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THREEPENCE

Ciro’s Being Taken Over

MBROSE
UP TO RUN WES

AND JAC

QUEER STORY OF A
lOUS BAND LEADER’S
SUSPENSION FROM RADIO

B.B.C.’s Diplomatic “Noﬁ Knowledge Of It”

FA/

EXTRAORDINARY care is being taken in trade circles to
deny first-hand knowledge of a sensational story which
is being freely discussed and circulated in the private effices

of many publishers.

In the same way the B.B.C., when asked by “ The Melody
Maker ” to comment upon the story, denied any knowledge of
it. The band is not listed for more broadeasts, however!
YET THE STORY GOES ROUND AND AROUND WITH GREAT
DETAIL AND WITHOUT DISTORTION OF THE SALIENT
FEATURES. ONLY GROUNDLESS RUMOURS GOT TWISTED,

It concerns a famous West-

d band leader having been
Suspended by .the B.B.C. from
broadcasting for a period of
twelve months.

This disciplinary action is
said to have been taken as a
result of a complaint of a
music publisher to the B.B.C.
It appears that the band leader in

question had asked for and received’ a
fee of £7 7s. 0d. for tne provision of
a gpecial broadcasting arrangement of
Gue of the publishers.tunes, hut when
it was aired ‘the publisher found, to his
natural annoyance that, far from a
special arrangement being employed,
the printed parts were actually used.

Having advised the B.B.C., arrange-
ments were made unbeknown to the
leader to record his next broadeast
programme, and he was then asked
if he had played a special arrange-

ment of the tune in question, and
asserted that he had.

Thereupon he was confronted with
the recording, and had to admit that
printed parts had been used.

This alleged admission of chicanery
is salri to have resulted in h1m being |

NO NOTICE FOR “ BLACKBIRDS”

debarred the air for twelve * months,
and if there is any truth in the story,
as the MrLopYy MAKER believes there is,
then it is difficult to see why the facts
are not admitted.

The action of the B.B.C. would have
been entirely warranted, and it would
have had a very salutary effect had it
been given publicity.

Since the story has not been
admitted, the rumour will apparentl¥
go on indefinitely.

Naturally, we refrain from mention-
ing any names in connection with it,
and we would have preferred to have
omitted the story altogether, which we
would have done had we believed it

was groundless. )
B-AND

ACK HARRIS’ incursions mto
theatre orchestra contracting
have again given him considerable

iiﬁm v owith. e orgmal.

o Bla-,kblrds " productxon, ﬁrst at the
Gaiety and then at the Lyceum, led
to all sorts of worries. Then, almost
coincidentally, the debacle of the
“ Transatlantic Rhythm ” show at the
Adelphi Theatre found him wrestling
with the problem of getting the money
due for the services of the fine orches-
tra he had provided.

When this show l}nished at " the
Adelphi, *“ Blackbirds ™' went in unm )
the control of Sepia, I.td., in which

ek S
ANt e’ have befa
as to whether the show woula be kepl
running, and on Tuesday night there
was no performance consequent on the
disappearance of the juvenile star,
Harold Nicholas.

The band was laid off, in conse-
quence, and on Wednesday night was
still waiting for instructions for a

possible resumption of the run.

K HARRIS
-END CLUB

Aiv"*From New Year
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AY FAIR HOTEL
JOB SCRAMBLE

WO OF THE GREATEST ERSTWHILE COMPETI-
' TORS IN BRITISH DANCE MUSIC ARE FORMING
- A PARTNERSHIP TO TAKE OVER THE OLD
IN ORANGE STREET, LONDON, W,
| AND TO RUN A HIGH-CLASS CLUB THERE AS FROM

”CIﬁO’S CLUB,

HE NEW YEAR.

NTO THE M

The band leaders concerned are Ambrose and

: Jack Harris who are depending largely on their own

. drawing power in this joint bid for a share in the big

. business which is expected to resuit in West-End

- circles next year consequent upon the Coronation
celebrations and the Paris Exhibition.

Ambrose is, of course, at the moment directing his band at the May
ir Hotel, but he will give up the engagement to provide the music at
ro's for the first six months of its new existence.
t he will install the whole of his orchestra, but it is probable that he
Il also use it for variety engagements.

For the last six months of 1937 Jack Harris is to provide the music, but
is not known how his share in Ciro’s will affect his present important
t-rinent as director of the orchestras at the London Casino.

E JOB AT THE MAY FAIR NATURALLY COMES
KET- AND ALREADY THERE IS

u%(ﬁv WESIﬂg Bmf '=.

I'T IS A MOST
WINDOW, BUT AT THE MOMENT THERE ARE
INDICATIONS AS TO WHO WILL GET THIS PLUM.,

The-Ciro’s undertaking is not altogether unexpected—at least, as far
as Ambrose is concerned. Last sumimer the MEerooy MAXKER announced
that Ambrose intended to rpen his own

(Continued on page 15, col. 1.)

JACK ‘HARRIS

It is already decided

=~ =
IMPORTANT SH SiOP PRLSS
band work again. Forming
band for four weeks’ pre-
liminary canter in provinces
prior to appearance in London
production. Using star cormer
men and new discoveries.

“casa” somewhere in the

Jack Hylton gettmg down to

HIPPODROME BOOKED FOR BENNY
CARTER’S SWING MUSIC CONCERT

Tickets Selling Like Hot Cakes

HE “MELODY MAKER”

SWING MUSIC CONCERT
FOR MUSICIANS, WHICH
WILL BE CONDUCTED BY
BENNY CARTER AND IN-
CIDENTALLY SEE HIM PER-
FORMING ON HIS INSTRU-
MENTS FOR THE FIRST TIME
IN THIS COUNTRY, HAS MET
WIT:i THE EAGER APPRO-
BATION OF SEVERAL HUN-
DRED “MELODY MAKER?”
READERS WHO HAVE AL-
READY BOUGHT TICKETS.

RUSH FOR SEATS

Actually already over five hun-
dred 2s. 6d. tickets have been sold
and some two hundred and fifty
5s. tickets; this notwithstanding
the fact that no theatre had been
announced for the concert, no per-
sonnel of the orchestra published,
and no details of the supporting
acts given.

By the time these words are _ead
it looks as though the theatre will
be half sold out, because it is not
the intention of THE MELODY MAKER
to rent a very big theatre; ~ve want
to keep the concert exclusive for
students of swing music.

It is to take place at 8 p.m. on
Sunday night, January 10, and it
is now possible to announce that it
will be held at the London Hippo-

drome.
Benny Carter will use an orchestra

of twelve star players, much the same, |

it is hoped, as the combination which
he uses for his Voealion records.

THE PATRON

Incidentally, it is anticipated that
the concert will be held under the
principal patronage of Henry Hall,
who, of course was responsible for
bringing Benny Carter to this country
in the first place as an arranger to the
B.B.C. Darnce Orchesira

There are still six weeks to go before
the concert takes place, and there is
nc need to rush the detail of it; but

those who wish to be present cannot
indulge themselves in the same way.

Tickets are being booked daily in
large blocks, and the 2s. 6d. ones will
soon be sold out.

It has to be repeated that tickets
are allotted in the two sections strictly
according to the rotation in which ap-
plications are received at THE MELODY
MAKER offices.

The front stalls and front circle
are sold at 5s., and the rest of the
theatre at 2s. 6d.

All applications for tickets should be
addressed to the Concert Dept., TuE
MELObY MAKER, Victorla House, 2, Car-
melite Street, London, E.C4, and re-
mittances enclosed in the form of

coins or currency notes should be re-
gistered. Money Orders, Postal
Orders, Cheques, etc., should be made
payable to THE MELODY MAKER and
crossed “ And Co.”

WORTHY OBJECT

Please enclose a stamped addressed
envelope for the return of tickets and
do not expect an acknowledgment
or return of the actual tickets for a
week or so. They have not yet been
printed, but all orders are carefully
filed as promised, in the order in
which they are received.

The concert sets out to prove that
British dance musicians are capable
of playing swing music with the best
of American bands when they are
given the right material and proper
direction, and it will, of course, have

many educational aspects for prac-
tising dance musicians,

Members of rhythm clubs and gig
clubs will find It to their advantage to
order their tickets through their club
secretaries, who, on application to THE
MEeLopy MAKER, will be given a conces-
sion in the matter of prices for large
parties.

But these secretaries should not de-
lay making their applications in view
of the rapidity with which seats are
being sold. A sell out by Christmas is
not only a possibility but a probability.

The example of the Bedford
Rhythm Club is one which might be
followed!

Here a reservation has been made
for a block of fifty 5s. tickets,
an illustration of keenness which one
would like to see imitated by more
clubs than those which have yet
applied.

Bretherton and Erard Get New
Paramount Dance Salon Jobs

HE AMBITIOUS PLANNING
OF THE NEW PARAMOUNT

DANCE SALON IN TOTTENHAM

COURT ROAD HAS RESULTED

IN THE PROMOTERS BEING

DISAPPOINTED MORE THAN

ONCE IN THE MATTER OF

THEIR OPENING DATE.

NOW, AT LAST, THE
BUILDERS ARE ABLE TO GIVE
THE “ALL CLEAR” FOR WED-
NESDAY, DECEMBER 9, WHEN
THE ESTABLISHMENT WILL
OPEN OFFICIALLY.

At the same time the engagement
of the two bands is confirmed.
They were selected by Jack Hylton
after auditioning a great number,
including many star combinations,
and they will appear under his pre-
sentation.

In the first place there is Freddy
Bretherton’s Band, a combination of
eight practically the same as he had
at the Spider’s Web Roadhouse
during the summer An addition is
the guitar-vocalist, Tom Waring, who
for some weeks sang with Ambrose
and his Orchestra following his

trimnmph in the All-Britain Cham-

pionship this year.

