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1 NEEDLES AND PINS ......oiiiiiiiiiiinenniinnnen. The Searchers
.2 THE HIPPY HIPPY SHAKE ......... The Swinging Blue Jeans
3 "GLAD ALL OVER .....0.comdel. ioeeniinens Dave Clark Five
4 'MTHEONE ..........ccccnvvnneen. Gerry and the Pacemakers
5 TWENTY-FOUR HOURS FROM TULSA ......... Gene Pitney
6 1 WANT TO HOLD YOUR HAND ...................0. Beatles
7 FTAY, " N Ta il b i o+ - - - oompeerpllh: < it Hollies
8 1 ONLY WANT TO BE WITH YOU ...... Dusty Springfield
9 SWINGING ON A STAR .......cevvvevnennniiae Big Dee Irwin
10 DON'T BLAME ME .....cevvviiiininniineinnnnen, Frank [field

FULL POP 50 ON PAGE 2

FRANK IFIELD—at 10

by John & Paul
see centre pages
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metody !

Britain’s top

newspapers use it

TOP TEN LPs

(1) WITH THE BEATLES ... Beatles, Parlophone

' = 2 (2) PLEASE PLEASE ME ...... Beatles, Parlophone

* - 3 (3) HOW DO YOU LIKE T?

il Gerry and the Pacemakers, Columbia

' 4 (4) WEST SIDE STORY ......... Soundtrack, CBS

K . 5 (6) FREDDIE AND THE DREAMERS

I Y ; Freddie and the Dreamers, Columbia
(5) MEET THE SEARCHERS The Searchers, Pye

{7) BORN FREE ............ Frank Ifield, Columbia
(8) THE SHADOWS’' GREATEST HITS
Shadows, Columbia

(—) FUN IN ACAPULCO ... Elvis Presley, RCA

Q v

{9) KENNY BALL’S GOLDEN HITS
Kenny Ball, Pye

RECORD OF THE WEEK

BOBBY LORD

LIFE CAN HAVE
; MEANING

45-1232

AT THE
HOOTENANNY Vel. I

The Travellers; The Chad Mitchell Trio:
Jo March; Betty & The Duke: Marias & Miranda:
{2 o rms e ey nnfyfg The Samplers; Al
oy e w8 LOMAX; The Lincolns;
Hillel & The Sons of
¢ Galilee; Terry Gilkyson
& The South Coasters;

David Hill

e ———
e
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12" stereo or mono LP
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London Records division of
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BRON’S

P.O. BOX 46
29-31 OXFORD STREET
LONDON, W.}

GER 3998
CURRENT “POP” ORCHESTRATIO
AS USUAL..... AL r 100K NO FURTHER. ... .4/6 ¢ APPLEJACK..... ...
THE SHAKE ... SWEET |MPOSSIBLE YOU... GREEN, GREEN.........

'ROLL OVER BEETHOVI
24 HOURS FROM TULSA..
OON'T BLAME ME.......
SONG OF MEXICO...

SAY ITISK'T SO
JOHNNY B. GOOOE..

MY BABA.. ...
BUSTED (RAY CHARLE
THE SWEETEST SOUNDS...
FOOLS RUSH I

Evervaooy...
IT'S ALMOST TOMORROW
4| YOU WERE MAE FOR ME._..

STEPTOE (JOE LOSS
ACAPULCO 1922 (FO)...

IT'S MY PARTY
$/. | MOOK RIVER (Wi)....
RUSSIAN SALAO (SO TRAD)....4/-
CASABLANCA (TRAD SO).... ...

SHE LOVES ME..... . 476 | BLUE TWIST.... z (50';"; /.

LHIPPY HIPPY SHAKE. /6] A NEW KINO OF LOVE.. BAR TWIST_...
THE CARDINAL THEME. CARLO'S THEME...... 4/6 | TWIST AN TIME .. z o
SWINGING ON A STA FROM RUSSIA WITH 476 { stk TwisT..... . § (30} 8/-

\MEMPHIS TENNESSEE
© | MY SPECIAL DREAM.

ORUM DROME...... _: N

4/6 | PERSIAN MARKET TWISTYSO). 4/-
CHASE [T BROTHER.... L7

4/6 | IF | RULED THE WORLD

SOVPLA VIHWN =

Ivy;

Songs Ltd; 7 Lorna; 8 Springfield Music; 9 Ed- A.
win H. Morris; 10 Campbell Connelly; 11 MCPS;
12 Freddy Poser; 13 North
Keith Prowse; 15 Northern Songs Ltd; 16 Rob-
bins; 17 Shapiro-Bernstein; 18 West One; 19
Belinda; 20 Flamingo; 21 Northern Songs Ltd;
22 Feldman;
Prowse; 25 Latin American Music; 26 Darewski;
27 Delfont; 28 Dominion. Ivy (2), Progressive;

ATIONAL GHA

SHIRLEY BASSEY
comes in at 39 with straight up to 31 with
“*My Special Dream” his new single ‘“For
o the Columbia label. You” (Brunswick).

RICK NELSON shoots

() NEEDLES AND PINS ........................ ... The Searchers, Pye
(2) THE HIPPY HIPPY SHAKE ...... The Swinging Blue Jeans, HMV
(1) GLAD ALL OVER ........................ Dave Clark Five, Columbia
(8) I'M THE ONE ............ Gerry and the Pacemakers, Columbia
(4) TWENTY-FOUR HOURS FROM TULSA
Gene Pitney, United Artists
(3) | WANT TO HOLD YOUR HAND ............ Beatles, Parlophone
(G) - STIANET serrvr. B2 v i . b . e o Hollies, Parlophone
(5) 1 ONLY WANT TO BE WITH YOU ... Dusty Springfield, Philips
(7) SWINGING ON A STAR .................. Big Dee ‘Irwin, Colpix
(12) DON'T BLAME ME ........................ Frank |field, Columbia
(15) ASTUSUAT . T b Sy pwem. . [ ol Brenda Lee, Brunswick
(11) WE ARE IN LOVE ....... R¥CE Ja- 7 1T 3. Adam Faith, Parlophone
(10) SHE LOVES YOU .................civiiiiiii, Beatles, Parlophone
26) 5-%-3a811 < | NI T 1T e Manfred Mann, HMV
(1G) 1My INREOV Eppy 5. 3ot Al 25 ooy The Fourmost, Parlophone
(29) 1 THINK OF YOU ........................ The Merseybeats, Fontana
(13) DO YOU REALLY LOVE METOO ............... \ Billy Fury, Decca
(14) KISS ME QUICK .......... y...." MR ERT N is Presley, RCA
(22) BABY | LOVEYOU ................ M Ronettes, London
(18) DOMINIQUE .............. g00 B Bes: - o dkic The Sin?ing Nun, Philips
(17) 1 WANNA BE YOUR MAN ............ The Rolling Stones, Decca
(16) YOU WERE MADE FOR ME
: Freddie and the Dreamers, Columbia
(20) SECRET LOVE ...... I o SR . Kathy Kirby, Decca
(A7yNBIRINEY. . L e The Bachelors, Decca
(21) MARIA ELENA ........... . Los Indios Tabajaras, RCA
(32) WHISPERING ......... ... Nino Tempoiand April Stevens, London
(31) IF 1 RULED THE WORLD ................ Harry Secombe, Philips
(24) THE DAVE CLARK FIVE (EP) ...... Dave Clark Five, Columbia
(25) THE ROLLING STONES (EP) ......... The Rolling Stones, Decca
(23) TWIST AND SHOUT (EP) .................. Beatles, Parlophone
(=) EOR YOU T - s B oy - el Rick Nelson, Brunswick
(27) YOU'LL NEVER WALK ALONE
Cerry and the Pacemakers, Columbia
(3)" POISGN IVYs.. . & B i e. The Paramounts, Parlophone
—) CANDY MAN ............... Brian Poole and the Tremeloes, Decca
(39) THERE I'VE SAID IT AGAIN ......... Bobby Vinton, Columbia
(28) DON'T TALK TO HIM .. .Cliff Richard and the Shadows, Columbia
(43) ALL MY LOVING ........................ ... The Dowlands, Oriole
(30)" GERONIMO' ... . ... s wb l . . Shadows, Columbia
(—) MY SPECIAL DREAM .................. Shirley Bassey, Columbia
(49) EOUIELBWIES .. WS lw . e Kingsmen, Pye
(35) MONEY ..o Bern Elliott, Decca
(34) NOT TOO LITTLE, NOT TOO MUCH .. .Chris Sandford, Decca
(=) BOYS BRY ..o cocnitoes e ootk Eden Kane, Fontana
(36) WHAT TO DO .......................ievini... Buddy Holly, Coral
(42) SONG OF MEXICO ........................... Tony Meehan, Decca
=) REVER e it i e Helen Shapiro, Columbia
(33) THE BEATLES’ HITS (EP) ..................... Beatles, Parlophone
(46) THE BEATLES No. 1 (EP) ................ ..... Beatles, Parlophone
(50) THAT LUCKY OLD SUN ..................... ' Ray Charles, HMV
{40) COUNTRY BOY .......... R Ak, - NBEE oo T, el Heinz, Decca
Metric; 2 Ardmore and Beechwood; 3 29 Jewel Dominion (2), Progressive; 30 Sher-
4 Pacermusic; 5 A. Schroeder; 6 Northern Win, Ambassador, Northern Songs Ltd (2); 31

Feldman; 32 "Williamson; 33 Progressive; 34
Schroeder; 35 Campbell Connelly; 36
Shadows-Belinda; 37 Northern Songs Ltd; 38
Shadows-Belinda; 39 Chappell; 40 World Wide;
41 Dominion; 42 Marquis; 43 142 Music; 44
Southern Songs Ltd; 45 Francis, Day and Hun-
ter; 46 Preuss; 47 Northern Songs Ltd (2),
Shapiro-Bernstein (2); 48 Northern Songs Ltd
(SZ), }?hapiro-Bernsteln, Aldon; 49 Robbins; 50
outhern. i

ern Songs Ltd; 14

23 Harms-Witmark; 24 Keith

This week’s Beatlemania

hello

&) Helicopter

for

Beatles

A HELICOPTER salute to the Beatles as they leave
* their plane at New York on February 7 was
being planned this week as Beatlemania continued

to sweep the States.
With five records

in the US. hit parade—

unprecedented for British artists—the Beatles are

fixed for new shows in

America.

Their first Stateside concerts will be in Washing-
ton Coliseum on February 11 before moving to New

York next day for con-
certs at the Caregie
Hall.

On February 13 and 14,
the group goes to Miami
Beach for a rest before
continuing with Ed Sullj-
van TV shows and per-
sonal -appearances.

A gala reception in the
VIP Room of New York's
Kennedy International Air-
port is planned for imme-
diately after the Beatles’
jet flies into the airport.

Queues

“I want to hold your |

hand” is top of the Ameri-
can hit parade. “She loves
you” and “Please please
me” are at 21 and 68, and
“I saw her standing there”
1Is at 117 in Billboard’s
“Bubbling under the hot
100" chart. The LP “Meet
the Beatles” is 97 in the
LP division.

In PARIS, the Beatles
continue to pack huge
crowds into the Olympia
and there are ticket-
hungry queues at the box-
office.

Last week the group
took time off to visit the
Blues Club and hear Mem-
phis Slim. They politely
refused Memphis’s invita-
tion to perform, -cables
Marie Jose Vloberg.

Paris is invaded by
Beatle wigs, and alto-
gether their success here
is tunequalled by a visiting
act,

George Martin has been
recording the Beatles in
Paris for a new single

.

e

. . . dises in U.S. charts

record release as well as
songs for their film.

Two British soldiers
travelled from Berlin last
week to Paris specially to
present the Beatles with
a 700 - signature petition
pleading with them to visit
Germany.

Petition

“Berliners would rave
as you are not unknown
in the divided city,” said
the petition.

The .Beatles said they
would try to visit Berlin
in May.

P.S. from AMERICA—
Capitol has issued a record
called “My boy friend got
a Beatle haircut”, sung by
Donna Lynn, which re-
ceived a trade ‘‘spotlight”.

NO STRINGS... ... ...
THE RITEH-HIKER (ROCK)
1 ONLY WANT TO BE wiT]
GLAD ALL OVER. .
TILL THERE WAS YOU. ol
YOU'LL NEVER WALK ALONE..

CHARADE (Wz)...
BLUE VELVET ...
-] WASHINGTON sQ

A LOT OF LIVING T0 DO....
DO YOU LOVE ME -

4/6 | THE GOOD LIFE... .
ICE CREAM MAN (SAMBA).... ...
4/6 1 SCARLETT O'HARA... . . A/6
4/6 | MUL-BER-RY BUSH (TW
FALL IN AND TWIST .

HI-LILLE HI-LO (Wa).......

TOop jazz sellers

Congratulations

THE SEARCHERS

on reaching number one

uaRiA nrrou(w,).. sty . :ILEVDMPEIPIE;ﬁTEEfD::((E\)ﬂ 1. JAZZ SEBASTIAN BACH (Ll;) i ! N fh h f .fh
0B0OY TOLD ME..... b/ r 1 wingle Singers, Philips in e charts wi
TOMETNG /e it o et | e 2. ROCKIN'-THE BOAT (LP) Jimmy Smith, Bluenote
AL PUBLISHERS' PIANO COPIES SUPPLIED 3. ONE WORLD CONCERT (LP)
POPS, STANDARDS, CLASSICAL, ETC. PROMPT SERVICE Erroll Garner, Philips
] 4. WHAT THE DICKENS! (LP) '
GUITAR TUTORS =
h Dankworth, Font
R - S e e e W o WEST SIDE STORY (u!()) " Stan Kento, Capitol e
A TUNE A DAY..... e 346 PLAY EVERY DAY (WEEOON).... 5/ ’
500 CHORD SHAPES... . B /s Glunn DIGEST (&IRITE)W.) .3/ 6. IMPRESSION (LP) ......... ]Ohn Coltrane, HMV .
T e — L DR ST Meeriion 1y oo Sy Pries D o
| PRSI ST AR L EA e 8. SILVER'S SERENADE (LP) Horace Silver, Bluenote
’ MAIANTS COMPLETE MEMOL " "lare CHoRS EMTCLOP R . {1} 9. PLAY BACH Vel 3 (LP)

Jacques Loussier, London-Globe
10. ELLA AND BASIE (LP)
Ella Fitzgerald and Count Basie, Verve

o TR TRy S

AN Publishers’ Orchestrations Supplied DIRECT FROM $TOCK
COMPLETE CATALOGUE ON REQUEST

Garner—at 3




STAN KENTON
— “jazz is dead!”

It might have

E tragic death of Jack
Teargarden robbed the
jazz world of a possible re-
newal of his great partner-
ship with Louis Armstrong.
Shortly before he died, he
was offered his old chair in
the Armstrong All-Stars, re-
cently vacated by Trummy
Young. Big T had delayed
his decjsion because of his
health.

Leonard Feather attended
the funeral in Hollywood
Hills and reports that the
pallbearers were drummer
Ray Bauduc, clarinettists Bob
McCracken and Barney
Bigard, pianist-composer
Seger Ellis, deejay Sammy
Taylor and Jack’s friend and
neighbour Adam Bell:

“I never once knew Jack to

' let down. He was tireless and

always inspired,” Barney
Bigard told Feather.
Said trumpeter Muggsy

Spanier: “This man was the

complete musician—and one

THE ANIMALS drew nearly three times

Louis-

WORLD MUSIC BEAT ==

of the few who were admired
by the .0old guard and the
youngsters alike.”

And from Trummy Young:
“There isn’t a trombonist liv-
ing who doesn’t owe some-
thing to Jack. He had perfect
control. He could play softly
and still have complete com-
mand.”

Last word from Ben Pol-
lack, with whose band Big T
spent his formative years:
“This is the. end of an era.”

STAN KENTON declared in New York last

week that “jazz is finished.” He added:
“Jazz stars will simply not rise as they have
in the past. We have seen our last Elling-
ton. There are no more contributions to
make.”

DENNY DENNIS was reunited with
CHARLIE SHAVERS in Manchester last
week. The British singer and American
trumpeter hadn’t met since both were in
the TOMMY DORSEY band in 1949.

MM advertising man TREVOR HALLING
scored four goals in the combined MM-
DECCA football teams 6-2 defeat of
JOHNNY JONES Jazz XI on Sunday. Decca’s
ALAN DONALDSON scored the other two

the usual Thursday crowd for the first R&B
night at London’s Jazzshows Jazz Club . . .
Composer-arranger JOHNNY MANDEL is in
Paris working on the score for a new film,
“The Americanisation of Emily.”

The ACKER BILK fan club received an
application for membership from CHRIS
BARBER. Turned out to be a girl of that
name from Sittingbourne, Kent . . .
SELMER chief BEN DAVIS has hired publi-
cist LES PERRIN.

A certain music publisher is still kicking
himself for tuming down the BEATLES’
songs when they first started . . . LOUIS
ARMSTRONG has cut his first single in

for the winners. Appropriately Johnny got
MM plays PHILIPS
at Finsbury Park next Sunday.

BERT WEEDON may fly to the States to
help launch his new guitar tutor there . . .
BERN ELLIOTT is threatening to bring back
a kilt from his Scottish tour.

both his team’s goals.

years.

“Hello Dolly”, theme of the new
Broadway hit musical.

RUSS CONWAY is Chairman of a com-

mittee setting up a “Tribute to MICHAEL
HOLLIDAY” concert at London’s Prince of
Wales Theatre on April 19. Proceeds will go

to Mike’s 14-year-old son.

by the Raver

US Beatlemania

VI‘HE Beatles last week rated

the rare honour of an
editorial in the American
Cash Box, which compared
Beatlemania in the States
with the early days of Elvis
Presley.

“The group’s significance,
as far as the U.S. disc
industry is concerned,” says
Cash Box, “is that they repre-
sent a sort of Old World
revolution.

“Deepseated as the group
is in the made-in-America
heritage of rock-n-roli, it has
set itself apart from our basic
sounds with ingredients of its
own—the Liverpool or Mer-
sey sound.” i

The Beatles, it says, are “a
reminder that much of what
is being marketed today by
U.S. labels seems rather stale
and unoriginal.”

Cash Box hopes that the
Beatles, and other successful
“foreign” groups, will stimu-
late “the development of a
number of new sounds from
the U.S’s own masters of the
rock-n-roll idiom.”

Bruce to dishand ?

BIGGEST British jazz news
of the week is that Bruce
Turner is disbanding hi
Jump Band at the end of
February.

yipr~

Bruce was somewhat vague
about future plans when I
questioned him over a beer at
Chelsea’s Six Bells on Satur-
day—to be accurate I was
supping the beer while Bruce
worked his way through a
box of chocolate-coated nuts.

“I think the current band
is fine but we are not playing
what I want to play, jump
music,” Bruce told me.

1 don’t think anybody in
Britain plays it and I may end
up with a band that is just an
accompaniment for me.

“Another thing that has a
bearing on my attitude is that
I get embarrassed in front of
an audience that doesn’t dig
what we are playing. I can’t
stand not giving the custom-
ers what they have paid for.

“] am thinking of having a
band that does two different
types of music.

“We would play the,same
in jazz clubss.but on other
jobs I want to play a broader
music—perhaps where jazz

MELODY MAKER, February 1, 1964—Page 3
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Dennis Tanner keeps abreast of show-business news in Granada’s

Coronation Street . . - by reading Melody Maker. Viewers saw
this shot of Philip Lowrie, who plays Dennis, in last week’s
= show.

like
real

and they will have to get
somebody else in to play the
music,” says Brian.

coincides with things
boogie woogie and
rhythm-and-blues. .

“I'm afraid it’s all a bit

vague at the moment and I
may not do any of it—I might
go the the States instead.”

Dramatic Temps

THE Temperance Seven are
to appear in their second
Spike Milligan-John Antrobus
play, “The Royal Comex:::;sion
Revue,” which op at
London’s Mermaid Theatre on
March 11. *
Brian Innes, of the Temps,

Marian McP

MARION McPartland writes

to tell me she has taken
over from Teddy Wilson with
London’s Establishment com-
pany in New York—and she
is very impressed with singer
‘Carole Simpson.

Marion has just finished an
album with strings, doing
originals by Billy Taylor, Kai
Winding, Coleman Hawkins
and Al Cohn.

“Hawkins’ tunes,” she says,

tells me that John Antrobus
keeps stopping him in the
street, showing him scraps of
paper and saying: “I have
written in a new bit for you.”

“If this keeps up we 'shall
have all the speaking parts

“are some of the most beauti-
ful melodies 1 have heard.”

She also reports that Dill
Jones is very enthusiastic
about the new Bob Wilber
group which he has just
joined.

LITTLE STEVIE WONDER

Here you see litle Stevie Wonder — 13-year-oid
genius and star of the entertainment world from the U.S.A. Acclaimed currently in Europe
as an outstanding discovery, liftle Stevie Wonder — rhythm and blues specialist — like so

980/4C
40 KOCH CHROMATIC

ALL MODELS
COMPLETE WITH CASE

34/6

FOR DETAILS OF THE FULL RANGE OF HOHNER CHROMATIC HARMONICAS WRITE TO

many other top stars throughout the world, plays a HOHNER Chromatic Harmonica. 1 1 1 3 FA R R I N G n 0
]

8.
280/64 64....... 83/-

- CHROMATIC HARMONICAS
as plaved by STEVIE WONDER

What a marvellous little instrument is the Harmonica!
It has got the volume controls of the wind instru-
ments, the staccato of percussion, the chords of a
violin. HOHNER Chromatic Harmonicas are fitted
with a slide lever that turns a note into a sharp or
flat as required — like playing the black notes on a
piano.
The most popular keys are C or G, but other keys
are available, except with Model 280/64, the
Chromonica. As well as solo and group playing,
HOHNER Harmonjcas — all robustly made and in
perfect tune — are also chosen to supply the back-
ground for much of current popular recorded music.
There is a HOHNER Harmonica to suit every pur-
pose, every person, and every pocket. For profes-
sional,
to compare with a HOHNER, the choice of the stars.
Available at music shops everywhere.

* CHROMONICA

This allows you to play music in any.key.

pusist, and popular playing, there is nothing

4&-{!

|
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Four of the Ray Premru Quin.
tet — Eddie Blair, Bob
Efford, Premru and Kenny
Clare — are pictured during
the BBC ‘“Jazz Club” airing
oj the first of Peter Burman's
‘Jazz Téte-a-Téte” shows to
be sponsored by Melody
Maker. The large new hall of
the Chelsea College of
Science and Technology was
packed for the airing on
Saturday, which was prece-
ded by a two-hour concert-
cum-dance. The show proved
to me that Johnny Scott is
currently Britain’s' most in-
teresting jazz composer, his
group proving highly stimu-
lating. Other highspots were

Efford’s fine tenor, Blair’s
consistently good trumpet
playing and, the smooth

mainstream of the Danny
Moss Quartet.—B.D.
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Bigger-value MM

MELODY MAKER is today increased in price for the
first time in 13 years.

The longest-established British jazz and pop weekly
has cost 6d since 1951.

)

)

)

)

)

)

)

) Threepence more in 1964 is a small increase to
) pay for'your favourite music weekly.

) Melody Maker is still the only British publication giv-
) ing extensive coverage of all aspects of musjc: pop, jazz,
! folk and country-and-western.

)
)
)
)
)
)

Today's price change means that MM will be able
to offer its readers more news, more features, more pic-
tures and more behind-the-scenes gossip.

TOPS IN JAZZ AND POPS, MELODY MAKER RE-
MAINS UNBEATABLE VALUE, AND AT 9d WEEKLY
A PAPER NO MODERN MUSIC FAN CAN AFFORD TO

their usual standard™,

tour from October
to Mauritius,
gascar . . . U.S. singer
MERRILL flies into

month to record LP.

Finland on April 20 . . .

larity of LOWREY organs

says Decca
. HELEN SHAPIRO for Polish
1, plus visits
Nairobi and Mada-
HELEN
Brital this

HEINZ for Rhyl summer season
from June 26. He starts tour of
American
organist FRANK RENAUT currently
on British tour to promote popu-

MERMAN for cabaret .season
February 19.

“Black Nativity,” gospel
ALEX BRADFORD Singers,

may®™ play _Britain again . . .
WELSH and " records LP
Columbia today (Thursday).
artist is clarinettist
SEMPLE. Cuitarist

a

London’s Talk of the Yown from

play
starrng MARION WILLIAMS and
returns
to Europe in July or August and
ALEX

for
Cuest
ARCHIE
DIZ DISLEY
. will play guitar with the Welsh

)
)
)
)
)
)
: first Irish shows.
)
)
)
)
)
)
)
)

LLA FITZGERALD, ac-

companied by the Roy
Eldridge Quartet, plus the
Oscar Peterson Trio, opens
a British tour at London’s
Finsbury Park Astoria on
March 21.

The quartet comprises Eld-
ridge (tpt), Tommy Flanagan
(pno), Bill Yancey (bass) and
Gus Johnson (drs).

The Peterson Trio, which will
have its own spot on the tour,

comprises Oscar (pno), Ray
Brown (bass) and Ed Thigpen
(drs).

Other tour dates are Odeon,
Hammersmith (March 22), Birm-
ingham (25), Sheffield (26), New
Victoria, London (Good Friday),
Brighton Dome (Easter Satur-
day), Leicester (29).

Newcastle (April 2), Glasgow
(3), Nottingham (4), Leeds 25,
Manchester (8), Cardiff (9),
Bristol (10), Croydon (11),
Belfast (14) and Dublin (15). The
last two dates will- be Ella’s

An Ella-Eldridge-Peterson TV
spectacular is being planned.

Getz at Scott’s

MERICAN tenor star Stan
Getz opens a month’s
season at London’s Ronnie Scott
Club on March 3.
He will fly to Britain direct

t Channel islands in March for con-
certs. They are on TV’s “For teen-
agers onYy“ (February 6) and
“Crackerjack” 12) . . . New
Southern TV series, “Tuesday disc
date,” starts February 4 with
SEARCHERS. DUSTY SPRINGFIELD
follows (11), plus DAVE CLARK
Five (25) . . . In New York, SAM
CHASE, former editor-in-chief of
Billboard music magazine, tias
become editor-in-chief and pub-
lisher of the weekly Music
Reporter.

PAGES OF SUPER

COLOUR PORTRAITS

. CLIFF RICHARD
GERRY MARSDEN

BILLY FURY

BILLY J. KRAMER

THE BEATLES

SUSAN MAUGHAN

ADAM FAITH

FREDDIE GARRITY

HEINZ

PAUL NEWMAN
THE SEARCHERS

f=BREGULARS!

HIGHLIGHTS

Who’s appearing Where

STARBEAT

Hot Gossip

* LATEST RAVES

% ﬁlda, 7

=B EXCLUSIVE!

BEATLES

Their secret dreams.
Exciting pictures

eyl SERIES BY
BRITAIN’S TOP D-J! |

ALAN FREEMAN ||,";
meets BILLY FURY |}

£33 SPECIALS!

JAMES BOND { GERRY’S f]
Gripping Serial | Moment of Truth |
BILLY |. HoLLy |
My Blue Days | 10 Years Left? | ‘.
MIKE LANDON | KILDARE |
At Home Plays it Tough i\ I
FREDDIE CLIFF :.'
lany New Pics On Location I
DUSTY’S WARDROBE |

What's new in clothes, record-players
music.

N210UT NOW 2'6

FREDDIE
Why tm such
o hagoy

oo me 90 coary ey

dep e sta saakers Beates oy DR Searchers caliwr pult-au

MONTHLY FROM ALL
NEWSAGENTS & BOOKSTALLS

Guitarist. BILLY KINSLEY quit-
ting MERSEYBEATS after their EP
recording session next week. *J
am physically whacked” he told

MM. Group seeking replacement
« . .- First signi by ind d
record production firm run by

LARRY PARNES and BILLY FURY
is TRENDS beat group. Their first
release is BEATLES® “All my loving”
g CHEYNES R&GB group taking
over Monday residency at Londen’s
Marquee from MANFRED MANN.

GCERRY MARSDEN has written
new TOMMY QUICKLY record re-
lease “Prove it,”” out on Feb. 11.
Cerry and Pacemakers for TV's
“Five o’clock club” on February 3
and ‘‘Ready steady go” tomorrow
Friday) . Ex-NAT GONELLA
rummer BOBBY SMITH leading
quartet in London shows ‘“Nights at

the Comedy Theatre” . . . ROGC
WHITTAKER and Companions for
Light’'s ‘'‘Easy beat” on February

15 followed by firish TV shows.

Searchers-now

LT TR TR

at No.l1-for

Israel S.Africa?

THE Searchers — whose

“Needles and pins” hit

the top of the MM Pop 50

this week—have been offered
more overseas dates.

Their agent, Tito Burns, is

currently negotiating a proposed

'} trip for the group to Israel and

South Africa in June.

The Searchers’ German visit
has been extended to three
days.

They go to Berlin for TV on
February 14 and the following
day will be in Hamburg for
more TV and a one-nighter at
the Star Club where they
played three seasons before
hitting the bigtime.

They return to Berlin on
February 16 for a concert at
the Deutschland Halle.

Instead of a resident summer
season this year, the group
plays a series of Sunday seaside
concerts. Set so far are dates at
Great Yarmouth, on July 19,
6August 2 and 16 and September

Work on their third film may
now be postponed until April.
The group will have straight
acting roles as well as singing
and playing. Tentative title of
the film is “The Givers”,

The Searchers star in the new
BBC-TV series, “Hi There” on
February 18. They air in “Go,
Man, Go!" (7) and *“Saturday
Club” (29).

Ella-Oscar-Eldridge

tour dates

tour in Toronto, on February 29.
Ronnie Scott told MM: “We
are awaiting permission from
the Home Office but otherwise
everything is settled.

“We shall give Stan a choice
of accompanists but we expect
he will be backed by the usual
group, the Stan Tracey Trio.

“Because of the cost of such
an attraction we shall be charg-
ing 30s to hear Getz.”

Getz entered the pop charts
Jast year with his collaboration
with guitarist Charlie Byrd on
“Desafinado.” Byrd will be in
Europe around the same time
and may be in London to see
Getz.

Lee Lewis dates

IRST dates for the British
tour by Jerry Lee Lewis
next month were announced this
week.
On March 19, Lewis will
telerecord his own TV spectacu-
lar for Granada, for screening
later.

Next day, he stars at Birm-
ingham, where the rest of the
bill comprises four local beat
groups.

Other venues fixed include

s N I Py g e e e S from the States after ending a Bloxwich, Staffs (23), London
\ \ \\\' (24), York (25), Kingston (26),
3 & $ e I & $
AN ARG A R RARE A Belle Ve (29 e
§'§ £ § el N N S § g § :\ i § \\“\\ §' N The Paramounts, the Animals
\\\ \ R - st Sl N N and the lf‘lintstones will be
R o AR - among other acts on various
RYSTALS’ ‘‘Little boy”, due for PETER JAY and Jaywalkers for band on in-London dates, replacing Lewis 5h0W§-_ The NaShVi."e
> telease in Britain tomorrow ATV’s ‘“Arthur Haynes show” TONY PITT, who leaves Welsh Teens, a British group which
(Friday) has been withdrawn (February 22) and ABC-TV’s soon to join MIKE COTTON. will probably accompany Chuck
because {t is considered “not up to ‘‘Lucky Stars” .(29) ETHEL SWINGING. BLUE JEANS for B v 'during his forthcoming

el

,to_ﬁ,hgre,‘will back Jerry Lee.
ore dates are now being set

up.

