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N various occasions there has
been a divergence of feeling
between the War Office and

the Musicians’ Union concerning the
;[)Jul')ltxsc appearances of Army Musical
nits.

THE Union claims that “there is
unfair competition here as, owing
to the fact that it is all profit to them
since qhey are housed, clothed, fed
and paid by the country, Army bands
can undercut civilian combinations
when it comes to arranging fees for
their performances, and no one loses
except the members of the Union who
have again to undercut to be able to
compete.
NOW we are not concerned in this
. article with the views of either
side, or the justice of them. If we
were, we might say that, owing to
their realisation of the situation, those
responsible for the booking of engage-
ments for Army Bands always quote
a fee in keeping with the usual and
recognised scale charged by civilian
musicians and thus there is no com-
petition which can adversely affect
the salaries paid them.
BUT, as we have said, that is beside
the point. The object of these
words is to emphasise that when there
s a difference of opinion between two
bodies, it is usual for both sides to
fight the matter out in an open and
honourable manner and not resort to

A Di;gusting Attack on

«Ivs «Tommy this’ and ‘Tommy that, and *Tommy, How's your soul?’
«But it's “Thin red line of heroes’ when the Drums begin to roll.”

mean ways and devices to stab—as
it were—the other fellow in the back
when he is not looking, and in a way
to which he cannot retaliate.

YET, some would-be genius, who,
on this occasion at any rate,
seems to have allowed his prejudices
to overcome all those decent and
gentlemanly instincts which one ex-
pects to find in a Britisher, has so far
forgotten himself as to descend to one
of these mean ways and devices. He
has seen fit to draw a cartoon (we'll
call it that for want of a better name)
of a Unit of the British Army which
Iminates in the inf that the
members thereof have taken part in
a public performance of such an
undignified nature that even had they
presented a troop of nigger minstrels
in H.M.’s uniforms, they could not
have further degraded the service.
If this is not the intention of the
cartoon, how are the following words
“and why not go the whole hog and
introduce a minstrel party and further
add to the dignity of the uniform they
wear” which appear on it, to be
explained. This gentleman (?) has
apparently gained his inspiration from
the recent appearance of the famous
Kneller Hall Band at the London
(Coliseum, when, in a programme of
undoubted excellence, and of which
all who heard it must have been proud,
the combination (in deference to the

the British Army

—Rupyarp Kirrina,

tastes ot the public) gave a first-class
performance of syncopated music in
its most popular forms,
AT first sight it might appear that
the drawing—in which, incident-
ally, we can see neither wit nor humour
and only the crudest artistic effort—
is merely an attack on the Band for
having rendered syncopated music,
but there are doubtless many who will
read from it the idea that its perpe-
trator has at heart a desire to air his
petty jealousies of an Army Band
having created yet another success.
Perhaps the person who used his pen
so ill-advisedly is a civilian musician
imself—in which case 11!
READERS of this article may think
we are giving this subject a
prominence out of all proportion to
its importance and they would be
justified if the matter simply com-
menced and finished at some mis-
guided individual having drawn, and
kept to himself, a silly and abusive
sketch, But, unfortunately, it does
not remain at that.
N some way, an official, or officials,
of the Musicians’ Union got hold
of this ignorant attempt at wit and
took it upon themselves to circulate
copies of it to a number of their
members. What the reason was, we
are not attempting to hazard. Readers
may draw their own conclusions. All

(Continued on page 3 foot of Col. 1.)
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:: International Reciprocity of Jazz Musicians ::

Our Reply to Paul Specht

UR readers will now have had an
opportunity of perusing Paul
Specht’s article on “ The Inter-

national Reciprocity of Jazz Musi-
cians ” which appeared in our last
issue, and to which we promised this,
our considered, reply.

(UR object in opening our columns
to Mr. Paul Specht was three-
fold. Firstly, we desired to give him
the opportunity to demonstrate in his
own words how earnest and unbiassed
he is in his recommendations, so to
remove the suspicion which English
musicians have harboured against him
on account of his political activities ;
secondly, to introduce our readers to
the conditions of their cousins in
America ; and, thirdly, to thrash out,
if possible to its logical conclusions,
this vexed and complex question of
restricting foreign musicians from
entering Great Britain.
JT must be admitted that Paul
Specht made out—on paper at
any rate—a big case for his recom-
mendations, and we desire to testify
our admiration for the pioneer work
he has undertaken.  After all, any
man who displays such initiative over
a subject which is less to his own
advantage than to the general body of
American musicians, is entitled to the
respect of all, and to that “ common
discussion ” which he complains has
been denied him by the Musicians’
Union. Touching on that point, how-
ever, we have the pleasure of knowing
Mr. Batten and Mr. Greenwood, the
two joint London Secretaries of the
Amalgamated Musicians’ Union of
Great Britain, and we rather fancy
them to be the last persons to refuse
a “common discussion” if properly
approached, particularly as they appeal
to us as being of singularly open and
enlightened minds.  Paul Specht will
undoubtedly get a hearing from them
if he requests it.

AS our regular readers know, this

is not the first time we have
devoted space to this question, and
back reference to *Sack Them or
Seek Them,” which appeared in our
March issue, will show that we are
not lacking in sympathy with American
bands, inasmuch as we then recom-
mended that permits to visit England
should be granted, and even extended,

under suitable conditions. Now,
reviewing the whole matter again, in
view of Mr. Specht’s article and con-
versations with wus, after further
careful deliberation and consideration
we still feel that we cannot go further
than that first conclusion.
JPAUL SPECHT opens his argument
i with a reference to the 2,000
British instrumentalists employed in
America and the 100 Americans
similarly employed in England. He
does mnot point out that, whereas
these 2,000 have been built up in the
last fifty years (and we think their
ranks are not to-day being increased),
the 100 have come along in only ten
years (and, if so permitted, would
increase at an alarming rate). He
also omits to state that the vast
majority of the 2,000 are now
naturalised Americans, induced to
surrender their original nationality
in order to follow peacefully their
occupations in the States; they are,
therefore, not Britishers any longer,
and have no right to be dragged into
the controversy. This, we think,
sweeps away the effect of Paul Specht’s
strongest argument.

THEN there is also the comparative

size of the two countries, which
Mr. Specht has omitted to take into
consideration. ~ The 100 American
musicians in England make a far
larger showing than the 2,000 (sic)
Britishers in America because of the
comparatively small area in which the
former are confined. The area of Great
Britain is 88,749 sq. miles and that of
the United States ofAmerica 3,026,789
8q. miles. Surely, onthat line of reason-
ing, the reciprocity ought to be on a
ratio of 34 Britishadmitted to America
for every one American admitted here.

THEN Paul Specht wants to liken

the conditions of bands entering
the two countries to that of trading
in commodities, citing, as a simile,
Irish linen, We think he thus ventures
on very dangerous ground. If bands
are treated as merchandise, what about
the import duty ? A tax of 33} per
cent. on their salaries would soon
completely stop any American musi-
cians from coming over here, and, in
such ecircumstances, what would be
the use of the most perfect * reci-
procal ”” arrangements ?

IT is quite clear, however, that there
is a distressing amount of unem-
ployment amongst musicians in both
countries, not merely confined to the
incompetent, and none the less sadly
true in England, despite the authority
Paul Specht quotes as stating ** unem-
ployment amongst English dance
musicians is practically negligible.”

HERE, then, we have two countries

equally embarrassed with un-
employment problems. Is it reason-
able, or is it indeed sensible for either
to look to the other for relief ?

ANOTHER thing we fail to sce is
why, for the sake of his argu-
ments, Paul Specht lumps the
“straight ” and “jazz” musicians
of both countries together. It istrue
they are all purveyors of music, but
the conditions governing their employ-
ment, consequent on the laws of
supply and demand, are so absolutely
at variance as to bring the exponents of
these two schools of music into a
totally different field when it comes to
the points now under discussion.
IF, then, we separate them, as is only
reasonable, we must in fairness
point out that both the Vaile Measure
and Paul Specht’s reciprocal scheme
(while being fair, though unnecessary
for straight musicians, inasmuch as
there is fair competition here, and if
either country thinks it can obtain an
advantage by employing natives of the
other it should be allowed to do so)
would be most detrimental to Ameri-
can dance musicians. If jazz musicians
are to be exchanged one for one, how
many Americans would ever reach
England, for the simple reason that
there seems to be no field for Britishers
of this category in America.

AMERICANS are still in advance
of us in syncopated music, and
can over-supply their own demand
with material which is both better and
cheaper (there are no heavy travelling
expenses) than that which they could
import from us.
NO, we feel these matters cannot be
settled by reciprocal measures
on the basis of one for one, because
the conditions prevailing in each
country are so entirely different in
every way, and we repeat that we are
not convinced that British dance

musicians would ever be invited to
America. In that case, it would follow
that no American musicians would be
allowed into England, so creating a
position worse than it is now, and one
which would deprive us of these highly
interesting and instructive visits of
American dance combinations, includ-
ing Paul Specht himself.
HEN conditions adjust them-
selves to the normal prin-
ciples of supply and demand, we may
hope that unemployment amongst
ici will b virtually
eliminated. Then, of all those foreign
nationals who care to visit us free of
restrictions, none will be so warmly
welcomed as our American cousins
whom to-day we look upon as our best
friends, although conditions do not
permit of us allowing them, as big
boys of their job, unrestricted licence
to take the bread from out of the
mouths of us *“ little "uns.”

(Continued from page 1.)

we have to say is that we are dis-
gusted that a thinking body of sane
men, such as we suppose the Union
prides itself on being, should have
allowed themselves to be associated
with such a childish form of attack.
T HIS sort of thing can do the Union

no good and can only prevent
those of higher instincts from becoming
members of it. Already there is a large
number of musicians who do not see
their way clear to joining the Union,
and tactics of this kind are only likely
to make others sever their connection
with an institution which stoops to
doing anything so unsportsmanlike
and un-British.
AFTER all, the public realises not

only the excellent manner in
which the Army is conducted, but the
sterling qualities of the lads who so
magnificently swell its ranks. Nobody
begrudges these fine, honourable boys,
whose life is not all honey and roses,
the little extra luxuries that a few
additional shillings or pounds can
obtain, and the Union would be well
advised to have a little more common-
sense understanding if it wishes to
retain public sympathy.
SOME people may chip the Army

at times—it is a good butt as,
not being allowed to communicate
with the Press, it cannot retaliate—
but, at heart, the sentiments of all
decent citizens are as those which

. inspired Kipling to pen his immortal

lines which preface this article.
Eprror.
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Efficiency, coupled with value for money,
is what people are looking for to-day.

The Billy Mayerl School of Modern Syn-
copation for the Piano gives you both:
because it is the personal tuition of
Billy Mayerl, England’'s leading synco-
pated pianist, given you by him through

the post.
. L] Ll

He personally directs your studies and
deals with your problems. All that need
be said here about the tuition is that
hundreds of delighted and successful

tudents have f d it easy, clear and
rapid. It covers the whole field.

Moreover, it is the only proved success-

ful method.
.o . Ll

if you play the piano, he definitely can
and will teach you real syncopation,

Learn from the man whosec work you

know.
. . .

Money spent in exper is y
wasted. Billy Mayerl’'s tuition passed
the experimental stage years ago.

Special terms are always offered to
bona-fide professionals, and very easy
instalment plans are available.

In addition, those who enrol
inJuly and August will receive
further a special summer
offer for these two months
only, if they mention offer “m.”

Write now to the Billy Mayerl
School, 29-31, Oxford Street,
London, W.1.

&




The Melody Maker and British Metronome.

Read This List

And see that you
have them ALL

EVERY STEP TOWARDS

KILLARNEY

WALTZ

LOVE'S DREAM

(Liebestraume)
WALTZ

A MESSAGE FROM
MISSOURI

WALTZ

WHY DO
Short Men Like
Tall Girls ?

FOX-TROT

SYNCOPATED SYMPHONIC
ARRANGEMENT

Schubert’s
Unfinished
Symphony

FOX-TROT

TANGO TOWN

TANGO

For particulars of our Or-
ohestral Club see our Adver-
isement Facing

(;,C&W
¢ 134, Charing Crose

Rd., London, W.C.2

Heeoocoooococcococe

froroooooeoeoeeot . SPECIAL LAW REPORT:

Important Judgment

ZEUM_Eli v. GORDON HOTELS,
LTD

(Before Mr. Justice Rowlatt.)

JupnaMENT for £600, with costs, was
entered in an action in which Mr.
Albert Edward Zeumer, organiser,
manager and leader of the Florida
Band, claimed damages for alleged
breach of contract from the Gordon
Hotels, Ltd., says the Times.

Mr. Zeumer alleged that on Decem-
ber 22, 1924, the defendant company
agreed to engage his band to play at
the Bristol Hotel, Beaulieu, and also,
if required, at Monte Carlo, for thirteen
weeks, beginning not later than
January 15, 1925, and concluding
not earlier than April 13, at a fee of
£70 a week. The band went to
France, and played regularly at the
Bristol Hotel, Beaulieu, and once at
Monte Carlo, for which it received
£210 on account of fees. On February 6,
however, Captain Hills, the manager
of the Bristol Hotel, terminated the
engagement, and refused to allow the
band to continue to play. The defen-
dant company had refused to pay the
balance of the fee.

The defendant company pleaded
that if a Mr, Fred Spinelly, who was
described as a “ provider ” of bands,
and whose name appeared on the
alleged agreement, had purported to
sign as their agent, he had no authority
to do so. If the defendant company
were bound by the contract, they said,
it was made subject to a condition
that the performers in the band should
be men who had played in an audition
before Sir Francis Towle, the managing
director of the defendant company, and
one of the men who went with the band
to France was a substitute. Any con-
tract they had made was with Mr.
Spinelly, and not with the plaintiff.

Mr. Richard O’Sullivan appeared for
the plaintiff; and Mr. Storry Deans
and Mr. C. M. Picciotto for the defen-
dant company.

Mr. O’Sullivan, in opening the case,
said that in December, 1924, Mr.
Zeumer was approached by Mr.
Spinelly, who stated that he repre-
sented the defendant company, and
asked whether he (Mr. Zeumer) was
open for an engagement. On being
answered in the affirmative, Mr.
Spinelly said that he would ask Sir
Francis Towle to give Mr. Zeumer's
band an audition, and an audition was

o

held on December 17. Shortly after-
wards Mr. Zeumer was told by Mr,
Spinelly that he was instructed by the
defendant company to engage him and
his band. An agreement was signed by
Mr. Spinelly on behalf of the defendant
company, and it was handed to Mr.
Zeumer. Later, when it was learned
that one member of the band could not
go to France, Mr. Spinelly consented
to a substitute. Before the departure
of the band for France Mr. Zeumer was
told that the defendant company re-
quired seven performers instead of six,
and he obtained an additional violinist.

Mr. Zeumer, in evidence, said that
when Captain Hills dismissed the band
he gave no reason for their dismissal.

Sir Francis Towle, giving evidence
for the defence, said that in December,
1924, he received a letter from Mr.
Spinelly, and he (Sir Francis) asked
him (Mr. Spinelly) to bring his band
to the Metropole Hotel, Northumber-
land Avenue, W.C., and give an
audition in the Midnight Follies’ room.

Mr. Picciotto: Was Spinelly ever
authorised by your company to engage
Mr. Zeumer’s band or to contract in
your name ?

Sir Francis: I never heard of Mr.
Zeumer. Mr. Spinelly had no authority
of any kind to act for the Gordon
Hotels, Ltd.

Sir Francis Towle added that Mr.
Spinelly never told him of any change
in the personnel of the band. It
was only in January, 1925, at Beaulicu,
that he discovered that it was not Mr.
Spinelly’s band, which he had thought
it was. He telegraphed to Captain
Hills, his manager at Beaulieu, and
instructed him to terminate the band’s
engagement.

Mr. Justice Rowlatt, in giving judg-
ment, said that the ition between
the parties was very obscure. From the
way in which the arrangements had
been carried out, however, he con-
cluded that Mr. Spinelly was a * go-
between,” and that he was entitled to
bring the parties into contractual
relations. Mr. Zeumer was entitled to
succeed, but as his band was free in
February, 1925, to accept any engage-
ment that was offered it, he (his lord-
ship) limited the damages to £600.

The defendants have lodged an
appeal.

Solicitors : Messrs, Sprinz & Sons ;
Messrs. Stanley, Hedderwick & Co.
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THESE ARE OUR BIG SUMMER HITS

“I NEVER SEE

MAGGIE

ALONE"”

FOXTROT

A Beautiful WALTZ

THE GREAT
&/8 RAGE

Founded on « ZAMPA "

I FOR OTHER BIG RADIO HITS, SEE ADVERTISEMENT ON PAGE 4 I

SEPARATE SETS.

FULL ORCHESTRA. 24/ FOR 24 FULL ORCHESTRA. 2/6
' NUMBERS SMALL A 28-‘

PIANO C U o
SMALL » " 18/~ (PRESENT & FUTURE) s o &

Less 259 Professiona:/ Discount

THESE PRICES DO NOT APPLY TO THE SPECIAL ARRANGEME!‘IT OF
SCHUBERT'S UNFINISHED SYMPHONY WHICH ARE:-.

0,
- CIAL DANCE ARRANGEMENT. LESS 25% TO
?/5 F?'R IS’IP:NO CONDUCTOR. BONA FIDE PROFESSIONALS.
g? » EXTRA PARTS. (HALF PRICE TO SUBSCRIBERS)
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Paul Specht Answers the Big Panjandrums

When Dr. Henry Coward and
Signor Mascagni take a slap at Jazz
by violent criticism—I see they have
both had an attack of anti-jazzitis—I
feel as though they were taking a slap
at the “child of my brain,” and
I'm up and doing. First let Dr.
Coward and the other ““Big Panjan-
drum” who has so ably come to his
assistance, be assured that [ know
what I am writing about. In all
modesty, I am proud to say that
my academic training credits me with
a Bachelor’s Degree in my study of
the violin, as well as in the theory of
music. My experience in performing
with several of the foremost symphony
orchestras in the United States, as
well as my individual concert per-
formances, surely merit consideration,
and it is unfair to forget that I have
taught music in its various branches,
and also was a “choir boy” (same
as you, doc. !) for six years.

Evidently, Dr. Coward and Signor
Mascagni are the leaders of that
faction who wish to silence every
Jazz musician, the accomplishment
of which would, I fear, bring about
as laughable conditions in England
as our Prohibition Laws have in
the U.S.A. In other words, I fear
that, besides having to deport all
English Jazz musicians, it would be
necessary to establish a * Jazz Row
three miles out, similar to our Rum
Row established three miles off the
coast, with a warning to all the in-
coming foreign Jazz musicians to read
something like this: * After-beats
not permitted.”

In other words, when the masses
demand freedom in their choice of
anything, they will have it, despite
any ruling or expression from a
ridiculous law, society or other autho-
rity.  Young people demand some-
thing interesting and inspiriting, and
that is possibly why Jazz has been an
accursed nuisance to music teachers
for the last few years. Yet if the
music teacher had recognised the
wholesome appetite of youth for fun,
and had given interesting sprightly
music, instead of preaching against
the ills of Jazz, this phantom nuisance
might have been avoided.

Traceable to the symphonie, rhyth-
mic and inventive skill of many of
the pnw.n-quay('nmpmers of Jazz, and
the interpretation of Jazz through the

And That's Jazz J

** Jazz is atavistic, lowering, degrading.
and a racial question,” sai r. Henry
Coward ata London Rotary Club luncheon
at the Hotel Cecil to-day.

It was composed of jingly tunes, jerky
rhythms, unquestionably raluquejarm:.
including untuned pumopianu. and noises
from domestic utensils.

rom the ** Evening News."

skilled hands of our present dance
orchestra leaders and musicians, great
effect has been produced on the entire
world by the endorsement of Jazz by
such prominent composers and orches-
tra directors as Leopold Stokowski,
of the Philadelphia Symphony Or-
chestra; Walter Damrosch, of the
New York Symphony Orchestra; Mr
Eric Coates, of England ; Mr. Mengle-
berg, the Dutch conductor, and others
too numerous to mention.

I will even quote what other eminent
musical authorities have already said
on this subject :

“Can Dr. Coward, or the learned

BATTLE COMMUNIQUE
June 30th,1926.

The sporadic raids of the last few months
along our whole battle front have culminated
in a massed attack. Vast regiments of the
London Press have been thrown into the
action, and the heavy guns have been jablering
away unceasingly for many days.

So far the enemy has met with no success.
Our battle-front remains intact, and there are
no casualties worth reporting. Gas (of a noisy
and noisome nature) is being used in certain
sectors, but contrary winds carry it back
over the enemy's own lines and cause many
losses in their own trenches.

False reports are being circulated amongst
the attacking troops to /z’u;z up their morale.
It was reported, for instance, that, by some
new method of frightfulness, one of their
military bandsmen had dropped dead from
hearing us.

In an effort to save their long-expected mass
attack from complete failure, a new General
has been introduced from the eastern theatre
of war. This is General Mascagni, from
Italy, who has wasted no time in employing
new dramatic (and operatic) methods, He
has avowed that we must be exterminated,
but at no single point do his threats appear to
have had the slightest effect.

Th:“ columns of the London * Evening
News " devoted a whole leading article admitting
the force and object of the attack, but despair
of its success. This admission has caused greal
conslernation amongst the enemy fighting
Jorces, but has been received calmly by civilians
in all allied, enemy and neutral countries,
where they are indulging in such recreation as
filancing am’l_ Jjazz vaudeville to the music of our

big guns,” as though no war existed at all.

SyNco Pation, General.
Chief of the Baton, Intelligence Dept.,
G.HQ., MM.& BM.

— 6 —

Mascagni, deny that the *weeds’
of Jazz are being ‘ Burbanked’
into orchestral symphonies by lead-
ing American and European com-
posers in the present decade ?”
“Can they deny that Jazz has
brought about a remarkable improve-
ment in the manufacture of wind
instruments of all kinds, and the dis-
covery of the many opportunities
which are presented for teaching
these instruments ? “ Will not
they acknowledge that Jazz called
the attention of the public to many
of these instruments, and that,
through Jazz, thousands of students
are now studying musical instruments
who would never, a few years ago,
have thought of them ?”

Does not it all prove that Jazz
has brought about a new era in the
musical culture of the world ?

Any musical authority must admit
that Jazz is artistic, if not classical,in
its present form, and surely Dr. Coward
and Sig. Mascagni cannot discredit the
public taste for this brand of music, as
I myself have supplied the public de-
mand for it to the tune of sending
eighteen Specht Orchestras to Europe
during the last four years, twelve of
which have played in London alone.
Other units of mine have played in
France, Belgium, Germany, Holland
and Spain, where they have been
acclaimed with the greatest enthusiasm
by the public and the Press. In
America, artistic concerts by the
leading syncopated orchestras have
educated the masses to appreciate and
patronise the more serious concerts
by our big symphony orchestras;
this has caused the revival of musical
composition and study along a line
hitherto unknown to America.

I have always maintained that the
European impression that Jazz springs
from negro origin is altogether a mis-
taken one. You might associate the
old type of “slam bang and acro-
batic " dance musie with the negroes,
but this is not the same dance music
that has evolved in rhythmic sym-
phonic syncopation, and, after all,
the latter is nothing more than intri-
cate, rhythmic embellishments, synco-
pated fugues, and other musical forms
so lightly touched upon by the old
masters. In other words, America has
taken the initiative to colour classical

(Continued on page 9.)

25 selected
Favourites
including

Deep River

Nobody

Knows
The Trouble
Swing Low,

HANK'S
SONGS OF THE
SUNNY SOUTH

for the

UKULELE

Price 1/6

HONE

TEN TRICK
TUNES
for the UKE
by
WenpeLL Har
and CARsoN ]
RosinsoN

Price 2/-
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FRANCIS & DA

NEW BOOKS

ALBUM OF
FAMOUS
BLUES

i including
Beal Street
St. Louis

other Blues

Price 2 -

HANK'S
COLLEGE DITTIES
for the UKULELE

including the
WEST POINT SONG
NAVY SONG

and others

Price 1/6

Each containing
15 Latest Dance

Tunes for E» 3 -_K—;Ilﬂ) o)
Alto, C Melody WIEDSEFT'S
and Br Tenor, . SAKOPHON
playable as Solos “_‘S;.@E‘Q‘S__m

or Duets in any r_""""-_
combination, | 7}

with Piano | i

nccompanimcn!. [ :

Price 4/- each e

FRANCIS & DAY’S
UKULELE ALBUM
containing
contents of the
45th Song Annual
specially arranged
for the Ukulele
Price 1/-

[ ]

ALBUM OF
CELEBRATED
NEGRO
SPIRITUALS
including
Somebody's Knock-

in" at Yo' Do’

Oh! Wasn't Data
Wide RibSer

Were You There?

I'm Troubled in de
Mind

Price 3'-

HANK'S
COMIC CAMP
DITTIES
for the
UKULELE

Price 1/6

E> SAIXI SOLOS
with Piano
Accompaniment

Saxophobia
Saxophone
Fantasie
Valse Erica
Vanite Velma
Danse Hongroise
Saxema
Waltz Llewellyn
Saxarella
Toddlin’ Sax
Price 3/- each

UKULELE IKE'S
(CLIFF EDWARDS)
COMIC SONG
BOOK
Collection of Comedy
Songs specially ar-

ranged by him for
the UKULELE

Price 1/6

A COLLECTION THAT SHOULD BE IN YOUR LIBRARY

FRANCIS, DAY & HUNTER, LTD., 138-140, Charing Cross Rd., W.C.2
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DEBROY SOMERS
says:
“ Anything coming from Arthur Lange
must command attention, and I cannot
conceive any arranger failing to turn
the knowledge derived from his bool;
to capital value.

