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LESE MAJESTE

« Live pure, speak true, right wrong, Sollow the king—

Else wherefore born.”

DEMANDS upon the wit of a
cabaret comedianare, of course,

much more exacting than
those which are catered for by the
funny men on the boards.

THE atmosphere of the night club
is so much more “intimate”
than that of the necessarily larger
theatres and halls that a set programme
becomes at once too *‘stagey” or
too “forced.” 1If the artist cannot
patter and crack a spontaneous joke
with the visitors, he will fail to get the
laughs. It is not unusual for the
dancers to join in with ribald inter-
jections, when the gift of repartee
becomes almost a sine qua non.
The_ cabaret comedian is, therefore,
entitled to the fullest sympathy, and
many faults must be forgiven him.

WHILE we have nothing to say
against Mr. Tex McLeod as a
cabaret artist, for undoubtedly he has
the knack of getting “on terms”
with his audience and possesses a
rich vein of Lumour—two essential
points for the successful artist—we
find him guilty of transgressing one of
the most jealously guarded of the
unwritten laws of this country.
WE are a democratic people royally
governed by a constitutional
monarchy, There are few English-

—TexNysoN (in “Gareth and Lynette™)

men who do not reverence the names
of our Royal Family. Thus, it is an
incredible thing for a comedian in this
country to attempt jokes around any
of its members.
NEVERTHELESS, Tex MeLeod, who
is an American, has so far for-
gotten the respect due to the consti-
tution of the country which has been
pleased to welcome him and provide
him with a means of livelihood, as to
make remarks intended to be humorous
but which are in the very worst of
taste, about its Royal Family. It is
deplorable but all the same true.
We heard it ourselves during a recent
visit to a London club when Mr.
McLeod was presenting a cabaret turn.

MADE about humbler personages,
these remarks would have been
insulting but, at the same time, so
lacking in general interest as to be
not worth mentioning. Their reference
to Royalty, however, lent them a
glamour the benefit (if any) of which
Mr. McLeod apparently thinks reflects
on himself.
THERE is no objection to anyone
obtaining such applause as he
finds he can get by mentioning the
Royal Family; but only providing
such mention conforms to the laws of
ctiquette and good taste.

o

MOST of the visitors present were
silent and embarrassed during

this part of Mr. McLeod’s perform-

ance, although one or two, through :

sheer nervousness, felt constrained

to indulge in a few inane titters,

speedily choked in their throats,

however, when some more robust

English gentleman audibly exclaimed |

in no uncertain tone: * Of all the

damned cheek ! "—thus expressing the

views of the majority.

HESE five words—"“Of all the
damned cheek ! "—were as effec-
tive as any in our English vocabulary, b
and could not have been better chosen 2
for the purpose of ramming well down 1
the throat of the transgressor that the
British love of good taste and fair
play, above all to our Sovereign, is
not to be violated by any person,
even when cloaked under the guise of
humour,
APPARENTLY Tex McLeod has
not found time to assimilate
these ideas by his own observations ;
and so, lest his tongue should in-
discreetly urge him to a continuance
of these, or other, efforts in similar
bad taste, we dedicate to him, with the
best of goodwill, these few hints on
essential etiquette.

Tue EpiTor.
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.+ A Bother with Glover ::

THERE is a geniality and person-
ality about Jimmy Glover which
stands him in good stead when
conducting an orchestra, and, to a
certain extent, when he takes up the
editorial pen. Unfortunately, cold print
does not invariably bring the person-
ality of the author before the eyes of
the reader. Thetwinkle of the eye, the
humorous set of the lips and the fun
in the voice which may all have been

besent when the manuscript was: -

dictated, vanish one by one under
the soulless pressure of the printing
machine. The printed message  may
then be interpreted in many different
ways and banter falsely construed
as malice.

These facts were well exemplified
in a recent issue of The Stage,
in which Jimmy Glover conducts the
regular * Music Box” feature. On
this occasion he treated us to a few
comments on Rudy Wiedoeft and the
coming end of jazz. Maybe he was
* funning,” at least his style would
indicate it, but between the lines he
becomes suspect of seeking the noto-
riety of the Dr. Cowards, Signor
Mascagnis, and others who so earn-
estly and avowedly desire the end of
syncopation.

Jimmy Glover refers, firstly, to the
journalistic appreciation of the general
press on Rudy Wiedoeft's recent
saxophone demonstrations, stating
that since he plays “ anything but
jazz,” his technique on this * much
maligned ” instrument might perhaps
(this rather grudgingly admitted as
we think) after all be of some use in
the best company. It might even
stimulate a last flutter in ** poor old
Jazzabelle,” whom, he is afraid, is
past redemption and ** doomed to die
of syncop(e)atior.”

Let us examine these comments and
put matters torights. Whether serious
or jocular, Jimmy Glover will find us
ready at any time to meet him in
either mood, but, even at the risk of
being thought humourless, we will,
for this occasion, take his words as
being a jovial pronouncement of his
serious convictions.

Rudy Wiedoeft is a master saxo-
phonist.  More, he is a missionary
who has come to this country with
two objects: Firstly, of course, in
search of adequate remuneration, and
secondly, as his type of programme
shows, to prove to all critics that a

saxophone is, while being essentially
the soul in the syncopated orchestra,
of equal importance in the * straight
band if only symphony players would
humour its characteristics instead of
racking its nerves.

It is quite possible that, at the
time of writing his comments, Jimmy
Glover had not actually heard this
artist and was merely paying lip service
to those who had, and who, at long
last; had- perforce to admit that-the
saxophone was something more than
a low-comedy joke.

1f that is 86, Jimmy Glover is in for

a revelation, and will, at some future
date, pay a less grudging acknowledg-
ment to a great instrumentalist.
We would like him to know, however,
that Rudy Wiedoeft certainly does
not ** play anything but jazz,” He
is firet and foremost a dance musician.
When in the future the Chester
Hazletts and Rudy Wiedoefts have
succeeded in establishing the prestige
of the saxophone to the point of it
being promoted to a position of first
importance in symphony work, as
indeed it will be, we insist that the
credit for its discovery goes to the
dance-musician who to-day is the butt
of all musical big-wigs. Let the critics
understand then, that Rudy Wiedoeft
has always been, is now, and ever will
be a son of that same ** Jazzabelle "
in whose system he is raising, according
to Glover, a flutter of the divine spark.
Time will undoubtedly prove and
justify the merits of syncopation.
This commentary of Jimmy Glover
is the writing on the wall. Although,
doubtless, he did not expect us to
take consolation from his words, he
has, by his half-admission, set the
clockwork of vindication in motion,
The progress of saxophonists, banjoists,
trumpet-players, trombonists, pianists
and drummers is all on a par. Even
to-day, the dance musician on the
ancient instruments is teaching the
straight player more than he can learn,
and the performers on modern instru-
ments, instead of being held up to ridi-
cule and reviled, will shortly be revered.
There is no sign of cardiac trouble in
syncopation, judging from its present
virility, but there is a decided appear-
ance of gastritis about symphony.
There is, too, only one doctor who can
prescribe for this sickness and, strange
to say, hvr/Jmmi-, given her by the
great .l/n‘h‘; highisély is ** Juzzabelle |

The
Birthday Honours

Dr. Henry Coward, for services to

music, has been made a Knight.
* * *

This announcement has caused many
heart-burnings amongst jazz fans, who
want to know :—

WHY Paul Whiteman has not been
made President of the U.S.A.;-in view
of the money he makés.

WHY Jack Hylton has not been
made a Chevalier of the Legion
d’Honneur for his services to
“Horses.”

WHY Debroy Somers was not given
the title of the * Duc de Savoie ” on
his retirement. ’

WHY Teddy Brown has not been
created a Baron, since he looks like
one.

WHY our friend at the Carlton is
not created a baronet, since Sir Birt
Firman, Bart., sounds so nice.

WHY Paul Specht, for services to
international reciprocity, should not
be made a Count to help him count
the unemployed.

WHY Jack Howard has not been
made * Basha * of Villa Marina, since
he is so handy with his mitts.

WHY Al Starita has not been
created “* Mandarin Kit-Cat,” since
his boys like the title.

WHY Bert Ralton hasn’t been made
a K.G., since his abilities are so elastic.

WHY Percy Bush should not be
appointed King's Perruquier.

WHY Leon van Straten is not likely
to be called a Burgher.

WHY Horatio Nicholls should not
make the “P” silent in * Pearl”
and become ** Earl of Malabar.”

WHY Bennett should not become
** Great Scott.”

WHY 8id Firman should not be
made Superintendent of the Station.

WHY all lady musicians should not
be Dames, since they were born that
way.

WHY Ramon Newton should not
be made an Eisteddfodd.

WHY, for the sake of economy,
Alfredo shouldn’t become Sir Alfred O.

WHY Leighton Lucas shouldn’t
*arrange " to become a Lord.

WHY the Editor shouldn’t be made
Lord Chamberlain to improve the
performances of all dance bands.
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Sickness and Substitutes

OUR IRONIC TALK :: ..

IT comes to every one in turn to be
sick ; but the crotchet-crusher of
to-day undoubtedly has a phen-
omenal capacity for raising his tem-
perature, or lowering his complexion,
apparently at will. It is done with
the same ease that the thwarted dam-
sel opens the floodgates of her tears.

At stirring times, when horses are
coughing at Goodwood, test-cricketers
are having a nap at the Oval, or Walter
Hagen is lecturing at Gleneagles, the
health of musicians slumps to zero, and
medical advisers, who can be relied
on to certificate them as requiring an
immediate change of air, are at a
premium.

Before the invalid can depart with
his pyjamas and toothbrush, however,
he must, in duty bound, find an
*“ acceptable substitute ” to take his
bentwood ontothe bandstand and pro-
duce similar noises to those which at
stated times it has been his wont to
make.

Now * substitutes ” are a collec-
tion of types which need a lot of
understanding.  They congregate at
given points, such as the *Street of
Hope ” and ““ The Pig and Whistle,”
where they wait with evil intent for
any musicianly looking fellow in plus
fours who appears particularly fit,
This “ tout ensemble apparently sug-
gests a serious malady, and is thus an
indication to the deputy that he is
likely to be called into being,

Having sighted his prey, the deputy
drags his noise-maker case into view
(the noise-maker is not inside—
“uncle ” has it), brushes off the cob-
webs, assumes an expression of con-

STOP PRESS

NEWS WILL

BE FOUND ON
PAGE 52.

Rapidly the contract is made—
usually in the form of a short con-
versation on the following lines :—

InvauD : How much ?

Depury : What for ?

INvALID : Three hours.

Deputry : Where ?

INvau : The Sceptre, Wisham.

Deruty : Three quid.

INvaLD : Rats !

Deputy : Two pounds ten.

INvaun: N.B.L.

Deruty : Two pounds five.

Invau: N.B.G.

Deputy : Do you think that T work
for love 7 Two guinecs.

Invauo: It's only one day—not
the week !

Depury : orl rite. Make it quids.

InvaLip : Do you think my name’s
Rockefeller, or that T run the band ?

Derury: How much will 30s.
hurt you ?

Invau: Terribly.
12s. 6d.

DEPUTY : Any expenses ?

INvau : That includes 10s. ex-
penses, but Ill lend you my bike,
which will save 7s. 6d. for the taxi
home. We’ll share the saving,

DEPUTY :  That leaves 8. 9q.
all told.

1 can offer

fidence, and commences mentally to
work out the one problem of any
importance—fees,

Whether the contract between the
invalid and the deputy is direct, or
whether it is effected through the
medium of a third, fourth, fifth or
fiftieth party, the result is invariably
the same. The choice of an * accept-
able substitute” is limited by the
searcher therefor to the first bright
lad who rolls up with what may look
like an instrument.  He is never by
any chance called upon to demonstrate
his ability (so he is quite safe), nor yet
invited to produce any testimonials,
Probably he can't play a note, but it’s
all the same to the *substitute "
seeker,

ORGHESTRAL SERVIGE

1 Dar

CHAS.
t PETER 3
NEW X RD  STREET
LONDON, W C.1

Invaum: Yes. I didn't realise
that. I'll give you 7s. 6d. inclusive,

Derury : Sure you can afford it ?
All right.  You're on.

After these careful negotiations, the
one departs on his convalescence, and
the other to borrow a clean (?) dickey,
a little liquid sustenance, and—an
instrument,

In due course the dirty work begins.
The leader has a fit, the rest of the
boys get drunk, the patrons get fewer,
the deputy gets the * bird,” and
(but only if he’s lucky) 7s. 6d. So far,
80 good.

Next day—or next week, possibly
next month—the invalid returns.

After a light lunch, consisting of
twelve courses, including a savoury
of roast fowl and Yorkshire pudding,
he feels slightly better. Wisely, how-
ever, he shows no sign of this approach-
ing restoration to his pristine vigour,
but enters his work house with bent
knee, puckered brow and an * "acking
cawf.”

All around him are stony faces. One
directly in front of him has hair
standing on end and eyes bulging out
like hat-pegs. It is the leader'’s! A
torrent of words is ejected through
clenched teeth, a fleck of foam develops
at the corner of a mouth, and all the
signs of angina pectoris and galloping
rabies chase each other over a hectic
visage like fleas round a hencoop.

The prodigal moans and passes a
weary hand over his brow. His chest
heaves in the agony of one who has
struggled from the death-bed to
resume a martyrdom to duty. Occa-
sionally he manages a groan of utter
exhaustion.  In due course the leader
is led to believe that he is accusing an
all but dead man, and compunction
takes the place of abuse. Soon he is
even acting wet-nurse to the hero,
who, under such treatment, but with
tactful delay, recovers normality, and
is finally stood drinks by all to cele-
brate his return. ’

* * *

Do you see the point ?

The wise guy who wants a day off
finds an * acceptable substitute,” but
one who, in no circumstance, is going
to prove so acceptable as himself. It
is the law of self-preservation and the
peculiar secret of the sick but slick.

It has one disadvantage. Tt can be
practised once too often.
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A Special Message fto

DANCE BANDS!

E have issued twelve new Orches-

tral Numbers picked from the

catalogues of Continental and
American publishers. Each is an established
success 1n its respective country of origin.
Recognising that music-in-the-Dance-hall
to-day is an important factor in helping to
popularise new works, we have decided to
offer Leaders ANY SIX or the entire
TWELVE WORKS at less-than-the-actual-

printing-cost!

Our offer is:

Any 6 All 12
for for
5/- 9/-
Vv V

These are all Special Arrangements and
contain parts for three Saxophones and
Banjo in addition to the wusual Piano-
Cond., Strings, Wood-wind and Brass

Write for these to-day and keep up-to-date!

“BIG WHITE MOON”
‘HUGO,YOU'VE GOT TO TAKE ME WHERE YOU GO '
“HE MISSED HIS TRAIN AGAIN"
“l DO, I DO! DON'T YOU?"
“YOUR STAR WILL SHINE"
“ALWAYS WANTING YOU"
“POPA’'S GOING GAY!"
“SLIPPERY FINGERS"”

“3 LITTLE HAIRS"

“BLUE LOU-LOU"
“PRETENDING ™
“SEVILLA"

Dix Limited -

London
Faraday House, 8-10, Charing Cross Road, W.C.2

B ) e
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Billy Mayerl School.
. . L]

The Rolls-Royce of Cor-
respondence courses.

Modern Syncopation for
the pianoforte.

Still the only successfu!
method.

Postal tuition in your
spare time.

Hundreds of delighted
students.

. . L]
And hundreds again.
L] . L]

Special Summer Offer
closes August 31.

. . Ll
Your chance is NOW!
Ll . .

Mention “Offer
M,” and write to
the Schocl at
29-31, Oxford
St., London, W.1.

Septemberiwill
be too late.

Drummers! asx
about the new drum
course.
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.. The Truth About the Charleston ::

Is the Music or the Dance at Fault ?

By EDGAR COHEN

WEhaverecently been treated to one
of those sudden and seemingly un-
accountable outbursts which —always
appear to develop when anything
new is going well. This time it is
against the Charleston. If one helieves
in the saying that history repeats
itself, it was only to be expected, as
exactly the same thing happened
years ago when the old-fashioned
waltz originally came into being, and
later when the fox-trot first introduced
itself.

In the case of the Waltz and the
Fox-Trot, the reason advanced by their
would-be extinguishers was that these
forms of dancing were indecent, and
although the accusation would have
been a very justifiable complaint could
it have been sustained, it was quickly
given the lie, and the Fox-Trot became
the national dance of the multitude.

The case against the Charleston is
likely to be lost in even shorter time,
as it is based on a statement which,
on the face of it, is formed on a fallacy.
It is said that the Charleston is
dangerous.

If the Charleston is dangerous, the
Fox-Trot and One-Step are more s0.
In the Charleston the dancers ** travel
only at a snail’s pace compared with
the rate of progress which exponents
of these other dances attain. It is said
that in the Charleston adjacent couples
are likely to get kicked, but after all,
no one can kick farther than the
length of his own leg, and it is a com-
paratively easy matter to keep out
of the way of those performers who
dance the Charleston so badly, since
their rate of progress across the dance
floor is, as I have said, comparatively
slow. The point that a good Charleston
dancer (and there are no more bad
ones than there are bad fox-trotters
and one-steppers) does not kick seems
to have been entirely missed.

The fact remains that in spite of
certain * deadheads,” and others with
“ vested interests,” the Charleston is
going strong. Its steps are seen on
every single dance floor where the
standard of dancing is sufficiently
high, and those responsible for the
management of ballrooms, who have
been foolish enough to try to “ban”

The Prince Dances

It is said, writes my friend at
Biarvitz, that the Prince of Wales
has been taking a few lessons in the
Charleston, and that each morning,
instead of his usual exercise in the
gymnasium of the Helianthe Hotel,
he has been practising the tricky
steps of the American dance.

That may be true or it may nol,
but he was certainly dancing the
Charleston one evening at the
Chdteau Basque at Biarritz re-
cently, and he was doing it with a
professional facility that suggested
some serious concentrated practice.

«Daily Express”

this dance, are having their ¢ instruc-
tions” openly defied.
* * *

A far more important matter con-
cerning the Charleston is that, until a
much greater majority of English
bands adopt the new form of Fox-
Trot rhythm, it is almost impossible to
dance a proper Charleston. This has
accounted for the invention of a new
step, very like the Charleston, but not

Tue Lonpon PAviLION,
Piccapitry Circus, W.l.
July 5th, 1926.
Sir,—

The general condemnation of the
Charleston dance on the grounds that it
originated among the Negro population
of America is, in my opinion, unjuslifi-
able. I think I am right in saying that
all the principal steps and ninely per
cent. of the minor movements of this so-
called " Nigger Dance " are nothing more
than adaptations from the old Sailors
Hornpipe.

Wllalp:ver the views of American dance
teachers may be, I am of opinion that
they use the steps of the Hornpipe as the
foundation of their Charleston teaching.

I feel convinced that if the steps of my

Revue are carefully walched, no one will
fail to detect the marked similarity
between these dances. Yel, because the
Charleston was originally boafv_ud in
America as a "' Nigger Dance” il is
accepted and invariably condemned as

such.
Yours faithfully,
Max Rivers,
Dance Producer.
The Editor,
Tue MeLopy MAKER. *

latest Charleston team in ochran’s |.

it, to fit the rhythm of the older-
fashioned dance bands, which is
nothing like so fascinating to dance.
It is called the ** Charleston ™ by those
who dance it, but it differs in one very
important point.

The proper Charleston rhythm is :—

4
-

v
Wms
0 4 Pnerl

L= j 7=t

The foot is lifted off the floor on the
first beat (1st quaver), returncd on the
second beat (3rd quaver), lifted again
between the 2nd and 3rd beats (Ath
quaver), returned again on the 4th
beat (7th quaver), and so on, changing
the foot every bar. But the average
English dance band to-day still plays
the old straight four beats in a bar—
strong beat, after beat, beat, after-
beat, thus :—

Gyt

e el

Therefore, to keep time with the
music, the foot must be lifted off the
floor on the 1st beat (Ist quaver),
returned on the 2nd beat (3rd quaver),
lifted again on the 3rd beat (5th quaver),
returned again on the 4th beat (7th
quaver), and so on. It will thus be
seen that the real Charleston rhythm
is destroyed.

Broadiy speaking, modern American
rhythm gets over this in a variety of
ways. The most popular is to play the
actual Charleston rhythm, as in the
first example shown in this article, or
to play the measures with the treble
clef notation divided up as follows :—

(which gives an accent on the 4th
quaver) either against a straight beat
and after-beat rhythm in the bass
(which prevents the rhythm appearing
too broken up), or with the bass scored
to rhythmically conform to the treble.

A little study of records byAmerican
and the more advanced English bands
will prove these statements.

Epcar COHEN.
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:: :: SNAPPY ANSWERS

oo

to Bright Correspondents
Misconducted by GEOFFREY CLAYTON

(This interesting departure will * be
a monthly feature)

We shall be delighted to answer
questions on any jolly old subject free
of all cost whatsoever. Enquirers should
enclose a postal order for £5. 6s. 3d.
to cover the nominal cost of postage and
packing ; and each question should be
accompanied by a sel of coupons cut
out of Tue MeLopy Maker, “ The
Church Times” and ** The Feathered
World” (or * From Piccadilly to
Leicester Square”).  All answers will
be delivered in plain vans and a free
life insurance accompanies the Editor.