Cotton goes R & B

: IKE COTTON has formed

%n R&B group which will
operate in conjunction with his
Jazzmen.

All the current members of
the Jazzmen are included in the
group except bassist Derek
Tearle who will still be used
on jazz club dates.

band, joins Mike in two weeks.

Line-up of the R&B group will
be Mike (tpt, harmonica, vcls),
Johnny Beecham (tmb, pno,
vels), Johnny Crocker (alto, tnr),

2 Guitarist .
t Tony Pitt, from the Alex Welsh

Dave Rowberry (organ, pno),
Tony Pitt (lead gtr), Stu, Morri-
son (bass gtr) and Jimmy Gar-
forth (drs) .

Mike will lead the R&B group
exclusively on ballroom and
rhythm-and-blues club dates.
For jazz club dates both groups
will be used.

Billy J. back

MERICAN songwriters Mort
Shuman. and Doc Pomus,
who have penned dozens of hits
including some of Elvis Pres-
ley’s, are the composers of
Billy J. Kramer’s new single,
out on February 14.
It is “Little children.”
Kramer returns from his
Scandinavian tour on February
16. His TV dates include “Lucky
stars” (February 22) and ‘‘Ready
steady go” (23, and he broad-
casts on “Easy beat” (23).
Kramer and Cilla Black join
American hit-maker Geng Pitney
on a British tour, opening at
Nottingham on March 28.

Matt: Copacabana

ATT MONRO is in line

for his first cabaret season

at New York’s famous Copaca-
bana nightspot.

Impresario Vic Lewis, who
fixed the appearances at New
York’s Carnegie Hall for the
Beatles and Shirley Bassey, flies
to the States on February 10.

“I plan to fix the date for
Matt’s opening at the Copaca-
bana as well as other business
details,” says Lewis, who also
arranged the Caravelles’ Ameri-
can tour.

Monro, currently starring in
cabaret in Sydney, Australia,
returns to London next Monday
(3) to start rehearsing for his
role in the Eurovision Song
Contest. Matt goes to Copen-
hagen to represent Britain in the
contest final on March 7.

5-4-3-2-1" for US

| ANFRED MANN'’S “5-4-3-2-
1 hit is to be released in
America soon.

The group this week signed
an agency contract with Lon-
don’s Blackburn-Lewis agency
which represent in Britain
General Artists Corporation —

" ELLA—March opening.

America’s most powerful
agency.

“We will be setting up an
American trip for Manfred soon”
Lewis told MM.

The group is on TV’s “Lucky
stars” on Saturday (Febuary 1)
and “Ready steady go’ (7).

On February 16 Mann joins
the Crystals-Joe Brown tour.

Ball-man’s fall

ON WEATHERBURN, pian-
ist with Kenny Ball’'s Jazz-
men fell 30 feet in an Edinburgh
hotel last Thursday and was
rushed unconscious to hospital.
He suffered a cut right eye,
when his spectacles broke, and
his body is severely bruised.
Ron was expected to be suffi-
ciently recovered to return to
London yesterday (Wednesday)
and it is hoped he will rejoin
the Jazzmen by next week.
Former Charlie Galbraith
pianist Pat Mason has been
deputising for Ron, including
the band’s Pye recording session
on Wednesday, and this Satur-
day’s BBC “Jazz Club.”
The Ball band flies to Italy
for TV dates in Milan on Febru-
ary 12 and 13.

US votes Miles

READERS of America’s Play-
boy magazine, voting in its
annual jazz poll, gave top
honours to Miles Davis (tpt), J.
J. Johmson (tmb), Cannonball
Adderley (alto), Stan Getz (tnr),
Pete Fountain (clt), Dave Bru-
beck (pno), Charlie Byrd (gtr),
Gerry Mulligan (bari), Ray
&rm)avn (bass) and Joe Morello
rs).

Brubeck also took the Combo
prize, and the singers were
Sinatra and Ella Fitzgerald. A
second poll, voted in by last
year’s winners, came up with
seven artists who scored double
victories—~Sinatra, Ella, Getz,
J.J., Mulligan, Brown and the
Brubeck Quartet.

CAUGHT IN THE ACT

THE MERSEYBEATS, who

claim to be the only “slow
beat” expoments in Liverpool,
hit bard at the eardrums in a
packed Manchester teen night
club this week.

The group’s sound is well
controlled and founded on good
instrumental technique, their
lead guitarist Tony, being
above average in a crowded
profession.

They feature gimmick instru-

ments, like the kazoo, and
their beat is definitely more
mellow than the brand ham-
mered out by their fellow
Liverpudlians.—B.C.

e
AMERICAN singers seem to
have greater confidence
and ability to project lyrics
than is displayed by their
British counterparts.

Joy Marshall carried on the

JOS. ROGERS INC., CLEVELAND, U.S.A.

X

| BESSON HOUSE

EDGWARE, MIDDLESEX

|' To BESSON & CO. LTD.

B BURNT OAK BROADWAY

American tradition during her
week at London’s Ronnie Scott
Club when she combined good
material with punchy attack
and excellent diction.

With the accompanying Stan
Tracey Trio, Tony Kinsey
proved that he' is easily the
best British drummer to put
behind a singer — tastegll,
never too loud and listening to
what goes on around him.

—B.D.

DAVE CLARK

See Rogers Drums at your local dealer’s

ADDRESS.

Please send 1964 Rogers Drums Cotalogue and photograph of
DAVE CLARK. | enclose 6d. stamp.

Send 6d. stamp for 1964 Rogers Drums Catalogue and FREE
PHOTOGRAPH of DAVE CLARK, detailing his actual Rogers set-up
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. Which famous jazz drummer’s life story
was filmed.

0 O AR

DRUMS'!

6.

What club in Hamburg is famous for the
beat stars it has featured.

STAR CLup

YOUR CHANCE TO WIN A £150 BEAT DRUM KIT '
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MELODY MAKER, February -1,

11. Who wrote and originally recorded

“Hippy hippy shake”

CUP Lo ek©

2. What do drummers Cozy Cole and Sandy
Nelson have in common in their record-
ing careers.

3. The Beatles are No. 1 in the American
hit parade. Which was the last British
record to do this.

7&’(,9’(@\” ~Aelwh DO

4. Name the Brmsh songstress who had a
big hit with “Freight train"’

flawey [k,

5. Which British artist was billed in the

USA as * the Irish hillbilly ”’ after his
No. 1 hlt there
iwuu |

. Who was the drummer with the Beatles

before Ringo Starr.

bere pot

12. Namie any six Elvis Presley films.
Wilp N THE 2OONTRY alE> Gl PHED
Foueow TPART DEEPIL, SAiILKOLS © oK
LOVING 48V Fiav ' N ACPANAD

What famous singer's brother is a beat
drummer.

senis( mpSHAL

13. Who are the famous folk artists who
wrote (a) Where have all the flowers
gone; (b) Blowing in the wind.

o) K Vislon TRLO
() PETK, fAVL PR

9. What do American singer Jackie Vde . 3 .
F Bhonnon and the SBreher=ilalatlin carm- 14. \(?églch one ofdthese' u"\stbrulments is the
oy E : or\eI out an why: timbales, maraccas,
‘(, / 90/”4' 5//‘{-&’ guiro, claves, tiple.
\( v £t
VDI~ PS5
10. Who are the regular drummers with the

following outfits: (a) Dave Brubeck Quar-
tet; (b) Duke Ellington Orchestra: (c)
]ohn Coltrane Quartet.

15. Which famous Latin American band-
leader played drums on a Fats Waller
recording session.

_.,.,.BEAT OUT that rhythm

on the drum—it's a
great new MM Showbiz
Quiz with a £150 top
prize! Anyone can enter
—anyone can win!

All you have to do is
answer the quiz questions
on pop and jazz, cut out
the page, or write your
answers on  separate
paper, and KEEP THEM
TILL NEXT WEEK when
the second part of the
Quiz appears.

In the last two years,
the MM has given away
hundreds of  pounds
worth of prizes—guitars,
bass guitars and other in-
struments, and records—
in a series of superb com-
petitions.

Now, for the first time,
the MM is offering
a great drum kit—a
Rogers-—as used by Dave
Clark, “*Glad all over™ hit
star.

Besson and Company
have co-operated with us
in presenting this fabu-
lous first prize.

And the winner will re-
ceive it from Dave Clark,
and be invited to attend
one of the top beat
group’s, recording ses-
sions! For 25 runners-up,
there is an LP each of
'their choice.

If you are a beat fan, you
can’t afford to miss this chance
to own a wonderful set of
drums!  Start NOW on the
fun-to-ﬁll-in quiz.

don’t miss next week’s
MM > containing the second
part of the competition and
sending instructions. LET
THERE BE DRUMS—FOR YOU!

L..____,._..________..____._____...___..______
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2 because the DAVE CIARK FIVE chose

TH BG VOX SOOND

Britains foremost Radio, TV. and Recording Stars feature VOX sound equipment

ECHO DE LUXE

A.C.30 SUPER TWIN
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Send for details of the full vz=>< range and address of your nearest supplier.
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For a demonstration of
Vox Sound Equipment,

see the ‘Dave Clark Five'
at the Royal, Tottenham.

N

LINE
SAUCE

SPEAKER |

JENNINGS MUS'CAL INDUSTRIES LIMITED 115-119 DARTFORD ROAD, DARTFORD, KENT
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UKE ELLINGION

and his incomparable

orchestra are due to
open their third post-
war tour of Britain on
February 15 at Lon-
don’s Royal Festival
Hall.

Any tour by Ellington is

likely to be the musical
event of the year for
jazz - minded music
lovers.

Over the transatlantic tele-

phone, I naturally asked
about the men Ellington
would be bringing with
him. The same band as

AT TTO TN TH AT

~ SEEN THE POLL?

(Looks like a Gibson ad.)
4

Barney Kessel*
Jim Hall*
Charlie Byrd
Herb Ellis*

N b WD -

Kenny Burrell*

Grant Green*

6
7
8
9

Distributed
by

Tal Farlow*

Wes Montgomery*

Freddy Green*

114 CHARING CROSS ROAD
LONDON WC2

MAKER” POLL

JOHNNY SCOTT PLAYS

Rudall Carte rures

Full lists available. Write or call:—
RUDALL, CARTE & CO. LTD., 20 ROMILLY STREET, LONDON, W.1
errard 4511

CONGRATULATIONS TO

JOHNNY
SCOTT

voted No. 1 in the

FLUTE SECTION
of the

‘“MELODY

-----------6

. ON BEHALF OF THE BAND AND MYSELF .
WE WOULD LIKE TO THANK YOU FOR
. YOUR KIND PATRONAGE .

| JOE HARRIOTT QUINTET |

e Al Al A A A ol Al Al <A Al Al i Al

MELODY MAKER’S MAX JONES PHONES
DUKE ELLINGTON IN THE STATES ON THE
EVE OF HIS BRITISH TOUR.

last time, he told me,
with the exception of
two trumpet players.

The trumpets are again led
by Cat Anderson, who has
left and rejoined the sec-
tion since we last saw the
orchestra in- January °'63.
And Cootie Williams?

“Yes, Cootie’s in,” said Elling-
ton. “And Rolf Ericson and
Herbie Jones are the other
trumpets.

“Ray Nance is out—he’s going
to stay in New York. Cat
Anderson, yes, sure! Cat
was with me at Basin
Street.”

I reminded Duke that I had
never seen him in Europe
with any post-war group—
even his miniature Palla-
dium troupe of 1948 —
which didn’t have Ray
Nance on board.

“Yes, I know, he’s been
with me a long time,”

Ellington said. “We
miss him—a wonderful
man.”

So the rest of the brass will
be, barring accident, Law-
rence Brown, Buster Cooper
and Chuck Connors.

-Singers

As before, the marvellous
reeds comprise Hodges,
Procope, Hamilton, Gon-
salves and Carney.

Ernie Shepard is on bass, and
Sam Woodyard at the
drums.

No singers then? Not bad
news so far ag I am con-
cerned. I asked the reason.

“We decided against a singer
this time,” Ellington ex-
plained.

“As you know, Milt Grayson
left us some while ago and
we have no singer at pre-
sent. Sylvia DeSayles just
worked with us at Basin

Street East. She isn’t with
the band.

“You see, we haven’t been

encouraged by European
audlences to_use a singer

by the European jazz
audnence that is.

“It’s no use having a vocalist

do just one number. You
have to present him or her
in a worthwhile way.

Guests

“In. the States they are con-

sidered as entertainment,
but European jazz audi-
ences seem to be agamst
entertainment .

Ellington laughed a little at

this point and finished his
explanation . . . “or some-
thing like that.”

assured him the majority
of our jazz people would
prefer to hear band music
in place of singers, or per-
haps some Ellington piano.
Would he . be featuring
himself?

“Oh, I don’t know . . .
do you think theyd
like that?” Duke asked.
“Columbja just re-
leased my ‘Piano in the
foreground’ album, and
they’re trying to make
a plano player out of
me.”

Might we hear any of the

pieces he recorded with
Max Roach and Charlie
Mingus?

“You know, very many of

those were spur-of-the-

moment things. If m go-§

ing to do anything like
that, I'll have to start
practlsmg 4

Ellington mentioned his other

“with guest” albums, those
with Hawkins and Coltrane,
and I asked if he intended
recording with other stars.
with singers, for example
Had he ever thought of writ-
ing for Sarah Vaughan?

VEN before the current
beat craxe increased the
popularity of the harmonica,
more than a million were
sold every year by Hohner,
who have specialised in the

instrument for over 100
years,

Sales are now prodigious.
Teenagers regard the mouth-
Ofgan as an expressive new
sound.

They Hke it because it is

inexpensive and handy, easy to
slip into the pocket. They feel
that they are carrying their
own orchestra around with
them.

Which harmonica should you

Larry Adler,
Stevie
the Rolling Stones and the
Three Monarchs.

AN ORCHESTRA IN
YOUR POCKET

TOMMY REILLY

ing". But the chromatic har-
monica has far greater possibill-
ties and is used by a wide range

artists, including myself,
Frank Ifield, Little

Wond er, the Beatles,

“It’s funny,” he said, “we were

talking about that not long

i ago. I'd like to write some-

thing for Sarah, but the diffi-
culty is labels. We'd have to
have it done between labels.

“Right now, with Reprise, it's

difficult. As for new records

by the band, we have other

things in the can with Re-
prise.

“Then there’s the ‘My
People’ cast album we
made between labels for
Contact. There’s a lot of
good stuff in it, and a lot
of good singers including
Joya Sherrill and Lil
Greenwood.

“We’ve got the spirituals, some

gospel, and we've got the
blues in it—‘Come Sunday’
from ‘Black, Brown and
Beige,” with a new lyric.”

had asked Ellington a little
earlier about the Freedom
Movement, and whether it
had msplred any composi-
tions, and he pointed out that
his show “My People,” had
a socially significant theme.

Symphony

“It ends with the direct ques-

tion:;| ‘What colour is virtue,
what colour is love?” We re-
corded it originally for Mercer
Records, and it was released
on Contact.

“We've got some new material

in there, and I hope you will

hear some of it when we

come over. Another new re-
lease is ‘The Symphonic

Ellington’ on Reprise, which

we made in Europe last year

with four orchestras in Ham-
burg, Stockholm, Paris and

Milan.

“Our ‘Night creatures’ is
on that LP. Yeah, we’ve
performed that with
many of the symphony
orchestras. around the

s

States. Oh, it has three

“It’s like our stuff upside down
. beautiful, strange, com-
plex and vast. Their whole

movements and lasts
about fifteen minutes.”

I'd heard that Duke wrote some world is like ours upside
new material while he was down.
convalescing in the East. “Oh yes, 1 hope to have that
“No,” he said, ‘“but I’ve been ready. I'd like to premiere

planning like The
music’s not written yet,
though I hope to have it
ready by the time we get
to Britain.

crazy. that at my first London ‘con-

cert.”
Duke’s Middle East tour was
cut short by the death of

w Y President Kennedy, which
I was inspired by all that I ¢ 5 sort of double blow for
heard out there. We went to Ellington.

Syria, Jordan, Afghanistan,
Ceylon, Iran, Iraq, Lebanon,
Kuwait, Pakistan and India.
We spent four and a half
weeks in India.

“Through most of the places

“It was originally for fifteen
weeks,” he told me, *“and
we did eleven or twelve.

“NATURALLY I WAS DIS-
APPOINTED. BUT I GUESS

you hear this tremendous FATE IS BEING KIND TO
sameness of sound in the ME, AS ALWAYS. IT
music. It has this exotic DOESN’T WANT ME TO BE-

COME TOO FAMOUS TOO
YOUNG.”

flavour; it’s a general feeling,
and I didn't know- about it.

choose and how do you learn
to play it? Ace soloist Tommy
Reilly offers these useful tips:

With a little perseverance,
anyone can play a harmonica,
without musical knowledge,
sufficent to provide personal
entertainment.

With hard practice, you can
become very capable.

if it is any encouragement
both Larry Adler and mysel‘
are entirely self-taught. How-
ever, you shouldn’t try to copy
professionals. Every player
should endeavour to develop
his own style.

The diatonic harmonica,
which originated - many vyears
before the chromatic, is stilt
considered by many artists to
be more suitable for certain
types of music, like folk, blues,
rock, etc.

It requires less technique than
the chromatic harmonica. The
secret of making it sound really
effective—as demonstrated by

artists like Sonny Boy William-
son, Sonny Terry and the late
Davies—is largely

Cyril “feel-

Chords

R —————
My own choice is the Super
Chromonica, and | wuse only

one model, in the key of C.

1 don’t believe in using
several models in different
keys. Anyone who does so will
never become proficient.

To meet the prevailing
trend, | have designed a simple
diatonic harmonica, called the
Rhythm-and-Blues, inspired by
my 16-year-old son, David.

He told me that present-day
teenagers did not take to the
harmonica because the chords
played, when they picked it
up and blew a handful of
notes, were not those they
are accustomed to hearing in
modern pop music.

There are two versions of
the six-chord R and B har-
monica, which is purely a
rhythm instrument, ideal for
use in groups, or accompany-
ing singers,

One is for rock, blues, folk
musi¢, etc. The other is for
trad, Dixieland, etc.—CHRIS
HAYES.

W T T -T-T-T-[--I-1- 11

GUITAR

ACLCORGIAN Mg

VOLUME

POWER
PACKED

AMPEG

AMPLIFIERS

TREMOLD

The versatility of these American made amplifiers
will give your group a really distinctive profes-
sional quality sound and appearance that is as
modern as tomorrow.

Choose from one of the 5 great Ampeg models,
each designed by musical instrument amplifica-
tion specialists to give your group a ‘Power
Packed’ performance.

lllustrated is the Ampeg ‘Reverberocket’ 15 watt
Reverb/Tremolo model with 12 Jensen speaker

84} GNS.

Contact your local dealer now for details of the *Power Packed"
Ampeg range.

Hose,

SPONSORED
INSTRUMENTS

orris
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UBBY HAYES is still

Britain’s top jazzman

— and pianist Brian Auger

is its fastest rising star.

That is the verdict of MM

a readers in the 1964 Jazz
Poll.

Tubby retained all four of

his titles — Musician of the
Year, leader of the best
combo, top tenorist and

vibist. In addition, his occa-
sional large group was voted
fourth among the big bands;
he was rated fifth on alto and
baritone saxes, two instru-
ments I haven’t heard him
play in the past year; second
on flute; and second in the

TUBBY HAYES
—four titles

M f 2 BRIAN AUGER 10.72
3 RONNIE SCOTT 10.26
uSlClan 0 4 Humphrey Lyttelton 6.92
5 Alan Elsdon 6.74
the year 6 Joe Harriott 6.05
Per cent 1 Kenny Ball 3.11

1 TUBBY HAYES 33.51 8 Sandy Brown/Al
2 JOHNNY DANKWORTH Fairweather 2.94
18.64 9 Chris Barber 2.76
3 RONNIE SCOTT 6.40 10 Bruce Turner 2.07

4 Humphrey Lyttelton 4.33 .

Kenny Ball 4,33 Male singer
Brian Auger 4.33 B et
Z !l?eed :f:::“ ;‘Z? I MATT MONRO 34.48
9 Ken Colyer 2.07 2 GEORGE MELLY 24.66
3 MICK EMERY 11.14
o 4 Bobby Breen 7.69
Blg band 5 Long John Baldry 4.54
Per cent 6 Barry Keith 2,91
1 JOHNNY DANKWORTH 7 Clive Peterson 2.38
55.01

2 TED HEATH 23.11 -SL
3 JOHN WILLIAMS 5.81 Female Slngpf,rce,,,
e 208 | cLEO LAINE 27.16
2 ANNIE ROSS 23.59

Small group 3 OTTILIE PATTERSON

Per cent 12.10
1 TUBBY HAYES 30.44 4 Joy Marshali 2.88
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r Thanks to a|! ou: Supporters .
rom the

| BRIAN AUGER TRINITY
RICK LAIRD : PHIL KINORRA

. Direction: Norman Payne, Harry Harbour Lid.
L 47 Albemarle Street, W.1. HYDe 090}
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0 Thank you for your interest 0

oSHAKE KEANE.
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Stncere thanks

Jor your support

and best wishes

GEORGE CHISHOLM
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Tubby still top but Auger
is rising fast

arranger and composer sec-
tions.

If he grew an extra head
I'm sure he would get into
the top three vocal groups.

Auger’s rise has been im-
pressive. Not only is he the
New Star, but he also just
pipped Stan Tracey for the
number one pianist spot and
his Trinity were placed
second to the Hayes Quin-
tet among the small groups.

Elaine Delmar 2.71

6 Jeannie Lambe 2,37
7 Millicent Martin 2.20
Rosemary Squires 2,20

9 Beryl Bryden 2.03
10 Mavis Taylor 1.86

YVocal group
Per cent
I POLKA DOTS 70.33

2 MICK EMERY GROUP 9.56

3 VELVETTES 5.76
Trumpet
Per cent
1 IMMY DEUCHAR 23.48
2 HUMPHREY LYTTELTON
18.50
3 SHAKE KEANE 9.66
4 Kenny Ball 9.43
5 Kénny Baker 6.93
6 Alan Elsdon 6.76
7 Ken Colyer 4.09
8 Pat Halcox 2.84
9 Ken Wheeler 2.13
0 Bert Courtley 1.77
Trombone
Per cent
! GEORGE CHISHOLM 19.95
2 KEITH CHRISTIE 17.95
3 CHRIS BARBER 16.17
4 Phil Rhodes 7.86
5 Don Lusher 6.65
6 John Picard 5.03
7 Ken Wray 4.43
8 Johnny Mumford 4.23
9 Roy Crimmins 3.83
10 John Bennett 3.62
Clarinet
Per cent
1 SANDY BROWN 27.54
2 VIC ASH 21.82
3 ACKER BILK 8.68
4 Johnny Barnes 7.83
5 Monty Sunshine 7.45
6 Archie Semple 5.50
7 Dave Jones 3.17
8 Tony Coe 2,96
9 Henry McKenzie 2.75
Alto
Per cent
I JOE HARRIOTT 31.49
2 JOHNNY DANKWORTH
21.34
3 BRUCE TURNER 15.69
4 Tony Coe 6.88
5 Tubby Hayes 4.62
6 Graham Bond 4.18
Johnny Barnes 4.18
8 Alan Branscombe 3.52
Tenor
Per cent
I TUBBY, HAYES 50.28
2 RONNIE SCOTT 15.94
3 DANNY MOSS 7.69
4 Dick Kdorrissey 5.25
5 Don Réndell 4.54
6 Tony 4.12
7 Jimmy bkidmore 2.25
8 Tdnﬁ‘m Whittle 1.87
Baritone
Per cent
1 RONNIE ROSS 63.19
2 JOE TEMPERLEY 11.56
3 HARRY KLEI 9.39
4 CGlen Hughes 3.88
5 Tubby Hayes 2.89
Flute
Per cent
1 JOHNNY SCOTT 67.74
2 TUBBY HAYES 22.58
3 HAROLD McNAIR 2,91
Piano
Per cent
1 BRIAN AUGER 20.37
2 STAN TRACEY 18.67 -

Johnny  Dankworth, as

always, chalked up a series

of wins
composer
although Joe Hagriott

— top .:big band,
and arranger —

re-

gained the alto crown which
he lost to Dankworth last
year.

RESULTS—British sectlon

RON WEATHERBURN

7.16
LENNIE FELIX 7.16
5 Arthur Wood 6.60
6 Dave Lee 3.96
Terry Shannon 3.96
8 Dudley Moore 3.79
9 Bill McGuffie 2.68
10 Bill Le Sage 2,26
Guitar
Per cent
! DAVE COLDBERC 45.01
2 DIZ DISLEY 18.73
3 ALEXIS KORNER 6.32
4 Ray Dempsey 6.08
5 Tony Pitt 5.35
6 Mick Emery 5.10
7 Ken Sykora 1.74
Bass
Per cent
1 JOHNNY HAWKSWORTH
27.60
2 SPIKE HEATLEY 17.50
3 RICK LAIRD 14.40
4 Mick Gilligan 10.60
5 Malcolm Cecil 9.85
6 Kenny Napper 6.75
7 Vic Pitt 5.75
8 Coleridge Goode 3.25
9 Lennie Bush 3.0
Brian Brocklehurst 3.0
Drums

Per cent
ALLAN CANLEY 18.23
PHIL SEAMAN 12,24
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RONNIE STEPHENSON

10.78
Phil Kinorra 8.27
Tony Kinsey 7.70
Keith Webb 5.45
Lennie Hastings 4.88
Ronnie Verrell 3.19
Ron Bowden 3.19
Johnny Richardson 3.0
Vibes
Per cent
TUBBY HAYES 59.65
BILL LE SAGE 32.12
LENNIE BEST 1.51
Miscellaneous
Per cent
SHAKE KEANE {
{flugelhorn) 29.72
ALAN HAVEN
{organ) 18.06
LIMMY DEUCHAR
{mellophonium) 7.20
Graham Bond (organ) 5.85
Humphrey Lyttelton
{tenor horn) 4.95
Cyril Davies
(harmonica) 4.50
Don Rendell
{soprano sax) 4.05
Arranger
Per cent
JOHNNY DANKWORTH
44.53
TUBBY HAYES 15.46
KENNY GCRAHAM 4.79
Johnny Keating 4.26
Dave Lindup 3.19
Composer
Per cent
JOHNNY DANKWORTH
39.54
TUBBY HAYES 18.97
KENNY GRAHAM 4.51
SANDY BROWN 4.51
Joe Harriott 3.95
Bill Le Sage 3.38
New star
Per cent
BRIAN AUGER 33.33
SHAKE KEANE 7.44
MIKE FELANA 6.38
Graham Bond 4.96
Mick Emery 4.63

George Chisholm is an-
other who regained his crown
after coming second to Keith
Christie among the trombon-
ists last year.

There were two more
changes at the top—Jimmy
Deuchar taking over as boss
trumpet man and Allen Gan-
ley as top drummer. Both,
incidentally, being members
of the Hayes Quintet.

Apart from Hayes and
Dankworth, those who re-
tained their titles were Matt
Monro (Male Singer), Cleo
Laine (Female Singer), Polka
Dots (Vocal Group), Sandy
Brown (clt), Ronnie Ross
(bari), Johnny Scott (flute),
Dave Goldberg (gtr), Johnny
Hawksworth (bass) and Shake
Keane (Miscellaneous Instru-
ments).

Last year, the Poll had a
special section for trad musi-
cians. How did they fare this
year when thrown back in
the general melee ?

Easiest

Of last year’s trad win-
ners, George Melly (Male
Singer), Ottilie Patterson
(Female Singer), Chris Barber
(tmb), Acker Bilk (clt) and
Ron Weatherburn (pno) all
made the first three of their
sections, and Kenny Ball
made fourth trumpet.

But the Barber Band could

AUGER
— New Star

only make ninth among the
combos, Lennie Hastings
seventh among the drummers,
while Mickey Ashman (bass)
and Eddie Smith (bjo) van-
ished from view altogether.

The easiest victories? The
Polka Dots among the vocal
groups and Ronnie Ross on
baritone.

The closest were among the
pianists = and trombonists,
while Cleo Laine had her
closest battle yet, with Annie
Ross just losing out.

In the World Section of the
Poll (see overleaf) there were
seven different winners from
the previous year.

Duke Ellington ousted
Count Basie from the top big
band slot, adding this to his
other crowns as Musician of
the Year, composer and
arranger.

The Modern Jazz Quartet
took over from Dave Brubeck
as leading world combo.
Other new winners were the
Four Freshmen (Vocal
Groups), Cannonball Adder-
ley (alto), Ray Brown (bass)

DANKWORTH
— big band

CHISHOLM
—trombone

— back at the top after last
year’s defeat by Charlie Min-
gus and Roland Kirk
(Miscellaneous™ Instruments).

The world New Star is
trumpeter Freddie Hubbard,
currently with Art Blakeys
Jazz Messengers.

Second

It was no change for Frank
Sinatra (Male Singer), Ella
Fitzgerald (Female Singer),
Miles Davis (tpt), J. J. John-
son (tmb), Jimmy Giuffre
(clt), John Coltrane (tnr),
Gerry Mulligan (bari), Frank
Wess (flute), Erroll Garner
(pno), Wes Montgomery (gtr),
Joe Morello (drs) and Milt
Jackson (vibes).

Roland Kirk’s British visit
obviously impressed voters
for, in addition to his Miscel-
laneous Instruments win, he
came second to Ellington as
Musician of the Year and
second to Frank Wess on
flute.

World results overleaf.

ROYAL FESTIVAL HALL,

PHILHARMONIC HALL,

COLSTON HALL, BRISTOL...
LIVERPOOL.........................
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Thanks to all our British fans and friends for
again voting us your favourite American jazz
combo in Melody Maker’s 1964 Poll.

THE MODERN JAZZ QUARTET

John Lewis*Milt Jackson*Percy Heath*Connie Kay

in person

this Spring in Great Britain and on a fourteen-country* concert tour of
Europe, with guest soloist Laurindo Almeida on guitar.

