
U7XTENSIVE AND SENSATIONAL BAND CHANGES ARE TO 
II J TAKE PLACE AT THE EXCLUSIVE CHURCHILLS NITERIE IN 

BOND STREET. IN ADDITION TO THE DEPARTURE OF HARRY 
HAYES AND HIS BAND—AS ANNOUNCED IN OUR LAST ISSUE— 
LATIN,AMERICAN SPECIALIST ROBERTO INGLEZ AND HIS 
SEVEN-PIECE OUTFIT ARE ALSO SCHEDULED TO LEAVE AT
THE END OF THE COMING WEEK.

The selection of the new dance 
band to follow Harry Hayes will 
cause a big quota of surprise, 
since not only will the leader of 
this combo be famous stage and 
West End figure Jack Jackson, 
but also because his band will 
contain no less celebrated a pian
ist. vocalist, and ex-bandleader 
than the already much-discussed 
Hamish Menzies.

Hamish will be brought in with 
much tne same outfit as he recently 
featured at the ” Rose Room.” with 
Jack Jackson playing trumpet and 
fronting the band. The full instru
mentation will be piano, bass, guitar, 
tenor trumpet and drums.

EDMUNDO'S 12-PIECE
Replacing Roberto ' Ingles at 

Churchills will be rumba pioneer 
Edmundo Ros. who is leaving the 
Astor after over four and a half 
years of continuous residence there. 
Edmundo will, of course, continue 
his nightly appearances at the Baga
telle Restaurant, going on to play at 
Churchills for the same hours as his 
Astor date namely, from 12.30 a.m. 
to 4 a.m.

Edmundo is taking his full 12-piece 
band from the Astor to Churchills.

■ c-'With Edmundo himself drumming. 
v\ MisIng and leading, the Ros out- 
fltNsjvill include the following musi
cians; Erie Spencer (piano); Harold 
Earllo (guitar); Sid Rich (bongocs. 
etc.); Dudley MJsso (maraccas); Bob 
Butcher (alto sax, clarinet and 
Hute); Bob Taylor (alto sax. flute 
and clarinet); Eric Ryan (tenor sax 
and clarinet): Malcolm Campbell 
uluto and tenor saxophone); Jack 
Davis, jun. (bass); Ronnie Mills 
(trumpet): and Wilfred -Koar (trum
pet). Edmundo’s vocalist at the 
Bagatelle is the attractive -Shirley 
Marron.

Jack Jackson. In his capacity as 
a special representative of Foster's 
Accncy, has been responsible— 
jointly with Leslie Macdonnell—for 
negotiating Edmundo Ros’s engage
ment at Churchills, and both bands 
will start on February 10.

Edmundo will be heard broadcast
ing at 9 a.m. on February 10. so that 

opening day at Churchills looks 
like being an exceptionally busy one.

Roberto Inglez leaves Churchills 
with many interesting plans for the 
future, his'date-book being so-full 
that he told the Melody Maker that 
he felt he would, in anv case, have 
been forced to give up late-night 
work before very long.

INGLEZ: BIC PLANS
Featured at the Savoy Hotel for 

some time past, to which popular 
and exclusive resort he went direct 
from the Berkeley Hotel, Roberto has 
a very large West End following, 
which he has increased still further 
bv his 14 months of "doubling” at 
Churchills, which resort he opened 
jointly with Harry* Hayes.'

Roberto will be concentrating ex
clusively upon the Savoy for his* 
evening work for the time being, but 
has new plans and ambitions for 
broadcasting—in which sphere he has 
already mado his mark in no un
certain manner—and with records, 
his success in the recording studios 
to date being also very marked.

In addition to his many Parlo- 
phono recordings..made with a band 
over 20 strong. Roberto will start 
something new shortly with a new 
series of piano solo waxings, in which 
he will be accompanied by two 
Suitars and string bass. First of 

lese will bo issued on April 1.

HARRY ROY’S 
ASTOR "SOLO"

HP HE forthcoming departure oli 
JL Edmundo Ros and his Band, 

from the Astor niterie will leave 
Harry Roy in sole charge of the 
Park Lane establishment’s music.

■' I shall emphatically not engage 
another rumba band, or any new 
band at all ” Harry Roy. who now 
has a big say in the direction of 
affairs at the Astor told the ” M.M.”. 
” In future, all rumbas, sambas, etc., 
will be played by my full orchestra. 
During the evening, however, my out
fit will break up into several smaller 
combinations from timo to time so 
that, by taking turn and turn about, 
all the boys can have reasonable 
periods of rest."

In order to carry out his ideas for 
splitting up the one big band Into 
various sections so that the whole of 
tho Astor’s music can be provided by 
it. Harry is introducing several addi
tional musicians into the outfit; 
Theso will include a grand new 
singer, lately arrived in this country, 
in the person of Charles Judah; an 
additional bongoos player in R.' 
Selby; and an additional sax and 
crumpet whose names ’ have not yet 
reached us as we close for Press.

British Trumpet 
Off to U SA.
ANOTHER British musician off 

to America to look around 
and possibly settle down, Is trum-» 

peter Len Whiteley, who has just 
sailed on the U.S. liner, “ John 
Ericson ’’ for New York, resign-! 
Ing from. Lew Stone’s Band, at the 
Embassy Club, to do so.

Len is crossing the water to be the 
guest of eminent British bandleader. 
Ray Noble, whom he met in Holly
wood whlio in the RAF. Captured, 
bv the Germans in 1943. Len spent 
two years as a prisoner-of-war.

Repatriated 18 months ago. Len 
has been with Frank Weir. Harry1 
Hayes and Lew Stone, awaiting the 
opportunity to accept Ray Noble’s 
offer to go to America and complete, 
the necessary six-months’ residential 
qualification, after which. Ray feels 
suro he cun find employment for him.

If all goes well. Len’s wife will join 
him shortly.

Chosen by Lew to replace Len 
Whiteley, is well-known . ex-Hylton 
trumpeter, George Taylor, who not 
long ago returned from a highly suc
cessful sojourn in Australia, where 
ho earned a sound reputation, x ot 
only as a musician, but also as a 
social worker.

GERALDO S.O.S.
TVTEWS breaks this week of 
aA chance for musicians on i

! a 
all

Instruments who would like to 
play in a band that Is to be 
formed and coached by no less a 
personality than Geraldo.

Oerrv has been asked to supply a 
band tor an important permanent 
Job starting In the summer, and Is 
readv to consider musicians from all 
parts ot the country. t .

They should write to him at his 
office, 73. New Bond Street. London. 
W.l. mentioning the Melody Hutu.

ohrster snow SOH HAUS-BUT 
ho warn
SPECULATION is rife regarding; 
O the .future of the BJue 
Rockets Dance Orchestra, follow
ing the news that, when the 
famous Charlie Chester -‘Stand 
Easy ” radio show goes into I 
Variety on February 24, it will I 
nave no accompanying band.

The very successful Charlie Chester 
Show comes off the air on Monday. 
February 17. after an unbroken run 
of o5 performances. In which the 
Blue Rockets were always conspicu
ously featured; and Charlie and his 
Gang open up the following Monday 
at the Brighton Hippodrome in a 
George and Alfred Black road-show. 
'Stand Easj’ ” but without the Blue 

Rockets. The show will com? to Lon
don the week of March 3 to play the 
Finsbury Park Empire, and will plav 
dates all round the country until 
September, when it is expected to 
return to the air.

Future plans of the Blue Rockets, 
when their air-show ends, are linked 
up with the Melachrino .Organisa
tion, of which they arc an integral 
part. It Is understood that the band 
js most likely to tour Britain on its 
own .account, cashing-in on its nation
wide radio popularity, but our infor
mation also suggests that some of the 
band’s cornermen will not tour—pre
ferring to stay in Town.

In tho meantime., this Sundar 
(2nd) the Rockets, directed bv Benny 
Daniels, are billed to open a week of 
one-night stands by playing a con
cert at the Pump Room. Bath; on 
Tuesday, they are at Oxford; on 
Wednesday, at Scunthorpe: Thurs
day. at Oswestry: and on Friday, at 
Weston-super-Mare. A busy week 
concludes with a visit to Newport on 
Saturday, and a Sunday concert at 
Cardiff.

ANEW recruit to television this
Saturday (Februarj* 1) will be 

Santiago and his Latin-American 
Music, from the Milroy niterie. San
tiago and , his boys will face the 
cameras from 8.30-9.15 p.m.

PUT DASH IN YOUR PROGRAMMES
A Natlonnldc Sensation—

THE OLD 
LAMPLIGHTER
Two Terrltlc Waltzes

MAY I CALL YOU SWEETHEART
BACKED WITH

ALTHOUGH YOU'VE BROKEN MY HEART
SOMEDAY YOU'LL WANT ME TO WANT YOU
WITHOUT A PENNY IN YOUR POCKET - I WAS WAITING FOR A DREAM

★ IRWIN DASH WALTZ MEDLEY ★ 3/6 
_______________________ (DOUBLE SIDED) ____________________

MEW 8 PIECE SWING ORCHS.
(Joll Muston arcs.) 

MOMENT MUSICAL (SCHOBERT) 
DARLING NELLIE GREY 

2/6 PER SET
IRWIN DASH MUSIC PUBLISHING CO. LTD.

17. BERNERS STREET. W.1. Tol. No. > MUS. 7475-6-7.

PIANIST DIES 
IN CROYDON 

DAKOTA CRASH
A FEW days ago, into the Lon

don office of the Melody 
Maker, walked Mervyn ° Bob ” 

Frazer, one of the North’s out
standing pianist I arrangers 
(writes Jerry Dawson).

In a long conversation over lunch 
he told Editor Ray Sonin and myself 
all his plans for the future. He had 
that morning collected his visas and 
aeroplane ticket for his long-awaited 
return trip to South Africa to rejoin 
the girl he had married during his 
four vears' RAP service in the Union.

He-had contracts signed and sealed 
for radio appearances and theatre 

dates as a solo 
pianist: open 
oilers for his ser
vices as a band
leader and ar
ranger. and. an 
idea to start a 
musical paper on 
the lines of the Melody Maker for 
the benefit of the 
profession Ln 
South Africa.

We envied him 
the great new 
world that lay 
before him. and 
the opportunities 
for happiness and 
success in the 
Dominion and. 
with gags asking 

if he could take us with him as 
stowaways, bade him farewell, we to 
go back to our office desk, and Bob to 
go off to the airport to await his 
'plane, which was due to leave any 
time after the following morning.

His departure was delayed:* he was 
advised that Saturday* last (25th) was 
to be the day—and now. as I write 
this, his body lies in the mortuary 
at Croydon, a victim of the Dakota 
crash in which the pilot and eleven 
passengers lost their lives a few 
ghastly minutes after taking off.

Demobilised from the RAF during 
the summer. Bob immediately joined 
Bill Gregson’s Band at Reece’s 
Restaurant. Liverpool, and was re
sponsible for most of the arrange- 
»nents which the band played on its 
broadcasts. Ho teamed -up with Ken 
Frith in a two-piano act, which was 
a regular feature of Northern radio 
programmes, and less than three 
months ago moved over to the piano
chair In Jack McCormick’s Band at 
Lewis’s. Manchester.

Twentv-eight years old. Bob was a 
thoroughly schooled musician and an 
outstanding stylist who had already 
made his mark In the world of music.

I know it is usual to speak well of 
people in an obituary, but I say this 
with every ounce of sincerity I pos
sess—never can I wish to meet a 

(Please turn to page 2)

5T. BERNARD WALTZ 3/6 
GETTIN’ SENTIMENTAL OVER ¥00 

BLOE CHAMPAGME ) 
BACKED WITH > 316

PALUNG LEAVES )

3/6
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LEADER ROY
RICHARDS TURNS 
RECORDIST
AT long last South London 

now has its own up-to-date 
recording studios, which are 

located at the front of the 
famous Locarno Ballroom in 
Streatham Hill and are under the 
personal supervision of band
leader Roy Richards. .

A professional musician for 23 
rears. 14 of which have been spent 
leading his own bands. Roy was for 
three years at Hammersmith Palais; 
has also played at the Nottingham 
Palais; Locarno; Royal, Tottenham; 
was a popular figure on the Conti
nent before the war; and during the 
war years took a 23-piece band show 
overseas for ENSA, visiting eleven 
different countries.

With the title of Roy Richards Re
cordings, this establishment should 
prove a boon to semi-pros, in par
ticular, as they get little or no 
chance to hear themselves as others 
hear them.

In an - effort to help hands to 
become record-minded, Roy offers a 
FREE 10-in. single-sided record to 
any band which would care to ro 
along to the studio during the period 
Sunday. February 2. to Sunday, 
February 9. both dates inclusive.

An appointment will, of course, be 
necessary, and anyone wishing to 
take advantage of this generous offer 
should wire, write or call on Roy at 
158. Streatham Hill.

The offer is a genuine one with no 
snags, and no conditions attached.

For the benefit of any vocalists who 
may care to make recordings. " 
services of a first-rate pianist
always available, and there is 
extra charge for this service.

the 
are
no

Deniz—From
Hawaii to Cuba

ADD two extra musicians— 
button-up open-neck shirts 

—exchange the Hawaiian Lei for 
.the knotted silk cord of Cuba— 

and the Deniz Hawaiian Trio 
becomes overnight the Deniz 
Rumba Quintette.

At the same time it becomes one of 
the most authentic-sounding Latin- 
American outfits in the West End. 
despite the absence of the con
ventional trumpet and flute, and 
{>atrons of the Coconut Grove niterie 
n Regent Street, W.. have not been 

slow to appreciate the outfit.
Playing opposite to the Sid Phillips 

Orchestra, the quintette comprise's 
Joe and Frank Deniz on guitars. 
Jules Ruben on piano, bassist Carl 

■ Kahn and drummer Don Aldo.
npWO terrific nights at the Roval 
J. Albert Hall. London, on Mon
day and Tuesday. February 3 and 4. 
will mark the occasion of a grand 
Butlln’s Pageant, at which several 
big attractions will appear, not the 
least being the Squadronaires and 
Felix Mendelssohn and his Hawaiian 
Serenaders. There will also be a 
concert orchestra and an old-time 
orchestra, both conducted bv Al Freid.

THE WHOLE WORLD
IS SINGING MY SONG

SO BE SURE YOUB BAND IS PLAYING IT 1

RUMOURS ARE FLYING
HOW DID I KNOW?

FRANCIS.DAY ¿HUNTER LT9

CALL SHEET
(Week commencing February 3) 

Carl BARRITEAU and Band.
One-night Stands, London and Wales.

Billy COTTON and Band.
Empire, Glasgow.

Leslie DOUGLAS and Band.
City of Varieties, Leeds.

Teddy FOSTER and Band.
Winter Gardens, Clecthorpes.

Roy FOX and Band.
Empress, Brixton.

Morton FRASER and narmonlea Rascals.
Empire, Chatham.

Gloria GAYE and Girls’ Band.
Ritz, Birkenhead.

Henry HALL and Band.
Palace, Leicester.

Joe LOSS and Band.
Empire. Leeds.

Vera LYNN.
Empire. Chiswick.

Felix MENDELSSOHN and Hawaiian 
Serenaders.

One-night Stands, London and North 
Sid MILLWARD and Nitwits.

Concerts. West 'of England.
Fred MIRFIELD and Band.

Queen's, Poplar.
Oscar RABIN and Band.

One-night Stands. South.
Charles SHADWELL and Orchestra.

Empire. Shepherd’s Bush.
TROISE and Mnndollcrs.

Empire. Kingston.
Eric WINSTONE and Band.

Green’s Playhouse, Glasgow.

LEADER FOR 
TELEVISION

ASTORIA bandleader Harry 
Leader makes his television 

debut on Monday, February 3 
(3 p.m.).

Entitled the “ Harry Leader Band 
Show,” the transmission, in addition 
to Harry’s own combo, will feature 
ex-Geraldo star Dick James in the 
dual rôle of vocalist and compère, 
impressionist Len Reid, and ballroom 
dancing exponents Nellie Duggan and 
Len Scrivener.

Harry also has several broadcast
ing dates, including ” Music for Danc
ing ” each Friday at 10 p.m. (Over
seas).

On Friday, February 7. Harry's 
band will be appearing at a police 
charity ball at the Dudley Ballroom. 
Birmingham, and on Sunday (9th) 
will stage-present a concert at the 
London Casino.

ROSE ROOM CHANGE

FRITH STREET'S Rose Room, 
famous Sunday night ren-: 

dezvous of West End musicians, 
sees yet another change of small- 
piece swing units when the 
Ronnie Selby Trio opens there on 
Sunday next, February 2.

Foremost piano exponent Ronnie 
will be ably aided by two other 
musicians of equal fame. These are 
clarlnet-altoist Joe Crossman. long 
associated with bandleader Lew 
Stone, and ex-Ambrose and Frank 
Weir drummer Norman Burns.

In place of Warwick Hurst-Barnes, 
who has left to .negotiate the open
ing of a new night spot, the Rose 
Room is now being ably managed by 
Charles Bohm and Irene Foster, 
oi tho Music Artistes Corporation, 23. 
Albemarle Street. W.l.

®>UTT£iXI T© Am
M Œ.ŒÆ.-FEB. n

ÍW AILLES TO
TOO^ ASM
AN important Item of news this 

week concerns Nat Allen, 
who will shortly be leaving 

London for a Variety theatre and 
dance hall tour.

This is good news for his many 
fans and followers in the provinces, 
who,'without a television service, have 
missed the fine shows Nat and his 
Band have given on " vision ” lately.

Highlight of the tour will be a 
season at Green's Playhouse. Glasgow, 
commencing March 10, and other 
dates up North will be announced in 
due course.

For all these dates and Green’s. 
Nat will be augmenting his band, and 
with the thought in mind that in 
these days youth deserves its chance, 
has hit upon the happy Idea of having 
a ” teen-age ” contingent in his 
orchestra, which, besides being an 
integral part of the band, will also be 
featured as a small outfit to be known 
as the " Teen-Agers.”

In this connection Nat would like 
to hear from promising young musi
cians on any instrument ana under 
the age of 20 from all over the 
country, and letters giving full details 
should be sent to Nat’s manager, at 
Elliott Direction, 13. Blenheim Road. 
London. N.W.8.

Those in the provinces unable to 
make the journey to London should 
not worry, as Nat Allen plans to audi
tion them during the Variety theatre 
tour.

RABIN CHANGES
THERE have been several 

changes of late In the Oscar 
Rabin Band, and the newcomers 

include ex-Geo. Evans tenor star 
Don Rendell, who replaces Bert 
Tobias.

Frank Brierley, from Harry Ger
rard's Band at Norwich. Is now In 
the trombone section, and on Monday 
last, trombonist Eric Watson, who has 
been playing with Harry Chatterton 
at Hull. Yorks, replaced George 
Burgess, who Is now at the Astoria 
with Jack White.

On Friday last (24th) the Rabin 
Band paid one of its rare visits to 
Manchester for a one-nlghter at 
Bello Vuc. where close on 2.000 
dancers and fans assembled to wel
come tho boys.

WAYNE LIKES KENT

TONY WAYNE, drummer-leader 
who had a long run as MD 

at the London Stage Door Can
teen, and whose last important 
date was at the Hildon Manor 
Country Club in Kent, stays in 
that . county for his newest 
engagement, which is MD at the 
St. Mildred’s Hotel, Weâtgate-on- 
Sea.

For the moment. Tony Is leading a 
five-piece, and playing on Friday, 
Saturday and Sunday nights; but 
very shortly he will augment, and 
later on will also be fixing up two 
other orchestras for the establish
ment. Tony Wayne will be featuring 
a large dance orchestra nightly in the 
summer months, the season starting 
in May.

Leading on - drums, Tony Is sup- 
norted at present bv Jack Woolcs- 
crofj (alto and baritone saxes and 
clarinet): Johnny Robinson (piano) • 
Harold Purkey (accordion); and Ted 
Hyde (bass, violin and vocalist).

|?<OING all out to establish herself 
as a bandleader, vocal star Paula 

Green is to play the week, commenc
ing Monday next (3rd) at the Sea
burn Hall. Sunderland, with her mule 
band. Paula and her lads have 
already been seen by tele-viewers, but 
have yet to debut on the air.

TOMMY HUNT and his Band will be 
making their first visit to Acton 

Town Hall when Jimmy Boyd presents 
them at a dance there on February 7, 
supported by Fred Hedley and his well- 
known contesting band.

