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A BOON IN
EVERY HOME'!
Make it from this
week’s

FREE design

OW often has mother been heard
Hto exclaim ‘What a mess this

room is in!” And looking around
you see Pa’s papers, Mum’s magazines
and the children’s comics strewn un-
tidily about the place.

Comes the next day when the family
want to resume reading, and ask im-
patiently ‘Where’s this — where’s that ?’
How nice for mother to be able to
answer ‘Where it should be — in the
magazine rack’. And tidiness thus in-
stilled, there is no reason why it should
not remain so — consequently saving
Mum’s time and a lot of temper.

. Which brings us to the subject of the
Vi illustrated design on this page — an
!f\“.‘,\“‘\'. y article needed in every home, and the

' making of which is within the scope of

all. This magazine rack has many points

to commend it. Its overall size is 19ins.
wide by 83ins. deep by 17}ins. high. This
gives ample storage space for the needs

of the average household. The feet of

this charming piece of furniture are

shaped in contemporary style and a

handle provides for ease of carrying and
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moving around the place.

World Radio History




All the wood parts can be cut from a
Hobbies standard S8 panel measuring
36ins. by 10ins. by in., and joints are of
the simple kind, making this a practical
and economical proposition for anyone
with a few everyday tools. The only
other material needed is the thonging,
which can be of plastic, single covered
electric wire or even cord.

The feet (3) can next be glued and
pinned in the positions indicated by
dotted lines on the design sheet (at the
foot of pieces 2).

A suitable finish for the article will
depend upon the choice and needs of the
worker. Filling the grain is important in
order to get a professional finish, and if
painting, an undercoat should be given
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* *
* *
* A leaflet showing how to get a *
* professional finish to your work *
*  can beobtained from HobbiesLtd., %
: Dereham, Norfolk, price 6d. (in- :
cludin, stage).
x g postage) I
* *
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Fig. 1

On the design sheet are shown full
size the shape of the ends, the feet and
the handle. It will be seen that the
handle outline must be traced and re-
versed to give the other half. For the top
rails (5) and the bottom of the magazine
rack (4) all the necessary dimensions are
given to mark out on to the wood.

Draw out the shapes of the various
pieces on to the wood as shown in Fig. 1,
which gives the cutting layout for those
using the Hobbies panel, and which it
will be seen has been so arranged as to
leave little wastage. Using a handsaw,
make straight cuts from A to B and from
D to C. Then insert the blade of a fret-
saw at B and cut through from B to C.
This operation should be repeated at the
other end of the panel in order to cut out
the other side of the rack. Now divide
the remainder of the panel by cutting
across from E to C, and finish by cutting
out the remaining pieces with the hand-
saw and fretsaw. All the parts should
now be thoroughly cleaned up with
glasspaper.

Fig. 2 is a cut-away view showing how
the rails and bottom are pinned and
glued to the sides (2) and in the same
operation the handle will be glued into
the slots already provided in the sides.

The holes in the top rails and the
bottom through which the chosen thong-
ing is threaded should be spaced ap-
proximately 1}ins. apart. Use an
appropriate sized drill according to the
material used for thonging.
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%Klt No. 3282 contains sufficient wood
and plastic thonging for making this
very handy rack. Kits obtainable from
gHobbles branches etc, price 12/-, or
from Hobbies Ltd, Dereham, Norfolk
5 (post 2/3 extra)
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before applying the top coat. Staining
and varnishing or polishing are other
alternatives.

When the finish is completely dry, the
thonging can be added. Fig. 3 shows how
this is threaded, pulled tight and knotted
off at the ends.

UITE an effective little musical

insttument can be made out of a

piece of hardwood, a number of

large pins, and a few small hat
pins.

Reduce two or three of the hat pins,
measuring from the point, to lengths
successively 3in. shorter than each other,
the shortest being rather longer than the
large pins. The longest truncated hat pin
is driven firmly into the wood. This
gives the fundamental note.

With another pin, start holes

#in. apart for the rest of the
octave or more of pins, which

are tuned by driving them
further in or withdrawing them
slightly. It is advisable to add

a few notes below and above

the octave, giving two octaves -
in all.
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An ambitious person may like to put
in the accidentals (corresponding to the
black notes on the piano keyboard) in a
separate row, so as to be able to play in
any key.

The pins are struck with a thin piece
of wood, such as the butt end of an
artist’s camel’s hair brush. Greater
resonance will be obtained by standing
the board on an inverted box or other
hollow object. (R.L.C)
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copper and brass, for this may be

done quickly by rubbing on special
pastes. A useful preparation is a mixture
of equal weights of silver chloride and
potassium hydrogen tartrate (cream of
tartar). This should be stored in a well
closed jar and protected from light by
covering with black paper. For use, take
a little of the powder and make it into a
paste with water. Rub this on the work
until an even plating is obtained. Rinse
and buff as usual.

Plating paste -

If you desire a paste ready for use, mix
thoroughly 4 grams of silver nitrate, 2
grams of ammonium chloride, 8 grams
of sodium hydrogen sulphate and 8 c.c.
of water. This is best done by grinding
in a mortar. Finally grind in enough
potassium carbonate to make the mixture
pasty. Store in a jar protected against
light by black paper.

Pastes can be difficult to work where
the article is much creviced. In this case
better results will be obtained by an
immersion process. Mix 1 part by weight
of silver chloride with 80 parts of potas-
sium hydrogen tartrate and dissolve it in
just enough boiling water. Iron or zinc
vessels should not be used, since they
cause a red deposit of copper to appear
on the work. A glass vessel, such as a
beaker, is the best to use. Immerse the
work and keep it moving about until it
is evenly silvered.

Tinplate can be silver plated, though
the deposit is thin and needs protection
by brushing with a clear cellulose
lacquer. The tin must first be prepared to
receive the silver. This is done by
treating it with a bismuth solution.
First dissolve 3 grams of bismuth
subnitrate in 7 c.c. of strong nitric acid.
To this add a solution of 10 grams of
potassium hydrogen tartrate and 33 c.c.
of strong hydrochloric acid in 1000 c.c.
of water. Immerse the tinware until a
grey powdery deposit appears on its
surface. Lift, rinse, wipe off the powder
and rinse again.

Cadmium plating

The work, which is now grey, is
silvered by rubbing with a mixture of 1
part of silver chloride, 3 parts of sodium
chloride, 2 parts of potassium hydrogen
tartrate and 10 parts of precipitated

S ILVER is an easy metal to plate on

m““\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\ \

\\

chalk, this mixture having been made
into a paste with sufficient water.

Cadmium plating on copper can be
carried out by chemical means, too. The
deposit, though bright and adherent, is
thin. A contact process is used. The
copper must be in contact with metallic
cadmium in the bath. The bath consists
of a concentrated solution of either
cadmium sulphate or cadmium chloride
and is used boiling. The strong cadmium
solution is conveniently made by stirring
or shaking small portions of powdered
cadmium sulphate or chloride with the
water until no more will dissolve and
filtering or decanting from the undis-
solved residue.

