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“ADOLPHF SAX SAXODPHONES
“SELMER’”’ Built to Last a Lifetime!

HE demand for these magnificent,
but inexpensive, saxophones has
reached phenomenal proportions.

Outside the Selmer Super Sax, they
are easily the best sellers of the day,
and, no matter who the owner may
be, he is rightly proud in the discrimi-
nation of his proprietorship.

There are no - flaws, no deficiencies and
no weak tones in these remarkable
products. Their key work has immense
strength, their action is machine-gun
in its precision and their general
appearance is fascinatingly modern
and luxurious.

Give them whatever test you may
impose, and they will respond with
utter conviction. Such value is beyond
all argument, incomparable.

NET PRO. PRICES
PERM. GOLD  SILVER PLATE
Alto .. £21 00 £25100

Tenor .. £24 00 £29150
Baritone £31100 £37 100

Complete with high grade cases and all accessories

HENRI SELMER & Co., Ltd M

Davis Building,

12, Moor Street, London, W.1.
'Phones: Gerrard 2575/6.

. GUARANTEED

~ for

.15 YEARS
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Second-hand Instrument Buyers

| ACKROYDS® ART PICTURE SEDVICE
PROVES CONSDICUOUS SUCCESS

lf you are requiring any type or make of second-
hand instrument you should write at once to:

ACKROYDS Leeos Brivek | FEDS

Phone : 24114,

By retum of post you will receive bargain offers, together with

DISTINCTIVE 'ART PICTURES of the instruments offered.

(Remember, the camera cannot lie.) The Ideal Method of Purchasing

a Second - hand Instrument. All Bargains. All Guaranteed.
All on Easy Terms.

“ GREAT IDEA, THESE PICTURES,” say the satisfied ‘ Melody
Maker” readers who took advantage of this new unique service
for second-hand instrument buyers.
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Bargains for All

RATES.— Advertisements under this seffion are ‘

charged at 2s. per line, and must be prepaid. Matter
and remintances should be addressea to  the
Advertising Manager, ** The Melody Maker,”
Odbams Press Ltd., 93, Long Acre, London, W. C 2.

—FOOTE’S BARGAINS.—

Large 8tock of good Second-hand and Shop-soiled Instru-
ments at lowest Erices, each one In periect playing order.
All prices quoted net. Deferred Payments. Patt Ex-

change. Send P.C. now for full Bargain Schedutles.
These ““snips® are quickly ‘SNAPPED.”

SAXOPHONES, Bbp Sopramos: Foote, s.p., g.b.,, £7;
Buescher, ditto, £9; Ep Altos: Foote, nickel, £l4,

Cavour, full artiste’s’ model, nickel, £15; Bb Tenors :
Foote, shop-soiled, s.p., g. b. £17 ; Lyrist, ditto, little
used, £18 10s. ; Bp Bass : Snpor (O Ref,” artiste’s model
s.p., g.b.,large bore, £32. Alllow pitch, complete with

cases.
CLARINETS. Bb Hawkes, high, 14 keys, 35s.; ditto’
40s.; ditto, low, 14 keys, 45s.; Bp Metal *¢ lld ” 14

keys, s.p., 8.b,, £8; Boehm, wood, low, £1.

TRUMPETS. Bp brass, £3; Jedsom, plated, in case,
£3 10s.; Lafayette, ditto, €4 10s.; Bordom, plated, in
case, £4 13s.; Brown, ditto, £5. Scveral others.

BASS DRUHS 26 in. by 15 in., White, 8 gllt s.t. ftgs.
£3 10s. ; 28in. by 15in, Oak, S nickel S.T. ftgs., £4,
ditto, Black 8 nickel 8.T. ftgs., £4 5s.; 30 in. by 186 in.
Wmdsor, Walnut 16 nickel S.T. ftgs., in cover, £4 3s.;
30 in. by 18in. *¢ Rel,” White, 10 gilt 'D.T. ftgs., £35 5s.,
26 in, by 12in, Premier, 10 S.T. ftgs.,in cover, £4.

SIDE DRUMS.. 14in. by 4in. Parsons’ nickel shell,
white hoops, 8 S.T. ftgs., 30s.; ditto, aluminium hoops,
6 S.T. ftgs.,32s. 6d.; 14in. b? 5in., all nickel, 8 sep. ten.
ftgs., 338.; 14in. by 6in. *‘Rel,”’ walnut and nickel,
shop-soiled, 70s.; 14in, by 5% in,, Super * Rel,”” white
and gilt, floating heads, 70s.; ditto, black and nickel,
158.; 14in. by 5in, Windsor, white and chromium,
sep. ten.,in cover, 63s.; ditto, Premier, sep. ten walnut
and nxckel 57s. 6d.; Jedson, ‘* Revelation,” all nickel,,
floating heads 82s. 6d.; Hawkes *‘ Ajax, » ditto, 83s.

Others,
CYMBALS. Turkish *‘extra thin’’ for ““hot work.
Finest value, 12in,, 20s.; 13in., 22s16d.; 14in,, 23s.;

15in, 27s. 6d.

XYLOPHONES. 2} oct., on soundboard, in case, 50s.
ditto, with stand, 70s.; Leedy, 3 oct., new, folding
stand, case, £8.

VIBRAPIIONES, Hinks Martin, 2} oct., clockwork
motor, damper, etc., £12; Elwood, ditto, good con-
dition, clockwork motor, damper, etc., £16

STRING BASSES.—We specialise in these popular
instruments. Large number of bargains on hand.
Prices from £9 to £530. Completetist on application.
\lso Bows, Covers, Strings, Repairs, Renovations, by
Experts. Each Bass specially fitted for Modera Dance
Work.
PIANO ACCORDPEONS. Iowest professional quotations
Speclalising in Pancotti, Hobner, Settimio, Seprani,
Scandalli, etc., and allleading makes, Send for price
ist. Attractive easy terms arranged
SUPER “REF” IS THE BEST.

Send for Foote’s Burgain 8chedules and Ilustrated Colour
Cutulogue of the Super *“ REF’® Band Instruments.-

CHAS. E. FOOTE, LTD,, 218-232, Hornsg Road, London,
I.J'd Phone : North 4680. ’Grams: Xyloref, lolway,
ndon.

ABSOLUTE BARGAIN. 50 gns. Superior de ILuxe

Professional model 4 or § String G Banjo, by Barnes and

Mulling. Willsacrifice nearest offer £30, Nearly new,

ideal for soloist, cut through any band. Beautiful tone,

inciuding modem ¢Lymanite” case, Fuil particulars

:;deactual photo by post.—Box BFA /92, € /o. ¢ Melody
aker.’

WAI\TEDHYOUNG MODERN DANCE MUSICIANS.—
12 months to suitable men, sobriety essential, photo‘
terms and pars. to Box BFA /‘)3, C/o. ¢ Melody ’“uker,

DINNER SUITS, DRESS SUITS, 33s. to 35s. Dinner
Jackets, Dress Coats, 13s. to 25s.; also White Vests,
Dress Shirts, second-hand, high quality, Enquiries
please—tAll’l‘Ek, Evening Wear Specialist, 35, Thomp-
son’s Lane, Cambridge. -

SAXOPHONE, Bucscher, Ep Alto, hardly used, £15.—
HEYNES, 91, Callow Brook Lane, Rubery, Birmingham,

'LOOK OUT FOR

MAY 26th.
WE GO “WEEKLY”

THE MUSICAL MART

The leading Housc.in the Midlands
for New and Second Hand Band Instruments
and Accessories. Write, call or 'phone about
your"rm:ulreénl:at;. ysoouurvél[l) fmddoueréemce
excellen a; OND
HAND BARGAINS always on offer

We specialise in New and S.H.
PIANO ACCORDEONS

Special Service of Tuition & Repair;
ALL NEW MAKES SUPPLIED.

Please send for lnls. stating what mslrumenl(s)

you are interested in. Best stock inthe Midlands,

Cash or terms. See numerous written

testimenials. Repairs to all instruments by
expert workmen.

The “KAYWEST "
PORTABLE SAX STAND.
(- rovisionally Patented.)
Finished Nickel Plate.

Cheapest. Absolutely
rigid. Very Light (can’t
fall over), butstrong.
Folds up to pocket size.
Velvet at all points of

s comtact. No loose nuts.
12 inch base.
1 Two Sizes:
] N ALTO TENOR
e 12/6 12/6
net, uaet.
Violin attachment 4/- extra.

THE MUSICAL MART

24, DALE END, BIRMINGHAM, 4.
'Phone ; Central 2510.

MILMER GUITARS
Our World-famous Range of
BLACK GUITARS
now includes a new
FOUR - STRING MODEL
Price - - £8 50
Full particulars and Catalogue, etc.,

MILNERS

GUITAR SPECIALISTS (Est. 1908),
15, Division St., Sheffield, Eng.

purchase

Itis to YOUR ADVANTAGE g NOW !

Reductions only pessible during the Summer Season !
(For terms add 109 ; Approval with pleasure !)

Baritone Sax, 1.p., French make, !n good order £15 0 0
Tenor Sax, l.p., Dudols, good condition .. £1117 8
Soprano, Lp., Lewin perfect order £5 5 0
Alto, Selmer. gnld key model sl.lghdy ahop so!led

tully gua £33 0 0
Alto, XXtb Centnry,h p perlect eonditlon .. £1210 O
Trumpet outfit, Chnpertone, excellent value 2717 6
Trumpet outfit, Baescher, good order £7 10 o
Piauo Accordeon. Pancotti, 120 Bass, etc., smart ﬂnlsh

absolutely new £25 0 0
Premier Xylophoue, De Luxe modnl gmng at £17 0 0
Vezaphone, Profersional Tenor Banjo outfit, about

one-third list price . bo .. £1710 0
Spanish Guitar, Gibson, perlect. condl(.(orn . . £7 0 0
Spanish Goitar, M'llard, new cutaway model €810 0O

The above are just a few of our Bargains. Write 1nr complete
Bargaiu List—just complled.
W. CLEMENT MILLARD LTD.,
29, Grainger Street West, Newcastfe-on-Tyne 1.

ALL INSTRUMENTALISTS

Postal Lesson in Sight-reading, Syncopation
Improvisation, etc. (State instrument and
whether Beginner or Moderate Player.)
Including a Modern Technical Syncopation
Course for Pianists and_Piano Accordeonists.

Particulars with guaraniee to 0 those giving some details
of their playing, from,

— 333 —

CHAS. W. MERRICK, Goytre, Pontypool, Mon. |
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AN ASTOUNDING OFFER ,
FOR ONE MONTH ONLY,

With every Saxophone. we give, WITHOUT
EXTRA CHARGE, a free comprehensive
policy for one year and a Gilt Saxophone
Stand (value 17/6)

Every Saxophone is a Full Artist’s Model,
descending to Low Bb, Silver Plated, com-
plete with Case and Accessories, and tested
by Bemn Davis previous to dispatch.

12
Eb ALTOS Cash. payments of
(Low Pitch). £s.d £ sd
LAFLEWR, as new 1410 ¢ 1 6 7
HAWHKES XXth Centnry te- con-

ditioned as new .. 16 ¢ o 1 9 4

l!UFSCIlEIl,wﬂh brown pads, as

18 10: 0 113 1
“AIKTIN, practlcally new 13 0 ¢ 1 6 8
PAN AMERICAN (made by Conn)

as new .. 14 0 0 1 5 8
CONN, practlcallynew .. 1710 0 112 1
S}‘LMFR 1932 model, practxca.l]y

2 0 0 2 510
QI-‘LMFR 26 model in 1933
ondition . 20 0 6 116 8
l‘!l-‘l(lll-}’l‘,soundoutﬁ 12 0 0 1 20
HAWKES XXth €cutury, reliable

bargain 14 0 o 1 5 8
CONN (lnghpltch) practlcallyne\v mie o 1 1 1
LIIWIN, gold plated, taken from

J. Swinfen, Romany Band,

London Astoria 2 0 06 116 8
CONN, ditto, cost £40 20 0 0 116 8
Bb TENORS (Low Pitch).

LEWIN, just taken from saxo-
phonist Romany Band, "
Jondon Astoria .oo2 0 118 6

3 9 1
PIERRET, ditto, as new .. 16 0 0 1 9 4
ADOLPHE SAX (permgold)

slightly demonstrationsoiled

only, fully guaranteed .. 22 0 0 2 0 4
SELMER, usual Selmer condi-

tion, just replated . 2 0 0 2 510
DURDIS (ngh Pltc]\) rehable

outfit . .. 9 00 16 6
Bb SOPRANOS (Low Pitch).
LUBU, American model, as new 4 |o 0 8 4
JOIN GREY, ditto o 5 7 (] 12 10

Bp CLARINETS (Low Pltch)

LAUBE, Boehm, wood, open holes 5 l0 10 1
BOOSEY Clinton model ebomte 10 0 18 4
A to match 9 l0 [ 17 5
MARTIN, Boehm ‘wood .. 6 0 0 i1 o
STERLING, Boehm wood 910 0 17 5
F lll‘;NCH,snmplesvstem 14 l\evs,
wood 213 0
Bb TRUMPETS.
AWKES, rotary change, high
and low pitch, only few
weeks old .. 5 .. 610 0 11 11
BESSON, ditto 9 0 0 16 6
BROWN, ditto. 710 0 13 9
WINDSOR, ditto. 410 0 10 0
PIANO ACCORDIONS
1, 4 120 bass,
ERON’I‘ALN Ig'\‘;oxce, a! A 2 o
SOPRANI Castelio
SE"I“IO dl0 20 0 0 A 16 8

el,
SET’I‘“IIO 'SOPRANI Lido model

blue ﬁ:llsh odpleazl grill,
lightf' mode voice,
det:i.lghueda £60 33 0 0 3 4 2
y P’ 4 1 120‘
SIL\IO SOIRANI voce, —" s
Sl"l"l‘lMlO SOI'RAN{ 12 bass,
25 keys, slightly soiled only 5 0 0 9 2
MISCELLANEOUS.
GIBSON guitar, Spanish model,
in case practically new, £21
model 9 0 0 16 6
VEGA Tenor uitar, 4 strmgs
Elaittre Lh 810 O 5 10
C MEIA)I)Y, EVente, Amtelncﬂn
modelsp L.p., practically S e 13105
E BARITONE Hessy "Arcadia
b D ooel op. £.b. complete.. 1810 0 113 11
l'KEIJ"LE, Glbson mode] com- o end s

plete, cost £10

HENRI SELMER & (0., LTD.,
Davis Bldg., 12, Moor St., London,W.1.

Phone: Gerrard 2575/6.
A
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Current Orchestrations

FOX-TROTS.

And So I Married the Girl : Magidson and
Stept; arr. Mason. Feldman.

Black Eyed Susan Brown : Goodhart; arr.
Mason. Keith Prowse.

Castles in the Sand : Green, Sanford and
McConnell ; arr. Mason. Irwin Dash.

Every Little While : Kern; arr. Paul.
Chappell.
Everything Reminds Me of You : Grunden

and Merrick. Sylvester.

Goodnight But Not Goodbye : Roberts and
Michael. Campbell Connelly.

How Do You Do, Honolulu : Barker and
Dundas ; arr. Barnes. P. Maurice.

I Called to Say Goodnight : Conrad ; arr.
Ades. Francis Day.

I’ll See You in the Morning : Fields and
Marks. Victoria.

I Love to Yodel : Steininger ; arr. Brown-
smith and Lowry. Francis Day.

I’m Happy When You’re Jealous : Kalmar
and Ruby ; arr. Skinner. Feldman.

It’s No Use, I’'m in Love : Roe and Fields.

. Sylvester.

It’s Within Your Power : Gordon and Revel.
Victoria.

Lawd Show Me the Way : Stanley and de
Rance ; arr. Barnes. P. Maurice.

Maria, My Own : Wolfe Gilbert and Lecuona :
arr. Ternant. Lawrence Wright.

Maybe I Love You Too Much': Berlin; arr.
Berlin. Francis Day.

My Love Song : Miller and Burnaby ; arr.
Brownsmith and Lowry. P. Maurice.
Porter’s Love Song to a Chambermaid, The :
Razaf and Johnson; arr. Phillips. Law.

Wright.

Put a Little Springtime (In the Winter of Their
Lives) : Flanagan ; arr. Brownsmith and
Lowry. Francis Day.

Somebody Lied : Rose
Mackey. P. Maurice.

Talking To You About Me (Under the Moon) :
Snyder ; Whiting and Kelly ; arr. Weirick.
Irwin Dash.

That’s All That Matters to Me : Magidson
and Stept; arr. Mason. Feldman.

Tree Was a Tree, A : Gordon and Revel;
Victoria.

Waiters on Parade : Myers ;
Cecil Lennox.

Wae’ll See It Through : Friend and Lombardo;
arr. Mason. Feldman.

and Foster; arr.

arr. Griffiths.

What Do I Care, It’s Home : Skinner.
_ Llew Weir.
What Have We Got to Lose : Kahn, Kentand
Alter. Campbell Connelly.

When It’s Darkness on the Delta : Levinson ;
arr. Weirick. Keith Prowse.

Won’t You Stay to Tea : Gordon and Revel.
Victoria.

You’ve Got Me Crying Again : Jones;
Jenkins. Chappell.

arr.

WALTZES.

An 0ld Volga Lullaby :
Sylvester.

Come Out Vienna : Strauss; arr. Hodgkiss.
Chappell.

Da-da-da-da-da-de-dee : Evans;
fiths. Cecil Lennox.

Dance Pretty Lady : Strauss ; arr. Hodgkiss.
Chappell.

Riess and Merrick.

arr. Grif-

TANGOES, 6 /8 etc.

Don’t Be Late in the Morning : Le Clerq and
Mendoza. Campbell Connelly.

For You Rio Rita : English Text by Winm
(German Text by Adam and Brest)
arr. Santeugini. Lawrence Wright.

Hyde Park Corner : Hargreaves ;
Lennox. Cecil Lennox.

Me and Mine are Doin’ Fine :
Connelly. Campbell Connelly.

Song of the Nightingale, The : Ailbout and
Hudson. Sylvester.

We’ll Always be Friends : Pola and Stein-
inger ; arr. Bowsher. Lawrence Wright.

arr.

‘Woods and

The following are the addresses of the publishers :-—

Campbell Campbell, Connelly & Co., Ltd., 1r
Connelly. DenmarkStreet, W.C.2.

Chappell . Chappell & Co., Ltd., 50, New Bond'
Street, W.1.

Feldman B. Feldman & Co., Ltd., 125-129,
Shaftesbury Avenue, W.C.

Francis Day ... Francis Day & Hunter, Ltd., 138,
Charing Cross Road, W.C.2.

Irwin Dash ... Irwin Dash Music Co., Ltd 10, Denmaik
Street, Charing Cross Road, W.C.2

C. Lennox Ce{.‘l] éxnnox 134, Charing Cross Road

Keith Prowse Keith Prowse & Co., Ltd., 42-43, Poland
Street, W.1.

P. Maurice Peter Maunce Music Co., 21, Denmark
Street, W.C.2

Sylvester Sylvester Music Co., 139-143, Oxford
Street, W.x

Victoria Victoria Music Publishing Co., Ltd., 142,.
Charing Cross Road, W.C.2

Llew Weir Llew Weir Music Co., Denmark House,
Denmark Street, W. C..

Law. Wright ... Lawrence Wright Muscho 19, Denmark

Street, W.C.2.

BAND LEADERS

All the above orchestrations and absolutely every

other dance orchestration issued including “hot” numbers and old time melodies

can be obtained at

BRON’S

47,

A New Series of

S T ** Orchestrations.
ST, LOUIS BLUES
SOME OF THESE DAYS
AFTER YOU’VE GONE . v
BUGLE CALL RAG

RHYTHM (Jimmy Dale)

VINE STREET DRAG ...

STUF

NINETY IN THE SHADE’
BUSINESS IN ¢ F
CHARL]E EWO-STEP

¢ Pro.’* Price
S.0.P.

s/:

2
ERRATIC RHYTHM (Packay) .
BLACK HEAVEN e
HIGH TENSION (Packay)
VLADlVOSTOK (Packay)
HELL'S BELLS
PORK AND BEANS (P&ckay)
GIN AND ’IT
STOMPING..
HOT ICE oo
PLAY IT HOT
All pust orders daspatchcd per utum
Orders for 5s. or over sent c.0.d. if required.

GERRARD STREET,
FULL PROFESSIONAL DISCOUNT

W.1.

SPECIAL SERIES OF STANDARD
SUCCESSES ARRANGED FOR SMALL
DANCE BAN‘PS.

rO.

MERRY WIDOW WALTZ
BLUE DANUBE WALTZ
LOVE’S DREAM WALTZ
MISSOURI WALTZ
I LOVE THE MOON WALTZ .
STUDENT PRINCE WALTZ
BLACK EYES WALTZ
THREE O’CLOCK IN THE
MORNING WALTZ
BARCAROLLE WALTZ ..
*TIS 1 MYSELF WALTZ
PINK LADY WALTZ .
SKATERS’ WALTZ
IRISH MEDLEY WALTZ
OLD FAVOURITES FOX-TROT
(A Medley of Old Popular Tunes) 2/-
A KISS IN THE DARK (Waltz) 2/-

** Price
§.0.P.C.

supplied from stock. Alse Ful
Dances,

LARGE SELECTION OF REEDS, VIOLIN AND BANJO STRINGS.

BRON’S ORCHESTRAL SERVICE, 47, GERRARD STREET, W.1.

— 334 -

(Just behind Shaftesbury Theatre).
ALLOWED.

** Pro.” Price
8.0.P.C.

. 2/~
.2/~
. 2/
. 2/-
2/~
. 2/~
. 2/-
.2/~
e 2/=
e 2/—
- 2/-

. 3/~

. 2/~
. 3/-
2/8

MEXICAN MELODIES F.T.
VOLGA BOATMEN F.T....
TRISH MELODIES FOX- TROT ..
ENGLISH MELODIES F.T. 0o
SLUMBER WALTZ (Brahms) ...
MARITANA FOX-TROT..
HOME SWEET HOME WALTZ
TWO GUITARS FOX-TROT
ORIGINAL VELETA .
BOSTON TWO-STEP )
HENRY'’S BARN DANCE
SEE ME DANCE THE POLKA
TAKE ME TOO POLKA .
PAUL JONES o
BLAZE AWAY (6/8 One step)
GAY 90’s MEDLEY WALTZ (Old
popular favourites) e 2/8

All the Leading Publishers’ Latest Fox-Trots, Waltzes, One-steps, Tangos, ete.
] Stock of Selections,
Old-Time Melodies, Concert and Dinner Music, with Saxophone Parts.
Modern Solos for Piano, Aeeordeon, Saxophone,Violin, Trumpet, Trombene, Banjo and
Xylophone. Special Quartets for Saxophone and Brass, Also Methods, Studies and
Jazz Breaks for All Instruments, Brass and Military Music also supplied.

Medleys, Old-Fashione

WRITE FOR FULL COMPREHENSIVE LIST,

Telephone :
GERRARD 3995.




THIRTY - FIVE
SAXOPHONE
LESSONS
FOR 1gn.

‘“ THE SAXOPHONE *’ is an entirely
new kind ‘of printed tutor. It chats
rather than preaches, trains rather
than crams. Its completeness is
astonishing, its simplicity appealing,
and its knowledge revealing. It
embraces thirty-five complete
lessons, by

BEN DAVIS

1. The Future of the | 20. Finger Disposition

Sax. 21. Tone. =
2. How it Works. 22. Vibrato. [
3. Types of Instru- | 23. Double and Trip-

ments. ple Tongueing.

4. Points to Look for. | 24. Intonation.
5. The Mouthpiece 25. Additional Finger-

and Ligatuare. ings. w2 P 3
6, The Lay. 26. Gliss, Smear,Whip
7. Altering the Lay. and Slap.
8. Reeds. 27. Mechanics of
9. Breathing. Music.
10. Position. 28. Elements of Har-
11. Embouchure. mony.

13. The first Register. | 30. Transposition.
14. The second Regis- | 31. Hot Playing and
ter. Extemporisation.
15. Scales. 32 Phrasing.
16. The Metronome. 33. Team Playing.
17 More Scales. 34. The Baritone and
18. Minor Scales. Bass.
19. The Chromatic 35. Practice.
Scale. 1
In addition there are 15 pages of instructional
photographs and a large supplement of
progressive studies.

12. Attack. l 29. Ear Training.

Having mastered this fascinating
book, which comes to you for only
1 gn., you are fit to take your place in
a first-class orchestra. Your tech-
nique will be sound, your style up-to-
date and your sight reading facile.
You can obtain it through any good
musical instrument dealer or direct
from the publishers.

HENRI
SELMER
& Co., Ltd.
Davis Bldg.,
12 Moor St.,
London, W.1

On sale in every English
speaking country.

Copyright throughout
the World.

SIDNEY de JONG
Special West End Representative.

Don't THINK about Insurance !

Do it automatically.

For full details of Endowment and
Whole Life Policies and Annuities

THE AFRICAN LIFE ASSURANCE

SOCIETY. LTD.

Incorporated in the Union of South Africa.

River Plate House, Finsbury Circus,
London, E.C.2.

FUNDS EXCEED £6,300,000

Yorkshire Representative :
74, HIGH STREET, SHEFFIELD.

IBA\

Keep your name before the public. Get
every ounce of publicity at a reasonable

A USE for
DISCARDED REEDS

FREE!

zlx?ue:\“d:lt:::rdedhr vog:\rie STA RT
TONE §EEE1?; e SAX COLLECTING
“BRACE NOW.

REED WALLET
FREE.
NET PRO. PRICES

VOCALTONE
}’{E%’S{fd S‘;r ot Clart. ~ g‘l- l(}oz.
] — - - 0Z.
A SELMER DE-LUXE C Mel. or Tenor 7 /- doz.
SAX NG Baritone or Bass 8/— doz.

[
|
|
!
1
1
1
i
1
|
REED CUTTER 1l

1
I
|
|
[
|
[ In exchange for five dozen
I
I
|
|

In order to popularise still further the best
selling reed in Europe, start collecting
your discarded

VOCALTONE REEDS

to-day, and return them in exchange
for a useful S Saxoph ry.

Made in five grades under the personal
supervision of BEN DAVIS. Direct from
the makers or t.hrough all dealers

HENRI SELMER! & Co., Ltd.,

12, MOOR STREET, LONDON, W.1,
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NERS

Buy a Lafleur Banner.

Prices from .7/6
(According to design).

DPANCIE
BAND

MIUSIC
COVERS

Choice of various colours,

with name of Band, also instrument in
gilt lettering.

Each 2'-

CONCERT
MUSIC

for Dance Bands.

MODERN
INSTRUCTION
BOOKS & STUDIES

for Dance Band Players.

ACCORDEON

MUSIC. The famous
Editlons of Pietro Diero.

SOLOS
for Saxophone, Xylo,
Vibraphone, Trumpet,
Etc., Etc.

Write or call for complete lists.

J. R. LAFLEUR
& SON, LTD,,

8-10, Denman Street,
Piccadilly Circus,

LONDON, W.1.
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l The
Melody
Maker

B e

—
¥ 1. Lew Stone ;
2. Harry Roy; 3. Bert Wilton ;\
4. W. L. Williamscn; 5. Hugh
Tripp; 6. Cab Calloway; 7. Billy Comfort.

Editor
P. MATHISON BROOKS

Technical Editor!
DAN S. INGMAN

l )

THERE ‘has been an extraordinary wave of rumours cir-
culating the West-end lately. None appears to be true.

BING_ CROSBY is NOT appearing at Monseigneur
this month. Nor yet next month, nor the month

after. He is contracted at Hollywood until September
at the earliest !

LEW STONE'S band is not leaving Monseigneur

either !  This rumour, repeated recently for the
umpteenth time, is absolutely countered by the fact that
an option on the services of the band has just been taken
up by the directors of the restaurant.

W L. WILLIAMSON, the writer of “ This is the

¢ Rhythm for Me,” who joined Jack Hylton lately
as 2nd’ pianist, is, according to J.H. himself, one of the
most certain ‘‘ successes " for the future. Pianist, arranger,
conductor, composer, engineer, ideas man, business man—
all rolled into one! '

TOMMY GAGGS, third son of the late Mr. Wolf Gaggs,
who was for many years M.D. of The Tower Ball-
room, Blackpool, was recently married to Miss May Cooke.

GHOST

A guard of honour was supplied by the members of Larry
Brennan’s Empire Band now in residence at *“ The Tower.”
Tommy belongs to this band.

A WONDERFUL musician has come to London from
America in the person of Reginald Foresythe, a
coloured British subject who is a noted composer and
arranger. He is the writer and arranger of *“ Deep Forest,”
recently recorded by Earl Hines, and plays piano in a
style which seems to embody a complete orchestral
arrangement.

JESSE CRAWFORD, the world’s most rhythmic
kinema organist, is appearing at the Empire Theatre,
Leicester Square. A great artist.

.
\\
=
o
§
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]ACK HICKS, of Burnley, adopted
the Freeman four-string guitar
system on March 22nd and, three days
after, won the prize for best guitar
playing at a contest. Verd. sap.

IVOR MAIRANTS, of Roy Fox’s

Band, recognised as one of the
profession’s leading masters of the
six-string guitar, is also using the
Freeman four-string system. He
knows.

IN HIS first eight shows at the
Trocadero Cinema, Elephant and
Castle, during his recent appearance
there, Jack Hylton drew in 38,000
people.- The utmost capacity was
40,000. Who else could do this ?

HOSE two wonderful old-time
orchestral favourites, ‘ Deep
Henderson ” and ‘ Back Beats,”

““ But honestly, lady, that’s how Cab Calloway sings it.”

are going to be re-issued in
absolutely modernised hot form
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of the agreed fee for a week’s work when it appeared at
St. Petersburg, Fla.  Its full fee is in the neighbourhood
of 5,000 dollars a week.

: WHEN will some circuit management or other wake
up to the fact that in Al Davison there isa heaven

sent musical director worthy of a staff appointment ? He
is one of the few musicians who is thoroughly versed in

) . both stage, straight and dance music, and he has ideas of
by The Llew Weir Music Co. by arrangement with the presentation in both fields.

t Musi g )
Stasny Music Co PERCY BUSH is rehearsing a band for two studio
THE progress of hot music on the Continent is reflected broadcasts, to take place in a few weeks’ time.

in the successful formation in France, Holland and - . .
Belgium of “ Sweet and Hot ** Clubs into which hundreds TH}" tone of the bassoon will soon ,1138. hear;l IIQH a}{i iR
of enthusiasts are enrolling. Robert Tredinnick is said class dance band when Hughie Tripp, of Roy Fox's

to be contemplating the formation of such a club in England. band, introduces it in a broadcast shortly.

: : HE activities of the four Mills Brothers have been
Oofgrrl; i%oyr’lso {)?S]'d. pert oSS Tt with T brought to a temporary cessation owing to the illness

of John Mills, the guitarist, whose bass singing is one of
ARRY ROY’S BAND has formed a cricket team the most important aspects of the work of the quartet.
sponsored by mine host, Mr. S. E. Wade, of the Though critical at one time his condition is now said to be
White Horse Hotel, Chadwell Heath, Essex, and invites satisfactory.
matches with any other band team
to take place on any day barring
Saturdays. b d

RILEY and Comfort, the duet- ?

tists, appearing with Ambrose’s
Band in its Saturday night broad-
casts, have been one of the biggest <
public successes of the season.

