JACK PAYNE

CREATES

~ BLUE
~ PAGIFIC
-~ MOONLIGHT

Published by

CAMPBELL, CONNELLY & CO.,

THE HIT OF THE YEAR! 1

CRYIN =
FOR THE |
CAROLINES

RECORDED 100%

Published by

LTD FRANCIS, DAY & HUNTER,
" ' LTD.,
W lﬂ—ll,Dcnmar.lLSl]..“l.mtdon. w.C2. 138140, -CRARING .Gl

f : OAD, LONDON, W.C.2.
1 Manchester : Paris : New York. ROAD, LOND

Kl
b = B DTS
16 e






The Melody Maker, June, 1930,

HIT vrpoN HIT/

x ]Go TO BED | x

WALTZ

FOX TROT

LADY LUCK

FOX TROT

llF YOU WERE MINE|

FOX TROT

AM 1 BLUE?\

—

WHAT CAN I Doé’

(M BROKENHEARTED) FOX TROT

ISINGIN’ IN THE BATHTUB

FOX TROT

LIKE A BREATH OF SPRlNGTlME!

WALTZ

PAINTING THE CLOUDS WITH SUNSHINE

FOX TROT

TIP TOE THRO’ THE TULIPS WITH MEI

FOX TROT

JOIN OUR ORCHESTRAL SUBSCRIPTION CLUB—
IT GIVES YOU THE WORLD'S GREATEST TUNES!

B. FELDMAN & Co.

Telephone : Telegrams:
TEMPLE BAR 125,127, 129, SHAFTESBURY AVENUE, Humfriy,
5532 (3 lines). LONDON, Ww.C.2. London.
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[THE WORLD’S FINEST MUSIC FOR CINEMA & LIGHT ORCHESTRA '_l
BIG SUCCESS OF THE FAMOUS

STRAUSS WALTZES!

NOTE: Owing to the demand for our new Editions of the Johann
Strauss waltzes we have been compelled to re-order.
Will our M.D. friends please note that all orders from our
customers are being dealt with in rotation?

The following Nine Titles are published for Salon Orchestra only at 2/ per set.

“THE BEAUTIFUL BLUE DANUBE” “IMPERIAL WALTZ”
“VOICES OF SPRING” “ROSES FROM THE SOUTH”
“VIENNA BON BONS” ‘*“ ACCELERATION”
“MORGANBLATTER” ‘“ARTISTS LIFE” TREASURE WALTZ”

15 OF THE MOST POPULAR STRAUSS WALTZES are Published in ALBUMS for
PIANO (Price 3/-), VIOLIN and 'CELLO (2/- each).

DON'T FAIL TO ADD THIS FINE EDITION OF MUSICAL
GEMS TO YOUR LIBRARY!

NOW READY
“THE GOLD DIGGERS OF BROADWAY”

SELECTION

FULL ORCHESTRA & PIANO CONDUCTOR, 6/6. SMALL ORCHESTRA & PIANO CONDUCTOR, 5/6.
PIANO CONDUCTOR, 1/6. OTHER EXTRA PARTS, 6d.

SECURE THIS STUPENDOUS SUCCESS IMMEDIATELY.

B. FELDMAN & Co.

Telephone: Telegrams:
T e 125,127,129, SHAFTESBURY AVENUE,  Huu
5532 (3 lines). > 7 ""LONDON, W.C.2. e S




Melody Maker Dance Band Contests

ONE!

TWO!

THREE!

FOUR!!
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FIVE.!

Contestor’s Five Successes

up on a most exciting note.
Firstly, a MeLopy MAKER
championship was inaugu-
rated for Yorkshire, and after a two
nights' battle a decision was reached
in the Majestic Dance Hall, Leeds.

Secondly, the last event of all, organ-
ised by the Folkestone Police, resulted
in three London Bands securing first,
second and third places in the South
Eastern Counties Championship. The
winners, Ired Anderson’s Cabaret
Band, scored their fifth success, and
now possess four MEeLopy DMAKER
bannerettes, their first win bhaving
been gained before the bannerettes
had been conceived.

The band has every reason to
congratulate itself. Tt was one of the
first to enter Mecopy MAKER con-
tests and its first efforts resulted in a
succession of second and third places in
a raost aggravating manner. Then it
struck a winning vein, and for the last
three years has developed with the
changing stvles of dance music to
such purpose that it has carried all
before it in these contests.

This is the spirit which animates
other bands, many showing the same
progress and determination to win.

Fred Anderson’s Cabaret Band will
not always remain undefeated but the
leader says he is willing and ready to
challenge the best that can be pro-
duced, and, when next season comes,
he will be confining himself to con-
tests where the known standard is
particularly high.

* * *

Messrs. Potter and Bush of the
Universal service of Harrogate, who
organised the Yorkshire Dance Band
Championship, decided to hold a
preliminary round at Doncaster for
the convenience of local bands, the
idea being that the first and second here
should qualify to play off a final
against the two best of the competitors
on the following night at the Leeds
Majestic Ballroom,

Their pluck and enterprise was not
altogether rewarded, for though eight
bands competed, the large Corn
Exchange hall which was booked for
the purpose did not draw an attend-
ance commensurate with the impor-
tance of the event.

Nevertheless, the bands played up
well and, if the standard was not high,
the utmost keenness and intelligence
were displayed, while the awards were
received sportingly by all present,

A local band successfully upheld

THE.contesting season has wound

Doncaster musicianship by beating a
challenger from Nottingham, Fred
Hedley’s Band, and one which is to be
congratulated on its enterprise in
coming so far, and on the show it put
up. As runner up it qualified to
journey to Leeds for the following
night's final, but another engagement
prevented it accepting the oppor-
tunity and its consequent retirement
presented the band placed third with
the privilege.

At the Leeds Majestic, a magnificent
attendance compensated the organisers
for the Doncaster disappointment, and
as thirteen new competitors had to be
heard, the adjudicators had over five
hours’ work to get through.

Again the standard was not high,
despite the fact that the individual
musicianship suggests that modern
dance music is well appreciated in
the county. The decisions were very
close, and the results might easily be
totally different on the next occasion.
At both wvenues Ben Davis was
enthusiastically received for some
saxophone solos playved with his usual
perfection of tone and technique.

* * "

The Folkestone championship proved

the most successful and one of the best

Result of the

organised contests of the year. The
Leas Cliff Hall in which the proceedings
took place is a beautiful ballroom with
fine atmosphere and acoustics, and it
was literally crowded with a wvery
smart attendance, e

The contest was organised by the
Folkestone Police Social Club, P.C.
Richard Butcher, with the assistance
of several colleagues, succeeding in
getting through the programme like a
professional organiser.

A really magnificent Challenge Cup
had been put up by the club, quite the,
most imposing trophy yet awarded, if
one excludes the Graham Yooll Gold
Cup which goes with the Scottish
Championship.

Itis, in a sense, a pity that the three
London competitors should have swept
the board of all awards, as the local
bands put up a worthy show.

Nevertheless they seemed pleased
at the opportunity of hearing and
studying better bands, and are promis-
ing themselves more success next
year.

The Chief Constable presented the
prizes, and after the show, some of the
lLondon musicians, while waiting for -
the “milk*’ train back, were offered
the hospitality of the Police Station !

ALL YORKSHIRE (Official) SEMI-PRO DANCE
BAND CHAMPIONSHIP

at the

Doncaster Town Hall & Majestic Dance Hall, Leeds,
on April 23rd and 24th respectively

DONCASTER.
WINNERS,

H. Thompson’s Rhythm Boys.
(Five : 1st alto sax., tenor sax., piano,
banjo and drums)

(All coms., H. Thompson, 20, Highfield
Road, Doncaster)

This band was awarded a Silver Shield
as District Winners.

SECOND.

Fred Hedley’s Dance Band.
(Seven: 1st alto sax., tenor sax.,
violin, piano, banjo, drums and 2nd

violin)
(Allcoms., FF. Hedley, 12, Auburn Terrace,

Goldsmith Street, Nottingham)

This band qualified for the final at
Leeds butretired in favour of the Georgians,
not being able to travel.
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Tuirn,

The Georgians.
(Seven : 1st trumpet, 1st alto and
tenor sax., violin, piano, banjo and
bass)
{All coms.,, H. Roobottom, Leopold
Street, Barnsley)
* *® *
LEEDS.
WINNERS.

Eddie Mack’s New Broadway Band.
(Seven : 1st trumpet, trombone, ist
alto sax., tenor sax., piano, banjo and

drums)
(All coms., E. Mack, 63, Glover Street,
Meanwood Road, Leeds)
who received the Sir Ronald Gunter,

Bart., Challenge Cup and Tue MEegLoby
Maker Bannerette, while each member



Drummers Month by Month.—No. 6

A

» HI. perenssion instruments are
vary nuch in the limelight
at present and several people
are earning u lot of money

by playing drums and xylophones.

Not only are they just playing

them, however, they are adding =

“little bit extra.” The difference

between being a member of a band

and being a solo act, with the cor-
responding big increase in your in-
come tax returns, is—Showmanship.

Amongst the people who are getting

wealthy because they have found

this out are Jack Powell, whom I

mentioned last month ; Michel, the

seventeen-year-old xylophone prodigy,
who is a star turn in the Trocadero

Cabaret and who also filled in several

snccessful weeks at the Pavilion

during Ada May's temporary absence
from the 1930 Revue ; Harry Robbins ;

Bob Manning and Bill Airey-Smith.

Hands and Feet !

Michel plays the xylophone as it
should be played—as a musical in-
strument. Beginning his show with
anexcerpt from Mendelssohn's ** Rondo
Capriccioso,” he then exhibits some
startling six-hammer technique.

To finish the act, he gives us some
very clever rhythmic playing, still
with six hammers, and does an intricate
step-dance at the same time |

This idea of combining showman-
ship with musical art goes a long way
towards the solution of that ever-
present question ; ** What does the
public want ? "’

Michel realised this, and so he
began by mastering his instrument.
The step-dancing was added after-
wards, and the result was an unique
and sunccessful act.

If he did the dance first, and finished
his turn by playing the xvlophone
moderately well, the show
lose a great part of its snap. As it
is, he first of all shows that he is
a xvlophone virtuoso, and then adds
that element of surprise, the dance.
Art plus showmanship ?

* * #*
A Dark Horse

Somehow, none of us ever looked
upon Bob Manning as a showman,
We all knew him to be a first-rate
drummer and xylophonist, and knew
that he could play a sweltering
chorus on the harpaphone as and
when required.

But since B.B.C.

Jack TPayne’s

would .

—Showmanship
by STICKORY HICKS

Band went on the Halls we have
discovered him to be an actor as well.

Between the drums, pedal tympani,
xvlophone, vibraphone, chimes, vocal
“ bits " and comedy stuff, he is kept
busy right through the show.

His real chance comes when he
plays a xylophone solo, and this is
where 1 got a big surprise. For Bob
stood up and " put it over "' in such
a way that I could not recognise
the quiet, unassuming fellow that
he really is.

Beginning with some real playing,
he gradually gets more and more
enthusiastic until he is apparently
socking those notes like a navvy with
a sledgehammer.

Not being content with that, he
presently lifts the bars clean off the
instrument with one hand, and with
his last two hammers (the other
four having meanwhile been scattered
all over the stage) he just manages
to finish the solo !

In spite of all the energy which he
seems to be putting into the ** wallop-
ing ** part of the performance, Bob
tells me (touching wood!) that he
hasn’t split a single bar of his xylo-
phone yet.

So here's another man who realises
that, to catch the public eye, one has
to add that * little bit extra "—Show-
manship
*¢ Six-Foot-Six Bill

That’s Bill Airey-Smith. He al-
ways felt that dance playing rather
cramped his style, in spite of the

Michel
— 501 —
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“LIFILE  Biiv EXTResH

fact that he held some good engage-
ments at the DPiccadilly Hotel and
Prince's Restaurant.

So he joined the Three Happy
Boys and has now left them in order
to run his own act. He and his wife
are touring as ‘' Hansen and Belairey”
and one of the chief features of the
turn is the comedy which he has
introduced into his xylophone play-
ing.

But there is no need to go on the
stage if you want to be a showman.
People are anxious to be entertained
in the dance hall as well as at the
theatre. There is a growing demand
for dance bands which can supply
that " little bit extra’ t{o make the
audience laugh as well as dance.

We drummers have an excellent
opportunity. Just at present we are
more than ever ‘‘ fashionable.” All
we have to do is to learn how to
““sell " our skill, to persuade people
that we play as well as we do play,
and to add a touch of comedy to our
work.

Perhaps it isn't quite as easy as
it sounds, but a lot of people are
finding it worth while.

> # *
A Renaissance ?

Is it possible that the inhabitants
of Switzerland will shortly have to
give up yodelling in order to devote
their time to the export of cow-bells ?

In TLouis Armstrong's record of
“No One Else But You" (Parlo-
phone R. 540) the drummer uses
them, and I have heard them on a
lot more super-hot American records.

Why shouldn’t they * come back "2
They are quite different from any
other traps and, if they are slightly
“damped " by having a piece ci
cloth pushed inside, give a very pleas-
ing effect.

Some time ago, Max Bacon told
me he was thinking about using
them again, so perhaps we shall be

hearing their milky tones eoa an
Ambrose record soon.
* *® *®

News from New York

Apparently, Vic Berton has almost
given up drumming. He is " out
West,” developing a very big teaching
connection.

This must be a lucrative sort of
job, because yvou will remember that
Harold MecDonald, late of Paul
Whiteman’s Band, is deing the same
thing.
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Melody
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ORCHESTRAL SUBSCRIPTION CLUB

CHEAPEST AND BEST —~ COMPARE WITH THE REST.

MAY.
Melancholy.
What Do I Care.
Good For Nothing But
Love.
We'll Build a  Little
‘World of Our Own.
Dream Lover.
My Love Parade.
APRIL.

Mona,

T'm On a Diet of Love.

A Night of Happiness.

The Man from the Seuth.

The Wedding in the Ark.

Finesse,

MARCH.

Beside An Open
Fireplace.

Lonely Troubadour,

It's An OId Spanish
Custom.

At Twlliﬁllt.

FEERUARY

My Fate is im Your
Hands.

Litile by Little. 5

All That Pm Asking is
sSympathy.

When the Organ Played
at Twilight,

Sweeter than Sweel.

Marianne.

NOW READY
THE
. LOVE
PARADE

SELECTION

7/6
5/_
1/6
EXTRA PARTS. 9°

F.0."

P.Ciir

JANUARY.
Reeollections.
Give Yourself a Pat on
the Back.
Congratulations,
11°s Unanimouns Now.
Turn on the Hent.
I I Had a Talkinz
Picture of You.
Sunnyside Up,
'm a Dreamer—
We All?
DFECEMBER.
Dance Away the Night.
Gateway to the Deserf.
Too Wonderful for
Words,

Oh ! Baby, Look What
You've Done to Me.
NOVEMBER,

Miss You.

Sweethearts” Holiday.

He's 8o Unusual.

What Can Ilm Do With-
ont Money ?

Little Pal.

Why €an't You ?

TOBER.

Peaee of Mind,

The One in the World,

Underncath the Russian
Moon,

That’s How I Feel Abont

Aren’t

on, Sweetheart.

CREATED BY
JACK PAYNE

BLUE PACIFIC MOONLIGHT

THE LANGUOROUS SOUTHERN VALSE SENSATION

[1 HAVE TO HAVE YoOU|

o TR o
“PARAMOUNT'S” ALL TALKIE

THE FOX.-TROT HIT FROM

“POINTED HEELS.”

THESE FOUR TERRIFIC HIT TUNES
ISSUED TO SUBSCRIBERS THIS MONTH

R i "
AGE IN THE “BRITISH INTERNATIONAL"™ FILM.

WE'RE UNCOMFORTABLE

(NOW MOTHER'S GONE AWAY)

"~ THE HIT OF BETTY BALFOUR'S FILM " THE BRAT "
A RADIO COMEDY RIOT. _

JOIN AT ONCE!
SUBSCRIPTION FOR TWELVE MONTHS MEMBERSHIP

FULL ORCHESTRA . . . . . SRS 2 T )
SMALL , e aka R E e Ry i
TRIO ShE 1 4 0
POPULAR SONG CLUB 2 g R 1 0 0O
EXTRA PARTS . - - - - 6 0

| To CAMPBELL CONNELLY & CO., LTD., 10 ll DENHARK STREET LONDON, W.C.2

Please enrol me as a member of your Orchestral "sul; cription Club for Twelve months from date,
| qor which I enclose £ 8. d.

FULL ORCHESTRA
SMALL ORCHESTRA

”‘J\llt Parts required)

(Cross out those not required)

1 require
NAME |
ADDRESS

Date

T ' A
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WHO’S
London and  Abroad

Aaronson, Abe, and Orchestras. The Embassy
Club  (leader, A. Aaronson), Grosvenor
House (leader, B. Gerhardi), Hotel Splen-
dide (leader, Tiny Mait), The Ritz Hotel
(leader, Jue Burns).

Ambrose, Bert. and his May Fair Orchestra—
May Fair Hutel London.

Baker, Howard, and his
Engagements

Bright, Sid, and The Piccadilly Players—Pic-
eadilly "Hotel, London.

Brown, 'l‘eddy—Vaud( ville.

Chandler, Percy, and his Band—Quagline’s
Resta.urzmt Bury Street, London.

Collins, Al, and his Band—Say oy Hotel, London.

Lott,on Ihlly, and his Savannah Band—The
Locarno ~ Danee Hall, Streatham Hill,
London.

Daniels, Len, and his Band—=Salon Bal, Harrin-
gay, London.

De Courcy, Raymond, and Bands—Frascati’s
{leader, W. Greenborough), Holborn Res-
taurant (leader, L. Paulus).

Erard, Clive, and his New Astorians—The
Astoria Danse Salon, London.

Firman, Berf, and his Band— The Continent:

Firman’s {%vd) Radio Dance . Orchestra—
Vaudeville.

Ginx, The—Regent Palace Hotel, London.

Grossbart, Eddie, and his Band-—The Ambassa-
dors Club, London.

Harford, Maurice—with Bert Firman on the

Bands—Private

Continent.

Hetherington, Arthur, and Band—'The Bat Cluh,
London.

Hoey, Jerry, and his Band—DPiceadilly Hotel,
London,

Humphreys, Bert,
Danse, Ilford.

Hylton, Jack, and his Orchestra—Vaudeville.

Jolmson, Lal, and his Band—The Empress
Rooms, London.

Kaye, Joe, and his Band—Claridge’s Houel,
London.

Kemp, Hal, and his Carolina Orchestra—Café
de Paris, London, and Vaudeville.

Kungz, Charles, and Band—Chez Henri Clab,

and his Band—Palais de

ndon.
Kyte, Sydney, and his Band—Ciro’s Club,

London.
Lally, Arthur, and his New Berkeley Hotel

Band—Bvr]xeley Hotel, London.

Langsman, Harry, and his Band (leader, Maurice
Kasket) —Sovrani’s Restaurant, London.

Lever, Al, and his Band—Wimbledon Palais.

Lewis, Ted, and his Band—Kit-Cat Restaurant,
London.

Mackey, Percival, and his Band—The Savoy
Hotel, London, also Princes Theatre
Entr’acte Band (leader, Charlie Milne).

Moonan, D)., and his Band-—Café de Paris,
London.

Morgan, Fddie, and his Revels—Indian Vaude-
ville Tour.

Murray’s Music Makers (Mus, Dir.,
Murray’s Club, London,
Padbury, Jack, and his Orchestra—The Cesmo

Club, London.

Payne, Jack, and his B.B.CZ, Orchestra—Vaude-
ville, and B.B.C., London.

Probst, Bob, and his Band—Taglioni’s Restau-
rant, London,

Ralfini, Jan, and his Band—Lcearno Dance

~ Hall, Streatham, London.

Ritte, Ermest, and his Band—Toby’s Club,
London.

Romany Band, The (leader, Oscar Rabin)—
The Astoria Danse Salon, London.

Rosebery, Arthur, and his Band—Nunky’s Club,
London.

Selma Five, The—Café Anglais, London.

Seymour, Syd, and his Mad Hatters—Vandeville.

Hhakespcal‘e Lloyd, and his Band—Rehearsing.

Somers, Dehroy, and his Band—Vaudeville.

Tc-ubas Maurice, and his Band—Kit-Cat Res-
taurant, London.

Van Straten, Alf, and his Band—Café Anglais

_ (the “ Not” Restaurant) London.

Waddling, Al, and his Band—Cricklewood
Palais, London.

Vic Filmer)—

WHERE

Whidden, Jay, and his Orchestra—Carlton
Hotcl London.

White, Harr‘_-,r, and his Band—Queen’s Hotel,
Leicester “Square, London.

Winter, Marins B.—Private engagements.

Provinces

Alexander, Archie, and his Commanders, also
his * Melody Seven "—The Regent Dance
Hall, Brighton.

Alfredo and his Band—On tour.

Bell, Jimmy, and his Band—Ritz Palais de
Danse, Glasgow.

Bertini, B., and his Band—Tower Ballroom,
Blackpool.

Bower, Miss R. M., and her * Granville ™ Or-
chestra—Boots’ Restaurant, Brighton.
Burman, Maurice, and his Band—Dreamland

Ballroom, Margate.

Daniels, Benny, and his Lion’s Band—Palais
De Danse, Hull,
Davison, Al and his
Douglas, I.0.M.
Dykes, Syd, and his Band—Rislto Ballroom,

Church Street, Stoke-on-Trent.

Embassy Boys, The (leader, Fred Mack)—West-
over Ballroom, Bournemonth.

Embassy Six, The—The Plaza, Dublin.

Farrell, Tony, and lis London Piceadilly Band—
The Palace Hotel, Southport.

Florida Five, The—Fdinhurgh Café Ballroom,
Lord Street, Liverpool.

Freitag, Ted, and his Band—Royal Hall, Brid-
lington Spa.

Gordon, Eddie, and his Band—Norwood Ball-
room, Charing Cross, (lasgow.

Gray, Albert, and his Band—The Red Bam,
Shawlands, Glasgow.

Green, Alan, and his Band—. ‘~I1(>1'|\ s Dance Hall,
Brlghtnn

Gregory, Art, and his Band—Sherry’s Dance
Hall, Brig}lhm_

Harris, (teorge, and the "Varsity Band—Empire
Dance Hall, Neath.

Hurst, Will, and his Band—Palace Ballroom,
Blackpool.

Kendall, Albert, and his Savannah Band—The
Oxford  Galleries, Newcastle-on-T yne.
Kerr, Jack, and his Band—Majestic Ballroom

Leeds.

Mason, Ernie, and his Band—Piceadilly Club,
Glasgow.,

Metronomes, The—Shanklin  Pier, T1T.0.W.

New DBroadway Dance Band—Shaftesbury
Ballroom, Leeds

New Embassy Band, The—New Beach Dance
Hall, Aberdeen.

New Metro Five—Baths Ballroom, Torquay.

Pilcer, Murray, and his Orchestra—Café
Normandie, Margate.

Randell, Sid, and his Rialto Band—Fort Lodge
Hotcl Cliftonville.

Ritz lecr% The— Palais de Danse, \ottmgham

Smead, Harry, and his Band—The * New’
Palais de Danse, Dundee.

Stungo, Symon, and his Band—Alfresco Café,
Fdin burgh.

Swain, Hal, and his Band—The North Pier,
Blﬂckp[ml

Woodwarnd, W., and his Royal Bath Hotel Band
(a Jack Hylton unit)}—Royal Bath Hotel,

Band—Villa Mauarina,

Bournemouth. ;
Wynn and Allan’s Band—Schofield’s Café,
Leeds.

i
ey

INDEX to HOT CHORUSES

and other Trancriptions published in the
1930 numbers of the ** Melody Maker.”

BANJO SOLOS.
+ I Need a Good Kind Man, by Len Fillis and
Edgar Adeler. (Feb. issue, p. 164.) y
1 ’Leven-Thirty Saturday Night, by Frankie
Compton. (This issue, p. 537.)

— 482 —

PIANO SOLOS.

_Kerb Step, The, by Arthur Young.
issue, p. 455,
T PlecoloP;ate by Arthur Young.
n
t Swaetheart, We Need Each Other, by Gerald
Moore. (March issue, p. 258.)

TRUMPET SOLOS.
T Just You! Just Me! by Norman Payne.
(April issue, p. 360.)

TROMBONE SOLOS.
t Riling on a Camel, by Frank Coughlan-
(Jan. issue, p. 62.)

BRASS TRIOS.
= Blondy, by Douglas Bastin.

(Blay

(Feb issue,

(May issue,

*f IPMay be Wrong, by Leo Vauchant. (March
issue, p. 261.)

il Orange Blossom Time, by Paul Fenoulhet,

(Jan. issue, p. 61.) -
*t Puttin’ on the Ritz, by Leo Vauchant.
(This issue, p. 538.)

VIOLIN SOLOS. (1
t Painting the Clouds with Sunshine, by Eric
Siday. (Jan.issue, p. 63.)
T Shadyﬁ[.uady, by Eric Siday. (Feh.
167

p. 167.)
t What Will I Do Without You? by Ben
Frankel. (March issue, p. 257.)

VIOLIN TRIOS.
*t High and Low, by Harry Perriti.
issue, p, 454.)
*+ Take Your Hands Out of Your Pockets, by
Ben Frankel, (Aprilissue, p. 358,)
*+ Why Do You Suppose? b} 1"r1¢ Siday.
{This issue, p. 536.)

issue,

(May

VOCAL,
T An’t Mlsbehavm’ by Eddie Kolis. (Jan.
issue
T *Tain’t 13“0 Sm, by Eddie Kolis.
p. 453.)

(May iscue,

CLARINET TRIO. ;
*t $ingin’ in the Bathtub, by Harry Hines.
(May issue, p. 452.)
*1 'Tain’t No 8in, by Harry Hines.
issue, p. 163.)

SAXOPHONE TRIOS.
*1 Blondy, by Douglas Bastin.
p. 450.)
=t By the Bend of the River, by Harry Perritt.
(This issue, p, 535.)
i Flgato, by Douglas Bastin.

p. 3

*t 1 May Be Wrong, by Leo Vauchant. (March
issue, p. 260.)

*1 She’s ‘Such a Comfort to Me, by Douglas
Bastin. (Jan.issue, p. 59.)

MARIMBA or XYLOPHONE.

i Doll’s House, The, by Dan S. Ingman. (Jan.
issue, p. 60.)

i Fairy on the Clock, by Harry Robbins.
(May issue, p. 456.)

t I've Never Seen a Smile Like Yours, by Bob
Manning. (Feb. issue, p. 166.)

t Sunshine of Marseilles, by Harry Robbins.
{April issue, p. 362.)

i ThePunch and Judy Show, by Dan 8. Ingman.
{March issue, p. 259.)

VIBRAPHONE, »
i Fairy on the Clock, by Harry Robbins.
(May issue, p. 456.)
i 'Tain’t No Sin, by Rudy Starita,
issue, p. 361.)

MIXED TRIOS.
*t §ince I Found You, by Douglas Bastin,
(\102};]1‘ ,frumpet and clarinet.) (Thisissue,
939.)

\i}))TF —~Choruses marked t are written for
use with the commercial orchestrations, and
where necessary conform to the harmonies
thereof.

* The lead line of these concerted choruses
can satisfactorily be featured as a solo,

(Feb.

(May issue,

(April issue,

(April
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THE

CLIFFORD ESSEX

"PROFESSIONAL"
GUITAR

FIVE POINTS
TO LOOK FOR WHEN
BUYING A GUITAR.

A MUSICAL AND POWERFUL TONE.

A CORRECTLY FRETTED]FINGERBOARD.

CORRECT SPACING OF THE STRINGS

AT THE NUT.

4. RELIABLE CONSTRUCTION TO WITH-
STAND THE ENORMOUS STRAIN OF
STEEL STRINGS,

5. VALUE FOR MONEY.

1.
2
3

All these qualities are to be found in the new Clifford Essex
“ PROFESSIONAL ” Guitar. This instrument has a real ebony
fingerboard, inlaid at positions with mother-of-pearl ; the body is of
Rosewood with the front soundboard of pine ; purfling round the outside
edge of the body and purfling and inlaid mother-of-pearl designs round the
tone hole. These qualities combine to make this instrument ideal for pro-
fessional use both as regards to tone and appearance.
Send for Folder M.P.(.3 which gives full particulars and price of this new pguitar

CLIFFORD ESSEX & SON  nNew HonD o1 LONDON. 'W.1.

s;;xm;uonss
y
BUESCHER
CONN
SELMER
KING
MARTIN
BUFFET
LYRIST
PIERRET
ADOLPH SAX
SIOMA

| ETC.,

EIC.

]

TERMS
ARRANGED

INSTALMENT

SAXOPHONES and all
BAND INSTRUMENTS

New and Secondhand
By the World's Greatest Makers. Largest Stock and Greatest Bargains in England.

F The Service _I
L_ that Satisfies.”l

Every Accessory supplied. Expert Repairs at low

rates by leading craftsmen. Plating a speciality—
5 years’ GUARANTEE.

Your present SAXOPHONE " INSTRUMENTS on 5 DAYS
taken in APPROVAL. Cash returned if not
PART EXCHANGE. | MORE than Satisfied.

SAVE TIME, MONEY AND ALL REGRETS

and obtain satisfaction from

ALEX BURNS LIMITED,

"Phone : Gerrard 3796. PALACE HOUSE (opposite Palace Theatre), 128-132, SHAFTESBURY AV, W.1

— AR
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BARGAINS FOR ALL

RATES —Advertisements wunder this
ssction are charged at 2s. per line,
and must be prepaid. Matter and
remitlances should be addressed to
The Advertisement Manager, “ The
Melody Maker,” Odhams Press Lid.,
93, Long Acre, London, W.C.2.

FOOTE'S BARGAINS,

If you are looking for a “snip,” run your eve
down this lot. We can't put in half what we've
got, so drop a postcard for complete schedules,

SAXOPHONES :  All perfect order, complete in
Cases. Bp Sopranos : Foote, £8; Hawkes, plated,

£12; REF, S P.G.B., £14. T_.) Altos : French, plated,

£9; (ﬂum-t, phtul £12; Jedson, plated, £12;

Savanna, plated, $13; REF. 5. P.G.B, £I5;
Buescher, 5.1 G.B., £21. C Melody, Conn, S.P.G.B.,
£14. Bh Tenors : ],‘ull_\‘, low, plated, 11 ; Fueillet,
ditto, £13. Ej Baritone, low, plated, £I8. Many
others. 2

BASS SAXOPHONE :
model, low pitch.

plete in fitted Case.
REF SAXOPHONES :
all latest im

Super: REF, full Artists
Silver-plated, gold bell, Com-
£40.  Wonderful value,

High class Outfits, embodying
wements. Sandblast silver-plated,

burnished keys, gold bell. Complete in Cases,
Bh Sopranos, £]1 E5 Altos, £18 108, ; Bp Tenors,
£22; Ty Bur:tnnw £30,

BASS DRUM. new, 28 by 15, light walnut, nickel
fittings, trap door, selected vellums, ete. £4 10s.
Wonderful value.

CYMBALS @ Turkish, ' extra thin"' for
12ins., 19 /8; 13ins,, 20 /-;
25 /-

CLARINETS : Secondhand. Ep, Hawkes, 3.- -
ditto, Booscy, 45 /- By, Hawkes, 14 keys, aﬂ
ditto, llu(l‘\l.'\, 60 /-, ditto, Foote, low, 70 /-

METAL CLARINETS. Sccondhand. REF, 14 keys,
plated, #0/-; ditto, 15 keys, rollers, £5; Kohler,
Boehm, in case, m Guenot, Boehm, in cnse, £8.
All Tow pitch,

BASS CLARINET :
wonderful tone,
worth double,

TRUMPETS : New, tested and approved model,
high and low, Bp and A, rotary quick change, silver-
plated, £5. Secondhand bargains: T. Lamy, r.c.q.
53 /=: Couesnon, 60 /- ; Foote, 85 /—.

PIANO ACCORDIONS :
lovely instruments,
makers, Prices and
application,

“hot'" work.
14 ins,, 22 /6; 15ins.,

Perfect condition, as
Complete in Case, £,

new
Well

Double up on one of these
Large range by the leading
professionnl quotations on

STRING BASSES : Seccondhand. Fine orchesiral
madels, machine head, 4 string, straight back,
sloping shoulders, £7 and £8. Ditto, swell back,
£10 and €12,
TYMPANE : Pair Symphony model, 241
ing, Deep copper shells, nickel fittings,
Complete with sticks and covers, £16.
XYLOPHONE : “ REF," oct, resonated, low,
Shop-soiled, £10. Also Harp‘lphmu” M.xmuh.u
Bells, Vibrapliones, Glocks, etc.

SUPER REF IS THE BEST,

Send for Foole's Bargain Schedule  and Hiustrated
Colour Catalogue of the * Super Ref ** Band Iustri-

ments, Chas. E. Foole, Ltd., 218232, Hornscy

Roud, London, N.3. Phone : North 4680. *Grams :

Ayloref, Holway, London.