DE MONTFORT HALL,

........ APRIL 18 LEICESTER........ ... .........APRIL 23
....... APRIL 19 TOWN HALL, BIRMINGHAM......APRIL 24
...... APRIL 21  FREE TRADE HALL,
MANCHESTER . ..APRIL 25
......... APRIL 22 NEW VICTORIA 'LONDON .. APRIL 26
ok o ok o ok ok o

*March 2nd thru June 5th: Italy, France, Sweden, Norway, Denmark, Finland, Belgium,
Holland, Germany, Austria, Switzerland Spain Yugoslavia and Poland.

o e o ok e ok ok

Soon to be released on London Atlantic Records:
The Modern Jazz Quartet's newest LP, “THE SHERIFF"
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‘newr.  RESULTS—world section = *

Per cent Mit B 7.66 Bass
1 DUKE ELLINGTON  27.72 g T s 493 , 7 Ben Webster 3.89 Per cent
2 ROLAND KIRK BiEgp | TS ' g 8 Tubby Hayes 3.12 | RAY BROWN 35.98
3 MILES DAVIS 6.47 ¢ gt g 438 9 Zoot Sims 2.93 2 CHARLIE MINGUS  25.65 | '
4 John Coltrane 4.63 g 4_1‘ n Coltrane : 10 Sonny Stitt 1.95 3 PAUL CHAMBERS 8.15 P 4 -
. elonius Monk 4.20 !
Count Basie 168 10 Louis Armstron 3.58 ¥ 4 Sam jones 5.57 v b
6 Stan Kenton 4.25 g . Baritone 5 Percy Heath 4.17 Bl =
Louis Armstrong 4.25 M l o g 6 Leroy Vinnegar 2.98 7 ; J
8 Erroll Garner 3.14 aie singer Per cent 7 Gene Wright 2.39 v R ey
9 Dizxzy Gillespie 2.96 Per cent 1 GERRY MULLIGAN  73.89 8 Red Mitchell 1.99 ROLAND KIRK topped the
Gerry Mulligan 2.96 1 FRANK SINATRA  27.52 ) 2 HARRY CARNEY 14.57 Miscellaneous  Instruments.
Bio band 2 RAY CHARLES 20.2 i PEPPER ADAMS 3.41 Drums A
7 3 JIMMY RUSHING  12.87 g Ronnie Ross 44
9 e B 3 4 loelWilliams 6.14 Vocal yr(uﬁg " Clarlnetp . 2 Per cent rrangerper et
er cen Mel Torm A . Per cent RELL 16.2
| DUKE ELLINGTON 38.18 2 tron. AfBetiong 332 1| THE FOUR FRESH- 1 JIMMY GIUFFRE  17.83 Flute 2 e Te it 16:61 | DUKE ELLINGTON = 27.69
2 COUNT BASIE 26.86 7 Oscar Brown 3.9¢ . MEN 26.43 - 2 PEE WEE RUSSELL, 15.42 Per cent 3 SONNY PAYNE 9'g5 2 GIL EVANS 19.12
3 STAN KENTON 11.65 ' ‘Tony Bennett 3.96 2 LAMBERT-HENDRICKS- 3 BENNY GOODMAN 15.18 1 FRANK WESS 38.08 4 Shelly Manne 7.95 3 QUINCY |ONES 16.26
4 Woody Herman 6.25 9 Buddy Greco 3.37 , BAVAN 22.14 4 )immy Hamilton 8.19 2 ROLAND KIRK 27.27 5 Philly Joe Jones 6.63 4 Oliver Nelson 4.83
5 Quincy Jones 3.55 3 HI-LO'S 17.14 5 Buddy De Franco  7.71 3 YUSEF LATEEF 5.65 ~ Max Roach 6.63 > Neal Hefti Y-
6 Gil Evans 3.04 Female Sin er 4 Swingle Singers 16.43 6 Woody Herman 6.51 4 Leo Wright 5.4 7 Elvin jones 6.44 S Stan Kenton 4,18
7 Gerry Mulligan 2.19 g 5 Raelets 6.19 7 Edmond Hall 4.82  Eric Dolphy 54 8 Gene Krupa 4.1¢ ! Count Basie 2.42
8 Ted Heath 1.69 Per cent 6 Sonny Terry and 8 GCeorge Lewis 4.1 Bud Shank 5.4 9 Buddy Rich 3.22 8 Nelson Riddle 1.98
: 1 ELLA FITZGERALD 35.16  Brownie McChee 31 9 Pete Fountain 3.62 7 Herbie Mann 4.43 10 Ed Thigpen 303 Billy Strayhorn 1.98
Small group 2 SARAH VAUGHAN 22.89 10 Tony Scott 3.37 8 jJohnny Scott 2.47
3 PEGGY LEE 9.16 Trumpet Vib Composer
Per cent 4 Nancy Wilson 5.49 Al P' loes Percent
1 MODERN JAZZ 5 Anita O'Day 5.13 fler jcent to lano Per cent | DUKE ELLINGTON 39.77
QUARTET 15.15 6 Annie Ross 3.66 1 MILES DAVIS 33.91 Per cent Per cent | MILT JACKSON 57.34 2 THELONIUS MONK 10.57
2 DAVE BRUBECK  12.41 7 Mahalia Jackson 3.48 2 DIZZY GILLESPIE ~ 22.43 | CANNONBALL 1 ERROLL GARNER ~ 22.58 2 LIONEL HAMPTON 21.64 3 OL{VER NELSON  5.52
3 OSCAR PETERSON 10.95 8 Dinah Washington 2.94 3 LOUIS ARMSTRONG 14.09  ADDERLEY 25.2 2 OSCAR PETERSON  16.6 3 VIC FELDMAN 13.09 3 Quincy Jones 5.06
4 Cannonball Adderley 8.38 9 Carmen McRae 1.83 4 Clark Terry 4.18 2 JOHNNY HODGES  23.83 3 THELONIUS MONK 16.23 3 Terry Gibbs 2.18 5 john Lowis 391
e 5 Freddie Hubbard 2.96 3 PAUL DESMOND 16.99 4 Bill Evans 6.53 5 Tubby Hayes 1.78 & Bobby Timmons 3.45
6 Maynard Ferguson 2.61 4 Phil Woods 6.25 5 Dave Brubeck 5.22 6 Red Norvo 1.39 Stan Kenton 3.45
Buck Clayton 2.61 5 Sonny Stitt 3.91 6 Duke Ellington 4.66 8 Gil Evans 2.99
8 Art Farmer 1.91  Ornette Coleman 3.91 7 Horace Silver 3.17 Miscellaneous Charlie Mingus 2.99
Harry James 1.91 7 Art Pepper 3.32 8 Count Basie 1.87
4 3 10 Dave Brubeck 2.76
8 Eric Doéphy 3.12 \cllc Fe|dsman I.S; g— B Per cent
9 Benny Carter 1.95 corge’ Shearin 1.8 ROLA Kl
A Tr Omboneper = 4 5 ‘ {manzello, stritch) 37.34 New S.ta';
\ - 2 JIMMY SMITH er cent
1 J. J. JOHNSON 32.93 Tenor Guitar '(organ) 18.99 1 FREDDIE HUBBARD  6.32
2 BOB BROOKMEYER 17.17 Per cent Per cent 3 JOHN COLTRANE 2 GARY McFARLAND  3.95
3 JACK TEAGARDEN 11.11 1 JOHN COLTRANE 26.65 | WES MONTGOMERY 29.37  (soprano) 9.81  JUNIOR MANCE 3.95
4 Kai Winding 7.68 2 STAN GETZ 17.51 2 BARNEY KESSEL 14.69 4 Stephane Grappelly 4 Clare Fischer 3.56
5 Curtis Fuller 5.45 3 COLEMAN HAWKINS 3 JIM HALL 13.17 (violin) 3.8 5 Oliver Nelson 3.16
p- 6 Jimmy Knepper 4.65 12.26 4 Charlie Byrd 11.23 5 Clark Terry 6 McCoy Tyner 2.76
- 7 Kid Ory 3.84 4 Sonny Rollins 10.5 5 Herb Ellis 6.26 (flugelhorn) 3.48 7 jimmy Smith 1.98
CANNONBALL ADDERLEY FREDDIE HUBBARD 8 Trummy Young 2.63 5 Johnny Griffin 4.08 6 Freddy Green 5.4 6 Miles Davis Gabe Baltazar 1.98
—new alto award —New Star 9 Lawrence Brown 2.02 Paul Gonsalves 4.08 7 Kenny Burrell 4.99 {flugelhorn) 3.16 Gary Peacock 1.98

THE WARM ENTHUSIASM OF
“MELODY MAKER” READERS IS
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WHAT CAN WE SAY?
EXCEPT

THANKS

A
'MILLION

ONCE AGAIN

CLEO .. JOHN

AND THE ORCHESTRA

r---,--------

- N R e i

MANY

MANY
THANKS—

ROLAND KIRK

B Sl o B gt st e i - 0

TUBBY Hayes

voted Musician of
the Year

Top Tenor
and Top Vibes

*

AI.I.AN Ganley

- voted Top Drummer

"MMY Deuchar

*x k% voted Top Trumpet

*x X

m i APve e S X
The Searchers have been picked to sing the title song for a new British film, “The Comedy”.

are seen here with director Michael Winner.

WHAT NOW FOR THE SEARCHERS??

MELODY MAKER, February I,

They

This hit may open up
fresh horizons

The Needles and Pins” boys

HE Searchers are more
than pleased with the
success of “Needles and
pins,” which this week
shook the pop world by
jumping to top spot in the
MM’s National Chart. They
believe it means they can
escape the type-casting
which afflicts many beat
groups.

“We wanted to do some-
thing different — something we
liked ourselves,” Chris Curtis
said when 1 saw them at the
“Ready, Steady, Go!” studio.

“The fact that-:it has gone
down well might mean a bit

more freedom for everybody
else, too. It was quite different
from anything else we have
recorded.

Amazing
“We liked the tune and
played it to ourselves. We

didn’t put the top voice on
until the actual recording ses-
sion, It’s the quick ideas that
are often best, but on a record
session it doesn’t always
happen.

“When we first tried it out
we each sang it on our own
first. It’s amazing how different
the four versions were. We all
have different styles of singing
and we just have to mould them
all together.

“It was a joint arrangement.
We always get the chords off
first and then get the instru-
mental bit right before we start
on the singing. When you start

tell Bobh

Dawbarn

building it up from the chords
you sing it your own way and
that’s the way mnew things
come.”

A TV studio seemed a good
Flace to ask for views on mim-

ng.
“It’s gear,” Chris assured me.

“It's a safeguard that the
viewers will hear the right
noise. They spend so much

money on cameras and yet the
sound on TV programmes is
often so bad.

“Not all programmes are bad.
The sound was great when we
did ‘Crackerjack’. They let us
hear the balance ourselves —
the first time that has hap-
pened.

“On radio they go ali out to
get the right sound — ‘Saturday
Club’, for example, is great that
way =— but on TV they are
concentrating on camera angles
and don’t seem to worry if it
sounds terrible.

“Anyway, mime shows give
the best entertalnment.”

A number of overseas trips.

are being lined up for the
Searchers. I asked whether it
might not be dangerous to be
away from the fans too long.

Hamburg

“The way it's being planned
we won’t be away for long on
each trip,” said Mike Pender.

In February, the group goes
to Germany for TV in Berlin.
It may also revisit the Star
Club in Hamburg where it has
already had three seasons.

“We played gposite Ray
Charles there once,” said Chris.
“It was ternfymg Apart from
the fact that we had been
listening to his records for so
long, his in-person image is so
distant. He’s guarded all the
time.”

One Searcher who views
Contlinental trips with suspicion
is Johm McNally. “I don’t like
flying, it hurts my ears,” he
explained. L

“We shall be doing a film in

The man who created the Ronettes hit sound

TRLT N TR OO AT SEE RO GRS T

My only luxury—

HIL SPECTOR is a 23-
year-old American
record boss — the million-
aire creator of the hit
sounds by the Crystals and
the Ronettes. He is the
nearest thing to a genius
that the world’s pop disc
business has produced.
On Friday he flew here and
invited me for a ride around
London in his hired Rolls-
Royc
Hes slightly built, has an
out-of-tune voice, and be-
lieves firmly in the sledge-
hammer technique to drive
his way to the top. He has
succeeded.

' IMAGINATION

and all members of the

TUBBY HAYES QUINTET

voted Top Small Group

{TUBBY HAYES, TERRY SHANNON, FREDDY LOGAN
JIMMY DEUCHAR AND ALLAN GANLEY

wish to
Thank M.M. readers for a
really tremendous year and for
their support in the Jazz Poll

Direction: Pete King, 32 Gerrard Street, W.1
GER 4752

orchestras.

‘“Yes,” he replied, when I
asked if he was a millionaire.
“But I don’t know exactly what
Im worth. All I know is that
somebody once offered me three
million dollars to buy out my
company, Philles Records, and
I turned that down.”

Spector, who plays piano-and
guitar, went on to explain how
he came to evolve the Crystals
and Ronettes hit sounds that
captured the imagination of
record buyers in America,
Britain and many other coun-
tries.

“The instrumental sound gets
top priority when I come to
think of a session,” he began.

“I got the idea for this big,
rolling beaty sound from watch-
ing and hearing symphony

a bodyguard g\

Says PHIL

SPECTOR

T TN

“I tried, when I started this
thing in October 1962, to change
the whole conception of gop
music and offer . the public
something different.

“I decided the way to get a
big sound was to mould to-

gether more than one of each-

instrument.

“So the line-up on those
Crystals and Ronettes sessions,
for instance, was made up of
four pianos, three guitars, three
basses — two electric and one
upright and “one centre
drummer and one additional at
the side.

The Rolls-Royce glided to-
wards Buckingham Palace.
“That’s were the Queen lives,”
said Spector’s chauffeur. “It’
big enough,” said Phil.

ANIMOSITY

“To continue. This sound I
was working on. I felt it had
to be dynamic enough to over-
come any bad material so
people would respond to the
sound rather than the song.”

Spector is proud of the fact
that his is the only American
disc firm without promotion
men or merchandising men on
the road.

“l just concentrate on one

hit at a time — not like the

major companies shooting out
dozens of records a week and
hoping one will click

“I KNOW my records 'will
click, so I just make fewer.

“Of course, this sound I'm
creating is going to die ome
day, 1 realise that,” said the ex-
court reporter who was a mem-
ber of the Teddy Bears vocal
group (“To know him is to
love him”).

“Yes, it will die because of
the natural animosity in the
record industry on the part of
deejays. I guess they get a bit
resentful of a guy all on his
own doing so well.

“But more than anything, I
feel they’re jealous because I'm
50 young to have made so much
money in a business they
thought they knew everything
about.

“They never seemed to be-
lieve what I always thought —
that every record can be a hit

if you concentrate on it
enough.
“I've issued fifteen records

and had fifteen hits with
singles. It speaks for itself.”

I asked him about his per-
sonal tastes in music. *“Jazz,”
he replied. *“Jazz and anythmg
else that’s good, from Wagner
to the Beatles.

“The Beatles have brought

the early part of February,”
Chris told me. “We don’t know
too much about it yet but we
have straight dramatic parts.
That should be a laugh — we
can’t do anything straight, or
dramatic.

“Our next record? We already
have a couple in the can but,
now that ‘Needles and pins’ is
a success, we may do different
things.

“With records you can only
do what you are known for at
the time. Now we are known
for somethlng a bit different
we can vary it a bit.

Concerts

“We may do another LP but
we’ve used up all the stuff we
ever knew — and I'm not jok-
ing.”’

All the group agree that they
prefer concerts and TV to other
forms of work.

“One nighters drive us nuts,”
admitted Chris.

“It’s better now, we travel
by train,” said Mike. “Last

night we even got three hours
sleep.” ]

As I left, Chris had unpacked
a portable gramophone and was
playing their current favourite
— Dionne Warwick’s version of
“Anyone who had a heart.”

PHIL SPECTOR
—refused $3 million

as a record man I'm here to
speak to the people who have
bought my records and the
people who market them.

“The English market is fast
developing into one of the most
important in the world.”

Spector has an office in New
York and all his discs are made
in California. His . administra-
tive staff comprises one secre-
tary.

JEALOUS

The only major luxury Spec-
tor has bought himself with his
fortune is a bodyguard. *“He
isn’t with me at the moment —
he missed the plane,” said Phil.
“But he’ll be here, I guess.”

Why did he need a body-
guard?

“To keep me company, keep
the groups company and take
care of them, and make sure
we are none of us bumped off!”
he replied.

As he said, some people are
jealous of his success. —RAY

Americans something new, and COLEMAN.
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SEE THE INCREDIBLE

FRANK

RENAUT

LEADING AMERICAN
POP ORGANIST

‘An Evening at the’

LOWREY
ORGAN

HERE'S WHERE TO SEE HIM!

30th January
Y.M.C.A. Central Hali,
Apply: Churchills Ltd.,
66 Park Street,
Bristol ).

3rd February
Walsoll Town Hali,
Apply: H. Taylor & Son
Bridge Streef,
Wolsoll,

4th February
Centrol Holl,
Apply: Palmer's Music Stores,
Silver Street,
Kettering.

5th February
i New Century Hall,
Applys Swon's of Manchester Ltd.,
328 Oxford Raad,
Manchester 13.

6th Februory
The Technicol Coliege,
Apply; Horker & Howorth Lid.,
Bradshowgate,
Bolton.

~

7th Februory
The Centroi Halls,
Apply : Alexander Biggor & Co. Ltd.,
273/5 Sauchishali St.,
Glosgow C.2.

10th Februory
The Edinburgh Suite (Music Hall),
Apply: Simpsans Ltd.
6 Stafford Street,
Edinburgh 3.

11th Februory
The Formery Hall, "
Apply: Gough & Davy lid.,
13/ {5 Saville Street, Hull,,

| 2th February
.Gilpins Restavront
Apply: R. S. Kitchen & Co. Ltd.
27/31 Queen Yictorio Street, Leeds

13th February
The Odeon Restouront,
Apply: Henry Former & Co. Ltd.

T4th Februory
The Centrol Hall,
Apply: Waffinder & Bond Lid.,
79 Ratcliffe Gate,
Mansfield.

17th Februory
Clarendon Press Institute,
Apply: Oxford Orgon Centre,
74/5 St. Clements,
Oxford.

18th February
The Crane Theatre,
Apply: Crone & Sons Lid,,
Hanaver Street,
Liverpoal 1.

19th Februory .
The Civic Hall, Digbeth.
Apply: Crone & Sons Lid.,
9/10 Bennetts Hill,
Birmingham 2.

20th February
The Angel Hotel, Peterborough,
Apply: Keith Hitehcock,
1379 Lincoin'Road,
Warrington, Peterborough.

215t Februory
The Co-operative Hall,
Apply :Mannings Music Shop,
23 St. Nicholos Street,
_Ipswich.

24th February
The Middletan Hotel,
Applys Hodges & johnson Ltd.,
37/43 Broadwoy Waest,
Leigh-on-Seo.

25th February
The Municipol Theatre.
Apply: Stenhouse Organ Co.,
32 Tonbridge Rood,
Maidstone.

"26th February
The Mohotma Ghandhi Hall,
London, W.1.

(Address Below)

ADMISSION

FREE

BY TICKEY

iby izppligo'ior'\ to the apprapriate deoler or

in case of difficulty contoct:

N Selmer g

T4 THARING CROSS ROAD, LONDON, W(2'

P e i s
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OP MUSIC, as we know it, has
come of age. American jazzmen
visiting Europe in the 40s and 50s
were amazed at the detailed
knowledge that fans, followers and
writers displayed — even about record-
ing dates the jazzmen had long forgot-
ten. Now the same thing is happening
in the pop world. Presuming that
today’s beaty music forms began —
from a commercial point.of view—with
the first rock record to enter the British
hit parade, the pop era is a mere 12
years old. '

b .
BILL HALEY'S COMETS—RUDY @
POMPILLI AND AL REX

OVERNIGHT CRAZES, names that
ared and faded in a matter of
months (“whatever happened to .. .”)
scratchy 78s  (usually beloved of
the jazz fraternity), and scrap-books

-and stories, perhaps autographs of

the household names of the middle 50s
teenagers. They all fall into place in the
pop jigsaw puzzle, which was begun in
the heyday of Haley, and is still being
pieced together by the Beatles and their
contemporaries. Although I am only
twice as old as the history, I often feel
greybearded in the presence of the
younger Beatle generation, who only
vaguely remember Chuck Berry and have
never heard of Sanford Clark or Larry
Willlams. Who are the pop greats? The
people whose reputations still stand tall
against the swirling river of pop pro-
gress? The first one must be the man

="-Ii
THE ORIGINAL GENE VINCENT
BLUECAPS CUT “BE BOP A LULA"

hit parade at one time in 1956. The
Comets’ style was far more musicianly
than succeeding beat combos. Bill him-
self had generations of music in his blood,
and when he formed the group, they
played everything from modern jazz to
rhythm-and-blues. Which was probably
their downfall. They were just good
musicians, a good stage act, who had
realised the value of a power-packed 12-
bar blues number — and . used it. In
addition, Haley was nearing 30 and a
family man at the peak of his career—
no qualifications for a sex symbol—and
the cul: of youth in music was beginning
to grow. It more than grew, it exploded
when THE biggest name in rock came on
the scene in the midst of Haleymania,
Thoe raw-voiced ex-truck driver from
Tupelo, Mississippl, was still a -teenager
himself, and a natural idol for the young-

EVEN TWO YEARS

IN THE ARMY

DIDN'T AFFECT
PRESLEY'S POPULARITY

emerged in the rock race, shoulder-to-
shoulder with his country cousin, was un-
fortunately overshadowed by the growing
Presley image. But he turned out some
rock classics — “Wrong yo yo”, “Honey
don’t”, “Money honey”, and “Glad all
over” to name a few—and is still active
in recording to my knowiedge. Staccato
echo chambers again . . . for the debut
of a Virginian rocker who won his
Capitol Records comtract in a talent com-
petition—Gene Vincent. The thin, pale-
faced youngster and his Bluecaps group
—including another talked-about rock
guitarist, Cliff Gallup — notched multi-
million sales with “Be bop a lula”, fol-
lowed up with “Wear my ring”, “Bluejean
bop” and many others in 1956. His
decline started after about two years, for,
by then, rock had taken a grip, never to
be broken, on the music industry. Poten-

rmy
‘(admittedly under an only slightly-

HALEY HITS BRITAIN—AND
THE FANS GO WILD!

who has sold, it is estimated, 25 million
records—11 million for one release. His
name is Bill Haley, and he is now three
years away from his 40th . birthday, and
a hundred years away from the hit
parade. Unless a miracle happens, Haley
wil never have another hit record, be-
cause his style—after 10 years—is so
dated, as to be laughable. But when his
first big hit “Shake rattle and roll” came
to Britain in 1954, he was the King of
rock to thousands of teenagers converted
to the “new” music. And his 11-million
seller “Rock around the clock” remains
one of the world’s great record achieve-
ments. The sound of Haley, and his
Comets, was heard in this country on the
sound-track of “Blackboard jungle”, a
film which started waves of riots, fostered
the Teddy Boy movement, and connected
rock with juvenile deliquency for the

sters musically stirred by Haley and Co.
So the lving legend of Elvis Presley was
born. His slurred Southern accent, a
special way of shouting bluesy vocals,
and hiccupping his way through pre-
viously sedate country-and-western mum-
bers; the way he sold himself on stage
with his controversial bump and grind
routine; and his sensual, and Greekly-
handsome looks, with Southern sideburns.
Those were Presley’s attributes which
set him on the road to billion dollar
earnings, a never-ending stream of hit
records, and stardom In films galore. The
matured, sophisticated entertainer he
appears to be today is a long way from
his original image. His songs and sing-
ing styie have softened, his hits are less
spectacular, but he is still a great name
—this despite two years in the US A

tial stars were twinkling right left and
centre of the record buyers’ bemused
gaze. There were one-hit wonders by
the score. Gene, now living in England,
is still a very popular artist—and the
high voice is still instantly rocognisable
as the one on his greatest hits. His
recording activity has only been partly
successful, and this is a puzzle. Could
it be ‘that the younger fans who know the
Vincent story are unconsciously against
buying the work of a ‘dated” artist-—
the cruel, but inevitable blockade suffered
by Haley and so many singers since. If
that is the case, Chuck Berry and Jerry
Lee Lewis are exceptions, for they both
had hits outside their own era. More
of them later. It might be that Gene
needs a song which caters for the beat-
happy teenagers, but is tailor-made to
his own style. For, above all, the pop

first time. Cashing in later, they:
appeared in “Rock around the clock”, and i
“Don’t knock the rock”—two low-budget:
musicals.. The reign of the chubby, kiss-;
curled guitarist lasted for about four!:
years—from 1954 to 1958. Then, more!
suddenly than most recording artists whoi
reached similar heights, he was as dead
as vaudeville, But during the period, he :
stirred up fantastic fan followings. When i
he toured Britain in 1957, the demand for!
tickets was phenomenal for that time, and
riots approached Beatlemania standard.
Even in late 1958, when he starred ini
two concerts at Paris Olympia music
hall, there were 50 arrests after riots,
with over 100 policemen trying vainly
to control the crowds. The Beatles didn’t 2
beat that! Altogether, Haley and thei
Comets had 13 world-wide hits while 3
they were at the top, five in the British i

4 YOUNG ELVIS
CUTS HIS FIRST
MILLION SELLER—
“HEARTBREAK HOTEL"

diminished spotlight)}—and over ten year:
in the pop world altogether. Whereve!
Presley admirers gather in this country—
particularly the older beat musieians—
they talk about!his first records, hanke
after their atmosphere—*That’s alright:
Mama”, “I forgot to remember to forget”, §
“Crying heart blues”, “Mystery train”—
and argue the merits of Presley’s Nash
ville musicians Scotty Moore, Che
Atkins, Bil Black, Floyd Cramer, apprais
ing the performances- like jazz fans.
The overdone echo effects used by Elvis

on records like “Heartbreak hotel” were i
even more apparent on releases from
other singers of the time, including lean
country guitarist Carl Perkins. His
original version of “Blue suede shoes” #|
(he wrote the rock classic) is still com
pared with the! winning Presley version
amid heated argument today. Carl, who

greats standing head and shoulders over '_
companion artists are stylists, The i
period between the demise of the ballad
singers in 1955 and the real rise of rock
in 1956, produced hundreds of names on
record. I can recall only a few—Little
Willie John, Peanuts Wilson, Sanford
Clark, Larry Williams and even the re-
doubtable country artist Johnny Cash
—who left their mark in a less spectacu-
lar fashion on the rock-mad scene. There
are other names, probably cherished by
a few enthusiasts. But the fact remains
that Haley, Presley, Perkins and Vincent
were the first four trendsetters in beat.
They were followed . . . followed so
closely that memory tumbles years to- al
gether and confuses dates—one reason to &
be thankful for files, and, heavy 78s |
gathering dust.—CHRIS ROBERTS
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LENNON AND
McCARTNEY
TELL YOU...

WRITE A RHIT

they never sang another note in public, John Lennon and Paul McCartney would still collect
five-figure salaries every year. Running parallel with their world-beating success with
THE group, is an equally powerful talent for great pop songwriting. Great? They are not
the Rodgers and Hart, the Lerner and Loewe of 1964; but they have captured in their

bouncing songs the easy effervescence of the young generation — in other, plaintive writing,
the simple voice of spurned young love without the maudlin embellishments of yesterday’s

weepies.

Did the Beatles make the songs, or did the songs make them? Easily answered. The songs ARE the

In an interview with CHRIS ROBERTS

Beatles, with a style so recognis-
able as to be flattered continually
by imitation.

Lennon and McCartney maintain they
do not know how to write hit songs, a

‘sensible point when you hear their argu-

ment.

“We don’t know how to write a hit.”
said Paul. “If we knew, we wouldn’t
tell you, and if we told you, Britain
would have a great new industry, kind
of hit factories all over the place.”

For the talented two of the fabulous
four, it is a dizzy look down from their
pop peak to the Valley of the Shadow
of Liverpool in the scratching days.

Even now, the story of their early at-
tempts to “Jlo something” with their
songs has a pathetic tone, and it doesn’t
take much imagination to hear them talk

-over a hundred crazy ideas to launch

their efforts on the pop world.

FROM ME TO YOU + SHE

1
As a publicity stunt, they once in-

tended to swim the Mersey. They de-’

cided to write to a national newspaper
with a plea for the use of a big record-

ing studio for a day, incorporating a -

challenge to the stars of the moment.
Neither plan came off.

49And there we were with a big exer- .

cise book full of songs, wondering what
the hell to do with them.” John said.

How did John and Paul come to write
over 100 songs between them before
they knew what the inside of a record-
ing studio looked like? And how do
they set about creating the structure of
a composition which might, the follow-
~ing month, be sung in factory, shop,
school and office all over Britain?

Before they left for their triumphant
Paris visit, they spoke to the MM about
their songwriting life—the "first time it
has been fully spotlighted.

JOHN: It started in school holidays. I
was about 15, I suppose. We knew each
other, yes. I would’ve looked funny sit-
ting in Paul’s house without being intro:
duced. At that time we did “Like
dreamers do”, followed by “Hello little
girl”, and “Love of the loved” and
“Please please me’'.

The first song I ever wrote was called
“I lost my little girl”, then “That’s my
woman' and we used to do one “In spite

of all the danger”. The bulk of the num-
bers was written between 1956 and 1961,
when we were at the Cavern doing a
lot of the songs. We’d do two together,
then I'd do “Please please me” and Paul
would do “I saw her standing there” and
“PS I love you” all in a normal hour’s
programme.

PAUL: We were influenced by Buddy
Holly, and the Everly Brothers, and a
lot of the numbers are Holly-ish. But
when we came to do them at the club
—we had hitherto only heard them with
guitar or piano—the sound changed with
the addition of bass and drums, and they
came out differently.

We both wrote words or music as we
felt like, although we'd suggest changes
to each other in different numbers.

We don’t think we write very hip
words. We try to write words that we
would like and not laugh at. Not moon
and June stuff.

JOHN: What do you mean, moon and'

June? We had moonlight and Junelight
in “I'll be on my way". :

PAUL: That's different. You know
what I mean. Not corny.

JOHN: On the music side, as far as I
was concerned, if I found a new chord,
I'd write a song round it. I thought if
there were a million chords I'd never
run out. Sometimes the chords got to

be an obsession and we started to put.

all unnecessary ones in.

LOVES YOU + PLEASE PLEA

PAUL: They started to get too compli-
cated, and “chordy”. No, not like modern
jazz, but just dripping with chords that
weren’t supposed to be there anyway.

JOHN : We decided to keep them simple.
and it’s the best way. It might have sounded
okay for us, but the extra chords wouldn’t
make other people like them any better.
That's the way we've kept it alljalong.

We never consciously write ‘B’ sides to
records. e don't just sit down and say
“right, let’s whip off a ‘B’ side,” just like
that. Quite a few of our ‘B’
have been ‘A’ sides, I suppose, but some-
thing has to go on the back, so we just
choose.

PAUL: The best time to write, I find, is
sitting down. Seriously, sitting down on our
own with a guitar or piano. Smoking helps

sides could"

too. Why guitar all the time? Not always.
Sometimes your ideas get blocked on guitar,

One night 1 was trying to write one, with
a guitar, and I couldn’t get it on the thing.
I tried it with piano, and it worked.

JOHN. We don’t sort of think of a catch
phrase and write around it. It could be quit
nice if a catch phrase comes to you, but
it doesn’t happen often.

P: ME + ALL MY LOVING + §

PAUL: I don’'t think we write for this
idiom of the moment or anything. All our
numbers could be adapted, you know, to
meet eaeh style. Our arrangements are in
this idiom, yes. But, for instance ‘I saw her
standing there” could be a country-and-
western thing, with a big country sound.
We don’t write for any particular idiom.

None of us read music, still. As far as I
am concerned, music is to be enjoyed and if
we started studying, it wouldn’t be. . i

JOHN: We have always done our songs
and written them down in a weird sort
of notation, using chord names like A flat,
C, and Dm, and writing the notes separately.
It would be much easier if I knew music,
yes. After writing the words down and the

chords in a night, you can generally re- &

member the tune the next morning. There’s

more fun in that.

