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Max Bacon, who Is making very satisfactory
progress after the car smash in which® he
broke both legs, registered for National
Service with the 36's recently. Here

he is seen signing the necessary documents|:
e A "Labour some months ago, had already

s

in bed at the London Clinic. ‘

TEDDY JOYCE
SUCCEEDS L0SS
AT GLASGOW
PLAYHOUSE

FTER seven weeks of the most

phenomenally successful busi-
ness that the hall has ever known,
Joe Loss and his Band are conciud-
ing their resident season at Green’'s
Playhouse Baliroom, Glasgow,
to-morrow (Saturday).

Joe and the boys, whose contract was
extended by a fortnight at the expira-
tion of its original five-weeks' season,
will be heard broagdcasting next week,
and will then continue their stage tour
with. dates at Dudley (February 10,
Peterborough (17th), etc.

The experiment of engaging an
established West End band to play a
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Van Phillips. Secretary of the
D.BD.S.. told the MeLopY Maker that.
at the moment, no official statement
could be made regarding the delibera-
tions, but that news ¢f some move
would be forthcoming In time for publi-,
cation In next week’s issue. 3

NO 28 EXEMPTION

He pointed out, however, that there
never was any question of exempnng
musicians froin the age of 28, since
such- a proposal, submitted by the
fisicians’ Unlon to the Minister of

been turned down,
There was a great deal of misunder-

SERENMADERS FOR
STAGE : ALLEN INTO
GAFE CE PARIS

3 ( their services for personal ap-
pearances, Leon Ciissell Gerrard has |
withdrawn Felix Mendelssohn's
Hawailan Serenaders from the Café |
de "aris. and is grooming . them for a
stage show.

They have five Sunday concerts
already fixed, and a two-years’ recording
contract with Columbia.

Roland Peachey has now left the
Serenaders and is to appear as a solo
artist under Jack Hylton"s aegis.

The new band installed by Mr. Cassell
Gerrard in place of the Serenaders at
the Café de Paris is Nat Allen and his
Music.

Nat
guitar) used to be with Geraldo, agd the
rest of the lne-up is Jack pper
{clarinet); Bobby Davis (piano). George
Romano (violin) and Lou Nussbaum
{bass).

resident season at Green's has proved
such: an outstanding success that
Chalmers Wood, who booked the attrac-
tion, has now followed it with another
caDture

Commencing on Monday, Teddy

Joyce and hls nineteen-piece band

tzke the stand at the Playhouse Bali-

room for an indefinite season.

Teddy has redesigfied his whole band
to make it entirely suitable for dancing,
and the great reputation which he has
gained throughout Scotland should
make his engagement an extremnely
popular one.

AMBROSE
ON THE AIR
AGAIN

THE * Melody Maker " learns exclu-
sively that Ambrose is to return
to the air again for a season of con-
tinuous broadcasting commencing on

March 3.

This will be great news to the many
admirers of Ambrose who, for the past
few months. have-only been able to hear
their favourites g gramophone records

Ay this early stage. no further details
regarding personnel or dates are avail-
able. but these will be published in the

WO NEW
LONDON SHOWS

HE MEeLoby MaxEr learns that twe
new West-End musical shows are
due to appear in the very near future.

They are " Bal Tabarin” at the
Coliseum, and a new Ronald Frankau
revue, as yet untitled. which will follow
the Chaplin Alm at the Prince "of"
Wales Theatre, W.

In charge of the music at both these
theatres will be Jack Leon, who for
‘seven years conducted non-stop revue
at the Prince of Wales. and has
recently been extensively occupied in
E.NS.A. broadcastss with his own
orchestra.

FIERSTONE IS EXEMPT

BY some misunderstanding, the
“ M.M.” was Informed last wegk
that George Fierstone. star-drummer
with Harry Roy’s Band, was due shortly
to leave the band owing to the call-up.
In point of. fact, George has been
exempted from military service. and
stays with Harry Roy. in whose present
stage show he is making a terrific hit,
notably when he performs what is prob-
ably a unique feat by giving fifteen
-minutes of solo drumnistics during the

WING to the many demands om |

{who plays accordion and electric |

THREEPENCE

OF MUSICIANS

FOR THE SAKE OF CALLING UP A FEW HUNDRED MUSICIANS,
THE:WHOLE ENTERTAINMENT INDUSTRY AND THE RELAXA-
TION OF MILLIONS OF PEOPLE WILL BE AFFECTED.
This vital point at issue, debated by a meeting of the Dance Band
Directors” Section of the Muslcians’ Union, held in Jack Hylton's office
on Sunday, is.being brought to the attention of the Minister of Labour.

standing in the public mind. he went
on, concerning the number of musicians
likely to be affected by any reservation
decree.
Already, no less than 80 per cent. of
available dance musicians were

already in, or registered for service |

with, H.M. Forces, and the number
of musicians still to be called up
represented, at most, only a few
hundred men,

DANCE MUSIC IMPORTANCE

Yet, dance -music belng, as it is to-
day, a key-factor in the whole enter-
tainment business, these men were
responsible, in a sense. for the well-
being of the Industry and for the
relaxation of millions of people.

It was this anomaly on which the
D.B.D.S. wished for some statement of
policy from the Minister of Labour,
and for the purpose of discussing which
| Sunday's meeting was called.

LARRY CLINTON'S
LATEST SENSATION

THE
PRISONER'’S
SONG

as Broadeast by
KEN JOHNSON and TEDDY FOSTEA,

3/2 per Set, post free.

LAWRENCE WRIGHT MUSIC COMPANY LTO,
¥right House, Denmark Street. London, W.C. 2,

LEADERS DEBATE CALL-U

HYLTON'S FREE
SHOW FOR FORGES :

Dehroy Somers at Scala

ON Wednesday morning of this

week, Jack Hylton inaugurated

an entirely new departure in London’s

entertainment—the opening of a free

music hall for members of H.M. Forces,

including thosc of the Civil Defence
services.

The Sca)a Theatre, W., has been taken
over for this purpose, and three-hour
performances are being given daily from
Tuesday to Sunday inclusive, from 11.30
a.m. A canteen is in operation during
the interval and there will be a change
of programme every week.

In this week's opening programme,
Debroy Somers and his 15-piece Band
are.appearing. and other artistes include
Roland Peachey, CIliff Cook, Johnny
Lockwood, etc. In addition to variety
each programme contains an hour of
films and a news reel.

For two shilling-a-day soldiers and
three pound-a-week Civil Defence
workers, Jack Hylton's gesture should
prove a tremendous boon in providing
them with free relaxation in between
their arduous duties,

F&D's

ORCHESTRAL CLUB
FIRST PARCEL
CONTAINS

THE BREEZE AND I

SIERRA SUE

AUTUMN SERENADE

I'M NOBODY'S BABY

OUR LOVE AFFARR)|

DOWN BY THE O-HI-O

IF TEARS COULD

(WALTZ)

CALL OF THE CANYON
| CAN'T LOVE YOU ANY MORE

BRING YOU BACK

LOVE LIES

YOuU
GET,

MOON FOR SALE

30 ORCHESTRATIONS FOR 18/-

FRANCIS, DAY

Phone No.:

Addreces

ebiearteatase

Name of Subscriber,. ..........coccviiiirienirerroririonionne

& HUNTER, LTD.

138/40 CHARING CROSS ROAD, LONDON, w2
Temple Bar 9351.

.Please er\roi me as a subsceiber to your Orchestral Journal for which ! enclose €

The lrrlnzement 1 require s DANCE- BAND COMBINATION (5.0.) 18/-,
ACCORDIONGUIDE /.. I"RIO{P.C. snd sny othertwo parts, 1 2/-.

4.

d,

ORCH.-PIANO and
Mark with X combinstion cequired

LT T T

= M.M.” as soon as they are decided.

evening.
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BRAND'S

HE fulfilment of a three-year-
old ambition was achieved by
SAM BENNIE. Britain’s youngest
blind swing pianist, when he broad-
cast in “In Town To-night” on
January 11.

This Is not surprising in view of the
fact that he has already had over
twenty solo broadcasts. Sam won the
All-England Championship for piano
in 1938, when he was 19. and this
started him off on his professional
career.

Making his début with Sydney Kyte.

he has since been featured with nearly |

.all the star-bands, including Ambrose,
Joe Loss, Carroll Gibbons, and. the
B.B.C. Variety Orchestra.

Outsianding among his radio
achievements was the unigue occasion
when, having recorded the bass part
of a piano solo, Sam donned ear-
phones, seated himself at the piano
and, though unable to hear himsell
doing so, synchronised the trebie part
—thereby performing the incredible
feat of broadcasting a dual act with
himself! (Look what the B.B.C. saved
in feest)

Despite the faet that he lost his
sight through meningitis at the age of
seven. pillion-riding is one of his
favourite relaxations. ‘apart ° from
swimming. putting, football matches
{Brentford). boxing contests (he's a
personal friend of Eric Boon and
Arthur Danahar), and he didn’'t miss
a Test Match for six years!

He's a great film fan. too. and had
just been to " Strike Up the Band!”
when he dropped in last week to tell
me that his latest number. Am 7 For}
You? had just been purchased in the
USA,

So vet another of his ambitions has
been achieved. He has one more. 1t
is tu broadcast with GERALDO’'S
Orchestra.

Scmehow. I don’t think it'll be long
before he realises this one, too. . .. |

Busy as ever is ALBERT ALLNAT’I(
And among such dates as this Wimble-
don bandleader takes in his stride is
the Dorchester Hotel.

Here. on Sunday week, he led his six-
piece for the staff-dance. and among
the guests, taking a busman’s holiday,
was Dorchester resident leader LEW
STONE.

Al, on alto, leads Arts Lines (tenor,
c]armet and vocals). Ginger Collins |
(2nd. alto and clarinet), Len Liles |
{niar.o, accordion and arranger) Bl
Merrow (bass), and Fred Morris
{drums).

Ii’s one of the few lipe-ups that

_szqoerklm% k

AN ALBUH OF OUTSTANDING
SWING NUMBERS

COUNT BASIE

Louisiana ; Moten Swing - - R 2768
| BENNY GOODMAN
| Board Meceetlng ; Zaggin® with Zig® - R 2769
Six Appeal ; These foolish Things - R 2770
= sBlilH GAILLARD
Chitlin® Switch Blues - -
Ghost of Yesterday - - Ra771
HARRY JAMES
Feet Dragging Blues - - -
JOHN KIREY el
Frent and Center -
JOE SULLIVAN
1 can’t give you anything but Love - R 2773

Low down. dirty shame Blues
Complete in Albom, Neo. P.37. with note by Edgar
Jackson 20/- { <} 4/- tax)

1941 Super Rhythm Style Series

RAYMOND SCOTT
Four Beat Shuffle - -
Bird Seed Special -}R e

RED NICHOLS
Beat me Daddy . .
Lowland Blues + -}R wa7r L~
JIMMY LUNCEFORD
Pavanne
Minnie the Noochcr
is Dend - -
] BENNY GOODHAN'
Yours is my Heart
Alone
Down by the old Mill
Stream -

 PARLOPHONE

The Parlophone Company Ltd., Hayes, Middiesea

R 2779 .
R 10=inch 3/~ (8d. tax

e

have been on ‘the floor (figuratively

[referred to as

| see

Japan, America,

{Karr (his sax teacher. who was him-

‘Los Angeles Symphony. Orchestra,
i After this. it seems a bit of an anti-

| Well I'm doing my best; but some of
you must have reams of music lying
lidle. Here's a chance to get a reason-

%xa
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ANITA FOSTER who, at the dge of
eighteen, is understudy to Gabrielle

Brune as ** Aladdin " in the panto-

mime at Golders Green Hippcdrome.

haven’t so far been affected by the
call-up. Touch wood'

This week has seen high-jinks every
evening at the Cricklewood Palais.

BILLY SMITH has been holding
the finals of the Hidden Talent Com-
petition, and some twentv-five turns

o

Speaking) at each session.

To-night (Friday)- marks the climax
of the contest. and FELIX - MEN-
DELSSOHN is awarding the three
finalists with what are generally
“valuable monetary
prizes.” I know what they are. and 1
wouldn’t say no to even the third one
myself!

Incidentally. .into Billy’s nine-piece
has just stepped young WALTER
CROMBIE, who was recently with Al
| Tabor at the Wembley Capitol.

Wally is only seventeen and a pupil
of Laurie Payne, the Carroll” Gibbons
stalwart.

And the reports I hear of his playing
are such as to tempt me through the
black-out up to Cricklewood one night
very soon.

{P.5.—The Havana Billy gave me
this morning has nothing 10 do with
this decision!)

8

If anyone is wondeiing what has
happened to LES DAVIES, I am in a
position to put him in touch with that
fine sax-flautist.

And judging bv Les's travels. I can
myself being inundated with
inquiries from all over the world. For
Les has led his own bands in China,
Australia, Honolulu
and Manila, as well as playing for the
past eight years In this country.

He played in Vancouver with Harry

self taught the flute by Les’ celebrated
father, W. R. Davies), in Calvin
Winter's Famous Capitolions. and won
the Open Championship of Canada,
Gold Medal for flute’ when he was
eighteen vears old. He also playved
2nd flute with Mr. de Allard. of the

climax to say that he is now a préss-
tool maker in a factory not far from
London.

But he has not altogether divorced
himself from music, for he has just
put an all-star band into the Castle
Hotel, Windsor.

Unfortunately, since the war has
‘upset his normal mode of life, he now
finds himself in urgent need of a good
library, and appeals to me to find him
one or put him in touch with some-
one who has one for sale,

able offer for it, s0o wrife to les c/o
ime,

Inside dope on the birth of a song—
the song with the sadistic title that
had Edgar Jackson puzzled the other
day.

Songwriters Don Raye. Hughie
2rince and Eddie Sheehy were listening
one night w0 WILL BRADLEY’S band
at New York’s * Famous Door.” During

ESSENCE 0|

FREDDY SLACK and drummer RAY
McKINLEY beat out a crop of swing
notes,

Suddenly a . customer, apparent]y
intoxicated by the rhythm. or some-
thing, yelled out: *“ Beat Me, Daddy,
eight to a bar!”™

For a gag, the tric presented Bradley
with a boogie-woogie song, using that
line for a title.

It proved so popular that Bradley

- has made a two-sided disc of it for

Columbia. which disc is already being
sold as a jazz classic: and the number

over here as well
That’s hgw it’s done,
isn't it?

is rapidly climbing the ladder to lopsd

folks. Easy.

When you listen te a dance band pro-
gramme on the air. all neat and tidy,
with numbers following one another as
if the band had been playing them all
their lives. do you ever realise the
troubles and -worries that might lie
behind the perfermance?

I thought of this on Monday when.
an hour or so before his early afternoon
broadcast, JACK PAYNE learned ‘that
vocaliste ANNE SHELTON had just
gone down with a severe attack of
influenza.

The -programme had already’ been
worked out. and she had a number of
vocals to sing. so everything had to be
switched about in an enormous hurry to
make up for her absence.

Néw numbers had to be rehearsed . .
arrangements hunted out . . . and Jack
Payne himself had a major headache
getting everything fixed.

But he did it, and I bet that nobody

BRANDYSNAP~~nn

Certain persons L
Read Brand's Ersons; 4
4
4

Another faction
Prefers Edgar Jaction.

b e o o o o

listening to a polished broadcast could
have guessed that Lhere had, been any
last-minute trouble. .

; O

The success of the Swing Septette in
Geraldo's broadcasts is guite embarrass-

ot

Febn}ary 1, 1941
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by

PAT BRAND

ing to guitarist IVOR MAIRANTS, one
of the most modest men in the business,
whose Idea it was.

He thought of the idea when he
realised that the band had some
unusually good and novel swing instru-
mentalists. and when he mentioned il t¢
GERALDO, it was agreed that the Sep-
tette have an airing.

So Ivor sat down and wrote a number
called Russian Salad, orchestrating it
for flute, tenor, clarinet, electric guilar,
piano, bass and drums.

The novelty. caught on at once, and
now Ivor is hard at work on another
number for the Septette, to which he,
has given the original title of Seajood
Squabble.

I'll be waiting for it, Ivor.. ..