To plate iron or steel with brass stir
4 ounce of stannous chloride and the
same weight of copper sulphate with 1
quart of hand-warm water. Immerse the
work and keep it on the move until
evenly plated. This is really a bronze
plating, but has the appearance of brass.
Brass is an alloy of copper and zinc,
whereas bronze consists of copper and
tin. The tin in the above plating comes,
of course, from the stannous chloride.

Chromium plating liquid

Where a temporary plating resembling
brilliant chromium is desired on copper
or brass, one may resort to a solution of
mercury in nitric acid. This plating
disappears in a few hours, but while it
lasts the effect is very fine. Solutions of
mercury are poisonous and care should
therefore be taken to wash the hands
thoroughly after using the solution and
before eating anything.

To make the solution put a globule of
mercury into a bottle and well cover it
with nitric acid. Stand the bottle in the
open air, for the brown fumes which are
evolved are harmful if breathed in
quantity. A vigorous reaction occurs and
the mercury dissolves, forming a colour-
less solution. Should all the mercury not
dissolve, add more nitric acid until it
does so. The solution is then diluted with
three or four times its volume of water.
Care should be taken in handling the
nitric acid, of course. If you get any on
your skin, flush it off with water and dab
with a paste of sodium bicarbonate
(baking soda) and water. Since some
uncombined nitric acid will be present
in the solution, a glass or rubber
stoppered bottle should be used for
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PLATING WITHOUT
ELECTRICITY l
— Part 2

storage. A cork will turn yellow and rot
away.

The solution is applied to the work
with a rag, preferably held in tongs or
tweezers. An immediate brilliant plating
is obtained. Buff with a dry rag to
remove residual liquid.

This plating solution is a hoary old
swindle on street markets. So be on your
guard if you see a ‘revolutionary
chromium plating liquid’ offered. Many
a buyer has transformed all the brass-
ware in the house into dazzling chromium
plate, only to wake the next day to find
the brasses looking rather worse than
before!

Removing worn plating

In preparing work for plating it is
often necessary to remove worn plating
so as to have a virgin surface. Dilute
nitric acid is useful for this purpose. The
strong acid should be stirred into two to
three times its volume of water and kept
for use in a glass stoppered bottle. It
may be used over and over again until
its action becomes slow.

To use it, simply immerse the work
until the plating has been removed. Then
lift, rinse and dry it. If you have much
silver plating to remove, it is economical
to keep this portion of acid separate,
for silver chloride can be regenerated
from it for use in silver plating.

To recover the silver as silver chloride,
add a solution of sodium chloride a little
at a time until no more curdy white
precipitate forms. Filter this off and
wash it on the filter until the wash
waters run through no longer acid, that
is, they no longer turn blue litmus paper
red. The silver chloride can then be dried
and kept for use. Since it is sensitive to
light, it should be precipitated, washed
and dried in subdued light and stored in
a bottle darkened either with black
paint or black paper.

In conclusion it must be re-emphasised
that work should not be handled after
preparation for the plating. A touch
from the finger will imprint a grease film
which produces a patchy result.(L.A.F.)

Never use a pair of pincers for
cutting wire or nails. This foolish
practice will ultimately ruin the
jaws of the pincers.




MAKING GLOVE PUPPETS

even today the glove puppet re-

mains extremely popular, perhaps,
due to the fact that it is easy to manipu-
late, and does not require any ventrilo-
quism on the part of the operator. In
fact, while the performer talks to the
puppet, it is the latter which dominates
the stage, arousing interest by mute
actions.

Construction is simple and you can
use the head of an old soft toy, such as a
teddy bear or dog, fitted over a prepared
foundation base as shown in Fig. 1. If no
such toy is available, instructions will be
given later for making one, but our
first task is the preparation of the
foundation head.

Obtain a strip of pliable cardboard
4ins. wide, rolling into the form of a

PUPPETRY has ancient origins, yet
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FIG 1

tube with a diameter about 1in. wide.
The latter measurement need not be
precise, but the tube must be large
enough to accommodate the first finger
of the hand. Glue should be applied to
fasten the ends and, perhaps, a strip of
sealing tape down the joint will make
secure. Cotton wool is cut into 1lin.
strips and wound round the tube to
form the ovoid shape of a head. Start in
the middle of the tube, winding round
and round, so that the shape itself is
about 3ins. deep, leaving a neck of lin.
at the base as shown.

Some care is required to form a good
ovoid shape, unwinding and recovering
again if necessary. Moreover, the
wrapping must not be so tight that it
causes the tube to collapse, and we also

wish to keep the weight to a minimum.
After wrapping the wool, and you are
satisfied the foundation represents a
good shape, an old stocking is fitted,
preferably of lisle or wool. This will keep
the cotton wool quite secure if glued and
tied firmly at the neck, or you may use

By S. H. Longbottom

rubber bands and adhesive tape for this
purpose. Reference to Fig. 1 shows the
cotton wool and stocking fitted over the
top. With such a foundation it is an easy
matter to fit on the old toy head.

As an alternative we can make an
entirely new head by means of a Plasti-
cine mould, and Fig. 2 shows a half
head prepared for an application of
papier maché.

You will need a small piece of wood
as a modelling board, some Plasticine

and petroleum jelly. The Plasticine is
rolled in the hands until it is approxi-
mately half an egg shape, about 3ins.
long and 24ins. wide, i.e., to fit the
foundation head already mentioned.

Getting the expression

Apply a little petroleum jelly to the
modelling board, laying on the roughly
shaped head when the features may be
added. Two small balls of Plasticine
may be rolled and pressed on the face
for the nose. Lips are formed by similar
manipulation, while the eyes are pressed
in with the aid of a spoon. Note that
when the lips curve upwards at their
extremities and the eyebrows curve
downwards you will produce a smiling
face. When the curves are in opposite
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directions you will give your model a
sad appearance.

All puppet features are grossly ex-
aggerated. This is an important factor to
remember when preparing the Plasticine
model, for the purpose is to enable
viewers to see the features clearly, even
at some distance.

After making the Plasticine model we
can proceed to make papier miaché half
heads and for which we need some old
newspaper, tissue paper, paste and some
$in. bandaging. Tear up the newspaper
and tissue paper into pieces about the
size of postage stamps, but keeping the
plain borders of the newspaper in re-
serve for later use.

Layers of Tissue

With the modelled head still on the
board apply a coating of petroleum
jelly. You will find it easier to place a
little of the jelly in the.tin lid, warming
before the-fire until it melts, when an
even coating can be applied to the
model with a small soft brush. Now

__MODEL

paste a sheet of tissue paper over the
mould, pressing into all the crevices and
lines of the face with a soft brush, but
avoiding damage to the shape. Take up
a few torn pieces of tissue paper, apply-
ing one layer at a time all over the
mould, so that the edges of these pieces
overlap each other, brushing on cold
water paste for each layer. While the
work is still in this plastic condition, it
is quite possible to emphasise any par-
ticular feature by discreet use of a
wooden modelling tool, which should
be readily available.

