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VXIS
A LEGEND IS REBORN

1 There comes a moment in every product sphere when a truly iconic
product is created. In the case of high-performance speakers, that
product was the original Wilson Audio WATT/Puppy.

Now David A. Wilson has reengineered the speakers that defined
audio excellence for a generation. The Sasha W/P boasts the
same uncompromising approach to design as its illustrious
predecessor but with newly devised innovations such as the
resonance minimising material that has been specially created
for the cabinets, a revised motor/magnet assembly to bring
new dimensions to the bass and a redesigned crossover that
dramatically increases midrange clarity.

The result is a loudspeaker with holographic imaging, free-
breathing dynamics and unrestricted sonic detail. A speaker that
takes sound onto a new and rarefied plane. A speaker for people
who don’t know the meaning of ordinary.
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editorial

aving tarted myself around a number of hi-fi shows

around the world recently, I've come up with

some important observations. First, if there is a

Hell, it probably looks a lot like an airport terminal
(specifically Washington Dulles’ B-gates). Second,
even in the face of a small, but distinct, recovery in the world of

audio, there are still plenty of people in the audio industry around
the globe with faces that all look like a bulldog chewing a wasp.

But perhaps most importantly, it
seems there is the beginning of a touch
of mojo returning to the audio world.
This appears to be happening in all
sectors of the market at the same time,
just in slightly different levels. In the last
few shows, there has been a buzz that
simply wasn'’t there this time last year.
It's the buzz of companies making new
products, of new and clever ideas. It's
the buzz of people coming together and
sharing ideas. But most of all, it's the
buzz of people, old and new, discovering
either what’s new in audio or even what
this new thing called audio is all about...

Every audio show | have ever
attended has had a disproportionate
number of middle-aged men with bad
haircuts and poorly fitting clothes,
even before | joined those ranks. Time
changes, but audio remains an older
man’s sport. Expecting an army of
twentysomethings to start buying high-
end audio is folly because they never did
before. However, at the last few shows,
there have been some newcomers
looking at what our little world has to
offer with keen eyes. Granted, not many,
but numbers seem to be slowly growing.

higfil |
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| suspect Napster and the iPod
might have something to do with this.
Far from killing off the industry, some 13
years after Napster first hit the desktops
of the file-sharing twentysomethings
of the late 1990s, that so-called ‘lost
generation’ always took interest in music
and is now starting to take interest in
music quality just as we did. OK, so
their interest right now is focused on
headphones and headphone amplifiers,
but it’s a short hop from high-end
electrostatic headphones to electrostatic
loudspeakers. And one | am hopeful
people will be beginning to make again.

So, maybe our little world is not
exactly rosy and restored. Nor will it likely
be any time soon. But the sky is not
falling, either. We should stop listening to
our inner depressive, at least for a while.

Alan Sircom
editor@hifiplus.com




Absolute purity is no longer just a dream:
(Iryslal Cable’s f‘ully monocrystal cable, the Absolute Dream.

Qbsolute Dream

by

‘ Crystal Cable

The Absolute Dream is Crystal Cable’s
new top-of-the-line series of cables. It is
the first cable using pure monocrystal
technology throughout its design. Ultra
low distortion, perfect and constant elec-
trical behavior and perfect shielding...

it’s the cable designer’s Absolute Dream.

Monocrystal silver core
Dual Kapton layer

PEER
Silver plated monocrystal copper shield

Gold plated monocrystal silver shield
Transparant sleeve

For more information about all Crystal Cable cable series and the Arabesque loudspeaker
range please contact Absolute Sounds, +44 (0) 20 8971 3909, www.absolutesounds.com
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NAIM AUDIO NDS
network streamer

AUDIO RESEARCH LS27/REF 75
valve line preamp/power amplifier

REFERENCE 3A VEENA MK I
floorstanding loudspeaker

AA ACOUSTICS AA34
integrated valve amplifier

NEAT ACOUSTICS ULTIMATUM XL10
floorstanding loudspeaker

ELAC FS 509 VX-JET
floorstanding loudspeaker

ATOHM GT1
standmount loudspeaker

AUDEZE LCD3
planar magnetic headphones

REL T-ZERO
active subwoofer

VERTERE D-FI
minijack-phono interconnect cable

TRACK AUDIO PRECISION 600
loudspeaker stands

ATLAS ASCENT AND EOS
inferconnect, loudspeaker and
power cables




ROGUE AUDIO

' M-150/180 mono power amplifier

Rogue Audio

! Valve and hybrid

i electronics of real

k audiophile quality at very
affordable prices

MEDUSA/HYDRA power amplifiers

Benz-Micro e Cardas e conrad-johnson e finite elemente ® HighResTech e Karan Acoustics ® Kuzma
Magnum Dynalab ® McCormack e Muse Electronics ® Rogue Audio
Runmng Spnngs Aud|o o Tri- Planar . Zanden Audio




Please send your letters to Hi-F1 Plus, Unit 3, Sandleheath Industrial Estate,
Sandleheath, Hampshire, SP6 1PA, United Kingdom.

Or email them to editor@hifiplus.com

incoming!

Disc delivery depression
I really don't like digipaks and other flimsy cardboard packaging that |
some albums only seem available in. | much prefer jewel cases or at least :
something reasonably substantial (like small hardback books). The card-style |
packaging doesn’t age or travel well and it's nice to have something you can
take in the car. Plastic jewel-cases can be cannibalised and you can recycle ‘
plastic as well as card. ‘
Also, a bugbear of mine is bonus tracks tacked on the end of albums, New Moon, New Speakers
which ruin the flow of records. I'd prefer them on a separate disc or maybe A few years ago, you advised me about
hidden on the pregap. And inlay booklets designed as posters seem | speakers for my Cambridge 650 CD and
designed almost never to fold back into position. Also sometimes older 1 amplifier. Later | had an Audiolab CD, which

compilations or foreign versions of albums have better tracklists... was an improvement at £700.

The original release of Damien Rice’s O album were packaged in small Now | have a CD player from Canada,
CD-sized clothed covered hardback books (that would fit into one’s record’s the Moon .5 (about £1,000) and a Moon i1
collection just nicely)... amplifer (£1,600) and they are so good and

John Thompson, via email organic and very forgiving of most CDs.
I have KEF iQ30 speakers and Chord
Ever since CD appeared, people have been trying to find a better way of Carnival silver screen cables. | also have a
packaging the things. Some work better than others, but the result of all this wonderful Chord interconnect which cost

I’'m not sure | totally agree about the Joy of Jewel-cases; anyone who's ever If and when | upgrade the speakers
dropped one on a hard wooden floor will know how rugged they aren't. what would you suggest, say between

|
different packaging makes a heck of a mess of your tightly-packed shelves. ‘ me £220 and is worthy every penny.
| suspect sooner or later however, this will be about as old fashioned an £1,000 and £2,000.

argument as discussing the best place to build a coalshed. Many people are Barry Carroll, via email
now treating their CDs as a one-time data carrier and the manufacturers are
responding with ever cheaper ways of getting the disc to you — Ed. I guess it comes down to what you like

about your existing system and what
you don'’t like about your KEFs. In many
| respects, the easy answer if you like your

o X KEFs is “get a bigger pair of KEFs” and
Fver since CD appeared, people have been loudspeakers such as the KEF R300 (i

trymg to fU’Ld a better way ofpackaging the you still want a standmount) to the R700

. (my personal choice in the R-Series
things. Some work better than others, but the | floorstanders) might be a good place to

result of all this different packaging makes a | start. You could aiso try looking at the ProAc

heck of a mess of your tightly packed shelves. | "a"9¢ (Mconand ProAc being an ideal
match for one another) or DALI, Totem or

3
]m not sure ] tOtally agree about the JOy practically any model between your price
of Jewel-cases; anyone who’s ever dropped points. That's the ‘problem’ with Moon
- Jlectronics; the 230D and 250i (th
one on a hard wooden floor will know how R ettt

names for your CD and amp respectively)
r ugged they aren’t.” | exhibit no fussiness toward loudspeakers
and the world of speakers really is your
| oyster. Sorry to sound like I'm sitting on the
| fence, but go experiment! — Ed. >
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» Damascene audio conversion

With reference to Mr. Seething of Hants (issue 87), | would like to air my
views on my music listening experience and how it differs with his.

| also have loved music since | can remember and have performed on
stage singing opera in the chorus of a local opera ensemble and fronting a
jazz/funk band for a bit as well. Loads of attending live concerts of all kinds
to be included.