PAUL: Musically again, I don’'t think the
stuff you do chordwise is quite as import-
ant as the tune and the words and the
feel of the song. I heard two fellers in a
club last night, doing one of our numbers
and in one place they did the wrong chord
—but it didn’t matter. The song was there.

JOHN: We though “From me to you” was
too way out, although we have always had
a fair bit of confidence in our own stuff,
always thought it would make it somewhere.

PAUL: I played it on the piano and
thought “No, no one’s going to like this”,
so I played it to my dad and he thought
it was a lovely tune, and that’s how it
was. You value other people’s opinions.

\D TO ME + LOVE ME DO +

You know, we have always written for
ourselves. We don't—we can’'t write down.
If we don’t like the songs ourselves, how
could we put up with them? People under-
estimate the intelligence of a lot of the
record buyers. They're not so thick.

OQur lyrics aren’t more intelligent than
others have been, but we always try to say
something different in the way a song
should say it, you know.

“YJF anyone ‘knew . the

formula for a hit
record, he’d be a million-

Simplicity _is

the answer’

“You might go to the studio
fully prepared, and waste hours
over nothing. Sometimes you
can do two numbers in an hour.

aire overnight,” said Dave
Clark, who has made a
small fortune from his own
chart-topper. .
Dave Clark and the group

the s|

bother about changlng minds, or
trying to do an arrangement on
pot in the studlo.

“We arrive at the

soever,

studio, .

hums from ampllfiers what-
for a start.
problem with drums sometimes
—-I have to put' a blanket in

I get a

The difficulty is in not being
too critical of what you do.
“Actually, we were more
pleased over the , commercial
sound of ‘Do you love me’ and

.
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can’'t tell you how to make a
hit—but they CAN tell you their
recording routine when they go
ali out for that elusive com-
mercial sound, and its pro-
bable trail of success.

As most people know, their
records—including the No. 1—
are all do-it-yourself releases,
recorded in London’s Lans-
downe Studios and leased to

:Columbia for distribution.

They control their own
sessions, with a skilled record-
ing ;ngineer, working hand in
glové with them to produce the
exact results they want.

A typical Dave Clark session
is born weeks in advance when
they decide on recording
material.

“For ‘Glad all over’. we had
rehearsed in the ballroom, till
we knew it off backwards.”
Dave said. “Then there was no

which Is in a basement, carry
the instruments and amplifiers
down and start setting up.
When we’ve finished that, there
comes the tuning of the gear,
and the microphone balance.

“In the studlo, the perform-
ance is not as important as the
right sound. If we've done, say,
three versions of a number on
the trot, we’ll listen to them to
hear and pick the best.

“Perhaps two of them will be
musically perfect, without a
fault. But the third one swings
like the clappers, although it’s
got a slight fault in it, We'd
generally pick that one, be-
cause it has created that ‘feel’
you want on a record, as long
as the fault isn’t noticeable to
anyone except us.”

What special .problems did
the Five face in the studio?

“You can't afford to have any

front of the bass drum if it is
booming too much on the mike.

“Generally the drum¢—or m
drumming rather—is easler tg
record than other drumming,
The on-beat style I use never
presented any problems in the
studio, because the sound is so
uniform and easy to balance.

“Simplicity is really the
answer. The group’s sound is
simple and yet it's full. Once
ou start overloading with
eas, you lose the feel of the
number.”

Where are the actual record
arrangements for the session
worked out? Do they ever do
“head” arrangements — on the
spot.

“No, Mike and I do them
round my house, and when we
get to the ballroom for rehear-
sal, we soon find out how
messy they sound.

the performance, than ‘Glad all
over, but of course we didn’t
make it with the first one.

“There is no formula for a
hit. We don’t have one anyway.
You just have to go into -the
studio and do your best, don’t
you?”’

“One thing we DO stick to in
making a record. If we don’t do
a number right in one session,
we’ll book another one, go back
and do the whole thing again.
If it doesn’t come off then,
well . . . we scrap it.”

The Dave Clark Five have
made sure -— and their pro-
fessional approach has paid off
handsomely. ' From “Glad all
over” salés alone, they are
expected to collect something
in the region of £25,000 between
them.

For that sort of money, re-
cordings are worth taking
trouble over.—CHRIS ROBERTS
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Play and look your best Qith

SLINGERLAND

This superb American-made ovtfit has been
designed to meet the exacting requirements of =
the world's' most famous drummer —

GENE KRUPA

Ask your dealer for detuils of the SUNGERLAND GENE KRUPA DELUXE OUTFIT No. I.N. (os illustrated)
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PAUL ANKA flew to Rome last weekend to record an

album for RCA Victor. The LP will include songs
by Italian composers as well as several Anka compositions.
The whole set will be recorded in Italian.

After nine months at New York’s Five-Spot Cafe,
THELONIOUS MONK is taking off for a swigg rounu
Europe at the end of February.

|

. Clarinettist-tenor saxist FRANK “BIG BOY” GOUDIE
died in San Francisco last week, agel 57. Goudie worked
in Europe from 1926 until 1939.

|

MARY LOU WILLIAMS is playing piano in Manhattan
for the first time in several years. She has opened with
a trio at the Hickory House.

|

. TIMI YURO is off on a new trek, 30 days in Japan,
Okinawa and Formosa . . . FRANKIE AVALON plans to
;ls:: ,l;:urope to tie in with the release of his film, “Beach

arty”.

|

Trumpeter KENNY DORHAM is currently in Stock-
holm, Sweden. He then moves to Oslo, Bergen, Berlin
and Paris . . . NANCY WILSON and OSCAR BROWN Jnr.
Il\e?dh_mng at the Empire Room of New York’s Waldorf-

storia.

|

Jazz trombonist BILLY BURNS died of - cancer in
New York. He was with the SAM WOODING and WILLIE
LEWIS bands . . . tenorist BEN WEBSTER sitting in with
his old boss, DUKE ELLINGTON, at Basin Street East.

I

JIMMY GIUFFRE’S “Piece for clarinet and string
orchestra” wili be performed by the Belgrade Symphony
Orchestra on February 3 . . . altoist EARL WARREN now
with the MON-ROE trio at the Nag’s Head Inn, Manhattan.

l

New BUDDY RICH group in for lengthy spell at the
Thunderbird, Las Vegas. The group includes HARRY
EDISON (tpt), SAM MOST (clt, flute), Mike Mainieri (vibres)
and Buddy's sister ROSETTE SHAW (vcls).

I

Line-up of the current CHARLIE MINGUS Quintet
has ILLINOIS JACQUET (tnr), TOMMY TURRENTINE (tpt),
JAKI BYARD (pno) and DANNY RICHMOND (drs). The
group was augmented for the opening night.

|

Former DUKE ELLINGTON singer JOYA SHERRILL
sang for President Johnson at the National Press Club’s
dinner on Janua 18 . . . LENA HORNE and LENNIE
HAYTON are selling their New York home and moving
to Los Angeles.

Hayes & Ganley win with

TRIXON

Congratulations Tubby Hayes and Alan Ganley | Winners in **MELODY
MAKER’S™ Jazz Poll {British Section) on the Vibes and Drums. Congratu-
lations, too; to the runners-up Phil Seaman (drums) and Bill le Sage and
Lennie Best (vibes). The drums and vibes in all cases were TRIXON.
Send 1/- for illustrated Trixon catalogue and the address of your
‘nearest stockist to:

WILD SOUND

OUT of nowhere she leapt to eighth place in last December’s
Down Beat poll, with as many votes as June Christy and
Dinah Washington combined—yet no one has ever called her a

That's BARBRA STREISAND

ST s s

jazz singer.

Almost a complete un-
known three years ago, to-
day she is the hottest new
singer in America, with the
greatest personality, the
fullest sound and the most
dramatic style of all the
new singers of the Sixties.

She’s only had two albums
out, on Columbia, but both
are among the ten top records
in the USA; the first one has
been a best seller for ten
months.

Genuine

“You know what I like
about it?”’ says Barbra Strei-
sand, who is as uninhibijted as
as she is unbashful.

“In these days of novelties
—rock-n-roll, freak instru-
mentals and all kinds of gim-
micked music—I'm the first
singer to sell with straight-
forward music.

“The people who sing my
kind of songs usually sell
about four hundred records.
They go to “in” type
audiences.

“Four of the tunes in my
first album weren't even in
tempo — I just sang ad lib.

“They told me: ‘You can't
sell that kind of thing!’ I said
that was the only way 1
wanted to do it.”

It proves an important
point, says Barbra: “Anything
that’s truly real, musically
genuine, is commercial.

“Hip people-dig it, but the

arbiter itc

16 Gerrord Street, London, W

people in Arkansas dig it too,
because the songs are
beautiful.

“And I can get additional
groups of -people interested
by doing unexpected pieces of
material, like ‘Who's afraid
of the Big Bad Wolf'—which
I did just because it’s the last
thing you'd expect to hear in
the sophisticated settings
where I work.

“People yell ‘You gotta be
commercial’—but they forget
that when Harry Belafonte
first sang folk songs, that
was considered a way-out,
uncommercial thing to do.

Audition

“Why are Da Vinci and Van
Gogh famous all over the
world? You don’t compromise
with quality, that’s the
answer.”

Miss Streisand looks like
just what she is — a 21-year-
old Jewish girl from Brook-
lyn, who looks so attractively
unglamorous that she would
not dream of having her nose
fixed.

She went to several Man-
hattan acting schools and
Broadway auditions. Her first
audition. song was “Allegheny

Springfields’
last stand—
a great disc

THE problems of a “ghost” record
in the hit parade set a few show-
business minds spinning this week —
especially the three ex-Springfields’.

It is their great, gospellish
version of “If I was down
and out,” from the pop fllm
“It’s all over town,” that is
causing the headache.

Not only is the single get-

] ting great reaction — it was

voted a hit on BBC-TV’s
“Juke box jury” — but the
group’s appearances in the
film are two of its highspots,
months after their break-up.

Now. Sort that one out.
Which is the job of publicist
Keith Goodwin, who dealt

with the group, and now
handles Dusty Springfield,
brother Tom, and Mike

Hurst separately.

“This is one thing we
didn’t bargain for, ‘“Keith
said in slightly desperate
tones. ]

“Dusty’s high in the charts,
and if the record gets plug-
ged, she could easily find
herself fighting herself, if
you see what I mean.”

“Mike’s doing well with
‘Banjo song,” Tom is busy
with his writing interests, so
they are all well on their
way to solo ambitions.

“No, it won’'t be a bad
thing if the record is a hit,
except that I'll go up the
wall. Dusty, Tom, Mike all

says Leonard Feather

Says Barbra: “They don't
write songs like that any
more. At least, I hope they
don’t.”

Finally she won a talent
contest in a Greenwich
Village night club, and went
to work at smart clubs like
the Bon Soir and the Blue
Angel.

At the latter a Broadway
producer saw her and signed
her for an acting-singing role
in “I can get it for you whole-
sale”. She was an overnight
hot property.

“But you know,” she says,
“they originally turned me
down at Columbia Records.
RCA Victor turned me down,
too.

“But then I was in the
original-cast album of ‘I can
get it for you wholesale’ and
that established me indirectly.

“] became a personality on
records. The New York Times
said I was the only good
thing in  the album, even
though I just did a comedy
song and not much else.

“What’s been happening
lately is a wild thing, and a
gratifying experience.

“I'm not the dedicated
singeg) rtyp?; dyou hlgnow. l{
neyer even. had a phonograp!
agﬁﬁmeﬂ just got to hear
a bunch ‘of records through

j'

L1
.

an actor friend who has a
big collection.”

“Do you read music?” I
asked.

“No, but if I like a song I
can remember it after one
hearing.”

Audiences

After the run of the show;
Barbra started playing major
night clubs, and before long
she was on the real big-time
circuit, which means places
like Las Vegas, Lake Tahoe,
the Cocoanut Grove of Los
Angeles’ Ambassador Hotel.

Audiences went into some

says Chris Robert

have big things happening,
and with this on top of it,
well . . .

“It wouldn’t be so bad if
it were a mediocre record,
but I think it’s a knock-out.”

Tom Springfield, who wrote
both sides of the record,
spoke differently.

“I don’t think much of it”
he said. “By the way, that’s
nothing new—we are always
very critical anyway, and
saw a lot wrong in all the
records.

“] was very surprised to
see anything happening to it.
Dead, but it won’t lie down.”

Were Philips Records plan-
ning release any other Spring-
field material?

“There are more sides,”
said Tom. “I think there are
plans for a double album to
come out in future, and
there is another single we've
done.”

A case of *“the Spring-
fields are dead—Ilong live the
Springfields.”

Tom’s own plans include a
visit to Brazil—he left this
week—for a holiday and to

buy a few new instruments
for recording purposes when
he returns.

“It’s mainly different sorts
of guitars I'm after. There is
one 12-stringed thing, there

. . anything that’s musically genuine is commercial.”

of the most incredibly en-
thusiastic raves imaginable.
She has been compared with
Judy Garland, Lena Horne

and Ethel Merman, which
does her an injustice.
She is not over-melo-

dramatic, as Garland some-
times tends to become. She is
rarely strident like Merman
or sultry like Lena.

She is, though, the com-
plete actress-singer. [

To me — and this is the’
kindest compliment I can pay
her—she sounds like a com-
bination of Barbra Streisand
Barbra Streisand and Barbra
Streisand.

are a few in the States, like
a mandolin with a big bowl
shape.

“I'm very fond of Latin
music anyway. I've had an
invitation to a secret voodoo

ceremony too—I  suppose
I'll have to go disguised in
Bermuda shorts . . . ”

introducing

® BOBBY LORD 1
LIFE CAN HAVE MEANING
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MARKETTS: Out of
limits”? (Warner
Brothers).

QUCH . of the Tor-
nados about this one.
Either that or Joe Meek’s
been at work again. I

A Ray of that
lucky old sun

is a very special talent that makes a much-mauled

song something different.

The talent, the magic, of Ray Charles in fact, who made a
welcome return to the Pop Fifty last week with “Lucky
old sun.”

He transforms it from its concert hall image, as Robeson
made it famous, into a meaningful, and sombre blues—
as it was meant to be,

It is almost certain that Ray himself had a hand in con-
ceiving the arrangement, for he has made a specialitil
taking unlikely songs and doing even more unlikely th
with them.

Those who were fortunate enough to see him in person on
last year’s visit, will remember his lazily rolling interpre-
tation of “Without a song,” blues to the extreme.

Another example of his imagination—“You are my sun-
shine”, ‘B’ side of “Your cheating heart”, one of his hits
last year. ;

“Sunshine”, with its snappy brass figures and wailing Rae-
lets deserved an ‘A’ side for originality alone.

In fact, it sold heavily on its own account in America,
reaching high in the charts.

In this country, few record fans who disliked the syrupy
“Heart” and turned away from the record, ever knew
about that great ‘B’ side—one of Ray’s best-ever per-
formances on a single.

‘sd

RAY CHARLES
—welcome return

of
gs

THE BOOK OF THE

“ B E A" -

THE BEATLES
GERRY & THE PACEMAKERS

THE HOLLIES
FREDDIE & THE DREAMERS

and hosts more!

Big Beat Boys . . . the searing, inside dromas
behind the most exciting sounds ever to hit
British records !

Big Beat Boys . . . in a great galaxy of pictures
— one on every page — some in full colour!

Big Beat Boys . . . is

YOUR BIG BUY!

A MELODY MAKER PUBLICATION

FROM NEWSAGENTS EVERYWHERE 3]0

liked the intro but after
that nothing happened.
I've no idea who it is and
I don’t think it will do
much.

GERRY LEVENE and
Avengers: “Dr. feelgood”

(Decca).
HAT’S Dr. Feelgood. Is
it Tommy Bruce or
Georgie Fame? Sounds like
Tommy Bruce to me. It’s
good.

The organ’s good. It’s
got an unusual backing and
I like this one. It could be
a minor hit if it breaks
through all the other beat
records. Nice.

DAVE BRUBECK Quartet:
“Cable car (CBS).

REAT. At least, I like the
first couple of bars. De-

...and this week §&
it's GEORGE ¥

pending on what mood I'm
in, I don’t mind modern jazz.
But I'm not very well up on
it.

I quite like this but I
wouldn’t buy it. I wouldn’t
mind hearing it late at night.
It doesn’t stand a chance as

a commercial single, and
won’t be a hit.
AL SAXON: “Who was

that girl?” (Mercury).
YI\HE intro was like “Can't
get used to losing you.”
Sounds Gene McDaniels-ish,
but I know it’s not him.
This isn’t commercial
enough to be a big hit. It's
lacking something. Sounds
like the ‘“Magnificent seven.”
(Halfway through): That's
enough of that. Can you take
it off?
KEN DODD. “Eight by ten”
(Columbia).
KEN DODD is it? Hasn’t he
got a nice voice? He's a

The best of
Mike Holliday

ISREGARDING the

controversy abou

his being a Bing Crosb

copyist, the fact remains

that MICHAEL HOLLI-

DAY was one of Bri-
tain’s best singers.

His tragic death last
October robbed us of an
artist who could handle a
ballad with sympathetic
ease, and swing on
medium-tempo songs.

Now, Columbia issues
what amounts to a
memorial album, “The

best of Michael Holliday”,
featuring 14 of the songs
that made him famous.

It traces his career from
his first record, “The
yellow rose of Texas,” in
1955, through to “Starry
eyed” and “Palace of
love” (1959).

“The gal with the yaller
shoes,” ‘“Nothin’ to do”
and “Hot diggity” were
other songs that Mike de-
livered with that noncha-
lant, yet sensitive, stride,
and  they have certainly
stood the test of time.

Perhaps the best track
on this LP is the delight-
ful “Old Cape Cod,” taste-
fully sung by Holliday,
who had a warmth of
timbre rare in a British
singer.

For Mike Holliday fans,
as well as for admirers of
simply good singing, this
LP can be safely recom-
mended as a nostalgic tri-
bute to a fine artist.

CRAZY WORLD

JOE BROWN and his

Bruvvers, Susan
Maughan, Marty Wilde
and Harry H. Corbett were
among, the cast of the
“What a crazy world”
film, the songs of which
f)ot?lup on the Piccadilly
abel.

But it doesn’t matter
much if you’ve not seen

the film. The songs are N

sufficiently entertaining to
stand up on their own

merits. There’s Joe’s bright
“Sally Ann,” plus “What
a crazy world we're livin’
in” and “A layabout’s
lament,” sung with his
characteristic charm.

Susan Maughan’s
“Alfred Hitchins” is good
fun, and she handles the
ballad ‘Please give me a
chance” with sensitivity
and rare tonal variety. In
fact, it’s the LP’s standout
track.

Throughout, Stanley
Black’s Orchestra provides

firm backings. Pleasant
listening.
PARTY L-A

JOE LOSS’S Orchestra,
always bang up to
date with trends and
musicianly good taste, is
featured on a new HMV
LP, “Go Latin with Loss.”
Perfect for parties, the
album contains L-A styled
treatments of such songs
as “Guitar tango,” the
Shadows hit; “Sucu sucu,”
“Nicola” and “La Bamba,”
the great Ritchie Valens
composition in the “Twist
and shout’” mould.

Joe’s resident singer,
Ross McManus, provides
some competent vocal

work, and the LP is up
to, the high standard ex-
pected from one of the
country’s brightest bands.

BLUES FEEL

AW R&B from recent

album newcomer

Mary Wells on “Bye Bye
Baby” (Oriole).

The tracks have a same-
ness of treatment and the
melody lines are—to say
the least—uninspiring. But
Mary has a real feeling
for the blues, and she €
sings with that innate in-
tegrity of the American
egro.

_This girl could come up
with a big hit.

George Harrison—
the dry Beatle.
Like his father, he
has the sardonic
Liverpool sense of
humour, but with-
out a trace of
malice. A fine
guitarist, his lean-
ing towards
country style is
encouraged by a
great liking for
the work of Chet
Atkins, although
he has developed
an individual
technique, easily
recognisable on
the Beatle releases.

good friend of ours, you
know, but I won’t let that
interfere with what I say, I
promise. He’s a Mum and
Dad sort of singer you know.
I wouldn’t buy it but it's
OK. He had a big hit with
“Still,” and that might sell
this one a little, but not
enough for it to hit big.

SHARADES: “Dumb head”
(Decca). .

CAN'T stand it. Horrible.

1 don’t like these voices,
like you hear on that thing
“Mr bass man.” No, I really
hate this. Take it off.
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BILLIE DAVIS: “That boy
John” (Columbia).

I DON’T know who this is,
either. They’'re trying for
that American vocal group
sound with that double-track-
ing. Not bad, but not quite
good enough.
It won’t be- a hit and I
can't stand that deep voice
on this. No.

CLEO: “To know him is to
love him” (Decca).
I LOVE the song. We used

to do it, with “her” in
the words. 1 prefer the
original by the Teddy Bears
and Nancy Sinatra.

This is OK but I can’t see
selling much. Pleasant
enough, really.

“For

CASCADES:
sweet love” (RCA).

your

IS this American? Sounds

rather Ricky Nelson-ish
quite nice. I don’t think it
will mean a lot in sales.

Don’t like the backing.
They don’t seem to have
proper balance. In fact the
drummer sounds like Soft
Arthur!

CONNIE FRANCIS: “In the
summer of his years” (MGM).

LIKE the intro but not

the rest of the record.
Americans always seem to
get peculiar songs high in
the charts.

With the exception of
“Dominique” they go for
some funny things. I don’t
like it. It's cormny. Enough.

stockist to

Congratulations Joe Morello !

Joe Morello wins with

LUDWIG

Winner of the 1964 “DOWNBEAT”
World Poll and the “MELODY MAKER"” Jazz Poll, World Section, on the
drums. The drums, of course, are LUDWIG and if you want to know

where you can buy them send for the name of your nearest LUDWIG a

piter Ita

18 Gerrord Street, london, W.1
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THELONIOUS MONK—musical logic firmly based in the blues

ISTENING to these
two new Monk re-
leases I find it odd to
remember that he was
once considered very
difficult to listen to.

In the light of the New
Wave, Monk’s own brand
of musical logic sounds
simple, inevitable and firm-
ly based in the blues. The
fact that he no longer
sounds weird does not, in
fact, detract from the im-
pact he makes.

DIFFERENT

These are two delightful
albums presenting, in the
main, tunes which have
been recorded by Monk on
many occasions, but always
with a quite different
approach. i

His current quartet has
been together for .some
years now and has an in-
tegration lacking in some
of his earlier groups.
Rouse, who replaced
Johnny Griffin in 1958, is, I
believe, the most sympath-
etic of all Monk's partners.

THELONIOUS 'MONK:

* JAZZ RECORDS *

8 Suddenly—Monk
sounds normal!

“Thelonious Monk in

Europe,

Vol, 1.” Jackie-ing;

Straight no chaser; Bemsha swing; Crepuscule with Nellie; San Francisco holiday;
Rhythm-a-ning; Body and soul; Episthrophy. (Riverside RLP002).

THELONIOUS MONK:
Rhythm-a-ning;

Eronel;
(CBS BPG62173).

“Criss~cross.”” Hackensack;

Tea for two;

Criss-cross;

Don’t blame me; Think ot one; Crepuscule with Nellie.

Monk (pno), Charlie Rouse (tnr), John Ore (bass), Frankie Dunlop (drs).

never losing his own in-
dividuality.

Ore is an ever-improving
bass player and, although
Dunlop is not one of my
favourite drummers, the
rhythm duo provides a good
cohesive bass for the soloists.

It is, perhaps, a little un-
fortunate that both albums
should contain almost identi-
cal versions of ‘‘Rhythm-a-
ning” and “Crepescule” which
may put people - off from
buying both.

There is, however, nothing
to choose between the two

sets as far as general quality
goes.

NEW VERSIONS

Monk is one of the best
composers of jazz themes,
but I also have great fond-
ness for the way he twists
the tails of standard tunes—
“Don’t blame me’” is one I
haven’t heard from the pianist
before and there are also
wonderful new versions of
“Tea for two” and “Body and
soul.”—BOB DAWBARN.

- ROUSE-—sympathetic

Some rare, old-fashioned

Fats Waller

FATS WALLER: ‘“‘Fats at the
Organ.” Please take me out of
jail{c): | ain't got nobcdy (d):
Fats Waller Stomp (b); St.
Louis blues (a); Savannah blues
{b); Soothin’ syrup stomp (d);
Red hot Dan (c); He's gone
away (c); Lennox Avenue blues
(a); Stompin’ the bug (d);
Won't you take me home (b);

INDIVIDUALITY

Messin' around with the blues

On both these LPs, Rouse '

plays fine

‘any

serious
student

of jozz
should join
JAZI BOOK
CLUB ' — says
MELODY
MAKER

JBC offers handsome yet
cheap editions of the
best books on jazz, even
including books never
before issued in this
country.

JOIN JBC

1 will join JAZZ BOOK CLUB from

DJANGO REINHARDT

by Charles Delaunay
A biography of the most famous of all
Jjazz guitarists by the well-known disco-

rapher.
%’cccmber

NIGHT SONG

by Fohn Williams

‘Incisive and astringent . . . the best
piece of jazz fiction that has so tar come
my way’ ((Jazz Journal).

February 1964 Collins 15s; JBC 68’

Cassell 25s; JBC bs

THE
RELUCTANT ART

by Benny Green
Essays by an ‘author (who) combines
the qualifications of the professional jazz
musician with style, intelligence and
much hard thought’ (Francis Newton,
New Statesman). April 1964.

MacGibbon & Kee 21s; JBC 6s.

JAZZ:
A PEOPLE'S MUSIC

by Sidney Finkelstein

A never-before published and classic

interpretation of jazz history, its players

and its significance: a challenging,

original work. Illustrated. june 1964°
Citadel Press $3.00 (o.p.); JBC bs

JAZZ & THE WHITE
AMERICANS

by Neil Leonard :
A study of the social and intellectual
relationship of whites in America toa
music associated primarily with the
Negro. August 1964

University of Chicago Press 36s; |BC 68~

MAN WALKING ON
EGGSHELLS

by Herbert A. Simmons

A widely acclaimed jazz novel which
won great critical accfaim for authenti-
city and understanding. October 1964

Methuen 16s; JBCbs

HERE TODAY

To: JAZZ BOOK CLUB, New Enrolments, 10-13 Bediord St.. London, W.C.2

............................ {month), buy 6 consecutive

two-monthly Choices and give one month’s notice if 1 resign therecafter.

1 will pay 6s. (plus 1s. postage) for each two-monthly Choice on receipt.
[ 1 enclose 42s. (including post and packing) for 6 two-monthly Choices.
Overseas and Eire. Please remit in advance for a minimum of 6 Choices:
payment by cheque in any currency is acceptable. 470

SIGNATURE.............ooiiins

(Mr., Mrs., Miss)

Guide to
ritish
trad...

has guts.

Making up the half-dozen bands are
Acker Bilk (“Marching through Georgia” and
“Delia gone’), Terry Lightfoot (“Tisho-
mingo” and “One sweet letter,” wrongly
labelled on record and sleeve), Kenny Ball
(“Dinah” and “American patrol”) and Chris
Barber (“Petite fleur” and “Whistlin’
Rufus”). 1

Much of the music is an attempt at
popular entertainment; some has.a simple,
wistful melodic appeal, but there is little
inventive flair on display.

| AT NEWPORT

h’OE WILLIAMS is a fully qualified singer
with power and drive and a strongly
ingividual style. But his method of delivery
has become extremely mannered, so that
acceptance of his albums depends largely
.oh how you react to his idiosyncratic way
‘of altering a song’s metre. L
- #Joe Williams at Newport 63” (RCA
Vietor-RD7592) must be considered a good
.set ‘for- Rim since it holds a fine selection
of songs, 'and the singer is heard in confi-
dent shape in a felicitous jazz setting.
Among his “Friends” at Newport were
Clark Terry, Zoot Sims, Hawkins, Howard
McGhee and Junior Mance, and we all know
that can’t be bad. )

DULL DIXIE

DIXIELAND — Seattle style is the sug-
gested label for what is on “The
Shakey City Seven + One play ‘Seattle,

USA’” (Esquire 32-194), It is rather dull

admirably with Monk and yet

@® CHRIS BARBER

YE’S Golden Guinea series offers an inexpensive
guide to latter-day British trad in “Jazz Britannia” finish, this is quite effective
(GGLO247), which runs through the idiom from A to
W. A is for Micky Ashman—whose “Tin roof” and
“Pagan love song” sound thin for their length—and o Sulblet
W is for Bob Wallis, whose “Travelling blues” at least 3

old horses.

(d); The Digah’s stomp (d);
Geechee {(c) (RCA Victor
RD7599).
(a)—Waller  (pipe organ).
926.
i — il {b)-—Waller (organ, piano},
Jags dovetalhng Tom Morris (cornet), Charlie

Irvis {tmb), possibly Eddie King
(drs). May, 1927.

{c)—As for (b) except James
Archey in place of Irvis, Bobbie
L(e);%an (gtr) added. December,
i

(d)—As for (a).

RCA Victor have come up

with a truly esoteric
item here. All fourteen tracks
feature Waller on the pipe-
organ (he plays piano also
now and then); several of
them have never been re-
leased in Britain.before, and
all are pretty rare.

1927.

Lush

Of the seven organ solos,
made in 26 and 27, I like
“St. Louis” best of all. From
its tango start to its lush

organ music; it seems to have
‘been Waller’s first recording
on the instrument, but there’s

On the same date, he made

JOE WILLIAMS—in confident shape

traditional jazz by a four-front line, four-

o~

F ]

S

—

FATS—no stumbling

“Lennox Avenue”. On Janu-
ary 27, “Messin’ around” and
the airily melodic ‘“‘Soothin’
syrup” were produced, and
later sessions gave forth the
other three — of which “I
ain’t got nobody” is the most
attractive. .

The remaining numbers, by
Fats with Thomas Morris’
Hot Babies, are a curious
amalgam of sweet and hot,
of organ and barrelhouse
brass, the latter created by

NOWON
SALE!

Morris’ cornet and the trom- -
bone of either Irvis or Archey.

On “Red Hot Dan”, Waller
comes up with his first disc
vocal, an eccentrig chorus
which ends with a series of
exclamations for all the world
like Lennie Hasting’s current
war cry.

Tuneful

Much on this record is
old-fashioned in a faintly
amusing way; some of it is
charming, most is agreeably
tuneful. It is not what people
expect from Fats., You've
been warned.—Max Jones.

MM reader service

JAZZ DISCS

HE Jazz Discs Bureau will

answer any queries relat-
ing to jazz discs past or
present, provided this coup-
on is attached to each sep-
arate inquiry.

All letters, which must be
accompanied by a stamped
and addressed envelope,
should be sent to: Jazz Discs
Bureau, ‘Melody Maker’, 161-
166 Fleet St., London EC4
[ SO > >
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| Want To Hold Your Hand;

Needles & Pins

; Glad All Qver;

'm The One; Hippy Hippy Shake
Twenty Four Hours From Tulsa

A NEW REGORID

OF EVERY MONTH

rhythm combo.

