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N E of the oldest and rudest of 
stringed instruments is an ancient 
specimen from Nubia, called 

Kissar. It looks like the lyre of a cow-
herd, as it probably was in the days 
when it was played in the tents of 
wandering nomads in the Sahara 
Desert, or on the shores of the Red Sea. 

STRIKE UP 

THE BAND -3 

The body is of old brown leather 
stretched over a wooden frame. The 
two uprights and cross-bar, which form 
the lyre, are sticks, rough as if whittled 
with a dull knife. The only attempt at 
decoration is a string of cowries. 

There is an Arab stringed instrument 
which is also very ancient. It is a kind of 
violin, and was probably played with a 
bow. The neck is a piece of bamboo, and 
the body, which is covered with wrinkled 
skin, is round and irregular, and is 
bound with cords twisted from some 
variety of coarse vegetable fibre. 

It is hard to imagine that such a rude 
instrument could have yielded any 
sound better than a discordant squeak. 
But even a squeak was music to the 
untutored ears of the wild Arab musician. 
Another Arab instrument, which is 

handsome, and has considerable Moorish 
richness of decoration, is a violoncello. 
The body is a plain wooden frame 
covered with skin. But the neck is black 
and studded all over with little round 
discs of mother-of-pearl, which glisten 
and change colour like beautiful eyes. 

Music among the tribes of Central 

Africa is only a monotonous combina-
tion of sounds. The natives have an ear 
for time and tune. But they cannot pro-
duce anything which sounds like music 
to our ears. 
Among their instruments there is a 

little hollow box, upon which five 
elastic strips of wood are fastened in the 
centre to a raised bar. These wooden 
keys are set in vibration by the thumb, 
and strike the top of the box, which acts 
as a sounding-board — click — click — 
clickety click! keeping time to a hum-
drum song. 
A small two-string African banjo has 

a pretty body of tortoise-shell, covered 
with designs, the largest of which is 
intended for an ostrich, but it looks 
more like a turkey. There is not much 
music in this banjo. The strings are 
capable of only a few notes, and give 
those with a faint tinkling sound. 
The African violin has a single hair-

string, which gives but six notes. The 
back of the body is round, and covered 
with dark cloth, which is decorated with 
coarse embroidery, brass nails, and 
cowries. 

Great bunches of cowries are fastened 
to the bow, and to the neck and body of 
the violin. Cowries are the money of 
these simple people. The instrument 
must have been of great value to its 
owner in the African wilderness. He was 
probably the chief or the rich man of his 
tribe. 

TWO 'SPECIALS' 

T
HE special British 3d. and 1/3 
stamps which were put on sale on 
July 7th to mark the tercentenary 

of the Charles Il Act of 1660 establish-
ing the 'General Letter Office' — an Act 
often known as 'the Post Office Charter' 
— have unusual features. 
The 3d. stamp, printed in violet, is 

double the normal size. In addition to 
showing a picture of the Queen it 
illustrates a post boy on horseback; he 
is sounding his horn, and has his sack of 
mail on the saddle behind him. At the 
top of the stamp is the cypher 'C II', 
and the date 1660. At the bottom are 
the words 'General Letter Office'. The 

* * * * * * * * * * * * * * * 

Such is the volume of correspond-
* ence for this feature that we regret 

we cannot give personal replies 
unless queries and requests are 
addressed to the Editor, Hobbies 
Weekly, Dereham, Norfolk, and 
accompanied by reader's reply 
coupon and stamp for return. 

* * * * * * * * * * * * * * * 

value is shown prominently in the left 
hand corner. It was designed by Mr 
Reynolds Stone. 
The 1/3 stamp, also of double size, is 

in an upright design — an unusual 
feature for British special stamps. The 
only other special postage stamp to have 
been issued in an upright design was the 
£1 stamp marking the Silver Wedding of 
King George VI and Queen Elizabeth. 

This new stamp, designed by Miss 
Faith Jacques, shows oak leaves and 
acorns surrounding a crown, and a 1660 
post horn. The oak leaves are associated 
with Charles II, and suggest the type of 
ornamentation of that period. Above 
them is a portrait of the Queen flanked 
by the dates 1660 and 1960. The value 
and the cypher `CIIR' are in the top 
corners — the value on the right, and 
the cypher on the left. 
The portrait of the Queen used in 

both stamps was taken by Dorothy 
Wilding Portraits Limited. 

In selecting the designs the Postmaster 
General had the help of an Advisory 
Panel of experts including nominees of 
the Council of Industrial Design. 
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AFTE R successfully growing suc-
culents for a while, one usually 
gets the urge to try some of the 

8-PLANTS FOR 

CONNOISSEURS 

rarer plants. These are mostly slow-

ARIOCARPUS FURFURACEUS 

growing cacti from extreme desert 
regions and have to be purchased as 
imported plants. All these cacti need a 
very porous soil and a sunny position. 
They should only be watered on sunny 
days, and not at all during the winter. 
One of the most interesting of these 

rarer plants is Lophophora williamsii, the 
'mescal button'. This is the source of 
the drug mescalin, and the South 
American Indians eat slices of the plant 
during religious ceremonies. As a result 
they experience pleasant hallucinations 
including, apparently, an enhanced 
sense of shape and colour. L. williamsii 
is a round greyish cactus with tufts of 
creamy white wool and no spines. It 
flowers freely during the summer 
months; the blooms may be either pink 
or yellow. Since one imported plant of 
this species may cost from ten to 
fifteen shillings, the owner is unlikely to 
be tempted to eat it! 

gç,t11tENTs 
- 

Another interesting series of plants are 
the Ariocarpi. These are often known 
as 'stone mimics', as they closely re-
semble the rocks among which they 
grow. All of these plants are interesting; 
one that is usually obtainable is A. 
furfuraceus. This has grey green tubercles 
and creamy white wool in the centre of 
the plant from which new tubercles 
emerge. A. fissuratus has flattened 
tubercles and is even more stone-like. 

Pelecyphora valdezianus has pretty 
violet flowers and close white spines 
which give it a most attractive appear-

LOPHOPHORA WILLIAMSH 

ance. This is sometimes classified as 
Thelocactus valdezianus. P. asselliformis 
is accepted as a Pelecyphora; this also 
flowers freely and has hatchet-shaped 
tubercles. 

Leutchenbergia principis is quite 
unique among cacti. It has long green 
tubercles which make it look rather like 
a leafy Agave or Aloe. A mature 
specimen produces large, yellow, scented 
flowers. 

All of these plants develop turnip-like 
tap roots, and should be potted in deep 
enough pots, so that this root may grow 
freely. In the native state, the tap root 
grows down into rock crevices, and 
when collected the plant is often torn 
away from its root. When purchasing 
these plants, it is important to get them 
from a reliable dealer who will sell you a 
rooted plant. To root and establish a 
freshly imported plant is a highly 
skilled business, and these imported 

PELEC YP HO RA VAL DEZ IAN US 

plants are too expensive to experiment 
with. (P.R.C.) 

Next: Propagation. 