ICKY LEWIS, the hot saxo-

phonist, has become a band

leader, according to our news depart-
ment.

RED STONE, brother of the
celebrated Lew, has opened a

snack-bar in Rupert Street, known a—
as “ Solly’s,” at which musicians are ﬁ g
foregathering. 7z Z 7] N
OWING to the recent banking

restrictions in the U.S.A., Cab L -y
Calloway and his fourteen piece I l I '”
band had to be satisfied with only B i
280 dollars in hard cash on account “¢ By the way, there’s one complaint—they say we’re not playing loud enough.”
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DRUMMERS® DPROCGRESS DAGCGE . ..
H G ,’ The embodiment of useful and practical

ideas and improvements in the modern

|
A H E A m & Drummer’s Equipment

“REF”
\CYMBAL
PEDAL

Floor model.
Foldstocom-

d =S pact  size.
v W Light  in

weight. Alu-
minium ad-

justable footplate and
heel rest.  Efficient : i

« E{ action. Far ahead of =
‘ J E5hes)  the old strip steel VERTICAL CHARLESTON

[T

. IMPROVED BASS DRUM DAMPER. Solid constructi;n.
Heavy strong grip clamp. Large felt pad with pressure
adjustment screw. Cellulose and nickel (or gilt) finish 9/-.

LY tvpe, 17/
F Pair'10 in. Cup Cym- PEDAL
" bals, extra 8 /-. The ¢ Kaywest,'’
, Gives that real Charleston ‘ choke
1 tone. Strong and rigid. Tremen-
. dous improvement on ordinary
] ¥ C""aPSlble pedals. Heayily nickel-plated finish.
i Pro. Price £1 15s. Pair 10in.
TRAP Cup Cymbals, extra 8 /-, f
L'_,\ e RHYTHM STICKS
i Eepr]l]t.rti IX New Style. Polished wood handles.
F boon to the | Stout wire aprays. Per pair, 8 /- TRAP TABLES. To clamp on Bass Drum.
& e — o “ gig” man = Velvet covered, nickel rail round board. Complete with
p N 2 cymbal, 4 Temple Block, Tom Tom and Wood Block

Will go into
any traps
case. Heavily

Everything at hand. Pro. price, £1 10s. Clamps for
Temple block stubs, 2/6 each.

9 holders. Smart and efficient, adds greatly to your kit.

nickel-plated
clamps  on ! RUMBA
ggse !Dt:um. A little magic *
omple stick for thres +
with 2 ad- || bob. Useful for
justable ' [ Xiavegak efrelcts.
SO es
Cyfl{lb‘*l of Castanets,
rocker | Use it in Rumbas | i
bolders, and ] and Tangos. T
s N Bt
Templeblock Hoe e 5
your other free. |
Posts, 15/6. | B ra?set! :
Clamps for QR Lol g Asciial -'w—— e
TempleBlock | B S R |

posts,each?2/-
free for 3/3.

it. Yours post | DOUBLE CYMBAL =
HOLDER 3 "’"“)\:DOEO';V.IBINATION

Cymbal, Tom Tom and |

All Prices Nett for Cash—Post Free Any article sent C.0.D. |2 adiustable Cymbay Tap Box. One clamp
arms and rocker tops., enly on Drum., Can be

c H A ’ E Fo OTE 218-232, HORNSEY RD., LONDON, N.7 Niekel-plated, 6/~ " used for Temple Elock
® ¢ 7 LTDe North 4680 Grams: Xyloref. Holway, London] Ot O rmished, 7/6. ke Dl ot ¥ avs.

GIVE YOUR PuBLIC __—WHAT THEY
WANT !

FRIENDS ONCE MORE | wavr:

s LATEST SUCCESS:

ANY
1/-
'Phone: GERRARD 1982,

SIOI
SPECIAL OFFER!! F.0. 16
Telegrams: “MUSMNOTEN.”
UNITED MUSIC PUBLISHERS, LTD., 11, Sutton Street, Soho Square, London, W.1.

SPOLIANSKY’
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-—the ““sub’ who passed the programme

in_the ““Radio Times” which attributed

“It Don’t Mean A Thing” to Duke
Wellington

HEN the ‘ death” of

Louis Armstrong was an-

nounced with so much

tragic detail by the Daily

) Express, not unnaturally

it was THE MELoPY MAKER who first

ascertained the facts and prompted the

denial which appeared the following day
in the Daily Herald.

It was the late Lord Northcliffe who,
borrowing from Charles ILamb, the
essayist, laid it down that the fact of a
man being bitten by a dog was not news,
but that a man biting a dog certainly
was.

Had the Daily Express known that the
talse report of the ‘‘ death of the iron-
lipped trumpeter ”’ had grown from the
simple fact that
Louis was bitten by
a dog in Chicago, no
doubt it would not
have unconsciously
reversed Lord
Northcliffe’s dictum !

A great outburst
of cheers greeted
Mathison Brooks’
announcement from
the stage of the East
Ham Town Hall,
where a contest was
being held on the
night of the false re- Looran
port, that Louis was. . alive and kicking - -
alive and kicking.

7S Wheels Within Wheels 2\

At the time of writing there has been
no official announcement of the invita-
tions issued to variety artistes to appear
in the Royal Command Performance at
the Palladium on May 22nd.

Newvertheless, I have reason to believe
that the band act selected—and, of
course, there is always a band act—will
prove to be Roy Fox’s.

Since the Palladium is owned by the
G.TL., or, in effect, the Gaumont-
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Ccrima

ta

In Music, denoting "the pause" =\

by “The

British Corporation, and since Roy Fox
works for this corporation at the Kit-Cat
Restaurant, the choice would not be
surprising.

All the same, it is likely to create a lot
of feeling.

Personally, I yield to none in my
liking for this cool, courteous, efficient
and straighttorward band leader who has
done so much tor British bands, not
excluding, of course, his present fine
aggregation at the Kit-Cat.

That he may succeed to all he merits
is my most earnest wish, yet I feel that
there will be some grounds for any
complaints which may be made against
his preterment in this matter of appear-
ing before their Majesties in what is
purely a British function.

Atter all, Roy is an American subject,
and though that has never told against
him, but rather for him, in the past, it
has to be borne in mind that the Royal
Command Performance is held in aid of
British Variety and that there are a
number of British bands entitled to
consideration both on account of their
ability and their nationality. For in-
stance, Lew Stone’s, Bert Ambrose’s, and
Bill Cotton’s.

There are other aspects, too, which
will not be oversighted by those who feel
they have a prior right to selection.

It is all very well to honour an American
band leader in this country, but the fact
remains that there is no reciprocity of
fact or even spirit between the two
countries.

No British band leader can go to
America and be welcomed as Roy Fox
has been in England.

What would the Americans say if
Jack Hylton were to be preferred to any
American band leader on a State occasion,
say, at the White House ? Then, again,
Roy Fox’s band has not yet made a
stage debut. It has no stage experience,
and no stage reputation to entitle it to
participation in the country’s best possible
variety bill.

Bill Cotton has a wealth of experience,
on the other hand ; and, in any case,
does not sit neaily so pretty to gather
the ordinary plums as does Roy Fox.

With the best feeling in the world, I
do believe that Roy would be doing a
grand thing, a dignified thing, and a
typical thing, if he were to make a gesture
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Busker”’

by declining any invitation to appear
at this purely national function.
) A Warm Break ~

As last year, Bert Ambrose will take
his May Fair Hotel Orchestra to play at
Monte Carlo in July.

It is a great idea
this paying-holiday
trip, giving everyone

,m.\sn';oav:s y
Ty 0l
l 4

P\‘

a change of air,
scenery, ideas and
routine, by which

each must be duly
benefited.

While they are
away, of course,
radio listeners in this
country will sadly
miss the Saturday
night broadcasts of
this popular band.
But, since absence
makes the heart grow
fonder, imagine how
eagerly they will switch on when the
band returns to the programmes !

.. eagerly switchon . .

~ Jorrell and - /ons

I am tempted to say that the most
remarkable man I have ever encountered
among musicians is H. E. Imeson,
senior, the father and drummer of the
Imeson Family Symphonics Band, ‘which
is always such a sensation at MeLoDY
MAKER contests.

In this band he has five sons, three as
a sax team—and what a full-blooded,
rhythmical team it is—one at the piano
(a clever performer) and another, a mere
youngster, on string bass, who looks like
a star in the making.

But this is not the limit of the family’s
attainments. Working hard at home are
two more boys, only just in their teens,
who are studying trumpet and drums
respectively.

It is the senior Imeson’s wish to see
them in the family band, one in his owa
chair.

But even that’s not all. ‘Apart from
the seven boys, there are two girls, both
trained by their father, the one as 2
pianist and the other as a saxophonist.

The girls appear only at concerts, as
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the boys don’t care to have them in the
dance band!

None of Mr. Imeson’s children has ever
had a music lesson
except from the
father. He taught
all of them the piano
in the first place
and then encouraged

into dance music.

That in itself was
a remarkable case of
clear thinking. Had 3
he pushed them into
straight music they
may never have had
sufficient enthusiasm
to persevere with
their studies. But
they took}to dance
music like ducks
to water, and their
father—an ex-Army flautist getting on
tor sixty, took it up with them.

He had never played drums, but he
bought a kit and started to study them.

He played them in the first contest
the boys entered.

The band was very amateurish on the
first occasion, but they improved at
each time out.

Soon they were getting placed regularly;
then they won, and now they come up
against the best semi-pro bands in and
out of town and are invariably in the
running.

Mr. Imeson, senior, for all his years,
is progressing, too. He is no Stan King
yet, but he has developed a good sense
of rhythm, and he plays with expression.

A remarkable sire of a remarkable
family. I hope I'm there when his seven
boys play together and win a contest
in that form.

... like ducks to
water . . .

A A Film Introduction 7\

I have recently had the opportunity
of pre-viewing a series of American film
shorts, produced by

Master Art Pro- =
ducts, and called
‘“ Sing Song Melo- =

[/

dies.”’ g
They are handled _
in England, and "I‘ii."‘ l

R

Europe generally, by
Mr. Eddie Klein, of
55, Jermyn Street,
S.W.1, and if you
see any of them
billed at your local
cinema, I recom-
mend you not to
miss them.

These shorts in-
troduce to you, in
cinematic form, the
leading popular song-
writers and artistes of America, and with
an artistry which is really delightfu!.

. introduce to
you . . .

7 Disciples and their Discs /™

What are the favourite hot records
among the fans and students of modern
dance music ?

This is a question which it would be

impossible positively to answer, but a
clue is afforded by a competition recently
held among the audience at one of the
City Sale Gramophone Salon’s ‘‘ Hot
Rhythm "’ Record Recitals.

Each guest had been invited to bring
along his favourite record and, when all
had been played, they were invited to
vote for the order ot popularity.

This competition resulted in Ellington’s
“ Hot and Bothered ~’ gaining the most
votes, with his ‘‘ Creole Love Call ”’ and
“ Tiger Rag” and the Five Pennies’
“ Oh, Peter,”” tying for second place.
Casa Loma’s “ White Jazz " was third,
and Ellington’s ‘“Black and Tan
Fantasv ” fourth.

Other records concerned in this ballot
were Louis Armstrong’s ‘ Tiger Rag,”
Ellington’s ““St. Louis Blues™ and
'“ Limehouse Blues,” the Blue Rhythm
Boys’ ‘‘ Snake Hips,” Don Redman’s
‘“Chant of the Weeds,” and Blanche
Calloway’s *‘ Casey Jones.”

A lot of wonderful records are left out
of this list, and one wonders how ‘ Hot
and Bothered ”’ could be considered
Ellington’s best.

S Golden Shackles 7~

Santos Casani has had a big hit with
his new night club in Regent Street.
And he deserves it.
There is no guess-
work about Casani.
He uses his head for
thinking and is al-
ways up to some-
thing or other which
is novel and well
timed.

The club is mest
beautifully ap-
pointed and the list
of members has %
grown to a remark- ==
able extent.

One of Casani’s first
appointments was
his musical director, and his discerning
eye lit upon Charlie Kunz, whose long
occupation of Chez Henri had proved
him fitted both by experience and
popularity as the right man for the right
job.

So Casani gave him the band he wanted
and also, in order to keep his interest
up to the peak, an interest in the club’s
takings !

Thus the band is very much on its
job, and there are no complaints from
those who come to dance to its strains.

. .. eye lit upon
Charlie Kunz . . .

A A JSerious Matter AN
One of the unluckiest fellows in the
world—always excepting Bobby Martin,
the guitarist, who, fortunately, is having
a respite at the moment—is a certain
trumpet player in a certain palais band.
During the four months of this year
already he has had four trumpets smashed!
On the last occasion, while the
‘“accident ” was being repaired, an
instrument was sent him on loan by a
manufacturer.
It arrived during the unlucky omne’s
absence, and when he did twrn up, lo

-— 340 —

and behold he found that smashed, too !

Nobody, of course, had done it, and the
wretched trumpet player had perforce to
borrow another trumpet and try to
forget himself while he worked through
the evening.

Naturally, it
wasn't easy to for-
get, and he brooded
away through the
hours and prepared
to leave the build-
ing, after the show
was over, in an ob-
viously despondent
frame of mind.

His leader had felt
very sorry for the
poor chap and had
thought of a whip-
round.

‘“Poor Dblighter ; _
married man ; kids ;
probably take hima | | pinched my
year to pay off the best girl. ..

debt.”

So he patted the despondent one om
the shoulder, saying, ‘‘ Cheer up, what’s
the matter ? ”

““ Matter ! ” answered the trumpet-
player angrily. ‘“ It’s that damned pianist.
He’s gone and pinched my best girl
again |

That’s a true story, gentlemen, but no
names, no pack drill,

) On the Touch

The impecuniosity of musicians is.
proverbial—exactly why is a bit of a
mystery. The cynics and anti-jazzites
say ‘‘ Easy come, easy go,” but it is
more likely that earning a’lot of money
for part of the time makes them want to
spend a lot all of the time.

Anyway, here is the latest story to
show how musicians have raised the gentle
art of touching to a positive science in
America.

Tommy Rockwell, of the famous New
York Mills-Rockwell organisation, decided
to go around with one of his coleured
bands on a series of one-night stands,
just to see how conditions were shaping.
Naturally he started out with quite a
considerable amount of petty cash for
personal incidental expenses en romte.

He returned without a cent of ready
cash, but with his pockets bulging with
deeds of property on twenty-eight lots of
land and two half-built houses!

The coloured musicians had touched
him in fives and tens (one-pounds and
two-pounds) to help them over the small
change shortage in America at the
moment,and amongst musicians generally,
In order to square up they signed over to
Rockwell sundry bits of property im
which they had invested !

But that’s not the end of the story.
These sundry properties carry with them
taxes which the owner has to meet, and
‘Tommy has vowed never to travel with
one of his attractions again, if only to save
himself from bankruptcy !

)
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THE MFELODY MAKER

— GOES

“WEEKLY"”

To be a 3d. weekly newspaper on sale every Friday.

FIRST ISSUE, Friday, May 26

NOT be published on June 1st. It is to give way
to something much better.

On May 26th, a new era is to be inaugurated,
for on that day a new ¢ Melody Maker ’ will
appear, and all you will be asked to pay for it is 3d.
Superficially, it will be unrecognisable. Instead of coming
to you in magazine form, it will have all the appearance of a
newspaper ! In short, instead of publishing as a shilling

monthly, it is to become a threepenny weekly.

$ THE MELODY MAKER,”” as you know it, will

Red Hot News

For years our loyal readers have expressed their wish that
¢ The Melody Maker > might appear more frequently than
once a month. Although it has always given a good news
service, a month has been foo long an interval to guarantee
important news reaching musicians with sufficient speed.

The conversion of ¢ The Melody Maker >’ into a weekly is
a great and positive step forward. Instead of you paying a
shilling a month for one publication, you will now receive four
issues for the same money.

In the aggregate these four issues will give you far more
for your outlay—nor will you be deprived of any feature which
has proved itself of value.

More Technical Instruction

All the usual technical instruction, music, record and radio
reviews, strengthened as necessary, will appear with regularity.

Across the cover and following pages will be displayed the latest
news of the week from all parts of the world, in arresting and
quickly digestible form. The activities of bands in the provinces
will, at last, be given adequate representation.

In other pages there will appear the usual technical
articles of instruction, reviews of records as they are issued,
and not just once a month, and all the other features, social,
political and humorous which have always been idertified
with the old ¢ M.M.”»

A weekly organ for dance musicians will give them four

and a wider influence. Also it will provide a * speedway *’ to
intercommunication through the medium of inexpensive small
advertisement columns.

Musicians out of engagements, and others requiring new men
for their bands, and those with kit to sell or instruments to
buy, will find the weekly ‘* M.M.’’ a sure-fire medium for adver-
tising their requirements. This feature can be taken advantage
of at once, and details will be sent postally on inquiry.

Four Times a Month

The great change-over imposes a fremendous task on the
editorial staff of ¢ The Melody Maker,”> so that the first
* weekly * number shall be the real goods.

It is a time when we feel we shall be able to call upon the
assistance of our great army of readers in utmost confidence.
How can you help ? Simply by informing your usual agent
that you wish the new ¢ Melody Maker >> to be supplied to
you weekly as published. Don’t wait till the first issue appears,
but do it now. It will be a great help.

Greater Value Than Ever

Postal subsecribers, to whom a balance of twelve monthly
issues is due, may sit tight. The weekly issues will be posted
to them over the period in lieu of the monthly editions.

Those whose subscriptions' are running out, or others who
desire to have ‘‘ The Melody Maker >’ posted direct to them,
can subscribe in exactly the same way except that the
subscription rate for 52 issues is 17s. 4d. post free.

The change-over of the ‘¢ M.M.”’ is not an experiment. It is
an assured success, and no effort is being spared editorially to
ensure that our readers shall be given not only more value than
in the past, but considerably more.

Let us hear from you that your support will continue to be
forthcoming in two distinet ways.

Firstly, by ordering the new weekly ¢¢ M.M.”’ from your usual
suppliers, and, secondly, by letter giving ns your ideas whereby
we may confinue to serve you to the best of our ability.

Now wait and see what wonderful value we shall be offering

voices a month instead of one.

HE history of THE MELOoDY MAKER
may be summed up in one word,
‘“ Progress.”

Like the music with which it deals, it
has always been prepared to change its
style; always, of course, with the idea
of improvement in mind.

This policy has kept it in the forefront
of prestige and authority and has enabled
it to ignore all attempts at competition.

The change over to a weekly publica-
tion from a monthly, to newspaper make-
up from smagazine, is merely in keeping
with the spirit of the age which demands
action, speed and vitality.

This step is the greatest venture of
THE Meropy MAKER’'S cateer, and is
as significant as the very fact of its
foundation, nearly seven and a half
years ago. It first appeared in January,
1926, as a house organ of The Lawrence

It will give them a wider cover

—

Wright Music Co. After only two
issues as such it was re-established
as a 6d. independent monthly magazine,
and, in less than a year, built up a paid
circulation of 10,000 copies.

Despite the direful predictions of the
more conservative minded, the Christ-
mas issue of that year, published at
Is., was a complete success.

As if to confound the jeremiads still
more, THE MEgropy MAKER remained
at that price thereafter, and the trade
was astonished at the further sales which
immediately came its way. Indeed, this
remarkable . phenomenon led;, in 1927,
to the launching of its first competitor.
That, however, did not stop us from
issuing our first 2s. Christmas double
number, which proved a landmark in
periodical * production.

Year by year THE MErLoDY MAKER
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you on May 26th, and weekly thereafter.

has since changed and improved its
format, and as its net sales gradually
crept up to the present astounding
figure of 18,000 copies per issue, it was
generally conceded that there is no par-
allel in the field of the specialised press.

Many of the achievements of THE
MELopy MAKER have passed into the
history of dance music, but there is still
a great work before it, and not until
it has organised the whole body of
dance musicians into a highly reputed
and remunerated professional fellowship,
and has raised the performance of dance
music to a generally accepted art form,
will it consider its policy fulfilled.

With four issues a month instead of
one, and with the greater circulation
which will surely accrue to its latest
enterprise, the furtherance of that policy
has been tremendously expedited.
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HUNTLEY TREVOR'S — SONGS FOR THE SEASIDE

OLD FATHER THAMES

Slow Fox-trot »
JOLLY OLD MAY| | .cusin 0> Soug o 1933
I SHALL STILL KEEP
0

Fox-trot Created by Henry Hall

F.O. 3/6 S.0. 2/3 Ex. Piano 1/6 Ex. parts 6d.
THE HUNTLEY TREVOR }U%,. 136, CHARING CROSS ROAD, LONDON, W.C.2

Temple Bar - - - - 9120

... the SINCEREST
FORM of FLATTERY

is ‘imitation. . . . Since bringing out our re-
markably novel idea in trumpet cases it was a
foregone conclusion that it would be copied.
We are complimented . . . but is “the cast
ever as good as the original ? ”—that is for
you to decide . . . call round . . . see and try L I —
for yourself the Scarth dance trumpet . . . _
Complete In case to hold 4 mutes £10 : 10 : 0 e ———
nett pro.

¥ yo unable to p h time to come nd t
ho l and we will s d yo our
tumptfld f dp f ltmtmyb
had h p ted H.P. form.
SHORT SPECIFICATION t pl I pl d—-g Id b [1—
specnal short-a alve f nati of

blowing—peal Itppnd alve pteop Ild chan g coA
TD. 69, CHARING CROSS ROAD.,
G. SCARTH L™- LONDJN, W. Phone : GER, 7241.

A Guinea for Nothing !
FREE TO SAXOPHONISTS

FOR ONE MONTH ONLY
To Each Purchaser of a
NEW “SELMER” OR “ADOLPHE
SAX” SAXOPHONE

During the Month of May
A Copy of

“THE SAXOPHONE?”
By BEN DAVIS (Value One Guinea). TEL. 23.

y FRANK W. COLLS *3USEsmmeer.
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These, Them and Those

Being the random thoughts of
GEOFFREY CLAYTON
llustrated here and there by Gilbert Wilkinson

NCE again, as
both my
it is a glorious day in
spring. But what boots
it, as the poet so blithely

expresses himself. The income tax is
no longer due: it is overdue... And
this time I am in bed with the
blast it}

The doctor came and gave one fleeting
glance and said, ‘' Of course, he must
have nothing to eat’; and then the
old ‘devil sent me round a bottle of
foul-tasting muck labelled “ to be taken
three times a day after meals.” Adding
injury to whatnot, if you follow my
drift.

Nothing to eat...and there was I,
with thoughts turning towards a neat
little slice of lamb, with mint sauce
and new potatoes. As Jimmie Phillips
would put it, *“ There’s something about
a shoulder.”” Oh, hell!

I write to
registered

I was very intrigued to read in the last
issue all about Art Christmas and’ his
Christmas tree. You see, a very funny
thing happened about me and Art
some little time ago.

During my various perambulations
connected with purposes more or less
honest, I had to go to a certain set of
rehearsal rooms and interview a band.
Arriving there not more than half an
hour late, I trickled down various pas-
sages and corridors until at last I heard
the strains of the ‘* Rhapsody in Blue ”
proceeding through a closed door. Good
and full and meaty did it sound. I
stopped and listened : this, thought T,
must be my venue.

Waiting for a pause in the music, I
popped my head round the portal,

. . . I shove rather a pretty coin . . .

readers,

'flu,.

. one fleeting glance . . .

Much to my surprise, there was nobody

‘at all in the room, so far as I could see.

The place was filled with every con-
ceivable type of instrument, but there
were no blokes to blow. Strange, thought
your gifted little correspondent: surely
someone hasn’t gonme and invented a
set of instruments which will just blow
themselves ? That would put the lid
on it in these days of deep depressions
from everywhere.

Closing the door softly behind me,
I waited a moment in thé passage.
The orchestra started again, full-throated
and sonorous. I could bear it no longer,
so I flung open the door, Yes, there it
was : the strains of the famous Rhapsody
smote my ear the louder in consequence.

But as for the orchestra, there was
none of it (or them). The whole thing
was Art Christmas having a quiet

rehearsal on his own.

I am, by .the way, very intrigued
also with Art’s shove-ha’penny playing
propensities. I would like to challenge
him one day in the near future for a
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pint of something, or a couple of cars,
or whatever his usual stakes are. I
like to flatter me that I shove rather a
pretty coin myself. What about it,
Art ?

Talking about Art’s car, and judging
it entirely from the pictures, I know
one worse. I believe I already men-
tioned it to you some little time ago.
It is a very ancient one owned by my
good friends, The Blue Sparks. Five
quid it cost them, and, although I
had never done them a bad turn, they
offered to drive me home in it one night.
I couldn’t very well refuse, because it
was the only means of transport at the
time.

Bill Mole explained to me that it
hadn’t got any brakes; when you wanted
to stop it, all you did was to jam itinto
reverse and hope for the best.

Likewise, it had no hooter. So ‘“Hen”
Jones had to sit next to the driver and
play a (very) common chord on his
guitar whenever they hoped the car was
going to turn a corner.

They had to sell it in the end, because
they were paying ten shillings a week
garage for it. And, you see, after they
had had it eleven weeks, the garage was
costing more than the car. So, of
course

Listened to Radio Paris the other
Sunday for some unknown reason and
was mighty amused by the advertising
stunts which oozed through that par-
ticular aerial. Has it ever struck you
what a lot of comic situations might
arise if the BB.C. let a few air spaces
out for our local national products to
put the odd spot of advertisement

matter into our loud speakers ?
‘“ This is London calling.

You are
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now going to have an hour of music,
which comes to you by courtesy of the
Jaeger Clothing Company. They will
open with their theme song, ‘What a
Perfect Combination.’”

Or, ‘“ This is the United Butchers of
Great Britain Calling. We are now
going to give you a couple more fox-trots:
“Try a Little Tenderness’ and ‘ What
Wouldja Like for Breakfast?’ After
that, we shall be taking you over to
the Heinz hour for ‘ Canadian Capers.’”

Then again, if you got over the first
shock, you might hear a firm of lady
barbers advertising to the tune of
‘ Brother, Can You Spare a Dame?”
or a certain well-known radio manu-
facturer giving us **‘ There’s An Ecko In
The Valley” or, maybe, Staples Mat-
tresses delighting you with * Let’s Put
Out The Lights And Go To Bed.”

Who can say ?

There comes a time in the lives of
some people when suspense becomes
unbearable. The musician could stand
it no more : all day he had been waiting,
but now he had seen the red light.
Dashing down his trombone, he seized
the slide and rushed into the outer
darkness, slamming the door behind
him.

As those left in the room listened,
they heard the clink of glass upon
glass. They started up. Surely....
But the door was: locked.

The musician was determined : not
for nothing had he waited until all his
patience was spent. Turning down the
red light, he grasped the slide firmly.
Carefully withdrawing a plate from its
inner darkness, he began the develop-
ment of the first negative of his Easter
snapshots. . . .

Somebody’s been getting the post mixed
up again. Or something. Anyway, I'm
having a mighty queer lot of corre-
spondence, some of which I can’t make
out at all. Take this for instance,
and then think what it is like to be a
popular and acknowledged expert on
musical matters.

A bloke wrote to me the other day and
said he had sprained his hand in a motor
accident. He told me what was wrong
and finished his letter by saying, “ Now,
tell me, shall I be able to play the piano
when it gets better again?”

So I consulted a doctor friend of mine
and showed him the epistle. “O K,”
said my medical pal. I therefore wrote
back, ‘“Most certainly you will be
able to play the piano when your hand
is healed.”

By return came the reply, “I'm
delighted to hear you say so, because
I've never been able to play it before.”

Now, I ask you ... ..

All Stars »  »

endorse CONNS

B THE SAVOY ORPHEANS SAX TRIO

write . . . ‘“Many thanks for the fine service we
receive. Our Conns are still giving us great
satisfaction.” Signed ﬁ D

Every one of these great artistes uses a Conn in his work.
If there were better Saxophones they would use them.
They have chosen Conns because in their estimation
they are superior to all others. After all, who is better
able to judge the merits of an instrument than the
actual player?

Be prepared to-day, for to-morrow buy a Conn.

J. R. LAFLEUR & Son, Ltd.

8-10, Denman Street, Piccadilly Circus, London, W.1
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Advice on ﬁngs

Offered by Harry Perritt

YOU may send in your songs, lyrics or transcriptions for criticism.

A nominal fee

of 6d. (sixpence), payable in stamps or postal order, must be attached to each

piece of work sent in for review in these pages.

Works sent in for private postal

criticism are only dealt with at a charge of 2s. 6d. for a song, lyric or transcription,

H. B. Skelton, Jacksdale, Notts.

OUR iyric is very poor. In the first
place, when a Prince chooses to
wed, theladydoes notautomatically
become a Queen, as you say in
line 8 of your refrain. Moreover, a

Royal wedding is not * strange,”” and why
should it fill you with ‘“ wonder and sur-
prise *’ ?

In everyday parlance, I don’t think this
one /‘ means a thing.”” Sorry.

# * k

Bandsman J. Brown, Colchester.

Your tune is written within somewhat-
constricted limits, and hovers around F for
a long time. It therefore becomes rather
dreary and lifeless, only relieved by the
middle section, which is refreshingly original.
Your harmonies are correctly written, and
the whole thing is a tribute to your assiduous
attendance at *“ Young Hands.”

This cryptic reference will no doubt leave
a lot of our readers cold ; but you and I have
Jone many, many hours of it. And not bad
training either, as witness your manuscript.

* * *

H. English,” Hutton, Brentwood.

Not a good attempt. The general idea of
the song is worn out and this version has
nothing new to offer to resuscitate it. The
tune is jerky and disconnected, and has no
contrasting phrase to relieve the restlessness
of the opening.

Incidentally, you have wasted a great deal
of time over your MS. It is not necessary,
for instance, to write eight quavers in every
bar. The last half, in a number of cases,
should be: quaver, crotchet, quaver, which,
besides being grammatically correct, is easy
to read.

* * *®

““ Banjo,”’ Scotland.

The principal phrase of your fox-trot is
quite a good one, but it must be taken at a
brisk tempo, and I can imagine a fairly
‘“hot” lyric. Played slowly it is stodgy and
dull, a point to be considered.

The middle section is not so good as the
preceding one; bars 17 and 18 are forced
and awkward to sing, while in bars 22 and
23 you have exceeded the normal vocal range.

* * *

W. R. Hobson, Pury.

This is not a promising effort. The tune is
deadfully uninspired, and has not one original
phrase to redeem its dreary mediocrity. The
two-bar repetition (bars 1-2, 3-4, 9-10, 11-12,
and so on) is wearisome and melodically un-
interesting, and the middle section lacks the
contrast necessary to relieve the monotony.

It is quite unnecessary to write a piano-
conductor part, as you bave done, a simple
piano part with the vgice line in the stave is
all that is required. Any departure from
this only results in confusion for the re-

viewer.
* » *

A. Beighues Chiswick.
Your number has certain possibilities as a
hot tune, but is rather old-fashioned and, to

and 5s. for an orchestration.

use THE MeLopy MAaKER’s pet  phrase,
“ corny.” Harmonically, it is correctly
written, and the whole thing has a definite
dance rhythm ; but, commercially, its appeal
is extremely limited.