Freddy Bretherton needs very little
introduction. He is a fine pianist, ar-
ranger and band coach, and, as a
leader; knows exactly what he wants
and how to get it out of his men.

His services to Syd Lipton at the
Grosvenor House for two years prior
to Whitsun last are well remembered
and appreciated.

His sax trio returns to him from
Claude Bampton’s Band of the Prince’s
Theatre, into which it enrolled after
the Spider’'s Web closed down at the
beginning of October.

The whole outfit can play a grand
hot style when required.

The other band is a very versatile
eight piece directed by Clive Erard,
pianist, accordionist, orchestrator
song-writer, entertainer, et al. He
recently returned from America,
where he had put in very good work
as a featured artist with Jack Hylton
during the latter’s tour of the States
as guest conductor.

The band he has got together for
the Paramount is specially strong on
the entertainment side, and the con-

certed singing, which is one of Clive
Erard’s specialities, is a feature.

Among other things, the band can
produce a violin trio as a double, and
this probably added to Bretherton's
Band should be very useful for the
accompaniment of the cabaret acts
which are to be a feature of the Para-
mount policy.

The new dance hall is already
equipped with a good manager. This
is Mr. G. Macdonald, who has been
so prominently connected with the
Mecca Dance Halls, including the
Ritz, Manchester; Locarno, Streatham,
and Sherry’s, Brighton.

He will, of course, work under the
supreme direction of Mr. Earl St. John,
of the Paramount Cinemas, but the
dance hall does not belong to this cir-
cuit. It is independently controlled
by Mr. A. Siegel, who owns the pro-
perty housing the salon.

A report, subject to confirmation,
has it that the Paramount Dance Salon
will be regularly broadecast, in which
case it will not have to apologise for
its musie, for both- Bretherton and
Erard are capable of the very best
possible work.
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THE MELODY MAKER

listened, very impressed, to

the lengthy and very original
introduction on a Mildred Bailey
record called Is That Religion?
This introduction was played by
a trumpet. Rummaging through
my files, I found that the man
behind the mouthpiece was a

J UST about three years ago I

certain B. Berigan, sald to be a

future star. Never having heard
of him, I made a mental note {o
watch this youngster.

It would have been just about
as- intelligent to visit Crystal
Palace on the Fifth of November
and makeamental note to watch
the fireworks; for, since 1933, it
has been impossible not to watch
the rise and busy career of
Bunny Berigan. His activities
have bombarded me from all
sides—records from every com-
pany; Yadio every Saturday
night; and news items almost as
regularly.

Comparatives and superlatives
are dangerous weapons when used
in print. They can be thrust back
at you, taken out of their context,
and can make you feel very uncom-
fortable in days to,come. Yfet it
cannot be on dangerous ground to
state that Bunny, though he may
have several equals amongst white
trumpet plavers, has no peers in
the present nobility of swing music.

The earliest memory most Eng-
lishmen will have of Bunny must
be that of his arrival in London
during May, 1930, with Hal Kemp's

"Orchestra. If Bunny was a bit of a

wild boy in those days, and if the
recollections of Eddie Carroll and
other musicians who associated
with him are linked with visions of
smashed wmdows hectic parties

and general confusion, one can put
this down rather to youth, and to
the typical attitude of the Ameri-
can abroad, than to deliberate
waywardness. Bunny even to-day
is only in his early twenties, and he

has changed a great deal since.

those days in London.

It was while he was working and
recording with the Dorsey Brothers'
Orchestra that Bunny first began
to cause a stir in musical circles. A
period of work with Paul White-
man helped him along; then, in
mid-1935, shortly after Benny
Goodman had formed his present
orchestra, came the big chance.
Bunny was with the band for
several months, but, like so many
musicigns, he couldn’'t see eye to
eye with Mr. Goodman on quite a
number of points, and Mr. Good-
man found him a trifle too un-
stable to be his stable companion
any longer. Thus came the part-
ing of the ways—and the changing
of Bunny’s ways; for since then his
motto has been “ Strictly business,”
with the result that he has been
incessantly in demand for work of
every kind.

House Work )
\F . Greounding t
irstly, he performed a great deal
of house work with odd bands at
the Columbia Broadcasting Sys-
tem’s New York headquarters, fre-
quently taking part in those early
morning musical interludes which
help to make American radio the
permanent pleasure it is. For a
while he worked with Red McKen-
zle in a jam band at the “18 ” Club,
and for an equally short while he
'joined Red Norvo at the Commo-
dore Hotel until his radio activities
made it impossible for him to do
much- outside work.

minimum of care -or

“to " the “increasing vogue for h

Master of
the Blues
by
Leonard G. Feather

Bunny was virtually
a resident man up at
the "Decca studios, re-
cording innumerable
pop titles with Bob
Howard, Red McKen-
zie, and the other
group which McKen-
zie familiarly
the Mound City Nose
Blowers; in addition,
he worked at all the
other companies’
studios. In my list I have omitted
most of these routine perfor-
mances, since they were made in
sausage-machine style with a

and thus do not represent the real
Berigan.

. Swing Brought

Fame

The factor that really broug
him to the top of the tree,
course, was the Columbia radi
company’s decision to inaugurate
weekly swing programme as a s

music. Bunny had been doing
much house work in their mids
that he was their natural choi
for the man to head the show; a
S0, practically every Saturday nig
this year, “ Bunny Berigan’s Sat
day Night Swing Club” has k
every swing fan in the ent
United States glued to the lou
speaker. This was nothing short
terrific in its. publicity wvalue fi
Bunny, who was soon asked by t
Vocalion people to take the
of the departed Wingy Mann#éne as
leader of a regular jam ba on
that label.

The latest ngws about ¥
sﬁhat he has been aswed to
special swing item in a fort om-
ing Broadway revue; and that he
may. possibly return to Goodman’s
Orchestra.

Since this seems to bring his
career up to date, a short analysis
of his style would now seem to be
in order.

Fortunately, like most great solo-
ists, he has such a great flexibility
of style and ideas that it is not
easy to identify him on records by
such-and-such a mannerism or
phrase. One of his greatest char-
acteristics though, is his range and

Diuring this period

calls -

inspiration,

the subtlety with which he uses it.

He is particularly fond of the
contrasts that can be achieved by
alternating between the highest
and lowest points of his range. In
I Can’t Get Started With You there
is one phrase which, if I remember
rightly, starts on and around E flat
concert, passes through two oc-
taves up to above high C, and then,
at the end of a long and beautifully
conceived phrase, touches F below
middle C during the end of the
passage. Here is technique used as
a means to a gloriously artistic
end.

The same love of contrast, and
especially the masterly handling of
low notes, can be found in Mildred
Bailey’s Honeysuckle Rose, Gif-
ford’s Squareface and Nothing But
The Blues (in the ceoda) and
Norvo’s Blues In E Flat, all of
which feature Bunny at his
greatest.

- Bunny’s flexibility also makes it-
self apparent in his choige of
phrasing. When the number or the
atmosphere calls for it, he will
assume the mantle of the rhapso-
dist, weaving lovely unbroken ara-

. besques in the manner that Haw-

kins taught us to appreciate. An
example of this is the middle part
of I Can’t Get Startied, taken in
two-bar solo breaks.

The other style of phrasing is the
short, choppy and essentially
rhythmic manner in which the
melodic interest gives way to the
rhythmic — e.g, Shim Sham
Shimmy, in which his chorus is

.largely buillt around two notes.

Characteristic
Solo Sty’e
This same ,solo o features another
Ihcﬁarl.stxc h may held you

'ho identify Bunny on records. He
likes to slur down a semitone in a
rather plaintive, wistful manner,
particularly from the flattened
third down to the supertonic. This
trick manifests itself notably to-
wards the end of Bughouse, and
again in the magnificent Blues of
Billie Holiday, due for release here
at the end of November.

In Billie’s blues you will again
hear Bunny on his hobby-horse—
the twelve-bar blues. Somehow all
his greatest records seem to be
blues records; two with Gifford, one

Louis Armstrong and his Orch.
(Decea).

*Yes, Yes, My, My.

*Eggs In One Basket.
Mildred Bailey (Brunswick).,

*Is That Religion?

*Harlem Lullaby.
{Parlophone).

*Honeysuckle Rose.

*Willow Tree.

*Squeeze Me.

*Downhearted Blues.

Bunny Berigan and his
(Vocalion),

It's Been So Long.

Swing Mister Charlie.

Little Bit Later On.

Melody From The Sky.

Bit Definitely.

When I'm With You.

If I Had My Way.

#*] Nearly Let Love.

*I Can't Get Startedt.

Rhythm Saved The World.

Sextet

Boys

Bunny (for
Parlo.).

Chicken And Waffles.

You Took Advantage Of Me.

I'm Coming, Virginia.

Blues.

Dorsey
wick) .

*Getting Sentimental.

*Someone Stole Gabriel’s Horn.

*Sing.

*Mood Hollywood.

*Shim Sham Shimmy.

*She’s Funny That Way.

*I Can’'t Make A Man.

Bud Freeman’s Windy City Five
(Parlo.).

*The Buzzard.

+*Tillie's Downtown Now.

Keep Smiling At Trouble.

Frank Froeba and his Orch.
*It Ain’t Nobody's Biz’ness.
Just To Be In Caroline.
Tagging Along With You.
It All Begins And Ends With You.

Gene Gifford and his Qrch. (Victor,
H.M.V.)).

*Dizzy Glide.

*Nothin’ But The Blues.

*Sguareface.

*New Orleans Twist.

Berigan’s

Brothers’ Orch. (Bruns-

(Col.).

