp i n ned by a subt le  wash of you can hear a gentle breeze b lowing .  The whole fits 

synth  a l ong  w ith  brushed percuss ion a n d  the who le  together perfectly to create a ca l m  and  genu i nely 

is bound together by a stu n n i n g  so lo from Vitous. sooth ing  experience without once resort ing to the 

OD 
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mind-numb ing  mush on so many 're laxat ion' CDs. 

Supp l i e r :  www.actm usic.com 
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The Phil Woods Quintet 

American Songbook 2 

Kind of Blue KOB 1 00 2 2  @ 

Fo l l ow i ng  hot on the hee ls  of the  award w i n n i n g  

2006 re lease American Songbook, P h i l  Woods gets 

together  a g a i n  w i th  the sa me l i n e -up :  p i a n ist B i l l  

Cha r l ap ,  t r um peter B r i a n  Lynch ,  d o u b l e  bassist 

Steve G i l more and d r u m mer  B i l l  Good w i n ,  to work 

through another  set of Amer ican sta nda rds. G i ven 

the q u a l ity of the p l ayers i n volved and of that fi rst 

re lease, it's no su rp r i se that  th i s  is an equa l l y  strong 

and enj oya b l e  set. Packed with g reat solos, good 

a r rangem ents (fo u r  from Br i an  Lynch ,  the rest by 

Woods) .  a n d  the founda t ion of the core mater i a l ,  

those g reat songs, what's not to l i ke? Sta ndouts 

i n c l ude  a f ine  m u ted t rum pet so lo i n  'Care less', 

Wood's f l u i d  i n tro to ' Last N i g h t  When We Were 

Young ' ,  the  ensemb l e  p l ay ing  on  Arlen Et Mercers 

'Come R a i n  or  Come S h i ne ' ,  'Yesterday's fo r both 

Wood's and G i l mo re's solos, and the spr ight ly  

t reatment  of that  much  l oved warhorse ' N i g h t  

and  Day' .  L i k e  the fi rst set much  of t h e  enjoyment 

he re comes from the knowledge that  you ' re in 

expert han ds, a bunch of fi ne mus ic ians who  have 

earned the i r  chops, none  more so than  the i r  75-

yea r-o ld leader ,  conf ident ly  de l iver i ng a sk i l fu l  a n d  

never comp l acent w o r k i n g  t h r o u g h  of much  l oved 

sta nda rds. 

OD 

RECO R D I N G  

M U S I C  



t!Jil�lf�®$ �o0i1�$ �®b&®lt 
wi t h  Er ic  Do l p hy 
COR E L L  1 96 4 

Charles Mingus Sextet 
with Eric Dolphy 

Cornell 1 9 64 

Blue Note � 
I n  2005  B l u e  N ote p u l l ed  off t he  m ost nota b l e  

a rc h i v a l  J azz  r e l e a se  of rece nt  yea rs. Th elonious 

Monk with John Coltrane a t  Carnegie Hall, 

fo rmer l y  u n k n o w n ,  sta n d s  as t he  best ava i l a b l e  

record of  t h e  work  t h a t  M o n k  a n d  Co l t ra n e  

d i d  together .  Co r n e l l  1 9 64 is  a n  e q u a l l y  

obsc u re a r c h i v a l  reco r d i n g  of a n o t h e r  g reat  

c o l l a borat i o n ,  t h a t  between bass ist/com poser 

C h a r l es M i n gus  and m u l t i - i nstru m e n t a l ist E r i c  

D o l p hy .  I t  is  a m o re t h a n  worthy  seq u e l .  

Co r n e l l  1 964 captu res a c o m p l ete concert  b y  

one  of M i n g u s '  g reatest g rou ps, a sextet h e  b u i l t  

o v e r  two m o n t h s  at  New York 's  F i v e  S p o t  i n  

e a r l y  1 9 64. M i n g u s  t o o k  t h e  g rou p on  a fa m o u s  

Eu ropean  tou r  l a te r  t h a t  y e a r ,  bu t  t h e  Ca l i fo r n i a  

u n ivers i ty con cert d o c u m ented h e re t o o k  p l a ce 

in M a rch of 1 9 64, w h e n  the  g ro u p  was sti l l  

fres h l y  m i nted .  T h e  b a n d ' s mus i c  c o m b i n e d  a 

deep  respect for t ra d i t i o n  w i t h  a dete r m i n a t i o n  

to e x p l o re the  f u t u r e .  W h i l e  E l l i n g ton ,  Wa l l e r  

a n d  Ta t u m  a r e  a m o n g  t h e  c o m p osers w h ose work  

is r ep resented he re ,  t h e  g r o u p  se t  n o  b o u n d a r ies  

a n d  d id  not  hes i tate  to  see how fa r t h ey cou l d  

take  t h e  m u s ic .  

The  resu l t  i s  a n  extens ive set of  super io r  modern  

j azz ,  i n c l u d i n g  vers i ons  of M i n gus  co rne rstones 

' O r a n g e  Was the  Co l o u r  of H e r  D ress' ,  ' F ab l e s  

of Fa u b u s' a n d  'So  Lo ng  E r i c '  t h a t  w i l l  sta n d  

w i t h  a n y  i n  t he  cata l o g u e .  A 1 7 - m i n ute vers i on  

of E l l i n g ton ' s  'Ta ke t h e  'A '  T ra i n '  i s  a s p l e n d i d  

t r i b u t e  to sw i n g .  T w o  l i g h t  en cores ,  ' W h e n  I r i sh 

Eyes Are S m i l i n g '  and ' J i tterbug Waltz ' ,  a r e  a 

d e l i g ht .  The  i n d i v i d u a l  pe rfo r m a n ces by D o l p h y  

a n d  M i n g u s  i n  pa r t i cu l a r  a re s u p e r b .  D o l p h y  

i s  often ecsta t i c  he re ,  espec i a l l y  on ' Fa b l es 

of Fa u b u s ' ,  w h i l e  M i n g u s  is pos i t ive ly  f ly i ng  

t h r o u g h o u t  t he  set .  

A l t h o u g h  there  have been many record i n gs  of 

th is g r o u p ,  l e g i t i mate  and othe rw i se, Cornell 

1 9 64 i s  certa i n l y  a match  for any of t h e m :  It 

may w e l l  be the best. T h i s  a l b u m  a l so has t he  

advantage  of be i ng  o n e  of t h e  few reco r d i n g s  

of t he  g r o u p  w i t h  t r um peter  J o h n ny Co les ,  w h o  

was i l l  for m u c h  of  t h e  su bseq uen t  Eu ropea n 

tou r .  The  record i n g  i tse l f  is a l so g e n e ra l l y very 

good, with a n i ce l i ve a m b i e nce .  I t  c ap tu res 

M i n g u s' p l a y i n g  espe c i a l l y  w e l l .  For  some reason 

' M e d i ta t i ons '  suffers and d oes not  sou n d  as good 

as  t he  rest  of t he  set  - t h e  t r ack  a l so b l i g hted 

by occas i o n a l  d ro p o u ts and p h a s i n g  - b u t  d o n ' t  

l e t  t ha t  s t o p  you f r o m  gett i n g  t h i s  w o n d e rfu l 

re l ease.  
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A�c')ssi ' ' 

Mina Agossi 

Who Wants Love? 