CAMERACRAFT 
By Malcolm Hoare 

THIS latest book on getting the 
most from your camera is gener-
ously illustrated. Commencing with 

the choosing of a camera, and the various 
types of films, it continues with details on 
exposure, focusing and lenses. The reader 
is then taken through the first principles 
of composition and 'framing'. Then fol-
lows sections on Holiday, Home and 
Hobby Photography, and an outline on 
Developing and Processing. The ap-
proach is up-to-date, especially in the 
emphasis on colour. 

Published by Blandford Press Ltd, 16, 
West Central Street, London, W.C.1. 
Price 9s. 6d. 
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A STUDY OF HORSE BRASSES 

T
HE collector of any particular 
antique or souvenir always derives 
much more pleasure from his 

hobby by making a keener study of the 
subject, and it is with this in view that we 
subscribe some interesting notes on 
horse brasses. 
There is little doubt that horse 

brasses have a long history behind them 
in this country, and we may trace this to 
the times when the horse was first em-
ployed by man for either riding, hunting 
or fighting. The Romans may be 
credited with the introduction of these 
amulets, but in their days bronze was 
used for manufacture, and the pattern 
usually designed to represent their sun 
god, the guardian of the driven horse. 

It was believed that such adornments 
would effectively counter evil spirits and 
attract good fortune, so they were fitted 
by straps on the horses' foreheads where 
they would catch the rays of the gleam-
ing sun. Superstition has it that the rays 

By H. Mann 

were reflected by the ornament, which 
flashed and glittered to such an extent 
with every movement of the horse that 
it blinded and frightened away the evil 
eye. We are not told what happened 
when the sun was obscured by clouds, 
and can only suppose that important 
battles were only fought on sunny days 
or that the amulets still held some 
charm as a lucky mascot. 
The wealthier knights could afford 

gold or gilded silver amulets, and these 
would adorn their horses on ceremonial 
events, but normally only one bedecked 
the forehead of the driven horse. De-
signs and shapes have varied during the 
course of history, but the usual pattern 
is the familiar disc with a flat rim and 
raised centre. The earlier amulets in-
corporated the sun, but later in the 
nineteenth century there were many 
variations, as will be seen. 

Castings introduced 
The composition of these amulets has 

also changed, indicating the progress in 
methods of brass production. The 
earlier specimens may have been com-
posed of bronze or copper, but this was 
very expensive. In the eighteenth century 
horse brasses were made from latten. 
This is sheet brass hammered flat and 
made from copper and calamine, but 
there is little evidence of production 
continuing after the middle of that 
century. Later we find casting more 
prevalent with the use of zinc or speller 

Two examples of horse brasses, the one on the left bearing a series of horse heads 
while the one on the right is the older forged pattern 

brass, and it should be mentioned that 
about this time there were many castings 
made from a mixture of copper and 
brass following the method of one 
James Emerson. The latter patented his 
process in 1781, and there is little doubt 
that it was the forerunner of the present 
day processes of brass founding. 
From the aforegoing it will be seen 

that the collector can recognize the 
period of horse brasses by means of 
design and composition, but it will be 
appreciated that the older specimens are 
the rarer. 

Queen Victoria Souvenirs 

Queen Victoria's coronation in 1838 
appears the excuse for the issue of all 
kinds of brass souvenirs, often with a 
portrait of the queen, and these were 
made in 'prince's metal', a high quality 
alloy composed of half copper and half 
zinc. The superior quality of this alloy 
permitted more detailed casting, while 
final burnishing produced brilliant flash-
ing highlights to the sharp relief. 
From this time we can trace a trend 

towards a wider range of designs, and 
the brasses were hung from the martin-
gale, a broad leather band which ex-
tends from the noseband to the girth. We 
find heart-shaped brasses, shields, and 
serrated edges with the occasional mono-
gram or the horse's name engraved on 
the amulet. Horseshoe shapes are also a 
feature of this period, but in view of the 
fact that superstition requires that these 
should be upright `to hold the luck' it is 
rather surprising they were mostly made 
with the open end downwards. Burnish-
ing became more popular, and for a 
while there was a vogue for lacquering, 
but this was not favoured by carters and 
drivers, who preferred a really shiny 

hand-polished amulet. 
The May Day processions brought 

forth horses wearing an increasing num-
ber of brasses, freshly polished to a 
silky texture, and this is a particularly 
important factor for the collector to 
note. By the end of the century the 
manufacture of horse brasses had be-
come an important industry in the 
Midlands, the productions being cast in 
the finer alloys to make detailed relief 
patterns. After casting, the brasses were 
filed, drilled, and modelled as necessary 
with a final machine smoothing and 
polishing. There were also many 
machine stamped brasses. These were 
usually made from thin sheet brass, 
pressed with a design, and the backs 
filled with lead for weighting. 

It is not unlikely that you will discover 
horse brasses of special design which 
indicate some personal connection or 
the original owner with his trade of 
district. A sheep may represent the wool 
merchant, or a whip the huntsman and 
hunting country, while agriculture may 
favour a wheatsheaf or windmill. A 
ploughman and horse is a popular 
pattern, while a barrel was the choice of 
the brewer. It is also interesting to note 
that the horse itself has been a popular 
motif throughout, in particular the 
'prancing horse of Kent' which deco-
rated the Saxon banners so many 
centuries ago. 

Distinct from the symbolic motifs are 
the portraits of politicians, and these 
include such celebrities as Disraeli, 
Gladstone, and Joseph Chamberlain. 
There are also brasses with portraits of 
Shakespeare, John Wesley, the jockey 
Fred Archer, and even Sir Winston 
Churchill. By the introduction of the 

'Continued on page 41 
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W E are all aware of the interest 
which has developed in recent 
years in shark fishing. Even the 

chap who has no interest in fishing as a 
sport is bound to have read accounts of 
shark catches from time to time in his 
daily paper. 

LET'S TALK 

ABOUT TOPE —1 

By 'Kingfisher' 

I must admit to a great fondness for 
this branch of the sport, but, unfortu-
nately, these fish are more or less 
localized in the seas around Britain. The 
distance one has to travel to enjoy this 
sport can be expensive in terms of trans-
port and prohibitive so far as time and 
money are concerned. It is, of course, 
possible to hire the actual tackle, but 
even then it is not cheap. The seas in the 
Western reaches of the English Channel 
are where one must seek these fish. 

However, not to worry; there is a 
member of the shark family which is 
much more widely distributed, and 
which calls for far less expense in the 
catching. I refer to the tope. This fish 
can be taken all around the coasts from 
Lincolnshire downwards and along the 
Channel, then up the West coast as far 
as Morecambe Bay. What is more 
important is the fact that at many 
places these sporting fish are taken 
from the beach, so that there is not even 
the expense of a boat to be considered, 
although I must admit that due to a 
complex I have about tope I feel that I 
have to be afloat and well out to sea to 
really enjoy the sport. 
I must also agree that no matter what 

the sea is like am never affected, and 
do not suffer from sea-sickness. The 
first time I'm sick I feel I would never 
want to go afloat again. 

Well, now, what manner of fish is 
this tope? The rod-caught record tope 
was a female fish of 73 lb. in weight. 

