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The Problems of an Immodest Masterpiece

THERE are doubtless many who,
while admiring the technique of

this year’s problem picture, by
John B. Soutar, will affect to be able
to interpret this pictorial metaphor
as a further slap in the

face for modern dancing THE BREAKDOWN

and its particular type
of music.

We will impugn no
discreditable motive to
the artist, but, on the
other hand, will freely
admit that he was sure-
ly animated with the
highest artistic motives
when he composed this
work. Thehangingcom-
mittee of the Royal
Academy, too, with its
usual dispassionate dis-
regard for subject, will
have viewed it only for
its artistic merit—that
is to say, on its quality
as a work of art alone.
All the same, speaking
aswe do for dance musi-
cians in this country, we
object to this picture
because of theinferences
1t is capable of bearing
to the many others who
may view it less as a
work of art and more
as a sermon.

We jazz musicians are not thin-
skinned, fortunately, for we are sub-
jected, by those who know less than
nothing about us, to the most bitter
and illogical criticisms of this genera-

tion, but this picture bears such pos-
sible alternative interpretations as to
be positively indecent. Those who
bear us ill-will will undoubtedly
interpret it in this wrongful manner.

It is not our intention to labour the
point, and so to give this picture a
publicity disproportionate to its value,
but we state emphatically that we
protest against, and repudiate the

(]

(Copyright reserved for owner by Walter Judd, Ltd.)

juxtaposition of an undraped white
girl with a black man. Such a study
is straining beyond breaking point the
normal clean inferences of allegory.
We demand also that the habit of

associating our music

John B. Soutar. yith the primitive and

barbarous negro deri-
vation shall cease forth-
with, in justice to the
obvious fact that we
have outgrown such
comparison.

Problem pictures are
capable, we reiterate, of
a thousand and one
different and antipodal
interpretations. The
artist visualises one and
every thinking specta-
tor visualises another ;
rarely can they be re-
conciled. In this case
we will extract what
comfort we can from
this indelicate creation
by interpreting for our-
selves the only sugges-
tion of a conventional
and fair allegory which
appears to us in the
whole picture.

We see Minerva lying
shattered and neglected
in the background. It
is said that, for the
purpose of this picture, she repre-
sented the ‘““old order of things”
which the iconoclasm of jazz has
hewn down. Minerva, however.

(Continued on page 3, col. 3)
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CAESAR HATH SPOKEN :: ::

ULIUS CAESAR, according to Plut-
arch, wasa man of action and of few
words. With him a despatch was

simply a terse and epigrammatic
statement of fact on the ““ I came, I
saw, I conquered ™ principle. Having
thus spoken it can be seen that he said
a heap,

Now we have a modern Caesar,
but his conquests are choral rather
than lethal, and his engagements, for
a Caesar, are really over-modestly
confined to the purlieus of Sheffield,
he having recently been crowned with
the laurels of the Freedom of that
City. He hath also spoken, but in
speaking a mountain, has said only
an ant-heap. Thus do Caesars differ,
some being born to achievements,
whilst the sole achievement of others
is but the reflected glory of the
miracle of birth.

Of this latter category our dis-
criminating friend, Dr. Henry Coward,
may be the bright exception which
proves the rule. Certainly no man can
recently have enjoyed such prolific
publicity to such poverty of purpose.

Consider some of his earliest utter-
ances on the Jazz ramp. * Jazz is
waning”;  “Jazz is degrading”;
“Jazz is perverting”; ““Jazz is
vulgarising,” and so on, through the
whole vocabulary of English adjec-
tives and opprobria. Yet jazz still
rears its dominant head—and with
what effect  We shall sce !

There is a little spot in the centre
of the Covent Garden Fruit Market,
where, for just a few weeks now, we
shall have the joy of hearing Jeritza,
Chaliapine, and other such supreme
artistes.  Their advent follows a
Lwenty-one weeks’ season of jazz music
and dancing in the Royal Opera
House. Night after night thousands
of dancers assembled to mourn in
disrespectful revelries the doom of
ill-fated Jazz. At times vast queues
stretched down Wellington Street,
flushed with the desire to attend the
nightly obsequies, in the way they
otherwise only rally for a command
operatic performance. The last night
of the dancing scason found more
inquest attenders outside the building
than inside—the poor old Opera House
was chock-a-block,

Now this lively corpse, having been
removed from the august portals, for
eight weeks Grand Opera will reign

once more, after which the dead body
will syncopate’ back again with it:
army of spectral followers.

Elsewhere the ghost of Jazz is
kicking just as lustily. Jack Hylton is
still the biggest draw in English
vaudeville to-day, and the calls on
his services grow daily. Both Paul
Whiteman and Jack Hylton have
packed the Albert Hall with their
syncopated  symphonic  concerts,
whereas other artists rarely succeed in
filling but a small proportion of it,
and the wireless programmes, day by
day, include more and more Jazz.
The Army itself has taken to it,
because people have become fed up
with the monotony of the hackneyed
classics. Cinema orchestras, instead
of exploiting a surfeit ‘of Sullivan on
their audiences now delight them with
interludes in syncopation.  Even
churches, which have choirs, give their
jazz dances with prelates actually
presiding and participating; royalty
and society pay handsome fees to
jazz artists to play at Society and
Hunt Balls,
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Then, too, the instrument manu-
facturers have almost forgotten the
cornet for the trumpet, and as for
mutes—poor Doctor |—their name is
legion.  In addition, the County
Courts are dragged into the dying
agonies of Jazz, the poor old
“straights”” finding its impertinent
success 80 ubiquitous as to pursue
them—via the next-door neighbour—
into their very homes, so compelling
them to sue for relief.

Well, well ! i
“ Death, wh

announcement from Sheffield over
Dr. Henry Coward’s name that what
he has said he sticks to (plus what he
adds), and that, moreover, finally and
irrevocably, he has said his final word.
Of course, there was more than that ;
in fact, there was so much more that
we begin to wonder if it were a book
of reminiscences which the local daily
was publishing, but we nearly forgave
it all for that one statement—praisc
be—that it was to be the end. We¢

- apologise, therefore, for being drawn

into further reply, but really the bites
of these midges are having an effect
on our temperature.

Unfortunately, however, the retire-
ment of the learned doctor has not
closed the matter. There are other
antagonists who have taken up the
cudgels he has laid down, but whose
support we think will not be any too
agreeable to him. They are contri-
butors of nonsense who shelter under
the noms-de-plume of *“ Concertina ™
and “ Musicus.” Obviously of a far
weaker intelligence than Dr. Coward,
their assertions are of no greater valuc,
* Concertina,” having once crept into
print, as much to his own surprise, no
doubt, as to ours, will probably bhe
heard of again, and * Musicus,” as
musical critic of the Birkenhead News,
no doubt works to order at so much per
line, and probably is well pleased with
having earned his money so ecasily
in his futile contribution to this par-
ticular controversy. At any rate, it is
too much to hope that their poor wits
will not be unaccompanied by the
usual thick skin which is borne, as a
rule, by those of this ilk, and we may
expect further inanities from them
both, to which we may, or may not, pay
the compliment of replying.

But away with them! If Jazz is
dead, then this is the hereafter, and
they may believe what they like.
The green streak of envy will bite
deeper into the hearts of our oppo-
nents as we grow from our present
]l.mty youth to more muscular matu-
rity. Dr. Coward is welcome to the
comfort of his own belief that he has
now rung down the curtain on the
Jazz controversy, but, like King
Canute, who commanded the waves to
recede, he, too, must be painfully
conscious of the fool’s paradise into
which he now retires for, we hope,
a period of perpetual eremitical
isolation,

: OUR CHRONIC TALK :

Sartorial Finesse

As Mudd & Stillington will tell you,
clothes make the man; and if you
acccpt their statement as a fact, you
must admit that some musicians are
made frightfully shabbily.  Others
are made like low comedians, and yet
more like roadside excavators !

The bulbous bottle-nose behind the
bright bell of a Bp baritone, with a
foreground of outsize footwear, is an
incongruous picture—alright, may be,
for the unplumbed depth of the
orchestra pit, but hardly helpful to
the aesthetic setting of the modern
dance bandstand.

The sartorial sins of musicians are
proverbial, and although members of
dance bands are, perhaps, less erring
in this respect than the old German
pub-pluggers, they still appear to need
a little guidance in matters of dress.

Not a few conductors even when
aided by the superiority of their own
immaculate make-up, hardly dare to
remonstrate with the tuba player on
account of the eternal efervescence
of his dickie; they should, however,
not be deterred on account of mere
bulk.

It will be generally agreed that
much of the personality of an ener-
getic fiddler is lost, when, owing to the
insecurely tied nature of his neckwear,
he confuses it with his E string, and
endeavours to extract from it a har-
monic in the third position.

Other heinous faults of attire are
directly attributable to the American
vogue, which seemingly demands an
adoption of the agnostic collar and
small bow. This looks like nothing so
much as a mouse dirt—and possibly is.
Without going to the extreme of
anxiously awaiting the weekly article
9f"‘.Discerner " in the London Wail,
1t 1s just as well to realise that the con-
ventional dress collar and bow, d
I'Anglaise, are a more worshipful com-
bination.

It is also necessary to bring down the
baton on the long-haired crank, who
thinks it impossible to demonstrate
his artistic temperament other than by
his flowing locks. Hair like this only
gets a band in a knot, but it is not to be
presumed that the penitentiary style
18 any more desirable. All the best
|r.nld~hendcd men, too, wear wigs, or
give up music to raise ostriches !

If there is one fiendish fault that
cannot be tolerated, it exists with

those front row men, who, arrayed in
evening attire, shoot about six inches
of green army socks, ““ Mark 1, Troops,
for the use of,” the more conspicuous
by their primitive, and thus unsatis-
factory, methods of suspension. Black
cashmere or silk for the front row men
is the only respectful rule for those who,
after all, expect their lady visitors to
be at least interesting below the knee.

As regards horn-rimmed glasses, one
must not be too arbitrary, yet, at the
same time, neither too tolerant. If
musicians would only realise that
spectacles are meant to adjust the
eye-sight and not to attempt to make
an Apollo out of a Caliban, one might
see less of these ungodly affectations.

It seems almost impossible that
anybody should need to be told about
baggy pants, but their preponderance
in the ranks of jazz bands calls for a
*“ touching ” comment. A well-known
jazz band conductor recently released
his cherished secret of a lifetime on
this very question. His tip is as
ingenious as it is valuable. ““I keep a
crease in my trousers,” he said, to a
breathless audience, * by—sleeping
on them!”  This not only puts
“paid” to those self-excusers who
plead poverty in the matter of trouser
presses, but also gives the lie to the old
bogey about musicians never getting
any sleep. Thus, the double-bass
player, instead of standing up in super-
concertinas, ought to possess the finest
crease of all.

Yet let us be careful in correcting
our sartorial insufficiencies, not to
overdo the powder and pomade busi-
ness. Enough sins are laid at the door
of the modern dance musician without
having it said that there is any danger
of him becoming emasculated.

A clean cut turnout is a matter of
using the gifts of nature more than
impertinent endeavours to aid her by
the doubtful devices of oriental cos-
metics which are more indigenous to
the * high” way of Piccadilly.

Talking about skirts—that is to
say, shirts (which should have been
done in the beginning, rather than at
the end)—a boiled shirt is always
de rigueur. Those pleated silk affairs
and other soft-dressed abominations,
are neither correct nor becoming
(unless they're becoming extinct).
The right way to clean a boiled shirt
is via the laundry. The indiarubber
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or bread crumb stunts are mean
devices with uneven results. A
musician’s trousseau, no matter what
may be said to the contrary, should
certainly include more than one good
linen shirt, whilst clearance lines of
“the only hosier in this street who
ever earned £100 per week as a fore-
manskutter,” although possibly cheap
at three for two and a kick, are not
recommended for the best squares,
crescents or circles,

Fortunately, musicians do not wear
hats on the bandstand, except for
comic stunting. Proof, however, that
the musician, sartorially speaking,
is not all he might be in this respect,
is evidenced by information that the
headgears of brass players have to
do duty as mutes, in addition to their
more general functions.  As the fiddle
said to the trumpet, * If the cap fits
you, wear it.”

If you desire to earn a good fat
screw for expelling your wind through
a maze of twisted brass, bedeck
yourself carefully from your * plates
of meat ” to your *“ Uncle Ned,” and
let the next man think you were born
to such superiority. It is obviously a
ruse more likely to come off than if you
approach the treasurer with a three
days’ growth of stubble, reach-me-
downs that have a twisted outlook,
and “ daisy roots ”’ like the last days
of Pompeii !

(Continued from page 1.)

was the Roman goddess of Wisdom,
and the neglect of wisdom which
we read from Mr. Soutar’s work is
not the indiscretion of our modern
dance-loving girlhood (which is by no
means personified by the abandoned
creature in this problem picture), but
the un-wisdom of the artist himself
who has so thoughtlessly stressed
and unconsciously perpetuated a phase
of human association in its most
repugnant and least representative
form.

“ Breakdown " is not only a picture
entirely nude of respect to the chastity
and morality of the greater part of the
younger generation, but in the degra-
dation it implies to modern white
women there is a perversive danger
to the community, and the best thing
that can happen is to have it— burnt.

Epitor.

Stop Press
We are informed that, at the request
of the Colonial Office, ** Breakdown ™
was recently withdrawn from exhibi-
tion at the Royal Academy.
Epiror,
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The Influence of the

Strike

on the Music Profession

IT is first necessary to compliment
“the profession” on the steadiness

displayed during the strike by the
whole family of musicians, and par-
ticularly the Union. In the early days
of the General Strike hysteria, it was
gratifying to find the Musicians’ Union
calm and steady, instead of jumping
into panic action, which would have
been disastrous.

As a magazine we have no politics,
but we feel impelled to say that many
other Unions would have less to regret
to-day had they preserved the balanced
sense of the Musicians’ Union, and
carried on like it in serenity.

The strength of Trade Uni
has been built up in the past by con-
stitutional methods and by public

hulks through London, emblazoned
with the cheery inscription in chalk,
“ Clap hands, here comes Charley !
%
THE B.B.C. persisted with itsmusical
programmes throughout the whole
period, with such curtailments as were
necessitated by the long announce-
ments of strike intelligence, including
reams of statistics regarding railway
services, food, fish, milk, cabbages, etc.
- x %
D URING the General Strike the Kit-
Cat Club Committee, in response
to requestsof members, decided tokeep
the Club running as usual. They
made two concessions, however; that
evening dress was optional and the
limination of any guest fee. The result

opinion, whereas the symp
strike has been proved, time and time
again, a failure,

Every single strike in any indi-
vidual industry has either failed or
succeeded according to public opinion.
Where there is a principle involved
warranting a strike, the public has
always assisted the worker, and the
sympathetic strike has never been
found necessary. Trade Unionism
will always succeed, and is indeed
necessary, but only so long as it acts
in a sane manner and constitu-
tionally.

* * *
T HE General Strike, of course, affec-

ted musicians everywhere. Many

establishments carried on with won-
derfpl spirit, but business in the
musicians” world was, of course, prac-
tically at a standstill. Many bands
were put on half-time, and others even
had to “stand off,” but it was grati-
fying to note that little or no discon-
tent was shown at such necessar
action. Afew gig bands were unfortu-
nate in having dates cancelled, but
were doubtless reconciled by the
quick termination of the trouble.

* * *

IT is as well that peace came early

enough tosave the Whitsun Holiday
business from complete ruin. The big
Blackpool ““ push” would have been
surely abandoned had the strike
carried on over another week.

‘T HE lighter side of this serious busi-

ness was well exemplified by the
dozens of General omnibuses, manned
by gallant volunteers, which plied
their battered and often windowless

SR

was that the Club was crowded every
night, and the Committee’s action of
keeping open was fully appreciated by
the members.

Many of the members were on
volunteer work, special constables,
etc., and they took full advantages of
the amenities of the Club during the
nine days. It was a most unusual
sight to see the dance floor of this
most luxurious dance club in the world
crowded with many of its male
members in plus fours and jumpers.

The committee have decided, until
conditions are absolutely normal,
to relax the rules about evening dress
being essential and dispense with the
guest fees.

U
T HE Piccadilly Revels were presented
every evening during the General
Strike without any untoward incident.
Lester Allen and Nellis Breen com-
leted their engagement on Saturday,
ay 22. They were followed on
Monday, May 24, by Layton & John-
stone.
* * *
SOME London bands which had
taken provincial engagements had a
variety of experiences in getting back
to Town. Many little wayside station
officials are gazing in perplexity at such
weird instruments as homeless tymps,
vagrant tubas and destitute bari-
tones ! Leave them alone, and they’ll
come home !
* * *

As our Charlady said, “ What's
wrong with a strike ? In normal times
I pay to ride in a bus—now I travel in
a Rolls-Royce for nothing.”

®
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. International Reciprocity of Jazz Musicians ::

By PAUL SPECHT

2200 English Musicians in
the US.A.

100 American 'Musicians in
England

HANKS to Tue MELoDY MAKER
AND BrimisH  METRONOME,
whose Editor has permitted me

to voice my own thoughts irrespective
of whether he agrees with them, and
considering this a fortunate opportunity
for unbiassed expression, I ask you,
dear reader, whether you are English,
American, Italian, German, French or
any other nationality, does the above
apportionment of musicians appear
fair and reciprocal ? Does it justify
the action of the British Labour
Ministry in restricting dance musicians
from entering England to fulfil and
perform engagements contracted legally
by English hotel and restaurant
managers with dance musicians and
orchestras in America ?

Do not the figures prove that,
since more American musicians and
orchestras than of any other nation-
ality have been restricted, some dis-
crimination is shown specifically against
Americans ? Is there any justification
for the introduction of the Vaile Bill
now before the American Congress ?
These are the questions that revolve
around the progress of modern dance
music, and their discussion has brought
about many misunderstandings and
much ill-feeling between English and
American musicians. T shall try to
confine the contents of this article to
the foregoing pressing questions.

First let me make my own position
clear that I bave no particular * axe
to grind.” T have been lucky enough
to receive labour permits for 12
Specht Units, which have played in
London during the last four years,
consequently there can be no selfish
motive in my liberal discussion. I
am first, last and always an Inter-
nationalist in Art, as I have always
belicved that Art knows no country.

Secondly, I am quite sure that the
average reader will admit that modern
syncopated dance music is an Art,
even though it may not be a Classic
at present.

Thirdly, I bave a mission to fulfil in

this country, which has the approval
of approximately 1,000,000 American
artists, who want to see nationality in
Art obliterated. Your American
cousins of Art are always ready to
giveyou a hearty welcome to American
shores, even though *fossils” of the
over-zealous patriotic school are always
ready to obstruct the way, just as you
will find in any country, and a similar
feeling should exist over here, even
though England has not the large
area the United States has for the
exploitation and exchanges in Art.
Now then, in reference to the first
question, if England and America
permit trade treaties to govern the
exchange of commodities in every line
of industry without respect to trade
conditions in industry existing in
either country, is there any reason
why a trade treaty or equitable law
should not enforce similar conditions,
including a reciprocal measure for the
international exchange of musicians
between any countries ? The Editor
of this paper has brought up the
question that, due to the small area
and population of England, the entry
of American musicians should be
restricted because the large area of
the United States of America could
take care of more British musicians,
and, therefore, reciprocity would be
impossible. Since when has England
promised any of her Colonies any
reduction in taxation or released
any other country from its trade
treaties just because England may
have the best product or the upper
hand, as the case may be? If
vou will refer to the Treaty of Ver-

While we do not necessarily agree
with the sentiments expressed, and
statements made, by contributors, we
feel that, in addition to being both
interesting and instructive, it is also
fair that all points of view on con-
troversial subjects should be given
publicity so that readers may form
their own opinions.
<> o

Readers are invited to submit their
views for publication on any quest-
ions raised in these columns, either
by ourselves or outside contributors.

THE EDITOR.

=0

sailles, where England and the Allies

made peace with Germany, you will
find, under Article 276 of Chapter 1V,
that *“ Germany is obligated not to
subject the nationals of the Allied
Associated Powers to any prohibition
in regard to the exercise of occupations,
professions, trades and industry which
shall not be equally applicable to all
aliens without exception, and not to
subject any such restrictions to the
nationals of such Powers unless such
restriction is likewise imposed on her
own nationals.” If the diplomats,
composed of the best brains in the
world including England, decided that
this Treaty should be representative of
the present age, and if England now
holds such an agreement with Ger-
many, my contention is that the
principle of this Treaty should govern
the legal procedure of all the other
nations who signed this Treaty. If
not, who dare say that no discrimina-
tion is shown against American
musicians if Germany allows English
nationals to enter their territory on the
terms of this Treaty, and vice versa ?
Under the terms of this Treaty, I can
see an advancement in Art and Labour
as would resolve to a state of affairs
where the ““ best man would win and
work.”

1 do not agree with the Editor of
this paper that American dance
musiciansshould be restricted from this
country just because English musicians
have not yet learned the art of synco-
pated music well enough to compete
with American dance musicians. It is
competition that always spurs any
artist to the best efforts, and it is this
competition which will bring out the
superior academic training of the
British dance musician just as soon
as the native dance musician sees that
the public and the Managers want this
type of music and that it will bring
them the best financial remuneration.
(I have quoted this impression frankly
in various articles written by me for
professional magazines printed in the
USA)

Certainly England does not send
her linen goods and other commodities
to America because the American
product is inferior, or because the linen
manufacturers in the U.8.A. have not
been wise enough to turn out as good
a product, but, on the other hand
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English merchants po send their goods
to the United States and those
particular products are superior to
the native American products and,
therefore, have a bigger sale and are
more in demand than the native
American product. The same reason-
ingmight beimplied to theimportation
of Dance Bands

Do not blame America for being
the birthplace of this syncopated
music, which has swept all over the
world, as she cannot help the * birth
right 7 any more than Europe can
be blamed for being the predecessor
in classical music. As Americans have
often admitted in the past, * our
artists were compelled to come to
Europe to finish their classical educa-
tion, but now America is calling the
European musician to copy her dance
music styles, and it would be cheaper
for Europe to allow a free entry of
these syncopated musicians to all
parts of Europe rather than to lock

The Sixteenth Annual Convention
of the American Federation of Musicians,
believing that the welfare and interests
of the musicians of the civilised world
will be best served by closer combination,
instructed the Executive Board to con-
clude an ag; t with the I ional
Confederation of Musicians of Europe
on the following lines :—

(1) Preferential treatment for members
of at least three years’ consecutive
membership in their national organisa-
tions who are in good standing, and who
desire to transfer their bershi

American Federation of Musicians, and
1 believe that entitles me to common
discussion, if not an official one. 1
really believe that a strong British
Musicians’ Union could be built up,
which would givesome real benefit tothe
Dance Musicians, whose rights should
be properly established as soon as the
new era of dance music has advanced
in this country. I believe that the
British Union claims that the native

(2) To make inquiry in regard to all
pplicati for bership by mnon-
union musicians from foreign lands,
whose arrival has been within a period
of not more than three years imm iately
preceding the said application.