COLLAPSIBLE DRUMS (IN CASE). NEW AND

RECONDITIONED piano accordions, instruments,
ands, all accessories. Thompsons,

, Toondon, W.1,

DINNER SUITS, DRESS SUITS, 35/- to 55 /-,
Dinner Jackets, Dress Coats, 13/~ to 23/-. Also
White Vests, Dress Shirts, second-hand, high quality
Enquiries please. Carter, Evening Wear Specialist.
35, Thompson's Lane, Cambridge.

INTERLUDE BURLESQUES for Dance Bands, clc.,
“ Desert Song,”' * Painted Doll,’" ** Volga Boatmen,™’
* Toreador."” Scenario, 3s. each.—Ricardo, 1, Her-
beton Road, Bournemouth,

LEWIN ALTO and SOP, SAXES, £14 and £11.—
Bodell, 136, Allison Road, Harringay, N.8.

SELMA Ep ALTO and BESSON Bh Soprano Saxo.
phones, both silver-plated, good cases, stands and
5 doz. reeds, $30 or near, would separate.—Draper,
230, High Street, Berkhamsted.

> : LYRICS & SONGS
S, WANTED
by the ONLY ORGAN-

ISATIONestablished o
| give the Amateur Song
Nriter a real chance of
recognition : LYRICS
get to music by well-
known Composers and

Pullhshed FREE OF CHARGE
WRITE for PROSPECTUS to:
THE BRITISH SONG SOCIETY
(Dept. N.1.),

Mitre House, Fleet Street, E.C.4.

10 AOP

VERY Banjoist should
send for the lavishly
illustrated brochure of the
new John Grey Colo-
gravure Banjos, made by
the famous house of JOHN
GREY. They strike a new
note in banjo design—a
delight to play, to hear and
to see. For a copy you need
only send a postcard to

JOHN GREY & $CNS§

(London Limited)
32, WORSHIP STREET, E.C.2

¢OLOUR o

App Beaury

| NEW |
|BEAUTY IN

SAXOPHONE
CLEARANCE SALE.

REMARKABLE BARGAINS

Bh SOPRANOS (low piteh’,
MARTIN, Gold Plated, in new condition

HAWKES, XXth Century, S.P., G.B.,
only a few weekswold .. .. 40 0

HAWKES, S.1", perfect ., e . 8 00
ALBERT, S.P., perfect condition A S0 0

£17 15

E> ALTOS (low piteh).

SELMER, shop-soiled, 5.P,, G.B., mtl:n
wvears' guarantee, . Y o 24 0 0

HAWKES, XXth Century, Gold Plated,

latest model 5 2 00
HAWKES, XXth Century {1hree instru-

ments as above). . A aa
BUESCHER, S.p., LI.H., nearly new,

hardly vsed E: R 5 Fe -+ BN TR
BUESCHER, S.P., G.B., neatlynew .. 19 0 0

BUEECHER, S.P., G.B,, nearlynew ,. 18 0 0

HAWKES, XXth Lexltmy, SI’ G.B.,
latest model . IS 0

HAWKES, XXith Century {thru instru-
ments as above) "

CONN, sP., G.B, Iutu-l model, now
condition , , o il - I3 15 0

SELMER, S.I., G.B., Model 22, |nrlu.1.

condition, . i is 0 0
SELMER, S.p., (:.B., maodel 22, P\‘rlul
condition, . = ~ - .. T 0
IJ'J\ N, 5P, G.B., {rue perfection,
st model .. s v . 11 0 0
lLBl-'llT S.P., Latest model .. .. 1310 0
JEDSON Il(\l?n'\l §.P., G.B, fine
condition , o o P B O (1}
ROME® 0[{\[. S.P., G.B., perfect con-
dition .. - .« 910 0
ARMAND, pl.ttcﬂ nearly new .. . 10 90 0
FRENCH, pluted .. i i F: 710 0
Eb ALTO (high pitch).
CONN, 5.P., G.B,, latest model . . v 1.0 D
¢ MELODY.
SELMER, shop-soiled, 8.P., G.B.,, low
pitch (with 15 vears' guarantee) .. 24 I3 ©
By TENORS (Low piteh),
LEWIN, truepe rchlxun, 5.P., G.B., latest
model .. A 20 0 0
EVERITE {,\.“I':RI( ,\f\l. SP., lx.ii..
latest model, fine condition .. 0 180 P
By TENOR (high piteh).
BESSON  S.P, G.B,, perfect condition 13 0

E> BARITONE.
Secondhand Selmer Baritone, only used
a few weeks, latest model = e
CLARINETS (low piteh).
SELMER, shop-soiled, Wood, Boehm .. 13 0 @

SELMER, shop-sciled, Metal Boehm
Model, with micrometer tuning barrel 15 0 0

BUFFET, Wood, Albert Svstem, Patent
Lstmrp v i o 4 0 0

CLARINET (high pitch).
BESSON, Wood, Albert System ., . e I 0

May be purchased on deferred payments plan,

All the above instruments include cases, and have
s pecification  including automatic octave.

Each instrument is overhauoled, after which it is
tested by ‘Ben Davis before handing over to customer,

HENRI SELMER
& CO., LTD.,

106, CHARING CROSSRD,,

LONDON, W.C.2.
’Phone: Temple Bar 3643



BARGAINS FOR ALL

RATES.—Special reductions made if two
or more instiuments are purchascd at the
same time. Every instrument offered
has been thoroughly overhauled and is
guaranteed to be in excellent playing
condition.

HAWKES® BARGAINS.
Secondhand Instruments at Reduced Prices.

SAXOPHONES.—AIll in perfect order.
Bbh Soprano, Lyrist, silver-plated, low
pitch, as new, £10. Hawkes', bent model
silver-plated, complete with case, high
pitch, as new, £4, Buffet, bent model,
brass, low pitch, complete with case,
practically new, 75/-, Alto Saxophone,
Grey, low pitch, silver-plated, as new,
complete with case, £11. Lafleur, in
excellent cendition, silver-plated, low
pitch, in case, £15. Adolph Sax, plated,
low pitch, with case, £15. Pierret, £14.
Besson, artist's model, silver-plated, low
pitch, condition. equal to new, £18 18s.
French, artist's model, brass, low pitch, £9.
Tenor Saxophone, Hawkes, artist's model,
silver-plated, low pitch, £23. Albert,
artist’s model, silver-plated and engraved,
low pitch, a bargain, £21.

TRUMPETS.— Boosey, rapid change to
A, silver-plated, high and low pitch, con-
dition as new, £717s. 8d. Besson, Class A,
rapid change, with low pitch slide, com-
plete with case, £88s. Hawkes ' Clipper-
tone,” rotary quick change to A, high and
low pitch, silver-plated, complete with
casc, £12 192z,

TROMBONES.—Martin, silver - plated,
dance model, with gold bell, high and
low pitch, complete with case, practically
new, £12 12s. Hawkes, Class A, silver-
plated and engraved, high and low pitch
a bargain, £8 17s. 6d. Besson, Class A,
silver-plated and engraved, £5 5s. Write
for complete list.

THE IDEAL XYLOPHONE BEATERS

are made by Hawkes. They are 13
inches long and are fitted with white
ivorine ball-shaped heads, also a 6 in.
rubber sleeve making them non-slip.
Get a pair now and play in comfort.
Price Bs. net.

SOUSAPHONE.—Lafleur Ep, brass, high

and low pitch, very little used, as new

£18 10s.

BOEHM CLARINETS.—A Boehm system
Clarinet, Hawkes’, first-class, wood, low
pitch, £5 §s. French, metal, full Boehm
system, low pitch, £6, Metal, A, Boehm
Clarinet, Cabart, with low Bp key, low
pitch, as new, £6. Bp Boehm Clarinet by
Martin, wood, low pitch, practically
new, £7.

A CLARINETS.,—Cabart, Barret action,
metal Clarinet, low pitch, phenomenal
value, £5 1by. 6d. Martin, Barret action,
wood, low pitch, as new, £3 12s. 6d.
Hawkes, simple system, 13 keys, and
patent C%  woud, low pitch, 2£8.
Hawkes, ‘' kxcelsior " model, 14 keys,
wood, low pitch, £5 6s.

B> CLARINETS.—Simple system, 14
keys, wood, low pitch, French make, £3.
Another at £2 10s. Hawkes, ' Sonor-
ous,” Class A, 13 keys and patent C sharp,
wood, low pitch, only slightly store soiled,
£9. Buffet, 14 keys, wood, low pitch, good
condition, #£3 5s. Amnother at £4.
Hawkes, 13 keys, wood, low pitch, new,
£6. Cabart, 14 keys, wood, low pitch,
little used, £8 10s. Bb Clarinet, 14 keys,
ebonite, low pitch, by Cabart, £5 bs.
Metal Clarinet, Bettoney, Boston Wonder,
15 keys, low pitch, complete with case,
new, £8 10s. Bp Clarinets, British make,
40s., 458., and 50s,

OBOES. — Selmer, full Conservatoire
model, low pitch, complete in case, cost
originally £30, accept £19 19s. Simple
system Oboes, from 80s. upwards.

SIDE-DRUM HEADS. —19 in. best
quality, 6s. 6d. each. Grade B quality,
43, 10d. each.

.
BASS DRUM HEADS.—38 in. diameter,
grade B quality, 14s. Write for complete
list. Drom repairs a cpeciality.

OVER 1,000
INSTRUMENTS
FOR SALE

Write for Catalogue.

EASY PAYMENTS ARRANGED

Every Instrument Guarantéed to be
in First Class Playing order.

VIBRAPHONE. —Hawkes - Leedy model,
3 octaves, chromatic, low pitch, resonated,
fitted with Universal electric motor,
patent pedal damper, cash £30.

TYMPANI.—Hawkes', 24 in. and 27} in,
dia., white enamelled copper shells, gold-
plated tuning handles, £19 19s.

DRUMS.—Bass I'rum, Ajax, size 28 in.
x 15% in., separate tension, mahogany-
finished ash shell, light hoops, nickel-
plated rods, fitted with trap-door for
electric light, perfectly new, £7 10s. Lud-
wig Supertone Siae-drum, metal shell and
flanged hoops, nickel-plated and polished
finish, new, £6. 14 in. Super Ludwig,
Side-drum, with patent snare device
£8. 14 in. Multi model Side-drum, store
soiled, £5. 14 in. Snapper Side-drum,
nickel-plated, as new, £3. 14 in. Kinimo
all wood Side-drurz, £2 10s.

HAWKES & SON (LONDON), LTD.,

Denman Street, London, W.1.

Manchester : 179, Oxford Road.
Glasgow : 60, St. George’s Road.
Aldershot : 45, Station Road.
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DEMONSTRATION BANJO SALE.
Every Instrument by Famous American

Makers.
VEGA — PARAMOUNT — LUDWIG—
EPIPHONE.
TENOR BANJOS.—Vega ‘' Style F.,”

soiled only, complete with fitted case, £86.
Vega ' Style N, complete in case, £7.
Vega, second-hand, * Little Wonder "
Tenor Banjo, complete with resonator
and case, in exceptionally good condition,
£10. Ludwig " Kingston " model, nickel-
plated flanges, etc, geared pegs, walnut
resonator, complete in fitted case, £15.
Paramount ‘* Banner Blue' model, in
good condition, equal to new, complete in
case, £5. Paramount ‘ Tenor Harp,"
four string No. 1 model, played and
tuned similar to tenor banjo, £12.
Epiphone “ Super Wonder "' Tenor Banjo,
all metal parts nickel-plated, complete
with resonator and case, £16.

PLECTRUM BANJOS.—Vega No. 3 Tuba-
phone, four-string model, with case, as
new, £15. Vegaphone, second-hand
* Professional " model, with resonator
and nickel-plated flanges, in shaped case,
excellent condition, £24, Ludwig * Ken-
more,"” all metal part. nickel-plated,
planet geared pegs, walnut resonator,
complete in fitted case, £15. Epiphone
“ Super Wonder," all metal parts heavily
nickel-plated, complete with resonator
and case, £14. Paramount four-string
Plectrum G, '* Langstyle " No. 4 model,
nickel-plated, complete with resonator and
lined case, £14.

REGULAR BANJOS.—Vega shop-soiled
 Regent " model, 5-stringed, in case, £10.
Vegaphone “ De Luxe" model, gold-
plated and engraved, with magnatone
resonator, plush-lined case, demonstra-
tion soiled, £45. Vega ‘' Regent”
special model, five-stringed, nickel-plated
flanges, resonator and case, £14.

BANJO.—Clifford Essex ' Paragon'
Tenor, nickel-plated, geared pegs, equal
to new, complete with resonator and
case ... ... £16

GUITARS.—Second-hand, 6-string, good
condition, £4. G Guitar, 4-string, plec-
trum, only shop-soiled, £4. Spanish
Guitar, 6-string, demonstration soiled, £2.
Write for complete list.

GOOD OLD VIOLINS.
Violin, labelled Brandini, Pisa, 1790,
an excellent example of early
Italian craftsmanship .. £20
Violin, branded D. Nicolas Aine,
excellent tone, a bargain ... £18
Violin, labelled Giovanni Carressi,
two-piece back, gold red wvarnish,
fine tone ... ..E18
Violin with old Italian label £20

Approval willingly.

THIS MONTH’S SPECIAL BARGAIN
Hand-made Oil-varnished Violin, Strad
model, excellent tone, snitable for solo or
orchestra use £8

Cannot be repeated. A snip.
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CURRENT ORCHESTRATIONS

Dance Orchestrations of popular numbers issued during the past month or to be issued during
the current month are listed regularly under the above heading

FOX-TROTS.
After the Clouds Roll By : Levant; arr.
Paul. Chappell.
Barmaid’s Song, The : Kennedy; arr
Griffiths. Feldman.

Bench in the Park, A : Yellen and Ager ;
arr. Ager. Law. Wright.

Blue is the Night : Fisher ;
Francis Day.

Checkawgo Babe : Shields ;
International.

Cottage for Sale, A : Conley and Robinson :
arr. Skinner. Victoria.

Jourtin’ Time : Stoddard, Coburn and
Burtnett ; arr. Burtnett. Victoria.

frowning of the Cotton Queen, The: Long ;
arr. Bowsher. Law. Wright.

Cryin’ for the Carolines : Warren; arr.
Haring. Francis Day.

Gay Love : Levant; arr. Levant. Chap-
pell.

Gypsy Dream Rose : Kendis, Samuel and
Gusman ; arr. Polla, Feldman.

Harmony Heaven : Vincent, Pola and
Brandt ; arr. Ursell. C. & C.

I Don’t Want Your Kisses : Fisher and
Broomes ; arr. Skinner. Francis Day.

I Have to Have You : Robin and Whiting ;
arr. Skinner. C. &. C.
I Like to Do Things for You : Yellen and

arr. Skinner-

arr. Wendt.

Ager; arr. Ager. Law. Wright.
Mysterious Mose : Doyle; arr. Skinner.
Feldman.

Oh-oh-oh-oh-oh-OH ; What a Silly Place
to Kiss a Girl : Gilbert ; arr. Bowsher.
Law, Wright.

Raspberries : Hulbert and Leslie; arr.
Ursell. C. Lennox.
Ro-Ro-Rollin’ Along :
and Mencher; arr.

Law. Wright.

Searching for You in My Dreams : Voll,
Cameron and Bontsema ; arr. Blade.
Keith Prowse.

ghould I 7 Brown; arr. Skinner. Francis
Day.

Moll, Richman
Brewster-Raph.

Someone : Levant ; arr. Grossman,
Chappell.

Song of the Dawn: VYellen and Ager;
arr. Ager. Law. Wright.

Three Words : De Kers: arr. Wendt.
International.

Washing Dishes: Dickson; Neeley and

Ringle ; arr. Grossman. Victoria.

Week-End : Hamy ; arr. Wendt. Inter-
national.

BRON’S

NOW STOCK

SAXOPHONE REEDS

SOP.
CLAR. ALTO TENOR

SELMER per doz. 3/- 4/- 5/-
VANDOREN ,, , 3/- 4/6 5/6
VOCALTONE ., . 5/- 6/- /-

also

“Cathedral” VIOLIN Strings

and

“ Black Diamond ” and ““ Bell ”
brand BANJO Strings.

Agents for SELMER SAXOPHONES
and CLARINETS

Send for Detailed Lists.

BRON’S

47, GERRARD ST., LONDON, W.1.
Telephone: Regent 4195.

FREE Book of Pointers

For all Bandmen, Brass and Reed,

VIRTUOS0 MUSIC SCHOOL,
Dept, 13, Buiftale, N.Y., U.8.A,
Please send me the FREE * Book of Pointers.”

Instrument’

We’re Uncomfortable : Wallace and
Butler ; arr. Thorne. C. & C.

What Can I Do? (I'm Brokenhearted) :
Wyn and Wilton ; arr. Griffiths. Feld-
man.

With You—With Me ;: Levant; arr. Paul.
Chappell.

Worryin® Over You :
Rose ; arr. Grossman.

WALTZES.
Blue Pacific Moonlight : Payne and
Herbert ; arr. Klenner. C. & C.
Bundle of 0ld Love Letters, A : Brown

arr. Skinner. Francis Day.

When It’s Springtime in the Rockies :
Woolsey, Sauer and Taggart; arr.
Plumstead. Francis Day.

TANGO.

You’ll Forget My Kiss To-morrow :
Aivaz; arr. Lenoir. Chappell.

6/8 ONE-STEPS.

Silvio : Reel; arr. Wendt. International.

Stein Song : Colcord and Fenstad ; arr.
Vallee. Keith Prowse.

We’re All Happy : Leslie;

Keith Prowse.

Tobias and De
Victoria.

arr. Mackey.

‘The following are the addresses of the publishers
C()!ICL‘TIEE(‘ —

il G .. Campbell, Connelly & Co., Ltd.,
10-11, Denmark Street, W.C.z2.

Chappell ... Chappell & Co.,, Ltd., 50, New
Bond Street, W.1.

Feldman ... B. Feldman & Ceo., rz5, Shaftes-

bury Avenue, W.r,

Francis, Day & Hunter, Lid,,
138-140, Charing Cross Road
W.C.2.

International Music Co., Brussels.
Keith Prowse & Co., Ltd., 42 &
43, Poland Street, W.1,

Francis Day

International
Keith Prowse ...

C. Lennox 134, Charing Cross Road, London,
W.Ciz.
Victoria ... .. The Victoria Music Publishing Co.,

Ltd.,, Victoria House, 142,
Charing- Cross Read, W.C.z,

Lawrence Wright Music Co., 19,

Law. Wright
Denmark Street, W.C.z,

Hot Fox-trot.

SYD REEL, Composer of “MALLIKA”--“SYMPHONIC BLUES™

Introducing to you our ‘‘ M " Series—Jazz Orchestra— CHASE IT, Hot Fox-trot double with

O! MANUELITA, Tango. THREE WORDS, Hot Fox-trot double with WEEK-END,

CHECKAWGO BABE, Fox-trot double with SILVIO, Paso Doble.
Each 2/6 (25% discount to Profession).

Subscription to the “ M *’ Series only 7/- for 12 months for S.0.

New Piano Solos: LILY, WAVES, NERVOUS FINGERS, ABSURDITY, 2/- each

Subscription to the Standard Series only 16/- for 24 arrgts. for §.0.

INTERNATIONAL MUSIC CO., 35, rue Fossé aux Louos BRUSSELS-CENTER

In

In London:
Manchester :

78, Wolfington Road, S E.27 and at BRON’S, 47, Gerrard Street, W.1
MUSIC EXCHANGE. 124/126, Portland Street.
In Liverpool : HESSY'S 20, Manchester Street.

— 485 —
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BALLAD
FOX-TROT

/KES & SON Lo
. DEN MAN STREET, LONDON. WL
MANCHESTER >~ GLASGOW ~  ALDERSHOT

179, Oxford Road. 60, St. George'’s Road. 45, Station Road.
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- SLOW FOX-TROT

OK%E\QO /

Full Orchestra....3/6 Piano Copy....._. 2~

(Ineluding Orchestral Piano) Extrabi duc
Small Orchestra.. 3/ Extia,l?’:lo’cs i '/6

( Includmg Orchestral Piano) )

Pout whwy not ﬁo&'w@@ ?

" FRANCIS, DAY & HUNTER, LTD.

138-140 CHARING CROSS RD.LONDON.W.C.2. rendelePlione, ¢ o o°
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7 HE only Iniependent Magazine for all
) who are direcily or indirectly inlerested
wn the production of Populay Music
Managing Editor JOHN DUNBAR
_(for Gdhams Press Lid,;
Editor = - = P. MATHISON BROOKS
Technical Editor = DAN §. INGMAN
Advertssement Alanager » FRANK J. TAYLOR

%

RIEND *° Detector " went “ to
F bed ** with his contribution
this month on the wvery eve
of a wireless bombshell,
Accordingly he has asked me to tell
yvou all about it, although, T expect, by
the time you read this, you will have
heard about it elsewhere.

Ted Lewis, after a single broadcast,
was withdrawn from the air, and on
May 19th, instead of his band relaying
from the Kit-Cat, Bert Ambrose and
his May Fair Hotel Orchestra were
featured and will continue to be for
the period invelved.

Apparently the B.B.C. did not think
the American’s methods of presenta-
tion were acceptable. The number
and style of Ted's recitative vocals
rendered the programme unsuitable for
dancing, and apparently in this direc-
tion he departed from the instructions
laid down by the B.B.C. for the guid-
ance of outside broadcasting dance
bands generally.

* & *

It may be that Ted Lewis, coming
from a country where broadcasting is
subjected to no such control, hardly
realised how thorny a subject is song-
plugging in English radio, Or, per-
haps, he thought that already so much
of it is done sub-rosa, while being
winked at by the authorities, that he
himself could hardly go wrong; or

b
o
(5/ The Busker”

perhaps, not being paid for his services
by the B.B.C., he decided, like a lot
of other artistes have done, that if
the corporation didn't like his methods,
it could do the other thing.
These are just surmises, but one fact
is evident, and that is the B.B.C.
did do the other thing, and now no
more will Ted sob into our headphones.
* * ™

I think the B.B.C. did right in
taking this quick and uncompromising
attitude, even if such circumspection
is not generally practised in - this
matter of song plugging.

In any case, the fact that the action
made it possible to give us Bert
Ambrose's band for a second night in
the week was the happiest of sequels.

We can’t have too much of Ambrose
these days, and really Ted Lewis’
offerings were not of such quality that
they will be seriously missed.

Unfortunately, it deprives us of
hearing occasional snatches from
Jimmy Dorsey, but he was pretty well
starved of opportunity, anyway.

* * *

Back to the Voice
There has, for a year or two now,
been a tendency on the part of West-
end establishments to do without brass
sections in their dance bands, in order
to keep the music soft and refined.
— 489 —
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PEATS !

Such bands, and others which cannot
afford to employ brass players, may be
interested in a little device I heard
employed recently at Nunky’s Club,
by Lou Stevenson, the fine modern
drummer in Arthur _Rosebery's
Molten Five. -

By placing a wow-wow mute in the
end of a megaphone, and singing
falsetto scat intc it, he produces a
tone identical with a muted trumpet.
Such a device should be useful as an
extra tone colour for bands of limited
mstrumentation,

Arthur Rosebery, who has a wonder-
ful " nose "’ for hidden talent, has un-
earthed a nmew piunistic discovery, to
relieve him at the Club. His name is
Leonard Goodwin, and he is said
.0 be after the style of Billy Munn
of Jack Hylton's Band.

£ #®
Three Brothers' Luck

The Starita Brothers, after a long
and prosperous run, have received a
check to their activities lately, and Al
has returned to America, where, as [
hear, he has already fixed up an engage-
ment at The Weirs, New Hampshire.

Prior to Al's coming to this
country he played at this summer
resort for several. seasons, and has,
returned, I understand, to take over the
same job again.

Ray and Rudy

*

are staying on,
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apparently, but though both could
probably carry on doing quite well
out of recording, the recent restric-
tions may affect them, and T take il
that, unless suitable engagements come
their way, they may follow Al's
example. The West-End is already
rather unfamiliar without them taking
a good share of the limelight.
# * *

One Gain One Loss

It was reported in the Stop Press
news, in last month’s issue of TeE
Merony MagEgR, that Danny Pola,
Ambrose’s first alto saxophonist, was
probably returning to America. For-
tunately, this has been avoided and
Danny stays.

He is a great performer, even better
some say, than Perly Breed, his pre-
decessor, and no one wants to see
Ambrose’s orchestra impaired at this
stage of its brilliant development. But
though Danny is not going, Johnny
Helfer, the American saxophonist from
the Savoy, is definitely leaving.
He has been with us for three years,
and says he has had a great time. “1I
hope to come back in a year or two,”
he told me, ** but, gee, boy, I shall be
glad to see home again for a while.”

Johnny must be one of the most
popular of all the * star’ American
musicians who have visited us. I, for
one, shall be glad to see him back.

* * *

Household Breaks

Jack Powell, the black-faced drum-
act, who created such a sensation in
Cochran’s 1930 Rewue, occupies a
little first-floor flat in Lower Regent
Street, facing the Ca-)ltol

1 understand that before he rented
it he tried out all
the chairs, orna-
ments and fur-
nishings, to see if
they would re-
spond to his drum
sticks, and when
I wvisited him
there, recently,
during the course
ol sone hours the
only time the
sticks left his
hands was when
he dispensed
hospitality.

I have never
known a fellow to
be so full of en-
thusiasm for his
work, and yet so thoroughly entertain-
ing with it all. He not only gets rhythm
from all inanimate objects, but from
life, too. He will probably have many
imitators on the boards, but I don't
think he’ll ever have a rival.

* * *
Meet the Boys!

Having a little advantage over my

readers, I have made sure of being

Jack Powell

Johnny Helfer

Five Thousand

Danny Pola

one of the * First
to join the Coda Club, the new
** National Society of Dance Musi-
cians.”

It will be a godsend to me, as well
as to every dance musician in the
country. No more will I have to
dodge the showers and slops in Archer
Street in search of the latest scandal ;
in future all I'll have to do will be to
take a comfortable pew in the club and
see all the luminaries of the profession
roll in for post prandial and ante
matutinal recreation.

* * *
One of our Family

Three vyears ago, THE DMEerLopy
MAKER ran a competition for British
dance band arrangers. It was con-
ducted in five '* spasms,”” each month
a song being submitted for competitors
to arrange in full score.

In due course, the first prize was
shared between Ronnie Munro and
Ray Noble.

Although Ronnie could not at that
time be called a discovery, Ray, on
the other hand, was quite an unknown.
His success, however, brought him
immediate fame and recognition, and
now he is in charge of H.M.V.'s dance
music programme.

*

»7

% *

All that is ancient history, but it
brings me to the point that another
heat winner in this competition found
his success the open sesame to oppor-
tunity.

This was Percival Osborne, a musi-
cian of the * straight "’ school, who is,
however, quite a student of dance
music as well.

Percy has not been idle. When the
opportunities came his way, he
grasped them, and, as a result, for
the last three years he has been doing
dance orchestrations for several of the
leading publishing houses.

Now he is also solo organist at the
Royalty Kinema, Richmond, and he is
not ungrateful to the old MErrobpy
MAaKER for the chance it gave him,

* * *
Disillusionment

Twelve thousand miles ‘ down

u nder,”” the Aussies seem to be har-

o [ e

bouring the illusion that the roads of
TLondon are still paved with gold, and
that jobs for dance musicians are as
abundant as showers in Manchester.

Quite a number of Australian dance
musicians have arrived in London
during the last three weeks, some of
them bearing excellent qualifications
and introductions.
~ Alas, none to my knowledge has
found a job, and I am afraid that some
will be returning home heart-sick and
pocket-sorry.

Australians are hereby warned that
jobs are very scarce in England at
this time of the year.

During the season, really first-rate
men can usually fix up advantageously
in the West-End of London, but in
the summer—phew | everyvbody sits
tight to the chair he holds and thanks
the Lord for it.

* * #

Entertaining Royalty

I see Jack Payne and his Orchestra
have had the lucky break to be
included in the
Royal Command
performance at
the Palladium.

Jack Payne
hasn’t had to wait
long to achieve so
signal a distine-
tion, but, as
“ every man jack
of the band is
British,” I sup-
pose he was a
natural choice in
view of the pre-
cedent set up by
Jack Hylton's
and Debroy
Somers’ bands.

The last time I saw the act was at
the Holborn Empire, when very little in
the programme had been altered from
the original Palladium début. I give
it as my humble opinion that the best
individual feature was the fine modern
drumming by Bob Manning, but not
his stunt chorus with a leek.

* * #

Bob Manning

Representing Hylton

Jack Hylton is, at the time of
writing, without a manager, Edgar
Jackson having left his service early
in May.

Now that the band is back in town
with a particularly busy programme
before it, I take it somebody is in the
running for the job. As an insight
to the art of doing a good day’s work,
1 should think this job wants a lot
of beating, but worth its weight in
gold for sheer experience alone.

& i #

Parts Without Tears

The Victoria Music Co. has already
done so well with its De Sylva, Brown




Darby Eastman

and Henderson material, that many
recent additions have been made Lo
the staff.

For instance, there is now installed
the Radio Rascel, otherwise Jack
Beeching, late of the Lawrence Wright
Music Co., and Francis, Day and
Flunter, I.td., whose circle of pro-
fessional friends rings Land’s End and
John o’ Groats. A very fine song
demonstrator and a knowledgeable
bloke, to wit.

Then there is Darby Eastman, the
son of Walter Eastman, of Chappell-
Harms. He starts with every ad-
vantage, for his father is one of the
most popular and influential men in
the business.

Many a conductor of a musical
comedy or revue owes his job to a
recommendation from Walter Eastman,
but this is forthcoming only if he is
really worth it.

#*

Jack Beeching

* &

By the way, I notice that the
Victoria Music Co. are including fully
scored solo piano parts with their
orchestrations.

It is a policy advocated by THE
Merony Maker for a long time, and
I'm glad to see it started. It caters
for the good sight reader who is not
able to extemporise himself, of which
many hundreds have had occasion to
deplore the emptiness of many P.C.
parts.

I see also that the firm caters for
Quintet, Quartet, Trio, and Duo sets,
an economical arrangement which
saves money far subscribers, and
avoids waste of unnecessary parts in
the usual S.0.s.

* * *

Off the Mark !

1 have noticed time and time again
that when Press critics depart from
their own field of activities to discuss
other matters, particularly popular
music, they often enough seem to put
their feet right in it, and show what a
little they know about it all.

Hannen Swalier has the habit, but
G. A. Atkinson, the Daily Express film
critic, recently took Swaff’'s biscuit
for the same proclivity. In a big

feature article, which he called *“ How
Talkies Call the Dance Tunes,”
Atkinson made one or two astounding
statements.

For instance he refersto . . . .
the grace or the spivituality of the work
turned out by Ralph Benialzky in
Germany or José Padilla in France,"
while adding “ The Blanket of medio-
crity ifies heavily on Amevican dance
numbers. Theiv poverty of imagination
and rvesouwrce is appatling.”

* * *

This fantastic comparison is really
too laughable to warrant contra-
diction, but the following is a grave
insult to musicians :—

““ There ave scores of good British
dance and talkie tunes, but they are
suppressed by the dance band con-
duclors, ov, when played, arve cavefully
assassinated.’’

Then Mr. Atkinson, with marvellous
complacency, insists that *“ This article
will cause many dance band conductors
fo play British talkie tunes for a week
or two,” as though this profession of
ours hangs breathlessly on every word
that Mr. Atkinson writes. I don’t
suppose one in a hundred of the boys
noticed the article, in point of fact.

L * *

Here is one assertion which displays
unique ignorance of the trade.
“ British and Conlinental song writers,
composers and talkie producers simply
cannot compete with Amevica in the
money paid for ** plugging *" and adver-
tising dance tunes.”’

i % &

It is the old fallacy. These scribes
seem to think that American pub-
lishers ladle out graft money to British
bands to push American numbers
with British audiences.

It is an absurd suggestion,

All the interest that an American
publisher has in this market is to sell
out the rights of his catalogue to the
British firm which will pay the greatest
advance, and after that the Yanks
sit back and do nothing.

Granted the songs are plugged, but
cvery penny spent comes out of the
pocket of the British publisher, and it
therefore stands to reason that a
British song, of equal possibilities to
an American, would be given as much
backing.

& * &

The truth of the matter is that
British songs have done very well of
late, particularly comedy and novelty
numbers. There has been no owver-
whelming victory by American talkie
tunes, only the best of which, and
quite a small percentage at that,
having succeeded beyond the average.

The best dance tunes still do come
from America, especially those with
really rhythmic quality and possi-
bilities.

Again, why does Horatio Nicholls,
for instance, use the services of Edgar
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Leslie, the American lyric writer?
Not for convenience, obviously, and
not becanse he wants to send his money
to the States, but apparently because
this writer can deliver the goods.

#* #* *

Here’s a picture of Arthur Schwartz,
an American song writer who is having
a great success in this country at the
moment. Are we
to suppose that
British producers
are using him
because of his
nationality or be-
cause Schwartz is
able to compose
numbers  which
are wanted by the
theatregoing

public in this
country ? I've
seen Arthur

Schwartz rehears-
ing English or-
chestras in the
accompaniments
to his songs
and he has just
the flair for getting the best out of them.

It’s sheer bosh to suggest that there
is a deep laid conspiracy to surrender
our sheet music trade to the Yanks.

G. A. Atkinson is an excellent critic
of films, and he is on safe ground when
he discusses them. Music is a peculiar
business which he would do well to
study carefully before he makes rash
allegations.

