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CAT in battle seems a strange
anomaly, and yet there are many
instances of this happening.

In 500 s.c. King Cambyses of Persia
made war upon the Egyptians. He knew
they worshipped cats and dogs, together
with other animals. So he collected a
large number, had them carried in front
of his army, and marched against
Pelusium.

THEMETIME:

CATS WHO WENT
TO WAR

The wily Persian had done a really
smart thing, for as the two forces met,
the spears of the Egyptians remained
poised, but were never hurled: the arms
of the slingers dropped to their sides,
and, rather than injure their gods — as
they deemed the cats they saw before
them — they allowed themselves to be
slaughtered without striking a blow in
their own defence.

To *fight like Kilkenny cats’ is an old
saying with an almost forgotten military
origin.

It was a common practice in years
gone by to tie two cats together by the
tips of their tails, sling them over a line
stretched across the barrack room, so
that they hung head downwards, and to
watch them fight.

Hearing an officer coming one day
one of the onlookers at such a brutal
exhibition drew his sword and cut the
combatants down, leaving the tails still
hanging across the line, and giving rise
to the supposition that the cats had eaten
each other up to that point.

At Waterloo, an officer found a pretty
little tortoiseshell kitten lying dead in a
clover field in front of the regiment.
It had been frightened by the tremendous
noise of firing and, running berserk,
had met its death among the thousands
of men and horses who died that day.

After we had stormed the heights of
Alma a Russian officer was found,
badly wounded, with a little kitten
nestled in his bosom, apparently un-
willing to leave him.

A cat belonging to one of the 2nd

Zouaves had a distinguished career
during the Crimean War. The Zouaves
fitted up a little theatre before Sebasto-
pol, and it often happened that during a
performance the drum would summon
audiences and actors{to battle.

One day this Zouave, who was per-
forming in a long frock-coat and a
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on his shoulder while the bullets were
whistling and the shells were roaring
and pounding from the batteries.

Fitt! a ball goes past, and with it the
Zouave's right ear. Scrunch! a splinter
of a shell tears away one of his arms,
and one of pussy’s paws into the bargain.
The comrades are carried to hospital,
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An amusing label to illustrate a ‘cat’ story

Republican chapeau, had to seize his
gun and rush off to the trenches. He had
no time to change his garb. His four-
footed favourite went with him, sitting

and side by side they lie until both are
recovered, returning triumphantly to-
gether to France, the one-armed man
and his three-legged cat.
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FREE STAMP MAGNIFIER plus 35
different stamps. Request bargain approvals.
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OR SALE — NEWFOUNDLAND

STAMPS! 100 fine NFLD stamps $1.00 —
1,000 $9.00 — 2,000 $15.00 — 50 all different
$2.00 — 100 all different $6.00 order now from
HARRY PHILLIPS SALES, BONA-
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STAMP NEWS FROM
JAPAN

T HE 12th value of the ‘Flower’ series
has just appeared from Japan (see
illustration).

This 10 yen stamp depicts the
‘SAZANKA’ — an evergreen tree that
grows wild in the mountains of Kyushu
and Shikoku, and opens its white flowers
in late autumn and winter.

In the lzumo region, there is an old
custom of decorating houses with models
of tigers as charms against evil spirits.

This is particularly so among merchants,
who consider the tiger as a bringer of
good luck. This custom has given rise to
the papier maché toy of the tiger, pro-
duced in this region, that has furnished
the design for the 5 yen special stamp to
mark the year 1962 — ‘the year of the
tiger’ according to the conventional
12-animal-cycle calendar.
This ‘tiger’ stamp is also shown.
* * *

These recently-issued stamps mark the centenary of the Finnish Railways

PAINTINGS ONBELGIAN
CHARITY ISSUES

HE 1961-62 ‘Charity’ stamps from
Belgium depicting paintings (illus-
trated on right) are as follows:
40¢ +10c — — La Mére et I'Enfant by
Pierre Paulus (1881-1959).
IF +50c — Amour Maternel by
F.J. Navez (1787-1869).
2F 450c — Maternité by Constant
Permeke (1886-1952).
2.50F +1F — La Vierge et I’ Enfant by
Van Der Weyden (1400-1464).
3F +1F — La Vierge a la Pomme by
Hans Memling (1435-1494).
6F +2F — La Vierge au Myosotis by
P. P. Rubens (1577-1640).
Get this set now from one of the
dealers advertising in Hobbies Weekly.

RUSSIAN ‘ADVERT’
MATCH LABELS
— 1962 ISSUE
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Another set of Russian match labels representing one of the first issues of 1962. It
has an ‘advert’ theme
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RUSSIA COMPLETES
‘COSTUMES’ SET
ECEMBER 20th, 1961, saw the
release of the following stamps from
Russia.

A 3 Kopeks pictorial to complete the
1961 ‘Costumes’ set. It depicts costumes
of the Kazakh people, and was designed
by V. V. Pimenov. (Top illustration.)

The 4 Kopeks value (below) is de-
voted to Andrew Pumpur (1841 -1902)
the Lettish poet. This stamp was de-
signed by V. P. Kovalev.
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garden is early spring, and although

sowings may be made during
March under suitable conditions, early
April is soon enough for most annuals
and many common vegetables. Cloches
can be used for outdoor sowings of half-
hardy annuals, which are pricked out,
still under glass, and remain covered
until May, when they are gradually
hardened off ready for planting out.

It is possible to economize by saving
your own seed from flowers and vege-
tables, but in practice this seldom pays in
a small garden because of cross-pollina-
tion. It is not easy to control pollination
when plants are grown close together.
Seeds are still quite inexpensive, and you
can be sure that your seed packet con-
tains the best quality possible, if it comes
from a reputable firm.

r I “HE chief seed-sowing time in the

Seed requirements

Ripe seeds are quite dry and brittle,
and are dispersed naturally by many
different means — birds, animals, and
humans being mainly responsible. To a
limited degree, too, the wind may blow
seeds quite a distance from the parent
plant. Seeds so distributed will lie
dormant until conditions are right for
germination, and it is thése conditions
that the gardener must copy.