A bit inflexible in the rhythm depart-
ment but somewhat unusual and restrained
in their melodic approach are the S.C.7 + 1.

As with so many of today’s Dixieland
recordings, the repertoire contains several
over-familiar “tunes (“That’s a plenty,”
“Saints,” “Bill Bailey,” etc.), and it takes
better men than these to revitalise such

A girl singer, Sally King, does ‘“Goody
goody” and the title song; leader Galen
McReynold blows a nice dancing sort of
clarinet, and Jack Caskey sounds a plea-
santly light cornettist in the McPartland
tradition.

This Seattle style mixes Dixieland with

a touch of New York “Golden Age” jazz.

JAZL RECORD
SALE!

Real bargains for every taste
Visit

JAMES ASMAN'S
RECORD CENTRES

23({a) New Row, St. Martin’s Lane
w.C.2, COV 1380
(Opposite New Theatre)

38 C ile Street, Bishopsgot

E.C.2.

AVE 7791
(Near Liverpool Street Station)
Or write for 8argain Mailing

List — NOW |

HOLDS:50:RECORDS

Won't overbolance. Eosily carried.
Records can't foll outt For your
78, 45 or 33§ discs. 15" x 5" x 5"

WIRE PRODUCTS LTD.
6 NICHOLAS ST., MANCHESTER 1. CEN 2495
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SONNY
MEETS
HAWK

SONNY ROLLINS - COLE-
MAN HAWKINS: “Sonny
meets Hawk.” Yesterdays
(a); All the things you are

(a); Summertime (b); Just
friends (b); Lover Man (a);
At McKies' (b). (RCA RD-
7593).

{a) — Rollins, Hawkins
(tnrs), Paul Bley {pno), Bob
Cranshaw (bass), Roy Mc-

Curdy (drs).

{b)—Henry Grimes (bass}
replaces Cranshaw.

R A I GTA

FTER a dozen hearings

1 still haven’t made

up my mind about this

one. Despite Rollins’ early

affinity with the work of

Hawkins there are times

on this album when they

make very uneasy part-
ners.

Curiously, too, each occa-
sionally sounds like the
other — somehow this sur-
prises me more when Haw-
kins shows an obvious know-
ledge of the Rollins sound.

If nothing else, the recqrd
certainly shows what a wide
range of sound can be wrung
from a tenor sax—from the
full, confident tone of Hawk
to the occasional strangled
ugliness of Rollins.

In isolation, each plays
very well. But the contrast
is, at times, almost ludi-
crous, a good example being
Rollins’ entry after Hawkins’
solo on “Yesterday”.

There may be a moral in
the way that Hawkins
sounds every bit as modern
as Rollins without having
to explore the outer reaches
of his instrument. Yet Rol-
lins plays superbly at times,

notably on “Summertime”
and “McKies”.

I’m afraid

that, like

kippers and

steak, I pre-

HOSE who consider
John Coltrane to be
2 major influence in jazz
(and it’s becoming harder
and harder not to) cer-
tainly do not lack
recorded examples of
his work.

Here are another two,
both of which are — in
different ways — essential
for the Coltrane admirer.

On the Realm, Coltrane
shares the solo honours
with the little - known
Wilbur Harden who shows
himself to be a Miles-in-
spired soloist with never-
theless an original, melodic
turn of phrase.

There is excellent sup-
port from the Flanagan-
Watkins - Hayes rhythm

team. Flanagan is a sort

COLTRANE
PAST AND
PRESENT

JOHN COLTRANE, “John Coltrane on West 42nd Street.”

Wells Fargo; West 42nd Street; E.F.P.H.; Snuffy: Rhodo-
magnetics. (Realm RM157).
John Coltrane (tnr), Wilbur Harden (flugelhorn), Tommy

Flanagan (pno), Doug Watkins (bass), Louls Hayes (drs).

“John Coltrane and Johnny Hartman.” They say it's
wonderful; Dedicated to you; My one and only love; Lush life;
You are too beautiful; Autumn serenade. (HMV CLP1700).

Johnny Hartman (vocal), John Colitrane (tnr), McCoy Tyner
(pnog, Jimmy Garrison (bass), Elvin Jones (drs). Recorded March
7. 1963.

of musical chameleon who
adjusts his music to suit
his surroundings, whether
it be Pee Wee Russell or
Coltrane.

Watkins’ superb playing
reminds that he was one of
the top echelon of bassists
before his death in 1962.

This is Coltrane at the be-
ginning of his “sheets-of-
sound” period, and every one
of his solos here (all the tunes
are by Harden) are excellent
examples of what a first-class
jazz mind can gouge out of
chord sequences.

At just over £1, this is one
of the best modern jazz buys
going around.

The Hartman album is de-
lightful, bringing back before
a microphone a singer from
the school of big-voiced
crooners who flourished with

TRUMPET

the big bop bands in the late
1940s.

The current Coltrane Quar-
tet merely act as a backdrop
for the rich Hartman voice—
quite similar to Bill Eckstine’s
— as it cruises through a
selection of first-class ballads.

Coltrane solos on all tracks
except “Beautiful”, which is
a little masterpiece of singing
and accompaniment, with
Tyner’s piano the essence of
taste and beauty.

The tenor is solidly in the
mood of the excellent
“Ballads” LP, and Hartman’s
performance is above re-
proach.

This would never be the
Jazz Record of the Year, but
it has given me enough sheer
enjoyment to make it a very
personal favourite. — BOB
HOUSTON.

Another
blowing
session

GRANT GCREEN: ‘‘Feelin’ the
spirit.’’ Just a closer walk with
tnee; Joshua fit de battle ob
Jericho; Nobody knows the
rrouble I've seen; Go down
Moses; Sometimes | feel like a
otherless child (Blue Note
4132).

Green (gtr), Herbie Hancock
tpno), Butch Warren (bass),
Billy Higgins  (drs), Garvin
Masseaux (tambourine).

RANT GREEN
cellent

is an ex-

guitar player
with a sure technique,
which he doesn’t flash
around too much, a gentle
hand on the electrics and
a proper regard for melody.

“Feelin’ the spirit”, like pre-
ceding Blue Notes featuring
him, promises much but
never quite delivers the hun-
dred per cent inspiring, cre-
ative goods.

Green plays his direct, swing-
ing phrases cleanly, with con-
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WINNERS

*

JOHNNY DANKWORTH
WHAT THE DICKENS!
FONTANA— STL|TL 5203

*

TUBBY HAYES
LATE SPOT AT SCOTT'S
FONTANA—TL 5200

*

THE POLKA DOTS
NICE WORK AND YOU CAN BUY IT
PHILIPS —BL 7576

*

CLEO LAINE
ALL ABOUT ME
FONTANA — stereo 886 159 TY mono 680 992 TL

*

JIMMY DEUCHAR
on LATE SPOT AT SCOTT'S
FONTANA— TL 5200

*

CANNONBALL ADDERLEY SEXTET
JAZZ WORKSHOP REVISITED
RIVERSIDE — RLP 444

*

THE GERRY MULLIGAN QUARTET
SPRING IS SPRUNG

sistent musicianship and lash-
-l ings of soul, and his favourite PHILIPS — SBL/BL 7564
RotllmsBsBpa- device of sticking on a figure
rate.—B.D.

@ ROLLINS

and worrying it to death is
well to the fore.

*

& TYNFR__taste

4 CONTRAST

THE SOUND THAT SOLD
THE SESSIONEERS...

sessioneers.

that
with an

covered

guitars easier

features.

Society"’.
the trickl

a full octave lower.

Feutured on T.V.
records and radio

by
VIC FLICK
ERIC FORD

DON SANDFORD
TERRY WALSH

Check the fabulous

workmanship on the new
Series Il models af your
dealers and if he has no
stack send for the folder
NOW.

We know too much about the game
to get mixed up in the political
warfare that exists between the
‘“group’’ boys and the recording
Frankly, however, it
was the group boys who first dis-
we were making
string
articulation and better mechanical
And we are happy to
see that the two warring factions in
the guitar world have got together
and formed a "'Burns Admiration
The model illustrated did
Fingering and stretchwise
this 243" scale model is a guitar,
but by an ingenious marriage of
electronic wizardry and string wind-
ing technology the sounds come out

For free folder write ""Burns details’”’ on o P.C. or
letter with your address to—

unis

ROSE MORRIS

83 Paul Street London, E.C.2
BARNES & MULLINS

3 Rathbone Place, London, W.1 or
ORMSTON BURNS

Cherry Tree Rise, Buckhurst Hill, Essex

" HANK JONES-DONALD BYRD:

*‘Quartet-Quintet.” Almost like
being in love (a): An evening
at Papa Joe's (b); And ‘then
some (b); Summer’s gone (a);
Don’'t blame me (a). (Realm -
RM152).

(a)—Donald Byrd (tpt), Hank
Jones (pno), Eddie Jones (bass),
Kenny Clarke (drs).

{(b)—as (a) plus Matty Dice
(tpt).

ONALD BYRD showed
enormous early pro-
mise which he has never
quite fulfilled. No record-
ing dates are given for this
session but I would guess
it is some years old, and
it contains some of the
best trumpet I have heard
from him.

He plays well within him-
self, utterly without strain or
tension and with a sweeter
edge to his tone than one
generally associates with him.

MOST of Josh White’s songs tell a

@® BYRD

The result is excellent, lyrical
jazz.

Byrd’s co-leader, Hank
Jones, plays with his expected
relaxed swing and impeccable
taste, while bass and drums
are an above-average team.

Matty Dice, a new name to
me, is added on second trum-
pet for two tracks.

At first one hears his full,
round tone with pleasure, but
after a chorus or two you
cannot ignore his technical
and improvisational limita-
tions.

Using a rather fickle lip
vibrato, he sticks to middle
and low registers and is one
of the most repetitive soloists
I have heard.

But Dice’s shortcomings
are easily forgotten when
there is so much pleasant,
uncomplicated music to be
enjoyed.—Bob Dawbarn.

Lomax whips up

Bluesy

“Closer walk”

contains some
very pretty ideas from Green,
also some trademark repeti-
tions, and there is eloquent
blues feeling in his work and
that of pianist Hancock. The
rest of the team hammer it
out resolutely as required.

“Joshua”, too, is a kind of gos-
pelised blues music which has
nicely integrated rhythm
work; it seems to go on a
bit, though.

The slower “Nobody knows”
and very long ‘“Motherless
child” have a grave, sad sort
of beauty, though the Iatter
generates a mild heat to-
wards the end.

I suppose this is a typical in-
formal blues-flavoured ses-
sion by a handful of the
younger jazzmen. It .is all

very well performed, but I
found tedium setting in be-
fore the close. One or two
ho;ns might have helped.—

some enthusiasm with

- participation,

story, and Josh and his guitar are
gifted story-tellers. A new Ace of Hearts
release, “Josh White” (AH65), offers at
bargain price a well-rounded collection of
sixteen of his recordings from the Forties.

At this period, Josh was- singing in his
most direct and meaningful manner.

The voice may have been silky, and the

style fairly sophisticated, but when he got on
“Strange fruit” (his is the most striking version
after Billie Holiday’s) or “Nobody knows you”
the songs made a deep impression.
Among the ballads on this set, “I gave my
love a cherry” (“The riddle song”) and “Lord
Randall” hit their target; “Watercress” has
considerable charm; while “Evil hearted man”
and “Jelly, Jelly” are compelling examples
of Josh’s blues vocal and guitar playing.

Different from everything else in his pro-
gramme is “Sometime”, on which he receives
fine swinging support from Sonny Terry (har-
monica), Brownie McGhee (gtr), John Simmons
(bass) and J. C. Heard (drs). This contains a
great deal of vitality and humorous feeling.

{ ]
OOTS are in the news, so London’s “At
the hootenanny” (HA-R8115) should be
assured of a fair hearing. It is a pretty well-
organised sing-song, recorded with audience
featuring several well-known
names, including Alan Lomax, Terry Gilkyson

and Marais and Miranda.

“Raise a ruckus” and “This train”, accompanied

by a group. A trio called the Travellers does
“Rich gal, poor lgal", and the .Chad Mitchell
Trio sing “Whistling gypsy”.

Among the better tracks, aside from Lomax’s,
are one by Hillel and the Sons of Galilee
and two by a clear-voiced girl named Jo
March. These are proficient artists with a
professional rhythm team.

ET another hoot, so called, this time a

collection of odd tracks put together under
the title “Hootennany” on Pye Golden Guinea
GGL0240.

Present and correct are Josh White, with
“John Henry”, the Travellers (again), with
“Katy cruel”; Theo Bikel, “Rising of the
moon’’; Bob Gibson, *You can tell the world”;
the Limeliters, “If I had a hammer”; and Ed
McCurdy with a nice ‘“Josie”.

Judy Henske, who opens side two with
“Wade in the water”, gets a bit over-heated,
and the people who pfay and sing ‘“La Bamba”
with Latin accent and joie de vivre don’t
sound as though they should be named Bud
and Travis.

One of the best tracks, for gusto and clean
banjo picking, is “Reuben’s train” by the
Dillards.

This LP offers a lot of varied and vigorous
vocal and instrumental music for the money.

Fo-

ERROLL GARNER
ONE WORLD CONCERT
PHILIPS — SBL|BL 7580

%k

WES MONTGOMERY
and Milt Jackson

BAGS MEETS WES
RIVERSIDE — stereo RLP 9407 mono RLP 407

¥

. FREDDIE HUBBARD

on CARAVAN
RIVERSIDE — RLP 438

*

ROLAND KIRK QUARTET
MEETS THE BENNY GOLSON ORCHESTRA
MERCURY — 20 002 MCL

*

DUKE ELLINGTON
THE ELLINGTON ERA
CBS —Vol.I-Part 1 BPG 62178
CBS —Vol. I-Part 2 BPG 62179
CBS—Vol. I-Part 3 BPG 62180

*

MILES DAVIS
SEVEN STEPS TO HEAVEN
CBS — SBPG/BPG 62170

*

JOE MORELLO
on DAVE BRUBECK AT CARNEGIE HALL
CBS — SBPG|BPG 62155 SBPG|BPG 62156

puies ). @ @cey)) RIVERSIDE

Conos

RECORDS
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TALKS ABOUT

Birdland

—that’s where I got
hit over the head

Europe

—jazz audiences LISTEN

to you over there

B tain
~n0 negotiations for
a visit at present

THE public image of trumpeter Miles
Davis is of a truculent and unap-
The stories of Miles’
rudeness to both pressmen and audiences

proachable artist.

are legion.

But on two occasions I
have telephoned him — in
Antibes when he was appear-
ing there with his quintet
last July and last week at
his home in New York — he
has been co-operative, has
readily answered questions,
and shown nothing whatso-
ever of the attitude which
has given him the reputation
of being the Frank Sinatra
of the jazz world.

My questions were answer-
ed by Miles and his wife
Frances, who joined him on
a phone extension.

What have you been doing
both in and out of the record-
ing studios recently?

I AM going to do¢ benefit
concerts for NAACP
(National Association for the
Advancement of Coloured
Peoples), including a concert
in memory of President
Kennedy on February 12,
We’re going to record the
music we—Gil Evans and my-
self—did for the play “Time
of the Barracudas”. I en-

by Bob Houston

T T TR T LT

joyed doing that because we
got some new sounds on it.

Gil wrote for a ten-piece
roup, including woodwinds,
arp, two french horns, alto
and bass flute, bass trom-
bone, and normal rhythm.

Your latest album, “Quiet
Nights” (still to be issued in
Britain) is reported to be
similar in  concept to
“Sketches of Spain”. Why do
you favour Spanish - tinged
music?
l'l‘HE real reason is that they

have very strong melo-

dies. The softer you play
the melody, the stronger it
becomes.  You can’t play
bebop on those melodies.

I intend recording some
“Freedom” music.

What -do you mean by
“Freedom’?

WELL, 1 get away from
the normal bar struc-

Radio jazz

(Times: CMT)
FRIDAY
5.0 p.m. Z: Aspects of Jazz.
6.10 H 2: )azz Rondo. 8.30 M:
Jazz. 8.30 A: Jazz en France.
9.0 R: Mississippi Jazz. 9.35 Z:

azz Actualities. 10.0 RTF 258m.
he Real Jazz. 10.5 N I: Memories

»~f Dorsey. 10.15 T: Previn-Rose,

Trini Lopez. 10.35 app., A: D. Car- T

ture. You know, away from
the straight 32 bars.

For example, we'll have
maybe eleven bars written,
and then I'll play.

Then maybe twelve bars
written, then I'll play again.

We did something like that
on the “Time of the Barra-
cudas” score. Gil would
write six or seven bars, then
I'd play a little.

What were your impres-
sions of your trip to Europe
to play at the Antibes Festi:
val?

RANCES and I enjoyed it

very much. But the
organisation there wasn’t
very good.

Did you find European au-
diences different from those
in the States?

EUROPEAN audiences

usually know more about
the background of jazz than
the fans here. They LISTEN
to you.

here are some places here
that I don’t like playing.
Birdland, for example, That’s
where I got hit over the head.

Vinson; Jimmy Smith at the organ.
10.31 BBC L: Jazz Scene.

MONDAY

7.30 p.m. BBC Net 3: Jazz
Session. 8.30 A: Jazz discs of the

week. 8.50 H 2: Jazz Magazine,
9.15 N 2: Memories of New
Orleans. 10.5 U: Cerman amateur

jazz festival; ‘Billy Mitchell. 10.15

Will Bradley Ork., Brubeck,

roll, ~Bessie GCriffin and Gospel Roy Hamilton, Herman, B.C. 11.15
Pearls, Soulseekers. 11.15 T: New T: New Jazz Albums—'Donald
performances by Budd Johnson. Byrd at the Half-Note Cafe” and
11.20 t: JATP in_ Europe. "Terry Gibbs Plays Jewish Melo-
J dies in Jazztime".

SATURDAY

215 p.m. H 2: Jazz Club. 4.10
Z: Swing Serenade. 7.0 N 2: Danish
Jazz! 8.30 A: Jazz Ilmages. 8.45 Z:

“Jazz Everywhere!”. 10.15 T: TD.,
Piea Pipers, Shaw, Miller, Peggy
Lee on original_78’s. 11.5 J: Jazz
Book. 1KLI5 Memphis  Slim,
Hodier-Solal, Krupa, Herman,
Jimmy Smith,
SUNDAY :

4.30 p.m. I: Big Bill Broonzy’'s
last session. 8.30 A: Ollie Shep-
ard, Dinah Washington, Eddie

TUESDAY

8.30 p.m. A: Jazz News. 8.30
: Jazz. 9.10 R: Stephane Crap-
pelly. 9.30 [: International disc
s. 10.5 O: “First Appearance”.
10.15 T: Bing Crosby with |].D.,
B.C. 1941, Miller 1939 broadcast.
1L15 T: “The Essential Coleman

Hawkins™,
WEDNESDAY

4.15 p.m. L: Jazz, thirty years
. 8.20 O: Jazz for everyone.
8.30 A: )Jazz in N. York. 9.10 R:
Modern Jazz.” 9.15 §:

Jazz Music 393

Halh. 10.10 U: Bremen Jazz Ses-
sion. 10.15 T: Laurindo Almeida's
“Theme from Mondo Cane’, Krupa,
Basie, others. 11,15 T: *“The Essen-
tial Dizzy Gillespie”.

THURSDAY

7.20 p.m. Z: Europe-jazz. 7.30
N 2: Max Roach's '‘Freedom Now
. 830 A: Jazz a la carte.

9.10 R: Jazz from Canada. 9.20
Q: Jazz Festival. 10.15 T: Selected
popular music. 11.15 : "The

Essential Gerry Mulligan''.
Programmes subject to change.
KEY TO STATIONS
A: RTF Inter: 1829, 48.58m,
H: Hilversum: 1-402m. 2-298m.
I: SWF B-Baden: 295, 363, 451m.
J:* AFN_ Europe: 547, 344, 271m.
L: NR Oslo: 1376, 477, 337, 228m.

M: Saar: 211 m, : Denmark
Radio: 1-1224m: 2-283, 210m. O:
BR Munich: 375, 187Tm. Q: HR
Frankfurt: 506 m. R: RAl ltaly:
355, 290, 269, 207m. T: VOA
Washington: 1734m. U: Radio
Brermen: 221m. Z: SBC Lausanne:

m.

And Basin Street East too.
I don’t like playing there,
because the people who get
in there don’t go to listen
to you. They only go to
drink, not to hear music.

Have you heard any Euro-
pean jazzmen who’ve parti-
cularly impressed you?
I CAN'T think of any names.

but I do know that they

progress very quickly over
there.

What is the personnel of '

your current group?

E same as I had in

"% France. George Coleman

tenor), Herbie Hancock

iano), Ron Carter (bass;,
and Tony Williams (drums

Yes, Tony Williams is com-
ing along very well, He’s
one of the best around. Prob-
ably the most PROGRES-
SIVE drummer there is at
the moment.

I'm thinking of adding an-
other horn to the group. No,
no particular instrument.
Just if I hear somebody who
I like and feel is good enough
I'll try and get him to join.

What are the chances of
seeing you back in Britain?

WELL, I don’t think there
are any negotiations go-
ing on at the moment.

LONDON
CITY
STOMPERS

Extremely populor traditional jozz group.
Young, yet experienced ond fully profes-
sioncl. Widely travelled; represented Britain
ot Polish and Yugoslavion Jozz Festivals,

KEITH
SMITH
CLIMAX*

"Playing high quolity New Orleans jozz with
$wing and good presentation. Ropidly going
to the top in this closs and goining o lorge

plus their own concert and TV shows.

1  GERMANY 11-14  Koln

2 Solingen 16 Burnley

3 Plettenberg 18 Burney

4 Biclenfeldt 19 Burnley

5 Koln 20 Burnley

6 Koln 21 Burnley

7 Koln 22 Burnley

8 Halen 23 Stevenage
9 Koln 28 Blockburn

J0  Kaln 29 Birminghom

following. Very populer with all jozg fons.
LP. recording due for early releose.

1  Southempton 15-16  Studio 51

2 Stevenage 16 Stevenage

3 Feltham 17 Feltham

6 Thorne 21  Witham

7 ColwynBoy 22 Cowley

8  Burslem 83 Doncoster

9  Chingford 24 Felthom
10 Norwich 28 Moanchester
14 W, Wycombe Spts. Gid.
15 Hompton Ct. 29 Studio 51

|SYNCOPATORS

ORIGINAL
DOWNTOWN

Jazz group extraordinaire with excellent
Jeputation for highly entertaining perform-
ance. Based on the eorly jazz of the Original
Dixieland Jazzband. TV, Radio and recent
Pathe film. Columbia E.P. 'It's Jassl® just
relecsed

1 Mchester. Pvte. 18 Morden
2 Oldbury 21 _Coventry
4  Derby 22 Eel Pie
3-10 Wales 23 Hampton Ct.
11 Cinderford 24  Bristol
12 Bournemouth ‘25 Bristol
13 Leicester 26 Bristol
14 Colwyn Boy 27 Bristol
15 Bongor 28 Bristol
16  M'chestr. 5. GIld 29  Bristol

CHARLIE
GALBRAITH
ALL-STARS*

Long estoblished band with notional reputa-
tion for good jozz plus showmanship.
Featured ot mojor international festivals,
including Comblain-lo-Tour ond Liege. TV,
Raodio and recordina orfistes.

LEATHER-
TOWN
JAZZMEN

0 W SN SN SN
Germany's top professional
| traditional jozz group

b 264U K tour o gnder,, ]

GLYN
DRYHURST
SWINGTET

Strikingly versatile five-pisce band playing
wofl forms of jazz competentiy with particular
preference for moinstream ond swing.

Enthusiost hot jazz

1 London Univ. 12 Wickersley 22 M'chestr. 5. Glo Already on estoblished fovourite on the'
2 Edgware & WELCOME 13 Cleethorpes 23 Coventry continent but now making on impact on the
4 Nattingham 14 Nottingham 24 Norwich U.K. scene.
611 BELGIUM TO THE 15 Burslem 25 Derby
B ::ie’qre Fesﬁv:l SEAMILY” :g 8::‘::’.'! gg f:':.:'"gh“m 1-29  Dusseldorf
35 [Dortay. CHARLIE! | 18 ®iy 28 Colwyn Bay GERMANY
g o £imer BT | otk o
18 N‘:;:l“icrz 21 Croydon Poss. extn. to 5th
CHRIS WALKER DAVE HEWETT GEOFF GILBERT
RHYTHM KINGS DIXIELANDERS GOTHIC J. B.

Driving Chicogo style

Red hot New Orleans

Also R & B and Beat Groups

IN FEBRUARY

Wood Green, Fishmongers’ Arms
fpswich, Baths Holl

Osterley, Rugby Club

J4.C., W

Edgware, White Lion

Bexiey, Block Prince

Morden, New Crown Hotel
Harwell'

Duamow, Fookes Memorial Hall
Chingford, Royal Forest Hotel
4.4.C, W.1.

Nottingham Tech. College
Wickersley, Three Horseshoes Hotel
Cleethorpes, Shell Bar Jazz Club
Sunderland College

Newcastle

Oldbury. Hen & Chickens
Recording. Radio Luxembourg
H.M.$S. Collingwood

Oxford, Randolph Hotel. Press Ball
Edmonton, Hospital Dance

17th
18th
19th
20th
218t
22nd
23rd
24th
27%h
28th
29th

Our new single — Tennesses Stud/Titanic Columbio
D.8.7202 is in the shops NOW !}

Fan CQlub —s.0.e. 1o 121 Avenue Mews,
London, N.10.

L

'LONDON CITY AGENCY

JOHNINY JONES. TONY CARDY MGMT.*

BLOWING YOUR WAY

189 WARDOUR STREET
LONDON, W.1. REG 3378/9

—~note the expansion fjazz dead ??11)

ALAN
ELSDON

and his'Band
& MICK EMERY

Sole representation:

CANA VARIETY 4
AG

5 Wardour St.
w.1
GER 0227/9

For details of the next

‘“WHERE THE
BANDS ARE”
Feature
Write to the
ADVERTISEMENT _MANAGER
“Melody Maker”

161 Fleet Street, London, EC4
FLE 5011

[“HIT PARADE
BALL”

{Orgonised by the Music Trade Guild)

EMPIRE ROOMS
TOTTENHAM COURT RD., W.1
February 7th, 7.30 p.m.-1 a.m.

dancing to
TREVOR HALL MUSIC
and
BOBBY KING & the Sabres

Tickets 12/6
Stanley Dale TEM 1653

TERRY
LIGHTFOOT’S

FEBRUARY

:
i | AMERICAN
7 [ TOUR

WHERE TO
SEE US IN
FEBRUARY

13 Aberystwyth, King's Holt

14 York, Assembly Rooms

15 Nottinghom, Dancing Slipper
1 Leicester, il Rondo

18 Aylesbury, Grosvenor Ballroom
20 ~Cardiff, City Hall

21 Valentine Hotal, Ilford, plus
All-Nighter Alexander Palace
22 Barking, Britannia

Joxshows, 100 Oxford Street, W.1
Ipswich, Baths Hofl

B.B.C “Easy Beat"~recording
Hornchurch, The Bm Hotel
Shoreditch Town Hall.

Bristol, Technical College

2R

Representation:
Horold Davison Agency Ltd., 8 Greot Chape! St., W.1. GER 7494
Management @ Publicity:
Phit Robertson, Harold Dovisan Agency Ltd.
8 Great Chopel St., W.1, GER 7494
Terry Lightfoot Appreciation Sociery
Fuil detatls from:

JOARNA & TERRY SPRINGATE
75 Lodge Oak Lone, Tonbridge, Kent

3rd
Sth
Tth
&h

THE MIKE COTTON BAND
I LWL

2nd Wood Green. Boutne Hall

Hitghin. Hermitage Holl

£osy Beat recording

Hompton Court. Thames Hatsl
Woodford. Cheshire Comm'ty Centre

12th
13th
Tath
15th
17th
19th

Discs & GoGo TV
Bromley Court Hotel
Loughborough College .
Diss. Corn Holl

St. Albans. Market Hall

9th  Redcor. Cootham Hotel 20th Cheitenham. Town Hall
T0th  Manchestes University 2st Osterley. Rugby Club
11th Wood Green, Bourne Halt 22nd 1.0 WAL

CANA VARIETY AGENCY, 5 Wardour Street, London, W.1

Welwyn Garden City. Cherry Tree

FEBRUARY:
DATES

Edgware. White Lien

Hottinghom, Trent Bridge Hotel
Northompton Polytechnic. W.C)
Dunmow. Foakes Memorial Hall

Bd
25th
28th
28th

Heoar us on Eosy Beat — Sun. 9th
Feb. See us on TV—Discs A GoGo
—24th Feb.

GERrerd 0227

1

A-L-L T-HA«T J-A-ZZ

OLLWINNING baritone

saxist RONNIE ROSS has
formed a new Septet which
is playing regular Mondays
at the Bull’'s Head, Barnes.

Ronnie will be in Bill Le
Sage’s experimental group
which goes to Germany in
February. :

KENNY BALL’S Jazzmen
have been offered a tour of
Rumania in the early part
of September. Acceptance
depends on how it fits in with
Kenny's plans for a trip to

Japan and the Far East

around the same time.

FAT JOHN’S Band will
tour Holland in exchange for
the  DUTCH. SWING COL-
LEGE group’s next British
tour. Both bands are due to
open their tours on February
15, Fat John will be resident
for six weeks at The Millers
Club, Rotterdam.

MIKE DANIELS is forming
a big band for a Friday night
residency at London’s Jazz-
shows Jazz Club. Using his
own Delta Jazzmen as the

basis, Mike expects to use
four brass, three saxes and
rhythm.

BRIAN GREEN’s New
Orleans Stompers have
opened their own Thursday
club at the Tallyho, Kentish
Town, London. The group
returns to the Ken Colyer
Club’s All-nighter on February
29 and plays Croydon Jazz
Club on February 7 and
March 13. It also plays three
Southampton club dates on
February 21, 22 and 23.

The BRIAN BIRD Sextet,

resident at the Jazzhouse
Blackheath, has folded and a
new group, the FRANK
POWELL Sextet, has emerged
from the ashes. The Jazz-
house will feature different
name groups each week.

Another traditional - style
big band, led by trumpeter
DUD CLEWS, is running
Saturday sessions in Coven-
try. The band has spent a
year rehearsing tunes by
such as Ellington, Luis Rus-
sell, Jelly Roll Morton and
Fletcher Henderson.




