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INSTRUMENT, RECORD DEALERS HIT

BY DRASTIC IMPORT CUTS

US. strikers | Trade protests

cause British
disc hold-up

A BIG shipment of Manto-
vani’s recording of

“Charmaine ” on the Lon-
-don label has been delayed
-by a strike of longshoremen
.on America’s East Coast.

Latest news is that the records
are actually in New York docks,
.but cannot be unloaded.

London, intent on marketing
the disc while demand is still
strong, are having additional
-copies pressed by RCA Victor at
tlllexrtslndlana and Pennsylvania
plants.

According to “ The Billboard,”

THE music profession is

Initial reports indicate th
expected.

Pettiford star 6
for Korea, Japan

SCAR PETTIFORD left San
Francisco recently to start
] ) a three-months Service tour of
American Variety magazine, no | Korea and Japan, heading an
method has yet been evolved for | all-star group which includes
the import of London’s LP|J. J. Johnson and Howard
material pressed in England by | McGhee,
Decca. During a similar strike| Rudy Williams (tnr.), Clifton
several years ago London sent|Best (gtr) and Charlie Rice
pressings by air. (drs.) complete the outfit.

ARTIE SHAW TAKES WINGS FOR HOME

His British recording plans temporarily shelved, Artie Shaw
waits at Heath Row for the plane that took him and Doris
Dowling (right) back to the States last Saturday (10th).

Kirchin, Moors in Royal-
Lyceum Mecca switch

TWO major dance band moves on the Mecca circuit take place
next Monday (19th). Ivor Kirchin and his Band will trans-
fer from the Royal, Tottenham, to the Strand Lyceum, while Matt

Moors and his Band will switch
from the Lyceum to the Royal. cliff Ba" * 3 daughter
CIliff Ball, bassist with Kenny

Ivor, who has 'been at the

Royal for 18 months, spent four _

years at the Lyceum after the|Graham’s Afro-Cubists, was pre-
sented with a daughter on Nov-
ember 1 by his wife, Grace. The

war. He will continue to lead a

12-piece outfit, and will play 1 0 .
child—Cliff’'s second—is to be

named Evelyn.

opposite Oscar Rabin and his
Band, who are starring at the

to Government

at ‘serious blow to industry’

among the first to feel the

impact of the Conservative Government’s economy
drive. The import of musical instruments and records,
hitherto unrestricted, is to be drastically curtailed.

at a 75 per cent. cut may be

Representatives of the music trade have already voiced
strong protests against the Government’s action.

The decision to restrict imports, announced by the Chan-
of the Exchequer last|#

cellor
week, is given effect by revoking
the Open Licences under which

viously been brought in.

quired for gramophone records,
wind and percussion instru-
ments, certain stringed instru-
ments (including guitars), accor-
and melodeons, and parts
thereof

Reeds excepted

Excepted are reeds for wind
instruments. and members of the
violin family.

This is part of the new
Government’s plan to make a
£130,000,000 cut in imports.
£600.000-worth of musical instru-
ments were imported during the

(Continued on page 6)

GERALDO ADDS
"STAR SAXIST

the goods concerned have pre- |}

Import licences will now be re- | §

dions, harmonicas, concertinas |}

acquisi=-

Temporary * star”
tion to the Geraldo sac
section last week was Holly-
wood’s Fred MacMurray
(centre), who joined the band
during a dance at the Grand
Hotel, Birmingham, after the
Royal Film  Performance
(Replica) on Wednesday
(7th). The sar was Fred’s
means of livelihood before he
achieved fame in films.

MEZZROW TOUR
OPENS IN PARIS

EZZ MEZZROW'’S band, in-
cluding Zutty Singleton
(drs.) and Lee Collins (tpt.),
begins its European tour for the
Hot Club of France next Tues-

“ outside ” bgﬁ;pfi:{qgrr

have ¢
Directors’ Association.

Only last week-end an Extra-
ordinary General Meeting of the
MDA was held to discuss pro-
posals to demand higher rates
for musical directors and band-
leaders—from the BBC and
other bodies. I

“ Our executive committee has
not yet had time to discuss this
new BBC decision,” MDA secre-
tary Bill Sensier told the “ MM’
early this week. “ But I feel sure
they will deplore the whole posi-
tion.”

The moves, ascribed by the lay
Press to “ economy cuts” after
oversgl nding on Festival of
Britaln' programmes, are atiri-
buted by the BBC to “routine
changes.” They affect the

(Continued on page 6)

LOUIS CONSIDERING
‘SOLO’ VISIT HERE

Louis Armstrong, whose 1950
trip to Europe with his All-Stars
was cancelled, is considering a
visit here with only Velma
Middleton and a pianist.

In any case, he is disbanding
his Sextet while acting in MGM'’s
“Glory Alley.”

Lyceum for the winter season.

Ivor's personnel is: Charlie
Rowlands (1st t:;;t.), Ray Sim-
monds (2nd tpt.), Leo Cooper
(3rd tpt.), Ronnie Cain (1st alto),
Sid Kirchin (2nd alto), Arnold
Massing (bari., alto), Wally
Stewart (Ist tnr.), Sid Wien-

(Continued on page 6)

Doreen Lundy flies
hack to Rome

Doreen Lundy left Northolt
Airport on Wednesday en route
for Rome, where she resumes her
engagement at the Gicky Club
of the famous Rupe Tarpea.

Doreen returned from Rome
at the end of September to
undertake a number of broad-
casts. She goes back to the Gicky
with a contract for at least a
month,

THIELEMANS ENTERS
U.S. AS IMMIGRANT

Toots Thielemans, the Belgian
guitar and harmonica expert who
appeared at the London Palla-
dium in 1949 with Benny Good-
man, is expected in America as
al-immigrant, He arrives shortly,

teered to do duty “on the doo

Such was the success of last Monday's Bill Paxton Benefit Ball
that two of the many star bandleaders who appeared also volun-

rs.”” They were Ken Mackintosh

and Cyril Stapleton. (See aiso page 17.)

Air-band cuts ‘merely
routine changes’—BBC

SURPRISING BBC moves, announced this week, to cut two

sed consternation among members of the Music

day (20th) with a concert at the
Salle Pleyel in Paris.

Then, from November 22 to 28,
the band will play in Switzer-
land—at Lausanne, Geneva,
Basle, Zurich and Berne. On
November 30, Mezzrow appears
in Nancy, and on Decem-
ber 4 at Lille.

With Mezz, Zutty and Collins
are former Claude Luter trom-
bonist Mowgli Jospin, pianist
Andre Persiany, and tenorman
Guy Lafitte.

wﬁ in favour of the
er house bands,

A Grand New Waltz

TELL ME
TRULY

LOVELIEST NIGHT
or et YEAR

fromthe M.G.M. film " THE GREAT CARUSO"

FRANE'S’ DAY & H“N‘I’ER l'l'ﬂ. 138/140. Charing Cross Road,

==

ORCHESTRAL CLUB

Terms ;~—

F.O. £2 0 0d.
S.0. £1 10 0d.
TRIO£1 0 Od.

BUESCHER C MELODY SAX, Lp, s.p,, f.a.m. o ee . . £20 0
BUESCHER, ALTO SAX., lac., L.p., f.a.m. = x b £37 10
BRUNSWICK, ALTO SAX,, L.p., s.p., L.a.m. sae ooy £28 10
DORE, TENOR SAX,, l.p., s.p., a.m. £45 0
DENVER, ALTO SAX., I.p., s.p., f.a.m. .., £27 10
CONN, TROMBONE, i.p., newly g.l., med. bore ... vor £23 10
THIS WEEK’S SPECIAL BARGAIN

Bb CLARINET, I.p., s.5., by MARTIN, o’hauled . £8 0
NO NAME CLARINET, i.p., b%, s.s., snip . £6.10
HAWKES CLARINET, CLINTON SYSTEM, l.p., Bb ... s . 815 0
AJAX CYMBAL, pair, 13 inch, as new . £4 0
P./ACC., 43 Bass, TONELLI, o’hauled, as new £13 10

THIS WEEK’S SPECIAL OFFER . . . come AnD SEE
OUR BARGAIN CORNER . . . CLEARANCE OF MANY ACCESSORIES AT WELL
BELOW COST. REED CASES, 2/8d. MUTES at 5/- and 10/-, etc.

REGENT TRUMPET, g.l., as new, Bb, slide . #1910
THREE OR FOUR HIGH PITCH CLARINETS.
SELMER TENOR, g.l., f.a.m., Bb, L.p. ...

£67 10
ALEX Bu RN s_LTD. 114, Shaftesbury Ave., London, W.1

Each

Phones: Ger. 3796 & 5183.  Established 1926
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T he wolfish smile of Mr. Parry

ARRY PARRY was handed

a date last week by TV (and
*“ date ” is the right word for it)
that, during the few brief
moments that ‘it lasted, made
his recent “ Music Hall"
pering job seem to him just hke
another everyday chore.

In Friday’s " Kaleidoscope ” he
appeared in the role of Answer
To The Maiden's Prayer.

The maiden (or ** date,” accord-
ing to which term you prefer)
was Joan Kirkpatrick, 20-year-old
Hoddesdon (Herts) beauty who
had been chosen as the pro-
gramme’s Cover Girl of the week.

Given three wishes by producer
Bryan Sears, Ler first was to meet
Harry Parry.

Cursorily dismissing my ques-
tion ” Why?” as irreverent and
irrelevant, the gallant Harry
wasted no time in answering the
summons.

Hastily donning his guaranteed-
to-kill white tuxedo, and with a
final mirror-rehearsal of his most
devastating grin, he quickly hied
himsel to the Lime Grove studios
and in due course viewers saw
and heard him regaling the fas-
cinating Joan with the * Indian
Love Call™ as only a Welsh bard
could play it.

Second wish
Not even the fact that Joan’s

second wish had been to meet the
newly appointed Lord Rector of

Aberdeen Unlversity, Mr. James
Keith O'Nelll (** Professor
Jimmy"” to you) Edwards. M.A.

TV by ‘SCANNER’

(Cantab.),
stroke.

He obllglngly helped the * Pro-
fessor "’ to treat Joan to Jimmy’s
own - special, patent-applied-for
euphonium arrangement of
* Twelfth St. Rag.”

While it was happening, no one
could have appeared to be enjoy-
ing himself more than Harry. And
no wonder.. Even bandleaders

put Harry off his-

don't get the chance of playing
wolf with such luscious lambs as
Joan Kirkpatrick every day
the week.

... andthe reason
it was there!

in

L]

]

Joan Kirkpatrick

But now that it is all over, and
Joan has become no_ more ‘than
a memory who walked off to meet
her regular boy friend before
Harry*had even had time to get
Ler '‘phone number, he is wonder-
lrlxlg whether it was worth.it after
a

He has come to the conclusion
that a smile from even such a
lovely as Joan can be expensive—
now that the price he is having
to pay for it is having himself
hajled by the members of his
band as tke safety-pin for TV's
Pin-up Girls.

Weird sounds

OW pianist Winifred Atwell

produces some of her weird
and wonderful sounds was dis-
closed when she appeared in TV's
“ Music Hall” last Saturday.

She has what she calls her
other iano "—a vintage up-
rxght with legs that make Betty
Grable’s look like broomsticks,
and a tone that would make even
a New Orleans barreihouse 88-er
blush for shame.

Righteous music

Just what it adds to the artistic |

merit of her playing is higkly
questionable. But it certainly
produces the gin mill quality cal-
culated to make the kids believe

that her boogle woogie is the
most righteous since Jimmy
Yancey.

It is a pity that her over-busy
style does not always complete
the tllusion,

A controversy continues in this week’s RADIO COMMENTARY

Maurice Burman answers all
his critics . . .

HE chickens, I'm afraid, have
come home to roost. For
a long time I have been warning
that our younger, jazz-hungry
generation was being fed ‘with
the wrong sort of stuff, and that
it might in time come to accept
this ersatz as the genuine
article,

The letters appearing in the
last two issues prove, un-
Tortunately, that the danger has
now become a reality, and the
only weapon in the hands of my
assailants is precisely that imita-
tion of the real thing against
which I have been warning them.

Those intolerant youngsters
who raise their volces so loudly
against me might want to know
by what right do I assume to lay
the law down to them. I do so
by virtue of my associations, both
active and passive, with jazz—
which go back quite a long way.

My mind goes back to the time
when, at the tender age of nine
I heard the Original DlxXelami
Jazz Band at the Hammersmith
Palais, and fell for jazz in a big

way. I formed surely one of our
first jazz bands in school, ’way
back in 1924.

Later, in my first job with a
band of my own at the Weymouth
Palais, I incurred the wrath of the
management—and the sack }—for
playing jazz.

The same-thing happened at the
Dalston Dance Salon.

A ceaseless battle

For years, as a musician work-
ing in such bands as those of Roy
Fox, Ambrose and Geraldo, I kept
a ceaseless battle going for more
Jazz to be played, and less com-
mercial musie.

More, 1 formed jazz groups in
the bands, which played in
coaches, rallway trains, darkened
stages, dressing rooms-—in fact
anywhere and any time the boys
could get together.

I used to tramp the streets of
London at night looking for a
place where I could sit in and
play; and in
pany have I found myself on
occasion—inclGding, rious

JOHNNY FRANKS

and his Kosher Ragtimers

WILHELMINA

MAHZEL 1009
TZENA TZEMA (Sheine Sheine)
(HETTY’S) WEDDING SAMBA .. 1001

BAKER & WILLIE «ub oren.
DIE ZACH The Thing)
A DAY IN THE LANE

(Sabre Dance) 1008
VIC WISE ace.johnny Franks Orch.

SUITS FOR SLOVAK SAILORS .. 1002
Parts | ang 2

16b, Stamford Hill,

*g)lanel RECORD*Si

PRESENT THE LATEST RELEASES OF
THE FINEST ARRAY OF ANGLO-JEWISH ARTISTES

Rev. .’. DAVIDSON ace. Organ
TIKANTO SHABBOS

(Bcdlcatmn of the Sabbath)
Ports | and 2 .. -

SiM SHULOM (Grant Peacu)
Parts | and 2 {Trad.) |

CHAIM TOWBER

FESTIVAL OF BRITAIN
WHRITECKAPEL ... ..

DON ARDEN ace. Organ
CANTOR FOR SABBAJH (Trad.)

1005
.. 1004

ace.Johnny
FranksOrch.

1007

® Watch for further details of new issues of these superb recordmgs.
ALL TRADE & EXPORY ENQUIRIES TO—
-

Planel RNRecordings Lid.

LONDON,

ELL-ELY (Trad) .. .. .. .. 1003

N.16. Phone : Stamford Hill 7002

latest addition to

Jetly:

“HIS MASTER'S VOICE”

Swing Music 1951 Series

Roll

RED HOT PEPPERS

Kansas City Stomps — Morton
Shoe Shiner’s Drag — Morton

} B 10151

THR GRAMOP{IONE COMPANY LIMITED, HAYES, MIDDX.

HAVE YOU TRIED THE

WITH ITS

IMMEDIATE RESPONSE

® PRECISION TUNING
Supervised by F. GAUDINI

it incorporates all you have
wanted Iin an accordion.

CAUDINI

(34

— ACCORDIONISTS !

GAUDINI

® FEATHER-TOUCH ACTION WITH

® RESONANCE & BRILLIANT TONE

{(From 1-11 Treble Couplers) from

(ACCORDION SPECIALISTS)

3O} FRITH 'STREETL SHAFTESBURY "AVENUE, LONDON, 'W.ls : GER.. 9596

Ask your local dealer, or
send for frce catalogue.

LTD.

£S5

very exalted com-

times, Rollini, Fud Livingston,
Armsirong, Elizalde and Mel
Powell.

The music we played was the
type of jazz which you go for to-
day—but in those days it was as
daring and new as today’s latest
Tristano epic.

Apart from drumming, I have
for years dabbled with the type
of musie you profess to love, on
both trumpet and cornet (the
difference between which Ron
Davies thinks I don't know!), not
to mention” piano.

Why have I mentioned ail these
facts about myself? It's not by
any means to boast. but to prove
to you that I have a Dpractical
background; and I should like to
know if any out of all you letter-
writers can begin to match it.

Now for the letters. First, the
Mulligan band.

Mick Mulligan is a charming
and modest pexson.

fHusions m—@-—ﬂl?

who, in fact, agreed wxgg many o.

{)ny d;emauks regarding amateur
ands.

His band was used by Rex Harris
in his * Your Music Club " broad-
cast, which brought forth ad-
verse remarks from me, leading to
some of the adverse remarks from

himself subsequently ap-
peared to be apologetic about
this, as in his letter, printed on
November 3, he says: ™. .. An
impeccable example by a techni-
| cally perfect 'jazz? band would
|have ruined the whole spirit of
the programme.”

Sour grapes

I don’'t think that even my
bitterest opponents will expect
me to answer the mean and peity
“ sour grapes™ allegation of V.
L Aylott.
| As for readers Stevens and Gil-
Wtrap they fajl to substantiate
their accusation of incompetence,
and will refer them to the
“ credentials ' I have mentioned
earlier on.

To their contention that I
am pro-professional and anti-
amateur.
what I have said so often (and,
I hope, for the last time) that I
am only “pro" good musician-
ship—be it in the hands of pro-
fessional or amateur.

Ron Davies, being unable, it
seems, to defend Mulligan, falls
back on charging me with be-
ing incapable of recognising a
soprano sax or a cornet. Ronnie
may be unaware of the mechanics
of reed instruments but Il let
him into a secret.

Many sax players going on to
clarinet don't trouble to master,
among other thin the entirely
different - embouchure reguired

WHO'S WHERE

(Week commencing November 19)
Graeme -BELL’S Austratian Band
Tuesday: Kidderminster
Wednesday: Crayford
Friday: Chingford
Saturday: - Rugby
Sunday: Cardifl
Tito BURNS’ Sextet
Tuesday: Wimbledon
Wednesday: Brighton
Thursday: Reading
Saturday: Swindon
dJohnny DANKWORTH Seven
Monday: Keighley
Tuesday: Sheflield
Wednesday: Goole
Thursday: Bradford
Friday: Batley
Saturday: Leeds
Teddy FOSTER and Orchestra
Wednesday: Warringion
Friday: Cambridge
Saturday: Eastbourne
Sunday: Rotherham
Ralph SHARON and Orchestra
Thursday: Brize-Norton
Friday: Southsea
Saturday: Hinckley
Sunday: Dudley
TANNER sSISTERS

Week: Palace, East Ham

Ernest Borneman’s

weekly commentary

One Night Stand

A FEW days ago, at a party

given by one of this
country’s most enthusiastic
balletomanes, the conversa-
tion turned to a subject that
has interested me for a great
many years—the similarities
in the social origins of
Russian ballet and American
Negro music.

Serfdom in old Russia was
largely responsible for the pre-
servation, if not the very crea-
tion, of ballet. 'The Russian
masters encouraged thelr serfs to
dance just as the southern slave
owners encouraged their
“nigras” to make music. In
both cases, and in both countries,
the master’s motive was, of
course, not purely @esthetie¢; it
was, at best, a combination of
g@easuye in the performance of

is nigras and shrewdness in
allowing them to do what they
so obviously liked to do.

By showing that he enjoyed
their performance, he fiattered
them and short-circuited their in-
clination to use music as a form
of veiled protest and secret com-
munication.

Both the Russian serf and the
Negro slave thus obtained in
circenses what they lacked in
panem—an i{deal arrangement as
far as the master was concerned,
for he did not have to pay for

the circenses.
Arnold Haskell, the spiritual

father of British ballet, used to

with mno I'm

let me wearily repeat.

for this extremely difficult instru-
ment, and hence play in a sax-
like manner with a saxy tone,

I''m so used to hearing inept
clarinet players with tones like
sopranos that when a real soprano
does appear it's almost auto-
matic to assume it is just another
of those sax-toned clarinets.

As for the difference between
trumpet and cornet, he’s being
pedantic—they're both editions
of one basic instrument, and
differ aurally merely in breadth
of tone.

I play them both anyway, Ron,
Do you?

It is noticeable that nearly all
the letters Indulged in personal
attacks upon myself, with a com-
plete lack of any constructive re-
marks to prove their point.

_The only attempt in this latter
direction, but an abortive one,
a. rald cax:lxe hfxromuDIenis

made mse. 00k
mﬁ si remarking that the
Freddy Cliyton band was * prac-
tically  indistinguishable from
*Jazz For Moderns.'” q
May one ask what particular
(Continued on page 8. col. 3}

say that the whole Russian
theatre, not only the ballet, owed
its origin to the serf, and that
it maintained its vnallty only as
long as it stayed a part of the
people and did not become an

entertainment  provided from
without.
Thus, in Russia, ballet could

not be destroyed as easily as 1t
had been in France: it was armed
against artificiality because it
could not become the passive in-
strument of a group of poets.

Steve Race, in his epitaph on
Constant Lambert. might have
quoted one more passage that in
which Lambert so briliiantly sup-
ported this theory by pointin %
out that Russian music. as wel
as ballet, had always been——long
before the coming of the Soviet
régime —a purely proletarian
tradition.

And to prove his_point, he ve-
minded us that in Russian opera
“the most characteristically and
movingly national passages are
invariably given to the chorus.”

Confirmation

Geoffrey Gorer, in his book on
African dancing, threw an inter-
esting light on this whole subject
by saying that he had found
among ricans a much greater
sympathy with, and understand-
ing of, ussian music, * particu~
larly of the first half of the 19th
century,” than of jazz.

I remember anqQther confirma-
tion of this one of Paul
Morand's African travel books, in
which he says: ' African natives,
far from reacting favourably to
azz records, find records of

ussian folk sonqs more exciting
angd sympathetic.

Gorer explamed this oddity by
suggesting that there was more
resemblance between the social
and economic circumsiances of
the African peasant and the 19th-
century Russian serf, than be-
tween the African rurai Negro and
his American big city cousin.

No one, as far as I know, has
ever taken American Negro music
of the rudimentary character of
Alan Lomax’s samples in " Trum-
pets Of The Lord ” to Africa, If
it had been done, I fee!. the re-
sult might have been quite dif-
ferent from that obtained by
playing samples of unspecified
**jazz " records.

For it is in the music of the
rural American Negro that the
real resemblance to that of the
rural African Negro lies.

Intelligible

If the music of the 19th-century
Russian serf, n.r\thxgmy diluted as
it appears on 20th-century gramo-

phone records, holds anything in-
tolllglble to the rural African
Negro., then the music of the
Sputhern rural community, as
preserved in unarranged spirituals,
ospel hymns and work songs,
should be infinitely more Intel-
ligible to him.

Here lies a field of research that
none of the anthropologists and
nusicologists of the new world
have yet tackled: obviously, it is
the next stage in the study of
Afro-American musical relation-
ships.

DISCOUNT TO
THE PROFESSION

1 minute

from

Piccadilly CIOTHES
32-32a, WARDOUR

Jhe TUXEDO

for You!

Immaculately styled and tailored
12 Gns. TAX FREE

Smart & Weston

‘FOR MEN
The sheop arounmd the corwen

STREET,

» DRENY SHIRT

collar altached

39’6 TAX FREE

Visit our new Store and see the
extensive range of ready-to-wear
suils, fashioned by the leading
Stylist of London and New York,
Overcoats, raincoats, sports jackets,
shirts and hosiety.

Suits 34 10 50 inch chest, in one
hundred different fittings.