JACK HYLTON

says:

“I consider this excellent work by

rthur Lange a most interesting and
instructive ftreatise by a brilliant
musician on a subject of which he is
a recognised master.”

BILLY MAYERL BERT RALTON

oo Arthur o

“I cannot imagine any musical director, 9 “Just a line in appreciation of
composer, pianist—or, in fact, anyone L a n ge s Arthur Lange's book on arranging,
ARRANGING

i"l"'u’ci 'in r‘mdzrn. syncopated which has recently been published
:'"""_ ing without it. “This work is without doubt

Naturally, Chapter 11, dealing the most concise, practical and
l'm'lh the piano, interested Jfor the helpful book that has ever

ly; and 1 ide : . :
i osieon ot MODERN DANCE 5 0en! 0,00
studies. ‘ ‘? 0 RCH ESTRA should prove a most

valuable asset to anyone
interested in modern
dance arrangements.

** Dealing, as I am now,
with so many hundreds
of my students, I am

This book contains a full explanation of the arranging methods
of Arthur Lange, America's most famous orchestral dance arranger
Arthur full text of

lrn illustrated by over many scores.
you want to make dance arrangements, if you wish to thoroughly

understand instrumentation and orchestration, here is your of unity % Wi!hl'" u great
more than 'h‘"'k./"l to learn these subjects {rom the greatest dance arranger H nu.vnfl,:lll’.l Tust Iy :
to have my copy in 3 few facts learne from this book will many, times repay vou for the success, and with
s 3 our vance Orders Now Being .
the School hbmry The first 500 copies of ** Arranging for the Modern Dance Orchestra’ may be k‘"dﬁ’l uﬂﬂ'd‘- I

specially | ibed in the name of those ordering them. Each copy will be num-
bered and autographed by Arthur Lange. They wiil be sent. ;on paid, to the
500 persons who order them, ! Get an autographed copy
for the price of an ordinary one! Fill in the coupon NOW ! !

for  reference.” beg to remain.”

(e

\ CONTENTS:

\  Chapter 1—The Violin. Chapter2— Chapter 14—_The Units, Chapter
. nita,
\ The Piano.  Chapter 3—Tlie Tenor —~Colour Relations of Units. n‘-:.
Banjo 4—The Brasses, ter 16 — The Rhythmic Unit,
Chaptar 5—The Saxophones —The Saxophone Unit
ez 8—The Trumpe 18—The Brass Unit. Chap- \

The Trombone. 8—The ter19The 3
Mutes.  Chapter §—The Drums, Unit, Chapter 30 -.msné \

10—Keys and Transposi- 21— ,mmﬂu. w“lmi:

\ tions, 11 — Dynamies, ~—8coring. 23—Auxiliary In-
Phrasing and Tempo. 12— struments. Modulation,
\ Duet Form. Chapter13—Trio Form, Chapter ‘orm and Routines,

& Price 30/- net.

-‘.?.’3—33——33 >4 332 222 232200000000 $333222222228888800\
LAWRENCE WRIGHT MUSIC CO. Date..cccnseenrnennn 1926 ¢
4| 19, Denmark Street, Charing Cross Road, W.C. E
Enclosed find 30/-, for which please send me a copy of
“ARRANGING FOR THE MODERN DANCE ORCHESTRA"
Addr 4

Confidence

The Melody Maker and British Metronome

'OUR TONIC TALK :: ::

Tuere are several kinds of con-

fidence to be met with in every walk
of life.

There is the confidence of the undis-
closed bankrupt, who begs the loan of
a fiver—that is a “—— sauce.”
There is the confidence trick itself—-
that is a “ —— shame.” There is the
confidence which makes a busker pass
himself off as a musician. That is a
“ _—— sauce,” a *“ —— shame,” and,
in addition, a * nuisance.”

Now, confidence properly applied
is a wonderful attribute. Devotees of
the noble art have it 100 per cent. plus.
It makes a Jimmy Wilde box a Jack
Dempsey in a 16 ft. ring with serenity.
It’s a battle half won.

But, when a young fellow who
doesn’t know the difference between a
mute and a resonator applies for a
job as a musician, it’s him for the door,
or the window, and the big open spaces.

These perky lads put in an appear-
ance at all auditions, complete with
saxophone (gold-plated, bright pol-
ished, heavily engraved and fitted with
pearl keys), full of fid and

double they say * Yes "—in a voice
which suggests pity for anyone who
cannot see the obvious—* The whole
family of saxophones, the grand organ,
the violin, banjo and double bass
(heaps of double Basses, in fact!)
Double—Rather ! " But—when they
start to play their first instrument—
Ye Gods ! Somebody has to tune it for
them, and put the music right way up
on the stand. They take hours in
unpacking their instruments and sort-
ing themselves out, jabbering pro-
fusely all the while and throwing
cigarette ends in the piano ! Eventually
they blow, and immediately afterwards
ask for audition fee prior to the trek
out.

If not to this excessive degree, there
are many musicians actually working
to-day who certainly have somebody
else’s share of confidence in addition
to their own. It encourages them to all
sorts of weird and wonderful originali-
ties.  They play counter-melodies
(so-called !) above everybody els»—
such weird extravagances that they

d in the deliberate purpose of

empty of ability. When asked if they

riveting everyone's attention upon

the bold performer. The regard is
accepted by these confident fellows as
complimentary.  Well, * Where igno-
rance is bliss !

Then there is the lad whose © confi-
dence disease ™" eggs him on to improve
on the arranger’s score. He plays
round the melody, round the world
nearly, and comes back to it just as
the rest of the band is modulating,
via a ** hot break ™ into the next verse.
He should be cast—incarcerated !

Then there is the confidence peculiar
to some leaders who interview their
employers, hands in pockets, fags in
mouths, ** old man " on their lips, and
tuppence in their pockets. They are
the ** big noises " of their own won-
derful fancy, the small beers of every-
one else’s.

There is the confidence of the egoist,
so self-satisfied with his own accom-
plishments that nobody can teach him
anything—or ever does.

There is no comparison between the
desirable and warranted confidence
of the arena and the smug, unwarrant-
able confidence of the unspeakably
inefficient.

(Continued from page 6.)
music, and has dressed it up to the
spirit of the day.

George Ade, the American humorist,
says: “ Good syncopation is music ;
it is probably enjoyed to the limit by
;natn,x people who are slow to admit the
act.

Felix Borowski, composer and edu-
cator, says: “I do not see anything
particularly pernicious in Jazz. It
would seem that the disapproval
which has been bestowed upon it has
been the result of the dancing which
has accompanied Jazz rather than the
music itself. Evil connections corrupt
£ood music. In its own special depart-
ment Jazz is often as good as a waltz
b‘,\' Straus, Tschaikowsky, Borodin,
(-lzounqw and others use Russian
dances in their symphonies, so there
15 no reason why an American com-
poser should not employ his own
dances,” .

) Jol.m Alden Carpenter, a dis-
tinguished composer, is another strong
advocate of Jazz,

John Philip Sousa, the famous band-
master, says: “ There is no reason
why Jazz, withits exhilarating rhythm,

its unique ingenuities, should not
become one of the accepted forms of
composition.” Sousa has a Jazz band
to-day.

Franz Schubert used to amuse his
friends by putting tissue paper over a
comb and singing his * Erl King”
through it. If Schubert, the greatest
of all song writers, had a right thus to
sing his biggest song with muted
sounds and exaggerated expression,
why not then let us be modest and
admit that if the greatest of all song
writers was willing to jazz his greatest
song, why should anyone raise his
hands in horror at the jazzing of other
classics?  Almost everyone can huma
Jazz tune, as there is no effort re-
quired to remember our popular num-
bers. There is something in the rhythm
and construction of these tunes that
appeals to even the uneducated musical
car. May not the uneducated (music-
ally speaking) be good judges natur-
ally ? .

[ claim that symphonie syncopation,
or Jazz, was founded by scholars like
Bach or Brahms, and so, by adding a
good share of spicy rhythm, we define
modern American dance music as the

=0 o

greatest of musical educators of the
masses our art has ever known. The
radio and the phonograph have proved
big factors in its development, and the
public have voted it is ** here to stay.”
That is why this so called and grossly
misunderstood American Jazz has
probably equalled the American dollar
as the American trade mark of
“ notoriety ” in Europe, Asia and
even Africa. You may say that Jazz
is roaring and stamping, even vulgar,
if you are pedantic, but you cannot
say that it is pale and dying. Its
strength and grip upon common
things and common emotions are
treasures beyond price in a world which
is busy with business and a society
corrupted by false ideas of politeness
in art. Jazz has at least mastered
itself, and it will not sacrifice music.
It will possibly create more music for
the common people than any old
masters have ever been able to write ;
and it is public opinion that rules the
day. I am convinced that Jazz ocou-
pies a permanent place in the develop-
ment of any nation’s progressive
spirit.  Cheerio, Doctor ! Cheerio,
Signor!! Paur L. SpecHT.
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THE SNOBBERY OF THE HIGHBROWS

MONGST those hitherto interested
solely in classical music, there are
yet a few diehards who still

look disdainfully upon syncopated
music, and who would like to officiate as
undertakers over the corpse of jazz
when it is finally laid to rest. Of
these, one, our dignified contemporary
The Musical Mirror, would have it
that a further substantial nail has
been driven into the coffin by—wonder
of wonders !—that pillar of jazz him-
self, Irving Berlin.

He is accredited, for instance, with
the statement that ‘‘the sentimental
ballad shows signs of revival, while
jazz is apparently weakening.”

Our friends close their article with
a fine resounding effort, which we
quote in journalistic appreciation :—

“ After all, the sentimental ballad,
though despised by the highbrow,
may, and often does, hoast of a clean,
healthy, straightforward tune, which is
morethan can be said about most jazz
music, with its unabashed plagiarisms,
its wholesale pilfering and distortion
of the beautiful themes of the great
masters, and its audacious but trans-
parent attempt to masquerade as a

new art form under the grandiloquent
but meaningless term * symphonic
syncopation.”

It is nicely put, and will doubtless
warm the decrepit hearts of musical
beavers. It warmed ours, too, as
being a gallant effort on the part of
an impotent antagonist, who, strug-
gling with adversity in the form of an
insistent jazz progress, still raises a
courageous arm in self-defence. Such
a foe should be allowed to retain his
sword, and, indeed, we are only too
anxious that classical music, with all
its old traditions and its lofty in-
fluences, should hold all the ground
it has won in the past.

The pity is that some supporters
of straight music should look so bale-
fully upon dance music, for ever be
scheming to push it over the pre-
cipice, hang it on the gibbet of derision
or lampoon it in the col of the

has long been heralded by those who,
originally despising it, now find that,
in comparison with syncopation, it is
the lesser of two evils.

For our part, we feel that ballad
music, as apart from dance music, is a
difference without a distinction. Bad
ballad music is no better than bad
dance music, and the bests of both
are so closely linked that, barring the
rhythms in which they are written,
they are often of identical material.
The new Nicholls’ fox-trot ** Night ™
is surely the better educated off-spring
of the Victorian ballad, while a
modern number like “ Dreaming of
a Castle in the Air” is obviously
an advance on the fluffy stuff of
which the pre-war ballad was mainly
created.

It always occurs to us that when
these slighting references are made
t dance music, the slur falls no

Press.  After all, popular music—no
matter what its type—is always a
background for intensifying the gran-
deur of classical music, without which
background it must itself become
commonplace.

The return of the old-time ballad

less heavily on the masses who support
and enjoy it so spontaneously. The
attitude of mind which impels a
patrician minority to sneer at an
honest if plebeian majority is beastly
snobbery at the best—or rather, at
its worst.

(HMV.)

A REALLY MELODIOUS VALSE

- MELODY'S
- MEMORY

as recorded by

JACK HYLTON ad BERT RALTON

(Orchestration by M. Williams, 2/-)
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THE FABLE OF THE DRUMMER
WHO WAS ALL WET

By GEOFFREY CLAYTON
(With apologies to George Ade

OxcE there was a rich Gink of mature
Years who checked in and went to
play a Harp.

During a life of Industry which
made a bee-hive look like a Siesta,
he had amassed considerable Kale.
After the Wreaths had faded, the
Family Plunder was pushed over to
his son Reginald.

Reginald was a Gump, which is a
cross between a Yegg and a Simp.

He examined the pile of Fishers
and Gilt-Edge Stuff and figured out
how much of Heaven it was Good for.
He then set out to have that Portion
sent up to the House.

In this he was helped by several
Friends who shared with him the
disadvantage of a Good Education.

Further assistance came from a
group of Blondes who saw all their
dreams coming True.

They only ate their food where
there were three Bands; and their
general Outlook made it possible for
hotel Porters to own Automobiles.

Reginald behaved as if Fishers
would Stretch. His daily Expense
sheet looked like a List of telephone
Numbers. When the Interest had been
side-tracked up the Spout, he began
to hack large, rugged Chunks out of
the Capital.

He knew everybody up West, and
called all the Saxophone players by
their First Names.

After two years, he woke one
Morning to find that There Wasn't,
and that all his Correspondence began
** Sir, unless.”

So the Blondes reverted to the
Chorus ; and when he went to the
well-educated Friends with his Note
of hand Alone, he found them present,
but not Voting.

Reginald decided he would have to
find a Position. He had a hectic time
trying to discover a Good Opening
for one whose training consisted of
telling the Tailor to cut them Looser.

He decided he would play a Saxo-
phone in a Band, so he could still be
near the Gilded Circle.

When he found it needed learning,
he gave up the Idea like a Channel
crosser gives up his Dinner. Com-
pletely.

He then determined he would play
the drum, because he figured any

Stiff can beat One. Reginald knew
nothing about Music: it sounded to
him as if the Boys had started in to
Argue. That worried him just like
the Super Tax worries a Typist.

The Percussion Purveyor who sold
him his Complete Outfit suggested
that it should include a Practice Pad
and a Book on How, but Reginald
pushed his Eversharp through the
last two Items.

He went to see an Orchestra Leader
he had known in the Days which were
not Now, and made it Clear that if it
was Drumming, he was the original
Limburger.

Because Reginald looked well in
grilled Linen and had been kind to
Him, the leader gave him a Job.

The first Tune sounded good because
Reginald came Late. The next waltz
caused the Dancers to Ask Why,
because a Charleston beat had hiked In.

After the sixth Number, the leader
had lost his Reputation. He took
Reginald into the Band Room and
said It.

He sketched out Reginald’s past
and gave him a Five Years' Future
Reading free. He told him that he
had often seen Things like Reginald
in Aquariums. All Wet,

He alsc cast Doubts on Reginald’s
Parentage. Then he handed him the
Hessian, called by some, The Sack.

Reginald’s reply sounded like a
Dumb man Thinking.

Reginald is now selling Newspapers,
and the Leader has got his Reputation
Back.

* * % %

MoraL.—Even Musicians do not
hold down a pay-roll by getting away
with Murder.

Ist ALTO SAXOPHONIST

(now with famous London Club Band)
Requires Seaside Engagement
during August (4 weeks).

Terms moderate if good seaside
resort, as change of air needed for

health’s sake.

Box 102, c/o “THE MELODY MAKER,”
19 Denmark St, LONDON, W.C.2,
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Foreign News

English Musicians better
protected than those of
other countries —A
complaint from Czecho-
slovakia

Ar the recent * International Labour
Conference ” at Geneva,the Internat-
ional Labour Oftice, having been
delegated by the League of Nations
Committee on Intellectual Co-operation,
reported that the conditions of musicians
in (zechoslovakia were very bad; and,
from the report, one would infer that
this country is a very difficult one
for its native musicians. The Union
of Czechoslovak Musicians submitted,
through the above medium, a large
amount of data pointing out that its
members, whilst unable to find work
abroad, were keenly affected at home
by a large influx of foreign musicians
accentuated by the introduction of
jazz bands for which there was no
native improvised talent available.

Apparently, orchestral musicians are
so poorly paid in Czechoslovakia that
many professionals are compelled to
supplement  their  earnings by
additional occupations, whilst private
teachers have been compelled to
substantially reduce their fees on
account of shortage of pupils.
Organists and choirmasters have been
50 badly hit that many are compelled
to take on additional work, such as
teaching and playing in cinemas, etc.,
often for 12 to 14 hours a day. Other
competition, which has sprung up to
increase further the difficulties, 1s in the
form of military bands and amateur
orohestras, the latter class being in
greater demand with employers, as
presumably representing much cheaper
labour. An attempt is being made to
set up legislation to suppress this
latter form of competition, but at the
moment there apparently exists no
protective legislation for musicians in
Czechoslovakia.

It thus appears that, though con-
ditions in England are often bad, they
are infinitely worse in many countries
abroad. It is, of course, Job’s comfort,
but we do have the gratification of
knowing that we are largely (and,
so far, sensibly) protected from foreign
competition in this country whilst
other nations have apparently not
seen the way clear to introduce
similar protective legislation.

(From our Own Correspondent.)
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AGAIN'!

BILLY MAYERL PIANO

PLAYED, RECORDED AND BROADCAST by

BILLY MAYERL

1. The Jazz Master
2. The Jazz Mistress
3. Eskimo Shivers

PIANO TRANSCRIPTIONS
1. If you knew Susie
2. I would like to know WHY
3. I love my baby
4. Alabamy Bound

KEITH PROWSE LATEST HITS

4. All-of-a-Twist
5. Virginia Creeper
6. Jazzaristrix

PIANO EXAGGERATIONS
1. Loose Elbows
2. Antiquary
3. Jack-in-the-Box
4. Sleepy Piano

LETTES

I LOVE MY BABY The popular singing FOX-TROT
SUSIE WAS A REAL WILD CHILD

BOBADILLA The new Spanish

A Great new Comedy FOX-TROT
One Step Craze

CLOSE YOUR EYES A real Singing WALTZ
LOVEBOUND A Real Melody FOX-TROT

Send to KEITH PROWSE & Co.. Ltd. 42 & 43, Poland St.. London, W.}.

JoIN THE K. P. ORCHESTRAL cLUB
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:: Syncopation and Dance Band News ::

RAMON NEWTON
Director of the Savoy Orpheans

OxE of the most popular ** voices
on the radio is undoubtedly possessed
by Ramon Newton, whose portrait
nilpealrs on our front cover this month.

It is only since the recent retirement
of Debroy Somers from the director-
ship of the Savoy Orpheans that
Ramon Newton has taken over the
reins of that unit, and so transferred
his song-success-making voice from the
Havana Band to the one opposite.

A few details of his
career to date will
undoubtedly interest
the countless admirers
of his rapid rise to
fame, and, indeed, his
life is an object lesson
of *“ the will to win.”

Born in Malvern,
Worcestershire,
Ramon Newton grad-
uated  professionally
into music in Canad
and the U.S.A.,
migrating to the
former country at the
age of seventeen.
After a brief intro-
duction to life on his
brother’s ranch, he
quickly  turned to
music, exploiting his
early training on the
violin. Via his gift
of song, he quick-
ly secured engage-
ments in  prominent
bands, and became
greatly in demand as
a vocalist for the ** de
Luxe  cinemas,

When he first joined the Savoy band
his appointment was of a rather
fortuitous nature, as, at the time, he
was merely in England on holiday.
Doubtless he has never since had to
regret his return to the motherland.

Undoubtedly, Ramon Newton's
vocal ability is inherited from his
father, whose name is much honoured
in the south, where, as chorister of
the Salisbury Cathedral, he watches
without perturbation his son’s march
on the jazzward path.

At the present day Ramon Newton
15 credited with the great ambition of
:~lu\'u(in;_' the quality of dance music
to the point of attracting the attention
of straight composers. He maintains

Ben Bernie

that, by developing dance bands on
strict melodic lines, with a rhythmic
foundation provided in accompani-
ments, and by cutting out too much
exaggeration in the ** hot " or ** dirt
much of the opposition to
modern popular musi> will be elimi-
nated, and a great permanent future
will be opened up for it.

More American Bands for London
ON September 13 there will arrive in
London, to appear for eight wecks at

the Kit-('at Club, Haymarket, London,
S.W.1, one of the finest bands in
America—Ben Boarnie's.

This combination is best known in
England from its renderings issued
on  Brunswick-Cliftophons  records,
which amply illustrate its excellence.

On  December 27, Ben Bernie's
band is to be followed, also for eight
weeks, by ** Aaronson’s Commanders,”
a band unknown in this country, as it
does not record for any concern
issuing records over here, but which,
nevertheless, has a big name in the
States,

Whether either or both of these bands
will appear on the Halls, or at places
other than that mentioned,- will prob-

|

ably not be finally decided until the
bands are actually here. Nevertheless,
it is to be hoped that the public will be
given a chance to hear both these com-
binations, which are representative
of the best America can supply.
Hylton’s New Show

Fresu from the great success of his
recent provincial tour, Jack Hylton
has returned to London, only to take
it by storm once more.

On Monday, June 7, Hylton, with
his band, commenced
an eight weeks' season
at the Alhambra.
This alone says much
for his popularity, as,
for a turn to be
booked at this hall
for such a long period
is something of a
rarity ; but the ap-
plause which greeted
the new programme
staged {for the week
commencing Monday,
June 21, was proof
positive of the love
the public has for this
excellent combination.

The new show has
some excellent fea-
tures. In a number
entitled ** Hyltonism
every member of the
band was given a
chance to shine in
his own special style,
and this resulted in

and his Bund some fine work, pare

ticularly from Hugo

Rignold and Johnny

Rosen, who gave fine
rendrings of “ hot " and *‘ straight
styles respectively on fiddles; E. O.
Pogson and Johnny Raitz gave similar
exhibitions on saxophones; while Lew
Davis did some wonderful work on a
trombone. Nor must a piano duet
by Claude Ivy and Arthur Young,
and a trumpet solo by Jack Rayne
be forgotten.

This was followed by a number
called  ** Horses,” during the per-
formance of which two horses, com-
plete with jockeys, ran a thrilling race
on the stage. There were no half
measures here—the horses 1zul|upl'd
hard—and we wonder how long it
will be before the ** Old firm ” starts
yelling the odds in the auditorium.
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‘ THE LAFLEUR ALLIANCE
| B* TRUMPET. |

WITH ROTARY QUICK CHANGE TO Ar \

SILVER PLATED.
SPOT CASH OFFER £10 NET.

J. R. LAFLEUR & SON, LTD.

147, Wardour Street, London, W.1
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Send for Catalogue

As a finale the fox-trot ** Good-Night,”
which seems to be the closing number
in every programme these days, was
supported by an excellent silhouette
set.

In addition to the Alhambra show,
Hylton's band commenced on June 21
a season at the Kit-Cat Club, Hay-
market, London, and is also giving
Sunday concerts at the popular seaside
resorts. This will be followed by
another provincial tour of four weeks,
which will include visits to Glasgow,
Liverpool, Birmingham, Cardiff, ete.,
and by then it is hoped that the long-
delayed American tour will have been
fixed up.

high standard of the contestants,
which conclusively proved the great
strides made by ‘the smaller British
Bands in their renderings of this
class of music. Truly, we are becoming
a Jazz nation.

The winners of the contest were
The Continental Syncopators, con-
sisting of Rafe Crabtree (Musical
Manager), Piano ; Billy White, Violin ;
Dick Pallet, Eb Alto Sax.; Leo Roger,
Bp Tenor Sax,; Charley Blaiklock,
Banjo ; Will Outlaw, Trumpet ; and
Ernie Weaver, Drums,

The second place was secured by
Ron Gray’s “San Remo” Dance
Band, including Ron Gray, Piano;

The Melody Maker and British Metronome.

ceived the Lawrence Wright Diploma.
Gold Medals presented by Mr. Billy
Mayerl for the best pianists were won
by Ron Gray of Ron Gray's ** San
Remo” Dance Band, and Brian
Gorman, of Tom Fowler’s ** Orion "
Dance Band; and a Gold Medal
presented by Messrs. Hawkes & Son
for the best saxophonist was won by
Dick Pallet of the winning band. In
addition the best individual instru-
mentalist in each of the remaining
bands received a medal,

By the time the results were an-
nounced, excitement seemed to be
at fever pitch, and it was with difficulty
that the floor was cleared for the

photographs (which

Dance Band
Contest

are published here-
with) to be taken.
The climax was

reached, however,

at Tottenham

AN excellent
evening's enter-
tainment was pro-
vided for the
patrons — nearly
two thousand of
whom were present
—at the Tottenham
Palais de Danse
on the night of
Thursday, June 17,
when Messrs. Rod-
way & Redgrave
staged a  Dance
Band Contest.

Ten of the best
of the semi-pro-
fessional bands of
North London,
many of whom are Photo by)
well known to the
patrons  of local
dances, competed, and dancing was
continued while the judges performed
their task of adjudication.

Previous to the contest, THe MeLODY
.\Lu'u:n had been approached by the or-
gansers to co-operate in the conduet of
it, andit was with pleasure that we were
able to obtain Messrs. Billy Mayerl,
the famous pianist, late of the Savoy
Hotel, and Bert Ralton, the popular
proprietor and leader of the Original
Havana Band, to act as judges, and
to assist in various other ways.