One of the big problems which the
war has brought! to saxophonists con-
cerns reeds. There is undoubtedly a
scarcity, and so every saxist is anxious
to keep his favourite reed as long as
possible.

Well, it has been left to LEW DAVIS
to think of a bright idea for the benefit
of all wind instrument layers who are
worried about their reeds.

Alhough he is a trombonist, Lew has
been seriously concerned abowt the reed
problem, and, being of an inventive tarn
of mind, has now invented and marketed
a revolutionary .preparation called
“ReeDex.” which he guarantees will
keep reeds waterproof and will lengthen
their Jife considerably.

This sounds almost too good to be
true, but Lew assures me that it has
been tested by saxists over an extended
period—and that it actually works.

The preparation is quite cheap, and is
yet another proof that, for all the hor-
rible side of war, it <certainly does
sharpen people’s wits on the principle
that ¢ necessity is the mother of
invention.”

NOEL GAY ORCHESTRAL CLUB

OH, BUDDY!

Yes! We are the Publishers of

Backed with

OH, WHAT A WONDERFUL NIGHT

WE'VE HAD TO-NIGHT

I'M IN L

ALL OVER

Still Going Strong!

Backed With Another Hit Song

WHOSE LITTLE WHAT'S-IT

THE PLACE

Make certain of getting the Noel Gay Cavalcade of Hits,
and fill in Coupon below to-day.

24 HIT SONGS IN 1941

music comeany
33 SOMO SQUARE'W.. PHONE:2578 GERRARD (3 LINES)

LTD

I enclose £............Comb, required. -

For 24 Nos. For 24 Nos.
SMALL ORCH: - 16/-  PIAND COND. - 6)-
FULL GRCH. - 2V)- EXTRA - - 3)-
TRIO - - 10/6 PIAND SOLO - 8/6
00UBLE - - SINGLE - = 2/-

lull Dbetween numbers, pianist

2i6
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I TVTE

............................ e MM 22042
Sal). S o teinney. SOR o vnq.-("
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New Hot Records Reviewed

JACKSON

WOODY HERMAN AND HIS
ORCHESTRA.

***Rhumboogie (Raye, Prince) (V by

Dillazgene) (Am. Decca 68055)

{Recorded September 9, 1940).
****whistle Stop (Randolph, Herman)

{Am. Decca §7522) (Recorded

April 10, .1940).

(Brunswick 03094—3s. 8d.)
8055—Herman fclar.)  with Herb
Tompkins, Bill Vitale (altos); Saxie
Mansfield, Mickey Folus (tenors);
Bob Price, Horace * Steady ” Nelson,
Cappy Lewis (tpts.); Bud Smith, Neil
Reid ‘(trmbs.):. Joe Bishop (flugel
horn); Tom Linehan (pno.); Harry
While (gtar.): Walter Yoder (bass);
Frank Carlson (drums).

67522—Herman (clar) with Tomp-

kins, Ray Hopfner (altos); Maunsfield,
Sammy Armato (tenors); Price, Nelson,
lewis (tpts); Tody ‘Tyler, Reid
(trmbs.); Bishop (flugel horn),. rhythm
section as above.

v HOEVER Johnson, Dash and

\ Hawkins may be, they cer-

tainly started something

when they produced Tuxedo Junc-

tior:. The number of records there

have been lately of tunes on much

the same lines has become almiost

notorious. And now; in Whistle
Stop, here’'s another.

Still, Turedo Junction always was a
good number, and this offspring of it
i3 no disgrace to its sire.

Nor s Woody Herman's performance,
The band puts over a good arrange-
ment with an understanding and effi-
clency that have given the side not
only rnusical appeal, but the right
character.

Neverthéless I am not certain that
Rhumboogie won't prove to "be the
bigger selling proposition.

It remains to be seen whether this
mixture of rhumba and boogie-woogie
Is golng to have any permanent place
as a jazz rhythm. (Personally, I don't
think it will.)

Bul as something different, the tune
has its attractlons, especially as pre-
sented by Mr. Herman and his boys,
alded by Dillagene, a new girl singer
who has a good deal of what it takes.

You will notice from the above per-
sonnel that between the tunes this side
and the coupling were made Herman
changed three of his men.

It has done nothing to upset the
ability of the combination, which still
plays with a drive and style that are a
sheer joy. The rhythmm section (un-
changed) shows up particularly well in
this record.

LOUIS ARMSTRONG AND HIS HOT

) SEVEN.

**8.0.L. Blues (Armstrong) (V by
Louls Armstreng) (OKeh 81126)
{Recorded May 13, 1927),

LOUIS ARMSTRONG AND HIS HOT
FIVE,

. *Squeeze Me (Willard, Waller) (Scat
V by Louis Armstrong, with Earl
Hines, Mancy Cara) (OXeh
400974) (Recorded June 29, 1928).
(¥arlophone R2774—3s. 8d.)

81126—Armstiong (cornet) with

Johnay Dodds (clar.); Kid Ory
(trrnb,): Lilian Armstrong (pno.); Jehn
St. Cyr (banjo); Pete Brigzss (tuba);
Babe Dodds (drums).
400974—Armstrong  (cornet)  with
Jimmy Stroog (clar.); Fred Robinson
(trmb.): Earl Hines (pno); Mancy
Cara (banjo); Zulty Singleton (drums).
THESE ‘two sides are respectively
Nos. 1 and 2 in Parlophone’s latest
Series—the Jazz Classics -Series—which
was the last straw that broke this
camel’s back and brought forth last

week's outburst headed *“ Surfeit  of
Series.” g

Not that it makes me wish to retraet
a word I wrote, but I have since dis-
covered what appears to be the reason
for this latest outbreak of the Series
epidemiic.

It has been contracted from America,
where, under the title *“ Hot Jazz
Classics—Reissues of the Original

Records That Made Jazz History,” they |

have just released four albums, each
contalning eight of these museum
pieces, and entitted respectively * King
Louis " (Armstrong records, of course),
“ Jazz As It Should Be Played " (fea-
turing Bix Beiderbecke), * Fletcher
Henderson.” and “ Bessie Smith —
Empress Of The Blues."

In addition, there i3 a number of
{(presumabiy) *loose " sides by Henry
Allen, Buster Balley, Sharkey Bonano,
the Chocolate Dandles, Eddie Condon,
Johnny Dodds, Ellington, Ted Lewis,
Wwingy Mannone, Paul Mares, Miff
Mole, Red Norvo, Don Redman, and
Luls Russell., which brings the total of
this particular group of *resurrec-
tions " up to thirty-one dlscs.

WHY REISSUE?

All of which may be all very well over
there. But things are not quite the
same here as they are in America,

In the first place, 50 many more
records are issued in America that the
earlier ones disappear into the realms
of the lost far more rapidly, and many
of the vecords which America is now
reissuing in its * Hot Jazz Classics”
Series (from which. I should perhaps
make clear, these English reissues are
taken) have for long been unobtain-
able there.

Agalnst this, about twenty of the
sides (including Armstrong’s Sgueeze
Me, on the first disc to be released in
the English verston of the Series) have
not only already been issued. but are
still avafllable. In the British Parlo-
phone c¢atalogue.

What, therefore. can be the reason
for reissutng them?

It can only mean usage. In supple-
ments already curtailed by war time
exigencies, of space which .couid surely
be more advantageously filled with
more. recent, and as yet unissued,
recordings which many of us are
eagerly waiting to ‘hear,

YESTERDAY'S GHOSTS

Of those recordings which have not
yet been issued here. doubtless many
have an -historical interest. But this
aspect is minimised-by the fact that we
have already been given so many other
early records of the same sort by the
same artistes that any more can only

explorers of the past.

To others these ghosts of yesterday
can have little, if any, appeal, because,
it must be admitted. they are too repre-
sentative of the crudities of the teeth-
ing stage of jazz w0 offer much in the
way of musical entertainment purely as
such.

Take, for instance, Squeeze .Me.
Louls played his sincerest jazz about
the time he recorded it. But the rest
of the band indicates little more than
the struggling for self-expression
through the medium of a technique
that had yet to be brought to the stage
where it could fairly be. called Art.

Much the same must be said of S.O.L,
Blues. ‘True, we have here Earl Hines,
who. like Louis. was at his best in those
days.- But If only because he takes no
solo, this is nothing like such a good
Instance of Daddy Hines as are many

Louis which have long beeny and still
are, available,

Hines was even on the date. The little
plano one hears might have bheen
plaved by anyone,

INK SPOTS.
***Stop Pretending- (So Help You)
(Johnson, Williams) (Am. Decca
67898).

**You're Breaking My Heart All Over

be superfluous. even for the maost avid '

In fact, there-is little to indicate that
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TUXEDO

of the records in which he played with 1

SOMETHING ORIGIVAL AT LAST!"

Radio Bands play them!!

2. MISSOURI
3.
4.

"The Original Manuscript Series”

Each Orchestration Is exactly reproduced from the same scores zs
played and recorded by the Leading American Bands—simple, yet
terrifically effective arrangements—you've already heard our best

1. SOUTHERN FRIED

WEDNESDAY NIGHT HOP
OVERNIGHT HOP
5. BEAT ME DADDY conrosou

(READY SHORTLY)
ROYAL QUARTO SIZE ORCHESTRATIONS, Price 3/6 cach, 3/10 pogt tree

SCRAMBLER

OTHER GREAT SWING HITS —

RHUMBOOGIE—-TOPSY—TIME OUT--DOGGIN® AROUND
IDA [“Reancement ) —IN THE MOOD — CHEROKEE
CASBAH BLUES—BLUES UPSTAIRS ANKD DOWNSTAIRS
WOODCHOPPERS’ BALL—FOR DANCERS ONLY—CHICO’S LOVE SO&S
THE CONGA—DIXIELAND ONESTEP-—BETWEEN 18th & 19thON CHESTNUT ST.
COMANCHE WAR DANCE—THE SNAKE CHARMER—UNDECIDiD
TAINT WHAT YOU DO—TEXAS SHUFFLE—WELL ALRIGHT

ROYAL QUARTO SIZE ORCHESTRATIONS, Price 3[6 eact, 3/10 post free.

From the

PETER MAURICE

21.’ DENMARK STREET, w.c.z. (Tem, Bar 3856)

MUSIC CO.,LTD.,

Again  (Cavanaugh, Redmond,
Altman) (Am. Decca 67900)
(Brunswick 03095—3s, 8d))

AM mentioning this record for two
-particular reasons. '
Firstly, the artistes have been ‘given

a special label incorporating a picture
of them.

This s nothing new for Amerlea,
Over ten years ago Bing Crasby's fore-
runner, Seger Ellis, had a specially
designed label for his OKeh recordings.
But it is an innovation here. .

A pity they didn't make it evén more
interesting by giving the names of the
boys as well as their pictures.

Secondly, the disc is one of America's
biggest sellers. .

It is not difficult to realise why.

On the essentially '*commercial™
lines_which the Ink Spots adopted after
theif . return. home from a visit to
England under Jack Hylton's sponsor-
ship, and their subsequent transfer
from Victor to American Decca, both
sides have that indefinable, but easily
recognisable, something known as
“ atmosphere "—a feature which is
helped by the good recording and clear,
clean reproduction of the neat, easy
way in which the boys work.

*

RAYMOND SCOTT AND HIS
ORCHESTRA.
*Just A Gigolo (Caesar, ‘Casucci)

(Am, Columbia WCO. 26178).
'The Peanut Vendor (Sunshine,

Gilbert, Simmons) (Am. Colum-

bia WCO. .26180.

(Parlophone R2781—3s, 8d.)
AYMOND SCOTT reviving other
people’s erstwhile hits is even less

Interesting than Raymond Scote play-
ing his own particular brand of
compositions.

After ail, there was something to be
sald for The Toy Trumpel, Minuet In
Jazz, Twilight In_Turkey, and Power
House; especially as played by Scott's
own Quintette for Irving Miils’
American “ Master ’ label, even if his
Bird Seed Special and Business Men's
Bounce, as played by his big band
{ssued here on Parlophone). were more

U.S. HIT PARADE

Here is the*tatest avaitable st ot the ten
most popular tunes in America. as agsessed by
the weekly nation-wide’ hatlot conducted by
the American Tobac¢co Co.:— I

1. There Il Go (x 1 x x x x x 9 x 10

2. Frenest (x 8). : A

3. A Nightingale Sang in Berkeley
Square (x 6).

4. We Three (x 3).

3. Down Argentina Way (x 7).

6. Ferryboat Serenade (x 2 x x x ¢ X
4 x 9).

7. Only Forever (X 4 x x x xx 1 x
66 7).

8. So You're the One (x 1M,

9. Trade Winds (x5xxxxx5%35
8 6 B).

10. I Give You My Word (x 9.

Note —This information is received by short-
wave radio from the Columbia Broadcasting
System, New York, by our technical con-
tributor, °** Dabbler." Set used this week:
Murphy A92 with G.E.C, BCE36 all-wave aali-
interference aerial.

(Figures in ° brackets indicate previous
placings. X Indicates rating unascectained
owing to.recepuon difticulties. )

No. 41, Last Thursday's meeting of the
Rhythm Club of lL.emds included a lecture on
" Vocal Jazz*' by Murray Collins and Jack
Steel, and guests of the evenwny were mem
bers of Maurice Winniek's Band, including
Pete Stuteley, Jack Riseman. Micky Amateil
Harry Turoll, Staniey Smiwh, Doneen Stefahwns,
and also Norrle Paramor, Tommy Pryde, Juck
Conroy, Rudy Stuarita, and Hurry Hines, who
took part in the Jam Session, while Gloria
Brent subg some of the vocals.

No. 150. Last week's mecting af the [Wprd
Rhythm Club featured an appreciation of Bud
Freeman by Keu Othick, folowed by some
records waxed by the Club's Jam Group Last
week. The Jam Session following wcluded.
Ben Clarke (clarinel), Johinoy Rouss (tram-
pet). Charlfe Weedon icornet), Al Mead
(plano) Jack Surridge Jhass), Tom
O'Callaghan and Harry Moulton (droms).
Hencefortn, meetlings will be held fortnipielly,
Lthe next being on February 2. al the Maylair
Caté, 96. Cranbrook Road, Iiford,

No. 154, The Hornchuroh Rntyilwm Club will
hold ils firat meeting on Sunday next at
3.30 p.m.. in rowmns above Craayhom’s,
opposite the White Hart Hotel, Highh Road,
Hornchurch, Essex. Txxere will be a Toeoiinl by
Harry Smrell (liusirating the difference between
British and American swmy. All playmg and
non-playing enthusiasts should coatact him at
Summrerhill Lodge, Pips Hild, Bustbon,

would-be arty than arctistle.

Billericay. Essex,
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TIPS FOR
TRUMPET |
TYROS—No. 25

]IIGH notes are the deepest pit of
trouble into which the = tyro
trumpet player can fall,

They sound so easy and eflortless
when played by a good player, they
always bring down the house in a solo,
and fellow musicians (who should know

better) speak of old So-and-So. “whoI

can play E above top 'C" with bated
breath as if it were the be-all and
end-all of trumpet playing.

High notes are not all this important.
But it's not a great deal of use trying
10 persuade the tyro so; it's much
better Lo give him a few gentle words of-
advice and let him find out for himself.

One Teason why high notes are
troublesome is that they call for pres-
sure. The reader probably pauses in
bewilderment at this point, recalling all
that has been written in this column
about no-pressure. But everything is

THE MELODY MAKER AND RHYTHM

HILE 1 suggested in my
article last week that
British jazz had been

handicapped by the laziness of the
Vested Interests who refused to
give the public anything that it had
not specifically asked for, it would
not be stricjly true to say that
band leaders had not given the
public what it wanted when it did
eventually ask for it.

The most typical instance of this
I have 'in mind was the wholesale
revolution in arranging and orches-
tration which set in immediately
following Duke Ellington’s visit to
this country.

As Alan Jenkins says in his article,
“All the bands In London stole the
Duke’s ideas, especially his rubber-cup
mutes.”

One reason for this was that Duke's
music was a popular success; the public
had shown what it wanted by applaud-
|ing him at the Palladium, everywhere
he appeared.