Moisture and temperature are the two
main features of seed raising. Some seeds
germinate quite naturally in the open
ground as soon as the soil warms up a
little in spring, but others require
artificial warmth up to 70°F. or even
higher.

Moisture

To be successful it is essential not only
to provide moisture in the first place, but
to see that the moisture continues to
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POINTS ON
SEED SOWING

sustain the seedling. Seeds can ‘chip’
during the night and early morning, and
be lost during a couple of hours of dry-
ing wind and sunshine at mid-day. The
gardener might never see any indication
that germination had taken place and, of
course, the seed would, naturally, be
blamed for the failure.

In the greenhouse the moisture con-
tent of the soil can be more easily con-
trolled by immersing seed pans or boxes,
or by overhead watering combined with
suitable shade, but in the open garden
this is not so easy. It is generally best to
water the ground thoroughly, sow the
seed, and cover with dry soil. It is
usually convenient to open a V-shaped
drill with the hoe blade, water well, sow
the seed, and lightly draw the dry soil
back into the drill. This is particularly
successful with quickly germinating seed
such as carrot, lettuce, radish, brassica,
etc. Carrot drills can be dressed with
Aldrin to ward off the carrot fly.

Soil conditions

For indoor sowings the John Innes
seed compost is excellent, even if you are

unable to sterilize the soil. This compost
provides just the right soil texture and
moisture holding content for germina-
tion. Sufficient fertilizers are included to
sustain the seedlings until transplanted.
In the open garden the top soil must
be worked by forking and raking until
itis finely broken, otherwise the seedlings
will be unable to push their way through.
A little fertilizer, such as John Innes
base, and a little lime can be worked
into the top 4 in. of soil before sowing.

Depth to sow

A general guide as to depth of sowing
is taken from the size of the seed itself,
large seeds being sown deepest. In the
natural way the seed will fall on the
ground, and be washed into the cracks
of the soil. It may not even be buried at
all. It is a mistake, therefore, to bury the
seeds too deeply. Many will germinate if
only sprinkled on the surface or at the
most lightly raked in. During very dry
weather when seeds such as forget-me-
nots and sweet williams are sown, the
ground should be well watered, and the
seeds scattered thinly on the top. The
sweet williams should be lightly covered
or raked in, and the forget-me-nots left
on the top. Lay a few twigs on the
surface, and cover with brown paper
weighted down with stones to prevent it
blowing away. Inspect daily after three
or four days, and remove the paper after
germination. Give shade of some sort
until seedlings become hardened.

Finally, try to sow thinly, so that
little thinning is necessary. In practice it
is almost impossible to achieve a perfect
result, but it does help if the seedlings
are fairly evenly spaced to start with,
Thin out or transplant as soon as the
true leaves appear. (M.h.)
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A MODERN WALL BRACKET

(Yo'a'x4"x 12

o GENERAL . CONSTRUCTION
OF WALL BRACKET

SHOWING SLOTS
CUT FROM PIECES A

S a special wall feature, or as a
means of displaying small plants
or ornaments, this type of wall

bracket illustrated on the front page is
ideal.

The diagrams in Figs. 1 and 2 show
how to use Hobbie- standard stripwood
36 in. long by 4 in. wide and % in. thick.
Four pieces A are halved together in
pairs, and completed by addiag the
pieces Band C.

The exact size of piece A is indicated
in Fig. 2. The halving joint will, of
course, be a tight fit, and care should be
taken to see that saw cuts are made on
the inside of the lines. Naturally, it these
pieces are cut from standard lengths of
stripwood, the measurements will be
scant to allow for the width of saw cuts.

Use glue and nails when assembling
the pieces, and wipe off excess glue be-
fore it has time to dry. This is partic-
ularly important if the wood is to be
stained and varnished, because excess
glue will seal the wood and prevent the
stain from taking.

The appearance of the bracket can be
further enbhanced by the judicious use of
suitable materials for backing the indi-
vidual ‘boxes’. Fig. 3 shows how a

The following materials may be obtained
from Hobbies Ltd, Dereham, Norfolk or from
any Hobbies branch or stockist.

Three pieces stripwood 36 in. by 4 in. by # in.

price 11/-, postage 1/6.
Decorette transfer No. 137B price 2/3,

postage 6d.

Wallhangers No. 121 6d. per four, postage 3d.

coloured print from a magazine can be
mounted on a piece of plywood or
hardboard, and held in place by } round
beading. Other subjects which would be
equally suitable are old calendar pic-
tures, jigsaw pictures, and original photo-
graphs. For instance it would be a novel
idea to enlarge the best of your family
snaps, and use it asa backing. Those who
are proficient in marquetry might like to
design a special panel as a background.
Transfers, too, can be used to good
effect. The Decorette No. 137B of zonal
pelargoniums looks well if mounted on
to plywood and glued to the front of the
bracket, as indicated in Fig. 4. Cut
roughly round the shape with a fretsaw

COLOUR PRINT, PHOTO
OR MARQUETRY PANEL
HELD IN PLACE BY /4 ROUND BEADING
AND BROWN PAPER PASTED ON THE BACK.

OECORETTE 1378
ON WOO0D. GLUE TO
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“HOBBIES No. /2!
WALL HANGER

MIRROR INCORPORATED
IN ONE UNIT TO GIVE |
PLEASING REFLECTIONS

before gluing in position. Some idea of
this attractive coloured transfer is shown
in the sketch in Fig. 5.

