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KEITH PROWSE

Announce IMPORTANT REDUCTIONS
in the price of the celebrated

“Couesnon”’ SAXOPHONES

(COMBINED WITH IMPROVED EQUIPMENT)

As a result of greatly increased production

“GM.N.” Class ““Monopole’ Class

Triple silver-plated, frosted finish. Complete English triple silver-plated, frosted finish; gold
with screwdriver, Reeds, and Reed Case in ell. Corqplete with Scr"“’d'."’”- Reeds and
. ee ase 1n velvet line merican pattern case.
American pattern case. R dCC B) dl EbIS d A g3 XD
4 an oprano
Bp Soprano - - £18176 Bp Soprano (alto shape) £31 16 0
EpAlto - - - £24 70 Eb Alto - - - £33176
C melody - - - £29170 gbm,lslod&' = = s :gg l‘; 2
enor - - -
Bp Temor - - - £30100 Ep Baritone - - £46176
Ep Baritone - - £36100 Bh Bass - - - £72 50

High or Low Pitch

NOTE—Couesnon * Monopole™ Instruments gained ALL Prizes
for Cornet, Trumpet, Trombone and Clarinet at this year's
Paris Conservatoire of Music National Contest

The Best Clarinet Value

obtainable is the

Couesnon No. 1837 “Albert” Model

14 Keys, 2 Rings, Double C Sharp, Long G Sharp. Cork Joints.

Ebonite Mouthpiece. Highly finished. Ebony or Cocus. £8
and

“ Monopole " Model No. 1839. Do.
Mouthpiece. ~ Ebony or Cocus

High or Low Pitch

WE ARE SOLE AGENTS FOR 1.0.A. REEDS
See advt. page 59

SPECIAL TERMS TO THE PROFESSION
Obtainable of all Keith Prowse agents and

KEITH PROWSE & CO,

159. NEW BOND ST. LONDON, W.1

High or Low Pitch

Special finish.  Ebonite
. o s £10

LTD.
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| THIS MONTH'S SPECIAL ISSUES '
d ,
3 THE FINEST SELECTION X
E OF STANDARD FAVORITES VET ARRANGED x
. “CLASSICA”
x x
!
8 INTRODUCING ENTIRE MOVEMENTS :
0 from 14 of THE MOST FAMOUS WORKS 7
L .
é FULL ORCHESTRA . v .
% SMATT, ) An ideal interlude for CINEMA X
W SALON z (P.C. 1st Violin and Cello) ORCHESTRAS and a fine standard §
§ :;g;ggomucmn item for CAFE ORCHESTRAS, g
g o (Half Price to Subscribers) i TRIOS' ETC. = .
'y “LET’S GO j
] o | “ANYONE CAN]|:
1| JERICHO SMILE” | *
8 (6/8 One-Step) (When They Feel Happy) o
® | By the writers of “ BARCELONA " (Fox-Trot) X
3 A fine NAT LEWIN arrangement f’
: | “WHO ¥
| YoU 1T | “DREAMING OF | |
'g (Who Taught You That) BROWN EYES” .
| (Fox-Trot) §
E One of MARK FISHER'S Inwl- arrangements (Wa”z) .
: x
$ §
@ X *
) | . 0
'” ea( W ]
n @ 134,Charing X R4 §
London W.C.z. 0
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WALTZES

( THE ROAD TO LOCH LOMOND |
BYGONE MELODY

(INTRODUCING “zAM

(LOVE'S DREAM ][ EVRY STEP TOWARDS KILLARNEY)

(LIEBESTRAUME)
FOX~TROTS

| NEVER SEE MAGG!E ALONE
WANDERING ON TO AVALON
HOONLIGHT ON THE GANGES | WHO TAUGHT YoU THIS

(ANYONE CAN SHMILE

THE NEW % ONE~STEPS

(BARCELONAJLETS GOTO JERICHO

TANGO
[TANGO TOWN )
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SEPARATE SETS

FULL ORCHESTRA 2/6 LESS 25/, TO
;EﬂLLLOLRC’-LE =heA 4 SMA 2/- BONA FIDE
FOR 24 NUMBERS PIANO connucvoa 8‘i PROFESSIONALS
PRESENT & FUTURE EXTRAS

THESE PRICES DO NOT APPLY TO THE SPECIAL ARRANGEMENT OF SCHUBERTS UNFINISHED SYMPHONY.

il Lernex 2%

London, W.C.2.
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'HE only independent Magazi
T Jor all who are diu:l'l:x:
indirectly interested in the
production of Popular Music

EDGAR JACKSON
and produced in its entirely jointly with P. MATHISON BROOKS

Billy Mayerl

to write
for our

next issue
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Price 6d.

" DRIVEL

IN THE “DAILIES”

“The aim of criticism is to distinguish what is essential in the work of a writer.
... What we ask of a critic is that he should find out for us more than we can Jind

out for ourselves.”

—Arrnur Symoxns (Introduction to  Coleridge’s “ Biographia Literaria.”)

ITH all the talent that there
is in this country, and with
all the money which the

fabulously wealthy lay press has at
its disposal for purchasing it, why is
it that only those who seem to have
the least qualifications are always
permitted to write the articles con-
cerning such a highly technical subject
as modern syncopated music ?

DAY after day our Press Bureau
sends us sheaves of cuttings
taken from the great, important
London * Dailies ” down to the most
insignificant provincial * Weeklies.”

ALL these paragraphs are violently

antagonistic to modern synco-
pated music, the various writers
apparently being in keen competition
with each other to decide who can
be the most hectically abusive to it.

YET abuse means nothing.

Any person with a literary
style and “a little journalistic ex-
perience can string a number of
colourful adjectives and other jargon
into disparaging phrases which may
sway the uninitiated by their mere
preponderance of expression.

But when the thinker starts to look
for something constructive, something
really informative from which he can
lanu, or by which he may improve
himself, all that he finds is a barren
waste of meaningless rhetoric.

HAT syncopated music should be
yncoj

criticised is the last thing with
which we have any quarrel.

Criticism is the greatest tool that
was ever invented for furthering
progress—but only when it is con-
structive,

NOT one representative of the lay

press has, so far as we are aware,
ever written one single article con-
cerning modern  syncopated music
which can be said to be constructive.

Not one has ever attempted to
justify its assertions against synco-
pation by even trying to show where
it does not meet the musical ideals
required by those who claim, by their
knowledge of the subject, to be the
best judges.

T is just the same old song, re-

iterated ad nausewm ; simply
and solely that syncopation is every-
thing bad. In sheer self-defence we
have, through these columns, con-
tinually to reply—also _ad nausewm,
at least to ourselves, if not to our
readers.
YET what are we to do? (an we

leave such remarks as “. ...
and the melodic limitations of the saxo-
phone leave only three or four keys
to compose in » . and “ The trumpets
and trombones, always muted . . . "
—which appeared in the Evening
Standard of September 3—without a
reply ?

von B s

SURELY it is our duty to point out

to the lay reader that, as these
are misstatements of fact, their writer
should not be taken seriously.

ALL musicians know that the saxo-

phone, having a complete chro-
matic scale with a range of about 2}
octaves, can play in every key known
to modern music, and also that in
good syncopated bands brass is very
often open. But does the layman
know these things ?

Does the layman also know that
most of the other statements made
concerningsyncopation, and the instru-
ments used in rendering it, are often
cqually untrue; could he be blamed if
he should believe that the writers are
using the columns opened to them to
further their own ends rather than to
give the interesting and constructive
opinion for which they are (presumably)
paid ?

WE repeat that we welcome criticism.

We are not asking everyone to
agree with us. We want our faults
(which, although legion, are probably
not greater in seriousness or number
than those of other arts) pointed
out to us.

But at the same time we are not
going to accept the bare statement
that we are wrong unless it is supported
with a full explanation as to the
manner in which we err, and at least

(Continued on page 9, col. 3.)
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The Juggernauts of Archer Street : :

HE tradition and usage of years

have established Archer Street,

that little-used thoroughfare
behind Shaftesbury Avenue, London,
W., as the market place for London
musicians.

Archer Street has been called the
““ Street of Hope ”’ for many a long day
now, because it is here that not only
does the derelict ician event
gain a fresh lease of life by finding it
the avenue to new employment, but
also it may indeed be considered the
unofficial employment exchange of the
profession, the official ones being
totally useless for this, if not for other
purposes.

At lunch-time musicians have been
accustomed to congregate in this
street. Those with engagements to
fill or requiring deputies book their
men direct, while others seek out
brothers in distress,
and pass on tips
as to where work
may be found. In
the main the
crowd has con-
sisted of those
offering work and
those anxious to
receive it. A few
were doubtless
loiterers, but were
in such a small
minority as to be a
negligible factor.

The street trader
is permitted to
strike his pitch in
recognised market
places, and pedes-
trians and traffic
must share the
ground equally
with him. By
precedent this has
become  acknow-
ledged by law.
In  Throgmorton
Street, stock-
brokers, jobbers

the City policeman is indifferent
to it.

But in Archer Street it is different.
Members of the “force” have been
spared from the congested traffic
areas (where they could certainly
have been more usefully employed)
to clear this poor little by-way, and
even to apprehend some musicians
who, having been duly brought before
the magistrates, were fined for daring
to remain in the thoroughfare.

The attitude of the police is incom-
prehensible. We have sounded it for
ourselves, and have talked to a typical
officer, who, different from many of
the force in that he does trouble to
think at all, spoils himself by a com-
plete lack of knowledge of the facts
as they actually are. He is con-
vinced that the majority of the
Archer Street congregation consists

and their clerks
assemble in just
the same way as
do musicians in Archer Street. The
only difference is that the former
completely block up the thoroughfare.
That, too, is by usage and not by law,
the privilege of the stock and share
dealers, and the law in the person of

AN IMPRESSION OF ARCHER STREET OF THE FUTURE

of loiterers and suspicious charac-
ters. He thinks that they are
there for any purpose but to seek
work. He says that there is a type
who haunts the street to accost
the few females who pass through.

He says they are an intolerable
nuisance.

No one who knows the * Street of
Hope ”” will swallow such tosh. We
know it as well as the officer, and ver
have never seen anything even slightly
to justify his assertions. We have
gone there to book musicians for
engagements ourselves, and have
always found that the prevailing
object of the ** loiterers ™’ was to dis-
cover work.

Nor are we convinced that the
police explanation is even the true one.
It has been suggested that the action
of the authorities in clearing Archer
Street and breaking up the Musicians”
Market is inspired by obviously vested
interests. Some of the resident
organisations in that area want the
musicians inside their premises, and
by driving them off the pavement
possibly expect to
further that end.
Surely that is a
more feasible ex-
planation than that
a few office girls
find it an embar-
rassment to pass
through a crowd
of professional men,
who, duplicated in
Throgmorton
Street, have no
horrors for the fair
sex in that quarter
at any rate.

If these vested
interests are be-
hind the officious
and unwarranted
police action, then
we predict they
will have defeated
their aims by
alienating the very
sympathy towards
their object upon
which they must
rely for assistance.

As far as the
music profession is
concerned the
veriest newcomer
knows that more work is dispensed on
the pavements of Archer Street in one
hour than in all the Labour Exchanges
and agencies in a year.

What, then, is the significance of
this ramp ?

The Melody Maker and Brilish Metronome.

. PAUL SPECHT IN A NEW LIGHT :

Discredited by the A.F.M.

OUR regular readers will remember
that when Paul Specht was re-
cently in this country, he claimed
to be sponsor of an ambitious scheme
for * Reciprocity in Art.”

He stated that this scheme had the
backing of the * International Society
of Artistes ’—a title the more grandilo-
quent because he claimed it had the
support of a million American artists
—and also that he was the accredited
representative of the American
Federation of Musicians. As such he
demanded an audience with the
Musicians’ Union of this country.

Desiring that all new ideas should
be brought to the attention of British
musicians, we opened our columns to
Mr. Specht, and although we did not
agree with his views—and said so in
a reply to him published in our July
issue—yet it must be admitted that,
had his statements been accurate, it
could have been said that he had
made out something of a case.

It now appears, however, that much
of Specht’s statement was not only
erroneous, but was made to further a
scheme which was anything but the
one he would have us believe. The
Musicians’ Union in this country
claims that it has in its possession
evidence that Specht had been con-
cerned in forming a new union
over here which should give his
American units sole rights to play
“Tom Tiddler ” on our ground.

Apparently, with this in its mind,
the British Musicians’ Union decided
to find out for itself how far Specht
was really backed by the American
Federation of  Musicians, and
consequently wrote to the secretary
thereof as follows :—

June 21, 1926,

DeAr Mr. WeBER,—Our Union has been
rather concerned with the action of
Mr. Paul Specht on his different visits to
this country.

In 1924 we saw a copy of a proposed
agreement in which it stated that one
of the obj of the agr was
to set on foot another musicians’
union in England, which would seek
to facilitate the entry of Paul Specht
combinations only.

During this present visit I under-
stand he made a statement at a Press
dinner, saying that he was a repre-
sentative of the American Federation
of Musicians, but, after being pressed
Llp‘l)n it, it came out that he was a

C 1

to the
of the A.F. of M,

Until we get advice from your Federation
that he is entitled to open up negotiations
on iour behalf, we do not intend negotiating
with him. We shall be glad for a line at
your earliest convenience, lotting us know
what is the exact position for our future
guidance,

Yours fraternally,
, Secretary.

The American Federation of
Musicians then gave the following
enlightening reply :—

New Yorxg,
July 1, 1926.

DEAR Mg. Barrex,—I beg to acknowledge
receipt of your interesting communication
as well as copies of your !

The action by the convention was as
follows :—

Resolution No. 20.—The Committec
recommends that this resolution be referrcd
to the National Exccutive Board, with
instructions to pro the best interests of
the American Musician,

Discussed by Delegate Specht.

President Weber makes an explanation.

The explanation of the President of the
Federation was that the resolution was not in
the interests of the membership of the
Federation, The Exccutive Board of the
Federation passed the following motion
concerning the matter:—

Resolution No. 20, which had been
referred to the Exccutive Board, was con-
sidered. Tho Board endorses the policy of

with Mr. Paul Specht. }

In answer will say that Specht
does not represent the American
Federation of Musicians and, if

the President’s Office, as explained by him,
in this matter.

The foregoing makes it plain that the
Exccutive Board of the Federation is of the
same opinion as the President—namely, that

purporting to do so, directly misl
The Federation has no knowledge of
any International Society of Artistes,
which appears to be a creature of
Paul Specht existing merely in his
imagination and has not the approval
of one million artists in the United
States, as he attempts to make you
believe.

As to international reciprocity in
art, the‘ aim and purpose of Paul
Spocht is obvi

the legisl proposed by Specht was
contrary to the interest of the members of
the Federation,

You will seo from the above that the
National Exccutive Board received no
instructions from the convention favourable
to congressional legislation advocated by
Specht.

Specht made the same misstatement
concerning the matter before tho Congres-
sional committeo during the hearing of the

P ly to free hi 1f
from the protest of your union against
the importation into England of jazz
orchestras from the United States.

Concerning the position of your
union in the matter, will say that the
same is exactly in conformity with
the policy which the American
Federation of Musicians follows in
the event that conditions are reversed.

Specht deliberately misinforms and mis-
leads in his statement that the convention
of tho American Fedoration of Musicians
voted binding instructions to the National
Executivo Committeo to investigato and
sponsor legislation at Washington to bring
nnut reciprocal relations with foreign
musicians. The fact of the matter is the
convention was opposed and referred the
matter to tho National Executive Board to
protect the interests of American ici
an action directly opposed to that which
Paul Specht would want to make you
believe.

See our Advertisements
on pages 14, 27, 31, 60
and 63, which will prove
conclusively that the
finest artists use instru-
ments obtained from

LEWIN BROS.

17, Moor Street, Cambridge Circus, W.1

Bill sp 1 by him. Directly upon
becoming advised that Specht had misled
the Congressional ittee, the chai

theroof was informed of the attitude of the
American Federation of Musicians concerning
the Bill. That is as far as Specht got with
his legislation. I do mnot believe that he
ever will be successful in passing such a

ill.

Specht’s statements that there are
about 200 American musicians in
England whereas over 2,000 English
musicians were in the United
States is the merest bunk.

He is very carcful not to explain that tho
two hundred American musicians coming to
England como with contracts in their

kets to take engagements in competition
with English musicians, whereas the English
musicians who come to this country come as
immigrants to make tho United States their
home, and do not come with contracts
accepted in competition with the members
of the American Federation of Musicians,
and hence were accopted as members of the
Federation. It is quito a different proposi-
tion if musicians enter & country as immi-
grants to make such country their home
than if they merely visit a country in
competition with musicians of such country,
and then again leave it after their lucrative
employment_has ended.

As before indicated, the American Federa-
tion of Musicians is not opposed to the
policy of your or| anisation to protect its own
members. We do the same in this country.

I would strongly urge you not to
permit Mr. Specht to mislead you
concerning the attitude of the Federa-
tion. No one knows anything of his
International Society of Artistes.
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You must hear this

NEW TENOR

UKULELE BANJO

Constructed with a larger body of 10 inches, but played as a

Ukulele Banjo, the new Tenor, by reason of its great volume

and improved tone, is the latest and greatest development of

the little ukulele banjo. Live Banjoists will realise the im-

portance of the advent of this new member to the banjo
family of instruments.

Write for the latest Illustrated Catalogue *“D " ol
“ John Grey & Sons'' Banjos and other Dance Band
Instruments. Sent Free on request.

Grey§Sons

DANCE BAND INSTRUMENTS ““

Proprietors:
No. 215. ** John Grey & Sons "
Barnett Samuel & Sons, Ltd., Model illj:n':.u:icyss 10 0

32, Worship Street, London, E.C.2 | M* fir et lingl cuse

Factory: DULCET WORKS, CHRYSSELL ROAD,5.W.9 | A1otheXjemy Dulcsts " Model

A SPECIAL OFFER!

We are offering this SUPERB FULL CONCERT GRAND,
suitable for DANCE HALLS, CINEMAS, CONCERT ROOMS, (-tc.:
at a special
Cash Price of

185 Gus.

Write o
call for full
particulars

J. B. CRAMER & CO., LTD.

139, New Bond Street, London, W.1,
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The million artists who sustain it
exist in the imagination of Specht,
and his entire purpose is to bring
about a condition so that he may be
permitted to remain in unrestricted
competition with the musicians in
your country.

At the last convention of the America
Federation of Musicians the delegates wer
incensed at Specht’s action in misleading thy
Congressional committee concerning th
attitude of the American Federation of
Musicians in reference to his Bill,

The American Federation of
Musici is ably opy to
the importation of bands and orches-
tras to this country, and will protect
the interests of its members to the
utmost, even going so far as to deny
to employers services of Federation
musicians if they ever employ
musicians from abroad under a
contract, and, naturally, does not
challenge the right of your Union to
do likewise. Against musicians who
come to this country as immigrants
without contracts in their pockets no
objection is ever made. They are
accepted as members of the Federa-
tion as a matter of course.

You may give this communication all the
publicity you desire.

With best wishes for the continued success
of your organisation,—I remain, fraternally
yours,

(Signed) Jos. N. WEBER,
>,

American Federation of Musicians,

The foregoing correspondence—par-
ticularly the letter from the American
Federation of Musicians—proves two
distinct things.

Firstly, it is the discredence of Paul
Specht by his own countrymen ; and,
secondly—which is much more import-
ant—it most clearly illustrates the
attitude of the Unions of both
countries towards the appearance of
foreign musicians in their respective
territories.

To say the position is non-construc-
tive is to put it mildly. It is clear
that both sides are throwing bouquets
at each other for adopting a policy
which aims at entirely preventing the
two nationalities from benefiting _b)'
that interchange of courtesies which
would result in each being entertained
by the talent of the other.

While the correspondence forces us
to alter our attitude to Paul Specht
personally, we cannot ﬂympnthise with
the drastic boycotting it encourages.
We adhere to our previous statement
that so long as native musicians are not
thrown out of employment, nor their
interests in any way prejudiced, Wt
see nothing against short engagements
of the best foreign combinations t0
stimulate the interest of our public.
We think America would be well
advised to take the same attitude.
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. The Saxophone—Hysterically Speaking :

By GEOFFREY CLAYTON

(With apologies to my good friend Mr.

Eric Little, whose interesting and in-

structive article it has been my privilege
to peruse.)

Tue word saxophone, of course,
comes from the Greek saxophone,
meaning ** a saxophone.” I suppose
it is unnecessary to add, though, that
the instrument itself is much older
than that. It dates right back from
the stone age, through the cabbage,
non-stopping at the bronze and gold
ages, right down to the Bradbury age,
when gold was not to be had. 1t has
now hit up against the Fisher (Carl)
age, and heaven knows what will
happen next !

The man who invented the first
saxophone has been dead a long
time, so I am afraid that nothing
can be done about that.  But the
instrument, though not quite in its
present form, was well known to the
Egyptians, who called it a

- iR

They used to play it at funerals,
executions, bank holidays and other
times of national rejoicing.

The fragment of the papyrus of
HIDJI-KHU, here reproduced (see
Fig. B), explains the practical use to
which the instrument was put.

As a matter of fact, and strictly
between ourselves, it was known in
Egypt as *“ the eleventh plague,” and
the use of it was the real reason why
the late Pharaoh kicked out the
Israclites at such high speed. After
they made their spectacular exit, a
royal edict forbade the use of the
instrument any more in the land.
Hence, people who got together in
secret places to practise the saxophone
came to be known as a* jazz banned.”
Discovery meant torture and death,
and so the players used to perform
in sach a way that the noise produced
sounded nothing at all like a saxo-
phone. This practice still survives
at the present time, although the
penalties seem to have fallen in
abeyance,

Yet all the above deals with com-
paratively recent years. Actually,
the first saxophone made its appear-
ance in the Garden of Eden itself,
and was directly responsible for the

lease in favour of the late Adam heing
cancelled.

The instrument in its
original shape is here
reproduced, and  will
be readily
recognised.

One would not believe, looking in
the grey dawn of an autumn day at
the great historic pile of Stonehenge,
standing supreme in its mystic lone-
liness and grandeur in the vastness of
Salisbury Plain—one would not believe
I say, that this lone temple was an
altar raised to the worship of the
saxophone.

And one would be quite right.

It wasn't.

In the writings of the great Chinese
philosopher WUN LI YING (about
B.C. 60,000,000,000—or the nineteenth
egg harvest of the umpteenth dynasty)
we find this significant passage :

o F 7t 75; 'ﬁ T

Now who can doubt, after glancing
through it, to what it refe I can
for one ; any more bidders ? At one
time the scund of the saxophone was
so universal in China that the great
wall had to be built to keep out the
neighbours.

In Arabia, too, we find distinct
traces of the same instrument running
through the history of that once-
powerful nation.  Thrice daily from
the minarets of the Mosque of the
Seven Sacred Savaloys the voice of the
saxophone player could be heard
telling the faithful that it was ** rahg-
time " ; and thrice daily the voice of
the faithful could be heard telling
the saxophone | layer exactly what he
could do about it. . . . And who has
not heard the Shreik of Araby? 1
refer, of course, to that famous Shreik,
Suliman, son of Selmer, son of
Soprahno.

And now, dodging a few centuries
in our usual graceful way, we come
to America. What can we say about
America? The devil of a lot. But we
won't. We are a man of peace, and
we have no desire to be a man of
picces, But you all know that

=

saxophone-making is one of the key
industries of the United States; and
without keys, where would the saxo-
phone be Z The majority of instru-

ments are made

at Saxopholis,
Fld.B. 1. .!,, ill!
They vary in price
from  §0.000.005
to $5,000.000.
(I am here quot-
ing in the lucid
currency of that
country.) It has
been  caleulated
by experts that
if all the saxo-
phonesin America
were put in a
straight line the
silence would be
so great that an
Englishman could
hear himself
speak on Broad-
way.
There are more

ReEPRoODuceD
By KinD TER -
MIsSSIoN OF .
TuT.-AnK-AHMEN.  saxophones in

COPYRVGHT New York than i
McMmxxvi BY k n

GEOFFREY CLAYTDN. all the rest of the
MAY BE suna i~ world  put to-
‘:’;epmes A J :v:,./ gether. New York
151K . LOOK Fo i i
N2 WHITE sPoT !51 Inlnlt Bo-l" x]lfn
GUARANTEE - island. y itself.
Verb. sap.
* * * * *
That will be all to-day, thank you.

*

(Continued from page 5.)

a practical suggestion as to the lines
upon which we can work to produce
improvement.
WE call upon—we challenge, if you

prefer it—the great lay press of
Britain to engage some unbiased and
competent authorities to pen the
articles on this most highly technical
subject.
WE demand that they serap the

“(Crowhards ** who, though they
have the knowledge, appear to be too
prejudiced to use it sanely, and all
others like Mr. Philip Page, of the
Evening Standard,who, though possibly
fair in their mental attitude, must, on
the face of their articles, be considered
so lacking in technical knowledge of
modern syncopated music that their
fairness of mind cannot outwcigh
that fau't. Tue Epitor.
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Billy Mayerl to Write
for
“The Melody Maker”

For some time now we have been
negotiating with Billy Mayerl, whose
latest studio portrait appears on our
front cover, to contribute special
instructive articles on modern synco-
pated piano playing, but up to now he
has failed to find the opportunity.

Since Billy Mayerl transferred his
activities from the Savoy Havana
Band to the variety stage, he has been
inundated with bookings, and more
recently, by partnering Gwen Farrar,
he has been in still greater demand.
All his spare minutes have had to be
spent in his School of Modern Synco-
INI(ID!L

Now, however, he tells us that his
keenness to write and assist THE
Meropy MAKER AND Brimisu METRO-
~oME's readers has induced him to
burn the midnight oil, and the first
of his articles is in our hands, ready
to be published next month. Needless
to say, no modern pianist who desires
to emulate Billy Mayerl’s own un-
rivalled technique should miss so
splendid a feature, the value of which
is not to be calculated in terms of
money.

Admirers of this lightning-fingered
artiste may not be aware that Billy
Mayerl is only twenty-four years of
age. At the early age of six he was a
remarkable prodigy on the piano, and
astonished the masters with recitals
of such difficult compositions as Grieg’s
“ (Concerto.” At the same age he also
gave no little surprise to his tutors
with some of his own compositions.
He is one of the outstanding examples
of musicianship, having graduated
through the highest grades of classical
music, turning to syncopation and
finding a preference for it. He took
his chance with the Havana Band
when he was only eighteen years old,
and “listeners-in” on the wireless
rapidly became acquainted with his
brilliant pianistic work, long before
they learnt his name.

His more recent activities have been
made known to our readers in earlier
issues, and since it is the ambition of
nearly all dance pianists to play Billy
Mayerl’s own piano novelties and
transeriptions with equal dexterity,
they will surely welcome his articles as
the bridge to this desire,

Representative Bands

Ideas by Our Readers of
All-Star Combinations

Our article under the heading ** All-
American Jazz Band,” which appeared
last month, apparently caused much
interest, and many readers sent us
their ideas of ideal English and
American bands. )

It is interesting to note that while
no two selected identical combina-
tions, many displayed a surprising
knowledge of the ~abilities of the
English musicians generally.

The following combination is as
nearly as possible representative of
the ideas of the majority for an ** All-
British” Band, and certainly should be
exceptionally good. Unfortunately, it
seems impossible that it can ever be
got together.

Debroy Somers .. Conductor.
Hugo Rignold
(Jack Hylton's Band)

Reggie Batten 7ol
(gg:'ny Havana Band) Violins.
John Rosen
(Jack Hylton's Band)
Ben Tucker
(Claridge’s Hotel Dance
nd
Ben Davis Saxophones
(Jean Lensen's (Ciro's)
Band) and
Joe Crossman
(Ambrose’s (Embassy) Clarinets.
Band)
John Raitz
(Jack Hylton's Band)
Harry Collins . .
(Late Chez Henri Club) }5"1" Clarinet.

Max Goldberg )
(Criterion Dance Band) '
Jack Jackson
(Bert Ralton’s Band)

- Trumpets.

Lew Davis l

Bé‘:ln“(:)ka{({l’(; l;""' s Band) Trombones.
(Bert Ralton's Band)

R. Escott
(Late Ralton’s Band) j Sousaphone.

Billy Mayerl )

Arthur Young Pianos.
(Jack Hylton’s Band) ;

Len Fillis 5
(The Kit-Cat Band } Banjo.

Eric Little |
(The Kit-Cat Band) I Drums.

A famous American artist now in
London has also guaranteed the
following *“ All-American ” combina-
tion to * wipe up” that which was
chosen by Louis Katzman :—

Nat Shilkret "
*(Victor Records)! } Conductor.

-—10 —

“The Melody Maker”
Calls a Bluff

THERE is at least one gentleman who
is certain of seeing this issue of Tur
MeLopy MAKER, no matter to what
length he may have to go to obtain
it, because he has written us an article
which he dares us to publish.

Whois he ?

That is just what we want to know.
He was so proud of his effort that he
openly admitted he thought it best to
remain anonymous.