Jazzshows

Jazz
Ciub

EVERY NIGHT AT 7.3
100 OXFORD STREET w1

Thursday. Tanuary 30th
Jimmy POWELL

ond the Five Dimension

and the WES MINSTER 5
f raday, january 31st

ALAN. ELSDON S JAIL BAND
Mick Emery’s Folk Group

John Chilton’s Quortet

Saturday, February Ist

THE MIKE COTTON BAND
Sunday, February 2nd

ALEX WELSH AND HIS BAND
Monday, February 3rd

MONTY SUNSHINE

with Val Wiseman

Dickie Bishop's Folk Group
Tuesday, February $th
GRAHAM BONDRS&B QUARTET
THE ART WOOD (0MBO
Wednesday, I'ebruary 5th

BACK O’ TOWN SYNTOPATORS
Thursday, February 6th

ALEX HARVEY'S SOUL BAND
JOHN LEE & THE GROUND HOGS

Full details of the Club from the Secretary
J.).C., 22 Newman St., W.1 {(LAN 0184}

ill BAND

FLAMINGO

33-3¢ Wardour St., London_Ww.1
Gerrard 154%. Guests weilcome
Dance o+ listen in comfort
Yony Harris & Rik Gunnell
present:—

% FRIDAY (3lst) 7.30-11.30
ZOOT MONEY’S

BIG ROLL BAND
% SATURDAY (Feb. 1lst) 7-11.30

TONY KINSEY QNT
BILL LE SAGE
ALL STARS

WITH KATHY STOBART
% SUNDAY (2nd) 7-11

GEORGIE FAME

AND THE BLUE FLAMES

ALL- NIGHTER CLUB

B3-37 Wardour Street, London, W.1
Tony Harris and Rik Gunnell
present:
% THURSDAY (30th) 8-1
THE JET BLACKS
FRIDAY (31st) 12-6
GEORGIE FAME

AND THE BLUE FLAMES

KEN

COLYER
CLUB

At Studio 51, 10711 Gt. Newport St

Leicester Square (Tube)
Saturday, 7.30

KEN COLYER Jazzmen

Sunday, 7.15

KEN COLYER Jazzmen

M'ednen{a], 730
KID MARTYN RAGTIME BAND

ALL-NIGHT SESSION THIS SATURDAY
FROM MIDNIGHT

DIZ DISLEY
and IAN WHEELER ALL STARS

with everyone that’s onyone

Non-Memb dmitted ot oll $

All-Night Sessions every Soturdoy Night

JOHN MAYALL’S
BLUES BREAKERS
% SATURDAY (Feb. lst) 12-6
GEORGIE FAME
AND THME BLUE FLAMES
DICK MORRISSEY QRT
% SUNDAY (2nd) afternoon 3-6
R. & B. ALL STARS
% MONDAY (3rd) 8-1
DAVE DAVANI
AND THE ‘D’ MEN
% THURSDAY (6th) 8-1
ZOOT MONEY’S

BIG ROLL B/ BAND

CRAW DADDY
R & B CLUBS

SATURDAYS

STAR HOTEL, LONDON RD.,
CROYDON
tMPULSIONS
SUNDAYS

R.A.A. GROUNDS, RICHMOND

ROOSTIN ON BLUES, THE

YARDBIRDS

@® THURSDAY @

STUDIO ’51

10/11 GT. NEWPORT ST.

RHYTHM & BLUES every

roaap, 8wt Muanigni,

THE DOWNLINERS SECT
Sunday Afternoon, 4 until 6 30%

THE DOWNLINERS SECT
Monday, 8-11

THE DOWNLINERS SECT.
Thursday, 8 tli [1

THE ROAD RUNNERS

L Apply NOW for membership
5/- per annum

.Non—MeLnbeu Admitted ot oll Sessions

LEICESTER SQUARE- |

TODAY

ACTON, George & Dragon,
RHYTHM & BLUES.

AT THE BLUE - ANCHOR,
SOUTH END, CROYDON, MOD-
ERN JAZZ in distinctive sur-
roundings. VIC ASH, LENNIE

BEST QUARTET, 8 p.m. Admis-
sion 3s, 6d. Membership 2s.

BLUESLINERS,
hound’’, Chadwell

R&B!
Heath

BRIAN GREEN’S New Orleans
Stompers, Tally Ho, Fortess Rd.,
Kentish Town.

‘“Grey-

BROMLEY COURT. Dick Char-

lesworth City Gents, Jackie Lynn.

JAZZI St. Michael’s  Hall,
North Rd., N.6, 8-10.30 p.m.
SIX BELLS CHELSEA: BLUE

BEAT, MEL TURNER.

THE HOPBINE (North Wembley

THAMES HOTEL

Hampton Court
Friday, fanuary 31st

DOUGGIE RICHFORD'S
LONDON JAZZMEN

Saturday, Ferruary Ist

GERRY BROWN'S JAZZ BAND

Sunday, February 2nd

GEOFF GILBERT'S
GOTHIC JAZZ BAND:

HORNSEY TOWN HALL
Saturday, February 1st

DANCE
7.30-12.00

JOHNNY
DANKWORTH

& his Orchestra

Free Cor Pork
Tel.: Fitzroy 2448

Licensed Bor 3
Advonce Tickets: 6/6

Alexis Korner's
BLUES INCORPORATED
all enquiries to:

Peter Burman Agency
HAMpstead 6596 or 4994

Station) TOMMY WHITTLE

RTET. Tonight’s Guest Star

QUA
KENNY BAKE

® FRIDAY @

A BALL, Palm Court Hotel,
RICHMOND. KATHY STOBART.
Admisslon free.

ALEXANDER'’S

JAZZMEN,
Streatham I/Rink.

ALHAMBRA JAZZMEN, ‘‘Rose-
mary Branch'’, Knights Hill, Sth.
Norwood.

BLUE OPERA CLUB

JOHN LEE
& THE GROUNDHOGS

R&B BROMLEY
ROYAL BELL, HIGH STREET.
‘BRIXTON JAZZ CLUB. Per-
severance, Vassall Rd. 5 mins.
Oval, CLIFF REEVES JAZIZIMEN,
Bar.

BROMLEY COURT. Rhythm &
Blues. SONNY BOY WILLIAMSON

CROYDON JAZXZ CLUB, Star
Hotel MIKE DANIELS DELTA
JAZZMEN,

HARRINGAY R&B
BLUESVILLE!
JIMMY POWELL'S
"5"” DIMENSIONS!!

“THE MANOR HOUSE”
(oposite Manor House Tube)

RAILWAY HOTEL, Norbiton.
Dryades Street Jazzmen!

SOUTHERN JAZZ CLUB, Ma-
sonic Hall, over ‘‘Red Lion’, 640
High Road Leytonstone. ERIC
SILK’S SOUTHERN JAZZBAND.

STARTING GATE, Station Road,
Wood Green. DON RENDELL,
Colin Peters.

@ SATURDAY @
ALEXANDER'S JAZZMEN,
Streatham I/Rink.

WOOD GREEN: ALAN ELSDON!
(members only)

@® SUNDAY @

A BALL, Palm Court Hotel,
RICHMOND. Lunch time, LEN-
NIE BEST & DICK MORRISSEY.
Evening, HAROLD BECKETT re-
sident rhythm section ED FAULT-
LESS TRIO, Dick Brennan
drums, Martin Joseph planc
Admission as always, free.
AT KINGSBURY,
Wales, MODERN JAZZ!
KEEFER SEXTET plus
Admission free.

AT THE JAZZHOUSE
Green Man, Blackheath Hill
DON RENDELL QUINTET

Prince of
' CYRIL
guests.

BILL
Cocks,

CARDINAL JAZZMEN. Black
Bull, Whetstone. Free admission,

CLUB OCTAVE.

BRUNSKILL, Fighting

Kingston,

From ‘'Jazz

Club,” the new Gordon Beck
Trio with Jeff Clyne, Johnny
Butts. Guest  tenorist Peter

;{lxlng Hambrough Tavern, South-

RICKY TICK CLUB

FRIDAY: 31st January
WINDSOR: Star & Garter
THE ANIMALS
GUILDFORD: Plaza Ballroom;

ALEXIS KORNER
READING: St. John's Ambulance
Hall, Chatham St;

THE YARDBIRDS
SATURDAY: 1st February
MAIDENHEAD: Pearce Hall;
SONNY-BOY WILLIAMSON
with the YARDBIRDS
SUNDAY: 2nd February
READING: 3-5.30 Olympia
Ballroom: GEORGIE FAME
with the BLUE FLAMES
WINDSOR: Star & Garter
THE EMBERS
TUESDAY: 4th February
GUILDFORD: Plaza Ballroom:
THE YARDBIRDS

WINDSOR: Star & Garter
BLUEBEAT

® FRIDAY @

OSTERLEY JAZXZ CLUB, Oster-
ley Rugby Club Pavilion, Tente-
low Lane, Norwood Green,
Southall. KEITH SMITH'S
CLIMAX JAZZBAND, DAVE
KEIR OCTET. Next week: Alan
Elsdon,

1/4&. per word

JIM GODBOLT presents

SIX BELLS JAZZ CLUB

Six Bells, King’s Road, Chelsea
19, 22, 49, 11 Buses
Nearest Station Sloane Square
Fridoy, Jonuory 31st

HUMPHREY
LYTTELTON

AND HIS BAND
Soturooy, Februory 1st

ALEX WELSH

AND HIS BAND
NO FURTHER
MONDAY SESSIONS

ENQUIRIES: King REG 8371 — NOT the Six Bells,

|

THURSDAY, 6th FEBRUARY

First London appearance
of the exciting

ALEX HARVEY
SOUL BAND

Jazzshows Jazz Club
100 Oxford Street, W.1

@ FRIDAY,—contd. @

WINDSOR -“CAVERN"

Behind Ex-Services Club.
RHYTHM N’ BLUES
THE PARAMOUNTS
Latest Hit ‘'Poison Ivy’’
Everybody welcome, 7 to 11, Lic.

Bars.

@ SATURDAY @
BRENTWOOD JAZZ CLUB!
DICK CHARLESWORTH C.G.!!
“THE WHITEHART HOTEL”
Brentwood, Essex, Lic., Bars.

DUNMOW JAZZ CLUB. Bob
Wallls and the Storeyville Jazz-
band.

GEORGIAN JAZZ CLUB High
Street, Cowley. MIKE DANIELS

@® MONDAY ©
IPSWICH, ALAN ELSDON'’S
JAZZBAND 1

@ TUESDAY @
AYLESBURY JAZZ CLUB'!
MR, ACKER BILKS’
PARAMOUNT JAZZ BAND !
BOROUGH ASSEMBLY HALL..
assemble all ye .faithful !

BALDRY'S BLUES
UB

RAILWAY HOTEL, WEALDSTONE

CYRIL DAVIES'
BENEFIT NIGHT

LONG JOHN BALDRY'S
HOOCHIE COOCHIE MEN
ROD STEWART
THE ANDY WREN QUARTET
ALEX HARVEY SOUL BAND

@ WEDNESDAY @
NONSUCH Jazzmen, Organ Inn,
Ewell.

® SUNDAY @

REDCAR JAZZ CLUSB
COATHAM HOTEL

BACK 0’ TOWN SYNCOPATERS

@® SUNDAY,—contn.

COOKS, CHINGFORD, Royal
Forest Hotel, FREDDY RANDALL
AND HIS BAND.:

HOT CLUB OF LONDON, 7 p.m,
Britain’s outstanding jazzmen,
CHRIS BARBERS JAZZBAND, al-
so Pete Robinson HOT FOUR.
Please come early, Shakespeare
Hotel, Powis Street. Woolwich.

WOOD GREEN: MIKE COTTON!
(members only)

@ MONDAY @
ART WO00OD Combo, R&B, White
Hart, Southall, 2s, 6d.

BEXLEY.—Black Prince Hotel.
Humphrey Lyttleton Jazzband.

BROMLEY COURT. Alexis Kor-
ner.

GOLDERS GREEN REFECTORY
GRAHAM BOND

@® TUESDAY O
KLOOKS (RGB) KLEEK

Railway Hotel, West Hampstead.
WES MINSTER 5. plus RAY
WARLEY'S MOB. 3/-

MORDEN: BACK 0" TOWN SYN-
COPATORS. Interval: Alan

RONNIE SCOTT'S CLUB

39 GERRARD ST., W.1.Tel.: GERA752

LONDON'S ONLY
JAZZ NIGHT- CLUB!

THE‘ONLY CLUB IN TOWN where Patrons

“ond listen to the BEST
JAZZ in TOWN
‘tom B p.m.-l o.m. seven nights o week i
*licensed until 1 o.m.
Steaks, Chops, Halion Speciolities
* Woiter service ot oli*tobles
“Areno’ seoting at three levels

TONIGHT, THURS. 30th, FRI. 31st,

8 p.m.-1 a.m.

SAT. 15t (2 sessions, 7.30-12 Midnight and

12 Midnight-4.30 a.m.

SUN. 2nd, 7.30-12 Midnight

MON. 3rd ond WED. 5th, 8 p.m.-1 o.m.
We toke great pleasure in presenting
the wonderful singer from the U.S.A.

MARK
MURPHY

with the
STAN TRACEY TRIO
TUES. 4th, B p.m.-1 o.m.

No Mark Murphy tonight, he is televising
TUBBY HAYES QUINTET
STAN TRACEY TRIO
olso oppearing with Mork Murphy will be:

THURS: ERNEST RANGLIN TRIO .
RONNIE SCOTT QUARTET

TUBBY HAYES QUINTET
RONNIE SCOTT QUARTET

FRIs

SAT: (2 sessions).
TUBBY HAYES QUINTEY
RONNIE SCOTT QUARTET
SUN: TUBBY HAYES
MON: ERNEST RANGLIN TRIO
RONNIE SCOTT QUARTET
WED: JOHNNY SCOTT QUINTETY

RONNIE SCOTT QUARTEY
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FOC'S’LE;

Southampton.
Singers acceptmg bookings and

THE

who do not fulfill them, will
receive no further engagements
at this Club. This follows recent
deplorable breaches of contract
by a number of singers.—John
raddy Browne,

@ THURSDAY @
TODAY
ADDLESTONE, Duke’s Head.
ROYD, CLIFF, plus residents. 8
p-m. Next week Nigel Denver.

CHELSEA, Every week. Folk
Song at the Wetherby, Kings Rd.,
% p.m. Come early.

THE FOLK BARGE, Townend
Wharf Kingston, Resident Group
THEO JOHNSON, ROD WILL-
MOTT, TERRY MASTERSON and
every Thursday.

® FRIDAY @
BLACK HORSE, Broadside,
Rathbone Place, W.1, 7.30. The
songwriters take the stage. Sid-

ney Carter, Stan Kelly, Bert Tariz,
reon Rosselson and many others.
This session will be recorded.

FRIENDS OF OLD
MUSIC — OSTERLEY,

RORY McEWEN PRESENTS
FOLKSONG  CONCERT,
SHARP, HOUSE, 2
PARK 'ROAD, LONDON,
FRIDAY, JAN. 31st. 7.30,
DAVY STEWART,
CAMERON, MARTIN CARTHY,
MALCOLM  PRICE TRiO, SUR-
PRISE GUEST. TICKETS 5s. Ts.
6d. GUL 2206. BOOK NOW.

@ SATURDAY @

AT YHE CELLAR, Cecil Charp
House, Regents Park Rd., N.W.1.
Jack, Margaret, and Mike, pilus
guest Paul McNeil. Commence

TIMEY

Rogers: ‘‘The Crown’.
WOOD GREEN: FAT JOHN!

@® WEDNESDAY @
BLUE ROOM, Islington. DICK
HECKSTALL-SMITH. Chris Sped-
ding Trio. “Earle’’ Cook Al
Rushton. Angel & Crown  Upper
St. (Highbury corner),

BROMLEY COURT.

GOLDERS GREEN—REFECTORY
JIMMY POWELL

KLOOKS KLEEK
Railway Hotel, West Hampstead.
JOE HARRIOTr SHAKE KEANE,
JOHNNY MEALING TRIO. MIKE
OSBORNE QUINTET. 2/6.

YOUR RECORD
DEALER

1/4d. per word
CARDIF¥F

CITY RADIO (Cardiff), Lid. 2
Churchill Way, Cardiff. Phone
28165. The only speciallsed jazz
record shop in Wales,

DARLINGTON

GEO, A. WILLIAMS and Son
Ltd., 8-10 Tubwell Row, Dariing-
ton (66224).

NOTTINGHAM
REDIFFUSION RECORD Centre
for all the latest records.—Angel
Row, Nottingham.

SHEFFIELD
WILSON PECK LTD.,, YOUR
record dealer.—Fargate, Sheffield.

RECORDS FOR SALE

1/- per word
A.X.D.C, RECORD RIOT! LP’s
FROM 10/-, EP’s FROM 5/-. Join
ATLAS X CHANGE-A-DISC CLUB.

Fat John.

e MARQUEE

165 OXFORD STREET W I (Ny ONFORL CIRCUS}Y

Friday, January 315t

3¢ FREDDY 'RANDALL
and his Band

‘¥ DENNIS REAY (piano)

Saturday, February Ist

3¢ JOE HARRIOTT QUINTET

fecturing SHAKE KEANE
% MICHAEL GARRICK TRIO
s with DICK MORRISSEY
Sunday, February 2na
X JOHN WILLIAMS'
BIG BAND
¥k PHIL SEAMEN QUARTET
Monday, February 3rd
Lirect trom their tour with the Ronettes:
# THE CHEYNE>
& JOHN MYALL'S BLUES
BREAKERS
Tuesday, February $th

% BLUE BEAT

* featuring RED PRICT and the
BLUE BEATS

Wednesday, February 5th

% HUMPHREY LYYTELTON

* AND HIS BAND
DAVID WHITE TRIO

Thwrsday, February 6th

% LONG JOHN BALDRY
and the HOOCHIE COOCHIE MEN
THE YARDBIRDS

Jues., Fris.: Members 4/-, Guests 5/-
Mons,, Weds., Suns.: Members 5/.,
Gussts 6/-

Thurs, Members 5/:, Guests 7/6
Sots.: Members.8/-, Guests 7/6

¢.30, Come early,

AT THE TROUBADOUR, Earls
Court, 10.30. DAVY STEWART,
scottish Trad. Singer: NIGEL
DENVER MARTIN CARTHY,

lﬂﬂKGUﬂD&FEElGﬂOUm

Cot. No. 980
Superbly crofted. Reol
black leather. Three
welded pockets. Inside
i 'breast pocket. Ywo-button
styled. Slim-tailored for the
long, leon look, Sizes
Jliné“in. chest.

9.19.6 or 40/- dep.

@nd 6 mly. pyts. of

f[/o P and P, 3/-
Aise REGENT CAT. No,
982 with 3-button styling
—same price.

Cot. No. 430
Suppte ‘n’ smooth. Real
solid bleck leather.
Lotest thing In collorless
casuol wear. Two slim
pockets outside and two
sofety pockets inside.
Lined in Athens Blue art
silk. RONDO is simply
modern . . . simply
superb. In Black or Blue.
Sizes: Gents 34-44,
Lodies SW, W, WX.
£9.19.6 or 40/- dep. and
6 miy. pyts. of 30/9.
P.and P 3/.
Q3o BUITE but with Y-neck opening—same price.

MAD/SON

Cot. No. 93

Exclusive fashion in con-
tinental style. Reol
*Black Leather shorty’
caat with: tie-belt ond
siim snappy lapels.
Sizes 34in.-44in. chest.
£14.19.6 or 79/6 dep.
ond 6 mly. pyts. of
42/11. P. and P. 3/6.

Mail your order (call if
vou wish) to:

Money-back guarantes
Sand for tred brochure,

Paul Lenihan, and guests.

FOLKSONG WORKSHOP_ Potters
Bar Hotel.

HAMPSTEAD. DAVE STEWART,
THE CEILIDH SINGERS. At the
Enterprise, opposite Chalk Farm
Station, 7.30.

KlNGSTON Union Hotel Surbi-
ton Read, 8 p.m. DEREK SAR-
JEANT,

ST. ALBANS, Peahen Hotel,
7.30 p.m. John Reavey, Pete
Sayers and Johnny Duncan, and
the Resident Singers.

® MONDAY @
COMEALLYE:
Stratford. ‘Martin Carthy.

CROYDON — *“ALHAMBRA’.
ENOCH KENT, Folkvendors.

EDGWARE FOLK CLUB. The
Leather Bottle, 7.30, with LINDA
DREW, MARTEN WINSOR.

SPINNING WHEEL CELLAR
Folk Song Club. 8 every Monday.

Details of Membership.
AX.D.C. P.O. Box 51, William
Road, London, N.W.1,

MICK SOFTLEY. — The Spinning
Wheel, 30 High Street, Hemel

RECORDS WANTED

1/- per word

DRUM TUITION record wanted.
—Tunnicliff, 30 Delius Close Els-

tree.

RECORDS BOUGHT. 45's, EP’s,
LP’s. — Fowler, 264 Vauxhall
Bridge Road, S.W.1. (Callers only)

TIRED OF THE SAME OLD
JAZZ / POPS? FREE ADVERTISE
your unwanted DISCS I Join
ATLAS X-CHANGE-A.DISC CLUB,
s.a.e. Details of Membership,
AX.D.C,, P.O. Box 51 William
Road, London, N.W.1.

RECORD LIBRARY

1/4d. per word

LJRC RECORD Lending Library,
%‘.IAI.E. Details. 19 Gerrard Street,

FAN CLUBS

1/4d. per word

KENNY BALL Appreciation So-
ciety. — S.a.e. to Miss Pat Saun-
ders, 18 Carlisle Street, W.1.

At the

BULL’S HEAD

BARNES BRIDGE PRO 5241

Thursdoy, Jonuory 30th
DICK MORRISSEY
Fridoy, Jonuary 31st
THE siX SOUNDS
feoturing:
Dick Morrissey fon Homer

Horry South  Tony Archer
Soturdoay, February Is'

BOBBY WELLINS

Sunday, February 2nd
Lunchlime—

ART ELLEFSON

Evening—
DICK HECKSTALL-SMITH

Mondoy, February 3rd

THE TUBBY HAYES
BIG BAND

y, Februory 4th

Ken Wray
Buzz Green

d

T

CLUB SECRETARIES AND
CLASSIFIED ADVERTISERS |/

DICK MORRISSEY
Wednesduy, Februory 5th

RONNIE ROSS
BILL LE SAGE

PLEASE NOTE

Hempstead Boxmoor 5516.

THE FOLK CELLAR, Ron Sim-
monds,, Terry Masterson, Bungies
Coffee House, Litchfield St., W.1.

@ TUESDAY @
OPEN FOLK AND
Crown, Twickenham.
FOLK 'FOUR.

ROYD RIVERS — CLIFF. AUN-
GIER. Blues duo, Reading.

THE FOLK CELLAR. Ron Sim-
monds, Terry Masterson: Bungies
Coffee House_ Litchfield St., W.1.

WIMBLEDON FOLK cLuB,
Prince of Wales The chkory
Nuts.

@ WEDNESDAY @
BOREHAMWOOD RED LION,
LEso LINDA, HAMPSTEAD FOLK
TRI

BLUES,
Resident

BROMLEY ‘‘STAR AND GAR-
TER”. OPEN COME-ALL-YE with
THE FOLK VENDORS, all musi-

cians welcome,

SURBITON, Assembly Rooms, 8
p.m. DEREK SARJEANT presents
All-Star Session in Large Hall.

THE FOLK SHOP

For everything in Folk Music

1l  rECORDS — BOOKS — MuSIC
INSTRUMENTS .

Come ond browse—or send éd. in stomps tor -

copy should reach ‘this

office by 10 a.m. on Fridays

if insertion is desired in the

following week’s issue of
“MELODY MAKER”.

161-166 Fleet Street
London, E.C.4

MANfred
MANnN
MAN !

“THANK YOUR LUCKY STARS" — SAT., FEB Is!

two lorge catalogues of folk records & books

THE FOLK SHOP, Cecil Shorp House,
2 Regent's Park Rood, London, N.W.1

Railway Tavern,

FOLKSONG UNLIMITED, Bed-
ford Hall 40 Lambs Conauit St., Dapt. MM/5)
Theobalds Rd., 7.45, Nigel Den- ' 24761, Partland St.
ver, Mike Smyth, Jenny Pentz, LONDON, W.0
Linda Bell, -
HOOTENANNY BALLADS AND
BLUES, Bllack Horse, Réthbone lNSTRUMENTs FOR SALE
Place, W.1. STEVE BENBOW, 1/- per word
':-,A,.%'EE RELECHI CUMBERERED ALTO Mk. VI Selmer, excellent,
o p = £67. LOW 1887.
SUNDAY CLAV:OLINE concert £55. —
BATT?RSEA, Nags Hegi, York _Mr. Bannister, TER 3300, Ext.
Road. 224 (day)

FENDER STRATOCASTER, with
case, etc., as new, £100. Echo-
lette, cost £131, as new, £85,
Trixon drums, complete, cases,
cymbals_ etc. (maroon, pearl),
£115.—Smith, 16 Dence House,
Turin Street, Bethnal Green E.2.

FIVE STRING bass without
cover, £55. Soprane sax., Univer.
sal, Savana Paris, with case, £10.
Cymbals Zild 3 an. Variad selec-
tion ranging from 10in. to 14in.
including matched pairs at £1
per inch. Bass drums/tom-toms;

various  any offers consndered—
MUSeum 1810,

GUITAR, seif-imported, 1944.
thought to be Maccaferri. Offers,
—Box 3154,

SOPRANO BD., B.H. straight.

excellent condition, offers or ex-
change good cornet.—4 Roman
Road. Luton, Beds.

WATKINS ECHO, £29 o.n.o. —
Oxshott 3200 after 7 p.m,

INSTRUMENTS WANTED

1/- per word

BASS TRUMPET,
34134

DRUMS Guitars, Echoes, Clar{.
nets, Accordlons ete. Brmg your
instrument for spot cash to Len

Uxbridge

Stiles Ltd., 233/235 Lewisham
High Street, S.E.13. Lee 8018.
DRUMS WANTED. Private

buyer offers £40 cash for good
kit.—Write, 44 Woodlands, N.14.

GUITARS, AMPLIFIERS, drums
for cash—Maurice Placquet 126a
;:hzlirchﬁeld Road, Acton. ACO

ECHOES, AMPLIFIERS, Guitars,
uought cash.—Wem. 1970
WANTED. FENDER Guitar and
Vox Amplifier.—Wem_ 1870.
WANTED. Hohner Cembalet.—
Crawley 24438,
TED. Secondhand organ,
Vox Contmental standard, cash.
—St. Albans 52302
WANTED. Semi-solid guitars.
Cash payment.—Musical Exchange
Wembley 1970.

INSTRUMENTS REPAIRS

1/4d. per word

EXPRESS BRASS REPAIR SER-
VICE by Paxman Musical Instru-
ments Ltd.,, 36 Gerrard Street,
London, W,1. Ger. 4892,

FOOTE FOR BASS REPAIRS.
Expert work on the premises.
Estimates free.—Charles E. Foote

Ltd., 20 Denman Street, W.lL.
GER 1811.

JACK DAWKES MUSICAL IN-
STRUMENT repairs, — Hayes
(Mdx.) 4475.

JACK DAWKES' WOODWIND
REPAIRS. Reeds, mouthpieces
imported, 6 Chaucer Ave., Hayes,
Middx, Hayes 4475,

HOTELS

1/4d. per word

STONEHALL HOUSE HOTEL.—
(20 minutes West End.) Room and
breakfast from 18s. 6d. daily. Hot

and Cold; fully centrally heated
and heaters all rooms. Lounge,
TV, and radio, AA and RAC listed,

— 37 Westcombe Park Road,

CLUB HOPBINE
NTH. WEMBLEY

EVERY WEDNESDAY FROM 5th FEB.
TONY DUNNING
& HIS GROUP

8-10.30 Admission 3/6”
todies 1/6 Before 8.30 p.m. Members 3/-

CORONATION HALL

THE BLUE FLAMES

ond Supporting Group
7.45-11.45 p.m. Admission 6/-

GEORGIE FAME & |

Blackheath, London, S.E.3. Green-
wich 1595.

RESTAURANTS

1/4d. per word

YOU ARE always welcome at
‘“The Stresa Bistro’’ for relaxed

HALL |
FOR HIRE

Seats 500 — Suitable Doncing,
Bingo, etc. Fully equipped stage,
amplification, Refreshment Bar
FULLY LICENSED BAR
Available: MON., TUES., THURS., SAT.
Evenings

PUTNEY BALLRQOM
T HOTHAM RD., S.W.15. PUT 3220

dining, 6 p.m, to midnight, 168
sI)ﬂgd Road, Fulham, S.W.6. FRE
4
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BILL

Lewington

LIMITED

\Musical Instrument
164 Shoftesbury Avenue, W.C.2
{Opposite Saville Theatre)

o ok e e o o K gk ok oK g g ok

Tpt., CONN 388, unused.......... £132°
Tpt., OLDS AMBASSADOR... £60
Tpt., HOLTON COLLEGIATE... £60

Tpt., MARTIN {MPERIAL. ... .£50
Tpt, 8 & H IMPERIAL.. .. £45
Tpt., BESSON NEW CREATION. £38
Tpt., RUDY MUCK 54M, perfec £20
Tpt. Cornet, CONN, fine horn £65

Tpt. Cornet, BESSON PROTOT g
Tpt. Cornet, BESSON STRATFORD. ...
Trom., CONN 24H, unused. ...
Trom., KING 2B, superb. . ......
Teom., SELMER K MODIFIED

Trom., BESSON ACADEMY 403
Trom., COUESNON, brand new. .
Alto Flute, GEMEINHARDT, complete .£188

£

Flute, GEMEINHARDT. Low Bb.........£126
Flute, COUESNON, Moyse model.. ..... £109
f Flute, LGNATONE. Low B.. ... L. £76
Flute, GEMEINHARDY, Metal Boehm., £66
Flute, NOBLET, Metol Boehm.......... £49
Flute, CABART, Metol Boehm .. £40
Flute, MODEL $.81,Split E....._ £26

Unrivolled Selection — Always
CONN BRASS
GEMEINHARDT FLUTES
LEBLANC PARIS WOODWIND
NOBLET CLARINETS
SELMER Mk VI SAXES

Contr-Bass Clt., LEBLANC, complete......
Contr-Alto Clt., LEBLANC, complete....
Bass Clt., NOBLET, complete........
Alto Cit., NOBLET, complete.
Clt., B & H IMPERIAL 1010
Clt., BUFFET, Bb Boehm..
Clt., BESSON ACADEMY

Cit., CONSOLE, Boehm in A.. £18
Alto, SELMER MK, VI, os new. ... £90
Alto, SELMER BALANCED ACTION.... £80

Alto, CONN UNDERSLUNG...
Alto, SELMER CIGAR CUTT
Alto, DOLNET, perfect
Alto, CONN LARGE B! .
Sop., SELMER MK. Vi, perfi
Sop., CONN, immaculote....
-Tenor, CONN 10M, lote model
Tenor, CONN LARGE BORE ..
Tenor, DOLNET, os new.........
Bari.,, NEW SUPER DEARMAN..

ok ok ook ok ok koK

Phene: COVent Garden 0584
Hours 9.0-6.0. All dey SAT.

PUBLIC NOTICES

1/4d. per word

COUNTY BOROUGH
BOURNEMOUTH.
A DANCE ORCHESTRA. Applica-
tions are invited from suitably
qualified musicians to supply
a dance orchestra consist-
ing of nine musicians
lus himself as a player /
eader, to play in the Pavilion
Ballroom, Bournemouth for a
period of approximately eighteen
weeks commencing 1st June, 1964.
The Orchestra would be required
to incorporate a ‘‘beat Group’.
The employment of the Orchestra
will be in accordance with the
Musicians’ Union Standard con-
tract for Season Engagements as
agreed with the Association of
Health and Pleasure Resorts.
Applications, with full particulars
of career to-date to be sent to
the General Manager, The Pavi-
tion, Westover Road, Bourne -
mouth not later than 14th Febru-
ary, 1964. A. Lindsay Clegg
Town Clerk.

