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WE WANT A
GIFT FROM

o

-

MR. AMORY

CHRISTMAS time is gift time. So how about
a special gift for Britain's ten million
record buyers from Mr. Heathcoat Amory, |
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Two stars of
Edgware Road

EGOTIATIONS are under

wav for Johnnie Gray and
his Band of the Day to tour
America again in the Bpring.

Johnnie would be the ex-
chanee band for a Louls Arm-
strong tour of Britain,

Johnnie is currently breaking
personal records by plaving 18
dates this week. (See page 8.)

The band is resident at Ham-
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Chancellor of the Exchequer?|
He could cut the crippling 60 per cent.

purchase tax on records for a start.

- Ch'rl:tm?’: C."hbc f‘l:a "
cl-together Dacksiage.
hn?‘.lic Groy and singer Joan Small. |

In Armstrong exchange .

bt 4,

at the Metropolitan, |
They are tenorisi

mersmith Palals on Sundays
and its contract has been ex-
tended until the end of Janu-l
ary. On Sunday. the Palais is

presenting the Johnnie Gray

Party, featuring the band and

Ruest Artists,

Johnnie makes his début In‘
the BBC Light Programme’s |
* Music In The Modern Man-
ner” on January 2. [
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, make a snap, one-man poll

And, as an encoreg, how
about removing that
long-standing anomaly—
' the 30 per cent. tax on the
musicians’ “ tools of
trade "—his instruments?

Snap poll

This * week, the MeLoby
Maxker specially commis-

' sioned its Parllamentary cor-

respondent Reg Robinson to

of MPs at the House of Com- |

'mons on the reduction nf
record purchase tax.

Reports Robinson: * Most nf‘
those I spoxe to were in favour. |
Bug the decision rests squarely
onethe shoulders of one man—

Mr. Heathcoat Amory,
“1 is he wio will make
the final recommendation to

Parliament on the advice given
to him by his financia ad'.-isr:rs.

£10m only

* 8ixty per cent. on every disc
you buy goes to the revenue.
The tax on records is included
in a schedule along with gramo-
phones. radiograms, musical in-

struments and the like,

“This schedule brings In less
than ten milllon vounds a vear.
It’s a tidv sum to vou and me,
but not a great deal in a budget
rench:ng thousands of millions.

*In this vear's budget the tax
on instruments was reduced |
from 60 to 30 per cent. and lhe
Chancellor is being pressed to |

9 Back Page, Col. 3

ANTI COLOUR- BAR
GLIIB TO OPEN |

Ex- SIX-FIVE SPECIAL" |
star Josephine Douglas
and actor Harvey Hall are to
start & vouth club in the Not-
ting Hill Gate area.

The venture, * The Harmony

C ub,” mll open at St. Martin's
Church Jﬁ Blenheim Cres- |
cent, d roke Grove, on

| January 19,

The club has the backing ol
the Stars Campaign lor Inter- |
Racial Frlendship and many

big names of show business ave

expected to attend the opening.

Here’s to Xmas!

MM p}m:oprapﬂrr Bil] Francia took paper hatls
's Wood Green Studios last weekend o gct !
And trying them out are David W .'n:m-ld

along to ATV
Christmas picture.

avgd

this

and Dif-l 1¢ Valentince—stars of ATV's "Sarurn‘ny bu-cmr m'ar"

PAT BOONE IS
‘BBC SURPRISE

SURPRISE addition to the BBC's Christmas pro-
gramme is America's Pat Boone.

He will be heard In the Light Programme from 12.15 to
1246 p.m. on Christmas Day presenting a programme of

Tommy Steele
has a party

OMMY STEELE was 22 on |

Wednesday. And his party
guests were a hundred London
Old Age Pensloners.

Tommy wined and
them at the Tavistock
next to the London Coliseum,

and then took them into the
Lhmtn’- for a spec.al preview of
his ** Cinderella * pantomime.

Helping to organise the party
'.\erc- his mother, Mrs icks,
Lady Lewisham and Lady
Colwyn

The £100,000 Ral;:er-; nnd
| Hammerstein version of
derella ™ opened yesterday
t{Thursdav).

Alma Cogan off on
U.S disc tour

Alma Conn may

make another

trip to the Sthies carly v 1959
Jo Douglas told the MM that | "8 % 0ian S0 iy “over tor the
the aims of the club weie 10| week of January 12 for a guick
“bring racial harmony Lo the record promotion tour which
Notting Hill Gate area.” Ly take in TV appearunces.
de oy e Y ke vk i ok

dined |
Rooms, |

Cn-'

— “songs and musle, old and

new.”

In additlon to his own re-
corded hits he will play discs
of his favourite stars including
Peggv Lee. The Billy Vaughn

i Orchestra will also be featured.

Hotel broadcast

The programme was pres
recorded in o London hotel
room during Boone's November
visit for the Roval Variety Per-
lformance.

A BBC spokesman told the
MM: " Pat ad-libbed to o mike
which was attached to a cable
leading out of his hotel room
window to an BBC van in tha
street helow.”

Producer of the programme
L5 Derek Chinnery,

Belafonte signs

Other big BBC news this
week was that the Corporation
had signed Harrv Belalonte to
a £25.000 five-vear contract for
TV shows, The fee is the high-
est ever paid by the BBC lor
any performer.

Belafonte will do three 40-
minute shows next vear—tiwo
at least being filmed—and a
minimum of one show for each
of the [ollowing four yvears

The 3l-vear-old singer-actor
currently has two «isecs in tha

L MM's best-selling record charts.
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A CRALY MIXED-UP | YEAR IN

P ——

[

® Ross :
Drew praise,

AL AAL LA AAS

® Richard
Good erample,

@ Wilde

In the big-time.

WHAT a crazy, mixed-up, delinquent year 1958 turned ocut to be for the music business.
While British jozz boomed, un-boomed and re-boomed, the pop kings chased their own

@ Humph
Added a bharitone and a
Wyatt Earp hat,
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you made 1958 [or me.

i FRANRIE VAUGHAN

tails in a frantic search for the next craze to replace whatever happened to be inducing
indigestion for its over-fed public at the time.

For the pop business this
was TV's year. The signs
were unmistakable by Feb-
ruary when, after nine TV
shows in five days, Marty
Wilde was in the big-time
and receiving big-money
Variety offers.

Others were to follow in his
foolsteps—CIliff Richard in “Oh
Boy!" was a good example—

prove that three minutes
before the right TV camera
could do more for a pop singer
than ten vears of hard work on
radio or the Variely stage.

tacular. By February, “Six- gave way to - indifference a ing stage coach. Orleans back on the billing. The pity of It was that the

4{ Drivel Five Special” was already aroused by the merely poor. saw the death- The Don Rendell Band un- BBC's inirequent - Jazz Ses.
It was again the teenagers’ nearly a year old but was being And then there was “Oh knell of skifle as mass enter- fortunately disbanded Just sions" were produced by Chris-
year. In their sacred name a forced to change the previously Boy!" to compete with. Jack tainment. It went the way of when it wns really inning to tian Simpson who turned them
morass of drivel poured out of successful formula. Good's show not only brought everything that arouses the in- make its mark, and Ken Colyer {nto some of the most superb

Tin Pan Alley at the discovery
that the under-twentles
more than their share of the
loot.

The trouble with catering for

had Douglas,

BOEB DAWEBARN

says that in the world of pop music 1958
was definitely TV's year. On the jazz scene,
the signs point to a healthy future.

Xy

-

teenagers is that immature the same shots of blank and the end of “ Oh Boy! " is rather
tastes tend to change faster bored teenagers but musically llke jumping from a super
than Benny Hill In a TV spec- the fascination of the really bad chromium-plated Cadillac into

With Lh; t‘elemﬁ?ure of Jg ‘S:fﬁ.amimm hormrbbut. is- fﬁlnst Dofll ;I‘in Pan Alley. Like
b urray an t at incredible speed John nger It was plugged
Freddie Mills the show lost and the slickest production yet to death. e
some of its musical horror but seen on British TV. Btﬁ colncidence the demise of
also its character. We still had  Switching to * Six-Five” at skiffle saw a rise in the popu-
larity of genuine folk music.
That this was pure coincidence
is proved by the fact that none
of the ex-skifflers seem ty have
Joined the bohemian company
of folk artists,

aCm:L fo you
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EVE BOSWELL

some prelly strange places.

merely substituted penny whis-
tles for ten shilling guitars—
htg:ror dluras nev;r éﬁn got off
ground an WAS
given yet another sha.{’eﬁ?p.

It remains to be seen whether
cha-cha is the answer to a plug-
ger's prayer. Who knows
whether it will survive the com-
mercialisation, the ramming

BRITAIN!

spread alarm, despondency and
empty tills among the tradi-
tional clubs, Mr. Acker Bilk
brought back hope by combin-
ing a Chris Barberish style of
music with bowler hats and a
smart brand of publicity.
Mainstream—Humph apart—
took a hammering, forcing such
as Terry Lightfool to re-hire a
banjo and put the words New

confirmed his position . as
Britain’s Number One with all
those who consider Jazz died
witli Bunk Johnson.

» Barber

FProm America we heard the
groups of Dave Brubeck, Ray
McKinley, JATP, the Carnegie
package and Duke Ellington
along with June Christy, Ella

British jazz listened, often
learned and—a healthy sign—
on the whole didn't copy.

But 50 [ar as popular acclaim
was concerned this was Chris

Barber’s year. Rule number
one in the booking business was
a hall plus Barber equals pros-
perity for all.

The BBC and ITV as usual
Ignored jazz, apart from odd
bands which sneaked through
the Steele curtain into teenage
rock shows.

» Pity

television yet seen.

On the whole, judging by the
usual balance attained, jazz
bands are better off away from
the TV studios unless, like
Dankworth, thev take the pre-
caution of pre-recording.

What of 19592 1t will be a
bit early for Lyttelton to turmn
to bop but, with luck, he ma,
change his headgear.

Heath will no doubt make

eagues are up to.

One thing is certain. British
jazz is growing up and 1958
should. bx all the s'gns. be ILs
best year yet.
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BRINGDOWNS of 1938
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ol Fitzgerald, Sarah Vaughan, Al another successful tour of
04//“H£//0f5 Of 4 Near panic gibblrr.r Brow:h McGhe‘e. America. t(‘hlais I?tl:lb“[‘wm
Sonny Terry, Sisler Roseita continue to play John Lewis
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—_— X iIr a - - alers an mmy ushing. soun ike the works o elly
' St ar i, R rietnas m mfenl and p"'b&sﬂﬁ"." In- We also had brief, unofficial Roll Morton. Beyond that, who
s rt:m flrninx - e's one visits from such as Erroll knows, we might even hear a
‘ A /‘ an‘l tée Brrt?sh ldu%?hn:;:f%ﬂ{ :"-a.r:wr.‘ Do;alc} Byr:cll. th:;u ulp_t.h rglaxea undt awizmiﬂq_ ’: 1core
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disc jockeys and bandleaders
and all the inevitable contesis
and trimmings?
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: Highspots. Everybody’s dein’ it, and the result is that the
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Happy Holidays from

THE DEEP RIVER BOYS

X Starring HARRY DOUGLASS
Direction : ED, KIRKEBY-FOSTERS AGENCY

LR 0 8 8 8.8 B:3 B-2 2 3-8 82 8.8 3-8 3.2 3-8 3 R - s B2 B s ks

Happy Christmas

*

T

*
Good Health,

Good Luck,

and A prise us with the excellence of Highspot to hear, among others. Hawkins and Eldridge in
Vew his experimental Fifteen. ._,{:‘f';‘ I:'lrlajlt.mBr,m'.Idu‘-’o‘ﬂ 1§ find them shoved on as cuitain-
Humph had already stunned ralsers—and written off as such by critics wio should know

to You All—

Akt ke ek e e ok ok Sk drh ok de ke dr ok At ke Ak e

At the year's opening every-
one was getting ready to bury
rock-'n"-roll. It is still with us.
True many of the rock’s high
(Bill Haley among

Discery names, Pantomime Dames —

Fans in the Gallery—Pluggers of the Allery,

gentle reader is forcibly fed on a diet of synthetic goo.

You, dear reader, are
no exception, Of course,
this has been a marvel-
lous vear for jazz—as has

‘3.

riests
Criti Wi, " 7] T Fhmﬂ have been de-frocked by every other year since ““MPH ES I ;‘ ISI IES
cs who are “frying,"” Panels who are *“Why-ing, their fickle congregations, but Rﬁ%ﬁ-‘éh RO Moo B .
Hopelul composers, Dancing Twinkletoesers, me “g_g?umm:ap‘;?:ﬁl ’ m;r;: r.wri ra.:e-é?‘lll‘;]ltslrcd E o I FRO M
tacles o Imas-time.
Rage bands, stage hands, deaf. 0o-ooing vocal groups and My own list of personal .