* = *
A Leviathantine Job.

Most readers will recognise ““ Collie "
in the accompanying photograph, and
just a few will remember who his
“epaltain:

Yes, it is none other than Emile
Christian, the trombonist of the
original Dixieland Jazz Band, which
opened the Hammersmith Palais.

As “ Collie” rightly points out,
Christian was one of the first musicians
to start the high-pay era which made
the dance game what it once was—
and now is, to a lesser extent.

The picture was taken in the pine
woods round Stettin in Germany.

“ Collie” is with Lud Gluskin’

Arthur Schwartz

fe

« Collie ’ and Emile Christian
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Orchestra, recently at Dusseldorf, but
now officiating in the ‘ Leviathan
Night Club, playing its way over to
the States for a holiday in New York.
It will also play its way back to
Germany in the same floating club, a
picture of which, with Ben Bernie’s
Band on ‘““ the stand,” is published in
‘1he news section on page 52r.

* * *

Hot Choruses ty Air

On page 538 will be found a hot
chorus for trumpets and trombone
by Leo Vauchant. This is surely the
most unique chorus ever published in
these pages, for it was written by
Leo in a trans-Channel airplane.

Just recently
T.ea has heen fly-
ing over to Paris
with Marius
Winter for the
latter's  Sunday
broadcasts frcm
Radio Paris, and
this chorus was
done on a return
trip ; that it is
well up to the
high standard of
Leo’s work shows
that to him, at
least, flying is no
nerve-shaking
novelty.

Leo Vauchant

* * #*

Which reminds me that a lot of
people have been asking what has
happened to this brilliant Frenchman
lately.

Well,"apart from orchestrating, he
has been doing this Radio Paris stunt,
and generally amusing himself.

His latest venture is to join Grégor's
band for a fortnight's wvaudeville
appearance in Paris.

Grégor, although unknown in this
country, is the big noise in France, and
practically controls all the dance
business over there.

Leo told me that he had some really
super-hot men in his band, and if Leo
says they're hot—and his eyes posi-
tively glistened when he spoke of
them—you can take it that they are—
and how ! ] ‘

In particular, he mentioned Mougin,
pianist and arranger, who appeared
over here for a short while as accom-
panist to Ann Suter ; Roger Fisbach,

sax; Lapeyronnie, frumpet; and
Paquinet, trombone.
* * *

Nearly a Race-horse Owner

Lend me your auricular appendages,
friends, and let me tell you the tale
of how Harry Hines, first alto of Joe
Kaye’s Claridge’s Hotel Band, nearly
bought a race horse.

Finding himself with a spare after-
noon and nothing to do, he hied him-
self off to Kempton Park. Feeling at

peace with the world and probably
inclined to do himself well, he paid his
41 and went into Tattersall's Ring,
which is, of course, the enclosure
reserved not only for the more pro-
sperous patrons of horse racing, but
for those interested in the sport from
a breeding and training point of view.
* * *

Between races, horses were being
auctioned and llarry listened to the
bidding with considerable interest,
indging points, meanwhile, with the
eve of an expert.

The first horse to be put up started
at a purely nominal figure of ten
guineas, and, as quick as lightning,
the bidding rose to twenty, thirty, fifty,
one hundred, two hundred, two-fifty
and so on, ultimately being knocked
down for four hundred guineas.

The next one to come up started
at twenty five guineas, and off went
the auctioneer in fine style: * Now,
sir, can I say thirty guineas ?—just to
give it a start—shall 1 say thirty
guineas ? "’

As he spake thus, his eye roved
over the crowd, and, for no particular
reason except that he appeared to be an
interested listener, lighted on Harry.

Partly through a somewhat peculiar
sense of humour, partly because he
was slightly startled through being
thus directly addressed, Harry, safe
in the memory of the lightning bidding
for the last horse, flickered an eyelid,
and the auctioneer said ** Thank you,
sir. This gentleman offers thirty
guineas. Who'll say thirty-five ? ”

But, to H.H's alarm, nobody did,
and the longer the auctioneer went on
haranguing the crowd, the less did any-
one seem inclined to better Harry’s bid.

Then, just as Harry was apprehen-
sively wondering what Mrs. H. would
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say when he brought a race-horse
back to the flat ; just as the auctioneer
had reached ‘‘ Going, going—unow,
gentlemen, surely you're not going to
let this fine animal go at thirty
guineas ? "—for about the fifth time,
somebody sneezed or something and
had the horse knocked down to him
for thirty-five

guineas.

* * #*

As Harry said
afterwards, ** It

wasn't even the
actunal expense
that was troubling
me so much, what
was worrying me
was how 1 was
going to get it
on the 'bus going
home ! '

Moral: Don't
catch the eye of
an auctioneer !

# & *

Harry Hines
Actor Musicians

On this page you will see a photo-
graph of a very peculiar-looking band.

Although the atmosphere of Mont-
martre seems to pervade it, really that
has nothing to do with it. The scene
depicted is from Betty Balfour’s new
film—now in course of preparation.

Betty herself is, of course, playing
drums ; the other * actors” are
George Hurley, playing violin, Don
Thorne, piano, and Lew Stone, ar-
ranger to Bert Ambrose, on piano-
accordion.

Betty Balfour was specially taught
“ drumming ”’ by Bill Harty (who is
not shown in the photograph) in a few
hours. i

I do admire George's
don't you ?

waistcoat,
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JOIN “THE CODA CLUB”

Launching of the ““ National Society of Dance Musicians.

less drifting, the past month
has seen the first effort made by
the profession of dance music
to organise itself and provide itself
with a society and club, constituted
on such generous lines as to do justice
to its obvious scope and importance.

On May 8th a meeting of the leading
West End dance band leaders and
representatives of the foremost music
publishing houses, gathered together
at Pop’s Club, 9, Golden Square, to
consider the preliminary details of the
proposed enterprise.

The atmosphere of the meeting was
both enthusiastic and businesslike,
and the programme adopted is such
that an overwhelming reception is
assured throughout the British Isles.

Bert Ambrose, who was prevented
by a recording session from attending
in person, sent his manager, Mr. K. P.
. Hunt, to represent him and to assure
the meeting of his unqualified support.

Jack Hylton, nnfortunately abroad,
authorised a delegate to pledge his
utmost assistance in the furtherance
of the scheme.

The following were also present :
Percival Mackey (Savoy) ; Jerry Hoey
(Piccadilly) ; Hal Swain (Variety) ;
Charlie Kunz (Chez Henri) ; Eddie
Gross-Bart (Ampassadors’ Club) ; Vie
Filmer (Murray’s Club) ; Jack Padbury
(Cosmos Club) ; Billie Cotton and Jan
Ralfini (Locarno, Streatham); Percy
Bush (Newcastle);  Lionel Paulus
(representing Ravmond de Courcy) :
Bert Lucas and Bert Chant (Francis,
Day and Hunter); Jimmy Phillips
(Lawrence Wright) ; Leslie Holmes
(Campbell, Connelly) ; Archie Trotter
(Victoria) ; Jimmy Green (Chappell’s) ;
Phil Thomas (Feldman'’s) ; Vic Thomas
(Cavendish) ;
senting Billy Mayerl) ; Dan S. Ingman
and P, Mathison Brooks (Tue MELODY
MAKER).

Al Collins (Savoy) and Marius B.
Winter both sent letters regretting
their inability to attend, but enthusias-
tically supporting the venture.

1 FTER all toomany years of aim-

The Presidents

Tt was first explained to the meeting
that ths original suggestion had
resulted from conversations between
Eddie Gross-Bart and TaHeE MEerLopy
MAKER, as a result of which it had been
decided to convene this meeting in
order to sound the opinion of the

Geoffrey Clayton (repre- -

profession and to make a definite
start.

Fortunately, the necessary lead
from the two paterfamilias of the
profession was immediately forth-
coming, both Jack Hylton and Bert
Ambrose giving the utmost encourage-
ment to the suggestion. As a result,
it was the unanimous wvote of the
meeting that they should be invited
to become Joint Presidents, and in
this respect the new society is under
the finest possible patronage

Arising from this it was also decided
unanimously that the following should
be invited to accept Vice-Presidencies
and already a number of the nomina-
tions have accepted their appointments
with hearty expressions of good will.

Messrs. Debroy Somers, Jack Payne,
Percival Mackey, Al Collins, Alfredo,
Jerry Hoey, Van Phillips, Carroll
Gibbons, Billy Mayerl, Hal Swain,
Arthur Lally, Jay Whidden, Ray
Starita, Eddie Gross-Bart, Billy Cotton,
Jan Ralfini, Fred Day. Lawrence
Wright, Bert Feldman, Reg Connelly,
Jimmy Campbell, Walter Eastman,
E. Van Lier, Ralph Hawkes, Ralph
Boosey, Reggie Tabbush, Archie
Trotter, Geoffrey Clayton and P. M.
Brooks.

This list may be added to from time
to time.

Raising the Wind

The financing of the enterprise is
of course, the biggest problem, but it
proved the wish and belief of the
meeting that the club should be self-
supporting, raising its own funds by
way of membership subseriptions and
acquiring its own premises out of the
proceeds.

It so happened that suitable pre-
mises had already come before the
attention of the organisers, while a
month’s option on them has since
been obtained, so that, subject to
satisfactory settlement of terms, the
establishment may be acquired with
very little delay.

It is situated in a convenient
West End centre, offers ample dining
and kitchen accommodation and equip-
ment, with space for billiards, card
and dressing rooms, bars, cloakrooms,
lounge, offices and store rooms.

These matters were earnestly con-
sidered at the preliminary meeting,
and it was decided that an organising
committee should be appointed to
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enter into negotiations and settle all
outstanding details and business
matters.

The Organising Committee

The committee, which has power to
co-opt other workers, is under the
chairmanship of Eddie Gross-Bart,
and includes Marius B. Winter and
Jerry Hoey as Joint Hon. Treasurers,
K. P. Hunt, Jimmy Green, Vic Thomas,
Jimmy Phillips and P. Mathison !
Brooks, the latter as Hon. Secretary.

These committee men will act only
until the Club is properly constituted
to elect its permanent officers, and are
already engrossed in their pioneer
duties.

This is their first message to you,
and upon the response to it depends
the accomplishment cf this wvital
proposition.

“ Join the National Society of Dance
Musicians (The Coda Club) at once.”
Membership fees are !

London Members, annual sub-

scription 30/~
Registration Fee (lnclu'awe of

Club Badge) 4y 5 /-
Country Members, annual sub-

scription e I5/-
Registration Fee as ahcme R
Not only join it yourself, now, but
canvass your colleagues and friends
and make them enrol at once. Applica-
tion Forms are to be found on page 405.
Your money will be received by the
Hon. Treasurers and paid into an
account opened for the purpose. Only
in the event of sufficient money being
raised to acquire suitable premises and
to make a proper start will your sub-
scriptions be used.  Tf the scheme
fails, and this is fortunately a most
unlikely contingency, all subscriptions
will be returned in full.

Membership Qualifications

The following are eligible for mem-
bership :—

(1) All those who earn some part
or the whole of their income from the
practice or trade of dance music.

(2) All others who play for ballrcom
dancing.

(3) Those who have a Ftona-fide
intention of performing dance music,
subject to the discretion of the Club
Committee.

(4) Any other applicants who, at the
discretion of the Club Committee,
are deemed to have a beneficial
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influence in the trade or profession of
dance music.

Thus amateur, semi-professional and
full professional dance musiciaus,
straight musicians who double dance
music, and all those connected with the
trade of dance music are invited to
apply for membership. Such applica-
tions must be accompanied by the
subscription and registration fees as
set out previously, all money being
‘- promptly acknowledged.

The First Five Thousand

Five thousand pounds are required.
thus five thousand immediate members
are the first objective of the organising
committee.

Money must not be sent to Tur
MerLopy MAKER, but to the Hon.
Treasurers at the address shown on
the Application Forms.

Every band leader in the country

should urge, nay insist, that all his
boys join at once,

To be a member of * The Coda
Club " will be to acquire an immediate
status, and to ensure a future of wise
control over the practice and develop-
ment of dance music for the good of
all concerned.

A Club Badge is now being designed,
and each accepted applicant will
receive his badge at the earliest
possible moment.

Members will be entitled to add to
their names on their visiting cards

the description, “ Member of the
National Society of Dance Musicians,”
the hall-mark of all those whe have
the welfare of the profession and
development of dance music at heart

Immediate Benefits

At the Club premises members will
be able to meet each other on comfort-
able common ground.

Instead of disengaged musicians
having to hang about in the unedifying

Fill in the form on

Page 49j
AT ONCE

atmosphere of Archer Street, harried
by the weather and hounded by the
police, they will find the Club a
convenient centre at which to fore-
gather, while these who have engage-
ments to offer will find the writing
rooms of the Coda Club a more dignified
rendezvous than the Archer Street
kerbside.

Members will be well and cheaply
catered for. Lectures and demon-
strations will be arranged. Visiting
bands will be given official receptions.
A sports side to the Club activities
will be opened as soon as practicable.

The Club will never be shut day or
night. Refreshments within the

restrictions of the Licensing Laws
will always be available at the lowest
possible tariff consistent with the
highest quality. These and countless
other benefits will bring to the ‘dance
musician something which he had
needed for a full decade.

Such a Society can be built up as
to compete with the greatest organisa-
tions of the world. The first five
thousand members will be able to
look back with pride in after years on

the practical share they took in
bringing such an institution into
being.

Founder Members

There are a few of the better circum-
stanced dance musicians and well-
wishers who may like to have their
names permanently recorded on the
list of Founder Members. The
qualification for this is an initial
subscription of not less than f5 5s.
(Five Guineas) to include a full year’s
membership and registration. A
hundred or two such members are
confidently expected to enrol.

Remember, the option on the pre-
mises expires at the end of this month.
Those who wish to help can best do
so by sending in their application
forms and subscriptions without a
day's delay.

The sooner you do your bit the sooner
will the Official Opening of the Club
be celebrated. y

The only Pianoforte School

in the world

producing a steaay stream of Prize-Winners.
In April—

Still two more !

Harry Geenty,

Individual Piano Prize, Yorkshire Dance Band Contest, 1930.

and now—

Claude Bampton

South Eastern Counties ‘‘Semi-Pro.” Contest, Folkestone, 1930. @

also a student of this School.

Learn from the man who knows how to ‘“deliver the goods.”
Entire system endorsed by all the leaders of the profession—the men who know,

Pros. and Semi-Pros. !

Watch for particulars of the new BILLY MAYERL

Modern Rhythm Course for the Pianoforte.

Prepared by a real expert in recording, broadcasting, composing, and the pianoforte !

THE BILLY MAYERL SCHOOL
29, Oxford Street, London, W.1.

BRANCHES :

P.O. Box 5828, Johannesburg, South Africa. 175-177, Hereford St., Christchurch, New Zealand. P.O. Box 81, Bombay, India. And Germany.
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APPLICATION FOR MEMBERSHIP
TO THE

NATIONAL SOCIETY OF DANCE MUSICIANS

(The Coda Club).
To the Hon. Treasurers,

1 dssire to bscome a Town/Country* Member of tha above.
(*Delete word which does not apply. A Town Member is one working or residing within a radius of 20 miles from Charing Cross.)
1 enclose herewith remittance value .

S R i [ b
(*Town Members insert £1 15s. Country Members, £1. Both the amounts include regisiraticn fee
to ineclude cost of club badge, and represent One Year's Membership Fees in advance to date from the ofYicial
inauguration of the Club.)

All Subscriptions will be returned in full if the scheme is abandoned.
Surname

samEss s r e

Christian Names (in foll). ............

Pormanent PoOStAl A LATEEE v« v sl oo inissnis oonaans oo nn sl tine oo on e b pia s s34k s sa s e s e ey e e s e

Instrament,/s Played...ccavvinvraveaianes

Band to which attached (if an¥)..evvsvevneans

Address of Present Resident Engagement (if any)

Usual Signature

Cheques, Money Orders and Postal Orders must be made payable to National Society of Dance Musicians A /C Payee only.
Address your envelopes t

o Messrs, Winter and Hoey, National Society of Dance Musicians, ¢/o Marius B. Winter, Carlton House,
Lower Regent St., London, S.W.1.

CUT HERE AND RECRUIT ANOTHER MEMBER ON THE FORM BELOWe—mm— = —— — —

APPLICATION FOR MEMBERSHIP
TO THE

'NATIONAL SOCIETY OF DANCE MUSICIANS

(The Coda Club). & :
To the Hon. Treasurers,

f desire to become a Town/Country*® Member of the abov
(*Delete word which does not apply.

8.
A Town Member is one working or residing w

ithin a radius of 20 miles from Charing Cross.)
I encloge herewith remittance value v a Bt o eoha (i R e
(*Town Members insert £1 15s. Country Members, £1. Both the amounts include regisiration fee
to include cost of club

badge, and represent One Year’s Membership Fees in advance to date from the official
inauguration of the Club.)

All Subscriptions will be returned in full if the scheme is abandoned.
Surname L LT a Ty N o PSR s T e

Christian Names (in full)

Permanent Postal Address

Instrument/s Played...

O R

TTanal SIZIOAtIITE < « & v o as s s i ansnammemmnssse o i anasaehissansecalsssmssrsmessasnes g
Cheques, Money Orders and Postal Orders must be made payable to National Society of Dance Musicians A /C Payee only.

Address your envelopes to Messrs. Winter and Hoey, National Society of Dance Musicians, e/o Marius B. Winter, Carlton House,
Lower Regent St., London, S.W.1.
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WRITE FOR FREE BAND PARTS OF AN ENTIRELY NEW ARRANGEMENT
OF THE BIG RADIO SUCCESS

“IN THE STILL OF THE NIGHT”

Slow Fox-Trot

ISSUED TO
SUBSCRIBERS
DURING MAY

BIG
RADIO
SUCCESSES

AMERICA’S LATEST SENSATIOM

“GUNGA DIN #%5 LUTE” “A COTTAGE FOR SALE”
Indian Comedy Fox-Trot A Fox-Trot
“ WASHING DISHES ”

“FIGARO”

King of all Fox-Trots

Novelty Fox-Trot
Arranged by Samuel Grossman

“JUST ANOLD REFRAIN” g R’I“_E “ COURTIN' TIME ™
VALSE “ ’ T
-3¢ WATERS OF KILLARNEY” 8 WORRYIN' OVER YOU

Another * Mean to Me "
Arranged by Samuel Grossman

The Characteristic Irish Valse

A FRANK SKINNER ARRANGEMENT

WRITE FOR PARTICULARS OF OUR

NEW SCHEME
Orchestral Club
JOIN IMMEDIATELY !
THE YICTORIA m™MusiC PUBLISHING COMPANY LTD. 7o

Viemusco, Westcent,
Representing De Sylva, Brown & Henderson Inc. New York. Cablss s (London.
Victoria House, 142, Charing Cross Road, London, W.C.2. s, London,

PRETENDING

The Great
Melody Fox-Trot

specially featured by

JACK PAYNE
| and his
B.B.C. ORCHESTRA

THE CAVENDISH MUSIC Co.

(Boosey & Co., Ltd.)
295, REGENT STREET, LONDON, W.1.

‘ Phone
Tempie Bar
3117-8.

e
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twice, I thought the best
thing I could do would be to
ring the Editor up. So—
having managed to borrow twopence
—I proceeded to the local call-box
and in due course pressed button A.

“You see,” I explained after the
usual dose of wrong numbers, ** Your
letter was rather brief. It merely said
that you wanted me urgently.”

“Well,”” came back the editorial
voice, ‘I only had time for a hasty
note. Spent half the afternoon trying
to get your number.”’

“Er—yes,” I explained. * Pity.
I should have warned you really.
Matter of fact, most of my other
friends know already. I've been
having a spot of bother with the tele-
phone blokes over the question of my
account.””

“0Oh well, never mind that now.
Listen : are you doing anything to-
night ? *

“ Not particularly, I wasn't, Is
there any money in it ? *

“Yes, if you do what I tell you and
listen to me.”

 In that case,” I responded, *“ I am
one large ear. Carry on, oh sergeant
of mine.”

“Don’t start

l FTER reading the letter once or

drivelling at this
stage.” The wvoice sounded a bit
terse even for the Editor. * Tell me,
have you ever adjudicated ? ”’

“Yes, but I don’t think my people
ever found out. You see it was at
the sea-side and I only met the girl
the day before.”

“1 mean a contest, you fool

“Yes, I know,’ I replied; * this
was a contest. But I hadn’t met the
other fellow then. It was only
after -

““T always said you were a congeni-
tal idiot,”” snapped the Editor.
““ ‘Adjudicated * was what I said.
Have you ever judged a dance band
contest, or helped to judge one ?

“Oh, I get you! Well, no, as a

(R

matter of fact. Or, putting it another
way, I never have.”

“You haven’t?”’

“ That’s right: You've got the
whole idea of the thing correct. I
have not.” .

2L mEee g S The Editor
hesitated “ Well, I'm in a bit of
a hole,” he continued at length.
“ You're the only man I can get at the
moment with any experience and I
don’t think that even you could mess
up this business.”

“Well, you never can
responded non-committally.

“ That’s just the trouble. You never
can. Still, I'll have to risk it. Here's
the position briefly. I want you to
come to the Eastwood Palais de Danse
to-night to be one of the judges at the
dance band contest. We must have
four, and Dan Waterman is away ill.”

“Who are the others ? ”

““Well, I shall be there; and the
other two are Eric Large and Ben
Nevis. Although they both know you,
they don’'t seem to mind overmuch.
Anyway, can you come ? "’

““ Yes, I'll be there all right. What
doIdo?”

“ You be there at 7.15 sharp and I'll
explain everything to you. It's quite
straightforward and only needs a
little care and concentration, coupled
with common sense.”

‘“ That sounds exactly like a talking
picture of me,” I responded, " Count
me in !’

ND thus it was thata quarter past

seven that night saw me strolling
into the judges’ room at the palatial
Eastwood Palais de Dance.

One question had not been settled
and that was the problem of dress.
I had not had the necessary two
pennies at the time, so couldn’t ring

ol
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the Editor again. I had therefore
decided on what I thought was a fairly
goo:l compromise.

Wearing a dinner jacket and a white
tie, 2T had figured it out that if it
should be a “ tails "’ evening, I would
be all right so long as I remained seated.

On the other hand, T had donned a
soft shirt, in case the event should
turn out to be a non-dress one. In
that light, people might easily think
I had a lounge suit on and put the tie
down to some new club, or religion,
or what not.

The Editor eyed me critically.

‘“Take those spats off,” he said,
“and come over here.”

I hastened to comply.

“ Now,”’ continued Mr, Percy Rivers,
““ here are sixteen sheets—one for each
band.”

And he thereupon handed me a
bundle of enormous forms with in-
numerable blank columns and spaces
to be filled in.

“You have a pencil ? 7’ he asked.

“Have I?2* 1 responded; “I
didn’t bring one with me.”

“You wouldn’t ! Anyway,
here’s a pencil. Now look, In these
columns vou enter the individual

merits or otherwise of each instru-
mentalist, as indicated by the require-
ments shown in the headings. Is
that clear ? **

““Yes, Can I have-a drink? "

““No, you can nof have a drink!
Just pay attention. Now here you add
or deduct marks for such things as
tempo, light and shade, style, pitch—"

Db chl ded

“ Yes, pitch. You know what pitch
is? "

“ Ves, T know what pitch is. Black
stuff like treacle. I say, can I have a
drink wnow? "

“ And pitch,” went on the Editor,
ignoring the interruption, * You will
see ample directions concerning maxi-
mum and minimum markings. Now

B
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" C(RYIN FOR THE
(AROLINEs”

Theme Song From the film " SPRING IS HEREF,"

B
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% Special Orchestral Piano Solo-...26/- %
Minimum ?f ff-é’ Numbers

FRANCIS, DAY & HUNTER, LTD

138-140 CHARING CROSS RD.LONDON.W.C.2. remicc/odi®2620.




here, at the top, place the name of any
solo instrument you think might be
in the running for an individual prize.
I suggest you go and study these
forms carefully wuntil the contest
opens,”

“1I could study them better over a
drink,” I explained earnestly.

“Oh well, go and have a drink!
But mind you, don’t be long."”

I grabbed my sheaf of papers and
beat it for the tall timbers, as repre-
sented by the adjacent hostelry.

When I returned, the first band
was well under way. 1 tried to slip
unobtrusively into my place, but
received a united glare from my fellow-
judges. So I concentrated on the
form immediately in front of me.
After a little while, I turned to Ben
Nevis, who was writing hard.

“Tell me, Ben,” I remarked plain-
tively, “ hew can I tell if this band
is going to be better than the rest
when I haven’t heard the rest yet, if
you see what I mean ? ”

“You’ll have to use your common
sense and your memory. Strike an
average to begin with,” explained
Ben,  and then malke your necessary
adjustments later.”

“Yes, but T can’t strike an average
out of nothing,” I explained.

*“ Oh, hit him, somebody,”” remarked
Eric Large.

“Shut up!l”
Rivers.

The contest continued.

I made sundry remarks upon my
papers as band followed band in quick
succession. From time to time my
colleagues conferred, but they did not
seem to worry much about me. I
tried to overhear anything which
might have been helpful; but they
kept most of it to themselves. I began

U

contributed Percy

. . . a spot more fortification

to wonder. Snobbish lot,
these regular judges, I thought.
Probably belong to a club or a union
or something and resent a mnon-
member sitting on the bench.

“1 say,” I remarked; I wish
you’d explain how a saxophone——"

“Don’t interrupt,” said Eric.

Oh well, I thought; and waiting
until nobody was looking, I slipped

quickly out-for a spot more fortifica-
tion. On my return, I did a little rapid
writing to make up for it. By the time
the tenth band was under weigh, I
began to see the sense in not talking
but listening.

Moreover, the force of Ben's opening
remarks came home to me fully. I
had got a wery clear comparison
between the bands in my mind.
Furthermore 1 was quite definite,
after having heard the greater part of
a dozen, as to which were shaping the
best up to now. I went quickly over
all my sheets and put the wvarious
points into something like order.

I think it was whilst the thirteenth
band was playing that I managed to
spill the cup of coffee over Eric Large’s
judging sheets.

But then, as I explained, I wasn’t
there when they brought the coffee.
Furthermore, I didn’t notice that the
cup was so near the edge of the table.

And anyway, I didn’t do it on
purpose. Moreover, how was I to
know that a place the size of the East-
wood Palais de Danse would only
have one small piece of blotting paper ?

Still, the contest continued to the
end, as contests have a knack of doing.

T last we found ourselves in the

judges’ room ; and Percy Rivers,

clearing his throat, took charge of the
meeting.

“Well, hoys,” he remarked, “let’s
take the bands first and the indivi-
duals afterwards. Has anybody
marked up Syd Lewis’s Band as the
fixst ? **

“Yes, I've got that all
agreed Eric. .

“ Easily,” echoed Ben.

“ Good,., so have 1"
Percy.

‘“What about you, Geoffrey? "

“Well, as a matter of fact. I've
got ‘Kay Jones’ first,” I replied,
shuffling my papers. Three pairs of
eyes opened incredulously, and
glanced hurriedly through their
owners’ marking-sheets.”

“ Kay Jones comes last with me."”

right,””

announced

* And me.”
“Me too.” There was a pause.
“ Funny,” I remarked; *““ And I

was sure, from what little I could hear,
that you were all tickled to death
with Kay Jones.”

“ Let's leave that a moment,” said

Percy Rivers; “mnow how about
Ben Bright for second ?

* Yes

G0 LT

“T've got Mark Brown asmysecond,”’
I said ; ““and I could have sworn o

“ Just one moment,”” remarked the
Chairman. “ Who, in your opinion,
was the worst band ? ™’ I waded
through  the forms again.

“Well, don’t you know, that’s most
extraordinary. I’ve marked Syd
Lewis down as the worst.”
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“ Qur best }”? came from the three
at once.

Percy Rivers stretched out his arm,
and an ominous gleam came into his
eye. ‘“Pass me your forms,” he
requested. :

Without a word, I handed over the
documentary evidence. Percy studied
them carefully, what time complete
silence reigned in the room.

“By the way,” he remarked at
last,” we do not usually admit the
adjective “lousy ’ as being a technical
description. Nor the word ° tripe ’ ",
he added as an afterthounght.

“1 see,”” I replied, gazing at the
floor.

“So do I!” suddenly exclaimed
the Editor. “ Might I ask in what
order you filled in these forms ? ”

“ Sure,” I responded brightly, “‘Just
as you had marked them up: 1, 2, 3,
4—and so on.”

“In fact, in the order of the pro-
gramme ?

‘ Exactly |

“ But are you aware that the bands
did ot play in the order of the pro-
gramme ?

I sat up as though I had been shot.
“What ! " T exclaimed,

““No,”" said Percy. ‘The number
of each band was clearly marked at
the side of the stage.”

“ Then Syd Lewis e

“ Which you have marked as the
third band 4

* Because
on the programme

“ Actually played tenth,”” finished
Mr. Rivers.

I looked up with despair marked
clearly all over the old features. All
the work of the past five hours had
been wasted. All my abstruse cal-
culations were of no value. All my
figures referred to the wrong bands.

“ Boys,”’ remarked the Editor, wav-
ing my sheets before him, “ I don’t

he was number three

Ex

. think that we can take these papers

as having any value whatsoever.”

Eric and Ben had the decency to
look the other way.

Percy Rivers turned to me.

“ We needn’t keep you any longer,”
he said.

I left.
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AT
A SMASH! '

The Outstanding Song of To-day
STIRRING-TUNEFUL-UNIQUE.

STEIN

SONG

RECORDED-Dance-Vocal-Band bz

HIS MASTER'S VOICE. PARLOPHONE. COLUMBIA
ZONOPHONE. WORLD ECHO. DOMINION.
EDISON BELL. GOODSON. HOMOCHORD.

REGAL. DECCA. IMPERIAL.
METROPOLLE. VOCALION. ete,

ALL PARTS NOW READY.

S.0. and P.C., 2s. net. Military Band, 3s. net. Brass Band, Zs. 6d. net.
NOTE: Parts have been sent to all members of our Orchestral and Band Clubs.

ORCHESTRAL CLUB. JUNE PARCEL.

STEIN SONG SEARCHING FOR YOU
WE'RE ALL HAPPY

§.0.’s of 1he above sent post free for 3s. bd.

KEITH PROWSE & Co. Ltd. CHORAL
42-43, POLAND STREET,

LONDON, W.I. N U M B ER
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MEMBERS -+ CHAPPELL ORCHESTRAL GLUB
CLEANING UP WITH

“BODY AND SOUL”

THE WORLD’S BIGGEST NATURAL HIT

“WITH A SONG _IN MY HEART?” “COL L_E T TE*
“THE WIND IN ‘THE WILLOWS » “PLAYING WITH FIRE"”
The Sensational Tunes from COCHRAN’'S REVUE THE BEST THEME SONGS OF THE YEAR
‘“WHY DO YOU SUPPOSE” “THE MOMEN'I_' I SAW YOoU”
“MY MAN I8 6“ THE MAKE”’ “SUNDAY AFTERNOON?”
FOX-TROTS FROM ‘- HEADS UpP* Outstanding Melodies from THE CO-OPTIMISTS
S““ASLEEP IN MY HEART?” “HIGH AND Low?”
“INDISPENSABLE YOU” “I'M LIKE A SAILOR?”
ELECTRIC HITS FROM *“ SILVER WINGS " The Two Successes from ‘* Here Comes the Br'jda ¥

“YOU TAUGHT ME ALL | KNOW”

THE GREAT ENGLISH FOX-TROT SUCCESS

‘“THE MARCH OF THE MUSKETEERS ” ““AS LONC AS THE WINDOWS FACE YOUR WAY"
axo ““MA BELLE " AND
From  THREE MUSKETEERS "’ “SITTING IN THE SUN”
SENSATIONS FROM A SENSATIONAL SHOW THE NEW HITS FROM * LA FOLIE PURE.”
“I'M ON MY WAY TO HEAVEN” “BOTTOMS UP”
“THE SHADOW OF A ROSE”™ “ BIGGER AND BETTER THAN EVER”
Melodies with Real Rhythm from * LA FOLIE PURE” SENSATIONS FROM * LA FOLIE PURE "

“WHAT HAVE | DONE”

THE WORLD’S BIGGEST WALTZ HIT

Look out for the BIG HITS from
“SONS O’ GUNS’’ The New Clayton and Waller Production.

CHAPPELL & Co., Ltd., 50, NEW BOND ST., LONDON, W.1
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PIANO.
Weber
Wilkinson

VIOLIN.
Weber

3
SAXOPHONE.

Lby

Klosé
Weber

»
Wilkinson
Weber

22

Eby

June, 1930.

Sy

TED LIST/

OF THE

BEST MODERN INSTRUCTION BOOKS AND
STUDIES FOR THE DANCE BAND PLAYER.

Compiled by experts who know their instruments.

PLAY IN MODERN

£ HoT i

STYLE 314

Modern requirements in music demand np-to-date methods
These methods will show you the way.

of instruction.

Modern Dance Pianist ..

Modern Rhythmic Syncopations
in two books .. 4o €ach

Progressive  Violin Studies in
Modern Dance Rhythms
The Modern Dance Violinist ..