VESTED INTERESTS

I won’t say that the public applauded
what was best in Duke’s music. but it

O.K.—no-pressure still holds good.
But a certaln amount of pressure

must be used for high notes. ot.herwise|

they will be thin, out of tune and un-
reliable.

The old trick of playing a top C with
trumpet suspended by a string demon-
strates nothing at all—except that a
feeble, out-of-tune note can be got
without pressure.

The diflerence between that leetle bit
of pressure for top notes, and ordinary
pressure playing. is that the latter is
pressure (and plenty of it) all the time,
whereas the former is a little pressure,
and then only for top notes.

Now. for goodness’ sake, don't take |

this as carte blanche to press that

showed that it wanted something new,
some new colour, some new approach
o jazz.

The public’s demand was for the
superficial things in the Ellinglon jazz,
for the manner, not the matter. These
the Vested Interests supplied without
[ much difficulty. :
| It had never occurred to anybody in
a responsible position in this country
that the public might be offered a little
more, or that the rubber-cup mutes had
been there for the taking for many
vears before.

Apart from the many gramophone
records which had long exploited this
instrumental trick for all to hear, Hal
Kemp’s Band had

try nothing new until somebody else had
first proved its public appeal,

It is intriguing -to consider .what
might have happened to British jazz if
the public, instead of liking the more
obvious asvects of Duke's Band, had
gone whole-heartedly for things like

the Jungle.

We should obviously have been
flooded with music of this type as soon
as the Vested Interests had seen there
was money {o be made out of it.

Money, always money! What a dif-
ference between jazz here and in the
United States.

COLOURED SESSION

~Let me tell you about a typical record-
Ing session by a coloured band, as the
story was told me by a returning
traveller,

The session was booked for 10 a.m.
Coloured musicians, being no different
from the rest of their race, work accord-
ing $0 C.P.T. (Coloured People’s Time),
s0 that nobody reaily arrived in the
studio till towards 11.15. No matter:
once in the studio, nobodyv left it until
the four. titles scheduled had been
recorded.

Lunch? Nonsense; the band's porter
went out, bringing back with him sand-
wiches and drinks and a bottle of gin
which was kept under the trombonist’s
chair.

The session ended when the last note
was played at around 5.30 in the after-
noon. There was not a whisper of dis-
content, no complaints from the first
trumpet that his lip might be getting
tired.

Of course. it was all most ‘ unbusi-
nesslike.” being able to take all day over
four titles. Four titles? No, five. For
on this occasion the boys threw in
another just for luck at the end of the
day, a busked afTair.to fill up an odd

featured Micky |Side of a record somewhere.

mouthpiece into your lips until they are ( Bloom. and Ted Lewis had presented | There was no question of " My-con-

red sore. otherwise all the good work

you have done on no-pressure will bcI

wasted.

Just get the idea in your head that
you've got to use a bit of *pressure now
and then—but it's gpol te be strictly
aontrolled.

we'll come to just how next week.

This Masters Voice

: C/;m'ng Music Sories

DUKE ELLINGTON

My greatest Mistake -

At 2 Dixie Roadside Diner 89129 |
Dusk ; Blue Goose BSIIS
LIONEL HAMPTON '3‘

2

four or Five) T
Times - —" ‘i\

|
I've dound a2 B 9130
new Baby -

SIDNEY BECHET
Old Man Blues’)
Nobodyknows

the way | Feel +B 9131

'dis morning | .

Special Album |

2 |

£ |

’J"
atd

“ MASTERS OF SWING"” |
COLEMAN HAWKINS |
When day it Done -
Bounting with Bean . .} Bs087 | |
LIONEL HAMPTON |
Twelfth Street Rag - I
Aln't cha comin' Home . B 9088
EARL HINES |
Body and Soul - 4
Child of a disordered Brain- - B 9089
DUKE ELLINGTON
Never no Lament ; Cotton Tail - - B 9090
SIDNEY BECHE
Lay your Rackee .
i want you Ta-night . . B 909
MUGGSY SPANIER
At Sundown ; Bluin® the Blues . B 9092
B 10-inch 3/- (+ 8d. tax)
Complel® n The
Y . | |
& f
Edgar Jacksoo Com;:::’l.:d
Middiesex

| —Bill

Muggsy Spanier, both of whom used

the rubber mute to great effect,

DRUM DOPE-23

]UST a few more hints on making

drum parts easy—because I find
that reading is one of the weakest
parts of the average drummer's
equipment.

I've explained how to *analyse"
bars, how to “ guess ” your way ‘through
a part. Now for the real essence of the
whole thing,

This is. as I've no doubt you've
already surmised with a sinking heart
—PRACTICE.

It's pretty dull sitting in front of an
exercise book and beating out compli-
cated—and non-swing—rhythms, but
you needn't do it that way.

By all means have your drum book—
there are some fine ones on the market
Harty’s, Max Bacon's. Gene
Krupa’s, Ray ®Bauduc’s and many
others,

But DON'T GET STUCK WITH THE
BOOK—otherwise you'll learn all the
exercises off by heart and thatll be
just the thing to make your reading
worse instead of better.

Read anything you can get hold of—
any music. piano, flute, horn—anything.
Some of them (most of them, if you
like) are wildly unsuitable for drum-
ming

So much the better, because if you
can cope wilh this sort of thing,
ordinary drum parts. written for the
instrument, will be child’s play when

| vou come to them.

Every band room has a pile of old
| music. Or, if you don't play with a
band, in every drawing room that has
a piano there is a pile of old music
under the seat of the piano-stool or in
th2 corner behind the aspidistra,

Seek it out, wherever or whatever it
|is. And play it. .
time you come 10 an “open” notc (i.e.,
minim or semibreve) just roll.

Don’t worry about the bass drum for
a bit—we’ll come to that next week.

Just. read along the top line—every

tract - says - four - titles-in-three-hours.”
There was no rushing away at one

or keep a golf date, as so often happens
in this country.

The real trouble about jazz in this
country has always been the absence of
any give-and-take between bandleaders.

Even when (so rarely) one discovers
an enthusiastic player of repute, the

Black and Tan Fantasy or Echoes of l
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The fact that ‘“Mike’’ has been shifted to
another page for this week doesn’t make him
any the less controversial as he chats about

DOG-IN-THE-MANGER LEADERS

chances are that he will keep a commer-
cial date, which will bore him. in pre-
ference to a good jazz date which will
not.

The reason is not financial, for iIn
both cases the fee is the same. The
reason is that he does not trust his com-
mercial employer enough to admit that
he has a previous and more worthy en-
gagemeIk; he is afraid of losing his job
—a fine confession for a confident artist
to make, isn't it?

There are exceptional cases. of course.
where the commercial employer would
not object to the man honouring his
agreement, but mostly everybody seems
to be out to cut everybody else’s throat.

Things have changed a little during
the years, but there was & time when
well-known musicians would be engaged
to make records with some struggling
little hot band. .

REPUTATION

To their credit let it be said that these
distinguished gentlemen seemed to enjoy
the experience, but they were always
insistent that their names should not be
mentioned in the personnel : ' It would
harm their reputation™!

Harm their reputation. indeed! In
the first place, the only reputation they
had was a purely professional one:. no-
lbody outside the readers of this paper

had ever heard the name of Mr. A''s first
{ trumpet,

And with those readers the player’s
stock went up, merely because he was
actually to be heard playing in a hot
record.

But at the back of all this was the
typical British bandleader's dog-in-the-
 manger attitude. Mr. A. couldn’t bear 1o
| think that his trumpet player had any
right to an artistic existence outside his
dreary commercial band,

That the struggling little hot band
could never and would never want to
offer any competition to Mr. A. never
struck anybody.

In the end, of course, it didn't really
matter. for the little band found its own

But no, the British band leader would | o'clock 1o go off and do another session |trumpet player from among musiclans

| of its own generation and musical social
standing, and played a hundred times
better for it.

And now I want to remind muyself to
discuss something else in Alan Jenking’
article; his views on the British

| musician, as such.

GOODNIGHT AGAIN

I'LL ALWAYS LOVE YOU

GOOD MORNING
SERGEANT-MAIOR

*“Dean House,” 2, 3 and 4, Dean St.. Londen, W.1.
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JAZZ 1S A FORMULA RATHER

HEN I saw that a"‘ Doctor of

¥
“ Music " would give a recital
of jazz records on the radio,

I made a point of listening, expect-
Ing the usual patronising disserta-
tlon. '

I was even prepared with t
words of H. L. Mencken, .who dig-
missed theseé pedagogues as “ Pro-
fessor Sawdusts who march in
bravely, while the potential
Schuberts flee in algarm ” to reply
silently. but from my point of view
most effectively.

But, to my infinite surprise, that
recital proved to be: anything but
patronising, It turned.out to be a quite
scholarly and certainly unprejudiced
examination of Jazz in relation to music
proper.

No Pedant

So that when I actually met Dr
Northcote some little time ago, I had a
prior interest in this academic musician
in the early forties who had braved the
criticism of his colleagues by talking
about this illegitimate offshoot of music
on the radio.

At once I saw that here was no hide-
bound theorist, surrounded by a wal} of
pedantry, but a musician who readily
agreed that Jazz had definitely been
an mteresting development in the last
thirty years of.popular music.

And this standpoint was no mere
pose calculated to grab some cheap
publicity, but a considered opinion
based on a genuine study of jazz
records.

I began to talk to him about this
“hackwater of music” about which I
have now been writing for more than
fourteen years. And his obiter dicta
were so reasoned and so stimulating
that I thought them worth recording.

« Jazz.” said Dr. Northcote, ™ must be
reckoned with, if only because it has
been the musical pursuit of millions fos
a considerable time. Therefore no
serious musician can afford: to ignore it.

+* But, alternatively, no Jazz com-
poser can ignore the fact that his work
must face analysis as music.”

* Highbrow v. Lowbrow? " I ventured.

* No. Nor is it a question of liking
or distiking Jazz. Can this modern
dance music of yours stand criticism? "

I had to admit that there was a
section of jazz fans to whom ¢riticism
was anathema. It was a question of
one's orlentation towards it, I added.

There was the rabid fan who divorced
jazz entirely from music, or, at least,
tried vainly to justify -this ostrich-like
attivude.

By-Products

“ well,” Dr. Northcote commenced,
“some of this is destructive. If there
. are inner cults within the. dogma of
jazz, I am not concerned with them.

“ Let me state my position. Rather
superfiuously, I suppose, I must first:
postulate that I place the crooner and
the cinema organ as by-products of
jazz, although I do this because some
learned musicians may imagine they
have something to do with it! ,

« Jazz, as I understand it, is that
curious exotic growth which came into
-our music mainly after the last war.

“The first jazz avhich interested me
was white. There was, for example,
Paul Whiteman's Orchestra. Any
musician must have paid tribute to the
instrumental exceilence of that com-
pination even {f he didn’t like the stuff
he played. _

“Then .there was the great Elizalde
band at the Savoy. Other. serious
musicians than myself were impressed
by that.” L

« what do you think of the-influence
of the Negro which has been pre-
dominant in recent years?”

“well, I can see that in England we
learned of the early Negro juzz far too
late to -classify it with any sense of
fuirness to jazz as a whole. Negro jazz
and. white jazz both have their high-
lights.” .

“The rhythmic subtleties of the
coloured style are often intriguing at
their best;- at .its . worst the coloured
style is a- highly.spiced affair with no
Asubstance at all.

Dr.SYDNE

NORTHCOTE

D.Mus.,Hon.A.R.C.M.
(in an interview with
STANLEY NELSON)

“White jazz is generally more palat-
able, since the Negro style seems mainly
Lo consist of two moods, one of the
infinite melancholy of the Blues and
the other: a high-speed melange with
speed as its main characteristic.

" The white version has more musical
potentialities, but although its piquancy
is often attractive, it all too often relies

‘completely on the worst platitudes.”

Virtuosity

*“Yes,” I agreed, *“that's true. But
what about the jazz orchestra c¢on-
sidered as an executant?”

“ Now I must agree with you. Un-
doubtedly, jazz has developed an as-
tonishing instrumental technlique, and,
with this, a technical virtuosity of
orchestration. "1 have often listened to
the work of Sid Phillips and Ben
Frankel, for instance, with admiration,

“And many a young composer has
learned some valuable lessons from a
study of jazz effects. The serious musi-
cian, in applauding the extraordinary
performances of some of the instrumen-
talists is often at the same time paying
tribute {0 un-named orchestrators.”

Dr. Northoote soon ‘became critical
again, however.

" But this tendency towards instru-
mental virtuosity,” he went on, ** has be-
come undisciplined. A pre-occupation
with tonal distortions and oddities of
novel sofind effects leads nowhere:

“For example, hany jazz planists,
and especially the coloured players, are
too much concerned with the percussive
aspect of their instrument. Thus, the
hands are set wide apart, the left hand
relying on a pgdestrian bass with mono-
tonous tenths.while -the right hand in-
dulges in the "brittle brilliance of sheer
dexterity. i .

“ The singing tone is forgotten, hence
the inept tremolo eifect to get some sort
of sustained tone, The many variations
of chord spacing are never ‘attempted,
and the result is a curious typewriter
technique, often astonishing-but rarely
niusical, 3

*Mind you, 2 pianist like Art Tatum
could really make sorhething entirely
new.of iazz piano playing. He un-
doubtedly has the technique and, one
. would imagine from some-of his records,
the musicality.”

* There must have been some jazz you
liked.” I reminded him..

“Of course, Spike Hughes's Donegal
Cradle Sorg has the undoubted marks
of a musician. And quite apart from
Louis Armstrong’s trumpet in West

End Blues there are other things here

which satisty me.

THAN A FORM——sayV

“ Any serious musician must admire
the melodic improvisation of Bix
Beiderbecke. His In A Mist, too, in its
genre is an artistic achlevement.

*“Then Duke Ellington—a character-
istic musician.

“ Years ago, I heard the:Elizalde band
at the Savoy and liked it. I remember
a recording Elizalde made of a simple
little piano solo of his own called
Harmonising, and what I Reard then
prepared me for the serious music that
this young Spaniard eventually would
produce.

“I have studied the score of his
Sinforia Concertante, a fascinatingly
original piece of work. ’

* Obviously, if Jazz can produce these
highlights it should be able to add
something to the musical vocabulary
generally. But the efforts are too pro-
lific, lacking concentration and critical
discrimination, and the musical basis is
all too slight in so many cases.

“ Genuine musicians might really do
something with jazz effects. Ignoring
Ravel and Stravinsky, lét us look at
Alec Templeton's delicious little Bach
Goes To Town. That would seem to
me to be both good jazz and musical
parody.”

_replied Dr. Northcote.

-has

“We've been hearing lately of .the
‘Twllight of Jazz.” What do you'think
of its future? * I asked. .

He paused for a few moments and
then said: ’

“I don’t see a future on the present
lines, Everyone wants to play in the
Negro style exclusively now.

“There used to be two or three dis-
tinct styles ten years ago, and competi-
tion, you know, is good in most things.*
Now there is too much exhibition'sm,
too much reliance on formulse and
straining after novelty.

“1 am no prophet, but I feel that
Jazz may find its salvation-in retyrn-
ing to some of the older models. They
may be less piquant, but they were
generally more musical.”

“Another- point,” I said. *“What
about its effect on serious music? ™

“This cannot be very -extensive,”
* The so<cailed
‘subtleties of syncopation'* were 'ex-
ploited in serious ‘music long before
Jazz was born.

Impressions

“Some of the novelties of jazz orches-
tration and the development of jndi-
vidual possibilities- may have some
effect. But they will be impressions
rather than influences.

“A composer of -symphonies could
write a Fox-trot movement in place of
the Minuet of a former age, but it will
need to be good enough to stand up to
musical analysis as the Minuet was.
Jazz composers should always remoem-
ber this vital point.

" Reiteration of musical clichés. and
their elaboration will nof produce: the
logic of musical form. n

“There we have the whole crux-of

the matter. Jazz, by and large, is a
formula rather than a form. It never
the logical development of a
musical idea. .
- “ Instead, it is the elaboration of a
monotonous musical outline, and though
this elaboration may be, and often is,
brilliant enough to be exciting, it is
only rarely logical or : imaginative
enough tc be artistically expressive.”

