1 ANYONE WHO HAD A HEART ..........cce.... Cille Black
2 NEEDLES AND PINS .....cccciiverinmrvsascasnaninsss Searchers
B IAIE vt i s s s peaaaa ey DUGHEIONS
4 I'M THE ONE ..................... Gerry and the Pacemakers
B 5-4-3-2-1 ..civiviconssonnrionirsesnsnnranseresnenes Manfred Mann
B 1 THINK DE YOU ...cicovisnivmivisaarsvansassnnss Merseybeats
7 CANDY MAN ..........cuu.. Brian Poole and the Tremeloes
T e e e A S TR e T Brenda Lee
9 THE HIPPY HIPPY SHAKE ............ Swinging Blue Jeans
10 I'M THE LONELY ONE ...... Cliff Richard and the Shadows
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THE Crystals this week
attacked Britain’s cur-
rent chart-topper, Cilla

Black.

The American vocal quartet,
now touring the country,
described Cilla’s “Anyone who
had a heart” as “a bad cover
of the American hit version by
Dionne Warwick.”

oy v Gontales e i
which is what she has done, is
~wrong. It would be ditferent
if she had done the song her
way, but to take it from some-

else and do their every

_ move is not right.”
" And Crystal Dee Dee Ken-
niebrew added: “‘Cilla doesn't
sing the song as well as
Dionne. I'm against cover
var;i‘;ns ’l‘i-lu this.

“Cilla has not done
different, and it seems s .:.’3:“2
hae ta reach the high notes, whoreas
Dionne does it with sase.”

Cl:..ghli.ﬂﬂ?=""Wdl. ewtry
one their own! I'd probably
tha ""“'p‘ :“ll 1 haven't e

onne Warwick's 1eoft voice,
thought that m-r:'?ln end of
rocord HER woice became
tonous.

"l am not saying my record is
better than hers, h:' I've Jm“:
l“‘klu.. selling over here. Sa hard
ue

“t am not that musically-minded
T e e
y g L

my record was fantastic.”
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Britain’s top
newspapers use it
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4 (5] MEET THE SEARCHERS 4 (2)
5 (4] HOW DO YOU LIKE IT? 3 (4
Gerry and the Pacemakers, C 6 (o

6 (6] BORN FREE Frank Itield, C A
7 | FREDDIE AND THE DREAMERS 7.01)
Freddie and the Dre 8 (6)

8 (10) IN DREAMS Roy € 9 (5
9 {—) KENNY BALL'S GOLDEN HITS 10 (13)
Kenny Ball, Pye (13)
10 (8] SHADOWS GREATEST HITS 11 (12)
Shadows 12 ‘?!
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Tupper Saussy—

-1 one of Brubeck's
discoveries
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TOPS IN POPS

DON'T BLAME ME
GLAD ALL OVER
THERE I'VE SAID IT AGAIN
Miss YOU

THE FAMOUS GIG SERIES.

AN APPLE FOR THE TEACHER -  ARRIVEDERCI
CAROLIMA - BY THE FIRESIDE - GEORGIA - LOUISE
MANAMA - MAKE [T SOON - MEAN TO ME - SO TIRED
OREAM LOVER - FMMINLWM LA RONDE
FLEET'S IN PORT - GOODMIGHT swumm
IF I HAD YOU - ILL NEVER SMILE AGAIN - TMIN A
DANCING MOOD - MHGNMN&?OSRTHEW"
TAKE THE ‘A’ TRAIN - PE-NN]! FROM HEAVEN

MORNING

- FOOR

PEOPLE OF PARIS - TOGETHESR - ) RIDING

ON A BAINBOW - GONMA UVE THLLIDIE
PRICE 4/6 sach

CAMPBELL CONNELLY GROUP
10 DENMARK STREET, LONDON, W.C.3
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AMERICA’S TOP TEN

As listed by "'Variety" issue dated |anuary 12

ANYONE WHO HAD A HEART Cilla Black, Parlophone
MNEEDLES AND PINS Searchers, Pye
DIANE ; : Bachelors, Decca
I'M THE ONE Cerry and the Pacemakers, Columbia
5-4-3-2-1 .. . Manfred Mann, HMV
I THINK OF YOU : . Merseybeats, Fontana
CANDY MAN Brian Poole and the Tremeloes, Decca
AS USUAL . Brenda Lee, Brunswick

THE HIPPY HIPPY SHAKE Swinging Blue |eans HMWV
I'M THE LONELY ONE Cliff P.w:hn:d and the Shadows, Columbia
BABY | LOVE YOU Lo Ronettes, London
GLAD ALL OVER ..... Dave Clark Five, Columbia
ALL MY LOVING (EP) g Beatles, Parlophone
BITS AND PIECES .................. Dave Clark Five, Columbia
| WANT TO HOLD YOUR HAND Beatles, Parlophone
DON'T BLAME ME Frank Ifield, Columbia
TWENTY-FOUR HOURS FROM TULSA