Complete Scientific ' Method—
takes the kinks out of the
Saxophone s ot

Complete Method

The Modern Dance Saxophonist

Dance Orchestra Method

Modern Rhythmic Studies

Progressive Studies in Modern
Diance Rhythms B

Tongue Gymnastix, for the
development of speed in single,
double and triple tonguing

Saxophone Embouchure—not a
line of music in the entire book
—Just Secrets o

Doxt’s for Saxophone, vaIuablL.
pointers on tone, mouthpieces,
lip formation, breathing, etc.

CORNET OR TRUMPET.

Eby

Weber

Wilkinson

Weber

Eby

Complete Scientific Method for
Trumpet and Cornet. No pres-
sure system—the only book
which explains how io p]a»
without pressing =

Modern Dance Cornetist

Progressive Trumpet Studies in
Modern Dance Rhythms

Modern Rhythmic Studies for
Trompet

Tongue Gy m'mﬂtw for thc dev: el
opment of qpe(’d in single,
double anc triple tonguing . .

Doxr's for Trumpet, waluvable
pointers on tone, mouthpieces,
lip formation, breathing, etc.

( Walter Lewis) Wizard lip drills

Price

6/~

h,

/

&/
6/-

20/
8/-
s.’;'_
6/~
a/-

4=

3/-

o 18/~

2/6
2/8

CLARINET
Eby Complete Scientific Method for
Clarinet, Brings the f.larme(
up to date T e
Weber The Modern Dance Charinetist . .
is FProgressive Studies in . Modern
Dance Rhythms o
Schad Famous Clarinet Cadenzas
‘Weber Tongue Gymnastix, for the
development of speed in single,
double and triple tonguing ..
Doxt's for Clarinet, wvaluable
pointers on tone, mouthpieces,
lip formation, breathing, etc.
TROMBONE.

Complete Celebrated Method
““ No Pressure Edition "

Modern Rhythmie Studies for
Trombone - i

Wizard Lip Drill, for lhc '[lul']'.‘US{
of developing the embouchure,
limbering up the tongue and
giving flexibility to the fingers,
State if treble or bass clef
desired -

Doxt’s for Trumbcme vainal)lr
pointers on tone, nmuthpmm’c
lip formation, h:c’klhm“ ete.

Arban{Eby)
Wilkinson

Eby

BANJO.
Weber
Len Shevill

The Modern Dance Banjaist

28 Chord Exercises in Dance St}le
for Tenor Banjo .

Notation Chart .. .

Self-Teach:ng Method for Tenor
Banjo .. e

The Plectrum ]j:m‘]o at clght

0y "

Ralph Eliazer
LR ”

DRUM.
Eugene Clark Modern Drum Method .,
XYLOPHONE.

Green Brothers Beginners Method for Xylophone
Advanced Instructor for Xylo-
phone ..

” 23

Price
. 25/~
6/~

a/-
3/-

20/~

4/-

2/6
6/~
5,."_
1/6
2; =

5/=

6./-

6/-

% EACH BOOK CONTAINS NOTES AND IDEAS AS WELL AS MUS]C *

Important New Issues — Every Dance Band should possess these.

A collection of toasts suitable
for banguets and public functions

TOAST

Comprising :

Save the King.
The British Grenadiers.
Rule Britannia.

See the Conquering Hero Comes.
God Bless the Prince of Wales,

Hearts of Cak.
Roast Beef of Cld England.

Fine Old English Gentleman.

For He's a Jolly
Good Fellow.

PER SET 2/-

|

|

JUST ISSUED PER

La Paloma—The

Fiash of Steel—¢ /8 march or Boston two-step ...
Moment Musical
Drummer's Delight—a
novelty
Slidin’ Some—a trom whorie ode llc\
Xylophone Rag—a real feature ...

famous Tango

snappy, Hashy drum

SET
:

[}

All Orchestrations cnmplete_with Saxophone Parts.

Worite for Complete list of CONCERT NUMBERS with SAXOPHONE
parts, TANGOS, MARCHES, and ALL OLD- FASHIONED DANCES
ARRANGED FOR MODERN BANDS.

FULL DISCOUNT ALLOWED.
J. R. LAFLEUR & SON, LTD., 147, WARDOUR ST., LONDON, W.1

SAXOPHONE TUITION

JERRY HOEY
(4 years Jack Hylton's

Band and an acknow-
ledged player in the
first rank)

offers

Personal Tuition

which cannot fail to
improve your playing
and prospects.

Special Course for Beginners.
Write or ’phone NOW

for full particulars

JERRY HOEY
3, Park View Road,
Dollis Hill, N.W.10.

Telephone - - Willesden 6085

aceSON

The Famous Maker of the
WORLD’S BEST
SAXOPHONES
TRUMPETS
XYLOPHONES
VIBRAPHONES
DRUMS

and all other Instruments and
Accessories for the Band, Orches-
tra and Home.

Send for Lists of NEW and SECOND-
HAND, and Easy Terms.
196-198, Euston Road,

LONDON, N.W.1
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THINGS THI

Paras from the Press

y MUSIC was supplied by the——Jazz
Band, consisting of the following :
Piano, one-string fiddle, draom
and side drum.”'—The Western Gazetle.
# * *

Pom‘ Old Sax!

- . some will go so far as to regard
a saxophone as a better target for invec-
tive than the bagpipes, questioning inci-
dentally, the right of either to be looked
upon as a musical instrument instead of
as one of torture.”—The Newcastle Even-
tng Chronicle.

#* & *

Preparing for an East-End Gig?

‘ Inspired by a report that an Austrian
has played the violin for twenty-four
hours, M. of , played continuously
for thirty hours, which is now claimed as
the world’s record.

He played standing, sitting, reclining
and walking, but still he playved . ;

When M. felt his strength waning
he fortified himself with champagne and
sweet biscuits.”—Daily Herald.

& # &

Bravo !

‘ Every weird or unusual effect which
emanates from the dance band is at-
tributed by the ignorant to the saxo-
phone.

As a matter of fact, the timbre of the
tenor saxophone in expert hands is almost
indistinguishable from the ’cello.”"—Daily
Mirror.

* * *

Unsuspected Instrumentation in Dance
Bands

“ An Hungarian musician has invented
an instrument which is named, appro-
priately, 1 think, * Breakaphone.’

It produces from the hands of a single
operator working the keys—so the story
runs—every cacophony dreamt of by the
jazziest of jazz composers.

If his organ is up to specification it
will naturally be able to imitate a cornet
wearing a bowler hat, and make a noise
like a rattle of chains, a penny whistle and
a saw.

We unaccomplished men always envy
the ecstasy of the virtuoso. Only to sit
at that kevboard, to pull out now the
saxophone stop, and now to start the
bells and boaes ; and finally, to open out
trombones fortissimo, with obbligato by
saws and bowlers | "—Daily Telegraph.

S * *
Good for You, Mr. Onlooker!

‘“Some weeks ago, it will be recalled,
Sir Richard Terry, the famous organist
and composer, left for the Arctic in a
whaling ship in search of musical inspir-
atwon.

He has returned in a mood not of in-
spiration but depression. For all he found
in the Arctic was a Norwegian town in
which every household boasted its gramo-
phone or pianola—and played jazz on it !

lazz may interpret the frenetic and

superficial spirit of mechanised civilisa-
tion, but at any rate it s representative.
Being alive, it contains potentialities that
the older musical forms no longer possess.”’
—" Onlooker’" in the Evening News.

& #* &

Saying what He Thinks !

* Bir,—I read your account of the —
Club’s carnival dance with a great deal of
interest, but I think that the time has
come when the truth about dancing and
dance bands in —— should be told.

Firstly, the report of the dance in your
worthy paper is wrong when it states that
‘the bands played delightful music.’
In my opinion, and I am not inex-
perienced in this matter, the music played
as dance music by one of the bands was
pathetic. The band I refer to was not
a dance band, and should not have been
there. I can enjoy what might be called
‘ medium brow ’ music, but to dance to
it is simply awful. As music it may have
been good but it lacked all that helps
one to dance well.

I suggest that one or two of 's
younger dancers be added to the com-
mittee to bring next year’'s dance up to
date. :

I offer mv svrnpath\« as a dancer, to
Miss and Mr. for having to
demonstrate with such music.” — 4
Correspondent in The Danfermline Press.
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EY SAY

“ 1 enjoyed this saxophone-playing,’
said Dr. Henry L. Read, of the Man-
chester School of Music. if jazz
music has done no other good thing, it
has done one, and that was to discover
the saxophone. You classical people—
so-called—can throw things at me if you
like,” he added, ‘but I am very fond of
the saxophone and enjoy dancing toit.” "
—Lwerpool Post.

* * *

Morz ““ Sound ” Sense

“ Herr Klarg-Elert . considered by
many to be one of the finest composers
of organ music since the time of Bach,
said recently:

¢ There is more life and interest in the
best jazz than in many a modern German
symphony.

‘1 would rather spend my money on
gramophone records of jazz than on the
works of many of the radical moderns.
I find it wvital, stimulating, helpful.” "—
Daily Herald.

# # #*

These Wealthy Saxophonists !

Sax, Ep Alto, gold bell, gold finish,
little used, cost [288, bargain £18 . . ..
—Trade Paper.

Ta!kie Topicalities

’_—

A MEAGRE OUTPUT

Few Films of Dance Music Interest-

THE LOVE PARADE

(Paramount)
General Release Not Fixed

“The Love Parade,” which features
Maurice Chevalier, and has just finished
a most successful run at the Carlton
Theatre, W., has the distinction of being
the first talkie to be put ‘“ on the air.”
The experiment was very successful and
there should be a big future for this new
style of entertainment. The numbers
in the film are both tuneful and catchy.

& * #*

WOMAN HE SCORNED
(Charles Whittaker Productions, Ltd.)
Distributed by Warner Bros.

This is an English film made at Elstree
and is very interesting from a musical
point of view, as, although ho band is
shown in the picture, the action is
accompauied by music composed by
Fred Elizalde and recorded by him in
association with John Reynders. The
score 1s both clever and modern and is
really descriptive of the scenes, notably
those of seascapes and the lamp-room
in a lighthouse.

In one part we are treated to some
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excellent hot playing, but whilst we can
thoroughly enjoy this (supplied chiefly
by strings and (‘]a,rmete.} in this case it
hardly fits the picture. The scene during
which this hot accompaniment is played
is lzid in a little quayside café, and the
band we are shown consists of a cracked
pilano, a violin and two mandolines.
However, perhaps they had a Iloud
speaker hidden somewhere inside the
piano !

THE NEW WAITER
(P.D.S.)

Generally Released

There is little to say about this film
except that it is a very poor example of
its type

It is worth inspection in order to see
how some things should not be done.

Even the cabaret, which contains such
promising material as Barrie Oliver,
Betty Oliver, Betty Franklin, Joy Spring,
Moyra Gillis and the Charlot Chorus,
and a dance band, which we understand
is Hal Swain’s augmented, is indiffer-
ently handled.

Andre Charlot is the producer, and it
is evident that his theatre stage-craft
was of little use to him in the direction
of this film.
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FROM THE SOAP-BOX

Baggage Allowances — Eight Bar Rhythm
Contest Reporting—Commercial Arrangements

IR, — 1 no-
tice in the
last issue of
the MELoDY
MAKER re-
ceived here,
that there is
an agitation for drummers
to be paid extra to allow
for cartage of equipment.
It is customary out here
for the drummer to
receive 5s. extra for this
purpose. The minimum
rate usually paid to
jobbing bands in New Zealand is 5s.
per hour per instrumentalist, plus travel-
ling expenses to and from the job in
question. i

Trusting the above will interest you
and wishing TRE MELODY MAKER every
suCcess.

H. E. Davis.
Hamilton,
New Zealand.

Editorial Correction

Sir,—My wretched writing has caused
a slip to appear in my letter in your
issue of May, page 417. The invention of
Gregory (circa, sixth century) and
contemporaries referred to, was nemmes,
certain signs placed above or under
words, giving a vague igldicatlon of the
required raising or lowering of the voice,
Gradually these nomes stereotyped into
definite signs called longs and shorts,
magnums and minimums, breves and
semibreves, and a single line was drawn.
Other lines were added, with a keynote
or ““ ¢lef ”’ on one, and hence our staves.

The wmodes were created in Greece, long
before, in 400-500 ®.c.

Leighton Lucas, whilst correct in his
description of Ex. 1 and 3, still misses the
point in my opinion.

Classical and romantic composers strove
after a greater freedom of expression,
but the communal dancing of their day,
whilst following their harmonic scheme,
a bit behindhand, still kept to eight-bar
measure.

Modern syncopation fellows modern
music, but in its most extreme “ jazzy
harmonies ’ is still about 40-50 years
behind the times.

I don’t think any chord is used in the
most modern syncopation that is not
found in Wagner, Debussy or Maurice
Ravel and others. And modern serious
music composers (I have some original un-
published MSS. of York Bowen, he lent me
to broadcast) use incredibly intricate dis-
cords.

To sum up. Communal dancing must be
to a recurring pattern of metre.

Solo dancing can be extempore and in-
dividual. The solo dancer could dance
to Earl Hines ‘* 57 Varieties "’ or Selim
Palmgren’s * The Sea " (one the anti-
thesis of the other) but communal
dancing must be to the Barn Dance and
Polka or ** Call Your Shots "’ and * Red
Hot Chicago,” these also the antithesis
of each other.

V. FiLMER.
Murray's Club,
London, W.

Germane to Wireless

Sir,—1 was very interested in vour
contributor's comments upon the dance
orchestras which broadcast from the
various European and American stations,
His comments upon the Marek Weber
Orchestra, however, surprise me. In the

first place he describes Marek Weber as
the Jack Payne of Rerlin, and says that
he (Marek Weber) broadcasts on most
nights.

Apart from the fact that Marek
Weber's orchestra plays as a light as well
as a dance orchestra—a thing that Jack
Payne’s orchestra seldom does—although
I have listened to Berlin either on my own
or on a friend’s set for fifteen months
now, I can never remember the same
orchestra playing more than once in the
same weel, and in the case of the Marek
Weber Orchestra, often months elapse
without his appearing at the Berlin
studios.

Another statement that your corres-
pondent makes, and with which I dis-
agree, is that Marek Weber's orchestra
never plays hot solos. Marek Weber's
record of *‘ Fareinen Fliederstrauss darst
du mich kussen,” a fox-trot by Will
Meisel, disproves this. The record is one
from the H.M.V. German catalogue, and
the number is E.G.1485. This record con-
tains a hot chorus by Harturg von Platen
for saxophone and piano, part of which is
a pianoforte solo.

Other orchestras which broarlcast from
Berlin are the Kapelle Gerhard Hoffmann,
the Fred Bird Tanzorchester, the Dajos
Bela Orchestra, Barnabas wvon Geczys
Orchestra (from the Hotel Esplanade),
and the Ben Berlin Orchestra.

The latter is a particularly good outfit,
having, I believe, n  well-known
Continental pianist, named Herman Bick,
who often gives some very fine hot
piano solos.

Your correspondent heard the name of
the leader of the orchestra of the Troca-
dero at Hamburg correctly, but this
musician spells his name ° Bernard
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Etté,” and is well-known in Germany as a
violinist as well as an orchestra leader.

Just one more point. I have noticed
that the German dance orchestras give
mauch better (and hotter!) performances
when they broadcast cutside the studio,
and this may account for the fact that
Marek Weber's orchestra has given no
hot solos while your correspondent has
been listening to it.

Wishing your magazine every success.

5 G H. W

London, N.W.6.

““ Real ”’ Musicians

Sir,—True as * Stickory Hicks' "
remarks are, it is unfair to real drummers
to say that drums are the easiest instru-
ments on which to falke, and that almost
anyone could take a position in a band
after a few hours’ practice. It is mnof
encouraging and no real drummer should
agree with that view.

There is enough said about ' beating

on drums’ already without making
the matter still worse. Certainly,
many persons can tap out “ plain”

the wvarious

rhythm, but what of
to mention

rolls, the flam, the drag,
a few?

Apart from these a drummer should
not be considered a drummer nowadays,
unless he can play the xylophone. In
fact, with things as they are, tympani,
bells and vibraphone would seem almost
essential. Yes, it would seem more
pleasant to read that a drummer needs a
few years tuition! The jazz days are
long past now !

H. A. CLAYTON.
Cambridge.

1,000 Miles for a Gig

Sir,—How many bands can boast of
ever having travelled 2 thousand miles to
play for a single dance ?

Such, however, is a distinction held by
Edwin Adeler’s Orchestras of Johannes-
burg.

As a result of a long distance 'phone
call, this firm, on the occasion of the
Prince of Wales recent visit to South
Africa, was requested by the Government
to send a band to Cape Town to play at a

function held in honour of the Prince’s
arrival.
This necessitated a journey of approxi-
mately one thousand miles.
A. S. CoHEN.
Johannesburg.

Answering a Contest Grouse

SIR,—1 read Robert T. Catlin’s com-
plaint in last month’s * Soap-Box ** with
much sympathy but, in the end, with
entire disagreement. :

As an adjudicator I feel I can fully
support the editorial policy which has
been adopted.

It is my experience that outside of,
say, the first four placed bands in an
average contest, the standard of the
remaining contestants is, with a few
obvious exceptions, qaite negative.

That is to say, assaming they have
average musicianship, they still fail to
display any knowledge of the principles
of modern dance music, playing their
printed parts entirely as written and
without displaying the least semse of
rhythmic interpretation.

To comment on these bands consistently
would be out of the question, as it would
take up a whole book each time, while
just to point out general failings would
be merely destructive and monotonous.

Surely, the unsuccessful competitors in
a contest gain their best instruction from
the opportunities afforded them of
hearing and seeing the methods of the
winners and reading the criticisms to
which they are subjected despite their
Success.

Whereas hardly any two winning bands
ever have the same style, they all display
certain virtues worth emulating. Of the
unsuccessful ones you could, on the
whole, tar the majority with the same
brush of mediocrity and serve no useful
purpose in so discouraging them in print.

Nor would it be useful to publish the
placings of all contestors, right down to
the * booby.”” The bottom band has its
feelings, and surely is not at a contest {o
be exhibited as the worst, but to be
allowed to compare itself with and learn
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from those winning combinations which
are obviously better.

Eric LiTrILE.
Berwick Street, London.

Special Orchestrations

Sir,~-I quite agree with wour corre-
spondent (“ Stereotyped ') who stated
his views in the April MELopy MAKER
regarding the use of special orchestra-
tions.

It has always been a much-discussed
point between the members of my band
and me whether the commercial parts
are really satisfactory. I am quite
prepared to use special parts providing
they can be orchestrated cheaply but,
as your correspondent says, there is the
difficulty.

At the same time, I think, that
providing the musicians are capable of
reading the ordinary parts, surcly the
band who plays from them can be suc-
cessful in their endeavours. After all, the
parts are made by people who are supposed
to know everything about orchestrating.
I would like to have vour views on the
subject.

In a recent issue of the “MM.” I
read that very often the arranger thinks

more about a clever progression of
chords in modulations than sustained
harmony. Do you think that this is so

and that bands who play “ as written ™
have this difficulty always in front of
them ? I shall eagerly await your reply
to this problem which, I may say, is
puzzling other local amateur bands
besides my own.

Guernszy. R. MAUGER.

** Pen-Friend”? Wanted

Sir,—Do you know of anyone in
London who would be interested in a
¢ pen-friendship ”’ with me, especially
as regards Dance Bands and music
generally ? I would welcome letters from
him.

James G. LewIs.
159, Church Street,
Pietermaritzburg,
Natal, S. Africa.

LONDON

WHERE TO BUY—WHAT YOU WANT

‘¢ The Meclody Maker’s” Endorsed
List of Music Trades’ Retailers

LEEDS

ESSEX & SON, CLIFFORD, 153, Gratton8t., New Bond 8t., W.1. Makers
of Banjos, etc., Agts. Buescher Saxes., Tpts., Trbs., etc. Advis. pages
483 & 552,

RUDALL, CARTE & C0. LTD., 23, Berners Street, Oxford Street, W.1.
Manufacturers of Wood Wind and Brass Instruments.

BIRMINGHAM

PEERLESS COMPANY, THE, 51, Sherbourne Road, Balsall Heath.
Tympani Drums, Tubular BRells, Glockenspiel, ete.

BRADFORD
NORTE, STANLEY, 508, Manchester Road. Pianos, Grams., Records,
Insts., Dance Orchestras, Radios.

COVENTRY

CRANE, H,, 137, Far Gostord Street. Insts. (Hawkes, Premier), Records
(H.M.V., Col.), Music, Orch., Strings, Reeds, etc.

| Military Insts. Repairs and Spare Parts.

For Particulars and Rates for Insertion, apply the Aduertisemer.w Manager, * The Melody Maker,”” 93, Long Acre, W.C.

EITCHEN, R. 8., 20, Queen Victoria Street. Drums Effects, Saxophones,

LEICESTER

COWLING BROS., St. Nicholas Street, Insts. (Premier), Strings, Reeds,
Records (Col., Broadcast), Carnival Novelties.

LIVERPOOL

HESSY’S, 20, Manchester §t. On 1st paymt. Any Sax, *Jo, Tpt, P. Accord”
[Premier,Salg:l;r, Boosey, ete.) Latest Orch. Music, Solos, Tutors. Repairs,
Advt. page 554,

& SON (Music Sellers), LTD., James, 76-72, Lord Street. Leedy
(Specialists), Hawkes, Buescher, Premier Insts., Aces., ete.
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Words on Wireless, by Detector

TED LEWIS ON THE AIR

ED LEWIS is one of those
dynamic personalities who must
be seen to be believed. Even
television wouldn't help vou to
form an impression of his

peculiar abilities.

On the air, frankly, he disappointed
me woefullv. His tragic mode of an-
nouncing, singing and reciting, his own
instrumental solos, and the handling of
his band mean nothing at all when heard
via wireless, and the result is no better
than that obtained by the average British

broadcasting band, and a good deal
inferior to some of our best.
The band itself has rhythm, but it is

not a particularly interesting form ; even
the drummer is ordinary, but this perhaps
is not his fault.

Ted has some In(:uli;lr ideas, |rI'E‘.dik’<:—
tions and aversions, One of the latter is a
dislike of cymbal rhythm, therefore his
percussionist uses only a Chinese cymbal
for occasional crash effects. Arrange-
ments are not featured on the whole, but
an occasional number like ** Tiger Rag "
or “ 5t. Louis Blues " makes you realise
that the bovs could do a great deal more
if they were left to it.

As it is, Ted keeps them mostly to
ensemble playing and they are therefore
made to sound ordinary. Still, even this
does not disguise the artistry of Jimmy
Dorsey, who is featured much too spar-
ingly for my liking. Whether playing
baritone, clarinet or alto he lives fully up
to his reputation, and some of his baritone
obbligati are perfect gems.

I have seen Ted Lewis work in the ball-
room and can say heis worth every penny
he earns—but the air is not his best
medium by any means.

* . =

Splendide Saxophome Work

A broadcasting saxophonist who is
earning golden opinions these days is
Lionel Clapper, the solo alto of the
Hotel Splendide Band. Flawless execu-
tion, fine tone and nice, easy style, hall-
mark him as one of London’s best on his
instrument to-day.

I remember Lionel leading a band in
the wvast spaciousness of the Marine
Gardens Ballroom, Edinburgh, nearly two
vears ago. He was good then, but I
used to think the necessity of blowing
out to fill so great a space would kill
him for small hall work.

Not a bit of it; he has greatly im-
proved in all departments.

Thanks largely to him the band itself
makes an adequate outside broadcasting
proposition from all points of view and,
as one to suit the ordinary public, is even
excellent.

* * *
British and Best

Arthur Young and Bob Probst, the
latter being, of course, the leader of the
band at Taglioni's, were featured during
the last month in piano duets from

London. .
One naturally compares them with the

And Other Matters

other duettists, Fairchild and Lindholme,

and though 1 \‘leld to none in my :IEIlnll‘d‘-
tion for the nimble (lc‘(terrtv of the
American pair, I am delighted to find a
distinct preference for the rhythmic in-
genuity and equally nimble technique of

the British duettists. More please.
* ® *

A Trombone in Paris

Those of my readers who have deplored
with me the loss to dance music in this
country of that great musician, Leo
Vauchant, will be delighted to make his
reacquaintance over the air.

Tune into Paris on sundavs and hear
him with Marius B. Winter's Band. You
will not only enjoy the trombonist for
himself but will surely remark what an
improvement he has caused in the whole
ensemble.

He is, of course, a great help to Marius
as an interpreter.

When Vauchant first came to England
he could hardly speak a word of our
vernacular, Ina very few weeks, however,
he could make himself understood on any

subject, and now is .1b-n]utf-1v fluent.
* *

All for the Cause

If you ht. ar a melody fox- trot over the
air called ** The World is Mine " take par-
ticular note of it. It belongs, in a sense,
to you. ;

This number was jointly written by
Eddie Gross.Bart, Jos. Geo. Gilbert, and
Jimmy Gill, the latter being Eddie's
painist, but it was not produced for
sordid pvrsmml gain.

Eddie-Gross Bart is one of the leading
lights of the new National Society of
Dance Musicians, and is so enthusiastic
in the cause that he called in his col-
laborators to write a song, the whole of
the rovalties from which should go to
the club funds. Joe Gilbert, who, after
all, is not an orchestral musician, made
a4 magnificent gesture by rowing in, and
if the soug goes, the royalties from sheet
music sales, mechanicals and performing

rights should total a goodly sum for the
ber nefit of the Coda Club.

The number is to be published by the
Lawrence Wrighy Music Co., and or-
chestrations will be issued uhmt]\

All broadcasting bands should ** put
it over " for the good of the cause, and
all other bands, too, should feature it
strongly in order to create sales. Eddie
has already played and sung it over the

alr,
* * %*

Ne Plus Ultra

Have you noticed that Bert Ambrose
is featuring more and more orchestrations
in his broadcasts lately ?

Some of them are very fine indeed, and
bear the stamp of Lew Stone, while the
result is that a well-nigh perfect Saturday
night hour has become more perfect still,

This, without question, is the best
radio dance music in the country.

I see that the band costs the May Fair

Hotel £25,000 per annum, t's worth
more,

* % *
Why Not?

I wonder if T dare suggest to the B.B.C.
that Oscar Rabin’s Romany Band, now
at the Astoria Ballroom, might well be
restored to wireless programmes ?

About a year ago, when certain estab-
lishments refused to accept some new
conditions laid down by the B.B.C. to
check song-plugging, and so retired from
the air, Rabin’s band was used very
frequently from the Empress Rooms.

No singing was allowed, and, as a
result, one of the band’'s best features had
to be omitted.

There is a tale I may one day unfold
why this band stopped broadcasting,
but now it is in an excellent position to
resume and its singing would add a touch
of variety.

Mindful of the fact that all myv claims
on behalf of Bill Cotton's band have been
studiously ignored by the B.B.C., it may
be that the same fate willjbe bestowed
on this suggestion. Yeh ? Oh, Veh!

Jack Harris’ Grosvenor House Band.

whose recent broadcasts have displayed a steady improvement and are very
popular with the majority of listeners.
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of the band received a gold medal donated
by The Lawrence Wright Music. Co., and
a MerLopy Mager Diploma of Merit.

SEcoND.

Eric Noble and his Music Makers.
(Eight: 1st trumpet, 1st alto sax,
tenor sax., violin, piano, banjo, drums

and bass)
(All coms., Eric Noble, Newport Crescent,
Headingley, Leeds)
wha received a Silver Shield presented by
Messrs. Ackroyds of Leeds, while each
member of the band received a silver
medal donated by The Lawrence Wright

Music Co.

THIRD.
Len Stevenson’s Bard.
(Six : 1st alto sax., znd alto sax.,
tenor sax., violin, piano and drums)
(All coms., Len Stevenson, The Bungalow,
Moor Lane, Gomersal, Leeds)

FourtH.
Horace Thompson’s Rhythm Boys.
(Five ; 1st alto sax., temor sax.
piano, banjo and drums)

(All coms., H. Thompson, 20, Highfield
Road, Doncaster)

FrrTu,
The Regal Band.
(Six: 1st trumpet, 1st alto sax,
viplin, piano, banjo and drums)
(All coms., R. C. Hyatt, 167, Blackburn
Road, Accrington)

* o #

Prizes for the best instrumentalists
of the evening were awarded to the
following :—

Boris Palmer (banjo), Eddie Mack’s
New Broadway Band.

L. Williams (violin), Len Stevenson’s
Band.

Each of the above received an
Album of Parlophone New Rhythm

Eddie Mack’s New Broadway Band

Style records, donated by the Parlo-
phone Co., Ltd.

Cliff Yates (piano), Eddie Mack’s
New Broadway Band, who received a
Silver Writing Set donated by the
Billy Mayerl School.

H. Garbutt (trumpet), Eric Noble and
His Music Makers, who received a
Silver Cigarette case donated by the
organisers.

E. Dixon (drums), Eric Noble and
His Music Makers, who received a
Gold Wristlet Watch donated by
Messrs. Wall's of Newcastle.

Wally Wortley (tenor saxophone),
H. Thompson’s Raythm Boys, who
received a Compacta Saxophone Stand
donated by Ben Dayvis,

Each of the above also received
Tue MeLopy Maxker Diploma of Merit.

Jﬁdges’ Official Report.

Messrs. Ben Davis and P. M.
Brooks.

DONCASTER.

H. Thompson’s Rhythm Boys proved
to be a promising bunch of obvious tryers.
The re-orchestrations of their test pieces
gave rhythmic interest to their inter-
pretations, and though the rhythm sec-
tion was rather stodgy, it had unanimity
and solidity. On this foundation the
two saxes, by fair phrasing together and
strong attack, produced quite a dance-
inspiring result, the tenor sax., in par-
ticular, doing good work, although he
breathes at the wrong time, and so cuts
up his solo phrases noticeably.

Both saxes, bave too fast a wvibrato.
Pianist, fa‘rly fluent, but needs to develop
bass. Drums, steady, but no originality

Judges :

Fred Hedley’s Dance Band was very
poor in intonation, clarinet being sharp
and tenor sax. flat. Saxes, unbalanced
and not unanimous. Two violins, much
better together, the first having quite
a mnice rhythmic style and technique
These fiddles should bow together.

Piang, a good tiyer, but guilty of wrong
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harmonies. Banjo, much too light and
lacks snap, and drums too obvious. The
band, nevertheless, has a decided leaning
towards a rhythmic style, and the or-
chestration of its third number descrved
a better interpretation.

The Georgians Band has plenty of
confidence and ** guts,”’ but no refinement.
and is rather stereotyped. Allits thythm
comes from the rthythm section, the
melody instruments playing too straight.
By rather uninspired methods it produces
a somewhat spirited result, not "’ jazzy
but entirely lacking in subtlety.

irumpet player, very fair but dead
straight. Saxcphone, rather crude in
tone and execution due largely to over-
blowing and excessive vibrato, and no
rhythmic styles ; violin double spnilt by
sliding to notes. Piano, good on the
whole; G. banjo, very fair ; drums, useful
all-round, but rhythms rather elementary;
tuba, off pitch and should fill in more.

LEEDS.

Eddie Mack and his Band scored largely
by displaying the best musical finish of
the evening. It was better balanced than
most of the other competitors, and its two
saxophones displayed the best team worl.
There were, however, some ragged spots,
and open spaces, which should have been
filled up by breaks and leads-in.

While it displayed little in the way of
originality, it put up a fair palais style
of performance, and in its last number,
particularly, which was taken at a fault-
covering fast tempo, it produced a good
solid rhythm,

Trumpet, has a fluent technique and a
simple lilting style. Trombone, solid, but
no style; saxophones well together,
rather stereotyped, but in tune on all
instruments. Piano, good rhythm man,
but no display of ideas ; banjo, good, nice
snap and stroke-technique well
developed. Drums, steady and leads in
decisively.

Eric Noble and his Band for individual
dance musicianship was the best band of
the evening. It failed to secure first
place, however, by being all at *' sizes
and sevens.” With coaching, easily the
most promising competitor. Balance
poor, showing need for stronger leader-
ship.

Trumpet, good modern style, good
technique, and plenty of confidence.
Alto sax. nice hot style, rather pinched
tone. Tenor sax ordinary. Violin good
straight man, but no dance style. Piano
average and too light. Banjo good.
Drums, promising modern style.  String
bass, amateurish pick and slap style.

Len Stevenson and his Band owe their
third position very largely to the work
of the violinist, who has a nice style, and
isarealtryer. The band played raggedly,
however, the saxes. being largely at fault,
and failing to phrase together ; the tenor
was too light. Pianist has ideas but was
also too light, and no left-hand swing.
Drums made refreshing attempts at
cymbal rhythm, and breaks, but was
rather too exuberant.

H. Thompson’s Rhythm Boys, see centre
column.

Of the remaining competitors, George
Lawrence and his Melody Boys, the Regal
Dance Band, and Jack Rerwick’s West-
minster Band did equally well, but after
these the standard was not at all good.



Result of the

SOUTH-EAST COUNTIES (Semi-Pro) DANCE
BAND CHAMPIONSHIP

at the

Leas Cliff Hall, Folkestone,
on Friday, April 25th

WINNERS :

Fred Anderson’s Cabaret Band.
(Six: 1st trumpet, 18t alto sax., piano,
banjo, drums, bass)

(All coms. : Fred Anderson, 54, Nether-

field Gardens, New Barking)
who received a Silver Challenge Cup
from the organisers and a MEeLopy
MakER Bannerette.