I singers who look as though they
Deejays in rufflers, softshoe shufflers,

Independent Pressmen, sychophantic yes-men,
Worried producers, hurried TV users,
To each and all, “A Happy Christmas"'—

Marion Ryan
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% left thelr motors running after
¥ the last bout of hula-hooping.
* Of the list of big-name
: American pop stars we saw in
% 1958, some already provoke the
e L Soriy Tos

e v s were

¥ Lewis, Mario Lanza, Boddy
% Holly and the Crickets, Marvin
% Rainwater, Charlie Gracie, Paul
% Anka, Johnnie Ray, Andy Wil-
* llams, Gu Mitchell, Bob
% Crosby, V Damone, the
; 'l'u-nlu-h Connie Francis, Pat
* Boone, Harry Belafonte, the Hi-
5% Lo's, the Kalin Twins, Eartha
: Kitt and a mute Frank Sinatra.
*

4{Jazz

Turning to the jazz scene,
musically this was one 3f the
most enmurn.gmg vears for
Britain., In the big-band field
Dankworth and Heath did little
innovating but consolidated
their reputations. It was left
to Humphrey Lytiellon to sur-

Best Wishes
from the

B
)\
n\b‘o

tone sax to his small group and
perhaps inspired by the Mait

o

Highspots, listed without
comment, mi?m tempt
one to say, with Macmil-

lanesque complacency,

corresponding Bringdown,
must take it in.

The Bringdown?

that we have never had it 50 good

The Ellington concerts, the Rushing tour, the Marie Kn:ght
tour, Jazz at the Phil. meetings with Buck Clavton, a session
in Switzerland with Bill Coleman—ten vears ago, the very
contemplation of such a feast would have induced hvsteria

But at the risk of being a Scrooge, ! :
examined closely, each of these Highspots Is matched by a
And anv just appraisal of 18958

For my Number One Highspot, I nominate the Ellington
concerts—for me, a musical experience unmatched in this,
or anv other, year. With it goes Number One Bringdown—
the traumatic experience of walking away still aglow with
enchantment straight into the critical douche of cold water
which greeted Lthe opening concerts, !
mote this from a Bringdown to the Year's Bad Smell.

Then there were my own band tours accompanyving Marie
Knigiit and Jimmy Rushing. 1
working with these Lwo fine artists.

SULKY BABIES

whv, the sight of sulky babies flaunting
their pigmy talents—and their tantrums—in the Hit Parade
befare an audience immeasfrably greater than that ever

commanded by Jimmy or Mauarie
Combined Highspot and Bringdown was Jazz al the Phil,

b 4
better than to kow-tow to Jazz fasihions.

For me. it was a special personal Highspot to meet Buc!f:
Clavton—an ido! of long-standing—over here on holidav
Buck was talking excitedly about the band he was Lo bring

I must confess that,

Indeed, I would pro-

It was an unblemished treat

ORI ORI

muﬂll E“mc Df ﬂ'l-ln ch dur' over next year, “‘lf_h Dl(‘k\ wcu_‘i and Budd'- T.Ite (
' ing the JATP shows. It's therefore a super-Bringdown to read that this profect = § ©
ndividually many British has been abandoned in favour of vet another ulllir‘tiiiil htla' the 3"{

e}
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«6‘“ e musicians continued their un-

suite,
After the bus strike had

(Continued on facing pape)

b3
*
-
i
§ acquiring a Wyatt Earp hal—
-3
g
3
4

Jazz atmo=phere prevailed

e AT H T T N

happen here.

podge ludicrously entitled Jazz Encyclopmd:a

The only Bringdown—thanks to bumbiedsm It

e R T A

can't
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3

gmnuuau.u improvllllmcnl.. 'IEP only wac to fill halls, then the less sad about our jarz

axx Couriers are almost ready apptreciation, the belter. _

to challenge the world, Rennie Finally, from my own scrap-book of Highspo!s I,rl",”l} AUSTRALIA
Ross drew pralse from Ameri- a session at the Mascotte Club in Zuricii, in willch my bant
can musicians. and Ken Moule ained forces with Bill Coleman and his groun.  With Jllllil!i\l
wrole & really original jazz Rushing and ~ Piano * Joe Turner in the audience an idea
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was a confusing and often discouraging year
Fﬁw the men who make single records in America.
For much of the year, an economic recession was
in full sway here.

This is another way of saying that many people
were out of jobs, and hence the consumer’'s budget
for entertainment was curtalled.

The effect on the record business? It was quite ob-
vious. Teenagers, with less money avallable for buying
records, became harder to please.

They found, too, that they could hear thelr favourite records
on the air enough, and did not have to buy them.

The result was a frantic scramble among the record men to

come up with something new
to catch the single buyer's
fancy. Trends galore were

noted. Perhaps the hottest of
all was the noveity trend.

A horror novelty, if it can be
thus described, came along at
the inning of the year. 1is
was * Dinner With Drac,” with
John Zacherle.

Later there were two fantas-
tically successful novelties that

were almost coniemporaries,
Sheb Wooley produc *The
Purple People Eater,”” while

David Seville turned up with
“Witch Doctor.”

These two discs were credited

' .. Bobby Darin

o B e R ds—the
market for records—the
Very promising, under-teen gmptf;?

Later, another horror novelty
made its dent. This was called

“The Blob,” from the movie of
the same name, performed by
the Pive Blobs,
And now, as though to
strengthen the novelty trend,
the biggest Christmas record of
this yvear—the mggest for man{
yvears— is David Seville's wor
—"The Chipmunk Song," with
the Chipmunks.
Anothe

by
was the re-creation of an old hit
by an older artist via a b
new recording of the tune.
Tommy Edwards enjoyed the
most notable success in this
vein with his new version of

says 1958 saw a frantic
scramble among pop
record men

GREVATT

But

“It's All In The Game."
others, too, dotted the scene—
notably Fran Warren, Johnny

Desmond and Alan Dale.

Since the startling success of
the Tommy Dorsey band with
“Tea For Two Cha Cha,” the
cha-cha has become king, with
an unprecedented number of
cha-cha discs hitting the
market In a flood.

But there have been legiti-
mate foreign hit songs too. e

rand most impressive was Domenico

Mod o's “ Volare.” A more
recent tune of this vein which
has not been as big a hit is
“Come Prima."

THE PLATTERS

and BUCK RAM
Wish a Wonderful Christmas and
A Spectacular New Year to All
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PPPPPPPPPPEI IN AMERICA ~ they went for pop noveltie

Harder fo please
the kids

® Connie Francis
_Bigpcﬂ name.

Also on the Latin kick wt
hits earlier in the year of su
items as " ‘Torero, y Rens
Carosone, and “ Tequila,” by L
Champs.

Something of a revival
religious songs took place wi
the arrival of you Law
London's * He's Got Whe
World In His Hands." Sin
then, there have been other hi
in this vein and it is said th
authentic spiritual and gosp
records are selling well,

ONE-SHOT

But London pointed to w
anather , that of th
so-called ane-shot artist. It
sale to say thatl there were a
most as many artists who hi
the charts with their first bi
hit and never did again durin
the year, as there were artist
who established themselves.

Of the latter, certain name
stand out in bold relief agains
the mob. Perhaps the bigges
name in this category was thai
of & rather pintsized young
lady—Connie Francis.

The MGM Records star had
been on the record scene for
several vears. But with her wax
of “Who's Sorry Now,” at the
start of this year, she was on
her way. Bince then she has
had five consecutive hits. in-
cluding her latest smash, “My
Happiness.”

Also among the distaffers Is
Jane Morgan, a class singer of
the first order who has been
hitting steadily since her “ Fas-
cination " ear{y this vear.

Notable among the male stars
is the return of Dean Martin to
hit-making status. He's had
four this year.
~ But far and away the mast
impressive new male star is
Johnny Mathis who, since his
first hit, " Wonderful Wonder-
ful” near the end of 1957, has
never failed to make it.

One of the vu'{‘ promising
new talents is Bobbv Darin. a
youngster who hit salidly with
" Splish Splash,” this year and
has gone on Lo add several other

hits.
THE BEAT

AmnnF the true rockers,
Philadelphia’s young Frankie
Avalon has nunafued to put out
three hits, while Jimmie
Rodgers, a folk-type singer, who
also has talent and versatility,
has found a solid niche for
himself.

The countrv world, too, has
made its contribution, with
such stars as Johnny Cash and
Don Gibson, the latter a regular
on the “Grand Ol' Opry”
colentry music show from Nash-
ville.

Two others recognised as
talents to watch are Ed Town-
send of Capitol, and Jack Scott
of Carlton Records.

Predictions in the confusing
wnlrtld of pop are, at best, diffi-
Culit.

The trends change here with
electric rapidity—almost from
week to week.

that the only

Experts say
trends to last. will be those

which emphasise a beat.
There is also likely to be a

continui integration of the
basic roc beat with other
rhythms.

ne thing Ils certain. With
singles occufpylng less than 30
per cent. of the total market
now, the competitign will be
keener than ever to grab the
dwindling share of record
maoney reserved for singles buy-

o
& observers have even
predicted that the major com-
E]nni]u lwill ;’,",""’1“; their
ngles releases sha . leaving
the fleld more wld:p oy than
ever to the in e?:ndem.
Johnny-come-latelies the
business.



and a record number of jazz festivals

Now it’s smart to know
about jazz

BURT KORALL

says it was a good year
for jazz in the U.S.

HE acceptance of jaxxz
by a large segment of
the American public was
one of the features of
1958. Once the concern
of the few, jaxz, now
respectable, was seen in
a new light. It was the
thing to know about.

More books on jazz were
written to answer the de-
mand for information. More
magazines and newspapers
hired jazz-orlentated writers
to discuss jazz, and to review
concerts and jazz rooms.

New magazines, notably a
monthly edited by Nat Hen-
tof and Martin Willlams,
and a quarterly headed by
Ralph Gleason, were born.

It was a flush vear for jazz
festivals—good, bad and Indif-
ferent, and it is to be noted that
after all the shouting and pub-
licity, the public's acclaim went
to such as Armstrong, Brubeck,
Shearing and Garner.

In line with this, critic Bill
Cos wrote: "The star system
has become [urther ent.rencl'aeg
roduced
m de-

—a system calculated by
mand. sometimes E!

solely by publicity, 0
pendent” solely on worth.

More secure

Generally, the substantial,
the creative in jazz found a
market for their wares If the
critics and bookers backed
them. But the biggest demlm’i
was for those playing jazz for
the majority, jazz that could be
easily understood.

For all that, the jazzman en-
Joved a more secure life than in
the past. Records became a
prime source of income for
many plavers on both coasts.
The output of the record com-
panies averaged 100 jazz or peri-
phery jazz LPs per month,

Jazz best-sellers underlined
the trend to accessibility, but
some of the more creative pack-
ages broke through. iles
Davis's " Miles Ahead,” Elling-
ton’s * Black. Brown and Beige,"
Ella’s * Songbooks,” and occas-
ionally an LP by Giuffre, the
MJQ or John Coltrane made
its way to the listings, Iendmg
the feeling that t public
would find its way.

The majority of jazz on TV

veered to the
evervbody "
Timex *Jazz Spectaculars” on
NBC had the best time and ex-
Pasure bt unfortunately, were
he most blatantly commercial.

“let's satisfy
philosophy. The

Lurid aspects

Hollywood, still emphasising
the more lurid aspects of jazz
in their screen plays, contri-
buted at least one important
picture relative to Jazz.

“1 Want To Live” the story
of Barbara Graham, has one of

e best jnzz scores I've heard.
The score was done by Johnny
Mandel.

During the coming vear, Bri-
tain ecan look forward to two
ﬁ?zz pictures from Hollywood--

m btoa’rap:hies of Red Nichals
and Gene Krupa. We hope for
the best,

Radio, once an enlightened
jazz medium, is more concerned
with the top 40. Most disc
jockeys are compelled to play
rot. There are some exceptions,

People like Jimmy Lvons in
San Francisco. Al Collins In
New York, John McLellen In
Boston and Sleepy Stein In
Los Angeles (his station, KNOB,
plays jazz all through its pro-

a.mmlniz hours) do their level

azz

t for

Jazz clubs come and go. New
York seems the only city that
retains a goodl number.

It is hearte to nole that
many of the sw ng greats are
making their way back to the
public eve and ear. Ben Web-
ster, Coleman Hawkins and Roy
Eldridge, in particular, are get-
ting more and more exposure
in the Press and on records.

Basie and Eilington are going

"'II!IIIIlIHIHIIIIIIIiIIIIIIIIIII'IIIIIIIIlIIIIllIllIIIIIIIIIIIIII!IIIIIIIINIII|H|lll[llillfllllllllllllliII1I|IIHII-IIllIL';

CHRISTMAS CROSSWORD

11, - Might be Torme or Lewis. 13),
1. -Drummer's Bridge bid? (4},
14, I-A. n frature --:r alkaline sub-
anees, (5 17.—"" Meuldy Rg ™
mikes a poi nted come-back. (4).
19, =" Battle of the Teroors,
passibly, 14), 20.—Record label,
i1, 2M.--Another kind of snarel
i1, 2. --Kenton side-man In tan
overshoes 143, 4.—You can play
with 1his, but not music! (4). 28.—
Many instruments are purchased
on this douhle scheme. 13). 28—
ot Johnren on drums? ).
3.--You're this when you've got
the blues. (3, 32,—Paper on
which you may write musie? (8).
3. —Part of the alto responsible

for Its ringlng sound? (4). 36—
Singing Vikings pre-fixz. {3). 38—
Ella seeind 10 B8 coansvnses 's

favourite singer, (8).