Q. I cannot produce that “ wow-
wow ” noise on my trumpet; what
should T get for it ?—Ar. WEeTT
(Pump-by-the-Sea).

A. If it is a good instrument,
you should get about 5s. 6d. at
any second-hand dealer.

Q. I want to learn to play some-
thing, but I cannot read music. What
do you suggest ?—Awsrriovs (Upper
Gumbtree).

A. Snakes and Ladders.

Q. S.hould a trombone be well oiled
from time to time ?—A 1 (Burton).

A. Yes. The performer also.

Q. Can you tell me how to make an
American mute *—Fep-up (Brondes-
bury).

A. Slosh him one over the jaw.

Q. I am only a girl, but my friends
tell me that I am a sparkling ”
pianist. I want to become a pro-
fessional (musician). Can you tell
me how to get on? P.S—I am a
blonde.—* Basy ” PoLLy (Exeter).

A. No; but we can tell you how
to get off.

Q. I want to play in a dance band ;
can you tell me how to get a good
start *—S. N. 0. Use (Little Blith-
erington).

A. More than that. Come into
the office any Monday morning,
and we'll give you a good
shock !

* Not.—Epitor,

Q. I am learning the Saxophone,
but my neighbours are getting annoyed.
What should I do ?—Aw. To (Ashby-
de-la-Zouch).

A. Run like —!

Q. In timing my magneto the other
day, after taking the car down—

A. What the devil do you think
we are ?—a blinking garage ?

Q. What musical instrument pro-
duces  foot - notes ? — J. BUNYAN
(Bootle).

A. A shoe ‘ horn.”

Q. I am offered an American organ
cheap. How many stops should it
have ?—D1a. PasoN (Acerington).

A. Four; one for breakfast,
one for dinner, one when they
open, and one full.

Q. Can modulation to extreme keys
be effected by the enharmonic change
of one or more of the notes of funda-
mental discords, especially the chords
of the minor 9th and augmented
6th ?—BrGINNER (Leeds).

A. Er, yes . .. that is, no, I
mean. Have you examined your
batteries ? or perhaps one of your
valves is oscillating.

Q. In a small semi-amateur band
of four, what should lead ?—BaNk
CLERk (N.W.4).

A. When in doubt, always lead
trumps.

Q. After playing for three hours,
the notes seem to dance before my
eyes. What can I do about it —
J. WALKER (Scotland).

A. Bathe the eyes in warm
water. Use more cold water for
bathing the throat.

Q. I am a straight drummer, but
so as to be able to play for dances,
I have bought three cowbells, a tom-
tom and a pair of those whiskery
sticks. The top of my drum already
seems rather crowded; can you tell
me where to put these extras 2—T.
Paxt (The Chimes, Snaresby, nr.
Leatherhcad).

A. We can!

PERMITS REFUSED TO

FAMOUS AMERICAN BAND

As stated in our Syncopation and
Dance Band news columns, we are
informed that the Ministry of Labour
has refused a permit for a famous
American dance band to appear in
England. We understand no reason
has been given for the refusal, and we
are at a loss for an explanation of
what, on such meagre information as
we have, appears to be an unwar-
ranted action by the Government
Department concerned.

It is well known from our continually
stated policy that we are all out to
protect the British musicians, but we
feel it would have been of benefit to
them to have had an opportunity of
hearing the band in question, which is
one of the finest in America, and the
engagement of which would not, we
are informed, have thrown any
Englishmen out of employment. ’

We repeat that we do not advise
the wholesale introduction of American
bands or musicians into England, but
occasional visits of the best are not
only an education to us all, but whet
the public appetite for syncopated
music, thus directly creating engage-
ments for our own artists.

We are only biding an opportunity
to take up the whole matter with the
Labour Ministry when some infor-
mation we may have to give con-
cerning “ wire-pulling” by parties
with vested interests may astonish
the officials of that Department.

A WORD ABOUT THE
SEPTEMBER NUMBER OF
‘““THE MELODY MAKER "
With the coming of September and

the shortening evenings, dancing will
come into its own again, and indoor
amusements, in which music plays
the greatest part, will take on a more
vivid interest.

This revival will be reflected in our
September number, for, although our
summer issues have maintained an
even progress in spite of the fact that
most publications at this time of the
year publish abridged issues, we feel
that a big effort must be made to mark
the ndYent of the “real season’ by
){msentlng then our greatest produc-
tion to date.

In view of the extra demand for
Tue Meropy Maker which will
obviously come with the autumn
season, annual subscribers will have
the. comfort of knowing that their
copies are assured them. Why not
you ?

Foreword

I~ some cases, either from ignorance,
pig-headedness or fear for their vested
interests, the somebodies and nobodies
of the ““legitimate " orchestral world
have, as we all know, decried modern
syncopated music ever since its incep-
tion. Certainly they were justified ten
years ago, but this class of music has
so altered and improved as to be as
good as any other to-day, though
necessarily of a different character.

The saxophone having first made
itself generally known to the public
through the medium of the synco-
pated orchestra, these same some-
bodies and nobodies promptly decried
it in a like manner.  They looked only
on the surface.  They judged only
from what they heard from the
novices, who were to be forgiven a
great deal, in so much as they were
learning an entirely new (to them)
instrument. They had nothing to go
on except the example set by the very
few who were then using the saxo-
phone in symphony.  These musicians
could not only be counted on one’s
fingers, but, owing to their being
ignorant also, were putting the instru-
ment to such mis-uses that the blame
for the bad reputation it received
must be laid at their door, just as much
as at the door of the original “jazz
fiends.”

But all that is years ago. To-day
no one can deny that the credit for
correct tonal production on the saxo-
phone is due solely to the dance
musicians.  They alone are respon-
sible for the discovery of the boundless
beauty which lies dormant in it, and
which, even yet, is incompletely
illustrated.

And now, as a fitting step in the
triumphal march to success of both

Suggested by a visit to our
Editorial Offices of Rudy
Wiedoeft,the famous American
Saxophonist, whose portrait
appears on our front cover

The Melody Maker and British Metronome.

A GENERAL DISCOURSE :: ::

syncopated music and the saxophone,
there has arrived on a visit to our
country the famous American saxo-
phonist Rudy Wiedocft.

His performances in London have
both dumbfounded and confounded
the critics who, in the face of the
obvious, have been forced to admit
they arc converts to the fact that the
saxophone is truly musical and beau-
tiful, and as a reed instrument is
second to mone for *legitimate”
music.

There is one last stronghold the
critics are endeavouring to maintain
in order not to appear as completely
false prophets.  They claim—because
Rudy Wiedoeft, in an endeavour to
justify the use of the saxophone in
symphony, is now playing * legiti-
mate,” and not syncopated music—
that, even though he fosters the saxo-
phone, he does not sponsor jazz. They
forget that Rudy Wiedoeft has already
made a big name in syncopated music,
which he has only forsaken for the
reasons stated.

And who is this Rudy Wiedoeft,
who in a few short days can convert
the most wooden-headed of all critics—
the music critics ?

Here are a few words from his own
mouth, given to us when recently he
visited our offices :—

Clarinettist at Eight Years

O e
“ Musie,” said Mr. Wiedoeft, ™ has
been my life long profession, and the

clarinet was my original instrument.
I started to learn it at cight years
of age in Michigan, Detroit, my home
town. In 1903 my family migrated
with me to California, where 1 con-
tinued my studies under some of the
finest teachers of the day. My family
were all pruf«-ssionnl musicians, my
father, now dead, being a violinist,
my sister a pianiste, and my three
brothers playing trumpet, trombone
and bass respectively. We thus
formed a family band, and actually
worked engagements in the Imperial
(afé, Los Angeles, in the early days.

“ At that time music was such an
unlucrative profession that I more
than once endeavoured to give up the
game, and actually deserted into other
trades until the jazz hoom encouraged
me back on account of the good money
which artistes in it could command.”

How I Became a Saxophone
Player

“Tt was twelve years ago when I
gave up the clarinet for the saxo-
phone, because, to tell the truth,_I
thought there might be big money in
the novelty. This revolutionary move
on my part was not greeted with favour
by friends, relations or colleagues.
When I produced my first saxophone,
which, incidentally, T bought from a
pawnshop and carried home in a green
sack, T was asked * What on earth is
that Dutch pipe you have got hold
of 27 and other gibes were flung at me
insistently for a long time.

“1 can’t say I was surprised. I
knew nothing about saxophone em-
bouchure, could not learn from books
or tutors, as there were none, and the
fact that the instrument boasted just
one reed (I am now convinced it was
the one with which it was supplied
by the original maker) did not help
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matters. The first noises I made on
it were undoubtedly terrible.

My mother used to say she enjoyed
my home practice on the clarinet, but
when I started on the sax. she insisted
on me using the wood-shed—which I
did. Indeed, it became my spiritual
home, for I worked unceasingly in it,
possibly to confound the boys who
were all trying to chaff me away from
my newly found possession.”

I Give Up the Sax.

“And in the end they did. I got
disheartened—I now realise chiefly
on account of the poorness of the
instrument—and back the sax. went
to ‘uncle’s,” leaving me a few dollars
better off, but piqued and uncon-
vinced with my efforts.

“ After a time, however, I decided
to have another try, and, to force
myself to see it through, I determined
to sink so much capital in my next
instrument that, not only should it
be the best available, but, on account
of the money invested in it, I would
be forced to persevere with, and
extract a dividend from it. It cost
me 130 dollars, a big sum in those
days, and, as I couldn’t afford not to
get it back, I became a slave to the
instrument. As still no books were
published, T worked from oboe tutors
and parts.”

My First Public Performance on
a Sax.

_ “When I thought I was ready, I
invited a director of a big theatre to
let me try out my saxophone on the
audience. He wouldn’t be convinced,
th_ough. * On the clarinet, if you like,’
said he, ‘but not on that thing.’
However, under pressure he gave way
to the point of allowing me to let it
loose on the diners in the restaurant
attached. I think I played Schubert’s
‘Berenata,” Tosti’s * Good-bye,” and
one or two other pieces, and they
really did cause quite a sensation.
Everyone wanted to know what the
instrument was, and I do believe this
was really how the saxophone came
into*demand. It certainly was the
inception of my career as a dance
saxophonist.”

First Efforts at Composition

“My first negotiations with the
American recording companies for
saxophone playing were not very
successful until the Edison Co. agreed
to try me out on some of my own
compositions (I believe they didn’t
dare let me play tunes the public
knew). My first effort was * Valse

Erica,” which was so successful that I
have since had to become a composer,
a profession for which I had no idea
till then that I possessed an aptitude.
“During the last few years, of
course, I have given up my band, and
switched over to solo work. That
is how I happen to be fulfilling my
engagement at the New Prince’s,
London, where I expect to remain until
September. Yes. My broadcast from
2LO for half-an-hour on July 29 may
be repeated, and I am considering
certain offers to appear on the boards.”

- Work in American Cinemas

It may interest you to know that
in America it is not difficult to secure
i ative gag ts as solo
saxophonist on the boards, for,
although variety is rather dead, the
big cinemas pay good money for the
best artists to appear as turns. They
usually run one big feature film and
about four * acts,” each of short dura-
tion, say, from eight to ten minutes.

““This system of variety turns in
cinemas will, I think, undoubtedly
increase in England, and should
continually provide fresh opportuni-
ties for the best instrumentalists to
earn good money.”

Surprise at Standard of English
Musicians

* One thing that astonished me on
my arrival over here,” continued Mr.
Wiedoeft, *“was to find your dance
music 80 good and up to date. Bands
like Jack Hylton’s, the Kit-Cat Band
and the Savoy Bands are as good as
our best American units, and your
average suburban and provincial com-
bination is quite up to our standard

many places, especially since the dance
is credited with causing the recent
collapse of a big building in Boston.”

Practice Makes Perfect

“1 am convinced that dance music
is now a finally established musical
form and will survive so long as
present progress continues. But to pro-
gress, everyone must be continually
practising at whatever part of the
art with which he is concerned. Do
you know that, even to-day, when not
heavily worked, I put in from two to
three hours’ practice in every 24, and
never dream of starting my act until
I have practised at least one hour.”

Why I Use a C-melody

“T use a C-melody saxophone for
my work, as mnow that I have
accustomed myself to the fingering,
sharps and flats are all the same to
me, and I find the C-melody just as
easy as any other, irrespective of
which key I play in. Also, I think the
C-melody is undoubtedly superior in
sweetness of tone for solo work. It is
richer in the lower register, whilst the
Eb, being a minor third higher, is
therefore shriller and more difficult to
tone down.

“I don’t believe in changing from
one class of saxophone to another.
The embouchure of each is different
and players should stick to one
model.”

How to Change from Clarinet to
Saxophone

“ T was asked a little while ago to

advise a clarinet player of 30 years’

experifnce how to obtain a correct

for the same class of thing.

“1 am particularly impressed with
your greater attention to the melodic
results obtained in your bands. Modern
dance music is becoming more musical
every day, so that you are on the right
lines. So-called *hot’ playing will
never be tolerated in the near future
unless it is executed in an absolutely
musical way.”

The 6/8 Tempo and the Charleston

“ And talking about dance music,
I do not think the 6/8 tempo will
develop universally. It is a fine march
tempo, but hardly suitable for those
who understand the real rhythm of
the modern dance style.

** As for the Charleston, now that I
have seen it danced in London I think
there is more in it than I originally
realised. In America it is done so
eccentrically that it is being banned in

s )

8axof embouchure, as he wished
to take up that instrument, and what
exercises were necessary.

“This transition is by no means
easy and clarinettists usually start
with a very bad sax. tone. This is
}mcaum- the saxophone embouchure
is quite different to clarinet. It must
be much more relaxed than that used
for the clarinet which needs very
severe control. The same exercises
as those suggested in your article,
‘The Secret of Success,’ can be
usefully employed for this very
purpose.”

An Acknowledgment
“In conclusion, I want to ask you
to let me use your columns to thank
one and all for the wonderful reception
I have been given over here. England
and the English are real good,” and

I hope I may long be associated with
them.”

The Melody Maker and British Metronome.

. L100 Competition for British Arrangers ::

Result of Third Round of Series

HERE is yet one more chance
for those who have not yet
entered for this competition, or

who have hitherto been unsuccessful in
previous attempts, to step in. and
carry oft the laurels (to say nothing of
the cheque) which are offered to suc-
cessful competitors.

Orchestrations of the last number
to be arranged, viz. :—

« There’s a Shine for Ev'ry

Shadow,”
the piano part of which was published
in our last (July) issue, do not have
to reach us till August 16.

Those entering for this final round
of the series have the opportunity of
profiting from the criticisms published
in this magazine of previous entrants’
attempts, and also of comparing their
own entry with Ronald Munro’s
orchestration of * Carolina,” which
won the prize in the first round, and
which has already been published by
The Lawrence Wright Music Co.

X% k%

Readers who have followed the
announcements we have published
regularly will be aware of the aims of
the competition and the rules govern-
ing entries to it.

Briefly, the position is as follows :—

In each of our issues since March of
this year we have published the piano
part of a composition, and offered a
cash prize of £10 for the best orches-
tration of it. When all five numbers
have been considered by the judges—
Messrs. Debroy Somers, Bert Ralton,
Percival Mackey and Horatio Nicholls
—and the prize of £10 duly awarded
for the best arrangement of each—
these winning orchestrations will

again be carefully considered, and
a further
Cash Prize of £50

will be awarded for the best of the
five. Thus the winner will receive for
his effort a total of £60 in cash. In
addition, many of the large publishers
of this class of music are carefully
watching this competition, and it
may be said that the winner is likely
to receive a remunerative engagement
as soon as the final result is published,
and will thus he on the way to an
assured future.

The complete set of rules governing
the competition was published in our
March, April and May issues, and those
not already familiar with them can
obtain these back numbers. either by
ordering them through their news-
agents or bookstalls, or by applying,
either personally or by post, direct to
our publisher, at 19, Denmark Street,
Charing Cross Road, London. W.C.2.
Up to now the first three of the
compositions to be arranged have been
considered by the judges. The fourth
is at present in their hands and the
result will be published in our Sep-
tember issue.

x % *

As the competition progresses, the
aumber of entries for each round
increases, and it is clear that a great
interest is being shown by all. )

The judges were again faced with
the task of selecting the best all-
round arrangement, which was none
the easier because so many of the
entries contained many excellent
features.

As in previous rounds, many of the
contestants failed chiefly because they

have not yet learnt the use cf saxo-
phones in the modern dance band.
It was no uncommon experierce to
find a chorus where the first saxo-
phone was rightly given the melody
but was incorrectly supported by the
ond and 3rd saxes. Against the alto
saxophone melody the tenor saxo-
phone had often been given a part:
which would have been more suitable
for a flute, whilst the 3rd (alto) sax.
was used at the same time for counter
melody, rhythmic effects and l(-nds.-ln
in alternate bars. With the exception
of the winner, few entrants seemed to
have made use of that most important
form: Saxophone Trio. This is an
ideal mode of treating at least one
chorus.
» * * *

The £10 cash prize for the best
arrangement of
« Call Me Early in the Morning,”
the number selected for the third round
of the series in this competition, the
piano part of which was issued in our
May number, has been duly awarded
to—

Mr. PERCIVAL H. OSBORNE, of

¢ Homestead,”
Oaklands Road,
Bast Sheen.

Percival Osborne’s excellent
arrangement is of particular interest,
as he informs us that this is his first
attempt at making a modern dance
score. In a thoroughly good all-
round orchestration the only point
on which the judges commente('l'
adversely was the somewhat “choppy

h
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effect in the special chorus, which,
however, was by no means sufficiently
faulty in this respect to warrant serious
notice. A man who can turn his
hand to this highly-specialised branch
of musical study, and, with his very
first effort, win in open competition
the laurels being striven after by men
who have been at the game for long
periods, must be something out of
the ordinary.

Mr. Osborne tells us that it was only
from seeing the announcements of
this competition that he was prompted
to turn to this side of the art of music.

‘“ Before starting on my score,
which has been successful,” he said,
“1 studied as deeply as possible a
number of modern dance orchestra-
tions by well-known arrangers, in-
cluding Arthur Lange. I added the
knowledge I obtained from that to the
musical knowledge I already possess,
worked in a few ideas I have been
storing up for some time, and it has
all had a most fortunate result.”

Here is the remedy for those who
hitherto have failed. The secret of
success seems to be available to all
who care to take the trouble to look
at a few sets of parts !

Percival H. Osborne who is now
solo organist at the Globe Cinema
Theatre, Acton, London, isa thoroughly
trained musician, and for some time
has been acknowledged asa well-known
musical director, composer, organist
and pianist.

Born at Brighton, Sussex, when
only five years of age he could play
over 300 pieces of music from memory,
including operatics, classics, ete.

His first public appearance was

made at the
early age of
seven, since
when his ser-
vices have been
in constant de-
mand.

His serious
musical educa-
tion can be said
to have com-
menced when
he entered the
choir of the
Chapel Royal,
Brighton, as an
MR. P. H. OSBORNE alto, where,
under the late Miss Cecilia Burleigh,
Mus.Bac., he studied the organ, har-
mony and counterpoint.

Successively he has held the following
appointments :—

Assistant organist at St. Nicholas,
Brighton ; organist and choirmaster,
St. Mary’s; solo organist and
orchestral pianist at the Brighton
Aquarium until the Council decided to
discontinue the orchestra; musical
director at the Kursaal Theatre,
Bognor ; musical director and adviser
to the circuit of the Putney Bridge
(inema ; a similar appointment on
the Davis Circuit at the Edgware
Road Pavilion (now Blue Halls) ; solo
organist at the Finsbury Park Cinema
for P.C.T., Ltd.; two seasons as
M.D. at the Barnes Picture House,

JUST A REMINDER!
Entries for the 5th and final
round of this competition must be
delivered to us by August 15th.

and a season as M.D. at the new West,
Kensington Super Cinema.

In 1910 Mr. Osborne founded his
own orchestral combination of 26
performers—*“ The  Anglo-Austrian
Band.” This combination appeared
at the principal social functions on the
coast, including the Royal Sanitary
Institute’s Health Exhibition, Brightoh
Palace Pier and Worthing Pier
concerts, Brighton Mayoral balls, etc,

He also formed a combination known
as the Blue * Electra” Orchestra,
which received its inaugural engage-
ment at the first All-British Wireless
Exhibition, Horticultural Hall.

In 1923 Mr. Osborne won first prize
for composers in Messrs. Ascherberg,
Hopwood & Crew’s open waltz compe-
tition. He also composed the
“ Broadcaster March ” expressly for
the All-British Wireless Exhibition.

The winners of this Competition
to date are as follows :—
1st Round of Series (** Carolina ') :—
RONALD MUNRO,
57, Gloucester Road,
Regent’s Park,
London, N.W.
2nd Round of Series (** There’ll Come
a Sometime ') :—
RAY NOBLE,
3, Pendennis Road,
Streatham,
London, S.W.
3rd Round of Series (“ Call Me Early
in the Morning ') :—
P. H. OSBORNE,
“ Homestead,”
Oaklands Road,
East Sheen.
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. DAILY PROBLEMS AND ANSWERS :

F. C. B, QUEEN'S PARK, N.W.6.—Re
our issue of April, No. 4, under the
Keading of ** Performing Right Society,”

I should appreciaste any information

you can give me as to the position

of “gig” bands. What is the position
of a *gig” band playing in a private
house where, although no money is

taken at the door, tickets have n

idforin aid of some charity or other?
should be glad if you would pass to
me any definite news that you have.

As we read the position, the pro-
moters of the Charity have become
the lessees of the building for the
occasion and, are the parties upon
whom the duty of obtaining a licence
from the Performing Right Society
falls, that is unless the building is
one habitually used for entertainment
and is already supplied with a licence.