It would take the full resources of the
expert arranger to bring it up to date enough
for modern requirements. Never forget—the
tune’s the thing. Do not rely too much on
the rhythmic value of a composition.

* * *

R. Lee, Birmingham.

I am glad you use the word ‘‘ revision ’
in your letter, as " I've Tried So Hard To
Please You " can stand plenty. I would
retain the first four bars of the refrain ; this
is a neat phrase, especially bars 3 and 4.

The next four bars seem strangely out of

place, and sound rather like an old musical
comedy tune.

I don’t care for the middle section, par-
ticularly “ but in happy bygone days.”
Taking it all round, the verse is O K, I think
there is a good enough basic idea to work
on, as the lyric is exceptionally good.

* * *

W. Leonard, Upper Tooting.

" Song Bird ' is rather dreary and unin-
spired. It is written too much in one limited
register, and the harmonies are very crude.
The lyric of the refrain is very weak, and the
meaning of the whole thing rather obscure.

There is no need to write your piano part
in octaves—a simple accompaniment is all
that is wanted.

* * *

Vic. Woodley, Battersea.

‘“Yes ” is an indifferent attempt, even for
such a youthful beginner. Each group of
four bars in your refrain is made up of the

The Month’s Best

"THINK OF ALL THE GOOD IN LIFE *

Copyright strictly reserved by

A. Andrew.
CI{“RUS
P =S |
When you feel like oit - tin sigh.ing— Ev-en if you feo) like ery-im
T ]
& DEeEE | L 4 = LeS
Think of Il the good in [ — When you
:% === —or— =
feel like it -tin mo - plo. Ev.en If yosvegiwrnup  bo- pla’
= —
* i P— L o = l
Think of all the good i e
br—rir S:===c====u
Wor < ries  and  cares Come »o more
- B .
? = Eg e e e B
M you think of all tha yood Whinga thathavegone be - fora When you
" — -
E=S=si==i=—=—== ——=
= e
feel \bat mink-in' feel. in_"Crous your hearieome alow-ly  steal.in’
ﬁ'ﬁg‘—,ﬁ == I —— =
Think of all the  good In Tife. o

— 345 —

same phrase, becoming monotonous in the
extreme.

The words are uninteresting, and the whole
sentiment of the verse and chorus could be
expressed in one line. Try again, *° Young ”
Woodley. (Pardon'me.)

* * *
Ralph Denwood, Cockermouth, Cumberland.

I hardly think your tune is worth perse-.
vering with. It lacks dance-rhythm to a
marked extent, there being far too much
minim-and-two-crotchets .in the refrain. It
becomes more like a march, a feature .which
is also noticeable in the verse.

The words are a praiseworthy attempt at
a cheer-up song, but the allusion to the.
turning of the tide is laboriously introduced.
and takes too long to develop.

* * *

R. (What a trier), Lee, Birmingham:

‘“In the Dusk At Eve’ is.about the:
sweetest I have had from your prolific pen.
‘What at first sight looks like'‘ just another
waltz ** turns out to be a:little gem'; and all’
because you have an amazing knack of using
‘“ rich and strange’’ harmonies.

Two little grumbles. (a) Does love really
lisp? (b) the first few bars of your verse
are very reminiscent. This is not usual with:
your work, hence the pained surprise I
registered when I recognised an old friend.
Otherwise, full marks. Keep it up.

* * *

Donald Marsh, Wigan.

I am not very optimistic about your waltz.
There is a-deadly monotony in the refrain,
caused by the repetition of ‘the dotted-
crochet-and-three-quavers rhythm fourteen
times. You should not have repeated the
first four bars in their entirety ; I would have
changed the melody-note at bar 7.

The words do not mean a lot, but are
fairly well fitted to the melody.

* * *

G. A. Edwards, Birmingham.

Your song is too much like a drawing-room
ballad to be of much value judged by modern
standards, It is not untuneful, and the
harmonies are well written considering your
youth and inexperience. As a straight song
pure and simple it is a fair effort musically.

The words are, frankly, poor., . There is a
doubtful rhyme in the refrain, and ‘you must
be aware that *“ My English Rose "’ is hardly
a strikingly original title.

* * *
Jack Carroll, Regent’s Park.

I am afraid your lyric falls considerably
below standard. The title and subject-
matter are both extremely reminiscent, and
there is nothing new in any phrase-you use.

I would not advise you to proceed along
these lines, but try to evolve a new idea,
avoiding like the plague worn-out clichés and.
empty sentimental phrases.

* *

R. Gilbert, Paddock Wood, Kent.

The tune of “ Dear Suzanne ” is in my
opinion utterly unsuited to the words. Lyric
and music are very good each in their re-
spective spheres, but I think the tune
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demands a much more spirited lyric, almost
a hot one, in fact,

I presume it is intended to be played at a
fairly fast tempo (the character of the tune
seems to indicate this), and you have some
fairly hefty groups of words to get in.

I "would dissect ‘‘ Suzanne,” fix some
other words to the tune, and another tune
to the words.

* * *
J. MacConville, Elderslie.

Your waltz suffers a little from some need-
less repetition. The verse section has the
same bar, practically, commencing each of
its four phrases. The refrain is also mono-~
tonous in construction, lying around one small
register too much.

The lyric is O K, but the title is much too
long and cumbersome. Incidentally, why
the microscopic MS. ?

* * *
Malcolm Blair, Hampstead.

This is quite a good tune, and has an
excellent dance rhythm. The full close at
bars 15 and 16, and again at bars 31 and 32,
of the refrain is a little weak and does not
give sufficient “lift"”’ to end the phrase.
The harmonies are correct, and you have a
sound knowledge of writing a commercial
piano part.

The verse is a bit involved, but that is a
minor matter. I would suggest the co-
operation of a lyric writer (be careful) at
once. g

* * *
A. Grey, Highgate.

I Wish. I Had the Nerve * is the better
of the two lyrics. It has an original idea, and
is brightly written with plenty of ' punch *’
about it. My only complaint is against the
dragging-in of the dear old ‘* June night”
and “ moonlight ”* motif, the amateur lyric-
writers’ theme-song.

*“ Smiles Hiding Tears ” is not so good. It
is positively Ibserish in its unrelieved gloom,
and drips with undiluted sentiment. It is
useless for modern purposes.

* E * *

E. Goodman, Moretonhampstead, Devon.

I cannot see anything worth persevering
with in your waltz. It is commonplace to a
degree, and reminiscent as well. Your voice
part should be written in the stave; writing
in 8va makes it confusing to read.

The words contain some awkwardly placed
accents in the two places where “ haunting *
occurs.

* % *
A. Andrew, Paisley.

An excellent effort, musically, spoilt by a
poor one lyrically. The words are banal and
commonplace, and the title is clumsy.

I would strongly advise you to scrap the
lyric entirely and try another idea. Your
tune is worthy of a much better one than
““ Think of All the Good In Life.”

* * *

John H. Pearson, Burton-on-Trent.

There is nothing original about your lyric,
which merely consists of some trite phrases in
verse. .

There is some faulty metre in the refrain,
and the whole thing is rather too domestic in
sentiment for setting to a modern dance tune.

* * *

Ronald C. Hammer, Lewisham.

“ Some Other Day,” perhaps, would have
been all right except for the fact that the
principal phrase of the refrain bears a strik-
ing resemblance to that famous hardy annual,
‘“ The First Noel.” I am certain this is a
case of unconscious plagiarism, but it rules
out the song at the outset.

The middle section is quite good ; but the
three renderings of the Christmas carol are
too much for my gravity. Sorry.

‘“ Dreams Come True’ also owes some-
thing to a much more modern composer ; the
first four bars of the refrain were, in a manner

of speaking, about 100 per cent. recorded a
year or so ago. The title escapes me, but
I can play you the tune. Here again you
have a good middle section.

You can do better things; when you hit
on a phrase, search carefully in your memory
(your MSS. show that you are a competent
musician) and make sure that you are on
safe and original ground.

* * *
Miss A. Archer, Brisbane.

I am afraid your effort does not show much
promise. It is halting in comstruction and
weak in harmony. There is a bad error in
scansion in bars 28 to 31 of the refrain, and
the lyric has a lot too much repetition of the
title-phrase, which in itself is very hackneyed.

Allowing for inexperience in the matter of
transcription, I cannot give you a more en-
couraging report.

* * *
H. Harrison, Upton, Yorks.

Your waltz has a terribly hackneyed title
and lyric, but the tune is very fair, and is
harmonically correct. Bars 17 to 24 of the
refrain strike a reminiscent note and are not
as well constructed as the other section.

The main fault with the whole thing is the
sentiment, which is hopelessly old-fashioned
and reeks with sugary phrases long overdue
for retirement.

* * *
Leslie Parkes, Hull.

I have absorbed the contents of your
lengthy letter, and beg to disagree with you
on all points, with the exception of the
matter of accidental plagiarism.

This is a very common occurrence, and I
am the first to admit that it exists; but
anybody in our business who calmly denies
any knowledge of two very famous song-
hits I quoted in these columns some time,ago
is either (a) very young, or (b) adopting
the pose of some of our eminent judges who
occasionally get into the headlines by pro-
pounding some intelligent query such as
‘“What 4s beer ?”’ I hope you are in the
former category.

Your reviews of ‘“ Good-bye ”’ (how’sthat
for a snappy title ?) and * A Night JustMade
For Love ” were very interesting, but I am
afraid I do not endorse them. I agree,
though, that ‘“ Good-bye ” is pathetic. You
used that word, and it is correct.

The other opus is slightly better, and
would have been a passable effort but for
the fact that you have in your wisdom set
quite a good melody to the most impossible
harmonies imaginable.

Incidentally, if you mean these works to
be performed as dance-tunes, do not cover
your score with “ accel.”” and “a fempo '
at stated intervals. Itlooks good, but means
nothing.

* *
Tony Beighues, Chiswick.

A very good tune, and correct in rhythm
and harmony. The words are pretty poor,
and the title is meaningless without the
context ; a point to be considered.

You should reconstruct the accompani-
ment at bar 5 of the refrain so that the
semitone interval B and C is an octave
apart; and I would add D flat and C to
the last two beats in bar 6.

* * *
W. J. Wale, Chelsea.

“ Snappy Tune ” is a commendably bright
effort and came like a tonic after the
avalanche of lugubrious waltz-ballads in this
review, The tune is lively and rhythmic,
and the words, if rather forced in places, are
quite adequate and mean something.

You have written your piano part un-
necessarily ‘‘ thick ’: there is no need for
all the octaves in the right hand. It is to
all intents and purposes a solo piano part ;
and for submitting to a publisher all you
need is a simple accompaniment. Your part
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is confusing to read at sight, and your

grammar is at fault in bars 5, 6, and 7 of

the refrain. These bars should read : dotted

quaver, semiquaver ; two quavers, the last

one tied to a quaver, and dotted crotchet.
* * *

Norman C. Barker, Todmorden.

If it were not for a decided flavour of
* Makin’ Whoopee "’ I would unhesitatingly
recommend your song. You commence your
refrain with a nice melodious idea, but in
bars 4, 5, and 6 comes the snag, and the
reminiscent strain referred to above,

The words are trite and dreary, and the
title likewise. I suggest you remove the
passage in question and re-write the lyric.

* * *

Abe Abrams, Pontlanpraith, Mon.

“What Do I Care” is a melodious tune
with a good dance-rhythm, and the lyric is
well above the average. The piano part is
rather empty, and should have a few simple
embellishments at the end of the vocal
phrases.

‘“ Moonbeams On The Stream " is old-
fashioned, more than a little dreary, and is
lacking in originality in music and lyric. I
do not see any possibilities in this one.

The same remarks apply in a lesser degree
to ‘“Molly O’Hara,” which has a strong
music-hall flavour and is rather ‘‘ brawly
in sentiment. However, it is not a bad tune
of its class ; I can think of a music-hall singer
with an Irish complex who could perhaps
‘“ bring down the house * with it.

‘“ Since The Day You Came ” is rambling
and disconnected. It has no definite form,
and the long succession of crotchets in the
refrain tends to become very monotonous.
The words are only fair, and on the whole
this is only a mediocre effort.

‘“ A Picture Of My Home " is about the
unlikeliest of the lot. This type of sentiment
is, fortunately, fast disappearing from our
popular music, and rightly so. It is ridicu-
lously old-fashioned and sounds perilously
near burlesque these days.

* * *
Miss M. Hirst, Huddersfield.

The kindest thing I can say about ** Jessie '
is that it is no doubt prompted by sincere
feelings, but I hope I will be pardoned if I
refrain from serious criticism of this effort.

* * *

J. F. Cousins, Bristol.

‘“ When the Man in the Moon,"” ett., is the
better of your two songs. This is a bright
little effort, and shows considerable origin-
ality, both lyrically and musically. I don’t
care for the line ‘ It’s a tanner to a bob,"” etc.,
in this type of song it is much better to keep
slang out of it. There are one or two errors
in notation ; you have a quaver triplet which
I presume should be crotchets.

“Let’s Be Happy " is not so good. The
gaiety is forced, and the tune is unconvincing.
The lyric is rather rough-and-ready, and
doesn’t ring true.

“To-day *’ in the verse is on an accented
note, and the scansion throughout is very
sketchy.

‘“ Let us sing from morn till evening, let
us sing the whole night through *’ is a rather
ridiculous idea, even granting you the usual
poet’s licence.

* * *
Ken Henderson, Keighley.

I do not, I am afraid, hold out very
great hopes for ‘“ The Good-night Waltz,’
The melody is totally devoid of distinction ;
the first eight bars of the refrain are recog-
nisable at once as an old stand-by of the
ballad era, while the lyric rambles on as per
pattern, including * thrill me through and
through ” and company.

The best thing about it is the title, and I
have a vague idea that even that has been
used before, so I am afraid I cannot be very
encouraging.



The Melody Maker. May, 1933

PALLOT WINNERS

Interesting results of Competition for placing

MM

N this page appears a list of the old

and new MEeELoDY MAKER features,

nlaced in the order decided by the

majority voting of the entries for the

Ballot Competition announced last
month. Readers were given twenty-two of
the regular features appearing in THE
MeLopy MakKer—fourteen from the NEW
MeLopy Maxker and eight from the OLD
MEeLODY MAKER.

The possible combinations of twenty-two
items run into millions, and therefore it is
not surprising that no competitor obtained
anything like one hundred per cent. accuracy,
or that no two entries agreed.

It will no doubt interest all entrants and
others to know how these results were arrived
at. This was the procedure :

Sheets of paper were ruled off into the
requisite number of columns and headings.
As each entry arrived it was numbered and
the same number entered on a line of the
analysis sheets. Then the figures appearing
on this entry form were entered under the
twenty-two respective headings. And so on
with all the entries.

All the figures in each column were totalled
up, and that with the /east number of points
was placed first in the order of majority of
choice. This was the only logical way of

arriving at a listing, since, if the majority of

entrants placed a certain feature high up on
their respective lists the resulting total on
the analysis sheet would be very low.

On this basis of calculation the results in
the centre column of this page were obtained,
and they make most interesting reading.
Some of the placings, we dre sure, will come
as a surprise, not only to the entrants, but to
‘our own contributors !

It is understandable that * Mike ** should
top the list by a handsome majority, for this
writer is one of the most provocative who has
ever contributed to these pages. He is
either whole-heartedly admired or equally
vehemently detested—there seems to be no
hal-way line. The vast majority of entrants
placed him in the first two or three, but those
who didn’t put him way down at the bottom
of the list !

‘What is particularly interesting is the over-
whelming preference for his old style of pre-
senting his review,. i.e., in catalogue form
with titles, record numbers and makes pre-
ceding the critique of each. We, in our
innocence, had thought that his Disc-Course,
(the form in which his review has appeared
since January, 1933) was more attractive and
easier to read. However, we appear to have
been at wide variance with the views of the
majority of our readers.

The Separate Technical Articles also appear
to be in great favour, although the new
technical section does not trail far behind.
It appears that our Technical Editor will have
to do a little furious thinking in his depart-
ment !

The high placing of Fermata is only to be
expected. Even in its old form of “ Back-
beats,”” it was one of the most popular
features in the book, and we have, we venture

features

to think, improved it greatly by the addition
of Leon Goodman’s brilliant drawings.

That Technical Teasers Tamed stands so
high is a tribute to the intelligence of our
readers. There is a great deal to be learnt
from the problems of others, and we are glad
to see that our readers appreciate it.

The Hot Solos are a little more popular
than the Hot Orchestrations, but there does
not appear to be a great deal in it.

When considering the popularity of Ghost
Notes, readers no doubt took into considera-

Results Based
on the
Majority Voting

Fiyst (1,245 points)
¢¢ Mike’s ** Catalogued Review.

Second (1,379 points)
Separate Technical Articles.

Third (1,397 points)
Fermata.

Fourth (1,468 points)
Technical Teasers Tamed. ’

Fifth (1,576 points)
New Technical Section.

Sixth (1,661 points)
Hot Instrumental Solos.

Seventh (1,667 points)
Ghost Notes.

Eighth (1,694 points)
Hot Orchestrations.

Ninth (1,752 points)
American News.

Tenth (1,774 points)

¢ Pick-Up’s *’ Commercial Record Review.

Eleventh (1,876 points)
¢ Mike’s *? Disc-Course. d

Twelfth (1,936 points)
These, Them and Those. (Geoffrey Clayton).

Thirteenth (1,958 points)

¢¢ Detector’s * Words on Wireless

and tie
Editorially Speaking. )

Fouyteenth (2,034 points)
Writes and Wrongs.

Fifteenth (2,047 points)
Piano Song Copy

Sixteenth (2,130 points)
Home Notes.

Seventeenth (2,209 points)
News Pictures.

Eighteenth (2,344 points)
Advice on Songs.

Nineteenth (2,584 points)
Feature Articles.

Twentieth (2,605 points)
Bertie the Booster.

Twenty-first (3,802 points)

¢ Quaite’s ** Methods of Broadcasting.

in order of favour.

tion the photographs and cartoons which
considerably brighten these pages.

It is a surprise to us to find *“ Pick-Up " so
popular-—even mare so than ** Mike " in his
Disc-Course. We had thought that the
interest of readers would be concentrated
more on hot records to the exclusion of the
more commercial variety. But apparently
the news angle of “ Pick-Up’s ”’ review made
it a popular feature. As most readers know,
* Pick-Up "’ returned in triumph in the
April issue. after a three months’ absence
which had drawn forth howls of protest from
his admirers.

Geofirey Clayton, we think, has been
under-estimated. For so long has he been
a pillar of THE Meropy MAaKER that, like
many other good things, it is the fate of his
articles to be taken for granted.

““ Detector ”’ is another contributor whose
holiday from our pages was cut short by the
insistent demands of readers.

For the rest, it is surprising to see Miles
Henslow’s Home Notes so low, and we venture
to suggest that it is because he is a newcomer
rather than that his contributions are un-
appreciated.

Harry Perritt’s ‘* Advice on Songs '’ is
expected to rank low, not because his stuff is
not good, but because it has an obviously
limited appeal. Here, again, is a writer who
is either way up at the top or way down at
the bottom.

It is interesting to note that the Feature
Articles were so low—we rather fancied these
ourselves, probably because they took such a
great deal of effort in preparing! Much the
same goes for Barry Gray’s ‘‘ Bertie the
Booster *’ stories. Only one competitor put
these first, and he was wrong in not only this,
but every other placing. TPoor Barry Gray !

Finally, ** Quaite’s"” commentaries seem
to be, from the letters we received, too tech-
nical for the majority of our readers, who are
interested, apparently, more in effects than

causes.
* * *

As has already been said, nobody bas
succeeded in placing all the features in correct
order, but the best attempt was by :—

George H. Ward,
56, Bowes Road,
Palmers Green,
N.13,
who had six absolutely correct, and three
only one out. To Mr. Ward a cheque for
£3 3s. is being sent.
The next best was sent in by :—

D. H. Cudmore,
202a, High Road,
Ilford,
who had five absolutely correct, and two only
one out. Mr. Cudmore will receive a set of
bound volumes for 1932.
The third best entry was sent in by :—
P. M. White,
1, Willett Way,
Orpington.
who is entitled to a free subscription to THE
MEeLODY MAKER for one year from May, 1933,
which will be sent to him by post.

LOOK OUT FOR

MAY

26th — WE

GO "WEEKLY"”
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Reading left to right: Andy Brown, Cab Calloway, Walter Thomas, Arville Harris. ./

Here are Cab Calloway and his famous sax trio biting off a P e S 7]

chorus with all that fire and precision for which they are SE L ME I—Q

justly famous. I !
Four minds phrasing as .one; same conception, same tone, | |
same SELMER SUPER SAXES! > SUPED |
The right skill, the right teamwork, the right instruments, : SAXES :
THHESRES B S | Altos from £25.10.0

I—I E N Dl SEI_ME D & CD. ltd. : Tenors from £29.10.0 |

5 1
Davis Building. | Baritones from £35.0.0

12. MOOLR ST.. LONDON, W.1 | __ Yk Cadone |

’Phone: Gerrard 25756,

JOW READY . ..

the World’s most popular Tune

TOSELLIS “SERENATA"

for SAXOPHONE and PIANO

; = i e e t
Q) T T T
| . !
Eb Alto Sax and Piano 2 6 Copies .obtainable from
| Bb Tencr eaCh all music sellers or
| » 2> »o direct from the pub-
C Melody (or Obge) ,, J Net lishers.

. WALSH, HOLMES & CO., Ltd., 148, Charing CrossRd., London, W.C.2

— 348 —



Edward O. gives Junior a lesson on the super-clarinet

HAVE just seen Poggy’s home, and

in it a new Poggy. By that I don’t

mean that the Poggy everyone

knows has ceased to exist: very

much the reverse. But when Poggy
steps out * of a morning ’ with his cors
anglats, écossais ef .irlandais he leaves
something behind.

And by that I don’t mean that he is
absentminded! When he steps out, he
steps out of a shell, and the Poggy we
all know starts to function. In the
evening, or the small hours, he steps back
again.

We know a Poggy bristling with excite-
ment, who says what he wants, when he
wants and how he wants, who causes end-
less amusement by his outrageously non,
chalant manner of illustrating his ideas
where he will and with whatever comes to
hand—a table in the Savoy Grill room for
a tap-dance, or a cucumber for an oboe.

At home Poggy does not dance on the
table ; neither does he perform with a
cucumber !

Poggy’s home is a palatial affair at
Putney. One of those frightening places
where one expects a butler to give one
the once-over before pinching the hat and
brolley. But there are no deer in his
garden. Neither did a butler leap from
the hall as we scraped to a halt against
the marble pillars. In fact, save for its
colossal proportions, there was nothing
unnatural about it.

‘“Come up,” he invited. As he threw
open the doors of the sitting room there
was a peal of raucous laughter.

““ Hallo you old ! yelled a voice.

“The parrot!” Poggy hastened to
explain.

Strangely enough it was, too. But
no ordinary parrot. A giant, scarlet
affair, as big as an overgrown rooster,
occupying half an acre of floor space !

It had an enormous Roman beak
which clanked open and shut to release a

stream of expletives! The same adapt-
able beak, Poggy warned us, was capable
of removing a human limb at one stroke !
Needless to say I did not attempt to
‘“ Scratcha-poll ”’ in spite of repeated
requests.

““ Pretty Polly *’ I lied.

‘“ Gertcher you big stiff ! ”’ it rasped.
That was as far as our intimacy pro-
gressed for Mrs. Poggy entered the room.

‘“ Have you any more pets ? ' I asked.

‘“ A persian cat,” said Poggy, ‘‘ and—
good lord—I forgot! You haven’t seen
my baby ! ”’

The Inventor with his Pogson Non-slip
Juvenile Clarinet Mouthpiece. Note the
expression of pride
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HOME
NOTES

No. 5
by

Miles Henslow

o
g

‘““An Austin ? 7’

““No, a.boy."”

‘“A son?”

‘“ And heir.”

" Where is it ?

*“ Asleep,”” said Mrs. Pogson.

“We must photograph
Marshall.

Mrs. Poggy thought that was quite a
good idea. Apparently she had never
seen Marshall’s flashlight in operation !
I had, and in consequence I tried
desperatély to change the subject. It’s
one thing to blacken your host’s eyebrows,
but it is quite another matter when it
comes to blowing up his one and only son
and heir.

“Is it fond of music, Poggy ? *

it,"” said

‘“Loves it. I'm teaching it the
clarinet !
‘“Really ? How old is it ? *”

‘* Seven weeks ! "’

Poor thing. Out of the corner of my
eye I could see Marshall pouring out the
flash powder. It looked as though we
would be learning the harp within the
hour!

In the nursery, Pogson Junior, heir to
the palatial palace, persian and parrot,
was sucking his thumb. He is a Pogson
to the teeth. That is to say he will be
when he gets a set of teeth.

When he saw the clarinet he fairly
howled with anticipation.

‘“Wait for it!”’ commanded Poggy,
‘ you see I have to fit this special mouth-
piece. ‘The Pogson Non-slip Juvenile
Mouthpiece * I call it. It's my own
invention.”’

Certainly a brilliant idea. Only a
Pogson could have conceived it. Actually
it consists of the rubber tip off a feeding
bottle, dipped into Nestlé’s milk to make
it interesting !

“1 am very proud of it,” continued
Poggy, ‘‘ its possibilities are unlimited !
For instance, when Junior’s lungs are a
bit bigger in a few weeks’ time, it is my
intention to bring out a larger model and
teach him the sousaphone ! ”

The importance of Poggy’s invention
cannot be over emphasised. When placed
on the market the musical standards of
the world will be shaken to the roots.

Every musician will convert his infant
into a prodigy overnight. No orchestra
will be complete without its child trom-
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~ Poggy’s Pet Parrot

bonist! TuE MELODY MAKER is proud to
be able to produce here the first details
of this sensational discovery, also an
exclusive portrait of the happy inventor
holding his marvellous instrument.

After Marshall had thoroughly dis-
organised the nursery and scorched the
baby, Poggy showed us over the house.
That is to say, part of the house: we
only had time to do the first two or
three floors before tea.

The whole place is on a colossal scale.
A visiting Rajah would be pleased to
swim in the enormous bath! What
amazed me most was the assortment of
radios. There is one in nearly every
room.

Thus Poggy is able to have a spot of
jazz in the dining-room and, by merely
walking into the bedroom he can enjoy a
woman singing without even touching a
single knob ! It is the same if he wants
a symphony: he just goes into the
kitchen, and so on. It’s a great idea.
He believes in comfort.

The only criticism I have to make is
on the total absence of a dart board in
the house.

I look forward to my game of darts.
Probably the Poggies are afraid of
Junior swallowing a dart. But as the
parrot is certain to bite him in half
sooner or later, I don’t see why they need
be so careful !

“ Talking of biting, Poggy,’” I said,
‘* what'’s happened to your teeth ? ”

‘“ You notice the improvement ? *’ he
replied, and smiled to display a dazzling
row of ivories.

Yes, he has altered | Poggy’s grinders
were at one time the most outstanding
part of Poggy. Finally they stood out so
far that the blowing of a sax or trumpet
became a physical impossibility. When
it came to the jolly old oboe he was often
three or four bars late through trying to
find an embouchure !

Rumour has it that he did try an
invention of his own for putting matters
straight. But rumour also has it that the
invention in operation likened him to a
prize-fighter about to operate. We can
only wish him greater success with the
‘ Pogson Juvenile Mouthpiece * |

Travelling is one of Poggy’s hobbies.

Big Game Hunting on the Estate

But he is better known around the
“ country seat ’ in the roéle of the mad
entomologist. There is nothing he likes
better than a good day’s butterflying.
He used to have quite a good collection
until Junior pulled their wings off.

But that didn’t dampen Poggy’s en-
thusiasm. He has started again. Now it
is quite a common sight to see him in the
allotments at dusk, armed with pins and
moth-balls. Or leaping over barbed wire
fences and turnips with a twelve-bore
gun in violent pursuit of the humble
‘“ cabbage white,”—the Eiepieris Bras-
sicae he calls it. He would |

MiLEs HENsLow.

GET OUP NEY

Choose new or second-hand
makes at prices which are

“*BLUE BARGAIN"® ILIST

instruments of the world's finest
very kind to your pocket . . .

BURNS’

SIOMA

Saxes and Clarinets

There are 14 reasons why Sioma
instruments are superb value.
Here are Just 3 @ accurate key
work; unbroken response
throughout t. e compass, and
beauty of fin'sh. Write for the
other 11 reasons

CONN, BUESCHER
AND SELMER

SAXOPHONES and all
BAND INSTRUMENTS
and accessories
These tamous instruments need
no introduction. But here are
new and second-hand bargains
with a gu ‘rantee by Alex Burns.

Volume without distortion at
remarkable prices. Sound British
workmanship with that charac-
teristic tonal quatity. Madein
3 distinct models: 1. ““Orchestral
Artiste.”” 2. *“Concert De Luxs."”
3. ‘“Cut-away-shoulder’’ type
and the New 4-string Guitar.
Write for catalogue.

rer Hg =NCIA AC c%?zrg?ON S
G U I T A R S The best makes in the world are

A quality of tone that compares
well with the most expensive
instruments. Easy to handle
without undue fatigue for long
playing periods. Prices
£t 15s. 0d. £2 10s. Od.
and £3 15s. 0d.

- MAJESTIC

TRUMPETS

The trumpets that give you all
you want for less than you
expect.  Streamlined modern
design and finish, cutting tone
and remarkable valve efficiency.
Try a Majestic first.

REPAIRS

Have your instrument over-
hauled and . reconditioned by
experts. Our plating is the best,
and the erformance and
smartness ot the finished job
will delight you. The charges
are the lowest in the country,

here to choose from. Compare
their performances one against
the other wunder the same
conditions, and you will be
satisfied with your decision.
All makes stocked. At astonish-
ing low prices.

ACCESSORIES

All the indispensable refinements
of the professional player at
reduced prices. Reeds, Mouth-
pieces, Mutes, Slings, Stands
and numerous  * gadgets."’
Write for lists.

ALWAYS
IN STOCK

Sa |4 h y Tr [ t
Trombones, Clarinsts,
Guitars, Banjos, Drums,

etc., by all famous manu- |
Facturers, new and second-
hand at bargain prices.

Any instrument taken in
part exchange. Ask for
latest itlustrated list stating
the make and type of
dnstrument required.

r
A8 o

GUARANTEE

We refund your money
should you express dis-

satistaction within 5 days on t

Red

WORLD FAMOUS SOLOS

Very effective and very
easy to play. Night Time

By Seymour Burns.

he Volga : La Cubana :
Sea Blues: Valse

* THE HOUSE YOUR FRIENDS RECOMMEND "

ALEX BURNS, LTD.

of approval period. Every Romantique :  Venetian PALACE HOUSE,
second-hand purchase is a‘_léhfs- All published tor 8

thoroughly overhauled. 5 e;eer:t co;:nyi"-l\:v'i“tgmsia:: 128 - 132, SHAFTESBURY AVENUE,
Every instrument includes acc. Sax Appeal : Gutina :

case and accessories and Gypsiana : Monkey Blues : LONDON, W.1.

N lly tested by Mr For Ep Alto Sax. Only

1sjipeisonally testetinySir: 3s. per copy with Piano - OPPOSITE Telephone :

Burns. ace.