His article consists of a scathing
criticism of THE MELODY MAKER AND
Brimisi MeTRONOME for its continual
allusions to the person he believes we
mean when we mention ** Doctor
Crowhard.” He doesn’t realise that
we take the Crowhards to task not
because we disagree with their love of,
or prowess in, ‘legitimate ” music,
which, incidentally, we sincerely ad-
mire, but because of their continual
destructive and non-helpful criticism
of syncopation.

Sir, we accept your challenge. If
you will communicate with us and
allow us to give your name to our
readers as the author of it, we will
publish your article in our very next
issue.

Please communicate with us im-
mediately.

Louis Raderman
*(Victor Records)
Ed. Davis
Rudy Wiedoeft
(Columbia and H.M.V.
. Records) | Saxophones
Bennie Krueger

(Brunswick Records) and
Chester Hazlett

(Paul Whiteman's Band)
Arnold Brilhart

(R. W. Kahn’s Band)
B. A. Rolfe

(American Band Leader)
Red Nicholls

(The Goofus Five, etc.)

Mift }
Mole }

|

[

|

}

} Violins.

Clarinets.

Trumpets.

(Brunswick Records, etc.) Trombone.

Gus Heleberg

(Famous American Artist)
Phil Ohman

(Brunswick Records)
Frank Banta

*(Victor Records)
Harry Reser

(Famous American Artist)
Art Layfield

(Isham Jones’ late Band) } Drums.

. *Many American Victor Records are re-
issued in this country on H.M.V.

Tuba.

Banjo.
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“And thick and fast, they came

at last”

\\\N\‘“‘

&
\\

\CQMM\T NO
NUtSANCE: ||

Recently Mr. Debroy Somers stated he would give
British musician applying.

a personal audition to any
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It is easy to play

WINN WAY

WINN'S

HOW TO PLAY POPULAR MUSIC

Shows how to supply a full “‘swing’ bass to any
piece of piano music, enablinganyoneto play at sight
ALL the latest popular songs in professional style.

WINN'S

HOW TO PLAY RAGTIME

Shows how to convert ANY piece of piano music
into the most intricate, complex syncopated
rhythm at sight.

WINN'S

HOW TO PLAY JAZZ & BLUES

Shows how and where to insert runs, broken
chords, trills, brilliant embellishments.

WINN'S

CHORD AND JAZZ BOOK

For all Stringed Instruments. Shows how to play
melodies on any stringed instruments—without
study or practice of scales and exercises.

WINN'S

HOW TO RAG AND JAZZ ON
THE SAXOPHONE

Shows how to make the laugh, cry, moan, etc.

WINN'S

BREAKS AND ENDINGS

Contains more than 100 novelty jazz and blues
““breaks’’ and shows where to apply same.

WINN'S

HOW TO PLAY MELODY ON
THE UKE

Shows how to read and play the melody of popu-
lar songs, and contains ‘"hot '’ solo arrangements—
melody and chords combined. )

WINN'S

HOW TO RAG AND JAZZ ON
THE TENOR BANJO

Shows how to read and play dance orchestra music
at sight, and determine the correct chords to
accompany any melody in any key,

Brilliant
ORCHESTRATIONN

66 Ho LA

American Numbers
S.0. 1]6 each

‘DEEP HENDERSON'’
Big American Fox-Trot Hit by Fred Rose.  Arr. by Cook
* X X

“THE VILLAGE BLACKSMITH"
Comedy Singing Fox-Trot. Arr. by Louis Katzman
* X X

‘| Won't Kiss You Good-night’
Marvellous.  Arr. by Elmer Schoebel
* % %

“SAY MISTER, HAVE YOU MET
ROSIE'S SISTER? ”

American Hit. Arr. by Alford-Colby
* X X

“Pensacola ™
Fox-Trol. Elmer Schoebel Red Hot Arrangement
* X X

“Nobody’s Rose”
Elmer Schoebel Hot Blues Arrangement
* X x

‘“ BACK - BEATS"”
Fox-Trot. Red Hot Number. Arr. by Arthur Schuit
* X X

“You Broke My Heart Overnight "

Melody Fox-Trot.  Special arrangement by Len Gray

PRICE PER BOOK

Of all Music Sellers,

ORCHESTRAL CLUB

A. J. STASNY STRAL

3/' MUSIC COMPANY, LTD.
62, OXFORD STREET, W.1

FO. - - £1:1:0
SO, - - - - - 18/-
TRIO - - - 10/6

or direct from us.

| |L

Enclose Professional Card.
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THE POWER OF IMAGINATION :

Or What a Suet Pudding Will Do

ONE supposes it is not unreasonable
to say that at times we all *see
things ' ; but usually the causes of
these little lapses are such that,
instead of boasting of our visions, we
not only try to forget them ourselves,
but pray that others may not have
noticed our minor foibles.

There are, however, those who con-
sider that their ability to see that which
is hidden from others is derived from a
much more worthy source than ** one
over the eight,” and are so proud of an
unusual talent which they believe they

ss as to shout of it from the
highest of the heights.

The following contribution to a
recent issue of the Daily Telegraph is a
fine example of the psychic power to
read all sorts of wonderful stories in
certain kinds of music which the writer
apparently desires us to believe he
commands :—

Str,—Mr. Jack Hylton apparently still
wishes to assure us t{l\l syncopated music
is more popular than * classic.” To the
““Man in the Street” it mayappeal, but I
just want to say that Mr. Hylton could
never convince me.

Take, for example, Sir Landon Ronald's
lovely song, “ Down in the Forest.” 1
was **listening-in *’ that evening in which
the musical controversy took place.

Jazz music could never touch the
elfin spirit of Gounod’s Ballet
Suite from ** Faust,” the fervent

ion of Bizet, ive of the
Pyrenees and the sloping vineyards
of Portugal, the sweet Norwegian
pictures of Grieg.

Mr. Hylton gave us his interpretation
of ** Down in the Forest.” It lacked the
atmosphere which its composer intended.

Where was the silence of the
woods, the rustling of the leaves,
the land of memory ?

No, I am afraid *jazz” won't do.
Instead, Mr. Hylton only danced us
lhrn_ugh in his own inimitable way, sug-
gesting to us all the time the ™ crazy
coons " of Coney Island and the bustle of
Broadway.

* * *

: Aided by a bottle of Scotch, three
u!n\tors, and a suet pudding we have
tried it with a few dance numbers,
and, with the aid of the aforemen-
tioned tangible inspiration, we have
not found it difficult to arrive at the
following. Doubtless with the same
encouragement you can do likewis

(Note —The words (?) in italies signify
the style of the passage from which it i i

course, simple to translate the various
seena,)

““Just Around the Corner,”
Fox-Trot Nocturne. A number full
of beautiful bathos in which the
opening phrases (grandissimo) clearly
indicate that the scene is laid in Ken-
sington, somewhere between Glouces-
ter Road and Queen Anne’s Gate. The
introduction of a steak-pie is somewhat
deliberate (marcato), but not altogether
unforeseen as certain bars have been
redolent of aromatic cooking (Ess
Vioto). Now heavy steps of nail-
shodden boots are strongly portrayed
(maesterole), and one is fully prepared
for the appearance of a sandy mous-
tached policeman (leggiere), standing
fully six feet one in his socks. There
is a resounding smack on the Tenor
Banjo (sock it), from which one sus-
pects that he has kissed the cook
(con audace), and then a heavier smack,
from which one is certain that she has
playfully retaliated (col legno). Other
amoroso figures follow, slowly at first,
then quicker and quicker (ac clerando
poco a poco), obviously reporting pro-
gress of the courtship, brought to an
abrupt finale by the policeman’s
lantern going out (dowsit) at the coda.

To:

The Melody Maker and

British Metronome

19, Denmark Street,
Charing Cross Road,
LONDON, W.C.2.

Please enter my name as @ yearly
Subscriber to the * Melody Maker,”
commencing with the ............ , 1926,
. Insert month.
issue.

I enclose herewith «....o..s value 6/6
(8/6 Overseas) in payment of my
subscription.

D17 L ———
s write in Block Capita

Address

This form can
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“ Moonlight on the Ganges”
Fox-Trot, Barcarolle Hindu—A few
suggestive beats on the Tom-tom
(Trolly introduce this sensuous (lar-
quendo) melody. The oboe takes a few
bars (sans-permis), and one sees snakes
—long-hooded cobras—rearing their
venomous heads towards the bare
shapely legs of the olive-eyed dancing
girl, as she reclines all unconscious
(syncope) in the sinewy black arms of
a dusky Sepoy.

They have eyes only for cach other
(con devozione)—his are red and glower-
ing (diabolo) ; hers, brown and allur-
ing (vamp forte). Their lips meet
(qum arabic), but at the same time the
foremost reptile strikes

The music here terminates abruptly,
for in India these days all the best
snakes are pledged to the slogan-
“Not a minute off the pay, not a
penny on the day.”

* * *

“So is Your Old Lady,” TFox-
Trot Divertissement. Here is an aria
which is very simply interprete

Who could not visualise the skittish
scherzando introduction as being the
immoderate transports of a modern
flapper disporting herself on the arm
of some old roué (Bassa-ottava) out
side a Soho night-club in the early
hours of the morning next Wednes-
day ?

After some argument (auftakt) with
the custodian of the door, they are
permitted to enter the imposing
portals (entusiastico), and proceed to
the Cock-tail Bar. As the hour is late
and the night fast dying away (Espe-
rando), the Barman refuses to serve
them (Regel der Oktar), but states in
whispered tones (ppp) that Ginger Ale
(Vino Vite) can be obtained in the
private office. Up the dark staircase
the two wend their way (Rilasciando),
until at last they reach the sacred
salo(o)n. Impetuously (Precipitata-
mento) the voice of the male is heard in
the deep tones of the Bass Viol de-

manding adm n. 1 want wine,
wine ! ” he whines from out of the
darkness  (béte noir), only to be
answered by the words ** 8o does your
Old Lady,” as his better half, emerging
from her concealment, grips him by the
car and marches him off (Con dolo-
yos0), a sad and beaten swain.
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F_NORTH
Trombone
The London Radio Dance Band

MAX GOLDBERG ARTHUR WILSON.
Noled Recording Artist Solo Trumpel, Alfredo’s Band‘

rincipal,
Arthur Wilson Trumpet School

BACH
MOUTHPIECES

FOR ALL INSTRUMENTS

JACK RIMMER
Solo Trumpet
The Floridor Club, London

ACH Mouthpieces :
i are undisputedly the
i finest in the world. They
i are made in assorted sized
i embouchures to suit every
individual. i

( BACH Mouthpiece :
makes a Poor Instru- :
i ment play well,a Good In- :
i strument play better, and :
i turnsanaverage performer
i into a 100 per cent. Artist.

""WORTH THEIR WEIGHT IN NOTES

Catalogue post free from Sole British Agents :—

LEWIN BROS., 17, Moor St. (Cambridge Circus), London, W.1

THE SAXOPHONE SHOP, LTD.

40, Gerrard Strqet, London, W.1

SOLE ENGLISH AGENTS FOR

@Gﬂﬁzﬂ td.

ELKHART,

IND. — W'S-A°

l

-G

MAKERS OF THE FAMOUS
“NEW WONDER"” SAXOPHONES, TRUMPETS AND
CORNETS : TROMBONES : SOUSAPHONES

USED AND ENDORSED BY
Kit-Cat Club, Alfredo’s Band, John Birmingham’s Band, and
Bands at the Savoy, Cecil, Metropole, Ritz Hotels, &c.

CATALOGUE AND PRICE LISTS FREE.

PROMPT DELIVERY.
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. DAILY PROBLEMS AND ANSWERS :

ORIGINAL COMPOSITIONS.
DELAY IN PUBLICATION.
(Reply by our Copyright Expert.)

0. 8., Ay, N.B—My brother and 1
dabble at composing, and had a fox-
trot accepted for publication in January
of this year. The firm accepting is
well known and presumably reputable.
We hold their signed agreement to
sublish our number on a royalty basis,

ut although nearly a year has passed

there is no sign of its being issued.
We have written them several times,
but can get no definite answer as to
when they intend putting it out. Do
you consider them to be in the wrong in
holding it so long, or is it policy on their
part ? Have we the legal right to
force them to publish it, and, in the
event of us exercising this right, or
taking the matter to court, is there a
chance of adequate compensation ?

We presume you have exceuted the
usual assignment making over your
composition to the firm in question.
If this is the case, we can definitely
say that there is no legal liability on
them, the publishers, to publish the
work. They can either withhold it from
publication or publish it as and when
they think fit, at their own discretion.

Similar cases of publishers neglect-
ing to publish works have been the
subject of legal actions in the past,
and there is on record a ruling of the
Court of Appeal that publishers
accepting MSS by assignment are not
bound to publish unless they think
fit. They are only liable for royalties
when the work is published ; therefore,
you have no claim for damages, unless,
of course, it was a condition of the
assignment that the work was to be
published by a certain date.

As the publishers apparently do not
want your work, we would suggest
that you approach them and ask them
to re-assign it to you so that you can
offer it elsewhere. This will give you
the chance of endeavouring to get any
other publisher who may accept it to
make it clear in your agreement with
him that he will publish the number
by an agreed date.

COPYRIGHTING A BAND'S

(Reply by our Legal Expert.)
T. L. M., Maxcuester.—Will you please
tell me :—

(1) Isit possible to register or protect
under copyright the name of a dance
band ?

(2) If 8o, how do I go about it ?
It is impossible to protect by
copyright (as such) or register as a

Address your problems
to us. We will do our
best to help you

THERE IS NO CHARGE

Only queries considered of general
interest and of an instructive
nature are answered in these
columns.  Other questions sub-
mitted are answered direct to
enquirers by post

“Prade Mark” a mere name for a
group of individuals.

If, however, one band is now, and
has for a long time been, called and
widely known to the public by a
particular and special name, a court
of law might prevent a second band
from adopting the same name, if the
court were satisfied that the subsequent
use by the second band of the first
band’s name must deceive the public
into the (wrong) belief that the
second band was the first. In such
cases the court would doubtless con-
sider the second band was employing
the doctrine of * passing off” and
(intentionally or otherwise) deceiving
the public. Hence the reason for a
probable verdict in favour of the
first band.

FEES TO THE PERFORMING
RIGHT SOCIETY

(Reply by our Copyright Ezpert.)

. W. L., Carpirr.—1 have been a reader
of Tie MeLopy MakeR for a consider-
ablo time. 1 have been holding dances
at —— for the past six winters, and
am now given to understand that if 1
obtain the hall again this winter I have
to pay an additional charge of & per
cent. on my hiring fees to cover a
charge claimed by the Performing
Right Society.

1 have consulted all other dance halls
in the town, and I find that there is
not one that pays the charge or even
knows anything about it. Must Ipay?

Every popular music publisher
belongs to the Performing Right
Society. Fees for the performance of
all music published by its members
have now to be paid to the Performing
Right Society, which is legally entitled
to demand them.

This state of affairs has only come
about recently, as hitherto the pub-
lishers in question did not belong to
the Society.

You will find that for every place
where the public performance of its
members’ music takes place a licence

)

will eventually have to be obtained
from the Performing Right Society.
This is issued in return for payment of
fees such as have beendemanded from
you. It is only a matter of waiting
until the Society’s organisation for
collecting fees is completed before your
distriet will be completely covered.

Meanwhile, we do not know that
the figure of 5 per cent. is correct.
If you will inform us how much money
this 5 per cent. actually represents, we
will advise you if we think you are
being overcharged. :

WHAT IS A GOOFUS?
(Reply by the Editor.)

R. H. Y., N.W.6.—Can you tell me what
exactly is the ** goofus " mentioned in
your August issue ?

The * Goofus” is an instrument
which sounds not unlike an accordion.
It is played by wind from the lungs,
which causes reeds to vibrate on the
same principle as a child’s toy trumpet.
It has a full chromatic scale, varying
from one to three octaves, according
to the size of the instrument. In this
country a form of *goofus” is sold
by Messrs. Keith Prowse & Co., Ltd.,
under the name of the * Couesno-
phone.” The price is 3bs.

THE MUSICIANS’ UNION
(Reply by the Editor.)

F. M., Norrs.—Will you kindly tell me
through the medium of THE MELODY
Maker the qualifications for joining
the Musicians’' Union, also the advan-
tages of joining same and the rates of
subseription.

The qualifications necessary for
joining the Musicians’ Union are that
the candidate shall possess sufficient
ability and experience to enable him
or her to earn a living at music.
In the case of a student with no
experience just entering the profession
an audition is necessary.

The entrance fee varies, being one
guinea in most of the large towns and
10s. 6d. in smaller towns, and the
contribution is 6d. per week. It
should offer advantages because it
claims that its objects are to:—

(a) Improve  the  status and
remuneration of members.

(b) Regulate their relations with
their employers and with each other.

(c) Provide legal assistance in suit-
able cases, and generally to do every-
thing possible to protect and further
the interests of organised musicians.
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MODERN DANCE TEMPOS
(Reply by the Editor.)

C. M. F., SuerrFieLp.—I shall be greatly
obliged if you can let me know the
metronome speed of fox-trots, the
Charleston and one-steps, as played by
the popular bands in London.

There are two fox-trots in vogue in
London at the moment, the fast and
the slow. The slow is used for the long
three-step English fox-trot, M/M=
184-198 .

The fast is used for the quick-step
American style fox-trot, M/M=198-
2124

The speed of the Charleston varies
considerably at different places, the
M/M being anything from 192-2204.
The important point in the Charleston
is not so much the tempo, or whether
a composition is called by its composer
a * Charleston,” but the rhythm in
which it is interpreted. (See ** The
Truth About the Charleston,” by
Edgar Cohen in the August issue.)
Fox-trot rhythm will not enable a
proper Charleston to be danced ;

although many dancers succeed in
doing the Charleston steps to it, it
prevents them getting the correct and
satisfying ** Charleston ” swing.

The one-step is practically extinct
in London ballrooms where the best
standard of dancing prevails, but at
such places as it is danced the M/M=
116-1204 (in 2/4 measure).

If you are experiencing any
difficulty in obtaining your

MELODY MAKER

and
BRITISH METRONOME
kindly write to us, giving the
name and address of your
Newsagent or Bookstall.
Postage will be refunded.

INTRODUCING THE CLASSICS
(Reply by our Copyright Expert.)

Mgs. 8., NewcastLe.—Would you please
let me know if there is any copyright
which prevents a composer writing a
waltz with part of a tune from Schu.
bert's ** Impromptu.”

You raise a very interesting point.
As Schubert’s ** Impromptu ™ is out
of copyright (vide the copyright law of
Austria, which is recognised in Eng
land), you are quite at liberty to
utilise portions, or the whole, of the
tune ; but, and here is the important
point, you must be careful that you
adapt from the original work,
possibly there are copyright scores,
and the adaptation of such a score
would obviously be a breach of the
copyright existing in the said score as
distinet from the original work itself.

NS

F. C. PLumstoN.— Please tell me the name
of the tango as quoted by Mr. Bush in
his last month’s article ** Wood Wind
in the Dance Band.” o

The name of the tango is ** Chiquita,”

published by Messrs. Walsh Holmes,
Charing Cross Road, W.C.

IssuedinS:ptember,1926

80 IS YOUR OLD LADY
NELLY Kll{g'l OAAlAl!‘l‘

- The Most Popular Dance Orchestrations .-
LAWRENCE WRIGHTS

_ ORCHESTRAL SUBSCRIPTION CLUB | Xist oncsoomr (¢

Issued in April, 1926
SPEAK (Waltz)

KEEP ON CROONIN' A

{
)
THERE'LL COME
SOMETIME
CALL ME EARLY

Issued in August, 1926

_Tha Largest in the World - Werite for Particulars

WONDERFUL SUCCESS

CURRAKRTS
MY GIRL’S GOT LONG HAIR
COMING THRO' THE

BTATIC STRUT
COULD I? I CERTAINLY

“AM I WASTING MY TIME ON
You?”

By HOWARD JOHNSON and IRVING BIBO.

Arranged as Fox-trot and Waltz by FRANK SKINNER,

NOBODY’S BUSINESS \
THAT'S GEORGIA w)
Issued in March, 1926 ,‘z
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CLAP HANDS | HERE ©

COMES CHARLEY {%}
SMILE ALL THE WHILE |
KISS I CAN'T FORGET
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WHAT DID I TELL YA? ()
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= == = 70 D!
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Y e June | «SOMEWHERE (ALONE WITH YOU)” - ®
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PEARL OF MALABAR and | DOUBLE NUMBER | and ARE YOU SORRY ?
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: MUSIC BY MASSED PRODUCTION :

A Peep behind the Scenes of the Gramophone Industry

A BIRD'S-EYE VIEW OF A 48-ACRE GRAMOPHONE FACTORY

ITHIN our lifetime many of us
have seen the complete evolu-
tion of the gramophone, but

such is the progress of the age, that,
wonderful as 1t admittedly is, we
have learned to accept the invention
as one of the commonplaces of life.

While some of us still ponder on the
scientific miracles of wireless, we give
but a passing thought to the workings
of its clockwork rival which extracts
rich music from a record as often as we
care to turn the handle. Yet, if we
stop to consider the mechanism of
both, it must be admitted that the
principle of the gramophone is just as
ingenious as wireless.

Here we have music apparently
stored up indefinitely in the corruga-
tions of a disc or “record,” which,
when they are made to react on a
piece of mica through the medium
of a needle, reproduce all the tonal
beauties of the human voice or musical
Instruments—singly or collectively.
It is the mica which actually furnishes
the music, but who would dream that
ny matter could be capable of repro-
ducing musical sounds, from the sono-
rous chimes of bells to the reedy,
liquid notes of singing birds, hundreds
and—as time will tell—thousands of
years after they were originated ?
Here is a marvel of science, so little
appreciated as such that, in a list of
modern scientific inventions in their
relative displays of ingenuity the
pulghc would probably not accord it a
position in the first three !

The layman knows little of the
gramophone and its records—probably
nothing more than that both are made
by machinery in a factory; that in
some manner the actual performance
of an artist, or artists, is embodied
in the record ; and that, together, the
gramophone and the record will bring
music into his home at will. There,
perhaps, both his knowledge and
interest cease.

With the musician, however, it may
be different. There is always the
possibility that at some time in his
life he will be called upon to record
his own art on one of these circular
waxen tablets, and it is, therefore, to
be expected that he will want to know
just *“how the wheels go round.”
For this understanding he could hardly
do better than go “ behind the
scenes "’ at the factory, and witness
the evolution of the gramophone and
record in actual manufacture. But,
though such a procedure would clearly
be impracticable for many, it may be
possible to convey to him some idea
of these mechanical processes via the
written word.

A Record (in both senses) Factory

You are asked, dear reader, to
transport yourself mentally to Hayes,
in Middlesex, and to visualise a hamlet
there scattered around a station and a
High Street, both of which are over-
shacowed by an immense factory
of such dimensions thatits buildings and
thoroughfares cover an area of 48 acres.

11—

This is the site of the factory of
The Gramophone Co., the trade-mark
of which concern is the world-familiar
little white terrier listening at the bell
of an archaic gramophone.

Without the services of a guide one
would be lost in this factory-city ;
there is so much to see that one would
be totally confused; but, properly
conducted, even the least technically
minded visitor can readily follow the
structure of the mass-production orga-
nisation,

Building the Cabinets

The cabinet factory is first to be
considered. Here the shells of the
machine are built from raw timber,
and converted into those beautifully
figured and finished cabinets which
go to adorn every home—from cottage
to palace.

One sees endless stacks of unsawn
timber piled in huge yards, where for
two years they remain untouched,
while the process of natural seasoning
is completed. Even that is insuffi-
cient, for, prior to the timber pro-
ceeding to the band and circular saws,
where it is automatically cut tothe
correct sizes, it must pass through hot
kilns, so that the least suspicion of
moisture may be eliminated for fear
it should warp the finished article a
fraction of a centimetre.

From the saws, which are them-
selves models of mechanical ingenuity,
the timber passes to the automatic
lathes and other vast original machines,

B
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EVERY WEDNESDAY.  Price THREEPENCE

® There is no better Medium for nwg\\j
'MUSICIANS WANTED and MUSICIANS' WANTS
MUSICAL INSIRUMFJQT“S WANTED and FOR SALE | X

THE ANNOUNCEMENTS OF MG:ICAL INSTRUMENT MAKERS “4/—=
and IMPORTERS

[ 1t will Pay you to ADVERTISE in “THE ERA” | | Still

SPECIMEN COPY ON APPLICATION

MUSICIANS, KEEP IN THE LIMELIGHT. YOUR CARD on the * Bands and Leading in
) Band " Page is tly before M s and Agents. I
Address: ** THE ERA,"” 35, Wellington Street, Strand, W.C.

13 Insertions and Free Copy of * THE ERA " for 13 weeks, 10s.
SUBSCRIPTION RATES —United Kingdom: One year. 17/4; Half-year, 8/8; Quarter year,
g) 44 Foreiyn: One year. £1; Hali-year, 10/-; Quarter-year, 5/-
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THE LATEST AMERICAN SUCCESS

Then All The
World Is Mine

Specially featured by

JAY WHIDDEN
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where it is fashioned
into the separate
shapely parts which
go to make the artistic
whole.

In this great work-
shop the daylight pours
in through glass roofs
and windows to flood
a perfectly clear atmo-
sphere.  There is no
trace of dust or saw-
dust.  This pheno-
menon is explained by
huge ducts carried
along the roofs of the
workshops. It is
through these ducts
that any foreign bodies
are sucked away and conveyed to a
dump at a far point in the factory
out-field. Who knows but that the
latest scientific discovery will not soon
enable this sawdust to be converted
into vegetable, which it is known to
contain ?

The array of machinery in this great
shop is miraculous in itself. One
gees the whole process, from the manu-
facture of the majestic cabinet-grand
down to the little wooden knobs which
grace the cabinet doors, being pared
from rods of wood and dropping into
receptacles—completed in one opera-
tion—at the rate of one every six
seconds.

One of Ten

Another machine, to single it out
from its brothers, many of which are
equally astonishing, has only nine
replicas in the whole world. It per-
forms the operations, at one and the
same time, of grooving, dovetailing
and glueing (150 tons of glue are used
per day) raw timber.

From such a com-
mencement each separ-
ate part of the cabinet
passes from one
machine to another
for a further operation
to be added to it
until, with the minimum
of movement, it is con-
veyed to the assembly
shop. At one bench
we see here an operator
assembling in just a
few minutes the box
portions of table grand
cabinets and clamping
them in a special
machine, where the
glue can dry without
fear of movement of the

A CORNER OF THE CABINET FACTORY

component parts. Such is the unde-
viating accuracy of the machine-
made components that this assembly
seems to be inevitably perfect, and
it is as well, since the smallest margin
of inaccuracy and the whole structure is
scrapped—so scrupulous is this con-
cern in its honesty to its public.

The First Hand Operation

There are so few operations which
are not performed with machinery
that it is almost a novelty to see a
skilled operator smoothing the cabinet
lids with sandpaper by hand. Yet
here, too, the mechanic has come to
his aid and provided an endless
revolving band of glass-paper on the
surface of which the operator works
his woed.

The First Inspection

A few steps on and one passes into
the examination room and sees dog-
matic inspectors rejecting examples
which, to the untrained eye, seem to

THE MACHINE TOOL SHOP
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be pedantically sacri-
ficed to the idols of
perfection. But even
so, throw-outs are few.
The articles which
have passed the
rigorous tests next go
to the staining shops
(where a pungent odour
permeates the atmos-
phere). Here are scores
of baths at which
operators stand and
plunge the oak models
into oil and mahogany
models into acid,
whereby  they are
stained to the correct
colour. Then to the
varnishing room, where uniformed
girls next spray the stained cabinets
by means of air pressure pistols. The
reek of the varnish, with its peardrop
odour, is a little too pungent for the
visitor, who is glad to bid it good-bye,
but, far from being injurious to the
operatives, it is, strange to say, even
beneficial to them.

Trom the staining shop one steps
into the french polishing department,
and, for the first time, encounters the
slow, skilled human processes with
which machinery cannot compete.
It is a fact that this single process
takes longer than all the others com-
bined, but ‘the finish” is surely
worth it.

Making the Motors

Although one must concede full
importance to the cabinets, these in
themselves would be useless without
the motors which supply the perfect
motive power of the gramophone ;
the sound boxes which turn the
records into music,
and the thousands of
components which go
to make the complete
instrument. These
thousands of com-
ponents are all made,
even down to the
smallest nickelled screw,
in the Hayes machine
shops.

In these shops lathes,
drilling-machines  and
many other ingenious
and complicated me-
chanical * hands " are
packed together like
peas in apod. The
* stamping ” machines
alone cover a whole
floor. Here one sees

C
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which are turned out

the evolution of the
tone-arm, which is
cold-drawn by immense
hydraulic pressure from
a brass disc via four
different  operations.
The first operation
converts the sheet
brass disc intoashallow
“cup,” a procedure
which for rapidity is
a study in itself. The
subsequent three opera-
tions gradually elongate
the “cup” to its final
shape. i

In another depart-
ment the § great steel
main springs lie like
long dormant snakes,
only to be wound and
“wired” ready for
insertion into their
cases in a single opera-
tion which occupies but a very
few seconds. Next door is the plant
wherein all metal parts are case-
hardened in gas furnaces (which are
hotter, surely, even than the under-
world) to give them that enduring
strength which is reflected in the
almost everlasting durability of the
gramophone motor.