Which, I think you will agree in the
main, is very scund sense. The avant
garde, with their cries of Jazz without
arrangements or even musical! training
of any kind, will not llke it., of course.

But the mass of enthusiasts who
realise the impossibility of divorcing a
strictly .musical activity from music
generally will read it with Hume's first
postulate of ‘successful argument—an

‘agreement on original terms—as at

least one thing in common with Dr,
Northcote himself.

The“Sun”Hit Parade
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“ ’ RITAIN Faces the Blitz”;

, “ Britaln Faces Invasion ",

“ Everyone is in the Front
Line "—these catchlines, with
their grim significange in the tur-
moil of war, have turned the
world of entertainment topsy-
turvy—shut popular night eclubs,
dance halls and theatres.

Amid this desolation in the musical
entertainment sphere, the ecinemas
rightly function much as before.
Restrictions of hours of closing have
not prevented the one-time homes. of
peanuts and plush from hearing the
sweet sound of the box-office returns
mounting steadily despite. blitz and
black-out.

Big  British and .American features
still attract the cinema fans. while .in
the live entertainment world unempioy-
ment is rife among hundreds of
musicians.

With a perverseness difficult to
understand, the British film producer
has selzed this grim war period, when
death rains nightly from the sky, to
produce not—as you might expect—a
crop of breezy, well-produced musicals
lo take your mind off the war. but
an amazing array of sombre subjccts,
many with a war background.

WAR FILYENS!

In case anyone should doubt this
staggering statement, here is a brief
summary of recently completed pic-
tures: * Freedom Radio.” full of Nazi
uniforms; “ Love on the Dole.” * Pastor
BHall™ (more Nazi uniforms), “ Spell-
bound " (all about Spiritualism), and
* Gaslight " (all about a murder).

During the past year. out of a total of
55 productions made in, British studios,
only two—"You Will Remember
(based on the life of Leslie Stuart) and
“ Under Your Hat ” (film version of the

stage show)—rank as musicals. QUeerlyI

encugh. both were made in the same
studio—Worton Hall.

And in case you think that,the war
has put paid to British film production:
take a look at this list, showing the
number of films made during the past
year in each British studio. Exact
details are difficult to obtain, but the

at a time when the people of
this countiry need relaxsation
war films ¥

- they produce

following list Is  as accurate as we can
make it.

Denham, eight, Ealing, six;, Gau-
mont-British, eight; Highbury, two,
Nettlefolds. eight; Rock, four: Sound
City, five, Twickenham, four; Warners,
three; Welwyn, three; Worton Hall,
four.

That's a pretty good list for war time,
especially when you consider that the
majority of them were made under very
difficult conditions, amid theé blitz, with
sometimes long waits between sirens
when no work could be done. Don't let
this last factor delude you, however—
many of the scenes that suffered. most
from holdups had big crowds in them,
and, even so, the majority of the films
finished on schedule and within budget
costs.

HOLLYWOOD
KANOWS!

From the details given. it is obvious
that, if only one film in four had been
a musical, we should at the beginning
of 1941 have completed eleven “ beat-
the-blues ”* films. providing employ-
ment for a large number of musicians,
whilst alse giving the public some-
thing it wants desperately these days
—relaxation with chgerful mausie.

It is useless for the hidebound British
producers to retadiate with : ™ You don’t
know what the public want any more
than - we do.” The answer is:
*“Bunkum!'®"”

Hollywood for vears has made colossal
money out of musicals: the best-remem-
bered films of all time are all light.
airy muslcals—" King of Jazz." * Big
Broadeast,” “ Broadway Melody.” " Fly-
ing Down to Rio.” * Top Hat,” “ Gold
| Diggers of 1933, * Wizard of Oz.”
|“ Rosalie,” etc.

{ Al of them provided new funes, new
| songs to sing, and new dances to keep
the people happy.

Go back even farther to the last war,
It was the musical shows that ran
longest then, and the songs from those
shows that have survived the years.

There is another angle to this urge
for lighter film entertainment. To-day
there are more musicians, famous
actresses. actors. singers. cabaret stars
and chorus girls oul of employment

SWEEPING THE COUNTRY
THE

THE SWINC HIT

THE
PRISONER’S
SONG

(LARRY
CLINTON)

3/2

AM | FOR YOU

LOVELY OLD

LADY

RIDING ON A RAINBOW

LAWRENCE WRICHT MUSIC COMPANY LTD.

WRIGHT HOUSE, DENMARK STREET, LONDON, W.C.2
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than ever before in the history of the
entertainment business. .

Musicals need all these ingredlents:
Why don't the producers, with their
“ all-seeing eyes,” seize an opportunity
that will perhaps never be presented
again in their lifetime—and use it?

We have some of the best song-writers
in the world, who know all there is to
know about writing tuneful, catchy
melodies and lyrics—Noel Gay, Jimmy
Kennedy, Michael Carr, etc, etc, we
have bandleaders of considerable ability,
who are well versed in the mysteries of
musieal film production.

OUR BANDS

As a matter of fact, every one of our
top-line bands has appeared in films,
including Ambrose, Jack Hylton, Debroy
Somers, Lew Stone. Jack Jackson, Billy
-Cotton, Jack Payne, Carroll Gibbons,
Geraldo, Louis Levy, Percival Mackey,
Joe Loss, etc., etc.

That brings us to another poin{—a
musical is not just six bands, six cabaret
—or radlo—stars—bang; that’s a film,
that is. It certainly isn’t!

The first need is a good story (we
have scenarists of considerable
brilliance avaiiable); then some good
stars and musicians—heaven knows we
have enough of these,

Good settings rank high, very high. in
the presentation of a musical. Many
settings in such British films in the past
have been rank. all right. Heaven help
us to live 'em down!

A rood director is very necessary.
together with a first-class musician,
arranger and chorus master. Finally,
a top-rate set of bandsmen, not neces-
sarily any ‘nmormal g¢ombination, either
—but an honest-to-goodness big com-
bination of thirty or forty musicians, |
and a nice line of leg, provided by ex- |
perienced chorus girls.

How many' otherwise good musicals
have been ruined by an inferior—often
amateur—glamour line, and too small
a band? Half a dozen musicians. half
rehearsed, and half a dozen badly
drilled chorines—in fact. any half-
baked show is dead from the word
* Go."”

The job must be tackled as carefully
as any top-line story film. and a director
and.cameraman assigned to the produc-
tion who do know their job when it
comes to films depending on vision
coupled t0 hot numbers frozen into
celluloid.

And don’t think the job stops there.
either.

The sound engineer and recordist
also have a hand in a musical success
—and the film editor. In our studios
many important advances have been
made in recording technigue, and, with
the new multi-mike technique and
modern equipment, handled by sound
men who know how to handle musical
recording with big bands. competent
full-range musical recordings can be
guaranteed.

A film can be made or blitzed in the
icutting-room. and it is necessary to
assign the right editor to this type of
job—and give him support on the floor
and in the script.

| TRICK STUFI

Trick pholography plays: an ever-.
increasingly important part in musical
| film presentation. and it is good to know
that we now lead the world in this art.

A recently perfected optical method
that made possible Korda's ** Thief of
Bagdad ™ is there to be used when
required: something that. with the
technician who invented the process.
can provide staggering musical eflects
if handled ‘correctly in the story and
script.

Finally, another delusilon must be
rectified—that of costs.

In the British film world there is a
belief prevalent, Lased on some factor
long since lost in the mist of time. that
a musical must be made in a rush and
the cost squeezed through a lemon
strainer. !

Yet the samie producers will cheerfully
spend £60,000 on a subject that hasn't

(Continued on facing page)

|
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won’t tl
that the
King of

Paul Whiteman
and his Band being
shot in one of the 3
spectacular scenes °
from *The King
of Jazz,” the first
super musical film
ever made, and
still regarded as ®
the greatest of
them ail.

Made by Uni-
versal in -Holly-
wood in 1929, this
film cost three
million dollars
{€750,000) and

took twenty-six
weeks to make.
Over 220 people

appeared in one

scene alone, and

the settings, trick-

work and  colour-

photography have

for twelve vyears

set the highest

standard in

filmusical -pro-

duction. We have good bands o
In the trenchant articie on th

situation regarding musicals; and

of British film-producers if they

CLASNI
[
No. 11.—(a) “Co

Louis Armstrong

WELL. here you are, Arm-
strong fans, and now
please stop writing me letters

accusing me of not liking
Louis.
I know that he has made

scores of classic records, but
this would be a funny series if
Armstrong appeared every
week.

Now, having got that off my
chest, here is another little
point before we start talking
about the record. I am fully
aware that the personnel of
this disc may be not quite cer-
rect, and,® in the case of
Confessin’, 1 know that it's in-
complete, but to me thai does
not matter.

RBILI SNOOKS

I have no time for the Bill
Snooks who, because they do
not know the name of the
fourth trumpet in a record.
have no place for it in their
collection, no matter how good
the record is. To judge by
some of the letters I see in the
** M.M.,” there are a lot of Bill
Snooks about.

At last the record—to me a
very salisfying Armstrong. He
may -have made beiter indi-
vidual sides but not much
better, and you can turn this \
disc from side to side.and feel
you are hearing the real Louis. |

Con/fessin’ opens with some
lovely guitar chords, and then
Louis sings one of his grandest
vocals, slow and full of feeling.
Behind him the guitar carries
on with some nice organ |
harmony from the band, who |
continue behind the next solo, I
which is by Lawrence Brown
on trombone. |

I consider {(and always have
done) that this is Larry’s best
solo. It's beautifully phrased,
good tone, and unlike so many
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ITISH FILM COMPANIES

hey take a hint from Hellyword
bigzest money-makers sinee ““'Fhe
Jazz’” have always been musicals

ver here and the technical talent to make such a film. Why don’t'we?

ese two pages, the ** Melody Maker ' film expert reviews the whole

points out that there must be something wrong with the mentality

don’t seize the present opportunity to cheer up the public with scme
home-made musicals.

1S OF - JAZZ
vy Bill Elliott

nfessin’,” and (b)

and His Orchestra (Parlophone R909)

"Song of the Islands”

PERSONNEL.

of place in good jazz (I don’t
| {a) Louls Armstrong (trumpet and

care for them myself), but you

vocal); Les Hite (alto); Lawrence °
. Brown (frombone); Jimmy Prince ha\’_e to admit here that they
(pianc); Lionel Hampton (drums): [ fit into the scheme or atmo-
| and others. i
3 sphere of this record.

(b) Louis Armstrong {lrumpet + A
SN e M It opens with a vibraphone
| "Albert Nichots (clarinet): Chardie | playing a few notes, and then

Holmes (aito); Theo Hii" {1enor); | the fiddles take a chorus
Henry Allen and Otis Johnson .
(trumpets); Jack Higginbotham followed b)’ Louis on mmpet

with some good drumming by
Barbarin behind.

Higgy takes the next—grand
trombone playing in his usual
rough style, and an eflfective

(irombone); Wil Johnson (guitar):
Pau! Barbarin {(drumsd; Pop Foster
(bass): three unknown white vio-
Hnists; and Hawailan vocal unit.
Exact personnel unknown.

of his Ellington solos, there is | contrast to Brown on the
no suspicion of it being off | reverse.
pitch. Then we have the vocal

against voiced harmony by the
band—a scat vocal. that some-
how seems to convey all that
Louis wishes to say. It's
followed by some sax work by
the section. and then the last
chorus, with louis playing
some of his best trumpet.
Really magnificent playing,
with sustained high notes full
of vibrant power. This is the
sort of trumpet that makes you
realise that when all is said

Louis picks up on trumpet
next—a short solo that ends
with a break that has to be |
heard to be believed. Some
rather queer-sounding tenor
follows, and then Louis plays
the record out in the usual
Armstrong manner with a coda
that’'s a shade more abrupt

than usual,

1 The backing was made in
1931 with Luis Russell’'s Band.
plus a special Hawaiian section

| and three white violinists. and done there is only one

I know that fiddles are out | Armstrong—he is the top.

L e e e e o]

'Al..m TUPS Alto Stars for the Student

“ Jolly Wog ” Johnny Hodges ... .......... . (Brunswick 02299)
“ Sugar ” Benny Carter ... . (Parlophone R266)
“ World Is Waiting For The Sunrisc ” Boyce Brown
(Brunswick 03058)
(General 3601)
..... (HR.S, 14)
(Parlophone R925)

e e e e AL A ) e

Discs of a Dozen Famous

.....

“ Reunion In Harlem ” Pete Brown
“ Higginbotham Blues ” Charlie Holmes
“ I've Found A New Baby” Jimmy Dorsey
* Plantation Moods ” Frankie Trumbauer -. .. (H.M.¥Y. BD158)
“ Wrappin’ It Up * Hilton Jefferson (Brunswick 02039)
* Tapping The Commeodore Till” Dave Matthews

(Commodore 508)
{(Brunswick 02019)
{Parlophone R.558)
(Brunswick 02052)

“Lona®” Edgar SAmp%n -
* Save H{ Pretty Mamma ” Don Redm‘m ..
* Rhapsody Junior” Willie Smith ...

*

]
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a chance of returning its cost—often
termed * prestige - pictures,
A musical. if it is to be made at all,
eeds a decent budget; one that will
ullow everything to be done properly

{ for any skimping will show quicker in

a musical than in any. other subject
fillmed.

This is no plea for £150,000 produe-
tions. We know $he amount that can
be spent, allowing for an adequate
return, and even o:e-fifth of the above
cost wotild result in a tip-top picture if
handled by the right men.

Every argument that can be coughed
up by our film panjandrums against
making musicals is so much hooey.
Every phase of war time entertainment
points the way clearly.

Let them argue away. if they can,
the established fact, presented by the
B.B.C., who in published statements
reveal ihat over 80 per cent. of their

broadcast programmes are jazz,

WHY

imn
been

duced here
only two

When the B.B.C. tarn around and give

the public what it wants, well, 'it’s

high time the tilm producers woke up.

They have every ingredient of musical
films at hand; and any argument that
we cannot make good musicals is crazy.
besides being a reflection on their own
technical crews,

FORMBY

But there must be adequate support
bv the produckr’s office, and when the
film is under way, no sudden shutting-
down on c¢osts, provided they are within
the scheduled limit.

out of a total of 55 films pro-
1940 have

g

argument: against the production .of
correctly planned and produced musical
films, and it is high time the British
film producers realised this fact and got
down te bedrock and did something.

M.U. CAN ACT

Incidentally, while we are on the
subject, why doesn’t the Musicians’
Union get together with the leading
British and American film companies
operating over herc. with a view to
doing something about it?

Come om, you film producers, there is

musicals

An argument is-sure to be put for- | a definite need for good British musical

ward by at least one studic—George
Formby. The answer is, of course, that
Formby's lilms are not musicals in the
true screen sense of the ferm; and even
if his films are a big success, that is ne
argument against making the real
thing.

In fact, there can be no really sound

|ﬁlms with - top-line names, bands, and-

with a story, not a puff of dialogue, but
something to lend eolour and. sold
backing to the musical theme.

In making them, you -will alsé
relieve a severely shattered entertain-
ment industry, to say nothing of the
box-office profits that will be yours.

MUCH TO OUR SURPRISE,
THE CEILING CAVED IN”

This Is The Spirit Of The Musicians of Britain

STOR]ES OF MUSICIANS IN THE FRONT LINE WOULD FILL THESE

COLUMNS EVERY WEEK.

TYPICAL OF THE CALM WAY THAT

THEY “GO TO IT” UNDER FIRE 1S A LETTER WHICH HAS

REACHED THE “ MELODY MAKER"” FROM DON RALFE, A MUSI-

CIAN “ SOMEWHERE IN LONDON.”

“1 am a semi-pro drummer in Rex
Salter’s Band,”” he writes. * One
evening I arrlved as usual and set up

my kit. This done. we immediately
commenced the dance with our
signature-tune.”

It will be noticed that he dcesn't
think it worth while mentioning that
the blitz was ¢gn,6 and that he had
somehow managed to get through it to
the dance hall. But this becomes
immediately apparent as he con-
tinues : — ¢

“ We had just finished this when our

vocalist popped round the door and
told us that Jerry had just dropped
a breadbasket over us. One bomb fell
under a car in front of the door at

'the side entrance.