T T e e T T R T A T T U O AR AT

28 29
0 - 52 33
ET)
¥ 30
1.—Pind thatl there's a * reverse 1,—8he doesn’t sound like a
flin " (8). B.—A factor in the nightlife gicl! (5, 31, 2.—Peline
make-up of the eritical Mr, Jones. Jazzophile (3). 3. —Butchmo’s
11, 1.—Certalnly no square! (4}, place in jJarz (3). §.—~Bread on
5 ~Wandy Hei man rTecord dedi- the tympani? 1) 6.—Mother
rated to Mr., Kruschev? (3, 3). makes the mammal lose n pound,

AR RRR TR RER O R PR TR R

15). 8.—Drink in ** Talea ol Hofl-
man.' (31. 0.—A member of the
jazz peernge. i4). 18,—Culs down
toll when used on valves, 13). 13,—
This bird |5 no glant af Modern

JAazz, 180 Fh—" cssunnna with &
dise? ™ (1, 4). 15.=Two per reed
section Is the normal quota. (51,

18.—Describes many a " novellty ™
hit record. 15), 18.—Dogs, rather
than * cats,” would enjoy part of
this. (8). 23.—One for the " long-
hairs,” (4). 25.—Probably what a
Bwiss melody-maker does 15).
27.—This Lewis s a Kenton

disciple, (3). 280.—That of Capri
Is often sung about. {4}, 31.—0n
rl:mru-t he's the most! (3). 32—
......... iwo, three ' —often
quoted by band-leaders 3, 33—
24 Across Ix & cheap one, 1),

SOLUTION ON PAGE 3
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throggh decidedly * musijcal "

Players of the vear? Influ-
ences? There are many jazz-
men who are making strides,
casting shadows. For the sake
of space, I will mention ong in
each category that has caught
my ear over the past vear.

On alto sax, the influence of
Charlie Parker was still quite
unmistakable, I, for one, greet
the return of Art Pepper to
action, if only for his crafts-
mnnshlp He js one of the few
who Is making his own way.

The influence of Sonny Rol-
lins was certainly evident over
the past year. Another of the
e\*nlvmg individuals in jazz, the
cohesion and content or his
statements highlighted his per-
formances.

British baritone star Ronnle
Ross's appearances with the
Newport International Band
and on records showed he could
play cogently and lyrically.

Sem-mg soul

Art Farmer's appearances
with the GQGerry Mulligan
Quartet and on & variety of
records documented his growth
toward the charmed circle on
trumpet.
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In the Charlle Mingus group,
and later this year with the
Tony Scott Quintet, Jimmy
Knepper playved with flexjbility
and searing soul.

Buddy DeFranco's excellence
on “ Bweet And Lovely ™ (Verve
Records) convinced Jjazz fans
that he was still in the running
for clarinet honours. However,
the emotional value, the con-
tent of Tony Scott's work over
the past year make him my
choice for the clarinet aput

Drummer Joe Morello has

added & new dimension to the
Dave Brubeck Quartet.
Pianist Bill Evans has more

than lived up to the expectation
of critics and musicians this
,war There have been evidences

% reat vitality and originality
in is work with Miles Davis
and other groups.

West Coasters Jim Hall and
Scott LaFaro are my selections
for the guitar and bass slots.
Hall came into his own this
year with the Gluffre Trio.

On the strength of a few re-
cords, notably * The Arrival Of
Victor Feldman.,”" I nominate
LaFaro. His sound, dexterity
and ability to move a L ZZ group
compare well with other major
bass players.

Banner year

Alter many yvears in obscurity,
Gil Evans finally received de-
served recognition this yvear. A
creator, in the true sense of the
word, his work for Miles Davis

"Miles Ahead,” *“ Porgy And
Bess” and his own album
* New Bottle, Old Wine,” are

indlcative of his capacit

To sum up, this Rac geen a
banner year for lazz. Strong In
some areas, weaker in others,
Jazz has become a force that
no longer can be shrugged off.

e vear to come wjll prob-
ably bring further acceptance
for the music. I h for the
eventual maturity of its audi-
enﬁu as well as the music it-
sell.

® Coleman Hawkins
One of the swing " greats ™
who is making a come-back.

® Roy Eldridge

He's being heard more on
records.

s Greetings and Thanks 5§

PHUI. ANKA |




Page 6—-MELODY MAKER. December 20, 1958

ToWishYou
A Merry
Christmas

ORONTO, Wednesday. —Jlarry
Belafonie's LIF “To \‘H-h

You

A Merry Christmas ™

shot Into the best-seller rliss
this holiday. As always, Bing
Crishy Is way out In front

his * Merry Christinas *

album (selling 2,000 more
than last year) and his Iu.tr'-l.
“*The Christimas Feeling.

High en lu:.llln!u list l- " The

Rilar

Carol™ by Tennetssee

Ernle Ford, followed rln-rl Ty
Frank sinatra's * A ally

" Wes<t ~rlling single |

“gireen Christmas."
On \Victoer,

has |

“Uhristmas Album ™ |
Elvis Salls,” fea-
an interview before his |
eparture for Giermany,

ln!lh uilll

“ Album ol l luhnmu Musje.”
Helen McNamara

and his EPr =

aithiul 'e res

o

@w-f'

| XA

L..q'l..ﬂ-

“ﬁﬂr

ﬁl@uﬁa

Gift tickets for

STOCKHOI.M, Wednes-
day.—Louis Armstrong
has inspired a new line in

| Christmas gifts—tickets for
his Stockholm concerts on
January 16, 17 and 18.

SVEN WINQUIST

cables from
STOCKHOLM

T‘ckets are being sold In twos Jn speclal Christmas

nanny Alvin dead

HICAGO, Wednesday.—Dixle-
land drummer and band-
leader Danny Alvin diled last
week.
Alvin, who was B56, was Iu-
tured on record with many big

| names including Sidney Bechet, |

Buck Clayton, Wild B!ill Davison
and Bud Freeman.

Since 1940 he had been lead-
!ing his own Kings of Dixieland

envelopes and are proving

very popular as Christmas | Doris

| presents.

much the same as any other
| Christmas in Sweden. No
new seasonal songs have hit
the market.

There is no lack of special
Christmas records and tunes
but thev are the old standbys—
“White Christmas.,” " Silent

Louis Armstrong

Night," *“Oh Tannenbaum?™
and s0 on

The Hit Parade has a most
un-seasonal look with Elvis
Presleyv's "Klnf Creole™ on
RCA stil] notching top sales in
the Swedish market.

Local hit

Following Presley home are
. E\rrb: ¥y Loves A Lover™ hy
Y (Phu:m} *“* Ball Along

Silv'ry Moon " ny Billy 'h.uchn

' (Dot) and " Buona Serra"™ by

Satchmo apart, things are | L ttle Gerhard (Karusell).

Littie Gerhard 13 n
Swedish  rock<'n"-roll  Idul
and his  * luona Serra®
hears a striking reseniblance
to the Louwls Prima version,
but for some reason the
local dise has heen 1he lop
seller. Gierhard was given a

N gold revord at the begin-

ning of Deeember when the

-

A A e i Sl i il gl e i -

c.S:"n cert{y,

NAT ‘KING’ COLE

BEST WISHES

SLISOI'S GREETINGS

FRIENDS 1 BRITAI

anc/ EAc

fo a” my

e

dise  pas=ed  The 100000
mark—no recorid ever sells &
million in sweden.

In Sweden, as thie world over,
Italinn tunes are beginning to
dominate, The Hit Parade for
December has * Volare,” * Come
Prima " and * Plecolissima
Serenata ™ among the top ten
tunes. Itallan dis¢ companies
are opening offices in Stockholm,
Italy is, however, the only Euro-
Pean couniry to give any ocoim-
petition to the American songs
and records.

Lonely Steele

Of the top 20, America is re-
sponsible for 12 records, Italy
three, Sweden three., Germany
one and Britain unt—Tnmm)
Steele’s " The Only Man On The
Island."”

Bi problem here s
whether or nt eommereial
TV should rome 1o \nﬂlen
The government says “ Nop ™
but a It of the public and
many dally newspapers are
clamouring for it. Mean-
while, the noncommervial
T FOZFAIMINes  are  cons
stantly in tronble for so-
called illegal advertising.

An oulery was caused when
An amateur jazz festival on TV
presented bottles of Coca Cola
AS 4 prize.

Until a few days ago the publie
has been able to read the manu-
facturer’s name on a watch used
to show the correct time In &
news programme. The walch
now has a plece of white Lape
over the name

Finally, the bext wishes Jor a
Merry Christmas and A Happy
New Year from Sweden to all
'l-'ltl.nl:l'r L‘l.ucln rﬁudlll'-l

ERROLL GARNER
IS A SELL-OUT

BURT KORALL

\'Ew YORK. Wednesday.—The
" Erroll Garner Decembeer
concert tour continues to be A
FOAring success,

'lm- demand for tlekets for
his pearance at Kentucky
Stnte ollege waa s0 grest that
the concert took piace In a
nearby High School gym instead
of the originally slated audi-
torium on the campus.

Garner's manager Muartha
Glaser told me that his Univer-
8ity of Vermont concert had
bern a sell-out, too.

“Erroll s more than fulfiiling
Sol Hurok's hopes for him.” said
Miss Glaser. ™ The reaction 1o
CGarner on this tour Ia even sur-
prising to me T renson {or
his sueccess? He Is finally reach-
Ing a mrgz' audience, and theyd
dig him.

LENA HORNE

Oﬂ to Paris
“’HE‘\ “Jamalea * closes s
run In New York., Lenn
Horne will go to Paris 1o live
She wil :Huln for only impor-
lant engugements,

Lena has olten mentioned her
atimiration for the European
mode of life and eniighiiened
muanner of thinking

Party session

LONDON Wednesday, — The

Marguee club | running an nall-
Atar Party Scslon on Boxing
Day. Peatured '.v:l'_ be the resi-
vent Joe Harrioit Quintet and a
FLAFr  plek-up group  Including
Ronnle Ross tharl ), Bert Court-

vy 1tpt.), Kaihie bloh.ul ttnr.)

and Eddle Harvey (Ltmb.).
I{trrm.r released from  hos-

pital. Joe Harriott will MD the

sesslog but will Dot be playing.



Robinson, ex-world champ,
to London—not to

be

HOWARD LUCRAFT—

‘LOCALS’ BEAT
U.S STARS

From Laurence
Wilkinson

OME, Wednesday.—The
record sales here of
Itallan singer<composers
have swept past the Ameri-
can hit-parade

The lMalian disc =tars are

eade b Iomenivo
Modugno of * Volare ™ fame
larine Marinl, who
brought * More Than Ever ™
to Britain,

The only US stars likely
to hinve places In the Christ-
mus  hest-selling charts are
Elvis Presley, Paul Anka and
Perry Como, Como has
soared to popularity here In
the last few weeks through
the weekly screening of his
TV show,

Belafonte, with his recent
sell-out conrert tour, Is
anolher American who Is
finding the Itallan market

ve,
for the New
. The locals, llike
Modugno, look like having
the Top Ten charts to thems-
selves, :

Fighting talk

ARIS,

anmd

Wednesday. — Same

time next year Sugar Ray

coming

fight but to sing.

Line Renaud. renowned *

will

]

silnger on both sldes of e

At

lantie,

announced this after

her return from a singing tour

of

the States and Canada.

She sald Sugar Ray will start

his nmrl% carcer on the Ed Bunset Boulevard. ... " The In- In albuma, Johnny Mathis equipment
Sullivan programme in New ternational™ Coffee House, the | holds post position with his
or in the BSpring.—¥Henry weirdest place in town, has | “ Merry Christmas ™ package,
Kahn. Shelly Manne and his Men. followed by Robert Shaw

KINGSTON TRIO

Followed by Sinatra

HOI.L!‘WGOD, Wednesday.~The Kingston Trio, [
of "Tom Dooley” fame, has boomed to the top |

cables from Hollywood—the
clty of all-year-round tinsel

of the Christmas best-selling lists with its first LP
on Capitol. In second place is Frank Sinatra’s " Only
The Lonely.” The trio makes a one-night appearance
at the Hellywood Palladium on December 27.

Top single record here (as
everywhere) is * The Chipmunk
Song " by David Seville with
“Donna" by Ritchle Valens
and “ Poor Boy " by The Royal-
tones rollowul;h behind. . . . Stan
Kenton and the Orchestra plus
comic Mort Sahl are the feature
attractions at Gene Norman's
Crescendo over the complete
Christmas holidays.