If valid objections are raised against
their admission within a period of two
months of inquiry, the application of
such musicians shall be refused, but in
cases where pressure is brought to bear
to compel a non-union musician to join
& el P s

exponents of syncopated music are in
all respects the equal of the imported
article, and, therefore, the home
products should have preference. In
my mind, that should be anadded
argument of weight on the American
side to eliminate the labour restric-
tions, as why should the British
musician be afraid of the entry of the
American musician if they are

such organisation shall prevail. -
(3) To publish all information and take
all _stc[‘- necessary to assist each inter-
isation to in its

dered equal ? Variety is the
spice of life, and that i5 what both the
young American and British musicians
are seeking. They want an inter-

power to 'en?nrce its Constitution, Rules

h of ts, which the

them out and force the P
musician to go all the way to America
to learn this new Art.”

Several biassed English writers have
claimed that the United States of
America has barred English musical
directors from the Orchestra pits.
Investigation of these cases would
probably prove that these visiting
leaders attempted to conduct without
permission from the Musical Union
in America, and there is a Bye-law in
the constitution of the American
Federation of Musicians that states
such permission may permit a non-
member guest conductor to conduct
more than one season, if the circum-
stances warrant it, by application for
the same. It is quite natural to
assume that, if American musicians
must secure a Labour Permit here,
the English musicians coming to
America should respect similar regu-
lations, and hence the devel t

and Reg

(4) To punish by fine, expulsion or
any other legitimate punishment, any
member who may offend against the
Constitution, Rules or By-Laws of any
of the affiliated organisations.

(5) To refuse admission to any musician
excluded for working against the interests
of any affiliated society, unless the
organisation from which he has been
excluded gives consent.

This clause is subject to the exceptions
named in Clause 2,

. We further recommend the considera-
tion of the advisability of first perfecting
this ag with the Amal, d
Musicians' Union of Great Britain.

In case of an emergency wherein the
agreement is found to interfere with any
adjustment deemed advisable by either
party to this agreement, then the terms
of this agreement shall not be so construed

hotel managers and cabaret managers
are also desirous of promoting. |

You will find in many of our
American departments native British
clerks and secretaries, and even such
British employees are attached to our
American Consulates right here in
England. According to an Associated
Press report sent to the United States,
giving Herman Darewski as an
authority for the survey, it was
estimated that there are 3,000 English
musicians now playing jobs in dance
orchestras who, three years ago, were
jobless. This statement also quotes
that not more than 10 per cent. of the
dance orchestras in London are
PR

as to interfere with such ad

Any ician who, by p or
by contract, comes to the United States
or Canada without the assent of the
A Federation of Musici shall
not be entitled to the advantages and
benefits aceruing under the terms of this

of the Vaile Bill at the American
Congress, which calls for the enforce-
ment of reciprocal relations. In other
words, if England has a restrictive
Labour Permit measure, why should
not the United States of America
have a similar law ? I have always
pleaded for a reciprocal recognition
of Union transfer cards between the
American and British Musicians’ Union
according to the following special
resolution No. 2 which was agreed to
during the year 1912 between the
American Federation of Musicians
and the Amalgamated Musicians’ Union
of Great Britain as follows :—

There seems to be some evasion of
the policy of this agreement, as I have
not been successful in enforcing the
same in America or England, and I
take this opportunity to ask for a
reply from both the American union
and the British union as to why this
agreement is not enforced. Upon
writing to Secretary Batten, of the
British Musicians’ Union, I received
a letter stating that he was not
prepared to enter into discussion with
an ordinary member of another union.
I have in my possession proof to show
that T have been elected a delegate
to the national convention of the

— iR

Sir Richard Terry, in another article
on * Orchestral Matters,” says that
““ there is no necessity to lament the
dearth of orchestral concerts, as one
hears much sympathy expressed for
the poor orchestra players who are
thereby thrown out of work.” He
says this is only another instance of
the ignorance of the general public in
orchestral matters, adding that broad-
casting alone brings more and more
work to the orchestra player; that
gramophone recording is a more
lucrative occupation than playing at
concerts ; that for one orchestra
player that used to be engaged at a
theatre there are 10 now playing in
cinemas, hotels and restaurants, and he
finally states that the fact is that any
competent orchestra player can now
find employment. (I should like to
lay stress on the word Competent.)

In his closing remarks, he says the
work may not be of the kind the
orchestra player would like, it may not
be of a very exalted character, but at
Jeast it is employment, and, in regard
to the large number of orchestral
students in colleges of music, he
states that they do go into some
employment or other, which is more
thancan be said of other student types.

It may probably interest dance
musicians to know that labour permits
have been refused for the entry of
several famous American bands and
also of my original band and myself
at three different times during the
last year. The refusal to my band
was after complying with the specific
regulations laid down by the British
Labour Ministry that American bands
could come into this country if they
were diluted with 50 per centum
English musicians, and even after an
admission from the Labour Ministry
to a prominent local agent, Mr. Harry
Forster, that unemployment among
English dance musicians was practically
negligible. The Labour Ministry al:o
admitted that they did not attempt
to use the argument that they
refused to allow these bands to come
in on account of unemployment among
English dance musicians. A further
proposition to the Labour Ministry,
offering a ratio of 25 per centum
American musicians against 75 per
centum British musicians at the
Piceadilly Hotel and Kit Cat Club, was
rejected on the strength of their
answer that British bands were not
allowed to play for dancing in the
States. Several writers at various
intervals have also claimed that the
British musicians could not enter the

US.A. on account of the quota
restrictions. In reply to the two
latter excuses, please note that British
musicians since 1924 can enter the
U.S.A. as artists and, therefore, can
enter freely as such if they are bona-fide
artists entering the United States on a
visit or for contract employment.

As regards not being able to play in
American dance halls, there are many
non-union bands playing in the States,
and foreign bands are continually
admitted to the U.S.A. They can
casily secure employment by securing
the proper permission from the
American Musicians’ Union and by
complying with the regulations, which
are very simple compared with the
restrictions American musicians are
forced to encounter when coming to
England. It has even become so
embarrassing to the American musician
that the steamship lines will not carry
American musicians to England unless
they have the necessary labour permits,
and it has grown to be the usual
custom for the British Consuls in the
United States to refuse visas to
American musicians, actors and trades-
men who are not able to show British
labour permits. As against that, 1
say with pride that I have been
fortunate enough to secure employ-
ment for many British musicians in
New York City in cases where they have
entered under the proper procedure.

My presence in England at this
time means that I shall be glad to
discuss this question with anyone,
anywhere, at any time, with a view to
arranging a fair and square, reciprocal
basis of the international exchange of
artists, and particularly the dance
musicians, for whom my past SERVICE

The Mulody Make: and British Metronome.

is a proud record that money cannot
buy. Paur L. Specnt.

Nore—The British managers and
dance musicians should bear in mind
that not all American dance musicians
and orchestras are as ccmpelent as
those American musicians that may
have been heard in England, where
they have occasionally appeared with
the best Ameiican bards. Thereneed
be no fear of a ** wholesale invasion ™
of Europe by America’s best dance
musicians if my ** reciprocal scheme ™
were accepted, as the big, steady in-
comes carned by these musicians in
the U.S.A. by extra jobbirg such as
radio broadcasting, gramophone 1c-
cording, ete., prokbably exceeds tle
salary that European managers could
afford to offer or pay them at present,
although a * limited Loliday engage-
ment " may be just the dream that
many would like to see ** ccme true 4
if our British cousins agice on ** reci-
procity.”’—SPECHT.

Epiror’s Nore: We are publishing
a 1eply 1o this thoughtful article in
our next (July) issuc.

DR.CROWHARD'S NIGHTMARE

Tue fine cartoon by Slade, drawn
exclusively for Tne MeLoby MAKER,
which appears cn page 11 of this
issue, will doubtless be of great interest
to musicians.

We are accordingly arranging to
supply same separately, printed in
gsepia and handsomely mounted on
plate sunk mount, ready forframing, at
the price of 1s. each (post free, 1s.2d.).

Only a limited number will ke avail-
able, ard it is consequently advisable
that orders Le sent in immediately.

Jor
TENOR & STANDARD BANJO

*“The ORCHESTRAL BANJOIST "

consists of a book containing 104 crowded

pages and examples, and includes:—

A COMPLETE COURSE IN CHORD
ANALYSIS,

For a limited period only, and in

: order to introduce the Book to Pro-

fessional Readers of this magazine,

“The Orchestral Banjoist” will be
supplied at

8/6 net

ieluding postage.

THE ORCHESTRAL

All Forms of Accompanument
How to Humonuze Melodi
Chord Forms n Dugnas

Syncopated and Straight
Rhythm Strokes
Braaks, Endings, Erc

BANJOIST

2/

All forms of accompaniment, How to
harmonise melodies. Chord forms in
diagram.

Syncopated and’Straight Rhythm Strokes,
Breaks, Erdings, etc.
Characteristic Bar jo Effects.

: The published price of "the book is
§ $2.00 |in America
i Net 10/ Gt. Britain and Colonies.

Exclusive Agents :

. KEITH PROWSE, LTD,,

42, Poland Street, London, W.1 §
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Music for (Nearly) Everyone
By GEOFFREY CLAYTON

AS it ever occurred to you,
said he, brightly, by way of
an introduction, that whereas

the boys of the old brigade have
their books of weighty instruction
and reference, the only lamp of
wisdom for the poor but honest
musician who really gets down to it
and does the hard work to-day is in
all probability a Dunbhill lighter ?

What I mean to say is, there are
books galore on the more topical side
of music, such as ‘ Counterpoint :
Strict, Free and not so Free;”” “Canon,
(and in off the Red);” * Form,
Good, Bad and Fox-Trot,” and other
such pearls of wisdom. But the
modern serious syncopated musician
has not yet been catered for; so,
with or without the Editor’s permis-
sion, (who, F understand, pays by the
yard), I propose to do that little thing
for him. We—note the *“we"—
therefore present to your astonished
gaze Part I. of our “ Dictionary of
Lesser-known Musical Terms,” weather
and other circumstances permitting :—

TreBLE : The top part.

Bass: See Bar,

Bar: See Tonic.

INTERVAL: See Bass. Insist on
seeing the label.

RepEAT SIeNs: Signs used in a
bar, to signify *the same again.”
Not used in Scotland.

Tonic: See Bar.

Fox-TroT: A term used to-day
to describe praetically any classical
number.

WiINNER: Any tune you have
written yourself (or which has your
name on the cover).

FairLy Geop : Any tune you have
not written yourself.

100% RECORDED: An American
expression used by composers to ex-
tract advance royalties from pub-
lishers.

AccipENTALS :  Notes played by
beginners, and afterwards queried by
the leader (if any).

DoMmiNaNT :  Any wife.

SuB-nDoMINANT: Some husbands.

DousLe-sTopPING : Takes place at
either 10.30 or 11 p.m., according to
the licensing hours of the district.
See ““ Time, gentlemen, please.”

Bow : An instrument used to play
the violin or 'cello. A district in E.
London. The man in a boat race who
has the oar nearest to the sharp end.

SPECIAL ARRANGEMENT : An under-
standing between yourself and the
leader, whereby you may substitute a
deputy in the afternoon, and go and
play golf.

Discorp : A musical term used by
some critics to describe the work of
modern syncopated orchestras. (See
Prejudice.)

CoNcorp : The name of a proprie-
tary brand of port wine. (See Adver-
tisements.)

F: A noise. Forte.

FF: More noise. Eighty.

PromiBiTioN: Used in America
with regard to some beverages. Should
be used in England with regard to
some orchestras.

Hexry Heati : A well-known firm
of musical instrument makers, their
speciality being mutes for trumpets.

Lyre: Often an ancient (string)
instrument.  Sometimes a modern
(unstrung) critic,

Tix Pan ALey: Broadway at
38th to 50th Street. A manufac-
turing district. Population, numerous.
Chief industry, collecting old tunes,
re-writing and publishing as present
hits.

To be Continued.

** But not in THE MELODY MAKER.”

Epitor.

*“Oh, ah . . . er, thanks!”—
AUTHOR.

wE DONT PUBLISH ALL THE
BUT ALL THE soNGs WE puBLIsH ARe GOOD

|

|
|
|
|

Foreign News
American Actors’ Massed
Meeting to Discuss
Discrimination

New York, May 22.—The Vaile-
Willis Bill, which seeks reprisals
against foreign countries which dis-
criminate against American artists,
was warmly discussed at a mass meet-
ing of actors and musicians held re-
cently in the 52nd Street Theatre,
Representative William N. Vaile of
Colorado, author of the measure,
which is now before Congress, appeared
before the gathering of about 200 and
explained the bill, which was endorsed.

“The principal purpose of the
measure is not to shut out foreign
artists,” Vaile said, ““ but to give the
Department of State the authority to
compel other countries to give the same
treatment to American’ actors,
actresses and musicians that we give
them.”

An organisation bearing the name
of the Associated American Artists’
Foreign Protective League has been
formed to meet the situation.

James W. Fitzpatrick, of the Ameri-
can Artists’ Federation, attended the
meeting, but refused to speak from the
stage. He complained that his organi-
sation had not been invited to the
meeting. Fitzpatrick said the resolu-
tion supporting the bill did not go far
enough, and that his organisation was
of the opinion that so long as an
American actor or musician was idle
no foreign actors should be allowed on
the American stage and Americans
should stay off the foreign stage.

Congressman Vaile said there was a
strong demand for American musicians
abroad, and their presence had made
jazz music more popular. In England
particularly, he added, the result was
that more native musicians had work
because of the many bands formed to
satisfy the craze for jazz.

GOOD SONGS

Come In PETER BERNARD, LTD. [vemmmor

and hear 83, New Oxford Street, LONDON, W.C.1 Always 1

them,

(Museum 5086) attendance.

Send 1/6 for Pro. Parcel,
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DR. CROWHARD’S NIGHTMARE !

Reading from Left to Right: -

Back Row: TEDDY BROWN, RAMON NEWTON, DEBROY SOMERS, JACK HYLTON, JACK HOWARD
Front Row: JOHN BIRMINGHAM, ALF NOAKES, KEL KEECH, PAUL WHITEMAN, LESLIE NORMAN,

DON PARKER, BERT RALTON, AL STARITA

— 11 -

See Notice on Page 9
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: BLACKPOOL’S BIG MUSICAL PUSH :

Star Artistes for Summer Season

T this time of the year a glut of
entertainments of all kinds will
have been thrown into the

pleasure maelstrom of that gayest of
all resorts in the North— peerless
Blackpool !

Commencing at Whitsun, the big
publishing houses of London set the
printing presses whirling at full speed
for the colossal production of sheet
music which musical Lancastrians
will carry home from Blackpool as
souvenirs of their holidays.

Time was, a few years ago, when
Blackpool amusements were of a more
stereotyped nature.  The seaside
concert party of conventional aspect
was the beginning and end of song
plugging.  Though doubtless well
patronised this has since outgrown its
sufficiency.

If there were no excuse necessary,
however, there was certainly a tre-
mendous amount of pluck displayed
by the Lawrence Wright Music Co.
last year when it presented a West End
grade of show, on entirely original
lines, at the Onchan Head Pavilion,
Douglas, and so defeated impossibility
by packing the theatre, so difficult of
access, performance after performance.

The success of this show made
Blackpool wonder why the Manxman
should have stolen a march inthisway,
and it, therefore, came as no surprise to
learn that this same firm of publishers
had entered into arrangements to
produce a similar show this season for
Blackpool’s North Pier Theatre. What
was a surprise, and still must be for
that matter, was the nature of the
bill when it was first whispered round
about Charing Cross Road. The
engagement of Thorpe Bates was an

astounding business, but when it
became confirmed that John Birming-
ham’s Band had been persuaded to
cancel its interminable series of vaude-
ville engagements to appear exclu-
sively at the North Pier Theatre in the
“On with the Show” production,
Lancashire folk said, *“ To with
the Strike,” and went back to work
with greater zest than ever, the better
to prepare themselves for the fun to
come,

Although John Birmingham’s will
be the star band in Blackpool through-
out the coming season, this wonderful
town is by no means deficient in good
resident combinations, and, apart
from those we mention in this rapid
survey of Blackpool bands, many
others enjoy enduring popularity and
support.

A few hours over the water, the
I.O.M. is making gallant reply to the
galaxy of talent gathered by its com-
petitor, and, although its season
starts later, when it is in full swing
there will be a second edition of ** On
with the Show” at Onchan Head
Pavilion, with Al Davison and his
Claribel Band again a great and com-
pelling attraction. At the Villa
Marina, the hub of Manx revelries,
holiday makers will make acquaintance
with Jack Howard and his Covent
Garden Band, booked with marked
discernment and enterprise by Messrs.
Francis, Day & Hunter, to continue
its uninterrupted series of successes in
premier London Dance Halls and
Radio.

The reputations of dance tunes will
be made or broken in scores by the
judgment of Blackpool’s holiday-
makers during the coming season, and

= I8 =

publishers will return fully versed in
the knowledge of which tunes are
going to prove the best general sellers
in the weeks to follow. Music dealers
and publishers’ shops in Blackpool
will present a feverish activity. At this
time of year the finest vocal demon-
strators in the country pack their
grips and voice lammels, and migrate
to this centre of ever-growing opti-
mism with unfailing regularity. Black-
pool becomes indeed a town of jazz,
first and last, during this wonderful
holiday period, and even those
southerners who have never visited
it look upon Blackpool as synonymous
of gaiety in its most joyous and unre-
strainedly abandoned form. Here is
the one spot in England where the real
spirit of Continental carnival is cap-
tured and released in true British
fashion, and we must of necessity take
a peep at those musical organisations
which, after all, represent the glad
spirit itself of these revelries.
*

John Birmingham and his Band

To attempt to describe this band is
to stress everyday knowledge, and it
would be a poor compliment to John
to do so. Everyone is familiar with
this outfit which goes on and on with
such unanimity of purpose that it is
rocklike in its solidity. A portrait of
John Birmingham himself appears on
our front cover, and tells you the
manner of man he is. You can see for
yourself that here is a visionary, a
man who will interpret music in his own
way and not on the rule-of-thumb
principle.  After all, there must be
some reason why this band never stops
going on, and John Birmingham him-
self is it.

He is an old Kneller
Hall man, and this
famous military
academy must be proud
of him. It is said hecan
himself play perfectly
any instrument in his
combination, and,
knowing  this, one
appreciates the reason
for the band’s general
excellence.  The rest of
England will not readily
forgive Lancashire for
depriving it of John
Birmingham’s  enter-
tainment for twenty
whole weeks.

The Ogre of the

Tower

The pleasantest ogre
who ever inhabited an
enchanted tower is truly Arthur
Davis, the musical director of that
establishment. He is here seen
with his band, which looks him in the
face whenever dancing is in progress,
and renders his interpretations of
modern dance music to the entire
satisfaction of the greatest concourses
of dancers that ever assemble in this
country. He commenced his musical
career as a solo chorister, but has no
wish to excuse himself for graduating
into syncopation via music hall and
theatre orchestras. At one time M.D.
at the Midland Railway’s Adelphi
Hotel, and as universal provider of
dance bands, he is not on particularly
good terms with Dr. Crowhard! He
18 reconciled, however, by his popu-
larity amongst the millions of musical
Philistines who love dancing.

Movies

Oswald Broome makesa clean sweep
of all musical arrangements in The
Tivoli Picture Theatre, Blackpool,
whilst his colleague, Mr. Edmund
Welch, similarly officiates in the other
establishment of the sin~ company ;
to wit, The Waterloo : cture House.
These are two *“ wise "’ musicians who
know the game, the one from A—Z,
and the other from Z—A. The standard
of music in Blackpool Picture Houses
is high, and both these artistes have
helped to make it so. o

Oswald Broome is a brilliant pianist,
and has only one ambition yet un-
realised, and that is to purloin his
friend Welch's Jardine Orchestral
Organ, which is a great feature at the
Waterloo, and which finds a counter-
part in the London Tivoli Cinema.

Gy

[Photo by M. and R. Saidman
ARTHUR DAVIS AND HIS TOWER BALL-ROOM BAND

BIRMINGHAM AND HIS BAND
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1916—and Still Going
Strong !

Anyone who started
playing jazz as far back
as 1916 is entitled to be
called a pioneer. Such
an one is pioneer John
Stein, who directs his
five-piece unit at the
Hotel Metropole, Black-
pool, under the
monicker, ‘“ The London
Celebrity Five.”
Johnny Stein is a
pianist, as many know.
These ten years have
seen him popping up in
different star turn-outs,
commencing with the
original Rag-time Band
at Murray’s Club, and
following at the
Piccadilly, Prince’s, Royal Palace
Hotel, Cyrano’s, Follies, Ciro’s,
and other clubs. He was guilty of
introducing the first jazz band to the
Sasenach (Greenock, February, 1918),
and woke them up in Manchester
in 1918. Thereafter he worked the
Palais at both Birmingham and
Edinburgh; the Marine Gardens, Porto-
bello, Assembly Rooms and Embassy
Club, Liverpool, the Majestic
Restaurant, and now to date as we
have said !

His present five play both
“ straight ” and jazz, all double, and
all are good. Johnny Stein is one of
the high-spots of Blackpool and is
to be kept remarkably busy through-

out this summer.