On a floor above, endless rows of
lathes turn the different parts, none of
which is touched by human hands.
Where more than one operation is
necessary to complete the part the
metal is turned, drilled and grooved
in one machine only, by sets of revolv-
ing chucks, each of which holds a
little cutting tool which is to perform
some separate function. Having been
fashioned, the parts are then bur-
nished, and later assembled, whilst
such as have to be nickelled go forward
to a form of gar-
gantuan laboratory,
where they are threaded
on strings, cleaned by
a lt'mpomr_\' illlllll‘r'
sion in a bath of acid
solution, and then hung
in big baths contain-
ing solutions of certain
salts, in which, by
electrolysis, a coating
of new metal is trans-
ferred to them.

Over many acres of
flooring endless rows
of uncanny machinery
are interminably work-
ing and producing at
incredible speed these
countless components.

A SECTION OF THE TRANSPORT

It is not easy for the uninitiated
to appreciate to the full the triumphs
of engineering which have made
these machines possible, but the
whole thing is plainly as complete
a miracle of organisation as it is a
mystification to the visitor.

A Tungstyle Needle
Operation

When watching the tungstyle needle
produced in one operation, the deli-
cacy, and yet infallible accuracy, of
the machine must be one’s first im-
pression. The needle shank is turned
at the same moment that the tungsten
wire is inserted in the end, and with
one ““ snip ” the needle drops complete
into a receptacle, ready to be boxed.
It is the work of a fraction of a second
only to make one of these compli-
cated accessories, many millions of

in One

A GLIMPSE OF SOME RECORD PRESSES

s D) s

monthly in this shop,
but where, except to
guide the raw material
into the machine, no
human hand is in
volved.

Pressing Millions of
Records Yearly

Next to the record
factory—but one must
first have a look at
the raw shellac ware-
houses. Here count
less sacks of this
material, from which
the discs are made,
are stored. Shellac is
of vegetable origin and
is imported from the
Orient. The plant from
which it is obtained
is so prolific in its
growth that the supply is always
up to the demand.  Shellac, as
imported, is similar in appearance
to soot, but, when subjected to heat
it becomes plastic like putty, and
malleable. )

In the first stage, the powder is
placed in a hot oven where it is
converted to a consistency like that
of dough. From the oven it is passed
out in a flat sheet rather like a slab
of felt and passes under knifed rollers
by which it is marked off mechanically
into small squares. When it becomes
cold this slab is broken up into small
squares known as * biscuits ” which
are of such size as to allow two to
make a 10 in. record and three a 121in.
record.

These  biscuits " are conveyed to
the * pressing room ” where hundreds
of separate presses are producing the
different records from
metal matrices, or
“ masters.” These
masters are reproduc-
tions in rteverse Of
the wax disc upon
which the original per-
formance was recorded.
Each complete press
installation consists of
an oven, pre and
clamp. The * biscuit
is first placed in the
oven and is made
plastic
press is opened, the

again. The

familiar title labels are
placed in position, the
shellac put into place
and the press closed. In

a few seconds the
press is opened, and
there is the double-
sided record which only
has to be cooled in the
clamp to prevent warp-
ing before it may
virtually be considered
as finished. It has
yet, however, to pass
to a final department
to have the edges
trimmed, bevelled and
polished, before the
disc goes forward for
a last examination for
mechanical defects.

The Wear Test

We now step into

the “Wear Test” department,
where two dozen different records
are played at one and the same
time on as many electrically-driven
turn-tables.  The operator— who
surely has no fear of Bedlam—
ignores the tunes (both from design
and necessity) but carefully marks
down on test cards at the side of each
different record the number of times
it is played without showing signs of
wear. 1f the sample record stands
up to the test, the mat rix from which
it is pressed is approved, but the
slightest flaw and the master is
rejected and a new record has to be
made from a fresh performance by the
artists,

Finally, one sees the discs brushed
clean, placed in the familiar envelopes
and packed in cardboard boxes which
come sliding into the packing room
via an endless belt-conveyor.
Actually, millions of records and
hundreds of instruments are kept in
this gigantic factory, for the export

trade is as great
as the home trade
and the record sales

from this factory
always run well into
seven figures per
month,

Although these huge
stocks of  machines
and records appear
to the visitor to be
sufficient for a year at
least, they are only
sufficient for an average
“ten days’” demand,
80 that production

MILLING AND DRILLING MACHINES

The Packing Case Factory

Before leaving, one steps into the
packing case department, itsclf a
hustling,  bustling, self - contained
factory and alone a concern which
would make an individual owner's
fortune in no time. Here packing
cases are made the livelong day.
Huge band saws and nailing machines
create these cases in a very few
seconds, and although some fifty
operatives are employed at these
machines alone, the cases can hardly
be made fast enough to cope with the
orders for * His Master's Voice”
products which radiate to Hayes
from all over Great Britain, parts of
Europe, Australasia and other terri-
tories.  Fverywhere one sees and
appreciates the details of system,
cleanliness, orderliness, industry,
conservation of energy, minimum of
movement and entire absence of
confusion. These are the basic prin-
ciples of all mass production.

His Master's Voice

The Melody Maker and British Metronome.

A final touch to
our sketch will con-
vey completely the
immensity of the under-
taking !

The Power Plant

In the power louses
we should naturally
expect to see an
enormous  plant, and
we are not to he
disappointed. But,
without  the expert
eye, it is diflicult
to realise that the
power generated by the
tremendous  dynamos
is greater than the
whole of the electric

current  made for all the public
services of the Isle of Thanet,
including Margate,  Broadstairs

and Ramsgate. In addition to
this there is also supplied hy-
draulic power for the record presses,
as these cannot be worked clectric-
ally.

When a vision of this great plant
is conjured up, taking into the picture
the General Post Office (which is
actually in the factory), the railway
rolling stock which the company owns
to carry the goods to the adjacent
railway, the immense factory and the
huge reservoirs which store and supply
the water on a circulating system
throughout all the shops, one hesitates
to imagine the devastation that would
be created were this industry to be
rendered obsolete by some further
innovation for the mechanical repro-
duction of music.

Doubtless the same brains which
built up this structure would quickly
find some fresh scope for the organisa-
tion, but, fortunately,
such imaginings are
idle, as nothing has
so far appeared to
threaten the universal
and unequalled popu-
larity of the gramo-
phone.

Those who  have
seen these sights, how-
ever, will surely never
pick up a record and
play it on a gramo-
phone without some
fleeting vision of the
human hive in which

must always be main-
tained at a high
Jevel.

A WINDOW DISPLAY BY THE GRAMOPHONE CO., TO WHOM
WE ARE INDEBTED FOR USE OF PHOTOGRAPHS

E

it was originally pro-
duced passing through
their minds.
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Tenor Banjo Popular No. 1
£85-15-0
Fitted with Non-slip Pegs
Complete with Resonators 10/ to 35/- extra

WINDSOR BANJOS may be obtained
at all Music Warehouses throughout the
world, or direct from our Works.

((lindsor
Banjor

Renowned for 40 Years all over the World.

Full Range of all Modern Dance Banjos.
British Nf

Apply for Profusely Illustrated Catalogues—FREE

ade————— British Prices.

Windsor Banjos are sold by all
Music Warehouses at Standard Prices.

Over 40 Different Models. . . . All Works of Art.

G BANJOS and
TENOR BANJOS

Both closed and open Backs, and with wood or metal

#l ——  Resonators. Full range of prices from £5 to £15 15s.

and upwards. fo. Porticulars send for Price List.
THE

WINDSOR WHIRLE
UKULELE BANJOS

From £1 8s. 6d. 1o £6 108. Send for Special List.

All these Instruments are manufactured in our
own extensive factories, made by our special trained
staff of Art Metal Workers and Wood Craftsmen,
having the personal attention of Mr.A. 0. WINDSOR,
who established this business in 1887.

ESTABLISHED 45 YEARS

The WINDSOR BANJO WORKS, Newhall St., BIRMINGHAM

Telephones : 6284 & 6293 CENTRAL

Telegrams : ** BAN JO, BIRMINGHAM ™

Large Additional Factory—HAMPTON WORKS, MOTT ST., and Case Factory—97, NEWHALL ST.
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“THE MELODY MAKER?”
COMPETITIONS

£100 Competition
for
British Arrangers

RESULT OF FINAL (FIFTH)
ROUND OF THE SERIES

Tris month’s entries for this com-
petition (which is now closed—vide
previous issues) have been more
difficult to judge than any of the
previous. Not only were they more
numerous, but the standard of excel-
lence had so improved that only after
continued scrutiny could the winner
be selected.

After most careful consideration,
however, the judges have decided to
split the prize and award for their
arrangements of

“There’'s a Shine for Ev'ry

Shadow,”
£5 each to
RONALD MUNRO,
57, Gloucester Road, N.W.
and
GEORGE F. FORD,
6, Rows Terrace,
South Gosforth,
Newecastle-on-Tyne,
whose orchestrations were, in their
opinion, of equal merit.

Both these orchestrations have now
qualified for adjudication for the final
prize of £50, the winner of which will
be announced as soon as the judges—
Mr. Debroy Somers, Mr. Bert Ralton,
Mr, Percival Mackey and Mr. Horatio
Nicholls—have had time to formulate
their decision in this the most difficult
part of the onerous duty they so
kindly undertook to perform.

The winners of this competition to
date are as follows :—

1st Round of Series (*“ Carolina ) :—

RONALD MUNRO,
57, Gloucester Road, N.W.
2nd Round of Series (* There’ll Come
a Sometime ) :—
RAY NOBLE,
3, Pendennis Road, S.W.16,
3rd Round of Series (** Call Me Early
in the Morning ”’) :—
P. H. OSBORNE,
* Homestead,” Oaklands Road,
East Sheen.
(Continued at foot of next column.)

Novelty Saxophone
Chorus Transcrip-
tion Competition

Composition :
‘ SHIMMY-DI-SHOO.”

Prize: £2 2s. 0d. Cash.

Judges :
Mr. Joe Crossman (Saxophonist, The
Embassy Club).
Mr. Fred Bentley (Musical Editor,
The Lawrence Wright Music Co.).

Closing Date :
MONDAY, OCTOBER 4, 1926.

Tuis competition was originally
announced, and the Piano-Song copy
of “8himmy-di-Shoo,” printed, in our
September issue ; the rules governing
it were also stated and the entry form
published. The result will be given
in our next issue,

Piano Transcrip-
tion Competition

Composition :
“PEARL OF MALABAR.”

Prize : £5 Cash.

Judges :
Messrs. Horatio Nicholls & Billy Mayerl.

So heavy were the entries for this
competition,  which closed  on
September 27 last, that it is impossible
to state the result this month. The
winning transeription and the name
of its author will, however, be
published in our next month’s issue.

4th Round of Series (“Coming
Thro’ the Cornfield ) :—
RAY NOBLE (as above).
5th Round of Series (** There’s a
Shine for Ev'ry Shadow”), a
tie between :—
RONALD MUNRO (as above),

and
GEORGE F. FORD (as stated).
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SCIENTIFIC METHODS

SAXOPHONE : CLARINET
TRUMPET & CORNET
TROMBONE

<

Used and endorsed by
the greatest teachers.
Recommended to all
players, beginners or
advanced

<

Sole Agents for Great Britain and
Iyeland

THE SAXOPHONE SHOP Ltd.

40, Gerrard Street,
London, W.1

TWO INSTANTANEOUS
NATURAL SUCCESSES

“ Just My Way
of Loving You”

“THE” WALTZ HIT
Band-parts 1/= post free

“Too Many Tots”

“THE" COMEDY FOX-TROT HIT
Band-parts 1/6 post free

GET ON TO THEM NOW

Special orchestrations of both these
numbers by DEBROY SOMERS

J. Maynard Grover Frank Eyton
102, Charing Cross Rd., LONDON, W.C.2
Telephone: REGENT 2663
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THE CHARM
FASCINATION

of Syncopated Piano Playing
lies mainly in the way it is

. . rendered . .

@ Our Course of Postal In-
struction in Syncopated Piano
Playing teaches you everything
you should know in order to
become a specialist in this art.

NOTE OUR

TERMS
£2:7: 0for the complete course

(Instalments accepted)

Read what the Pianist of
the “SELMA FOUR”’

says:—
«The Daimler School of Syn-
copation is certainly to be
complimented on putting on
the market what I consider to
be a most simple course of
instruction in syncopated
pianoplaying. Tothe amateur
or professional pianist who
wishes to go in for dance play-
ing I can strongly recommend
this course, putting as it does
everything so clearly that
success is assured. The great
point in my estimation is that
the courseis equally instructive
to the very moderate amateur
as to the expert pianist.

“(Sgd) D. M.”
We are continually receiving testimonia's from
pupils wh> have availed themselves of ihis

invalusble course of iastruction

THE DAIMLER
SCHOOL OF SYNCOPATION,

Daimler House,
SHAFTESBURY AVENUE,
LONDON W.C.2

The CABARET TROMBONE

whose Large Bore gives an extra
volume of tone, and avoids fatigue
in continual playing ——— 8
Coupled with its Nickel Silver Slides
with extra long oil-grooved stockings
which make rapid passage playing
o

And then the Ligature Screw fixing
bell section to slide, most important
where mutes are used ———
Together with the Slide Locking device,
detachable balance weight, and other
exclusive features, make the Cabaret
Trombone the finest of all for Dance
Band use, —4m78M ———M

GUARANTEED FOR FIFTEEN YEARS.

Prices from £12 10s.

EASY PAYMENTS ARRANGED.

HAWKES & SON

DENMAN STREET, Piccadilly Circus, LONDON, W.1

The Melody Maker and British Metronome.

: 2 SYNCOPATION

& DANCE BAND NEWS

CHELSEA DANCE BAND
CONTEST
Results and Report
Tre Chelsea Town Hall was packed
out when, on the evening of Friday,
September 17, the open Dance Band
Contest, a preliminary announcement
of which was published in our last
issue, duly took place while dancingby
the large attendance was in progress.
The organisation was in
tho hands of Mr, W, T. oM

additional prize of a set of instrument
stands.

Whilst the work of all members of
the winning band was of a uniform
efficiency, it probably owed its success
to its saxophonists, who worked
admirably as a scetion, and also to the
drummer, whose modern cymbal
rhythm was in particularly good style.

Fred Anderson’s Cabaret Band,

|Hana Studios,

musical finish.  With more attention
to intonation and pitch we shall look
for it in the first place in subsequent
contests,

A very good ** third " was run by
the Serenaders’ Band, whose mis-
fortune was that its redoubtable
opponents proved a little too good
for it.  Doubtless, however, the mem-
bers of this band were well pleased
with their gold-centred
medals  and  diplomas,

Farr and his manager,
Mr. F. Garganico, and to
their efforts much of the
success of the contest is
undoubtedly due.

Tue MeLopy MAKER
AND BriTisH METRONOME
had been fortunate in
securing for the organisers
the services of Mr. Debroy
Somers and Major Alan
Graham as judges. They
were particularly impressed
with the high standard of
the contestants :—

Fred Anderson’s Cab-
aret Dance Band (Forest
Gate), Kenneth L. Martin’s
Dance Band (Forest Hill),
Californians’ International
Dance Band (Hammer-
smith), New Orleans Band
(Stockwell), Serenaders’ Band

1st and 2nd Prize Winning Bands at the Open Dance Band
Contest held at the Chelsea Town Hall, and judged by

M. Debroy Somers.

which should encourage
them to still better results
in the future.

Mr. and Mrs. Debroy
Somers and Major Graham
had an uproarious recep-
tion, and must be
congratulated on the sen-
timents which actuated
them to surrender an even-
ing for the arduous task of
officiating at such a con-
test. Mr. Somers agrees
with us that these compe-
titions amongst the rank
and file of dance bands are
all to the good of general
progress, the rate of which
was a revelation to all who
heard the contest.

New Talent for the

(Plaistow), The Arcadians’
Dance Band (Mortlake) and
The Hamelyn Dance Band
(Sydenham).

The first-mentioned com-
bination put up a fine perfor-
mance, and was very
enthusiastically received. It
had, however, to give pride
of place with a very narrow
margin to the Californians’
International Dance Band,
which won the contest, and
was handed by Mrs. Debroy
Somers, who had kindly con-
sented to give the prizes,
the fine perpetual Challenge
Cup presented by Messrs.
Hawkes & Son. It will retain the cup
for one year, when it will be *“up”
for competition again. In addition,
cach member of this winning band
received gold medals and diplomas.
Messrs. Lewin Bros. also added an

which, as stated, ran a very close
second and received gold-centred
medals and diplomas, proved to be a
very able combination. Whilst more
showy than the cup-winners, it did
not, however, quite emulate their

— 25 —

Savoy Bands

THERE is never smoke
without fire and those who
realised the significance of
the departure last August of
Mr. W. de Mornys, the Musi-
cal Director of the Savoy
Hotel, on, as he put it, “a
little holiday across  the
pond,” were agog with
expectation concerning how
much  business he would
manage to combine with
pleasure,

Nor were they disap-
pointed. Mr. de Mornys has
brought back with him from
America five of the finest
modern dance band artists he could
lay hands on. This will result in some
drastic rearrangement of the Savoy
Bands and other combinations under
the same control.

First of all there is Charles Rocco,
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who will take the position, recently
vacated by Vernon Ferry, as lst
Trumpet with the Orpheans. Rocco,
although only 26 years old, is well
known in America. Born of a musical
family, he commenced to learn his
instrument at the age of 10 years.
He studied at Coomb’s Conservatory,
Philadelphia, under the renowned Sig.
Sante Martorano, who had made his
name with the famous Scala di Milano
Orchestra in Italy. Rocco has made
records for every company in the
States ; he has been a member of the
Philadelphia Symphony Orchestra,
and also played for Ray Miller’s,
Clyde Doer’s, and Eddie Elkin’s Bands.

Next there is J. Cassidy who, as
vocalist, will also join the Orpheans.
It is the intention to run a first-class
vocal quartette in conjunc-

Herbin (2nd Piano), Roy Whetstien
and Al Notorage (Saxes), and a Bass
player who is not yet selected.

Herbin is not a newcomer to the
Savoy control. He wasin the Berkeley
Band some time ago but went to
America. When he heard Mr. de
Mornys was there he rang him up at
5 o'clock in the morning to make
certain that any job which might be
going should be his.

Whetstien and Notorage are the
remaining two of Mr. de Mornys’ five
finds. Both have played for Paul
Whiteman’s, Ben Bernie’s, Vincent
Lopez’ Juniors and numerous other
well-known American Bands. They
have also recorded for the best
American companies and broadcast
Saxophone Solos through the Radio.

tion with this band, and
Ramon Newton, its leader,
and Cassidy are the com-
mencement of putting the
idea into effect.

The Berkeley Band

Tae Berkeley Hotel Band,
an excellent combination, of
which, unfortunately, all too
little is heard by the general
public, is another of the
dance bands under Mr. de
Mornys’ control.  Conse-
quent upon the return to
America of its late leader
and Saxophonist, Howard
Jacobs, he has decided to
re-organise and re-name it.

Jack Howard and Gwen Rogers
back at the Opera House
From a dancing point of view, the
event of the month was undoubtedly
the re-opening on Wednesday, Sep-
tember 15, for a winter season of
26 weeks, of the Royal Opera House,
Covent Garden, when, in just one and
a half hours, 1,650 visitors poured in,
and the “ house full” boards had to

be put out.

Chief in the attractions were the
re-appearance of Jack Howard’s Band
fresh from Villa Marina, Douglas,
and Gwen Roger’s Musical Dolls, in
delightful new dresses. Both these
combinations were given an uproarious
reception, and the former broadcast
late in the evening. Jack has made
four changes in the personnel of his
band, a photograph of
which we publish. It has
become exceptionally good,
and particularly excels in
waltzes, although rather
forgetful about them, pre-
ferringsometimes a sequence
of five fox-trots. With a
band of 13 strong, Jack was
not troubled so much by the
acoustics of the Opera
House, with which difficulty
Gwen Roger’s Dolls, under
the leadership of Edna
Rogers, had to struggle.

The girls maintain a fine
dance rhythm, but if the
management cannot get over
the acoustic troubles, will
have to produce a greater

The new title has not yet Jack Howard’s Band, which received a great welcome from  volume. It is to be hoped

been decided on, but it is
now to be an eight-piece
combination of an entirely
new style. It will be under the
leadership of Carrol Gibbons, its
pianist, who is certainly one of the
best syncopated artists on thatinstru-
ment now in the country. As will be
be noted on further perusal, it
will contain no brass. “I am
going to make it,” said Mr. de
Mornys to our representative, “a
real rhythmic dance combination. It
will not go in for big symphonic
arrangements, but in every bar, I
should perhaps say every note, will be
displayed the artistic ability and novel-
ty in ideas of the individual which go
so0 far nowadays to making a band
interesting as well as musically perfect.”

The personnel will be as follows :
Carrol Gibbons (1st Piano), R. Purs-
glove (Violin), Bert Thomas (Banjo), Alf
Ure (Drums)—all of whom were previ-
ously in the Berkeley Band—Frank

Dancing Season on September 16th.

Another Savoy Bands’
Provincial Tour

We are officially informed by the
management of the Savoy Hotel that,
in response to numerous requests, the
Savoy Bands will make another tour
of the provinces about the end of this
year.

They hope to visit all the districts
where they were so enthusiastically
received last year, in addition to
appearing in many towns which they
were unable to include in the previous
tour, owing to the short period they
could be spared from the Savoy Hotel.

Herperr FINNEY is back again
with the Savoy Orpheans from his
holiday in America. He is * putting
over "’ some wonderful * stuff,” based
on the new style now in fashion in the
States.

— D —

1,650 dancers at the re-opening of the Royal Opera House in this extremity that they

will not impair their tone,

for which, as an *“ all-ladies”
band, they are considered by many
unique,

JaN Ravrisi, who with his band
from Nottingham, is, as was stu!ml
in these columns last month, appearing
at the Regent Palace Hotel, London,
has sent a five-piece dance combina-
tion to the ballroom of the Pavilion
Gardens, Buxton. It will open on
October 4. The combination, which
was originally at the Majestic, Leeds,
will be known as Ralfini’s * Strand "
Band, and is under the leadership of
its pianist, Arthur Rosebery. d

Stop Press News
will be found on
Page 68

Police Protection for Jack
Hylton in Birmingham
= Jack HyLTON'S provincial
tour is proving a greater
success than any he has
yet undertaken. ~ Our pro-
vincial representative states
that during the week
September 13 to 20, while
the band was appearing at
the Grand Theatre, Birming-
ham, such enthusiasm pre-
vailed that, at one time, a
special posse of police had
to be called to regulate thejcrowd
clamouring for admission to the
theatre.

In a more modified form the same
reception was accorded to the Band
in all the other towns it visited.

Hylton’s Band will be returning to
Town, after an unusually long absence,
on October 11, on which date it com-
mences & week’s engagement at the
Kensington Cinema, followed by a
week at each of the Finsbury Park,
New Cross and Stratford Empires,
after which it returns to the Alhambra.

There is no further news yet for
release anent Hylton’s new Revue and
Dance Hall ventures, although we
hope to make some interesting dis-
closures in our next issue.

ArTHUR LaLLy, the well-known
Saxophonist of the Savoy Orpheans,
has joined forces with Will Dannan
(Saxophonist) of Jean Lensen’s
Band at Ciro’s Club. Together they
are co-operating with a view to
bringing right up-to-date the Saxo-
phone course, hitherto devised and
run solely by the latter.

The *Metropole” Dance Band

West-End Combination for
Ashford

ON October 20 the *Metropole”
Dance Band will open at the Links
Hotel, Ashford, on a three months’
(minimum) contract.

The combination is under the leader-
ship of J. Jackson (Violin and ’Cello),
whose previous engagements include
the Hotel Cecil and Holborn Restaur-
ant (London), and includes Miss
Victoria Carmen’s son, H, L. Griffiths
(Piano and Alto Sax.); F. E. Bentley,
son of Mr. Emary Bentley, the well-
known Musical Editor of the Lawrence
Wright Music Co. (Saxes, Clarinet,
and Oboe); L. King (Saxes); and
F. Walsh (Drums and Clarinet).

Comedy

ALrRrEDO’S BAND has been engaged
to appear in the American musical
comedy “Sunny,” which is to be
produced shortly at the London
Hippodrome.

The Band’s last venture of a similar
kind was in “The Blue Kitten” at
the Gaiety.

The Melody Maker and British Metronome.

The Havana Band

EvER since Reggie Batten
has been in charge of this
combination he has been
doing his utmost to make
it the best in London.

Rehearsals of a number
of new ideas and effects
obtained by unusual com-
bination of instruments and
ingenuity in orchestration
have been in progress for
some time, but it has taken
longer to produce the per-
fection which Batten demands than he
expected. Even yet, changes are to be
made in the personnel, and until the
new band is finally formed and re-
hearsed, its novelties cannot be
produced. Nevertheless, we predict
that when the day does arrive it will
have been worth waiting for.

New Band for the Holborn
Restaurant

Harry SaviLig, the well-known
London pianist, opened with his
own band at the Holborn Kestaurant
on Monday, September 27, to play
for dancing which will take place
nightly (Sundays excepted) from §
to 12.

Saville is assisted by E. Edbroke
(Violin and Accordion), Al Saxon
(Violin, Saxes and Clarinet), Edward
(Teddy) Vide (Bp Soprano and Bjp
Tenor Sax. and 'Cello), and last, but
by no means least, Max Bacon (Drums).

The critics are saying that this
should be one of the best combina-
tions of its size in the West End.

“OLDS”

Some Special features—

Patent tuning device in slide
Patent device eliminating seventh position drag
Eachpartismadeto 1/1000th part of an inch. Less than § diameter ofa human hair.

THE
SUPER

Made in six different bores.

TROMBONES

Interchangeable slides for high and low pitch,
Perfect slide action.

ELLIS JACKSON
Trombone Variety Act
“Behave Yowrself™

AN
L s 3

“OLDS" TROMBONE IS TO A TROMBONIST
WHAT FOOD IS TO A HUNGRY MAN

. GEORGE CHAFFIN
Original Trombonist with the Savoy
Orpheans, who uses an *“Olds”

Trombone solely

| LEWIN BROS.

Catalogue free from
Sole British Agents:—

(Adjolning

17, Moor Street, Cambridge Circus
Palace Theatre) LONDON, w-l

N
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C.G.CONN-ELKHART-IND,, USA.

Special
Professional
rice

£32

free of Duty

E2 ALTO SAXOPHONE
Quadruple Silver-plated

| Gold Rell (complete in
plush-lined case) £82.
Sent on 3 days’ approval.
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World’s Largest Band Instrument Manufacturers.

Trumpets—Trombones—Drums, etc,, etc.
All Conn Instruments embody the latest improvements, and special
features of the Saxophone are perfect mechanism, the important high
E and F key mechanism, the drawn sockets with rolled edges and the
Conn-Foil Vacuum Pads.

Write immediately to Sole Scottish Agent :
CONN SAXOPHONE HOUSE,
155, Renfield Street, Glasgow.

Qi TQ
£ SAXOPHONISTS

“ONLY WAY’

for Students to acquire the
correct methods of TONE
PRODUCTION, LILT,
RHYTHM, EXTEM-
PORISATION & STYLE

is by
Personal Tuition

BEN DAVIS

Solo Saxophonist, Ciro’s Club, London
HAS VACANCIES for a LIMITED
NUMBER of

PRIVATE PUPILS
(BEGINNERS AND ADVANCED)
TERMS MODERATE. SUCCESS ASSURED

Special C to B

Write af once for appointment or full
particulars to ;

= BEN DAVIS
1, Biddulph Mansions, Elgin Avenue
Maida Vale, LONDON, W,
MAIDA VALE 2278

S
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Write for Our New Complete
Orchestral Catalogue

THE FAMOUS
Serenade Napolitaine

By R. DRIGO

Now being featured with enormous
success by

DE GROOT

Full Orchestra 2/6. Small Orchestra 2/-.
Other Parts 3d.
Full Size Pianoforte Solo 2/-,

Extra P. C. 8d.

J. B. CRAMER & CO. LTD.
139, New Bond Street, London, W.1.

“ESSENTIALLY

BRITISH IN MANUFACTURE”

FOR THE BAND—

%
§
:
;

——OR ORCHESTRA

WEAVER & DICKSON

(The Drum Specialists)

2 & 17, Manette St., London, W.1 }
Actual makers since 1882 }
of all types of percussion §

instruments 5

Write for a copy of the August 1926 3
llustrated Catalogue. )

<o o o Nos. 92/93.

