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i/ Exclusive features
of the “S & L”

Instantan ous Snare Actien
A simple thumb and finger pinch,
ahout the most elementary move-
ment of which the human body is
capible, puts the snares either on

or uff.

Hragpo
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Independent Snare Tightening
Gear
Snare tensio is regulated on the
opposire side of the D from tne
instantaneous or t m-tom action,
wheve {heve is no risk of its heing
aec dentally disturhed by frequeut
operation of the action lever.

\\

"You rmost ceréamly
fave accomplisted (e

featherwerhit raea/ 3

writes KERIC LITTLE of
JACK HYLTON’S KIT-CAT BAND

And he continues—

gSEY’S EW
&

STRONGEST AND LIGHTEST

Soon wyou will see it cverywhere. Drummers have becn
quick to realise the enormous advantages of this wonder-
ful Drum, and are discarding their heavy inferior models
in favour of the already famous S & 1..”

You, too, will readily appreciate its light weight, strength,
and fine tone ; its independent tension, floating heads and
instantaneous snare action, to mention onlv a few of its
finer points.

We guarantee this new Drum to be superior to any Drum you

Face used or are now using. Convince yourself—write now for

fully descriptive brochure, and carefully consider the many
advantages this new Drum has to offer.

EASY PAYMENTS ARRANGED

“The ‘S&L° Drum

is very satisfactory
indeed . . . . The
tone is excellent,
both in %/ and /77,
andit compares most
favourably with any
American Drum 1

have had ”’

Follow the cxample of this
famous Drummer and equip
yourself with the 'S & I."—a
drum acknowledged by experts
{o be the finest in the world.

WEIGHT
COMPLETE
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It is easy to play

WINN WAY

WINN’S

HOW TO PLAY POPULAR MUSIC

Shows how to supply a full “swing’'’ bass to any
piece of pianomusic, enablinganyoneto play at sight
ALL the latest popular songs in professional style.

WINN’S

HOW TO PLAY RAGTIME

Shows how to convert ANY piece of piano music
into the most intricate, complex syncopated
rhythm at sight.

WINN'’S

HOW TO PLAY JAZZ & BLUES

Shows how and where to insert runs, broken
chords, trills, brilliant embellishments.

WINN’S

CHORD AND JAZZ BOOK

For all Stringed Instruments. Shows how to play
melodies on any stringed instruments—uvithout
study or practice of scales and exercises.

WINN’'S

HOW TO RAG AND JAZZ ON
THE SAXOPHONE

Shows how to make the laugh, cry, moan, etc.
WINN’'S

BREAKS AND ENDINGS

Contains more than 100 novelty jazz and blues
‘““breaks’’ and shows where to apply same.

WINN’S

HOW TO PLAY MELODY ON
THE UKE

Shows how to read and play the melody of popu-
lar songs, and contaius ‘‘hot”’ solo arrangements—
melody and chords combined.

WINN'S

HCW TO RAG AND JAZZ ON
THE TENOR BANJO

Shows how to read and play dance orchestra music
at sight, and determine the correct chords to
accompany any melody in any key.

Brilliant
ORCHESTRATIONN
“HOT"

American Numbers
S.O. 2[= each

‘DEEP HENDERSON'’

Big American Fox-Trot Hit by Fred Rose. ~Arr. by Cook
*x X X

‘“‘HIGH FEVER™

Red Hot Charleston. Arr. by Cook
X X X

“SAY, MISTER, HAVE YOU MET
ROSIE’'S SISTER? ”

Novelty Singing Fox-Trot
x k%

‘“ BACK - BEATS”

Red Hot Stomp. Arranged by Arthur Schuit
X Xk X

“Tuck in Kentucky”

Fox-Trot. Arrangement by Frank Skinner
x K X

““You Broke My Heart Overnight ™

Melody Fox-Trot. Arr. by Bennee Russell
* Xk Xk

“ Pensacola”

Fox-Trot. Elmer Schoebel. Red Hot Arrangement
x kX

‘“ Nobody’s Rose ”

Blues Arrangement by Elmer Schoebel

PRICE PER BOOK

ORCHESTRAL CLUB

A. d. STASNY TERMS

3/- MUSIC COMPANY. LTD. ol o
Of all Music Sellers, 62, OXFORD STREET, W.1 TRIO - - - 10/6

or direct from us.

|| ITW Enclose Professional Card.
Suy,
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i—‘ or over 20 Dears the :
%< British Zonopbone Companp W
bave Sought to Saltisfy the move Popular
faste 1y music with Perfectly ~Proouced,
Arlistic Records alb Moderate Prices.

WML 1s Sufficient evidence of their success
A fhat every Gramopbhone €xpert, Crilic &
Cntbusiast 1ysists npon Possessing the
Zovopbone Catalogue & Lists.

*bi,e 1s because it is generally recognised

by those who kvow, that many of the Gems
of Past & Modern Recording appear m these
lists, the Man Cata[oé;ue Coptaining numerous

Unique & Inimitable Records.
'u)ce the real Master Pieces of music make
ia Umpersal Appeal they are all to be Found
1y the Zopopbone Catalogue.

(Map we take this opportun'ﬁp of

wishing readers of this excellent
Book A IMerry Xmag anod

Progperoug Tlew Year

Ohe British Zonophone Company Ltd., Hapes.
Middlesex.
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OLD MUSICIANS

“For still will Christmas gild the year's mischances”
—From Tueovore Warts-Duntox’s “The Christmas Tree

HE December issue of any pub-
lication provides the one annual
occasion when the Editor leaves

all matters of news, controversy,
riticism  or recommendation, and
nakes his leading page the platform
for a Yuletide speech.
VWITH real Pickwickian benevo-
lence, he blesses his flock and
scatters the largesse of his goodwill
on all and sundry, wishing them “ A
Merry Christmas,” “ The Compli-
ments of the Season,” and all the
ther well-intentioned greetings of
time immemorial.

JT was on the tip of my tongue to

fall into conventional line and
follow this festive precedent, but it
suddenly occurred to me that my
essage was In the main for the
wsician—and what does he know
of Christmas ?

(ON all public holidays the musi-

cians are harder at work than
ever. No section of the community is
so much the servant of the public.
At Chrnstmastide work becomes
doubly heavy and doubly onerous.
Musicians’ wives and children are left
at che fireside to play time-honoured
mmes and weave fairy tales without

e bemign presence of the family

santa Claus. Ordinarily this would
« sad indeed. but familiarity has more
or less Inured the musician and his
family to this and the manv other
hardships of his calling.

entirely jointly with P.

The

Melody dadakert
& British ddetronome

THE only independent Mavazine

for all who are drrectly
ot .ndirectly inerested in the
production of Popular Musdic

Ediied by EDGAR JACKSON and produced in its
MATHISON BROOKS

IN theatre, music hall, cinema and

dance hall the musician, then,
is on his chair during the Yuletide just
the same as usual, except that, in
view of the festive season, he is ex-
pected to put even more vim into his
playing and to keep his eye gallantly
off the clock.

And the more credit to him that he
succeeds in so doing. It is at Christ-
mas that the real worth of the British
musician is evidenced. He yields
ungrudging service, and convinces the
pleasure-goers who listen that he is
at one with them in mood and spirit.

FAR be it from me to conjure up

a spirit of discontent. If ser-
vice demands minor hardships of any
professional class it is not necessarv
to go far to seek the recompense, and
the life of the musician, on the whole,
is tolerably comfortable.  But only
in the joy of service is Christmas
merriment open to the average mu-

« THE MELODY MAKER’S"”
ASTOUNDING
BIRTHDAY GIFT TO ITS
READERS

See Next Month'’s Issue!

The Melody Maker and British Metronome.

NEV

sician—and doubtless, whatever his
feelings, he will rise as usual to the
occasion and refuse to put a damper
on the enjoyment of others.
SOME of our fraternity are, of
course, more fortunate than
others owing to the fact that their
establishments do close down at least
for Christmas Day, so providing that
rare blessing of a day spent in the
family circle. That, after all, is the
true spirit of Christmas, and those
lucky ones I congratulate to the full,
as the exceptions to a rather depressing
rule. Nevertheless, it scems likely
that even they will only get just one
day, while those in other callings
enjoy a considerably longer respite.

IF, then, T feel 1t is somewhat of a
mockery to bid you the old, old
wish for Christmas, I still feel I can
truthfully adopt the ecclesiastical
message of humanity as a seasonable
substitute, and never were words
uttered more sincerely or 1n more
heartfelt manner.
MY wish to you, then, is for Peace
and Goodwill, and may Pros-
perity and Happiness await you
throughout the coming year.

After all. if the musical profession
has the disadvantage which T have
laboured in these words, there are
many worse callings, and—with apolo-
gies to Bairnsfather—"* You’ve got to

find a better ’ole before you can go
to it.” TrE EDITOR.
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WHAT’S WRONG WITH “«HIGH-BROW?”

MUSIC ?

A Remedy for the Classics

For some time now Tur MErLopy
MAKER AxD Brrtisy METRONOME has
been at considerable variance with the
leading lights of legitimate musie, on
account. of their abusive criticisms of
modern dance music. Although indig-
nant with them for their unconstruec-
tive propaganda, it has nevertheless
always acknowledged the indispen-
sable ments of classical music, and
woulil regret to see signs of a coming
rot in this ancient art.

Yet classical music is seriously
losing its hold on the public, and 1t 1s
as well to look into the matter, and
see for oneself just what is the reason
for the débacle of tlie promenade
concert, amply exemplified in the
recent Queen’s Hall bombshell.

Mr. Willam Boosev, who has
directed the fortunes of the Queen’s
Hall for many vears now, lays the
blame at the door of the B.B.C., which,
by its subsidised concerts at the Royal
Albert Hall, has, he says, out-com-
peted him bV the aid of Government
resources. Mr. Boosey is fully entitled
to complain on this score. To our
mind the B.B.C. should confine itself
to its legitimate function, which is a
broadcast monopoly, and, if 1t 1s
necessarv to promote - concerts at
public halls for transmission purposes,
the public should unot be admitted,
unless at top prices—but ])referab1y
not at all. Undoubtedly, these occa-
sional B.B.C. concerts have done much
harm to Mr. Boosey’s enterprises, but,
1n our belief, this is not the full expla-
nation for their discontinuance at the
Queen’s Iall.

Concerts of syncopated music have,
in the past, packed both the Queen’s
Hall and the Royal Albert Hall, and
could undoubtedly do so with unfailing
regularity in the future. Nor was their
success solely governed by the style of
music featured, rather was it to do
with the showianship and sparkle of
the whole entertainment. The music
in  these syncopated concerts was
certainly treated with great concen-
tration and seriousness, but lighting
effects were 1ntroduced, comedv was
interspersed, and enthusiasm per-
mitted to prevail.

It producers of promenade concerts
would only pay a little attention to

e N &u

SIR THOMAS BEECHAM TO
MIKE ROEPHONE :

““ One of us has got to quit!”

brightening up programmes by a study
of these pomfs which they appa-
rently think are non-essentials, there
is little enough competition in London
on Saturdavs and Sundays to depnve
them of the fruits of financial success.
It must be admitted, also, that too
great a proportion of the serious
concert audiences supports them in
sheer afiectation ; these persons would
be speedily converted to a negligible
minority were the lighter touch to be

introduced, which, after all, has a
umversal rather than a sectarian
appeal.

Serious as the consideration of the
public attitude towards classical music
must be, the latest outbursts of Sir
Thomas Beecham should not be taken
too seriously. In particular, too much
attention need not be given to the
verbal form of the ridiculous explosion
of this great musician who professes
to be appalled by the evils of broad-
casting. His words * the gibbering of
a thousand goblins,” implies to the
man in the street that Sir Thomas,
normally the brightest of individuals,
1s at the moment suffering from a
delusion. This belief 1s strengthened
by the fact that Sir Thomas is going
to jump from the frving pan into the
fire by plunging into the radio-riven
atmosphere of America, with Its
fiftv odd states and as many com-
peting broadcasting stations.

-

If argument were needed to shatter
this furious contention of Sir Thomas
that broadcasting tends to ruin the hig
musical concerts, it is not far to seek.
Everyvone knows and acknowledges
that mechanical music—which may
be accepted as embracing wireless—
1s In no way comparable with the real
thing, because so much of the natural
timbre is destroyed by distortion of
tonal colour, balance and intonation ;
it 1s good enough to satisfv only those
whose taste is not too meticulous.
Such listeners who are satisfied with
these results would never find place
m the ranks of the sincere concert-
oer. Those who live for music, and
will sit through it for hours on end,
appreclating every mnote and intcr-
preting every theme, will never be
appeased by mcchamcal 1epr0duct10n
whether they are * legitimate” or

““jazz 7 enthusiasts. This class of
music lover exists to-dav in numbers
just as great as before the advent of
mechanical music, and if these de-
votees of the legitimate side do not
go to the Queen’s Hall or the Albert
Hall to the extent that the jazz
enthusiasts will flock to hear their
favourite band, the reason is that this
age demands greater brightness, more
variety in its entertainments, and
these are not forthcoming in the pre-
sent-day staging of legitimate musie.

Certainly it is significant that Sir
Thomas, like Sir Henry Wood, finds
greater honour outside his own country
than in it. These great men may lay
the blame at the door of British public
indifference, lack of musical perception,
or, alternativ ely, may accuse our well-
controlled national broadcasting, but
the fact remains that the great B.P.
has its own taste, and if properly
entertained shows just as keen a regard
for music as any other nationality.

We do not say boastfully, but with
an honest desire that legitimate music
should increase its grip rather than
lose it, that if Mr. Boosey, Sir Thomas
Beecham, or any others, would only
study syncopat.ion they would find in
it the spirit of success—a spirit, too,
which could easily be applied to
classical music without damage to its
caste, though with considerable advan-
tage to its development.
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IRREGULARITIES :

Action Taken by the B.B.C.

Ix our last 1ssue we made a grave
comment on the manner in which
certain leaders of broadecasting dance
bands had announced over the micro-
phone the titles of particular numbers,
and pointed out that, though these
irregularities were probably committed
in all innocence, they, nevertheless,
should not be permitted. as thev
savoured too closely of advertising.

That we mentioned the names of
individuals was necessary to prove our
point. but, in all fairness. we repeat
that no ulterior motive was attributed
to them—in fact, it now seems they
were onlv innocently going but one
further than 90 per cent. of the
leaclers of dance baneds lucky enough to
be selected for broadecasting.

Since our statement last month, we
have learnt that the B.B.C', having
been previously aware of the irregu-
larity, reissued instructions oun the
matter. so that a recurrence of the
fault might not be evident in the
future. The B.B.C. concurs in our
view that such a practice is a dangerous
one and tends to create misunder-
stanling to the extent that, when
negotiating with the proprietors of
establishments from which prospective
transmissions are to he made, the
B.B.C. particularly draws attention
to the absolute discretion necessary in
the way announcements are made,
and these proprietors are made
definitely  responsible  that  the
requirement is rigidly respected.

In addition, the B.B.C. has issued
a special letter of recommendation for
a standard form of announcement,
thus it may be hoped that the situation
is cleared and that we shall not have
cause to mention the matter again.

In the meantime, the following
letter written to us by Mr. Lawrence
Wright i1s published, in fairness to any
mdividual Mr. Wright feels was impli-
cated by our earlier complaints, and
hecause Mr. Wright is one who, from
the prominence of his public positions
is entitled to be heard.

To the Editor THE MELODY MAKER AND
BrITisds METRONOME.

As one who is greetly interested in the
progress of THE MeLopy MAKER AXD
Britisi METRONOME, 1 feel it my duty to
say thrt | do not szice with the policy of
attacking individual musical directors in
your paper. You did Jack Payne en
mjustice by inferring that he had used the
microphone for the purpose of * oblique
advertising,”” by giving special prominence
in his broadcast announcement, to a certam
title.

Now, 2s T happen to keep a record of
every dance tune that is played on the
wireless in connection with dance music, 1
must say that Jeck Payne's programmes
are most reprecents‘ive of the best dence
melodies of the time, and, in a recent
interviow with him, he assured me that the
only recson he made any special announce-
ments about certzin tunes was simply
because lhe is of opinion that the public
likes to hear interesting descriptions of
numbers.

Of course, whether or not this should bz
done is & matter for the B.B.C. to decide—
not for THE MELODY MAKER ANXD BRITISH
MerroxoME-—which would serve better

purpose by rpizking out the merits of the
musical  directors rather then decrying
them.
Tn other words, if you can’t sey anything
good about snyvone, say nothing et ell.
Yours for suecess,
(Signed) LawReENCE WRIGHT.

In the main, we agree with
Mr. Wright that Jack Pavne docs his
radio work in highly efficient manner.
We did, in fact. last month, sayv that
Jack Payne’s programmé was fair
and representative. But we cannot
agree with Mr. Wright that the fault
of which we complained was not one
of serious moment to our readers, all,
or any, of whom may one day find
themselves in Mr. Payne’s position.

Mr. Wright's slogan—" If you can’t
say anything good about anyone, say
nothing at all "—is perfectly sound in
the parlour, but in the field of practical
journalism is a highly impracticable
ideal. A publication which exists
merely to applaud and never to criticise
is not only likely to develop into
nothing better than an advertising
medium. but could never he of any
real use to its readers. When we feel
criticism is necessarv, we criticise,
never unfairly nor unkindly, we hope,
but without fear or favour, so that our
words may be of help to the tens of
thousands who look to THE MELODY
Maxkir AxD Britisu METRONOME for
enlightenment on facts applicable ta
their daily calling.

Both el ool e nm, |

|| raise the lid.

of music.

l /Eriligh;\;!ade
ramophones.

Introducing

The New

I of British manufacture.
THE PORTABLE YOU CAN DANCE TO.

o \\ Other Portable Models from 42/- all constructed to carry records.

| DEPT. M.M.,

The ““ AUTOCRAT " at your service—Always ready to play.
‘The ideal companion for every occasio.
toue and volume will astound you.

1Write for Art Catalogue_of

28 ¢ Itonja’’ Models selling from 42/- to £17 17s.
also name of nearest ' Ilonia '’ Agent in your dislvict to :

ITONIA HOUSE, 58, CITY ROAD,

LONDON, E.C.1

Proprietors : SMITH & CO. (Gramophones), LTD.

Portable

Its purity of
Perfect reprcduction on all types
Ten 10” records carried in the lid with safety. A triumph
Ask vour Music Dealer to play it to you.

Just

AUTOCRAT MODEL £4 :10: 0
Black Leatherette

More Volume. Better Tone
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It must have
Struck you —

that every day managers, agents, the public and
your own friends are getting miore and more
discriminating and demand the best only. If
you don’t keep up to date ‘“the other fellow "™ is
bound to get the job instead of you. The man
who ““gets there’ to-day is the man who plays

because he has studied at

THE BILLY MAYERL SCHOOL

The Billy Mayerl Course of Modern Syncopation, .
backed by resulls {from hundreds of delighted and Live
successful students from all over the world, is the Rczprcscntahvc%
original and only successful system ; because it is the

only correct method of teaching real syncopation on Wanted for
Y

the piano by means of postal tuition.

The course is casy, clear, rapid—and gives definile
results. It teaches you everything about dance work
for the pianc.

,,,,,

Write NOW for 'full particulars and Inds
special offer to the Profession. Generous dia arnd
instalment plans always available

students should} apply
oniatine ot e THE BILLY MAYERL SCHOOL
P.O. Box 5828, Johannes- i~ =

burg, South Africa, wiowit - 29, Oxford Street, London, W.1 A, . o &

give fullest information,

— =
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To the Editor THE MELODY MAKER AND
BriTisH METRONOME.

SIrR,—One of the most interesting features
of THE MELoDpY MAXER is its outspoken
criticism of celebrities of the musical pro-
fession, all of which is no doubt very useful
‘“ limelight ”’ to the persons whom it con-
cerns. But in your November issue, on
the above topic, you write pretty plainly
about the nonentities—viz., ‘“the semi-
professionals, who augment their ordinary
incomes by playing gigs at night,” etc.

As one of them. I would in reply make the
rather sweeping assertion that at least 80
per cent. of the dance band musicians play-
Ing gigs are semi-pros., in the sense that they
do not entirely or mainly earn their living
by dance playing. Furthermore, they do
not accept ‘‘ the meanest of fees,” but are
all out for as much as their ability and the
style of gig will command.

