
:0 
TI 
u 
:0 
) 
::J 

') 
7 
;) 
--< 
r: 
TI 
:0 
TI 
") 
) 
:0 
::J 
TI 
::J 
t> 
:0 --< /) 

r 

I 

REPRODUCING THE RECORDED ARTS•· 71 

Why Avalon's 
statement 
speaker is a 
future classic 
Musical Fidelity M6i 
World exclusive -
the new integrated 
superpower 

Micromega 
The return of the 
French CD star 

Systems special 
Avid 
Emil le 
GamuT 
Triangle 

£4.99 
ISSN 1465-5950 

7 1 > 

9 771465 595035 



; 

{ 

t 
I 
\ 
I 
' 
I 

l 

t 
1 

I 

\ 
J 

l 

t, 
I 

1 
.; 
' 
( 

{ 
' 
• 

f. 
I 
i 
( 

) I 
t 



EDITOR 
Alan Sircom 

Email: editor@hifiplus.com 

CONTRIBUTORS THIS 
ISSUE INCLUDE: 

Dennis D. Davis, Steve Dickinson, 

Richard S Foster, Roy Gregory, 

'The Hi-Fi Heretic', Jimmy Hughes, 

Drew Hobbs, Jason Kennedy, 

Malcolm Steward, Chris Thomas, 

David Vivian 

CREATIVE DIRECTOR 
Torquil Dewar 

ART DIRECTOR 
Shelley Lai 

DESIGNER 
Mikki Bullock 

PRODUCTION 
Aaron Chamberlain 

PHOTOGRAPHY 
T he Hi-Fi Plus team 

ADVERTISING/ 
ASSOCIATE PUBLISHER: 

Pete Trewin 

Tel: +44 (0)1425 461113 

Fax: +44 (0)1425 461139 

Email: sales@hifiplus.com 

PUBLISHER 
Thomas B. Martin, Jr. 

THE EDITORIAL OFFICE 
CAN BE CONTACTED AT: 

Hi-Fi Plus Editorial 

Absolute Multimedia (UK) Ltd 

Cornerways House 

School Lane 

Ringwood, Hampshire 

BH241LG 

United Kingdom 

Tel: +44 (0)1425 461155 

Net: www.hifiplus.com 

Absolute Multimedia (UK) Ltd is a 

subsidiary of Nextscreen, LLC, Inc. 

4544 S. Lamar, Bldg. G-300 

Austin, Texas 78745, USA 

Net: www.avguide.com 

CHAIRMAN AND CEO 
Thomas B. Martin, Jr. 

All Rights Reserved. 

Not one word of Hi-Fi Plus rnay be 

reproduced without the written consent 

of the Editor We are perfectly happy 

to co-operate, but we don't want 

quotations to appear 

out of context. 

Printed By 

Advent Print Group 

Andover 

Hi-Fi Plus is published seven times a 

year by; Absolute Multimedia (UK) Ltd 

ISSN 146 5 5950 

• • 

1 or1a 
t's easy to get caught up in the gloom and doom of the time. 

Winter blues, earthquakes, unexpected snowfalls, economic 

nastiness and music charts dominated by glorified karaoke 

acts and their high-trousered Svengali. .. it's enough to drag 

anyone down. But not everyone; for, despite the tales of woe, 

some companies are actually laying down roots for the future. 

'Gree n shoots of re cove ry ' is a 

parl iame ntary c l iche,  but the fi rst such 

shoots (try saying that afte r 15 teq u i las) 

can be see n in  the audio industry. Custo m  

Electro n ic De sign of Egham in  Surrey 

is  that rare thing . . .  a h igh-end  audio 

and ho me c ine ma studio and custo m  

instal le r  that o pe ne d  with a flo u rish at 

the be g inn ing of 2010. And the re gu lar 

fro nt-of-the -year CES show was mo re 

successfu l than anyo ne ho pe d .  And we 

too have so meth ing to sho ut abo ut - i n  

l i ne with the growth of ou r  bus iness,  we 

are moving to large r prem ise s  soo n .  

It' s  wo rth be ing pragmatic abo ut th is .  

This doe s not me an the who le wo rld is 

sudde n ly waking up to h i -fi once mo re 

and fo r eve ry o ne goo d ste p fo rward , the 

audio wo rld see ms inte nt o n  taking o ne 

half ste p back and o ne ste p sideways . 

But ,  the se smal l  posit ive s igns show 

that so me peo ple are not wi l l i ng to let 

audio go ge ntle into that goo d n ight .  And 

ho peful ly the se are not iso late d  inc ide nts, 

but the start of peo ple ree ngag ing with 

the passio n  and the excite me nt of he aring 

music played pro pe rly o nce agai n .  

A lo t of that w i l l  co me down to yo u ,  

de ar re ade r. It' s  t ime to sto p be ing an 

audio apo log ist and start be ing an audio 

evange l ist . We te nd to unde rplay just 

how re markably impo rtant music is to 

peo ple and fo rget just how much of a 

l i fe -changing th ing he ari ng music playe d 

pro pe rly can be . So , we nee d to start 

te l l i ng  peo ple - whe n  d id yo u last invite 

r:n:fi{J}:;. 1 $SL - , l 

so meo ne ove r  to l iste n  to so me music? 

Next t ime yo u invite frie nds ro und ,  do n ' t  

te l l  the m  to br ing  a bottle . .  b r i ng  a d isc,  

and a bottle . Yo u ' d  be surprise d  at how 

many peo ple have re markable audio 

syste ms and neve r play the m  to anyo ne 

apart fro m  othe r  audio ph i les .  

Just re me mbe r  not to be a h i -fi bo re ;  

yo u may want to know who made the 

triodes  in yo ur pho no stage , but yo u can 

guarantee yo ur 'muggle '  frie nds wi l l  not .  

At le ast , not at  fi rst . 

I t 's a call to (to ne)arms,  because we , 

the audio ph i les  nee d to re mind peo ple 

that the re 's mo re to music .  Because if we 

do n 't ,  no-o ne e lse wi l l .  

F inal ly, a co rrectio n: I n  a issue 69, 

we state d that Waterfal l 's lo udspeake r  

de s igns do not use safety g lass i n  the i r  

co nstructio n .  This was inco rrect ;  Wate rfal l  

uses  safety g lass in  the manufacture 

of al l  its lo udspeake rs .  The e rro r was 

pure ly m ine - I had cro issants lo dged 

i n  both e ars whe n  discussing th i s  with 

the de signe r. Our apo lo g ies  to those 

inco nve n ie nce d by th is e rro r. 

AlanSircom 
editor@hifiplus.com 
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Back to Basics II - the test systems 

music matters 
by Alan Sircom 

FOLLOWING ON FROM LAST ISSUE'S I NTRODUCTION , 

i t 's t ime to introduce some of the products we are going to use 

as the foundation stones for my investigation into the use and 

sign ificance of anci l laries - cables , tables , power condit ioners 

and the l ike. Last t ime,  I asked whether I should choose just 

the one system or a 'good , better, best ' approach to cover 

everyth ing from the entry- level to the h igh-end? I wasn ' t  sure 

and there was no consensus among readers , but in the end I 

decided upon two systems. 

The fi rst is  a d ist inctly budget combinat ion , compris ing 

the excel lent Cambridge Audio Azur  650C CD player and 

match ing 650A integ rated ampl ifier. These play into a pair 

of KEF i0 1 0  standmount loudspeakers . At fu l l  retai l ,  but 

exc lud ing any extras , this system costs £1  ,OOO, although you 

can probably buy it for somewhere closer to £875-£900 . This 

system is a good example of typical entry- level components 

in  201 O; this can tip over i nto brightness and the bass is 

restricted by the size of the main driver and the cabinet ,  but is 

both good for the money and ideal for smal l  rooms.  I n  short,  

you can do a lot worse and spend a lot more .  

''Buy yourself a notebook and jot down the 

music you listen to, when you listen and 

how long each listening session lasts." 

Our second system is more geared to the upgrader, or 

the person with more money to spend and probably a bigger 

room to spend it in .  It comprises a Lyngdorf C0- 1 CD player, 

feed ing into a Sugden A2 1 se integ rated ampl ifier and then to 

a pai r of ProAc Response D Two standmount loudspeakers . 

This represents a good , typical middle g round system of the 

k ind that 's especial ly popular here i n  the UK. It costs close to 

£6,000, without the 'extras pack' . There 's some enl ightened 

self- interest here ;  I know the Sugden/ProAc sound wel l ,  having 

used variat ions on the theme for many years and I ' ve had 

good resu lts with the Lyngdorf into the same. I n  addit ion , I 

figure if I am to spend a year with a set of products , stripp ing 

them of al l  the extras and the luxur ies, I may as wel l  l i ke the 

basic sound of the system .  

Why n o  h igh-end superstars? I felt that add ing a th i rd set 

of variables into th is mix could cause more confusion instead 

of clarify matters . Also , if we notice the effects of someth ing 

on both the budget and mid-price system , it stands to reason 

that it would also apply at the top end of 

th ings .  Nevertheless , once the g roundwork 

is done at these two performance levels , my 

intention is to i ntroduce a h igh-end system 

to confirm (or refute) the notion that what 

appl ies at these levels ,  appl ies throughout . 

But that's a long way away. 

Before that, we have two systems, 

d ivested of anyth ing 'superfluous '  . . .  no 

special interconnects or loudspeaker cables,  

no exot ic power cords or condit ioners,  no 

super tables , dedicated speaker stands or 

supp lementary sp ikes , rods,  cones or a ir  

bags .  Noth ing .  Nada. Just the basic ' ki t ' * ,  

p lonked down haphazard ly. 

So, how do both systems sound? Even 

in denuded form , both are enjoyable and 

musical ly satisfyi ng .  Curiously though ,  the 

bigger system seems to lack more bass 

than the smal ler one in  this sett ing .  

Now it 's your  turn . Buy yourself a 

notebook and jot down the music you l isten 

to,  when you l isten and how long each 

l isten ing sess ion lasts . Do th is every t ime 

you l isten to music for the next couple of 

weeks (it 's a good habit ,  anyway) . Then 

remove al l the custom anci l l iaries, rep lace 

them with DIY or generic, low-cost ones 

and l ive with the result for a week or two . 

Keep taki ng notes . 

Now compare .  How does the 

music make you feel before and after the 

change? Do you f ind yourself p layi ng more 

music ,  or less? Have your musical tastes 

changed since the changes? What about 

your wi l l ingness to experiment with new 

music? Are you l isten ing to more - or less 

- record ings i n  a s ing le session , do those 

sessions occur at different times and have 

the number of sessions in an average week 

changed? As ever, let me know how you get 

on by emai l i ng me at editor@h ifi p lus .com 

Next t ime: test ing the tests . + 

• I did make one small concession. The amplifiers - especially the Sugden - run warm and are ventilated through the chassis. If you use this on a 
carpeted floor, you run the risk of blocking off the lower vents, so both amps took their turn resting on a piece of MDF, which is hardly the height 

of interior design, but got the job done. 
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Is there more than 'trophy' hi-fi? 

the view from 
the other side 
by the Hi-Fi Heretic 

FOR ONCE, l'M NOT A BOUT TO LAY INTO some aspect of 

hi-fi mythology. Set that aside for the moment. Perhaps what's 

more important is right now is the unstoppable rise of the 

trophy product. This scares me, because it makes the audio 

business appear to only pander to a rich elite, who seem to 

buy audio for its status, rather than its audio quality. 

Trophy products are the high and mighty of audio. The 

eight-footer tower speakers with curves like Gina Lollobrigida 

poured over a Birdcage Maserati (I' m showing my age 

now), finished in the colours of the flag of your dictatorship. 

Piano black and gold or Perspex and chrome electronic 

monstrosities hooked up with cables that wouldn' t look out 

of place around the neck of a gangsta rapper. Somewhere 

down the line, we moved from the pursuit of quality sound (an 

overstated exercise, but a laudable one) to suppliers of bling to 

the world's oligarchs. 

When I started along the high-end audio trail, precious 

few people could afford the price of admission to the club. 

But it was just within the reach of mortal man. A Krell KSA50 

was a lot of money back in the 1980s, beyond the budget for 

an engineer with a young family in fact, but that hard to reach 

expense made it an aspiration, not an impossibility. OK, there 

were always the very occasional product that cost more than 

a house - the Infinity IRS Beta was a prime example - but for 

most of the best of hi-fi, you' d pay out the equivalent of a few 

months salary and get a bloody good system. 

"The products you aspire to are not available for 

the equivalent of a few months salary anymore; 

they cost second mortgage money." 

What's happened now is an escalation in the typical 

system cost that is wholly unsustainable, in my opinion. There's 

no sense of a continuum anymore; budget and mid-priced 

equipment is readily available (but hardly discussed these days) 

and it's still possible to scratch the surface of high-end, but the 

prices soon rocket. What happens when the guy who spent 

£5 ,000-£10,000 building up a perfectly decent system wants 

to upgrade? Suddenly, he's faced with huge jumps in price. 

The products you aspire to are not available for the equivalent 

of a few months salary anymore; in the days when you could 

get second mortgages, they cost second mortgage money. 

It's not all bad news. These top-end products do provide 

a trickle-down service for us mere mortals, just like the trillions 

of dollars spent on the Apollo moon shots trickled down to 

pens that write underwater and Teflon. I' m sure that the next 
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generation of great affordable loudspeakers 

are going to feature elements first seen in 

today's gargantuan loudspeakers that cost 

as much as a house. But do we need to 

fixate on these products at the expense of 

the ones real people can actually buy? 

I'm reliably informed part of the reason 

for the polarisation in the audio world is 

down to buyers; there are those who buy 

budget equipment and those who buy high

end equipment and nothing in between. 

This may be so, but it doesn' t explain why 

suddenly the high-end has gone from 

the carriage trade to the bullet-proofed 

limousine trade in the last few years. Did 

every audiophile suddenly win the lottery? 

People will always drool over the true 

top end, even in the certain knowledge 

that they will never own such luxury. 

There's nothing wrong with that; it happens 

regardless of what luxury market people are 

excited by - I can' t imagine a time where 

there aren' t people with faces pressed up 

against the jeweler's window staring at 

the diamonds and the Rolexes. Problem 

is, unless there's something in between a 

T imex watch and a solid gold Rolex, those 

who aspire to wearing something better 

will struggle to keep the faith while they are 

saving and saving and saving for the best 

possible product. Eventually if all that's left 

is Timex and Rolex, even Rolex goes away, 

because the jump is so great people start 

aspiring to more attainable goals. 

This is one of the big problems that 

are destroying interest in good sound right 

now. "If it ain' t broke, don' t fix it," goes the 

maxim. Well, it's time to fix audio. We need 

to break the obsession with the trophy 

products and need to make products that 

people might be interested in owning today 

and aspiring to tomorrow. Some companies 

are doing this ... but not enough. + 
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We're knocked out by the response to the call for questions about our little 
survey. This is just a cross-section of the responses. But please, keep 'em 
coming, to editor@hifiplus.com 

• • 

1ncom1ng 
May I offer you my congratu lat ions on your  proposal to ' test 

the tests' and invest igate how much anci l lary items actual ly 

affect mus ical reproductio n .  It wil l be interest ing to see whether 

we able to marvel at the Emperor 's f inery without fear of 

mockery and not , perish the thought ,  get a g l impse of his 

stai ned and frayed Y-fronts . 

I wou ld suspect that l i ke the majority of your readers 

( i . e .  fu l ly paid up members of the Church of the Latter Day 

Tweakologists) I am hoping it is the former. That way, I can loo k  

m y  ch i ldren i n  the eyes a s  they cry in  h unger and say, " Be qu iet 

my darl ings ,  fo r daddy is tryi ng to determ ine the level of i nky 

blackness that has now envelo ped h is  system , "  for instead of 

shopping for food , I spent the money on the l itt le b lack box 

pl ugged into the socket next to the (now) empty fridge.  

What I wo u ld real ly l i ke to see is how these smal l  objects 

of desire perform in a system l ike mine .  A real world system , 

sited in a shared l iv ing room with assorted daughters ( inc lud ing 

boyfriends) , sons, cats,  a dog , assorted toys , N intendo's and 

al l  the other detritus of modern l ife . How about sett ing up a 

form of control and send ing out some of these items to see 

how they perform in the provinces? Let them be judged by 

so me of your readers ears . 

Guy Powel l  

I love the idea that you are propos ing . Yes ,  it i s  worth the effort . 

Yes ,  stick to one system .  Use a mid-priced system . (Actual ly 

it should be suffic ient to use an entry- level system , but a mid

priced system wi l l  shake off some of the g ripers out there . )  

Bravo! I am looking forward to each Music Matters column 

dur ing 201 O ! ! !  

J o n  P Beck 

Upstate NY 

I am writ ing to applaud your  i ntention to test cab les, suppo rts, 

etc . ,  us ing the same CD player, e lectronics,  and speakers . 

I bel ieve that what you wi l l  f ind is that everyth ing affects the 

sound ,  somet imes in a musical ly mean ingfu l way, most t imes, 

not . But, that is o n ly speculat ion . 

Regard ing the choice of equipment ,  I recommend 

someth ing between mid-price and h igh -end because most of 

us subscribers are probably beyond the entry level . Further, I 

th ink there is virtue in havi ng a l l  the equipment designed and 

manufactured by the same co mpany, s ince th is should do 

away with electrical mismatches, obvio us and otherwise .  

Have fun !  

Leroy B.  Schwarz 
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Having read your proposed game plan 

for the ' back to basics' it sounds a good 

plan , but what system to use, entry leve l ,  

m id-price or h igh-end , th i s  is  a conundru m ;  

using an entry level system , changing 

interconnect and speaker cables , even 

mains cables from the basic 'wicks' wou ld 

show various improvements I am sure ,  

however the entry level system would 

eventual ly become the l imit ing facto r 

in demonstrat ing any improvements . 

Objectively and I bel ieve subjectively too . 

Conversely, a h igh-end wel l  chosen and 

wel l balanced system wil l always provide a 

good performance, and most l i kely these 

improvements would be mo re subjective 

than objective. 

However, the mid-price system would 

be the choice I would go for, as it would 

theoretical ly have a greater scope for and 

therefore performance fo r demo nstrat ing 

improvements with various cables, stands 

and tweaks . 

I d id f ind some th i rty years ago,  

changing the mains cables to 1 2  AWG on 

my then Sansui AU 999 integrated ampl ifier 

and later my then B&O 4000 receiver 

brought noticeable improvements in the 

bass and midrange reg ions,  though th is 

improvement was confirmed by h i -fi friends 

at the t ime,  it was subjective - as wel l as 

nu l l ifying  their  respective warranties! 

I consider myself to be a serious 

audioph i le ,  though the other half wo u ld  

prefer the word 'fanat ic ' ,  I st i l l  use reel to 

reel , cassette and of course vinyl - which I 

am g lad to see is enjoying someth ing of a 

considerable renaissance, tuner wise, an 

M D  1 09 ,  noth ing to touch it ! .  

I have read the magazine from launch ,  

and am sure I sha l l  cont inue to read and 

enjoy the many art icles and reviews for very 

many years to come - I l i ke the new layout 

too , but being an old d inosaur am not too 

sure of computer audio though .  

John Ell is 



I ' ve been inspired to respond after read ing your Music Matters column 

in  issue 70.  Fi rstly, I should beg in  by saying I don't  normal ly buy th is 

publ ication ,  be ing 3 1  with a smal l  fami ly and big mortgage means my love for 

h i -fi far out weighs my budget and I was perhaps under the misconception 

that Hi-Fi+ only reviewed - and d iscussed - issues relat ing to serious h igh 

end equ ipment .  (The heart of my system is an Alchemist Forseti ampl ifier and 

P ink Triangle Export record player, which are as h igh end as I ' l l  be gett ing for 

some t ime.  But the bug bit nearly twenty years ago and it 's been a pass ion 

ever since.) Therefore to read the beg inn ings of such an invigorat ing debate 

that appl ies to al l  levels is refresh ing and I' l l  be fo l lowing with i nterest . 

Anyhow, down to business. I suppose my fi rst point wou ld be that if 

you are s imply try ing to d iscover if i nterconnects ,  equipment stands and 

mains leads make a d ifference, at a basic level I ' d suggest that the answer 

wil l be 'yes ' .  But that 's missing the point .  What I' d l ike to see is how much? 

Is it proportional to cost? Does one generical ly produce more benefits than 

another and should act as a start ing point ( ie £30 on an i nterconnect wi l l  

br ing proport ional ly greater improvements than £300 on a mains cable) . 

Secondly, wi l l  you also be test ing fundamental d ifferences in approach? 

For example at a recent l isten ing n ight I heard a h igh -end (Consonance) 

CD p layer placed on a purpose made 1 8 m m  piece of marine ply (and 

Sorbothane feet) which seemed to improve the sound far more than both 

the floor and the expensive, dedicated h i -fi rack it was previously c ited on .  

was surprised to say the least . I suppose what I ' m  hop ing for is  some basic 

pr inci pals and parameters to emerge that either just ify or cut through the foo .  

Last ly - and  I 've al ready touched on th i s  - w i l l  t h i s  review be l im ited 

to ' products ' ,  or wi l l  it inc lude ideas and concepts around the peri phery 

inc lud ing home made solut ions (part icu larly around equipment and speaker 

supports) . As regard ing the latter, Wickes also sel l  speaker stand kits in  the 

form of large diameter hol low tub ing ,  threaded rod sharp sand and MD F ( I 

make them to order) ! 

Andrew Simpson 

Back to basics at last . Yes it wil l defi n itely make a d ifference to do some 

i ndependent research and see if power cables,  d ig ital wires, stands ,  cables 

touch ing each other, etc , etc can improve sound/music .  It has d ivided audio 

lovers for many decades , for far too long now. Please: 

- one step at the t ime,  fi rst focus: is there any audib le d ifference between £1  

and £ 1 0 ,000 equipment. Th is  alone would already be a g iant leap . 

- test the theory (measur ing output data and music) and pract ice (human 

hearing) 

- invite a researcher/mathematics expert who can make a official result 

- randomly swap the piece/cable, let l istener point out the one he/she prefers 

each swap 

- make it a true b l ind test , l istener can 't see the equipment used 

- no communicat ion between l istener and person who does the swapping 

(ie behind curtain) 
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- l isteners one by one (prevent inf luencing 

each other) 

- make at least two categories of l isteners 

(ie: audiophi les and non-audiophi les ,  

some women would be n ice. I wou ldn ' t  be 

su rprised when they have a better hearing) 

- invite a psycholog ist ( ie behind m irror) 

Fred Mu lder 

I th ink  your idea is absolutely fantastic !  I very 

much l i ke your idea of us ing a h igh-end ,  

m id-priced , and  entry - level audio system .  

This al lows your testin g  t o  demonstrate if 

cables and resonance control are relevant 

at any or al l  of these levels .  Perhaps using 

the credib i l ity of Hi-Fi Plus your  art icles wi l l  

reduce the amount of acrimony between 

those that bel ieve cables and resonance 

control do matter and those that do not . 

Having attended one of R oy Gregory 's 

"System Setup and Tun ing"  seminars at 

2008 R MAF, I d id hear s ignificant d ifferences 

between the same equipment as cabl ing 

and resonance control was improved . But I 

bel ieve R G  also used power condit ion ing .  It 

wi l l  be very i nterest ing to read whether you 

come to the same conclusions. 

G reat idea! 

Leonard White 

Palm City, FL 

I have been read ing Hi-Fi Plus for about 

4-5 years now but can never afford any of 

the electronic stuff as it is  too expensive. 

I d id however stretch to a Nordost mains 

cable about 5 years ago feed ing a R uss 

Andrews Si lencer Block. S ince then , I 

have bought decent mains cable for my kit 

(Denon DVD 291 O/Rega 3/Cambridge 7 40C 

& Ncrap Sony speakers) . 

As such , I would be a lot more 

interested in what cables can do for a low 

end system !  

I look forward t o  read ing futu re issues 

re th is .  

Mark Va ughan � 



INCOMING 

� I feel you r  proposal is laudable. It does not take muc h  i nvolvement with H i -fi 

equipment and resel lers to real ise that whatever th e investment in hardware 

the same again and more can be spent on pass ing electric ity and signals 

along wires. 

I applaud the concept of a standard reference against whic h  al l  

c hanges , of ten that is  al l  the differenc es are , can be measured . My bel ief is 

you wi l l  f ind many more c hanges than improvements . 

I would steer c lear of polarit ies. Few of us would spend tens of 

thousands on an ind iv idual item even if funds permitted . By the same token 

those who are l ikely to be read ing your reviews with interest wil l h ave moved 

on from basic equipment. My c hoice would natural ly have you us ing all of my 

equi pment and gradual ly point ing me i n  the next d i rect ion . Reality suggests 

the c hoice of equi pment l ikely to be found reasonably read i ly ac ross the 

country  and beyond .  To be avoided at al l  costs wou ld  be items from smal l  

businesses where research budgets could be meagre and c osts out of l ine 

through smal l product ion runs. 

Thus you fi nd yourself arguably in  the territory of Cyrus et al . Th e key 

quest ion has to be whether the c hosen combination is actual ly c apable 

of reveal ing any c hanges other th an those produced with the proverbial 

s ledgehammer. 

Final ly good luc k  because several people have attempted th is  before but 

have always lef t  quest ions along the l i nes of "but wh at if?" unanswered and 

serving to reduc e  the artic le's c redib i l ity. 

David Johnson 

While I admire the goal of determin ing if cables, etc . real ly matter. I th ink your 

approac h  is  deeply flawed . E very 4th page of Hi-Fi Plus has an ad for one of 

the very  products you propose evaluat ing . And , should you determine say 

interconnects do not make any d ifferenc e compared to a "g ive away" c able,  

you would underm ine a very s ign ificant source of revenue to your magazi ne. 

Do you honestly expect most of your  readers to bel ieve you can provide an 

unb iased review of suc h  th ings? I t 's almost laughable.  

I n  addit ion ,  the on ly fai r  way to conduct  suc h  an evaluat ion is  to remove 

subject  bias via a properly exec uted double-b l ind l istening test . So even if 

you did not mind losing lots of ad revenue, your subject ive bias wi l l  sti l l  c loud 

the resu lts if it is not a proper b l ind test . It is human nature to expect a c able 

cost ing 50 t imes as muc h  to sound better. 

I dare you to prove me wrong and publ ish you can hear no d ifferenc e 

between a low-end cable and a h igh-end one. But I strongly bel ieve that wi l l  

never happen . What you ' re proposi ng has been done many t imes over, but 

the h igh-end audio industry cannot be bothered by the truth .  They have far 

too large of an investment in fict ion , hype and myth .  And magazines l ike H i -Fi 

P lus make too muc h  money furthering the fict ion to c hange th e status quo .  

Michael Nelson 

Re your ' Bac k to Basics '  editorial in issue no 70, you set your readers some 

homework and asked us to let you know what we thought of your  plan . My 

comments below for your considerat ion: 

I th ink it 's a good idea. I bel ieve there are benefits to be had in al l  the 

areas you are intending to evaluate (power cords ,  power cond it ioners , 

cabl ing and equ ipment rac ks) . However, there must be a point where the 

law of d imin ish ing returns kic ks in, as some of the items I suspect you ' l l  be 

test ing wi l l  cost an arm and a leg and out of reac h of most mortals .  So Value 
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For Money must be your  watc h phrase 

during these tests . Not everyone can afford 

huge sums of money on what cou ld be 

regarded as anc i l laries, albeit essential ones . 

These have to be kept in proportion to the 

components people can afford and own . 

Alongside the systems I ' ve acqu i red 

over the years , I have purc hased 

several equipment rac ks ,  power cords ,  

i nterconnects and  speaker c ables from al l  

sorts of manufacturers and c u rrently have a 

bit of a hotc h potc h of a "wir ing loom' ' .  I ' ve 

always thought that us ing the same c ables 

throughout would prove benefic ia l ,  but 

have never managed to ac h ieve that state, 

so your  tests on th is point wi l l  be of great 

interest to me. Strangely I have only ever 

bought one power cond it ioner, whic h  may 

ind icate my sc eptic ism about suc h  items ,  

or j ust a lac k  o f  funds? So for me,  I hope 

you r tests/evaluat ions wi l l  he lp me foc us on 

extract ing the best from my system . 

To keep it s imple ,  I th ink you should 

stic k to CD player, ampl ifier and speakers 

for al l  systems. I th ink you need to 

undertake your tests us ing systems at h igh 

end,  mid price or entr y  level pr ice points . 

The prices of items you test should be 

commensurate with the system price points . 

There is no point is test ing a £3k power 

cord in a £2k entry level system , as it is 

un l i kely to make it sound l ike a £5k system .  

The next quest ion I suppose is what 

price is a mid price  and entry level system . 

I th ink most of us know what a h igh end 

system would c ost! May I suggest that your  

entry level system is pric ed somewhere 

between £1 k to £2k and the mid price 

system somewhere between £5k and £ 1  Ok 

depending on weather you intend to  inc lude 

turntables in the test , i n  whic h  c ase the 

price points cou ld be up l ifted .  Turntables are 

more fic kle and susceptible to what they are 

stood on ,  so keep it s imple .  But I suspect 

there are a lot  of  tu rntables out  there.  

Brya n Parsons 

I s incerely welcome your plan to test some 

of the basics .  A wonderfu l idea and be sure 

that we as your devoted readers wi l l  stay 

with you .  I wanted to pu l l  you attention to 

two th ings ,  whic h  might be interest ing on 

your  way doing so.  



1. The German magazine "Studio Magazin", being a pro audio magazine 

started a similar project in 2007 which went on until March 2008. 

They have published their results here: 

http://www.studio-presse.de/fileadmin/freizone/Kabeltest%20komplett.pdf 

Maybe you have a German speaking colleagues to translate you the 

most important parts? Keep in mind it was really not about hi-fi but about 

studio cables. 

2. I was very much pleased to read this: 

"Along the way, this should be a chance to experiment and test 

the tests, to see if there have been any new developments (or even 

potential developments) in audio testing that need to be evaluated 

and rated." 

With all this debates about blind testing, I - being myself a psychologist 

- often wondered, if we actually missed something by using this technique 

so blindly. I found a while ago an interesting hint in an article called "God lives 

in the nuances". In this article the author quotes from a PhD work of another 

psychologist Jurgen Ackermann. What I really found amazing was that he 

concentrated on the emotional reaction the music was creating via different 

audio setups versus what the respondents thought what would be "good" 

sound. Besides questionnaire he also used observation methods to learn 

more what impact systems made. You can read more about this study her: 

http://www. stereophile. com/features/203/index2. html 

One of his main findings in my view was, that the emotional reaction 

often can be different than what you believe is good sound. So you might be 

emotional touched by a sound system (as you sung a long and you mood 

increased as shown by pre post questions in a questionnaire) but tell the 

interviewer that the system sounded "too ... " whatever. While a system you 

would call "great sounding" would actually bring you in a very bad mood. 

These kind of findings goes very good along with the results of the 

Nobel price winner Daniel Kahneman, which have proven that we have 

two different brain systems. One we could call the Pilot and the other the 

Autopilot, one system being more explicit and one more implicit. When 

we talk with people we tend to get answers on the explicit level, so the 

emotional part is very often left out. I was able to track Mr. Ackermann down 

and telephoned with him about his study. Unfortunately he started working 

and never found time finishing his PHO. But maybe you could consider this 

aspect in your work: watching less for hi-fi terms like soundstage, clarity etc. 

and more for the emotional impact of music. 

Reiner Grootenhuis 

PS: If something sounds awkward in this email it might be due to my 

English skills, since I am German native. 

I think your initial idea for reducing complexity when testing and evaluating 

hi-fi gear is most purposeful. But I think there should be an easier way in 

realizing the idea. 

If you accept the idea of hi-fi as "high fidelity" reproduction of recordings 

and if you take the example of the "digital world" with its "lossless data 

conversion" and "exact audio copying" techniques why do you not simply 

make an analysis of the input and output signals both in the frequency and 

phase/time domain. Or, invert the sound of the test product compared to the 

reference, and note any audible deviations. Every deviation means: sound 

degradation , reduced "fidelity". 
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I think today's powerful computer 

software (with Fourier analysis, MUSSA 

and more advanced measuring techniques) 

is available to make these kind of 

comparisons. However, concerning 

loudspeaker output signal the problem 

becomes more complex due to the room 

interactions. The solution simply is to define 

standard test signals and standardized 

listening conditions. 

This will also allow to better judge the 

psychoacoustic effects described in the 

article about 'Acoustic System Resonators' 

by Chris Thomas in your last issue or the 

influence of cables and vibration damping 

devices. 

I think psychoacoustic science knows 

very well how our ear-brain-computer 

works and how sensible this system is to 

changes in basic parameters as ITD and ILD 

(see: www.ambiophonics.org http://www. 

ambiophonics.org ) 

I cannot see any other approach 

that is not free from individual, subjective 

assessment effects. 

Michael Graw, Luebeck 

I think this is a great idea, I'm a bit of 

a skeptic (especially mains leads and 

supports). Yes, stick with the one system. 

Use a mid-price system; one most of use 

can afford. 

Dave Dinenage 

In response to your "back to basics" 

suggestion in Music Matters, I think this is 

an excellent idea. In fact, now that you've 

mentioned it, I shall complain bitterly if you 

don't go ahead with it! 

One of the strengths of this magazine 

is that it often extends our horizons and 

challenges our preconceptions. So it will 

be interesting to take stock of the relative 

merits of cables, power conditioners, 

etc and view the lot through a controlled 

perspective. 

I think your start point should be simple 

single system - best not to change too 

many variables at once. Later, you could 

add a second, higher level, system to give 

an extra layer of comparison, as long as the 

objectives don't get lost in all the variables. 

Richard Bafford 



EQUIPMENT REVIEW 
The Avalon Time 
Loudspeaker 

by Roy Gregory 

A valon 's has long held a reputat ion for del iver ing 

aston ish ing ly low levels of d istor t ion with 

commensur ate neutr al i ty, but the emer gence 

of the flagsh ip Isis (and the budget NP 2 . 0) 

signaled a new master y  of the t ime domain .  

The I s is  was a stunn ing ach ievement, bu t  i t  was s imply too 

big or too expensive for many UK homes . The new Time, on 

the other hand , f i ts r ight in . . .  

The Time inhabits a cabinet that is a few inches taller but 

otherwise vir tually identical to the company's var ious Eidolon 

models . But remove that gr i l le and you ' l l  reveal yet another 

fami l iar view, a lar ge diameter diamond tweeter being paired 

with a 1 20mm cer amic bowl midr ange dr iver and a pair of the 

275mm Nomex/K evlar bass un its, although in th is case it 's a 

case of hybr id DNA, the 25mm concave tweeter and twin bass 

dr iver configur ation being dr awn fr om the Is is ,  whi le the bass 

and mid dr ivers  themselves come fr om the Eidolon Diamond .  

The bass dr iver s ar e reflex loaded by  a downward  fir ing port  

that is enclosed by the U-shaped p l inth with i ts  rear -facing 

opening - again ,  an Avalon tr ademar k . The whole configur ation 

that h ints at the Time's dynamic potential and bandwidth .  