Christmas gifts

EDD!E FISHER, Sammy Davis
Jr. and Nat " King" Cole

ht 117 alpaca sweaters [rom
a Vine Street haberdashery for
Christmas presents. . . . ta
Staton Is coming to the Zenda
ballroom, Los Angeles, over the
halldays.

Crosby in Reno

BOB CROSBY (s leaving hia
famlly at home over Christ-
mas and playing the Riverside
Hotel In Reno. . . . Pete Joly
iplano) and Ralph Pena (bass)
now dispensing a fine brand of
modern jarz every night at The
Ram’'s Horn plush eale WaY
out in the San Fernando Valley.

Cheerful jaxz

IANIST Claude Willlamson
and bassist Curtis Counce
msﬂvml out with cheerful jaza
at erry’s intimate club at the

famoils urel Canyon corner of
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Further proof of Chris Barber's popularity on the Continend

Swedtah

was this picture o
onlinenia

during his recent

ans Qqueueing for his autograph
tour.

The band has been voied

the best fazz group in the world by Duleh fans.

The Chipmunks
are running wild

'CHICAGO, Wednesday.—The season here is domin-
ated by a ditty about Chipmunks. Sales are

multiplying like rabbits.

Dealers tell me that for the
past week out of every ten
single records sold, sever. are
“The Chipmunk Song" by
David Sevil
have never séen 5o fast 4 break-
out of a Christmas song—or, for
that matter, any sunp.

local Liberty tributor

moved 175,000 copies Into stores
in the first two weeks. Nation-

ally, Liberty bhas sold 2,500,000 py

In the same Lime.

Ditty Is based on a trio of
cl:upmunk volces, l;?duce%ht;r

pe apeed-up, elr
Christmas wanta, ':n“-'fuy. but
somehow It rises above the recent
barrage of gimmicked voices
(* Purple People Eater,” ete.).

From BERNIE ASBELL |

on Liberty They ¢

Chorale’s * Christmas Hymns and
arols " and Mantovani's
" Christmas Carols.”

The all-season items taking the
lead In Christmas sales are RCA
Victor's " SBouth Paclfic "—[rom
the movie sound Lthe
original cast al " My Falr y -
":u Johnny Mathis' “ Greatest
Casting a shadow over Christ-
mas sales Is the guestion mark
of stereo. Lots of people. not
quite sure what stereo Is all
about but wary about burtn!
monaurnl discs, are holding bac
nltogether.

But dealers feel that as playing
begine to move,
record sales will follow and they

are optimistic about the poat-
Christmas months.

—
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ECCADANCING
Wishes
IMusicians Everywhere
A

HAPPY (CHRISTMAS

and a
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Successful & Prosperous
1959
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I JACK FALLON ... BILL REID

wish all the members of the
BRENTWOOD/CHELMSFORD

HARROW

DAGENHAM

WATFORD and
SOUTHEND JAZZ CLUBS

A Merry Christmas, A Happy New Year, and
thank them for their support during 1958.

gy nrfoiofnloiofafoyn oy
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DUTCH FANS SET
ON BARBER BAND

ANTON KOF JNR.

]{m'znnau Wednesday., =
British |s Best according te

readers of the Dutch pcipuln.r
musle magazine, * Tuney
Tunes.™

In itsa snnual Christmas poll,
Chria Barber, Edmundo Ros
and Viclor Silvester were votad
the World's Best In the soo-
tions for Jazz Bands., Latin
American Orchestras and
Dance Banda reapectively.

Barber, Ros and Silvester beat
such famous names as Lou
Armstrong., Perez Prado an
Ray Anthony,

Double winner

Another Britlsh winner was d-
Chris iand, whose reoo
show on the West Deutsche
Rundfunk was voled the Lop
forelgn radlio programme.
Chris “e:r:‘ came Ilitumhe: e‘iﬁ:'s
Ao the vocalists, po
mor:urotrs than Harry Bela-
fonte and Fals Domino.

Howland's disc of the German
“Prauleln™ has been in the
Duteh Top Twenty lor several
montha,

In iine with the rest of the world,
Itallan-inspired hils are riding
high among the tup selling re-
cords In Holland this Christ-
mas.

1 B8 B B e i B+dh B dh dhtdh b dh b dh b+
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JOY & DAVE ADAMS

TERRY LIGHTFOOT'S

MICKY ASHMAN and his Bano
AVON CITIES JAZZBAND

CHRIS BARBER'S JAZZ BAND
and Ottilie Patterson

MR. ACKER BILK'S Paramount

KEN COLYER'S JAZZMEN
LONNIE DONEGAN and his

JOHNNY DUNCAN and the
Blue Grass Boys

New Orleans Jazmen
HUMPHREY LYTTELTON

- Ohrigtmas Greetings

from the

LYN DUTTON

AGENCY

and the artists it has pleasure in representing

BILL JONES TRID
CYNTHIA LANAGAN
MIKE McKENZIE

MERSEYSIPPI

Jazz Band

ALEX WELSH
Skiffle Group

SONNY TERRY
and his Band

MIKE PRESTON
NEVA RAPHAELLO
GRAHAM STEWART SEVEN

AND FROM AMERICA
JIMMY RUSHING
BROWNIE McGHEE

LUCKY THOMPSON
LYN DUTTON AGENCY, 8 Great Chape! St., London, W.1. Tel.: GERrard 7494 X}

JAZI BAND

and his Band
with Beryl Bryden
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A GHRISTMAS QUIZ

lS your knowledge of |
joxzx and pop music
encyclopaedic? Can you
even spell encyclopaedic?
The following questions
are intended not so much
to test your knowledge of
music as to put you in a

= O T TR TR

ON THE
BEAT. ..

LT H O H T RTTTTH

. In which songs do the fol-
lowing linea ocecur? (a)
- "c‘;.'on't you tell her please t';o

ut on some speed’™: (b)
n\\'atch 1 the mall™; (e)
“Or woul you rather be
A& fish?"; (d) * Gershwin
took a chord In G™; (e)
" How kind of you to let me

gl

cOme. ; .
. Who's the oldest? Duk
Ellington; c:mu l_,mgﬂ ,p‘:'-mg How 0“ is m l..'l.l ?

-
—_—
p—
p—
—
—_—
—
p—
—
—-—
j—
f—
—
—
——
—
—
=
p—

| |

ARCHIE SEMPLE + ROY CRIMMINS
1959
FRED HUNT + BILL REID

ray ellingion and JOHNNY RICHARDSON
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Best Wishes from
GREETINCJS

EDMUNDO ROS 5

Personal

EW people know that Dickie
- Valenline is now carrying o*
his own personal seriptwriler—
like Bob Hope and Jack Benny,
How come? His regular
drummer, Denny Piercy, was
responsible for Dickie's * Satur-
day Spectacular™ script last
week. He's been writing for
some time past, but this was
hl!i| firsy major production.
I'm sure it won't be his last.

Do you mind!

nsked:  What are the three
mnajor features which corn-
tribute to a successful
song? " Good replies to this
would have been—origin-
mlity. the story. what par-
ticular nrtist you had In
mind or 1{*1}0_ of explolta-
tion. All these would have
bren accepted.

thoroughly bad mood for strong: (¢} George Lewls; b) Dave Lindup: (¢) The
EVE!YBODY at this time of the year seems Christmas. S . Wio'playea the fim toles of 5, {514, /o fed Babkl
to be loolting back—in anger or in m"_ When you have answered And a Merry Christmas to uim u:im%fc Jnt.lmmt'. 1;3; {a) Henn mcoudnun. (b) see) is the front page head-
. . all the questions (1 mark for one and all nham Ofrl Bipers. 17. What was the name of the line of this week's MELODY
nation—over the past twelve months of British each %%"f:rt :ngg&r&tu;gct: 1. What was top of the pop * wl;ammm o h‘ﬁ;"&“"? o Britain by Duke Ellington? m:::‘?.n’ ON PAGE 16
age c 2 a - arolina ritain by (] gton
ihowl business. But the more | look back, the ugsether with an.astonish-  Locofd chart this time last Moon; (o) Catch A Fuiling 18. How many strings on (8) &
ultar] B ou 88,
less | seem to see. ingly accurate summary of 2. Who composed the score for g What have Lord Rockingham  (c) & harp? 4 CROSSWORD: ANSWERS
names | can’t remember now. Very few new bands. BRIy 3. Who waa the bass plaver With o Who is (a) Mr. 8 by B: (b)  the Stargasers; (¢) the Johie § ,ACROSS. 1. o Red Top,
ma f The Last of the - hot ovd— x, 7, Oval. & op.
How ny new stars ? - 4 whlncalltﬁhll::‘rmtowing sONES Mommas; (¢) Woburn Able? oo tgglc?\rm:::r:!?u you rather E,";',] '}'. s};f::i t-_f; x??#:.
3 5 - 10. What will you look a little read? () “The Vicar of Y . Tano. " Yo-yo.
Leaving the joxz field to Bob Dawbarn and turning Nore incitided I R in: T loveller cach day With? Wakeneld ™ (o) =Great Re- 9 Lio0. 82 7Tano. M. Yoya.
to the new crop of TV and recording artists, who ] Lovers " {1‘.:::-; 4) Oid Devil 11. Who plays :hgnchﬁlx agent cords of Our, Time." by Steve Octava. 34, Beil, 3. Del.
H our . aAce; - e,
can we say has really made the grade ? o Smiling; ' () In The Sull  Bongo"? » PISY 4y lessions of Brigitte Bardot.* SO 1 e s
Do I hear a horrible = \ e F Bont (o) Bathid e Pave. 1h R e Sonants 21 Ahead ~ Tor “Miles Davis? - § 3. VIP, 4 Roll. & Mimnia. 8,
sllence? Then let's ask,  ZUUTREERERIINTIIINIIHS Fi 5 o T ol : 5. Who Is the Merony MARER'S stwartpﬁ? common ? 22, What do the rouowlﬂg num- S.l,'i' e ".,,“‘i{"a.il" 3”'mt:::'
who, today, known or = = nlr!’!_r(i:;‘hrisﬁncl party in the Alley was thrown hearsal for * Aladdin® at Streatham Hill b!’ Hubert W. David corrm?mndem in (&) Holly- 13. Who wrote (a) Take The A bers refer to? (a) 78, 45, 331; 18, ph:unr_ $8. Trombane. ;
unknown a year ago, = = Pn ay last by Jimmy and Bill Phillips, of Theatre), MD-arranger Tony Osborne and wood: (b) Paris; (c) Man- Train; (b) Diana: (¢} The ihy 30, 15, 7), 311. {c) 35, Aria. 25. Yodel. 27, Vie. 29
] : ' = = eler Maurice, and was thronged by artisis Shirley Bassey (who next day did a sparkling chester? Adventures of Noddy, i(d) 16, 85, 8; (d) 1500, 247, Isle. 31, Abe. 32 One. :1.'1:::.'
really merits the title = 1.0 £ Fress and TV personalities. This corner shof * Variety Parade”). Worried member of the 6. Which Instruments do they The_Moonlight Sonata Cha- B9 1. sle. 31, Abe. 32,
of star? .__=: w"h g showcs Shani Wallis (now in the throcs of re- group ts Shirley's miniature poodile. Beaujolais, Ounhnsm:ﬁ:il r:nlt: play? (a) Keg Johnson; Cha? 21. Who Is (a) Hardle Ratcliffe;
I have one cholce. = 8 = - e B Ve de de e g de e e do dede e g sk e ok ek 2k sk e e e e ek e fe e e e ek ke d ke ek A ek ek ok ek ek kA ek drke
Shirley Bassey. = = l.k;%d ﬁm“‘e final curtain and ﬂi’moﬁ” u.&s Jﬁck Parrieu should be able to read music ﬁ:,::ﬂl::u,ﬂ:,::" ;?:..r E f
= = . : sald, when it was all over: " It's with accuracy an ility.”
This girl has the very = PAT E _“I don't know about you 50 Rood that even the slightest But there's mo?ef?ﬁnﬁfaym Alm of the contest was to | X
spark of show business = = ButI was having a balll " mistake comes as a shock. You In this type of show than meets find out whether * Song-
in her every gesture. = = begin to Fet the idea that no- the eve and (ear?). sheet™ had taught youm
The ability to stop an = = Challenge thing could go wrong.” On a recent " Six-Five” one anything abeut the
audience in its tracks = BEANB = THIS 28-piece blend of jazz I - of the sax players found the to mechanices of songwriling. 2
and hold it loose or = = and straight musicians, It Never rains,but... of his part marked *“ D The standard of the entries
Lightly as she pleases. = S D e tanatnsly dificult QTRANGEST billing in Town TONE) .0 shows that it has.
The ability to project = R eoe Paasind 3( ":iﬂ "i t“ b2 this week is at the Met,, meant mqt’ }'1“‘3_ fd ‘t really I did not expect anyone i
& number, 'to “sell * 1t,  FIMMIIIMRTTTOOIIE  Soaag Shind 8t h"':‘c“ l;';’ i 0“: Wwhere Johmnie Gray appears o play o‘fu o‘} ‘:35 *-'fhgff."»ﬂ’f to score a hundred per
that ranks with Lena o close one's eyes to the action Do out his Band of the nog ‘much Dut of tune. ho cent., but I was surprised
Horne or Johnnie Ray, To live T and merely listen E‘ " found he was required to tune that some people failed on
her W?rds. To weep or laugh = 00 much It is hard-worked throughout twicoeu:':it i?uglms = Shnw’? Inthe 1o the second baritone, while what I thought were the WISH
With the composer. HEYRE telling the fale the evening, but obviously en- Cha - = production  Johonse Lhe other tenor player tuned Lo easy questions. WISHING YOU ALL YOU
She is an artist of wor) of the Manchester dignitary joys Leonard Bernstein's chal- s o Tocuction,  Johnnle the first baritone. '
d ‘h makes no fewer than 18 For Instance, Question 11
status—that somebody should fh“' in the front row of lenge to its individual capabili- ances in and nroun:;'r “P“‘fﬂ:" “The effect required,” he asked for six styles of | * YOURSELF FOR 1959 ¥
write a film for. songs for, o at the Opera House, stony ties. On cues, in dynamics, and yeek d o own 5 tells me, “was a loud, out-of= popular song which had
shows for, y fs"‘&i‘; Jibroughout “West Side despite an inevitably difficult cﬁ:uhgfr t:;;:qclézv:"ei‘nfh;?nlz{lei: ;tll;“e sound, like Lord Rocking- 3::‘55;%%“?: gu?m'amﬁ:
Grest o5 abie 1 at pressit T oY i set-up for balance, it plaved time, m's ‘'Hoots, Mon !’ saxo- putticg down foxtrot of
she will be even I.’I‘ealernby Y me:r:n.w“ too much for Phil Sea- s{jl_lljn nla'_g impcccalhlvl at Her “And next week?” I inno- phones. qmck.r.rm as o style. These E 1 DOP{EGAN
end of 1959, He leaned across his drum ih.e ﬁ?‘b\“ﬁi the night caught ce?l{v asked l{ltjrd'l Forgnt it! ?;fn rrf;ﬁ:;”olt%nnu:?;ttg; cer- X LONN E A
e — i L * ohnnie’s ands accent ¥y : - x
- boomed across the bar TS a fine state of aflairs A style constitutes a *
m : “ White Lion.” o ’lﬂhﬂ'l musicians who have l‘f?ﬁ”{"}-‘.’,;‘#&‘,‘"&“?A','.‘iif’;i? ﬁ
o “NOTHING ! * spent years learning how fo Examples are ragtime #
5 . B in fvatlom o atrument i g Rl | :
v : L is cult en . j .
. 1 nnovation way) find !gi:msrfrcsmgﬁwgrfd A samba or rumba would | ¥ o
Nz N the big-band field, Dank- fo forget it all and deliberately ey e B Sl B
worth and Heath did little play badly. music, and you Cannot Call
N :;:':ﬂ"a““l t.“'"'. , consolidated ‘M - b n comedy song a style, for *
§ L R 0n" frouble S Sl et | & i
- summing up the year's Jazz in 1 somgwriters can e o0 i : 3
N2 ; AT now and then. And the cas : &
3 krockings, v Bobe arile . hinking ‘of concerns” (he Formations | x &
: ] SC. - W Ll (1]
o already in the Press, up COMES team of Livingston and brane It will be impossible to | ¥
2 g‘;'“‘l';?;;'glg Fibs him the lie by “Quite one of their best e pint the answers to all the | ¥ ks e fridrok A dedeok ok friedr ok frotd A ook S ok R ek ok e o kel o ik ARk A A A Ak ek ekt |
into ! i e ~ 2 qguestions bu or e
L) |, “1ve been \'-'nn!mszl 11?1 bda::%l'. ‘-ﬂ“u'f ”}e c[”'{f:'.'“ b As 1 Love benefit of new readers and . < * 3
' & g | [or some time,” he told me at ey u{i';n u]:a 5t %atﬁpéﬁ?i :n.!;n'?;ful‘;?!‘énwhlo iﬁ:ﬁ{mngt't?l o M BES[‘(VISh -4
ii}":“ %ﬁ“:&“&mdﬂ% gTe E*ﬁ‘;\; ;Variew Parade.” and recorded H"“‘ 19 time 1ecep on ‘all : Y ;
+ toples covered. T
from the rigid five brass-fiv y her on Philips 5 .i wns pleased to see that » H *
sax big-band m.slrumentatmg: ”,f'if”f""body can remember nmr:lrnl]r everyone under- TO Each and Alh :
which is why I brought Dickie It oo L ¢ th ! Stood something about sorn et
Hawdon in on tenor ﬁmrn. lyric and in nlh l 1f “ﬂ’? of [1h . {ﬂg'mréﬁn{mmo?t‘:fqn;hie%'t‘ﬁrg-.- .
But I had to wait for the end. Which &n]'?ere 0”1:11 S of -oné'wrltlt:: fOf Pl'OS erit ; from
right man * impress it upo mnong lm But many of you muddied P y
ow he's found him in bassist Who more ea Fi o L P up Questions’ 1 and 2. ;
Dave Willis, who's been study- sily remember the There could be only one d "
mEmm for some time past. answer to Question 1@ an s
ave makes his first appear- SENAL A8 e ety SRS S *
ance with the band in the first ;:::t;:.fnr:ﬂrnﬁnl?pﬂ %’?::: ﬂn&iwf‘: . 8
Saturday  Spectacular™ of Is the title GOOd Health in 3
1859, Question 2 could have had w
many approaches. You were 5
»
3
i
t
*
%