A mirror cut to size and inserted as in
Fig. 6, gives a pleasing effect. It will
reflect the beauty of ornaments or cacti.

The finish of the wall bracket may be
stain and varnish or paint. In any case
the wood is rubbed down well with
glasspaper. Fill the grain with wood-
filler, and lightly rub down again with
fine glasspaper. Now stain or give an
undercoat of the colour required. Finish
off with a top coat of high gloss paint, or
with clear varnish.

The bracket may be hung by means of
wall hangers as in Fig. 6. (M.ha»
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PROPOSE in this article to ¢con
tinue on the theme of bridges. I
shall give you details of a Girder
Bridge, and its environs, with the idea of
using the Airfix Girder Bridge as the

main structure, and also an idea of a _

Lifting Bridge, which is very useful if you
want to make an opening to get to the
middle of your layout. That is, of course,
if you are operating from the middle. 1
will also give ideas for small bridges that
would take a track over a stream, and
also a timber trestle type of bridge.

You will see from the drawing that
the Girder Bridge is made up from steel
girders mounted on piers at each end,
which can be of brick, stone or concrete,
or any combination of the three. I will
show you how you can nrake the girder
part of wood and card, or if you prefer
it you can use the Airfix Girder Bridge
kit, and make the end pillars to suit. You
could use metal, if you are handy with
the soldering iron. 1 have found that
OO Nickel Silver Rail makes up into
many fine structures for model railway
work, but one would need to build up a
jig to hold the parts whilst soldering, of
course. The result would be a really
strong job.

Proceed with the job of making the
model by first making the deck for the

GiRDER BRIDGE
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tracks. Put in the cross members on the
underside of the deck, as illustrated. If
you are making the sides from wood and
card make a full size drawing of one of
the sides, and then make up two sides on
this drawing, in much the same manner
that one makes up a flying model air-
craft. Pin down the drawing, cover it
with a sheet of transparent grease-proof
paper (to prevent the work from sticking

MORE BRIDGES

TO MAKE
By F. A. Barrett

to the drawing), and then position the
bottom member, putting pins each side
to hold it in place. Then proceed to put
in the top member in the same way, and
so on with the uprights and diagonals,
using pins in each case.

The material 1 would suggest is a
hardwood strip, say, ¥ in. for the main
members and $ in. for the bthers. When
the first side is dry, assemble the second
side on the one already made. Use a good
glue for your joints, such as Britfix
Balsa Cement. Leave them to dry hard,
and then remove the pins and take the
two sides from the drawing. You may
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UNDERSIDE OF BRIDGE SHOWING INTERLACED GIRDERS
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have to use a razor blade carefully to
separate the two sides.

Next you will want some card, about
2 in. thick. Cut some strips  in. wider
than the wood you used for your frame-
work. You will need quite a bit of this
strip, and use a good model-maker’s
knife and a steel rule when cutting it,
making sure you have nice strips of
equal width all the way along. They
should be put each side of the wood on
two faces, with the edge of the card
showing at the side of the bridge. You
will see what I mean from the illustra-
tion. In other words you are making the
strips of wood .into girders, and if
viewed from the top of the bridge mem-
ber they would look like an H with a
solid middle part.

These strips should be applied to every
part of the bridge, along the top and
bottom, as well as the uprights and the
diagonals. When these are finished give
them a coating of shellac or French
polish, and they are ready for painting
when dry.

You can, whilst these are drying out,
make the cross pieces that hold the two
sides apart, that is if you intend to fit
them. Make them in exactly the same
way. Next you can fit the side and the
cross pieces to the deck. First fit the
tracks to the deck, and then you are
ready for the final painting.

The end piers or supports would be
made from blocks of wood. You could
give them a covering of card, and then
cover with brick paper, or paint for
stone or concrete. Then fix your girder
section in place, and there you are — a
lovely model that you can point to with
pride, and say ‘I made it myself”.

You should, of course, decide the
number of tracks that you want to go
over your bridge before building.
Naturally, you could extend your bridge
by putting in a central pier, making up
two of the girder sections, and spanning
them between the outer piers and the
inner one. The same remark applies to
the Airfix bridge. Two or more of these
can be fixed together; it is fully adapt-
able.

Now to the Lifting Bridge. On a large
layout one sometimes operates the
trains from the middle of the room; that
is when the layout covers a room. It is
not always convenient to stoop down to



crawl under the baseboards, particularly
if, like me, the owner is getting on in
years, and finds it somewhat of a strain
to bend and crawl around. For this
reason it is a good idea to have a lifting
bridge, and then you can gracefully walk
upright through the opening left when
the bridge is raised.

In effect this is a girder bridge which
is made in one span, and it is hinged at
one end so that the whole thing can be
lifted either by hand, or electrically at
the will of the builder. The structure
could be built in the same way as the
last bridge, with wood and card, or
metal, but it will have to be strong to
stand the strain of lifting. Also, you will

[ | TRACK LEVEL
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SMALL BRIDGE OVER STREAM
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have to make sure that it is rigid enough
to go back into its correct position every
time to avoid electrical faults with the
running tracks. You will also have to
arrange a suitable contact arrangement,
so that contact is made when the bridge
is lowered, and to cut off the power
when the bridge is raised. But this is a
simple matter, and merely needs two
contacts for each rail, as shown. The
weight of the bridge will hold them
together.

The small bridges for crossing streams
are not often modelled. I don’t know
why, as they are attractive features, and
very easy to make. The method here is
much the same as for the Brick Built
Bridge described in my last article. Put
the deck on to some wooden supports,
and then make up two’sides in card.
Cover with a suitable paper, and put the
two sides in position with glue.