I agree that what they make would not
give the barest of livings to a full-time pro-
fessional, for two reasons. Firstly, & semi-
pro. has got to be exceptionally lucky and
talented to average, say, two to threo
engagements per week the whole year round ;
and secondly, his market, like the pukka
professionals’, is also overcrowded.

The fact that the majority of the small
local dances are arranged for Saturday nights
creates a demand that could not be fulfilled
solely by professionals for the obvious reason
that they cannot play in ten places on the
same night. The professional who knows his
job can, by his undoubtedly superior talent
and experience, get all the gigs, first class
or otherwise (at the rate of one per night),
it is worth his while to accept. And after
he has had his pick, surely there is no
‘“ danger ”’ in the semi-pro. taking on what
work is left.

And in all other respects. in my opinion,
semi-pros. and amateurs are & decided benefit
to the musical trade in general, for by their
activities they have created an enormously
increased demand for band musie, and in
particular band instruments, and it is even
possible copies of THE MELODY MAKER.

A H G L

Neasden, N.W.10.

November 11, 1926,

To the Editor THE MELODY MAKER- AND
BrIiTISH METRONOME,

. Sir—I1 read with interest the article
entitled ‘ The Dangers of Amateurism,”
which was published in last month’s MELoDY
MaxgER, and writing as one who might be
classed as a ‘‘ semi-pro,” I should like to
make a few remarks on the case as I see it.

Dance musicians can, I think, be divided
into two classes; in one. the professional
or whole-time musicians, and in the other
the semi-pro. and amateur, who play for
‘““ gigs.” The afore-mentioned danger is
one which affects the semi-pros. alone, and
from which professionals are quite immune.
Let us consider the professional.  He plays
perhaps eight or ten hours a day, say, from
4 till 6 and 8 till 2. Very good. He has
rehearsals, but a good part of the day is
his ; if he lies in bed or goes out in his car,
that’s his affair. On the other hand, if he
directs a business in his spare time (many
do) that’s to his credit. If he is working

AMAT

A few of the many comments

received on ¢ The Dangers

of Amateurism,’’ which ap-
peared in our last issue

with a well-known combination, perhaps he
makes records, in which case he earns more
money.

The semi-pro. has evolved in response to
the dcmand—caused by the universal
popularity of dancing—for a different sort
of orchestra. The athletic and social clubs
and other organisations requiring a band
evenings only, once or twice per week, do
not and cannot pay sufficient to keep a man
who depends on such engagements for his
living. No professional playing siz nights
a week for “ gigs” could make sufficient
at that alone, and of course there is no
demand for day-time music in this class of
work. The semi-pro. fills the gap. He has
to pay for all his music : he is debarred by
reason of his occupation from the *“ plums ”
that come the way of the professional;
and for the same reason, broadcasting and
recording fees can never be his.

In these days of keen competition no one
can be blamed for having a second string
to his bow. What is the difference between
the fellow who pushes a pen all day and
plays for “‘ gigs ™ in the evening, and the
many recognised professionals (one could
name some) who also have a business of their
own as a side line ?

There is a beginning to all things; one
is not born a professional ; how then does
one gain the experience to qualify for one’s
first contract ? A youngster whose intention
it is to make music one day his profession
will often play for nothing to get the neces-
sary experience ; in other words, the amateur
of to-day is the professional of to-morrow.
Similarly, if a ‘ semi-pro.” is so good as
to be approached with an offer by a pro-
fessional band. and he considers it advisable
to throw up his job and throw in his lot, he
is one more professional. The reward of
genius, n'est ce pus? Just as, though there
are many grocers now, there will be two or
three more next week.

In this commercial age there are few
amateurs in the true sense of the word,
except amateurs of L..S.D. If a fellow has
any ability at all, he will get ‘'on; if there
is unemployment in the profession, it is
among those who ought never to have
entered it. Music is a callous calling, there
is no old-age pension. The best man wins,
and the devil takes the hindmost. The man
who has ability has the right to be paid for
it, and he knows that well enough. What
M.D. would have a dud, even for nothing ;
he would soon lose more than he gained.

To sum up, therefore, we find that pro-
fessionals and' semi-pros. are on separate
wave-lengths, so to speak; they are just
half-brothers, but their work is entirely
different. There is no interference. A

One wished the article had been on the
subject of, *‘ Is amateurism damaging to
semi-professionals ?” That would have been
really helpful, for just as—

Big fleas have little fleas
Upon their backs to bite 'cm,
Smaller fleas have other fleas,
And so ed tnfieitam,

= e
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SUR  PROBLEM i<

There is constant trouble over small
bands that go out for next to nothing at
all, but money really does count where club
funds have to be eked out. An inferior
band is thus often accepted as the next best
thing. Yet why should terms be beaten
down ? A musician’s services have a
commercial value.

In professional work I do not think this
state of affairs can exist. because a certain
standard must be maintained.

In conclusion, is it necessary to suggest
that fees be kept as high as possible ?

Yours, etc.,
A Semi-Pro.

To the Editor THE MELODY MAKER AND
BRITISH M ETRONOME,

DEear Str,—1 have just read your leading
article in November issue, and have received
thereby an overwhelming urge to write
to you.

Firstly, I wish to agree with your leader
generally, but I should like to bring to your
notice that amateurs of the dance band
world keep the whole cult going.

Undoubtedly the people most to blame
in the sense of your article are the managers
and promoters of dances, and a point to be
noted is that promoters are usually amateurs
themselves.

The whole status and standard of living of
the professional musician needs to be raised,
and I think that your publication will be
a great help in this, especially by such
articles as * Blasé Bugbears,”” September
issue, and others by evidently the same
author.

It has surprised me to find how poorly the
critical faculty is developed among most
of the professional dance musicians I have
met : not that they do not criticise, but the
manner and substance of their criticism.

I would estimate that at least 50 per cent.
of your readers are amateurs, and by en-
thusiastic study of your articles know as
much about dance bands as most pro-
fessionals.

I think that one of the reasons for em-
ploying amateur bands or individuals is that
they bring enthusiasm and pep into the
combination, -and it has been absolutely
proved to me that the great majority
of ordinary dancers are particularly ig-
norant of quality in dance music, so that
amateurs often “ get away with it” by
pantomime, etc.; worse luck, but there
it is, At the same time, I heard one
“ amateur ” dance band of ‘ professional
straight musicians ”” which was easily the
worst combination to dance to of any band
T've yet heard.

All of this, of course, does not contradict
any of the points you raise in your article,
but it may give you some idea of the en-
thusiasm of the amateur.

‘““ Ne dlepoint ”” has also written a telling
point in the Nov. issue respecting therelative
merits of British and American dance
bands. Several friends and myself have often
lamented the lack of originality in our
leading combinations; always the American
leads both in ideas and quality.

Sax. tone is another case in which British
bands do not compare with American.
And so I could run on for hours in this way,

(Continued on page 11, col. 3.)
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:: OPEN LETTER TO ::
JACK HYLTON

December, 1926. by your equally active manager, Gerald

Deai Jack. Samson, and, accustomed as we are to

It ws all very well for one to sit 1n the
stalls and cheer your act loke mad with
all the rest of a packed house, to envy
you that astontshing proclivaty for new
wdeas and effects, to wonder at the
sncredible demand in all directions for
the services of you and your band, to
revien your extraordinary advancement
over the last few years and to attempt to
appraise the value of your emoluments

‘as so many doubtless do—but how
many stop to werqh up the price you pay
for all your success ?

There are those who say—" Jack
ITylton was born under a lucky star,”

“It is sheer merve which gets him
away with s wonderful adventures in

entertarninent.”’

You Fknow better than thot, Jack !
And so do some of us who are privileqed
to know you behind the scencs.

The other night, after holding a packed
house s pell-bound at the Victoria Palace,
with a completely new programme
strongly linged with touches of gemius
i every ilem, we saw you in You
dressing room. You were played out—
a lived, but yet still an enthusiastic man
ready to see an endless chain of callers
and ready, even wn your fatigue, to
grasp the possibilatics or weaknesses of
all the propositions put to you.

When things were quieler you ine
Jormed us casually that on the morrow
you were booked for six shows, finishing
up at the Kit-Cat Club where you have
now resumed playing. Your bookings
are like this for a long lime to come and
yel in between you must sandwich
rehearsals and numerous recording
sessions.

Even then you are not finished. On
December 19 you stage your ambitious
Sunday Afternoon Concert at the Royal
Albert Hall. This colossal undertaking
must be ocoupying your maind howrly
Jor weeks wn advance, whilst you must
still find time and gwve thought for the
mammoth *“ Happy New Year Ball,
which you are presenting «al the
same establishment on New Year's
Eve for the benefit of the Middlesex
Hospital.

This @8 an appalling load of actuinty
none the less incredible because shared

Jack Hyltow's super-abundance of
enerqy, you have surely commatted your-
self 1o a routine the strain of which
will leave a mark in the future.

It 1s not as though you spare yourself
at all, Jack. Everything you do must
be thorough, and you have not allowed
yourself a holiday this year.

Take a thought for the future, Jack.
Do not make z/onnself such a slave to
the public as to surrender the whole of
your youth before maddle age comes upon
you. No one can burn the candle at
both ends for long, but you are plunging
the whole candle wnto the fire for one
glorious blaze, and we who deem you
wndispensable in our particular walk
of life, are most concerned lest you burn
yourself oul before you have had time
lo enjoy the benefits of the success you
have so thoroughly merited.

WHAT AN AFRICAN LIFE
CONTRACT WILL
GIVE YOU

Q Independence if you Live

q Provision for your Wife if
you Die

 Protection if you become

Totally Disabled
 Relief from Income Tax

You insure your instruments, your
t car, your house. Without your

TALENT you would have none

! of them. Insure that too.

Enquire to-day for particulars

SIDNEY DE JONG, Special West End Represectative

AFRICAN LIFE ASSURZNGE SOC.ETY LTD.
11/12, Pall Mall, Lcndom, S.W.1

Funds Exceed - - £3,500,000

:
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We know, Jack, that you think for
your men first and last and that thewr
profit vs wrapped up wn your success.
The history of your band proves beyond
suspicion that what s good enough for
you 18 good enough for them, and thewr
loyalty and co-operation with 1 you 1S @
shining example to all musiciars.

But, Jack, in a much lesser degree,
thesr work, too, must be terribly heavy.
By sparing yourself you wnll spare
them, and you are, after all, far too good
a group of artists lo be permitted to
becoire stale.

That you unll read in every line of
this lelter the sincerest message of good-
wall, honest admiration, and  well-
inlentioned adcice vs the hope of

Yours cordrally,
Tue MrELopy MAkKERrR & BriTISH
METRONOME.

(Coniinued from rage 9.)

With regard to amateurs getting on
“ subseription clubs,”” T think the publishers
ere applving Mr. Henry Ford's principle
of mass production, cheaper to produce,
since a mcre gueranteed sale also spreads
more quickly, saving & lvertirement. I
would suggest a half-way line—an amateur
club, not quite so cheap as professional,

If you have read thus far you may feel
some curiosity as to what I am or on what
authority 1 base my criticisms and remarks.

Sorry I cannot subscribe Mus, Baec. or
anything musical at all.

I, however, “ managed” an amateur band
in a foreign country, where musicians were
“ dirt chemp but who hadn’t the faintest
notion of *‘ up to dateness ”’ in music. Our
fees were just double the prevailing rate,
although we should have been content te
play for nothing, as you mention ; but we
did have, as it }mppened thought for the
poor fellows we robbed of a job,

The fault was theirs, however,
not ? They should keep up to date.

I also promoted dances more or less of a
private character. We all studied the best
dance band records diligently. Three taught
themselves sax phones, and one developed
into a “ warm trumpet.” The copying of
Americen orchestrations from records was
performed by two pianists of our number.
Enthusiasm we &ll had, real knowledge of
music only the two pianists.  Since return-
ing to Iingland the leading pianist and
myself have listened to a large number of
British bands, including all the stars, but
still think that an American combination
we have heard is best of all.

In conclusion, let me beg of you to excuse
the verbose character of my epistle. and
accept hearty congratulations on your
production, cheap even in its present form
at a shilling.

was it

I am, dear Sir,
Sincere in admiration,
ALBERT SARFAS,
E.R.A.,, Royal Navy.
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Did YouSee These?

Pars. from the Press

—

ONE REASON FOR THE COAL
STRIKE ?!!

The Man’s Own Paper, edited by
Professor Main, for the Church of
Scotland Young Men’s Guild, has a
paragraph in Jast month’s issue sug-
gesting (not too seriously) that the
General Strike and the miners’ strike
are the outcome of jazz!

Proof is produced in an extract from
Plato’s Republic, commencing : ““ The
introduction of a new kind of music
must be shunned as imperilling the
whole State ; since styles of music are
never disturbed without affecting the
most important political institutions,
.. . until it ends by overturning
everything, both in public and in pri-
vate.” So now we know !

The Professional Journal with the Largest Circulation

therefore

The Best Medium for Advertisements

———

DANCING IN AN AIRSHIP

Writing of the new airship R. 101, the
Bristol Tumes says, the dining-room of
this super-giant of the air will be big
enough to accommodate fifty people
sitting down to table at once. Sixty
couples could dance together on the
floor. Hitherto the girders of air-
ships have been made of light alloys,
but—and this explains the British
designers’ confidence in the vessel’s
strength-—the girders of the R. 101 will
be of stainless steel.

e Sy et s

JAZZ A CRIME—OFFICIAL

Seven Radcliffe colliers were fined
£3 each at Bury under the Emergency
Regulations for * committing an act
likely to cause disaffection among the
civil population.”

It was stated, says the Star, that
they formed a jazz band and followed
a man who had resumed work.

The defence claimed that the offence
was a joke.

E STAGE

Published Thursdays Price 4d.

Musicians should read * The
Music Box” by J. M. Glover,
every week in “The Stage”

JAZZ-DINNER BALLOT
Young Folk Vote for Quiet : Their
Elders for Dancing

By fourteen to one the patrons of a
London West End restaurant have
voted against having music at meals
and against dancing, says the Daily
Sketch.

An unexpected feature was that
many young people voted in the
majority party of 8,000, while elderly
folk made a large proportion of the
minority of 591.

“ Ban the band ” was typical of
remarks made on the voting card.

For Advertising and Subscription Rates apply The Manager,
«« The Stage,” 16, York Street, Covent Garden, W.C.2

Telegrams : * THE STAGE.” LONDON Telephones: GERRARD 5213, 2992
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DANCE MUSIC INVADES
TURKEY

Dancing is developing into a craze
throughout Turkey. Almost every dav
provincial deputations arrive in Con-
stantinople and engage the hest
dancers and jazz orchestras for their
towns.

The latest deputation came from
Trebizond. So great is the demand
- that jazz musicians and dancers can
command their own price.—(From the
Nottingham Evening News.)

e ——

PIANO JAZZ

Those who saw * Tip-toes” here,
says the Glasgow News, may recall
the use of two pianos in the orchestra.
The fashion is spreading, and the very
fashionable audience at the Queen’s
Theatre, London, were interested bv
the twin baby grands in the * Queen
High *’ orchestra.

To find room for them the first row
of the stalls has had to be sacrificed.
This loss of seating accommodation,
according to some figures produced
between acts by a mathematical
friend, must be costing the manage-
ment something in the nature of £60
per week! Yet, even at that, why
only two pianos? Will not some

Napoleon of musical comedy come
along and give us a whole orchestra
of pianos ?

"TWIXT SAINTS & SINNERS

Mr. Paul Whiteman, of jazz fame,
states, the Spectator says, that the
cestasies of the saint are an intoxica-
tion, as 1s also the stupor of the drug
hablt and that “jazz’ as an intoxi-
cant comes somewhere between these
two extremes. ‘“ The intoxicants that
every living thing needs and somehow
gets are merely a shaking back into
the right rhythms.” He firmly
believes that jazz is an influence for
good in the world, for it works through
vibrations which * are somehow bound
up with the deepest centres of life.”
Jazz (J. H. Sears, $3.00) i1s an inter-
esting book which might be published
over here.

PROFESSOR PRAISES JAZZ

Sir Hugh Allen, director of the
Royal College of Music and Professcr
of Music at Oxford, defended broad-
casting—and jazz—says the Daly
Herald, in a lecture at Birmingham
Umversﬂ:y on * Music in everyday
e,y

Fifty years ago, he said, there was

OF INTEREST FO EVERYBODY
Just

Billy Thorburn's **Secrets of Dance Playing”

A

acquiring the correct fox-trot rhythm
by an easy adaptation of the ordinary

y
BILLY THORBURN

Solo Pianist to the S4VOY ORPHEANS at the Sauay Hotel London

OTHER NEW PUBLICAT[ONS i |

“CARING FOR YOU”
“GHAKLESTON GIRL”

“PRETEND”

Vocal Waltz by ** Jacqueline.”
by JAY WHIDDEN and his
Orchestrated by LEWIS STONE

12, Moor St., Charihg X Rd., London, W.1

Featured
Band.

Published——Price

and

novel simple method

song accompaniment

2/6

Fox-Trot by CARL LANG, writer of “THAT
GIRL OVER THERE." Arranged by
MARK FISHER. Played, recorded and
broadcast by JAY WHIDDEN and his
Midnight Follies Band. Featured by REG.
BATTEN and the Qavoy Havana Band

The Melodyy Maker and Britisth Metronome.

too little music. Nowadays we were
in danger of too much.

He added that people often said that
jazz was fatal. * Don’t you believe it
for a moment,”’ said Sir Hugh ; *‘ there
is lots of good jazz, and a tremendous
opening for light music to-day.”

SIR EDWARD ELGAR TO WRITE
JAZZ ?

An original appeal was made by
Mr. James Agate, a past president
of the O.P. Club, who occupied the
chair at the club dinner to Sir Landon
Ronald.

When given the toast of ‘‘ Music,”
says the Yorkshire Post, Mr. Agate
touched upon the subject of jazz, and
declared that undoubtedly many
people who did not feel the appeal of
what was generally regarded as good
music were sensible to the rhythm of
jazz. He would suggest that some of
the musicians cf the presént day
should turn fheir attention to this
form of music before it was left
entirely to the vulgarians. “Why
should not Sir Edward Elgar write
something for the saxophone before
it was given over entirely to the sort
of thing which Mr. Paul Whiteman
insisted on pouring out?’’ he asked.

of

Fox-Trot by RONALD HILL
MARK FISHER Arrangement

- WEST’S ”

"Phone : .Regent 5|8‘!

—
-
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EVERYTHING MUSICAL'!

Make your Xmas merrier still by taking advantage of these Bargains.
They are but a few of the many instruments we have, so if you
want anything not mentloned here, please call, write or phone.

B FLAT CLARIONET, 15 keys, 4 rings, 4 rollers, L.P. Ebonite, French make .. £410 0
ITALIAN PIANO KEY ACCORDEON 41 piano and 120 Base Keys, with Register- Best
Steel Reeds, by Cesare Pancotti. Magnificent Tone. Nett Professional Price.. £35 0 0

N.B.—Instalments can be arranged.
WINDSOR TENOR BANJO. Non-slip pegs. Popuiar Model .. . .. .. £312 6
ORDER EARLY TO SECURE THESE WONDERFUL BARGAINS
All the Latest Dance Orchestrations Stecked

Terms: Carriage Paid, G.0.D. On receipt of remittance, any instrument will be gladly sent on
3 days approval

* 'S
20, MANCHESTER ST. HESSY LIVERPOOL
Phone: 5191 Bank M.O.
W MWWWWM?
L o C G. CONN kel
IND., U.S.A. SAXOPHONISTS!!!
Y
| World®’s Largast Band Instrument Manufacturers :*ou:;:nta G;)/OD R((a;sz
» Alto per dos:
B AL (e o NEW WONDER SAXOPHONES | ! ™
. Daxo- ke | Melody 7/- ’,' e
=i | N | Trumpets—Trombones—Drums, etc., etc. oy 1S
P l— . , B2 A.lIdConn Imlatrun};entq embogis the latelst improv eme!fltst TRII';)m 'p;"; é’r’f‘;} b
wnd  specia a are per =
83{? n;l[?elﬁ (bcﬁ,‘,fgl";t‘feﬂ. \ A mechaglsctln Sggexl;léeau?ltng ({gw?‘e\?)gafﬁmieyse tplee 1?1(; APPROVED
| plush-lined case). . = portant hlgh E and F key mechanism, the drawn sockets
Special Professional % with rolled edges and the Conn -Foil Vacumn Pads.
Price - - - 1832 Write immediately to Sole Scoltish Agent:
{ ' Frce of Duty CONN SAXOPHONE HOUSE §
i' B . 155, Renfield Street, Glasgow
Rr A Pr A A A A A A A Aoy A A A A A

THE WHITEHALL AGENCY

(Proprietors : Stanley Holt, Ltd.) (Licensed by the L.C.C. to Stanley C. Holt.)