You are far more likely to get fish 
around the 25 lb. mark. There is now a 
Tope Fishing Club of Great Britain, and 
to qualify for full membership, you have 
to take a fish of 35 lb. There are plenty 
of fish of this weight caught from 
various stations around the coast almost 
every week. 
Tackle to use 
As usual, with my belief in light 

tackle for all forms of fishing, I use it 
when tope fishing, and the rod is what is 
termed a light sea rod of 8 ft. in length. 
It is such as used by anglers when live 
baiting for pike. It is in two pieces, and 
of split-cane. The rings are porcelain 
lined to reduce friction, and the cork 
grip, of course, is of a good length. 
I have a couple of reels for sea fishing, 

one with a line of 18 lb. breaking strain, 
and 200 yds. in length. The other is 
fitted with 250 yds. of line of 35 lb. B.S. 
The reason for the two is that I use the 
smaller line when in some areas, and the 
heavier line when down Cornwall way, 
where I might meet up with a shark, and 
the heavier line would be a necessity. 
The 18 lb. line I have found of ample 

strength to deal with tope, provided 

there is enough length on the reel, and 
that is why I have a length of 200 yds. 
I'll explain why later on. The line, by 
the way, is nylon monofilament, and is 
satisfactory in every way. 
On the end of the line it is necessary to 

have a steel wire trace of at least 6 ft. in 
length, and this I make up myself, 
using two 3 ft. lengths of wire. They are 
fitted with a swivel at each end, and then 
joined together by having a swivel in the 
centre. The reason for this will also be 
explained later. The wire should either 
be rustproof of single strand or the kind 
which is made up of a number of 
strands which are twisted together. This 
latter kind is both strong and supple. 
The hooks can range in size from 4/0 

upwards; although I've taken fish on the 
much smaller size of 1/0. Baits are an 
important item, and must be fresh. 
Tope wilt not take a bait which is 
tainted. Some anglers use a flat fish, and 
wrap this round the hook and part of 
the trace with the white belly outwards, 
but I prefer a different method which 
I've used for years with ample satis-
faction. I use either mackerel or herring, 
and if you can't get freshly-caught fish, 
then the frozen variety will serve. I 
remove the head of the fish, and then 
cut it lengthways, using one side of the 
fish on the hook. I put the hook through 
the flesh about 1 in. or so down from the 
shoulder, and then take the hook point 
through again, so that the barb is clear 
of the flesh about half way along the 
length of the bait. I'm quite happy with 
that arrangement. 

Having taken you so far, my next 
article will be on the actual catching of 
tope. 

eContinued from page 40 

A STUDY OF IIQRSE BRASSES 
latter name you will observe that we are 
emerging from the period of the true 
horse brasses to souvenirs — a trap for 
the collector to avoid. 
Much more could be said on the 

description of the many designs, but the 
collector must exercise some care in his 
acquisition. Most of the horse brasses 
now on sale in the shops are specially 
made as souvenirs, and it would be safe 
to say that a large proportion of these 
have never been near a horse, and are 
only for room decoration. Some of these 
are on sale in the large stores, and some 
find their way to the 'antique dealer'. 
You may realize that identical brasses 
may vary considerably in price at the 
two different shops, while you may pick 
up a genuine piece from an old village 
farrier for next to nothing. 
The serious collector can be deceived, 

for hand-made brasses are still being 

produced from rolled sheet brass. The 
spurious amulet is usually cast, and all 
kinds of devices are employed to produce 
an aged appearance. But close examina-
tion of the inner corners of the strap 
loop — where the brass is held to the 
martingale — will reveal whether it has 
become smooth and thin by years of 
wear or otherwise. Usually the fakes 
bear no signs of wear on the lower 
edges of the brass, which is noticeably 
thinner in the genuine article, nor does 
it bear the silky finish of the hand 
polishing of a proud driver however 
much it may have been polished by a 
machine. 
Many of our museums have large 

collections of genuine specimens, and it 
is both interesting and advisable to 
study these for details of design, period, 
and type of alloy. Such a visit will prove 
instructive to the enthusiastic collector. 
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EGG TIMER 

T
HIS novelty egg timer is intended 
for standing on the kitchen 
mantelpiece, and would make an 

excellent gift for Christmas, or at any 
time of the year. It is quite simple to 
make, and if required for hanging on the 
wall, a suitable hanger can be affixed, 
and the base omitted. 
The sandglass is fixed to the face of 

the model, and it changes its expression 
when moved round. By reversing the 
finished illustration it will be seen that 
the face assumes a gloomy look, as dis-
tinct from a happy expression when in 
the upright position. You can thus start 
timing your eggs with a happy smile or a 
dismal frown, the egg timer being 
started by turning the face round. 

A KIT FOR 4/6 

Hobbies Kit No. 3384 for making 

the Egg Timer includes panels of 

wood, sandglass, etc. Kits price 4/6 

from branches, etc., or direct from 

Hobbies Ltd., Dereharn, Norfolk. 

(post 1/- extra) 

All parts which go towards the make-
up of the egg timer are shown full size on 
the design sheet. They should be traced 
and transferred to the appropriate thick-
nesses of wood by means of carbon 
paper, cut out, and thoroughly cleaned 
up before assembly. 
Make a start by gluing piece 2 into the 

base (piece 7). The side pieces (3 and 4) 
are next glued in position, as shown by 
Fig. 1 on the design sheet. Pieces 5 and 6 
are glued to the front of these, and 
piece 8 is glued centrally behind the face 
(piece 1). 
At this stage the model can be 

coloured. The outlines of the various 
features, etc, are shown in the finished 
illustration and on the design sheet, and 
should be painted in carefully to give a 
professional effect. 
When the paint is dry, screw the re-

taining clip which holds the sandglass to 
piece 1 in a position between the eyes, as 
shown on the design sheet. The face is 
now pivoted centrally from the back to 

INSTRUCTIONS 

FOR MAKING 

A NOVELTY 

WITH TWO 

FACES 
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the upright (2) by means of a round-
head screw in a position so that the chin 
clears the collar and tie. Tighten up the 

TURN IT 

ROUND 

FORA 

CHANGEt 

screw sufficiently so that the face will 
maintain an upright position after turn-
ing to set the sandglass in operation. 

A GARDEN NOTE PAD 

SP EC IALLY made for taking 
notes from radio programmes or 
lectures, this garden note pad 

should be kept handy so that it can be 
used at a moment's notice. 
You need two pieces of } in. or I in. 

plywood 10 in. by 8 in. One piece will 
form the back A, and the other is cut 
into two. The narrow strip B, about 
} in. wide forms the spine, and the other 
piece the flap. The flap and spine are 
hinged together as indicated. 

Drill l in. holes through both pieces of 
plywood to take pieces of plastic 
thonging. Bootlaces, pieces of tape, or 
thin plastic covered flex could be used in 
place of the thonging. 

Insert loose leaves of' notepaper, and 
punch holes with a large nail or a piece 
of round rod sharpened at one end. The 
thonging is now tied off to hold the pad 
together. Finish by painting the words 
GARDEN NOTES. A coloured 
transfer will give some decoration to the 
flap. (M.h) 

CPLASTIC THONGING 
42 



PICTURE MAKING 

WITH FABRICS 

M AR QUETRY and the making 
of pictures in wood has been a 
popular craft for a very long 

time, but little attention appears to have 
been paid to the production of pictures 
made from fabrics. In this, instead of 
using the varying grains of different 
coloured woods, the design is made up 
from a selection of cloth and similar 
materials. 