We believe that the Society looks
kindly on applications from bona fide
charities and would probably grant
a provisional licence without charge
for such an appeal.

Unless you yourself were the pro-
prietor or principal deriving benefit
from or promoting the entertainment,
no liability would fall upon you.

CoNTrACTLESS, B'HAM.—I have recently

started an engagement as violinist at
——. 1 wasnot given a contract, but
I have a letter from my employer
wherein he states that he engages me
for a period of four months and also
mentions the place where I am to
perform, the salary I am to receive,
and the number of hours per day I am
to work. Is this letter as good as a
contract and would it carry weight
in court ?

A written contract in the usual
approved style is nothing more than

documentary evidence, duly attested
by the parties thereto and witnessed,
of a mutual agreement. A letter is a
similar document. Statements made
in it are definite undertakings by the
writer(s) and the letter can be pro-
duced in any court as evidence of the
writer’s(’) intention.

The recipient of such a letter should
always acknowledge receipt of it in
writing, stating that he accepts the
terms and conditions stated in it.
This prevents the writer from later
qualifying the terms stated, or pleading

Address your problems to us. We
will do our best to help you. Thereis
no charge.

Only queries considered of general
infterest and of an instructive nature
are answered in these columns. Other

i bmitted are d direct
to enquirers by post.

that although the letter was a definite
offer the terms were never accepted.

Such letters require to be stamped
with a 6d. stamp, otherwise, in the
event of their being produced in
evidence in a law action, the statutory
fine for unstamped contracts might be
imposed.

«@" SrriNe, Greexwicn.—1 was the
director of a band playing at
under the name of ’s  Band,
direct from When I left, a few
weoks ago, I took three of the members
and accepted another engagement In
this locality under the same name.
Now I learn that the old place has
formed a new band with the remainder

of my old members and is still calling
it by the same title. Isn’t it a fact that
this title is my own property ?

You have not given us sufficient
facts, so that we can only answer
your question generally. The title of
a band is owned by the proprietor of
the band; that is to say, broadly
speaking, the person who formed it,
named it and paid it.

If you formed the band, introduced
its name and paid its members, the
goodwill of the name is undoubtedly
yours (in the absence of any clause in
your contract to the contrary), and
we believe you could obtain an in-
junction restraining your old employer
from using the title.

F. L. T., Horxsev.—Tll tell the truth
and shame the devil. I had a six
months' contract but got fed-up and
* jumped " it after seven weeks to go
to a better "ole. My original employer
threatens me with everything from the
muck heap to the hangman’s noose.
What is my legal liability ?

We offer you no sympathy. We
think that, to put it mildly, you have
behaved badly by breaking your
contract and (probably) leaving your
employer, who was providing your
livelihood, in the lurch. However, as
you ask our advice, we give it.

Your legal position is as follows :—

In the absence of any special pro-
vision in the contract to the contrary,
your employer can undoubtedly claim
such damages as he can prove to the
(ourt he has suffered in consequence
of the breach of contract on your part ;
but, even if there is a clause in your
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LEWIN BRO

For strength and lightness—for quality

PATENT DEVICE ELIMINATING 7th POSITION DRAG

S. (Exclusive Agenls),
17, Moor St., Cambridge Circus, London, W.1

(Adjoining the Palace Theatre).

Regent 6058.

TROMBONES

(0f 1.OS ANGELES, U.S.A.

Only for Those Who Want the BEST ::

of workmanship (each part is
h--less than 3rd of the diameter of a human hair—
—for beauty of design—for sheer

as the peer of ALL instruments.

Call or Write for Catalogue.
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contract that, during the fixed period
of the engagement, you will never
work for anyone else, the Court very
seldom nowadays (except under most
special circumstances) enforces such
a clause by injunction.  Without
knowing all the circumstances and
what financial loss and inconvenience
your employer has suffered by your
breach of contract, it is impossible to
say what amount of damages could
be substantiated.

rep,

UsSEX.—I am with the —— band,
I'm afraid we're all a bit slack
and the manager is now fining me 5s,
for every five minutes I am late at any
session. Can he do this legally ¥
Apart from contract no employer
can fine an emplovee for being late,
and fines or penalties are not en-
forceable except when made the
subject of agreed damages (and not
always in such cases). Unless, there-
fore, it is part of the contract (whether
wrntcn,_cr understood as implied, in
your said contract of service), your
employer’s remedy is to cancel your
contract if, by not keeping proper

times, you wilfully refuse to carry it
out. Your employer must then claim
such damages (if any) ,as he can
establish he has actually sustained
owing to your refusal to carry out the
contract.

C. 8., Byker.—I am the composer of a
song called ——, published in February,
and last month I received a professional
copy of a song by ——, bearing the same
title. Have you ever known of two
popular style songs having the same
name ? Are titles copyright 7 Do you
think that the sale of my song will be
zuincd with the publishing of this song

y — ¢

There is no copyright in a song title.
There are many cases on record where
songs of the same title occur not only
in duplicate but in triplicate, and even
more frequently than that. It is, of
course, coincidence. Your title, too,
seems an obvious one, and might easily
be suggested to a dozen different
writers. Regarding your last query,
we certainly do not think that the
sale of your song will be ruined by the
publishing of ——'s number. If any-
thing, it might re-act very beneficially

upon you, as —— is a very popular
composer, and all his works are imme-
diately in great demand. There i
always the chance that anyone
for the title in question may rc
the reply from the music dealer,
“Which do you mean; there are
two 2”7 Thus your composition would
be disclosed, and a sale might result.

J. H. L., Praistow.—Whenever I beat
my bass drum a little heavier than
usual, or roll on it with snare drum
sticks, my side drum snares can be
heard rattling above the beating of the
bass drum. The snares also rattle if any
instrument is played too close. They do
not rattle in sympathy with any par-
ticular note that is played. Apart from
this, it is a good drum. It isa 15in. by
15}in., all metal separate tension
drum ; the bass drum is 30 in. by 2
also separate tension.

Evidently you use your snares too
loose. Try to get used to tighter snares
Even tightening the snares will not
entirely eradicate this ever-present
trouble you complain of, but it will make
them less sympathetic to vibration.
When rolling on bass drum or using
tympani, always throw the snares off.
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THE PRODUCTION OF THE MODERN
£ .. SAXOPHONE REED :: s

Fver since their in-
struments were 1n-
vented it has always
been the lament of
saxophonists and
clarinettists that reeds
are the curse of their
existence, and it can
be said with truth
that there is probably
no other instrument a
fundamental part of
which causes such
constant anxiety, or
which is so difficult to
obtain in the quality
necessary to produce
a satisfactory result.

It may besome con-
solation to these ins-
trumentalists, how-
ever, to know that
not only is their diffi- i
culty admitted and appreciated by
others than themselves, but also that
the greatest efforts are being made to
overcome this great drawback to the
instrument they have chosen. Every
device of modern science is being used
to-day in an endeavour t0 prodice
the perfect saxophone and clarinet
reed, and it is likely that in the near
future success will crown the efforis
of those wrestling with this hitherto
unaccomplished task.

It has to be admitted that up to
now the perfect reed has not been
made, or at least, if it has, it has only
been obtained by, one might say,
accident, insomuch as, whercas every
effort is now made to obiain an
article that is as perfect as such means
as are known to manufacturers can
make it, the result can never be
guaranteed.  In spite of
the pains taken, probably
of every 50 reeds manu-

factured only one at the
most can be said to be fauli-
1088,

Yet this low percentage
cannot be said to be for
want of cffort on the parv
of those who are striving to
reach the ideal whereby
every reed will be flawless.
The modern reed manu-
facturer goes to almost un-
helievable lengths to obtain
an article as near perfection

THE CANE

Photes and Diagrams kindly supplied b

BEING SEASONED IN ITS STORAGE BARN.

as is possible.  The following history
of its manufacture amply proves this.
The production of the modern reed
is commenced months-—nay, years—
before the finished article is available
{or use by the instrumenalist.
Saxophone and clarinet reeds are
manufactured from cane—a special
kind of cane, technically called Arundo
Donax—that has to be carefully
cultivated and matured.  There are

very few paris of the world where th.e
raw material can be grown. (Climatic

- 15 —

y the 1.0.A. Reed Co.

conditions are all im-
portant, and one well-
known maker states
that only in Frejus,
on the river Var, in
southern France, can
a cane that will give
the best results as
known to-day be cul-
vivated. )

The cane requires
two years 1O grow
before it can be taken
from the soil. After
it has been gathered,
it takes another three
years to season. Thus
five years expire be-
fore the process of
actual manufacture of
the raw material can
be commenced.

Seasoning is a most
important process, as on it mainly
depends the tone which will result
from the finished article. Many
methods of artificial seasoning have
from time to time been tried, but
none has yet proved so satisfactory
as allowing Nature to perform her
own work unaided by simply placirg
the cane in storage barns, where 1t 1s
left to dry out and season nagurally.

The process of manufacturing the
seasoned cane into the finished reeds
is extraordinarily complicated, ard
requires the employment of many
hands (including a percentage of
female labour) and no less than twelve
separate and distinct ‘mn('lnnvs.

First, the cane in its tubular form
is cut into short lengths of about
12 inches, according to where 't]lll'
knots or joints occur, after which it is
split  sectionally with a
three, four or five bladcd
wedge into as lnnll_\"lxi(:(ws,
according to its diameter
and the size of the mouth-
picce of the instrument for
which the reed is to be used
(first stage diagram). )

A hand-operated tool is
then employed to plane flat
the inner surface, which is
otill in the form of a section
of a tube, (second stage
diagram), after which the
strips ate sawn  to the
length required for the
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finished reed, plus a margin for
shaping and trimming (third stage
diagram),

Then follows an operation whereby
the inner surface, or underside, as
it may be called, is finally smoothed
by sandpaper. The sandpaper re-
mains stationary, and the reed,
while being carefully held perfectly
flat (a more difficult task than would
at first be imagined) is moved back-
wards and forwards along it (fourth
stage diagram),

Next, the sides of the cane are
tapered (fifth stage diagram), after
which a machine operated by a hand
lever gives the first rough bevel (sixth
stage diagram).

A swiftly operating plane gives the
finished bevel (sevent[l!)l Ltnge dgiag'rum),
whilst an automatic clipper is then
employed to give the necessary cur-
vature to the tip (eighth stage diagram),

_ It would now appear that the reed
is finished, but the most important

Saxophone Reeds are only made of
cane because so far no more suitable
material has been discovered.

Many ingenious suggestions have
been put forward for the use of
Mica, Ivory, Xylonite, Erinoid, Tor-
toise-shell, etc., but have proved
unsuitable.

The “Melody Maker™ offers, under

certain conditions, a

Cash Prize of £100

Jor a new substance which will prove
commercially superior to the cane now
used. Write for full particulars.

operations still have to be performed-—
viz., testing and grading. These
operations can only be carried out by
one who is thoroughly skilled in the
procedure, and are often undertaken
by the proprietor of the establishment
himself. Various devices are used,
including an instrument somewhat
resembling, in theory of its operation,

an egg-tester, which shows up any
flaws in the cane. ’
After each reed has been tested,
they all still have to be sorted int
grades—that is to say, * soft’
“hard” and intermediate grades,
The number of throw-outs which do
not succeed in passing the rigorous
tests is extraordinarily high. But
this does not mean that many are bad.
It should be taken more as an indica-
tion of the desire on the part of manu-
facturers to offer to the public only the
very best they are able to obtain, and
the moiZo is, * When in doubt— throw
out.”
Naturally, different manufacturers
have different methods of production,
These methods, however, vary as a
rule only in detail, and it may con-
fidently be believed that all makers
of repute go to equal length to supply
an article which is as good as present-
day knowledge of the science of its
production can make it.

adva

LEWIN “TRUE-PERFECTION” SAXOPHONES

Dear Mr. Lewin,
I must congratulate you on your new model
nce of any other instrumes
:lm.rdmg_ The keywork fits under the fingers,
x‘cktmu.-. The volume and the action are perfect.
make to anyone who is in search of a perfe
Accept my best wishes for future successes.
I remain, yours truly,

Saxophone. It is certainly far in
nt that I have had, and is the finest for gramophone
I anr delighted with the sweetness in

Saxophone,

In future I will recommend your

JOE CROSSMAN,

BUY YOUR LAST SAXOPHONE FIRST—GET A LEWIN

Mr. Joseph Crossman,
Saxophonist,
The Embassy Club,
Bond St,, London, W.

LEWIN BROS.
17, Moor St. (gfloining the y Cambridge Circus, London, W.1
PRICE LIST FREE ON APPLICATION
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:: Syncopation and Dance Band News ::

Sir Landon Ronald v. Jack Hylton

DuriNg the evening of July 20,
gir Landon Ronald and Jack Hylton
duly delivered by wireless their
thdughts on the desirability and
influences of their respective styles of
music, backed up by typical renderings
from their own orchestras.

This was choice entertainment
indeed, only marred by the fact that
Sir Landon’s talk ran rather to type
and that Jack Hylton’s programme
was not so well conceived as it might
have been.

We must confess that
Sir Landon disappointed
us with his remarks.
As one who has been
accredited with being
somewhat intrigued
with syncopated com-
position, we had hoped
he would have been
sufficiently broad-
minded to have offered
a criticism at least of
a constructive nature
—as a change from the
entirely condemnatory,
meaningless and nega-
tive attitudes of other
*“ straight ”  die - hards.
He was, however, ex-
ceedingly well backed
by the Wireless Photoby)
Orchestra, which ably
responded to all the
demands he made upon it, and
a carefully chosen programme of
“* popular” excerpts was a tribute to
his own understanding of tactics. He
might have made the cardinal error,
for instance, of plunging into a lot of
“chamber ” stuff so beloved of the
highbrows, but which the average
listener shuts off instantly.

Jack Hylton, we think, did very well
under the circumstances, but made the
mistake of trying to draw a comparison
between his music and Sir Landon
Ronald’s instead of going out for a
deliberate contrast. An all-dance
programme of good modern numbers
would have tickled the ears of his
supporters, who are not yet tutored
to the admitted cleverness of Eric
Coates’ ** Selfish Giant” and such
technical ingenuity as was shown in
Hylton’s paraphrase of *“ Down in the
Forest.” ~After all, however, he was
irrefutably right when he pointed out
hm\'_'mudvrn dancing, stimulated by

syncopation, has opened up new and
unimagined joys in the ballroom, and,
despite Sir Landon’s disparagement of
“muted brass " and the “diabolical
saxophone,” Hylton’s men quickly
proved the futility of such abuse, which
18 childish, as it teaches nothing and
convinces nobody.

Since, however, both principals
succeeded in being interesting, and as
the musicianship of both orchestras
was of superlative excellence, there is
no doubt that the broadcast was the
success of the season. Although it

Latest Picture of Reggie Batten and the Savoy Havana Band

could never have been expected to
prove anything, it was a vast change
from the drab and characterless
transmissions which have, unfortu-
nately, been only too apparent in
recent programmes.

The Savoy Bands

Ox August 15 the Savoy Orpheans
will commence a well-earned three
weeks' holiday. This famous combina-
tion has had a hard season. Tts
mornings are generally taken up with
rehearsals or  gramophone-record
sessions, and during most weeks it has
played for both the afternoon and
evening dances at the Savoy Hotel.

Many will regret to learn that
Vernon Ferry, the trumpet player who
has been with the Orpheans since their
inception, has returned to America
and consequently is no longer a
member of the band.

—-—17 —

The Savoy Havana Band, which has
not broadcast for some wecks, will
again be heard over the wireless as
from August 1. Under the able
direction of Reginald Batten, many
new features will be introduced,
including the novel instrumentation as
shown in the photograph.

It is understood that Harry Howard
will shortly join this combination as
pianist, since Middleton, who is at
present officiating in that capacity,
will probably ~be appearing in
the new Gershwin musical comedy
“Tip Toes,” in which
Dorothy Dickson
will star, when it
is produced in the
near future, Middleton
only joined the Havana
Band recently to re-
place D. Thorne, who
had to leave to per-
form a contract entered
into some months
previously, the other
party to the contract
refusing to release

m.

“Jock” Flemming,
the trombonist, late of
Don Parker’s Band of
the Piccadilly Hotel,
has also joined the
(#ana Havana Band.

Royal Opera House Dances and
Olympia Dance Hall

WE are informed by Mr. J. Russell
Pickering, the general manager of
Mr. Bertram W. Mills’ associated
enterprises, that the Royal Opera
House, Covent Garden, W will be
reopened for dancing for a season of
six months, commencing September
15. Jack Howard's Band is definitely
re-engaged, and will probably broad-
as last year. It is likely that
Gwen Rogers Romany Players will
also be re-engaged.

Olympia Dance Hall, under the same
management, may open on Nov. 26,
and we understand that negotiations
are under way for a very promiaent
London band to be featured here over
the Christmas season.

So far, on account of acoustic
difficulties, the Olympia Bands have
never been broadeast, but, this year is
likely to see the object accomplished.
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Trumpeters
you must get this new work!

TRUMPET PLAYING
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Technique and Special Features of Modern Trumpet
and Cornet Playing
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the work contained herein as a masterful
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and ability as revealed in this book.”

(Signed) PAUL WHITEMAN
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New Band for the Kit-Cat Club
and Piccadilly Hotel

On July 19, Al Payne's ** Kittens,’
a new 10-piece combination, com
menced an engagement at tly
above-mentioned establishments.

_The combination is under the
direction of the American saxophonist,
Al Payne, who first visited this
country with Hughie Barrett’s Synco-
pated Orchestra from the Commodore
Hotel, N.Y. City, and Sagamore Hotel
(Rochester), New York, when that
combination appeared in February,
1923, at the Trocadero, London, W.,
and the Empress Rooms, Kensington.

Al Payne's second visit to this
country (he had returned to America
with Barrett on the termination of the
London engagement) is the result of

Photo by)

[Apeda. N.Y.

Al Payne

an carly romance. The first day he
arrived here in February, 1923, he met
an English lady who in October of that
year went to Canada and became his
wife.

Two months ago, Mrs. Payne,

desiring to visit her relations in the old
country, suggested a holiday in
England. Al agreed, severed his
connection with Hughie Barrett (in
spite of that gentleman’s protests) and
packed his grips.
) Now, to the delight of his wife, he is
likely to remain in this country for
some time as leader of the combination
which includes Jimmy Redmond (first
trumpet), Basil Green (trombone),
Harry Hayes (Ep alto saxophone and
clarinet), Arthur Bartley (Bp tenor
sa:fnphnno), Fred Spreadbury (piano),
Eric Clapham (banjo), R. Del Perngia
(bass), and last, but by no means
least, Julien Vedey (drums).

The Melody Maker and British Metronome.

Jack Hylton's
New Show

Jack HyLToN's musi-
scenic novelties at the
Alhambra Theatre are
the latest music-hall
sensation. Nothing like
them has been seen
hefore on any stage.
They break fresh
ground, and the enter-
prising  specialist in
stage-band * produc-
tion” is accordingly
reaping his  reward—
the reward of loud
and prolonged applause,
and the many good
things that go with it.

A Military Dance
Band

OxE of the principal
attractions at Gt.
Yarmouth this season
is Lieut. John Fletcher
and his London Military
Band, which is playing
for open-air  dancing
and giving concerts on
the Britannia Pier.

The dance combina-
tion is composed of
members selected from
the Canadian  Regt.
Band, of which Licut.
Fletcher is bandmaster.
He is a native of Black-
pool, and before the
war was well known

The new number,
* Summer Rain,” illus-
trated with enchanting
scenic effects, and the
previous novelty, * Horses,” with
real racehorses galloping in the
background, are received with en-
thusiasm, and will remain in the
bill until further notice. It is no
exaggeration to say that no single
entertainment at present before the
London public has a more exuberant
following of admirers than that of
Jack Hylton and his band.

THE result of the Eton and Harrow
match on Friday, July 9, was cele-
I;{nted by a gala night both at the
Kit-Cat Club and the Piccadilly Hotel.
It was a late night at both plac d
appropriate souvenirs and gifts were
given to all ladies. The usual dance
bands appeared.

Lieut. John Fletcher and his London Military Band

Golden Notes

Georce  Happox, the London
violinist, who recently completed an
engagement  on  board the S.S.
* Ranchi " during the boat's pleasure
cruise, has now joined Edward Eph-
grave and Jack Saxe at the Golden
Square Club.

The augmentation of the combina-
tion has been highly appreciated by
the members of the club, who now
have even greater cause to compliment
it on the excellence of its dance music.

We are informed that Mr. (' H.
May has severcd his conncetion with
the Adelaide Orpheus Band of Dublin.
Information and photograph of the
Adelaide Orpheus Band were published in
our June issue.

for his activities in
forming and conduct-
ing the Blackpool Life-
Boat Band, since when he has fulfilled
many important seaside engagements.
Licut. Fletcher tells a couple of amus-
ing stories of actual happenings dur-
ing a recent scason at Broadstairs.
One wet day, while waiting for the
rain to stop, he overheard a little girl,
pointing out the covered “tymps™ to
her father, asking him what they were.
Like most fathers, he was not to be
done. " Those, my child,” he said,
with conviction, * are tea-boilers in
which the musicians tea is brewed.”
At another performance, an oboe solo
was billed on the programme. Another
harassed father was asked by his
observant son, ** What's an oboe,
daddy 27 The reply came just as
readily, ** Oh, sonny, <hobo’ is the
American for a tramp.”

from you.

Bacon excels any Banjo t ;
T would recommend the Bacon Banjo in front o

I think the

American makes, but

The BACON BANJO.