SELECTED RECORDS FEATURING BUNNY
BERIGAN (Trumpet)

(* Indicates Release in England)

. *Dear Old Southland,

Benny Goodman and his Oreh.
(Victor, H.MLV.}.

Get Rhythm In Your Feet.
*Ballad In Blue.
*Blue Skies.

*King Porter Stomp.
Sometimes I'm Happy (available
on Continental list, to order).

Jingle Bells.

sBetween The Devi.

Sandman.

Yankee Doodle Never.

No Other One.

Eeny Meeny Miney Mo.

*Basin St. Blues.

*When Buddha Smiles.

*If I Could Be With You.

*Goody Goody.

It’s Been So Long..

*Stompin’ At The Savoy.

*Breakin’ In A Pair Of Shoes.
Santa Claus Came In Spring. 3
Good-bye. )
*Madhouse. : e

Billie Holiday and her
{Vocalion). -

*Did I Remember.

*No Regrets.

Billie’s Blues.

Summertime.

Dick McDonough and his Orch,
(Vocalion; available on Con-
tinental list, to order).

Dardanella.

Between The Devil.

In A Sentimental Mood.

It Ain't Right.

Glenn Miller and his Orch..(Col).

*In A Little Spanish Town.

*Solo Hop.

Blues Serenade.

Moonlight On Ganges.

Red Norve and his Swing Odtebd
(Parlo.).

*With All My Heart And Soul.

*Honeysuckle Rose.

“Bughouse.

#Blues In E Flat.

Frank Trumbauer’s Orch. (Victor,
HM.V.).

*Blue Moon.

*Down T' Uncle Bill's.

*Plantation Moods.

*Treubled.
+This is the only record to date

which features Bunny Berigan as a

vocalist.

each with Mildred Bailey, Glenn
Miller, Red Nervo, Billie Holiday,
and his own Sextet. Generally a
great jazz soloist is a great blues
man; and very often the converse
is also true. E

Not only is Bunny a king of the
blues, but if his work with Mildred
is any criterion, he may well be
called a king of accompanists. The
perfect timing and aptitude of the
two-or-three-note ‘ fill-ins ” which
he insertz between the vocal
phrases iri~ the first chdrug of
Willow Tree furnish a superb
example of his instinct in the art of
improvisation.

It would be unjust to conclude
without a few words on Bunny's
shortcomings, for his work is by no
means perfect. Now and then he
exhibits nervousness and uncer-
tainty, as in Tillie’s Downtown
Now, but generally it is hard to
spot fluffs in his recorded work.

His tone at times has sounded
lifeless and thin, particularly when
contrasted with Armstrong’s in

Yes, Yes; but at its best it has a
warmth and charm almost com-
parable with Bix’s. Q% .

Sometimes in fast numbers he
seems to lose inspiration and seeks
to remedy this by lashing out with
a series of Isolated notes whose
rhythmic content unfortunately
doesn’t atone for their melodic
sterility (e.g., towards the close of
The Buzzard, Bughouse and Keep
Smiling At Trouble).

A fault which he shares with al-
most every trumpet player is the
delight of finishing on a high note,
regardless of good taste or aptitude
(Squareface, I Can’t Get Started,
Plantation Moods, Solo Hop).

In future, then, whan you hear a
jam record- featuring trumpet work
that has the above-described quali-
tles and deficiencies, imagine a
young man with tousled blonde hair
and moustache, thinnér than his
photographs would indicate—a
young man who seems to enjoy life
in general and jazz in particular.
That will be Bunny Berigan, the
master of the blues.

[ — —=
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“M.M.” B.B.C. REVELATIONS—ACTION TAKEN

DISCUSSING A NEW

Western Officials Meet Our Representative’ And

Promise Regular Dance Band Broadcasts

A

a complete overhaul of South-Western dance band policy.
AS A DIRECT RESULT OF THIS ARTICLE, THE “ MELODY

MAKER ”

‘SOUTH - WESTERN

REPRESENTATIVE WAS IN-

VITED TO MEET THE PUBLIC RELATIONS OFFICER AND THE
PROGRAMME STAFF OF THE SOUTH WEST TO DISCUSS
THE EXISTING POSITION. THIS WAS SPEEDILY ARRANGED.

First of all (he writes) I would
like to-place on record my appre-
clation of the extremely courteous
way In which I was received and
the amicable way in which the dis-
cussion was conducted. If all sec-
tions of public relations of the
B.B.C. were conducted in this way,
many of the existing grievances
with the public and the profession
would not exist. These officials of
the South West really seem to have
the interests of their Region at
heart and are looking forward just
as much as the general public to
the time when they will be g
separate entity with their own
transmitter.

One very significant fact came
to light during the conversation.
After Christmas, the Western
programme will contain at least
one South-Western dance band
feature EVERY WEEK. The
exact nature of this item was
not disclosed.

HALF.-HOUR TOO MUCH?‘

It appears that the programme
officials favour a dance band act
with a cabaret in the same pro-
gramme, as distinet from a whole
half-hour of the band itself.

This point was discussed at
length, since the officials are of the
opinion that a solid half-hour of
dance music is too much for the
ordinary listener.

Why? Surely this is a slight on the
quality of South-Western dance bands?
South Wales bands have had half-an-

., hour to themselves from a studio, and

They Astatt Reiply Etins—

a

it does not need to be repeated that
there are quite a few bands in the
South-West of an equal and perhaps
better standard.

This led to the '‘question of studio
broadcasts. The officials’ main defence
was the question of expense in getting
bands from Devon, Cornwall and Dor-
set to the Bristol Studio, and the pos-
sibility of having to pay the bands’
travelling time.

PROGRAMME TIME

These points do not really arise. In
the first place, at least four officials are
required for an outside broadcast.
These have -to travel to the location;
a large amount of valuable and bulky
gear has to be transported, usually by
daxi, ovér long distances, and on top of

 this a Post Office line to the location
“costs at ieast fifteen guineas each time
it is used.

Secondly, there are very few places
of importance in the South West tnat

. are more than two and a-half hours’

{ train journey from Bristol Many
well-kknown bands spend much more
time than this travelling to gigs.

The point was raised about the
shortness of staff on the West Regional
and also the limited programme-time
allotted for South West features. This
was said to be nine hours of studio
time per week. Surely out of this time
a little more than twenty minutes or
half-an-hour could be spared? How-
ever, as an assurance of one dance band

. ganists. In most cases,

feature a week has been given, I feel
justified in dropping this point.

The question of adequate payment
for bands in outside broadcasts nexrt
arose. First of all, I would like to
point out again that I do not biame
the B.B.C. any more than the bands
themselves. It is one of these situa-
tions which have small beginnings
and grow and grow. 1 stale once
again that, in most cases, the pay-
ment of the band was ¢ matter be-
iween the band leader and ihe
management, and the B.B.C. told me
that usuclly o fee was allowed them
for the band’s services (although no
flgures were forthcoming).

PAYMENT

The crux of the matter, however, is
that the management was not account-
able to the band, since the boys would
be working at the establishment in any
case. Furthermore, this fee, if it were
passed on, was a mere fleabite com-
pared with the expenses of the band
and the enormous extra rehearsal-time
required. In nine cases out of ten, the
band first approached the B.B.C. and
after that their own management.
After this all the B.B.C.’s negotiations
were with the management, and the
bands were thus in their hands.

Where outside bands approached
managements, they received, if any-

Here is Phil Richard-
son, now leading his
band at the Rouge-
mont Hotel, Exeter.
When
Douglas, l.o.M.. dur-
ing the summer, he
broadcast regularly,
but now he is in the
South West he gets
no dates. How Is
that ?

thing, toeir normal fees for the even-
ing if there was an extra cover charge
to patrons.

What is really needed is a supple-
mentary contract direct with the band,
as is done in the case of cinema or-
the manage-
ments of cinemas do not receive a fee,
and the contract is made directly with
the organist—subject, of course, to the
management's permission. This direct
contract would, we think, solve the
existing unfortunate _ position. A
special note was made of this by the
officials, who promised to consider this
point.

Some band leaders obtained and cir-
culated the impression that the MELoODY
Maker wished to put a stop
“ Western Cabaret ” feature. Not at
all! If they would only think, they
would realise that my first thought all
along has been to secure better condi-~
tions for the profession.

ANYHOW, CONGRATULATIONS
TO THE B.B.C. ON THEIR FINE
GESTURE OF CO-OPERATION. I
HOPE THAT ALL THESE POINTS
WILL SOON BE CLEARED UP AND
THAT ALL WILL BE WELL IN THE
SOUTH-WEST WITH DANCE BANDS.

But They Don’t Play Football!

ICTURED here are the “ Rhythm Aces,” of Rugby, a six-piece band re-

formed early this year by George R. Anderson.

"George recently won,

from. an entry field of twelve contestants, a challenge cup for syncopated

pianists,

presented by a well-known Coventry

musical- store, and Jack

Wilson, who judged the contest, spoke highly of his abilities.

No -jurther proof of the enormous

local popularity of the “Rhythm Aces”

is needed than the fact that they are offered so many enpagements that they
have had to resign themselves to turning down some of the work.

George is wise in that he adheres to strict palais tempo, yet avoids pos-
sible monotony by featuring his individualists on appropriate gceasions. The
highspot of his show just now is the fine perjormance of Jack (aged 14) and
Don Seymour, on bass, guitar, and other instruments, in addition to which

young Jack sings pleasantly.

The line-up of the “ Rhythm Aces” is:

George R. Anderson (leader,

piano), Les Smith (trumpet, vocalist, comedian), Cyril Barnes (alto, doubling
tenor), Jack and Don Seymour (guitar, bass, violins, vocalists), and Eddie

i Wilde (percussion).

he was at |

to the |

FORTNIGHT ago, THE MEeLopy MAKER had occasion to call atiention to the serious state
of affairs existing in regard to dance band broadeasts in the South West of England.
The main facts dealt with were the poor remuneration; the lack of studio broadcasts,
and the resultant unsatisfactory position in respect of residentband bdroadcasts.