Berween
Shaftesbury Av,

an
Coveniry 81,

w.1

PICCADILLY,

A complete course of Instpuction
at less than the cost of one lesson
MASTER METHOD OF DRUMMING
by Norman Burns 4/3 net. Post free.

DANKWORTH'S

Drummer —

EDDIE TAYLOR plays

The essentials of better drumming
are Carlton “"KING'' Drums, Tom-
Toms, Bongoes, ' Symaro’’ Cymbals, -
Eric Delaney Non-Slip Sticks, etce
Consult your local dealer—now.

Write for latest price list of Carlton Drums.

DALLAS BUTLDING, CLIFTON ST.
LONDON. £L2
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HENRY KAHN describes an historic session with Mezz Mezzrow and Zutty Singleton

Yes. it was a great jasz night

® [ 4
or aris
PARIS, Tuesday.

UTTY SINGLETON and “Bring Down”

arrived in Paris last week. Mezzrow had
brought over the great percussionist—called
by Armstrong “ the greatest drummer in the
world "—and Zutty himself had brought
“Bring Down,” his favourite chow.

Mezz and Zutty stepped into the Vieux
Colombier at 11.30 on the first night Zutty was
in town—and almost started a riot. The
.drummer was instantly surrounded by fans,
poking pieces of paper under -his nose and
fountain pens into his hand—autograph hunting.
. There is no need to describe the atmosphere;
it was the usual smoky blue without which
Paris jazz would be nothing. Zutty carefully
picked his way over hundreds of pairs of spread-
out legs, found -a table and a bottle of cham-
pagne, and then settled down to receive a little
well-deserved hero worship

Mezz was waiting

I asked him where he had been playing before
he came to Paris and he said: “With Barney
Billings in Los Angeles.” 1 asked him when was
the last time he was in France and he replied:
“During World War 1. I was in the Navy then ”
—and that was just about all I could ask him.

For Mezz had already reached the stand,
where Claude Luter was in trim, waiting to roll
out “Royal Garden Blues.”

“ Ladies and gentlemen,” cried Mezz into the
mike. “ Tonight we have the world’s greatest
drummer with ~us; Zulty Singleton.” That
almost brought the walls in.

They came to hear Zutty play with Mezz.

Zutty stood up, bowed, and then took the stand.
His sea legs (he had only arrived that day on the
Ile de France) still gave him something of a roll,
and no doubt he would have liked to sit back and
listen for a while.

But the fans refused to take “No” for an
answer, and so, amid the clamour, Mezz, Claude
Luter and Zutty took us all into the Royal Gardens
and the fans squatted on the floor and began
rolling their eyas and their shoulders to the muslic.
. Zutty offered us four or five numbers, includ-
ing * Black and Blue,” “ Sweet Georgia Brown,”
and “I Ain’t Gonna Give Nobody None Of My

Zulty
Hugues

(left),
7 Pan-
assié (centre)
and Mezz
Mezzrow
(right) get to-
gether over a

bottle of
champagne
when the
session is
over.

Most of them are

Jelly Roll.”

He plays with a wonderfully steady beat—and |Nis pase are
some superb hot breaks. You simply have to get |” ¥ Derani s °

up and dance.

already enthusiastic; some of them reserve their judgment
until the first number is over—but they are all happy.

All pictures on

Whea 1t was all over, Zutty was tremendously
enthusiastic. He told me that all this reminded
him of his'old Chicago days, when jazz still meant
something to American youth. “Now Americans
doze over jazz,” he sald.

The combo was good

He thought the Luter combination as good as it
could be, and told me that he had never heard
two musicians play so happily together as Mezz
and Luter. ‘ They just shape each other mag-
nificently. They answer each other smoothly and
there is no bumping or boring, no grab for the

| largest slice of the musical cake,” he said.

Mezz, by the way, has come to Europe to stay.
“I ltke France,” he told me. “It is the most
civilised country in the world—and I shall stay
here. Naturally I shall return to the States now
and again, but my boots will be in Paris.”

At the moment he is preparing for his first big
concert, which will be followed by a tour organised
by Hugues Panassié and the Hot Club de France.

Leafles and name of your local stockist from
JOHN GREY & SONS (LONDON) LTD.
74-76, Ironmonger Row, E.C.1
[Eme—samress— = = i

Association, Ltd.

MY

TEMple Bar
5146/7

[ | Y k. =

INSPIRATION

Recorded by MACKLIN MARROW and the
M.G.M. ORCHESTRA (M.GM. 456)

MAGNA MUSIC CO. LTD.
6, Denmark Place, W.C.2

'Round the Clubs

) with Mike Nevard

)
) THE,Morecambe Bay Jazz Club started when
) two Lancashire jazz fans went to the
Festival Hall. The fans were husband and
wife—Mary and Jim Foulds— R
it all happened like

Below, Zutt

) Singleton introduces himself to
the Vieuz

olombier by sitting in with the

Mezzrow-Luter group for “Royal Garden
Blues”

Ajier 1's atl over, Zutty tries to sit down for

a quiet drink—but the fans crowd round with

pens and autograph books.

n we wen o e
* Until t to th
) Festival jazz concerts We ¢
) were just collectors,” writes
Mrs. F. * But several people
’heard we had been to the ¢
concerts and called at our
) Morecambe home
) what they were like.

“ That started ‘'a run of ¢
record sessions and, eventu-1
ally, the club.”

The club, which has a§
’tradltlonal slant g‘ The Pro- ¢
gressive concert bored us,”

says Mary), meets Sunday‘
) afternoons in the Central
) Pler lounge. The Riverside ¢

Jazz band is resident.

* * *

HE new Terry .Brown
group,” featuring tenor-
) youth Tubby Hayes, takes §
the road on Sunday (18th) §
with an appearance at the
) Toni Anton Progressive Music )
) Club. (Note the change in
name; no “ Kenton ” now.}
) Trumpeter Terry and his
boys will play during the‘
club’s lunch-time session at
) the White Lion, Edgware.
9 Two- days later the outfit ¢
plays at the Southall Modern {
Music Club—at- the White
) Hart.
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Britain’s Top Tunes

THIS list of 20 best-sellilng songs
for the week ended November 10
is supplied by the Popular Publishers’
Committee of the Music Publishers’

1 LONGING FOR YOU (A) Sterling

2 TOO YOUNG (A) .......... Sun
3 BECAUSE OF YOU (A) .. Dash
-4 TULIPS AND HEATHER (B)

John Fields

| LOVE THE SUNSHINE OF YOUR
SMILE (A) ........ New World

6 A BEGGAR IN LOVE (A)
Cinephonie

BELLE, BELLE, MY LIBERTY
BELLE (A) Dash

THE LOVELIEST NIGHT OF THE
YEAR (A) Francis Day

9 SWEET VIOLETS (A) .... Morris
10 ROSALINE (B) .. Michael Reine
11 SHANGHAI (A) . Harms-Connelly
12 TOO LATE NOW (A) ...... Dash
13 MY TRULY TRULY FAIR (A) Dash
14 UNLESS (B) Francis Day
15 KENTUCKY WALTZ (A) Southern
16 VANITY (A) Sun

17 CHRISTOPHER COLUMBUS (A)
Campbell Connelly

o«

~

o

18 BE MY LOVE (A) .. Francis Day

19 IF YOU GO (F) .... Peter Maurice

20 LULLABY OF BROADWAY (A)
Feldman

A—American;, B—British; F—French.
(All Copyright Reserved)
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Notehook oi a Modernist

ORRESPONDENT Jack
Duarte, of Manchester,
raises a neat distinction on the
question of Maynard Ferguson.
I share most of your v1evxs on
the subject of Ferguson,” he
writes, “but I do not agree that
he is devoid of artistry.

‘ What he lacks more than any-
thing else is discrimination.
Many times he phrases most sen-
sitively; for instance, in ' What's
New, which he opens with some
really lovely playing. Then in
the middle he goes stark, staring
mad, in such a way that it i8
hard to believe it is the same man
playing.

‘““He is an artist, but he 1Is
elther intoxicated by his own vir-
tuosity or by the money he can
make out of such displays.

‘“No, I haven't gone so far as
to say that I like him, but he
fascinates me, and I must keep
playing his discs at odd -times,
Just as, I enjoy reading horror
stories.”

Cellar v. Roof

AZZ for Moderns ” continues
to occupy the lamb's share
©of the BBC's jazz time, though' by
what delicate assessment of pub-
¢ opinion one cannot say.
Recent references by John Hooper
“Down here in the cellar”
(and. by me to " Up here on the
roof ") have called forth a few
enquiries as to just where the
BBC’s rival jazz clubs meet.