The Time was happy wi th  anyth ing fr om a good 1 00 

Watts up .  Amps used for the r eview inc luded the Gamut 

M250i monos, the Ber n i ngs and even the Hovland RADIA, 

whose modest r ated output under l ined the fact that i n  this 

instance it is  subtlety and qual ity that count .  Audiofreaks 

suppl ied Cardas Clear inter connects and C lear Beyond 

speaker cables a long with the T imes and these pr oved a 

good match ,  del iver ing  a coherent and hol ist ic sound,  b ig on 

acoustic space and presence. 

The alacr ity with which the Time tel ls you al l  about ear ly 

r eflect ions and asymmetr ies in the l isten ing r oom (and its 

acoustics) , coupled to its bass power and r esult ing abi l ity 

to excite a room's low fr equency resonances, make th is a 

speaker that 's easy to set up ( in the sense that you clear ly 

hear the benefit - or other wise - of every  sh ift in posit ion) but 

also one that wil l  d ictate its placement l iter al ly  to a matter of 

m i l l i meters ,  along with most of the th ings ar ound it .  

That set up pr ocess is also going to tel l  you an awful 

lot about these speaker s ,  simply because it goes str aight 

to the question of low-frequency per for mance , fl u id ity and 

commun icat ion - which i n  tur n  goes str aight to the hear t  

o f  music itself, everyth ing rest ing as  i t  does on those lower 

registers .  Yes ,  the bu lk of the usable infor mation is in the mid

band ,  but it 's the bottom end that te l ls  you wher e  it should al l 
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go,  when it should get ther e  and whether or 

not it 's r ight .  I 've never hear d  a speaker yet in  

wh ich that r elat ionship is  qu ite so obviously 

apparent .  I ndeed , b igger speaker s  - l ike the 

Is is or Focal Gr ande EM, that exceed the 

Time i n  over al l  achievement, seem to make 

th is close coupl ing less obvious;  or to put it 

another way, you can hear that i t 's not qu ite 

r ight - you just can 't necessar i ly say why. 

The Time on the other hand , once you start 

adjusting it, leaves you in doubt at al l  about 

both the what and the why of opt imum set 

up. In the process it also demonstr ates just 

what an uncann i ly natur al and evocative 

per for mer it can be. 

An example :  one of my key set up d iscs 

is the Analogue Pr oductions re - issue of Duke 

E l l i ngton and Ray Br own 's This One 's For 

Blanton . Spar se to the point of ascet ism , the 

upr ight bass/p iano combination is incr ed i bly 

demand ing ,  both instr uments ind ividual ly 

pr esent ing any h i -fi system with a ster n test , 

in combinat ion they ar e r u inously cr it ical . Not 

only dose the system have to deal with the 

depth ,  power and independence of the bass , 

it has to let that instr ument br eathe, which 

means deal ing with its almost contr ad ictor y  

sense o f  attack and decay, along with its 

physical vo lume and layered har monics . Then 

thr ow i n  the sheer r ange and complexity of the 

piano, the need to reproduce its percussive 

qual ity without it becoming har sh or str ident 

and you can beg in to see the pr oblem . Add 

the fact that there 's no r hythm sect ion per 

se, fi l l i ng in the background and mapping 

out the steps,  that the two instr uments 

oper ate for so much of the time at opposite 

ends of the fr equency r ange,  and that with 

so l ittle inherent str ucture ,  reproduction of 

the t ime domain is absol utely cr ucial if you 

are to avoid the whole thing col lapsing into 

meaningless (and fr ankly, irr itat ing) noise, and 

th is record ing 's value as an almost instant 

l i tmus test for bass al ignment ,  l i near ity and 

r hythmic integr ity soon becomes appar ent .  



Avalon Time I EQUfPlVIENT REVIEW 

With the Times, rough ly posit ioned and happily p laying away to bed them 

i n ,  I ' d  been real ly rather enjoying  the resu lts .  But when the time came to go 

to work and real ly dial them in I was in  for a shock. Sure enough ,  cueing up 

track one of the Blanton ,  the problems with the set up were a l l  too starkly 

h igh l ighted , Ray Brown 's bass sounding smal l ,  wooly and muffled - as wel l as 

l imp and well off the pace. At the same t ime,  E l l i ngton 's r ight hand sounded 

horr ibly g lassy and exposed - a bit l i ke a poorly tuned pub upr ight .  This was 

defi n itely not correct ! And so the odyssey began - and along the way, qu ite an 

educat ion as to just why th is a lbum has proved so invaluable over the years . 

Painstaki ng adjustments , fore and af t (with a l itt le sideways thrown in for 

good measure) and then again with the cones in place, wrought dramatic 

changes in the musical integ rity and sense of performance* . In comparison ,  

the m in imal degree of toe in  requi red to snap the image into focus was 

s impli c ity i tself. But the educational aspect of the process is all to do with the 

way the music 's presentat ion changes and evolves. From that unpromis ing 

start , a half-cent imeter gr id movement qu ickly establ ished a posit ion that was 

forward and wider, the speaker clearly tel l i ng you when you were moving in 

the ri ght d i rect ion - and when you weren ' t .  F inal placement ended up about 

40mm further apart and 60mm further forward than my or ig inal speculative 

position ing - along with considerable care taken ensur ing symmetry relative to 

rear and side wal ls and the position ing of the fi rst reflect ion pads .  It might not 

sound li ke much , but when you are working in 5mm steps to start with ,  and 

"And so the odyssey began 

- and along the way, quite 

an education as to just why 

this album has proved so 

invaluable over the years." 

as smal l  a step as you can manage to f inal ize 

th ings ,  that 's qu ite a tr ip ,  and each step of 

the way was marked by progressive changes 

in  the integrat ion and project ion of the music 

and instruments . 

From its d im in ished and detached 

beg inn ings ,  Ray Brown 's bass grew in  stature 

and physical volume.  Fi rst you heard the 

body, g radual ly growing in  front of you ,  then 

the strings ,  their  length developing as the 

speaker zeroed i n .  This isn't about imaging 

as such - although that clearly benefits - but 

the scale and sense of the instrument, the 

part icular and instantly recogn izable way 

it shapes notes and drives energy into the 

room .  Listen to l ive jazz (or classical music) 

and you never have any problem hearing 

what the bass is playing ,  or the way it 's be ing 

played . Li sten to jazz on most h i -fi systems 

and the same instrument is often ind ist inct 

and barely audib le .  H ere , the Times del iver 

the poise and shape of Brown 's intricate l i nes 

with effort less c larity. The contrast between 

pluck and release, the physical d ifficu lty of 

some of his runs , are beautifu l ly captured 

and projected , the notes float ing clear of 

the floor as he picks and places them . 

Meanwh i le ,  E l l ington 's piano has fal len into 

tune. No more cracked upper register or 

thuddy left hand :  as the speakers approach 

their  sweet spot the harmonic complexity and 

percuss ive clarity al low El l i ngton 's del icacy 

and touch to open l ike a flower, the precisely 

placed chords blooming in  the body of the 

instrument, anchored by a new authority and 

sonority that has come to the instru ment. 

But the emergence of instrumental 

character is only a part of the story. The real ly 

impressive th ink is  the developing relat ionshi p  

between the instruments - and with the space 

they occupy. As the posit ion ing locks i n ,  so 

does the music ,  the performance drawing 

you i n ,  the almost telepath ic re lat ionsh ip ... 

·Just to put this in perspective, the final position on the cones was around 20mm further forward than without - and with this speaker that's a BIG difference. 
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..,.. between these two master musicians reflected i n  the way they pass the 

in it iative back and forth .  Suddenly you are l istening to instruments and people, 

in  space, to what the music ians are doing and saying - their conversation on 

a note-by-note, ph rase-by-phrase bas is .  The speakers , the driving system -

they've effect ively d isappeared , leaving just the music .  Yes - it is a smal l  and 

undemanding record ing (at least in  terms of absolute dynamics and scale) but 

the two instruments involved are far from easy to reproduce, plac ing deeply 

confl ict ing lead ing -edge and t iming demands on a loudspeaker, while the 

stark s impl ic ity exposes any shortcomings in t im ing or tonal ity with ruth less 

effic iency. I ' ve heard two speakers do a better job th an th e Time with th is d isc:  

the Is is and the Focal Grande. One costs th ree t imes as much and the other 

needs at least th ree times the power. And I ' m  not sure that either gets qu ite as 

deeply into the groove as the Time . . .  

I t 's a l l  about chemistry, that strange fusion reaction th at turns noise into 

music and musicians into a band .  Let 's talk about bass of a d ifferent kind and 

a bit of Elvis - Costel lo that is, Live At The El Mocambo and i n  h is pomp on the 

My Aim Is True tour :  Set closer ' Pump It Up '  depends on th e deep , deep, driving 

patterns played by Pete Th omas' s  bass , and even g iven the space of a slow 

bui ld up and E lvis toyi ng with the crowd , the propulsive energy i n  th e playing 

is both present and correct . Even under the combined assault of keyboards ,  

drums and gu itar, you never lose track of the track, and the track never loses 

its sense of purpose and d i rection .  Switch back from th is murky l ive record ing 

to the de luxe Ed it ion re- issue of the album and it 's a case of "Wow!" The 

comparison tel ls you just what a great job the speaker d id of sorti ng out the 

densely packed and d i rty bottom-end of th e l ive d isc ,  it also tel ls you just wh at 

an awesomely driven and energetic record ing the original is ,  th e re-mastered 

CD final ly captur ing the sheer l ife and intensity of the analogue orig inal . But 

playing the l ive disc also reveals two other th ings about th e Time: it has that 

abi l ity to reach out and inc lude the l istener in the soundfield of th e record ing ,  

maki ng for a much more immersive and involv ing l istening experience. Ohhh . . .  

and it l i kes to play loud .  I n  fact , it posit ively invites it .  Whereas older Avalon 

models wou ld certain ly play loud ,  it was hard to escape the feel ing th at they 

d id so with a s l ight frown of d isapproval . The Aspect tore up that part icular 

set of rules - the Time stomps on the shreds ;  "enth usiastic" barely covers the 

wi l l ingness with which it embraces the more energetic musical offerings . . .  and 

no - we ' re not tal king Bach here.  

One n ight - long,  long ago - and i n  a c lub - far, far away - I saw, heard 

and felt the power of Steve Earle in overd rive . Recorded for a BBC l ive session 

the tape has fi nal ly seen a CD release - and playing it on the Times carries 

me right back to the overheated , sweaty, smoky fug of the Town and Country, 

effort lessly capturing the excitement, the sticky floor underfoot , of a band 

(and an audience) that knows it 's on a ro l l .  From Earle's nasal drawl , rough 

round the edges from too much abuse and too many loud nights ,  to the sheer 

enthusiasm of a band feed ing on crowd frenzy, the Avalons put you there -

right in the middle of the wh ole, heaving ,  hyper event . You see , it 's not just 

about the bass (although that' s  critical to the whole question) but th e way 

the low frequencies are integrated with the rest of th e range - and the overal l 

coherence that resu lts. 

I n  th is respect it is just l i ke a Symphony Orchestra; it i s  not enough for 

all the bass instruments to play at once - th at 's just loud . Real impact and 

drama comes from th em al l playing at exactly the same moment and just the 

right moment as defi ned by th e rest of the instruments . Th at way a massive , 

monumental work l i ke Shostokovich' s 11 th Symphony (from th e fabulous 

new Vasi ly Petrenko cycle on Naxos) can bu i ld tension and d rama, contrast 
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'1t has the ability to reach 

out and include the listener 

in the soundfield of the 

recording, making for a 

much more im mersive and 

involving experience. " 

l ight and shade by th e measured appl icat ion 

of instrumental force,  th e long , reflective 

passages of the fi rst movement never 

meandering but bu i ld ing with wonderful 

inevitabi l ity towards th e sh attering crescendo.  

I t 's a masterfu l ly control led and d i rected 

performance, with the Times retain ing and 

del ivering every last ounce of th at musical 

intent, right up to th e sonorous ch imes of the 

cataclysmic fi nale. 

It is th is  connected qual ity, the d i rectness 

with wh ich they present the musical event 

that makes the Time such a special speaker. 

The way it del ivers musical energy, the 

immediacy and suddenness of instrumental 

t ransients has someth ing of the best horns 

about it ,  but coupled to th e uncann i ly even 

and extended bandwidth ,  th e tonal and 

spatial honesty th at' s always been an Avalon 

hal lmark. It certain ly i nvests the speaker with 

th e abi l ity to excite, but it also opens the 

palette of int imacy and del icacy too . Back 

to th e Blanton ,  let 's appreciate th e deftness 

with wh ich E l l ington balances and weights h is  

playing to bu i ld off of  or in  support of  Brown 's 

bass . Sh awn Colvin' s  ' Shotgun  Down The 

Avalanche" has all its fami l iar int imacy and ..,.. 



E lectra 1 OOO Be 2 s m al l  detai l s ,  g reat effects . 
How do you i mprove a range that has been as successful as the Electra 1 OOOBe? These, after-all 
are the speakers that brought the benefits of beryl l ium to the audioph i le m asses. 
With over 30 years of expert ise i n  loudspeaker and d rive un it des ign ,  Focal have always been 
aware that attention to detail is paramount, and a fine example of that resolve is here i n  
t h e  new tweeter d iaphragm o f  t h e  1 OOOBe 2 .  Only 2 m i l l imetres larger, a n d  artful ly 
re-prof i led,  th is  remarkable dome ( identical  to that used i n  our flagship Grande 
Utopia) is  a large contributor to the g reatly improved performance. 
Simply put, you ' l l  hear more m usic, and less loudspeaker. And for movie 
fans, the m atching centre, subwoofer and surround speakers provide 
a c inematic reve lat ion - every n uance that the producers i ntended. 
Focal E lectra 1 OOOBe 2 .  Experience every emotion .  

Available i n three standard fi nishes - Champagne (pictured) ,  Basalt and Slate Grey. 

Focal UK 0845 660 2680 info@focal-uk.com www.focal-uk.com t h e  S p i r i t o f  S o u n d  
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..,.. "she i s  here" immed iacy, b u t  i t  also has a more sol id ,  rooted qual ity than I ' m  

used t o ,  a bigger sound without los ing any o f  that frag i le detai l a n d  i ntricacy. 

Which sums up the Time's achievement qu ite n icely. It manages to present 

its musical information in the r ight p lace and at the right t ime,  i rrespective of 

pitch or power requ i red . Th is temporal accu racy is no coincidence (it 's not 

cal led the Time for nothing) and the result is an a lmost preternatural qual ity that 

makes record ings astonish ingly accessib le and engag ing .  Th is inner balance , 

bu i lt from the heart of the performance outwards ,  extends across enough of 

the range to produce remarkably convi nc ing results,  a lmost i rrespective of 

record ing qual ity. They dredge the music ,  whole and i ntact , from the murk of 

the worst d iscs you own , whi le the best wi l l  be s imply breathtaking . The Time 

can 't match the real ly big speakers I ' ve al ready mentioned , or a speaker l ike the 

GamuT S9, for sheer scale or u lt i mate loudness , but it does more than enough 

in  th is regard that most of us wi l l  never feel the lack (either quant itatively or 

qual itatively) . It doesn ' t  float the massed basses of a wel l recorded orchestra, 

or  establ ish the acoustic space qu ite as wel l as the Is is ,  but it gets awfu l ly 

c lose and br ings its own special qual it ies to the party instead . I t 's easier to 

accommodate and much easier to d rive , which means that more l i steners are 

going to actual ly realize more of its performance potential out there in the real 

world .  Mus ical ly forg iving it also br ings the best from partneri ng equipment .  

Don 't th ink that makes it unfussy; you ' l l  st i l l  need ste l lar equ ipment to extract 

all of the performance th is speaker is capable of, but the range of options that 

embraces is now wider than ever before . 

Which br ings us ,  f inal ly, to a part ing shot . We 've just enjoyed a purple 

patch when it comes to advances in  speaker performance. Not so much when 

it comes to technology, you ' l l  note, which has merely evolved or been refined , 

with new materials rather than revolut ionary new approaches, but more 

what we do with i t .  It has resu lted in new levels of mus ical coherence, less 
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TEC H N ICAL 
S P EC I F I CATI O N S  
Type: Three-way loudspea ker 

Driver Complement :  

1 x 25mm concave d iamond tweeter 

1 x 1 20 ceramic bowl midrange 

2x 275mm Kevlar/Nomex bass  drivers 

Ba ndwidth :  20Hz - 20kHz ±3d B 

Sens itivity: 89dB 

Impedance:  4 Ohms 

Dimensions (WxHxD) : 30 x 1 1 7 x 48cm 

Weig ht :  75kg 

F in ishes:  Qui l ted Cherry, Curly Maple 

and F igured Wa lnut  Optio na l  wood 

finish (at  extra cost) : Birdseye Maple ,  

Wa lnut  C luster Burl ,  Myrtle C l uster Burl 

Price :  £47, 995/pair (standard fin ish )  

Manufacturer: Ava lon Acoustics 

U R L :  www.avalonacoustics .com 

Distributed by: Aud iofreaks UK 

URL :  www.aud iofreaks .co .uk  

Te l :  +44(0) 20 8948 4 1 53 

intrusive transd ucers and greater access to 

record ings .  It has also started to real ign the 

focus of audio attent ion , away from front

end heavy approaches to a more system

orientated understand ing , bu i l t  back from 

the speaker. The Avalon Time represents the 

p innacle of that prog ress , embodyi ng the 

musical ly commun icative sensib i l it ies that 

have final ly, s ign ificantly advanced the state 

of the art in loudspeakers - and doing it in a 

manageable and del iverab le package .  

What the Time stands for is more music 

for more people . Unden iably expensive 

it may be, but it is st i l l  cheap at the price, 

s imply because musical performance l ike this 

was almost unattai nable at any price before 

it arrived . By mix ing a dist inctly real world 

pract ical ity with superb musical performance, 

the Time establ ishes a s ign ificant new 

benchmark for competitors (and customers) 

to aim for. Of course, some wi l l  al ready be 

closer than others ,  but pole posit ion has to 

rest with all those Eidolon owners out there :  

you 've got the system ;  you 've got the space; 

al l  you need now is the cash . + 

1 
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EQUIPMENT REVIEW 
Micromega CDl 0, CD20, 
a nd CD30 
by Malcolm Steward 

J;f;£ m 1 c r o m E G R  • 

hen M icro mega relaunched in the UK I 

immed iately telephone Abso lute So unds 

and requested a review sample of o ne of 

the new players . I was pleasantly surprised 

to be asked if I wo uld prefer to receive al l 

three so that I co u ld write a co mparative review of the range 

instead , detai l i ng the progress as o ne moved fro m  the least 

expensive un it  up thro ugh the ranks . It so unded a fascinat ing 

pro po sitio n  and I read i ly agreed . 

The fi rst player in the new l ine-up is the £799 CD1 0 ,  which 

loo ks to be o utward ly identical - bar a co uple of  t iny detai ls 

- to the mo re expensive CD20 and CD30. Al l  that g ives the 

game away abo ut the identity of  any of these players are the 

smal l  model designatio ns pri nted on the to p of the fascia, which 

were a very discreet grey on the s i lver review samples, and the 

d isp lay panel , which briefly flashes up the mo del number when 

the player is po wered up.  

Having learned fro m  past mistakes , Micro mega has elected 

to use mass-pro duced DVD mechanisms fo r these players -

either the So ny K H M31 3 o r  the Sanyo SFH8 50 device - in the 

quest fo r the lo ng-term re l iab i l i ty and co nsistent perfo rmance 

that rigo ro us qual ity co ntro l  associated with high vo lume 

productio n  items pro m ises. 

The mechan isms are co ntro l led by the Ph i l ips SAA78 24 

chip and pro prietary Micro mega co de featur ing what are 

described as part icu larly efficient erro r  co rrectio n algo rithms 

specifical ly designed fo r audio reproductio n .  

I f  yo u happen to b e  a s  impatient a s  I a m  with co ntempo rary 

electro n ics - i . e .  an instantaneous  respo nse is j ust abo ut fast 

eno ugh to satisfy - o ne fac i l ity that is wo rth explo r ing is sett ing 

the speed at which the drawer mechan ism o perates. To effect 

a change ho ld the Play and Previous butto n  whi le switch ing 

the mach ine on ;  then select fast , med ium or deathly slow by 

pressing the Next, Mode o r  Standby butto ns ;  then save yo ur  

preferred sett ing by  press ing Disc. That Disc butto n ,  i f  held whi le 

a CD is p laying ,  wi l l  also ext ingu ish the d isp lay if yo u f ind these 

th ings as d istract ing as I do . I guess I am o ld -fash io ned but 
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I fo und th is mu lt i -functio n  butto n  approach 

rather co nfusi ng .  I expect a butto n  marked 

Disc s imply to permit access to the d isc,  

strangely enough ,  regard less of  how lo ng it is  

held o r  how many t imes it is pushed o r  what 

the machine happens to be do ing at the 

t ime. And a butto n  that co ntro ls the d isp lay 

real ly o ught to be label led Display to my way 

of th inking . I also fo und it un usual to have to 

press Play to cancel fast fo rward ing tho ugh 

a track. I n  truth ,  tho u g h ,  how many t imes 

wo uld the typical user need these seco ndary 

functio ns? 

While there 

d ifferent iate the 

is l ittle external ly to 

players the internal 

d ifferences are seeming ly mino r, too , centri ng 

upo n  the so phist icat io n  and co nfiguratio n of 

the po wer suppl ies and,  in the case of the 

CD30, the DAC Sample Rate Co nversio n .  

Only i n  th is player do es the AD I 8 53 have 

its native sampl ing frequency ramped up to 

1 32 .3  kHz and its 1 6-b it reso l ut io n  increased 

to 24-bits .  Th is unusual sampl ing rate is 

simply 44 . 1  kHz mu lt ip l ied by 3 .  Such integer 

up-sampl ing do es away with the need fo r 

troubleso me mu lt ip le c locks and pro cesso r

drain ing float ing po int calcu lations  invo lving 

the ro und ing erro rs that are inevitable when 

yo u try, fo r example ,  to up-sample 44 . 1  kHz 

to 96kHz or 1 92kHz .  

As o ne moves up  thro ugh the player 

range,  the power suppl ies beco me 

increasing ly so ph ist icated . The least 

expens ive player, the £799 CD1 0,  fo r 

example ,  uses a l inear supply based o n  an 

R-Co re mains transfo rmer, who se narrow 

bandwidth was felt to be better suited to 

1 
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reject ing incoming mains interference in th is moderate cu rrent appl icat ion 

than the much broader bandwidth of the typical toroidal type. The supply 

is made up of several d iscrete sect ions in order to avoid the problems of 

cross tal k ,  in part icu lar between the d ig ital and analogue port ions . 

The dig ital supply provides the necessary  power for the drive 

mechan ism,  the feedback c ircuits and the user i nterface section . 

Addit ional ly, l i near regu lators with h igh power supp ly reject ion capabi l ity 

del iver clean power, free of noise to all of the d ig ital elements . The analogue 

sect ion uses a d ifferent techn ique .  After rect ificat ion and fi lteri ng ,  the 

regu lat ion of the analogue supply is  carr ied out by a sophist icated c i rcuit ,  

whose rejection level from 20Hz to 20 kHz exceeds 1 OOd B .  The d ig ital 

sect ion of the DAC featu res a constant power source and a shunt type, 

very low noise regulator. 

Listen ing to the CD1 0 analogue output through my active Nairn 

DBLs, S ia 's track 'Academia'  from her CD Some People Have Real 

Problems sounded fundamental ly f ine in musical terms.  Even when judged 

alongside players that represent CD 's aristocracy it stood proud ,  even if 

it could not equal the authority of their presentat ion .  Al l  the instruments 

were p lay ing in tune and in  t ime,  and the music 's rhythmic element was 

hard to fau l t .  The presentat ion had real vital ity; her voice in  par t icular had 

a great sense of power and v ibrancy. It was also very well art icu lated and 

showed excel lent dynamic gradat ion , which combined to enhance the 

music 's abi l ity to commun icate fluent ly. At the same time, though ,  the 

presentat ion lacked a degree of finesse and convict ion . It wou ld  not have 

persuaded anyone that they were l i sten ing to Sia and her band because 

the presentat ion sounded obviously l i ke a CD playing .  However, that 

having been said , l i sten ing was st i l l  an enjoyable experience. 

"The presentation had real vitality; her 

voice in particular had a great sense of 

power and vibrancy. "  

The CD1 0 fared s l ight ly less wel l with Beck's a lbum Guero where 

the busier mixes with frequent ' noises off ' ,  such as 'Que Onda Guero? ' ,  

introduced a vague sense of imprecision and s l ight muddle t o  the 

proceed ings .  Perhaps the Analog Devices AD1853 DAC sounded a l i tt le 

too unrefi ned with i n  the context of a h igh ly reveal ing system , but th is was 

less apparent in a more appropriate mid-range system where the player is 

most often go ing to f ind itself. 

At t imes the CD1 0 appeared to be send ing contrad ictory messages: 

bass can be a l itt le ind ist i nct, loose and sloppy although the weight is 

okay. Rhythmical ly i t 's not as ins istent and snappy as normal but it can 

sti l l  boog ie .  Detai l seems to be gett ing lost on occasions when the mix 

becomes dense, but is far better when the arrangement is  sparser and 

less busy. Runn ing the player into a Cambridge Audio DACMagic del ivered 

consistent and predictable results .  

The situat ion seemed far more straightforward with classical music,  

l i sten ing ,  for example ,  to Tim H ugh  and Olga Sitkovetsky playi ng Faure's 

Apres un Reve . Both i nstruments sounded splend id ;  the piano substantial , 

r ich and natural , and the cel lo g loriously textured and dynamical ly 

wonderfu l ly expressive . The music flowed with a stately poise with in  a 

cred ib le acoust ic .  The dig ital output/DACMagic combinat ion d id extract 
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an extra degree of texture ,  body and dynamic 

subtlety from both i nstruments. The C str ing on 

Hugh 's cel lo certain ly appeared to have more 

prominence and Sitkovetsky 's left hand seemed 

to be doing more work. 

The number two player i n  the l ine-up ,  the 

£ 1 ,222 CD20 also has an R-Core transformer 

based power supply for its d ig ital sect ion , much 

l i ke the CD1 0 ,  whi le the analogue section benefits 

MIC ROMEGA EX P LA I N S  
TH E ACTS POW E R  S U P P LY 
P R I N C I P LE 
Micromega considers that " There are 

very fe w companies today which pay 

extre me atte n tion to the po wer s upply o f  

a u dio pro d u c ts. W e  co uld e v e n  say th a t  

m o s t  companies are turning t o  S M P S  {the 

Switched M o de Power S upply) for  the sake 

of simplicity and cost re d u c tion. Th ese 

s upplies are all designed within th e borders 

of today 's re g ulation.  Howe ver, none of 

these re g ulations has been set with a u dio 

reproduction in mind. " 

The company ' s  ACTS® supply design 

is based on the inherent e lectrica l  

properties of the construct ion of particu lar  

tra nsformers . The idea is to tune the 

secondary windings of them to the 

qua drup le of the mains frequency and to 

min imize insta ntaneous curre nt demand 

from the rectifiers, cance l l ing the i r  switc h ing 

peaks and having them work in such a way 

that current and voltage are synchronous .  

Th i s  way,  the rectifiers provide a l most the 

same average current during the comp lete 

cycle of the rectified wave . A smoothing 

inductor with large reservoir capacitors 

gives a pure s inusoid a l  ripp le whose va lue 

does not exceed 25 mV peak to peak.  

Th i s  is funda mental ly how the front end 

of the new ACTS® power supply works, whi le 

the back end (the active regu lat ion stage)  

differs from one product to another. But ,  

in al l  cases,  ACTS® offers the regu lators a 

very c lean supply .  Measurements indicate 

that the rejection of the ACTS® front end is 

better than 200 dB a bove 1 kHz.  In fact.  the 

ACTS® supply is, according to Micromega,  

the ideal  so lut ion for  aud io prod ucts where 

tra nsparency is requi red .  
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� from Micromega's ACTS® power supply technology. Th is proprietary des ign 

aims to fi lter garbage from the mains - in part icular, the nasty variety generated 

by switched mode power suppl ies ,  Ethernet-over-power- l ine devices and their  

malevolent brethren .  

Like the rest of  the range the CD20 uses the same val ue-for-money Analog 

Devices AD1853 DAC , so I guessed that any s ign ificant improvements could 

on ly be put down to the d ifferent power supply configurat ion . And s ign ificant 

improvements there most certain ly were . 

The player had considerably less rawness about its sound than the 

CD1 0 ,  and low frequencies seemed better defi ned and t ighter. I t  even had 

appropriate weight for tracks such as Beck's 'G i r l ' .  Rhythmical ly it seemed 

more an imated and exh ib ited noticeably more get up and go. M ixes - even 

busy examples - sounded more open and detai ls were cleaner and easier 

to ident ify. I t  was not the most sophist icated performance I have ever heard , 

but it was excel lent at th is price and it sounded far more pol ished than the 

CD1 0 in  a reveal ing system . Overd riven gu itar, for example ,  d idn ' t  have me 

reach ing for the Next button on the remote i n  search of a track that would 

be less chal leng ing to audit ion .  There was certain ly a fami l ial resemblance 

about the sound and presentat ion but the CD20 had a sense of soph isticat ion , 

poise and composure that had e luded the CD1 0 .  Music sounded far better 

contro l led with the result that the CD20 sounded l i ke you were l isten ing to a 

performance rather than a CD under appropriate c i rcumstances . 

The CD20 also fared better with female vocal ist ,  Sia and her band .  Bass 

gu itar had more weight and more percussive impact to its lead ing edges . 

Drums and percussion had more attack, power, and fo l low through .  They 

d isp layed a more complete and detai led note envelope. Piano sounded 

harmonical ly r icher, more sol id and secure. Most tel l i ng ly, though ,  Sia's voice 

had greater commun icative abi l ity: her phrasing made more sense and raised 

the hairs on the back of my neck far more read i ly. She sounded less l i ke a 

facsimi le and more l i ke a woman , even if there was some minor emphasis to 

the nasal elements of her del ivery at t imes.  

S imi larly, l i sten ing to the H ugh/Sitkovetsky rendit ion of Faure's Apres 

un Reve the sound had more detai l ,  and the performance had appreciably 

more energy. The presentat ion , as a whole, was more bel ievab le .  The added 

substance and downwards dynamic extension the CD20 brought to the party 

s imply made the performance sound more l i ke a performance and less l i ke 

a record ing .  Add ing the DACMagic gave less dramatic improvements than it 

had with the CD1 0 ,  but it st i l l  unearthed useful concealed subt leties : H ug h 's 

v ibrato was more evident even as notes decayed and h is p laying assumed 

greater authority and what I can only describe as a truly l i fe- l ike v ibrancy. So, 

it too makes a f ine transport ,  as wel l as a CD player. 

All round ,  the CD20 presented a far easier to audit ion and a more 

convinc ing portrayal of mus ic .  Musical ly and cosmetical ly it comfortably had 

CD· 20 
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"Rhythmically it seemed 

more animated and 

exhibited noticeably more 

get up and go. Mixes 

- even busy examples -

sounded more open and 

details were cleaner. " 

the beat ing of the CD1 0 as , i ndeed , it ought ,  

g iven the pr ice d i fference between the two 

players . 

And so, on to what one might expect 

to turn out to be the star of the show, the 

£ 1  , 599 CD30. Th is is i n  essence a CD20 

with 1 32kHz Sampl ing Rate Conversion , 

which represents three t imes the native CD 

sampl ing rate of 44 . 1  kHz.  

Instantly that Beck's a lbum Guero 

started playing ,  it became abundantly 

clear the performance of the CD30 was 

in another league compared to that of its 

jun ior stab lemates . That fami l ial get up and 

go,  and that inherent musical ity and vibrant 

enthusiasm were sti l l  obviously present 

but its zeal was tempered by a refresh ing 

sense of control and composure .  Drums 

and bass gu itar had greater impact and 

weight but notes a lso started and stopped 

with increased resolve and precis ion . The 

same was true at the opposite end of the 

frequency range where instruments and 

voices demonstrated far greater fi nesse than 

I had heard up to th is point .  There was no 

rawness or astri ngency but that did not mean 

that lead ing edge defin it ion was reduced or 

transients softened . There was plenty of snap � 
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..,.. to the presentat ion so the rhythmic impetus of tracks such as Beck's ' He l l  Yes'  

was not d im in ished one iota. 

Despite the player sounding cosmetical ly smoother, there was also no loss 

of detai l evident .  The increased cohesion and authority it d isp layed seemed 

to weave that detai l  more t ightly into the musical fabric rather than leaving it 

exposed l ike random loose threads .  As a resu l t ,  the CD30 was very easy to 

l isten to even with excit ing ,  invigorat ing mus ic .  

Songs l ike ' Little B lack Sandals' on the Sia a lbum sounded outstanding 

on the CD30. The bass ,  drums and p iano provided a real ly sol id foundation 

over which she could perform her sensual vocal gymnastics. The player 

made l ight work of exposing her l issome phrasing and its i nterplay with her 

band 's p laying .  T iming , a real strongpoint in  Sia and her band 's performance, 

was ent irely dependable, accu rate , and f luent , coming across with an innate 

effortlessness . And that pol ish paid worthwh i le div idends in portraying the 

r ichness and variety in  her vocal t imbre .  

That superiority was especial ly evident in  the Tim Hugh cel lo pieces , 

imparting a real ist ic weight and sonority to the accompanying piano, and 

giving h is  instrument an appropriately v ibrant palette with which he could 

commun icate h is ski l ls and animation . The range of expression and tonal 

colour he managed to coax from h is cel lo during Pagan in i 's Moses in Egypt 

was moving as wel l as techn ical ly impressive , and the CD30 had no d ifficu lty 

in  conveying either aspect of his playi ng .  The player' s  speed doubtless helped 

it convey his extreme dexterity and fi nger ing accuracy during the more briskly 

p layed sect ions.  It al l  amounted to an enthral l ing portrayal of th is wonderful 

record ing .  

I f  I had to be brutal ly honest I would have to  say that wh i le  these p layers 

are nowhere near perfect - that is far too much to expect at these prices -

they are so inherently musical and communicative that it is easy to forgive 

them their s ins ,  which are mostly benign and h igh ly un l i kely to spoil anyone's 

l isten ing . If you want the f inest go for the CD30 but if your  budget dictates that 

you spend less you wi l l  not feel dramatical ly short-changed by the CD20.  And 

if t imes are truly t ight you could do very much worse than consider the CD1 0 ,  

which , although not t he  most authoritative player you are ever l i kely to  hear, i s  

st i l l  i ntr insical ly musical and  conveys what truly matters in a performance with 

d isarm ing ease.  

I feel that the CD30, though ,  is the best of the bunch by a substantial 

marg i n .  It combines mus ical ity with poise, and f luency with finesse to del iver 

an engaging performance that sounds reassuring ly analogue .  And ,  if noth ing 

else, it proves that cranking up the sampl ing frequency on that val ue-for

money DAC was certain ly a worthwhi le exercise. 