Copyright

After all my efforta to ex-
lain mus~ieal copyright in
s several forms, wos
rather disappointed to find
how little you knew about
it, and 1 can see that this
1s o point we shall have to
take up for discussion agaln
at an early date. New
readers’ knowledge of this
matter 1s praoctically nil,

Next weik 1 shall glve the
names of the winners.

Songwriters

This coupon entitles you (o
free advice on any one sSONE or
Iyrie you may have writien, OR
an answer (0 @ songwriling
query.

ME musl bear name and
address of the sender, and must
be accompanied by s.a.0. Posl
te Bongwrilers' Advice Bureau,

. Ly “more and more and more"
ll UMPHREY LYTTELTON With which the song ends anA
attacks those debasers of 25K for it by that name.
musicianship, “Six-Five What to do? Give in and do
Special " and “ Oh, Boy! " and 85 Jimmy Phillips has done.
Jack Good comes flying to their New coples carry the subtitle

and “THE BOYS"”

N R'E B'S R'E Svs sk gré Bed Srd £08 S SR $03 £ed S8 ok EWE el T3 e

J{:rpp‘y C/:n'shn-u .,
3&:5:‘ qf{}r's/ru
/or fﬁe g]Vcw il/mtr

defence. —(More and More),
Says Humph: " The only de
mnlds.;c ur: ’E'Ill!;:l:‘iamhlp made Eh?
¥ a contribution like * Hoots, ELIGHTFUL comment over-
!;;tén: are that it should be D heard towards the end of
; the ATV Christmas party.

Snaps Jack: “ [Lyttelton] for- s
Rgeils [Jhut one basic dt"llllilnd ro‘l;'u ‘gglr{rgld!;“ y-hactnye

made on Lord Rockingt d : /
XI every week |is llmf “r:‘l!'ﬂ.'; Jmfif. TR IONISNT (ake e

OFF-BEAT

P

SRR AR R AR AR A A A A AR R A A A A A A A A A A A A T AT A A AR AR

PR S 2% 3-8 3% 3-2 3-8 B8 $:2 £52 3-8 8-8 $-3 58 58 B-% 808 5of -8 3-8 2-5 3°2 3-8 3-8 3-8 $°8 0.2 -8 o3 Sid Aif g Sif 2if 2ot

GORILLA walked into a 5 - #
2 provincial musle stores " Melogy Maker,” 189, High -
\W for the Small Orchestra parts of * Besut;[slfl ‘E,"?e,‘:fl‘grﬂﬁ»ked Holborn, London, W.C.1. \ ;

Without blenching, the assistant served him ' 3 The Editor can accept RO . d

2 gf’n’tl‘?uﬂl? d ed the Gorilla. 4 ‘l{?h.rsrr for l:;n o damage ::l wi’ ’

en and elevenpence " ' 5SS swhmipnted,  Thiy coupon i3 ’

then. 1o make conversation: ©We dont often see" marilad 1o Tt B v Frbret) ¥ VALE“ l |NE -

“1'should think not,” said the Gorilla. hand My, T e i+ v

™ - ' = ' FIOErs,

hole, " with 8.0s at nineteen and elc,,:n...m ing over a pound l ’ Jrde e dedede v de e dede dede dodede fd o e e dedodede g e el e e d et e dede et ok dede ek doke doke dodedekdoke dokedoke i okl e ikl
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{SOUTHERN MUSIC ;
3
2
§
3
2
:
A

offer you

The Season’s Greetings

AND PROUDLY PRESENT

THE
MIRACLE OF
CHRISTMAS

Recorded by

NEVILLE TAYLOR

and

“LITTLE BRYAN”

on PARLOPHONE R4493
AP A WA A A A A A A A A A A

-

e
!

Best Wishes from
THE STAFF OF

DAVID TOXF

MUSIC PUBLISHING CO. LTD.
and !
FILMUSIC

PUBLISHING CO. LTD.
! 22 DENMARK ST., LONDON, W.C.2, COV 1566-7

~ BELIHDA (lONDOH) LTD

Y ABERBACH (LONDON) LTD.
HILL AND RANGE SONGS (LONDON) LTD.
SEVENTEEN SAVILE ROW LTD.
PROGRESSIVE MUSIC LTD
KALITH MUSIC LTD.
KNOX MUSIC LTD.

CYRIL BAKER -- AL LESLIE
FRANKLYN BOYD -« PAUL RICH
N Wisk Tjomu JAl the Comnplimnemnis
: of the Seasom

Wish You
A
MERRY CHRISTMAS |

and a

HAPPY NEW YEAR
FRANCIS, DAY & HUNTER, LTD.

— g

N | Johnny Mathis,

\ | such as

Pran: Jane

has leff

its mark

V!Itlupcltn-thpolkv-nd:mel
Tin Pan Alley and the record companies |
have been selling the idea that rock has been
ousted by ballads, calypse and cha-cha—
in fact, by any new craze that might boost

record sales.

Well, if rock is dead, it
certainly hasn't been lying
down. Out of 154 records
that have hit the Top
Twenty since the begin-
ning of the year, over half
have been out and out
rock or hel along by a
solid R and B backing.

Dises llke Jane Morgan’s
“The Day The Rains Came,”
Tony Brent's “Girl Of My
Dreams” and Tommy
Edwards’ "It's All In The
Game " suggest that the big
beat has left
its mark on
the pop
muslic scene.

However,
there are

many signs of
a return tw

good taste.
Singers like
J o nny
Mathis, Perry
Como {

Bina.tra Io T

all had con-
silderable

the great Ella
Fitzgerald got in on the act
when her vocal version of

“Swingin' Shepherd Blues”
vied for popularity with the
Ted Heath instrumental

Talking of instrumentals, no |\

fewer than 12 found a place
among the big sellers.

Over the year, 49 new artists
have come on the strength of
single hits. Most of them,
hawet'er after an initial burst

ci]or.v. disappeared just as

ui y.

Star quality

The best remain. People like
Robert Earl,
Marino Marini and Domenico

Y] Modugno all possess the quality
A | that will doubtless ha\?e the

fans clamouring for their discs
during 1858,
And, of course, the J

will be
joined by establish

artists

fleld with six dises in the Top

Twenty, Frankie Vau han
Perry Como and Lonnie

(who each had ﬂven

rmie Francis and Pat Boone

(who notched up four) and

Frank Sinatra, the Everly

J| Brothers, Malcolm Vaughan
and the Orickets (who each '_-

\ | had three).

N Connie Francias “Who's|.
X | Sarry Now" had the year's|:
y) longest run, staying In the

chart for 22 ‘'weeks, six of them |

at No. 1.
From Amsterdam”/* You
Hands ™

the Ever “All 1 Hav

e Sveziye “AL T Have To Do
“April Love” both
ran for 18 weeks

British longl

Despite the ed cool
reception given to B ish songs,
17 of them found a place, via
discs, in the hit rade,
in pﬂrtlcular * Little Berna-
dette,”” got charming treatment
by Belafonte.

Two others which did well

were t.h.a Joe chdcnuu SONEs, §.

and "W Don't
Undmtnnd . .