The ramblers, 
uncrowned Kings 

Holland’s 
of Swing, 
broadcastare to play a 30-minute ______  .

in the ” Café on the Corner ”
series on Wednesday, February 12, 
at 4 p.m. in the Light Programme.

This will be the Ramblers' first air
ing to Britain since the fateful even
ing of May 9. 1940—the eve of the 
German invasion of the Low Countries 
(writes Bob Zeverijn, ” M.M.” Dutch 
correspondent)—since which time 
the band has been considerably 
augmented.

Under the leadership of pianist 
Theo Udcn Masman, the line-up of 
the Ramblers now is: George van 
Helvoirt, Ferry Barcndsc, Scm Nyveen 
and Jack Bulterman (trumpets); 
Marcel Thielemans and Pierre Wijn- 
nobel (trombones); Tinus Bruyn, Fred 
van Ingen and Tony Helweg (altos); 
Kees Bruyn and Wim Poppink 
(tenors); Jack Pet (bass); Wim 
Sanders (guitar) and Kees Kranon- 
burg (drums).

Last November this famous band 
celebrated Its 20th anniversary with 
a mammoth concert at the City 
Theater in Amsterdam, in which a 
host of Dutch Variety stars took part. 
Congratulatory messages flowed in 
from musical celebrities the world 
over, including Jack Hylton, Roy Fox, 
Nat Gonella and Reginald Foort.

Dutch Swing-Scribe 
in Second Air-Crash

(Continued from page 1) 

nicer guv than Bob Frazer, pianist, 
arranger, a true friend—and a gentle
man.

His friends In the profession—and 
I am sure that he hadn’t a single 
enemy—will join me in expressing 
condolences to his widowed mother, 
his South African wife, and his 
brother Louis, noted Northern 
drummc.*. * **

Another air-crash victim is G. J. 
Rietman, the editorial assistant of 
our Dutch contemporary ” Symphonic 
and Swing.” who was co-pllot of tho 
ill-fated Dakota which crashed at 
Copenhagen on Sunday, resulting In 
the death—amongst others—of the 
Crown Prince of Sweden. American 
opera star Grace Moore, and Danish 
singer Gerdn Neumann.

• Truly a "black week-end” for the 
entertainment profession.

HITS from, Walt Disney’s 
“Song of the South”

SOONER OR EATER 
SONG OF THE £OUTH 

ziiS-OOO-DAH 
UNCLE REMUS SAID

Double Nos. as above. S.O. 3/-, F.0.3/6 
SUB. TERMS: S.O. 12/- Twelve Nos.

F.O. 16/- Twelve Nos.

Three Interpretations of

THREE REINO MICE 
As played in M-G-M ” Holiday in 

Mexico.” By 

JOSE ITURBI 
PIANISTS! Qet this NOW 

PRICE 2(3 HET 

---- ;-------------*—--------------- 
From THE SUN MUSIC 
PUBLISHING Co. Ltd. 
23. DENMARK ST, ' "NDOH,- W.C.2 

Tem. Bor B651-2
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Edgar Jackson s
BENNY GOODMAN AND HIS 

ORCHESTRA
•••Oil, Baby! (Parts I and II) 

(Owen Murphy, arr. Mel 
Powell) (V by Benny 
Goodman) (Am. Columbia 
XCO36286/7). Recorded 
May 14. 194G.)

(12-in. Parlo. EU453—6s. 7}d.) 
IN addition to enjoying the halo 

of presumed importance 
which would automatically attach 
to any 12-inch double-sided Good
man presentation, this record, is 
the first ever to be put out in 
this country (and only the 
second in America) featuring 
Benny as a vocalist, and it would 
be outside the bounds of human 
nature if this combination of 
curiosity-provoking circumstances 
did not make It a real money- 
spinner for Parlophone and their 
dealers.

But whether those who spend their 
hard-earned cash on it are likely to 
be so pleased with their purchase, 
once they have got It home and played 
it a lew times, will depend on now 
grey the whiskers have to be on a 
performance before some people 
realise how out-of-date it Is, even 
though it was recorded less than a 
year ago, and by Benny Goodman’s 
band at that.

FAUX PAS
For out-of-date is the perfect 

adjective for the arrangement. But 
before I say more about that let me 
put vou out of your suspense and tell 
you about Benny Goodman’s vocal 

.effort.
It can be done in a very few words: 

All Benny manages to do Is show that 
he hasn’t the voice of a third-rate 
crooner, can’t sing, and wouldn’t 
know how to put over a song if he 
could.

Another faux pas was ever to have 
tried to put this Goodman stage show 

•standby on to a record without alter
ing the arrangement to allow for that 
weakness of the gramophone—its 
inability to play continuously, even 
with 12-inch records; for more, than 
four or ■ five minutes. For this‘pre
sentation of ” Oh. Baby! ” runs to 

;eight minutes, and with the arrange
ment as it Is one has to .-turn the 

.-record over at a_spot where it breaks 
thc continuity most aggravatingly.

Nevertheless, many people may still 
rave about this record, and it Is not 
difficult to say why. Whichever line- 

. up of Benny's It was that did the 
session, academically speaking it was

Record Review
good. It has the discipline and polish 
one has- come to associate with • the 
name of Goodman, plays with a 
savoir /aire that has produced an 
easy bounce and at times even a 
sense of real spontaneity, and the 
solos especially those by tenor, trom* 
bone and piano, all have their points.

In fact, In spite of the vocal and 
the awkward . turn-over spot I, too, 
could have raved about this perform
ance—had I neard It ten years ago.

But to-day it sounds so demode that 
one wonders what Benny could have 
been thinking about to have passed it.

Most of the trouble lies, as I have 
said, in the arrangement.

Made by Mel Powell—but in fair
ness to him I should add goodness 
knows how long ago—It starts off all 
right by giving Benny thc lead 
against the rhythm of Red Norvo’s 
vibes, followed by Teddy Wilson's 
plano solo, and thc playing is all 
quite nice.

But after the vocal. Side I 
degenerates into such out-of-date 
cliches as the brass echoing démodé 
reed licks and vice-versa, bits by 
clarinet accompanied only by drums, 
odd drum breaks and other " tricks " 
which went out of fashion long ago; '

And Side II can no more claim to bo 
Innocent of these bustles and bonnets 
than the style of the band, as distinct 
from its purely academic ability, does 
anything much to conceal the moths 
on thorn.

HARRY JAMES AND HIS 
ORCHESTRA

••Friar Rock (James) (Am. 
Columbia HCO1629). (Recorded 
December 19. 1945.)

•••Keb-lah (Juan Tizol. Harry 
James) (Am. Columbia HCO 
2028). (Recorded September 13. 
1946.)

(Parlophono R3025—3s. 11Jd.)

ALTHOUGH my record (by Bunny 
Berigan on H.M.V. B8632) gives 

composer credit to Ellington 
Mills, was it not Juan Tlzol who 
wrote, in 1937. ” Caravan ”?

and

BAND PARTS! NOW READY!!

RICKETY 1HM1

Anyway. Tizol’s " Kcb-lah ” is 
sufficiently reminiscent of " Caravan 
to vindicate him on any charge o£ 
originality.

Nevertheless, for what the remark 
Is worth, this is one of Harry James’s 
better records—or at any rate, better 
recent records.

The ensembles are just noisy and, 
old-fashioned, and If tne trumpet solo 
is by Harry James It isn't a credit 
even to the tone and technique which 
even those who admire him least have 
never been able to deny he possesses.

But there is a pleasant spot of 
tenor, behind which the rhythm 
sounds nice, and Tizol’s trombone 
playing (yes, Tlzol is. or at any rate 
was. with Harry James following his 
departure from the Ellington band) Is 
sweet toned and melodious.

I wish I could say as much for 
" Friar Rock.’’ But. unfortunately, 
this is only another of those like 
"Early” (reviewed 23/11/46)—fast, 
noisy, trite swing with what should, 
and could, be a good band wasted on; 
a hackneyed arrangement of a; 
negligible riff tune. James’s trumpet» 
solo is just so much exhibitionism, i

This exclusive " Melody Maker*• action shot, taken during the actual 
transmission, shows a section of the Vic Lewis Jazzmen going to town in 
television last Wednesday (22nd). While Vic vocalises an old-time blues, 
Ronnie Chamberlain plays an.artistic clarry- Jimmy Skidmore is reflec

tively tacet, whilst Frahk Holmes swings.it on the baritone.

TACTLESS TOPICS

HpHERE'S a 
J- Ah! . . . 
has arrived.

ENGRAVER'S DELIGHT
by Claude Bampton

rat-tat at the door, 
that new orchestration' 
the one everybody is

asking for.
Once again the Royal Mail has* 

delivered the goods- ... . an express 
train has roared Its way through the 
night . . . sorters, postmen, porters; 
guards, signalmen, stationmasters; 
postmasters, the little man who taps 
the wheels, and the lad who licks the 
stamps . ... they’ve all combined . . .• 
and Operation Pop passes to you.

Do you care? Of course you don't. 
' The mighty printing presses have 
rolled. Do you give them a thought?

The opulent merchant, his big fat 
cigar, the man of vision, discrimina
tion, taste, wealth and enterprise, the 
merchant prince whose judgment has 
set those wheels rolling.

To wit,, the publisher.
Do you think of him?
Or the -arranger, 'the man whose 

skill has woven the fabric, whose pen 
has chosen every single note that 
each of you shall play (he hopes)?

Or the composer?
And generally speaking we don’t 

think of any of the men whose work 
it is to convert the brain-child of the 
composer into the black and white: 
before us.

And. most of you have never 
heard of the engraver, thc man
takes over when the 
extracted the parts
arranger's score. 

A man of
engraver is an --------  
who serves his five or

copyist 
from

even 
who 
has 
the

simple tastes, the 
artist, a craftsman

more years'

MM
The new novelty Fox Trot

—backed with—

JIMMY
song-

DORSEY
BOOGIE
WOOGIE

One of the DORSEY ORIGINALS I 
FULL ORCH. 3/9 POST FREE

Southern Music Publishing Co. Ltd.
8, Denmark Street, London, W.C.2 

TEM. 4524

mo
THOSE who enjoy the choice 

musical apéritifs ddètllled’ 
by the famous Caribbean Trio 

will soon be able to imbibe their 
favourite swing vintage at 
London’s newest night-spot—the 
Hollywood Club, Old Quebec 
Street. Marble Arch. W.l. The 
premises are the same as those 
formerly housing the old Quebec 
Club.

On Sunday last (26th) thc Trio 
completed a short but successful run 
at the Rose Room. On Its debut at 
the Hollywood Club a slight change in 
personnel will find ex-Georgo Evans’ 
fret exponent Malcolm Mitchell 
replacing Frank Deniz (guitar), who 
is now leading his own quintet at 
the Coconut Grove (see story on page 
2). The Caribbean Trio’s two 
other • mainstays are, of course, Dick 
Katz (piano) and Coleridge Goode 
(bass). __________________

Howard lvcraft is in urgent 
need of a clarinettist for his 

February commitments, and Is anxious 
to hear from any instrumentalists known 
to him. They can ’phone him at 
Barnet 6891-

apprenticeship and learns his busi
ness the lang way.

Not for him the bright lights . . .’ 
not even a whiff -of our opulent 
merchant's cigars. „ . .. :

No: for him. just the 7.29 In the 
morning, his bench, the tiny tools of 
his trade, his zinc plates, the new 
MS band-parts and his undoubted 
skill- ... , .■ Have you ever seen a bit of stave, 
bore m its nakedness, left over, 
unwanted, at the end of a line? A

piece of page to spare or a flap stuck 
on. fin-Jike. at the end?

Who spaces out the bars, lines and 
pages and puts in every single note 
and sign, meticulously, accurately, 
one might say mathematically, not 
only one at a time, but also, 
miraculously, upside down . . . and 
backwards?

In they go. the stave lines, clef 
signs, key-signatures, time-signatures, 
bar-lines, double-bars, the minims, 
crotchets and quavers, accidentals, 
ties and rests, all the hundreds of 
signs which go to a single page . . . 
for each and every ohe of the many 
pages in a full set ot parts.

A plate is finished ... it looks a 
picture, even if it is necessarily back 
to front . . . our engraver picks up 
more of his Innumerable little tools, 
and starts again, io: he is a craftsman 
who has been taught to complete Ills 
job.

And In they go. the dynamics, tho 
PP's, mf’s. the dots and dashes of the 
accents, the sje's. the horizontal cones 
of crescendo and decrcsccndo. all the 
little'odds and ends, in fact, which, 
bring the page to life.

Arid the engraver's delight?
Is to hear you play ’em.
Perhaps he's very old. and doesn't 

dance?
How stupid of me.
But perhaps he listens-in?
And you never broadcast?
Oh, well, it seems as if he’s been 

wasting his time . . . still, perhaps 
one of these days you’ll have a look 
at the marks os well as the notes, 
and then not only the engraver, bat 
the copyist, the composer and the 
arranger, they’ll all of them be so 
pleased.

Tghly delighted, in fact.
And thc opulent one?
Well, a tear will roll down his 

nose, plonk on to the Havana, and 
he'll say: "Those, dear, dear boys, 
how beautifully’ they play my luvcrly 
numbers . . . put 'em .on thc Free 
List! ”

But dont say I said so!

PRIMROSE

Ö'y MISTER 
* MOON

YOU’VE GOT A 
' MILLION SWEETHEARTS

ACCORDIONS

LAWRENCE WRIGHT
Wright House. Denmark Street, London, W.CJ2 IEM. BAR 2141

swings.it
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STEADILY climbing to fame via tho 
bands of Harry Roy, David Miller, 

Johnny Claes, Sydney Kyte and Oscar 
Rabin, vocaliste

NORTHERN OFFICE:—2,4. OXFORD ROAD. MANCHESTER. 1

June Scott, who 
hails from Bark
ing, Essex, was 
obliged to retire 
from the business 
to look after an 
invalid parent. Is 
now free tor work 
once again, and 
would be a good 
bet for any enter
prising leader who

PROVINCIAL PAGE
Northern Song-Writing Contest

Tommy Smith to Air Huddersfield Jamboree

wants a good
looker who can 
sing. Telephone 
number? Can be supplied on request 
—I just couldn't publish it. . . .

V\^ITH the opening on Monday next (February 3) of the Irving 
v v Berlin film ’’ Blue Skies.” which will be shown in Manchester 

and Blackpool during that week, Odeon Theatres announce a song
writing competition throughout the whole of the North-West area.

Jerry Dawson's
GOSSIP

TJIIIL STANWORTH, Leicester tenor 
footer and band comic, now enter

ing second year of office as President of 
the Leicester Branch M.U. Has recently 
become u daddy. ...

Frank Ikln occupying alto chair in 
Charlie Ba^ett’s band at Manchester 
Rift. vice Tommy Phillips. . . .

Treatham Ballroom, famous pre-war 
Midlands dancing spot, is still In the 
hands of the decorators, after doing good 
war service for the Bank of England. . .

Harry Heath, Tunstall Town Hall (Pot
teries) pre-war favourite. Is still going 
strong there, and new outfits to the dis
trict Include tl^e Lionel Rai ensemble 
doing classy gigs. . . .

Irwin Dash provincial contact man 
Bert Pearson, Into Liverpool Hospital last 
Monday for minor operation. Will bc 
bors-de-combat for a couple of weeks.

Vocaliste Evelyn Darby back with 
Lauric Kelly at Newton Heath (Man
chester) Palais after lay-off for removal 
of tonsils. . . .

Tea Dances now a regular feature at 
Lewis’s Restaurant. Manchester, with, of 
course, Jack McCormick and his band. . . .

The George Evans Orchestra in Man
chester next week playing two nights 
each at the Devonshire Ballroom, Sale 
Lido, and Levenshulme Palais. . . .

Competition for Juvenile musicians aged 
6 to 15 years, each afternoon at the Ritz, 
Manchester, this week. Finals on Satur
day afternoon next (February 1). . . .

Syd Hand on drums with Roy Tomkins 
at Sale Lido, from Monday last In place 
of Norman Cooke, who is now busy with 
gigs. Syd thus leaves Bonelli at Belle 
Vue after three years. No replacement 
announced yet. ...

Roy Tomkins is also in urgent need of 
1st and 3rd trumpets and a trombone. 
Qmtact him at Sale. . . .

Drummer Freddy Baines leaves the Geo. 
Worthington band at Harpurhey Baths 
(Manchester) to join Raymond Woodhead 
at Ashton Palais, in place of Wilson 
Bowers. Trumpet man Ronnie Hazlehurst 
also leaving the Woodhead crew. . . .

Alan Lee takes over the lead trumpet 
chair at Blackley Palais (Manchester) on 
Saturday next (February 1), with Jack 
Oliver’s Band. . .

Commencing today (Thursday). North 
Regional's " Stay at Home ’’ weekly 
programme will emanate from the NAAFI 
Club. Manchester, as will “ Band of the 
Wee):" from tomorrow (Friday). . . .

Bradford MU will stage a '* Jamboree " 
at tho Windsor Hall on Friday, Febru
ary 24. . . .

Brighton M.U. is exhorting all pro
moters to insist on Union membership 
as a condition of engagement, and all 
leader-members to advertise their 
status. Other branches could copy.

Each of the 27 theatres where thc 
film is being shown during the next 
three months will stage its own local 
competition, and the winning song 
from each will go through to one 
of five area finals.

Thc winning song from each of the 
area finals will go forward to the 
Grand Final at the Odeon Theatre. 
Manchester. In April, and the even
tual winner will bc published by 
Messrs. Chappell and Co.. Ltd.

This Is an outstanding opportunity 
Tor would-be songwriters in the North- 
West. and thc Odeon Theatre man
agers will supply all the details for 
prospective entrants.
LEICESTER
T ISTENERS to thc Midland Region 
-*-4 Will from time to time have 
heard Clive Allen singing in various 
programmes in the fulfilment with 
his six months’ contract with the 
BBC.

Taking his first pro. Job with Frank 
Watson, Leicester’s well-known band
leader. in 1939, Clive, after a short

OLDHAM
A T least one band amongst 

those which Northern Variety 
chief Bowker Andrews has heard 
in his new series of dance-band 
auditions has proved to be the 
equal of anything which the 
North has to offer.

This is Tommy Smith and his Band, 
from the Savoy Ballroom. Oldham, 
of which Tommy is proprietor as well 
as bandleader.

It was in 1923 that Tommy formed 
the “ New Oxfords," and in 1928 the 

band won its first 
Melody Maker 
contest and took 
second place in

lourn at Lewis’s Restaurant,
Leicester, joined the Leicestershire 
Regiment. His pianoisms soon 
attracted attention, as did his voice, 
and before long Clive was featured 
vocalist, accompanying himself at the 
piano, with the Leicester Regiment 
Band.

Back Into civil life, he returned to 
Lewis’s Restaurant for a short time; 
eventually leaving that band to join 
Tony Linnell, of Leicester, ns pianist 
and vocalist.
REDCAR
(CURRENTLY appearing at the Coat- 

ham Hotctl, Redcar, is Charles 
Amer and his Band, which, sixteen 
strong, is one of the largest resident 
units in the North.

Charles has completed two seasons 
for Butlin’s at Filey, and hopes to 
return there next summer. The band 
recently played a number of ballroom 
scenes for the Gainsborough film 
'* Holiday Camp," which includes 
original music written and arranged 
by Charles and members of the band.

With Charles at Redcar -are: Syd 
Bakewell (piano); Howard Kershaw 
(bass); Billy Walker (drums); “Tich" 
Hewson «guitar)- Ronnie Caryl. Des. 
Greenwell and Roddy Ross (trum
pets); Billy Geldard and Arthur 
Brown (trombones): Frank Eckersley, 
Andy Padbury, Bob Callighan, Les 
Norton and Ron Hunt (saxes, etc.);
and vocaliste Carol Scott.

The band’s business affairs 
managed by Erlo- Davidson.
NEWARK

arc

A FTER 5} years’ service in thf 
•i* RAP. most of which were spent 
in Iceland and the Middle East. Joe 
Crossland is now re-established with 
his band at the Corn Exchange Ball
room. Newark. Notts.

With Joe leading on alto are George 
Fatherby (piano): Ken Worth 
(drums): Freddy Flynn (bass): and 
Ted Butt (trumpet).