After five layers of torn tissue paper
have been pasted into position, you may
now apply a layer of newspaper, and,
following this, some strips of the }in.
bandaging across the forehead and



cheeks. Allow for about 2ins. of surplus
bandaging which can be ultimately
folded inside the head for reinforcing
purposes. Now apply a further layer of
torn newspaper after brushing with
paste and finally a layer of newspaper
pieces torn from the plain white border-
ing. The purpose of this is to give a
white foundation for painting. Make sure
that the features are to your satisfac-
tion, really exaggerated, adding touch-
es here and there with the modelling
tool when the mould may be placed
aside until the head is quite dry and hard.

Remove the dried half mask from the
mould, cleaning away any odd pieces of
plasticine from the inside, then paste the
surplus bandaging to the inside. Colour-
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ing can be done with poster paints or oil
colours to your own requirements after
an initial coating of white paint, and the
head may then be stitched to the founda-
tion base, and here you will find that the
inclusion of the bandaging will be help-
ful. Ears, cut from felt or cardboard, can
be added, while the hair should be of the
artificial variety normally used for doll
making. The latter is quite cheap and
will also be found suitable for eyebrows,
a beard or moustache.

We have now produced the head and
all that remains is the addition of the
glove to fit over the hand, and which
hides the finger manipulations of the
performer.

Fig. 3 shows how we can make a paper
pattern for a nice fitting gown for
placing on the hand like a glove. Rest
the hand on a piece of plain paper in the
position shown — the left-hand —
making an outline of the fingers them-
selves. The next step is to prepare the
outline of the gown as indicated by the
dotted line and which represents the
shape of the paper pattern. There must
be extra width around the fingers and at
the sides, and it must also be remem-
bered that the gown may have to fit over
the coat sleeve, so it is wiser to allow
ample material before cutting and sew-
ing. A preliminary fitting will soon de-
termine the exact size.

Making the garment

The prepared pattern is now laid on
suitable material, two identical pieces
being cut. You may require some as-
sistance with the making of this gar-
ment, which is sewn at the seams and
then turned inside out, leaving the
bottom, the holes for the neck and
hands open. Seams should be pressed
out and the rough edges at the neck,
etc., neatly turned and hemmed. Deco-
rations may be in the form of an apron,
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scarf, collar and tie and so on, but first
attempts should be as simple as possible,
for you can easily modify later.

The head is now attached to the gown
by passing the tube neck through the
centre hole after applying a coating of
glue and if necessary reinforce here and
there with a few stitches.

We now have to consider the question
of some hands for our puppet. Perhaps
the easiest method of making these is as
shown in Fig. 4, which represents a
simple mitten. You will have to use your
own discretion about the size, but felt
may be used for this purpose, and you
will require four pieces, the edges of
each pair being sewn together, leaving
the wrist ends open. Prepare a pattern as
for the gown before cutting out, and
again fit to the latter by a small card-
board tube as shown in Fig. 5. Attach
the mitten end to one end of the tube by
glue, and then to the gown by similar
means, with perhaps, a few reinforcing
stitches. Further reference to Fig. 3 will
reveal how the puppet is activated. By
bending the first finger, which controls
the head, we can cause this to bend up
and down. The hands are moved by
operating the thumb and second finger
as and when required, perhaps, for
clapping or holding things, but it should
be noted that although this is a left-hand
pattern, the puppet is worked by the
right hand, and this should be re-
membered when assembling the head.

Operating the puppet

The techmque of operatmg a glove
puppet improves with practice, and the
normal method is for the performer to
talk to the puppet, giving directions, and
asking questions which are answered by
movements only. It is possible, how-
ever, to make several puppets for
operation by a number of performers
when a miniature play can be presented
from a temporary stage. The operators
stand or sit behind a suspended curtain
holding the puppets aloft in the manner
of the popular Punch and Judy show, or,
perhaps, you may have seen somethmg
similar on the television screen. It is
really not very difficult to prepare suit-
able dialogue from any little story, but
your puppets must be dressed ac-
cordingly.

****************;

Many of our readers have takenup %
the hobby of numismatics (collect- %
ing old coins) and next week we ¥
shall describe how to make a neat ¥
cabinet for them. There will also be *
patterns for a ‘secret’ money box %
among the regular features. Make %
sure of your copy. *

*
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knitting will find the wall pocket,

illustrated, a handy receptacle
for their product during rest intervals. A
pocket, to hang on the wall, is chosen as
distinct from a portable one, for the
reason that most people do such work
sitting down, usually in a favourite
chair, and the pocket is more readily
accessible if hung as near to the chair as
convenient.

R EADERS who are accustomed to
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Fig. 1

The frame, which holds the
pocket, is a simple woodwork
job, as shown in Fig. 1. The
vertical sides are cut from %in.
plywood, and the horizontal
rails from 4in. by lin. wood.
Plywood is advised for the side
pieces, as it is stronger than
solid wood, and slots cut in it
are less likely to break away.
Cut these side pieces to length
and width given and run a
pencil down the middle. On
this line set out and cut the
two mortises seen in the side
view, to receive the ends of
the horizontal rails. These
mortises are 4in. square.

Starting from the tops of the
plywood side parts, measure
off four equal distances of
14ins. each, and on these bore

Fig. 3

#in. holes. Saw through the side edge to
convert the holes to slots, as shown,
giving them an upward slope. For the
sake of neatness make all slopes the same
angle, using a bevel if available. Now cut
the horizontal rails to length, plus a }in.
each end for tenons. These must, of
course, fit tightly in their respective
mortises. Glue the rails in position and
drive a thin nail or two through the ply-
wood into the shoulders of the tenons
for additional strength.

Hang by wall plates

For hanging purposes, the usual brass
wall plates will suffice. These can be
screwed to the vertical sides of the
frame, if the portions with the screw
holes are bent over at right-angles.
Alternatively, the plates can be fixed at
the rear of the upper rail, as in Fig. 1,
but it will be necessary in such case to
glue a strip of wood, where the plates
are to come to thicken the rail, and
position the plates as near to the wall as
possible. The completed frame should be
stained and varnished. Fix to the wall
with screws, through the plates.

For the pocket a wide choice of
material is possible, provided the stuff
chosen is strong enough. Patterns for the
ends are given in Fig. 2, and for the
middle part in Fig. 3. This latter part can
be cut in one piece, but if this is likely to

Fig. 4
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be rather wasteful, the covering flap (A)
in Fig. 4, can be cut separately, and
subsequently sewn in place. A good plan
is to make paper patterns of the parts
required, and then to arrange them on
the material in the best way to avoid
undue wastage.

By W. J. Ellson

An end view of the pocket is given in
Fig. 4. First take the end parts and turn
over a }in. hem of each at the top and
stitch down. Reverse the material, then
starting at the left, 2ins. down from the
top of the rear part (as in Fig. 4) sew the
ends to the middle portion, making a
tin. hem all round. Now turn the
pocket right side out.

Hem the flap piece (A) up the side
edges and across the top. Along the top
of the flap turn over a hem wide enough
to allow a §in. wood rod to pass through.
At the rear of the pocket, at corners (B)
and (C), both sides, stitch a 9in. length
of tape. Sew these tapes through their
centres, leaving two ends to tie round
the rails and keep the pocket in position.