-
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Win a Grand Piano and

Help for

HE success of Walter Corrie,
the amateur song writer, who
was brought into- the limelight
through his perseverance in the
use of THE MELODY MAKER

Song MSS. Reviewed feature, serves to in-
.dicate that there are as good fish in the sea
as ever came out of it.

Scattered all over the British Isles are
-numbers of potential popular song writers,
who haven'’t an earthly chance of recognition
‘without the assistance of some organisation
-specially working on their behalf.

Tue MeELopY MAKER does what it can. So
-does the Billy Mayerl School of Composition.
Separately they have pursued their ways,
-coaching and directing inexperienced writers
on the lines they should go.

Now, together, they have launched this
:great song-writing competition, open fo every-
one in the country.

Success in any of these classes will bring
much greater reward than even the hand-
-some prizes on offer.

The bona-fide publication of winning num-
bers which come up to standard may prove a
-stepping-stone to a prosperous career.

It is a chance specially designed for those
who have never had a chance before. If
-there is an amateur song writer who reads
THE MELODY MAKER, and yet fails to enter
the competition, he is either the victim of an
‘inferiority complex, from which he may
never recover, or else a procrastinator who
may be too late for his own funeral, as the
-saying goes.

‘Qualifications for Entry

The competition is open only to song-
writers who have not yet succeeded in
securing publication of a number.

The competition is essentially for song-
.composers, but songs; which must be written
in the prevailing dance mode, may be sub-
mitted without lyrics.

There are, in fact, three sections of the
competition :—

(1) For melodies written by enrolled
students of the Billy Mayerl School of
Composition, for which the first prize is a

CHALLEN GRAND PIANO
and guaranteed publication by the Peter
Maurice Music Co. and Jor Francis, Day &
Hunter, Ltd., and/or Keith Prowse & Co.,
Ltd. on their usual royalty bases.
The second prize is a

CHALLEN UPRIGHT PIANO.

(2) For melodies written by any writer who
is not an enrolled member of the Billy
Mayerl School of Composition, and for which
the first prize is a

CHALLEN UPRIGHT PIANO.
The second prize is a
COLUMBIA RADIO GRAMOPHONE.

(3) For the best lyric written in associa-
tion or collaboration with an entry in either

Recognition

Unknown British Song-Writers

of the aforementioned sections, and for
which the prize is a
“P.M.FOUR »” PORTABLE RADIO SET.
If this winning lyric, by any chance, is
written in association with the winning entry
in section 1, and is up to standard, it will

also be published as part of it.

Lyric-writer collaborators must, of course,
also be confined to those who have not yet
had a lyric published. Also any entrant in
either section 1 or 2 may, if he so desires,
enter his own lyric with his own compgsition
for this special prize.

No lyric, unaccompanied by a complete
song melody—verse and chorus—is eligible.

Judging

The adjudication of all entries will be shared
by the Billy Mayerl School and THE MELODY
MAKER, and all entries must conform to the
rules and conditions published herewith.

The result will be published in the October
7th, 1933, issue of THE MELoDY MAKER, and
entries must be sent in so as to arrive not
later than September 5th.

* * *

Rules and Conditions

1. Entry into this competition positively
implies acceptance of all the following rules
and conditions.

2. The competition will be adjudicated by
the Billy Mayerl School of Composition and
Tug MeLoDY MAKER, whose decision is final
and binding.

3. Competitors must write their composi-
tions on 12-stave manuscript paper and sign
them at the end with their full name and
address over the following declaration :—

I hereby declare that the above composi-
tion is my own unaided wofk and that it is

ENTRY
Mayerl School and
Song-Writers’

Please enter the attached manuscript in
the above competition, the rules and
conditions of which I have read, under-
stood and accepted.

*] am an enrolled pupil of the Billy
Mayerl School of Composition.

*] am not an enrolled student of the Billy
Mayerl School of Composition.

*Sirike out the line which does not apply.

(Block Caps.)
If a lyric is submitted with this composi-

entirely original. I indemnify the organisers
of the competition for which it is entered
against any intentional or unintentional
infringement of copyright, and I declare
that I have never had any song accepted
for publication.

(No nom de pliume may be used.)

4, If a lyric is also submitted, either by
the composer or by a collaborator, it should
be written in under the music and a copy
written out on a blank sheet of paper and
attached, and signed under the same declara-
tion with address added.

5. To each entry must be attached the
coupon below, correctly filled in, .or a similar
coupon obtained from the Billy Mayerl
School, and return of manuscripts cannot be
undertaken unless a twopenny stamp is
loosely attached to the coupon.

6. The organisers of the competition accept
no responsibility for loss in transit or non-
return of manuscripts, although every care
will be taken of them.

7. No entry arriving at the Billy Mayerl
School at 1 and 2, George Street, London,
W.1, after September 5th, 1933, for any
reason whatsoever, will be eligible for
consideration. All entries must be sent to
the Billy Mayerl School and not to THE
MELODY MAKER.

8. The Billy Mayerl School of Composition
reserves the right to negotiate publication of
any composition andfor lyric submitted in
this competition, on their usual royalty basis.

9. The prizes announced above are guaran-
teed by the Billy Mayerl School of Composi-
tion and no responsibility attaches to THE
MEeLoDY MAKER in this matter.

10. The results of the competition will be
announced in the October 7th, issue of THr
MELODY MAKER.

11. No composer or lyric writer may send
in more than one entry.

FORM
“ Melody Maker”
Competition

tion the following particulars must be
filled in :—

The lyric attached to the manuscript
herewith is my own unaided and original
work, and I desire it to be entered in the
above competition under the rules and
conditions which I have read, understood
and accepted.

IV 10 ceoaaMoaoa0ac: b8k 6006 00500556835 5 850000
(Block Caps.)

Address) RN 205000000006007 30000
......................... : i Ca.p s)
Date of posting......... L BE88. 300 SBkgo0 0 D
Return postage enclosed............ 0000000

(fill in amount and initial).

LOOK OUT FOR

MAY 26th
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GO “"WEEKLY"

— 357 —



The Melody Maker. May, 1933.

Writes and Wrongs

Readers Air their Views

EAR SIR,
As quite a number of your
readers must collect ‘“‘hot”’

records, it is quite possible that
they have, in their collections,
records which they no longer wish to keep.

Would it not be possible to devote one
column per month to those readers who wish
to sell or exchange “hot” records? By
so doing yet another link in the chain of
‘“ hot >’ music'’s fortifications would be forged
by the new personal contacts made between
‘“fans.” Certain records now out of print
might be made available to collectors who
would never otherwise be able to get them.

For example, I have two new unplayed
copies of Red Nichols’ “ Imagination ”” backed
with ‘“ Dixieland One Step " and one copy
of Fletcher Henderson and his’ Orchestra
playing ‘‘ Sensation ’ and ‘‘ Fidgety Feet
on Brunswick. I could probably sell these
to a dealer since they are new and very scarce,
but I would much rather let another * fan
hawve them either by exchange or sale.

So please, Mr. Editor, see what you can
do for us in your future issues.

C. T. HEALEY.

43, Uxbridge Road,

Hampton,
Middlesex.

Thanks for your suggestion. At first sight it appears
to be very good, but on more material consideration we
are forced to the conclusion that it could only have a very
small appeal. Those fans who have duplicates of valuable
old records must be very, very few indeed, and I imagine
:]l:,te thev would be very reluctant to part with what they

Hc;\vever, we include it herewith, and will see what
response it brings forth.

(Will anyone interested in Mr. Healey’s records write
direct to him, please.

s *® L

Why is /tone Commercial ?
DEear SIr,

I am writing to congratulate you on the
excellence of last month’'s MELoDYy MAKER
(April). I think you would do well to
disregard complaints re “ Mike,” etc., which
have been prevalent of late, as anyone with
the slightest wunderstanding of modérn
rhythmic music could not fail to appreciate
his criticisms. And, after all, those who
don’t shouldn’t show their ignorance !

I am also wondering whether anyone can
explain why Lew Stone is recording such
commercial stuff for Decca. I understood
him to be an ardent rhythm enthusiast, and
he has under him the most capable men for
modern interpretation such as Gonella,
Crossman and Davis, etc. I expected great
things of this band; but the ‘‘dreams’’
have not yet materialised.

‘“ PrRo-REYTHM.”’

Saddington, Leicester.

Thanks for the compliments. The answer to the Lew
Stone question is as of old—commercialism. Although
hot music is rapidly gaining ground in this country, it still
has not reached the stage where it can be a profitable
ﬂ:oposi}ion in regard to records. It might interest you to
wow, in supyort of this statement, that Jack Hvlton's
‘ Tiger Rag '’ (made some three years ago when the band
contained its collection of star hot players} was one of the

poorest sellers Jack has ever made, although it was a fine
record and enormously popular with the hot fans,

* * *

The Gut and Bucket
DEear SIr,
. T have been thinking about jazz, and that
is, for me, an extraordinarily exhausting

process. Accordingly, be extraordinarily
thankful, extraordinarily disgusted or ex-
traordinarily resentful, as you please.
Presumably, a great source of gratification
to THE MELopY MaKER would be an even
wider appreciation than that which is given
to the intelligent products of modern jazz.
If anyone works hard to achieve this, it is
Duke Ellington, and quite naturally you
recognise in him the vital force of jazz.
But, whilst so justly praising Ellington, you
are equally loud in your praises of Louis
Armstrong and, to a slightly lesser degree,
in those of Cab Calloway. This pair,
Armstrong and Calloway, are, to my mind,
the most potent forces in retarding a wider
acceptance of hot (or what you will) jazz as
something worth while. The good work
that Ellington does in increasing the number
of lovers of this form of music is practically
negatived by the products of these two.
Suppose you play to someone of musical
inclination, who takes not the slightest

Read It Again!

In the April issue there appeared a long
letter from Mr. L. V. Thomson, of Slough,
headed ¢‘ Take that, you cad ! >’

Dozens of readers have written to us in
protest of his sentiments, and some became
positively excited about them.

Read it again, friends, and you will see
that it was the most priceless leg-pull of
the year !

interest in jazz, some selected Ellington
records, such as ‘‘ Lazy Rhapsody,” *‘ Mood
Indigo,” ‘ Blue Tune,” “‘ Blue Ramble,”
‘“ Sweet Dreams of Love,” ‘‘ Rocky Mountain
Blues,” ‘‘ Best Wishes’’ or ‘ Jungle Nights
in Harlem,” it is ten to one that he will see
the worth of these pieces and even grow
slightly enthusiastic. Next, as being also
typical of modern jazz, play through some
Armstrong and Calloway efforts. Your
acquaintance may be slightly amused, but
the vocal passages and the generally ex-
aggerated atmosphere of these recordings
will more than probably disgust him.

The point of the foregoing is that, in the
ordinary way, the stranger to the subject
does not get a fair chance to appreciate
Ellington, because invariably his (Ellington’s)
music is heard sandwiched in between great
slabs of Armstrong, Calloway, Casa Loma
et al. the whole all under the common title
of * Hot jazz.”

It is a nasty thought, but in all the huge,
roaring, sweating world of jazz, only Elling-
ton shows real taste in his productions. To
get people to discriminate between the
demiurgic Ellington on the one hand, and the
numerous second-raters on the other, is a
real problem.

Armstrong, as a trumpeter, I appreciate
and admire, but I am sick unto death of him
as a vocalist, featured lengthily in record
after record.

As for the frantic, screaming Calloway, I
fail to see why any time should be wasted
over him. Possibly he qualifies for
crazy variety, but not for admission to
“Mike’s "’ august pages. If ‘ Mike” can
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listen to Cab’s records and enjoy the orchestra.
in spite of the leader’s hysterics, he is damm
lucky.

These ‘‘ Bertie the Booster ** stories are-
just wunnerful, my dears. Some of my
friends prefer the little-pink-rabbit-who-ate-
the-bear’s-porridge type of tale, but they,
I feel, are a possibly mentally inferior
minority.

Yours partly sincerely,
KARI

-Aren’t you being a bit hard on Armstrong and Calloway ?*
Although it is true that the bands which usually support
Armstrong are not outstanding, there is no denying that
Louis himself is one of the greatest masters of rhythm
and phrasing that ‘‘ jazz '’ has ever known, and can be
‘i,sﬁd for ** demonstration ” purposes for beginners in
“jazz.”

Calloway, although not in the same class as Armstrong
as a soloist, has a band which is steadily improving, and on
frequent occasions attains a swing which even the Duke
himself might envy. And, even if you dom’t like Cab’s
singing, at least you must admit that it has that rhythmic
verve and spontaneity which characterises the best dance
music, and can also be used as an example-—horrible or
otherwise.

However, everyone to his choice. You have yours,.
andkwe have no doubt that, whatever we say, you will
stick to it.

* * *

S cotia’s S/ atisfied

Dear SIr,

I read with much interest (?) Mr. C..
Lunn’s letter in the March MeLopy
Maker. I don't agree with his ideas.
about the advertisements. How is he to-
know of all the firms to send his
postcards to if THE MELODY MAKER were-
to refuse to insert their adverts ?

Certainly they may be found in news-
papers, but only local, the provincial
ones as far as I know, and I see a good:
tew daily papers. Again, how is Mr.
Lunn to know of bargains without the
aid of advertisements ? Personally, I
always look at the firms’ advertisements.
first to see the bargains, and I have no-
doubt there are hundreds more who do the:
same as me.

I am a Scotsman, but not a mean
Scotsman, neither am I one of means.
Therefore, like many others, I find the
advertisements invaluable to me.

Why do without an instrument be-
cause one cannot afford to buy a new one,
if they can be had “ good as new ” for
half price or less and a glance at the-
adverts. ?

I say no ! carry on with your adverts.,
and I have no doubt others will agree
with me.

I also appreciate your supplements of
photographs which, to enthusiastic
amateur musicians like myself, help to-
make us feel we are getting in contact
with the real musicians.

I think there are more than Scotsmem

‘who cannot get enough for their ‘“ bob.””

My monthly ““ bob > has saved me many
pounds.

““ CANNY Scort.”
Maybole, Ayrshire.

It takes a Scotsman to see these points, apparently



The Melody Maker. May, 1933.

An Eddie Lang Memoir

HE death of a great artist is
always an occasion for sorrow,
but it is a sorrow mingled
with the philosophic reflection
that his death is, after all,

nothing more than the logical conclusion
to a successful life.

But when that great artist is still a
young man, all feelings of sorrow are
forgotten in the magnitude of one
emotion : anger.

I can think of nothing g
in my life that has
infuriated me more than
the {gross injustice and
unfairness ot the sad and
premature death, on March
26th, of that very great
young {man, Salvatore
Massaro, who was known
and worshipped through-
out his short life by a
million of musicians as
Eddie Lang, the greatest
guitar player of this, and

probably any other,
generation.
Spike Hughes’ cable

bearing the unbelievable
news concluded with the
question : ‘“ Why, of all
people ?

Why, indeed ?

There is an’ old tag
that those whom the gods
love die young; but in
the case of Eddie Lang I
canXithink of |nothing
than that the gods have
a most perverted sense
of humour to pick on
him, when there are so
many ¥really bad guitar
players who will inev-
itably live to a ripe and
unfruitful old age.

I have few personal
recollections of Lang,
for I omnly met him
once or twice, but I
knew ® him  sufficiently
well to mourn the death
of a very charming and
delightful person, who lived for his
music, but who mnever for a moment
let you think that he was conscious
of his own gifts. This quiet accept-
ance of one’s position as an artist
is, to my mind, what stamps the man
of genius as opposed to the man of
mere talent.

Lang’s genius was in the truest sense
international and inter-racial, for this
young Italian was beloved and admired
in Harlem as on Broadway, in Archer
Street, as in Paris and Amsterdam.

by “MIKE"”

Wherever musicians discussed their jazz,
the position of Eddie Lang as the supreme
master of his instrument remained un-
disputed.

Nobody, from Armstrong and Elling-
ton to the humblest of.gigsters, ever
had the slightest doubt as to who
was the guitar player of the twentieth
century. )

Of Eddie Lang’s early days I know
little beyond the fact that he was born

in Philadelphia thirty-one years ago, but
how or why he came to play the guitar
is not our concern. )
We do know that he did play a guitar
and that it was he who, more than any-
one, was responsible for reviving the

guitar as an instrument per se. Until
Lang arrived on the scene mobody had
thought to combine the two hitherto
separate styles of guitar-playing—the
melodic and the rhythmic. And with just
what success he did so we have adequate
testimony, not at first hand, oddly enough,

but in the hundreds of records he leaves
behind.

There is, it seems, some compensation
to be derived from the dreary mechanical
age in which-we live, for surely, whatever
its shortcomings, the phonograph has
more than justified its existence in
preserving for us, in audible form, the
memory of how Eddie Lang played the
guitar.

I cannot begin to mention all the
records Lang made; in
any case, most of you
will already be familiar
with them. Apart from
his own solo recordings,
there was mever a Five
Pennies, a Blue Four, a
Bix, a Trumbauer, an
occasional Whiteman re-
cord, with which he was
concerned, in which he did
not stand out.

It is strange what a
shock is caused by the
death of a modern dance
musician ; perhaps it is be-
cause jazz is still, to most
of us, such a new art that
we cannot imagine that its
finest exponents are any-
thing but immortal—at
least for the time being.

The early death of Bix
was something from which
many of us have not yet
recovered ; and yet when
he died, after being ill for
a long time, there cannot
have been many who were
either surprised or unduly
grieved, except for per-
sonal reasons, for Bix’s
playing had already shown
signs of deterioration.

But with Eddie Lang it
was in some measure
different. Here was a
young man, normally in
the most perfect of health,
and at the very peak
of his powers, who suc-
cumbed to an operation to
which, generally speaking, there must be a
very small percentage of risk attached.

Who cannot but be angry at the
thought ?

Not I. !

But if Eddie Lang himself is dead, we
know that he leaves behind him a host
of friends and admirers, and many many
scores of records which will preserve the
memory of his playing, so long as there
are musicians in this world with ears to
hear them.

Truly an Immortal.

LOOK OUT FOR

MAY

26th — WE

CO “WEEKLY"”
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POLAPHONIA

Hot Solo in Two Tempos
for Alto Sax

by

DANNY POLA

of Ambrose May Fair Hotel Band
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Piano Accompaniment —page 2—" Polaphonia”
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READING —
The Success of the Season

And Four Contests in Lancashire and One in London

OM time immemorial to the last
I:R day of judgment Wigan probably

always will be treated as a low

comedy joke. On THE MELoDY

MAaKER’s first visit to this im-
portant Lancashire industrial centre,
however, the slander was thoroughly
dispelled.

The visit, of course, was in connection
with the Lew Buckley contest held there
at the Empress Ballroom on Tuesday,
March 28th. Let us say straight away
that we found the Wigan people as
pleasant and intelligent a type as we
have yet encountered in the provinces,
and the contest was one of the most
agreeable functions of the year in con-
sequence.

Nine bands appeared before the ad-
judicators and some four hundred and
fifty visitors displayed a keen interest
in their performances.

With the usual Lancashire winning
bands absent on this occasion the result
was no foregone condlusion, and, though
it is true that the general standard
suffered by these notable absences, it
was in many respects a rare opportunity
for many of the minor bands to aspire to
the honours. The opportunity was
seized with both hands by all the leaders,
and finally a Stockport combination
emerged the victors.

By way of a diversion, saxophone
solos played by Ben Davis made a big
hit with the audience who evidently
knew of his fame and were not dis-
appointed at what they heard for them-

selves.
* * *

YEAR ago a contest staged at the
Rialto Ballroom, Liverpool, at-
tracted no fewer than eighteen

competitors and a tremendously slick
organisation had to be called into play
to cope with the time factor.

Peculiarly enough, however, this year’s
edition of the contest, which took place
on Thursday, March 30th, attracted
no more than seven bands, so that it
is evident that the semi-professional
musicianship of Liverpool is more or
less in the dumps.

Nor can it be said that the general
standard of the contest was anything
like as high as last year, for though the
actual winners proved to be worthy
title holders, some of the later bands
have a long way to go yet before they can
reasonably hope for success.

The attendance at the Rialto, however,
was entirely satisfactory, and the smart
ballroom presented an animated appear-

ance as the contest proceeded to a
conclusion.

Mr. H. Weston, who is the resident
manager of the Rialto Ballroom, once
again brought his excellent organisation
and amplifiers into use for the purpose
of marshalling the bands and giving
out his announcements, and his efforts
were fully rewarded by the obvious
satisfaction of his large audience, who
did not fail to show their pleasure at
a local band successfully resisting the
challenge of entries from the outlying
districts.

* * *

HE contests held at the East Ham
T Town Hall, under the highly
efficient organisation of Mr. Ernest
Rutt, seem to be particularly favoured of
fortune. The Eighth Annual Eastern
District Contest held there on Friday,
March 31st, was no exception to the rule,
for there was a fine entry list of ten bands
displaying a generally high standard, and
once again the adjudicating board con-
tained several famous star musicians
to delight the audience with a display
of their exceptional powers.

The interlude on this occasion was
provided by our old friends Jack Jackson
and Poggie, late of Jack Payne’s Band,
assisted by Chappie d’Amato—who, of
course, recently left Jack Hylton—and
Dan Ingman.

The musicians in the audience, which
numbered at least eight hundred, were
perhaps more interested in the purely
technical aspects of their playing, but the
lay members who, of course, predominated,
were obviously more entertained by the
spontaneous good humour of the artists,
led so amusingly by Jack Jackson.

Bands had come from far afield to
compete, but an old favourite of the
district, after considerable absence from
the contesting arena, turned up to
re-establish its superiority, though to
do so it had to play to the top of its
form, so keen and hard weré the others
on its heels.

* * *

N Monday, April 3rd, Reading folk
O enjoyed the first MELobpy MAKER
contest to be held in that town.
“ Enjoyed ” is the right word, because it
so happened that this contest proved to
be not only the most interesting of the
season but certainly the best organised.
The gentleman responsible for this
most satisfactory state of affairs was John
B. Prosser, the Swindon band leader
and drummer, who, profiting from the
experience gained in organising his first
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in November last,
had left no stone unturned to make his
second venture a complete success from
the first to the last detail.

To start with he had twenty-nine firm
applications to compete and having
weeded these down to sixteen he divided
them into two classes, one for bands of
five or under and the other for larger
bands up to eight strong.

When it is said that all these bands
were promptly in attendance at the
call, and that they appeared with
machine-like precision and a minimum
loss of time before the judges, it will
be appreciated’ how efficient was the
organisation.

Not only that, however, but there was
a careful and complete printed pro-
gramme which seemed to omit no fact
or item of information which would
be useful to the audience in taking an
intelligent interest in the contest.

The organiser was more than amply
repaid for his painstaking efforts, because
the Reading Town Hall, which has a cap-
acity of seven hundred and fifty normally,
was like the proverbial tin of sardines
when the doors were closed with over
1,100 people crammed in.

In both classes the standard of the
bands was high and interesting and
when, later in the evening, Freddy
Bretherton and Micky Lewis, who were
assisting in the adjudicating, appeared
with the other members of the Spider’s
Web Roadhouse Band, viz.: Bill Airey
Smith, Cyril Harling and Rudy Loeffler,
and gave a special interlude, the satis-
faction of the great audience was ex-
pressed in no half-hearted manner.

An earlier interlude provided by Tommy
Bradshaw, of Emanuel Starkey’s Virtuosi,
on xylophone and vibraphone was also
a diversion much to the taste of every-
body present,

Altogether a record contest of which
Mr. Prosser may well feel proud.

* * *

sensation had been flashed to

Southport, the contest scheduled
for that beautiful Iancashire seaside
town, on Tuesday, April 4th, fell almost
naturally into a similar category.

Here the event was staged by a local
organisation of four bright young men
who, from time to time, set the town
alight with well staged dances at the
New Floral Hall.

They call themselves the Collegian
Dance Organisers and one of them,
Mr. J. S. Mitchell, is the most active
and lively M,C, it has ever been our

3 S though the news of the Reading
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Buescher saxophones, trumpets and trombones are used and
endorsed by members of Jan Ralfini’s band. In the music
profession all of us like to study the methods of the fellows
who are making a big success, because we may—often do—
find a “hunch’ There may be a tip for you—something for
you to think about—in the fact that Buescher instruments are
played in most of the Big Name Bands, both in England and
America. Here are just a few of the famous bands in which
Buescher instruments are played :-—Henry Hall, Billy Cotton,
Harry Roy, Billy Merrin, Ted Weems, Fred Waring, Hal Kemp,
Paul Specht, ete, and, of course, Jan Ralfini.
Try one oj the new Buescher Aristocrat ' models—Saxophone, Trumpet
or T at our 7 s or through your own local dealer. See the
many exclusive features of each instrument—Snap-on pads and Norton
springs on the saxophone ; trumpets with Duo-Cone Non-Tilting springs
and Split-no-Tone bells; a tapered tuning slide and new balancer on the

trombone.  Try any model—test £ thoroughly in every way. Only in this
way can you gain a true appreciation of Buescher superiority.

~Son.

154 GRAFTON STREET, NEW BOND ST LONDON.W. 1

——
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pleasure to encounter. He had promised
the Floral Hall would be full for the
contest and it proved to be no lax promise,
for all previous records went to the
board when nearly a thousand people
had passed through the box-office.

Not only that, but there were fourteen
bands in the lists, and though it cannot
be said that the general standard was
as high as in other Lancashire contests,
it was extremely close.

Thanks to its experience in previous
events, however, an invading com-
bination from Blackburn finally secured
the verdict.

The proceedings were again enlivened
during the evening by an enthusiastically
received demonstration of first-class
saxophone playing by our old friend,
Ben Davis, so rounding off a fixture
which was so successful in every way that
undoubtedly it will now continue for
many years to come, with every hope of
similar satisfactory results.

* * *

HE fourth Lancashire contest of the
period took place at the Drill
Hall, Bury, on Friday, April 7th.

It was the first time that a contest
had been staged in this town and Mr.
H. Newton Lane, who directed it, made
no mistake when he realised that Bury
ought not to be missed. The Drill Hall,
however, is a very wvast place with a
capacity of several thousand and Mr.
Lane's highly satisfactory attendance,
numbering well over eight hundred, was
certainly lost in the spacious confines.

The contest itself was an extremely
keenly fought one and of exceptionally
high standard again, so that these eight
hundred enthusiasts were well rewarded
for turning up.

The title was again lifted by the
well-nigh irresistible New Oxford Band
of Oldham, but not until it had put
paid to the claims of three other bands
fully capable of winning contests in the
district.

The interlude was again. provided by
Ben Davis, accompanied by Freddy
Bretherton, the latter making what was
virtually a visit to his home town, and
most of his admirers and supporters were
present to give him a cheer at the same
time as they paid tribute to the famous
saxophonist.

This was Mr. Newton Lane’s second
contest following his initial one at
Stockport last January. No doubt he
was well satisfied and repaid for his
further enterprise, and we congratulate
him on the satisfactory outcome of it.

* * *

T is some years since a contest was
held at Plumstead, but on Monday,
April 10th, the omission was rectified

by Mr. R. Hatfield, who hired the
Pluinstead Baths. He gathered to-
gether nine thoroughly interesting bands,
including two or three out of town
invaders, and proceeded to entertain
as keen a crowd as we have yet en-
countered at any contest. Though it
numbered probably a few short of four
hundred, it was obviously a purely fan
audience who took a most analytical

interest in the playing of the contest-
ants.

The competition resulted in the rather
rare phenomenon of a four-piece gaining
the verdict, but there were other dark
horses in the contest who will no doubt
now appear at other events in view of
their notable debuts at Plumstead.

Once again the members of Freddy
Bretherton’s Spider’'s Web Roadhouse
Band assisted in the adjudication and
played an interlude, and their reception
in the latter will not be lightly forgotten,
for it proved to be truly overwhelming.

Mr. Hatfield may not have had as big
a crowd as he was entitled to in view of
all these excellent features, but he was
well satisfied and is confident that now he
has established this as an annual fixture
‘““House Full”’ boards will be out in
future.

WIGAN
Empress Ballroom,
March 28th, 1933

Adjudicators: Messrs. Dan S. Ingman and
P. Mathison Brooks

Winners

The New Lyricals (Piano, drums, bass, alto
and tenor saxes, trumpet and trombone).
All communications: A. Kenyon, 9, Arn-
field Road, Adswood, Stockport.

Prizes : The Lew Buckley Challenge Trophy,
MEeLoDy MAKER Banunerette, desk clocks and
diplomas.  Also prizes for .best piano (].
Starkie) and bass (A. Kenyon).

Much of the success of this band was due
to the solidity of the rhythm section, well
helped’ by good piano and bass playing, the
latter in particular being notable for the rare
quality of good tone. )

This solidity of the rhythm section counter-
acted the tendency of the brass to anticipate
in the test fox-trot, a fault which was not in
evidence in the better-played “ St. Louis
Blues.”

Both saxes have faults to eliminate, the
tenor playing too loudly against the alto,
and the latter spoiling a neat style of playing,
in which he does not forget expression, by a
too glissy phraseology. Articulation is
apparently a much neglected part of
saxophone study.

In “ St. Louis Blues” the trumpet was
heard to much better advantage and his nice
dinge attack was a good lead to the whole
front line. The trombone, however, was
inclined to play out of tempo in his solo, and
the drummer was light on side-drum.
Perhaps his instrument was at fault.

A proficient waltz was played by this
band, but it would have been improved by a
little more definite display of light and shade,
and had the alto not been so glissy and the
tenor less bleating and overpowering.

The ensemble of the band was generally
good.

Second

The L.U.T. Orchestra (Piano, drums, bass,
three saxes and two trumpets). All com-

munications: J. Lancaster, Tramways
Offices, Atherton, Manchester.
Prizes : Commemoration medals. Also

prize for best alto sax.

This experienced contesting band is making
steady progress, and can now boast of a good
ensemble from which it produces a nice
attack and steady rhythm. Nevertheless, it
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still has a few faults to repair, one glaring
one being the unsuitability of the tempos to
the numbers played. In the first fox-trot
the tempo was obviously too fast, so leading
the brass to a jazzy phraseology.

The lively rhythm section of the band
would be better if somewhat more restrained,
and the bass could help here by cutting out
several involved rhythms at cross purposes
with his team mates. There is no denying
his powerful sense of rhythm, however, which
was well in evidence in the own-selected ** It
Don’t Mean A Thing.”

In this number the trumpets were again
too staccato, but the saxes moved well
together, and with a strong attack and good
expression.

The waltz was well played throughout.

Third

Billy Davies and his Band (Piano, drums,
tuba, alto and temor saxes and trumpet).
All communications : B. Davies, 23, Clarke
Street, Leigh, Lancs.

Prize for best drums (J. Isherwood).

Though this band boasts a lively rhythm
section, it displayed little or no finesse.
Expression is just as important in the back
line as the front, and as much with the
drummer as with the melody lead. The
drummer in this band is quite a good per-
former, however, though his predilection for
the tom-tom leads to its over-employment.
The pianist is not too strong in the left-hand,
and, in the waltz, played much too faithfully
to his part so that he did not fill-in as well as
could be expected.

The front line boasts in its trumpet a
young performer of considerable technical
ability, though his idea of hot phrasing is all
wrong, and considerable further study is
indicated before this technical mastery will
bring its due reward.

The saxes, too, were old-fashioned in the
test fox-trot, but were better in ** St. Louis
Blues.” The tenor is weak in the top
register and is inclined to blast in the lower
and to blow out of tune, while the alto has
too deep a vibrato.