Every competing band seemed to
have brought a number of supporters
who, together with the remainder of
the large audience, were generous
in their applause to cheer on their
favourite combination.

The judges have asked us to state
that they were impressed with the

Winning Bands, Judges and Organiser.

when it was
announced that Mr.
Billy Mayerl would
present his great
vaudeville act, with
which he has at
times  completely
held up the show
at the London
Coliseum and the
Alhambra, and in
which he plays two
grand pianos simul-
tancously.

During such time
as the contesting
bands were not
playing, dance
music was provided

Palais Dance Band Contest

Frank Randall, Ep Alto Sax.; Frank
White, Bh Tenor Sax.; Richard
Cawley, Banjo ; Tom Porter, Trumpet ;
and Reg. Gray, Drums; whilst Tom
Fowler’s ** Orion "’ Dance Band, com-
prising Brian Gorman, Piano ; 'Tom
Fowler, Violin; Richard Barringer,
Eb Alto Sax.; Fred Stimson, Trumpet
and Victor Forse, Drums, was a fair
third, narrowly missing second place,

The prizes consisted of a cup and
saxophone stands (the latter kindly
presented on the spur of the moment
by Mr. Henry Lewin of Messrs. Lewin
Bros.) for the winning combination,
in addition to which every member of
the winning band was presented with
a gold medal, and every member of
the second and third bands a silver
medal.

Each of the first three bands re-

by Archie Alexan-

s, Tottenham [Hana der’s Columbians,

the permanent

band of the Totten-
ham Palais, who themselves created
a furore, many of the dancers at
times crowding round the bandstand
to listen to and watch this clever
combination.

The promoters of the contest are
to be highly congratulated on the
success achieved and the excellence
of the organisation. It is to be hoped
that they will repeat their effort in
the near future, as the contests are
both instructive and entertaining, and
do much towards increasing the ex-
cellence of the standard of modern
dance bands,

Incidentally, admirers of Billy
Mayerl's masterly pianoforte com-
positions will be interested to know
that the next two numbers in the
“Piano Exaggerations” Series will
shortly be from the Press. These are

S




— HE STOPPED

because he saw an advertisementin “THE MELODY MAKER" b 1d he it th
saying we could teach him how to become a good leader, or to be a . subject was not being dealt with lightly but was profound in its

better one. He was inclined to scoff, but he was no fool, and, thinking
of safety first, enrolled, not with any great expectations, of course.

The Melody Maker and British Metronome.

HE LOOKED

depth and extremely wide in its vision.
that there was a lot to learn

& HE LISTENED

Not being pig-headed or egotistical, he studied the course thoroughly and interested himself in
every little minute detail which, after all, meant so much. new methods it opened up were
a revelation of his ive i He put the principles into practice with his band and he
heard —almost a new one. Wat is more, he tear] the patrons applauding—unusually enthusiastic.

—— O O O =
THE INTERNATIONAL SCHOOL OF DANCE MUSIC teaches a leader to become a director, and

an instrumenta ist to assume control of his own combination.
The school is an organisation of internationally reputed leaders who have collaborated in
producing a course of lessons based on their own experience and knowledge.

In a very comprehensive survey, it covers such principles as The Organisation of a Band, How
to Rehcarse, The Production of Rhythm, The Adaptation of Ordinary published Arrangements for
Any Specific Combination, The Exploitation of the Classics, The Training and Perfecting of the
Orchestra, and General Detail.

Included with the course are six enquiry forms which you use to address any problem to the Princi-
pal, or which, in the case of instrumental matters, will be answered by our staff of famous artistes.

It is a “ refresher course’ even to the most experienced and, to all others, the great opportunity
to get out of a rut, which comes once in a lifetime.

WRITE TO-DAY 2 Gns. for the Full Course§ BE THE FIRST

when he received the course and he immediately realised that the

found ocut, after all,

The INTERNATIONAL SCHOOL OF DANCE MUSIC
Principal: LEON VAN STRATEN, Musical Director, Ambassadors Club, London
Late leader of * Yerkes Flotilla Orchestra,” U.S.A. & Australia
51d, Clanricarde Gardens, Bayswater, LONDON, W.2
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YOU—

the most abused man of the day

LL the ill-natured criticism which is levelled against
modern dance music by the General Press reflects
upon YOU.

NLY one publication takes up the cudgels on your behalf
—and you will admit it does so right lustily.

PATHY on YOUR part will tend to cause your livli-
hood to fade away—like old soldiers,

AND Britisu METRONOME.” Read it, and, above dll,
buy it regularly.

BY filling in the Subscription Form on page 45 you strike

C()L'.\'TER this abuse by supporting “THE MELODY MAKpR

a direct blow in your own defence!

called  * Jack-in-the-Box and
“ Sleepy Piano,” and, together with
“ Antiquary ”’ and “ Loose Elbows,”
which he recorded for the Columbia
Graphophone Co. last month, make
four out of the six.

“ Jack-in-the-Box,” as its name
implies, is a very lively number and
is—in Billy Mayerl’s opinion—
the most intricate solo yet from
his pen. Those who have been
privileged to hear * Sleepy
Piano” prior to publication are
all agreed that this is the finest
number Mayerl has yet written.
Slower in tempo and conception
and built up as it is on
ultra-modern harmony (without,
however, any loss to the very
taking melodies), it sets a new
style in the ever-advancing
stages of syncopated music.

By this time Billy Mayerl
undoubtedly holds the world’s

extent apparent when one looks behind
the scenes.

Whiteman did not seem to have
realised the progress made by this
country in the performance of synco-
pated music—much less did his
musicians—and it was not until they
arrived here and heard some of our

INENrNn 1
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insufficient, in view of what all
had been led to expect.

Whiteman would have been wise
to have taken a leaf out of Hylton’s
book. Hylton doesn’t say, * T'm it,
and I'm going to educate you.” Oh,
no! He knows that if he says that he
must live up to it, or fall completely.

He says, ** I can’t educate you;
you know as much as I doj
but, if youll give me the
chance, I'll try and entertan
you'—and everyone is put in
the best of humour, and is
educated all the same.

Syncopation Creates a Record
at Bournemouth
Jack Hyurox's Band broke
the attendance record on the
occasion of the concert it gave
at the Winter Gardens, Bourne-
| mouth, on Sunday, June 20.

record as the most prolific writer  prto i) 7y,

of the new-style syncopations ;
and, in spite of the fire and
slaughter breathed by the
eminent Dr. Coward, he hopes to
continue this career of ‘ disgraceful
musical travesty ” for some con-
siderable time to come. Probably
Dr. Coward would be horrified if he
knew how many musical degrees
Mayerl holds and the depth of his
musical knowledge.

In addition to his other
activities, Billy Mayerl and
his Orchestra are now record-
ing for the Vocalion Gramo-
phone Company. The first four
titles were issued in the June
bulletin and included * Wait
"Till To-morrow Night.”

The Billy Mayerl school is
busier than ever, in spite of
?he summer months, and it
is beginning to number among
its pupils pianists in the
Colonies.  Billy tells us that
he is contemplating a big
increase in his staff for the
coming winter season. More
power to his elbow !

Whiteman’s Mistake
. In many well-informed circles
it seems to be an admitted
fact that Paul Whiteman’s Band
was not the success which he, at
any rate, had hoped, and probably
anticipated.

In view of the fact that Whiteman
still has the finest band in the world,
the reason for this may, at first sight,
seem obscure. It becomes to a certain

Continental  Syncopators
(1st Prize Winners Tottenham
Dance Band Contest)

bands, such as the Savoy Orpheans,
Hylton’s and Hylton’s Kit-Cat, that
they began even vaguely to gather the
true position.

Before he arrived, the statement
that Whiteman was going to show us
all something and educate both public
and musicians was freely circulated ;

(tana~ T'wo thousand one hundred and
thirty-nine persons paid for
admission on this occasion, and,
in view of the fact that the

capacity of the Pavilion is only
1,800, many are wondering how it
was done.

The answer is simple. Some little
time before the concert started, Mr.
Samson, Jack’s manager, realised from
the size of the queue that the Pavilion
couldn’t, as it then was, seat the

crowd, so, aided by a few

powerful supporters, he collected
all the available iron seats from
the gardens and packed them
into the auditorium wherever
he could. Yet the worthy
manager of the Winter Gardens
is still wondering how the

* takings ' sheet managed to

show so many *“ seats sold.”

New Prince's 4 Bands

OwING to the demand created
by the opening of Palm Beach
(late ** Karsino ”) at Hampton
Court, the management of the
New Prince’s Restaurant, who
control Palm Beach, now employ

Photo W) Ron Gray’s San Remo Dance Band

(2nd  Prize Winners Toltenham
Dance Band Contest)

consequently, all expected to hear an
entirely new and wonderful form of
jazz. What happened 2 All we were
given was the same class of rendering
that many of our own best
bands had been performing for
months. That the rendering was
nearer  technical — perfection  was
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(#ana  four dance bands, three of which
are appearing alternately at each
place.

The services of Alfredo’s Band
are retained, Hal Swain (late leader of
the Toronto Band) has returned from
(‘anada with a new combination known
as Hal Swain and his Canadians, while
other newcomers are the Miami Band,
composed of many late members of
Eddie Field's Rascals Band, and led
by A. Fottrella.
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A Song Writer's (Bad) Dream

Ir there is one thing particularly
likely to get any dance band a bad
reputation, it is to put it into an
unsuitable act on the variety, or any
other, stage. No matter how good a
syncopated band may be, it cannot
shine with material which was designed
purely for * straight” artistes and
orchestras.

We were indeed sorry to see our old
friends, Nat Lewin and his New
Verrey’s Dance Band, exploited in this
unfortunate fashion, particularly as
we have a soft spot in the corner of
our hearts for the abilities of this
musical little combination. Nat Lewin,
it must be presumed, would, of course,
be keen to get on the halls, but, had he
more carefully weighed up matters, he
surely would not have risked his
reputation by making his stage début
at the Holborn Empire in such an
unsuitable show for his band as ** A
Song Writer’s Dream.”

Apart from the band, we were not
interested in the act. Whether it was
good or bad

old-time popular and clever com-
poser—Bennett Scott. .

However, if pantomime songs
which died and were buried some
25 years ago must, on the presumption
that they will be enjoyed by a 1926
audience, be brought forth from their
sepulchres, the performances of the
artists rendering them should not be
accompanied by a 1926 jazz band,
equipped with the parts unsuitably
scored for such a combination. In
such circumstances it seems that * A
Song Writer's Dream” can only
prove but a nightmare to those who
have become familiar with the
continual brilliance of modern, popular
music composed and properly scored
for the syncopated orchestra.

When a modern jazz band is
expected to revivify such thoroughly
dead, and even decomposed, material,
and has to submit to being conducted
by a piano accompanist who, from the
vantage of his keyboard, uses a lead
pencil as a baton, then we can only
bless the chance that directed our

hardly comes
within our pro-
vince, except
that we do feel
we must in-
quire the
for re-

¥
number of oid-
fashioned titles

such as **Zuider
! Ship
Ahoy,” ** Dar-

ling Mabel ”
and “Do You
Remember the
Last Waltz 77
These  resur-
rected ballads
(if one can call
them as such)
were doubtless
sufficiently
good in the old
days to ensure
large  profits
but they were
never in a class
which justified
their being re-
incarnated for
along-suffering
posterity, even
if the excuse be
offered that
they were pre-
sented to stage
thereturn of an

Nat.

Lewin and the New Verrey's Dance Band
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livelihoods into other channels and
saved us from the fanciful horrors of
which a composer’s dreams are
apparently made.

We sympathised with Nat Lewin in
his predicament. All bands want to
get on the boards, and we can only
presume he was over-anxious. It
would have been better for him,
however, to have bided his time and
made a début into vaudeville on
modern lines and with material of his
own choice. Under such circum-
stances it is more than likely that he
would have scored a success. As it
was, his band appeared thoroughly
uncomfortable and out of its element.

Redecorated in a Day

PatroNs arriving at the Golden
Square Club, London, on Tuesday,
June 22, were surprised to find thatin
just one night the club had been entire-
ly redecorated. True, there had been
signs that something was afoot for some
few days previously, as parts of the
walls and ceil-
ing had been
covered over,
but the club
was only closed
for one night.
and by the
following even-
ing it had
been trans-
formed into an
old English
tavern,

The only
thing that
hadn’tchanged
was the music.
Teddy Eph-
grave and Jack
Saxe, who, on
piano and
drums respect-
ively, have for
many months
delighted the
dancers at this
club, were in
their accus-
tomed places,
and proved as
‘;l’l"ﬂ‘ a success
as ever.

The question
of adding a
third man to
the combina-
tion is now
under consid-
eration.

Rudy Weidoeft at Princes
Ox Monday, June 28th, Rudy
Weidoeft, the world famous saxo-
phonist, opened at the New Princes
Restaurant, Piccadilly, London, W.
Weidoeft, who performs on a ¢
Melody and is known as the Kreisler
of the Saxophone, is considered by
many to be the finest saxophonist in
existence to-day, and those who heard
him at Princes have no cause to deny
him this reputation. )
His tone and technique are perfect,
Weidoeft is accompanied by the
famous pianist, Oscar Lavant.

Buffalos at Hammersmith

O~ Sunday, June 20, the Buffalo
Orchestra, under the direction of Will
Shenkman, and comprised of artistes
hailing from Buffalo, U.S.A., com-
menced an engagement at the Palais
de Danse, Hammersmith, having taken
the place of the Original Gerracs,
whose long engagement terminated
on the expiry of their contract.

The Buffalo Orchestra, a photograph
and full particulars of which were
published in our March issue, comes
direct from the Birmingham Palais
de Danse, and will need to be con-
gratulated if it creates as great a
success in London as it did in the
Midlands.

Al Tabor’s Band still remains at
Hammersmith, and a big fight for
premier place in public favour is an-
ticipated between these two energetic
dance band leaders.

Birmingham Palais
Left with One Band

CoNSEQUENT upon
the departure for the
Hammersmith Palais de
Danse of the Buffalo
Band, Dan Carroll’s
I?v(-unu-runs are, for the
time being at any rate,
providing all the dance
music at the Palais de
Danse,  Birmingham.
They have already been
at this popular place of
entertainment for the
last two years, and
created a great success =
In the district. The Paoto ty)
combination  consists
of Dan Carroll on saxophone,
accordion and banjolin ; Bert Thomas
at the piano;  James Donovan
on saxophone, clarinet and oboe;
G. Stone on the violin; and Billy

Photo by| [Susha
Latest Portrait of JACK HYLTON

FAMOUS BAND LEADER

ISSUES WRITS FOR LIBEL

We are informed that Mr. Jack
Hylton, the world-renowned pro-
prictor and leader of Jack Hylton's
Band, has issued writs against Mr.
Stanley B. Jones, a director of the
Haymarket Proprietary, Ltd., and
Mr. Harry Foster, of Foster’s Agency,
32, Shaftesbury Avenue, London, W.1,
respectively, for alleged libel. In
view of the popularity of the plaintiff,
it is likely that great public interest
will be taken in the proceedings.

At the time of writing, no statement
of claim has been delivered, so that
we are not yet in a position to give
further detail

.+ It i3 understood that the Haymarkoet
Proprietary, Ltd., are the proprietors of the
Kit-Cat Club, Heymarket, London, 8.\,

The Decamerons

Maynard on the drums. A feature of
the band is the special arrangements of
all numbers made by Carroll especially
to give the greatest effect to his
versatile combination.

—o=—
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The Dark Horse of the Dance
Band World

Tue Savoy Havana Band has been
keeping very quiet lately and on
purpose, we believe,

Reggie Batten, who now has charge
of this combination, consequent upon
Ramon Newton having been trans-
ferred to the Orpheans, has a number
of new schemes and novel features,
and has been “lying doggo” to
cnable him to get them thoroughly
rehearsed.  Now things are practically
ready and one can expect the surprise
to be launched as soon as the new
season commences. Amongst other
novelties, the whole band will feature
a banjulele, Hawaiian and ordinary
guitar combination, and it is rumoured
one or more entirely new instruments
will be introduced.

The personnel of the Havana
Band is :—

Reginald Batten, leader and violin ;
A. van Phillips, first alto and clarinet ;
L. Bates, Bp tenor and clarinet; J.
Warnell, trumpet ; B. Tipping, trom-
bone ; D. Thomas, banjo ; D. Thorne,
piano; L. Huntington, drums;
Underhay, bass.

John Whittaker Joins Prince’s
Toronto Band
Reapers of **The Art of Chord
Production on Brass and Wood-Wind
Instruments,” which appeared in our
last issue, will be interested to know
that the author thereof, John Whit-
taker, late principal tuba and double-
bass player at the London Palladium,
has joined the New
Prince’s Toronto Band.
Prior to this arrange-
ment, we had been
negotiating for  solo
choruses to be inserted
into the records of a
well-known dance band
so that Mr. Whittaker
could prove to one
and all, via the gramo=
phone, the truth of 'hi.ﬂ
statements concerning
the claims he made in
his article. Now this
will be unnecessary,
as the Toronto Band
records for Columbia,
(wynne and consequently
it seems certain that
Mr. Whittaker’s famous effect will be
illustrated in their renderings. The
attention of our readers will be drawn,
in these columns, to any such records
as s0on as they are on sale.
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- WW$ Jazz v. Straight A A s
. Ox the night of July 21 it behoves 3 fe
PIIY the BANJO nghl A'ay s ‘: everyone whoisinterested in this raging ; b
f, wordy battle between straight and jazz : i
The lrst‘ patrons toavoid allengagements which ; ik
THE will keep them away froma wireless set, - J
and only The B.B.C. on this night have GUARANTEED i ’
“ WALLIS 7 (Reg. Patent promised that which may readily be ¢
No. 7627) SAXOPHONE pre-cast as the most univers i
interesting novelty since 2LO was ll A
TENOR BANJO chriened,  Listnersin are o' e foa b
MUTE invited to hear a programme of dance i
P music by Jack Hylton and his band SAXOPHON]STS i
e—— and a programme of classical music by
, Sir Landon Ronald conducting his [
own orchestra. These friendly antago- ————— (s
nists will first preface their acts with a
A new simplified and im- few words supporting the particular Learn to h:ave a style of your
proved instrument designed o | ' , A [Dobson style of music which they favour, and cwn—Don’t be a Copyist
to give the real Banjo tone o, The County Club Orchestra then, presumably, listeners will arbi-
::db::ygnl"l:oge“;:r “Wl?; trate, and be encouraged to write in LET WILL DANNA.N, :
of the l-;law:llgan‘:::el :uliir. Music Store Manager becomes Band Proprietor to the B.B.C. in support of the per- KLM‘ We]ﬂ-known Artist 3
: . g formance they prefer. show you how to—
; NATIV. f ; A yman, a o1 RS WG :
i Can be played in any ke)l' :,- A \A:n\fs of 'Sﬁsls(ex,?ml at _nnc:uuo b'mntmn are J. Palfreyman, alto sax MEik b a thorolighily fuir and 1. Produce a Complete Chord
t gfff:'n:fi&'}ynl’:&ﬁ?ﬂ“&ie; AR N r}q\@n‘x‘xvnus];: o K. Baker, tenor sax.; Bert Hoare, sporting contest, which, if it teaches 1 2. Slap Tongue
3 very little practice. ::_,“&T:::g;z':s‘;:; ('Z:I" I;Bn:]lh.rﬁ:; violin ; R~_Du"“,. banjo ; B M""F: uothing beyond the already known g 3. Cry 4. Yelp
Especially suitable for Dance “ County C?ub " orchestra, at the  4rums: whilst Cyril Baker himself is Registered and all patents fact that both classes of music are 1 5. Meow 6. Gliss 2
Music and Melodies with the J TR 1 7
8
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piano.

No weary months of prac-
tice and no sore fingers (the
strings are not touched with
the fingers).

popular resort of the élite, the Grand
Hotel, Llandudno. The engagement
commenced last May, and will continue
throughout the season. In the com-

at the piano. All the members of the
outfit double; and the band is living
up to the high reputation it made for
itself in Liverpool last season.

pending by

CHESTER

indispensable to two enormous com-
munities of music lovers of different
tastes, will at least drive home the
truth to all unbiassed people that
dance music is real musie.

. Double and Triple Tongue

. Extend High Notes range
from High F to C above
HighC

9. Mute 10. Laugh

11. Moan 12. Roar

{ /3
. Jack Hylton could not have selec-
w‘f At" imm‘enze.l'yu[;(l)g:l:r';n; ———— P Solo Saxophonist to ted a more formidable organisation :: i_‘l”'“ T
i strument p F n . B - Th o . Flutter Tongue
; p against which to compete, but he is I ol
! ?:gr::ﬁﬁ::c? andsurpass PAUL WHITEMAN'S BAND now at the zenith of his fame, and it 15. Improvise 16. Tiill
,;.l A WONDERFUL Singing Contest at London Palais (and always used in recording may well ”ﬂ"]SPi“' ”“‘:, Six ]“3:"];’]" I emember—the man who can
y i i . ~ 3 e v B rvitable .
i Tue proprietors of the East Ham  Smile,” and one wonders whether the and playing by this band) will have to bow hl' Ja M do something that others cannot
MUSICAL EDUCATOR fh ks : 3 5 ; yreference of the masses for good, S
) Palais de Danse are particularly  contest has inspired him to write a I S is the man that Leaders are
i brave in havi ; EASILY USED and popular music, et Es
il brave in having staged, on June 16,  sequel. (- E ONLY DEVICE Be the outcome what it may, it will 0oXlng Tor.
‘.; 17, 18 and 19, an amateur singing ; However, every cloud has its silver TH certainly b much wood und Gannof All these things are made easy
By competition at which patrons were lining, and compensation was oﬁered capable of giving muted effects m-\"il)]\: do anv hem, <hilit. with for you through the
| invited to be present. Judging from  in the form of dancing to Victor b } tho: arisations.on theix mettlo. the ;
H the general run of amateur vocalists,  Vorzanger's Dance Band, which long 904 saxopnone JOLVOLERNIBALIONR )
] i . .’ 2 listener will benefit by hearing each i
one is tempted to ask if the public  ago became popular—and not only t its vary hest—a feast of musical
was expected to survive the ordeal, in its own district. This band broad- Nett Professional Pric s :Inhlr:‘lil:n\-"“f il e could mat
and whether the presence of asufficiency  casts from 2LO (the only London diiiloe s oxneated I the CORRESPONDENCE
i of ambulances had been arranged. Palais band so to do), and, judging AL:I_‘O SAXOPHONE ... 3/- I"”'::!M-\h'll':“(\l;w::‘[?::;:l‘ \\-(J)mpri[;:{-i]m]l;
‘f’ The competition number was Vor-  from the correspondence received from “C” MELODY ... .. 3/6 “"T‘ "'l‘"' B.B.C. officials. The pro- s HOOL
‘i.)_ zanger’s composition, the valse “Sunny  listeners, is well appreciated. TENOR® i <z o 4fs ;::-l-‘unml:' is to be S.B. I
i e £ 10 O : / For the full course of eight
\ Pl’l((.:e 4. . POST FREE to readers SyNCOPATION. lessons, special price £2 10
_( ase 15/' exl.ra) mentioning ‘‘Melody Maker,"” IMPORTANT (also instalments plan)
Full instructions with each instrument with Chester Hazlett's letter The Billy Mayerl School will shortly
1 i S have available its courses of instruc-
A. G WALLIS & Co. Showmg ho:{ :o rse i ok tion on modern syncopation for the APPLY—
effectively DRUMS .
Box 101, c/o The Melody Maker These are being written by & well- WILL DANNAN
i ilabl
19, Denmark Street Sel Suling Apet: ke sprt td wi be sunlale | & CORRESPONDENCE SCHOOL
be of the same acknow- “ ”
LONDON - W.C.2 HAWKES & SON ldged, igh standard s te _—. Beulah, -
e i " . School’s tuition in modern mmaney Roa
B | AGENTS WANTED Denman St., Piccadilly Circus syncopation for the piano. N ,Cr e Tonden SEEM
1 = Phato b s , , LONDON, W.1 Preliminary particulars from the _ SWALIOSS, PR
ito by) Victor Vorzanger's Band [Edwards g Billy Mayerl School, 29-31, Cfd ]
Oxford Street, London, W.i. — AR
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i10...
PIANISTS .

An entirely new and
modern system of
learning

SYNCOPATED
PIANO PLAYING

taking you from the very
rudiments of piano synco-
pation to the most ad-
vanced stage by a system
so simple and concise that
no one can fail to become
absolutely efficient as a
Dance Pianist.

No one can afford, in these
days of keen competition, to
standstill. You must advance
with the times.

T
The course covers every-

thing relating to the sub-
ject.

How to fill Lﬁ, various

Rhythms : odulations

Breaks, Modern Harmony,
Blues, etc., etc.

WRITE NOW FOR
FULL PARTICULARS

TERMS :

(for a limited period only)
£2 : 7 : 0 for the complete
course, which extends over a
period of three months.
INSTALMENTS ACCEPTED

Write for particulars :
THe DAIMLER
SCHOOL OF SYNCOPATION
Daimler House,
Shaftesbury Avenue
London — w.C.2

Photo. by)
The Right Spirit

A comBINATION which calls for
complimentary comment on its ability
to put on a good all-round show is
George’s Continental Dance Band,
which recently appeared at the Gaiety
Theatre, Manchester, the Scala Theatre,
the Rivoli Palais de Danse, and the
Casino. '

This band, which is anticipating a
Continental tour in the near future,
although only composed of seven
players (apart from the conductor),
performs on 17 different instruments
and must claim attention if only
because there is behind it the desire
to create real music, as apart from the
noise which is often expected to pass
as such. As Mr. George says, “ We

George’s Continental Dance Band

try, while being lively and full of fun,
to avoid that strident cacophony that
s0 many bands mistake for bright
music, and endeavour never to lose
the melody in adopting variations.”