By A. F. Taylor 

Some extremely attractive pictures can 
be made, often just from the scraps of 
materials which quickly accumulate in 
most households. Pieces left over from 
dressmaking activities, curtain making, 
and furnishing fabrics, help to swell the 
collection of suitable material. 
The kind of cloth to use will depend to 

a certain extent on the class of picture 
you are making, and some very realistic 
effects can be obtained by chosing suit-
able fabrics. The nature of the material 
plays a very important part in creating 
the right 'atmosphere', and from the 
thousands of different textures, patterns, 
and colours it should not be difficult to 
pick something appropriate for the job. 

Like wood marquetry, a substantial 
board is necessary on which to make the 
picture, and this can take several forms. 
For small pictures stout cardboard or 
thin plywood is suitable, but for larger 
work a heavier board must be used. 

Hardboard makes an ideal 
base for pictures of all sizes, 
and the fabric can be applied 
with Fabrex or Copydex. 
To start off with we must 

have a good design, and the 
simpler this is the better. Bold 
features prove the most effective 
for the type of material we 
are using, especially for the 
first pictures you make. As 
progress is made with the craft, 
then the design can be made 
more elaborate. 
Draw the design to the full 

size on a sheet of stiff paper, 
and transfer it to the baseboard 
with carbon paper. The paper 
design can now be cut out, and 
each part used as a template 
for cutting the cloth pieces to 
the correct shape. 

Linen and other types'of stiff 
material are the easiest to cut, 
but thinner fabrics that have 
become crumpled can be im-
proved by damping slightly and ironing 
before cutting them out. 
The illustration shows a very simple 

design which will look quite effective 
when made with materials to be found in 
the scrap box of most households. A few 
hints will, perhaps, help you to make an 
attractive picture. Two shades of brown 
tweed are used for the hull of the boat, 
and if the lighter one is cut in narrow 
strips it will give the appearance of 
planks. 

Different shades of blue or bluey-
green form the sea. with pure white to 
represent the foam on the crest of the 

A WORKSHOP SCRAP BOOK 

NO matter how small your work-
shop is, or even if it consists of no 
more than half a dozen tools and 

the occasional use of the kitchen table as 
a bench, I strongly advise everyone to 
keep a workshop scrap book. My own 
one, a strongly bound exercise book 
measuring 91i. in. by 7 in., is beginning 
to look a bit work worn but — believe 
me — as time goes on I value it more and 
more. 
Now though I haven't got a specially 

good memory, I hate to make mistakes, 
unnecessary mistakes, I mean. So, to 
avoid doing this, whenever I buy any-
thing new, lilce a different type of solder-

ing flux or a new kind of glue, or any 
sort of labour-saving device that includes 
printed instructions how to use it, I 
carefully lay these instructions aside and 
then paste them into my scrap book. 
Here they are, always readily available 
and what a saving in both time and 
temper! You see, no matter what it is 
that the manufacturer is selling, he wants 
his customer to get the fullest benefit 
from it by using it the right way. 

In my scrap book I also include hints, 
tips, and recipes of all kinds; I am cer-
tain it must have saved me pounds and 
pounds! (M.H.G.) 

waves. Make the sails of cream or 
parchment-coloured cloth, and with a 
bright red cross in the centre of the 
lower one. White clouds on a pale blue 
sky will look better if edged with a thin 
strip of pale grey on the underside. 
Too much attention should not be 

paid to detail, but a little of the rigging 
may be added in a simple way. Fine 
string or even wool in the appropriate 
colour will do for this. 

It is generally best to use materials 
which are of about the same thickness, 
but sometimes the effect of depth can be 
achieved by combining thick and thin 
fabrics. By experimenting with different 
materials before fixing them in position, 
some very pleasant pictures can be made. 

Besides the many different cloths 
available we must not forget that felt and 
leather in its many forms can often give 
excellent results. 

Although the pictures can be made 
almost any size, the most satisfactory 
ones are those which are kept to 
medium dimensions. A design of, say, 
10 in. by 7 in. is ideal and quite am-
bitious enough for a start. 
These cloth marquetry pictures look 

very nice when suitably framed, or they 
may be just mounted on a stiff board, 
and made up into a calendar. In such a 
case a narrow slip of thin wood or even 
veneer glued round the picture forms a 
suitable edging and greatly improves its 
appearance. 
There should be quite a demand for 

well designed pictures of this nature. 
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111 
The original picture of a ship unloading— 

pHOTOGRAPHERS use the 
term montage to include all kinds of 
composite pictures made from a 

combination of others by cut and paste 
methods. This includes technical pictures 
such as aerial photographs taken for 
map making, where numerous photo-
graphs are taken and fitted together with 
such precision that the joints cannot be 
detected. Or we have publicity pictures 
where a new background may be 
incorporated for, say, a fashion model. 
And the same methods may be used for 
making panoramas or trick photo-
graphs, which refute the statement that 
the camera does not lie. 
When concerned with the production 

of a technical picture such as map 
making, it is essential that the degree of 
enlargement and the tones of the print 
are the same throughout, or errors 

Tricks to 
try with 
a Print 

would be obvious. But when making a 
trick photograph it is just the reverse, 
and we have to exaggerate the sizes to 
achieve the effect. 
You will see that Big Ben is apparently 

being loaded into a ship to help the export 
drive! In actual fact the ship is smaller 
than the tower, so while the degree of en-
largement of this was larger than that of 
Big Ben, the latter was much smaller. And 
so we resort to such trickery if we wish to 
make a humorous montage, but we are 

By S. H. Longbottom 

obliged to use the same type of paper 
and endeavour to control the paper 
development, so that the tones match, 
achieved by test exposures. 

It is not sufficient, however, to make 
such pictures by merely cutting out the 
parts and sticking them together, for we 
use a special technique to ensure that the 
edges of the cut-out remain practically 
invisible. 
A sharp print trimmer or a new 

safety razor blade is recommended, but 
the cut must be oblique, so that the 
edges of the paper are tapered. With 
skill a print can be pulled across the 
sharp edge of the blade, which is held 
firmly between finger and thumb at an 
oblique angle, as shown in Fig. 1, but 
where straight cuts are involved, it is 
better to use a straight edge, with the 
print laid on a piece of glass. At the 
same time the blade should be held 
obliquely to produce a tapered edge. 
This is clearly shown in Fig. 2, and the 
effect after sticking down on the basic 
picture. It will be seen that this method 
of trimming produces the desired result. 
While we must endeavour to preserve 

CLLT EDGE 

\Ws\ s  

AFTER STICKING 

 w‘w 

FIG 2 

—and the finished result with Big Ben. 

as much detail as possible in the cut-out, 
there are occasions when some must be 
sacrificed. Fortunately, these can be 
added by a little skilful retouching at a 
later stage. 
However careful you may be with the 

cutting out of a picture, you will find 
that there is a slight burr on the back, 
and this must be removed, or it would 
raise the picture at the edges. Take a 
small piece of the finest glasspaper, and 
gently rub away the burr. This will make 
the cut-out wafer thin at the edges, so 
care is required to ensure that it is not 
damaged. I would recommend you to 
make an experimental cut-out, glass-
papering the edges for a little pre-
liminary practice before attempting the 
real job. 