The waltz suffered from absence of light
and shade, and a too rigid concentration on
the parts so that spontaneity and swing were
missing.

The drummer appears to require a better
toned cymbal.

The band has plenty of promise and, with
better arrangements and a more modern
style, may become a winning band in a very
short time.

* * *

Of the remaining competitors the New
Florida Band obtained fourth place, though
suffering from a bad excess of vibrato in its
sax section. Uneven tempo and poor
balance in the rhythm section cost it many
points, but it produced two instrumental
successes in K. Johmson, guitar /banjo, and
J. Rogers, trumpet.

The Aeolians and Tom Johnson’s bands
shared fourth place with the above, the latter
providing the best tenor sax in L. Thistleton,
while the best violinist of the evening,
R. Dyke, was in the Missourians Band.

LIVERPOOL
Rialto Ballroom,
March 30th, 1933

Adjudicators : Messrs. Dan S. Ingman and
P. Mathison Brooks

Winners

C. Preston and his Ricardo Club Band
(Piano, drums, alto and tenor saxes and
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The NEW BESSON *‘INTERNATIONAL > TRUMPET
in Bb Low Pitch with slide change to A.

A TRULY REMARKABLE SUCCESS!

It adds fresh laurels to the outstanding and world-wide reputation of the BESSON TRUMPETS generally.

SO FLEXIBLE and RESPONSIVE it HELPS you to play.

IF YOU HAVE NOT ALREADY DONE SO SEND FOR FULL DETAILS OF
THIS WONDERFUL TRUMPET TO:

HEAD OFFICE: 198, EUSTON ROAD, LONDON, N.W.1.
WEST END DEPOT: 579, NEW COMPTON STREET, W.C.2.

Another Big Publisher Joins In with

THE MAYERL SCHOOL
“MELODY MAKER?”

Song Writers' Competition

Prizes Include :
A “CHALLEN” GRAND PIANO
TWO *“CHALLEN?” UPRIGHT PIANOS
A ‘“COLUMBIA” RADIO-GRAMOPHONE
A “P.M. FOUR” PORTABLE RADIO SET

First Prize:
CHALLEN
GRAND
PIANO

Guaranteed Publication for the Winning Numbers by
Keith Prowse & Co. Ltd., and the Peter Maurice Co. Ltd.

Composers ! Pianists !/
This ts your big chance. Be 100% efficient.

If you can write a simple melody, Billy Mayerl will train you to turn your talent
into money—big money. The demand for British songs is increasing daily, Pub-
lishers are tired of paying large sums in advance royalties to American publishing
houses for British rights only ; they want world rights and are looking for new
composers. Popular composition is a specialised study. The Billy Mayer] Course
of Composition will definitely teach you how to commercialise your melodies and
give you that chance of publication you deserve.

Write for free booklet ** How to Write Music that Sells,” and full particulars. Write at once for free book, * Lighining Fingers,” and full particulars.

The BILLY MAYERL SCHOOL x5 sq oo Wit

Hundreds of Mayerl trained pianists are gaining individual recognition all over the
world. Last year alone 37 Mayerl trained dance pianists won prizes in dance
band contests. Can you afford to be an ‘“‘also ran ” ? No pianist to-day can hope
to retain his position unless he is a specialist, and the Mayerl Course of Syncopation
and Modern Rhythm will definitely place you in the front ranks of the country’s
finest performers.
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trumpet). All communications : C. Preston,
99, Eversley Street, Liverpool.

Prizes : Challenge Shield, MELoDY MAKER
Bannerette, diplomas and commemoration
medals. Also prize for best trumpet (C.
Preston).

Good tempo and solid rhythm in the first
fox-trot. Trumpet’s style nice and rhythmi-
cal, but should vary his colours more by a
change of mutes and should play in hat in
ensembles. His vocal was good, but rather
deficient in carrying power, and his straight
playing suffers from too much vibrato.

Drummer was generally too heavy, and
could afford to embellish a little more.
Otherwise a very promising performer.

Both saxes poorly matched for tone, but
have good understanding. Alto is weak on
top register, and too inclined to blow out of
tune on top. Both have good style, how-
ever.

In *“ Alexander’s Rag-Time Band,” taken
too fast, incidentally, the ensemble was
notable for well-marked attack and rhythm,
and the trumpet player coped well with the
brisk tempo. The band struck a very
stylish note and was full of rhythm, but the
drummer would have helped by playing more
open beats at this speed, and was in any case
too heavy again.

The waltz was adequate and displayed
quite a nice depth considering this is only a
five-piece combination.

Second

T. Williams and his Band (Piano, drums,
bass, three saxes and trumpet). All com-
munications : T. Williams, 38, Quarry Road,
Bootle, near Liverpool.

Prizes : Commemoration medals and for best
drums (L. Murphy) and tenor sax (. Lioyd).

Not too good in first fox-trot. Intro too
involved, and saxes lacking in attack, with
tenor also too prominent. Rhythm section
much better, but good drummer spoilt his
work by over elaboration against certain of
the movements. Trumpet snatched badly,
and must phrase more legato, while his
breaks were very poor and uncontrolled.

Own selected, too fast and excitable,
Drummer very busy throughout and featured
a lot of rhythms and breaks, the Ilatter,
however, being too repetitive. Good tenor
solo in this number.

Front line in ensemble again deficient in
attack, and trumpet too staccato in tongued
passages, though much better in flowing
passages.

The waltz was very good, however, a
notable aspect being the good accompani-
ment to the vocal,

Third

C. Davenport and his Band (Piano, guitar,
drums, bass, alto and tenor saxes and
trumpet). All communications: C. Daven-
port, 12, Norcott Avenue, Latchford, War-
rington.

Prizes : Commemoration medals and for
best piano (C. Davenport), guitar (F. Lynch),
and alto sax (C. Dickenson).

Rhythm section somewhat stilted. Poor
vocal in first number, with front line too
restrained and plaintive., Accompaniment
to vocal much too light, and piano too loud
by comparison.,

Ensemble not so bad, however, and com-
mendable in the way it plays for expression,
even though it was inclined to fade away
and sound laboured.

In ““ Bugle Call Rag,” the saxes were again
devoid of attack, and the band appeared to
imagine that a brisk tempo in itself produces
rhythm, which it notably lacked. Drummer
should have played more fours, and trumpet
was palpably bothered by fast tempo. Good
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C. Preston and his Ricardo Club Band

piano playing and ensemble gained severa
points in this number.
Waltz rather colourless and played dead
straight from the parts and without character.
* * *

Harold Dobbs’ was the pick of the remain-
ing bands and gained award for best bassist
(E. Daniel).

EAST HAM
Town Hall,
March 3lst, 1933

Adjudicators ; Messrs.Jack Jackson, E. Pogson,
Chappie d’Amato, Dan S. Ingman
and P, Mathison Brooks

Winners

George West’s Band (Piano, guitar, drums,
three saxes and trumpet). All communica-
tions : G. H. West, 41, Elizabeth Road, East
Ham, E.6.

Prizes : The Premier Challenge Trophy, THE
MELoDY MAKER Bannerette, commemoration
medals and diplomas. Also prizes for best
drums (G. H. West), alto sax (S. Burrows), tenor
sax (S. Platt), and trumpet (S. Isenberg).

A most convincing display. In all three
numbers the arrangements were excellent
and the style and playing of the band had the
hall-mark of class and finish.

Very difficult to fault the band anywhere,
positively the omnly discernible weakness
being the over-restraint of the sweet-toned
tenor when solo, and the clarinet solo in
‘‘ Vine Street Drag.”” Otherwise the band had
restraint, finesse, expression and nice style,
treated all three numbers suitably and dis-
played an intelligence in interpretation of a
very high order.

Like the fox-trots, the waltz was also most
commendable, though perhaps a trifle long
to sustain interest at its peak.

Second
The Imeson Family Symphonics (Piano,
drums, bass and three saxes). All com-

munications : H. E. Imeson, 9, Westminster
Road, Hanwell, E.6.

Prizes : Commemoration medals and prizes
for the best piano (H. Imeson) and bass (C.
Imeson).

First fox-trot : good team work and attack
from saxes, but forced. Rhythm section
much better than usual and drumming much
improved ; but too much cow-bell.

Bass a great help and is fuifilling promise.
Plenty of style throughout, but no real
finesse or expression.

Waltz : very coarse and individual tones of
saxophones—playing straight—very poor.
Embouchures and tone production incorrect.
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This is the great weakness of this very
rhythmic trio. The Hawaiian guitar effect
in the waltz was bad, being terribly glissy and
unnecessary. Tempo not established in
opening and intonation slack.

“ Some of These Days *’ : good piano intro.
Sax style excellent for rhythm but not for
balance. Vocal very good and rhythm section
well together and quite adequate. Excellent
last chorus. This band displays an astonish-
ing amount of punch and fine ensemble, but
must endeavour to clean up its tone and try
for more refinement.

Third

George Little’s Broadway Players (Piano,
guitar, drums, bass, three saxes and trumpet).
All communications : G. Little, 140, Grange-
wood Street, East Ham, E 6.

Prizes : Commemoration medals.

Saxes phrased poorly in first chorus of
first number and their intonation was bad,
also on clarinets, Tempo not too well sus-
tained, but balance and team work much
better. Piano joins nice, and clean rhythm on
the whole.

Fine ensemble in waltz, but saxes a little
light and alto sharp in last chorus. In
* Avalon ” the rhythm section was muddied
by booming bass drum. A Trumpet very wild
and excitable and clarinet off the harmony.
Apart from these faults, the number was
played with a nice swing.

* *

Of the remaining competitors, Stan
Hodson’s Ramblers, Ray Woodford’s Or-
chestra and the Michigan Band were the
superior and all of about equal standard,
which was uniformly high throughout the
contest.

READING
Town Hall,

April 3rd, 1933

Adjudicators : Messrs. Micky Lewis, Freddy
Bretherton, Dan 8. Ingman, and
P. Mathison Brooks

Class 1

Winners

The Blue Star Players (Piano, guitar,
drums, bass, three saxes and trumpet). All
communications : T. Baker, 81, Lonsdale
Road, Oxford.

Prizes : The Besson Challenge Cup, THE
MEeLODY MAKER Bannerette, free orchestra-
tions for ome year (presented by Messrs.
Chappell), diplomas and medals. Also prizes
for best guitar (S. Rogers) and best bass
(L.- Abbott).

Good confident opening to first number ;
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sax team work fine. Interesting piano solo.
Notably good voicing in interlude. Excel-
lent last chorus with nice, precise finish.

Waltz intro excellent. Musicianly phrasing
in first chorus ; very good strings. Trumpet
solo first class, and good saxes in middle
eight of last chorus.

Own selected, “ Am I Blue? ” opened
with smart vocal trio. Sax trio following
marred by 2nd alto: Trumpet very good
throughout, but unison playing not so
accurate. Violin lead a little out of tune:
Very good finish. ,

Rhythm section extremely well together
throughout, but bass could do with moré

snap, and drums a little light in the ensemble.’

Sax solos not outstanding for style.

The arrangements were particularly good
and given intelligent and expressive inter-
pretations:

Second

Al Durrant’s Blue Boys (Piano, drums,
bass, three saxes and trumpet). All com-
munications : V. A. Austen, Durrant House,
Gloucester.

Prizes : Commemoration medals.

Musicianly and stylish interpretations of
first fox-trot and waltz, played from good
arrangements and notable for excellent
precision.

‘“I Want to be Happy,” played as own
selected, spoilt by slightly dated style of
trumpet and tenor solos. Piano solo very
good, with exception of middle eight bars.
Excellent last chorus, but finish rather old
fashioned. Tempo hurried in this number,
which was set too fast in any case and so
militated against rhythm.

* * *

Polished and high standard performances
were also given by Jack Viner’s Band, the
Imeson Family Symphonics and Frank
Dyer’s Band, the last-named supplying the
best drummer (S. Baycock) and best alto sax
(F. Dyer), and the first best piano (]J.
Viner). The Brooklyn Band furnished the
best trumpet (N. Carter), and the Imeson
Family Symphonics were especially com-
mended for a brilliant vocal trio injthe waltz,
also providing best tenor sax (W. Imeson).

* * #
Class 1l
Winners

Bert Osborne and his Band
(Piano, drums, alto and tenor
saxes and trumpet). All com-
munications : B. Osborne, 178,
King George’s Avenue, South-
ampton.

Prizes: The John Prosser
Challenge Cup, commemoration
medals, free orchestrations for
one year (presemted by Messrs.
Francis, Day & Hunter, Ltd.)
and diplomas.

First fox-trot : excellentopen-
ing. Continued to play witha
great deal of musical expression,
especially on part of trumpet.
Expression was a very strong
point of this band, also phras-
ing in this straightish style.
Bass sax not so good for tone
and pitch. Construction of
arrangement good and finish
excellent.

Waltz opened with inter-
esting intro. Expression again
noticeably good and tones

of all players most satisfactory, though
baritone sax was a little flat. A good display
of experienced musicianship from a very
practical small combination with plenty of
personality and versatility through good
doubles. ’

Muted trumpet solo spoilt by excessive
vibrato. Nice definition and rich har-
monies.

Own selected, played in brisk tempo,
suffered in phraseology, with trumpet now
inclined to be jazzy and the tempo being
rather uncertain. Band well together in
ensemble and number finished in good style.
A very good all-round show with just a few
minor weaknesses in the last number.

Second

Jack Nevett and his Rhythm Boys (Piano,
guitar, drums, alto and tenor saxes). All
communications : J. Nevett, ‘‘ Rahere”
South Road, Chesham Bois, Bucks.

Prizes : Commemoration wmedals.

Though both saxes in this band are very
good individually, they have not struck up
the happiest of understandings and did not
phrase together. Otherwise the band’s first
number was very neat, though the drummer
was prone to hurry. Alto, while commend-
ably trying to produce a strong rhythmic

attack, should beware of blasting.

The waltz was very simply, though com-
competently, dealt with, with saxes again
not together, and alto playing one or two
wrong notes.

“ Dinah,”” the own selected, after a bad
opening, the tempo of which had subsequently
to be rectified, was played with a good swing
and rhythm, and the saxes were now much
better together.

The left-handed drummer, however, has a
most awkward stance which may account
for his indifferent tempo, although, on the
other hand, his anxiety to put in all the trick
beatings he knows, may also have con-
tributed to this fault.

* * *

In Class II., bands not bigger than five
pieces, the Waldorf Dance Band was third,
and Goswell and his Melody Makers were
fourth.

—

The Collegian Dance Organisers of Southport
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SOUTHPORT
Floral Hall,
April 4th, 1933

Adjudicators: Messrs. Dan S. Ingman and
P. Mathison Brooks.

Winners

Eddie McGarry and his Band (Piano,
guitar, drams, bass and three saxes). All
communications : E. McGarry, 38, Exeter
Street, Blackburn.

Pyizes : The Ben Davis Challenge Cup,
MeLopy MAKER Bannerette, medals and
diplomas.  Also prizes for best trumpet (J.
Wilkinson), drums (A. Pilling) and tenor sax
(D. Henderson).

First number, ‘ Young and Healthy,”
taken at correct tempo and marked by good
work of rhythm section. Trumpet, played
in hat, very effective for nice easy style and
good tone conception. Pianist should
develop a better swing. Sax team work O.K.,
but not enough attack. Expression good
throughout.

Waltz well played, though perhaps a
little too restrained in the way of light and
shade and climaxes. Well-balanced band
and good waltz rhythm. Violin too weak
to be of real value as an extra colour.

Own selected given a smart performance
on the whole, but saxes again lacking in
punch and piano solo not up-to-date.

Rhythm section, too, inclined to be out
of balance, with drummer light on s.d., and
string bass too sustained. The band has
played better before,

Second

The Denza Rhythm Boys (Piano, guitar,
drums, alto and tenor saxes, trumpet and
trombone). All communications: E. Hayes,
61, Darwen Street, Blackburn.

Prizes : Commemoration medals.

Straightforward palais style of band, simple
but quite effective apart from corny - brass
phrasing.  Alto sax should develop more
attack. Waltz suffered from poor balance

of front line and several falters

on part of brass. Otherwise
meritorious because of
palpable effort made to be

musicianly and to produce light
and shade. Poor trumpet solo
and weird cadenza as coda !

Own selected only praise-
worthy for careful expression
and solidity of the ensemble.
Brass too jazzy for the band
to be stylish, and a tendency
on the part of the rhythm
section to hurry should be
eradicated, guitar seemingly at
fault. Violin should pitch to
his notes—not slide.

Third

Bert Fiintoff and his Band
(Piano, banjo, drums, bass, alto
and tenor saxes, trumpet and

trombone).  All communica-
tions : B. Flintoff, 25, Shaftes-
bury Avenge, Penwortham,
Preston.

Prizes: Commemoration
medals.

A nice steady rhythm in first
number, and good - balance.
Front line, however, not up



to very good arrangement and brass out
of tune.

Good ensemble in waltz, but alto has bad
vibrato and temor a hard, unsympathetic
tone. Brass duo good in this number.

~ Own selected by no means convincing.
Difficult intro raggedly played and individual
solos weak. Ensemble very much better,
but both trumpet and trombone too prone
to snatch. Rhythm section moderate.

The band owed a lot to its arrangements
which, had they been played with more
spontaneity and more stylish phrasing,
would have gone a long way to establishing
this band as a rival to the winners.

* * *

Of the remaining competitors, Bernard
Mayer’s Astorians, who furnished the best
violin (B. Mayers), were a comfortable
fourth, with the New Ritz Players supplying
the best bass (A. Maden) and guitar (]J.
Hicks), Billy Atherton’s Band the pianist
(H. Watkins) and the New Collegians the
alto sax (J. Plimmer).

The general standard of the contest was
weak for a Lancashire fixture.

BURY
Drill Hall,
April 7th, 1933

Adjudicators : Messrs. Freddy Bretherton,
Cyril Harling, Dan S. Ingman
and P. Mathison Brooks.

Winners

The New Ozxford Dance Band (Piano,
drums, bass, three saxes, trumpet and trom-
bone). All communications: T. Smith,
285, Lees Road, Oldham.

Prizes : The Jack Hylton Challenge Cup,
veplica of Cup, commemoration medals,
diplomas and MELODY MAKER banneretle.
Also prizes for best bass (T. Smith) and tenor
sax (H. Collins).

First number played .in first-class style
all through with rhythm very clean and
decided. Trumpet a little fierce and abrupt
at times, but this was the only blot on the
balance. Generally, the playing of the band
was stylish and tasteful.

Waltz rendered with nice lilting rhythm
and excellent balance, except for rather
heavy bass, which might have been better
arco.

Own selected again stylishly played with
full rhythm, in which all sections con-
tributed equally, though saxes could do
with still more bite.

Trumpet again a trifle prominent in the
melodic line, but the faults were all of a
minor category and the general ability of
the band is of a very high order.

Second

Bert Taylor and hic Band (Piano, guitar,
drums, three saxes, trumpet and trombone).

All communications : B. Taylor, 79, Kes-
wick Road, Blackpool.

Prizes : Commemoration wmedals. Also
prizes for best violin (R. Barker) and

guitay (G. Smith).

First number displayed good ensemble
with drummer too heavy, however, and
probably over-anxious to fill in owing to
absence of bass. Nice rhythm generally
and front line well together, except for bad
lead-in to last eight bars of last chorus.
Sax section might attack a -little more
incisively.

Violin out of tune in waltz, but trombone
and tenor good. Bad squeaks from clarinet,
unfortunately. Ensemble of the band in

tune and good for tone. Alto not too sure
in last chorus and a shade flat. Poor finish
to a generally good rendition.

Own selected opened not too surely and
tempo did not settle down until a few bars
late. Trombone over-attacks first and third
beats in tongued passages, otherwise very
good. Sax trio nicely together, though not
too well defined in lower register. Drums
again overpowering and trumpet too light
against trombone.

In other respects the arrangements and
interpretations were creditably and in-
telligently treated, and the distribution of
solos more logical than at other contests in
which this band has recently appeared.

Third

The New Florida Dance Band (Piano,
guitar, drums, bass, three saxes and trumpet).
All communications : J. Gregson, 71, Gigg
Lane, Bury, Lancs.

Prizes : Commemoration wmedals. Also
prize for best trumpet (J. Rogers).

First number opened well, but intonation
generally faulty. Front line a little too
staccato, but at least all doing the wrong
thing together, and therefore still good for
balance and ensemble. Trumpet lead
conspicuous for excellent technique and tone
production, but style a little undeveloped.
Clarinet flat.

Good last chorus with saxes moving well
together. Drum break out of tempo—
too wild.

Good intro to waltz and trumpet straight
phrasing excellent. Saxes inclined to blow
sharp, ditto clarinets. Good tempo, how-
ever, and expression sympathetic. Nice
last chorus and clean finish.

Own selected generally stylish with trumpet
occasionally out of style in original passages
and inclined then to snatch. Band swamped
tenor’s solo; this performer requires more
volume in any case. Tempo too fast to
start with and gained tempo later. Other-
wise this difficult number was stylishly dealt
with and finished strongly.

# * *

The band placed fourth was Les Hoyle’s,
which also provided the best drummer of
the contest, while the best piano (B.
Oldham) and the best alto (J. Plimmer)
were both found in the Collegians Dance
Band.

PLUMSTEAD
Baths Hall,
April 10th, 1933

Adjudicators : Messrs. Freddy Bretherton,
Dan S. Ingman, Bill Airey Smith,
Cyril Harling, Rudy Loeffler and
P. Mathison Brooks

Winners

Fred Keeble and his Boys (Piano, drums,
bass and alto sax). All communications :
F. Keeble, 23, Smithies Road, Plumstead,
S.E.18.

Prizes : Boosey & Hawkes Challenge Cup,
MeLoDY MAKER Banneretle, commemoration
medals and diplomas. Also prizes for best
drums (K. Hill), alto sax (F. Keeble) and
clavinet (F. Keeble). :

A most unlikely looking band consisting of
three rhythm (including bass, which is
sensible) and one melody instrument, when
paying attention to melody. In the first
fox-trot, however, this young saxophonist
entirely disregarded the composer and
throughout the rendition played the hottest
imaginable transcriptions with great fire,
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attack and originality. Behind him the
rhythm section pounded out a strong con-
certed background with the drummer making
an unnecessary display of flashy stickwork
and hurrying some ambitious breaks.
Rhythmical to a degree, but hardly a
musicianly treatment of the test piece.

The waltz which followed proved, how-
ever, that the hot saxophonist is a master
of his' instrument as well as clarinet which
he used subphone, with splendid tone, in the
introduction.

He continued to phrase the melody with
commendable feeling and skill. In this waltz
the drummer played three in a bar throughout
and must certainly learn to use his skill and
flair with better techmique and orchestral
suitability.

** Tiger Rag,” played as the own selected,
was much as the first number, with the
lone sax player displaying great skill and
the drummer and bass filling in with smart
breaks in between the good solos of sax and
piano. Clarinet solo also showed great
mastery and originality.

Second

Jack Neveti and his Rhythm Boys (Piano,
guitar, drums, alto and tenor saxes). All
communications : J. Nevett, ‘‘ Rahere,”
South Road, Chesham Bois, Bucks.

Prizes : Commemoration medals.

Good intro to first number, and sax duo
good for style and tone. Piano solo un-
convincing and finish rather ragged. Drums
tended to drag tempo and balance not too
good.

Waltz only average. Nice alto playing,
but the ensemble displayed little or no
feeling, and there was an absence of colour
and personality.

“Dinah "’ proved merely a vehicle for
some smart work on the part of the two
saxes. Drummer, who is not devoid of
rhythm, has no technique as yet and should
damp his bass drum and produce a crisper
rhythm from the cymbal against piano solos.

Third

The Blue Kittens Dance Band (Piano,
guitar, drums, bass, alto and tenor saxes
and trumpet). All communications: J. C.
Lindsay, Fairholme, East Molesey.

Prizes : Commemoration wmedals. Also
prizes for best bass (K. Woodley) and violin
(W. Kenyon).

First number O.K. for tempo except for
an occasional hurry. Nice emsemble but
trumpet should then play in hat and should
not play figures intended for a team. Ex-
pression good generally and band, well led
by trumpet, played in easy legato style,
without much support, however, by way of
lift or lilt from the rhythm section.

Plenty of depth and tone from the band
in the waltz, but the saxes were off pitch,
the alto and trumpet being flat. Devoid of
light and shade.

Own selected—‘* Bugle Call Rag ""—spoilt
by bad sax intonation and trumpet splits.
Otherwise by no means a bad performance,
displaying an ability to attack and phrase
in good style.

¢ *

F. Abnett’s Band was placed fourth, and
gained three individual awards, viz.: best
piano (W. Watkins), trumpet (E. Kemp)
and guitar (B. Bullard), while Hal Bowler’s
Band provided the best tenor sax (M. Jenkins).

e

Forthcoming Events

Overleaf will be found the Diary of Forth-
coming Events, details of recently added
fixtures, and full story of the All-England
Championship to be held at the Nottingham
Palais de Danse on May 12th.
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Champions versus Champi()ns

Arrangements for

the All-England

Championship and New Summer Fixtures

HE astounding success and scenes

which marked the First All-England

Dance Band Championship, which

was staged at the Nottingham

Palais de Danse last year under

the direction of the Notts Forest F.C.

Supporters’ Club, have never been forgotten

by the musicians who competed and those
who attended.

With not an inch to spare either in the
ballroom proper or in the crush-room below,
it was evident that the event was the most
exciting thing that had bappened in the
whole of the dancing season.

Now, on the 12th of this month, the
Championship takes place again with bands
appearing from all over England, better by
twelve months’ development in their playing
skill and all having given many months of
careful preparation in the hope of doing
themselves entire justice.

They will each be playing a fox-trot and
waltz of their own selection and a further
unissued fox-trot as a sight test.

Their performances will be carefully
adjudicated by a tribunal of three of the
greatest authorities among professional dance
musicians. The prizes will strike a note of
lavishness never equalled before in a ball-
room event.

There will be handsome silver trophies
for the first three bands and each member
thereof. @ There will be a special com-
memoration banner for the winners, and
another for the runners-up. Each individual
prize-winner will receive some useful article
in solid silver, while Mr. Jack Brentnall, of
Nottingham, is offering silver challenge cups
for the best saxophonist and drummer,
and Rudolph Dunbar is putting up a twenty-
guinea silver challenge cup for the best
clarinettist.

In addition, the members of the first
three bands will also receive specially struck
commemoration medals.

In order to give an opportunity for com-
petitors and prospective visitors in outlying

‘gagements.

districts to visit the Palais on this night
without missing anything, the dance will
not start until 9 o’clock and will continue
until 3 a.m., while side attractions are to
be staged in the crush-room restaurant below.

It is going to be a really remarkable night
and undoubtedly will eclipse last year’s
event, not only by the excitement and keen-
ness of the actual competition, but by the
way everything is staged to keep the pot
boiling.

Once again we urge those who have it
in mind to attend to safeguard their admission
by obtaining their tickets in advance, but
if that is not possible, then early attendance
is strongly advisable in view of last year’s
experience.

The entry list has, of course, now closed,
and at the time of going to press there are
twelve firm entries, under the rules which
provide for assistance in the way of part
travel expenses.

For amusement and instruction this is a
night definitely to be ear-marked by all
musicians who are not committed to en-
Keep the date open, at least,
but better still get your tickets.

* * *

Immediately preceding the All-England
Championship, viz., on May 11th, there is
another contest in Nottinghamshire at the
Palais de Danse, Worksop, which is in handy
proximity to many surrounding counties.
Those who have prior engagements which
preclude them being present at Nottingham,
should console themselves with a visit here,
since ‘Mr. Gordon Fillery, the organiser, is
on his toes to stage a very smart contest for
the benefit of Worksop folk in particular.

* * *

The summer season is not to be entirely
ignored this year as far as dance band con-
tests are concerned. Mr. R. M. Ackroyd, of
Leeds, has taken the Town Hall, Clacton,
for an East Essex County Championship on
Monday, June 26th, which event, first
announced in the Stop Press of last month'’s

MeLoDY MAKER, immediately brought in
a considerable number of applications, so
that a strong entry list is already assured.

If any other bands wish to enter they will
be well advised to communicate with Mr.
Ackroyd at once, and those who have had
the pleasure of attending this fine organiser’s
fixtures in Yorkshire and Lancashire will
realise that the Clacton contest is not likely
to suffer by comparison.

* * *

Then, on July 7th, Mr. Lew Buckley,
another of THE MELoDY MAKER’S most
active organisers, stages once again his
Oldham contest at Hill's Stores Ballroom.
Though held bang in the middle of summer,
this contest, which is really in its third year,
although under the title of the South Lancs
Contest it is staged as the Second Annual,
has always proved a big draw. Bands are
not slow to realise that participation pro-
vides the best possible practice during the
close season, and thus the entries are always
numerous.

Not only that, but the musical folk of
Oldham are keen enough to defy the weather
no matter how hot it may be and, as in
the past, a big attendance is expected.

* * *

Developing his idea of staging summer
contests at seaside resorts, Mr. R. M. Ackroyd
has turned his attention to Wales, in which
Principality, strangely enough, there has
never yet been a MELoDY MAKER contest.

This omission Mr. Ackroyd is repairing
on August 11th at Rhyl, and, judging by
letters we have received over the last few
years, there is no question that Welsh bands
will jump at the opportunity to test them-
selves out one against the other in such
favourable circumstances.

The band leaders concerned should im-
mediately communicate with Mr. Ackroyd
at the address given in the accompanying
Diary of Events, while THE MELODY MAKER
looks forward to discovering what the
playing standard is among Welsh semi-pros.

Date of Organiser’s Name and Competitor’s [Closing Date for

Title of Contest Contest Venue Address Status Entries
THE EAST MIDLANDS | Thursday, PALAIS DE Mr. GORDON FILLERY,| SEMI-PRO April 29th,

CONTEST May 1r1th, DANSE, Lipton’s Chambers, (Up to 8 pieces.) 1933.
1933. WORKSOP. Gainsborough.

SECOND ANNUAL Friday, PALAIS DE Mr. H. FELLOWS, SEMI-PRO By
ALL-ENGLAND DANCE | May 12th, DANSE, 64, Ilkeston Road, (Up to 8 pieces.)| arrangement.
BAND CHAMPIONSHIP. 1933. NOTTINGHAM. Nottingham.

3 ESSEX COUNTY Monday, TOWN HALL, Mr. R. M. ACKROYD, SEMI-PRO June 14th,

CHAMPIONSHIP June 26th, CLACTON. Leeds Bridge, (Up to 8 pieces.) 1933.

1933. Leeds.
SECOND ANNUAL .Friday, HILL STORES Mr. LEW BUCKLEY, SEMI-PRO June 26th,
SOUTH LANCS. July 7th, BALLROOM, 323, Middleton Road, [(Up to 8 pieces.) 1933.
CONTEST 1933. OLDHAM. Royton, Oldham.
NORTH WALES Friday, ALHAMBRA Mr. R. M. ACKROYD, SEMI-PRO July 29th,
CHAMPIONSHIP August 11th BALLROOM Leeds Bridge, (Up to 8 pieces.) 1933.
1933. RHYL. Leeds. 1
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Banjo Tutors R eviewed
by the Technical Editor

Black’s Orchestral Banjoist is intended for
students who have acqured suflicient technique
to play the banjo, but who are unable to read at
sight from orchestral piano parts, second violin
parts, etc. A certain amount of elementary
harmony is given, and how to adapt it to the har-
monisation of melody. Also various fancy figures
and strokes, breaks and exercises. One hundred
pages, suitable for both tenor and G banjoists.