GCene Pitney, United Artists

el i el S . Rick Malson, Brunswick
|z hii e s d e Ay AN, i Eden Kane, Fontana
ROLLING STONES (EP) . Rolling Stones, Decca
UMOINALOVE ........ocvvenmaes i \-1+. Fourmost, Parlophone
Cn T euge R NI S ol L ...., Hollies, Parlophone

| ONLY WANT TO BE WITH YOU .,
B T Y TR o ey VT e mmaie s 1 20n
STAY AWHILE |

Dusty Springfigld, Philips
Ken Dodd, Columbia
Dusty Springfield, Philips

(ST P s T o SRR L U Kingsmen, Pye
SHE LOVES YOU . .. Beatles, Parlophone
WHISPERING . .. .......

Nino Tempo and Aprrl Stevens, London
DO YOU REALLY LOVE ME TOD b v.er. Billy Fury, Decca
WE ARE IN LOVE . . Adam Faith, Parlophane
NADINE (IS IT YOU?} ....... Chuck Berry, Pye
SWINGING ON A STAR . Big Dee Irwin, Colpix
1 WANNA BE YOUR MAN . Rolling Stones, Decca
OVER YOU .. . . Freddie and the Dreamers. Columbia
MARIA ELENA ............ reense LOs Indios Tabajaras, RCA
DAVE CLARK FIVE (EP} . Dave Clark Five, Columbia
DOMINIQUE _.... venes Singing Mun, Philips
MY BABY LEFT ME L} Save Berrv Decca
BORNE ON THE WIND . . Roy Orbison, London

.. Various Artists, Top Six
A Shlrley Baswé Columbia

SECRET LOVE ....... . Kathy Kirby, Decca
KISS ME QUICK ..... ... Elvis Presley, RCA
IF | RULED THE . Harry Secombe, Philips

caseneans Major Lance Columbia
Jim Reeves, RCA

YOU WERE MADE FOR ME Frnﬂdm and the Drnml.-rs. Colurmbia :

TWIST AND SHOUT (EP) ..

Beatles, Parlophone
ANYONE WHO HAD A HEART

... Dionne Warwick, Pye

1 Wil aed Pange: ¥ Mriric; 3 Keith Prowse, 4 Nbﬂﬂﬁ Sw W Darewskl
5 Keith Prowss 8 Robbli T A m_wm-m- . Hm.u:& Jwwel:
Schrosder: § MCPS, 0 Ardmoce wod Becthwoodi I Sirvet’ stdaic; 35 Lalin Ameriéan :.&I“m
!umu. it nuw-. 12 vy, 12 Northern Songs Lud [ vy [3). Frogressive, 17 ¥i 30 Aberbach; 3§
Ardmors sod D WBM“MIL&:M oAb Bll a Publihere; O
lc Camphell 4] n sdh . 1 Febdinan, fpul i) ’llrm-'ﬂm e, 45 Dodfent
19 JAT Music: 30 Jawel . Progressive : ti M: Feldman) J
3L Morthern B Lorma; 3 inat Slr\'h. M 3]
Mugic; 14 Peter lnlnuﬂu 3% Flamingn: Worll' WiN et Range.

| WANT TO HOLD YOUR HAND _
Beatles, Capitol

YOU DON'T OWN ME Lesley Gore, Mercury

Beatles, Swan

SHE LOVES
UM, UM, UM, UM, UM‘ UM
for Lance, Okeh
LITTLE COBRA Rip Chorﬂ, Columb

HEY L
SURFIN' BIRD .. The Trashmen, C«ren
A FOOL NEVER LEARNS

ndleI!im Columbra

h\" i phpeed Hirt, RCA
) ‘m Warna

rmuun -rmmm‘ i i

Dala ahd Crace, Montel

... Kathy Kirby, Decca

NATIC llIIIA I
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Top Iazz sellers :
MANCHESTER !
f

i

{CB5)

Rmnszvcus 9 Blackiriars
Bmznvs RECORD 3 ROLANn

LF Thal Aok, .
xaaxc':;:ﬁfancp?!ssmu}!s THE SENNY COLSON ORCHESTRA
(LP) [Mercury); 3 FOLK FESTIVAL IFl (Pye) . 4 DIRTY
HOUSE BLUES (LP) Lightning Ho R 05 THE BLACK