The answer is, in Bond Street.
The two Aeolian’ Hall studios are
given over to jazz on Saturday
afternoons; the large Studio 1

~~~~~ Pen Portrait

Wardell Gray

STEVE RACE

(with audience) to Hooper-jazz,
and the smaller Studio (with-
out audience) to Grant-jazz.

The two meet occasionally, as
for instance when a deputation
from J. for Mods. sets out—
armed to the teeth—for & mid-
rehearsal cuppertea, glancing
nelther to lert nor right as It

asses the figgy audience queue-
ng on the stairs

Later on, in the saloon bar of
the Grosvenor, diplomatic rela-
tions are fully restored, and Beryl
Bryden or Freddy Randall may be
seen sharing the pint of peace
with distinguished Dankworthies
and Scottsmen. Like ’I‘xme. Beer
can be a great leveller,

By now, “The Cellar ” (so called
because it lies on the first floor)
and “ The oof ”* (one floor
higher) are occupied by the clean-
ing staff, who open the windows
wide and—if uninformed opinion
is to be Dbelieved—collect the
cigarette ends for bulk yesale in
West End clubs.

By- the time both studios are
locked up for the night, the Fizs

and Mods have reached a state
of mellow tolerance, and are
making music together in the

Grosvenor.

For once their music knows no
barriers. New Orleans and Bop
City meet without restraint in a
great, unfettered polyphony of
sound.

“ There’s an_old mill by the

stream, Nellie Dean . .

PETER MAURICE

Benny Goodman

OR some time I wondered

whether Race's Rocket should
not be awarded to Miss J. E
who wrote in last week’s
‘“Jazz is not good music; if it
were, the BBC would give it more
air space.”

I decided in the end that, since
Miss Coles obviously believes her
statement, a little gentle explana-
tion might be of more use than
a Rocke{ award.

“ Jazz is not good music; if it
were, the BBC would give it more
air space.” Miss Coles’s touching
belief in BBC logic would hardly
be shared by a single BBC em-
ployee, great or small. Would she
take it further, I wonder, and
agree that Billy Mayerl is a better
composer than Sibellus? He cer-
tainly gets more air time.

Minority appeal

The fact of the matter, Miss
Coles, is that minority air time
goes mot to bad music, but to
mausic with a mmority appeal.
Strangely enough, the only con-
-sistently bad music which the
BBC puts out—the entr-acte,
café-orchestra stuff which any
half-trained fiddle-player can
write—finds favour with the vast
majority of steners, and is
therefore given more air space
than any other kind. Quality

doesn't enter into it—only de-

mand.
* *

RACE'S ROCKET goes to BBC
announcer P hilip Slessor, for
attributing last Saturday’s broadcast
to ' Tight-o”” Burns. Even in Bel-
grade they pronounce It * Tee-toe,”
Philip,

*

by Leonard Feather
Wardell Gray

NE of the most origlnal
tenor sax men in jazz
today; his sound, instead of
stemming from the Lester
Young-Stan Getz or Cole-
man Hawkins school, com-
bines elements of both to
give him a robust fone and
distinctive personality.

Hines

Born in Oklahoma City 30
years ago, he went to school
in Detroit; first musical
studies were on c¢larinet.
Worked with lesser-known
bands such as Jimmy Rachel
and Benny Carew; got his
first real break with Earl
Hines, whom he joined in
1943 when the band featured
a string section, girl vocal
quartet, etc.

This was dur mg the record
ban, but after the ban was
over, when Hines had a regu-
lar swing-style band on the
now-defunct ARA records,

ardell cut his first sides.
Some of them, though never
released in the U.S., came out
recently in France on Jazz
Selection.

After leaving Earl in 1945,
Wardell stared in and around
Los Angeler for a couple of
years, working with combos
under Benny Carter, Vernon
Alley and others, and with
Billy Eckstine’s small band,
He also played several of
Gene Norman’s * Just Jazz™’
concerts, the results of which
came out on several records.

. Charlie Parkerv

Benny Goodman heard him
at one of these concerts and
brought him to New York in
the Spring of 1948. He
worked first with the Sextet,
then after a few weeks with
Basie, rejoined Benny for the
big band, and was featured
on a number of BG’s Capitol
records with both the large
and the small outfit, notably
* Blue Louw,” * Undercurrent
Blues,” etc.

From late 1949 until a
couple of months ago, Gray
again worked with Count
Basie, and once more alter-
nated between the septet and
Count’s reorganised big
band. With the latter he was
featured throughout " Little
Pony,” one of Basle’s 1951
Columbia sides.

Wardell has made numer-
ous small-band record dates;
for Dial he was on the
* Camarillo ”

A A A A A e o e o o o o o o4 o o 4 A e o o o o o

session_and the Dexter Gor-
don_ * Chase ' duet; he also
made dates for Apollo (with
J. C. Heard) and Sittin’ In.

Carter

Slim and quiet-mannered,
with an unusually small face,
he is a popular figure among
musicians, and has never
tried to popularise himself
among the fans by becoming
& honker, even though this
seems to be mandatory nowa-
days when playing tenor sax
for a jazz concert audience.

Latest news of Wardell was
that he had joined Benny
Carter's new band.
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Haleen Rasheed and

the other

Kurt Mohr says Haleen

DON'T know who first' put

forward the idea that the
name ‘' Haleen Rasheed ” might
cover Tadd Dameron’s identity,
but I first heard of it in Paris
last Spring, when Leon Kaba, of
Vogue Records, showed me the
Walter Fuller personnel on f{ts
receipt from Discovery.

Among the 16 names (no instru-
ments were given), five were
Moslem. We found the instru-
ments played by everyone, except
for Haleen, and since a pianist
was still mlssing we concluded
that it must be him.

We asked Kenny Clarke, a Mos-
lem himself, but he could not
help us out about this name.

I doubt that Taedd wanted to
hide his identity, since Discovery
records do not print the person-
nels, and even ignore the instru-
ments.

My suggestion is that Haleen
Rasheed is Gil Fuller himself. He
plays enough piano to have been
featured with Dizzy’s first big
band, so why shouldn’t he play
with his own band?

And, by the way, this Moslem
“ fad ¥ does not seem & mere craze
like wearing berets and goatees.

Kenny Clarke, for instance, not

I WIGH,

TWO GREAT NEW HITS!

[ WUZ |

WITH ALL MY HEART|
AND SOUL

IVORY RAG

LEEDS

Music r———

METRO

THE HOT

COME ON-A'

I)IMPLES w CHERRY CHEEKS

POLKA

MY HOUSE
CANARY

BOURNE MUSIC |

THERE'S NO

BOAT

LIKE A ROWBOAT

DOUBLE ORCHS.:

- SINGLE ORCHS.: F.O. 3/6. $.0. 3/-.

PRICES

F.O. 4/-. 5.0, 3/6. TRIO 2/6, P.C. 1/8. EXTRAS 10d, each
TRIO 1/9, P.C. 1/3. EXTRAS 6d. eoch

SMALL ORCH. £1.10.0
PIANO 50LO

{Song Coples} 15/-.

SUBSCRIPTION TERMS FOR 24 NUMBERS
FULL ORCH. £2.0.0.

TRIO £1.0.0
P.C. 15/-. OTHER EXTRAS 5/-,

THE PETER MAURICE MUSIC Co. Ltd.,

21, Denmark St., W.C.2. TEM. 3856

THE OVERNIGHT HIT

AND SO TO SLEEP AGAIN

Recorded by JIMMY YOUNG (Polygon), DOROTHY SQUIRES (Columbia),
MARGARET .WHITING (Capltol), APRIL STEVENS (H.M.V.), DICK HAYMES
(Brunswick), PAUL WESTON (Columbla) LARRY CROSS {Parlophone)

Backed witR

YOU'RE ALL 1| WANT FOR

(Fox-Trot)

XMAS

YALE MUSIC CORPORATION LTD,,

Recorded by BING CROSBY (Brunswick) (Fox-Trot)
S.0. 3/6. F.0. a/-
All enquiries—NOEL ROGERS GER. 5063

133a, Charing Cross Road, W.C.2
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BEI.].SON—DUKE RECORDS

HE first Ellington records to be released here with Louie Bell-

son on drums will be available within a few weeks.

They

are six sides by Duke Ellington and the Coronets—a unit from
Duke's big band—featuring other ex-Harry James men Willie

Smith and Juan Tizol
The sides wili be on Vogue.
| Duke on Pla
and Wendell Marshall (bass)
Happening,” '* Cat Walk,” “ Moon-
light Fiesta " and * She.”

r * Caravan,” Billy Strayhorn
on organ replaces Cat Anderson,
while on the sixth side, “Indian
Summer,” personnel comprises
Smith (alto). Britt Woodman,
Quentin Jackson, Tizol (tmbs.),
Ellington, Strayhorn (pnos.),
Marshall (bass), Bellson {drs.).

%

THER releases in the current

*“ Vogue supplement in-

clude two sides by the Herbie
Steward Quartet.

Herbje. a much under-rated
tenorman, 18 supported by Dick
Hyman (pno) Mert Oliver (bass)
and Don Lamon (drs.).

Titles are “My Last Affair ” and
“ My Baby Just Cares For Me.”

*

SQUIRE recorded four more
sides by the Johnny Dank-
Iwort.h Seven last week. Two give
| vocalist Cleo Laine her record
début—'"" Mr. and Mississippi >
and “Lush Life.” They will be
released next month,
The other tmes. due for Janu-
ary release, are * Allen’s Alley”
and * Strictly Confidential.”

%

EE KONITZ and Tyree Glenn

4 will appear with Swedish
alto star Arne Domnerus and his
Orchestra when they arrive in
Stockholm mext Monday,

This first concert — at the
Stockholm Concert Hall—will also
feature Bengt Hallberg's Quartet
and vocalist Sonya Hedenbratt.

Sonya visited Britain recently
as guest of the Scandinavian Air-
lines system and is described by
Swedish correspondent Sven
Winquist as *‘ sensational.”

During the week, Konitz, Glenn
and the Domnerus band will visit
Orebro, Gothenburg, Oslo, Hals-
ingborg and Gopenhagen.

no, Cat Anderson (tpt.),
complete the line-up for *

Paul Gonsalvez (tnr.),

The

Moslems
may be GIL FULLER—

only speaks and writes Arabic
(I've had a written piece checked
by a linguist)—his passport even
bears the mname Liaquat Al
Salaam.

Here is a list of AFM Local 802
(New York) members registered
in the Local's directory under
their Moslem names only :

Abdallah Ibn Buhaina (Art
Blakey, . drs.), Mustapha Daleel
(tpt.), Abdul Hameed (tmb.),
Sadik Hakim no.), Arleem
Kareem (Pinky illiams, alto),
Musheed Karweem (Rudy ‘Powell,
alto), Gonga Musa (Orlando
Wright, tnr ) Abdul Salaam (tpt.),
Arbdual Salaam (drs.), Liaquat
All Salaam (Kenny Clarke), Sahib
Shehab (Edmund Gregory alto),
Idrees awud bn Sulieman
(Leonard Glaham tpt.).

The following are registered
under their English names only:
Walter Bishop, Jnr. (pno., Ibra-
him.Ibn Ismail), Howard Bowe
(tmb., Sulayman
McKinley Dorham (tpt., Abdul
Hamid).—Kurt Mohr. Stemenrmg
Busel, Switzerland.

—and a reader suggests

MILT JACKSON

HERE has been much disc
sion in these columns latel y
as to the Iidentity of Haleen
Rasheed, listed as pianist on the
English Vogue release of ** Mean
To Me * /" The Scene Changes.”

I state with certainty that the
pianist is Milt Jackson, who also
plays vibes on the record.

This opinion is backed up by
the fact that there are no piano
chords behind Jackson's vibes
solo, and also by the characteris-
tic piano chords of Jackson heard
on the record and easily identified
by comparison with other discs
on which he plays piano—
g%r]elks M. Coleman, London,

AN IDEAL XMAS GIFT for the
UP - AND - COMING MUSICIAN

“SERVICE” §

o8’

The CLASS

THRUMPET

A keen young relative (or even yourself) would be dellghted

with this sturdy British-made instrument.

pitch; gold lacquered finish.

Buile in low
Complete with mouthpiece,

mute, oil and cleaner, it represents today’s outstanding value
in new trumpets —an opportunity which the beginner

cannot afford to miss.

A few‘058’s’ are available for
immediate delivery; so hurry,
be among the first to write
for full particulars and have
one reserved in your nmame.

221 - 10 . 9 (Tax Paid)

AAAGNAUNADNALNANAP,

/\MMA/\IM"\M/\M'\V\/\AAMA/\MM/\

EASY PAYMENTS SCHEME
An ‘058’ Trumpet can be yours
immediately upon a first pay-
ment of £5.7.9, the balance
payable in 11 monthly instal-
ments of 30/- and 1 of 27/10,

AV VAV S pVAVL L VAV S 'NA\I'N.\

vVWNVNVW\IWVNVN\IWW\/VWMI’V

Extra to above : Compactum-Style Case £5.4.7 (Tax Paid)
ES5SO2L, & C0.LTD., 15, WEST STREET, LONDON, W.C.2. Temple Bar 9018/9
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These new sides by Kenny

Baker are delightful

KENNY BAKER AND HIS BAND
¥*+x+( Can't Get Started With You
(Vernon Duke, Ira Gershwin)
(Parlophone CE13516)
&3%¢] Only Have Eyes For You (Dubin,
Warren) (Parlophone CE13515)
(Pariophone R3452—5s. 4id.)

Baker (tpt.), Vic Ash (alto, cit.),
dimmy Skidmore, Tubby Hayes (tnrs.),
Dave Milne (pno.), Allen Macdonaid
(oass), Pete Bray (drs.),
London.

THﬁSE are_the first records by
Kenny Baker with his own
band, which he formed earlier this
year,

In view of my recent dig at
Parlophone for mnot giving some
of our modern-style combos a
place in their *“ Rhythm-Style "
series, now that they no longer
have any American bands avail-
able for it, let me be the first
to congratulate them on having
taken on Kenny.

His records are really delightful.
On both sides he plays magnifi-
cent trumpet.

It is emotionally uninhibited
almost to the point of effusiveness,
and it sounds none the less so
because of his full, luscious tone.
-But unlike certain others. on
both sides of the Atlantic, of
whom the same could be. said,
Kenny has a sense of jazz that
always saves his emotionaiism
from sounding cloying or insin-
cere. &

There is. however, much more
to these sides than just Kenny's
trumpet playing.

Arrangements

The arrangements—both by
Kenny hlinself—are quite a reve-
latlon in how to write in the
modern manner, and yet keep
the music melodic in anybody’s
sense of the word.

And the band plays them with
something more than mere com-
petence. There is an under-
igandmg that must have warmed

enny’'s heart.

One finds it in the solos as well
as_in the ensemble.

For instance, Jimmy Skidmore’s
sudden passionate outburst in the
fourth bar of his solo in * Eyes.”
It infuses exactly the right elec-
trifying touch into what is other-
wise primarily a coaxingly melodic
passage.

On the same side there is also
some nice clarinet by Vic Ash, and
planist Dave Milne adds to the
enticement of ‘““Can’t Get
Started " with a solo that is none
the less tasteful and appropriate
because it is in the bop idiom,

This 13 the best record of the

24/7/1951.

 Steinteld

EDGAR JACKSON'S

RECCRD

+ REVIEWS

number since Bunny Berigan's
famous 1937 version on HMV
C2939.

o

DIZZY GILLESPIE PLAYS, JOHNNY
RICHARDS CONDUCTS
*®*“Swing Low, Sweet Chariot (W. B
Mourant. Arr. Richards) (Am.
Discovery D385)
***Interiude In € (Rachmaninoff)
{Am. Discovery D392)

(Vogue V2040—6s.)

385—Gillespie (ipt.) with Johnny
Richards directing Phil Shuken (alto-
flute), Haskell Issenhuth tflute), Harry
(oboe), Shirley Thompson
(bassoon), Henry Coker, Richard
Kenny, Harold Smith (imbs.), John
Graas (french horn), Misha Russell,
Henry Hill, Jack Shulman, Felix Siat-
kin, Walter Edelsiein, Victor Arno,
Harry Biluestone, Sidney Brokow, John

Quadre (vins.), Eleanor Slatkin, Cy
Bernard ('cellos), Barbara Whitney
(harp), Paul Smith (pno.), dJack

Cacsales (bass), Charles Wright (drs.),

%arlos ‘Vida) (bongoes). 31/10/1950.
SA.
392—Same personhel. 1/11/1950.
USA.

HESE are two more of the

elight sides from the Dizzy
Gillesple-Johnny Richards ses-
sions from which we have already
had " What Is There To Say?”™
* Million Dollar Baby,” * Oa The
Alamo " and “ Lullaby Of The
Leaves,” on Vogue V2001 and
V2002, reviewed 23/6/51.

For the benefit of those who
may not yet have heard any of
them, I should explain that the
idea was to feature Dizzy with a
‘“concert” instrumentation, in
much the same way as Charlie
Parker was featured in the un-
issued here (but much discussed
in America) * Charlie Parker With
Strings ” recordings.

Although it all turned out to
be rather more in the nature of
a coml_f)romise between Bap City
and Hollywood than an epoch-
marking fusion of le jazz and
legit.,, at any rate Dizz and the
Richards menage gave good
accounts of themselves according
to thelr respective lights—and at
least they provided us with a new
sound and something new to
argue about.

hese latest

releases follow

much the same general trend of
their predecessors. But they have
some new points of: interest.

In * Chariot” Dizzy adopts a
new role—that of vocalist,

The unison chanting by the

.band does not mean much. But

on his own Dizz, sounding not
unlike Louis, s completely effec-
tive and charming.

Also in between the vocal parts
he -plays some of his more rte-
strained and artistically notable

trumpet, and the Richards group
manages - to ride comfortably
behind him.

* Interlude In C'"-——which in-
cludes more of Dizzy’s more
thoughtful trumpet—is_the best-
known theme from the Rachman-
inoft ‘ié:opcerto No. 2 In C Minor

(Op. 18).

lgid I hear someone again-mur-
muring something about jazzing
the classics?

With which impertinent query
we can leave for the moment Mr.
John Birks Gillespie.

But not this jazz with strings
innovation!

Another exponent of it has
arrived on the scene—none other
than Mr. G.'s ex-satellite: James
Moody, in: i

JAMES MOODVY WITH STRINGS

*+*Cherokee (Ray Noble) (Swedish
Metronome MR-211-A)
$%3pennies From Heaven (Johnston,
Burke) (Swedish Metronome
MR-210-A)
(Esquire 10-165—8s. 5id.)
Moody (tnr.), Roif Larson (pno.),
Gunnar Atmstedt (bass), Andrew Bur-
man (drs.), six strings and harp.
21/1/1951. USA,

THE idea—dare I suggest in-
spired by the Gillesple and
Parker recordings®—seems to have
hit Moody when he Wwas
Sweden last January.

in

How criticism shousniid
be accepted...

NOTICED in the last two

issues of the “MM"” that
everybody seems to be jumping
on your Radio Critic, Maurice
Burman.

It seems to me unfair that
people who give public perform-
ances should resent criticism;
after all, a critlc is there to
criticise.

In the past, I have had some
very severe criticism from Mr.
Burman, and resented it; but on
listening to my recordings, I
found that he was usually 65 per
cent. right. .

During the last three years a
certain BBC official criticised my
work, and I always resented it.
However, at the last meeting, I
asked for suggestions, which he
gave to me.

On studying what was said, I
decided to give his way a trial,
and found, to my amavzement,
that I have had nothing but
praise from all sectijons of the
public since accepting his advice
and criticism.

Consequently. from now on I
llsten and take a good deal of
notice of things sald about me,
particularly the bad points.

In conclusion, may I suggest
that the critic who gives an .un-
biased opinion does good to the
profession as a whole. Although
we do not like it, it is advisable
to sit down, study what has been
said and, if necessary, ask for
alternative suggestions—that is,
of course, if- we have any ambi-
tlons to do things which will
generally be accepted!—Teddy
Foster, London, N.W.8.

... AND HERE 1S FREDDY

CLAYTON ACCEPTING 1IT!

1\ AURICE BURMAN certainly
started something when

he said he liked my recent “ Jazz

Club " broadcast.

Reader Byrne states tha.t" my
rhythm section was “ slushy.” If
this is so. then in future we shall
try and do better. _

Messrs. Stevens and Giltrap
think we were the worst band
heard on “Jazz Club” for some
time. If they wouid like to say
what, in thelr opinion, I could do
to improve the band. I can assure

The Broadcasting Success !
Albert Marland’s

MEXICAN
FIRE DANCE

Piano Solo - 2s.
FO. - < = A4s.

FRANCIS, DAY & HUNTER, LTD.
16, Soho Square, London, W.1

Melody Maker Mailbag

them I will give their views every
consideration.
If these critical letters make for

better jazz, then the¥ will not
have been written In vain—
Freddy Clayton, London, N.W 6.

NOW FREDDY GETS A
HAND FROM A READER
REDDY CLAYTON'S ‘ Jazz
Club " broadcast was excel-
lent; the band played in a relaxed
and musicianly ‘manner, with
plenty of beat, and Freddy's trum-
pet playing was superb.

I suspect that the writers of the
letters condemning it are purists
who only appreciate basic New
Orleans style.

As the music of Freddy Clayton
hardly came into that category, it
did not appeal to them.

ere is an all-too-prevalent
assumption in these days that. fo
be worthwhile, jazz must fall into
one of two_ categorles: (a) the
traditional New Orleans form, the
older the better; and (b) out-and-
out bop.
In my opinion it is high time
this ridiculous theory was abo-
lished, and John Hooper, by pre-
senting the Clayton sesslon, the
Ted Heath programme on the
Duke and the tribute to Danny
Polo, has made three good moves
towards - achleving that end.—
Brian Gladwell, Staines, Mddz.

THAT MYSTERIOUS
MR, FISCHER AGAIN
ITH reference to John Law’s
letter concerning the
credit given to Carl Fischer on
the label of Frankie laine’s
Columbia recordings  {(*“ MM,”
27/10/51), page one of the same
issue of the ‘MM ” may provide

a clue. .

Referring to Laine's forth-
coming Variety appearance in
this country, the phrase

“, .. Laine, along with his well-
known pianist, Carl Fischer ...”
ocoeurs.

Further, many of Laine's earlier
Mercury recordings featured
Fischer’s orchestra, four.of the
six sides issued®'Here (Brunswick

03955 and Oriole \CB1052) in-
cluded.
Presumably the two trans-

ferred to Columbia together, and
part of the contract provided for
label credits for Mr. Fischer.—
R. C. Pucknell, Lingfield, Surrey.

‘OUR THANKS TO
ERNEST BORNEMAN*

HE facts which Ernest Borne-
. man discloses in his article
(** MM,” 3/11/51) must have
come as a rude shock to many
of hls readers.

We are all indebted to him. and
to the “ MM " for so forthrightly
printing these unpleasant facts,
and we express the hope. which
must be shared by the vast
majority of your readers, that the
entertainment profession of this
country will never have to labour
under such an incubus.—Mawurice
Burn;an, Jack Nathan, London,

TECHNICAL FAULTS
AND THE PRIVATE LABELS
MAY we say how much we
agree with Edgar Jackson's
record review feature (*Is the
record good or bad?"” “MM”
20,10/51). But the example with
a specific technical fault given
was recorded by an independent
label, giving quite erroneously
and, we think, unintended by
Mr. Jackson, an indictment of in-
dependent labels and the studios
recording them.

Most of the independent
studios have equipment and tech-
nicians on a par with major
studlos and produce sometimes,
may we say it quite humbly,
superior records in the mainly