For a Timber Trestle type of bridge,
you will need to work in wood, and as
round timbers are used for these mainly,
use dowel rods for the main supports.
This type of bridge is not to be seen very
much in this country, but I have seen
lots of them in Canada and U.S.A., and
they are very attractive. Sometimes they
stretch long distances, and they also span
some mighty deep ravines. I include this
type of bridge because it is unusual, and
as there is so much trans-continental
stuff about these days, I thought it
would interest those readers with this
type of layout.
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The deck is usually made of cross
members of wood. These are of square
section, and they run across the bridge
from side to side. They are, of course,
fixed to longer members that run the
length of the bridge. You will see what 1
mean from the drawings. There is also
quite a lot of bracing, depending on the
length and height of the bridge. There

SCREW IN BLOCK TO MAKE CONTACT

are seldom any side rails or fences, which
adds to its charm. One can plainly see a
locomotive valve gear working, and it is
an ideal spot at which to put a loco-
motive on the track, as you can see what
you are doing, and there are no obstruc-
tions of any kind. The bridges I have
seen have little platforms on the side,
and on these there is usually a barrel of
water for fire protection. You could add
these features and make your model out-
standing. Use creosote for a finish, or
Indian ink slightly diluted with water.
One final point on bridges. They are
not always straight; you can make any
of them on a curve. But, of course, if you
do, make sure that you make them wide
enough to allow your engines, etc, to run
around them. This is especially the case
with girder bridges, and it is governed,
of course, by the radius of the curve. It
would be as well to try an engine round
the curve of your bridge before you make
it. The best way is to cut a piece of paper
to the size and shape of the deck of your
bridge. lay your track on it, and then run
the locomotive around it to see that the
leading or trailing coupling hooks or
buffers will clear the sides of the bridge
deck. Only in that way can you be sure
the model will not give trouble later.

HAVE received from Rosebud
I Kitmaster a sample of their latest
OO gauge Locomotive Kit No. 34,
writes F.A.B. This is the model of the
New York Central Hudson Class
locomotive, and is a beautiful Kkit,
representing very good value, indeed,
at the price of 13s, 6d. This is a big
model, and will look very imposing on
the tracks. There is a wealth of detail.
It makes a fine addition to the range of
locomotives that now includes models
from many countries, and I found no
snags in the making of this model.
PECO ROAD-RAILER
Pritchard Patent Products have
sent me a sample of the ‘road-railer’
kit introduced for the OO scale mar-

ket. This is a very ingenious device,

AN IMPOSING LOCO BY ROSEBUD KITMASTER

and one which we shall see a lot of in
the future on our roads and railways.
The idea is that you have a large van
or container which is fltted with both
rail and road wheels at the back, and a
coupling at the front. For road use an
A.E.C. Mandator prime mover hauls
the box wagon to and from the rail-
way. It is loaded at the factory, and
hauled to the nearest rail point where
it is put on to an adaptor bogie. The
rail wheels are moved into position,
and the whole thing is coupled to a
train and taken to its destination,
where the whole process is repeated in
reverse. The box wagon is capable of
being coupled to other box wagons of
the same sort; thus long trains of these
Roadrailers can be pulled. Price 7s. 6d
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AN ATTRACTIVE
PLANT TROUGH

HIS attractive flowerpot trough

is really a dual-purpose design. It

can be made to the dimensions
shown to suit it to miniature cacti or
plant pots, and for placing on a ledge,
table or any other picce of furniture.
Alternatively, the sizes given may be
scaled up to produce a free-standing
unit to hide the fireplace in summer or go
beneath a window.

The thickness of the material depends
upon the size of the trough. For the
sizes stated, § in. plywood or hardboard
is ideal, while a larger trough, which has

a correspondingly heavier load of pots
to support, will need } in. or even § in.
ply for maximum stability.

By

A. E. Bensusan

The back panel is cut to size, and has
its two upper corners chamfered off.
The front of the trough is made the same
length, but not so tall, and it is advisable
to cut out the trough ends before at-

CHAMFER

BACK; PLY
VENEER-A
END—~_|
PLY,
FRONT

VENEER
PLAN VIEW

tempting to finalize the height of the
front. Then, the appropriate faces of the
ends can be used to mark out the exact

ENLARGING
A HOLE IN
WOODWORK

HERE is only one satisfactory

way of cnlarging a hole which has

. already been bored. The hole must

be plugged with dowel rod and it must

be securely wedged before attempting to

rebore. The easier way to wedge is to

smear the plug with glue before inserting.

Hammer the plug well home (A), and

trim off flush with a chisel. Bore out the
new hole using a brace and bit (B).

e
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height of the sloping front panel. All
parts should be finely glasspapered at
this stage.

If the completed unit is to be painted,
assembly can be proceeded with right
away, but where the outer surfaces are
required to be faced with veneer or
plastic, this material must be bonded on
first. The flat panels can then be placed
under pressure for the adhesive to dry
properly. The back and front panels are
faced over their entire width, if desired
in sections with varied grain directions,
but the ends have veneer overlapping at
the back and front by the total thickness
of the plywood or hardboard plus the
veneer. The need for this is made clear in
the diagram.

When the panels are ready, they are
assembled with a strong glue of the
synthetic resin type. This requires no
pins, screws or other fixings to give
secure joints, provided the parts are put
in cramps to set. For added safety in a
large unit, two or three pins could be
used at each corner, punched well down
and the holes filled.

The front legs are two pieces of
dowel, with their lower ends rounded,
and a flat cut higher up to give a larger
contact surface with the inside face of
each end. Again, high-strength glue is
used for the joint, with the addition of
two small pins if required in the case of a
larger trough.