YOU KEEP COMING BACK 
LIKE A SONG

RUNNING AROUND IN CIRCLES

GETTING NOWHERE
ALL BY MYSELF

Three great songs from Irving Berlin’s "Blue Skies’’-a Paramount Picture

IRVING BERLIN 
MEDLEY CHRISTMAS

IRVING BERLIN LTD. (Mayfair 0513)

14, ST. GEORGE STREET, LONDON, W.l

TOMMY SMITH

the first 
Britain "

" All- 
Cham-

pionship. In 1932 
ho turned profes
sional. took his 
band into thc 
Plaz^ Ballroom. 
Manchester, and 
in 1934 started a 
ten years' run 
with Mecca.

In 1944 he took 
over the Savoy, 
sinco which time 
he has built up an 
outstanding band. 
Tommy still plays 
bass, and with 
him aro Vernon
Jackson (piano):

Amos Smith (drums): Alf Banks and 
George Jackson (altos): Joe Kershaw 
and Edgar Chaddcrton (tenersi; 
Tommy Hilton. Jackio Mitchell and
Freddy Cooper (trumpets): and Derek 
“Jock" Melvin (trombone), plus 
staff arranger Cliff Harrison, one
time pianist with the " New Oxfords."

So pleased were the BBC with 
Tommy’s audition that they have 
advised him that he will be given a 
spot at the first opportunity.

Definitely a band worth hearing.
BOURNEMOUTH
T).ESIDENT at the Woodlands Ball- 
J-v room in Bournemouth is Eddie 
Francis and his Band. With Eddie 
leading from drums and taking vocals 
Is Ernie Munday (piano); Len Wel- 
stead (alto); Ron Mallett (tenor); 
and Fred Mcmmott (tpt.).

Eddie is also the newly elected 
secretary of the Bournemouth branch 
of the MU. He has a first-class 
assistant secretary in Miss Gwen 
Hickinson, whom he married recently.
HUDDERSFIELD

I AST Thursday, at the Cambridge
■4 Road Baths. Huddersfield, a 

Grand Jamboree was organised by 
the M.U. (Huddersfield Branch) in 
aid of the M.U. Benevolent Fund.

Eleven hundred people attended, 
and amongst the bands which gave 
their services were: Harry Beever's 
Band:-The "Stylists”: Jack Gledhill 
and his Band; Aub, Hirst’s “ West- 
bourne Players” The “Skyliners”; 
The “ Ambassadors ”; Alox Wilkinson 
and his Band; Paul Dickinson and his 
Band; Norman Hancock and his 
Band; with Alma Daniels and her 
Boys providing intermission music.

SCOTLAND
GLASGOW

ERIC WINSTONE and his Band 
succeeded Joe Loss at Green's, 

this allowing brass men Danny Deans 
and Bruce Bain to swing out before 
their local chinas. Featuring the 
usual Winstone scores, and adver
tising correct tempo, the band has a 
feature array, including Alan Kano 
(vocals), Joe Nussbaum; and Roy 
Marsh on vibes.

At the Albert Ballroom, leader Jack 
Chapman was until recently the sole 
remaining member of the band which 
he started off with back in 1930. but 
he has now been rejoined by bassist 
Tommy Renwick, recently demobbed. 
Tommy was in the RAF. and was 
making to-and-fro trips between here 
and India until thc other day. He 
started in thc original band on guitar 
and changed over later.

At Barrowland Ballroom, from 
where Billy McGregor and thc band 
arc now a regular old-time broadcast 
feature, the leadership of the band for 
these airings is now undertaken by 
Bert Cooper, who docs most of the 
scoring. Bert came direct from a 
Lew Stone outfit, and his scores now 
require a library to themselves.

When Matt Moors leaves thc Plaza, 
Glasgow, for his new Job at thc 
Lyceum. London, there will bc a 
strong Glasgow representation in his 
linc-UD. although only three of the 
Plaza lot will be with him. including 
Vjc Norton (piano) and Sammy 
Murtagh (bass). Matt has been 
recruiting this last few days, and at 
the time of writing has signed up Joo 
Gibbons, from Dcnnistoun Palais. 
Jack Drummond, Glasgow pianist, 
who has been playing in London, will 
be with the new band, starting next 
week, when fuller details will be 
available.
EDINBURGH

FREDDY CLAYTON, star trumpet 
player with Geraldo, is rehears

ing the ” Wedding March." He's to 
marry Miss Marjorie Withers, of 
South Shields. Ceremony is expected 
to take place at the beginning of 
March in his native Edinburgh.

Freddy made his name as a trum
pet plaver during his boyhood days, 
when he was a member of Edin
burgh's Grassmarket Missions Band, 
which has turned out a score of first- 
class dance-band musicians, includ
ing Jock Bain and Joe Ferris, now 
playing beside Freddy in Geraldo’s 
Orchestra.

At the age of 14 he Joined thc Edin
burgh Palais Band, and a year later 
left, home to play in the Empress 
Ballroom. Dundee.

Later ho joined _ Gcorgo Elrick’s 
Band, and was only 16 when Lew 
Stone snapped him up. Now. at the 
age of 19 he 'is leader of Geraldo's 
swim section.

U.S. HIT PARADE
HERE is the list of the nine most 

popular songs in America during 
week ended January 18 last, as assessed 

by the weekly nation-wide ballot con
ducted by the American Tobacco Co., and 
broadcast In their “ Your Hit Parade " 
programme over the CBS network:—
1. FOR SENTIMENTAL REASONS (1-3- 

3-4-6).
2. OLE BUTTERMILK SKY (2-1-1-1-1- 

1-1-1-2-6-2-4-8-6).
3. A GAL IN CALICO (5-4-7-8)

4. THE WHOLE WORLD IS SINGING 
MY SONG (7-G-6-2-5-4-2-3-0-8).

ZIP-A-DEE DOO-DAU (4-5-9-7-9-9-0- 10-9).
5.
6.
i.
8.
«.

10.

TIIEg OLD LAMPLIGHTER (3-2-3-4-
FOR YOU, FOR ME, FOR EVER

MORE (0-0-0-10-8-0-9).
TRE THINGS WE DID 

SUMMER (fl-7-5-9-3-8-7-9).OH. BUT I DO!
I'LL CLOSE MY EYES.

LAST

CDHEIPH©HDC 
STAMMS
HEP STEP AND JUMP 

SPOOKS
SWING SESSION r SEANCE 

DOWNBEAT BOOGIE 
SOUTH PAW SPECIAL 

CHOPIN’S MILITARY 
POLONAISE

BOOGIE BOUNCE 
BRING ON THE DRUMS 
ALTOMOODatMIDNIGHT 

JEE BEE HOP
Per Set, 3Z-, F.O.

CINEPHONIC MUSIC Co., Ltd., 
100 CHARING CROSS RD., LONDON,W.C.2 

Tem. 2856. "Clnomus."
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What's wrong with the West End?—asked IVOR MAIRANTS last week. In this 
article, his survey of present-day conditions describes how dance musicians are dying a

■JVTOW let us return to tho West End 
and take stock. I did so recently 

after a break of six years. The place 
was famous and housed n famous 
band, but what an unhappy situation 
for musicians who take pride in their 
playing and look forward to going to 
work in order to get some pleasure 
out of music!

For those who do not know the 
routine—and I doubt if any reader 
will fall to recognise it—it is roughly 
as follows:

The musicians take their places on 
the stand while early customers are 
quietly eating dinner.

Thc music books are opened, the 
bandleader beats two. and the music 
starts. No one needs to mention what 
is going to be played, because it has 
been played since the job has started. 
Nor does anyone look at the music, 
but somehow everyone feels that after 
the tried and trusted starter has been 
played, something new and exciting 
will happen to-night. No use experi
menting at the beginning, but soon, 
perhaps, a new arrangement will ne 
used, or someone will suddenly oro- 
vide a beat and the joint will iump. 
Who knows? While there’s life there’s 
hope.

This particular evening, a few new 
arrangements did happen to find their 
way into the books, and after a little 
scratching of the chin and quick 
mental debate, the leader gave the 
cautious command to try the first 
new one.

This new number was nothing corny 
by a local boy. Oh no! It was 
printed on lovely American art paper 
by a regular big-time American 
arranger.
rpHE intro, was a bit bewildering. 
-L but Chen you can always start at 
the chorus. But as It continued, some
how it was felt that this was not 
really a modern arrangement at all. 
but some obscure melody, covered bv 
an even more mysterious arrange
ment.

Not only were the band getting a 
little hot under their respective nice 
clean collars and varied bows. but. 
agony of agonies, the customers were 
leaving the floor. As the band man
fully came to the bitter end. the 
leader, who had meanwhile gone over 
to talk to a customer, came back lo 
earth and rushed back to the stand.

Now slight panic takes hold, the 
old routine is quickly switched back, 
and there remains little chance of 
trying the other arrangements, which 
may. of course, be good.

Soon the first session finishes and

BOS WORTH'S announce । 

the first of a nevi Scries of 

LIONEL HAMPTON 
SPECIALS

MHEWMm 
BOUND

Recorded on H.M.V. -B.9452. 
Orchestration 3z6d.

Every Band-in Playing tho Torxific 
Novolty Foxtrot

BIG-WiG IN THE 
WIG-WAM

Recorded by Woody Horman on 
Brunswick 02843.

Boing Featured by CAB CALLOWAY 
______ Song ■!/- Orch. 3/6______

BILLY TERNENFS 
BIG BROADCAST FEATURE 

X MARKS THE SPOT 
By LEROY KIRKLAND

Orchestrations 3'6 
Arr. by Roy Blakeman

Send for Free Liat of Stcinp Hita 
BOSWORTH & CO., LTD., 
14-18, Heddon Street, Regent St., 
LONDON, W.1. REGent 4961/2

Obtainable from all Music Dealers. 

saves a slight scene which might 
have been caused by an open discus
sion due to the failure of the new 
arrangement.

The ’ scene now changes—and how 
it changes! Through the service door, 
past the kitchen and toilet, up the 
stone steps and into the room put 
aside for feeding (?) the baud.

Thc burning question is discussed. 
The theme is: Why can’t we improve 
our music?

The discussion becomes an argu
ment and the argument turns into 
a shouting competition. Soon the 
theme is lost in the insults that fly 
around.

Why, you may well ask. does such a 
minor incident result in so much, 
bitterness? Examine it yourself.

Some of the fellows genuinely think 
that the band can make a good 
attempt at playing the music they 
have to dispense and want to keep 
on trying (maybe). This category is 
followed by another, who says that 
thc band must play better arrange
ments, specially written for thc baud, 
iNot without some truth.) A more 
stringent point of view is put by the 
uncompromising jazzer who refuses to 
take part in all this futility and pro
claims his refusal to take part with 
vigourand at length. He says, acidiv. 
•’ How can you play Woody Herman’s 
’ Apple Honey ’ at the West End 
‘ oom-ching ’ tempo? ” (also not 
untrue).

rpHEN the know-all growls his state-. 
L ment in the forthright manner 

of a cynic and fatalist. “ It’s no 
ruddy good arguing, anyway. I’ve 
played In all the bands, and It’s 
always the-same rubbish. It stinks, 
and you’ll never change it.” (Partly 
true.)

Of course, nothing is resolved, and 
the argument Is stopped only when 
the boys are actually back on the 
stand for the second session. The 
atmosphere, alas! is no longer bright, 
cheerful and hopeful! In its place 
there remains lust—atmosphere.

The bandleader nags, the drummer 
docs not know whether to play “ oom- 
chlng.’’ " chlng boom." " sideways 
rhythm ” or a " chip chip.” The saxes 
are sullen, the pianist is flustered, 
and some simply^ do not care. The 
same old tunes are repeated and num
ber follows number with scarcely a 
chance to turn the music.

Second Interval comes, and every
body troops off the stand with relief.

---- CLASSICSffrnoaa. the_
CLUBS---- ”

QTARTINO with tho ever-popular .• 
" Lady Be Good,” here is a I 

selection from tho Vs which, like 
the I's, are rich in good old numbers ! 
worth remembering. anJ next week • 
wo will follow on with some more of .
them.
LADY BK GOOD ...
LADY IS A TRAMP .

. G 
. C

LAWD YOU MADE THE 
NIGHT TOO LONG ..............

LAUGH, CLOWN, LAUGH .... C
LAURA ..........................
LAZYBONES ................
LAZY RIVER ................
LET YOURSELF GO

Dm

c c F 
c

LET’S CALL
THING OFF 

LET’S DANCE 
LET’S DO IT 
LIEBESTRAUM

THE- WHOLE

LIFE IS JUST A BOWL OF 
CHERRIES .................................

LIMEHOUSE BLUES .....................  
• LINGER AWHILE .............................
• LITTLE GIRL .......................................
LITTLE WHITE LIES ..................
LIZA ............................................................
LOCH LOMOND ..................................
LONDON BRIDGE IS FALLING 

DOWN ............................................

P 
Eb 
G
Ab

Eh 
Ab 
F 
Db 
Ab 
Eb 
F
a

Pchsonal Cuoicn.—Young new- 
tlmer clarlnct/ulto stylist, and 
L.R.A.M. at eighteen. Johnnie 
Dankworth chooses " Limehouse 
Blues ” on tho very good basis, 
“ If it’s good enough for Goodman 
It’s good enough for me,” this title 
being one which Benny G. features 
frequently in hls radio programmes.

Carlo Krahmer

Nobody wants to talk about music, 
and the band breaks up in groups 
to talk about football pools, politics, 
or more personal things.

After all too short a period, they 
are back on thc stand for the last 
lap, and one or two special arrange
ments are actually tried. Things 
liven up, and the brass take their 
mutes out where it says open, and 
play to the best of their ability. 
Everyone gets the spirit soon and the 
band sounds quite good. Even the 
few people on the floor become more

5m eBae
animated, and snap out of their 
boredom.

Do you think this can last? Not on 
your life! Up comes the manager to 
complain that “ we’re frightening the 
customers! ”

This is an old custom and brings 
to my mind one evening in 1940 when 
I was .playing with Ambrose at the 
May’Fair Hotel.

" Ammv ” had 
left tho band to 
itself for the last 
session and had 
gone up to his 
room an the hotel. 
The people in the 
restaurant seemed
to bo in a lively 
mood, so we took ,
the opportunity of "swinging lightly.' 
The band, which included Tommy 
McQuater, Arthur Mouncey, George 
Chisholm. Andy McDevitt. Stanley 
Black, Billy Amstcll and Maurice 
Burman, was quite a capable one and 
we were really enjoying ourselves.

Very soon, however, a message was 
brought to us by the manager from 
Mr. Ambrose to say that he could 
hear us up on thc fourth floor, and 
if we persisted we’d arouse all the 
residents from their uneasy slumbers.

So, back to "The Lady is a Tramp." 
Once, at the Café de Paris, he came 

rushing in at the end of our first 
session shouting that Poulsen, (the 
owner) had told him that we had 
been playing so loudly that we had 
frightened away forty-five customers 
■who. had made attempts to come ini

IN those days, however, we used to 
plav quite a few buskers in the 

last session, and "went.to town” in 
moderation, but to-day. when some
body requests a good old good one. this 
is what happens. It not only happens, 
it actually happened. The request 
was " Darktown Strutters’ Ball.” and" 
the leader, turning to the baud, said 
the following: " Shall we play it? No. 
1 don’t think so. It will, probably b* 
noisy, or everyone will mess it up! I’ll 
tell the fellow we haven’t got it." 
And turning back again to the cus
tomer he put him off. Notwithstand
ing the fact that the band boasted 
some of the country's best iazzers.

Not to be put off. the diner per
sisted. and finally the leader asked 
what key it was in and eventually 
someone growled " C." “ Well.” said 
he, " who’s going to play the first 
chorus? ” A stage wait ensued, and 
after what seemed a most embarrass- 

The Hit from “THE JOLSON STORY”

APRIL 
SHOWERS 
ALL THROUGH THE DAY 

TILL THEN

SEPTEMBER SONG
BRIGHT WAS THE DAY 

ONE, TWO, THREE
Both from Noel Coward's "Pacific 1860”

(Next week, Ivor Mairants con- ( 
/ eludes his survey with some prac- / 
i tical suggestions for restoring ( 
J West End dance music to the J 
( standard it enjoyed before the f 
J war.

Ing interval, one of the musicians 
led in, and the rhythm section ' ’------ __ ------ quickly joined (always on their toes) 
In. The remainder of 
sat.

Did 1 say the rest 
Well, almost. One or

the band just

of the band? 
two did more

than just sit. Do not think they were 
fitting harmonies or a suitable figure 
against the soloist. No, no, no. they 
were quietly tootling or practising in 
readiness to take a chorus if they 
were asked, and so irritating the 
soloist. As one disgusted member of 
the band remarked: "Next time we 
play a busker I’m going to play 
claves."

A quarter of an hour or so prior to 
finishing time, the boys find ft so 
hard to keep up their morale that 
sometimes they cannot resist a little 
tomfoolery in the shape of deliberately 
playing corny, to the disgust of the 
manager and the amusement of the 
oand. But swift recrimination bv 
the bandleader quickly restores their 
senses, and monotony Is maintained 
to the end.

West EnU!
ttave you ever seen school children 
-LI coming out of school after classes, 
all tiredness of the classroom gone, 
looking forward with excitement to 
the free time left to them until bed
time? Of course you have. But. alas, 
this doesn’t usually happen with 
West End musicians!

Their night’s ’work finished, they go 
into the bandroom and, fairly silently, 
put their Instruments away. Putting 
their coats on, there is no revival of 
spirit at having finished their dally 
toil, because their senses are still too 
numb. Earlier thoughts of visiting 
the Bag O’Nails for a jam session am 
forgotten. Good-nights and other 
remarks are made in monotones, and 
they leave the building slowly with 
leaden feet, in the manner of human 
automata.

Of course, the next dav the human 
instinct is restored and they are once 
again the pick of the West End 
musicians, with all the Independent 
feeling of security that goes with a 
first-rate job. Later, however, the 
session that night continues as per 
grevious night and previous week.

•are I say previous year?
Is it any wonder that even the best 

and hardiest amongst our musicians 
feel that the situation is hopeless? 
As we know from our own experiences 
of in-between-job-times. a musician 
who does not work is quite free to 
starve, so the finest jazzer may be 
forgiven for seeking a little comfort 
and security through regular wages. 
Especially, in many cases, after a 
thin time in the Forces.

Is it possible to change this state 
of affairs? Is there a remedy or 
solution?

(To be concluded.)

COUNT BASIE
SWING SERIES

FOR ORCHESTRA
Band parts available of ten 
great COUNT BASIE Numbers, 
41/- per set. Sona for 
complete sot.

CHAPPELL
50.NEWB0NDST., 

LONDON. W.l

(MAYFAIR 7600)
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YTY comments here a couple of 
XIA weeks ago regarding the constitu
tion of the BBC Listener Research 
Department and its Panel of Listeners 
have brought a considerable number 
of letters, both from ordinary readers 
and from Panel members themselves, 
all in earnest support of what I then 
wrote.

The reason why you do not sec 
these letters from Panel members in 
the correspondence columns of the 
Melody Maker is tliif the BBC does 
not permit them to disclose informa
tion about the Panel. And when I 
add that each writer especially

ONE of the great dangers 
of the dance band 
mentality Is compla

cency. How often have we heard 
that It Is “ the other fellow " who 

■ Is wrong; that It Is the hidden 
hand of a strictly personal ad
verse fate that reduces business? 
How seldom Is It confessed that 
the fault could ever conceivably 
He with the band or the band
leader?

This profession needs an occa
sional salutary stimulus such as 
we now propose to give It, and we 
defy any ot the modern-style 
dance bandleaders to stay smug 
when they have read this true 
story of the week.

A few days ago. Harry Davidson 
and his Old Time Orchestra were 
booked for a dance at the Carfax 
Assembly Rooms, Oxford, on 
.March 4. Within three hours of 
tho announcement of the date, 
every ticket had gone and people 
wero still clamouring. The 
organiser 'phoned Harry Davidson's 
manager and begged for another 
date during the same week. By 
switching of dates, another night 
was fixed—March 3. Again within 
three hours every ticket was sold 
and the demand was so insistent 
that Davidson has been booked 
once again—this time for a larger 
hall in Oxford—for May 5.