T T TR Tt e e YT ~— g —vy

23, Charing Cross, Whitehall, London, S.W.1

. . &, - ) ». L2 ».

Proprietors of established Orchestras and Dance Bands are invited to place their
bookings with us.

We also handle a large selection of smart and original Musical Numbers. Ariistes
of repute who require ‘‘worth while” material are invited to give us a call.

‘Phone : Gerrard 6402 EDWARD FOSTER,
Wires : Syncofonic, Westrand, London. General! Manager

The Auhorised ** PIRREMIER DRUM ™ specialists
PHILIP BROWN, Ltd.

1, LIVERY STREET, BIRMINGHAM

(Colmore Row Corner. By Snow Hill Station)

THE BIRMINGHAM DRUMMERS’ SERVICE STATION

MAIL ORDERS PROMPTLY ATTENDED TO. CATALOGUES SENT POST FREE.
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T@ WIN ON

The Melody Maker und British llelronome.

HOW WOULD YOU LIKE 0

5, THOUSAN

) POUN

By GEOFFREY CLAYTON

YOUR CHRISTMAS DINNER
FREE !

Goop! Having caught your atten-
tion with this bmght little sentence, I
may as well tell you that a thousand
pouuds has nothing whatever to do
with our competition. Why! we
have never even heard of that much
money. If I had a thousand pounds, I
wouldn’'t speak to you! Now, don’t
sulk and go away. After all, it’s quite
a good way to attract your notice,
and you can always go and do it on
vour friends (if you can find any who
don’t read THE MEeLoDY MAKER);
$0 be matev! What I reallyv meant
to say is at the top of the mnext
<column. Have you seen it ? Good !

Now then! Here is a chance you
positively must not miss. I might
never get such an opportunity again.
See what I mean ¢ Other bright con-
temporaries are running marvellous
competitions in which you can get
anyvthing from a Rolls Royee to
triplets or the “’flu,” and I am jollv
well going to see that we are not left
-out.

So we have organised a great scheme,
‘which is so simple that if you are taken
in by it—No ! I seem to have got that
wrong somehow. Anyway. All vou
have to do is to solve the attached
cross-word puzzle, and the puppy 1s
vours. 50 per cent. of the money taken

T e e e e T P e e e e e T e e e T e a e Ve ™" Y

YOU MAY WIN £100!
If you are lucky.

Think of that!!
Then go on thinking !!!

It will pay (me) for you to
enter for

OUR GREAT
CROSS-WORD COMPETITION

No Forms. No Formality.
No Licence Required.

L r‘
P

Valuable Prizes Worth
Hundreds of Quidlets

DO IT NOW!

£a %™ " e e T e T e e

i i i e e e e
T T ™ T e T e T T e T " T T T T T " e e

T e e T T ™

e

goes to charity (as a matter of fact,
it 1s going to pay my tailor, which,
if not actually a charity, would most
certainly be a miracle), so you will see
that it 1s all 1n a good cause.

The following firms and private
individuals have miost generously
offered to give prizes free of all cost.
Whether, of course, they will get
distributed is another matter entirely :
there’s no harm in hoping, is there ¢

Messrs. Oxford & Cambridge.—A Dam-
hard four-seater sports model, com-
pletely equipped for the infirmary.

Messrs. Cross & Smackwell —Six jars
of traffic jam (to go with the car).

Messrs. Shoes (Cash Chemasts).~—A
first-aid outfit (to go with the car).

Messrs. Black & Brown.—A complete
shoe-cleaning outfit (in case you do
not win the car).

Ben Daws, E'sg.—A complete course of
lessons on ‘‘ How to Tone down;
or, ‘ Reeding’ from Sight.”

A4 well-known Seots Comedian (who
desires to remain anonymous).—
Three (complete) cheers.

4 well-known Drummer (who also
desires to remain anonymous).—
A vellum-bound autograph copy
(complete with snares) of * Eric,
or Little by Little.”

Messrs. Lawrence, Wrong & Co—A
year’s buckshee pro. copies, includ-
ing the famous cast-iron (Horatio)
nickel-plated winners, * Squeak ”’
and * Headin’ for Pentonville.”

Messrs. Hawkes.—A copy of ““ Birds I
have Known.”

Messrs. Boosey—A ‘“ Bass ”’ drum.

Billy Mayerl, Esq.—A tin of Farrar’s
Tofice.

Me—An 1.O.U. for £5, to anyone who
will exchange it for the necdful.

And hundreds of others.

Now, all you have to do is to follow
the simple rules and get on with the

(Continued on page 16, col. 3.)

ACROSS.

One way to get a drink after time.

==

1

1. One‘ overthe eight” will make you-

6. Wine steward’s emblem.

9. Two-fifths of Stout.

1. Puts beef, not beer, into you.

2. Under proof.

3. 4 Bacchanalian, patrician or
bian call for help.

The silly part of Bass.

What Dutch " courage will do.

17. Ewven a “ tippler's” epita_ph.

19. Offensive end of the ** chucker-out.’

ple-

22, More than hulf wet.

23. Toddy.

25. The Lippler’s joy crip

26. Pub. vocalist.

28, Half a meal and a whole shindy.
29. You can’t do this to beer.

DOWN.

1. You can catch, play, sirgor drinkthis.
2. This, and all other railways supply
beer,

L

Jullﬂul’ :

m”

T ee
L

ze

Serlously—thxs puzzle can be solved.

Thy ‘Lt Creoffrey Clayton.

a= 15 e

3. Guaranteedito drive neighbours to drink.
4. The article. Applicable to angostura
but not beer.
5. You can’t drink without these.
7. Put 2 in the middle and no tippler will
touch it.
8. Add U and you may get more beer.
10. Indicates direction towards the pub.
12.  Dry territory (?).
14.  The Scotsman’s method of drinking.

15. Preceeded with 8, # will make you
thirsty.
17.  Stout.

18.  Partner to gin.

Exclamation of alcoholic remorse.

21. The wind which provides another
explanation of red noses.

23. Any Lippler.

24. A winter cordial (backwards).

26. With nought in the middle becomez
the value in gold of a Bass in ik
Suhara.

27. Concerning—Dbeer or anything.
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EvErRY musician 1s an artist whose
‘stock-in trade ” 1s his talent and

whose “‘ goodwill ” is his own per-
sonality. Both of these factors are
unsaleable.

Unlike the commercial man and
others who deal in any kind of com-
modity, the musician has nothing to
-sell when he feels 1t 1s time to retire,
and his widow has nothing on which
to realise when he leaves her to carry
on the responsibilities which he has
always worked to fulfil. His future
depends on all the hard, solid cash
he can lay by while he 1s able to earn
it ; but there is something about the
average musician’s temperament and
perhaps his mode of living which makes
saving difficult.

Why 1is it that the musician 1s
usually worse off at middle-age than,

say, the clerk or shop assistant or
department manager living next door,
although the latter has never in his
best week reached such a satisfactory
financial reward for his labours as the
musician succeeds in averaging ¢! The
answer- 1s that the musician has never
been encouraged to look far enough
into the future. His engagements have
usually been here and there and the
future has always been something too
remote to think of. Yet his lack of
tangible ‘ stock-in-trade *’ and ““ good-
will ”’ make it the more imminent and
worthy of safeguard. Here is where
Insurances—Life Endowment and all
other classes—get their cue.

The young man of to-day can
immediately insure his life for the
substantial sum of £1,000 by paying
that sum in instalments over, say, 20
vears, and at the close of that period
he can receive, in cash, his full £1,000
plus a profit considerably in excess of
that which he might obtain by in-
vesting a like amount for himself-—
assuming he could save such a lump
sum. Each year, too, he will have
received a good cash abatement from
his Income Tax, which may be
considered as a regular dividend.

The substantial sum comes to him
at an age when he really needs it—
at an age when he joins in the chorus
of musicians who wish they weren’t
and could do with some ready money,
#o that they didn’t have to be.

Then again, do we not all remember
those tragic occasions when a sub-
scription has been made for the
stranded widow and orphans of some

confrére who had been playing with
us a short time before ? He wouldn’t
have accepted a drink, probably,
without hastening to return the com-
pliment, but now his independence,
his talents and his salary have gone

~with his worries to the winds, while

we dip our hands deep down and do
what we can to help his dependents
bearing the shame of having to accept
charity.

The single fellows have heart-
breaking positions to avoid as well as
the married ones ; they will probably
fall for matrimony just as surely as
the married ones did—and it 1sn’t
such an unpleasant fall either unless
there 1s that constant worry as to the
future. Why wait, too, until 1t is
necessary to pay higher premiums
when they are cheaper for the
younger insurers ¢ And, in any case,
the single musician will have an old
man dependent upon him one day—
himself !

We all—at least, those who are
sensihle—insure our instruments, our
houses, our cars, and other things ;

Healthy Legs for All!

Great New Discovery.

An entirely new treatment that cures through
the blood, at the same time improving general
health and increasing vitality, is bringing quick
relief and permanent cure to hundreds of sufterers
who had long ago given up hope of finding relief
from the weariness, pain and disfigurement of leg
troubles,

Varicose veins, ulcers, eczema,
muscular weakness, swollen legs,
phiebitis, inflamed wounds, rheu-
matism, and ail those troubilcs

generally known as bad legs are

cured by this treatment without
pain, without rest, and at small cost.

This is the New Elasto Treatment that
restores the natural healing power
to the blood. 1t is prepared in tiny tablets
to be dissolved on the tongue and is the pleasantest
and most: cffective treatment ever devised.
Elasto also cures piles, prolapsus,
varicocele, hardenecd arteries and
glands, and all relaxed conditions,
no matter where they occur.

What is Elasto?

This question is fully answered in a special
booklet which we will gladly send free and post
free together with FREE SAMPLE, copies of
recent testimonials, and our guarantee.

Write for these to-day NOW or send 5s. for
a complete mnonth's treatment with full directions
and commence your cure without delay. The
New Era Treatment Company
({Dept. 73), Cecil House, Hoiborn
Viaduct, London, E.C.

ELASTO MEANS HEALTH!
e T

but often we get nothing back from
that formw of insurance, necessary as
it 1s, because there has been no
occasion to make a claim. Probably
there never will be. But with Life
Endowment form of insurance there
is bound to be a claim one day—

and no matter when it arises the

insureds get back more than th:y have
paid. Those who die early in hfe
have made ample provision for their
dependents, and the others recetve
their money back with good profits,
so nothing can he lost.

Qccasionally some would-be wit
makes the remark “I should worry
ahout what happens when I die!”
And a very good reply, too, providing
he is certain he will never leave anyone
dependent on him.

Nobody can afford to neglect Life
Insurance. The poor man must have
it, and the wealthy man knows too
much to miss a good thing anyway.

Tue MELoDY MAKER feelsitis doing
a good thing in strongly urging all its
readers to consider this all-important
question of insurance. At least one
high-class firm advertises in this book.

{Continued from page 15.)

solution of the puzzle. Here are the

simple rules :—

RULES.

1. Each solution must be on a
separate form.

2. No two solutions must. be on the
same form.

3. All solutions must ‘be on different
forms.

4. KEach solution must be accom-
panied by a coupon.

5. And also by the covers of the
last 37 issues of THE MELODY MAKER.

6. And, furthermore, by a postal
order for £5. (Obtainable at any post
office. N.B.—On production of £5.)

7. No member of the staff of Park-
hurst is allowed to compete.

8. The decision of the judges (if
any) shall be (extremely) binding.

9. A list of the prize winners (if
any) will be published in the issue of
TRE MeLopy Maxer dated March,
1958.

L # 4

By the way, the cross-word puzzle
can actually be solved ; so have a slap
at it—it took me a long time!

And in case I don’t see any of you
before—A Merry Christmas and lots
of work in the New Year!

(GEOFFREY CLAYTON.
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WE THOUGHT EVERYONE KNEW IT WAS
TO BE A “JAZZ>» XMAS
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SO THERE IS A USE FOR THESE THINGS.

WISHING YOU
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OF GOOD THINGS FOR XMAS AND THE NEW YEAR.
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A CHRISTMAS GIFT to Dance Bands

In order to popularise the many advantages and sterling value of our ORCHESTRAL

.
‘§
SUBSCRIPTION CLUB s
WE ARE OFFERING A CHRISTMAS PARCEL OF Modern Winning Dance Orchestrations §
|
3
3
3

including up-to-date hits as played with marked success by 'JACK HYLTON AND
OTHER PROMINENT WEST-END LEADERS

10/= worth for 3/= omly Post Free
An unprecedented CHRISTMAS OFFER which cannot be renewed
PILEASE SPECIALLY NOTE CHANGE OF ADDRESS:

LAREINE & CO., LTD. 19, Green Street, Leicester Square, London,
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better instruments spell better plaving—
better plaving spells better job—
hetter job spells more money—

Zeedy Drums will help you to wm:

See Leedy Dealers in London, Glasgow, Birmingham, Liverpool, Manchester, Newcastle & Leeds. C atalogues Free

[t Do you read ' Drum Topics.” the exciusive Drummers’ Magazine, published quarterly ? Send in your name, Mailed free, from: -

K
: INDIANAPOLIS
| L‘eea_; Mf 8 Co. INDIANA, U.S.A.

The World’s Finest Drummers’ Instruments

..................................................................
...........................................................................................................................................................................

SAXOPHONES & WOOD WIND |

[— THE FAMOUS — l

|
Largest Dea ers
Reeds ¢ 6 ’9 . |
i Mouth Pieces ’ S e l m e r P a I 1 S Criae mBmam I
Pﬁ:icrfssonﬁic | 66 and 99 : Over 1,000 )
. ting, Lic. tr t t
|| Quigk Seviee Eugene Albert” Brussels "'200 Borgains | |
Waiting g
! G""""‘“te“fi_'__" “The Fi mest Productzons in the World *’ | to be Cleared | |
i Manufacturers
l' Importers JACK HEYWORTH & SON W holesale
([ EXRogfErE 9, Forest Gate, BLACKPOOL Retail

AILWVIN. ID. IKIEIECIHI,

LIMITED
THE INVENTOR X PATENTEE OF THE

‘BANBULELE" BANJO.

(REGISTERED.)

STUDIOS FOR TUITION

42, OLD BOND ST.W.J PHONE-REGENT4I10,

HAWAILIAN STEEL GUITAR TAUGHT BY THE ORIGINATOR, KEKUKU:'
UKULELE X OTHER MUSICAL INSTRUMENTS TAUGHT X SUPPLIED
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Tuey do things differently in
America. Here a certain measure of
public success is regarded as a neces-
sary pass-word to the recording rooms
of the various gramophone companies.
There one may achieve success first
on the gramophone and use it as a
spring-board for a leap into concert
fame.

“The Revellers,” who recently
appeared at the Prince’s Restaurant,
London, are a striking instance of this.
Individually their story is the common
one of young American musicians
coming to New York to seek their
fortunes. Individually they had
appeared on some important concert
platforms—then four of them met and
formed themselves into the ““ Shannon
Quartet.” As such they were success-
ful, but fame on a big scale came after
they met Ed. Smalle—who was well-
known as a single turn—and with him
formed themselves into a quintet.

As an organisation their chief
business is acting under contract as
** staff singers ”’ to various gramophone
companies. They have thus made
thousands of records of all kinds of
mustc, from the most severely classical
to the merriest jazz, taking in, by the
way, both grand opera and Gilbert
and Sullivan excerpts.

As “The Revellers” they have
recorded for H.M.V. ; as‘ The Singing
Sophomores” (pronounced Sof'morees)
for Columbia ; as‘ The
Merrymakers *’ for Bruns-
wick (in England,
Chappell & Co.), and
altogether, within a com-
paratively short time,
they have sung under
about ten aliases, renew-
ing their success under
each of them. This is
quite sufficient reason for
paying some attention to
their methods.

“The Revellers’ are a
male-voice quintet, con-
sisting of Edward Smalle,
planist, tenor and
arranger ; Franklyn Baur
and Lewis James, also
tenors ; Elhott Shaw,
baritone ; and Wilfred
Glenn, hass. Their voices
are finely graduated, the
shade of difference be-
tween the two tenors,
who form the foundation

Photo by

of the organisation (as apart from
Smalle, who 1s more concerned with
those  delightful little rhythmic
embellishments), and the two lower
voices bheing such as to counteract
that suggestion of monotony that
sometimes emanates from a vocal
combination which sings in only two
vocal colourings. The tone is nicely
balanced, the bass providing just the
necessary foundation without super-
fluous weight.

The voices of “The Revellers” may be
powerful, but if so they keepit a secret,
for it 1s not the volume but the lightness
and delicacy of their performances
that make them so attractive. In the
kind of music which they were pre-
senting at Prince’s they naturally fall
into that conversational manner of
singing which is so characteristic of
America to-day, but there 1s all the
difference between this style as pre-
sented by those who know how to sing
and those who employ the device to
conceal (as they imagine) the painful
circumstance that they lack that
knowledge.

These artists use their voices so
admirably in the light popular numbers
which they featured here that, not
having heard any of their more serious
work, I am quite prepared to take it
on trust.

Wherein their special quality resides
is none too easy to tell. We in England

“ THE REVELLERS "

Reading from left to right: Leslie James, Ed. Smalle, Franklyn
Baur, Elliott Shaw and Wilfred Glenn.

gl ==

have not much to learn concerning
choral and part-song singing, but,
having our own special virtues we
must not pretend to have also those
of others. We have, for instance,
nothing that can compare in its own
special line with the vigorous, almost
pugnacious, attack of Slavounic singers,
such as the party of school teachers
from Prague which only recently
visited, and broadecast from, London.
On the other hand, we could show them
something in the singing of a madrigal
that would execite their admiration
in the same degree.

“ The Revellers ”” owe much of the
attractiveness of their performance
to the success with which they conceal
its preparatiop. They are as far from
the almost military attack of the
Slavs as they are from that faint
suggestion of meekness that makes
an English quartet so often look as
if the two outer members ere
apologising for the presence of the
two undistinguished fellows standing
in between, or mildly wondering hew
they got there.

*“ The Revellers »’ continue to convey
a suggestion of breezy unsophistica-
tion. Some of their best touches of
vocal ornamentation, which I am
convinced required no inconsiderable
amount of rehearsal, sound as if they
were improvised on the spur of the
moment and merely put in * for fun.’
This applies particularly
to Ed. Smalle’s ** doodle-
oos,”” for which he 1s
world-fanious. Somehow
our singers, the best of
whom are as ““slick” as
any the world over. rarely
contrive to look as if
slickness were natural to
them, and what appears
to the eye is sometimes
quite appreciable by the
ear. * The Revellers™
somehow would look and
sound “ slick” even if
they did not feel that
way, as may perhaps
have happened sometimes
in their career when
taking on a stiff piece of
music at short notice.

Most certainly tem-
perament, either heredit-
ary or acquired by
environment, plays a big
part in “ The Revellers

[ Apeda
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renderings. \Without temperament they
could not possibly instil that atmo-
sphere—subtle *—yes, but none the
less apparent for that—which makes
their work so different from that of
all others. Whether, when it comes to
syncopated renderings, our native
singers have that temperament I will
not question—the subject opens up
too vast a field for controversy.

“The Revellers” regarded their
engagement at Prince’s practically as
their début in Cabaret, for nearly all
their work had hitherto been recording
or hroadcasting. They are not even
sure that they will be able to continue
in that field on their arrival back in
New York. or to pay us another visit
next year, for most of the time they
are under gramophone contracts which
leave them little scope for other engage-
ments.

Nothing has done more towards

making * The Revellers’ such out-
standing favourites, writes © Needle-

MAKER
than

point,” THE  MELODY
Gramophone  Correspondent,
their knowledge of how to record.