Having fitted the pocket to its frame,
cut a 13ins. length of $in. round wood
rod and pass it through the hem at the
top of flap (A). This, or at least its ends,
should be stained to match the frame. If
the rod, not being a sufficiently tight fit,
tends to slip through the hem, drive a
small tack or screw through the he
into the rod at the middle.



CHARMING tropical forest

scene can be reproduced by a

glass bowl mobile, complete with
birds, trees and plants. The birds are
kept in motion by slight air currents
entering the bowl, which act upon a
simple and almost invisible mechanism.
Instructions are given here for making a
mobile for a 7in. fish bowl, but the sizes
may be adapted for larger or smaller
containers.

A fairly strong piece of wire is used
for the suspension rod of the mobile.
This is bent at both ends to clip over the
llip of the bowl, as shown at (A) in

ig. 1.

Cellophane blades

The rotating blade (B) is made from a
piece of cellophane 4ins. by 3ins., which
is folded lengthways. Lay a 43in. piece
of 15 amp. fuse wire along the fold, to
act as a stiffener, and turn the ends over
to keep it in position. Pierce a small hole

Fig. 1— Layout of the mobile

MORBILE IN A
GLASS BOWI

How to make
this colourful
and animated
scene is described
by
H. Ridgway

at the top centre of the cellophane with a
pin. Pass a length of fine thread through
(a thread of silk is best), and tie it at one
end to the blade. Tie the other end to the
middle of the suspension rod, to make
the distance between the rod and the
blade §in.

Make a hole at the bottom centre of
the cellophane (D) and pass through a
15 amp. fuse wire arm, 43ins. long, at
right angles to the blade (C). Make the
arm secure with two small L-shaped
pieces of Sellotape (E).

Cut four birds from coloured gummed

paper, used double so that the colour
appears on both sides. Those shown in
Fig. 2 are 2%ins. by 1{ins.

Two are attached to the blade by §in.
lengths of fine thread, secured at each
end with a spot of impact glue or
Sellotape. Allow a little extra thread for
fixing to the blade and birds. The other
two birds are suspended from the wire
arm by means of §in. loops of thread.
The ends of the thread are fixed to the
wing, and the loop passed over the arm,
the ends of which are then folded over to
prevent the birds from slipping off.

Decorate the bowl with trees and
plants, as shown in Fig. 2. These are cut
from coloured gummed paper, used
double, and glued to the inside of the
bowl. Use a glue that does not set too
quickly, to enable you to move the trees
and plants into the required position
before fixing down. Remove surplus
glue from the glass with a warm damp
cloth.

Four trees, interspersed with plants,
are sufficient for a basic design, to which
other things, such as a few gaily col-
oured butterflies, may be added if de-
sired. Suitable transfers could also be
used to good effect.

Fig. 2—Rule
up a sheet of
thin card-
board into 17
squares.

Draw the bird,
treeand plants
Cut them out,
and useas pat-
terns for quick
reproduction.



Novelty by T. S. Richmond

INTER-PLANET SPACE GAME

board the only materials needed

are a sheet of stiff paper or thin
card measuring 11¢ins. by 104ins., and a
stout piece of card (which can be sal-
vaged from a disused cardboard carton),
trimmed to size approximately 12ins. by
l1ins. The ‘Space Rocket’ counters used
for play are cut from a short length of
dowel rod of approximately #in. thick-

TO make this exciting Space Game

ness. Unless the usual dice is to be used
in play, a fast-accelerating dice cube can
be easily fashioned from a piece of thin
card and a ‘lolly-stick’ rod.

You do not have to be an artist to
draft out the game illustrated here to the
full dimensions. Find the centre of your
114ins. by 104ins. white card, and with a
pencil and compass draw in the outer
4fins. diameter circle. Now make five

'SPACE ROCKET' COUNTERS,
BLUE, GREEN, YELLOW, RED.
DOWEL WATH CARD'FINS’

further circles as shown $in. apart. We
now have five ‘Orbits’ and these have to
be divided into sixteen counter spaces.
Draw horizontal and vertical lines
through the circles, and then divide the
four sections into four further spaces.
With your compass put in the centre
circle representing the Earth, and the

The SPINNNG
Pice Cuse,

TYRN INTO NEXT
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4in. diameter circles representing
planets, noting from the diagram their
positions as arranged around the orbits.

Print in the names of each planet, and
the wording such as ‘Meteor . . . Turn
back and throw a six to start again’ in
appropriate positions. Note that at
planets named Neptune, Jupiter, Uranus,
Saturn, Mars, Mercury and Venus a
space is left so that when a counter
arrives on any of these planets, it may
turn into the next orbit. ‘Sun’ does not
count in this respect, whilst ‘Moon’ has
an arrow drawn in, indicating that at the
throw of a six, the rocket counter
arrives ‘home’ on to ‘Earth’.

By now you will have an idea of the
layout, and might like to put in a few
conventional space travel ideas of your
own. Do not, however, make the game
too complicated and difficult. The game,
made up as shown, may keep four
players travelling around from planet to

planet for some considerable time! You
can draw your own rocket ships at the
corners outside the rings. Paint the game
as realistically as you can with poster or
water-colour paints.

Mount on card

Mount the finished game on to the
stiff board. If cardboard is cut from an
old box, cover with coloured paper be-
fore gluing on the game. Cut four or six
counters to a length of about Ijins.
from dowel rod, and shape these in the
form of little rockets. Carefully cut slots
through the base of each and glue on
thin cardboard fins. Paint each rocket
counter a different colour. If water-
colour is used, a coat of thin varnish
(nail varnish would do) will prevent
colour stains when handling.

The completed card game could be
divided into two halfs and bound so that
it can be folded and stored in a presenta-

tion box if desired. The box can be
specially made of wood or card, and
have sufficient ‘space’ for rocket
counters and dice. The spinning dice
cube is marked out as shown, and the
numbers | to 6 painted on it. Cut out and
glue the spindle rod through centre.

The rules of the game are, of course,
simple. Each player has a ‘Rocket’
counter. The first player to spin a six
places his counter on ‘Pluto’. He then
moves his counter around the orbits
according to the humber he spins. When
a player lands on a planet he or she
turns into the next orbit. Obstacles such
as spaces indicating ‘miss a turn’ or
‘turn back three spaces’ hinder a player’s
progress, while ‘Speed on six spaces’
allows players to get nearer to earth. On
reaching and landing on the moon a
player must spin a six to carry him back
to earth! The first player returning to
earth wins the game.

Colleeting

HEN one reads of ‘collectors’

\;s/ one often thinks of the great

London sale rooms, of price-
less pictures, of genuine Chippendale
chairs or perhaps of rare old manuscripts.
To collect such gems one, of course, must
be wealthy. But there is a way to collect
odd pieces without spending a fortune,
and which will afford one much pleasure
in brousing over them.