speclalised field for which they
are recording.

We agree that there are some
studios here and 1in America
where technical standards which
make a good disc are not a sine
qua mnon, and more power to Mr,
Jackson's elbow if he can bring
it home to them via & band re-
view and consequent drop in
sales, or vice versa.—John Cape

Technical Manager, Universal

rogrammes Corporation, Ltd.).
London, W.1.

THE OLD AND THE NEW—NO
CRITICISM INTENDED

AURICE BURMAN accuses

me of ‘“boosting up the

new at the expense of the old "
in my script for Joe Muddel’s
“Jazz for Moderns” broadcast
(reviewed by Mr, Burman last
week) .

May I state that any compari-
sor; between-old and new groups
in my scripts refers to styles and
sounds only—and no criticism of
any person is8 in any way what-
ever implied or intended.

My privilege and pleasure is to
“ gell * jazz music and musicians
to the public, and this I shall
continue to do to the best of my
humble ability. — Tony Hall,
Studio 5%, London, W.C2.

0
'

it somewhat

He approached
tentatively. These sldes as typical
Moody combo swing, much as we
have heard it from his Cool Cats,

lus some fiddles used in a way

hat suggests they might almost

have been added
thought.

However, they play nicely, with
good bite, as well as giving a new
coloration to Moody's moody.
quasi-bop tenor. )

Also worthy of_special mention
is Rolf Larson. Here is a pianist
who knows how to use the bop
idiom sensibly and tastefully, and
whose smooth touch does nothing
to conceal a nice sense of jazz
feeling.

But it was not long before
Moody apparently came to the
conclusion that he should follow
out the Gillespie and Parker idea
rather more ambitiously by add-
ing some woodwind to the strings,
and the following July he pro-
duced, in Paris:

JAMES MOODY, HIS STRINGS AND
RHYTHM

as  an after-

$spedelia (Michael Pan. Arr. André
Hodeir) (Fr. Vogue 51v4056)

“*Jackie, My Little Cat (Michelot.
Arr. Laurence) (¥Fr. Vogue
51v4061)

(Yogue V2056—6s.)

‘*r+pAimez Comme Je T'aime (Love
Me As 1| Do You) (Giraud,
Lucchesi. Arr. Hodeir) (¥Fr.
Vogue 51v4055)

s%Chanter Pour Tol (A Song For
You) (Hodeir, Niemas, Francis)
{Fr. Vogue 51v4059)

(Vogue V2057—6s.)

**Autumn Leaves (Prevert, Kosma.
Arr. Hodeir) (Fr. Vogue 51v4057)

$*yYne Boucle Blonde (A Curly-
headed Bilonde) {(Dutailly) (Fr.
Vogue 51v4060)

(Vogue V2058—86s.)

s+September Serenade (Gillespie,
Willlams. Arr. Hodeir) (Fr.
Vogue 51v4062)
te85i Jolie (So Lovely) (Gerard,
Marnay. Arr. Hodeir) (Fr. Vogue
51v4058)
(Vogue V2059—86s.)

Moody (alto, tnr.) with André
Hodeir (conductor), Max Porret
(flute), Rohert Jeannoutot (hautbois),
Henri Bellicourt (clt., bass-clt.), Rene

Kenny Baker rehearses the band

which made the discs reviewed

here, fLeft to right: Kenny, Pets

Bray, Dave Milne, Vic Ash,

Alflen Macdonald, Tuhby Hayes,
Jimmy Skidmore.

Reumont (french horn), Lionel Gafi.,
Jean Gaunet, Charies Vaudevoir, Mare
cel Beaujojan {vins.), Robert Jadoux,
Guy Rogne (‘cellos), Bernard Gallais

(harp), Raymond Fol (pno.), Pierrs
Michelot (bass), Pierre Lemarchand
(drs.), Pepito Riebe (bongoes).
13/7/1951. Parls.

ITH six strings and thres
woodwind—not to mention
also a french horpn, harp and
bongoes—now added to the con-
ventional rhythm sectioh. Moody
had to go in for something very
much more comprehensive 1n the
way of arrangement, and a
counterpart of Dizzy's associate, .
Johnny Richards, was found in
the person of André Hodeir.

Hodeir certainly wasn’t slow in
cottoning-on to the Richards’
pattern. 2

But whether his incorporation
added anything to what Richards
had to say, or even resulted in.
any improvement on Moody's
earlier sides with just strings. i3
open to argument, i

Most of the numbers are slowish
ballads treated accordingly. The
arrangements, typlical of the
modern, light French school, are
tuneful "and musiclanly, and
Moody, playing aito in most of
them, contrives to combine the
modern jazz character with the
sentimental and somewhat effu-
slve approach necessitated by the
nature of the tunes and the
quasi-concert treatments.

Unfortunately. the rest of -the
group does not follow suit.

The French musicians play
competently. But they don’'t ride.
Most of them, particularly the
plodding drummer, sound like
what they probably are—a collec-
tlon of * long-bhairs "—and they
seldom get much nearer to swing-
ing than just playing in tempo.

And they don't always do that,
Parts of some of the arrange-
ments (e.g., “ Autumn ) are in
ad lib. tempo,

However, if you like the kind of
thing you might do worse than
give Mr. Mool fl, his Strings and
Rhythm a trial.

The starrings are based mainly
on the understanding of jazz
shown in the arrangements and
the performances. Simply as Jight
music, the records probably rate
rather higher.

WAG ABBEY'
*South Pacific
Drurt’ Lane
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Before bourding the stratocruiser for her recent
Benson pauses to show
her camel mascot to BOAC receptionist Audrey
The mascot was presented to Ivy

trip to New York, Ivy

Straight. 3
when entertaining troops a
during the war.

ce Leaders leave for Overseas

-

On the eve of
last week,

t Tel-el-Kebir “ London

Harry Rabinowitz.
Melody,”
Langdon an

his departure for South Africa
Henry Hall discussed Dominion
theatrical conditions with South African-born

Harry has been MD of
resented by Claude
Henry Hall.

LESLIE

Directly after
Club, Mayfair,

Conductor
composer Ray
Martin left for
i weeks in

Leslie Kettle hack
in Denmark Street

HE opening of the Trans-

atlantic Musi¢c Co., .under

the auspices of Harry Parr Davles,

marks the return to the music
business of Leslie Kettle.

Leslie was for many years on
the professional stafl of Messrs.
Chappells. Later, when
friends, George Melachrino, Ted
Heath and Eric Robinson formed
Music Artistes, he joined forces
with them as general manager.

Now, with offices at 23,
Denmark-street, Leslie Kettle
makes his bow in this new con-
nection with an American song,
released this week-end, entitled
“ There She Goes.” which has
been recorded by Percy Faith on
Columbia and Robert Q. Lewis on

his

November 1. .
photo shows Ray being seen
off by singer Teddy Johnson

(left) and Columbia record-
ing chiefs Norman Newell
and Leonard Smith.

SINGER JOYCE CLARK

VIOLINIST-LEADER Leslie Baker and his
vocalist Joyce Clark were mairied at Kens-
ington Register Office on'November 8.

Friends who attended to wish the couple good
luck included BBC producer Leslie Bridgmont,
music publisher Stan Bradbury and agents Bill
Elliott and Guy Lane. .

Folkestone, where they were appearing at the Police
Ball the same evening. .
Broadcasting on Wednesday (14th), Leslie intro-
duced a violin solo he has written and dedicated
to his wife, entitled ** Jump For Joy.”
it, the compére referred to theilr recent wedding.

Matt Heft appointed
FD & H executive

Famous pianist - accompanist
Matt Heft took charge of Messrs.
Francis, Day and Hunter's profes-
sional department as from last
Monday. Matt has been con-
nected with the firm’s exploita-
tion department for the past
year,

Bert Corri, who has been with
Messrs. FD and H for 25 years, re-
mains as Orchestral Manager, and
will now assist with exploitation
duties as_well.

Peter Daniels, late of Messrs.
Chappells, jolns Matt Heft’s de-
partment as from next Monday.
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IN A SHAN

—  The Two Top Hits

ULLABY OF

OLD SHANTY TOWN

trom the new Warner Bros.’ film “Lullaby of Broadway ™

TY IN

-+

. FELDMAN & CO. LTD.,

ASK ME NO QUESTIONS
EV'NING STAR OF HOME

125/7/9, Shaftesbury Ave.,
LONDON, W.C.2
TEMple Bar 5532 Y\
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HAVE YOU HEARD THE SENSATIONAL NEWS ?
THERELL BE A

WHITE WEDDING

With records by Steve Conway (Columbia), The Sam Browne
Singers (H.M.V.}, Leslie Howard (Decta), Bobbie Breen (Nixa)

$.0. 3/-
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ARCADIA MUSIC

24, G1 PULTENEY STREET, LONDON, W.l
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I'LL HOLD YOU
IN MY HEART 3

Recorded by EDDIE FISHER with HUGO WINTERHALTER & HIS ORCH. on HMV B8.10154

THE WORLD IS MINE TONIGH

sO.
a-

NIGHTS OF

Arr by PAUL WEIRICK, S.O. 4/=
A SAM FOX Publication

SPLENDOUR

(WALTZ)

UEIIH:PRO-WSE & CO.

42-43 POLAND STREET
.LONDONZW.3. .GER. 9000, ‘

LTD.

BAKER WEDS

the reception at the Georgian
Leslle and Joyce hurried to

Announcing

Leslie 1s broadcasting again
with his band on November 22, in
‘" Music While You Work,” at
3.45 p.m.

This Miller band
goes modern

Holland’s Miller Sextet has
launched out on a new modern
policy, and started a tour of
Germany last month with a re-
formed personnel. *“ MM ” Dutch
Correspondent Anton Kop, Jnr.,
writes: .

Ab de Molenaar, who leads the
group on guitar, has been one of
the most popular Dutch leaders
since he formed his present band
in_the early war days.

His principal alm has always
been to have a commmercial group,
playing good music. And it may
safely be said that he has always
succeeded in this respect.

Personnel of the new Sextet in-
cludes Harry Verbeke (tnr.), Kees
Smal (alto, clt., pno.), Coen van
Nassou (vibes, pno.) and Paul
Schwippert (bass).

Vocallst is Sanny Day, who
appeared in Britain with the
Johnny Meyer Sextet last year.

Ralfini stays on

Bandleader Jan Ralfini has
denied statements to the effect
that he will be spending the sum-
mer at the Cliffs Bandstand,
Southend.

Although selected for the job
by the Southend Council, Jan has
decided to remain at the Orchid
Ballroom, Purlev. where he has
played since April.

Stapleton
may take

HAT may be .the last for

W

The new monthly “ Hit Parade

during its continuance.

Next Monday night, Eric Win-
stone and his Orchestra will be
seen in an informal TV offering
entitled ‘ Summer Camp,” with
the boys in summer attire beside
a swimming pool. More time will
be given to featuring the band,
since outside acts have been re-
stricted to comedian -~ Harry
Secombe and the Butlin American
Square Dancers.

Josh and Beverly
Topping the bill In Richard

Afton’s * Top-Hat Rendezvous”
tomorrow (Saturday) will be
famous U.S. folk-singer Josh

White and his 12-year-old daugh-
ter Beverly. This will be Beverly's
first TV date in this country. The
Beverley Sisters will also be in
the programme.

The Ray Ellington Quartet and
the Malcolm Mitchell Trio will
continue to alternate in ‘' The
Eric Barker Half Hour ” until the
series finishes in January.

ISLAND REVERIE

il

“ It ought to be mine now,”
sighs Stanley Black trumpet
George White, as he ruefull
surveys the repaired islan

indicator in_ Finchley-road
which he had demolished in
a car accident on May 24 last.
The bill, just presented, was

Jor £24!

(Continued from page 1)

first nine months of this year.
The corresponding figure for the
same period last year was
£260,000.

Mr. Chas. E. Timms, Organising
Secretary of the Association of
Musical Instrument Industries.
which claims to represent 100 per
cent. of the manufacturing and
wholesale distribution trade of
this country, told the MELoDY
MAKER : .

85 per cent. exported

* Before the war, 95 per cent, of
musical instruments were im-
ported. With the development of
the manufacturing industry in
this country, the total is less
today. But 85 per cent. of  our
output must be exported.

‘“These new restrictions will
therefore prove a great blow.
Those who play piano accordions
and harmonicas will be the people
most seriously affected.”

A spokesman of the Muslc
Trades Association, which repre-
sents 600 dealers, said:

“Of course we are protesting
against these restrictions. But
one must not lose sight of the
over-riding national interest in
these difficult times.”

Doug: Whitton, of the Vogue
Record Shop, which specialises in
the import of jazz on French
labels, said :

EDDIE THOMPSON 3
AT SUGAR HILL

Planist Eddie Thompson, whose
jazz group aired in
Moderns” on Saturday, is now
leading a trlo at the Sugar Hill
Club in Duke-street, W.

Guitarist Bobby Corum and
bassist Ronnie Stone complete
the * Sugar Hill Mob.”

Eddie himself doubles the Sun-
set Club in Carnaby-street, where

Trade hit by import cuts

**Jazz for

“ This will curtail our activities
immeasurably. We have built up
an extensive trade in the sale of
French long-playing discs—Elling-
tons. Garners, Gillespies and
Bechets.”

Selmer's Dick Sadleir added:
‘* These import restrictions will
have a very serious efflect on many
businesses. Furthermore, prices
are going up from 10 to 30 per
cent. owing to labour troubles on
the Continent.”

BBC CUTS

(Continued from page 1)

Geraldo and Cyril Stapleton
orchestras.

Geraldo will be taken out of
* Calling All  Forces,” whil
Stapleton will be dropped from
* Variety Bandbox.”

“ Overspending ¥ by the BBC
on Festival of Britain- pro-
grammes, plus the recent Govern-
ment economy edicts, are given as
reasons for the present BBC
retrenchments in the lay Press.

The BBC Press Department
made the following statement
to the MELODY MAKER : “ Special
arrangements were made by the
BBC for the extra expenditure
on programmes connected with
the Festival of Britain, It is
not the case that there was con-
siderable overspending and that
cuts have to be made in TV and
sound plans.”

Asked how .the dropping of
Cyril Stapleton and Geraldo with
their orchestras from the pro-
rammes mentioned above could
grexplained. the BBC stated:

hese are merely routine
changes.”

Jim Davidson, BBC Dance
Music Chlef, told the “MM™>:

‘“Any statement at the present
time would be premature.
Whilst changes are belng brought
about by the economy drive, we
have only a very incomplete pic-

€ |

TV series
place of

monthly band show

Loss Ork in December spot

some weeks of TV’s monthly

dance band features takes place on December 12, and
spotlights Joe Loss and his Orchestra (writes *“ Scanner ).

” series, starring Cyril Stapleton

and his Orchestra, is due to commence on January 14 (as exclu-
sively announced in the *“ MM ” on September 1), and it may be
impossible to find vacant dates for another dance band programme
The Stapleton Orchestra will be aug-
mented to 30 for this production.

Stapleton 21
prepare for
Scottish tour

YRIL STAPLETON takes his
new 21-piece orchestra on
its first visit to Scotland next
Tuesday (20th) for a short-series
ot one-nighters. The band, with
featured artist Carl Barriteau,
opens its tour at the Eldorado
Ballroom, Leith, where Carl was
for two years resident leader.
From Leith, the band goes to
Aberdeen, Inverness and Falkirk,
returning on .the 24th to the
Eldorado.
Week-end engagements preced-
ing the tour include an appear-
ance at the Royal Star, Maidstone,

tomorrow night (Saturday).
‘1 On

Sunday. the band pre-
records a ‘'Variety Bandbox
broadcast, and on Monday under-
takes a ‘ live ” airing (11.15-11.45
a.m., L.).

Indian bands hit
by prohibition

Prohibition has forced . many
hotels and clubs in Bombay
to dispense with their dance.
bands, according to Scottish
drummer-writer Ian Miller. H

Ian has just returned from
India, and reports that among
hands forced to reduce their size
is that of saxist Mickey. Correas,
leader at the Taj Mahal Hotel.

Mickey’s band included. in the

past, guitarist Ike Isaacs and
vocalist Charles Judah. At pre-
sent, occasionally features

| singer Molly O’Connor, who spent

some time in England, sl

lan Miller will shortly be visit-
ing Hong Kong, Columbo. Penang
and Singapore.

MECCA SWITCH

(Continued from page 1)
stiene (2nd tnr.), Bert Quarmby
(pno., arr.), Hughie Waite (bass),
Derrick Fairbrass (drs.) and Eileen
Roden (vcl.).

Leader Matt Moors, who plays -
violin, is recruiting three further
viollnists—all girls—to augment
his‘band for his date at the Royal.
The matter is so urgent that Matt
wishes to issue an SOS at once
for competent girl violinists—pre-
ferably those also able to sing-—
to contact him immediately. He
will hold an audition at the
Lyceum on Saturday at 11.30 a.m.

Matt Moors, who has spent 12
years with Mecca, takes the stand
at the Royal with a 13-piece band.
It is being given the title of Matt
Moors and his New Ballroom
Orchestra. I

The outfit supporting him there
will be led by bassist-vocalist
Arthur Dimery, with Jackie
Emblow (acc., pno.), Eric McDer-
mott (drs., vibes, pno.) and Victor
Jaques (ele. gtr.).

Emblow was with Dimery in
the Melfi Trio; McDermott was
until recently with Harry Mar-
golis, at the Lyceum; and Jaques
comes from Raymond’s Pigalle
Quartet, at the Allegro, W.

HARRY GOLD’S
ARRANGEMENT

VIPER'S
DRAG

by “Fats’’ Waller
“PIECES OF EIGHT” SERIES

Price - 3/-

KEITH PROWSE & CO. LYD., W.1
GER. 9000

CONCERTS FOR NOVEMBER 18th

BESTICE® NEWCASTLE

Commencing ot 7.0 p.m.

MIKE DANIELS

and his Delta Joczzmen
with CHARLIE GALBRAITH’S
JATZZIMEN

BT PENGE

Commencing at 7.45 p.m,

JOE DANIELS

.and  his Joza Gﬁqup‘

he plays with -the . gt‘e}lfi_ttqrsoni
outfit.

tufe of them ‘at. npresent, since |
Titeh shill remaing’ ‘be Qécided
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Relazing between sessions at

Wimbledon Palais — Teddy
Foster, Vic Lewis and Mrs.

Lewis. Both leaders made
outstanding contridbutions,
with their orchestras and
singers, to the evening's

programme of music.

Charlie Creath
riverhoat hand
pioneer, dies

THE death is reported from
A Chicago of cornettist Char-
lie Creath, a St. Louis musician
and one of the riverboat band
pioneers. Creath, who had been
11 for several years, died on
October 23 at the age of 53.

Creath was leading his own
group as early as 1914, and he
soon became one of the most in-
fluential of the Mound City jazz-
men.

Blues specialist

Besjdes cornet, he played alto
and soprano saxophones and piano
accordion, and won fame as a
multi-instrumentalist and leader
of a band that specialised in biues.

For a time Creath worked with
Doc Cooke in Chicago, and dur-
ing the thirties he and the late
Fate Marable had a band together
that played on the Mississippi
riverboat * St. Paul.”

Among the men who worked
with Creath were Zutty Single-
ton, Pops Foster, Tommy Ladnier
and Dewey Jackson. Zutty mar-
ried Charlie’s sister, Margle, who
at one time piayed piano in the
orchestra.

Creath remained active as a
band promoter for years after his
health forced him to give up play-
ing, but in the mid-forties he
found employment in Chicago as
supervisor of an industrial plant.

His only records were 12 sides
made in 1924-27 for the Okeh
label, none of which has been
released in Britain.

Changes in Tatum
and Norvo Trios

Changes have taken place in
two top-line American trios—
those of Art Tatum and Red
Norvo.

Bassist Charlie Mingus has left
Norvo after almost two years;
Clyde Lombardl is depping tem-
Dporarily.

A guitar change in the Tatum
trio brings in Everett Barksdale
in place of Johnny Collins.

TITO’S FAREWELL

The Tito Burns Sextet will add
strings agaln for its broadcast on
November 26. The following day,
Tito, Terry Devon and the boys
l;(:\ave for their Mediterranean

ur

THE PROFESSION PAYS TRIBUTE TO BILL PAXTON

This group of stars shows (l. to r.) tenorists Ronnie Scott and

Pete King, sazist-leader David
Daniels and Jack Parnell.

Ede, and drummer-leaders Joe

Jack made a fine solo contribution.

SEVEN nationally famous danee bands and a host of
musical stars played to nearly three thousand people
at Wimbledon Palais on Monday in one of the most brilliant

functions seen in years.

Their efforts raised over £400 as a tribute to the late Bill

Paxton.

Cyril Stapleton, Teddy Foster, Ralph Sharon, Vie Lewis, Johnn

gave their services and put over

Dankworth and Joe Daniels, with their band$ and vocallsts alY

a scintillating show, as did Ken

Mackintosh’s house band.

Several of them also organised
collections of their own to swell
the fund which had been given so
grand'a start by the thousands of
musicians and fans who made the
trek to Wimbledon.

Film and stage star Lana Morris
presented raffle prizes, while Lita
Roza headed a bevy of singers re-
sponsible for raising a worthy
sum by the sale of raffle tickets.
*“Jazz for Moderns” compéres
Steve Race and Tony Hall emceed
the Ball.

BOB DUFFY JOINS
ELLINGTON FOUR

taking over the Monday * guest

dancing

SPECIAL XMAS ISSUE

December 15. 24 pages

To BAND LEADERS,
CABARET ARTISTS,
CLUBS, AGENCIES,
TUITION SPECIALISTS, etc.

Christmas Greetings

Following our announcement in last
week’s issue, reservations are now being
received for inclusion in the above very
popular feature. At pricés ranging from
£5 to £10.10.0, we are booking space
in speciaily designed composite pages,
to display advertisers’ seasonable
announcements in 2 most attractive
manner. Larger spaces are also avail-
able on ordinary pages up to £12. For
the convenience of intending advertisers
we have arranged that callers may sce
a plan at our Advertisement Offices, 96,
ong Acre, and at the Editorial Dept.,
180, High Holborn, W.C. > This facility
is also available at our Manchester office,
2-4, Oxford Road, Manchester, 1.
To prevent disappointment,. advertisers
should let us have their requirements
without delay. The closing date forcopy
is Dec. 1st, but we may be obliged to
close earlier if the present brisk demand
for space is maintained.

Orders by post will receive prompt

aitention, and should be addressed to the

Advertisement Manager, Dept. X.G,,
96, 4|:ong Acre, Londons W.C.2.
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New drummer joins
Sid Phillips Ork

ICHAEL NICHOLSON,

drummer with Sid Phillips

for- 16 months, leaves the band
on Saturday week (24th).

His 'successor, whose first en-
gagement with the band will be
a private dance af the Savoy
Hotel, London, on November 25,
is John Blanchard.

Before joining Sid, Michael
played for Hedley Ward at Birm-
ingham and Bing Stern at Ilford.

John, a pupil of drummer Max
Abrams, has played for several
years for planist-leader Peggy
Poulton at the Clarendon