Every recording artist strives to
get intimacy into his renderings, that
1s to say, the effect that he himself
18 with you—no further away than is
the imstrument.

But how many manage to ? How
many artists, either soloists or In
combinations, can create the aural
illusion that they are sitting on the
record—out in the open—-not im-
prisoned in the unfathomable depths
of the mechanism of the instrument ?
Very few.

Of these few, one must include
“ The Revellers,” and their abhility
to bring themselves in their recorded
performances into such intimate com-
munion with their audiences is the
great secret of their success.

“We do it this way,” said Kdward
Smalle, the leader and planist, to me
just before he left for home. * We
get as near as we possibly can to the

microphone, just a very few inches
off it. Instead of placing the micro-
phone any distance away, we stand
it actually on the piano, a little to my
right and facing me as [ play the
accompaniments. Then the hoys
bunch up together round me, also
getting as close to the apparatus as
possible. Of course, we have to sing
absolutely ppp as, being so close, the
least. forcing of any note would cause
the recording mechanism to * blast *’
and ruin the whole rendering. Soioe-
times we literally only whisper, but
I find it no drawback—this quiet
style. In fact, it helps. One scems
to be able to get a sweeter tone and
more subtlety of intonation than when
performing with the ordinary recog-
nised volume for vocal rendering.”

Yes, there in a nutshell is the '-ecret
of vocal recording. Perfect technique.
minimum of volume, and as close as
possible to the microphone. Will the
same principle also solve the problem
of instrumental recording ?

== The Most Popular Dance Orchestrations .-
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- A TOUR ROUND

By HARRY

Ox a fine English May morning,
with the fog-signals in full blast, we
set forth upon our journey, 18 strong,
able-bodied bandsmen, sound in wind
and string. The scene on the depar-
ture platform at Victoria Station was
s0.indescribably moving, as the various
members of the band bade passionate
farewells to each others’ wives and
sweethearts, that even the least
emotional among the porters turned
away sobbing in the direction of the
refreshment-room.

SOBBING IN THE DIRECTION OF THE REFRESHMENT ROOM

¥ Nothing of interest occurred during
the journey to Dover, except that one
of our colleagues (who had brought his
luncheon with him in a flask) declared
his intention of inaugurating our Great
Adventure by swimnung the Channel

to France. We pointed out to him
that the distance was considerable, and
that, in order to withstand the cold-

ness of the water, he would have to

cover himself all over with grease.
He brushed these obstacles lightly
aside, saying that he was already well
oiled, and would be more than half-
seas over before Dover was reached
We suppressed him with difficulty.

We arrived at Calais without further
complications. Here a little trouble
arose owing to one of our members
successfully smuggling in two dozen
“Romeo and Juliet” cigars (of the
operatic variety) in the recesses of a
french horn. This caused some very
natural ill-feeling on the part of the
envious Flautist, whose less capacious
instrument could only find accommeo-
dation for a couple of gaspers.

The French Customs were frankly
puzzled as to whether our sousaphone
should be admitted under the heading
of agricultural implements or surgical
apphances. Iinally, when its owner
had performed a brief, but moving,
solo upon the instrument in question,
it was unanimously decided to issue
him a dog-licence.

During the journey to Paris our
Conductor’s knowledge of the French

The Melody Make: and Brilish Metronome.
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With apologies to Mr. Debroy Somers
for translating intowordsthe excellent
ideas he so musically expressed

tongue proved invaluable, such words
as ‘ Vermouth,” ‘‘ Absinthe” and
“ Créme de Menthe ”’ flowed from his
lips in a perpetual streani, with all the
glibness of long usage, and added
greatly to the amenities of the trip.

In Paris we were greeted by the
strains of an inspiring march, played
by the Band of the Garde Républicaine,
who once again proved to us that, as
Napoleon so justly remarked, “ A
conductor’s baton lurks in the knapsack
of even the least distinguished piecolo-
player.” We listened to this typically
French music in an awed silence so
intense that vou could have heard a
franc drop 10 points.

The charms of the gav capital proved
too much for our KFrench Horn, who
scemed to be in his element there.
He consequently missed the Rome
express that evening, only joining us
by aeroplane some 24 hours later.

We arrived in Rome on the following
day, and once again our Conductor’s
close acquaintaince with foreign
langnages was of inestimable value.
Such Ttalian words as * Chianti,”
“ Martint,” “ Asti Spumanti ”* slipped
off his tongue w1thout apparent effort
and proved an ‘“ Open Sesame ” to all
the most interesting pleasure resorts
of the capital, 1nclud1no the Coliseum
(by kind permission of Sir Oswold

Stoll).
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TOO MUCH FOR OUR FRENCH HORN!!

The tardy arrival of the French
Horn, who had lost all his luggage,
containing a change of underclothing
and the unexpired portion of a cigar,
caused great enthusiasm among ‘the
local Fascisti, who regarded him as
rapidly qualifying to become a
potential Black Shirt. They hailed
him with strains of * Gioninezza > (the
Fascist anthem), plaved on the run by
a pack of well-trained Bersaglier.

= -

WORLD -

As our Conductor so cleverly re-
marked : ““ There’s no place like
Rome ! ”’

We left for Venice on the following
morning. Owing to some inexplicable
misunderstanding, Signor Mussolini
was not at the station to seeus off.
We were consoled, however, by the
knowledge that we had only missed
the Pope by two days.

Venice exceeded all our expecta-
tions. The serenades on the Grand
Canal, sung from gondolas hy extinct

" BAILED HIM OUT

prima donnas, whose vocal processes
had long ceased to function in grand
opera, the haunting melodies issuing
from the lips of the local boatmen as
they haggled with American tourists
-over their fares, the occasional fracas
caused by members of the British
plutocracy indulging in treasure hunts
in the various churches—all combined
to prove that, as our Conductor so
wittily put it : ©“ There’s life in the old
Doge yet!”

A slight contretemps arose when our
Drummer was arrested for bashing in
the Lido in a two-piece swimming suit.
One piece (and that a very exiguous
one) 1s considered more suitable by tl
authorities. We bailed him ous at a
cost of several lira (or lire, as the case
may be), and boarding the good ship
“ Harmonic ” at Naples, set out to
sea, and were soon dropping anchor
in the Bosphorus.

We landed carly at Constantinople,
and proceeded to pay visits to all the
various mosques, muezzins, minarets
and domes in the vicinity. As our
wittv Conductor pertinently observed
“ There’s no place like Dome!” His
knowledge of Turkish stood us in good
stead, though we were slightly " dis-
appointed to find that the only words
he knew were ““ Sherbet ” and  Rahat
Lakoum.” A visit to one or two of
the smartest local harems reconciled
us to our fate, and the next morning
all the members of the band, except
the oboe player, missed the boat, and
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had to follow on a tramp steamer
which was conveying a cargo of curry
to Bombay.

BOM BAY DUCKS”

We reassembled later at Bombay,
where - we were met by a deputation
consisting of two Bombay ducks, three
snake-charmers (who nearly succeeded
in turning the head of the Trombone),
a camel that had once known Mr.
Oscar Asche intimately, and several
monkeys, who greeted us as brothers.

It 1s difficult to give any adequate
impression of the melodies of that
mysterious Empire which has been
called the brightest jewel in Britain’s
crown. The delicate aroma of the
bazaars (so reminiscent of the front
at Worthing at low tide), the soft sound
of the Jemadars singing love-plaints
to their Chota-hazris, combined with
our Conductor’s fluent use of Indian
patols expressions, such as ‘ Egg
Nog” and * Gin Sling,” have left us
with imperishable, if somewhat con-
fused, memories of this portion of our
trip.

It was with heavy hearts that we
embarked upon the good ship * Dab-
chick,”” that was to carry us to
Honolulu, for the barometer was
falling, a depression was advaucing
from Norway, a cyclone was approach-
ing from the Kast or West Indies (I
forget which), and it was clear that we
were in for dirty weather. And so,

- —e

alas! it proved. The voice of our
Conductor, whose knowledge of nautical
terms is peculiar and unique, could be
heard above the storm crying:
“ Steward ! Steward ! ” and the moans
of our Saxophonist might easily have
been mistaken for the whistling of the
gale among the rigging.

It was, indeed, a relief to reach
Honolulu at last, where the entire
population, armed with ukuleles,
banjuleles, ocarinas, xylophones, tom-
toms, tympani, tvmpanums, tym-
pana and other instruments of torture
and percussion, turned out to meet us.

As we listened to the old negro
melodies founded wupon the earlier
works of Bach, Mendelssohn and Joe
Mever, we realised why 1t is that
American songwriters Invariably ex-
press a desire to he taken away from
wherever they happen to be and
shipped to Dixie or Alabam.

From Honolulu to San HFranecisco,
through the Golden Gate, was but a
short journey. By this time our
Conductor (who is a fluent American
scholar) had sufliciently recovered
from the effects of the voyage to give
utterance to those popular local
slogans (* Highball,” “° Mint Julep,”

“ Girafle’s Neck,” etc.) which, ever
since Prohibition, have fulfilled the
prophecy of the Psalmist, whe fore-
saw the United States as “ a dry land
where no water is.”

From San Francisco we took train
to New York, a city best known to
as the

Englishmen home of the

FLUENT AMERICAN SCACLARY

immortal Sousa, the March KingFand
of the Ziegfeld Follies, now, alas!
disbanded. In the * Windy City”
(as New York is called) we were
everywhere reminded of the truth i
that famous poem which begins .—

“ This is the City of the Free,
The Cocktail and the Ten-Cent
Chew ;
Where you’re as good a man as me,
And I'm a better man than you!
O Libertv, how free we make !
Freedom, what liberties we take !”

Our journey was now drawing to a
close, but we were determined to enjoy
a fleeting glimpse of Canada before it
ended, and managed to spend a few
hours in Ottawa, the capital of that
vast Dominion. Thence, to the strains
of the Canadian national anthem, sung
to us by a chorus of Byng Boys, we set
saill for England, and, after an un-
eventful voyage, reached Portsmouth
Harbour eight days later.

Our musical tour was over ; but as
our feet touched the familiar chalk
soil of our native land; we could not
help agreeing with our Conductor
when he remarked, charmingly and
(as one must admit) very originally,
that, after all, *“ There’s no place like
Home !’
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"HOW!"

Y / N ntroducing this, our new permanent cinema section.

/ we should, firstly, as a peculiarly British institution,
qustify the use of the American idiom “HOW!” N7
wpon which we rely to capture your particular attention.

We by mo means hold a brief for Americanisms | i
generally, but in this case we find a word which happily ;
covers the two meanings we wish lo convey to you.
The first 1s a salutation—as interpreled from the western
import of “HOW!"—the second is the Uieral note fl
of ntervogation, “HOW?” which we hope this ﬁ
section will compietely answer. i
“Music wn the Cinema” will be a magazine witiin
7. " magazne. It will cover ils subject in the sam:

2o complete manner as, we belicve, THE MELODY MAKER '
AND BRITISH METRONOME covers modern synccpated and
popular music. It will be informative, instructive, and
entertavming, and will be written for the humblest in the rank il
and file of cinema orchestras as well as for the more exalted. |

The section will be directed by a well-known authority on all : il
matlers concerning music in the cinema, whose intenlion 1t 1s
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to make the section of real commercial benefit to its readers.
As “Music tn the Cinema’” is very much a new venture— E‘

theve 1s no other publication even attempling to cover the

2T

o

N
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same ground in a like manner,.~your opinion will be of the T
utmost use to wus. Readers are, therefore, inviled—nay, ~
vequested—io send us their views on i, and particularly lo i
let us know if we can especially help them by dealing wiih i
any aspect of the subject not herein covered.

This section of THE MELODY MAKER AND BRITISH METRO-
NOME will doubtless grow rapidly as those interested and \
capable of assisting proffer lheir 1deas and services, and so |

enable the magazine to cover completely every pkase m the
new firld 1t has entered.

In particuiar, instructive articles on the (technique and
employment 1 the Cinemas of all orchestral wnstruments, i (l
will be published, in addition to a section which will provide

a medium for the open exchange of expeviences and learning,
and a free bazaav for the acquirement of general inielligence,
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MATTERS MUSICAL

CRITICALLY REVIEWED
B:
LANCfELOT
(F. GILBERT WEBB)

&
* ’0

DRAMATIC GOSSIP
B
CARAyDOS
(H. CHANCE NEWTON)

\J
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ROUND THE MUSIC
HALLS
By
TRISTRAM
(H. BERNARD MARKS)

REFEREE

Important

Readers of the ** Referee ” can obtain the paper
by post at the rates set out below. 1In the cvent
of any difficuity in obtaining the paper, please
communicate with the Distributing Manager,
17, Tudor Strect, E.C. 4.

Inland and Foreign.

s. d.
ONE MONTH........ . 1 0
ONE QUARTER........ 3 3
HALF-YEAR .......... 6 6
ONE YEAR ............ 13 0

The paper will also be forwarded for shorter
periods at the rate of 3d. per copy. The above
rates include postage, and in all eases are payable
in advance.

ALL REMITTANCES should be made by
Pestal Order or by Cheque, payable to the
REFEREE, Ltd.

— e a ———

INDISPENSABLE

for Café and Hotel Orchestras, also Cinema
and Theatre Interludes

The Finest Standard Selection Ever Published !

CLASSICA

15 minutes to play in full — &8 minutes with cuts

Consisting of COMPLETE MOVEMENTS
from 14 of the most famous standard
works by Liszt, Brahms, Handel, Bizet,
Verdi, Chopin, Beethoven, Gounod,
Mendelssohn, Rachmaninoff :: &c., &c.

Beautifully Arranged as a Piano or Orchestral
Selection

O, B SALON

S.0..........4/6 PC.ocoveeve ... 1/6
EXTRAS

HALF-PRICE TO SUBSCRIBERS

A Charming Intermezzo for Strings & for Piano

“WOODLAND FAIRIES

A huge success during the season at
MARGATE, as played by the Muni-

cipal Orchestra conducted by
BAINBRIDGE *ROBINSON

ENTHUSIASTICALLY ENCORED when
PLAYED by BOOSEY’'S CONCERT OR-
CHESTRA at the ROYAL ALBERT HALL

FULL STRING COMBINATION.. | ) o 2fa
SALON PARTS only (P.C., Vlolm and ’Cello) .. 14

Cocil Lennox Ltd

134, CHARING X Rd.
LONDON, W C.2
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CINEMA St

TrE foundation, or principle, upon
which the musical accompaniment to
the silent drama is based, originated
in the legitimate drama theatre of the
old days of stock drama, when the
Musical Director had to compose, or
arrange, a selection of airs, called
** melos,” which were used as ** themes ”’
for the entrance of each principal
actor and actress.

The villain of the piece would
always enter to the accompaniment
of a creepy or sinister melody, the
heroine to some slow pathetic andante,
while other characters were appro-
priately catered for.

When films began to be an enter-
tainment, some eighteen years ago,
the same procedure was adopted, and
the balance of the accompaniment
was left to a very limted supply of
light intermezzos, waltzes, marches,
and one or two of the standard over-
sures. This was soon followed by an
outcry from the musical portion of the
audience, and those in charge of the
music quickly realised that they
must search the publishers’ offices for
other music. The publishers rose to
the occasion and the composers were
kept busy turning out melodies as
fast as their brains and pens could
compose them.

Some of the first really serious
attempts at synchronisation between
music and screen were made with
three excellent productions : * Antony
and Cleopatra,” *‘Les Misérables ”
and * Quo Vadis.” T do not, of course,
refer to the filmw productions of these
names recently seen by the public,
but the earlier productions of fourteen

+ fifteen years ago.

A few vears later this was followed
bv Mr. D. W. Griffiths’ wonderful
productions, in which he spared no
expense to place before the British
public really musicianly accompani-
ments, culminating in that wonderful
score for ** Way Down Hast ” which,
to mv mind, has never been excelled.

Since then many very capable
musicians have attempted to arrange
a score for accompanying the silent
drama, but in the majority of cases
the only ones who have proved
successful have been those men who
migrated with experience from the
theatre or spoken drama, tothe cinema
or silent drama.

The Position To-day

I am inclined to think, and I do not
make this statement without hesita-
tion, though I do make it after a very
careful study of the subject entailing
manyv visits to cinemas in London
and the Provinces, that the musical
accompaniment, generally, 1is not
as good as 1t was eight or ten years
ago. There are several causes for this,
but the two which are really at the
bottom of the trouble are: 1st,
We have not as many competent
and experienced men in charge of our
orchestras to-day as we had then,
and 2nd, the tendency to what Is
called *‘ close-fitting accompanient
has gone too far and spoiled the desired

effect.

In as few words as possible let me
explain the two causes separately.

l1st : We have just as good musicians,
and far more of them, in our cinema
orchestras to-day, and some of our
orchestras, as orchestras, are really
excellent, but the man in charge is
often the square peg in the round hole.
Many proprietors think that because
a man is a really brilliant violinist or
pianist he will make an ideal musical
director in a cinema. They never
made a greater mistake in their lives.
If such musicians, though fine indi-
vidual performers, are lacking in that
dramatic instinct which is necessary
for cinema work, then their talents are
put to a wrong use.

The second cause is a tendency to
overdo what is called * close-fitting
accompaniment.”” A continual change
from one melody to the other becomes,
after a time, a nuisance to the listener
and apt to distract his attention from
the play on the screen. Let me give
just one short instance. The scene is
a ballroom, the company are dancing
a fox-trot, or waltz. In the middle of
the dance, two of the principal actors
leave the ballroom and go into an
adjacent room, balcony, or garden.
There a love scene, or even dramatic
scene, takes place. In many cases you
will hear the musical director switch
oft from his fox-trot or valse, to a love
theme or dramatic melody, and give
vou about eight bars of it, returning
to the fox-trot or waltz almost imme-
diately as the scene changes back to
the ballroom. In my opinion, there

— 05

Conducted by J. MORTON HUTCHESON

1s 1o necessity for this musical change
and had the fox-trot or valse been
brought down to a pramssimo with
a slight rallentando the effect would
have been just as good.

There are other minor causes to
which I shall refer later on.

Musical Suggestions

For some years past 1t has been
customary for the renting houses to
issue a suggested musical accompani-
ment to their productions. In most
cases this list is the programme of
music played at the London trade
show. There are two grave mistakes.
made in connection with these lhsts.
and I only wish some of the arrangers
of them could go round the Provinces,
as 1 have been doing for the last three
years, and hear the “ nice,” * kind ”
things which are said about them by
the musical directors in small Pro-
vincial cinemas. The London trade
show is a great send-oft for the film,
a large orchestra is engaged, therefore
the man who is in charge of the
musical accompaniment can let him-
self go in the music library, and very
often puts out stuff which is quite
unsuitable for the Provincial trio or
quartette.  What help therefore 1is
such a list to the small man ? I intend
to go into this subject fully very
shortly and shall be glad to hear from
Provincial musical directors on the
subject. The London man does not
require help, but I am convinced the
Provincial man does, and I wish to
help him.

The second cause 1s just as upsetting.
A London trade show is run at the
average of fourteen to fifteen minutes
for each thousand feet. The music is
arranged accordingly. In the pro-
vinces the same film will be run by the
local manager at nine to ten minutes
per thousand! A difference of five
minutes in each part !'! What chance
has the musician to follow the
suggested list ?

Musical Scores

The greatest advance which has
been made on the musical side of
cinemas is that which has been made
by the renter in conjunction with the
music publisher. They have bhoth
realised at last the great importance of
music in the cinema, and nowadays no
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To Leaders of Motion Picture Orchestras and others :
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expense is being spared in compiling
really excellent scores, all cued and
neatly bound, which are sent out with
the film. This is a step in the right
direction, and is getting towards that
point which I have always said would
be reached one day—viz., the musical
setting for a film will eventually be done
in the studio of the producer, and the
sooner the better.

Jazz in the Cinema

Beyond the ordinary fox-trot accom-
paniment for any jazz scenes in a film,
very little has been done with jazz
music until quite recently. The in-
creasing popularity of jazz has,
however, owing to public demand,
at last found its way into the
cinema, and now, in addition to
having ‘double-handed 7 musicians
in the cinema orchestra, and the
musical director not only giving
his audience a symphonic classic
followed by a popular jazz number,

we have recognised jazz bands
being specially engaged to do a

“turn” on the cinema stage as an
added attraction to the film pro-
gramme.