Collect souvenirs in every place you
visit and you will quickly have a veritable
museum. | started collecting when first I
became engaged to be married. My job
took me all around the West Country
and I resolved to buy some small item
for my future home at each place at
which I called. I soon tired of buying
useful things, and took to getting just
souvenirs. Later my profession took me
even further afield and to more exotic
places. At each place of call 1 made a

A rocking chair from Sonderberg, southern Denmark,and u
Chinese horse, not from Hong Kong but-bought ina little shop
in a back street in Blackpool.

Souveniers

point of buying just one picture postcard
and a trinket — the usual sort of thing
which is sold in thousands at the show
places — a cup and saucer; a small vase;
a china beer mug; a tiny glass swan; a
plastic horse in imitation of ivory.

Occasionally I now have the luck to
visit places which do not make a com-
mercial thing of souvenirs and then I
have to makeshift for myself. I have a
fossilized horse’s tooth which I picked
up in some old ruins; a piece of copper
pyrites from the mines in Cyprus; a cone,
which I have mounted, from the top of
Mount Olympus; a decorated tumbler
which my wife won in a gambling game
during the Ramadan celebrations in
Nicosia in 1957. The list is almost un-
limited, and yet nothing has cost more
than a few shillings at the most.

If you are a handyman you can make
a glass fronted cupboard to hold all your
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A little Hummel Child ornament

treasures. You will find it a never ending
pastime. Whenever I have visitors I spend
many happy hours answering their
questions and reminiscing over places
where 1 picked up my souvenirs. (P.P.)

A beer mug from Kyrenia, Cyprus, a plate from Celle,
Germany and a little angel from Hamburg.



MAINLY, . MODELLERS|

O the ship modeller and ship

model collector there is no more

fascinating sight than one of the
old ship models known as ‘prisoner-of-
war’ models. Unfortunately their scarcity
and price put them out of reach of most
of us and we can only enjoy their
beauty and exquisite craftsmanship in
museums.

These models were the work of
prisoners from the continent, held
captive over here during the Napoleonic
Wars, and are most amazing by virtue
of the fact that they were made from
scraps of wood and bone with a
minimum of tools.

Delicate carving

Some of the prisoners undoubtedly
belonged to the jewellery and watch-
makmg trades, the models existing
varying from 6ins. to 18ins. in overall
length, while the carvings were as
delicate as fine lace.

Many materials were used in making
these beautiful works of art; wood,
straw, bone, metals, everything in fact
that could be used was collected and
saved. Many of their own gold trinkets
were used for making metal parts.
Horse hair and their own hair was used
for rigging the models, and, finally, they
were as particular in workmanshlp on
the stands and bases as on the models
themselves, many being mounted on a
base done in inlaid or marquetry work.
Marquetry in straw, coloured and
arranged in beautiful designs are still in
excellent condition, and I can only
compare the actual carving and decora-
tion of their models with the tiny and
intricate ivory carvings of the Chinese.

Recapturing the period

With these few introductory remarks
let us consider the problem of modelling
a miniature model representation of
those found among these prisoner-of-
war models.

For our attempt to recapture this
period I have chosen to make a minia-
ture of a French frigate of the period,
and we paint and finish it to give the
appearance of being made from bone,
nggmg it from an authentic French
rigging plan of this type and period.

At our miniature size we cannot re-
produce the delicate carvings of the
original models, so will have to simulate
them in various ways. We have a few
model makers in this country who can
do this very delicate work, and do so in

restoring these genuine old models, but
most of us must do the best we can to
create an effect of delicate decoration.

Half-scale diagrams

In the diagram which is to half scale
I give the outline of the keel piece for
our model. Cut this out in {in. plywood,
and follow by cutting out the hull pieces.
Glue these to the keel in the usual
manner.

Next are cut the forecastle, poop and
poop-deck (you will notice the difference
here from the English equivalents).These
are then glued in position on the hull and
carved to sheer.

MODEL OF
A MODEL—1
By ‘Whipstaff’

Carve the hull to shape using tem-
plates of card, made from the patterns
given in the dlagram Follow the shape
with these as carefully as you can, to
obtain the shape given by the French
ship’s lines, also the deck sheer on keel
plate.

Cut and add bulwark pieces and set
aside to dry

In a following article we will decorate
our model and rig it in authentic
French rig.

MODEL FRENCH FRIGATE 1780

SHEER LINE
KEEL PLATE | :
116N, ‘ '

1 []

] 1

[} [

A 8

HULL PIECE |
CUT TWO 1/2IN, OBECHI

HULL PIECE 2
CUT TWO 1/2IN. OBECHI

FORECASTLE BULWARKS

CUT TWO 1/32IN. WOOD

CUT TWO 1/32IN. WOOD

SAND TO FIT SHEER & SHAPE TOP EDGE TO SHEER,GLUE
S ON TO DECK EDGE.

STERNBOARD
1/32IN. WOOD

LA

TEMPLATES. USE AT DOTTED LINES

ON THE KEEL PIECE

The figures given here are half scale

Wood Stopper in ten colours

Leicester, Lovell & Co. Ltd., of
North Baddesley, Southampton, have
recently added a wood stopper to their
well known range of Casco synthetic
resin and casein glues.

Sold under the name Casco stopper,
it sets rapidly and gives a hard surface
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which takes stain, polish or paint. It is
available in ten different colours (white,
cream, light and medium mahogany,
light, natural and medium oak, teak,
light and medium walnut) and is packed
in 2 1b. and 8 1b. tins, retailing at 4s. and
10s. 6d. respectively.



CUPPED PUNCHES

(Post 1/3)
A set of six round-head punches with
polished wood stand. There are five cup
or brad punches from in. to §in. and
one centre punch. A most useful set for
the handyman.
From branches or:—

HOBBIES LTD., (Pert- 7). Dereham,
HOW TO STOP

| SMOKING |

and permanently overcome that ceaseless craving
for tobacco. Save money, safeguard health. Send
stamp for details of the world-famous inexpensive
Stanley Treatment for tobacco habit.
THE STANLEY INSTITUTE LTDDept . 30 1

« 12 Bridewell Place. London E.C.4y

. 1l N ,
3 WORTH THINKIN( R 3

The Thematic Stamp Collector will seldom lack an
appreciative audience, Show her your Hungary
dogs, Luscious fruits and Flowers in colour. Show
him your Sports, Hunting Animals and Locomo-
tives, Ask for approvals from
H. LENNARD BUTTLE
83 Thames Side, Staines, Middlesex

cPAINTSPRAYING' HANDBOOK. Covers
Car, Industrial & Flock Spraying. 3/6 post
4d. Catalogue of our Cellulose and Paints and all
Allied Sundries 3d. — Leonard Brooks Ltd.,
81 Oak Road, Harold Wood, Essex.

ODELS. You can make lasting stone-hard

models with Sankey’s Pyruma Plastic
Cement. Supplied in tins by Ironmongers.
Hardwaremen and Builders’ Merchants, Ask for
instruction leaflet.

AKE A MUSICAL BOX for as little as

21/-. New kits and tunes available. Move-
ments 13/- post free. Please send 3d. stamp for
free illustrated catalogue. — The Swisscross Co.,
Dept. B, 202 Tuise Hill, London, S.W.2.