Here, at any rate, is a lesson, none
the less true because it comes from a
man who has yet to make a really big
name.

The personnel of the band, which is
conducted by G. George, consists of
Syd J. Belger, piano ; Harold Ormion,
violin, doubling tenor sax. ; Arthur J.
Owens, banjo, violin and guitar;
Jack Weston, Ep alto and C melody
sax, and clarinet ; George Fletcher,
Bj tenorsax., sopranosax., and double
bass; Frank Bailey, trumpet and
baby trombone ; and Teddy O'Neill

Barnett Samuel & Sons, Ltd.,

Whenv You Buy|
a Banjo.

When you buy a Banjo, Ukulele Banjo or Banjoline, you
like to know that you are getting a thoroughly good instru-
ment—one that will bring you pleasure and that will be a
source of pride to you.

You prefer to buy a branded instrument—an instrument
that carries a name like ** John Grey & Sons," because this
name protects you and is a guirantee of good craftsmanship.

** John Giey & Sons'"
Works by skilled and experienced craftsmen, working on
the finest selected materials. Dulcet Works, with its
highly skilled staff, can claim to have the most up-to-date
and 'complete organisation for the production of Banjos
and similar instruments in the United Kingdom.

- JofinGroy&Sons

32/4, Worship St., London, E.C.2  Fuciory: Duleet

on the drums.

Instrum:ats are made at Dulcet

Instruments can be purchased at leading
Musical Instrument H:uses throughout
the Country.

Works, Chryssell Rd., S.W.9

S ||
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Leslie D. Jeffries
and His Rialto
Orchestra

ONE of the
most astonishing
dancing establish-
ments up north,
and surely the
most  progressive
is the Marine
Gardens Ball-
room, Portobello,
Edinburgh.

Originally a
sort of kursaal which, during the war,
became a most depressing depot for
army supplies, it boasts to-day the
largest dancing floor in the world,
where Edinburgh folk dance daily at
prices varying from 1s. to 2s. 6d.

It is hardly believable that even
the best of management could develop
a derelict dump to such a height of
popularity, or that it could afford
to retain the services of a large dance
band of the standard of efficiency
and at rates of pay directly com-
parable with the best West-End of
London standards. Such, however,
is the undisputed fact, for Leslie D.
Jefiries’ Rialto Orchestra, well known
in London, is employed.

The secret of success in this case is
quite an open one. One has only to be
acquainted with Graham-Yooll, the
virtual proprietor, and the shrewd,
genial personality of his live manager,
J. W. Fraser, to understand that here
are men who know the game from A
to Z.  Mr. Fraser has a pretty eye and
ear himself in selecting musicians. He
knows that the band is the most
important feature, and, regardless of
expense, he will have the right
musicians. Accordingly, Leslie
Jefiries can be ambitious with im-
punity, and the eritical patrons never
have cause for complaint.

Mr. Jefiries is himself a great
violinist, a graduate through the
R.AM. and a musician who has
made his mark in the Statesand
South America. Heis, of course,
well remembered in London,
where his engagements have
been of the greatest importance,
but now he appears to have
deserted to Scotland for good ;
at least, his contract has been
renewed for another year.,

The “Marine Gardens”
anagement were, of course,
the bright adventurers who had
the resource and courage to
fetch  the Orpheans, Jack
Hylton's  band, De  Groot's

Photo by!

Mr. J. W. FRASER

Manager, Marine Gardens Ballroom

orchestra and Paul Whiteman’s band
to Scotland, and, since they were noted
prowling round London a little while
ago, it is a sure sign that some other
“ great coup " is being contemplated
which will turn all eyes, ears and
attention to the extraordinarily happy
venue which has been created from a
dilapidated war area of ordnance and
other supplies,

The Mignonette Girls

—

The Melody Maker and British Metronome,

Mazurkas v.
Fox-Trots

By this time
many of our
readers will have
heard the Savoy
Orpheans’ special
ballot-broadcast
of ancient and
modern dance
music from the
Savoy Hotel, on
Thursday, July 1.

The idea of the
organisers in this novel programmne
was to endeavour to lay the bogey
recently conjured up by Mascagni,
that mazurkas, polkas, minuets ard
such old-time dance ¢ better, both
from musical and terpsichorean points
of view, than the jazz of to-day.

The music and dances of the Vie-
torian era were certainly pretty.
Both, however, lacked brilliance, bedy
and rhythm ; and, if only for these
reasons, it seems that their revival
stands about as much chance as the
proverbial celluloid dog chasing the
ashestos cat in hell, even when
rendered in modern perfection by the
masterly Orpheans.

A New Band for the Savoy

A NEw band is being formed by the
Savoy Hotel management. It will be
of similar size and instrumentation
and presumably is to take the place of
the Selma who left the Savoy some
months ago. It is believed that Barrie
Mill is to be the pianist; Harry
Robbins, the drummer ; Arthur Stan'ey
the banjoist, and there will also be a
saxophonist.

‘*“ The Mignonette Band ’

A BRrIGHT, snappy quartette of
lady musicians is at present playing in
the Palace Lounge, Blackpool,
and proving a great attractior.

This is not surprising when
it is realised that the band is
being led by Miss Agnes Rogers,
who, with her sisters Gwer,
Edna and Stella has * starred”
in West-End variety.

The girls play between them
piano, violin, ’cello, saxophone,
banjo, drums, guitars, one-string
fildles and ukuleles, and excel
at entr’acte to the same extent
as they do in dance music.
Their engagement is for the
full Blackpool season, and it is
quite likely that some enter-
prising person will snap them up
when their contract is finished

[Bamber
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THE TRAGEDY OF AN INVENTION

The Music Typewriter Perf.cted at Last

(Exclusive to THE MELODY MAKER.)
LTHOUGH it appeared to the
world as just one of those sad
but every-day occurrences,
associated with a recent funeral in
Bayswater were all the elements of
romance and tragedy which more
frequently spring from fertile imagi-
nation in the form of far-fetched
fiction.

On June 1 of this year Senor Luigi
Fortoni, a well-known musician, was
laid to rest, mourned by a crowd of
sorrowing relations and friends, but
unacknowledged by the great world,
notwithstanding that he had left
behind him a device so in-
genious and complicated as
to rank with the now estab-
lished calculating machines,
the conventional sewing
machine, or the accepted
piano player. In brief, he
had invented and perfected
a music typewriter capable
of typing over 7,000 different
musical characters, or any
kind of musical score, com-
plete with every conceivable
sign and even the words of
the lyries.

Luigi Fortoni was born,
fifty years ago, in Florence,
where as a boy, under the
normal education principles
of Italy, whereby every one
is supplied with two means
of livelihood, he was taught
music and mechanies, He
was first apprenticed to
watchmaking, but soon
adopted music for his liveli-
hoodin preference. Twenty-
two vears ago he came to
England as a musician, and
soon became the popular
Chef d'Orchestre of the old
Prince’s Restaurant. After
the reorganisation of that establish-
ment he became violinist in the new
orchestra and continued as such
until his death.

Twelve years ago Luigi Fortoni was
comfortably circumstanced. He had a
nice home at No. 12, Beaulieu Villas,
Finsbury Park, handsomely, if
not sumptuously, furnished, and, as
farasanene

retic and restless tempera-
ment, which was always part of his
make-up, would permit, was confining

his interest solely to his profession.
But then he became obsessed with
oneidea. As a composer and arranger
he had always been interested in music
printing, and particularly in the one
or two tentative attempts which had
been made, with indifferent success, to
build a music typewriter. Fortified
with his own belief in the old tag that
nothing is impossible, he determined to
apply himself to the invention of a
foolproof and faultless machine, which
would be capable of easily typing any
kind of music, from a simple melody
to a most complicated part for any
instrument.
The idea in
: E % = ] itself was pro-
| | found, hutl to
put it into effect
was obviously of

THE FORTONI MUSIC TYPEWRITER

a herculean nature.  Seven thou-
sand characters! Think of it! All
to be devised and fitted to a compact
and easily workable mechanism, which
would make it possible to register these
myriad signs and symbols in their
proper places on the ordinary music
stave. This with no workshop or tools
and with the bare experience of an
apprenticeship spent in  boyhood,
thirty years before, in the watch-
making industry. But this experience
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was not to be sneered at. It had
taught him the necessity of mechanical
accuracy and preecision, without which
no typewriter of a few dozen charac-
ters, let alone seven thousand, could
possibly be designed.

Fortoni fitted up one of his rooms
as a workshop and, with the barest
kit of tools, commenced his mammoth
task. Nobody, not even his wife,
could have appreciated the fearful
mathematical and creative problems
which harassed his finely-poised brain.
As a musician he knew only too well
every little detail which must be
provided for in the work of part
writing. As a watchmaker, he knew
the undeviating accuracy to which all
the working parts of the machine must
conform. It became an obsession.
Every moment that he was free from
his work at Prince’s was employed on
the device. He surrendered all his
holidays, whilst month after month a
little further problem was solved, a
fresh device added to the structure.

All this time his money was being
spent upon this child of his soul.
Material and parts had to be bought
and made, patents had to be taken
out, new tools acquired.

Then came the day when funds ran
out whilst the machine was only in
half-formed process of evolu-
tion. But Fortoni couldn’t
give it up even then. Finally
it became necessary to sacrifice
"\'l’r_\‘ lNl\’S('SSl')n to ll(‘ll"ir"
sufficient money to carry on.
The house in Finsbury Park
and all the furniture were
ruthlessly sold. He took up a
more modest residence at 41,
Craven Hill Gardens, Lancas-
ter Gate, and, to provide the
humble  maisonnette  with
necessary furniture, he slaved
and built his own furniture
from packing cases. This nece sarily
took up time, but, so that the machine
should not be neglected, he deprived
himself even of sleep, The strain told,
of course. It undermined his whole
constitution.  There was only one
outlook on life—to wrestle with adver-
sity and to accomplish what he had
set out to do. For some time he found
It necessary to seek the occasional
assistance of a mechanic and then,
as the machine neared completion,

he was compelled to employ this man
whole time at £8 per week. A few
friends advanced such little money
as they could spare to make this
possiblé. This money is still due to
these loyal supporters.

Finally, the great day dawned when'’

Fortoni satisfied the most critical
person of all—himself. His invention
was completed.  That same day he
went to bed sick. Who is to say how
much the reaction of his success was
responsible for this breakdown 3\'hich,
developinginto pneumonia, culminated
in a heart attack which carried him
out of the realms of life and deprived
him of the smallest fruit of success ?

Luigi Fortoni, like all gvniuso.f, was
not strong in business aptitude.
Beyond completely covering the world
with patents, and so protecting the
child of his brain from in-
fringement, he had not been
happy in negotiating the sale,
exploitation or marketing of
his machine. Perhaps his whole
mind was too exclusively
focussed on the mechanical
side, for he died in com-
parative penury and intestate.

Fortunately, his widow and
her two daughters are likely to
have no difficulty in establishing
their rights, and obtaining
letters of administration. Thus,
in all probability, the fruits of
his labour will be gathered in
due course by his own kith and
kin, as he undoubtedly would
have wished.

Such an invention will not
remain long amid the humble
surroundings of a Bayswater maison-
nette. It is a far too obviously useful
machine for that. By kind permission
of Mrs. Fortoni, we were able to exam-
ine this wonderful machine and to see
music typed on it visibly as though on
a printing press direct from costly

=

MUSIC ENGRAVING and PRINTING

Send your manuscripts to the Largest Music Printersin the British Empire

NOVOGRAPHIC

LOWE & BRYDONE, PRINTERS, Ltd.

(Incorporating C. G. RODER, LTD.)

engravings,  The photograph of the
keyboard shows the completeness of
the characters.  Bach of the 40 kevs
has six characters, making 240 symbols
inall. Amongst the symbols are every
length of note from semibreve to
semi-demi-semiquaver.  Iach of these
notes can be placed on the score to
cover the full range of the modern
piano keyhoard. In addition they
can be done in two sizes—ordinary and
cue or \'()i"i"ll(’h' slze,

The key levers are masterpicces of
ingenuity. Each is fitted with a
head containing six different characters
made to revolve by a ball chain and so
adjusted that, by moving the position
lever, each note is made to fall in its
correct position on the music stave.
The transcription from one key to
another is almost completely auto-

matic, depending in practically every
case merely on the positioning of the
stave lines, which is accomplished
by the simple movement of a con-
veniently placed lever. Even a person
who plays by ear and has but a vague
theoretical knowledge of music could

of printed matter, including

1464 ; RD 5451

tH 2658; W
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Pioneers of the Novographic Method of reproduction of all kinds
i Music, Old . i«
The modern way of reproducing Pencil Drawings

101, Park Street, Camden Town, N.W.1
Victoria Road, Willesden Junction, N.W.10
182, Wardour Street, London, W.1
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type his composition with the aid of
this machine, the reproduction of the
piano  kevhoard attached to the
machine simplifying this feature.

The actual typing is ex
visibly on a vertical platen, and can be
accomplished in a variety of different,
or combination of several, colours.

The model is obviously ** faultless ™
as a practical machine, even though
hand made, and its application can be
quite readily appreciated.  Instead of
laboriously penning a score, the arran-
ger of the futurewill do it accurately
and in a finished state dircct on his
Fortoni music typewriter. Publishers
will have a machine for their own
composers’ and arrangers’ uses, music
printers will have them for printing
small runs, and even music dealers with
a progressive spirit will equip them
s with a machine for local

use.

A profession of the future will
be the music-typist, for, of course,
speed on the machine will only
come with use and experience, and
speed is the necessity of the day.

It is obviously a proposition for
a typewriter-manufac-
turing company to investigate at
once, and maybe, by the time
this article is in print, some such
move will have developed. If,
and when, it does, our great hope
is that a satisfactory deal will be
shown to the widow and children
of the genius who so tragically
gave his life to enable him to
leave something of use to man-
kind. The most remarkable thing
of all is that, unlike Lanston,
who invented the Monotype, and others
great creative genius, this poor man of
was able to preserve his sanity in the
all-enveloping atmosphere of micro-
meters and human ingenuity-defying
problems, in which he laboured for
12 nerve-wrecking years.

, etc.
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:: £100 Competition for British Arrangers ::

Result of Second of Series

On page 28 of this issue will be
found the piano part of
““There’s a Shine for Ev'ry
ow '

which is the fifth and last of the series
of five numbers to be orchestrated in
this, our £100 Competition for British
arrangers.

Those who followed the announce-
ments in our previous issues—the
first was published in our March
number—are familiar with the aims
of this competition and the rules
governing it.

Briefly, we are trying to discover
one or more British arrangers who can
compete in orchestrating light, popu-
lar music in modern rhythmic form for
dance and other classes of bands and
orchestras, with the American
arrangers, who, up to now it must be
admitted, have held practically a
monopoly of the art, but probably
only on account of their greater
experience,

In each of our issues since March of
this year we have published the piano
part of a composition, and offered a
cash prize of £10 for the best orches-
tration of it. When all five numbers
have been considered by the judges—
Messrs. Debroy Somers, Bert Ralton,
Percival Mackey and Horatio Nicholls,
—and the prize of £10 duly awarded
for the best arrangement of each, these
winning orchestrations will again be
carefully considered, and a further

Cash Prize of £50
will be awarded for the best of the
five. Thus the winner will receive for
his effort a total of £60 in cash. In
addition, many of the large publishers
of this class of music are carefully
watching this competition, and it
may be said that the winner is likely

The complete set of rules governing
the competition was published in our
March, April and May issues, and those
not already familiar with them can
obtain these back numbers, either by
ordering them through their news-
agents or bookstalls, or by applying,
either personally or by post, direct to
our publishers, at 19, Denmark Street,

to receive a remunerative engag t
as soon as the final result is published,
and will thus be on the way to an
assured future.

Ronald Munro's Arrangement
of
“CAROLINA”

which secured the prize in the

first yound of the series in this

compelition, has been recorded
on Columbia Records by
BERT RALTON

AND HIS ORIGINAL
HAVANA BAND

It will be on sale shortly

Negotiations are now proceeding
for the same band to record Ray
Noble's arrangement of

“THERE'LL, COME A
SOMETIME ”

which was awarded the prize for
the second round of the series

Charing Cross Road, London, W.C.2.

So far, only the first two of
the compositions to be arranged
have been considered by the judges.
The third is now in their hands,
and the result will be published in
our August issue.

This still leaves two numbers out-
standing. The competing orchestra-
tions of the composition ** Coming
thro’ the Cornfield ” (published in our
June issue) and “ There’s a Shine for
Every Shadow” (published in this
issue) do not have to reach us until the
21st of this month (July), and the 15th
of next (August), respectively, and,
consequently, it will be seen that there
are still two chances left for those who
desire to persevere with fresh entries or
those who so far have not commenced
competing, Prize winners to date are
not debarred from further attempts.

Those entering for these last two
rounds have the advantage of being
able to see the class of thing we want
before completing their attempts, as
Ronnie Munro’s arrangement of the
number ** Carolina,” for which he was

Sole British Agents for

pet, Jac
Cat Band

at the Kit-Cat Club

LEWIN BROS.

Vincent Bach Corp., New York.

Telephone - - - - Regent 60358

A Necessity

LEWIN BROS.

Cambridge Circus, London, W.1

Used by all
the Leading

17, Moor Street,

(adjoining Palace Theatre)

awarded the prize of £10 for the first
of the series, has already been pub-
lished by the Lawrence Wright Music
Co., and Ray Noble’s orchestration
of “There’ll Come a Sometime,”
which secured the prize in the second
round of the series, will be published
by the same firm in a few days.

Do not omit to make an attempt ;
it may be the means of assuring a big
future for you.

The £10 cash prize for the best
arrangement of

“There’ll Come a Sometime,”
the number selected for the second
round of the series in this competition,
and the piano part of which was pub-
lished in our April issue, has been duly
awarded to—

Mr. RAY NOBLE, of
3, Pendennis Road,
Streatham, S.W.

A large number of entries was again
submitted, and the judges had no easy
task in selecting the winner.

A great improvement in the attempts
was noticeable, probably due to the
information obtained from the criti-
cism, published in our June issue, of
the faults found with orchestrations
entered for the first round of the
series. Competitors in general had
carefully avoided the pitfalls which
had become apparent from the arrange-
ments entered for the first round, and
their attempts were much more satis-
factory, both commercially and from
the point of practicability of perform-
ance.

Probably the unluckiest of the
entrants was Mr. G. F. Ford, of 6,
Row’s Terrace, South Gosforth, New-
castle-on-Tyne, whose entry was ex-
ceptionally good, and was placed
second only because it was rather of

THE MELODY MAKER AND BRITISH METRONOME

19, Denmark Street, Charing Cross Road, London, W.C.2

the stereotyped general style, and
lacked the novelty of treatment appa-
rent in Ray Noble's winning arrange-
ment. Mr. Ford is strongly advised to
make another attempt in either one,
or both, of the two remaining rounds
of the series.

When Ray Noble's arrangement is
published, as it will be shortly, it will
be seen that we have in him a man who
should go a long way. While never
having lost the essential predominance
of the melody and a good balance of
rhythm, simply and correctly obtained,
he has introduced consistently an
excellent form of harmony based on
the modern school. His arrangement
is clean and colourful, and he has used
his instruments both correctly and to
the best advantage in giving effect to
his general and obviously carefully
thought-out idea.

His orchestration is distinctly prac-
tical from a commercial point of view,
insomuch as there are no difficult-and
intricate passages for individual instru-
ments, neither are there complex
rhythms nor effects scored against
cach other which could blur the
cleanliness of the rendering.

He has carefully considered which
instruments shall take the leads in
the various movements, and has sup-
ported them properly without having
a number of cross leads and intricate
and u sssary counter-melodies to
muddle the air. His introduction,
connecting phrases and coda are
also both novel and good.

He certainly had a fault. His parts
were not properly cued-in (which
would have been disastrous to small
combinations), and we had to return
the score to him after the judges had
awarded him the prize, for this error
to be rectified. A little more expe-

COMPETITION for
£100 BRITISH ARRANGERS

1/We

ENTRY FORM FOR FINAL ROUND

(Please write in block capitals,)

A BACH

= for all Brass Instruments

A Bach Mouthpiece makes
Good Instrument play better,

to
Every Player MAX GOLDBERG,
t Trumpet,

1s
Kel Keech's Orchestra

mto a 100 per cent. Artist

MOUTHPIE—CE

a Poor Instrument play well, a
and turns an average performer

Players

ARTHUR WILSON, Solo
Trumpet, Alfredo’s Band

rincipal,
Arthur Wilson Trumpet School
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rience, however, and perhaps a study
of the arrangements of people like
Arthur Lange, and Ray Noble should
casily be able to overcome, in the near
future, this rather serious drawback.

It must be admitted, however, that
he was lucky. This omission to cue-in
the parts would have cost him the
verdict had there been another arrange-
ment as good from other points of view
in this second round of the series of
our £100 Competition for British
Arrangers.

Ray NonLe,
the successful
competitor ol
Round 2 of our
£100  Competi-
tion for Briti
Arrangers, is
one of those
unusual people
who have it in
them to teach
themselves such
a profound subject as orchestration.

Beyond the fact that his parents
had vocal leanings, he was not par-
ticularly endowed at birth with the
marked bent of real heredity; but
he is evidently of that patient and
studious type which does not have to
depend on the gifts of birthright.

At ten years of age he commenced
a study of the piano under Professor
Brigain Dale, of the R.A.M., whose
tuition he enjoyed for only five years.
After that he started teaching himself.
Research work and careful observa-
tion of dance bands’ performances and
gramophone records gradually added
to his store of knowledge, and even
his earliest attempts at orchestration,
which he was commissioned privately
to undertake, were usually successful.

Now, at the age of thirty-two, he
enjoys a fine reputation as a pianist,
and some little time back he received
many remunerative engagements for
a dance combination of which he was
the founder and leader. This band
he has now disbanded in order to
commence building up a larger and
more ambitious unit _\\‘ith which he
hopes to do big things in the future.

He is, naturally, greatly encouraged
by the success which he has met in
this Competition, and from which he
emerges with so much credit.  He
admits that it will encourage him
to delve even more seriously into tle
commercial aspect of this work,‘ which

in the past has been more in the

nature of a paying hobby.
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: Indestructible Records—and only 1/- each :

EvER since Thomas Edison invented
the phonograph, hardly a year has
gone by without some new minor
discoveries being made, all of which
have culminated in the modern
gramophone of to-day, testified to by
the great musicians of the world as a
truly musical instrument.

These inventions have principally
emanated from the big companies,
but many of the lesser-known firms
are holders of other patents of great
individuality and practical value.

Not only has there been continuous
progress in the development of the
actual gramophone, but the science of
recording and the pressing of records
has advanced with equal, if not greater,
rapidity.

It seems but a few months ago when
the microphone system of recording
commenced the dropping of the old
trumpet system, and so led to a marked
step towards recording perfection.
The three shilling or half-a-crown
disc of to-day is an eminently satis-
factory piece of work, and has held
its popularity despite the counter
attractions of wireless. There are
many people, indeed, who would
consider their homes as incomplete
without a gramophone as without a
Ei&no, and, despite the recent ’Varsity

an against it, the manufacture of
the instrument is a settled industry
which need never look back. ’

If there are any objections at all
to the present-day gramophone record
they are certainly not in regard to
the musical results achieved. The price
of a record, however, isstill adrawback,
especially considering the short term
of popularity enjoyed by the modern
dance tune. It is only a compara-
tively wealthy man who can buy
half-a-dozen records a week, and yet
that is but a mere percentage of the
gems issued monthly by the recording
companies,

The weight, brittleness and non-
portability of the modern disc are also
disadvantages. They demand careful
and liberal storage for the records,
which, in these days of small flats,
is only provided for with difficulty, and
make the use of the gramophone for
outdoor purposes—one of its most
pleasing aspects—much less attractive
owing to the difficulty of carrying
a good and sufficient supply of dises,

_These faults have not been suffi-
ciently seriously considered in the
past, but the dawn of a new invention

will bring them prominently into the
limelight.

A few days ago we were accorded
an exclusive interview by the manage-
ment of the Duophone Syndicate,
whose double tone-arm and double
diaphragm sound-box invention is
already well known. This syndicate
is now making plans for the production
and marketing of an indestructible
record, which is, comparatively speak-
ing, of infinitesimal weight, unbreak-
able and bendable. It is also expected
that this record will be marketed at the
absurdly reduced price of one shilling.

As a first demonstration, we were
invited to listen to two records pressed
from the same matrix (master). The
first was the ordinary well-known
Duophone heavy type of disc. The
second was an early sample of the
new indestructible type. It could be
rolled up into a small tube without
damage.

Hardly any difference was notice-
able in the reproduction, except that
the indestructible record was con-
spicuous for considerably less surface
scratch than the other. As a matter
of fact, it had been pressed in a hand
machine, since at the time of its
manufacture the proper machinery
was not yet installed. We were
assured, however, that the finished
process of final manufacture would
greatly improve the record which,
even in its crude state, was fully equal
in tonal quality to the ordinary shellac
record.