Dear Mr. Lewin,

Just a line of appreciation about the wonderful ** Bacon" Banjo that 1 recently purchased
I think that it has come very near to the perfect Banjo. 1 can _hom:slly assure you that
‘o that I have yet played. My two rrcvmus instruments were famous

any other for anybody and for

I  have received numerous requests for the name of the Banjo I use through the medium
e as a hearty Bacon booster from now
They easily outlast four sets ol any

any purpose. d
of our Broadcasting and Music Hall work. You can count on m
onwards. Please send me one dozen sets each Bacon strings.

other make.
Wishing you further successes, .
I am, yours sincerely,

S. CYRIL GAIDA.

LEWIN BROS. (Exclusive Agents),
17, Moor St., Cambridge Circus, London, W.1

(/!-ﬁim!\g lhtif’iucith’mlu).

- Call or Write for Catalogue,

\: 8

Mr.S.CYRIL GAIDA

Banjoist
Jay Whidden's Midnight Follies
Band, Hotel Metropole, London.

Regent 6058.
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** Bands and I'eading in

Billy Mayerl’s New Partner

It is most interesting to note that
Billy Mayerl, the famous pianist, has
joined forces with Gwen Farrar in a
double act which will make its début
at the London Coliseum this month.
“Whilst each artiste will keep to his
or her recognised popular type of
show, there will naturally be a blend-
ing of the two which should prove
mast attractive.

During the week commencing Mon-
day, July 5, Mayerl had a return date
at the Theatre Royal, Manchester,
although it was only a short time
since his previous appearance. The
majority of the show was entirely new,
and we noted that Mayerl now carries
his own special sets.

Jeffries’ New Combination

Tue following is the combination of
Leslie D. Jeffries’ new orchestra,
which commences its appearance at
the Marine Gardens Ballroom, Porto-
bello, early in the autumn :—

George James Clarkson (1st sax.,
alto, soprano, baritone and clarinet),
Robert Scott (pianist), J. A. Gibson

(sousaphone and bass), Maurice Shaf-
fell (alto and soprano, saxophones,
clarinet), A. Atkins (saxophones, tenor
and soprano), W. G. Reid (pianist and
arranger), Al Roberts (banjo and
uke), J. J. Redmond (trumpet), T.
(. Marshall (trombone), Julien L.
Vedey (drummer), and Leslie D.
Jefiries (violinist and musical director).

Leslie D. Jefiries has long been
associated with this premier ballroom
of Scotland, and his popularity in the
district as a dance band leader is
second to none.

Changes at Jade’s Club

(CoNSEQUENT upon the departure
of Barrie Mill and Harry Robbins for
the Savoy Hotel (as forecast in our
last month’s issue), Ronnie Munro is
* on his own " at this popular club for
the moment. At time of going to press
it is not yet decided who will join him
or exactly what the new combination
will comprise. It is possible that
Munro himself will leave and that an
entirely new band will be presented.

It may be taken for granted, how-
ever, that the new ensemble will be
excellent, as Jade's has been con-
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spicuous for its dance music since
its recent inception, and in addition is
becoming noted for the excellence of
the cabaret turns it puts on,

During last month the Houston
Sisters, Norman Court and his Picca-
dilly Pom, Tim O'Connor, Tex McLeod,
Dicky Dixon, Josephine Trix and
Frank Masters (from ** Mercenary
Mary ) all appeared on  various
oceasions,

= Dicky ™ Dixon, who, in spite of
her name, is of the fair sex, is of par-
ticular interest, in so much as she is
a new “find.,” Her appearance at
Jade’s Club is her first professional
engagement  as  a cabaret  artiste.
*Dicky’s ” performance consists of
modern, light syncopated songs to her
own piano accompaniment, and she
will go far. If not exactly a diva,
she has a quaintly pleasing voice and
plays a really good syncopated piano;
but, above all, she has style and tem-
perament which are equally apparent
in her vocal and instrumental work.
All she needs to make her a really fine
artiste is a final polish in matters
such as the use of the pedal in synco-
pated piano playing and gencral
|‘X|N'r|"l]l’('.
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SPECIAL OFFER or LUDWIG BANJOS

BFLEUR have pleasure in introducing “ These
Famous Models” at the following net
Professional Prices:—
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THE NEW AMERICAN SUCCESS

Tune Up the Uke

(and get into a song)
featured at

El-
Y
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JACK HYLTON | Settod - DIl s

AND HIS BAND

J. R. LAFLEUR & SON, LTD.
147, Wardour Street, London, W.1

CAVENDISH MUSIC CO., 11, Soho Square, W.1
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Big Lancastrian Dance
Band Contest

A DANCE-BAND contest, open
to all amateur and professional
bands, was recently held at the
Piccadilly Danse Salon, Man-
chester. Out of an original entry
of over 100 from Lancashire and
distriet, 20 bands were chosen to
compete in the first round. A
different neutral judge was ap-
pointed for each round. Four
bands were chosen to compete
in the final, which was judged
by R. T. H. Morrison, leader
of Manchester Station (22Y),
assisted by the well-known
station pianist, Eric Fogg.
Points were awarded for rhythm,
balance, melody, ete.

The result was as follows :—

The Amazon Band, 1st, 83 points
(silver cup, presented by the Piccadilly
Picture Theatre).

Rouge et Noir Band, 2nd, 65 points
(gold-centre medals).

The *Incognitos,” 3rd, 64 points
(silver medals).

The winning band is very popular in

The “Amazon Sa” Dance Orchestra

Lancashire and officiates at all the
important hotels and ballrooms. The
leader, H. Beckley, was only 13 years
of age when he first took over that
position. A feature of the band is the
rendering of waltz solos on the musical
saw by the banjoist, H. Bradbury, who
also specialises in syncopated piano
solos. This band has now entered
three contests and gained the highest
number of points in each. In addition
it holds the Lawrence Wright First
Class Diploma.

A Band of Adventurers

Bert Ravtoxand his Havana
Band returned to the Coliseum
on Monday, July 26. Among
the several novelty numbers
introduced is America’s latest
prohibition song in which an
old-fashioned village pump was
used on the stage pumping real
aqua pura. A number entitled
** Fiddle-de-Dee " introduced
old tunes dear to Victorian
hearts.

At the beginning of Sep-
tember, Bert Ralton and his
band start a 10 weeks’ tour of
South Africa. All the members
now performing with this band
will accompany Ralton, with the
exception of Alec Cripps, the drum-
mer, and R. S. Scott, the tuba
player, who, for family reasons, do
not desire to leave England, and will
be replaced.

It is stated that 10,000 copies of
Ralton’s record of his ** Maori Medley
were recently ordered by cablegram
from Australasia, where his band is
exceedingly popular on account of its
recent tour. May similar success
await him in S.A.!

power.

BANJOISTS ano TENOR-BANJOISTS

are delighted with the new
“PARAGON” BANJOS AND TENOR-BANJOS

The tone K}l these instruments is ideal, it is lively, vibrant, and has unusual carrying
r oreover, it is brilliant, softening down to a bell-like sweetness cn all notes
or strings, or piercing the orchestral ensemble whenever desired.
All “Paragon” banjc d j 1
jcs and tenor-banjos have geared pegs, eleven-inch unwarpabl

£ . . . . o, pa £
wraccl htc?p fitted wu:il'] tube ring devncc: special sound-holes in rim, bound fingerboard to
prevent frets protruding, superior quality Roger vellum, adjustable tailpiece with guard

pll!e, 5 cross-grained veneers thl’ough centre of i )
arm, hand
: andsome nickel pla!ed ﬂnnge and

NEW BRIGHT and SNAPPY SOLOS for BANJO and TENOR-BANJO

Complete with

—and THE NAVY takes to
JAZZ

H.M.S. Danae,
1st Cruiser Squadron,
July, 1926,

Dear Mr. Eprror,—I notice that
in your article * Cesar Hath Spoken,”
which appeared in your June issue, you
state that the Army has taken to jazz,
therefore 1 have much pleasure

Officer Davey (violin), and Marine
Ellis (drums).

Yours faithfully,
H. M. HuxTiNGTON-WHITELEY,
Licutenant-Commander,
Royal Navy,

Leader and M
H.M.S.* Danae's
Dance Band.

ical Director,
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Birmingham Palais Sold

So many musicians have worked at
this Midland Palais in the past that
much interest lies in the announce-
ment of its recent sale. We are
informed that it changed hands at
£18,100, which sounds a cheap figure
for this popular establishment. The
purchase was, we think, negotiated by
an agent, and the principals’ names are
not yet known.  Maybe some

in forwarding you a picture of
H.M.S. “Danae’s” dance band
to show that the Navy has also
taken it up.

All the members of ** Danae’s ™
band are busy with duties
other than music, and the band
work is part of their recreation.

All members of the band play
at least two or three different
kinds of instruments, and four
of them sing * straight™ un-
accompanied quartettes in the
intervals.

During the last year the
band has played with great
success in England, Majorca, France,
Ttaly, Sicily, Greece, Malta and
Egypt.

The personnel consists of :—

Lieut.-Commander Huntington-
Whiteley (leader and piano), Ordnance
Artificer Pocock (deputy-leader and
1st Ep saxophone), Able-seaman Maund
(2nd  Ep saxophone), Engine-room
Artificer Jefiries (tenor saxophone),
Leading Seaman Hadley (1st trumpet),
Marine Basten (2nd trumpet), Leading
Telegraphist Boutle (trombone), Petty
Officer Walker (banjo), Able-scaman
Beckett (sousaphone), Supply Petty

Band of H.M.S. * Danae™

Permits Refused

WEe are informed by the proprictors
of the Kit-Cat Club that the Labour
Ministry has refused to grant permits
for the entry into this country of Ben
Bernie, who, as stated in our last
issue, was booked to appear with his
orchestra at the club on September 13
next.

In view of the foregoing, one wonders
what will be the position of Aaron-
son’s Commanders, who, due at the
same establishment on December 27,
are now appearing at Monte (arlo
prior to an engagement in Paris.

interesting innovations will be
announced in the near future.

Successful Piano
Accompaniment on the Stage

(‘ommENCING Monday, July 12,
Ronnie Munro, the well-known
pianist, and Frank Compton (late
of Kel Keeeh's band from the
Criterion, Piccadilly Circus, W.),
appeared at the London Coliseum
to support the Dodge Twins with
accompaniment from two pianos
placed on the stage.

The engagement continued
until July 24, when the Tywins were
due to go to Germany.

Originally Barrie Mill was billed to
appear with Compton, but he was
unable to appear owing to his new
engagement at the Savoy Hotel, and
at the last minute his place was taken
with great success by Munro.

The turnwas a complete success, and
it is interesting to note the increasing
number of artists who prefer this form
of accompaniment to that of thetheatre
orchestra, which, in the smaller pro-
vincial halls is often lacking in the
necessary standard of proficiency.

whom they hope to includ

'NEW GRAMOPHONE and RECORD DEPARTMENT

\ Their numerous Customers,

LEWIN BROTHERS

BEG TO NOTIFY

Friends and Acquaintances and all those
e as such in the near future, that their

ROOMS, THE TUNES AND ARTISTES IN WHICH YOU ARE MOST INTERESTED.

LEWIN BROS., 17, Moor St. (::%:) CAMBRIDGE CIRCUS, W.1

BANJO 'ri
Write for Illustrated Catalogue of Banjos and Tenor-Banjos and particulars of Music and Accessories

CLIFFORD ESSEX & SON, 15a, Grafton St., Bond St., London, W.

PLECTRUM BANJO §TRGTHY | TENOR-BANJO  §imiseylty
TUNE TONIC (Emile Grimshaw) 2/~ | TUNE TONIC -y |
BEAT (Emile Grimshaw) 2/- S 4
usTeNToTHS . 3. | masstone ,, 8 \ will open in the course of the next few days
;:E KILTIES ” i 2 :l::f:o'm o - o i | A complete stock of instruments and records by many of the best makers, including
. COON’S CARNIVAL  (Leonard Shevill) 2: j e T o : ‘ H.M.V., will be held. A speciality will be made of the latest dance records and
E B ! g YOU ARE CORDIALLY INVITED TO CALL IN AND HEAR, IN OUR PRIVATE AUDITION
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SAXOPHONE
SUCCESS

without drudgery

The quickest, cheapest and
most certain way of acquiring
the teaching and secrets of
experts is to become a pupil

of the
WILL DANNAN |
Correspondence School |
The Course

comprises eight progressive
lessons and discloses ALL
the secrets of Saxophone
technique and stunting

A Go-ahead Combination

Formep in October, 1925, for the
Palais de Danse, Cardiff, where it
remained until May 1 of this year,
Murray’s Dance Band, under the
direction of R. B. Murray, is now
appearing with much success at Cox's
Café, Cardiff.

The engagement, which commenced
on May 3, will last at least until
September of this year, when an
extension of the contract is probable.

The band has recently been broad-
casting every Monday and Wednesday
from the Cardiff Station, and, although
temporarily suspended for the summer,
expects to resume when the winter
season arrives.

The combination consists of R. B.
Murray (Drums and Zylophone), W. A.
Murphy (Violin and Bp Tenor Sax.),

See below
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The Will Dannan Course
teaches you HOW to

Produce a Complete Chord
Slap Tongue
Cry 4. Yelp
Meow 6. Gliss
Double and Triple Tongue
E;:end l*}l!;ih l.['lolu range
rom
T & igh F to C above

ENmwN -

9. Mute 10 Laugh
11. Moan 12. Roar

13. Smear

14. Flutter Tongue

15. Improvise 16. Trill

The PRICE of the COURSE is
£2 10 0

Instalment Plan available

R. McCarthy (Trumpet and Trombone
and Alto Sax.), and P. L. Bradbury
(Pianist, Vocalist and Deputy Leader),
all of whom appear in the photograph.

Fred. Vittle (Banjo, Banjolin nl
Guitar) is also with the combination,
which he joined only recently.

The band tackles legitimate as well
as syncopated music, and looks par-
ticularly smart in its adopted attire
of white flannel trousers and blazers,
on which latter is embroidered its
monogram—a most suitable dress for
the hot weather recently experienced.

The band also received much satis-
factory comment when it appeared
opposite Jack Hylton’s Kit-Cat Club
| Band at the City Hall, Cardiff, on
| January 28 last,

Freddie Pitt, the well-known
trumpet player, late of Bert Ralton’s
Havana Band, is now lst trumret
player with Jay Whidden and his Mid-
night Follies Dance Band at the Hotel
Metropole. Pitt replaced Tim Cave.
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Murra,’s Dance Band

The King of Spain Enjoys
English Band

AN interesting event took place on
July 9 last when Jimmie Gardner's
Gleniffer Band had the honour of
playing before H.M. The King of
Spain.

The occasion was the Ibero-
American Society’s thirty-first anni-
versary festival, held at the Hotel
Cecil, London, at which H.M. The
King of Spain graciously presided, the
Chairman being H.E. Senhor Roul
Regis de Oliveira (Brazilian Ambas-
sador). A distinguished gathering
was present at the festival, which took
the form of a banquet and concert
followed by dancing.

The dance programme contained
the most popular, up-to-date melodies
and festivities continued till 2 a.m.

Jack Hylton’'s and Whiteman'’s
Visits to Scotland

IN our last issue, in writing of the
Marine Gar-
dens® Ball-
room, Porto-
belllo, we
w.orglyattri-
buted the
recent visits
of the above
famous bands
to the initia-
tive of Mr.
Fraser, of
that  estab-
lishment.
Both he and
the manager
of the Dune-
dian  Palais
de Danse,
b Edinburgh,
have written asking us to correct this
statement, and to point out that these
visits were negotiated by the latter
management. We regret that our infor-
nu}lion should have been incorrect in
this matter, and have pleasure in
amending our statement.

Kel' Keech Becomes a Solo Act

KeL Keecn, who lately had his
bands at the Criterion , Restaurant,
Piceadilly Circus, W., has temporarily,
at any rate, forsaken the providing of
(lul}('l' music to present a solo act in
which he renders in his inimitable
way popular songs of the day to his
own ukulele accompaniment. "

Recently he appeared at ** Uncle’s,”
“Jade’s” and the Golden Square
Clubs. He is now in Paris prior to
commencing an extensive season in
London.
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. B.B.C. DANCE BAND NEWS : :

The London Radio Dance Band

”»

Tae fewer  outside ”’ dance bands
featured in B.B.C. programmes the
more interest is naturally shown in
the performances of the London Radio
Dance Band, the corporation’s house
band which so frequently fills a breach
in disrupted radio programmes in
addition to its usual bi-weekly trans-
missions and accompaniments to the
acts of other artists. It is at such
times that one comes to appreciate
the excellence of this band’s work and
the great progress it is constantly
making.

When Sid Firman first secured the
appointment in open competition and
was transferred from the Cavour
Restaurant to Savoy Hill, he was, of
course, ignorant of the peculiarities of
the work, and progress was naturally
to be expected. No one anticipated,
however, that in so short a time
he would claim the laurels of
popularity and become such a firm
favourite.

The combination now consists of
Sidney Firman (M.D. and violin), E.
(Jack) Padbury

Photoby]  SID FIRMAN  [S. Georges,

ballroom band has more difficulties to
overcome than the studio band, which
has all the benefit of playing free from
acoustic difficulties and in a mechani-
cally perfected atmosphere. ~The
former certainly finds the placing of
the instruments a bugbear, but once

(Ep alto saxo-

that is overcome it is on * home”
ground, so to speak, and has the
liberal encouragement of the patrons
to take its attention from the scrious
nature of the work in hand. This
helps materially towards the necessary
spontaneity of dance music, and the
listener not only hears the music, but
is stimulated by the local applause of
the ballroom, the shuffle of dancing
feet and the buzz and twitter of all
present. 3

The studio band, however, is faced
with the knowledge that the listener
is only going to hear its actual playing,
and that a deadly quiet will greet cach
rendering. It is a cold-blooded
business demanding absolute
concentration and perfection.

Sidney Firman's method of ensuring
success is to rehearse meticulously and
to score his own special symphonic
arrangements in order to get the best
result. If he gets no applause at the
actual time of the work, smisfucl.ion
comes with the postbag each morning.

All broadcasting bands receive an

enormous amount
of correspondence

phone), Jack
Pearce (Bp tenor N
saxophone), B. &
Hargist  (trum- :
pet), F. H. North
(trombone), P.
Troise  (banjo),
F. H. Darke
(tuba), C. H.
Knapp (drums)
and W. C. Whil-
don (piano),
having been aug-
mented to this
strength only a
few weeks ago.
It is based on an
original band of
six, all of whom
had been together
for many years, a
virtue which, no
doubt, ic reflected
in the fine team-
work which is so
apparent now.
At first sight
one wight think

that as far as Barnett Samuel & Sons, Ltd.,
broadcastiug is 32/4, WN‘IhiP SLv London, E-c'z Factory : Dulcet Works, Chryssell Rd., S.W.9
concerned the Iz

When Yo

a Banjo.

source of pride to you.

When you buy a Banjo, Ukulele B?Inio othlniolsqe. tyuu
i t i thoroughly goodinstru-
l::tenio—o:ln:wﬂ::‘l‘ w{ﬁub:;::eyols Kp?nsur: and that will be a matters. If the

Y fer to buy a branded instrument—an instrument
lh‘::l c‘:'ri-:- namme like ** John Grey & Sons, l':ecnun {!m

fromwireless
“ fans,” and some

u Buy of the requests

are not too easily
met. The Lon-
don Radio Band,
however, is part
of the B.B.C. and
must serve the
listener in all

public objects to
it jazzing the
classics, it must
stop doing so.

name protects you and is a g of goo

“ John Grey & Sons’" Instruments are made at pulcel
Works by skilled and experienced craftsmen, working on
the finest selected materials. Dulcet Works, with its
highly skilled staff, can claim to have l}\c most

Indeed, there are
so many angles
to be looked at
that the selection

oceate of a programme is

nr Banjos

and complete org

or t proc
and similar instruments in the United Kingdom.

JolinGrey§Sons

initselfa worrying
task. Sidney
Firman, however,
has risen superior
to all his diffi-
culties and has as
many sincere

Instruments can be purchased at leading friends amongst

Musical Instrument Houses throughout
the Country.

listeners as John
Henry himself.
“SrayaToME.”
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*g The World’s Most
& Famous Dance Bands
& Record Only For

]

] “I{. ® - 9

& Mast g
& is Master’s Voice

3y
6}:4 No better recorded dance music can be secured than

5 that obtainable on ** His Master’s Voice "' Records, and

63 played by theworld's finest dance bands, who record
@3 exclusively for *“His Master's Voice.”" Here is an

- average example: a selection from the August list.

2 10-inch Double-sided Records 3/-

%; ]ACIS HHOYLTON SAVOY ORPHEANS
G and His Orchestra At the Savoy Hotel, Lond

L; Have you forgotten Yvonne (Fox-Trot) Valentine o o Yellen & Ager

Could I, T certainl Id
B5083 (Smic Suu:c(cFo::-r'll');:t‘;u

1'd rather Charleston (Fox-Trot Gershwi
B5085 {1 roher Chalenton o ra) o B

RIO GRANDE TANGO

63 B5086 { it Noon e (oo Gillispie & Little
~ Under the Ukulele Tree (Fox?
€ ] B5087 {Tune up the ljlk: e(l':t::—sr(rn:,),l )

Yellen & Wall

Nussbaum

R. Henderson

%) PAUL WHITEMAN

@ and His Orchestra’ BAND

=~ I'm in love with you, that's why (Fox-Trot) i
%‘3 B5084 {No e iy Sou] ;;xmd"m" B507 ITlouludaur (Paso Doble, Spanish One-’?lesp_ B
7 (Fodling(FoxTrol Buck & Hanley  Marictta (Paso Doble, Spanish One-Step) B. Seott
@
6::1 Ten of the leading Dance Bands have recorded for
6’-‘1 ::lhe Augu.st issue. Any “His Master's Voice"”

‘;_‘ ealei will be pleased to supply you with a

R complete list and to play any records over for

= you: ask to hear them played on—

& The NEW

:-2 > L 1]
. "HisMaster’sVoice

=l —the Gramophone that Eliminates Surface Noise

OXFORD ST., LONDON, W.C.1
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.: THE GRAMOPHONE REVIEW ::

BELTONA
(MURDOCH TRADING CO.)