100 DIFFERENT stamps free! Request d.
upwards discount approvals. — Bush,
53 Newlyn Way, Parkstone, Dorset.

ECOME CHIROPODIST MASSEUR. Postal

Schools (Dept. 27), 48a Abbey Street, Accring-
ton.

ARCEL of over 100 packets of different

stamps. Packets of Animals, Ships, Maps,
Airmails, etc. 7/6, postage 4d. — Lear, 106
Watleys End Road, Winterbourne, Bristol.

R1 54 1 1) !
! |

ELECTRIC DRILL ACCESSORY" KITS

Sanding Dises — Backing Pad - Lambswool Bon-
net — Grinding, Buffing and Wire Wheels with
Arbor — Masonry Drill and Wallplugs - 3 Drills
for wood - 3 Drills for Metal — Postage Paid -
24/6 - (Usually 54/6) — Lists Free.

BARKERS, 70 WEST STREET, LEEDS |

10/- | [ . 10/-
PARCEL OF STAMPS
Contains sets, Mixed lots, Approval sheets, Album
leaves, etc. Hundreds of satisfied customers.

Rec, —*‘Please send me a Gold Mine (| have had
one and found itexcellent value)'-T.R.T.,, Coventry
BELFIELDS, (Dept. H)
STOUR HILL, QUARRY BANK, STAFFS.

Postal Business Only CW.0 Post Extra
HOBBIES BRANCHES
LONDON

78a New Oxford Street, W.C.I
(Phone MUSeum 2975)
87 Old Broad Street, E.C.2
(LONdon Walil 4375)
81 Streatham Hill, S.W.2
(TULse Hill 8796)
GLASGOW-—326 Argyle Street
(Phone CENtral 5042)
MANCHESTER |0 Piccadilly
(Phone CENtral 1787)
BIRMINGHAM—100a Dale End
SHEFFIELD—4 St. Paul’s Parade
(Phone 26071)
LEEDS—I0 Queen Victoria Street
(Phone 28639)
HULL—I0 Paragon Square
SOUTHAMPTON—134 High St.
(Below Bar)
BRISTOL—65 Fairfax Street
NEWCASTLE 42 Dean Street
Newcastle-on-Tyne |
GRIMSBY-88 Victoria Street

BUYING OR SELLING?

Classified advertisements on this page are
accepted at a cost of 6d. per word prepaid.
Use of a Box No. is 1/- extra. Send P.O. with
advertisement to Hobbies Weekly, Advert.
Dept., Dereham, Norfolk. Rates for display
advertising on application.

STAMPS FREE — Empire Packet including
Pictorials and Victorians with approvals. —
Robert J. Peck, 74 Kemp Road, Bournemouth.

USICAL MOVEMENTS. The largest
selection of tunesin England. — Richardson
& Forder, 5 Chapel Place, London, N.17.

LUB PRINTING AND DUPLlCATlNG.
Samples and prices 3d. — Bernard Salmon,
107 Shearer Road, Buckland, Portsmouth.

UKLOS ANNUAL. Indispensable cyclists’

handbook. Tours, resthouses, money-saving
hints, 3/- post free. — Burrow, Publishers,
2 Imperial House, Cheltenham.

HEELS (Hardwood and Rubber Tyred
Metal), Cot, Pram and Doll's House
Fittings and Papers, Beads, Transfers, Prints and
other accessories. Stamp for new lists. (Trade
supplied.) New address — JOYDEN CO,
91 Peplins Way, Brookmans Park, Herts.
ARDBOARD OFF-CUTS, various sizes,
colours, suitable calendars, mounts, show-
cards, etc. Selected sample parcel 5/- post paid. —
Hayman, 12 Queen Street, Bridgwater, Somerset.
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These new ex-Gov-
ernment fawn super-
fine .poplin shirts
were produced for
the women’s Ser-

vices and have been slightly modified to fit
boys and small men. Long sleeves, coat style,
with collar. Double thickness cuffs. A fantas-
tic bargain — THREE for less than the price
of one. Yes, only 8/6, post, etc., |/6. Collar
size,

sizes 12 to 15, State Send quickly

GENUINE

HAKI ARMY
\ PULLOVERS

LONG SLEEVES
Just try and knit one for
: N,.* the money! Here you have
3 the finished article, soft,
7777 supple, magnificently made,
All Wool. V.neck. The Real answer to chill
winds and icy dampness. 3 can be supplied for
28/- Post Free, or singly 8/11, post, etc., 2/I.
Sizes 34 to 40 only. New stock unissued. LISTS
CLOTHING, FOOTWEAR, TENTS, SLEEPING
BAGS, WATCHES, ETC. TERMS.
Headquarter & General Supplies Ltd.
(HOBW/30) 196-200 Coldharbour Lane
Loughboro Junc., London, S.E.5 Open Sat.

A certain Sy tried dancing,
young fellow  ~ but fell on
named Moore ... the floor!
DY pe o0k
| b o TS
quick Course

~And now he's got
partners galore !

Can't afford private lessons? Learn

ballroom dancing at home! Send for

exciting FREE booklet **Dance Escort™

which explains the miraculous SURE

STEP sysiem. Cul out this advt., enclose

3d. stamp, name and address and post to:

ESCORT DANCE INSTRMCTORS
Swdio H|12 Harrogate

or Rock’n’Roll Course —send 4/6 P.O.

ERMANY, 1953, set of 21 Pictorials with
N 2511pprovals‘ — Hopper, 23 Houndsden Road,
I SERVE boys of all ages with really fine
stamps. Price will suit, also quality. Ample
variety. On approval. — T. . Townsend,
Forest Town Nursery, Mansfield, Notts.
TAMPS — Wonderful offer. Great Britain
Q.E.II 2/6, 5/- and 10/- values offered entirely
FREE to genuine applicants requesting to see my
selected approvals and enclosing 3d. postage. —
White Stamp Dealer, Dept. 68, Eastleigh, Hants.
HOME-MADE WINE. Complete equipment,
books. etc. Lists free. — Leigh-Williams
(Dept. C), 5 Western Drive, Liverpool 19.
1000 DOORS — Flush, new, slight sub-
standard, but really excellent quality;
all 78ins. high. Sizes 24in. at 22/-, 27in. at 24/,
30in. at 27/-, 33in. at 35/-. Please add 4/- per door
part carriage. — Sanco Ltd.,, 17 ‘™M’ Boundary
Road. Hove.




BURN ALL YOUR COAL

W ARWELL scientists calculate a
period of at least twenty years
before Z.E.T.A. is operating so

that wonderful, cheap fuel can be bought
‘over the counter’. Meanwhile, we must
manage with the good old-fashioned, if
expensive solid fuel.

Yet, how many householders burn all
their coal? How many coathouses or
bunkers have a thick layer of small coal
and dust, lying useless under their stock
of fuel? How many of you feel it is a

SMALL COAL™
DROPPINGS

dirty and worthless effort in trying to
use up this slack? Or do you find this
small coal difficult to get at? All these
problems can be easily overcome. . .