Fach member of the band also
received a gold medal donated by
Messrs. Keith Prowse & Co., Ltd.,
and THE Meropy MarER Dipioma
of Merit.

SECcOND :

Long Island Follies.

(Six: 1st trumpet, 1st alto sax,
violin, piano, Spanish guitar and
drums)

(All coms.: W. Green, 13, Burgoyne
Road, Stockwell, S.W.9.)
Each member received a
medal donated by Messrs.
Prowse & Co., Ltd.
THIRD :
Claude Bampton’s Band.
(Five: 1st alto sax,, tenor sax., violin,
piano, drums)

silver
Keith

(Al coms.: Claude Bampton, 13,
Spencer Street, Canonbury, N.1)
* i *
Prizes for the best instrumentalists
of the evening were awarded to the

following :—
Clande Bampion (piano), Claude
Bampton’s Band, who received an

eicht-day clock presented by The
Billy Mayerl School.
Arthor Smallwood (tenor sax),

Claude Bampton's Band, who received
a tenor mouthpiece donated by Messrs.
Worrall of Brighton.

Alf Elley (banjo), Fred Anderson’s

Cabaret Band, who received 100
Vocaltone reeds donated by Ben
Davis.

Dave Simons (violin), Claude Bamp-
ton’s Band.

Percy Hewing (trumpet),
Anderson’s Cabaret Band.

Jack Jage (drums), Long Island
Follies, each of whom received a
suit-case presented by the organisers.

Stan Barnes (alto sax), Fred Ander-
son’s Cabaret Band, who received 100
reeds donated by Ben Davis,

Fred

Judges’ Oﬂ?cial Report

Judges :

Fred Anderson’s Cabaret Band achieved
its success by comparatively simple
though stylish methods. Its rhythm
section, sustaining a solid four-in-a-bar
rhythm, is the foundation on which
the saxophone and trumpet build up
dance-inspiring renditions.

Both these performers are good hot
men, with good technique and ideas.
The former, throngh nervousness appar-
ently, gives way toa heavy ' jaw ' vibrato
whenever he encounters a sustained note,
but he is a polished exponent in all other
directions.

The trumpet has achieved a really
high standard, but it is again worth
repeating that both these melody instru-
ments are at all times well supported by
a non-interfering background from the
thythm section, in which the pianist
sacrifices himself to a solid left-hand
swing. Tuba, banjo, and drums, are all
experienced and reliable performers.

The Long Island Follies Band is an
unlucky combination. Not only does it
seem to come up against unusually strong
opposition, but things seem to go wrong
for it. There was a lack of incisiveness
in its competition numbers, which was by
no means marked when it played for the
public later in the evening. Some decent
arrangements would help the band next
time out, as all the necessary musicianship

Messrs. Ben Davis, Eric Little and P. M. Brooks

is there. The style of the band is not
inspired, but it is by no means ‘ jazzy "
and there is quite a strong rhythm.

The wiolinist js the best man in the
band, but for some reason or other he
confined himself to the low register, and
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as a result hardly carried through th-
ensemble strongly enough. He has a
very fine swinging and lilting stvle.
Trumpet is rather too restrained ; what
he plays is good- enough but he seems
shy of it. Alto sax, is an efficient per-
former, but was off pitch on clarinet.
Piano, good, nice left hand and steady.
Spanish guitar, very good all round, but
rather submerged in the ensemble,
Drums, best orchestral man of the evening
on his instrument and quite a good
stylist.

Claude Bampton’s Band, despite the
high promise of its own modern arrange-
ments, and its good individual musician-
ship, only resulted in neat, musical, but
rhythmless performances. Absence of.
attack is generally the explanation, largely
on part of the saxes. who are otherwise
both neat performers, particularly the
tenor. Their sub-tone clarinet work was
most pleasing. They must now go after
rhythm.

The wiolin is particularly good, nice
tone and technique, good rhythmic,
original style. Piano good touch, stvle
and swing ; drums efficient and neat, but
no thythmic inspiration.

Frank Arthur’s Band is one which could
soon be raised to a much higher stage
of efficiency, as all the necessary musician-
ship is there, but its style is too * lady-
like ” to be inspiring. The saxes par-
ticularly need far more attack, while
both drums and banjo are weak. Alto
sax, was sharp on baritone and soprano.
Violin, quite good and stylish. Piano,
good, nice full bass, has ideas and fills
in well

The Radnor Dance Band was very little
behind the above, and was the best of
the local Folkestone Bands. Again,
rather too insipid and somewhat ragged.
The lady pianist is particularly to be
cormmzanlzal, howsaver,

Of the remainder, the 15t Bn. Manchester
Regiment Dance Band and Lionel Keeley’s
Band ran close, but after this the standard
fell off rapidly. None could do better

than follow the simple, stylish methods
of the winning band as a pattern for future
performances.
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EVERY BAND MUST GET

LAWRENCE WRIGHT’S
NEW

ON WITH THE SHOW

SELECTION 1930
As arranged by DEBROY SOMERS

Containing choruses of all the big summer hits in Lawrence Wright’s

“ON WITH THE SHOW?”
at the NORTH PIER, Blackpcol, and Onchan Head Pavilion, Douglas, 1.0.M.

Will suit all combinations of bands from five to fifty performers.

PRICES—F.O. 5/- S.0-3/4 Ex. P.C.1/6 EXTRA PARTS 6d. EACH

BRASS 3/- MILITARY 5/- BRASS & REEDS 5/- EXTRA PARTS 3d. EACH

[ LAWRENCE WRIGHT MUSIC C0, 1> PPVHARC STRET, 1o, Wez |

LEWIN

TRUE PERFECTION
BEST TO PLAY,
IN EVERY WAY,
§O THE LEADING
ARTISTS SAY 3

Bi¢ TONE  EASY
TO BLOW LIGHT
RAPID A<TION AND

GUARANTEED FOR
20 YEARS.

PART EXCHANGES—DEFERRED
TERMS. CATALOGUE AND
SOUVENIR FREE.

There's a Dealer in your district.
Write for name and address.

LEWIN BROS.

17, MOOR ST., CAMBRIDGE CIRCUS, LONDON, W.1.

Phone : fegent 6055, Weres®: Lewinsay, Westcend, Lomfon,"
Code » A,B.C. Gty Ed 5 letier., Cables:

cor BETTER $AXOPHONES

—Sio——
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TED LEWIS TAKES CHARGE

And Propounds a Doctrine

strong reason at that—why a band

of twelve musicians, plus a vocalist

and nigger dancer, can be brought
over from America to this country at a
weekly salary said to be in the neigh-
bourhood of £1,000 a week.

Maybe this fizure is exaggerated, but it
is certainly sufficiently large to prove a
revelation of the economic possibilities
of a normal size dance band.

One doesn’t have far to search for
the explanation. Having arrived at the
name of Ted Lewis, there one stops.

There are other parallels in the States.
Rudy Vallee is the leader of a band, but
any combination of musicians behind
him would serve him equally as well as
his present bunch of boys. He is the
attraction,

And so is Ted Lewis.

THERE must be a reason—and a

HIS is not to say that Ted’'s boys

are meaningless in themselves. Some
of them are fine artists. There is that
astonishing and brilliant exponent of
saxophone and clarinet, Jimmy Dorsey,
a newcomer to the outfit, at whose feet
the British dance musician is ready,
figuratively, to prostrate himself. There
is also the second trumpet (or rather,
cornet), who is a good hot man, and there
is a fine pianist; but, in a sense, their
talents are wasted, for the band plays no
arrangements, and, except for a machine
like rhythmic interpretation of printed
parts and occasional electric solos from
these stars, is peculiarly ordinary from
an American standpoint.

Tt is not until Ted Lewis comes walking
through the ballroom, doffing his battered
high hat to the visitors, and takes charge,
that the secret of the organisation’s
success is divulged.

Ted not only takes over the band, but
he assumes command of the whole ball-
room.

You can see it for wourself. Ile
apparently says to himself * These people
are here to be entertained. I will attend
to it And this he does, and, willy-
nilly, they must accept his offerings.

The extraordinary thing is that he
succeeds every time. He works like a

Trojan, feeds his vocalist, who has no
particular subtlety of style but tons of
pep, and his nigger boy dancer, who is
typically good, keeps up a running
commentary of wise-cracks, which are
not so wise but always amiably received,
juggles with his hat, plays a bad clarinet
and saxophone, demands occasionally if
everybody is happy, offers the visitors
the choice of more “‘ den-cing ' or more
‘ en-nertainment,” and achieves with all
this paucity of stock stunts an over-
whelming responsiveness from all those
present. You come to scoff, but remain
to marvel.

OF course, it is Personality that does
it. But what is this personality ?

It is inconceivable that anybody else
with Ted Lewis’ stock in trade could
aChieve his results. It seems indeed
ingvitable that anybody else trying on
the same stuff would be received with
derision.

That’s where Ted Lewis has proved
himself clever. He has cultivated his

June Jest . .

“Are Drummers
More_ {k_daP_table? 44

A propos a recent article,
we understand that Max
Bacon for one has got his
“head” fixed on the

right way.
G. C.
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own methods because they suit him,
fit him and make him what he is, “a
focal point of frivolity."”

His recitative style of singing popular
numbers is just as crude as it could be;
all the same it goes over as big as every-
thing else. He literally commands
applause and works so hard for it, and,
withal, with such eloquence, that one
feels churlish to deny him anything and,
presto, before one knows it, one is re-
velling in the spirit of the thing and
enjoying oneself to the full.

He may not have brought over any
musical secrets with him, but he pro-
vides one great, memorable lesson which
should be studied by all in the game.

PEOPLE who come to dance need not

only the inspiration of rhythm to set
their feet going, but a stimulant for
their spirits as well to prepare them
to-abandon themselves to an all-round
good time.

To dispense this alchemy one must
first feel that way oneself, but—and it
is asked in all sincerity—where are owr
Ted Lewises ?

¥ # #

THE present relief band at the Kit-Cat

Restaurant is under the direction of
Maurice Toubas, the leader of the straight
orchestra at the establishment.

The outfit contains altogether thirteen
men, and besides its complement of
dance players includes other members of
the * straight ** band, M. Toubas himself,
of course, playing violin.

At the time of writing all the following
well-known boys will be found 'in the
band :—Harry Carter, lst saxophone ;
Harry Singer, tenor saxophone; T.
Gregory, 2nd alto saxophone ; B. Collins,
trumpet; 1. Birch, trumpet; Jack
Collins, trombone; G. Senior, string
bass : Nat Lakin, drums; and Harry
Bentley, vocalist.

Several of these boys were with Teddy
Brown’s Kit-Cat Band.
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MEIANCHOLY

STRINCS ¢

WEET melancholy”
is best expressed
through the medium

of ‘‘strings”—be they |
fiddle-strings, 'cello-
strings, guitar-strings,
banjo-strings or those of
the ubiquitous uke.

et your strings be
‘Cathedral’ Strings
and you have strings of
truth and constancy, faith-
ful of tone, unvarying in
thickness—and in quality.

Strings for the expression
of every mood and melody—
‘Cathedral’ Strings.

BRITISHMUSIC AND TENNIS STRINGS LTD.,
Willow Works, 130, Shacklewe]i Lane, London, E. 8
Telephone : CLISSOLD 7714. Telegrams :

“CELLO, KJ’NLAND, LONDON.”

HATS OFF!

TO LENNOX

AIRMAN! 1

WONDER
] | W

The Great

COMEDY :
Wirel Wal
FOXTROT o g
R TR ST R e L

CUBAN
NIGHTS }

Spanish Foxtret Song

RASPBERRIES

THE FRUITY
COMEDY NUMBER

DANCE

BAGHDAD

The Srienta! Comedy Foxtrot

RAIN-
DROPS

SCARECROW ™
THE WEIRD
sLues NomBeR M A LITTLE OLD
B o | COTTAGE

CECIL LENNOX, LTD.,,
134, CHARING CROSS ROAD, W.C.2

Telephone : TEMPLE BAR 9456.

royds
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A BUSMAN’S HOLIDAY

But Some

HE wisit of Ted Lewis’ Band to
England, besides providing enter-
tainment and some instruction for

London musicians, has given them the
additional and long-awaited treat of
making the acquaintance of the famous
Jimmy Dorsey, whose saxophonic abilities
have for so long been a matter of admira-
tion amongst our little circle of “moderns.”

Let it be said at once that Jimmy is
one of the most modest and unassuming -
of stars, and that the privilege of knowing
him has been a doubly pleasant one to
those fortunate folks who have managed
to catch him in his few leisure moments ;
few, because Jimmy is imbued with all
the hustling propensities of a race of 100
per cent, hustlers, and has packed in
something to occupy every moment of his
all too short stay in London.

Jimmy’s first actual acquaintance with
dance music came, it appears, eight years
or so ago, when his father, who is a
cornet player and teacher of music, bought
him a saxophone, feeling beyond all doubt
that this was to be the instrument of
the future.

At that time Jimmy and his brother
Tom, who is two years younger
than he is, were both proficient cornet
p]a.y_ers, and were doing an amount of
straight work in a small and unassuming
way.

; The saxophone, however, turned out
to be an instrument on which Jimmy
was soon making colossal strides, and,
after a little experience with a “ local ”
band of his own, we find him before long
a member of the now famous Jean Gold-
kette’s Orchestra.

_ From Jean Goldkette he went to the
immortal California Ramblers, and from
the Ramblers to a short engagement with
Ray Miller’s Orchestra, after which he
returned for a time to Goldkette.

The years which bad seen this almost
meteoric rise to fame of Jimmy Dorsey
had also seen his equally famous
b‘rothcr sowing the seeds of success, for
Tom Dorsey had taken to trumpet and
trombone almost as soon as Jimmy had
to his sax, and he had also played with
Jean Goldkette and the California
Ramblers.

To f{follow the fortunes eof Jimmy,
however. His next engagement was the
one which carried him further than
anything else along the road to his present
fame, for in it he became associated with

Busman !

the Ed Lang and Joe Venuti coterie,
playing with them at an establishment in
New York known as the Playground Café.

Later came an engagement with
Vincent Lopez’s Band, Jimmy having
meantime, throughout his stay in New
York, recorded with absolutely every
band of note, and also been a feature of
radio programmes and very special high-
class * gigs."”

Later still, in Jimmy's unfaltering trek
to the very top of his profession, came a
year and a half with Paul Whiteman’s
Orchestra, although by now, of course,

Jimmy Dorsey

he and his brother Tom were such estab-
lished stars of the New York musical
firmament that recording with their own
wonderful orchestra and radio work
became the most profitable games of all.

Jimmy's present visit to England was,
considering all the circumstances, a little
surprising, and has really been undertaken
simply in the nature of a holiday, he and
his charming young wife also having a
great desire to visit Paris and then
Germany, which places Lewis will pro-
bably be touring after leaving London.

e

JERMYN ST. NEWS

Sovrani Changes

THE mnormal placidity of London’s

little circle of very exclusive engage-
ments has recently been disturbed by
various small ripples emanating from the
direction of Sovrani’s Restaurant, which
terminated early last monthin the retire-
ment from the scenes of the old and long-
established band which used to be led by
Al Joy, and the engagement of a com-
pletely fresh outfit.

The chief figure in the musical life
of this resort is now Harry Langsman,
who a short time ago had his own band
at Sherry’s Dance Hall, Brighton.

Most of the old Sherry’s crowd are

with Langsman now, the combination
being, however, actually under the
leadership of Maurice Kasket,the violinist.

Its other members, besides Harry
Langsman on alto and baritone saxo-
phones, are Harry Leve, tenor saxophone
and violin ; Rube Nathan, guitar; Dave
Westfield, piano ; and Mark Blitz, drums
and vocalist.

HOT CHORUS WRITER
WIELDS BATON

HARRY PERRITT, known to readers of

Tae MeLopy Maker by virtue of his
excellent choruses and, when he has the
time, occasional articles, is now most
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successfully wielding the baton at the
Victoria Palace for Tom Arnold’s show;
“ De La Folie Pure.”

This is no new experience to H. P., of
course, for he has directed musical shows
for some years, and was for some time one of
Clayton and Waller’s most valuable M.D.s.

I happened to see the show before
Harry joined and, candidly, the orchestra
was sadly lacking. With a man of
Harry’'s modernity of ideas, however,
there should be an enormous change for
the better.

There are a number of other West End
theatres, which could be gingered up by
the introduction of some young men with
up-to-date ideas—particularly in the
Musical Director’s chair. D.N.

—

YOU SHOULD
KNOW ABOUT—

The terrific smash which has just
occured, which even the National Safety
Week could do nothing toavert. Although
this has been such a complete, double-
barrelled smash, it seems to be a jolly
good thing for the profession in general.
Avoid further brain racking by turning to
page 500 and finding out all about this
momentous happening.

* &

#

A very special furnishing out of income
scheme. You have by now staggered
back, kicking and screaming, aghast at
the idea of certain well-known furniture
dealers’ advertisements having crept irto
TuE MELODY MAKER.

Don'’t worry, and don’t get the idea that
tne only way of furnishing is to purchase
chairs, tables and beds. The musician must
furnish himself with other and very
different things, and therefore many
players will be interested in page 550.

* # #

Five points to be diligently looked for
by guitarists. What are these points, and
why cannot a man whom nature and
circumstances have not endowed with
guitaristic tendencies go and look for
them as well ? See page 483.

* * *

How many times have you asked some
passer-by ,where a certain place is to be
found, and been told that it’s *‘ up the
top 2’ This may mean the top of the
street, the top of the hill, or the top of any-
thing or anywhere else, although it cer-
tainly does not mean the top of the tree.

Still, getting to the top in this sense is a
fascinating idea, and many ambitious
readers will receive a useful tip by turning
to page 556.

* #* *

Scotsman’s Delight. You’'ve heard of
Turkish Delight, but this is altogether
different. Scotsman's Delight is always
supposed to be expressed when an n-
credible bargain is to be found ; but so,
for that matter, is everyone's delight when
you can discover such amazing value for
money as you will read about on page 556.

*® # #

What the leading artists say to-day.
With everyone the present is the most
important of all times, and what the lead-
ing artists say to-day is more important
than what Gladstone said in '86 or what
anyone else may say in 1986.

And what do they say ? Well, turn to
page 512 and see for yourself,
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Our Cover Portrait

A WEEK'S WORK-THE SACK!

—And now a Leading Drummer !

NCE upon a time, not so wvery
many years ago, there was a young
fellow who was keenly interested

in dance music.

Of course, he was not unique in this
respect ; there were several hundreds of
thousands of others too. Butthisparticular
chap was so interested that, when he had
finished working in his father’s business
during the day, he used to haunt the local
palais in order to learn more abeout his
hobby.

Musical training he had none, just a
sheer delight in rhythm.

The resident hand were, to him, far
Greater Beings than all the football and
cricket stars, and to them he awarded his
greatest admiration and envy of their
happy lot in being professional musicians !

These illustrious stars were no less
than Percy Mackey, Reg. Batten and
Harry Bentley.

It was on Harry Bentley that our
“jazz " enthusiast’'s main attention fo-
cussed, of course, and in order that he
conld seize opportunities to talk drums
to the great man, he used to help carry
Hearry's drums home after the * Saturday
Jazz Dances’ at the Canadian Hall,
Tottenham, at which this trio officiated.

Then there was another venue which our
percussion-enthusiast used to patronise—
the Orion Hall, Stamford Hill.

Beginnings

This place has a big significance, for it
was here that our hero first ““ played "
the drums.

Being a pushful sort of fellow it was not
long before he made the acquaintance of
the band there, and, appreciating his
enthusiasm, they allowed him, on special
occasions and as a great treat, to sit
behind the drums and gently beat the
bass drum. The side drum was at that
time a closed book to the would-be
percussionist.

Then one day he heard that the band
at the Finsbury Park Palais had finished.

Ruminating on and discussing this
world-shaking event, a friend of the
would-be drummer made the startling
suggestion that he should go after the
drummer’s job. -

Astounding as was this suggestion, it
was nothing compared to the dazed sur-
prise of our hero, when, eventually sum-
moning up sufficient courage to do so,
he applied for, and got the job.

That was on the Friday; Saturday
saw the new drummer purchasing his
first set of drums.

Monday saw him setting out his kit, for
the first time in his life.

The following Saturday saw him get a
week's notice.

As this was little morethan he expected,
the now full-blown professional drummer
was not discouraged. Instead, he was
inspired to greater effort, and went home
all the following week and practised
like mad.

So much careful thought and head
work did he put into this that the manager
of the hall was convinced that he had

made a mistake, and that the drummer
was not quite so amazingly incompetent
as he had at first thought—so he gave
him another chance

That was the beginning of Max Bacon,
now long since recognised as one of
Britain’s Best (and Biggest) hot drummers.

After the Finsbury Park Palais he got
the night-club habit and played in most
of the principal ones of that time, includ-
ing Bretts, the Little, the 43 (how many-
now famous dance musicians have or-
namented that notorious establishment),
and the Florida.

But while he had been dodging round
the night clubs, a certain very Famous
Personage had been keeping an eye on
him ; Bert Ambrose, no less.

The May Fair

Thus it came about that Max was
offered the job at the May Fair at which
Ambrose was then about to start. Did he
take it ? He did.

But Bert went over to America to look
for talent, and found a banjoist and
pianist who greatly took his fancy, but
who would not come without their
drummer, who was their pal and in-
separable companion.

{~Thus Ambrose had two drummers, and

they used to take it turn and turn about.

Max found time hang heavily on his
hands, however, and suggested to Ambrose
that, while Raderman (the American
drummer) was working off the remainder
of his contract, he, Max, should find
something to do elsewhere.

Thus it came about that Max
““ doubled " the Park Lane and Piccadilly
Hotels with Al Starita, whilst still under
contract to Bert Ambrose.

Than Raderman departed these shores,
and Max returned to the May Fair, where
he has been ever since.

It is almost unnecessary to say that
Max has put in an enormous amount of
hard work in practice, and actually he is
now a fine rudimentary drummer, besides
having a rhythm second to none.

But he it was who really made cymbal
playing popular in this country; that
was vears ago, but even now his skill in
this direction is held up as a model to all.

Mazx, therefore, became the father of
cymbal playing in this country, and
thereby hangs the tale of Max’'s greatest
WOTTY.

So renowned has he become for his hot
cymbal beating that everyone forgets
he can also play the meanest of side
drums, and that his technique thereon is
such as to put him in the front line.

If you want to really annoy Max (I
don’t suppose you ever will, for he is of
that cheerful and humorous disposition
which usually goes with 14 or 15 stone)
but if you ever do, call him a * Cymbal
Merchant —and then run |

TED LEWIS AND HIS MUSICAL CLOWNS
Left to right (Standing) : Frank Ross, piano, now replaced by Jack Aaronson.

Dave Klein, trumpet.
and replaced by Jimmy Dorsey.
Bath. Sol Klein, violin.
The Embassy), trombone.

Anthony Gerardi, guitar.
Bob Escammilla, bass, now replaced by Harry
Harry Raderman (brother of Lou Raderman, late of
John Lucas, drums.

Don Murray, now deceased

(Sitting) Left : Walter Kahn,

trumpet, now replaced by “ Mugsy *’ Spanier. Right : George Burns, trombone.

The band plays in costume, many changes having been brought over.

In the

picture above the suits are of yellow silk, with yellow socks and shoes.
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INTERESTING DECCA DEMONSTRATION
Hot Work at Whiteley’s

SERIES of very interesting concerts

and demonstrations, arranged by

the Decca Record Company, took
place at Messrs. Whiteley’s stores during
the week ending May 10th.

The chief feature of these demonstra-
tions was the appearance in the flesh of
some of the Decca bands and artistes,
including Spike Hughes and his Decca
Dents, Jack Harris' Grosvenor House
Band, and George Morris, the banjoist.

Spike Hughes and his boys appeared
each afternoon, except Friday, including
in their programmes the numbers which
they have recorded, and, incidentally,
giving a type of performance which has
surely never previously been heard in a
popular London store.

This unique, very clever and very
modern little combination, besides Spike
Hughes himself on bass, contains piano,
guitar, alto saxophone, trumpet and fiddle.

The saxophone is played by that fine
stylist, Phillip Buchel ; whilst the violin
isin the very capable hands of S. Andrews,
an extremely modern performer whose
abilities were noted in THE MELoDY
MAKER some considerable time ago.

At least two different trumpet players
have been used in the records made by
this band, but during the demonstrations

this instrument was handled by a young
and decidedly promising artist in the
person of a younger brother of the re-
nowned Joe Crossman.

It need scarcely be added that the

vocal choruses, by Val Rosing, were in
exceptionally good style.

We understand that a special London
concert by the Decca Dents is quite a
possibility of the near future.

Jack Harris’ Grosvenor House Band
is one of the latest additions to the
Decca lists, and several of its records
are now issued.

Unfortunately the band only appeared
on the Friday, the last day of the demon-
strations, and then numbered only seven
performers. It was under the leadership
of Leslie Norman.

The items which the band played were
very much appreciated by the large
audience which was attracted daily
throughout the week, and a couple of
hot numbers had to be played by special
request,

On several days during the course of
the demonstrations, finger-style banjo
solos by George Morris were included, and
were effectively accompanied by Claud
Ivy, who is one of the musical advisers
to the company.

A BRIGHT AMERICAN
ACT
“ Buck and Bubbles

LONDONERS witnessed a new type of

variety turn recently when ‘° Buck
and Bubbles,”” a coloured duo from the
States, put owver their act at the
Palladium.

One of these performers is an excellent
dancer and something of a vocalist; at
least, he makes up for anything which he
may lack in actual voice guality by an
obvious appreciation of rhythm.

His partner is a vocalist, a fine humorist,
and a pianist almost of the Earl Hines
degree, allrolled into one, so that it may be
taken for granted that their show was of
a kind to appeal very thoroughly to the
musician, even if parts of it were probably
not appreciated by an ordinary cosmo-
politan audience.

Both the boys indulge in some amusing
and excellent ‘‘scat’ singing, and

“* Buck and Bubbles ”’

although their turn is really primarily a
humorous one, it contains, as already
stated, material which will be found
extremely palatable by the average
rhythm °‘ fan,”” and should the act still
be in town by the time this is in print,
opportunity of seeing it should not be
missed.

STARITA’S STAR TURN
Rudy on the Halls

URING the past few -years
English variety stage has seen
many xylophone turns. Some have
been good, some have been bad, and
one, at least, has certainly been out-
standingly successful,

One of the most polished and most
musically interesting which we have seen,
however, was undoubtedly that which
Rudy Starita provided at the Holborn
Empire during the week which ended on
May 3rd.

Rudy appeared entirely alone, playing
marimba and vibraphone. His prowess
on the former instrument is so well-known
that little need be said beyond the fact
that his performances on this occasion
were quite the best thing of their type—
speaking from a purely musical view-
point—which have so far been heard in
London Variety,

As a variation from popular numbers
Rudy gave a very artistic rendering of the
renowned ‘‘ Liebesfreud.””

His exploitation of the vibraphone as a
solo instrument was something of a
novelty on a music-hall stage, and he
played a six-hammer chorus of *“ Lover

the
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Come Back To Me,’”" which was most
ingeniously constructed and proved very
effective.

The weak spot of the act was an
attempt at comedy, when Rudy used a
pair of “cod” slap hammers on his
marimba,

DRUMMER’S FRESH
ROLE

Solo Variety Act

THE desire to emulate the fame and

success of Jack
Powell hasevidenty
seized Joe Daniels,
the well-known
London drummer,
late of the Carlton
Danse Salon.

At the time of
writing Joe is
rehearsing a special
act which is be-
lieved to be some-
thing after the
style of Jack
Powell's turn, and
with which he
may possibly have
made his music-
hall debut by the
time this issue is
in your hands.

Joe Daniels

NINE HARMONADERS

Mackey’s Latest Venture

AN entirely new type of act was seen

in town recently when the “ Nine
Harmonaders "’ — produced under the
auspices of Percival Mackey—opened
for a week’s ‘* try-out’’ at the London
Music Hall in Shoreditch.

The * Mine Harmonaders’' contain
eight male members, who form a wvocal
octette, and also supply from their ranks
a six-piece dance band, containing alto
and tenor saxophones, trumpet, banjo,
piano and drums,

The ninth member of the troupe is
Miss Monti Ryan, the well-known dancer
and revue artiste, who has, of course,
appeared in several of Percival Mackey's
productions.

The act is piesenied in quite a novel
manner, vocal numbers being inter-
spersed by the excellent dancing of Miss
Ryan, the fooling of various members of
the company, and several items by the
band.

The instrumentalists play standing and
sitting about the stage in comfortable and
quite nonchalant attitudes, without
stands or music, so that the conventional
‘“ stage band " atmosphere is completely
absent.

In regard to the performance of the
musicians, it can at any rate be said that
it is commercially satisfactory, a
thoroughly good ensemble being, of
course, unnecessary and practically im-
possible to attain in the circumstances.

The wocal octette, in common with
several aspects of the act, was not above
criticism on the first night, but there
seems very little doubt that the produc-
tion will in time shake down into a novel
and quite pleasing little show.

D
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Hal Swain’s Band

L.W.’s BLACKPOOL AND
DOUGLAS SHOWS

Swain and Chasid share the Honours

HE summer arrangements made by
the Lawrence Wright Music Com-
pany for the North Pier, Blackpool,

and the Onchan Head Pavilion, Douglas,
1.0.M., have now been completed, and we
are able to announce that Hal Swain and
his Band will go to Blackpool, whilst I.
Chasid and his Orchestra have been fixed
for the Douglas engagement.

Hal Swain’s combination at Blackpool
will be ten strong, including Hal himself.

The personnel is as follows: H. Bulli-
more, lst trumpet; Jock Strachan, 2nd
trumpet ; Frank Marriot, trombone and
bass saxophone ; Harry Constable, Znd
alto saxophone and fiddle; W. Lodge,
tenor saxophone and fiddle ; Cecil Woods,
piano; Len Pierce, banjo and 'cello;
Geo Shannon, basses ; and Bernard Miller,
drums.

Hal, of course, plays solo alto and
baritone saxophones, and it may be taken
as a certainty that the popular ** Swain's
Saxofive ’ and the other novelties pro-
duced by the band will be well in evidence.

The engagement commences on June
7th, and will continue as usual right to the
end of the summer season.

Hal and his Band were, of course, at
Blackpool during Easter week, when they
played at the Palace Theatre, whilst they
also appeared at a concert at the Opera
House and a dance at the Winter
Garden. .

Douglas is to have an eleven-piece band
this yvear, and the leader of the combina-
tion, I. Chasid, is believed to have been
chosen largely on account of his abilities
in the realms of *“ straight *’ music and also
for his prowess as a solo violinist.

He has had a great deal of kinema
experience, including four years with the
P.C.T., whilst his earlier experiences
include a symphony concert with an
orchestra of sixty performers which he
gave at the age of twenty-one.

All the following boys will be found in
his Douglas orchestra: Harry Weston,

1st saxophone and violin ; Jack Weston,

2nd alto and bcritone saxophones
and clarinet ; Fred Mason, tenor
and soprano saxophones and flute;

T. Birch, trumpet; Jock Malone, trom-
bone ; D. Stuteley, sousa and string bass ;
D. Hillan, 'cello and banjo; C. Love,
drums and xylophone, and Tony Hatley,
piano. A second pianist will also be
ncluded,

This engagement commences on June

June, 1930.

I. Chasid and his Orchestra

23rd, and will also continue until
September.

A large feature will, it is believed, be
made of the Sunday evening concerts at
Onchan Head this year, and on these
occasions Mr. Chasid's straight experi-
ences will stand him in doubly good stead.

A popular artiste who will be featured

this year is Florence Oldham.

NORTHERN LIGHTS

Al Davison’s Return

FTER his success of last season,
it was almost a foregone conclusion
that Al Davison would return to

the Isle of Man this year, and he will be
resuming at Villa Marina, Douglas, on
June 7th with a fifteen-piece combined
dance and straight band.

Daily dancing will be the wvogue, as

Nottingham Readers!
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usual, with afternoon and Sunday con-
certs.

Al is adopting rather different ideas
this year in regard -to the formation of
his band.

Last season, it will be remembered, he
worked on the rather novel system of
having a small specialised section con-
tained within the main hand.

This experiment was a most interesting
one, but nevertheless led Al to feel that
the main character of his band should be
in its ensemble qualities, and he has
accordingly built up a combination
to fall in line with his present require-
ments,

The combination possesses three or
four extremely powerful ‘‘ corner-stones,"”
as it were, the pianist, for example, being
a man of very considerable ability in both
the “straight’ and dance spheres,
having played with the original Kit-Cat
Band on the one side, whilst on the other
he has until recently been the official
accompanist with the Dundee Musical
Festival.

The violin-leader is also a man of
exceptional all-round experience, having
plaved at Ciro’s and also with Bert
Ambrose's Band at the Embassy, whilst
his straight work includes two years
as leader for De Groot at the Piccadilly
Hotel.

The drummer is another of these extra-
specially useful people, and has a wvery
extensive knowledge of ‘' the game.”