Micromega appears to be back with a vengeance. These new designs pay 

homage to the strengths of its earl ier models.  There was always an intr ins ic 

r ightness and f luency about the way those early p layers conveyed the emotion 

TEC H N ICAL 
S P E C I F I CATI O N S  
Micromega C D l O , C D20, and C D30 

Type : S ing le-box CD p layers 

Ch ipset: Analog Devices AD 1 853 

Three-times oversampl ing in C D30 

Dimensions (WxHxD ) :  6 .9x26 .5x43cm 

Weight :  3 .5kg (C D l O) 

4 .5kg ( C D  20 & C D30) 

Ou�u�: Ana�gue RCA 

Digital  RCA 

Finis h :  Si lver or b lack 

Price :  C D  l O - £799 

C D20 - £ l ,222 

C D30 - £ l ,599 

Manufactured by: Micromega 

URL :  e n .micromega-hifi .com 

Distributed by: Abso lute Sounds 

URL :  www.a bsolutesounds .com 

Te l :  +44 (0 )20 89 7 1  3909 

and mean ing i n  mus ic ,  and I am del ighted to 

hear that characteristic has been maintained 

in  the latest generat ion . 

I wi l l  just wait now is to see if the company 

intends to reconsider the Performance 

models and perhaps br ing those fantast ic 

machines up to date. That would be a truly 

thr i l l ing prospect if these budget and mid-fi 

boxes are anyth ing by which to judge the 

company's developmental prog ress over 

the past decade.  I t  wi l l  be interest ing to see 

if Monsieur H amdi  considers h igh-end CD 

players to  be a viable proposit ion or i f ,  l i ke 

Li nn ,  he decides that h is  company's future 

wi l l  rest with streaming products . I have to 

say that Micromega's i nterpretat ion of a 

d ig ital streamer ought to be a fasc inat ing 

product and if one ever emerges from Paris ,  

I wou ld very much appreciate be ing fi rst in  

the queue for a review sample .  + 



"The best pick-up arm in the world" 
SME L IM ITED • STEYN ING • SUSSEX • BN44 3GY • ENGLAN D • TEL +44 {0) 1 903 8 1 432 1 • FAX +44 (0) 1 903 8 1 4269 • www.sme. l td . u k  • sales @ sm e . ltd . u k  





EQUIPMENT REVIEW 
Musical Fidelity M6i 
integrated a m plifier 
by Alan Sircom 

Antony M ichaelson ,  Grande Fromage of M usical 

Fidel ity, is noth ing if not forthright . "We messed 

u p , "  is the PG version of his assessment 

of the last few years of M F  twists and turns . 

Having spent t ime and energy convi ncing the 

audiophi le world that we al l  need an amp the size of Norway 

to accu rately portray the dynamic range of a mouse fart , MF 's 

next product was , of course, a revisit of the A- I , a classic low

powered Class A design .  Good - and, it must be said ,  not 

so good - products drifted in  and out of the Musical Fidel ity 

catalogue at speed . It got to the point where you asked for 

a product for review and in the few weeks between gett ing it 

and pr int ing it ,  the product d isappeared from the l ine up. Not 

a good way of keeping the cl ient base sweet . 

So, Michaelson made one of the boldest decis ions 

a man at the head of a company can make. He k i l led off 

product l i nes and walked away from whole swathes of audio 

bus iness that h itherto inc l uded M F  products.  Tradit ional 

MF heart lands were suddenly without one of the biggest 

names in their  sector. In other words ,  M ichaelson took stock, 

Scarface style! He recogn ised (correct ly, in  my opin ion) that 

the lower and midd le parts of the audio bear pit are al ready 

fi l led to burst ing with components (but there is  sti l l  room 

for wel l -designed accessories , l i ke DACs,  phono stages 

and head phone amps) . So, neat l i tt le h igh-vo lume V-series 

products and more g l itzy X-series components remain true 
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to the cause fi rst kicked off with the X- 1 OD 

tube buffer a l l  those years ago . 

Products that can capital ise on the 

strengths of M usical Fidel ity, M ichaelson 

thought, start fu rther up the price points. And 

so, Musical Fidel ity today concentrates on the 

M6 ser ies (for rank and fi le audiophi les) the 

AMS ser ies (for the hardcore col lector) and 

the Titan power amp (for the no quarter g iven 

statement product lover) . The M6i integ rated 

amp therefore represents the foundation 

stone of nu-M usical Fidel ity. 

I t 's one heck of a foundat ion stone ,  

too .  Dua l  mono construction , chucking out  

a healthy 200 watts per channel i nto eight 

ohms and 45 amps peak-to-peak cu rrent ,  

that puts it up in  the beefy mono power 

amp class . The preamp stage has four  

phono s ing le-ended inputs and one XLR 

balanced input, but l ike many audiophi le 

products s ings at i ts best i n  sing le-ended 

mode. There 's noth ing intr insical ly wrong 

with balanced , and the XLR sockets work 

well here ,  but s ing le-ended is a better route 

overal l .  No idea why part icu larly, I j ust l i ked 

the sound of s ing le-ended a fract ion more . ..,.. 
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..,,. Two sets of  s ing le-ended phono outputs (one tape, one preamp out) and a 

pai r of speaker terminals complete the deal . I t's worth not ing there 's a switch 

at the back to select between AUX and HT (home theatre) - if used in  HT 

mode, the amp is becomes effectively a power amp and signals are at a very 

h igh leve l .  If you have a surpr is ingly loud tuner with no volume contro l ,  that 's 

probably the reason . 

I t 's a s ign of change in the industry that phono is not inc l uded on the 

M6i ,  but the amp inc l udes a Type B USB input for a computer. It's clearly 

an ampl if ier with one eye on the future .  I t  doesn 't need a driver (the DAC is 

both Mac and PC chummy) but wi l l  need you to select it for output .  A cyn ic 

might say the reason for the lack of phono stage is the avai labi l ity of Musical 

F idel ity's V-LPS and X- LPSv8 ;  a real ist would point out that as the V-LPS is 

"This is not a whizz- bang-fireworks kind of 

amplifier - it can do all that, but  it also has 

staying power. " 

pretty much the best val ue phono stage on the market at th is t ime,  there 's 

not much to moan about. 

The ampl if ier is a very physical beast ; b ig and big boned , i n  b lack or si lver 

with a large central si lver knob and a row of s i lvery bal l -bearing push-buttons 

with accompanying LEDs. As is  often the case , the remote control is more 

bas ic ;  just a plastic handset that 's been standard M F  issue up and down the 

product l i nes for years . Functional and usefu l ,  yes . . .  but low on b l ing . Some 

bl ing wou ld be good , thoug h ;  those basic speaker term inals look a bit too 

basic on th is class of ampl if ier. 

There are some products that are best summed up by Macbeth ; "fu l l  of 

sound and fury, s ign ify ing noth ing . "  These products come and go,  pass ing 

through the aud io system " l i ke a walk ing shadow, a poor player that struts and 

frets h is  hour upon the stage and then is heard no more . "  Th is is not  that k ind 

of  product. Th is is  not  a whizz-bang-fireworks k ind of ampl if ier - it can do al l  

that ,  but it a lso has staying power. 

I 've sat in on b l ind tests of ampl ifiers before , and Musical Fidel ity amps are 

the ones that get spotted quickest by l isten ing panels .  The reason for th is is the 

deep, tunefu l bass . No change here , then , because the M6i del ivers some of 

the most sol id and ' l i keable '  deep bass notes you ' l l  hear from an integrated - at 

least from an integrated that doesn ' t  come with a sharp intake of breath when 
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discussing pr ice. I t 's an abstraction , but some 

ampl ifiers sound l ike a 'top down ' design -

the final l isten ing stage beg ins by gett ing the 

treble r ight and then the amp is tweaked and 

adjusted to fit - whi le the M6i is very much 

a ' bottom up' design .  The bass works to 

provide an underp inn ing of what comes next 

up the frequency range.  This appl ies across 

the board ; whether it 's the tympani of an 

orchestra, a close mic 'd cel lo ,  the complex 

interplay between contrabass trombone and 

bass on 'Track A - Solo Dancer' from Charles 

Mingus 's The Black Saint and the Sinner Lady 

or a Bootsy Col l i ns  layi n '  down some funk 

phatness on James Brown 's 'Tal kin' Loud 

and Sayi n '  Noth ing ' .  Don't mistake this for a 

strong bass character, though ;  the amp isn't 

bass-forward , or anyth ing-forward . I t  just has 

a better class of bass than many of its peers . 

At the top end of th ings,  it's almost a calming 

influence over wayward metal dome tweeters . 

Once again ,  th is is not a laid back sound ,  but 

one that is only raucous and aggressive when 

the music demands such th ings.  

Whether i t 's due th is control over the 

sound is  a lmost moot, but you get a feel ing of 

unshakable authority, mean ing that someth ing 

real ly complex (whether i ntel lectual ly complex 

- l i ke the aforementioned Mingus cut - or 

s imply a room fu l l  of i nstruments p laying as 

one, l i ke the opening to Mahler 's Eighth) is  

left completely unfazed . Th is is not the sort 

of ampl ifier that l im its you to wel l - recorded 

small groups,  it l i kes to get its hands d irty 

play ing music at vo lume with r ight sort of 

scale each piece of music deserves. ..,,. 
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A Taste Of H eaven . . .  
Good science del iveri ng g reat sou nd 
When Nordost i ntroduced the Va l h a l l a  Reference Range it 

redefi ned cable performance overnig ht, becoming the standard 

against which the competition were measured - and fou n d  

wa nti n g .  A t r u e  reference, where t h e  term is actual ly more than 

just a convenient labe l ,  it rearranged equ i pment budgets and 

audiophi le  sens ib i l it ies with equa l  ease - at a pr ice.  A complete 

system's worth of Va lha l l a  costs more than many people's 

co mplete system - which you might assume l i m its its benefits to 

the most dedicated or fortunate of l i steners . . .  

But you'd b e  wrong . We took the theoretical approach and 

proprietary technology that p roduced the Va lha l la's ste l lar  

performance and appl ied it across our  range. The innovative 

Micro Mono-Fi lament construction del ivers the cable des igner's 

Holy Grai l  of a "virtua l  a i r" d i electric combi ned with u n pa ral le led 

geometrical accuracy and mechan ical damping - and it can be 

fou n d  throughout the Norse Series and even in key e lements 

of our WyreWizard ra nge (the Magus power cord and Shaman 

d ig ital  lead) provid ing unprecedented levels  of performance at 

these price points .  Performance that is  supported by exemplary 

n u m bers when it comes to both trad it ional  LCR parameters and 

transmiss ion speed s,  as we l l  as a cutt ing-edge research p rog ra m 

that is fi na l ly reveal ing 

just why cables have such 

a profound i m pact on 

system sou nd and musica l  

com m u n icat ion . You 

can visit our web-s ite to 

learn more, or you can 

v is it  a Nordost dealer  to 

experience Micro Mono

Fi lament tech no logy for 

you rself .  But don't be 

surprised if you get carried 

away because, when it 

comes to the musica l  performance, 

this i sn 't just tech nological  tr ickle

down - it's more of a torrent! 

N@RDOST 
M A K I N G  T H E C O N N E C T I O N  

Distri buted i n  the U K  by Ataca ma Aud i o  Tel .  0 1 4 5 5  2 8 3 2 5 1  www.nordost.com 
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..,.. There's two k inds o f  'effort less ' in  aud io .  The first is t he  effort less charm of 

a flea-powered SET amp . . .  musical ly entic ing . This is not that sort of effortless ; 

th is  is the sort that makes you th ink there 's no runn ing out of steam , that your 

ears , your neig hbours or your loudspeakers wil l  wimp out long before the 

ampl if ier does . 

The word ' u nfussy' kept appearing .  I t 's not source fussy - it makes a good 

fist of music whatever you use and however you use it .  Even the USB input 

was n icely b alanced in  th is respect , and d idn ' t  demand the absolute p innacle 

of carefu l ly looked after lossless fi les (although the better the record ing ,  and 

the better the qual ity of M P3 ,  the better the sound). I t 's not speaker fussy, 

although as with any ampl ifier that doesn 't doub le  up as a weld ing torch ,  use 

with crush ing loads is  not a good idea. I t 's not music fussy and you can throw 

everyth ing from Chopin to the Clash at th is amp without a prob lem . And it 

isn 't fussy-fussy, mean ing the usual power condit ioner, cab le demands made 

by most products are not so important here .  Just th ink 'good ' rather than 

'outstand ing ' and you ' l l  get surprisi ng ly f ine resu lts . 

If you are expect ing a revolut ion (or even an evol ution) in ampl ifier design ,  

th is isn ' t  i t .  There is a lot of the Musical Fidel ity genome in  the M 6 i ,  b ut that 

doesn't  make it a bad th ing . I ndeed , some of the best ampl if iers avai lab le 

today are essential ly not d iss imi lar to the best ampl if iers of a generat ion ago,  

just recast in  201 0 garb . This is belt-and- b races , no-nonsense audio for those 

who l i ke their amps unflappab le .  I t 's what Musical Fidel ity has always done 

wel l ,  with designs l ike the A300 integ rated of a decade ago - a powerhouse 

that del ivers and is cheap relative to the performance it del ivers . 
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TEC H N I CA L  
S P E C I F I CATIO N S  

Musical  F ide lity M6i integrated ampl ifier 

Connections :  

L ine level inputs :  l x XLR ,  4x phono l ine 

level outputs :  l x phono,  l x tape phono 

output ,  l x prea mp outputs 

USB  input :  USB  type " B "  ( square )  socket 

Speaker outputs :  3-Way B inding Posts 

Output Power: 200 WPC @ 8 Ohms 

(23d BW) 

Voltage:  45 Volts RMS,  20Hz to 20 kHz :  

onset of c l ipp ing ( 1 26 Vo l ts pea k-to

peak)  

Current peak-to-peak:  45 Amps 

Damping factor :  1 70 

Output devices:  2 pa irs per channe l  

L ine  Input  T H D + N :  <0.0 1 3  typica l ,  20Hz 

to 20 kHz 

Signal I noise rat io:  > l OOd B ' A ' 

weig hted 

Input  impedance:  38k Ohms 

Frequency response:  +O, -0 . l d B ,  l OHz 

to 20 kHz 

Power consum ption : 680 Watts 

maximum 

B lack  or s i lver fi n ish 

Dimensions ( WxDxH ) :  44x l 2 . 7x40cm 

( inc lud ing termina ls )  

Weight : l 6 .5kg 

Price :  £2,500 

Manufactured by 

Musical Fide lity Ltd 

U R L :  www.musica lfide l i ty .com 

Te l :  +44 (0) 208 900 2866 

So here's the chal lenge to Musical 

Fidel ity on the M6i - don't change noth in ' .  

This i s  a fine ampl ifier, capab le of del ivering 

a performance that leads the l istener out of 

the need to go box-swapping . I want to be 

able to recommend this product as a fine 

example of a good integrated ampl ifier for the 

next half-decade, not have to read its ob ituary 

in the next half-year. The M6i is in it for the 

long term ; it 's an ampl ifier that wi l l  be used by 

l isteners for years and years . . .  b ut only if M F  

keep i t  o n  the order books for years , too . + 

I 
, 

� 

l 
, 

1 

, 





L o n g  l i v e  C D  

C D  1 s  d e a d  

. . .  t h e  c h o i c e 1 s  y o u r s . 

d C S  P u cc i n i  does not so u n d  l i ke a nyth i n g  e l se .  

2 1  yea rs of d i g i ta l expert ise a re d e l ivered i n  a o n e  box 

wo n d e r  that co m b i nes o u r  u n i q u e  u psa m p l i n g,  R i n g  

DAC™, C D/SAC D Player a n d  f i lter i n g  tec h n o logy. 

Lou d  & C lear G lasgow (0 1 4 1 )  2 2 1  022 1 

Lou d  & C lear E d i n b urgh (0 1 3 1 )  5 5 5  3963 

L intone Aud io (0 1 9 1 )  477 4 1 67 

The Audio Works (0 1 6 1 )  428 7887 

B lade Audio (0 1 2 52)  737374 

Add the  Pucc i n i  U-C lock a n d  its pate n t  pen d i n g  

U S B/S P D I F  convers i o n  a n d  you have a com p l ete 

h i g h  e n d  syste m .  

C D , SAC D o r  M u s ic  Server . . .  The c h o i ce i s  yours .  

"The best sounding, most satisfying digital playback 

system I've heard. " STE REOPH I LE 

"Well there you have it: The best digital sources I've yet 

heard "  T H E  ABSOLUTE S O U N D  

"You see, i t  delivers digital sound the likes of which I 

simply haven 't come across before " H I-F I  WORLD 
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EQUIPMENT REVIEW 

The Focal 
Electra 1 028Be 
Loudspea ker 
by Steve Dickinson 

S 
hort ly after complet ing the review of the Focal 1 0278 

floorstanders for  issue 59 ,  a pa i r  of  the (£1 ,000 more 

expensive) 1 027Be model arrived . These sat very 

happi ly indeed in my system ,  for many months .  

Their reveal ing nature made them ideal reviewer's 

Now they have gone, replaced by the 

Electra 1 028 Be . Visual ly, v i rtual ly identical to 

the speaker it replaces , this is nevertheless 

qu ite a d ifferent beast . The changes are 

comparat ively subtle but, in musical terms ,  

very s ign ificant . The beryl l i um tweeter is  

rep laced by a variant w i th  a s l ightly larger 

d iaphragm ,  s im i lar to that found in the current 

Utopia models,  but the key difference is in 

the port ing of the bass un its .  

Let 's back-track a bit ,  as there 's no 

point discussing what 's changed if one 

is not at least somewhat conversant with 

what went before . I n  the 1 027 models,  the 

-S variant had a single, rear-fi r ing port and 

the -Be version a s ing le , downward-f iring 

port which vented , rather in the manner of 

a flatulent pengu in ,  between its feet . The 

analogy refers to the configurat ion , not the 

sound ,  by the way. The 1 028 Be has both 

ports , but the downward-firi ng port is  now 

mod ified by a horizontal web which extends 

between the feet , about a centimetre from 

the floor. Accord ing to Focal , the new porting 

arrangement is  not to augment the bass , but 

to contro l  it .  The ports are not tuned primari ly 

for output, but to improve the loudspeaker's 

impedance in the lower bass and therefore 

present an easier load for ampl ifiers . 

It works . 

The outgoing 1 027 models have a 

wonderfu l ly even and coherent sound ,  each 

driver integrat ing particu larly well with the 

others , but in  the lowest couple of octaves 

the 1 027Be could sti l l  get a bit headstrong ,  

un less your amp was very powerfu l or  

part icularly gr ippy. To be fai r, part icu larly 

in  the later vers ions of the 1 027Be with 

precis ion -cut bass driver cones , this only ever 

too ls ,  their lucid ity, transparency and sheer musical ity made them man ifested itself on part icularly bass-heavy 

a joy to have at the noisy end of my system . A review was never material , where the results could get a tad 

forthcoming ,  but they i nformed my view on virtual ly everyth ing else fruity or s l ightly boomy on occasion , but the 

that passed through my hands from then-on . overal l  levels of musical communicat ion st i l l  � 
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� remained wel l -above the  norm for the  price. I n  t he  new model , these matters 

have largely been consig ned to the past . I f  I had to sum up the performance 

of the Focal 1 028 Be's in  one phrase , I wou ld suggest that they behave more 

l ike a smal l  two-way standmounter with added bandwidth .  

That presents , to my m ind ,  someth ing of  an ideal compromise.  You get 

the fleet-footedness , vital ity and p inpoint imag ing of a wel l -designed smal l  

loudspeaker, with the scale and authority of a fu l l - range des ign . I f  you are 

a l ready fami l iar with the sound of the 1 027Be,  fi rst impressions on heari ng the 

1 028 Be are l ikely to inc lude the notion that the bass is  l ighter. Dismiss that 

thought qu ickly from you r  m ind .  The bass on the 1 028 Be reaches just as low 

and digs just as deep as that of the earl ier model , as any moderately extended 

l isten makes abundantly clear. There is ,  however, somewhat less of it ,  in much 

the same way that Baby Bears ' porridge had less heat than Daddy Bear's .  

Accept ing Focal 's explanation ,  the reduction in  bass weight ,  if not depth ,  is  

largely down to the easier ampl if ier load . 

This also manifests itself as faster and more tunefu l bass ,  with better 

textu res and t imbral subtlety. Plucked double-bass , for example Reynaud 

Garcia Fons on ' Berimbass'  from Arcoluz (Enja Records :  ENJ-9478 2) is not 

only ag i le and tunefu l ,  but one is acutely aware of the stunn ing qual ity of the 

instrument and the way it i s  p layed , al l  of which br ings me back to the analogy 

of a two-way floorstander with added cojones . 

''All the above simply contributes to making 

the Focal 1 028Be the most musically 

communicative, engaging and involving 

loudspeaker I've heard at the price." 

Bass performance alone, of course, does not a f ine loudspeaker make . I 

have commented before on the phase-coherent approach adopted by Focal 

in  their  crossovers . I f  you have heard any good s ing le-d river speaker design ,  

for example pretty much anyth ing b y  Ecl ipse, o n e  th ing which can hardly fai l 

to strike home is the immediacy, sol id ity and stabi l ity of the sonic picture .  Any 

compromises, i n  bandwidth for example ,  are qu ickly forgotten and forg iven ,  

because the  musical message is i n  the  coherence of  the  s ignal : t he  t im ing , 

the almost total lack of smear, overhang or delay with i n  the soun d .  These are 

artefacts of the reproduct ion process we scarcely notice, unt i l  they are taken 

away. And the one ace a s ing le-driver design has up its sleeve is  the lack of 

a crossover. One is apt to assume that the audib le effects of a crossover wi l l  

mostly be in  a lack of integrat ion between drivers and , to a large extent , that 

is probably true. But integrat ion isn ' t  s imply a matter of rol l i ng-off one driver 

smoothly as the next kicks i n ;  as Focal understand only too wel l ,  it is vital 

to preserve the phase relat ionsh ips in the s ignal as far as possib le across 

the ent ire frequency spectru m .  This is  a relatively controversial topic from a 

psychoacoustic standpoint ;  we may not perceive phase d i rectly (maki ng th is 

very d ifficult to test under laboratory condit ions,  which makes some d ismiss 

the topic out of hand) , but the ear-brain system seems to be remarkably 

sensit ive to it and if the phase relat ionships in a musical signal are not treated 

with care , the brain refuses to be fooled . 
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Taking al l  these factors into account ,  

the increase in bass control and the a lmost 

uncanny integrat ion between drivers , the 

result is  a loudspeaker with such immediate 

and compel l i ng appeal that lesser designs can 

s imply sound broken in  comparison .  I could 

bang on about the effort less h igh frequencies 

from the beryl l i um tweeter, the open , lucid 

and int imate midrange and , wel l ,  I ' ve al ready 

wittered on about the bass qual ity qu ite 

enough .  There is also the aston ish ingly vivid 

and stable imaging and soundstag ing .  The 

fact is  that al l  the above s imply contr ibutes to 

making the Focal 1 028 Be the most musical ly 

commun icat ive , engag ing and involvi ng 

loudspeaker I ' ve heard at the price. 

I 've p layed a lot of jazz , dur ing the 

work-up to this review. Qu ite a lot of rock, 

too; some pop and some more leftfie ld stuff, 

such as One Second, by Yel lo (Vert igo 06024 

98 30758)  and ,  on reflect ion ,  probably rather 

less orchestral and choral music than might 

normal ly be the case . This is  not because 

the Focals are not wel l -su ited to 'c lassical ' � 
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..,. mus ic .  Qu ite the  reverse .  I t  is just that they are better a t  jazz and  other 

rhythmic ,  dynamic music than most speakers in  this price range so that ,  a l l  

of a sudden , th is stuff sounds so much more vital  than it d id  before and it is 

hard to tear yourself away when you ' re having such a good t ime. Listen ing 

to some large-scale orchestral material , however, and the Focals reveal a 

level of discrim i nat ion and subtlety that qu ickly ban ishes any thoughts that 

these might be s imply a good jazz- lovers ' loudspeaker. Actual ly, I th ink the 

not ion that loudspeakers may be permitted to have a bias towards jazz , rock 

or classical is  inv id ious,  if it is good with one type of programme,  but not with 

another, that is a weakness , not a strength . 

I p layed some Tchai kovsky; Symphony no .6 and was immediately struck 

by the way the system portrayed the pathos and yearn ing in  the fi rst movement. 

Here was an electric atmosphere, conjured from less , rather than more ,  and a 

tension which held me in thral l .  So much so that the bomb Mr T. th rows into 

the mix about ten minutes in  (sorry if I 've spoi led the su rprise) was all the more 

powerful and dramatic in consequence. Th is abi l ity to turn on a sixpence , to 

go from barely a whisper to a fu l l -b looded assault without breaking step is 

not only down to the loudspeaker, of course, but even the best ampl if ier wi l l  

strugg le if the speakers it is driving are at al l  wayward . S imi larly, the lack of 

overhang when going abruptly from fortissimo to pianissimo (the man does 

l i ke his cheap thr i l ls ,  doesn ' t  he?) is a feat many speakers can 't manage with 

any sort of panache but the I 028 Bes are aston ish ing ly accompl ished . Their 

sheer manoeuvrabi l ity means you can forget about the system 's capab i l it ies 

and just enjoy the mus ic .  The Naxos record ing I used is noth ing special , (nor 

is  it by any means substandard) but I have never enjoyed Tchai kovsky's 6th 

Symphony more through my system , and that's not just because of the blood 

and guts bits , but because the contrasts and contrad ictions worked into the 

piece have never been better resolved . 

Th is exposes one of the most interest ing aspects of modern h i -fi l ife . Focal 

designs l ike this one seem to polarise opin ion in  the audiophi le commun ity. 

Some love them , some don' t .  And the fu rther up the catalogue you go ,  the 

more the opin ion d iverges, it seems.  H owever, th is must be tempered by the 

' I  heard them at a show' effect . A great many of those on the ' nay' s ide of 

the Focal debate are those who have experienced them at shows or in  very 

short demonstrat ions . If you attempt to seek the opin ions of those who have 

spent a l ittle longer in front of a pai r of good Focal designs l ike the I 028 Be ,  the 

balance sh ifts toward the 'yay ' side. A lot of th is comes down to the tweeter 

design ;  an in it ial react ion to it is often to th ink it fierce and br ight ,  espec ial ly on 

percussion instruments l ike gongs and cymbals .  I suspect th is  is someth ing of 

an audiophi le conceit , because these instru ments are fierce and bright in the 

flesh .  I t 's that epiphany - that the real i nstruments often don't  sound as ' n ice' 

as many audiophi le loudspeakers can make them - that can lead you on a 

path that u lt imately ends with a pair of Focal loudspeakers . 

Another interest ing aside is that most Focalites started out with the same 

reservat ions as those who fl it from room to room at a h i -fi show. The only 

d ifference being that somewhere along their audiophi le journey, they spent 

a few hours in  front of a pair of good Focals ,  then presumably l istened to 

some l ive music and a switch f l icked over in  their  audioph i le  percept ions. I ' ve 

been rel iably informed that those who l isten to Focal speakers without the 

preconcept ions bui l t  up  from years of l isten ing to audiophi le loudspeakers 

seldom d ismiss them as qu ickly as those steeped in audio fo lklore. Whether 

this comes down to a keen set of ears in  the newcomer, or a keener set of 
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TEC H N I CAL 
S P E C I F I CATI O N S  

Type :  Three-way boss-reflex 

floorsto nding loudspeaker 

Driver U n its : Two l 6 .5cm ' W '  sandwich 

woofers 

One 1 6 .5cm ' W '  san dwich midrange 

One 27mm pure bery l l i um IAL  inverted 

dome tweeter 

Sensitivity: 9 1  d B  

I m pedance:  8 O h ms ,  (3 .5  Ohms 

min imum) 

Bandwidth :  34Hz - 40kHz ± 3dB  

Crossover frequency:  350Hz / 2 .2kHz 

Recommended a mpl ifier power: 

40-300 w 

Dimensions ( HxWxD) : l l 1 0x264x350m m  

Weight :  33kg 

F in ishes:  Basalt. Champagne.  S late 

Grey 

Price :  £4. 700/poir  

Distributor: 

Foca l-U K .  

Te l :  0845 660 2680 

U R L :  www.focol -uk .com 

Manufacturer: 

Focal-JM Lob, Fro nce 

Te l :  00 33 4 7743 5700 

U R L :  www.foco l-fr.com 

prejud ices in the long-standing audiophi le ,  

remains unclear. 

If you want your music to be wel l 

mannered and pol ite, look elsewhere .  Sure ,  

the Focals can do it ,  but it feels l i ke warn ing 

a kid to be on its best behaviour :  point less 

and sl ightly cruel , and the ebul l ience is  never 

far from the surface even so. Compared to 

many other loudspeakers , the Focal I 028 Be 

is refreshingly confident,  open and honest . 

It stands out l ike a speedboat at a yachting 

convent ion and if the rest of your system is 

i n  any way nervous,  nerdy or shy, it ' l l  home 

in  on that characteristic and let you know 

in no uncertain terms .  Some people might 

be uncomfortable with that .  Me? I j ust wish 

more h ifi was l ike th is .  + 
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H i g h  E n d  Ca b l e  
ww w . h i g h e n d ca b l e . co . u k  

For best pr ices ta l k  to Dave Jackson o n  0 1 7 7 5  7 6 1 8 80 

od-::p1Re1pon1e oR8 
H igh  Resolut ion Power Cond1t 1oner 

power f 10 A u 24 
High Resolution Power 

auric w r o.to1 
Prod uct Re v i e w s  

Issue 6 9  

A u r i c  I l l u m i n ator wi l l  h e l p  y o u r  d i s c  player retrieve a l l  the 
a v a i l a ble data on your d iscs at the right t ime. A u ric 
I l l u m i nator al lows the laser p1ckup to track the d i sc more 
acc u rately . It also i m p roves d iscr imi nation of the exact 
beg i n n i n g  and end of the reflective and non·reflective 
a reas on the track. You haven't rea l l y  ex perienced the true 
potential  of d191tal  formats unti l  you see and hear the 
results of one treatment on a CO , DVD, Laserdisc or SACD .  

T O W N S H E N D  A U D I O  

Ful l  Townshend range ava i l ab le 
from Isolda cables to tu rnta bles, 
stands and supports. 

As they are designed by Max you 
can be sure the science Is good . 

I 

Rea l i se the F u l l  Potenti a l  of Power 

Aud ience adeptResponse High Resolution Power 
Cond iti oners with Power Factor Correction, RF/Noise Fi iteri ng and 
Tra nsient Suppression. Ava ilabl e i n 8 and 4 way version s for the UK 
m a rket as well as 12 and 6 way for the E u rope. Fi n i sh Black or Si lve r. 

The Adept Response w i l l  e levate the performance of your aud io/vi deo 
system to new heights l i ke no other power con d itioner . In add it ion to 
su pe ri or power protecti o n ,  the Adept Response d e l i vers 
t h e  u l t i m a t e  a u d i o / v i d e o e x p e r i e n c e . 

The Adept Response H i g h  Resolution Power Condit ioner i s  a cutting 
edge design provid ing the best power cond i tion i ng posslble without 
l i m iti ng dynamics. Si nce power must respond quickly and com pl etely to 
the demands of prog ram mate rial  we believe it is imperative that 
power co nd iti oni ng components present a low Im pedance power path 
whlle providi ng wide bandwidth n oise reduction . Conventlon a t  power 
cond iti oners si mply cannot approach the bandwidth/i m pedance charac· 
teristics of the Adept Response while stll l  offering effective noise 
f i l t r a t i o n  a n d  h i g h  v o l t a g e  s u r g e  p r o t e c t i o n .  
E x c l u s i ve A u d i e n ce t e c h n o l o g y  a c h i e v e s  f a r  g r e a t e r  
p e r fo r m a n c e  f o r  a l l  a u d i o a n d  v i d e o  c o m p o n e n t s . 

SR - 00 7MK.2 

vAL(JALLA 

More Great Brands 

ooeplRe1pon1e oR 4 
High Resolut ion Power Condit ioner 

Au dience Interconnects 
and speaker cables 
come at 4 price points. 
They a re the Au24e, 
Au24 , Maestro and 
Conductor ranges. 

All  offer su perb value 
for money from a 
company that desi gns 
the cable first then 
computes the price 
when the design is 
perfected. Qual ity 
a l ways comes fi rst . 

Love them o r  hate them, N ordost make the 
cables that n e a rly every other cable maker 

l i kes t h e i r  own cables to be compared to. 

T r u e  p r a i s e  i n d e e d .  

If you want a cable with fast propagation 
a n d  very wideband width look n o  further. 

If the Valhalla does not work i n  your 
system just remember it w i l l  not be the 
cable that w i l l  causmg the problem. 

H i g h  End Cable offer g reat trade i n  deals to 
h e l p  you towards Valhalla 
o r  others i n  the Nordost 
range. 

Then there is always 
OOIN 

Acoustic Systems I Argento Audio I Analysis Plus I Audience I Chord Company I Ecosse I Furutech I MIT I Nordost 
Gehlbach Purist Audio Design I Quantum I Stereovox I Teo A udio I Townshend Audio I van den Hui I Vovox I Wyrewizzard 

Audience adeptResponse I Audio Technica I Ayra I Kemp Elektroniks I Isotek I Bel Canto I STAX 
CableSpike I Cable Tower I Ast i n  Trew 

by R a 1 d h o  

W e  ca n offer g reat trade i n  
deals a g a inst your existi ng 

speakers if  you want to be a 
proud Ayra owner 

The s u perb ra n g e  of Ayra S pea kers n o w  o n  d e m o n stration . Des igned fro m the bottom 
u p ,  a l l  d rivers and r ibbon tweeters a re b u i lt i n  house.  Ayra use cera mics dr ive rs ,  su

perb crossove rs a n d  N o rdost Va l h a l l a  i ntern a l  w i r i n g . Offe r i n g  freq u e n cy exte n s i o n  to 
S O k h z  these spea kers a re a m o n g  the best in the World . Tra de - i n s  welcomed . 
Del ivery a n d  i n sta l lat ion i n c l u d ed on m a i n l a n d  UK.  C4 . 0  ava i l a b l e  m i d  20 1 0 .  

y 

Please v is it  the H i g h  E n d  C a b l e  website fo r ca l l  for m o re i n formati o n .  Product of th e  year 2008 

C l . O  awarded H i -fi p l u s  C l . O  a n d  sta n d  
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EQUIPMENT REVIEW 
Gradient Helsin ki 1 .5 
loudspea ker 
by Alan Sircom 

H i -fi keeps gett ing better, but even the 

best fal ls fou l  of a fundamental l im itat ion 

- the room .  Our rectangular l iv ing 

spaces can mess up the sound of many 

a wonderfu l  system ; bass booms and 

reflect ions from the wal ls ,  f loor and cei l ing a l l  undermine 

the performance . 

We can he lp reduce these problems using either 

DSP or room acoust ic treatments . Both can transform an 

audio system , but come with ' baggage' .  DSP systems 

vary ;  some great , some not so great , and a lot comes 

down to i nstal lat ion . Room treatments can also work 

wonders,  but in  a small room,  they can be intrusive; it 's 

bad enough to have a floor fu l l  of audio gear, ice forms 

on the long-haired general 's upper slopes when your 

hobby takes up the wal ls and corners too. 