It is a doubtful question if this will
last long, as there are many in the
audience whodo not wish it,arguing that
they go to cinemas to see pictures, and
that if they want jazz and other forms
of entertainment they can go to music
halls for them. In discussing this
with Mr. Louis Levy, M.D. of the
Shepherd’s Bush Pavilion, he was very
emphatic about it, and had had 1t
proved to him that the Shepherd’s
Bush audiences did not want jazz from
his orchestra, but preferred the
operatic and classical interludes which
he gave them.

To My Readers

In ccncluding this introductory
article in this issue I would like to
state that I shall be very pleased to
hear from any cinema musician,
either giving his views on musical
accompaniment to films, or seeking
advice. I regret that I am debarred
from taking any active part in the
cinema orchestra, but my interests are
still with the cinema and the advance-
ment of its musical programme ; thus
any assistance or advice I can give
through these pages I gladly offer.
Immediately following the issue of
this number, I intend to make a visit
to the principal West End and subur-
ban houses, and record my impres-
sions ; I hope later on to visit some
of the provincial cinemas.

J. M. H.
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PROMINENT MUSICIANS }
<, CINEMA WORLD

Mr. LOUIS LEVY, Musical Director, Shepherd’s Bush Pavilion

It is the intention in this section
to place before readers the views of
those gentlemen who by their talents
have become notabilities in the art of
accompanying the silent drama.

It is almost unnecessary for us to
introduce the subject of this article
as his name 1s now known throughout
the world, wherever films are shown,
for his great success in the fitting of
music to motion pictures. Mr. Louis
Levy stands second to none in this
particular line, and while we have
such accomplished musicians 1n the
cinema trade of Great Britain we need
fear  no invasion of American, or
foreign, musicians, who come, or are
sent, over here, to show wus low to fit
music (o pictures. Rather can they all
go back to themr own countries with
knowledge acquired through listening
to Mr. Levyv's able and artistic accom-
paniments both at trade shows and
at the public performances at the
palatial house of entertainment, the
Shepherd’s Bush Pavilion, where he
and his excellent orchestra of eighteen
first-class musicians, not forgetting
the grand organ so ably played by
Mr. Maclean, delight thousands of
listeners every week.

In a most interesting and entertain-
ing conversation which the writer had
with Louis Levy a few days ago, this
talented musician was very emphatic
regarding the great advance which
had been made in musiec in the cinema
during the last few years. While
admitting that the proprietor had at
last” fully realised the importance of
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Mr. LOUIS LEVY

good music in his ¢inema, and in order
to obtain this had made great strides
in the increase of orchestras, Mr. Levy
was also convinced that a greater
advance had come from the film renter
and music publishers’ side. A few
years back the renter was content to
let his film go out for public presenta-
tion and leave the musical accom-
paniment of it to the tender (?)
mercies of the musicians, The pub-
lisher also was not too enthusiastic
and cared little beyond the point of
selling such publications as he was
able to say might be suitable to the
cinema musicians.

Musical Suggestions and
Complete Scores

To-day all this is changed and
improvements are being effected every
week. At the present time Mr. Levy
i1s engaged upon several complete
scores of orchestral settings for films,
and these are to be supplied by the
renters to the exhibitor. The pub-
lisher is also keenly alive to the subject,
and in many cases recently numbers
have been specially composed and
published, the subject, based on the
film, to be used as themes in the general
accompaniment.

‘“The Son of the Sheik "’

Those who had the privilege of
seeing this film at Shepherd’s Bush,
and hearing Mr. Levy’s masterly
accompaniment, were greatly 1im-
pressed by the way he used the well-
known song ‘ While the Sahara
Sleeps '’ both in the prologue and
as a theme during the film.

Rehearsals of the Music

Mr, Levy 1s very decided upon one
point. No film for which he arranges
musie, either in his ordinary routine
at the Pawvilion, or for trade shows,
1s ever presented without first
being carefully rchearsed with the
orchestra, and that is the reason why
his close-fitting 1s so perfect. The
writer sat throughout the screening
of the  Mons ” films and was amazed
at the detail and precision shown by
Louis Levy 1n his fitting and direction
of the orchestra.

“TRIO,” etc., ADAPTATIONS of the STAR FOLIOS

The issue of adapted and fully cued Violin and ’Cello parts renders these volumes available for performance by

trios and small orchestras consisting of

THE THIRD STAR FOLIO OF FAMOUS OVERTURES
THE FOURTH STAR FOLIO OF FAMOUS OVERTURES
THE ELEVENTH STAR FOLIO OF CELEBRATED SYMPHONIES
THE TWELFTH STAR FOLIO OF FAMOUS OVERTURES

Violin and ’‘Cello Parts, Price 2/6 each.

Complete Set of Parts (Piano, Violin, and 'Cello),

Price 7/6 each Folio.
Of all Music Dealers, or

Piano-Conductor, 1st Violin, Repétiteur Violin, ‘Cello, Bass and Organ.

(Containing 19 Overtures)
(Containing 22 Overtures)
(Containing 7 Symphonies)

(Containing 26 Overtures)
Piano Parts, Price 3/~ each.

Paper Boards Edition of any Part, plus 1/-

W.PAXTON & CO.,LTD., 22, High St., New Oxford St.,, LONDON, W.C.1

O
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“Finger Magic.”

How the Master
Musician is made

“I have been reading a little
booklet which I have termed
‘Finger Magic.’ and I would very
much like to place this book
in the hands of every pianist,
violinist, ’cellist, and bamnjoist in
the Kingdom.

“We all know that the secret
of the virtuosi does not consist
in the amount of time they ex-
pend in instrumental practice—
one recentlystated that he often
does not touch the instrument
for a week, and another has
afirmed that 1nusicians are
positively superstitious about
praclice. The secret of the suc-
cess of the great masters must
therefore belooked for in another
direction than in the capacity
for hard grinding practice on
orthodox lines, and I have been
experimenting with a system
whiclh may well prove to be a
solution, or at anyrate to a large
extent.

“The systemn to which I refer
develops the hands not by prac-
tice in the ordinary sense, hut
by a series of exercises, hased
on sound psychological as well
as physiological laws, the almost
immediate effect of which is to
increase the stretching capacity of
the hand, and the descriptive
booklet, issued by the Cowling
Institute, contains some aston-
ishing letters from musicians
which would convince ine, even
if not backed up by my own
cxperience, that the quickest
and easiest way to develop the
strength and flexibility of the
wrist and fingers so essential to
pianists, violinists, and ’cellists
isto perform the operation away
from the instrument, when the
mind can be centred upon that
object alone.

I anticipate that within a
measurable period the knowledge
contained in this little booklet,
and in the lessons given by the
Cowling Institute, will form part
of the curriculum of every teacher
and be a necessary equipment of
everv violinist, ’cellist, and
pianist.”—ERNEST JAY, F.R.C.O.
NOTE.—The booklet rveferved to

above may be obtained free of all
cost on applicationto Secvetary
MM, Cowling Institute, 71,
Albion House, New Oxford
Street, London, W .C.1.
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A few Gems from the famous

CARL FISCHER

CA'I‘ALOGUE

..............................................................................................................................

CARL FISCHER LOOSE LEAF
MOTION PICTURE COLLECTION

Published in Three Volumes
Containing—Hurries, Mysteriosos, Agitatos, Burglar and Murder Scenes, etc.,
of 32 and 64 bars, arranged so that endings may be made at any part and
repeats when necessary to complete the scene.
Prices per Volume:
F.0. (15 parts), 24/-. S.0. (10 parts), 16/-. Piano, 3/-. Violin,_1/6.
Composed and arranged by M. L. LAKE.

CARL FISCHER FILM THEMES FOR
ORCHESTRA

A New and Inexpensive Loose Leaf edition of Extracts from the world-
famous Masterpieces, supplemented by Original Themes of exceptional merit.
Price of cach Number:

F.O., 1/6. S0, 1/-. Extra Piano Part, 6d. Extra 1st Violin, 2d.
Selected and classified by CHAS. T. ROBERTS.

CARL FISCHER MOVING PICTURE SERIES

of Incidental, Dramatic, Descriptive and Characteristic Music which blends
unerringly withh the picture.
Price of each Number:
F.0., 1/6. S.0, 1/-. Extra Piano Part, 6d. Extra 1st Violin, 2d.

THE SYNCHRONIZER

By M. L. LAKE,
Six synchronizing Suites for Motion Picture settings in Loose Leaf form,
A complete library of Incidental Music in six volumes, FEach suite provides
all the necessary material for any given picture. Individual movements of
any suite may be used independently for any motion picture situation.
Price of ecach Suite:
Full Set (15 parts), 9/-. Piano Part, 1/- each. -All other Parts, 6d. each.
WRITE FOR COMPLETE LISTS

THE LATEST SUCCESSES FROM

BOOSEY'S ORCHESTRAL CATALOGUE

Overture Italienne ETNA J. FRANCESCHI
F.0., 4/-. S.0, 3/-. PC,1/6. EP., éd.

MOLLOY’'S SONGS

“THE VAGABOND,” “KERRY DANCE,” “THADY O'FLINN,” “HOME, DEARIE,
HOME,” “TO-MORROW WILL BE FRIDAY,” ‘“LOVE'S OLD SWEET SONG,”
“THE CARNIVAL”

F.0., 5/-. S0, 4/-. PC., 1/6. E.P., 6d.
4fzw  THE AFTERMATH  Cjges
F.0., 4/-. S.0,3/-. PC.,1/6. E.P., 6d.
FPhantasy THE SELFISH GIANT Cgf%%s
IR0 4 Sif6s S.0, 6/-. P.C, 2/-. L.P., 9d.
Intermezzo EUSTACE PHILLAN
THE BROCADED PETTICOAT
F.O., 3/-. 8.0, 2/<. PC,1/-. E.P, 4d.
POLONAISE ARIETTA PASSACAGLIA
(HANDEL) Transcription by Sir HAMILTON HARTY
F.O., 7/6. S.0, 5/-. PC, 2/-. E.P.,

ALL THE ABOVE ARE NOW READY.

BOOSLEY &C°I™

ent ,Sh'eet London Wi




Sir Thomas Beecham

Mr. Levy was greatly concerned at
this gentleman’s outburst in the Press
recently, and was of the opinion that
“ir Thomas’ great abilities would be
an invaluable asset to the cinema
trade in this country; also that he
had only to say that he would enter
the cinema world and immediately
very lucrative offers would be made to
him. He would thus have no necessitv
either to shake the dust of England
off his feet or give vent to such a
scathing condemnation of the musical
tastes of the British public. In the
cinema orchestra Sir Thomas would
ind scope for his vast musical know-
ledge and undeniable ability and he
need have no fear of any question of
losing prestige by entering the cinema
orchestra, since he has been pre-
ceded by such men of note as Dr.
Strauss at the Tivoli, Sir Landon
Ronald at the West End Cinema
‘now the Rialto), and Mr. Goossens at
Covent Garden.

Musical Turns at the Pavilion

I was informed by Louis Levy that
the patrons at Shepherd’s Bush had
a liking for operatic selections for the
orchestral interlude, in ypreference to

A SERIES
Exclusivé Articles

ORGAN
PLAYING

in the Cinema
by

REGINALD FOORT, F.R.C.O.
of the NEW GALLERY CINEMA, London

will commence in this Scction in our
JANUARY issue.

jazz, but by the time these lines appear
in print Mr. Jack Hylton and his
orchestra will have fulfilled a week’s
engagement on the large new re-
constructed stage at the Pavilion, and
this engagement is to be followed by
other well-known jazz orchestras and
musical turns.

The Future

In concluding my interview with
Louis Levy he expressed hope and
lesire that all those proprietors who
were still wavering and undecided

The Melody Maker arnd British Metronome.

would at once realise the great value
which a first-class orchestra is to their
cinema. He also hoped that in en-
gaging a musical director they would
be sure that he is a sound musician
with a keen dramatic instinct of the
requiiements of musical accompani-
ments to films, as this 1s far more
important than the good wviolinist
who can merely play a solo moderately
well and look nice in the limelightt
The best orchestra will soon be the
worst if the man in charge s nc

capable of handling it and getting the
best out of the men. It is brains an

experience that should count, but ver

often do not.

The writer left Louis Levy carrving
with him his sincere good wishes for
the success of this section of Tai
VieLopy MakkRr, and convinced that
its pages would prove useful an
helpful to the cinema musician,

J. M H

Nore.—The Editor of THE MeLODY
MAkKER tenders his sincere thanks to
the proprietors of The Cinema for the
loan and use of the photo-block o
Mr. Levy reproduced in this article.—
Ep. M.M.

LAFLEUR’S SPECIAL OFFER OF NEW ISSUES

IN ORCHESTRAL MUSIC SPECIALLY WRITTEN

!

|
!
|

FOR THE CINEMA

No Discount Allowed off these Prices

INCIDENTAL SYMPHONIES

Half Reel Dramatic Illustrations. A Series of Master Compositions that may justly Le called THE ACME of Perfection

Compiled with the purpose of solving the difficult problem of eliminating monotony, when accompanying Dramatic and
Agitated Scenes of unusual length. The Orchestral Piaro Part is fully cued and may be used for Piano or Organ alone.

F.0. 8.0. Extra Extra F.O. S.0. Extra Extra
and P.C. P.C. Parts and P.C. P.C. Paris
19 The Massacre .- o c .. 8/4 2/8 1/2 6d. 26 A Dungeon Scene : .. 3/4 2/8 1/2
20 The Approaching Tornado .. 3/4 2/8 1/2 éd. 27 The Villain’s Den b .. 34 2/8 1/2 6d.
21 Volcanic Fury N b .. 8/4 2/8 1/2 6d. 28 Furious Enemies.. 1 .. 3/4 2/8 1/2 6d.
§?. Attack—Appeal—Rescue . gl: 358 1/2 63, 29 Stornrc\’y Conflict .. .. .. gﬁ %g i ‘E’.
23 H (5 . . . . 2/8 1/2 6d. 30 Dread .. N ¥ B 00 2f : 6
:’i Gl?erég .. Vs o .. 3/ 2/8 1;2 6. 31 A Regal Plot . .. .. 34 2/8 1/2 6d
25 Agony .. . .. - - 3/ 2/8 1/2 6d. 32 Rain .. .. arh .o 3/4 2/8 1/2 ¢
Modern Atmospheric Music by the world’s most eminent writers. Volume 4. EXCITING, DRAMATIC:
Volume of 12 numbers complete:—F.O,, P.C. 20/-; $.0.,P.C,, 16/-; P.C., 6/-; E.P, 3/6.
J F.O0. 8§8.0.
F9,8%  po =mR pC.  PC EP
48 Heip! Help! .. .. 2/8 2/ &d, 6d. 52 Fight and!Riot .. .- .. 2/8 2/- 8d. 6
47 Wild Chase .. . .. 2/8 2/ 8d. éd. 53 Tragic Conflict .. N .. 218 2/ 8d. 6d
i35 Dramatic Climax .. 2/8 2/- 84,  6d. 54 Nocturnal Flight.. . .. 2/8 2/ 8d. 6d
Covert Pursuit . - .. 2/8 2/- ad. 6d 55 Fire and Destruction .. .. 2/8 2/- 8d. 6d.
50 Riot .. o - .. 2/8 2/- 8d. 6d. 56 Desperation \, .. .. 2/8 2 - 8d. 6d.
51 MysteriousIShadows .. .. 2/8 2/« 8d. 6d. 57 Supreme Peril .. £l .. 2/8 2/- &d. 6d.
J. R. LAFLEUR & SON, LTD., 147, Wardour St., London, W.1
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FOREST PHONO-FILM ::

How It Works—Its Possibilities and Limitations
By EDWARUD ]J. MACDONALD

THE films that have attracted the
most interest during the past few
weeks have not been the usual
perfectly produced and photographed
“ six-reelers ’ to which we have all
grown so used, but * shorts’’ some-
what scrappily put together, with no
definite thread of plot or description,
and by no means brilliant as studies
in photography. What makes them
remarkable 1s that they present sound
as well as pictorial images.

Strictly speaking, these ‘° Phono-
films,” as they are called, are not new.
They are based upon principles formu-
lated some time ago, and applied in
different ways by diflerent inventors.
Nor are they made in a new way.
The invention of Dr. Lee de IForest,
they were exhibited at Wembley, in
America and, again, at a JLondon
theatre last year.

That they have attracted attention
again 1s because Ilmprovements in
methods -of production and trans-
mission have taken them, if not to
perfection, certainly beyond the experi-
mental stage. The * Phonofilm” is
now a practical and commercial
proposition, and there can be no
doubt that cinema audiences all over
the country will be abie to gauge its
potentialities for themselves before
many months have passed.

After seeing one of the films produced
by the de Forest method at the Capitol
Theatre in Haymarket recently, I
asked an official of the company to
explain the method to me. From his
reply, I gathered that it did not entail
the use of an expensive plant, neither
for production nor projection, and
that “ Phonofilms ”” could be produced
as quickly as ordinary pictures.

Anyone—actor, singer or public
speaker—who  performs  for the
““ shooting ”’ of a “ Phonofilm ™ will
find the recording chamber thercfor
a cross between the ordinary film and
the ordinary wireless studio. That 1s
to say, his actions take place before
an ordinary cinematograph camera
while his words are recorded by a
microphone, similar in appearance to
the instrument familiar to the public
from  photographs of  wireless
announcers. This microphone catches
sounds as they are uttered at the

identical moment the accompanving
actions are being recorded on the film.
The sound waves produced are trans-
formed into weak electric currents
which are amplified in order to act ona
lamp that is placed on the camera.

Under the action of the currents the

light of this lamp fluctuates and
makes photographically an impression
on the film which varies in accordance
with the volume and class of sound
produced by the performer, the record
thus produced occupying a strip on
the side of the film about a tenth of an
inch wide. When the picture 1is
projected, this strip i1s masked so as
not to be observable, the screen
picture being actually slightly smaller
to allow for this.

It will be realised that as the sound
record runs parallel to the picture,
that is to say, the identical sound
belonging to each of the many separate
little photographs which go to make
the complete film, 1s actually recorded
on that portion of the film to which
it refers, any cutting that may be
required after a ‘‘ Phonofilm ” has
been completed will not endanger the
synchronisation. Remove or alter the
sequence in which a man’s mouth
opens and shuts and you accordingly
remove or alter the sounds he utters
while his mouth is moving. That 1s
an important point ; for, as everyone
associated with the cinema knows,
even an expert operator cannot avoid
occasional * breaks,” which would be
disastrous if they did not alifect
equally the screen picture and the
sound conveyed therewith.

For the exhibition of a “ Phono-
film ” the method of its production is

THE ANALYTICAL SKETCH
ON THE PAGE FACING

—reproduced by kind permission
of Messrs. Graphic & Bystander,
Lid—plainly illustrales the in-
genious system of PHONO-FILM

synchronisation of image and sound

practically reversed. The equipment
used in the cinema’s operating-chamber
does not involve the employment of
special projecting machines. Instead,
a small attachment, which can be used
with any motion-picture projector, 1s
fitted between the spool box and the
mechanism. In this attachment is an
electric lamp which projects on to the
sound record on the film a tiny beam
of light. As the film passes this beam
1t causes it to fluctuate. the fluctuations
act on a photo-elcctric cell and very
weak currents are emitted which,
after being amplified in the same
manner as used in wireless amplifica-
tion, are transmitted to loud-speakers
placed as near as possible to the
screen. The speakers, as all wireless
enthusiasts know, transform the
amplified currents into sound. 7

A virtue of the “ Phonofilm” is
certainly its simplicity. The exhibi-
tor 1s not called upon to make costly
preparations, such as the installation
of special projectors, and the equip-
ment can be erected or removed at
very short notice. He is not obliged
either to engage a special orchestra
or singers, as 18 the case with some
“talking films,” and he is assured
of a performance which, from a mechan-
ical reproduction point of view, will
not be below the guality of that given
by the average wireless set.

Of course, the range of “ Phono-
films ” is hmited at present, and must
continue to be so for a little time to
come. Instrumental music is repro-
duced with, perhaps, the least success.
I have not heard a * legitimate”
orchestra playing to the de Forest
microphone, but I can say that the
Helen Lewis Syncopated Orchestra
did not receive full justice in one of
the * Phonofilms ” presented at the
Capitol.