We suggested

IIITT L)/

LEONARD FEATHER
VISITING NEW YORK

EONARD G.  FEATHER,
well - known ¢ Melody

Maker ” authority, arrived
in New York on Monday,
November 23, on a special
mission in connection with
this paper. !
He 1is staying at the
Hotel Plymouth, West 49th
Street, New York City, where
he will be pleased to greet
again the many friends he
made on previous trips.

Leonard has a propositiogw
of great interest to all Ameri-
can dance musicians, and,
while he intends to get in
tomch with as many as he
possibly can during his stay
over there, he hopes that
others will communicate with
him at the hotel.

| Contest

Winners _

Midland Regional, . December 4, 6—
6.30 p.m. Blue Star Players.
EHIND this radio announcement is
the story of a band which has

found prosperity and recognition

through the medium of the MEeLopy

MAKER Dance Band Contests. )
Winners of seven contests in the

last four years, the Blue Star Players
have at last achieved the object of
~ every enterprising band—a broad-
cast. And if their contesting per-
formances are anything to = judge
from, this is going to be a very ex-
cellent debut.
The man behind the scenes of this
enterprising outfit is the secretary, Ted
Baker, who plays with the band, and

| the rest of the line-up is: L. Hewson

(saxes, etc); R. Whitford and W.
Enoch (saxes, etc.); R. George, F.
Whitford and E. Tolley (brass); B.
Haithwaite (piano, accordion, vocalist);
L. Windscheffel (bass, etc.); and S.
Rogers (guitar, trumpet, vocalist).
Rogers, Haithwaite, Windscheffel and

George write the band’s arrangements.

Broadcasting |

KIND OF

“ AIRING ”

(Left) Jack Lorimer, exploitation chief of Francis, Day & Hunter, is very proud of the
model aeroplane he has built, and here he is seen showing it to bandleader Billy Thor«

burn.
so interested.

As Bill used to be an R.A.F. pilot during the War, no wonder he is looking
He has persuaded Jack to build another model for his son.

p——

LOUIS ARMSTRONG. The
World's Greatest Performer writes:

“I think that no finer mouthpieces
are made than Rudy Miick's Cushion
Rim. I sure can hit ’em mighty
high with one. My lips never tire.
I’ve been using ’em for years and
say that you should all try em.”

i

TONY THORPE Solo Trombone
B.B.C. DANCE ORCHESTRA:
"“ The Rudy Miick is definitely the
real citshion rim, and it is the finest
medium between player and instru-
ment for the production of tone.
It’s what I have long wanted, at last
I have it, and it satisfies my require-

ments.”

IMPORTANT ! Rudy Mick
Mouthpieces, as fitted to
Dearman Brass Instruments,
can be purchased’ separately,
prices as under :—

TRUMPET Silver-plated 20/-
TROMBONE 25/

1

*

bone.

praise.

(F

The professionals’ own trumpet !

Many exclusive

FREDDY WELSH of Henry Hall’s
Band plays a Dearman Super ‘Trom-
TONY THORPE and
‘ERIC TANN of the same Orch-
estra also gave it their highest

* TRUMPETS

Modern design,
incorporating the ideas of professional performers.
improvements contribute to the
musical excellence and construction of this model

*

TRUMPET OUTFITS

“Raven 10ans,

LACQUER
Easy Terms 10/~ deposit

It is scientifically designed to meet the requirements

of star performers and it is the finest value ever
offered to discriminating players. Of course it is

fitted with RUDY MUCK mouthpiece !

and 3]3 weekly.
SILVER

PLATED 1 2 Gns,

Easy Terms 14/6 deposit
and 310 weekly.

* TROMBONLES

When you buy a Dearman you have invested in
the finest Trombone that money can procure.
Dearman embodies every fine feature found in high
grade instruments of American manufacture, plus

TROMBONE OUTFITS

BRASS £9/15/Q

Easy Terms 6/- deposit

The

playing comfort, and extremley accurate balance.

An integral part of each Dearman is the ¢ cushion
rim”’ mouthpiece by RUDY MUCK. Each Dearman
is covered by the STAR TESTED GUARANTEE.

and 3f- weekly.
SILVER

PLATED 1 2 Gns.

Easy Terms 14,6 deposit
and 310 weekiy.

* SAXOPHONES

The NEW Dearman Super is

worthy Saxophone.

own one

them.’”” Need we say more !

truly the most
amazing value ever offered in such a musician-
Dearman Saxophones are
practically produced by hand and they incorporate
every fine feature demanded by modern performers.
You must see and play it to appreciate it!
your local dealer, and ask him to show you one,
compare it with any other make of comparable
price ; study it from every angle, you will be de-
lighted with its performance—you will want to
immediately. . Abe Romain and Fredy
Schweitzer say :—*We are completely satisfied with
its performance, its faultless intonation and con-
struction—so satisfied indeed that we are playing

ALTO OUTFIT
SILVER

PLATED 1 gans.

FEasy Terms 25/= deposit
and 5(6 tweekly.

TENOR OUTFIT

SILVER 23 b

PLATED

Easy Terms 27/8 deposit
and T/~ weekly.

BARITONE OUTFIT

SILVER 28Gns.

Go to

PLATED

Easy Terms 38/= deposit
and 86 weekly.

You must have the best—Dearman

offer you musical

and mechanica!

perfection—and the price is right!

Dearman

Instruments are covered by our
unique Star Tested Guarantee.

BERT COLLIER
(Trumpet) Joe Loss’
Band, at the Astoria,
London, says : “This
is the greatest walue
ever offered.”

ABE ROMAIN

Harry Roy’s
Band Plays and
recommends Dear-
man Saxes.

*FREDY
SCHWEITZER
of Hylton Fame
does likewise.

L ‘

FREE s“Write your name and address below
g B and we will send you per return of
Il post our fastest illustrated catatogue. DO IT NOW !
| I am interested in ., ........ BB000a00 058, 056 000 0 b0

Name
| Address
| M.M.28/11/36
JOHN E. DALLAS & SONS, LIMITED

| DALLAS BUILDING, RIDGMOUNT STREET,
‘ Off Stgre St., Tottenham Ct. Rd., Lond‘, w.C.l




Page 4

THE MELODY MAKER

November 28, 1936

Swing with a
SWINGSTER

The latest and finest
STRAIGHT Mute.
With metal re-
Rector end.

Everybody Swing! North
Regional, Friday, November
13. 9-9.30 p.m.

L] ENRY REED and HIS
HOrchestra will give
you Swing itself
at the end of the series we
warrant you will be able to de-

fine swing for yourselves.”

Thus the “Radio Times’’
programme annotation on the
firste instalment of this ambi-
tious series.

Difficult

Proposition

Being aware that even the
greatest band in England would
have difficulty in giving a per-
fect example of swing, I felt a
little apprehensive in the
thought that Henry Reed was a
completely new name to me, and

'5/6

NU-WOW. Added briltiance
with more velume trom Meg
Cup. Adjustable tone, A
mute you must have,

TONE-GCOLOUR
Yoice-Mute. Enﬂrely
new.

Post héu
" For Trombones, Straight 7/8, Tone-Colour, 13/8.

FROM DEALERS EVERYWH.
DIRECT FROM : oA

Extensively used in America

MUSICAL
INDUSTRIES

GOLDEN PICCADILLY, W.I

SQUARE,
GERrard 2327 {3 lines)

NTALINI

wounsnuu. NEW MODELS
FINEST THE WORLQ: AN pp,on.u_._c,e

PR!CES FROM
£2: -15- 0*«.{45 0-0

W'ﬂtz Jor fully Mustvated Caralogur &
= ROSE MORRIS & €0., LTD., 57, clly Road, London, E.C.1.
Or to your .Dealez

w a s gathering to-
gether a bunch of
North - of - England
musicians to carry out
the gigantic task.

His ideas in devising
this programme were
excellent. First the in-
struments and the parts
they Dplayed were ex-

plained one by one;
then a straight chorus
was gradually con-

verted, by alterations in
phrasing, into what was
alleged to be a swing
chorus. The importance
of improvisation was
stressed and an example
of Dixieland style
played.

In fact, the whole
thing went as far as it
could towards anatom-
ising such intangible
things as swing, style,
and syncopation, and
reducing them to a
problem of mere arith-
metic. In the rest of
the series the analysis

NORTHERNERS  SWINC

Recent Radio Reported - - .

is to go still further.
The second instalment,
due this Wednesday,

Above :

Dan Donovan, popular star of Henry Hall’s programmes.
Right : Teddy Joyce, wbo, during his recent South African trip,
startled the Johannesburgites by broadcasting jazz on a Sunday !

was scheduled to deal
with the saxophones
alone.

Task for
Hercules

I admire Henry Reed’s industry
in persuading the B.B.C. to run
this series and in organising the
programmes. I can even add a
-good word for his piano playing,
and a kindly pat on the back for
the busking of his trumpet man.
But beyond that I can only lament
that, with the band he presented
in his effort to explain swing to
the multitude, he was in the sam
position as a fellow trying to te
horse-riding on a donkey,
Perry giving tennis instructions
a ping-pong table.

In short, his task was comple
hopeless. It would have
hard enough even in London;
there, at least, he might
found some stars who
phrase their “ syncopations"
ge h.er. whereas, n;x e sax
tion’s demonstrablon the
trast between straight and swi
phrasing, it was difficult to dis=
tinguish one from the other, so
faulty was the team-work.