A more consistent and domest ical ly chummy 

arrangement wou ld be to design a product that 

overcomes many of the intr ins ic problems with us ing a 

loudspeaker in a room.  And that 's where the Gradient 

Hels inki 1 . 5 comes in. That dist inctive shape isn ' t  only 

for decorat ion ; i t 's designed to make the speaker room 

' i ndependent' (the real ity is ' less dependent ' rather than 

truly ' i ndependent ' . . .  but that 's enough to make a big 

d ifference) . 

It may look l i ke a designer chair for a hobbit ,  

but the F inn ish Hels inki 1 . 5 is actual ly an open-baffle 

design ,  made with sustainable woods and a large 

clear g lass sp ine and base, using convent ional ' cone 

and dome' drive un its .  Each drive un it has its own 

un ique construct ion methodology; the tweeter sits 

in  a moulded polyurethane wave-guide ' donut ' ,  the 

midrange un it sits in a cardio id baffle (it 's another 

rounded , ?cm thick recessed moulded polyurethane 

pod fi l led with absorbent material) and the bass driver is 

sitt ing effect ively an open baffle ,  at 90° to the l i stener. 

That means the l istener sits on the nu l l  point of 

the bass driver's d ipole 's rad iation pattern . In theory, 

that makes it the worst p lacement poss ib le ,  but that 's 

k ind of the point of what Gradient cal ls 'control led 

d i rect ivity ' . The tr ick is  instead of trying to e l im inate the 

fi rst reflection from side wal ls  for the bass , the Hels inki 

1 .5 makes a feature of i t ,  wh i le effect ively e l im i nat ing the 

fi rst reflect ion from above and below. I n  many rooms,  

you have the magnets po int ing toward one another (so � 

� 3 7  'SSL - 7 1  



I' H I•.VIF. \\ Gradient Hels inki 1 .5 

..,.. the bass cones point ing outwar d) and g ive the speaker s  a shar p  toe- i n ;  the 

bass effectively re l ies on those s ide wal ls .  How shar p  a toe- in?  Th ink  45°, 

which puts you sitt ing in  the near fie ld . In very smal l  r ooms, the speaker s  are 

swapped over so the bass un its fir e at each other ,  with the speaker s  point ing 

d ir ectly down the room; th is cuts down a lot of bass ,  but not enough bass is 

r are ly a pr oblem in a smal l  room. 

Frequencies above 200Hz are hand led very  differently. The placement 

(part icu lar ly the angles) of the midr ange and treble dr ivers  ar e designed 

specifical ly to m in im ise fir st reflect ion issues. The tweeter is  a per fect example 

of th is ;  the back-swept pod is not just t ime al ignment and styl i ng ,  it means the 

fir st r eflect ion point on the cei l ing is  actual ly beh ind the l istener .  That makes 

a huge difference to the sound .  Ther e 's also the incred ibly t ight toler ance in 

the speaker s  mean ing the pair match ing is excel lent and the speaker is flat 

to with in a decibel from 200Hz-20kHz. That 's almost unhear d of in domestic 

speaker des igns .  

Th is combination wou ld make measurement on and off axis very d ifficult to 

get r ight .  You have a tr eble and midr ange that wi l l  del iver incredibly accur ate on 

and off-axis per for mance, coupled to a bass that only really wor ks off axis .  

The review pair of speaker s  wer e  suppl ied with a set of D N M  speaker 

cables, in  part  because the Hels ink is ar e inter nal ly wired with D N M  and in  part  

because the speaker s  use the pro-gr ade Speakon ter m inal and DNM was fir st 

to step up to the task. 

The big quest ion is whether the H els inki 1 . 5  ach ieves the goal it sets,  

e l im inat ing (or at least substantial ly reducing) the effects of the r oom on the 

speaker s .  The answer - for fr equencies of 200Hz and above is a resound ing 

'yes ' .  There 's none of the b lurr ing and blooming of r andom frequencies 

Gifl{fu 38 

TH E H E LS I N KI S P EA K E R  
TO P O LOGY 
T h e  spea ker was designed for rooms 

around 300-400 sq ft (30-44sq metres) 

and to be with in a foot or so of either 

the front  or s ide wa l l s .  This set-up 

typica l ly g ives adequ ate bass without 

a su b-woofer: if the spea ker is far from 

the room boundaries then a su bwoofer 

becomes more benefic ia l .  

O n e  can consider t h e  speaker as 

divided in two parts; the bass below 

250Hz is hand led by a open-baffle 

300mm driver, which has the c lassic 

' figure-of-e ight '  radiation pattern , whi le 

the midrange and HF have cardioid 

(heart shaped)  ra diat ion patterns, with 

a l most no energy going behind the 

drivers/toward the back wa l l .  

T h e  fi rst th ing t o  note about  

th i s  topo logy is the l a c k  of the 

typica l  speaker cabinet/ported 

box colorations  as there is no box! 

The second o bservation is how the 

midrange and tweeter drivers are 

ti lted u p .  This d ia ls  out the first reflection 

point fro m the floor. I n  addit ion,  the 

u pward drivers provide exce l lent  

imaging whether the l istener is sitti ng 

or stand ing .  

bounced off the s ide wal ls and cei l i ng .  

I nstead , the Gr adient design seems to g ive 

you all the pr ecision and dynamic r ange of a 

good dynamic speaker with al l  the d irectness 

of a good pair of headphones . . .  in the free 

fie ld .  

The H els inki is almost perfectly designed 

for ' prob lem' rooms. Beastly concessions to 

ar ch itectur e  unwi l l i ng to make compromises 

for audio ar e effectively dia l led out of the 

sound .  Fur niture  in  inopportune places, 

alcoves , fireplaces , TV sets ,  coffee tables , 

mar auding wives patro l l i ng the room . . .  

none of these th ings make the s l ightest 

difference. As a consequence, speaker 

posit ion both is and isn ' t  cr it ical ; the need 

for the loudspeaker s  to be equid istant fr om 

the rear and side wal ls is m in im ised , although 

your posit ion r elative to the loudspeaker s  is 

completely vital if the bass is to g ive of its ..,.. 
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..,. best . You can experiment with toe- i n  up to a point - a less powerfu l toe- in  

g ives a more un iform sound for more l isteners , but the tonal balance changes 

s l ightly, as if using a t i l t  control from an old Quad preamp - either treble down 

and bass up or bass down and treble up. U lt imately, there's a sweet spot for 

the room,  and the user. 

I ts sound is both aston ish ing and a l itt le bit d isturbing for many l isteners . 

Un less you 've spent a g reat deal of t ime in wel l -eng ineered studios or l i sten ing 

rooms that have been very carefu l ly  corrected (with mechan ical methods, 

rather than DSP) ,  you' l l  be used to heari ng 

your loudspeakers , plus the si ngalong from 

the wal ls and cei l i ngs .  S imply removing that 

s ingalong is l i ke inject ing sound d i rect into the 

ears . Soundstag ing opens out,  instruments 

have their  natu ral tone and ambient i nformat ion 

is portrayed with uncanny accuracy. 

That 's aston ish ing because so much 

'd isappearance' of loudspeaker box is usual ly 

a funct ion of panel des igns,  but the Hels ink i  is 

more dynamic than any panel . But ,  short of a 

few d ipole designs (Jamo, Lyngdori, L inkwitz 

kits) , you won' t  f ind a set of dynamic drivers 

without some (even res idual) box colorat ion . 

The absence of box colorat ion is d isturbing 

because we ' re used to i t .  

The result is a remarkably accurate sound,  

most un l ike the sort of ' h i -fi ' reproduction we have 

come to expect from most audio equipment. I n  

part icular, the presentation of stereo i s  beyond 

reproach .  Your recordings are replayed with 

precisely the same stereo information they had 

in the control room. Large, ambient recordings 

are just that ,  close mic'd recordings are pushed 

i n  front of you and anything in between is, wel l ,  

somewhere in between .  This i s  the 'd isturbing' 

"Its sound is both astonishing and a little 
bit disturbing for many listeners." 

part ; when you remove the room and the speaker from the equat ion,  you need 

to spend some time gett ing used to the sound .  

You might also need t ime to adjust to box speakers afterward . Th is  is  

the c l i ncher whether the Gradient H els ink i  1 . 5  is  for you or not . Spend a few 

hours ( ideal ly a longer term) in front of them and then go back to your box 

loudspeakers . If the immed iate react ion is " isn 't th is artif icial sound ing?" ,  

Hels ink i  has got  i ts  hooks i n  you . 

The big downside is the bottom end . Or rather, the lack of it ; there 's not a 

lot of energy below 50Hz.  I n  musical terms ,  th is is equ ivalent to the last couple 

of notes of the 'fi rst octave ' (40-80Hz) ,  and al l  of the bottom octave (rumbles,  

thunder ro l ls  and deep organ pipes) . I n  perception terms,  th is  u nderpins the 

sound and g ives music its force. The rol l -off is  smooth and clean enough to 

al low for a subwoofer to fi l l  i n  the blanks at the bottom end of th ings .  Those 

who see the charms of the loudspeaker for what it is wil l see no problems in 

moving to 2 . 1  channels .  I n  addit ion , as the speaker was designed for rooms 

up to about 400 sq ft and to be use a foot or so from the wal l ,  a sub might not 

be necessary (because the loudspeaker behaves so d i fferent from the norm , 

we 've broken with Hi-Fi Plus trad it ion and incl uded comments by Tim R yan of 

S imp l iFi Audio on th is important des ign) .  

[)i:l}{Th? 40 SU 

Eag le-eyed readers might notice an 

almost complete absence of references to 

pieces of music in this review. This is because 

pieces of music are generally used to h igh l ight 

good poi nts and bad i n  a component . That 's 

not relevant here because the H els ink i  1 . 5 's 

sound is relevant to al l music .  If you l i ke how it 

sounds,  you l i ke how it sounds on a l l  music .  

The Gradient H els ink i  1 . 5 is a remarkab le 

and successfu l way of v irtual ly removing the 

loudspeaker box and the room from the 

sound .  Th is makes it ideal for those who 

have decided to cal l t ime on box colorat ion 

but can 't use or br ing themselves to learn 

to love panels .  Whi le some wil l demand 

more bottom end, th is st i l l  doesn 't stop 

recommending what is  one of the most 

excit ing and real ist ic-sound ing loudspeakers 

money can buy. ..,. 
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But how can th is  be? After al l ,  its o n ly a bunch 

of accessories rig h t? Wrong!  Lets expla in  o u r  

d e s i g n  process. 

The Vertex AQ approach is not about i n d ividual  

products, or  developing a range of accessories 

that m ight offer marg i nal i m provements here 

or there .  Its about what is wrong with systems. 

You see, a typical h i -fi set-up suffers from some 

very d e b i l itat i n g  side effects caused by th ings 

such as RFI  and m i c rophony, and at  Vertex we 

study how these th ings effect the performance 

of electronics and speakers. We've looked at 

analogue front ends,  d i g ital front ends,  valve 

ampl ificat i o n ,  so l id  state ampl ificat ion and many 

d i fferent types of speakers.  We've also exami n ed 

r 1 ,,:,1•.1 

how these components work i n  d ifferent l i sten i n g  

environments,  h o w  th ings react w i t h  d ifferent 

types of music and d ifferent volume sett ings,  

and most i m po rtantly of a l l ,  how each major 

component reacts with  the rest of the system 

under dynam ic condit ions.  

We then apply tec h n o logy to our prod ucts that 
can s ign ificantly reduce these i nteractive effects. 

And bel ieve us, we apply a lot of technology! 

The resu lts are i nvariably staggeri n g .  System 

l i m itat ions are brushed aside, to be replaced with 

a transparent,  stable and d ramatic performance 

which is  sweet and excit ing,  v ibrant and 

emotionally fulfi l l i n g .  

F i nd out more - the Vertex AQ Book 
So that we c a n  te l l  y o u  a lot more ,  we have a 50-page b o o k  that g o e s  i nto g reat 

d etai l  about a l l  the theories, tech nology and how to use the Vertex p roducts. Its 

a g reat read and its free. S im ply contact us or a Vertex dealer, with a postal address, 

and we' l l  make s u re you get one. After that, al l  you have to do is try a few bits of 

Vertex at home. You won 't regret it !  

HIFICRITIC Awards 2009 

'BEST BUY' 
Vertex AQ Moncayo 'speaker leads 

Prod uct i nfo, reviews, dea ler  l i st i ngs ,  c l i ck  or ca l l  
www.vertexaq.com 
tel :  +44 (0) 1 597 825993 I emai l :  info@vertexaq.com 

HIFICRITIC Awards 2009 

'RECOMMENDED' 
Vertex AQ Kinabalu support system 
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I N - ROOM BASS 

S imi lar  to organ pipes , a room 28ft long produces a reso nance/room 

mode at 20Hz ,  a room width of 1 4ft produces a mode at 40hz and a 

room 7ft h igh produces a mode at 80Hz, The most audib le of these 

room modes is the one due to shortest room dimens ion (typ ica l ly  

the room height )  and has harmonics  at twice and three t imes the 

funda mental  frequency ( in  our example  at  1 60 and 240Hz,  which is right  

up  in  the  lower bass/midrange) . 

A c haracteristic of d ipo le bass is the ' fi g ure-of-eig ht '  radiation 

pattern . I f  one puts a microphone on-axis with the bass driver you wi l l  

measure maximum bass .  H owever at 90° to the driver you wi l l  measure 

a nu l l .  Li kewise d irectly above the spea ker you wi l l  a lso have a nu l l  - the 

speaker is not sending bass to the cei l ing and therefore exciting the 

most audib ly  damaging room height mode.  

With the spea ker perpendicu lar  to the front  wa l l ,  the in-room bass 

is primari ly a function of the room wid th .  Rotating the speaker through 

45 degrees excites both the room width and length modes.  In  this 

way, rotating the speaker is l ike using a tone contro l ;  min imum bass is 

ac hieved with the speaker perpendic u lar  to the front  wa l l ,  maximum at 

45 degrees.  

On the other hand ,  a dome tweeter and cone midrange have 

different geometries and hence very different  dispersion patterns. As 

the Hels inki is des igned to give both drivers the same cardioid ra diat ion 

pattern, one can th ink of them as headl ig hts of a car  with strong output 

+/- 30° and very l itt le energy outside this area .  As such, the speaker is  
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TEC H N ICAL 
S P EC I F ICATI O N S  
Gradient He ls inki 1 . 5 

Three-way loudspea ker 

Loudspeaker un its :  

Tweeter: 1 9m m  SEAS a lumin ium dome 

in  wave-g uide housing 

Midrange:  1 25 m m  paper cone in 

cardioid hous ing 

Bass :  300 m m  pa per cone on side-fir ing 

open baffle 

Impedance:  Nomina l  6 ohms (m in imum 

a bove 4 ohms ) 

Sensit ivity: 85 d B/2.83V I 1 meter 

Con nections:  Speakon connector, bi

wira ble 

Ampl ifier recommendatio n :  50-250W 

Dimensions (WxHxD) : 35x92x50cm 

Weight :  23kg 

Speaker body avai lab le  in  Birc h ,  oi led 

walnut ,  oi led oak  and Matt b lack and 

white 

Midrange and HF modules ore 

avai lab le in matt b lack  and white 

(specia l  fi n ishes on request) 

Price :  £4,500 per pair 

Manufacturer: 

Gradient 

U R L :  www.gradient .fi  

Distributor: 

S impl iF i  Audio 

Te l : + (00 1 ) 724 7 1 2 0899 

U R L :  www.s impl i fiaud io .com 

sending very l itt le energy to adjacent 

surfaces such as the s ide wa l l s .  

The He l s ink i  has a flat  on-axis 

res ponse of +/- l db fro m 200Hz-20kHz, 

so if you want to hear precisely what 

was la id down in the mastering sess ion 

one shou ld l isten on axis. However, 

as one goes off axis, the extreme 

HF d imin ishes and gives a softer 

presentation .  

t im@simpl i fiaud io .com + 
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EQUIPMENT REVIEW 
Nairn DAC digital converter 

by Alan Sirco m and Malcolm Steward 

N aim Audio never made a DAC , in  the same way 

that it never made a CD player. In other words,  

i t  doesn 't br ing out a product just to fi l l  a range 

or even because it 's fashionable to do so. It 

br ings out a product because it can f inal ly add 

someth ing substantial to the l i ne-up .  Which is why Nairn Audio 

has its first DAC . 

The development of the DAC shows just how much 

commitment the company has to i ts future .  This is a product 

designed to br ing out the best in its computer-side sources 

(such as the H DX hard disk player tested last year, or with a p lug 

in  drive , any passing PC or Mac or even the much- loved and 

much-under- rated Squeezebox) . That it can be used with a CO 

transport or an exist ing Nairn CD player is almost a secondary 

considerat ion . 

The DAC itself uses a pair of PCM I 704K chips by Burr

Brown , a regu lar featu re in Nairn players . But before the data 

makes it to the OAC itself, the datastream is read into a SHARC 

DSP that acts as data receiver, f i l ter for out-of-band artefacts 

and acts as a 40bit ,  I 6x oversampler and a buffer. This is aided 

by a t in of salmon and a Blackfin DSP ch ip ,  which controls both 

USB and the DAC , and a reclocking gate circuit d i rectly prior to 

the OAC ch ip ( I ' m  lying about the tin of salmon) .  I t 's also the fi rst 

h igh-end DAC with an Apple Authentication Ch ip ,  mean ing it 

wi l l  talk to iPods and iPhones. 

Cleverly, the DAC makes j itter a th ing of the past , without 

resort ing to asynchronous sample-rate conversion . I nstead , it 

references the datastream to one of I 0 fixed frequencies and 

the SHARC ch ip p icks out the r ight osc i l lator to clock-lock 

the s ignal . If the s ignal doesn ' t  f it one of those I Q  frequencies, 

then it fal ls back on ASRC. Nairn d id th is by h i ring a pai r of 

the sharpest-too l - in-the-box mathematicians to write some 

extremely elegant code. 

The key thing to the DAC is its s impl ic ity, inside and out.  

That being said ,  the five buttons on the front make it one of 

the most button-heavy DAC out there. These can work to 

DAC 's big feather in its cap (aside from the 

un iqueness of it being the fi rst DAC from 

hitherto DAC-deniers Nairn) is it can handle 

record ings at a sample rate of up to 768kHz 

and at 32bit resolut ion . Of course, you have 

to ask whether th is makes a d ifference to 

mere mortals armed with 44 . 1  kHz, I 6bit CD 

fi les transferred to computer, but  i t  suggests 

that Naim 's own music label is going to start 

moving from big h igh resolut ion downloads 

to real ly b ig , real ly h igh  resolut ion music 

downloads soon .  

But  forget the sort of  h igh-res fi les that 

only studio engi neers can get a hold of r ight 

now. How does it sound with regular music ,  

off regular music CDs? Jol ly damn fine ,  real ly. 

I t 's immed iately obvious and recogn isable as 

an upgrade of the fi rst water. I t 's obvious 

because you l isten to someth ing played 

perfect ly fine without it, p lay the same th ing 

with the DAC in  place and wonder how 

you could ever l ive with the sound you had 

l i ked or even loved a m inute or two before . 

I t 's more three-d imensional , more detai led , 

more transparent, more musical and most 

of al l  more l i keable than before . That doesn ' t  

mean they were ' n ice sound ing ' ;  p lay a p iece 

of music that was rough-edged and it sounds 

j ust as rough-edged , but you want to l isten 

to the music more. 



t 

r 

I 
" 

r 

r 

N airn DAC digita l converter E ql 

A key record ing that demonstrates a l l  of t he  above i s  ' Butterfly' by  Jason 

Mraz . I t 's a wry, de l iberately syrupy-soul  track with some of the most dodgy 

(and downright rude) sound ing lyrics you 've heard since the 1 980s.  And on 

through the DAC, those lyr ics stopped sound ing l ike soft-core porn and started 

sound ing l i ke sarcasm.  Other tracks were g iven the same treatment through 

the DAC . It  just gets more out of the mus ic .  Whether you fl ipped between DAC 

and no- DAC with i n  a s ing le track or spun out whole albums,  the d ifference 

was clear and hard to l ive without once heard . 

"Adding a beefy power supply adds a lot 

more to the performance, although more 

in the 'audiophile ' direction than the 

'Naimophile '." 

But there 's that other g reat Na irn concept , too - the upgrade path .  

Add ing i n  a beefy power supply adds a lo t  more to the  performance, 

a lthough cu riously I ' d  say more in  the 'aud ioph i le '  d i rect ion than necessari ly 

the ' Na imophi le ' .  The upgrade g ives even more image space, sol id ity and 

separat ion and could get even the flattest of f lat earthers start ing to talk about 

micro-dynam ics . The improvement is noticeable and s ign ificant , although it 

must be said so is the hole that added power supply makes in you r  bank 

balance. The upgrade doesn ' t  have to happen at t ime of purchase and is  an 

easy fit (si mply remove the Burndy p lug protector and connect in the PSU ,  

the power feed t o  t h e  DAC remains i n  use) , a l lowing you t o  buy a five o r  even 

seven grand DAC in  stages.  

Here 's where it gets a bit twisty. I compared the DAC fed from a Nairn 

H DX and a Nairn CDX2 player, in  the context of an a l l - Na irn system into Focal 

loudspeakers at I nfidel ity, in Hampton Wick. The H DX alone was not as excit ing 

as the CDX2 ; the H DX+ DAC was a lot more dynamic ,  musical and excit ing 

than the CDX2 , but the CDX2+DAC sounded mudd ied compared to the H DX 

on its own . This was true whether or not the DAC was had been through the 

'p imp my power supply' upgrade .  G iven the DAC was f ine deal ing with USB 

st icks , HDXs and more besides, I suspect th is is down to a simple mismatch ,  

probably on the CDX2 s ide .  I don ' t  th ink it means ' not for use wi th  C D ' !  

M y  only real grumble about t h e  Nairn DAC i s  that it wi l l  spend most of 
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S E CO N D  O P I N I O N  
Nairn refuses t o  prod uce " m e  too" 

products :  those that exist merely 

because every other manufacturer 

has one in its portfo l io .  On the contrary, 

Na irn in sists that its prod ucts perform 

better, fulfi l  more requirements .  or. 

ideal ly ,  meet both of those criteria . The 

DAC is no exception .  

Listen ing proper began with  rips of 

Jose Carreras performing Ariel  R a mirez ' 

' Misa Criol la ' .  starting with the Kyrie .  

On a bare Na irn HDX .  the presentation 

was excel lent .  Adding the DAC was 

dramatic to say the least .  Carreras 

came c loser to the l isteners and his 

voice gained in terms of detai l  and 

expressio n :  not on ly cou ld I visua l ize 

h im and the choir  behind h im much 

more c learly but the mus ic  began 

to  commu nicate with me far  more 

effectively. Adding the XPS to the 

DAC, and the tra nsformation of the 

performance was aston ish ing .  

Sure ,  the DAC was d igging out  far  

more information and was constructing 

a three-dimens ional  acoustic , but the 

biggest leap forward was in  terms of 

the sheer commu nicative a bi l ity. Every 

e lement in the mix, especia l ly Carreras '  

wo nderfu l ly pure u p per registers. 

was making its presence felt and 

esta bl i sh ing i t s  re leva nce to the music . 

The DAC performed rea l  magic with 

this strik ing 1 987 record ing ,  tra nsforming 

it fro m being excel lent  on the HDX to 

downright b loody mag nificent on  the 

ful l  Mo nty, H DX/DAC/X PS .  

The next a lbum was a n  o ld 

favourite that I had recent ly ripped 

to the HDX. Los Lobos ' ra ther . . .  

experimental  Kiko . The D A C  enjoyed 

this greatly, because it gave it so much 

to work with . The u pshot was  that  after 

l isten ing to the entire a lbum - several 

t imes - I came away with a new-found 

respect for  Dav id H ida lgo and the 

boys .  The i r  rhythmic co hesion suggests 

that there is some sort of te lepathic 

communication going on between 

them.  The DAC h igh l ights this aspect . . .  
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..,.. i ts fi rst year or two being demonstrated in the context of Nairn electronics.  

Noth ing wrong with that . . .  except people not i n  the Nairn camp might wrongly 

th ink of it as a product for Nairn users on ly. That 's miss ing the point altogether 

- think of th is as a gateway DAC . 

You see, the DAC has al l  the usual attr ibutes of the Nairn sound (a 

very ordered , dynamic and musical ly-focused presentation) but also comes 

with the sort of performance aspects that would charm any other brand 

of audiophi le (great stereo , image depth ,  scale and tonal accu racy) . You ' d  

struggle t o  imagine a g u y  with a system compris ing s ing le-ended tr iodes and 

horn speakers signing up for a Nairn CD player, but you ' d  struggle to imagine 

them not l i king the sound of the Nairn DAC . Yes ,  it 's a product that every 

Nairn HDX owner wi l l  be sal ivat ing over and the queue to hear and buy one 

among that user-group is growing almost hourly. However, i t 's also the DAC 

that would make non-Nairn ' muggles'  start to th ink k indly of products l ike the 

H DX. Pretty soon ,  they start us ing black boxes on a dai ly basis and beg in 

upping the dosage with an amp,  then a power supply or two . 

That 's the th ing about the Nairn DAC . . .  i t 's add ictive . + 

S E CO N D  O P I N IO N  (CONTI N U ED) 
. . .  o f  t h e  band ' s  performance n o t  just because i t  i s  especia l ly adept a t  

resolving leading - and tra i l ing - edges b u t  because of its control at  the 

frequency extremes.  

Listen ing to music through the Nairn DAC proved it cou ld be 

both a n  educat ional  and a visceral experience:  not only does it 

revea l  exact ly what is being played but it a lso strongly suggests why 

the performer played it that way. I t  is a faci l ity that is infrequent ly 

encou ntered with DACs - or, indeed, any other components .  L itt le hi-

f i  d isp lays such genuine true musical em pathy. Even less und ersta nds 

there is so much more to creat ing a satisfying performance than s imply 

putt ing the rig ht notes in the correct  order. I t  takes far more than that 

to a l low a l i s tener to forge a n  emotiona l  connection with a recording . . .  

and whatever that ' more ' e lement i s ,  t h e  N a i rn  DAC h a s  i t  in spades.  

One fi na l  point ,  I tried connecting the DAC with a n  early sample of 

Na im ' s  DC l Digital cab le but  comparison with the C hord Company ' s  

Ind igo P l u s  digita l  showed t h a t  t h e  latter sounded dist inct ly su perior i n  

my syste m.  In  truth,  I felt that Na im ' s  c a b l e  d i d  t h e  D A C  no favours at  a l l .  

Chord cab le  o r  n o t ,  t h e  departure of t h e  review D A C  w a s  a 

harrowing experience and I am fi nd ing the wait for my own sample 

seeming ly  intermina b le .  I on ly  hope that those in front  of me in  the 

queue a p preciate just how very fortunate they are .  

Malcolm Steward 
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TEC H N I CA L  
S P EC I F I CATI O N S  
Nairn DAC digital  converter 

Audio Outputs :  2 (RCA and D I N ,  

selecta ble)  L i n e  output Fixed :  2 .2V 

RMS Frequency Response:  l OHz to 

20kHz +O. l d B/-0 .5dB )  THD :  <0.0023 

In puts :  Digital I nputs :  8 (2  coaxial B N C ,  

2 coaxial p h o n o ,  4 optica l  tos l ink )  USB :  

2 (one front  one rear, the  front over

rides the rear) 

Contro l :  IR input :  front  and rear 

pane l  I R  output :  rear pane l  socket 

Formats:  Audio fi les sup ported : USB = 

WAV ( LPCM u p  to 768kHz I 32bit )  

Sample Rate:  USB 32kHz to 768kHz, 

24bit S/PD I F  32kHz to l 92kHz,  24 

bit iPod,  iPhone 48kHz max 

Supp ly Vo l tage:  l OOV, l l 5V, 230VAC, 

50/60 Hz Power Consu mption :  <30VA 

(max inc iPod c harg ing )  

Sh ipp ing d imensions ( H  x W x D) : 240 x 

590 x 500mm 

Dimensions ( H  x W x D ) : 70 x 432  x 

30 l mm 

Weig ht :  5 . 6kg 

Colour :  B lack  

Finish :  Anodised fascia,  painted case 

Price :  £ 1 ,950 

Manufactured by 

Nairn Audio Ltd 

U R L :  www.naim-audio .com 

Te l :  +44(0)  1 722 426600 

l 
, 

1 



freephone: 
o a o o  1 21 4771 I 4772 
e-mail: 
as l<@jo rdanacoust i cs . co . u l< 
web: 
www . j a rd a n  a co u sti c s .  c a .  u I< 

J o i n  the Jo rdan  Acousti cs BLOG (N EW) 
I t 's  s i m p l e ,  j u st register fo r your  free acco u nt at: www.jord a n a c o u stic s . c o . u k / blog/ 

and l e av e  yo u r  t h o u g h t s  I c o m m e n t s  / i d e a s  / s u g g e st i o n s  n ext t o  the BLOG entry 

that is  o f  i nt e r e st / i m p o rt a n c e  t o  you .  You r  say m atters to u s !  

(NEW) Fu l l -b lown 
Mci ntosh H I F I i n -m in iatu re 
Conceived and executed by the same team responsib le for the Mcintosh Reference 
System,  the MXA60 stands ready to introduce a whole new range of music  lovers to the 
pleasures of own ing a hand-made audio system;  a system that i s  built to last a l ifet ime. 

The  new MXA60 I ntegrated Audio System 

from Mci ntosh cha l l e n ges o l d  n o t i o n s  a bout 
what  con st itutes ser ious a u d i o  h a rdware .  
C a p a b l e  of  t rue-to- l i fe sou n d  re p r o d uct i o n  
that  b e l i e s  i ts d i m i n ut ive s i ze  (the product  
m e a s u re s  2 2 .5"  l ong ,  1 0 . 6 "  h i g h ,  a n d  1 4 . 9 "  
d eep . i n c l u d i n g  l o u d s p e a ke rs) , t h e  MXA60 i s  a 

ful l-blown Mcintosh H I FI in-min iature . Now, 
p e r h a p s  for t h e  fi rst t i me , m u s i c  a fi c i o n a d o s  

n e e d  not  t rade  perfo r m a n c e  f o r  conve n i e n c e .  
Features inc lude:  Amplifier (75wpc) and 
Preamplifler, CD/SA CD Player, AM/FM Tuner 
and specially designed 2-way laudspeal<ers (in 
high gloss piano bloc/<) . 

You have to h e a r  t h e  MXA60 to b e l i eve it -

because it's that good. A new a l l - in-one 

reference! 

'subject to cond it ions 
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Exce pt i o n a l  n ew p rod u cts 
- ta ki n g  yo u to t he  n ext leve l .  

. ,  

Fo r fu rth e r  i n fo a b o u t  a n y  of  o u r  p ro d u cts p lease 

v is i t  our  we bs ite www. a u d i o c o n s u lt a n t s . co . u k  

D e m o n strati o n s  by appo i ntment  

Mondays to Sat u rdays 10am to 6pm.  I t  i s  advisable to c a l l  u s  

before vis iti ng.  Pa rt exc h a n ge welco me.  Ex- d e m o n stration a n d  

p rev io u s ly o w n e d  e q u i pment l i sted o n  o u r  website.  

info@a udioconsu ltants. co.u k 

7 Comet H o u s e  C a l l eva Pa rk Alderm asto n Berks h i re RG7 8JA U K  

+44 (0) 1 1 8 981  9891 
www. a u d i o c o n s u lt a n t s . co . u k  

F I N E  T W O  C H A N N E L A U D I O  S Y S T E M S  

. .. . 

Fro m left downwards to top r ight:  

N a gra MSA Powe r A m p l ifie r  

Le ben R S 1 00 Pre-a m p lifier  

HRS N i m bus Damping Syste m 

AC U S T I CA A P P L I CATA 

AC C U P H A S E  

A U D I O  A N A LO G U E  

AVA LO N ACO U S T I C S  

AY R E  ACO U ST I C S  

B E N Z - M I C R O  

C A R  D A S  

CO N R A D - J O H N S O N  

DAV I N C I A U D I O LA B S  

E S OT E R I C  

F U T U R E G LA S S  

G A M U T  

H R S  

K A R A N  ACO U S T I C S  

L E B E N  

LY R A  

M AG N U M  D Y N A LA B  

M I T  C A B L E S  

N A G R A  

N O TT I N G H A M  A N A L O G U E  

PAG O  D E  

P EA K  C O N S U LT 

PS A U D I O  

QUA D R A S P I R E  

S I LT E C H  

S M E  L I M I T E D  

S P E C T R A L  AU D I O  

S TA X  

S U G D E N  

S Y S T E M  A U D I O  

T H I E L  

T R A N S F I G U R AT I O N  

W H E S T  A U D I O  

Y P S I LO N  

ZA N D  E N  

Audio Analogue Pucci n i  Settanta R EV2.0 I ntegrated Ampl ifier  

Audio Analogue Maest ro 1 9 2 - 2 4  R EV2.0 CD Player 

Le ben 660P Powe r Ampl ifier  

AC./HFP/62 
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EQUIPMENT REVIEW 
Klipsch Heresy I l l  
Loudspea kers 

by Jim my Hughes 

T he legendary Paul Kl ipsch was one of the pioneers 

of Horn loudspeakers . His or ig inal Kl ipschorn dates 

back to the 1 940s, and (with updates) remains in 

production to the present day. Any speaker sti l l  

being made after more than half a century has to 

have something going for i t .  

The Heresy model  dates from 1 95 7 ,  and was or ig ina l ly bu i l t  

as a centre speaker for stereo users of the Kl ipschorn . These 

requ i re corner placement, which led to the enclosures being too 

far apart i n  some rooms.  The Heresy was i ntended to cure the 

weak centre image ' hole in  the midd le '  effect . 

A compact three-way floorstanding design some 54cm 

(2 1 ins) tal l  and 34cm (1 3 . 25 ins) deep, and offeri ng h igh  

sensit ivity of  around 99dB for 1 W,  the Heresy I l l  was brought up 

to date for  the company's 60th ann iversary i n  2006 . Updates 

inc lude b i -wiri ng ,  a t itan i um dome horn- loaded midrange, and 

compression-driver tweeter. The bass un it - a healthy 300mm in 

d iameter with 1 OOmm voice coi l  - is not horn- loaded , however. 

So low frequency output is somewhat l im ited . Unfortunately, 

horn load ing ,  h igh effic iency, and deep bass are not compat ib le 

with smal l  size . 

M indful of the ir  restricted bass output. I fancied partnering 

the Heresy I l l s with a Kl ipsch active subwoofer. I got the 

speakers and expected the sub to fol low a week or so later. 

It d idn ' t ,  but th is was a good th ing . It forced me to l isten 

to the Heresy I l l s  solo for an extended period - longer than 

I probably wou ld have done had the sub been around . 

Fi rst impressions were very positive - I l i ked the Heresy 

l l l 's presence and detai l  very much . They sounded cr isp, 

immediate ,  and engag ing - l ively and energet ic .  

On the debit  s ide,  I noted an absence of tona l  r ichness 

and weight .  The sound lacked the sort of warmth and 

fu l l ness I take for granted from the H1 s. At least that 's how 

it struck me at fi rst . But, cur iously, the more I l i stened , the 

less this seemed to matter. After a couple of weeks , the 

lack of bass/tonal warmth hardly registered . . .  