And Just to round off the story, 
tho price of admission for all these 
dances is to be 10s. 6d.
The moral to be drawn from 

these facts is not that swing 
bands should at once start Includ
ing the polka and the old- 
fashioned waltz In their pro
grammes. It Is that swing bands 
cannot, and dare not, be compla
cent about their positions In the 
affections of the great British 
public.

Harry Davidson has an orches
tra that Is good ot its kind—and 
those italicised words are most 
significant. It Is not what dance 
music you play, but how well you 
play it that will get results.

It can be said, with great truth, 
that much of Harry Davidson's 
following Is due to the fact that 
for many months he has been 
heard on the air every Saturday 
night at a peak listening time. 
The modern dance bands get no 
such consideration from the BBC. 
and it is impossible to make the 
ordinary public Interested In their 
music through an Irregular suc
cession of Ill-assorted spots, 
handed out with that genius for 
the unsuitable of which the BBC 
Is nastmaster.

Even so. the fact remains that 
it Is Just not good enough for 
bands to get Into the habit of 
thinking that their names and 
their past reputations will carry 
them through before a public 
which, for all its Inherent corni
ness, always manages ultimately 
to separate the wheat from the 
chaff.

Bands are going on the stage 
and appearing before the public 
insufficiently rehearsed and badly 
produced. This should not be. It 
must not be. And yet It is

never makes allow
ances. It Is quick to criticise, 
quick to condemn, and slow to 
praise.

And If bands try to kid them
selves that anything loud and 
fast, raggedly played and poorly 
presented, is good enough for 
cornv Joe Public, let them remem
ber the lesson of Harry Davidson’s 
colossal business and’take heed 
of the warning.

stresses this point, it will be obvious 
that they are more than somewhat in 
agreement with my criticisms of this 
body, whose reactions dictate what 
sort of listening you and I will enjoy 
— if "enjoy" is not putting it a bit 
too optimistically.

On January 18 I asked: How are 
those figures obtained—rather, from 
what sort of people are they obtained? 
What is the Panel’s average age; how 
many (if any) are under the age of 
21; is the “membership" fixedr 
growing older and staidcr in its 
tastes in the service of the BBC, or is 
new blood continually being infused 
whilst others are ” retired ”?

As regards the first question, I know 
now. as a fact that all of us might 
have been forgiven for doubting, in 
view of the sort of dance music we 
arc getting, that many of these Panel 
members arc just as keen lovers of 
good dance music as you or I. It is 
these who are writing to me.

It is these who have been supplying 
me with supposedly confidential 
(though why?) information which has 
enabled me to piece together the facts 
that, since the termination of hostili
ties, listener research has been ex
panded to such an extent that up to 
21,000 log sheets from BBC inter
viewers are received in the Listener 
Research Department each day, all of 
which are tabulated according to the 
70-odd programmes broadcast each 
day and sorted into the various 
regions from which listening figures 
have been obtained for each particular 
programme.
’ Thus are obtained figures showing 
the “ regional popularity" for each 
programme.

Next to be discovered is the listen
ing figure for Great Britain as a 
whole, and this is arrived at by 
taking what statisticians term a 
” weighted average ”—preferable to a 
" simple average," since regional 
populations differ. From this the 
” Listening Barometer ” is prepared, 
which shows each day’s broadcasts in 
chronological order. One hundred 
copies of this are printed and distri
buted around the BBC about a week 
after the broadcasts have taken place, 
for the edification of those at the 
transmitting end of the programmes.

A vast amount of complex numerical 
jugglery, of which the above is only 
one example, taking place every day 
within the portals of that imposing 
edifice in Portland Place, which forces 
one to believe that the BBC really 
does want to know what the customer 
has to say about its wares.

- by Pat Brand
" We get 36 to 40 programmes a week 

to choose from, but most of them arc 
classical music, talks, features and 
plays. I have asked the BBC why there 
is so little dance music, and they say 
that broadcast dance music Is deter
mined by public demand.”

” Last week I tried to relieve my 
feelings by writing to the BBC.” says 
another reader. " My main complaint 
was the lack of broadcasts by our lead
ing dance orchestras at times when 
those of us who have to work for our 
living can hear them. For instance, 
tho present scries of broadcasts by the 
Squadronaircs on Saturday mornings at 
11.30 and Wednesday afternoons at 5.45. 
I pointed out that prior to the war wc 
had dance music every night from 10.30 
till midnight, and that as far us f 
could see there was no earthly reason 
why wc could not have similar pro
grammes at the present time. After
all. there arc plenty of good orchestras 
only waiting for the chance to broad
cast.”
And so it goes on. and has been 

going on for years. It is all very well 
for the BBC to pass the buck back 
to its complicated and doubtless 
sincerely conscientious Listener 
Research Panels, quoting them back 
at us. if (1) it refrains from including 
any reference to dance music in its 
Questionnaires, and (2) if it ignores 
the written pleadings of the very 
people by whom it professes to be 
guided In its selection of broadcast
material. o
GERALDO and his boys did two 

broadcasts over the week-end—-a 
” Tip-Top Tunes" from 1.30 till 

2 p.m. on Saturday, and a 9 a.m. 
session on Monday. Nothing remark
able in that? . No? Well, let's see.

After ” Tip-Top Tunes " they caught 
tho 3.20 p.m. train for Sheffield, 
where they were due to arrive at 
6.55 for a City Hall concert at 7.30. 
In point of fact, the train was one 
hour and 55 minutes late. They got 
on the stand at 9 p.m., to find that 
a packed house had been uncom
plainingly waiting for 90 minutes, and 
only the fact that a large proportion 
had to catch out-of-town buses in
duced them to let the boys leave the 
stage at 10.45 p.m.

On Sunday morning they caught 
tho 10 a.m. train for Harrogate to 
play a two-hour concert at the Royal 
Hall from 3 till 5 p.m. Then on to
tho Rialto, York, for another 
hour concert lasting till 9.10 
They then caught the 12.32 a.m. 
for King’s Cross, which brought 
into Town by 6.15 a.m.—just

two- 
p.m.

train 
them
nice

time for a spot of breakfast before 
starting rehearsals at the Aeolian 
Hall at 7 a.m. for the 9 a.m. Monday 
session.

Those of you who managed to wake 
up in time to hear It must have been 
struck by the excellence of this ses
sion. even when judged by this 
orchestra’s own high standard.

" It was as though the fact that 
thev’d had no proper respite for 24 
hours had put all the boys on their 
mettle." said Geraldo afterwards.

I CARTOON by Betts |

Bandleaders got down to business last Tuesday (2<st) when they met at the Holborn Restau
rant to plan their campaign for a “New Deal" from the BBC. Gathered round Chairman 
Lew Stone arc (I. to r.): Vic Lewis, peering over the shoulder ot Buddy Fcathcrstonhaugh; Sid 
Phillips; Billy Tcrncnt; Victor Silvester; Miff Ferric; Lou Prcager; Harry Roy; Hardie Rat
cliffe (MU Assistant General Secretary, and Acting Secretary of tho DBDA); Harry Leader; 

and (just in picture) Billy Duffy (who at Ciro’s Club becomes leader Ramon Lopez).

” There wasn't a wrong note from 
start to finish, and everybody was 
right on his toes. I congratulate 
every one of them.”

o
I'AR more letters than can possibly 

bo published reach this otlice 
cvcrv week, complaining how far be

low the standard of American and 
Canadian dance-band comperes and 
record recitalists fall the pun
peddling. feebly facetious commen
tators who waste so much of what 
little time is devoted to dance music 
on the British air. t

How refreshing, therefore, to find 
that one of the latest recruits to the 
Presentation Staff of the BBC's Dance 
Music Department is a man who 
says what he has to say. in English, 
succinctly. soberly, speedily—and 
stops. „ , .

Yes. it’s Alan Clarke I m referring 
to, who doubtless learned the beauty 
of brevity the hard way—through 
listening to the time-wasting twaddle 
of others during his time in uniform.

Cyril Stapleton, Chappie d'Amato 
and Victor Silvester should be grate
ful that the BBC has chosen him to 
compere their programmes.

BUT I cannot help finding It 
significant that not one single 

programme entirely or even predomi
nantly made up of dance music is 
included in a specimen list I have 
before me showing the listening-figure 
percentage and “ appreciation index " 
of 20 programmes transmitted during 
one week last year. . . .

I cannot help finding it significant 
that so many letters have reached me 
from .people who supply the BBO with 
the necessary data for these figures, 
complaining about the dance music 
'broadcast by the people who compile 
these staggering statistics. . . .

I cannot help finding it significant 
that these people have written- to the 
BBC In an endeavour to obtain better 
listening times and better pro
grammes, and have been fobbed off 
with the same excuse as anybody else: 
" Broadcast dance music is adjusted 
by public requirements, . .

"I am a member of tho BBC 
Research Panel, and have been for 
several years," writes one. " I am 
now 25 years of age. I am a dance 
music fan, and I have only been asked 
three questions on dance music, all in 
the same week. One was concerning a 
3 p.m. broadcast, one at 4.45 p.m., and 
one at 6.45 p.m. Never have the BBC 
asked questions about 9 a.m. or 11 p.m. 
dance music broadcasts. They have 
asked questions about ' Breakfast Club,’ 
but this is not regarded as a dance 
music programme

OASS-PLAYINO readers of the
Melody Maker are in for an un

usual treat next week.
They will need no reminding of the 

excellent article on bass-playing con
tributed by bassist Bob Roberts to our 
Christmas issue. Now Bob. who plays 
bass with Jack Coles’ Music Masters, 
as well as with the Blue Rockets, has 
lust completed another article on this 
Instrument, with particular reference 
to its use in the rhythm section, and, 
to illustrate this. Jack himself has 
contributed a special passage from 
his own arrangement of " Softly as in 
a Morning Sunrise.”

In addition to this, guitarist Freddy 
Phillips, pianist Billy Hill and Bob— 
who comprise the Freddy Phillips 
Trio—have contributed a special 
arrangement for bass, guitar and 
piano, illustrating points made in 
Bob's article.

Further, to inaugurate something 
entirely new in musical journalism. 
Jack Coles has arranged to broadcast 
this arrangement with his Music

' Don't you see, Arnold—even that 
sixpence you've just collected brings 
you within the orbit 0/ M.U. leglsla- 
lion ana. help.

MAY I start by expressing complete 
agreement with your Editorial 

(25/1/47)? Before the war, I spent a 
number of years in the West End. and. 
like others of my kind, thought that, as 
far as Jobs were concerned, none existed 
outside that couple of square miles ur so.

Before being demobbed. I was offered 
and accepted n Job outside that radius, 
and cun now say that never before have 
I worked under such congenial conditions 
no.' hud such opportunity ot self- 
expression.

Your paper can do a lot towards send
ing the boys ” back home ” out of the 
• Street " by giving more publicity to this 
kind of Job. Perhaps then, under the 
undoubted power of the Press, the West 
End will assume its proper perspective.® 

BERT ARNOLD 
(Stan Atkins’ Band).

Bcxlcyhcath, Kent.

MAY I. through tho columns of your 
excellent paper, express my whole

hearted agreement with Claudo Bamp
ton's first-class article (” Interlude In 
Etymology," 25/1/47)?

How sick and tired I am of hearing 
the remark, “ With a brass section like

yours, of ¿hat size, you should bo able 
to blow tho roof off "I -

Some people seem to think that brass 
Is included in a band for tho sole 
reason of adding moro noise, which Is 
definitely not tho reason in afar case. 
Wo added a third trumpet and third 
trombone for reasons of tone colour and 
'* thlcknesi ” only.

As Mr. Bampton points out, ** Tone, 
flexibility, technique, Intonation, only 
come from relaxed playing.” In case 
any beginners have read thus far, I 
would also refer them to Alfie Noakes’s 
excellent advice in last week's " Queries,” 
In which ho states: ” Balance is 
essential in a brass section, and If you 
overblow your lip will only get through 
half the programme.”

In conclusion, may I add that this 
letter is sent to you with the full ap
proval of our M.D., Bill Hawkins?

JIMMY HOPE,

Riti
Bury, Lancs.

IN a recent Issuo
Maker you were 

on their treatment

1st Trampet, 
Dance Orchestra.

ot the Melody 
attacking the BBC 
of danco bands.

Soon to be featured on tour with 
” Strike it Again ” is ” M.M.” dis
covery, 22-ycar-oId Jean Pine, who 
originally made her name as vocalist 
with Ivy Benson and her AU-Girls* 

Band.

Masters during the week In which — _... ----------- -you will be reading Bob’s article 
tho Melody Maker—on February 12 
bo exact.

to

r\NE of the most prolific writers of 
dance music and lyrics today is 

the former dance pianist Ron Bridges, 
who quit the piano-stool a year ago 
to devote himself to supplying an 
endless stream of material for Vivian 
van Damm's " Revudevillo ' at the 
Windmill Theatre.

Currently responsible for much of 
tho -201st edition of this show, he 
further proved his versatility the 
other day when the 175-voice Swan
sea Municipal Choir, with baritone 
Randall Stevens, performed his choral 
setting of the 23rd Psalm.

The success of this before a critical 
Welsh audience was capped this week 
when the composer was informed by 
Ascherberg's that they ore publishing 
his setting, first’as a song; with pos
sibly the full choral score to follow.

It is a far step from travelling 
18,000 miles in Dakotas with a piano 
to entertain the Forces overseas to 
tho cloistered seclusion of the 
cathedral choir, Ron took it in his 
stride.

Tom 
his 
in

warm 
a cold 
ORBS

Jacobson 
Mrungiy 

the

Lew 
and 
featuring

producer, 
Chatto, and 
cS - Stari

Giving a 
send off on 
daj to

Battle dress 
actress bride, 
Rosalind Thomp
son, at they leave

rpHERE’S a battle royal raging down 
A the Alley. January brought in a 
flood of smash songs, but they can t 
shift " Five Minutes More " from the 
ace spot. It's a deservedly big 
Number One. . . " Go Home made 
the taoney-spinners’ frame for the 
first time. . . Here’s a rare compli
ment from one artist to another. 
Mary Naylor pays big tribute to Anno 
Shelton as she says: " After hearing 
Anne last week. I’m convinced she s 
the best singer in Britain." . . . 
" Sentimental Reasons" transferred 
from Leeds Music to Peter Maurice. 
My sympathy goes out to Bill 
Phillips, who had to give up a big un 
in this beauty. . . Seems like old 
times with Bob Mallin back to the 
Henry Hall fold. ■

No Cash Quiz!—Who's tho noted 
bandleader who has just started giowing

• a board? . . - What’s the betting that 
Paul Rich will ncaln be on the winning 
song in Lou Preagcr’s £1,000 Hammer
smith contest? . . . Hughie Diamond will

' break through that Aeolian Hall ring 
one day. . . Big Yank hit, “ Rumours 
Are Flying," didn’t click here, and I 
know a few bandleaders who ruined this 
wonderful ditty through their speedway 
treatment . . “ Skyrockets" and Cyril 
Shane grabbed themselves a nice record 
plug at the Chelsea-Derby cup-tie game.
. . . Have the dance bands." had.It" on 
the Halls? Only four outfits can top 
’em now. Any questions? . . . •___

Guess Dept.I—Who's the "blue-eyed 
gal " of all the contact fellers? Do you 
want a clue? Well, all rliht. O’'"- 
She's a BBO sec., very pretty, buxom, 
helpful and always smiling! Not only Is 
sho O.K., but she’s also K.O.I.. • • Think 
I'll take an Oscar for maWne Paml y 
Favourites " programme builders Britlsn- 
mlnded. They're really giving our stars 
a break now. Thanks, pals. . . I recom
mend I.cn Young to John Sharman and 
Joy Russell-Smith as a singing star, and

Church, Brompton 
Road, London.
S.W., Harry Gold 
and hh Pieces of 
Eight swing out 
with th.) ” Wed
ding March." Tom 
Chait i has been 
rcspon-ibli fo; 
putting over the 
“ Yo - Ho - Ho! ’’ 
serie» scripted by 
Harry's drummer.

Eight

■by Sammy Quaver- 
NOT A COMEDIAN. They're missing a 
sure-fire bet in Lon.

Pat on the Back Dept. I—To Jimmy 
Bailey and John Lewis for boffo Job on 
"To Each HIs Own.” The boys have 
nursed this one along in real professional 
fashion. . . Don Kcnlto socked 'em with 
•/ Rickety Rickshaw Man ” on " Music 
Hall ” last week-end. . . . Gaby Rogers' 
orc., Benny Leo and " The Song Pedlars ’ 
now a big asset on the " Navy Mixture ” 
show. . . Lend an ear to " For Me, For 
You, For Evermore." It’s sugarcoated.

Dream Dept. I—Won’t it be nice when 
E.M.I. and Decca release recordings of 
plug tunes before publishers have finished 
working on ’em? . . " Temptation" 
"now one of the most played " stan
dards " on the air. Reckon Joe Loss and 
Howard Jones can be " blamed ” for this 
sudden radio yen. . . •

My apologies to Eddie Llsbona and Joe 
Lubin. Their latest composition is " I 
Keep Forgetting to Remember ” and not, 
as Inadvertently stated last week, " I 
Shall Remember." Hutch did a terrific 
Job on Jbe and Eddie's number in 
” Workers’ Playtime "...

There will be a double header innova
tion at tho Ted Heath swing show this 
Sunday. . . Life oi a hit song, is now 
anything between three to nine months, 
but certain bandleaders drop ’em before 
they are on the way to hitland. What' 
psychologists!... Tin Pan. Alley 
Oscars to Betty Driver for " You Always 
Hurt The One You Love " on Henry 
Hall’s " Guest Night." . . To Harry 
Saville for some nice orchestral work on 
" Breakfast Club." ... To Cyril Staple
ton for a very Glen Mlllerish sounding 
transmission last Tuesday night. . . 
To Billy Reid, whose song^ ” The Gipsy, 
was adjudged the year’s top tune In 
America by " Billboard."

BRITAIN'S TOP TUNES: Same as 
last week with tho addition • ot “ Go 
Homo" (Yale Music).

Don’t you think tho bands themselves 
have tho remedy in their own hands?

When tho M.U. was dissatisfied with 
conditions tor musicians aboard the 
“ Queen Elizabeth,” they put their 
tools down and camo out on strike and 
won tho day. Why not do the same 
with tho BBC?

Why should any bandleader lose money 
through doing a broadcast? If the band 
plays anywhere jelsc, tho leader quotes 
a prlco whereby ho will make money 
out of the job. Why not the same with 
tho BBC? I know there aro some bands 
that would bo only too pleased to broad
cast free, Just for the advertisement 
value, but if all professional bands 
camo out on strike as far as the BBC 
Is concerned, tho bands that would be 
prepared to broadcast would be so very 
poor that tho public would soon kick up 
a fuss about them.

It makes me wild to think that our 
top-lino bands still creep and crawl 
around tho BBC and even lose money to 
do a broadcast. Maybo you. or one ot 
thoso bandleaders, or, better still, the 
secretary of the M.U.. has an explana
tion for this. I know tho boys in this 
part of tho country would be Interested
to know it.

BILLY REID,
Radiant Café Dance Orchestra, 

Pen cam. Mon.

MY perusal of tho latest popularity 
poll conducted by tho American 

magazine. ” Metronome," reveals the 
following astounding facts: •

Oat of seventeen " Records of the 
Year ” listed by " Metronome," only two 
are available In this country. One Is on 
the elusive Brunswick label, the other 
has only just been issued by Parlophone.

Further, no ap-to-datc records are 
Issued here of „ „

(1) The US •' Band ot the Years 
(Stan Kenton);

(2) The " Influence ot the Year and 
top small band (King Cole Trio);

(3) The ” Singer of tho Year " (Peggy 
Lee);

(4) The orchestra led by the " Show
man of the Year ’’ (Buddy Rich).

Notice I said up-to-date records. It 
will be no answer for some Brunswick 
mogul to tell me that they issued a 
couple ot Kentons 'way back, or for some 
EMI chief to point solemnly to Peggy 
Lee’s vocal ot " Why Don’t You Do 
Right? " with Benny Goodman.

Actions speak louder than words, and 
right now we certainly need some action 
from British recording angels. Their 
present policy of putting out pre-Dunkirk 
swing’(f) numbers and ragged ragtime 
revivals can be viewed with nothing but 
disgust by anyone interested in progres
sive popular music. , ,
• Admittedly there is a multiplicity ot 
labels in America at the moment. But 
surely such waxings as thoso of Les 
Brown and Claude Thornhill on Columbia 
could be issued In England without much 
difficulty, even taking into account tho 
much vaunted shortage of shellac.