Then, too, as In wireless trans-
mission, the quality of reproduction
depends very largely on the type of
voice recorded. This point may be
illustrated by the fact that an Alsatian
dog's bark was the most realistic
item in the demonstration, although
Dick Henderson’s singing of  How
does a hen know the size of an egg-
cup ?’ was easily recognisable without
lookingatthescreen. Inallexhibitions
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of “ Phonofilms”” which I have seen
1 have noticed a certain raspiness,
but there 1s no reason to believe that
1t will not be eliminated as experi-
ments progress, and with as much
success as has been achieved by wire-
less manufacturers and gramophone
makers.

As a matter of fact, I think that
attention should be directed to the
solution of another problem before
that of tonal quality is again tackled.
No matter how clearly or with what
purity song and speech are recorded,
the illusion cannot be complete unless
the sounds are defimtely associated
with their apparent sources. I am not
sure whether the loud-speakers at
the Capitol were placed below the
screen or beside 1t on a level with the
mouths of the singers; the position
1s immaterial, however, as in either
case a ventriloquial effect cannot be
avoided. The sound always seems to
come from wherever the loud-speakers
are placed, and must of necessity
often be some distance from the
articulating object portrayed on the
screen.

In an attempt to improve matters
on my own, while Dick Henderson’s
turn was being shown on the screen,
[ tried to imagine that he was giving

a turn after the manner of Arthur
Prince, but this strategy did not
disarm criticism.  Synchronisation
was perfect, and the quality of the
reproduction quite acceptable, but I
could not forget that the song I heard
was not issuing from the mouth of the
singer | was watching on the screen.
It was as though an actor mimed
Hamlet, while the prompter spoke
for him from the wings.

The novelty of the whole thing may
make this defect unnoticeable to
some while * Phonofilms > are still a
nine days’ wonder; but it will not
be overlooked on the tenth day.
Until it has been made good, *“ Phono-
films > will not achieve the success
they deserve.

Nevertheless, there is no reason why
the pictures already exhibited or
produced for exhibition in the near
future should not attract and please
large audiences at other theatres. 1
believe that the Capitol has had a
minimum of empty seats during the last
few weeks, although other West End
cinemas have had unusually good
programmes in opposition. If I were
an exhibitor myself I should go out
of my way to secure a ‘“° Phonofilm,”
or a series of them, for my cinema ;
if a musician or actor. I would welcome

an opportunity to perform before
this combination of microphone and
camera.

A point I have already mentioned
and like to stress i1s that ¢ Phono-
films” do not take longer than
ordinary  pictures to  produce.
That makes them doubly valuable
both to exhibitors and producers,
since advantage can be taken of
topicality, and the popularsing of
brand new music and songs exploited.
There would be little point in pre-
senting a new nuinber through the
medium of the * Phonofilm ” if there
were any likelihcod that the cinema-
goer would not be able to hear it in
such manuner until long after it had
been introduced to him from some
other source—say, Vaudeville. But
it should be possible now for pub-
lishers to arrange for stage and screen
production at the same time, which
suggests that * Phonofilms ” would
quickly repay whatever attention
song publishers and musicians can
give to them. It is certain that the
““ Phonofilms ” wbich received most
applause at the Capitol were those in
which modern syncopated artists gave
renderings of numbers new to audiences
in this country, if not to those in
the U.S.A.
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Small .,

LONDON :

|| CARY & Co., 13-15, Mortimer St., W.1

New Yor'i : Edward Schuberth & Co.

Sydney:

DE GROOT’S

Great Piccadilly Success

“ONE WAY STREET™

Valse-Boston
MAUD MALLETT
P. E. TIBOR

IFull Orchestra 2/- net
1/6 net

Orchestral
Parties,
Dances

and

Entertain-

ments of

all kinds.

Sympathetic
and Sweet
Tone,
with light
Responsive

Touch.

W. H. Paling & Co., Ltd.

The “ KLINGMANN " PIANOS

Specially constructed for Durability

The BEST and FINEST .
PIANOS for /

THRHEAPEST AND BEST GRAND :OBTAINABLE
All MODELS can be seen, and

Prices and Terms arranged, at

G. KLINGMANN & CO.
PIANOFORTE MANUFACTURERS
By Royal Appointment to His Majesty the King of Spain

3Sa, Berners Street, London, W.1
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) NOTES ::

Music in the Cinemas in the
East

AMr. GILBERT DowELL, a name well-
nown in cinema circles in the North
i London for many years, has just
turned from a three years’ stay in
East, where he has been conducting
oncert, theatre and cinema orchestras
Calcutta, Bombay, Rangoon and
Isewhere. Mr. Dowell is enthusiastic
bout some of the excellent musicians
e met during his sojourn ** east of
~uez,” and his experiences will be
iven 1n these pages in our next issue.

Jazz and Dance Bands in Cinemas
To meet the popular taste in music
‘o-day many of the cinema orchestras
re now composed of what are termed
double-handed ””  musicians, and
ile the  straight” orchestra still
sts for the accompaniment of the
we find during the interlude
imber a band consisting of saxo-
nes, banjos, etc., who delight
heir audiences with the latest popular
mbers.
As we go to press we hear that Jack

Hylton and his Band have met with a
wonderful reception at the Shep-
herd’s Bush Pavilion, where they have
been {fulfilling a week’'s engagement.

Mr. Hylton and his Band are
appearing, we are informed, at the
Pavilion, Lavender Hill, during this
month, and it is our intention to visit
there when he is performing.

Among the notable cinemas in the
suburbs  where “‘ double-handed ”
orchestras can now be heard giving
excellent classical and jazz interludes,
we might mention the Super-Kinema,
New Cross, where the orchestra 1s now
under the direction of Mr. Krnest
McCauley, late of the Premier Electric
Theatres at Woolwich and Kast
Ham ; The Kensington Picture Palace,
where Mr. Louis Voss has a really
excellent combination. ; The Stamford
Hill Super-Cinema ; The New Corona-
tion Cinema, Manor Park, and many
others, all of which will be visited
during the next few weeks.

New Cinemas in Construction
There is quite a remarkable boom

in cinema building at present, and in
all cases it is of the super variety, with
large seating accommodation and
specially constructed stage for the use
of orchestral selections and engage-
ments of musical and variety acts.
This should bhe of great interest to
musicians, as it means work for pit
and stage orchestras. Amongst the
new edifices of which I know are * The
Astoria,” in Charing Cross Road. At
this palatial building, under which 1s a
largce Dance Hall, there is to be a fine
orchestra, which will perform some of
the  sweets ” of the music publishing
houses, while the Dance Band will
put all the “ginger” and * pep”
necessary in their programmes to
keep the dancers in the happiest of
moods. This all promises well, and
is only to be expected in a place of
entertainment which has been built
on the site of a well-known jam
factory. Let us hope no ** Vinegar ™
enters into the souls of any musicians
engaged there, thereby leaving a nasty
taste in the mouths of the audience.

EVERY WEDNESDAY
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It will Pay you to ADVERTISE in “THE ERA” |

A Weekly Survey of the
Drama. Vaudeville & Music

Address: ‘* THE ERA,”

Wires: ** The Era, Rand, London."

SPECIMEN COPY ON APPLICATION

~ Bandsmen "

Telenhones

o -

Still

MUSICIANS, KEEP IN THE LIMELIGHT. YOUR CARD on the * Bands and L€QMING m

Page is constantly before Managers and Agents.

13 Insertions and Free Copy of ‘““THE ERA " for 13 weeks, 10s.

SUBSCRIPTIO\I RATES. —United Kingdom: One vear. 17/4; Half-year. 8/8; Quarter year,
4'4  Foreign: One year, £1: Half-vear, 10/-; Quarter-year, 5/-
ADVER'].ISDMENI‘ RATES. —£32 per page and pro rata: 7/- singie column inch

ADVERTISEMENTS accepted up to 11 o'clock Tuesday morning.
35, Wellington Street, Strand, W.C.
: Regent 4546 and 4547.
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Golders Green, Stratford, and Rick-
mansworth all have new cinemas in
course of construction, particulars of
which will be announced later on.

Cinema Incidental Music

There is quite a flood of publications
on the market now of music specially
composed and arranged for cinema
use, and of all such compositions I
have not yet seen any, to my mind,
better than those issued by the
Robbins- Engel Publishing House,
handled 1n this country by a well-
known house in Charing Cross Road.
The numbers composed by Dr. William
Axt particularly appeal to me, and it
is a feather in the cap of this talented
musician that quite recently there were
F1ve notable film productions all being
shown in Broadway, New York,
simultaneously, and in every one of
them the principal themes were from
the pen of Dr. Axt. The films re-
ferred to were: 1, The Big Parade;
2, Ben Hur ; 3, La Bohéme ; 4, Merry
Widow ; and 5, Mare Nostrum.

I can confidently recommend to all
cinema musicians the Robbins-Engel
publications as valuable and necessary
additions to their music libraries, and

especially those numbers from the pen
of Dr. William: Axt.

Bargains

SIX MUSICAL COMEDIES

Our own choice.
good condition.

Second-hand, in
Six Piano Scores
for 5/6 post free. Six Vocal Scores
for 10/- post free. Supplies limited.
Money refunded if not thoroughly

satisfied.

Playing To Pictures

A guide for Pianists and Conductors by W.
Tyacke George.

Tc assist the ordinary musician to overcome
the difficulties with which he is beset when
attempting to accommodate his art to the
requirements of the Pictures. Published at 3/6.
Offered (new) at 1/6, post iree.

FOR ABOVE QUOTE OFFER 115

Music You Want!

We can supply. Visit our new extension to
inspect the immense stock—second-hand and
new. If unable to visit Charing Cross Road,
write asking for Catalogue 115, mentioning
definite requirements and interests.

Fovie's Music DEPT.

119-125, Charing Cross Road,
London, W.C.2

GERRARD 3251 (2 lines).

Phone:

Change of Management

As we go to press, we hear that
three more of London’s principal
suburban cinemas have come under
the control of the Provincial Cine-
matograph  Theatres, Ltd.  The
cinemas concerned are (1) the Tower
Cinema, Peckham; (2) the Angel
Picture House, Islington; and (3)
the XKing’s Cross Cinema, King’s
Cross.

Shepherd’s Bush Pavilion

Congratulations to Mr. Frank
Rubens for his artistic prologue, based
on the song  While the Sahara
Sleeps,” to the film “ Son of the
Sheik,” recently shown at this cinema.
The musical accompaniment to the
prologue, and the film following, by
Mr. Louis Levy and his excellent
orchestra, was superb in the extreme
and reflects the greatest credit on all
concerned.

The Humeorous Side

A certain well-known composer=
conductor visited a provineial theatre,
to rehearse and conduct the opening
performances of one of his scores. The
opening note of one particular passage
was a bass G on the first beat of the
bar, with the other instruments coming

Write for Our New Conrpleie
Ovrchestral Calalogue

in on the fourth beat. This was
pointed out to the local double-bass
player, and he was asked to give this
note very decidedly. At the first
attempts the composer corrected him,
and said he was not quite in tune ; he
wanted a (, not a G flat nor a G sharp.
After one or two more attempts, de-
laying the rehearsal, the conductor said
to the bass player : * Leave i out, old
man ; I’ll give the note here on the
piano.” The bass player indignantly
replied, and, pointing to his instru-
ment, said : ¢ Look here, guv’nor, do
you see that tin-tack in there ; well, that’s
been a G ever since I bought the instru-
ment, and I wm not going to change 1t
now!!”

To all Musicians

The Editor of this Cinema Section
invites all those engaged in Cinema
orchestras —musical directors and
gentlemen of the orchestra—to com-
municate with him, giving particulars
and programmes of any special note,
also their views on cinema accompani-
ment and any other information, or
expression of opinion, which will be
useful to the betterment of the musical
portion of the cinema entertainment

to-day. J. M. H.

THE FAMOUS

Serenade Napolitaine

By R. DRIGO

Now being

featured with

enormous

success by

| DE GROOT

Full Orchestra 2/6.

Other

Small Orchestra
Parts 3d.

2/-. Extra P. C. 8d.

Full Size Pianoforte Solo 2/-.

J. B. CRAMER & CO., LTD.

139,

Kl [

New Bond Street, London, W.1
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XX ¢ CENTURY
SAXOPHONE

Pritish made throughoul
~ Cuuranteed 19 yearr,

All those features that you have
so long admired in American saxo-
phones are now embodied in this—
the only British-made saxophone
which can successfully compete
with famobus foreign models.

Its perfect tone, its remarkably
light action, its magnificent finish
will convince you, as it has con-
vinced Chester Hazlett and other
leading Saxophone players, that the
XXth Century Saxophone is all
we claim for it. A trial will cost
you nothing and will ensure you
getting the right model for your work.

You can have the XXth Century
Saxophone for a small cash pay-
ment, the balance being payable
out of income in twelve small
monthly payments.

May we send you particulars? ’ 4

HAWKES and SON

Denman Street, —
Piccadilly Gircus, :
London,

gy v

| S v The mﬂ}fﬁritim Saxophone with draun 3067@&5
“/n tune from top to bottom
— — T
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ORCHE STRATIONS
ICla -")/. (c.c
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Fox-Trots :-

“WOU AND YOUR LIL BANJULELE"
| PICKED A ROSE IN PICARDY "
“ME MISSED HIS TRAIN AGAIN/"
1 00/ 1 DO/ DON'T vou?':,
"YOUR STAR WILL SHINE
‘POPA'S GOING GAY/)/”
;;SUPPERY FINGERS “

BIG WHITE MOON" \

"BLUE LOU-LOU”
"PRETENDING ”

One-Steps -
JSEVILLAY (6B)
HUGO
Wa”‘g f
“WHOS YOUR PLAYTHING NOW !

B

o= ﬁ.i‘—:-_‘ '_..'.d_-— y

SILVER ROSE

Fox Tror Geo. W. Meyer

The sensation of the London Pavilion success ** Blackbirds.”
of New York, then Paris and NOW LONDON!

DRE II}MILY

WALTZ . M. Tennent

“The best waltz of modern times” says Debroy Somers,
decided acquisition to the season’s dance music.”

SMILIN' JOE

The favourite

“and a

Fox Trot Geo. W. Meyer
Another hit from °‘Blackbirds.,” *‘The peppiest fox-trot of the season
says C. B. Cochran. ‘ Wooden legs will dance to it!™

BROWN EYES IN YOUR DREAMS

Fox Trort H. M. Tennent

A snappy fox-trot with an irresistible rhythm that will have the most

confirmed wallflower up and going,

EVERYWHERE

them in the national press! And now comes this remarkable bargain offer:

For 3/6, post free, we will send you any three of the following numbers,
arranged for small orchestra with piano conductor, or for 7/6,-post free,
the entire selection.

these numbers grow more and more popular.
Nearly £2,000 is being spent, advertising

Mail your order Now !

PRETENDING
Fox Trot Joseph Meyey

The great success from ‘' Merely Molly.” ‘It is a fox-trot that instantly
captured my attention,” says Jack Hylton.

FRIENDLY GHOSTS

Fox Tror Dick Addinsell

The now famous success from “The Charlot Show of 1926.”
lished dance favourite of smartest London.

WHIMSICAL PEDLAR

Fox Tror Pat Thayer _
What a tunel What rhythm! No wonder it grows
more and more pepular every day.

PASSIONE

WaLTZ Virgilio Ranzato
*The modern waltz with the classic beauty. Broadcast by De Groot, and a
feature of all really up-to-date dance programmes,

The estabe

What a fox-trot!

ASCHERBERG, HOPWOOD & CREW, LTD., 16, Mortimer Street, LONDON, W.1
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INSTRUMENTATION FOR
SMALL DANCE BANDS
(Reply by the Editor.)
H. J., CHESTERFIELD.—I want to form a
four-piece dance band. Will you please
tell me the best combination ?

I cannot impress upon you too
strongly that the ability of the
musicians is quite as important (if
not more so) ‘as the class of instru-
ments they play.

You will, of course, realisc that
while such instrumentation might be
considered old-fashioned, a dance band
composed of piano, two violins and
‘cello, provided these instruments
were in competent hands, would be
preferable to one composed of more
up-to-date instruments for dance musie,
if the latter (owing to the limitations
of available talent) had to be played
by indifferent performers.

Providing, however, the instruments
can be used by first-class artists 1
suggest the following as good combina-
tions for a four-piece dance band :

Piano, violin, banjo and drums;
plano, violin, Ej saxophone and

drums ; piano, trumpet, Eh saxophone
and drums; pilano, banjo, Ep saxo-
phone and drums.

PERFORMANCE OF AMERICAN
MUSIC NOT YET PUBLISHED

HERE
(Reply by Mr. T. J. Watkins, « Melody
Maker™ Copyright Expert.)

J. G. R., GrLascow.—I should be glad of
your ruling on the following point :
As an M.D. constantly on the look-out
for novelties I have been using a good
wireless receiver to pick up American
stations broadecasting dance music.
When I hear a number which appeals to
me or which seems to be catching on
in U.S.A,, I contrive by a combination
of shorthand and sol-fa to *take
down ” the chorus, and sometimes, if
the chorus is sung, to get the words
also. This music I arrange to suit my
combination, and perform it in the
ordinary way. In this way I manage
to keep to some extent ahead of the
times. But the question arises, what
is my position if the British publishers

of these American numbers hear of
this?  Am 1 infringing their copy-
right ? I hardly think so, because my
harmonies and arrangement are bound
to be different from what they publish,
or is it the melody which is copyright ?
1 would be very glad to hear your views.

In this reply I am governed by the
assumption that you get the melody
and harmony near enough for anyone
to recognise the tune when you play it.

Your method 1s ingenious, but
illegal, as by an Act of Parliament
(5 and 6 Vic. Cap. 45, entitled the
Copyright Act of 1842) it was made a
punishable offence to indite or trans-
pose any copyright musical work.
This was subsequently confirmed by
the Copyright Act of 1911.

Further, you are infringing not only
the Graphic rights of the copyright
owner, but the Performing rights also.
(See reply to . M., W.14, re Perform-
ing Rights, in November MELODY
MAKER AND DBrITISH METRONOME,
under heading *‘ Liability for obtairing
P R.8. licences ). '

Again, from a moral point of view,
it is hardlv ‘fair on an English pub-
lisher who acquires the rights for the
re-publication of musical works from
American publishers—sometimes at
very large monetary advances—to
perform his works before he has a
chance to re-publish them, because
the premature performance by bands
by such methods as vou have adopted
spoils his market for the sale of sheet
music. By the way, I must compli-
ment you on your quick car and your
wireless set !

THE PIANIST'S DUTY
(Reply by the Editor.)

H. A. W., BETENAL GREEN.—Would you
please tell me the duties of a dance
pianist ? We are constantly being told
to *‘ play your part as written,” yet
half the piano parts seem to have no
correct thythm. T belong to a band
where our pianist reads his music as
written, which sometimes brings in
solos belonging to other instruments,
so spoiling the whole effect of the

piece, just because his music reads that
way. The rest of the members of the
band complain that there is a lack of
rhythm. This has all led to eonstant
arguments, so will you kindly settle

it for us ?
It 1s particularly difficult to answer
this query and yet convey the eorrect

atmosphere.

The orchestrations are arranged on
the assumption that they will be used
by a band in which certain essential,
if not all, of the remaining instru-
ments scored for will he available.
Where some of these essential instru-
ments are lacking it is, of course,
necessary for the dance pianist to use
his initiative and fill in their parts,
The piano parts are often cued for
many instruments to enable the
pianist to do this, but he should
certainly not play a theme (melody,
counter-melody or obbligato) where
such theme is scored in the part of
an instrument in the combination.

Again, with a small combination,
probably an entirely different ren-
dering is necessary on the part of the
pianist to that which he would inter-
pret from his printed part when playing
with large combinations. How suc-
cessful this- different rendering can be
made depends entirely on the ability
of the pianist. He should be allowed
to extemporise on his part, but only
provided that he is safficiently capable
to enable his extemporisation to be an
improvement on that which is written.
Many pianists endeavour to extem-
porise, and, as probably you realise as
well as I do, do not succeed in obtaining
even as good an effect as would be the
case If they played their parts note for
note, unsuitable as the part might be
for the special combination perform-
ing. It should be remembered that the
piano in the syncopated orchestra is
primarily a rhythmic instrument and
it is certainly up to the pianist to
keep it as such.