" After kicking this out from under
the car and dousing it with sand. our
vocalist ran in to us again and told
us that he thought a bomb had fallen
on the roof.

“ As there were several chaps dash-
ing about with sand and water, we

| decided to carry on playing. We had

not. started long when a fireman came

inh and informed us that it would be
befter for us to clear the people and
pack up our own stuff and get.

* These .instructions we obeyed,
shepherding our patrons into a near-
by shelter; and on returning to the hall
we could see the fire was getting a
hold in the attic of the building.

LUCKY ESCAPE

“We rushed into- the hall, packed
what kit we could, and got out. We
stood by, watching the work of the
firemen. and suddenly I remembered
that I had left a pile of my records in
the hall 4

“Rex Salter and I went into a
huddle and agreed to try to save the
record-player, records, and the mike
and amplifier. This we accomplished
in two hurried journeys.

“QOur ‘last ezxit had only been
eflected a few seconds when. much .£o
our surprise, the ceiling caved in. It
didn't look so very dangercus when
we were up there.

“We realised then how, luckily, we
had recovered everything portable, but
for a while we are out of a job,

* Stitl, awith the rest of the profes-
sion, we are quite ready to carry on.”

Comment on this would be super-
fluous.
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ES, sir, the gang's all here.
What gang? Why, “Hi
Ganeg,” of course.

Y

rWith Vic Oliver, Bebe, Daniels, Ben
Lyon, Sam Browne Jay Wilbur and ace

producer © DOUGLAS LAWRENCE,
famous B.B.C. personality and this
week's guest of honour in the columns
of this page.

Starting way back at the_.age of six-
teen as a very junior recording engineer
on the staff of H.M.V. Gramophone
Com_pany. Doug., under the guidance of
waxing expert Arthur Clarke, recorded
for all time the genius of Kreisler,

Segavia, Tetrazzini, Gigli, and the
never-to-be-forgotten voice of Chalia-
pine.

In these same studios he met also
many up-and-coming bandleaders who
{o-day constitute the big names in radio-
dance music.

On his twenty-first birthday, in place
of the key to the studio door, the firm
presented him with a pith helmet and
sent him out with a mobile recording
unit to tour North .Africa, Finland,
Italy and Estonia, making records of
all the well-known artists and cele-
brities in the countries he visited.

in between his European travels he
spent short periods back at the London
studios, and. it is said that he made
more recordings of the voice of the late
King George V than any other engineer
in the business.

Finally came the break, and this
popular personality of the gramophone
world moved into the recording depart-
ment at the BB.C.

But not. for long.

In a short space of time he-took his

~ place in the studios behind the glass
panel of the balance and control room,
and after eighteen months in this sec-
tion moved into the producer’s chair,
meeting once again those bandleaders
and artists of his old H.M.V. days who
had kept pace with him in hisg rapid
climb to fame.

“Up With the Curtain,” with
Ceralde; “ Music From the Movies"
wilh Louis Levy; “Twilight Tapestry.”
and many other front-rank programmes
were ull the work of this same young
man.

And now, with “Hi Gang.” he has
done it again.

Ben Lvon may crack his gags. Bebe

Daniels and Sam Browne may sing the |

songs. Vic Oliver may play the fool
and fiddle combined, and Jay Wilbir
may supply the music; but it is to
smiling Douglas Lawrence. together with
his colleague, Harry S. Pepper, that the
credit must go for one of the outstand-
ing air-atfractions of current listening.
% * %

Did I ever tell you about the very
jealous accordionist who booked a' trial
date at a theatre in Glasgow?

Well, not being certain how long he
would be away from home, he ‘locked
fus Deautiful wife up in the bedroom.
and, giving t.he key to a ‘musician friend
of his. asked*him to go round ‘and let
her out if he was not back in four days.

That- same night. just before. he
opened, he received a long-dlstance
tetephone call from his pal back in
Lotdon,

“ What's - the matter, old man? " he
asked. “ Anything wrong?”

“ 1 shouid say so.”. came the reply.
* The kev doesn'l: fit.”

< & R

Joining t,he ‘Royal Army Medical
Corps only a fortnight ago, DON
DESTAFANO has already been booked

SQU EEZEBOXER
TO SCREEN STAR

concerned.

JAMES STEWART,
| M.G.M. star of “Born
To Dance,” * Mr.Smith
Goes to WWashington,"
etc., once used to play
i the accordion in a
College band. That’s
i how he got to Holly-
§ ‘wood,and EricWinstone
now proposes walking
up and down YVardour
] Street with his accord-
ion, thus hoping to crash

into films !

L AAAAAPAPAAPA,

I think when Don first received "his
papers he rather thought fhat his
accordion days were over for a time.
Perhaps this will convince him he was
wrong,

No matter where you go, be sure your
fans will find you out....

By the way. remember the paragraph
in last week's page concerning accor-
dionist JIMMIE ROBERTSON and his
difficuity in’ getting away" from the
Coliseum: after "Aladdin™ in time to
start at his new job at the Queen’s
Brasserie?

And remember me telling him to
consult the zenie about it?

He must have taken my advice.

The show comes off next week.

3 3 * ;

Have often wondered just when and
where star orzanists galn access to their
first console.

Apart from breaking into the nearest
Odeon after closing-tlme. or making
friends with the local curate, there are
very few opportunities for the average
‘musician to get within touching-
distance of the instrument, and’ even
if he can afford to buy one for himself,
there always remains the problem of
getting it through the front door.

No, it's a difBcult problem, and I was
not a bit surprised, on questioning
swing organist ROBIN RICHMOND at
the Hammersmith Palais, to learn that
he pulled his first stop at the keyboard
of the famous organ in Westminster
Abbey.

There, under the fuition of O. S
Peagood, he acquired the technique that
afterwards made him a featured player
in all- the leading cinemas of Europe‘

% *#

Pioneer of the electric organ in this
country, he appeared at the Saville
Theatre in r,he West End revue * It’s
In. The Bag.”

It certainly seemed to be for Robin.
for he was an enormous success, and
soon set out on a tour of Holland and
Belgium. broadcasting many timnes from
Hilversum. )

Meeting Sir Reginald Dorman-Smith,
then Minister of Agrlculture. on the
boat coming home, he had his instru-
ment connected to the ship's electricity
supply in the hold and gave a mid-
Channel recitai. to his distingaished
fellow-traveller.

What a perfect cue for Over the
Waves . . !

* *

Time spent 1n the genial com-
pany of smiling DEBROY SOMERS
is never wasted where stories are
and yesterday, over a
nocturnal dish of eggs-and-bacon,
he came up trumps with a yarn con-

‘cerning the old days when that famous,

tune, The Biue Room, was siill an un-
known melody:in this country.
Playing at a party given by Lady
Dudley Ward. he was asked by the Duke
of .Windser, then, of course, the Prince
of Wales, if he knew the tune in ques-
tion, and whether he would play it as

.a special request.

At that time. the -number was unob-
tainable in England, but on hearinhz
this the Duke left the room, returning a
few" minutes later with a piano copy
of the song. which he handed to Debroy
for his inspection,

mission, much work was done with s
pencil and several pieces of manuscripl.
with the result that, when the .band

to appear, as a solo artist at the next preturned to the stund, the first numbe:

they played was a.-complete score .o

troop concert to be given by his
company. '

the American tune, much to the aston-

‘missed my lunch,

During a subsequent supper inger-,

1 HI, DOUG!

ERIC WINSTONE’S PAGE

ishment and pleasure of the Duke, who
insisted on stopping the dancing while
he congratulated “Bill” on his rapid
work,

7&‘-

'\'[ACARl'b ACCORD!O\T SERENA-
DERS picked- a tough .spot recently
when they played Coventry at the same
time as the * blitz.”

Eleven hours spent in the basement
of "a three-storey building while the
upper rooms flamed throughout the
night is an experience most of us can

l94l
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Grimsby Telegraph: *The Casino.
Accordion Band was the chief attrac-
tlon at a concert given for the Forces
last night . . . .the band played an
arrangement for violin, -cello, and piano
of that firm favourite, Love’s Oid Sweet
Song.”

Now I think I'll start a brass ensemble
consisting of three flutes.and a temple-
block player. . . .

v.ell do without.
Nevertheless, I am glad to say that
the entire band returned safely, and,’
apart from i scorched amplifier, even
the instruments were salvazed next
morning undamaged.
% *
Travelling down to Braintree,

s

in

Essex last week for an E.N.S.A. concert, E '

I began to rezret the fact that I had’

When the train stopped at one of the
stations on the way down, I called a
small boy over to the carriage window
and, giving him sixpence. I told him to

get me a sandwich from the refresh-|:

ment room and have one himself.

He came back eating and handed me
Lhreepence change.

I sdid: * Where's mine? "

Still chewing, he replled “i'm sorry,
they only had one left.”

*
Extract from La.st week's copy of the

3 b
Accordidnist, pianist, and a good
fellow, RONNIE
WILDE joins the

oyal Air Force this
veek as a pilot.
Probably the only
‘ront-rank musician
$in this country to
combine a Class A
Civilian Flying
Licence with a plus
technique on  his
instrument, he will
»no doubt find that
his considerable ex-
pericnce of being
both on and in the
air during the last
five , years a great
help to him 1n the
'near future. |

Other musicians
in the Service may -
sing If I Onily Had Wings.

But not Ronnie.

He's got them. . . .

Ronnie Wildeé

Luff Joins R.E.’s But
Continues To Book
R.A.F. Dance Band

ROBERT LUPPF. the well-known
variety agent who is responsible.

among other bookings. for the record-
breaking Sunday concerts given by the
dbquadrona.u's joined the R.E’s yester-
ay

He has. however. made arrangements
whereby he will be able to continue his
agency.

Present bookings for the Squadron-
airs take them well into-March.,

Next Sunday (February- 2) they will appear
at the Pallachum, Southport, In the afternoon.
and the New Victorta. Preston, In the evening:
February 9. Gaumont. Soythport, fn the after-
noon, and Regal, Minehead, in lhe evening:
Febroary 16, playing ther ‘tourth return at
the, Gaumont. Wolverhampton: Pebruary 23,
the’ Odeon. Chorley, and the Odeon. Burnley,
in the evening.

On BMarch 2 they play Kettering for the
second time in eight weeks, and on the 9th
visit the Tower Cinema, Morecambe, in the
afternocvet. and the Odeon, Bury, in the
evening.

March 16 sees them at the Luton Palace for
he second time in ten weeks. and the 23rd at
the Gaumeouat, Chester.

The Sqguadronalts, having already
waxed four sides for Decca, are due
for another session on February 20.

Robert Luff has also succeeded in
adding the Symphony Qrchestra of the
R.AF. to his list of star attractions.

This Orchestra, * which recently
played before the King and Queen,
plays its first Sunday concert under his
aegis at Chester on March 2.

Van Phillips And His
Two Orchs. to Air

‘,"AN PHILLIPS and his Two Orches-

. tras will recall to many listeners
that fine series of broadcasts under
this title two years ago.

It is therefore good news that he is
to take the air again with this feature
on February 2¢ for a week's broad-
casting.

He will be presenting, in all. twenty
musicians and two vocalists, the per-
sonnel of which has yet fo be decided
upon.

Van Phillips. whose arrangements are
a feature of most of the tolylme band
broadeasts of this country, has, in addi-
tion to his many other activities, been
for some time busy composing and
scoring for cartoon * shorts.”

This is a form of advertising that is
Jecoming . jincreasingly popular .as a
neans of reaching the public slnce the
egsation of commercial radio, and the
Jse of music in it is an essential feature,

GLASGOW DANCE
BAND NEWS

I QUIS FREEMAN'S trio at ‘the
4 whitehall Restaurant, - Glasgow,
consists at present of Michael Rudik
(violin), Louis  Miller (‘cello) and
Tommy Paterson (piano), but the latter
will be leaving shortly [or the R.A.F.,
for which he has been booked since last
August.

Tommy should find his accomplished
straight and dance abilities much in
demand among the music-loving troops

Frank Paleson, who has been playing
piano for some time with the resident
band at the Playhouse Ballfoom, Glas-
gow, is also much - in demand up at
Scottish Broadcasting House, where he
is employed on accompanying, etc.

Incidentally, Ronnie Muare informs
us that he has no steady line-up for
his various B.B.C. activities, but
draws on the best available Glasgow
talent.

Another well-known local is now lined
up with Benny Loban and his stuccess-
ful band a$ the Plaza, Glasgow, Jerry
Burns playing his trumpet in the
ensemble.

Jerry was on the. “boats * pre-war for
Louis Freeman, and has- been playing
various jobs, including the Piccadilly
Club.

The lady bandleader experiment has
been a huge success at the West End,
crowds being quite satisfactory to all at
the Charing Cross hall, where Miss
Netta Pringle is looking after the
musical end. .

The Lorne Dance Hall was another
resort which embarked on a programme
of extended sessions at the holiday
period, David Brown and his Band still
being in residence here., Latest recruit
is bass player Sam:ny McKay.

Time was when Glasgow's huge
Cinema Ball was a real gig * plum.” but
the event has been held in a palais this,
last few years.

The Playhouse is to. house the hall
next month, and Louis Freeman will
require to augment the usual band for
the occasion.

Teddy Joyce has S E—— letting
man-scarcity trouble him in his suc-
cessful run of oné-nighters, but has
been using one or two of Glasgow s best

semipros.

Stuart-Neilson, who is well known as
one of George McCallum's men down
at the F, and F. has ‘been playing alto
for Teddy.

No. 57. At thwe Jarmuacy 21 meeting of the
Newcastle and Distrece - Rhytimn  Club, sy,
Ruarry Philipson opened Lhe evemiag: with. a
review of the latest Bob Crosby Album. The
remainder of the eveoauy wias talen up will
Mr. Ryder oultlimng ihe teanning and sobse-
quent nwe- o fame -of . Teddy Wuisoa and &is
\arlous orcheslras, ulhmknbf-d with reoords,
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‘““M.M.” Readers Say Their Say On

0

WAR TIME RAD

In Letters to “DETECTOR”

Y recent criticisms in the
MeLopy Maker of the B.B.C.
war time radio service have
brought forth an avalanche of
comments and suggestions from
readers.
It is, of course, impessible to pub-
lish all of them, but here is a repre-
sentative selection, with a few

remarks they have inspired me to
add.
*

J. F. Robertson. a fitter in an engi-
neering works at Swindon, says: -

I ugree with every word you xay about the
B.B.C. and Its programmes.

What they want is new blood at Broadcasting
House, 1 have no doubt that those responsible
for " inventing *° the. programmes are highly
estimable people. But many of them appear
to have been in their jobs too long and are
played out.

Even the avowedly new programmes are for
the most part rehashes of -0ld ideas with too
much of the same oid B.B.C. flavour. and we
shall never get anything really new until fresh
bloo! is introduced to give it us.

The B.B.C. has got in a rut. The longer
the rame hands remain @t the plough, the
deeper that rut “must become.

%k * *

The following comes from F, Mears,
of Toltenham, N. London :

The last thing I would say is that broad-
casting uns a whole could not be greatly ime
proved, .

But | believe many of us think it worse than
it is because¢ we mMISS SO Muny programmes
that would appeal to us if we knew they were
coming on.

The B.B.C. will probabiy suay there is always
the Radio Times, but I don't have time to
go through it every day.

The solution would be for the B.B.C. 1o have
set duys and hours for meost, if not all, of its
programmes. We should then come to know
{from habit, without having to find out and
remember, what was coming on, just as surely
ak we know when it is Sunday.

Already this procedure exists for some
of the “bigger” programmes (e.g.,
* Music Hall,” ~ Hi-Gang ") as well as a
number of smaller features. Extend
the idea, and there is always the risk
that it could be carried too far and
make broadcasting duller than it
already is by a weekly sameness.