Our long and varied experience enables us to give EXPERT advice upon all matfers concerning drums
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West London Dance Band
Contest

A New Opportunity for
Young Bands

ELSEWHERE is our report
of the successful and highly
instructive results of the
second Dance Band Contest
for London ** gigue ™’ bands
with which Tue Meropy
Maxker AND Britisu METRO-
NoME has been associated.

In response to many re-
quests for a repetition, we
now have pleasure in
announcing that a similar
affair on even more ambiti-
ous lines will be held at the
Kew Pavilion, Kew, S.W.
Heats will be played off in
public on Wednesday and
Thursday, November 17 and

proceeds of which are to
be offered to the City of London
Hospital, will take place.

Full details are not yet settled, but
we are able to state that Messrs. Lewin
Bros., of Moor Street, Cambridge
Circus, W., have definitely offered to
put up a 20-guinea silver challenge
cup for the purpose, and many other
individual prizes will be provided.

Dance-band secretaries wishing to
enter their combinations are advised
to get into touch immediately with
the Resident Manager, Kew Pavilion,
Kew, from whom all particulars will be
available, as there is naturally a limit
to the number of bands which can be
accepted and entries will definitely
close on November 1.

. Further particulars will be published
in our November number.

A Musical Wedding

ON Sunday, September 19, Mr.
Leslie Allen (saxophonist and vocalist),
of the Toronto Dance Band (late of the
New Prince’s), was married at the
Central Synagogue, (Gireat Portland
:Strcet, to Miss Ann Lampert, sister-
in-law of Mr. William Shenkman,
of the Buffalo Orchestra, now appear-
ing at the Hammersmith Palais de
Danse.

We wish them all happiness and
prosperity. ¥

Tue Reveiiers will open at the
New Princes Restaurant, London,
on October 4.

Percy Mackey for The
Queen’s Theatre

CoNseQuENT upon  the
withdrawal of *“No No
Nanette,” which will come
to the end of its long and
sueeessful run at the Palace
Theatre ina very few weeks,
Percy Mackey, who has made
such a name for himself
with his recording band on
Columbia recordsand as the
ideal musical comedy con-
ductor, will move to the
Queen’s  Theatre to take
over the conductorship of
* Queen  High,” the new
musical comedy to be pro-
duced by Alfred Butt at that

A Cool Suggestion to Ballroom Managers during a heat wave!
4 = The Harleans Dance Band which is transferring from the
18, and on Friday, November  «gyand” 1o the Queen’s Higheliffe Hotel, Cliftonville, to
19, the grand final, the yate the place of the Savanna Band for the Winter Season.

Four-piece Combination at the
Empress Rooms

On Saturday, September 18, Leon
Zimbler (pianist, late of Jefiries’
Rialto Band) opened with his newly-
formed four-piece combination at the
Empress Rooms, Kensington. Zimbler
is assisted by Pat Whelan (saxo-
phones), late of the Savoy Hotel;
Jack Denahey (saxophones), late of
Hylton’s Metro-Gnomes ; and Bobby
Tate, the well-known drummer.

Nar  Eruorr—Ilate  of  Elliott’s
a  well-known variety
act—is taking a band to the Fountain-
bridge Palais de Danse, Edinburgh.

"MOLD

(late of Besson & Co.)

for

Highest Grade

DANCE BAND INSTRUMENTS

Repairs done on the Premises
Silver and Gold Plating »

REEDS - MUTES - CASES
MOLD & CO.

Musical Instrument MaKers

36, Dean St., London, W.1

'Phone - - Regent 4362

g

theatre about the end of
this month.

Mackey’s Orchestra,
which will be twenty strong,
will be run on the same lines
as were so successfully
employed at the Palace Theatre. Heis
takingmany of his musicians with him,
and, owing to their doubling, he will be
able to feature a five-piece saxophone
team and twobanjos. The brasssection
will be composed of those experienced
in modern syncopation. A synco-
pated drummer and a harpist will
also be employed.

Dance Band Plays on a
Racecourse

Yer further proof of the great
popularity of modern syncopated music
1s evidenced by a unique engagement
of the Atlantic Beach Dance Band of
Dublin, Treland.

This popular six-piece combination
was installed in the Grand Stand at a
recent race meeting held at Ballinrobe,
and discoursed synoopated musie,
which was rapturously applauded,
between the races.

It is claimed that this is the first
time a modern dance bhand has
appeared under such circumstances,
and the exccutive of the Ballinrobe
meeting are to be congratulated on the
innovation,

The band is under the leadership of
John O’Keeffe (saxes. and clarinet),
assisted by Patrick Byrne (violin),
James McGowan (piano), P. Murtagh
(saxes. and oboe), Jack Hayes (drums
and xylophone) and William Walsh
(banjo and violin)—all of whom are
late members of well-known Irish
dance bands.
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The Kit-Cat Band
| Jack Hywntox’s
famous Kit-Cat Band,
better instruments spell better playing— under the personal
better playing spells better job— ‘ direction of Al Starita,
better job spells more money— | gave a most success-

consequence is that the !
‘ high brows,” who can

only npprccmtc classi- r
cal music, are gradually

being educated up to i
an appreciation of the

Ly

Drums will help you to win

See Leedy Dealers in London, Glugow Bnrmmghnm Lwerpool )

Do you read *' Drum Topics,” the

h N le & Leeds. Catal Free
) blished rly? Send in your name. Mailed free, from:—
INDIANAPOLIS, ‘

ey Mfg Co.

The World s Finul Dnlmmen' Instruments

INDIANA, U.S8.A.

‘HOT’
7{ CHORUSES

ARRANGED FOR ANY OF THE
FOLLOWING INSTRUMENTS :—
Bp Soprano, Ep Alto,
Bp Tenor and s
Baritone Saxophones
Violin i Clarinet
Trumpet and Trombone

ll2/§emc_h‘onulli

Just send P.O., title of the number
and instrument you play, to:—

THE

MODERN ARRANGER
83, NEW OXFORD STREET
LONDON - - W

Here is your"chanu to get your
own “ special ' arrangement whereby

" YOU CAN SHINE™

A PENNY POSTCARD
brings you

“ANY 6 FOR 5!/

WRITE on a postcard
the titles of the six
orchestrations you would
like, and we will at once
send you them “C.OD."”

You pay the postman 5/4
when the parcel arrives
O e R S T T E S

6o "
.WHOEA YOUR PL 2

&, Dix Limzted | London

Faraday House, 8-10, Charing Cross Road, W.C.2
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MUSIC ENGRAVING and PRINTING

ful concert in the
Pleasure Gardens,
Folkestone, on Sunday,
September 5.

The programme,
which  consisted  of
modern syncopated
numbers and included
the ever-popular “Dizzy
Fingers ”—a number introduced into
this country by Mr. Starita, who
brought it with him when he returned
from his holidays in America last
aut was most enthusiastically
received. The *“ Medley of Popular
Numbers ” rendered by the whole
band, piano solos by Sid Bright, and
Saxophone solos by Starita, literally
held up the show.

We are delighted to hear that this
exceptionally excellent combination is
likely to appear before the general
public of London, either in variety or
at some prominent cinema or hall, in
the not far distant future.

Norah Blaney also appeared in the
same bill at Folkestone.

Boxer Leads a Dance Band

Harry Mason, the lightweight
champion of Europe, who is also an
accomplished violinist, opened at the
Holborn Empire on Monday, September
217, as leader of the Miami Band.

A criticism of the performance will
appear in our next issue.

H. C. Burgess Dance Orchestia.

For * High Brows " and *‘ Low
Brows "

For seven seasons now, Weston-
super-Mare has been regularly de-
lighted with H. C. Burgess’ orchestra,
and it is a fitting tribute to the excel-
lence of its music that, owing to its
hold on the imagination of both resi-
dents and visitors, it is certain not only
to be engaged for next summer, but for
a winter season as well, as soon as the
building of the Winter Gardens is
completed.

This summer the combination, which
is sixteen strong, has been appearing
in the open at the Madeira Cove,
Weston-super-Mare.  Owing to the
artists doubling, it is able to feature
two distinct combinations—for * legi-
timate ” and ** syncopated ” music,
respectively.

Its ideals are clearly illustrated by
Mr. Burgess, who says, * Each man is
of Symphony Orchestra experience.
All realised that modern syncopated
music calls for technique and true
musical ability, and decided to do the
thing properly whilst about it—the

fact that fox-trots,
played sympathetically,
can be listened to
without loss of caste.
* Low-brows,” who only
delight in rhythm, are
learning  that  sym-
phony, well chosen and
properly played, is not
the boredom they hitherto believed.”
We quite agree.

The combination broadcasts four
programmes weekly (shortly to be
inereased to five—will this be a record
for one band ?) from the Cardiff Station,
and an unusual feature is that in
twelve successive programmes twelve
different performers each played a solo.

The personnel, which has remained
practically unchanged throughout
seven seasons, is as follows: H. C.
Burgess (Conductor, solo violin and
piano), B. D. Griffiths (Leader, violin),
G. W. Bosley (violin), E. Lewis
(violin), W. F. Tarling (viola), R. A.
Thomas ('cello and tenor banjo), W.
Tripp (contra bass, tuba, and G
banjo), Lem Kinsey (piano), A. H.
Freeman (flute, picc., C. mel. and
Bp tenor saxes.), W. Shay (clarinet,
Ep sax.), O. F. Sims (oboe and 2nd
Ep sax.), D. Watkins (bassoon, Bp
tenor sax.), A. H. Trotman (Ist
cornet and trumpet), H. Little (2nd
cornet and trumpet), Reg. Huxham
(trombone), Geo. Locke (tymps., drums
and effects).

BACON BANJOS

The BACON BANJO occupies the same supreme position among Banjos as the
genuine ‘‘ Stradivarius”’

USED AND RECOMMENDED BY THE LEADING BANJOISTS

Some Special Features :

among Violins.

e

Patented Amplifying Tonal Chamber—giving B. & D. Patented Soft Pedal Mute—worked with
increased volume of tone. Single Tension Tuning the knee—a perfect mute. The General Finish
~—finer tuning for every string. Internal Reduc- is second to nome. Beautiful in design, solid
tion Pegs—will not slip under any conditions. in wear.

Tenor Banjo, Ordinary 5-string Banjo, and Plectrum Banjo

‘mmeouare| LEWIN BROS, 17 Moor 3, Canbrdee (veos LONDON, W.1! mowepiare

i DELIVERY : NEW CATALOGUE with REDUCED PRICE LIST Now Ready, POST FREE DEUVERY
4 Telephone : REGENT 6058 i

Send your manuscripts to the Largest Music Printers in the British Empire

NOVOGRAPHIC

LOWE & BRYDONE, PRINTERS, Ltd.

Pioneers of the N hic Method of ion of all kinds
of printed matter, mdudms Music, Oltl MSS, Aublc. Persian, etc.
The modern way of reproducing Pencil Drawings

101, Park Street, Camden Town, N.W.1
Victoria Road, Willesden Junction, N.W.10
(Incorporating ©. G. RODER, LD, ’ ’
i ok R csin 182, Wardour Street, London, W.1
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NOTE :—
MR. REG. PINK, Solo Saxophonist, Californians International Dance
Band, Winners of Open Dance Band Contest, Chelsea Town Hall,
September 17th, 1926,
USES AND ENDORSES THE

CONN “NEW WONDER”’ SAXOPHONE

Sole English Agents :

THE SAXOPHONE SHOP, LIMITED, 40, Gerrard Street, LONDON, W.1

2 Heads are better than 1

For which reason, the fact that
MR. ARTHUR LALLY
(Eb Alto Saxophonist. SAVOY ORPHEANS)
is co-operating with
MR. WILL DANNAN
(Bb Tenor Saxophonist, CIRO’S CLUB)
in introducing

The LALLY-DANNAN Correspondence Course

for Dance Saxophonists

Should be of Vital Importance and Interest to All
Ambitious Saxophonists

Elementary, Intermediate
and Advanced Courses

WANT to get

in touch with

live syncopated
artistes on «ll instru-
ments, with a view
to filling vacancies
which exist in my
Orchestras, now in
formation. Will
those in the London
district only who are
interested, write in
the first instance to
Billy Mayerl Orches-
tras at 29, Oxford
Street, W.1, and give
fulles! particulars ?

(nstaiments arsanges) £2 10s.

For full particulars apply:—
THE LALLY-DANNAN CORRESPONDENCE SCHOOL
“Beulah” 50, Ommaney Road, New Cross, S.E.14

Telephone : New Cross 3428

Yours for success,

Billy Mayerl

" SAXOPHONES & WOOD-WIND

Il THE FAMOUS e
| Reeds Y3 ') > gest, alers
Mol Selmer’’ Paris P, -
Plating, Etc., PP ol oy ‘ v 1,000
Qi v Eugene Albert” Brussels It ok
Crantend. “The Finest Productions in the World " ‘ s b Clol I
Manufacturers =9 T
lEmpcrler.! JACK HEYWORTH & SON Wholesale
B e 9, Forest Gate, BLACKPOOL Retail

A e

Changes at Hammersmith Palais

ConseQUENT upon the return of
Wm. Shenkman’s Buffalo Band to
Birmingham to commence the winter
season of its Palais de Danse, the
Savanna Band, under the direction
of Albert Kendall, will open at the
Hammersmith Palais de Danse on
October 4.

Al Tabor’s very versatile Band will,
of course, remain at Hammersmith.

Saxophone Scores in

“Legitimate’’ Music

Ox Monday, September
20, Harry Collins, who is
rapidly developing into one
of the best of the English
saxophonists, opened at the
Canterbury Music Hall with
the * Chez-nous Follies.”
With Fred Aspinall and Dave
Kay to play his accompani-
ments, Collins gave a ten
minutes’ performance of
* legitimate ” numbers only
and his renderings will con-
clusively prove once more
that the saxophone in com-
petent hands has other uses
than its more general dance
band employment.

The compositions included Sibelius’
“Valse Triste,” Rudy Wiedoeft's
“ Valse Erica,” and Massenet’s *“ Medi-
tation de Thais,” in which Collins
demonstrated that he had not only
technical ability, but also a keen appre-
ciation of the composers’ sentiments.

It has been said of Collins in the past
that his fault was an exaggerated
vibrato. If this statement were ever
justified there is certainly no ground
for it now.

Mention must be made of the
accompaniments, which were admirably
rendered. Aspinall is well-known in
London as a first-class syncopated
pianist, but before turning to this more
lucrative sphere had studied legiti-
mate ” music under famous teachers.
““ They told me,” he said to our repre-
sentative, ‘“that syncopation would
ruin me for ‘straight’ stuff, but I
feel quite happy with it, and I hope
I'm making a success.” He was!

‘ Sparing ’ Partners

A WELL-KNOWN critic sends us
particularly good reports of James R.
Trowbridge’s Spa Dance Orchestra,
which is now appearing on the Spa,
Scarborough’s premier amusement
centre of which Major Cecil Trevor,
well-known in Leeds and Searboro’,
is the director of dancing.

Fornied in October of 1925 especially
for its present engagement, the combi-
nation which appears in the Spa
ballroom all through the year, and
during the winter renders in addition
programmes of ** straight ™ music in
the various cafés and hotels of the
vicinity, is likely to be retained
indefinitely ; thus, visitors who are
enthusiastic over its abilities will
doubtless have the pleasure of hearing
it on the same ground next season.

J. R. Trowbridge's Dance Orchestra.

The combination is led by James
Trowbridge  (violin and  banjo),
remaining members being  Joseph
Hicks (saxes. and wood-wind), Charles
Smith (trumpet), Sid Grant (trombone
and tuba), Will Hendrie (piano), Sid
Bishop (banjo and guitar) and Hal
Smith (drums, ete.).

Crystal Pa]ace Band Festival

Result of the

LAWRENCE WRIGHT

THIRD
CORNLET BOOK
COMPETITION:
Winning Numbers

5 236

8 331
13 408
25 890
67 951
207 998

Holders of Bocks bearing above numbers
should communicate at orce with:
THE LAWRENCE WRIGHT MUSIC CO,,

« Wright " House, Denmark Street,
Charing Cross Road, London, W.C,
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A Jazz Story that is True

Tuk old second-hand musical instru-
ment shop in the City had been quite a
landmark for many years, and two
voung men who had to pass it daily
on their way to business were wont to
gaze at the various instruments ex-
hibited for sale.

It was when so-called ** jazz ™ first
took this country by storm, that two
strange articles appeared in the window
of the shop. This gave oceasion for the
two yvoung men to linger a
little longer than was usual
and to make a resolution
that they would save strin-
gently, and as quickly as
possible purchase the
strangers !

With a great deal of self-
sacrifice the necessary sum
of money was got together,
and the saxophone and trom-
bone (for such were the
instruments) changed hands
at the ridiculous prices for
those days of £9 10s. and
£1 bs. respectively, the elder
lad deciding on the reed in-
strument, and the younger
Hobson's choice.

In high spirits our young
friends repaired home to experiment
with their new possessions, and
within a week the family was
threatened with an ejectment order.
Ultimately this difficulty (in ad-
dition to many more of a similar
nature) was overcome, and a little
time later the two boys branched
out as ** jazz " artists.

The climbing of the various rungs
of the ladder to success we will pass
over. They were scaled quickly, for our
friends never relaxed in their studies,
and worked hard. To-day after only a
few short years, and entirely self-
taught, they stand at the top of the
tree—Lew Davis, now with Jack
Hylton’s famous band, is without
doubt the finest British trombonist in
any syncopated orchestra, while his
brother, Ben, of Jean Lensen’s Band,
at Ciro’s Club, London, can stand com-
parison with any other English saxo-
phonist.

There is nothing more in this story
than a practical illustration of the
saying, ** Practice makes perfect.”

To those who are disheartened by
the drudgery of continual practice and
slowness with which results are
achieved, may we say, * Be of
good cheer. What man has done
men can do, and success will surely
come.”
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(1 WORK FOR 0X0.)
Arrangement for “Banjulele” Bunjo & Ukulele by ALvin D. KEECH.

Music Hall Singing Rights Reservedto J. W RICKABY
DON ALFONSO.

& SPANISH SONG
FULL OF BuLL.

=1 . [
a8 tis T Ml W . »
= w.mm =g 1] 1
g A tisim b e
25 N3 T EW TRTTe o '3
=] =28 2%a o
E £5s e tin [l i
N "m £ ,.Mm i T W | i
" A} u 8 w 1 ll &
<phm 253 rm mm ‘ f &.. | il b Y
2 £ w s o ML " 1] [T
il ol i 2 S [H [ ..... L
M T | o=|hresd £ Y™ s T
& - 63 ET Y vv i KIS (e
i < B TI¥] SHUL e o [ e
] Wi W i i
- i RES it - =
M2 <t thgtn 2 mm - —31# m.u B
I e T ENM-ES3 [N 11, ]
Elte 1M I 5 i i e il
M <4l JiTatre Tm m m. " w“T mm LIt NTTe
5 R 1Y “luit % bz 1
§ 1 2 < 2L = e i
&k w HeH ETE 4 T80™ - it ™
a <4ah! §TTh E¥% B * 1R mmw e i
€ L oe e gl M
% B -~ ‘. B [N “Ti EAF U 1IN
5 i 3 i < - [
ol ] o i W [ sy
2 il " Likdile it R I\
S MM T - HRT .- g 1l
2 bi 2 8 I ] dIhELE
W '..._.N ! mmwm ey ¥R e HH 3 mm 1 HeHn
<Py H [Tl TR B« 55 [H
Md o m 2F TN L\ ] 3 -m Mv.m
8z i ShE o B m.k,m. Al
< WlAﬂ-y-..lf 1 JILd m ..m TN~ He e m WM H
-0 I . il © 3 -
mT .L.. = L T ey oA | ¢ 4 u.w Ee " B -
S i 4 1,000 & 3 5 e [ n
.m R 1 ﬂum ﬁ.0> @h MY & ] m. Y M - mm B
e ~— < | B -« A e L
P e sl B e g L gk o
=1 x N L E
EE -
B z >
— ——— — NN

= - e T r bd -
D ] R e [HR <HfiN 2 % Wl S
-0 W Ha il O R
= u g Ab L e P .U s-r RIS w.e \ .” I ﬁ
-1l = ﬁ:.i li 1 o V_ E i L < s
Lt 11 i @ . o
L A A N s W.H.A " > v».‘ " = 5
I =|% 2 TIm % Z Teth i ' »
RN I il ~[{oh mh ¥ ° o ith W ! hi 14
= ] (1 ISt & ..h. il m s (L
“—_ o S s =Y $H - s 1) ™
38 & = ]
~1 2 Tl TR I Al = | il
X ¥ il R T = TP (MH oTHH| 2 il
<THR| = [TH b < ||led b 2 A | «JH0 2 1 |
"L —.W e L~ LB 3 ,.,;”_ ...ﬁc o|HY2 mN ! ‘ uH". g I ,.3 |
e | @ BTN s ol 2 NN % HIE IRl
=Tf] R (i Ll i [harg ST TN A m.H.. 4 TN AN
' NTTS = 2 .u. m_ i o - Tl " —... A
~ 1% = 1T i s & Le e 1] 1 '
o mh.:. & [ 13 i | -[MTT N R E
4 1) * Ml JH@....m Rl [ ¥ a 22 . [T Ty =
= . iy - . 4§ L o (e g S 8 i |4l ¢
| =T .m e~ ] m i i iTe [=° ! §g8 i (5}
Iﬁr HTy M i) = f . L W& “m".n m _‘E B q E M mm 5 _.;..d. b 3
L1 - 4 c & 2 BB Bt In . - - 3
r 2 . =1y 2 M Y =5 u. w m."-l mTe ' $I T o4 £: 2 M i =
. n.m " a <IN Z b "H “Ilf 58 &
% 3 i % (L N 3 £ - ~THN m -~ [ [
z2:) g adl BRSHH R F iis L NN ¥ STTH ST & TIRL=  Tiste 1| | 8 _
dii§ I 1S [[Dw ] E A 23 6 Tl B
AT ™ B (TS | [T T.d - arnm.;: o -5 1: B = =
B w M T g ! =il 2y u..“ﬁ % dillg m | - nrmmm—“._.iv =
o|ite [fee e . “...do - .urm—:.. b S0 S ‘r...t " MR EE M
W N2l i R " L ;V‘ o
) uﬂ‘ 12 I m “- : ﬁmﬂ udl} E hiiad il w:....- .m § €~ T \d
@n TN m ....ﬁpa L] & _.‘ 3 £ HA m 03] o L Tﬂlm
Iu b 20 'n. L i ¥ §Caxi M TN mil . "e
i [ i N ST i [1T™ | =1l 2 < (e I
& - £ d HE i gt Ll | & o ‘
c P = b ¥ ) « [T = LIS - | E T i
=] 2  , .; L — C] == £
(3] H 1 B 4
|
~—

L W Cu 1277,

ght Music Co Deamark St london W C 2.

Telegrams “Vocable Westcent London **

Copyright fa all Countries MCMXXVI by The Lawrence Wri,

Tsbles “Vocable London."

s B




The Melody Maker and British Metronome.

SPECIAL MOTION PICTURE MUSIC

These Numbers should be in your Library,

with the Feature Pictures of the day.

This Catalogue includes the works of the following recognised Composers :—

N/ WILLIAM AXT, DOMENICO SAVINO, HU
ERM\?\'LI}.AII?I‘:{%DK. PETERS, J. C. BRADFORD, GERARD CARBO

as they are being cued continually on all cue sheets in conjunction

GO FREY, IRENEE BERGE, ED. KILENYI,

CAPITOL PHOTO PLAY SERIES \(Prices)

NARA and R. HOOD BOWERS

Full Small P.C. 1st Vin,
N ;"a B;:Inél l;g. "3'6'? P36 The False Accusation ... 3/6 2/6 9d. €d.

1 AgiatoNoil ... o / P37 Appassionato Dramatico ” « o w

3 WellenAUgro.e. w0 m Gl P38 Oriental Love Dance ... i o  a m

I3 MIGepto N0 Lo s o a0 w0 P39 Dramatic Scene and Agitato ... . . . .

P4 Dramatic Andante No, 1 o " " " P40 Agitato No. 4 ... - H " 2 " "

EE Appastpnato oL e e an W wnw P4l Emotional Andante b e o w b

},9, g;::;:m B we o o P42 Im}lxian D:lnc:l W G s 5 B B

Hrelade ’ P43 Scherzando-Hurry = wooon ow

B “bereepingiyeladesio; 1 " ¥ : ': l’:d Drainatic Andante No. 2 . " " " ”
,,];g ‘:ﬂt::z i{: § ‘. P45 Agitated Appassionato ... .. ., ) >
e a2 = o e PAT Comic Miterioso.. L. o L n
13 Lanas C(;omh i Rl Pt [ S P48 Agitato Pathetic... . v P S R
iii {rnﬂg:o A i P49 The Night Riders T S
15 R‘;C“B“:IO No.1... P e i RS R l:&o Appassionato No. 3 e , " e
P16 Vulcano ... H0 wooa 1,51 In Merry Mood 5 s " wooa
P17 Weird Scenes from Nature ... ,, " " " P52 Cynical Scherzando ... T i " ;
P18 Frozen North ... v 4 pE g = P53 Minor Hurry . 5 5 " ,.

9 Fire Agitato . o 3p woow ”» P54 Agitated Hurry No. 2 ... " " " "
e R A B ol P55 Characteristic Allegro 5 Be @ w
TH AT TER o e h W w a P56 Dramatic Love Scene ... L m
P Rage oo e b s P57 Flying Hurry ... I
P23 Weird Night viv. gy " " ”» P58 The Bold Riders .., " o = ot
P24 Gathering of the Braves Fe o " " " {:59 chturesqq;‘: .:Eiitato ” " " .:
P25 Sounds from the Cloister sre  ap " " 0 60 Dramatic Tension . w ” " ,
P26 The Plotting Foe... 3 o ”» ” P61 The Prowling Schemers.., % ” ”» " »
P27 Panicy Agitato S e @ w o w o ow P62 The Mystic Rover e e o w oo "
Bacie my . L S P63 Agitato No.B .. o o o m m m
P29 In Despair... ot e B 5 ” 1164 ‘The Toilers ne b i o T
P30 Agitated Hurry No. 1 ... S woowow 1)65 Appassionato No. 4 Gal e g wooow o
P31 Tense Misterioso... ... .. . woow om P66 Entract to a Comedy .. . ”» w o w w
P32 Sinister Misterioso g v ol nooow o om P67 Dramatic Andante No. 3 o woowom
P33 iﬂnar Agitato ... o i @ , P68 The Mischief Makers i " " o
P34 A Thief in the Night wE 6 " " o P69 The Bravado i ”» ” ” »
P35 In Gloomy Forest e 0 " " ”

DESCRIPTIVE AND DRAMATIC SERIES. FOSTER INCIDENTAL SERIES.
By DOMENICO SAVINO. By ARTHUR KAY.
Full Small P.C. 1st Vin, Stealthy Visitors Eccentric Misterioso

PD1 Gaiety ... .. 36 26 9d. 6d, Avalanche ... Dramatic Allegro

PD2 love Tragedy ... .. e . woom Villain o Sinister Atmosphere

PD3 Agitato & la Valse ... S8 i w » " Mysterious Stranger . i Misterioso

PD4 Misterioso—Burlesque i B woowow Hercules ... - Rugged, Boisterous

PD5 Recitative and Soliloquy " " " . Tragedienne ... = Dramatic Andimtc

PD6 Emotional Agitato " " " Hedjas S Oriental No. 1

PD7 Disaster ... - ” " . Desert Caravan Oriental No. 2

PDS Dilemma... . . " “ P Dolores Elegy

PD9 Lyric Agitato ... e ” " " Cabal Dramatic Misterioso
PD10 Playful Allegro... e n " " " Gossip . ”glft Agitato
PD11 Melodic Agitato s " " " The Accuser... Dramatic Agitato
PD12 Furioso ... " " o " Prices as abobe.

PD13 Second Misterioso a la Valse .., ,, ~ oF =

PD14 Appassionato in A Minor ... ,, " " "

PDI5 Aghato Dramatico -« o w o PASTORAL SUITE.

PD16 Allegro Perpetuo A T THREE WOODLAND DANCES.

PD17 Misterioso Dramatico ... " " " ' (HAINES)

PD18 Whims . " " " ’ g

2 i Py Small Extras AC:

PD19 Elegie Appassionato ” " " ”» Full

PD20 Carnival ... » ' o n 8/- 6/- od. 16
I ALL ORCHESTRAL SETS CONTAIN ONE PIANO COPY |

FRANCIS, DAY & HUNTER, LTD., 138-140, Charing Cross Rd., W.C.2
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: SYNCOPATION IN THE CINEMAS

EDWARD ]. MACDONALD

Syncopation as Represented on
the Screen
Does Its Portrayal Harm It?
[ m——|

Waar of popular music as it is
represented on the screen? First
thoughts hardly go beyond shots of
orchestras at dance halls or singers at
cabarets, used to create atmosphere
or point characterisation. But a
correspondent sees in it more than its
dramatic value. He writes to protest
against the constant illustration of
syncopated music in films as if it
were solely a part of fast living and
unwholesome excitement.