Actual ly, there 's noth ing massively wrong with the 

qual ity of the Heresy l l l 's bass - it 's more a quest ion 

of quantity. The speaker offers wel l -behaved low 

frequency performance, and sounds clean . I t 's just 

that the bottom end is a bit meagre when contrasted 

with the sparkl ing energy and presence of the mid 

range and top . 

The Heresy I l l  produces a forward immed iate sort 

of sound ;  cr isp, sharp , and very tact i le - it doesn ' t  ho ld 
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back. I found this took a l itt le gett ing used to. 

Driven by my regular Musical Fidel ity kW750 

' m uscle amp ' ,  the sound in it ia l ly seemed 

almost a bit too sharp and up-front - albeit 

qu ite excit ing . 

Switch ing over to a Shan l ing MC-30 

resulted in  a smoother more re laxed sound .  

Bei ng a transformer-coupled tube amp,  the 

Shan l ing sounded less ' in your face ' .  Its' 

inherent refi ned sweetness reigned th ings 

back a bit ,  making the Heresy 1 1 1  's  ' b rightness ' 

and lack of tonal r ichness less of an issue. 

The Heresy I l l  is  excel lent on most 

types of music ,  but i t 's particularly adept at 

reproducing instruments with fast transients 

- percussion for example .  It creates a 

remarkably ' b ig '  sound for what is a re latively 

small enclosure ,  producing room f i l l ing 

presence and dynamics without need ing to ..,._ 
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..,_ be played loud . I  found it especial ly good on classical vocal music - whether a 

solo s inger, operat ic ,  or massed chorus. It proved ab le to del ineate each vocal 

strand in a (say) a Monteverd i Madrigal, whi le al lowing separate voices to s ing 

out with great ind iv idual ity and presence. You could hear every word ; every 

breath ;  every tonal nuance. Although the Heresy I l l  has a somewhat forward 

tonal balance, it sounded surpr is ingly natural on voice. Choral music exh ib ited 

the sort of power and presence you hear l ive - the sound confidently projects 

out i nto the room and comes over to greet you ,  rather than seeming to stay 

' beh ind '  the speakers . 

At the same t ime,  voices sounded free of obvious colorat ion .  There is 

perhaps a s l ight emphasis in the presence reg ion (3-5k) ,  but spend t ime with 

the speakers and this is  hardly noticeable .  I ndeed , once you get used to 

Heresy I l l s ,  convent ional speakers sound 'wrong ' - smal l  and recessed , with 

voices and instruments too far away. 

The Heresy I l l  achieves its ' p resence' by v i rtue of horn- loaded mid and top 

drivers . In part icular, the mid-range horn has an extended th roat some 1 Oins 

or more deep,  with a mouth measur ing 9x3 ins .  The tweeter mouth is 4x2 ins .  

Th is  improves coupl ing to the air, creat ing the detai l ,  attack, and efficiency 

horns are renowned for. 

Eventual ly, a Kl ipsch RW- 1 Od sub arrived . Th is is a med ium/smal l  sized 

active un it offer ing bass down to about 24Hz (-3dB point is 28Hz) . I t 's easy 

to install and offers adjustable volume leve l ,  frequency turnover, and phase to 

help you get the sub perfect ly integrated with your  main speakers .  

The Heresy l l l 's lack of  deep bass is actual ly an advantage when partnered 

with a sub .  It means the sub can handle the low frequencies without too much 

overlap between it and the main loudspeakers . Adding the RW- 1 0d sub took 

the Heresy I l l  to a new level - it transformed the sound ,  as I hoped it wou ld .  

I immediately noticed increased r ichness and weight .  There was greater 

warmth that enhanced tonal colour and bloom . At the same t ime,  the h igh 

frequencies seemed more spacious and ai ry, wh i le  the soundstage had greater 

depth and a more holographic d imensional ity. Heavy bass drum thwacks now 

had an impressive weight and power that hadn 't been there before . You heard 

a del ic ious subterranean 'woompf' that came and went , without adversely 

influencing the overal l  clarity of the sound .  The air seemed to move with 

effort less ease, without affect ing the midrange and top . 

Adding the sub defin itely improved the bass/treble balance. The trouble 

with a speaker l ike the Heresy I l l  is i ts mid and top are so tact i le and immed iate ,  

it needs s imi lar qual it ies lower down to achieve equ i l ibri um .  I ' m  not saying 

Heresy I l ls can 't be used on their own - they can . But adding a sub helps 

equal ise th ings.  

Another major benefit of the Heresy I l l  is the way i ts h igh efficiency makes 

ampl if ier power a non- issue;  it pretty much tears up the ru le book as to what 

you can and can't use.  The Shan l i ng  MC-30 being the perfect partner i n  

cr ime here .  

But  with sens itivity close to 1 OOdB ,  th is option becomes dist inctly viable 

- output power is no longer a deciding issue - though ampl ifier qual ity needs 

to be h igh .  I n  th is context , the sound of the MC-30 - smooth relaxed and 

refi ned - suits the crisp immediate tonal balance of the Heresy I l l  perfectly. I t 's 

a symbiotic match . 
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But I also used t h e  Heresy I l l  (with a 

h igh powered sol id-state Bryston pre/power 

amp,  and my own tube/transistor hybrid 

M usical Fidel ity amps. If you prefer an even 

more immediate u ltra-tact i le sort of sound ,  

b ig sol id-state amps ( l ike these) perform wel l .  

And the  Heresy offers outstand ing power 

hand l ing . 

Because of its h igh sensitivity, the Heresy 

I l l  does not p lace excessive demands on 

the driving abi l it ies of ampl ifiers that partner 

it .  At the same t ime, its ' sharp focus and 

crisp detai led sound make it a very reveal ing 

transducer. I t 's a contrad ictory mix - in  some 

ways easy-going , in  other respects very 

reveal ing .  

I t 's the same with record ings .  Heresy 

I l l s  are h igh ly reveal ing of t iny detai ls that 

other speakers mask, yet (paradoxical ly) it 

isn ' t  a pernickety speaker that exaggerates 

or emphasises flaws . For the most part ,  it 

p lays to the strengths of each record ing - it is 

reveal ing of fau lts but doesn 't make matters 

worse by emasculat ing the sound .  

Record ings that seem cramped or  

muddy on ord inary loudspeakers , sound 

clear and fu l l -bodied on Heresy I l l s .  For al l  

their brightness and immediacy, Heresy I l l s  

rarely sound coarse or grainy. Being horns,  

the midband is sol id and fi rm , m in im is ing the 

l im itat ions of record ings with poor frequency 

range and l im ited dynamics. ..,_ 
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EQUIPMENT REVIEW I Klipsc h H eresy I l l  Loudspeakers 

� As a result ,  they ' re very good with old record ings .  Perhaps surprisi ng ly, 

they don ' t  emphasise th ings l ike tape h iss .  You might expect a br ight/forward 

speaker l ike the Heresy I l l  to h igh l ight background noise, but instead the 

music seems to be projected over any noise that might be present. maki ng it 

subjectively less apparent. 

The Heresy I l l  is g reat on natu ral s imply-miked record ings that a im to 

capture the music without exaggerat ion . With conventional loudspeakers , 

such record ings can sound a bit p la in and underwhelm ing .  But Heresy I l l s  

reveal lots o f  detai l ,  and  the  speaker's sheer presence ensures the  sound i s  

not emasculated . 

They' re perhaps not so good on heavi ly compressed rock/pop,  where 

the al ready ' loud ' nature of the record ing is made to seem even louder by 

the forwardness and presence of the speakers . The Heresy I l l s  i nherent 

forcefu l ness is not perhaps ideal for such material - though you cou ld ,  of 

course, argue it enhances the impact! 

Heresy I l l s  are actual ly neat floorstanders , i ntended to sit on smal l  

p l in th- l ike r isers that t i l t  the front of the speaker back s l ightly. It wou ld also 

be poss ib le to use the speakers on smal l  stands that l i ft them clear of the 

f loor - or even wal l shelves . This being the case , they might appeal to those 

l i sten ing in smal l  rooms.  

But  whi le these speakers shou ld perform wel l  i n  a l im ited space , I fear 

their  except ional immed iacy may prove a bit over-poweri ng if heard too close

up. Like most horns, the Heresy I l l  benefits from a degree of d istance between 

loudspeaker and l i stener. So, try not to sit too close - g ive the speakers space 

to . breathe.  I sat about 3 . 6-4 .5m back - sufficient d istance to g ive the sound a 

chance to blend and integ rate better. Horns tend to be at their best in med ium/ 

large rooms, and the Heresy I l l  is no except ion .  You get a more holographic 

'out of the box' k ind of 30 soundstage as you move further back.  

Of course, everyth ing depends on the sort of sound you l ike.  With Heresy 

I l l s ,  you ' re effectively sat closer to the music ians.  The H 1  is akin to moving 

back 1 O or 1 5  rows . Both speakers sounded very convinc ing , al beit d ifferent. 

The Kl i psch is exceptional ly i nvolving - very good at recreat ing the exc itement 

and d rama of a l ive music event .  

It has someth ing of the electric immediacy you experience when you 

hear music played l ive . It real ly engages you - involves you in  the act ion . I t 's 

not ,  perhaps , a speaker for background l isten ing , though the sound proved 

surpr is ingly easy to 'talk over ' ,  even when loud .  I t 's forcefu l and dynamic ,  but 

not brash or hectori ng .  

Wh i le  I 'm not  qu ite ready to  chop up my H 1  ' s  for fi rewood , the Heresy 

I l l  defin itely h igh l ighted areas where my regular speakers could do better -

showed me aspects of my own sound that m ight be improved . As a result ,  I 

made a few changes to my home system . 

Even the fact that comparisons were invited is in itself remarkable .  When 

you take the combined price of the speakers and sub, plus the fact that 

someth ing l ike a Shan l ing MC-30 can be used , a pair of Kl ipsch Heresy I l l s  

(with or without t he  RW- 1 Od  sub) is a real h igh-end bargain .  

Partner a pair of Heresy I l l s  with a n  MC-30 and a Kl ipsch Sub ,  and you 've 

an amazing system for just under £3k; a combinat ion that punches well above 

its weight ,  if you l i ke its basic sonic s ignature .  I t 's a system you m ight have to 

spend £6k (or more!) just to equal . So, defi n itely try to hear th is combinat ion 

before you spend £2k-3k on a set of speakers . + 
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TEC H N ICAL 
S P EC I F I CATI O N S  
K l ipsch Heresy I l l  Loudspea kers 

Frequency response:  58Hz-20kHz (+-) 3dB  

Power Hand l i ng :  l 00  w max cont inuous 

(400 w peak)  

Sensitivity: 99dB @ l watt/ l meter 

Nomina l  I m pedance:  8 ohms 

Crossover Freq uency:  H F :  5000Hz 

LF :  850Hz 

Maximum Acoustic Output :  l l 6dB SPL 

Tweeter: K- 1 07-TI l "  (2 .54c m )  Tita n ium 

d iaphragm compression driver 

H igh Frequency Horn :  Tractrix H orn 

Midrange :  K-53-TI 1 . 75" (4 .45 c m )  

Tita n ium dia phragm compression driver 

Mid Frequency Horn :  Exponent ia l  H orn 

Woofer: K-28-E 1 2" (30.48c m)  F iber

composite cone 

Exposure Materia l :  MDF 

Exposure Type :  Sea led 

Dimens ions (WxHxD) : 23.8 1 " (60 .48 cm) 

x 1 5 .5"  (39 .37 c m )  x 1 3 .25" (33 .66 cm) 

Weight :  44 lbs un boxed 

F in ishes:  Wa lnu t  Lacquer, Cherry 

Lacquer, B lack Lacquer 

Price :  £ 1 ,500/pair 

K l ipsch and Shan l ing equipment 

supp l ied by Real  H i-F i  Company 

Te l :  0 1 257 473 1 75 

U RL :  www.real hi-fi . com 

Emai l :  info@rea lhi-fi . com 

.. 
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� c o o l GA L ES . 
I t 's a breeze to buy h igh-end gear at www.coolgales.com . 

Check out the rev iews and broc h u re 
down loads on o u r  website p rod uct l isti ngs .  
Read how the classic S M E  M odel  1 0  " is  the 
only tu rntable I 've ever seen wh ich makes 
me th i n k  it was p rod uced by a watchmaker" 
(Ken Kessler, Hi-Fi News). 

" 

- .. ..... ... � .. .. 

G ive us a free ca l l  on 0800 043 671 0 if you need more 
info or prefer to order by p h o n e .  We' l l  te l l  you about one 
of  o u r  reference ca rtridges,  the fabu lous Tra nsfi g u rat ion 

O rpheus,  which "deserves the h ig hest p ra i se fo r its 
tota l ly  natu ra l  ren d it ion of m usic" (Hi-Fi News) . 

F ree del ivery on a l l  orders over £ 1 00 ,  i n c l u d i n g  the mag n ificent Ta n ney 
P restige Ken s i ngton S E s ,  "capable of com i n g  with i n  a wh isker of 
e m u lati ng that 'open window on the event' which is what h i g h  fide l ity is a l l  
about" ( l vor H u m p h ries,  Hi-Fi News).  

- ' 

A 30-day money-back g u a rantee on most prod ucts 
(deta i ls  on o u r  website) ,  i nc lud ing the amazing Leema 

• 
P u lse i nteg rated , "a stu n ner with a n  o rg a n i c  and revea l i n g  
sou n d  a longside g ood powe r reserves a n d  g reat featu res" 
(Hi-Fi Choice) .  

A huge selectio n  o f  h i -fi compone nts with style ,  l i ke the 
gorgeous Scheu Laufwerk 1 ,  a heavyweig ht reference
q u a l ity turntab le  at a m id-range price .  

Cool Gales,  h i-fi made easy. 
G ive us a c l ick . G ive us a ca l l .  The Victoria Schoo l  H ouse :::::: Henrietta Road :::::: Bath BA2 6LU 
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Acoustic Solid Solid One, 
The Cartridge Ma n 
The Cond uctor a nd 
MusicMa ker Classic LE 
by Alan Sircom 

hat's amazing about vinyl is  that it doesn't just 

refuse to die, it positively thrives in the face 

of seeming adversity. The music business 

may have written the format off two decades 

ago and yet it looks l ike it wi l l  outlast its 

polycarbonate replacement. But best of al l ,  the products used to 

replay vinyl just keep gett ing better and better. 

This tr io of Acoustic Sol id Sol id One turntable with two 

products from The Cartr idge Man - The Conductor paral le l  

tracking air-bearing tonearm and the MusicMaker Classic LE 

cartr idge - explains why. Were you to have tried to achieve 

what th is system can do when vinyl was in its heyday, the cost 

wou ld have been truly astronomic . . .  and you wou ldn ' t  have 

got near what these products can do .  And yet , although not 

exactly bargai n -basement prices , we ' re far from pushing the 

boundaries of LP playback costs.  

The Sol id One l ives up to the name; ' B loody Heavy One'  

might be more appropriate . Acoustic Sol id makes a range 

of non-suspended turntab les, al l  from the drawing board 

of German engineer Karl Wirth .  For an industry f i l led with 

' i nterest ing ' takes on good engi neering ,  the Solid One is a 

paragon of down-to-earth mechanical pr inc ip les .  Th ink mass 
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meets h igh qual ity, a lmost i nterference fit 

beari ng .  Most of the deck is sol id a lum in ium 

al loy. The non- inverted bearing is  a plastic

coated overs ized brass affair and turns on 

a h igh ly-pol ished ceramic bal l .  It al l  s i ts on 

three adjustable feet with a fixed posit ion 

outr igger for the tonearm and two free-space 

components for the motor and the speed 

contro l .  You can use two extra arm bases if 

you want to mu lt i -task your vinyl replay and 

almost any arm can be accommodated . The 

only deviat ion from the Solid One norm was 

that the suppl ier H iAudio chose to forgo the 

suede leather mat and go instead for The 

Cartr idge Man 's own £85 Music Mat ,  which 

is very good , but feels l i ke you are planking 

your music on a sl ice of carefu l ly-cut l iver. 

The deck is jo ined by The Conductor; 

a low mass ai rbearing paral le l  tracking arm . 

S imple in execution ,  the carbon f ibre armtube 

s its atop an a lumin ium col lar and th is floats 

along the tangential air beam , which is � 



L L{ l•,\ lb\\- I Acoustic Sol id/The Cartridge Man turnta ble system 

.,. connected to a low-pressure a ir  pump (with a smooth ing tank) that you can 

locate somewhere in  the house. This fishtank pump is smal ler, easier to h ide 

and a lot less noisy than the usual  compressor opt ion . The arm 'floats ' on a 

series of holes atop the a ir  beam - th ink ' ai r  hockey' . The advantage to th is 

system is i t 's essential ly self-clean i ng ,  as dust is pushed out of the air holes 

in  the beam . The output wires poke out of the top of the arm and these look 

deceptively th in ,  but work wel l .  

The  last l i nk  in  the  chain was the  MusicMaker Classic LE  cartridge .  A 

movi ng i ron design combin ing the output of moving magnet with the lower 

movi ng mass of a movi ng coi l ,  the Classic is  un ique among non-moving coi l  

cartr idges i n  its use of pure s i lver conductors, hand wound by Len Gregory 

h imself (The Cartridge Man of the t it le) . It is based - l i ke the MusicMaker I l l  - on 

a Grado Prest ige cartr idge. Agai n ,  l i ke the deck and arm , there 's a sense of 

no-nonsense rightness to th is .  Even the Isolator (two sl ivers of stai n less steel 

separated by a compl iant material , designed to sit between cartridge and arm) 

helps push arm resonance out of band . 

The whole shebang took several days to run i n ,  then the outs ide 

wor ld got co l d ,  and it took several days to run i n  again , and agai n .  Even 

from semi -frozen ,  the sound was remarkable ,  the s lugg ishness of the deck 

notwithstand ing .  When the ambient temperature was high enough not to 

have ice form on the cartr idge tags over this wi nter, it tu rned into someth ing 

remarkable ,  and when those 50-60 hours of  record p laying were over, it went 

into world-c lass mode. 

"There 's a sense of active balance 
going on, a synergy that makes all the 

components add up.". 

In some respects , th is is a package that dare not be separated . I t 's 

almost dynamical ly balanced to work and work br i l l iantly, but change one of 

the parameters and you r isk losing al l  in the process .  For example,  change 

the Music Mat with someth ing more felt and less squidgy and the sound 

pitches toward the treble - not bad ly, just enough to make Fran k Sinatra's 

voice sl ight ly edgy in his Paris concerts , and Frank Black's Te lecaster go from 

' brrrrang ' to ' Brrranggg ' on the Pixies Surfer Rosa album .  In other words ,  not 

a deal - breaker, but not total ly accurate. On the other hand , even without the 

Music Mat in place, the sound was st i l l  possessed of excel lent bass depth ,  

dynamics and defin it ion . 

The whole package though ,  that 's a different th ing altogether. There 's a 

sense of active balance going on ,  a synergy that makes al l the components 

add up to more than the sum of their parts . And that 's sayi ng a lot, because 

the ind ividual parts are pretty damn wonderfu l .  Taken ind ividual ly, the cartr idge 

del ivers a consummately musical performance, one that doesn 't grace or 

favou r  any aspect of the performance and comes across as fundamental ly 

neutral and accu rate .  There might be better cartr idges out there , but you real ly 

need to do some search ing to fi nd them . . .  and they won 't come cheap . 

Then ,  the arm . You have to remember, most vinyl fans have an automatic 

react ion to air bearing  arms;  they are either crush ing ly expensive or should come 
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with a maintenance engineer on 24 hour cal l 

out .  Or both .  Then a long comes Len Gregory 

and makes one that is neither; OK, £1 ,500 

is not exactly loose change, but compared 

to the l i kes of Air Tangents or Forse l ls ,  i t 's 

v irtual ly being g iven away. Even keeping the 

arm clean is  re latively easy - if dust gets into 

the airholes (and it wi l l ) , s imply pushing the 

col lar over the holes a couple of t imes when 

the air pressu re is on wi l l  fix most problems 

(fa i l ing that ,  a quick wipe with a sable brush 

should do the tr ick) .  The Conductor arm is 

s imply excel lent - managing to del iver the 

sort of bass energy and dynamics pivoted 

bearings are best known for, with most of 

the musical ' bounce' you 'd  attr ibute to a 

un ip ivot , al l  the whi le making an incredibly 

precise sound completely free from end of 

side d istort ion . And it doesn 't stop tracking 

properly when faced with a record with some 

warp . What 's not to love? 

The t i red cl iche of a floor strewn with 

a lbum covers is unfortunately based in truth .  

Th is  deck d id end  up making a lot o f  a lbums 

come out of their  s leeves, many for the fi rst 

t ime in years . What was particularly attract ive 

about the combinat ion was just how qu iet 

the background noise was . . .  un less you had 

a disc that had been through the wars in  its 

former l ife . .,. 
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D E F I N I T I V E  A U D I 0 

1 .  KSL Kondo M7 Line Preamplifier 

I N P U T S E L E C T  

L I NE 1 OF F  L I NE 2 

2. Living Voice OBX-RW Loudspeaker in Ebony 
3. New Audio Frontiers 845 SE Integrated Amplifier 
4. KSL Kondo Neiro Integrated Amplifier 

K S L - M 7  
L I  N E  

0 

POWER 
OFF ON 

I 5. SME 20 I 2A Turntable with KSL Kondo iOJ Cartridge 
6. New Audio Frontiers KT66 legend Integrated Amplifier 
7. Kore-Eda LLA- 1 Control Amplifier 

PLA- 1 Power Amplifier 

T. +44 (OJ 1 1 5 973 3222 E. shout@definitiveoudio.co.uk www.deHnltlveaudlo.co.uk L I V I N G V O I C E  

KSl Kondo I living Voice I New Audio Frontiers I Von Den Hui (cartridges) I SME I CEC I Kore-Edo I Sugden l Art Audio I Westem Electric / Resolution I Esoteric I Reson 



EQUIPMENT REVIEW I Acoustic Sol id/The Cartridge Man turnta ble system 

� A part icu lar strength of the package was 

its sol id ity, and the way it could p ick ind ividual 

instruments out of the soundstage. Vocals 

i n  part icu lar were spectacu lar; detai led , 

accurate,  and possessed of a fee l ing of 

a s inger sitt ing r ight in front of you . This 

appl ied whether the s inger was the late Kt:i.te 

McGarrig le  s ing ing a cape/la or a massed 

choir backed up by an orchestra; the sense 

of ind iv idual voices in their own real spaces 

was hard to miss .  

There 's not much to hold th is  back. 

OK, those who want every tonearm to look 

l i ke an SME wi l l  f ind the ' ut i l ity' appeal of 

The Conductor hard to stomach .  Final ly, 

those with pets may fi nd they get strangely 

obsessed with the put-put-put sound of 

the fish pump ;  my two cats dug up some 

atavistic need to connect with a fishtank 

and were found tryi ng to chew through the 

b lue air p ipes. These are not what you 'd  cal l 

'cr it icisms ' ,  though .  

There i s  n o  one answer to the tu rntable 

quest ion .  But you could ro l l  out a hundred 

d ifferent combinat ions of tu rntab le ,  arm and 

cartr idge and not have as great a hit as th is 

combo. It a l l  balances perfectly. 

It would be hard to p ick out a star 

from th is f irmament , because they are a l l  

i n  extremely good company. On the other 

hand ,  perhaps the true star of the show is 

the MusicMaker LE cartridge,  because it 

manages to combine the best properties 

of a range of excel lent cartr idges without 

introducing any weaknesses and tracks l i ke a 

masterpiece . In comparison ,  the Conductor 

is  merely 'excel lent '  and the Solid One barely 

makes it past 'fantastic ' .  Or, if you look at 

it from another angle ,  the Conductor makes 

air beari ng arms a practical (and excel lent 

sounding) real ity for more people than ever 

before and that makes it the best of the 

bunch . Then there 's the Sol id One,  which 

shows just f ine good but basic engineering 

can sound ,  without any of the BS that 

surrounds many h igh-end decks .  Put it th is 

way, if you are looking for a great tu rntab le ,  

tonearm or cartridge,  al l  three are here .  If you 

are looking for a great tu rntable package, 

th is  is  it .  + 

TEC H N I CAL S P ECI F I CATI O N S  

Acoustic So l id Sol id O n e  turnta ble 

Suspension less design 

P latter: 50mm a lu min ium bi l let 

P l inth:  80mm a lumin ium body, on three adjusta b le feet 

Motor: synchronous 24v AC motor. with separate speed contro l 

Drive system :  thread drive, independent ly housed motor 

Optional ad ditiona l  tonearm outriggers 

Dimensions ( in  c m ) : 43Wx43D 

Weight :  37kg 

Price :  £4. 750 

Manufactu rered by Acoustic So l id 

URL :  www.acoustic-sol id .de 

The Cartridge Man Conductor arm 

Air-bearing paral le l  tracking p ickup arm 

Sp ind le centre to centre of mounting pi l lar  d ista nce :  2 1 5-225m m  

A r m  t u b e  mass :  low 

Cartridge fixin g :  standard two hole (u ntapped)  

Total assembly  weig ht :  560g 

Air inputs :  2 

Price : £ 1 .500 (£2.000 with Cordas wire) 

MusicMaker C lassic LE 

Variab le-re luctance stereo phono cartridge 

with l ine-contact sty lus and s i lver coi l s .  

Output :  4.0 mV output 

Loading :  47K ohms (not  ca pacitance sens itive . )  

Tra c king Force :  l . 6  grams .  

VTA/S RA Al ignment :  Front  face of cartridge perpendicu lar  to record 

surface (viewed from the s ide) . 

Price:  £ 1 , 650 

Manufactured by The Cartrid ge Man 

U R L :  www.thecartridgeman.com 

Te l :  +44 (0 )  208 688 6565 

Distributed by H i  Audio 

U R L :  www. h iaudio .co .uk  

Te l :  +44 (0) 4850 525259 

cartridge perpendicu lar  to record surface (viewed from the s ide) . 

Price :  £ l ,650 

Manufactured by The Cartridge Man 

U R L :  www.thecartridgeman.com 

Te l :  +44 (0 )  208 688 6565 

Distributed by H i  Audio 

U R L :  www.h iaudio .co .uk  

Te l :  +44 (0) 4850 525259 
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EQUIPMENT REVIEW 

Devilsound v2. 1  DAC 
By Alan Sircom 0 ne of the great joys of the computer audio 

revolut ion is that you can approach it with as 

much or as l ittle OCD as poss ib le .  You can 

ensure every last checkbox is t icked , isolat ing the 

computer from the rest of the system ,  spend ing 

weeks trying every poss ib le USB cable ,  media p layer software 

and compression rate, or you can take a computer, p lug it into a 

DAC , and p lug that into your amp .  The amount of effort you put 

into the process d ictates 

the u lt imate performance, 

but everyone 's got to 

start somewhere ,  and the 

Devi lsound DAC is the 

ideal launch pad . 

It comes in a box 

not much larger than 

a CD jewel case and 

comprises USB socket 

at one end , a pair of si lver 

cables terminated in Eichmann Si lver 

Bul let plugs at the other and in between 

is a dig ital converter about the size of a book 

of matches. The whole th ing is seven foot long , 

with an addit ional 1 0  foot USB-USB connector 

avai lable. It cou ldn 't be s impler to use, as it doesn't  

requ i re drivers for Mac or PC; just p lug i t  i n ,  select the 

relevant control panel on screen and you are good to go.  

The Devi lsound takes i ts power (regenerated , thanks to a 

MAX86 1 4  DC-DC converter ch ip) from the PC. Ins ide the box 

is a Burr-Brown PCM2706 as low-jitter USB receiver, a pair of 

Analog Devices AS 1 85 1  DAC chips and a custom Xi l inx logic 

device for bit and channel spl itt ing , with a single op amp output 

stage free from coupl ing caps.  Al l of th is is explai ned in  healthy 

amounts of detai l on the Devi lsound website, and is well worth  

checking out  as  a model of  clear information about a re latively 

compl icated subject . Version 2 . 1  br ings cryo-chi l led cables to 

the party. 

There 's an interest ing comparison between the Devi lsound 

and the Nairn DAC . The Devi lsound is how you might expect 

the Nairn to sound ;  i t 's l ively, up-beat and possessed of a 

wicked sense of rhythm.  The comparison ends there ,  because 

the Nairn product has more detai l ,  a more accurate balance and 

more poise than the Devi lsound (as you 'd  hope, g iven the more 

than seven t imes price d ifferential) . 

The convertor is extremely good at playing wel l - recorded 

music ( l ike Johnny Cash 's American 110 , with a big , immediately 

impressive soundstage,  a strong and deep bass and lots of energy 

from top to bottom .  Less wel l - recorded music ( l ike Vampire 
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Weekend) is also b ig and impressive , even 

when it isn ' t .  Th is is not a big complaint ,  and 

the smooth mids and top more than make up 

for the overt impressiveness, especial ly when 

price and convenience is taken into account .  

And what remains especial ly good about 

the Devi lsound is  its abi l ity to handle vocals 

with ease and detai l  - Al i  Farka Toure 's final 

Savane album is a perfect example ,  hand l ing 

the frai l  power of a dyi ng man 's voice with 

exceptional g race.  

DACs that take both datastream and 

power from USB are compromised next to 

a converter that has i ts own power supply. 

And ,  although 'compromised ' doesn 't seem 

l ike the right word here, that holds with the 

Devi lsound too. This is a qual ity product in 

a very small package that represents the 

perfect start ing place for computer audio 

without tears , and you do have to go very far 

up the DAC l ist to fi nd better. + 

TEC H N I CA L  
S P EC I F I CATI O N S  

Devi lsound DAC v2. l 

1 6  bit .  non-oversampl ing USB  DAC 

Recorded frequencies covered :  

32 ,  44 .  l , 48kHz 

Regenerates power from PC 

Integrated un i t  with cryo-frozen si lver 

ca bles and Eic hmann Si lver Bul let p lugs 

Price :  £269 

Manufactured by Devi l sound 

URL :  www.d evi lsound .com 

In ternationa l ly Distributed by 

On a Higher Note 

URL:  www.onahighernote .com 

Distributed by I tem Audio 

U R L :  www.itemaud io .co .uk  

Te l :  +44 (0 )  1 782 62 1 225 
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EQUIPMENT REVIEW 
The whole GamuT. • • 

by Roy Gregory 

F or most readers , GamuT is a name more often 

associated with electronics,  their  0200 power 

amp attract ing considerable attention when 1t was 

launched (orig i nal ly as a studio product under 

the S inus brand) back in 1 999.  What 's less wel l  

known is the company a lso has a good reputat ion for ambit ious 

loudspeakers , l i ke the new El Superiores 9 .  

GamuT's loudspeaker l ine came about with col laborat ion 

with Lars Gol ler, formerly of ScanSpeak. Th is led to Gol ler fi rst 

jo in ing and subsequently buying GamuT. . .  so he fi nds h imself 

an OEM customer for h is own driver designs .  

Th is is a genu ine no-compromise implementation and 

extension of the Gol ler low-loss ph i losophy, fi rst seen in  h is 

dist inctive s lotted cone ScanSpeak drivers . Cutti ng the cones 

and then seal ing those cuts with a d iss imi lar material keeps 

th ings l ight and r ig id whi le breaking up the dominant resonance 

that might store energy. The S9 is also an ent i rely phase coherent 

system , with m in imal hybrid fi rst -order crossover s lopes and 

very long overlaps between the drivers . I n  fact , the whole design 

revolves around maximis ing the in -phase output of the mid 

d river and min i miz ing damping materials i n  the system .  

Despite t h e  large size o f  t h e  cabinet ,  i t  represents a s ing le 

enc losed volume,  the expressed intention being to extend the 

fundamental resonance of the mid-driver (and hence i ts in-phase 

output) as low as poss ib le .  By adding a tapered tap from the 

bass leg of the crossover, that actual ly extends down from flat at 

200Hz to a -1 OdB point at 28Hz. That requ i res a genu inely long 

throw d river and GamuT's midrange un it employs a generous 
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rol l  surround to handle al l  that LF energy. 

The rest of the drivers are the fami l iar 

ring rad iator h igh-frequency un it and a tr io of 

identical , pu lp coned bass un its,  al lowing the 

S9 to move serious amounts of air. A low- ish 

overal l  effic iency of 88.5dB and the s ize of 

the cabinet serve notice of serious low-end 

intent . But ,  with no shortage of bass impact 

and weight despite a modest -3d B  figu re of 

26Hz, th is is more about del iverab le power 

than ult imate extension . 

The d rive un its and electrical topology are 

only part of th is story. The cabinet is designed 

to operate almost without mechanical 

damping . I nstead , the wal ls are bu i l t  from a 

combinat ion of 1 Omm of sol id wood bonded 

to 20mm b i rch ply. The grooves cut in  the 

outer wal ls  are simi lar in  function to those 

slots in  the midrange drivers . What you can 't 

see is a fan of s imi lar grooves cut i nto the 

inner faces , which in  conjunction with those 

on the outside, subdivide the large panels 

i nto much smal ler, i rregu larly shaped sectors 

or zones . I nternal wadding is confined to 

layers of different density synthetic wool 

posit ioned to impede i nternal standing 

waves. Driver/cabinet i nteraction is handled 

by notch fi lters in the crossover rather than 
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mechan ical damping , GamuT feel ing that th is has a less intrusive effect on the 

energy spectrum of the music .  L ikewise, the wooden p lugs used i n  the centre 

of each bass driver are ind iv idual ly tuned to the driver in quest ion . 

The attention to detai l and s ingu larity of design extends to al l  aspects 

of the S9. The reflex ports are turned from brass and mounted to stai n less 

steel plates that act to inh ib it resonance in  the rear panel , whi le the sol id steel 

base adds mass and stab i l ity, along with fou r  sp iked feet for leve l l i ng ,  along 

with i ntegral skates for hard floors - when a speaker weighs th is much spikes 

become superfluous!  Even the purpose bui l t  term inals are un ique in  execution 

and ph i losophy, their  massive con ical faces designed to maximise the contact 

for Gol ler 's preferred bare wire terminat ion .  Don't  worry; they take 4mm plugs 

too . . .  The vest ig ial gr i l les are removab le and I actual ly prefer the appearance 

without them , although there 's no sonic benefit to their  absence . 

As wel l as the speakers , and in keeping with the ' system solut ion '  

approach ,  GamuT also brought a set of match ing electronics,  consist ing of 

a CD3 CD player, D3i l ine-stage and a pai r of M250i mono amps. These are 

not exact ly bargain basement items, although their  combined cost pales when 

compared to asking price for the S9s, someth ing akin to heresy in  the UK .  

Yet ,  i n  practice, the  notion that loudspeakers shou ld  once again receive rather 

more of your budget is once again gaining tract ion . 

"Fire up the GamuT system and there 's no 

mistaking the sheer power that 's on offer. 

So much so, I found myself lamenting the 

lack of a volume level readout!" 

In depth d iscussion of the electronics is beyond the scope of this review, 

but they all share the same clean , uncluttered aesthet ic ,  their brushed a lumin ium 

front-panels sprinkled with blue LEDs and circular knobs and buttons. The 

overal l effect is techy without being overbearing ,  Scandinavian without being 

painful ly austere - and for what it 's worth,  I rather l i ke i t .  GamuT prefer balanced 

connect ion throughout the chain so that 's how I ran the system .  One fact to 

conjure with : rated at 250 Watts into an 8 Ohm load , the S9s are a nominal 4 

Ohms with a fairly ben ign min imum at 3 . 1  Ohms. That makes this a system with 

an awful lot of headroom - and an equal degree of temptation! 