Another thing: Have our recording 
chiefs made any effort to tie up with 
the newer companies in the States? Or 
does the word Capitol signify no more 
to them than the temple of Jupiter?

Was it purely for pleasure that Wally 
Moody went to America?

(No. In good time, tho results of his 
trip will be made known, and we think 
you'll bo pleasantly surprised.—EoJ

Stan Kenton, the great US bandleader 
and Capitol recording star, said In a 
letter to a friend of mine recently that 
he would dearly like to come to this 
country. Musicians’ Union permitting. 
But he coaid not dream of doing so 
unless his records had arrived here first.

The. moral to all this seems to be: 
Wake up, you dormant dlsco’.oglsts!

CHARLES MAYCOCK.
Wllmslow, Manchester.

| ACCORDION |
TTERE is the further Accordion Club 
AX news I promised you last week:

Lewisham.—Len Stiles, a name from 
pre-war Accordion days, still carries 
on the good work and has a member
ship of over sixty in his club, in 
addition to a twelve-piece dance 
section called “ The Accordionaires."

Manchester.—The Denton Accordion 
Club, organised by W. Hubble, goes 
from strength to strength.

Dundee.—Miss Hilda Taylor now has 
three Accordion Bands to her credit, 
and this Club is becoming quite a 
sensation in Dundee.

Carlisle.—The majority of members 
of this Club, organised by Billy 
Stewart, have to travel anything from 
five to twenty-five miles for lessons 
and rehearsals. This shows keenness.

Hayes and Southall.—Membership 
increasing every day. Secretary W. H. 
Boyce writes that the Club has had 
100 per cent, attendance to all Club 
functions since it reopened its doors.

Kingston - on - Thames.—The Col
legians Accordion Band, led and 
taught by Robert Jameson, is now a 
firm favourite in and around Hampton 
Wick, and has been playing regularly 
at many functions.

Newquay.—Rosa Loader, another 
well-known pre-war Accordion name, 
now has her Accordion Centre organ
ised. and welcomes letters from old 
friends. - w

Canonbury (Helicon).—Bill Try. 
making Accordion history in London. 
N.5, has room for a few more mem
bers for his Club, which already boasts 
an excellent Accordion Band.

Glasgow.—Bill McFarlane has a 
very large Club, but says he can find 
room for a few more members.

S*:
Manor Park.—Teacher Sid Lowe 

keeps the Accordion ball rolling in 
London; E.12.
' Leicester.'—Having 
throughout the war, this Club, still 
ably led by T. J. Buffey. Is one of the 
outstanding organisations In the 
country.

Sheffield.—Miss Sally Walker, still 
another well-known pre-war Accordion 
name, has her organisation, which 
gives 100 per cent, musical satisfac
tion to all ner pupils and members.

■ *
Crawley.—Another pre-war Club 

that has kept going in spite ot the 
war. Dorothy Langley is to be con
gratulated on her excellent organisa
tion

Coventry^—Messrs. Billy' Reilly and 
Fennel are pushing the boat out here, 
and would be pleased to hear from 
proSpcctive^membe^s

Leeds.—A bouquet to Jean Nelson 
and her Accordion Band, whose excel
lent work has done much to prove 
the Accordion is a musical instrument.

Croydon.—All hands on deck to 
help W. E. Carden start up this Club.

DESMOND A. HART.
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One Subscription only for Four Clubs
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PETER MAURICE HIT! MACMELODIES HIT!

VAGABOND
LEEDS HITSWORLD WIDE HIT

SLEEPY SERENADE

PREMIER HOUSE. 
Golden Sq„ W.1. 
GERrard 2327-8.

THREE BEAUTIFUL 
WORDS OF LOVE

sLUB URMS-Small Orch. 24/-. Full Orch. £1.12.0. TRIO P.C. (and any olhor 
two parts) 16/-. Extra P.C. 13/6. Olher parli 4/-. Piano solo (song copy) 13/6.

IMS PETER MAURICE MUSIC CO. LTD.
21 DENMARK STREET, W C.2. TEM. 3856

ARGENTINE 
TANGOS

--------NEW ISSUES
FIAMMATA 

FATALITÀ
LAS FLORES.

PUERTA DEL SOL.
CHITARRA ANTICA. 

QUIERO OLVIDAR.
Full Dance 3/- Double Number 

’Recorded and Broadcast by 
"VICTOR SILVESTER.

mv i lUiTEn 8 NEW COMPTON DIX LIMITED STREET. W.C.2.

s STARS of a 
* SWING

STUART S. ALLEN
The only book ever published to deal 
exclusively with modern swing. Special star 
photos of:—Artie Shaw, Tommy Dorsey. 
Stan Kenton, Charlie Barnet, Harry James, 
etc. ioo pages, 3/6.

Ml SPECIAL PRIVILEGE COUPONMBH
To: Citizen Press Ltd..Victoria. Staines, 
Surrey. Please send STARS OF SWING 
by return. I enclose P.O. 319- 

NAME.....
ADDRESS

value. £17 cash or £4 5j, deposit and terms from 16s. id. monthly.Bb Trumpet. Buescher, deader bore, dance model, ciber-plated. in case. £36 cash or £9 deposit and terms from Ms. Cd. monthly.MANY OTHER BAROADiS AVAILABLE Cath or Etry Terms. Stele Beuuirtmente
BOÒSEY A HAWKES LTD. 

|°3. OCMMAh ST.. PICCADILLY CIRCUS 
FONDON. W.l. Ctrrord 4573

COBONICHT
MhllW

DOWN IN THE VALLEY

MASTERCRAFT- 
ANNOUNCE! H.P. TERMS 
for SAXES, CLAR5., TPTS., 
CARLTON DRUMS, ETC.

Send your enquiry now 
Be wise! Have a“Preclslon” Overhaul. 
AH Plating & Lacquering. Free Estimate 
4, SOHO STREET, OXFORD STREET
LONDON, W.1. GERrord 1604

COLLECTORS’ COM® 
by REX HARRIS and MAX JONES

IN response to angry cries from new 
collectors, who complain Ines 

can't obtain the records we write 
about (it isn't so with copies reviewed 
this week!», and a few old hands 
who'd like to recall the glorious days 
of plentv. wc are introducing a feature 
bv Sinclair Traill—co-founder of this 
admirable column—which will present 
a scries of yesterday's records that 
arc still with us.

FORGOTTEN . . . BUT NOT 
GONE.—I.

By Sinclair Traill
“The Trumpet’s Prayer ”/“ Call Of 

The Freaks.” King Oliver and 
Orchestra. H.M.V. JF.36.

Louis Metcalfe. Ward Pinkett (trum- 
gets); J. C. Higginbotham (trom- 

one): C. Holmes tclarinet. soprano);
A. Nicholas or Teddy Hill (clarinet); 
Luis Russell (piano»; Will Johnson 
(guitar); Bill Moore (tubar. Paul 
Barbarin (drums). Recorded New 
York, February 1. 1929.

Although King Oliver doesn t appear 
on cither of these two sides, they arc 
both much too good to be stuck awav 

th1'¿"‘"cupboard" Thwè“sldes. "from"th(T"same session 
The chances are parade much the same faults «»nd 
that vou haven’t ' virtues. Everything we said then 

' • about the new label deserving our
support may be taken as repeated; 
what we said about the indifferent 
quality of the recording and process
ing must be said again.

George Webb’s piano solo comes 
through from the middle distance and 
throughout both sides there is more 
mechanical interference with the 
true sound of the band than we’ve 
grown accustomed to through long 
years of record playing. Collectors 
will make allowances tor a small con
cern of this kind, which will doubtless 
improve its products in the fullness 
of time. But they are unlikely to 
reconcile themselves to such a stan-

played them in a 
long time; you’re 
going to get a 
kick when you re
hear them.

As Is to be ex
pected from the 
title. " Trumpet’s 
Prayer ” is prac
tically -all trum
pet, and furnishes 
us with one of the 
best examples of 
the playing of 
Louis Metcalfe, 
who. on this 
showing, is a very 
under-rated musi
cian. For your 
patient study, try 
to separate the 
two trumpets. 
Personally. I think 
Pinkett is to be 
heard after the 
clarinet duo and 

again for a few bars just before the 
coda. His playing is a little sour, and 
he has a sharp edge to his tone. The 
excellent muted horn will be by Met
calfe. Charlie Holmes and Higgin
botham ^pictured above/ contribute 
fine solos to this side.

The reverse is the best of the 
several recordings of Luis Russell’s 
weird and eerie " ash-can ” opus, and 
is worthy of a place beside many of 
Oliver’s better-known records. Charlie 
Holmes scores heavily on soprano, and 
the one and only Higginbotham is as 
virile as ever. For trumpet-playing of 
delicate beauty, tinged with a rare 
melancholy. Louis Metcalfe's muted 
solo following Luis Russell’s piano 
chorus would be difficult to beat.

Get this record out and give it a
spin.

SECOND MASTERS 
npHIS week’s collector’s note comes 

from Arthur Parker, of Liverpool, 
who writes:—

Playing over the Decca " Gems of 
Jazz ” Album, Vol. 1. the other day. 
I was Immediately struck by the 
unusual version It contained of Jess 
Stacy’s solo. “ World Is Walting For 
The Sunrise." and. upon subsequent 
comparison with the familiar Parlo
phone version, found it to be an 
entirely different master. The Parlo
phone version Is master D0^47 B. whilst 
chat in the Decca album is 90447 A.

For chose who like these curiosities, 
the Dccca version is taken at a slightly 
faster tempo, and receives a somewhat 
more vigorous treatment than the one 
which Is well known to most British 
collectors.

Also, In the same album we come 
across yet another example of tho 
Dccca being a different version from the 
Parlophone, in the case of Bud Free
man's “ TUlle's Downtown Now ” 
(Parlo. master 60192 B; Decca 60192 A). 
This fact, of course, has already been 
noted by Orin Blackstone in his " Index 
to Jazz," but. for the benefit of 
readers. I should point out that the 
main difference would appear to He In 
the Berigan trumpet solo, which is 
entirely different on the ” A ” master, 
although Bud's clarinet work' seems to 
be very shaky indeed. The Parlophone 
version is unquestionably the better.

Other sides in the album are as per 
English releases, but I’m wondering 
whether anything similar has happened 
in the other “ Gems of Jazz ” volumes. 
Perhaps readers with the remaining 
volumes would care to check up.

Readers may also be interested to 
learn that the 1944. 1945 and 194G 
" Esquire ” Jazz Books are being pub
lished in this country in one volume by 
Peter Davies, Ltd., price IGs.

Finally, in case the legion of Elling
ton fans don’t already know it, AFN 
Munich-Stuttgart broadcast a regular 
Ducal show every Saturday from 9 to 
9.30 p.m.. called ’* A Date With the 
Dukj •’—240 metres on your dial, as 
if I had to tell you I

TEN SHILLING JAZZ.
The last weeks of last year and the 

rtrst lortnicht of this brought us three 
records from the " private com- 
panics—all priced at half-a-bar. or 
10s. 6d., post free.

On Jazz 0003 there are two more 
sides by Webb's Oixiclandcrs " Dip
permouth Blues " Riverside Blues - 
while on the new Tempo label there 
are four by La Vero's Chicago Loopers 
—“ Sunday " " Baby Won’t You Please 
Come Home " (Al) and " Blue Lou "I 
"Can't We Talk It Over? " <A2>

The original Webb releases were 
noticed in the Cohnei: of 13 4 46.

dard of recording of current per
formances.

The band plays Jess well on these 
than on the first releases. Too many 
times the soloist lets down the ten
sion or bungles the telling break. And 
the denseness of the tuba-powered * 
rhythm takes most of the life from 
the performance, imparting instead 
soporific Qualities to the slower side. •

But Wally Fawkes does well with 
his clarinet in the cn masse passages . 
and out on his own. and there is a • 
cornet in the ensemble who phrases 
the " Riverside ” breaks just right, in 
contradistinction to the solo cornet, 
who spoils this vital break as he does 
his traditional choruses on " Dipper
mouth." The band can play much 
better than this, as tlrcir forthcoming 
Decca sides should prove.

The performances of the La Vere 
bunch are quite different things, both 
as regards style and execution. Here 
we have reasonably polished displays 
of jamming by West Coast studio men. 
most of whom are old associates of 
previous jazz schools like the Chica
goans. New Yorkers, and New Orleans 
revivalists. In these jam-ups. stylistic 
identities have been sunk In a modern 
effort that is not pronouncedly old- 
sounding or new.

But the tunes are all good ones, not 
over worn, which get pleasantlv 
treated by Venuti, Matlock and La 
Vere, and roughly handled by the en
semble. O’Brien and the two trum
pet men (a different man on each 
pair) sound undistinguished to us. 
while the contributions of the • gui
tarist. bassist and saxlst are likely 
to seem unwelcome intrusions to every 
listener.

' Chuck Mackey (A2) Is a noticeable 
‘mprovement on Billy May (Al):. 
Venutl’s work on the latter • record 
adds up to more than Joe Rushton’s 
on the former. Otherwise the groups 
are the same, except for the addition 
of Van Ens on A2. La Vere himself 
is responsible for some mild honkv- 
tonkings on “Blue Lou” and "Sun
day ’’—the sides most to our taste. 
Altogether these make inoffensive 
listening. Though not wholly exhilar
ating, they put to shame a lot of our 
local releases.

APPEALS
• 14904684 Pte. A. Roxbee. 8, Platoon, 

C. Coy.. 2nd .Batt., Queen’s Royal Regt., 
Poona, India Command, wishes to form 
a rhythm club and is In urgent need 
of swing literature. ” The boys here 
would be very grateful for any gen 
on the subject.” he writes.

Collector John O'Farrell, well known • 
from West London Club days, is now 
in West Hartlepool, wishing to contact 
fellow spirits In that neighbourhood 
with a view to forming a W.H. .Jazz 
Club. Please write him at 20, Colling
wood Road, West Hartlepool, Co. Dur
ham,
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by Chris Hoyes
RAN into strapping Eric Arden re

cently. We last met in 1938 at 
tho Royal Exeter Hotel, Bournemouth, 

where bandleader - arranger Eric 
played for five years. Unfortunately, 
after four years a Nazi captive at 
Oflag 7B. where he led an officers’ 
dance band. Eric, a major in the West 
York.s Regt., lost an arm in an air
raid ten days before armistice. He is 
now a danco band producer at the 
B.B.C.

& & &
. Pianist and multi-language vocalist 
Carl Mallinson. who had an outfit In 
Bergen. Norway, until he entered the 
R.A.F., now leads a quartet at the 
Golden Lion Hotel. Hillingdon, where 
he Is assisted by Nick Nixon (tnr.), 
Bob Wilson tbass) and Eddie Brooks 
(drums). Also a composer. Carl wrote 
and broadcast last year a special 
come-home waltz for thc Northern 
Ireland Government called " I'm 
Going Back to Ulster.”

& * *
Around town I see blonde 24-year- 

old Bobbie Hone, who has been sing
ing with thc Stardusters and Rodg 
Stanton at Fulford Ballroom. Hull, 
and with Al Collins and Tony Wayne, 
since her release from the WAAF. 
after four years on photographic 
work, with some broadcasting in the 
RAF revue. " Bags of Panic.” Bobbie 
started singing with Joo Lovelady at 
Qualntways Restaurant. Chester, when 
141

$ $ *
Looking forward to his third 

summer season at Ryde. Isle of Wight, 
for the municipal authorities. Jimmy 
Luff is playing the winter at the Hotel 
Ryde Castle, which is run as a danc
ing club, with a Palm Court concert 
every Sunday. Drummer Jimmy leads 
Henry Jollifo (pno.) Ron Wade 
(saxes, trmp.). Frank Potter (trmp., 
vln.). Jack Naylor (bass. gtr.). Harry 
Martell (vln.) and Terry and Johnny 
(singers).

* 5k
During mv early days on tho 

•* M.M.” I often wrote about a clever 
16-year-old Halifax drummer named 
Eddie Cornish, at the time with Ha! 
Swain, Eddie, who spent last summer 
with Ben Oakley at Southend. is now 
with Eric Robinson on television. 
Served six years in the RAF and led 
No. 6 Middle East RAF Command 
Dance Band. His dad is licensee of 
tho Boar's Head Hotel. Halifax.

# # #
When trombonist Denis Shirley left 

Fred Hedley to join George Evans he 
was Fred's third loss to the tree-top 
in two years, other two who made 
good being altoist Dorek Hawkins, 
who is now with Roy Fox, and 
trombonist Bob Lloyd, who went to 
Harry Roy. But Fred keeps on find
ing new talent for others to whip 
away, and he advertises it at Putney 
Palais every Sunday!

You? Queries
npHE following guitar query is answered 
JL by "M.M.” 1046 Poll - winning
guitarist Ivor Malrants:— .............................

Ron Monrc, Huddersfield.—You soy you 
have no complaint with tho tone of your 
amplifier, as it Is both clear and undls- 
torted. What you aro concerned with 
most seems to be tho quality of mellow
ness produced. There may be two 
explanations.

I- have a tono control both on thc 
amplifier and on tho guitar, and can 
therefore get thc balance of tone to suit 
tho acoustics of tho studio. As there Is 
a. good output of volume on my ampli
fier,- there is still sufficient volume left 
after thc tone has been cut down to 
tho required mellowness. The reason 
for tho more biting tone some time ago 
was a less efficient amplifier. The 
guitar Is the same. Most units have no 
tono control, and therefore permit the 
higher frequencies to take their course, 
and many times tho acoustics of. the 
hall or studio change tho tone.

Tho touch or technical application of 
the performer also determines the 
quality of tone. For Instance, a hard 
plectrum vigorously attacking the strings 
will produce a harsh tone on tho best 
Instrument, but a light deft touch will 
result In a more mellow tone. Too 
much volume will also produce harsh
ness when attacked too vigorously.

No playing is corny if it is up to date, 
rhythmic, has an attractive melodic fine, 
and is applied at tho right time and 
place.

A good example of chord playing can 
be found on the Charlie Barnet record 
of ■ " Wandering Blues.” Tho guitarist 
is Buss Etrle. However, the general 
Eresent trend Is slnglc-llno melody, but 

used on chord positions.

After five years in tho ATS. 22- 
year-old brown-haired bluc-eycd 
Welsh girl. Rita Matthews, who 
sang for Monty Raymond at the 
Patti Pavilion. Swansea, before 
going into uniform, decided to 
nick herself a bandleade/- and ask 
tor an audition! Sticking a pin 
in thc Melody Maker classified 
advertisements. she selected 
Teddy Wallace, who liked her ns 
much as the troops did in Ger
many, whore she toured, broad
cast and recorded with thc 
Guards Div. Dance Band.
Wembley Empire Pool was converted 

Into a ballroom this week for sup
porters of Wembley Speedway, who 
danced for two nights on a mammoth 
floor of approximately 18.000 square 
feet, normally the ice-rink. Asked 
about music, the cinder-track fans un
hesitatingly picked Wembley Sta
dium’s own Bertram Willis and his 
Orchestra.

CONTEST FIXTURES
LONDON AREA

LEYTON. — Wednesday, February 12 
(7.30 p.m. to 1 a.m.). at thc Leyton 
Super Baths, High Road. E. 10.—Thc 1947 
South-West Essex Championship.

Organisers: Entertainments Committee 
of thc Borough of Leyton, Town Hall. 
Leyton, E.10 (’Phone: LEYtonstone 3650, 
Ex tn. 210). .

PECKHAM.—Tuesday. March 11 (7.30 
to 11.30 p.m.). at the Co-operative House. 
Rye Lane, S.E.15.—The 1947 South-East 
London Championship.

Organisers: Thc Melody Maker Greater 
London Area Contest Organisers’ Com
mittee. All coms.: The Area Secretary, 
154. South Norwood Hill. London, S.E.25. 
(’Phono: LTVingstonc 1587.)

PROVINCES
BIRMINGHAM.—Tuesday. February 18 

(7.30 to 11.45 p.m.). at thc New Baths 
Ballroom (Thlmblcmill), Smethwick.—The 
1947 Birmingham District Championship.

Organiser: Mr. Arthur Kimbrell. 
38. Rugby Road, Hinckley, Leics. (’Phone: 
Hinckley 563.)