Let’s start with bunkers. . .

A large rectangular wooden box,
nailed strongly together will suffice for
a bunker. Yet, with the same wood you
can make a really good job. For one
thing, you must have a sloping roof
covered with felt to keep out the rain.
And never place your bunker straight on
the ground. Raise it with a brick at each
corner.

How do you get at the small coal that
is so useful for ‘banking up’ the fire to
preserve the coal without losing the heat ?
The answer is that you don’t without a
good deal of effort. . .

The small coal gradually accumulates
at the bottom of the box so that in time
you can’t see the coal for the dust. Then,
what must you do? You must let your
coal stock run dangerously low and
dig out the dust and put it in a pile
somewhere where you feel it will not be
in the way. Soon it is a nasty, soggy,
unsightly mess.

Fig. 1 shows an ideal coal bunker.
Two shute boards are fitted to make a
false bottom to the box. A small space is
left between them for the small coal tofall
through, where the collection of it is
easily made, to use up as it collects.

The shute boards are nailed vertically
for the back sections and horizontally
through the bunker sides for the front
pieces.

You will probably argue that valuable
space is lost by fitting such shute boards.
This is true to some extent. The good

will remain on the shovel whilst the
small coal will drop through the slots.

Brickettes

It is all very well to encourage one to
save small coal but what does one do
with it, you may well ask. The answer is
to make more lump coal from it — or
brickettes.

Mix your pile of small coal with
cement. One bag of cement will last
many years, for you need only a mixture
of one part of cement to ten of coal dust.
So be sure that your cement is stored in
a dry place.

Add water to the mixture, sparingly;

handyman however, will see a use for
the vacant space left at the rear of the
vertical back shute boards. (See ‘A’))
Here, he can store some of his garden
implements or firewood. A small,
triangular door could even be fitted in
the open space. . . .

Slotted shovel
For readers with the conventional,
built-in, coal house, where you can get at
it from the front and shovel it from a
good, hard floor, you may still find
problems. For instance, how do you
separate the small coal and dust from
the lumps ? The only practical way you
find, is to pick out the lumps by hand
(messy) or with tongs (frustrating).
To overcome this nuisance, purchase
a strong shovel and into it cut three slots
as shown in Fig. 2. To do so, drill a
series of small holes where the slots are
to be and then punch out the material
with a cold chisel. Finally, file to shape.
The action of the shovel is obvious.
Just dig into the pile of coal. The lumps
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just sufficient to make a doughy con-
sistency. Make up a rough ‘shuttering’
or frame of scrap wood or bricks placed
in a rectangle, and fill in with the
mixture. Level it off roughly and then
punch out the brickette shapes with a
cocoa tin as shown in Fig. 3. Allow a day
for the brickettes to harden and then
stack them out in the open.

A really, professional mould can be
made by using the ordinary papier
miaché egg trays. Give the trays at least
two coats of any old paint you have
around. Otherwise the brickettes will
adhere to the papier miché, when set.

Drop spoonfuls of the mixture into
the wells in the trays usually reserved for
the eggs. The resultant brickette closely
resembles the bought product. (E.C.)



Limited quantity of

Lined and partitioned with felt

Ideal for the modeller, handyman or
mechanic - in fact the box with hundreds
of uses for every householder.

They're just the job for screws, washers,
nuts and bolts, tubes of adhesive, fret
blades, drilis and all small tools and com-
ponents to keep your workshop tidy.

Heavy gauge welded throughout
(6" x 5" x 2"} with strong clasp

Special Offer 3 Boxes for 7 |6, Postage & packing 2/6

W. TABORN & Co. Ltd. (Tools), 66-68 Tooting High Street,
fondon, S.W.I7

Two good craft books

ENAMELING ON METAL

By Oppi Untracht. Brooklyn Museum Art School.
35/- net.

Whether you approach enamelling as a hobby, an outlet
for creative energy, or for therapy, this book will
enchant and inspire you. It contains photographs of
more than 40 outstanding modern craftsmen from
Europe, South America and the U.S.A.; and the various
techniques are described in a manner that can be easily
followed. For the beginner it is a complete and
authoritative guide, and for the expert it forms a
unique collection of superlative work, technical
knowledge, and scientific data, which has never before
been gathered into one volume.

CHRISTMAS CRACKER

We can supply Everything for this interesting and
very Profitable occupation. (No experience needed.)
SNAPS . . . HATS . . . FILLINGS . . . CREPE and
LINING papers ready cut to size . .. AND the BOXES
for the finished crackers . . .

Send Stamp NOW for FREE LISTS and INSTRUC-
TIONS. Special Beginners’ Outfit making two dozen
crackers 3 /= post free.

GAIETY NOVELTIES Dept 3
AMEN CORNER :: TOOTING :: S.W.I7

COPPERCRAFT AND SILVER MADE AT HOME

By Carl and Nora Kramer. 30/- net.

This distinctive and unusual book, fully illustrated,
demonstrates how simple and uncomplicated it is to
make copper and silver objects at home, and without
any expensive workshop or equipment. For the be-
ginning amateur with limited leisure, and no particular
artistic training, metalry as a creative hobby is an ideal
pursuit — the authors describe many fascinating and
handy things, such as trays, bracelets, spoons, and
napkin rings, all illustrated with step-by-step photo-
graphs and diagrams, and ali of which can be made by
the beginner. The book is delightfully produced and
will give hours of pleasure to the creative person with
a taste for something new to do.

Parker Street WC2 PITMAN

YOU CAN BECOME A
HANDICRAFTS INSTRUCTOR

EXPERIENCE NOT ESSENTIAL
Men who enjoy making things in wood or metal can turn their hobby
into a permanent and interesting Career. Short hours, long holidays
and security in a job you would really enjoy, can be yours if you
become a Handicrafts instructor. Let us send derails of the easiest
and quickest way to get the necess: qualification.

We guarantee “NO PASS — NO FEE”

If you would like to know about our unique method of preparing
you for one of these appointments, write today, and we will send
you our informative 144 page dbook—free and without obli-
gation. Mark your letters “‘Handicrafts Instructor”.

BRITISH INSTITUTE OF BI ET

ENGINEERING TECHNOLOGY

595 College House, Wright's Lane
Kensington, London, W.8

ACCURATE

CHARDHITTING

¢

AW_EBLEY & SCOTT Ltd., 166 WEAMAN ST., BIRMINGHAM, ENGLANI_) B

Hear ALL CONTINENTS

AIR RIFLES - ACCESSORIES
Write for Catalogue

With H.A.C. Short-Wave Receivers
Suppliers for aver |8 years of Radio S-W Receivers of qualit_y.
One-Valve Kit, Price 25 /= Two-Valve Kit, Price 50/=
Improved designs with Denco coils. All kits complete with all components,
accessories and full instructions. Before ordering, call and inspect a demon-
stra;ion receiver, or send stamped addressed envelope for descriptive

catalog

ue,
*H.A.C.’ Short-Wave Products (Dept. 22), {1 Old Bond Street, London, W.I|

MAKE YOUR OWN
GuImAR

Kit 3209
All wood (in-
cluding partly
shaped neck)
full-size plan,
sixstrings, etc.