OF

GISTRATION ACT 1925. Notice
is hereby given that VIC ALLEN
ORCHESTRAS LIMITED, of

tends

January, 1964.

PROVISION OF

THEATRICAL EMPLOYERS RE-

156
Fernside Road, Poole, Dorest, in-
to apply to the County
Council of Dorset for Reglstration
under the above Act. Dated 16th

A BAND in a million. A
CHANCE in a mlillion. There
are now a limited number of
vacancies for men and boys o
be trained as musicians in a
famous cavalry band. Beginners
accepted. EARN WHILE YOU
LEARN. Pay is good in today's
regular army and where else can
you get paid to learn to play
trad, modern and with a big
band. Six weeks’ holiday per
year with free air passage from
Germany. Opportunity to study
for G.C.E: Write now to the

Royal Hussars, Swinton Barracks,
B.F.P.O, 17

ALL BRASS and Woodwind in-
strumentalists required the Mili-
tary Band The Royal Highland
Fusillers because of extensive
build-ups for tour of U.S.A, and
Canada in 1966, Please write to
the Bandmaster: Mr. G. T. F.
Cooke, LRAM, ARCM. The Royal
Highland Fusiliers, B.F.P.0.24.

BAND ‘of the CORPS of ROYAL
ENGINEERS (Aldershot), has
vacancies for VIOLINS and a
competent FRENCH HORN.
Apply Director .of Music, South-
wood Camp Cove, Farnborough,
Hants., stating experience,

BAND OF THE STAFFORD-
SHIRE REGY. Musicians are re-

SPECIAL NOTICES
1/4d. per word

ACKNOWLEDGED as the best!
IVOR MASTRANTS" POSTAL
COURSES for PLECTRUM and
FINGER-STYLE GUITAR. Largest
selection of guitars in stock,
Particulars: 1VOR MAIRANTS’
MUSICENTRE LTD., 56 Rathbone
Place, London, W.1.

quired on the following instru-
ments. Flute, tenor sax, trom-
bone, cornet, violin, cello. The

band is returning to U.K. from
Kenya in late 1964. — Write now
to: Bandmaster, . A. Hunt,
L.R.AM. A.R.C.M., 1st Bn. The
%aﬂ‘ordshire Regiment, B.F.P.O.

BANDSMEN AND JUNIORS.
Vacancies for flute, oboe clari-
net, horn, cornet, trombone, bass,
pianist, vocalist, strings. — De-
taits from Secreta;f{, RAMC Staff
Band, Crookham, Hants,

BAND, 5th Royal Inniskilling
Dragoon Guards require pianist

(%

{Opp. Columbia Cinema)

Q000
PERCUSSION UNLIMITED

Np? Swa®
*‘DRUMS ARE OUR CONCERN""

ITS:

ARE YOU

SMALL

MINDED?

Then you're also very wise. A small
advertisement in the classified col-
umns of Melody Maker gets things
moving — f-a-s-tl Whether you're
buying or selling, looking for
musicians, or after bookings,
Melody Maker is there to help you:
AND GET RESULTS FASTI

Mmelody
SMALL ADS
MEAN BUSINESS!

GEAR!!

DRUM CITY FOR

LUDWIG : TRIXON
ROGERS : SONOR
PREMIER : OLYMPIC
ARBITER : AUTOCRAT
GRETSCH : BEVERLEY

IN FACT — THE LOT

We offer the finest after sales
service in the country

Repair Shop on the premises
Gerry Evans always at your service

Write or call
114 Shaftesbury Avenue, W.1
GER 9353 — Open all day Saturday

AFTER-HOURS APPOINTMENTS
ARRANGED

PARAMOUNT

3
76 Shaftesbury Avenue
London, W.1
(MM39) GER 9176/7
SPECIAL REDUCED
BARGAINS
Alto, Dolnet, S.P. LP...........
Alto, Grafton Acrylic, new............
Alto, Grassi, brand new, G/L.
Alto, Conn underslung, immaculate
Yenor, Triebert, G/Lac., good
Tenor, Elkhart, G/loc..........
Clorinet, Rossinni, shop soil
Boehm..... ...
Trumpet, B&H imperial, G/L, good

Trumpet, Besson 'C ',S/P,perhc

0 Romilly Street, W.1

GERrord 4511
ECONDITIONED INSTRUMENTS

FLUTES
Buisson, Sil. Plated...
Selmer, Sterling......
Lovis "A’, Sil. Ploted
Louis, wood ........
Duvol Silver Plated...

[

~N

~
[-X-N-N-X-]
[-X-N-N-X-)

CLARINETS
00
0o 0
00
00
0o 0
00
Conn U.sl. ... ..£60 0 O
Selmer B.A. . ..£65 0 O
King Zephyr. o0
Indiana.. 0 0
Conn... 0 0
Buescher. o 0
TENOR SAXOPHONES
Pennsylvaonia............... £65 O O
Buescher..... .£50 0 O
Dearman {new) .. £76 0 ©

Write for complete list of our large range
of woodwind instruments

Trumpet, Huttle, nickel plote, good........
Trombone, Martin Comm., new, shop

Flute, Edgware, new (silver heod)..........
Guitar, Hofner V3, new.... 5
Guitar, Hollywood transistorised, new....£23
Guitar, Guyatone, twin pick-up, new... £24
8/Drum, Gigster, green glitter, new.....£10
Send now for full free lists of our

plete stock, oll g d 2 years
NL"WRITE, PHONE OR CALL NOW FOR
PERSONAL TRIAL AND DETAILS

GUITARS & ELECTRONICS

24 Rupert Street
Off Shaftesbury Avenue, W.1

(MM39) GER 7486

DYNACORD P.A. EQUIPMENT
45-50 watts, 5 inputs, 2 separote
speaker units, £120
DYNACORD COMBI

{Amp. and Echo}, 2 separate speaker

units, Rack model, £235
GRETSCH
Hollow Body Bass Guitar, £161

BILLYAMSTELL

ot new ALTO SAXOPHONES, complete
Seimer Mk. 6, absolutely unmrkd. £100
Selmer Mk. 8, excellant condition.. £85
{Conn undersiung, spanking new.... £70
King Zephyr (USA), olmost new.... £70
Martin {USA), silver keys, os new.. £70
Dolnet {Paris}, silver keys, as new.. £55
Conn large bore model, excellent.. £40
‘New Super D'man, o'hid, os new £35

GUITARS Solid VARIOUS BARGAINS
Star, 2 plups..... Ajox Yibes, coses...... £70

Hofner, 2 p'ups. F/Worn, ¥ Dressel . £115
Hofner, 2 p. trem....£36 Raritone Buescher.... £75
Hofner 3 p. trem....£40 | Mellophonium Eb ... £60

Burns Sonic.. £35
Burns Sonic, new_.... £55

Cor Angluis...
Ludwig Drum Kit.... £250

28 WARDOUR STREET, W.1
“Open.all day Sat. 9-6.30. GER 4442

Full stock of all Guitars and

Our group of Instrument shops offer’
the ici (] iq specialist
service, easy hire purchase terms,
and a posit part: hang
scheme which makes ordering by
post as simple as calling personally:
Every instrument, new or secondhand,
has a full two-year guarantee.
‘Open all day Soturday and late
night appointments can .always be
made. The whole Group is staffed by
experienced musicians and tech-
nicians.

THE MUSICIANS’ GROUP

Amplifiers

for dance band and brass instru-
mentalists for Military Band. Va-
cancies exist for Junior Bands-
men on all instruments. — Apply

Bandmaster Aliwal  Barracks,
Tidworth, Hants.

BASS GUITARISY. Must be
competent swing, rock, etc.
Good equipment essential.

Guaranteed 6 - month contract,
with option, to joimn Swedish
recording group. Write imme-
diately, enclosing photograph
and recent tape or recordings.
Gunnar Olsson, c/o The Vikings,
Box 127, Arvika.1, Sweden.

BASS, TRADITION. Dryades
Street Jazzmen. MAL 34877

BASS, with transport, trad

group, North London. Box :3162.

| BEAT DRUMMER. Urgent.
E(r)xgoagements waiting. — Barnet
2020,
BILLY SMART’'S Circus require
experienced - musical director for
1964 Tenting Season. Apply with
full details to Mr. Ronald Smart,
Winkfield Zoo, windsor, Berks.

CAN YOU write pop melodies?
song writer under pressure from
artistes needs talented musician-
_coltaborator. Genuine. Box 3155.

CLIVE CARNAZZA requires ex-
perienced tenor / clarinet, also
drummer, for Majestic, Leeds.
Tel. 655455 (home),

COME TO BERLIN, with the
Band of the 3rd East Anglian
Regiment. Vacancies exist on all
instruments, beginners advanced.
—Apply in ‘writing to the Band-

master, ‘Ballykinlar Camp, Co.
Down, N Ireland.
GRENADIER GUARDS BAND

will soon have vacancies for one
violinist and one flute and pic-
colo.—Applications to Director of
Music, Birdcage Walk, S.W.1.

GRENADIER GUARDS require
boys 15-16 with some experience
of "a string instrument for train-
ing as_all-round musicians,
Apply Director of Music, Grena-
dier Guards, Birdcage Walk,

S.W.1.

LEAD ALTO / CLARINEY, Mid-
land: residency. Box 3163.

INSTRUMENTALISTS required
for a County of London T.A. Band.
Oboe, <Clarinets, Cornets, Horns
and Basses. — Write Bandmaster,
{nns of Court and City Yeomanry,
10 Stone Buildings, Lincolns Inn,

w.C.2, Phone Holborn  8112.
Practice, Wednesday, 7.30 p.m.
Sunday, 10.30 a.m. Callers wel-
come.

KEEN BASS., Rehearsals, John.
WEL 7594 after 6.30 p.m.

LEAD TRUMPET ALSO TROM-
BONE PLAYER required for Ber-
tram Mills Circus Tenting and
Olympia Band. Must be modern
style player and prepared to
signed 7 months’ contract—
Apply immediately Musical Direc-
tor, Bertram Mills Circus, Olym-
pia, W.14,

MUSICIANS WANTED for new

country restaurant, night club
atmosphere. Guitar, piano, ac-
cordion professional or amateur,
lively personality rather than
technical - perfection, Live in or
out. Open Country Restaurant,
Chieveley.
NEWLY FORMED BAND of the
Surrey Yeomanry (Territorial
Army) requires experienced clar-
inet. and euphonium players.
Others may apply. — Apply in
person to Bandmaster R. S, Ches.
son, at TA Centre, Dorset Rd.,
Merton, S.W.19, on Tuesday or
Thursday evenings between 7.30
and 9.30 p.m.

NEW ORLEANS bass and drums
amateur jazzband. — LIB
5877.

ORGANIST required for estab-
lished resident beat group In
London Ballroom. — LIB 8242,

PIANETTE/ORGANIST urgently
required. Busy R. & B, band,
London area. — WOR 3344.
PIANIST/ORGANIST. R. & B.
Group, semi-pro., Rhythm guitar-
ist. Top equipment, — BER 3814,
PIANISTS seeking permanent or
temporary weekend lounge work
should contact Clayman’s. Imme-
diate vacancies at new and in-
creased rates, — Bis 5531 (day).
PIANIST, VERSATILE and ex-
perienced required for the Royal
Sfgnals Band. — Apply Director
of Music, Royal Signals Band,
Catterick Camp, Yorkshire.

PIANIST WANTED. Trad'./Malp'
stream Band, N.W, London. Wil-
ling to rehearse. Working Fri-
days. — Phone Day GLA 2083,
Evening SPE 5670, ul

SAX PLAYER required to join
beat group.—Apply Barrett, Tree
Tops, Brunswick St., Yeovil,
Somerset.

SEMI-PRO, Jazz. Clarinet doub.
ling sax. work waiting. Ux-
| bridge 34134.

Bandmaster, 15th/19th The King’s

MUSlCIANS WANTED :~ per word

STAFF BAND of the Royal
Army Ordnance Corps has vacan-
cies for players of good standard
on the following instruments:
Clarinet, Solo Cornet, Piano.
Applicants should write to: Lieut.
fK. Mitchell, Director of Music,
®AOC, Blackdown, Hants.

TAILGATE SIX, require N.O.
Trumpe.er. Call Rising Sun,
3280 1hoomford Rd.. E.7, Monday,
.30-10.

YENOR sax/clarinet. Good
reauer, experienced R. & B. Must
be young and keen. Permanency.
—Apply Johnny Battersby, “J.M.”
Balligoom, Dundee. Tel. Dunaee
22115,

THE BAND of The Queen’s Own
Hussars have immediate vacan-
cies for all instruments. Young
men 15-174 years wishing to pur-
suo a musical career, where
tuition is freely given, should
apply to Bandmaster RHF Wait,
LKAM, ARCM, The Queen’s Own
Hussars, BFPO 41,

THE BAND of the Welsh Guards
has vacancies for a pianist, clari-
nets and cornets.—For details ap-
ply to the Director of Music,
Headquarters Welsh Guards, Bird-
cage Walk, London, S.W.1.

+“HE BAnND OF YHE 9ch/12th
ROYAL LANCERS, having arrived
in Germany, has vacancies for
the followlng experienced players
— Cornet/trumpet_ clarinet/saxo-
phone, percussion, oboe/piano,
Mlute/saxophone, double bass/
brass bass. Consideration will
also be given to suitable begin-
ners, — Apply for details to: Mr.
B. T. Keeling, LRAM, ARCM, 9th/
12t Royal Lancers, BFPO 36.

YHE ZEROS need guitarists
from S.E. London. Write
to Breit Boyd, 4 Liskeard Gar-
dens, Blackheath, S.E.3,

TR0 WANTED, also all musi-
gil%xs, summer season. — Box

TROMBONE, Oliver/Morton, for
established semi-pro N.O. Band.
(Regular work.) — Box 3133.

VACANCIES EXIST for all brass
instrumentalists in the Band of
the 4/7th Royal Dragoon Guards.
— Apply to- The Bandmaster,
4/7th Royal Dragoon. Guards,
B.F.P.0.17.

VACANCIES EXIST in ¢the
bands of the Welsh Brigade for
Brass and Reed players. Age
limits: Boy entrants 154-17, men
173-25. Musical ‘experience mnot
essential, — Apply Bandmaster,
Welsh Brigade Depot, CRICK-
HOWEL, BRECS.

VOCALIST and Drummer re-

quired for group, good equip-
ment. — BYRon 9005.
WANTED. Girl pianistss gult-

arisss, singers, organists, etc. —
Stan White, c/o Blackburn Lewis

Agency, 35 Curzon Street, W.1.
GRO 8312

WANTED. Organist or harmon-
ica player, S.E. London. — ELT
3272,

WANTED. YOUNG, good look-

ing, personality pianist/organist.

Rhythm and blues, jazz. Organ
supplied. Must be super enthu-
siast. — Box 3164.

WELL-ESTABLISHED  Territor.
ial band has vacancies for oboe,
clarinets, horn, trombone, bass,
planist. Good amateur standard
preferred. — Apply Bandmaster,
Queen’s Royal Rifles (T.A.), 58
Buckingham Gate, S.W.1. Re-
hearsals Tuesday/Thursday even-
ings, Sunday mornings. .

YOUNG BASSIST or Bass
Guitarist wanted. Capable unison
vocals. For Gaiety Ballroom,
Grimsby. Maxwell, Locarno, Burn-
ley. Phone Burnley 78245 day-
time.

DRESSWEAR

1/4d. per word

STYLISH BAND JACKETS from
95s. Individually tallored. Quick
service.—Callaways, 163 Tanker-
ton Road, Whitstable.

The most widely
used microphone
in show business..

Why risk your reputation
on anything
Jess than perfection "J

MODEL 55S UNIDYNE

Send in this coupon for full
details

(YY) 1355568 B0 00 3000, 300

ADDRESS. ...... b e T oo
3

setting the world's standard in sound

SHURE ELECTRONICS LTD
84 Blacktriars Rd., London, S.E.1. Tel.: WAT 6361

ENGAGEMENTS WANTED

8d. per word
ABLE ACCOMPLISHED PIANIST

available, — Pro. 4542

ABLE ACCORDIONIST avail-
able. PRO 4542,

ACCORDIONISY. — CLI 0419.
Evenings.

ACCORDION/PIANO. — WEM
488.

ALTO/CLAR. — CLI 4811.
ALYO/CLARINET. Gigs/perm.,
pro. Al Silver. — BAT 0952.
ALYO (LEAD), clarinet, flute.
—KEL 2441,

ALTO/TENOR/Violin. — MAC
3655,

ALTO. Transport. Free Satur-
days. — MAC 5944. GER 3995,

ALYO, young, — SYD 6448,

B.8.C. JAZZ pianist available
club work. — Box 3160.

BASS, amplified.—Tony -Vinéent

FAI 7388.

BASS. Anything. — WIL 5440.

BASS, car. — FAI 5608.

BASS, car, library. — EDM
2889,

BASS, car, — Benjamin, BRI
8524.

BASS, EXPERIENCED. — SOU
3195.

BASS, experlenced, transport.
—Arc, 2050

BASS GUITAR, professional.—
SOU 3195.
BASSIST.
HAR 6824,
BASSISY, young experienced
professional, gigs/perm,, trans-
port. Messages, Silver, BAT 0952.
BASS / VOCALIST, unlimited
reperioire, transport. GRA 9460.
BASS / VOCALS, experienced,
summer season. — Sam Allen,
Sherwood Rooms, Nottingham.
BASS. — Wally, BER 3658.
COLOURED PIANIST, vocalist.
— 87 Ballogie, Neasden, N.W.10.
CONGA / BONGOES. CHA

5

5855.
DRUMMER, Bob Farmer.—PUT
4928

28.

DRUMMER. Bob (28).—Croy-
don 0803. Message.

DRUMMER, Experienced at
most lines (cabaret, recording,
etc.), seeks gigs / perm. — VAN

— LIV

Summer

season,

8619.
DRUMMER. Gigs, car.
6733

DRUMMER, harmonica, pro. —
CAN 4841.

DRUMMER, PRO, transport. —
FRA 2031.

DRUMMER / SINGER, harmon-

ica. Dance, jazz, semi pro. Ex-

perienced. — TUD 8257.
DRUMMER, TRANSPORT, ' ex-

perienced.—Lar. 5084.
DRUMMER, transport. — Farn-

borough (Kent) 52166.
DRUMMER. Versatile. FELtham

503.

DRUMMER, young, experienced
versatile, . seeks semi or pro.
‘group South London, or South

Coast. — Hassocks 3923.
DRUMMER, YOUNG. Read,
busk, vocals, show kit. Prefer-

ably sum. season. Returning from
Germany in March. Photo sup-
plied. Ring KIN 3668.

ELECTRIC GUITAR and vocals.
Lounge, club or dance. Require
regular work E. London area. —
Ray Cracknell. ILF 4576.

ELECTRIC VIOLIN. — PUT 5146.

ELECTYRIC . ZITHERS, new
sound. Commercials, cabaret,
seen. — STR 8625.

EXPERIENCED BASS and lead
guitarists, Semi-pro. — 211 Hal-
ley Road, E.12, 6 p.m.

EXPERIENCED PIANIST avail-
g;:;g_ with group, or solo. — LAR

EXPERIENCED RHYTHM guitar,
pro. — Box 3144.

GUITARIST, — ACO 1526.

IVOR ELLIOT, tenor, experi-
enced. MAL 1397,

LEAD GUITARIST / VOCALIST.

THO 2929. 6.30-7.30,

MODERN music student tenor/
clarinet. KIP 1800, _
ORGANIST, loungé, cabaret,
dance. Wallington 4430.
ORGANIST/PIANIST, modern,
reader, own organ, available
perm./season, prefer South or

East.—Box 3150.
PIANIST, able.—Pro. 4542.
PIANIST and drummer. ARN

703.

PIANIST. Brilliant professional
vocals,—CHI 4895.

PIANIST. — EAL 2563 (even-

ings).

PIANIST, experienced, requires
summer season; South. Hal
Shaw. Walsall 23336,

_ PIANIST, first class, read/busk,
just finished West End residency.
WOR 4268,

PMANIST. — Jim Barry, DOL
6731,

PIANIST, pro, car. KIL 2482,

PIANIST/VIBES or trio, experi-
enced, seek regular 3 nights or

gigs. BEX 7027,
PIANIST, young, modern, solo
or with bass and drums, avail-

?(;‘)118 for high-class work. — BAT
PIANO.—DUNcan 0210.
PROFESSIONAL PIANIST, read

and busk, requires good summer

season. — Box 3169.

RHYTHM GUITARIST, semi- or
pro group. G. Perkins, 50 Bough-
ton Lane,- Maidstone,

ROCK SAX, recording,
experience. Jack
TUDor 9471,

SOPHISTICATED modern style
pianist,. wunlimited repertoire,
mainly busk. HIT 9250,

TENOR-ALTO, — WIL 1134.

stage
Semmens,

TENOR/CLAR. — Bob Knox,
BRI 6033.

TENOR CLARINETY, flute,
vocals, — KEL 2491.

TENOR, COLOURED, 6 R & B,
Read — TOT 9524,

TENOR - READER. Terminus
3888

TENOR SAX. Experienced. —
KEL 2680,
69;'2R0MBONE, experienced. STO

TRUMPET, young pro.
free. TOW 1667,

VERSATILE YOUNG drummer
needs work; anything considered.
Box 3156,

VIBES - PIANO - TRUMPET re-
glusi;'es resident engagement. Box

YOUNG bass violin, read, busk.
48 Hardshaw Street, St. Helen's,

Lancs,
YOUNG DRUMMER / VOCALIST

Now

Dance Band Agency. ARChway
4010,

MODERN QUARTET requires
.good class summer season.—BOXx
2168.

MODERN SONGWRITER desires
10 contact singer. — Box 3159.

(reader) available. Box 3165,

PERSONAL

1/4d. per word

COMPOSER REQUIRES exper:
for setting a special lyric to
ganar music. Please state ex-
perience. — Box 3153.

COMPOSER wants good modern
lyrics, view to pub. No outlay,
S.a.e. with sample. — Box 3167.

FOR SATISFACTION and per-
sonal service at weddings, dances
and parties, contact the Thane

3,000 BUSKERS with key and
starting note, 5/6. -— Bradley’s
Music Shop, 69a West Regent St..
Glasgow, C.2.

BANDS

1/- per word
A. ABBOTT,. Able, accom-
plished band available. — PRO
4542,
A BIG BEAT, the fabulous
“*Wranglers,”” featuring Kenny
Bernard. — Lee 4498.
£  FIRST-CLASS reliable and

up-to-date dance band, available
for dances, private functlons,
parties and dinner/dances, Also
swinging, happy ‘‘trad’ jazz
group, well presented. Vocalists
available with either band.
Enquiries in fullest confidence to
Box 2673 or telephone Leather-
head (LE7) 4976.

ALEXANDER’S
Kingston 7910,

ANYWHERE,

JAZZMEN, —
anytime. Dance
Bands, R&B, Twlist Groups for
hallrooms, hotels, weddings. -—-
Parker Enterprises. Rodney 9987.
AVAILABLE ALL FUNCTIONS.
THE RHYTHMAYRES.
9504.
BARNEYT BEAT.—BAR 2020.
BLUE PACIFIC Hawaiians.
Something different. — HOU 5400.
BLUE STAR Trio (Suffolk).
Box 3166,
BOB BARTER.—Eimbridge 9326.
BOBBY WORTHS. — BER 3814.
CHICAGO JAZZMEN, SHE

6390,
CORVETTES. Versatile. —MOU
9

2239,
EXCELLENT TRI0.—FIE 7520.
FIRST-CLASS experienced trio.
Organ, gultar, drums_ require
season or residency, club, camp,
lounge, etc. — Phone LAR 3394.
FREDDY GORDON. — Brighton
64773,
s7ﬁ)REEN LEAF Jazzband. — FUL

HOWARD BAKER Bands Ca-
baret, anywhere, — 6% Glenwood
Gardens, Ilford. Crescent 4043.

JEFF PARKER (French Record-
ing Artiste) and The Tonettes
Beat Group available. MOL

EAL

VOCALISTS WANTED

1/- per word

ASPIRING VOCALISTS required
for coaching, leading to manage-
ment/recordings.—CHI 4895.

ATYTRACTIVE female vocalist
for American bases, Young, ver-
satlle, commencing March 1.
Photographs, particulars, — Peter
Coulson, Lista de Correos,
sevilla, Spain,

GIRL VOCALISTS for Continent.
— David Agency, 6 Holborn Via-
duct, E.C.1. CITy 5251/3.

LADY FRANKLIN, 381 Old Ford
Road. Talent COMPETITION.
Thursdays. PRIZES. Entertain-
ment. Friday, Saturday, Sunday.
Monday Music Hall (No. 8 bus).

MALE Vocalist/Harmonica re-
quired for amateur group, R&B
only. — GIP 7259,

VOCALIST WANTED. Male/
female, experienced only. Photo
and detatls, — Box 3152.

SITUATIONS VACANT

1/4d. per word

BBC requires Programme Assis-
tant in Popular Music Depart-
ment (Sound) to be responsible
for the production of less com-
plex output of Popular Music De-
partment and to assist in the
production of large scale pro-
grammes, Essential qualifications:
good professional understanding
of popular music and a know-
ledge of up-to-date trends in. this
field, Candidates should be cap-

able of initiating new pro-
gramme ideas and suggestions.
Desirable qualifications: some

studio experience or professional
work in ¢onnection with.popular
music, Salary £1,315 (possibly
higher if qualifications exception-
al) rising by five annual incre-
ments to £1,665 max, p.a, Re-
quests for application forms (en-
closing addressed envelope and

quoting reference 64,G.58.M.M.)
should reach Aﬁpolntments
Officer, Broadcasting House, Lon-

don. W.1, within five days.

MUSICAL WHOLESALER near
Liverpool Street has vacancy for
experienced warehouseman
stock keeper. — Phone BIS 1846
for appointment.

SERVICE ENGINEER wanted for
Charing Cross N~ad Showrooms.
Must have souna knowledge of
amplifiers, echo units and electric
guitars. — Apply to Jennings
Musical Instruments, 100 Charing
Cross Road, London, W.C.2.

BUSINESS FOR SALE

1/4d. per word

WELL KNOWN established: |
musical instrument business for

LOU PREAGER'S PRESENTA-
TIONS. Bands and Cabaret.—od
Glenwood Gdns., Ilford, Cre 4043.

MEMPHIS CITY Jazz Band.
PAL 7014 evenings, 5

MERCHANYS — Horsham 60796
MERCHANTYS — Horsham 60796
MERCHANYS — Horsham 60796
MERCHANTS — Horsham 60796
MERCHANYS — Horsham 60796
MERCHANTS — Horsham 60796
MERCHANTS — Horsham 60796

NEW SEDALIA JAZZBAND,
CRE 5218.

OUTSTANDING beat group. All
functions.—SWI 4067.

PHONE ENT 0516. LONDON’S
BIGGEST BAND CENTRE. Nor-
man Jackson Orchestra with Ray
Gould Leeward Isle Steel
Band. Roy Stevens, Dixielanders,
Burn Regal Group, Leon Chead
5, Eleanor and Sapphires, Georgte
Fame and Blue Flames, Ray Dell
and Deacons, Danny and Torinos,

The Steve Laine (Rhythm
N’Blues) Combo. The original 4
Caravelles. Rikky and Voodoos.

Johnny and Glyders, ete.
SHOWBAND. — GOO 3707,
THE CONTOURS, Available

London area.—WEM 6360.

THE EMBLEMS_ featuring Tony

Rae, ''real beat’’.—MAL 2768.
THE MARINERS are fab.—Ring

CLI 6157 quickly!

THE PHANTOMS Beat Group.

Available for Dances, Clubs, etc.

—- _Please ring PRO 2588 after 7

r.m.

THE RAMBLERS, 107 St. Annes
Rd. East, St, Annes.

VALENTINE'S NIGHT,
lation. Palais
ELM 9326,

VERSATILE.
Combo, with Sonia Martin.
WEM 9303,

VERSATILE QUINTET, profes-
sional experience with Rank Or-

cancel-
band available.

Johnny Delaine

ganisation, etc., seeks good-class
engagements, any area. — Phone
Bushey Heath 1675 or Luton
24380,

WEST END TRIO / QUARTET.
KIL 2482.

BANDS WANTED

1/- per word

BARITONE player in search of
his soul -seeks small group,
R&B / Modern, London / Essex.
Must swing like mad. LOU

7418.

GOOD TRIO wanted, good wages
paid. — Phone BAT 8051, 6731.

MOORES AGENCY offers top
commission / unwanted double
dates.—SIL 7000 (day).

RHYTHM & Blues (Jazz based)
Groups wanted, South Coast, only
experienced bands need apply. —
Write, stating instrumentation,
experience, etc. Box 3145,

WANTED for North West coas-
tal dance hall, modern seven-
piece band (must include two
guitars, bass and lead). Also
eight-piece orchestra to accom-
pany summer revue production
and Sunday stage show. Both of
the above from north or mid-
lands preferred. <$Send all par-
ticulars, photographs terms_etc.,
and where can be seen working,

to Johnnie & Harvey Riscoe
Agency Ltd., 13 Berners Street,
London, W.1. (with stamped ad-

dressed envelope

if photos re-
uire returning).

sale, with long lease.—Box 3161.

“MELODY MAKER"
FREE DEPOSIT
SERVICE :

When purchasing an instrument,
readers may take advantage of this
service.
Write far details: ) i
Advertisement Manager
*‘Melody Maker"’
161 Fleet Street, London, E.C.4

LEN WOOD MUSICALS

100 SHAFTESBURY -AVENUE, W.1
HP .} GER 3884

PARADISE

'OLYMPIC EDGWARE BROADWAY]

ROGERS AJAX CARLTON]
SHAFTESBURY -
KIT

4 DRUMS, PLASTIC HEADS,: =
HI-HAT, STANDS, CYMBALS, £85
FITTED SPURS & CYMBAL ARM ——

GUITARS

ACOUSTIC ® ELECTRIC ® SOLID

FOLK and JUMBO from ... .. 5 Gns.
GENUINE SPANISH from ... ... £9.19.6
STELLA 12 STRINGS ... ... ... 20 Gns.
ELECTRIC—SOLID from 14 Gns,
AMPLIFIERS ano ECHOS.

ALWAYS IN Si‘l'OCl$zcl

ALTOS and TENORS from ..
CLARINETS and FLUTES from =
TRUMPETS and TROMBONES from ..,

* VANDOREN REEDS-STILL THE BEST *

DOC. HUNT saye—

A WOMAN, ADOG ond a
“WALNUT TREE, the HARDER
YOU BEAT 'EM THE BETTER
.THEY BE (OLDE ENGLISH)—ond
ITHE SAME GOES FOR DRUMSI.