If only somebody would start a
series like this in the National pro-
gramme, one evening per week,
with American records for the illus-
trations—but we can’'t expect
Utopia from the B.B.C. . ..

Kings Of Jazz, No. 8. Wednesday,
November 11. 12.30-1 p.m.

At last my few belated words on
this broadecast, as promised last
week. The eighth of these inter-
esting mid-day record recitals was
devoted to Fletcher Henderson and
Benny Carter. Naturally the
organisers took advantage of the

chance to yvank Benny into the
studio, and the record selections
and speaking of the commentary
were left to him.

As a speaker, Benny was trium-
phantly sucecessful. He might
almost have been a regular broad-
caster, so confident was his manner
and so clear his diction. His
accent sounded very slightly
American, with obvious traces of
the influence of his year in

* England. The comments were well
. chosen and intelligently delivered.

||' I wish I could say that the re-
cords were equally well chosen;

but to be honest, I found three of
the four Henderson discs most un-
representative of Smack’s talent.
Rug Cutter Swing, Hotter Than
Hall and Chinatown by no means
show the band or the leader’s
arrangements at thelr best, and it
was left to Down South Camp
Meeting to convey an idea of the
real Fletcher.

Benny selected his own records
rather better: Lonesome Nights,
Symphony in Riffs, and then two of

There is always plenty worth
hearing in these recitals. I shall
be sorry when they come to an.
end, though I hope that next time
something of this sort is arranged
it will not be scheduled for a time
when ninety-five per cent. of us
are out of reach of a radio.

There is little need to add a caption
to the photo in the centre of this page.
Dan Donovan’s features are almost as
well-known as his radio voice. What
isn’t so well known is that we all,
unwittingly did him an injustice last
week when we said he missed the entry
to a vocal. Apparently it was an
engineering error. Apologies, Dan!

Technical Tips for Knobtwisters

the English recordings: These
Foolish- Things .and Accent On
Swing.

A type of combined pick-up and

ains operated turntable unit
wlnch will appeal to the ambi-
“lioussfs that h also automati-
‘C_* cally: changes its records.

There are two such units which
I can thoroughly recommend—
the * Collaro,” made by Collaro,
Ltd., of Culmore Road, Peckham,
London, S.E.15, and costing 10
guineas, for the AC 100/130
and 200/250 volts model, or
£11 16s. 3d. for the wuniversal
(AC and DC) 100/130 and 200/
250 volts model, and the “Gar-
rard,” made by the Garrard En-
gineering Co., Ltd., of Swindon,
Wilts, and costing £7 10s. for the
AC 200/250 volts (R.C.4) model,
£7 12s. 6d. for the AC 100/130
and 200/250 volts (R.C.6) model
or £8 15s. for the universal 100/
130 and 200/250 wvelts (R.C.5)
maodel.

- =

TURN YOUR RADIO
A RADIOGRAM
' —No. 4

INTO

There is little to choose be-
tween these two high-class, re-
liable and most ingenious devices,

|  Each plays 8 records without
re-loading. The Garrard may be
loaded with 10in. or 12in, discs,
but they cannot be mixed In the
same loading. On the Collaro
(photo herewith) you may mix
%in., 10in.. and 12in. as you wish.

Both units have controls for
discontinuing any record at any
time during its performance, and
when the last has finished auto-
matically stop themselves by
switching off the current. On the
Collaro any desired record may
also be repeated by pre-setting
the appropriate lever.

On both makes the normally
fitted electro-magnetic pickups
are good and on the Cellaro one

may have, if desired, a crystal
pick-up (more about these in a

subsequent chat) for no extra

cost.

Both units are supplied ready
and with full instructlon for fix-
ing, but purchasers must provide
their own cabinets or other form
of - mounting. Suggestions for
suitable mountings were made
here last week.

“DABBLER.”

Note:—Readers are advised to
keep these “ Tlps” by them and
not to purchase components until
the series is completed, by when
they will have a better idea of
which are likely to suit best their
purposes and pockets.

JANCING MOO[

HAS ROCKETED TO PUBLIC FAVOURITE NO.1 IN AMERICA IN ONE WEEK

e,

HEAR IT! ON H.M.V,, JACK HYLTON & HIS BAND. DECCA, AMBROSE & HIS ORCHESTRA.
And on the Air by all the leading bands.

REX, CHARLIE KUNZ & HIS BAND.

OTHER ESTABLISHED HITS:—

THERE I$N'T ANY LIMIT TO MY LOVE + THIS'LL MAKE YOL!I WHISTLE.
YOLI'VE GOT e WRONG RHUMBA . MANoFr MYy DREAMS . WITHOUT RHYTHM.
LIFE IS EMPTY WITHOUT LOVE . MY RED LETTER DAY . EVERYBODY DANC(E.

TO THE CINEPHONIC MUSIC CO. LTD,,

= TERMS FOR @ MONTHS «pean HoUSE,” 2, 3 & 4, DEAN STREET, LONDON, W.1,
m HI H" IN YOUR MORE MONTHLY ’ ?gmuoggggsﬁsnm- T T o 8 L R IRy el
R (= RA - =« £1.1.0 Lenclose '
¥ | ‘ I 1st PARGEL PARGELS TO FOLLOWe e TRSo Coriuceor = - o %% Z‘.?A’;f’,fg_els"‘"":::::::i:::‘::::".:."..‘:::::::.“::::::
M 28/11/361, ... oo B oo B L T S e e s b oo e
INGLUDING THESE NUMBERS ! 1! EXTRA PARTS - - B e T T

PIANO SOLO (incl. selectlons) - 10/-

ORCHESTRAS it required FREE.
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Bob Crosby’s Orchestra (the Nursery of Stars) in action, showing
Ray Bauduc (drums), Gil Rodin (alto) and Eddie Miller (tenor).

HE most interesting
I thing I found to read in
last week’s M.M. was not
the letter page—for a change.
There were two letters from
Glaswegians, one of whom ob-
viously doesn’t know what to do
with a grain of salt when he has
one, but otherwise the page was
strangely uncontroversial. And
even yet nobody has ventured
to send a list of the “atrocities”
published in the “Dumb dailies.”
No, what interested me was the
announcement in “Rophone’s”
column that an Elizalde album has
been issued, which I have since re-
ceived. (I use “album” as a courtesy
title. One of the peculiarities of the
Brunswick people in this country is
that never by any chance have I
ever been sent an album to keep
their album recordings in. Another
album, “The Short Survey of
Modern Rhythm,” I "had to
scrounge from a dealer to whom I
was once a good customer years
ago, in the early days of jazz.)
The annoying thing about the
absence of an Elizalde album is
that the new recordings will have
to lie about on a shelf with the old
ones, so that if I should chance to

review one I may equally piek up
an original instead of a reprint and
play it. Maybe that may be an ad-
vantage.

So far I have played no more
than Fred Elizalde’s piano record-
ings. I doubt indeed if I shall ever
get any further.

Fred’s piano solos, you see, have
so many romantic associations
that it is difficult to consider them
even as jazz. To me they are in-
separably bound up with summer
mornings, summer nights, subse-
gquent hangovers, and the rest of
the things one somehow remembers
from one’s comparative youth.

Personal
Considerations

Leaving personal considerations
aside, however, Fred’s piano
records are among the few records
that I have kept through the
years. I have kept them through
no spirit of collecting. The original
recordings may have been rare

until a week or so ago; I don’t
care. I have kept them because
they have always given me

immense pleasure.
Elizalde as a composer always

Ben Davis—Introduces
For the first time..
STREAMLINE YOCALTONE moutHpiEces

IN STEEL

EBONITE!

ANCTHER REN DAVIS TRIUMPH !

TmE& SUPER-STEEL YOCAL TONE
RUBBER MOUTHPIECE

Ben Davis has achieved yet amother Triumph, and in the new Vocaltone Rubber Mouthpiece
has made the greatest advance in saxophone mouthpiece design since Adolphe Sax first pro-

duced the Saxophone.

Built of Super-Steel! Ebonite, the Vocaltone Rubber Mouthpiece

possesses those unique characteristics which have already achieved world-wide popularity for
the famous Vocaltone range, and is so designed as to perfectly fulfil the requirements of the
musician whose style demands smooth, flowing quality, rich, mellow tone, and effortless ease

cf blowing.

Lavs

Cgen, ldeal Lay.
NEW TONE

OLD DESIGN

Ncte how the free passage of air into the

crook is restricted and the choking which

occurs hetween the crook opening and
the tone chamber.

Rubber

BUILT OF SUPER STEEL EBONITE

Each mouthpiece is guaranteed accurate to one-thousandth of an inch, and will
definiteiy help any musician to achieve the very utmost of which he is capable.

Available in 8

Short Clpsé, Short Open, Medium Close, Medium, Medium Open, Long Close, Long

DON’'T WAIT!

Try One of these New

VOCALTONE
MOUTHPIECES

Vocaltone Steel-ebonite Mouthpieces

Clar. Alto Tenor Bariton2
17/6 21/- 24/- 217/6
STREAMLINE VOCALTONE DESIGN Vocaltone Metal
Note how the air-stream enters the crock Alto Tenor
in onc unbroken straight line—stream- 32/6 37/6

lining in pertection.

® FROM ALL GOOD

7/6 extra each for gold-plating
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The consideration of Jazz in General and
Hot Records

in Particular

LALDE

Do his records “date,”” and

was he a better composer
than band-leader?

«

seemed to me to have one great
talent. He could write charming,
wistful tunes which strangely con-
tradicted his orchestral wildness
and extravagance, his loose think-
ing which resulted in inconsequent
pieces of nonsense like Heart of a
Nigger and Bataclan.