But I agree that time standardisation
could be employed more fully than it
now is. ) T

The same suggestion is made by G.
McKenzie-Rawson, of Norwich, who
adds . —

For poodness’ sake ask the B.B.C. to make
all its * serivs ©° programmes weekly and not
fortnightly. 1 always seem to tune-in for thel
fortnightly ones In the weecks they are not on,
and generally manage to miss them in the
weeks when they are on. One has too much to
remember these days. The B.B.C. should make
it ensy for us.

And anyhow, surely a programme that is
worth once a fortnight should be equally worth
once a week?

5 :{(

J. R. M. Forbes. of Liverpool, raises
controversial points when he writes : —

As there are two programmes, * Home " and

Forces,” the B.B.C. should endeavour 1o class
a5 Iar as possible all listeners into two groups,
so that while one group was being catered for
fn one programme the other group would be
eciatered for n the other programme,

How unsuccessiully the B.B.C., does this,
many of us khow to our sorrow. More often
than not one finds two programmes running
concurrently that could only appeal to one
group. while the other group is left to be dbored
or switch off,

The trouble does not always lie In the type
of programme, but in the way It is devised and
presented,

Although I believe the B.B.C. thinks you can,
in fact you can't lay down any hard and fast
rule that one group likes ({for example) sym-
phony, while the other Mkes (again for
exnmple) jaze,

The symphony group s quite likely to be
pleased with jazz, just as the jazx group can
enjoy symphony, i only the presentation is
right.

The same remark goes., within reason, for
cvery other type of programme, from music
hall to chamber musie, and * H}-Gang ' to
Shuakespeare.

This is a sweeping statement, Mr.
Forbes, but I agree that thére is the
helluva lot more in it than many people
realise. A case of sugaring the pill
properly, eh?

But why must we have pilis?

To change the metaphor, one man's{
meat is another man’s poison, but as
there are two programmes. it seems
that both your groups could be having

Is it necessary, asks George Lambe, of South
Croydon, for the B.B.C. to send out some of
its “{oreign language bulletins on the wave-
lengths used for the Home aervice, and others
on the wavelength used for the ° Forces ™'?
Couldn’t it send them all out on the ohe wave-
length, and so save us &t home the trouble of
continually jumping up %o retune our sets?

“There may be technical reasons for

this, but if so, I don't know them.
* % E

Mrs. ‘Mabel Newsome, of Godalming,
Surrey, writes:— .

Although 1 never realizsed it until vou
pointed it out to me, -an asudience certainly
does mauke n huge difference to a broadcast.

Not only do the pcrtormers seem to aork
with much more enthusiasm, but to hear the
audience laughing and applauding makes you
feel as though you were really a part of it.
It tukes you from your home right into the
place where the broadcast is happening.

By the way, have you noticed that since
your articles many more programmes have had
audiences—or is it only my Imagination?

WORST OFFENDERS

The next one comes from Miss
Eleanor Scholls, the proprietress of a
well-known gown shop in Nottingham.
She says:—

I gather that you. friend °' Detector,”” are
interested mainly in jnzz and the lighter
entertainment broadensts.

If you listened-in to the symphony concerts
and other classical music programmes, you
would soon reslise that the B.Pp.C.’s eflorts in
these directions leave nothing to be desired.

But I thoroughly agree with you that when
it comes to swing music the B.B.C. does not
seem to have the faintest idex of what it is
all about.

Those announcers who compére the dante
band programmes! . How mich longer niust
we put up with their inane remarks?

The worst oflenders are, however, those who
announce the gramophone records. [ believe
they are usually the regular stafl announcers.
With a forced enthusiasm that deludes nobody,
they say things about the records that even
a child would scorn to be told, but seem quite
incapnble of telling us anything real)y worth
knowing. ’

& 3 *

., W, R. Willmott. of Edinburgh, neatly
sums up a mos! interesting 14-page
letter by saying:—
You can split every programme up under
three main headings:
{a) Type of programme.
(b) Sultability and capabjlity of nrtiste(s).
(e) Preseniation.
The trouble with so many B.B.C. programmes
is that they so scidom get home on all three

points,
* * *

:Mr. Arthur Chadwell, of Haywards
Heath, Sussex. thinks that :-

You are being rather unfair on the B.B.C.
You don‘t seem to have made enough allow-
ance for the fact that it is the performers who
make the programmes. and nothing the B.B.C.
ean do will make a poor artiste into a good
one.

This Is one of the few letters with
which I completely disagree.

In the first place, the BB.C. has a free
hand in engaging artistes, and should
not book any but the best. There are
still plenty of them available, even in
these war time days.

Further, whereas the B.B.C. may not
be abjle to miake a bad artiste sound
good, it can certainly make a good one
sound bad—by putting him into a badly
devised or wrong type of programme,
by putting the programme on at the
wrong time of day, and by Inefficient or
unsuitable presentation.

* *

Mr., M. B. J. Towell,
Berks, writes :-

Now that most of our Forces are either back
in England or tou far off to be within range
ot the B.B.C.s medium wave transmissions,
isn‘t it high time these so-called " Home '
and * Forces ' services were replaced by, shall
we say, the “A”and "B, or 1" and " 2"
services?

A (or 1) could be reserved for ajl propa-
ganda and announcements broadeasts, talks,
symphony. und all other forms of classical and
the heavier types of * sitraight = music, high-
brow plays, and other more ™ serfous " things.

B (or 2) could be reserved for all light enter-
tainment, sych as dance bands. light popular
music of all kinds, variety, musical comedies,
B.B.C. presentations such as *° Hi-Gang " and
“ Music Hall'' etc., etc,

We should then at least know where we
were, instead of having to change our sets
trom on¢ stution to another every hour or less,

Various difficulties appear to arise
here, Mr. Towell.

I believe that reception of both the
present Home and Forces trapsmissions
is not always equally good throughout

sk
of Reading,

meat at the same time, if you get me.

all parts of the countrv: therefore either
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your A or B group might
not always get its fair share
of good reception.

Also,” what abou! border-
Uiine programmes, which
might be equally suitable
for A and B?

Stil), I think your
suggestion has possi-
bilities. It might be
a good plan to work
it from, say, 10.30 a.m.
daily . (when the
Forces programme
now comes on to join
t.he_ Home Service)
until, say, 7 pun,
when the “big"
evening programmes
more or Jess - com-
mence. After 7 p.m.,,
when even the, may
I say, more frivolous-
minded might want
to hear somne of the more " serious * pro-
grammes. and vice versa. it might be

equally desirable to revert‘to the present
arrangement, i

But please, BB.C, no haphazard
hours for the scheme, should you decide
to try it. That would only leave things
as muddling as they are now.

* ok %k

Warning me to prepare myself for
* another assault on the B.B.C..” Alfred
Poster, of Leeds. says: -

I've fust heard & recital of dance records on
the ** Porees,”” and was shocked to heur Tommy
Dorsey announced as a trumpet player, snd a
“hot '™ one =aL that. After the record 1
thought there would be an upology, but none
came.

Later on Nat Gonella was announced as
huving played with Paul Whiteman)

1 was too enraged to laugh.

* * k

More support for your humble comes
from " Keen Listener,” of Coventry, who
writes : —

I heartily agree with ** Detector's ** criticism
of the B.B,C,

On Thursday last there were ithree corny
organ recitals.

And why must the B.B.C. xlways have thelr
orchestras playing symphonies when most of
us are jooking forward to a spot of popular
music or the latest jarz?

For instance, to-day (leiter viated Junuary
13), at 930 an.—B.B.C. Salon Orchestra:
12.0—B.B.C. Northern Orchestri: 3.0 p.m.
B.R.C. Variety Orchestra; 3.30 p.m--BB.C.
Scottish Orchestra; 9.25 p.m. B.B.C.
Orchestra. Makes pretty boring reading,
doesn’t it, and it's much worse to hear.

Again, quoting last Thursday's programmes.
we had “ Binger and Harp,” " Culling All
Women,"” ‘' Sing and We Chant It,”” and " To
You. Sweetheart,” at times when most people
were listening, or would like to have been had
there been decent programmes on. Theze dull
minority items could caslly have swopped
round Lo other times.

To-night we have " Plute and Harp.” Why
not an extra 20 minutes of dance music, and
the chamber music groups in the morning when
most people are at work? Instead, we are now
getlling string-quartets playing even °° Muslc
While You Work "t Surely we could have
something more cheery? \

* * &

Mrs. G. Longridge. of Blackpool,
Lancs, pays me a pretty compliment
when she says:—

About seven or ejght weeks ago you spyg-
gested that the B.B.C. should relsy some
American short-wave programmes in which.
you sajd, British kiddies evacuated to America
were brought to the microphone to send
rpessages to thejr relatives at home.

Have you noticed that recently the B BC.
have gone even one better? They huve been
broadcasting programmes in which wé&€ have
been able to hear these kiddies In America
actually holding conversations with their

1 relations in the B.B.C.'s own studjos.

I don't know i this is a result of your sug-

rgestions, but 1 only wish_the B,B.C. would aet

on more of them. Our radio would be much
brighter if they did. Thank you for al! you
are trying to do on behalf of us long-suffering
‘listeners.

And thank you, Mrs, Longridge. Such

support is a real inspiration.
b S X %

Martin J. Hayden, a 'bank clerk of
Newcastle-on-T'yne:

I suppose you wlll have many letters for and
igainst your opinion of the B.BC. But iet
me tell you thas: The only people who can be
satisfied with many of the prograummes are
those who are toc dumb {0 imagine anything
better.

That's more than I would have dared

to say. But perhaps. . ..

PEGGY COCHRANE whose

planc and violin virtuosity is

such a feature of Jack' Payne’s
broadcasts.

DANCE BAND
DONT’S—No. 14

Don’t be a Dot Watcher.

There are a whole heap of differences
between the strugegling.semi-pro band
and the slick, successful professional

‘| stage band—so many that we needn’t

try to go into them all here,

But the latter have at least one point
which is not hard to cultivate, although
the lack of it often makes a semi-pro
band seem a lot duller than it is.

This is the habit of Dot Watching—
never taking your eyes off the music.
Just as though you were afraid that if
those elusive dots escaped your gaze for
one moment they'd be lost for ever—
which is about the truth, anyway,

But it needn’t be. The more vou feel
that you'd never find yourself if you
took your eyes off the dots, the more
you'll be tied to them.

Try to get out of that frame of mind,
because nothing makes a band look
duller than to see all its members with
their eyes glued to the music, their
backs bent over In - an effort. to get
nearer the music, and on their faces
?_ look of intense concentrated atten-
ion,

The way to get out of it is to get
familiar with those baffling dots—treat
em as old pals who are there when you
want thenr and not there when you
don't.

The secret of this is (a) a good ear,
(b) fluent reading ability, and (¢) con-
fidence in your ability to memorise.

I'll try to show you how to acquire
these in subsequent * Don'ts.”

As nsed by
the ieading plagers

CASH PRICK
[
| T

Plus
PurchaseTax

RITISH
- MADE

RIDGMOUNT
ELECTRIC GUITAR

No pick or bar noises ; bzlanced voluma
in bass and teeble ; fone and volume controly;
complate in case with B wart outpul unil,

JOHNE.DALLAS & SONS LTD.

Dallas Bullding, Ridgmount Street,
LONDON, W.C.1
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course at a Government training
school.

His chair is ntow occupied by Jack
{ Turner.

_BEmesen

Billy Plonkit: * I think we'll hate to send our stirrup pumps on by Carter

Paterson, fellers.

JERRY DAWSON’S

NORTHER

['1' is not very often*that one finds a
A clashing of bandleaders’ names, and
it is apt to be confusing to find Tommy
Amold and his Band featured both at
the Apollo Ballroom, Manchester, and
at the Queen’s Dance Hall, Rhyl
These boys are not related to each
other. but have one thing in common,
inasmuch as they are both now serving
in the Forces, and have left their bands
behind to carry on for the duration.

* 3

The band at Rhyl is now under the
Teadership of the lead alto, Jack Davis.
Towmmy's chair at the piano having
been taken by a local boy, Rod Willlams.

Prior to moving to Rhyl, Jack Davis
was with Phil Sylvester at the Regent
Palace. and for about twelve years pre-
vibusly he had always worked within a
stone’s throw of Plccadilly.

In the past, Jack has played with
Jack Martin at the Café de Paris. Ernie |
Lewis at the Cecil, Al Saxon at the Ritz |
and Murray's Club, and with Marius
B. Winter at Romano's.

Business is very good at the Queen’s
these days. and Jack and the boys hope
to keep it so until Tommy's return.

*

Surprise caller at the office the other
day was Southport's Billy Bevan. along
with brother Ted and a newcomer to
the North in Freddie Bierman.

Freddie is a Manchester-born
drummer who spent fifteen years In
Holland. where he played with the
AVRO station band from Hilversum,
and played -on numerous occasions with
Hawkins, Carter, et¢., when these stars
were in the Low Countries.

When * That Man ” started his tricks.
Freddie and his wife returned to Eng-
land. and for a while he was featured
with MIiff Ferrie and his Band on tour.

He is living In Southport at the
moment and is open to consider reason-
able offers for anywhere in the North.

A first-rate swing drummer. Freddie
would be an asset to any band., and
should not have any difficulty in fixing
up a berth.

% %

In a very chatty letter, Maestro
Harry Thorley, still at the Winter
Gardens at Morecambe, writes to tell
me all the news. He tells me that his
late drummer-manager, Tommy Ruther-
ford. who was called to the colours at
the end of July, is doing very well fo
hunself.

At the end of his first fwo weeks he
received his first stripe, and one month
later a second, whilst at the end of
only 4} months he became a full ser-
geant of the line—and NOT because of
any musical ability or for administra-
tive duties, but on sheer merit.

Incidentally. like most other leaders.
Harry is finding it difficult these days
to keep his band up to strength, and
his immediate need is for alto and
tenor saxes. If anyone is interested
pechaps they would cotitact Harry right
AWRY.

Still going strong at the Lyndale Ball-
room at Ec¢cles, leader Bernard Ben-

aington informs me that he has signed
& [lurther year’s contract with the

| nay more.

management with an  immediate

1t's letting our band down carting ‘em around on all our gigs.”

N GOSSIP

increase in pay and a further increase
for the second half of the contract.

He has also added a bass and guitar
to the band and everything in the
garden seems lovely.

* 3 *
Heard recently from ex-Ralfini trom-

bonist Stan Worthinzton, now a clerk
in the Forces. Stan Is lucky enough to
be stationed quite near to his home,
and also manages o put in a f{air
amount of time playing his slip-horn.
He has played one or two Sunday
Concerts lately; and if anyone can use
him in Manchester and District. I would
be delighted to put them in.touch.
Drummer Jackie Brooks has left
Tommy Arnold's Band at the Apgllo,
Manchester to undertake a munitions

3 *» b
Ralph Green and his valngtet;e are
now well settled at the Ritz, Man-
chester, and the band has developed
into quite a neat little outfit.
In these days of  jitterbugs " its swingy
style seems to be just the thing for war
time dancers. to whom stajldness in

musicianship to cope with the public’s
demands.
* b4

e :

Still they go—the latest of the
North’'s musicians o change “civvies”
for uniform Is well-known Manchester
pianist Ken Frith, who was called up
last Saturday for service in the R.AF

Like most of his contemporaries Ken
is hoping to find a niche for himself
whereby his musical talents—and they
are many—can be made use of.

* % %

By the way—may I add my plea to
that of * Detector” in a recent issue,
that the Air Ministry allow the Na 1
R.AF. Dance Band to revert to its
original name of the *‘ Squadronalres ™
or some other distinguished name?

I ask this because numerous R.AFP.
bands can be seen and heard in varieus
parts of the country, and on occasious
when the public is asked to pay for the
privilege of hearing them jt 13 unfair
that they should be deluded into

dancing doesn’t seem to mean a thing
these days.
b S ¥ *

Whilst T suppose I shall bring down
upon myv head the wrath of the dancing
teachers for saying it, I am certain
that the dancers’ penchant for swing
numbers is a change for the better.

I have always felt that dancers took
themselves—and their dancing—far too
seriously. and what was intended to be
a relaxation became hard work.

Nowadays they are “letting them-
selves go" without a doubt, - which
spirit is automatically transfused to the
bands, who are now finding it more

thinking that any hand billed as the
** R.A.F. Dance Band ” is the one which
they hear on the air.