Although * hot”” bands are not
featured much by this company, the
combinations working for it can
always be relied on to turn out a
pleasingly musical rendering, and, as
this is the style which still ** goes™
Dest with the general public that buys
the 2s. 6d. record, there can be
nothing to say against the choice of it.

Quite the best of a good bateh of
records is =1 Don't Believe It—But
Say It Again ” (No. 1005), by the
Palm Beach Players. There is life and
sparkle in this rendering —particularly
towards its end, which keeps one’s
interest alive until the very last note.
The same combination
plays “Oh! You Lulu
Belle " (No. 1012).

1 can find nothing to
say against the Suther-
land Dance Orchestra’s
rendering of ** Say That
You Love Me™ (No.
1015), but I could find a
deal to say in its favour.
The number itself is
excellent ; it is beauti-
fully played and well
recorded.  The same

remarks apply to the
Avenue Dance Orches-
tra’s rendering of **Pearl
of Malabar’ (No. 1016)
and “ Good Night—TI'll
See You in the Morn-
ing,” as played by the
Sunny South Dance Orchestra. Al
these records are good value for the
'“l“"l'_\'.

Photo by}

BRUNSWICK-CLIFTOPHONE
(CHAPPELL & CO.).
Many of our old friends again
appear in this company’s list, and all

are at their best.

The Merrymakers' vocal recordings
of *Sweet Child " and My Castle
in Spain 7 (both on 3059) are sheer
delights.  The arrangements of the
scores—which are based on modern
ideas of harmony, and, in the case of
“ Sweet Child,” syncopated rhythm-—
are enough in themselves to merit
attention ; but when rendered with
the perfection of technique which is
a feature of all this combination’s
work, arc absolutely outstanding.

JAY WHIDDEN AND HIS **

* Somebody's  Lonely,” by Ben
Bernie and his Hotel Roosevelt Or-
chestra (No. 3145), is a most pleasingly
tuneful record, with a good vocal
chorus : while on the reverse side this
combination gives us a taste of its
“hot " style in ~* Up and At B
Need 1 say more than this is Ben
Bernie at his best 2

“ Under the Ukulele Tree,” played
by Ben Sclvin and His Orchestra
(No. 3130), is a delightfully musical
dance record, a pleasing vocal chorus
and a clever imitation of a steel guitar
by the trumpet being strong features.
Other good records by this combina-
tion are **So Does Your Old Man-
darin ” (No. 3151) and “1f 1 Knew
I'd Find You” (No. 3130).

Charley Straight and his Rendezvous
Or-hestra give us unusual novelties
in * Hi-Diddle-Diddle ” and * What
a Man " (No. 3136), wherein vocal duet
choruses by two female voices are in
excellent modern style.  Some might
s1y the diction is rather too obviously
* Yankee,” but none can complain
that the rhythm which these two
Jadies put into their renderings is not
fascinating. In fact, all through both
these records are full of excellent
rhythm and * hot” instrumental
efforts.  Two other good records by
the same band will be found in
“ Talking to the Moon " and ** Sweet
Southern Breeze ” (No. 3076), the
latter being a particularly good
melody.

That clever composer, tenor Sax.
player and orchestra leader, Isham
Jones, has provided us with two

=

MIDNIGHT FOLLIES ' DANCE
BAND, RECORDING EXCLUSIVELY ON COLUMBIA

splendid records in ** Monte Carlo ™
and ~ One of those Things™ (No.
3112). The former, a straight number,
features a fine exhibition of tone and
technique on tenor saxophone by the
famous leader himself, and the latter
is a well-played clever arrangement
in which both ** hot ™" and ** straight
styles are at once apparent.

ck Lucas has also surpassed
himself this month. In the waltz
number ** Always " (No. 3088), he
is assisted by violin and ‘cello with
very pleasing effect ; but I like him
better on the reverse side of the dise,
where he shows us his versatility and
vet is typically himself,ina humorous
number, 1 Don’t Believe It—But
Say It Again.”

Wendell Hall, come-
dian, styled ** The Red
Headed Music Maker,”
gives us a fine vocal
rendering of * Let’s
Talk about My
Sweetie 7 and " Just
Around the Corner”
(No. 3085). This artiste
possesses a very fine
strong baritone voice,
and sings with a style
all his own. His
American drawl is very
pleasing  to the ear,
probably because it is
not overdone.

[Frettles
COLUMBIA (THE
COLUMBIA
GRAPHOPHONE CO., LTD.)
Without doubt the best record
in the latest batch T have received
from this company is * Say it Again "
(No. 3962). There is a snap and
brilliance about it—the banjo does
its share in producing it—which lifts
it right out of the every-day rut, and
tke arrangement is full of most
delightful little rhythmic touches
which tumble over each other in the
merriment of modern dance lilt. Of
course, it is played by the Denza
Dance Band. Which Denza Dance
Band ¢ Well, it sounds suspiciously
liks the one which made such an
excellent record of *T'd Rather Be
Alone ' (No. 3958) which T mentioned
in June and which I still think is one
of the best dance records T have heard.
On the reverse side is an excellent
rendering of the latest popular hit
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** Good-Night ’ by the Ipana
Troubadours. In this record
there is a really beautiful
vocal chorus by the Singing
Sophomores wherein tone,
harmony and style are all of
equally good quality. If ever
a record was worth 3s., No.
3962 is.

Jay Whidden and his New
Midnight Follies Band made
their début on the records this
month with : “I'm S:ll in
Love With You " and “Dreamy
Monterey” on No. 3994, and
““My Irish Home Sweet Home ™
and “You've Got Those
Wanna-Go-Back-Again Blues”
on No. 4010, They are to be
congratulated on their work. A
band can never be expected to
appear at its best the first time it
records. There are so many little
details which only appear as requiring
attention after the records have been
carefully studied by playing them over
many times. Doubtless Jay Whidden
has already noted such little defectsas
there are and, judging by the quality of
these results of his first sessions, should
make some of the more experienced
bands realise in the near future that

they still have heaps to learn,

THE “GOOFUS FIVE" RECORDING FOR THE

PARLOPHONE COMPANY.

Originally composed of only five
musicians (hence the mame ** Goofus
Five”) this renowned combination now
comprises siz instrumentalists.

It is under the direction of Adrian
Rollini (third from the left, holding a
“Goofus ), a famous artist, who plays
upwards of 15 different instruments,
and who probably originated the style
Jeatured by the combination. The trum-
pet player is the noted *“ Red” Nicholls,
while Trumla appears as sazophonist.
Theidentity of the remaining artists must,
at their request, remain a mystery.

Bert Ralton and his Havana
Band and Percival Mackey's
Band also show to good ac-
count in well played and wel
recorded discs.

I find * Columbia " records
please me most when played
with medium tone needles.
There is too much volume from
the loud tone on the modern
machines unless one can get
well away from the instrument,.

H.M.V. (GRAMOPHONE
0.)

Ir anybody wants proof that
the better English dance bands
can make as good a record

as the American outfits they have
only to take some examples from
the HM.V. mid-July list. Two
discs have inspired me to make this
statement. The first is “ Do You
Believe in Dreams ? ” (No. B5076),
played by Jack Hylton’s Kit-Cat
band, which is a fine example of
how near perfection of tone, intona-
tion, tonal quality, rhythm and
variety can be reached by musicianly
skill combined with good xxrrnng€~
ments. The record opens with an
introduction rendered in a manner of

All shrewd people
are now going in for
the new Zonophone
Records
lfiause they realise
on first hearing
them that no other
Records offer exclu-
sive London Dance

Dance

HEAR THE LATEST WONDERFUL

ZONOPHONE
DANCE RECORDS

Really Fine!

THE CARLTON HOTEL DANCE
One of the First-class Bands Recording Exclu:lvcl??o’:[;ﬂbcphonca

THE'BRITISH ZONOPHONE COMPANY, LTD., HAYES, MIDDLESEX

Bands recorded by
the finest improved
recording at so popu-
lar a price as 2/6 each,
They are everywhere
acknowledged to be
thelast word in Dance

Records.

-

which the finest symphony orchestra
in the world might be proud. In fact,
throughout the record is masfurl_\',
not the least attractive parts being a
‘cello melody chorus supported by a
steel guitar obbligato and breaks,
performed in a masterly manner by
Len Fillis. On the reverse side is
“ When You Love More Than One,”
which portrays in only a very slightly
Jesser degree all the excellence of its
oppositc side; novelty being intro-
duced in the form of a well-rendered
chorus by the string quartette, in
which the viola takes the melody
(though how Harry Berley managed
to keep * streight through a whole
chorus 1 don’t know!),
supported by **hot”
rhythmic ~ accompani-
ment from the two
fiddles.  This record
remains in my library
* for keeps.”

The second disc re-
sponsible for my opening
remark is ‘‘After I Say
I'm Sorry ”’ and ** Let’s
Talk About My Sweetie”
(No. B5075), as played
by the Savoy Orpheans.
Both these are con-
spicuous for every good
quality which goes to
make the perfect modern
dance record, and there
is a swinging lilt be-
hind the rhythm which
no dancer will ever
resist.  ** After I Say
I'm Sorry ™ opens with
a fine saxophone chorus,
in which H. Finney's
delightful style and
technique are well
apparent. This is followed by a
brass chorus wherein the novel
manner in which the melody is treated
gives the spice of life—variety. In
“Let's Talk About My Sweetie,”
Pete Mandell supplies” a “hot”
guitar accompaniment to a vocal
chorus, by Ramon Newton, ren-
dered in a mode which once more
proves Newton’s temperament for the
modern rhythmic style. The guitar
accompaniment carries right on to the
end of the record after the vocal chorus
is over, and proves what body this
instrument can give to the dance band.
I know we shall hear more and more
of the guitar as time goes on.

THIS

Do you remember Paul Whiteman's
inimitable vocal trio composed ~of
C. A. Gaylord, Jack Fulton and A.
Young, which was one of the out-

standing successes of his band when
it was here recently ? It has
recorded, with guitar accompaniment,
two of the numbers it featured—
“ Dreaming of a Castle in the Air™
and “* No More Worryin’,” both on
No. B2318.  The arrangement of the
scores and technical perfection of the
renderings are exceptionally good,
and, oving to the excellence of the
recording, none of the beauty of
the actual performance is lost in the
record.

Records by American combinations
working for this company are all
excellent, anl each has its special
attraction.  Jean Goldkette and his

The Melody Maker and British Metronome.

PARLOPHONE (THE PARLO-
PHONE CO., LTD.)

The laurels for the best record in the
Parlophone list this month, I think,
go to Vincent Lopez and his Casa
Lopez Orchestra for a really excellent
rendering  of a  fine composition,
namely, ** Little Peach ™ (No. 5603).
This is the sort of record that must
make the eritics of the modern syn-
copated orchestras look particularly
silly, and in the future T am going to
play it to all my acquaintances who
say that jazz bands are unmusical.
On the reverse side is an equally good
rendering of ¢ Rhythm of the Day ”

(¢ number based fon

D HIS BRUNSWICK ORCH

COMBINATION RECORDS EXCLUSIVELY FOR
BRUNSWICK-CL]FTOPHONE RECORDS.

orchestra are responsible for Gimme
a Little Kiss, Will Ya? Huh ?”
(No. B5080), the excellent rhythmic
lilt of which will appeal strongly to
all dan: It is backed with ** My
Darling,” played by Ralph Williams
and his orchestra, who are newcomers
to the catalogue, and an exceptionally
fine combination. An unusually
good saxophone solo chorus is a feature
of the record.

“ Red-hot ~* drum breaks are a novel
feature of ** The Whole World is
Dreaming  of Love,” wherein the
Benson Orchestra of Chicago is at its
best (No. B5082). On the reverse
side of this disc the Goodrich Silver-
Cord Orchestra (run by the

town

Goodrich Tyre people) shines 1n 2
beautiful melody number, * Reaching
for the Moon.’

the whole tone scale)
conspicuous for excel-
lence of arrangement
and musicianship.

Ronniec Munro, with
his dance band, is well
to the fore. His]ren-
dering of his jown
number, * Kiss Me,
(urse You " (No. E5607)
is, I think, the best of
the batch, but *Some-
day 7 waltz (No. 5608)
is also good, and par-
ticularly tuneful. The
only parts of these
records I think not
quite up to standard
are the vocal choruses.
The style of the ren-
dering is old-fashioned,
consequently sadly out
of place.

The Melody Sheiks
are as good as ever in
“Oh! You Lulu Belle”
and “So Does your
0ld Mandarin” (No. E5604), while the
Red Hotters shine with * Somebody’s
Lonely 7 and ** Horses ” (E5605).

Newcomers to the catalogue are
Tom Brown’s Merry Minstrel Orchestra
and Jack Glassner’s Colonial Inn
Orchestra, who are responsible for
« For Ever with You™ and “I Love
my Baby ” (No. E5606). Both these
combinations are American, and com-
pare favourably with the best outfits
in their country. Their records are
particularly well played and portray a
fine dance rhythm, Jack Glassner’s
being also conspicuous for some good
extemporisation.

VOCALION (VOCALION
GRAMOPHONE CO., LTD.)
I think the best in the Vocalion list
are the recordings of Billy Mayerl's
Orchestra. As was only to be ex-
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pected, there are numerous pianistic
touches and solos, which once more
show what a fine artist young Billy
really is. His accompaniments to vocal
choruses sound particularly good, and
of the four numbers his band has
played, **Me, Myself and 1" and
** While my Pretty One Sleeps ™ (both
on No. X9824), and T Wish I'd
Bought my Missus on the Hire Purchase
System "’ and ** Somebody’s Lonely ™
(both on No. X9825), all seem equally
good to me.

I must say Ilike the Riverside Dance
Band immensely, too. It has a par-
ticularly good record in * But I Do
You Know I Do ™ (No. X9826).

Don Parker's Band has four good
titles of which it has made the best
use. They are, * What Good is
“ Good Morning *? " and ** For You "
(both on No. X9823) and ** After 1
Say I'm Sor and ** Poor Papa”
(both on X9822). Don Parker cer-
tainly does shine as a saxophonist,
and is pleasing during every second
of his playing. He has the happy
knack of instilling those little touches
of originality which just alter some
otherwise very ordinary records into
the most entrancing of the day.

WINNER (EDISON BELL, LTD.)

In the July list of this company
are some really exceptionally well-
played records, and when it is remem-
bered that ** Winner " records are
only 2s. 6d., as against the 3s. charged
by most high-class concerns, it must
be admitted that here is certainly fine
value.

Previously 1 have always thought
the Regent Dance Orchestra as good
as any working for this concern, and
its records this month certainly give
me no cause to alter my opinion.
*“ Poor Papa,” * Horses” (both on
No. 4449) and ** Here Comes Malinda ™
(No. 4447) are all examples of what a
first-class dance record should sound
like and contain excellent saxophone
and trumpet work.

Four of the best records Alfredo’s
Band has yet made appear this month.
They are * Two Little Cups and
Saucers " and ** Chinky Butterfly
(both on No. 4455), and ** When It's
June Down There " and ™ Bobadilla
(both on No. 4451). They are all
well played and tuneful. I think
“Two Little Cups and Saucers”
would have been the best. It is

excellently played and the number
itself is so tuneful, but the record is
ruined by the words * Edison Bell
Record " which startlingly appear at
its conclusion. Whether this is an
attempt to be funny on the part of
the orchestra or an endeavour on the
part of the company to get a cheap
advertisement 1 don’t know, but,
whichever it may be, it is poor taste.
It might have been to some extent
excusable had the record been a broad-
comedy number, but it is simply a
very tuneful melody composition and,
as [ say, the atmosphere is ruined.

* Sweet Child,” by the Diplomat
Orchestra (No. 4450), is a record which
1 must mention. It contains an
excellent dance lilt which is as pleasing
to listen to as to make use of for
dancing. The vocal chorus, too, is
good. It has style, which is really
of much more value than a grand
voice when recording these modern,
popular numbers.

«*4 Last month mention was made of the
Regal Dance Orchestra as recording for this
company. This. of course, was an crror.
The word * Regal” should have read
** Regent,”

(Continued on page 52.)
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——{ The WORLD'S Most Popular Records :
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“WINNERS”

ALFREDO'S NEW PRINCES' ORCHESTRA BAND OF H.M. 8COTS GUARDS
%> 4429 Wanna go back agaln Blues e (3...4.?.: ;lu ¥. w,o ‘v’vm; ASK your
There are None | Who loved you best? (Fox-Trot) 443 |Se|ec‘|’|#"_"f.1\ tg‘o‘n M.Enl?mm) DEALER for
Bothoc thon ! ihe THE ORIGINAL FOUR HARMONY KINGS 61° a2 CATALOGUE
poEtslesr | i of 3000
rms ) )
Best. 4440 | soutiun " sougit he | siri: e ey TITLES
A 4 Battle of Jericho 4437 Rolling around Plccadilly e
% %> REGENT DANCE ORCHESTRA ( (Comie Song)
(Fox- ERALD "
For sheer Beauty 4442 !Tle me to your apron strings again 4438[Tn-n‘|’orrow !\:Emlng Or write direct to:
of Reproduction U o boxat with Vocal Chorus) Fleurs d'amour EDISON BELL
. BILLY DANVERS LIMITED,
and Naturalness 4432'(%';‘“#,\3'&%‘;}%’8“”#‘"_ 1 | 4439Gardening and Love (Comic Song) Glengall Road,
of Tone, Lotndd (March Medley) ROI:; Sportsman __ (Comic Song) on, 8.E.15
Edison Bell 443314 Dusk.  (Waltz with Vio'in acc.) (Condackor - Joseoh Baten, <
Records Lead Prancing (Fox-Trot with Viodn ace.) 4443(Nnunul Overture— PLYMOUTH
ST HOE (Parts 1 and 2) USE
the Way. 4434 The Melody that made you mine BOBBY GRAY CHROMIC |
N * .n(‘).'lg'py ‘I'm tired of every- oW LES
<o 'HARLES (Organ Solos) 444‘ 1] thing but you ‘( Whisper- NEED)
4435 Most of all T want your love Wanna go back again ( 114 " Fox- on Ali Your
First in 1893 and Our Xpstardays | Bives {iE micas Records. \
8till First now. Free Samples \
from above

Price 2/6
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TAKING HIS MEDICINE!

An Impression of the recent Broadcast Controversy tetween Sir Landon Ronald and Jack Hylton.
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Does Sir Landon think this the fulfilment of the prediction of the Pyramids that something
awful was to happen on Tuesday, July 20th ?
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MILITARY AND

BRASS

BAND

NEWS

Military
Band News

At a conference of
Health and Pleasure
Resorts, held at Felix-
stowe, it was stated by
Alderman F. Britai
that a communication
had been received
from Kneller Hall,
alleging that certain
towns were not keep-
ing to the agreement
between the Confer-
ence and the Army

engaged, and of the
more popular class of
music performed. The
chief complaint hith-
erto has been that a
number of bands bored
their audiences by
giving more * high-
brow ” music than
was wanted at the
seaside.  The 1most
popular  bands are
those who cater for
the real pleasure of
the holiday - making

authorities, and that
they would not pay fees
other than those re-
quired by the local
musicians unions. The
commandant at
Kneller Hall had intimated that he was
going to act immediately by fixing a
minimum price for any military band.
Representatives from Hove, Torquay,
Lowestoft, Dover, Ramsgate, Tun-
bridge Wells, Littlehampton, ete., all
spoke on the subject. Their statements
in the main contradicted the sugges-
tions of Kneller Hall, and showed
that their districts were paying from
£130 to £160 per week, in spite of the
fact that local ex-service and other
bands offered their services for as
little as £70. The chairman said he
was delighted with the remarks he had
heard. It showed they were keeping
to the agreement. He suggested that
the towns concerned should send to the
secretary a short statement giving
particulars of the prices paid for bands,
so that the accusation from Kneller
Hall could be refuted. It was agreed
that this course be followed.
* *

under

Notwithstanding the
mixed weather conditions

Woolley, on parade at W e
Mr, Burnell, Bandmaster 2nd King's S|
Light Infantry, appear in the background.

Photo, reproduced by kind permission of Messrs, Boosey and Co.]
The Band of the 1st Dragoon Guards, under Bandmaster
T

public, who are not
out to be musically
educated, but who are
out on  “ pleasure

Scottish tour of the chief cities and
towns. The Irish Guards and the
Royal Air Force gave a combined
programme at Westcliff.

* * *

On page 52 of our last issue under
the photograph of The Great Central
and Metropolitan Silver Prize Band,
we stated that this combination won,
on June 5 last, the Hanwell Con-
test.  This should have read *“on
June 12 last, the Henley Contest,”
as the Hanwell Contest was actually
won by Callender’s Cable Works
Band, photograph of which combina-
tion appears on this page.