(For photo see over.)
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Other Potential Dance Hits!
“Oh, Miss Hannah”

FOXTROT (founded on the famous Southern ballad)
(Orchestration by Walter Paul)
“Just a Cottage Small”’

by
Paul Whiteman i e LT

d h Band (Orchestration by Walter Paul)
and his Band at Albert 6 AT: »
Hall on April 11th wis Without You

WALTZ by CON CONRAD
(Orchestration by Arthur Lange)

“DREAMING of a

CASTLE o

the “You Qught to Know ”

FOXTROT by SISSLE & BLAKE
FOXTROT by CON CONRAD

(Orchestration by Walter Conrad)

The only number

Encored and Repeated

““Just a Little Thing Called Rhythm”
VOCAL FOXTROT by ENDOR & WARD (Orchestration by Max Irwin)

FOXTROT by ENDOR & WARD
(Orchestration by Louis Katzman)
(Special Band Arrangement by Walter Paul) and
“Miami ”

Full Orchestra 2s. 6d.  Small Orchestra 2s.0d.
Piano Conductor 8d.  Extras - - - 3d.

IMPORTANT NOTICE :— We have no orchestral club but should advise you
to drop us a line for information re our special offers at cheap rafes.

Bibheliis CHAPPELL & CO., LTD., 50, New Bond Street, LONDON, W.1
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The oldest-established Professicnal Journal, The Era has, for nearly ninety years,
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ad been the recognised organ of the Theatrical, Variety, and Musical Professions

& Largest Circulation amongst Musicians of any

& Dramatic and Musical Journal o
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In the Blackpool

Winter Gardens

A musical director
who is far too modest
for his accomplishments
directs the musical
affairs at the Blackpool
Winter Gardens, and
we have pleasure in
publishing his portrait
herewith. Mr. J. H.
Greenhalgh dates his
first engagement to an
appointment under the
late Mr. Simon at the
North Pier, subsequent
to which, as a solo
violinist, he became
conductor  on  the
Victoria Pier. His first
taste of purely dance
music came with an appointment as
conductor at the Empress Ballroom,
when he occupied his day of rest as
principal violinist in the Sunday
Concert Orchestra, under the baton of
Sir Landon Ronald. To-day in the
Winter Gardens, he officiates prinei-
pally as Musical Director of the
Orchestra in Her Majesty’s Opera
House.

Photo by]

J. H. GREENHALGH

THE

| MELODY MAKER

AND
BRITISH METRONOME

is now on sale at all Bookstalls
and Newsagents. |

S

THE
LONDON CELEBRITY FIVE

A Youthful Ulysses

Having wandered the globe at a
tender age, Mr. Gerald W. Bright now
prefers to wait for the globe to come
to him at St. Anne’s-on-Sea, where he
and his celebrated orchestra dispense
music at the Majestic Hotel. And
come they do, for this is one of Lanca-
shire’s most popular radio bands.
Gerald plays the piano himself, either
straight or jazz, and has little pre-
ference, except where it is a matter of
pleasing the visitors. Mr. Bright, still
young in years, is sufficiently aged in
experience to have a ** bright " future
before him, and will *shine” for
many years to come. ““Is that a
fact 2" *“ Yes, Miss, and a prophecy.”

¥
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A Quarter-century
of Service
It is given to few
musicians to defeat the
passage of years and to
fewer still to bear the
burden of years of
service as lightly as
Mr. F. Jepson, popular
M.D. of the Palace,
Blackpool. After
twenty-five vears of
service at this one place
it might be excused
him if he now showed
signs of staleness, but,
2 4 on the contrary, Mr.
[Fie'ding, Leeds Jepson is one of the
most  progressive  of
Blackpool conductors.
His recipe for keeping
vounginmindand body is * Work hard
in the work you love.” Patrons of the
Palace cannot imagine what the Palace
would be like without him. As well
extract the keystone of the whole
fabric and expect it to stand, as to
deprive the Palace of Frank, where he
controls the orchestras in the theatre
and ballroom, and has set a very high
standard in both straight and synco-
pated music.

F. JEPSON
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A subscription form will be
found on Page 29
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WINN'S RAGTIME BOOKS

WINN’S HOW TO PLAY POPULAR MUSIC .. 3/-
WINN’S HOW TO PLAY RAGTIME .. 3/-
WINN’S HOW TO PLAY JAZZ AND BLUES 2/-
WINN’S PIANO TECHNIQUE MADE EASY .. 3/-
WINN’S CHORD AND JAZZ BOOK .. w 8-

(For Tenor Banjo and all stringed instruments.)

WINN’S HOW TO RAG AND JAZZ ON THE SAX  3/-

(Shows how to make the laugh, cry, moan, etc.)
WINN’S BREAKS AND ENDINGS . . 3/-

WINN’S HOW TOJ_PI.AY MEI.ODY ON THE
UKE 3/-

You can learn to pl l POPULAR SONGS In
PROFESSIONAL 8T
Winn's Practical Method of Popullr Musie, Rag and Jazz Piano
Playing enables the begloner or advanced phnln to quickly and
ul y wquln(hn art of playing wllhl fu'l “swing " bass and con-
:}U ight ANY musleal ummluon Into profunloml style of
azz lnd Blues for singing
Wlnn Method of Instruction in POPULAR MUSIO,
RAQG, JAZZ and BL
Shows how ANYONE can qulckly and mllly uxunra the lﬂ- of con-
verting ANY musical composition into Rag, Jazz and Blues at sight.
‘These are the only practical, successful books ol t.helr kind pubished.
Instruction on these sub'ects cannot be found in any other plano
methed or system.
Shows how lnd where to insert runs, broken chutdl. ll’reulﬂﬂ trills,
brililant ornaments, atest popu'ar
piano music and to play geouine Jazz and Blues In "true professional
and plano player style,
Anyone can learn to RAG and JAZZ
POPULAR SONGS.
For those who wish to parfect themselves in musle suliclently to play
standard and modern popular plano music in an effective manner the
Winn Method will prove a boon. Because of its uniform success in

nl.nn plulnx it is employed by thousands of
PIANO PLAYER l"l-l
Also gives and shows how anl wheres to introduce numerous couater

melody forms, model figures, spacers, *“fill-ins ** and lmck endings,
unique styles of bass, novelty effects, discord and “blue ** harmony,
ete. Includes all the mostly nsed masical ideas and devices, * tricks "
and ' stunts " employed by famous artist pianists in public perform-
ance and in recording for gramophone records and p'syer-plano rolls.
It contains a weaith of material pever before printed.

Oblainable through all Music Dealers or direct from the Publishers :

A.J.STASNY MUSIC COMPANY, Ltd.

62, OXFORD STREET LONDON, W.1

Why not join our Orchestral Club ?

CURRENT SUCCESSES INCLUDE:
CAROLINA SWEETHEART FOOLING

Waltz. Lange Arrangement Fox-Trol.. Arr. A. Lange

I WON'T KISS YOU TO-NIGHT ANGRY

Fox-Trot  Schoebel Arrangement. Fox-Trot.
Arr. Schoebel.

NOBODY'S ROSE PENSACOLA

Trot. . Fox-Trot.

Fox-
Schoebel Hot Blues Arrangement.

Hot Schoebel Arr.

SUBSCRIPTION CLUB TERMS:
Per Annum—F.0., £1/1/0; §0., 15/-; Trio. 10/6. Write for full particulars.

ANY SINGLE S.0. OF ABOVE NUMBERS, 1/6

s e

Monsieur A. Spiero, the able director
of the Pa]ace Cinema, Blackpool,
started as a ° straight’ man, and
apparently intends to continue as such,
although covetous eyes have frequently
been cast on him by jazzers in the
neighbourhood.  His education, on
strictly academical lines, directed him
through classical channels, via Strauss,
Svenoight, Stavenhngcn, ete., to pro-
minent positions in London cinemas.
Such a career naturally fitted him for
the important position he holds to-day,
where the standard required is not
even second to the best London houses.

Sweet Seventeen !

Seventeen seasons, and never been
kissed—:o Mr. 8. Sanderson would
have it. This genial and popular
conductor of the small military band
which plays on the Central Pier was
born in the Army, and, after twenty-
six years, departed from it more in
sorrow thanin anger, leaving behind, as
a legacy to the Forces, his four fine
sons, all of whom have made names for
themselves. Mr. Sanderson having
completed seventeen years on the
Central Pier, is entitled to adopt
*“ Blackpool ” as his second name.
Certainly no man could extract such
pleasure and success from his work as
does Mr. Sanderson. His band plays
for open-air dancing, and nobody stops
stepping while it is playing. It pleases
Mr. Sanderson to set 'em all feet-
shaking.

CLIFFORD ESSEX & SON

_ﬂﬁ‘—_‘_———_
for

BUESCHER
LUDWIG DRUMS

Write for illustrated lists and prices—

CLIFFORD ESSEX & SON, 15a, Grafton St., Bond St., London

“PARAGON”
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SAXOPHONES

TRUMPETS & TROMBONES

AND ACCESSORIES

BANJOS

ano TENOR-BANJOS

ALVIN D. KEECH,

LTD.
the Inventor and Patentee of the

“BANJULELE” (Regd) BANJO

TUITION N STUDIOS are at
42, OLD BOND STREET W.1 ('Phone : Regent 4110)
UKULELE ALSO TAUGHT
MODERATE TERMS

tulele "’
Pnas. ith cases, Mode! A’ £3 10s.;
\‘lo:;el YB' £4 10s.; Model ‘C’ (de
luxe) £7 ; “Alto” Model £15 15s.

lied :

HAWAIIAN STEEL GUITAR ta %
by KEKUKU the oﬁtnntor of t
mstrument and member of KE
KEECH'S DANC]—‘ BAND.

RApAR

ORCHESTRAS

CECIL CHAMBERS

oo

A-\,M"‘\r"‘\'
MWW\W”V

THE BEST RESULTS

from our own Bands with our
OWN ORCHESTRATIONS
{MPROVE your RESULTS by the same means. Let US Score for YOU
smnomc DANCE ARRANGEMENTS —for any eombmatlon,

12/13, Little Newport Street : no matter how small—ARE OUR SPECIALITY :
LONDON - W'I WRITE FOR PARTICULARS TO-DAY

*Phone

- GERRARD 5252

To Consult Us COSTS YOU NOTHING
A N A NNt NNl
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What America Th

“THE MELODY MAKER”

MONTHLY

6d.

inks of

These absolutely unsolicited
testimonials were received in
reply to circular letters (and
voucher copies of “ The Melody
Maker”) sent to the firms in
question  soliciting  advertise-

RERRERE
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.. Syncopation and Dance Band News ::

Kit-Cat Band’s Success at the
Tivoli

Jack Hylton's Kit-Cat Band, un}ler
the personal direction of Al Starita,
concluded on Thursday, May 20, a
most successful season at the Tivoli
(Cinema, Strand, London.

Paul Whiteman also appeared (and
is still appearing) during the same
period, and any band could be forgiven
a timidity for having to perform
against such a world-renowned com-
bination. The simple fact, however,
;s that the Kit-Cat band put up a show
which, although of a somewhat dif-
ferent character, was in its way as
good as Whiteman’s, and was just as
well received. This is **saying some,”
but it is the opinion voiced
by all who heard both

one and all, but it had to be, as the
* pictures ” take up so much of the
programme that there is only left time
for two orchestral performances a day
instead of three, and these are to be
undertaken by Whiteman in accor-
dance with his contract.

The Kit-Cat Band has now returned
to the comparative obscurity—so far
as the general public is concerned—of
the Kit-Cat Club, but it is to be hoped
that it will again shortly be seen where
those who are mnot members of
this exclusive club will have a
chance of enjoying its undoubted
ability.

The string quartette is being retained
as an integral part of the combination.

return) he would offer Mr. Howard the
best the prison could supply, and that
Mr. Howard would deserve it! He
also said that some funny noises
seemed to come forth from the tuba,
but he considered it adecided advantage
that there was apparently no smell !

Mr. Howard, in a suitable reply,
stated that Mr. Pugh might be inter-
ested to know that ukulele stringing
was not suitable for a tennis racket.

On Sunday, May 23, Jack Howard
with his famous band opened at the
Villa Marina, Douglas, where he will
remain for the summer season, after
which he returns to London to fulfil a
big engagement at ——. But that is
as yet a secret.

Novel Dance Band of Two

|| menls. bands.

‘i The Kit-Cat Band had Pianos and Drums
[l € been increased to fifteen Until recently known as
fles artists for the occasion by the *Little” Club, the
| premises at 31, Golden

EEeE

the incorporation with it of

[
;Sé E the famous Pougnet String Square, London, W., after
1@ " Quartette, ~consisting of bch"gd closed iczlr a Ssl:nrt
& R i et G e May 116, a8 Jode'
" 4l . Siday, second violin; Y, 3 f d
”@ Mukse® ian & josr- %I Harry gérley, viola; and Club.  The secretary is
(7S | 1081 “’,‘:f,,' anteed minimum | D. Cameron, ’cello. Also Mr. Clarence W. Green.
‘ f‘t:‘;ﬂ"’;-‘o-':mv ¥ circulation of 20,000 W a second pianist—J. Clark Dance music of a novel
1@ xcs".:;: w0 e monthly @ who has the . additional hfrm, insomuch : n:sd two
& £ 0 €@ M T D owided by the well-known
! ! » * Cpant arranger, has joine . vided by vell-
( ¥ E et :: i :!;::‘\.o‘ ‘:‘.u %J E;e combgin;.\tion.l His Jack Howard’s Band Released from Prison ! pianists, Ronnie Munro and ‘
f( | 1-3;\3‘}‘:;“::‘“,,‘; o oo o ““ Roses of Picardy” waltz ) Barrie Mlll._ They are
Ies St ey sas0e SO 8T VA e U @ score was one of the successes of the Jack Howard Plays in a Prison assisted by Harry Robins on. drums ¢
| E fm“‘“ﬁ“\- ot fosen® s programme. Durine a very successful fortnight un(! xyloy , and the tion, i
€S| The Pougnet Quartette, which cer-  in Bristol (where it was engaged at  which is excellent, has been most ‘
[l York Band Instroment cﬁm@&w H tainly did its fair share in helping the  the Colston Hall Ideal Home and enthusiastically received. & ”" J
\@I “Tma Rouse of Yestur original band to obtain such well- Wireless Exhibition) Jack Howard’s The club_has been ln‘defm.l-mtcg it
| Good Band Tnstrs Hlerlm.d praise, is well-known in popular Covent Garden Dance Band throughout in a most cl](;cl‘lé ‘;n;l
@’ P ments straight ”* circles. All its artists are gave a l)crfun‘nuncc of classical music pleasing manner, thcl combine; ] lu -
©rl Cosnd Repite S0ah DBA. uay 14th, 1536, members of the Royal Academy of  at Horfield Gaol. The performance rolom and fl-cm‘nulmm )]cmg in a col f?:l}l;
||z T Music, fgnd hnye obt.amed a degree of was arranged through the ng«-ncyof scheme of green and orange, wi
@l [ Readers o— e fame via their recitals of chamber Madame Maud Eaves, whol has done «-ﬁ;-s;we hﬁhtmg. .
|l fea Only th 19, Denmark Street, SHINERTOINS, music at the Wigmore Hall, London. so much good work in providing means When the premises were open pre- :
‘ %1 wb]yectse ﬁ.’,‘:":,'.:‘;:‘;;‘kl’nu::l’::k ":r"‘c-'#;: 23:’42-;“ oo ?':iomp, That t'he Pougnet Quartette should of nduca%ion nnd_ amusement for the viously tln-'re was some (]lﬂ_l(jul('\{' owing L
| %‘ ;‘:':;'i:,’w“lkm A Thus, the information S take to ]nzz.—and 8o successfully, too inmates of the prison. ) to complaints being receiv ed n:;ula. L4
\2 authentic, ;:,I: ilno ih::e“l,tl:;r!ﬂn-:l? only ol (Attention Mr. P. M. Srooks, Puplieher.) —is just a sign of the times. Harry The programme ll}cluv(l(:(| Spanish near-by ho.spnnII of noise cuus(l‘ hy “
@ i D et Berleyis no new-comer to the world of Intermezzo, The Pilgrims (;,horus from motor vehicles m' {h(‘ sntull hours. [BEN
g oov W FEN— X U ST o W i e e e b
The Adverti e & sazmple copy of "The Melody Maker® it nber of Geoffrey Goodhart’s Dance 'he Swan,” and a selection Iro e L 2 )
82 as to the bﬁl’l‘ll"#dx.o';lflelr.d’:?:ﬁ:“h:,’;ﬂ: — Blinsat {:“,;‘.‘:“:::"}:w::‘grl :”3“:{.::'32.‘.‘.’ ::?ng Baid at the Piccadilly Hotel. He is an the opera * Faust.” ) noon till 1a.m., qnd even later on ' M:‘l-
et their announcements are permitted to appear. L“:{;:::::-;:n:.:l-h‘ to say u;.:‘;:,‘,"‘:.‘l::yh“ exponent of ** dirt ” on a viola (which The Rev. A l’ugh,.tllc prison chap- specm.l ('xt.cnsnm:’ nights. ) ! ;‘i 3
."—” L e ean pudblications. he produces most effectively), and is a lain, in expressing his thm:!(s to Mr. A business luncl‘won is served !
== - — g Pl‘”{::‘c'l:l:. Rt T G g (A1 'i:‘ﬂ;d Istuxnphc})‘nis}tl, plc;rfnrming on the Ho;vm-d, i wnxo(llolotll\lmlll\tl o}\{fcr thei (tlmly. from 133&) tfooz‘..l(;. t‘:,\(t((;“l]f]"(l:‘; ‘
Y A I R S S e 5 oY compliment you upon the excellence of a 2 U alto with the band, thus com- serformance, and tolc r. Howard ea is provide 1 5
E{k‘h‘t ¢ ’f"}(wi@(;@@@@ i PARRRATERpERI 00 {00 0L Your hewe fhemar T ALY Ppleting a saxophone qll::rtettlto. : lhat if ever he came back to the  Dansant every Sunday, and the even-
e That the Kit-Cat Band has departed prison (he didn’t state under what  ing dinner and supper dance com- 2
from the Tivoli will be regretted by  circumstances he anticipated such a mences at 8.30 p.m. !

it 18
Y




The Melody Maker aad British Metronome.

= (G
Fnternational School

PRINCIPAL :
LEON VAN STRATEN
Musical Director, Ambassadors Club, London
Late leader JIS * Yerkes Flotilla Orchestra,”

A. and Australia

o—f Dance Adusic

51d, CLANRICARDE GARDENS,
BAYSWATER, LONDON, W.2

June, 1926.
Dear Mr. Musician, ;

If you are a leader, are you satisfied with your band's
progress? If you are just a player, are you satisfied not
being a leader? Of course not, what wise person would te and
would not want to get on?

Well, this message is to YOU. The International School of
Dance Music is an aggregation of internationally famous dance
leaders, who have compiled a course of lessons which have
positively helped to place them in their present-day envied
positions.

The course covers an enormous field, but is written in a
wonderfully concise form, omitting unnecessary details and

forgetting flowery language.
' Among the many subjects dealt with are, Organisation of
the Band, How to Rehearse, The Production of Dance Rhythm,
Adapting Publishers’ Orchestrations for Your Own Combination,
Adapting the Classics, Making Your Orchestra Indispensable, and
others too numerous to mention.

It matters not what instrument vou play, be it Piano,
Violin, Saxophone, Banjo, Trombone, Trumpet or Drums, there is
no reason in the world why YOU should not be or become a
prominent leader, and we are here to show you how to do it.

Besides the complete course there are six enquiry forms
wherewith you may at any time send in any query and get an expert
answer. Should it be dealing with the orchestra in general, the
Principal will answer, and if dealing with any particular instru-
ment, the school has a staff of artists at its disposal.

As an introductory offer to the first applicants for the
course the fees are £2-2-0, this figure will later be increased
to £3-3-0.

Do not hesitate, be the first in your field, fill in the
form; it will be the first step you take to a successful and
prosperous career.

Yours faithfully,
LEON VAN STRATEN, the Principal.

The Secretary, INTERNATIONAL SCHOOL OF DANCE MUSIC,
51d, CLANRICARDE GARDENS, BAYSWATER, LONDON, W.2
Enclosed find remittance value £2-2-0, for which please enrol me as a pupil of the school and send me

the complete course of Dance Music and six enquiry forms; my instrumen! is

NAME

ADDRESS

Hylton’s Success at Command

. Performance

As might have been anticipated in
view of the fact that it is one of the
most popular turns on the variety stage
of to-day, Jack Hylton’s band was
duly included amongst the artistes
selected to appear before their
Majesties the King and Queen at the
Command Performance given at the
Alhambra  Theatre, London, on
May 28. The band travelled all the
way from Glasgow (where it was
appearing for the week) on the day
of the performance, and returned the
following day to complete its engage-
ment.

What was not so readily anticipated,
however, was the tremendous recep-
tion Hylton was given. He received
such applause as is seldom offered
to any * turn,” and it is to be hoped
that their Majesties enjoyed his efforts
just as much as their more humble

3t -

ing to the States, and it will
probably he months, perhaps years,
before we see him again, :

It is repeatedly stated in London
that the Whiteman combination has
not produced anything like the profit
which was anticipated by those who
promoted its visit to this country.
Lionel Powell and Holt, who were

Ouwing to shortage of space, the
Jollowing features are unavoidably
held over until next month : —
Running a Cinema
Orchestra
By ALEX. FRYER

How Piano Rolls
are Made

By PIANISTICUS

jects, who showed their apyp
tion with a fervour which was unmis-
takable in its genuineness.

Billy Mayerl «* Stops the Show '

ANOTHER proof of the popularity
of syncopated music with the theatre
and music hall * goers” is evinced
by the great success of Billy Mayerl
during his week’s appearance at the
London Coli , which 1
on May 17. At many of the per-
formances he literally held up the
show, and, in spite of generous
encores and numerous bows, it was
with reluctance that the audience
permitted the following turn to
appear.

Mayerl these days seems to be at
the very height of his form, and the
astounding perfection of his technique
is a source of wonder to all who
hear him,

Paul Whiteman’s Departure

Tae Kit-Cat Club was literally
packed to very near suffocation point
for the farewell performance of Paul
Whiteman and  his orchestra on
Saturday, May 29.