Restaurant. Hammersmith.

Sid Phillips and his Band, the
Malcolm Mitchell Trio and_the
Stargazers entertained -a packed
house at the Trocadero, Elephant
and Castle, on Sunday.

Among the crowd walting to
greet them at the stage door after
the show was one youth who
collared Sid Phillips to tell him:

“You did such a good show,
we put your tyres back.”

Howard Baker seeks
bands, musicians

Bassist Bob Duffy, who

joins the Ray Ellington Quar-

tet on November 26, makes

his first appearance with the

group two days later at the
Rit2, Manchester.

Colville to "guest’
at Hammersmith

‘Bandleader Norton Colville is

appearances at the Hammersmith
f’laglgllls) commencing next Monday

He will feature a presentation
to be known as ' Norton Colville
Calling All Dancers,” which will
consist of a strict-tempo non-
vocal programme played by his
14-piece band.

Both Colville and his wife, Sall
Lobel, are well known in the
world, Norton as a
teacher and examiner and Sali as

London, gig king Howard Baker
has so many dates for New Year's
Eve that his own extemsive
organisation will be stretched to
the utmost, and he will be able
to hook various freelance bands
and musicians.

Howard needs the services of
several 4-5 piece outfits, both
straight and dance, on December
He can be contacted at 26,
Cross-road, London,
w or at 69, Glenwood-
aldens Ilford, Essex.

GONTACT MEN HOLD
ANNUAL MEETING

The Annual General Meeting of
the Music Publishers’ Contact
Personnel Association takes place
next Monday (19th), at Feldman’s
Theatre, 125, Shaftesbury-avenue,
XV. .2. The meeting is timed for

pm,

Hems on the enda Iinclude
the election of officers to serve
for the following year.

Hugues Panassie

On_November 10, a picture
showing Hugues Panassié of the
Hot Club of France was stated to
be of Charles Delaunay of the Hot
Club of Paris. We very much re-
gret any inconvenience this in-

a ballet expert.

accuracy may have caused.

INTERNATIONAL ACCORDION STARS

Wmmng contestants in last Saturday’s Accordion Festival of

Britain at the

Royal Festival Hall face the camera—l. to r..

17-year-old Louis Corchia (France) winner of the World Trophy;
Morcno Volpm: (Italy) second gnd Roger Maniet (Belgium

) ih is Dante,
Asmpt tzq1; f Abcqrdmnis;s, wh

restdent of -the British
- sponsored’ the eveﬂtf 1

Five aces at the Ball—l. to r. seated, Lita Roza. film-star Lana

Morris, and vocalist-publisher Johnny Johnston

At rear. Les

Perrin—who dld a great organising Job——and Dickie Valentine.

Poll winners Ralph Sharon
and Johnny Dankworth, who
led their bands at the Ball,
come between the compéres.
On left is Steve Race, writer
of the “ MM’s» “ Notebook of
a Modernist,” who was
assisted by Studio '51 an-
nouncer Tony Hall.

HAZEL SCOTT BACK
ON CONTINENT

Hazel Scott returned from the
States last week for a week’s
appearance in Paris at the Drap
d’Or, probably the chicest niterie
m the gay city. She admitted to
Paris Correspondent
Henry Kahn that she disliked the
cabaret bright lights. and pre-
ferred the theatre and concert hall
which, she belleves, are best for
her kind of programme,

Hazel starts her offering with
jazz and ends with the classics.

Leader trumpet
Joe Parker dies

HE MEeropYy MAKER regrets to

announce the death, on

November 4, of trumpet-player
Arthur George (Joe) Parker,

Taken suddenly ill with internal
trouble at his home in South Lon-
don, he dled In St. James’s
Hospital, Balham.

Joe had been in the profession
for over 20 years and had been
playing for Harry Leader at the
Astoria, Charing Cross-road, for
five years. He was also associated
with Henry Hall for five years.

He was 49 years of age and

leaves a widow and daughter, to
whom we extend sincere
sympathies.

Joe was cremated at Streatham
Vale Crematorium on November 5
and most of his Astoria colleagues
attended the service.

3/-

MERIDIAN MUSIC PUBLISHING CO. LTD.

are going to Town with

CASTLE ROCK

Single-sided
Recorded by Harry James and Frank Sinatra,

FO. 3/6
Sy. Oliver, etc.

Sole Selling Agents:—

Southern Music Publishing Co. Ltd.

8, Denmark Strect, London, W.C.2.

TEM. 4524

LATIN-
AMERICAN

MAMBO
NEGRO

CUBAN
MAMBO

Orchs. 4/- each

JAZZ FOR MODERNS

SLOPPY JOE

PARADE OF THE
PIECES
Orchs. 3/- each

"c:_; ”

STAN KENTON

AND HER TEARS FLOWED LIKE WINE
CONCERTO FOR DOGHOUSE
EAGER BEAVER OPUS IN PASTELS
PAINTED RHYTHM SOUTHERN SCANDAL

e

armisTry v mrvrim armistey Jumes  (GEINE KRUPA/

DISC JOCKEY JUMP
GYPSY MOOD
LEAVE US LEAP
WHAT’S THIS ?

BY HECK

Arranged by

REG OWEN

*
LIONEL

HAMPTON

HAMP'S BOOGIE WODGIE
[ ] Price :

4/- fach Orchestration.

TEX BENEKE

SY. LOUIS BLUES
srranged by JERRY GRAY
Dance March Tempo

Postage 3d. [ ]

FRANCIS, DAY & HUNTER, LTD.

138/140, CHARING CROSS ROAD. LONDON

Phone :
TEMPLE BAR 9351
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Technical Page presents IVOR MAIRANTS, writing on

JUST over two years ago the

last of my series of articles
on extemporisation was . pub-
lished in the MELOoDY MAKER. In
these, I spotlit the guitar solos
of Charlie Christian, Tony
Mattola, Arv Garrison, Oscar
Moore and Chuck Wayne (or
Charles Jagelka).

I also threw in one of my own
efforts with an explanation of
the method by which the notes
were played.

Since that time I have been
told by many guitarists that 1
have been idle in this sphere
for too long. They would like
“ more, please.”.

I have also discovered that the
exampies glven were studied by
guitar plﬁ.yers of all standards,
from beginners to well-known pro-
fessionals

Furthermore, the articles have
found their way into a good many
scrapbooks to be used for refer-
ence.

As such an interest was taken
in these transcriptions, let's ask
ourselves why.

Were they studied with the pur-
pose of copying them note for
note? I don’'t think so

Fingering

They were studied for much the
same reasons as a Imusician
studies a score—out of general

interest; in order to examine the

style of a player, his fingering
and his method; and because, by
utilising these discoveries, it s

ssible to improve one’s own

echnique and to adapt what has

been learnt to other pieces.

Each player develops a tech-
nigque based on, among other
things, the scales and exercises
he practises. Inevitably. he will
be able to play some more readily
than others.

When . he extemporises he 1s
supposed to play more freely. But
there are limitations imposed by
his Inventive melodic, aural and
technical abllity.

That {s to say, it 1s not enough
for a player to be able to think
of the phrases he wishes to play:
he must also have the ability to
play the notes which come to his
mind.

So we have two main propost-
‘tlons to consider. The first is
technical abillty; the second,
adaptability.

Actually, it is very easy to con-
nect technique and adaptability.

Take, for instance, an exercise
which I give to pupils when they
begin to learn the guitar. and
then let me show you how to
adapt it as part of an extempori-

6 5 4 3

NUTY

i

DOWN STROKE

nt-—

|1
goms=o= p STROKE=o=0=\/

-DOWN THE UP THE
FINGERBOARD FINGERBOARD
sation on " Lover” by Richard
Rodger

gers.

The first thing a would-be
guitarist must learm is how to
make both hands work together.

The most effective way of doing
this is by making the left hand
finger or stop the {frets either
ascending or descending, and for
the plectrum in the right hand to
pluck these notes. .

This is also the method used
for the Spanish guitar. in which
the fingers of the right hand take
thedplace of the plectrum. It is
used in_the Tornega Method by
Pascal Roch and Emilio Pujol,
who have both written authorita-
tive books on the Spanish guitar.

I mention this because, when
I adapted this exercise for plec-
trum guitar pupils of the first
grade, I noticed a quicker techni-
cal improvement.

The finger drill commences with
the first finger of the left hand
stopping the first fret of the
sixth string, followed by the
second, third and fourth fingers
stopping the second, third and
fourth frets.

At the same time the plectrum
in the right hand starts with a
down stroke, followed by an up
stroke, continuing alternately
down, up, down, up. A down
stroke, of course, moves toward
the higher strings, and an up
stroke is across toward the lower
strings (see plan above).

Shift hand

So we have left hand; one, two,
three, four fingers; right hand;
down, up, down, up.

Now shift the hand one fret up
the fingerboard and, starting with
the fourth finger, play four,
three, two, one—continuing down
and up with the plectrum.

Proceed up the fingerboard, this
time moving the first finger to

WELCOME

LEE
KONITZ

This brilliant young alto saxist
opens his European concert tour
at Stockholm on November 17.
Like most American stars he uses
Selmer.

Write “Sax and Accessories”
on a P.C. to: Selmer, 114-116,
Charing Cross Road, London,
W.C.2, for new 12-page list.

4069 ]
GUT

4070

CARRY SOME SPARES—IN CASE

Cathetral

GUT VIOLIN
GUT

3009 Aor2nd 1length each 1/7

3019 Dor3rd llength each1/11

ALUMINIUM ON GUT

1023 Aor2nd each 5/§
1034 Dor3rd = 61
PLATED ON GUT

4080 G or 4th each 3/4
REAL SILVER ON GUT

112 Gor4th each6/9

Write for complete list of ALL strings.

2% lengths ,, 3/2

2}lengths ,, 3/9

Sold by good Dealers all over the world

BRITISH MUSIC (M.M.) STRINGS LTD., 130, Shacklewsll Lane, London, E.8

HARTLEY'S OF LEEDS

FAMOUS FOR ORCHESTRATIONS AND SOLOS
CARRY A COMPLETE RANGE OF

CATHEDRAL STRINGS

HARTLEY'S MUSIC STORES LTD.

22, KING EDWARD STREET.
LEEDS, 1. 'Phone: 25505

Extemporisation

for the guitar

the third fret and using alternate
down and up strokes.

When you reach F with the
fourth finger on the thirteenth
fret of the sixth string, shift one
fret down so that fourth finger
now stops the E on the twelith
fret, the third finger E flat, the
second D, and the Etrst D flat,

Then move the fitst finger down
one semi-tone to C, and continue
with the second, third and fourth
ﬁugers stopping C sharp, D and
E fiat respectively.

Continue descending as In
Exercise 1 and you reach low F.
Now repeat the process on the
fitth, fourth,- third, second and
first strings as written.

It may seem strange that, after
ninting that I was going to give
examples of leading guitar solo-
1sts, I went on to explaln the drab
detdils of finger drill.

Don't worry, though. In this
case the sugar comes after the
pill, just as the concerto is the
culmination of hard slogging at
exercises.

This is where you find out how
to adapt the exerclse to extem-
porisation, elementary though the
exercise is.

To f{llustrate, I have written
out 16 bars that I sometimes play
in one of the Geraldo band's
arrangements (Ex. 3). This sounds
effective at a very fast tempo.

You may complain that what
is possible for the skilled player
cannot be played by you at this
stage. Well, there might be some
truth in this, but it must be
accepted that a correct method of
practice will soon eliminate: the
technical restrictions imposed by
tempo.

As you can see, the first three
bars of the solo are identical
with the first three of Exerclse 6.
If you have practlsed properly,
the fingers of the left hand will
have moved in time with the
gouv:ll: and up strokes of the plec-
Tum.

Methed

And what is the correct method
of practice? Very simply, this.
At the start. you must practise
slowly and deliberately. The
speed should be 80 quavers to the
minute. As there are 80 to each
exercise you should take exactly
one minute to play each on the
one string.

Only when the action of both
hands {5 automatic should the
speed be Increased sixfold—that
is, to 80 quavers in ten seconds.

When the -execution is so
smooth that you no longer have
to devote conscious thought to
the movements of the hands,
then phrasing and dynamics may
come into the picture. '

In way s technique
developed.

subsequent articles I will
give examples from the playing
of Jimmy Raney, Barry Galbraith,
Chuck Wayne, Billy Bauer and
Barney Kessell.

These are the examples:
Example 1. ;
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BURMAN

(continued from p. 2)
make of tin ear Mr. Byrne
possesses?

And if the band had been
horribly out of tune instead of
delightfully IN tune, would that
have secured the mark of his
approval?

No my dear readers, you all
betray a very strong bias in
favour of one facet of your sub-
ject, even thougk: it is the genesis
of that subject.

I, too, must confess to a bias—

L but 1% 1s to the whole subject it-

self, to the WHOLE of jazz, in all
its diverse and exciting manifesta-
tions. But I like the genuine
article, and whenever and
wherever I find it I will laud it to
the skies, be it in the hands of
professional or amateur,

‘“JAZZ CLUB"
"JAZXY FOR MODERNS "
§ p.m, 10/11/51
RIBUTE this week was paid
to the late Danny Polo by
Sid Philllps and a competent
pick-up group.

Yet one person was missing.
Billy Amstell, who worked with
Danny for nearly ten years in the
Ambrose band, and was with him
on the Ambrase Eight recordings,
should have been invited to play
on this date, either on clarinet or
fenor.

8id, as we know. did arrange-
ments for Ambrose and sometimes
played baritone, but his experi-
ence of Danny does not match
Billy's.

These things apart, it was a
good broadcast, with excellent
work from Malcolm Lockyer's
glano and George Chisholm’s

rombone.

The Eddie Thompson Quintet,
with trumpeter Pete Pitterson,
gave an impressive show on
this week’s *“JFM.”

BILL BADLEY, representing
Average Listener, says:—

ILIKED the Danny Polo script,
which was both interesting
and informative. I felt, however,
that the true spirit of Danny was
not fully recaptured in the musi-
cal illustrations. Full marks to
the Eddie Thompson group for
pla[ymg interesting modern jazz
without forsaking melody.
BURMAN'S BAUBLE
1s glven to Vic Ash for being one

of the very few who can piay a
modern clarinet.

BAR TO THE BAUBLE

is pr ted to Eddie. Thompson
for his fdeas and techanique. A

the

I FREE list with pleasure.

N EASIEST
TERMS

,0

OPEN_TILL 5 ON SATURDAYS
CHAS. E. FOOTE, LTD., 40, RUPERT ST., W.1. GER. 1811

CUT REEDS

A geometrical shape favoured
by American exponents.

ROBUST with
EASY VOLUME

and

BROAD TONE

BERG LARSEN

2. High Street, Potters Bar, Middlesex

THE
WORLD-FAMOUS

'KOSIKUP'

MOUTHPIECE for
TRUMPET and TROMBONE

Cushion rim, heavily silver
plated, supplied in shallow or
deep cup (13 or 3) for each
instrument., The popular choice
of leading players.

Trumpet M./P. 23/8 each (Tax paid).
Trombone M./P, 35/6 cach (Tax paid).
Leather Wallet for Mouthpiece: Trumpet
4/~; Trombone 4/- (Tax paid).

From your local dealer, or write:

BOOSEY & HAWKES LTD.
295, REGENT STREET, LONDON, W.1
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COLLECTORS’ CORNER—Edited by MAX JONES and SINCLAIR TRAILL

I

Mezzrow

wiezzrow tells his story to Bruynoghe (right).

i half an hour,
listening to the first rehearsal of the
Mezzrow-Luter band.

After the rehearsal was over, we all went to a
Chinese restaurant, Milton Jr. being included in

our party.

war cry.

Europe.

five days.
' And after

those sausages the peasants ma
country dishes. . . .
Mezzrow Speaks calmly; he reflects; he reasons.

SINCLAIR TRAILL REVIEWS

~ Ensemble

jazz and

blues from Britain

CHRISTIE BROTHERS STOMPERS

Heebie Jeebies/Creole Song
(Melodisc 1173)

Al Al Ai/Bucket Got A Hole In It
(Esquire 10-160)

Boy Blues/Cielito Lindo
(Esquire 10-170)

Ken Colyer (cornet); Keith Christie

Winin’

(tmb.); lan Christie (cit.); Pat
Hawes (pno.); Ben Marshall (bjo.);
Micky Ashman (bass); George Hop-

kinson (drs.) (for Esquires). Denny
Coffey replaces Ashman, Bill Colyer
(washhoard) replaces Hopkinson (for
Melodisc). Melodisc recerded 15/8/5%;
Esquire 160, 1/1/51; Esquire 170,
25/3/51.

AN one go forward by going
back?

I think, with reservations, that
the answer to the guestion is yes.
These boys have taken upon
themselves to fashion their jazz
on the ultra-figgy type as pre-
sented to us in fairly recent times
by the more ancient but genuine
New Orleans jazzmen. )

They have adopted what a
friend of mine from New Orleans
calls the " wide-open tone.” the
chief characteristic of which is
what another friend of mine (a
bop one this time) calls the “ St.
Vitus vibrato.”

Well, they have certainly got
the sound all right—more power
to them.

Another point about these re-
cords is that the band has also
taken the trouble to give some
attention to what a rhythm sec-
tion of the same genus should
sound like.

On these sides it is inclined to
be a trifle thumpy in places, but
the section plays together and
certainly Keep an eye on that

at.
The main thing lacking here is

M

S
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llous
for “Hi-Hat,” “Bounce” &
“Full-tone crash.”

12" dia. “HI-HAT" each £1.19.5
LE o a0 Uik
g4 | o w2158
15" ., "“BOUNCE” each £3. 4.6
16" .. " » £3.16.9
18" ., ' » £5. 7.6
20" ,, “CRASH"” each £5.16.2

Prices Include Purchase Tax.
A brief history and photographs
of 23 tamous British Drummers and

their cymbal set-up is given in

CYMBAL SET-UPS
by MAURICE BURMAN

Price 2[9 nel Post free
Write for price lise of Cymbals, Now.

P
DA LAS BUILDING CLIFTON T,
. LONDD N 2
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Status Shoes for men
f increase height 2°.
B Smart styles: per-
Hfectly normal
appearance.  Soft,
supple,_first quality
leather. Send stamp.
STATUS SHOE CO.
Dept. §7, 77 GEORGE ST.,

Portman Sq., London, W.1

any sense of dynamics. Play these
three records one after the other,
as I have just done, and the same
volume of sound comes at you
from beginning to end. i

It is not necessary to play loudly
to play jazz. and this band is too
good to be classed among the
“ deafen-‘em-with-noise ” brigade.

From among these I give pride
of place to the sides on Melodisc
—merely because the band has
been so much better balanced.

‘* Heebie Jeebies” is played
with a fine. free swing, and the
cornet lead—particularly during
last ensembles—is extremely good
and strong.

On the reverse, he rather over-
does the vibrato stuff towards the
end, but it is obvious that he has
listened long and ardently to
Mugt Carey and has benefited

by 1it.

The clarinettist has taste and
technique, but I am not quite
sure if he is a strong enough
player to cope with two such
virile brass men.

The trombonist, for the most=

part, is extremely good, but he is
apt to overdo the * rough-hewn
tailgate stuff,

.
Greater cohesion

From Esquire I much prefer 170
to 160. The band shows greater
cohesion and has obviously
worked hard on these tunes,

The Mexican song, *‘ Cielito
Lindo,” makes a great jazz tune
played this way, and I heartily
commend all concerned for get-
ting away from the rut of well-
worn New Orleans favourites.

True to type, it is nearly all
ensemble, but there are good
solos from clarinet and trombone.

The Jelly Roll Morton tune on
the back is full of good things.
Both Christies have solo spots,
and Colyer’s eight bars of solo
cornet are right in the old New
Orleans tradition.

Hawes's piano solo is terribly
clangy and under-recorded, but
his breaks in the last chorus are
most expertly taken in perfect
Jelly Roll pattern.

It is a pity that “ Af Al A1~
suffers from bad recording, for
the ensemble playing goes with
a good swing, and there is some
interesting solo work. This
might have heen the best of all
these sides, but much of the good
work is hidden in the very mushy
recording.

Almost the same can be said
for “ Bucket.” The recording is
a little better here, and one gets
a chance to hear what Hawes's
piano really sounds like.

[ ]
THE GEORGE MELLY TRI0

Send Me To The ‘lectric Chair/
Rock Island Line

(Tempo A96)

HE most unsuccessful part of

the jazz picture, as painted

in this country, would seem to

be that attempted by our would-
be jazz vocalists.

Somehow, it never seems right
to hear anyone from these pallid
isles copying the coloured voice,
and the whole thing often tends
to make one feel uncomfortable.

There is, however, a public for
George Melly's light - hearted
warblings, and he therefore ful-
fils a want—which is more than
a lot of us can say.

Actually, if you don’t try to
compare these with the originals
by Bessie Smith and Huddie Led-
better, I suppose the sound of
George’s voice is no worse than
that made by any of our musi-
cians when copying the sounds
made by New Orleans jazzmen,

¢ [ ]
BILL BRAMWELL
Shoutin’ In That Amen . Corner/

Barrelhouse Music
(Esquire 5-040)
AM not quite sure at what

l public these two songs by
Bill Bramwelll aye aimed, but can

I found myself, within
at the Vieux Colombier,

Mezz’s son’s biggest kick in Paris was to follow
his father’s glittering Lincoln sedan through the
streets on his racing bicycle.

1 say “was to follow,” for Milton Jr. is now
back in the States, probably riding- his French
bike through the streets of Harlem or Sea Cliff.

Mezzrow must be the journalists’ dream, for he
grants interviews without any trouble—*It's
because I've got a lot to say and I want them to
understand it before they write it. I want you to
quote this as I say it.

It's important,” is his

Sald Milton : “1I got in the 9th of August and
‘phoned my friend Panassié straight away.
the first train out to go and see
up staying down there.

‘“ Somebody told me you had good trains in
I tried out those shakers for myself—
and ended up by getting my car sent over.
at least we can ride comfortably.

‘We met Big Bill’

“ Madeleine Gautler, Hugues
and myself made a sort of tour.

“ We_met Blg Bill down on the coast. I got hold
of a whole cheese at Roguefort and ate it all in
Ah, formidable!

I took
im and I ended

Now

Panassié, my son

I like
. all the
Yeah, and crap Suzette.”

oquefort? Well,kI guess
el =

Since he's become a literary per-
sonality on his own account, he
finds that the questions he’s
asked during interviews tend to
spotlight this.

*“ Mr. Mezzrow, could you tell
me, please—you certainly read a