Much Out Of
Not So Much

In his large scale music he never
seemed able to put two bars to-
gether without making them sound
like five which bore no relation to
any bar before or after.

Through the years, however, I
have cherished for more than their

Aassociation-value two tunes of
Elizalde’'s—Siam Blues and Melan-
choly Weeps.

This side of Elizalde is something
that has no parallel in jazz;, no
striving after effect, none of that
“screwiness” so beloved of Broad-
way sophisticates, just a natural
lyrical gift blossoming freely

I shouldn’t be surprised to hear
that these two tunes are the least

“popular of anything he ever did.

People used to talk of Elizalde’s as
the “music of the future.” That
was so much bunk, if I had any idea
what they meant. As far as I was
concerned, Siam Blues and Melan-
choly Weeps were as good when
they were first issued as they are
to-day. For the simple reason that

RECORD

TUITION

Blues and The Last Round Up

by Gene Krupa’s Chicagoans
(Parlophone R2286).

Alto sax (R. Procope).

Tenor sax (Cecil Scott).

Brass team.

Saxophone team.

Ensemble.

Arranging.

Clarinet (Ben-
| Coods RECORD OF THE WEEK Aéutqggfs, gug
man). _Recommended te all musi- d Unt a
THEmBEE (Nate cians, lrrqspective of whether A POt
pet their particular instrument is Rhaps o d y
Kazebier.) featured: — by Teddy
Bass  (Israel “Jazz Me Blues” and “ The Hill's  Or-
Crosby.) Last Round Up” by Gene Krupa chestra (Vo-
Drums (Gene and His Chicagoans (Parlophone calion 30).
Krupa). R2286). Violin  (Eric
Jazz Me Siday).

Your Feet’s Too Big by The Four
Stars (H.M.V. BD5112).
Trombone (Jack Teagarden).
Darktown Strutters’ Ball by Paul
Whiteman’s Orchestra (H,M.V.
' B8494).
Piano (Bert Barnes).
My Sweelie Went Away and
Sweet Sue by Sid Phillips’
Rhythm (Rex 8863).

Personnelities

by
E. J.

Earl and His

(Am. N.).

“ COPENHAGEN ” (Davis and Mel-
rose).

“ WoLVERINE BLuEs ” (Morton).
(Brunswick 02286. 2s. 6d.)
(Released November 1, 1936.)

Hines Orchestra

Parnell Howard ............ Reeds
“Bud” Johnson ......... Reeds
Omar Simeon ............... Reeds
James Mundy ............... Reeds
Geo. Dixon ............... Trumpet
Warren Jefferson ...... Trumpet
Walter Fuller ............ Trumpet
Louis Taylor ......... Trombone
Kenneth Stewart ... Trombone
James Young ......... Trombone
Lawrence Dixon ......... Guitar
Quin Wilson .................. Bass
Wallace Bishop ......... Drums
and
Earl Hines ........... eener. Piano

Edgar Jackson presents Sid Phillips
and his Rhythm.
“My SWEETIE WENT AwaAy ” (Hard-
man).
“ SWEET SUE, JusT You ** (Harris and
Young).
(Rex 8863. 1s.)
(Released, October 15, 1936.)
Sid Phillips
Alto, clarinet, celeste, and
arranger
Billy Amstell ............ Tenor sax
Max Goldberg
. Trumpet and Mellophone
Lew Davis ............ ...Trombone

Bert Barnes .................. Piano

Geo. Elliott .................. Guitar

Harry Phillips ................ Bass

Max Bacon .................. Drums
and

Edgar Jackson ......... Supervisor

Benny Goodman and His Orchestra
(Am.).

“ LovE ME, OrR LEavE ME” (Donald-
son and Kahn).

“Wny CouLpN’t It BE Poor LITTLE
MEg?” (Jones and Kahn).
(Columbia DB5016. 2s. 6d.)
(Released November 1, 1936.)

Art Karle ............... Tenor sax
Charles Teagarden ... Trumpet
Shirley Clay ............ Trumpet
Jack Teagarden ...... Trombone
Joe Sullivan .................. Piano
Digk McDonough ......... Guitar
Gene Krupa ............... Drums
Arthur Bernstein ............ Bass
and
Benny Goodman Clarinet

......

A new camera study of Benny Carter

they are tunes and tunes will
always last.

The other piano recordings, New
Orleans, Pianotrope, and Greatf
Great Girl have dated incredibly:
The oompah left hand and the rest
belong to the era of post-war party
piano-playing when everybody said
“marvellous” and had another large
whisky. This sort of thing is as
dated as the Bright Young People.

Godsend to

Arrangers

Harmonising, though the Elizalde
fingerprints are there, is a little too
clever to have real charm. It has
no tune but probably some of the
harmonic effects will be a god-
send to local arrangers.

The band records, such as I have
played through, date more than

Elizalde’s two famous piano solos.
They have a certain swing but it is
a swing that comes from the solo-
ists in spite of the rhythm section.
Anything less inspiring than Fred’s
piano in a band it is hard to
imagine. Listen and learn why.

Rollini, Quealey and Bobby Davis
were as good with Elizalde as they
had been with other bands, and for
that reason the main interest of
these records lies with the three
chief soloists.

Just how much the rhythm sec-
tion knew about things you can
gather from the harmonies behind
Rollini’s opening chorus of Some-
body Stole My Gal.

On the whole, however, that
music-making has worn better
than the original discs. And that
is why you should be grateful for
these re-issues.

. in RECORDING

*DANCE BANDS *SOLOISTS xVOCALISTS
—and W MUSICIANS—GENERALLY WELCOME . . .

Invaluable Time and Money Saving Service !

SO 0 11

v

HISTORY

Solo

at minimum expense.

Y means of the Truvoice Recording System
—functioning through a growing chain of
Truvoice Recording Depots—Dance Bands,
Instrumentalists, Vocalists .and Musicians
i generally, can obtain an absolutely perfect per-
formance record in an incredibly short time and

The Truvoice Recording System cuts out the
waste of time and money necessitated by a
Dance Band Leader transporting himself and his
entire ensemble to some distant locality for the
purpose of an audition. Now the Leader and his
band can utilise the facilities offered by the
wonderful Truvoice Recording System, and the

Call or write to your nearest TRUVOICE Depot in :

@ BLACKBURN.—Messrs. Reidys, 31,
Penny Street. .

@ BLACKPOOL.—Messrs.].Heyworth
& Son, 9, Forest Gate.

@ BRIGHT ON. — Messrs. Windo-
Martin, Ltd., 27, Duke Street.

@ CAMBRIDGE.—George Challice,
5, Jesus Lane.

@ DUBLIN.—Messrs, Walton’s Music
Stores, 2, North Frederick Street,

® LEEDS.—Messrs.
Ltd., 29, Queen Victoria Street.

achievement
unique value,

Band Instruments,
Street.

‘Pinstone Street,

@ LEEDS.—Messrs.,
Bridge.

R. 8. Kitchen

If there is no depotin your town, write to:

TRUVOICE,
12, MOOR STREET, LONDON, W.I

GERRARD 12575/¢

local Truvoice Recording Depot, and within an
hour or so a perfect Record of the desired per-
formance, with as many « copies " as may be re-
quired has been made, passed, and dispatched to
the expectant Dance Promoter.
cords being unbreakable, their transmission by
post is without risk.

The immense possibilities and exceptional ad-
vantages of the Truvoice Recording System have
captured the imagination of the musical world,
and it is universally recognised that the impend-

ing big scale development of this striking
renders

© EDINBURGH.—Messrs,

@ LIVERPOOL.—Messrs. J. Heyworth
& Son, 59, Renshaw Street.

@ LUTON.—Messrs. A. Day & Sons,
Ltd., 15-17, Upper George Street.
@ MANCHESTER.—Messrs. J. Reno

& Co., 64, Oxford Street.

& SHEFFIELD.—Messrs. Milners, 30,

Ackroyds, Leeds

LTD.

Truvoice Re-

a practical service of

Simpsons

8a, Stafford
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CORNEI’ STYLE
S8 the V|OL|N

N my previous article

mentioned the fact that

Roy Eldridge’s cornet style
could sometimes be adapted
with success to the violin, and
this statement appears to have
aroused much interest among
violinists, many of whom have
asked me to explain myself
more fully.

So, with this purpose in mind,
I have taken down Roy
Eldridge’'s chorus of I Hope
Gabriel Likes My Music,
the H.M.V. record B8429
by “Gene Krupa and
Star Swing Band.” I have also
written down the chords so that
you can try it over with guitar
or piano. (This by kind permission
of the publishers, Messrs. Francis,
Day and Hunter, Ltd.)

Here are a‘ few suggestions for
the playing of this chorus that you
may find helpful.

Firstly, bowing. Keep to the
point of the bow as much as
possible, as this facilitates control
of bow and consequently control of
phrasing. Both notes in Bars 4
and 33 are played with up-bow.

Secondly, accents. Pay particular
attention to the accents, especially
in Bars 9 and 25, where the first
three notes are played as almost a
triplet, and in Bars 16, 17 and 18,
in which the accents are very
marked and therefore contrast
effectively with the smooth phrase
that follows them.

Thirdly, fingering. The A flat in
Bar 12 should be played with the
fourth finger on the A string,
smearing down to the E in the
third position. Bar 34 should be
fingered in the second position in
order to preserve the continuity of
the phrase.

It is interesting to note that
Venuti used a similar phrase in his
old Parlophone recording of
Raggin’ The Scale. 1 give it here
for comparison. This is also played
in the second position.

I woulld like to point out a few
ideas that Eldridge uses that are
worth remembering when you are

_qupilipg your own hot -choruses.,

&.;. _
from -

played :
his  All- -

to ADAPT

/

Harry
Balen
(centre),
with Harry Gold and Ivor Mairants

For instance, the repetition or
holding of one note against chang-
ing chords in this chorus is simply
illustrated in Bar 1.