I think my correspondent is unduly
sensitive. He forgets that the film
producer, like the playwright,
specialises in the unusual, and so is
bound to represent abnormal people
as if they were normal. Certainly one
would like to meet in actual life the
young woman who jazzes through
life while her mother, a lonely
mortgagee, sits sorrowing in the parlour
of the old farm. But audiences would
not be interested in the portrayal on
the screen of people who enjoyed
syncop music rationally and
danced without excess. They would
be too much like themselves. ~ That is
why the films must never hold the
mirror up to nature—an operation
performed so often by the film patron
that he (or she) wants to see something
else for a change.

* * *

Moreover, while the exaggeration in
which the film-producer habitually
indulges—and this, I think, is the
root of my correspondent’s objection
—may add a weapon to the armouries
of Dr. Henry Coward, Mr. Ernest
Newman and their supporters, it is not
likely to influence the person who
matters most—the cinema habitué.
Anyone who dances to syncopated
music, sings or plays it or listens to it
on the gramophone is not going to be
turned against it by the fact that the
characters in the films do not know
where to stop. I do not imagine for
an instant that drinking scenes in
films will make England dry, or that
the spectacle of actors extinguishing
cigarettes as soon as they light them
will turn the nation against Virginia
tobacco. 8o why worry because the
producers syncopate syncopation !

Charleston Lessons from the
Cinema

It would be much more to the point
to remember the number of ways in
which syncopated music is helped in
the cinema. The obvious advantage
lies in the popularisation of numbers
used for musical settings or played
during independent turns. There is
also the part played by such films as
“The Real Charleston”  which
Butcher’s Film Service will release
shortly to the cinemas.

This production takes the form of
a series of film lessons conducted by
Ned Wrayburn, and is so clear in
demonstration that its value to dancers
is sure to be considerable. The
importance to the musician or
publisher is indirect, but by no means
slight, for any increase in the
popularity or knowledge of a particular
style in dancing is certain to push the
sale of dance numbers and increase
the already great demand for
appropriate music.

I
Song ** Cartunes "

Of more direct interest are the
song “cartunes,” which were intro-
duced to this country by Pathé
Fréres in a series of Max Fleischer
productions, and are likely tc be
taken up by other companies as well.
These present on the sereen the words
of famous songs, a moving ball

Are YOU satisfied

with your Playing and Sight Reading?
IF YOU are not, write
2 to me to-day. CAN
red TRAIN you rapidly and
- enjoyably, aBY POST,
to play really brilliantly
and to accompany a

singer at sight.

I will remove your finger stifiness—perfect your
ering — increase your speed and stretch—
strengthen your touch and beautify your tone,
20 that you shall make the piano sing!
Crr:lal—:lear, modern, musicianly guidance that
will transform your playing in a few weeks,
SEND a card for my free Booklet ** Mind.
and Keyboard,” with form for gratis
opinion. Your address (Mrs., Miss or Mr.)
and one word Intermediate, Moderate or
vanced.

MR. H. BECKER, 90, Bristol House
(Box 300A), Holborn Viaduet, London, E.C.1

N

jumping from one word to another in
time with the music. When the
chorus is reached diverting figures take
the place of the ball, and drawing and
arrangement are clever enough to
amuse those who do not sing, while
guiding those who do.

The * cartuncs ™ I have scen so
far have been restricted in scope to
songs that everyone knows, * Sweet
Adeline” and ** Three Blind Mice,”
for example. But I understand that
new numbers are being treated in this
way. 8o it may not be long before
the latest song hit is tried out over
here in the cinema before it reaches
the music-hall or revue stage.

Audiences certainly seem to find
these clever films amusing and an
incentive  to  community  singing.
Listeners-in who recently heard the
patrons of a London cinema singing
while a ““ cartune ”” was being screened
were amazed at the achievement. It
was all done by kindness ; “ cartunes "
coax the shyest people to sing.

* ok

Syncopation at the Prince of
Wales Cinema

The Prince of Wales Cinema, at
Lewisham, looms rather large in my
news this week. The success of the
song broadeast, of Frank Westfield’s
Radio Band which broadcasts every
week to all stations from the theatre,
and of Jay Whidden’s Band is my
excuse for writing at some length
about it.

* * *

Jay Whidden Scores at Cinema

Jay Whidden seems to have a
special following at Lewisham for
every engagement there brings ex-
cellent business to the box-office.
The latest opened on September 20,
and showed no lessening of popular
approval.

Mr. Penley, the manager, told me of
what must be something like a record
forany orchestra. Jay Whidden’s band
paid its first visit to the Prince of
Wales” Cinema during the autumn of
last year and played tolarge audiences
throughout the week. On the strength
of this success, a return visit was
arranged. The period chosen was the
first week of May.

As everyone knows, May came in
like a lion. The General Strike,
paralysing industry and transport, hit
places of entertainment severely, and
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it was thought that attendance would
be very poor during the period of the
engagement.  Not even the pirate
*buses were operating at Lewisham.
Nevertheless, people came cons'xder-
able distances at great inconvenience
to hear Jay Whidden's band. ~ The
number of people who paid for admis-
sion actually showed an increase of
four hundred on the figures for the
first visit.
* *

Broadcasting from Cinemas

Broadcasting from cinemas is a
fruitful source of publicity, but I have
thought up to now that it must have
the disadvantage of annoying people
who have paid to see the programme
and dislike being distracted by an-
nouncements and the unsuitability of
numbers played to the picture on the
screen. At one West End cinema
the indulgence of the audience is asked
for if the music does not seem to fit
the picture, which is like an admission
that one is robbing Peter to pay
Paul.

Yet Mr. Frank Westfield, whose
Radio band broadcasts from Lewisham
for an hour every Friday, informs me
that the special programmes arranged
for broadcasting attract many people
to the theatre. The time is usually
a slack period, coming as it does
between the matinée and evening per-
formances ; but business is always
good and the reception of the audience
enthusiastic. It is thing to be
proud of when people visit a cinema
with the object of listening to the
music.

* * *

A Medley Manufactured from
Memory

The broadcasting programme is
quite independent from that on the
screen, which is usually made up of
short pictures that do not require a
special musical setting.  Variety is
aimed at, and Mr, Westfield is guided

to some extent by the special requests
in letters from listeners-in who write
from all parts of Europe.

One dey, said Mr. Westfield, a letter
arrived written on behalf of a number
of patients in a nursing home, who
desired to hear a number of old
favourites, most of which prm"ed to
be out of print. It was impossible to
play all without sacrificing the variety
of the programme, and Mr. W.cstﬁold
found that he had not the time to
compose a medley for the benefit of a
few listeners.

When the orchestra was informed
of the request, however, it was found
that nearly every member knew the
tunes by heart. So they decided to
improvise a medley at once. Begin-
ning with one of the numbers asked
for, they played until a bridge was
found, passed over to the next, and
so on until all were represented.
Needless to say, the listeners in the
nursing home were enthusiastic in
their praise of the band’s achievement.

* * *

Over 13,000 Compositions required
for a Year’s Music

I doubt if this medley could have
been provided quite so easily if the
Lewisham band had not had a great
deal of experience in racing against the
clock. That is, indeed, the fate of
most cinema orchestras, which are
seldom able to see the picture they
interpret before the first performance
of the run, and, therefore, must play
by sight from heavily cued parts and
must play intelligently.

That point was stressed by Mr.
Penley during my visit to Lewisham,
because he felt that difficulties are
not realised by those who utter glib
criticisms of orchestral accompani-
ments to films. He estimated that
some 260 pictures are fitted by a
musical director every year, an average
of 50 numbers being used for each
picture. That meant that the library

oy

had to have at least 13,000 numbers
to start with. But of these many
would not be needed very often, while
others could not be used twice in
thirteen weeks without drawing adverse
comments from the audience. So the
actual number required was really
much larger.
* *

Having laid the foundations of his
library, he continued, the musical
director was only at the beginning
of his troubles.  He was not able to
see a picture, as a rule, until the
morning of the day the show opened.
That gave him, say, two hours in
which to see the film, note titles,
select music, put it in sequence, mark
cues and be ready to face his orchestra
with every detail attended to. In
such circumstances the wonder is
not that some orchestras fail to
interpret a picture successfully, but
that any succeed at all. .

Of course, there are musical sug-
gestions drawn up for renting firms
and sent out with films. But even
the use of these involves a great deal
of hurried work just before the first
performance, and does not excuse the
director from seeing the picture and
preparing the full score. It is a pity
that some system cannot be arranged
by which pictures could be seen well
in advance of runs and preparations
made that would obviate the necessity
for a last minute rush.

® ok *

Mayerl and Farrar at the Plaza

Billy Mayerl and Gwen Farrar, who
make an excellent partnership, were
at the Plaza last month, and provided
one of the most popular turns that
finely appointed cinema has presented
since it was opened. Syncopation,
burlesque, Billy Mayerl’s clever work
at the piano, and Gwen Farrar’s "cello
solos were all received with marked
favour, and appeared to share honours
with the featured picture.
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WALSH, HOLMES & CO., LTD., 148, Charing Cross Road, LONDON, W.C.2
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Everybody’s Success!!!

“ON WINGS OF MEMORY?” waLrz

Introducing *La Paloma" and *On Wings of Song"

i As we prophesied, this Number has taken the United Kingdom by storm, and is
creating a furore everywhere.

Special Professional Terms—F.0. 1/6, S.0. 1/- post free
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AND BRASS BAND NEWS

BRASS BAND
NEWS

Chief among England’s
band competitions during
last month was that of the
famous Belle Vue, which
was decided there on Mon-
day, September 6, with an
entryof no lessthan twenty-
four of Britain’s best,
including the Australian
Commonwealth Band,
which also competed at
the Crystal Palace. (A full
list of the competing bands
was given in our last issue,
on page 42.)

* * A

The contest was considered well up
to the standard of any previous Belle
Vue meeting, and hundreds of band
enthusiasts were unable to gain admis-
sion to the King’s Hall, where the
contest took place.

* * *

The test-piece was an original com-
position, composed expressly for the
contest by Dr. T. Keighley, of Man-
chester, entitled “ A Midsummer
Night's Dream.” The judges were
Dr. Keighley and Messrs. Dunn and
Barlow, both of Manchester.

% %

The competition was one of the
keenest known at Belle Vue for many
years, and the very fact of such bands
as Black Dyke, Foden’s, St. Hilda’s,
Creswell (last year’s winners), Barton
Colliery and the Australian Common-
wealth Band being prepared for the
fray caused the utmost interest to be
taken in the event.

* ok x

The playing, generally,
was of a superior class,
and some remarkably fine
performances were given.
Interest chiefly centred on
the bands just mentioned,
cach of which gave splen-
did renderings. The
Australian Band showed a
fine class of players, but
inspiration seemed to lack
inlight and shade. Foden’s
and St. Hilda’s gave a fine
example of the very best
brass band playing, and

this was also very notice-  wINGATES TEMPERANCE BAND, SECOND PRIZE (£75)
WINNERS,

able in the inspiring

Photo by kind permission of Messrs. Boosey & Co.]

FODEN'S MOTOR WORKS' BAND, WHICH WON THE
FIRST PRIZE (£150) AT THE BELLE VUE CONTEST,

SEPTEMBER, 1926

The Special Supplement con-
taining a report of the Brass
Band Contest and Festival, held
Sept. 25 at the Crystal Palace,
will be found in this issue.

performance given by
Wingates Temperance
Band. The decision, taken
from every point of view,
was a good one, and many
of the bands that were out
of the prizes might well
consider that they were
cach in good company.
The following was the re-
sult: 1, Foden’s Motor
Works, Cheshire (conduc-
tor, Mr. W. Halliwell,
Wigan) ; 2, Wingates
Temperance, Lancashire
(Mr. Halliwell) ; 3, St.
Hilda’s Colliery, Durham
(Mr. Halliwell); 4, Aus-
tralian Commonwealth Band; 3,
Glazebury, South Lancashire (J. Jen-
nings, Manchester) ; 6, Hebden Bridge,
Yorkshire (Mr. Halliwell).
*  x *

The following are among the several
brass band contests that have been
decided during the past month :—

Metropolitan Police at the Crystal

Palace.—1, Division “T,” H ith
U e S e S

Islington (Mr. W. J, Price); equal 3 and 4,
* A,” Whitehall (Mr. A. Dunlop) and ** Y,”

w. ; N
Highgate (Mr. F. Horton); 5, “H" and
HALLIWELL, *J” Whitechapel and Hackney (Mr. T.
Esq., Morgan); 6, ““V,” Wandsworth (Mr, F. W,

Conductor of Fravling); 7, ““W,” Brixton (Mr. F. W.
the 1st, 2nd,
3rd and 6th P, Hans); 10, “R,” Woolwich (Mr. R.
Bands at the Birkhead).

Belle Vue Fritchley (Chesterfield). — Selection

Sylvester); 8, **S8,” Hampstead (Mr. W. L.
Dolling) ; 9, * K,” Limehouse (Mr. George

* Melodious Gems,”

3 test-piece
Contest, 1926 and the ** Fritchley Challenge

20 wuineas, won by Chesterfield Town and
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ Old Comrades Band ; 2nd prize, £5, won by
[N Shipley Colliery Silver Band; 8rd prize,

£2 10s., won by Duflield Subscription Band.
March, Quickstep, *‘Own
choice™: First prize, £2, Ches=-
terfield Town and Old Com-
rades Band; 2nd prize, £1,
Shipley Colliery Band. Gold
and silver medals were also won
by the following soloists :
Soprano cornet medal, Mr. J.
Webster (Shipley) net solo
medal, Mr. J. Farrington
(Shipley); Trombone solo
modal, Mr. A. Smith (Shipley);
Bass trombone medal, Mr. A,
Willey (Chesterfield) ; Eupho-
nium medal, Mr. H. Knight
(Chesterfield); Tenor horn
medal, Mr. L. Sheppard (Ches-
torfield).
Barrow-in-Furness.—
Class A.—March: 1, Working-
ton Town. Selection: 1,
Workington Town (together
with special diploma for best

BELLE VUE CONTEST, SEPTEMBER, 1926 cornet section); 2, Barrow
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Special Novelties
BAN DSMEN

MODERN SERIES OF TUTORS

By LIEUT H E. ADKINS, Mus. Bac.
Eb Basses
BB) Basses } Each 10/=

Shipyard Silver (together with medal for
best basses); 3, Cockermouth Mechanics; 4,
Barrow Iron and Steel Works,

Class B.—March: 1, Barrow Iron and
Steel Works. Selection: 1, Barrow Iron
and Steel Works; 2, Dalton Town; 3,
Workington United; 4, Barrow Labour
Silver and Askam Town.

Yate (Gloucester).—Class A.—1st,
Kingswood Evangel; 2nd, Lister's Works
(Dursley). Class B.—Ilst, Lister’s Works;
2nd, Hambrook ; 3rd, Filton. Horn medal
to Filton, Trombone to Hambrook, and
Cornet to Lister's Works,

Sheffield.—Marches : 1, Denby I)nlc,
playing * Raby,” conductor, Mr. J.
Dyson; 2, Dove Holes Public, pluym;:
** Pompous Mein,” Mr. J. A. Greenwood con-
ductor,

Selection : 1, Dove Holes Public, playing
““ Oberon ' ; 2, Rawmarsh, playing ** Eugen
Onegin,” Mr. H. Ackroyd, conductor; 3,

MILITARY BAND
NEWS

As an experiment the Corporation
of Redcar organised an ambitious
musical programme during the 1926
season, but as it fell upon unfortunate
times it has proved disastrous. The
engagement of bands cost £1,665, and
the grossincome from the performances
was only £795 8s. 6d. The results of
the other summer undertakings were
more satisfactory. Chairs, for instance,
which were let in various parts of the
beach and front, yielded quite a

The Melody Maker and British Metronome.

substantial revenue which  nearly
balanced the big loss on the bands.
One complaint nf the visitors was that
popular music should take a more
prominent place on the programmes
of these ** highbrow ” bands.  Visitors
came to the m*amdn- for recreation, and
Nor to be ** bored "’ by heavy classics
which though, of course, excellent in
the right place, are out of keeping
with the holiday spirit.
* * *

The sentiment expressed in the
above paragraph has been voiced in
a rather more forcible manner by
holiday makers from other seaside
resorts.  Another complaint is that
nearly every other band engaged

SUNDAY TRUMPET PLAYING UP-TO-DATE

By FRANK SIEGRIST
Paul Whiteman says this work is a masterful contribution towards

MATTERS MUSICAL the advancement of Trumpet Playing.
CRITICALLY REVIEWED Price 10/6

M. V i
g LT ' DAILY EXERCISES FOR TROMBONE

By RICHARD MACDONALD, the brilliant Trombone Player of Alfredo’s New

Worksop Town, playing ** The Talisman,” i
Mr. C. Pressloy, conductor, repeats the same programme, and that
Trophies awarded to bands gaining highest there is a remarkable lack of variety
points in the various classes : Class A : Dove in Military Band programme music.
Sloles (Byreiase Bowl), Ol B Works o ey ot The staid public 1s fe
sop (Eyre Memorial Cup). Class C: St. S 3 I §
Margaret’s (Brassington Cup). invigorating music of an up-to-date

Stockport.—1, Alderloy Edge, 89 marks ; nature, and bandmasters who consider
2, Marple, 88; 3, Lovenshulme, 87; 4, [— their public in this direction will find
Timperley, 84; 5, Hulme Public, 82; 6, return engagements come more easily.
Burnage, ilw‘ 7, Reddish, 81 ; 8, Wilmslow - . . E

bli ipti 3 Stock] d
Public Subscription, 80; 9, Stockport Ol For the World’s Best

Yeomanry, 70; 10, Gatley, 78; 11, Heaton e . 8 A = 5
D3 Princes Orchestra. Mersey, 77 ; 1'2, St. Bartholomew’s, Wilm- wh‘:‘tritn :lsre‘:::":;(l:‘ll;)nnrﬁ:):‘(} th:?&l::s
i i tudying thi Work. slow, 76. A th o
DRAMATIC GOSSIP i Yoriciamoaiatitc be";g:cl;y; ll-‘ LEEICRm e The medals for the best cornet and eupho- going. In a letter to the Editor of
i PR -0 . nium players were won by the players of the Worthing Herald (dated Septem-
CARADOS L . i R the Timperley Band. ber 4) we read :—

(H. CHANCE NEWTON) BOOSEY’'S bo:‘:n:vyhr;ﬁse'—ggms:m;’:r:or}' ‘;‘I_g b4 Sir,—~Was the band enclosure erected
e, L - 2 o for the discourse of good music, or to house
o MODERN TUTOR FOR SAXOPHONE \\v:l?e“alo'{:::t:'omo::ssi:c:;:)i:.(-r:r‘l‘mgiti'g:en a variety entertainment ? If the latter,
8 ! ROUND THE MUSIC A lucid and prehensi _;_unl;!el'. i ; di ops lpeu.l 'eclloﬂonhTh: Vibrato, Flutter N N . P . :nhlc':l\mytl;z‘%;ie ﬁl::l;gr:mu;l? E}on‘:i::yﬁ:;ll-
‘I’ t HALLS L be 10/6 L . dancing girls would {nbly be more
! ;; By . s BT ||||| There is always a recurrence of 9 pr):»ﬁmllalo. I may be _old f;ajl:insxﬁq, 'hl!L
: , when I saw men wearin ajesty’s
: ': TRISTRAM ""l IR . {;wt(;:ts l(‘leg;lrl(]ilnghSunday music by uniform doff their omcinlg head cmj'erh':g.
ig BOOSEY' N pocs though we sy anticipate put on comic caps, and shout idiotic songs
il (H. BERNARD MARKS) OK OF 2 BAI l ADS AS CORNET SOLOS such  * goody-goodiness ” to  be through a megaphone, I was disgusted. To
% BO 3 occasmnally apparent, it should not show that I was nuzhlhul:mll};iune, a gnml‘o-
# et = man near me said he should write to the
g “' iy ",_a"“ e Prayex n‘ he Joow Fovs 3o be taken too seriously. Nevertheless, e Army Council. We all like popular music,

‘ My Prayer ng there is just now a hu(, and cr e R i i i
i THE J5 eNs Gcme b9 X em e s A Sunihine 'n- JHi o Destest from: the l‘ @oody-good 1& buéllm;fnnr( of thing degrades both audience

3 The Gaiden of Your Heart Saailne T ys” in many and performers,

Daddy The Garden «f My Love Jean
It's & Beautiful Day Ths Moonlit
PRICE 1/= post free
Planoforte copies to accompany these Solos are nvnlhble at 2/= each song i

parts, including Bexley Heath, which ** Seasox Ticker.”
s dreadfully near London ! Send for lists, new and second-  Well, the writer admits we all like

* * * hand. popular music, and for the rest of his
([ SR, Macclesfi N remarks we are prepared to leave the
Important BOOSEY'S noth?f\:;eltu:h‘]‘ ﬂZﬁ‘ﬁLe Lo:::fslllc ' Special terms and attention to L Sha geixl sanee of this band-
Readers of the * Referee”” can obtain the paper FOURTH SOUVENIR ALBUM FOR B, CORNEST“ played by bands on Sundays, and a the Profession. ) *  x %
nde o + De Spohi
ol & ‘zl‘#m;;wt'n';tbm;lzlrhe paper pisass Fifies Uomphan m‘}"n'," &mmm"z«_‘_ i T selection from ** No, No, Nanette ” that Tenders have been issued for the
y Diskributing Ma o Ave Maria Schube Traumerel Schumann) had been tly played the :
communicate with the uting Manager, iubert)  The Harmonicas m.gnl;:m”u andel) - Ave Verum Qlomart) o pgoonty pryed on YAC - Promst repairs to all makes.  erection of two new bandstands for
L Iniand and Foreign. "“"'"E'""'"'.“' i Do ) e Sawbuth ” by a first-class band was the accommodation of military bands ;
DANCE:! = B X ) \
SORrE s m ’ Tango Town Thp Prince's Return :ﬁ:l&:r:ll])tcoudcn;ntcd (f)uu ?‘ou]ncllloi one for the extension of the Whithy
£ at a repetition of such class o Band Pavili 1 the other for the
ONE QUARTER 23 Iltl Again Bues Every Bunday Afternoon A Dr-._. of You ¢ : AN avilion, anc €
HALF?YEAR . 86 ‘i'“"‘“‘-'..';:'h,‘:." ;7:\'.’-::; ""m“m""’ k3 i Friog :;;U:lllc “ﬂ-sblﬂnloﬁ'-llce to a great many BESSON F“‘l""‘:‘;::;"ly erection of a bandstand on Durham
seq A% O RICE 1/= post free e public bree
o Y:]_IA: be forwarded for shorter Full Brass Band Parts are available of all pieces in the nir Album ! ¢ R . Racecourse. . . .
periods st the rate of 34 per copy. The sbove i I 196-8, EUSTON ROAD, N ,
T e/ ARLIN AR RS8N General Band News must be cur- LONDON - - NW.1 Our Military Band space is now

more than filled, and we are reluctantly
compelled to call a halt, otherwise the
editor’s blue pencil will begin operating,

tailed this month, because anything like
a complete résumé of it would take up
more space than is at our disposal.

vance,
ALL REMITTANCES should be made by BOOSEY & co I IMITED
Postal Order or by Cheque, payable to the 9

REFEREE, L 295 REGENT STREET - LONDON, W.1
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HisMastersVoicé

Savoy Havana
at the Savoy Hotel, London

Jack Hylton and His
Orchestra

Kit-Cat Club Band

Paul Whiteman and
His Orchestra

RioGrandeTangoBand
Varaldi Tango Band

Ted Weems and His
Orchestra
Benson Orchestra of
Chicago

Waring’s Pennsylva-
nians
Zez Confrey and His
Orchestra

Jack Shilkret's
Orchestra

(and many others)

RAMON NEWTON

LEADER OF THE
SAVOY ORPHEANS

AVOY
ORIPHIEANS

at the_Javoy-Ltlotel London.

record exclusively for

“His Master’s Voice”

The Savoy Orpheans and the Savoy Havana
Band are two of the most popular and widely
known dance orchestras. Everyone enjoys

to the excellent time and quaintly
syncopated rhythm of these artists. Here is
a selection of their latest records. Ask
your local dealer to play them over to you

SAVOY ORPHEANS
AT THE SAVOY HOTEL, LONDON

B (Chinese Moon, Fox-Trot - Nussbaum
uas{ml Ho! the Merrio! Fox-Trot Conrad

B (Helloa, Aloha, how are you ? = Abel Baer
5100 | The Day that I met you Davis, Richman

Mary Lou, Fox-Trot
Lyman, Wagner, Robinson
5104 The Roses remind me Mv{on
avis,

D: Burke, Sherman
Dizzy Fingers, Fox-Trot =  Zez Confrey
Savoy Havana Band, at the Savoy Hoel, London

5105 Comin’ thro' the Cornfield, Fox-Trot
H. Nicholls

“TIP TOES”
SAVOY ORPHEANS

AT THE SAVOY HOTEL, LONDON
BHM—T‘; Toes Medley (Parts 1 & 2),
ox-Trot - - - = Gershwin

Ask to hear them on—

The NEW

“His Master's Voice

= the Gramophone that
Eliminates Surface Noise

-

THE GRAMOPHONE CO., LTD., OXFORD STREET, LONDON, W.l

: THE GRAMOPHONE

The Melody Maker and British Metronome.

REVIEW £%

BRUNSWICK CLIFTOPHONE
(CHAPPELL & CO.).

I woNDER some of the British com-
panies don’t follow the lead set by the
American concern which records these
discs of combining, where suitable,
the talents of the famous artists it
has at its disposal.

With the exception of when George
Gershwin and the Astaires made
together their records of numbers from
“Lady Be Good” for the Columbia
people, I don’t think the scheme has
been tried in this country before ;
but a proof of the great success which
can be achieved by it is instanced
in “I'm Lonely Without You,"”
and ‘“As Long As I Have You
And You Have Me' (No. 3113),
by Esther Walker, the famous
coloured comedienne, Ed. Smalle,
leader, arranger, pianist, and “ voice ”
of the * Merrymakers” (also known
as the “Revellers”), and Paul
Sterrett with his ukulele.  This
record is far and away the best of its
kind that I have ever heard. It is
not only the excellent material
these people are given to work
with—by which I mean the
arrangement of the score for the two
voices and the piano and ukulele
accompaniments—that makes their
effort so outstanding, but also, and
perhaps chiefly, the wonderful way in
which they use it. There is a per-
fection of rendering here which has
brought about an irresistible record,
and much is to be said for the broad-
mindedness which induced the artists
—who I suppose usually consider
themselves in competition with each
other—to leave temporarily their
regular combinations to join forces.

I wish T had space to discourse on
the merits of each, individually, of
the remaining records in this com-
pany’s September list, as all are
worthy of it from every point. As it
is, however, a very bare mention must
suffice.

Records by Ben Bernie’s orchestra
are exceptionally good. = They amply
portray every good quality necessary
in a modern dance band, and above
all are interesting, insomuch as there
is generally something new, either in
the form of tone colour, rhythmic
treatment or arresting effect. I par-
ticularly like ¢ Chérie I Love
You’ (No. 3170) and **Jig Walk”
(Charleston Fox-trot) (No. 3126).

Vincent Lopez has a brilliant ar-
rangement of ¢ Adorable’ (No.
3184), of which his band makes the
utmost. Incidentally, he has taken to
announcing personally the title of the
compositions at the commencements
of his records. T rather like the idea.
To llenr‘ the leader’s voice speaking
gives an intimate touch.

If anyone wants to hear saxophone
tone and technique they cannot do
better than get “What Was I To
Do ? " and “Bye-Bye Blackbird *’
(No. 3186), by Bennie Krueger and his
orchestra—Bennie is the most enter-
taining saxophonist on the records—
while if they want to hear perfection
of instrumentalism, Isham Jones’
‘At Peace With The World"
and ¢ To-night’s My Night With
Baby '’ (No. 3199) is just that.

COLUMBIA (COLUMBIA

GRAPHOPHONE CO., LTD.).

A study of its records this month
amply demonstrates that Jay Whid-
den’s has taken its place amongst the
best of the British dance bands.  This
is certainly a stroke of luck for the
Columbia people, as, with Bert Ralton
away on an extended sojourn in
Africa, probably to be followed by a
tour of the Antipodes, they would have
been left with only one English com-
bination—Percy Mackey’s—for dance
records, and it is safe to say that it
alone could not have coped with the
amount of work required of it. Of
course, the Columbia Company have,
like many other British concerns, the
call on the recordings of many ex-
cellent American units, but I am
pleased to say that there is a big public
demand for home products, and a firm
cannot consider itself in a satisfactory
position unless it has at its disposal
at least a couple of first-class English
syncopated orchestras which are well
known to the general public.