D
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THAT MYSTIC SIGN!
(Reply by the Editor.)

J. K., Jr., ManxcrESTER.—Would you
kindly explain to me the meaning of
the following sign which I have often
noticed on the special saxophone
choruses published in your paper—
| smear |

0—o0

This was fully explained by Mr. Joe
Crossman in his article “ A New
“Hot’ Style for Saxophone and
Trumpet,” which appeared in the
July issue of THE MELopY MAKER
AND BritisH METRONOME. Unfortu-
nately, not cnough space to repeat
explanation here. Can supply back
copies at 81d., post free.

IDEAL COMBINATIONS
(Reply by the Editor.)

O. N. M., MANCHESTER.—I am the leader
of a dance band comprising piano,
violin, tenor hanjo, F2 alto saxophone
and drums. I am sometimes asked to
provide a band of six or even seven, and
always wonder what instruments to
include. No doubt many dance band
leaders are faced with the same problem.

(1) What is the ideal sixth man to
complete combination as stated
above ?

(2) What saxophone do you think
is best to work along with Eb
alto ?

(3) Having stated what you think
is best for sixth man I shall be
glad to know what instrument you
propose for seventh man.

(1) Bp tenor saxophone.

(2) Bp tenor saxophone.

(3) Assuming Bp saxophone em-
ployed as sixth instrument, a trumpet
makes a good seventh, as it is a
melody instrument, and introduces
variety In tone colour. A second Ej
saxophone (fo- play 3rd sax. parts)
will, however, complete the saxophone
section, and lend to it a nice full effect,
while some leaders would use a tuba,
which gives body, and greatly assists
the rhythmic *‘ lift.”

RE H.M.V. RECORD No. B5112
(Reply by Needlepoing.)

C. P. S, Oxrorp.—I would be awfully
obliged if you would find out from your
expertof the  Gramophone Review " in
THE MELODY MAKER, (1) exactly what
instruments compose the playing of
the last but one chorus of B.5112
H.M.V. (My Bundle of Love), and also
if you could tell me (2) the name of the
%onzlbonist in Jack Hylton’s Kit-Cat

and.

(1) Guitar (Chappie d’Amato) and
violin (Hugo Rignold). * Red hot,”
1sn’t 1t ?

(2) Mr. Ted Heath.

Address your problems
to us. We will do our
best to help you

---------------------------------------------------------------- LY

THERE IS NO CHARGE

------------------------------------------------------------------

Only queries considered of general
interest and of an instructive
nalure are answered in these
columns. Other questions sub-
mitted are answered direct to
enquirers by post

DO FALSE TEETH AFFECT

TRUMPET PLAYING ?
(Reply by Mr. F. H. Putt.)

J. C., ScoTLAND, also D, M., S. WALES.—
As a reader of your up-to-date and in-
structive monthly, may I ask you for
some advice ?

I have been playing a cornet for
many ycars, but as I have found it
necessary to get artificial teeth, I feel
I am not playing as well as I should,
owing to the pressure of the false teeth
on the gums, which at times is very
painful.

There are also times when playing a
solo that these false teeth drop down,
with the result that the solo is spoiled.
Please advise me if there are any in-
stances in your knowledge of cornet
players playing successfully in the same
position as I am placed.

T know of no reason why false teeth
should in any way harm your playing,
provided that the teeth have been well
made by a thoroughly competent den-
tist, and consequently fit properly. I
do not think they should drop if they
fit correctly, but you can always use
suction paste, obtainable from any
chemist, to ensure security.

The pain of which you complain
may be caused either by the teeth fitting
badly or because you play with too
much pressure on the teeth. You
should employ the new ° non-pres-
sure ”’ method of performing.

I know of a number of performers
on brass instruments who have false
teeth, which do not seem to impair
their playing, and a relative of mine
has for years played solo trombone on
the march with an artificial plate.

In the non-pressure system the
notes—high notes particularly—are
made by stretching the lips across the
teeth, not by pressing them together.

ELECTRIC LIGHTS IN DRUMS
(Reply by Mr. Eric Little.)

A, MacA.-B,, W.C.1.—I have a 30-in.

gong drum. What wattage can I use

for thé internal lighting—would 60
watts do ? Will the heat from the bulb
damage the skins if I keep it lighted
for three or five hours ? Must I keep
the skins slacker than if no light were
used ? Are there any other precautions
I must employ in order to prevent a
mishap ?

Any power globe is suitable for the
purpose you mention, providing, of
course, that the voltage is correct for
the installation from which the power
is derived.

The heat will not damage the skius,
providing the bulb does not hang too
close to them. Assuming that your
drum is double-headed, the globe
should hang exactly central between
the two heads—i.e., equidistant from
each.

As the heat from the lamp will
quickly cause the skins to tighten up,
allowance must be made for this when
adjusting the tension of the heads
prior to turning on the light.

BASS STRING TRIPLETS ON
THE BANJO

(Reply by Mr. Len Fillis,)

J. 0. T., S.W.6.—(1) What is the best way
to play triplets on the bass string of a
banjo ? Should the left hand slide
down the string or should each note be
fingered separately in the following
passage :—

i rn TA Hon Prek.

(2) Incidentally, when playing these
triplets I experience some difficulty with
the plectrum on the G banjo, the ampli-
tude of vibration of the C string is
very large, and consequently I find the
plectrumn missing the string on the
second note of the triplet owing to the
string having vibrated out of position,
Can you suggest a remedy for this ?

(3) Where can I get Pete Mandell’s
new solo, entitled ‘ Savoy Rag ” ?

(1) In the triplets which you illus-
trate each note should be fingered
separately. The fingering of the triplet
mentioned should be C—open string ;
D—1st finger; E—3rd finger; F—
4th finger.

(2) You will experience less difficulty
with your plectrum on account of the
amplitude of vibration of the C string
if you play nearer the bridge.

(3) Pete Mandell’s new solo, “ Savoy
Rag,” will shortly be published by
Messrs. The Lawrence Wright Music
Co., of Denmark Street, W.C.

Season’s @Grectings
from

HANA STUDIOS

LONDON'’S BAND STUDIO

VICTORY HOUSE
LEICESTER SQUARE

TWO DOORS FROM DALY'S

=9 —
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MELODY MAKER PIANO TRANSCRIPTION COMPETITION.

PEARL OF MALABAR.

This transcription 13 also suitable for performance
WINNING ENTRY by as a Piano Solo in place of the Brass’ Chorus when
RON GRAY. playing from the orchestiral parts. Music by
’ HORATIO NICHOLLS.
Words by
RAY MORELLE,

C:»I}'right in all Countries. MCMXXVI by The Lawrence Wright Music C? Denmark St. London. W.C.2.
Cables ‘Vocable London' Telegrams ‘Vocable Westcent London”
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: Saxophones

<<§ Famous “Couesnon” Make :‘@\,
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G.M.N. class, made of heavy po]ished brass, high]y finished. With B to C shake key and
double B flat and single octave speaker.

Best triple silverplated frosted finish, inside of bell and keys burnished. Complete in latest
style An_aerican pattern case, with screwdriver, reeds and reed case, mouthpiece, cap, shoulder strap
and music lyre. High or low pitch.

Complete Outfit  Instrument Complete Outfit  Instrument

as above. only in Brass. as above. only in Brass.

Ty s o £ s d £ s d T &, di

*1200b B flat Soprano 18 17 6 14 5 0 #12023b C Melody ... 2917 0 2210 0O
*120lb E flat Alto ... 24 7 0 18 7 6 *1203b E flat Baritone 36 10 0 27 0 0

“1202b B flat Tenor ... 3010 0 2210 0

“Monopole” Class
As used by leading Saxophonists all over the World

Superfine quality with double B flat key, additional shake key from B to C, double F sharp,
trill key from B natural, C natural, C sharp to E flat, G sharp articulated, low B flat key and roller
keys and single octave speaker.

_ Best triple silverplated frosted finish, keys burnished, inside of bell gold plated. Complete in
highest quality American pattern cased, velvet lined and padded, with screwdriver, reeds and reed
case, mouthpiece, cap, varnished shoulder strap and music lyre. High or low pitch.

Complete Outfit  Instrument Complete Outfit  I[nstrument

as above. only in Brass. as above. only in Brass.

“018b B flat Soprano, &£ s. d. &£ s d. £ s d = Sy e e
straight shape 26 5 0 19 17 6 *019b E flat Alto ... 33 17 6 25 4 0
*018b = Eflat Soprano ... 26 5 0 19 17 6 *020b B flat Tenor ... 38 17 6 28 2 6
“0l18b C Soprano ... 26 5 0 19 17 6 *0204b C Melody ... 38 4 0 28 2 6
*0184b B flat Soprano, #*021b E flat Baritone 46 17 6 33 0 0
Alto shape 31 16 0 25 4 0 *0214b B flat Bass ... 72 5 0 56 5 0
C OCTSOT ST OOLTOOT OOTT OO OT OOOOOOTOOTOE T

Liberal Professional Discounts from all Keith Prowse Agents and
KEITH PROWSE (Wholesale Dept.), 159, New Bond Street, W.1
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MEeTRONOME is conducting a Greater
London Dance Band Contest at the
Palais de Danse, Hammersmith, which
will be the greatest attempt yet to
discover which are the most
accomplished of the semi-professional
and “gig” dance bands in the
Greater London area.

Of such importance is this contest
that prizes to the value of considerably
upwards of £100 will be offered
by well-known firms in  London
who manufacture modern dance band
instruments.

Of these, the famous British drum
manufacturers, the Premier Drum
C'o., ot Berwick Street, London, W.,
have risen wonderfully to the occasion
by donating a massive silver challenge
cup, to be held for one year. They
are also giving a glorious presentation
bass drum, with illununated vellum,
which will also go to the winning band,
to be retained as a permanent public
trophy of the holders” prowess.
Messrs. Lewin Bros., of Moor Street,
London, W.1, are presenting one of
their popular instruments as a second
prize, and others of great value from
other manufacturers are being
presented and will be more particularly
described next month.

The contest i1s open to 12 bands
only, and secretaries of combinations
desiring to compete should write
at once to M. E. Dowdall, Esq.,
(reneral Manager, Palais de Danse,
Hammersmith, making application for
entry and enclosing one guinea as
entrance fee.

On January 7, bands selected for the
contest will be advised (those too late
in entering will have their entrance
fee returned), and the test numbers
chosen by THE MELODY MAKER AND
BriTisg METRONOME will be posted.
These numbers will comprise two
fox-trots and a waltz, and may be
re-orchestrated by competitors if so
desired. Bands may not exceed eight

or be less than five performers strong,
but *“ doubling " s not only permitted,
but advised.

Tre MeELopy MAKER AND BriTism
METRONOME will announce in its next
issue the names of judges, amongst
whom 1t 1s hoped to include some of
the foremost authorities of the
dance-orch>stral world.

The facilities of the Palais de Danse
particularly lend themselves to such
a contest. There are two bandstands,
with good pianoz, and upwards of
2,000 dancers can be accommodated.
The * house-full” boards are ready
for the occasion.

The winning band of this contest
will certainly carry oftf some enviable
honours as well as valuable trophies,
and band secretaries or leaders are
strongly urged to grasp such a golden
opportunity. Enter at once or you
may be too late. There is sure to be
a rush.

Jack Hylton’s Kit-Cat Band raised
to the Planetary System

TrE long and eagerly awaited public
appearance of Jack Hylton’s Kit-Cat
Band will soon be an accomplished
fact. It is to ‘““star” with that
delightful little artist June in a new
show — ““ Happy-go-Lucky ’— which
opens at the P’rince of Wales Theatre,
London, in the week commencing
December 22, and will play from a
raised rostrum in front of the stage,
instead of being hidden in the depths
of the orchestra pit. This is a move
in the right direction—heavenwards !
The show will be tried out first in the
provinces—at Birmingham, during the
week commencing December 6, and at
Manchester the following week. It
is a safe prediction to say that this
famous band will be a conspicuous
success.

— 39 —

Tais being the festive season, 1t
is a highly opportune moment to
congratulate both Messrs. R. E. Jones,
Ltd., and Jack Hylton on the recent
agreement effected between them
whereby Jack Hylton has been ap-
pointed Musical Director of the
Piccadilly Hotel, and alco of the Kit-
Cat Club in the conirol of which
members of the Jones family play an
important part. There could hardly be
a better arrangement, and it is certainly
a happy ending to the differences which
until recently existed between the
two parties. In the past Jack’s
own No. 1 band was tremendously
popular at both these famous resorts,
and everyone knows that Hylton's
Kit-Cat Band, now at the Kit-Cat
Club under the direction of Al Starita,
is one of the very finest that has ever
played in this country.

Jack is now busy forming two new
bands for the concerns in question.
One will be under the direction of Al
Starita’s brother, Ray, the saXo-
phonist who used to be an equal
favourite in the Savoy Orpheans. In
this band Jack Hylton will employ
four saxophones in all, since he has
determined that the three-piece British
section which would normally be
employed shall not be cut down In
strength of home talent because of
the introduction of Ray Starita, who
1s an American.

Don Parker leaves the Piccadilly
Hotel.—To go to Germany ?

‘DoN PArkER, who with his band
has been appearing at the Piccadilly
Hotel, has terminated his contract,
and the band is likely to break up.

It is stated in well-informed ecircles
that Don Parker has received a pro-
position to go to Germany, and is
endeavouring to retain the services of
many of his original musicians to
accompany him.
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ALL LONDON OPEN
DANCE BAND CONTEST

RESULT

Ist. DRAYSON MARSH’S LONDON BAND
Used LEWIN SAXOPHONES

2nd. PALM BEACH BAND
Has since bought LEWIN SAXOPHONES

3rd. ALEC TIRI'S “THE FOUR?”
Used LEWIN SAXOPHONES

r)

Special Prize ior Best Saxophonist awarded to

Mr. ARTHUR STAPLES

(Of Drayson Marsh’s London Band)

Uses a LEWIN SAXOPHONE

L T TR T R T L R LR AR T T

OouUT OF SIX BANDS SELECTED FOR THE FINALS
THREE PLAYED ON LEWIN SAXOPHONES

.............................................................................................................................................................................

A Wise New Year Resolution:
Use LEWIN SAXOPHONES —and. get there!

LEWIN BROTHERS

17, Moor Street, Cambridge Circus, LONDON, W.C.2

Phone: REGENT 6058 Telegrams: “LEWINSAX, WESTCENT, LONDON "
Factories: Elkhart, Ind., U.S.A.; and Paris
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Surprised Judges at Kew Dancé
Band Contest

As a result of three ecliminating
rounds held on consecutive nights,
viz., November 17, 18 and 19, at the
Kew Palais de Danse, six bands
entered the final on the third night
of the All London Open Dance Band
Contest to compete for the following
prizes .—

First: Silver challenge cup (to be
held for one year), presented by
Messrs. Lewin Brothers, instrument
malkers, of Moor Street, Cambridge
Circus, W.C.; and gold medals, pre-
sented by Lawrence Wright, Esq.

Second :  Gold-centred  medals,
presented by Lawrence Wright, Esq.

Third : Silver medals,
presented by the Kew
Palais.

The six bands selected
for the final played off in
the following order :—

Palm Beach Band
of Chelsea.

Fred Anderson’s
Cabaret Band, of
Forest Gate.

Bloomfield’s Elysian
Orchestra, of Wan-
stead.

Californian Syncopa-
tors, of Shepherd’s
Bush.

Drayson Marsh’s

favourable opinion from the dancers.
Unfortunatelv, the ensemble lacked
“snap ”’ and tone colour.

Bloomfield’s  Elysian  Orchestra,
which followed, put up the snappiest
rhythm up to that time, but bad
saxophone tone and complete lack of
style and subtlety (particularly on the
part of the clarinet) put it out of the
running.

The Californian Syncopators, playing
next, did not perform nearly so well
as when qualifying in their heat.
Fierce saxophone tone also affected
this band’s chances.

The next band to play proved to be
the clear-cut winners of the evening.
It was a five-plece band under the

The Melody Maker and British Metronome.

a feature. The other two members on
piano and drums were by no means
behind their talented colleagues.

The sixth and last band to play
proved to be a little foursome under
Alec Tiri. This, too, was a distinctly
bright and up-to-date unit, composed
of the leader plaving tenor saxophone,
violin and clarinet; Bert Gram
piano; Bob Cole, I saxophone;
and “ Bud ” Magee on drums. If
proved good enough to run the
second band very close, and easily
secured third prize.

The awards were then announced as
follows :—
®First  Prize—Drayson  Marsh’s
“London® Band, described by the
announcer, on behalf of
the judges, as the dis-
covery of the evening,
equal to the majority of
West End combinations
of equal size.

Second  Prize—DPalm
Beach Band, of Chelsea.

Third  Prize. — Alec
Tiri’s “ London” Band.

Special prizes of
medals to each member
of the bands were
donated by Messrs.
Boosey & Co. and the
Kew Palals management
to the bands sustaining
(1) best rhythm and

“ London” Band, of

Lewisham.

Ale: Tiri's DBand,

“ The Four,” of Maple

Street, W.

The judges, selected by THE MELODY
MAKER AND BritisH METRONOME,
were Mr. Herman Darewski, the
well-known conductor and composer ;
Mr. Ronnie Munre, of Parlophone
Records and West End fame; and
Mr. Edgar Jackson, the Editor of this
paper.

Each band was required to play
two selected test pieces, and a third of
its own choosing, whilst the public
carried on dancing.

The Palm Beach Band, conspicuous
for excellent work on the part of the
leader on the banjo, maintained an
excellent rhythmic tempo. Its faults
were a preponderance of bass, due to
the bass drum and tuba being too
heavy and sustained.

Fred Anderson’s Cabaret Band.
which followed, was well in pitch and
showed excellent team work and
balance. The melody was allowed to
predominate, and the tenor saxophone,
possessing a fine tone, drew a

Drayson Marsk’s  London” Band.

Winners of the All London Open Dance Band Contest, held

at the Kew Palars de Danse.

direction of Drayson Marsh and styled
his * London” Band. The judges
received a great and agreeable surprise
as soon as this combination opened.
As it polished off its three numbers, it
revealed no fault in style, finish or
musicianship. Whilst unfair to dis-
crimnate between the different
members, the first saxophone must be
referred to as a young, but very
promising musician who doubled on
six Instruments, the Hh alto saxo-
phone, tenor and soprano saxophones,
clarinet, oboe and fiddle. He possesses
fine technique on all of these, and his
modern hot style, introduced with
much subtlety, added great variety.
His partner on saxophone was Drayson
Marsh himself, who led his band to
victory not only on saxophones (alto
and soprano), but doubled on a very
neat and modern trumpet. The banjo
player, too, was double handed, intro-
ducing guitar and tenor saxophone as
well, and his banjo playing was quite

— =

tempo and (2) best
harmony.

These were awarded to
the first-prize winners,
amidst great acclamation.

The prize for the best saxophonist,
a fine instrument, presented by
Messrs. Besson & Co., had to be
played off between the tenor saxophone
of Fred Anderson’s Cabaret Band and
Arthur Staples, the first saxophone in
the winning band. In consequence,
the prize went-to the latter, but a
special gold medal was donated on the
spot by Mr. Llew. Weir, general
manager of the Lawrence Wright
Music Co., to the former as a solatium
and acknowledgment of unusually
good work.

The best drummer of the evening,
presented with a fine bass drum by
Messrs. A. I'. Matthews, was announced
as ““ Bud ”’ Magee, of * The Four.”

Mr. Herman Darewski addressed a
few words to the company, and
particularly commented on the high
standard of nearly all contestants,
after which Mr. Ronnie Munro

(Continued on page 53, col. 3:)
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ARE YOU HOPING
TO BECOME

AN
(ExperT Dance Banyoist ?

ARE YOU leaving it to chance ? !

ARE YOU going to practise for years in || |
the endeavour to find out for |
1 yourself? l
' OR,
ARE YOU going to acquire this know-
ledge and experience in a few | l
weeks with ease by utilising
the results of an authority
on the banjo who has served
this apprenticeship for you?