It is also unfair to the boys them-
selves that people should hear a band
which can never hope to reach the
standard attained by the No. 1 Band
without knowing whether or no it is
their favourites.

%k * *

Further to my appeal in last week's
issue for musicians available for pro
jobs to write to me, I have received a
few letters. but can still handle maore.
Once again—anyone who is free and
exempt. please write me at 2-4, Oxford

necessary than ever to polish up their

Road, Manchester, 1.

Classified Advertisements

CONTINUED FROM PAGE 11.

ENGAGEMENTS WANTED

INSTRUMENTS WANTED

INSTRUMENTS 'WANTED

DON BOWLES pays cashh by return for
secondhand instruments, cspeciully drums.—
288. High Street. Croydon. (Cro. 5224.)

WANTED. saxophanes and clarinets, low

pitch only. Siate price required. -BRON'S
OROMESTRAL SERVICE, 47, Gerrard Street,
London. wW.l,

SAXOPHONES, Cilarinets, Accordions. etec,
purchased for CASH! cheque by return.—W.
POMFREY. LTD.. 92-94, Stockwell Road,
8.W.0. ‘PHONE: BRIxton 2605,

SPOT CASH for saxophoftes, clarinets,
trumpets, piang accordions. and all musieal
instruments. Consull us first. We deflnitely

Bucks.,

MUSICAL instruments wanted for club
band:—3axoplone, piaaoc-accordion, clarinet,
Lrumpel, gurtar and drums. State lowest price
for cash. No dealers —If you have any of the
above instruments write to 68, Walton Street,
Oxford. "

WANTED. alto or tenor saxophone and
clarinet.—8tate make and coundition, Hooper,
10, Northumberiantd Place., Teignmouth, Devon.

Band Bookers’ Guide

Fddie >
Roberts 2,

ANY SIZE BAND, ANYWHERE [N
ENGLAND, Commanicationg ;

85 Hatien Gdo., EC1 Plone HOL 52 or Barnet 3214

! WANTED

SAX PLAYERS.
STAN WHITE AND HIS BAND.

SANDY POWELL' ROAD SHOW,

EMBASSY. PETERSOROQUGH,
Fed. 32 dpera House, Wartunglon, Fed,10: Patace, Preston,

HARTS, 21, High Street. Aylesbury. | -

WANTED, pluno accordions and B flat
trumoets., State price  requited.—BRON'S
QORCHESTRAL SERVICE, 47. Gerrard Sireet,
London, W_L.

{

for DRUMS,SAXES,CLARINETS
H.P. ACCOUNTS PAID UP

Send fullest details and valuation to

PREMIER DRUM CO,, LTD,,

WANTED, Maccalerri Hauser Ramirez or
Hernadez Spanish Gultar, strune with gut and
covered silk, —Rep.y, Box 2730, MeLonpy Maker.

26 x 5 CARLTON BASS with all metal’ 14 x
§ Besson sttare deums, ail etlecls, £14. -LEN
wOOoD.

WANTED, saxophone and drum  kit.—70,
iligdons Road., Wimbledun, ‘'Phone¢: LIBerty
TINTERNAL dampers, ready lo fix on bass
dryma. 1/ each.—-LEN WOOD.

SELMER 22 mudel saxophone of any good
make: good price given Also LP. Boehm
churinet. —MITCHELL, . Erncroft  Way
Twickenham,

DRUM AND DRUM SETS

PART exchanges, cash walilng, bring or
setid: we  pdy cacriage.—LEN  WOOD, 132,
Rlchmond Buildings, off Dean Streei, W.1,
Gerrard (386,

15,

LEWIN SOPRAXKQ SAX. low pitch, B flat. Straight
modet. spgb, sound vee e e E6.15.0.
MANHATTAN TRUMPET. spgb. recent model,
sound. High and low pitch, etc.... £5.5.0.
FRENCYH CLARINET, Boehm system, melal,
low pitch, pertect order, etc. ... £4.17.6.
HONNER PIAND ACCORDION. modern design,
24 bass, 25 treble. white, sound £5,10.0.
SYDNEY HOOPER,

Weice direet.

10, Worthumberiand Place, Teignmouth, Devon. ||

WAN

and long engagements.

to—

HERTS.

Immediately—names and addresses of all avail-
able musicians (ladies and gentlemen)—to assist
our bandleaders in filling vacancies.

Simply send a postcard asking for form "BR15C

MECCA AGENCY, Lid,
"HOUNDSWOOD,”

TED!

Lucrative

RADLETT,
Radlett 6602.

—221, Links Road. 8. W.17.

_CA_SH_ WArr_lNG_ . ;vould join others interested

Band (Brixtoal

Avenue, Wembley,
23, Graoge Park

ment in N.W.—Box

=

stage and bdroadcastny babad.
gigs

pRUMS. GEORGE TIBBITT3 now opcn for

gigs or perm; good kit, car.—'Phone¢ Houns-
low 2381,

ALTO clartnet, firstclass. avallable gugs.

WOOD. Victaria 6729, After ¢ p.m.

DRUMMER, modern style and swing, vucant
or 2igs.—98, Drukefleld Road, §.W_117

DRUMMER ERNIE MASON.—Guws or perm.
Miloham 4208,

moderate but  enthwwsastied
in ,or focming
-Box 2731, Mziopy Makun.

DRUMMER YOCALIST

TED JACKMAN. —Haounslow I504.
DRUMMER. exempt Army. free fur giis or

ALTO SAX

! et permanend, Semi-pro. Band. Long experseooe.
Dept. 92.. Golden Sauare, Plecadllly, We 1Good  kit,—LEN RICHARDS, 59, Lawer
o Richmond Road, Putney, 3$.W.15. ‘Phone

Kingsion 6272, Ext. 71

ALTO CLAR., figs ot snal pern.—28, Brook
Arn. 1500,

vaoant for gus. read,
. Graoge Pa ‘Plwne: Saling 1368,
PIANIST dbiy. acvardioa (13} seeky roguge-
. in N.V 32, Metony Makxm,
ALTO CLARINEY, sodoist, Blve years top Gae
Will acoepd

or perm, -BERT

PIANIST, sk

gs —'Phone: Mad. 4225
TRUMPET,—Now [ree

LAMPRELAL, 40, Westwick Gardens, W 14

STRING BASS requlres @igs, etc.  Acywiwre,
-FRANK 3MITH. Emterprise 2962, afler s&x

o'clgek.

MUSICIANS WANTED

WANTED, commencing Pebruary 3rd, “cettist,

pref. dbg, sax., for resident broadcasting

c A s H B A R G A l N s orchestra. Alse violinconductor; showman

/ -+ ITwith reputation preferred. —Write or ‘phone,

DOLNET ALTD SAX. tow pitch, plated. Top F, LEONARDI, ' Bobby's ™ Restaurant, Bourne-
low B. Perlect grder £7.15.0. || mouth.

TENOR SAX,. doubling clarinet. Floral Hall*
Ballroom, Morecambe; permanent., N..
ROBINSON.

WANTED for calé, safe area, Devon, modern
planist, ‘cellist: doubling, also lharpist. sololsts
prefgrred, ool esaenbial. also bass and deums
with zylo. or vibra. selos: comf{ortabie job.
Full particulars, age (photy il possible), iowesat
terms, 4] hours dally. no Suadays, 20. Lower
Polsham Road, Pawgnton.

SUNDAY MORNING REMEARSAL., North
Lopdon, trombone. second trumpwt, siring bass
wanted; no beginners. - Palmers Green 5377,

WANTED, planist, sax.. trumpet with view
to torm all-ladies dance band: local.—Appiy.
ENA MAURICE, 143. Mill Street, Maachester, 2,

BANDS. Small Palais, northertt (bordec)
town wishes to contact knowvn baud(s) playving
the North and open to play one (or twoj days’
engagement. Also
SINGERS (RADIO)
for week's booking with resident band.—Terms
for above Inquiries, Box 2729, Mxtooy Maxew.

ALL INSTRUMENTS. shorct stature, males.
not over 18, good straight/dance resders,
doubling vocaly preferred.—Box 2721, Mooy
MakEr,

SITUATIONS VACANT

ACENTS wanted by important Musical
Instcument Company far spare-time work.
Liberal remuneration. -Write, stating your
connection amongst musicuaus, . Box  Z70f.
Mriooy Maker,

SITUATIONS VACANT (Male)

JUNIOR, about 16, requiced by wmusic pub-
lishers, —Apply sakary required and full par-
ticulars, Prancis, Day and Hunter, Ltd., 134,
Charing Cross Road, W.C.3,
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C dvertisements

All Small Advertisements must be prepaid and sent to arrive’ not later than first post Tuesday morning to :—
Advertisement Manager, " The Melody Maker,” 92, Long Acre, London, W.C.2. TEMple Bar 2468

_— e =

;Telephone cnquiries shoukd
be made to Temple Bar 2468
(extension 258). Small ad-
verliserients  recelved by
telephone will bo  hela
pending the receipl of cash,
Classifisd advertisements for
insertion in " The Melody
Maker " can be handed in
at the Trode Counter, Third
Figor, 82 Long Acre,
London, W.C.2,

CHARGE

d—AIl) advertisenwents are accepted subject to the '

'copy®® being-approved by the Management. 2-~The Management reserves the right to refuse to insert any advertisement, even though
arcepted and paid for, and to make aiterations necessary to the m;f

tenance of its standards, ).-—The Management does not undertake that the Advertisement will be inssrted or that It will be
offices not later than Tuesday mid-day for the issue of that weel

inserted on any spacificd date or, dates.

4.—Cancellation or alterations of !'tepy’’ must be received at “'The Melody Maker™

S5.—All orders and contracts are accepted subject to cancsllation by the Management without notica.

GUITAR, Gibson Cronwell, new,
only). L1111,

120 Lass, st ve coupler, splendud condition. £30,
in case (onc

£ACH INSTRUMENT GUARANTEED I[N .PERFECT PLAYING CONDITION.

G. SCARTH, LTD.,

PIANO ACCORDION, ' Sobrano,” 31 treble, 24 BANJO, § string, by Windsos, zitber type, in
bass, goud condition.  £7. case. £5/5.
PIANO ACCORDION, "'Carsini,™ 41 treble,120 bass, (PR T ., . "
ociave couphr, periett condition, In case,  £18. Gmﬁlﬂﬁw .‘;‘-’“:‘m ov.nls' fingerboard, periect
PIANO ACCORDION, " Frontuiini Celeste,” shop-
sviled, tn case, ELECTRIC GUITAR, " Selmer ™' de luxe malel,
WOHNER,  Sérena,” button key acr.. 87 treble, « in phssh-lined case, amplifer and s;‘r.nhtr fu

separate case, A.C. D.C, new. £25.

TRUMPET, Nat.
casc.  £410. .

Gonella, perfect condition, in

TRUMPET, *' Conn,” New Yerk Syrnphony inodel
siiver-plated, brand ncw, o case, at pre-war
price.  230.

6b TEXOR SAX., Pap-Amcrican, new, in casc,
£30.

MICROPHONE EQUIPMENT, ' Magmaphone,™
A D.C.. late mwoddel, chroine plated mike and
stand, one loudﬁmlur, portable, all us new,
pr-rloct reproduction.  £20 coaplete,

PART EXCHANGE ARRANGED ON YOUR PRESENT INSTRUMENT.

55 CHARING CROSS ROAD,
LONDON, W.C.2. Ger. 724l

IT"S A SCARTH BARGAIN-IT’S GENVUINE!?

THIS WEEK'S MUSIC OFFERS.
CLARINET, »odern Rhythm  Chonimes, arr.
Buster Bailey, - 2/7.
PIANO, °* Skitiles,”-Harry Engleman. 271,
ALTO SAX., “"Harl®m Mood,” Beany Carter. 1/1.
TRUMPET, Modern Rhytbm, Choruses arr. Buuny
Berigan. 2/7.

FEIST FOLIO OF POPULAR STANOARD'

SONGS. **MY BLUE MEAVEN,”" ETC.

arrd, for Guitar, Sax., with Piano Actt-
13 POST FREE.

(Next to Leicester Square Tube Station)
Open Daily (except Sundays) 9—5 p.m.

PENNSYLVANIA ALTD SAXOPMONE, S.P.G.B.,
full artist wwdel, peark and rollers, very little
used, completc in bited de Luxe cawe. £14 10s.

PENNSYLVANIA TENOR SAXOPHONE, rold
lacgueredd, Inll artisy, pearls and rollers, as new,
comsplete 19 fied de Luse case. 120

MARTIN FRERES CLARIKET, low pitch R, Barret
action, rings and rollers, very nice sondition, .

£6 6s.

ALTO CLARINEY, low pitch, Boehm systemn
woud, uice condition, no case 110

HAWNKES PICCOLO, covernd bole, umplr systems,
wood, pliled keywork 1 21, 6d.

CABART OBOE, lw pitch, Conservaloirr, aulo-

Wiali otlaves, extlry side octave key, no c«s:”
MARTIN TRUMPET CORNET, very latest model,
brand new and unusedd, shank change to A,
tinished 1n_gold Jucyuer and nickel.  £17 10s.

Write tos our List. Any instrument purchased
tor Cash or taker in Part Exchinge.

W. PUMFREY, LTD.

92/4, STOCKWELL ROAD,
LONDON, S.W.9.

Te). BRixton 2605,

PRINTING

WANTED

OANGE POSTERS in el sizes; best quallty,
keen prices.—Write for specimens, ARTHURSB
PRESS, LTD,, Woodchester, Stroud, Glos.

RECORDS FOR SALE

SWINC records, pjumost half-price, 21l bands,
1/ brand new, send siamped envelope for
1ist, or call; records bought and exchanged.—

MORRIS'S, 849, Tottenhum {(middie) Court
Road. W 1. Museum 4910

RECORDING
FOR over four years STAR SOUND

STUDIDS have been producing the finest
private recordings.” London Studio 17, Cuven-
dish Square {2 min. from B.B.C.). Broadcasts
still recorded st Kenton.—Appoiniments booked
by telephone {(Arnold 6222) or letter: BETAR
SOUND S5TUDIOS, Kenion, Middiesex.

WANTED, saxophone reeds, &)l makes.—Send
detalls and prices to BRONS ORCHESTRAL
SERVICE, 47, Gerrard Street, W.1, 1l

BESSON Spanish GUITAR AMPLIFIER and
MICROPHONE wanted. —~ALLISON, 70, Judith
Butis, Shrewsbury.

DANCE NOVELTIES
DANCE NOVELTIES

for brighter dances: stamp for price list.

LONDON WAREHOUSE CO.

23, Vicarage Gate, W.8B.

INSTRUMENT REPAIRS

) FOR SALE

MANCMHESTER. Modern Dance Hell; will
equipped with  exceplional floor and  well
patronised; this freehold property must be sold
forthwith —Particulars, Box 2728, MgLopy

Maxkn.

TRUMPET AND PIANDC-ACCORDION BARGAINS
THIS WEEK'S SPECIALS

MANHATTAN Bb TRUMPET rapld slide
chingse 40 A, Frogted mlverplated finisn,
pear]l valve Lips, kitest model Pmcucauy
new., Complels n cast, £6/10,

LOMBARD PIANO-ACCORDION, 34
pear]l prune keys. B0 baxses. two sets of
reeds. Perlow! tmwh  throughout. gilded
belbows. Just as Dew. Complete In case,
£1

For further “particalars write or call
Bron's Drehestral Service, 47 Gerrard Si., London, W.l

THE SCOTTISH HOUSE

for YOUR REQUIREMENTS in

MUSICAL INSTRUMENTS, REPAIRS,
ete,, Is

McCUBBREY'S
99, West Nile St., GLASGOW, C.1

PERSONAL

JOAN FILMER, get in touch with

immediately —Riverside 2994,

MUSICAL SERVICES

us

PIANOFORTE accompaniments arranged to
melodies and muric orchestrated from 2s., by
ludy: lyrics set.—Box 419, MErLooy Maxreg.

CARRINGTON BRIGGS,
Hull, Yorks-—Musieal setiings -
Rv\mom prehestrations.

LYRIC WRITERS | COMPOSERS !

composer,
w0

Leven,
lyTics.