Candid C C D  7 9 8 5 5  @ 

The  Fre n c h - B e n i n ese s i n g e r  M i n a  Ag ossi has  

ca rved h e r  own u n i q u e  sty l e .  Perfo r m i n g  w i t h o u t  

t h e  a i d  of h a r m o n i c  b a c k i n g  s h e  w o r k s  typ ica l l y  

w i t h  j ust d r u m s  a n d  bass, a l t h o u g h  the  resu lts 

a re  i n fi n i t e l y  m o re subt l e  and rewa r d i n g  t h a n  

t h a t  s i m p l e  c o m b i n a t i o n  m i g h t  i m p ly .  H e r  

two p rev ious  a l b u m s  Zo boum a n d  Well You 

Needn 't have p roved very su ccessfu l b u t  he re 

she ' s  captu red in h e r  n a t u r a l  e n v i ron ment  a n d  

at  h e r  very best ,  l i ve on  sta ge .  Recorded over 

two n i g hts i n  New York  she 's  acco m p a n ied  by 

E r i c  J a cot on  bass a n d  l c h i ro O n o e  on  d r u m s  

a l o n g  w i t h  Daoud  D a v i d  W i l l i a m s  on  percuss ion  

a n d  Rob H e n ke on  t r um pet .  I f  yo u ' re new to 

her, i t ' l l  p robab ly  take a w h i l e  to a d a p t  to h e r  

a p proa c h ;  fa m i l i a r  s o n g s  can  be deconst ructed ,  

so met imes sta rt i n g  w i t h  a spoken  vers ion  before 

s l o w l y  p i c k i n g  u p  pace and t a k i n g  fl i g h t . Her 

maste r l y  vers ion of  'The Very T h o u g h t  of You '  

is a g reat  exa m p l e .  O r ,  s l1e  can  c reate  h e r  own 

u n i q u e  vers i on of u n l i k e l y  mate r i a l ,  w i t n ess t he  

band ' s  stu n n i n g  take  of H e n d r i x '  ' Span i s h  Cast l e  

Mag ic ' .  The  s e t  i s  a l so p a c k e d  w i t h  h e r  own 

songs ,  b u t  ta kes i n  a d e l i g h tfu l vers ion  of the  

Gersh w i n s  'S l ap  That  Bass ' ,  a n d  a s l i n ky take of 

E l l i ng ton ' s  'Do N o t h i n g  't i l  You Hear From Me ' .  

The  record i n g  i s  exce l l e n t  a n d  r ewa rds  r ep l ay i ng  

at  a n  a p p ro p r i a te ly  rea l i s t i c  vo l ume .  
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O psv i k  Et Jen nings J o h n  Coltrane Nils Landgren Fun k U n it 

Commuter Anthems The Best of the Atlantic Years Licence to Fun k 

R u ne Grammofon @ Rhino 8 1 2 2 7 9 9 7 8 9  2 @ ACT 9455-2 @ 

W h i l e  the name  of th i s  d u o  a n d  the record l abe l  Try ing to d ist i l  the mig hty Coltrane's output for He re's a record i ng that does j ust what  it  says on 

m i gh t  suggest that  Opsv i k  Et J e n n i ngs are pa rt of Atlant ic to a s ing le  CD is a near im poss ib le cha l lenge. the l abe l .  From the  open i ng  chords of ' H ouse 

the N o rweg i a n  i nvasi on the pa i r  are actu a l ly based For me the best is co l lated i n  the huge Heavyweight Pa rty' the pace is estab l ished for a fun -fi l l ed set, 

in New York, hav ing  been there fo r n i n e  yea rs, Champion LP and CD sets but si nce those cover just a ce lebrat ion of fu n k  as a co l l ective exper ie nce. 

p l ay ing  w ith  a var i ety of bands as wel l  as h i s  own about everyth ing he prod uced for the label  I suppose La ndg ren's t rombone d r ives 'Frea k-U '  as do the 

Overseas project. He started out  as a d r ummer  that's cheati ng.  Corners undoubted ly had  to  be  cu t  lush  gospel  i n fl uenced voca l ha rmon ies. The  

but  i nc l udes bass, p i ano ,  therem i n  a n d  'software' to squeeze a reasonab ly representative selection onto jazz i n f lue nce is ev ident  th roughout  the  set but 

among an  a rsena l  of i nst ru ments that  even extends th is  CD ,  the most obvious tactic being to feature never u n d u ly dom i nates or  a l lows the g roove 

to voca ls. Aaron J enn i ngs from Tu lsa i s  descr ibed the s ing le  version of the classic 'My Favorite Th ings' to be over- i n tel lectua l ised. Ray Parker J u n io r  

as a ' gu i t a r  and  software enthus iast' but  a l so runs  that  clocks i n  at a mere 2 .45 m i n utes aga i nst the g uests th roughout  on gu i ta r  and vocals ,  j o i ned 

to concert i na ,  banjo  and  l a p  stee l  on th is  out ing .  1 3 .41  m i n utes of the fu l l  take .  This is a shame but by M a g n u m  Coltrane Pr ice on bass, I d a  Sand on 

Despite th i s  p lethora ,  the tracks a re  m i n i m a l  before the shorter edit at  least g ives enough of a taster to keyboards, Magnus  L i ndg ren on sax Et f lute ,  and  

bu i l d i ng  to anthem ic  fi na l es i n  the l ast few ba rs. persuade novices to buy the complete version .  Wolfgang  Haffner on d ru ms, a l l  bound together by 

At t imes th i s  a l b u m  sounds  l i ke Berto lt  Brecht It was h i s  per iod with Atlant ic that saw Coltrane move La n d g ren 's  t rombone .  A l l  mus i c i ans  contr ibute to 

w i thout  the lyr ics, it scra pes and  t i n k les a l ong  with to supersta r status and rea l i se some of h i s  g reatest the voca ls too .  

odd rasps and  c l onks here a n d  there i n  see m i n g ly work, ahead of h is  eventua l  move to the I m p u lse labe l  Sta ndouts i n  add i t ion  to the frenet ic opener  

i n coherent but  never un comfo rta b le  form.  I t ' s  and u lt i mately the he ights of A Love Supreme. and  ' Frea k-U '  i n c l u de  an exce l l e n t  vers ion of the 

pretty amb i en t  when p l ayed q u i et ly  and  qu ite This CD packs i n  many of h is  finest numbers: Ashford/ S i m pson c l assic 'Stuff Like That', a very 

i n t r i g u i ng  a n d  m u l t i - layered when enjoyed at 'G iant  Steps', 'Cous in Mary', 'Na i ma' ,  ' Equ i nox', Crusader  l i ke ' S lowfoot' fea tu r i ng  some g reat horn  

proper l evels. I d idn ' t  t ry l i sten i ng  to th i s  w h i lst and of cou rse the tru ncated 'My Favourite Th ings'. solos,  and  a re laxed a n d  very coo l  '24 Hou rs' w i th  

commut i ng  ( i t's not that  fa r to the  spa re room)  but  The sound qua l i ty is more fu l l  bod ied and pu nchy voca ls from La n d g ren .  The mus ic i ans  are c lear ly  

wou ld  imag ine  that  it  wou ld  prov ide a n i ce esca pe than my or ig i na l  CD's and wh i lst a doub le  CD having a ba l l  lay ing down these tracks. Re lax ,  

from the  7 . 1 5  to Water loo.  would have done an  even better job, th is  i s  a forget the fact it comes from a stu d i o  in Stockho lm 

J K  j ud ic iously chosen i n trod uction and w i l l  provide and  I swea r you w i l l  too. As La ndg ren h i mse lf says, 
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newcomers with a decent i ntroduct ion to th is  

g reat mus ic ian 's work. 
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th i s  is " A n  a l b u m  t o  move my o l d  Swedish body t o  

t h e  beat" .  We l l  h e ' s  moved th i s  o l d  Welsh one too. 
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If like us. you're fed up for what passes as most modem hi end 
phono stages then we're sure you'll f ind the PhoNote a breath of 
fresh air. 

The PhoNote is a purist valve phone stage hand crafted entirely in 
the UK. with every aspect of the design carefully se lected to 
produce the finest performance possible . 

It uses an all triode audio circuit with short s ignal paths , low output 
impedance and no global feedback, which is fed from a stiff twin 
choke smoothed power supply. All of this is housed in  an 
Aluminium case with internal divisions sh ie lding the µower supply 
from the audio circuitry. The result is an exceptionally low noise 
design with breathtaking clarity and musical involvement. It is 
available as either a MM version for £ 1 ,500 or MC for £ 1, 750. 

The PhoNote is available exclusively from : 

N o t e w o r t h y  A u d i o  ® 
36 Buckingham Street , Aylesbury , 

Bucks, H P 20 2LH.  Tel :  0 1 296 422224 
www.noteworthyaud io.co.uk 

Audio Repub l ic Ltd 
New arrivals! Koetsu . Kre l l  . Co p land 

Sonus Faber . Transparent 
Accuphase . A rcam . ART . Avalon . Benz M ic ro 
Chord . Conrad -Johnson . Dynaud io  . Dynavector 

F i n ite El emente . Fuj itsu . Hutter . Isotek 
Karan A coustics . Lyra . Magnum Dyna lab . M&K 

M i c h e l l . Nairn . Nordost . Peak Consu lt  . Partington 
PMC . Proac . Quadras p i re . Rega Researc h  

R E L  A coustics . Ro ksan . S i ltech . SME . Sugden 
TEA C  . Wi lson Benesch 

78 Otley Road,  Head i n g l ey, Leeds, West Yo rksh i re L56 4BA 
Tel :  01 1 3  2 1 7 7294 www.a ud io-republ ic.co.uk 

Ema i l :  sa les@ a u d 1 0- re p u b l ic.co. u k  
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by R i c h a rd S. Foster  

Atta ck Of Th e Ki l l e r  3 00Bs  . . .  N ot a l l  tu bes a re created eq u a l .  