T
:
O
s

The Leonard Shevill Correspondence
Course for Dance Banjoists.
Complete in Eight Lessons - £2 10s. 0d.

(Instalments arranged.) |

Personal Lessons by arrangement. - s

An easily understood, perszonally complled, right up-
to-date treatise ¢n modern dance banjo playing, by
H. LEONARD SHEVILL :Banjoist, Cire’s Club Band, |

broadcasting regular.y).
| Written just as it would baspoken at a privatelesson,
! Your doubts and queries personally answered.

Send for particu'ars and read what those whe havs
taken tha Cour:e think of itl

ME i .' :' a - = . ‘v ¢ A i 1
THERE 1§ MONEY IN IT i1 ’ 3l Wial® YSRAEY . TH P | T
THE LEONARD SHEVILL CORRESPONDENGE | The Drum 1s the pulse of the Band, and it’s the
COURSE FOR DANGE BANJOISTS, - beat that sets the rhythin—perfect or otherwise.

143, Merbert Gardens, London, N.W.10.

The unsurpassed Tremie}, Drums ensure to the
skilled drummer a perfect beat, and to the
band a “ Sound Heart.”

! _ Here are just a few of the leading bands using
) AXOPHONE Tremiey Drums -
| Jack Hpylton’s Kit-Cat Club Band.
TONE aliah f The Savoy Orpheans & Havana Bands.
- e Teddy Brown’s Band.

Jay Whidden’s Midnight Follies Band.
Alfredo’s Band, etc., etc.

FOLLOW THE LEADERS!

Our illustrated catalogue, giving full information,
photos of bands, service hints, etc, will be sent
post free on application.

YOUR LOCAL DEALER STOCKS :lleM‘ DRUMS

Cul_tivale that elusive ,quality.
Every leader*is demanding it

BEN Davis

Solo 8axophontat, Ciro’s Club,
London

"HAS VACANCIES for s LIMITED
NUMBER of

PRIVATE -PUPILS

' (Beginners and Advanced)

| PERSONAL TUITION IN:—

( TONE PRODUCTION * *
MODERN SYNCOPATION-

B£" | RHYTHM, STYLE & LILT
EXTEMPORIZATION, ETC. |

Terms Moderate - - Successvf‘ssu@d

Write ‘at once. for appointment: or.-
Jull particularsto —

BEN DAVIS
Avente, Maida Vals, LONDOR. W.9 DRUM CO.

MAID 1
ARV pLE 278 64, Berwick Street, W.l. Telephone Regent 3520

TRADE -MARK

—— |

————
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Debroy Somers ‘‘Goes Big» at
the Coliseum

Tue New Debroy Somers’ Band was
rapturously applauded when, after a
preliminary try-out in the provinces,
it made 1ts London début at the
Coliseum on Monday, November 15.

There 1s a difference about this com-
bination to others of a similar type 1n
that it relies for success chiefly on the
exceptionally clever symphonic orches-
trations scored specially for it by its

leader, who favours the orthodox
rather than the modern school.
Mostly, Mr. Somers’

arrangements are
severely appropriate
to the story told in
the compositions and
thus doublyforce home
the intended mental
picture. This is par-
ticularlv noticeable in
“Round the World
with the New Debroy
Somers’ Band/

wherein the atmos-
phere of the various
countries being visited
(also illustrated by a
clever and artistic
mechanical “ set’”) 1s
broadly portrayed.

Actually this band 1s nearer the
“ legitimate ” symphonic orchestra
than any other instrumental group
claiming—as one supposes does this
organisation—to be a syncopated com-
bination. It relies more on its
ensemble than individuality, and,
although examples of syncopated music
as it was played at various periods of
its transition were effectively per-
formed to illustrate the change that
has taken place, vet—and is one to
attach any significance to this ?—
not a single straightforward, modern,
rhythmic dance number which could
claim to feature syncopation in its
present-day  ordinary style was
presented.

Musically, Mr. Somers put up one
of the finest shows ever given by a
stage band, and it is certain that he
is here to stop His performance 1s
supported by all the lighting and
scenic effects which are such a feature
with show bands to-dav, and humour
is not missing—Mr. Somers having
some partlcularlv witty lines in the
announcements he makes. Our only
regret is that a couple of modern
rhythmic renderings were not included.

[Note.—Full particuiars of the
personnel of this band, etc., were given
in our last issue.]

Photo by

Sunday Concerts at the Albert
Hall by Hylton’s Bands

ON the 19th of this month Jack
Hylton is giving the first All-British
S\ ncopated Sunday alternoon concert
to be held at the Albert Hall. This is
a convenient day for musicians, and
all who can possibly manage 1t should
show up and combine entertainment
with Instruction. Tickets (6s. 9d.,
3s. 6d. and 2s. 4d., tax included) can
be obtained at Jack Hylton’s office,
through THE MELopy MAKER AXD
BritisH METRONOME., or from usual

The New Debroy Somers Band.

booking offices, but application should
not be left to the last minute as there
is certain to be a hig demand.

The programme will teem with
interest, but the two most eagerlv-
awaited items will probably prove to
be Leighton Lucas’ Symphonic
“ Dance Suite,”” which includes fox-
trot, waltz, blues and Charleston
movements—that talented arranger
at his very best—and Eric Coates’
“* Three Bears ' fantasy, which 1s also
being rescored by Mr. Lucas for
Hylton’s special comkbination.  So
much enthusiasm has been evinced
already by the public in connection
with this concert that Messrs. Lionel
Powell & Holt have booked a return
date for Hylton at the Roval Albert
Hall for January 2

Hylton books Albert Hall for New
Year’s Eve

As announced last month, Jack
Hylton has booked the Albert Hall
for New Year’s Eve in order to run
a Ball, all the profits of which will be
given in aid of the Middlesex Hosplta]
The occasion is hilled as * Jack
Hylton’s Happy XNew Year Ball”
tickets for which can now be obtained
at all the usual libraries at two guineas
per head. When the first 2,000 have

== 4% =

( W hdtlock & Sons
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been sold the price rises to three
guineas, so that now is the time to
stgn cheques.

The 1mportance of this event Is
reflected in the wonderfully influential
committec which Jack Hylton and
his manager, Mr. G. L. Samson, have
got together under the chairmanship
of Commander Louis Greig.  The
personnel of this committee includes
no lesser personages than C. B.
Cochran, Esq., Lt.-Col. E. F. Lawson.
Sir George Davies, R. Kaufman, Esq.
(of the Plaza Cinema Theatre), A. H.

Williams, Esq., Col

Percy Burton, Sir

X George Sutton,
Brigadier - General
NG Neville Campbell, G.

d Russell - Chapman,
Ksq., and Messrs.
Jennings and Nesbitt
of The Tatler, whilst
a similarly influential
ladies’ committee has
been formed under the
chairmanship of
H.R.H. Princess
Arthur of Connaught.

The Happy New
Year Ball will com-
mence at 9 p.m. and
progress till midnight,
at which time a grand dénouement
will introduce the New Year. The
Ball will then continue until 4
a.m., and since the music is being
provided by Jack Hylton’s own
band, augmented with his Kit-Cat
and Piccadilly Bands, it is highly
improbable that anyone will depart
much before that advanced hour.
Such a ball will surely introduce Miss
1927 on a very enthusiastic note.

et et

Zeumer v. Gordon Hotels, Ltd.
Development

A casE of considerable importance
was reported in ‘our July issue, In
which Bert Zeumer was given judg-
ment with costs in his action against
the Gordon Hotels, Ltd., for alleged
breach of contract. As then announced
the defendants entered an appeal,
which was heard recently bythe Court
of Appeal, who reversed Mr. Justice
Rowlatt’s earlier decision. Mr. Justice
Bankes ruled that Mr. Spinelly, the
agent, was not empowered to make
the alleged contract on hehalf of
appellants.

This action has been a very expen-
sive one and much sympathy is
expressed for Bert Zeumer at the
turn of events.
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BACH MOUTHPIECES
FOR EVERY BRASS INSTRUMENT

A BACH mouthpiece

makes a poor instru-
ment play well, a good

S e e

WHY NOT BE THE
Solo  Instrumentahst.
instrument play better LET THE BACH

and turns an average — . Mouthpiece make you
Performer into a 100 = one.
per cent. artist.

“WORTH ITS WEIGHT IN NOTES"™

THERE IS A DEALER IN YOUR DISTRICT WITH A%fFULL
ASSORTMENT OF MOUTHPIECES. WRITE US FOR ADDRESS
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Lo 2o 600

Catalogue Post Free

excLUSIVE AGENTS: [, WIN BROS.,

17, MOOR STREET, CAMBRIDGE CIRCUS, LONDON, W.1
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A Word on Choosing an Instrument

| -of QUALITY' SAXOPHONES,
sexsumsm, || TRUMPETS, TROMBONES,

18

memre |l BANJOS, CLARINETS

in London

for | ff] and all Wood-wind l
b |4 f the populis o SAXOPHONE FREE
I s, _ STANDS | INSTRUMENTS Demonstra- |
‘ 4 47 s KING £ CASES 4 tions without '
1 -';;:;}_7 = | . .s MOUTH- New or Sgcond-hand in all obligation
‘ e o)} A merican Saxophones . | PIEGES ] leading Makes. | to any
and all other o | REEDS YOU may have set your heart |  intending {1
BAND | PADS on procunnor an instrument purchaser.
INSTRUMENTS . of a certain famous make, but
— : | and all have vou stopped to consider that, , INSTRUMENTS
(On 5 days approval.) . | Accessories like yourself, every instrument has 5 I(;KY .
REPAIRS its own individuality as distinct N f
p from its pedigree? That is why =
e FATTLNG it is so important to choose your | INSTRUMENTS
SAXOPHONES | instrument from a Jarge stock of I TAKEN IN PART
’ CONVERTED | ALL LEADING MAKES. - You EXCHANGE.
candothisonlyin OUR showrooms. |

ALEX BURNS, LTD,

PALACE HOUSE, 128-132, Shaftesbury Avenue, London, W.C.
Facing Palace Theaire "Phone : Gerrard 3796
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Julien Vedey—Dance
Band Leader

(From THE MELODY MAKER

Special Correspondent.)

The Cosmo’ Club, Wardour
Street, one of London’s most
popular rendezvous—inci-
dentally, it has recently
changed hands, being now
under the personal control
of Mr. William Booker, who
did so much towards popu-
larising Rector’s when that
famous resort was at 1ts
zenith—has secured one of
the best of the smaller
dance bands now playing

Photo by]

in London. This 1is only
i one of the many steps
in the right direction

made by the new management.

Hitherto it was only on rare occa-
sions that one could say the Cosmo’
had music worthy of its standing,
but all that is altered now, the present
band being under the direction of no
less a personage than Julien Vedey,
the well-known drummer, who needs
no introduction to readers of this
publication, since his articles have
appeared 1egularly

Assisting Vedey, and certainly doing
their share in earning the congratula-
tions which are nightly showered on
the combination, are George Hurley
(violin) and Harry Hayes (alto sax.),
both of whom have reputations for
being “ hot”’ as well as sound all-
round men; Dave Green, from
Brighton, is on tenor sax.; Del
Perugia, who was with Vedey When he
was with Al Payne at the Piccadilly
Hotel and Kit-Cat Club, plays
tuba and string bass;

while Dave Kav, whose —
piano playing created
much interest when he
was at the Criterion 1n
Max Goldberg’s band
completes the ensemble.
Kay also runs the library,
and keeps the band right
up to date with the newest
numbers.

It will be noticed that
the combination 1s un-
usual, 1n so much as a
tuba is not generally found
in a band of only six
pieces. The result, how-

The Melody Maker and DBritish Metronome.

Dance Band Contest fcr
Fast London

Ox Friday, December 10
a dance band contest,
organised bv Mr. Rutt, who
1s well known in the district
will take place at the East
Ham Town Hall. Tt will
be under the auspices of
Tae MErLopy MAKER AND
BriTisH METRONOME.

As 1n the case of previous
contests, dancing by the
general public will take
place during adjudication

|

Julien Vedey's Dance Band.

Julien Vedey supplies Xylophone Accompaniment to a hot
Charleston exhibitron by members of his band.

Drummers who read Vedey’s articles
will be interested to hear that he prac-
tices what he preaches.  All the
teachings conveyed in his writings he
illustrates. His foot cymbal work,
used mostly for after-beats and broken
rhythm breaks, 1s particularly effec-
tive, and the uninitiated are conse-
quently asking how he obtains that—
as they put it—" wonderful ‘Boom-
Tsing ’ effect.”

First class cabaret turns are still a
feature of the Cosmo’, and the appoint-
ment of Mr. J. Jacobson as manager
1s not the least successful move of the
proprietors, as he certainly knows the
importance of a good dance band, and

o “ Julien Vedey and his Music ”’ is
likely to be *““in for ”’ a long contract.

A persistent rumour to the effect
that < Rectors” is shortly to re-open
has so far found no confimation.

by a well- known authority.
It will commence at 7.30
and continue unti! 11.45.

Mr. Rutt informs us that
his arrangements are pro-
ceeding apace, and that a fine selection
of local bands—FEast London is noted
for the excellence of its “ gig”’ com-
binations—is expected to put in an
appearance. Various prizes will be
offered, and we. understand a number
of dance promoters intend to be
present with the hope of finding some
outstanding combinations for their
enterprises.

All other particulars car be obtained
from Mr. Rutt, ¢/o Tre MEeLoDY
MAKER aND BRITISH METRONOME

[Hana,

The Passing of Jade’s

As a result of the recent raid on
Jade’s (late “ The Little ”’) Club,
Golden Square, this youthful estab-
lishment has come to a sudden end
by the decision of Mr. Mead, the Marl-
borough Street magistrate, who, on
November 18, struck the club off
the register and disqualified the pre-
mises for twelve months.
Clarence Wilham Green
who directed the fortunes
of Jade’s, pleaded guilty
to the charge of selling
intoxicants without a
licence, and was sentenced
by the magistrate to one
month’s imprisonment in
the second division,
against  which verdict
(larence Green stated he
would appeal.

-——

Doy Pepro and®his
Mexican Band, who Jwver

ever, is excellent, the
tuba lending body and
noticeably aiding  the
rhythm. It is safe to
predict that similar in-
strumentation will become
increasingly popudlar.

(brother

Wanton Kelly’s Manhattan Dance Band,
now playing for the dances held at the Royal C1 ystal Palace H otel,
S.E.19, is making a big name for itself in South London. The

names of the combination are . Cecil B. Kelly, drums
of Cecil), pano and .
Charlie Berman, trumpet,; and F. Wilson-Smith, Saxophonast.

leader ; Billy
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W. Kelly
Horn, banjo,

engaged for Bertram
Mills Olympia Circus
and Fair last Christmas,
are to appear at the
National Sunday League
(foncert at the Alham
bra on December 12.
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DOUBLE YOUR VALUE BY DOUBLING!!!

The “JEDSON” MUSICAL SAW

The Saw which 1s being played at the ‘ Trocadero,’ *Corner House,’ efc

Some saws are too short—too long—too stiff—too hard or too soft: The ‘* Jedson "’ Saw is constructed

from perfectly tempered steel,and played either with Hammer or Bow as illustrated. All the beautiful

tonal effects of the Hawaiian Guitar are obtainable with the former and with the bow a rich, sustained
'Cello tone is produced. Get in firstin your town with the ‘““Jedson’ Saw.

Professional Price

Complete with Felt-
headed Hammer,
Resin and Com-
plete Instructions

15/-

A strong 'Cello Bow
is included at an
extra cost of

; 10/-

A Violin Bow is loo
Weak

Professional Price

: Complete with Felt-
headed Hammer,
Resin and Com-
plete Instructions

15/-

A strong 'Cello Bow
is included at an
extra cost of

10/-

A Violin Bow ts too
I eak

From your local dealer or direct from

JOHN E. DALLAS & SONS, Ltd,, 8/10, Betterton St., London, W.C.2

THOMPSO N'?
HAVANA MUSICAL ACCESSORIES

Trumpets

Trombones
and

Saxophones

<>

Guaranteed not
to corrode or
stick

1/3

There 1s none to
beat it for Valves
and Slides

<>

Write or Call
J. R. Lafleur

& SON, LTD.

147, Wardour St.
Lonon, - W.1

CRACKERS parties, dancmg.all go to“ards
the making of a happy Christmas, and
*“ John Crey & Sons' Dance Band Instru-
ments will be contributing in nosmall measure
towards the gaiety. Not only in England,
but throughout the Dominions and Colomes
and in the main Continental Cities, ** John
Grey & Sons ' Instruments will be playing
their part. ~ Aproud achievement—yes, and
one that brings us pleasure too! We take
pride in creating ademand for British goods,
where foreign musical instruments have
previously been made to serve. It is a
tribute to supenonty as well as to sound
value. At home, ‘ John Grey & Sons 3
Dance Band! Instruments are}preferred for
this reason also.

4 ﬁﬁngrgy&f ons

> DANCE BAND INSTRUMENTS

Of all leading Musical

Instrument Houses.

Coloured Hlustrated
Catalogue *“* D" sent
free on request.

Clerkenwell

Foprietors :

armett Samuel @ Sons, 11

{ ESTABLISHED 1832)

32-34,
WORSHIP ST Telegrams :

' \ LONDON, E C. 2 / Plano,
Factor Finsquare,
Chryssell Road S.W.9 London




Albert Kendall at the
Hammersmith Palais

FresH from its summer success at
the Queen’s Highclifie Hotel, Clifton-
ville, DMargate, Albert Kendall’s
Savanna Band has now hecome an
established favourite at the Hammer-
smith Palais de Danse, where it shares
honours with Al Tabor’s Band.

It says much for a band if it can
make a success at this most popular
dancing resort.  The management
mghtly bowing to the
will of 1its patrons,
demands a slow tempo,
the maximum permit-
ted being M.M.=48 g in
fox-trots. Now slow
tempos do not present
much difficulty to bands
in small ballrooms, as
many little subtleties
of intonation can be
introduced with much
effect. In a large hall,
however, these subtle-
ties get lost, and there
is norhing much for &
any combination to r
do except play a well-
accented, but com-
paratively * straight ”
rhythm.  Under such
circumstances the slow
tempo is bound to result
i a heavy rendering,
unless left in the hands
of most capable mu-
sicians, and it is signi-
ficant that no one has
ever been able to level
an accusation for such a fault against
either of the bands at this resort.

The Savanna Band is an eight-piece
outfit, consisting of Albert Kendall
(piano and leader), Joseph Hart
(Ilp alto sax.. Bp soprano sax. and

R
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violin), Daniel Goodchild (saxes,
bass clarinet and clarinet), Arthur
Lilley (drums and dancer), Rube

Nathan (banjo and guitar), Bud
Hammond (tuba, trombone and Eh
alto sax.), Willlam Shakespeare
(trumpet), and Joseph Burns (violin).

It produces everything required of
the first-class Palais band, and has
in the ““ baby talk ” vocal (!) choruses
of Goodchild just one feature in
excess of other combinations of similar
standing.

The Charleston Bal! at the
Albert Hall

CHARLIE CoCHRAN 1s certainly en-
deavouring to wake up the Albert Hall

white elephant, and like a pukia
mahout is goading it along with a series
of Balls, the first of which—The Char-
leston Ball and ( ‘ompetition—takes
place on Wednesday, December 15.

The attractions include Massed
Cabarets from * The Black-Birds”
(London Pawilion), The Piccadilly
Revels and the Midnight Folles,
whilst the Charleston Competition 1is
sectionised for troupe, professional,
amateur and stage contestants, who

will compete for upwards of £1,000 in
prizes.

Apart from other famous dance
bands, vet to be announced, The
Plantation Orchestra from * The
Black-Birds ” Show will play for
dancing. Those who have not heard
this astonishing combination  should
make this Ball the opportunity, espe-
cially if they enjoy syncopated music
of the very * hottest ** variety, played
with ‘great artistry and skill, under the
direction of Shrimp Jones, who, for his
marvellous conductorship, has even
heen complimented by Sir Landon
Ronald. This band will, of course, only
be able to play after its evening per-
formance at the Pavilion, and the
brunt of the musical programme will
be borne by Jack Hylton’s Kit-Cat
and New DPiccadilly bands combined.
This is the right kind of musical fare
for a London Ball, and other organisers
could do a lot worse than follow such
an enterprising example.

it U=
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