WHEREYER vou uzre, the " SONGWRITERS'
OLUE " offre fitlesalion, a profitable hobby,
and real o ubihention, Send stamp.

Seorelary, DORIS OATLEY,
Muuiden Beddord.
“ARRANGER;COPYIST (prolessional) cao
uwindertake some free-Lunoe work. Spectal terms
offered S.-P., und Service bands. —ADDRESS
ABOVE. e L =

SONG POEMS pnt lo melody; with or
without ptanoforte accompaniment as desired.
—RBox 2733, MERLODY MaMEk.

TUMION WANTED

17, Sonow Hil,

TUITION  wanted from prof. planist
tavanced) ~159b, Billside Stonebridge Road.
N.W 10.

VIOLIN.—Brginher requires  concentraled
course -of tuition ie modern rhythmic violin
playing.—Write, ROBERT SHEPPARD, 9,
Chester Road, N.19,

JAZZ PUBLICATIONS

DECEMBER 15 and JARUARY 1 DOWN
BFAT, 174} each, Btamyp for list of American
hnoks, journ‘ls, resl photos ©of American
swing rlars, 1/14 each, tive for 4/9.—JAZZ
PUBLICATIONSB, €2, Cross Road, Bushey,
Herts.

NOTICE.
fERT SCOTT is STILL ut the service of
musicians throughout the British Jsles. Re- |
pairs to all makes of sazophones, clarineis, |
trumpets, etc.—4, Clarenden Street, Oxford
Road, Manchester. Telephone: CENtral 5563,
Hours, 9 till 7 p.m.; 8aturdays, 9 till 3 p.m.

FOR YOUR OLD SAXOPHONE. CLARINET,
DRUMS, NEVER MINL THE CONDITION.
THE INSTRUMENT. WE WILL PAY

I SAXOPHONFS, ALYO.
PAN AMERICAK, 1 1. mpgt. repadded, ot
PENNSYLVANIA, Inc..l pr wew evnd, oo

|
220
230

DEARMAN ' SUPER.” 1p, rgeb. almost new 23,10
MARTIN. | ., spets, oveddiubed 1offeet 16,0
MARTIK. late Mcddrl, mpgh. Jike ew L2800
KING ** ZEPHYR,”' ) 1, b s hew 1032 ¢
| MARTIN, 1 p, luc.. oot keyn, new, 1940 mode), . 2340
| SAXOPHONFS, 1EBOR.
| KINGSWAY. b p. shih, lwanst uew 196 ©
| SELMER, " Balavaed Actlea.” sjgh, vew oo 245 "t
TRCEP
PREMIER ™ Magna,” =ppie parieet csudition F Ol
!AHHATI’A!! ac, b A I pitrl, hew 18 0
DEARMAN ™ Master Model” »pbs, b & Lpu'fm.. §8.10
ROLLS DIPLOMAT, k.. h & |, recent mod. 9,10
CONN, | p, rpgh, perfect £18 0
BLESSING, Anarhan satnpbe, 1 b, Jac., oty medel
avplabic 12310
NEW YORKER " %gawdal. " ctggoer A pbcked, b, vew 115,18
CONK, 1 p. lar,, just as vew 1230 §
KING,, ulronnn Uit rernet, all ew 12810
OLDS. | p. 1ar., only & nuasibs um. il . 43¢ 0
TROX PONES,
FRENCH MODEL, brase. . poitert 1510
HAWKES, Clam A, brasse hbe taw 0 15
L.D. Standard, h A 1 ¢old b dille vew 7118
L.D. pr.-hl. 1 b, cold e, jeriet 46 8
LAFLEOR - PICCADILLY.” ) g, syrh, pft alides £13 10
KING, speb, tuning in slide. perfL. rotid. £14 0
LEW DAYIS *' I Luse Antigrapho.” B A ) copper  116,0

EVERY

BEST PRICBS

CARRIAGE AND CASH SFENT SAHF DAY.

LEW DAVIS OFFERS

8till the '* BEST BARGAINS ' in Musical instrumaents. Send for complate lists. Every Instrument
in pertect piaying condition and complete with case and accessories.

SHOWROOM OPEN SATURDAY MORNINGS

INSTRUMENT GUARANTEED BY ‘" LEW DAVIS"
DEFOSIT WILL SECURE YOUR INSTRUMENT

LEW DAVIS PRODUCTS Ltd., 134, Charing Cross Roac, London, W.C.2.

UMPET. TROMBONE, Accon.mm OR
SEND DETAILS. OR BETTER STILL SEND

TROMRONES (Conluacd).

WANTED for
CASH
SAXOPHONES
TRUMPETS
DRUM SETS

STRING BASSES
PIANO ACCORDIONS

Full details to—

BOOSEY & HAWKES

LTD.

8 DENMAN STREET,
PICCADILLY CIRCUS, W.1

ALTC and TENGR-SAX (OR TRUMPET) SOLDS

ALt THREE INSTRUMENTS INCLUDED,
(With Plano Accompaniment).
BOUNCIN' THE BALL ‘by Frankie Wilson
CURRY - - by K. Popple
RHYTHM WHEELS by Frankie Wilson
CONFIDENTIAL TOOTLE by Frankie Wilson
—— =3

SPECIAL OFFER |
THESE FOUR SOLOS COMPLETE $
!

PRICE 2]3 POST FREE

BRON'S ORCHESTRAL SERVICE,
47, GERRARD ST., LONDON, W.i.

MARTIE, | p, rprh, perfeetl aliew £28.0
BUEBSCHER. 1940 intdet, Ing., tesritic vffer L R ]
VINCENT BACH. | p. lac.. like new L300
KING LIBERTY 2B.1p, Jac., crvetal nichel sliden £11
SUPER OLDS. new, ] p, bav, perfect plulra 14810
FIARO ACCORDIONS.

HOENER *" Atudent 1" § losw, 58 new :5,](,
TORELLA. 34 twm_ 20 ph,, »utked cudy . £7!5
PIETRC, 4F st 34 p R, Foued otnbitbon £10, lo
ENRICO FICOSSI0. T0 bLess, 41 pb., 3 voke
Aute conpler, like pew, . 20,0
BOHNER ~ lﬁ-}-“ 120 l-u- vaser, abowromao

sulled, white fisdsh ¢ 3 . b g £840

SFECTAL OFEES.

LITEWEIGBT DRUM C(ONSOLE, spare drum

attachme nl, £¥imbal arm, In cas £410
BUFFET, Bb ligh pitch, sunple system clariset 1500
CBAPPEL. Bp, hiyph pitch, sunple sywiow: sfarimet £5/8
BUIRSON, B, | p, Alst syrien., covervd boles £7/15
EPIPHONE ~ Olymppic ™ Uohar, wew mou. case

sollvd 5. o0 . o L1212
SELMER. “pig.”" Bd Albert syviem Ip, new

prox L2 4. Rare Barpain 5 £17/0
EPIPHORE ' Yemith ©  Guitar, Frepieotatsr

Wl prece, new 117110
TRUVOICE AMPLIFIER, 1 sprakcr, moving ool

e, Ao pew oui By 200
COMYLETE DEUM KIT, gudd A Trd arystul fann,

with Khisrmnouit coleth, dual ruwiv dium,

ouly shgbtly suiled, swip. . & .. 38010

Part Exchanges.
Phone: Tem 8862

INSTRUMENTS FOR SALE

INSTRUMENTS FOR SALE

BESSON

“Famous fer Brass”’

WILL BUY FOR CASH!

SAXOPHONES, TRUMPETS,
CLARINETS, STRING BASSES,
DRUM SETS, ETC.

Write, or send instrument to—

BESSON, Dept. LW.G.,

.Frederick Close, Marble Arch, W.2
Tel: PAD. 7686,

DON BOWLES

Oboe, L.P. Barret action, by Bawkes. £f &s.
with case. Bargain,

288, HIGH STREET, CROYDON

SILYER flash drum kit, new, 28 3 15 BD,,
J4 2 6 5.D. and efleets, £16—LEN WOOD.

BEST quality smire and baiter heads fiited
to your snare drum (no chirge for Jappmng).
12/8 amd 15/-—8Same day service sl LEN
‘WOOD'S. Gexrayd 1386.

BUESCHER Elkhart godd iwoquers aho
saxophone, £15; Sloma B-flat Bm-hm clarinet,
£8; Belmer * Armstrong Special ° trumpet.
£9 17s. 6d. All Yow pitch, excéllent condition,

with eases, —~SCAMMELL, ° White Harn”
Tenby, South Wales,

CONSOLE! £4/10. Write for photo. 3-0ftave
Harpahohe, £6.- JOHNRY FROST, 6, Meurd

Street, Wardour Street, W.1.

PAIR of Tunabie Tom Toms, Blue Murge,
slightly so:led. £5/10,
moving coil, compiete with chrome glund, as
new, £6/10, Sefmer No. Bl2. balanced tone.
Albert clarinet, mpn case, £10. Sioma Borhm
clarinet, as new super tasxe, £8—QFO,
TREUTLEIN, 11, Cecil Roud, Pelerborough.

CHROME CONSOLE four T/blocks and
holders, s/drum arm, cymbal wxrms. twe TJT
brackets, ﬁ/ls -186, Prinpes Hoad, Dartiord.

CONSOLE. throme, £3/5, currying cuse 1/6,
trap table 17/6, chrome 7ail 10/~ Conn B fint

trumpet, S.P,, £10.—115, Longwood Gardent,

G.EC. microphnone, |

THROMBONE. Lew Davis, pew, unused, per-
fect condition, in cuse, £16/10.—50, humjotd
Sureet, Manchestor.

SUPER double bass, perfect tone, wmplﬂ.e
with good eover and bow, £14.—~LEN WOOD.

TRUMPETS

SILVER PLATED (in case)

Irom £4/19/6;

various maker
Manhattan, l:-cquered new

PREMIER DRUM CO,, LTD.,
Depl,. M M1, Goldem Square, Piocadilly, W.),
P ___ GERrard 2371,

DEARMAN super alto, guld lacquered, low
pitch, excellent eondition, case, £18/10; corved
xoprano, plated, £3/15, ;10. Haydons Road,
Wimbiedon. LlBerty 4813

DRUM BARGAINS !

FULL supplles in stock at LEN WOOD'S, 12,

Raichunond Buukbnge, o1l Deun Steet, W.5.

GENUINE

SELMER

SAXOPHONE PADS (for all makes]).

BROWN LEATHER, RIVETED, INTERWOVEN FELT |
{last tor years)
ALTO 15/, TENOR 20{-, BARITONE 25
Ditto, BEST WHITE KtD
ALTO 7/6, TENOR 10/-, BARITONE 15/-,
PENNSYLVANIA PADS, BROWN
ALTO 15/+, YENOR 20/-, BARITONE 25)-,
CLARINEY AND FLUTE PADS,

BROWN 7/6, BLADDER SKIN 7/6, KID S/-.
Pads tor other than Seime: and Pennsylvania instruments
to be givan in milhmetres, Lo, distance across diameres

ot Cup. This will ensure conect fithing,
SPRINGS, per set, Alto 416, Tenor 46, Baritone $/-
Assorted Springs 1f- per doren.

56, BARNFIELD ROAD, EDGW ARE,
MIDDLESEX.

(Gerrard 1386) 1¢ per cent, discount to

1iford.

mewbers of B.M, Porces, No H.P. terms.

VIOLIN RHYTHM

The Only book of s kird on

Mod
Rhythmic Viokin playlng o

KETH PACWSE 0 €0 L10. 42-43P0LanD ¥T, LONDOM, B0




FREE DEPOSIT SYSTEM

FOR CASH PURPOSES ONLY
We will hold cash so that goods can be forwarded by
advertisera, 1, five days sfter recelpt of goods, purchaser
tafts 10 notily us we will remit cash held 1o adverctiser o¢
return cash to reader directly we are informed by vendor
that goods have been safely returned carrlage paid.

NO FEE WILL BE CHARGED
Postal Otders and Cheques to be made payable to the
| “MELODY MAKER,” 83 LON@ ACRE. LONDON, W.C.2

Melo

tncorporating

FEB. 1, 1941

e

"TRHYTHM:

Vol. XVII. No. 393

Your Diary for 1941—
REVISED PRICES: 3]03, 4[3%, 6/81.
.Obtalnable from

93, Long Acre, London, W.C.2 (Postage 3d.),
or from STATIONERS,

“ The Melody Maker,”

DEALERS, Etec.

WELLING GRAND HALL RELEASED
BY COUNCIL FOR DANCING AGAIN

Satisfactory Result of Intensive Gampaign and Petition

FTER AN INTENSIVE CAMPAIGN, IN WHICH THE “ MELODY

MAKER ” TOOK A LEADING PART, THE £20,000 GRAND HALL
OF THE EMBASSY ROOMS, WELLING, KENT. IS TO BE RELEASED
BY THE BEXLEY BOROUGH COUNCIL IN ORDER THAT DANCING
MAY BE RESUMED TO STAN ATKINS AND HIS BAND.

Readers will recall that, shortly after | tion, ‘together with cuttings from the
Stan Atkins moved with an augmented | MELODY MAKER Setting forth the facts
line-up into this 1,200-capacity hall, thé {of the position, were sent to the

Bexley Borough Council stepped in and | Ministry .of Labour, and. these were
requisitioned the hall for use as a fur-
niture depository.

_As a result. the band had to be cut
in size and could entertain only some
300 dancers in the smaller hall.

supported by Mrs. Jennie Adamson,
M.P.. who has been untiring Iin her
efforts to get the matter reconsidered.
As a result, the Ministry of Labour
has reviewed the position, and the

Ministry of Health now informs _the
Borough Council that the premises
should be cleared, and has decided

Petitions signed by thousands of the
munition workers, who look to the
Embassy Rooms for their only relaxa-
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that the Grand Hall may revert to

dancing, subject only to the contin-

gency that, with its excellent catering
facilities, it should be listed as an

Fmergency Feeding Centre if and

when necessary.

This means that dancing will be
resumed as soon as the maple-sprung
floor Is cleared of ‘furniture, and Stan
Atkins will shortly be once again en-
larging his brass section to meet the
requirements of the extra 900 persons
that he will now be able to entertain.

‘“ OVYERJOYED "

“Naturally, we and our public are
overjoyed,” Stan told the MEeLopy
MAKER. *“ This move will benefit not
orly the pubdlic but also the musical
profession, since it might be taken as a
precedent in case of future possible
requisitioning by other borough coun-
cils up and down the country. Our one
regret is that this move has meant that
many thousands had to be turned away
over Christmas and New Year owing to
insufficient dancing space.”

Recent changes in his line-up have
been Ailfie Morgan on first alto, re-
placing Arthur Woolf, who has been
called to .the R.A. and Phil Hoste
replacing Raymond Daqughty on tenor.

In place of Micky Sparks. who is now
in the R.Es. Jimmy Hands has tem-
lporarll,v stepped out of retirement to
take over piano until Dave Westfield
¢an join the band on Monday next.

The band expects to be back in the

large hall within the next week ar two.

MUSICIANS DIE

Harry Howard
ARRY (“HANK") HOWARD,
whe was one of the pioneers of
danece music in this country, died last

Saturday. in Kendal Hospital after a

short but serious illness,

Howard used to play at the Palais de
Danse in the early days at Hammer-
smith, and was at the Savoy Hotel for
a number of years as well as playing
with practically all of to-day's top-
Jiners. He also played all over the Con-
tinent and also at the St. Francis Hotel,
San Francisco.

He was burled [n the little village
churchyard at Stavely, Westmoreland.
and the sympathy of the profession will
go out to his wife, who is left with a
baby daughter.

John Henry York

“TE regret to announce the death
of John Henry York, of Ketter
ing, who was killed recently

London.

He was well known as drummer with
Tom Ashby and his Rhythm Aces. with
which group he was associated for eight
years.

Joining the Ploneer Corps last
August. he was engaged in clearing a
building which had been bombed.

While he was working, a neighbour-
ing building was hit by a bomb. and
the entire squad was buried by the
falling deébris, only two —members
escaping with thelr lives.

We extend our heartfeit sympathy to
his relatives -and many friends.
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