SAINT AND THE SENNER LADY
6 PORTRAIT OF THE BIRD (LP
7 WHAT THE DICKENS! {LP} Johony

8 ROCKING THE BOAT (LP)  Jimmy

KING OLIVER AND FLETCHER e
Pl

pr
HEND!!SON (LP)
10 FATS AT THE ORCAN (L Waller |RCA}

N gate and 7 and 5 Burgher

F:‘F’SIT.M:JTS L 1 JAZZ FERITF-‘RN;‘“? j:lLIpZI
3 5 COLDEN HITS (LP| (Pye

Z KENHE SO gle Singers (Philips); # MINK

5 DIRTY HOUSE BLUES

Pr- m). 6 ONE WORLD CONCERT

7 CONVERSATION WITH MY-

iPye)
SEBISTInN HACH LP)
JAZZ (LP Lee |
tLP} Ly
[LP} Er Gar
SELF (L P} E

rs | Verve) ; n
De n Irv’-rrul'p'r 9 HUB TOMES (LP) Frec
(:1 -:rr:_ ILcul. 10 BO DIDDLEY'S BEACH PARTY i
LIVERPOOL - .dl
USHWORTH AND DREAPER, Whitechapel:— 1 JAZ
R SEBASTIAN BACH (LP) Swingie Singers [Philips) ; 2 PLAY
BACH Vol 3 (LP) (London-Globe) . 3 ELLA AND BASIE (LP)
(Verve); 4 ONE WORLD CONCERT (LP) Eroll Garner
(Philips) : 5 THE ESSENTIAL CHARLIE PARKER (LP] [HMV]
& THE GUITAR ARTISTRY OF CHARLIE BYRD (P} |River-
side) : 7 MINGUS OH YEAH {LP) Charlie Mingus (Lo f?"\nl_
8 LIFT TO THE SCAFFOLD (LP) Miles Davis i(Fontana) -l
PLAY BACH Vol 2 [LP) (London-Globe); 10 KENNY BALL'S i
GOLDEN HITS [LP) (Pye)
L 4
4

NAMES in
the NEWS'_

OE BROWN will get over E1,000 a week as a solo
Money"™ L
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{ Milt Jackson

Almeida
MJa
dates

GIGHT
boen
Maodern
tet’'s  tour of
with  guitarist
Almeida

They will open at Lon-
don's Roval Festival Hall
an April 18, followed by
the Fairfield Hall, Croy-
don (15),

The tour then goes to
the provinces, playing
the Colston Hall, Bristal,
(21), Phitharmonic Hall,
Liverpool (22), De Mont-
fory Hall, meeuh.-r (23},
Town Hall, Birmingham
(24), and Free Trade
Hall, Manchester (25).

Thay return to Lon-
don for a final date at
the Now Victoria Cinema
) on April 26.

As on
Britiah

have
for the
Qudr-
Britain
Laurindo

dates
set
Jazz

its  previous

the

Percy  Heath
(hass) and Connie Kay
(drs)

It will be Almeida's
first visit to this country.

O

Chuck Berry tour
set for April

HUCK BERRY has
been signed for his
British tour, due to start

on April 26,
London agent Don
Arden, at present in

America discussing busi-
ness deals with several
artists, has confirmed that
the rock star will wisit
Britain to head a package
show on that date.

An office spokesman said
“As far as we are concerned,
it's on' Already signed for
the tour, which will prob-
ahly last three weeks are the
Paramounts.

The Animals — an Arden
discovered group — will be
backing Chuck. It is still not
/el certain whether another

S rock star Carl Perkins
will be joining Berry for the
tour,

Don Arden travelled from J

America's East Coast this
week, where he had been
talking to Little Richard, to
Nashville, where he s seeing
Dub Albritten, Brenda Lee's
manager, He hopes to fix a
new Hritish tour for Brenda
for the =nd of this year,

Long John out

A PRIOR booking In
<A Leicester has meant
that Long John Baldry's
Hoochie Coochle Men can-
not appear on the Cyril
Davies Benefit Concert at
Fairfield Hall, Croydon, to-
morrow (Friday).

Instead, the Baldry group
are donating their Leicester
fee to Cyril's widow:

Appearing on ‘the Benefit
Concert are Chris Barber's
Jazzband, with Ottilie Pat-
térson, Alexis Korner's Blues

Incorporated, Colin  King-
well's  Jazz Bandits, the
Yardbirds, the Alex Harvey

Soul Band and American
blues man Sonny  Boy
Williamson.

Tickets are still available
from the Fairfield Hall.

Garner trek

NEW YORK, Tuesday —
g Erroll Garner is in line
for a new British tour in
October, cables MM editor
Jack Hutton.

Before poing to Britain,
the piano star will visit Aus-
trealin in April, followed by

apan.
m’ LONDON, impresario
Harold  Davison confirmed
that "negotiations are well
advanced” for a Garner lour
here in  October, He will
come with his regular side-
men, bassist Ed Calhoun and
drummer Kelly Martin,
EXCLUSIVE FROM
AMERICA: GARNER THE
GREAT: SEE PAGE 9.