Of Whidden’s records this month I
like best the three following, which I
have endeavoured to place in correct
order of merit: ‘ That Girl Over
There " (No. 4040), *‘ Hard To Get
Gertie ” and ** Give Me To-day
(both on No. 4039). There is nothing
wonderful in them in the way of
special symphonic arrangements, but
they illustrate both temperament and
ability on the part of the musicians
which have given just that touch of
style which identifies the really good
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dance record from the mediocre. They
are certainly worth buying. I would
like to have said as much of “My
Bundle of Love” (No. 4010), but
it is marred by one fault—the brass is
badly out of pitch at the commence-
ment ()i thc verse,

Of records by Percival Mackey’s
band, probably all will consider
‘“‘Some Other Bird Whistled A
Tune” and *‘Big White Moon "
(both on No. 4043) the best. There
is no need to say more of them than
that they are amongst the best this
band has done.

Another disc by the same band is
¢« Old Friends " (medley fox-trot,
Parts 1 and 2, on No. 9122). Frankly,
I can’t quite see the reason for this
effort, and, above all, why it should
beal2in. Itis well arranged on the
modern dance band style and well
played, but does anyone want to hear
all over again, even in a modern fox-
trot form, old numbers like ** Ta-ra-ra-
boom-de-ay ¥ and * Hitchy-Coo,”
when there are so many good new
compositions about ? These numbers
were all right in their day, but are out
of fashion with the style of public
taste of the moment, and, of course,
have no musical merit that can make
them live in spite of that.

Of all who may claim credit for
making *‘ Could I, I Certainly Could”’
and “ Tune Up the Uke * (both on
No. 4041), by Bert Ralton’s band,
comparable only with the best it has
done, I do not think any are more
deserving of it than Ben Oakley, the
trombonist, and Joe Branelley (banjo
and guitar). In every number Oakley
is ““there ” just when he should be;
not too much, not too little—a note
here, a note there, sometimes a
figure, sometimes a phrase, but always
rendered with a perfect artistry which
gives a most pleasing finish to the
general structure of the orchestration,
and is the life blood of the rhythmic
lilt. The tenor guitar solos of Joe
Branelley are a delightful novelty
which no other English artist has
succeeded in emulating.

While the “ Denza ™ mystery is as
ripe as ever, I do not think anyone
but the Columbia Company quite
knows what band this is, and they
won't say; it has become simplified
to a certain extent, as all records stated
this month as being rendered by the
Denza Dance Band at least seem to
have been played by one and the same
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eombination. There are six numbers
altogether, the titles being *‘No
More Worryin’ "—which has delight-
ful guitar solo—* What Good is
Good Morning " (both on No. 4046),
“Let’s Talk About My Sweetie "’
and ““To-morrow Morning " (both
on No. 4048), “Lo-Nah” and
*“Somebody’s Eyes " (both on No.
4047), and I have endeavoured to
place them in their order of merit.
To say that all have every quality
which goes to make the perfect dance
record would probably be an exag-
geration, but there is a subtle refine-
ment about the style in which the
excellent and very modern arrange-
ments have been rendered which puts
these records in a class by themselves.
I learn that when Rudy Wiedoeft
was over here he recorded quite a
number of his famous solos for this
company. This month *La Cin-
quantaine” and *‘Sax-o-phun”
have beenissued on No. 4037. They are
perfectly recorded, and in praise of
them I can only repeat what everyone
knows—Rudy Wiedoeft is the finest
saxophonist in the world. So that
no one in purchasing these records
may be under a misapprehension, I
would point out that they are * legiti-
mate,” and not *‘ dance” records.

Although I have exceeded my space,
I must mention * Pretty Little
Baby ” and ** Poor Papa *’ (both on
No. 4045), by Ted Lewis and his band.
They are excellent (and would be
better if Ted would take a holiday).
They are played in slow fox-trot
tempo, and——but I must stop some-
where, or there’ll be no room for all I
have to tell you of the other makers.

H.M.V. (THE GRAMOPHONE

co.)

Probably the most interesting
records in the September lists are the
Medley fox-trot of numbers from
“Tip-Toes " (Parts 1 and 2 on No.
B.5108), played by the Savoy Orpheans,
and “Wimmin Aaah !”’ (No. B.5099),
played by Jack Hylton's Band. For
recording they are as bad as anything
I have heard for many a long day. It
appears that instead of having them
played as is usual in its studios at
Hayes, this Company engaged a
London hall (I believe in the case of
“Tip-Toes” it was the Kingsway
Hall) for the bands to perform in.
This hall was connected up electrically
by land line to their recording appa-
ratus at Hayes. Now the land line

scheme is quite a workable idea, the
same principle being successfully used
daily to relay ** Broadcast pro-
grammes,” but apparently the acoustic
properties of the Hall were quite
unsuitable for the special requirements
of the occasion. These records are so
blurred by overtone due to echo that
the notes literally run into each other,
and it is only with the greatest
difficulty that one is able to distin-
guish one instrument from another.
To say that this is a pity is putting
it mildly. All praise is due to the
Gramophone Company for experi-
menting with new ideas, but these
records only show that, in this case
at any rate, the experiment has not
been a success, and they ought to have
been pigeon-holed, marked as failures,
instead of being put on the market.
Nor is their release fair to the bands.
Were it not that everyone knows how
good these bands can be, they would
certainly have been blamed by the
public for that over which they had
no control. Let us hope these records
will be re-made under the conditions
which have always been so successful
and which have brought H.M.V. such
deserved fame. We shall then be able
to hear the wonderful Piano work
by Carrol Gibbons and Billy Thorburn

Loty
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in the ** Tip-Toes " disc (that is if they
are given two pianos instead of both
being forced to play on the one
instrument) and all the good things
Hylton has introduced into * Wimmin
Aaah!”

I find the following, which are in
every way up to the standard one
expects from this ambitious concern,the
best records on the September lists :—
Played by Jack Hylton’s Band :—

‘“Summer Rain Brings the
Roses Again’ (No. B.5096). The
grand symphonic arrangement is the
same as that rendered by Hylton in
his stage show, and is played with a
perfection of artistry seldom heard.
This is more a popular concert than
a dance record—in fact, it is sacrilege
to put it on the instrument without
being able to devote every faculty
solely to appreciate its music.

“So is Your Old Lady” (No.
B.5092) is, on the other hand, a real
dance record. Not the least attractive
features in it are the *“hot” violin
accompaniment by Hugo Rignold to
the vocal chorus, and the trumpet
chorus which is particularly neat and
clean if not exactly in the most modern
style. On the reverse side is the best
rendering of a waltz Hylton has done

—the number is * Say that You
Love Me.”

Arthur Young, Hylton’s Pianist,
has tried his hand at composing—and
not too bad is the result either. The
title of the composition is “Couldn’t
You Care * (No. 5098), and Hylton's
Band has done an exceptionally good
record of it in which the ('mu]m:\n-r has
been permitted to render precisely
75/8 bars of the chorus as a piano solo.

The Savoy Havana Band is really
something to talk about these days,
and Reggie Batten is certainly making
a success of the leadership he recently
took over. It has given us * Moon-
light on the Ganges ' (No. B.5091),
wherein the atmosphere suggested in
the title is portrayed to a nicety, and,
as in ‘“Comin’ Thro’ the Corn-
field” (No. 5105), “But I do,
You Know I do ' (No. B.5095), and
“Who Taught You This, Who
Taught You That ? " (No. B.5004)
(which is particularly good), the tone
colours, rhythm, and musicianship
leave nothing to be desired. There are
good vocal choruses and some most
alluring effects, including, in No.
B.5095, a nice banjo stop chorus, by
Dave Thomas.

ON

WINNER RECORDS
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ALFREDO'S “NEW PRINCES'" ORCHESTRA

l en we
4473 Toes " (with Vocal Chorus)
SWgcl and Low Down—Fox-trot, “Tip

Looking for a Boy—Fox-trot, *“Tip Toes"
4475 (with Vocal Chorus) )
l'l‘lmlt Certain Feeling — Fox-trot, “Tip
Toes '

REGENT DANCE ORCHESTRA

f Good-night (I'll see you in the morning)
4472  —Fox-trot (with Yocal Chorus)

| No Foolin’—Fox-trot (with Voeal Chorus)

Oh, Miss Hannah—Fox-trot

447(,{.,.,..“.,..1e and S

Vocal Chorus)

Always (I'll be loving you)-—Waltz
4480{W|ndulnn on to Avalon—Fox-trot (with
YVocal Chorus)

Some Recent Hits—Supplement K6
do Dance ? — Fox-trot, “*Tip

oes

8" (with Vocal Chorus)

Sorry — Fox-trot (with

4479

1893

Manufactured by Edison Bell Limited, Glengall Road, S.E.15
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Of records by the Savoy Orpheans
I like best *“The Roses Remind
me of You” (No. B.5101). This
record has the real Orpheans’ touch
about it ; one of its best parts features
some very nice fiddle team work., The
reverse side, *“ Mary Lou,” T would
like better if it were not for a tendeney
this band has, and which 1 have
noticed more than once, to use its
brass section in a rather too Military-
Bandy style. The Orpheans have also
recorded  ““Dizzy Fingers " (No.
B.5105) and *“ Helloa Aloha, How
are You ?” (No. B.5100). The
former is mostly piano duet, excel-
lently rendered, and the latter, as well
as portraying good Saxophone en-
semble, features Pete Mandell on
the Guitar all through.

In **Sweet and Low Down "’ and
“That Certain Feeling ™ (both
from * Tip-Toes” on No. B.5109)
Paul Whiteman is as good as ever and
this record should not be missed, while
‘““Say, Mister, Have you met
Rosie’s Sister ?"" and ‘‘Let’s Make
Up” (No. B.5097), by Don Bestor’s
Orchestra, and George Olsen and His
Music respectively, have the good

EDDIE SHELDON (Versatile)

4474 i Meet me at Twilight- Waltz

|Let me call you * Sweetheart "'—Waltz

GERALD ADAMS (Tenor)

4477 (I'm so terribly in love with you—Waltz
| An Old-time Song—Wultz

STANLEY KIRKBY (Baritone)

[ Tulips
4478,  TOM BARRATT (Baritone)
| Coming thro’ the Cornfield

LILY MORRIS (Comedienne)

Don't have any more, Mrs. Moore
Why am I always the Bridesmaid ?

pplication to above address.
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qualities always found in records by
the best American bands.

The Revellers are again at their
best in * Talking to the Moon
and *“No Foolin’ " (No. B.2334).

PARLOPHONE (THE PARLO-
PHONE CO., LTD.)

I nearly did Ronnie Munro a great
injustice. The first of his records I
tried were ‘‘Honeybunch” and
“Sweet Child " (both on E5632).
and really they were so feeble—they
seemed to be so badly balanced, so
lacking in “ attack,” bass and middle
parts—that I didn’t think it worth
while to try the others over. However,
1 decided to give “I’'m Taking that
Baby Home *’ and ** Lonesome and
Sorry " (both on E5634) a run for
their money, and received something
of a shock for my trouble. They turned
out to be excellent. I now learn that
this concern has just installed the new
microphone system of recording, which
accounts for the difference, and for
Ronnie’s sake I am delighted to hear
of the change. His is the only English
dance band which records for this
firm, and I know that, given proper
conditions, he can turn out as good a
record as anyone, His recording band
is composed of the finest musicians in
London, and what is more important,
he is learning how to use talent when
he has it. Apparently, too, the Parlo-
phone people have taken my recent
remarks to heart, as I am glad to
note Scovell and Wheldon are now
doing most of Munro’s vocal choruses
for him. A great improvement !

Gee! What a band is that Goofus
Five. Every note it plays is the
embodiment of everything that is
“ meanest ” in modern syncopated
music, and its records convey a feast
of healthy entertainment for those
who can appreciate the style, in addi-
tion to being ideal for dancing. This
month the Goofus Five have given us
“Ya Gotta Know How to Love”’
(E5637)—not that it matters .w]mt
tune they play ; it’s the style of inter-
pretation that is everything—and the
only complaint I have against this
record is that it is by itself.”

“T.N.T.” and *That Certain
Feeling”—1 consider the former
the better—(both on No. E5631),
by Vincent Lopez and his Casa Lopez
Orchestra, are conspicuous for bril-
liance of arrangement and first-class
musicianship. Of course, Lopez has
always been noted as having one of the
best bands in the States, but I think he
must admit his success is due as much

to his orchestrators as to the ability
of his musicians.

“Sweet and Low Down” (No.
E5630) has been recorded by Jaffe’s
Collegians — a combination of the
“hot ” variety, which has very de-
cided leanings to the modern style—
you know, lilts and rhythms, like Joe
Crossman is so fond of writing about,
and the introduction of whole tone
scale breaks. I like this record im-
mensely.

THE BRITISH
ZONOPHONE CO.

AvtHOUGH naturally not composed
of identical personnel, the Carlton
Hotel Dance Orchestra, Birt Firman’s
Dance Orchestra, and the Cabaret
Novelty Orchestra—the three com-
binati which amongst them are
entirely responsible for the dance
records issued by this Company—
are under the control and personal
leadership of Birt Firman of the
Carlton Hotel, and it says much for
his versatility and ability when one
can truthfully state that records by
these three bands are really excellent
this month, and certainly far above
the great majority of others on the
market at the moderate price of 2s. 6d.

They are all exceptionally well
recorded. While being full and brilliant
they convey at the same time a clarity
and smoothness which is unfortunately
not always apparent in even the more
expensive makes. The credit for these
qualities is, of course, chiefly due to
the manufacturers, but the bands also
deserve much praise.

While there is nothing ambitious
in the way of heavy symphonic
arrangements—which, after all, mean
nothing when dancing—the orches-
trations have been well interpreted
and the records portray not only fine
musicianship but good modern’ style
on the part of all individuals. The
Ist Saxophone and Ist Trumpet in
each of the bands are particularly
good. All this has resulted in render-
ings, which, while being entertaining
from the mere listener’s point of view,
are, on account of their rhythm and
lilt, ideal for dancing.

. Of a good batch I consider the best
in the September lists * That Girl
over There” (No. 2789) by the
Carlton Hotel Dance Orchestra,
“Could I, T Certainly Could,” and
“ Hard to Get Gertie ” (both on No.
2791), by Birt Firman’s Dance Or-
chestra, and * Ya Gotta Know how
to Love ” and * That Certain feeling ”
(both on No. 2787) by the Cabaret

Novelty Orchestra, though in the
latter the rhythm is inclined to be
rather too drummy.

WINNER (EDISON BELL, LTD.)

I NoricE that this concern has taken
to announcing at the end of its
records the title of the composition
and the name of the combination per-
forming. Frankly, I don't like it.
This may scem inconsistent with my
remark earlier in this review on
another concern making use of a similar
procedure at the commencement of
its records when I stated that I rather
liked it.

The fact is I have come to the
conclusion that it is not so much the
actual announcing which influences
my opinions as the manner in which
it is done. Whether it is his voice
or the recording I cannot say, but the
announcer on these records does not
sound pleasing. There is a heavy,
pompous style about his words which
would be more suited to classical
drama than for announcing titles of
light popular music.  Nor am I, ap-
parently, the only one who feels this
way about it. A few days ago I
found two seven-year-old relatives of
mine in their father’s top hats and
black overcoats solemnly chanting
through paper trumpets * You have
just heard ‘Whose is the Corpse’
funeral march, played by the Grave
Diggers’ Dance Band !

However, I suppose it is a minor
point. It is certainly incomparable
in importance with the news that this
concern has now installed the new
microphone electrical process of record-
ing.  On the old * trumpet ” scheme

(Continued on page 68, col. 3.)
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LETTERS TO THE
EDITOR

Tips for Music Publishers

The Editor of Tne MeLoDY MAKER.

Dear Sm,—Would it be possible
for you to find room in the above
paper to make an appeal to publishers
of dance music ?

I am Ep Sax player and play with
many difierent bands, and find one
band belongs to one club and the
next band belongs to a different one,
and therefore 1 want practically all
publishers” music. Yet I cannot buy
from any of the publishers by sub-
seription except for trio. I think there
must be hundreds of musicians
waiting for publishers to offer by
yearly subscription music for the
individual player.

Where 1 can now only belong to
two clubs for the trio, I could join
at least half-a-dozen for the single
copies. Why should the piano player
be the only one able to do this ?

Yours faithfully,
A. E. TarBuck.
14, Blucher Street,
Chesham, Bucks.
September 14, 1926.

«THE MELODY MAKER"”
and BRITISH METRONOME
will Publish on December 1st
A DOUBLE XMAS NUMBER
at 1/-

(No Extra Charge to Subscribers)

First and Second Saxophone
Parts for * G ’’-melody
To the Editor, TnHE MELODY MAKER.

DeaRr Sir,—The numerous inquiries
appearing from time to time in your
columns regarding *“ lead " and second-
saxophone parts for * C”-melody
instruments prompt me to inquire
whether the demand for same is not
sufficient to warrant THE Meropy
Maker recommending publishers to
consider issuing such parts.

If such publication is practicable, I
would suggest printing a “melody”
line and the first and second ** C ”-sax
parts, transposed for the * C” saxo-
phone, together. This would save the
printing of more than one additional
part.

Yours, etc.,
REGINALD FAIRWEATHER.
63, Ullswater Road, Southgate,
London, N.14.
September 17, 1926.
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: THE ART OF ACCOMPANIMENT

By NORMAN PARRY

The Melody Maker and British Metronome

Tuis month I propose to illustrate
methods af enlarging upon an
accompaniment, and for this purpose
have chosen the refrain of *So Is
Your Old Lady.”

It will be observed that the ordinary
piano-song score which appears on
page 51 of this issue consists of the
melody throughout the whole chorus
and we must improvise so as to
support the melody effectually without
encroaching too far upon the singer’s
preserves.

I will take the refrain bar by bar
and endeavour to indicate the manner
in which T would handle the
accompaniment to this particular
number.

In the ordinary piano song copy the
first four bars seem to be somewhat
“thin,” and as the number seems to
call for a snappy, rather than an
extravagant, accompaniment, I would
play the first four bars thus :—

NP

thereby suggesting the melody in the
top note of each chord, accenting the
bottom notes in the chords (right
hand), thus conveying the intention
of the sustained semibreves as printed,
and at the same time producing a
good, snappy rhythm.

The fifth, sixth and seventh bars
are  very clearly defined and

represent, as the lyries imply, the
whole theme of the number, and should
be Played, in this case, as written,
noting particularly the ‘nt on the
melody note in cach bar (forte). 1
would mention here that it is an
excellent plan to treat all marks ff as
J and, on the other hand, all p's as
pp's. Verb. sap.!

The cighth bar is progressive and 1
would not alter it except for the swell
< >, which should nearly always
be used in bars of this nature. )

The next six bars are simply
repetitions of those 1 have deseribed,
until we reach the fifteenth measure.
This fifteenth (and the sixteenth) bar
should always be specially noted, as it
invariably precedes a change in the
character of the music and really
constitutes a lead-in for the vocalist.
In this case, the minim in the melody
line being tied over to the next bar,
the continuity of the rhythm depends
entirely on the last two notes in this
(fifteenth) bar, that is, the crotchets
I and D in the left hand leading to the
chord of G which commences the next
bar. These notes must be brought
into prominence and this can be
accomplished by transferring them to
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the right hand and chording them
thus :—
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The seventeenth, ecighteenth and
nincteenth bars 1 would play  as
written, but augmenting the rhythm
by making the left hand into fours,
that is, clearly marking four beats in
every bar with both hands.

Tenths are always effective as they
set up particularly sonorous vibrations
and should be frequently introduced,
particularly in the first beats of a
measure ; therefore, I have made the
first note in the seventeenth bar (left
hand) into a tenth. The second beat is
written as a rest, so that the left hand
may be used in augmentation of the
right-hand chords, thus giving a much
fuller effect and maintaining the
ever nec ry thythm. This will now
read thus :—

Ex.3. @ @®
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and 50 on to Bar 20, which contains a
progression which 1 think is effective
as written, but accenting the third
beat, giving a slightly * blue " effect.

The twenty-first and twenty-second
bars would be played similarly to the
seventeenth, as described above.
Bar 23 may be enlarged upon in
several ways, as in this case, where the
melody note is a minim to be sustained
for the whole length of the bar, I find
a good method is to make that note an
octave, in this case adding the Bz
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below the one written. Strike and
sustain this octave as the first beat
and introduce the remaining chords as
intermediaries or rhythmic beats. This
is simply a matter of fingering. The
octave is naturally played with the
thumb and fourth finger, leaving the
first, second and third fingers free for
the other chords.

Ex.4. @ @
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It will be seen that the next four
bars are identical with the first four in
the refrain, and call for some variation.
In this particular number I have
always played a Charleston, thus :—

Ex5. &
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but many other ways of making
“ stops ”* will suggest themselves. Bars
29 and 30 are accented melody, as I
have described, and Bars 31 and 32
should be played ff, as should all
first-time bars, but dropping imme-
diately to piano as the voice resumes.
Bars 31 and 32 constitute the ending,
of which there are so many different
kinds. In this case I think a snappy

one is :—
Exe. @D
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This very staccato, with particular
accent given to the three chords
comprising the last bar.

In this article I have endeavoured to
give a little insight into ** treatment "
of a song sheet, and of the attainment
of facility in augmentation and
improvisation—more later.

NorMAN PARRY.

The Melody Maker and British Metronome.

SO IS YOUR OLD LADY.

Lyric by
AL DUBIN. N Rk
JOE BURKE.
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a Vega Banio.
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Decide on the
VEGA Now

\) have already made up their
Oril}i‘:n&l:n These include leading players
like LEN FILLIS <
Club Band, London),d JOE BRANNELLY
Bert Ralton's Band), I ]
%/ICQLENNAN (of the * Three Australian Boys').
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uite likely you are satisfied with your presen
gmjo—ycg 3’ou owe it to yourself to try any-
thing which is likely to improve your posmor}
as a banjo player. ~Sooner or later—you buy
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w2 That is the
/i) VEGA BANJO

OTICE its wonderful carry-
ing power. Hear its rich
vibrant tones. A banjo

made for hard wear—yet beauti-
fully finished in appearance. Any
time you are passing our show-
rooms, call in for a demonstration.
If testimonials from leading
players interest you, we have ra.
fine collection to show you. We
will send you full particulars if
you cannot call.

Models to suit all tastes
from £10:10:0 upwards

Easy payments quickly arranged

Sole Agents:
HAWMHKES & SON

Denman St. Piccadilly Circus

LONDON W.I
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::  UP-TO-DATE BANJO PLAYING

By LEN FILLIS (Banjoist of Jack Hylton’s Kit-Cat Band)

The Melody Maker and British Metronome.

Trig article is mainly on the manu-
facture of some rhythms—perhaps I
might call them rhythmic embellish-
ments—and is written for the per-
former who, when once the rhythms
are explained to him, is capable of
adapting them in correct harmony
to whatever composition he may at
the time be rendering.

This adaptation is not really difficult
when once the basis on which the
rhythms are obtained is thoroughly
understood, since the harmony for
every beat is always obtainable from
the printed banjo part and a little
study of the subject will quickly prove
how it should be adapted.

The rhythms should be carefully
studied and practised until the per-
tormer is so familiar with them that
he can instinctively interpolate them
on all occasions where he feels they
will fit. They form excellent ** stock
effects.

Of those readers who studied my
article which appeared in the Sep-
tember issue of this publication, how
many noticed that in the example of
the first eight bars of ** Sitting on Top
of the World,” which was as follows :—-

the last two bars portrayed a very
cffective form of rhythm, but one
which can only be used under certain
conditions, ic., when one and the
same melody note is sustained through-
out: two bars (usually in dance music
they are the 7th and 8th, 15th and
16th, 23rd and 24th of a movement),
Ex.A. when no change of har-
e mony oceurs ; and when

= the harmony is based on
the Tonic Chord (see
Ex. A) of the key in

which it is written.

Another very satisfactory rhythmic
embellishment is as in Ex. B.

Ex.B. % ‘afa
tc. ad lsh

This effect needs little explanation
as it is obvious from the example that
all that is done is to play on the 2nd,
ith and 7th quaver beats the top note
of the chord written in the part (less,
on the 2nd and 4th quavers, the
remaining harmony notes) and then
on the Jrd and 5th quaver beats the
whole chord, but with the top note
changed to a higher note which is in
correct harmony.  This change of
@ harmony can, of
£x.C. !b’ e course, be intro-
2 .,. duced in other
3 forms of chords
efc. except, in similar
cases to Fx C where, owing to the
inversion of the harmony, it would not
be possible to finger it.

It is of best service in positions such
as in Ex. X, where the fourth finger
is left free.

Although the ** short Ex. X.
snappy style is the pass-
word in modern banjo
playing, there are times
when the “ring” of a
muted  banjo  greatly
enhances the beauty of
a  soft melodious
number.

Sometimes in  Jast
choruses  a  charming
effect is obtained by playing sus-
tained * off " beats: that is to say,
“off ” beats for which the fingers of
the left hand are not lifted to deaden
their sustain. In such cases the
plectrum should strike the strings as
far up the finger board as possible.
It is nu exaggeration to say that the
performer’s right hand should keep
within the space of a couple of frets
only from his left.

Another improvement in the usual
“off” beat is as
Ex'D'g s »p inExD,
. 1 q
ﬁ" =1 o] the fingers only
P after the crotchets

and play well up the finger board as
described above.

In this case lift

'
N\
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Probably the most up-to-date
rhythm is as illustrated in Ex. E.

Ex.E. ® Py
0L = 2 » ~
> = v
o T ===
% o ot 5=
ad Irh,

To obtain the desired effect the
banjo should be muted and again the
right hand kept close to the left.

qualities and carrying power.
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GUARANTEED TO GIVE 100%

Back™made from Solid Mahogany and
scientifically shaped to give pure tonal

EFFICIENCY

Artistically inlaid and highly finished
both inside and outside. Nickel plated
fittings.

THE BOSTON BANIO CO.
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—BECOME A BRILLIANT BANJOIST—

(Tenor, Ordinary Long Neck or Zither)

The number of requests for professional advice received by

Mr. H. LEONARD SHEVILL

(The Premier English Dance Banjoist)
after broadcasting from a very exclusive London Club has encouraged him
to inaugurate the
Leonard Shevill Correspondence Course for Dance Banjoists

Clean, brisk strokes are essential.
The bass string notes should be very
soft and sustained uatil the *off”
beat has been struck, the fingers
should be lifted so as to make a
clean break in the phrasing. The
three quavers at the end of the
second bar must be plaved very
snappily, but the fingers are not to
be raised.

1 must say this rhythm is not easy,
but the effort necessary on the part
of the performer to develop it to its
full advantage will not be regretted,
as it is the embodiment of the modern
style. Its effectiveness will readily
be appreciated by a study of Ex. F.
(First  eight bars of Trio * Deep
Henderson.”) Careful note should be
taken of all accentuation signs.

m:  WILL VAN ALLEN, LTD.  w-

BANJO,
REGENT Musical Instrument Manufacturers LONDON

& 4, Arne Street, Long Acre, London, W.C.2

We are now in a position to supply the Trade with what are undoubtedly the finest
and most varied lines in

HIGH-CLASS BANJO-UKULELES

in di i i inches.

i i inch diameter, with scalelength from 13 inches to 163 inc
E:iﬂntgo ‘::e‘t 71 :;z}f,::si:)‘:\n?&r::zirc:n'::ntsl,‘:rirey instrument is thoroughly tested anl;} put in ﬁB(st-.cl.usts
playing order before leaving the factory by WILL VAN ALLEN, the Original Star e}c‘llrum an‘!{:)l:r,
and FRANK BARRETT, known throughout the world as a member of the famous Harmony 1

VAN ALLEN NEW REVELATION RECORDING BANJOS AND
BANJO-UKULELES (BABY BANJOS)

Constructed of the finest material obtainable, every instrument is guaranteed to produce that ringing

For those desirous of TaTdnE 7(I; E{.}sé undellr
HIS PERSONAL DIRECTION
Mr. Shevill has a limited amount of time to devote to

PRIVATE TUITION

(Terms on application)

and snappy tone which is the desire of every professional player. hio = é . EIRE CIRO,Sm::LUB TR — -.éxl?g;]i | i
“LUDWIG BA -0y 5 bbb SAVOY HOTEL CLARIDGE’
PARAMOUNT BANJOS — LUDWIG BANJOS — LEEDY BANJOS SE=sos=si SAVOY HOT El;‘: EtSES HOTEL
HOLTON’S FAMOUS BAND INSTRUMENTS B ==

He has played for over 1,000 Gr. pk Records included in the Catalogues of
HIS MASTER'S VOICE COLUMBIA VOCALION
PATHE

Representatives for :—

65, CHARING CROSS ROAD, and 6, ARCHER STREET, PICCADILLY
Trade and Professional Enquiries invited

NOR GUITARS, TIPLES, UKULELES, etc. D PARLOPHONE ZONOPHONE
LUDWIG DRUMS, LEEDY DRUMS, STEWART BANJOS & TE| S, = e ba 2pApYRY 14 4 ACO REGAL HOMOGHORD
ALL THE ABOVE OBTAINABLE AT THE VAN ALLEN “MUSIC SH s 01 B%% GUARDSMAN BELTONA SCALA CO.’s, etc.
S

Surely an Unique Experience by
which all Banjoists should Benefit

LEARN the reason for the scarcity of FIRST-CLASS BAN]JOISTS

A A TAY Rk LEARN the reason for the success of the ** FEW
E g i e LEARN the best positions for SNAPPY TONE PRODUCTION
i = LEARN details of Special SCIENTIFICALLY CONSTRUCTED PLECTRUM
20— eyt e S| LEARN the latest Dance Band effects, including RHYTHMIC Glissando, Single,
Jo I STS d TE N OR-BANJ o l sTs v 1= Duple and Triple Finger Rolls, Wood Block and Xylophone, etc., etc.
BAN an {BuBuBun

LEARN how to EARN a Larger Salary
by taking the Complete Course of Eight Correspondence Lessons

£2 - 10 - O “wiyar

THE LEONARD SHEVILL

are delighted with the new
“PARAGON” BANJOS AND TENOR-BANJOS

The tone of these instruments is ideal, it is lively, vibrant, Pnd has unusual carrying
power.  Moreover, it is brilliant, softening down to a bﬂlll-lll(c sweetness on all notes
or strings, or piercing the orchestral ensemble whenever desired.