For providing * relief” during the
dance sessions, Al will use a three or
four-piece outfit only. This small unit
will be drawn from the main band, and
will be quite sufficiently powerful when
assisted by Al's patented amplifying
device which was installed at Covent
Garden Dance Hall during the winter
dancing season, and which has been
improved out of all knowledge by con-
stant experiment, so that this year
it will be an asset of almost inestimable
value.

The complete personnel of Al's Band
is John Cantor, violin; Archie Ralfini,

violin; J. Griffin, violin, vocalist and
drums; W. Fred Hartley, piano; R.
Turner, piano; W. (* Spike ™) Neale,

first trumpet ; C. Bootes, second trum pet;
W. Weeks, trombone; Chas. O’Grady,
first saxophone and clarinet ; Hal
Heeley, second alto and bass saxophones,
flute  and clarinet; Jan Castelli,
tenor saxophone, violin and oboe; Ron
Bradby, saxophone and clarinet; John
Nowell, ’cello, banjo and guitars; and
Jimmy Blades, drums, tymps., xylophone,
vibraphone, marimba, etc.



Billy Rhodes and his Band

NORTHERN MODERNS
Billy Rhodes’ Successes

O be up to date seems to be the
keynote of Billy Rhodes and his Band,
of Manchester, who, =:cording to their
secretary, Mr. Geo. Hatton, feature a
hot modern rhythmic style, whilst the
boys fairly lap up the hot choruses which
are published in Tug MELODY MAKER.
‘We are told that the band has had
an extremely successful season, and has
been heavily booked with good-class
" gigs '’ in Manchester and its environs.

Normally the combination is a six-
piece one, but at times it is augmented
to nine pieces for special engagements.

The boys also feature vocal duets and
a novelty banjo trio.

The personnel of the band and their
accomplishments are as follows: Geo.
Hatton, tenor and soprano saxophones,
clarinets and banjo: Ernie Bernard,
piano and banjo; Frank Budgen, alto
and soprano saxophones and clarinet;
Joe Hollingsworth, trumpet and trom-
bone ; Phil Bletcher, tenor and G banjos
and Spanish guitar; and last but not
least, Billy Rhodes himself, on drums,
xylophone and trombone.

A THRIVING
INSTITUTION

New Nottingham Band

ACCORDING to all accounts the

“ Broadway Carnival Band’' of
Long Eaton, is achieving considerable
success in its own district, owing chiefly,
we imagine, to the immense enthusiasm
of its members, who all appear to be
thorough-going  disciples of musical
efficiency.

We are told that the band has had an
extremely successful ‘ gig” season—
despite the fact of this being its first year
of formation—and its members are all
locking forward very much to mnext
winter.

The prestige of the fair sex is upheld
in this instance by Miss M. Oakley, who
plays violin in the combination.

Besides this lady enthusiast the band
contains C. Dakin, pianist and leader ;
F. Mason, banjo; H. Smith, alto saxo-
phone ; and F. Pegg, drums.

BUSY AT HULL

Yorkshire’s Hawaiians

ONE of the most obviously successful
bands of Hull and district is Len
Ibson’s Hawaiians, whose past activities,
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Miss Bower and her * Granville ” Orchestra

besides a great deal of important “ gig ™
work, include a successful run at the
York Hotel.

Last winter the boys played for the
dances at the Hull Corporation Baths,
and are at present busy with a contract
at the City Hotel.

Later they anticipate going out of
town, possibly to a seaside engagement,
and have several offers under considera-
tion.

The personnel of the Hawaiians is
A. Harraway, trumpet and violin ; Reg.
Drury, drums and tymps; W. Durant,
banjo and violin; J. Cooper, violin and
alto saxophone; A. Clare, sousa and
string bass; G. Mason, pianist and
arranger ; F., Rawson, tenor and alto
saxophones, clarinet and guitar ; and Len
Ibson himself on alto, soprano and
baritone saxophones and clarinet.

Len is also the vocalist with the outfit.

THE MELBA DANCE
ORCHESTRA

Abergavenny Unit

THE Melba Dance Orchestra, which

is to be found in the Abergavenny
district, is a seven-piece outfit, which
certainly seems to be making its presence
felt locally, as its members report a steady
and increasing stream of private engage-
ments.

Perhaps one of the reasons for their
success is the fact that several members
of the band have had considerable straight
experience, and have therefore gained
their knowledge in the best of all schools.

The personnel is Bryn Kirby, first alto
and soprano saxophones; Ronnie Ball,
tenor and soprano saxophones and piano ;
“ Andy " Richards, banjo; Billy Davies,
trumpet and mellophone ; Francis Reneau
(leader), violin ; Elias Jones, piano; and
Charlie Jones, drums.

Reneau is a recent addition to the band,
and seems to be something of a discovery.
He is reputed to be the best dance
violinist to be found anywhere in the
district, with an excellent modern style.
He has been in the business for the pas
seven or eight years. i

BRIGHTON SERVICE

A Successful Sextette

MANY popular combinations have

flourished from time to time in
the energising atmosphere of Brighton,
and one which certainly seems to be
thoroughly suited by its surroundings
is Miss Rhoda Bower's ‘' Granville”
Orchestra, which plays at Boots’ Super
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Café, in the Western Road, where it has
been established ever since the Café’s
opening,

Miss Bower herself leads and supports
the combination in a pianistic capacity,
the other members of this consistently
successful little outfit being E. W. Perman,
violin ; L. M. Gibson, alto saxophone,
‘cello and wviolin; F. G. Wheeler, tenor
and G banjos, guitars, wviola and alto
saxophone ; W. H. Lemon, tenor and
baritone saxophones and clarinet; and
W. J. Blundon, drums, tymps, bells, etc

NEWCASTLE'S NEW
M.D.

Albert Kendall Sets the Pace

ON May 5th, Albert Kendall ang his

well-known and augmented band
commenced a long engagement at the
Oxford Galleries, Newcastle-on-Tyne. It
cannot be said precisely how long Kendall
is under contract at the Galleries, but the
fact that he states that he is making
Newcastle his home for a good part of
his life seems to indicate that it will
in all probability be for a very long
time.

Albert executed a rare bit of ** hustling’
immediately prior to this engagement
as he went first of all to Newcastle from
Belfast over-night to discuss the business,
returning the following night. A day
or so later he took the whole band over
for an audition, returning immediately
to Belfast again to finish their engage-
ment there, and then finally making
yet another crossing to start in earnest
at Newcastle.

Albert says that he had an extremely
successful three months at Belfast—
where, of course, he has been playing
at the Plaza—and has been asked to
return any time he likes. Whilst in
Belfast the band was very frequently
broadcast.

In regard to the band itself, Albert
considers it to be the finest he has ever
had, especially in the way of versatility
and originality.

The boys are Ken Baker, 1st alto and
all saxophones, clarinet and vocalist ;
Dick Ames, 2nd alto saxophone, clarinet,
violin, piano and arranger ; Frank Paque,
tenor saxophone, - clarinet, trumpet,
piano and vocalist; Billy Jones, trumpet
and vocalist ; Tommy Ward, trombone ;
Ted Woodville, sousa and string bass.
and Billy Bevan, drums.

Al himself, of course, officiates at the
piano, and in the course of this engage-
ment he will also be conducting.
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A photo taken in the “ Club Leviathan,” the new £20,000 Night Club aboard
the ““ Leviathan,” said to be the most luxurious of its kind on land or sea.
Designed by a foremost modernistic architect—Mr. Eugene Schoen—a special
feature of the club is the wonderful colour lighting effects, of which there are no less
than 840 different variations. Theclub opens at 11 p.m. and stays open till dawn.

American News

SENSATIONAL CHANGES
IN WHITEMAN’S BAND

From Herbert S. Weil (New York Representative),

Bix Beiderbecke is back in New York.
He says he never felt better in his life,
and he certainly looks fine.

I haven’t heard him play since he's
been in town, but several of the boys
hawve been on a gig or two with him, and
they're raving yet.

He's going to make some piano solos
for H.M.V. shortly.

*®

*® %

The United States Lines advertise that
there is a Ben Bernie orchestra playing in
the new night club on board the Leviatlian.

True, but Jack Pettis formed the unit,
and conducts it himself.

Doubtless many will remember him as
being Ben Bernie's original tenor saxo-
phonist. "When he left Bernie, Jack
formed his own band and has been doing
vaudeville and dance hall work in and
around New York ever since.

A few H.M.V, recordings have been
made from time to time, captioned ** Jack
Pettis and His Pets.”

* * *

Paul Specht and His Orchestra are back
in New York again, at the New Manhattan
Towers Hotel.

Paul always has a good band, and,
though most of the arrangements and
recent recordings are more or less com-
mercial to please the public, the band
carries several good men who are “in

28, Sutton Manor,
New Rochelle, New York.
May 10th, 1930.

the know,"” when it comes to modern
stuff.
Outstanding among these is Bob
Chester, the tenor saxophoni*st.
* *

Three New York hotels recently made

| =3
HAL KEMP’S BAND

* * *

[
| Owing to “The Melody

Maker » closing for press
before the arrival of Hal
Kemp’s Band, its appeat-
ances at the Cafe de Paris
and Coliseum will be re-
ported in our next (July)

issue.
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changes in orchestras, presumably for the
sSummer season. ;

Don Bigelow and His Orchestra have
replaced Will Osborne at the Park Central,
Tommy Christian and His Orchestra re-
placed Roy Ingram at the Paramount,
and Charles Strickland’s Band replaced
Guy Lombardo and his Royal Canadians
at the Roosevelt.
~ Lombardo will probably be at a road-
house on Long Island for the summer.

» L] *

Paul Whiteman and His Orchestra have
returned to town, but minus the Rhythm
Boys, who remain on the West Coast to do
some talkie shorts.

% * *

The * King of Jazz Revue '’ opened on
schedule at the Roxy Theatre, and the
band, augmented to 125 pieces by adding
the Roxy Symphony Orchestra, provided
a fitting representation to the picture.

In addition, George Gershwin appeared
in person, and promptly brought the
house down by playing his “* Rhapsody
in Blue ' accompanied by the band.

The picture, itself, I leave to more
competent cinema critics, but I will say
that it is a fine spectacle, well recorded
and filmed, and will be hugely enjoyed
by lovers of dance music the world over.

L * *

Last month, I stated that Whiteman
with his band down to 17 or 18 men:
would play at a roadhouse at the upper
end of New York City for the summer.
More details now reveal some startling
surprises.

The band was cut down last weel, and
no longer includes Joe Venufi, violin;
Eddie Lang, guitar; Leonard Hayton,
piano; ¢ Min’* Leibrook, bass; Boyce
Cullen, trombone ; Red Maier and Bernie
Daby, saxes.

And on about May 30, the band is to
open in the old California Ramblers Inn,
once the home of one of the greatest
bands that ever existed. The old inn is
being entirely renovated and enlarged,
and, when completed, will have a seating
capacity for over 3,000 people. It will
be known as ‘ Hollywood Gardens.”

#* & *®

Reminiscing for just a moment, here
are some of the well-known dance
musicians that at one time or another
played with the old California Ramblers :
Red Nichols, Bill Moore, Roy Johnstone,
Chelsea Quealey, trumpets ; Jimmy Dorsey,
Arnold Brilhart, Bobby Davis, Pete
Pumiglio, Fred Cusick, saxes ; Tom Dorsey,
trombone ; Adrian Rollini, Spencer Clark,
bass sax ; Tommy Felline, banjo ; Irving
Brodsky, Jack Rusin, piano; Stan King,
drums ; and—well this writer may not be
so well known, but he’s always proud to
say he played drums in the band, too.

* * *

About a mile down the road from the
new “ Hollywood Gardens,”” Ben Pollack
and Vincent Lopez have their bands in
road houses facing each other across the
Lopez, however, still retains a
unit in the St. Regis Hotel.

*® = *® &®

Merrill Kline, who appeared in London
with Ben Bernie and his orchestra, has
replaced Ward Lay on bass with Bert
Lown’s Orchestra at the Biltmore Hote 1.
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More praise
for the new
CELEBRITY Series

Mr. COMPTON MACKENZIE
The famous gramophone critic, says:
“[I do really think it’s a fine achievement
to be able to produce a set of 2/-records,
of which a hardened creature like myself
can mention nearly every one with a
word of genuine appreciation.”

Quotation from Compton MacKenzie’s Gramophone
Review in the *“ Sunday Pictorial.” May 11th, 1930.

Everybody is praising the new Celebrity Series. Every-
body is realising what wonderful value these records
are. Arlists, selections, tone and quality are all up to the
highest standard. The instant popularity of Celebrity

a e
pl(\(\ RECORDING
RECORD & Qq ~
NEEDLES '

The ldeal Combination |

Piccadilly Records, Litd., 12a, Finsbury Square, London, E.C.2
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Conducted by
*STYLUS™

THE MONTH’S OUTPUT

COLUMBIA.
(Columbia Graphophone Co., Ltd., The.)

. 10 in, Dark Blue label, 3s.
Mid-May and 1st June lists, released
May 16th and June 1st respectively.

Jack Payne and His B.B.C. Dance
Orchestra.
“ Fancy You Farring ror ME " (s.v.).
“ Jack O'LANTERNS.”
(CB 47)
“THE Vamp oF BAGHDAD " (h.v.).
“ GuNGa DiN aND His Lute V' (h.v.).
(CB 48)
‘ By THE BEND OF THE RIVER " (5.v.).
“1 WonNpeErR WHY ? "' (WALTZ) (5.v.).
(CB 55)
"‘ STEIN Song ' 6/8 (h.v.).
‘ MooNsHINE 15 BETTER THAN SUx-
SHINE " (5.v.).
(CB 62)

" Fancy You Falling For Me"” is a
melody performance given a sentimental
orchestration, which results in a pleasing
and well-played record. Apart from a
little too much wvibrato in the solo alto
saxophone work, the general tone is
good, including a sweetly and easily
sung wvocal. The vibraphone is neatly
featured.

On the reverse side “ Jack O'Lan-
terns "  becomes involved at times
through an orchestration which, though
it is ingenious and aspires to the White-
man mode, results in occasional breaks
in the rhythmic continuity. Neverthe-
less, Jack Payne's orchestra is eminently
at home with this type of novelty fox-
trot, and in this case does itself full
justice.

“The Vamp of Baghdad, with its
backing, is perhaps designed to be an
entertaining record for the family circle,
and as such succeeds.

The introduction, modulations, bridge
passages and coda, all rather involved,
take up half the playing time of ** By the
Bend of the Riwver,” and sacrifice all
suggestion of dance rhythm. Otherwise,
sweetly played and effective. An

adequately played waltz is on the reverse,
in which there is a nice-toned tenor
saxophone solo.

The * Stein Song " is quite another
‘‘ Valencia,’”” but Jack Payne could have
given it much more punch. It lacks
brilliance, a fault which is also apparent
in the first half of the backing. The
latter half, however, has far more swing,
but the trumpet is too distant and there
are some wide gaps in the orchestration.

Debroy Somers and His Band.
“ Frgaro V' (s.v.).
“Cuckoo ” (WaLTz) (s.v.).

(CB 50)
“ Tarkie Tunes "—Medley Waltz, Part
1 (s.v.). _
“ TarLkie Tunes "—Medley Waltz, Part
Ly

(CB 49)

“Turre's SoMETHING ABoutr You
TaAT's DIFFErRENT V' (from the filin
““ The Song of Soho ") (s.v.).
“ WarLAH-MALARA-Lucy 7’ 6/8 (s.v.).
(CB 56)

“HarmoNy Heavex' (from the film
« Harmony Heaven '’} (s.v.).
“Love Is A DrReaMER " (from the film
“ Lucky in Love ™) (s.v.).
(CB 57)

“ A Suip WirHoUT A SAIL 7' (from * Heads
Up *) (sw.).
“Ir Must Be Heaven " (from * Heads
Up " (sv.).
(CB 66)

Debroy Somers' records are obviously
designed for a public—but not our public—
and I don’t think they do justice to the
usual musical finish of his band.

“ There's Something About You That's
Different,” besides being played in very

(s.v.) Denotes solo vocal chorus,

(h.v.) Denotes harmonised vocal chorus,

(A.) Denotes recorded in America.

A date after an American played record is that on
which it was released in that country,
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stereotyped style, results, very nearly, in
a banjo solo, so over-recorded is this in-
strument. There is also a very naughty
violin solo of an age long past and happily
defunct.

“Love is a Dreamer’' is a distinct
improvement, barring the out-of-tune
oboe ; its most noteworthy feature is a
nicely phrased straight muted-trumpet
solo by Jimmy Worrell,

“ Harmony Heaven,” which is ob-
viously intended to be hot, simply
shows up the lack of rhythmic style on
the part of the solo instrumentalists.

“The ‘* Heads Up * numbers conclude
a Somers’ list on the same standard of
most of the foregoing.

Van Phillips and His Band.
“T'p RATHER HAVE A MEMORY OF YOU
(from ‘“ Rio Rita ' (s.v.).
“ GoopBYE To ALL THAT 7 (s.v.).
(CB 60)

Two titles well played in commercial
style, with quite a mnice lilt and good
vocals by Lou Abelarde.

ry

Ray Starita and His Ambassadors Band.
“Ture MoumENT I SAw You  (from “* The
Co-optimists ') (s.v.).
“ Sunpay ArFrErNoon " (from ‘‘ The Co-
Optimists *) (s.v.).
(CB 59)

“ Husu-A-ByE-Bapy 7 (Waltz) (s.v.).
“T'rr ALwavs BE DREAMING OF Mary ™
(Waltz) (s.v.).
({CB 58)

Ray Starita's two fox-trots are the best
of Columbia's English recordings this
month, his band being well served by
borrowed brass. Competent orchestra-
tions and clean musicianship result in
good ensemble and rhythm.

The waltzes are both eminently satis-
factory, and feature the vibraphone with
discretion by Rudy Starita, while ** Hush-
a-Bye Baby ” is conspicuous for the lovely
tone of the trombone.

The Four Bright Sparks.
“ AT Last I'm 1N Love " (from the film
* Red Hot Rhythm ") (s.v.}.
“ My IDEA oF HEAVEN ” (from the film
“Red Hot Rhythm ™)
(CB 51)

The Four Bright Sparks for once
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impose some restraint upon themselves
in * At Last I'm in Love " and the result
is that there are some neat rhythmic
accompaniments to instrumental solos
and a vocal by Lou Abelardo.

Once or twice the xylophone butts in
inopportunely, as if to demonstrate that
the number was mapped out at the last
moment, but the general result is certainly
happier than the other side, upon which
‘‘ My Idea of Heaven ' is a Jacob’s coat
of many colours, some distinctive and
some clashing.

A break taken by Van Phillips on
saxophone, at the end of the second
chorus, is a real desperate affair. Both
Arthur Young and Len Fillis do a lot of
good work in the two numbers, but it is
largely wasted through lack of proper
routine.

Paul Specht and His Orchestra.
“ THE HARBOUR oF My HEART”
the film ‘“ Hit the Deck ") (A).
“ KrepIN’ MYSELF FOR You " (from the
film *‘ Hit the Deck ) (A).
(Both February, 1930.)
(CB 52)

Just ordinary examples of a good com-
mercial American record, featuring noth-
ing of particular instrumental interest,
and no new ideas in the arrangements.

(from

The Seven Hot Airmen.
‘““ HARLEM MapnEss ' (from the film
“ They Learped About Women ")

I
“ Navy Brues " (from the film ** Navy
Blues ) (A).
(Both February, 1930)
(CB 53)

Here is a great record; Columbia’s
hottest to date. The combination, con-
sisting of saxophone, trumpet, trombone,
guitar, drums, piano and string bass, has
as much “ go” and pep as anything yet
heard, if not so much refinement.

At the beginning of ‘‘ Harlem Mad-
ness,”’ which is the better title, the render-
ing adheres pretty closely to the printed
parts, but not for long !

Trumpet takes the first chorus, sup-
ported by a great rhythm background.
Then the alto picks it up and begins to
warm things up. What a marvellous
attack this performer has!

Then we have muted trumpet, sup-
ported by cymbal rhythm, which latter
consists mostly of straight off-beats, not
damped short, but allowed to ring into
the next beat ; the impression thus given
is one of positively white heat.

Following a piano passage comes the
trumpet again. Note the remarkable
light and shade, where the band dies
away to nothing and comes up ff in the
space of a bar or so.

Friend drummer then pops up and
plays a great side-drum break in the very
latest style, using the hoop crack idea.
Then follows a fine clarinet chorus, which,
good though it is, is completely eclipsed
by the marvellous string bass which
accompanies it. There are two slap-bass
breaks in this chorus which alone are
worth the record’s price.

The other side, too, is full of good things.
A record which must not be missed.

Recording is outstanding.

Ted Lewis and His Band.
“ Dmvar " (h.v.) (A).
“ AunT HAGAR'S BLUES ” (A).
(March, 1930) (CB 64)

“ San " (A).
“Tae LoNesoME RoaAp " (from *° The
Show Boat ' (A) (h.v.).
(CB 63)

Once in a while Ted Lewis's band pro-
duces a good record, and it usually hap-
pens when Ted himself steps out. It has
happened again this month, for whereas
“ Dinah,” assisted by Ted, is rowdy
and undistinguished, the blues on the
reverse is a great improvement.

This is due almost solely to the three
soloists, clarinet, trumpet and trombone,
notably the first two. Had they been
supported by a flowing accompaniment
from the rhythm section, *“ Aunt Hagar's
Blues *’ would have gone into the honours
list, but the section is quite ordinary,
and does nothing but smack out pon-
derous beats in both the blues and double
tempo movements.

The clarinet is not, of course, Jimmy
Dorsey, who only joined Ted Lewis for
the Kit-Cat engagement at the Ilast
moment. Although he gets a good hand,
several of his phrases, however, are very
reminiscent.

For instrumental trick noises, blue-
blowing, and Ted Lewis, back again, hear
““ San,” and for a “ cod *’ spiritual, which
is in doubtful taste, hear ** The Lonesome
Road " on the reverse.

The Columbia Photo Players.
“ SrrriNe By THE Winpow U (from the
film ‘““A Song of Kentucky.”) (A)
(s.v.).

(February, 1930)
‘““ MarcH oF THE Orp GUARD "
“ Devil May Care ) (A) (h.v.).
e (CB 54)

(from

Usual competently played American

LANGHAM RADIO

Complete Stockists of
HIS MASTER’S VOICE,

COLUMBIA, PARLOPHONE,
REGAL Instruments & Records.

MAKE YOUR OWN
RECORDS!

at 1/6 each.

This remarkable NEW PROCESS
is mow installed at the address
given below

Make a point to visit us NOW and
make your record Vocal or Instrumental,

Write or call

LANGHAM RADIOLIMITED

1-3, Goodge St., Tottenham Court Rd., W.1.

I (opposite Catesby's)
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commercial record, with no points worth
discussion.

The Knickerbockers.

“My Man Is oN THE Make' (from
“ Heads Up " (A) (s.v.).
(January, 1930)

“WHY Do You Suppose? " (from

“ Heads (A) Up”) (s.v.).
CB 65

A good honest dance band with solid,
if not inspired, rhythm. Vocals both
good, the former being by a lady.

“ Why Do You Suppose ? ”’ is a fine
number, and this is the better recording.

Merle Johnston and His Ceco Couriers.
“ WartcHmnGg My DrEams Go By " (from
the film ** She Couldn’t Say No ")
(A).
(March, 1930)

Will Osborne and His Orchestra.
“THERE WIiILL NEVER BE ANOTHER

Mary ’ (Waltz) (from the film
** They Learned About Women ")
(A) (s.v.).

(Both CB 61)

“ Watching My Dreams Go By " is
marred in the opening by a blatant
trombone, and the ensemble is ** thick "
throughout. Nevertheless, it is interest-
ing for a neat and effective introduction
of marimba, while the six string rhythm
on guitar is worthy of study.

The waltz on the back is played by an
orchestra directed .by Rudy Vallee's
deadly rival. Rudy has a lot to answer
for.

DECCA.
(Decea Record Co., Ltd., The).

10-in. Blue label, 2s.
Mid-May and 1st June lists, released
May 16th and June Ist respectively.

Spike Hughes and his Decca Dents.
“ BorroMs Up” (from “ De la Folie
Pure 7 ) (s.v.)
“ BIGGER AND BETTER THAN EvVER"
(from *“ De La Folie Pure ") (s.v.)
(F 1730)

Spike Hughes and his Dance Orchestra.
 ZoNKY.”

“ CRYIN' FoR THE CAROLINES" (from
“ Spring is Here ") (s.v.)
(F 1747)
“ A Sarp WitHoUT A SAIL " (from * Heads
Up”) (s.v.)
“My ManN 15 oN THE MakE' (from
*“Heads Up ") (s.v.)

(F 1748)

In the first of these records Spike
Hughes and his boys have produced two
first-rate hot renderings. g

Practically all the minor faults which
were to be found in last month's efforts
by this band have been eliminated, with
the result that really stylish performances
have been produced.

The * Decca Dents” have certainly
proved themselves by these numbers to
be a star combination of their type, and
the very highest praise must be accorded
to all its members, especially to its three
corner-men, the saxophonist, wiolinist
and vocalist.

The trumpet is also first-class, but
may be, and probably is, played by a
different performer on different records.

A very modern clarinet is also heard at



times, and may be played by the saxo-
phonist,

The saxophonist is again right up to
date in his present transcriptions, whilst
the violinist indulges in some excellent
double stopping, and in his solo
choruses phrases like a real Venuti

The work of the vocalist is also out-
standingly good, so much so that it scems
almost churlish to mention that his voice
still possesses a rather untrained quality,
and that he is slightly off pitch in one or
two bars of “ Bottoms Up.”

The arrangements of these numbers
are deserving of commendation, and are
scored in such a way as to allow full
scope to the individual performers.

If any fault is to be found with the
band now, it is in its rhythm section,
which is scarcely sufficiently prominent,
at least not in the way in which the
rhythm stands out on American records
of 1this type. Recording is very credit-
able.

The combination has evidently been
augmented for the last four numbers.

Although they are more ambitious
performances, these renderings are in
many ways not so successful as the first
numbers.

For one thing, the placing of the band
seems to have been altered, and the
recording is not so good, there being a
slight tendency for things to sound
muddled occasionally.

Then, again, although the rhythm is
stronger, the general ensemble is at times
not nearly so good.

Although they are less finished on the
whole they still produce some amazingly
good points, the hot fiddle chorus in
“Zonky,” being a most ingenious
performance.

Jay Whidden and his Band.
“In AN OLD EnGLISH LANE 7 (s.v.)
“ PARISIENNE Dorr ” (from the film
“ Woman to Woman ) (s.v.)

(F 1724)
“ JusT For A SoNG " Selection, Part I.
X ¥ # Part II.
(F 1723)

Theintroduction of Jay Whidden's Band
is an interesting feature of this month’s
Decca lists, and his first numbers seem to
promise that there will be wvery good
things to come later on.

The saxophone section of the band
seems most satisfactory in particular, the
work of the rhythm section being also
good, although inclined to be choppy on
one or two occasions. The piano is
extremely good.

A pleasingly modern interpretation has
been adopted for these numbers, the first
one being notable, amongst other things,
for the excellent clarinet underneath the
trumpet in the first chorus, the extremely
pleasing vocal chorus, and the fine modern
“lead in " to the last chorus.

‘“ Parisienne Doll "' is less good, and
sounds a little muddled and over-recorded
in places. It features one stylish and very
well-played chorus, and at times also
brings out some good and steady work
by the brass. The vocal chorus is also
good.

The selection is well played, and is, in
places, very artistic. Itholds the attention
right through both sides, which is certainly
an achievement for the type of perform-
ance.

Recording is excellent.
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The Rhythm Maniacs.
LEVEN-THIRTY SATURDAY NIGHT "’ (5.v.)
o ']YHAI'S WHEN I LEARNED To LoVE

ou 1

[T}

; : (F 1746)
“ WHEN A WoMan Loves A Max " (from
“Be Yourself ") (s.v.)
*“ CooKING BREAKFAST ForR THE ONE I
Love " (from “ Be Yourself") (s.v.)
(F 1752)

*“BLuE 1s tHE Nieur® (from °° Their

Own Desire ') (s.v.)

“ BaBy, On WHERE CAN You Be ? 7’ (s.v.)
(F 1738)
“ Nosopv’'s Usme It Now " (from the

film * The Love Parade ) (s.v.)
“THE Love PARADE " Selection. (s.v.)

(F 1716)
“OH! LoverR TRUE” (from the film

‘“ Just For a Song ") (s.v.)

“ AsHES oF DREAMS ” (from the film

*“ Just For a Song *') (s.v.)

(F 1729)
“ PutTiN’ oN THE Rirz " (from the film

*“ Puttin’ on the Ritz ") (s.v.)

“WirH You” (from the film “ Puttin’

on the Ritz ") (s.v.)

(F 1725)

The “ Rhythm Maniacs’ " offerings to
this month’s Decca lists are nearly all
cxtremely good all-round renderings ;
excellent dance records, and of a type to
appeal to pretty nearly everybody.

Generally speaking they are on the
straightforward side, but they avoid being
stereotyped by a very wide margin, and
are quite strong rhythmically and in parts
pleasingly modern, especially in the case
of “’leven-Thirty Saturday Night,”
which is decidedly good, and features a
modern clarinet and an amusing “ scat
singing chorus.

The vocal choruses are all good of their
type, some being of the neat and modern
variety, whilst others are merely good
examples of the ‘‘ concert-party ” type
of singing.

Some well-executed marimba work is
heard in ““ Baby, Oh Where Can You
Be? " and " Puttin’ on the Ritz.”

Recording is very good throughout,

Patricia Rossborough.
“Skvy Crry
“My MaN 1S oN THE MAKE” (from
“ Heads Up ")
(F 1741)

“Sky City” is a moderately good
example of the essentially ““ showy "’ type
of piano solo, but is not interesting in a
modern sense.

The other rendering is very unfinished
and poorly constructed, and gives the
impression of having been hurriedly
produced,

Recording of both is very good.

(piano solos).

Barrie Oliver (Vocalist) With orchestral
accompaniment,
“ MoaniN’ For You'" (from the film

‘“ The Grand Parade )

“1 Have to HAvVE You " (from the film

‘“ Pointed Heels )

(1722)

This is a very pleasing record indeed,
both the efforts of Barrie Oliver and his
accompaniments being in extremely
good style.

A record to buy.

Recording is O.K.
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H.M.V.
(Gramophone Co., Lid.)
10-in. Plum label, 3s.
Mid-May and First June lists, released
15th May and 1st June respectively.

Ambrose and His Orchestra.
“BLuE 15 THE Nicar " (from the film,
“ Their Own Desire””) (s.v.)
“ THE EMPIRE PARTY SoNG.” (s.v.)
(B 5825.)
“I'm 18 THE MARKET FoR You "} (from

 High Society Blues ") (s.v.)

*“ Just LIKE 1N & STORY. Book !’ (from the

film ““ High Society Blues®) (s.v.)

(B 5824.)

A most artistic treatment has been
accorded to ' Blue is the Night,” by
Lou Stone, and it has been beautifully
and richly played by the whole band. The
work of all the sections is really fine, the
brass moving as one man, while the treat-
ment of the strings by the orchestrator
is most striking.

Sam Browne is eminently at home when
singing a number of this romantic type, and
helps to round off a performance which is
a credit to British dance musicianship in
general and the Ambrose orchestra in
particular.

“ The Empire Party Song ™ is the
nearest this band has ever got toa comedy
record, but that does not stop it from
turning out one really great hot movement
to conclude the recording in which the
team work and attack of the saxes are
perfect. The solo clarinet work is also
particularly commendable.

“I'm in the Market for You” opens
with a vocal by Sam Browne to introduce
the melody, and then commences to
wake up, Sylvester Ahola starting the
ball rolling on trumpet in really great
style, to be emulated by Danny Pola on
sax, and certainly equalled by some
immense fiddle duet work between Eric
Siday and Jean Pougnet.

Everything bears the stamp of first-
class musicianship, and the record teems
with interest, and displays a great
thythm.

The precision and finish of the orchestra
are perhaps most effectively demon-
strated in the last of the four titles, when
the work of the sections is again brilliant.

These Ambrose records are splendidly
scored and full justice has been done them
in the recording, on which the company
is much to be congratulated.

New May Fair Dance Orchestra.
“ HarmoNy HeAveEN " (from the film,
“ Harmony Heaven ) (s.v.)
“Wre'LL BuiLp A LitTLE WoRLD oF OUR
OwnN " (from the film, ** Happy Days")
(s.v.)

(B 5827.)
““ HicH SociETy BLuEs ” (from the film,

* High Society Blues') (s.v.)
“EreaNor” Waltz (from the film,
“ High Society Blues') (s.v.)
(B 5826.)
“ Crazy FEET ” (from the film, * Happy
Days") (s.v.)

“You've GoT T0O BE MODERNISTIC
(from the film, ° The Golden Calf ")

(s.v.)
(B 5819.)
“ Frcaro ' (s.v.)
¢ AIRMAN, AIRMAN’ (s.v.
(B 5821.)
An excellent recording of “° Harmony
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The pick of the

World’s Dance Bands

Jack Hylton
Photo by S. Georges.