Varsity visits

SPECIAL  rhythm-and-
A Blues show has
been lined up Londan's

Malcolm  Nixon y-wcy
play a series of un!msll;y
dnt_hn.

The package includes Lo
John B’:fdry gnmi the Huocl‘ﬁ%
Coochie  Men, the Graham
Bond Quartet, Jimmy Powell
and the Dimensions and the
Downliners Sect.

The show will play Leeds

University on May 6,
followed by Bristol (7),

(8), Reading
(9), Newcastle (11), Sheffield
{12), Northampton College,
London  (13), Birmingham
(14), Hull (15) and Munches
ter (16).

Jimmy Powell and ll‘l{:
Dimensions recorded a single
for Decca last  week —
Jimmy's first disc for 18
months,

Caravelles back

TME Caravelles fiy home to
London on Monday (24)
after their num'l—:ln tour,
Following their appear-
ance with {he Beatles in
Washingt duo had a
weel's nésy in Nassau be-
lnre flying to Miami for a

'l'hey appear on AR-TV's
“Five O'Clock Show" on
February 25 and ABC-TV's

“Thank  Your Lucky Stars®
on March 7,
Their  current  single,
"Hau You i F.WsrI B:;!'ﬂ
" aru n_the
amulezn To only a
week after mam
Their earfier  hit, “You

don't have to be o baby to
cry”, has reached number
four in New Zealand,

Al Martino due
AL MARTINO Is the latest
American singing star

to be lined up for a British
cabaret season.

He is likely to play New-
castle’s Dolce Vita nightspot
£007,

Vic Lewis, London impre-
sario now in America, also
hopes to bring Buddy Greco,
Mel Torme, Dorthy Dand-
ridge and Jerry Colonna o
Britain for cabaret.

Trini Lopez, due to play
the Newcastle wvenue this
week, bowed out because of
committments.

Other names fixed for La
Dolce Vita inciude Adam
Faith (week from March 4)
and Diana Dors (23),

Tornados comeback

BIG plans for the Tornados
indndln; trips to

Chuck B‘e‘rr\r

and Amerlea — herald 2
comeback for the group who
have been absent from re-
cords for four months,

Tomorrow  (Friday) t
new record “Hotpot", written
and recorded under the
supervision of Joe Meek, the
man who produced the origi-
nal Tornados” multi-million
seller “Telstar”, is released.

Meek is also planning to
record the group live for an
Lp durulgu their summer
season at Blackpool's South
Pier Theatre, which starts on
June 17,

their

Belat

Long John Baldry

make their first visit
March 5 to
radio and personal

They
to BAI.,:urn from
9 for TV,
appearances, await _l1r‘1:{nl!|
tions for trips to Germany
and Sweden n May, and are
almost certain to make their
first trip to America for pro-
motional work and TV in
October

The only original member
of the group, drummer Clem
Cattini, is joined by Jimmy
O'Brien {organ), Stuart Tay-
lor (lead guitar), Brian Trvin
(rhythm guitar) and Ray
Randall (bass guitar),

Rush US trip for Dusty

])IJ.ST\' SPRINGFIELD, whose hit “I only
want to be with you" is now In the
American Top Twenty, will be greeted by a
press m&' in New York on

mH&s to America tomorrow (Frl) with
her manager Vic Billings, and returns Satur-

line u

day night to do a concert at Fairfield Hs'lls. tour.
Croydon, BBC's “Parade of the pops™ {28) She Is seen singin
and BBC’s “Saturday club” ( this Saturday’s

29)—the da
she starts her tour with the Searchers al show,

ﬂm Adelphi, Slou
Her manager will remain in New York to
TV and radio for her three-weck
tour of the country in April.
Dusty's “Stay awhiln"»-whlch Jumped to
No. 25 in the MM chart this week—is to be
released in A wi

merica to coincide with the

the new hit on

ABC-TV “Lucky stars”

59 e
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FENDER FAMOUS

mkmmuaulmmm

¢ Ois-
tinctive and attractive on the band-
stand, yet functional with its sase
of tuning and straight string pull.

All Fender Tremolo units have been
‘patents for design md
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HE RAVER feborts from Germany,

JAt JAl JA

—and the Searchers
get a Deutsch treat

O you envy Britain’s beat stars ? Maybe you think their life is all
wine, women and song—with not too much of the song ?

On a weekend in Germany with the Searchers | didn't even get time for the
wine—never mind the real luxuries like sleep and regular meals

I don't begrudge Chris Curtis, Mike Pender, John McNally and Tony Jackson one
little bit of their fame or fortune—believe me they earn each cheer and every penny.

Messrs Curtis, Jackson and Pender flew to Hamburg last Friday, leaving McNally
behind with a bad throat.

ledical treatment meanl he could join them on Saturday with threats of a future
removal of his tonsils—"That'll wreck your Liverpool sound,” Chris told him.