A further advantage, as regards
wear, was demonstrated by scratching
the recording surface with a knife,
This severe treatment had no effect
on the reproduction, until such a deep
and forceful incision had been made
that it penetrated to the inner core—
a species of damage which could hardly
oceur in ordinary handling.
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Another aspect of the record is that
any disc can be re-used for a new tune
by the simple process of warming it
in an oven, re-coating it and re-
pressing. Shop-soiled discs, returncd
from dealers, can therefore be re-
conditioned, as this process is of the
simplest and most inexpensive nature;
a big point when considering pro-
duction cost, and consequently retail
selling price.

The Duophone Syndicate expects
to have this record on the market
early in September next. It is also
expected that 10in. double-sided
records by star artistes will, as stated,
be retailed at something like one
shilling, a revolutionary price which,
allied to the qualities of easy porta-
bility and stérage, practically un-
damageable surface and pure tonal
quality, should ensure world-wide
popularity.

A point we noticed particularly was
that the ordinary needle could posi-
tively only serve for one tune, it then
being entirely worn out. We were
assured, however, that this did not
affect the record itself, being merely
proof of its wearing power, and that
it could be played a greater aggregate
of times than the ordinary shellac
record, without reproduction being
impaired.

At first sight it might appear that
this indestructible record is apparently
so much in advance of all present
makes that it should rapidly oust the
shellac record from favour. This, to
our minds, is hardly the case. The
luxury and substance of the present-
day good-class record will we venture
to predict, hold its own, but the
indestructible record is bound to prove
a formidable competitor to the cheaper
popular records and to open up the
gramophone to hundreds and thous-
ands of new users who hitherto have
not had the financial means of in-
dulging their fancy in view of the
expense of maintaining an up-to-date
library of records, We understand
the indestructible record syndicate
intend firstly to specialise in popular
music only, in which field, if their
expectations are realised, they will
be kept busy ; but as the supply of the
popular class reaches the demand
created, the manufacturers will
seriously consider the question of
pushing the better class music should
trade opinion favour a move in this
direction,
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HOW TO GET A SONG PUBLISHED

By REGINALD TABBUSH

A SHORT time ago, in conversation
with the Editor of this paper, I was
not surprised to learn that he was
receiving a large amount of corre-
pond from ** budding,” or would-
be, composers asking for advice on
how to get their works published.
This is not a question, of course,
which can be answered under num-
bered paragraphs ; but, as the Editor
has dumped the duty on to me, I have
seized pen and ink and wrapped the
proverbial wet towel round my head
in an endeavour to give a few useful
hints.

1 must say that, were it not for the
fact that I have a deep regard for
this paper which has fulfilled such a
long-felt want (and, incidentally, en-
abled me to bring the name of Cecil
Lennox, Ltd., before crowds of new
friends), T would not have the temerity
to tackle such a proposition. I owe
Tue MELoDY MAKER something, how-
ever (I have reaped a big reward for
having been, jointly with the Lawrence
Wright. Music Co., the first music
publisher to use its columns for
advertising), and I will here try to
repay some of the debt by helping its
readers all T can.

Well, to make the plunge and to tell
you how to get a song published.

One should at once realise that a
publisher’s first post, and every
subsequent delivery too, is heavy
with new songs and Iyrics, submitted in
high hopes and poor excuse—in fact,
only a publisher knows how many
thousands of would-be composers
there are in this country alone. Some-
times the tune comes lyricless, and
sometimes the lyric comes tuneless.
Sometimes we get them in ballad form,
when, specialists as we are in dance
music, they could not appeal to us,
even if they impressed us.

To sort the wheat from the chaff,
however, is not really difficult. It
18 mostly all chaff and no wheat, It
vould consequently be easier for me
to write on how not to get a number
published, but it would be negative
information and hardly of a construc-
tive nature,

First of all, to utter a platitude,
the number, to be acceptable, must be
as good as, if not better than, numbers
which are already being published—
otherwise a publisher’s requirements
can  he satisfied by established

Photo by) [C. E. Houghton

Mr. REGINALD TABBUSH
(Managing Director, Cecil Lennox, Ltd.)

composers usually retained by the
leading houses, and who at least
provide the advantage of knowing the
rules of the game.

Bear in mind, first and foremost,
that the number has got to be a
selling proposition. We both want to
make money from it. It is not
sufficient for a tune to be much played
by bands; it has to be sung in the
home before the real object of the sale
of sheet music (from which the profits
come) can be attained. There are
thousands of numbers which receive
encore after encore when played or
sung, but they do not sell. Why?
It simply means that the number is
not commercial. The publishers
themselves cannot always say whether
a number is going to be a commercial
proposition, but they usually have a
good idea, and that is why many
numbers which may be otherwise
excellent are never offered to the
public in sheet music form.

Anyone who has pretensions at
composing should study the publishers
styles. It will dawn with astonish-
ment upon many that they run to
type. This is a curious fact. There
are several types and classes of dance
music. A prominent wholesale music
dealer said to me the other day:
“ Do you know, Mr. Tabbush, when
I am asked for a * title * with which 1
am unfamiliar, T can generally associate
it correctly with the right publisher
by inference.” )
“Although where a composer 18
incapable of scoring a full piano part,
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the absence of this would not prevent
the publisher from considering the
composition, if the lyric and melody
were sent, it is desirable to submit the
piano part to show the harmonic
structure. It is essential that this
piano part be simply scored and in
ordinary song style. Do not attempt
to work in funny effects or rhythmic
stunts—these will all be inserted by
the arranger if the number is ever
orchestrated as a “dance” number,
Remember, you are scoring but a
simple song accompaniment and not
a novelty piano solo.

The melody should be simple and
lilting. Very seldom should it be
reminiscent of any other number ; but
if it does introduce part of another
well-known melody, be careful to see
that it is a non-copyright one you have
chosen. Originality is the very first
requirement. A composer, unless he
also possesses the aptitude for writing
a good lyric, should call in a collabora-
tor. The lyric is intensely important.
It must have a good idea and should
fit the melody neatly. Some of the
“nonsense ” lyrics which ** get over ™
with the public look ridiculously
simple. They're not! It is a great
secret, is lyric writing. Study of
contemporary numbers, both the
melodies and the lyrics, should be
profound. Don’t imitate, but emulate
them.

It is better to deal with the publisher
in the first place by post. It is no
novelty to him to have a new tune put
up to him. They come in shoals.
You will, of course, think your own
work so original that it should entitle
you to a little less casual treatment
than that which falls to the lot of a
million and one other composers.
It is just as well to tell you quite
cheerfully that the odds against you
are about a million to one. Don’t be
discouraged because of that. There
is always the compensating feature
that about a million and one new
tunes are published annually!

It is seldlom worth while, under
present existing conditions, to stand
the expense of privately publishing
your own work. If it doesn’t appeal
to experienced publishers, it is surely
a little egotistical to back your own
opinion, notwithstanding. It is ex-
pensive, at any rate ! ) )

I have been asked from time to time
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whether it is policy to employ a
private agent to negotiate the placing
of a composition with a publisher.
There is, to my mind, no earthly
reason for it. Agents have no better
hearing  with  publishers  than
individuals, and T think it better to
do the business direct. If you do succeed
in rousing a publisher's interest,
before buying your Rolls-Royce,
consider the terms you are to cnjoy.
You can, if you like, sell the number
right out—if the publisher will buy
it—or you can dispose of your rights
on a royalty basis, divisible on arrange-
ment between author and composer,
in which case a big * hit " can bring
the composer and author quite a
considerable sum. Any payments on
account of royalties in advance would
be a matter of private negotiation,
There is no fixed scale of royalties,
nor is there any statutory contract
employed commonly by all publishers,

Don’t forget the most important
fact, that the melody must be within
normal vocal register if the song is to
be a big seller—i.e., within the range of
the average baritone voice (from C to
E—a tenth—approximately). Com-
positions should always be written in
simple keys—i.e., in not more than
three sharps or four flats, and the
key must be selected so as not to bring
the composition out of the aforesaid
vocal register.

The usual length of the verses is
either 16 or 32 bars, and the usual
length of the choruses 32 bars. Com-
posers, however, need not tie them-
selves to these figures ; the important
point to remember is that each
movement (verse and chorus) should be
carefully split up into phrases of even
length, which must be well balanced
and should, to some extent, answer
each other in proper musical form.

[ * * *

I dare not read what I have written.
I am afraid my gems of wisdom are of
small carat and in a very uncut stage.
You will be quite justified in consigning
me to—Amsterdam ; but I have this
consolation, that to my knowledge,
nobody else would have the temerity to
tackle such a thorny subject.

As an erstwhile composer with a fair
list of failures to my credit with,
happily, a success dotted here and
there, I am not so devoid of musical
as of literary qualifications. I don’t
mention it in extenuation so much as
to point out my excuse for offering
sympathy to, and demanding it from,
the legions of the painfully inspired.

ReGINALD TaBBUSH

The Mclody Maker and British Metronome

: DAILY PROBLEMS AND ANSWERS :

E. R. T., CasterBury.—During the
recent general strike I was put off until
the settlement. My contract does not
contain any strike clause warranting
this suspension of work. Have I any
redress ?

Although you state your contract
does not contain any strike clause
warranting the suspension, make
certain there is nothing in it to the
effect that it is governed by some
award which itself provides for such a
contingency. ) ) )

Assuming there is nothing to this
effect and that no letters or conversa-
tions took place between you and
your employer which can be construed
into an agreement, it seems that you
are entitled to redress. In any case,
it is advisable to consult a solicitor,
as small circumstances which you may
have omitted to mention in your
letter often completely alter cases,

P. L. A,, MaxcnesTER.—I recently bought
a new clarinet at —— on the hire-
purchase system. I was told it was in
perfect condition and I paid a good
rice for it, but, having very little
nowledge of the instrument, could not
then say if the statement was correct.
Experienced friends tell me it is a
radically bad instrument, but the
dealer will not release me from the deal.
How far can I insist ?

Legally, we think, there is always an
implied guarantee on the sale of
instruments, quality and condition
being in ratio to the price. There
seems to be an implied guarantee
here. Let us have the clarinet and
the documents (invoices and hire-
purchase agreement), and we will take
the matter up with the dealer and try
to help you.

W. E. M., NewcastLe-ox-Tyxe.—What
are the advantages of joining the
Musicians’ Union ¥ I know about the
constitution of the Union, but so many
dance musicians I know are not
members that I would like your advice.

Surely, being acquainted with the

 “TOREADOR” 6/8 SPAN

principles of the Union, you can come
to your own decision! Not knowing
your circumstances, we can hardly
advise, but, in general, musicians are
very wise to enrol. The Musicians’
Union is well conducted and of sane,
reliable policy. It has done a great
amount of good for the profession and
has the great advantage of being
non-political. It should be supported
on the principle that ** Union is
Strength ™ when sensibly applied.

F. T, Baumaw.—My band was recently
engaged for a *gig” We play low-
pitch instruments, but the piano was
high. 1 pointed this out to the man

Address your problems
to us. We will do our
best to help you

oo

There is no charge
o>

Only queries considered of general
interest and of an instructive
nature are answered in these
columns.  Other questions sub-
mitted are answered direct to
enquirers by post

who engaged me and he promised to
have the piano retuned. It wasn't
retuned ; we couldn’t get into tune
with it and the man refused to pay me,
saying the band was no good and
played out of tune. Can I force him
to pay ?

The man who engaged you broke
his contract by not having the piano
retuned.  He is bound to pay you,
but it may be necessary, if you have to
go to court, to prove that, had the
piano been retuned, the band would
have been efficient.

G. F., c/o M. N, B., Maxcuester.—I am

in a band all the members of which

| 66, L
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(including myself) have separate con-
tracts. During the strike all the other
musicians in the band agreed to accept
half-salary, but I cannot afford to and
did not so agree. 1 was only paid
half-salary, however, the same as the
others. Can I demand the balance ?
Legally you are entitled to full
salary as per your contract, as yvou
did not agree to accept less. s the
other musicians accepted half-salary,
it scems that they, at least, considered
the arrangement fair and reasonable.
You would be well advised to consider
whether it will not be to your ultimate
advantage to save your popularity and
fall in with the rest.

W. A. R, Suerriern.—Is there any way
of preserving one’s drums in the
summer ?

Drums are very easily preserved at
all times. They should be kept in
proper cases, which are supplied by all
instrument manufacturers, and placed
in a cool, dry place. The heads should
be let down slightly. The great thing
to guard against is dampness, which
will rapidly cause a drum to warp.

J. K., Loxnox.—I recently accepted an
engagement which I expected would
last some time, although no period was
actually stated. I now find the whole
band was only engaged as a stop-gap,

pending the arrival of another band
which had  been previously hooked.
It is now Tuesday and I have been
given notice to terminate on Saturday.
What can I do?

You are entitled to two weeks
notice from the date of the pay-day
after vou receive the instructions to
terminate. Thus, if you are paid on a
Friday, say, the 4th of a month, for a
week which terminates on Saturday
night (say, the 5th), you are entitled
to work (or receive pay in lieu) until
Saturday, the 19th of that month,
even though the notice was given on
Tuesday, the 1st.

(Vocal Waltz) l

Wharfedale Music Publishing Co.

SEND STAMPS FOR PROFESSIONAL COPIES TO: .
NEWBOROUGH, SCARBOROUGH l
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SAXOPHONE QUERIES :: ::

Answered by AL STARITA (Leader of Jack Hylton’s Kit-Cat Band)

QUERY 30
Will you please answer the following
questions :—
(1) Are there any really successful mutes
or‘e!uzwrs for the saxophone ?
(2) What is the best pitch and the most
in dance orchestras—flat or

sharp ? >

(3) Can you tell me of any really good

solos, duets and trios for the sax. ?

(1) Messrs. Hawkes & Son have just
brought out a new mute. See Joe
Crossman’s article on page 46 of this
issue.

(2) Flat. See replies to queries in
other issues of THE MeLoDY MAKER
AND BrimisH METRONOME.

(3) The Lawrence Wright Music Co.
publish two good saxophone solos,
** Heart Breaking” and * Krazy
Kapers,” and there are other b

exists only because some untunable in-
struments were—and sometimes are—
built to play half a tone higher than
others. You must select an instru-
ment to conform in tone to that of the
other instruments in the band with
which you play or are likely to play.
Probably they are flat pitch, as this is
most usually used.

(2) Ep alto. Low pitch.

(3) “I Love the Moon” from
ordinary ballad copy (Chappell & Co.),
** Lanette ” from American parts (Carl
Fischer).

QUERY 32
Tam a Bh tenor saxophonist, and find the
true tone, as I understand it, very
difficult to obtain—so difficult that I
have not yet accomplished it.

advertised and mentioned from time to
time in this book.

QUERY 31
(1) I intend to purchase a C melody
saxophone, but not having heard the
difference between high-pitch and low-
pitch, I am unable to decide. Will you
please advise me on this matter.

(2) I have a record on which you play

“I love the Moon ™ on one side and
* Lanette ” on the other. Could you,
please, tell me if that was a C melody
instrument, and if high or low pitch ?

(3) Is it possible to obtain the music of

the above two pieces as played by you ;
and, if so, from whom ?

(1) The difference between high and
low pitch is only half a tone, and only
the very highest trained ear can tell
the difference. You must realise that
this question of difference in pitch

Is it 'y to play with the top teeth
on the mouthpiece ? Could you de-
scribe your ideal lay for a Ba tenor
mouthpiece, and is it ible to get the
correct sax. tone with reeds which are
only medium or soft ? How is it
possible with soft reeds to eliminate
theirreediness ?

See article ** The Saxophone Mouth-
piece,” published in the June issue of
Trae MeLopy MAKER aND BriTism
METRONOME,

QUERY 33

I am about to purchase a saxophone, but
fore 1 purcl my instrument I
want to know if it is possible to master
the instrument by ear in about two
months. I cannot read music, but I

have a very good ear.
If you are very musical, you may be
able to “ fake ”'in two months. This
will not help you in the long run, and

nobody can be of any use as a musician
unless he canread and has learned the
difference between real music and the
amateurish efforts which are some-
times expected to pass as such.
QUERY 34
I have a Bb tenor sax., and find that the
G pad is constantly getting soaked. I
have had several new pads, but all to
no effect. Would you kindly let me

know how it would be possible to correct
this fault ?

See reply to Query 3, published in
the March issue of Tue MeLopy
Maker AND BrimisH METRONOME.

O}JERY 35b] 1 h

5 it i to continue to play t

uxome 2ﬂer having been ﬁlpt«i Wilg
artificial front teeth ?

Providing they have been supplied
by a good dentist and fit properly, there
is no reason why a saxophonist should
not be able to play if he has false
teeth. If you will refer to the article
“The Saxophone Mouthpiece,” pub-
lished in the June issue of THE MELODY
Maker AND BriTisH METRONOME,
you will see that the proper way to
play a saxophone is so that both top
and bottom teeth are clear of the
mouthpiece and reed respectively.
Providing the false teeth fit so that
they do not drop on to the mouthpiece,
it seems that they should be just as
suitable as real teeth.

QUERY 36

How is slurring accomplished on the
saxophone ?
To slur up the scale, the pressure of

LEWIN “TRUE-PERFECTION”

SAXOPHONES

the lips is completely relaxed for the
start of the note, thuscausingthe note
to commence flat. As the lips are
gradually  tautened the note is
sharpened to its correct pitch.

To slur down the scale reverse the
procedure. ]

The tongue also comes into the
process. In slurring down the scale
the tongue is drawn downwards and
backwards allowing plenty of air to be
loosely passed into the mouthpiece as
the note is gradually flattened.
QUERY 37

I notice that quite a large number of C

melody saxophonists write asking
which score is best for them to
play from, and that you advise
first violin. 1 am about to purchase a
C melody sax., and am at present
swotting up music reading, and can read
fairly quickly; but when the notes
start “1enving the metals " as in first
violin score, 1 find it very much more
difficult to read quickly.

1 think it would be a great asset to many

C melody players like myself if a C
melody score could be written by the
publishers in the same key as their
orchestrations, as I'm sure I am not the
only one who has found a difficulty in
reading violin scores.

Many publishers do issue C melody
parts, but you will find they too have
notes on leger lines. He is a very
poor musician indeed who cannot read
(and even, when necessary, transpose

an octave down at sight) notes just
because they are on leger lines. You
must realise that parts are written
with the idea that those who will play
them have at least that much musical
ability.

QUERY 38

Is it usual for a saxophone to deteriorate
in tonal qualities after having moderate
use for about two years ?

My first saxophone was a € melody,
and after using it for about two years
it seemed to deteriorate in tone,
notwithstanding that I had kept up
my regular practice and that [ was
able to secure a good tone with my
alto instrument.

If the pads cover properly and no
mechanical defects develop, the instru-
ment should play as well after two
years as when it was new. It may be
that some part of your instrument is
bent or damaged, and that it needs
overhauling, or at least some of the
pads ehanged. Tt is more than likely,
too, that the mouthpicce has warped
and needs refacing.

QUERY 39
1 want to change from clarinet to saxo-
hone. Which one would be the best
or me ?

I would suggest that you take up the
alto, as this is the most popular of all
saxophones. Tenor is next in popu-
larity. Bb soprano is usually used as
a double for alto and tenor players.

The Meclody Maker aud British Metronome.

QUERY 40

What is considered the best method in
mastering rapid reading ¥
can read whole, half, quarter and one-
eighth notes fairly fast, but I cannot
read a dotted eighth and sixteenth
fast enough. T have stopped memoriz-
ing my work in order to master rapid
reading. I have been studying on an
average of two hours a day for two
years.,

Practice and perseverance are the
only means of mastering this.
QUERY 41

Has the clarinet the same fingering as

the saxophone, and if not, in what is it
characteristic to the saxophone besides
the reed ? .

The fingering of the clarinet resembles
that of the saxophone somewhat,
though they are not identical. One
great difference is that the clarinet
is tuned in twelfths, while the saxo-
phone is tuned in octaves, thus the
“octave ” key puts you up a twelfth
instead of an eighth, as in the saxo-
phone.

QUERY 42
Is it possible to blow a saxophone out
of tune — that is, by blowing harsh
notes ? »

You cannot change the pitch or
tuning of an instrument by blowing
hard.  What you do is to force the
tone by over-blowing, which will cause
it to play out of tune. The instru-
ment itself always remains the same.

—

1.LOOA.—The PERFECT REED

FOR SAXOPHONES AND CLARINETS

: Al Starita of The Kit-Cat Band

Ben Davis of Ciro's Club

. The following famous Saxophonists have
i testified to the excellence of these reeds: |

i Howard Jacobs of The Berkeley Hotel :
i John Rintz of Jack Hylton's Band :

Noel D'Amato of Jack Hylton's Band

PRICES:

Soprano Saxophone - - 7/6 per box of 12
Alto Sexophone - - - 8 6 per box of 12
9/- per box of 12
B2 Tenor Saxophone - 9/6 per box of 12
ED Baritone Saxophone - 10 6 per doz. (loose)
Clarinet - - - - - 4/3 per box of 6
Clarinet . .- 7/6 per box of 12

The following famous Saxophonists have
: festified to the excellence of these reeds: :
: Joe Crossman of The Embassy Clul
: Alec Avery of The Carlton Hote
: Gerald Hoey of Jack H{l{on': Ban
: Harry Collins of *Chez Henri " Clul
i Arthur Lally of The Savoy Orpheans

1.0.A. Reeds are packed in the Special 1.0.A. Patent Boxes. which prevent damage and supply an ideal means of storage

Sole British Agents : KEITH PROWSE & CO., LTD., 159, New Bond Street, London, W.1

Dear Mr. Lewin,

o I must congratulate you on your new model Saxophone. It is certainly far in
advance of any other instrument that I have had, and is the finest for gramophone
recording, The keywork fits under the fingers, I am delighted with the sweet in

the tone. The volume and the action are perfect, In future I will recommend your
make to anyone who 1s in search of a perfect Saxophone,
Accept my best wishes for future successes.

I remain, yours truly,
JOE CROSSMAN.

BUY YOUR LAST SAXOPHONE FIRST—GET A LEWIN
LEWIN BROS,,

17, Moor St. (et %), Cambridge Circus, London, W.1

—
PRICE LIST FREE ON APPLICATION

Mr. Joseph Crossman,
Saxophonist,
_The Embassy Club,
Vond St., London, W.

= 9 —

YORKSHIRE & LANCASHIRE: R. KITCHEN, LEEDS l

Henri Selmer SAXOPHONES and
Eugene Albert CLARINETS

Selmer Alto and Case £27. Eugene Albert Clarinet £10
Adolph Sax. and Case £22 10s. Lucian Bassi Clarinet £8 5s.
Fittings, Reeds, Mouthpieces, Pads, etc.

Professional Prices :—

Write direct to AGENT :—

JOHN HEYWORTH & SON—BLACKPOOL.
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4009. “For You,” Fox-trot apparent, whilst ** Don’t Wake Me i

e THE GRAMOPHONE REVIE&W 55 ( Hearts and Diamonds "), *Some Up, Let Me Dream™ (No. 4412),
by Day,” Waltz (“ Hearts and Dia- which is probably the best of them k&

monds ), Percival Mackey’s Band. all (although ** Five Foot Two, Eyes «

BELTONA
(MURDOCH TRADING CO.)
This month I have received the best
parcel of records I have ever had from
this company, and some of the other
concerns who issue at the same price
will have to sit up and take notice if
th« ey don't want to be cut out.
““Tenting Down in Tennessee,”

played by the Palm Beach Players
(No. 999), is a really good record ‘and
can easily hold its own with anything
on sale to-day at the same price.
Everything about it is good. It is
backed by *‘ Lo-Nah' by the same
band.

The Premier Dance Orchestra shows
nicely in ** Just a Little Thing Called
Rhythm ” and “I'd Rather

his band have done the best rendering
I have heard of ** Dreaming of a Castle
in the Air” (No. 3046), and Abe
Lyman’s Californians have interested
me immensely. How this combination

]ulupi from one (-\tromo to another,

that is, from “ hot” to symphonic
style, must be a surprise to one and
all. “ Shake That Thing " (No. 3069)
and ** Let’s Talk About My Sweetie ”
(No. 3070) are **red-hot,” while on
the same discs respectively, ** After
I Say I'm Sorry ™ and ** Tenderly
(both of which have beautifully ren-
dered vocal solos) are in the best

rhythmic, symphonic style.

Esther Walker, asyncopated (very !)
vocalist with a real style, makes her

Charleston” (both on
No. 1000), but it strikes me
this combination is outclassed
by the American Dance
Orchestra, whose ** Dinah ™
(No. 992) is quite above the
average and the best record
in the list. It has a nice
undercurrent of rhythm and
a good vocal chorus with a
fine guitar accompaniment.
There are real style and good
musicianship in this record.
Yet the American Dance
Orchestra has not gut it all
its own way, for *“Some
Other Bird Whistled a

study. “ Lo-Nah™ and ** As Long
as We're in Love,” both on 3044B
and by the same band are other ex-
cellent renderings.

The Volunteer Firemen show to
good advantage in “ Wait "Till To-
morrow Night "’ (3077A), as also do
the Six Jumping Jacks in * Masculine
Women ! Feminine Men ! (3095B).
Both these renderings have good vocal
choruses.