Black’s Chord Method for Tenor is for the player
who wishes to acquire a thorough knowledge of all
the chords on the tenor banjo in all keys, major or
minor, without any knowledge of musical notation.
This is accomplished by a series of diagramatic
chord shapes, symbols” and octave and actual
notation. Twenty pages.

Black’s Practical Method for Tenor is a complete
tutor for the tenor banjo, including the rudiments
of music, how to hold the instrument, strokes and
keyboard diagrams. Exercises vary from simple
one-in-a-bar to florid single-note studies and chord
playing. Sixty-four pages.

Black’s Chord Method for the Plectrum Banjo
is the same as Black’s Chord Method for Tenor,
except that it deals with the G (or standard)
banjo.

Black’s Practical Method for Plectrum Banjo is
substantially the same as Black’s Method for the

Eliaser’s Method for Tenor is on the same lines
as his Plectrum Banjo at sight, except that it is
larger, and deals, of course, with the tenor.

Eliaser’s Plectrum Banjo at Sight goes right
from the beginning and teaches G banjo by a
system of diagrams. Twenty pages.

Grimshaw’s Banjo and How to Play It deals
with the standard (or G) banjo right from the very
beginning, including the elements of music and
the component parts of the instrument. Scales
and chords are dealt with, and there are many
exercises ranging from very simple to moderately
difficult, with a final chapter on how to arrange
parts for the G banjo. Fifty-six pages.

Grimshaw’s How to Excel on the Banjo more or
less goes on from where the previous tutor leaves
off. Although omitting the elements of musie,
etc., it commences with fairly easy exercises and
continues on to more difficult ones and an explana-
tion of various banjo effects. Fifty-one pages.

Grimshaw’s How to Master the Tenor Banjo
is on very much the same lines as this famous
teacher’s Banjo and How to Play It, except that
it deals with the tenor and pays particular attention
to chord playing. Fifty-six pages.

Grimshaw’s Plectrum Playing for Modern
Banjoists is really an extension of his two other
books on the plectrum banjo, and devotes many
pages to transcriptions from various well-known

Tenor Banjo. works. Sixty pages.
ARRANGING. . PIANO.
F. Skinner’s Simplified Mod. Method .11/~ (LW) A. Oswald’s 36 Melodious Studies .. 2/2 {(LW)
A. Sheft’s Course in Syncop. (3 vols.) ea. 4/3 (F.&D.)
BAN]JO. Billy Mayerl Special Tutor Course ... 4/- (K.P)
Black’s Orchestral Banjoist - 10/~ (K.P} Garratt’s Mod. Sync. Breaks, Ends, etc. 2/6 (F.&D.)
Black’s Chord Method for Tenor 3/~ (K.P.) Hot Breaks ... . o ... 6/3 (F.&D.
Black's Practical Method for Tenor ... 6/~ (K.P.) Jazz Breaks 6/3 (F.&D.
Black’s Ch. Method for Plec. Banjo ... 3/~ (K.P) Jazz Bass ... o 6/3 (F.&D.
Black’s Practical Method for Plec. Banjo 6/~ (K.P.) Keybgard’ Harmony 6/3 (F.&D.)
Eliaser’s Method for Tenor e 4f2 (L.; Leé Sims’ Meth. (Beg. and Adv.)... . 4/~ (K.P)
Eliaser’s Plec. Banjo at Sight ... L 22 gL. Mayerl-Clayton Mod. Method ... e 4/- éP_M_)
Grimshaw’s Banjo and How to Play It .. 6/3 (L.W.) Roland's Tutor ...~ ... ... 3/- (Feld.)
Grimshaw’s How to Excel on the Banjo 6/3 (L.W.) Weber’s Mod. Dance Pianist - 6/4 (L)
Grimshaw’s How to Master the Tenor ... 6/3 (L.W.} Weber’s Studies in Dance Style ... ... 64 $L_)
Grimshaw’s Modern Plec. Playing 6/3 (L.W.) Wilkinson’s Mod. Syncop. (2 vols.) ea. 4/z (L.)
Langey’s Tenor Banjo Tutor 5/6 (B, &H.) Wright Tutgr (E.F.or CF) .. 2/10 (L_W.z
McNeil Chord System for G ... 12[6 5F & D.) Zez Confrey’s Modern Course 5/3 f LW.
Shevill’s 28 Chord Exercises for Tenor )... 5 ;4 Ié.)& £ Zez Confrey’s Ten Lessons s/3 (L.W)
Simplicity Tutor for Tenor (Rudiments)... 2/z (B. .
Weber’s Modern Dance Bz;njo_i_st 654 (tl.)w) e o l;llAul:IO% ACCORDEON. -
y 1f I t enor 2/2 W eiro’s Comple! el / . A
JRRRELec(s T S esiop or b Deiro’s School of Velocity... ... 6/~ (B.&H)
'CELLO. Deim’s~Blue Jazz_’Breaks . . 7/~ (B.& H.)
Bye's Foundations of "Cello Playin, 3/4 (B.& H.) g:g?z;“gowcti‘_pv%lg; ds,s’rl‘\“te(& od ;‘/g fﬁgg
Grummer's Adv. Exercises ... g/~ (Fed) Hohmer's Concise Tutor 37 (Hohn.)
Lindenstadt’s School 0a0 ... 89 (Feld)
CLARINET. Lindenstadt’s Magic Accordeon ... 4 /10 (Feld.)
Berr’s Complete Method ... 20/9 (B.&H.)  Soprani Tutor (any number of basses) 5/6 (S)
Klosé Method 0 ...20f/9 (B.&H.)
Schad’s Famous Clarinet Cadenzas .. 3/2 (L) SAXOPHONE.
Weber’'s Modern Dance Clarinettist 6/4 (L) Bailey’s Orchestra Saxophonist ... .. 7/6 (K.P)
Weber's Studies in Dance Rhythms 4/2 (L) Ben Davis’ '* The Saxophone ™' ... ..o2If= (8.
Weber’s Tongue Gymnastix ... 3/2 (L) Bumcke’s School . 6/6 (Fed.)
Weber’s Scales in Mod. Dance Raythm 4/2 (L) Bumcke’s Studies. Part 2 . . 3/10 (Feld)
Bumcke’s Studies. Part 3 . ... 3/10 (Feld.)
DRUMS. Bumcke’s Studies. Part 4 ... 3/10 (Feld.
E. Little's Rhythmic Drumming ... 3/6 (B.&H) Bumnke:s Studies. Part 5 . ... 310 (Feld.
E. Little’'s Rhythm Reminder ... .. 1ft (P) Bumcke's Instructive Melodies ... ... 4/4 (Feld
E. Little’s Modern Tutor ... 85 ... 4/9 (P. _}(alschac(}urelw;ch N? Itg ol?irnstlc Studies 3 //% (k.;v
k’s M Method 2 L. os¢ Complete Me oo 10 .
SR . Langey’s Practical Instruc. Book 5/6 iB. & H.
FLUTE. Thompson's Proggessive l\lethoq 8/~ (B.&H.
Prill’s 24 Studies 4/4 (Feld) '{Ihouépson’s Ra’Igut:me Saxophonist 5 5—- g g II-)II)
A d 6/6 (Feld. an Straten’s or 3/3 . A
Spussians e fo 4 J Weber’s ModemOI:cauce Sa\xﬁop}l}lﬁist g ;4 Ii;
SPANISH GUITAR. Weber’s Dance Orchestra Met . 4 .
Black’s Ch. Meth. for Plec. and Spanish; 2/~ (K.P}) Weber’s Studies in Mod. Dance Rhythm 4/z2 (L)
Len Fillis' Tutor ... & .. 2/t (LW) Weber’s Tongue Gymnastix - ... 3/2 (L)
McNeil’s Modern Guitar Method ... 6/~ (K.P) Wiedoeft Adv. Stud. (zvols.) .. e 7/o0 (F.&D)
Weber’s Spanish Guitar Method ... 6/4 (L.) Wilkinson’s Mod, Rhythmic Studies a/z (L)
HAWALIAN GUITAR. SONG WRITING.
Weber’s Hawaiian Guitar Instructor 6/a (L.) H. Nicholls’ Successful Song Writing 2/8 (L.W)
Bes. ... Besson & Co., Ltd., 198, Euston Road, London, K.P.
N.w.. n
B. & H. Boosey & Hawkes, Ltd., 295, gent Street, .
London, W.I. LW. ...
Feld. ... B. Feldman & Co., r2s, Shatfesbury Avenue,
' London, W.C.2. P.
F. & D. Francis, Day & Hunter, Ltd., 138-140, Charing M
Cross Road, London, W.C.2. P.M
Hohn ... Hohner Concessionaires, Ltd., 21, Bedford Street, S.
London, W.C.2.
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Langey’s Tenor Banjo Tutor goes right from the
very beginning, including elements of musie,
component, parts and how to hold the instrument,
tuning, scales, various positions and exercises,
and chords and arpeggi in all the scales, both major
and minor. There are also seven transcriptions
from well-known works. Sixty pages.

McNeil Chord System for G commences with a
history of the banjo, how to hold the instrument,
and plectrum, tuning, elements of musie, finger-
board diagrams, and various exercises varying
from elementary to advanced. It also deals with
chords more extensively than with single note
playing—an unusual feature for tutors on the
plectrum banjo. One hundred pages.

Shevill’s Twenty-eight Chord Exercises for the
Tenor Banjo aims at presenting the student with
a set of only twelve chord shapes, which are
nevertheless sufficient to cover all the positions of
all the main types of chords. Fifty-two pages.

The Simplicity Tutor for Tenor Banjo commences
with the elements of music and how to hold and
tune the instrument. Also included is a finger-
board diagram and various exercises in most of the
keys and chords. Thirteen pages are devoted to
transcriptions of various types from well-known
works. Thirty-nine pages.

Weber’s Modern Dance Banjoist has as its pro-
fessed object the teaching of banjoists to play in
dance style. It presupposes a knowledge of the
elements of banjo playing and confines itself to
teaching the reader to extemporise on given melody
aml chords, etc. The second half of the book
deals with orchestral playing, and how to read from
various parts, modulate, etc. Forty-eight pages.

Wheeler’s Self-Instructor for Tenor Banjo com-
mences with the rudiments of music and contains
various exercises, mostly in the form of simple
tunes and studies. Thirty-two pages.

STRING BASS.

Adkins' Tutor {(Kneller Hall) (2 vols.) ea. 10/6 (B
Langey’s Method ... { ) y'5;6 EBg g;
TS TR(()bMBONE.

acDonald's Daily Exes. (bass clef )
Modern Rhythmic Studies 4 44% ((E.)& -
Simplicity Tutor (Rudiments} ... ... 2/2 (B.&H
Tyrrell’s Studies (ten. or bass clef) ea. '3/4 (B.& Hz

BASS TROMBONE.
Langey's Method (Bass Trombone) 5/6 (B.&H
THEORETICAL WORKS.

Atlas of Instrumentation, complete illus-

trated chart showing written compass,

and real pitch of all instruments 22 (L.}
Berlioz Orchestral Conductor ... ... 3/2 (L)
Cathcart’s Transposition ... /8 fL.)
Fetis, F. J., Harmony and Instrumentation 6/2 (L.)

TRUMPET AND CORNET.
Arban’s Grand Method ... 3 . 20f/9 (B.&H.
Caussinus’ Progressive Method ... ... 20f9g (B.&H ;
Frank Guarante’s Mod. Trmpt. Plyg. ... 8/~ (B.& H.)
Panico’s Novelty Cornettist . 10/6 (F.&D.)
Paudert’s 24 Studics .- 3/9 (Feld)
Simplicity Tutor (Rudiments) ... .« 2f2 (B.&H.)
Trumpet and Cornet Tutor 7/6 (Bes.)
Weber’s Modern Dance Cornettist ... 6/4 (L)
Weber’s Stud. in Mod. Dance Rhythm ... 4/z (L.)
Weber’s Tongue Gymnastix 3/2 o)
Wilkinson’s Mod. Rhythmic Studies 4f/2 (L)
UKULELE.

Wright Way to Learn the Ukulele . 1/t (LW)
- - VI‘(])LIN .

almaine’s Foundations of Violin Plyg.... B.
Fenn-Leyland’s Method ... 2 :_?;//‘1 ((Fel‘%i)H
Fenn-Leyland’s *‘ Secrets " e .. 3/~ (Feld.)
Hawkes-Loder Instruction Book ... 3/6 (B.&H)
Langey’s Practical Instruction Book 5/6 (B.&H.)
Mazas-Catherine Method Complete 4/3 (L)
Roland’s Tutor ... .8 3/~ (Feld.)
Sammons’ Course of Fine Technique .. 33 (B.&H.)
Sammons’ Virtuosic Studies (2 vols.) ea. 3/3 (B.&H.)
Seybold’s School ... ... 2{11 (Feld.)
Weber’s Studies in Mod. Dnce Rhythm... 6/4 (L))
Weber’s Modern Dance Violinist . 6/¢4 (L.
Wilkinson’s Mod. Rhythmic Syncop. 42 (L.;

XYLOPHONE AND VIBRAPHONE. .
H. Robbins’ Tutor for Xylo. & Vibra. ... 4/9 (P.)

Keith Prowse & Co., Ltd., 42-43, Poland
L e v 42-43, Poland Street,

I ‘l; Lafleur & Son, 8-10, Denman Street, London,

1.
Lawrence Wright Music Co., 19, Denmark Street
London, W.C.2. !
The Premier Drum Co., Ltd., 64, Berwick Street
London, W. !
The Peter Maurice Music Co., Ltd., Maurice
Building, Denmark Street, W.C.2.
Hevr:,ri Selmer & Co.,Ltd., 12, Moor Street,London,
1.

C
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and endorse
Martin Guitars

—and why this enthusiasm ? It is a recognised
fact that a Martin Guitar is capable of production of
greater volume of tone, powerfully strong in the bass
and pleasing in the upper register—that is why it is
favoured by these star performers who hold and
retain the top positions in our foremost Dance Bands,
Theatres, Recording Studios and the Broadcast.
Other players look to them as the leaders in their
particular sphere. They use Martin because no
other instrument quite comes up to their exacting |
demands and they endorse it because they love the
instrument that is capable of their artistry.

Special Offer for this month only.

STYLE 000.18 AUDITORIUM SIZE.

Mahogany body and neck, spruce top, ebony bridge and finger-
board. Body bound with rosewood, top bordered with black
and white wood. Triple rosette of black and white wood
around soundhole. Pearl position marks, white side dots,
ebony nut, ivory bridge saddle. Polished brass machines
with ivory celluloid buttons. Hand-rubbed lacquer finish,
natural colour. Tortoise-shell celluloid pickguard.

Catalogue Price £20.

Special Offer £13.10.0 Cash

or 25/- down and 11 monthly payments of 25/- each.

IVOR MAIRANTS,
Roy Fox Kit-Cat Band.

“ My new Martin Guitar—I have used it for public

playing, both orchestral and solo, also for recording, Complete price list on application.
broadcasting and sound films and it has passed these

ith . N Iy h mderfully

e BOOSEY s HAWKES, LTD.

and éasy to finger because of the well-placed and

n};zmww nteck. It is really a pleasure to play on 295 REGENT ST , LONDON, w 1

this  instrument.”’ . ol'a
Signed, IVOR MAIRANTS. Manchester ; 179, Oxford Rd. Aldershot : 45, Station Rd.

(1) JOE YOUNG, Lew Simmonds’

Embassy Band, Ewmbassy Club. 4

N
(2) ANDREW WOLKOWSKY. Hal N
Swain’s Band, Murray’s Club.

(3) W. WESTON, /ate of Ciro’s Club,
Piccadilly Hotel, Etc.

(4) LEN GOLDSMITH, /ate of
Locarno, Covent Garden, Eic.

(5) AL SHAW, ecording with
H.M.V., Parlophone, Etc.

(6) S. GELSLEY, Aif Levett and his
Band, Palais de Danse, Aberdeen.

(7) JOE FENTON, Gaiety Theatre
(8) TONY HILL, Malmaison.
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A Tenor Saxophone
Outfit for £25’10 cash

or 85/- down and 12 monthly payments of 39/8 each.

You may say it's “‘too good to be true”—nevertheless it is an accomplished
fact—a BRITISH MADE Artist’s Model Saxophone, produced by the most
exclusive and ‘‘ up-to-the-minute ” methods. The body is seamless,

with drawn tone holes and beaded edges. The keywork and action are
extremely fine. Satin silver - plated finish, with burnished gold inside
bell. Complete in strong leather cloth covered case.

Ry

BRITISH
and
Guaranteed

~a superb Alto —and a wonderful
Saxophone OQutfit Trumpet Outfit
for£18’18 Cash~ for £77r10 Cash~—

or 60/- down and 12 monthly pay- or 25/- down and 12 monthly pay-
ments of 29/8 each. ments of 11/8 each.
Ep ALTO OUTFIT No. R 701 TRUMPET OUTFIT No. R703

comprising instrument finish No. Instrument built in High and Low
14, silver plated, burnished medallion, pitch with rotary change Bh to Af
gold bell. Perfect intonation. Sturdy Satin silver-plated, burnished gold
and positively fine action. Complete, inside bell. Complete in centre
with strongly made case. opening case, fitted to the shape

of the instrument.

THE BRITISH BAND INSTRUMENT CO,, LTD,,

Secure the 295, Regent Street, London, W.1.

details NOW . : Please post me your illustrated folder and price list of REGENT
4d. postage only i INSTRUMENTS.
if senf in an un- _-': [N EY 2 11T PSP PPPROE

sealed envelope.
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This compels your attention!

BARGAINS

SAXOPHONES

Every Instrument offered has been
renovated in our own workshqps,
and is offered subject to its being

unsold.

PRICE.

XXTII CENTURY, Artist's, s.p. !!:)
BUI',SBIIER, Artlst’s, s.p., L.p., in

ca
VIARTIN, Artlst s,s p 1 p Jin case
KING, Artist’ 8, .p., 1.p.
YORK, Artist’s,s.p. ,1 P incase. .
CONN, Artist’s, s.p., L.p., in case
ALBERT, Artist’s. s.p., l.p
REGENT. Artist’s, s.p., 1.p.
COUESNON, Artist’s, s.p.,l.p

Ep ALTOS

s.
0

SZW =S W= WP

SELMER, Artist’s.s.p.g.b.,1.p. .. 22 0
SELMER, Artist’s. g.p., 1.p. . 22 10
SELMER, Artist’s,s.p.gb,lp. .. 20 0
SELMER, Artist’s, s.p., L.p. .. 1919
CONN, Artist’s, s.p., h.p. . 14 14
CONN. Artist’s, s.p., 1.p. . 15 0
SIOMA, Artist’s. s.p., L.p. 17 10
SELMER, Artist’s, g.p., 1.p. 19 0
KING, Artist’s, s.p.g.b., L.p. .10
HAWKES, Artist> S, S ,hp, .. 6 6
BUESCIIFK Artist’s. s. p g.b,lp. 22 10
XX’I‘H CENTURY, Artist’s, s. p o
Wl‘Vl)Sol!, S.S Auto 8ve, s.p.,

. 1212
llAWhFS, Artist’ s, S, h. p- 13 13
BUESCHER. Amst’s, s.p., Lp. 20 0

LEWIN, Artist’s, s.p., 1.p. 15 15

LAFLEUR, Artist’s, s.p.g.b., 1. p 20 0
LEWIN, Artist’s,s.p., 1.p. 16 16
LAMY, Artist’s, n.p., l.p... .. 13 1
LAFLEUR, Artist’s, s.p., h.p. 13 13
LE GRAND, Artist’s,s.p., h.p. .. 13
BOOSEY, s.s,, brass, h.p... .. 5

BUESCHER, s.p.g.b., 1.p.
ALBERT, Artist’s, s. p 1. p
J. GREY, s.s., sp,.p. .9
KOHLERT, s.s., s.p., h.p.
COUESNON, Arfist’s, s. p 1p. ..
SAVANA, Artist's,s.p., 1.p. G. keys

By TENORS

SELMER. Artist’s, s.p., 1.p. 34 0
HAWKES, Artist’s, s.p., 1.p. 23 0
SIOMA, Artist’s, s.p., l.p. 2 0
SELMER, Artist’s, s.p.g.b., L.p. 29 0
SELMER, Artist’s. s.p.g.b., 1.p. 21 0
LAFLEUR, Artist’s; s.p., L.p. 18 I8
RUESCHER, Artist’s,s.p.,1.p. .. 28 0
BOOSEY, Arfist’s, s.p., 1.p. .. 23 0
GISBORNE, brass, h.p. .. 5 99

LAFLEUR, Artist's, s.p., L.p. 22 10
FOOTE, Artist’s, s.p., l.p. 19 19
COUESNON, Artlst’s, s.p., L.p. 24 10
CONN, Artist’s, s.p., h.p. . 24 0
LAFAYETTE. Artist’s, s.p., 1.p. 14 10

12 Monthly
CASH  Payments

d.

SoToOSToOSTeSSSSS

Each of

CooOo0Oe OE

COOOCOOOCOCOOODOOD OO0 COoOOD

COVOOVODOOOOOS

SAXOPHONES
12 Monthly
CASH Payments
PRICE. Each of
(CEMELODIY S, d a
BOOSEY, Artist’s, s.p., 13 00 240
XXTH CENTURY, s.p., 1 p. 1818 0 36 0
LAMY, brass, L.p., in case T70 14 0
BARITONES
FRENCIL s.s.,sp.,1p. .. 23 0 0 44 0
SELMER, Amsl S.s.p., 1.p. 34 0 0 66 0
BASSES
FRENCII, Amst’s,sp 1.p. 2 0 0 48 0
CONN, Artlst’s. s.p., Lp. 40 0 74 0
Ll'}Wll\ Artist’s, brass lp. 2 0 0 48 0
CONN, Artist’s.s.p., 1. p 42 0 80 ¢
l‘l!l'}“}ll Artist’s, n.p., h. p 15 (1} 28 0
LAFLEUR, r.q.c,s.p., b. & lp, 610 0 12 0
BOOSEY, r.q.c.,s.p., h. & Lp. it o 21 6
BESSON, r.q.c.,s.p., h. & L.p. S8 0 17 0
LAFLEUR, s.c.,s.p., h. &Lp. . 51 0 10 6
HAWKES, Evcelsmr, brass, I p 2 0 0 cash
BOOSEY,s.p., h. &1p. .. 210 0 cash
BROWN, s.p., h.p,, in case 510 0 10 6
BUESCHER, rq.c,s.p., h &1, p 1212 0 23 0
ALLIANCE, s.p., &I p. 4 8 8 0 16 0
BROWN, r.q.c, s.p., h. &lp . 6 6 0 12 0
J. GREY, r.q.c., brass h. & i.p. 415 0 cash
COUESNON, s.c., brass, h.p. 200 O cash
BOOSEY, s.c., sp,h & L.p. 9 0 0 17 o
TROMBONES
ALLIANCE, s.p, h. & 1.p 8 8 0 16 0
HAWKES’ ()ABAI!FT,s p ,m case 14 0 0O 26 0
SILVANI, brass, h.p. 0 310 0 cash
HIGHAM, brass h.p. 2110 0 cash
KAY, brass, h.p. 0o .. 2 0 0 cash
HAWKES, s.p., l.p., in case 10 0 0 20 0
SAVANA, s.p., h.p,, in case 6 0 0 11 0
SOUSAPHONES
FRENCIL, Eb, . & 1.p. .15 0 28 0
FRENCH, BRb, h. & 1.p. .. 18 0 0 34 0
BOOSEY, BBp, 1.p., with cover . 35 0 0 64 0
Bb CLARINETS
EXCELSIOR, Boehm, 1.p., wood 615 0 12 6
BUFFET, Boehm, 1.p., wood .. 8 8 0 16 0
FRENCH, Boehm, 1.p.,, wood .. 6 10 0 12 0
LAFLEUR, 14 keys, l.p., ebonite 615 0 12 6
XXTH CENTURY, metal, l.p. chrome
plated 8 0 0 15 0
FRENCH, 14 keys lp wood 415 0 cash
CABART, Boehm. 1.p., wood 1212 0 23 0
C()N’I‘INEI\TAL, 14 keys Lp.,
4 0 0 cash
I‘IEEN(}H, ,14 keys, l.p., wood 5 0 0 10
Abbreviations : 1.p., low pitch; h.p., high pitch ;
s.p., silver plated; n.p., nickel plated; s.p.g.b., silver

plated gold bell;
simple system ; s.c., slide change.

r.q.c., rotary quick change; ss.,

OBOES
CASH
PRICE.
£ s,
J. ALBERT. wood, 1.p. .. 12 12
CARTE. barret Action, h.p. 6 10
FRENCH, 15 keys, wood, 1.p. 10 ¢

BASS DRUMS

HAWKES, 30 in. by 17 in. wal-
nut finish, double tension, as

new .. .. N . 315
AJAX, 30 in. by 19 in., white and
PRE“ILR, 28in. by 15in, separate

tension, chrome plated rods,

crystal flash shell and hoops T0

XYLOPHONE

PREMIER, MARIMRA, 5 Oct.,
¢ to C., Ll.p., fully resonated,
dummy resonators to sharps,
split f2ame, chrome plated.. 50 0

VIBRAPHONE

AJAX Senior, 3 octaves, 1.p., alloy
notes, electric motor, n.p.

stand, damper, wheels 2 0

12 Monthly

[
0
)

(]

0

TUBULAR BELLS

Set of 1%in, Bdla lp, on oak
frame .. .. 410
SIDE DRUMS
HAWKES-LEEDY, 14in. by 4in.
white celluloseand n. p hoops,
GLCHR 4 4
SI’A‘VISH MODEL, 6 string, spruce
ma.hogany back 6 0
SI'ANISH ‘IOI)I'}L 6string, spruce
table, mahogany back, inlaid
back, pick guard 910
SPANISH MOIDBL Gstrmg,spruce
table, sycamore back, back
and sides flamed .. 11 10
TENOR BANJOS
VEGAVOX, Style I, n.p.,incase .. 24 0
PARAMOUN NT, n.p., in case 24 0

LUDWIG, Cort Model, gold plated

Store soiled 8 0
VEGAPHONE, I'roﬁ‘ssmnul Mode],

n.p., in case 2 10

STRING BASSES

HAWKES “ PANORMO >* Model,

4 strings in perfect condition 28 ¢
‘¢ CONCERT >, ditto. .. 16 10
"CELLOS
SECOND HAND, thoroughly over-
hauled. . oK . .. 0
Ditto. .. 6 10

0

0

0

s

Paymeuts
Each of

s. d.
23 0
12 0
20 ©

cash

cash

93 o0

48 0

cash

cash

21 6

46
46

54
43

(= =)

54
31

(==

15 ¢
12 0

BOOSEY « HAWKES LTD

295, REGENT ST.,
179, OXFORD ROAD.

MANCHESTER :

LONDON, W.1.
ALDERSHOT:

45, STATION ROAD.
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OULD you be

kind enough

(asks J.L.A.

of Wor-

cester) to

enlighten me on the fol-

lowing subjects: (1) Is it

possible to play a four

string guitar or banjo by the

ukulele method of playing ?

(2) If so, which do you
recommend me to buy ?

(8) If possible, I do

not intend spending more

than £2.  Is this too little ?

Len Shevill replies ;—

(1) Yes. By procuring strings
of the requisite gauge from J. G.
Abbott and Co., 196, Euston Road,
London, N.W.1;

(2) I advise you to get a tenor
banjo.

(3) You could not hope to get
anything more than a toy for f2.
I would say that £4 is the very
cheapest at which you could get any-
thing likely to be useful to you.
* * *

J.W., of Staffs, asks :—

Can you tell me how to prevent getting
my mouth full of water when playing the
sax ? I have been playing for two years,
but the trouble has only arisen since buying
a new instrument three months ago. I am
using a mouthpiece with a long open lay.

If T get a mouthpiece with a shorter lay,
will it help me ?

The doctor says there is nothing wrong
with my mouth or my health generally.

The Technical Editor replies :—

It is obvious that the mowthpicce you ‘are using is too
long and too open foy you. Have it relayed to medium open,
and your trouble will certainly disappear.

* * *

Semi-Pro, Lancs, asks :—

Is it modern style for saxes and brass to
play staccato when playing ensemible ? And
in what style should they play when playing
solo, legato or staccato ?

The Technical Editor replies :—

It is impossible to lay down any hard and fast ride on such
matters as these. QObviously it s bettey to play staccato on
some occasions and legato on others—it all depends on the
type of number, and you must use your own discretion.

T would advise you to study records of the best bands and
observe the various treatmenis they give to different numbers,
both for ensemble and solo playing.

* * *

F.S.G., Rajputana, India, asks :—

Could you please tell me the meaning of
the following terms found in various dance
music parts, also method of playing: (1)
dinge sign ; (2) wham ; (3) whip ; (4) muffler ;
(5) smear ; (6) gliss; (7) rim shot break ; (8)
charleston beat.

The Techniecal Editor replies :—

Most of the expressions you mention are purely arbitary
and different arrangers and different players have different
ideas as to their meaning.

Broadly speaking, howevey :—

A “dinge sign,” whick is likean elongated mordent, means

Tiny Stock

Len Shevill

that the note is to be played with exaggerated vibrato; * wham
means that the note is to be played sfopgando; * whip”
implies a short gliss wp to a heavily accented note ; ** muffler”

.defeats me—I can only imagine it means mute; *‘ smear

means a short gliss up and down, usually of a tone and
effected by lip pressure; *‘gliss”™ is performed by a combina-
tion of lip pressure and fingering and means smooth changing
Jfrom one note to the next without jump in pitch ; * rim shot
breaks ” are played by striking the head of the drum and the
hoop simultaneously with the same_stick, producing a loud
cracking mnoise which a cinema drummer would describe
as a ‘““pistol shot™; “charleston beat is a much-used
Sfiguration in dance music of a dotted crotchet and quaver-and-

crotchet tied. - It is a well-known stumbling block for the -

inexperienced dance player, who almostinvariably anticipates
the second beat.

* * *
G.B.D., Birmingham, asks :—
My Hawaiian guitar is in good condition

and is highly polished, except the front,
which has no stain of any description, the

N.L.R., of Beckenham, facetiously asks :

In March, 1933, when I was 10 years
of age and still in shorts, I took up the
sousaphone. I had previously. played
double bass from ukulele parts in a band
of three and wanted to rise in the world.

I can now play simple tunes like
““ Kitten on the Keys,”” but find that
steam begins to come from the bell
after ten or eleven hours’ playing.

I once played ‘“ When Tara’s Halls
on a Jew’s Harp at a ship’s concert, so
do you think my progress has been very
lousy ?

surface being plain wood. Can you suggest
what self-colour varnish or stain I could use
on this front and how best to apply it?
Will it affect the tone in any way ?

Can you tell me of a good tutor for the
Hawaiian guitar ? How long it should
take me to become proficient ?

In playing the guitar should the finger
always be kept on the string at the back of

The Melody Maker.

Technical Teasers Tamed

by Our Experts

May, 193 3.

the “steel” or omly in
the case of playing staccato
notes ?