Mike Rispoli, of the Tito Burns office, and I picked John up at the Searchers' London
flat at '8 am on Saturday. Four hours later we had joined the rest of the group at a Press
Conference (n Hambur%.

This was lollowed by a photo session, with the bovs being snapped at various local
vantage points,

Az we walked through the shopping centre, Tony Jack pointed to a shop
and told me “You can see where ties go ir nghs in dress from."

A short visit to our hotel for a meal and we were off to the TV studios where the
g'r“gug w:.: to sppear on & show which seemed to be a cross between a musical and our

TOgrAmme.

Word had got around and

rchers — (I-r) Tony Jackson, Chris Curtis, John McNa

and Mike Pender —

il —while Trini Lopez keeps “*
an ear cocked for hits

being peered at by a sea of
laces ?ar window
"EI:" -

studio, first came the Searchers were due 'to Taylor mob which sports two propped open with mateh-
hearsals, more press inter- play the Arst of their two saxes and rocks like mad sticks, we somehow cart the
views and pictures, and long 45-minute spots at 9 pm, Even my jaded senses were gear aboard the planeand
arguments about what the  But we had to run the swept up in the excitement. arrive in Berlin,
Searchers should play. tiet of the fans to reach
Need i Wit ouly and Camaly - thesaserves To
“Needles and Pins" — which it one casualty — ves for
incidentally has a somewhat McNally’s nose bleeding pro- that day.
fith: when contact

A quick visit to our hotel
time —ihe luxurious Hilton—com-
plete with our own bath-

producer  was anti

typic-
y slang meaning fusely nfter m: 0 TOOMS, some! pie-
mmﬂl.“:" B0 et e v wioEeit Friendly i Bniesd hﬂlﬁ
tions to have reached  The Star Club must be, to seals  saying: teri

breaking point .l:::ﬂpm].g British  fans, one We all went to the nearese SPECially for you

pose
'y the Star Ciub, Like 1o many Liverpool
i thiay warkod at the.club hafors Pheir hit parade days.

betore Tast S #

i ! ! Then off to the giant ||
rid's most I clubs— bar, but even he ] s
RET ‘:vmn'ol Wm& ":'he:e en&leu‘ mmr: "Ell"“:ug' mm"ilm'ﬂ'ﬁm the. ﬁxﬁ
Squeals is cestalily nathing compar- o be given, old I yrerica's Trini Lopez.
TS sl ki B Betwnen ire packed 4 sea be _bailed B the bt 3 ke [l HaER ey
i j of fans with hardly room to gossip with Liver- Y808 B0 O the building,
“Needies and  Fins® and 1UMp up and down. never pool expatriols, 5 that some 20,000 fans are
cloae Wit s eraion mind dance— can believe the ' Back o the Star Club for 309 that some 007 fags S5
ffhe producer's cthojce, SSUmate [ was given that the second set, which ended SARECtSC ISR S SO RL
s night out” ' 5,000 fans saw the Searchers at 2 pm. about the smooth effi-
haifhour show went MLARRLL e and snwo:{upaoiwd. e to clency of Germans begins to T
Gl it 730 pm Wit 42 most. of it from Liverpool. the hotel and ivs 430 sm. fdel 7, by midsgl e  HAIC an hour to g before
?qw‘n’:: lnhn.ﬂ ﬂn_lf_tl from the Mnml:" ok 'ﬁﬂ?; }\’{.\0 %“meh;erll?n.m at ot a %%b“t %u kiel return with thiw
ang streat, > ‘Reheal id been cal -sized amplifiers, ir
Then the b  to 108 Ihe bill but 1 yas alsa flever seemed MOTE for 12 noon but nobody in I of th :
e e e il where impressed by the King. Size compulsive, but with eyes (2% 13, "000 DU POCOMD HAcDougwl of  the British
i : = instruments, collected fram ow mafpnt:‘L amplifiers, an
CAUGHT in the corporal.
than nothing— A

Mann backs Crystals on
LETASE British tour

British tour opened at the - ]
Coventry Theatre SMWIIMNHHWWNW

Sun-
day, But uuyéldu;ym Jou were Auymr{lhl in cabaret this week

a -

quately with the help of and on doubling Brodford’s L
Hmdml: o o a n'u'ch ¢ nchilla
their ] hnr:unny work m’lj‘jiu Carnt

%5

r
;
£

e,
£F
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i
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MAX JONES and BOB HOUSTON

sum up the impact of the opening
concerts of Duke Ellington's tour

WO VIEWS

OF

ELLINGTON ,

URING the interval of Saturday's second
Festival Hall concert, a voice in the bar said:
“That's the best first half I've ever heard in
It wasn't far off my feelings. The
Ellington band had played with commendable edge a
music past and

my life.”

stirring programme of Ellington
present,

The most marvellous range of instrumental sounds—
blends and solo timbres—had been displayed by the Duke
and his fourteen musicians, and there had been four parts

of a new suite premiered by hallway mark.