A fox-trot arrangement of **
by the Orchestre Chez Fysher is
spicuous for the excellence of style in
which the melody is treated in a fine
vocal chorus, and good xylophone
work. | |¢ @1

And last, but by no means least,
our old friend Nick Lucas is
at his best in ** Who's Who
are You? ” and “A Cup of
Coffee, a Sandwich and You,”
both on 3052A. In the later
he has, for the first time I
think, a piano accompani-
ment—and it's good, too.

COLUMBIA (THE
COLUMBIA GRAPHO -
PHONE CO.)

Although T have received
an advance list of the
numbers to be issued by this

company, I regret to learn

Tune” (No. 1001), by the BENNIE KREUGER AND HIS ORCHESTRA ‘1ot the records will not

Avenue Dance Band, is a
close runner-up.

BRUNSWICK-CLIFTOPHONE
(CHAPPELL & CO., LTD.)

Next month I hope to be able to
tell you all some Interesting news
coneerning the method of recording
employed by this company. Just at
the moment, however, I am not in
possession of the full facts.

In an excellent batch of records I
find it difficult to pick out those
worthy of special mention. 1 should
like to say something about them all,
This cannot be done in the space, but
I implore you not to miss * The
Merrymakers,” a male voice com-
bination of unusual perfection. They
have four records to their credit, the
best of which I think are * I Never
Knew ™ (No. 3004) and the ever
popular ** (lap Hands, Here (‘omes
Charlie ” (No. 3049).  Ray Miller and

RECORDING EXCLUSIVELY

CLIFTOPHONE RECORDS

appearance in this month’s (June)
list. Her accompaniments, played by
Rube Bloom, are among the very best
I have heard, and out of four first-
class records, ** What Did I Tell Ya 2
(No. 3008B) must not be missed,
though the others run it very close.
Of to-day’s best saxophonists, I
think many will say that Bennie
Kreuger is the most ente rtaining.
His versatility is i\rrnurdumr\, and
is amply proved in ** Hot Coffec "
(No. 3029B). In a wonderful slap-
tongue chorus Bennie trots out a break
of more than average diffic culty— here
it is for those who want to tr\ it—

,m..-,., S s
'4«;3 ﬁﬁi‘%ﬂ‘r

as lhnu;_h it were the casiest thing in
the world. Here is a record every bar
of which is worth the saxophonist’s
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FOR BRUNSWICK- arrive before we go to press.

Here is the list :—

3962. " Good-night (I'll Ree
You in the Morning),” Fox-trot (with
incidental singing by the Singing
Sophomores), The Ipana Troubadours ;
*“Say it Again,” Fox-trot, The Denza
Dance Band.

3992, ** Dreaming of a (Castle in the
Air,” Fox-trot, ** Cecilia,” Fox-trot,
Percival l\ln( key's Band.

3993. Surnhmn Maid.” Fox-trot,

*“ Rose of St. \h\r\ s,” Fox-trot, Bert
Ralton and his ]lu\nnu Band.

3994, I m Still in Love \\llh \ ou,”
Fox-trot, ** Dreamy Monterey,” Fox-
trot, .hn Whidden and his New Mid-
lllj_]l' Follies Band, from the Hotel
Metropole.

4007. ** Everything's Gonna be All
Right,” Fox-trot, *“ 1 \vwr Knew how
Wonderful You \\(n ,”" Fox-trot, The
Denza l)nnco Bnnd.

4008. ** Aloma,” Fox-trot, ** Too
Many Parties and Too \lmn l’nl'- -
Fox-trot, The Denza Dance Band.

4010. “ My Irish Home Sweet
Home,” Waltz, * You've got those
Wanna-go-back-again Blues,” Fox-
trot, Jay Whidden and his New Mid-
night Follies Band, from the Hotel
Metropole (with incidental singing by
Jay Whidden).

I have every reason to believe
that some, at any rate, of these records
will cclipsc even the excellence of this
concern’s usual productions. I have
heard the test of * Good-night "
(No. 3962), and must say right away
that the incidental singing by the
Singing Sophomores is a sheer delight.

EDISON BELL (WINNER)
J. E. HOUGH, LTD.

The best of a good batch of records
this month are played by the Regal
Dance Orchestra. Although all its
records are not as good as its
rendering of the ** Co-Ed ” (mentioned
in these columns last month), which, I
suppose, was exceptional, this combi-
nation can generally be relied on to
turn out something good, and is
usually the outstanding feature of the
catalogue. Its * Mary Seymour”

HARRY ROBBINS,

recording with Ronnie Munro's Band
on Parlophone records, and with other

(No. 4421) is a first-class dance record
and contulm a ﬁm- \ocul choru~

(’UINIHC\IOIH f()l' a ;.’()0(‘

balanced and clean dnncc rhythm is

of Blue™ and * Fleur d'Amour”
(No. 4413) run it very close), should
be a big seller.

The Regent Dance Orchestra also
has quite a nice record in * Villa
Rosa " and ** Barcelona ™ (No. 4411),
and a good rendering of ** Mignonette
(valse) on No. 4412,

*Stamboul”  (No. 4415), by
Alfredo’s New Prince’s Orchestra, is
also a good record. The arrangement
is excellent and full of good tone
colour and atmosphere. I would like
a little more body in the bass register
of this band, but, apart from this, the
record is well played and quite up to
standard. It is backed with an
equally good rendering of ** Peaceful
Valley.”

H.M.V. (THE GRAMOPHONE
CO., LTD.)

It's no use trying to make oneself
believe an\thmg doesn’t exist mercly
by refusing to recognise it, and it’s
just as well to admit that many people
stated they were disappointed with
Paul Whiteman's performances when
he was over here. Be that as it may,

3
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3

: The WORLD S Most Popular Records ;t——
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no one can be disappointed with his
records and, strange though it may
seem, everyone will have to admit
that the records sound better than the
actual performances. Why this is I
am not going to hazard, but I would
be quite prepared to believe it were
I told that the personnel of his
recording combination is not abso-
lutely identical with that which per-
formed here with Whiteman. Anyway,
his ** Bell Hoppin® Blues  (No. B5065),
** Charlestonette ” (No. B5037), and
*“ There’s a Boatman of the Volga”
(No. 5064) are masterpieces in every-
thing that goes to make perfection in
the modern syncopated orchestra.
The first two are of the * hot
variety, the third symphonic, In
*“No More Worryin’” (No. B5065),
which is also a gem of a record,
Whiteman features his famous vocal
trio which made such a success over
here in its rendering of ** Castles in
the Air.”

Busse’s  Buzzards—composed  of
some of Whiteman’s artists and led
by his 1st trumpet, Henry Busse—
have a wonderful record in “ Deep
Elm™ (B5037), on which I could
write pages—in fact, I should like to
write pages on all these records of
Whiteman’s, but, as space is limited,
I can only advise you to get them
and hear for yourselves the extra-
ordinary pitch of perfection the band
has really reached.

The Revellers, too, have surpassed
themselves this month. Here we have
such perfection of rendering as has
never been heard previously from any
other male voice quartette.  The
scoring of the parts is particularly
alluring. The harmonies in * Don't
Wait Too Long " (B2303) are simply
beautiful and the whole record is
most entrancing, The same remarks
apply more or less to ** Just a Bundle
of Sunshine ™" (B2304) which has the
added advantage of variety lent by
the introduction of guitar accompani-
ment to a whistled chorus, even if it
18 not quite so well arranged.

Probably the best of the Savoy
Orpheans’ records is ** Pearl of Mala-
bar " (No. B5067). It is beautifully
orchestrated and is full of interest and
fine tone colour. Tt certainly shows
this famous combination at its very
best. Tt is backed with ** Pretending
—als0 a very fine record. Other records
by this band which call for favourable
comment are ** Perfume of the Past ”
(waltz, No. B5052), and “1 Don’t
Believe 1It, But Say It Again”
(B5057), which latter is delightfully

rhythmical and a real dance record.
In fact, all the Orpheans’ records
seem excellent this month. There is
more variety—and, generally, they
are much more entertaining and
brighter than hitherto; probably this
is due to improvement in recording
as much as anything else.

A record which must not be missed
is * Melancholy Lou” (No. B5047).
In my humble opinion this is the
finest record for dancing ever made.
It is by Howard Lanin’s Ben Franklin
Orchestra and has a wonderful swinging
lilt behind its excellent rhythm. Also
it is a masterpiece of recording and
I think must have been played in a
large hall instead of the studio.
There is a vastness of tone about it
which has been obtained without an
excess of overtone from echo (usually
she fault when recording in big halls),
and it seems to have opened up a new
field for recording managers to study.

Jack Hylton, who nowadays can
always be relied on to make as good
a record as many of the best American
bands, has a batch of truly excellent
discs to his credit. His * When I
Said  ‘ Good-Bye’ to Maryland ”
(B5059) is a fine example, being
conspicuous for good tonal balance,
lilt, attack, scoring and a good piano
duet. * Pretty Little Baby ” (N5055)
is also excellent. Tt is well arranged,
tuneful, neatly balanced and in every
other way up to standard. ** Oh, Miss
Hannah!” ‘on its reverse is con-
spicuous also for arrangement, good
rhythm and fine saxophone tone, and
again, perfect balance. Others equally
commendable are ““ Rose of Samara-
kand " (No. B5056), and ““ Oh, That
Sweetie of Mine ! (B5059).

Saxophonists will be particularly
interested in ** Chaconne—Op. 62
and ** Berceuse de Jocelyn” (both on
B2302), by Howard W, Jacobs, of
the Berkeley Hotel. These straight
solos are beautifully played and display
fine tone and technique.

In * Honeymoon,” a waltz, on
B5051, played by the Green Brothers’
Marimba Orchestra, the delightful
tone of the marimba is particularly
apparent and this record should not
be missed by those who love real
music. In the waltzes * Pearl of
Hawaii ” and * Love Dream of Lula
Lu,” Frank Ferera and John Paaluhi
do some fine work on guitars,

Of the records made by American
Bands, other than those mentioned,
the following are all excellent. Each
h}u; some novel feature and, in addi-
tion, most contain excellent examples
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of “hot” syncopated rhyths :—
“Roll Em Girls,” and "1 Wup

Somebody to Cheer Me Up '™ (No.

B5043), by Jack Shilkret’s Orchestra -
** Drifting and Dreaming,” by Georg
Olsen and his Music (No. B )69),
which has a delightful vocal duet -
*“ Horses ”” (No. B5070), by the same
band, a real ““racy ” record, and last,
but by no means least, ** On a Night
Like This” (also on B5070), by
Howard Lanin with his Benjamin
Hotel Orchestra.

Jack Smith also has a big list and,
as one seems as good as another, |
leave it to you which you have.
Certainly, no one has yet made his
appearance to oust this popular artist
from the position he has made for
himself by his own inimitable style.

PARLOPHONE (THE PARLO-
PHONE CO., LTD.)

This company have let us down this
month. They haven't issued a
Goofus Five record. I'm sure you all
agree that a Parlophone list without a
*“Goofus ” is like sausage and no
“mash.” However, there are com-
pensations.  Ronnie Munro’s dance
band has “come on” with a rush,
and is now a combination which can
takeits place among the good American
bands. ~ Certainly, the brass section is
chiefly responsible for this; the
trumpet, though perhaps at times just
a trifle harsh, is not only “ red-hot ”
and always there, but really entertain-
ing. T wonder, can it be Max Gold-
berg? Yes? No? Yes? No i
No? Yes? Well, perhaps ! Anyway,
the band’s renderings of ** So am 1"
and * Hang on to Me " (No. E5590)
are first rate, but only a little better
than its “ Cross Word Puzzles " and
** Say It when You Get the Chance ”
(No. E5591).  Some day somebody
will have the sense to give Munro a
prominent job in charge of a big band,
and then, mark my words, we shall
hear something. One thing I notice
about these records is that the relative
positions of the various instruments
are not as well chosen as they might
be. Presumably though thix is the
fault of the recording manager and
not the band.

The Jazz Pilots have given a real
**dirt ” rendering of ** Thanks for the
Buggy Ride ” which T wouldn’t have
missed for anything, It's full of
rhythmic stunts and general effects.
It is backed with ** Dorothy,” beauti-
fully played in symphonic form by
Vincent Lopez and his famous Cassa

Lopez Orchestra, and has a nice

chorus (No. E5592).

mf\alrvnll_\' go(od record is Jacl\:
Lynx and his Society Serenaders
“Nobody'’s Rose™  (E5595).
This starts with a neat intro.,
followed by a “hot” clarinet
duet.  Then there is some
“hot” trumpet stuff, which is
conspicuous for good tone and
agood break. There is a nice
piano solo and a quaint and
novel coda.

VOCALION (VOCALION
GRAMOPHONE CO., LTD.)

It is with much pleasure that
I am able to include, for the first time,
Vocalion records in this review. These
records go far in keeping up the high
standard which British discs have
attained, and no library can be com-
plete without a good share of them. ,

1 think quite the best in this month’s
list are by Billy Mayerl and his
orchestra.  Take * Wait "Till To-
morrow Night ”  (No. X9812), for
instance. This record has every slpgle
quality which goes to put a disc into
the front rank. The arrangement is
excellent—full of tonal colour and
pleasing orchestral effects, a fine dance
rhythmic lilt is strongly apparent, the

Photo by}
BIRT FIRMAN AND HIS CARLTON HOTEL
BAND RECORDING
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EXCLUSIVELY
ZONOPHONE RECORDS

musicianship is excellent, and l'hcx:c
are variety and entertainment in it
from beginning toend.  Mayerl's piano
solos are particularly outstanding
and the recording clean and of good
tone. Other records by the same
band are ** Wandering on to Avalon
(on the reverse of the number first
mentioned), ** She’s Got l"orgq-‘t»lm--no.t,
Eves” and Do You Forget?
(waltz, No. X9811).
Don Parker's Band, from the
Piccadilly Hotel, also records for
this company. It has ox.c(-llonl
records in **Just a Cottage .\mul!
and  * Static Strut™ (both on No.

)

X9810) and ** Good Night ™" and
“Horses” on No. X980,
ZONOPHONE (THE
BRITISH ZONOPHONE
CO., LTD.)

A new combination, the
(Cabaret Novelty Orchestra, is
being featured by this company,
and excellent it is, too. Now
I'm not going to give away

(Hara  trade secrets by telling you who

is in this band, but, as we're
ON talking about bands, you may
be interested to hear that in
London there is a fiddle player
called Birt Firman and a xylophone
player called Harry Robbins. There is
also a banjoist called Joe Branley who
plays a hot guitar and a couple of
*hot " saxophonists in a hotel not a
wile from the Thames Embankment.
If cne could incorporate them
into a band—add a good pianist
and a good drummer—and get
them to play ** Five-Foot Two Eyes
of Blue” and “Why don’t You
Marry the Girl 2" which compositions
appear on this cnm‘!mny::ﬁ rct;ord. No.
2746, and ** Good-Night,” which is on
9747, the result would probably be
(Continued on page 50.)
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See July List:—
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1 Never Knew (Fox-Trot,
2751 o
2752 { Pretending (Fox-Trot)

Blus (Fox-Trot)
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HICKORY, DICKORY, DOCK!

By JULIEN VEDEY

MipNiGHT had long passed and not
a sound broke the deathly stillness of
the night. The guests had long since
departed, and what an hour ago was
a brilliant scene of gay revelry remained
but an inky blackness with the silence
of the tomb.

Some unseen hand writing out the
destinies must have decreed that I
should return at this hour. I felt for
my matches and found I had two left.
I struck one carefully, and as it
spluttered into flame and pierced the
blackness with its feeble yellow light
I took my bearings. )

I reckoned I must be at least half-
way down the subterranean staircase,
and, having descended a few more
yards, the flame died out and darkness
prevailed again.

I had not gone many yards further
when I thought I heard a sound
behind me, and instinctively stood still
and listened. In the silence I could
hear the beating of my heart. But the
sound behind me was unmistakable.
It seemed to stop when I stopped. I
went a few yards further and stopped
suddenly. Yes, there it was again—
always behind me ! There was nothing
for it but to strike my last match.
As the flame spluttered something
black scuttled past me. It was a
mouse !  But it looked huge and
grotesque in the black shadow cast
by the light from the match, and then,
almost simultaneously, I heard a clock
far away in the distance boom out the
hour of one ! It startled me. Every-
thing startled me! My nerves must
have been shaky. I remember making
a mental note to get myself a tonic.

With slow progress, for 1 had no
more matches, I felt my way ever
downwards until, with a suddenness

that jarred my whole system, I
bumped into something. It was the
door I had been seeking! Having
collected myself, I was about to turn
the key when, to my astonishment, I
heard voices within.

*“ T'll sock ya on de nose ! ”” said the
first voice, obviously American. ** Aw !
Quit ! Yer full o’ bounce!” was the
rejoinder.

* If T bounce on yew I'll split yer
head ! "—this from the first voice—
“on’y you're so thick skinned yew'd
never feel it !” ’

** 8o ya think yew’'ll beat me up—
Huh 7" said the second voice sar-
castically. “TI'll say I will!” was
the reply, and there began a thun-
derous noise which rent the stillness
of the night.

I could wait no longer. Inbreath-
less excitement I turned the key,
rushed into the band room and
switched on the light, to find that I
had interrupted an argument between a
pair of hickory sticks and a snare drum !

They must have been warned by
the noise of my approach, for they
were back in their places among the
instruments when I entered! Or was
the conversation I had heard the result
of my nerves ?

I picked up the case I had returned
for, and, turning out the light, I
locked the door behind me. But
instead of returning up the staircase
again I stood still and listened in the
darkness.

Presently 1 heard the right stick
say to the left stick :

“ Say! 'z'at guy gone ?”

"”n' left stick replied, ** 1 guess 5o ;
let's go beat up that drum like it's
nobody’s business ! and so saying
they bounced on the drum again.” )

Left. Right. Left—left.

Right. Left. Right—right.

They paused for a few minutes, only to
start again. :

Flam left. Right. Left—left.

Flam right. Left. Right—right.
But now they were increasing speed.
Faster and faster they bounced in a
wild succession of open beats, now
breaking into a long open roll, first
softly, then rising in steady crescendo ;
now closing in slowly, closer, ever
closer, as if the unseen hand of some
ghostly genius were manipulating
them! I was thrilled—nay, awed—
and turned blindly up the dark stair-
way in a trance. But I had learned
a lesson—one important lesson—and
the moral of it kept repeating itself
in my ears:—

“If you can control the open beats,
you can control the close ones!”

Yes! That was it. I looked back
through the years, the wasted years,
as they flashed before my mind like
the past of a drowning man. I felt
with despair in my heart that they
were years wasted on an unattainable
end, for I had started wrongly ! Could
I begin again?  Was there not just
a little hope? I might—yes, of
course I might !

“If you can control the open beats,
you can control the close ones!” The
words were still humming in my ears,
accompanied by the ghostly para-
diddles of the sticks, now fast dying
away. I turned suddenly and fled
through the darkness.

But the words still haunted me
wherever I went and followed me
everywhere.

If you can control those open beals,
the close ones will look after themselves !

JuLieN VEDEY.
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SYNCOPATION ON THE VIOLIN :

It is not my intention to commence
these talks on dance fiddle playing
by giving examples of the tricks and
twists used by the half-dozen or so
tip-top men on both sides of the herring
pond—that will come later—but to
start with a few hints on subjects very
often disregarded by aspiring (or
perspiring) world beaters.

The Instrument

Don't use a high-bellied violin.
1 have in mind four or five well-
known makes which T will not name
as 1 should probably call down on
my head the curses of those wishing
to dispose of them. Nevertheless,
watch for them and—steer clear.

I think the average violinist will
understand that by a high-bellied
violin I mean one which has more
than the usual depth under the bridge.
This type of fiddle usually has good
carrying power, but, unfortunately,
is totally unsuitable for dance work.
It must be remembered that the better
the rhythm and ensemble, the better
the band, and, as the fiddle is usually
playing with the saxophones, a thin
carrying tone is too far removed from
the “roundness of the saxophone’s
tone to blend well with it. On the
other hand, the low-built fiddle usually
possesses a broader tone and produces
better rhythm.

You may think that this point is
not worth the space that I have
devoted to it, but, I can assure you,
you will find that, not only for ball-
room playing, but in gramophone
recording and broadcasting, it is of
vast importance.

Strings

It is very important to use per-
fectly true strings. A fiddle player
who can perform really good double
stopping breaks (I am giving the
fundamentals of break playing later)
is worth his weight in gold, but to
play these breaks one must have
strings of perfect intonation, Pay the
price and get the best. It’s cheapest
in the long run.

The Bow
I won't say much about the choice
of a bow, as, although an expensive bow
is indispensable for straight
any good sound resilient bow is satis-

REGINALD BATTEN

factory for the style of dance playing
in vogue at the moment.

Technique

A short time ago the public expected
noise and buffoonery from a dance
player (and got it). At the present
moment it wants to hear highly-
polished renderings of the various
popular numbers. Very soon it will
start differentiating between one player
and another and putting one or two
on a pedestal ; that pedestal won't
be attained with a faulty technique.
In fact, the weeding-out process has
already begun.  Many men who, a few
vears ago, were at the top of the tree
are being left farther and farther
behind in the race. Dance arrange-
ments are becoming more intricate
and very soon we shall find some of
the passages which, even in these
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By REGINALD BATTEN (Leader: The Savoy Havana Band)

enlightened days are put down by
many people to fake instruments,
cropping up here and there on paper.
Then will come the time when the
man who is so anxious to give his poor
tired little fiddle a complete rest
outside working hours will regret
having been so kind hearted.

Practise hard and attain technique.
It’s just as necessary in dance music
as in * straight ™" (if not more s0).

Style

A good workmanlike position looks
well and, in the end, is less tiring than
the jellyfish stance which we so often
see. Some players seem to wish to
emulate the drooping lily with the
addition of a half-yard of cadaverous
jaw to prevent the work box from
slipping ; others set themselves like
the rock of ages and assume an
expression like that of a disillusioned
cow. Strange—but true!

The violinist is the natural leader
of a dance band, but we all have to
remember that, however much we
may merit the position of leader,
unless we look the part, the odds are
very much against us. 1 have heard
it said of one or two leaders who have
got into a rut and stayed there that
they are their own worst enemies. I
have seen one or two of them myself.
They seem to wear an air which says
“ What the H .. (!!!) is the use of
Jiving!” which vanishes like magic
on the completion of the performance.
The reason for this is not very far to
seek. It comes from playing tunes
day after day until they are memorised,
and then devoting too much time to
a self-conscious speculation as to what
people think of them. I used to
think that this was confined to the
English temperament, but I have since
found that this is not so.

Let me impress this on you. If
you invite eriticism by your manner,
as sure as fate you'll get it ; but, look
as if you know your job from A to Z,
and vou'll find that other people will
think so too. Treat everybody in the
place as your friend, it doesn’t matter
whether it's Lord Helpuss or Harry
Bags.

You're there to do your job and you
should be just as interested as the
listener is (or is hoped to be).

REGINALD BATTEN.
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.:  UP-TO-DATE BANJO PLAYING ::

By LEN FILLIS (Banjoist of Jack Hylto

n’s Kit-Cat Band)

Foreword

Ix the dance business, as in all other
businesses, styles and methods change
—invariably for the better. It is
the law of evolution.

Banjo playing, particularly, is not
what it used to be. In the last twelve
months the style of playing this
instrument has completely altered,
but the modern banjo rhythm is,
without doubt, the most efficient
from every view point ; it is prettier
and more rhythmical and efiective
than any other style which, up to now,
has made its appearance.

The majority of present-day banjo-
ists, however, are finding this modern
rhythm somewhat difficult, and are
inclined to be afraid to tackle it.
Whilst I am willing to admit that it is
somewhat intricate, I can also safely
assert that it is not so hard that one
cannot learn it if one has a little
insight and will use a little initiative
in studying the points which go to
make the modern style what it is.

Now I have often wondered just
what does constitute a good banjoist,
and have even made numerous en-
quiries and solicited opinions on the
subject. The answers I have received
have been varied, but I think the most
apt description was given me by an
orchestral pianist of repute. He said :
A banjoist need not necessarily be
such a *star’ musician that he can
read his parts like a streak, or can
argue on the minutest technical points

Photo] [Navana
LEN FILLIS

of musical theory. Provided he can
produce and maintain a good tone, his
ability should be judged more by his
aptitude and originality in rhythms
and breaks.”  This definition coincides
with my own ideas exactly, and
although T agree that it is a wonderful
asset to be able to read “at a go”
anything and everything, there is no
need for the man who cannot read
with such certainty, or rapidity, to
go about with a downcast look on his
face. It is a good thing to remember
that there are a great many perfect
readers out of work, whilst men who
are by no means so expert in this

respect, but have the gift of style
and originality, are holding the best
jobs. This has been proved to mein
American as well as English bands.

By the way I am writing one might
think that I encourage * faking” ;
that is far from my intention, and I
strongly advise every banjoist to
improve his ability to read as rapidly
as possible. For those who cannot
read, or are learning, I recommend the
purchase of a tutor something after
the style of *“ Foden’s Book of Tenor
Banjo Chords.” This work contains
practically every tenor banjo chord
and all the inversions.  They can be
learnt off fairly quickly by a man who
has a fairly good memory.

Another thing a learner should bear
in mind is that it is of great importance
that the name of every chord be
learned. This may be a tedious job,
but it is one which is well worth the
trouble and which will sooner or later
repay the learner. In the majority of
present-day banjo parts (see all Arthur
Lange’s arrangements), the name or
“symbol” is written above every
chord, the reason for this being that it
helps those who are unable to actually
read the notes, but know the names
of the chords and can follow the
** symbols.”