Len Shevill replies :—

I would not advise you to stain oy
varnish your sound board, I imagine
your instrument to be of contin-
ental wmanufacture, and T belicve
that the treatment you suggest
would rob it of a great deal.of tone.

If it gets dirty where your
finger tips rest I would suggest
(other than the obvious remedy) a
finger -plate of imitation tortoiseshell.

would recommend you to get
both of the tutors which appear on
page 373 of the current issue of
THE MELODY Maker. How long
it will be before you achieve moderate
proficiency depends on your natural
aptitude and the amount of practice
you put in. With average amounts of
each I would say about a couple of
months.

The fingers should always be kept
on the strings asthis helps to steady

The Technical Editor

the steel.

* * *
T.S.F. M., of Bayswater,
asks :—

I have a G banjo, which I can play mod-
erately, and only do so for my own
amusement.

But my friends tell me I could play in
their semi-pro band if I played tenor
banjo.

Would you tell me whether my present’
instrument can be strung and ‘tuned as a
tenor (length of strings from nut to tail-
piece two feet five-and-a-half inches) and,
if so, whatis a good instruction book ?

Do you think there will be any instruc-
tion books issued teaching the new four-
string guitar ?

Len Shevill replies :—

It is impossible to tune your G banjo as a tenor. The only
thing to do is to have the arm replaced by a tenor arm. This
would cost from £4 4s. according to the specification of the
arm desired and would therefore only be worth while on a
reasonably good instrument.

Anyof the firms adveriising in THE MELODY MAKERwould
do tius for you, or, aliernatively, they would probably take
your ** G ' in part exchange for a new or second-hand tenoy .

Write to me personally,:cfo of THE MELODY MAKER, if
you want personal instruction. Othenwise I can recommend
any of the books enumerated in the tutor list on page 373
of this issue.

There is no tutor issued yet for the new four-string guitar,
but the articles at present appearing constitute a tusor in
themsslves.

* * *

F.T., of Rochford, asks :—

I run a six-piece dance band, myself
playing drums. I want to take up, the xylo-
phone : would you advise me tolearn it by
ear, or. by tutor ?

What type of xylophone would be suitable
for gigs?

The Technical Editor replies :—

Your xylophone playing will never be much -good if you
learn it by ear. I advise you to obtain the Harry Robbins’
tutor, listed on page 373 of this issue of THE MEeLoDY
MAKER. Although it will take you longer to learn to play
tunes, instially, eventually you will be able to play them at
sight and not have to rely upon your memory, . whsch you
wonld do if you learnt them by ear. )

I would suggest a two or two-and-a-half octave light-weight
xylophone with or without resonators, and mounted on a
collapsible stand. Write to any of the drum manufasturers
advertising in THE MELODY MAKER, state your requirements
and you will receive a wealth of information.,

LOOK OUT FOR

MAY 26th —

WE

GO "WEEKLY"
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HOW S IT DONLE

v

AT THE PRICE o

Everybody is asking this question. Such instru-~
ments at such prices have entirely upset all pre-
conceived ideas of accordeon values. Other manu-
facturers are left bewildered, the retail trade is
delighted.

As to accordeonists themselves, their opinion is
practically voiced in the way they have placed their
orders for models from the range—a range, mark
you, which covers all possible requirements.

Over two hundred SETTIMIOS were sold in April,
the factory at Castlefidardo is working overtime, the
service department at London headquarters is busy
all day long O K ing and despatching o6rders.

It isn’t only the extraordinary low price of these
Settimios which is so
attractive, but the instru-
ments themselves are so
perfect, such truly great
examples of the unrivalled
Settimio Soprani quality,
so delightful to look at
and snappy in perform-
ance, that the low price is
merely gilt on the ginger-
bread.

BILLY REID, famous recording

and broadcasting aeccordeonist,

uses and recommends SETTIMIO
SOPRANI Instruments.

The model illustrated above is the universally
popular ‘‘ SETTIMIO » Soprani ‘‘ Three,”
with 41 piano keys, 120 basses, treble Swedish
steel reeds and octave coupler.

Its price is a modest £22 5s. 0d., inclusive

of Settimio Soprani Tutor. NET PRO.
Instalments: 12 monthly payments of 40s. 10d.

A smaller model for intermediate players, namely
the SETTIMIO *“ TWO', with 34 piano keys,
80 basses, and double reeds, is priced atonly £16 10s.
including tutor.

The artist’s model with full piano keyboard and
120 basses, and quadruple steel reeds is £26, inclu-

sive of tutor.

Davis Building,

’Phones : Gerrard 2575/6.

12, MOOR STREET, LONDON, W.1.

SETTIMIO §OPRANI LTD.,

A Few Shop-Soiled CLARINETS

GOING AT LESS THAN FACTORY COST

CANNOT BE REPEATED !!

dermentioned clarinets are only slightly externally soiled through showcase
Pxx?os%’:e eothermse new and guaranteed sound Instruments. Complete with usual case,
6 reeds, mop and tin of grease.

SELMER BEST QUALITY—Tested by Joa Crossman previous to dispatch !

Net Pro  Bargain 12 payments
Cat Price.  Price. of

Bb Low Pitch,

No. 9 model, simple system, wood, with open £ . d. £ 8 d £ 8 d
zonlg’l ’l tem, 15 k bent ok L i LEFIO
ly, No. 11 mode Albert sys eys, pa
2‘m(};sham 2 rings and 4 rollers, wood . 14 0 O 8 0 14 8
teA leal‘ml = ith holes, lo
. 1 Boehm system, metal, with open holes. low
Nopltch ys A T h1gh22100 1310 o 1 4
bm system, wood, covered holes,
o o o 2710 0 12 00 12 ¢
No. 18 Albert system, '15 keys, 6 rings and rollers,
with atticulated and shake keys, C-G keys, and
extra E ﬂn.t.—A ﬂat key, in Wood lowpitch. .. 16 0 0 12 0 0 12 0
MADE ¢ 'ERLING **> MODELS.
od Bb Ll?; Pitt? 17k 6ring
. No 1a model, Boe system. eys. S,
lonl‘ymod o 1712 0 1210 0 121
1 ditto, m .17120 1210 0 121
2 only, No 12a models, Albert system, 15 keys,
1ings and rollers, all holes covered, wood .. 1510 0 1010 O 19 4
1 ditto. metal 1510 0 1010 O 19 4
1 only. Sax model, Albert system with saxophone
fingering throughout both registers. covered
holes, wood 90 1616 0 14 0 o0 1 5 8
1 ditto, metal 5o od oo do .. 1616 0 14 0 0 1 5 8

8. 1. £ 8. d. £ s d

2 only, No. 12 models, Albert system. 15 Leys 4
rings_and ro]lers, wood .. 1010 O 9 00 16 6
1 only, ditto, metal 1010 0O P 0O 16 6

1 only. No 9 model, Albert simple system with i
wood o 1210 O 610 0 11 11
2 dltbo "in_metal . 1210 0 6§10 0 1 11

1 only, No. 10 model, w1th Barret action, 15 keys, '
4 rings and rollers, in wood od .. 1111 0 9 00 16 6

0US STERLING MODELS.

1 only, in B flat No. 1a model, Boehm system, 17
keys, 6 rings, wood, high pitch, covered holes. .. 1712 0 1010 0 18 4

1 only, in €, No. 1 model, Boehm system as above,
but open holes, wood, low pitch. 1212 0 8 00 14 8

1 only, in A, No. 1 model, Bochm system open holes.
17 keys, 6 rings, in wood .. 0 00 . 1212 0 1l0lo © 19 4
1 only, in A, ditto with covered holes. o . 1712 0 1310 0 1 4 9

OUR FAMOUS CONSOLE LINE.

2 only. B fiat, C.12a models, Albert system, 15 keys.

4 rings and rollers, all holes covered, wood or
ebonite 8 8 0 700 12 10

1 only, B flat, cia models Boehm system 17 keys.

6 rings, all holes oovered wood or ebonite, low .

pitch 01000 b 00 16 6

1 only. in ¢, Sax model, Albert gystem, with saxo-

phone fingering throughout both registers,
covered holes, wood, low pitch . 9 9 0 710 0 13 9

1 only, in A, Albert system, 15 keys, 4 rings and’
rollers, in wood high pitch 5 5 0 4 00D 7 8

1 only. Console in A, C,1 model, Boehm system. 17
Keys, 6 rings, in wood,hlghm 770 6 0 0 1 o
1 ditto, low pitch 770 6 0 0 11 0

lonly, in A, C.1a modei, Bochm system, 17 keys, 6
rings, covered holes, in wood, high pitch 1010 © 9 0 0 16 6

1 only, in A, C.12a model, Albert system 15 kers '
rings, and rollers, all holes covered, wood S 8 0 7 00 12 10

HENRI

SELMER & co,,

DAVIS BLDG., 12; MOOR §T,, LONDON, W1, *Phones: GERRARD 2575/

LTD,,
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of about one London vocalist whose style
is a hundred per cent his own.

Carroll Gibbons and the Savoy Hotel Orpheans.
‘“ WHAT WouLD JA LikeE FoR BREAKFAST ?
‘“I1’s GonNA BE You.”

(CB 587)

‘ SWEETHEART.”

“ PALE VoLGAa MooN ** Waltz.
(CB 588)

This is fine, rich stuff on the whole, and is
not without its lesson in the way of musician-
ship and arranging finesse. Arthur Fenoulhet
is responsible for the arrangement of the first
title, and he has .made a job of it which
suggests that he is very rapidly following in
the footsteps of his noted brother Paul,
whois, of course, exceptionally capablein this
capacity.

Although tackling material which is
usually straightforward, the outfit always
sounds extraordinarily capable, and no
musician can quarrel with the precision of its
renderings.

Carroll Gibbons and his Boy Friends.
‘ THREE WISHES."
‘“LEr ME Give My HappPiNEss To You.”
(DB 1099)
“ WHAT More CaN I Ask ?
“Fir As A FiDDLE."”
(DB 1081)

The above feature a good deal of Carroll
Gibbons and not a great amount of the
‘“ boy friends,”’ which, with all respect to the
excellent efforts of the latter, is quite a good
state of affairs.. Carroll possesses the art of
rambling on so pleasantly and sometimes

stylishly that one can enjoy a good deal of

his pianistic peregrinations.

The musicians who are used with him play
carefully thought-out stuff which forms an
ideal and not uninteresting accompaniment.

There is a little vocal diversion, too.
Miss Frances May Maddux sings intriguingly
in “ Fit As a Fiddle,”” whilst Miss Eve Becke
steals the vocal honours in *“ What More Can
I Ask ? "’ The former boasts a very pleasant
steel guitar accompaniment in the vocal,
undoubtedly the work of Harry Sherman.

Geraldo and his Rumba Orchestra,
‘‘ BANANAsS.”'
‘“ A PENNY FOR YOUR THOUGHTS.”
(CB 590)

Geraldo tackles the sensuous rumba music
in characteristic style, and puts over some
good work, with sufficient clicking and tap-
ping to delight even the ultra-fastidious.

Orquestra Cciolla Argentina.
‘“ AT TWILIGHT.”

Jose Lucchesi and his Orchestra.
“ TANGO ARGENTINO.”
(CB 593)
Typical Argentinian tango performances,
complete with the appropriate atmosphere
of languor and shaded lights.

Harry Robbins.
*“ RoBBIN’_ HARRY.”
‘“ NURSERY MASQUERADE."
(DB 1086) .

This shows us the redoubtable Harry in
his nimblest form, but accompanied by a
rather painfully straightforward band. Prob-
ably this outfit had all its work cut out to
cope with the eccentricities of our xylophone
fireworks man.

To me the high spot of the whole record is
the few bars of vibraphone in ‘‘ Robbin’
Harry.”

DECCA.
(Decca Record Co., Ltd.)

10 in. Blue Label, 2s.
Mid-April and Ist May lists, released 15th
April and 1st May respectively.

Adrian Rollini and his Orchestra.
“ HusTLIN’ AND BUSTLIN’ For BaBy.”
“You'vE GOoT ME CRYING AGAIN.”
(F'3518)

This record is extremely interesting, firstly,
because it reintroduces us to Adrian Rollini,
whom we have not heard of for some time,
and, secondly, because the first number is
almost an ideal example of what a commercial
record should be. '

It is well arranged, neat, ultra-musicianly,
and just sufficiently hot to tickle the palate
of the connoisseur, especially in its fine last
chorus. In fact, the only slight disappoint-
ment in it is Rollini himself, whose bass sax
sounds more restrained and less inspiring

‘than it did in his Savoy Hotel days. Of course,

it is always possible that Adrian takes it easy
now and lets someone else tackle the bass
stuff, in which case I must apologise.

Hal Kemp and his Orchestra.
* FORTY-SECOND STREET.”
“ SHUFFLE OFF T0 BUFFALO.”
(F 3529)

The charm of Hal Kemp and his boys is
a thing which will always be remembered
by those who met them when they were in
London, and that - charm. and pleasant
personality is somehow reflected in their
record of ‘‘ Forty-Second Street,” which is
a lively, swinging effort with a thousand
good points and extremely few bad ones.

Amongst the things you will particularly
like is the stylish phrasing of the whole band,
and the contrast between the few bars of

The Melody Maker. May, 1933.

curiously mischievous piano and the deter-
minedly stylish trombone in the chorus after
the vocal. Amongst the things which may
give you pain is a totally unnecessary sousa.

The obverse is by comparison not a very
great success.

Ted Fio Rito and his Orchestra.
‘“ DARKNESS ON THE DELTA.”
“ A WHITE HoUsE oF Our OwN.”
(F 3511)

This is a very interesting band, and I am
surprised not to have heard of it before.
Perhaps some of those enthusiasts who sit
up all night with a short wave radio set have
a different tale to tell.

The first title is notable amongst other
things for some rather nice trumpet, from a
performer who spoils himself by a slight
immaturity which I cannot understand.
Possibly his efforts are upset by the record-
ing to some small extent. There is also a
baritone sax which is used in such a useful
way that quite a lesson is to be learned from
its performance. The rest of the number is
made good chiefly by a splendid arrangement
thoroughly well interpreted.

On the other side you will find a more
commercial effort which is not without its
interest.

Lew Stone and his Band.
““On ! MISTER Moon."”
‘““AND So I MARRIED THE GIRL.”
(F 3535)
“LET ME GivE My HaPPINESS To You.”
““ THREE WIsHES.”
(F 3534)

I can find very little to say about Lew’s
records this month, not because of any fault
in them, but because they approach quite
close to perfection in their class, and that
is really all there is to say about them. This
is a band which just now defies any particu-
lar individual descriptions, the boys playing
together so amazingly well that one is in-
clined to forget the efforts of any particular
performer in one’s admiration for the whole
bunch. This is naturally not always the
case, for on occasion the outfit can produce
soloists which are second to none in town,
but in the present recording it is the super
co-operation and precision of the whole band
which one.must admire.

And we must not forget a word about the
arrangements, which are as different from the
average commercial efforts as the proverbial
chalk is from the equally proverbial cheese.

Of that supremely natural songster Al
Bowlly, I can only say that he sounds fuller
of joie de wvivre than ever before, and
manages to be quite thrilling at times.

_Finally, let me make it quite clear that
there is nothing hot in the present batch.
The numbers are essentially commercial
efforts, but played in a stylealmostunequalled

CAIRNS & MORRISON, LTD., 33, PERCY STREET, LONDON, W,

HOSE of you that have not yet appeared before the micro-
phone will do well to seriously consider the many advantages
of recording—it provides a means of establishing definitely the
qualities, and, more importantly, the defects of your band. Again,
particularly, vocalists and instrumentalists should have a record
of their singing or playing—it reveals the snags and helps you to
improve your performance.

A 10 in. double-sided electrical recording will only cost you
Further records of the same
number 3s. each. Write, "phone or call.

4s. 6d.—nothing more to pay.

—-393 —

and book your gigs without auditions |
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on this side, which should make everyone
want them for their library.

Roy Fox and his Band.
“ A TREE wAs A TREE.”
“THeE GIRL IN THE LITTLE GREEN HAT.”
(F 3537) |

A pity there are only these two titles for
me this month, for both are quite commercial
renderings, and contain nothing much to
which I can draw your attention, although
both are very sound and meritorious per-
formances. .

Jack Plant, the good little boy of English
vocalism, and probably one of the most
immaculate singers we are likely to know,
sounds quite his usual self in the first title.

I am sorry for Ronnie Genarder at having
to sing the second number at such a fast
tempo. It doesn't give him an earthly
chance. Incidentally, in case he should feel
that I do not appreciate his efforts from one
or two remarks last month, let me assure him
that 1 listen every broadcast night especially
to hear him put over ' Dinah,” which he
renders in a perfect style. ~ This and
« Brother, Can You Spare a Dime?” seem
to be his great specialities at the moment.

And what about Miss Peggy Dell, who isn’t
heard in the above titles, but who sings a
delightful vocal on occasions? I believe I
once attributed one of her efforts to Ronnie,
and if I did I must apologise to a lady who
is obviously aTconnoisseur of vocalism.

Jack Hylton and his Orchestra.
" SITTIN' IN THE DARK.”
“ Trar’s My HoME.”
(F 3520)
““ Her NAME IS MARY.”
“* FAREWELL TO ARMS.”
(F 3515)
«Stav ON THE RIGHT SIDE oF THE Roap.”
«« My WISHING SONG."
(F 3528)
“ pyr A LITTLE SPRINGTIME IN THE WINTER
OF THEIR L1VEs.”
* Ture LorRD MAYOR’S SHOW.”
(F 3519)
* PIcKANINNIE'S HEAVEN."
“ MooN SONG.”
(F 3516)

“ Pop GUN.”
“ WALTZING IN A DREAM,” Waltz,
(F 3526)
« Tary ALL Do THE RuMea,” Rumba.
« 1 Sigu FoR You, Rio RiTa.”
(F 3527)

The two most noticeable things about the
Hylton records this month are the facts that
they seem much better recorded than usual,
and contain one or two realf gems in the way

oroughly vigorous performances.
Of “ﬂéittin‘g inythe %ark,“ * That's My Home *’
and “ Stay on the Right Side of the Road,”
for instance, are probably as good as anything
the band has done for a very long time.

The recording in the first number seems
especially good, for some not easily explain-
able reason. In this title Billy Munn takes
some delightful piano which everyone should
hear. The same versatile performer is
responsible for the vocal in * That's My
Home,” which is in the good and typical
style which Billy knows well how to adopt,
although I'm sure he can still do much better
than this.

The. arrangements in the numbers I have
mentioned are particularly good. The first
is the work of Peter Yorke.

“« Put a Little Springtime in the Winter
of Their Lives,”’ a number as typical of Bud
Flanagan as his own battered * strawyard,”
is given the very special treatment which
Hylton keeps for this sort of thing, with
Pat O'Malley entering well into the spirit of
the occasion. My only objection here is

that I think the introduction of a bar or so
of “ Spring Song "’ is going a little too far !

“The Lord Mayor’s Show " includes all
the atmosphere which one might expect the
band to work into it, and altogether the
offerings are thoroughly well up to standard,
and will not disappoint anyone.

HM.V.
(Gramophone Co., Ltd., The.)

10 in. Plum Labe, 12s. 6d.
Mid-April and 1st May lists, released
15th April and 1st May respectively.

Ray Noble and his Orchestra.
‘““No More Love.”
“WoN’T You Stay To TEA ?”
(B 6337)

Tomy mind “ No More Love " i5 a masterly
effort in every way, and one of those gems
of artistry which stamp Ray Noble as almost
supreme amongst our arrangers, and his
boys as positive wizards in the art of subtle
interpretation.

Don’t run away with the idea that the
whole thing is greatly involved. Nothing
would be further from the truth, for in con-
ception -the performance is the acme of
simplicity. The first chorus, for example,
is just Bill Shakespeare taking melody in
perfectly sweet and straightforward style
on trumpet, but the phrasing of it is grand.
The accompaniment behind it is also quite
brilliant, and consists of Jock Fleming,
trombone; Max Goldberg on mellophone ;
and Laurie Payne on baritone sax.

The vocal is good also, and is sung by a
newcomer in the person of ‘ Ace” Roland,
a very competent discovery of Ray’s, who is
temporarily taking the place usually occupied
by Al Bowlly, purely to give Ray the chance
to introduce the continual vocal variation
which he does everything in his power to
obtain.

Everyone will be puzzled at the next
chorus, and remarks anent a super sweet
trombonist with incredibly facile technique
will be flying around. Let me hasten to

-dispel the excitement by telling you that the

performer is Max Goldberg on mellophone,
and not a trombonist at all. Max’s chorus
is really a colossal effort of its class, right
from its neat lead-in to its perfect coda.

Altogether this record is in a great class,
and although peaceful and even dreamy and
quite devoid of heat, it should intrigue you
no end.

The obverse is a bright and in some ways
unique arrangement of this favourite number,
and features a vocal duet between ‘‘ Ace”
Roland and a certain very famous little lady
whose name I have been forbidden to men-
tion. Finally, I musn’t forget Rudy Starita,
who is heard on xylophone in this number,
and who also plays some very neat vibra-
phone in ““ No More Love.”

John Jackson and his Orchestra.
“ WHAT HAVE WE Got TO LoOSE ? ”
" HYDE PARK CoORNER.”
(B 6334)

Commercial
Honours List

‘“ No More Love *’ by GUY LOMBARDO AND HIS
ROYAL CANADIANS (Brunswick 1493).

‘“No More Love’ by RAY NOBLE AND HIS
ORCHESTRA (H.M.V. B 6337),

¢ When Gimble Hits the Cymbal >’ by AMBROSE
AND HI8 ORCHESTRA (Brunswick 01501),

‘“ You’re Getting To Be A Habit With Me *’ by
BING CROSBY, WITH GUY LOMBARDO AND HIS
ROYAL CANADIANS (Brunswick 1480).

*“ Hustlin’ and Bustlin’ For Baby,’’ by ADRIAN
ROLLINI AND RIS ORCHESTRA (Decca 3518).

‘“ Forty-Second Street *’ by HAL KEMP AND HIS
ORCHESTRA (Decca F 3529).

‘“ Oh! Mister Moon ’’ by LEW STONE AND HIS
BAND (Decca F 3535).

‘“ That’s My Home ** by HARRY ROY AND HIS
ORCHESTRA (Parlophone R 1497).
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““ Music 1s A FRIEND oF Love.”
‘“ BLUE RIVER, RoLr ON.”
(B 6338}
The mysterious John Jackson combina-
tion, of which no one seems to know the exact
personnel, is certainly a formidable one.

‘Last month it turned out a really super

record, and although none of the present
titles is quite up to that, all show some
exceptional qualities.

Vocal work has been largely concentrated
upon this month, and here and there the
result is pleasing, if not startling.

I am not going to say that any of these
titles will send you into ecstasies of joy, but
they are certainly comfortably above the
commercial rut, and give promise of great
future possibilities.

Jack Denny and his Waldorf-Astoria
Orchestra.
‘“THE Song 1s You.”
“I'VE ToLp EV'RY LITTLE STAR.”
, (B 6340)
‘“THAT'S ALL THAT MATTERS To ME.”

George Olsen and his Music.
“ Rock-A-BYE MoonN,” Waltz.
(B 6333)

This outfit plays with a sort of shuffling
rhythm which is curiously automatic. Tone
colour is decidedly varied, as it is bound to be
when such instrumentsas accordion, flute, and
oboe are brought out prominently from time
to time.

PARLOPHONE.
(Parlophone Co., Ltd., The)

10 in. Dark Blue Label, 2s. 6d.
Mid-April and 1st May lists, released
15th April and 1st May respectively.

Harry Roy and his Orchestra.
"“ THAT'S MY HoMmE.”
'“ CONTENTED.”
(R 1497)
“ WAITING FOR To-MorRRow aND You.”
“ WAH-DE-DAH.”
(R 1498)
“City, Piry Me.”
“HAvE You EVER BEEN LowELY ?”
(R 1472)
‘“My DARLING.”
"“ THERE'S SOMETHING ABOUT A SOLDIER.”
(R 1473)
“Tae GIRL IN THE L1TTLE GREEN HAT.”
“Won't You Stay 10 TEA ?”
(R 1474)

The success which Harry Roy and his band
have achieved at the Café Anglais has been
nothing short of sensational, as is proved
both by the amount of discussion the outfit
has caused and the fact that its popularity
has brought it on the air Saturday afternoons
in addition to its regular broadcasts on one
night per week.

And the success is thoroughly merited,
there is no doubt about that, for the strength
and versatility of the band is quite surprising.
It can play stylishly, it can put over quite
brilliant comedy specialities, and it can feature
an ordinary commercial fox-trot with plenty
of punch and in a manner reminiscent of
many American commercial bands.

Amongst the present batch of stuff I
especially enjoyed ‘ That’s My Home,”
which is played with a terrific swing. About
Harry Roy’s vocal in it I really don’t know
what to say. That he sings in a style which
is full of spontaneity and pep and which is
eminently suited to the taste of the general
public I don’t doubt, but I can’t see musicians
studying his efforts in this direction with
any special interest. In case Harry should
imagine that I am not cognisant of his im-
mense gifts in other directions, let me assure
him that I am with that vast majority who
consider him one of the grandest showmen
in the business.
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Duke Ellingt()n’s Band Arrives

““Melody Maker”’

HIS, the last issue of THE
MEeLoDY MAKER as a monthly,
was late going to press,

and late reaching you in con-
sequence.

Our readers, used to punctuality in the
way of MELoDY MAKER publication, will
readily realise that not lightly would we
have broken the rule.

Only an event of first-class importance
pending at the normal press time, could
have justified us in the irregularity. The
justification, in short, was the unavoidable
delay in securing final confirmation of the
visit of Duke Ellingtor’’s Band to Eng-
land, affecting, of course, the mammoth
concert for musicians which is now one
of the key events of the proposed tour.

All negotiations had to be conducted by
cable, necessitating countless cross refer-
ences during which THE MELoDY MAKER
held up its machines for the final O K.

Fortunately, O K it was in the end.
Ellington and his men arrive in London
in time to open at the Palladium, week
commencing June 12.

It is Jack Hylton who has undertaken
responsibility of the tour. Faced with
the highest-priced foreign band attraction
since Whiteman'’s, he had to decide
whether he could put it over at this time
of the year.

Fortunately, the bookers at the Palla-
dium have *‘ the large view ”’ and they
offered eminently generous terms. These,
supported by revenue from THE MELoDY
MAkeR Musicians’ Concert, plus other
dates, and with variety bookings to
follow in two provincial towns, which
double additional dances and concerts,
will see the costs of the four weeks’ tour
properly covered.

The Palladium fortnight will look after
itself. We shall all be there—several
times—to hear this wonderful band, whose
visit we have so keenly awaited for many
months.

But to see its act on the halls is far
from being sufficient for our appetites,
and thus the “ M.M.” concert is the all
important date from our readers’ point
of view.

It is to take place on Sunday, June 18,
in the afternoon, and at as big a theatre
as can be obtained for the purpose in
London.

No matter how large its capacity, it
will be wanted !

Already there have accumulated at
Tae MELoDY MAKER offices an enormous
number of seat reservations, regardless of

June Oth

Musicians, June 18th

date and price, in response to our pre-
vious invitations to ‘ makesure.”

Now, however, that we are able to
announce full details, and with com-
paratively little time to spare, the rush
for tickets will become a deluge.

Nevertheless, it is hoped that the
theatre to be obtained will be adequate to
cope with all advance bookings.

The price per seat is fixed at the flat
rate of five shillings.

We decided on this figure as being one
both reasonable and convenient to our
readers, among whom are a very large
percentage to whom the opportunity of
studying this band is fundamentally im-

Duke Ellington

portant, but to whom price is necessarily
a consideration.

Rich or poor, the disciples of Ellington
are a brotherhood, and THE MELoDY
MAKER has done its best to make this
concert available to all.

Those who have reserved tickets are
having their allotments by letter. They
are safeguarded. What about the others ?

They should send their orders now,
while the going is good, and enclose cash
and postage to cover the price. For the
time being there is no restriction on the
number of tickets which will be issued to

Concert for

each applicant, but later it may be neces-
sary to ration out the tickets.

It is a case of first come, first served,
and, in addition, this system will apply to
the allocation of the actual positions of
seats.

They are being booked from the first
row of the stalls to the bdack, then from
the front row of the circle to the back,
and, finally, from the front row of the
balcony to the back until the theatre is
filled.

If, on the day of the event, there is
still accommodation available, tickets
will be on sale at the box-office of the
theatre, but that will, of course, be for the
less favoured positions although, doubt-
less, late arrivals will be well satisfied
to get in at all.

Whole bands are coming en bloc; parties
are being organised in the provinces for a
trip to town ; students are travelling from
the Continent !

Anyone missing the concert will not
only be missing a great show, but also a
great deal of first-class objective instruc-
tion, since the programme is being drawn
up primarily for dance music and the
printed programmes will be annotated
accordingly.

Send your orders addressed to Ellington
Concert, THE MELoDY MAKER, 85, Long
Acre, W.C.2. Don’t worry Jack Hylton
about it. The whole of the booking for
this concert is in the hands of our office
staff.

If you want twelve tickets, just send
£3 plus 13d. postage ; one ticket, 5s.
plus 1id. postage, and watch the first
edition of THE WEEKLY MELoDY MAKER,
on May 26, for final particulars as to the
theatre chosen, actual starting time, etc.,
etc.

This concert has been organised on
your particular behalf. Everything is
made cheap and simple to enable you to
be present. Sunday, June 18, is Elling-
ton Day, primarily, of course, but it is
incidentally, THE MELoDY MAKER day,
too, for that is when all enlightened
musicians in Great Britain will wish to
prove that they recognise the talent and
significance of Duke Ellington and his
Men.

Finally, by attending, you will be
assisting the benevolent fund of the
Musicians’ Union, since a percentage of
the gross receipts are being donated to
that worthy cause, and it is hoped that
this sum may amount to something really
substantial.

LOOK OUT FOR

MAY 26th

WE

GO "WEEKLY”
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The Real Louis Armstrong Story

How a snowball rumour polished off
the “Iron Lipped-Trumpeter”

OUIS ARMSTRONG is very much alive.
More. By now he is not even ill, yet
thousands of his admirers up and down the
country are still unaware that the rumour of his
death was false, and the greatest sensation
in dance music history was not based on fact.
This is the full story, told in detail for the
first time.

On March 31st the Daily Express had a front
page story in all its editions, both Southern and
Northern, announcing the death of the ‘‘ Iron-
lipped Trumpeter,” as they called him. No
details were given beyond a vague conjecture
that his death was due to over-exertion—that he
had, in short, killed himself with hard work.
No time, place, or town was given, and the
article was not even attributed to any special
correspondent.

TaE MELODYMAKER office was besieged all day
long by enquirers, some curious, some tearful,
some even hysterical. Our first move, of course,
was to try to get verification or denial of the
story. From the mere vagueness of the report
we had doubts as to its authenticity.

A cable to Spike Hughes in America brought
the following answer :

Ir s WeErRe HARLEM WOULD RNOW BUT
THEY DONT I HEARD RUMOUR ON BROADWAY
REsSULT LoOUIS BEING SICK BUT OAN GET NO
CONFIRMATION THANK GOODNESS.

That at any rate was encouraging—if Harlem
didn’t know, it seemed unlikely that the story
were true.