Some are more equal than others. After 1 8  months, with more 

than two dozen quad sets - I require four power tubes for my 

pair of Manley Neo-Classic SE/PP 3008 ampli fiers - and kit 

from almost half  a dozen d i fferent manufacturers, I 've had first 

hand experience of the fact that not all 3008 tubes are created 

equal: in  fact, far from it .  The Manley amps al low me to switch 

between single-ended and push-pul l  topology and although 

the latter tends to give a more focused and definite sound 

in  my system, I 've spent t ime with each set of tubes in  both 

configurations. I 've l istened in single-ended and I 've l istened 

in push-pul l ,  I 've l istened long and I 've l istened late. 

I began this journey in late 2005 with Issue 42 

(fhe History Man discusses the Euro Audio Team 

3008) and continued it through Issue 48 where I 

reported my results with the Sophia Electric S. E.T. 

Princess 3008 Mesh Plate Tube. Now it's time 

to round things out and include the legendary 

Western Electric, as well as a few other options 

in passing. It's been an educational journey - so 

what have I learnt? That once again,  in all things 

audio there is no true right or wrong; personal 

preference and bias play will  play an important 

role in  one's personal selections, a fact that 

should temper any inclination to rush out and 

follow "advice" . 

It's important to bring the EAT 3008 and 

the Sophia Electric S. E.T. Princess Mesh 

Plate into my final thoughts. Add to these 

tubes, the Sophia Electric S.E.T. Princess 

3008 Carbon Plate, the Golden Dragon 4-

3008 and Golden Dragon 4-3008M (Carbon Plate 

and Mesh Plates) , the OEM supplied Electro-Harmonix and 

the (in)famous Western Electric 3008 electron tube and I 've 

covered a fair spread of the available options, some of it more 

than once, sti l l  others never to be revisited or mentioned. 

While I 've commented on the Electro-Harmonix before, I 

think it 's a fine tube, especial ly when used as an OEM product 

supplied as standard . In  fact,  standard pretty much sums it  up,  

as that 's what it sets - the benchmark for 3008 performance. 

A good al l-rounder, it 's a tube you can l ive with , but it 's not 

going to be elected prom queen. I ts sonic shortcomings were 

noted in Issue 42 and I should repeat here that my experience 

of it is not without noise and crackle issues which,  in  addition 
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to l imited headroom, were the cause of my search for 

superior alternatives. The EAT 3008 was a giant leap forward 

and remains one of my top choices today, but the Electro

Harmonix is affordable and serviceab le.  Don't  knock it un less 

you want to drop the coin on the fancy contenders. 

Having received both types of  Golden Dragon 3008 

tubes, I was anxious to hear the di fferences between them. 

Unfortunately, th ese tubes didn' t  last long in my system as 

there were biasing issues with both quad 

sets.  Which was a shame because both 

these tubes del iver an ai1y, open and 

u n fettered view over the musical 

landscape. There's a delicate, 

almost translucent qual i ty to their 

sound which can be stu nning on 

the right music (th ink  pastora l ,  

th ink RVW) . Unfortunately, the  

b ias on both  sets of  these tubes 

kept drift ing.  Perhaps there was 

someth ing am iss, but  I was qu ite 

surprised that both types of tube 

i n  both ampl i f iers gave me consistent 

b iasing prob lems. They just wou ldn ' t  hold 

their b ias properly for a solid hour (barely 

long enough even to get a proper handle on 

their  sound) and so they had to go. Which is a great 

pity because what's good about the Golden Dragons is 

very n ice indeed . .  

While I really enjoyed the Sophia Electric S. E.T. Princess 

3008 Mesh Plate Tube, the contrast to their equally enjoyable 

S. E.T. Princess 3008 Carbon Plate is fasc inating. While I 

felt the Mesh Plate had an openness, clarity and sweetness 

without euphonic colouration, I feel the dynamics of the 

Carbon Plate are more at play. The di fference in perceived 

dynamic power displayed by the Carbon Plate brings it 

much closer in sound to the Euro Audio Team tube. It 

seems a more powerfu l tube than its sibling, with valuable 

additional headroom. It offered me al l  the positives of the 

Mesh Plate without m issing a beat, but with the added sense 

of directness, l i fe and energy that comes from that wider 

dynamic range. This tube is extremely stab le,  holding rock

solid b ias and del ivering a direct, no-nonsense approach to 

music. Nor is there any glare, edge or thinness at any stage 



I>- of operation - even when you push your ampli fier to the 

brink. I found this to be an ideal tube for large orchestral 

works and heavily ampl i fied rock music. Whether I played 

the fabu lous EMI TWO 404 - Louis Fremaux conducting 

the City of Birmingham Symphony Orchestra in Saint-Saens 

Organ Symphony, or my promo of the AC/DC masterpiece, 

Back in Black on U.S .  Atlantic SO 1 60 1 8, the Sophia Electric 

S .E.T. Princess 300B Carbon Plate tubes just sang. Listening 

to the unmistakable voice of John Lee Hooker on the Antil les 

soundtrack (AN 8755) , The Hot Spot was simply divi ne. His 

moan in' and humming was exceptionally well defined in  the 

complex mix of Tim Drummond's bass, the trumpet of 

Mi les Davis as well as the slide guitar of Roy Rogers 

and dru ms of  Earl Palmer, all woven together 

(Coming to Town) . 

O h ,  and have I m e n t i o n  how d e l icate 

th is  tube can sound? That 's what I mean 

about  i t  losi ng noth i n g  to the Mesh Plate .  

Grab you r Hybrid SACD copy o f  M a ry 

C h a p i n  Carpenter's  fabulous Sony 

d isc (CS 85 1 76) Time·Loue ·Sex· 

and t u rn to track n u m b e r  n i n e ,  

' S o m e o n e  Else's Praye r' . I f  

you've ever wondered what 

i t  would be l i ke to be i n  a 

record i n g  stu d i o ,  th is  track 

wil l  f u l f i l l  your m ost i n t i m ate 

dreams.  I t  d e f i n i tely exp oses 

a l l .  The no ise f loor is so low on 

th is  DSD record i n g ,  that  i n  the t h i rd 

verse you can c l e arly hear  her mouth open 

a n d  l i ps part before she b e g i ns to s i n g .  I t ' s  so 

scary you ' d  swear you were in  the room with her .  This  

is a great  tube a n d  I th ink anyone who is looking for an 

a l l-ro u n d  solut ion ,  should  ser ious ly  consider  th is  Carbon 

Plate gem from S o p h i a .  

Have I saved the best f o r  last? I knew you ' d  th ink that .  

Well  maybe yes and maybe no.  There are many who think 

the Western Electr ic 300B is the best of  them a l l .  I t 's certa in ly 

an outstan ding product and I know fe l low Torontonian and 

hi-fi+ contributor Peter Downard champions i ts cause. I t 's  

a tube that does i ts job and doesn't  get in  the way of the 

music,  a lmost standing behind it  and giving it  a sol id shove 

i n  the back, such is its emphatic del ivery. I t  is incredib ly 

sol id and purposefu l ,  real ly well  grounded,  offering music 

with a firm spatial and dynamic foundation.  I t 's  slanted 

a l i tt le more to the warm side o f  the yi n-yang equation,  

majoring on sheer presence and sol id colour, as opposed to 

say the vivid energy and exc itement of  the EATs. 

Agai nst that you have to weigh i ts considerab le cost 

and a s l ight ly muscle bound qual ity. The WE lacks the f lu id  

grace of  a tube l ike the Sophia Mesh P late ,  the absolute 
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sense of a ir  and d e l icacy. In my syste m ,  with my a m p  and 

speaker combinat ion,  i t 's  the one f law i n  an otherwise 

daunt ing arsenal  of  attri b u tes. 