lot—who is yowr favourite
author?”

I know what his reply is going
to be before it hits the innocent
reporter. ‘I never read. I'm
ignorant, and I don’t kmnow a
thing about books or about
grammar, I guess I was a bad
student.”

The Paris correspondent of a
London newspaper was talking to
Mezz about the publication of
‘“ Really The Blues” in Britain,
mentioning that HRH Princess
Margaret possessed a copy. ‘““ You
must ask Her Royal Highness,”
said Milton with a smile, “ what
she thinks of the way I treated
thé King’s English.”

A success

Talking of his book., * Really
The Blues,” Me2zz told me: 1
think it was a success because I
wrote in plain, simple language
that anybody could understand.
I wanted the book to be read and
understood by the most illiterate
Negro in the States

“ Before that, 1 had never

Keith Christie

only assume from the choice of
numbers that it is the jazz one.

If that is the case, then it must
be said that they fail miserably,
for there is less jazz here than
you will find in any commercial
recording by Bing Crosby.

“ Barrelhouse Music"™ is the
more successful Side, but_ in
neither does Mr. Bramwell show
signs of beilng evem a good
crooner.

taihks about the old

ARRIVING in Paris late on an October
afternoon,

Jim Crow

really written. I don't like
writing, But that guy Bernie
Wolfe, who collaborated on it
with me, is quite a guy!

‘1 wrote the original version
in longhand and he typed it
out, with a few 1deas of his own.

** Good ideas he had, but I had
to wrap them in my language.
But we had trouble with that
book ! The first proof came
back from the editor with 60,000
words blue-pencilled out!

‘“ Seems we were trying to get

In an interview
with Yannick

BRUYNOGHE

too much done at once, too
much wrong put right, for a lot
of the most important passages
and a lot of stories that were too
true were out—too tough for
the States!

* But you don’'t lose out by

waiting. I mean to write a book
about the language of the
coloured race—the idiom that

they created and their contribu-
tion to the USA—the only real
art form that is American: jazz
music.

“It’s thelr language, with all
the story of their music and atti-
tude of life wrapped up in it.
It’s vital angd beautiful and it's
got to be shown to the world.

The heat

“Did you know that the
Government put the heat on my
editor to try to suppress my
book after publication, and that
I was followed around for more
than a year by a Fed?

“ This character comes up to
me one day and tells me he
doesn’t like the job he has to do,
for he thought the book was
swell.

“It was his boss who had
ordered the heat. He was for
passing for a regular guy—but if
he just saw a Negro kissing his
daughter he’d fall stif on the
floor, Jack!

** See what I mean?

“ Those Feds. would have liked
to pin something on me, so as to
be able to put me back in, as a
lesson. ‘ Yeah, that Mezzrow guy
who wrote that book’s back in
where he belongs—so don’t you
go getting big Ideas, brother!’
they'd say.

“You shpuld learn how that
colour bar works in the States!
Go get a taste of that Democracy
at work! Ask Madeleine and
Hugues. When they were on
tour with Louws in the South,
Lucille—that's Louis’ wife, and a
charming lady—couldn’t use the
same washroom as Madeleine.
Good old Jim Crow!

“If you slip on a banana skin
in the States, the crowd hands
you the laugh as you lie there—
and passes bg. In France, theyll
laugh, and then hurry to pick
vou up. In England, the people
go get Scotland Yard to find the
man who left that peel lying
there, and why he’s done it.

‘“You see why I like France?

Detensive

‘“ Here in France I've got one
of my biggest kicks ever. You
know Big Bill? He’s from the
South and knows what 1t really
means

‘“When he met me first he was
straight on the defensive—* Who’s
that White Anerican?’

“1 felt it at once and tried to
get him to forget it by throwing

phrases at him that only we
could understand. He opened
up a bit, but only a bit. because
he saw I knew the Race and the
music.

** Before he left France he took
Hugues and Madeleine into his
room. .He had to talk to them,
He’s got confidence in those two
because he knows what they are
doing for the music.

“And here's what he told
them. ‘I don? want you two to
be fooled. That Mezzrow is a
f{egro who’s trying to pass the
ine.’

** Hugues and Madeleine
laughed and tried to explain how
they had known me for 20 years.
‘It’s possible,’ said Bill. ‘ but you
can’t teach me anything about
them things. I know that type
of guy—and it's tough to see you
being fooled. And I know what
I'm saying.’

* Bill wasn’t to be told. His
mind was made up. .

“That’s the biggest kick I've
got since I've been over here.

ou know what it means? It's
an honour for me to be taken for
a Negro, and I'm proud of it.”

The Kazoo

=

5. PLAYING
) THE

INSTRUMENT.
(b) The Sound. §

AVING mastered the intrica-

cies of the hold, the student
is now ready to essay sound pro-
duction, without which accom-
plishment no player, howsoever
graceful his stance, may deem
himself fully equipped.

The scientific principle of
scund production in the Kazoo is
highly complex.

column of sound waves,
which it is the player’'s vocal duty
to supply, is passed along the
body of the Kazoo, causing the
igskin reed to vibrate against
he trellised wire grommet with
constant frequency.

Locked as it Is by the spadger

-screw, the alrtight reed transmits

to the transient column a modu- .
lated impetus. thereby directing
it in a magnified and highly dis-

torted form into the sound
chamber,

Modification

Here. the sound waves are

bandied from wall to wall. draw-
ing further modification from the
metallic or plastic constituents
therein, and are finally forcibly
ejected by their own momentum
from the aperture furthest from
the player’s mouth.

This procedure results in most
instances in the full, glorious
raspberry tone of the ideal Kazoo
sound. .

An ingenious usage of man’s
vocal chords is manifest in this
principfe. and it is obvious that
natural gifts in this direction are
a decided asset to the musiclan.
| 1to, tenor, baritone, bass,
soprano, contralto, falsetto—all
would find full expression in the
piaying of the Kazoo.

Yet so great is the prejudice
against the instrument that its
use in Grand Opera seems to be

unlikely for many years to come.
—PARP GREEN.

% Quick speaking
cymbals with a
big high-pitch silvery
SOund.

SEE YOUR DEALER NOW and try out these terrific cymbals for yourself
PREMIER DRUM CO. LTD., 116, CHARING CROSS ROAD, LONDON, W.C.2. Tel.: TEM. 7227

At the london Palladium, the
one and only GEORGE FIERSTONE
enthusiastically endorses SUPER-Zyns.
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BOROUGH OF  FOLKESTDNE. ClaSSIled Advertlscment Rales AMATEUR COMPOSER requires A 0 o
' PROVISION OF ORCHESTRA. The!| § Traders’ Announcements under any ) | Lyric Writer.—59. Caledon Road. OUTSTAND"‘ ACCORDIONS
. PY Corporation of Folkestone invite ten- heading, od. per word. Nottingham. (n New Condition -n%ﬂ:lrlnt&cdh
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?nc?t(l)dlgx;rﬁ\e faeadteern lat the Leas Cliff { § required and add 1/- for our fee herein. quires change, per WL Toar Settimio Soprani *Lido,’ 120 bass, 12 treble,

SECONDHAND
BARGAINS

BY Trumpet, Broadway, l.p., silver-
ptd., in case, ex, cond., £15/15/- cash.
Dep. of £4/2/6, 12 payts. of £1/1/9

Bp Tenor Sax., XXth Century, full
artiste's model, l.p., gold lac., as new,
in case. Cash £50. Deposit £12/10/-,
12 payments of £3/10/3.

Cellini Piano Accordion, B0 bass,
3 voice coupler, white Pearlex finish,
in strong case. First-class instrument.
Cash £26/10/-. Deposit £7, 12 pay-
ments of £1/16/7.

Hohner Piano Accordion, Tango IV,
120 bass, 4 sets reeds, treble coupler,
perfect playing order, in case.
Cash £35. Deposit £8/15/-, 12 pay-
ments of £€2/9/2. g

Ep Alto Sax., Buescher, l.p,, silver-
plated, fully reconditioned, in case,
real bargain. Cash £35. Deposit
€8/15/-, 12 payments of £2/9/2. |

Bh Boosey Clarinet, l.p., ebonite, 14
key, patent C sharp, thoroughly over-
hauled, in case. Cash £16/16/=. De-
posit £4/8/6, 12 payments of £1/3/2.

| KEITH PROWSE ¢ 7

159, New Bond Street, W.I.
5/6, Coventry Street, W.Il.

and Branches

MATCHED FOR FINE DRUMMING
AND AUTOGRAPHED

/E)/ﬁ’l@“'
.

Rezail
Price

per

Most poputar welght 8/8 pa.ir

and shape In America today. Tax paid
From your local dealer—or write

BOOSEY & HAWKES LTD.
295, REGENT STREET, LONDON, W.1

SCARTH GuITaR UNIT

The most com-
pact pick-up
ever put on the
market. Finish-
ed in chrome
and fitting on
to a flat barand
can be removed
immediately
when not re-
quired. Fitted
in a moment
without any
damage to in-
strument.

HIGHLY
SENSITIVE.

EVEN BALANCE
ACROSS ALL
STRINGS.

FAITHFUL .
REPRODUCTION.

COMPLETE.

L

o =gl

G. SCARTH (Electro-Musical Dept.)
55. CHARING X ROAD, LONDON. W.C.2

KAY WESTWORTH'S

MIDLANDS DISTRIBUTORS

ALL BAND INSTRUMENTS & ACCESSORIES
Orchestrations and Music In Stock

Repairs a Speciality
KAY WESTWORTH'S
6 Moor Street, Birmingham, 4. Open Saturday

Hall, for the period from February 1.
1952, to January 31, 1953, the Orches-
tra to be capable of providing both
dance and light orchestral music.

' Form of tender and rartlculars of

engagement may be obtatned from the
undersigned. and the last date for
of completed tenders s
. 1851. The Corporation

. do not bind themselves to accept the

fowest or any tender.—C. F. NICHOL-
SON. Town Clerk, Town CXerk's Office.

Folkestone. November 9, 1951

S|TUAT|0NS VACANT 6d. per word

LIVE PARTNER required, with car;
high-class Disc Recording and Amplifi-
cation equipment available; evening
work.—’Phone: Tideway 4694/6.

SELMERS have vacancies for smart
lad as showroom assistant, good train-
ing, etc.; also PIANO ORDION
and SAXO PHONE/WOODWIND . re-
pairers, for direct attentlon to show-
room customers. Ideal conditjons and
terms.—Apply: Mr. Hooper. 114/116,
Charing Cross Road. 28

MUS'G'ANS WANTED 6d. per word

ACCORDION PLAYER wanted
immediately, with knowledge of Scot-
tish or Irish music. regular job; also
Alto doubling Violin or Soprano. Suit
musicians living E London. Ilford o‘r
Dagenham areas.—Box 231_*

BANDSMEN: The Staft Band
R.AMC., has vacancies for Cornet
and Trombone players. Permanent
station: Band duties onmly: excellent
prospects, Capable Dplayers only.—
Appiy, Director of Music, M.C.
Depot, Crookh am, Hants.

ELEBRATED MILITARY Band of
well- known engineering works have
vacancies for all Military Band in-
strumentalists, especially French
Horn, Clarinet, Bass and Bassoon.
also String Players. doubling Military
Band instrument. Employment found:
bo&us toMsu itable musicians.—Box
14

chounEo TENOR Sax/Vocalist.-

also coloured Pianist/Vocalist, for
Saloon Bar, in all-coloured Band.
Hackney area: must be. lively.—
‘Phone: Amherst 4045.

FIRST-CLASS FLAUTIST urgently
required. Applications to:—Director
of Mausic, Ford Motor Works Band.

nham S5
FIRST cLASS " VIOLINIST, S/D,
doubling preferred, for N.E, coast

ballroom, resident all year round.
Full detalls —Box 217, * M.M.”
MOND ORGANIST for licensed

premlses in London, live in or out
permanent. State terms.—C. T.
Enterprises, 2, Broadway North
Whalsall, 'Phone: Walsall 5

LEAD ALTO, N.E. Ballroom must

be good Section man, four saxes:
perm.—Box 238, “ M.M.’
LEAD TRUMPET (Brlstol area).

young semi-pro.. reader regular con-
tract work.—Box 234,

MODERN DIXIELAND Clar/Alto—
Mon. 8508 (days).

PIANIST and other Instrumental-
ists required by Cavalry Band, En-
gagements and broadcasting; duties
entirely musical; enlistment neces-
sary. Apply: Bahdmaster, 3rd Cara-
biniers, Tidworth Hants

PIANIST WANTED, also Bassist,
must be good readers. good salary.—
r:gplg Leslie Thorpe., Beach Ballroom,

er

TENOR/CIAR Drummer.—Box 232,

TENOR/CLAR /Violin. Box 233,
“M.M.

TENOR/CLAR, wanted Immediately
for S. Coast Ballroom. permanency
for suitable man.—Fullest details to:
Box 237, “ M.M.”

TROMBONE, for East of Scotland
Palais, must be Rood reader and jazz
plver —Bo MM’

IES EXIST for Instru-
mentallstﬂ in the Band of the East
Surrey Regiment. particularly Bb Cor-
net and Bb Clarinet players; also for
keen boys of 15 to 17 years of age.
Apnlication ¢hould be made to: Officer
Commanding. The Depot. The Bar-
racks, Kingston-on-Thames, Surrey.

VAGANCIES for professional Jazz
Musicians. good prospects. Send s.a.e.
and fall partxculars and exoenence to
Box 236.

VERSATILE TRlo to play everv
evening in lounge:; weekdays. 8-10.30
p.m.; Sundays, 7.30- 10 p.m. Vocalist
essential.—Pied Bull, 1, Liverpool Rd
Islmrzton Ter. 2218.

"WANTED for the Band of the
Somerset Light Infantry: Boys between
the ages of 15.and 17 years; musical
knowledge desirable. but not neces-
sary. Please apply to: The Band Pre-
sident. Somerset Light Infantry.
B.A.O.R.. 12, using normal postage.

'WANTED IMMEDIATELY: Piano
doubling Accordion, Sax _doubling
Clarinet; exclusive lounge, East Lon-
don, 7 nights. commence Monday:
Vocals an asset.—Box 235, “ M.M.

NOVELTIES %2 ver o

DANCE HATS, full fitting. 20/- gross.
samples 2/6. Streamers/Balioons. 2id.
for lists.—Margrain Carnival Works.
Wallington, Surrey.

SOUND EuulPMENT 6d. per word

BERNARDS AMPLIFIERS, from
£10 10s. cash or £3 10s. deposit.
write _for illustrated leaﬂet —295.

Munster Road. Fulham. S'W.6

Bogains ¥

Selmer

ALTO SAXES Low pitch models

complets ia cases
Leon 8pGb replated /repadded Eb tolow B £17 $0
Arcadiz Spdblate styletop Fart Gpetc .. 222 10
Windsor plated repadded etc aux F art G§ i& 15
Adolphe 8pGb perfect ete top ¥ art G .
Ramponi g/lacq repluv,ed /repadded aux F £24 o
Cavour 8pGb “Invicta' top Fart G$#x Bb £25 0
Manhattan g /1 replated frepadded top ¥ .. 228 10
Guenot g/] reptd /repadded aux F art G# £35 0
Dore 8p improved model sux F ext.low Bp £38 10
Penn-Special g/l pearlInsetaaux Fete .. 245 0
Selmer g/l replated /repadded aux F art G £47 10
Martin g /1 repadded jreplated FAM perfect £47 18
TR U M P ETS Complete in case

g with m’piece etc
Dearman "Master” Bp3b % alender perfect 213 10
Gomez g /] replated as new slender p pitch £i4 0
Emperor g /1 slender $ med replated asnew £14: 0
Earl Fischer g {1 super repiated ete., Med. £15 0

TENOR SAXES 1o~ pcs moaei

complete in cases

Hawkes ¢/l replated /repadded top Fete.. 242 10
SML BpGhb late model aux F art Gf ext Bb 252 10
Eohlert g/l repadded /replated aux Fetc.. £556 0
Dore SpGb French FAM reptd ‘repadded £56 ¢

Penn-8pec 8pd3b pearl insets aux Fart G £61 15
Adolphe g/1 2-fold finish sux Fart G .. £65 0
Super Dearman g /] replated etc aux F .. $62 10

Gold 8ea! g/l brand new model aux ¥ art G £63 0
Dolnet 3pGb new model impvd etc aux I 275 0
Selmer g/l cut-away replated etcaux F .. 267 15
BASS DRUMS Eim ks e
tally tested etc
Premier white 20° x 15" resprayed etc .. £12 10
Broadway white brand new 20" x 15" value £14 14

Premier yellow pearl 22° x 15” like new .. £156 0
Olympic white 207 x 15” internal damper., £17 11
Autocrat black 26° x 15” chrome fittings. . £12 10
Premier white duroplastic 26° x 15” new.. £30 0

DOESN’T MATTER WHO

MAKES IT—WE SELL IT

Manhattan BpGb siender$ & b super valves £15 15
Monarch g/l slender dunce medium reptd £18 0
THIS WEEK'S GREAT BARGAIN—
Brand new with case, Mouthpiece and Mute.
Rangetinder slenderp med lacquered etc .. £19 18
Rolls-Dip# &b g1 raed replated sanew .. £19 10
Besson 8pGb "Proteano”§ med supervlvs £18 15
Boosey g/l "8olbron" 2 slides § & b sound £21 0
Vegs clear lacq USA modcl § & b replated 227 10
Bach clear lacq 2-fold med b repiated etc.. £30 0
Selmer BpGH current model solled bore 23 £55 0

Eb BARITONE SAXES {2
included
Invicta 3pGbtop Eb low Bb piating perf ., 225 0
Super-Selmer frost g /lacq aux F art G ., £35 0
Buescher 3pGb ' Truetone' top F repadded 840 0
Martin g /lacq "Handeraft” top F replated 842 10
SOPRANO SAXES npnns©
perfect etc
Rampone Bb straight 8pGd top Ep low Bp £13 0
Connp O straighit ¢/1 7ux F reptd as new .. £17 10

DRUM_ KITs Compgiets sets

ready for use
White folding 26° BD 8D 2 Tom Toms etc £17 10
Whilst available great value Be-bop kit

white 20 BD) 6§ 8D all acceasories etc.

£0/12 /6 deposit, balance 26 /- mthly. .. £28 15
White Kit 26° BD 3" 8D stands cymbal ped £25 0
Crystal Flash collapsible 287 BD 5}° 8D

12° Tom-tom pedul stands cymb.caseetc £30 0
Olymvic new 20" BD 61" SD al} accessories £34 0

ALTO SAX SATCHEL £6 10
SPEGIA TENOR SAX SATCHEL £7 10

SIDE DRUMS [Fertoct skins

playing order

Olympic white 5}* chrome fittings new .. £11°16
Ajax re glitter 7§ deep chrome fittings ., £168 15
Olympi¢ white 54" flonting heade chrome,. 218 5
Autocrat latest white 5)”"chrome new .- €19 10 f.
White 54" wood shell QSR heavy plate etc £8 11
Black 74° deep chrome fittings tone /cont £14 10

114-116, CHARING X RD., LONDON, W.C.2.

TEMple Bar 0444

All Smail Advertisements must be pre-
paid, and sent to: Classified Advt. Dept.,
“The Melody Maker,” 96, Long Acre,
London, W.C.2. Temple Bar 2468, Ex, 281

sPEcIAL NoTlcEs 9d. per word

ERIC WAKEFIELD’S Mayfair Band.
available hotel and- private engage-
ments. — 7. Church Street. High
Wycombe. Tel.: 1815 .and 66

HARLEY STREET Ear, Nose -and
Throat Spectalist acts as Consultant
to all vocal pupils at the Central
School of Dance Music, 15, West St.,

WC.2. .Temple-Bar 3373/4. Apply to
Secretarv for prospectus.

ORGCHESTRAS and: individual In-
strumentalists, at short notice.—
Cinema p. Bureau (reg.—L.C.C.),
18, Cecl Court, W.C.2. Tem. Bar 1414.

MICHAEL NICHOLSON New
phone number, Valentine 5960.

PIANOS, RGANS, Pianolas ex-
pertly .removed. at 'short mnotice.—
Sherratt and Sons, 194c, Harrow Rd..
W.2, Cun. 3534.

4/5 -PIECE Band vacant New Year’s
Eve —Box 221, M. M.’

ENGAGEMENTS WANTED 4d. per word

ACCORDION,—Tottenham 7489.
60Al::C(!RDI(.\N amplified, car.—Bri.

ACCORDION? Trevanl, of course.
~—344. Grove Road, Mité¢ham
ACE PIANIST, doubiing Accordlon

'1401;- other players available.—Acorn
ALTO. —Tul, 3418.
ALTO/ACOORDION Vocals, library.

car.—Tul. 4619
ALTO/BARITONE Sax, own trans-

port.—Mil. 2890.

48;\LT0/CLAR JAce.,

ALTO/CLAR.—CIi, 4811
4231LT° / CLAR.—Eric Peebles. -Pal,

ALTO/CLAR Violin - car. rehearse.
—Mit, 1341.

ALTO/CLAR./VocaUst wants gigs.—
Mac. 3148,

ALTO/CLAR /Tenor/Acc.,
Thorpe Road,
Larkswood 1519.

ALTO/CLAR,,
Starkey, Nor. 5253.

ALTO.—Len Jefls, Bow. 6445

ALTO, library.. —Ent/ 2845

ALTO/SOP.—SII.

ALTO/TENOR, car—New 0891,

ALTO, TENOR, Clar., Accordion,
Arranger. —Wembley 3488,

6AOLT()/TEN()R Sax-and Clar.—Mac.

ALTO, TENOR.—Lib, .2958.

ALTO TENOR, Clars.,, car.—Bil]
Janson, Byr. 0812,

ALT /TENOR/Vlolln glgs. — Espo-
sito, Azchwag

BARI/ALT! /Flute —Uxbridge 1436.

BARlTONE/FLUTE/Alto/Clarlnet
Primrose 6983.

BASS/PIANO/Arranger.
West End.—Stewart, Wor.

BASS—BENJAMIN, Brixton 8524.
Transport.

BASS, expericnced. vacant Satur-
day.—Weedon, Grangewood 1307.

BASS—Stan Ball Wil 2032.

BASS.—EIlt 5418,

BASS—MURRAV Hounslow 7711,

BASSIST. modernist, reader: gigs,
Saturdays mxd-week —Prlmrose 2754,
SIST.—Gla.
,BENNIE BRACKLEV Drumming
with Super Ajax Kit; freelance.

reader, car.—Granzewood 1379
BROADCASTING VOCALIST at
liberty, Maianchester area.—Box 230,
DRUMMER, experienced. car,'
Balham 6344.
DRUMMER, reader,
port Ul{l'gzston 3024.

rigs/perm.—Vie

perm.—48
Walthamstow E.17.

read/busk, ear.—

library. trans-

. rigs/perm -—Riv. 5158.

) *“ Melody Maker * and

;3lgiu51cal Express”  awards.— Wil,
DRUMMER, library. own transport.

—Frank Barker Pal. 8967, Ham, 8081

{ext. 23).

DRUMMER seeks engagements.—
’Phone: Willesden 6423.

DRU MER, — Wem. 5003, after

DRUMMER —GREEN, Malden 1757.
o DGRUM MER, S/D, old-time.—Liberty

DRUMMER / VOCALISTE / Comed|-
enne.—Amherst 3160.
BASS,

. — Ron

own transport.—

Shimmell.
RUMS, reader, gigs.—Hares,
Fremantle 8625.
ELECTRIC GUITARIST.—Ste, 1769,
ELECTRIC HAWAIIAN, Spanish,
permM,'also Trio available.—Box 229,

ELEGTRIC PLECTRUM . Guitarist,
melody/rhythm; other players avail-
able; permanency wanted.-—Valentlne

GUITAR:—Ba.t 2627
GGUITAR Etectric/Rhythm —Brixton

508.
HAWALIAN., SPANISH, TENOR-
BANJO perm —Box 200. ** M.M
LEAD ALTO/Piano —Sev. 0458.
PIANIST / ACCORDIONIST, can
supply band —C!iff Rogers.” Larks-
wood 1519.
PIANIST, car. -—Colindale 4918
PIANIST.—E!t, 7967.
PIANIST, library,—~Tot 6554.
PIANIST, library.—Rippleway 1997,

car,

PJANIST, library.—Ronnie Kent.
Key. 7847.

PIANIST.—Palmers Green 329

EMMST .—Shepherd's Bush 6820/

605

PIANIST.—Harrow 1599
P1ANIST.—Tottenham 7489,
gIANIsT .—Vic Munday, Maida Vale

2726
PIANIST, DRUMMER, — Elmbridge
8990

TENOR/CLAR.—Pol. 1360.
TENOR/CLAR.--Brixton 7142 after

p.m
TENOR.—Addiscombe 7571.
TENOR.—Finchley 5749.
TENOR.—Wembley 8420.

TENOR, car. library.—Wax. 2742,
TENOR / CLARINET, — Hampstead

3

4831.

TENOR/CLAR./Acc.. read/busk, car
—Colindale 3071.

TENOR, CLAR., Cello, car.—Ent.

4619.
TENOR/VIOLIN.—Euston 7900,

TENOR/VIOLIN, open for zizs. or
join small! group.—Derwent 6554
TROMBONE, {free Sats., will re-
lsxegrlsse.—F. Selwood, 62. Old Rd..
| T 'TROMBONE.—Gla. 7480,
’ TROMBONE available. _old-time
Orchestml preferred. — Box 222,
TRUMPET —Hou.

4856
TRUMPET, r%l(lig.bxe. llbmry ampli-

ﬂcatxon —Ste
— Lew Robinson. B8yd.
4588 SVd 6664
TRUMPET, car.—Rel. 3235
TRUMPET.—North 3492,
TRUMPET, variety. D/S.—Chl. 5024,
TRUMPET/VIOLIN.—Prospect 1372,

VACANT. BASS and Trombonist.
work in England.—Wrjte: J. Griel-
%erger. 39, Upper Deorset Street.
u

VIOLIN/ALTO Sax, recently ter-
minated 5 years’ engagement. requires
offers; straight/dance; Hotel, Res-
taurang, Ice Rink, Palais, etc. Audi-
tion willingly.—Jack Barnett, 13. West
| Street. Brighton, Sussex.

rezular ms cons!dered
214. “M.M.’

Box
BANDS WANTED 6d. per word

SATURDAY NIGHT Bands wanted;
all types. sizes, and prices: 8 to 11.30,
Also New Year's Eve, 8 to 12.—Gilider:
¢rome. Boston, Lines

STANLEY BLOOMFIELD requires
Gig Bands. 4/8 plece, London district,
for December 31. Detalls to: 28. Dray.
cot Rd., E.11. 'Phone: Wan. 5662

expearlenced 2

Ienrolllng