However, the object of these articles
is not to lecture, or teach the rudiments
of music, but to help those who are
sufficiently advanced to tackle modern
banjo rhythm. Thus we will proceed.
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—BECOME A BRILLIANT BANJOIST— g

(Tenor, Ordinary Long Neck or Zither) )

A few hints on the plt.'c_trum, the
holding of it and the position of the
arm are essential, for it is in these
points that the whole execution of
modern rhythm lies. A whole article
might successfully be devoted to these
subjects, but a few general remarks
must suffice here.

| The number of requests for professional advice received by

Mr. H. LEONARD SHEVILL "

The plectrum, generally ?lwzl‘ii"'"" (The Premier English Dance Banjoist)
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Naturally, complete flexibility of the |
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little or no movement of the arm.
Strumming should take place on the

arm of the banjo, about 2 inches from

where the arm joins the rim. This
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Surely an Unique Experience by
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Rhythms

Now we come to the two most
popular rhythms of to-day, the
* Nigger ” and * Stomp " rhythms.

The former is more or less a
“ straight ” rhythm and the effect is
obtained by one strong down stroke
followed by one soft down stroke, a - ‘ ;
“ dead ” up stroke and another strong - - (Easy Payments
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take place to one bar of common time,
thus :—

D D

Exl sess o5

A A ¥
L.F.

(Note.—In these examples the letter
U over a chord means ““ up ” stroke,
D means *“down” stroke, and X
“ dead ” stroke.)

It will be noticed that the chord of
Eb is not used right through, but is
alternated with the chord of C min.
The change is made to break the
monotony of the one continual chord.
Little changes like this should be made
wherever possible, but it should be
borne in mind that the change of
chords must be made so that the new
chord is fingered in the same position
as the principal (or original) chord.
If a change of position is made, it
breaks the evenness of the rhythm.
Another important point to be
remembered is that the fingers of the
left hand have to be raised from the
strings at every dead stroke. Where
clean, snappy playing is wanted it is
always advisable to raise the fingers
after every chord played (even though
no change of notes is made), and

If you are experiencing any
difficulty in obtaining your

MELODY MAKER

and
BRITISH METRONOME

kindly write to us, giving the
name and address of your
Newsagent or Bookstall.

<>

Postage will be refunded.

re-stop the strings before playing the
next beat. Usually, this only applies,
however, to bars where there are not
more than four beats to the bar, as it
requires great experience to be able to
raise the fingers after every beat if
there are more than four strokes to
the bar. It is very difficult to explain
just when the fingers should be lifted,
so, once the player has the idea of
lifting the fingers, the execution
naturally lies entirely with himself.
It is advisable not to use this rhythm
in verses or last choruses; it is used
to best advantage in soft choruses.
Now for “ Stomp ™ rhythm. This
differs from * Nigger” rhythm

inasmuch as the latter is a straight
rhythm and the former a syncopated
rhythm. Not much can be said about
“Stomp ” rhythm, except that it is
essential that a bar of * Stomp”
rhythm be preceded by a bar of four
strict beats. This is to balance the
rhythm. In solo playing, consecutive
bars of “Stomp”™ rhythm may be
used to advantage, but more than
one bar at a time in dance work is
apt to be monotonous and, at the same
time, far from rhythmical from a
dancer’s point of view. The following
illustration will serve as an example
as to how *“ Stomp "’ rhythm may be
used to best advantage :—

v
DD X

DDD D
Ex.2 D o
X e !!“E e
gL.E I§ 7 ;

It will be noticed that nothing but
down strokes are used in this rhythm,
except for one up stroke which is a
““dead ” stroke. There are more than
four strokes in a bar of this rhythm,
but this is one of the cases where the
player should endeavour to lift the
finger after every stroke. This rhythm
is used to best advantage in “hot
choruses. Lexn Fiuus,

THE WORLD'S BEST BANJOS and TENOR-BANJOS

are Designed and Constructed by Expert Craftsmen in

CLIFFORD ESSEX & SON'S

i OWN WORKSHOPS
CLIFFORD ESSEX BANJOS are built for discerning players ; only the very best

material is used in their construction, and
have earned has been brou,
with a first-hand knowled

ge of the req

thg envious reputation these instruments
ght about |?y continuous study and experience, combined
ts of players.

By

THE WHOLE-TONE SCALE : :

And Some Trombone Breaks Based on It
RICHARD MACDONALD

i

The Melody Maker and British Metronome.

Every CLIFFORD ESSEX instrument is thoroughly tested before leaving the works
and again tested and played by an expert at Grafton Street before being despatched to
a customer. A CLIFFORD ESSEX instrument is backed by forty years practical
knowledge and is guaranteed not only to be perfect—but to remain perfect.

PUBLISHERS OF THE BEST BANJO and TENOR-BAN JO MUSIC
gg&’)s TUNE TONIC 22508 0ctatar, acsantst oc Banis tagsr
JUST DIG DAG By Joe Morley. Finger style Banjo Solo

. READY BEAT AS YOU GO tiiesnmiimimsstior b "

THE “PARAGON" Each solo compl 2/1 Post Free

BANJO Write for Hllustrated Catalogue of Banjos and Tenor-Banjos and particulars of Music and Accessories

CLIFFORD ESSEX & SON, 15a, Grafton St., Bond St., London, W.

with piano

— 44 -

THERE is nothing in * straight ”
music which has not been, or, at any
rate, cannot be adapted for use in
modern syncopated music. All the
modern rhythmic and harmonic effects
are nothing more than the inventions
(if one may call them such) of the
famous composers of the classics
pulled to pieces and put
together again in a form
which will comply with

the well-known American trumpet
player, who records with the ** Goofus
Five,” the ** Cotton Pickers,” and
other prominent ** hot ™ combinations,
has even brought trumpet playing
into quite a new light by his intro-
duction of whole tone * breaks ™ and

passages.

Let us, then, score this whole tone ‘
scale (we will do it in Bp for the full R
range of the trombone), and play it i

over a few times to get it well into our it
minds (sce Bxample 1. The figures I8
under the notes denote the position on o
the trombone). Now let us select a N
number, say, the chorus of ** What did )

b

I Tell Ya?” (which is
written in the key of
Ep), and try a whole

tone break for the trom-

the laws of to-day’s

dance music.
Consequently, it is not

surprising to find that

the full tone scale is

bone between the 23rd

and 24th bars. The {
break can commence on L
any note in the first <

being used more and
more to produce the
novelty continually de-

chord of the 23rd bar, so
let us take the C, and
from this note build upa

whole tone break by

manded by the patrons

of the dance band.
Debussy seems to

have been the first to Ex.V y

selecting a few notes
o from the whole tone
= scale and inventing a

little thythm. Examples

i

have discovered the ==

2 and 3 are of such

value and possibilities
of the whole tone scale,
and has made free use
of it in many of his

breaks.

We will now consider
some other keys. F i
and C are very popular.

compositions, which
have made him one of
the most famous of
modern composers.

Play the full tone scales
based on them over a

Not only, too, are
modern dance
arrangers looking around for fresh
harmonic effects with which to whet
the appetite of those who listen to
their efforts, . rapidly following in
Debussy’s footsteps, but individual
musicians are also incorporating the
full tone scale into their renderings
with excellent effect. Red Nichols,

Please enter my mname as a

(Insert month)

As its name implies, the whole tone
scale is a scale composed of nothing
but tones; that is to say, there is a
full tone between each note of this
scale instead of only half tones, which
are the intervals between certain notes
of the ordinary major and minor

few times also (as scored ‘
in Examples 3 and 4), b, P
and become thoroughly ¢ 5,

RV (-

accustomed to their sound.

And, finally, two whole tone breaks
in the key of F and two in the key of
Bp will be found in Examples 6 and 7
and 8 and 9 respectively. They can be i
fitted (usually in the 15th and 16th £
bars) to any chorus in their respective
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A New “Hot” Style for Saxophone and Trumpet

By JOE CROSSMAN, of the Embassy

Club, London

StyLEs come and styles go in dance
music, the same as in everything else,
and—in the good bands—with such
alarming rapidity that it is really
difficult to keep pace with them.

At the moment there is a craze
amongst the small ““ hot” combina-
tions (as distinet from the large
symphonic) for a form of rendering
which, while being decidedly ** hot,”
is—so far as the melody instruments
(as apart from the purely rhythmic)
are concerned—played legato. This
legato style gives an excellent ** lilting ™
rhythm and is ideal for dancing.

As far as I can gather, the style was
perfected by the famous American
trumpet player Red Nicholls. Of
course, other forms of rendering by
other well-known syncopated artists
had been verging on it for some time,
but it seems to have been left to
Nicholls to bring it up to its present-
day standard. Nicholls, as a trumpet
player, naturally introduced the style
via that instrument, but it is, never-
theless, just as effective on a saxophone,
if not more so, when perfectly done.

If any trum-
pet players
happen to read
this, they may
like to know
that the follow-
ing explanation
of the style
applies equally
to their instru-

Hot E? Saxophone Chorus
LEAD INJgptional

JOE CROSSMAN

It should be accompanied only by the
rhythmic section (piano, banjo, drums
and tuba or bass).

Example A

I i
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CAROLINA

By Joseph Crossman

As I pointed out earlier, this style
must be played legato or the whole
effect will be lost. By explaining how
a few of the bars should be rendered,
1 will try to give the correct; impression
of how the general effect is produced.

The first bar (marked (1) in the
score) is the key to the situationl
Master this and you have the mode.
for all the rest.

It will be seen that all the notes in
this first bar are tied with a long
slur; thus, they must be taken in
one phrase and played in the same
breath. Also none of the notes coming
within a long slur tie must ever be
tongued. Such notes as come within
a tie, but are also accented (A), must
be given their extra emphasis by a
sharply increased pressure of wind
from the lungs, but without breaking
the slur which ties them to their
preceding notes. Tonguing would, of
course, break the slur effect.

It will next be noticed that both the
second and third quavers have O’s
underneath them which are joined
by a line, thus: O—O. These notes
must be played ppp; they should be
merely*‘whisper-
ed,” just loudly
enough to show
they are there,
and blurred into
each other as

represented by
the line joining
them. In

ment and they
have only to
transpose  the
part to enable
them to try it
with their bands.

America this
is called a
“gmear,” and

the term fairly
aptly illustrates
the effect

The score
herewith is the
saxophone part,

desired.
A good way
to get these

based on the
style under con-

rhythms and
effects into one’s
mind is to fit

sideration, of

e P
—— - — e

¥

the chorus of
‘ Carolina,” and

fits with the S T
p

some vocal

=
A
A

gliss. sounds to repre-

= f i, 0 sent them and
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issued by the
publishers (the
Lawrence
Wright  Music
Co.) when ren-

then sing them
The first

e e over.
15 or 20d time bars or bar reads in

Coda as in printed parts
according to where this
Chorus is inserted.

terms of time, 1
—and— 2—and
—3 —and —4.

dered as a rolo,

Sing it (as in

===

Example A) and

you get a very good idea of what
is required.

The second, third, and fourth bars
are straightforward as written.

The fifth bar is the same as the first
(thythmically), excepting that it has a
semiquaver at its end. This semi-
quaver is not included in the tie, as its
only significance is as a leading-in
note to the next phrase.

Bar 6 has no * smear ” in it, but the
long tie must be noted and the
accents produced in the manner stated
for Bar 1.

Although the rhythm is differently
distributed, the same remarks apply
to Bar 7 as to Bar 1.

Bar 8 is straightforward as written
and, from the explanation of these
bars, it should be easy to follow what
is required in the remainder by the
expression marks scored on the part.

* * *

I have now had a chance to
thoroughly test the new saxophone
mute which is being marketed exclu-

sively by Messrs. Hawkes & Sons, and
readers may be interested to hear the
result.

By Special Arrangement with
The “ MELODY MAKER"”
The LAWRENCE WRIGHT

MUSIC CO.
will publish the
WINNING
ORCHESTRATIONS
of the
£100 Competition for British
Arrangers

Theorchestration of * Carolina,” which
won the first vound of the series, has
alveady been published and sent to our
I Club Members

| The LAWRENCE WRIGHT
MUSIC CO.

19, Denmark Street,
Charing Cross Rd., London, W.C. 2
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First of all, it must be realised that
this is not a mute in the trumpet sense
of the word. That is to say, it does
not alter the true tone of the
instrument or enable one to produce
comic or “*stunt” effects. It really
has the same effect on the saxophone
as the violin mute has on the violin ;
in other words, it sweetens the tone
most delightfully without in any way
destroying its true colour. Another
point is that this mute, which, I may
add, is quite new and the only thing
of its kind at the moment, actually
makes the rendering of quick and
difficult passages easier, insomuch as
with it it is so much easier to keep t‘he
tone sweet—the most ssential point
in saxophone playing at any time.

I strongly advise the use of the mute
at practically all times. ts use would
be particularly desirable ‘when
rendering the style as explained in the
first part of this article.

Joe CROSSMAN.

i

Issued June, 1926

=) The Most Popular Dance Orchestrations ==

Issued in January, 1926
YOU SORRY ?
A8 'S MAMMA

CAROLINA (Compstition
Winning Arrangement)
TWO LITTLE
SAUCERS
PEARL OF MALABAR
PERFUME OF THE PAST
(Valse and Entr’act Argmts.)
N WITH THE
1026,7 (Selection)

Issued in May, 1926
1 DON'T CARE WHAT YOU
USED TO BE (Waltz)
WATERS OF PERKIOMEN
(Waltz)

ALICE
KIS§ ME QUICK

Issued in April, 1926
SPEAK (Wa tz)
MY ROSIE
KEEP ON CROONIN’ A
TUNE
NOBODY’S BUSINESS
THAT’S GEORGIA
Issued in March, 1926
PICADOR
CLAP HANDS | HERE
COMES CHARLEY
SMILE ALL THE
KISS | CAN'T FORGET
(Waltz)
ANTOINETTE (Waltz)

Issued in February,1926

LAWRENCE WRIGHTS

ORCHESTRAL SUBSCRIPTION CLUB

The Largest in the World - Write for Particulars

“NIGHT ”’

HORATIO NICHOLLS.

he eat Fox-Trot S
The GTOR CANGE. by JACK HYLTON on H.M.V.

Arr. by ARTHUR LANGE. R
and | DOUBLE NUMBER | and

SUMMER RAIN

The Big Chorus Song at all Seaside Resorts,
Fox-Trot by RULE and McGHEE. Arr. by DEBROY SOMERS.

SAY THAT YOU LOVE ME

at Vi Hit f “On with the Show " by HORATIO NICHOLLS.
e (Creat;dlas B2 mnA‘rrA by DEBROY SOMERS.

GOOD-NIGHT

i nerican Fox-Trot Hit by HOHENGARTEN ROETTGER and SMALL.
;}:EB&KLgéﬁﬁéqFTE% 0;‘? EV‘ERY PROGRAMME. Arr. by ARTHUR LANGE.

i |_povmis woMmgs | wé
OH! YOU LULU BELLE
Fox-Trot by KING and HENDERSON. Arr. by ARTHUR LANGE.

JACK IN THE BOX

Novelty Fox-Trot by HORATIO NICHOLLS. Arr. by DEBROY SOMERS.

Full Orchestra 3/6 Small 3/- per set
Other parts 6d. each

Extra parts : Piano Conductor 1/6.

OF ALL MUSIC DEALERS or direct from—
MUSIC COMPANY

NO
I'VE,
OH | HOWTED FOR YOU

ROW ! ROW ! ROSIE
Issued in December, 1925
ARABY _—

ONE ST e & Fox-trot
Issuedin November, 1925
SUNNY HAVANA

BABETTE (Walts)
STEPPIN' IN SOCIETY

Issued in October, 1925
SAVE YOUR SORROW
" MADELIK’
PADDLIN’ M. -
HIGH ST. AFRICA
PANGO PANGO MAID
EVERYTHING I8 HOTSY
@ TOTSY NOW
MAYBE YOU WILL
Issuedin September, 1925
CHEATIN' ON ME
YOU'RE S0 NEAR
AWAY FROM YOU (Waltz
'8 SONG
THE PRISONER' o)
WHAT A LIFE
1 LIKE YOU BEST OF ALL
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The Use of the Oboe in the Dance Band

By J. PERCY BUSH (Musical Director: London /Eolian Bands)

Muce has been written in ThE
Meropy MAKER regarding the ** hot ™
work and improvisation necessary to
the dance world. 1 feel, therefore,
that this article on the employment
of the oboe family will not be without
interest to many readers, because it
must be distinetly understood that
the oboe family are instruments of a
melodic nature, and, therefore, it is
out of the question to attempt anything
differing in style from their actual
sphere of usefulness as recognised in
straight music.

The progress of modern dance
instrumentation, however, has de-
veloped so rapidly during these last
few years that it behoves any pro-
gressive dance leader to study seriously
the question of instrumental variety
if he wishes to supply the ever-
increasing demand for new tonal and
colour effect.

Regarding the oboe, its use being
somewhat limited, care must be taken
to avoid giving intricate passages that
may convey to the listener an attempt
at “‘stunting.” 1 propose, therefore,
to tender a few hints as to the best
method of employing this singularly
beautiful instrument in the modern
syncopated orchestra.

The tone of the oboe is really rather
nasal in its quality, and it is generally
used to best advantage when Oriental
effects are required. To produce these
1 suggest that the broad German reed is
the best that can be employed for the
purpose. Whilst not producing the
concert tone of the oboe, it gives that
broad nasal volume much akin to that
of the * shawm.”

I have tried the following ** colour-
ing ” effects with a good deal of success,
and should any dance leader have an
oboeist in his band, perhaps he would
care to experiment on these lines :—

(1) Oboe playing melody.

Trumpets playing sustained
harmony (in hat).

we ponT pusLisH ALL THE

Trombone playing obbligato
(open).

Saxophones playing staccato
rhythmie figures.

_ Inthe above the use of the trumpets
is to imitate French horns (sustained
harmony), which, of course, are only
employed in the largest dance bands,
on account of their limited use in this
class of music.

(2) For Oriental Themes.

Oboe playing melody (using a
broad reed).

Trumpets (with wow-wow mutes)
and trombone all playing (stac-
cato) figures.

Saxophones playing sustained
harmony.

Drums (tom-tom) varied with
cymbal (Turkish) rhythmatic
beating.

(3) Oboe melody.

3 Bp sopranos playing staccato
figures.

Trumpets (ordinary mute).

Trombone doubling melody of
the oboe.

Violin playing obbligato.

For this last example I sometimes
find that the sousaphone should play
its part an octave higher than the
written part.

There are, of course, numerous
other examples which can be employed
to make the use of the oboe very
effective.

The oboe can also be used to great
advantage in the waltzes, when it
should be given half a chorus where the
music lends itself to the use of this
instrument.

A combination I have often used in
waltzes is :—

Oboe melody.

Violin pizzicato strongly played.

(eleste arpeggios.

String bass (playing the first beat of
the bar very marked so as to sustain
the rhythm).

The use of the brass section can be

added in sustained harmony, prefer-
ably playing open.

Short celeste * bridge " passages
leading into the next * colour ™ efiect
may also be added.

I have also included the banjo
playing melody & la guitar style.

The oboe is also very useful in the
Tango, though I prefer the cor
Anglais, which gives the deeper
sonority necessary for this languorous
music.

In my opinion, the oboe is by far
the most difficult of the wood wind
family to play, therefore I strongly
urge that it should not be used unless
by a competent player. One need
not be a virtuoso to play it in a dance
band, but a good tone is essential at
all times.

It is somewhat difficult for the
average saxophonist to get used to
the embouchure of the oboe, therefore
it is advisable to allow at least eight
bars rest before the player takes the
oboe solo.

1 could quote innumerable examples,
in addition to the schemes suggested
above, of the beautiful use made of
the oboe in modern dance music. In
the fox-trot ** Araby " it has a solo
which is beautifully orchestrated for
this purpose ; also in ** Romany Love”
a wonderful effect was produced by the
introduction being played on the cor
Anglais, the oboe taking up the first
theme four bars later.

In concluding, I must mention that
the oboe is not an instrument that
can be ** picked up ' in a month. It
requires a good deal of practice to
produce a satisfactory tone. In the
subsequent course of events 1 con-
fidently predict that all the members
of the wood wind family will be
embodied in the dance orchestra, and

I hope to show in future articles how
they can be best employed and utilised
to the advantage and efficiency of
syncopated music.

GOOD SONGS

BUT ALL THE SONGS WE PUBLISH ARE GOOD

Come in-

and hear

them,

PETER BERNARD, LTD.

83, New Oxford Street,

Send 1/6 for Pro. Parcel.

LONDON, W.C.1

(Museum 5086)

Demonstrator
always in

attendance.
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Running a Cinema Orchestra—No. 4
By ALEX. FRYER, Musical Director, Rialto Cinema, London

Effects.

ANOTHER subject which usually
comes under the control of the Cinema
Musical Director is ** Effects "—that
is to say,the * noises off,” such as the
tearing of calico when the man in the
picture rips his pants, the crashing of
hundreds of bottles when he drops a
tumbler on a feather bed, and the
instruction of the effects man as to
the exact moment when he must, to
lend colour to a wild leap through a
closed window, murmur gently,
** Tinkle, Tinkle-—Crash !

So far, effects have never been any-
thing but a ghastly failure, and the
reason is not difficult to find if one
gives the matter a moment’s thought.

It must be realised that effects, like
music, must support the atmosphere
of the picture, and must certainly not
distract attention from it. They should
be felt more than heard. Of course,
mind you, I'm not suggesting you
should go round and stick pins in the
audience when the villain knifes the
hero in the back, and it is obvious that
an effect which, although ** correct,”
is out of sympathy with the situation,
is far better when it is entirely omitted.
_ The whole fault with effects to-day
is that, although they are, generally
speaking, “ correct,” they are, in
ninety-nine cases out of every hundred,
not only out of sympathy, but convey
quite a wrong, and consequently
startling, impression by their very
correctness.  This is due to two
reasons.

Firstly, the brain is accustomed,
by constant association, to the
sound of every little action which
takes place in daily life, and the absence
of any expected sound, even though it is
only subconsciously expected, is just as
startling as if an entirely wrong sound
were emitted—at least, until such
time as one’s mind is accustomed, also
by a certain amount of association, to
the absence of such sound.

Now in cinema pictures one’s mind
very quickly becomes so accustomed
to the omission of all sounds that their
complete absence has no very great
effect on the general impression
gathered. But, start putting in just
some sounds, and the absence of the
remainder is i diately broughtinto
startling prominence.

The second reason why effects are
usually so unreal as to become ludi-
crous is that they are generally hope-
lessly out of perspective. The mind is
not only trained to expect a certain
sound from every given circumstance,
but is also so highly trained that it
knows exactly, by that sound, from
whence it is coming. If the eyes tell
the brain they can see a bell ringing
fifty yards away, and the ears tell the
brain they can hear it ringing five
yards away, the brain canno# reconcile
these two conflicting statements, and is
s0 violently startled that it has to use
allits power to reason out the matter.
Its attention is thus distracted from
all other things, which means thatit
has to leave the picture and the thread
of interest is lost. Nor does the
difference have to be so great as
between fifty and five yards to pro-
duce the same effect. If the eyes see a
plate being smashed on the left of a
small room, just the same shock will
be produced if the ears have to say
from the sound that it is on the right,
although the room may be only a few
yards wide.

Now, in cinema pictures there is
always a distance that is never allowed
for when it comes to effects. Take an
ordinary interior scene, The nearest
objects, even when you sit in the
front row, always seem to be about
twenty to thirty yards off, and, con-
sequently, the sounds they make
should always appear at least that
distance away ; yet they are made
in the orchestra pit, probably not
more than a few feet from one’s seat,
which, as Euclid said, is absurd.

No; effects can never be even a
partial success until this question
of perspective has been overcome,
Distance is really more important
than absolute correctness of sound.
After all, if you hear a man knock
his hand on a table you can’t tell
with absolute certainty what it will
sound like, as you don’t know what
sort of wood the table is made of,
how thick it is or what its underneath
construction is like. ~ All these points
go to alter the tone of the noise made
by hitting it ; but if they are at all
obscure to the eye, as is likely in a
picture, then the ear cannot know
exactly what the tone will be. It
does know, however, exactly the

e | D) e

distance from which the sound should
appear to come, which is thus the
most important point to have correct.

The question then arises, How are
the difficulties to be overcome ?—
and -the obvious answer is, leave out
all effects. Some day, probably, we
shall have effects made by some form
of gramophone, the records for which
will be made at the same time as the
picture is taken, and a proper device
made for synchronising the record
with the projector.  This scheme has
already been tried with a certain
amount of success, but is not yet a
thoroughly practical proposition for
general use with all films.

There are a few cases where the
above objections do mnot apply to
effects.  One instance is when there
is such a conglomeration and abun-
dance of sound that only the general
mélée is apparent as against any one
individual sound. A good example
of this is a battle scene with heaps of
guns of all calibre firing. In such
cases plenty of heavy drums reproduce
the general effect, if not being com-
prised of exactly the same individual
sounds as make up the complete
result, and, consequently, produce the
general effect required.