* % %

Band engagements this season,
irrespective of the present state of
trade, a genuine shortage of cash and
restricted railway  facilities, are
greaterthan ever, and good reports are
arriving from seaside resorts with re-
gard to the class of military bands

d bands, 3
hropshire bent,” and the only
thing that matters
withthem is ** pleasur-
able music.” The bands that supply
this demand are the bands that are
sure of re-engagements.
* % x
We have before us rather more than
two hundred programmes of military
band performances which have bheen
given during last month, and this
makes it an utter impossibility to give
any detailed account of these perform-
ances, but a few random references
may be acceptable.
* *
Command performances were given
at Windsor by the bands of the Roval
Horse Guards and the Grenadier
Guards at the Féte and Fair in aid
of the King Edward VII Hospital.
The latter also played at Windsor
Castle at the dinner given by their
Majesties the King and Queen in
honour of the Ascot guests.
™

We are glad to know that Licut.
Eldridge is much improved
in health, and that he has

at the recent Aldershot
Tattoo, the attendance
was a marvellous one, the
average for each evening
being between 50,000 and
60,000 delighted specta-
tors.

* * *
Guards bands are en-
gaged in the London Parks
this season by the London
County Couneil.
- * *
The Scots Guards have
concluded a snecessful

Callender’s Cable Works Band.

e

had a good reception at
Greenhead Park. Hud-
dersfield, with the band of
the Life Guards. The
band also 'performed at
Bolton.

* * *

The Kneller Hall band
is being kept very busy
this season since it opened
the new bandstand at
Richmond. The band also
played at the opening of
the great Lawn Tennis

,,
H
:
i

Tournament, and has also visited
Coventry and other provincial towns.
The summer massed band concerts
in the beautiful grounds of Kneller
Hall are more popular than ever
before, and the Commandant, Sir
Francis Dalrymple, Bart., together
with the popular Director of Music,
Lieut. Adkins, Mus. Bac., are to be
congratulated upon the fine musical
programmes submitted.

* * *

Among the L.C.C. bands this season
we note that of the Royal Artillery
from Woolwich. This band played to
great audiences for a week at
Hastings.

* * #

The band of the Chatham Division
Royal Marines played at the Inter-
national Horse Show at the London
Olympia.

* * *

The Royal Marine Artillery Band
(Portsmouth) had a pleasant week at
Shanklin last month.

* * *

The band of the Royal Air Force
continues to hold a record in engage-
ments in all parts of the country. The
band recently paid its second visit to
Lincoln.

L] S *

The Royal Dragoons were at
Brighton for a fortnight.

* * *

The 17th/21st Lancers opened the
wilitary band season at Clacton.

K # #

Both at Paignton and Torquay the
military band season is in full swing,
and of those bands engaged the 2nd
South Staffords had to cancel their
engagement on account of military
duties in Scotland. The Royal Innis-
killing Fusiliers, The Bufls, the East
Yorks and the Torquay Military Band
also play at this popular resort, so
there is no lack of music here.

*  * *

The North Staffordshire band made
a good impression at Southport, which
is generally the home of first-class
brass bands.

* * *

The Loyal North Lanes band were
a% Tunbridge Wells for a week, and
were followed by the band of the 2nd

Bn. The Queen’s Own Royal West
Kent Regiment (the county regiment).
* ® *

The bands of the 1st King's and the
King’s Own Yorkshire Light Infantry
were both at Deal, when fine pro-

grammes were given,
* * *

The undermentioned bands ap-
peared as follows: The Ist Suffolks,
at Bury St. Edmund's and Bath; Ist
Bn. Prince of Wales’ Regt. at
Broadstairs and Worthing; the Ist
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Seaforths and the Leicestershire Mili-
tary Band at Coventry ; the Northants
Regt. at Worthing.

* *

Owing to other engagements the
fine band of the 2nd Bn. South
Stafordshire Regt. could only give
two performances in the Glasgow
parks.

* * *

The 1st Bn. Durham Light Infantry
played at the Ulster Horticultural
Society’s Show last month with fine
effect.

Brass Band News

Brass bands in every part of the
kingdom are showing what really can
be done in the good cause of charity
by their performances and parades on
behalf of the coal miners’ wives and
children. St. Hilda Colliery Band has
given up a great many of its engage-
ments, and has returned home to take
part in the parades for this purpose.
Only from one quarter has a suggestion
been made that is distinetly detri-
mental to whatever band the Western
Daily Mail refers to when it states an
allegation was made at the Dolgelley
Urban Council that the members of a
miners’ band from South Wales, after
playing hymns, spent the collection
money in public houses. Happily, this
is an extremely isolated report, and
bandsmen generally may well con-
gratulate themselves on their useful-
ness in the cause of charity at all
times.

* * *

Among the many brass band con-
tests which took place last month were
those of Belle Vue (Manchester), won
by Bolsover Colliery, conducted by
Mr. J. A. Greenwood. Blackpool
Excelsior was second, Dobeross third,
Altrincham fourth, and Pendleton
fifth.

*  x %

There has been much bad feeling
following the recent contest at March
(Cambridgeshire).

* * *

Grays Temperance Band won the
Tilbury Contest in the First Section,
and Cambridge Town Boys won the
Second Section.

* * *

Lincoln Contest was won by Lincoln

Malleable Band.
& * *

Eckington Contest was won by Dove
Holes Band, Bolsover Band being
second.
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MILITARY AND BRASS

BAND

NEWS

Military
Band News

At a conference of
Health and Pleasure
Resorts, held at Felix-
stowe, it was stated by
Alderman F. Britain
that a communication
had been received
from Kneller Hall,
alleging that certain
towns were not keep-
ing to the agreement
between the Confer-

engaged, and of the
more popular class of
music performed. The
chief complaint hith-
erto has been that a
number of bands bored
their audiences by
giving more ** high-
brow ” music than
was wanted at the
seaside.  The most
popular  bands are
those who cater for
the real pleasure of
the holiday - making

ence and the Army
authorities, and that
they would not pay fees
other than those re-
quired by the local
musicians unions. The
commandant at
Kneller Hall had intimated that he was
going to act immediately by fixing a
minimum price for any military band.
Representatives from Hove, Torquay,
Lowestoft, Dover, Ramsgate, Tun-
bridge Wells, Littlehampton, ete., all
spoke on the subject. Their statements
in the main contradicted the sugges-
tions of Kneller Hall, and showed
that their districts were paying from
£130 to £160 per week, in spite of the
fact that local ex-service and other
bands offered their services for as
little as £70. The chairman said he
was delighted with the remarks he had
heard. It showed they were keeping
to the agreement. He suggested that
the towns concerned should send to the
secretary a short statement giving
particulars of the prices paid for bands,
so that the accusation from Kneller
Hall could be refuted. It was agreed
that this course be followed.
* *

Notwithstanding the
mixed weather conditions

Woolley, on parade at W
under Mr. Burnell, Bandmaster 2nd King's Shropshire
Light Infantry, appear in the background.

Photo, reproduced by kind permission of Messrs, Boosey and Co.)
The Band of the 1st Dragoon Guards, under B
b The

andmaster

a

Scottish tour of the chief cities and
towns. The Irish Guards and the
Royal Air Force gave a combined
programme at Westcliff.

* * *

On page 52 of our last issue under
the photograph of The Great Central
and Metropolitan Silver Prize Band,
we stated that this combination won,
on June 5 last, the Hanwell Con-
test. This should have read “on
June 12 last, the Henley Contest,”
as the Hanwell Contest was actually
won by Callender’s Cable Works
Band, photograph of which combina-
tion appears on this page.

* %

Band engagements this  season,
irrespective of the present state of
trade, a genuine shortage of cash and
restricted railway facilities, are
greaterthan ever, and good reports are
arriving from seaside resorts with re-
gard to the class of military bands

public, who are not
out to be musically
educated, but who are
out on  “ pleasure
bent,” and the only
thing that matters
withthem is ** pleasur-
able music.” The bands that supply
this demand are the bands that are
sure of re-engagements.
L

bands,

We have before us rather more than
two hundred programmes of military
band performances which have been
given during last month, and this
makes it an utter impossibility to give
any detailed account of these perform-
ances, but a few random references
may be acceptable.

* * *

Command performances were given
at Windsor by the bands of the Royal
Horse Guards and the Grenadier
Guards at the Féte and Fair in aid
of the King Edward VII Hospital.
The latter also played at Windsor
Castle at the dinner given by their
Majesties the King and Queen in
honour of the Ascot guests.

Ld * *

We are glad to know that Licut.
Eldridge is muchimproved
in health, and that he has

at the recent Aldershot
Tattoo, the attendance
was a marvellous one, the
average for each evening
being between 50,000 and
60,000 delighted specta-
tors.
* * *
Guards bands are en-
gaged in the London Parks
this season by the London
County Council.
- k3 *
The Scots Guards have
concluded a successful

Callender’s Cable Works Band.

B

had a good reception at
Greenhead Park, Hud-
dersfield, with the band of
the Life Guards. The
band also ‘performed at
Bolton.

* * *

The Kneller Hall band
is being kept very busy
this season since it opened
the new bandstand at
Richmond. The band also
played at the opening of
the great Lawn Tennis

Tournament, and has also visited
(‘oventry and other provincial towns.
The summer massed band concerts
in the beautiful grounds of Kneller
Hall are more popular than ever
before, and the Commandant, Sir
Francis Dalrymple, Bart., together
with the popular Director of Music,
Lieut. Adkins, Mus. Bac., are to be
congratulated upon the fine musical
programmes submitted.
* * *

Among the L.C.C. bands this season
we note that of the Royal Artillery
from Woolwich. This band played to
great audiences for a week at
Hastings.

* * %

The band of the Chatham Division
Royal Marines played at the Inter-
national Horse Show at the London
Olympia.

* * *

The Royal Marine Artillery Band
(Portsmouth) had a pleasant week at
Shanklin last month.

* * *

The band of the Royal Air Force
continues to hold a record in engage-
ments in all parts of the country. The
band recently paid its second visit to
Lincoln.

»* #* #*

The Royal Dragoons were at
Brighton for a fortnight.

* * *

The 17th/21st Lancers opened the
nilitary band season at Clacton.

* * *

Both at Paignton and Torquay the
military band season is in full swing,
and of those bands engaged the 2nd
South Staffords had to cancel their
engagement on account of military
duties in Scotland. The Royal Innis-
killing Fusiliers, The Buffs, the Kast
Yorks and the Torquay Military Band
also play at this popular resort, so
there is no lack of music here.

*® Ed *
The North Staffordshire band made
a good impression at Southport, which

is generally the home of first-class
brass bands.

*® * *
The Loyal North Lancs band were

at Tunbridge Wells for a week, and
were followed by the band of the 2nd

Bn. The Queen’s Own Royal West
Kent Regiment (the county regiment).

* * *

The bands of the 1st King's and the
King's Own Yorkshire Light Infantry
were both at Deal, when fine pro-
grammes were given.

* * *

The undermentioned bands ap-
peared as follows: The Ist Suffolks,
at Bury St. Edmund’s and Bath; lIst
Bn. Prince of Wales' Regt. at
Broadstairs and Worthing; the Ist
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Seaforths and the Leicestershire Mili-
tary Band at Coventry ; the Northants
Regt. at Worthing.

o

Owing to other engagements the
fine band of the 2nd Bn. South
Staflordshire Regt. could only give
two performances in the Glasgow
parks.

* * *

The 1st Bn. Durham Light Infantry
played at the Ulster Horticultural
Society's Show last month with fine
effect.

Brass Band News

Brass bands in every part of the
kingdom are showing what really can
be done in the good cause of charity
by their performances and parades on
behalf of the coal miners’ wives and
children. St. Hilda Colliery Band has
given up a great many of its engage-
ments, and has returned home to take
part in the parades for this purpose.
Only from one quarter has a suggestion
been made that is distinctly detri-
mental to whatever band the Western
Daily Mail refers to when it states an
allegation was made at the Dolgelley
Urban Council that the members of a
miners’ band from South Wales, after
playing hymns, spent the collection
money in public houses. Happily, this
is an extremely isolated report, and
bandsmen generally may well con-
gratulate themselves on their useful-
ness in the cause of charity at all
times.

* * *

Among the many brass band con-
tests which took place last month were
those of Belle Vue (Manchester), won
by Bolsover Colliery, conducted by
Mr. J. A. Greenwood. Blackpool
Excelsior was second, Dobeross third,
Altrincham fourth, and Pendleton
fifth.

*  x %

There has been much bad feeling
following the recent contest at March
(Cambridgeshire).

* * *

Grays Temperance Band won the
Tilbury Contest in the First Section,
and Cambridge Town Boys won the
Second Section.

* *

Lincoln Contest was won by Lincoln
Malleable Band.
* * *

Fckington Contest was won by Dove
Holes Band, Bolsover Band being
second.
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Photo reproduced by kind permission of Messrs, Boosey & Co.)
Morris Motors Prize Band.

American manufacturers make a
big point of providing social amenities
for their stafls, but it would seem that
none outdoes the Morris Motor Works,
of Cowley, Oxford, in this respect.

The Morris Motors Prize Band,
formed in 1924, is one of the institu-
tions of the Morris concern, and daily
performs a musical interlude during
the midday meal time for the benefit
of the workpeople.

Mr. W. R. Morris is the band presi-
dent, Mr. L. H. Norwood the
bandmaster, and Mr. J. P. Hunt the
secretary. In May, 1925, Mr. T.
Beresford was appointed professional
instructor. Consequent upon the able
direction of this quartette, the band
carried off premier honours in two
sections, also a shield, a cup and four
medals in 1925 Oxford Association
Contest.

It is the intention of the president,
backed up by the determination of
Mr. Beresford and his men, to make
the band one of the best, if not the
best, in the South of England, and so
vie with such celebrated combinations
as Black Dyke, Callender’s, Foden’s,
ete. The services of the band are
freely given on behalf of hospitals and
other charitable institutions, and as a
concert band it is decidedly popular
in the district.

* *

Last month Colne Borough Prize
and Mount Zion Prize bands each gave
successful concerts in aid of the local
War Memorial Fund. £17 17s. 6d. was
realised.

» * *

Heathfield Band, near Lewes, is
quite elated at its recent success at the
Tunbridge Wells Contest, and Band-
master Bean has received many ** con-
grats.” -

Stotfield is a small town that pos-
sesses a worthy little band, which is at
present striving hard to raise a new
instrument fund. The collections are
necessarily small, but all counts in the
grand total, * *

Black Dyke Mills Bard is proving
to the public, wherever it goes, that
the recent rumours about its fitness
are all wrong. The band is as good as
ever it was, even in the * good old
days.” % * *

Bandmaster Arthur Bradley is to be
complimented upon the state of
Cowling Temperance Band, which is
highly satisfactory. The band has
been busy with collections for its funds.

* % x

Referring, momentarily, to the ques-
tion of Performing Right Society
popular musie, there is no possible
question regarding its popularity, and
whether one cares to argue about it or
not, the fact remains that up-to-date
bands must use it or a ** dry rot " will
very soon settle the matter of public
engagements entirely.

* *

There is practically no hope of
keeping aloof from popular taste, and
if bands desire public support they
must cater for their public in the only
possible way—"" Give them the music
they desire.” The P.R.S. controls
thousands of works, and all are free
to members of the Society for public
performance. Arguments cannot live
down this cold fact.

L4 *

A few days ago a big London pub-
lisher’s manager, who had previously
belonged to the P.R.S., and who has
come back again with the others, when
askcd what he thought about it now,
said, ** I wish I had never left it.”
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. THE SECRET OF SUCCESS : :

By BEN DAVIS, of Ciro’s Club, London, V.

“ Hor” playing and extemporising
are excellent  attributes in dance
music, but only when perfectly carried
out.

The majority of instrumentalists,
saxophonists in particular, often have
a very good idea of what they are
trying to do in this line, but fail
utterly to produce the finished article
for the simple reason that they have
not the necessary skill on their
instruments. I am not exaggerating
when I say that this statement applies
to 75 per cent. of the dance musicians
I have heard lately and, although
many will not like my uncompli-
mentary remark, it is a fact and must
be faced as such.

Now, where do these would-be
exponents of ‘“ hot” playing and
extemporisation fail 2 The answer is,
in tone (which includes intonation)—
every time. They are trying to
accomplish successfully one of the most
difficult tasks with which a dance
musician is faced without being
equipped with the first necessity of
any performer, whether he be a
dance or symphony man, namely, the
ability to play a good, straight
melody with a sweet tone and properly
phrased.

Now, this question of tone raises a
very big issue. It is the musician’s
chief difficulty, no matter what instru-
ment he plays. Unless he can master
it, he will never be any real good,
however skilled he may be on his
instrument in other respects. To be a
fine extemporiser, to be a ““hot”
player, to be even a lightning sight
reader—what are any of these assets
if they cannot be supported by
sweetness and beauty of tone ? By
themselves they will never get a man
anywhere. but the musician who can
play a good tone can go far, even

WE.

Come in

and hear

them.

Photo by) [Hana
BEN DAVIS

though he cannot play *“hot” or
extemporise.

Think well, my friends, and ask
vourselves—those of you who are
struggling to place the much-maligned
syncopated music of to-day on a
higher pedestal—* Can any sound be
really musical unless it pleases the

I have been privileged to read this
article by Mr. Ben Davis, prior to
its publication, and heartily endorse
all he says.

I can only add that, as slurring
large intervals is one of the most
difficult things in the Saxophone,
the following exercise might advan-
tageously be added to those sug-
gested by Mr. Davis.
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car ¢ Can it please the ear unless it
is perfect in tone 27

Now, of all the musicians who are
offenders in this matter of tone,
saxophonists are, generally speaking,
the worst, even if they are run pretty
v by fiddlers and brass players.
reason is probal because,
although the saxophone is one of the
casiest instruments from which a tune
(of sorts !) can be produced, it is the
most difficult when it comes to the
question of tone and pitch.

It doesn’t take a wise man to shout
the faults of others. It requires some
skill to show how these faults may be
overcome. 1 do not claim to be a
sage, so this is where I shall probably
fall down. However, ** here goes ™ to
try and give a little helpful advice.
Those of you who are satisfied that
vou have the tone of a Kreisler and
the technique of a Paderewski are
advised not to read any farther. You
will be wasting time.

I propose now to deal chiefly with
the saxophone, as that is my
instrument, although the following
will, to an extent, apply to other
instruments.

Tone production on any instrument
must, of a necessity, be a study of
months—even years. In fact, no one
has ever reached such perfection that
he cannot improve. The finest concert
artists practise daily to maintain such
proficiency of both tone and technique
as they have attained and in an
endeavour to do even a little better
than they have managed hitherto.
How much more, then, does the
ordinary musician need to do likewise !

The first step towards tone produc-
tion is the ability to sustain, in even
volume and perfect pitch throughout
its duration, each note of the scale.
Of course, many factors enter into

GOOD SONGS
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this. First, the instrument must be
of good quality and perfectly made.
Secondly, it must suit the style of the
individual performing on it and be
suitable for the class of work required
of it. Thirdly, in the case of saxo-
phones, mouthpiece and reeds need
particular attention. Having satisfied
oneself that these points are in order,
it is just a question of knowing that
one is working on the right lines
(which can only be taught by an
experienced  teacher) and then
practising, practising, and then
practising some more. The musician
should devote his time to playing
long, sustained notes, using every
semitone of the register in turn.
This exercise should not be stopped
until perfection has been attained—
and it never will be.

The second step is to practise every
note slowly and separately, commenc-
ing each ppp, increasing it evenly to
fff and, in the same breath, evenly
dying away to ppp—just the vaguest
suspicion of a whisper. Only as
success comes with constant practice
should the speed of the exercise be
increased.

After that, the elementary exercises
found in so many of the good tutors
should be carefully performed. It’s

1o use thinking yourself too advanced

for such elementary stuff. The finest

artistes practise in this way and, even
VP9 'y )

give a little help in this latter subject,
The complete movement should I
taken as a paragraph of a book. The

when they are pr gh to
tackle the most difficult exercises, they
continually return to those which are
considered the easiest.

In fact, it is the same in everything
—not only music. Take, as an
example, billiards. The first stage the
novice attempts is to hit the playing
ball truly and squarely in the centre
of its face so that it travels dead
straight and, in its turn, strikes the
object ball dead in the centre.
Although it was the first thing they
learnt, experts like Newman and
Smith still practise this daily. Why ?
Because it is the basis of good
ey .

There is just one more point which
goes to complete the perfect rendering
of a melody. It is phrasing. It is so
closely allied with tone that I must
mention it here.

Correct phrasing depends on two
things. One is correct breathing,
which has to be carefully studied and is
best acquired from the advice of a
good teacher. The other is the
ability of the musician to split up
correctly the complete movement into
its various sections. I think I can

phrasing of the movement is equivalent
to the punctuation of the paragraph.
If commas, fullstops, brackets,
hyphens, ete., are in their wrong places,
the paragraph will read badly—
perhaps even the sense of it will be
completely changed. The way to
punctuate the paragraph is to read
through the words carefully, decide on
the sense they have to convey, and
then put in the punctuation marks, not
just helter-skelter, but so that they
will be grammatically correct and at
the same time assist the reader to get
a true conception of the author’s ideas.
Exactly the same thing applies to
music. Go through the movement
carefully and split it up into correctly
balanced phrases. Decide where the
crescendos, diminuendos, ppp’s, pp’s,
p's, mf’s, fs, ff’s, and fff’s and all
other expression signs should oceur,
and, above all things, where the
movement should be broken to allow
for breathing, as, of course, a breat h
must not be taken in the middle of a
phrase.