And in  the end, that's the point .  These tubes each have 

their  own part icular  characters;  throughout the l iste n i n g  I 

was never in doubt  as to which tube was reprod u c i n g  my 

music .  None of the tu bes I ' ve l ived with were troub lesome 

(except the aforement ioned Gold Dragons) and each has 

offered its own blend of v irtues.  There is no doubt ing that 

the Western Electric 300B is one ste l l a r  tube,  but  what I 

wrote about  the Euro Audio Team product is as 

re levant today as i t  was 18 months ago.  Both 

Sophia 300B tubes are outstanding for 

the d i fferent  reasons that I ' ve tried 

to exp l a i n ,  whi le  currently I f ind 

mysel f  swapping between the 

WEs and the EA Ts as the 

mood takes m e .  I t 's  a 

n ice posi t ion to be i n  

and rather un derl i nes 

the fact that ,  as 

good as the Western 

Electrics u n doubtedly 

are there are other 

300Bs which each make 

their  own case for your 

attent ion .  The Electro-Harmonix 

tubes are perfectly safe  and re l iab ly 

respectable ;  but  if you want to do better you can - i t  

j ust takes a l i t t le  t ime and (plenty o f) money . .  l>c{? 

Pr ices And Ava i l a b i l i ty 

300Bs are available from too many sources to l ist. The 

suppliers l isted are those who gave tubes for review. 

The prices are for guidance only. 

Western Electric 300B 

$849US per matched pair 

Axiss Audio 

Tel .  (00 1 ) 3 1 0 329 0 1 87 

Net.  www.axissaudio.com 

Sophia Electric 300B 

From $450 per matched pair 

Tel .  (00 1 ) 703 204 1 429 

Net. www.sophiaelectric .com 
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Aaron Copland 
Appalachian Spring 
B i lly The Kid (Complete Ballet) .  

Antal Dorati cond. L.S.O .  
Speakers Corner/Mercury living Presence SR90246 • 

Listen i ng  to th is  'o ld fr iend'  aga i n ,  rem i nds me of 

j ust why Aaron Cop l and  is consi dered the most 

i m porta nt  Amer ican Class ica l  Composer of the last 

century. The drama of both ba l l ets is i mmed iate ly 

ava i l ab le  to the l i stener  and  your attent ion is 

commi tted to the sto ry l i n e  offe red i n  the l i n e r  

notes. The orchestra l vers ion ,  (Appa l ach i an  Spr ing)  

om itti ng certa i n  sect ions of the ba l l et , and  rescored 

for concert performa nce, da tes from the spr ing of 

1 945. 

Cop land descri bes the action of the ba l l et  as 

concern i ng  "a p ioneer ce lebrat ion i n  spr ing around 

a newly-bu i l t  fa rm house i n  the Pen nsylva n i a  

h i l l s i n  the ea r l y  pa r t  of the l a s t  Century[ 1 800's] " 

Exceptiona l l y  we l l  recorded by Mercury on 35mm 

fi lm ,  these a re exc i t i ng  works that  te l l  i m p ressive 

stories of a t ime long past. Dorati  leads the LSD 

through these dynam ic  passages g iv ing  your system 

a son ic  workout a l ong  the way. Mea n w h i le ,  the 

job of re-creat ing the gu nf ights that punctuated 

the l i fe of B i l ly the K id is i m p ressively hand led by 

the orchestra's var ious i nst ruments. Wonderfu l l y  

dynam ic  music t ha t  shou ld  be  i n  every co l l ect ion ,  

th is  is  one of my favorite Mercury record i ngs. 

H i g hest recommendat ions. 

Supp l i e r :  www.speakerscorne rrecords.com 

RSF 
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Claire Martin 

He never mentioned love 
[remembering Shirley Horn] ; 

Li n n  Records AKO 2 9 5  @EV 

Johannes Brah ms, 
Haydn Variations ; 
Symphony No. 1 in C minor. 
Marek Janowski, cond. 
Pittsburgh S.O. 
PentaTone PTC 5 1 8 6 307 @EV 

Whi l e  many in the UK a re I 'm  sure, qu ite fam i l i a r  Wel l ,  rather t h a n  m i nc ing  my words and  hav ing 

with C l a i re Mart i n ,  I have to p lead ignorance. to hold you i n  suspense w h i l e  you read the ent i re 

A l though I ' d  not heard Ms. M a rt i n  before, I was paragraph ,  I ' l l  cut to the chase and tel l  you that 

i n terested i n  this d i sc beca use of its ded icat ion th i s  has become not on ly  my favo rite performance 

to Sh i r ley Horn ,  one of my favor ite s ingers. of the ten Haydn Varia tions, but I 'm  hav ing a ha rd 

Accompany ing the q u a rtet's ma i n  i nstru menta l i sts t ime  th i n k i ng  about any other performance of the 

a re a group of 'spec ia l  guests' scattered throughout  Brahms lst beyond th i s  new Janowski record i n g '  The  

the 13  d i ffe rent se lect ions presented. Need less to  conductor is ab le  to flesh out  a Romant ic  tempo in  

say I rea l ly enjoyed th i s  d i sc a n d  fe l t  it  conta i ned  the symphony I hadn 't exper ie nced before. Wh i l e  I 

except i ona l l y  fi ne sound .  Wh i l e  not a " l ive" sti l l  hold Walter ,  M u n ch ,  Bau l t  and Barb i ro l l i  i n  very 

performa nce, there is a strong  fee l i ng  of i n t imacy h i gh  regard ,  if you l i ke the sym phon ies of Brah ms, 

with the so lo ist and the qua l i ty of the songs selected you have to hear what Janowski and the Pittsburgh 

rea l l y  matches the style and  substance of the late ,  a re do ing .  They've created a wonderfu l ly sp i r i ted 

g reat Sh i r ley Horn .  The ba l l ads  sung by Mart i n  are performance with a rich pa lette of color I 've never 

abso l u te ly in the sp i r i t  of Horn and you can imag i ne  before associated w i th  th is  work .  I t ' s  a bea ut ifu l ly 

Sh i r ley s i ng i ng  any one of them.  I 'm  not a b ig  fa n recorded d isc and  once aga i n ,  the downconve rted 

of many of the ' i n '  Jazz s ingers today, but I ' l l  a dm i t  CD layer is exce l l ent  (even i f  the award goes  to  

to develop i ng  an  i n terest i n  Ma r t i n  and  i ntend to  the DSD layer) . Th is  i s  a d isc I 've p layed at least 

exp lore her  further .  If you 've not been a fa n ,  I 'm  a dozen t imes s ince I received it and  every t ime  I 

sure th is  d isc w i l l  turn your head .  I m p ressive lyr ics hear  it, I have to stop what I 'm  do i ng ,  sit and  l i sten.  

sung w ith  c lass and  sty le  that bear repeated p l ay ing .  I t  p rovides a very rewa rd ing  musica l  exper ience 

The CD layer i s  exce l l ent ,  but the  sound  rea l l y  and  w i l l  become a h i gh ly  va lued add i t ion  to the  

b looms i n  you r room when you switch to the SACD co l l ect ion of a l l  those who love Brah ms. H i g hest 

DSD layer. H i g h l y  recommended .  recommendat ion .  

Supp l i e r :  www. l i n n records.com Supp l i e r :  www.pentatonemus i c.com 

RSF RSF 

RECO R D I N G  

M U S I C  

RECO R D I N G  

M U S I C  



STRAVINSKY 
FIREWORK.."' 