The floor of the trough may be made
from } in. hardboard, or thicker ply-
wood where a long run is necessary. A
cut-away portion is required at each
end, so that the front legs can extend
through. By careful shaping, the floor
will drop in at the top, wedge on the
tapered front, and rest on a } in. rail
glued to the back panel. A smear of glue
around the mating faces will make a
permanent fixture. A lift-out floor is
unnecessary since the unit, whatever its
size, is light enough to invert, to remove
fallen leaves and soil after taking the
plant pots out,



HE’S 16, writes her own songs,

plays guitar — and has been dedi-

cated to preparing herself for a
show business career since she was eight.
And in her last year at the Cone-Ripman
Theatrical School, Woking-born (on
13th April) Tricia Marks walked away
with the cups for dancing, singing and
drama, as well as being highly com-
mended for verse speaking.

Tricia, who made her disc debut for
Parlophone with two of her own com-
positions, Long Long Ago and Christmas
Calypso (45-R4847), recalls making a
private record when she was four. ‘I’ve
still got it and when [ listen to it now 1
nearly die. I sing all sorts of songs and
sometimes you can hear my mother in

TRICIA
MARKS

the background telling me what to do’.
Tricia has done charity work at the

London Casino, London Coliseum, the

Stoll Theatre, Croydon Empire, ap-

A solo instrumentalist who has made well
over 5,000 radio and television broadcasts
will be featured in next week’s Disc Break.

peared on television with Joan Regan'in
the Christmas show and in Huw Wel-
don’s All Your Own.

She started to play the guitar when her
parents brought one back from a
Spanish holiday. At first she had classical
lessons and then taught herself to play
chords. ‘From that | began to compose
songs. The first was Long Long Ago, a
Christmas song, and [ had to use a hymn
book to pick up some ideas on how to

put words to it.”

Although she has had an operatic
training — her rendition of an aria from
Tosca won her the singing cup — she has
aiways preferred singing ballads. ‘But I
don’t want to be a singer and nothing
else. I would like to make some use of
the time I have spent learning to actand
dance’, she says.

Tricia likes tennis and golf and with a
record collection of some 200 LPs she
has the sophisticated listening tastes of
an older person, naming her favourites
as George Shearing, Lena Horne, Frank
Sinatra and Ella Fitzgerald.

SPORTING BILLY WRIGHT

might call a ‘sport’. And that is

why the former skipper of Wolves
and England agreed to an invitation to
make a record for Parlophone of songs
popular on football grounds.

‘I have an ordinary voice,” says Billy,
‘but when the idea of a group sing-song
was put forward, 1 said 1 would have a
go — after all, 1 knew 1 could rely on
absolutely first class support.” He was
right, of course, for wife Joy Beverley
and her two sisters, Teddy and Babs,
joined him in the studio as members of
the chorus.

Any plans to further a singing
career ? ‘No," says Billy, ‘football is my
business. | think 1 will stick to that.’

With accompaniment directed by
Geoff Love, ‘Billy Wright’s Sing-Song
Just For Kicks’ is released on 45-R4852.
Titles include, The Sunshine of Your
Smiile, The End of the Road, The Happy
Wanderer, Looking High, High, High
and Goodnight Irene. A percentage of
Billy’s royalties will be donated to the
National Playing Fields Association,

BILLY WRIGHT is what you



Strike up the Band—2

DRUMS AND MARACAS

E will now give instructions

for making more instruments

for your band. We must have
some drums for the rhythm section and
these are very easy to make, the only
requirement being a container without a
lid which will permit a ‘head’ being
stretched across the opening.

Our drums need not necessarily be
round as the conventional ones, and in
Fig. 5 you will see that we can use an
empty toffee tin, a flower pot or a bulb
bowl. Old pails, boxes and half coconut
shells are also suitable, the larger the
container the deeper the tone.

FIG 5

A real drumhead is made from animal
skin, a fairly expensive item requiring
some skill in fitting. So we propose
something much cheaper which can be
replaced in the event of a miishap.

This is a double layer of strong brown
paper glued together. A drumhead of
this type will last much longer if you
reinforce by gluing a piece of muslin or
cheese cloth between the layers.

The head must be stretched very tight-

ly across the top of the shell if it is to
function properly and the shape of the
shell and its substance may well decide
the fixing. The head may be laid over the
top of the shell, pulled taut and simply
fastened by strong rubber bands or
string around the outside. Alternatively,
holes can be made in the circumference

By S. H. Longbottom

of the head for lacing. In this case the
laces pass from one side, underneath
the shell to the other side and back again
until it is firm. Or you may lace to
another head or band at the bottom of
the drum shell.

If you are using a coconut shell the
head may be tacked in position with
upholstery tacks and this applies to other
wooden or vegetable shells. But whatever
method you adopt remember that the
head must be tightly stretched. Inci-
dentally, you may care to experiment
with heads made from a double thickness
of greaseproof paper or a polythene bag
some of which are quite durable.

You will require some drumsticks,
although it is possible to use the fingers
to tap out a suitable rhythm on the
smaller instruments. Otherwise you may
use knitting needles, a piece of felt or
wooden bead fitted to the end of a piece
of dowel rod or something similar. Note
that a hard beater (wooden bead tip)
makes much louder sounds than a softer
stick. Fig. 6 shows a stick with a cork
stopper at one end and a trimmed cotton
reel at the other — a combination drum-
stick.

You will find with practice that it is
possible to play the smaller drums by
tapping with the hand and fingers and
occasionally tapping the shell with the
knuckles or flat of the hand to produce a
variety into the tone and rhythm. A
swishing sound is made by ‘brushes’
and for this you may either use a small
whisk or make one from a short length
of garden cane. Take an 8 in. piece of
cane and hammer half of its length until
the fibres open out and it can be used as
a brush (Fig. 6).

Claves and maracas

Claves and maracas are other simple
rhythmic instruments you can make to
accompany the drummer and they are

- easy to play. The former comprises a

pair of sticks while maracas are more or

less a form of rattle. The sticks are

tapped together to produce the rhythm
418

and must be made from wood which is
thoroughly dry. You will find that hard-
wood, such as birch or maple, produces
nice tones.