Mrs. Paul Whiteman, who as Vanda
Hof"f is well known in America as a
variety artiste, had been appearing
for the two previous days in the
scena ** A Rhapsody in Blue,” based
on the music by the famous George
Gershwin. She was also making her
last appearance,

Now Paul Whiteman has left us
for a Continental tour prior to return-

responsible for the concert tour which
preceded Whiteman’s appearance at
the Tivoli and the Kit-Cat Club, and
who received the benefit of the first
concert given at the Albert Hall, when
5,000 persons were unable to obtain
admission, are believed to have shown a
balance on the right side, but it is very
questionable whether the proprietors
of the Tivoli Cinema and the Kit-Cat
Club found their takings sufficiently
increased to enable them to show a
profit on their engagement of such an
expensive attraction.

New Band at the Kit-Cat

In view of Whiteman's departure,
a new seven-piece band is being formed
to assist Jack Hylton’s Kit-Cat Band
at the Kit-Cat Club.

At the time of going to press final
selection of the musicians has not
taken place. It is believed, however,
that the combination will be under the
leadership of Al Payne, an American
saxophonist, who has been in this
country for some time, although he
has not performed in public, and that
Max Goldberg (Trumpet), from the
Criterion, and the Collins brothers

A full explanation of how to
use the New Saxophone Mute
(see advertiser's announcement on
page 22), by Joseph Crossman,
will appear in our July issue.

HAVE YOUR MUTE READY'!

—e
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(Suxophone and  Trombone respec-
tively), late of Chez Henri Club, will be
included in the combination.

Kel Keech to Leave the
Criterion

It is understood that Kel Keech is
terminating his contract at the Cri-
terion, Piccadilly Circus, in view of
the quictness alwavs experienced in
London’s public ballrooms during the
summer months, and that both the
bands supplied by him were recently
given a month’s notice to terminate.

Whether Keech will return to the
(Criterion next season, or if he has other
arrangements in view, seems doubtful,
as members of his bands are already
booking engagements elsewhere,

“Tich ™ Poster, Keech's violinist
and tenor saxophonist, has already
been approached to form and lead a
new band for Marine Gardens, Edin-
burgh. It is believed that the contract
is already signed, and that other
members of Keech’s combination will
go with Poster.

Leon van Straten’s Leaders’
Course

ProBaBry one of the most usefu
courses ever devised for musicians of
the syncopated world is that origi-
nated by the International School of
Dance Music, of which Leon van
Straten, the leader of the Ambassa-
dors’ Club Dance Orchestra, is the
principal.

This course covers the whole field
of knowledge necessary to those
leading. or with ambition to lead,
syncopated bands.

Paul Specht at the Empress Rooms

PavL Specar with his famous
combination has created a great
success in London. With his band
he is due to remain in England until
about the end of this month, after
which he proceeds to Switzerland
and Germany prior to returning to
America.

The standard of dancing at the
Empress Rooms is probably higher
than anywhere else in the world, and
a band that can make a success with
such exacting patrons must be well
above the ordinary.

The combination is on the sym-
phonic side, and one of its strong
points is the excellence of its own
special arrangements. It is also right
up to date in the latest forms of
dance rhythms.
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The first
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SAXOPHONE
MUTE
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CHESTER
HAZLETT

Solo Saxophonist to
PAUL WHITEMAN'S BAND

(and always used in recording
1‘ and playing by this band)
EASILY USED and
THE ONLY DEVICE

3

>

lL capable of giving muted effects
> on a saxophone

b
ql Nett Professiona! Prices

5 ALTO SAXOPHONE ... 3/-
> “C” MELODY .. .. 3/6
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POST FREE to readers
mentioning **Melody Maker,"”
with Chester Hazlett's letter
showing how to use it most
effectively
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LONDON, W.1 i
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Dance Band Contest at
Tottenham

On Thursday, June 17, at 7.30 p.m.,
a dance band contest will be held at
the Tottenham Palais de Danse,
London, N.

It is open to any band appearing
regularly or playing * gigs "’ in the
London district, but is limited to ten
entrants. Entries will close on
Monday, June Tth.

Mr. Billy Mayerl, the well-known
pianist, will adjudicate (providing he
is in London), assisted by a committee
to be elected by the Editor of TuE
MeLopy MAKER AND Bririsn METRO-
NOME.

In addition to a cup, gold medals
will be awarded to every member of
the winning combination, also gold
medals to the members of the second,
and silver medals to the members of
the third. A silver medal will be
awarded to the best individual
musician.

The contest is being organised by
Mr. Rodway, of 143, High Street,
Wood Green, N.22, to whom all com-
munications should be addressed.

The bands will be judged on their
ability to play dance music; in fact,
the adjudication will take place during
the ordinary danc:, and a record
attendance is in consequence expected
at the Palais on the night of the
contest,

Nat Lewin makes good at
Verrey's

Those who heard Nat Lewin’s Band,
of which mention was made in these
columns last month, broadcast from
Verrey's (afé, Regent Street, London,
on May 18, must have been surprised
at the short time it has taken this
combination to settle down. Although
only formed just before the strike,
it is already one of the most ** com-
fortable ” dance bands in London.

And the band is not all that is good
at Verrey's. The new building more
than compares favourably with any
other West End Restaurant, but that
which strikes one most foreibly is the
courteous welcome and cheery polite-
ness received from every individual
member of the staff, from the page
boys to the manager.

This is a real step in the right direc-
tion, and a pleasing change from the
brusque rudeness which all too often
one experiences in London hotels from
the most expensive down to those
styling themselves ** popular.”
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An entirely new and
modern system of
learning

SYNCOPATED
PIANO PLAYING

taking you from the very
rudiments of piano synco-
pation to the most ad-
vanced stage by a system
so simple and concise that
no one can fail to become
absolutely efficient as a
Dance Pianist.
No one can afford, in these
days of keen competition, to
standstill. You must advance

with the times.

BE A SPECIALIST
NOT ONE OF A CROWD

The course covers every-
thing relating to the sub-
ject. How to fill in,
various Rhythms, Modula-
tions, Breaks, Modern Har-
mony, Blues, etc., etc.

WRITE NOW FOR
FULL PARTICULARS

TERMS :

(for a limited period only)
£2 : 2 : 0 for the complete
course, A\\'hich extends over a
period of three months.
INSTALMENTS ACCEPTED

Write for particulars :
THe DAIMLER
SCHOOL OF SYNCOPATION

Daimler House,
Shaftesbury Avenue
London_ _W.C.2
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English Univer-
sity-Trained
Band in a
British Palais.

COMPOSED en-
tirely of University
men, the popular
“Omega  Colleg-
ians,”” under the
management  of
Harold B. Millar,
terminated on May
1st last an eight
months’  engage-
ment at the Ritz
Palais de Danse,
Glasgow, when the
hall closed for the season.

In America many college men
are members of dance bands. Rudy
Vallé, late of the Savoy Havana
Band, was a medical student; Paul
Specht sent over a whole band of
college men, who appeared at the
Piccadilly Hotel, and most of Brook
John’s Band, which created a

The *Omega Collegians.”
The Band of *Varsity Men

success at  the Kit-Cat Club and
the Alhambra, London, were uni-
versity students.  Notable examples
of English university men in dance
bands are, of course, Al Davison
(M.A., Cantab.) and Arthur Young,

the brilliant pianist
with Jack Hylton,
who was studying
to be a dentist:
but the “Omega
Collegians ™ are
asking : © Is there
-\"_\' ('(ll"l)]“‘(‘ com-
bination similar to
ours —i.e., univer-
sity trained — now
playing in a
British palais ¢
We would be
very interested if
vou could find
out for us through
Tue Meropy Maker.”

The Palermo Club, with the band
supplied by Ted Brown, particulars
of which were given in our last issue,
continues to do good business. It
should be noted that Fred Aspinall
is the regular pianist of the combina-
tion, while Barrie Mill plays relief.

Issued in May, 1926

USED
WATERS OF rznm&m

ALICE
KISS ME QUICK

Issued in April, 1926
SPEAK (Waitz)

The Most Popular Dance Orchestrations 'e=,

altz) ORCHESTRAL SUBSCRIPTION CLUB

et | LAWRENCE WRIGHTS i ™ ¢

ONE STOLEN KIS§ {
(Valse & Fox-trot) 16}

The Largest in the World - Werite for Particulars Issuedin November. 1925 {g)

L1100 ARRANGERS’ COMPETITION | sween m soctere i)

e T CROONTN' A Winning Orchestration of the March seres by RONALD G, MUNRO (with additional :o"";‘:‘ BABY 0]
CUDDLES AND KISSES
TRATS GEORGIA CAROLINA 8
e ESx T HARR RO OR Issued in October, 1925 g
Issued in March, 1926 and | DOUBLE NUMBER | ana SAVE YOUR SORROW 4
PICADOR —————————— PADDLIN' MADELIV - if
A S ARLEY TWO LITTLE CUPS and SAUCERS | mon st. areica ®
lllL!l %u T?bi'ﬁg& Fox-Trot by ALWYN and SCOTT Arr. by C. GREENWOOD PANGO PAI:OBIA!D ‘g}
KISS T OAN'T i Al SO L S sl : SRR IR TRy
9 awromerre (Wats) " PEARL OF MALABAR caces o TAUBEIOW ()
)
( fsm—— The Creat Success from “Cn with the Show'* by HCRATIO NICHOLLS. —_— 'g§

"3) Issued in February,1926

Fox-Trot Arr. by DEBROY SOMERS

Issuedin September, 1925 1§

| TIN CAN FUSILIERS
! g PERFUME of the PAST s o
. HEADIN UISVILLE an N i
61 WAIT o 10 Valse Arr. by uEaR(Bﬂ' '&?525‘5?5,4’&“??-*;?‘52“ by F. BENTLEY A::Y m:x:w (Waltz ﬁl
@ TO-MORROW NIGHT THE PRISONER'S SONG  f)
) WHAT A LIFE &

I'M ON MY WAY
TO DI

‘/3\‘ Issued in January, 1926
¥/ ARE YOU SORRY

{3 No maNs MAMMA
Ao R Pror v

) R

@‘/ PRETENDING o
@ WAITLL ITS
pd MOONLIGHT
) ROW ! ROW ! ROSIE

OF ALL MU

O ! . 0 o 0 /55

— et

“ON WITH THE SHOW"™ 19267

SELECTION. Arm. by DEBROY SOMERS

" Full Orchestra 3/6  Small 3/- per set

Extra parts : Piano Conductor 1/6.

SIC DEALERS or direct from—
THE LAWRENCE WRIGHT MUSIC COMPANY
19, DENMARK STREET, LONDON, W.C2
A e e ) A 4 o A o S G S

I LIKE YOU BEST OF ALL

Issued in August, 1925
Other parts 6d. each | SALLY'S COME BACK \
- | WHEN THE GOLD {
TURNS TO GREY A

HAY ! HAY | FARMER
GREY

1 WANT TO SEE MY
TENNESSEE




The Melody Maker and British Metronome,

-

@@gﬁzﬂ 1td.

E

LICHART.

o((e IND. — WSA

Makers of the famous « NEW WONDER”’

Saxophones, Trumpets, Trombones, Sousaphones
IMMEDIATE DELIVERIES FROM STOCK —w=§

AL. STARITA
A, AVERY

BOB EASSON
NORMAN
7. GREGORY
G. CLARKSON
J. VAN STRATTE
P. WHELAN

E. MARSHALL ...
F. ROBINSON

W. WALSH

F. PICKERING ...
V. R. BOULCOTT
J. TILNEY
W. H. BROWN ...

J. RIMMER
T. CAVE
A. W. COBURN

—. MIDDLETON
VERNON MAYALL

WHAT’S

The following artistes are a f

ew of those actually using the famous

«NEW WONDER” INSTRUMENTS

Leader and Solo Saxophone. Kitcat Club Band

Saxophone.

Sax. and Trom,

Saxophone.

Trumpet,

Trombone,

Sousaphone,

Bert Firman's Carlton Hotel Band
Jay Whidden’s Band, Hotel Metropole
Jack Payne's Hotel Cecil Dance Band
Kensington Palace Hotel, Kensington
Ritz Hotel, Piccadilly
Kettner's Restaurant, Soho, W,
Ambassadors Club
Bert Firman's Carlton Hotel Band
Temple Café, Birmingham
Tower Dance Band, Blackpool
Golf Hotel, Grange-over-Sands
British Broadcasting Co., Birming}
Palais De Danse, Southport
Palace Dance Band, Blackpool
Jack Howard's Dance Band,
Villa Marina, Douglas, 1.0.M,
Verrey's Restaurant, Regent Street, W.
Jay Whidden's Band, Hotel Metropole
John Birmingham’s Band, North Pier, Blackpool
Birmingham Symphony Orchestra
Directing own Band, Newcastle-on-Tyne
London Radio Dance Band, Broadcasting
Kitcat Club Band
Oxford Galleries, Newcastle-on-Tyne
West End Cinema, Birmingham
John Birmingham's Band, North Pier, Blackpool
Dance Band, Ciro's Club
Aliredo’s Band, Princes Restaurant

GOOD FOR THEM IS GOOD FOR YOU

Ilustrated Catalogue— Price List— Full particulars — All free on application to the

SOLE ENGLISH AGENTS :

THE SAXOPHONE SHOP, Ltd.

40, Gerrard Street, London, W.1

All Instruments on 5 days approval against cash to value
v DELIVERIES FROM IMMEDIATE STOCK -%%
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British Bands on Ocean Liners

AnmonasT the most popular bookings
with English dance musicians are
those on British ocean-going steam-
ships ; and it is not to be wondered at
when one realises that in them lie
opportunities to see the world under
most advantageous conditions.

The musicians are usually treated
excellently, being considered as first
(or, in the case of very large boats,
second) class passengers. The pay,
which is in the neighbourhood of £5
per week all found, is vastly augmented
by gratuities from the passengers,
and there is little, if any, opportunity
for spending money, except when the
boats are in port.

One of the latest to employ this
means of making a livelihood is Eddie
Norris, the London pianist, who, as
leader of the van Norris four-piece
dance band (consisting of piano, fiddle,
sax. and drums) is now on the P. & O.
s.8. “Ranchi.,” The ‘*‘Ranchi,” a
16,000-ton boat, with about 500 first-
class passengers only on hoard, is at
present on a pleasure cruise, and will
call at Denmark, Sweden, Holland,
Portuga!, Spain, the Azores, the
Atlantic Islands, Madeira, Canary
Islands, North Africa, Italy, Greece,
Sicily and Constantinople. The band
is engaged for a total period of five
months, but returns to England once
a month when the boat starts a fresh
trip.

American Glee Singers ior
England

TuE President of Emory University,
Atlanta, Georgia, one of the most
important educational centres in the
Southern States of America, has
arranged for the Emory College Glee
Club to give a series of concerts in
London (including a weck’s engage-
ment at the Piccadilly Hotel) and
elsewhere in England during this month

TRADE

Call at our Showrooms or
write for Hlustrated

Catalogue THE PREMIER DRUM COMPANY

64, Berwick Street, London, W.1.

SWeoprioN/

{ Real tuition
in
dance-piano
work

—your guarantec,

—your spare time.

by Instalments:

~—your convenience,

by Results:

—your satisfaction,

Hundreds of de-
lighted pupils.
Special offer to
the profession if
they enclose card.

| by Billy Mayerl:
by Post:

u

|

|

Billy Mayerl
School, 29,
Oxford Street,
London, W.1

You are the backbone of
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(June) and next. The Glee Club is
composed of forty young men, at
present studying at the University, of
which 19 comprise an orchestra.

Southern  Americans,  generally
speaking, are particularly musical ;
even the smallest town boasts an
orchestra and a choral society, whose
performances reach a high standard.
Both the ensemble and the solo sing-
ing of the Glee Club are said to be
exceptionally fine, and the programmes
of the concerts to be given vary
from scrious classical works to negro
spirituals,

The President of Georgia, Mr.
Clifford Walker, will accompany the
concert party, which will arrive on
June 21, The American Women's
Club ha: planned a reception and
ball on that night in its honour,
while the English-speaking Union is
to give a luncheon on the following day.

The first concert is to be held at the
Aolian Hal! on June 23, after which
the party leaves town to fulfil pro-
vincial engagements, returning in July
to appear at the Queen’s Hall.

Vocal Choruses in Demand

Harry SueLson, the well-known
dance pianist and vocalist, is now at
the Ambassadors Club, where he is
employed solely to render vocal
choruses with Van Straten’s Ambassa-
dors Orchestra.

He is also recording vocal choruses
for a number of combinations in addi-
tion to the Ambassadors Orchestra
(on H.MV.), including Bert Ralton’s
Original. Havana Band (Columbia
Records), and will probably shortly be
heard with other bands, and in solo
numbers on Tmperial Records.

It says much for Shelson’s ability
that he is so much in demand, which is
probably owing to the fact that, in
addition to a good voice, he has the
real modern syncopated style.

the band.

To show your skill to the best advan-

tage you must use the

drums — namely PREMIER
Drummer.

drums for the Premier

best
The

'Phone : Regent 3520
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NO NEED FOR STRIKES!

SAXOPHONISTS all AGREE

that the LEWIN

“TRUE PERFECTION” SAXOPHONE

is NOW the

MOST PERFECT SAXOPHONE

in the world

BECAUSE :—

PLAY
THE
BEST—

PLAY
LEWIN

NEW BORE. Giving greater ease in blowing and increased volume of tone
Change, n proportions produce marvellous tone colour. Beautifully rich and
resonant with the clearness of crystal.

NEW OCTAVE KEY. Giving instantaneous action. Specially <haped and
designed to fi under the thumb.

ENLARGED SIDE KEYS. Dz Dz Fz, have been enlarged and reshaped
to fit exactly under the hand.

HIGH F:r TRILL KEY. Many important passages are facilitated by the
use of this key.

IMPROYED LOWER B) KEY. The low Bp key is brought level with
the low CzZ and Bz keys, giving greater ease in slurring,

THE ACTION. Special attention has been paid to the fitting of the keys

nnd' bcarir}gs, giving a quiet smooth action. The clatter of rapid execution is
entirely eliminated.

GENERAL SPECIFICATION. Automatic Octave Key. Middle Bz to Cx
side shake keys; extra Ej shake key ; articulated GZ key with specially set plate
for little finger of left hand ; triple action Bp ; extra high Fz trill key. Rollers
are fitted for thelittle fingers of both hands ; pearlinlaid fingertips k

CATALOGUE POST FREE FROM

LEWIN BROTHERS !7 MOOR STREET, CAMBRIDGE CIRCUS

‘Phone : Regent 6058

(Adjoining Palace Theatre) 32 LONDON, W.1
Wires: ‘Lewinsax, Westcent, London "
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Humour in Dance
Music

U~DER the direction
of Symon Stungo,
pianist and  vocalist,
and incidentally an
M.A. of Edinburgh
University, one of the
liveliest of dance bands
is Stungo’s Jazz-
maniacs, now appearing
at the Alfresco Café,
Edinburgh.

This band always
makes a point of re-
arranging the latest
numbers to suit its
own particular require-
ments in the way of
instrumentation, and
no opportunity of work-
ing comical * stunts”
is ever lost. In featur-

The Melody Maker and British Metronome.

from 2EH, surely
represent versatility
with a vengeance,
Changes in Al
Tabor’s Band
To enable him to
introduce a much
greater variety of com-
binations of instru-
ments, Al Tabor has
made the following
changes in his Trans-
atlantic Orchestra, now
playing at the Palais
de  Danse, Hammer-
smith, London.
Danny Miller, who
plays saxophone, piano
and violin, has taken
the place of Jack Olley
(sax.and violin); Bobby

ing ** Ukulele Lullaby ”
the drummer, dressed
in a suggestion of
Hawaiian costume, juggles alternately
with a ukulele and a big celluloid
doll, eventually discarding the former
in favour of the ** baby,” which he
nurses with maternal tenderness and
soothes with a dummy teat. On

Stungo's  Jazzmaniacs.

similar lines numbers like ** Steppin’
in Society " and ** Tin Can Fusiliers,”
afford the Jazzmaniacs splendid
material for drawing laughter from the
café-goers.  Stungo’s Jazzmaniacs,
who will shortly be broadeasting

Martin,who performs on
banjo, violin, guitarand
xylophone, has replaced
B. Hedley; and Clif
(Nib) Sarlie, trumpet player and
pianist, appears for George Davids.
Harry Musikand, the pianist, will
thus be available for piano, accordion
and celeste, and the combination can
account for upwards of 15 instruments.

} VIOLINS
CLARINETS

CORNETS

OBOES

MUSICAL INSTRUMENTS

Including
VIOLONCELLOS
FLUTES
TROMBONES
BANJOS

GRAMOPHONES, RECORDS, MUSIC

Leading Publications of the whole world in stock.

One or all of these are important in the home to-day. Tet the pren.lier ‘
| house in London give you the benefit of its knowledge. Write for information,
or, if possible, call at the Show Rooms of

| J. R. LAFLEUR & SON, LTD. |
147, Wardour Street, London, W.1 !

"Phone: GERRARD 2686.

TRUMPETS
DRUMS

and l
SAXOPHONES
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The finest and cheapest
British Made Trombone

BOOSEY’S
NEW PERFECTA

TENOR SLIDE TROMBONE

HIGH OR LOW PITCH

The Ap in the natural position (the
third) is a perfect note, with fine quality.
The tone quality of the instrument is
rich and brillian , especially in the
upper register. Difficult passages are
made easy on the * Perfecta.”

BOOSEY'S

NEW PERFECTA

TENOR SLIDE
TROMBONE

in B-flat with tuning
slide and waler key

PRICE

£8.0.0

professiomal discount

When you invest
in a “Perfecta”

you are purchasing
an instrument that
has proven its worth—an
instrnment that has firm-
ly established itself among
the leading players of to-day.

Mr. HARRY MEHDEN
of BERT RALTON'S
HAVANA BAND says:

m‘"h;rﬁt 'IT':“::,:II;.”m furnished by you is all that

t has proved excellent in every respect
am mare than pleased with o ek @ T

DAILY EXERCISES
for TROMBONE

You cannot fail to benefit by possessing this
New Work by RICHARD MACDONALD
PRICE 4/= NET.