Had no one a complaint, then? Well yes, jazz
and Duke Ellington being what they are, somebody
deplored the shortage of “real jazzers.",

But with a repertoire as éxtensive as this band's,
it is impossible to hear more than a digest of what

is currently played at any one concert. And what we
heard was for the most part top-quality “Ellington
band music.

This is something that was not in generous supply
when the orchestra came here in 1958, though last year's
E;ogrammcs were almost wholly satisfying, and it would

ungrateful of me to emit any grumbles when I have
enjoyed just the sort of programme I've been asking for

CREATIVE STAMP

To get to the detalls, * ‘A’ train® was followed by the
“jungle” selection—"Hlack and tan,” "Creols love l;mi‘l'al and
“The Mooche " £

1t gave Cootie Williams and Lawrence Brown the
chance to go through their plunger paces, and presented
Procope (alto and clarinet) and also Hamilton's clarinet.

Cootie, one of the originals (or practically so), is a
forceful, sinisterly expre’s?wc voice in the traditional

lington pieces, as he was last year, .
¥ mwg again has the Tricky 3am role, but he plays in
other styles and is a principal soloist and “tone colour”.
The other trombonists ndn%neus_:lu I;Elwcen the:g,o by

i i and atmospheres were
g g ey ] but T i Sam Woodyard's

spread to be 1 ’
e on “Black and tan” and the oddly con-
:';ns?i:;u{g:‘g%[ the clarinets duetting on “Mooche,” also
§ je chording in the latter. Y
D“keFio:nentge old t:‘flle medium-pew standard. the familias
spgrdito,” exhibiting Rolf Ericson’s large-toned and swing-
ing 1 eihum. and then we were brought bang up fo date
m’m lington's unfinished Far East suite,

The four _ movemenis &5
pffered an amplitude of in-
teresting music, much of it -
rhythmically exotic and all ,hrg
hearing Duke's creative

i s RS
sul‘g::-‘::‘e of this had been + what |
played belore except at that have to sk
morning's rehearsal. There TUBBY .
were ragged touches — the | about me
pand hadn't played for two believa I,
or three weeks, and, o . and
course, a deputy tenar Was to work,
working  manfully — but m.‘
nothing that detracted from n i
the compositions’ strong natice th
charm character. o .’*

After two hearings, :l:: fem™’ s
Far Enst impre w Hm ¢
taking shape Tn the mind. At you ane th

thiz stage, the most delight-

ful was the third, fealuring of fat, airy ensemble pass-
Jimmy Hamilton in 0OfA.  ages and  exquisite recd
mental passages over splen-  giatements.
did bass sombre Lram- if the second part of the
bones. contert was less substantial
I.Ip—temfm blues, In the [ the way of material, it
form of Cootie's “The was no anti-climax.
nar” (solos from Tubby A change of emphasis wis
ﬂ’.',“, Buster Coo!’: needid, perhaps, and Duke
W and Cat Ander-  put forward a succession of

star soloists, accompanied

on-i{am
q0n), followed, Then Tubby
enea with Inimitable brilliance,

red, with Duke leavin|
: in dfs

the plano o bring In Cootin growled sternly in
to  his lum:_m Roaring  “Carsvan,” blowing his own
applause for Tubbs Jthe-beat  conception
To, end  this firsthar ol the fune and surpris
mognificence, Duke chose us with sudden shouls
his thirteen-yesr-old Harlem dance s
suite, as A ‘tone After him came Hodiﬂ_.
pnnl‘lei 1o Harlem" slow and seoopy on &
Intreduced by  Coolie's o
mocking frumpet, lt'h a Ar
example of ex- M "
] A - ““—v_*

THE opening Duke Ellington concert
at London’s Festival Hall on Satur-

day unexpectedly provided one of the
unigue mo.ruen}s in British' jazz history.

:ﬂh mu‘; e ;
by into his hand, and depos-

ited into the greatest saxophone team in

In a situation typical of the disci nomn-
chalance which H:mmd: the plinary

tra, Britain's top tenorist was lilp\llkl&l for

the unwell Paul Gonsalves, faced with the

Ibsm“ T.?bdm[ half-myth, half-notated.
ul

SCOres,
looked a bit apprehensive as he
seanned music for “Perdido”, it 't
show. And after two 1

L -

by BOB HOUSTON

was the hero of

and the audience went wild. For a moment,
Z otism reigned and :

w “W.ﬁ% :

jazz telumph-
Duke's programme.

on “The Opener”, everything was swingin

Sam Woodyard leaned across from h&bd
his drum kit (o shake Tubby's hand. Jimmy
Hamilton smiled his approval, and even the im-
passive Hodges was seen to be moved.