IPSWICH. — Wednesday, February 26 
17.45 p.m. to midnight), at the Baths 
Ball.—Thc 1947 Suffolk County Cham
pionship.

Organiser: Mr. T. W. Geary, Baths 
Superintendent, Exchange Buildings. 
Lion- Street, Ipswich, Suffolk. (’Phone: 
Ipswich 4351.)

HULL.—Monday, March 3 (8 p.m. to 
1 a.m.), at thc Beverley Road Baths.— 
Tho 1947 East Yorkshire Championship.

Organiser: Mr. Lewis Buckley, 28. 
Carr Lane. Birkdalc, Southport, Lancs. 
('Phone: Ainsdale 78238.)

EPSOM.—Wednesday, March 5 (7.30- 
11.45 p.m.), at the Municipal Hall.—Thc 
1947 Southern Counties Championship.

Organisers: The Melody Maker 
Greater London Area Contest organisers' 
Committee. All coms.: The Area Secretary. 
324b, Brixton Road. London, S.W.9 
('phone: Brixton 4841).

DERBY.—Wednesday. March 12 (7.30 to 
midnight), at the King’s Hall.—The 1947 
Derbyshire County Championship.

Organiser: Mr. Arthur Kimbrell, 38, 
Rugby Road, Hinckley, Leics. (’Phone: 
Hinckley 563.)

PRESTON.—Wednesday, March 19 (7.30 
p.m. to midnight), at the Queen’s Hall.— 
Thc 1917 North Lancashire Champion
ship.

Organiser: Mr. Lewis Buckley, 28, 
Carr Lane, Birkdalc. Southport, Lapcs. 
(•Phone: Ainsdale 78238.)

“W
PRICE £21

Full details from—

EVANS & LOWRY LTD. present

★ PARAKEET IN
PAMD®(Run,b3)

S.O. 3/6 Solo P.C. 2/- Extra Parts 8d.

READY SOON

[BACln] (Foxtrot)

3,Cork St.,London,W.1 (REG.2429)

^FOR GUITARISTS
“ARISTONE” GUITAR, complete 
In cose, £42.10.0 (inc. P.T.)

Tho “Eloctono” Plectrum Guitar 
PICK-UP UNIT £3.10.0 (inc. P.T.)

Tho "Eloctono” GUITAR 
AMPLIFIER, £25.0.0 (no P.T.) 

Hire purchase terms available.
Ask for Illustrated Literature.

BESSON, Dept. 18. 15. West Street 
Charing Cross Rd., W.C.2. TEMple Bar 6529

No. 1442

HI-HAT PEDAL
Inc. PakNo. 25179 

Entirety New I 
Exclusive Features I

ADJUSTABLE
’ Seu-locklng Device 

RUBBER BALL FEET 
.Positively no creeping

NO LOOSE PARTS 
Actuating Rod locked 

.. . _ when folded
/A \ QUICK RELEASEft: iA CYMBAL* FITTINGSJiy jA/X Giving Instant adjustment

rVAO NON-SLIP FOOT J Ot&A. PLATE
* CHROMIUM PLATED

.Available soon from all Dealers.

$olo Dislribulors:
BEVERLEY MUSICAL INDUSTRIES LTD., 
GROVEHILL • BEVERLEY • E. YORKS.

It’s a smasher!
9 lbs. of honest-to-goodness 
amplification, with a punch 
of 10 watts output. Low 
hum-level tested, by broad
casting engineers.
AC/DC, 220/250 volts.
GUARANTEED 12 MONTHS 
but will give years of trouble
free amplification.

JOHN eDALL AS&SONSE?
DALLAS BU1LDING.CL1FTON STREET

LONDON.E.C.2

The FOX-TROT of the Year

SAVE A LITTLE SUNBEAM
FOR A RAINY DAY 
(Featured in over 100 Pantos) 

Band Parts including Plano Conductor 2/6
WATSON MUSIC CO., 

7, Park St., Southend-on-Sea

ACCORDIONS
Hirc-Purchaso Terms.

Every leading make stocked. 
MULTI-COUPLER Accordions a Speciality. 

New Bellows supplied to order.
Export Tuning and Repairs.

JENNINGS
119, DARTFORD RO.. DARTFORD. KENT 

— Phone: 3907

LET US RECORD YOUR 
NEXT BROADCAST. Scad S.A.E. for 
full particulars of our new Full Frequency 
Rango Recording Service. Why tolerate a poor 
Imitation of your performance when we can 
giro you “The Real Thing “—over 20 years’ 
experience In sound. All the best bands come 
to us, so will you when you know why. 
R. 6. JONES, Morden Park Sound 

- Studios. London Road. Morden. Surrey.
Day and Night Service. Ring Mitcham 3668.

GUITAR
kt Grand selection of Dance
r Models, 'Cello Bodies, &c.

Prices from £8-10-0
Examples:
542. 6-STR1NG, 'cello body, / tone- 
holes, floating tailpiece, geared M-heads, 
perfect sound - - £16-15-0
252. EMILE GRIMSHAW "Revela
tion.” Black, full size, floating tailpiece, 
round tone-hole, geared M-heads, 
wonderful condition - £14-10-0

ANY MODEL ON LOW H.P.
For full bargain lists, tell us what

• instrument you play.
114-116, CHARING CROSS ROAD. W.C.2

R.S. Ribbon Micbopiio^
Type R.LI

FROM THE

START
Write to-day for full 

details.

R.S. AMPLIFIERS LTD
Reynolds Road, Acton Lane, 

London, W.4. Phone: Ciuswick 1011-3



10 THE MELODY MAKER and rhythm February 1, 1947

ADVERTISEMENT DEPT.:.
57. Long Acre, 

LONDON, W.C.2 
Telephone(forDisplay Advertising): 
TEMple Bar 2468. ' Extension 244.

Classified Advertisement Rates
Engagements Wanted 4d. per word. • 
Musicians Wanted; Instruments for Sale 
and all other announcements excepting 
those specified below 6d. per word. 
Under the following headings the charges ’ 
arc Sd. per word: Personal; Public 
Notices; Special Notices; Lost and 
Found; Sales by Auction.
Please allow forzextra words if Box No.is 
required and add 1/- for cost of for- 
warding replies. Insertion cannot be 
guaranteed for any specified date.

All Small Advertisements must bo pre
paid, and sent to.’ Classificd Advt. Dopt., 
"Tho Molody Maker," 57, Long Acre, 
London,W.C.2. TEMpleBar2468. Ex.245
Advertisement Manager:

F. 5. PALMER

SPECIAL NOTICES 9d. per word
ARTHUR ROWBERRY and his Radio 

Orchestra,, Britain’s foremost Musical 
Presentation, invite first-class offers 
for Summer Season 1947; free April 
onwards.—Midland office: 9, Haughton 
Rd.. Handsworth. Birmingham. Tel : 
:Blrchftnld 4743.

-BANDLEADER, experienced, young, 
desires hotel or Palais, abroad it 
perm. Full parties.. Press cuttings, 
etc., supplied.—Box 9213. “M.M."

BILLY GIBBONS and hls Band. 15 
years Shropshire’s leading combina
tion. invite offers for Summer Season,’ 
hotel or ballroom.—Full details on 
request: 75, Alklngton Rd.. Whit
church. Shropshire. Telephone 439.

FIVE.. TO SEVEN piece, leader 
multi-instrumentalist, wide experience, 
Including Name Bands, desires 
Summer Season, dance or S/D.— 
Details: Box 9193. "M.M."

SOUTH-WEST ENGLAND Broadcast
ing Band seeks opportunity of over
seas tour, any period over eight weeks. 
—Box 9215. "M.M."

STRICT TEMPO Dance Orchestra 
¡desires . immediate change, anywhere. 
—Box 9180. “ALM."

THE BAND CENTRE, Finchley 
(Tally-Ho Corner), open 10 a.m.- 
10 p.m. Complete Musicians’ Service. 
—Hillside 2991.

PUBLIC NOTICES
BOROUGH OF BARKING, Band 

Concerts, Dance Bands and Concert 
Parties. Tenders are invited for Band 
Concerts in Barking Park on Sunday 
evenings, and Bank Holiday after
noons and eventags, from May 25 to 
August 31. 1947. Tenders are also 
invited for Dance Bands and Concert 
Parties in Barking Park on Saturday 
evenings from May 24 to August 30. 
1947.—Conditions and forms of tender 
unay be obtained from the Town Clerk. 
Town Hall, Barking, and all offers 
must be delivered to the undersigned 
in the special envelope provided, en
dorsed ’Music," not later than 5 pm 
.on Friday. February 14, 1947. E. R. 
Farr, Town Clerk.

PERSONAL 9d. per uord
ACCORDION, stylist, W. End lounge, 

requires change.—Advance 1066.
BANDLEADER, smart, young, own 

library, smart American illuminated 
desks, amplifiers, etc., desires to form 
partnership with musician with good 
contacts.—Replies in strict confidence. 
Box 9212, "M.M."

PHOTOGRAPHY p« word
PHOTO REPRODUCTIONS, all 

sizes; 24 P.Cs, Ils. 6d.; stamp list.— 
M. Mansley. 75. Victoria Rd., Lock
wood. Huddersfield.

WhatA in a flaw ? a “good deal” 
When it's Francis & Day's—Farnoussince (877 Hi EUU with Cymbals, 113/0.TunablrTom-tomStands.BissDramDampen, doable type,15/-. Hickory Sticks. 0 6 pair. Side Dram VeDaou, best «atilir. 38 0, Krapa Cymbal Arms, 23,6. Tom-tom Balchet Holders, 22,6. Kxapa Spurs, 23,0 pair. “Bow Century ” MMnetic Pick-Up, 60/-, Guitar Tail-pieces, ctLronu 10 O.TraniMtOU.2/-. Sax. 6Unxs. 6/0. Braiko, wooden handler, 6/0.OUK COMPLETE ACCESSORY CATALOGUE MAILED TO YOU OH BEQUEST.

New and Secondhand Instruments available on HIRE PURCHASE TERMS. Send 
for Lifts. Your instrument reconditioned by experts. Come and talk 

it over with 41 WOOLFIE.”

FRANCIS, DAY & HUNTER LTD. 'l^oÄ.CX^EM^BarVwi

MUSICIANS WANTED «
ALTO dblg. Clar. Provincial ball

room.—Box 9226.
ESTABLISHED S.W. gig band re

quire keen young Pianist, S.P.. D/S., 
good reader, modern, living S.W., pre- 
lerpbly own transport.—Box 9222, 
“ M.M."

GOOD TROMBONE' for Northern 
Palais; perm.; full parties. Lead 
Trumpet also write.—Box 9229, 
" M.M."

LEAD ALTO/CLAR!.. also Trom
bone. required for regular gigs: good 
reading essential; M.U. men only; 
N.W. district. — Write. Nic Nicol. 
90. Elthorne Road. Kingsbury. N.W.9.

LONG CONTRACT South, all Instru
ments. modern dance musicians doub
ling light/straight: attractive girl 
vocalist. Hammond Organist.—Fullest 
particulars. Box 9227, " M.M."

MUSICIANS required for Staff Band 
of the Royal Military Academy. Sand
hurst. Flute, Oboe. String instru
mentalists, doubling Military Band 
Instrument, and good all-round Drum
mer. This band is entirely static and 
performs musical duties only Married 
quarters.

PIANIST dblg. Accordion (instru
ment supplied), for Les Ayling Band. 
Empress Ballroom. Dundee.

PIANIST, Alto/Clar.. Drummer,' 
Bass, required Summer Season. South 
Coast, commencing "Easter, excellent 
working conditions, accommodation.— 
Full particulars, -first-class men only: 
Box 9210. "M.M."

SAMMY ASH requires first-class 
2nd Alto for hls Grand Casino Band. 
Birmingham; must double violin; 
good aopearance essential.

SKILLED MACHINISTS are required 
bv Dowty Equipment. Ltd.. Arie Court. 
Cheltenham: this company has a light 
orchestra and invites applications for 
emplovment from skilled workers.

TRUMPET, young, stylish, reader: 
permanent. North Wales coast.—Full 
particulars. Box 9228. " M.M.”

VACANCIES EXIST In the Bands 
of the Ktag’-S Royal Rifle Corps for 
boys 14-16 years, and young men 17 J 
upwards, for training as musicians. 
—Young musicians anticipating call
up also invited to write lo Bandmaster 
Baker, Green Jacket LT.C., Barton- 
Stacey. Winchester.

YOUNG STRING instrumentalists 
wanted for the Roval Artillery Orchei- 
tra. Woolwich.—Apply ta writing to 
Director of Music. Royal Artillery 
Woolwich.

CLUBS word
BEXLEYHEATH R.C. meeting Mon

day next. 7.30 p.m.. “ Red Barn." 
Barnehurst. Recitalist Owen Bryce 
presents " Jazz on Parlophone 1925- 
1935.’’ Also George Webb’s Dixielanders 
playtag Jazz Session.

FELDMAN SWING CLUB, 100. 
Oxford Street. W.l. Sundays only. 
7.30 p.m., Sunday (Feb. 2): Henry 
Shaw. Dave Hawkins. Reg. Dare. 
Willie Solomon. Russ Allen. Carlo 
Krahmer, also Ambrose Campbell’s 
West African Rhythm Boys. For mem
bership. send 5s. and s.a.e. to 9, Oak- 
leigh Gardens. Edgware.

HELICON CLUB (Finsbury Park) 
invites “Jiving " enthusiasts to "give, 
out “ at our Monday " Jam sessions." 
—" Jammers.” enthusiasts and 
“ Jivers ” ring Canonbury 4147 (6.30- 
7.30) for details of membership.

HOT CLUB OF LONDON. King 
George’s Hall. Adeline Place, W.C. (nr. 
Tottenham Ct. Rd. Tube), Sat.. Feb. 8. 
7.30 p.m. Jeff Aldam, George Webb's 
Dixielanders, guests. Admission 3'6. 
Members 2/6. Tickets obtainable from 
23. Thomas St., Woolwich, or at door

STOCKPORT RHYTHM CLUB meets 
every Monday at 8 p.m.. Foresters 
Hall. Market Place. Stockport, 
Cheshire, except Februarv 24.

FOR SALE m-p"ico rd
SEVEN METAL Music Desks. Brons; 

also dance library, 125 numbers, 
mostly standards, super folders, all 
as new, oilers.—Box 9216, “ M.M."

DRESSWEAR6d- p" k»“* ■
DRESS SUIT, new, clean condition, 

medium size. £8 8s.—Riverside 5606

ENGAGEMENTS WANTED p"
AAA. ALTO CLAR.. car.-P.G 9412 
ALTO/CLAR.—Box 9211. " M.M." 
ALTO./CLAR.—Terry. Amherst 6296 
ALTO / CLAR.. car. anywhere.— 

Larkswood 1217.
ALTO, CLARI., Accordion, gigs or 

perm.—20a, Lupus St., S.W.l. victoria 
4818.

ALTO/CLAR I NET. — 51. Fordwych 
Rd.. N.W.2.

ALTO AND PIANIST, good library, 
transport.—Edgware 3386.

ALi’O ANO PIANIST now tree- 
Uplands 8791.

ALTO OR TENOR, dblg. 2nd Vin. 
gigs only, own transport.—’Phone: 
Chiswick 2780.

ALTO SAX/Clar./Vocalist desires 
change.—Macaulay 3148.

ALTO SAX dblg. Violin desires gigs 
or perm.—Bert Levy. Cli. 4765.

ALTO AND TENOR, both doubling, 
experienced.—Uxbridge 1436

BASS. gigs. perm.—Syd. Urch, Cen
tral 9241 (day), Bermondsey 1480 
(after 5.45).

BASS requires perm—Box 9207.
" M.M."

BASS, gigs, few vacant dates, exp. 
stage and broadcasting, own transport
—Bow 5179.

BASS.—Benjamin. Brixton 2810.
BASS. read, busk own transport; 

gigs. London area.—Buc. 1399.
BASS, Palais experience.—Weedon, 

Stamford Hill 1004.
BASSIST S, D or Rumba, first-class 

musician, own transport.—Gladstone 
4825.

BASSIST. Louis Berger, afternoon 
or Sunday gigs only, reader, stylist.— 
Prl. 2754.

BASSIST. ex-Service musician, car.
—Tot. 5574

BASSIST, gigs.—Alf Eeles, 80. Sug
den Rd.. Battersea. S.W.11.

BILL BENDER, String Bass/ 
Arranger, wishes loin keen semi-pro. 
combination.—16. Pitt St., Kensing
ton, W.8. Western 0895.

DEREK CLAYTON, Drums, just 
concluded two years’ engagement, now 
vacant for gigs, own transport.— 
’Phone: Hendon 9015.

DRUMMER.—Maida Vale 8714.
DRUMMER.-Ernie Mason. 63. The 

Avenue, Chiswick. W.4. Chiswick 6393.
DRUMMER.—Mai. 2877.
DRUMMER. library. car. — Syd 

Peitit. Popesgrove 6251.
DRUMMER.—Gladstone 7700.
DRUMMER vacant, evening gigs.— 

Duggie. Ladbroke 1640.
DRUMMER wants gigs; own car.— 

’Phone Gladstone 1526.
DRUMMER, experienced, car,’ 

reader, gigs, perm.—Hounslow 3187.
DRUMMER, experienced, requires 

perm, anywhere, or would consider 
afternoon work in North-West.—Box 
9206. “M.M.”

DRUMMER. PIANIST.—Sealy. Glad
stone 3376 ext. 279 «before 5).

ELECTRIC SPANISH/Hawniian. D/ 
Bass, ■ reader, busk, experienced.—Box 
9214, “ M.M."

EXP. TRUMPET requires gigs; good 
reader and busker.—Enterprise 4948.

FIRST-CLASS modern Drummer re
quires engagement, resident or tour
ing.—Stan Moreton. 102. Ocean Rd.. 
Walney, Barrow-Furness.

GUITAR/VOCALIST, solid. experl- 
enced.—Munday, 9. Chester Way. 
Kennington. S.E.ll.

GUITARIST,VOCALIST, experienced 
Radio, etc., wishes join first-class Lon
don semi-pru. oano. gigs or perm - 
Box 9190. “ M.M."

GUITARIST VOCALIST, experienced.
—’Phone Arnold 5475.

GU1TAR/VOOALIST (Radio name) 
at liberty.—Box 9220. " M.M." <

IVOR GEORGE. Pianist, requires 
gigs.—Wallington 7327.

LADY PIANIST, straight or dance, 
sciolist. seeks engagement.—Lilian 
Eden. L.G.S.M.. Mountview 1835.

LEN TITHERADGE,-Trumpet.—Bal- 
ham 4534, not Macaulay 1282.

MICHAEL NYMAN, Drums.—Tudor 
4224

PIANIST/ACCORDIONIST, S/D. ex
perienced.—’Phone Hampstead 1490.

PIANIST/ARRANGER wants good
class work, gigs or join band.—Hou. 
1432. .

PIANIST/ACCORDION—Lee Green 
1210.

PIANISTE, Alto, Violin, Drums, to
gether, . singly; library; anywhere.— 
New 2111.

PIANIST, experienced, large S.O 
library, car.—Arnold 3117.

PIANIST, first-class stylist, read, 
arrange, requires perm. Bournemouth 
district or South.—Box 9224, “ M.M ’’

PIANIST, good reader, busk.—Seven 
Kings 4117.

PIANIST, library,—Tottenham 6554.
PIANIST, recently demobbed, keen, 

competent, wishes join band, willing 
rehearse, S.E. London.—Box 9200, 
“M.M."

PIANO.—Beniamin. Brixton 2810.
PIANIST, experienced, now avail

able, straight or dance, Irish club, 
etc.—Walter Doughurty, Brixton 4554

PIANIST—Holmes. Hampstead 2189.

ENGAGEMENTS WANTED «• p- word
PIANIST, dance, straight or accomp. 

Stage experience: can supply first- 
class band.—Brian Slewart. Per. 6311.

PIANIST doubling Accordion vacant 
for gigs.— Hilsum. 40. Wormholt Rd.. 
W.12. She. 3605.