semble, Theory,

BANDS 6d. per word

A VERSATILE Quartet.—James,
Archway 1912

AL ALLNATT’S 15-plece Band.—70.
Hgalgdons Road, Wimbledon. Liberty

AL DUKARDO Sextette, wlth Voeal
Trio.—Sev. 0458.

ALL BANDS—all functlons always
WILCOX Organlsation. Earlham
Street, W.C.2. Temple Ba: 1762/3/4.

A1 TOMMY SHAWE Orchestra,—
Willesden 5020.

“g_’ANDS SUPPLIED.—Dobell’s,

BARRY CLAYTON'S Orchestra.-
Ter. 9026.
BILLY WALLER'S Band.—Col, 4918.

BLUE DIAMONDS Band, versatilc
4-r .ece.—Prospect 1372.
BLUE DOMINOES, — Anywhere.—

Kn ston 25J2.

0K PETER LEGH'S Orchestra.
Now playing Cheam Baths, Saturdays:
Tracadero Restaurant, W.l.. Sundays.
-Inquiries: 17, Shaftesbury Avenue.
w. Ger, 7411,
el BRI;H STEWART and Lis Music.—

8
3CALVIN GRAV Quartette.—Brixton

CHARLIE MACK S Band.—Svd. 6498,
chIFF ROGERS Band.—Larkswood

CRAMER’S HOTEL Bands,
Dec. 31st.—Bri. 4745.
ERNIE LINES’ Band all functions.
3-8 nlece —Ripplew 1997
HAMMOND'S BANDS all functions.
WBS Sudbury Ave,, Wembley. ’Phone:
em.
KAV PLANT'S All-Girls’ Sextet, now
%ree thoroughly experienced.—Hendon

067, .

L0U PREAGER’S Ambassadors
Band. speclally chosen combination.
one-nfght stands anywhere. Lou
Preager's Presentations, 69, Glenwood
Gardens. Iiford. Val, 4043.

NORMAN (1068) FIELDS Trio.—
Cunningham 7795,

HIL WESTBURY’'S Band The
be-t music_at reasonable prices.—
Mac. 5944; Ger. 3326,

RON FRANCIS BAND FOR GIGS,
8 OR 3 PIECE.—NOR. 3704
90sw_EET SWING Trio. Bellwood

0 3

60.

THE MODERNIQUES. —-Str. 5262.

VICTOR STRATFORD Dance Or-
chestra (3-7 piece):—Met. 8223, even-
ing For. 4483.

WELL-ESTABLISHED Rex Banlle
Qrchestra.—Pol. 4218: Mac. 3860.

TUlTIUN 9d. per word

ACCIORDION ACADEMY.
Skilton, Beginners / Professionals.
Student Orchestras (Junjor/Senior)
rehearse weekly. Day/Evening classes.
—3. Challoner Crescent, W. Kensing-
ton, W.14. Ful. 3831,

BRITATLINS BEST Saxophone
Teacher. Postal or personal Tuition.
beginner, moderate. advanced courses.
Timing, Technical Studles. Music
free ow fees, patience unlimited.
Svllabus. — Leslie Evans (directing
three advarced student orchestms)
275, Colney Hatch La.. N 11. Ent.

BRITISH COLLEGE of Accordlon-
Ists. The centre of British Accordion
music. Expert tuition by experienced
teachers for all grades day and even-
ing. College Accordion Qrchestra re-
hearses every Wed. evening. Modern
Rhythm Courses, diploma prepara-
tion. Beginners’ Orchestra, etc,—Full
detalls of all college activities from
Secretary. British College of Accor-
dionists, 9, Farringdon Rd., London.
E.C.1. Holborn 8650.

3URMAN (NAT).—Personal
Tuitlon., Reading, etc.—S.A.E.,
Edgware Way, Edeware 7568.

CENTRAL SCHOOL OF DANCE
MUSIC. Principal Ivor Mairants
says: * Study under Britain's finest
teachers. No longer need the initlal
expense of an Imstrument check vour
musical career. Pupils may hire any
instrument for 5/- per week upon
in Britain's *Academy of
Jazz.’" Send for free prospectus to
Secretary, 15. West Street, Cambridge
Clrcus, W.C:2. Temple Bar 3373/4,

CHIGC MILNE, now teaching Clar..
Sax.—Mou, 7366.

EVENING CLASS tuition in Flute.
Trombone, Accordion, Saxophone,
Cello, Brass Band, Light Music En-
etc —Apply. Hendon-
Technlcal College, The Burroughs.

EVENING GLASSES:

Xmas.

Frank

Drum
88a,

Training for

.singers for B.B.C, and Band auditions.

of Radio
Mayfair

etc.—Bond Streét School
Arts, 83, New Bond Street.

GEORGE EVANS for the only real
arranging tuition.—91, Lllfford Road,
Hounslow, Middlesex.

GEORGE SWIFT Trumpet Vir-
tuoso, for tuitlon, — Green Gates.
Gordon Av,, Stanmore, Grimsdyke 696.

HARRY LETHAM, Trumpet Tuition.
—25 Percy Street. 1. Mus. 1866.

YOU CAN SING AT ALL,
Mturlce Burman will do the rest
Microphone and wire recording.—
Euston 1200.--S.A.E., 293, The White
House, Albauv Street. N.W.1

JOHNNIE GRAY has vacancles for
finest Saxophone tuition. Begrinners/
Advanced.—13 Cleveland Sguare. W.2.
Paddington 2837.

JOHNNY SHAKESPEARE, Trumpet

Tuxtion advanced or beginner.—51.
West Kensington Mansions., W.14.
Fulham 9639,

Ger |

6 bass couclers, white, brand new, inc-
lvdiag purchase tax
Builacchio *De Luxe,’ 1"0 blu 1 tnhle,
2 bass couplers, black .. 2100
Scaadalli ‘Butterfly,’ 140 Bass, 3 treble,

2 bass conplers, 9 effects, in white & chr.  £85
Scandalli ‘Symphony 3, white .. .. £48
Scandalli ‘Vibrante 3,’ green s .. £38

MANY OTHERS.

SPECIAL THIS WEEK.
B, & H. ‘Imperial® 23 Trumpet, (ac., ounly
few weeks use, in plush De Luxe case £39/10
H.P. TERMS, PART EXCHANGE.

LEW DAVIS PRODUCTS LTD.
134, Charing Cross Rd., London, W.C.2
Phone: TEMple Bar 6562

THE
SAXOPHONE SHOP

JOHN PAUSEY

ALTO SAXOPHOYES
GOLD LACQUERED, THOROJGHLY RECON-
DITIONED, FULL ARTIST LODELS, IN CASE

Martin, post war .. . . .. £60
Conan .. e . .. £10
New Branswick . . £25
Adolph Sax. (selmar) . . .. 235
Martin. . . . 440- £50
Dearman Snpor . . . £35
Boosey & nnwkn, po:t wat . .o £85
Buescher . - 815

TENOR SAXOPBONES
GOLD LACQUERED, THOROUGHLY RECON-
DITIONED, FULL AR’HST MODEU, IN CASE

Hawices XX‘h Centu: £55
York .. . . " .- £60
Sioma .. .. .o .o . oo £55
Cong .. . . o .o £65
King, US.A.’ .o . . . £80
Hawkes Regont . . . . £50
New Brunswick . . £50

Al instraments oa 7 approval. Part
Exchange, Hire Purchase, lzutrumankl Bought,
Overhauls, Repairs. Silver-plating, Gold Lacquering
Suophone. Woodwind and Brass Repairs while
you walt.

BERG LARSEN MOUTHPIECES : Clarinet. Alto]
Tenor, £4 17s. 6d. (Post 64.), Baritoue, £6 10s. 9d.

156, SHAFTESBURY AVE, W.C.2
{Opp. FELDMAN’S, CAMBRIDGE CIRCUS)
Phone : TEMple Bar 9919

INSTRUMENTS FOR SALE sa.per wora

AGCORDIONS, 120 bass, from £15,
Multi-coupler specialist. Terms. Open
Saturdays.—All-Accordions. 156, South
Ealing Rd., W.5. Eallnz 1303.

ALTO, SELMER, L.P.. SP, dual
case. £25; Flute, Rudall Carte, Boehm,
closed G sharp, thinned lined head,
sharp pltch £8.—24, Denbank Cresc..
Sheflield 10.

CONN ALTO, SP.G.B., new case and
Mouthmece. £45 —Box 228 MM

NEW SEL| R Alto, B.A., G.L.. det.
bell, £85 —105 Clitherow - Avenue,
London. W.7. Ealing 9260.

SCANDALLI Scott Wood 111, in per-
fect conditlon, case complete, What
offers for quick sale?—9, Acorn Grove
Ruisltp Gardens (evenjngs).

SELMER ALTO, G.L.L.P, £50.—St,
Leonard’s Farm, New Year's Green
Lane, Harefield. Middx.

SELMER and Buescher Altos, cases,
accessories, complete, £40 each;
Buisson Boehm Clarinet, with case,
£20; all perfect —Primrose 4470,

STRING BASS; best offer over £20.
Seen London.—Box 226,

TROMBONE, BESSON, S/P h and I
itch, £12 10s.—Philpot. 354, Beech

ill Luton,

TRUMPET for learner. perfect con-
dition, £8 10s.—Inquiries: Phjlpot. 354
Beech Hill. Luton,

VIBRAPHONE, electric model. new
complete with cases, £70.—43, Fortess
Road. N.W.5. ’Phone: Gulliver 2042.

4.STHING BASS and cover, bargajn.
£30.—Bat. 5739.

DRUMS 6d. per word

vIC O’BRIEN Drum reduclng
B.D. and S.D., plastic finishes. ex-
pert work.—100. Gt. Russell St., Lon-

don., W.C.1 ¢nr. Dominion). Lan.
8316. Sats.. 2 p.m.
VIC Q’BRIEN. Cymbal Tilts, 5/-,

B
VIC O’BRIEN Vellums. 25/- to 50/-.

MISGELLANEO Us 6d. per word

IF YOU have anything to sell. write,
call: Freddie Fox. 101, Derby St.
Bolton.

INSTRUMENT REPAIRS 94. per wurd

FOOTE DOES IT! Finest recon-
- Saxes, Brass, Woodwind.
Loans to callers.—Chas.

40, Rupert St., W.1,

HARRY HAYES Repair Service is
universally .nccepted as the best and
most economical- in Great Britain:
lacquering a speciality.—20, Romilly
Street. W.1,

HOHNER SERVICE for repairs is
completely comprehensive, Brass,
Woodwinds, Saxophones Percussion.
as well as Piano_Accordians and Hoh-
ner Chromatic Harmonicas. Expert
craftsmen only. Hohner 9, Farring-
don Road, E.C.1." Hol. 8650.

LEW DAVIS specialises in the over-
haul and repair of Saxophones and
Clarinets Gold lacquering, S.P
G.B., guaranteed seven days' service

—134, Charing Cross Road, o
Temple Bar 6562.

PRICES CUT!
On all fostruments. Let me quote you. Write

stating requirements.
SPECIAL OFFERS. B. & H. Saper Boebm £38

Conn Alto, G.L., as new £38. Lincoln Tpt, new £15
OVERHAULS & REPAIRS

Clar. 8.8. £2 5 Boehm Sys. l’ 15

Alio £4 15 Tenor ..

Free alum.a'te for gold lacquer and silver pl-ung
Nylon Dramheads 14}" dia. 29/8, Send old hoop.
New and used Gram. Records, U.8.A! and Britlsh.

MASTERGR“FT 4, Sobo S§t., Oxford St.,

London, W.1. Ger. 1604

= D

The Doc. says:—
*Happiness'—A good
meal—a good drink—
a good bed, and, of
course a

drem!”

Hire Purchase
Exchanges

Distance No Object

Don’t delay,
write today.

EXPERT AND PERSONAL
o PROFESSIONAL SERVICE

% The World’s Supreme Drums
FULL RANGE IN STOCK—ALL ACCESSORIES
REPAIRS —HEADS — SPARES

Immediate Service on all Country and Post Orders—NO WAITING !

L. W. HUNT DRUM CO. LTD.

THE DRUMMERS’ HEADQUARTERS
1011, Archer Strcet, Shaftesbury Avenue, London, W.1.

RUMS

GER. 8911
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‘THE MELODY MAKER' AND RHYTHM

4l Kmm /

CASH OR EASY TERMS

Alio 8ax,, Pan American, made by Conn, g. lac. £34
Alto 8ax., Penneylvauia, Special, g. lac., as new £42
B

Alto Sax., Hawkes, gold Iac., as new ., 32
Alto 8u artirte’s model, piated o .. 225
Alto Bu., Kohlert, artiste’s, gold lac. .. .. 228
Alto Sax., Conn, gold lac., as new .. £45
Tenor 8ax., Buper Selmer, goid lac., ae new .. £89
Tenor Sax., Lewin, full artiste’s, g. lac., as new 252
Tenor Sax., Martin, artiete’s, gold lac ..... £65
Tenor $ax., Couesnon, rimple wyet., niciel platgd £15
O Melody 8ax., Lafleur, artiste’s, plated . £18
Bb Soprano 8ax., Conn, artiate’s, ailver plated. . £19
Bp Clarinet, Tneben. Hax. hnnrlng, cov. holea £16
Bb Clarinet. Belmer, Sterling, Boehm system,
late model, a3 new . i
Bp Clatinet, Sehmer, Boehm -y-um metal . £18
Bb Clarinet, Boehm eystem, wood, as new 220
Bb Cornet, Dixieland mode} od o .o £13
By 'l‘umpet/Corne! Oonn . 222
Bp Trumpet, Moparch, goid Llc v u new . £30

B) Trumpet, B. & H., Iinperial model, g. lac,,
ahop soiled only, in eecondhand care . . . £34
Bp Trumpet, Buescher, gold lac., as new
Bb Trampet, B. & H., Regent model plaud
shop soiled, in secondhand case A £23
Bp Trompet. Bnaun. Proteano, gold hc a8 nevn £29
£14

Bb Trombone, Lincoln, large bon. gwkl lu-.,
£23
solled oni
Drum Qatat, compleee with 20 x 15° Bass Drum,
3 automatic couplers, modern dexign. .

Bp Trumpet, dance model, gold lac. .
Bp Trombone, Dixieland model, without care ¢ £13
brand new, complete with case
Bass Drum. 20" x 156*, white tinleh, lbop
o . £15/10
Bass Dmm 14' x 15%, white ﬂnmh :hop
soiled only £16 10
14” 8ide Dram, all urual accessories .
Pianc Acecordion, Settimio Soprani, 120 bu:
Spanish G.mar,- Reliance, t-strifig modcl lom
plete in case, first-class condition 3

1052 Swing World Musicianx® Diaties, 182 pages, attractively bound in black lnlhel grained rexine.

size 5 x 3", are now available.

lm instruments except

5/9d. post free. DON'T DELAY-SEND TOD.
Drams complete with case, unless otherwise stnted

Repairs and re-lacqaering to all instruments by the irade’s experts. Estimaies free on request. Mention M. M.

Send for Bargain Badget No, 8
PART EXCHANGE CONSIDERED

*

from the

ALDERSHOT and district musicians can obtain these burgai

CONCERTS 9. per word

JAZZ FESTIVAL Concert, De Mont-
fort Hail. Leicester. Sunday, Novem-
ber 18, 6.30 p.m. Mick Mulligan and
his new Magnolia Jazzband. George
Melly Trio, Cyril Scutt Boogie Woogie
Trio, Cv Laurte Group, 5t. Louis Rag-
time Stompers, Beryl Bryden, Michael

Black. Tickets at doors, Sunday, 2/-
bo n5/- An Arthur Kimbrell Promo-
[}

PEOPLE'S PALACE (Adv. 3331)
Thursdav, November 22, at D.M
MICK MULLIGAN . and his MAG:

?/OLIA JAZZ BAND. Admisslon 3/-.
- and

STAN KENTON Tribute. Acton Town
Hall, 7.45 p.m., Sunday, 18th, Toni
Anton 20-piece Prosressive Qrchestra,
Matt Ross, The Antones, Bix Curtis.
sn:rrmse guest Tickets: 3/-, 3/6. 5/-
B

TITO BURNS Band Show, Croydon
Empire, this Sunday, 7.30, Wilcox
Presentation.

DANCES 9d. per word

PINNER (MET) ASSEMBLY HALL.
Chapel Lane, Saturday. November 17.
7.30 p.m., the terrific Mick Mulllgan’s
Magnolia Jazz Band. Admissjon 3/-.
Car park.

Aldershot branch, 45, Station Road. Tel, : 341

BOOSEY & HAWKES LTD.

8-10, DENMAN STREET
LONDON, W.1. GER. 1648

THE DANCE MUSICIANS’
HANDBOOK

You can’t dfford to miss

GIGSTER'S GUIDE

Which tells you how to
Play Figure Dances
Write Band Parts from Song Coples
Write for Engagements
Make Your Band Attractive
Conduct an Orchestra
Play for Variety Acts
Contains hundreds of hints indispensable
to Dance Bands.

CLASSIFIED LIST OF OVER 100
OLD-FASHIONED DANCE TUNES

Through your Dealer, or 5[- post free, from
Chas. Hazell.50 DrydenRd ., Gateshead 9

HARRY HAYES

SAXOPHONE & CLARINET SPECIALIST
A}l Instruments newly cverhauled and
gold lacquered in our own workshops.

TENORS
Seimer, B.A., brand new in Selmer

W onderful

REEDS

at the keenest prices

The ever-growing demand for Caiteau reeds
is proof of their popularity. Only sclected
French cane is used in their making, chosen
by experts, skilfully cut and graded in the
usual strengths from soft to hard.

8659 Bb Clarinet 11d. ea. Tax
8663 Ep Alto Sax . 1s. 3d. ., E
8664 Bp Tenor Sax  1s. 8d. Paid

From your local dealer or write to:

BOOSEY & HAWKES LTD
295. REGENT STREET, LONDON, W.1

de Luxe case . £125
Conn, Mark 10 s ... £110
Conn ... - o . %85
Setmer, Model 26 = ces s £65
Lewin Martin ... e .. £65
Sioma . wa voe . 265
York ... = s e e 565
Paul Cavour ... o o. £55
Dearman g o .. £45

ALYOS

Conn Congqueror o .. 295
Selmer, B.A. ... ... 65
Selmer... 435, £40
B h .oe .. 245
Dearman Special L5 ... £40
conn, silver plate, G.B. E .. £35
Pennsylvania, S.P., clear lacquer T g1
Manhattan, as new, silver, G.B. £20
Paul Cavour, silver plaxe 8 £25

Boosey & Hawkes ‘32" mdl,, sﬂver G.B. £25
HIRE PURCHASE A QUARTER DOWN
BOEHM CLARINEYS

Lafleur, full Boehm, art. G, low Eb
Rudall Carte, full Boehm, art. G#
low Ep £30
Besson, pre-v\ar :pecxal splmdnd
wood £35
conn, pre-w war spec tplendnd wood. £40
Boosey & HWawkes, pre-war specl
splendid wood ... £35

Large stocks of new and secondhand
American Mouthpieces.
New Sax. Cases, ALTO £9 15s.,, TENOR
10 gns. and 11 gns, Strong CoHapsible
Sax Stands Aito Tenor £2, post free.

20, Romilly St., London, W.1. Ger. 1285

A

Now available
from :

372

JENNINGS MUSICAL

119, Dartford Road,
Dartford, Kent.

* MELODIOSA

American Instrument the best buy of
the Year!
£18 down and 18 monthly payments
of £3.13.6. Generous part exchange
allowance on your old instrument.
including
Purchase Tax

OPEN ALL DAY
SATURDAY

Note the new price!

EXCELSIOR'S

new price reduction makes this great

We offer MELODIOSA at

INSTRUMENTS LTD.

100, Charing Cross Road,

LEN WOOD MUSICALS

108 Shaftesbury Ave., W.1, Ser. 3884
H.P. (Easy Terms) WITH PLEASURE

Alto, Armande, ‘Paris.” artiste’s .. 220
Alto. Buescher, “Aristo,” g./lac., F.A.M, £560
Alto, B. & H., Predominant, gl., a3 new .. £36
Alto, Dearman “Su per,’”” g, lac., as new .. £36
Baritone, “Selmer" Adolph. FAM, £28
Clarinet, “Regent,’”” Boehm 120
Trampet, “Buescher,” gold Inc r u nev £28
Clariget, Hawkes, 20th Cent. 0o .. 210
Hawkes, Boehm, Piccolo, HP. .. -~ £8
Rudali Carte Flate, 1867, sil. keys .. . £9

DEABHAN SUPER IO\JTKPIECES
® 5" 6" L.

Ebonex lvorex Il the lay you

£9.d, £3.d choose does not
Clar, 1104 1148 suit we will gladly
Alto 2 56 2106 change for the
Tenor 3 08 3 66 right one,

SPECIAL—Cymbals, 11" tned. or thin, for High-
Bator Crash 12/6. DRUM STICKS 3/9 post free,

BASS DRUMS CUT DOWN TO ANY
SIZE. RE-SPRAYED AS NEW.
10 DAYS SERVICE £5 10s. Carr. free.

London, W.C.2,
BARGAINS ALL TYPES DRUMS.
ACCESSORIES, KITS

Cash or Wire Purchase.
SpeedyMailOrderService. S.A.E. Requirements
All Repairs, Renovations. Guaranteed
Best Calf Heads Double Lapoed 30/-.

4lso Saturdays till 6.0
TED WARREN DRUM SHOP

544, 0ld Ford Road, Bow. E.3. Londen
(No. 8 Bus Terminus) ADVance 1695

WE OFTER

PICHARD, ROC, BERG LARSEN, DERUE,
CALTEAU, etc. REEDS for all instruments.

|l Ampliders. Beveral 10 watt GUITAR
Ampe. Cost over RO Abwluuly
it

brand new

2 10

C.0.D.
Ouz prompt same day despatch of all C.0.D.
orders boih for ACCESSORIES and BAKD
IRSTRUKENTS has proved ‘itsell a boon
to all and sundry.

Drum Heads Re-Lapped, by return
post, 25/~

SPECIAL BARGAIN -BRAND NEW
Modern Drum Kit, 20 x 15 B.D., 14" §./

Drum, Ri-Hat and Gym- £28

bals, all Pedals, stands
Sﬁcks, Brushes,

Drom kit, complete all-white, a¢ brand new,

NEW ARD RE-ConDITRNIS

BEST SELECTION

IN BRITAIN
5/' neshdy

5 1unt « e warimy

COLOSSAL STOCKS

We buy, sell. exchange

SAMUELS MANCHESTER STREFT-tIVERPOOL

20° B.D. & 12" Tom-tomn mdnded 230
Alto, Conn "Under Octave,” . 363
Alto, Selmer, “Bal. Action, G . L5
Alto, Martin “8kyscraper,’ . 842
Alto, King " Zephyr."ﬂ L. %0 . 250
Alto, Grafton “Acryiic” .e b5 Gus.
Tenor, Martih “Tmperial,” 6l .. . 865
Tenor, King, gold lacquered .. £65

' T Linceln, G.L., cémp. outfit .. £16
Trempet, Conn “24b,* Rold 3 232
Trompet, Martin "I‘ruubadaﬂr. G.L. 135
Trombons, Bewson 'lnumaﬁomll G.L. £45
Trombone, B. & H. "Regent,” 8.F., na new £25
STOCKISTS OF ACCESSORIES or EVERY

MAKE FOR ALL INSTRUMENTS.
H.P, and P.E. a Speciality.

BERG LARSEN and ROC Mouthpieces

DANCE BAND INSTRUMENT SUPPLIERS

24, Rupert St., London, W.%. Ger. T486.
(Near Coventry St. Corner House.)

Artist’s Model, 41 /120 /4v., 17 Couplers
Epsilon Model, 41/120/4v., 4 Gouplers
Deita Model, 41/120/3v., 2 Couplers
Ladies’ Model, 41/120/2v,, 2 couplen
Primo Model, 43" Bass co

Secondo Model 24 Basst

Terzo Model, 12 Bass

Popular Model, 21/8

34 Treble, 438 Bass, 3 Set ...
34 Treble, 80 Bass, 3 Set .

FRONTALINI ACCORDIONS

Come and see the latest range of these famous instruments mnow in our Showrooms.

Frontalini Button Auordmns, Bntnsh chromahc Tunmg

Popular Model, 218, v;lth 4 Sets ol Reed and 1 conpler

£225 15
£99

o wes

SEND FOR II.I.USTRATED BROCHURE

H.P. Terms Arranged.

Part Exchange.

FRANCIS, DAY & HUNTER,

n--r-—;--cr- o

138-140, Charing Cross Road,
London. W.C.2. (TEM. 9351/5)

TR NI T W a NN

LTD.

!

cLuBs 9d. per word

AAAAAAAAA FABULOUS Feldman

Club, 100. Oxford St., Sunday, 7.30.
Super-Stupendous, galuxy of Stars:
Jack Parnell, Ronnie 8cott. Joe

Harriet. Henry Shaw, Lennle Metcalf,
Bruce Swain; also Johnny Rogrers
Quartet. Maurice Burman., Live.
laugh and listen to the best in the

la Members 3/6. guests 5/——a mere
riem!?

ABBEY WwOOD, *“Harrow Inn.”
every Monday, 7.30 p.m.” Nov, 18:

Charlie Galbraith’s Jaumen, Georae
Webb, Cyril Scutt, Jimmy Asma
ACADEMIC, MONDAY! Messrs.
Davani, DeVere, Harper, Hayes. Liver-
. Barr, Smulllan, Sykora.
Pianist, Lewis’s _ Tenor,
thanks,—* Prince Wales,” Hammer-

smith,

AND IT'S = SUNDAY MORNING!

Grand opening 11.30, ‘ Boathouse.”
Graham's _ AFRO-

enny
OUBI,S'I'S! Dickie DeVere, l%agcinsz!
CLUB.

L.xcensed'—Parnculars, Chi.

ANTON PROGRESSIVE
‘“ White Lion. " BEdrware (near Redhill
Hospital), Sunday, 12 noqn. First
Epearance of the TER&V BROWN
SEXTET, Tubby Hayves, Dave Davani.
Jack Hartley's Kenton Discography.
price 1/6.—Bix Curtis, 48, Hazeldean
Road, London, N.W.10.

AT COOK'S FERRY, Angel, Edmon-
ton, Sunday, Nov, 18, 7-10 p.m. “A
terrific Two-Band Session,” Eric Silk
and his Southern Jazzoand, also Len
Beadle and his Imperial Jazzband.
g‘ull licensed bar. Buses 102, 144,

AT DELTA JAZZ Club, 6. New
ton Street, W.C. Saturday and
Sun ay night Jazz, with Mike Daniels
¢ Badnd Sun..

AT SOUTHALL] The Terry Brown
Sextet, featuring Tubby Hayes. -

“White Hart.”

BAGCK FROM their recent success!ul
tour in the provinces, the CHARLIE
GALBRAITH JAZZMEN will be giving
out with some great Jazz at the
DUTCH HOUSE, LEE TONIGHT.

cAMBERwELL FREE Bunny Lee
Trio resident. Monday, Tuesday. -
nesday: Ray Martine. Thursday: Vlc
‘(Satchmo) Roberts Trio. — * Marl-
borou&h ** (behind ’I‘own

CHRISTIE BROS. L.J.C.

CHRISTIE BROS. LJ

CHRISTIE BROS. L.

CHRISTIE BROS.

CHRISTIE BROS.

CHRISTIE BROS.L.J.C.

COME ON and hear!
gan’s Magnolia Jazzband,
Melly.- at the West End Club, 44.
Gerrard St., W.l., Priday. Nov. l6.

uo?.PmN RHYTHM Club, Darling-
ton, Persomal appearance of Carl
Barriteau, on Sunday, November 18,

7.30.

DOWNTOWN STOMPERS, every
Wednesday, 7.30-10.30. at. the * Alex-
andra,” Parish Lane, Penwe.

HOUNSLOW JAZZ Club Qpens this
Sunday, November 18, 7 p.m., at
ounslow

. SATURDAY
MONDAY.

Mick Mulli-

with George

3

“King's Arms,” 'Rh
Street. presenting the Crescent City
Jazzband. Adm:ssnon 1 6, Free mem-

bership opening nigh

HUMPHREY LVTTELTON CLUB
meets every Wednesday, Mack's Res-
taurant, 100, Oxford Street. W.1
Dancing to the LYTTELTON BAND.
7.30-11 pm, 3/- members, 4/ guests.
Particulars of Club from 84, Newman
Street, W.1,

KENTON-ANTON Club,
Progressive Club.

ONDON JAZZ CLUB, 100, Oxford
St.. W.1. Britain’s Premier Jazz Ren-
dezvous. Every Saturdav and Mon-

See Anton

{ day, Christie Bros. Stompers, Monday:

QGuest Band Night, This week’s added
attraction, Chris. Barber's New
Orleans Band. Membership 3/6. s.a.e.,
. Parlham St., W.C.2. Tem. 1762.
"NIGHTINGALE MODERN_ Music
Club, N.22, presents Dave Davani's
All-@tars. including Pete King. Phil
Seaman Dill Jones and Bammy
Stokes. Sundav, Novem er 18.
REFECTORY RESTAURANT
Golders Green, HUMPHREY LYTTEL-

TON. Dancing every Monday. 7.30-
11 p.m Admission 5/- (8/- Double
Ticket). Meals, light refreshments.

fully Hcensea. * The best Jazz in the
greatest comfort.”

SOUTHERN JAZZ CLUB, Leyton-
stone (Central Line), Fridays.  7.30
Fric Silk's Southern Jazzband.—Val.

7266.
STUDIO 51, 10/11, Gt. Newport St
STUDIO 51, Leicester Square.
SAT.: Record Counter, 1-4.
SAT.: Johnny Rogers’ Group, 4-7.
SAT.: Kenny.Graham's Afro-Cubists.
SAT.: Ronnie Ball Trlo. 7.30-11.
SUN.: Ronnie Scott Group, 4-T.
SUN.: Kenny Graham’s Afro-Cubists.
SUN.: Ronnie Ball Trio. 7.30-11
WED.: Same as Sat., Sun, evenings.

Comnpere: Radjo’s Tony Ha
SURBI‘ION JAZZ CIRCLE. Bun
Shép. Berrylands Rd.. Nov. 22. The

GALLION Jazzband.

TINIGHT—GRAND OPENING of
“cLUB IMPERIAL.” with LEN
BEADLE'S IMPERIAL JAZZBAND;
also Norman Hill's Jazzmen, wiih
Colin_Thompson on Clarinet: compeére,
Georffe Webb at Hamilton Hall, Bal-