'“%-5{
fle the Union Jack 1is
being waved, It |5 worth remem-
beri that 32 British artists
hit the jackpot. Of these, the
two Vaug — Malcolm and
Frankie—did much to enhance
British prestijge amon the
welter of American offerings
Perhapg the most si ﬂcant.
:le'at,ure of this wa;r 5 t?h Ia
rance e girls.
Thirteen soloists and ﬁ\

vocal groups

tarn
Ja.ria Adams led them In
with “Ma, He's Making Eyes
followed By el Oute: Apon
ollow y Pe ar
Cogan, the Ponl-Talls, lell?i:
Morgan and

lnsl.ance. have } '

success. Even |

esley, who led the |3

§ A HAPPY CHRISTMAS, AND PROSPEROUS NEW YEAR

B)gra\nv. “"Tulips §'¢
eed | ¥

\ came next wit.h 18 .
weeks, and close behind came

ne’s |
of which |*

One, |-

have hit Lhe_

Elvis Preﬂey led the j'ldd last year with
siz records in the Top Twenly.

fo Seasnnal Greetings

| Best Wishes
Jo All Our Friends

LAFLEUR & CAVENDISH

(4. R. LAFLEUR MUSIC DEPT.)
295 REGENT STREET, LONDON, W.l. LANgham 2060

grcrﬁugl
to a” our ﬁ-ﬁmé&

g:'ec!c,u- ‘pOIEr
gm:cgu -.Sc‘u”ﬂ'

qﬂ':"%%% %%mm%w

to all our Club Members and Customers

Mayfair Orchestrcll
Service

25-27 OXFORD STREET, LONDON, W.1.
GERrard 4812

ﬂrrrg (ﬂhrtutman
to our FRIENDS from
JOE HENDERSON ona IAN RALFINI .

HENDERSON MUSIC LTD.
13 Monmouth Street, W.C.2 Cov 2332

Ol Snfn i it Claininin afintnlintn tafafnte telelnlnln teiefn Cafnfn tafn O

With every Good Wish
for Christmas
and the New Year

.
Edward White Alan Seaton
Brian Couzens

MUSICUS LTD.

142 Charing Cross Road, London, W.C.2 Tem 6582
G.".’:‘:“"-':‘:.=.:===n===.=ﬂ=
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TOP 20 POPS

WEEK ENDED DECEMBER 13, 1958
WEEK ENDED DECEMBER 13, 1958
This Lash
week woek Titls Artiet Label 1 (1) IT8 ONLY MAKE BELIEVE.................. Conway Twitty............ MGM
. 1 {l) wum PAolFlodititolti mmt‘.....l.. H‘BA ’ (3) m MLEYli.ltlllllllllnilt.0l|lliicldi.litol mnh wOl.Oll m"in
’ {2) “Y rAln unv", M'Im] M...." Philm ’ (2) "m“ HOH-----------.-"-.uu"uu w Rutin‘hm" xlollllllnlcr! m
3 {3) ELVIB,B me" REMHDS'”""""“" m ‘ (5) To“ DooLEYIlIccl..Il.It!U‘lllll.‘liii.-.i-nls--u.-n. xllllm' Tm-nl.l!l-l WH
4 (6) KING AND I 8o ) 6 (4) IT'8 ALL IN THE GAME...............cevvvrn.. TOommy Edwards............ MGM
sesssssanienees SoOUNdtrack...... Capitol | 6 (8) LOVE MAKES THE WORLD GO ROUND...... Perry Como............ RCA
5 (4 KING CREOLE...... Elvis Presley......... RCA 7 (7) HIGH CLASS BABY................ccco.cconnnr..  Clift Richard...... Columbia
6 (5) COME FLY WITH ME...... Sinatra...... Capitol 8 (10) TEA FOR TWO CHA CHA......... Tommy Dorsey Orchestra... Brunswick
7 (ﬁ) o"l nov' w h . (6) A GERTA'" s‘HILE-|.¢|u---llllu..l.-o.-onnonoto Johnnr mthhu.-nu- Fm
e Ll e TV Gast Parlophone | 4o (19) THE DAY THE RAINS CAME..................... Jane Morgan......... London
8 (10) LONELY Sinatra...... Capitol | 11 (13) GOME ON, LET'S GO ..........cccocerererenenon. Tommy Stoele......... Decca
® (—) PACK Up Your Troubles Russ Cenway... Columbia | 12 (9) MORE THAN EVER.............ccceeeereennn. Malcolm Vaughan............ HMV
1& ‘_) GARO“BEL... ........... ...‘“umk...... hp’tﬂl 13 {_) “ARY‘S nov cHlLD!tou|plll|lll||ooo.oo'0. "m mhrvlilcutillvr m
1‘ {ll) m“a PR'HAJvou"Eono-o.-ut--u-tic--illoi. mm “"inico-vni-i- Duﬁ“m
, 15 (15] Blnn m-..ll'Q...-'tllt.lditi...l.!!ill.llllllllll.' EM, Bmhm----‘.lll hm
e a on e s ac 1. '(_) m or “Anv--l---o|-l+oooooc!uI!l--noloolioit Hm m‘onh!OIIC'Ill"f ncl
2 17 (12) SOMEDAY/I GOT A FEELING.....................Ricky Neison......... London
1‘ {14) Kl“ cREoLE-a..so--p.|lnd-c---iuooollouutlllllli-ll El'i' FMHUUUUU'II" RGA
| mas 's (!ﬂ) "ovﬁ lT...-q-oncpnp-onlufc.|tn---ll!|vt---rr---ooo-oo-o- cliﬂ nicm-nu- M“m
T WHITE CHR]STM&S." . Jin 't Bel'ﬂ." “R“dﬁ’l‘lh The “ql. m ('_) HE‘““E“T Tl I R R B“‘d, Holtr-p- vmm
Nosed Reindeer " and all the other hardy Christmas
annuals have been crowded oul this year by two charming
Belafonle discs—* Son Of Mary,” and his hit of a year back,
“ Mary's Boy Child.”
mﬁ&“} }Tglllii'ng“llhlrﬁumlb:olulm N 1 HRIS BAR N CONCE i. 1l (LPF i
vV, W eartbeat (no connec- —Voi. Il (LP).......... T .. .
tion with the number that brought Ruby (3) CHR BARBER 1| RT—Vol. (&) -
Murray fame and fortane). 2 (5) MR. ACKER BILK MARCHES ON (EP)............ s ere ceeresasss  Pye-Nixa
These discs come in at the expense of
%mnie th{cisﬁ s;tup{g Cu]}’lt'lw(fnrull‘lni 3 (1) MY FAIR LADY (LP)...... R B vvenses Shelly Manne......... Vogue
Moon—a best-seller for the pas weeks—
Jn‘mitulﬁanu' s“l“d., and Ruby hiurrn}'-a ‘ (B] Amln “R. anE ‘LP}: iiiiiii FARERRSRRARRERRS “um m..‘llll wumm
ea Ve,
‘lAkt’ t'E-'.:[i top. tﬁ:]an“'ia:’, g“‘ilt}'f gt!’D-?J“lr 5 (2] THE "m “APPY PlA"o (LP}lll-v-t-.titbtb Emll w......... Ph“l'
Make eve § rules the roost, but ne- AR, i
pnce nn e rua nu crar or ]:m n Lu "Gs u.d u ' IR R R R R R R R R ]
Harry Belafonte move out in front. The rival version by the 7 (9 E 8t ELLINGTO La ) NV
will need to nttractxni.nlgﬁtt%? m?ug? a.lts';:o ;gfpmdnlfgp t?&e'ﬂtizlg 8 (M ELLA sl ELLINGTON SONG BOOK I and Il (LPs).......cccnrvve . HMV
Is amo A s
Y?,ar ht;:lmurs. e S R 9 (—) LOUIS AND THE GOODL BOOK (LP)...... Louis Armstrong...... Brunswick
ane Morgan's e Day ¢ Rains Came has been the [astes a <
o o ek sonring to tenth place from No. 1. This | 10 (—) RELAXING (LP).....cccooccnmrenieniiniinianioneee. Miles Davis......... Esquire
one could be among the top three before January is out,
The returns for the LP chart this week are filled with party ALL STORES EUPPLYING INFORMATION FOR RECORD CHARTS
and Christmas discs, but only one—Russ Conwav's Pack Up L N—Reg. W. Reed, l.'-_hi S.E.15: Inmllanh. 'vi.!g.l: W. A. E'E::‘-:' sw%ah; l.:.dm ul,.!ul;;:.. "',‘,,; iar Muosic Btores. E.0;
Your Troubles—has made the grade. This and the Carousel | A.R. Tivole EE1S: Ralo For Recors 0. R e Rt Ay, RIRMIFOR AN € Motre Lo “"“"‘,.m
%ntuﬁdtriatl-:ki replace Como’s Dear Perry and Mario Lanza's Dikeew: By gi,,‘.mw;‘.mbmé.nw-_ L., gin mnqu%.}\'-ﬁrmu“_-m & tc:;h wﬁtﬁl?l?ﬂlgli—lﬂn hmté"cmhup.
uien rince. EOL rvice . WEST TLEP —Horgetl's, ., =g, C. itkers. EFDINB H—
The Union Jack is fluttering above the jazz list as Shelly Bani Music Btorss, Lid., 1. NEWCASTLE—J. 0. Windows. Ltd.. 1. SOUTH SHIELDS—Sarille Brcthers. 1id. PORTS-
Manne's My Fair Lady 5liPs to No. 3 and two British artists— Mo “ﬁm“m”_au‘i‘amm&?mfmﬂm'ﬁﬁ iﬂfmc;'mﬂ..ulw Scarborough. Ltd. BLLFAST—Allantic
Chiris Barber and Acker Bilk—take over the two top spols.
—— m—
. [
Top 20 publishers'v
THIS copyright st of the 20 hest- 18, (10) HOOTS MON (B) (2/-) - As listed by * Variety "*—! dat " UE
'1 sclling songs for the week ended Southern uFeru?r..o"g?“‘:E It'l.:!n‘.t.::‘y:- g D;”m":"" N-: :g_;:"! i e s g:ml"f}.urrlgpthlml
December 13, 1958, 15 supplied by the 19, (9) CAROLINA MOOMN (A i2%) et 'snrr (Lon): Johtn 1. (5) THE CHIPMUNK SONG 12. (18) MY HAPPINESS
Populur Publishers” Conunittee of the Lawrence Wright Worth (Embi ¥ X Chipmunks iL.berty) Connie Pranc.s (MGM)
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Seasonal Greetings

to All Qur Friends

SYDNEY
DICK

BRON ASSOCIATED PUBLISHERS LTD.

133a Charing Cross Road, W.C.2
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ROBERT MELLIN LTD

and

Associate Companies
WISH ALL THEIR FRIENDS
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LeFevre (Fels); Georges Jouvin
PHMV 3,
COME ON, LET'S CO (Esisexi
—Ritchie Valeng (P-Nix,
MORE THAN EVER COME
PRIMA (Sterlingi, — Jackie
Dennis (Deej; Joe Loss (HMV;
Roberte Ear]l (Phi): Edmund
Hockr.dge (P-Nixi; Ton! Dalli
1Coli: Norrie Paramor 1Qolil
Jack:e Rae iFon); Eve Boswel!
iPary; Ted Heath (Dec): Barrmy
Kendail Les
LCap
10ri
MARY'S
({Boaurne
VOLARE
Mart.n (Cap);
tHMV:  Alan

(Enb); Baxinr

Domenico Modugno

BRoy CHILD
Gracie Pields (Coly
iRobbins) — Dean
Ronald Chiosney
Dale (AMGM;
Cliarlie Drake (Pari; Rikki
Henderson (Emb); Joe  Laoss
fHMV . MeGuire Shators  aV-
Cori: Domenico Medugno 1Oriig
Nelson R.ddle (Capy; Lita Rorza
(PN, Anne Sheiton iPhid
Cyvr:l Stapleton {(Deci: Jimms
Young i1Coli: Ted Heath (Dedy;
Rick Comio (Gal),

BIRD DoG fAcUM-Roseh -
Paul  Rich

(Embj; Wrigi
Brothers (Gal)

SON OF MARY (Chappell)

SOMEDAY (Leeds) ~— Jodie
Bands (HMV):; Billy Farrell
(Phiv: Maureen Evans (Embs

I GOT A FEELING (Commo-
dore-Tmperial)

KING CREOLE (Seveniren
Siv.le Rowj —Johany Warith
| Emh)

MOVE IT (BF. Wonli—Hal
Burton (Emb),
HEARTBEAT (Boulhern).
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KEITH PROWSE MUSIC PUBLISHiNG
COMPANY LTD. -
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BURMAN (HIG

HRISTMAS?" said George
Melly, "'l detest it! Look
whatitdoes to Regent Street.
And, of course, every
Christmas | find I'm a year
older. I'mreclly a Scrooge.”
“And you ? " I said, turning
tnﬂMlck Mulllgan . —
We work harder,” he sald heavily. \ :

“We're broadcasting on Christmas Day.
But,” he said brightening,

in coffee. At once they

to their feet — bDOWIDE.

murmuring words of praise and

gratitude, deubt-rnulmk over-
e

“the BBC are paying for azeting and behaving wwo
s & g the drinks in the studio.” mc,élll galans. o our
! " sat fac me ¢ me the stor y
f ‘""‘ Notforthe last | . ., {1ing inscrutably —Mul life” I said to Melly when
half hour . . . frowning. Then my wife order had been restor
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A Very Fappy Christmas and my
#est Wishes to you all for 1959

NANCY WHISKEY

Representation : SONNY IAHL, KAVANAH DIRECTIONS
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4% Best Wishes and Thanks #%
to All Our Friends and Fans from

TERRY LIGHTFOOT
MIKE PETERS
PHIL RHODES
PADDY LIGHTFOOT
JIMMY GARFORTH
VIC BEARTON

AT RANTA AT A A O ARORdétdtatsrdbdid by

2

GHARLES CHAPMAN

Virtuoso of Saxophones and Clarinet
49 Erlesmere Gardens, West Ealing, W.13.
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SEASON’S GREETINGS
To all my pupils

JIM MARSHALL

DRUM TEACHER sou sisqe
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GREETINGS jiom

JOHNNY ROADHOUSE .o roo sian

ERMIE WATSON (Tpt) DENMIS NIWEY (Gutai)

FRID KELLY (Tee ) KIN WALSH Guder)

HARRY HAYWARD (Vacali/Fianel BEIRMARD DARKIN Trombone)

BRIAN FITIGERALD (VocalifFiane) DOR TURMER Diuma!