Write
for full
Particulars

Postage 3d. extra

BQOSEY&CI®

DANCE
TROMBONE
PLAYING

AT HOME
A Course of Six

Lessons
by
Richard Macdonald

o o

The course includes the
following subjects :

How to Improvise

How to Write
Breaks

How to Write Hot
Choruses

o o

Also a collection of Hot
Breaks, Whole Tone
Breaks, Virtuoso Breaks,
etc. All carefully ex-
plained.
Price of Course

ONE POUND

POST FREE

<o o

Richard Macdonald

17, BERNERS ST.
LONDON - W.I

Austria Taken by
Storm

Having completed a
successful engagement
of one month in Zurich,
Irene Davies’ Dance
Band is now appear-
ing at the Moulin
Rouge, Vienna, and ex-
pectstoremain through-
out June and July.

Our Austrian corres-
pondent writes:

“This is the first
ladies’ modern dance
band to appear in
Austria,and has created
quite a sensation. It

The Melody Maker and British Metronome.

has packed the Café to
overflowing, isreceiving
excellent Press notices,
and has already had other good offers,
including one from Budapest for
December. The standard of dancing
in Vienna is very high, and the
Viennese certainly know the differ-
ence between good and poor dance
music.

“The ladies play nightly from 10 p.m.
till 2 a.m. (Mondays and Saturdays,
10-4), alternating with a Viennese
orchestra, and although the hours may
be considered long, they seem
to enjoy every minute of
them.

“The photograph (pub-
lished herewith.—EpiTor) has
been enlarged, and copies are
pasted all over Vienna.
Everyone in the streets seems
to know the band by sight,
and the popularity of its
members is doing much to
maintain  the prestige of
Britishers in Austria.

iy There is an excellent
Cabaret at the Moulin Rouge Aot bvl

“THIS TFORW WAY BE HANDED TO ANY NEWSAGENT OR BOOKSELLER

T The Melody

(Insert month)
I enclose herewilh.................

Name.

19, Denmark Street.
Please  enter my mame as a yearly Subscriber to the Melody

Irene Davies' Dance Band

but the “star turn’is certainly Irene
Davies' Dance Band.” spare
with
music

Naval Ratings Prepare for Civilian
Life

Formep only four months ago, and

composed entirely of naval ratings

still serving, the Blue Boys' Dance

Band is proving unusually popular in Jac
pering baritone, whose records by

the Chatham district.

Blue Boys® Dance Band  [Medway Studios

OR SENT DIRECT

Maker and British Metronome
Charing Cross Road, LONDON, Ww.C.2

Maker,” commencing with the

1926, issue

....value 66 (8]0 Foreign) in

The combination is
under the direction of
Jack Bramley, who
served as chief wireless
operator  during the
recent tour undertaken
by H.R.H. The Prince
of Wales on H.ALS.
* Repulse.” It will be
remembered that  to-
wards the close of the
tour Bramley's father
was taken seriously ill,
and on learning of this
the Prince of Wales
personally gave instruc-
tions that an aeroplane
should be available
immediately the boat
touched land to rush
Bramley to his home.

The Blue Boys rchearse in their

time, and are practising hard,
a view to entering the dance
profession in the near future,

since all are on the verge of completion
of service.

Jack Smith in London
K Switi, the American whis-

H.M.V. are proving so popu-
lar, is now appearing with
great success at the New
Prince’s, Piceadilly, London.

Two New Postal Courses
Founded

A long-felt want is catered
for by the two new schools,
recently opened, for postal
tuition on the trombone, by
Richard Macdonald (See Ad.
Page28) and the Piano by the
Daimler School of Music (See
Ad. Page 22).

1

payment of my subscription

Please

Bl
Capitals

PRI L A TRY 253 st

k“YOU ARE ALREADY A SUBSCRIBER YOU WILL BE DOING A FRIEN

XVOUR BY PASSING THIS FORM ON TO HIM
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The Adelaide Orpheus Band.

Irish Society’s Favourite Band

Founpep by A. C. L'Estrange, and
under the agency of Messrs. May &
Sons, of St. Stephen’s Green, Dublin,
one of the most successful combina-
tions now appearing in the Irish Free
State is undoubtedly the Adelaide
Orpheus Band, which recently came
into prominence on account of a very
satisfactory broadcast, via the Dublin
Station, of its performance at the
Irish Publicity Ball.

The combination, which is ten
strong, is under the personal direction
of Mr. L'Estrange, C. H. May being
the pianist and musical director.

The band has played regularly for
the last two years at Clery’s Imperial
Ballroom, Dublin, and has appeared at
many important functions, including
receptions at the residence of the
Governor-General, The Nine Arts’
Ball, and the famous Kilkenny and
Louth Hunt Balls. It alsoappeared
with the New Prince’s Cabaret in
Dublin during the summer of last

year, and for one week in London at
the New Prince’s during August, 1925,

Cecil Elgar’s Success in the Isle
of Wight

Tue honour of having the leading
dance band in the Isle of Wight
belongs to Cecil Elgar, who has won
this position by sheer ability. Originally
a pianist, Mr. Elgar found difficulty
in obtaining a sufficiently accom-
plished saxophonist from the limited
talent the island could provide, so he
solved the difficulty by learning the
instrument himself, and is now one of
the ablest performers in the south.
His band has again been engaged for
the Garland Club, where it created
much success last year with the many
titled visitors who have adopted the
Garland as their favourite rendezvous.

Every member of Cecil Elgar’s
combination plays two or three instru-
ments, and a string quartette is one of
the features of this versatile band.

Cecil Elgar's Dance Band

30 —

B.B.C. I?:ir}ce News

As in every other section of the
entertainment  world, the recent
general strike interfered seriously with
the arrangements of the British Broad-
casting Company. Carrying out, as
they did splendidly, a more important
work in broadcasting news to many
millions of listeners, there was little
time or opportunity for dance bands,
and much of the normal broadcasting
was curtailed or cancelled.

Great use, however, was made
during the strike period of the London
Radio Dance Band. This greatly
improved combination was a capable
stand-by, and was brought in on all
kinds of occasions.

The London Radio Dance Band
continues along ambitious lines.
Rhythmic paraphrases of such items
as “In a Monastery Garden” and
“In the Soudan,” are regularly in-
cluded in its programmes. I particu-
larly liked the rendering of an old-
fashioned valse tune, *‘ Dolores,”
played in exactly the right tempo.
One other novelty which must be
mentioned is Barnby’s ** Sweet and
Low,” rendered by trumpet, trombone
and alto and tenor saxophones.

Though there has been no oppor-
tunity lately to hear more of the
evening syncopated concerts, three
took place before the strike, and came
under notice. Two were provided by
the London Radio Dance Band, and
the third by Jack Hylton and his Band.

One of the things that struck me
most forcibly during the month was
the excellent piano accompaniment
which supported that delightful little
artiste, Elsie Carl'sle. Unfortunately,
I don’t know who played it. If only
broadcasting artists rendering modern
popular numbers would realise that the
accompaniment can completely make
or mar their efforts, they would take
greater care in the selection of their
planists.

There were no newcomers {o the
group of bands that broadcast during
the month between 10.30 and 12 p.m.
Certain changes, I understand, are
about to be made but details are not
yet forthcoming.  ** StavaToME.”
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:: f£100 Competition for British Arrangers ::

Result of the First of the

Series

OLLOWING a wonderful response

to the first of the series in our

£100 Competition for British
arrangers, viz. i—

Carolina (Fox-Trot),

as published in our March issue—
nearly 50 scores were submitted—we
were naturally expectant when the
ultimate adjudication took place.

We and al competitors must tender
sincere thanks to the judges for the
great care they exercised in exam-
ing the orchestrations, and Bert
Ralton specially offered the services
of his famous Original Havana Band
for playing each orchestration to the
judges after they had examined them
all theoretically.

The first prize of £10 has been won
by,and is therefore duly awarded to—

Mr. RONALD GEORGE MUNRO, of
57, Gloucester Road,
Regent’s Park,
London, N.W.1,

for an arrangement which fulfilled
all conditions, and which was not only
excellent in itself, but also had the
best commercial application.

The arrangement will now be in-
cluded in the five winning arrange-
ments to be considered for the final
prize of £50.

This arrangement has been specially
recorded for the Columbia Grapho-
phfn}u Co. by Bert Ralton and his
Original Havana Band, and will be on
sale shortly.

Amongst the dozens of efforts
submitted, it cannot be claimed
thatwe have yet found anything start-
ling in this first round. This implies
nothing against Mr. Munro, but the
fact is we cannot claim that we dis-
covered him, as he is already known in
London as a first-class arranger.

Although, from a strictly technical
point of view, the arrangements sub-
mitted by those who are so far un-
knu\n’] in the musical world were
conspicuous for care and accuracy,
many fell hort of the modern style,
and were :orely lacking in originality.

In addition, the principal failing
(excepting, of course, in the winning
arrangement) was in the fact that
none possessed that commercial appli-
cation which is essential for dance
purposes. Some of the scores which
narrowly failed were conspicuous for
excellent, if stereotyped, ideas in a
i and would prove
tisfactory i uted by a really
first-class ~ ** straight ”  band after
thorough rehearsal. That style of
arrangement, however, is not the one
which is asked for in this competition.
What is wanted is a good modern
dance arrangement, and it must also
be appreciated that so many numbers
are published from day to day that
bands will reject those which are
difficult of execution, and which have
a difficult and broken rhythm ; indeed,
some bands will not look at any
arrangement that is not simple enough
to be read at sight. The arrangements
which would win must be simple
of execution, novel in composition and
adaptable for any combination of
from three instruments to a full dance
band. Mr. Munro succeeded in meeting
all these requirements, and his arrange-
ment was clean, commercial and
adaptable. )

Many of the competing arrangers
clearly demonstrated in their attempts
the school in which they had graduated,
and, incidentally, made it clour.tha(
they were lacking in actual experience
of dance orchestration. Their efforts
cither had the hall-mark of the military
school or the theatre orchestra, and in
such cases failed to provide the simple
steady rhythmic foundation so essen-
tial in dance work. Difficult and un-

sal

THIS MONTH’S

GOMPETITION NUMBER

(The Fourth of the Series)

will be found on page 33

THE ENTRY FORM
FOR
THIS COMPETITION

will be found on
— PAGE 52 —

) e

suitable cross and complex rhythms
were prominent features, particularly
in saxophone parts, and often spoilt
scores which were otherwise excellent.

From a grammatical point of view
the attempts were generally m-
plary, but faults due to carele s
were not even missing in the winning
arrangement. In one or two cases
competitors had not strictly followed
the rules of the competition, which
have been repeated up to now in each
edition of this publicationcommencing
last March. As it was the first round
of the competition they were not dis-
qualified on this account, but tl}l-
judges will surely be more strict in
the future.

The judges wish to state that they
were most impressed with the appa-
rent technical abilities of most com-
petitors from a * straight ' music
point of view. They agree in foto with
these remarks, and concur that, had
it been a symphonic arrangement we
were looking for, rather than a com-
mercial dance one, many more scores
would have had to be considered in
the final adjudication. They missed,
first and foremost, the rhythmic idea
which is, after all, the first essential
in dance treatment.

The judges strongly urge all com-
petitors who entered for this first
round to try again, but to avoid the
faults criticised herein. They are con-
fident that with a little more expe-
rience, and possibly after a careful
study of good gramophone examples,
some of the competitors will attain
marked success in the future.

ess

On Page 31 will be found the piano
score of —

Coming thro’ the Cornfield,
which is the number for this, the
Fourth Round.

In this issue, owing to lack of space,
we are not reprinting the rules and
conditions. They were fully announced
in our March, April and May issues,
copies of which may be obtained by
application direct to our Publishing
Department, 19, Denmark Street,
London, W.C.2.

Note.—In order to expedite the
announcement of results, the closing
date for entries, commencing with
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this month’'s number, has been
advanced to the 15th of the follow-
ing month. Entries for this month’s
competition must, therefore, reach
us by July 15, and next month’s by
August 15.

N.B.—Use only one side of the

Photo by] [F. A. Bailey
RONNIE MUNRO

RoxaLp Georce MuNRO was born
in London of British parents in 1897,
His father and mother are, respectively,
aviolinist and violiniste and pianiste of
considerable merit, and, consequently,
it may be said that Ronald Munro’s
talent is inherited.

His musical studies opened when, at
the age of eight years, his mother
commenced to teach him the piano.
When he was 15 years old he became
a pupil of Mr. Charles Woodhouse,
under whose tuition he remained for
two years, after which he studied
theory and arranging under Mr.
Joseph Speight, of the Guildhall
School of Musiec.

Immediately on  reaching his
cighteenth year ‘n 1915 he joined the
Army, and served with the Forces
until the cessation of hostilities, after
which he took to music as a profession,
and has for some time been recognised
as one of the best dance pianists in
the country

His advent ‘nto arranging was due
to the encouragement he received
from his father, who, himself an
arranger (he is to-day the proprietor of
a large * straight ” arrangers’ and
coryists’ business) realised that his
\wlhﬂtﬂmnuhwvﬂwuwqumV
to [A'rfnrm on an instrument. )

2d. Weekly THE 2d. Weekly
Thursday Thursday

The Outstanding Journal of the
Entertaining and Entertainment World

READ BY ALL WHO MATTER

Special Articles on Bands,
Music, Dancing & Cabaret

Leading Articles every week on General

and Professional Topics, Variety, Revue

and Theatrical Reports, Provincial News,

Cursory Rhymes, “Voices from the
Past,” Hoss Sense, etc.

For Advertisement and Subscription Rates apply :—
Manager, * THE ENCORE,”" 14, Green Street, W.C.2

Telephone : GERRARD 2473
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Number for £ 100 Music Arrangers’ Competition

Song hit from “ON WITH THE SHOW.’ 1

COMING THRO THE CORNFIELD.

Arrangement for “Banjulele” Banjo and Ukulele by KEL KEECH.

b 4tk 3rd 2nd 4st hlusic by
JEAN SREDERICK. A s g @ HORATIO NICHOLLS.
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MAKERS OF MELODY

ARE YOU PLAYING THE FOLLOWING :

I'm Taking That Baby Home California Straight Ahead

= \ : P v k Hylton's
A W. E. BLINCOE arrangement. Get on to it Played, recorded and btoafimst by Jacl
while it is hlz;t ' RS Kit Cat Band. A DUBOSC arrangement

Stamboul Hottentot Totsy Jenny

Played, recorded and broadcast by Ty e =1 Another “Storm” number — what
Jack Hylton's and Alfredo’s Bands. (Hi'Val HiYal‘Alla Balla Boo Bal) you are all waiting for
A DUBOSC arrangement

By the OId Red Mill This Time Next Year Rose in a Garden of Weeds

Make this the last number on your 3 7 ‘
- 5 Bone A number that is creeping into
programme—a new Auld Lang Syne pularity —a lilting waltz refrain

-t

A harmonious waltz by the writers
of *“Zuyder Zee"

We are prepared to send you any of the above as a Trial Set upon receipt of P.O.
for 1/6. Each is a double number. Write for particulars of our Orchestral Club—
It is the quickest and easiest way of keeping up to date with the new numbers.

Look out for UKULELE DREAM MAN & FATHER’S LITTLE SHORT SHIRT

(Arrangement by HARRY STAFFORD)

WORTON DAVID Ltd.

6 New Compton Street, Charing Cross Road, London, W.C.2

= Telephone—Regent 4017 Cables—Wordav, London =
S

AR

Telegrams—Wordav, Westcent, London

The Big Hit of the Season

THE FARM YARD BAND

Fox-trot by Frank Wilford
A FEAST OF FUN AND FROLIC — FULL OF CLEVER EFFECTS — NOVEL RHYTHMS
Orchestration by London's Leading Arrangers: MACKEY & LOWRY
Professional Price (S.0.) Post Free - - - - 1/6

All parts are well cued and can be played with as much effect by a combination of three, as with a Jull band of ten.

WALSH, HOLMES & CO., LTD., 148, Charing Cross Road, LONDON, W.C.2

“SHADOWS” Waltz Song

*“MOTHER MINE ” A Real Mother Son
Sung and Played everywhere g

«“KHAMAH ” Voecal Foxtrot “PLAY THOSE OLD-TIME MELODIES”
Most Haunting this year Vocal Waltz Song
All above 6d. a copy from all Dealers.
GENUINE PROS. SEND MEMO. FOR PRO. COPIES.

WHARFEDALE MUSIC COMPANY, 14, Wells Promenade, ILKLEY
London Agents: KEITH, PROWSE & CO., 42, Poland Street, London, W

— 36 —
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:: THE THEORY OF DANCE MUSIC ::

By ALBERT DAV

O much has been written of late in
attempts to explain “ dirt ™
variations of a melody (though

why less importance is attached to
“dirt” accompaniment or inter-
polations I do not know), and the
whys and wherefores of dance
music, that perhaps the time is ripe
for the use of a little common-sense
theory—a textbook, if you like—by
means of which, given a reasonable
knowledge of the theory of music, the
colour and “flavour” of modern
dance music is easily explained and
can as readily be acquired.

I hope I shall not tread on anyone’s
corns (the worshipful company of
dance musicians has tender feet) ; and,
to avoid controversy as far as possible,
I shall endeavour to adhere to the
known and accepted textbook rules of
teaching (which were good enough for
Brahms and Tchaikovsky, their pre-
d and poraries) and
plain statements of facts.

Unfortunately—and here the first
set of corns gets hurt—it is only among
the very small minority of dance
musicians (I know it from bitter
experience) that the common rules of
music are known, or their practise
capably exercised. To make this
point definite, look at the orchestra-
tions of some of our budding orches-
trators—ideas  excellent—grammar
shocking or entirely absent. To quote
a concrete example, in a recently-
published and popular fox-trot the
following occurs :—

Exld yd i)y

Efxsi

ISON, M.A., Mus. Bac. (Cantab.), F.R.C.O.

Mr. *“‘AL" DAVISON

sincere endeavour to improve their
own work. It is to such earnest
students I offer this article.

Before I go further, I would disarm
criticism by saying that, while the
music itself can be taught theoretically,
it does not follow that a dance sense,
that rhythmic quality or *feel”
which the real jazzer possesses, and
makes a Charleston a Charleston, and
not merely :—

Ex.2 |

N-+4——— can also be
mg laught, any
— more than a
mechanical, or, say, mathematical,
sense can be taught ; it is either there,
born in a man, or very slowly (and
sometimes painfully) acquired by

association and dire necessity.
In much the same manner, then, as
composition or the playing of an

| !

The melody (2nd minim) A!; is
really B, and is both confusing and as
bad as a mis-spelt word. Maybe it
is this sort of thing which arouses
some of the contempt for dance music
shown by the more orthodox and staid
members of the musical profession.
However, be this as it may, the more
progressive are to be found transcribing
from g phone records ¢ ding
examples of variated melodies (** dirt ”
choruses), rhythms and chord progres-
sions, for examination, in the

A S
—— | o
ey I
= =
S e

instrument can be taught and learned
by method and rule, so can the dis-
tinctive qualities of dance music be
acquired. Its rules are few and simple,
and its composition—musically, with
rare exceptions so far—of the most
elementary form.

Let us divide the study into two
parts—I don’t think there are more.
First, the actual sounds that can
be written ; (there are few that
cannot be written, such as horse
neighs, cat meows and like effects for
the kinema—sometimes good, mostly
an annoyance). Secondly, the time

= ==

beats or syncopations of the actual
sounds. From these two sources
proceed the colour and lilt of the
dance band, apart from the inherent
quality of the instruments employed.

The first part seems to me by far
the more important for discussion,
since it depends less on ** dance sense,”
and can be acquired deliberately and
consciously. Very definite rules and
methods can be laid down ; but this,
so far as I know, is the first time any
attempt has been made to bring
dance music under * textbook” or
*system " form.

Our present-day music is founded
on the major and minor scales and
arpeggio forms, a little use of the
whole tone scale, and quite a lot of
chromatic ditherings.

Two or hree hundred years or more
agocomposers freely used the “modes”
or scale forms founded by Pope
Gregoire and Pope Ambrose—a
different scale (diatonic) beginning
on each note of the octave, each with
its distinctive flavour, but the major
(ionian) starting on C, and minor
(olian) starting on A, have ousted
the remainder in public favour and
use, and we are the poorer for their
absence.

Consider the major arpeggio

Ex.3

(I am writing all
examples in the
key of C). Our

friend of the symphony orchestra
trickles it gaily on flute or clarinet
as a ““ warmer,” but our saxophonist
adds a note

Ex.4 *

I surmise -
this addition
came about @

because it gave an extra note which
in the major chord is always euphon-
ious. It will be found that the
invariable and continual use of this
sixth degree of the scale, to and from
any note of the arpeggio, alters the
“flavour ” of extemporisation from
“insipid ” to ‘‘something with the
idea behind it,” such as

—

e

e

e
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This is the first rule, and perhaps
the chief “mode” of arpeggio form
characteristic of dance music.

Now add the semitone below the
3rd note of the scale

Ex.6

but as a
z — general
e 7 rule—cer-

tainly at first—use the 3rd, ie, E,
after the Dﬁ, for example

(with apologies to Mr. Larry Shields).
And again
Ex.8 *

(apologies and thanks to Mr. Christian).
This the second rule.

The first and second rules concern
chiefly the tonic or key chord. When
used on the dominant (5th of the
scale) and sub-dominant (4th of the
scale), they are used more frequently
in conjunction with the next two

rules.

The third form or rule is the
flat 7th on the tomic or key note.
Do not confuse this with a dominant
Tth. The dominant 7th:—

Ex.92 Ex.gb

and a corollary to Rule 3 that the
flat 7th is used in 'descending passages
only, like this—

—

Before giving an example of the
flat 7th in the sub-dominant, F, .l
want to explain why the flat 7th is
not a dominant 7th.

If you will play the chord of the
augmented 5th (banjoists are familiar
with the figuration)—

Ex. 14 Ex.15

———— like this

&

or &

you feel the A$ wants to resolve itself
naturally on to

Ex.18 resolution
*

i

well then, the Bp of

*
resolves =
>
o

(and I now come to & point where an
elementary knowledge of harmony
and theory is necessary), but the
flat 7th

Ex.102

ﬁ resolves
o

and will invariably be found to resolve
itself on to the major chord whose
keynote is a 5th above or 4th below.
In the key of C the flat Tths are found
on Cand F.