Another instance is * cod " effects
for comedies. Nothing is more
amusing than ridiculously out of place
noises, such as a motor horn when the
comedian goes to sit down, or a
squeaker when he does some other
conspicuous movement.  The effect
is s0 amusing because it is so start-
lingly out of place that it becomes
humorous by its absurdity; which
proves the reasons I have given for
my statements that ** straight " effects
as produced to-day are only futile.

(Continued from page 39.)
surprisingly good, and I should rush
to buy their records.

Birt Firman’s Dance Orchestra is at
its best in “Two Little Cups and
Saucers” and * Pretending ™ (both
on No. 2752), and * Dreaming of a
Castle in the Air” and * Oh, Miss
Hannah ! (No. 2751). The (Carlton
Hotel Dance Orchestra has good
records in *“ I Never Knew," in which
the work of the rhythmic section
(particularly that of the drummer on
the cymbals) is excellent.
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HOW MUSIC ROLLS ARE MADE

— No. 4 —

We must now examine the method
by which an ordinary, or “straight-
cut "’ roll is produced. To the jazz
pianist, with a grateful eye on gramo-
phone record royalties, perhaps, and
an anticipatory one on a similar gold
rush from music rolls, this may not
appear very important. But it is
especially in the world of dance music
that the straight-cut roll has many
advantages—absolutely strict tempo
is an obvious one—and many of the
finest dance rolls are produced by a
combination of the two methods—i.e.,
a straight-cut and a hand-played roll
wrought into one. Thus the anxious
jazz pianist will produce a better roll
for knowing exactly ** how the wheels
go round.”

Marking Out

The first process in the manufacture
of a straight-cut roll is known as
* marking out.” This is usually done
by a girl, under the supervision of the
roll ““ editor.” This girl, who must be a
practised score reader, and have a
deft pencil, may, perhaps, best be
described as a pattern maker. Her
duty is to transcribe the printed score
into a paper pattern (which when
finished appears similar to a rough
edition of the roll itself) of the musical
signs and symbols thereof.

The question immediately arises—
How much paper is to be allowed for
each bar of the music ? This is a very
important matter; more so, perhaps,
than would appear at first sight. Not
only does it determine the actual
length of the roll, and, therefore, to a
large extent, its price, but ease or
difficulty of performance depends
much upon this factor.

Two equally undesirable alterna-
tives are often presented to the roll
editor. Just a few bars of the music
may be crowded with semi-quavers,
for example, and for the sake of these,
he may have to increase the length of
every bar to an extent which propor-
tionately enlarges the entire roll, and
50 puts it into a more expensive class.
He may even be compelled to go
further than this, and in the case of
an already lengthy piece of musie, cut
it at a critical point—just at the end
of a thrilling *“ break ! " and divide it
into two rolls. This procedure, some-
times unavoidable, imposes, as may
be imagined, a heavy tax upon both the
pocket and patience of the performer.

On the other hand, the bar length
must often be reduced to the compass
of a slightly smaller-sized roll than it
really * fits,” in which case all the
defects of the straight-cut roll (enu-
merated in a previous article) are
exaggerated. The performer’s pocket
isthusless lightened, but his temper is
sorely tried in endeavouring to produce
an artistic performance with a roll
that is unintelligibly  jammed up ;"
the psyehological effect of doing this is
about as soothing as that involved
in reading the inch-square Bible that
some of us see occasionally.

The Paper Pattern

But assuming that the roll editor
has adequately perspired over the
matter, a fairly satisfactory compro-
mise is generally arrived at, and a
bar-length of, say, two inches is
adopted. Each bar is then sub-divided
into a convenient unit—in the case of
common time into four spaces of half
an inch, each representing the time-
value of a crotchet. We have now,
then, a length of music-roll paper con-
veniently stretched over a sort of
drawing-board, and attached at each
end to a spool, so that it may easily
be turned to and fro. In this state
the roll may be compared to a sheet
of music manuscript paper without
staff lines, but with bar lines and time
signatures. ]

The task is now to transcribe each
note or rest of the printed score on to
the roll in its absolutely correct posi-
tion—the pitch of every note, and the
time-value of every note and rest.
Local variations of tempo, indicated
on the score by the words “*rit.” or
“ aecel.,” for example, are ignored—
the roll must be metronomically
accurate—that is to say, even. To this
end a movable scale is placed across the
roll—tee-square wise—marked on its
upper edge with the eighty-eight note
divisions of the tracker-bar, and on its
lower edge, and in exact correspon-
dence with them, an ordinary muglcnl
staff, in which every note of the piano
is inserted. This lower edge, therefore,
represents the notes of the piano, and
the upper edge the corresponding notes
of the player-piano tracker-bar—so
that one has a key which fits both the
score and the player-piano. It is
thus possible to translate” one to
the other note by note, bar by bar—
a half-inch pencil mark for a crotchet,

— Bl —

a quarter-inch mark for a quaver, an
inch for a minim, and so on. It may
sound a laborious process, and to the
beginner it certainly is, but an expe-
rienced person’s pencil flies almost as
quickly over the roll as does that of an
expert ““ arranger * over his MS.
The Editorial Blue Pencil

But this process is by no means the
end. The roll having now been
“ marked out” mathematically, the
roll editor steps in to add a little art
to the science. He inserts legato and
staccato  effects, “‘spreads” and
numerous other modifications, which,
without interfering with the note-
accuracy of the roll, render it a more
complete record of the composer’s
intentions. Thus, a legato effect is
obtained by Jlengthening the note-
marks so that they slightly overlap, the
speech of one note thereby being pro-
longed until immediately after that of
the succeeding one. Such legato effects
are not always limited to those marked
in the music, but are sometimes
inserted at the editor's discretion—he
being that rara avis, anartist-mechanic
—where he thinks that a proper
pianistic effect is impossible without
them. Similarly, a staccato or mezzo-
stacealo efiect, in this case only where
indicated in the score, is produced by
shortening the length of the note-mark
to, say, half its actual value, as in
ordinary performance, so that a
crotchet speaks with the time-value of
a quaver, and so on.

This roll is then carefully checked
in detail by the editor, who makes
any final alterations and corrects sins
of omission or commission, and gene-
rally gives it a finishing touch. This
task in itself demands considerable
musicianship, much patience, and,
above all, a thorough knowledge of the
idiom of the piano. By the time the
editor has passed it it bears a closer
resemblance to a particularly vicious
cross-word puzzle than to a piece of
music, but it is now ready to be made
into a * master”’ roll, which, as the
name suggests, is one from which any
number of accurate copies may be
produced.

There is also another method of
producing a master roll, and this we
will describe, together with its com-
parative advantages and disadvan-
tages, in our next article.

PranisTiCcUS.
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MILITARY AND

BRASS BAND

NEWS

A RATHER amus-
ing position, now
that the serious-
ness associated with
the circumstances
is relieved, arose
out of the recent
General Strike. The
strike started in the
same week that
many seaside band
concerts came
along, and thus
every seaside or

health resort that puuo, reproduced by kind permission of Hawkes & ons.) X
had engaged 4@ The Band of The 2nd Bn. Argyll & Sutherland Highlanders, now on its way The bi-weekly
Service band was home from New Zealand where, under B.-M. F. J. Ricketts, it appeared with band concerts at
left in the lurch, enormous success at the New Zealand and South Seas Exhibition, Dunedin. Hglifax have been

because the troops
were called up and confined to
barracksin case they should be required
for the emergency which so many
expected would turn out seriously.
The irony of the whole thingis that the
military bandsmen, unlike others carry-
ing on skilled trades or professions
in the Army, are subscribing members
of the Union themselves, and might
have had to be used to fight that very
trade unionism to which they belonged.
Luckily, as all know, the trouble blew
over. % *

Much satisfaction has been expressed
by the chairman of the Wallasey
Parks Committee at the successful
visit of the Grenadier Guards’ Band
and the inspiring performances given
under the direction of Lieut. G. Miller,
L.R.AM. It is expected that, given
good weather, the visits of such bands
as the Black Watch, Royal Air Force
and other prominent combinations
which have been booked will be equally
successful, as this class of music is
much appreciated
in the district.

* * *

The Grenadier
Guards had a great
reception at New
Brighton. The
whole of the fee
paid for this fine
band’s attendance
was provided out
of advance book-
ings without
touching the money
taken at the gates.
Recently the band
also appearcd at
Nottingham,

The band of the Coldstream Guards
(now on its voyage to (‘anada) made
a fine impression at the King's recent
Levée, the brilliantly-dressed drum-
major being an immense attraction
with the honoured guests. The 3rd
Bn. Coldstream Guards played at
St. Dunstan’s in aid of Guy’s Hospital,
which will materially benefit from the
funds derived by the performance.

* * *

The first prize for military band
music at the band competitions held
at the International Musical Congress
at Havre last month was won by the
band of the Royal Artillery (Woolwich).

* * *

An attractive programme was given
by the Royal Artillery (Mounted)
Band from Aldershot during its visit
to Blackburn. Crowds visited the
Queen’s Park and listened attentively
to the music, which was beautifully
rendered. E

Photo. reproduced by kind permission of Hawkes & Sons.)
The Great Cen[rul and Metropolitan Silver Prize Band, which under
H.-M, W. Smith won, on June 5th last, the Hanwell Contest,

Kneller Hall
Band opened up its
season’s  engage-
ment at the Terrace
Gardens, Rich-
mond, by giving
one of the finest
programmes  ever
attempted at this
popular resort. It
1s anticipated that
the engagement
will be a record
success,

* * *

greatly enhanced
by combined band performances. The
first of these was given by the massed
bands of the Cheshire Regt. and the
8th King's Royal Hussars, under the
batons of Bandmasters W. J. Cheesman
and T. Underhill respectively. Several
well-known bands are engaged for the
Halifax band season.

* * *

Among the successful bands that
have already appeared on the Cliffs
Bandstand (Southend) are those of
the 3/6th Dragoon Guards (Band-
master Mr. A. V. Barwood), and the
12th Royal Lancers. Both these com-
binations have made many friends,
and a return engagement is practically
a certainty for the near future.

* * *

Bandmaster Hopkins, with his band
of the 13/18th Hussars, made his third
appearance at Hastings, and his many
admirers gave him a real welcome.
The visit was highly successful.

* * *

The band of
the Royal Marines
was unfortunate in
having very bad
weather during its
visit to Tunbridge
Wells, which
greatly affected the
attendance of the
public, but the
music submitted
was of a superior
class and was much
appreciated by
those who had
dared the ele-
ments. The band

g) also plet u
week's engagement at Tunbridge Wells.
* * *

of the 11th Hussars (Bandmaster T.

The following bands have recently
appeared at the places indicated :—

Royal Artillery (Mounted) and 2nd
Bn. North Staffordshire Regt. at
(oventry ; Don Pedro’s Mexican Band
also at Coventry. The 1st Bn. Seaforth
Highlanders at Nottingham. Royal
Tank Corps at Royal East Sussex
Hospital Féte, St. Leonards. The 2nd
Bn. Hampshire Regt. and the 1st Bn.
King's Own Royal Regt. at Westcliff.
The 5th Bn. Gloucester Regt. at the
Public Park, Gloucester, for the season.
The 2nd Bn. East Lancashire Regt.,
the Gordon Highlanders and the
Torquay Military Band at Torquay.
The 1st Bn. Wilts Regt., and the 2nd
Bn. East Yorkshire Regt. at Worthing.
The band of the 2nd Bn. Cheshire
Regt. (very popular) in the Groves,
Chester, and the King’s Own Royal
Regt. on the Leas Bandstand, Folke-
stone.

* * *

The 2nd Bn. Royal Welsh Fusiliers
refused an engagement to perform
at Wrexham on August Bank Holiday,
as the terms, as offered by the com-
mittee, were not suitable.

* * *

Silver drums for use on ceremonial
occasions, bought with £1,000 be-
queathed to the 1st Bn. East Surrey
Regt., stationed at Hong Kong, by
Mrs. Walker, have been consecrated
and formally handed over to the
battalion by Mrs. Luard, wife of
Major-General Luard, commanding the
British troops in China.

In 1925, when the men were
stationed at Agra, a fever epidemic
carried off five officers and several
men, Mrs. Walker’s son, a licutenant,
among them. The money was left as
a memorial to the son.

Brass Band News

The following are the results of
recent Brass Band Contests :—

Leigh (Lancs), June 5.—1st Prize,
Foden’s Motor Works; 2nd, Carlton
Main; 3rd, Wrighton & Heskin;
4th, Dobeross ; 5th, Sowerby Bridge ;
Gth, Creswell Colliery. Second Section
—1st, Cadishead Public ; 2nd, Abram
Colliery ; 3rd, Atherton Public; 4th,
Leigh Borough.

Hanwell, June 5.—1st Prize, Cal-
lender’s;  2nd, Croydon Borough ;
3rd, Wolverton. Second Section—1st,
Poplar & Bromley; 2nd, Lambeth
Borough ; 3rd, Ilford.

Douglas, 1.0.M., June 5.—1st Prize,
Skelmersdale Old; 2nd, Denton
Original ; 3rd Blackrod Public; dth,
Oldham Rifles.

Spondon, June 5.—1st Prize, Dove
Holes; 2nd, Long Eaton; 3rd,
Pleasley Colliery.

Chesterfield, June 5.—lst Prize,
Bolsover Colliery; 2nd, Hickleton
Main : 3rd, Hasland.

Henley-on-Thames, June 12.—1st
Prize, Great Central & Metropolitan ;
2nd, Hanwell; 3rd, Morris Motor
Works. Second Section—1st, Maiden-
head Town ; 2nd, Newbury Town.

BESSON
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Presentations for excellent services
were made to the secretary and
treasurer, Messrs. T. Tipton and W,
Davies, of Varteg, Pontypool, Brass
Band.

* % %

About forty Brass Band Contests
will be decided in England during the
present month (July). These contests
cxtend to nearly every County, and,
notwithstanding trade depre n, it
looks as if the bandsmen will line up
in a truly sportsman-like manner.

x % %

The L.C.C. have published the band
arrangements for the Council’s parks
and open spaces for the summer
season (Booklet No. N.2443, price 4d.).
Eighty bands in all have been engaged,
including bands of the Brigade of
Guards and of the London Regiment.
The publication includes, in addition
to particulars of the band perform-
ances, details of the arrangements
for concert party entertainments and
for dancing, and also a guide to the
tramway routes to the parks and open
spaces.

* *

The Australian Silver Band has
arrived here and is, at the time of
writing, on tour in the Provinces.
Besides having a first-class combina-
tion of picked musicians, a * Saxo-
phoneless ” Jazz Band is also featured.

* * *

Wednesbury Town Council has made
very elaborate arrangements for per-
formances in the public parks. The
following bands are already engaged
by the Council: Bescot Silver, Wil-
lenhall, Darlaston Town, Wednesbury
Borough, Walsall and West Bromwich
District School band, Wednesbury
¢ Shaft ”’ Prize band, ete.

* * *

In the various Sunderland Parks,
in addition to the bands of the Guards
from London, the following brass
bands are engaged to appear during
the season : Sunderland Constabulary,
Harton Colliery, Herrington Colliery,
Wearmouth, British Legion, Dept-
ford, 7th Durham Light Infantry,
Sunderland Tramways, Sunderland
Shipbuilding band, Silksworth Colliery,
Murton Colliery, Ryhope Colliery,
55th Medium Brigade, R.A., Boldon
Colliery and the local Salvation Army
band.

% * #

The new ornamental bandstand on
the verge of Llandudno Promenade
is now in use for evening concerts
given by Llandudno Town Band.
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WALK :: ::

Many bands are paso-dobling with
the new one called “ Sevillia” from
Francis Day. Several are, in fact!

* * L

A lady asked the American trumpet
player the other night if the band
knew “ My Lotus Flower.” * Dam(e)-
asc-us!” was the prompt reply.
“Ofcourse | (Cavendish.)

* ok

Twenty to one, bar one! Bar
which one ? ““ Barcelona,” obviously.
A 6/8 :iot. (Cecil Lennox.)

* % x

“(an you play ‘Love Me’?” the
pretty little thing asked the leader.
“Can I . .!” said he. She was
more than satisfied. (Vocal waltz,
Keith Prowse.)

*  x %
R The belle of the ball. ““ Oh, You
Lulu Belle!”  Ring up Lawrence
Wright.

* * *

Little and good is *“ Five Foot Two,
Eyes of Blue.” Does she go down
well ¢ Ask Francis Day.

* %

The new tango may “ Play My Heart
Away,” but it has a very beneficial
effect on a bad-liver. (Keith Prowse.)

4 & =&

*“ Jack in the Box " is the irrepres-
sible fox-trot novelty of the day.
Only just published by Lawrence
Wright, but keeps popping up.

* * *

Why does the new fox-trot, * Be-
cause You could have Had Me
Once,” remind one of a lovely
cucumber ? Because it *‘repeats”
well! (Peter Bernard.)

* * *

The biggest factorin every ** test "—
“ Summer Rain ”’ | It’s flooding every
ballroom. (Lawrence Wright.)

*  x  x
_“Lady Letty (The Ruler of My
Heart)” is onme of those waltzes
which put you in that expansive
mood. The ruler put round the heart
would show a swelling of some inches
after this waltz has been played.
(Chappells.)

* *

*“ Cecilia” can be yours for the
asking. Go to France this day and
hunt her. (Francis, Day & Hunter.)

The waltz of universal language,
*Speak.”  Played and sung the world
over. (Lawrence Wright.);

* * *

There are two most popular kinds
of *“ hop " to-day—Dboth indispensable.
There's the anti-pussyfoot variety of
ancient delight, and the *“ Dickie Bird
Hop,” a chirpie modern fox-trot from
Keith Prowse.

* * *

The hen-pecked trombonist thought
of rolling-pins and smashing crockery,
but everyone else of romance, when
the band struck up the lovely waltz
¢ Memory's Melody ” (Cavendish). The
inevitable encore was demanded, and
the disgruntled one suggested ™1
Wish I'd Bought My Missus on the
Hire Purchase System.” More encores.
(Cavendish.)

* *

A very insistent song is ““ Pussy !
Mee-Ow ! Keeps every one up at
night, a sure sign of *something
doing” in the ballroom. (Cecil
Lennox.) . . ”

He was kicking wildly and, to her,
painfully. “ What's the tune 2 he
asked. *“ I'd rather Charleston,” said
she. A topping tune and really, I
would.” He improved. (Chappells.)

* * *

Tune up the band for * Tune Up
the Uke” and let ’em hear that
uke an-swer. (Francis Day.)

* * *

Wherever waltzes are played so is
“Say That You Love Me.” Venus
must have had a hand in it, (Lawrence
Wright.) > n 8

Don’t worry, *Croon a Little
Lullaby ” and get the best out of a
fox-trot. (Keith I:rowae’.)

*

What's in a name ? Quite a lot if
it’s ““ In the Name of Love,” a waltz
which will put the hoodoo over all
dancers. (Worton D.wi:!.)

* *

There's only one thing more delight-
ful than a perfect summer night, and
that is a perfect fox-trot Night.”
Both make the *stars” scintillate !
(Lawrence Wrighl.)'

*

Get rid of that tired feeling with
“ Sleepy Time Gal,” a new one which
takes the rot out of fox-trot. (Francis
Day.)

— 56 —

Bands which are tired of hearing
their inspiring renderings of paso-
dobles danced to the clod-hop should
feature ** Rosita,” which is published
with description of how to dance the
paso—pass(o)bly. (Francis Day.)

*  x  x

Because “1 Never See Maggic
Alone,” she never gets into trouble,
She’s always too much in demand in
the ballrooms ever to be outside.
(Cecil Lennoxr.)

% %

“ What's this called 2" said the
dancer, en route, to the leader. *I'm
Crazy ’bout the Charleston,” replied
the baton-waggler. *“So am I—at
least, about this one,” quoth the
enquirer, »xecuting a pretty savate
against a harmless loiterer. (Chappells.)

* % x

“T'mso Terribly in Love with You,”
the new waltzsong, is simply ravishing.
All dancers will enjoy being ravished
with the new Francis Day sensation.

% %

There are many songs about love
but only one ‘Song of Love” fox-
trot, as published by Keith Prowse.
Luv'ly!

* %

If you want to send the dancers
home, don't play ** Good-Night,” the
tremendous fox-trot from Lawrence
Wright. Worth encoring and worth
repeating.

x =

Extract from a new song rage:
“While you whisper ‘ Nighty,
Nighty.”” ~Sounds naughty, naughty,
doesn’'t it? At least, it's blue—
“ Mighty Blue” | (Francis Day.)

* % %

It was “ A Night of Love.” They
were locked in each other’s arms.
They were in ecstasy, and they went
the giddy limit—of the ballroom.
Such was the new waltz from Chappells.

* % %

Rare and refreshing fruit! “1T
Want a Pie with a Plum In” If
there’s anything wrong with your
system, this is the plumber. (Worton
David.)

- =

The resident band of a popular
palais failed to play * Picador™ the
other night—see ** Situations Wanted.”
(Lawrence Wright.)
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WHO'S WHERE?

E. L. BRIDGEWATER
XYLOPHONE & MARIMBA

15, St. Anne’s Park Road,
All Farthing Lane,
WANDSWORTH, S.W.18

COLLINS' ORCHESTRAS

as supplied
Queen’s, Highcliffe and Grand Hotels, Margate:

Palais, Derby ; Elite Theatre, Nottingham ; and
New Verrey' l Restaurant, Regent Street, London

BANDS SUPPLIED FOR ALL PURPOSES

Patace House, SHAFTESBURY AVENUE, Lo:n:u

CECIL ELGAR'S
DANCE BAND

The Premier Dance Band of the LO.W.

ANY NUMBER OF INSTRUMENTALISTS

All S,
Cr::l'lmElgar “ Corelly,” Freshwater, 1.O.W.

*Phone : 31 Freshwater

KEL KEECH
AND HIS ORCHESTRA

All Comms.:
42, OLD BOND STREET, LONDON, w1

JACK HYLTON'S
KIT-CAT BAND

under the personal direction of

AL STARITA
The Kit-Cat Club, Haymarkst, London, S.W.

LESTER JAMES BAND

FOR ALL FUNCTIONS—TOWN or COUNTRY
Any number of performers
Straight and Dance combined
Five Years at the Alexandra Palace.
14, Firs Parade, \lus“el\ Hill,
London, N, 10.
*Phone: Mountview 0552.

H, MAJOR DOVE
and his

HAVA BAND

now playing at the
GRAND HOTEL and
LAWN TENNIS CLUB
FRINTON - ON - SEA
All comms. until Sept.,
Warwick Castle Hotel,

Clacton-on-Sea

‘Phone : 24.

JACK HOWARD

COVENT GARDEN BAND

Oiympla Dance HallLondon. oy Opes Howse
mrpla Dence ol Lo o Fologuan

Now AT VILLA MARINA, DOUGLAS, 1.O.M.,
where please nddrun all mmmunk,nlans

JACK HYLTON

42, Cranbourn Street, London, W.C.2
Regent 4654

Now at The Kit-Cat Club, London

JEFFRIES

AND HIS
RIALTO ORCHESTRA
MARINE GARDENS BALLROOM
EDINBURGH

LES. NORMAN

AND

HIS ORCHESTRA

AT THE
EMPRESS ROOMS

Royal Palace Hotel,
Kensington,
London, S.W.

THE
OMEGA COLLEGIANS
The only British University trained
S Players Palais Band 17 Instruments
Now at Popular State Café, Liverpool.
All Comms :—Harold B. Millar,
4, Dundonald Road, Glasgow, W.2

PHIL'S DANCE BANDS
(3-20 Performers)
Specialising in Private Engagements
Straight, and combined dance and straight
combinations for all functions
17, King’s Avenue, Muswell Hill, London, N.10
'Phone: Mountview 3778

VACANT

BERT RALTON
HAVANA

ON TOUR IN VARIETY

ORIGINAL BAND

Recording exclusively for the Columbia
Graphophone Co.

All Comms. :—
Flat 10, Lindsay House, 171, Sh.-nabury Avcnue
'Phone: Gerrard 3907. , We

GWEN ROGERS'
ROMANY PLAYERS

From the London Coliseum, the Royal Opera House
Dinces, Olympia Dance Hall and Sherry's, Brighton
Ladies’ Bands supplied from four musicians upwards

All rammummnaru fo Gwen Rogzrs 25, Heathfield
s, Chiswick, W.
Tdephom Chiswick | lsaa

THE SUMMIT FOUR
Playing 17 distinct and ceparate
instruments.

Are now open to accept engagements.
All mmmunl{nﬁons
The Summit Four, c/o "“The Melody Mnkrv

SYNCOPATED
HARMONY FOUR

The cheery dance-band.
Available at short notice for private dances.
w. Br)cc 145, High Holborn, W.C.x
'Phone: MUSEUM 5I87

KAY WEbTWORTH

AND HIS ORCHESTRA
Now at The Corner House Café,
Dale End, Birmingham
Al comms.: 25 Woodthorpe Road.
King's Heath, Birmingham

JOHN WHITTAKER

‘Tuba Virtuoso and Principal Double Bass

Now with The New Princes Toronto Band

All comms.: " Crieff,” Westmead Rd., Sutton, Surrey

JOSS WlTHERS
AND HIS
WHELDALE DANCE
Now appearing at
THE BRIXTON PALAIS DE DANCE
Private "phone = = New Cross 1095

BAND
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12 Monthly Insertions £1 17 6
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“The Melody Maker and British Metronome’
is now obtainable of all Newsagents and Bookstalls