You may use a pair of wooden spoons
for this purpose, of course, but prepared
sticks permit variations by notches cut in
one to make a ‘ripple’ effect. Use 12 in.
lengths of % in. or } in. dowelling. and
make grooves in the one stick about
% in. deep and about } in. apart, starting
2 in. from one end and continuing for
about 3 in. Mark out the stick accord-
ingly and make a cut with a tenon saw.
When the second cut has been made to

complete one notch give a quick, sharj
twist of the saw and the waste materia.
will break away.

A stick is held in each hand and you
may either rub the plain one over the
notches for a ripple or tap out a rhythm
on the smooth side, giving you two
instruments in one.

Maracas are usually played in pairs,
one on each hand and for these we
suggest two coconut shells which should

© Continued on page 421



from these Books bulging with BRIGHT IDEAS

Any volume in this most interesting range of books, each dealing with a different aspect of gummed paper-
craft, will show you a wealth of ideas, the way to carry them out, and give hours of intense enjoyment.

Each is the key to an economical hobby that is rich in variety, ranging from the making of a charming picture
to framing it delightfully — from three dimensional
models to wall decorations, from paper sculpture to
charming flower studies.

f Other boaks by
| FREDERICK T. DAY

Coloured Paper Decoration . .. 7/6
Coloured Papercraft for Schools .. 7/6

Coloured Papercraft for Infants’ Schools. . 6/-
Lampshade and Parchment Craft .. 8/6
Decorative Flower and Leafmaking .. 8/6
Gummed Strip and Paper Modelling .. 7/6

Paper Sculpture for Schools .e ..o 7/6

All books obainable from:
Newnes & Pearson Ltd.
Tower House, Southampton St., Strand, W.C.I.

Ask your stationer to show you the Butterfly range of  GTATJONERY MILL CAMBERWELL LONDON S.ES  RODNEY 5064

FOR A SENSE OF ACHIEVEMENT!

MARQUETRY IN FULL COLOUR

JOHNSON DO-IT-YOURSELF OUTFIT

See your own work come to life with a Johnson Do-it-yourself
Outfit! At last a range of easy-to-use photographic outfits for
12/6 the keen photographer who wants to develop and print his
HH/5 Kingfishers / each HH/6 Pheasants own films. There are outfits for beginners and for the more

(post 2/-) advanced enthusiast. Each outfit has everything you need, in-
cluding full, easy-to-follow instructions. Johnsons make a
wide range of photographicequipment and chemicals, stocked
by all photographic dealers. Prices from £1.17.6 to £5.12.6.

Each kit contains baseboard size |0 in. by 8 in., selected
oak veneer (printed) for the background, brilliant coloured
veneers, carbon paper, guide print, cement, glasspaper,
moulding, instructions. They make a perfect pair.

JOHNSONS |

OF HENDON LYTD

IN PHOTOGRAPHY

HOBBIES L™ (oeer.s»» DEREHAM, NORFOLK | FOR CONFIDENCE
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€ CANOES
FULLY FINISHED CRAFT

OR SPECIALLY PREPARED KITS

PBK l 0 (11 ft. single-seater, as illus-

trated)
Complete (less paddles)

£24 5s.

(Carriage £2 extra)

Also

PBK 20

(15 ft. two-seater)
Complete (less paddles)

£32 10s.

(Carriage £2 10s. extra)
KIT (except paint, varnish, paddles)

IT (except paint, varnish, paddles)

£15 10s.

(Carriage 5s. extra)

Double-bladed paddies

£22 5s. 47s. 6d.
(Carriage 20s. extra) (Carriage 2s.'6d. extra)
Easy payments available. Send for Agreement Form.

HOBBIES LTD (Dept. 99), Dereham, Norfolk

WHERE'“ page Edition -
= Be Your Own S THAT CAR FROM? . (D)) o
Obbm WEATHER Price 1/- (Postage 4d.)
\ Entirely new! Brief Guide
FORECASTER MORE ABOUT INN SIGNS THE WORLD’S FINEST
Price | /6 (Postage 4d.
Ihis ‘Swiss Chalet’ style Weather- oe' ./" ;ogz,:lgl:" ) FRETSAW BLADES
ouse can be easily made with Kit No. or Famous the world over for more than
3320, and the use of a fretsaw and a RALEIGH PRESS, Exmouth, Devon fifty years! Made by HOBBIES own
few simple tools. Tpio;ial tPrc::ess.bslt;ong.s siharlp.n:)ntg;
Ideal for th 5 ERSONAL COLUMN LTD, Fal asting Iretsaw Dlades, n. long,
g.ft ?Ch::mmeg ::\xﬁtyov:ha:n;a‘:ﬁ?c} hP ggousté Bumley‘.i Lancs. lPen Fneng :cgﬁ fit any Hobbies Handframe, Treadle
in appropriate colours. Kilages SKE Tordeiat, 0% 7 Coumav- | or s i Sl i
- : BLUE Label
gxejg?' wvsl;rml_cl‘,? Then w(rrne ;‘or Profit. 9d. dozen 8/6 gross
ROt riterss 8 Grades 00 (fine), 0, 1,2,3,4,5,6
Rortness. PPehens Ring (W3S Edend | YELLOW Label
Street, Bu'mmgham 1/3 dozen 14/6 gross
. — GradesOO(fne)0123456
"I;S x::jxcrrlgo ITAS PhllanFElTAbBeLE HEAVY SAWS
aint designs, Flowers. Anything. Even begin- 1/6 dozen |7/6 ross
,'.:f;nsd' “‘3::,,"‘,'; sf,';f”,,‘g{,’ﬁﬁf ,{;“Rﬁ;‘?"},‘%‘}{: Heavy-duty fretsaws for cutting thick
VICES (HW), CLUN, SALOP. wood .
= METAL CUTTING
Ask for Kit No. 3320, which contains ERSONS with sewing machines required at 1/3 dozen |4/6. gross
all necessary materials, design sheet, (lo) Bee %’ﬁ‘::’olz"lg‘ Si:‘.‘.‘:yskm' %’Vfogﬁl‘:‘t Ford§heet mdetal of all kinds. Fine or
and instructions, and costs only Sussex. medium grade.
5s. 3d. (postage Is. 6d. extra). - Postage: 3d. on a dozen saws: 6d.on a
HOBBIES LTD (DEPT. 99) ﬁ'oé%vaf'\x%owfy%fngal}gT??nt?fr o
0 acty chid HOBBIES LTD (Dept. 99)
ith and building radi ’
DEREHAM, NORFOLK R you lesra. FREE Brochure froms Dept DEREHAM, NORFOLK