My academic specialty was in Optics (I was an optician), but my
technical knowledge was gleaned from reading the likes of Hi-Fi+, Studio
Sound back in the day and Hi-Fi News & Record Review since | can
remember.

I had a ‘road to Damascus’ moment in 1969/70 when some friends
of mine who had a simple hi-fi of the time — Garrard SP25 and bookshelf
speakers on the floor —introduced me to Stravinsky’s Firebird and Rite of
Spring, Gary Burtons vibes aloum Throb and Miles Davis being seriously
cool on In a Silent Way and Bitches Brew. The difference in sound quality
compared to my Dansette was vast, | could hear into the music and my
appreciation of music grew. Out went my Dansette and in came something
new, | can remember an Audio Technica arm, Garrard 401 turntable, Leak
Stereo 30+. | must have been ahead of my time because, in no time at all,
| realised that my speakers needed stands, careful placement and a gut
feeling that things could be improved if | bought the thickest copper cable |
could buy. This was seriously earth moving.

About three years ago | became absolutely fed up with playing vinyl.
| had a really well respected vinyl front end, moving coil cartridge, arm,
turntable, phono pre amp and cables all carefully auditioned, installed
and set up by my friends at Senso Systems here in Truro. | played this for
about three years, but apart from the appreciation of the artistry of the
vinyl packaging, | can see why some might love it but for me trying to keep
records clean, storing them carefully to stop them getting warped, LP’s of
different thickness varying the VTA, the unavoidable clicks and pops, never
having a silent background and knowing that there is a noise floor under
what ever is being listened to, the thick sound of distortion which has to
be there because cartridges by their design distort, record wear, grot in the
grooves and | could go on. This system was not cheap and the money
when it was traded in went towards a well auditioned Scandanavian CD
player supplied by my friends again. Now an evenings home concert is
thrilling and looked forward to, stress free and sometimes dare | say it, | can
feel my hair stand on end with the thrill of it all.

We are all different and can appreciate the same thing in different ways
and | think this is good, but as | wind this up | am sure | can hear the deep
roar of massive jet aircraft engines being spooled up and GPS systems are
being locked on to my listening room as | expect the arrival of JDAMS.

Incoming, I'm scared!

Hartley Pascoe, via email

hiZfiz 4

“You might have
inadvertently

angered an army of
measurebators and
object-to-it-all-avists,

so be very careful, so be
very careful... especially
if they start erecting a
massive wicker phono

plug on a nearby
hillside.”

If you were playing round with different
cables in the early 1970s, you get the
record. Although you’d probably prefer the
CD now. Most people didn’t start thinking
there was a difference in cable performance
until Jean Hiraga’s work in the late 1970s. If
you were doing this kind of tinkering half a
decade or more before Hiraga, pat yourself
on the back. Just beware that you might
have inadvertently angered the army of
measurebators and object-to-it-all-ivists,
So be very careful... especially if they start
erecting a massive wicker phono plug on a
nearby hillside.

| think a number of people have an
on-again, off-again relationship with LP.
I know many people who swore off the
format years ago, only to adopt it in recent
years simply because they want to have
something physical to possess... and no
matter how good they might sound, you
can’t rest a FLAC file on your lap - Ed. *+



COMPETITION

World-wide Win!

Your chance to win a superb Antelope Audio Zodiac
DAC/preamp, worth ££££s, €€€€s, $SSSs or ¥¥¥¥s!

i-Fi Plus is the international face of high-end

audio. Here's the proof! We've teamed up with

those incredibly smart people over at Antelope

Audio, to give away one of the company’s

fine Zodiac DAC preamps. Normally, such
competitions are limited to one country (usually the country
from where the magazine is published), but not this time.
This competition is open to everyone on the planet. As a
conseqguence, we are running this competition for two issues,
to allow the most number of readers to enter.

The Zodiac DAC is part of a highly flexible and high-quality
range of combined DAC, preamp and headphone amps, as
well as a number of important studio devices. The company’s
most significant contribution to the professional world is its
Isochrone master clock locking system, a technology that
became its unique oven controlled clock and features in all
Antelope’s digital products.

The Zodiac digital converter offers rare flexibility, in that
it can be used as a headphone amplifier (it features two
headphone sockets) or a digital preamplifier (it has both
balanced and single-ended analogue outputs). With a 64-
bit oven controlled clock coupled with a precise word-clock
jitter controlling system, the Zodiac can process music up to
24-bit, 192kHz precision, with separate boards and power
supplies for analogue and digital stages. Best of all, though, it
has a reputation for being one of the best sounding converters

around. Here’s your chance to win one.

High Definition

Phones

Competition Question

What is the secret of Antelope Audio’s clock?
A. Itis deep fried

B. Itis oven controlled

C. It uses overheadded underhang

Please send your answer — either ‘A, ‘B’ or ‘C’ — via email
to competitions@hifiplus.com, placing the words ‘Antelope
Audio Zodiac Competition’ in the title. Remember to include
your name and address in the email. Alternatively, send your
answer on a postcard (including your name and address
and contact details) to “Antelope Audio Zodiac Competition,
Unit 3, Sandleheath Industrial Estate, Sandleheath, Hampshire
SP6 1PA”. The competition closes on January 10, 2013. +

Competition Rules

The competition will run from October 4, 2012 until January 10, 2013. The
competition is open to everyone, but multiple, automated or bulk entries will
be disqualified. The winner will be chosen at random from all valid entries, will
be contacted via email (where possible) and their name will be published in the
magazine. The Editor’s decision is final and no correspondance will be entered
in to. Absolute Multimedia (UK) Ltd. is compliant with the Data Protection Act
and UK laws apply. We will not pass on your details to any third party without
your prior consent, and if you do not wish us to pass your details on to Antelope
Audio, please make that clear in your competition entry.
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The “one cable does it all” approach of HDMI might seem like
simplicity itself — until you look inside that cable. With no fewer
than 19 individual conductors, each with critical termination and
transmission requirements, it should come as no surprise that not
all HDMI cables are created equal.

With wide-bandwidth data, analog signals and even DC all
running through the same connection, balancing those
conflicting requirements and preventing interference is no simple
task. The Blue Heaven HDMI cable uses Nordost’s proprietary
Micro Mono-Filament, virtual air dielectric technology to create
a precision wound cable with exceptional geometrical accuracy
and consistency, electrical and mechanical characteristics.
Designed, manufactured and hand-terminated in the USA,
the cable is double shielded and uses gold-plated, fully shielded,
metal jacketed connectors to guarantee signal quality and
connection integrity. This combination of superior technology
and parts quality with painstaking attention to detail is what
makes the difference. The result is clearly superior performance

Distributed in the UK by Atacama Audio

he USA...

Tel. 01455 283251

that easily exceeds the HDMI standard and has gained the
demanding DPL Seal Of Approval.

You want the best picture, the best sound and you need
complete reliability. You want it all in one cable - a fit and forget
solution. Well, now you can have it, because we have sweated the
details. Nordost’s Blue Heaven isn’t like other HDMI cables —that is
why it sets the gold-standard for audio and AV performance.

Nordost Blue Heaven HDMI -
because the Devil is in the details.