ham High Road (3 min. Balham Stn.)
Licensed bar. FREE membership TO-
NIGHT. Weekly subscfiption. 2/6.
Everv Friday

TOOTING "MODERN__Music Club,
Thursday, Nov 22. “ King's Head,
nearest ‘Tube Colliers Wood. Les
Simons Sextet. 7.45-10.30 p.m. Mem-
bers 2/-: membership 6d.

RECORDS FOR SALE sd. per wora

HERMAN'S * Sergeant On A Fur.
lough.” ~ Miller’s . Oranges And
Lemons.” Hampton's * Moonglow.”
Goodman’'s * Carnegie Hall boncert i)

plus others.—Box 227, "*MM."”

JAZZ RECORDS.—Norton, 85, Bed-
ford Road. Letchworth, Herts.

MOUTHPIECES ¢d. per word

HARRY HAYES will buy that Sax./
Clar, Mouthpiece you are not using.
Send it for valuation.—20, Romilly

Street
and Silverplate: Trumpet
7/6; Corunet. 5/6. Mouthpleces made

tomsun ,xech'—rqgwi 354, Beech

(o]

Nearest

pnoslte Frascatl’s}
LONDON, W.1

Station—Tottenham Court Road

Dsnce Dance Dance (Wx)
Five Minutes To Mid't (Wa)
Dimples & Cherq Cheeks

3

You
'} My Friend The Robm (QS)
1t You Go . .
Dance With A Stungu o
Saving Up For Sally
It Takes No Time g
And So To Sleep Again .
All 1 Want For Xmas
Kissing Bug Boogh
Confetti .
Bali Hai ..
Younger Than Spﬂnghme
In Love With Won'tul Gay
Gonna Wash That Man ..
Cold Coid Heart .. o
Let Me Look At You
Ordinary Peopls ..
And So To Bed .. o
I Won't Cry Any More ..
Do You Really Love Me ..
Ob You Beautiful Thing .
1 Know A Dream
Lullaby Of Broadwly (QS)
01d Shanty Town (Wz) ..
Dream O Wedding Bells. .
When You Come Home .

Longing For You (W!)
Love Me Little (W)
Come On-a- My House ..

3/6
3/8
3/8
30
3/6
36
3/6
316
378
3/6
3/6
36
3/8
3/6
3/
8/
3 /6

3/8
3/

Shot

an Boogie ..

3/6
3/8
3/8
3/8
3/6

3e
3/6} my

i °t 23/8

3/6
3/6
3/6
3 6
3/6
3/6
8/6
3/6
8/~

CURRENT “POP" ORCHESTRATIONS S.0.
Just For A Night (Ws)
My Past ..
Frosty The Snowman
Vagabond Bhoes ..
Five Little Miles ..
Say G’bye Soldier Boy
Ciribiribin On Mandolin .
Kiss Somebody G'night ..
Blow Out The Candle
White Suit Sambs
You Are The One
A Place In The 8an

My Liberty Belle .
Walking & Whistling Blue'
Mr. And Mlsnlnpm e
8o Deep My Love
| Good Morning mr Echo
Ameada Min .
Shanghai ..
You Love Me
Happiness .. oo
I Want To Dance
Tulips And Heather
How Can I Leave You ('l)
Too Young
1Love A Man ..
Would You (Q$) ..
I’'m In Love Aglhl
Wonder Why
Dark Is The Nl:hl .
In Cool Of The Evening ..
Bonne Nuit (Q8) .. B,
Kentucky Walts ..
Lightly Come (')

My Truly Truly Fair (Qﬂ)
Because Of Yoo ..
The Bridal Waltz .
If You Could Care For Me
Pretty Eyed Baby (QS)
Satins And Lace {Q5)
A Beggar In Love
So Long Sally
Jezebel o
Fitty Years Ago ..
With These Handa
Broken Heert (QS)
Too Late Now .
Every Night At Seven
Ivory Rag (Q5)
He kaes It (Bnmhl)
Loveliest Night (W)
The Irish In Me (W) .
The Minute (Ws) .. .
Land Of Make Believe
Be My Love oo
Dream Awhile
Some Enchanted Evemng
Castle Rock - .
Morning Side 01 Mnt .
ManCu’thvewnhom'Em
Il Be Around
White Wedding ..
A Kiss On Xmas Day (W:)
World Is Mine Tonight ..
Sunshine 01 Yoor 8mile ..
You Are My Desuny (W)..
No Boat Like A Row Boat
Christopher Columbus .
Vanity
Goodlack, Good Henllh(‘l)
Bweet Violets tW). .

@ & &

OO LML MO OLILIGI O W Q)
TTIFYTTTTTITE&ETTT 3 2 3

Al ‘l'he Things
American Patrol
Barbados
Bugle Call Rag
Cymbal Simom
Familiar Moe

y Free Lance Louise
Good Earth
Hamps Boogie
P'm Coming Virginia
Indian Love Call
Jim For Joan
Lost Week End
Love Walked In
Miss Magnolis
Opas One

Skyling

After You've Gone
Alagazam

Alice In Dixieland
Clar. Marmalade (Gold)
Copenhagen

Darktown Strut (Goid)
Georgia Camp Meet
Bora D*Oeuvres

Jazz Baud Ball (Gold)
Jszz Me Blaes
Johnson Rag (Gold)
LongJohn Stomp(Gold)

7, 8 & 9 PAEGE ARR. 3/- each
Boogie Woogie
Pagan Love Song

Rift Up Them Stairs
Seven Not Out

Sloppy loe
Somebody Loves Me
Sometimes I'm Happy
Stardust

Stratton St. Strut
Summertime

To Each His Own
Twelve Bars Eight
‘Whispering
‘Who's Sorry Now
Why Do I Love You

DIXIELAND SERIES 3/- each
Memphis Blues
Muskat Ramble
Parade Of Pieces
Pasadena

Royal Garden Blues
S. Rampart 8t. (Gold)
Stumbling (Gold)
@trat Miss Lixzie
Tin Roof Biues
Wabash Blues (Gold)
Wolverine Blues
Weary Blues

ENCORE

Anything Goes
Crazy Rhythm
Dancing In The Dark

Dancing Time
Do Do Do

Embraceable Yon
Fascinating Rhytbm

Fine Romance

Foliow My Secret Heart
Just One Those Things

SERIES F.0. 3/6 each
Rosalie

Room With A View
Sometimes 1'm Happy
Small Hote)
Bomething Rem. By
Student Prince 'Walts
Three Litthe Words

Vilia
Way Yon Look Tonight
What Is This Thing

Just One More Chance —Why Do I Love You
SWING ARR. F.O.

American  Patrol &4/-
4

Apple Honey

Artistry Jump
Artistry In Bo
Artistry Rhy

Artistry In Bolero

Baiboa Bash

Columbia Gem

Eager. Beaver

East O The Sun. .

Easy Go (Ken!

Hamps Boogie ..
Harlem Nocturne

Interlade
Intermission

Jivin At Green’s. .

Leave Us Leap ..
Lover .. =

5 .. Lover's Lesp

ogie Metrozome Rifl .
thm Minor Riff 2
loonlmhtSerenldc
Ob Babe ! -
Opus In Pastels .
Painted Rhyihm 4/-
Redskin (Phillips) 4 /-
RictIo Rio .. 38
‘Skycoach o &)
Southern Fried .. 4/-
Sonnyside Up .. 4/-
Time On Bands.. 4/~
Tuxedo Junction 3/6

;

rupo e
TRTTTT

ton)

4/—
LY,

Rif

8/8

or over C.0.D. If required.

! "All Publishers™ Orchestrations Supplied DIRECT FROM STOCK. All post orders
despatched by return, Also Muslic Desks, Music Covers & Records. Orders for 5/-
COMPLETE CATALOGUE ON REQUEST.

Gear. 3995

Trampet, Couesnon, G.L.,

of your instrament. Sats.

00T

Tenor, Regent (B. & H.), 8.P, artiste’s
Tenor, Armand, nty. G.L., perfect .
Tenor, Selmer Adolf, nly. G.L., full art.
Tecor, Selmer, balanced action, G.L.
Alto, 8avana, artlste’s, good cond.
Alto, Belmer Cigar Cutter, nly. 6.L. ..
Alto, Conn M:uk 8, brand new cond. .. £8
Clarinet, Cabart, Bp Boebm, L.P., wood
Clarinet, SBelmer 8terling, By Boehm , .
L.P, pls. ..
Trampet, Murtin Hlmdcnft,nly.(}.la.. e
Trampet, Oonn Conqueror, nly. G.L.
Trombone, Viuraity, G.L., new ..
Trombone, Vincent Bach model 8, 4. i
Gaitar, Mohavwk, f holes, "cello built ,
Guitar, Victor Abbou, New Bnrnngtou
Bass, 4 atr., flat back, German, good ..
Bass, awell back, ebony {'brd., joud ..
Bass. Old English, with cover and bow
Bass, German, swell back, superh qual
Vibraphone, Ajax, 3 oct., post war .,
Vibraphone. Ajax. 2 oct. clock, case .,
Xylophone, 24 oct., F-G, in case

EASIEST TERMS, Send for FREE bﬁrnm list [
till 1811,
CHAS. E. FOOTE, LTD., 40, nnun SL. wal

g?oote has it

£42
. 252
285
.. 295
.. 219
247

£22
£25

i
=

COCKNE

PARIS

Ol Tyme
Banring

COPPERS HOP
DREAM DANGE OF A PUPPET

HERE, THERE AND EVERYWHERE

SLEEPY MOON Saunter
SHELAGH QGlenmona
MAJANAH Tango
TWO GUITARS Tango
MAMMA MIA Tango

HIGHLAND SWEETHEARTS

Full Dance 3/6
Featured by HARRY DAVIDSON

Y CAPERS Barn Dance
Schottische

Barn Dance
-Military Two-Step

Naval 3-Step

Gainsborough Glide

DIX LIMITED

8,NewComptonst.,, London W.C.2

Buescher (Truetone), G.L,
full range ...

very good order ...
TRUMPET
in case, as new

Jacq., as new

R. S.

NOVEMBER SNIPS!

ALTO SAXOPHONES
Pefinsylvania, G.L., as new full range £35 ¢

as new,

s

Regent, gold lacq., as pew ...
Seimer, Nat Gonella Special,

Monarch, silver plated, very "good ..
Available on Mire Purchase.
New Complete Lists Ready.

KITCHEN LTD.
27-31 Queen Victoria St. Leeds. Tel. 22222
And at Bradiord (Altred Moore, Ltd.), and
Newcastle (R. S. Kitchen,

Seimer, gold lacq as new, full rangc £50 0
TENOR SAXOPHONES
Gonn, gold lacq., as new, full range ...
Sioma, gold lacq., as new, full range £70 0
Hawkes, silver plated, old model,

Selmer Lincoln, gold lacq., complete
£1

gold

Ltd.).

£45 O

£105 0

0

£22 10

£27 10
£12 o

BANDLEADERS!

Are you playing ALL the Hit Tunes?

QOur Service will forward you POST

FREE Orchestrations of these immedi-
ately they reach the top 20.

°  Send for details.

CENTRAL ORCHESTRAL SERVICE

2 Denmark Place, W.C.2. TEM. 8309

BATTERSEA TOWN HALL

LAVENDER HILL, S.W.11

L

KATHLEEN

2-HOUR JAZZ CONCERT

THURSDAY, NOV. 22, at 8 p.m.

VIC
EWIS

ORCHESTRA
STOBART « DENNY DENNIS

ADMISSION - ONE PRICE ONLY - 2/6

BOX OFFICE: TOWN HALL.

BAT. 2201

BUSES 45,

77, 168, 169—STOP OUTSIDE

Send for
complete ¢
Bannerett,

AT NV IR TR TR

b

‘The
Compact’
Music Desk

Made n
* Hardhoard*
andkeeps flat,
Fimished in
eellvlose in
sny colour,
Weight: 3 b
Size:27ins. x
18 ins.
PRICE (with
2 nitials)
27/6
ntalogite of Desks, Band Covers,
ca and full list of Orchestrations.

# Piccan

51 NEAL ST.,

ILLY MUSIC SUPPLIES
1ONDON, W €.2. TEM. 9579

#
b
#
b
#
b
#
b
¥
b
*
b
#
b

and cover.

adjostable legs .
Tom Toms, pair,

Bttings.
Drom, Kit,

nif .. .
Guitar, “c«lumkdm."

with case

Bass Drum, 24 x 18, white, 8.T. und cover ..
Bass Drum, “‘Ajax,” 23 x 15, white,

white,

¢‘Premier-Olympic.”
10 |o. nnd 12 in., white, complete with
“Autocul." 24 x 15, B.D. by
141 7,8.D. 22 16, T.T., !.-Hlt. high
speed pedal, 2 Crash Cymhn]s Cowbells,
ali Aittings, cases and covers, all perfect . .
Gaitar, Plec. Spanish, complete with Elect.

UsA,
Guitar, Tenor, 4 str., extra large body ..

Gaitar Amplifier, 8 w-n portable .. B
Soprano Sax., “Conn,’” Bp, sil. ptd., L.P. ..

D.T.

Tom Tom, “Carlton." 16 x 14, 'blh 8.T. lll 10
Tom Tom, ‘‘Antocrat.” 22 x 16,

'celio,

£7 10
4 10

. 218 18

£13 13

£65 0
£12 ©

£19 19
28 8

£15 0
£16 16

Second Hand st First-Class Instruments  Scarths

Alto Bax., Ep, LP., re-gold lacq. and
padded as mew .. 20
Alto Sax., “New Bnlnnuck 0 ul
. LP. 2

Al Sax » “Benscher." n-gold hc oo mdded £45
Tenor Sax., *Conn,” re-gold lacq., padded £95

Clariuet, *‘Ren

Clarinet, “*Conture,’* By Boehm, L.P,
Accordion, “Hobner,’ Verdi ITI, white,

/12043

Accordion, “Aluﬂ." 120. pnnh cplr

Accordion, *‘8.
Accordion,
4 voice® ..

“Riwnmh." 120, all pearl,

P
.. £30

e Geunot,” A, LP,simple.. 29
. £30

. £26
£29
Soprani,*® 120, silver ;huer 240

®oe® cvooe @

. £37 N

Munclul
Neck Ties

Clarinet, Plano, ‘Bass,
Guitar, Sax., Accordion,
Violin, Trom., Bagpipe.

13/6

Each

OPEN ALL DAY

SATURDAY
L UL NS

6. SCARTH LTD

= LONDDN, W.C.2. GER. 7241

55, CHARING CROSS ROAD,
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Galloway drops
two brass for
new-sound bid

IN a bold effort to produce the
elusive “new sound,” Eric
Galloway, bandleader at
Brighton’s Aquarium Palais de
Danse, has re-formed his outfit.
He has dispensed with 2nd
trumpet and trombone, and is
making a strong feature in the
reed section, of obhoe and cor
anglais.

“It is frankly just an experi-
ment, and it may not come off,”
says Enc *“but at least it intro-
duces a new angd unusual tone
colour into the ballroom.”

Eric's re-formed personnel in-
cludes Fred Lee (Ist alto, ecit.,
pno.), Jack Green (2nd alto, clt. ,'

vin.), Joe McKenna (tnr. clt.),
Tommy McGrady (2nd tnr, clt.,
vcl) Alf Veal (baritone, clt‘
oboe, cor anglais), * Flas

Sb.ields {tpt.), Art Jackson” (pno
vcl.), Ray Cross {bass, vcl,, arr)
and Sammy Bryant (drs., vib )

Eric Galloway signed a new six
months’ contract at the Aquarium
as from October 1.

The Aquarium Palais regularly
features a name-band policy.
Both Tito Burns and Eric Win-
stone will be there during the
coming week.

Don Rico starts
big Irish tour

Bandleader Don Rico starts his
big tour of Eire—the most exten-
sive ever made by a London band
—at Arklow this Sunday (18th).

The tour will last for at least
ten weeks, with Don fronting a
13-piece band consisting of five
saxes, four brass, three rhythm
and a vocalist.

Don's first half-dozen engage-
ments after Arklow will be:
Newross (20th), Graiguenananagh

21st), Court Town (23rd). Bray
25th), Crystal Ballroom, Dublin
28th), and Ashford (Dec. 2). He
will be broadcasting on Radio
Eireann on November 29.

» GEORGIA
CAMP
MEETING

Recorded by JOE DANIELS
(Parlo. F2458)
Arranged by NORRIE PARAMOR
Selected by HARRY GOLD
Also in the Series:
HICH SOCIETY
JAZZ-ME BLUES
LIVERY STABLE BLUES
TIGER RAG
TIN ROOF BLUES

SUCAR FOOT STOMP

{Dippermouth)
 WEARY BLUES
WOLVERINE BLUES

Arranged by BILL HOWARD
All above Orchs. 3/= each

PIANO CLARINET
SAX TROMBONE
TRUMPET . RHYTHM

From all Music Dealers-or Direct from:—

DAREWSKI MUSIC PUBLISHING CO.

9-10, NEW COMPTON ST., LONDON, W.C.2

Lyceum a fortnight ago.
he left the Lyceum orchestra

ments on November 3 and 4
On November 5,

House, on the following night.

(tpt.). Jackie Sharp
Clancey (pno.), and
playing bass.

of Bowker Andrews.

Pre-war founder of the Kordites
vocal - group (whose present
manager, Jack Howard., was an
original member), producer,
writer, pianist, and bassist in
RAF wartime shows, half of
the Taylor and Thomas songs-at-
the-piano Varilety act, Ronnie
has since 1947 concentrated on
lyric and script writing.

To him must also go the credit
(in conjunction with Bowker
Andrews) for discovering and
developing such northern talent
as Al Read and Ken Platt.

Jive is ‘out’
at Dublin Garda

Discussions between the Garda
Depdt (Pheenix Park, Dublin)
Committee and bandleader
Johnnie Gavin, who has a perm-
anent engagement on the Depdt
stand, have resulted in the band
making a change from swing
music to strict tempo.

The Depdt has always been the
favourite rendezvous of jive-
loving patrons, but due to a big
interest in baliroom dancing and
competitive events, the commit-
tee decided to eliminate jive
from their dancing programme.

Apart from mid-week touring
and his permanent berth at the
Depét, Johnnie pla twice
weekly in S§. Agatha's Hall, North
Strand, Dublin. Johnmes band
was one of the twelve selected
v Radio Eireann to broadcast in
their new series, “ Radio Ball-
room.” He broadcast on Novem-
ber 7 with vocalist Phyliss Power.

Personnel includes Dan
O’'Reilly and Harry Hoff (altos).
Eddie Condron and Eddie Kerr
(tnrs,), Christy Webb (tpt.).
Etéiy ?atley {pno.) and Harry Fee

rs.).

Kidderminster jazz

Kenny Graham and his Afro-
Cubists and Graeme Bell and his
Australian Band broadcast from
Kidderminster on November 20 in
a special “live ” presentation,

The programme, which will also
feature blues singer Neva

Raphaello, is for Midland
Regional listeners.

The Greatest Value Ever,

BECAUSE
BELLE, BE

Wit
WHAT

Both from the Hit Show

BEGGAR

THE "THREE-WAY" CLUB OFFER

New Members receive these Hits!!

LE, MY LIBERTY BELLE
O KNOWS

and

MORNINGSIDE or s MOUNTAIN

HARMS-CONNELLY

SHANGHAI

OF YOU

A DAY

“RAINBOW SQUARE",

IN LOVE

e ]

F.0. 40/ SO !
PIANO CONDUCTOR ISI-

Campbell Connelly

10, DENMARK STREET, LONDON, W.C.2.

JOIN Ngw Terms for 24 Numbers

20I- PIANO SOLO 15/-

EXTRA PARTS 5/-

he again took the train to
Glasgow for another Grand Hotel date the same
evening, with another engagement, at Marlborough

His eight-piece—which is one of the two resident
bands at the Grand Hotel—has the following per-
sonnel: Syd Wolffson and Jack Faine (altos). Leon
Swirsky_and Jimmy Kelly (tnrs.),
?Hrs ), Hugh Kemp and Eddy

arry himself conducting or

Ronnie Taylor new
N. Variety producer

ITTLE surprise was occasioned when the BBC
announced last week that Ronnie Taylor had
been appointed a Variety Producer in the North
Region to fill the wacancy caused by the passing

& CO.
LTD.

TEM. BAR 1653

after Lyceum season

ARRY MARGOLIS, whose band was booked for three months
at the Strand Lyceum and stayed for six, is back in Glasgow
resuming his extensive Scottish activities. ——
A hectic shuttle service between London and '
Glasgow had him embarking on his winter pro-
gramme even before his finishing date at the
As his presence was
required at two Glasgow dances in the Grand Hotel,
in the hands of
pianist Dennis Coe and travelled north to front his
eight-plece Glasgow outfit on November 1 and 2,
returning south for his last two London engage-

Jimmy Boyle

WINNING SMILES

Hazel Frazer, winner of the Astoria vocal con-
test, /aces the “ MM » camera with. Don Smith
(left) and Ken Mackintosh.

MARIAN WILLIAMS SIGNED
FOR NOTTS ASTORIA

TWO outstanding developments in .the vocal line put the spot-
light on the Astoria Ballroom, Nottingham, where talented

ex-Vic Lewlis singer Marian Wil-
liams starts_a resident engage-
ment with Don Smith and his
Orchestra next Monday.
Marian’s engagement — on a

three months' contract—closely
follows the finalising of the recent
Astoria vocal competition, in

which Hazel Frazer, who is at pre-
sent singing with Dick Denny’s
Band, was adjudged the winner.

Prior to the finals of this much
publicised competition, contest.
ants were advised that instead
of the winner being awarded a
contract to sing at the Astoria.
as originally announced, e¢ash
prizes of £50, £25 and £10 would
be offered.

Second and third prize winners
were Arthur Rowberry vocalist

Margaret King, and local girl
Betty Ward, respectlvely The
judges- were Don Smith, Ken

Mackintosh, Ken's vocalist Irene
Miller, and Chappells’ exploita-
tion ace Jimmy Henney.

PROVINCIAL PARS

FESTIVAL JaAMBOREE, staged by
the Huddersfield Branch MU at
Cambridge Road Baths _last
Wednesday (14th), featured Lewis
Hill and his Music (with_the
Lewlis Hill Quintet), the Harry
Beever Orchestra, J. V. Rawlins’
Strict Tempo Ork, Brian Tann and
his Latin-American ‘Music, and
Norman Hancock's Dixxelax}ders
Hause band was the Clifford
Smith Orchestra, resident group
at the George Hotel.

CONGRATULATIONS to Alan Ross,
altoist with Don Smith at the
Astoria Ballroom, Nottingham, whose
wife Sheila recently presented him
with a daughter, Janise Anita.

SAINTS JAZZ BAND and Norman
Jones and his Orchestra from War-
rington, are appearing at the Town
Hall, Whitchurch, Salop, on Monday
(19th).

GERRY BRERETON, vocalist with
Tommy Smith at the Savoy Ballroom,
Oldham, will be heard in ' Workers’
Playtime ” in the Home Service on

November 29 from the Rolls Royce |

works at Crewe. .

BIRMINGHAM cabaret &inger
Patricia Lancaster had her second
broadcast yesterday (Thursday) on
the Midland Home Service. To-
morrow (Saturday) she sings at a
benefit concert at the

Institute.
JERRY DAWSON

Midland |

Hedley Ward signs
new vocalist

Blonde vocalist Linda Gray has
been signed by Hedley Ward and
is being featured as a solo artist
and also as a member of the
vocal group, the Hedliners.

On December 9, Hedley Ward
will be playing his first concert
at the Odeon, Warley, when the
Hedley Ward Trio will be feat-
ured in addition to the band, as
well as Linda Gray and the Hed-
liners.

The Trio broadcasts in “Variety
Ahoy' from Haverfordwest on
November 22 and appears at the
‘tl,lcto2151a Hall, Hanley, on Novem-

er

Harry Margolis returns to Glasgow

Northern Press
Ball for ‘MM’
Champions

TILL, another outstanding
h tribute has been paid to
“All-Britain ” Champfons Arthur
Rowberry and his Orchestra.
They have been booked for the
Blackpool Press Ball at the
Winter Gardens Ballroom on
December 7.

Apart from summer season
name-band visitors,- it is rarely
that any outside band invades
this territory. Arthur and the
boys will be supportéd by the
resident band directed by Charles
Farrell,

It was at the recent “All-
Britain ” Championship at Belle
Vue, Manchester, that the chair-
man of the Blackpool Press Ball
Committee saw and heard the
Rowberry group and immediately
offered Arthur the booking.

"hURTIS'

TIE WEER

BARATHEA TIES
Silk-like crease resisting in seff
shades, Maroon, Grey, Blue,
Brown or Green, satin lined.
8/6 each 3 for 24/-
FOR KNITTED TIE FANS!
Self Shades, Cravat Style—,
Maroon, Navy, Brown, Bottle,
6/11 each 3 for 18/6
| with VERTICAL STRIPES in
}Greleed, Blue/Grey, Brown/
Gold.
6/11 each
Also the —
INITIAL KNITTED TIE
State initial required, in Brown,
Maroon, Navy,
10/6 each 3 for 30/-
Send P.O. We pay postage.
A Write :

KURTIS SQUIRE SHOPS

21.

3 for 18/6

MARSDEN SQUARE
or call

10, FOUNTAIN STREET

27, OXFORD STREET

'MANCHESTER

MAIL ORDER specialists for MUSICIANS

NEW INSTRUMENTS

BY ALL LEADING MAKERS.

RECONDITIONED
INSTRUMENTS

LARGE STOCK.
ALL INSTRUMENTS COMPLETELY
OVERHAULED.

SEND FOR LISTS AND H.P. TERMS

A NEW REED by
JACK HEYWORTH

"DYNAMIC”

DIAMOND CUT FROM CAREFULLY

SELECTED GOLDEN  MATURED

CANE. SCIENTIFICALLY GRADED
IN EIGHT STRENGTHS.

CLAR. 15/= Doz. ALTO 21/- Doz.
TENOR 26/- Doz.

REPAIRS o PLATING

ETC. BY SKILLED CRAFTSMEN.

IN SPITE OF RISING PRICES OUR
CHARGES REMAIN THE SAME.

SEND FOR COMPLETE LISTS OF
OVERHAULS AND PLATING.

MOUTHPIECES AND
ACCESSORIES Our Speciality.

LARGE STOCKS OF ALL MAKERS.

We specialise in Relaying. Have the

Mouthpiece Facing you require put
on by us. Charge 5/-.

JACK HEYWORTH LTD.

MOUTHPIECE, REED AND PAD MAKERS.
154, CHURCH STREET, BLACKPOOL.

TEL: 23118

MEI.ODY MAKER
INCORPORATING *RHYTHM’
Member: Audit Bureau of Circulations
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189, High Holborn, W.C.1,
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Ved Volden, Copenhagen.
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Super

MOUTHPIECES

DANKWORTH'S
Ch°ice ! 4 or 5 Star fays

Fitted as standard to the GRAFTON
ACRYLIC ALTO SAXOPHONE.

Alto Sax Ebonex £2. 5.6
Alto Sax tvorex £2.10.6

Prices include Purchase Tax.

Write for illustrated brochure, Dearman

HESSY'S of
LIVERPOOL

SENSATIONAL
SAXOPHONE
OFFERS !
Coan, Tenor, relacquered,
* 5 r\éellent condmons. £75 0
elmer, Tenor, Frosted S.P,
* M‘\Io'd(':l Superb finish .. £69 '0
axitone, Tenor, relac., as
* new, \\'onderﬁlxl l:nrgam £55 ﬂ
Kohlert Alto, S.P., stream-
* Hlmid ﬁ;\lxihc h;xtrgam o £39 ﬂ
awkes entury Alto,
* S.P., late model, snip .. £35 ﬂ
ACCESSORIES, TUTORS, Ete.
Saxophone Moutnpleces
Paramount, Ebony, Alto 3%/6
Paramount, Ebony, Clarinet .., 32/8

Vocaltone, Metal Tenor, compl. £3/10
Trumpet Mouthpieces :

Bach type, S.P., bargain 17/6

Cushion Rim, Rangeﬁnder 19/6

Rangefinder, Trombone,, 25/-
Dance Band Chords for Gmtar, by
E. Kershaw . .. 6/8
Woody Herman Clarinet Studies ... 7/8
Artie Shaw Clarinet Method , 12/6

Langey Sax., Clar,, Tpt. and Trombone 12 /8
Large selection of Orchestrations, Strings,
Vellums, Drum Fittings, etc., etc.
Terms and Excbanges arranged.

HESSY'S Ltd.,

Open all day Wednesday, Closed Saturday.
20 MANCHESTER STREET, LIVERPOOL, 1
Tel. CEN 8488/9.

Postage on single copies;.Inland, Cahada and Abroad, |14d.