Ex.100

7

Now add the flat 7th in arpeggio
form of rules 1 and 2 thus :—

Ex.12
9

¢ about it was another ** extra "
:mg:hat could be used comfortably
at certain times and slipped off the
tongue (of the saxophone) with pleasant
ease.
Rule 4.—The flat 7th on the
sub-dominant (F) is used in the same
manner as Rule 3.

£ 7 \F

Now, this Ep (flat 7 or sub-dom. F)

is the same note as the Dﬂ of Rule 2,
and its relation to the tonic chord of
Cis a Flat 3rd (Mr. Don Parker, of
the Piccadilly Hotel, makes the most
delightful use of this note, and, if you
want to learn how really good it can
be, listen to him), and we will deal
with it under Rule 5 (but it is really
a corollary to Rules 4 and 2). ,

The Ep or D# can go either up, as in
Rule 2, or down, as in Rule 4, and
corollary of Rule 3 in the tonic chord
of C.

Lx.17
A
<t slow
The G and E are known as the sus-
pended 11th and 9th of the chord. b eep obp
£.15 o 57374
=,
0O 1 A IS
fihe! ‘seaives %
ontop. the chords.
8] 3 " ' 3
: 8 =
2 yroot-i—0— oo — Pl
Augs 7 C > P v IR

Now omit the intermediate chords
Ex.19
§nl

and you will see why the flat 7th

does not want to be a dominant 7th
and instead of Ex.20

Ao st 0O

ing into
the key of F
satisfies the mind as being essentially
in the key of C.

If you wish to omit this explanation
there is always the fact to remember,
viz.,, a chord of the (dominant) 7th
is euphonious and in the bad old days
before whys and wherefores were

—

1 know it's Blue, and you'll find
lots of it in the Mound City records,
but it's correct because the Eb or

has the explanation of Rules 3
and 4 behind it. It is also an accented
grace-note (if you like)—

Ex.23
and it is an actual note of
the harmonic series, viz., the
L2 seventh ; when properly
played on a wind instrument it is
made by the lip to feel as though it is
going up to EZ, but changes its mind,
and, lastly, the ear is satisfied by the
feeling of the minor 13th above the
double ““ pedal,” resolving eventually
on a “tierce di Picardie” (tonic
major, the technician would call it),

And, if you're not satisfied, look up
MacFarlane’s or Prout’s works on
harmony and verify the matter
yourself.

All this is straightforward, everyday
theory of music which everyone should
know, and my interest is unbounded
when I visit the home of refresh t

Ex.30
ﬁﬁ' e

When a melody or essential notes of a
moving harmony part require filling,
remember to use the semitone in
between the whole tones of the scale :—

EX31 Headin' for Louisville_

in “Ham Yard” and hear the
exclamations of joy and awe which
denote that yet another needle has
gasped out its life on the unsym-
pathetic corrugations of a Goofus Five
record.

These, then, are the five main rules
on which the colour of dance music is
built. There are three auxiliary
rules.

Rule 6.—The genuine grace-note :—

Nearly
always used
above when
diatonic (in
the scale) and the flat 7ths as
grace-notes :—

When an accidental is employed,
the grace-note is below—

Ex.27

o

Corollary to Rule 6.—The use, as
accented grace-notes, of the notes
both above and below a note of the
chord :—

(,;-R le 7.—The use of short scale
tonic) and chromati fe—=

Ex.29

%’ E] ’1.

The most useful is the D, or second
note of the scale, filling in between
Notes 1 and 2 of the arpeggio (see
Rule 1),

It is also useful after the Dg of
Rule 2 :—

Rules 1, 2, 3 and 7 are the most
useful, and you will find from these
that a week or so of careful practice
will produce most gratifying results,
If you are an instrumentalist, practise
the forms until the fingers fall sub-
consciously—take one key at a time
—then transpose the examples and
start a new lot.

As I started out with the mention
of copying for examination * hot
stuff ” examples, I would refer you to
a ““Goofus ” trumpet chorus which
was reprinted in the April issue of
Tre Meropy Maker. Take it note
for note and examine it in the light of
the rules I have given. You will find
every note is strictly in accord with

The Melody Maker and British Metronome.

them and with the rules of harmony
—perhaps not in the style of Bach, for
his work is built on the theory of
counterpoint, from which was evolved
our everyday theory of harmony—
but the link is so strong that even a
Goofus Five record cannot escape
from the fundamentals on which
Bach, Haydn, Mozart, Beethoven,
Grieg, Wagner, and all the other
immortals built their art.

A. E. Davison.

CorriGENDA- -In Ex. 23, the grace
note D should read Dz.

In Ex 24, for clearness, the double
pedal G & C should be added to bass
clef of both 1st and 2nd bars,

OBITUARY

It is with the deepest regret that
we have to announce the death on
May 22 last from peritonitis following
an operation for a burst appendix,
of Mr. Percy Riess, the well-known
and popular managing director of
the N.V.A., Ltd., and for many years
musical adviser to Messrs. J. Lyons
& Co., Ltd. The funeral took place
at the Brompton cemetery on May 26.

BANJO
SAXOPHONE
JAZZ SET

& Accessories

Proprietors :

Telegrams : ** Piano, Finsquare, London

bhnGrey§Sons

Barnett Samuel & Sons, Ltd., 32/6, Worship St., London, E.C.2
Factory: DULCET WORKS, CHRYSSELL ROAD, S.W.9

Write for a
copy of the new |

JOHN GREY |
CATALOGUE

The new “ John Grey " Catalogue gives you the latest
information on Banjos and Dance Band Instru-
ments, with full descriptions and actual photo-
graphic reproductions of the “ John Grey * range. x

Study this new Catalogue carefully—you owe it to

urself as an instrumentalist eager for such dis- | i
tinctive and novel features as are embodied in the |
“ John Grey " models.

The “Foreword” to the new Catalogue makes
interesting reading. ~ You will appreciate the
description of the original methods of manufacture
which have established the h(sh standard of “ John
Grey ” quality with a low standard price.

Write for your copy of the new Catalogue fo-day and
at the same time send us the names and addresses of
your friends who are “nierested.

Telephone : Clerkenwell 9842 (3 lines)

-3 —
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CHESTER HAZLETT

Paul Whiteman’s leading Saxophonist
and one of the foremost in the world

IS NOW PLAYING

A BRITISH MADE INSTRUMENT

The XXth CENTURY SAXOPHONE

CHESTER HAZLETT’S opinion of the XXth CENTURY SAXOPHONE

Kit Kat Club,
Haymarket, S.W. A BOMBSHELL FOR
12tk May, 1926. THE PROFESSION

Dear Mr. Hawkes, o -
7 sincerely hope that new Gold Alto, which is XXth CENTURY ALTO
being finished I understand, is now ready, for 1 want SAXOPHONE OUTFIT
to take 1t into use. )
If it is as good (they are all standard, so it should ;leg;s t‘ira:;rxx] d%olzl;ftstﬁa;;g rs?lli,zc}_
be) as the silver one I had in use for a couple of days at plate with gold bell; in velvet
the Tivoli and the Kit Kat, and upon which I played lined case with all accessories.

the solos, then that is all I want. Just see that the i
.rpringiu‘;r is as light as possible, and the vest I leave to COMPLETE OUTF

you. nert £,3() nerr
I can honestly say that for tone and

positive perfect tuning you are ahead of any

other Saxophone maker in the world.

Cordially yours,
(Signed) CHESTER H. HAZLETT.

or quadruple gold plated for £37 10s.
(with de luxe engraving)

EASY TERMS AND
EXCHANGES ARRANGED

YOUR OPINION too would be valuel—may we send you particulars?

HAWKES & SON, rciy e, LONDON, W.1
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: THE SAXOPHONE MOUTH-PIECE :

STARITA and ]. HOWARTH

By AL

WING to the large number of
queries continually received
on this subject, the usual

saxophone queries are held over,
and in their place is this en-
deavour to explain what is certainly
the saxophonist’s most perplexing
trouble, the *“lay " of the saxophone
mouthpiece.

Why it is called the *“ lay " is impos-
sible to understand ; the term, although
used for the last 60 years or more, is
far too vague. We think it would be
better for the sake of description to
<call it the ** facing "—it is known by
this term in the United States—and to
describe the part indicated in the
diagram (Fig. 1) between the letters A
and B as the ““bed,” and the part
indicated between the letters B and C
as the * facet.”

REED

We will first of all try and explain
the action that takes place to produce
a note when one blows a saxophone or
any other reed nstrument.

When & low note on the saxophone,
say, for instance, low B natura!, is
sounded, the reed is deflected towards
the tip of the mouthpiece by the blast
of air forced into the instrument, and
is started vibrating from the fulecrum
at point B (Fig. 1). The reed does not
touch the tip of the mouthpiece at all,
t just vibrates on to the cushion of
moisture and air that is being forced
from the lungs of the performer into
the bore of the instrument. If the
reed did touch the tip, and so if
only for a fraction of a second close
the aperture, it would simply stop
there, and the note would cease to
sound. When sounding the higher
notes the reed vibrates with a shorter
stroke and much faster, as illustrated
roughly in Fig. 2.

7 >
FIG.I.7
. Actually, we believe, the number of
vibrations is doubled in an octave ;

as an example, taking low C natural at,
say, 350 vibrations per second, middle

C would be 700, and to produce top C
the reed has to vibrate at the colossal
speed of 1,400 vibrations per second.
It will be understood on reflection
that the most sensitive part of the
facing is that shown between the
letters D and E in Fig. 2, which is
the commencement of the facet or,
so called, spring. If the curvature of
this part is not perfectly equal on each
side of the aperture or slot, it will
cause the reed to rattle or blow false on
certain parts of the register or scale.
If the facing of the mouthpiece is quite
true and correct to about the same
measurements as 1 have stated later
on, with a slightly curved facet or
spring, it should be quite possible on
an alto saxophone to play the whole
compass without altering the pressure
of the lips. This pressure is known as
embouchure,
AVERAGE MEASUREMENTS FOR FaciNes,

ngth of
facet or Opening
i spring. at tip.
Clarinet . 75
Soprano saxophone.., mm, 075,
Alto saxophone 16 ,, 125 ,,
Tenor saxophone ... 20 ,, 15 s
Baritone saxophone 25 ,, 20

The above measurements will cer-
tainly give best results with stock
reeds. That is to say, if one buys a
dozen new reeds one should find at
least six quite satisfactory when using
facings of the above measurements,
without altering them by scraping the
backs. This saves a lot of time and
expense, as it is cheaper to get a
mouthpiece refaced than to buy
another dozen reeds.

As regards the bed of the facing,
this should be ground quite flat and
true. Some makers hollow grind this
part with the object of getting more
pressure on the fulerum at point B
(Fig.1) when the reed is clamped down
by the ligature. As this hollow
grinding, however, puts the reed under
stress, 1t is not advisable.

The ligature should fit nicely, and
should not clamp the reed at the sides
too much, as this tends to warp the
reed up from the bed instead of holding
it down flat; also if the ligature is
serewed up too tightly on an ebonite

We are indebted to Messrs. Hawkes and
Sons, Denman Street, W., for the loan
of the diagrams in this article.

=

mouthpiece it will cause the bed to
sink slightly after a time, and the
mouthpiece will have to be faced up
true again.
The Position of the Lips and Teeth
The best results are obtained just
as much by the method of holding and
blowing the mouthpiece as by the
style of facing. The mouthpicce and
reed should be held solely by the lips ;
the bottom lip should be in front of,
and not over, the bottom teeth, and
both top and bottom teeth should be
just clear of the reed or, in the case
of the top teeth, the top of the mouth-
piece. This is a very trying method at
first and the lips, in the case of those
unused to it. are generally seized with
temporary paralysis after about half
an hour’s blowing. But as one gets
used to it, it will be found that the
pressure on the reed can be controlled
much more easily. This style of blow-
ing with the lips clear of the teeth was
due, we believe, to the coloured saxo-
phonists in the States, who, being
gifted with big, strong lips, could hold
a hard reed on an open facing with the
lips alone, and thus get a fine tone.
Holding the lower lip against the reed
by means of the teeth causes distortion
of tone.

Facings must Suit Individuals

As regards the best facing to have,
it is practically impossible to say, for,
on an alto saxophone can be blown
anything from an Ep clarinet to a
baritone sax. facing with equally good
results, providing one finds the right
strength reed to suit. On what one
man would get a beautiful tone,
another man would find much too
close. It is a question of individuality.
Then again, when one is fresh, one
has the strength to blow a very open
facing, but to keep it up for three
hours or so is another question. The
main thing is to keep the facing as
short and close as possible for general
playing until the lips strengthen and
the embouchure is set. This takes
months, sometimes years. After the
embouchure is set by continual prac-
tice the facing may be opened, but
remember, the more open the facing
the softer the reed necessary.

It is advisable to have a number of
mouthpieces with different facings,
and to use whichever gives the best
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results under given conditions and the
class of reed used. A louder tone can
be obtained with hard reeds, but soft
reeds are sweeter and can be slurred
more easily.

Another style of facing for easy
blowing and good tone is to make it
slightly hollow, as shown (exaggerated)
in Fig. 3, instead of continuing the
even convex curve to the tip.

. T
|
FIG.II.

This allows a more equal escape of
air round the reed ; it does not let so
much go in at the top, and a much
fuller vibration is obtained from the
reed. The trouble with this, however,
is that, although a fine bottom register
is obtained, the top notes are very dead
and flat. It is more suitable for the
bass clarinet than the saxoph
Best Material for Mouthpieces

Mouthpieces have been manufac-
tured in various materials, including
wood, ebonite, ivory, glass, earthen-
ware and non-corrosive metals, prin-
cipally alloys of aluminium. The
principal wood used is cocus wood,
which is pretty hard and tough, as may
be realised since it is also used for

police batons. For tone, the wood
mouthpiece is certainly the best, but,
as it has drawbacks, such as cracking
and warping, the palm goes to ebonite,
which, for hygienic and other reasons,
is the best all-round material. There
is hardly any difference in tone between
chonite, glass, earthenware and metal
mouthpieces ; if anything, ebonite is
the better, as the others are too hard.
Tuning by means of Differently-
machined Mouthpieces

It is quite possible for mouth-
pieces to alter the pitch of the instru-
ments. Even when placed in the same
position on the crook, some mouth-
pieces have been found to vary the
pitch of the instrument considerably.
This is caused by the capacity of the
top chamber of the mouthpiece, as
shown roughly in Fig. 4.

If the chamber is deep and well-
curved out (which will be seen by
looking through the mouthpiece from
the top end) it will cause the instru-
ment to be well on the flat side. If it
is cut very shallow, as shown by the
dotted lines A and B (Fig. 4) it will

be on the sharp side. This is very
useful for, with two or three mouth-
pieces of different capacities all nicely
fitting the same crook (which, by the
way, should have a cork joint, and be
kept well greased),it is possible to get
almost perfectly in tune with pianos.
and other instruments of a different
pitch ; in fact, up to high pitch on a
low pitch alto saxophone if required,
and vice versa, provided the mouth-
piece does not have to be jammed on to
the crook so far that it protrudes into
the chamber.

This is the only method of tuning a
saxophone out of its stated pitch.
Excessive movement of the mouth-
piece along the crook will never give
the desired result, as it puts some notes
only in tune.

Don’t Face your Mouthpiece
yourself

Finally, we would advise all readers
never to attempt to face their own
mouthpieces. ~ The work requires
special tools and great skill and

y of work hip, since just
a bare shaving or a fraction of a milli-
metre will make all the difference.
Most of the big London and many pro-
vincial instrument dealers have pro-
perly trained mechanics for the work,
and it is more satisfactory to make use
of their services as the cost is small.

HAS RECEIVED A ROYAL WELCOME.

SURABAYA

JACK HYLTON

(Orchestration (M. Williams), 2/=)

MAID

Foxtrot
as recorded by

CAVENDISH MUSIC CO, 11, SOHO SQUARE, W.1
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% OW!” said the cymbal to the
snare drum, shaking himself
conceitedly from side to side,

“My day has come at last!” But the
snare drum didn’t understand Turkish
at all. Nevertheless, he thought, ““ You
certainly are the ‘ big noise’ in this
outfit, anyway,” and, as though con-
firming this, ‘‘ Sure,” shrieked the
cymbal, and the snares buzzed their
approval, if a little grudgingly.

“1 remember the time,” said the
snare drum, “ when you used to hang
there like a dumb-bell with very little
to say for yourself.” * Indeed,” was
the rejoinder, *“but things have
altered since then, and I may inform
you that I am no longer just an
‘effect” here; I am now a musical
instrument the same as you are.”
And he spluttered and coughed and
sneezed out his ““ hot break,” just to
show the snare drum what it was all
about.

“Oh, yes ! ” continued the cymbal,
“much has befallen me since I left
my native Constantinople. My maker,
Mr. Zildjian, told me to shriek out
whenever anybody struck me, but
through years of experience ’—this a
little haughtily—“1 am capable of
laughing, crying, spluttering and bark-
ing like a dog, to say nothing of a
hundred other things,” and off he
went again.

* Tink, tink, tooty too,
Too, tinky, tinky too.”

Now all this time the bass drum
stood listening in silent admiration
of the cymbal’s performance. But
eventually an idea ** struck ” him, and
he boomed it forth in his deep, dignified
tones: “ Suppose, little cymbal,” said
he, ““ you and I do a little team work
together 7

Now, although the snare drum said
nothing, he felt a little doubtful of the
bass drum’s eapabilities, in spite of his
majestic proportions. But the bass
drum and cymbal got together, and
after a little conference, eventually
clattered out their *“ hot ”’ duet :—

*“ Tink, bang, tink, bang,
Bang, bang, tinky too.”

And the snares of the side drum
buzzed out their approval.

... There are several methods of playing

hot ” cymbal breaks, and drummers

as a rule adopt those which they
find either most congenial or most
effective.

Some hold a key, a ring, an ash-tray
or a string of beads against the cymbal
while playing it, others hold one
stick underneath it; but, for myself, 1
find that a solo played on the cymbal
without anything held against it is as
effective as anything, provided it is
cleanly and crisply executed.

For short notes the cymbal is held
with one hand, while it is struck with
the stick held in the other hand.
Which hand does which is just a
question of whatever one finds easiest
for one’s own special comfort. For
long notes the cymbal is released,
struck and allowed to ring for the value
of the note and then immediately held
again.

Some short notes, such as grace
notes, may be played holding the
cymbal, and tapping with the acorn of
the stick on the surface instead of the
edge of the cymbal. Personally, I
find it is most practical to hold the
cymbal in the left hand, with the
thumb on top and the fingers under-
neath. But when holding anything,
such as a stick or a key, against the
under surface of the cymbal, it is best
to hold the article under the cymbal
with the thumb, and keep the fingers
on top. After a little time considerable
dexterity can be acquired.

Now, I have written for the benefit
of drummers who are not conversant
with cymbal work a few breaks which
may prove useful. To be certain of
executing them in the correct way I
have placed the following signs over
the notes :—

“0" means strike the cymbal
open—i.e., release it and strike it for
the value of the note, holding it again
immediately afterwards.

“ X" means hit the cymbal while
holding it, thus making a short note.

Some difficulty will at first be
experienced in releasing and holding
the cymbal rapidly, but with a little
practice this difficulty can soon be
overcome.

To obtain the best results, a good thin
* Zildjian " (Turkish) cymbal should
be used.

Now try the following break—hold-

.

By JULIEN VEDEY, late of Jack Howard’s Society Players

ing the cymbal with the thumb on
top and fingers underneath : —

g; \va ‘i?ij_jj}.l[‘l

Care must be taken to hold the
cymbal quickly after the second
crotchet in the second bar, and also
after the third crotchet in the same
bar. Now try executing the same
break in exactly the same manner,
only this time holding one of your
sticks against the underside of the
cymbal with the thumb, and the fingers
on top.

The stick held against the cvmbal
in this way gives a *“ buzz,” which is
very effective.

Now here we have a Charleston
break :—

£ N O oxx o © A
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The following illustrates the use of
the bass drum in conjunction with the
cymbal :—

‘3 o -] X0

A novel effect is the use of a small
round brass ash tray, such as is sold at
Woolworth’s. This is held under the

cymbal in the same way as the stick.
Now try this break with the ash tray :—

i- NOrAn RO A » K 0RO R X
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There are limitless breaks to be
created in this manner, so many in
fact that time and space hardly permit
the—

The cymbal started to shriek out
again—but strong fingers closed tightly
around him.

“Oh!" he gasped, * I am choking.”
And he was. But the fingers were
soon released, and the cymbal gave
vent to his feelings in a long-drawn
sigh. “Wow!"” said he. And the
snares buzzed their approval in the
usual manner. JuLieN VEDEY.
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:: The Art of Chord Production on Brass ::

and Wood-Wind Instruments
By JOHN WHITTAKER, Tuba Virtuoso and Principal

Double Bass, London Palladium

Foreword

My. Whittaker, who has been a Tuba
and Double Bass player for twenty-
seven years, was for twenty-five years
in the Royal Marine Band Service.
He retained the position of Bandmast
for twelve years, for which he holds the
Royal Academy Certificate. For five
years he was Professor of Double Bass
and Tuba at Royal Naval School of
Music, Eastney, Portsmouth, and conse-
quently may be considered an authority
on the novel subject he has so ably dealt
with in this interesting article.

He has demonstrated in these offices
his ability to do all he claims.—Ep1TOR.

II\' these days when the dance
musician has reached a very high
standard of proficiency, composers
are striving to express new ideas, and
arrangers striving after new eflects,
the little known science of chord pro-
duction on woodwind and brass instru-
ments opens up a vast field of bound-
less possibilities.

Chords can be produced on these
instruments—1 do it myself daily.

In this endeavour to explain the
subject 1 will attempt to avoid as
much as possible technical terms, and
to make the subject as clear as pos-
sible.

Both the origin and originator of
the art are lost in the mists of anti-
quity, but undoubtedly it originated
before pistons were invented, and
when all instruments were shaped like
a horn, and called as such.