NGSRDOST

MAKING THE CONNECTION

o
DPLLABS]
e/

HOom®

HIGH SPEED
with ETHERNET

www.nordost.com =




FEATURE

Top Christmas gifts
for the audiophile

By Alan Sircom

Christmas is coming and now is the time for the audiophile in the home to drop some
subtle hints at what Santa Claus is going to lob down your single-ended chimney on the
25th December. Here’s some of our top tips for Xmas satisfaction.:

@oo:‘«é"ce Mercury Living Presence Box Set
e \ B There's nothing quite like a good ol’ classical CD for
Christmas. Except when there are 50 of them (plus an
interview disc with the late Wilma Cozart Fine) in one
— box! Mercury’s
®my Living Presence
albums have
long been
audiophile

oW
S faves,
e and this
- collection

would have

Aberlour A’bunadh

Back in the late 1980s, archbishop of tweaknology
Peter Belt used to suggest drinking a glass of
‘polarised” water before listening to music. Try a
glass or two of A'bunadh instead. | find this useful
for listening on Christmas Day, when | can get as
polarised as a newt. Abunadh (Gaelic for ‘origin’
or ‘original’), this rich, powerful whisky is sold in
batches and frequently tops 60% ABV/120° proof,
so drink in moderation... with some polarising water
www.aberlour.com

AudioQuest Dragonfly
The tiny USB DAC that has taken
the world by storm, Audioquest’s
Dragonfly DAC is super small,
super cool and super good
sounding. We plan to test
it formally soon, but
until then what better
way of spending just
over £2007?
www.audioquest.com

AQVOX USB Low-Noise
Power Supply

If you already own a USB converter, the
wonderfully named AQVOX USB Low-
Noise Power Supply does exactly what

it says it does — it provides a useful and
quiet boost to the voltage line on USB for
self-powered DACs. And, in most cases,
it also transforms the sound of that DAC
for the better. The best £90 you can
spend on your hi-fi

wWwWw.
itemaudio.
co.uk

Pro-Ject USBbox
There’s value, then there’s value. And the Pro-dect USB

is both of these things. It's a great and unassuming little
USB-powered DAC. It might not be capable of 24bit, 96kHz
conversion, but it's dinky enough to fit in a pocket (or a
stocking) and cost just £69. At that price, it's a knockout
www.henleydesigns.co.uk




ArtVinyl Play &
Display

The perfect product for the
vinyl lover. A chance to give
your beloved works of art
the gallery space they need
- your walls. The ArtVinyl
holds a classic LP behind
glass and allows you to
remove the album quickly if
you want to play it or cycle
your musical art. Priced
from just £39, you might
end up with a whole wall full
www.artvinyl.com

TOP CHRISTMAS GIFTS FOR THE AUDIOPHILE

Apple iPod Touch
The latest fifth generation
of iPod Touch (priced
from £249) brings a faster
processor, bigger screen
and up to 64GB to the
party. For the audiophile,
it's doubly useful; not only
as a portable player in

its own right, but as the
remote handset of choice
for an increasing

range of products.

And, there aren't I
many remote controls that allow you to play
Angry Birds

www.apple.com/uk

Finite Elemente Ceraone

OK, so asking for thousands of pounds’ worth of Finite Elemente
Cerabases might be a bit rich for a Christmas present, but the

little Ceraone feet — designed to work with most audio electronics —
give you a taste of the really big stuff for under £100. But beware...

you might get hooked
www.audiofreaks.co.uk ¥

Dr Feickert Mk Il
Cartridge Alignment Tool
What is undoubtedly the most
useful invention in the whole
world (if you are a vinyl
lover, everyone else
says ‘iPad’), >
Dr F's £150
alignment tool is
a protractor that
combines accuracy
with real-world use.
Simply extend the arm
to the centre of the bearing
-and align the cartridge to Lofgren,
Baerwald or Stevenson equations
www.angelsoundaudio.co.uk

clarity

An alliance of the best of the audio and video industries.

Visit the website to contact your nearest Clarity retailer
for unbiased easy to understand advice.

Acoustica Ltd Chester Infidelity Kingston-on-Thames Arcam
Bartletts Hi Fi London Martins Hi-Fi Norwich Bowers & Wilkins
Basically Sound Norwich Moorgate Acoustics Sheffield Chord Electronics
Billy Vee Sound Systems London Nottingham Hi Fi Centre Nottingham Denon
Castle Sound & Vision Nottingham Oranges & Lemons London Dolby
Chris Brooks Audio Warrington Overture Banbury Dynaudio
Cymbiosis Leicester Oxford Audio Consultants Oxford JvC
Glasgow Audio Glasgow P J Hi-Fi Guildford KEF
Grahams Hi-Fi London Sound Organisation York Hi-Fi+
Gulliford Audio Exeter Soundcraft Hi-Fi Ashford Marantz
Holburn Hi-Fi Aberdeen The Sound Gallery High Wycombe Naim
Home Media Maidstone Unilet Sound & Vision New Malden Pioneer
Hutchinsons Hi-Fi & Vision  Cheltenham PMC
REL

Sennheiser

SIM2

The Chord Company

The Multi-Room Company
What Hi-Fi? Sound & Vision
Yamaha

www.clarityalliance.co.uk

@clarityalliance

facebook.com/ClarityAlliance

info@clarityalliance.co.uk
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SHOW REPORT

Wonders of Whittlebury

By Alan Sircom

he only major high-end audio show in the UK has taken a few
knocks over the years, but the National Audio Show 2012 saw
the start of those green shoots of recovery as the first day saw
many people asking serious questions about all things hi-fi. Here ‘ : s -series
are some of the highlights. .. | '
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NATIONAL AUDIO SHOW 2012
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e order your A3 2013 Limited Edition
Plus calendar now! While stocks last.




Introducing VIVALDI

It's almost unfair;
dCS seem to play in
a league of their own.

Vivaldi redefines state-of-the-art 4CS$ Vivaldi is a complete digital playback
. - system that offers unmatched sonic and
in digital playback and represents e I .

the plnnacle Of QLI e oIS Designed for maximum flexibility with an array
approach to product design - of input and output configurations it is easily set
setting a new standard fOI’ the up and optimised for music systems with various

o ) digital sources.
future of digital audio.
Featuring the latest groundbreaking technology
from 4CS, Vivaldi will transform your listening
experience, taking your music collection to levels 5
n
you have not heard before.

@ info@dcsltd.co.uk | M dCSonlythemusic | B8 www.dcsltd.co.uk

Manufactured in the UK by Data Conversion Systems Ltd Unit 1, Buckingway Business Park, Anderson Road, Swavesey, Cambridge, CB24 4AE



FEATURE

nissue 91, we discussed the importance of upgrading, and how you can
take a perfectly good set of electronics and — through a step-by-step
series of upgrades — build something remarkable. But it's also possible to
do the same thing with loudspeakers.
Danish loudspeaker brand Audiovector has been doing this for years.
We touched upon the upgradability of the brand in Paul Messenger’s review of
the SR6 in issue 87, but instead of just mentioning it in passing, we went the
whole hog; we went to Audiovector’s Copenhagen factory to see what makes
up every one of those five steps in the chain from standard loudspeaker to the
top-flight performer, using the same basic Si3 tower loudspeaker core.

To assess all five versions of the same loudspeaker, we kept the system
constant — we used a very good Naim system (Audiovector being Naim'’s
Danish distributor) with Audiovector’s own loudspeaker cables and began the
process. Yes, it could be argued that top-notch Naim is overkill to evaluate a
pair of £2,100 loudspeakers, but as we go up the Audiovector ladder, so the
need for the highest-quality electronics becomes more important and rather
than make some kind of clunky mid-way electronics adjustment, this is the
most consistent way to evaluate the loudspeaker upgrade path.