HARRY ARCHER (Baun) GEiOFF ALDERSOMN Tenor Clar)

MAROLD EARLE fau/Guiw) ERMIE WAITES (Clar [San  Theaiy)

REGIONAL SCHOOLS OF MUSIC - ALL SAINTS, MANCHESTER =
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A Merry (bristmas School from
3£ ool of % THEPARKER FAMILY
fne PARKER'S BRASS
rﬂ.f rou.fN(’H? Yf’(ﬂ‘ Principal: I\{O'R MAIRANTS
Pc ' : .1 Scr!snf:!h(?}f:;::fngs STUDIOS I'TD'
S o e 6 DANSEY PLACE, WARDOUR ST..
GE UFF LUVE ‘ ‘_. at Home & :{F*:nad Lﬂll::‘; -
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BILLY BUTLIN

wishes everyone in Show Business
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SEASON'S GREETINGS TO ALL
MUSIC LOVERS FROM THE

TONY KINSEY QUINTET

b

featuring §
Bill Le Sage -+ Dave Willis g
Les Condon -+ Ken Wray
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A Merry Christmas
and Fappy New Year
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FLLY AND MULLIGAN

...and hears about
painting and poetry

MEETS

P

*1 became Interested in ja
he sald, “when 1 was 15—1 am
32 now—Bessle Smith and all

that. Laurie helped me and
I joined his early band, but it
disba the moment I joined.

“Then his pianist formed a

band. I joined that, and that
one disbanded, too
“So 1 wenl along to Mulli-
and after screaming ' Dark
own Btrutter: Ball* on one
l%nol&—l wrong—I said:
n do I start?’ think he
was too shocked to say No."
“1 still am."
sald Mulligan.
“There have
been criti-
cisms levelled
at Yyour sing-
ing..."
" ..YeB, Ve
ulun im:l

mu
F but

never b:r his
mother.” said

Mulligan.
“AtLt one
time.,” conlin-
ued Mel, "I
they

think

were entirely
Just. Nowa-
days, while 1
think there
are one or two things which are
still open Lo eriticism—pitching
for example—1 do feel there
are other lhmga which I have
overcome.”

“If he had gone to a teacher,”
sald Mul sagely., " he would
have overcome Lhem quicker—
lhm'p like development of the
€ear.

BY
Maurice
Burman

'Drinking set’

*1 believe.” T sald. * you hovs
have been, shall we say, a
drinkins pet. ™

Not for the last half-hour,
we haven't,” said Mulligan,
rubbing his hands and looking

tantly round the room,
in was brought. conversa-
tion became easier and we got
on to American bands

“Their influx has knocked
the concert attendances of
British bands—with one notable
exr:eruun." said Mulligan. " But

1 welcome it hﬂ:auhc it has
created a new interest.'

They suddenly had a
ered conversation
stood up:

*We would like you and vour
wife to repalr to a hostelsy and
br our guests,” he said.

whis
nnd Melly

‘Yes.” added Mulligan, “ we
want you Lo come to a puh
There thev plied me with

beer. I am not used to drink-
ing. Suddeniy I found mvsell
saving: *“ How about a shong,
bovsh—you know, Nellie Dean.™

They looked startlied. " Lels
talk about the Beat Genera-
tion,” said Melly.

*1 can beat anyvbody.” I said.

“1 had two of the Beat
Generation poets stay  with
me."” Melly went on. * They are
good poets but they try to builld
a4 structure on cool jazz, poetry
and activist paintings

Ella? Yes!

"1 get pleasure from varlous
arts, but tp think vou have to
have a painting on the wall!
Somebody reading a poem and
a jazz band playing sounds a
.01 ol rubb:ah to me "

‘Do you or don't vou," I sald
truru'llml-. * like Ella?*

*Very much. But 1 prefer
singers who are concerned with
content rather than technigue.”

"And what,” I said to Mulll-
gan, “do vou think of Braff
and Bake re "

*Brafl.” he answered, “is a
ﬁhrnomenan and I lJove

enny’s plaving

It was difficult taking notes
llld filling up with beer. but to

the best
Mick's final word: were: *1I
wish Mewopy Maken readers a
Hﬁ[lpv Christmas —and that
w

save me putling in an
advert.”

Melly Just smiled inscrutably
—and continued o hold me upl

ol my recollection
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SIDE from the normal physical
A | was doing 25 '.-'l" functions, elmost
MELODY MAKER. For
himself on jaxx those days

the
ﬂlotm'oﬂﬂnctlmsﬁld::':tm

In his 25 years as a critic, Leonard Feather has met, made
friends with, and written about practically every greal name

anyone anxious to express in the jazz world. Here (centre), he is seen with Duke Ellington

and and Isham
Jones : the idea of selling
a piece on joxz to a
national newspaper or
magazine would have

seemed fantastic.

Unless you knew French,
the only other place In the
world where you could read
about jazz regularly was
“The Gramophone,” which
carried Edgar Jackson's per-
ceptive, prescient record re-
views.

The word * swing " was an
occasionally-used verb but
not yet a noun describing a
whole new school of big-
band jazz. Chick Webb and
Fletcher Henderson had
nﬂn“mds but didn't know
it ey were concerned
with music, not slogans.
And, perhaps more Im-
portant, they were con-
cerned with dancers and
night clubbers, not concert-

goers or critics.

Here is one paramount dif-
ference. During my early years,
to listen to jazz I had to visit
the Savoy lroom or Rose-

land for the big bands, and & ing

few little holes-in-the-wall on
§2nd Street or in Harlem for
the small combos.

Impact

There was no self-conscious-
ness about the impact & new
performance would have on
some reporter or musicologist;
no separation of New Orleans
from Dixleland from progress-
{ve. There was only one
and it was called Jaez

imes those of us who
yelled loudest for bringing jazz
out of the night clubs, and

landing it on the concert stage
in of

An AUra LY,

wonder about the good of what
we helped to wreak.

The argument has been ad-
vanced that jazz was better off
when the musicians played for
each other's appreciation in the
small bistros

Fantasy

It is debatable; but beyond
dispute are the fantastically in-
creased opportunities for ex-
posure. The jazzman today can
reach society dowagers, diplo-
mats, political bigwigs, and a
whole vast public of the kind
of eople who, because they
wuu?dnt patronise the places
to which it used to be confined,
halrdly ever got to hear jazz at

The idea of a Newport Jazz
Festival., inaugurated and pat-
ronised by old and socially dis-
tinguished families, or of a
series of tours officially spon-
sored by the U.S State Depart-
ment could only have been en-
visaged in 1933 as a humorous,
indeed satirical, projection of a
completely unrealisable fantasy.

The greater job opportunities
have brought in turn grealter
desire (and more openings) for
musical education on the part
of the Jazzman.

i, or TV, It may

ther ernative :
“Down Beat” didn't exist: “M-m'-:'?'ub: &.r'y" 'I'u:':n s
with occasional mentions of joxx artists between plugs

to toy
for Guy

his professional career

—one of America’s leading jazz writers, started

this month In tl:.u new exclusive series he
coraments on the important changes in the jazz
scene during that time.

FEATHER

in the MM 25 years ago

During my apprentice ye
as a musician and critic I didn't
know a B Flat Augmented
Seventh from a hole in the
wall: neither did several
nationally prominent jazzmen.

Academic knowledge and
musical literncy. except amcng
a few prominent figures, were
al a comparatively low level

Training

Todav every new star on the
Jazz scene comes equipped with
years of conservatory lr:inm?.
or at the verf least with a sell-
taught empirical back nd
that enables him to read (and
probably write) fluently.

The desire for greater know-
ledge on the part of the aspir-
musician has led to the
foundation of jazz courses in
many American colleges.

Places like the Berklee School
of Music in Boston (now en-
dowed with scholarships offered
by Quincy Jones and others)
and the summer School of Jazz
course In Lennox, Massa-
chusetts, all symbolise a new
generation.

Listen to a typleal commer-
on American radilo

be played by a
band with men like Tavlor
and Osie Johnson and a flock
of alumni, the
arrangement written by a tad:
jazzman; the whole t.ha:t will
sound exactly like one of the
greatest perform-
ances of the greal-
est jazz groups of
the 1930s, excepl
that It will be
lnﬂniulz better
recorded and
played with
greater finesse,
more swing and far
better all-round
musicianship.

Yes, Jazz has
come a longer Way
than we sometimes
stop to consider.
Yesterday's master-
pleces are today's
¢ 0 m m on places;
what would have
been halled s a Jazz gem,
years agn, can today be heard
on the air luv\finu n bieakfast
food or a dog biscuit,

It is impossible to state who
were the most popular juzzmen
25 years ago when I joined the
Merooy Maxmm, for there had
never been a jazz poll: but it is
safe to say that the leaders in-
cluded men like Louis Arm-
:trnna, Tommy and Jimmy Dor-
sey, Coleman Hawkins, Juhnny
Hodges, Harry Carney, Barney
Bigard (then Duke's clarinet-
tist), Earl Hines, Chick Webb
and the bassist “ Pops " Foster,
all of whom would have come
close to the top of their instru-
mental categories.

Legacy

Three of these men are dead.
three are in comparalive ob-
scurity: only Armsirong has
mav on to greater acclaim
while Carney, Hodges and Haw-
kins retain at least a substan-
tial degree of their original
eminence.

But the real leaders of con-
temporary thought In solo im-
provised jazz are today's poll
winners. men like Miles Davis,
Lee Konitz, Stan Gelz, Gerry
Mulligan, Max Roach, Ray
Brown—and others lke MiltL

ars Jackson, Barn

Kessel organ-
ist Jimmy Smith and n.'ﬁ?m
Frank Wess, who had no 1034
counterparts because their in-
struments then were virtually
unknown to jazz.

What is the main difference
between these new artists and
thelr predecessors in an earlier
generation?., The immediate,
obvious Is the techni-
cal advancement; but it doesn't
seem to me of prime importance
that the newcomers can play
maore hth notes per second.

It is the mathetic use to which
they put this greater technical
comm;% that counts.

The Mulligans an{ Roaches
have a Icitcz of the uncon-
tested creativity of the Carmneys
and Catletts on which to bulld.

(r) and guitarist Django Reinhardt during the latter's trip to

America in 1948 fo tour with the Ellington band.

It stood to reason that with thils
eat backlog open to them ns
1wy  reached maturity t.hez

would find more to say, an

more ways to say it. than could
the musiclan of an earlier, more
glreumseribed era.

Today's soloist has to meet
more challenges and is prepared
to meet them. He can perform
with skill and adaptability in
every setting from combo to big
bang to symphony.

But again, one must be cau-
tious of equating skilled musi-
clanship with innate jazz feel-
ing. Along with the versatility,
the jazzman today cail express
A broad range of emotlons, and
can fit these emotions into the
context of highly complex John
Lewls orchestration or the com-
Elﬂ,e simplicity of & Norman

ranz blowing session.

Coldness

been lost In the
e tmdmunali.tn
0

Has anythin
transition?
believes 50, His ears geared
the more fulsomely expressed
statements of the earlier vir-
tuosl, he finds it hard to appre-
clate the subtler nuances of
today's jazz glant and Imputes
to the latter a lack of emotion,

a coldness that actually lles In
the hearer rather than In the
performer.

Jazz improvisation remalined
more or less at a standstill dur-
ing the first five of those 25
years. Then, one by one. came
the revolutions, as Charlle
Christlan transformed the
émur. Jimmy Blanton the bass,

hariie Parker the alto, D
Gillespie the trumpet, and a
four, along with Kenny Clarke
and a few more, the entire {ace
of jazz. as bebop became Lhe
new mode of expression in the

early 1
Cool

Out of the complete refurb-
ishing of jazz improvisalion
represented by bop came the
cool school, of whom Davis and
Konitz were the bellwethers;
during the 1950s came the
fusion, as traditionalists and
modernists finally began to ex-
change ideas instead of angry
glances.