PIANIST.—Gladstone 7455.
PIANIST, car; " M.M." All-London 

Individualist.—Faber, Mountview 4237.
PIANISTE, especially “ Oide Tyme " 

Dance stvle.—Bat. 1958.
PIANIST, perm, or gigs.—Arnold 

2704.
RAY, Drummer, young.—86. Burns 

Rd.. N.W.10.
SAXOPHONIST, Tenor, Alto (Plano)

gigs, perm, in S.W. district, experi
enced.—Saunders, 45. Santos Rd., 
S.W. 18.

SWING VIOLINIST, good strong 
tone.—Mead. 12b. Brondesbury Rd..
i>. vv .u.

TENOR/ALTO/CLAR., straight and 
dance.—Jack Parkes. Archway 1788.

TENOR CELLO, car.-Acorn 4930.
TENOR CLARI.—Phone Brl 7142 

aftc." 6 n.m.
TENOR FIDDLE, stylist.—Ray, Bar. 

2289.
TENOR SAXIST and Pianist, library.

transport: will separate.—Pal. 9594.
TENOR, VIOLIN, car.—Barnet 3221.
TENO R/VIOLIN. vacant Sats.—

Br1. 4745.
TROMBONE, available shortly. 12 

years’ Palais experience, broadcasting, 
etc., North preferred.—Box 9200, 
“ M.M "

TROMBONE.—Len Hall, Minerva 
3017.

TROMBONE, good gigs. — Harry 
Barker. Bow 6526.

TROMBONE.—BM/RXGC. London.
W.C.l.

TRUMPET, late George Evans, re
quires work in town.—Bowes Park 
3075.

TRUMPET.—Archway 3982.
TRUMPET. D/S.—Bow 4450
TRUMPET, new to district.—Wey- 

bridgo 2070.
TRUMPET VIOLIN available. Broad

casting soloist, read. busk, any desk, 
can supply band or rehearsed Brass 
Section.—'Phone Hillside 2991.

TRUMPET VIOLIN. Saturdays only.
—Prospect 1372.

TRUMPET/VIOLIN.—Tul. 3180.
2ND ALTO, seml-pro., single, re- 

Suires full-time job, go anywhere.— 
ox 9219. “ M.M."

RECORDING StUDIOS^P'^
BACK TO NORMAL. After years of 

recording for B.B.C. the Services, etc., 
Levy's onco more offer full pcacc-tuqe 
facilities, studio, “ off-the-air ’’ aqd 
mobile. If you want the best in re
cording. consult Levy's Sound Studios, 
Ltd.. 73 and 101, New Bond St.. W.l. 
Mayfair 8521. " A Levy Recording
speaks for itself."

FOR BETTER Sound Recordings ring 
Mayfair 4901.—G. do B. Studios. 82-83, 
New Bond St.. W.l.

ROY RICHARDS RECORDINGS. 158, 
Streatham Hill, S.W.2 ("Locarno”). 
Band recordings a speciality. For 
solo instrumentalists and vocalists a 
resident Pianist is always available 
(no extra charge), 10-In. record. 15/-, 
single side (including purchase tax 
and mechanical copyright). Open 
until 10.30 p.m.. including Sunday.

VOICECAST PUTS YOU .on the 
gramophone, personal recordings, 
same machines as used by the B.B.C., 
guaranteed results, plays on any 
gramophone, for musical recordings, 
dramatic work, speeches, voice tests, • 
broadcast transcriptions, copying, 
£1 2s. 6d.. also location work.—voice
cast (London). Ltd.. No. 1. Soho 
Square. W.l. TeM Ger. 3370. 
Literature on request.

STUDIOS Cd. per -word

REHEARSAL STUDIOS, four, avall- 
able in West End. 1 to 100 performers, 
microphones, stage, canteen, etc.— 
Langham 2201.

HALLS Cd. per word
BALLROOM DANCE HALL required 

to purchase or lease.—Particulars ta 
confidence. Box 9217, " M.M.”

DANCE SCHOOL and Club, W. Lon
don, corner site, main road, 5 rooms 
over, snack bar and good allocations, 
long lease, taking £30. Price £1,000 
or offer.—Drivers and Norris, 407, 
Holloway Rd., N.7. ’Phone: North 
5001 (11 lines).

EXPRESS REPAIR SERVICE
By experienced craftsmen.

TRADE ENQUIRIES INVITED.
Under personal direction of

HARRY HAYES
76, Shaftesbury Ave., W.l
(Plccadllb End) Gerrard 1285
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BANDS WANTED per word

SMALL BAND for West End estab
lishment. to play straight and dance 
music nightly: week-days only: ex- 
Forces men preferred; no agents.— 
Write with full particulars to " S.M.," 
Box 240. Whites. Ltd., 72/78, Fleet St.. 
London. E.C.4.

BANDS VAGANT 6d.Peru>Ofd
CASINO PLAYERS. 4 or 5 mus'.clans. 

— 11. Temple St.. Oxford. ’Phonc 6527.
"DEN-MAURICE" Dance Band, 

modern, gigs. etc., West London.— 
Minerva 4213.

DENNY 
genuine 
Tommy 
Vocalist.- 
harn 3074

BOYCE and 
all-star players.

hls Band, 
featuring

Lovegrovc. Championship
8. Hildyard Rd.. S.W.6. Ful-

EVELYN HARDY'S Ladles’ Band, 
any number, anywhere.—49, Elmfleld 
Rd.. Potters Bar. Potters Bar 3605.

EXPERIENCED DANCE TRIO, 
vacant. Bernie Stephens. 10. Keston 
Rd N 17 C!e 2617.

FRED HEDLEY and hls all-London 
Championship Band. London’s most 
successful outfit. — Putney 7643. 50,
Lavenham Rd.. S.W.18.

GEORGE BRIGHTWELL'S Band, a 
dependable Band playing excellent 
music, first-class gigs or series In any 
district.--89. Lakeside Rd., London, 
N.13. Palmers Green 5377.

GEORGE WEBB'S Dixielanders 
England’s Premier Jazz Band. B.B.C. 
and E.N.S.A. broadcasts, appearing 
regularly at the Hot Club of London. 
Available for dances or concerts, one- 
night or week-end stands—Apply. 23. 
Thomas St.. Woolwich, S.E.18. Woo 
3631.

HARRY CRAMER'S Band available 
good offers.—Brl. 4745.

HOTEL MANAGERS consult Hedley 
Ward Bands for your musical require
ments.—6. Livery St.. Birmingham. 3. 
’Phones: Central 6259 and 1139.

HOWARD BAKER and Band as 
broadcast, late Hammersmith Palais, 
accepting first-class engagements; 
other bands also for offer.—69. Glen
wood Gdns., Ilford. Valentine 4043.

LONDON PALAIS BAND desires 
change, gigs or perm., not represented, 
excellent opportunity for live Agent.— 
Box 9195, ’’ M.M.”

MIDLAND RESIDENT Palais Band 
(10 or 12 piece) desires Summer en
gagement anywhere.—Terms, photo
graphs. etc., on application to Box 
9325. "M.M.”

PEGGY POULTON and her All-Male 
Orchestra invite offers for summer 
season, also good-class gigs.—Bert 
Green (Manager), 196. Earl's Court 
Rd.. Kensington. S.W.5. Fro. 1046.

PHIL. STANLEY'S "Rhythm on 
Reeds,” strict Tempo. Swing Group, 
Vocals. " The Band that good 
dancers prefer": good-class gigs, 
perm, considered: West End agent 
wanted.—Comms.: 24. Dundonald Rd.. 
S.W.19. Liberty 2734.

RONNIE KENT and Hls Band now 
available for good engagements, first- 
class musicians.—’Phone Poulter, 
Man. 8577, before 5 p.m.

STAN DEVENTERS’ Orchestra. 5-7 
piece, available for gigs or perm.— 
Bow. 6144. - _ , J

TEDDY WALLACE and hls-Band, 
featuring Rita Matthews, first-class 
pro. combination, 6-10 piece available 
nnv time, anywhere: also vacant for 
Easter and Summer Season.—7. Kingly 
St. W.l. Regent 6562. t ,

THE BLUE FIVE pro. standard.— 
Fairlands 9646. ,

THE RHYTHMAIRS.—Hillside 2991.
TOMMY LEWIN and his Music, 

available one-night stands. Sunday 
concerts. North of Thames, Midlands. 
—42. Birch Barn Way, Whitehills, 
Northampton.

TUITION ecr. per word
LOUIS GALLO offers personal 

tuition for Hawaiian Electric Guitar 
and personal and postal tuition for 
Plectrum Guitar.—Write, 199, High 
Rd . Tottenham. London, N.15.

WELL-KNOWN Radio Vocalist has 
limited number vacancies for tuition 
—Box 9221, "M.M."

LEN WOOD
THE DRUMMERS' PARADISE

59, FRITH ST.,W.l. GER. 1386
20 DRUM KITS IN STOCK FROM £25Premier Dominion Surer, 6 In. overall, 112. New Autocrat Mt £76. 24 in. ba« drbmi 120-126. AJAX lom-tomv, blue marine pearl, 12 In. £12, 14 in. 114. 8 month« ipeclal H.P. term!, modern fall dram Mt £55. Internal dampen SD. 12/8. AVEDIS ZILDJIAN, 12 In., THIN. £12 ; 14 In.MEDIUM. £0. Bau draw from £10. Snare drums from £8. U.S. style hl-bah with cymbals.ONLY £8. Second-hand hl-bats from £2. SAME DAY full repair service. 8.D. skins 35/-, hpplnx free. Carlton XU £40.OPEN ALL DAY SATURDAY UNTIL 5 pan.

INSTRUMENTS FOR SALE^ P^d

ACCORDION, 120 bass, .£40.—Apply, 
Tracey. 191. Tulse Hill, S.W.2.

ALTO, HAWKES 20th Century, case, 
accessories, perfect condition, £25.— 
Johnston, 6, Cheviot Rd., Stanwix 
Carlisle.

ALTO, Pennsylvania Special, Sax 
stand, accessories, £40.—189, Sayer 
St.. S.E.17.

ALTO SAX, Beaugnlcr, L.P.. S.P.. 
G.B., as new, auxiliary top F.. £45.- 
Rlsbey, 20, Burnbury Rd., Balham. 
S.W.12.

ALTO SAX, Hawkes Excelsior 
Senorias. S.P., L.P., good condition; 
offers.—J. McMillan, Auchlnleck Rd., 
Cumnock, Ayrshire.

ALTO SELMER, G.P., completely 
overhauled, as new. £45.—Mou 8617

BACH-STRAD Trumpet and Arban’s 
Tutor.—Rich, 21. Horsa Rd., Lee. Lee 
Green 2195.

BARITONE SAX, Boosey Hawkes, 
stand, case, £25.-71, Cherrywood 
Lane, Morden, Surfcy.

BARITONE SAX, Pennsylvania, £30. 
—54. Heathfield Rd.. Bromley, Kent.

BESSON TRUMPET, Bb. for sale. 
New Creation, os new, £25.—Crow
croft, 33, Fairbridge Rd., London, 
N.19.

BUESCHER ALTO Saxophone. S.P.. 
G.B.. hand-burnished keys, as new; 
also Bb Clarinet. S. Svstem. L.P. Both 
thoroughly overhauled. £67 the two.— 
Metson, 3, Clayton House, Homer St., 
Marvleoono Rd.. W.l. Amb. 1878.

BUESCHER ALTO, "New Aristo
crat," almost new, £65.—Grangewood 
5550.

BUESCHER Aristocrat Alto. G.L., 
L.P., perfect condition; Brilhart 3-star 
Mouthpiece, heavy case. Sax stand. 
£75 complete. Eby’s Tutor, 50/-.— 
Riverside 5606

BUESCHER Aristocrat Trumpet. 
S.P., G.B., perfect, overhauled, re- 
plated Nov., 1946; case, 2 mouthpieces. 
3 mutes. £35.—221» Godinton Rd., Ash
ford. Kent.

BUESCHER Elkhart Tenor Sax. 
G.P., excellent condition, £50. Also 
Selmer Bb Clarinet, Boehm system.— 
Weston. " The Outlook,’ Grove Rd. 
East. Christchurch, Hants.

BUESCHER TRUMPET, excellent 
condition. In case. £38.—Shaller. 8. 
Brudenell Rd., Upper Tooting, Lon- 
aon, s.W.17

CAVALIER Tenor Saxophone, S.P., 
case. £40; also Premier War-white 
Bass and Side Drums, de-luxo pedal. 
Cymbal. Spurs, etc., £20.-22, Derwent 
Grove. London, S.E.22.

CONN ALTO, recently overhauled, 
£45. Dearman Alto, £35; XXth Cen
tury Hawkes Alto, £28; Ref. Tenor, 
£37 10s. All L.P.—Wilkinson, Crest- 
villc. Nicker Hill, Keyworth. Notts.

CONN TENOR. S.P.. L.P., perfect 
condition. £56. also-Poss Drum, £4.— 
Wor. 2963.

CONSOLE CLARINET, S/SysUtn. 
Bb. L.P., perfect,- case, £12.—Scott, 
3, Sherwood Ave.. Grcemord, Middx.

DELUXE VEGA carved Guitar, 
natural finish, perfect condition. In 
plush-lined shaped case with canvas 
cover; best otter over £50.—204, 
Emmanuel Rd., Balham.

. .EPIPHONE PLECTRUM Guitar, de- 
luxo model, perfect condition, with 
case. £75 or near otter.—Dutt. 442.
Strand. W.C.2.'- Tern. 8668. _

G.P. FRENCH BESSON Trumpet, 
excellent condition.—Taylor, 248a, 
Finchley Rd., N.W.3.

HOHNER Organola n Accordion, 
120/5/41/4, 3 couplers, black, as new, 
sensitive reeds, suit professional, 
nearest otter £60.—Kennett, -132, 
Manor St.. Braintree. Essex: ___

INDIANA ALTO. L.P.. S.P., G.B.. 
full range. £30: also pair S.S. clari
nets. Bb and A. L.P., tn case. £18: 
H.P.. Bb, and O, £7 each, beautiful 
condition.—Cooper, 26, Kenilworth 
Ave., Derby.

KING TRUMPET, as new. £30.—45. 
Alder Ave., Wldnes. Lancs.

MILNER GUITAR, Spanish. Cello, 
£30. G. Banjo. Windsor. £15; mass, 
bow. £2 10s.- Joe Venutl Violin Book, 
12/6.—10, Brackenoury Gdns., W.6. 
She. 2733. „ « ,

PAY AS YOU PLAY: Dance band 
instruments on hire-purchase, terms, 
every make and type of instrument 
available, large stocks of multl-coup- 
Icr Accordions. Including Dallape, 
Ranco, etc. State your exact require
ments.—Jennings, 119, Dartlord Rd., 
Dartford. Kent. 'Phone: 3907.

PIANO ACCORDION, Scandal! 120 
bass, black and chrome, streamlined, 
live finger-tip couplers, six indicators, 
positively new. with case. £88. Ap
proval, carriage paid.—Sheppard, 
"Stanza," Burgess .Hill. Sussex.

ROSE STREAMLINED Trumpet, 
silver-plated, overhauled, nearest £15; 
also console for Drums, offers.— 
Davies, 82. St. Helens Rd., Aber
gavenny; Mon.

DRUMS 6d. per word

ALL TYPES Drums and accessories. 
Buddy Rich’s Tutor, 10/6; Beverley 
Hi-Hats with 12 in. Krut Cymbals, £6: 
Krupa arms. 10/6: Kits from £25; full 
repairs: calf heads a speciality, double 
lapped.—Ted Warren. 19. Alley Rd.. 
Bow, London. E.3. Advance 1695.

CARLTON " PRINCE ’’ Snare Drum, 
internal dampers, offers.—Dunckley. 8; 
Cambridge St.. Wolverton.

KEN STEARN. Drum Kits, complete 
with H.H. and Tom-tom, £30; stand
ard kits, £21; Premier kits with Ace 
S/Drum, etc., £40; 14 x 11 white tun
able Tom-toms, 6 gns.—115, Longwood 
Gdns.. Ilford. Vai. 1528.

ONE PAIR TYMPANI, excellent con
dition. offers, nearest £25.—Terry, 40, 
Earlsfleld Rd., Liverpool 15.

PREMIER SNARE, Bass Autocrat 
Olympic T/Tom, special H/Hat, as 
new, best make, all accessories, all 
chrome/m-o’-pearl. £80 or near.—35, 
Wendover Way. Welling. Kent.

PREMIER Super Console Drum Kit 
including 2 tunable Tom-toms, 2 Zild- 
tians, etc., Ace Dominion Snare, all 
black and chrome, spotless, offer 
wanted. — Witham. Farm House, 
Maiden Lane, Crayford, Kent.

SALE: £30 or nearest. Full Drum 
set complete with 28 in. x 18 in. Bass 
Drum and pedal, 14 in. x 7 in. Snare 
Drum and stand, trap tray with 
Korean blocks, cow bell. Choke Cym
bals. two 12 in. Cymbals with arms.— 
Sgts.’ Mess, R.A.S.C. Waterborne, 
Freshwater. I.O.W.

SILVER FLASH Console Show Kit 
complete, includes 2 Tunable Tom- 
Toms. etc. What offers?—Donoghue; 
151. Shakespeare Crescent, E.12. Gra. 
4909.

SUPER SLUNK Snare Heads. 25/- 
each; Ht-Hats, High Speeds, Zildjlans, 
Tunables, etc. Everything for the 
modern drummef. S.a.e. for list.— 
Johnny Frost, 5, Normanton Avenue, 
Wimbledon Park. S.W.19. Wim. 4594.

INSTRUMENT REPAIRS
BASS REPAIRS promptly carried 

out by experienced craftsmen.—Carr, 
286, Munster Rd., S.W.6. Fulham 
0894.

BILL EMBURY. All types of Drum 
repairs, large Bass Drums reduced to 
any size.overhauled, sprayed, chromed, 
etc.. £7 10s.; conversion only, £5.— 
Express Service, 643, Green Lanes, N.8. 
Mountview 3312.

GUITARISTS: We are now able to 
undertake a limited amount of repair 
work. All work done by skilled crafts
men, who are the actual makers of 
Straten hand-built Guitars. Estimates 
free.—Straten Musical Instruments, 
Ltd., 2, Bridle Lane, London, W.l 
Gerrard 9105

INSTRUMENTS completely over- 
haulecL In one day, out the next, 
including personal .testing. — Harry 
Hayes, 76. Shaftesbury Ave., W.l. 
Gerrard 1285.

INSTRUMENT CASES repaired, re
made; music folders.—Inquiries, Carlo 
Krahmer. 76. Bedford Ct. Mansions, 
Bedford Ave.. W.C.l. Museum 1810.

PIANO-ACCORDION Repairs. Send 
or bring your instrument to us for a 
high-class overhaul at a fair price.— 
Alex Burns. 114-116. Shaftesbury Ave., 
W 1

SAXOPHONE SPECIALISTS. We are 
specialists at repairing all wood-wind 
Instruments. including Clarinets. 
Flutes. Oboes. Bassoons and Saxo
phones. Prompt service at reasonable 
prices.—-T. W. Howarth and Son, 96. 
Seymour Place. W.l. Pad. 8113.

THE SAXOPHONE SHOP specialises 
In the repair and overhaul of saxo
phones and clarinets, silver-plating, 
gold-lacquerlng. — 156. Shaftesbury 
Ave. (opp. Feldmans), W.C.2. Tern. 
9919.________________________________ _

RECORDS FOR SALE Cd. per word

COLLECTORS: Our Mall Order 
Dept, att youf .service, American/ 
English Jazz Records, large stock, 
lists Id.—Rhythm Records, Inc., 14, 
Iveagh Ave.. London, N.W.10.

FIFTY JAZZ-SWING Records, cut
outs. American issues.—G. James, 
Schoo) House. Pillows!!. Lydney. Glos

SEND STAMP for details of Boris 
Rose plastic transcriptions (World 
Library, " V " Discs. Condon Concerts, 
etc.), and ten Vinyllte pressings to 
sole English distributor: W. Heughan. 
" Hatherleigh," Moorlands Ave., 
Dewsbury.

TOP PRICE 4/-. Thinning private 
collection fibred swing discs, list.— 
Sykes. 30, Devonshire Rd., St. Annes- 
oh-Sea.66 ELLINGTON, Armstrong, Nichols, 
etc., good, best offer over £5 by Feb. 8. 
--108, Glenwood Gdns., Ilford.