The base Si3 model uses a silk-dome tweeter and two bass units in
a genuine two-and-a-half way configuration. The ported (rear and base)
cabinet’s construction is designed to be non-parallel and the drive units attach
directly to the front baffle. The cabinet itself sits on a cheese-wedge base and
the design is tri-wired. From the outset, the Si3 has those classic Audiovector
traits of being very fast, very clean and tight in the bass. It's perhaps not the
biggest, deepest bass you could get from a tower loudspeaker of this volume,
but it’s easily one of the most attractive and tuneful sounds you could get for
the money.

Some of the component parts that go into the Audiovector upgrade process

e 16

Upgrading Part two - the
loudspeakers ......

Next in line is the Si3 Super. The big
changes here are the use of Audiovector’s
Carbon Composite Sandwich units and
a rigid additional front baffle panel. From
the outside at least, everything else stays
the same. Keen eyed types might note the
number of screws holding the drive unit to
the baffle goes down from six to three. This is
thanks to Audiovector’s strong listening test
policy — in listening tests, the move to halve
the number of screws actually improves the
dynamics of the drive nuts in situ. While it's
not a massive change, it's an incremental
step toward making a better loudspeaker,
and one that couldn’t happen without that
additional front baffle panel. The overall
sound of the upgrade from base model to
Super is marked; the bass fills out and is
deeper. It seems more tight and cohesive,
and it's like the whole band is playing together
a little better. It's not the biggest change in
the whole upgrade path though. This is more
of a step, than a jump.

However, one of the jumps comes
when moving up to the Signature. This
replaces the standard silk dome tweeter
with the company’s Evotech design, which
is essentially a silk dome in a doubled-up
magnet arrangement with no back to the
tweeter, to give it greater power handling.
It also uses what Audiovector calls its ‘No
Energy Storage’ system, which replaces
the rear panel block and plinth with milled
aluminium... actually three separate plates
of milled aluminium in the plinth, to make
that distinctive fan shape. This distributes
the mass of the whole loudspeaker more
evenly, thereby minimising the amount of that
mass ‘carried’ by the loudspeaker drive units
themselves. Once again, this necessitates
a new crossover too. And the results of
such a change are substantial, making
the soundstage wider, deeper, making
instruments at once more delineated and yet
making the band seem more cohesive, and
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the attack of the leading edges of musical notes are significantly more ordered
and precise. It’s a big change, taking the Audiovector concept to new levels.

The next upgrade, from Signature to Avantgarde might be more of an
evolution than a revolution, but it's possibly a function of the last being so
substantial sounding. However, the move is significant because it involves
moving to Audiovector’s third generation AMT tweeter. This is a version of
the Heil Air Motion Transducer ribbon tweeter used by Burmester, ELAC
and others, although the transducer is built in house to Audiovector’s own
design. This makes the treble seem effortless and far more extended, adding
a touch of pep in the Si3’s already peppy step. But, given the design is already
delivering the goods when it got to Signature levels, the change is one of
building on strengths.
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It's also worth noting there is a delicate
and distinct shuffling of bass driver units
as you go up the range. Once you get to
Audiovector's own carbon drivers, there are
changes best noted by whether there is a
phase plug or just a cap. The end result has
the two and a half way sporting near identical
drive units in the bass. This shows that each
step in the upgrade process is not merely
an additional set of parts leading up to the
ultimate conclusion, but a destination in and
of itself.

Caption left to right: Audiovector’s Si3 loudspeaker in standard, Super, Signature and Avantgarde/Avantgarde Areté versions

hitfi N 4



UPGRADING PART TWO - THE LOUDSPEAKERS

> But that ultimate conclusion is the Avantgarde Areté. This is almost
dismissed in the literature as being what the company calls ‘NCS Freeze
Technology and the rest of the audio world calls cryogenic treatment. In fact,
the bass driver and crossover are also changed and further internal cross-
bracing (using special vibration absorbing pads at either end of the brace) are
inserted into the loudspeaker cabinet.

This last is one of the bigger changes, moving the loudspeaker into a
new arena. It not only makes that tight, entertainingly musical Audiovector
sound, but it adds the sort of soundstage openness and extremely fine detail
so beloved of traditional high-end lovers. It becomes an all things to all people
loudspeaker in effect. Very, very satisfying.

What you don’t see behind the scenes is that each step comes with its
own crossover, a subtle variation on the same theme that includes different
components (not necessarily component values) to determine the best
network for each design change. The level of nuance here is remarkable;
different gauge wire is used to connect treble and mid/bass and bass units.
Even the amount of torque put on the screws holding the drive units to the
baffle is preset, and determined by empirical means. Which means all of this
is predicated on a lot of listening tests. Having had a short but enlightening
demonstration of just how much performance is lost through overtightening
the bolts holding the drivers in place (something no measurement protocol can
currently parse) it's clear the company’s policy of backing up every objective
measurement with a lot of listening pays dividends.

The direct results here are that Avantgarde takes a perfectly good
floorstander capable of reaching from 29Hz to 23kHz @-6dB) and ends up
with a loudspeaker that reaches down to 24Hz and goes up to 52kHz. In the
process, the cross-over points are refined to push them even further out of
harm’s way, the power handling is improved and the speaker puts on a few
kilos. It’s all good.

There are some easy mistakes to make here, mostly built on alack of listening
by the end user. The first is to think this is just a way of disguising a poor base
model loudspeaker with the promise of later improvements, to which the obvious
answer is ‘shut up and go listen to the base model’l And there are always going
to be nay-sayers; those who think this whole exercise could be dubbed ‘Pimp My
Loudspeaker’, but this argument evaporates — or begins to sound very clunky —
after about 10 seconds of listening to one of the upgrades. Finally, there will be
others convinced that you should be able to get Avantgarde Arreté performance
for standard Si3 prices, neatly forgetting that the cost of the drive units in the top
model cost almost as much as the whole basic loudspeaker. Once again, a quick
listening test to the base Si3 and its price rivals, and one of the more up-market
models and its price rivals and you'll see nothing’s out of place.

Too many companies sell ‘vertically’ today. If you want better, you need
to buy bigger. Audiovector is one of the few that offers a viable and logical
alternative; chances are, you chose the original model based on fitting it into
your room. Fitting a bigger loudspeaker into the same room will frequently come
up with very different results. And, with the economy meaning people aren’t
moving as often as they used to, the room might be a constant for a decade or
two. Audiovector’s way allows the user to improve their loudspeakers with every
bit as much finesse as they get to upgrade their electronics. Given that none
of the intermediary steps sound like a halfway house, this is a winning formula.

Why don’t more loudspeaker companies do the same thing? +
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TECHNICAL SPECIFICATIONS
Prices per pair

Audiovector Si3: £2,100

Si3 Super: £2,900

Si3 Signature: £3,900

Si3 Avantgarde: £5,900

Si3 Avantgarde Areté: £7,100

To upgrade from one Si3 model fo a
higher one involves the cost of the
difference between the two models
plus an additional 30%, to cover labour
costs, shipping, etfc.

Manufactured by: Audiovector
URL: www.audiovector.com

Distributed by: Henley Designs
URL: www.henleydesigns.co.uk
Tel: +44(0)1235 511166
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SHOW REPORT

Rocky Mountain
Audio Fest 2012 .....

ocky Mountain  Audio Fest
in the Denver Marriott Tech
) DAC2 H(
Center has grown from just Q oe
another local show into one (:’ o ® ‘42
of the highlights of the audio ® 900 0
calendar. With hundreds of rooms to cover =

— and a busy seminar schedule — there was
not enough time to see everything, but here’s

some of the best Colorado has to offer... The new $1,995 DAC2 HGC converter/preamp from Benchmark adds

DSD-over-USB streaming, Asynchronous USB conversion and enhanced
preamp facilities like home theatre bypass. It could be all you need...