Today we have soloists experks
menting in atonal ad libbing;
jazz solos on oboe and bassoon
and Hammond organ and &

(Continued on page 18)
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We are looking
forward to
entertaining you...

The CHICO
HAMILTON
QUINTET
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Stncere Thanks and
SEASONAL GREETINGS

from

THE CALVIN GRAY TRIO

To all pations, Boockers and Agents in
and around the Midlands and France.

Calvin (Bass)
Geoff Lacy (Drums) Sam Best (Piano)

3 g

Through the Jack Denhan Agency, Farnsfield, Notts.
50 Stella St, Manshield, Nonhs. 3800-Noltingham 54365
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A very Merry and Happy Christmas!
May the New Year Bring Happiness
and Prosperity 10 You Alll

mennts agohs

MM‘-M-‘M*M*M* frifrid ki

Wish All their Members

7 A MERRY CHRISTMAS

and hope their New Yesr
will be the “Greatest™

N

'\

24 Clarendon Flats, Mayialr, Londen, W.1
M%%%nh%%%%%%%b
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PETER LEGH

AMND HIS ORCHESTRA
Wish all their friends

“THE MOST™ Happy Christmas
and “THE GREATEST" New Yesar

PALAIS - MECCA DANCING * BOLTON * LANCS.

*‘ﬁ'*‘ﬂiﬁ*ﬁ*‘ﬁ*ﬁ*ﬁ)*ﬁ*ﬁ*ﬁ*ﬁ*ﬁ*ﬁ*ﬁ*fziﬁ-*fr*ﬁﬁfr*
Sta.iouu , grrch'n g3

and thank you for making 1958 a
busy year and 1959 even busier, wath
contracts at HEREFORD, LLAN-
DUDNO, BLACKPOOL, e1c.
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The Personality Birl with the Golden
Voice
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SYD SEYMOUR OF

‘CRAZY’ FAME
DIES AT 52

Cliff Richard’
father sacks|h
his manager ks

LIFF RICHARD, the "Move It” boy, has given the
brush-off to one of the men who has figured in

his teenage success story.
singer-musle
—— Boyd recelved a letter from

publisher Franklyn
Clif's father telllng him
" your services are no longer
required.” Boyd told the MM
that he has been acting as
the singer's personal mana-
ger since he started.

COMHJIAN -BANDLEADER Syd |

Seymour, who

toured |

Britain and the Continent with | k.
his Mad Hatters from 1928 to | WoOr
IDB‘J died on Saturday at his

Mill Hill home. He was 52.
lunrml wis on Sunday.
Syd came from

The

s and was
one of the originators of " cTazy

bands.”
I His show was on the Varlety
circuits until 18 months ago

when jll-health forced his retire- |

stur
ﬂiﬁ*ﬁ*ﬁ*ﬁ *ﬁiﬁtﬁ*ﬁiﬂ*ﬁ*ﬁiﬁiﬁ*t**tﬁ*#iﬁt Catholle Jazz Club opens a fort- |

| tor stardom.

“I've spent weeks with ClUft
——coaching and grooming him
I got him the
Boy!' series and his fllm
* We've been personal friends,
can't understand this nction.
have no contract with CUMl. but
I have a verbal agreement and a
ietter empowering me Lo sign all
| co:_nn:u.

I
| 1

ﬁ consider legal action.”
odger Webbh, Clifi's
!nmrr told the MM on Wednes-

L - % ] L
Rock rivals Clif Richard and Marty WildQ :lore)

met on Friday when they attended a Chriv pirty
thrown by the Peter Maurire Music Compan Fhey
seemed to forget their rivalry in the gener@ Crisf=
mas atmosphere,” sald Peter Maourice execul il Joimgy

Phillips.
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BBC
Davidson.

Kenny told the
might be back on the air In
April,

—and welcome to

AN

new BBC LIPht Programme.
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Stars in the [Xmas News

"REPRIEVE’ FOR
BAKER'S DOZEN?

! K-nnr Baker Dozen
llulr riprllvcd by
“Governor” Jim

Meeting

be with a much smaller
band,” he sald. * Maybe an
elght or nine-plece line-up.”

Reason for the prrsonnc! cut?
* Financial, mainly,” sald

This week, trumpet-leader

that he
“PBut it will probably

at BBC

Kenny. “Also Jim Davidson
told me thal he wants to get
away from the usual *big-
band ' sound.”™
Following last week's exclu-
slve MM story that his Baker's
Dozen might die alter Decem-
ber 23, Kenny met BBC dance
music executive Davidson.

'Too high'

“We hnad quite an amicable
chat.,” saild enny, " but Jim
Davidson sald thst the cost of
the present series of " Let's

Ken Rattenbury

eight-plece group led by Midlands jazz trumpeter Ken
Rattenbury is to be featured on Monday nights In the
eeks. the programme, titled * Swing-

Scheduled at least 12 wee

along.” starts on January 5 at 1040 to 11.55

Pianist Ken Jones will also be featured “"EI a " sweet " outfit
x of four rhythm, five sitrings and

Johnny Scott on flute, alto flute
and tenor sax.

Star singers and vocal groups
wiill be f{eatured each week.
Signed for the first programme
are Dennis Lotls, Don Lang and
the Polka Dots.

Settie For Music®' was w0 high
for the audience It could com-
mand on s late-night Tuesday
Il' nEs.

*Coats went up on Iast year's

series when "Lhe producrr the
Iate Pat Dixon, ﬁmmted the
band to a 10-piece. We also used

a lot of ouiside arrangements. 1
should susy It wans costing he
BC altogeither around £180 &
broadcust.

Budgeting

“On this Iatest series. 1 have
done a Jol of the arranging. We
budgeted about L£15 lor oulside
orchestrations, bui we did not
use this money. We have there-

x
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= x
= x
- x
x fore got the fAgure down O
ment. Alsoc in the show was his  day that he had approsched Tito > R-TV is to award " Sunday Nigg is resident on Mondays at o about £136 per programme.
dancer-wife, Constance Evans. | Burns to act ns E‘ﬂn. personal : i “Oscars™ to the 11 Prince of Wi the Hon; nr‘ S:Vm Widges. o 'lll]' broadcaster ’ App"mﬂ: his I8 still too
Syd was_ & prominent Water | manager in future. " But Geoerfle x most popular disc stars of . - . Berwick Streel, W. o x A prolific broadcaster in the | high. 1 am prepared Lo get the
Rat and a Freemason of Chelsea Ganjou, who has been Cliff's 50 |r x the year on its * Cool For TIIC.IT‘ el Uni- X Midlands since 1945, d8-year-oid | figure even Jower by using ®
Lodee, agent ail Wiong. will conunue & X Guts" - programme  today GOl Topry toid, the A tnie X Ken ke oiien | sppested in abalfer‘wioun 7 E
—— luc - " r
t_n_______ : (Friday). Evans l ' t'l-nt: :'i:v:- Dene mem period has X a star group in hll own * lemr nnaﬁg!nl quﬂfmt trations, Jim
Anne Shalton star x . The stars wlll be selected gu5 1or a stom g cperation. now expired and I X To Bix. 1Dnr|dum sireases Lhal he wants
‘Thr c x by Ker Robertson who &r- During some ywaArs As & expect to receive my call-up X Hu group will comprise Dave | 1o offer something entirely new
e Be S ﬂlﬂllaﬂy x ranged the dises for the songwriter he B penned pers around January 22.° X Dml:;o Arthur Watts (bass), | Maybe we can do it b~ using
x series, and the awards will many hits inc@ene “ Lady He s currently In Sheflield X .n;-.-;u- ugan (dra.), Derek | doubling’' musicians.
U jﬂzz npeﬂlﬂg % be in the form of h!lck Of Spamn.™ “1 Uniess™® where his wife, na X Collins (tor. cit), Isaacs
ol' l c e rlu x chi em “The and " Eviywh Savage, 1s rehearsing for X and Roy Plummer (gtrs.) and Unfcir
Anne Shelton will be the g X china cats E 0 " ner Christmas Eve opening X Don Macafler (tmb.). .
nternadons) ALOOLM MITCHELL Cat’s Whisker.” in ~ Babes In The Woed “ at X S . | ~On the point of the sizes o
10 oun CTuD. oot ‘ has ﬁltﬂﬂlt for mf Iﬂ: : . . . will be 1@ rurst star the Empire. Termy Appears : "l’h‘t Ride |-udlrncm 1 rnluﬂgmh;;:‘e ?p'..{ut:
nightiy series of dances a. the spot In Southern TV's lunchtime X ust back from his At Manci@tis Club In ATV's _“Jack Jackson Wednesday nights will feature | Ut Jim i Taoe
hall of Notre Dame Church, mnirlmmc “Three's Compuny.” X lrll:l t?‘ mu:gr ﬁ{}i; l‘.l{g:;r sl norrow Show”™ on New u-irs Ew. : ‘nghl Ride from 10.40 p.m, to g:;rt{o::rdum;twlgigrn%t l:t'i
"".“"""J.”é‘éi"":.“i e orad 107 | aasy, toriey ssting 13 weeks, % TOrmer [i0sump' mand, P ity nas signed planist X MBS B o by Qary | Such big sudiences s that
lhthl.nd' rr't‘mlm: Co. pl.i.ld wh' cl{ .“'Lrl:lcg?m“lg?f‘icll.} leads Russ : was given B & ecllll Chr“:— Be al&m“trn‘lhp :grh;? x M:Iria: who will nlso be’ heard | mgé"";‘; ":h:".' s:;',‘,“,'l;";, ‘E?l‘:
Bt e e endlcsder. | Shmeieic (pacy A0 KU X B o Sinany 'She pre Smith SNl IR0 %o X Hnsing e wil be supporied b | piorming sinags. '
n will be assisted by Welsh I}- hree's Company " will ¥ sented him with & daug u-r is now freel nndn: 8id re- x Mike Sammes Singers. prl'!g'l’:s Iluhl'rglr.tl"f:’; :?m.-
swing violinist Gus Burrows. |I:|ulI l;\ru tln:ﬂ s :IH:d and WP : n—“'::ar Jml.qu:vll?ueﬂ”_w be 3;‘::.{*‘_::"“::3‘: J‘"”Rm; x mzl'u;:;ﬂ bl;ll:}lfﬂﬂrldupwn'!m:; “ml stV Py Al pc.k-hml:r
L T YT ite AN oy v M L ’ tas X ! 3 ts like ﬁundu Family
' Blllle Anthony, Prankie Ea x . . . camps in the Middie Eas x directed by Malcolm Lockyer. [ rites ’ “The Billy Cotton
b s i re Ton .ﬂnu, ies  Or e Bl ¥
{ [ROCKINGHAM XI TURNS [, fic Kine Brothers and ¥ goo g nas nag nis eon- S BCiaR"ind Jackie Treat. | X yeot Cms, SUSE FOUPS WL %% | Band “Show “we could: capture
r H
DOWN TV FIXTURE |- Pifas™Folins ™ 10 X Melly gf the BEC Lisht ¢ A 7 Ak mr-mon for X Tt Arat show on January 1. Each | FOOTNOTE; Taking  over
s —_— x Pr 2 EERMIMES er H‘ ng+ & JRZZ o week Lhere will be a spot from an | Kenny's Tuesidlay night spot from I
Lord Rockingham's XI have 3 Band Box  aeries @O Bilk Clubs  Gala Night X Se O N on e the first being | December 30 will be the Ted
withdrawn from thelr spot In % tended for & further 13 Vo] on New Year's EVE. o he Bill McGuffie Quartet from | Heath Band, It will be on the
ABC-TV's “Top Numbers Of he Monks hﬂl @ x weeks from December 30 1 The following day the band » (he Buy Fair Hotel. air from 1040-11.30 p.m.
on pg-._-.m?mr 28 ¥ when the show awitches = makes its second AIring on
*Some of the musicians had o x from Mondays to Tuesday the Light Programme’s x
rior commitments and we don't chr'stmas an ¥ lunchtimes. “Jazz b MoOIrrow i
l:unl to field a reserve XI1,” sald : L . group Lﬁnlurd;n lh:nl;lndhplﬂ;: :
an ABC-TV spokesman. | _The FPalrweather-Brow is discussin gl its” big NotHAShAm
i'he rest o e _Klar b_l‘l is un- ' Stars .n: m';ﬁ’nk, J?"; ?,H : hlﬂl record - rgp’n'u- cllﬂl’f" Lk 0: L-elu-:-lrr on Eundnf :
changed. It h Bernard Bress- | head the bill for “The Monks L"‘.. tion trip to Aus- i i.as Day snetal
law. = Marion Ryan, Malcolm Christmas Party * run by Monks tralia in the New when It wi cen In Jm MM Provincial x
Vaughan, Gary Miller, Marty Jazz Ciub at Tho Village 3 Year. The trlp may also ATV's " Lunch § 3 Line- News Ed “B%-E .
Wilde. the Tanner alll!‘rl Rikk! Hal! norm