It was by accident and force of
circumstances that I discovered it was
possible to produce two or more
notes in combination on instruments
which hitherto have been considered
as “' one-note-at-a-time-ers,”

Fifteen years ago I was studying
for my bandmastership, and as it was
essential that I should have a prac-
tical knowledge of all instruments, I
commenced a short course on each.
Whilst studying the French Horn, I
discovered in an old tutor a series of
chords and instructions how these
chords could be obtained on the Horn,

I followed out the method laid down,
and after several failures succeeded in
establishing the fact that chordal pro-
duction was possible. Naturally, it
occurred to me that what was possible
on the horn must also apply to the
tuba, as the latter is but a bass ho.rl‘i.
Accordingly, I transferred my activi-
ties to the tuba, and after fifteen
years’ of experiment and steady
practice I have proved it is possible
to produce chords on it. I can,mf{wt,
produce two or more notes at a time
on any instrument I can blow, thereby
lifting this art from a much neglected
state to a practical proposition in
modern dance music.

In programme music this art would
probably never find a place, unless
specially written for, but, thanks to
our dance arrangers, organ choruses
are scored in many numbers, and can,
I think, be played more effectively
on just one tuba than on the instru-
ments originally written for in the
arrangement.

Now the way it is done is as follows :
Play one note on the instrument in
the orthodox manner, and at the same
time use the vocal chords for—or, in
other words, sing—a second one.
This gives a two-note chord. The
voice passing through the instrument
blends with the note the instrument is
making, and thus there is a similarity
of tone colour between the two—in
fact, when the tuba is used it is almost
impossible to detect which note is
being sung and which the instrument
is producing.

But the results obtained do not
finish with the two-note chord. Addi-
tional notes automatically appear, the
reason for which is based on the theory
and practice of acoustics,

Although modern instruments (ex-
cepting pianos and such like, with
which I am not concerned in these
notes), when played produce seem-
ingly single notes, it is a fact that
although the ear can only discernthe
one note, there are other notes present
which are not audible. When a string
or a column of air is vibrated, it
vibrates not only as a whole, but in

A8

sections according to the following
plan: When, say, the note E in the
bass clef is struck, it vibrates and
actually gives off the following over-
tones :(—

1 do not propose to go into the
theoretical reasons for this—perhaps,
many of my readers know them—but
anyone who doubts my word has only
to stand close to a church bell when
it is tolled, or listen-in to Big Ben, and
he will hear, not one note, but many.
Although it is difficult to identify
them as such, actually these extra
notes are of the same intervals as I
have scored above.

In specific cases when two difierent
notes are played by a performer there
are certain additional notes from each
common to both, and the notes common
to both show up more prominently,
and make a three or four-note chord,
of which each note sounds almost
equal in tonal strength; thus one gets
a full chord. For cxamgle, take the
common chord of C, which consists
of the following notes, C, E and G.
If the lowest note C is blown, and the
E is sung at the same time the result
is just two notes—i.e., an interval of
a major third ; but if the C is blown
and the G sung, the E, lying in
between, is automatically produced
as well. Being a fundamental part of
the chord, it is produced as an over-
tone, which is the secret of chord pro-
duction. All other chords required are
obtainable in a like manner; which
proves, as I say, that the matter does
not rest at just a two-note chord, but
that full harmony may be obtained
on, I think I may say, all instruments
which are blown to make them
“speak,” and which have hitherto
been recognised as capable of producing
only one note at a time.

I wish to impress upon my readers
that in addition to much practice
{don’t give up because vou cannot
produce the effect in a week) the
following qualities are essential for
success in this art : A knowledge of
the elements of music and harmony,
a good tone, good technique, and,
most important, a good ear—the latter
being obtainable by aural training,
and necessary, since the *“truth” of
the note sung depends upon a sense
of pitch. Without the ability to sing
intervals of different quality it is
impossible to pitch on the required
note.

To help those interested, I am com-

piling a correspondence course of
lessons on chord production, details of
which T shall be pleased to supply.
This course should enable any student
to attain success in this art in a reason-
able time.

I must admit I had the utmost
difficulty in convincing musicians
when I came to London that the effect
Lclaim to produce was possible, but by
practical demonstration 1 succeeded.

Thanks to facilities kindly granted
to me by Mr. Horace Sheldon, 1 pre-
sented to the public at the New Cross
Empire on March 14 this year a proof
of this wonderful and novel effect,
when T played the complete chorus of

The Melody Maker and British  Metronome.

* Yearning,” with, 1 trust, full and
correct harmonies.

If my humble efforts have been the
means of interesting my readers and
indueing others to take .up this study,
I shall be satisfied that these lines have
not been written in vain. 1 shall look
forward with pleasure to the day when
1 shall not stand alone as the only
practical exponent of this fascinating
branch of musical study, also if T have
been the means of advancing music and
musicians a little further on the way
of novelties, thanks are due to this
Journal and its Editor for space to
publish this article.

AES

Qlestd a926)

for first-class arrangements to first-class Dance tunes

“SOMEBODY’S CRAZY ABOUT YOU’’ FoX.TROT

Arrangement by ARTHUR LANGE

“CROSS MY HEART, MOTHER”

Arrangement by ARTHUR LANGE

“THAT GIRL OVER THERE”

Fox-trot arrangement by Mark Fisher

“IN UKULELE AVENUE”

Fox-trot arrangement by Ronnie Munro

WALTZ & FOX-TROT
(Printed back to back)

F.0.
S.0. (inc. P.C) ...
TRIO ...
P.C.

24/
18/-
2/-
6/-

WEST’S (1926), 12, Moor Street, Charing Cross Rd., London, W.1

Join our Orchestral Band Club and receive these and all present and future hits up to 24 issues

Our special offer to readers of ** THE MELODY MAKER"—
Full Dance arrangement of any of the above for 1/3 each

TEL.: REGENT 5181

NOVELLO’S MUSIC

SMALL ORCHESTRAS
Specially suitable for Cinemas, &c.

Complete List on application.

NOVELLO & CO.,LTD., 160, Wardour € treet, London, W. 1.
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MILITARY AND BRA

S BAND NEWS

The pomp and circumstance of the
visit of the American Troops to London
on May 10 were completely spoiled on
account of the great strike. A very
elaborate programme had been
arranged, but it all fell flat.

* * *

The splendid new bandstand at

Australian Imperial Forces commemo-

ration y. The pr was

headed by the band of the 1st Bn.

Lancashire Fusiliers.
* *

The recent visit of the band of the

Ist Bn. Suffolk Regt. (under the
directi Bandmaster B. H. Gub-

Tollcross Park, Glasgow, was opened
on Tuesday, May 18. There is seating
accommodation for 3,000 people in
the enclosure,
% %
We are sorry to learn of the con-
tinued illness of Lieut. H. Eldridge,
of the 1/2nd Life Guards, whose non-
appearance with the band at Brid-
lington was much regretted by the
visitors and townspeople alike.
* * *

The opening of the outdoor parks’
season in London suffered greatly
through the recent upheaval, but
matters are now running normally,
except that the weather has inter-
fered with the comfort and attendance
of the public.

* * *

Somewhere about 100 bands are
engaged in the Metropolitan area,
reports of which we hope to give from
time to time during the season.

* * -

The famous Kneller Hall band was
booked for Southend for the week-end
of May 1. This fine band has secured a
very comfortable engagement of six-
teen concerts by the Corporation of
Richmond during June, July and
August on the Terrace Gardens. The
military band of the 6th East Surrey
Regiment will perform at ten concerts
at the same place.

* * *

Two more silver kettledrums are
being presented to the 1st Hssex
Regiment by the citizens of Chelms-
ford.

% %

Bandmaster M. P. Flannery and
the band of the East Yorkshire Regt.
made a great many friends during
their visit to Hastings, and it is likely
that this band will become regular
visitors. This is one of the bands that
was at Birmingham for the great
Military Tattoo when the strike was
declared.

* & x

An impressive scena, witnessed by
many thousands of people, was enacted
at the London Cenotaph, on the occa-
sion of the 29th Division and the

of
bings, L.R.A.M.) to Bury St. Edmunds,
where it gave two performances,
resulted in packed audiences, and
greatly delighted all who were present.
* * *

Mr. Morry Guard’s band from
Swansea has secured a nine weeks’
engagement at Tenby, beginning on
July 4.

* * *

On the retirement of Mr. Thorne
from the bandmastership of the
Southern Railway Military Band, at
Ashford (Kent), Mr. Collier, late of
“The Buffs,” has been appointed.

* * *

The bandstand scheme for Southend,
which has been championed by the
chairman of the Music Committee, has
been defeated, for this year at least,
although the scheme was approved
by the many visiting bandmasters.

* * *

Peterborough City Military Band is
being well supported in its new
uniform scheme. Among subscribers
is the Marquis of Exeter.

* * *

The sum of £1,250 has been allo-
cated for band music by Morecambe
Town Council. This is the same sum as
was allowed last year.

* * *

The band of the 5th North Stafford
Regt., under the direction of Mr. Ellis
Glover, had a good reception at New-
castle, although the weather was much
against it.

The hit of the Season!

Spanish One Step

BARCELONA

T?ILCHARD EVANS

Serenade an

SPANISH LOVE

s AN, MARSDEN
MlLlTA_I,“; BAND
BRASS BAND
4/6

BOOSEY & CO., |
295, REGENT ST%ETC ?ohngﬁ:rv?;
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A little disappointment is rife in the
Wallasey District at the exclusion of
the Wallasey Professional Miitary
Band from the engagement list of
bands.

* % %

We are pleased to announce that
the Australian Silver Band will have
arrived in this country by the time
these notes have appeared. This fine
combination is already engaged for
many parts of England, and it is its.
intention to compete at Belle Vue
(Manchester) and at the Crystal Palace:
Contests. We feel that this band has a
very big chance of carrying off the
honours at both of these great con-
tests.

* * *

The first Brass Band Contest to be
broadcast in the South of England was
at Walthamstow on May 1. The prize
winner was Croydon Borough Band.

T % %

Notwithstanding the strike, there
were 560 dancers at the Mile End
Ex-Servicemen’s Association dance at
the People’s Palace on May 4, to the
music of the *“ Old Comrades’” Prize
Band. Among those present was
Lieut.-Col. J. B. Dodge, D.8.0. (Presi-
dent of the Association).

* * *

The sixth national band contest
of the British Legion took place at
Buckingham Gate on May 1. The
winner was Fulham British Legion.
Lewisham was second, and West-
minster Central third. Provincial
bands fared badly at this contest.

* * *

Bandmaster 8. Woodcroft, of Shef-
ford Brass Band, has received an
honorarium in appreciation of his
services to the band.

%

Uckfield Town Band is gaining good
support at present from the towns-
people, and there is reason to hope
that a brighter future is before the
committee. Bandmaster Mr. W. R.
Ghisholm is putting in some fine pro-
gramme work in an endeavour to
bring the band forward in the public
favour.

* * *

Acton Town Council have arranged
with the following bands for the
season’s park engagements: Wands-
worth Borough, Acton Borough, Chis-
wick British Legion, Chiswick Memo-
rial Club Band, Ealing Town Prize,
and Hanwell Silver.

The members of the Worthing
Borough Band look resplendent in
their attractive new uniform, and the
band is greatly improved under Band-
master J. J. Hampson. Bad weather
dogged it during last month’s perfor-
mances, but the Council has given the
band a good list of engagements for the
coming months.

* *

There are several good bands in the
Reading district, and a few contests
would be welcome among them. One
of the oldest of these bands is the
Reading Temperance (a fine old con-
testing combination). The scribe for
the Reading district speaks well of
the possibilities of the Sonning Silver
Band, and incidentally mentions the
fact that a good bandmaster has
the chance to gain immediate
support, as there is plenty of money
in Sonning.

* % »

Spring Gardens Band is another
good old Reading combination, and
near-by is the Sandhurst Band, Wal-
tham St. Lawrence, Wokingham Town,
Goring and Streatley, and other
Thames-side bands, some of which will
compete at Henley on June 12.

% %

Northtawton Brass Band (Devon)
is out for new instruments, and is
giving several concerts and entertain-
ments for that purpose.

* * *

8 Parks Committee have
definitely refused to have Sunday
music in the Public Park. Why ? Is
music ungodly or unfit for the
Sabbath ?

* * *

The 5th Bn. Somerset Light
Infantry will give eight performances
in the Taunton Park during the
summer months. Yeovil Town
Band will perform there on June 6.
This fine band visited Shaftesbury on
May 2, and gave a very creditable
performance, under Bandmaster R. W.
Davison.

%

There will be a good turn-out of
local bands at the Ardley (Oxon)
contest on June 12, although this is
the same date as Henley Contest.

* *

Cawston (Norfolk) Brass Band is
now in possession of its set of silver-
I’lﬂtf«d instruments, and Bandmaster
J. Singleton is working hard in making
a greatly improved band.

* * . *

An appeal is afoot for the formation
of a new band at Bishop's Stortford,

which at one time could boast of a
very fine Town band. There is plenty
of musical talent available in the town
and district, and with a really good
bandmaster all should be well.

* * *

Mr. R. Hutchinson, late of ** Besses.”
has been appointed conductor of St.
Albans City Band.

* * *

No fewer than 48 bands have already
been engaged for the forthcoming
Jubilee celebrations at Blackpool,
beginning on 12th inst. The various
processions will be of unparalleled
grandeur and magnificence.

BESSON

For the World’s Best

SAXOPHONES,
TRUMPETS,
DRUMS.

Send for lists, new and second-
hand.

Special terms and attention to
the Profession.

Prompt repairs to all makes.

BESSON ("weany™
196.8, EUSTON ROAD,
LONDON - - N.W.I
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Leicester Imperial Band is adver-
tising for engagements ; its record is
announced as ** Winners Three Chal-
lenge Shields, Crystal Palace and the
only Leicestershire prize winners at
Belle Vue Contest, and present holders
of Ten Challenge Cups won during last
season.

* %

Irthlingborough Town Band is going
in for new uniforms, and is at present
collecting funds for that purpose.

* * *

Stoney Stanton Band is trying for
a new set of instruments, and several

schemes are working well in that
direction.
* " *
Three members of Shipston-on-

Stour Town Band gained the possible
points for band attendances, whilst
several other members were only two
points below the possible. Attendance
prizes were given, and the band is
credited with being one of the best for
attendance in a wide area.

*

Silverdale Silver Band is always
popular when visiting Newcastle-
under-Lyme, and recent performances
have greatly enhanced its reputation.

* * *

Scarborough Borough Prize Band
began a busy season in the ** Queen
of Watering Places.” Under Band-
master Smith the band is in top form.

B * *

Rotherham outdoor band perform-
ances are well on the way, and Clifton
Park is thronged with enthusiastic
audiences every Sunday.

* * *

Batley Old Band requires new uni-
forms, and a strong appeal is being
made to the public for increased sup-
port. The uniforms will cost £120.

* * *

A Flag Day on behalf of Worksop

Silver Prize Band realised over £30.
B * *

The following bands are engaged for
St. Helens Public Parks: Parr St.
Peter’s, Haydock Colliery, Parr Tcln-
perance, Ravenhead, Sutton Traffic,
Clock Face Colliery, Sutton .\Imgor
Colliery, Salvation Army, British
Legion, Moss Bank, and Independent
Methodists Brass Band.

* L *

Many brass band contests !m\'(- been
postponed or abandoned in conse-
quence of the recent strike, but there
are about 100 still to be decided.
With a welcome improvement in the
weather these contests should be very
successful.
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Mr. LEN FILLIS,
Banjoist, Jack Hylton’s
Kit-Kat Club Band,

A Vega enthusiast.

Ask for particulars
of our libzral easy
| paymsnt  system. ‘

THE
‘““ARTIST”
MODEL
VEGAPHONE

BANJOISTS

Postpone your choice of
instrument until you have
tried a VEGA.

The power, tone, quality
and superb appearance will
convince you that VEGA
BANJOS are supreme.

Eminent soloists and world-
renowned bands have
VEGA equipment — why
not you ?

The new scale VEGA -
PHONE models are a
revelation in banjo

construction.

Ilustrated Catalogue, giving
detailed
Vegaphone and  other

models, sent post]free on

specification of

application to =

Sole Agents

HAWKES & SON

DENMAN ST.
PICCADILLY CIRCUS
LONDON, Ww.1

New Musical Works

and
Publications

We have received the undermen-
tioned new publications :—

‘“ Ping-a-Pep,” * Plinka Plunk,”
“ Dancing Banjo™ (2/4 time), and
““ Peck-o-Picks,” novelty tenor banjo
solos, by Michael Pingitore (banjoist
of Paul Whiteman’s Band). Complete
piano accompaniment and solo tenor
banjo parts. Price, 3s. each composi-
tion (post free, 3s. 1d.). Francis, Day
& Hunter.

“ Trumpet Blues,” ** Sweet Stuff,”
“ Slipping Fast,” and “ Hot as a
Summer’s Day,” novelty solos for Bh
Trumpet or Cornet, by Donald Lind-
ley (Featured Cornettist of Ross
Gorman’s Orchestra). Complete piano
and drum accompaniments and solo
Bb Trumpet (Cornet) parts. Price,
3s. each composition (post free,
3s. 1d.). Francis, Day & Hunter.

The ** Orchestral Banjo,” a compre-
hensive Tutor for Tenor and Standard
Banjo, by Arthur W. Black, com-
prising : A Complete Course in Chord
Analysis ; All Forms of Accompani-
ment ; How to Harmonise Melodies ;
Chord Forms in Diagram ; Syncopated
and Straight Rhythmic Strokes ;
Breaks, Endings, etc.; Characteristic
Banjo Effects. Price, 10s. (professional,
on receipt of card, 8s. 6d.). Keith
Prowse & Co., Ltd.

ORGHESTRAL SERVIGE

XFORD STRF
LONDON, W C.1
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THE BANJO AND THE TENOR BAN]JO

in the Modern Dance Orchestra : By EMILE GRIMSHAW

ARTICLE VI

HOW TO KEEPyjAN
INSTRUMENT FIT

Tue average player pays little
attention to the care of his instrument.
He will study with the object of
playing an instrument well, but gives
little thought to its construction or
to the many details that should
enable him to produce the maximum
quality and quantity of tone.

It is often said that a musical
instrument improves with age, but this
is true only under certain conditions ;
a banjo or tenor banjo is more likely
to deteriorate than improve, unless it
is properly cared for.

In the first place, for an instrument
to improve with age—and use—it
must necessarily, to start with, be of
first-class quality. An inferior grade
of instrument cannot help but grow
more inferior with the wear of use and
the ravages of time, for the wood is
not of good quality nor has it been
properly seasoned, also the workman-
ship and other materials are such as
to turn out unsatisfactory after very
little time. If a player wants to own
an instrument which time will develop
and round out into greater tonal
beauty and resonance, instead of
degenerating, the first rule is to
purchase a good, first-class instrument,
one that has been constructed from
the best materials by skilled workmen,
and marketed by a firm that under-
stands the requirements of players.
*“ Cheap ” musical instruments are
always the dearest in the end.

Then, having acquired such an
instrument, a player must not imagine
that time will assuredly develop it
into greater tonal beauty (as age
improves the taste of wine) without
proper care and a knowledge on the
owner’s part of its peculiarities. A
banjo, for example, loses its resonance
if it is left unstrung and unused, and
requires much playing before it will
again assume its normal condition.

Good clean work can never be
accomplished on an unclean finger-
board. The finger-board should often
be wiped with a cloth under the
strings, especially if the player is
troubled with perspiring hands.

Since the vellum is the banjo's
sounding-board, it must be of good-
quality skin and kept very tight.

Mun)’ players make the mistake of
leaving a vellum on an instrument
too !ong, which causes the skin to
lose its elasticity, which means its life
is gone. When a vellum has been
stretched on a banjo over a year, it is
a good plan to change it—just on
principle. However good the present
results may seem, it is safe to assume
that a new vellum will improve the
tone. Every banjoist should keep one
or more ready-stretched vellums by
him in case of emergency; no one
can tell how long a stretched vellum
will last—it may break the day after
it has been fitted, or it may last for
vears. A vellum ready stretched on a
wire can be fitted inless than half-an-
hour and used immediately.

Every banjoist and tenor banjoist
should know how to select a good
vellum. The main things to look for
are: (1) Hardness of texture; (2)
uniformity of thickness; and (3) the
proper thickness for the diameter of
the rim and character of the banjo.
Hard calfskin is the best sounding-
board and is not too susceptible to
dampness.  Soft calfskin can be
detected by touch and by examination
of the back, where it will have a sheen
resembling  sheepskin.  The best
vellums do not become pliable very
quickly even when placed in water
for the purpose of fitting on a wire.

If a vellum happens to be of varying
thickness—and there are many with
this big fault—the surface vibrations
will not be regular and, in consequence,
the tone will suffer through being
indefinite in pitch.

White vellums do not stretch as
much as those which are transparent,
and are therefore preferable, but those
having transparent spots in them are
often just as good and should not be
rejected on this account.

Those players who like to fit their
own unstretched vellums should not
wet them too much—they should be
moistened only sufficiently to make
them pliable and workable.

All new banjos and banjos with
newly fitted vellums require frequent
attention to the tightening of nuts.
The best results can only be obtained
when the banjo vellum is kept astight
and hard as it will reasonably stand.

Here are a few hints about the care
and use of steel strings. These

=B 5=

should always be of the best quality
and of a suitable gauge. Tenor
banjoists who use the modern full-size
instrument with a scale measurement
of 23 in. from nut to bridge should
bear in mind that these dimensions
are quite a recent innovation, and that
the strings which were produced speci-
ally forthe original shorter tenor banjo-
will not give good service on the modern
instruments with the longer handles.

Strings  should  be  changed
frequently, for they will gradually
lose their resonant tone or become
false through being constantly pressed
against the frets of the finger-board.