Nore—The 7th bar contains a
rthythm different from any yet ex-
plained. It should not be used too
frequently as it is only a minor effect,
and although satisfactory where I

All ““Paragon” banjos and tenor-banjos have geared pegs, eleven-inch unwarpable
wood-hoop fitted with tube ring device, special sound-holes in rim, bound ﬁnge}'baard to
prevent frets protruding, superior quality Roger vellum, adjustable tailpiece with guard

have exhibited it, generally speaking,
doos not produce a suitable rhythm
as it is too full for the snappy four

CORRESPONDENCE COURSE for DANCE BANJOISTS
143, Herbert Gardens, London, N.W.10

Tel.: WILLESDEN 3329

plate, 5 cross-grained veneers through centre of arm, handsome nickel-plated flange and beats in a bar. LeN FiLus.

handsome resonator.

NEW BRIGHT and SNAPPY SOLOS for BANJO and TENOR-BANJO

ith
PLECTRUM BANJO {gupietevith TENOR-BANJO  $2heeNth
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TUNE TONIC (Emile Grimshaw) 2/- || TUNE TONIC (Emile Grimshaw) 2/ el

BEAT AS YOU GO, oo 2k ” Ui

U OTHS L 3 Z'i.‘:;“::::,fo " 2 THE INVENTOR X PATENTEE OF THE
TATT00 wooow 2 g © " "

mEkims g | oo, o BANJBULELE" BANJO.
COON’S CARNIVAL (Leonard Shevill) 2/- A BAGTIME MEDLEY (Vess Ossman) 2/ REGISTERED.)

STUDIOS FOR TUITION

THE “PARAGON”
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. SYNCOPATION ON THE VIOLIN :

By REGINALD BATTEN (Leader: The Savoy Havana Band)

I uave “dotted” down for this
zLopy MAker a * hot”
chorus for * 8o Is Your Old Lady,” a
number which is very popular at the

month’s N

moment.

This chorus is one that I use myself
in this particular number and is really
easier than it looks on paper.

It should be inserted either in place
of the second or ** trick ”* chorus, or as
an extra chorus before playing the
ensemble chorus to finish. It doesn’t
do to employ too much ** hot stuff ”
in the first chorus of a number, as the
melody must be brought out as

distinctly as possible at the beginning.
It is always a good idea to leave a
“hot " chorus until very nearly the

theme has, or should have, been \vc}l
soaked into the listeners. (N.B.—It is
not necessary for the performer to be
soaked.)

A chorus of this kind is very
effective if played easily and
rhythmically. (I endeavoured to give
a few hints on how to obtain rhythm
in my last month’s article.) What is
more, it is in the prevailing style. The
melody is in the bottom part for the

melody which is

*hot " chorus.

SO IS YOUR OLD LADY.

first couple of bars, after which it
gives way to a little ** dirt,” as they
call it in the realms of syncopation,

end of a number, as by that time the Tlu_e accompaniment sho'uhl be
i supplied by the rhythmic section only,
ie., piano, banjo, drums and tuba.
The piano should give a straight, well-
accented after-beat with the right
hand instead of playing the counter-
written in the
published part, as this counter-melody
would conflict to a certain extent with
the chord positions in parts of the

The rhythmic section, which I have

"HOT#PILE CHORUS. Suitable for perf ith the printed orchestral parts Mupioby
arran&‘,d by Auila fe jor perjormance wii e printe orchestr. JOE BURKE.
REGINALD BATTEN | <t pie jf L weom, oy Sl Lyric by
(of the Savoy Havana Band) AL. DUBIN.
CHORUS. ~ n v il o M| Ty
P bt 31

named, is amply sufficient for the
accompaniment. I mention this, as a
fiddle ** hot ”” chorus seems in many
bands to be a great temptation to
other members of the combination to
indulge in a little extemporisation on
their own account. This is fatal to
the success of a good double-stopping
chorus, and I should like to take this
opportunity of heartily endorsing
Mr. Joe Crossman’s remarks in the
September issue of Tug MeLopy
Maker when, if T remember rightly,
he pointed out the fact that, if more
than one instrument extemporises at
the same time, it is essential that the

parts for each performer be scored
beforehand, otherwise there is hound
to be a clash of ideas sooner or later.

A fiddle player, ** chipping in ™ on,
say, a ** hot ™" saxophone or trombone
chorus, would do far less damage than
would be the result if the procedure
were reversed, and we must always
remember that there are many people
at the present time who are only too
anxious to deteet and expatiate on
any breach of harmony which may
oceur, ’ )

I remember on one oceasion giving
to several eminent composers and

The Melody Maker and British Metronome,

conductors in the concert world a show
with a certain band, which is one of
the Dbest-known combinations of the
present day.  The majority of the
audience was frankly appreciative, but
I shall never forget one man.  He was
i to our efforts with an
ion resembling that of a bird of
prepared to swoop, and I shall
remember the look of joy and
gratification which crossed his features
when one of the saxophones in an
excess of zeal produced a note which,
to put it at its worst, was only a very
pale shade of blue.

Rec. Barrex.

sirings—

ON'T buy those doubtful foreign strings with which the market is flooded to-day.
Get the best out of yourinstrument by using *‘Cathedral,” **Summit,” or “Minstrel""
Strings. These are the only guaranteed strings in the world—a Guarantee

that operates through every Music Dealer in the country.  All our strings are made
from carefully selected materials in our own London (nclorfv. We make and sell 400
y

different kinds for all instruments, and to-day are the onl
gtrings by hand from genuine English Gut. ~Always buy by name—*'Cathedral "—
“Summit "—**Minstrel "—and you can besure ofsatisfaction with every string you buy.

is the most comprehensive Catalogue of Strings published in this zountry. Every instrument-
alist should keep one handy for reference. You can then order your strings through any Dealer or
obtain post free from us. Drop us a postcard and we will send you copy of the Catalogue by return,

British firm making Gut

makes yl"lr ? Our Catalogue isFREE
a

(Dept. 14), 130, S
Telephone : Clissold 7714

British Mueic Strings, Ld.
Lane,

London, E.8
Telegrams : “*’Cello, Kinland, London*

NEW BAND ARRANGEMENTS

“NO FOOLIN'”

by Max Irwin).

Fox-trot )
(Arrangement by Hilding Anderson. Edited

“A NIGHT OF LOVE” Waltz
(Arrangement by Walter Paul).

“CHERIE, I LOVE YOU” Waltz
(Arrangement by Walter Paul).

’ Fox-trot.

ON THE RIVIERA

The Parisian 6-8 Fox-trot Song Hit
(Arrangement by Paul Van Loan)

“JUST A COTTAGE SMALL”
(By a Waterfall) Fox-trot
(Arrangement by Walter Paul).

““OH, MISS HANNAH " Fox-trot
(Arrangement by Walter Paul).

“DREAMING OF A CASTLE IN
THE AIR”

and the following hit numbers from George Gershwin's
[ successful musical play,

‘““When Do We Dance ?”’ Fox-trot.
““Sweet and Lowdown’

Send for special offer on the-above :

1 Band Department, CHAPPELL & CO0,, LTD., 50, New Bond Street, London, W.1

“TIP-TOES”

“Looking for a Boy'’ Fox-trot.
““That Certain Feeling '’ Fox-trot.

(Arrangement by Walter Paul).
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WOOD WIND

INSTRUMENTS |

THE FINEST
PRODUCT
of
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LONDON

REPRESENTATIVES :

J. R. LAFLEUR & SON, LTD.

147, WARDOUR STREET

LONDON, W.1

Syncopated Orchestral Accompaniments :
to Vocal Choruses

By JOE CROSSMAN

The Melody Maker and British Metronome.

Tuis month I propose to devote my
article to accompaniments to vocal
choruses.

With that in mind I have scored
(see page 61) an accompaniment part
for two saxophones (Ep Alto and Bp
Tenor). It is for a chorus of * Could
1, I certainly could "—a number that is
“* going big” with the London boys
just now. My part fits with the last
but one of the four choruses in the
printed orchestration issued by the
publishers —The Lawrence Wright
Music Co, .

While, as I said, the score is really
intended as an accompaniment for a
vocal chorus, it is nevertheless equally
suitable as a ‘“ hot ” obbligato to a
“straight” melody by another instru-
ment—such as {rumpet, trombone
or violin—providing only that instru-
ment has a different tone colour—
that is to say, is not another saxo-
phone or an instrument with a tone
colour very like it (such as the low
register of a clarinet).

The only instruments required for
supporting this accompaniment are
those of the rhythmic section—piano,
banjo and drum—and the tuba. On
no account should the melody be
rendered by other than the voice or
the one instrument used in its place,
and on no account should harmony

or obbligatos as written in the printed
parts be added by any remaining
struments,

To enable a correct rendering of this
mode of accompaniment, and for an
explanation of the meaning of the
sign 0—O0, I would refer readers to
my article entitled, “ A New * Hot’
Style,” which appeared on page 46
of the July issue of this publication,
and wherein the style 1 have endeav-
oured to portray is fully explained.
By the way, how many of you, my
friends, have noticed that this style
is being illustrated more and more—
usually on  the frumpet-—in the
records on sale in this country made
by the *“hot” American combina-
tions !

L3 * *

And now to business. 1 could
write books on this subject of accom-
paniments to solos, vocal and instru-
mental, but-—well, here goes to say as
much as possible in the space at my
disposal.

First, I must say a word about the
vocal rendering itself.

To get the best results with the class
of numbers played by the modern syn-
copated band, a well-accented, snappy
style is best, and 1 cannot give better
advice than to suggest that would-be
vocalists study carefully the gramo-

phone examples of the many who re-
cord with the best British and Ameri-
can bands.

Care should be taken by the vocalist
(or the solo instrumentalist, if one is
rendering the melody in place of a
voice) not to sustain his notes too long.
This particularly applies to long notes,
finishing phrases or sub-phrases, which
should invariably, I think I may say,
be cut off dead short because, in the pro-
perly scored out accompaniments, no
matter what instrument or combination
of instruments may be employed to
render them, these short passages
covered by the one long-sustained note
(usually anything up to two bars in
length) are employed for instrumental
rhythmic figures or rhythmic effects ;
thus, if the voice is carried on into
them, it will blur their brilliance. In
fact, what generally happens is that
the instruments having these figures or
effects to perform, usually try to
“ get through ” the voice by playing
Jff, and you all know what happens
when people start endeavouring to
outstrip each other by that means.

Accompaniments to vocal choruses
must always be pp. Remember it is
essential that, not only must the
accompaniment be kept as such and
below the voice, but also the voice
must never be forced to render with

SAXOPHONES

L.LO.A. REEDS

sre packed in
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which prevent damage and
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such a volume as will strain it, or cause
it to lose tone and snap, which latter
quality can only be obtained by a
quiet rendering.

While, then, accompaniments should
bekept pp they must always be “short
and snappy also. The rhythm must be
clean, brisk and well defined and por-
tray an evenly flowing lilt. The

| of the accompani may be
slightly increased during the rendering
of the aforementioned figures or effects,

A glance at the parts I have scored
will show that I have endeavoured
to adhere to the aforesaid rule that
rhythmic figures and effects should be
used between phrases, and the accom-
paniment not made too ‘“hot” or
flowery while the voice is actually
articulating. It will also be seen that
there are numerous rests between the
figures, To prevent the accompani-
ment from sounding too choppy, or too
much like a break chorus, these figures

dying away again in volume as the
voice restarts.

I have tried, too, to write the parts
in such a manner as will enable some
of my lesser experienced friends to
obtain the effects which are so admired
in the bigger combinations. Believe
me, it is not difficult, and I hope that,
with a thorough assimilation of all
the points I have suggested in this
article, success will come to all those
who care to ** try out ” the idea,

“Hot” accompaniment for Song or Solo.

The Melody Maker and British Mefronome.

Could I? I certainly could-

Fox-Trot by JACK YELLEN & MILTON AGER.

Arranged by JOSEPH CROSSMAN.

as while they are being performed the  should not be too heavily attacked 1f I have not made myself clear, I fr 7 L’ e R B LTy P S 3
voice, as I have said, should have tem-  when they start. They should slide in shall always be pleased to answer any Eb Alto Sax. va WSS ; &
porarily ceased. The volume must, smoothly, as it were, from under the questions addressed to me through 7
however, die away again just beforc  voice, and reach the desired volume Tue MELoDY MAKER. = e
the voice is due to continue its theme. of tone and attack as the voice ceases, JoE CROSSMAN. 0 He -.2,- - Py ua A
BbTanorSlx.( e o B ¢ i i i e e s e e e 1 e
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NOTES ON

ORCHESTRATION

(Article II) “ Construction,” by LEIGHTON LUCAS

effectively a melody can be introduced
in this way. Taking the numbers
mentioned last month, *Lady be
Good ” and “ Rose of Samarkand "—
two very lovely melodies—one finds
in the introductions to both, if not the
exact opening phrases of the melodies,
at least a definite connection between
the air of the composition and the tune
(if I may use such a word) of the intro-

Last month I introduced my sub-
ject by touching briefly on a number of
diverse points concerning orchestration
for the modern dance band in general.

I feel, however, that it will be of
more general use if I adhere to one
definite heading for each month’s
article ; it will enable me to take each
section in proper sequence and inter-
ested readers to refer back to any
point without having to wade through  duction.
the whole series. > “ =

This month I propose to deal with s LDy, 55
Construction. Many people, who are ;NTBO('Bﬁ |
ignorant of the value of musical ‘
arrangements in modern sy ted - &
bands may consider this hcndil;xg a ’!' i
very ambitious one to apply to a mere o
fox-trot, but they may rest 1 s = 3
that to obtain a really musical render-
ing one has to be most careful inthe
distribution of effects—both rhythmic

GOOoD!

Y

Having introduced the air, the
next thing is, what is to be done with
the melody itself ? It must never be
forgotten that it is of primary import-
ance that the melody should be heard
to the very best advantage—
“ straight,” the first time. Once it
has been heard in its entirety it is up
to the arranger to use his ingenuity in
distorting it to his heart’s content.
This, of course, is against all laws in
arranging academic music, but then,
thank goodness, we are not bound in
Syncopation by axioms which are only
applicable to legitimate music.

I am greatly opposed to the habit,
so much in use, of opening with the
verse. Even when the verse is nothing
wonderful as a melody in itself, it is
invaluable (scored in the nature of a
trio) between choruses for breaking
the monotony of too many refrains in

and instrumental. "

Here, again, however, the

Bearing in mind the principles I
laid down last month, let us commence
at the beginni and ider first
the Introduction.

i
\

An Introduction should not be too - =
!ong (waiting to hear the actual tune
is apt to become wearisome when EX.2.“ROSE OF SAMARKAND!

arranger may use his own discretion.

For the moment let us take it that
the chorus is immediately to follow
the Introduction. Now, although I
said that the melody should be played
straight it is by no means essential that
it should be a full chorus (as regards

first, a repetition of the same move-
ment is, of course, unnecessary, and
one can proceed straight to the verse ;
it will often sound well in a new key
which will give scope for a tuneful
modulation. This change of key here
has a very enlivening eflect and
stimulates the ear of the hearer to a
keener appreciation of the tune.

It is a common practice to write the
verse “‘all-in” (that is, for full
orchestra), but I advise consideration
of what has gone before so that variety
may be introduced by a contrast of
style. If an “all-in” verse follows
an “all-in” chorus the effect can be
terribly monotonous. Be guided not
only by what has gone before, but
also by what is to come, so that two
consecutive movements are not in
identical styles.

This takes me to the point where
all arrangers begin to take an added
interest in their work, ie., the
special chorus.” T suggest that this
is scored, if not in the same key as the
verse, at least in a different key to the
full chorus.

So varied are the treatments avail-
able that it is impossible even to begin
to suggest what one can do with a
“special.”  Changes of rhythm,
changes of harmony, tricks of orches-
tration, etc., all have a chance. It
is here that soprano saxophones may
be given opportunity. If the arranger
decides to introduce sopranos, let me
suggest that he always cues in their
parts for Alto sazophones in small
notes either on the same staff or as
an alternative line underneath, since
many small bands do not include
sopranos.

I should like to mention a few of the
I)OES.lbIC.('n'l‘Cf.\' obtainable by trick
seoring in special choruses, but here
again there are so many that it seems
impossible to begin. 1 feel I cannot
do better than quote a few examples
and leave the rest to the inventive
genius of the budding arranger.

The Melody Maker and British Metronome.

sustained parts.  Actually it was
performed by solo trumpet taking
the melody muted in bowler hat;
the harmony in the treble stave was
sustained on saxophones, 2nd trumpet
and trombone ; the violins (G strings)
and bass and tuba sustained the
harmony as written in the bass stave.

Ex. 3aisaninstance of a ““straight ”  The rhythm was supplied solely by
melody. banjo, drums and piano.
Ex. 3a. (“ 4
=01, {”"("g'l’nm) Ex.4"‘nm"mu)
L]
& 2= bh ....‘n., %il.é-
Skt vy i PP ¢ r
M'{ (CFFEE===si===
S rit:‘l':#*_‘*’
Below is a “ Charleston ” rhythmic

variation which is of so ordinary a
nature as to need no comment.

Ex.3b. (Variation.)

(Charleston.)
Trombone Break.

etc.

Harmonie, as well as rhythmic,
variation may also be used to good
effect, there being no law which says
the composer’s original harmony must
be adhered to throughout the whole
arrangement, although it should be
maintained for the first rendering of
any movement. 1

Ex. 4 is another ** straight ”* melody,
while Ex. 5 is an effective form of
combined rhythmic and harmonic
variation of the same composition.
Incidentally, it is only satisfactory
for a large combination, as it needs
quite a number of instruments to
obtain the necessary sonority in the
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LeicaToN Lucas.

unduly delayed); it should be 0 b instr ts employed) or even a
*“ snappy,” if possible, or—it depends @B Nty whole group chorus, so long as the
:‘rvnht'}le style of the number—imposing. L " melody is plainly heard. A trumpet
shou it and th o o he . | Ot elotyslo il e cletiv o lonk
vidus.xl scoring the orchestration may, ====S=E -fi j—§~ the harmony is well filled in, and
provided they are musical and suit- the movement not allowed to sound
able, be given full scope, many consider thin.

an introduction to be more effective if (e E— Do not forget that a great deal can
it has a direct bearing on the tune it is @h*L e -4 be done with first and second time
. . . . 7, q. 3 g
introducing, rather tlm'n being just a v bars to prevent change of instruments,
T e o Tt D 2 R .

# B - ing too drastic.
one or two examples to show how P = R glf an * all-in ” chorus has been used

3 WINNERS

Professional Copies
Sent on Receipt of Stamps

Vocal Waltz by Composer of SHADOWS Waliz

TOREADOR

Best of all Spanish One-Steps (Orchestrated Parts Now Ready)

FLOWER OF NORMANDY

Ballad by Sidney Lennox

MY RADIO DREAM GIRL

THE WHARFEDALE MUSIC PUBLISHING CO.

66, NEWBOROUGH, SCARBOROUGH

—

VINCENT BACH
TRUMPETS

Instruments that will revolution-
ise Trumpet and Cornet Playing

SIUPE R'B
: TONE :

[}
€. Rocco

1st Trumpel
The famous Savoy Orpheans

sl pish s | EWIN  BROS.

Band

the Kit-Cat Club REGENT 6058

SPLENDID
INTONATION

17, Moor Street, Cambridge Circus, London, W.1

VINCENT BACH
CORNETS

Instruments for players whose
the

position demands best

M. DEMPSEY
1st Trumpel
Jack Payne's Band at the
Hotel Cecil

Y -
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O drummers who are want-

ing the very best instruments,
our beautifully illustrated Cata-
logue is invaluable. Don’t delay
—get it TO-DAY.

DRUMS
can be obtained from the lead-
ing Dealers or direct.

000000000

THE PREMIER DRUM COMPANY -~

64, Berwick Street, London, W.1. Telephone : Regent 3520,

A BOON TO DRUMMERS.

THE “LION” CYMBAL MODULATOR

Fit this device and get better To S
P : ud produce damped beats
Lﬁl(;l‘.lh from your Cymbal. place felt pad on Cymbal. For

ine for ‘hot breaks and last special “‘stunts’’ use metal cap
choru.scs: Get your Charleston only. Use felt pad and the cup
beats with one hand and keep for” Charleston beats with one
your left hand going on the hand (]1III;'I =
Side Drum. ) i

Professional Professional
Price Price

G/~ S/ -
each. each.

After fitting the * Lion Modu-

lator” you need only use on pheans, and Charles Harris

B e\ T

hand to obtain your damped / O- redo’s C se @
M 5 “Alfredo’s Band u and

strongly recommend it
Get one from your Local Dealer, or write to

JOHN E. DALLAS & SONS, LTD., 8-10, Betterton Street, Drury Lane, W.C.2.

Alec Cripps, late of Savoy

7 -

: DRUMS—HISTORICALLY

By ERIC LITTLE

The Melody Maker and British Metronome.

SPEAKING :

It is generally taken for granted
that the drum can claim, through its
antecedents, such as the tom-tom, ete.,
a longer pedigree than any other
instrument in use at the present time.

Few realise, however, that the
character of the actual drum used
to-day has altered very little from that
in use before the Pyramids were built,
when the prevalent sartorial fashion
in London was a coat of blue paint
and when the housing problem was
solved by the simple expedient of
digging more caves !

In the year 1823, during the excava-
tions at Thebes, an actual side drum
was discovered, belonging to the
period of the Ancient Egyptians. It
measured 1} feet in depth and 2 feet
in diameter, therefore resembling a
somewhat deep 24-inch bass drum.

Unfortunately, details are lacking
as to the materials used in its manu-
facture, and as to whether it was
actually fitted with what we now call
flesh hoops and counter hoops. Never-
theless, the description given of the
method used for applying tension to
the heads is most interesting. This
tension was regulated by cords, braced
by means of catgut encircling both
ends of the drum and wound separately
round each cord so that it could be
tightened or slackened at will by
pulling the catgut bands closer to-
gether, or pushing them farther apart.
It will thus be seen that it differed
very little in this respect, from the
present-day  * Guards’  Pattern”

drum, except that the leather braces
now used were represented by two
lengths of catgut. i

It would be interesting to know if
this drum is still in existence, but one
fears that would appear to be rather
too much to expect, as many things
may have happened to it since 1823.

However, there is unimpeachable
authority for the actual existence and
antiquity of the instrument, and surely
the oft-repeated assertion that ** there
is nothing new under the sun” was
never better exemplified than by the
fact that over 4,000 years ago, some
swarthy Egyptian was beating out a
pagan rhythm on a drum so closely
resembling that in use in the British
Army in the year of grace 1926!

How many drummers of to-day,
when using a piece of string (or
perhaps an odd length of snare gut)
temporarily to take the place of a
missing leather brace, realise that they
are merely “ reverting to type” and
emulating the example of a drummer
who was probably disturbing the
peace of the crocodiles in the Nile at
a period which was ancient history
to the people of the Roman Empire?

The popularity of all kinds of drums
in the most ancient civilisations is
established without any doubt by the
numerous representations of the in-
strument in a variety of shapes and
sizes on the monuments and paintings
of Egypt, Assyria, India and Persia.

The Tympanon, under which
heading scem to have been included

The*VEDEY’ AUTOMATIC

BASS DRUM DAMPER

An indispensable attachment for producing a perfect staccato
beat. Fixed in a few moments to any pedal.

Ouvertones are completely
eliminated. The full tonal value
of the Bass Drum beat is obtained
because the damper acts auto-
matically when the pedal beater
leaves the head, cutting off the
beat crisp and staccato.

Used and endorsed by many leading drummers

HAWKES & SON,

Piccadilly (; irpus

NEW PROFESSIONAL
PRICE

15/- NET

Post free complete
with full instructions

Denman Street,
London, W.1 -y

the Tambourine, and a form of primi-
tive kettle-drum, was used by the
Greeks and Romans, chiefly in the
rites connected with the worship of
Cvbele and Bacchus.

In the Berlin Museum may be seen
some Ancient Egyptian drumsticks,
with handles and knobs.

It would appear even possible that,
as far back as long before the period
of Egyptian civilisation, the drum,
or tom-tom, took an important part
in the everyday life of the inhabitants
of many parts of the world.

For how many ages it has been used
as a method of communication over
comparatively wide distances of
country, it is not possible even to
conjecture. In countries covered by
almost interminable tracts of dense
forest, tropical vegetation or other
natural obstacles, which would hamper
the speed of messengers, the tom-ton
was, as far as we know to-day, the only
possible method of communication
between one tribe and another. It
has been said that, in some of the
lesser civilised parts of the world
to-day, even involved messages are,
by means of some mysterious code,
broadcast in this manner over wide
tracts of country and deciphered at
almost incredible distances by those
for whom the message is intended.
This was particularly apparent in the
South African War, and caused much
consternation to our Generals.

Other methods of communication
have also been used by prehistoric
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A BRITISH-MADE DRUM

superior in every respect to any
model of foreign manufacture

The 8. & L. Drum is the latest
addition to the famous range of instru-
ments produced by Boosey & Co., Ltd.,
and one that will appeal to every
progressive drummer. Here at last,
after many months of expensive re-
search and experiment, is the perfect
British-Made Drum—the strongest and
lightest all-metal Drum in the world—
superior even to the finest model of
foreign manufacture. In beauty, tone,
and mechanical construction it is
without equal.

its proper work; the batter head can be
as strong as the drummer may fancy
to get the durability and tone that
constitute his own ideal, the snare head
can be of the fineness and delicacy
necessiry to get the perfect “snap”
at which every drummer aims.

There are ten screws to each head,
providing a most sensitive means 'of
adjustment,

The heads are on tubular metal flegh
hoops, which are so stiff that they have

BOOSEY’S NEW
S(rong) & Lgnt) SIDE DRUM

Unquestionably the strongest and lightest

all-metal Drum. -

The following are a few of the features
which combine to make the 8. & L.
Drum the finest Drum in the world :—

The 8. & L. Drum is made practically
throughout of a light grade aircraft
alloy, developed to meet the exacting
conditions of such work, where
strength, lightness, and relisbility are
all important,

The shell is formed from a single sheet
of metal, without seam or joint of any
description, and weighs 11 ozs. only,
compared with 2 Ibs. or more for any
other shell of similar size or strength.
Themetaliswhite through and through,

Independent tension to the two heads
enables each of these to be selected for

Weight only 2% Ibs.

no tendency to curl, and thus require
no support from the shell.

The tension screws are self aligning
in all directions,

The snare action is instantaneous and
the tension is regulated where there is
no risk of its being disturbed.

We guarantee this new Drum to be
superior to any Drum you have used
or are now using, Convince yourself
—write 70w to Messrs. Boosey & Co.,
L!d.,‘2€)5, Regent Street, W.1, for full
descriptive brochure, carefully consider
the many improvements this new
Drum has to offer, and decide to equip
yourself with this superlative model
immediately,

BOOSEY & CO., Ltd. — 295, REGENT STREET, —— LONDON, W.I.

— 06 —

man, for instance, pufis of smoke
from a wood fire released at varying
intervals, but it may be taken for
granted that an antecedent of the
drum was already in use at the time
when men discovered the art of pro-
ducing fire for themselves. This was

probably about the year 50,000 B.C.
Mr. H. G. Wells, in his wonderful
History of the World, says that Neo-
lithic man made drums for himself:—
“ Earthenware drums across which
skins were stretched ; perhaps
also he made drums by stretching

skins over hollow tree stems,”
and,Y{as this particular species of
gentlemen existed something like
10,000 years B.C., it will be realised
that this proves the antiquity of per-
cnssion instruments beyond all doubt.
However, it would seem that the
Ancient Britons either had no use for,
or were ignorant of this primitive
form of “radio,” as it is generally
assumed that the drum was not
introduced into this country until
during the Roman Conquest. It has
even been stated in some quarters that
the drum was not known here until
the Crusaders returned with instru-
ments which they had discovered on
their travels, but it cannot be imagined
that the Romans did not use some form
of drum for military purposes during
the Conquest. Further, drums under
various names were referred to in
t iderably earlier

a
date than the Crusades.