Y z =
Taken straight from the Mad Men school of design, Ayre re-skinned a
room giving it an early 1960s feel, complete with martini glasses. Oh, and
a centrepiece of a new $10,000 integrated amplifier, the AX-5, with its new
Diamond output stage. Sounded truly fab through Vivid Giya G3 loudspeakers

Show special: Running alongside the

Wilson Audio’s new $48,500 Alexia

loudspeaker is designed to deliver RMAF, Candam is the headphone event
MA)“"""epe’fo”"i”C""” ;a Spea“/‘ve/’P that cannot be missed. Our roving reporter
that can go everywhere a Sasha o . . . .

o A e e ol setcn Chms Martins spent days .anestLgatmg the
possibilities of the fully modular system in-head world. More next issue!
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ROCKY MOUNTAIN AUDIO FEST 2012

Now here’s a system you won't hear in the UK — luscious
Zanden valve electronics playing through one of two sets
of Neat Acoustic loudspeakers. The sound was excellent,
even through the tiny Neat lotas. You know the world is in
order when more than $80,000 worth of dedicated high-end
audio squeezes out of a speaker about the size of a potato!
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An exciting new venture from the Abbingdon Music
Research team, iFi is a modular range of small DACs,
headphone amps, phono stages and power supplies.
They were playing the $400 phono stage through some
really meaty high-end equipment and it sounded fine!

Not a lot is known about these prototype Sony ES loudspeakers. The name, the specs,
the price are all kept under tight wraps at the moment. One thing’s clear. They sound
almost as good as their bigger brothers, especially on SACD

NOLA’s Carl Marchisotto
has done it again with his
new KO loudspeaker. The

Peachtree Audio is moving upmarket, top of the Boxer line, this

Magnepan has one of the most loyal

with pre-powers in its standard and
Grand livery, all the while retaining that
optional triode operation. Of course, the
top $3,299 preamplifier had to be called
the Grand Pre

followings in audio, for good reason. The
new MIMG loudspeakers (with optional
bass panel) sound sensational, especially
for just $599 per pair. If there is such a
thing as a bargain in audio... this is it

$10,000 loudspeaker was
producing some of the
best sounds of the show.
They can fill a very big
room too




Agile. Substantial. Superior.

Kawero! Vivace
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Made in Germany
www.kaiser-acoustics.com
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SHOW REPORT / ROCKY MOUNTAIN AUDIO FEST 2012

Meitner Audio — the ‘entry-level’ end of
EMM Labs — has announced a new MA-2
integrated playback system. The $11,000
slot-loading CD stage is met by 24/192
Asynchronous USB and streaming DSD-
over-USB, upsampling the signal to
5.6MHz in the process, and more

Funk’s new Little Super Deck turntable comes supplied complete with the
new F5 arm for $2,095. Both feature Arthur Khoubassarian’s new and
ground-breaking take on turntable design, but in a deck that doesn’t look
like it's out of a sci-fi movie

E | .

Simaudio chose RMAF to launch a slew of new products, including a
740P line preamplifier an 860A and 870A stereo power amplifiers from its
Evolution series, and a 380D DAC from the standard Moon range

Finally seen in the flesh, the new $30,000
Reference 10 two-box preamp from Audio
Research has a huge display, a right-offset
volume knob (an ARC first) and even the
display colour background and script

can be altered as you think fit. It sounded
magnificent in the Audio Alternative room,
with more ARC and Vandersteen 7s

Zu Audio has always been something of
an audiophile maverick, and its chill-out
The Beat turntable is always worth a Sonus faber’s new low zone at RMAF did nothing to disabuse
listen... especially when it has Frank cost Venere loudspeaker that concept. Its new dual concentric
Schroeder’s new $9,000 tangentially range has the Lyre Union loudspeaker and Cube version
tracking tonearm tracking the grooves styling reminiscent of the of the same were making some good
and pushing the limits of the vinyl frontier company’s Aida flagship sounds from some very odd vinyl
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ROCKY MOUNTAIN AUDIO FEST 2012

DIO SUNMA
wWww.audiosumma.com
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JMR’s first loudspeaker since the death of Jean-Marie
Kings of ‘how can they do that’, Sliverline builds in the USA Reynaud himself, the Abscisse shows the baton being
and makes tiny loudspeakers with a big sound and enough successfully passed to his son, Jean-Claude. Partnered
quality to let the performance of good conrad-johnson and with Crimson electronics, and playing some intense
Kuzma pass unimpeded. A truly excellent speaker for the Eric Dolphy, this system was one of the most effortless
money, and at $700, that isn't much money sounding, and doesn’t cost a fortune

While nothing on the system is 'new’ per se, VPI’s Traveller turntable,
partnered by a Cayin valve integrated and Aurum Cantus loudspeakers,
was designed to make a great sound for less than the cost of most
audiophile cartridges

Although best known for its Strain
Gauge and moving iron cartridges,
Soundsmith also makes some mighty
fine phono stages too. The newly revised
MCP2 ‘Firefly’ features infinitely variable
cartridge loading so that you can tailor
your high-frequency response to your
needs, and excellent value at $700

- J
: B
| e |
Boulder’s $24,000 1021 Disc Player can connect to the Ethernet, as well
as to the $12,500 865 integrated amplifier. These sounded extremely
fine, when playing some distinctly un-audiophile music through a pair of
$4,500/pr Vienna Acoustics Baby Grand Symphony loudspeakers

Always one step ahead of the game, The $20,000 Light Harmonic
Cary announced a ‘diffusion’ range, still : . DAC was causing a stir, and
made in the USA brand and called Audio not just down to the price. It
Electronics by Cary Audio. The new o : sounded excellent (through

line — all named after US fighter aircraft — p, h B a Kronzilla SXI amp and Von
currently features the $1,195 Nighthawk s —. . . Schweikert VR-44 speakers)

headphone amp, with a line pre, power = j and, in it's denuded, back-lit
and DAC to follow 5 form, lived up to its name too
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here is a distinct difference in approach to dealing

with what comes next in digital, depending

on where you live. In the US for example, a

lot of systems rely on the use of a DAC with a

computer, either a laptop put to the task or a
custom PC built as a dedicated media player. Whereas here,
the system is more integrated, as typified by Cyrus, Linn,
Naim and Revox’s network players. The Naim NDS is Naim'’s
top of the range ‘streamer’; a sophisticated media renderer
that can be used to play ripped CDs, high-res files or access
the wonders of internet radio and more.

This is in Naim'’s Classic Line, full size products that don’t
necessarily come with the cost-no-object approach (and the
five-figure price tags) of the 500 Series products, but offer a
high degree of sophistication and performance in their own
right. Nevertheless, in the NDS, there is a lot of the same kind
of thinking that went into the creation of the 500 series. And a
big part of what was learned from the 500 series includes the
level of screening and isolation that goes on inside the NDS.

The main analogue and digital circuit boards sit on their
own springy isolation platforms, which is why a product with
no moving parts comes with transit screws! Unscrewing them
is not the easiest of tasks, because the player has to be level
whenever the transit bolts are removed, so you need to have
the NDS half hanging off a table and unscrew the four bolts
with your free hand. The suspension system is a combination
of brass base plates and leaf springs and is said to push any
potential mechanical resonance too low for audibility (at 4Hz).
In addition, key sections of the circuit (streamer itself, DSP
chip, DAC) are fully screened in isolation cans to prevent
noise of any kind from polluting the rest of the circuit.

The network streamers are not intended as a replacement
to CD, but instead an increasingly popular alternative to
disc-based replay. That being said, they are proving popular
in places where CD’s popularity is on the wane, and Naim
like many such brands is finding it is selling more streaming
products than CD products today.

Like all streamers, Naim’s NDS requires a degree of
forethought in terms of system design. It connects to the
audio world via the internet. This can scare off a few more
used to simply plugging a CD player into a system, but the
end result pays dividends. And, as your dealer best sorts this,
the system should end up plug and play.