JET SERVICE ON

ALL MAKES
OF DRUMS AND EQUIPMENT
THE DOC’S EASY TERMS
DRUMS & OLD GEAR BOUGHT FOR (ASH

- S/H BARGAINS - REDUCING - ALl
REPAIRS - HUNT FOR HEADS - PART|

THE TONY PIKE

FOR QUALITY “DEMO DISCS” AT MODERATE COST

CALL, WRITE OR PHONE FOR FREE DESCRIPTIVE'LEAFLET
TONY PIKE MUSIC LTD., 31 DRYBURGH RD., PUTNEY, S.W.15. PUT 4928

SOUND STUDIO

EXCHANGES - RESPRAYING
80.m.5.30 p.m., 3 p.m. Sots.
Write for porticulors

L. W. HUNT DRUM (O.
L1D.

THE DRUMMERS® HEADQUARTERS
10711 Archer Street, Shaftesbury Avenu:
London, W.} (rear of Windmill Theatre) |

GER 8911/2/3




}

and
Alto, Hawkes 20th Cent. G.L., full £29 10
P Al
to, Conn, G.L., repadded, efc....
Alto, Mortin Hondcraft. Newly G.l. £42 10
Alto, Conn underslung. Newly G.L. £69 10
Tenor, Varsity, ., full, good.. ... £55 0 AMPLIFIERS COUNTRY & WESTERN GUITAR WEEK
;::::’ Msoarl'rl::;:h;:i::',N‘l;‘lGl i:; lg Howk Jumbo, western styls, fiot top, Sun. finsh... £22 15 0
Clarinet, Console Student, neY‘.r £16 16 BY:_ Hormony H.1203, Soverelgn, western special, Noturol £24 17 0
Ciarinet, Morlborough Bb Boehm.. £16 10 } Howk Jumbo, electric, wesm: s:‘ylo, ﬂ:!;opkil;‘n' g; :g g
Clarinat, LeBlonc, recent, good . £45 O framus 63L Jumbo, rosewood sides and back. Net.....
Fiute, Hons Hager, In cose, new... £25 0 HARMONY. Levin 1795, Gofiath Mods}, Sunburst finish. 0
. 3 . Flute, Grossi, nice quality, case ... £28 10 . . - 1
S ALES Premier main 0gents, | frumpet, Grofion, G.L..... £10 10 GUILD. Levin, 1855, Gol»;_th Mode!, mo:d. ﬁnllsﬁh ) 2
T of, Emperor, Nly G.t., ood £16 10 s Guild F.20 N, Auditoriym size. Notura nis :
full stocks all models | Trumpet, Emperor, N'ly g H ! - i | s o1 0 0
Trumpet, Benge {USA), hond mode £5¢ 10 i AMPEG Mortin 0.18, size. Natral finisl
i L rding. N' Guitar. Hofner Acoustic Bass. H q 1. Notural finish. 50
and finishes Many 5:‘°"dh°“d' Trumpat, Olds Rec’ding. N'ly G.L. £105 O .Bl e 28 gns. § Guild D.40 Bluegrass Model I;ur: n ¥
i etails. Accessories | Tru./Cornet, Lafiver, G.L., new..... £19 19 a Blonde. Lose. ... - Guild 12-string Mode! Natural finis! g
. il fhor dgs Trombone, B. & H. ‘78" mdl. G.L... £18.18 's Guitar. Club 60. Blonde. Case 23 gns. § WATKINS. Mortin D.28 D?wdmgm Model. Rosewood, Not..£210 0 0
from stock by return. Trombone, Besson Strotford, G.L... £31 10 :Guu'ur Futurama I, Trem. C VOX e
and spores for Trombone, Conn 6H Artist, G.L..... £79 10 a Sunburst, Caver......... .2t gns.a 0 Hire purchose terms arranged. Part exchonges welcom
Vaive Trombone, Hollywood, G.L. £30 0 . f L
SERV|CE Premier and other | Guitar, Jose Fera Concert Spanish £12 12 :g:::':" Coloramo Il Trem. o . 5 FAL. OPENEDA:I:UDRSADYAsAIngDAY
: Guitar, Oskar Teller, fingerstyle. .. €30 O n e g -calll ARG e ¢ ! .m.
Drums. Rﬂp'd ervIces heods, Guitar, Fromus Cutowoy, flat top.... £31 10 .Gu"cr Gibson. Round-hole. : TRUVO'CE- CLOS P
repairs. Part exchanges, hire pur- | Guiter, Epiph;neru_gbo, fine quol. 84 gns. -L4 Case... Byt . 30gms. & AT ES
chase. Mail order o SP““’I"V We spacialise IR electric bosses, bass .uunurs and : g:ifkﬂlc‘x:’lmu E. G o.:’“ QM-E GIBSON, BOO
STUD'O Frank King teaches ",";;,,,o b‘,“z'u,’::(,* A '32 Gon) ' Guiter. Senotar Elec. Sun- s F/WEILL. 8-10 DENMAN ST,PICCADILLY CIR,,
ersonally in our Framus electric ‘stond 0p  bass.. 60 Gns. : burst. Cover... 18gns. =
fully equipped 'S)tudnos Ylleginners Hofner Futuroma bass guitar.... 35 Gns. e Guitar. Strato L H CLULISA | ONDON,W.I. ©  GERrard 1648
Framus 'Star’ bass guiter.. . 80 Gns, (- —" gns. 3 * o —1n the Heart of the West Erd
to Advanced. Write, phone o call | | ggnder Precision boss guiter......122 Gns. :Gmm Vb Te R T, E The Musicians' Rendezrous - tn the st Em
for detoils. Futurama 15 watt bass amp..... 37 Gns. . Cover.. i ey m 17 gns.n
Ampeg Portaflex bass amp.......145 Gas. - Guitar. Aristone, Semi-solid. -
EASIEST TERMS. Sand for FREE lists of your instrument. Sots till § Sldase.... oA e 15gns.®
CHAS. E. FOOTE LTD., 20 DENMAN ST., W.1. GER 1811 * Guitar. Chet Atkins. Twin. .
:Neurly new. Trem. Green. s
x Case..... 120 gns. « 100 CHARING CROSS ROAD, LONDON,W.C.2.
te Lt a Guitar. Richenbacher. 3 Unit. -
A Sunburst. Cose... .10 gns.® TEM 2856-7
00 : Guitar. Gibson £5.335. Sun- g 6 MONTHLY
Est. 44}“‘” :burs? Single. New................ 130 gns. = DEPOSIT INSTALMENTS
DRUMS TUITION . . Gibson 330 T0. 5.6 and (o £514 0 Mof£619 9
1/4d er word L r Guild......... £31 00 U0t 10
1/- per word ABANDON. fasowTELY Al o SECONDHAND DRUMS ': Levin Goliath. €8 80 18 o: £2 30
DRUM PARTS wanted, Al a B. Orum 207 x 15% 5. Drum 147 x 5% 8. D. 8lock Fender Jaguor. £4318 0 AofLBN N 3
styles considered, —  Write P.| DRUMMING PROBLEMS. SPECIAL | 2 spun & Padal. S0, Stand. 12°Top Cymbal 3 Yox Dominator...... B30 deB 2
Blackwood, 69 Southview Drive. | 130’ rony PIKE DRUM STUDIO. | & Wi e pedel & Cymbals. Exva £8 Yox Phantom, 12-strin 0990 18ofE5 89
Westcliff, Essex » | = With Hi-Hat Pedal & Cymbals. Extra £6 IOI oX ,
DRUMS and accessories for sale| —,PYV. 4923. : $.M. Fender Tremolux €919 0 18of£S 0N
—SHE 6390 ACKNOWLEDGED BRITAIN’S sB. Drum 20°x 15" 8. Drum 14" x 5%, B.D. . Recon AC/30/6 318 6 18of 65 2 8
LUDWIG KITS. Trade-ins taken. | Dest teacher. PERSONAL Saxo-( g Spurs & Pedal. S.0. Stond. 12" Top Cymbal g e 1 0 MoffT W 3
H.P. available " Jon Mu".ay' phone / Clarinet Tuftion. Begin- H & Arm. 12° x 8" Tom Tom with Brucklh- AC/30/6 Extended 15 £17 10 of £
Gerr Raﬁe"y' 2 Fownes Street, | Rers / Advanced. Patience un-| g Sticks & Brushes......... .£30 Oa Domino Amp .. ..o 0 118 0 12ofEI NN
Dublin. 4 *{ limited. Consultation. BEFORE- - iWith Hi-Hat Pedol & Cymbals. Extra £6 108 Premisr. Do Kit. 0 £26 00 2offS 110
PREMIER VIBES (700) good | HAND I test / select INSTRU-| ¢ b U St Dok 0 T 0 12ofE2105 2
condition, £85 o.n.0. — Barrett, | MEN CES axophone| o TQ"‘\S—!XC anges— ists © 9 !
Tree Tops, 24b Brunswick St.,| courses,  techmique,  reading, ] Fender Piano 8ass..............EM5 0 0 £ 0 0  24cf£513 7
Yeovil Somerset ‘| chords, improvisation, — LESLIE| 3 KITCHENS, LEEDS, 27/31 Queeny

EVANS. 275 Colney Hatch Lane,

l Victoria Street
N.11, Ent. 4137,

Leeds 22222: VOX, FENDER, GUILD, GRETSCH AND MANY OTHER

LYRICS to music, inexpen- §° ?lay [He Chet iy b
sively.—Box 3158,

MUSIC COPYING service. O0dd
copies. — S-a.e., Maﬂdupllcatmg

TUITION WANTED AL “BRASS unon, prie pan-| 3 HICHENS: NEWEREIE TS5 S e
WEE B word oy el g T Emoc;itss. BRADFORD, 26 North CALLERS WELCOME
P A b S L MY S | B Dansey Place, Woi- G- ST et ST | e S g, i
~ MUSICAL SERVICES mggs:é?xk'éﬁt/?é?o‘iﬁﬁl?s.t“’_“"“cu{
Fia. Berword S NFKINS-STYLE guitar? _Learn GE ORGE EESSUIL present a complete range of

COUNTRY/WESTERN GUITARS
¥ ¥ ¥ ¥ % ¥ atallprices

AUBREY FRANK SAXOPHONF
CLARINET TUITION. Beginncrs
to advanced. — 192 The White

20 Ramsey Street, Leeds
Phone 639474.

MUSIC TO LYRICS/voice/tape.
—36 Sudbury Avenue, Wembley.
WEM 3488,

FIERSTONE

MUSIC CENTRE
SPEND TIME

House, N.w 1. Eus 1200, ext. 192.
CLARINET / SAXOPHONE /
Flute. — BRI 3385,
DO NOT BE TAUGHT BY AMA-

Hawk {German)

Shaded finish. £22.15.0. Dep.
£3.15. 18 poyments 24/4.

Framus (German}

Howk (Germon). Shaded finish “with
fitted pick-up unit. £33.10.0. Dep.:
£4.10.0. 24 payments 29/-.

S - TEURS & SEMI-PROFESSIONALS! Shaded finish, £25.4.0. Dep. £3.4. | Mortin D21 Dreadnought {USA).
?:eSAtss& g:kcé{gzts&uitiﬂ bgo TO; SAVE MO N EY 18 poyments 2872, B|ond;. £150. Dep.: £30. 24 payments
L. N 8B Harmony (USA) £5.17.0.
MUSIc KEVIN & MAURICE PLACQUET sesing our S/H Instruments Blonde finish. £25.44.6. Dep. | Gibson (USA) Stn. model. £115. Dep.
1/- per word Drums, DENNY FISHER guitar, . £3.14.6. 18 poyments 2872, £24. 23 payments £8.4.7.

JOHNNY GUNN Bass
Guitar —Ring ACO 7524 (day),
SHE 6000 (eve.), IMMEDIATELY.

DRUM and Vibraphone, — NOR
19286.

DRUM CITY School of Percus-
sion now open. Moderate charges
for first-class tuition by leading
teachers.—Apply Ger. 9353/9176.

& Bass rHONE  J§  FmSTIINL
Tuition on oll instryments

LARGE REHEARSAL ROOM —EASY PARRING

356 CALEDONIAN RD.
LONDON, ‘N.1 noam e224

LIBRARY of music required—- framvy (GBrman).

Telephone Harrow 5421.

RECORDING STUDIOS

1/4d. per word

TOP QUALITY DEMO DISCS at
moderate costs. — TONY PIKE,

Guild Bluegrass (USA). Blonde finish.
Blonde finish. £39.18.0. Dep. |£109. Dep. £22. 24 payments £6.19.6.
£3.18.0. 24 poyments £3.6.0 | Guild Troubadour (USA). Blonde..

framus Cutoway £85.0.0. Dep.s £15, za payments
Model (Germon) 50/
Shaded finish, £30.9.0. { Martin 000-18 Avuditorium (USA,
Dep. £3.9.0. 18 pay- | Blonde. £109.18.0. Dep.: £22.18.0

ments 34/6. 24 poyments 87/-.

DRUMMING and Vibraphone. —

NOPF 192
Bob Smith

SOUND STUDIOS, Putney 4928. 6.
FOOTE STUDIOS.
teaches BASS, — Write, phone or

REHEARSAL ROOMS

\Plus oll the leading mokes of Strings, Pick-up Units, Plectra
ond Amplifiers.

call 20 Denman Street, W.l. Ger.

1811,
FOOTE STUDIOS. Frank King
teaches DRUMS, — Write, phone

MAURICE
PLACQUET

BESSON & CO. LTD. 156 SHAFTESBURY AVENUE:
LONDON, W.C.2. Temple Bar 9919

1/4d. per word
LARGE REHEARSAL ROOM. —

gﬁorge 1\}-‘ierstor;e Music Centre.— °Gl' Lailsuzo Denman Street, W.1.
one North 4224, er.
R 1 e e MTORART CEGNETORREGE LFI&RS,TONE uusuf FREE 6-TRANSISTOR
. London’s newest pri- OU ! o o
:“:"G"‘.G FECHNIQUES vate Tuition School. BE TAUGHT RADIO' WITH EVERY TAPH SES o xr RD
ow has available the following

£50- PURCHASE

LUDWIG  TRIXON
PREMIER SONOR
OLYMPIC DRUMS
GIBSON GRETSCH
EPIPHONE GUILD
FENDER BURNS
HARMONY  GUITARS

H.P. & PART EXCHANGE

126A CHURCHFIELD ROAD
ACTON, W.3. Tel. ACO 7524

CORRECTLY by today's top work-
ing musicians. All instruments;
beginners and advanced.—Phone
for particulars, North 4224.

GUITAR TUITION, — STA 3410
{mornings).

JAZZ PIANO.—CHI 4895,

JOHN MURRAY School of Drum-
ming, c¢/o Gerry Rafferty, 2
Fownes Street, Dublin 2.

MICKY GREEVE. New personal
drum tuition, — Streatham 2702.

PIANO, accom., solo. KIL 2482.

STUDENT MUSICIANS. Play
scores by Holman Pomeroy, Mc-
Farland, Potts, Wilkins, etc.
Information, Graham Coiller MAIl

correspondence courses
Iimprovisation Through Aurol Perception,
The Techniques of Arranging ond Ovrches-
tration, The Schillinger System of Musical
Composition.
For full particulors of these courses write for
free prospectus to:—
S.C.A.Y., 51 Hovelock St., London, N.1

“lease state the course you are interested in

PIANISTS, VIOLINISTS

GUITARISTS, and ail MUSICIANS
unlock your hands, they are the VITAL LINK
between brain and instrument. Lightning
fingers, flexible wrists, octave playing, a fine

The Music Store owned and managed
by musicians for musicians

FENDER, FRAMUS, FUTURAMA, GIBSON, GRETSCH. GUILD.

LEWIN, TATAY, HOFFMAN - BURNS, LINEAR, TRUVOICE,

VOX, WATKINS -~ AJAX, CARLTON, GIGSTER, OLYMPIC,

PREMIER, ROGERS, TRIXON — BOOSEY, BESSON, BUISSON,

BUESCHER, CONN HOHNER ACCORDIONS BIRD,
COMPTON ORGANS

TERMS PARY EXCHANGE Write for lists or tell us your wants

=

MELODY MAKER, February 1,
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YOU DONT NEED
A LOT OF WIND

HEN buying a
second-hand in-
strument, it is wise to
have the guidance of an
expenenced musician,
advises sax-clarinettist
ALBERT HARRIS, re-
plying to MM reader
A. J. Richardson, of
Leicester, who writes:

“As a keen budding
musician, I have been re-
stricted to the less-expen-
sive second-hand instru-
ments and have found
both saxophone and
clarinet hard to blow.

“Does the blowing get
any easier when the price
gets higher, and if not,
apart from an obv10usly
better tone, what  advan-
tage is there in an expen-
sive intrument?

“Finally, does a tenor-
sax, being larger than an
alto, require more ‘wind,’
or is the blowing much
the same through the
whole range, from soprano
to baritone?”

Albert Harris concedes
that one can buy a per-
fectly adequate second-
hand instrument for half
the price of a new one,
but stresses that there are
plenty of snags for the un-
wary, such as excessive
wear and faulty repairs.

If you haven’'t a musi-

EXPERT

ISPUTING the facts in

Hilton R, Schleman’s
“Rhythm on Record,” which
imply that the Joe Venuti-
Eddie Lang recordmgs of
“Stringing the Blues” and
“Black and Blue Bottom”
were made in 1929-30 (MM
Expert Advice 28/12/63)
discographer Brian Knight
draws our attention to Brian
Rust’s ‘Jazz Records A-Z,
1897-1931.”

This states that the first
two attempts at ‘‘Stringing
the Blues,” on 29/9/1926
2142‘697-3; and 22/10/1926
142697-7) were rejected, but
a satisfactory result was
achieved on 8/11/1926
(142697-8).

“Black And Blue Bottom”
was successfully recorded
on 29/9/1926 (142698-2) and

cian friend who can
accompany you when
making the purchase, try
to contact a professional
playing in your neighbour-
hood at a ballroom,
theatre, club or restaur-
ant.

The majority of musi-
cians take pride in steer-
ing a novice along the
right path, and would not
expect payment, but if it
is necessary to pay a
small testing fee, it will be
money well spent.

Incidentally, never use a
second-hand  mouthpiece.
Buy a new one of good
quality. This is most im-
portant.

The advantages of a
more-expensive musical
instrument are chiefly
that (like a dearer car) it
maintains its value longer,
has improved workman-
ship, greater durability
and better intonation.

The amount of “wind”
required is not dependent
upon the size of the in-
strument. A baritone, for
instance, often “speaks
more fluently than a tenor.

Blowing should be
easier when your em-
bouchure is properly de-
veloped, and with the help
of a good teacher, you will
find that you don’t need
a lot of “wind” to sus-
tain the sound.

ADVIGE

the two titles were issued on
American Columbia 914-D
and British Columbiz 4454~

All these sessions were in

New York.

These facts are substan-
tiated by Charles Delaunay s
“New Hot Discography” and
a booklet by Richard Du
Page, John Hammond and
Frank Driggs supplied with

the recent American LP
entitled “‘Stringing the
Blues.”

Brian emphasises that
earlier discographies, and

some of the more recent
ones, should be viewed with
scepticism, as the slow pro-
cess of discographical re-
search still has a long way
to go before one can be 100
per cent certain of jazz his-
tory.—CHRIS HAYES.
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Vibrato, gcquired by o few minufes’ daily Ph, 44655 3 GDAIE i ¥

4 min 5162, one 3 MAGDAIEN ST. (Next to Ellistan’s) EST. 1857
proctice, away from thé instrument.

Descriptive Booklet, “'Finger Magic'’, Free. THE MAURICE BURMAN

SCHOOL of modern Pop singing.

M.M. COWLING INSTITUTE Beginners encouraged.—-137 Bick-

60 New Oxford Streef, Landon, W.C.1

enhall Mansions, Bickenhall St.

Baker St., W.1. Hunter 2666.

VIC O'BRIEN

If you havn't got around to using a

U.S.A. MUSIC PUBLISHER

WII.I. GIVE CONTRACTS

tyrics, plete songs.
We need material. No chorge if published.

Monk. 0.
TROMBONE TUITION?

TROMBONE TUITION.—Lawrie
ELM 82

Natur

ally Eric Gilder School of Music,

Odd Drums, Tom Toms, etc.
Avedls, new and used, most sizes
Cosas, all sizes. Vellums, Plostics, ofl mokes

Drum Kits, new ond ysed, oll makes in stock |

Burns guitar yet you con still find out
about the best in accessories, Fabulous
BURNS Tri-Sonic . pick-ups for salid,

Send stamped, self-addressed snvelope for (l,gi Wardour Street, W.1. Regent Ping Sticks £1 pr. [postage 6d.} acoustic or bass. "'‘Boomerang’* return
informotion today. TRUMPET TIPS. Write, enclos Drums repaired, repearied, ofc. tremolo arms. Tape or round wound
lncz;os.eg MUSIC CO. ing 9s. 6d. P.0. to FREDDY "“,’:‘B e - s“m"‘:’"c‘l"ﬁis strings. See your dealer about

. Crescent His.,, LA, 4 » W.C. B
il 50005, IS At grAnFFm::hﬁlmond Avenue, lcken Langhom 316 Eat. 4078w BURNS professionol equipment today,

e

Bpb BOEHM SYSTEM CLARINET

inet ot @ Sh)dem's price

Model 90
keywork Outstanding

value at
Send P.C. marked ‘'Buisson’’ for full

& and barrel. Heavily p\ated

DALLAS BUII.DING, CLIFTON STREET, LONDON, E.C.2

range of Clarinets, Oboes, Flutes

MELODY MAKER

*/VOR MAIRANTS +

ELECTRONICS

Bfitains

Leading Guitar Expert...

SALE OF S/H GUITARS!
REDUCTION OF 2/6 IN THE £

Vol. 39 No. 15; 6 -

3 e BIRD CONTEMPORARY "DUPLEX" |
ELECTRONIC ORGAN. 2 FOUR.
OCTAVE KEYBOARDS, 26 VOICE
TABS, COMPLETE WITH. 25 WATT
AMPLIFIER WITH REVERB AND ADDH-

HOHNER PIANET. THE TRANSIS-
TORISED KEYBOARD INSTRUMENT
WITH THE PIANO TONE. 5 OCTAVES,

. EASILY PORTABLE. IDEAL FOR 'GIGS’

EDITORIAL OFFICES

161-166 Fleet Street, E.C.4
Telephone: FLEet Stroat son

® BURNS Artiste & Case, 48 gns. @ BURNS Sonic, 33 gns. Editor: JACK HUTTON £314.90 1 TIONAL INPUT, TRANS-PORTABLE
@ FUTURAMA & Cose, 374 gns. ® EKO, 4 P/Ups, 33 gns. Provincial News Editor: JERRY DAWSON - 4 380 GNs.
® HOFNER COLORAMA & Case, 28 gns. @ HOFNER VERITHIN, 33 gns. 2-4 Oxford Rood, Manchester, 1 ‘

® LEVIN GOLIATH. 24 gns. ® HOFNER PRESIDENT, 22 gns. Central 3232 HOHNER "sympHONIC 30" ELee., | WATKINS. TELsTAR™ ELECTRONIC

@ SELMER HAWAIIAN & Case, new, 21 gns. ond many others
Send for further details to

IVOR MAIRANTS MUSICENTRE LTD

ORGAN, 49 KEYS, 24 TOUCH TABS,
FULLY POLYPHONIC AND PORTABLE
235 GNS.

TRONIC ORGAN, 48 KEYS, MULTIPLE
IONE MIXERS AND PORTABLE

ADVERTISEMENT OFFICES 199 GNs.

161-166 Fieet Street, E.C.4

Yelephone: FLEet Stroat son

56 Rathbone Place, Oxford Street, W.1. Tel. MUS 1481/2 AD. MANAGER: PETER WILKINSON

Open all doy Saturdoy  MAIL ORDER SERVICE  Neorest Tube: Tottenhom Court Rood
—

DPER KLL DAY G - S c T— "138 Charing Cross Rd., London, W.C2"
.. SATURDAY A R H lT D o, [Next to Lekester 5q. Stn.} GEI’724|':

hear it
replayed

you'll know
why they call it

The Incomparable
Ferrograph

Write for full detoils to: THE FERROGRAPH COMPANY LTD. *

84 BLACKFRIARS ROAD, LONDON, S.E.1. Tel: WATerloo 1981
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NOW_ THAT ALL

THE

BIG BEAT BOYS HAVE

GONE, THEY CALL

LIVERPOOL . ..

AST year about this

time, we beat fans in
and around Liverpool
were happy. We had
the best music scene in
the world, in my
opinion.

Now, it’s just a drag. Our
Beatles have become
world property. We miss
the Searchers, the Swing-
ing Blue Jeans and many
other wonderful groups.

We don't deny them their
success — everybody in
Liverpool is thrilled that
they - have done so well
and spread the name of
Liverpool all over the chart

COLDWELL, Ithaca, New
York.

Great Man

and all over the world.
Not enough of the boys who
left Liverpool for fame and
fortune come home often
enough to play for us. We .
hope they don't forget fans"
of beat, like me, who
followed them down the
Cavern and other clubs
long before the rest of the I
country followed.—DIANE
LLOYD, Garston, Liver-
pool.
@ LP WINNER

Beetlemania
Beatles are in for a

THE
great reception when
they arrive here. I have
been here for two months
and in this short time the
Beatles build-up has been
gathering speed.
Everyone wants to know
what they are like, how

ANFRED MANN is one
of the greatest rhythm-

and-blues groups to

. emerge in Britain in the

last year.

Their hit, “5-4-3-2-1” is one

of the best
just now.
was taken aback by John
Lennon’s comments on this
record in MM's Blind Date.

P. KENNY, London,
NW3.

singles out

Disgusted

FTER reading John

Lennon’s record re-
views in MM’s Blind Date,
I was disgusted to see
that all recording artists
outside Liverpool were
shouted down by him, yet
ﬁ“ beat groups were voted
its

CHRIS CURTIS

PENDER |

JOHN McNALLY

LES BRAID

the beat groups would

never be where they are
:tiday.—R. SENIOR, Leeds

Facts, please
C. MANFRED (Mailbag)

P ¢ should be told that the
backing during the vocal
on Kenny Ball’s
“Samantha” was by trom-
bonist John Bennett and
clarinettist Dave Jones,
and not by Kenny’s
trumpet. :

Get -your facts right, Mr
Manfred! — R. CHATWIN,
trumpeter, Savoy Jazzmen,
Birmingham 31.

Untrue I
FTER Vince Hill’s
pathetic rendering of

Gene Pitney’s “24 hours
from Tulsa” on the Light’s
“Easy beat,” I strongly
-strongly object to Keith
Fordyce’s untrue statement

to his rendering of “Lady His terrific vocal-harmonica
be good,” comprising the treatments of Muddy
whole of the first side of Waters standards were
his Columbia LP. accepted’ by everyone as

prowess, should listen

CHAPPELLS wmusic SERVICE

50 NEW BOND STREET
LONDON, W.1

TELEPHONE:
MAYFAIR 7600

Tragedy

HAT a tragedy that
Cyril Davies, who did
more than anyone in Bri-
tain to bring rhythm-and-
blues to the public’s atten-
tion, should die just when

they dress, is their hair as Before Lennon  criticises  that Vince is capable of : .
long as they say it is, and greats like Ray Charles, making a hit pnumber Here is evidence of con- THE way of playing them.
so on. Rick Nelson and Manfred sound better than the tinuity of ideas emhanced — C. L. DAWN, Buck-
The;ly “I'Bm remind hAmerica Malr}n, tl}lle Bef:atlesh should original singer’s. — MISS :)g::hnith?ly remarkable  hurst Hill, Essex.
that Britain, too, has great realise that if it had not JILL BARNETT, London '. N ;
: < 3 ’ How many jazz pianists are
musical talent. — MISS A.  been for these great artists VNWG. preve n(tle Ly froml ToRyirks ,”t, tut, Rﬂr | 4
® their ideas simply because N TV Ro
0 - s : ry McEwen
Win your favourite LP by —I—WM Egeséa:gve&;m gutf«fhiqu O seems a likeable per-
EOSLE who criticise  SMITH, Hucknall, Notts. sor;,d though not la very
== scar Peterson, sayin good singer or player.
ertlng to MAILBAG he overdoes his techlylcfl His artlcle in MM recently

was not a good advert for
himself. He heaped scorn
on people who make a
living from music and
seemed very self-centred.

What-a contrast to Steve

Benbow, easily the most
popular solo folk singer in
the JANE

A great new series of top standards
for Full Stage band, including

TRUE LOVE - SEPTEMBER SONG

RICHARD ROGERS’ SUCCESS '*NO STRINGS”

THE SWEETEST SOUNDS

WILLIAMSON (1} LR ] COMPASS MUSIC
= THE 'STAGE BAND’’ serits e

CHARADE

Title song from the forthcoming film

it was gaining immense
popularity.

Leeds JAZZ MASTERS Series

country.
DELMER, London WCI.

MY FUNNY VALENTINE - STRING OF PEARLS:

Send for Full List
BREGMAN, VOCCO & CONN

THIS COULD BE THE

NO STRINGS - NOBODY TOLD ME
LOOK NO FURTHER

FAMOUS CHAPPELL

CHAPPELL

WALKING ALONE
WASHINGTON SQUARE

PIANO ACCOMPANIMENT INCLUDED WITH EACH BOOK

For Bb and C Instruments

LOUIS ARMSTRONG, Vol. 1  15/-Post 1/-
Includes STRUFTIN' WITH SOME BARBECUE, MY MONDAY
DATE, CORNET CHOP SUEY, MUGGLES, and six others

LOUIS ARMSTRONG, Vol. 2 15/- Post 1/-
Includes TWO DEUCES, KNEE DROPS, BUTTER & EGG MAK, “£o, Eb and € Instruments

COME BACK SWEET PAPA, and six others
CHARLIE PARKER .. .15/-Post V/-

CHARLIE PARKER.............. ... 15/ Post 1/-

Includes & NIGHT IN TUNISA, LOYER MAN, I'LL RENEMBER
APRIL, GROOYIN' HIGH, and five others

WIVES AND LOVERS

SPRINGEIELD MUSIC

I ONLY WANT TO BE WITH YOU

START OF SOMETHING
MISTY

SWINGING ON A STAR

JEWEL MUSIC

AS USUAL - JOHNNY B. GOODE
ROLL OVER BEETHOVEN

DIZZY GILLESPIE.. oasebem i
dos SALT PEANUTS, A NIGHT IN TUNISA, GROVIN®  Includes , LOVER MAN, FLL REMEMAER
ficluder SALFRANUYS, APRIL, GROOVIN® HIGH, and five others

MUSIC LIMITED

Cﬂeecls 25 DENMARK STREET,

CHAPPELL
THE MAIN THEME FROM

THE CARDINAL

is included in our ENCORE SERIES now containing
300 World Famous Songs. Send for full list

ALL ORCHESTRATIONS — 4/6d. PER SET

CHAPPELL
From CARL FOREMAN’S “THE VICTORS"

MY SPECIAL DREAM

LONDON, w.C.2.
14 DIXIELAND INSTRUMENTALS
TRUMPET o CLARINET o TENOR SAX ¢ TROMBONE
VOL. I—-COPENHAGEN  MIENBERG JOYS  HIGH SOCIETY  Eic,

YOL. H—MAPLE LEAF RAG  SUGAR FOOT STOMP  Etc.
Each Vol. 4/- or by post 4/4

FELDMANS

FROM YOUR
DEALER OR

84 DEAN STREET
LONDON, W.1
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