Finally, we colour the edges of the 
cut-out with water colour before sticking 
down. A test should be made before 
doing this, since the tones may vary in 
different parts, but a little lamp black 
diluted to a grey tone will usually 
suffice. 
The next step is the fixing of the cut-

out to the second picture. Place the cut-
out face down on a piece of clean paper, 
apply a little rubber adhesive mountant 
(e.g. Copydex) to the back, when it can 
be fixed in position. Note that it is 
essential to use a rubber mountant, for 
any excess which exudes can be removed 
quite easily by rubbing away with the 
fingers. Do not, however, attempt to 
remove this surplus until the print has 
been left under pressure for some time, 
and the adhesive is thoroughly dry. 
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Any minor faults are now corrected, 
and it may be as well to indicate the 
adjustments made in the illustration. 
The basic picture was one of a merchant 
ship unloading cargo at a port. Big Ben 
was obtained from a photograph of the 
Houses of Parliament. It was impossible 
to cut out the picture of Big Ben without 
sacrificing the ornaments at the corners. 
The base of the tower was trimmed at an 
angle, and painted accordingly. After 

sticking the tower in a suitable position 
on the basic print, the ornaments were 
added with Indian ink, as were the 
crane cables supporting same. 

If you make a good job of the sticking 
down, and the edges are almost in-
visible, no further treatment is necessary 
but the retouching, but usually« we make 
a copy negative on a process film, and 
this adds realism to the picture. 

This type of trick photography is 

much different from those where we 
employ different camera methods, but 
just as fascinating, so we leave it to you 
to imagine other crafty compositions for 
amusing treatment. How about a chop-
per sticking into your head, or one of 
your friends carrying his head on a 
plate, transferring a friend to the top of a 
large monument or some small boy with 
a very large apple? 

The Wrestling 

ATRADITIONAL toy which is 
not often seen nowadays is the 
pair of wrestlers, made with 

clothes pegs, that struggle with each 
other realistically when they are operated 
by pulling upon a black thread. Old-
fashioned clothes pegs will be needed to 
make the toy. Select two well shaped 
specimens which possess pleasingly cut 
'heads' and strong evenly matched 
'legs'. The upper parts of the pegs will 
serve as the heads and bodies of your 
completed puppet wrestlers, and the legs 
will later be sawn off and fixed loosely 
to the bodies with screws. 

In each peg bore small holes through 
the 'body' where the arms and legs will 
be fastened. Also make holes in the 
upper parts of the legs. Cut notches in 
the bottoms of the legs, so that feet will 
be roughly suggested. Now, carefully 
sever the legs from the bodies, using a 
sharp saw. Round off the lower parts of 
the bodies and the upper parts of the 
legs with a penknife and glasspaper. At 
this stage you may knock a little nail, to 
serve as a nose, into each head where the 
face will be. Use small screws with large 
heads to fix the legs loosely on to the 
bodies. 
Two 3# in. long strips of # in. wide 

sheet balsa wood will be needed to pro-
vide the arms for your figures. } in. 
thick sheet balsa wood will be satis-
factory. Bore small holes at both ends of 
the wooden strips. Each length of wood 
will represent two interlocked arms (one 
of the arms of each combatant). Fix the 
arms loosely to the shoulders of your 
puppets with screws, in such a manner 
that it will not be possible for the heads 
of the figures to become jammed be 
tween the arms when the puppets are 
performing. Insert eyelet screws into the 
middle of each arm strip, and screw 
these into a short piece of dowel rod, 
which is placed between the wooden 
strips. 

Paint the figures yellow to resemble 
Japanese wrestlers, or paint them flesh 
coloured with bright vests, shorts, and 
shoes. Mark on eyes, mouth, and ears, 

Clothes Pegs 

and let them have hairy chests if you 
wish. To prepare the puppets for action, 
tie lengths of black cotton to the eyelet 
screws. Tie the end of one thread to a 
chair leg, and pull gently upon the 
other. When you jerk the thread, the 
wrestlers will come to life, and com-
mence a vigorous battle on the floor. 

Jerk the thread gently, and see the 
subtle movements of your jointed con-

testants. Pull on the cotton with a little 
more violence, and you may see one 
wrestler throw his opponent right over 
backwards. If you take some trouble in 
the arrangement of the puppets, and 
with your choice of background and 
lighting, the black thread will be in-
visible, and you will be able to produce 
the illusion that your peg wrestlers are 
really alive. (A.E.W.) 

How many of your friends have you persuaded to read 'Hobbies 

Weekly'? Remember there are valuable cash prizes to be won, as 

detailed in our September 7th edition. If you have mislaid this 

copy with entry form, send 6d. in stamps to the Editor and start 

canvassing right away. 
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Fri)Shi veiïre idÉPoitïrs PAPER LETTERING 

H
ANDICRAFT workers often 
wish to make up signs and 
posters where lettering plays an 

important part. Here are some hints for 
poster work in general; the use of 
coloured paper cut into strips being 
specially suitable on account of the 
bright colours and bold designing it can 
produce. The bigger the letters the 
better, but they should be in proportion to 
the background to which they are 
affixed. 

Lettered posters and showcards have 
many purposes. They are ideal for 
announcements, showcards at sales of 
work, bazaar notices, signs, and other 
instructions. Members of clubs and 
various institutes have constant use for 
such work. Posters must be legible, and 
seen at a distance they cannot fail to 
attract the attention, and gain the 
necessary action. 
The quickest way of producing 

letters is to use a stencil ready punched 
with a good standard alphabet. Stencils 
of this kind are made both circular and 
oblong in shape, in a number of sizes, so 
that the worker is able to trace out 

Fig. 1—Lettering based on squares five in 
height and three in width 

words quickly and accurately. They are 
usually made in parchment or zinc. 
Good letters may be obtained by 

ruling two horizontal lines in a suitable 
width to suit the height of the capital 
letters, and an additional line for the 
small letters. The compass will give S, 
0, Q, and parts of other letters. 

Fig. 1 shows a method of producing 
good bold letters for all kinds of work. 
This is how the letters are made. 
Having decided upon the height of the 
letters to be used, draw six horizontal 
lines equal distances apart. Then next 
draw vertical lines the same distance 
apart, so that a pattern of squares is 

formed. Letters based on in. squares 
will make a good bold show, 14 in. in 
width by 24 in. in height. Letters are 
then drawn out on the principle of five 
squares in height and three squares in 
width. For first-class lettering, they are 
best ruled. 

After the drawings have been com-
pleted, the letters are cut into individual 

By F. T. Day 

sections, neatly folded in half in such a 
way as to make it easily possible to cut 
out the unwanted part of the letters. In 
other words, some letters are folded 
horizontally, and others the reverse, as 
shown. 
The only exception to the dimensions 

given are M and W, which will need five 
squares for their wider width, and I, 
which will need only one sq.uare for its 
width. All unnecessary pencil sketching 

Fig. 2—An alternative method of 
producing good bold letters 

will be cleaned away, and a first-class set 
of letters will be available for the show-
card, notice or poster. 