SC H ERZO A. LA RUSSE 
FO\"R £1TDES 

Igor Stravinsky 
The Song of the Nightingale; 
Scherzo A La Russe; Four Etudes for 
Orchestra etc. 
Antal Dorati cond. L.S.O. 
Speakers Corner/Mercury living Presence SR90387 • 

Th is  is a very i m porta nt  record whether you a re 

an esta b l ished fa n of the composer or not. S ide 

One of th i s  a lbum presents fou r  d i fferent faces 

of the g reat m a n .  wh i l e  he  de l ivers smart. concise 

and  excepti ona l l y  engag ing  works you a re bound 

to return  to often.  He knows how to orchestrate 

and wh i lst he  wasn't above seek ing  i nsp i rat ion in 

othe r's work, there is noth i ng  but or ig i n a l ity on 

show here.  The Song of the Nightingale i s  a p i ece 

I'm especia l ly fond of and the Mercury tea m d i d  

a fabu lous  job of captu r i ng  the excitement and  

dynam ic  contrasts here, a feat echoed by  the peop le 

at  Speakers Corner ,  who have de l ivered a re- issue to 

be especia l l y  proud of. The or ig i n a l  Mercury, i n  ear ly 

p ressi ngs, has a l ways tended to be on the br ight  

s ide .  That tendency has been  ban ished ,  a factor 

wh ich  he l ps ra n k  the re-p ress ing s ig n i ficant ly  a bove 

or ig i n a l  issues. More m i d -bass, open s i l ky h i ghs  and  

not a h i n t  of br ightness make th i s  a record i ng  you 

m ust own. A near pe rfect d i sc earns a mandatory 

H i g hest Recommendat ion .  

Supp l i e r :  www.spea kerscornerrecords.com 

RSF 
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Guy Clark ,  Townes Van Zandt. 
Gam ble Rogers, Steve Ear le et al. 

Heartworn High ways 

Loose M usic VJC D l  6 7  @ 

Th i rty-years ago .  docu menta ry fi lm-ma kers 

Ph i l l i p  Schopper  and Jim Sza la pski emba rked on a 

progra m record i ng  the em ergence of the nascent 

New-Coun try movement .  a co l lect ion of g r i tty 

performers who  eschewed the  g l oss a n d  spark le  of 

Nashv i l l e ,  retu r n i n g  Amer ica ' s  country mus ic  to its 

roots .  A col lect ion of i n terv iews and  performances, 

many i m promptu ,  a l l  o f  them of or ig i n a l  mate r i a l ,  

i t  beca me i n  itse l f  a sem i n a l  work .  the mus ic  

captu red uncomp ressed a n d  genera l ly stra i g h t  

to two-tra ck or  r i gh t  o f f  the boa rd .  Hea rtworn 

H i g h ways isn't a soundtrack a l b u m  as such : i n stead ,  

i t  cons ists of a se lect i on  of mus ic  a n d  occasi ona l  

a necdotes, taken f rom the  f i lm .  But  i f  the  front

room or  loca l ba r  locat ions  a ren ' t  spec i a l  enough ,  

what  rea l l y  sets th i s  d isc  a p a rt is the ca re  tha t  

went  into i t s  maste r i ng ,  o r  " resto rat i on "  as those 

respons ib le  wou l d  have it .  Us i ng  m i n i m a l  treatment  

and  the Ru pert Neve desi g n ed Legenda ry Aud io  

Masterp iece master i ng  su i t e ,  sou n d  recordist 

A lvar  Stugard's o r i g i n a l  tapes were transfe rred 

to d i g i t a l  with t he i r  fu l l  dynam i c  ra nge and the 

l i fe l i ke ,  acoustic p resence that character ized the 

performances reta i ned  i n tact. The resu l ts are 
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spook i l y  rea l and  abso lute ly  capt ivat i ng .  In the  

same way that l i ve acoust ic  m usic ,  any  l i ve acoust ic 

mus ic ,  i r respective of gen re, captu res and  ho lds  

you r  attent ion ,  these songs  s imp ly  ho ld  you to the  

system.  There's no  wa l k i ng  away .  By the very natu re  

of the  sou rce, the q u a l i ty of the  reco rd ings  var ies, 

from very, very good to the t ru ly  excepti o n a l .  The 

best of them a re the so lo  re nd i t ions,  just voice 

and g u i ta r ,  captu red a l m ost "on the  fly" - l i ttered 

with extra neous no ises and u n w a nted i n t rus ions 

that  somehow j ust add  to the  mag i c. But  what  

a l l  th ese songs have i n  common is the chem istry 

of l i ve perfo rmance, the tens i on ,  the  frisson of 

emot ion  and com m u n icat ion .  The only aspect I 

cou ld  do w i thout  is the  last fou r  tracks ,  taken from 

a Chr istmas Eve jam sess ion .  There's no  s l acke n i n g  

i n  the  record i ng  q u a l ity, it 's j u st the  near  rel i g i ous  

nature  of the mater i a l  s i t s  so awkward ly  aga i nst 

the  rest of the a l b u m .  I g uess you had  to be the re . .  

A l though ,  i n  fa i r ness, with this d i sc you p retty 

much  a re !  

I can not recommend  th i s  a l bum h i g h ly enough .  

Whethe r  you  l ove o r  l oath country mus ic  ( and  

t h i s  is nea rer to roots or  Amer icana to be hon est) 

you ' l l  f i nd  someth i ng  wondrous  he re to a maze you.  

The a rt ists are or were soon to become l egenda ry, 

the q u a l ity of t he i r  mus ic  su b l i me. Besides wh ich  

i t  ma rks the record i n g  debut of one  Steve Ear l e  

- wh i ch  is worth  the ca n d l e  on its own.  

RG  
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diverse vi nyl 
The U K' s  largest stockist of 

brand new LP releases, reissues 
and aud ioph i le formats . 

e - oc·k .. 

NEW ON DIVERSE RECORDS: 

Limited 1 80g LP 

1 3 8 

A n a l o g u e  Seduct ion  a re ded icated towa rds two 

c h a n n e l  H i - F i ,  specia l i s i n g  i n  v inyl  re p l a y. 

As w e l l  as o u r  o n - l i n e  s h o p  we have d e d i cated d e m o nstra t i o n  

reta i l  fa c i l i t ies b a s e d  i n  Pete rboro u g h ,  Ca m b r idgsh i re a n d  w e  

ca n offe r o u r  custo m e rs h o m e  d e m onstrat ions. 

We stock t h e  fi nest in a m p l ifica t ion ,  a n a logue ,  d i g ita l re p lay a n d  spea kers. 

We a l so spec i a l ise in a c a b l e  term i n at ion  a n d  ca b l e  b u rn in service.  

P lease v is i t  our website www.ana log uesed ucti on . net to b rowse 

o r  p u rc h a se p rod u cts t h a t  a re not eas i ly  ava i l a b l e  e l s e w h e re.  

New vinyl records now stocked 

Te l :  +44 (0) 1 733  344768 



There are many j azz vocal ists l admire ,  and 1 could f i l l  

volumes writ ing about them. But 1 am not alone i n  bel ieving 

mysel f  in  love with only one,  and Bi l l ie was her name. 

Cue up almost any Bi l l ie  Hol iday song and l am transported 

to that world of longing and desire reserved for the most 

int i mate of re lationsh ips. The thing that sets Bi l l ie  Hol iday 

apart from al l  others 

was best summed up by 

c larinet p layer Tony Scott: 

"A singer l ike Ella says 'My 

man's left me,'  and you 

think the guy went down 

the street for a loaf of  bread 

or someth ing .  

But when Lady says, 

'My man's gone' . . .  you 

can see the guy going 

down the street. His bags 

are packed and he a in ' t  

never coming back."  

Lady Day's legendary 

"take no prisoners,  go to 

hel l "  fu l l  force attack o n  l i fe is part of the fabric of 

what we think we know about jazz singing. Few 

singers who have fo l lowed her can deny a huge 

debt to Bil l ie Hol iday. 

Today's record col lector knows her mostly 

through CD re-issues and compi lations, which 

tend to lose track of the fabric of her career, best 

presented on the long p laying record. That recording 

career can be broken down into roughly f ive periods, 

each of which has i ts own look and feel .  The you ng 

singer's early outings were with Columbia,  after 

she was "d iscovered" by John Hammond and first 

recorded in  1 933, where she stayed unt i l  about 1 94 1 ,  when 

the recording indust1y ban stopped legit i mate record ings for 

a few years. The second period consists of a handful o f  s ides 

recorded for Commodore during 1 939 and 1 944.  She then 

recorded for Decca between 1 944 and 1 950,  before moving 

to Clef/Verve for much of the 1 950s. What 1 cal l  the fifth 

phase, her last official record ings, consist of a small  body of  

work on Columbia and MGM near the end of her l i fe .  