Bert Abro.m

Rudy Vallee
Fhoto by Hal Phyfe

Nat Shilkret
Photo by Bain

Marek Weber
Photo by Schneider, Berlin.

are on *His Master’s Voice”

Have you heard
Jack Hylton and His Orch.

playing Rachmaninoff's Prelude ?
C1864, 4/6

Ambrose and His Orchestra

*Just like in a story-book — *I'm in the market
for you (Both from Film “ High Society
Blues ™) Bs824

*Blue is the Night (Film * Their Own Desire ')
—*The Empire Party Song (Vocal Refrain by
Leslie Sarony) Bs5825

Rudy Vallee and
His Connecticut Yankees

*I love you, believe me I love you (Film
“The Vagabond Lover”) and

Nat Shilkret and
His Orchestra

*Singing a vagabond song (Film * Putin’ on
the Ritz") B5329

*Why do you suppasz — *My man ison the
make (Both from * Heads up”) B5822

¥Until love comes along (Film ** Love comes
Along”)—"When I'm lookinz at you (Film
“ The Rogue Song™) B5815

*The one girl (Film * Song of the West”) and

The High Hatters

#Can't you understand (Film “ Wolves” )

B5823

Marek Weber and

His Orchestra
Fairy on the Clock (Fox-Trot) — Deon't cry,
Baby (Waltz) B5828

*I haven’t an Auto, I haven't a Castle —
“ Merry Widow ” Medley (Fox-Trot) B5817

¢

2

New Mayfair Dance Orchestra
{Eleanor — *High Society Blues (Both from
Film * High Soziety Blues”) B3826

*Harmony Heaven (Film * Harmony Heaven”)
—*We'll build a licle world of our own (Film
* Happy Days"'} B5527

*Crazy Feet (Film * Happy Days”) — *You've
got to be modernistic (Film * The Golden
Calf ) B5819

*Airman, Airman — *Figaro ( Vocal Refrains
by Leonard Henry) B5821

Waring’s Pennsylvanians
*There’s danger in your eyes, cherie ( Film
* Puttin' on the Ritz") and

The High Hatters

*Keepin® myszlf for you (Film " Hit the Deck™)
B3320
A bundle of old love letters and

Victor Arden — Phil Ohman
and Their Orchestra

*Should I (Both from Film * What Price
Melody") B5791

Johnny Johnson and
His Orchesira

*Kiss me, my sweetheart — *That's why I'm
jealous of you B5816

Wayne King and
His Orchestra

*Wrapped in a red, red rose—*Put a little salt
on the Bluebird’s tail (Both from Film ** Blaze
o' Glory”) B5818

10-inch Records, 3/- each.

*Fox-Trot with Vocal Refrain.
tIaltz with Vocal Refrain.

“His MastersVoice

The Gramovhone Company, Ltd., London, W. 1.
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Heaven " by the H.M.V. House Band.
‘Whilst the melody is always there, it is
not allowed to be cornfed, and a fine dance
rhythm is sustained throughout.

Trumpet, sax and piano all shine, but
the side drum rhythm to the wocal is
a feature which should not be overlooked.
It is beautifully recorded. The orches-
tration is particularly creditable and the
whole effort is most competent.

. The reverse side js not perhaps so ex-

hilarating, but a notable feature is the
violin obbligato to the vocal—played in
first-class style ; whilst the sax section,
if not quite so unanimous as Ambrose’s,
is a great team.

The good workis carried on in “ High
Society Blues,” where, again, the accom-
paniment to the vocal is excellent. These
are, in fact, the best New Mayfair Dance
Orchestra records to date from all points
of view. z

The ** Eleanor *’ Waltz has a very com-
petent orchestration, and is well played
and recorded.

The best of the batch, however, is
“ Crazy Feet,” which is chock-full of
good things, particularly the work of
strings, including some fine and very
original double stopping, and a really
lirst rate baritoie sax solo. It is, perhaps,
a little invidious to pass over the contri-
butions of the rest «f the orchestra, all
members of which share in a result which
goes to show how well our best men com-
pare with the majority of American
recording combinations of the type.

“¥ou've Got to be Modernistic ” is
nearly as good, and here the trumpet and
trombone carry off the honours. It is
really quite easy to identify these per-
formers.

The last record, with its two novelty
titles, receives satisfactory and appropriate
treatment, but is less interesting from
the point of view of modern dance music.
Nevertheless, the work is quite sound.

Victor Arden—Phil Ohman and thei®
Orchestra.

“Spourp I?” (from the film, “ Lord

Byron of Broadway ) (A) (s.v.)

The High Hatters.

“A Buxnpre oF OLp LovE LETTERS "
(Waltz from the film “ Lord Byron
of Broadway ") (A) (s.v.)
(Both 7th Ieh., 1930). (Both B 5791)

*Can't You UNDFRSTAND 2" (from the
film, *“ Wolves ™) (A) (s.v.) (March,
1930).

Nat Shilkret and His Orchestra.

“Tar OnE GIrre” (from the film
“Song of the Nest”™) (A) (s.v.)
(10th May, 1929).

(Both B 5823.;

“My Mawx 1s oN rHE Make' (from
““ Heads Up ”) (A.) (s.v.)

“Wnry Do You Supeosk?” (from
“Heads Up") (A) (sv.) (20th
Dec., 1929).

B 5822)

“ Untir. Love Comzs AroNg V' (from the

film, “ Love Comes Along') (A)

(s.v.) (21st Feb., 1930},

“ WnrEN I'M Looking AT You ” (from the
film, " The Rogue Song”) (A.)
(s.v.) (14th Feb., 1930).

B 5815.)

“S1vGING A Vacaponp Song " (from the
film, * Puttin’ on the Ritz ") (A.) (s.v.)
(21st Mar., 1930).
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Rudy Vallee and His Connecticut
ankees.

“ILove You, BrLieve Mg, I Love You
(from the film, ** The Vagabond Lover )
(A.)

(Roth 13 5829.)

There is a nice compact and solid
rhythm in “ Should I?" which is a
good example of a straight American
commercial stvle.

The piano duettists, however, are by
no means a good feature, sonnding at times
dangerously like a hurdy-gurdy.

The stop-chorus, which concludes the
number, is a bad finale to the good fare
which goes hefore.

The High Hatters are always a reliable
orchestra when it comes to turning out
a good honest dance record. Cleanly
played, strong and inspiring thythm and
competent orchestration are the features
which go to produce a result which is a
pattern to bands which think that to
play straight is to preclude rhythm
altogether.

The vocal is spoilt by affected diction,

The six titles by Nat Shilkret’s orchestra
are not so good. A stodgy tuba blurs the

rhythm and the arrangements are not too
well voicea. In any case they are in
commercial style and offer no points for
discussion to dance musicians. Many
British bands are in advance of this
American recording combination.

" Singing a Vagabond Song' and
“When I'm Looking at You” are the
two best of the Shilkret efforts.

Waring’s Pennsylvanians.
“ Turre's DANGER 1IN YoOUR EYF:S,
CHERIE " (from the film, * Puttin’
on the Ritz ) (A.) (s.v.)

The High Hatters.
“ KeepiN' MySELF For You ” (from the
film, ““Hit the Deck ") (Al)
(Both B 5820)

Wating’s Pennsylvanjans title bhas
nothing over the records of Ambrose’s
or the New Mayfair Orchestras, and
“ There’s Danger in Your Eyes, Cherie,”
though splendidly played and excellent
for tone, is straight without being in any
way as stylish as the English efforts.

The High Hatters again produce a

LEARN FROM OTHERS!

Listed hereunder dance band. musicians will find records featuring their
particular instrument.

ARRANGING.

““Blue is the Night,”” by AMBROSE AND
His OrcHESTRA. (H.M.V. B. 5825).

CLARINET.
“ Aunt Hagar’s Blues,”” by TED LEWIS
AND His Baxp. (Columbia C.B. 64).
“ March of the Hoodlums,”’ by Ebpnis
Lang’s OrCHESTRA. (Parlophone 1.-644),
“ The Empire Party Song,”’ hy AMBROSE
AND His ORCHESTRA. (H.M.V. B. 5825).

DRUMS.
¢ Harlem Madness,”’ by THE SEVEN Hor
Amr MEN, (Columbia C. B. 53).
¢ Harmony Heaven,”’ by the NEW MAYFAIR
DanceE ORCHESTRA. (H.MV. B. 5827).

GUITAR.

¢ Apple Blossoms,”” by Jor VENUTI'S
Brur Four. (Parlophone R. 647,

““Love Ain’t Nothing but the Blues,’’ by
FRANEIE TRUMBAUER'S ORCHESTRA. (Parlo-
phone R. 644),

¢ March of the Hoodlums,”” by EDDIE
Lawa’s ORCHESTRA. (Parlophone B 644},

‘¢ Watching My Dreams Go By,”’” by MERLE
JouNsTON AND H1s CEco CoURIERS. (Colum-
bia CB. €1).

MARIMBA.
““Watching My Dreams Go By,”’ by MERLE
-T{')I-l.\'ST())N AND His Ceco COURIERS. (Columbia
C.B. 61).

PIANO.

** Harlem Madness,”” by THE SEVEN HoT
Alr MEN. (Columbia C.B. 53).

¢ Harmony Heaven,’’ by the NEW MAYFAIR
DANCE ORCHESTRA. (H.MLV. B. 5827).

“8f{, James Infirmary,”” by Louis Arm-
sTRONG AND His OrcHESTRA. (Parlophone
R. 643).

SAXOPHONE.

‘¢ Bigger and Beiter than Ever,”” and
¢ Bottoms Up,”” by SrigxE HUGHES AND HIS
OncHESTRA. (Decca F. 1730),

¢ opazy Feet,”” by the NEW MAYFAIR
DANCE ORCHESTRA. (H.M.V. B, §819).

‘¢ Harlem Madness,”” by THE SEVEN HoT
Arr MEN. (Columbia 1. B, 53).

¢ Harmony Heaven,?’ by the NEW MAYFAIR
DanceE ORrcHESTRA. (H.M.V. B, 5827).

i Love Ain’t Nothin’ but the Blues,”” by
FRANKIE TRUMBAUER'S ORCHESTRA. (Parlo-
phone R. 644). - .

“ March of the Hoodlums,”” by EDDIE
LANG'S ORCHESTRA. (Parlophone IR. 644),

— 50—

STRING BASS.

¢ Harlem Madness,” by Tar SEvVEN Hor
AIr MExN, (Columbia C.B. 53).

“ March of the Hoodlums,’”* by EDDIE
LANG’s ORCHESTRA. (Parlophone R. 644).

‘“ Nobody's Sweetheart.”’ by McKENZIE
AND CoNDON'8 CHICAGOANE. (Parlophone
R. 643).

TROMBONE.

¢ Hush-a-bye Baby,’”” by RaAy STARITA
axr? gia]s AMBASSADORS BAND. (Columbia

LL Ma:-ch of the Hoodlums,”” by EDDIE
LANG'S ORCHESTRA., (Parlophone R. 644).

““ You Made Me Love You,”’ by MFF
Morr’s MoLERS. (Parlophone R. 847),

““ You’ve Got to be Modernistic,”” by the
NEW Mixmmm Daxce OrcHESTRA. (HLM.V.
B. 5819},

TRUMPET.

“ Aunt Hagar’s Blues,”” by TED LEWIS
AND His BanD. (Columbia C.B. 64).

¢ Harlem Madness,”” by THE SEVEN HOT
AIr MEN, (Columbia C.B. 53).

“ I'm in the Market for You,”’ and *‘ Just
Like in a Story Book,”’ by AMBROSE AND HIS
ORCHESTRA. (H.M.V. B. 5324).

“ Love Ain’t Nothin’ but the Blues,’ by
FRANKIE TRUMBAUER'S ORCHESTRA. (Parlo-
phone R. 644),

¢ March of the Hoodlums,” by EDDIE
Laxe’s ORCHESTRA. (Parlophone R. 644).

¢ g¢. James Infirmary,’’ by Louls ARM-
STRONG AND HIs8 ORCHESTRA. (Parlophone
R. 643).

““ You’ve Got to be Modernistic,”” by the
NEW MAYFAIR DANCE ORCHESTRA. (H.DLV
B, 5819).

VIOLIN.

¢ Apple Blossoms,”’ by Jor VENUTI'S BLUE
Four. (Parlophone R. 647).

“ Bigzer and Better than Ever,”” and
‘ Bottoms Up,” by SpikE HUGHES AND HIS
ORCHESTRA.  (Decea F. 1730).

¢ Crazy Feet,”” by the NEW DMAYFAIR
Daxor ORCHESTRA. (H.M.V. B, 5819).

“ I’m in the Market for You*’ and ** Just
Like in a Story Book,’”> by AMBROSE AND HIS
ORCHESTRA. (H.M.V. B, 55824).

# March of the Hoodlums,” by EDLIE
LaNG’S ORCHESTRA. (Parlophone R. 644). o
¢ We'll Build a Little World of Our Own,
by the NEW MayralR DAnNCE ORCHESTRA.

(H.M.V. B, 5827).

VOCAL.

“ Love Ain’t Nothin’ but the Blues,’® by
FRANKIE TRUMBAUER'S ORCHESTRA, (Parlo-
phone R. 644).
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NEW
“RHYTHM-STYLE”
ARTISTES.

LOUIS ARMSTRONG.
EDDIE LANG.
JIMMY DORSEY.
TOM DORSEY.
EARL HINES.
FRANK TRUMBAUER.
JOE VENUTL
DUKE ELLINGTON.

ARTHUR SCHUTT,
Etc., Etc.

Write for Special Booklets
to the Parlophone Co., Ltd.,
81, City Road, E C.1.

NEW "RHYTHM-~STYLE " RECORDS

MIFF MOLE’S MOLERS.

( No. 31. You Made Me Love You - -
R647 JOE VENUTI'S BL'IIE FOUR
1 No. 32. Apple Blossoms a - . ” d « Fox-Trot.

LOUIS ARMSTRONG’S ORCHESTRA.

No. 29. 8t. Jameg’ Infirmary.

RMS{ McKENZIE AND L‘OHDON’S CHIGAGOANS
No. 80. Nobody’s Sweetheart -

- Fox-Trot.

- Fox~Trot.

OTHER AMERICAN DANCE BAND SUCCESSES.
ARTHUR SCHUTT’S ORCHESTRA.

I It Must be You - & - Fox-Trot,
R645 ED. LOYD AND HIS ORCHESTRA
1 The Free and Easy - _ = - Fox-Trot.

FRANKIE TRUMBAUER’S ORCHESTRA.

( Love ain’t Nothing but the Blues, Fox-Trot. (' Chasing Rainbows.")
E

R644 DDIE LANG’S ORCBESTRA
{ March of the Hoodlums - 2w = Fox-Trok
RIVER CLUB FIVE.
R64g/ Bigger and Befter than Ever, Fox-Trot. (““ De la Folie Pure.”)
| Gunga Din and His Lute - - - - - - Fox-Trot.

ED LOYD AND HIS ORCHESTRA.

l’ A Pair of Blue Eyes, Fox-Trot. (*“ Song o' My Heart.”)
R630- CASA LOMA ORCHESTRA.
t Romance, Waltz. (* Cameo Kirby.”)

Some more Recordings by George Monkhouse’s Famous Band.

CAMBRIDGE UNIVERSITY QUINQUAGINTA RAMBLERS.
( Singapore Sorrows, F.-T. [ Cryin’ All Day, F.-T.
R%BL Avalon, F.-T. , Rss?l Memories
(Carolina Club Orchestra.)

ALL 10-in. DOUBLE-SIDED RECORDS, 3/- EACH.

PARLOPHONE
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nice, clean honest dance record in *“Keeping
Myself for You,” which, however, dis-
plays no points of outstanding interest.

Wayne King and His Orchestra.

“WrarPED IN A RED, RED RosE”’
(from the film, *‘Blaze of Glory ")
(A)  (sv.)

* PuT A LITTLE SALT ON THE BLUEBIRD'S
TaiL '’ (from the flm, *‘ Blaze of
Glory ") (A) (s.v.)

(Both 7th Feb., 1930.) (B 5818)

Polished American commercial per-
formances, the former being nicely
arranged especially for strings against
saxes. The tuba, however, is a little
stodgy and the first title lacks snap.

“Put a Little Salt on the Bluebird's
Tail”* is easily the better side.

Johnny Johnson and His Orchestra.
“ Tuar’s Wry I'm Jearous Or You"
(A) (hv.)
“ Kiss ME,
(h.v.)
(Both 21st Feb., 1930.) (B 5816)
The rhythm section of this band is far
too thick and mars some interesting work
by the solo instruments. The arrange-
ments do not display the usumal ability
of American recording orchestrators.

My SWwEETHEART’  (A))

The Revellers (Vocalists) with Piano

accompaniment.

“ KENTUCKY BAEBE.”

“ WAITING AT THE END oF THE Roap "’
(from the film, ‘ Hallelujah”) (A.)
(14th Feb., 1930) (B 3416)
The Revellers are back again and will

doubtless be welcome to thousands.

They are always pleasant hearing, neat

and polished, but they give us nothing

new these days, and, from a dance music
point of view, are a little demodé.

Harry Shalson (Vocalist) with orchestral
accompaniment.
“Tae ONe I Love Just CanN't BE

BoTHERED WITH ME."” -

“ Happy DAvs ARE HERE AGAIN " (from
the film, ‘‘ Chasing Rainbows ).
(B 3427)

Harry Shalson, who always sings
agreeably, 1s better still this month,
and is slightly more robust, probably
being inspired by the excellent accom-
paniment of piano, clarinet, trumpet and
drums.

In “ Happy Days are Here Again "
each gets a chance to himself, and makes
a stylish contribution.

PARLOPHONE.
(Parlophone Co., Ltd.)
10-in. Blue Label, 3/-.
Mid-May and Ist June lists released 15th
May and Ist June respectively.

Frankie Trumbauer’s Orchestra.
“Love AIN'T NOTHIN' BUT THE BLUES "
(from the film * Chasing Rainbows ")
(A) (1st November, 1929.)
Eddie Lang’s Orchesira.
“ MARCH OF gnﬁs Hooprums " (A) (15th
anuary, 1930.

Jee, {Bo{:h R 644)

When one sees Frankie Trumbauer's
name on a record—or, for that matter,
the name of any of the other world-famous
hot stars, one expects an ultra hot per-
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formance from the first bar to the last.

Just recently, however, it has been
made the practice for these great artistes
to turn out records on distinctly more
commercial lines.

That is not to say that they are corn-
fed—such people as Trumbauer, Venuti,
Lang, Bix and the rest couldn’t be
“corny " if they tried.

Such a record is *“ Love Ain’t Nothin’
but the Blues”; there is quite a lot
of straight melody about it; but how it
is put over! The phrasing and the
accompaniment make even the straightest
of passages sound super-modern.

In this particular title it is obvious
that the boys irk under the imposed
restraint and every now and then cut
loose and show what they can do.

In particular is there come great
trumpet stuff, and the guitar is enormous,
particularly in the accompaniment to the
vocal, which, incidentally, is excellent.

Frankie comes out now and then with
some of his own inimitable style. A
record worth studying if only because it
appears to answer the demand for *‘ com-
mercial heat.”

A vastly different affair is the obverse,
* March of the Hoodlums " ; no pander-
ing to commercialism here.

All the boys do their stuff in great style.
Here and there the melody appears for
a strain, but for the most part this title
is purely hot.

Trombone, in particular, is outstanding,
likewise the clarinet, wviolin, trumpet,
saxophone and guitar; in fact, they're
all well in form.

There is one particularly diverting
break by string bass, which features a
fine slap rhythm accompaniment right
through the record.

Louis Armstrong and His Orchesira.

" 5T. JamMEs INFIRMARY.” (A.)

McKenzie and Condon’s Chicagoans.

“ NoBoDY'S SWEETHEART.” (A.)
(Both R 643)

(New Rhythm Style Records, Nos. 29 and
30 respectively.)

I have heard three different opinions
expressed regarding the character of this
latest Armstrong record. Onesaid it was a
real spiritual, another that it wasa “cod ™
spiritual, and a third said it was another
of those hyper sentimental-dramatic
numbers beloved of the American masses.

The words of negro spirituals are usually
so peculiar, with their mixture of the
material and religious fervour, that often
enough the European mind can hardly
imagine that they are meant seriously,

“ St. James Infirmary " is, howewver,
certainly played and sung to create the
spiritual atmosphere, and it is a weird
affair altogether.

It goes without saying, of course, that
there is some great playing in it, particu-
larly by Earl Hines, who, whether solo
or accompanying Louis’ vocal, is. a
positive delight as always.

Another point of particular interest
is the understanding between trumpet
and clarinet, and the way the latter takes
up the high notes from the former in
the last chorus is most effective.

Needless to say, a welcome addition
to the library of advanced dance records,

McKenzie and Condon’s Chicagoans are
newcomers to the New Rythm Style Series,
and if the qualification is to be hot they
get in by many degrees of temperature.

The features of the record are the
guitar and string bass rhythm, both owver-
recorded to my mind, but marvellously
sustained and giving a great kick to the
number,

A particularly nigger-style clarinet
dominates the soloists, among whom
the trumpet is great, and the saxophone,
peculiar. The record is one of those
which must be played several times before
everything can be absorbed, when the
routine becomes more understandable and
its cleverness can be appreciated.

Miff Mole’s Molers.

“You MapE ME Love You.” (A)
(New Rhythm Style Record No. 31.)
Joe Venuti’s Blue Four.

‘“ AppLE Brossoms.” (A.) (10th Febru-

ary, 1930.)

(R 647)

An “all-out” modernised version of
an old rag which gives an opportunity to
the stars of the combination to apply
their latest ideas.

The principal feature is a full trombone
chorus by ﬁiﬁ, which will delight the
heart of all his admirers. The remainder
of the honours are shared by trumpet,
alto sax and clarinet in a record which

The Honours List

Records of wnusual interest are listed monthly in these columns.

HOT DANCE BANDS.
“ Apple Blossoms,”’ by Jor VENuUTI's
BrLuEe Four. (Parlophone, R 647).
¢ Crazy Feet,”’ by the NEw May FaIr
Dance OrcHEsTRA. (H.M.V,, B 5819).
¢“Harlem Madness,”” by THE SEVEN
Hot AirMEN. (Columbia, CB 53).

¢ March of the Hoodlums,”” by EpDIE
Lang’s ORcHESTRA.  (Parlophone, R.
644).

* Nobody’s Sweetheart,”’ by McKENZIE
AND ConDoN's CHICAGOANS. (Parlophone,
R 643).

*“St. James’ Infirmary,” by Louis
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ARMSTRONG AND HiS ORCHESTRA. (Parlo-
phone R 643),

DANCE BANDS.

¢ Blue is the Night,”’ by AMBROSE AND
H1s OrcHESTRA. (H.M.V., B 5825).

¢ Bottoms Up,”” Spike HUGHES AND
H1s DEcca DENTs. (Decca, F 1730).

“I’m in the Market for You ”’ and
¢¢ Just Like in a Story Book,”’ by AMEROSE
AND HIS ORCHESTRA, (H.M.V., B 5824).

¢ Love Ain’t Nothing but the Blues,”
by FRANKIE TRUMBAUER'S ORCHESTRA,
(Parlophone, R 644).
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ITH knowledgeable dance

“fans” to-day no band stands
higher than Jack Harris’s, now play-
ing in the magnificent salons of
the new Grosvenor House in Park
Lane. He will record exclusively
for Decca and the rhythm, the
colour, the original style of his
records are going to make a real
sensation. They will be available
to the public on July rst. At
the same time, Decca wish to draw
your attention to two other new
orchestras on their list — Spike
Hughes and his  Orchestra,
notable for the ingenuity of their
“hot™ playing, and Jay Whidden
and his Band, whose speciality is
amazing and unfailing team-work.

The first Decca Records by

JACK HARRIS AND HIS
GROSYENOR HOUSE BAND

will be ready on July 1st.

Decca Dance Records
from the June Ist List

JAY WHIDDEN AND HIS BAND

Just for a Song. Selection ; Parts 1 and 2.
- F.1723,

In an OIld English Lane (Fox Trot) and

Parisienne Doll (from ““Woman to Woman'’),
2/-. F.1724.

ORQUESTA TIPICA ARGENTINA
PIZARRO (Tango Band)

El Estandarte (Tango) and Mama, Yo Quiero
un Novio ! (Tango). 2/-, F.1715.

SPIKE HUGHES AND HIS

ORCHESTRA
Zonk Fox Trot) and Crying for the
C:rnlrmes( (Slow Fo): Trot). 2/-. FB.1747.

A Ship Without a Sail and My Man is on
the Make (Fox Trots, both from =~ Heads
Up ™). 2/-. F.1748.
Bottoms Up and Bigger and Better than
Ever (both from the De La Folic Pure).

2/-. F.1730.

The Man from the South (Fox Trot, from
** Applause *’) and The Boop-Boop a Doopa
Doo Trot (Fox Trot, from °° Mirth and
Milody ). 2/-. F.1709.
Crazy Feet (Fox Trot, from "' Hﬂ;apy Days **)
and It's Unanimous Now (Fox Trot).

2/-. F.1690.

THE RHYTHM MANIACS

Baby—Oh ! where can you be? (Fox
Trot) end Blue is the Night (Fox Trot,
from ** Their Own Desire *). 2/-. F.1738.
That's When I Learned to Love You and
'Leven Thirty Saturday Night (Fox Trots)

2/-.. F.1746.
When a Woman Loves a Man (Slow Fox
Trot) and Cooking Breakfast for the One I
Love (Fox Trot, both from °* Be Tourself '").

2/ PB1752.

All 10<inch Blue Label at 2/- each.

Write for complete lists and name of mearest agent to Dept. 232,
THE DEEGCA" RECORD C€0O0., LTD., 1-3, BRIXTON ROAD, LONDON, S.W.9
T T R T T S e s A B T e s S e s TR e sy SRy
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is not, to my mind, the happiest of the
New Rhythm Style Series.

Venuti’s effort on the reverse pleases
me much more. I am always amazed
at the fertility of ideas displayed by this
small combination, the magnificent under-
standing between them all, and the in-
genuity of the harmonies used.

*“ Apple Blossoms " is full of interest
ifrom beginning to end, the guitar being
magnificent,

Casa Loma Orchestra.

“ Romance ” (Waltz) (from the film
“ Cameo Kirby.”) (A.) (10th March,
1930.)

Ed. Lioyd and His Orchestra.
“ A PaIr oF BLUE Eves ”’ (from the film

“Song O’ My Heart') (A.)

(Both R 630)
“Tre FReEr anp Easy ' (from the film

“ Free and Easy.”) (A))

Arthur Schutt’s Orchestra.
“Ir Must BE You ” (Waltz) (from the

film * Free and Easy.”) (A.)

(Both 10th April, 1930.) (Both R 645.)

“ A Pair of Blue Eyes " is notable for
its singular purity of tone and  balance
and entire absence of rhythm.

““ Free and Easy” is a much brighter
effort than Ed. Lloyd’s other title. There
are several bits of good stuff in the second
half of the record ; notably by trombone
and clarinet, which pick up from each
other with amazing smoothness. A hot
violin just doesn’t get there, possibly
throungh lack of attack. The clarinet,
too, seems to go off the rails a bit.

Nevertheless, on the whole, a good
record.

Backed by a waltz by Arthur Schutt's
Orchestra, which, of course, contains
nothing hot, but features a mnice musical
tone, balance and orchestration.

The vocal is particularly well sung.

River Club Five.
“ BigGEr AND BETTER THAN EVER"

(from ““ De La Folie Pure ) (s.v.)
“GuNga DN aND His LUTtE V' (5.v.)

(R 648)

“ Gunga Din "' 1s & most peculiar effort ;
it seems unable to make up its mind
whether to be hot or comedy. As a
result it is a rather confusing mixture
of both.

There are spots in it which are distinctly
hottish, although the generally prevailing
effect seems to be that of Eastern atmos-
phere.

The trumpet is easily the best part of
this title.

** Bigger and Better,”” on the other hand,

is distinctly hot.
#The trumpet (Ben Collins) again shines
and shows a nice appreciation of style
and a promise of a lot of interesting stuff
toJcome when this young player is more
used to the mike.

The alto, played by ¢ Buddy *’ Feather-
stonhaugh, also displays ideas although
he does not stand out like the trumpet.

Arthur Rosebery plays piano, but he is
more occupied in providing a solid
rhythmic background than in shining as
a soloist.

Len Lee doubles the roles of drummer
and vocalist, and provides sume fine work
in both categories, his cymbal work
being particularly noteworthy.

_He must, however, give attention to
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the pronunciation of his vowels—in such
words as ‘‘ better "—and also his sibilants.
The combinatior would be enormously
improved by the addition of string bass,
and although Reg Pink does his utmost to
make up for this deficiency on bass sax,
the recording doesn’t do him credit and
he gets no solo chances. A big mistake.
A most promising affair, this combina-
tion, and one which I shall watch with
interest. I predict that once it is settled
in, it will turn out some hot records that
will make people sit up and take notice.

George Monkhouse and His Cambridge
University Quinquaginta Ramblers.
* SINGAPORE SORROWS."
“Avaron.”
(R 656)
“ Cryin' ArL Davy.”
Carolina Club Orchestra.
“ MEMORIES.” (A.) (lst January, 1930.)
(Botk R 657)

This undergraduate combination has
certainly improved a great deal on its
first efforts for Parlophone, but there is
still a great deal of crudity to be elimin-
ated in general musicianship before the
necessary professional finish can be
acquired.

There is, however, a rhythmic sense
displayed which might well be imitated
by other British recording bands.

It is the general tonal quality of the
records which ruins them, while the
drummer is allowed so much licence that
he is distinctly irritating. The trumpet
shows every promise, though it is apparent
that he hasn’t yet acquired perfect control
over his instrument. The alto sax is
not good, mainly on account of bad tone.

““ Cryin’ All Day " is the most interest-
ing and best played and recorded of the
three titles.

*“ Memories,” by the Carolina Club
Orchestra, is a good straightforward pro-
position with no outstanding features.

Gwen Henry (Vocalist), with Orchestral
Accompaniment.
“ WHEN A BrLAck SHEEP 1S BLUE FOR

Home. !

“WHEN I'm v Love ? ' (from the film

“ Why Bring That Up ).

(R 614)

Gwen Henry is a competent, but not
very subtle, singer who will no doubt
enjoy a good public among record buyers.
Her accompaniments are, to us, perhaps
the more interesting features. In ** When
I'm In ILove” the band has a chorus
to itself in which trumpet, violin and
piano are all good and should be heard.

Annette Hanshaw (Vocalist), with Or-
chestral Accompaniment.

“ WHEN 1 AM HOUSEKEEPING FOR You "
(from *‘ The Battle of Paris 7). (A.)
“1 Have to Have You " (from the film

* Pointed Heels ). (A.)
(Both 15th January, 1930.)
(R 642)
“ CoOKING BREAKFAST FOR THE ONE I
Love ' (from the film ‘* Be Yourself *").
A
o \-(VI-I}EN A WoMan Loves A Max " (from
the film ** Be Yourself'"). (A.)
(R 654)
Much the same can be said for Annette
Hanshaw’s records, only more so. The
accompaniments are even Dbetter, par-
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ticularly the hot one to “I Have to
Have You.” Miss Hanshaw's phrasing is
better than Gwen Henry's.

Zaidee Jackson (Vocalist), with Orchestral
Accompaniment.
“ SPEAKING OF KiNTUuCKY DAvs.”
“ I LikE To Do THINGS FOR You " (from
the film  The King of Jazz ).
(R 651)

Of the Parlophone singers, Zaidee
Jackson is the one with the best quality
of voice, but her contributions are phrased
too straight.

PICCADILLY
(Picecadilly Records, Léd.)

10 in. White label 1s. 6d.
Mid-May and 1st June lists, released
15th May and 1st June respectively.

The White Star Syncopators.
“ Purrin’ oN THE Rirz ° (from the film

‘" Puttin® on the Ritz ) (s.v.)

“WirH You ¥ (from the film * Puttin’ on

the Ritz ") (s.v.)

(547)

“ Puttin’ on the Ritz" is very well
arranged and played, and features satis-
factory ensemble work, good and modern
rhythm, and a vocal chorus which is a
fairly good example of the current
American style, the whole record giving
an impression of American origin.

““'With You " is less good, the whole
rendering being rather ** rough,”” whilst a
number of unnecessary effects added
to ‘“make weight,” as it were, include
for some quite undiscoverable reason, a
few bars of whistling.

Some piano duet stuff is more ingenious,
however, and the vocal chorus is reason-
ably good.

Recording of both is good.

The Cunard Dance Band.
“ CooKING BREAKFAST FoR THE ONE [
Love " (from the film* Be Yourself ')

(h.v.)
Jack Leon’s Dance Band.
“ BESIDE AN OPEN FIREPLACE " (s.v.)
(Both 545)

“* THE SUNSHINE OF MARSEILLES " (s.v.)
“ Lucky ME, LovaBrLE You " (from the
film ‘* Chasing Rainbows ") (s.v.)
(543

““ A FAsT LIFE AND A HoT ONE ' (from
the film ** A Fast Life ™ (s.v.) ;
““ ToUJouRs " (s.v.)
(546}
‘ Bopy anp SouL' (s.v.)
“* Ficaro * (s.v.)
(544)

The Cunard Dance Band.
“Two HEArRTS "

Joe Morrison and His Band.
“ Tue.PRETTY LI1TTLE GIRL
(Both 548)

The first of these titles, although ar-
ranged on quite commercial lines, is a
very bright, wvigorous and rhythmical
performance, some parts of it being given
a hot interpretation, whilst the ensemble
work is good all through.