Smaller or larger squares will give 
corresponding sizes in letters. It is a 
good idea to draw out the letters on the 
background to be used in the size it is 
proposed to make them. This pre-
liminary spacing of lettering in the early 
stages helps to plan a much better job. It 
is an advantage of the craft that the 
letters need not, and should not, be 
stuck down until the final lay-out has 
been satisfactorily built up. 
Some of you may be familiar with 

another variation of this form of 

lettering; that based on squares. The 
chosen coloured papers are ruled out, as 
illustrated in Fig. 2; that is, four hori-
zontal lines equal distance apart followed 
by vertical lines ruled in the same 
width. The letters are drawn to cover the 
area of a square, each letter being com-
posed of nine small squares, three in the 
width, and three in the height. Each 
letter is then carefully cut to shape by 
folding, the unwanted parts being re-
moved with the scissors. Some are 
folded vertically, and others the reverse, 
and this will be seen when the work of 
cutting takes place. Some letters, like I 
and L, may be cut straight away without 
folding. 
The example letters shown in this case 

are based on 4 in. squares, so that each 
letter will be 14 in. square overall. 
The strokes are all equal in width in 

both these examples, and they are, 
therefore, good legible styles for posters 
and other work. Quite a number of 
poster designs are carried out in one 

height of letters, lower case letters not 
being employed. On the otherhand 
large capitals and small letters may be 
produced as the design requires. Quite 
small lettering may be cut freehand, but 
it is better to work out bold, colourful, 
and readable designs, and avoid small 
detail work. 

Next week's issue will show how 
to make a 2-seater sidecar for a 
tandem and other interesting pro-
jects for all ages. 
MAKE SURE OF YOUR COPY 
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GIFTS FOR 

BOYS & GIRLS 
The making of these gifts is a job well within the capabilities 
of any handyman. With a fretsaw, a few simple tools and one 
of Hobbies kits, he can make a lasting model of which he 
can be really proud, and one which is certain to please its 
small owner. 

New low-priced DOLL'S HOUSE. 
No, 254 Special. Sturdy hardboard 
ensures rigid construction. Back opens to 
facilitate furnishing. 20 in. high. 

TOY FORT 
with moat and drawbridge 

No. 260 Special. Round towers, 
courtyard, turrets, etc. Base: 
20 • 15 in. 

Price 26/3 
(post 3,3) 

Send for your free copy 
of `Profitable Leisure' 
which contains dozens of 
interesting projects. 

TUDOR DOLL'S HOUSE No. 237 Special 
A large and attractive model of a typical half-timbered Tudor house. 
Double-hinged front. Metal windows, doors and fireplaces, and all 
necessary wood and fittings. 2 ft. wide, 2 ft. high, 16 in. deep. 

Price 92/6 

DOLL'S HOUSE. No. 2910 
Another low-priced house, 17 in. wide. 
The front is hinged to reveal four rooms, 
a hall and landing. Price 59/ I I 

TOY FARM 
No, 3334. Kit for making four 
buildings. Set of plastic farm 
animals. 

Price 211/ 
(post 2/9) 

SERVICE STATION 
Kit No. 258 Special. Modern garage 
with base 20 • 15 in. Kit includes pumps 
and car ramp. 

Price 25/ I I (post 2/9) 

To HOBBIES LTD ( DEPT. 991), DEREHAM, NORFOLK 

Please send kit marked ( X) and a free copy of ' Profitable Leisure' 

TUDOR DOLL'S HOUSE 1 1 
No. 237 Special 92s. 6d. I 1 

TOY FARM 
No. 3334 30s. 9d. I 

DOLL'S HOUSE DOLL'S HOUSE 
No. 2910 59s. I Id. Li No. 254 Special 45s, lid. 

TOY FORT SERVICE STATION 
No. 260 Special 29s. 6d. No. 258 Special 28s. 8d. I I 

r— I 

(Prices include post and packing) 

I I 

NAME  

ADDRESS   

P.O./Cheque enclosed for  
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A LONG TOM (with a difference) 

W
E have all met the situation. 
You have guests ... you are all 
sitting comfortably around the 

TV set . . . you decide not to set the 
table for a meal, but to eat around the 
occasional table. 
Then the fun starts. Cups and 

saucers soon overflow the table; there is 
no room for the plates of sandwiches. If 
only the occasional table had that little 
extra. .. 
Here is a table that has that little 

extra in the form of retractable, sliding 
trays. And, the construction is within 
the scope of any handyman. 
The design is for a settee table or a 

Long Tom, as it is known. First, make 
up a rectangular frame from 2 in. by 1 in. 
planed deal. A size of around 4 ft. by 
15 in. will suit most rooms. Glue and 
screw it together at the corners, first 
drilling clearing holes for the screw 
shanks to avoid splitting the wood. 
The trays are made from 1 in. thick 

plywood or blockboard. A useful 
width for them is 8 in., and their length 
should be the same as the overall width 
of the 2in. by 1 in. framing, less 1 in. They 
then fit flush to the outside edge of the 
framing when retracted, whilst their 
back edge abuts on to the inside edge of 
the framing. 

At the rear end of the trays fit a stop 
piece consisting of a length of + in. 
square planed deal, screwed and glued 
in place, as shown in the skétch. To the 
front end of the tray, a finger grip is 
fitted. First, a semicircle is cut out, and 
into it are drilled, from opposite sides, 

in. diam. holes. It is essential that the 
two holes are drilled exactly opposite 
one another. Finally, a length of in. 
steel rod is tapped into and through the 
holes to form the grip. The rod should be 
cut II in. shorter than the width of the 
tray, so that the ends finish inside the 
drilled holes. The ends can be filled 
with wood filler. 

Next, cut four channels into the sides 
of the framing, and into which the trays 
will slide. They should be staggered, as 
shown in the sketch. Do not make the 
channels deeper than î in. 

Next, bearer pieces are fitted between 
the framing. They also should be of 

in. thick plywood or blockboard, and 
they should be fitted so that their lower 
side is flush with the underside of the 
2 by 1 in. framing. They should be held 
by screwing through from the outside of 
the framing. 

Across the bearer pieces are fitted 
in. square stop pieces with glue and 

screws. They are to stop the trays from 

being pulled right out. Their positioning 
is important. Obviously, if the tray is 
extended too far its weight would make 
it sag. Therefore, site these stop pieces so 
that the tray can only extend three-
quarters of its full length. This is shown 
more clearly in the section, which also 
shows straight legs for those who prefer 
these to the splay type. 
That completes the mechanism of the 

table, and it only remains to fit a top 
piece of in. thick plywood. This is held 
in place with panel pins into the free 
sections of the top edge of the framing. 
There is no need to fit a bottom piece to 
the underside of the framing. 
The contemporary ferruled beech legs 

can be obtained from Hobbies Ltd. 
No. 581 ' are 15 in. long and cost 2/6 
each, whilst No. 582 are 20 in. long and 
cost 3/- each. Postage for three or four 
legs is 1/6 extra. They are quite easy to 
fit. The base blocks have two drilled 
screw holes to fit them to the underside 
of the bearer pieces. The legs are then 
screwed into the base blocks. 
The table can be finished in whatever 

treatment you prefer. It is a good idea to 
cover the top with a plastic adhesive 
sheeting, to allow for easy wiping over. 