Remember—it is TONE EVERY
TIME that counts.

Bex Davis.
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ON THE VIOLIN :

BATTEN (Leader: The Savoy Havana Band)

HavinG briefly mentioned the sub-
jeet of technique and style in my last
article, I feel I can now say some-
thing about actual playing.

The Obbligato

I have had one or two letters from
people whom I presume to be * pros.”
asking me whether the obbligatos they
have heard me use via the broad-
casting are actually written. Well, T
find that with the exception of those
by the really tip-top arrangers, the
written obbligatos are not worth
playing, and much better results can
be obtained by scoring one’s own.

The fiddle player who is incapable
of improvising on the spur of the
moment is often in a dilemma when
the arranger has omitted to supply an
obbligato. What usually happens
is that the player tentatively tries the
melody in, say, the sax. chorus, and
is rewarded with a baleful glare from
the sax. section for encroaching on its
preserves. Finding that he doesn’t
scem to be going down very well, he
next has a shot at the brass chorus,
with the result that the brass dry up
altogether in indignation.  Finally,
in a desperate attempt to justify his
weekly modicum of kale, he has a shot
at an obbligato, and is politely told
by the leader that the number they are
playing is so-and-so.

The best thing a man who lacks the
ability to extemporise can do is to
take, say, a 'cello part, which usually
contains an obbligato or the funda-
mentals of one, transpose it from bass
to treble clef, and make such slight
alterations as he may deem advisable.

The best way to get the fullest

effect of an obbligato is to work on
the same lines as Arthur Lange or
Mark Fisher do in their arrangements.
If you examine their sax. figures
during a brass chorus you will find
that they are inserted during a long
note or rest in the melody.  This
applies to the violin, When the
melody stops on one note for a bar
or longer, or there is a rest, a running
obbligato can be used leading in turn
to a long harmony note immediately
the melody starts moving about more
quickly, and returning again to a
running obbligato when the melody
keeps on a sustained note.

1 find that arrangers often employ
some of the technical patterns we
meet in fiddle studies. This is illus-
trated in the fiddle obbligato in the

NALy THE
; j&k;}}é 2 “Ever Ready”
e A7 | VIOLIN, VIOLA
TEAE % | or BANIO

~MUTE.

VIOUN INSTANTLY MUTED Y
Price 3 / 6
NOTICE

[ INGER AS SHOVIN
To Instrumentalists and Trade.
Please send for particulars of this wonder-
ful new invention. Permanently fixed at
back of bridge, applied with a touch of
the finger. Perfect tone. Golden opinions
from Press, Trade and Profession.
Obtainable from leading Music Dealers.
LONDON includes—

Nessrs, KEITH PROWSE, 159 Bond Street.
DALLAS & SONS, 10, Betterton Street,
G. ‘WITHERS, Wardour Street,
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i 27, Douglas Road, Parkstone, DORSET.

SOPIano sax. chorus of ** Who Taught
You That 27 (Mark Fisher arrange-
ment, Cecil Lennox & Co.).
Ensemble Playing

A point to remember about ensemble
playing, especially with regard to
recording, is that, although the fiddle
blends well with the saxophone when
both have the melody in, say, the
verse of a number, more often than
not the saxes. merely have a certain
amount of padding, while the brass
take the melody. This is where a
fiddle player so often sounds un-
necessary.

The reason is that the brass are
doing their darnedest to produce as
much rhythm as possible, and in doing
so produce a certain amount of per-
cussion at the beginning of each note.
The only way to get the fiddle to blend
with this is to attack each note with
a little more force than usual, and to
use practically no vibrato, fading out
on each note.

A Few ‘‘ Stunts "

On the H.M.V. record of * Good-
bye Sal” (by the Savoy Orpheans),
I tried an effect which I daresay is
quite new to a lot of people, although
I remember experimenting with it at
the age of nine. The effect is that of
a piano accordion, and 1 believe many
people who heard the record put it
down to that.

This is how it is done. Unscrew
an old bow, put the hair very loosely
over the fiddle, and the stick under
the back; hold the hair and the
stick in the right hand, and you will
find that the hair covers the four
strings.

STOP PRESS NEWS

A NEW BIG FOX-TROT HIT.

“WHO TAUGHT YOU THIS?”

(**WHO TAUGHT YOU THAT?")
If you don’t have it in August, you'll want it in September.

@w&ﬁermox

Lxd

s 134, Charing Cross Road, London, w.C.2
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It is obviously difficult to play the
melody of a number on one string
while ~ harmonising with chords in
their correct positions on the other
three, but you will find that where
good chords are impossible on all four
strings, either of the outside strings
(the G or the E) can be cut out at will
by raising or lowering the bow
arm.

Oboe Tone on the Violin

Another very effective “stunt™ I
have discovered is the production of
practically a pure oboe tone on the
violin. Rummaging through a cup-
board at home one day, I came across
a miniature tumbler about the size
of a liqueur glass minus the neck and
stand. It struck me that a glass bell
might be applied to a fiddle, so I
pushed the little glass (lying down)
under the strings between the bridge
and tail-piece, and, as I said before,
the result was a tone resembling the
oboe or musette.

Another good recording *“stunt ”
18 to tune the G string down to D.
If it is perfectly tuned, the natural D
string will vibrate in sympathy with
the G string (now tuned to D), and a
melody carried on the low string will
record like a very pure-toned sax.
This stunt is, of course, impracticable
in a big ballroom, as the fourth string,
being at such a low tension, lacks
l)ﬂw("r‘

Laughing on the Fiddle

I have heard several attempts to

get a laugh on the fiddle. Usually the
attempt is made by the player dragging
his left hand down the finger-board,
which only produces a noise like
someone in great pain. Nevertheless,
it is quite possible to get a very
effective and human laugh on a fiddle.
The secret lies in the bowing.  The
bow, about four inches from the
bottom end, should be pressed very
hard against the string, and given
just sufficient upward motion to
produce a note. Then the pressureis
released, so that the bow flies onward,
leaving the string just before the end
of the hair is reached.
) It is, of course, an up stroke, and
if the note itself is flattened slightly
just before the bow leaves the string,
a very real imitation of a laugh is the
result.

Each successive laugh is done with
an up bow, and can be made to sound
more effective still by using double
stopping. "

ReGINALD BATTEN.
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.. THE ART OF ACCOMPANYING :

By NORMAN PARRY, Accompanist to Josephine Trix

To those who are students in all
branches of modern piano playing I
would offer the following article,
encompassing a  subject which I
think has not been dealt with at
length, and which is undoubtedly an
important and distinct branch of the
profession.

Nowadays, many artistes are already
using, and others are adopting, the
piano as their sole form of accom-
paniment, and in the music-hall world,
coupled with the growth of the
cabaret, broadcasting, and the ever-
popular gramophone, the demand for
the skilled accompanist is rapidly
increasing.

The piano has always been, I think,
recognised as the ideal form of accom-
paniment for the singer or solo instru-
mentalist, and a study of this subject
will, in addition to its cial
value to the student, help materially
towards the attainment of that 100
per cent. efficiency which we all
seek.

Therefore, let those of us who
would be thorough turn our attention
and our abilities in this direction, and
discover those points which constitute
the really brilliant accompanist, who,
as artistes will agree, is so difficult
to find.

The first essential is to endeavour
to cultivate what is vaguely known
as ** sympathy,” and which I can best
describe as a kind of second sight,
enabling the pianist to instinctively
know the expression or interpretation
an artiste will use in the rendition of
a number, and to anticipate his or
her phrasing, changes of tempo, and
other deviations from * as written.”

1 have found it an excellent help to
memorise words as well as music, as
the lyric of a song invariably suggests
the interpretation.  After all, a song
is simply a story which the singer
tells in words, and it is for the accom-
panist to tell the same story in music.

The golden rule in the art of accom-
paniment is decision, and it must
always be remembered that hesitation
and *uncertainty destroy the con-
fidence which the artiste should feel.
The performance of a vocalist depends
entirely on the reliance which the
pianist inspives hy recognising or
anticipating the imost imperceptible
changes, marks of emphasis, glis-

NORMAN PARRY

sandos, crescendos, and all marks of
expression that may be used, and as
all performers unconsciously infuse
their own personality into any par-
ticular number, it will be seen that
printed marks of expression must not
be taken too literally. Of course,
they are a decided help to the pianist,
and in some cases are so obvious that
they are naturally observed, as 1n
places that are marked ff or pp;
but even in these cases it is the degree
of “forte” or *piano” that must
be carefully studied, so that the
instrument does not predomiqntc, but
remains subservient to the voice.
Particular attention should be paid
to tempos. Artistes are liable slightly
to increase or decrease tempo. These
changes should be made simultunec.)u:sl)'
by the accompanist, thus avoiding

In the bill at the London Coliseum
during the week commencing Mon-
day, July 12, no fewer than three
turns were supported by accom-
paniment from pianos on the stage
in place of that of the theatre
orchestra.

The turns were :—
Layton and Johnstone,
Josephine Trix, and
Norah Blaney.
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* dragging,” or, on the other hand,
** pulling,” either of which discomforts
the singer, and sounds bad to the
listener.

Particularly in syncopated numbers,
the pianist creates a tempo by the
playing of the introductory bars
which the artiste will naturally follow,
so that care should be taken in the
playing of all introductions, which
are really solos, and should be played
as such, but always with a due regard
to the rhythm or tempo which follows.
On the other hand, endings are purely
dependent on the singer's sense of
** feeling,” and here the pianist ghould
step warily, because no matter what
the pre-arrangement, artistes have
a great tendency to alter their endings
slightly on the spur of the moment,
according to how their show is
“ getting over.” The top note, which
invariably occurs here, is also im-
portant.  The duration of a high note
depends on the singer’s breathing
power, and varies considerably, so
that good judgment only can be
relied upon to attain perfect accord
between singer and accompanist. A
plan which I have frequently adopted,
and which I think is effective, is to
strike the chord as the singer takes
the top note, and allow it to die away
quickly, thus leaving full scope for
an unaccompanied top note, but being
careful to come in decisively on the
chord or note which follows.

It is obvious, of course, that asso-
ciation with one particular artiste
will bring understanding of his or
her style of work ; but in this quality
of sympathy, which is so necessary 1n
general accompanying work, although
there can be no hard and fast rules,
a degree of efficiency can be culti-
vated, enabling a perfect accompani-
ment to be given, even to the most
erratic performer.

So far my remarks must of neces-
sity be somewhat general, but I hope
to deal later with material and tech-
nical points in accompaniment—par-
ticularly syncopated. Nevertheless,
it must be recognised that those who
can develop these elusive qualities of
which I have spoken have accom-
plished a great deal in the difficult art
of accompaniment.

NorMAN PARRY.
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“MY 300°/. BANJO”

By LEN FILLIS
A Personal Note to Readers of the “ Melody Maker™

“ Y FEEL I must write a note of appreciation of the
Vegaphone Banjo I recently purchased.

«It is the admiration of all my friends, and noted
leaders, both English and American, have remarked on
the wonderful tone of my instrument.

«1 purchased my first Vega some ten years back,
and to-day it is still as good as new. '

“I have tried many makes of Banjos, but so far
have found none to equal the Vega. It should be

called ":I‘he Three Hundred Per Cent. Instrument,’ as EASY
one gets 1009 value in each of
the following: Tone, Appearance :l‘:lylr:g:s

and Quality of Construction.

j'I have been, am, and always
will be a Vega enthusiast.”

LEN FILLIS.

THE VEGA BANJO

Sole Agents :
HAWKES & SON, Denman Street,

Piccadilly Circus, LONDON, W.1
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.. UP-TO-DATE BANJO PLAYING ::

By LEN FILLIS (Banjoist of Jack Hylton’s Kit-Cat Band)

I1.—The  Slide ”
TrouGH every banjoist
uses the slide, very few 9

Idelod,

£ fg fiees

the same number of frets
employed.  The best hint
1 can give in connection

know the easiest and most

with this slide is that if

g

effective way of producing
this embellishment. In
fact, insufficient thought
is too often given to the o 1.

the performer is playing
on, say, the 5th fret, and
wants to make a down-
ward slide, he must not

manner in which the

go to any higher fret to

¥ start the slide, as by so

various effects are actually
obtained. The musician
just does them — some-
times, by luck, well, but
more often indifferently— 9 bi
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doing he is only making
things more difficult. To

= be more explicit, a down-
£ & E ward slide should only be
= started from the fret on

and there’s an end of it. P

which the performer actu-

Ask a banjoist how many
strokes he uses in a slide
—that is, how many times
his plectrum strikes the

D

ally happens to be playing;
5 thus, if he is on the 10th
oo P fret, the downward slide

must start from the 10th

strings—and in nine cases

out of ten he will not be

able to tell you off-hand.

The majority of banjoists

slide, and that is all there is to
it: but as far as making a study
of the correct procedure, or having a
proper method for its creation—well,
the idea rarely enters their heads.

When to Use the ** Slide ™

In the slide, as in everything, too

much is as bad, or even worse, than
none at all ; but it is impossible to lay
down a hard and fast rule as to when
and how often the effect should be
used in & number.  This must be
governed by the style of the com-
position, and left to the good judg-
ment of the performer.
. The best time to slide is when there
is a small rest, so that the slide can
form, as it were, a sort of link between,
or “lead-in ” to, the phases which go
to constitute the complete movement
(verse, chorus, etc.). Of course, if
one were to slide at every rest offered,
or at the beginning -f every phrase,
the number weuld be nothing but
slides from the banjoist’s point of
view. It is the banjoist’s business to
use his discretion as to when a slide
will be effective and mot wasted.
Generally, it may be said that it would
be wasted if any other instrument
were to play a “lead-in” to the new
phrase at the same time.

How to Make the ** Slide

To slide correctly, not more than
four strokes should be used—two

fret.
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down and two up. The first stroke
should be a down stroke, the next
an up stroke, then another down
stroke, and finally an up stroke.

Next comes the question as to how
many frets should be used in the
course of a slide.  The answer is
usually four—or, in other words, a fret
for each stroke. A four-fret slide is
both the casiest, the snappiest and
generally speaking the most used,
though there are, of course, different
kinds of slides, in which the number
of strokes, and conquuoutly frets,
used, varies.

It sometimes happens that it is
desirable to slide five or six frets, and
on rare occasions it is even necessary
to slide practically the whole length
of the finger-board. When this is the
case, the banjoist should not just let
his fingers run riot and career up the
fingerboard without any semblance of
order. He should take note how many
beats he has at his disposal, and then
time out the slide so that a fret is
properly allowed for each stroke.

Another effective slide, but less
ircqucntl_v used, is the downward
slide—that is to say, sliding down,
instead of up, the scale. This slide
is more difficult than the upward
slide, and requires a good deal of
practice before it can be performed to
full advantage. As in the upward
slide, usually only four strokes are
used in this downward slide, and

— 45—

Bass String Work
Much has been said as
to the merits and demerits of single
string work, and in the modern
dance band it is generally tabooed,
probably because banjoists do not
know how to use it. There is, never-
theless, a style of using the C and
G strings to such great advantage
that it is meeting with the approval
of most dance band leaders who
have heard it correctly rendered.
This style really goes back to the old
nigger-minstrel days, so is far from
being new. It has simply been re-
adopted and adapted to the modern
style. The raw efiect is obtained by
“slapping " the bass (C) and 4th
(G) string alternately on the lst
and 3rd beats of the bar; each
“slap” being followed by a full
chord, thus :—

@: =
T e

The slapping gives the same result as
does a pianist’s left hand. Properly
studied and adapted to an efiective
syncopated rhythm, the effect is
excellent.

The eight bars taken from the Trio
of Static Strut form an excellent
example (see Example 4) of what
can be done with the C and G
strings.
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THE BOOMING
OF THE DRUM!

Completely eliminated by this new automatic damper !
You can now get the full tonal value of your Bass Drum
beat, because the damper automatically descends when the
pedal beater leaves the head, cutting off the beat crisp
and staccato! Can be attached to any pedal in a
few seconds. Invented and used by Julien Vedey
drummer with the Piccadilly Hotel and Kit-Cat Club

Bands. Most sensational drum invention of the age.

NET PROFESSIONAIL PRICE

19/-

POST FREE — COMPLETE

Ask your dealer or apply to:

HAWKES & SON

Denman Street, Piccadilly Circus, London, W.1

O
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DRUM-DAMPER
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WINDSOR BANJOS.

WHIRLE DANCE BANJOS.

Played by Dance Banjoists and Solo Banjoists all over the World,
AND ACKNOWLEDGED THE BEST.

Magnificent Catalogues (Coloured Illustrations) of the above Post Free.
The Prices of WINDSOR BANJOS (Zither and Ordinary) range from £3 to £45.
Every Syncopator should have Windsor's Illustrated Price Lists of the above.

Also Lists of SAXOPHONES, DRUMS, UKULELES and UKE-BAN]JOS, GUITARS,
TRUMPETS, MUTES, XYLOS, GLOCKS, &c., &c.

COMPLETE DANCE BAND CATALOGUE FREE (48 Pages).
E
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nclose your Card

Writ: at once to The

Telephones: 0284 & 2693 CENTRAL Established 45 Years

WINDSOR BANJO WORKS, Newhall St, BIRMINGHAM

Telegrams: * BANJO, BIRMINGHAM '

Large Additional Factory—HAMPTON WORKS, MOTT STREET, and Case Factory—97, NEWHALL STREET. .'.-::.

TR

i 7

The Melody Maler and Britis' Mctronome.

:: DRUMS—--SERIOUSLY SPEAKING ::

By ERIC LITTLE, of Jack Hylton’s Kit-Cat Band

Foreword

I have frequently been
approached by drummers in
various parls of the country for
advice on matlers relating to our
much-maligned branch of the
musical profession.

In the following paragraphs I
have summarised my replies to
many of the questions I have
been asked from time to time.

I am aware that possibly some
of my remarks will not be accepted
in full by every drummer, but I
can only say that my views are
based on over 20 years’ experi-
ence of drumming in the concert
hall, cinema, vaudeville, theatre,
malitary bands and (since 1917)
in dance bands.

I shall be just as glad to hear
from critics who care to com-
municate with me on any point
upon which they may be in
doubt as I am to give this advice

to those who care to accept it. Photo by)

The Importance of a Good Kit

When, at the tender age of 12, I
began learning the drums, my instruc-
tion-book contained a phrase that has
a!ways remained in my memory,
viz. :—

*“ A good drummer may always be

known by a glance at his drums.”
. I do not intend to imply that an
indifferent kit necessarily makes a bad
drummer, but my experience is that
a drummer who has not learnt the
importance of a good outfit has seldom
learnt much else; also, no other
instrument repays good treatment to
the same extent as the drum.

A good-quality drum that is always
kept in good condition, and treated
with the respect which it deserves, will
always be ready for playing, and will
cost far less in upkeep expenses than
one which was cheap in the first place
and is now looked upon as a necessary
evil. I have heard of sets of drums
lasting for years without any interest
being taken in them, but such cases
are due to colossal and undeserved luck
on the part of the player.

Sidedrum Heads

With regard to sidedrums, a point
which is often overlooked is that the

[Stage Photo Co.
ERIC LITTLE AND THE IDEAL KIT

heads must be properly matched ;
a wide difference in thickness
between the two heads will
never give a good result.  The
batter head should he just a
shade thicker than the snare
head, and each head must be
as nearly as possible of uniform
thickness throughout.

There are so many varieties
of vellums that it would occupy
too much space here to discuss
the merits and demerits of the
various types. Provided the
above remarks are borne in
mind, the result with any good-
quality heads such as are sold
by reputable firms will be satis-
factory, and one of the chief
causes of “ringing ” or overtone
will be avoided. This objection-
able feature is often the result
of one of the following faults :—

(a) Heads of too great a
thickness.
(b) Heads of uneven texture.
(¢) Badly matched heads.
(d) Uneven  tonsion  (either of
hea'ls or snares).

When once a sidedrum is pulled up
and *got going” to the satisfaction of
the player, the tension of the heads
should not be altered more often than
is absolutely necessary. It is not
essential, nor even advisable, to slacken
the heads down before putting the
drum away, even for such a short time
as a week. With proper heads, a side-
drum should remain in good snappy
condition for a month or six weeks in
normal circumstances. In exception-
ally damp weather perhaps a quarter-
turn of the nuts may be necessary,

BALANCES THE BAND!

Brom

It is a good drummer playing good drums
that gives the much sought after “balance ”
to the band. The Key to this is

Britain’s Finest

Drums and THE
WORLD'S BEST

The PREMIER DRUM COMPANY
64, Berwick St., London, W.1. 'Phone : Regent 3520
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but this extra tension must be taken
off before the drum is put away for
the night.

It is a great mistake to try to get
the same snap from a drum on a damp
day as on a fine dry day ; attempts to
do this by excessively pulling up the
heads will not increase the snap, but
will sooner or later cause them to
split.

Shells and Snares

Snares are a source of great trouble
unless they are properly fitted in the
first place and always kept at an even
tension. I recommend that they be
fitted by the drum-maker, and from
lengths that have been kept straight
and not coiled up. Once snares are
fitted, they should never be adjusted
except by the tension screw.

When a drum is put away, no
matter for how long, the snares should
always be left taut and not slackened
off. When slack there is the danger
that they may get tangled up or
knotted by catching in something—
a fruitful cause of uneven tension.

In the climatic conditions prevalent
in this country, two things are of
paramount importance in a sidedrum :

(@) Metal shells,
(6) Damp-proof snares.