It may be mentioned here that the
actual word ““ drum ” did not appear
in England until late in the 16th
century. The word itself is of onoma-
topeeic origin, that is to say, it was
evolved from an attempt to imitate
the sound made by the instrument,
in a similar way to which such words as
“crash” and “howl” and * hiss”
came into being.

At some time during the history of
percussion instruments, some inventive
person discovered that, by stretching
a cord across one of the heads (thus
forming what is known as a nodal
contact), the number of vibrations
was approximately doubled, and the
sound of the drum was raised in pitch
by something in the nature of an octave.
The actual date when snares were
thus invented is completely * wropi
in mystery.”  However, they are
mentioned in writings of 1618 and
1636, and even earlier than this, as
a drawing of a side drum showing a
snare appears in a book dated 1510.

(T'o be continued.)
Eric LiTTLE,
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6 Monthly Insertions

WHO'S WHERE ?

12 Monthly Insertions
£3150

COLLINS' ORCHESTRAS
as supplied to

'1 Highcliffe and Grand Hotels, Margate;
3:}:% by Elite Theatre, Nottingham ; and
New Verrey’s knuurmt, Regent Street, Iangn
BANDS SUPPLIED FOR ALL PURPOSES

Patace House, SHAFTESBURY AVENUE, Lowoon
W.C.

JACK HOWARD

AND HIS
COVENT GARDEN BAND
T

Now at The ROYAL OPERA HOUSE, LONDON
where please address all communications

THE
OMEGA COLLEGIANS

“THE BAND OF 'VARSITY MEN.”
POPULAR STATE CAFE,
IVERPOOL.

Director :—Harold B, Millar,

THE CONTINENTAL
SYNCOPATORS

Winners of All London Dance Band
Contest, Tottenham Palais de Danse,
June 17th, 1926. Also won Messrs,
Hawkes & Sons' Medal for S )

LEON WHITING

AND HIS
MIAMI DANCE BAND

THE DUNEDIN FOUR

NOW AFPEARING AT
THE DUNEDIN PALAIS DE DANSE,
EDINBURGH

PHIL'S DANCE BANDS

(3-20 Performers)
Specialising in Private Engagements
Straight, and combined dance and straight
combinations for all functions
17, King's Avenue, Muswell Hill, London, N.10
'Fhone: Mountview 3778

5-10 PERFORMERS

MANAGER,
30, HARCOURT ROAD,

JEFFRIES

AND HIS
RIALTO ORCHESTRA
MARINE GARDENS BALLROOM

ALEXANDRA PARK, N.22. EDINBURGH
HOWARD—BAKER'S KEL KEECH
BANDS AND HIS ORCHESTRA
All Comms,.

UIn association with the Scolt-Adacker direction)

Every combination supplied for Stage,
Palais de Danse, Hotels and private
functions.

Guaranteed satisfaction

26 CHARING CROSS ROAD, W.C.2.
Regent 2555

DANCE BAND
The Premier Dance Band of the LO.W.
ANY NUMBER OF INSTRUMENTALISTS

5
Cecil Elgar, “Clovelly,” Freshwater, 1.O.W.
'Phone : 31 Freshwater

~ “THE FRAGMENTS”

DANCE ORCHESTRA

5 Players. Combined Dance and Straight
sz:ialislr'l! in_Private Functions
NOW OPEN FOR ENGAGEMENT
All comms.: A, E. BERTIE-DI VERI,
41, Tassie Street, Glasgow, S.1.

42 OLD BOND STREET, LONDON, W.l

BERT RALTON

AND HIS
ORIGINAL HAVANA BAND

ON TOUR IN AFRICA

I 2: IR

g 'y for the Columbi
Graphophone Co.

All Comms. :—
African Theatres Ltd,
Empire Theatre, Johannesburg. Africa

THE ~
KENSINGTON SINGERS
(MALE VOICE QUARTETTE)

All comms.: Mg, RoLanp PLUMTREE,
35, Cuurce Street, Kensington, W.8
*Phone: Park 2044

GWEN ROGERS'
ROMANY PLAYERS

Now at The ROYAL OPERA HOUSE, LONDON
All communications to Gwen Rogers, 25, Heathfield
Gardens, Chhwlck.g\‘}l.t
Telephone : Chiswick 1893

JACK HYLTON'S
KIT-CAT BAND

under the personal direction of

AL STARITA
Tne Kit-Cat Club, Haymarket, London, S.W.
LESTER JAMES BAND
FOR ALL FUNCTIONS—TOWN or COUNTRY

ny number of performers
Straight and Dance combinsd

Five Years at the Alexandra Palace.
14, Firs Parade, Muswell Hill,
London, N.10.

'Phone: Mountview 0552

H. MAJOR DOVE
and his

HAVA BAND

now playing at the
GRAND HOTEL and
LAWN TENNIS CLUB
FRINTON - ON - SEA

LES. NORMAN

AND

HIS ORCHESTRA

AT THE
EMPRESS ROOMS

THE SUMMIT FOUR
Playing 17 distinct and separate
instruments.

Are now open to accept engagements,
All communications :—

The Summit Four, clo “The Melody Make."
THE

SYNCOPATED
HARMONY FOUR

The cheery dance-band.
Available al short notice for private dances.
W. Bryce, 145, High Holborn, W.C.1
'Phons : MUSEUM 5187

KAY WESTWORTH
AND HIS ORCHESTRA

Now at The Corner House Café,
Dale End, Birmingham

All comms.: 25 Woodthorpe Road,
King's Heath, Birmingham

All Royal Palace Hotel, VACANT
comms. ¢
Warwick Castle Hotel, Kensington,
"Phone : 24. Clacton-on-Sea London, S.W.
(Continued overleaf)

— -




BARGAINS FOR ALL

RATES.—Advertisements under this section
are charged at 2s. per line, and must be
prepaid.  Matter and remitlances should
be addressed to the Advertising Manager,
“The Melody Maker,” 19, Denmark
Street, Charing Cross Road, W.C.2.

New and Secondhand Instru-
ments Wanted and for Sale
___FOR SALE
Trombone by Holton, silver plated, in
case, £13. First offer secures.—Reply,
Box No. BFA/17, c/o Tue MeLoDY MAKER.
Trombone by Hawkes, silver plated, in

caso, £7. Excellent value.—Reply, Box
No. BFA/18, ¢/o Tre MeLopy MAKER.

Saxophone Stands, Trumpets' Mute
Stands, Trombone Megaphone Stands, Banjo
Stands; get them from the Pioneers of
Dance Band Instruments.—Lewin Bros.,
17, Moor Street, Cambridge Circus, W.1.

B Soprano, French make, single octave,
pearl finger tips, silver and gold plated,
with case, cheap, £12.—M. Cott, 36, Clare-
mont Square, Islington, N.1.

Hawkes & Sons, of Denman Street, Picca-
dilly Circus, London, W., have a number of
and

The Melody Maker and British Metronome.

AND )
BRITISH METRONOME

Editorial Telephone - Regent 7841

Members of the Profession and all

others are Cordially Invited to

submit MSS., Information and
Photographs for Publication.

*,* Whereas every care is taken, we
cannot be responsible for the loss of
any matter submitted.

Stamped and addressed envelope
should be enclosed if return of any
matter submitted is desired.

EDITORIAL AND GENERAL OFFICES:
19, DENMARK STREET,
CnariNG Cross Rp., .onDoN, W.C.2

STOP PRESS

Leon Van Straten for a Society Club

Ox or about October 11, the
Riviera Club, 129, Grosvenor Road,
London, 8.W., which has been rebuilt
and redecorated by Messrs. Holland
& Co., will be reopened under entirely
new management as a sn('iot}' ren-
dezvous.

The dance music is to be provided
hy Leon VanStraten and his excellent
dance band, which, until the death of
Rizzi, was appearing at the Ambassa-
dors’ Club, Conduit Street, W.

Royalty is expected to be present
on the opening night.

bargains in shop-soiled and sec
instruments.

Dance and Military Band Instruments,
new and secondhand. Instruments taken
in part exchange. Lists frec. Repairs at
moderate prices to all instruments by ex-
perienced workmen. Plating a speciality.
Estimates free. Lewin Bros., 17, Moor
Street, Cambridge Circus, W.1.

Eb alto Hawkes’ automatic ave, gold-
plated, high pitch, in case, Leoni
Henrie, ¢/o Totem Social Club, 6, New
Compton Street, W.1.

Get on our Free Mailing
to date.—Lewin Bros.
Cambridge Circus, W.1

Ba Trumpet, Lafleur, Rotary quick-
change, silver-plated, with low pitch slide, as
new, £5 18s. 6d.—Reply Box BFA/19, ¢/o
Tue MELODY MAKER.

ENGAGEMENTS WANTED
Conn New Wonder Band, at liberty.
Stage and Dance Palais experience, Com-
bination of eight.—All comms, t
House. 155, Rentield Stre

t and keep up
Moor Street,

}4 The Melody Maker,"” 19, Denmark Stre
<Charing Cross Road, London, W.C.2, "

(Continued from page 67)

JOHN WHITTAKER

Tuba Virtuoso & Principal Double Bass

Now with The New Princes Toronto Band

All comms.: *Crieff,” Westmead Rd., Sutton, Surrey

JOSS WITHERS
AND HIS
WHELDALE DANCE BAND
Now appearing at
THE BRIXTON PALAISDE DANSE
Private 'phone . = New Cross 1095

VACANT

(Continued from page 47.)

)

* Winner 7 records were always well
recorded ; many will remember how
excellent in this respect were the
records by the Southern Rag-a-Jazz
Band. But the best results from the
old system cannot compare with this
modern method, and it 1s to be hoped
that with the mew principle this
company will keep its reputation, 1t
has certainly started well with the
following electrically recorded discs :
** When Do We Dance ? 7 and ** Sweet
and Low Down '’ (both on No. 4473),
by Alfredo’s New Prince’s Orchestra ;
“"Good-night, I'll See You in the
Morning ”” and ** No Foolin’ ” (both
on No. 4472); ** Oh, Miss Hannah ™
and * Lonesome and Sorry ™’ (both on
No. 4476); ** Always I'll Be Loving
You " and ** Wandering on to Avalon ™
(both on No. 4480), all by the Regent
Dance Orchestra.

« NEEDLEPOINT.”

INDEX OF PRINCIPAL FEATURES

Drivel in the ** Dailies " ...

THE JUGGERNAUTS OF ARCHER
ECHT IN A NEw Liour
AXOPHON E—H YSTERICALLY

HICK  AND  Fasr—— "

Pace

b

Music BY Massen Propuerion ., 19
elody Maker'* Competitions ... 23
OPATION AND Daxce Baxp

NEWS o e
“Don Alfonso" (Words and

Music) ...
Syncopation in the Cinemas S §

(CarToON) Druys—His JALLY SPEAKIX
Tue Power or IMaciy \1‘1 IN :ll (M"“"y . . W W \\'"l::;l:}:':l(“n T
) . JINATION 4 IRAMOPHONE REVIEW ., .. 43 National Band Fes
DALy Prosress Axp ANswews 15 THE Ant oF ACCOMPANIMENT ., 49 Supplement l‘e:f;vllvnl ..s!:fc‘ilﬁ; 34

Pace
“SolIs Your Oup Lapy ” (Crorus) 51
(** Hot"" Fiddle Chorus, 56.)

Up-10-pATE BaNJO Praviye ... 53

SYNCOPATION ON THE VioLix .. 56

OPATED ORCHESTRAL ACCOM-

PANIMENTS TO VOOAL CHORUSES
NoTES 0N ORCHESTRATION

—_ 68 —

Supplement to The Melody Maker and British Metronome.

NATIONAL BAND FESTIVAL : :

SPECIAL SUPPLEMENT

THE ¢“MELODY MAKER”
LEADS THE WAY

NEWS BULLETINS DIS-
TRIBUTED THROUGHOUT
THE FESTIVAL

10,000 COPIES OF 17 SEPAR-
ATE EDITIONS PRINTED AT
THE CRYSTAL PALACE

ROBABLY the most ambitious
feat in modern journalism ever
undertaken by a musical pub-
lication was successfully accomplished
on Saturday, September 25, when, on
the occasion of the Annual Brass
Band Contest and National Band
Festival, THe MerLopy MAKER AND
Briisa  METRONOME printed and
published on its stand in the Crystal
Palace, between the hours of 10 A.m.
and 7 p.M., seventeen separate and
distinet editions of Tae MeropY
Maker “ Crystal Palace Bulletin.”
In all over 10,000 of these miniature
newspapers were composed, printed

Photo by}

and distributed gratis from a small
stall, measuring only 8 ft. square, and
in under nine hours.

Early editions of the Bulletin con-
tained such information as the order
of the draw for the various contests
being held, official scratchings, etc.,
while during the Great Championship
Contest for the One Thousand Guinea
Trophy, a report on the performance
of every one of the competing bands by
the famous adjudicator, Lieut. James
Ord Hume (who had been specially
retained by Tue MELODY MAKER AND
Brimisu MeTroNoME, and who was
actually in the concert hall through-
out), was issued within ten minutes of
each band having completed its per-
formance.

For a short while there was not a
great demand for the Bulletins.

The general public that regularly
attends the festival had been so used
to ferreting out the information for
itself or—as was more often the case—
going without it, and was so unused to
receiving anything worth having for
nothing, that at first it could not
believe the evidence of its own eyes
that it was to be given for the slight
trouble of asking that which it had

THE CHAMPIONS

St. Hilda Colliery Band

previously had to go to endless diffi-
culty to obtain.

But news spreads rapidly, and, by
the time the reports on the contest
were being published, a clamouring
crowd, which in its enthusiasm at
times threatened to wreck the whole
structure, surrounded Tie MELODY
Maker Stand. It remained until the
last Bulletin was distributed, and its
density was such that it was at times
impossible to pass along the wide
aisle on which the stand fronted.

It seems strange that it was left to
Tue MeLopy MAKER AND Brirtisu
MeTrRONOME—a publication which has
only come into being since the 1925
Festival was held—to cater for this
long-felt want, and we feel bound to
ask why the duty was not taken over
by the organisers.

As stated elsewhere in our report
of the proceedings, the result of the
Championship Contest was :—

1. The St. Hilda Colliery Band,

2. The Carlisle St. Stephen’s Band,

3. Wingates Temperance Band,

and it is most interesting to note that
although he did not intend to forecast
the result, Lieut. Ord Hume enabled

(W. H. Warren,

Winners once again of the CHAMPIONSHIP CONTEST at the CRYSTAL PALACE NATIONAL BAND

FESTIVAL, 1926
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the public to do so from his reports,
in which he wrote as follows :—

The St. Hilda Colliery Band.
“. . . The most melodious and im-
performance which has yet
been given was put up by this band,
which has grand ‘body’ and plays
perfectly in pitch.”

The Carlisle St. Stephen’s Band

“. . . This band will probably be
considercd as having put up the sur-
prise performance of the day. ‘Splen-
did” is my opinion of the whole
rendering,”

Wingates Temperance Band.

“. . . Avery fine finish was made
to a good general performance, which
must be considered of good all-round
quality.”

SOME NOTES ON THE
CONTESTS

(From Our Own Correspondent.)

Glorious weather marked the open-
ing at the Crystal Palace on Saturday,
September 25, of the Annual Brass
Band Contest and Festival, and if
there are any who consider that as
the contest takes place under cover
this fact is immaterial, they have only
to see the sun shining through the
great glass structure to realise that
it is all important.

Although the attendance this year
was smaller than usual—probably on
account of the coal strike—yet many
thousands were present, and the
festival seemed to have lost none of its
usual gaiety. It was a case of the
spirits and the enthusiasm of those
who were present making up for those
who were not.

The stallholders were particularly
energetic, Fine displays of instru-
ments and accessories were put up by
Messrs. Hawkes & Sons, Messrs.
Boosey & ('o., Messrs. Besson & (o,
Messrs. J. R. Lafleur & Son, Ltd.,
Messrs. Mold & Co., and Messrs. Lewin
Bros., the latter firm receiving much
attention for a cleverly devised
booklet giving its history, which it
distributed to all visiting its stand.
Of the music publishers, the Lawrence
Wright Music Co. and Keith Prowse
appeared to be doing the best business
when T passed.

For the actual contests, each of the
six sections had a large following of
supporters,  Shortly after 10.30 a.m.
the five sections below the champion-
ship began as under :—

Grand Shield Contest, in the North
Tower Gardens,

Junior Cup (A) Contest, on the
North Bandstand.

Junior Cup (B) Contest, in the New
Dance Hall.

Junior Shield (A) Contest. in the
Australian Building.

Junior Shield (B) Contest, in the
(anadian Building.

For the Grand Shield, generally
speaking there was a distinct improve-
ment in the playing on that of last
year, and the win by Birmingham
Metropolitan Band was very popular.

Some very good renderings were
also given in both the Junior Cup
contests, several of the performances
being extremely close indeed. The
wins by Cambridge Railway band
and Birstall Old band were both in
accordance with the general opinion
of those present.

About the most difficult to judge
were the two lower sections in the
Junior Shield competition, not on
account of the good, bad and-—yes,
I must say it—very bad playing, but
because of the large number of entries.
Really there were too many entries,
which seemed unnecessary, as in this
the lowest section I heard some per-
formances that certainly should have
been in a higher grade on account of
their outstanding quality. There
were at least six or more bands in
cach of these sections that would have
been worthy of a first prize in far more
experienced company than that in
which they found themselves. 1 am
also convinced that there should have

A handsome Silver - plated
Clippertone ”  Trumpet, by
Messrs. Hawkes & Sons, of Den-
man Street, Piccadilly, London,
W., suitably engraved, and with
gold-plated bell, complete in a
velvet-plush lined leather case,
and with all accessories, was
handed by Tue MeLopy MAKER
AND Brimisi METRONOME to the
organisers of the Annual Band
Contest as a special prize to be
awarded at their discretion. At
the time of writing we do not
know who will be its recipient,
but he will be lucky. = This
trumpet is a most beautiful
example of the perfection to
which the art of modern instru-
ment making has been brought,
and was selected by us as being,
in our opinion, the most perfect
sample of a British-made trumpet
procurable,

“

=il

been at least six prizes in these sections
instead of only three among about
50 bands.

However, the bands in the prize
list were well chosen by the judges,
and the decisions were cleverly made,

* * * * *

The Championship Contest actually
commenced a few minutes after the
scheduled time, but long before the
appointed hour the hall was packed
to the tightness of the proverbial
sardine tin. The scene from the
gallery was a notable one.  Prac-
tically everyone of this vast audience
not only had his or her full score in
readiness to follow every note that was
about to be played by the competitors,
but also Tue MeLopy MAKER AND
Britisu MeTroNoME Bulletin, giving
the order of the draw, and when the
bell rang for No. 1 band to commence
everyone seemed equipped to pick on
every error made, while trying at the
same time to enjoy the music.

The contest was well organised, each
succeeding band following in quick
rotation, the only waiting being for
the judges’ signal bell for each con-
testant to commence.

The test piece was Percy Fletcher's
* An Epic Symphony.”

* * * * *

The first band to appear was
Harton Colliery ; its performance,
however, was disappointing.

Irwell Springs followed, and put
up a good show, though many thought
the band unfortunate in having to
play the difficult test piece in the
absence of its professional conductor.

Sowerby Bridge and South Moor
Colliery played third and fourth
respectively, and both gave most
impressive performances.

They were succeeded by Horwich
RM.I, who gave a clearly defined
rendering which was well received by
the audience.

Creswell Colliery was the next to
tackle the intricacies of Percy Fletcher's
fine modern composition. ~As in the
case of its immediate predecessor,
its performance was also  well
r"("‘i\'l’l].

Up to now all the bands had been
greeted heartily by their numerous
supporters, but the appearance of St.
Hilda Colliery and its leader. that old
contesting warrior, Jimmie Southern
(also known as Jimmie ** the Two-th™)
brought the loudest cheers so far
heard.  This band seemed very con-
fident, and Jimmie's broad smile con-
veyed that he was already thinking of

jewelled medals to add tu.tho bronze,
silver and gold which this band has
already received for past achievements.
Win or not, however, the band settled
down to a performance that caused
breathless silence in the packed and
stuffy concert room. Yes: the band
and conductor (Mr. Halliwell) were
out ‘“‘on business bent,” and they
achieved their object handsomely. A
mighty cheer rang out long ere the
last unisons were struck, and Jimmic
and his men walked off as if they had
the trophy already securely stowed
away for yet another year.
They had given a fine
performance and  they
knew it.

Callenders’ Cable Works
next took up its position
amid great checring from
its hosts of supporters and
others.

Its performance too was
a good one but the gulf
between it and the Hilda
men was too apparent.
Its readirg of the test-
piece was masterly, and
received a deserved
ovation, but unfortu-
nately the band started
badly

As the Contest grew
older the cheers greeting
each successive band in-
creased — Foden’s  Motor  Works
received a great ovation from the
immense audience. This band gave,
in my opinion, a very outstanding
performance, showing many excellent
points and fine tonal quality.
Apparently others thought so, too,
as it was loudly cheered on its
conclusion,

Luton Red Cross followed on also
with a fine reception (I hope I get
such an audience next time I have
to appear in public), but its tone was
much below that of the Foden’s men,

Supplement to The Melody Maker and British Metronome.

although the performance was superior
to that of last vear. Luton is
surely a much improved hard to-day,

Marsden Colliery hand (last vear's
winner) came next, and its reeeption
was worthy of its standing in the
brass band world. Although the per-
formance was a vast improvement
on last year's plaving, and the band
gave a very fine interpretation of the
music, yet so good were some of the
other renderings that it never was
in the running for first place.

Black Dyke now made its appear-

A section of CARLISLE ST. STEPHEN'S BAND, which

was placed 2nd in the Championship.

Wingates Temperance Band was placed 3rd.

appears on page 39.

ance.  Good old Dyke boys—the
heroes of a thousand fights.  Their
performance was a rich one in tonal
quality, but it is evident that the
band is not the great Dyke of old.
The rendering was neat and clever
from a general point of view, but did
not impress an impartial judge as
likely to win, though up till then
seemed possible of sccuring a place.
The next band to make its appear-
ance was the only stranger to the
great event— Carhisle  St. Stephen’s.
The audience gave it a hearty welcome,

and immediately  settled  down  te
consider what sort  of show the
youngsters would put up mmong their
sturdy foes.  Nor did they have long
to wait. From the first bar there was
that silence  which indicated that
every soul in the hall was thrilled to
the heart by the brilliance and clarity
of the articulation and splendid tone
of this dark horse.”  The young
conductor was surely an inspired
musician. ~ Not one harsh note was
played from the start to the finish of
a  truly  remarkable  performance.
Many of the fine points
were on a par with the
most famous of our bands
ofold, and the performance
certainly  gripped  the
audience en masse.  The
thunder of the rapturous
applause  which  greeted
the closing unisons was
the true sentiment of the
listeners, and 1 really
thought this splendid per-
formance would cause the
judges some hard thinking
when they had to make
their final decision.

The last band to appear
was Wingates Temperance,
and again a splendid per-
formance resulted.  Win-
gates is an old * stager ™
at the C.P. and has carried
the Trophy home on three pre-
vious occasions. It made a bold
bid for it again and barring a few
almost unnoticed slips, upheld its
splendid traditions. That it was fairly
beaten by two better combinations
is no disgrace to it. Better luck next
time,

A Photo

THE MASSED BAND
CONCERT
The usual large audience was at the
evening concert given by the massed
bands after the Contest, simply because,

O wonder the MELODY MAKER and BRITISH METRO-

NOME selected the HAWKES CLIPPERTONE TRUMPET

as the finest available when it became known that recognised

leading players like JACK RAINE (Jack Hylton’s Band),

ARTHUR WILSON (Alfredo’s Orchestra), H. WILD (Savoy

Orpheans Band) and many others have just sent in repeat orders
for the Clippertone Trumpet.
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irrespective of the musical fare pro-
vided, they were thus in a position
to hear the results which are not given
until its conclusion.

From a musical point of view, the
concert was a great disappointment.
The massed bands had really nothing
to do, except to struggle through a
series of insipid Quick Marches and
Hymn tunes. The Hallelujah Chorus
was very moderately given, and the
audience was obviously glad when it
was all over.

“Why not give such wonderful
material something worth playing,
Mr. Tles 2 7

During the avening a tablet in
memory of the bandsmen who fell in
the Great War was unveiled. Mr. Tles
introduced the Hon. E. Harmsworth,
who performed the unveiling cere-
mony, after a cornet player in one of
the bands sounded the ** Last Post,”
and another ** The Reveille.”

Finally the awards in the various
contests were announced as follows :—

Grand Championship Contest for
1,000 Guinea National Trophy and
£100 :—

1.—St. Hilda Colliery (Durham).
2 —Carlisle St Stephen’s.
3.—Wingates Temperance (Lancs).
4.—Sowerby Bridge (Yorks).
Creswell Colliery (Notts).
6.—Black Dyke Mills (Yorks).
7.—South Moor Colliery (Yorks).
8.—Marsden Colliery (Durham)
last year's champions.

GRAND SHIELD.—1, Birmingham
Metropolitan  Works; 2, Middles-
brough Borough ; 3, Rothwell Tem
perance (Leicester).

JUNIOR CUP (A).—1, Cambridge
Rly. ; 2, Newcastle Corporation Tram-
ways (Durham); 3, Caldew Vale
(Cumberland).

JUNIOR CUP (B).—1, Birstall Old
(Yorks) ; 2, Lambeth Borough (Lon-
don) ; 3, Rushden Town (Northants).

JUNIOR SHIELD (A).—1, Stena-
lees Silver (Cornwall); 2, Pleasley
Colliery (Notts); 3, Rn\'(-nsthor[;v
Subscription (Yorks).

JUNIOR SHIELD (B).—1, South
Notts Silver; 2, Yeovil Town (Som-
erset ; 3, Rugby Town (Warwick).

On Sunday evening, Sept. 26th, the
St. Hilda Colliery and Foden’s Motor
Works bands appearcd at the National
Sunday League Concert held at the
Finsbury Park Empire,

Printed and Published by “THE MELODY MAKER & BRITISH METRONOME®
at their STAND No. 14 on the oceasion of THE NATIONAL BAND FESTIVAL, 1926.

These Reports and Cril

A REPRODUCTION OF ONE OF THE
SEVENTEEN EDITIONS OF “THE MELODY
MAKER CRYSTAL PALACE BULLETIN”

A great demand was experienced for these Bulletins,
which were published regularly throughout the day.

CRYSTAL PALACE BULLETIN.

SATURDAY,
SEPTEMBER 251b,
1926

BULLETIN NUMBER,
TRE.

HOW THR OHAMPIONSHIP IS PROGRRESSING.
This Bulletin is a report of the playing of the
SP. HILDA COLLIERY BAND.

Bulletin No. Pour concermed the Harton Colliery Band.
; " Plve " " Irwell Springs Band.

| " Six " " 3owerby Bridge Band.
L) " Sevem ¢ " gouth Moor Colliery Band.
» " Right L »  Horwich R.M.I., Band,

"™ Hine L " Creswell Colliery Band.

Our Umofficial Bxpert who is reporting om the Contest is of the
opinion that the standard of playing this yesr is far superior to
that of last.

It is now 3 p.m. and the St. Hilda Colliery Bamd (He. 15 omn the
programme ) which was drawn to perferm seventh , has Jjust completed
its performamce.

In "RECITARE" a precise opening was somewhat over-accentuated
but in the passages immediately followimg the Trombomes were ex-
cellent, The harmonies were beautifully balamced throughout, ex-
cept perhaps by the Cornet. The general rendering of the Composition
was ocertainly brilliant and acourate. The Solo
Trombone and Bass Trombone were particularly artistic
and & beautiful close was glven.

e
#

The same novelty of

methed . ... % M"BIEGY":- In this movement the Horns might have been
fuller and more equal in balance. The Cornsts were

fine, especially the . The c d

the ensemble were excellent and & beautiful oclose was

given. Mutes werc grand and the Basses splendid.

"HEROIC MARCH":- This movement was beautifully and,

- |from & tachnical point of view, excellently rendered

ness .. . .thesame Dy the whole band. ureat climaxes were apparent on

| ctmowhereofhenest | goveral occusions and great "body" in all ensembles.

| grdsumalatinegocd Ohorale was the best balanced mowement. In it beanti-

‘ ful intonation was portrayed. The running passages
were inclined to be over-accentuated, but the mutes

. were splendid,

|THS MOST MRBLODIOUS AND ILPRZSSIVE PERPORMANCE YET
|GIVES WAS PUT UP BY THIS BAND, WHICH HAS GRAND "BODY"
e EAED PLAYS PERPZCTLY IN PITCH.
| monrmLy ea. |

ON SALE EVERYWHERE.

isms are contributed by OUR OWN * UNOFFICIAL " EXPERT and are in
no way meant to anticipate the official decisions.
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