STOP 
PIECE 

SECTION 

(E.C.) 
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Yes! a really fine finish with One Hour Humbrol 

Plastic Enamel. Recommended for decorative 

work and handicrafts, and ideal for plastic work. 

Dries with a porcelain finish in one hour, 

leaving no brush marks. 

There are gloss, matt, and metallic colours, for 
the versatile decoration of almost all types of 
surface; Experienced handicraft workers know 
they can rely on the Humbrol finish. 

He's reaching for his fine finish! 
Available in an attractive range of colours, all intermixable, which 

cover in one coat; no undercoat is necessary. I oz. 8d.; 2 oz. 1/6 

IIIIIVIBROL 
THE UMBER OIL COMPANY LTD.(Paint Division), MARFLEET, HULL, ENGLAND 

Other products in the CASCO range include:— 

CASCO Cold Water Casein Glue, 

CASCO P.V.A. Glue, 

CASCO "CONTACT" Instant Adhesive, 

CASCO Wood Stopper. 

MAKING ITS MARK . . . 
More and more, woodworkers—both amateur and professional—are 
acclaiming CASCAMITE "One Shot" as the smash hit in glues. And for 
top performance, combined with simplicity of use, there's nothing like it! 
Made by a patented process, this unique resin glue is a "two-in-one" 
powder (resin and hardener, blended together in exactly the right pro-
portions) which merely requires mixing with cold water—one simple 
operation only. Using CASCAMITE "One Shot" could hardly be easier; 
and the results are outstanding ! Joints are as strong as 
the wood itself, heat resistant and waterproof . . . the 
glue line is colourless and stain-free . . . and further-
more, joints can be successfully glued even when there 
are gaps between the surfaces of up to IV. 
CASCAMITE "One Shot" is specially recommended 
for furniture making and repairs, joinery, boat build-
ing, etc. Packed in 3¡, 7 & 18 oz. tins (2/6d., 4/-d. & 
8/6d. respectively). Also in larger sizes. 

Stocked by Ironmongers, Builders' Merchants, 
Handicraft Shops etc. 

SYNTHETIC RESIN & CASEIN GLUES 

Manufactured by: LEICESTER, LOVELL & CO. LTD • NORTH BADDESLEY • SOUTHAMPTON 
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BUYING OR SELLING? 

Classified advertisements on this page are 
accepted at a cost of 6d. per word prepaid. 
Use of a Box No. is 1/- extra. Send P.O. with 
advertisement to Hobbies Weekly, Advert. 
Dept., Dereham, Norfolk. Rate* for display 
advertising on application. 

U K LOS ANNU AL. Indispensable cyclists 
.1N-handbook. Tours, resthouses, money-saving 
hints. 3/- post free. — Burrow, Publishers, 
2 Imperial House, Cheltenham. 

100 DI F F ER ENT stamps free! Request el. upwards discount approvals. — Bush, 
53 Newlyn Way, Parkstone, Dorset. 

•JUX OD E LS. You can make lasting stone-hard 
1V1models with Sankey's Pyruma Plastic 
Cement. Supplied in tins by Ironmongers, 
Hardwaremen and Builders' Merchants. Ask for 
instruction leaflet. 

XI/MAKERS with sewing machines required 
VV for making cushion covers. Regular work 
guaranteed. Apply enclosing s.a.e., Dept. 28, 
Arnold Trading, 10 Shelley Road, Worthing, 
Sussex. 

XV/HEELS (Hardwood and Rubber Tyred 
VV Metal). Cot, Pram, and Doll's House 
Fittings and Papers, Beads, Transfers, Prints and 
other accessories. Stamp for new lists. (Trade 
supplied.) New address — JOYDEN CO., 
91 Peplins Way, Brookmans Park, Herts. 

• 
LEARN 

RADIO tà Ty 
SERVICING and 
ELECTRONICS 

and how to make and build your own 
equipment — using an exciting new Prac-
tical apparatus course. Ideal for startinlz 
your own business or as a fascinwini, 
hobby. 
FREE Brochure, without obligation, from 

RADIOSTRUCTOR G.8 I 
READING . BERKS 

Britain's lead inc radii trainne, nlr:ni,iizatt III 

25 MALTESE STAMPS plus approvals. Only send 1/- P.O. — A.B.S., 16 Mrabat 
Street, Sliema, Malta. 

T EARN RADIO & ELECTRONICS the 
1.4NEW Practical Way! Very latest system of 
experimenting with and building radio apparatus 
— 'as you learn'. FREE Brochure from: Dept. 

Radiostructor, 40 Russell Street 
Reading, Berks. 

PROFIT ANDPLEASURE is obtainable 
r from Writing (typewriter unnecessary) or 
Artistry. Send for free fascinating bumper pack-
age "Profitable Leisure".—Writers' & Artists' 
Ring, (H W), 5 Edmund Street, Birmingham. 

NYLON • P.T.F.E 
ROD, BAR, SHEET, TUBE, STRIP, WIRE 
No Quantity too Small List on Application 
BRASS • COPPER • BRONZE 

ALUMINIUM • LIGHT ALLOYS 
H. ROLLET & Co. Ltd. 

6 Chesham Place, S.W.I BELgravia 4300 
ALSO AT LIVERPOOL, BIRMINGHAM 

MANCHESTER, LEEDS 

ça KENYA Stamps 3/-, 25 Malta 4/6, 25. 
-"-' Philippine, 5/-. Stamp Magazines 1/-. 
monthly. Try our 7 day approvals. E. C. F. 
Townsend (H), 92 Tenby Road, Edgware, 
Middx. 

'TRANSISTORS, Germanium Crystals, 
1 Headphones, etc. Lists and diagrams free. 
Germanium Diodes with three crystal set 
circuits 1/-. Postage 4)d. P.R.S. (H). 33 Boume 
Gardens, London, E.4. 

It if AKE ART PAY. Learn to Draw/Paint 
1V1Flowers, Birds, etc. in Designs or Pictures 
for waiting manufacturers. Profitable. Re-
munerative. Even beginner's work can sell. Post-
card brings free brochures. Clun Valley Features 
(H.W.), Clun, Salop. 

BU I LD YOUR OWN electric guitar in one hour. Full size, professional guitar, with built-
in pick-up and controls. Complete in presentation 
box, 7 gnu., plus 5/- carriage. — Musicland, 88 
Broadway, Bexleyheath, Kent. 

TRINKET BOX 
KIT No. 3070 

Materials and instructions for 
making this 54 in. long box cost 

4/9 (ipf_set°,gt%) 
HOBBIES LTD (Dept. 991), 
DEREHAM, NORFOLK. 

H EAR A LL CONTINENTS 
With H.A.C. Short-Wave Receivers 

Suppliers for over 18 years of radio S-W Receivers of quality. 
One-Valve Kit, Price 25/- Two-Valve Kit, Price 50/-
Improved designs with Denco coils. All kits complete with all components, 
accessories and full instructions. Before ordering, call and inspect a demon-
stration receiver, or send stamped addressed envelope for descriptive 
catalogue. 

Short-Wave Products (Dept. 22), II Old Bond Street, London, W. I.  