I do not advise the use of gut snares
if “snap” is wanted from a drum,
as, even when treated with shellac,
they seem to have an affinity for
damp. Silk and wire or coiled wire
snares are generally to be depended
upon to give the best results.

With regard to shells, it will be
admitted that dampness is the drum-
mer’s worst enemy, and it will, there-
fore, be seen that a drum should be
kept as free as possible from any
material likely to absorb damp.
Thus it naturally follows that a
metal shell is preferable—anyway,
that has always been my experience.

(Insert month)
I enclose herewith.

How to “Pull Up” a Sidedrum
When pulling up a sidedrum, the

tension should be applied alternately

to opposite rods, in the following order :

3 3
. .
& 2 4
s *7  and 5 *
1e .2 1e .5
ge ) NOT 8e *6
. -
s 7

First of all, give each rod in turn
the same amount of twist—not more
than one full turn at a time, If that
is not enough, go round the drum
again and repeat the process. Having
thus obtained the i quired,
look at the drum sideways and see
that each hoop is the same distance
from the centre of the shell all the way
round, in other words, that the hoops
are parallel with the centre of the shell
and each other. When this is done,
test the tightness of the head with the
thumb at each rod, giving the nut a
fraction of a turn atsany point where
the head feels a little slack. As a final
test, take a stick and tap the head
(about 2 in. from the hoop) at each
rod (keeping the snares ““off”) and
hear that you get the same sound at
each point. If one spot appears a
little higher in tone, let the head
down slightly at the nearest rod, or
inversely, apply a little more tension
if it gives a lower tone, until the same
““note ” is obtained at each part of
the head.

When both heads have passed this
test (and having left the snare head
just slightly slacker than the batter
head), adjust the snares, and the drum
should then be perfectly satisfactory.

It will be observed that in these
remarks I have taken it for granted
that we are dealing with * separate
tension ” drums.

In my opinion, this feature is an

Name.

value 6/6 (8/6 Overseas) in payment of my subscription

absolute necessity. Tt took some time
for me to be convinced of the
superiority of this type of drum over
the “single tension” pattern, but,
after several years’ experience of the
former, I maintain that, for the
drummer who really wants to get
what is nowadays considered a good
drum tone, separate tension is
indispensable.

Tone in Sidedrums

The majority of high-brow (or
“ straight ”’) musicians, upon hearing
a drummer refer to the *“ tone ” of a
drum, will usually either affect the
“heavy uncle ” attitude, or give an
exhibition of righteous indignation at
the temerity of a percussionist daring
to trespass upon the domain of music,
and will probably insinuate that a man
who plays such barbaric instruments
is devoid of even a soul, let alone an
ear for tone.

The same critic, a few minutes
later, may nevertheless be saying to
the same drummer, “ T don’t like that
drum of yours—it sounds tubby,”
which amounts to the same thing as
saying, ““ I don’t like your violin ; it’s
tone is terrible.” Thus it is essential
to have a well-made sidedrum wherein
a good tone may always be obtained
with good heads and snares, so long as
the tension is right.

Exactly what constitutes a good tone
in a sidedrum is a matter of opinion.
Some people like a certain amount of
“body ” (a polite word for  tubbi-
ness ”), whilst others prefer the drum
to be as snappy as possible. I have
even played for leaders who wanted
the snares off altogether, turning the
drum into a species of tom-tom!

However, it can safely be said that
“snap " is the ideal to keep in view,
as if your leader asks for more ** body,”
that efiect can be obtained by slacking
the snares off a little,

(To be continued)
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DRUMMERS!

JULIEN VEDEY, the

drummer with Paul
Specht's band at the
Piccadilly Hotel and

Kit-Cat Club, London,
will be glad to tender
free advice and informa-
tion on any subject
concerning drums and
drummers.

He is also prepared to
send hot choruses, hot
breaks and cymbal
breaks, etc., together
with interesting details
on the simplest methods
of executing them, all
according to your own
special requirements
and wants, for a small
fee.

This is NOT a *School,”
NOR a “Correspondence
Class,” but a PERSONAL
CORRESPONDENCE  with
Mr. Vedey, in which he
personally sees to your own
individual requirements apart
from anyone else’s!

In the interest of progress
this enables provincial drum-
mers to keep up-to-date and
au fait with the newest styles
and treatments !

Write yourself, to-day, to :

JULIEN VEDEY

27, Carleton Road,

Tufnell Park, London, N.7

The Melody Maker and British Metronome

Running a Cinema Orchestra

No. 5 —
By ALEX. FRYER,
Musical Director, Rialto Cinema

The Sins of Syncopation

He is a poor sort of cinema orchestra
conductor who does not understand
the correct functions of his orchestra
and is not prepared to subordinate
his own cleverness to the demands
of his legitimate functions,

It is always this kind of man who
plunges every now and then into
syncopated extravagances and creates
such a devil of a row (forgive my
slang) that he wakes everyone up with
a start. Now this is where, in one
instance, he shows his ignorance of
his own particular duties.

Half the attraction of a cinema is
that it affords a restful retreat from
the noise and hustle of the streets
and other places of entertainment,
Truth to tell, itis a place where people
like to see pictures and feel music, and
have forty winks if that combination
in itself is not sufficient to keep them
awake, Rudely to shatter this indul-
gence with frightful and noisy excur-
sions into fox-trots is a culpable
atrocity on the part of any cinema
orchestra conductor who rarely has
the slightest idea of what a modern
dance orchestra should, and does,
sound like.

Whilst the conductor is the master-
villain, the drummer is a close second.
No matter how good he may be in
“legitimate ’ stuff, when it comes
to jazz he just slogs his drums as
though the melody mustn’t on any
account be allowed to force itself
upon the attention of the audience.

have a proper relief dance band where
syncopated interiudes might properly
be innovated. Unfortunately, 1T,
myself, with my own band have no
choice in the matter. The public
seems to want jazz—in any form—
and my directors insist that I give
the public what it wants. I must,
therefore, make the best of the job
and see that I get the best results
possible from the material available.

If a conductor has been forced to
choose men from those without any
form of dance experience, he should
undoubtedly specially rehearse them
and coach them in this class of work,
(if he is forced, by circumstances, to
render dance music)—keeping @
very careful eye on the drummer,
By suppressing this somewhat irre-
pressible fiend, he can then concen-
trate on procuring decent results
from the remainder.

Being banjo-less, as most cinema
bands are, it will be up to the pianist
and drummer to supply the rhythm,
and these two should work it out
between them before inflicting any-
thing on the audience. The brass
should be instructed to concentrate
on keeping a good tone and attack,
whilst the strings, whose work is
easier, have only to follow the leader
to avoid snags and pitfalls,

After all, the audience is not so
concerned to hear ‘“hot” playing,
which is beyond the ‘symphony”
man’s accomplishments, as in hearing

lar tunes ically rendered,

Except for one possible saxop
(conjured upusually by the clarincttist,
who bought it chcap), this instrument
is seldom there to lend the proper
dance colour,and when it is, it seldom
by any chance has anything like the
right tone. The brass section, too,
forgets all about tone and seems
actually to try to caricature those
earliest jazz musicians whose efforts,
now happily of the past, were them-
selves ** of the earth, most unearthly.”

It is because this is no exaggeration
of the typical syncopated renderings
of the average cinema orchestra that
I would recommend the abolition of
all dance music in the cinema, except
where it is possible for a cinema to
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and when it comes to that, the cinema
orchestra should be able to foot the
bill and preserve its reputation for
musicianship. .

The modern cinema interlude must,
apparently, include a dance tune or
two, and so long as they are tunes,
played straight, with correct har-
monies and really good tone, they will
get through. The pity is that cinema
bands should try to outvie the dance
man or even to imitate him, By
accepting their limitations in this
respect, and by playing “ straight,”
they will, if only unconsciously,
actually get much nearer to the desired
standard.
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August Tunes for August

Got ten good months to go, at least.
“YWhen it's June Down Here,” a
good "un from Keith Prowse.

® % %

“1 Never See Maggie Alone.” My
word, she has clicked ! (Fox-trot, Cecil
Lennozx.)

*»  *

Godivas were out of date, but ** My
Girl's Got Long Hair” is bringing
them to the fore again. (Fox-trot,
Lawrence Wright.)

* %

“ Sweet Child.” Look this one over !
(Fox-trot, by Francis, Day & Hunter.)
* * *

1f you're going after something
different, try * Somebody New.”
Thumbs ! (Fox-trot, Cavendish.)
* * *

Let them fox-trot to * Big White
Moon.” More than a star number—a
planet! (Diz.)

* *

It is understood that Chappells
have a very big one up their sleeve.
Lucky it's ** Just a Cottage Small.”
(Fox-trot or waltz, Chappells.)

* * *

“ Poor Papa (He's got nothing at
all.)” Mamma doesn’t agree with this,
but everyone else does. (Fox-trot,
Francis, Day & Hunter.)

* * *

Don’t go a-rye and forget * Coming
Thro’ the Cornfield,” the a-maize-ing
fox-trot from Lawrence Wright.

. x %

Next time you're asked for a tango
“Play my Heart Away.” Somebody
will be glad of it. (Keith Prowse.)

* * *

She: * What was that lovely
thing ? "

He : ** Who Taught you This?”

She (in error): " An Australian
soldier.”

(Fox-trot, Cecil Lennox.)
- * *

You won't go wrong with
“Wimmin, A-Ah.” At least not with
the fox-trot, at any rate. (Cavendish.)

- . *

Having done three dozen others,
now vou've got ** Nothing Else to Do.”
Do it. (Fox-trot, Francis, Day &
Hunter.)

* *
. 1f it's Spanish One-steps, why not
“ Toreador ' 1 Bully for Whaifedale.

« Static Strut” should have been
called the Ecstatic Strut. A ballroom
winner. (Lawrence Wright.)

* * *

Don’t worry about heat waves.
(et * In My Gondola.” They can’t
help fox-trotting to this one. (Keith
Prowse.)

* * *

I've told you before “ Don't Forget
to Write.” P.S.—T like a long letter.
(Fox-trot, Cecil Lennoz.)

* * *

Even doctors recommend * Cur-
rants.” Full of tonic properties. (Fox-
trot, Lawrence Wright.)

* * *

Take our tip and stakeon* Horses.”
Everyone’s daffy over horses. (Fox-
trot, Francis, Day.)

* % %

Change to * Spare Wheels,” and
avoid that * tyred " feeling.  (Fox-
trot, Keith Prowse.)

* * *

You simply can’t deny * Everyone’s
Looking for Someone.” (Fox-trot,
Cavendish.)

* * *

The life of a butterfly is one day—
not * Chinky Butterfly,” though,
which is here to stay. (Fox-trot,
Francis, Day & Hunter.)

* * *

A new world waltz of an old-world
flower, * Mignonette.” Worth a
dollar and a hundred other scents.
(Lawrence Wright.)

* * *

“] Never Guessed” is the new
waltz, which tells all about what the
right girl means. You never guessed
cither. Very important. (Cavendish.)

* * *

* What can I say after I say I'm
Sorry 27 Say it again, of course.
(Fox-trot, Francis, Day.)

* * *

When the live leader says, * Could
1?7 1 Certainly Could!” all the nice
little things respond. (Fox-trot, Law-
rence Wright.)

* % %

They'll all feel young again if
you feature ‘‘Sweet Dreams of
Childhood.” (Waltz, Whaifedale.)

=00

A lot of things are demanded in the
name of sympathy, but the most
reasonable demand of all is the waltz
* Sympathy.” (Francis, Day d&
Hunter.)

* * *

“1 Do! I Do! Don’t You?”
8o do we all, come to that. Don’t
you? (Fox-trot, Diz.)

* * *

“ Somebody’s Lonely.” See how well
she'll look in your combinations.
(Fox-trot, Francis, Day & Hunter.)

*  x %

“ 8peak,” or henceforth for ever
hold your peace. (Waltz, Lawrence
Wright.)

* * *

1f you haven’t yet done “Hugo "—

then hu go to ——. (Fox-trot, Diz.)
* x *

1f your shack is suffering from the
doldrums, play “ The Sun will Shine
Again,”  and—it will. (One-step,
Cavendish.)

*  *x %

« Sevilla,” the new one described as
a satirical song of Spain, has a lyric
which is not altogether civil-ah !
Tryit. (Diz.)

* % %

Out of Huntley Trevor by Louis
Noiret, * Sugar Baby,” a sweet little
fox-trot. (Cecil Lennox.)

® %

Don’t forget the programme finale
number,  Good Night (I’ll see you in
the Morning).” It’s a good hint to the
dancers that you have an appointment
with a pair of sheets. (Fox-trot, Law
rence Wright.)

* * *

Talk about * Laughing Eyes.” Try
it out and it’ll be  Laughing U’s.”
(Fox-trot, Wharfedale.)

* £ *

If you want to stock your library
with the right stuff, get “ Farm Yard
Band,” and have live-stock. (Fox-
trot, Walsh Holmes).

* * *
Corrigendum.

Last month we attributed * Tune
Up the Uke” to Francis, Day &
Hunter. We apologise. This number
is, of course, Cavendish’s big one, and
will be yours, if you're wise.
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E. L. BRIDGEWATER
XYLOPHONE & MARIMBA
15, St. Anne's Park Road,

All Farthing Lane,
WANPSWOKI‘H;_ s.w.18

H. MAJOR DOVE
and his

HAVA BAND

now playing at the

COLLINS’ ORCHESTRAS
as supplied to
g i Cond My
New Verrey's Restaurant, Regent Street, London
BANDS SUPPLIED FOR -ALL PURPOSES
Patace HOUSE, SHAFTESBURY AVENUE, l.n:non
.C.

THE CONTINENTAL.

" SYNCOPATORS

Winners of All London Dance Band
Contest, Tottenham Palais de Danse,
June 17th, 1926. Also won Messrs.
Hawkes & Sons’ Medal for Saxophone.

e
5-10 PERFORMERS
-

MANAGER,
30, HARCOURT ROAD,
ALEXANDRA PARK, N.22.

GRAND HOTEL and
LAWN TENNIS CLUB
FRINTON - ON - SEA

All comms. until Sept.,
Warwick Castle Hotel,

Clacton-on-Sea

*Phone: 24.

JACK HOWARD

AND WIS
COVENT GARDEN BAND
Olympia Dance Hall, London. Royal Opera House,
Covent Gardens. London Coliseum

Now AT VILLA MARINA DOUGLAS, LOM.,
where please address all communications

LESTER JAMES BAND
FOR ALL FUNCTIONS—TOWN or COUNTRY
Any number of jormers
Straight and Dance combined
Five Years at the Alexandra Palace.

14, Firs Parade, Muswell Hill,
London, N.ro.

'Phone: Mountview 0552.

LES. NORMAN

AND

HIS ORCHESTRA

AT THE
EMPRESS ROOMS

Royal Palace Hotel,
Kensington,
London, S.W.

LEON WHITING
MIAMI S:;N“(I‘.,E BAND
THE DUNEDIN FOUR

NOW APPEARING AT
THE DUNEDIN PALAIS DE DANSE,
EDINBURGH

HOWARD-BAKER'S FAMOUS
BANDS

THE DELPHIANS

AND

THE CABARET
DANCE BAND

4-14 MUSICIANS : “RED-HOT" PLAYERS

Engage the Bands that guaranfee satisfaction

26, VICARAGE RoAD, LONDON, E.10
Walthamstow 1618

CECIL ELGAR’S

DANCE BAND
The Premier Dance Band of the LO.W.
ANY NUMBER OF INSTRUMENTALISTS

All comms.
Cecil Elgar, " Corelly,” Freshwater, LO.W.
"Phone : 31 Freshwater

THE FRAGMENTS

DANA ORCHESTRA

5 Players. Combined Dance and Straight.
Now at SHANDON HYDRO HOTEL,
SHANDON, DUMBARTONSHIRE
All comms.: A. E. BERTI-DI VERL,
41, Tassie Street, Glasgow, S.1.

JEFFRIES

AND HIS

RIALTO ORCHESTRA
MARINE GARDENS BALLROOM
EDINBURGH

KEL KEECH
AND HIS ORCHESTRA

All Comms.:
42, OLD BOND STREET, LONDON, W.I

THE

KENSINGTON SINGERS

(MALE VO ICE QUARTETTE)

All comms.: Mr, RouAND PLUMTREE,
35, CHURCH STREET, Kensinoron, W.8
"Phone : Park 2044

JACK HYLTON'S
KIT-CAT BAND
under the personal direction of

AL STARITA
The Kit-Cat Club, Haymarkst, London, S.W.

THE
OMEGA COLLEGIANS
The only British University trained
5 Players Palais Band 17 Instruments
Now at Popular State Cat#, Liverpool.
All Comms, :—Harold B. Millar,
4, Dundonald Road, Glasgow, W.2

e -
AL PAYNE'S KITTENS
Now at the
KIT-CAT CLUB and PICCADILLY HOTEL
Al, PAYNE'S MUSIC
available for any class of Engagement

All comms. : 360, CAuDEN ROAD

HoLLoway Roap, N7
*Phone : North 3188

PHIL'S DANCE BANDS
(3-20 Performers)
Specialising in Private Engagements

Straight, and combined dance and straight
‘combinations for all functions

17, King's Avenue, Muswell Hill, London, N.10
*Phone: Mountview 3778

BERT RALTON

AND HIS

ORIGINAL HAVANA BAND

ON TOUR IN VARIETY
lusively for the Columbi
Graphophone Co.

Recording

All Comms. :—
Flat 10, Lindsay House, 171, Shaftesbury Avenue,
*Phone: Gerrard 3907. London, W.

6 Monthly Insertions £220.

12 Monthly Insertions £3 150

“The Melody

is now obtainable of all

Maker and British Metronome ”
Newsagents and Bookstalls
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WHO’S WHERE ? (continued from page 51).

GWEN ROGERS'
ROMANY PLAYERS

From the London Coliseum, the Royal Opera H
Dances, Olympia Dance Hall md Sberry R Bvlghu:n

Ladies' Bands supplied from four musicians upwards
Al Mnnl:anon fo Gwm RDWI. 25, Heathfield
Gardens, Chi

Telephone : Chiswick 1893

THE SUMMIT FOUR
Playing 1 z disﬁnc; :.’nd separate

All communications :—
The Summit Four, c/o “The Melody Maker."

Are now open to accept engagements,

THE

SYNCOPATED
HARMONY FOUR

The cheery dance-band.
Available at short notice for private dances.
w. Bryce. 145, High Holborn, W.C.1
l\e. MUSEUM 5181

. KAY WESTWORTH

AND HIS ORCHESTRA
Now at The Corner House Café,
Dan End, Birmingham
All comms.: 25, Woodthorpe Road.
ngs Heath, Birmingham

JOHN WHITTAKER

Tuba Virtuoso and Principal Double Bass

Now with The Nzw Princes Toronto Band

All comms. : *Crieff,” Westmead Rd., Sutton, Sumy

JOSS WITHERS
AND HIS
WHELDALE DANCE BAND
Now appearing at
THE BRIXTON PALAIS DE DANSE
Private *phone . - New Cross 1095

(Continued from page 34.)

ZONOPHONE (BRITISH
ZONOPHONE CO., LTD.)

With the exception of two fine
numbers, *‘ Pearl of Malabar” and
** Jack in the Box " (No. 2764), excel-
lently rendered by Birt (wrongly
spelt “ Bert” on the labels of the
discs) Firman’s Dance Orchestra, the
Cabaret Novelty Orchestra has the
remainder of the July list to itself.
Of the six titles which it has rendered,
I think I like the two waltzes, ** Mig-
nonette ” and ** Speak " (No. 2762),
the best ; they are really beautifully
played and recorded, though * After
I Say I'm Sorry” and * You Got
‘em” (No. 2761) are also excellent.
They portray the fine style and ability
of the artists throughout. The former
has a nice xylophone solo, while
features of the latter are cymbal and
banjo ** breaks.” Unfortunately, the
banjoist has slightly marred his ren-
dering by a tendency to hurry the
tempo. This, however, is not suffi-
ciently apparent to spoil the record,
and, in fact, wou'd probably not be
noticed by any but the most ex-
perienced ears.

“ NEEDLEPOINT.”

AND

BRITISH METRONOME

Editorial Telephone - Regent 7841

s of the Pr and all

others are Cordially Invited to

submit MSS., Information and
Photographs for Publication.

*.* Whereas every care is taken, we
cannot be responsible for the loss of
any matter submitted.

Stamped and addressed envelope
should be enclosed if return of any
matter submitted is desired.

RATES FOR ADVERTISING SPACE:
£15 per page, £8 per half-page,
£4 10 0 per quarter page
Write for Complete Rate Card.

EDITORIAL, AND GENERAL OFFICES:
19, DE
CuariNg Cross Rbp.,

LoxpboN, W.C.2

STOP PRESS

On October 1st, the famous American
male voice combination, the “Re-
vellers,” will open for a short season at,
the New Princes Restaurant, Picca-
dilly, London, W.

The combination, which has made a
great name in this country via its
gramophone records, in addition to
recording for H.M.V. under the name
*“Revellers,” also, we are informed,
can be heard on Columbia and
Brunswick-Cliftophone records under
the titles of “The Singing Sopho-
mores™ and “The Merrymakers™ re-
spectively.

The ensemble (which was formed
by, is under the direction of and
has its parts arranged by, Ed. Smalle)
comprises four voices. Mr. Smalle
accompanies on the piano and some-
times makes a fifth voice.

The new small combination at the
Savoy Hotel, of which mention was
made in thpqo columns last month, hu-.
been christened ** The Romaine Four.”
F. A. Wilson is the Ep alto saxo-
phonist.
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