H.W. 15 Radiostructor, Reading.
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Handy for pholographers

SERIES/PARALLEL
SWITCHING UNIT

HE No. { Photoflood lamp has an
expected life of two hours, pro-
A vided it is used for only a few
minutes at a time. This series/parallel
switch unit allows two such bulbs to be
run at ‘half power’ whilst the photo-
grapher sets up his apparatus, thus ex-
tending the life of the two considerably.
If a Photoflood bulb were used on a
voltage of around 120V., it would enjoy
a life as long as most domestic light
bulbs. However, to achieve increased
light output and efficiency, a mains
voltage of about 240V. is applied, and so
the life of the bulb becomes very short.
When lamps of the same ratings are used
connected in series the effect is the same
as if the two lamps were run at half the
mains voltage. Also, the initial shock of
applying a full 240V. is overcome by
switching the lamps over to a parallel
arrangement once the filaments have
become hot on half power.

Richardson

By
D. J.

For the construction, one 2 pin 5 amp
plug and two 2 pin sockets, about 4 ft.
of two core cable and a double-pole,
double-throw switch are required. The
switch for the prototype was of the
‘toggle’ type and was obtained for 3s.
from a radio amateurs’ store. The whole
uni ‘measures 7 in. by 3in. by 1} in,,
analis constructed of hardboard.

First the two sockets are firmly
screwed to a sub-stage of hardboard in

h< 7" .
T
e 1 74—
: : '/2"
| ! ke />
\ 1~
o
Fig. 1 —Layout of lid.
< 7" -
1
|3/4"_,4 |
o
/
=—F 3t
LEADS TO
SOCKET
TERMINALS
o \ - (o]
4 AN \\ -
COR'NER R_SIDE 63/4" X [I/2" PORTION REMOVED HARDBOARD
PIECE IN HARDBOARD (2"x 1Y2") FOR SUB-STAGE

ACCESS TO SWITCH

Fig. 2—Under view of unit showing wiring

which an aperture is cut as shown to
allow easy access to the terminals of the
switch. The top of the box is cut very
carefully (Fig. 1) with a fretsaw and four
hardboard spacers are glued in place
between the sub-stage and top so that
the tops of the sockets just protrude.

All connections must be soldered as
shown in Fig. 2. A small length of the
two core cable proves to be excellent
connecting wire. Once wiring is com-
plete, the sides of the container may be
glued in place and the base fastened to
four small blocks of wood, (glued to the
corners of the box), with countersunk
SCrews.

If the unit is carefully constructed it
will prove perfectly safe and will give
years of valuable service. The unit also
serves as an extension socket and switch
forasingle lamp.

® Continued from page 418

Making Maracas

be treated as follows. Bore a hole in one
end of a nut % in. in diameter. Drain the
juice and then drill a similar hole at the
other end. Now saw the coconut in half
down the length of the shell, removing
the nut until nothing is left but the
hard shell. A handle of § in. dowelling
is laid down the centre of a halved shell
so that one end fits into the half-hole
made by drilling. Now insert panel pins
through the dowel rod on the inside of
the shell at both ends as shown in Fig. 7.
This will lock the handle in position.
Place a handful of dried rice, peas or
lentils in the shell and glue on the other
half, which should fit exactly at the
edges and over the rod. Tie a cord round
the shell until the glue sets.

In a further article we will describe
some melody instruments for you to make
including a recorder.



From an old bicycle

MAKE A PEDAL GRINDSTONE

T is a great advantage to be able to

use both hands for grinding tools and

other things, but this is impossible
when one hand is needed to turn the
handle of the grindstone. When two
hands are used, the job can be held much
steadier, which means that a greater
degree of accuracy is obtained.

With the aid of the useful gadget
described here, that rather tiresome
business of tool grinding can be made a
pleasure and the time taken to do the
job greatly reduced.

An old bicycle frame with a fixed
wheel supplies the major part of the
material required, and by means of a few
odd pieces of wood it can be securely
clamped to the side to the workshop
wall or fixed in the gr und outside,

You may have an old bicycle that is
of no further use as such, or be able to
buy one quite cheaply. You do not need
the front fork, wheels and handle bars,
and these should be removed. The pedals
and the chain are wanted, and also the
back wheel axle. The grindstone wheel
is mounted on this axle, therefore the
spokes must be taken out and the wheel
dismantled.

Having got the frame ready, fix
securely and mount the grindstone. The
rear axle of the frame must be lifted so
that it is about level with the saddle.
This will obviate any stooping, and the
task will be easier. The saddle needs
turning round to face the grindstone,and
the angle altered to bring it level as
shown in the illustration

Rigid Fixing

The frame must be securely fixed be-
cause there will bea good deal of vibration
when pedalling quickly. This is best done
with odd blocks of wood. If the grind-
stone is to be outside, posts can be
driven into the ground and the frame
fastened to these, but if it is for use
inside the workshop, a different method
must be adopted.