`LOG CABIN' 

CLOCK 
Kit No. 3018 

This Kit contains design 

with instructions, panels 

of selected wood and a 

AIM gliki 
reliable 30-hour move-

ment, 27/-, plus 2/- post- Ivereit.ri 
age. 

HOBBIES LTD ( Dept. 991) DEREHAM, NORFOLK 

THE BENCH FOR YOU ! 
With a bench like this you can work to your heart's content. 

Perfectly rigid, but can be easily taken apart if space is required. 

Best selected timber, complete with hardwood vice with twin 

screws. Easy payments 30s, down and 6 monthly payments of I7s.6d. 

Ask for agreement form. 

3' 6" long 

l' 9" wide 

2' 6" high 

Cash Price £6 6s. Ocl. 
(Carriage free in U.K.) 

From Branches or direct from: 

HOBBIES LTD (Dept. 991), DEREHAM, NORFOLK 
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'MONOGRAM' TRINKET BOX 

THE box is made up from two 
pieces A, two B, two C, and one D 
cut from 1 in. wood. Pieces C 

measure 4+ in. by 2+ in., and piece D 
measures 5+ in. by 2+ in. Pieces D and C 
glued together form the lid. 
The overlay and monogram are cut 

from ¡ in. wood, and glued on the lid. 
If you send a stamped and addressed 

envelope, and indicate the initials re-
quired, Hobbies design department will 
draw out your own monogram free of 
charge. You must, of course, enclose a 
current Reader's Reply coupon such as 
appears on this page. (NA .11) 

- 

A 
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CHARMING 
MUSICAL BOXES 

W. 

MUSICAL 
SWISS CHURCH 

No. 3364. Holds about 30 cigarettes, 

10/6 (post 1/6) 

ILLUMINATED MUSICAL 
SWISS CHURCH 

No. 256 Special. Full kit contains 
materials, paint. glue, electrical 
fittings, etc. 25/- (post I /9) 

TWO-STOREY 
MUSICAL SWISS CHALET 

No. 255 Special 
Kit contains materials, 
paint, glue, etc. ( post ( / 9) • 4' 

!II!II: 
WILLOW PATTERN BOX 

No. 3284 
For cigarettes, trinkets, etc. 

9/3 (post 1/6) 

'BIG BE N' CIGA RETTE BO X 
No. 3324 

Model of this famous London landmark 
stands 164 in. high. 

14/3 (post I 6i 

Kits and Musical Movements from 
all Hobbies branches or direct 

by post from 

HOBBIES LTD, ( Dept. 991), 
DEREHAM, NORFOLK 

SWISS CHALET MUSICAL 
CIGARETTE BOX. No. 3152 

Kit for chalet 1/ I I (post 1/3) 

OLD WOMAN 
WHO LIVED 
IN A SHOE 

MUSICAL BOX 
No. 259 Special. For 
cigarettes or trinkets. 

24/- (post 1/9) 

GRAND PIANO 
No. 3250. Kit to make 
includes wood, hinges, printed 
keyboard, etc. 

I 2/6 (post 1 / 6) 

TREASURE CHEST 
MUSICAL TRINKET BOX 

No. 3312 
Charming reproduction of a pirate's 
treasure chest. I 5/ 

(post I /6) 

SWISS MUSICAL MOVEMENTS 
Choice of 27 Tunes 
(One Tune per Movement) 
Westminster Chimes 
Kiss Me Honey-Honey 
The Knick-Knack Song 
Anniversary Song 
Jingle Bells 
0 My Papa 
Blue Danube 
Vienna, City of my Dreams 
The Harry Lime Theme 

from 'The Third Man' 
Brahms' Lullaby 
Parade of the Wooden Soldiers 
Auf Wiedersehen 

(Till We Meet Again) 
Church Bells Air 
The Bridge on the River Kwai 

(Col. Bogey) 

On the Street where you Live 
Ave Maria de Gounod 
Happy Wanderer 
Silent Night 
Limelight 
Moulin Rouge 
Greensleeves 
Tales from the Vienna Woods 
Home Sweet Home 
Swedish Rhapsody 
Bells of Sc. Mary's 
Blue Bells of Scotland 
Irish Eyes are Smiling 

Price 14/1 I 

(post 6d.) 

52 



PIECE I. CUT ONE 1/8 in. 

PIECE 5 IS 
GLUED ON HERE 

PIECE 6 IS 
GLUED ON HE1 

THE ARROWS 
INDICATE THE DIRECTIOP 
GRAIN OF WOOD 

PIECE 3. CUT 

PIECE 

PIECE 5. CUT ONE 113 in. PIECE 6. CUT ONE 1 8 in. 



RETAINING 
CLIP 

ECE I. CUT ONE I,'8 in. 

PIECE 5 IS 
GLUED ON HERE 

PIECE 6 IS 
GLUED ON HERE 

'ellieelaile THE ARROWS 
INDICATE THE DIRECTION OF 
GRAIN OF WOOD 

PIECE 7. CUT ONE I/ 4 in. 

No. 

3384 

THE "TWO-FACED" 

EGG TIMER 

SIZE 6-1 ins. HIGH 

A KIT OF MATERIALS FOR MAKING THIS 
DESIGN IS SUPPLIED BY 

HOBBIES LIMITED, DEREHAM, NORFOLK 
PRICE ON APPLICATION. 

THE WORLD'S STRONGEST GLUES 

gte.ckee-eviek-
isme. a .1 neti v c -road' 



PIECE 7. CUT ONE 1,4 in. 1) i 

PIECE 6. CUT ONE I 8 in. PIECE 5. CUT ONE I 8 in. 

PIECE 2. CUT ONE 1 ,4 in. 

PIECE 3. CUT ONE I 4 in. 

PIECE 4. CUT ONE 1:4 in. 

PIECE 8. 
CUT ONE 1 4 in. 

PRINTED IN ENGLAND. 

DESIGN IS SU 
HOBBIES LIMITED, DEI 

PRICE ON APF 

THE WORLD'S STRO 

road 
POLysTiK 

A white P.V.A. adhesi 

na stacincinginfeatstw-dorryin glna 
a  
bottle: 216d and 50, 

BUY , CROID FROM YOUR LO 

RETAINIP 
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PIECE 6 IS 
GLUED ON HERE 

PIECE 5 IS 
GLUED ON HERE 

Th 

THE ARROWS 
INDICATE THE DIRECTION OF INDICATE 

OF WOOD 

CUT ONE 1/8 in. 

Il 
Ø11 ''1 iilI 

SIZE 6 ins. HIGH 

PIECE 3. CUT ONE 1,4 in. 

PIECE 4. CUT ONE 1,4 in. 

PIECE 8. 
CUT ONE I4 in. 

A KIT OF MATERIALS FOR MAKING THIS 
DESIGN IS SUPPLIED BY 

HOBBIES LIMITED, DEREHAM, NORFOLK 
PRICE ON APPLICATION. 

THE WORLD'S STRONGEST GLUES 

^ Ngt&kee-Wititi-

(t2201 POLYSTIK 
POLYSTIK 

A white P.V.A. adhesive, clean to use, non-
staining. fast-drying and strong. For Joinery 
and cabinet work. In easy-spread polythene 
bottle: 2/6d and 5L. 

RETAINING CLIP 

 r PRINTED IN ENGLAND. 