• Easy Blowing

• Moisturo Proof
• 50% mors Volum»

• Practically 
Everlasling

• Strength never 
varieswhile playing

CLARINET. ALTO 
AND TENOR SAX

PLASTIC 
REEDS

5/6
Inc.Pur.TaxSTRENGTHS I Io 5, SOFT TO HARD.

Send tor allraclln .Selmer
114-116. CHARING CROSS ROAD. W.C.2.

THE SAXOPHONE SHOP
OFFERS HIRE-PURCHASE EASYTERMS 

ON ALL INSTRUMENTS.
VANDOREN REEDS. Clt 1/4, Alto. 1/9, 
Tenor 21- each. 3d. fanage with order.

156. SHAFTESBURY AVENUE. 
W.C.2 (opp. Fetàman'i). TEM. 9919

SAXOPHONES 
Tenon: CONN, S.P.G.B., perfect 
condition, £75. PENNSYLVANIA, 

S.P.G.B., £50. Altos: 
CONN, S.P.G.B., £45. 
BUESCHER, Lacquered, 
£60. Many other Barsaint.

Part Exchange
KAY WESTWORTH’S 
6, Moor SL, Birmingham 4 

Tele.: Midland 6919 
Open Saturdays.

saÄBARGAINSSELMER Bandy dLSAJ. O.L.. perfect .. £49 UNIVERSAL, plated. UP., suit learner .. £15 R.EJ„ S.P.GJB.. re-platcd....... £32BUESCHER. SJ’.G.B./ßOod condition .. £45 HAWKES. C. Md.. 8 J.G J., tall art. . £18
10
10CONN. S.P.G.B.. full Utijfi .. £54 CCAVALIER (CONN». GJL, new condition £45 C Mmy more Altoj. Tenor», Ciar»., Drumj. ele.EASIEST TERMS. GERard 1811

FAATF CHAS. E. FOOTE. LTD. 
F w I t 40. RUPERT STREET. W.l

THE PROOF of the HEAD is in 
the SALES.The original “Rupertrox ” Magnetic Head has proved iUelf. both here and abroad, to be qb- dtctably the best Guitar pick-up. Its inxtuionsly simple, yet rigid firing, the finger tip vclomo control, and the new laminated couplkg boost, to eliminate all 3rd and 4th string fade, completely outstrip all other imitations. Price, indurira of P.T., £4 12s. Gd., from you local dealer, or direct from :

DANCE BAND INSTRUMENT SUPPLIERS.
24. Rupert Street. W.1 GER. 7486

. EXCHANGE »• p" ,"r<,
GIBSON L.4 Guitar. Will exchange 

for good Clarinet.—Box 9218 “ M.M."

MOUTHPIECES
PRITCHARD TWO-CUP Mouthpieces, 

cushion rim, now available. 25/- each. 
—Send P.O. to 16. Parkhurst Rd.. 
Wood Green, N.22.

LARGEST STOCKS IN LONDON OF FINE 
CALF DRUM AND TYMFANI HEADS 

DRUMS 
WE CAN PUT IT RIGHT! 
GUARANTEED REPAIRS, OVERHAULS, 
EXCHANGE AND BEST OF NEW GEAR. 
If It's drummers’ gear—wo'vo got IN 

Send for weekly lists.
Lot us cut your B.D. down fo 24*. 

An LW.H. 100^ Job every time.
Phono, Write, Wiro for Immediate 
SERVICE. 8 a.m.—6 p.m. Saturdays 
Included. Sundays by appointment. 
Pro. Agent» {or American METRONOME 
Subscription £1 per annum. Get in Quickly! 

I. W. HUNT DRUM CO. LTD. 
DRUMMERS’ EQUIPMENT EXPERTS 

THE DRUMMERS’ HEADQUARTERS
Archer St. Work., W.l. CER. 8911/3 

24-HOUR SERVICE ON ALL HEADS



FELDMAN'S ©&ŒES,mAIL CLUBBritain’s Best Bargains
11

The top radio hit
24 ORCHESTRATIONS FOR 24

Hire purchase, part exchange or cash. Over 1,000 instruments stocked. 
State requirements and approximate price you wish to pay.

114/116 SHAFTESBURY AVENUE, W.l D

WEM YOU

£32 £15 £60 £16£35' £30

55-59, OXFORD STREET
(Entrance In Soho Street)

LONDON, W.2
Nearest Station—Tottenham Court Road

B> Clar., Selmer Console, 15 keys, rollers . itumpet, Martin Imp., gold and silver Alto Sax., Lewin U^JL., full art. gold pl . Trumpet Boosey, N.V.A., extra »Iides Tenor Sax.. Lecompte, pro. mod., L_P. Trumpet, “REP.” H, & LP., silver pl.Bb Clarinet, " Boosey,” simple »yx, HJP.< Piano Acc.. Mastertone, 12 Bass .. .High-hat Stand, Beverley, new Trombone, Coutsuon, trass, brand new Bb Clarinet Sax. fingering, Li.A<to Sax., Hawkes, pro. mod.. SJ?„ HJ. . Bass Drum, Premier. 26 by 15 Trumpet Couesnon. brass, brand new I enor Sax, Adolphe, full axt. gold pl. Allo. Conn, undenlung. newly gold lac.

£18 £43 £40 £30£18 £7
£28 £18 £17 £11 £18 £65 £85 £32 £75£18Bb Clarinet Luflear Boehm system Trombone, Olds, newly gold lac. ruihMr. Colombia, pro. mod., ’cello built .. — Bb Clarinet Reno Gncoot Boehm, cov. hole £20 Piano Acc.. Hobner. 48-boss Streamline .. £20

Trumpet, Besson International, silver pl M Allo Sax„ Buescher, art. mod., S.P.. LJP. — Tenor Sax., Conn, gold plated, perfect — Piano Accordion, Geraldo, push coupler .. Alto Sax, Selmer Manhattan, newly gold lac.. Tromnet, genuine Selmer, »liver plated Amplifier Rnpcrtvox. used few weeks only.. Tenor £ax, Cabart. art mod., S.P., L.P. .. Guitar Epipbone, ’cello built, perfect Alto Sax, Conn, full art. S.P., G.B. — Bass Drum. Ajax, with corer, as new — »Tenor Sax.. Conn. Hirer pl.. L.P.....  Bp Clarinet. Albertxyx, L.P. pat C* C Melody Sax., Adolphe, art mod.. L-P. — Alto Sax. John Grey, pro. mod., 8 J.. LJP... Piano Acc., Soprani, 12O-bass, coupler Trumpet, John Grey, dance model. S.P. Trombone, Buescher, med. bore, gold lac... Alto Clarinet Hawkes, simple in.. LP. .. Baritone Sox. Selmer Super, gold lac.Bb Clarinet, Lafleur, Boehm covered holes

£35 £40 £85 £32 £35 £30 £10 £49 £35 £45 £15 £75 £12 £22

Alice Delysia s èreat sonò

DF Y©y COULD CAI^E FOR ME
------ --------------IN THE PRESS------------------------------------------ ----------

TOE JOLSOM ST@RY ME0ILEY 
coupled with ROCK-A-BYE YOUR BABY WITH A DIXIE MELODY

O. FELDMAN & CO. LTD. 125-7-9 Shaftesbury Av , London. W.C.2 
^Telephone; Temple Bor 5532. Telegrams: Humfrlv, W.C.. London.

PUBLICATIONS
AMERICAN MAGAZINES now .sup- 

Dlied on a subscription basis. Cost of 
one year’s supply, including postage: 
‘'Accordion World.” 17s.: “Down 
Beat.” 25s.: "Ebony.” 22s. 6d.:
"Metronome,” 20s.: ."Esquire.’ 
42s. Gd. For complete list, send s.a.e. 
to Wlllen. Ltd.. 120...St.’ George’s Rd.. 
London. E.10.

ARTHUR YOUNG savs: "Here's all 
vou want in modern Hano playing.' 
3 instructive books with practice 
pointers and styles:—"Here’s Boogie 
Woogie.” 3/-: "Swingy Fingers" 2/6; 
"Let’s Go Latin American," 3/-.— 
Keith Prowse. 42. Poland St.. London. 
W 1

DOWNBEATS and Bandleaders.— 
oners: Harris. 10. Lime Ave.. North- 
fleet. Kent. „

DOWNBEAT. 58 Issues. June 1944 to 
Nov: 1946. £2; Rhythm. 45 issues, 
Dec. 1935 to Sent. 1939. £1.—PURsicy. 
Pve Corner. Hambrook. Bristol.

ESQUIRE'S 1946 Jazzbook. 10/6. 
1946 Downbeats. 1Z- each.—BCM 
Anelomeric, London. W.C.l.

MELODY MAKERS, Jan. 1926-May 
1932. what oilers?—Rollins. 59, Hilly- 
fields Rd.. Erdinkton. Birmingham.

THE BOOK or the Band oi the year 
" The Full. Story of Ted Heath and 
his Music." A 52-naRC. lavishly Illus
trated art souvenir containing all you 
want to know about Britain's greatest 
band. Price 2'9 (including postage).

. —Write at once: Alan Fletcher Pub
lications. 8, Denmark St.. London, 
W C.2.

YOU MUST read Coffin's "Jazz." 
The complete story told Ior the first 
time. 273 packed cages, cloth-bound: 
all book or music stores. 12/6: by post. 
13/-. direct from Musicians Press. 114. 
Charing Cross Rd.. London. W.C.2.

3 ESQUIRE Jazz Books for sale. £3 
or offer.—Johnson. 64, MUdmay Rd.. 
London, N.I.

»E 
ÄEH6 WALTZ
Featured In the Columbia Picture

THE JOLSON STORY
ORCHES. ARR. BY BOB HARING 3/-

BENNY GOODMAN'S
125 jaiz Breaks for Sax. and Cl. 4. - 
Rhythm Solos for Clarinet,
Accompaniment ...............

TRUMBAUERS
Rhythm Solos for Sax., 
Accompaniment ................

DICK SADLEIR'S

Piano

Piano
... 4/-

Diagrammatic Self-Tutor for Guitar 4/-
Modcm Plectrum Guitar Playing... 5/- 
Hot Harmony (Hot Style Simplified) 4/-
From all Music Dealers or direct from:

DAREWSKI MUSIC PUBLISHING CO.
9-10, NEW COMPTON ST., LONDON, W.C.2

ORGAN TUITION
Professional Coaching in Theatre Organ Playing 
Terms.—HENRY CROUDSON, 

Gaumont, Haymarket, S.W.1.

f •* AND HIT REVIVAL ORCHESTRATIONS“ Pro. Price *’ S.O. & P.C.American Patrol (Gray) j Avalon! Margie 3 6
3 Üi Basin SU Blues ..Baria St Bounce .. .. _

t Begin tho Beguino (Shaw) 3
I Canadian Capers .." Japanese Sandman i Caribbean Cbpper f Cement Mixer i Cherokee ..Darktown Straiten . Doubloon ..

3 0

33 06

ADOLPH SAX (Selmer) 
TENOR SAX, PERFECT 
CONN S.P. STRAIGHT 
SOPRANO SAX ............ 
LEWINALTO SAX.S.P., 
G.B. EXCELLENT ...
P1ETR0 120-BASS

£65.0.0

£14.10.0

£39.0.0

ACCORDION.
COUPLER .

PUSH

CONN TRUMPET.
RECONDITIONED, S.P.
BARGAIN ....................

£29.10.0

£35.0.0
ACCESSORIES

Foot Pedals. 23/4, 35/- and 42/-. 
10’ Krnt thin Cymbals, 25/-. 11 \27/6. 
Metal Handle Wire Brushes, 6/- pair. 
S.P. Cornet Mouthpieces, 8/6- Trumpet, 

10/6« Trombone, 25/-. .
Bronze Music Stands, 8/6. Post 9d. 
BASS STRINGS; G, 10/-; D. 14/-: 

A, 14/6: E, 14/6.
REEDS. STRINGS, VELLUMS 

FOR ALL INSTRUMENTS.
Hugo colocHon of "Swing" Records ond 
Orchestral Music always In stock.

20, MANCHESTER STREET, 
LIVERPOOL. Pilone: CENTRAL E59I

HESSY’Sof LIVERPOOL
" Instruments we can 
recommend with confidence"

For Those Who Insiston 
that ‘Something Extra’

BESSON “ INTERNATIONAL ” TRUM
PET, 1946 model, frosted silver, shop- 
soiled only. Highly recommended, bargain. 
KING 11 LIBERTY 2B ” TROMBONE, 
lac., perfect slides and balance, as used by 
Tommy Dorsey, absolutely immaculate. 
CONN ALTO SAX., gold lac., o’haulcd 
brown pads, super artist's model, aux. F, 
ex. Bp» GJ trill, all key work inlaid m-o*- 
pearl. Vernier tuning, perfect in every 
respect.

0 A “ Mickey Lewis Special ” :— 
Maptificenl Vox Humana Hazcaiian 
Guitar, tone & volume controls on in
strument. Head and neck cast solid 
aluminium. Complete with amplifier 
specially built for this Guitar, giving 
loud, fine quality reproduction. Ex
tremely portable.

Compara fhoso specifications, thon 
writo or call for full lists, tolling us 
what Instrument ^ou play. H.-P. on 
any model.

For Everything Musical

ÍFan It .......Harlem Nocturne Í Hawaiian War ChantHey-Ba-Ba-Re-Bop — x Honeysuckle Bose I Hoppity HopI Indian Love Call (Shaw) ..I In the Mood ! Umehoue Blues .. I Mood Indigo .. —I Moonlight Serenade Í Night and Day < Shaw) ..One O’clock JumpOne Two Three Four Jump j On Sunny Side Street 1 Opus One...... -Í Orient Express -Over the Waves (Swing) .. j Perdido......  I Persian MarkettDance an.) J Pat On Grey Bonnet | When You’re Smiling f Bosotta .. j Sentimental Over Yon ..Sheik of Axaby .. ;Í Chicago....... JSkyUner .......Special Delivery Stomp ÍSong of IndiaSouthern Fried■ South Rampart St.I1 Stardust tnew art.) Stompla’ nt the Savoy Strictly Instrumentali Sweet Lorraine .. Tiger Rag ..{Two O’clock Jump When Day Is Done Who’s Sorry NowWhispering Woodchoppen Bail

3 63 63 0
33 i3 i3
3,1
3 £ 3 £ 3.- 3;í 3,í 3,í
3/8 }5/-

OLD-TIMERS. Etc. Barn Dance Berlin Waltx Medley Berlin Foxtrot Medley Blaze o! Glory Destiny Walts Gay 90s Wallx Medley — Lancers .. .. —La Rinka......  Palais Glide Paul Jones......  St. Bernard’s Waltz Strauss Waltz Med. Skaters'Waltx .. Veleta (Original• .. Waltz Time Selection Dancing Time Selection .. Mus. Com. Waltz Med. .. Under the Stars (Saunter) Vienna City of Dreams .. Irish Waltx Medley

3 0
3 63 0

3 0

3/0

js/- 
}3/- 
H'- 
}3I- 3 a

3 03 -

TUNES OF THE MOME 1 For SentimcDtal Reason«.. Bathing Never Got Wet .. September Song .. Daybreak......  Keep Forgellitfg Remember Tumblin’ Tumbleweeds .. Choo Choo Ch’Boogie Little Drcam Got Nowhere

NT f3 33/3/Manilla Moon (Foxtrot* .. I'll Always Remember iW.) Jolson Story Medley (FT.) Rockabye Yoor Btby Wind BlewMySwcetie Back Never Leave You Again .. Call You Sweetheart (W.).. You’ve Broken My Heart

3/3/3.
3>(W.) .......

Dancing in Heaven ’Appy ’Ampilead .. Rockin’ with the Band Lane that Leads Homo Either It s Love FT.» Anniversary Song < W ) Just a Sluin’ Rockin’ I Don’t Know Why Somewhere in Big World Love Again Bright was the Day ( W.) One Two Thr^e iFT.i Zip-A-Dee-Doo-Dab Uncle Remus Said Stars Will Remember 'FT.) : It You Could Care (W.) Vagabond Three Beautiful Words Old Lamplighter Hock-a-Chinick April Showers If I’m Lucky Jingle Bells (Gray) X Marks the Spot Horse Shoe Rhythm First Jump Swing Session at Seance Caravan ..Solitude Ob. Mr. Goodman (Clarinet) Congo Bongos (Drums) Bass Business Tropic Trumpet Wild Root.. Eager Beaver Gipsy Mood

3,04/-3/64/-3/83.8 3 9
31-3.0

Blue Champagne — •• In rFalling Leaves -. ..f00Each Little Hour ..End of a Journey ..J "Waltzing Thru’ Hielana .. 1 - lR (Scottish Waltx Medley) J ’'wOle Buttermilk Sky Things You Did .. Waiting for a Dream — Penny in My Pocket How Lucky You Axe (W.) I Hear a Serenade <W.) —. Accordion...... -Pretty Dirty Face Put That Kiss Bock .. ।You’ll See What a Kiss .. ।Song of the South.. ..Sooner or Later .. .. ;

Leave Us Leap Drop Me OB at Harlem Swing Foot Shufllo Saratoga ..Spring In Hyde Park Drums Away Dream AgainYon, You Used To Be (W.) Sweet Sixteen (W.) Holiday for Strings Blowing Up a Storm Red Bank Boogie Sent For You Yesterday .. Jumpin’ At The Woodsido Rock-a-Bye Basie Basie Boogio Jive At Five Swinging the Blues Baric BluesYour Father’« Moustache. Big Wig io Wigwam
j All Publishers' Orchostrations Supplied DIRECT FROM STOCK. All post orders 

ix despatched by return. Also Music Desks and Music Covers. Orders for 5/-or over 
C.O.D. if required. COMPLETE CATALOGUE ON REQUEST. GERrard 3995.

$ HOUSE OF
HITS’

^•CAMPBELL X#ConnellY

134, CHARING CROSS ROAD. W.C.2

THE NEXT No. 1 HIT 
AIMKWAW SORT© 

(OH! HOW WE DANCED) 
From the Film “THE JOLSON STORY”, 

COUPLED WITH

EITHER IT’S LOVE OR IT ISN’T 
The Hit-SonA from Humphrey Bofcart’s Film "DEAD RECKONING” 

THESE SMASH-HITS ALSO IN YOUR FIRST PARCEL

TILL THE END OF TIME • IT'S ALL OVER NOW 
IF YOU ARE BUT A DREAM

ENROL ME IN C i C'l ORCH. CLUB.
24 Noi. 5.0. 24/- AO. 32/-
TRÍO, P.C., AND ANY TWO PARTS 
16/-. EXTRA P.C. 10/-. EXTRA PART 4/- 
PIANO SOLO 14/-.

I enclose £ d.

NAME.

ADDRESS

Mark Combination Required

Prlnled In Great Britain by Victoria House Printing Co., Ltd. 57, Long Acre, W.0.2, for tho Proprietors. Melody Maker, Limited, and Published 
by Oduams Phess Ltd., Long Aero, London, W.C.2. Postage on singio copies: Inland and Canada, Id.; Abroad, id.


	PIANIST DIES IN CROYDON DAKOTA CRASH

	LEADER ROY

	RICHARDS TURNS RECORDIST

	Deniz—From

	Hawaii to Cuba

	LEADER FOR TELEVISION

	TOO^ ASM

	RABIN CHANGES



	Dutch Swing-Scribe in Second Air-Crash


	RICKETY 1HM1

	ENGRAVER'S DELIGHT

	MM

	PRIMROSE

	PROVINCIAL PAGE

	YOU KEEP COMING BACK LIKE A SONG

	RUNNING AROUND IN CIRCLES


	GETTING NOWHERE

	ALL BY MYSELF

	14, ST. GEORGE STREET, LONDON, W.l
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	THREE BEAUTIFUL WORDS OF LOVE

	ARGENTINE TANGOS

	FIAMMATA FATALITÀ

	LAS FLORES.

	PUERTA DEL SOL.

	CHITARRA ANTICA. QUIERO OLVIDAR.


	s STARS of a * SWING

	value. £17 cash or £4 5j, deposit and terms from 16s. id. monthly.

	Bb Trumpet. Buescher, deader bore, dance model, ciber-plated. in case. £36 cash or £9 deposit and terms from Ms. Cd. monthly.
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	by Chris Hoyes

	You? Queries

	CONTEST FIXTURES
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	It’s a smasher!
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	THE SAXOPHONE SHOP