Lars Gol ler h imself set the system up, with the electronics instal led on the 

fi n ite-elemente Master Reference rack and the speakers set with an unusual ly 

wide stance and f ir ing v irtual ly straight ahead in  the room . And I wasn 't about 

to r isk try ing to shunt them around ,  not with each one weigh ing so much . I 

mention th is because, u l t imately I can 't he lp fee l ing that the set up actual ly 

impacted on the sonic and musical resu lts achieved. 

Fire up the GamuT system and there 's no mistaking the sheer power 

that 's on offer. So much so, I found myself lament ing the lack of a vo lume level 

readout! The GamuT is defin itely a LOU Dspeaker. Driven by the unflappable 

M250i ampl ifiers it wi l l  p lay at prod ig ious levels; in fact , it wi l l  p lay louder even 

than you th ink ,  so clean is the sound that apparent volume is deceptive due to 

the lack of strai n ,  glare or harshness. But pul l out an SPL meter and the truth 

is qu ickly revealed . 

Along with the avai lable level comes an almost visceral sense of presence 

and musical substance. There 's a sol id ity and intensity to i nstruments and 

vo ices, an a lmost palpable sense of drive and energy that projects the music 
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i nto the l isten ing room,  making for dramatic 

musical performance, fu l l  of contrast and 

vivid colour, an expressive r ichness that 

transcends the coo l ,  col lected balance 

of the driving electron ics .  Th is is no lush , 

rounded or overly warm sou nd ing system -

but it is a system where instrumental colours 

seeming ly v ibrate with sheer energy. Indeed , 

at low-frequencies, the combination of power, 

presence and texture is absolutely fi rst class. 

The Avalon Is is go deeper and del iver greater 

transparency and defin it ion , but the S9s 

are spectacularly capable of reproducing 

convinc ing bass instruments and separat ing 

them out when they overlap .  

Which br ings us i n  turn to what is for 

me a presentational problem with th is 

GamuT system . With many speakers or 

components under review, a part icu lar d isc 

seems to encapsulate their character, often 

reveal ing both their strengths (or style) and 

their weaknesses . For the GamuT system 

that disc was the Polskie Radio record ing of 

the Gorecki 3rd Symphony. This l ive, hybrid 

SACD ,  with its tremendous atmosphere and 

emotional intensity, bu i l t  on the bass heavy 

scoring of Gorecki 's popular work plays 

straight to the power and presence of the 

Gamut system . As the conductor (Gorecki 

h imself) enters the hal l ,  you can hear an 

exp losive reception of considerable warmth , 

one that should reach out and envelop 

the l istener. Only with the Gamut system it 

doesn ' t .  The spatial spread is good , but the 

applause never reaches out to encompass 

the l isten ing seat . It also lacks some of its 

explosive qual ity, with fewer ind iv idual  claps 

breaking out of the whole .  Li kewise, the 

shuffl ing as the orchestra sett les is d isjo inted 

and lacks the spatial coherence I ' m  used to.  

It becomes d iscrete noises,  rather than a 

s ing le group of dist inct but un ified ind iv iduals ,  

laid out on the stage.  

The bowed bass melody is beautifu l ly 

resonant and purposeful ,  despite the 

measured tempo, while the organ pedals are 

superbly separated and sonorous: The gradual 

layering of instruments as the piece bui lds, the 

increasing intensity of the playing - both are 

wonderful ly captured . But spatially the acoustic 

is vague and instrumental position is poorly 

defined . While wide, the soundstage lacks 

depth and continuity across its width .  � 



F.QUIP:\H, T R E\ IE\V I GamuT system 

Now, al l  I can report on is the sound that I experienced in my room , 

whi le the impractical ity of manoeuvring the speakers meant that any kind 

of exploratory or corrective action was impossib le .  I n  other words,  l i sten in  

your  own environment, w i th  your  set up and you cou ld get  wi ld ly d ifferent 

results .  What is also important to consider is  that , spatial aspects aside,  th is  

system has some very impressive qual it ies to enjoy and admire and there 's no 

escap ing its musical impact or emotional commun icat ion .  

Reach for Joe Cocker's Sheffield Steel and you are in  for  a treat . R ight 

from the very fi rst snare beat the sol id ,  tact i le  bottom-end that came out of 

Compass Point Studios ,  the mobi le ,  fl u id ity of the bass gu itar, the substantial 

presence of the drums,  are physical ly projected into your room . Cocker's 

impassioned vocals are driven forward , underpinned by the sol id ,  propuls ive 

rhythms and instrumental arrangements , leaving you in no doubt either of the 

power of th is performance or Joe's status as one of the great soul vo ices . I t 's 

also music that th rives on the GamuTs '  urgency and desire to be d riven ,  just as 

much as the speakers respond to the dynamic demands of the signal . 

Noth ing I th rew at the GamuT set -up ,  no matter how dense, loud or 

dynamic ,  phased it or threw it off balance. Even the thunderous opening to 

the Thin Red Line OST fai led to d isturb their calm .  Instead , the stab i l ity and 

substance brought an almost hypnotic qual ity to the music ,  the gentle melodies 

stark against the ro l l ing power of the backi ng ,  the frag i l i ty of human ity agai nst 
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the unstoppable ,  surg ing power of the Pacific 

Ocean crash ing on the reef . As the piece 

opens out and develops more space and 

texture the melod ies descend to the bottom 

end of the cello reg ister, br ing ing drama and 

the sense of impending doom . The th i rd track 

bu i lds more slowly but if anyth ing ,  reaches 

an even more thunderous crescendo . I t 's a 

powerfu l ly memorable performance in every 

sense. The S9s d idn ' t  manage to threaten 

the structural i nteg rity of my l istening room ,  

b u t  they were might i ly impressive even so 

and I can 't honestly say I felt any lack of scale 

or power. 

So,  i t 's safe to say that they do big , but 

can the S9s do smal l?  How about Shawn 

Colvi n 's 'Shotgun  Down The Avalanche ' ,  

a track o f  almost preternatural immed iacy 

and l i fe . I t 's complex rhythmic stutters and 

hesitat ions are handled with ease , the drum 

beat tr ip-hammer so l id ,  the shape and attack 

on the gu itar chords keeping th ings t ight and 

under contro l .  But that vocal del icacy and 

the dexterity in the f ingering are gone, the 

tiny m icro dynamic detai ls  that breathe l ife 

into the record ing .  I t 's almost as if the system 

is selective in its musical del ivery, cleavi ng to 

structure at the expense of the finer detai ls 

and del icacies. 

Just as it 's the speakers that draw the 

eye (and ,  g iven the chance, pummel the 

ear) i t 's hard to res ist the temptat ion offered 

by alternative ampl ificat ion - especial ly as 

there 's a Bryston 1 48 SST sitt ing id le  in the 

corner of the room . . .  

Now, i n  price terms th is i s  someth ing 

of a mismatch ,  the 1 48 SST weigh ing in  at 

around a th i rd of the price of the M250is - a 

factor that was al l  too apparent when it came 

to the degree of detai l  and finesse on offer 

- but what it does have on its s ide is about 

twice the rated output (900 Watts into the S9 's 

4 Ohm load) . It also has a more flu id  del ivery. 

Yes ,  there 's less defin it ion , part icu larly at the 

frequency extremes , but there 's a greater 

sense of midrange coherence, at least 

in purely temporal terms.  Musical ly, th is 

translates to a more convinc ing ly present 

vocal from Ms. Colvin ,  at the expense of a 

loss of detai l and defi n it ion on the bel ls and 

other percussion which l itter the album;  a 

greater sense of bu i ld ing drama in The Thin 

Red Line at the expense of scale and power. � 
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CD 8 SE CD player of the year 

C D .  U nco m p ro m i sed .  

U l t i m ate perfo r m a n ce comes from c l a r i ty of p u rpose.  

Extract i n g  t h e  m a x i m u m  a m o u nt of d ata fro m t h e  h ig h est 

q u a l ity so u rce p rovides the best sta rt fo r a ny a u d i o  syste m .  

Th at's w h a t  d r ives u s ,  l i ke you, w e  d e s i re t h e  m o st deta i l ,  t h e  

best t i m i n g, truth ! 

I t 's s i m p l e  i n  t h e  e n d ,  because we get m o re data off t h e  d i sc . . . 

it sounds better. The u n i q u e  Cyrus  SE 'CD e n g i n e' extracts data 

fro m a C D  w i t h  fewer e r ro rs than other  C D  d r ives.  Our S E  

syst e m  took yea rs to d eve l o p  b u t  t o d a y  i t  i s  t h e  m ost 

u n com p ro m ised m u s i c  sou rce poss i b l e .  

Release the m u s i c  from yo u r  C D  co l l ect i o n  . . .  

Cyrus;  C D  d r ives, DAC syste m s, a m p l ifi e rs w i t h  strea m i n g 

tec h n o l ogy . . .  

1;;:1.i t:i�.Q.HA.Ei 
WINNER 

Cyrus 8 XP, November '09 

STIHO A.aP'UllHS 
lltSfSIUlO-.illPil OOO !! SOO 

Did yo u know? 
C y r u s  i s  deve l o p i n g  

a strea m i ng c l ient  for 

l a u n c h  later t h i s  yea r  

based o n  a very h i g h  

perfo r m a nce DAC 

pl atfo rm . Deve l o p i n g  

a system to P l a y  

m u s i c/ra d i o  f r o m  a 

cnrus CD IT SC/DAC J: 

n etwor k  is exc i t i n g  but we bel ieve CD's 

wi l l  rema i n  t h e  best sou rce fo r 

d i scern i n g  a u d i o  fa ns .  T h i s  is beca use 

C D's w i l l  re m a i n  the h i g h est q u a l ity 

o r i gi n a l  s o u rce for m a i n strea m m u s i c  

fo r m a ny yea rs yet. 

Designed m a n ufactured and s u p p o rted in E n g l a n d  by Cyrus . 

For the l atest news on p rod u cts or to download a broch u re, p lease vis it  www.cyrusaudio.com 
Cyrus sales 0 1480 435577 
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� I t 's almost as if the GamuT amps are spend ing their  power on contro l l i ng the 

ent ire musical spectrum and holding it al l  in l ine, whi le the Bryston is  s imply 

throwing itself beh ind the mid and trust ing that the rest wi l l  fo l low. And that 

seems to be the nub of the quest ion : do you want detai l and defin i t ion or do 

you want flow and momentum? Different l isteners wi l l  defin itely lean towards a 

d ifferent solut ion or balance of v i rtues . 

The Bryston experience is en l ightening on two counts: it demonstrates 

just how even and contro l led the GamuT electronics are , very models of 

balanced operat ion and reproductive precision ; but it also shows their i nherent 

character and reveals the inevitable costs that come with any approach .  Bear 

in  mind that the Bryston offers a t ighter and more control led view of events 

than most. Perhaps it real ly is  just about power and the relative v i rtues of these 

two sol id-state heavyweights s imply reflect that .  The bottom l i ne in any case 

is not which I might prefer, but what you should expect when l istening to the 

GamuT system and i n  that respect the answer is only too clear. 

Stand ing as it i s ,  the GamuT equ ipment del ivers a performance of 

phenomenal power and scale ,  with a seem ing ly unburstable appetite when 

it comes to wide bandwidth s ignal and propuls ive musical energy. It stands 

squarely in  the h igh-defin it ion corner of the h i -fi ri ng ,  and if th is was a cage 

fight ,  I ' m  not sure the SETs try ing to stare it down from the opposite corner 

wou ld  be attract ing much money. What you get is  sol id slabs of sound that fi l l  

the end of  your  l i sten ing room and advance towards you w i th  an unstoppable 

sense of the inevitable .  M usical ly speaki ng ,  you want power? You want to be 

a lmost physical ly moved? This wi l l  do it every t ime. Whether i t 's the seari ng 

gu itar riffs of Cheap Trick's Live At The Budokan (defi n itely the number one 

air gu itar al bum of a l l  t ime) or the stacked power chords of Echo 's ' Forgiven ' ,  

the GamuTs del iver sound that 's seriously sol i d .  I f  the price you pay is  at the 

micro end of the scale ,  charged in  terms of int imacy and musical s le ight of 

hand ,  there are many l isteners who wi l l  happi ly pay that b i l l . 

The fi rst rule of buying h i -fi is to be honest to yourself. Don 't do a Desert 

Is land Discs and select some obscure and impenetrab le piece of 20th Century 
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TEC H N ICAL 
S P EC I F ICATI O N S  

GamuT E l  Superiores S 9  Loudspea ker 

Type: Three-way, reflex loaded 

loudspeaker 

Driver Com plement :  

1 x ScanSpeak r ing radiator  HF 

1 x ScanSpeak 1 80mm slotted paper 

cone M F  

3 x  ScanSpeak 250mm fi bre c o n e d  LF 

Impedance:  4 Ohms nominal  

Sens itivity : 88.SdB 

Bandwidth :  -3d B @ 26Hz 

Price :  £64,550 - £75,950/pair 

GamuT C D3 

Type: C D  p layer 

Price :  £4, 700 

GamuT D3i 

Type: L ine stage prea mp li fier 

Price :  £5,000 

GamuT M250i 

Type: Mono power ampl ifiers 

Price :  £ 1 5 ,900 pair 

U K  Distributor 

Audio Reference 

URL :  www.aud ioreference .co .uk  

TEL :  +44 (0 )  1 252 7027051 

Manufacturer 

Gamut  In ternationa l  A/S 

U R L :  www.gamutaudio .com 

chamber mus ic just because it makes you 

seem intel lectual ly equ ipped . When it comes 

to music, emotion wins out every t ime -

and if that means The Clash and ' London 's 

Cal l ing ' then the GamuTs wi l l  del iver in style.  

Joe m ight not have l i ked the price, but boy 

would he have approved the performance! 

While the 89 is big and expensive, GamuT 

offer a whole range of products at more 

affordable prices - and th is is one company 

with a very clear idea of exact ly where it 's 

going with each of its designs .  S ign up and 

I ' m  sure they ' l l  take you there .  + 
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Avid/Emil le/Triangle system 
by David Vi vian 

I t seems obvious - but is strangely under appreciated - that 

a h i -fi system only works if someone is l i sten ing to it .  Being i n  

the  same room wh i l e  it 's p laying doesn ' t  count .  Being in  the 

same room whi le i t 's p laying and pr is ing the cap from a bott le 

of Corona doesn ' t  count either. Reading the newspaper? No 

d ice .  I t 's a kind of non-b ind ing contract . To get the most from what 's 

on offer, the st ipu lat ion is you have to pay attent ion . 

Except, of course, you don ' t .  No one 's ho ld ing a gun to your 

head . The world is fu l l  of h i -fi that 's used but isn ' t  l i stened to . It m ight 

be the provider of h igh-qual ity background music .  It might serve up 

a catalogue of  subtle son ic  't icks' that on ly  those w i th  experienced 

ears and a deep core obsession with audio hardware would be able 

to identify. But that isn't l i sten ing ,  i t 's analys ing . Take it from me, it 

isn ' t  as much fun .  No, for a h i -fi system to work, it must engage 

and i nvolve the l istener: charm , seduce, shock, thri l l ,  mesmerise, 

enrapture - whatever the music d ictates . That means sitt ing on 

the newspaper and not not icin g .  It means being acutely aware that 

you want to d rink beer but fi nd ing yourself unable to embark on 

the journey to the fridge.  It means being immersed in music and 

its transformative power. Pretend ing to play a non-existent gu itar is 

optional but usual ly a good s ign (so long as there 's a gu itar on the 

record i ng) . 

Connect ion is crucial , and it 's amazing how many mega 

systems fai l  to make it happen . This handsome, imposing coal it ion 

of components drawn from the UK,  Germany, Korea and France 

and put together by UK cable special ist Merl in Cables isn ' t  one of 

them . And I ' l l posit one theory before I 've even switched it on . Its 

fundamental a im is true. Beneath al l  the myriad layers of h i -fi minutiae 

that contribute to a system 's sonic signature ,  there is  a basic deal to 

be struck between excitement and refinement that has the potential 

to del iver more enduring l istenabi l ity and satisfact ion than any amount 

of met iculous sonic tweaking and tit ivat ion . H igh-end systems have 

an understandable - but ,  in some cases , musical ly debi l itat ing - bias 

towards over-arch ing refi nement. In many ways i t 's their cal l i ng  card . 

Their sumptuous reserves of couth and smoothness d ifferentiate 

them from less expensive componentry, so i t 's hard ly a surpr is ing 

trait . There are some notable exceptions that del i berately rai l 

against the caramel t ide by ramping up the thri l l - and grit 

factors , but usual ly at the expense of subtlety and f ine 

detai l .  Either way, you know you ' re being sold a style of 

presentat ion designed to t ickle your fancy. It can work, � 
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llo- too . But from the moment you ' re ' hooked ' ,  chances are the countdown to 

n igg l ing d issatisfact ion and boredom has begun .  

T ime to  introduce the  band .  This is a b inary-free system , by  the  way, so 

when I say front end fi rst I mean a tu rntable .  And they don't  come more and 

potently unfri l ly and sharply focused than the Avid Vo lvere Sequel SP. One 

of the true avatars of the analogue revival , Cambridge-based Avid 's founder 

Conrad Mas went i nto busi ness with the bel ief that there had to be a better 

way to bu i ld a turntable and several clean sheets of paper. The result was 

the Acutus, a formidable Opt imus Pr ime of a sprung sub-chassis ,  precis ion 

engineered deck that embodied h is ' best pr incip les'  th ink ing ,  part icu larly with 

respect to the way vibrat ions caused by the stylus dur ing playback are dealt 

with by the rest of the structure .  

Accord ing to Mas ,  the  key to a tu rntable 's performance is the path th is  

v ibrat ion takes and , ideal ly, i t  should be transmitted to the sub chassis d i rectly 

"The result was the Acutus, a form idable 

Op timus Prime of a sprung sub-chassis, 

precision engineered deck that em bodied his 

'best princip les ' thinking. " 

through the main bearing  and not be al lowed to be absorbed into the platter 

itself. Avid cla ims to achieve the desired v ibrat ion rout ing by us ing a ' un ique '  

s ing le point carbide/sapphire bearing ,  a special matt ing material and a very 

substantial two-piece clamping system .  Other notab le tenets of the Avid 

approach real ised i n  the Acutus inc lude a three-point suspension system 

which combines strong vertical spr ings with 'O '  ri ngs posit ioned to discourage 

any lateral movement and a very h igh torque twin-belt d rive system ut i l is ing 

a pu rpose designed power supp ly, incorporat ing OSP s ignal generat ion for 

truly accurate speed sett ing . The good news is that the Acutus 's much more 

affordable ' baby brother ' ,  the Volvere Sequel , shares precisely the same 

design - albeit in  ' bu lked-down ' form - and that most of the evolut ionary 

improvements to the flagsh ip model (most notably the DSP vari -speed power 

supply, twin -belt drive and special s ing le-point bearing) have been tr ickled 

down to create this latest , up-graded 'SP '  edit ion .  Of course, it isn't as good 
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as the standard Acutus (never mind the more 

recent Acutus Reference and Ann iversary 

models) , but Mas reckons that, despite 

the less massive bu i ld , the design and fine 

tolerance engineeri ng gets it remarkably 

close considering that i t 's less than half the 

pr ice. I n  keeping with the Sequel 's funct ion

fi rst ethos,  the immaculately engineered 

SME IV tone arm and svelte, sprightly Benz 

Micro SLR Gu l lwing moving coi l  complete 

the synerg istic tr in ity. 

Next on stage,  u npacked from some 

unnecessari ly large,  handsome and sturdy 

transit cases sh ipped in  from Korea , are 

Emi l ie Labs ' hardly petite Al l u re MC/M M 

phono stage and frankly g igantic Cha'am 

integrated amp.  As we 've come to expect 

from our previous encounters with Emi l ie  -

the un l i kely uber-purist valve audio offshoot 

of Kwangwoo Electronics Co Ltd ,  a company 

that produces cathode ray gun parts for 

Samsung - size does matter, as do presence, 

weight, sol id ity, tact i l ity and show-off, spotl it 

qual ity. Al l  this is r ight on the serious h igh

end money, even though the actual bottom 

l ine is some way shy of it. The Al lure has a 

four-p i l lared anod ized a lumin ium chassis 

that would do justice to a meaty, rack-fi l l i ng 

integ rated and retro-tech styl ing straight out 

of the past-meets-futu re sci -fi set design 

handbook. It weighs an immodest 20 ki los 

but then ' lavish ' hard ly covers the span of 

its bui ld and component complement which 

inc ludes large and vis ib le fi lm  capacitors for 

the regu lated DC power supply, a Lundahi 

MC step-up transformer, go ld-p lated g lass llo-

, 
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T H E  U LT I M ATE REAL WO RLD TO N EARM 

H I  FI  WORLD MAY 2009 

''A new benchmark fo r  musical communication" STEREO TIMES 

"O ne of the truly special products l 've re,iewed i n  the past 1 8  years" 
STE REOPHILE 

Winner of Stereo Times m::i.gazinc �lost wan ted component 1 
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"T he best tonearm 1\-c heard" HI FI WORLD 

"S o fa r  ahead of the p::i.ck . . . .  looks about t o  lap them" STEREO TIMES 
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t-.lulti-award winning ORI G I N  LJV E TONE..._\.ll.L\ lS make an enormous 

difference due lo rhcir leading performance. It surprises many ddighccd 

owners rhar changing co an Origin Li\'e t0ncarm offers many times the 

imprm·emenrs to chat of a cartridge upgrade - Ratios of o\·cr 4: I on 

performance to price arc easily possible - and lasts a lot longer. \X'hy not 

experience a new level of musical satisfaction by owning one of rhese arms? 

Sec Origin Li,·e web sire for full information and reviews. TO eliminate any 

risk on your pan. the arms arc offered with a full money back guaranrce 

should you not be anything other than delighted. 

Tonearm Models 
En1crprisc 

Conqueror 

I llustrious 

Encounter 
Silver 
01 . 1  

C) C)C)C)C) 2005 World ,\wards 
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- Closest to the original sound 
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U N IVERSAL MOTOR UPGRADE 
Upgrodes & repl aces 

motors & power supp l i es for ALL 
belt d rive tu rnta bles 

"The si ngle most i m po rtant u pgrade you can 

ever make to any record deck concerns rhe moror 

d rive . . .  noth ing can prepare you for rhe shock of go ing DC. In  a 
word, gobsmacki ng." CO M M O N  G R O U N D  MAGAZ I N E  

"lr's value i s  nothing shorr of tremendous." LI STE N E R  M AGAZ I N E  

"The LP 12  remai ns a class ic . . .  bur  .. upgrade kirs by Origin Live 
can bring a vase improvement ro i r's performance" H I  F I  N E W S  

U N IV E RSAL TURNTABLE M OTOR KIT - No o n e  would 
blame you for being sceptical of an easy to fit, inexpensive de moror 
upgrade. Especially one thar improves on the best o f  other power 
supplies costing o,·cr 4 times as much or your money back. l r is simply 
impossible to imagine the level of in1provement attained by eliminating 
the motor \-ibration that your srylus amplifies over 8,000 times! Our DC 
moro[ kit o ffers massive improvements to a.I.I versions of Linn Lingo / 
\'alhulla, Rega, Sys remdeck, Roksan, Rock ere. The kits consist of a drop 
in replacement high grade DC mo tor and off-board 2 speed con trol box. 
Why not order now? - sec web site or phone. 

Standard de Motor Kit - £250 
Advanced de Motor Kit  - £339 
Ultra de Motor Kit - £570 
Upgrade Transformer - £ 1 9 5  

ORIGIN LIVE 
Tel/Fax: +44 02380 578877 
E-mail :  originl ive@origin l ive.com 

Upgrade DC 200 motor - £1 29 with kit www.origi n l ive.com 

' Performance . . .  
. . . rea l i sed ' 

O u r  ra nge of power a n d  i so lat ion 
prod ucts ca n tra nsform the 
performa nce of a ny m us ic  

p l ay i ng system . 
• 

U S I C  

+44 (0) 1 6 1  49 1 2932 
s a l e s @ m u s i c w o r k s - h i f i . c o m 
w w w. m u s i c w o r k s - h i f i . c o m  



EqCI P:\IE0:T REVIEW I Avid/Emi l le/Triangle/Merli n  system 

� epoxy PCBs, si lver-p lated wiri ng ,  go ld-p lated sockets for the four 6DJ8 valves , 

Jantzen Su perior si lver/gold coup l ing capacitors and WBT connectors . There 

are just three contro ls :  the power-up button ,  MC/M M selector and six-stage 

attenuator gain contro l .  It is  dwarfed , however, by the Cha'am , a dual mono 

i ntegrated amp of such unfettered stature and weight (44 ki los) that it takes 

two people just to l i ft it onto its dedicated low-rise perspex and al umin ium anti

v ibrat ion platform . Its al um in ium plate chassis is s im i lar to the Al l u re 's inasmuch 

as the electronics are crad led between four sol id a lumin ium pi l lars , but with 

the open valve decks flanking a central ' sadd le '  that houses the switchable 

twin output/bias meters and vo lume contro l .  Located beneath the valve decks 

are the on/off control and input selector (CD ,  tuner, aux and balanced) . The 

chunky a lumin ium remote has just three buttons :  vo lume up and down and 

input select ion . Fortunate ly, the Cha' am 's imposing size and weight carry the 

promise of some serious speaker-dr iv ing wal lop with a claimed power output 

of 70 watts a side de l ivered by the four 6550 fixed b ias output tubes looming 

over the front-end complement of six 6350s and two 6DJ8s. Emi l ie quotes 

a frequency response of 1 OHz to 30 kHz +/- 1 dB .  And ,  as with the Al lu re ,  

there 's a reassur ing ly uncompromis ing and expensive r i ng  to the sound of 

the supporti ng  components which inc lude M6 transformers hand-wound in 

house, hand- picked precis ion resistors, an Alps Japan b lue velvet remote 

vo lume contro l ,  Jantzen Superior coup l ing resistors , si lver-plated wiring and 

s i lver contact relays and gold-p lated RCA connectors and b ind ing posts . Al l  

in al l ,  a class act . 

Just the sexy French accent m issi ng .  Easy cal l .  The Cel lo SW2 maybe 

the smal lest floorstander in Triangle's top-drawer Magel lan l ine-up ,  but it 's an 

impressively statuesque speaker nonetheless . And utterly gorgeous to behold . 

If anyth ing ,  it nudges the bar for met icu lous bu i ld  and exqu isite detai l i ng set by 

the Emi l ie  duo to a st i l l  more rarified leve l .  A front-ported 4-driver 3-way design 

with curved cabinet cheeks, paral lel bass drivers and the crossover points 

set at 400 and 2800Hz (2nd and 4th-order slopes respectively) , it c la ims 

91  dB sensit ivity, a 35 Hz to 20 kHz bandwidth and 200 watt power hand l i ng .  

The 25mm titan i um tweeter is horn loaded and phase-gu ided and teamed 

with an exponential ly shaped paper-cone midrange un it and twin woofers 

that combine a paper core beneath g lassfibre skins with 'aerodynamical ly 
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optim ized ' baskets and heavy-duty thermal 

power management. Which goes some way 

to explain th is speaker's known love of bal lsy 

ampl ificat ion . But it 's the Cel lo 's reputat ion 

for sonic vivacity and elan that could hold 

the key to how the system sound shakes out 

and whether it nai ls that e lusive sweet spot 

between s i lky and sparkl i ng .  

So, fi rst up ,  jazzer Ju l ian Joseph 's big 

old Ste inway grand and a rush of two-fisted 

ivory t ickl i ng .  And there they are , a palpable, 

fu l l  scale presence locked in  space just to the 

r ight of centre rather than spread across the 

room l i ke a rai lway track .  Joseph is a large 

man who can extract amazing dynamics from 

his Joanna. I t 's the cornerstone of his playing 

style.  And noth ing here is standing i n  h is way. 

The piano's t imbre sounds convinc ing ly r ich 

and woody and conveys a real sense of size 

and weight .  The sheer muscularity of the 

man 's playing is j ust as easy to appreciate,  as 

is Joseph 's command of rhythm,  which isn ' t  

just t ight but has a metronomic certai nty. Yet 

expression and the subtlest of i nflect ions are 

laid bare with equal ease. 

I t 's a control and composure th ing .  

And you sense that the who le system is 

pu l l i ng in  the same d i rection ,  sett led in  the 

same groove . The presentat ion is  natural 

and coherent with a bel ievable soundstage 

and stunn ing image sol id ity. Dust ing off an 

old Dave Weckl drumkit bl itz on the GRP 

label under l i nes the  deft touch with t im ing . 

However much Weckl winds it up ,  th is 

system never feels compromised or strapped 

for pace: it 's wonderfu l ly ag i le and can start 

and stop on a p in  head . 

Bass isn ' t  qu ite as well extended as you 

might hope from the size of the enclosures 

but it is phenomenal ly taut and tuneful and 

displays a propuls ive qual ity that suggests i t 's 

being driven by an ampl ifier of real authority. � 
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At the other end of the frequency spectrum ,  treble has speed , shape, 

pitch precis ion and tremendous extension but noth ing detectable in  the way 

of spray-on "sparkle" . The horn- loaded tweeters are no shr ink ing violets but 

integ rate superb ly, avo id ing any h int of man ipu lative emphasis .  The mid-range 

is just as beautifu l ly judged , eschewing hyped presence for a real ist ic sense of 

proport ion with bel ievable sol id ity and acoustic spec ifi ty. 

terms ,  it eschews the grandstand ing c l iche.  

It p lays music ;  If i t 's a fabulous record ing ,  i t  

wi l l  sound fabu lous .  If i t 's a lousy record ing 

it wi l l  sound lousy, and you ' l l  hear why. I t 's 

th is system 's abi l ity to del iver the whole event 

that makes it so endur ing ly satisfying , l ife l ike 

and emotional ly replete. I t 's the abi l ity to present f ine detai l in a musical ly un inh i bited manner that 

d isti ngu ishes the great from the merely good . On paper, th is isn ' t  an especial ly 

powerfu l system but ,  when you l isten to it ,  i t 's got that special talent for 

proport ion and scal ing agai n ,  a fee l ing of spatial coherence that ranks with 

the very best . 

I t 's not just a techn ical compat ib i l ity -

f inessed by interconnects ,  speaker cable 

and mains blocks/cables from Merl in  - but 

a un ity of design ph i losophy and purpose . 

Al l th ings considered the price doesn 't seem 

al l  that h igh . The rewards ,  however, are very 

special indeed . + 

It t ies in perfectly with the idea of a system you can l ive with .  This isn 't to 

say it doesn ' t  impress on fi rst l i sten , but more about its abi l ity to hold you in  

i ts  thral l  for hours on end without any residual fat igue .  I n  purely objective h i -fi 

TEC H N ICAL S P EC I F I CATI O N S  

Avid Vo lvere Sequel  SP  turnta ble 

33/45rpm 

High mass p latter 

Inverted sta in less steel bearing with tungsten/carbide 

thrust point 

Mod ified 24 volt  AC synchronous motor 

Twin belt  drive 

S pru ng subchassis construction 

3-point suspension system with springs (vertica l )  and ' O '  

rings ( la tera l )  

Externa l  power supp ly with DSP 

vari-speed control 

Price:  £4, 600 

Manufactured by Avid Hi-F i  Ltd 

U R L :  www.avidhifi .co .uk  

Te l :  +44  (0)  1 480 457300 

Emi l ie  A l lure phono prea mp 

MM/MC phono stage 

Input  impedance:  MC 50 K Ohms,  

MM 47 K Ohms 

Equa l isatio n :  R IAA 

Tu be complement :  6DJ8 x 4 

Gold-p lated connections 

Dimensions:  3 1 8mm (w) , 33om m  ( d ) , 1 70mm ( h )  

Gross weight :  20kg 

Price :  £8,500 

Man ufactured by Emi l ie Labs 

U R L :  www.emi l le labs .com 

Te l :  +44 207 099 6096 

Triang le Magel lan Cel lo SW2 spea kers 

Type:  3-way, reflex- loaded floorsta nder 

Bass Drivers :  T l  6GM 1 1  Oc x 2 paper/glassfibre cone 

Midrange driver: T l 6PG 1 1  Ooc paper cone 

Tre ble Driver: TZ2900 horn- loaded 25mm d iam tita n ium 

dome 

Frequency Response:  35 Hz - 20kHz +/- 3dB 

Sensit ivity: 9 1  dB 

Impedance :  Nominal  8 Ohms Min imum 3 Ohms 

Finishes :  Mahogany, p iano-gloss white 

Weight :  34kg 

Dimens ions :  l 1 4c m  ( h ) , 42cm (w) , 

37cm ( d )  

Price :  £7 ,975 

Manufactured by Tria ng le Industries SAS - Manufacture 

E lectroacoustique 

URL :  www.triang le-fr.com 

Te l :  +33 323 753 820 

Merl in Scorpion Mk 3 mains cab le ,  l m 

Price:  £350 

Vivaldi  Mk 3 interconnect ,  l m stereo pair 

Price :  £300 

Dragon Mk 4 interconnect ,  l m stereo pair 

Price:  £500 

Scorpion Twin Mk 2 speaker cab le ,  2m stereo pair  

Price:  £700 

Manufacturer: Merlin Ca bles 

U L R :  www.merl incab les .com 

Tel :  +44 (OJ 870 32 1 02 1 5  
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EQUIPMENT REVIEW 
Musical Laboratory Paeonia 
and Maedeup amplifiers 
by Alan Sircom 

T he audiophi le aesthetic is a m in imal ist one.  

Products often have just what they need to do 

the job. Th is is  usual ly accompanied by an equal ly 

strong need for some kind of Pu ritan austerity ; 

many electronics components come in a choice of 

black, s i lver, black, champagne gold . . .  and black. 

Musical Laboratory is the except ion . It sh ifts the balance 

in favour of m in imal ism and away from austerity. One toggle 

switch and two volume controls (and a power button) a long with 

one l ittle LED on each power ampl if ier represent the sum total 

of user i nteract ion in th is ampl if ier . . .  but the cases the Paeonia 

passive preampl ifier and the Maedeup mono power amps 

reside in are ornate and luxur ious in  the extreme. 

Although the power supply for the two amps is housed i n  a 

wel l -made but standard al um in ium box , the preamp and power 

ampl ifiers are both housed in  smal l  and elegant lacquered jewel

boxes from Korea. The preamp has a completely removable top 

plate (to expose the toggle switch and the two shiny knobs from 

Audio Note) , but to gain access to the power ampl ifiers means 

using a smal l ,  tassel led key, to open a clever l ittle s i lver lock. 

The Paeonia passive preampl if ier is a two-source device 

with separate Vishay Sfernice P1 1 modu lar potentiometers for 

each source used as shunts,  s i lk  insu lated si lver and gold wiri ng ,  

s i lver RCA connectors . It attenuates the  signal of  the  input ,  

rather than add gain using active c i rcu its ,  and the s ignal runn ing 

through the Paeonia on ly  passes through one component (a 

res istor) from source to power amp .  