The next step was to get in touch with
Reuter’s Agency, New York. They ’phoned
that there was no report from any nursing home
or hospital in New York of the death of anybody
of that name.

Meanwhile, investigation had shown the
source of the rumour. The American agent of
Brunswick in New York had cabled to English
Brunswick, who had given the story to the
Daily Ezpress. On our suggestion, English
Brunswick ’phoned their American agent, who
then said that he had received the report only
as an unconfirmed rumour.

This seemed strong enough refutation, and at
a Mrropy Maxer Contest that night the
Editor publicly announced the news (see
Fermata story).

The following day there arrived a further
cable from Spike Hughes :

FURTHER INVESTIGATION AND OONSENSUS OF

OPINION GLEANED FROM NEGRO PAPERS AND
ELSEWHERE SHOWS RUMOUR TO BE JUST ANOTHER
FRONT PAGE STORY.

Also in the Daily Herald of that day appeared
an official denial of the story from information
supplied by us. This story was copied and
elaborated by all London evening papers, and
most of the London dailies on the following day.

On April 4th came another cable from Spike :

Lours wais BITTEN BY A D0G I ALWAYS

THOUGHT MAN BITES DOG WAS NEWS.
And in a subsequent letter he added the in-
formation that the rumour had been started
by that peculiarity of American journalism
known as a “ columnist,” who are usually
interested more in sensation than facts.

Finally, as a tail-piece, there arrived a cable
from Johnny Collins, Louis Armstrong’s mana-
ger, dated Chicago, April 21st :

FLOODED WITH OABLES EUROPEAN LETTERS
Faise REPORTS LOUIS ARMSTRONG'S DEATH
PLEASE CORRECT.

And thus ended one of the greatest sensations
of dance music, and it is a significant com-
mentary on Louis’ international fame and
popularity that so much excitement has been
caused by the report of his death.

Incidentally, we have received a letter from
Louis,” written shortly after the date of his
reported “ death > (but before he himself had
heard of it) in which he makes no reference even
to being ill.

Commandeering the Commanders

A Peculiar Situation in Nottingham
g

V[‘HERE is no secret about the fact that Billy
Merrin, who was once the idol of the
Nottingham folk who danced at the Palais de

Danse there, left the service of the company as-

a result of a disagreement with the management.

When it was billed as Billy Merrin’s Com-
manders the band was undoubtedly one of the
best in the palais business and its broadcasts from
the Nottingham station were exceedingly well
thought of throughout the country.

Merrin left with his band en bloc and came
south into the service of Mecca Cafes who are,
incidentally, and have been for some years, the
official caterers at the Nottingham Palais.

When Merrin and his boys finished their con-
tract with Mecca one of the most attractive
offers made to them was by the lessee of the
New Victoria Hall in Nottingham. He, having
decided to restore this establishment to a public
ballroom, was alive to the fact that Billy Merrin
still enjoyed a very considerable following in
the city.

Thus Billy Merrin and his Commanders were
due to come back in competition with the place
where most of their fame had been built up.
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The next move was on the part of the Palais
management, for they secured the services of
five of Merrin’s men, introduced them into Reg
Conroy’s Band there and re-christened the band
The Commanders.

Merrin took this buffet on his feet, re-formed
his personnel, and his band is now playing as well
as ever, according to reports. To add piquancy
to the situation, he still styles his band as Billy
Merrin and kis Commanders, so that in Notting-
ham to-day there is evidently quite a crowd of
dominating people on the bridge.

All this is a great pity and hardly dignified,
and though a feeling of high partisanship is no
bad thing where bands are concerned it is
doubtful whether there is any benefit in it when
feelings get too heated.

Judging from past experience it is very
doubtful whether two dance halls, comparatively
adjacent, can both run for any length of- time
successfully in competition with each other in a
town even as large as Nottingham.

Time alone, therefore, will tell who really are
the Commanders, in effect if not in -actual
name. :



Vocal Chords On and Off

Joe Loss—Picker of Crooners

T is a curious sidelight on the profession that
some quite inferior bands are always in the
news, whilst others which may be extraordinarily
competent are seldlom mentioned when musi-
cians foregather together.

Amongst the latter may be numbered Joe
Loss’s band at the Kit Cat, in connection with
which no sensations arise simply because the
outfit is so consistently successful, and does its
job so exceptionally well that people have come
to-regard it as one of those excellent institutions
which one takes almost for granted.

At last Joe Loss has come more into the lime-
light, however, partly owing to one or two
changes in the band, but chiefly to the success
scored by his vocalist, Jimmy Messini, who
appears to be making quite a hit. )

Jimmy Messini has an extremely powerful
voice, is highly versatile in the way of style, and
has a vital personality which ensures a favour-
able reception wherever he goes.

Lights o’ London

The history of this comparative newcomer is
interesting. Originally in the shipping business
in Cardiff, he came to town to seek his fortune,
armed with little beyond a fair knowledge of the
guitar plus a voice.

Art Christmas heard him sing and play and
introduced him to Percival Mackey. '‘ Mac
gave him a contract for a year or so straight
away, and in this engagement he gained some
valuable experience.

Then Joe Loss, whose first vocalist, Ronnie
Genarder, had been transferred to Roy Fox’s
band, heard him sing, and a contract was fixed

up almost on the spot. Now Jimmy is quite a
riot at the Kit Cat, and adds still further laurels
to those which Loss has already gained.

In addition, Jimmy Messini has appeared as
*“ the masked singer ”’ at the Leicester Square
Theatre, and many people will be interested to
learn the identity of the mysterious vocalist who
stepped into the sudden breach left at this
theatre when Danny Malone failed to appear.
A recording contract has been fixed up for
Messini under this name of “The Masked
Singer.”’

Joe Loss Re-forms

To return to the deserving subject of Joe
Loss again, he has partly re-formed the band.
Alf Horton has departed, and Arthur Birkby,
for five years alto sax with the band, has trans-
ferred to tenor saxophone. Arthur is also one
of the .band’s several arrangers. A new lst
alto has stepped in in the person of Eddie Pratt,
late of the Coney Islanders, and a one-time
member of Jay Whidden’s combination. Danny
Miller, remains on 2nd saxophone, accordion,
etc. Bert Collier, the super-solid trumpeter,
also retains his old position, likewise Harry
Kahn, with piano and accordion and extensive
arranging activities ; whilst Reggie Richmond
has taken over bass and adds his efforts to those
of Jackie Greenwood, drummer with the outfit
ever since anyone can remember.

The band is playing an exceptionally neat,
clean and musicianly style these days, so that

the further extension of contract which
it has recently received is more than
merited.

Percy Bush
to Broadcast

“Uncrowned King’s” Return

\VITH unexpected suddenness the name of

Percy Bush has flashed again across the
musical firmament. Percy has been having a
quiet time in town for some little while, and a
few months ago had a very serious illness.

Now, however, he is back in harness again,
and is rehearsing two large combinations for
special broadcasts, to take place next month.

The first is an orchestra of fourteen pieces, and
with it Percy is arranging a somewhat unique
programme, which is to include a concert over-
ture written around a fox-trot theme, one or two
rhythmic paraphrases of popular melodies, as
well as the notable ‘‘ Mississippi” Suite by
Ferde Grofe.

Perritt Arrangements

Much of the special arranging for this band
has been done by Harry Perritt, and this will
make it apparent that no effort is to be spared
in ensuring the venture’s success. The band
has been recruited from well-known West-end
players, some from the straight and some the
dance school, with one or two people who are
known specialists in both.

Percy Bush’s second venture is with a
military band of twenty-six performers, with

which he will also give at least one special
broadcast.

This will take place on June 4th, whilst his
orchestra is to be heard for the first time on
June 3rd.

The ventures should be interesting, for al-
though Percy Bush is avowedly shy of
rhythmic music in its warmer forms, he is a
sound musician with many good ideas to his
credit.

Garland Wilson

Arrives

“In the Bag”

DISTINGUISHED visitor to various
41 cabarets in town, towering head and
shoulders above all others in a rhythmic sense,
is Garland Wilson, the famous coloured piano
stylist.

Garland originally came over here from
Paris to play for Miss Nina Mae McKinney, and
since his arrival he has also been booked up
as a solo turn by several London establishments.

At the time of writing he is a feature of the
cabaret at the Princes Golden Brasserie in
Piccadilly, and is also playing at the ‘Hotel
Bristol in Burlington Gardens.

We found in Garland the typical coloured
artist, very modest, temperamental to a degree,
and possibly a little homesick for Harlem and
his own people.

Of his performances here a great deal could
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be ‘written, for when he really “ gets going ”
Garland plays a style which is said to be only
second to that of the great Earl Hines himself.
He boasts an almost incredibly fast bass
technique, and arouses the interested comments
of musicians wherever he goes.

At heart Garland doesn’t seem too happy
doing cabaret work, in which his efforts must
naturally be of a very restrained type.

His is the style for the small, intimate club,
‘where King Rhythm holds sway, and the music
warms up easily -and naturally as the evening
advances.

We told Garland all about the ‘“ Bag o’
Nails ” and the men who have made it famous,
before leaving him at midnight. At five past
twelve he:was on his way to find it, a happy
smile on his large, good-humoured face.

How Swain Does It
The Art of Job Getting

I, AL SWAIN, the famous saxo-vocalist, has

fixed up a lucrative engagement at the Spa,
Scarborough, for the summer season, and is
commencing there on June 3. This engagement
will quite possibly surprise many people, for it
is rather a new departure for Hal.

It is certainly due entirely to his own enter-
prise that he secured the job, and therein lies
quite an interesting story.

It happened some months ago that Hal was
playing a resident engagement at the Prince
Edward Theatre, and at that time Mr. F. A.
Hastings, the Secretary and Manager at the
Spa, chanced to come to town with distant
thoughts of a summer attraction in his mind.

Psychologist-Showman

He visited the Prince Edward, and not only
thoroughly enjoyed Hal’s band, but noticed that
Hal himself was a particularly fine psychologist
and showman.

The theatre was somewhat empty at the
time, but it was to be noticed that Hal and the
boys, instead of slacking off a bit in conse-
quence, played doubly hard for the enjoyment
of the handful of people who were in.

These and other little facts impressed Mr.
Hastings very much, and he decided there and
then that here was an attraction well worth
its price.

Result—Hal’s name is figuring prominently
in the advance bills deseribing Scarborough’s
summer season attractions, and there seems
every likelihood of his bedding himself in for
some time to come.

The function-of the band is the double one of
putting over a concert each afternoon and
playing for dancing every night, except Sundays,
when a special evening concert is the feature.

Hal’s experience of stage and concert work
is very extensive, and he is also right up to date
with modern -ballroom requirements, having
just finished an engagement at Murray’s
Club.

Ten In Hand

The Scarborough band is a ten-piece one, and
besides Hal with his saxophone, post horn,
stories and personality, it contains Dennis
Hedges, piano; Ran Garrison, bass, etc.;
Bernard Miller, drums, xylophone, timps, ete. ;
.Andrew Wolkowsky, guitar and ’cello ; Martin
Smuts, saxophone, clarinet and violin; George
Oliver, tenor saxophone, clarinet and oboe;
Sid Fearn, trumpet; Bob Moreton, trumpet
and violin; and Bill Weeks, trombone and
baritone sax.

LOOK OUT FOR

MAY 26th

WE

GO "WEEKLY"
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Right: Eddie Collis,
M.D. of the Prince of
Wales Theatre, London,
conducts, sings, and
acts in the shows there.
Non-stop variety !

Joe Shuter's new band at the Ab% As a r;uard folr suzstmﬁed
Astoria goes “ nap ”. proficiency  an opularity, Joe
i ? Toss's band at the Kit Cat has had
a further ewtension of contract.
A good band.

Jack Hylton and his Boys, plus their new boy vocalist,” David Kidd, and plus many other boys loaned by the Boys'
Brigade, make a record of the Boys Brigade “JFubilee Song.” Atta, boy !
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Left : Irving Mills, Duke Ellington’s im-
presario who has conducted tran satlantic
negotiations with Jack Hylton, resulting
in the Duke’s trip to London this month.

Below : Billy Merrin and his Commanders

whose return lo Nottingham with “ the

opposition,” has created a piquant situation
in the palais.

Abore; Hal Swain goes on and
on, from one class of work to
another, all with the same
happy results for everybody
concerned. Now scarpering

off to Scarborough.




Uniforms for Barnett’s Band

Waxing Elegant at Tussaud’s

TANLEY BARNETT’S band, which plays
for the dancing in the restaurant at
Madame Tussaud’s, is the latest outfit to
succumb to the eraze for sartorial uniformity.
Visitors who indulge in & round of dancing to
take off the effects of the Chamber of Horrors
will now find Stanley and his merry men
attired in gracefully cut green lounge suits,
which add enormously to the smartness of the
band without looking in the least ostentatious.
More and more bands are unow taking to
‘“ uniforms,”” and the ides, if not overdone, is
an excellent one.

Refitting

Stanley Barnett’s band, by the way, has
recently been partly re-formed. Harry Con-
gtable remains on as lst sax, whilst Stanley, of
course, continues to play tenor sax and violin.
A third saxophonist has been introduced in the
person of Dan Levy, who is also a highly talented
violinist, having spent several years in the
straight bands at the Savoy and other firms.

Dan is a boy in whom Stanley Barnett saw

considerable rhythmic possibilities, and he is
now concentrating upon. the dance business with
all his might.

Another newcomer-is Billy Farrell, the trum-
pet player and multi-instrumenta] man, who
had.a long run at the Kit Cat, with the *‘ Coney
Islanders,” and elsewhere in town.

Enlightened Management

Jack Dent, from the Malmaison restaurant,
has also recently stepped in upon piano and
accordion. 'The remaining two members of the
band are originals, in the persons of Nat Harris,
drums and vocalist, and Alan Foreman, bass.

A speciality of Barnett’s band is its arrange-
ments. The management of Tussaud’s are
emphatic in their idea that a dance band should
not just play choruses all the time, and as they
are willing to pay extra for the privilege,
Stanley is able to have almost every number
written out specially for the combination.

This is an excellent scheme, and .one which
many people might copy with the greatest
advantage.

Violinist in Motor
Mishap

Sustains Fractured Leg

EASTER provided a fine tonic for many
musicians, but there was at least one
to whom it brought disaster.

He was John Cantor, the well-known violinist
from Jack Padbury’s band at the Princes’
Golden Brasserie, and on the morning of Good
Friday he sustained a very serious motoring
accident in Shaftesbury Avenue. Apparently
John was travelling in his motor-cycle com-
bination, accompanied by a friend, when a
taxi ran into them. Both were hurt, Johnny
decidedly seriously. He has sustained a severely
fractured leg, and will be out of the running at
least for some weeks.

Johnny boasts friends in many branches of
the profession, for he has had several jobs in
town, and was with Al Davison for a long time.
All those who know him will join usin proffering
their heartiest sympathy.

In the meantime Laurie Bookin, whose
specialities are violin and sax, is officiating at
Princes’ in Cantor’s place.

———— ——

Romany Band
Surprise

One Leaves at Last

AN unexpected event of the last few weeks
L\ was a change taking place in Oscar Rabin’s
Romany band, which ‘everyone has come to
regard almost as one of those institutions in
which no alteration would ever take place.

The event affects Monty Lipner, the
drummer, who has been with the outfit ever
gince those far-off days when it made its first
big success at Wimbledon Palais.

The exact reason for the departure of Monty
is not--known to any one at present, and it
certainly wasn’t anticipated.

His successor i8 Cecil Lailey-Walden, who had
a long run at the Astoria with Frankie Davies’

*“ Melodians.” It will be remembered that the
“ Melodians  enrolled under Charlie Kunz’s
banner at the termination of their Astoria
engagement, and Cecil L-W. was left out simply
because Charlie Kunz already had a drummer
under contract in the person of Tommy Blades.

Cecil Lailey-Walden has enjoyed a long
ballroom experience, and was at the Amateur
Dancers’ Club before he commenced his engage-
ment with the “ Melodians.””

According to all reports, he fits his new job
rather better than the proverbial glove.

Shuter on the Stage

Ambitious Palais Band

OE SHUTER and his band, from the
Astoriz Ballroom in Charing Cross Road,
had their first opportunity of appearing on the
stage on May lst, when they commenced a
week’s engagement at the Gaumont Palace,
Hammersmith.

The band is being used chiefly in an accom-
panying sense, and is not putting over a special
act of its own. The stage show in which it
appears is a super one featuring a number of
prominent artists, and it is a pleasing honour
for Shuter’s band, which is comparatively new
to the West-end, to be selected for the task.

The Gaumont Palace engagement has not
been allowed to interfere in any way with the
band’s work at the Astoria, where it is settling
down admirably.

Full Steam Ahead

“Blue Train’’ Gets Going

CONSISTENTLY popular restaurant in the

A West-end is the Malmaison, more usually

known nowadays as the  Blue Train.” This

establishment employs two bands, both of which

are under the supervision of Bert Bowen, the
saxophonist.

Practically everyone in the profession knows
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Bert, for he has been in it for sixteen years,
except for a short period when he entered the
catering business. At one time in the very
early days of dance music Bowen was with
Jack Hylton, and he later enjoyed a six-year
engagement with Alfredo, transferring subse-
quently to the late Sid Firman’s band.

Bert himself plays in the *“ Blue Train *’ grill,
leading the band upon tenor saxophone, and
his band includes Jack China, alto saxophone,
ete.; Clive Erard, the piano and accordion
expert ; and Jack Mackenzie, the well-known
drummer.

The establishment’s other band contains
Don Barrigo, tenor saxophone, etc. ; Sid Cole,
alto and baritone saxophones; Bob Tate,
drums ; and Jack Scragger, piano. Don Bar-
rigo will be thoroughly familiar to West-enders
from the Kit Cat and elsewhere, whilst Sid Cole
at one time enjoyed a lengthy period with Jay
Whidden.

-

Micky Lewis, M.D.

New Band at Fischer’s

NIICKY LEWIS, one of our most progressive
saxophonists, has recently blossomed forth
as a leader, and commenced with his own com-
bination at Fischer’s Restaurant in Bond
Street. This establishment was opened last
November by Bruce Merryl, who has enjoyed a
successful season there with his band.

Micky has opened up with a six-piece band.
Leading himself on lst alto saxophone, he is
supported by Micky Klein, 2nd alto sax, etc. ;
Ted Meerloo, tenor saxophone and violin ; Bob
Martin, guitar ; Leslie Clare, piano; and Len
Lees, drums and vocalist.

Lewis’ career has been an interesting and
active one. He has had considerable experience
abroad, and as long as five years ago created
discussion in town by his stylish saxophone
playing at the old Salon Bal at Harringay.
Since those days he has occupied a number of
worthwhile London positions, not the least
notable of which was with Edgar Jackson’s
Gargoyle Club and Spider’s Web bands.

The new Fischer’s band is modelled upon a
pattern which is both stylish and versatile,
and Micky Lewis is doing everything in his
power to make it one of those combinations
which is * different.”

——_— ——— ——

Our Portrait Gallery

RDERS are rolling in for the first dozen
photographs in the MEeLOoDY MAKER
Portrait Gallery.

We are compiling a list of photographs of
celebrities of the dance business, which can be
had for 3d. each, postage 1id. extra for any
number up to 12.

So far the following have been selected :—

Al Bowlly; Sam Browne; Joe Crossman ;
Nat Gonella; Jack Jackson; Lew Davis;
Max Bacon; Bill Harty ; Tiny Winters; Eric
Siday ; Max Goldberg ; Spike Hughes.

These copies will be glossy photographic
productions in - postcard form of the latest
studio portraits in our possession of the subjects
listed from time to time. Send in your requests
as early as possible and, incidentally, while you
are about it, send us your ideas as to who should
be added next to our gallery.

Readers requiring postcard copies at 3d. each
should send their order, together with remittance,
addressed to :

TaE MELOoDY MARER Portrait Gallery,
85, Long Acre,
London, W.C.2.
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Pickering’

Palais Dickering

Opens New Dan ce Salon in Soutbampton Row

'I‘HE name of Captain J. Russell Pickering

is 80 well known in the dance world that
it will come as no surprise to many people to
learn that he is interested in yet another dancing
venture. 'This undertaking is in connection
with the opening of a new dancing establish-
ment adjacent to Southampton Row, known
as the Victoria Danse Salon.

The enterprise commenced on May 1;
dancing at popular prices is to take place every
night throughout the summer season, and
everything is to be run more or less on palais
lines, except that there will be no Sunday
club.

Previously the Victoria Danse Salon was run
almost entirely for private functions. It boasts
all the amenities of an excellent dance hall, and
is nicely adjacent to the West-end, so that

Alan Green’s “Third

Return’”’

LAN GREEN, who has become virtually
king of Hastings in an entertainment
sense, returns to resume his crown for the third
time on June 3rd, taking his usual large band
sof instrumentalists-cum-entertainers.

When, three seasons ago, he first commenced
to exploit his ideas on the mingling of music and
light entertainment at Hastings in quite an
experimental way, Alan little thought of the
immense enterprise he was to commence. The
idea, once started, has spread like wildfire, and
the system is now being adopted in many other
places, although probably no one does it so
well as the sprightly Alan, who is a natural
comedian of the very first water.

For some time past Alan Green has been
anchored happily and comfortably at his old
haunt, the Locarno Dance Hall at Streatham,
where he retains all his popularity. Alan has
also been undertaking quite a formidable amount
of stage work, and is filling in two more stage
dates before commencing at Hastings, one being
in Manchester and the second at Brighton.

e

Scottish Boswells
Another Girls’ Trio

F exceptional interest to all ‘“ fans” is

the London invasion of three Scottish

girls who have the style-singing complex to a

high degree and a desperate love of the Boswell
Sisters running through their veins.

The three girls are Kaye Munro-Smith,
Bertie Boyd, and Mae Munn. The latter is a
sister of the famous Billy Munn, pianist and
hot vocalist with Jack Hylton’s band, and from
this it will at once be apparent that Jack
Hylton has had a hand in bringing the girls to
town.

This definitely is the case, for Jack met the
girls when he was in Glasgow, and, impressed
by their immense enthusiasm, promised them
an audition as soon as they had had more
opportunity for careful rehearsal.

This audition was arranged with considerable
speed, in keeping with the majority of Jack’s
engagements, and actually took place in the
small wee hours at Jack’s London house. It
was so successful that a series of stage engage-
ments were booked up for the girls almost at
once, thus making it apparent that their turn
i8 likely to be onée thoroughly to the taste of

musicians will admire Captain Pickering’s
enterprise in opening up another of the popular-
priced resorts which have been his speciality for
so long.

The last, but certainly not the least interesting
detail about the Victoria Danse Salon is its
band. This is a seven-piece outfit led and
directed by Maurice Pacy, who featured his
own outfit during the last dancing season at
Covent Garden.

Pacy was previously drummer with Herman
Darewski’s band, and he has returned to his
percussionistic activities in the present engage-
ment. The other boys with him are Len Gold-
smith, guitar ; Arthur White, piano and ac-
cordion ; Len Jacobs, 1st alto sax ; Harry Leve,
tenor sax ; Dick Treader, trumpet; and Mark
Enoch, trombone.

musicians. They are appearing under the title
of “The Three Rhythm Girls.”

A record has already been made by the trio,
whilst they are expected to be on the air quite
shortly. Thus history repeats itself, and fame
in a night has occurred once again. None of
the girls has appeared on the stage previously,
and all are a little overwhelmed by their good
fortune.

Collis’

Whole -Time
Job

EDDIE COLLIS, the old “ Lyrical* and

pioneer vocalist, has adopted the theatre
as his permanent home these days. For a long
tine he was in charge of a show band at Victoria
Palace, and during the past four or five months
he has been anchored at the Prince of Wales
Theatre in Coventry Street, directing all the
music for the French revues which have been
taking place there.

.This is a whole-time job in every sense of
the word, for Eddie is on the stage or in the
pit practically every minute of the day. His
band does all the accompanying for the show,
and also puts over its own turn on the stage
during each session of the production, which
is of the non-stop variety.

Then, in addition, Eddie Collis features his
own specialities, doing a number of vocal items
and, in the case of the present revue, taking an
actual stage part as well.

—+—.

Kay Returns To
» »
Tricity

OE KAY, the long-established drummer, who

has been associated with the Tricity
Restaurant in the Strand for a number of years,
has recently returned there again after a
seasonal absence.

Joe Kay’s connection with the place actually
dates right back to the time when the famous
Ben Blue was there. Joe was the drummer with
Ben Blue, and remained on when Jay Wilbur,
the band’s pianist, took over the direction of the
outfit.

Now Joe Kay has gone back once more, and
no doubt he will need some shifting this time.
At present he has a four-piece band, but this
may be augmented later on. The boys in it are
Harry New, piano and accordion; Harry
Franks, saxophones, violin, etc.; and Oscar
Grasso, violin, saxophone and vocalist.
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INDISPENSABLE

ACCESSORIES

L 2 3 The FIRST & BEST of the ALL-METAL Mouthpieces.
“VOCALTONE.”
NET PRO PRICES.
Steel Silver Lay. Metal.
Vulcanite. [Soprano (Burnished Silver.)
Soprano and and Soprano and
Clar. 14/6[Clar. 32/6|Clar. 27/6 '
Alto 19/6/Alto  40/-|Alto  32/6
C Melody and |C Melody and|C Melody and
Tenor 21/6|Tenor 45/-Tenor 37/6
Baritone or Baritone and|Baritone or |
Bass 24/6|Bass 55/-|Bass 42/6 1‘} h
L.D. “STREAMLINE” i
s, Gold Plating on
Trumpet and Trombone Mutes. g::zg’s /'_';c;;?; mm any Lay{ JUNIOR “COMPACTA”
No. 1. “PRIMUS "—The standard and | to order, either ST AND
indispensable fibre mute which all standard or £
layers must have. This is the best qualit; ok
&ége' TRUMPET 5[6.TROMBOl:}E 7 /'}5, Used not only copy of any| Alto (or Tenor) Clarinet and Soprano.
Post 6d. by the vast well known | No screws anywhere. Opens with one
& " N majorit of erformer’s, ! motion. Shuts with one motion. Folds into
No. 2. ALTATONE.”—A rotating head B Jt hy d 1 P s (?r | Sax case under instrument.
enlarges or decreases the tone hole, | Britis an The Ben Davis |
giving variable volumes from soft to | European Saxo- Ideal Lay. Re- ' MATT GILT FINISH. . -« 17/8
loud.” Easily manipulated while playing | phonists but by layed free until | BEST NICKEL FINISH 25/~
and replaces a number of separate mutes. . " .| Extra Violin and Bow Fitments :—
TRUMPET, 10/6. TROMBONE, 12/6. | th¢ leading entirely  satis- |
Post 6d. American factory. A | MATT GILT, 7/6; NICKEL, 10/6.
. . i BARITONE *“ COMPACTA,” same principle
No. 8. “FULLTONE.”—Gives a glorious | ATtists,  such powerful  tone \ . SAME PIEID
mellow tone without sacrifice of attack. | a3 Don Red- guaranteed, and bgstit;a(:i[_fustable to ‘Ghy confSivabICyPRIIN
Ideal for solo or team playing. Usedby | man’s Sax extremely easy ' )
all the best bands. ke, S &fa e MATT GILT FINISH £2 7 6
TRUMPET, 8/6. TROMBONE, 10/6. g  Coving. ' BEST NICKEL FINISH £217 6
Post 6d. | Postages : Alto 9d., Fitments 6d., Baritone 1/-

The “GENERAL”
Compacta Music Stand.

Here's the last word in collapsible, portable music stands for all
‘“‘general ' purposes. Designed by a musician for musicians, to
be used in conjunction with range of essential attachments, which,
once fitted, can be left on the stand and folded with it.

Why buy and carry two expensive stands when one better and
cheaper combination will do ? The music stand is made of square
section steel, gilt finish. The feet rest flat and securely on the floor.
The music desk folds on an entirely new safety principle, and there
is only one screw to ti.e stand, and that is for adjusting playing height.

ATTACHMENTS.

Post 9d.

Net Price

17/6

No. 1. Guitar.

-

No. 2. Mutes.

No. 3. Trumpet
Peg.
No. 4. Violin.

No. 5. Extension.

Guitar rest attachments which clamp on the front feet of the
staind with wing nuts. Once fixed remain ‘ put.” The back
rest of the guitar attachment slides on the stem of the stand
automatically into its correct position. Price 6 /-~. Post 6d.
Trumpet or Trombone Mute Holder. Slides on the stem of the
stand automatically into its correct position.

Price 3/6. Post 6d.
Trumpet Holder which slots into either of thée feet of the
music stand. Price 2/-. Post 6d.
Violin Folding Rest. Bolts on to either of the feet with a wing
nut, and remains fixed when stand is folded away. Violin bow-
holder is plugged into opposite foot. Price 7/6. Post 6d.

Extension stem for players who have to play standing.
Price 1/68. Post 6d.

Ideal display for band purposes. A Set of these stands gives
uniformity of appearance and height. Very smart and useful.

HENRI SELMER

& CO. Litd.

DAVIS BUILDING;
12, Moor Street, \Lﬁﬁdon, Ww.1
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THE NEW “TRIEBERT”
TROMBONE.
A ‘perfect instrument for solo
or band work. The slide
action is extremely fast and
the close fit of the slides to
the stocking eliminates the
slightest change of leaks. The
new tapered tuning shde gives
it the finest scale of any
trombone.
2

THE NEW “ TRIEBERT ”
SAXOPHONE.

A re-designed masterpiece
from crook to bell. Refine-
ments in springing and key
design for finger-ease and
speed. Its mechanical excel-
lence makes it the raciest
thing in the saxophone stable.
The only Saxophone with new
improvements.

THE NEW “TRIEBERT”
TRUMPET.

Designed for the speed of
modern rhythm, with a valve
action and a response that
will beat anything you have
tried. Consistent, dazzling
purity of tone . . . and
amazing ease without tone
" splitting.” These are yours
with the new “ TRIEBERT "
trumpet.

NETT PRO. PRICES.
“Imperator” Model.. £14
M2’ Model .. .. £12
Including Case.

Special Easy Payments
anged.

‘““ THE HOUSE YOUR FRIENDS RECOMMEND”

PERFECTION BEYOND
YOUR DREAMS

A “TRIEBERT " gives you the perfection
of master craftsmanship at a price which will
leave you breathless . . . Then you'll find all
those -qualities that you have long considered
out of your reach. Playing ease and balanced,
unbroken response right through the scale.
Characteristic tone colour. Mechanical efh-
ciency and correct key work that eliminates

*“sleight of hand.” Strength . . . reliability
. and beauty.
PLAY A NEW ‘TRIEBERT"
AND

‘SCALE’ THE MUSICAL HEIGHTS

Built to-day for to-day’s instrumentalists.

Bristling with new features which will bring
out finer musicianship, advance your abilities
to play, and bring to you all the rewards of
outstanding performance.

The ““ TRIEBERT " Instruments are infi-

nitely superior to many makes sold at a far
higher price.

THE NEW ‘TRIEBERT’
OBOE & CLARINET

A pair of thoroughbreds you'll be proud to
handle. Richness of tone, splendid volume
and swift, light key action. Many of the tone
holes have been re-located, and its exquisite
accuracy makes it possible to run a complete
compass without a single stumble.

Write for Illustrated Catalogue and
Prices.

w!) @ppo
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