Also the clever syncopation in
Bars 29 and 30, and the use of the
sub-mediant or fourth as a passing
note, here shown in Bars 5, 7, 8, 18,
20, 21 and 29.

Further, the use, as above, of the
sub-dominant or sixth in Bars 3,
13, 14, 20, 21, 23, 31 and 32, and the
“blue ” notes obtained by flatten-
ing the sixth in Bars 3, 13 and 31.

™

to

Roy Eldridge is exceptionally
clever in the use of passing notes,
and you will probably find more
useful tips on closer analysis of this
chorus.

If you listen to the record you
will notice that I have made a
slight alteration from the original
in Bars 11 and 12. I have altered
this phrase because it is one that
is essentialiy peculiar to the trum-
pet.

In order to benefit from any
chorus that you may hear, it is not
sufficient to just learn it parrot-
fashion and rest content that you
are playing so-and-so’s chorus of
this or that tune.

You should pick it to pieces and
find how the phrases are formed
and how they are linked up. Then
you have the ground work to build
on for your own hot choruses and
extemporisation.

»
-

—
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The ¢ o
effect it would have had on

I the entertainment world ‘if
someone had thrown a bomb at
the Band Leaders’ Conference
and wiped out, at one fell swoop,
the flower of England’s youth
and heauty.

There were moments when the
temptation to me to do so he-
came almost irresistible, but on
reflection I
realised that
it is Dbetter
to know the
worst than
risk the
inevit-
ably worser.
So I put the
curb on
my pen-
chant for
playing
such boyish
pranks and
placed - our
bomb ° back
on the shelf
in the gun-
room wheére
father keeps
his  knick-
knacks.

It is only
because
the pay-
ments have
stopped that I can now bring
myself to reveal what really went
on at the *“locked door confer-
ences.,” Taping up keyholes and
putting down Keatings at intervals
vroved of no avail. I promised my
readers that I would be there, and
I was there—at all of them.

It’s An
Idea

Who would have suspected that
anyone would hide in the giant
aspidistra pot in the annex?- Who,
indeed! Candidly, I admit I have
spent my evenings in better places,
but on the whole I don’t complain.
The complaints, if any, ! will
probably come from Jack Hylton,
whose overcoat I was-wearing at

HAVE been wondering what

3

P the, time.

£ <0

-

I bore my discomfort like that

fl prehistoric youth who hid .a fox

*

inside his walstcoat ‘and let it ‘eat
up his liver ang-iights rather than
show the yellow streak.-  (In my

case it was a burning wax vesta in .

the ear hole.)
heard!

First I heard Lou Preager tell
Billy Merrin three new “Little
Audreys,” and I laffed and laffed
so much that my aspidistra
vibrated like a.&Jive thing.

" Bill Bats =
A Century
Then I heard Billy -Cotton aceuse

one of our most eminent leaders of
twisting at pontoon, and a fight

But the things I

started. - All the time Jack Hylton -
was roaring at the top of his volce -

in a fruitless effort to drown the
noise, and the only time . the
audience spoke as one man was to
shout, “No, no, can’t afford it. Five
bob. - -‘Half-a-crown. Sixpence”
when the suggestion was put forth
that an entrance fee of £2 2s.
should be charged.

Four confidential reports were
then taken- as read, and immedi-
dtely afterwards a vote was earried
unanimously- forbidding P. Mathi-
§on;Broqks, official M.M. represen-

Contributions will be spent in a worthy cause.

- 4

OLE

L 4

* * L 2

KING

Secrets of Locked Door

Leaders'

Conference

Specially Invented by

7

A

tative, from’ sitting within five
yvards of the communal cigarette
box, a proviso for which I was
extremely grateful, as he is very
- free with his stubs, and I had
already caught fire in three places.

It was shortly after this incident
that I was discovered and dragged
before the tribunal. I did not
reserve my defence, but simply
'said: “I'll sneak if anybody hits
me,” and it had the desired effect.

The weekly payment which they
offered me as a bribe to keep
everything under my hat has just
come to an abrupt end, and it is
sufficient to add that it was an
amount large enough to dull my
sense of honour towards my paper.
In fact, now I come to think about

it I am not_ surewmy ‘sense of

A

_PETER LINDSAY

the grounds that they are not bag-
pipers. MucCullock the MucCul-
lock, sparring partner to the Bang
of Saxpence, Sec. to the M.U. of
Scotland, made the following state-
ment:

“'Tis the breaking point. ’Tis
an insult to the tartan. If it
weren’t for the expense, mon, I'd
send the cursed colonials an in-
sulting postcard.”

Roy
Story

ND then I went to see The
Harry Roy in his great contri-
bution towards establishing British
films at the top of the tree. As I
was coming out, starry eyed and
breathing hard, I heard a man say
to his. friend:
“There wasn't enough of Harry in
it.”
“Why,” said his friend, “ why, he
was in it all the tjme.”
“No, he wasn’t,” said the first man,
“he didn’'t nave his photo up with the
King at the end.”

Another
Idea

I WAS pleasantly surprised to find
when visiting a West-end theatre that
the orchestra pit had been half roofed
in, the band performing in the remain-
ing section. Firmly handled, here lies
the solution to the whole question. Roof
in all the pits in all the tneatres, and
no one in the audience will be able to
hear the orchestra at all. Dammit, I
should - get the O.M. for thinking of
this.

Furthermore, the band will die pain-
fully of asphyxiation which, in itself,
is worth going to an enormous amount
of trouble to accomplish. I am opéning
a stamp fund to provide bunting for

|
the coffins. ! 50 it “’\(V“!'

1 was discovered and dragged befoi' "i;‘h trﬂiut’;al.

‘honour, couldn’t have been dulled
;just as  effectively for half the
amount. 4

TYHE news comes thick ‘and
A fast. © I see that the Musi-
cians’ Union of Canada has re-
fused to admit bagpipers to its
ranks, alleging that they are not
musicians.

The Musiciansg’ Union of Scot-
land has now retaliated by refusing
to admit musicians tp its‘ranks on

Anyone “wnho is gullible ‘enough to
send me anything above 4id. can rest
assured that it will be spent in a wortay
causes

INALLY, I :had the inestimable
pleasure of listening to Jack Hylton
introducing Sonny Farrar at the broad-
cast from the Ritz Cinema, Belfast. As
the climax to a splendid burry speech,
Jack said:
“ Sonny used to be one of my boys,
so let’s hope his band’s good.”
Well, now he knows.

Legal Corner - - -

HERE seems, to, be 2
: I general opinion that if a

man earns money in his
evenings out of his music he
need ‘not enter the sum in: his
income fax  returns. It is a
great mistake. Income tax is
payable on part-time earnings
just as mucih as on one’s regular
work. An attempt was made
some years ago to argue that if
2 man liked to undertake extra
work in an evening it was in the
nature of a hobby and therefore
exempt from taxation, but the
courts would not agree.

From All Sources

The annual income tax form re-
quires that it shall ineclude income
of any description.from any source
whatever—a fairly comprehensive
expression. ' It makes no difference
whether you perform every night,
or only-on one or two evenings per
month., - It must go down in the
return. Concealing any particulars

. §will result.in.a heavy fine and ex-

cess duty

The incomé tax adthorities make
‘an allowande of one-fifth of the in-
come before assessing the tax, but
will not make deductions in re-
spect of a wife, children, or other
‘dependents uniess the necessary
clalm is made on the return, so
that every possible care should be
exereisedin filling in the form.

Spc_acial Allowances

Subject to special allowanges, if
any, a single man doés not pay any
tax on the first £125 of his income,
that is about £2 8s. a week. Be-
yond that he pays 1s. 7d. in the £
on four-fifths of his income, .or in
other words about 1s. 3d. for every
£ he earns above £125- a year.
Thus a single man éarninhg '£200
a year, or £4 a week,, from his
combined day and gvening work
would have to contribute £4 15s. a
year to the Exchequer.

A married man without children
does not begin to pay income tax
until his earnings are .more than
£225 a year, or £4 10s. a-week,
and a married man with one child
until he pockets £300 a year, or
£6 a4 week. Everv additional child

*

By A LAWYER

under 18 years of age saves him

income tax on a furthéer £50 a
year.
The

abovesmeritioned rate of

1s. Td. in the.£ applies ta the first

£135 of taxable income. The next

£135 is taxable at 3s.-2d.-in the £, :
while beyond that figure the rate

jumps to 4s. 9d. in the £, where

it remains until the income

reaches more than £2,000 a year,

when there is an additional lia-

bility for sur-tax, though few of us

are ever likely to have the pleasure

of contributing towards this.

Answer to Reader

F. C. (Glos): The most important
thing is to make. certain that the
premises in which your pantomime
will be produced are licensed by the
Performing Right Society. If not, you
snould apply to them (33, Margaret
Street, London, W.1) for an Occasional

Licence. This will cover all your diffi-
culties as regards copyright . and
royalties.

Ascertain from the Clerk to the
Magistrates that the . premises .are.

licensed ; for theatrieal performances,

and consult the lo¢al Customs Officer
as to your liability for Entertainment
Dutv.

*Stan’ey Nelsoﬁ s -
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ON TH
SHELF

HEN I was a boy the atti-

‘;‘/ tude towards the maiden

lady was a rather pitying
one, and I remember that I used to
study them rather covertly to as-
certain if this neglect in the matri-
market had made any
obvious ‘physical difference to the
lady.