There will be a block to rest the pedal
bearing on, and another for the front
part of the frame, unless it already rests
on the floor. Then a few wooden struts
can be fixed to the workshop wall and
clamped to the bicycle frame. Whichever
method is used, see that there is plenty
of freedom left for the legs when
pedalling.

Mounting the stone

The grindstone can now be mounted
on the rear axle. This job may sound
rather difficult, but it is really quite easy.
The hole in the stone will probably need

opening to fit over the axle, and this can
be done by very carefully chipping light
taps with a cold chisel. A coarse old file
will also come in very useful.

Be careful not to chip too much off at
a time or you may crack the stone. It is
also very necessary to keep the hole
central. When large enough the stone
can be fixed on the axle in the same way
as a large grindstone — by running lead
into the space.

A bed must be made of plaster of paris

Wetting the Stone

For most grinding jobs it is necessary
to keep the stone wet, and this can be
done very simply. A can is stood on a
platform fixed over the stone. Solder a
small tap near the base of the can so the
rate of drip can be easily adjusted.

When pedalling at high speed it is an

L]

to hold the axle upright and to lay the
stone on. Test this very accurately to
make sure that it is dead upright. Heat
some scraps of lead in a ladle or an old
tin and when melted carefully pour in
and fill up the space. When cold, the axle
is mounted in the frame and tested. Pro-
vided you have done your work carefully
and tested for accuracy as you proceeded,
it should run smoothly and without any
wobble.

Note that a fixed
wheel has to be used
with the stone turn-
2 ing away from op-
4 erator.

advantage to have a pad of felt or rubber
lightly touching the wheel to prevent the
water from splashing the operator.
Besides its use as a grindstone, this
pedal operated machine has many other
possibilities for development. 1t could,
for instance, be used for polishing with
a leather faced wooden disc or a wool or
calico mop. There is no reason also why
it could not be used to drive a small
circular saw to cut thin wood. (E)

STEADFAST SCREWDRIVER SET

A tool which will meet most of the screwdriver needs confronting the handyman
is the Steadfast ‘multiblade’ ratchet screwdriver set, consisting of a pistol grip
handle in unbreakable plastic and four self-locking blades. These blades are numbers
1 and 2 socket cross point, an engineer’s and an electrician’s type. As required, they
are securely locked into the handle in which is incorporated an effective ratchet
device. The set is neatly contained in a plastic wallet and is good value for 19s. 6d.,

from hardware and tool dealers.
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Full-size patterns

TOY TRUCK AND TRAILER

UT out the parts for this little toy
from waste wood, using a fretsaw.
Cut A and C ! in. thick, shaping
to the section shown in each case. If you
find the wood rather thick to cut, make
two pieces each of 4 in. wood, and glue
them together.
Cut one of B and three pieces D from
} in. wood, Pieces D support the rear
wheels of truck and trailer. Piece E,
which is also } in., forms the front axle
of the truck. The wheels F, ten of which
are required, are } in. lengths of % in.
round rod, which can be drilled to take
small round-head screws for fixing.
Assemble the pieces as shown in the
A diagram, and paint in bright colours.
(M.p.)
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OLDWOMAN
WHO LIVED
INASHOE
MUSICAL BOX
No. 259 Special. for
cigarettes or trinkets.

24/11 o2

CHARMING
MUSICAL BOXES

‘GONDOLA’ BOX
No. 3388. For trinkets or
cigarettes.

i 4/8 (post 2/-)

The very
latest !

MUSICAL
SWISS CHURCH
No. 3364. Holds about 30 cigarettes

|°/| | (post 2/-) GRAND PIANO

WILLOW PATTERN BOX No. 3250. Kit to make
No. 3284 includes wood, hinges, printed
For cigarettes, trinkets, etc. keyboard, etc.
10/ ost2/) 13/3 (ost2p9

‘WHISTLING BIRD’ BOX
No. 261 Special. Bird rotates and
whistles when drawer is opened
for a cigarette. Kit for Box 14/1}
(post 2/3), Mechanism (with bird)
24/9 (post 9d.) extra.

Kits and Musical Movements from
all Hobbies branches or direct

by post from MusBEASURE CHEST
TRINKET BOX
ILLUMINATED MUSICAL HOBBIES LTD (Dept. 99), ) No. 3312
SWISS CHURCH Charming reproduction of a pirate's
No. 256 Special. Full kit contains DEREHAM, NORFOLK treasure chest. | 5/
F\agerials. paint, glue, electrical (post 2/-)
ittings, etc.
(post 2/3) SWISS MUSICAL MOVEMENTS
Choice’of 26]Tunes Ave Maria de Gounod
(One Tune per Movement) Silent Night
Woestminster Chimes Limelight
Kiss Me Honey-Honey Moulin Rouge
The Knick-Knack Song Greensleeves
Anniversary Waltz Tales from the Vienna Woods
Jingle Bells Home Sweet Home
O My Papa Swedish Rhapsody
Blue Danube Bells of St.Mary's
Vienna, City of my Dreams Blue Bells of Scotland
The Harry Lime Theme irish Eyes are Smiling
from ‘The Third Man’ Auld Lang Syne
Brahms’ Lullaby Teddy Bears’ Picnic

Parade of the Wooden Soldiers

TWO-STOREY Church Bells Air
MUSICAL SWISS CHALET SWISS CHALET MUSICAL TheBridge onthe River Kwai Price I4/II

. . No. 255 Special CIGARETTE BOX. No. 3152 (Col. Bogey) (post 6d.)
g;i‘n‘t‘,”;}:'e’:"’t“:‘&';;"i 3 21 / - Kit for chalet 8/ 6 (post 1/9)  IMPORTANT — When ordering please give 2nd, & 3rd. choice
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