That m in imal ist component count is  echoed i n  t he  power 
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amp l ifier chain of the Maedeup monos. I t  

uses the LM3875 op-amp from National 

Semiconductors as the dr iv ing force , 

coupled with vi ntage and rare res istors 

and capacitors chosen for the ir  h igh qual ity 

performance. Not that there are many 

of them ; if you count the chip as a s ing le 

component in  i ts own r ight ,  the parts count 

barely gets into double figu res . . .  inc lud ing 

the heats ink and the PCB itself . 

If this sounds fami l iar, i t 's a 'gainclone ' , a 

design s im i lar to the ultram in imal ist Gaincard 

ampl ifier designed by J inj i  Kimura of 47 

Laboratory. Musical Laboratory makes no 

secret of th is .  The dual mono power supply 

that feeds th is  is a switch-mode device in 

an al loy case , connected to both amps by 

Neutr ik connectors . 

A cur ious aspect of the approach ,  

specific to Musical Laboratory, arises when 

deal ing with speaker terminals .  I nstead of 

wir ing the term inals through the lacquered 

case , the Maedeup sports l i tt le si lver fo i ls 

that wrap over the edge of the case and 

terminate in plastic screws . This is fi ne for 

spade lugs ,  and bare wire ,  but does leave 

the fo i ls  exposed and ready to tarn ish . 

With a clai med 38 watts on tap ( 1 8 watts � 
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the hottest loudspea ke rs .. .. ..  
Acoustic System, Ayon, Hansen, Soundlab and YG take design, engineering and technology to the extreme in  every 

way. They go to the very core of the music, where others simply scratch the surface. Which one you choose depends on 
your own individual taste, but whichever you choose, you are safe in the knowledge that you are enjoying the vety 

best in state-of-the-art loudspeakers ...  

Call 01 435 86 7 438 or visit www.metropolis-music.co.uk 
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Ma ke the tri p to Scotland a nd experience 
the performa nee of you r I i  fe . . .  

' 1 + ; I · 0 1  0 1 0  
visit: www.music-room.com I tel .  0845 4000 400 

ofte n the best th i n gs i n  l ife a re the most s i m p l est . . .  

for the best hi-fi simply click here 

H I - F I S P ECIALISTS 

s Q m www. sou nd s-of-m us i c . co . u k  I te l .  0 1 435  865 2 1 2  
Sounds of Music, F i rgrove Business Park, F i rgrove Rood, Cross in  Hond, Nr Heathfield, E .  Sussex, TN2 1 OOL 

Demonstrations by appointment only please. 
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I Ql [ J>\1 f  Musical  La boratory Paeonia a n d  Maed e u p  

..,. i n  smal ler the Bosangwha) the Maedeup appears not that l im ited i n  speaker 

select ion ,  but on-paper specs can be deceptive , and effic ient ,  s ing le-driver 

designs are recommended . 

The advantages of an effic ient s ing le-d river, crossoverless design is that 

it 's fast , detai led , precise, immed iate , a lmost warm and ent ic ing and extremely 

excit ing sound ing .  The d isadvantages of such a system are that it lacks 

extreme bass and some very high treble.  There is a commonal ity of pu rpose 

and sonic character then between the s ing le-d river speaker and the gainclone 

sound ,  and that is  (of course) echoed here. 

Everyth ing seems to snap into focus through the Musical Laboratory 

products . There 's a sense of l iv ing , embodied mus icians r is i ng out of a 

complete lack of background noise (although RF breakthrough can be an 

issue, perhaps thanks to those exposed si lver foi l s) .  If a record ing is made in  

a natural ambience, the amps wi l l  p lay that ambience perfect ly. It effectively 

d isappears from view and makes many other ampl ifiers sound fat and slow or 

lean and overbr ight .  I t 's l ike other designs have an underly ing d istort ion that is  

almost too low to detect . 

Perhaps the most uncanny rend it ion I heard whi le p laying  the ampl if iers 

was with choral music .  John Rutter's Requiem and Five Anthems (Reference 

Record ings RR-57) came to l i fe , with a feel ing of real ly sitt ing in  among 

exceptional s ingers. Although , when the huge Fisk pipe organ kicked in, I kept 

wait ing to hear it roar. It pu rred instead . A loud and deep pu rr, yes, but none 

of the thermonuclear pressure wave it can do at fu l l  t i l t .  On b igger, less Zen 

speakers than s ing le-driver designs ,  there was more bass depth ,  but this was 

a l im itat ion of the amp as much the speaker. 

The passive preamp is a true star. It a lmost demands short runs of 

sh ie lded , not very capacitive cable .  A metre or more of someth ing capacitive 

can strip out a lot of h igh frequencies . But used appropriately it's a remarkable 

window into the source, and used combined with the power amps is truly a 

glor ious and happy marriage.  

Although we sometimes cal l  the best h i -fi ' i nvestment g rade' pieces, 

the real ity is the investment is often m id-term and of l itt le real return . OK, so 

a Marantz 1 OB tuner is today worth many t imes what its orig ina l  price tag 

commanded , but products l ike th is are the except ion not the ru le .  This could 

be d ifferent ,  those who appreciate f ine objet d'art wi l l  appreciate the M usical 

Laboratory kit for a lot more than just another ampl if ier. I f  you are fed up with 

austere ampl ifier boxes and want someth ing that sounds good too, M usical 

Laboratory could be the perfect choice. + 
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TEC H N ICAL 
S P E C I F I CATI O N S  

Paeonia prea mp l ifier 

I nput  l I Mute I I nput  2 toggle switch 

contro l 

Audio Note chrome-plated brass 

vo lume contro ls  

Ho lograph ic counterfeit protection 

Vishay Sfernice P 1 1  s used in shunt - fake 

law configuration 

2 x sol id s i lver RCA input conn ections 

l x sol id s i lver RCA output connections 

or 2 x RCA output con nections 

(ML 1 40 1 A) 

S i l k  insu lated Si lver Gold wiring 

throughout  

Price:  £2,820 

Maedeup power a mpl ifier  

2 x e legant lacquered enc losures 

depict ing cranes (a nat ional  symbol of 

Japan )  

38  watts per  channe l  

Ch i ld-proof locks decorated with 

trad itio na l  macrame knots 

White LED power indicat ion 

Holographic counterfeit protection 

H ig h-speed PCB su bstrate 

Vintage and exotic resistors in the 

signa l  path 

H igh-qua l i ty audio capac itors 

Proprietary h igh-purity Si lver Gold foi ls 

using air d ie lectric in the s igna l  path .  

DC Offset protection 

So l id s i lver RCA inputs 

" Dua l "  switc h-mode power supp ly  

Low mass non-meta l l ic  non-mag netic 

speaker termina ls  

Price :  £4,650/pr ( inc PS U )  

Manufactured by 

Mus ical  Laboratory 

U R L :  www.musical- la boratory .com 

Distributed by 

Rea l  H i-F i  

U R L :  www.realhi-fi . com 

Te l :  +44(0)  1 257 473 1 75 



EQUIPMENT REVIEW 

Furutech accessories 
by Chris "doubting" Thomas 

F urutech is a company that takes audio accessories 

very seriously i ndeed . Take its PC-2 ,  a £35 CD and 

DVD spray-on ant i -static flu id  that comes with a 

micro f ibre clean ing cloth .  The company c la ims its 

formu lation of enzymes and ions al low its clean ing 

powers to maximise the laser read ing capabi l it ies, lead ing to a 

better sound with improved viewing clarity. PC-2 is certa in ly the 

best cleaner I have tried . It leaves no vis ib le residue and after 

clean ing ,  the disc performance is improved . I doubt anyone wi l l  

c lean each and every d isc before they play it but an occasional 

once-over certa in ly works . 

Likewise , the £55 T 1 3A/25mm Rhod ium plated replacement 

fuse does what it says on the tin. I power my whole system of 

CD player, preampl if ier and monoblock ampl if iers through one 

mains plug into a Quantum OX4 and then a Thor d istribut ion 

box . Th ink about the power for al l  those boxes passing in it ia l ly 

through that one fuse and it 's not hard to imagine that an 

improved replacement could bring benefits .  In an ideal world ,  I 

would need identical ' performance' fuses for every mains p lug 

and over a period of t ime,  I might be ab le to convince myself 

that this was f inancial ly viab le .  But the added sharpness and 

clarity that the fuse br ings ,  together with a lowered noise floor 

means that it is well worth considering .  

Nano Liqu id  addresses the microscopic h i l l s  and val leys 

of our interfaces by offeri ng a suspension compr is ing of nano

meter technology formed by pure gold and s i lver part ic les 

0 . 000008mm across. These are incorporated with in  'Sq ualene 

Oi l '  (made from shark's l iver, apparently) . The l iqu id  is appl ied 

with a smal l  brush to audio con nect ions and Furutech c la im 

that the molecules ' f i l l  up '  the air bubble holes l eft during  the 

manufactur ing and plat ing processes . The oi l  a lso has the extra 

benefits of act ing as a de-oxid is ing agent, clean ing  the surface 

and form ing a protective fi l m .  When you paint the connections 

it takes a long whi le to dry and leaves a brown ish-go ld res idue 

that van ishes with use, so use extremely sparing ly. Perhaps the 

£ 1 26 Nano fl u id is  better su ited to reviving old connect ions ,  but 

was doubtfu l as to whether I cou ld detect any improvements, 

so the ju ry is  st i l l  out on th is  exotic l i qu id .  In fai rness, I ' ve never 

had much luck with contact cleaners . . .  and I ' ve tr ied a few 

over the years . 

If you remember the old Zerostat gun  and its effectiveness 

at removing the stat ic from vinyl , then the £395 battery-powered 

(4xAA) Fu rutech DeStat wi l l  have a r ing of fami l iarity about it . It 

looks l i ke a smal l  hair dryer though internal ly there is an Ion 

F low Generator and a fan . Hold the DeStat at  about four- inch 

distance over what you want to treat and push the s ide button .  

A smooth ,  control led breeze blows gently and  10  seconds later 

the static charges have been dissi pated . I t  is s imple and very 
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effect ive . You can remove the stat ic from CD,  

vinyl , DVD and equipment .  Once a week or  

so gently move the DeStat across your ent ire 

system start ing at the mains cables, the CD 

d isc  tray, tu rntable and then through to the 

speakers , inc lud ing al l  cab l ing . It works and I 

guarantee you wi l l  hear the improvements . It 

also forms a system maintenance procedure 

that continues to be effect ive so leave it next 

to your source and ind iv idual ly treat every CD 

or record as you play it .  I a lso found i t  to be 

excel lent at removing dust from TV screens 

and speaker cabinets. Battery l ife is short at 

about an hour but treat ing a whole system 

takes less that a couple of m inutes . I real ly 

l ike the DeStat although it is qu ite pricey but 

I can see a couple of friends sharing the cost 

and use, making it more viab le .  + 

CONTACT 

Sound Fowndations 

Te l :  +44 (0) 1 27 6 50 l 392 

URL:  www.soundfowndations .co .uk  



Auo10 lioRKSHOP NORWICH 
0 1 603 6 1 8520 Turning Technology i nto Music . . .  

ATC actives are probably the most advanced speakers avai lable. 
They correct faults that are built i nto any passive speaker however 
good its desig n. By: 

El imi nation of phase distortion caused by passive crossovers. 
Lowest intermodulation distortion from one perfectly matched 
power amplifier per drive unit. 

E l im ination of frequency response errors caused by 
impedence changes. 

The result is a speaker that: 

Is  more natural and m usical than anything up to three times 
its price. No l istening fatigue, just pure and natural music. 
Is virtual ly impossible to drive into compression or d istortion. 

07973 468 1 4 1  

1 1  • 

Works optimal ly with a wider range of equipment and rooms than any other speaker. 

Shown left is the SCM-50SL Classic standmount - tower model also avai lable. 

Now we have the CA2 Mk2 preamplif ier and P1 Dual Mono power amplif ier;  fast, transparent and dynamic with no 
glare, grain or hardness thus redefining qual ity at their exceptional ly modest price poi nts 

We are the UK's biggest ATC dealer, so If  you are looking for speakers you can l ive with for ever, then we have 
more stock, experience and expertise than anyone. Call me, Ju l ian Musgrave, to discuss ATC or any of our f ine 
audio ranees. 

31 PRINCE OF WALES ROAD. NORWICH. NR1 1 BG. www.audioworkshopnorwich.co.uk . 
Abbey Road. Advanced Acoustics. ATC. Atacama. Avid. Ayre. Bel Canto. Benchmark. Creek. Dynavector. EAR/Yoshino. Esoteric. 

Exposure. Goldring. Grado. Krel l. Martin Logan. Origin live. NAO. OED. SME. Sonus Faber. Sumiko. Stax.  Vertex AQ. 

DIE FOXES I Depression, Joy & 
a Moment of Fame 

Ci:!MTh? 8 1  

The New EP 
Out Soon. 

www. thefoxesband . corn 



EQUIPMENT REVIEW 
My Audio Design (MAD) 
Si lver Cables 
by Jim my Hughes 

The use of s i lver as a conductor for audio cables 

goes back qu ite a long way. It was being offered 

commercial ly as far back as the late ' 70s - possibly 

earl ier. Yet there have always been doubts.  Some 

l isteners ' l ike' s i lver, others don 't .  

The usua l  complaint is  that si lver cables sound br ight and 

harsh .  My Audio Design  opts for very h igh  99.9997% u ltra

purity s i lver. This is about as good as it gets - a purity level of 

99. 99997% would be achievable - but at a huge increase in  

price (it 's the k ind  of  si lver NASA uses) . 

The range of si lver interconnects from MAD consists 

of the entry- level My Pleasure ,  fol lowed by My Sweety, 

Diamond Signature ,  and My Queen ,  which is also avai lable 

as a loudspeaker cable .  MAD cables are sold on a 30 day 

no-obl igation trial basis ,  al lowing you ample t ime to reach a 

decision regard ing their worth .  Th is is a good th ing , because 

some of them are worth a lot of money! 

My Pleasure 

Is the entry- level cable ,  and is a l l -s i lver. I t  costs £288 for a 0 .5m 

run .  It produces a clear, focused , so l id sound that 's free o f  H F  

hash and nasties. Whi le I d i d  th ink t h e  more expens ive MAD 

cables had the edge, My Pleasure proved very very good . 

My Sweety 

This is MAD's middle range cab le .  It costs £459 for a 0 . 5m 

run ,  and consists of 4 x 0 .4mm Diamond-Die Super-Pure Litz 

Si lver conductors of 99.997% purity. Construction is  Quadcross 

Golden Section , with Constant Q Crossfie ld . Each cable is 

term inated with Garcias Rhodium over Si lver- Plated RCA 

connectors , us ing Garcias Tri Eutectic Copper/Silver solder. 

My Sweety has a lovely open pure sort of qual ity that 

sounds crisp and tact i le ,  yet free from tonal hardness and 

'g rai n ' .  I t 's wel l - balanced and very clean , yet with a n icely 

spacious 'a i ry '  top end and clear bass , and seems more refined 

than My Pleasure. 

My Diamond Signature 

Sits near the top of the range,  and costs around £5 1 7  for a 

0 .5m stereo pair. Specificat ions are s im i lar to My Sweety, except 

s l ightly th icker 4 x 0 .6mm conductors of 99. 9997% u ltra- purity 

are employed . Can you hear 0 .001  % purity? 

Where My Sweety has a bigger 'ai rier ' sort of presentat ion ,  

whi le My Diamond Signature is a touch less g lossy and 

g lamorous,  but sounds even c leaner and more sol id ly focused . 
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My Queen 

Is the top cable in MAD's Si lver Series . It 

costs around £ 1 , 494 for a 0 .5m stereo pair. 

The manufacturer c la ims it 's as good as any 

current h igh-end interconnect . My Queen 

produced an impressively refi ned yet tacti le 

sort of sound that had presence al l ied to a 

gorgeous transparent purity. 

My Queen seemed effort less detai led 

and crisp , while at the same time sounding 

smooth and clean . We ' re gett ing into 

D imin ish ing Returns territory here, but there 

were defi n ite gains in purity and refinement. 

My Queen is  also avai lable as a speaker 

cable, and costs £2 ,241  for a 1 m stereo 

ru n .  This increases to £3 , 735 for a 2m run ,  

and £5 ,228 for 3m .  I need 1 Orn runs for my 

speakers , which puts us i nto the reg ion of 

nearly £1 8k! But I was st i l l  able to sample the 

2m cable sent for review. 

As with the MAD si lver interconnects , 

My Queen speaker cable proved to be very 

very good - sonical ly, more of the same; 

increased transparency and greater purity, 

with increased defin it ion and superior f ine 

detai l over the s imi lar length of expensive 

h igh-qual ity copper cable I ' d  been us ing .  + 

CONTACT 

My Audio Design 

Te l :  +44 (0) 207 839 8880 

U R L :  www.madeng land .com 
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This ad is too expensive to waste time beating around the bush-this is the 

worlds best sounding valve poweramp. bar none! 

And if you want a lot more power, we now have a 150 watt version available. 

C:ome, listen and hear for yourself.I 

VACUUm Si Aic GmbH 
B u s i n 9erstr.  5 ,  8203 Sc haffhause n , S\Nitzer land 

i n fo@vac u u m state . com \N\N\N . vac u u rnstate . co m  
Phone +4 1 52 620358 1 Fax . . .  83 

octrilli? 8 3 

ror further informafion, 

demonsfrafions and sales: 

UK: 
Si mon Matan le/M u sicology 
Ph 0 1 273 700 759 

www . musico logy .co . uk 

USA: 
B i l l  Thal man n/M usic 
Technology I nc 
Ph 703 764 7005 

www . m usictechno logy . com 

Hong Kong: 
Adrian Wu/M use Au d i o  
Ph 9 8 7 7  - 6666 

adrianwu@gmai I . cam 

New Zealand-
Brian G u rr-I Aud io Extreme 
Ph : 02 1 9 1 2 269 

Europe and fhe resf of fhe 

world-
Al len WrightNacuum State 
Switzerl and 



EQUIPMENT REVIEW 
David Berning Quadrature 
Z Power Am plifiers With 
Sti l lpoints Stand - Offs 
by Ch ris Th omas 

T here has been debate over whether a review should 

be a personal experience that conta ins references 

to the emotional side of musical enjoyment,  or  a 

detached th i rd-party appraisal . For me,  the music 

is the message and as far as equipment goes , 

sometimes it moves me and sometimes it doesn ' t .  But in 2008, 

I found someth ing to real ly get excited about in  the shape of the 

David Bern ing Quadrature Z monoblock power ampl if iers . 

Last year, I d iscovered that David Bern ing was going to 

offer a special version of the ampl ifier equ ipped with a new 

stand-off designed by Pau l Wakeen of St i l lpo ints .  Stand-offs are 

the fitt ings used to mount PCBs to an ampl ifier 's chassis .  The 

design is an advancement of the ceramic-bal l systems found in 

Sti l l points excel lent ESS rack. It seems as though Paul has been 

able to reduce the technology in  size to create what he claims is 

the world 's only vibrat ion- isolat ing stand-off. 

Techn ically the Bern ing OZ is un l ike any other design 

currently on the market . Their sole objective is to bring music 

in al l i ts glory into your  l ife and the new 'special order' version 

with the internal St i l lpoints is even more f luent, transparent and 

energetic than ever. It may just have added a touch more gloss to 

the tonal balance but it has lost none of its striki ng ,  rich presence 

or the excitement of its musical message. 

The powerful art icu lation as the music grows and subsides 

in vo lume makes for some of the subtlest expression I have ever 

heard from an audio system . The Sti l lpoint equi pped version 

takes this to new levels of colourful resolut ion and explosive 

dynamics and their potential to project such a seamless, g rain

free and animated picture with such clarity is totally addictive . 

Where most h igh-end ampl ifiers are content to portray impressive 

levels of detai l l ike a paint ing on a canvas , the Bernings real ly 

are l ike wandering through the mix ;  so stri king is the vocal and 

instrumental position ing .  There is no flat backdrop onto which 

the music is projected , just t ime and lots of space . 

Control down at note level is truly exemplary. Through the 

entire envelope the Bern ings are never vague, the sense of 

transit ion and prog ression of movement that was so beautiful 

with the standard version is perhaps even more lucid with the 

th is ampl ifier. The speed of these Sti l l pointed ampl ifiers is epic 

but speed without control is worthless and these have a feel ing 

of natural and unforced grip and that means the tension is in the 

music and not the system . 

So, there 's no question that th is ampl ifier adds a degree 
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of extra sharpness to the already impressive 

performance of the standard OZ. If you are 

lucky enough to be able to afford either of them , 

the special order version could well worth the 

extra outlay. I can 't h ide my enthusiasm for 

these Bern ings.  They are fabulous and very 

serious ampl ifiers and have power a-plenty 

for most situat ions.  They address and bring 

clarity and musical beauty to areas of system 

performance not immediately associated with 

power ampl ifiers , but remember my thoughts 

about the su itab i l ity of matching speakers that 

are truly capable of answering the questions 

they wi l l  certainly be asked . This is a very 

notable considerat ion indeed and should not 

be underestimated . + 

TEC H N I CA L  
S P ECI F I CATI O N S  

Prices ( per pair ) : 

Standard version :  £23,000 

Sti l l points version :  £24,500 

F in ishes:  S i lver or b lack 

Importer: B lade Audio 

Te l :  0 1 252 737374 

U R L :  b ladeaudio .co .uk  
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Absolute Analogue® 
Add,....: PO Box 30429, London, NW6 7GV 
Tel / Fu: +44 (0)20 8459 8 1 1 3  
E m a U :  Absolule_Aulogue(_li)em•iLms•.com 
Website: http://www .. bsolateu•logue.eo.ak 

88 , South br idge Road , C royd o n ,  C R O  1 A F. lei/fa x ;  020 8688 6565. www. thecartr idgeman . co m  

The Br i t ish  Aud io-Visual  Dealers Assoc iat ion is  an i n dependent trade 

assoc iat ion which re presents the best h i -fi/h ome entertai n m ent dealers 

in the U K ,  together with many of the major man ufact u rers . I t  exi sts to 

protect your i nterests throughout the retai l exper ience , by ensur ing your 

dealer com p l i es with the h i g h est standards of customer service and 

demonstrat ion as set by BADA and ag reed by the i n d u stry. 

A l l  BADA dealers understand the i m po rtance of trai n i n g .  Their  staff attend 

reg ular  man ufact urer courses so the i r  product knowledge is  second 

to none. Addit ional ly, BADA's Demcraft trai n i n g  p rog ram m e ,  devised 

i n  conj u ct ion with the major man ufact u rers,  trains shop staff to fu l ly 

u n derstand how to set u p  and demonst rate prod ucts,  to g ive you the best 

poss ib le  chance of making an i nformed choice .  

Make s u re you look for  the BADA mem bers h i p  st icker i n  the window and 

Demc raft certif i cate on the wal l when c h oosi ng where to shop . 

� 85 

LOO K  FOR T H E  T I C K !  TH I S  

TI C K  ALO N G S I D E  AN ADVERT 

D E N OTES A BADA M E M B E R .  



EQUIPMENT REVIEW 
lsol -8 Substation Vogue 
power conditioner 
by Alan Sircom 

hen it comes to power condit ion ing , there 

are two main schools of thought ;  passive 

products , that isolate and protect products 

from surges, sp ikes and each other, and 

active models that essential ly rebu i ld the 

mains from scratch .  The former can be made up of a series of 

chokes, i nductors or even capacitors , the latter anyth ing from 

a d i rty great transformer to some pretty clever regenerat ing 

c ircuitry. lso l-8 makes both k inds of power condit ion ing , and 

the Substat ion Vogue is the best of the passive type . 

I t 's big and heavy and takes up two 20A Neutrik power 

sockets in its own right - one for the two h igh power 1 3A 

sockets ,  one for the quartet of lower power 1 3A sockets 

designed for sources and preamps.  These two sides are 

ent irely separate ,  even down to d ifferent tr ip on/off switches 

and blue LEDs at the front .  Each socket is further isolated 

from one another and each unfi ltered input is screened from 

the fi lters themselves . 

The pathway for the h igh and low power products is 

d ifferent ,  as reflects their  s l ightly d ifferent needs .  High current 

sources are seNed from large a i r-cored copper fo i l  inductors 

with very low series inductance. The low power sources trade 

inductor size (st i l l  us ing copper fo i l s) but add custom chokes 

for each output , and two have a fu rther set of fi lters specifical ly 

for d ig ital sources to keep EMI and RF i n  p lace. Everyth ing is 

star earthed and sitt ing on float ing acryl ic boards ,  to keep 

ground loops and vibrat ion away from the act ion .  

Th ink of  the Vogue as the isolation ward of h i -fi .  Al l those 

nasty noises from around the mains are kept out of harm 's 

way, whi le a l l  the potential for each source to play havoc with 

its compatriots is also kept to a m in imum.  

These are commonplace cla ims by power condit ioner 

companies, but the lsol-8 actual ly does it .  I t 's one of the 
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few products that can actual ly al low a bog

standard PC to come into contact with the 

system without it ru in ing the performance 

of that system as a whole. This is becoming 

increasing ly important as computers , mus ic 

seNers and the rest beg in  to intrude on our 

aud io happy place. 

The Substat ion Vogue makes products 

sound more consistent . . .  which in  the 

process makes them sound be er. You hear 

a l ittle more ' blackness' and "10ffi air around 

the instruments as a resu l t ,  because the 

electronics are not combat ing wide-spectrum 

mains noise. Just how big a change does 

real ly depend on your mains supply. 

The Substat ion Vogue is not one of 

those do-good , sound-bad power products . 

I t 's doing the sort of good work you only 

real ly not ice when it has gone, because you 

want it back right away. A fine choice for any 

smal l -to-med ium h igh-end system . + 

S P EC I F ICATI O N S  

l so l-8 Su bstation Vogue 

Dimensions ( WxHxD) : 44.5x l 4 .2x4 l cm 

(p lus  connectors) 

Weig ht:  20.5 Kg 

Price:  £2,295 

Manufactured by l so l-8 Te knologies 

U R L :  www.isol-8 .co .uk  

Te l :  +44 (0 )20 8856 8856 
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Vinyl LP reissues 
and new releases 

High-g rade pressings for 
collectors and audiophiles 

Classic rock I 1 960s/7 0s I fol k  I b l u e s  & jazz 
s o u l  I reggae I p u n k  I i n d i e  I dance & b reaks 
l i m ited editions I box sets I rarities & barga ins!  

. classiclps. co. uk 

Ana logue Sed uct ion  a re d e d i ca ted towards  two 

channe l  H i -F i ,  spec i a l i s i n g  in  v i nyl  re p lay. 

As we l l  as o u r  o n - l i n e  s h o p  we have ded icated d e m o nstra t i o n  

reta i l  fa c i l i t ies based i n  Pete rboro u g h ,  Ca m b r i d g s h i re a n d  w e  

c a n  offe r o u r  custom e rs h o m e  d e m onstra t i ons.  

We stock the fi n est in a m p l if icat ion ,  a n a logue ,  d i g ita l  replay and spea kers. 

We a lso spec i a l ise i n  a ca b l e  term i n a t i o n  a n d  ca b l e  b u r n  i n  service. 

P lease visit our website www.ana log uesed uction.net to browse 

o r  p u rc hase p rod u c ts that a re not  eas i l y  ava i l a b l e  e lse w h e re. 

New vinyl records now stocked 

Te l :  +44 (0) 1 733  344768 
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'Th e  C lapton is  the best 

bookshelf speakers s ince 

the in ception o f  LS3/SA & 
ATC S C M - 1 9  

SEE US @ 
LONDO HI-F I  SHOW 20 1 0  

0778 2 1 37 868 I 0208 1 239 789 
info @ m a d eng la n d . com 



interview: katia labeque 
by Jason Kennedy 

Kat ia Labeque is an internat ional ly renowned 

pian ist who made her name playing classical 

duets with her s ister Marie l le .  Born in  south 

west France and taught by their mother Ada 

Cecch i ,  the Labeque sisters got their break 

whi lst at the Paris Conservatoire where Ol iver Messiaen heard 

about them playing h is Visions de ! 'Amen . What set them on 

the road to an international career was the release of a four  

handed interpretat ion of  Gershwin 's Rhapsody in Blue which 

went go ld .  As a result they have been playing professional ly for 

the last 35 years . They have worked with many of the leading 

conductors of our t ime inc lud ing Charles Dutoit ,  S i r  S imon 

Ratt le and Esa Pekka Salonen with whom they performed 

the premier of Lou is Andriessen 's The Hague Hacking at the 

Disney Hall i n  Los Angeles . Katia and Mariel le p layed the U K  

premier o f  that piece alongside two other appearances at th is 

year's BBC Proms. 

Katia has a lso played jazz since the early seventies and was 

part of John McLaugh l i n 's band in the 1 980s, her inf luence 

extended to M i les Davis who dedicated two pieces to her 

on h is  You 're Under Arrest albu m .  She's not the type to relax 

between hectic bouts of tour ing and has been record ing and 

playing  contemporary jazz with the Katia Labeque Band since 

2001 and more recently formed B for Bang with drummer 

Marque G i lmore from her band to play the music of the 

Beatles. Kat ia and Mariel le started the record label KML Sonic 

I nvaders for projects l ike these and now re lease their  classical 

work through the label as wel l .  

Kat ia's latest a lbum Shape o f  My Heart contai ns 

col laborat ions with art ists inc lud ing Sting who sings the t it le 

track and a reworki ng of ' Moon Over Bourbon Street ' ,  Herbie 

Hancock, Chick Corea and Cuban pian ist Gonzalo Rubalcaba. 

The album contai ns 1 2  record ings from a number of d ifferent 

sessions, those with Hancock, Corea and Rubalcaba date 

back to 1 995,  and makes a good introduction to her non

classical work. It contain 's Dave Marie's arrangement of 

Radiohead 's Exit Music played by the Katia Labeque Band ,  B 

for Bang 's version of Lennon and McCartney's ' Because' and 

a beautifu l rendit ion of Er ik Sat ie 's Gnossiene No 3 which also 

features on new album of Satie made with Marie l le .  

For an artist i n  her late fifties , Katia is remarkably energetic 

(and ,  it has to be said ,  g lamorous) so when the chance to 

speak to her about the new album came round they d idn ' t  

have to ask twice . 

JK: What was the concept for Shape of My Heart? 

KL: The a lbum is a l i tt le compi lat ion of everyth ing I love, 

everyth ing I l ike,  everyth ing I 've been doing . There are three 

old songs with Herbie with Chick with Gonzalez from a period 

when I was playing with jazz music ians.  I st i l l  love jazz music 
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except now I have my own band and I 'm doing a l l  k inds of 

mus ic .  Before I go on to other th ings I wanted th is a lbum as a 

reference for the people who would not have heard about me 

before . An introduction . 

JK: The Sting pieces are very unusual how did that 

collaboration come about? 

KL: Those were recorded at h is place in Italy and they were 

special arrangements , I commissioned two fantast ic young 

composers that we support with our foundat ion . Dave Marie 

who is Engl ish and the other is  an Ital ian cal led N icola Tescari . 

St ing was so happy with N icola's arrangement that he 

"It 's sometimes 
interesting to take 
the same material and to 
give it a new vision. " 

commissioned h im to do the orchestration of some h is p ieces 

with the Ch icago Symphony recorded in Ch icago last May. 

It was nice to take out everyth ing and have just h is  voice and 

the piano, taki ng out al l  k inds of effects and electronics . I love 

that kind of th ing and I ' m  doing it with my band but with Sting 

h is voice is just so un ique .  

JK: The way he sings Moon Over Bourbon Street is  

very different to his or ig inal  version. 

KL: I t 's sometimes interest ing to take the same material 

and to g ive a new vision ,  a new l ife to the same piece . You 

have two ways of doing it ,  you can add a lot of th ings or 

you can take out a lot of th ings . I n  the case of Sting we just 
took out everyth ing , we left just the melody the voice and 



the piano. He's an exceptional musician . The th ing with Sting 

that 's i nterest ing for me is that he knows al l  music. He knows 

classical and he 's never afraid to go in all k inds of different 

d i rect ions and to experi ment. In a way it 's l i ke he 's lending h is 

voice, he trusts you and in  th is case he trusted me and wou ld 

ag ree to try th ings .  It was amazing to record i t ,  it was very 

fast - we d id everyth ing in two hours .  He was fo l lowing me, I 

wanted to use a kind of ru bato , a k ind of freedom in the piece 

and he 'd  say play it again and I wi l l  fo l low you . In h is  very calm 

and qu iet voice ' I  wi l l  fo l low you ' .  It was hard to choose what 

to use because al l  the takes we d id were total ly d ifferent and 

al l  very beautifu l .  

JK: I l i ked your version o f  Exit Music, it's a great 

inte rpretation. 

KL. I love Radiohead they ' re defi n itely my favourite group .  

Thei r a lbums a l l  manage to  br ing different th ings and 

interest ing th ings .  Even the last album I n  Rain bows is just 

fantast ic .  I ' ve been fo l lowing them al l  the t ime and I fi nd them 

very exceptional . I l i sten to a lot of d ifferent music ,  not only 

classical and I have to say that Radiohead always comes 

back on my play l ists . I f ind this piece very close to a Chopin 

pre lude,  they don 't im itate they don't  need to but what I l ike 

in their  music is that you can feel all their background ,  al l  their 

knowledge,  knowledge about classical and contemporary 

music and that touches me very much . That 's why I wanted 
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to use the Chopin Prelude as a prelude to Exit Music because 

the end of that piece is  almost l i ke a remin iscence of the 

Chopi n .  I can hear a classical i nf luence in  a lmost al l  their  

records .  

Johnny Greenwood is a fan of  Messian and he knows a lot 

about the French schoo l ,  Nadia Boulanger and al l  that .  I t 's a 

very cult ivated tradit ion . 

JK: Have Chick Corea and Herbie Hancock played 

duets with other people or are you the fi rst? 

KL: They 've p layed piano duets together. But those tunes 

were done a whi le ago and it was beautifu l to be able to play 

with them but in a way I had to go in their  way, they d idn 't 

come into mine ,  but now apparently they do.  Both of them 

are playi ng some classical music. The experience was real ly 

n ice,  again they ' re also good friends and nice people and 

i t 's important , if you want to make music you m ight as well 

choose people you get on wel l  with .  

J K :  H o w  l o n g  have you been playing n o n  classical 

music? 

KL: As long as I remember, I had my duet with my sister but 

I was always part of experimental jazz bands. Orig i nal ly I was 

very much a sideman , I started in a jazz band a long t ime ago 

cal led Pandemon ium in France and then later I p layed in the 

John Mclaugh l in  band i n  the eighties and then I toured with 

Gonzalo Rubalcaba who has a huge knowledge of classical 

music .  He grew up i n  Havana, Cuba where they had a lot of 

Russian classical teachers . We had a duet in  the n i neties . I n  

2001 I decided t o  form m y  band with Dave Marie and Marque 

Gi lmour cal led the Katia Labeque Big Band ,  we played Exit 

Music then and al l  k inds of music and a lot of Dave 's own 

music .  Then I created B for Bang with David Chalm in  and 

N icola Pescari and that was two years ago .  We played 

concerts in Italy and l itt le by l i ttle the idea was to get music ians 

from completely d ifferent musical backgrounds.  David is 

real ly i nto rock and ro l l  gu itar and N icola is a contemporary 

composer, he comes from a real ly serious classical trad it ion 

of writ ing music, he also composes fi lm scores . We also 

took Massimo Pupi l lo the bass player from Zu who plays 

with Thurston Moore of Sonic Youth and with M ike Patton 

(Faith No More etc) , his style is real ly more l ike rock noise, 

and ' Reeks ' (Fab io Recchia) a fantast ic electronic art ist . I kept 

Marque as my drummer, I 've worked with h im since 200 1 and 

I wanted to keep th is k ind of groove , Marque is real ly drum 

and bassy not  at al l  jazz or rock. Some of  the pieces on th is 

a lbum l ike Because are going to be on the next B For Bang 

album with the rest of the band ,  so it wil l  be a different vers ion .  