The wocal trio is also good.

Jack Leon’s numbers are very good in
a purely musical sense, but they are ex

tremely straightforward, and are no-
t
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TO HEAR
THESE NEW

r y and UP-TO-DATE VOCAL Records by
ALABAMA

BARN STORMERS GERALD ADA] HU
JACOBSON, i JAMES R‘I'Eiﬂ‘ﬂ,ﬁ, CAVAN O'GH%NOR.ARTN[ICE
IRVING, FRED DOUGLAS, THE TWO GILEERTS.

REGAL Have a Style All Thewr Own

THE BROTHERS BERTINI

(Banjo and Guitar Duets).

Wedding Chimes - - - \

Medley of Stephen Foster Songs 4 B =
Introducing : Massa's in de Cold, Cold Ground; Old |
Dog Tray—Hard Times; Swanee River; Old Black
Joe: In My Old Keatucky Home; Oh, Susannal J

MR55

THE
RHYTHMIC TROUBADOLIRS

My Love Parade, Fox-Troi* - - - -
March of the Grenadiers, Fox-Trot*[(Both Theme Songs, IL MR65
“The Love Parade ) S - v

THE . MIDNIGHT MINSTRELS

RI0 RITA—Selection® (In Two Daris) - - | MR66
TII‘E} Tl“R!IiIE !n:USg(ETEEIES g
March of the Musketeers, Fox-Trot*}! - -
Ma Belle, Fox-Trot* : e - - J‘ MR67
*With Vocal Chorus,

RECORDS

| All on the June List.

———Made by COLUMBIA

l

The G RADIO e
— SIRAMOPHONE

l From all Newsagents, Bookstalls, Gramophone & Music Dealers, etc

The most comprehensive and authoritative
publication for all Gramophone enthusiasts.
E OFFER
FREE OF |
To introduce our new feature, wherein \

Edgar Jackson, most enlightened of all
critics of modern rhythmic music, prom-
ises to be even more startling and
original in his opinions, COMPTON
MACKENZIE, Editor of ‘“The Radio
Gramophone” will be pleased to forward
the June issue FREE OF CHARGE
in exchange for the coupon herewith
together with 3d. in stamps to cover
cost of postage.

o o ] |

—————— FREE COPY VOUCHER %% |

I To the Editor, Tue Rapio GRAMOPHONE, 10, Soho Square, London, W.1.
1 Please send me a free copy of “ The Radio Gramophone ™ for June.

_F—-__-_----

= I R PO, L e e S R e

| IZenclose herewith 3d. in stamps to cover cost of postage,

—— — —— — ——— — — f— T — —



interpreted with sufficient dance * feel
to make them really interesting.

To this must be added the fact that they
are played from extremely commercial
orchestrations.

The vocal choruses which they contain
are generally good, that in *“ Body and
Soul " being particularly so.

The second number by the Cunard
Dance Band is constructed on almost
precisely similar lines to the White Star
Syncopators’ record of * With You,” and
contains a further piano duet and some
perfectly incredible and unbelievably
raucous whistling.

Joe Morrison’s number is straightfor-
ward and on quite commercial lines.

It contains a satisfactory and appro-
priate vocal chorus.

Recording, except for
““mush,” is good.

occasional

RADIO.
(Edison Bell, Ltd.).

8 in. Dark Blue Label, 1s. 3d.

Harry Hudson’s Melody Men.
“Tre Man From TeE Sourn ™ (h.v.)
“OH YA Y& (siv.)

(1336)
“Lucky Mg, LovapLE You " (from the

film * Chasing Rainbows ™) (h.v.)

" Happy Davs AReE HERE AGAIN " (from

the film *‘ Chasing Rainbows ') (h.v.)

(1329)

Harry Hudson has concocted a great
version of ‘‘ Man From the South,”
and has seemingly modelled his render-
ing somewhat on the lines of Ted Weems’
record of this number.

It is a strange thing, by the by, that
so many stage and other bands have
taken this record of Weems' as a model
for their performance of the number.

In any case, Harry Hudson, although
he produces one or two not over strong
jests, does not make the mistake of
“cribbing '’ the joke about the bathing
girls, which seems to have gone all
round TLondon since Weems' record
came over.

Harry Hudson’s rendition is boldly
and assertively labelled ‘‘hot record,”
and in a sense this description is justified,
although the record is really one of those
glorious ‘“ cod’ performances which
give so much delight to the boys them-
selves.

Hot solos, played with considerable
verve and abandon, crop up everywhere ;
there is a fine vocal chorus by Sam
Browne and also an excellent ““scat”
singing chorus, although whether this
is another of Sam’s efforts is difficult
to say.

A very effective hot fiddle accompanies
these vocal efforts and in other places the
trumpet and clarinet—particularly the
latter—are outstanding.

An amusing vocal chorus in which
nearly all the boys seem to take part
comes near the end, and the record
terminates with a real ‘‘ Dixielandish '’
chorus, with each man for himself and
Devil take the hindmost.

“0Oh Ya Ya' is a difficult number to
feature really satisfactorily, and Harry's
version is not nearly so good as his
other performance.

Sam Browne's vocalis very good indeed.

The Melody Maker (The Gramophone Review). [une, 1930.

Both the other numbers are good
straightforward renderings, without being
especially notable in any way.

The arrangement of the second num-
ber, in particular, is far too commercial.

The vocal quartette is good in ** Happy
Days " ; less good in the other number.

Recording is generally very good.

The Radio Melody Boys.
“ WueN My DrEaMS CoMi TRUE 7 (s.v.)
“ WitH A SoNe 1N My HEART ' (5.v.)
(1335).

These performances are straight-
forward but pleasing of their kind, and
are saved from being monotonous by good
ensemble work and a careful blending
of tone colours, this latter attribute
being in one or two places particularly
effective.

Rhythmically the renderings are
heavy, but not too stereotyped.

Sam Browne, who seems to have been
completely adopted by the company,
does excellent vocal work on both sides.

Recording is very good.

Aliredo and his Band.
“ SMILING IrisE Eves ' (from the film

“ Smiling Irish Eyes” (s.v.)

“ SmnGIN' v Tag Batu-Tur’ (from the

film “ Show of Shows ™) (s.v.)]

(1331)

These titles are not so good as some
of Alfredo’s past performances, and
are a little stereotyped and in some
respects not over interesting.

The wocal choruses are good.

Recording is O.K.

Sam Browne (Vocalist) with orchestral
accompaniment.
“ LoNELY TROUBADOUR '
* DREAMY CAROLINA "
(1334)

In these renderings Sam Browne con-
tinues the very good work which he com-
menced last month, and he appears here
as an eminently satisfactory solo singer,
featuring the crooning, ballad style
which is successful in an artistic as well
as a commercial sense.

Accompaniments are good and appro-
priate and recording is O.K.

Harry Jacobson (Vocalist) with piano
and orchestral accompaniment.
‘“ Bopy AND Sout "
““ PRISONER OF Love "
(1338)

These two numbers are in rhythmic
ballad style, Although marked ** blues ™
they are not in strict tempo. Both are
good without being in any way distinctive,
and the latter remarks may also be
applied to the accompaniments.

Recording is good.

REGAL.
{(Columbia Graphophone Co., Ltd., The.)

10 in. Plum label, 2/6.
Ist June list, released June Ist, 1930.

The Rhythmic Troubadours.
“My Love PaAraDE (from the film
*“ The Love Parade ") (s.v.).

“ MARcH oF THE GRENADIERs " (from the
film " The Love Parade ") (s.v.)
(MR 65)

The former opens with a very militar-
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RECORDS

SILENT SURFACE—FINEST ARTISTS—
WONDERFUL WEAR

EEARRERYAEIRORRNDE
COON TOWN WEDDING
1340 Parts 1 & 2 (Howard Flynn).
¢. H. ELLIOTT with
Southern Coloured Singers.

PR ELET D T T e UL EL LR EEEELLL LR D L TR

SAM BROWNE (with Orchestral
Accompaniment),

Waltz Song

Fox-trot Ballad

Dreamy Carolina
1334 { mnely"l‘mnbsdour

RADIO MELODY BOYS
Voeal Chorus: SAM BROWNE.

Wi ¢ D Come True
1335{ ien my Dreams Con

‘With a Song in my Heart Fox-trots

HARRY JACOBSON (The Crooning
Fianist)
(with Orchestral Accompaniment)

1338 ¢ Body and Soul

t Prisoner of Loye Blues Ballads

HARRY HUDSON'S MELODY MEN

Happy Days are here again
Fox-trot, Vocal Quartet
1329 Lucky Me, Lovable You
Slow Fox-trot, Vocal Quartet

(Both from Film '* Chasing Rainbows.'")

(0, YA YA! Fox-trot
1335 1 The Man from the South  Hot Fox-trot

WVocal Chorus : Sam Browne.

FLORRIE FORDE
with Harry Hudson and His Melody Men.

¢ Bown at the 01d Bull and Bush  Chorus
1330 mas Anybody Here Seen Kelly 2 Songs

ALFREDO AND IS BAND.

[‘ Singin® in the Bath-Tub ,
(From Sound Film * Show of Shows ')
1331": Smiling Irish Eyes (Theme Song from

l Film * Smiling Irish Eyes'')
Fox-trots, Vocal Chorus

Send for Complete List.

EDISON BELL, Limited,

LONDON, S.E.15.

Chromic Needles make Every Passage Smooth.,
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JACK CREEDON.
Trombone,
Piccadilly Theaire.

ALEC AVERY,
Saxophone,
Piccadilly Theatre.

» famous players

play CONN'S

“NEW WONDER?”
INSTRUMENTS

If you choose an instrument for profit
or your own amusement, buy the best.
CONN'S of course. Famous players have
decided that -only CONN offers the
supremacy in  tone, simplicity in
mechanism, reliability in action—features
indispensable to enthral their audience.

Sole Agents for Great Britasin & Ireland
THE SAXOPHONE SHOP Ltd.

Lafleur Building, 147, Wardour Street
LONDON, W.1
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istic introduction, after which, contrast is
immediately afforded by a good wocal
chorus, pleasingly sung in rhythmic
ballad style.

Following this we are treated to some
more of the military stuff, round which a
little xylophone work has been guite
cleverly worked, though it is a trifle
flashy.

Later the record falls into quite or-
dinary straightforward fox-trot style, and
is well rendered, rhythmically quite
satisfactory, but in no way outstanding.

““ March of the Grenadiers' is a very
stirring affair, but is played in march
much more than in fox-trot rhythm.

It features excellent and very full
ensemble work, and has a very powerful
harmonised vocal chorus.

Recording of both these numbers is
very good.

The Midnight Minstrels.
“Ma Berre™ (from. “ The Three
Musketeers ") (s.v.).
““ MarcH oOF THE MUSKETEERS '’ (from
“ The Three Musketeers V) (h.v.).
(MR 67)

‘Rio Rita ™ SELEcCTION. Part L. (s.v.).
‘ Rio Rrra ' SELECTION. Part II. (h.v.).
(MR 66)

““ Ma Belle " is an ordinary commercial
performance, orthodox, rhythmically
stereotyped, and not specially interesting
in any way.

It features a well-sung and perfectly
straightforward vocal chorus.

“ March of the Musketeers ”’ is played
in something between march and one-step
tempo, and is not distinctive in any
respect, except for the fact that it pos-
sesses a vocal by full chorus, which sounds
very grand and loud, and to some is
doubtless a very inspiring effort.

The “ Rio Rita’ Selection is quite
pleasing throughout, and features a solo
vocal in Part I and harmonised vocal work
on the reverse side.

Recording of all four is very good.

Arthur Jacobson (Vocalist) with orchestral
accompaniment.
“ ONE MINUTE oF HEAVEN ' (from the
film * The Forward Pass ).
“ Lixe A BREATH OF SPRINGTIME "' (from
the film ** Hearts in Exile ").
(MR 58)

James Melton (Vocalist) with orchestral
accompaniment.

“Qatry " (from the film ‘“ Sally 7).

“Tpere Wiz NevVER BE ANOTHER

Mary " (from the film ‘' They
Learned about Woman ).
(MR 59)

Nick Irving (Vocalist) with novelty accom-

paniment.

“ SINGING A VAGABOND SoNG " (from the
film ** Puttin’ on the Ritz ).

“ THERE'S DANGER IN YoUR RE¥YEs,
Currig ” (from the film * Puttin’
on the Ritz "").

(MR 61)

All the above are very satisfactory
ballad renderings, effectively accom-
panied, in each case, and, generally speak-
ing, extremely well recorded.

In most cases they are not in tempo,
although most of them are given a
rythmic type of interpretation. One
or two of the numbers are certainly
over-rentimentalised.
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Saxophone(s)*

—_—

BY THE BEND OF THE RIVER

Fox-tvot by Bernhard Haig and Clava Edwards.

HOT CHORUS for Saxophone(s) by HARRY PERRITT

This copyright transcviption published by kind permission of Messvs. Hawkes & Son, Lid.,
conforms to the harmonies of the printed orchestration issued by them. It may be played as
an additional chovus substituting the first thvee beats of the tramscviption fov the three Leats
before the ** verse ’ and veturning to the printed parts at the double bay marked ** Refrain.”

*Note :—This cliorus may be [eatured as a saxophone solo (play first alto part), duet (play first alto and and tenor parts), or trio.

1st Saxophone (Eb Alto)
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Violin(s)*

WHY DO YOU SUPPOSE?

Fox-trot, from ' Heads Up,” by Richard Rodgers.

HOT CHORUS for Violin(s) by ERIC SIDAY
of Al Collins’ Savoy Hotel Band

This copyright lranscription, published by kind permission of Messys. Chappell & Co., Lid.,
‘ conforms to the harmonies of the first chorus of the printed ovchestration issued by them. It may
be played in place of the sax (second) chovus, using the second-time bars, or as an additional
| chorus, after the first (brass) chovus, using the fivst-time bars lo vepeal for the sax chovis. 1t
‘ should be accompanied only by the rhythin section.
* The first violin port may be played as a solo, oy the fivst and second parts as a duet. \

1st Vielin

First or second (¥me
bars asin printed par(s
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Piano

'LEVEN-THIRTY SATURDAY NIGHT

Fox-trot by Burtnett, Grantham and Kivkpatrick.

HOT CHORUS for Piano by FRANKIE COMPTON
Accompanist to Teddy Brown
(| This copyright transcription is published by kind permission of Messrs. Keith Prowse & Co. ll

[l Ltd. Jtmay be plaved as an additional chorus afler the first two chovuses, and should be played
|| absolutely sola. !
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Brass *

PUTTIN’ ON THE RITZ

Fox-trot, from ‘' Puztin’ On the Ritz,” by Ivving Berlin.
HOT CHORUS for Trumpet(s) and Trombone by LEO VAUCHANT

This copyright transcription, published by kind permission of Messrs. Francis, Day and Hunler,
Lid., conforms to the harmonies of the printed ovchestration issued by them and wmay be played in
placelof the second chorus.

* Nore.— This Chorugs may be featured as a Trumpet solo (play first trumpet part), a duet (play first trumpet and trombone
parts) crtrio. Alsoif complete brass teamis not available, the 2nd trumwpet part (transposed an octave up) n.ay be played by clan-
| net, and the trombone part (transposed a tone up) may be playved by tenor sax, :

ist Trumpet
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Return fo 6 bars before the Verse

N.B. Observe the numbering over the notes in the 20th bar of the trombone part (marked *) ; this denotes the shifts and indicates
a ‘“trick "' method of playing this passsge.
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Fox-trot, from the film, ** IFast Life,” by Herman Ruby and Ray Pevkins.

HOT CHORUS for Violin, Trumpet and Clarinet by DOUGLAS BASTIN

Violin, Trumpet and Clarinet

of Arthur Rosebery’s Band
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published by kind pevmission of Messrs.
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place of the existing special chorus in F which immediately follows th

printed part at the six bars modulation into Bh (concert).

conforms to the harmonies of the printed ovchestration issued by them.
with wow mute with cup and tube vemoved.

This copyright transcription
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Suggested by J.P. Mc GOWAN

RO-RO-ROLLIN ' ALONG

Words by Arrangement for “Banjulele” Banjo_a.nd Ukulele by ALVIN D. KEECH

BILLY MOLL and

Music by
MURRAY MENCHER

Moderato
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Ocarina

TUNES FROM A TOY

All about the Ocarina
by HARRY BERLY

HARRY BERLY is one of -those

gifted people who have an obvious

flatr for musical instruments.

Most musicians know him as a

viola player of the vecital class—he is a

pupil of the great Lionel Tevtis—and as

a late star of Hylton's Band where he

turned his brilliancy on the viola into
“ heat ' of @ most modern nature.

He is nearly as good on the sax as he

is on the viola, and ¢ is pvincipally the

former instrument that he plays at the

Berkeley Hotel.

But he has lately added another
accomplishiment to these others. Whilst
with Hylton the need arvose for a piccolo
(for the rendering of the now immortal
“ Piccolo Pete’’). Havry, vecalling
some experiments of his extreme youlth,
procured an ocavina, practised hard for
about ten minules—and voila !

Most of the ‘‘ piccolo” work on
Hyltow's vecord of ** Pete ' was played
by Harry on the ocavina and he now
features it at the Berkeley Hotel to the
entive suvprise and enjoyment of that
most select establishwment’s wmost select
patrons.

Hayrry s now consideved the virtuoso
of the hot ocarina, and he certainly
produces some amazing vesults from this
instrument ; if anyone can be considered
as an authovity on such a musical toy as
the ocarina, Harry Berly wundoubledly
has that distinction.

__.__...____._

HE ocarina is great fun. More

! than that is difficult to say.

It cannot, of course, be con-
sidered seriously as a musical
instrument.

Nevertheless, some surprisingly good
effects can be obtained, and, moreover,
they are not musically offensive if the
instrument is played in tune. It
possesses a liquid, mellow tone, some-
what reminiscent of the low register of
a flute.

Its compass is limited, being but an
octave and a fourth, with a complete
chromatic range within these limits.

Being of such a toylike nature there
is no hard and fast standard by which
to judge individual instruments, but
it is safe to say that of the terra-cotta
or metal of which they are usually
constructed, the former is preferable
by reason of its generally better tone.

Pitch

Ocarinas are ‘‘ pitched ” in an infi
nite number of keys. This is due, I
should imagine, to the exigencies of the
circumstances pertaining to their manu-

(¥

facture rather than to any definite
conception on the part of the manu-
facturer. Oecarinas of all sizes—and,
consequently, pitches—can be ob-
tained, many of them pitched * be-
tween the cracks.”

The type I use, however, and the
type most generally found, is ** built ™
in Ep; .., with its lowest note
sounding Ep concert.

I believe that high-brows of the
instrument regard it as transposing,
and that the Ep instrument is really
built in . We will not argue the
point. For the purposes of an’ occas-
ional ““ cod ”’ chorus it is sufficient to
say that it starts on Ep and ascends
chromatically to Ap; a range, as I
said before, of an octave and a fourth.

Technique

Tor an instrument of this elementary
nature it is obvious that there can be
no such thing as technique, at least,
not in the sense that there is for a
violin or saxophone. Ocarina technique
comes down merely to blowing and
opening and shutting the holes.

No such thing as embouchure is
required ; the °* mouthpiece ” 1is

of Arthur Lally’s
Berkeley Hotel Band

inserted between the lips just suffi-
ciently to form an air-tight connection
(see Fig. 3).

“ Tongueing ’ is produced in the
nsual way, and I really don’t think
it matters whether the would-be
ocarinist can triple-tongue at high
speeds.

Attack certainly is essential, but
this, in common with more impressive
instruments, . consists largely of a
““ spit "’—an unrefined but illuminating
description.

The method of holding the instru-
ment is shown in Fig. 3.

Fingering

Next, refer to the two photographs
of the instrument by itself. (Figs. 1
and 2).

Fig. 1 shows the top view and Fig. 2
the underneath.

Now we come to the only point that
is really worth discussing—that of
fingering.

With the majority of ocarinas is
given a chart of the various finger
positions, which are, for the most part,
the best to use. I have evolved one or
two modifications, however, which I
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think simplify the fingering. It will
be clearest if I set down the whole lot.

The holes corresponding to the figures

in Figs. 1 and 2 ave to be kepl coveved
in order lo produce the mote specified.

Ep (D#) all closed.

Ep (Fp) all closed, but No. 1 half
uncovered. (Alternatively, this
note can be produced by blowing
slightly harder with all holes
covered).

F (E#) 1 open.

F¢ (Gp) 1 and 3 open.

G 1 and 2 open.

Ap (Gf) 1, 2 and 3 open.

Ay I, 3 and 4 open.

Bb (A#) 1,2, 3and 4 open.

Bj (Ch) 1,3, 4 and 6 open.

C 1, 2, 3, 4 and 6 open,

Ct (Dp) 1, 3, 4, 6 and 7 open,

D 1

.2, 3, 4, 6 and 7 open.
D# (Ep) 1,2, 3, 4.6, 7and 8 open.
E (Fb) 1, 3,4 6, 7, 8and g open.
F (E#) 1,2, 3.4,6,7, 8andgopen.
Fg (Gh) 1,3,4, 5.6, 7, 8and gopen.
G I;2,3,4,5 0, 7, 8and 9

Gz (Ap) all open,
Awkward Fingering

At least two of these fingerings
present difficulties in holding the instru-
ment.

To produce top F all fingers except
two are lifted, and the instrument is,
in consequence, held rather pre-
cariously.

The best way to hold it whilst
producing this note is shown in Fig. 4.
(N.B.—The first finger of the left hand
appears to be touching the mouth-
piece. Actually it is not, the effect
being merely a photographic illusion).
Observe the position of the little finger
of the left hand.

The other very difficult fingering is
that necessary to produce the top
note, Ap.

This calls for “all-off ¥ with the
result that there is nothing left with
which to steady the instrument. (It
is mot held between the teeth).

The best way I have found of over-
coming this difficulty is as illustrated
in Fig. 5, which is an elaboration of
that shown in Fig. 4. Note that the
main weight is taken by the first and
second fingers of the right hand which
hold the knob of the tuning slide {(of
which more anon).

Playing in Tune

Being such an imperfect and crude
affair, the ocarina is more often than
not out of tune. The only way to
correct this is to #hink in tune, and
regulate the force of breath accord-
ingly. Blow normally to produce a
normal tone, blow harder to sharpen
and softer to flatten.

This is a matter which cannot be
taught ; if a person cannot appreciate
the finer nuances of pitch he will not
be able to play the ocarina in tune,

Fig. 4

Fig. 5
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and in that case he had better leave
it severely alone.

The Tuning Slide

There is attached” to most of the
better instruments a device for tuning.
It consists merely of a piece of tubing
which is pushed in or drawn out of
the large end (see Figs. 1 and 2),
thus enlarging or reducing the tone
chamber.

In some cases, this slide, fully
extended, will flatten the instrument
nearly a full tone, but in so doing
throws the upper register out of pitch,

Again, “ thinking-in-tune ” must
save from offence the ears of susceptible
musicians.

Tricks

The glissando is obtained by “ roll-
ing ”’ all the fingers off the holes
(except 5, 9 and 10), at the same
time increasing the wind pressure,

Then there is the effect so beloved
of negro trumpet and sax players—the
* dinge,”” which is a sort of tremble,
or half-trill, on a note.

This ‘' shudder " effect can be
obtained by applying an exaggerated
sideways vibrato by the finger to any
particular hole. The hole must not
be completely opened. Suppose vou
wish to ““ dinge ” on low F, it will be
the No. 3 hole which will be ““ vibrato-
ed,” of course, as this is the tone above
the sounding note.

Semitones can be faked by half
uncovering the hole. This isa good tip
to remember, as some passages are
easier played this way.

The whip-up, too, is a useful, if
somewhat limited, effect. It is accom-
plished in a similar way to that
employed for the saxophone, i.c,
starting from all fingers down, lift one
after the other in rapid succession, so
that by the time one is fully open, the
next is partly open, and so on, up to
the note you wish to play.

Finally, don't tempt to play slow
melodies ; keep on the crisp, short note
stuff, and as hot as you can,

Since it was Hylton’s record of
“ Piccolo Pete ” which really started
this craze, I have been asked to include
my ‘‘ interpolations "’ in this article.

They will be found in the *“ chorus *
on page 542, which, except for the last
phrase, is substantially the same as
the one I playved on this record.

One last word. Since I am ap-
parently being instrumental in further-
ing this latest fad, let me please beg
of you to play in tune.
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Drums

CYMBAL-CUM-SIDE-DRUM

THE ingenuity of drummers is

often taxed to the utmost to

find new means of producing
rhythm.

Side drum, cymbal, wood block,
bass drum, played with S.D. sticks,
soft beaters, wire brushes; the
drummer goes the rounds of the
same old stunts until both he and the
rest of the band are glad to hear
of anything new.

But something new is difficult to
find. One can, of course, import
all sorts of rhythm-producers, such
as temple blocks, tom-toms and so
on, but one must draw the line some-
where, otherwise one becomes nothing
more or less than a moving accessory
shop !

The idea I have in mind, and which
I use a great deal, is not startlingly
new. It is only the method of apply-
ing this idea that is at all fresh.

Rhythms have been played on a
combination of side drum and cymbal
ever since there were such things,
I should imagine, but I have never
heard of any systematic attempt
co-ordinating the two.

Stick-holding Variations

There are one or two factors to be
considered before we come to the
actual playing. Let us take them
one by one.

Tirst of all, holding the sticks. We
will take the right hand first because
that is the easier, so far as we are
concerned.

There is really nothing to explain
in this, though, it is just held in the
usual way, as shown in Figs. 3 and
4. Observe that the back of the
hand is upwards. .

A point to remember, although it is
not shown in this illustration, is
that the thumb may be placed along the
stick, instead of being wrapped round
it, as in ordinary side drum playing.

This is a practice which, in normal
drumming, is not considered ortlu)dq;c,
but which, in the present cir-
cumstances, is not merely permissible
but advisable, as it gives considerably

~more control.

In case the reader feels inclined
to cavil at this unorthodoxy, I would
remind him that the angle at which
the stick hits the cymbal and thence
to the drum is vastly difierent from
the usual method of side drum beating.

[t must be borne in mind that the
usual or * correct ”’ method of holding
the right hand stick is designed to

Rhythmic Co-operation
by MAX BACON

of Ambrose’s

control of rebound
In other words, the ** daddy-

facilitate the
beating.
mammy."’
In the method under consideration,
close rebound beating is not called
for, and thus, if the thumb-along-the
facilitates the single

stick method

May
Fair Hotel Orchestra

beats there is no reason why it should
not be adopted.

The Left Hand

The left hand calls for considerably
more explanation.

There are two methods in general
use for cymbal-playing, (a) with
the palm of the hand on the upper
surface of the cymbal and the thumb
below, and (b) wvice wversa, i.e., with
thumb on top, and palm of the hand
below.

Both these ways have plenty to
recommend them ; it is impossible
to say that either one is wholly right
or completely wrong.

Therefore, taking the line of least
resistance, I, personally, use both.

The first method, that with the
thumb downwards, has as its main
advantage the fact that it produces
a far better tone than the other way,
and provides a better grip for damping
Plll'p()SﬁS.

By tilting the cymbal away from
the player, the left-hand stick is
kept in continuous contact with the
under surface of the cymbal.

This produces, as most know, a
sort of metallic * buzz'’; also, the
tilting enables the player to produce
gradations of tone by striking the
cymbal either at right angles to the
edge or at an angle of 45 degrees to
it.

The main point to observe about
the actual holding is the position of
the thumb., The position I use myself
is shown in Fig. 1. The reader will
observe that the stick is held by the
edge of the beni thumb ; the thumb
is not wrapped round the stick.

By this means the stick is held
more firmly and is less likely to
‘“wobble " than if the stick is merely
balanced across the thumb.

Thumbs Up

The palm-below method is one
which, I think, is rather better for
intricate beating.

The stick is held across the fingers
as illustrated in Fig. 2, passing be-
tween the fork of the thumb and
across the tips of the second and third
fingers.

By this means quite a firm hold
is obtained, enabling eross rhythms to
be produced by “ clicking ” the stick
against the lower surface of the cymbal.

In order to give some strength to
the click the normal position of
the stick is reversed ; i.e., with the
butt end pointing away from the body.



The reason for this becomes clear
when one understands that the stick
is levered from the thumb.

If held in the position illustrated
in Fig. 2, the butt end of the stick
strikes the cymbal. If held in the
normal playing position the thin
end of the stick will strike against
the cymbal, and this, obviously,
will produce less volume.

Another advantage of holding the
stick this way is that it enables the
player to slope the cymbal towards
him, thus aiding the #ight hand stick
in glancing off on to the side drum
much more easily than if it has
to first strike the cymbal and then
be slightly withdrawn, as is necessary
if the cymbal is sloped away from
the player.

Instrument Positions

The foregoing remarks about com-
plete anything I have to say on the
position of the hands. Now for the
position of the instruments.

The side drum should be tilted
rather less than usual, the angle.of
the batter head being only about
15 degrees out of the horizontal.

The reason for this is that if the
angle were very great the right hand
stick has further to travel. It must
be remembered that in ordinary side-
drum playing, the angle of the arc
on which the stick travels is at right
angles to the surface of the batter
head.

In other words, the sticks deal a
direct, and not a glancing, blow. In
descending from a totally difierent
angle after striking the cymbal, there
is a possibility of misjudging the
striking point and, as the stick might
then be travelling either considerably
more or appreciably less distance
than was allowed for, the result
might be that the sound would be either
before or after the * dead’ beat.

The cymbai should be on a ** rocker *’
holder about a foot above the side
drum, and on the left side of it. The
relative positions of the cymbal and
side <drum arc clearly shown in the
illustrations. ’

t is not essential that the cymbal
be on a separate stand (as illustrated),
but it 7s essential that it be in a
similar relative position,

Playing

The next point is the actual playing-

The idea, of course, is to alternate
beats between the side drum and the
cymbal. That much is obvious.

But this effect, if incorrectly done,
can become very ‘‘rag-timey,” and
too reminiscent of the old days of
pots and pans.

There must be some set sequence
of beats and general effect.

Ext J J J d
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Ex. 1 shows a super-simple beat.
So simple, indeed, that its only use
is as a preliminary exercise.

This is played with the ‘‘ thumb-
underneath ” system.

The cymbal is shown in the usual
way by a “ cross’’ note, and the side
drum by the note in the E space.

Both of these are played by the
right hand, with the left hand im-
mediately choking the cymbal after
it has been struck. The left hand
should hold the cymbal all the time.

The next example is a little more
complicated.

Ex:2. =le s R A iy
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Observe that the cymbal off-beat is

still used although the side drum
single beat is preceded by a semi-
quaver.

Again, all these beats are played
with the right hand.

The next example (Ex. 3) shows
the idea in its more or less complete
form.
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There is little to explain in this;
the notation of the example speaks
for itself.

The one point to remember is to
choke "the cymbal after each beat,
particularly where the cymbal is
struck twice in rapid succession.
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Ix. 4 carries out this idea still
further. It is in the nature of a
break, and is not advised as a con-
tinuous rhythm,

Again remember to choke the
cymbal beats. This break is played,
of course, entirely with the right
hand stick.

The next method, the palm-under-
neath way, is considerably more
complicated. In the first place it
calls for three different ° notes,”
with the resultant increased com-
plications.

Let us take an easy exercise first,

Ex.S.L T
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In this example, you will observe
that there are two sets of ““star”
(or cymbal) notes.

Those in the space above the clef
are played by the /eft hand, clicking
the butt end of the stick (in the way
described) against the under surface
of the cymbal.

The * star’’ notes in the top (G)
space are played by striking the
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cymbal in the usual way with the
right hand stick. The cymbal must
always be choked, unless specifically
stated otherwise.

The notes in the F space are played
on the side drum with the right hand
sticl.

In order to further eliminate con-
fusion I have marked over the ** star ”
notes I. and R showing whether they
are to be played by the left or right
hand respectively. (The side drum
notes, as stated above, are all played
by the right hand.)

Ex. 5 is merely an exercise to
accustom the reader to the manipu-
lating and reading. It has no rhythm
significance whatever.

Ex. 6 is an elementary rhythm.

Ex. 7 shows a new form of the
method. A continuous simple rhythm
is played with one stick on the side
drum, meanwhile off beats, or some
equally simple rhythm, are played
with the feff hand on the cymbal,
using, of course, the * clicking”
method described.
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Ex. 8 is in the form of a simple
break, calling for little comment
or explanation, it only being necessary
to draw attention to the last cymbal
beat of the second bar, in which the
cymbal is not choked, being allowed
to ring for the whole two crotchets.

Try it First

The foregoing are but exercises;
they are intended merely as an
inspiration and guide to those who
wish to work out their own rhythms.

Every man has his own stvle of
rhythm for accompanying, and each
soloist calls for a different accompani-
ment.

‘It is obviously impossible to lay
down any rules on these matters, it
must rest with the individual's own
initiative and judgment.

Anyway, try this stunt. But take
my tip, and try it by yourself first,
or else you might get involved in such
tricky r