The existence of  these five periods natura l ly b egs the 

question - which one is "best"?  Much ink h as been 

s p i l l e d  over  the c h anges i n  Lady Day's  voice over  the 

l i fe of  h e r  career.  Those changes were e n ormous.  M ost 

cr i t ics feel  her  voice d e c l i n e d  throughout h e r  l i fe ,  from 

the  ravages of  drug abuse,  while some i nsist  that  her  

s i n g i n g  became more c o m pe l l i n g .  An interest i n g  way to  

s tar t  any considerat ion o f  B i l l ie  H o l i d ay 

is to compare her  earl i est record i ngs,  say 

some of  the 1 935 C o l u m b i a  s ides ,  to one of 

her last, a good exa m p l e  (for comparison 

pu rposes) being h e r  MGM Ray E l l is sess ion 

on E3764 .  I n  the  former ,  she is spontaneous 

and h as a n  i n c red i b l e  vocal  f lex i b i l i ty .  I n  

the later ,  she sounds washed u p .  W h i l e  t h i s  

comparison s h o u l d  not  be taken a s  a f i n a l  

c o n c l us i o n  to the great debate ,  i t  gives 

perspect ive to the 

obvious c h anges that 

o c c u rred .  

H o l i d ay's  ear l iest  

record i ngs,  between 

1 935 a n d  1 94 1 ,  were 

made by Brunswick 

and Voc a l i o n  

( t h e  masters were 

acq u i red by 

C o l u m b i a  b e fore 

t h e  LP e ra) and 

obvious ly  f i rst 

appeared as 78 

RPM s h e l l a c .  

N o  d o u b t  good 

cop ies of  the 

78s p l ayed on a proper set-u p are the way 

to hear  these songs at their best .  B u t  for those of us 

l i m ited to LP p layback,  there are several opt ions .  The 

best sou n d i n g  are three 10 inch LPs - C L  6040 (Teddy 

Wilson-Billie Holiday) ; C L  6 1 2 9 (Billie Holiday Sings) ; and 

C L  6 1 63 (Billie Holiday Favorites) . The s o u n d  is p retty 

good given the v i n tage,  and the best ( i . e . ,  the earl i est 

LP vers io ns) can sou n d  remarkably good . The f inest 

se lect ion o f  songs is fo u n d  on the f i rst disc, w h i c h  is hard 

to f ind i n  col lect ible condit ion,  but it  was later re-issued I>-
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� as the 1 2- inch d isc Lady Day on C o l u m b i a  CL 637 .  The 

earl i est vers ion is the Maroon labe l ,  but " 6  eye" second 

label  c o p i es are p l e n t i fu l .  This d isc ,  in  e i ther i ts ori g i n a l  

1 0  i n c h  or  the 1 2  i n c h  vers ion c o n t a i n s  s ignature B i l l i e  

H o l iday performances of  ' M iss Brown T o  You ' ,  'What a 

L i t t le  M o o n l i g h t  Can Do' , 'I Must Have That Man '  and 

'Foo l i n '  Myse l f ' . These capture B i l l i e  at  her  best ,  a n d  

she h as the  added benef i t  o f  the b e s t  back ing  music ians 

m o n ey c o u l d  buy,  i n c l u d i n g  Benny Good m a n ,  Roy 

E l d ridge and Ben Webster.  

The C o l u m b i a  catalogue has 

been re-issued many t i m es o n  

LP a n d  C D ,  i n c l u d i ng a 1 0  C D  

s e t  o f  the comp lete C o l u m b i a  

record i n gs .  F o r  m e ,  th is  is t o o  

m u c h  o f  a g o o d  t h i n g ,  i n c l u d i n g  

a lot  of  record i n gs of  second

rate mater ia l  that  is o f  no great  

advantage except to music 

scholars .  The Lady Day album is 

a f i rst-rate "best of"  package from 

her C o l u m b i a  days. For p hotos 

and l a b e lography i n format ion 

on these t i t les see my C o l u m b i a  

Records art i c l e  i n  Issue 3 9 .  

H o l i d ay's  h a n d f u l  of  s ides on the Commodore l a b e l  

is q u i t e  a n o t h e r  kett le of  fish . C o m m odore w a s  a s m a l l  

i n d e p e n d e n t  label  fo u n d e d  by M i l t  G a b l e r ,  o w n e r  o f  t h e  

Commodore M u s i c  S h o p ,  i n  1 938.  G a b l e r  recorded a 

host of jazz greats a n d  re leased s ides on 78 RPM d iscs. 

The B i l l i e  H o l iday sessions took place in  1 939 a n d  1 94 4 ,  

strad d l i n g  the W o r l d  W a r  I I  record b a n .  Gabler  l u re d  

H o l i d ay to h is  l a b e l  wi th  a c o m m i t m e n t  to record 'Strange 

Fru i t ' , a song overly controvers ia l  for the C o l u m b i a  

execu tives. T h e  d i rge-l ike torch s o n g  t e l l s  t h e  story 

of a lyn c h i n g  ("Strange fru i t  hanging  from 

an old oak tree") . Loo k i n g  at the sess ion 

p hotograph f rom th is  1 939 record i n g ,  

and see i n g  B i l l i e  sta n d i n g  at the  

m i c rophone i n  a three qu arter length  

fox fur  coat ,  o n e  i m agi nes that  she 

knew th is  song would  l a u n c h  her  

career  to yet another  h i g h .  H o l i d ay 

became a "ce lebri ty" as o pposed to 

a mere jazz si nger, a n d  m u c h  of  the  

larger  than l i fe i m age her  m e m o ry now 

evokes stems from this  famous record i n g .  

The C o m m odore s ides s e e m  a fai rly d ramat ic  

depart u re fro m the Columbia record i ngs - a much 

slower overa l l  pace,  and B i l l ie 's  s i n g i n g  seems much 

more c a l c u l ated and by comparison affected .  The 

backing  band is a n o nymous a n d  pretty m u c h  sounds 

1 40 

that  way, wi th  no Ben Websters or Lester  Youngs here .  

Yet these songs are q u i n tessen t i a l  a n d  among the  greatest 

vocal performances i n  the jazz lex icon .  The twelve s ides 

were f i rst issu ed at the dawn of the  LP era in 1 950 on two 

I 0-i nch d iscs, Commodore FL 20 ,005 and 20 ,006 .  They 

were released with ident ica l  fro n t  cover art - a famous 

John De Vries p a i n t i n g  o f  H o l i d ay's face,  c l ose-u p ,  

l i ps p a i n t e d  r e d  the  c o l o r  o f  the moon ris ing  in  t h e  

backgro u n d .  T h e  songs were l a t e r  issu ed on a 1 2- inch 

Commod ore LP with  the  same 

artwork. 

By the end o f  the war, Gabler  

had become an exec u t ive at US 

Decca, a n d  b rought  h is  major 

record i n g  stars l i ke B i l l i e  H o l i day 

over to that l a b e l .  Between 1 944 

a n d  1 950,  Decca re leased one 1 0-i nch LP (Lover Man DL 

5345) a n d  t h ree 1 2- inch discs,  the last o f  w h i c h  is a re-

issue of  the J O-i n c h  d isc ( The Lady Sings on DL 82 1 5 ,  

The Blues Are Brew in ' o n  D L  870 1 and Lover 

Man o n  D L  8702) . Shortly before j o i n i n g  

Decca,  H o l iday b e g a n  u s i n g  the  d rugs 

that  plagued her  for the rest of  her  l i fe .  

D u r i n g  the  l a t e  1 940 's  the tro u b les 

th ese led  to sensat i o n a l ized her . W h i l e  

she lost her  cabaret card a n d  the 

a b i l i ty to perform i n  New York c l u bs 

serv i n g  l i q u o r, her  earn i n gs i n c reased 

b e cause of  the  h e i g htened ce lebri ty 

status.  The t h ree Decca LPs each have 

their own character,  but  each is total ly 

d o m i nated by B i l l i e  H o l i d ay,  wi th  instru m e ntal  

a c c o m p a n i m e n t  taking a far more ornamental  ro l e .  

Gone a r e  the top-f l ight  b a n d s  of  the C o l u m b i a  record i n gs ,  

w i t h  the star power o f  the vocal ist taking over from more 

trad i t i o n a l  ense m b l e  music making.  Each of the Decca 



I> LPs is a compilat ion of songs issued as 78 RPM re leases, as 

the recordings pre-date the long-playing record .  My favorite 

The lady Sings, which contains the choicest selection of songs 

and some truly classic performances. Just l isten to her vocal 

performance in Them There Eyes' and there is no hint of 

her troubled l i fe .  While her voice is not 

quite as supple as some of her best 

recordings from the 1 930's, this is 

a truly remarkable performance. 