Duke added his approval by stom into
the blues for another round of the Tubby tenor,

of Duke's Eastern im{:mv
slons, swinging out Bitingly
ith the on "Things
* and plissy again for
an  extract Duke's
“Timon of Athens" score.
All the oid skill was thers,
though no sign of effor was
revealed by this deadpan

Ler
Have | given the impres-
slon  of an  essentially
musical mme—a fEast
for the faithfnl apd. an gye
opener [or mwuﬂ!—wt
over with nonchalant vire
tuogity by the most vital
1 hupe su; Tor that’s what |
W,

with

3

WITH
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DUKE . . .

Lawrence Brown has taken over the roles of
Juan Tizol and Tricky Sam Nanton as well as
still being a unique stylist in his own L

In the same way, Cat 1
functions of vid
trumpet

the
;nm_odnmvokckwﬂlln

The controversial mﬂ'lmhg which soured
the first Ellington tour in 1958 was nommg
tten as gem after unheard-gem poered oul the contributions  from
‘e heard slices of Duke's Eastern infcal elarinet, the Camey
Suite, selections from “Timon of Athens”. And laying  of ¥
an from the Ellington treasure
box in “Tone Parallel to v s wonderful  per-
il onitue Bk Twens. delighetns A i 29
n_:ﬂ:mﬁmﬂ b_“up[.dallnm mmhn:!:morﬂnm i
A on ways t his music round ;
e o Pt o t still nagged that sometime,

and
found it somewhat 'tﬂlﬂlﬂu{
this pool of ability is beginning to look a bit

ST s T £ ot £

e
X Wherever the Duke goes

SAM WOODYARD
PACKS HIS

e, new talents must emerge for Duke

to bend to his musical will,
New s




Get the Breakaways

'I'HREE ex-Vernons girls from Liverpool

stage dress is black sweaters,

jeans md boots, are among the most sought-
after artists in Hw world of pop.

The Breskaways—Vicki Hazeman, Margo Quantrell

der—have yer to have 3 hit disc of their

spocialise in adding the hit quality to

A feld, T
haard, if not scen, onbuuysmﬁlhdmur

umm'nm-n-il

mlu te. |

AMLRE( ‘AN record fans have gone

L] BOBBY
with * Forf;e: him", wrmen me".
5l

'@ CLIFF Is' ens
,Mnng hls biggest-ever @ THF HEATIJ-.S lesp in
Am hrea through  “again with “1 saw “her

want to be with

% NOWB

TAKE A GOOD LOOK

™ a

AT THIS

AND THEN

EY- 3 _.-n'_.-;,__- B AR EREEE

YOU WILL

D B L L JER

KNOW WHY

AMERICA IS GOING...

overboard for British pop. It is -~
one of the biggest transatlantic talk-
ing points in show business, -
Eleven out of 100 sounds grim, But com-
pared with. noné out of 100 it is a Ll
positive miracle, For there are |1
solid British dise productions in the |
Stateside chart today o
Until the Beatles crashed the U.S. market, -
British impressions on America’s pop fans |
had been isolated. Acker Bilk's anger E
on the shore,” and the Tornados el v
stur’ rose to the tap of the American hest- A
sellers, and it made headline news. A
KNew, it is almost mken for
granted that hig British
sellers become money-spin-
ners in America.
Th: lnl;!st roll call is fantas-
- RAY COLEMAN SPOTLIGHTS THE BIG BRITISH BREAKTHROUGH |
@ THE BEATLES are ridin, BT ERAOET SRR AR SR AR )
high m;}a Ir;an!l;hlco holﬁ .
your loves - Nl
o ® THE BEATLES pop up @ DAVE CLARK is risig  HOW LONG W JT ﬁwoﬁh .‘;”L‘g"‘.'m turn-
RYDELL is high again with “Please please  fast with “Glad nll aver. FAD, OR WILL BRITISH  in lilce this, 1 am
‘A aver-

unSo

s

Lest irini 500 ri‘ttr @ GENE PITNEY sings ‘'That
Eﬂy “l’mdr:'.g ?&vuns r1 bulopsn to yemﬂhr |
in Lmdon

ce A AN MARK ! .
iy s, Hiop 100 ang AMERICAN 3 .
y e for Dave Clark and
o wiLuANS B Pl ey B T
©  British entertainment ented enough to reachith
sl o F opinions this: week

““White on w
hnlﬂlﬂa' in

wﬂ'.h lxs all in the game”. s:mdlng there"

top in this
0

phuwlm WE'B"W%

DUSTY SPRINGFIELD §
moving up with ‘l unly
you",

—

WE ARE LONDON'S LEADING STOCKIS
GUITARS

VT ISTS

GIDSON
ol £3-355
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ter Ray Cole- -]