But “on the shelf” has an en-
tirely different meaning these days
and it has nothing to do with
women at all. The new phenom-
enon is the habit of Tin Pan Alley
publishers who buy songs to put
“on the shelf ” and with no inten-
tion of publishing them. I can’t
take a walk down Tin Pan Alley
these days without being button-
holed by some unfortunate tune-
smith who laments that he has a
dozen songs placed with publishers,
but that nothing has happened to
them.

Now this protectionlst policy has
existed for a long time in popular
music business, and to my mind it

*is a terrible admission of ineffici-

.

ency. Just imagine a business
which buys songs so that the other
‘man shan’t get hold of them and
Thave a hit song! I am completely
aware that the business of picking
hit songs is no simple matter which
can be learned in five minutes.
“ Popular taste” in anything is an
amazingly difficult business, and in
songs even more incalculable than
other commodities.

It is difficult enough in book-publish-~
ing, but at least if a publisher has the
courage to buy a manuscript -he gener-
ally goes ahead with its publishing and
doesn’t put the thing in a cupboard to
be forgotten. And when he loses on a
book he loses fairly heavily owing to
his necessarily high production costs.

The cost of exploitation of a pop
song is higher to-day than it has ever
been, and on many songs the publisher
doesn’t make his expenses. On all too
many songs, I might add, the publisher
does not make his expenses, but when
he gets a real hit there is still plenty
of profit to be made in pop song
publishing.

This habit of buying songs with no
intention of publishing them is inde-

Philosophical Ramblings

fensible on any grounds. The usual
excuse is that the publisher is “wait-,
ing for a spot” for them. This, of
course, is a mere euphemism with no
basis of truth. I can personally recall
a.dozen songs which have been “ wait-
ing for spots” so long that they have
lost any chance they ever had of being
hits.

And every songwriter, nho matter
what his status, is subjected to this
kind of thing. Don’t imagine that it is
only the small-timers who  get it.
Kennedy and Carr, Leon and Towers,
Noel Gay, Eddie Lisbona, Cyril Ray—
all the representative British writers
can tell you of a packet of their songs
which lie on the shelf of some pub-
lisher “ waiting for the spot” which
is to rescue them from the limbo of
obscurity.

In my opinion, this should not be
possible, and I hope that the newly-
formed Songwriters’ Association will
eventually become powerful enough to
be able to force publishers fo include
a clause in their copyright assignment
agreements preventing songs being
bought for the shelf,

If genuine solidarity is achieved
amongst the songwriters, then I am
confident that his could be. done. At
the moment the general uncertainty
which pervades Tin Pan Alley is a
menace to the livelihood of the song-
writer, and if you knew as many pro-
fessional songwriters as I do you would
agree that, despite the hard words
that are often said of him, he is a
genuinely good fellow, in the main,
who deserves any breaks that he gets,

Dance

LOVELY LADY (Waitz)
HAVANA HANNAH (Riumba)

EN

MARGARITA (Tango)
BUT DEFINITELY

MINIMUM

DID
Yau

~ KNOCK

SAN FRANCISCO (Snappy Fox-Trot)

e

3

OH, MY GOODNESS

GOOD REASONS

WHY YOU SHOULD JOIN
F.D. & H.

1. Because your first Parcel is a Complete
programme in itself, containing:—
Fox-Trots, Waltzes, Rumbas, Tangos,
Quick-Steps, etc. ‘

9 Because you get 40 Hits for 18/-. 20 in
your 1st Parcel and § months more supply
of Hits to follow. ‘

CLUB

e

%3 Because your 1Ist Parcel contains all these
.' "big requests. |

5

TSASNTOTELLALE
LEAVE

YOUR FEET’S TOO BIG (Comedy Fox-Trot)
I’'M SHOOTING HIGH (Snappy Fox-Trot)

ALONE

ARMONICA DAN (Nowelty Fox-Trot)

HEAVEN

SING, SING, SING (Snappy Fox-Trot)
WHEN THE MOON HANGS HIGH

- KNOCK

DREAM AWHILE
WHEN I’'M WITH YOU
LOST

WOULD YOU

Tenclose fuoeoo oo ..

NAME OF SUBSCRIBER

FRANCIS, DAY

Please enrol me as a Subscriber to your Orchestral Journal for six months, for wehich
The arrangement I require is

DANCE BAND COMBINATION (S.0.) 18/-

TRIO (P.C. and any other Two Parts) 12/~

ORCH. PIANO and ACCORDION GUIDE, 6/-
Mark with an X combination required.

ADDRESS «iivieviieranoenas 6556005036500 5000a0 Veeesereenss 88080000 o - . BE

M.M. 28/11/36 DATE. ....... R —— A ..

& HUNTER, LTD,

138-140, CHARING CROSS ¥BOAD, LONDON, W.C.2.
 'Phone ; TEMPLE BAR 9351-5. s s

rm-mrrersin-rPevriarzvivesagrepidrrers vrey

veRPECYIRRWAS

Joa 5 ks
FARTET Franep r L1
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Here’s a mew amplifying outfit that’s un-
equalled at its price. It’s powerful . . . is
backed by a name famous for quality of
reproduction. An amplifier that will vastly
improve the way your performance gets over.
@ SPECIFICATION. Universal Amplifier operating
on 200/250 volts, A.C./D.C. 6 watts Out"y@lt. Grampian
Moving Coil Microphone with stand. Full size moving
coil speaker in special large Cabinet which contributes

to exceedingly fine reproduction. 30-ft. leads,

GRAMPIAN REPRODUCERS LTD.

Kew Gardens, Surrey. Phone: Richmond 1115/1

INTRODUCING
V., -

the GRAMPIAN

Easy to carry ! The New Stylist
packs compactly. Weighs only
35 Ibs. complete.

POST TO
GRAMPIAN REPRODUCERS LTD.
Kew Gardegs, Surrey  }~ 44

COUPON

Please send descriptive literature about your New Stylist
Amplifying Outfit.

INGHIE. . B e o 0T e s svaiviane Zaliea ov 6 ¥oe s TR B, o S VNS
Address... & cscgessFensee Fo o arrdlos v o gl oS W, Ll

DR R R A R N L X R R e e I P I A T ey

M.M. (1) 28/11/36

e

]

makes a
should be noted. He writes :—

Charlie Kunz
visits the
Coventry Rhythm Club

No. 25

RHYTH

@
VIEWS
@

COHEN, of Bow Road, London,

H.E.a, puts forward this sugges-
tion for a Rhythm Club programme
item:—

How about «a recital of folk and/or
gipsy dance music?® As rhythm un-
deniably is the basis of folk dance
music, such a recital should satisfy

the appetites of « good many
“Rhythm' fans.” )
Furthermore, folk dance music,

especially gipsy dance music, has
enough “ swing” to get most people
tapping their toes to it.

* * *

Michael Koransky, of Brighton, sends

the following suggestion: —

Here is an idea for a programme
which we are shortly going to put on
at our club., The whole thing is a
“gag” and must be taken as such.

It takes the form of a recital en-
titled *“ The Shape of Jazz to Come,”
and the recitalist is supposed to be
speaking in the year 1956 and is con-
trasting the style of playing in that
year with that of twenty years ago.
I suggest that the whole thing be
short.

To illustrate best the style of 1956,
the Elizalde conception of the future
could be used. Here are a couple of
gags: “Wrap a Red Nichols record
up in cotton wool and tissue to denote
its rare antiquity. Invent futuristic
terms for such phrases as ‘corn.’
f swing,’ ‘ hot,” ¢ jam,; etc.”

More ideas are easily found, and
such g'programme would be a change.
* * *

From Greenwich, S.E.10, L. E. Stone
general comment which

A fellow once said to me, “ I should
like to join a Rhythm Club, but I fail
to play an instrument. Nevertheless,
I am an enthusiast of jazz.”

Perhaps it could be made clear to
intending members that instrumental
ability is not a necessily for joining
a Rhythm Club.
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THE ONLY NOVELTY NUMBER

FOR KMAS

THE

FAIRY ON THE
CHRISTMAS TREE

THIS OUTSTANDING NOVELTY WILL BE SENT TO ALL OUR CLUB MEMBERS IN THE DEC. PARCEL, inc

HAPPY DAYS, HAPPY TIMES, GOODNICHT
and SWEETS l

Special Offer The above 3 Nos. for 2/6 Send To-day

MY SWEET

MEMBERSHIP FORM

~JOIN THE K.P. ORGH, GLUB

20

KEITH PROWSE &
ENBER A EANANAEINS AR AN SA RN AN NN NE R NEEAR RN RN R NN RN DR SRR R AR RO AN

HITS IN YOUR 1st PARCEL and

A FURTHER 5 MONTHS SUPPLY FOR 12[6

CO., LTD., 42-43, POLAND ST., LONDON, W.1.

Please enrol me in the Keith Prowse Orchestral Club for twelve/six months

Year 6 Months Year 6 Months

FO. - - 250 15/0 Tno - - 12/ /6

80. - - 21/0 12/6 Piano Soio- 10/6 6/6
BT T L
AdAress. .o maecsnos s sonsnse s omes osososssseonosoeronsorssscssan

Combination required

I enclose £

This happy
picture was taken
at the

Club’s recent dance

CLUBS

@
NEWS
®

No. 1. LONDON. Mecca Café, Chancery Lane, W.C.2. Monday evenings.

At the last meeting the auction created a great deal of interest, and
Edward Hincheliffe’s recital “ Two's Company,” was well received. Next week
T. N. Taylor and Walter Beaton have promised to provide recitals, while Mary
Lytton and Bettie Edwards will chat about their recent States trip and play
records they acquired while on “the other side.”
* * *

No. 3. MANCHESTER. Meetings—Mamelok Studios, Oxford Road,
Thursdays, 8.15 p.m.
At the last meeting, Clff Collison, secretary of the Stockport Club, gave

a rec