The right way to make a network system is to take
a dedicated ‘feed’ from your internet router into what’s
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EQUIPMENT REVIEW

Naim Audio NDS digital
network player.......

commonly called a ‘residential gateway’ — Apple’s Airport
Extreme being a perfect example. Naim recommends a belt
and braces approach to the next step, adding a dedicated
network switch, such as an eight-way Netgear GS108. This
switch connects to a dedicated network attached storage
device, a computer used to rip discs (a Naim UnitiServe
does a fine job in both contexts, if you bring some backup
to the party) and the NDS. Naim supplies a pair of apps (now
free) to control the UnitiServe and the NDS, and the tablet
should connect to the wifi of that residential gateway. It all
sounds a little complex from the outside, but the end result
is a system that will see out the twilight years of CD, and
can be upgraded into a multi-room system with just another
network cable and something like a Naim UnitiQute. For some
inexplicable reason, Naim followers seem to prefer using
Cat6 to Catbe network cable, but | remain unconvinced by
this; network data is sent in packets, not as a datastream and
the likelihood of this causing a sonic difference is minimal.
It's not a big thing, nor a substantial price hike and
stores are switching to Cat6 anyway, so
it's nothing to get hung up
over, but in my




NAIM AUDIO NDS DIGITAL NETWORK PLAYER

system, a brief flip between CatS5e and Cat6 brought no
changes to performance. In fairess, the lengths of cable
between the individual components in that data network are
not significant, and perhaps the differences become more
apparent when you are talking in terms of tens of metres of
cable. My take — go for Cat6 to keep Cap’n Paranoia happy
and don't sweat it either way.

But using its own network is a good idea. By giving
the music system its own dedicated network, you limit the
potential for dropouts and freezes (the last thing anyone
wants is your music to come to a halt mid-bar, because your
son is grinding through an online Gears of War session, or
your daughter's watching that Justin Bieber YouTube clip
for the 900th time). Naim doesn’t like wireless connections
for a similar reason, especially as if you are trying to push a
massive high-res music file across a wifi network, chances
are you will be the one causing all the buffering problems.

Naim’s top products aren’t supplied with power
supplies as standard. The NDS is no
exception. The NDS

requires an XP5 XS, XPS or a 555 PS power supply. Or, if
you are feeling exceptionally frisky, a pair of 555 PS power
supplies. This must be factored into the system (at least two
full shelves are required, and the cost must be considered).
My sample came with the 555 PS, and its two large Burndy
connecting hawsers can be a bit of a pig to wrangle.

It's worth the effort. This is, quite simply, the best sound
| have yet heard from a post-CD streaming source. Although
I haven’t formally heard the Linn Klimax DS yet, this sets the
bar high. Whether it's from a passing USB stick full of music,
music files of all kinds stored on a NAS drive, or simply pulling
in music from internet radio sources, the NDS never sounds
anything less than outstanding.

It does all the Naim strengths with great ease; it will
extract a beat from even the most recalcitrant piece of music
and play it with great insight and temporal precision.
There’s an assumption that this
only applies to rock music,
largely because a lot of
Naim folk play rock. It's

not necessarily so —
music of almost
all kinds has
a rhythm

and while »
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it might not
make a difference
to something like Messiaen,
practically everything you can think of
listening to will sound good through the NDS.

That being said, the NDS doesn’t impose a beat
on the music, just extracts the beat from anything it can. Nor
does it overplay that beat (this is something non-Naim people
find hard to take with Naim equipment, especially when they
have to invent that overplaying for the sake of argument), it
merely makes the music sound like music. | played a whole
bunch of tracks through the NDS, everything from Richard
Strauss via Richard Hell, to Richard Thompson, Richard
Hawley, Cliff Richard and Little Richard. And some music not
made by Richards. And nothing phased it.

There is a Naim-ness to the overall sound though. A
sort of immediacy and focus to the sound that can make it
seem both clean and detailed in some systems and possibly
a little strident in others. In the case of the NDS however,
that stridency is kept to an absolute minimum and as a
consequence the player just sounds clean and detailed. This
works surprisingly well with internet radio sources and high-
res sources, because it brings the former to life and brings
out a lot of the detail in the latter. The better the radio source,
the better the life of course.

Its key strength, though, is an ability to shock you with
the sort of dynamic range that few other sources can resolve.
And that's part of the NDS's abilities; it brings out a lot of
information that didn’t make it out of digital players of any
kind. It's not overly dynamic; just that other players in contrast
sound undynamic and uncoordinated. This isn’t just the big
stuff that makes a difference; listening to those late Johnny
Cash recordings is always at once a brilliant and painful
experience, but hearing the same cut on the NDS is a heart-
stopping, searing sound of a man at the end of his time.

Couple that with a sound that’s as graceful asit is dynamic
and you get a player that doesn't just play the Naim Audio
card... it works well throughout audio. You can happily slot the
NDS into a distinctly non-Naim system to good effect. | began
this review by discussing the difference between streaming
solutions from the US and UK. This is because they do sound
slightly different in reality; the ‘Mac 'n’ DAC’ solution (it doesn't
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have to
be a Mac, but
it scans better
PC ‘n” DAC) does imagery

and detail well, streamers are more

temporally communicative. The Naim NDS, however, is the
bridge between the two, giving the expanse and imagery of
more ad hoc computer solutions, but retaining the musical
communication network streamers have become so good at.
This means not only will the NDS shine in a Naim system, it
sounded extremely good (in all the Audio Researchy ways) on
the end of the ARC LS27/Reference 75 tested in this issue.

I've heard Naim components (especially sources) taken
out of context before. They act like conquistadors, gradually
spreading the Word of Naim throughout the whole system,
imposing a strong character on the system sound that makes
it difficult to mix and match. It often seems like if you insert
a single piece of Naim electronics into your system, then
either it makes the whole system Naim in waiting, or it is soon
replaced. The NDS is genuinely different in this respect. It's
not a gateway to a world of Naim (although that is a distinct
possibility), it's just a damn good source in and of itself.

There are minor observations. The biggie is while the
NDS is outstanding at playing everything you can throw at
it, but it's what you can’t throw at it that counts. Things like
Pandora or Spotify, for example are not supported directly
(you can get around this by using things like Nicecast for the
Mac that can rebroadcast your Spotify account in MP3 form
to the NDS'’s Shoutcast radio service). Also, Apple AirPlay
support would be very nice.

The smaller observation is a philosophical one; Naim is
currently making a lot of different streamer-based products
to fill practically every niche in the market. This is currently
the top of the tree (I can’t help thinking there’s a 500 Series
streamer somewhere in the pipeline) but there are now 10

than



NAIM AUDIO NDS DIGITAL NETWORK PLAYER

RParadisel?2

different network-based devices in the Naim line. This could

get a bit bewidering! TECHNICAL SPECIFICATIONS

You've just worked through page after page on the Naim 1Xx BNC, 1x RCA, 1x optical, 1x USB (front), 1x
NDS, all of which can be neatly summed up into a single Ethernet , WiFi connection, 2x 3.5mm RC5 jack, DEO
word; captivating. There will be people who object to anything RS232 connection for software updates
to do with computers costing as much as this, or that all S/PDIF to 192kHz
streamers basically sound the same and there’s nothing here WAV and AIFF (up to 32bit/192kHz)
that couldn’t be replicated for less. Well... you're wrong! Pop FLAC (up to 24bit/192kHz), ALAC (up to 24bit/96kHz)
this in front of one of the sceptics for five minutes and watch Windows Media-formatted content (up to 16bit/48kHz)
the scepticism melt away. There will also be people who think must be WMA 9.2, Internet radio (Windows Media-
Naim only works with Naim — ditto; a few minutes with this formatted content, MP3 streams, MMS, Ogg Vorbis)
in their system and the reprogramming begins to take place. vluner 5* full service

In short, this is a world-class music player on any terms. DIN and RCA (analogue), BNC (S/PDIF)
Its sense of musical poise, its almost frightening dynamics <20Q minimum
and the resultant sense of drama it brings are almost to be 10Hz-30kHz, +0.1/-0.5dB
expected — Naim’s sound is always exciting. But this brings Linear Phase, absolute phase correct
more to the table; a refinement and intellectual depth to the XP5 XS, XPS, 555 PS
sound that makes it one of the best source components | (double Burndy connection for 555 PS) 2x 555 PS.
have ever used... and one that demands to be heard in a 43.2x8.7x31.4cm
wider array of systems than just Naim. The future of music is 14kg
in safe hands. £6,250

When it finally goes, I'll seriously miss the NDS... it's
been emotionall Naim Audio Ltd

www.naimaudio.com
+44 (0) 1722 426 600
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What is it?