And the sound of these 

record ings can be quite good , 

despite the vintage. Hol iday 

was the first jazz vocal ist to 

record with strings and those 

sessions, recorded between 

1 944 and 1 950, were released in 

1 0" ( 1 95 1 )  and 1 2 "  ( 1 958) form as 

lover Man.  As far as 1 know, she did 

not repeat this string experiment, and these 

is a grab bag of d i fferent sett ings, including two vocal 

duets with Louis Armstrong. 

During most of the 1 950's Holiday 

recorded for one or the other of Norman 

Granz's record labels, including Mercury, 

Clef and Verve. She had already recorded 

with Granz between 1 945 and 1 94 7  in 

h is Jazz At The Phi lharmonic series, and 

became a Granz contract artist in  1 952. 

These are the recordi ngs that many music 

lovers first think of when they think of Bil l ie 

Hol iday. The long-playing record had taken 

over the market, so these discs are no longer 

compi lations of songs first recorded for and re leased on 

78-RPM shellac. Granz was one of the ind ustry's most powerfu l 

jazz producers, and his stab le of talent included Holiday's soul 

mates Lester Young and Ben Webster. This offered Holiday 

MUSIC FEA TURE e 

Holiday on Clef MGC-686. The earl ier of the two 1 0  inch discs 

is extremely rare in col lectable shape, and the second 1 0  inch 

disc and the 12 inch re-issue can be found at very dear prices. 

However, there is an excellent Speakers Corner re-issue of 

MGC-686, which makes these early ( 1 952- 1 954) Bil l ie Holiday 

Granz record ings available to a l l .  The re-issue reminds you of 

a couple of things immediately. Although Bi l l ie 's voice 

is deeper and less supple than in her Columbia era 

recordings, her phrasing is sti l l  marvelous. What's 

more, we have Holiday once again recording with 

sounding as the Columbias, 

Commodores and Deccas 

may be, this is the first 

truly modern sounding 

Holiday record . This 

was brought back to 

me reading RG's review 

of the Zanden phono

stage in Issue 50, with its 

adjustable RlAA settings. 

With the Columbias, 

Commodores and Deccas, l 

found myself  wondering just how 

much better these recordings might 

sound with a twist of the dial .  The Clef 

recordings, by comparison ,  sound 

modern and well  adjusted.  

All  these early Clef recordings share 

one common trait-beautiful cover art: 

l ine drawings by David Stone Martin ,  my 

favorite being MGC-1 69, Billy Holiday At 

Jazz At The Philharmonic which includes (in 

addition to the m isspel l ing of Bi l l ie's name) a drawing 

of a naked lady weeping i nto her arm . This l ive recording 

features an enthusiastic crowd but rather indi fferent backing 

the opportunity to again record with --------:-�=-------
1 

some of the greatest jazz musicians ILLY HOLIDAY __ _ 

musicians and recordings, although it  

does include an interesting rendit ion 

of  'Strange Fru i t ' ,  which is much 

available,  instead of the anonymous � , .. zz .. , 1H• /•H•t� -- -- --�\\ 
or second-string backings she 

endured with Milt Gabler. 
\ 

The wealth of recorded material 

on the Granz labels is too much to 

cover in more than a cursory fash ion,  

so I ' l l  l ist the available tit les and dwell  

only on my favorites. On Clef, there 

are four 1 0-inch records, and another 

on Mercury. Two of these (An Evening 

With Billie Holiday MGC- 1 44 and Billie 

Holiday MGC- 1 6 1 )  were later re leased 

on a 1 2-inch disc A Recital By Billie 
Jll,.,rnu• H ••JJ UIU 
"'" uttl• 

less intense than the Commodore 

orig inal .  The session was re-issued 

as one side of  a 1 2-i nch record Jazz 

Recital - The Songs of Billie Holiday! 

The Free Forms of Ralph Burns on 

Clef  MGC-7 1 8. 

The earl iest standalone 1 2  inch 

Clef  is Music For Torching , MGC-

669. While almost i mpossible to 

f ind in its original release, this one 

is fai rly common i n  a later Verve 

re-issue on MGV-8026. Solitude on 

MGC-690 is a re-issue o f  the I> 
1 4 1 
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J:>- first Clef  1 0  i n c h  record . Next c a m e  Velvet Mood (MGC-7 1 3) 

fol lowed by one of the iconic B i l l ie  Hol iday ti t les - Lady 

Sings The Blues on MGC-72 1 ,  the last Granz t i t le to bear the 

Clef label.  While a l l  of the Clef  t i t les are ind ispensable ,  some 

are better than others. Speakers Corner has re-issued two 

of what I consider the three strongest t i t les, but my favorite, 

Velvet Mood remains without a modern pressing.  I n  some 

ways , and on some days, this is my favorite of al l  Hol iday's 

records. It has fab u lous sou nd,  Bi l l ie 's  s inging is 

on 'I Gotta Right To S ing the 

Blues' and 'When Your Lover 

Has Gone' , Benny Carter's solo on 

'What's New' and Hany "Sweets" 

Edison and J i m my Rowles playing 

throughout,  are stu nning .  

Lady Sings The Blues on 

Clef  MGC-72 1 ,  on the other  hand,  

couldn' t  sound more d i fferent than 

Velvet Moods. I nstead o f  a smal l  

selection is  

perfect and 

the band plays 

in perfect 

sympathy with 

B i l l ie .  Barney 

Kessel 's  solos 

band recorded in an int imate sett ing,  a larger orchestra 

backs Bi l l ie .  The recorded sound is inferior, with the band 

sounding a lmost l ike it 's in  an orchestra pit ,  with Bil l ie on 

stage.  But the song selection and singing make this set rise 

to the top. The Speakers Corner re-issue is outstanding and 

includes a lyric sheet that is im possible to f ind,  even i f  you 

can f ind an original LP in  perfect shape. 

Hol iday continued to record for Granz after he segued 

from the Clef  label into Verve. Verve re leased four original 

Hol iday albums between 1 957 and 1 959-Body And Soul 

(MGV-8 1 97) , Song For Distingue Lovers (MGV-825 7) ,  Stay 

With Me (M GV-8302) and All Or Nothing At All (MGV-8329) , 

consist ing of recording sessions from 1 956 and 1 957 .  The 

first two have been re-issued, the f irst by Mobi le  Fidel ity 

(now out of print) and the later by Classic  Records in stereo. 

By the t ime of  these sessions, Bi l l ie sounds t i red and her 
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voice has thickened further. On the other hand,  the sessions 

are very well  recorded,  and include beauti fu l  tenor work 

by Ben Webster (except on Stay With Me) . Perhaps best 

recorded is Body And Soul and its beauty shi nes through in 

both the original and in  Stan Ricker's fine re-mastering on 

Mobi le Fidel ity. Distingue Lovers is a lmost as good sou nding,  

b u t  is best i n  i ts  or ig inal  mono version rather than the stereo 

re-issue. Of  the two , i t  inc ludes more upbeat numbers, 

although this choice stretched Hol iday's vocal del ivery 

in a way u n imaginable 1 5  years earlier. 

Hol iday's final sessions on LP can b e  found on Lady 

In Satin (Co l u m b i a  CL 1 1 5 7  and CS 8048) and Billie 

Holiday (MGM E3764) , both with backing by the Ray E l l is 

Orchestra. The C o l u m b i a  sessions date from early 1 958 

and the MGM sessions are among her last record i n gs from 

early 1 959.  Too much has been written j ustifying the depth 

and su fferi n g  i n  the Columbia sessions shining through 

as h igh art ,  b u t  o n ly the writer o f  l iner notes can present  

the later sessions as more than a sad coda to 

a u n i q u e  career. The best 

way to remember late B i l l i e  Hol iday 

is from her December 1 957  contr ibut ion 

to the televis ion program The Sound of 

Jazz. Bi l l ie ,  with Lester Young,  tu rns 

in a heartbreakingly beauti ful  'F ine and Mel low' , 

i m mortalized in a studio version on Columbia CS 8040 

and in the b roadcast performance in video on Jazz Masters 

Vintage Collection (Warner Video Vision 2 60058) . 