The a lbum [Shape of my Heart] not only takes th ings that I 

have done before but prefigures th ings that I am going to do � 
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i n  the  future .  So the next th ing  w i l l  be a B For  Bang album,  

we are us ing  d ifferent s ingers and we have th is beautiful 

g i r l cal led Nadeah , she's part of Nouvelle Vague then we ' re 

having an Ital ian s inger cal led Meg and maybe Ol ivia from 

Zedo and we 'd  love Matt El l iott . The Beat les were almost l ike 

a purpose for me because their  music was always at the top 

of everyth ing .  They made electronic before electronic existed 

and used classical and string  quartets and everyth ing so the 

material is good for us because it al lowed us to do a lot of 

d ifferent th ings .  On Shape Of My Heart I ' m  using one of the 

songs and there 's one on the new Red Velvet album which is 

a duet with David and Reeks . 

JK: Are you going to bri ng B For Bang to England? 

KL: I would love to, we need your help [laughs] . We need 

the help of the press . Of course I have no problem coming 

and playing with my sister but br ing ing a new band confuses 

people; oh my god she's classical and now th is .  They' re afraid 

of crossover, I ' m  afraid of crossover as wel l .  

JK: D i d  you start t h e  K M L  Sonic I nvaders record label 

specifically for projects l i ke this? 

KL: Yes,  to have the freedom.  We want to play anyth ing from 

baroque music to rock and ro l l  and also to have a home for 

some of the music ians we l i ke,  to produce their own a lbums.  

Even if at  the end it m ight not be d istributed through our own 

d istr ibutor. Nadea, we helped her with the stud io to record 

her fi rst solo a lbum which is real ly fantast ic ,  except now she's 

going to try to f ind a major, a record company that can g ive 

her more v is ib i l ity, more support but we ' re happy to take care 

of the artist ic creative s ide.  That 's what i nterests me, there 's 

no way to make money for us in the world of record labels 

we ' re not doing it for that .  I t 's a way also to show where we 

are and what we ' re doing . 

JK: One of the artists on the label,  turntabl ist Okapi 

seems to be differentfrom the rest of the acts. 

KL: With the help of Mass imo,  of David i t 's a kind of col lective 

label in a way, each musician br ings along others and say 

l isten to th is and that 's how Okapi came into the picture. 

There 's not much we can offer, not i n  terms of royalty advance 

or whatever money from the sale and we don't  take anyth ing 

but at  least it 's a place where he can record h is work. 

We ' re preparing  someth ing on Bernard Hermann ,  the last 

p iece on the CD which is  Med itat ion is from a fantastic opera 

[Wuthering Heights] that is so beautifu l .  That 's just a taste of 

h is work, he d id  a lot of soundtracks for H itchcock l i ke North 

By Northwest, he was Hitchcock's favourite composer. But he 

was never recognised as a classical composer and h is opera 

is just so beautifu l .  He paid for the record ing of the opera, 

h i ring the singers, paying  the orchestra, conducting h imself 

but i t 's rare to f ind copies of this a lbum .  Most of the fi lm scores 

don ' t  belong to his fami ly because the studios used to buy 

all the r ights, so i t 's real ly d ifficult to put everyth ing together 

because you have to search for al l  the various owners . That 's 

the d ifficult part of having your own label without enough help ,  

it ' l l  take t ime but  we ' l l  do i t .  

JK: You have incl uded Satie's Gnossiene no.3 on the 

a lbum, was this included in your recent a lbum of his 

work that you made with Marielle? 

KL: We d idn 't want to do the complete album only with four  

hands so I took the Gnoss iene and Mariel le took Sports et 

Divertissements which are fantastic pieces . Each one is made 

up of 30 pieces and each of them last 30 seconds.  Each of 

them are masterworks . 

JK: Do you have a good sound system at home? 

KL: I get al l  k inds of d ifferent stuff. Usual ly we have speakers 

called Amadeus which are French , Pierre Boulez used them 

at I RCAM* .  I n  the stud io we have some Genelec 1 03 1 A  

speakers which g ive a clear, contro l led sound and we use 

them the most because the stud io is our home. A lot of t ime 

unfortunately we are l isten ing through the iPhone and M P3 

that drives me crazy because the techn ical s ide is more 

sophist icated but the sound has never been so poor, it 's so 

compressed . Sometimes I try to rebel and say no,  I ' l l  wait unt i l  

I can l i sten at home on my system there ,  I know that speaker. 

In Rome we have a Pioneer DVD player and an Onkyo amp 

because it 's also used for fi lm ,  but I ' m  not crazy about it . 

JK: What are your plans for the future? 

KL: Next is Braz i l  i n  October and then Spain .  Montpel ier, 

Leipzig where we are art ists in residence then we come back 

to Turin then in Paris and then an Italian tour p layi ng al l over. 

JK: Is this hectic schedule what keeps you young? 

KL: I ' m  sure it is ,  music g ives so much . It has g iven me 

everyth ing in  my l ife . + 

*IRCAM the Institute of sound and music research in Paris. 
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rec.ord 
reviews 
How To Read Them 

The information contained in  the 

record reviews is presented i n  the 

fo l lowing way . Albums are ident ified 

by label and - where possib le -

serial number. Beneath th is you 

wil l fi nd one or more icons which 

denote the avai lable formats for the 

record ing .  The fi rst icon refers to the 

format reviewed . 

The rat ings at the bottom of 

each review reflect the reviewer 's  

opin ion of  the record ing qual ity, 

and musical merits of the album.  

You ' l l  soon real ise that a great many 

musical ly s ign ificant albums offer 

less than wonderful sound .  Don 't  let 

it put you off! For your i nformat ion ,  

the scale rates a standard , good 

qual ity pop record ing as s l ightly 

below average .  

This issue 's featured reviewers are: 

DO - Dennis Davis 

RSF - Richard S. Foster 

OH - Drew Hobbs 

JK - Jason Kennedy 

AS - Alan S i rcom 

Key to lcons 

@ C D  • 
Gold C D  • 

@ HDC D e 
@ XRC D e 
@) Double e Disc 

@ DVD 0 
@ SAC D -
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Channel 

Christy Moore 
Listen 

Columbia Records:  88697 480002 

@ 
Trad itional fo lk is a form I f ind hard 

to stomach .  That said ,  there are a 

few art ists out there who cross over 

handsomely. Christy Moore is one 

such artist . With h is easy going voice 

and penchant for covering songs from 

all corners of the musical g lobe, h is  

appeal is pretty far reaching . Moore 's 

not a prolif ic writer of songs .  The 

last album to feature mainly orig inals 

was 'Graffitti Tongue'  and it wasn 't 

graciously received by the press - a 

l itt le strange, because it 's a cracking 

effort . Sti l l ,  one man 's meat is another's 

poison ,  as they say. 

Listen is Moore 's fi rst stud io 

release for four years . It doesn ' t  break 

any new ground ,  but if you love what 

he does , it doesn 't have to.  This 

is a brave performer; anyone who 

takes on a g iant of a song such as 

P ink Floyd 's 'Sh ine On . . .  ' has to be.  

Christy's str ipped-to the-bone vers ion 

lets the lyrics come to the fore i n  a 

way they don't  on the orig inal ; a pure 

masterstroke from a true master. He 's 

also grac ious enough to al low Declan 

S innott a lead vocal on a beautiful 

rendit ion of Dan Penn 's ' I Wi l l ' ,  and 

just for good measure there 's a 

storming l ive version of ' Rory 's Gone' 

as a bonus track. The electric solo 

from Declan i s  whol ly i rresist ib le -

much l i ke h is employer's talent . OH 
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Cougar 
Patriot 

Counter Records 

@ 
Counter Records is that least l ikely 

of th ings ,  a rock label that was born 

out of dance label . Eclect ic ism is the 

way of the musical world these days 

and we have instrumental ' rockers ' 

Cougar sitt ing cheek by jowl with 

Fink and the l i ke .  Of course, this is 

closer to Jaga Jazzist or Torto ise 

style post- rock but there are defi n itely 

muscu lar guitars on here and some 

phenomenal ly powerfu l drumming ,  

they m ight  m ix  it up but  it 's st i l l  bu i l t  

on the r ight sol id foundat ions.  

Patriot fo l lows 2007 's Law and 

ups the ante in  terms of dens ity and 

d iversity. I n  p laces, i ts acoustic gu itars 

and percussion suggest new fo lk  but 

in  others the weight and power of 

less subtle instruments sweeps you 

up in a torrent of energy. The tracks 

that insp ire the most such as ' Flor ida 

Log ic '  bui ld up gradual ly i nto a 

maelstrom that never qu ite caves into 

noise but is right on the edge. Cougar 

understands the power of l ight and 

shade,  there is no shortage of variety 

between , which is very refresh ing i n  

any musical genre .  

The a lbum is wel l  recorded 

too with a decently open midband 

and reasonable dynamic range.  

Compress ion is apparent ,  but i t 's 

subtle and serves the l i stener as well 

as the mus ic .  JK 
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Eleanor McEvoy 
Snapshots 

Call me old fashioned , but whenever 

I see "all programming uti l is ing Apple 

computers and logic software" 

appeari ng on a record sleeve , I freeze. 

The man responsible is none other 

than legendary producer, Rupert 

H ines but he 's not alone, because 

Riadhri Cushnan adds " loop research 

and contro l "  too! Gosh , i t 's so d ifficult 

to contain the excitement . 

What these wonderfu l creat ions 

do to Snapshots is lend it a very 1 980's 

sound - when everyth ing seemed to 

get submerged in electronics and a 

God awfu l drum sound .  Maybe it was 

a plan to turn Eleanor McEvoy into 

a chart contender, but one l isten to 

her latter day work confirms it was i l l 

advised and totally unnecessary. 

Snapshots st i l l  has much to 

offer, not least McEvoy's strong sense 

of melody and ultra-keen ear for a 

decent tune such as ' Please Heart ,  

You ' re Ki l l i ng Me' . I n  fact , there 's 

noth ing wrong with the songwrit ing at 

al l , i t 's just the infernal s lush i ness of 

the production that gets in the way. 

On another p lus note the 

remastering is real ly excel lent ,  and 

l ike other releases by this great 

artist it comes to us as a Hybrid 

SACD for anyone st i l l  i n  possession 

of the necessary equ ipment to take 

advantage of this faci l ity. OH 
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G REAT LAKE SWI M M E RS 
l 'J S T  C Ji .A. .  N E L S  

Great Lake Swimmers 
Lost Channels 

Nettwerk Records :  5037703083028 

@ 
The meteoric rise of Fleet Foxes has 

enabled a few bands on the fringes to 

come to the fore . Bands l ike Toronto 's 

Great Lake Swimmers ,  an outfit led 

by s inger/songwriter Tony Dekker, 

one of those artists with a talent 

for taking  what he wants from pop, 

rock,  folk ,  americana and ind ie music 

and then creat ing h is  own exqu isite 

sound .  Dekker l i kes to record in 

obscure locat ions ;  th is  t ime he 's 

p lumped for a cast le ,  a church and 

an arts centre .  When they fi rst began , 

G reat Lake Swimmers consisted 

of Dekker and long time friend ,  Erik 

Arnesen .  The two produced very 

sparse fo lk  affa i rs , but here the sound 

is  fleshed out by a host of musicians 

and backing singers, and at t imes 

one is reminded of Fleet Foxes and 

their baroque pop. I 've seen the 

Swimmers tagged as world leaders 

of 'zen americana '  - whatever that is 

- but in truth they ' re just a majestic 

folk rock band with br i l l iant songs led 

by a vis ionary who captures in words 

and music every mood under the sun .  

Bathe in  the chorus of  'She Comes To 

Me I n  Dreams'  and wait with baited 

breath ,  as I do every t ime, for the 

rhythmic ,  booming d rums that fo l low 

it. Or s imply immerse yourself in some 

truly nour ish ing ballads l ike ' Steal ing 

Tomorrow' .  Pure gold dust .  DH 
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HGl. JAZZ ! H  
ON E -AIM[O lAJrUJI T 

Jaga Jazzists 
One Armed Bandit 

N inja Tune 

@ 
Norway's most innovative band is a 

col lective of n ine music ians who have 

been lead by drummer Lars Horntveth 

for the last 1 5  years . Perhaps th is is 

why One Armed Bandit is so eclect ic ,  

why the tunes themselves are so 

varied and intr igu ing .  The opener 

'The Th ing '  I ntroduces is a very short 

homage to the Mothers of I nvention 

consist ing of lo -fi brass and drums,  

it segues into the t i t le track, which 

was ' insp ired ' by Fela Kut i .  I n  fact , i t 's 

closer to Horntveth 's description of 

the album itself: "Zappa-esque,  more 

humourous prog - rock music" , the 

phat synth sound could have been on 

Zappa's Grand Wazoo .  

Half the  a lbum is a development 

of previous Jaga works . The intro to 

' Progn issekongen ' is appropriately 

pure Robert Fripp and then it morphs 

into someth ing else altogether and 

doesn 't look back.  Product ion and 

m ix ing was spl i t  between long t ime 

producer Jorgen Traeen and John 

McEnt ire of Tortoise,  and it 's not hard 

to hear h is inf luence - a good th ing if 

you l i ke your all . rock. 

Th is isn 't the most consistent of 

a lbums but it has some mighty f ine 

moments. The Jag a sound is majest ic ,  

heavy but always driven by the beat . 

The record ing is compressed and 

thick but it does cram a lot i n .  JK 
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The Band 
Music From Big Pink 

Mobi le Fidel ity UDSACD 2044 Stereo 

CD/SA CD 

� 
What 's to say about th is seminal 

cut from The Band? I t 's such an 

important part of late 1 960s culture 

that st i l l  resonates today. One of the 

best ' debut'  a lbums of al l  t ime,  with 

a la id-back country meets rock feel 

and a Bob Dylan pai nt ing on the 

cover (they were h is  backi ng band) , 

and it influenced many, not least the 

record ing of The Beatles' Let It Be . 

Although apparently there is a 

mu lt ichannel mix of the album ,  MoFi 

chose to release a f ine stereo mix 

on both CD and SACD layers of th is 

disc . And what a mix!  Transferred 

from the orig inal two-track 1,4'' master 

tape and put through DSD record ing ,  

th i s  knocks spots off previous vinyl 

and CD copies ( inc lud ing the older 

and col lectable MoFi gold U ltradisc) . 

Age has not weathered the record ing ,  

and  there 's a depth and lucid ity that 

previous vers ions lacked . 

OK,  so compared to the CD 

press ings ,  you lose the  n i ne  bonus 

tracks commonly bundled with the 

album,  but instead you get an eco

friendly m in i -LP s leeve , complete with 

the or ig inal gatefold artwork. Th is 

is one of the most important rock 

a lbums in  anyone's col lection . . .  why 

not buy the best? AS 
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Peggy Lee 
I Like Men 

Capitol/Pure Pleasure Ti 1 3 1 

• 
Peggy Lee recorded dozens of LPs 

for Capitol over the years , and th is 

release from three record ing sessions 

in late 1 958 is one of the great ones . 

I t 's not a greatest h its package -for 

that get Bewitching-Lee! I nstead it 's 

defined by its t it le, with mostly wel l 

known songs from the l i kes of Cole 

Porter, Eubie Blake and Gus Kahn .  

Peggy h its just t he  r ight note on  

each o f  t he  twelve songs. The a l l 

star jazz ensemble backing her and 

the arrangements by Jack Marshal l  

are top notch .  To top it off, Capitol 

achieved some of its best sound on 

th is record ing .  

Fortunately, Steve Hoffman and 

Kevin Gray are huge Peggy Lee fans 

also . Hoffman tapped into the Lee 

Capitol catalog whi le S & P Records 

existed , and now Tony Hickmott at 

Pure Pleasure has commissioned 

their  remaster ing ski l ls for I Like Men! 

And what a fabu lous job they have 

done.  This LP is a g reat place to start 

if you have never experienced a three 

d imensional sound stage in mono. 

This is about as good as it gets and 

Hoffman and Gray have taken it up  a 

couple of notches . Great , fun music .  

G reat sound that you pu l l  out to enjoy 

AND show how good you r  system 

sounds.  This goes on my desert 

is land l ist .  DD 
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lord Gustavsen Ensemble 
Restored, Returned 

ECM 

@ 
After three qu ite subl ime and h igh ly 

successfu l a lbums with a tr io, 

Gustavsen 's fi rst Ensemble album 

came as a shock. However it would 

seem that t ime heals al l  wounds 

and having  returned to Restored, 

Returned i t 's clear that there is a lot 

to recommend it ,  and not merely the 

pieces that sound most remin iscent 

of earl ier work. In addit ion to a 

change of double bass player to Mats 

Ei lertsen ,  there is tenor and soprano 

saxophone from Tore Brunborg and , 

more controversial ly, vocals from 

Krist in Asbjmnsen . So none of the 1 1  

' songs'  sounds exactly l i ke the Trio ,  

E i lertson 's playing is more muscular 

than h is predecessor. There are also 

many passages where Gustavsen 's 

piano plays only a minor part in the 

proceed ings ,  leaving centre stage to 

one of the extra 'voices' on hand .  

Many pieces retain the  seren ity 

that 's a key to Gustavsen 's appeal 

but others , l i ke 'The Swirl/Wrapped 

i n  Yield ing Air '  are more dynamic with 

a few of the fleet ing moments that 

involve the whole Ensemble .  Despite 

Asbjmnsen 's undoubted talent, i t 's 

d ifficult for a voice to i nteg rate well 

with this subtle band and it 's the 

instrumental p ieces that work the 

best . J K  
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John Abercrombie Quartet 
Wait T i l l  You See Her 

Three Black Feathers 

ECM 

@ 
ECM gu itarist John Abercrombie has 

been making music with this Quartet 

s ince 2000 , but the roots of the band 

go back to h is fi rst project with vio l in ist 

Mark Feldman in '98 .  The presence 

of this instrument i n  the band seems 

ent irely natural most of the time and 

qu ite spectacularly r ight on certain 

occas ions .  Abercrombie descri bes 

Feldman's presence as " l i ke having a 

str ing section beh ind you sometimes" 

but there is l itt le sense of that here ,  in  

fact the gu itar and vio l in  combine to 

play as one to positive effect . 

The tone of th is a lbum is pretty 

relaxed and expansive. I t 's a superb 

record ing as ever with this label and 

one that can make the most gung ho 

of systems sound effortless . Thomas 

Morgan on double bass and Joey 

Baron on drums provide rhythmic 

gu idance for the lead instruments to 

g l ide and soar over to g reat effect . 

There are a couple of tracks where 

th ings get a bit nood ly, but the 

majority of the eight numbers are f ine 

examples of atmospheric,  var ied and 

inventive playing  with l ittle attempt 

to impress with v irtuosity, which is 

impressive in  i tself .  The stand out 

numbers include the opening ' Sad 

Song ,  I 've Overlooked Before ' and 

the f inal 'Chic of Araby ' .  J K  
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Sonny Rollins 
Blue Note/Music Matters 1 542 

Rol l ins '  fi rst Blue Note release is 

sometimes referred to as "Sonny 

Rol l ins Vol .  1 " . Sonny is  accompanied 

by Donald Byrd , Wynton Kel ly, Gene 

Ramey and Max Roach and the result 

i s  far more than the "unpretentious 

session" described i n  the l iner notes . 

For me,  th is is just another flavour of 

perfect ion and a flavor I never t ire of. 

Most who purchase th is set , however, 

wi l l  be in for a surprise because of the 

sound .  This is an early Blue Note, 

recorded only i n  mono, and the 

sound is so good that the later stereo 

record ings pale in comparison . 

Especial ly on the fi rst cut, 

' Decis ion ' ,  Van Gelder captured a 

spread among the instruments both 

in  stage width and depth seldom 

captured by stereo record ings to th is 

day. It isn ' t  just stage presentat ion 

either - every nuance of Max Roach 's 

drum kit is captured to perfect ion . Few 

record ings in my col lection pu l l  off the 

sh immering qual ity of the cymbals as 

wel l .  The CD reissue of the session 

has done a d isservice to th is albu m ,  

a n d  I wonder that its reputat ion among 

today 's cr it ics may suffer as a result of 

its lackluster CD reproduction .  Music 

Matters has righted th is situat ion with 

the Hoffman/Gray team unearth ing a 

sonic gem whose br i l l iance as a work 

of art can be truly appreciated . DD 
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Soul Station 
H a n k  Mobley 

Blue Note// Audio Wave 

ST 8403 1 /AWMXR-0001 

@ 
This is one of four  Blue Note t it les 

released by a new CD venture Audio 

Wave using the XRCD process . More 

are on the way, and they are stunn ing !  

Played s ide by s ide wi th  the LP 

versions re leased by Mus ic Matters 

these fal l  just short ,  but compared to 

any other B lue Note effort whether it be 

the Rudy Van Gelder or Connoisseur 

issues, there is no contest . 

Had CDs sounded th is good 

twenty years ago I ' m  not sure that 

the current LP renaissance would 

have taken place. The XRCD process 

owned by JVC consists of series of 

steps to in the master ing process 

involving careful choice of equ ipment 

and attention to detai l s imi lar to the 

attention lavished on remaster ing 

audiophi le vinyl . Audio Wave is the 

brain chi ld of Bob Bantz, owner of 

E lusive Disc,  who brought in  Joe 

Harley to produce the series and 

turned over the mastering to Alan 

Yoshida at Ocean Way Mastering  in 

Hol lywood , Cal iforn ia .  The packag ing 

is sp lendid with g lossy covers printed 

on top qual ity paper, fo ld ing out 

booklets of l iner notes and classic 

photographs and a snap- in p lastic 

insert to hold the CD that avoids the 

CD scratch ing potential of m in i -LP 

type covers .  DD 
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Fernando Sor: Early Works. 
William Carter, guitar. 
Linn Records CKD 343 (f!} 
Wi l l iam Carter is an extremely 

accompl ished gu itarist . Here he 

explores the performance pract ice 

the composer used - using h is finger 

pads rather than f inger nai ls. Carter 

mentions th is was a daunt ing task, 

l i ken ing it to "eat ing a steak without 

teeth . "  Wel l ,  he's real ly mastered the 

art . The sound qual ity is sumptuous 

and immediate and those l isteners 

who are connoisseurs of the gu itar 

will not want to be without this d isc.  

For those who are unfami l iar with the 

works of Fernando Sor, especial ly 

these early works , Carter is real ly a 

magician . He plays d ifficult passages 

seeming ly with great ease and the 

music is very accessib le to everyone.  

The sound accord ing to Carter 

when p layed with his finger pads 

contains a warmer vocal qual ity 

that was also important to Sor. The 

select ion of music inc ludes three large 

scale works i nterspersed with sorter 

pieces - minuets and eludes. The disc 

contai ns phenomenal playing and I 

have spent several hours l isten ing and 

re- l istening to the qual ity of Carter's 

p layi ng .  He 's a musical master and 

for those with the s l ightest interest 

in gu itar, I strongly suggest you g ive 

th is disc a sp i n .  Outstand ing from 

beg inn ing to end . RSF 

Supplied by: 

http://www.l innrecords.co.uk 
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Francis Poulenc: Concerto. 
Concerto in D minor for two 
pianos and orchestra FP 6 1  
(1932), et a l  r;:;:w 
Oehms Classics OC 637 � 
Recorded in Mun ich in 2009 , th is has 

become a favorite l isten ing compan ion 

over the last l itt le whi le . I ' m  a big fan 

of piano music and have a soft spot 

for French composers . This is a 

most fasc inat ing d isc as the mus ic ,  

whi le p iano and concerto 'd riven ' 

has some of the f inest percussive 

sounds I ' ve yet to experience on 

disc . The t impani i n  the Concerto in 

G is  strong and deep with a great 

attack and decay. The organ in all 3 

works is spectacular and p lumbs the 

depths of the lower reg isters with 

ease . There were several pictures in  

my l isten ing room that v ibrated r ight 

on cue.  Poulenc's music is very easy 

to l isten to and even a l istener with 

just a casual i nterest wil l be qu ite 

pleased with what is avai lable on th is 

SACD.  The CD layer is  outstand ing 

so even those who may not  have 

SACD playback capabi l it ies won 't 

miss much . The Bach Col leg ium is 

the orchestra that has been recorded 

for these works and they are s imply 

fabu lous .  Led by Hansjbrg Albrecht , 

th is d isc wi l l  be a workout for your 

system . Great music, exceptional ly 

well recorded and very easy to l isten 

to . A must own d isc .  RSF 

Supplied by: 

http://www.oehm classics.de 
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Lavinia Meijer, Harp: Visions. 
Harp Music by Britten, 
Patterson, Byrnes, Yun and 
Takemitsu. 
Channe l  Classics CCS SA 29709 

(f!J 
This is Lavin ia Meijer's second 

d isc for Channel Classics .  She is a 

prod ig ious talent who has played i n  

many famous venues worldwide .  She 

was Born in Korea in  1 983 and was 

adopted into a Dutch fami ly. She now 

l ives in  The Netherlands.  Her harp 

p laying i s  sub l ime.  The sound of her 

instru ment is very special and if you 

th ink you knew what a harp sounded 

l ike in  your own environment,  you ' re 

in for a b ig surprise. The music on th is 

d isc,  whi le composed by 20th century 

composers is very easy to l isten to 

and qu ite frankly, I f ind it very relaxing . 

I t 's a big sound ,  someth ing I wasn ' t  

expect ing ,  and the woodsyness of 

her instrument is captu red perfect ly 

by Jared Sacks . Sacks does some 

of the best record ings in  the busi ness 

and has been doing so for a number 

of years . This is a glor ious disc and 

a great fo l low-up to her fi rst release 

on th is label . There are accolades 

from two of the composers in  the l i ner 

notes and I can understand why. This 

is  an artist who maybe young i n  years , 

but has a sk i l l  level that is far beyond 

her age .  Do check th is out! RSF 

Suppl ied by: 

http://www.channelclassics.com 
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Sergei Prokofiev: Romeo 
& Juliet, Complete Ballet, 
Op. 64. Valery Gergiev 
conducttng the london 
Symphony Orchestra. 
LSO Live : LS00682 @ 
Valery Gerg iev is a very busy man 

these days and yet the qual ity of his 

work cont inues to excel . Prokofiev's 

outstanding bal let gets a fi rst-class 

treatment here, with demonstrat ion 

qual ity sound by the engineers. 

The bal let ,  in  its original form , was 

completed by Prokofiev in September 

1 935 ,  on commission by the Ki rov 

Bal let .  This bal let in four  acts is easi ly 

handled on two SACDs and it 's been a 

joy to have th is part icular performance 

in  a modern DSD record ing .  

Bal let music has always been 

one of my favorite categories of 

orchestral music because it is 

so dynamic .  There is a wealth of 

innovative instrumentation here and 

you real ly owe it to yourself to hear 

how Gergiev presents this complete 

orchestrat ion . The LSO Live releases 

have been un iformly excel lent but th is  

performance and record ing ,  even on 

the CD layers , sets new standards of 

excel lence. There is a comprehensive 

booklet enclosed which al lows the 

l istener to fol low through very easi ly 

from the ' I ntroduction ' on track 1 

through to the ' Death of Ju l iet' on disc 

2 ,  track 52 .  A must own d isc .  RSF 

Supplied by: 

http://www.lso.co. uk 
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Modest Musorgsky: 
Pictures at an Exhibitton 
(1874). Mariss Jansons, 
Chief Conductor Royal 
Concertgebouw Orchestra. 
RCO Live . RC009004 @ . 
I am very part icular about my ' Pictures ' 

performances and not too many have 

real ly made the cut for me.  I ' m  a big 

fan of Fritz Reiner's 1 958/9 outing with 

the Chicago Symphony on RCA Living 

Stereo SACD (and of course, vinyl as 

LSC 220 1 ) .  Wel l ,  a l l  I can say is  that 

th is is one special performance and 

I rate it way up  there with whomever 

you may th ink is the best i nterpreter of 

th is  piece. The engineers have g iven 

us demonstrat ion qual ity sound that 

wi l l  help you get out of your apartment 

lease if that 's your fancy. Al l  k idding 

aside,  i t 's a spectacular record ing 

and a world c lass performance. 

Jansons leads his Concertgebouw 

ski l lfu l ly from the Promenade through 

Gnomus and so on .  The pace is 

perfect and al lows you , with th is great 

sound qual ity, to hear deeply into the 

music. I must admit that whi le I had 

some misgiv ings at the beg inn ing 

based upon the t iming of  th is d isc,  I 

do hope you don 't let th is hold you 

back from th is  purchase. The CD 

layer is  a beaut ifu l ly down-conversion 

from the DSD layer and the sound in 

e ither case is stupendous.  Not to be 

missed . RSF 

Supplied by: 

http://www.concertgebouw. nl/ 
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Zappa (et al} Symphonies: 
Crowning Glory. Simon 
Murphy conducttng the New 
Dutch Academy. 
PentaTone PTC 5 1 86 365 @ 
This is at least the 5th col laborat ion 

with Simon Murphy, the New Dutch 

Academy and PentaTone. They' re 

al l  very good performances and as 

has become one of the hal lmarks 

of th is label , they are exceptional ly 

well recorded . I was only aware of 

some of th is music . I d id not know 

Schwind!  or Graaf and must admit 

also , I had no works by Francesco 

Zappa who was also an extremely 

accompl ished violoncel l ist .  The music 

is exceptional ly wel l  recorded and 

the string sound of the New Dutch 

Academy players is rich and lush 

but not overly reverberant . I enjoyed 

every1hing on th is d isc,  especial ly the 

Zappa Symphony in  B flat The Cello 

Symphony. Many of you wi l l  not have 

heard of some of the composers 

here, but do take a chance and try 

th is d isc . I t 's a del ightfu l romp through 

the late renaissance and the music 

is most infect ious. There is an early 

Mozart symphony here, No. 5 and a 

very entertain ing 1 5  minute symphony 

by Carl Stamitz, which is extremely 

enjoyable .  I ' m  pleased Penta Tone has 

released this d isc and i t 's a valuable 

addit ion to my col lect ion . I ' m  sure if 

you g ive it a l isten ,  you ' l l agree . RSF 

Supplied by: 

http://www.pentatonemusic.com 
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P ear audio 
� presents 

S tockjsts  and I nformation 

from : 

Pear Audio LTD .  

ShElhit·1ir:ln 
DY N AV E CTO R 
Well  Tempered 

[A:fi{fio. 1 03 ISSUE 71 

7 Prospect P l ace , A l n mouth , 

Northumberl and , N E66 2RL 

Tel ephone : 0 1 665 830862 

Fax : 0 1 665 83005 1 

B uy i n g  h i -fi  shou l d  be a d e l i g ht.  
If choos ing your n e w  h i - f i  i n  a c iv i l ised and relaxed 

atmosphere from a wel l -chosen selection of gen u i n e  

performance equipment appea ls, then w e  a r e  f o r  you.  

Br ing along your own records or C Ds, we' l l  provide the 

coffee, a n d  hear the d ifference we can make. 

9 High Street, Hampton Wick, 
K i ngston upon Thames, Su rrey KT 1 4DA 

Te l e p h o n e : 0208 -943 3 5 3 0  

Open : l O a m  - 6 p m ,  Tues - Sat ( i nclusive) 



Kraftwerk I The Catalogue 

eve home 
shou d have one 
by Richard Clews 

KRAFTWERK'S THE CATALOGUE SEEMS RATHER 

PERVERSE AT FI RST GLAN CE. The band best known for 

giv ing voice to computers and robots , and us ing electron ic 

beats to recreate the mechanical pu lse of cars and h igh speed 

trai ns ,  have entombed their  col lected output in an outdated 

artifact . Why should the music that kept Detroit 's 'wheels of 

steel ' sp inn ing be placed in a box you might fi nd  for sale i n  a 

pretent ious art gal lery store? 

The reason is that the Kraftwerk concept is much broader 

than has often been presented . Robots, trains and bicycles are 

elements , not the total ity, of the musical and visual landscape 

that Ralf Hutter and Florian Schneider set out to create. The 

' look' of Kraftwerk - the neon l ights ,  smart su its and a lbum 

graphics - is as crucial as the sound .  

I ns ide the  sturdy cardboard packaging is a s leeve 

contain ing 1 2 - inch booklets for each album.  The reproduction 

qual ity is first- rate, the bold colours of art ist Emi l Schult 's 

graphics fu l ly restored . Period photographs of the band help to 

ensure that former members Karl Bartos and Wolfgang F lur are 

not consigned to h istory. The albums themselves come in min i 

vinyl s leeves, w i th  new cover images to g ive a more consistent 

look to the col lect ion . 

The audio qual ity i s ,  thankful ly, archetypal Kraftwerk -

pr ist ine .  The remasters keep the pat ina of the o ld mixers , 

mics and tape, but lose the h iss ,  lack of bass and occasional 

Cif}{lJo 1 04 UF 1 1  

' g lassy' sonics of the or ig inal CDs.  The 

remasters are cleaner without sound ing 

de-h issed to death .  The most dramatic 

improvements can be heard on the earl iest 

a lbums, Autobahn and Radio-Activity. The 

former always suffered by comparison 

with later releases , but here the energy 

of Kraftwerk's playing and the ethereal 

atmospheres created by Conny Plank more 

than compensate for the rough edges . 

There are some important changes 

to note : Electric Cate has reverted to its 

or ig inal t i t le ,  Techno Pop , and alongside the 

change of t it le is a change to the content. 

'The Telephone Cal l '  - Karl Bartos ' f inest 

hour with the band - features here in its 

seven- inch vers ion ,  rep lacing the longer mix 

on the fi rst issue. It is immed iately fo l lowed 

by ' H ouse Phone ' ,  a curiously charm less 

' House' resty l ing that was inc luded on the 

'Telephone Cal l '  twelve- inch .  

Tour de France Soundtracks is now 

Tour de France , but the original song from 

1 983 is  not inc l uded as a bonus.  Hopefu l ly, 

when the new album is complete - al lowing 

for Kraftwerk's elastic t ime schedule - a 

complete col lection of remixes , s ing le 

versions and out-takes might be compi led . 

It would be the logical next step ,  as the 

classic Kraftwerk a lbums have now been 

done fu l l  j ust ice. + 

tttt 
Recording:  9 
Music: l O  

KRAFTWERK THE CATALOGUE/ 
CD BOX SET I MUTE KLANGBOX002 I 
COMPLETE REMASTERS OF: 

Autobahn 

Radio-Activity 

Trans Europe Express 

The Man-Machine 

Computer Wor1d 

Electric Cate 

The Mix 

Tour de Fra nce 

{former1y Tour de 

France Soundtracks) 
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