Tuned ARAY is a very different conductor configuration.
It all began when we were experimenting with ways of
reducing reflections in digital cables. Things got really
interesting when we developed a tuning process that we

could apply to the conductors.

The results were extraordinary.

We began to understand just how important it was to get
this tuning process right. The results were so astonishing,

that once we had successfully applied the process to our

Sarum Digital interconnect, we began to experiment with

the Sarum analogue cables too...

Read the full story from
designer Nigel Finn at:

www.chord.co.uk
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EQUIPMENT REVIEW

Audio Research LS27 preamp/
Reference 75 power amplifier

By Alan Sircom

here’s an odd - but altogether understandable

— sense of reverence and respect that falls

upon Audio Research’s Reference series of

products. In today’s market, that has an obvious

downside; people only tend to use Reference
products with other Reference products. While that’s an easy
way of getting excellent results, it's not the only way.

The new Reference 75 power amplifier is a perfect
example of this dissociated thinking. Yes, of course it sounds
fine on the end of an all Reference system (NOLA's excellent
demonstration of the KO loudspeaker at RMAF used the
Reference 8 CD player, Reference 5 preamp and the Ref 75
amp, to ‘best in show’ winning effect). But it also sounds
excellent when used with the LS27 preamp (in fact, this test
was going to go a rung lower and use a LS17 SE, but this
preamp was out on demonstration at the time of review).

The new star of the show is the Reference 75, a
balanced only, stereo valve power amp delivering — as you
might expect — 75 watts per channel, from a brace of KT120
power tubes per side, all in a case about the size of one
Reference 150 chassis. It's a dual mono design, with only the
power transformer and solid-state regulation shared to both
channels. The power supply and its dozen storage capacitors
take up a single board to the centre of the chassis, with the
identical power amp PCBs (complete with a JFET input
stage, a 6H30 driver tube and a pair of KT 120s) either side.

The front has two power meters, that glow light blue if
you flip the switch at the back, and a 12V trigger if you want
to power the tube amp up with the preamp. The front panel
has an on-off main switch and two front screw bias controls,
one per channel; flip between them and the centre ‘operate’
position to have the KT120s running perfectly. It uses a
20A power cord (supplied).

It's met here by the LS27 line only
preamplifier. This one-box, remotely
controllable pre replaced the LS26
that we loved so much we gave it an
award. Like its predecessor, it uses
a hybrid JFET/valve circuit featuring
a pair of 6H30 dual triodes as input
drivers. It's both balanced and single-
ended in operation and can switch
between the two with alacrity. It has a
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nice large ‘no need for reading glasses’ display (as opposed
to the cataract-proof super-sized displays of the Reference
5 and now two-box Reference 10). It's the archetypal good
ARC preamp: easy to use, good sounding, a combination of
refinement and detail.

ARC recommends a 600 hour break in on all products
now. The pre arrived with enough miles on the clock, the
power amp was new out of the box. | don’t think I've even
got remotely near the 600 hours yet. | don’t mind or care. It's
good enough. If the caps bed in still more, it should reach an
even happier place than it currently does, but almost from the
moment those tubes were inserted and the biasing finished,
the magic happened.

There has always been an ARC ‘sound’; a midrange that
is remarkably clean and clear, a bass that rivals the best in the
world for depth (if not for speed), good dynamics and a mid/
top-end bloom that is always attractive. Little wonder that
some of the best loudspeakers in the world ended up being
used with ARC, both in homes and in test facilities.
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AUDIO SYSTEMS

Take Centre Stage
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Xtension 10

The Hi-Fi News ‘Highly Commended™ Xtension 10 turntable from
Pro-Ject Audio puts you at the centre of the musical performance. Whether

it's recreating a rock concert, an orchestral symphony, or whatever else you have in
your record collection, the Xtension 10 turns any vinyl recording into a captivating, ‘live’ experience.

With a retro-styled mass-loaded chassis, which is decoupled by high-grade magnetic feet, the Xtension
10 boasts a near-perfect base for vinyl playback. Combine this with the top-of-the-line 10CC Evolution
Tonearm, high-mass vinyl sandwich platter and built-in Pro-Ject Speed Box S/E Il, and you are left with a

truly desirable turntable package. All for only £2,000.

The Xtension 10 is only available through these premium retailers...
Audio Destination (Tiverton) - 01884 243584

Analogue Seduction (Peterborough) - 01733 350878

Audio Venue (Ealing, London) - 02085 678703 Cranfield Audio (Bedford) - 01234 853044

Hi-Fi Gear (Hereford) - 01432 354921 Oxford Audio Consultants - 01865 790879

Paul Roberts Hi-Fi (Bristol) - 01179 429370 Sevenoaks S&V (Bristol) - 01179 743727
Sevenoaks S&V (Reading) - 01189 597768

Sevenoaks S&V (Exeter) - 01392 218895
Vickers Hi-Fi (York) - 01904 691600

Pro-Ject Audio Systems is distributed in the UK by Henley Designs Ltd.
T:01235 511 166 | W: www.henleydesigns.co.uk | E: sales@henleydesigns.co.uk
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But there was a fly in the ointment; the smaller power
amps (with a few notable exceptions, like the VSiB0) haven'’t
had the same authoritative sound as the big ones. Ever since
some of the classic ARC amps like the D79, smaller amps
have had a power delivery akin to trying to blow out a candle
while yawning; the energy was there but the dynamism was
lacking. The Reference 75 brings large-scale ARC thwack to
a more down to earth level, without sacrificing the qualities of
grace, poise, clarity and scale inherent to ARC designs.

But lets start with the LS27. It's a truly great piece of
equipment. It has an ability to disappear in the way all good
preamps are supposed to do, and does so with outstanding
image size and width. That means it’s resolving enough to
highlight details in changes elsewhere up-stream, yet does not
lay the sound so analytically bare as to devastate the chances
of it ever sounding good. It's been some time since | reviewed
an ARC preamp and it's clear the performance has moved
ahead several notches since last | set my system’s watch to
Minnesota time. It's kind of in a sweet-spot musically; not so
unresolving as to smooth over the cracks in the music, not
SO resolving as to highlight the wrinkles. A happy Goldilocks.

And it has a perfect partner in the Reference 75. It's a
siren of an amplifier, seducing all who listen to it, whether
they are tube types or solid-state specialists. Starting with
a simple test — Tony Bennett and Bill Evans — the sense of
presence projected that wonderful vocal into the room, all
the while giving the tonal beauty and energy to Evans piano
playing. It was a masterful presentation of a masterful piece of
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singing and playing that never gets the coverage it deserves.
| stayed on the simple side and played Harvest by Neil Young
from his recent Official Release series box set. On the painful
‘The Needle and The Damage Done’ from Harvest, and the
syncopated guitar part should be easy to reproduce, but
frequently isn't. On the Ref 75, it becomes a natural down-
beat to accent the anguish written into those lyrics.