An al l-star band backs her with beautiful  choruses taken 

by Webster and You ng.  Avoid other DVD issues of this 

show, which are of abominable qual i ty. The TV camera 

dwells on close ups of B i l l ie 's expressive face .  She gave 

us  this one last powerfu l performance before leaving us, 

and as the song ends you truly know that your lover 

h as gone.  t>c{? 



ADVERTI S I N G  I N D EX 
Abso l u te A n a l o g u e  1 24 B r i l l i a n ce H i  F i  1 2 7 M a r a n tz 45 R i n g m a t  1 1 1  
Abso l u te Sou n d  5 1  Ca m b re Ca n a d a  1 1 3 M a rte n 85  S h a d o w  40 ,  4 1  
Abso l u te S o u n d  I FC C l o n ey A u d i o  92  M e r i d i a n  53  S i g n a l s  1 3 3 
Al i u m  A u d i o  99  Co h e r e n t  Systems 79 M e t ro p o l i s  M u s i c  59 So u n d  Loca t i o n  1 3 3 
A n a l o g u e  Sed u c t i o n  1 3 8 Creek  A u d i o  3 1  M o n i t o r  A u d i o  24 So u n d s 4 E njoy m e n t  1 23 
A n a t e k  Acoust ics 99 D a l i  63  M usica l F i d e l i ty 1 3 3 Stru b  1 2 7 
Anvi l Sou n d  D i s p l a y  1 2 7 Defi n i t ive A u d i o  7 1  Mythos A u d i o  1 43 T h e  D i s c  Doctor  1 29 
Arg e n to A u d i o  1 1  D ive rse v i n y l  1 3 8 N a i rn  2 3  T h e  A u d i o  Consu l ta n ts 1 5  
ART Lo u d spea kers  83 Foca l JM La bs 2 1  N a i rn  39  T h e  Ca rtr i d g e  m a n  1 29 
Ast i n t rew 83 G rassd a n ce A u d i o  1 2 7 N o rd ost 1 45/ I BC The  C h o rd Co m pa n y 1 2  
A u d i o  Frea ks 2 G ry p h o n  A u d i o  3 7  N oteworthy 1 3 3 The  R i g h t  N ote 89 
A u d i o  I m a ges 33  G u i l d ford  A u d i o  1 06 O r a n g es ft Le m o n s  1 2 7 T u b e  S h o p  1 09 
A u d i o  Qu est 5 H e a t h e rd a l e  1 24 O r i g i n  L ive 1 06 U n i  l e t  47 
A u d i o  Refe re n c e  92  H e n ley Des i g n s  7 5  Pu re P leasu re Records 1 3 3 U s h e r  57 
Aud io  R e p u b l i c  1 3 3 H i F i fo rsa l e . c o m  1 23 Pea r A u d i o  1 29 Vertex 1 05 
A u d i o  Sa l o n  89 H i g h  E n d  Ca b l e  1 03 P l a t i n u m  I ns u r a n ce 1 1 1  Vitus  A u d i o  27  
A u d i o l i n cs 67 I n fi d e l i ty 1 2 7 Pod i u m  1 03 VTL 1 05 
Au rousa l 1 09 l n terg rated E n g i n eer i ng  1 2 4 Press B i o g  1 3 8 www. h if i p o rta l . co . u k  1 24 
BftW 1 46/ O B C  K E F  9 Rocky M o u n ta i n  A u d i o  1 09 
Bas ica l l y S o u n d  1 23 Kwa n g  woo R ed l i n e  8 5  
B o r d e r  Patro l  1 43 e l ectro n i cs 1 6 , 1 7  R e i  7 

1 43 



A bare-boned l ive and largely acoustic a lbum precariously 

straddl ing that i l l-defined bounda1y between folk and 

countty music seems on the su rface to be an u n l i kely 

candidate for "masterwork" status, but  the bri l l iant ly 

evocative and hugely atmospheric One Fair Summer Evening 

transcends genres to reveal the intu itive music of Nanci  

Gri f f i th and place i t  upon a pedestal .  

While her later studio outings for MCA, including the 

beautifu l ly crafted Storms, may have the kind of shimmering, 

elaborate and rad io friendly production values that paved 

the way to commercial success, i t  is the underlying warmth, 

honesty and humour found here in  twelve songs recorded 

over those two August nights 

at the Anderson Fair Retai l  

Restaurant,  Houston back 

in  1 988 to which the ear is 

inevitably drawn, a d isti l lation 

of l ive commun ication. 

Invitingly intimate and 

anecdotal performances are 

underpinned by Griffith's solid 

singer song-writing craft. Classic 

covers l ike Julie Gold's 'From 

A Distance' and the superb self 

penned 'Trouble I n  The Fields' 

exude those exquisite moments 

of del icate beauty and touching vulnerabi l i ty that are so rarely 

recreated in a studio environment. 

One Fair Summer Evening is more than a satisfying evening's 

entertainment. It has much to say about social conscience, 

integrity, performance and paying your dues; depths of meaning 

that can be easily overlooked on a first l isten because of its 

gloriously obvious musical qualities. This is a record that 

nourishes the soul in so many different ways, and although it  

lacks the polit ical punch of her more recent releases, this for me 

is Nanci Griffith at her best and that deserves your attention. 

Gigging at Anderson Fair was clearly something of a 

watershed for this Texas girl. Her days as an acolyte, attentively 

l istening to and learning her trade from the l ikes of Townes 

Van Zandt or Eric Taylor had long passed.  At thirty-five Nanci 

was a mature and accomplished musician in her own right, 

stepping forward to take her place at the mike, much to the 

obvious delight of her fans, rewarding them with yet another 
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wonderful ly relaxed and comfortable acoustic session. Gri ffith's 

fluid performance with delicious, sometimes barely whispered 

lyrics compounding that sense of loss, yearning or concern 

present in these songs is begui l ing.  Beneath it all is her wholly 

convincing brand of storytell ing that can create something 

remarkable out of both the serious and the mundane. Take 

Nanci's slant on the moving account of a prosti tute in 'Looking 

For The Time (Workin' Girl) ' - she doesn't sit in outraged 

judgement but settles for te ll ing the tale the way it is. The song 

is all the more powerful for this. 

Contrastingly, the penultimate track - a memorably witty 

'Love At The Five And Dime' - seduces you with 

its simplicity and a lightness of touch .  It carefully 

bui lds from an astutely observed Woolworths 

Store intro; one that's permeated with tiny, 

good-natured asides that conjure up a series 

of romanticised sepia coloured images from 

a youthful past. Her engaging and eminently 

tactile style leaves you with a gnawing feeling of 

emotional warmth. Which is when you real ise 

the part the recording is playing in preserving 

that tension, the close-coupled community 

that creates a l ive event. No record I 've heard 

captures it better; few even get close. 

For Nanci,  a poet, lyricist and musician, that 

old adage "less is more" has never been more 

relevant than when applied to One Fair Summer Evening. l>c{}o 
Nanci Griffith 

One Fair Summer 
Evening 
Or i g i n a l ly re leased on M CA, 
N ovember '88 

Track Listi n g :  
1 .  Once I n  A Very B l ue  Moon 
2 .  Loo k i n '  F o r  T h e  T i m e  

(Work i n '  G i r l ) 
3. Deadwood ,  South Da kota 
4. More Than A Whisper  
5 .  I Would B r i ng  You I re l a nd  
6 .  Rosevi l l e  Fa i r  
7 .  Work i n '  I n  Corners 
8. Troub l e  I n  The F ie lds  
9 .  The W ing  And The Whee l  
1 0. From A D i stance 
1 1 . Love At The Five And D i m e  
1 2 . Sp i n  On  A R e d  B r i c k  F loor  

Perso n n e l :  
N a n c i  G r i ff ith - voca ls, acoust ic 
g u i tar  
J ames Hooker  - keyboards 
Denny B i xby - d rums  
Den ice  Frank ,  Doug  H u dson 
- back ing voca ls 

Recorded l i ve at Anderson Fa i r  
Reta i l  Resta u rant ,  Houston ,  Texas 
Aug ust 1 9th and 20th, 1 988 

Produced by Nanc i  G r i ff ith and 
Tony Brown 

LP/CD/H iOMC re leased by M CA 
Nov '88 
MCA 42255 
CD re- issued by M CA, Oct '98 
MCLD 1 9388 
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