59/11

(Note reduced prices)

Overall
Length
364"

As shown on

Thousands of
satisfied cus-
tomers. Make
yourown
first-class in-
strument.

From branches, etc.,
or by post

Kit No. 3260

Contains all wood, wire,
strings, etc., for full-

_size instrument___24/6 f7
To Hobbies Ltd., Dept 99, Dereham, I
| MNorfolk. Please send Kit No. ......... |
I PO forRl cooieeeeieceie enclosed l
| |

]
|—_—_:._..._—___ __l
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N a previous article in ‘Hobbies

Weekly’ we said that ‘Every shop in

the country was in constant need of
tickets and showcards’. Quite a lot of
these could very well be executed by
anyone who is good at lettering, pro-
vided however that they are set out in an
attractive manner.

By A. F. Taylor

Good layout is far more important in

a showcard or ticket than good lettering.
This does not mean that you can get
away with poor workmanship in the
form of letters, but on the other hand,
perfect lettermg, even if correctly spaced,
is ineffective if it is badly arranged be-
cause it annoys anyone trying to read it.

Many beginners try to get too much
on to a showcard with the result that it is
difficult to read. The primary purpose of
a showcard is to attract attention and
then to tell its story as quickly as possible
and not to become a Chinese puzzle. If
you will always remember that you will be
well on the way to producing successful
and saleable work.

By going out and makmg a careful
study of the showcards in the shop
windows of your town you will learn
more than is contained in volumes of
books. You will find out the kind of
work favoured by shopkeepers and the
style suitable for each individual trade.

As far as possible let the type of letter-
ing be in keeping with the nature of the
business; Old English or a similar text
would for instance be most suitable for
a high class antique dealer, while a
florist, hosiery, or underwear shop de-
mands the grace and elegance of a light
alphabet.

Block or Gothic letters stand for
power and strength, the classic Italian or
Serlio depicts dignity and is a favourite
with the jewellery or similar trades. It is
not necessary to learn to use all the
different alphabets, and much useful
work can be done with, say, a dozen
standard types. Novelty letters can be
designed to suit individual needs such as
the electric sparks which make up the
letters in the word Radio, and the snow
capped Ice letters.

Don’t make the mistake of using too
many different alphabets on one card —
two, or at the most, three is ample and
it is much better if you can keep to just
one, but vary the size of the letters in-
stead of their style. Make important
words stand out by using a large bold

type while a secondary matter can be
neatly set out in a small letter.

It is also a mistake to try and get too
much on to a card. Allow good clear
margins round the card and plenty of
white space on the card is generally an
advantage. It may seem wasted space
but, when properly used, white areas can
be extremely valuable. They can lead the
eye to an important feature or can help
to give balance to the whole layout.

A dazzling white card may not be
suitable for some window displays and
it is here that a tinted card comes into
its own. Care should be taken to see that

™M A l {
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the colour chosen will not clash with the
goods in the window and this is especially
important in a shop showing dresses or
coloured fabrics.

Another point needing careful con-
sideration is the colour of the letters best
suited to the card. Although colour har-
mony is very necessary, legibility should
take first place and there are some com-
binations which stand out a mile while
others are so feeble as to be hardly read-
able.

Black letters on a yellow ground is the
most distinct combination, while red on
green, or vice versa, prove to be very
poor indeed. If possible also let one
colour be deep while the other is light,
such as pale yellow letters on a dark
green card.

Before going after orders you will need
a small stock of paper, cards and colours
all ready so as not to keep anyone wait-
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ing once you have got some clients. To
start with, white cards will be needed
most with, perhaps, a few tints such as
cream, light brown and grey.

A large pot of black and, say, half a
dozen small ones of assorted showcard
colours will be ample and these can be
added to gradually as occasion arises. If
you are including posters for use out of
doors in your work a few pots of water-
proof colours will be needed — black
and red being the most useful.

Set yourself a standard to work to and
do not let it fall below this, however
many jobs you may have in hand. Most
customers will want the work done fairly
quickly and when it is promlsed for a
definite date see that it is delivered on
time. If you do let a shopkeeper down
by not being punctual he will remember
and probably place his work elsewhere
in future.

You can start a ticket and showcard
business in several ways, and a small
advertisement in the local paper is prob-
ably the easiest. If you live in a main
street with plenty of passers-by a neat
little ticket in the window should attract
quite a few prospective clients.

Another very good way is to approach
the shopkeeper personally. Prepare a
sample selection of tickets and show-
cards written in varied styles and on an
assortment of cards and put these in an
attractive box, or better still, an attaché
case. Pick out a few shops you think
are in need of publicity matter and make
a call during a slack period. Open your
case and show the samples smartly and
do not fumble about looking for suitable
ones. Have these all ready on top before
entering the shop, and be able to quote
prices and the time of delivery quickly
and in a business-like manner.

Have a note book and pencil handy in
the case to write down your orders.
Never promise a job by a certain time
unless you are sure that you can have it
ready by then. Always keep your work
up to the standard shown in your sam-
ples which should have been your best.
If it is at all possible, try to improve
upon this, and in this way you will keep
the clients you have made and gain new
ones by their recommendation which is
then your best form of advertisement.

Having made a good start with tickets
and showcards you may wish to extend
your activities and branch out with sign
writing. Although this is a much more
highly skilled craft there is no reason why
the average handyman could not tackle
and make a success of it. Besides being
a most interesting hobby it can also be
quite a remunerative one.



Very handy to slip

into your pocket

HIS case for pencils can be made

to any length, but should be kept

as small as possible within reason.
The size shown on this page will be
found suitable for all except new full
length pencils.

The case consists of three parts, two of
(A) and one of (B). One piece (A) is
glued underneath piece (B) to form the
bottom, and the other piece (A) is
pivoted to (B) by means of a roundhead
screw. Pieces (A) are cut from in. wood,
and piece (B) from §in.

B e All the pieces are cleaned up and
painted before the bird motif is drawn in
and coloured with oil paints. After
painting, tighten up the roundhead screw
so that the pivoted piece (A) does not
open when not required. (M.p.)
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HOBBIES
1959
ANNUVAL

With free Design

Jor an illuminated
MUSICAL SWISS
CHURCH,

for cigarettes or
trinkets, etc.

168 packed pages full of interest for
the modeller and home craftsman.

GET YOUR (OPY TODAY
From Newsagents, Hobbies Stockists or Hobbies Branches

Full instructions for making price 2/-; or direct price 2/6 post free (see coupon).
* Grandmother * Garden Trolley - T T T
Clock To HOBBIES LTD.

* Propagating

Ukulele Case

* Rocking Horse Frame Dept. 99 Dereham, Norfolk. |
* Marquetry  Hardboard Please send ... - copy/copies of |
Picture Projects Hobbies 1959 Annual (2/6 each post free). I

* Canine Cot * Fretwork and Name -
% Guitar and Address B B |
|

|
|
|
|
Toy Patterns |
and a host of other projects |

|
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