I moved onto rock, dance (James Blake’s cool dubstep
sounds particularly potent through the Ref 75) and through
the full spectrum of classical music, from delicate string
quartets to Solti throwing an orchestra and choir through its
Mahler paces. Nothing phased the Ref 75. Practically nothing
phased the LS27 either but really nothing troubled the Ref 75
at all. Imagine an amp that combines the grace and liquidity of
tubes with the speed and temporal precision of a good solid
state and you begin to see why the Ref 75 is so special. Quite
simply, this is valve mastery!

| briefly swapped out the LS27 for a Music First Baby
Reference passive magnetic preamp for an upcoming test. This
proved a fascinating experience; the two went toe-to-toe for
the most part, the MFA having the edge in terms of musical
focus and solidity, the LS27 winning the day when it came
down to resolving the most complex pieces of music. But this
experiment confirmed two things; how close to neutral (and
a passive preamp practically defines ‘neutral’) the LS27 really
is and just how good that Reference 75 sounds on almost
anything. It's one of those rare products that comes with no real
downsides, as long as you are not desperate for more power.

>
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And at this point, the Ref 75 invites a difficult question
of the listener. Do you need more than this? The answer
is frequently ‘no’, especially in places like the UK where
real estate is at such a high premium. That it can drive
comparatively difficult loads with ease makes it the kind of
device that seems more powerful than its output suggests.
The result it delivers has won over at least one UK reviewer
who bought the review sample, and it's doing a fine job in
converting this one to the cause too. Although the LS27 is an
excellent preamp, and a fine match for the Reference 75, the
latter is in a class of its own. Decades from now, audiophiles
will remember this power amp in the same hushed tones as
we now bestow upon classic ARC products like the D79.
Only thing is... | think this might be better than the lot of them.

Three conclusions fall out of this. First, the difference
between ‘standard’ and Reference Audio Research is
noted, but proves no impediment to producing good sound
from combinations of components. Next, the hackneyed
transistors vs. tubes, single-ended vs. balanced petty wars
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“Decades from now, audiophiles
will remember this power amp in
the same hushed tones as we now
bestow upon classic ARC products

like the D79. Only thing is... I
think this might be better than the
lot of them.”

are in essence valueless; it's just good stuff versus not so
good stuff, and there’s a lot of good stuff here. Which brings
me onto the final conclusion; we are living in a golden age of
audio. We need to stop living in the past; this current crop
of products sound better in some very fundamental ways to
any of the sacred cows of the past. In valve world, it gets no
better than this.

TECHNICAL SPECIFICATIONS

LS27 line preamplifier

Inputs: Eight (XLR and RCA)

Outputs: Three (XLR and RCA), two
main, one record, 12v trigger

Valve Compliment: 2x 6H30
Dimensions (WxHxD): 48x13.4x37.6cm
Weight: 7.4kg

Price: £6,498

Reference 75 power amplifier

Inputs: XLR only, 12v trigger

Outputs: multiway posts, 4 onm and
eight ohm taps

Power output: 75W per channel
Frequency response: 0.7Hz-75kHz (£3dB)
Valve Compliment: 2x 6H30, 4x KT120
Dimensions (WxHxD): 48.3x22.2x53.3cm
Weight: 21.3kg

Price: £8,495

Manufactured by: Audio Research
URL: www.audioresearch.com

F'l Distributed by: Absolute Sounds
URL: www.absolutesounds.com
Tel: +44(0)208 971 3909
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State-of-the-art solutions for the digital generation

The Future of Hi-Fi is coming...

Our new range of all-in-one systems and digital separates combine the convenience and power of the digital
revolution with the foot-tapping, spine-tingling musical performance on which Naim has built its reputation.
From the pinnacle of digital performance offered by the NDS network player, to the compact convenience of
the UnitiQute all-in-one player, there’s a solution for you.

You can experience these revolutionary new products at a ‘The Future of Hi-Fi’ live event near you this Autumn.

To find out more and for a full list of dates and participating retailers visit www.naimaudio.com/future-of-hi-fi

~haim>

world class sound...
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Sinfo Power Distribution
“Made as exquisitely as human Kind can
do, the Sinfo is one of the very best power
distributors I have ever tried in the last 45
years. It enhances dynamics and case of
presentation, lets the music swell and
breathe, and enhances imaging and
soundstaging on both LPs and digital
sources. Al this improvement is done
smoothly and elegantly. It relies on
expenstve metals and difficult to make man
made woods to do the job, no active
circuitry. The Sinfo is 100% passive and an
overall work of high art.”
ROBLRT H. LLVI
Positive Teedback Online
Sinfo Power Distribution .
“An unlimited commitment to the truth
sound. Unmitigated excellence.”
=SALVADOR DANGLA
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Best Sound - RMAF 2011
“The clarity was outstanding and the detail
was staggering, yet the system sounded so
smooth and inviting that I could have
listened for hours. Instead, I listened in
three short bursts, which I rarely, if ever,
do. This system sounded glorious, and the
components looked great to boot.”

DOVG SCHNEIDER,
Tounder and Publisher, The SoundStage! Network,

Best of Show - T.H.E. Show Newport 2012

Best Sound (cost-no-object).

ROBERT HARLEY £TAS
TH.E. SHOW 2012 = "
Eeasily one oftfc best soum{mg rooms I
heard this year. 25
DAVE THOMAS
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EQUIPMENT REVIEW

Reference 3a Veena Mk I
loudspeakers ...

he Canadian Reference 3a is one of those ‘under the radar’
brands that deserve to be treated otherwise. The loudspeakers
do everything good high-end audio is supposed to do, except
cost a fortune. They work in a wide range of rooms, with a huge
range of equipment, it's hard to get a bad sound out of them
and the boss, Tash Goka, is the kind of hard-core listener and tinkerer that all
good audio enthusiasts are supposed to love on contact. Which means the
Veena Mk Il should be one of the most popular loudspeakers in the high-end
firmament. So why not?
Perhaps part of the reason is it's an enthusiast’s loudspeaker, designed
by an enthusiast for enthusiasts and needs to be sold through enthusiast
dealers. That last part is, unfortunately, hard to come by these days, and the
looks of the loudspeaker will never appeal to those who view hi-fi as some
kind of fashion parade. It's also possibly down to Tash’s wilingness to put
ears above meters, which could put Reference 3a in the cross-hairs of audio’s
measurement Taliban. Or maybe it's because Reference 3a deliberately stays
a small operation to ensure good performance from each speaker. One
thing is clear though; it's got absolutely nothing to do with the sound quality
loudspeakers like the Veena.
This loudspeaker — the entry level floorstanding model in the range — is
a moderately tall, slim loudspeaker. It's wedge-shaped... strongly wedge-
shaped in fact, meaning the top of the loudspeaker is just a few centimetres
deep. It's a handed two-way, with the tweeters (generally) closer to the
outer edge of the front baffle. The drive units are a 177mm fiberglass/Kevlar
sandwich mid-bass unit coupled to a 25mm silk dome tweeter. It’'s rear ported,
bi-wired, rests on three large brass spikes and is finished in a rich gloss epoxy
finish in red cherry, maple or piano plack. The net result is not a timeless ook,
however, and the Veena does look a touch dated.
Reference 3a’s programme of continuous assessment, experimentation
and modification means the Veenas of today are subtly yet significantly
different to Mk | models. Side-by-side, the big changes are the slightly taller
cabinet and some strange stepped white doo-hickey in the middle of the mid-
bass unit. This last is known as a Surreal Acoustic Driver Lens, designed by
Ricky Schultz of Surreal Acoustics. It's actually a set of rings that move with
the bass driver — like a dust cap — but has the wave-cancellation properties
of a phase plug and vents air like an exposed voice coil. This is claimed
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and 1.2mm for the bass) and this wire is
continuous cast, single crystal high purity
copper, sheathed in a PTFE dielectric. Even
> to work across a wider frequency range than a standard phase plug, with a the Cardas jumpers used in the previous

suggested result of a more natural sound. The voice coils sport Faraday rings, <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>