Another important point is the type
of bridge used on the instrument. A
very large number of banjo bridges
made to-day are much too heavy to
enable the instrument to produce a
tone that has both volume and snap.
Many different kinds of materials have
been, and still are, used in the
manufacture of banjo bridges, but it
has been found by careful investigation
that the only wood that will produce
the desired quality and quantity of
tone is curly maple, hard and well
seasoned. In this respect banjo and
violin bridge requirements are exactly
the same. Violin makers have recog-
nised the value of curly maple ever
since shortly after the very first
violins were made. The bridge is a
very important part of any musical
instrument because it has to convey
the vibrations of the strings to the
amplifying sound-board, which, in the
case of the banjo, is the vellum.

In the absence of a sound-board and
tone-chamber, the vibrations of the
strings would be scarcely audible ; on
the other hand, full audibility is only
obtained when the full vibrations of
the strings are allowed to pass from
the strings to the sound-board through
the medium of the bridge, without
interruption.

Banjoists and tenor banjoists should
do a little research work on their own
account ; it is astonishing how much
can be learned about the production of
tone by carrying out little personal
experiments. To get the best out of a
banjo it is necessary to understand it,
to coax it a little, to buy what is good
for it, to keep it well housed. A
banjo, in fact, wants all these things
just the same as a human being.
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:: SONG

WRITERS’

WALK ::

Fillips for June Programmes

*“I Wish I'd Bought my Missus on
the Hire-Purchase System.” Increase
your credit with this touching melody,
composed by two bachelors, Mackey
and Lowry. (Cavendish.)

* * *

Sunlight on the camisole is clean,
starlight in the garden is sweet, but
“‘ Moonlight on the Ganges” is clean,
sweet and neat. (Fox-trot from
Lennoz.)

* * *

“Shimmy di Shoo.” This must be
put on for decency’s sake. (Fox-trot,
Lawrence Wright.)

* L *

““ In Ukulele Avenue.” We’ve heard
this fox-trot, and liked it! Avenue ?
(West’s.)

* *

Francis & Day present a fine Juliet
in “ A Serenade of Love,” if you can
play Romeo to it.

* * *

““ Susie was a Real Wild Child.” No
wonder she makes a ““ big hit " every-
where. (Keith Prowse.)

* ok x

“ Hottentot Totsy,” as sung by the
Hottenham Totspurs, is good enough
for Hylton, and should be good enough
for you. (Worton David.)

* * B

The new capital of Spain is to be
“‘ Barcelona.” Everyone will have it !
{6/8 one-step, Lennox.)
* * s

Musicians, don't be put off with this
unnatural title, “ Call me Early in the
Morning.”” It’s a fine fox-trot. (Law-
rence Wright.)

* * «

All too many modern numbers are
“be-gone melodies,” but a bright
exception is “Bygone Melody.”
{Waltz, from Lennoz.)

* = *

Have youseen ** Everybody Stomp™ ?
Not unless you've played it, of
course. (Francis, Day & Hunter.)

* = *

“I Never See Maggie Alone,” but
we hear a lot of her--and much to her
credit ! (Fox-trot, Lennoz.)

* * ks

Worton David sent us these two
together., * Just a Rose in a Garden
of Weeds " and ** Father’s Little Short
8hirt.” There’s no connection really,
unless it is that both are the goods,

Wish your patrons all the best with
“ Goodnight "'—one that mustn’t be
missed.  (Fox-trot, from Lawrence
Wright.)

* *

“When Autumn Leaves are Fal-
ling,” published seasonably in May, by
Francis, Day & Hunter, is blossoming
big in sheer defiance of its title.
(Fox-trot.)

*

*“Cross my Heart, Mother.” And
we'll make it trumps ! (Waltz, West’s.)
* Ed *

“The Farmyard Band ™ is one of
the big noises of the month. Get all
your effects ready. (Walsh Holmes,
Fox-trot.)

I T il

*“ Flamin’ Mamie "’—Mustard | (Red

hot fox-trot, Francis, Day & Hunter.)
* * *

Where art thou? Here we are,
“ Alice,” a peach from Lawrence
Wright's.

* * *

*“ With all your Faults "—you can’t
be silly enough to miss this fox-trot,
(Cavendish.)

* * *

Spare your visitors a joyous five
minutes with “ Got No Time.” Find
time!  (Fox-trot, Francis, Day &
Hunter,)

* * *

If you've got time remember “ I'm
Taking this Baby Home.” Watch the
clock and make time. (Fox-trot,
Worton David.)
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By Horatio Nicholls, therefore a
dream, “‘ Night " fox-trot. (Lawrence
Wright.)

* *

All the exotic promise of the dia-
phanous creature in the gondola whose
beauty nightly makes the Venectian
blind is sensed in the new Berlin waltz,
“Venetian Isles” (Francis, Day &
Hunter.)

* * *

One of the ““specials.” * Starlight
Love " is as big a hit as — a truncheon.
(Keith Prowse.)

* * *

“California Straight Ahead.” First

stop Palais de Danse, non-stopping

dullards or deadheads.  (Fox-trot,
Worton David.)
* * *

Will Hender gave birth to * Sura-
baya Maid,” and Cavendish will lender
to bands which want her.

* x  x

“Two Little Cups and Saucers,”
filled to the brim with rare nectar.
(Fox-trot, Lawrence Wright.)

* * *

If there is one number which must
not be omitted from June programmes
itis the entrancing fox-trot ** Dreaming
of a Castle in the Air;” issued by
Chappells. Tt has been beautifully
orchestrated by Walter Paul, and as
all musicians now know, has been the
““ piéce de resistance "’ of Paul White-
man’s performances.

£100

COMPETITION for
BRITISH ARRANGERS

I/We

of...

ENTRY FORM

I/We have read the
II)e overned b;

Usual

(Give full Postal Address(es).)

Desire to enter for the ARRANGERS’ CO) N v
THRO' THE CORNEIELD ) Ao Rs MPETITION No. 4 (Composition *COMING

M "mmrnle- and conditions of this competition and agree that my jour en'.ry. shall
Ve declare that the particulars I/we have glven herein are complete and true.

ith my jour arrangement of that number
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BELTONA (MURDOCH
TRADING CO.)

In the American Dance Orchestra,
this company has a good modern
syncopated combination, and it is
to be hoped that more examples
of its work will appear in the future
than hitherto.  Its rendering of
* Dinah ” (No. 992) is well up to the
high standard set by modern dance
bands, and is consl;:icuous for a good
novelty trumpet chorus and a vocal
duet with guitar accompaniment—
the latest craze. On the reverse side

Castlewood Marimba Band, are wait-
ing to give you the utmost satisfaction,
while an excellent Fox-Trot, *In
Your Green Hat” (No. 3045B.),
played by the Volunteer Firemen, may
be said to be the happy medium
between two extremes.

COLUMBIA (THE COLUMBIA

GRAPHOPHONE CO.)

This month’s list has really made me
wonder whether it can ever be ex-
celled, even by this ambitious com-
pany. So many of the records are

is *“ Bobadilla,” by the C
Dance Orchestra.

“ Wonder what'll Happen on the
Old Cross Road,” is one of those
delightful nonsense-melody numbers.
On Record No. 982 it is played by
the Avenue Dance Orchestra, which
has on the reverse side a really well-
played rendering of the excellent
6/8 one-step ““ Barcelona.”

BRUNSWICK-CLIFTOPHONE
(CHAPPELL & CO.)

With so many excellent records it is
difficult to pick one better than the
other. Being partial to the *hot”
variety I am most interested in
*“ What Did I Tell Ya ? ” and ** Fallin’
Down,” as played by the Cotton
Pickers (No. 3001). The artists who
go to make this famous combination
are probably the very finest on their
respective instruments which even
America possesses, and the result of
their combined efforts is worthy of
the individual talent of each.

. Ben Bernie’s Band has recorded
 Sleepy Time Gal ” and * A Little Bit
Bad ™ "on No. 2992B., and * Fallen
Arches” and “ Pretty Little Lamb”
on No. 3042, while Isham Jones has
gone ‘“That Certain Party” and

It’s the Blues ” (both on No. 3025),
and “ Someone is Keeping me out of
your Dreams” (3027). Both these
bandx.are s0 excellent, and also such
good judges in the selecting of their
titles, that many who know best makea
point of getting all the records they
meke. Tt is a sound practice.

If you like the * dirtiest” stuff
Played really “ hot,” the Memphis Five
b‘ave catered for you in *‘’Tain’t
Cold " and “ Chinese Blues,” on No.
3039.  If you are of the opposite
variety, two of the best waltzes of the
day, “Who's with you To-night ?”
and “Igle of Enchantment ” (No.
J019), beautifully recorded by the

X

p for either excellence of
recording, novelty of subject and its
treatment, or high standard of per-
formance, and in some cases for all
three of these qualities, that it is
difficult to know which to mention
first.

I have received three records by the
Denza Band, and I may add they have
only deepened in my mind what I now
call the Denza Mystery. Iam prepared
to wager that at least two, if not
three, different combinations play these
three records, but they are all so
excellent that the query is of secondary
importance.

First of ‘all, there is No. 3358,
“I'd Rather be Alone,” a first-rate
number, which if published in Eng-
land should become a craze, and
which is, perhaps, the best, taken all
round. It is backed by *‘ Rhythm of
the Day,” a most interesting composi-
tion, based chiefly on the whole tone
scale, and very modern in its harmonic
treatment. The third one is *“ Miami "
(No. 3960), on the reverse of which is
*“ Drifting Apart,” played by Paul
Specht and his Orchestra. One needs
books to extol the excellence of the
performances in each case, so I will
content myself by advising everyone
to get both the discs and hear for
themselves.

No. 3969, “ The Half of it, Dearie ”
Blues, and, on the other side, ‘* Fasci-
nating Rhythm,” by the Astaires, are
absolute masterpieces. In the former,
Fred Astaire does some “ hot” step
dancing, which is most perfectly
recorded, but both these numbers are
made by the truly marvellous piano-
forte accompaniments as played by the
composer, the famous George Gersh-
win, For novelty of arrangement and
excellence of rhythm, harmony and
recording I have never heard such a
record. If you can only afford one a
month, thisis the disc to get.

=

Bert Ralton, with his Havana Band,
has a fine record in ** Bert Ralton’s
Maori-Hula Medley ” (Fox-Trot, No.
3048).  Apart from the excellence of
the performance, this record is most
interesting as being typical of the
Maori style. It will be remembered
that Ralton, during his recent tour of
Australia and New Zealand, spent
many months among the Maoris, and
he has certainly caught the atmosphere
of their alluring music. On the reverse
side is a most pleasing fox-trot on
the melodies of Verdi’s Opera ** Rigo-
letto,” arranged by Bert Ralton
himself. This band has also recorded
** Nothing Else to do ” and ** Peaceful
Valley,” on No. 3953.

Percy Mackey’s Band has been
given a very big share of the pro-
grammes, having made ten numbers,
ore on each side of five discs. All are
good, and it is just a matter of taste
which of these one prefers.

EDISON BELL ‘‘WINNER "
(J. E. HOUGH, LTD.)

I am patting myself on the back.
In our last issue (May) I enthused over
the excellence of the Regent Dance
Band and its record of the “ Co-Ed.”
(No. 4389). I now find this record
was such a success that it rapidly
became *“ out of stock,” and in conse-
quence has had to be re-issued. It
now appears as No.4390 and is backed
with * Valencia”” played by * Van’s
Ten " instead of *“ My Empty Arms,”
as in the first issue. I wish this go-
ahead company would issue more
records by the Regent Dance Band.

Alfredo’s New Prince's Orchestra
is always popular with the general
public who this month should be
particularly pleased with his renderings
of “The World is Waiting for the
Sunrise ” (No. 4392), (an excellent
number, of which a good * straight ”
vocal rendering by Gerald Adams is
also available on No. 4391) backed
with the delightful waltz  Little Pal
of Long Ago” (both have vocal
choruses), and on disc No. 4408 two
more waltzes “ The Pal That I Loved
Stole the Gal That I Love” and
* Mexiculi Rose.”

The Edison Bell Dance Orchestra,
the house combination maintained by
this Company, has some nice clean
work in *“ Are You Sorry ? "’ and *“ The
Garden of To-Morrow” (No. 4407),
and * Fooling,” and the waltz *“ Caro-
lina Sweetheart ” (No. 4398).
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MUSIC ENGRAVING and PRINTING

Send your manuscripts to the Largest Music Printers in the British Empire
The modern way of reproducing Pencil Drawings
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LOWE & BRYDONE, PRINTERS, Ltd.
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of printed matter, including Music, ., Arabic, Persian, etc.

101, Park Street, Camden Town, N.W.1
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H.M.V. (THE GRAMOPHONE
co

The enormous strides made of late
by this company in recording were
never more apparent than in their
May list. The volume and brilliance
of tone and clarity of intonatior
apparent in all their discs has brought
us yet another stage nearer the day
when it will be really impossible to
tell a recorded from an actual per-
formance.

And the improvement in the record-
ing is even excelled by the fine per-
formances of Jack Hylton’s Band. I
try never to let my enthusiasm for
native talent blind me to the true facts,
but I am convinced that Hylton’s
Band to-day can make rings round
many of the American combinations
with big names and then have some
to spare. Hylton's Band is all-British
—there isn’t an American in it. In
his Fox-Trot Medley (Parts 1 and 2,
on No. B.5042) and Selection (Parts 1
and 2 on No. C.1253) from “ Lady Be
Good,” and his Medley of Leslic
Stuart’s Songs (Parts 1 and 2 on
No. 5033) an all-round excellence is
displayed, not the least feature being
the arrangement of the scores; but
the star turn is undoubtedly ©* Thanks
for the Buggy Ride” (No. B.5040),
which is a startling révelation of what
his band really can do. In his trom-
bone chorus, Lew Davis has given a
lesson in tone, style, attack, rhythm
and intonation to one and all
* Chappie d’Amato” is up to his
usual standard with a vocal chorus.
Many other points in the record are
cqually outstanding. On the reverse
side is ““ When you see that Aunt of
Mine,” a new number, which I predict
will become a rage. It is equally well
performed.

Of the records by the Savoy
Orpheans the most instructive seems
to be Pete Mandell’s Banjo Solo,
*“Take your Pick” (B.5035). The
banjo solo and piano accompaniment
are both published by the Lawrence
Wright Music Co., and it will help
many to get the correct rendering

from the record prior to attempting
the performance themselves,

The Kit-Cat Band has a distinet
success in *“ Who Loved you Best ™
(No. B.5034).  Tonal balance and
intonation are strong features, and
the irrepressible Hugo Rignold (bor-
rowed from Hylton's own band) does
some fine stuff on a fiddle. Len Fillis
also has an excellent banjo chorus.

Everyone connected with the fol-
lowing records is to be congratulated
on having at last realised that accom-
paniment is just as, if not more, im-
portant than the solo itself in vocal
records. Hitherto many of the light
popular numbers which shrick for
steady tempo and rhythmic balance,
have been ruined by accompaniments
in the old-fashioned ballad style. In
* Pigtail Alley” and ** Deep Elm™
(B.2286), by Betty Chester; **I'm
Sitting on Top of the World ™ and
** Sweet, Child (I'm Wild about You) ™
(B.2293), by Frank Crumit and Gene
Austin, respectively, and most par-
ticularly, in “ Why Couldn’t it be
Poor Little Me?” and “1 Wonder
where my Baby is To-night?”
(B.2287), by Melville Gideon, and
 Brown Eyes, why are you Blue ? "
and “ Who's Loving my Sweetic
now 2"’ (B.2285), by Ramon Newton,
the accompaniments are not only
excellent in themselves, but have
obviously inspired the solo artists to
better efforts than would otherwise
have been possible. Carrol Gibbons’
accompaniments to Melville Gideon is
a lesson for any pianist playing for
vocal artists, and the syncopated
accompaniments supporting  Ramon
Newton and Betty Chester should be
carefully studied by bands called upon
to accompany cabaret turns,

PARLOPHONE

(THE PARLOPHONE CO.)

1 am most interested this month in
the records by Ronnie Munro’s Dance
Band, chiefly because he is the winner
of the first round of our £100 Ar-
rangers’ Competition. Thavewatched

The Mclody Maker and British Metronome.

Munro for a long time, and know from
my own experience that he is never
satisfied with anything but the best—
particularly when it concerns his own
work.

In E.5564 he has an excellent ren-
dering of “ The Tin Can Fusiliers
(included in which is a good xylophone
chorus by Harry Robins), This is
backed with ** The Two of Us,” but 1
prefer the style of * Paradise”
(E.5565), which is a fine work per-
formed beautifully. ** Paradise 7 is
Munro’s own composition. The best
of the batch, however, is not * The
Weekly Dispatch ™ this time, but
Munro's rendering of ** Dreaming of a
(Castle in the Air.” This record dis-
plays fine tone colour, particularly
in the brass section, and, while it is
not played * hot,” has a good, steady,
pleasingly restful rhythm.

The Goofus Five are red hot and
“dirtier” than ever (that says some-
thing!) in their rendering of ** That
Certain  Party” (K.5578), and 1
wouldn’t exchange this record for any
half a dozen others, any more
than I would the **red hotters ” disc
of “When you See that Aunt of
Mine ” (E.5580), which number, as
1 have already stated, is likely to
become a rage, and which is con-
spicuously well rendered in this case.

No. 7 cannot be called a
dance record. It is a symphonic
concert disc as regards both the
composition and style of its perform-
ance, It is played by Vincent Lopez
with his band in a manner which
brings it into the ranks of standard
concert works, and the truly masterly
arrangement of the score provides
orchestral cffects and tonal colours
usually only found in the classics.
This record should live after many
others are dead and forgotten. On the
reverse side is a fine dance rendering
of *“ A Cup of Coffee, a Sandwich and
You,” with all the modern dance
effects.

Another excellent record well worth
having is, “ What Can I Say after 1
Say I'm Sorry 77 (5579).
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WHO'S WHERE ?

THE ASTORIANS

DANCE BAND
PRIVATE ENGAGEMENTS ONLY
38 Performers
Al comms.: ¢/o “ The Melody Maker ™

JACK HYLTON
42, Cranbourn Street, London, W.C.2
Regent 4654

NOW ON PROVINCIAL TOUR

PHIL'S DANCE BANDS
(3-20 Performers)
Specialising in Private Engagements
Straight, and combined dance and straight
combinations for all functions
17, King's Avenue, Muswell Hill, London, N.10
'Phone: Mountview 3778

E. L. BRIDGEWATER
XYLOPHONE & MARIMBA
15, St. Annol Park Road,

Farthing Lane,
WANDSWORTH. s.w.18

KEL KEECH
AND HIS ORCHESTRA

Now at the Criterion Restaurant,
London, W

Ail Comms.: 42, Old Bond Street, London, W.1

COLLINS' ORCHESTRAS

g:iem nghcllﬂa nnd Gnnd Hotels, Margate
is, thyksltn Theatre, Nomn:hlm. an
taurant, Regent Street, London

BANDS SUPPLIED FOR ALL PURPOSES
Pauace Houss, SHAFTESBURY AVENUE, Lowpon
w.C,

JACK HYLTON'S
KIT.-CAT BAND

under the personal direction of
AL STARITA
The Kit-Cat Club, Haymarket, London, S.W.

BERT RALTON

AND HIS
ORIGINAL HAVANA BAND

ON TOUR IN VARIETY

May 24th—HIPPODROME, BRIGHTON
May 31st —EMPIRE, LEEDS

Recording exclusively for the Columbia
Graphophone Co.

All Comms, :—
Flat 10, Lindsay House, 171, Shal(:sbury Avanue
'Phone: Gerrard 3907. ' Wa

CECIL ELGAR'’S
DANCE BAND
The Premier Dance Band of the 1.O.W.
ANY NUMBER OF INSTRUMENTALISTS

All comms.
Cecil Elgar, “Corelly,” Freshwater, LO.W.
'Phone : 31 Freshwater

LESTER JAMES BAND

FOR ALL FUNCI'!ONS—TOWN or COUNTRY
number_of perform:
Slralgm and Dance wmblned
Five Years at the Alexandra Palace.
14, Firs Parade, Muswell Hill,
London, N.ro.
'Phone: Mountview 0552.

GWEN ROGERS'
ROMANY PLAYERS

me the London Coliseum, the Royal Opera House
Dances, Olympia Dance Hall and Sherry’s, Brighton
Ladies’ Bands supplied from four musicians upwards

All communications to Gwen Rogers, 25, Heathfield
Gardens, Chiswick, W.4.
Telephone : Chiswick 1893

THE
ORIGINAL GERRACS
JACK GEARY (Leader)

Now al:—
The Palais de Danse, Hammersmith,
London

H. MAJOR DOVE
and his

HAVA BAND

now playing at the
GRAND HOTEL and
LAWN TENNIS CLUB
FRINTON - ON - SEA

All comms. until Sept.,
Warwick Castle Hotel,

Phone : 24. Clacton-on-Sea

LES. NORMAN

AND

HIS ORCHESTRA
AT THE

EMPRESS ROOMS

Royal Palace Hotel,
Kensington,
London, S.W.

THE SUMMIT FOUR

Playing 17 distinct and separate
instruments.

Are now open to accept engagements,

All communications :—
The Summit Four, c/o “The Melody Maker."

THE
SYNCOPATED
HARMONY FOUR

The cheery dance-band.
Available at short notice for private dances.
w. Bx)ce 145, High Holborn, W.C.1
'Phons: M| SEUM 5157

THE
OMEGA COLLEGIANS

The only British University trained
5 Players Palais Band 15 Instruments
Now at Popular State Café, Liverpool.
VACANT after May 1st
All Comms :—Harold B, Millar,

4, Dundonald Road, Glasgow, W.2

KAY WEbTWORTH

AND HIS ORCHESTRA
Now at The Corner House Café,
Dala End, Birmingham
All comms.: 25, Woodthos Road.
King’s Heath, Birmingham

JACK HOWARD

AND HIS
COVENT GARDEN BAND
Olympla Dance Hall, London. _ Royal Opera House,

Now AT VILLA MARINA, DOUGLAS, LO.M.,
where please address all communications

VACANT

JOHN WHITTAKER

Tuba Virtuoso and Principal Double Bass

Now at the Palladium, London, W.

All comms.: * Criefi,” Westmead Rd., Sutton, Surrey

6 Monthly Insertions £1 1 0.

12 Monthly Insertions £1 17 6

“The Melody

is now obtaina

Q)WZ@R

and British Metronome ”

le "of*°all Newsagents and Bookstalls