= SAll Ray Coleman
h

:::\u\ E_‘“,i];;,:\d PR J— L L

by the abuse that has

heaped on his unsus-

g head.

uding
man’s ords) | ey
@ || ndered by a rhythm
ion half as bad as he
q erts, ag Mr, Coleman him-
- usicians to accompany Seif his of winning the Nobel
- singers, which is different Prize for Literature
from hﬂ('lill\j; musicians. Coleman re-
pounds the piano, Ringo Starr is, in my LOTi& "Good
) ps the drums’ ' bettér at drumming Singers triumph
total s ‘dia- for the Beatles, than Ronnie OVEr ‘mdversities
Stephenson was at drumming “lITPh\' did Just

be right, he may for Mark Murphy this.
seems sad, Freddy Logan,
mast charitable !Ilaafmt bassist with the
musicians who Tubby Hayes

vears  studying WM Quintet, comes

P £ out of his corner

instruments” and h <1t you betieve MM doesn't s ustily, roared the lazzers

criticise pop, please read my and declaring that

“‘”13%11:““‘ “F:“'ll']:‘i “Eﬁ rewn: of il}l: film llils all' o critic's jl‘-}n s

S R + over town' (January , MY iticise, -" o it : 4

108 30 (ODMemPUIOUSTY. bap single reviews (FebFuAry  Jif sebms. fo. me. that if & Musicians are so sensitive (o And Coleman has his aup: oo i reslly MRS i

eaps uncritical praise on the 5) O Chris Roberts' review singer sounds good, it follows honest criticlsm posters “fof Reader B, . O MUY SOV A

St @ rmatihre f of the Jet Harris D“kﬁg? ﬁershnﬂ the right backing” “"Rock-n-roller? Yes — and Wall, of Sheffield, says he "Rah” album, oot e
o i show (last week).” 4 jazzer! Come and hear my has heard the Trio with all “Whag really pleased me was

Mark ‘1ur[‘h\.

that

& v p he first
After Humph's heavy artil- 'Hsvm K&urd Murphy plus John Coltrane LP ‘Ballads’ the visiting Americans at the that Coleman is f !
DR ”MMIM fery, the infantry move up in Trio pearly every mnhtys?ncu some time. And hear the ‘san- Seott Club, and he feels that British critic lPD%*‘;“‘IF“ﬁ_ s
Yttt the shape of Ronnie Scott — the opening, 1 feel that Tracey sitive’  accompaniment by Stan Getz has grounds for den(l _ ARORCH 3

after all it was his club into and Co. have been restrained drummer Elvin Jones and feeling SC@E“C-“ about play- righ
' “H RLoue Stephenson ‘wal- which Coleman infiltrated. and musical,” pianist McCoy Tyner." ing away from his regular The moral of all this? No-
whay about  Ronnie deseribes Coleman’s  Freddy ends bE:r calling = Record man Dave Davies rhythm section. body loves a jazz eritic. Writ-
d bogitrotters review as "an insult to musi- Coleman “rock-n-roller” thought that the 'lrac::v Trio's He adds: “I'm glad Ray ing about pop is child's play

nees on TV cians of the calibre of Tracey who should “stick to” that backing to '\-"Iurphy ‘swung Coleman has had the courage in comparison with daring to

the averspe and Stephenson '||b»ﬁrr;||i‘, type of music from start to finish" to express what I've felt for express opinions on the con-

no chimpanzes look low literature™ and ' ‘the anti Bloody, but unbowed, Cole- He also says: "It seems a long time" tent of a jaLzmn[\s work.
» Max Roach or Buddy thesis of consiructive criti- man repliess “You say # your critic didn’t think to ask  Another Coleman supporter = Me? T'm  pinning up my
2 cism.” critic’s job is to criticise, not Mark Murphy how he fe]; is James Harger of Horsmon- yellow badge of cowardice
He on: “Indesd the to, slite. What's the differ- about his Backmg group. den, Kent. and starting the Stan Tracey

whi is <o illogical ence? Its a shame RBritish Replies Coleman: "I did!"  After suggesting that any- Fan club—BOB DAWBARN.
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SPRING’S

A-POPPIN’
IN

TV TIMES

POP!

Pop around the world
and

JOIN THE
BEATLES
IN
AUSTRALIA

Win an easy free-
entry contest.

Pop star Jet Harris
tells how he has fought
his way back to a new
lite. from the grip of

Pop into Peter's!
Getting married  this
spring ? Peter Adamson
(Len Fairclough of
Coronation Street) gives
a guide to 'setting-up
home ',

Pop the Question |
It’s Leap Year. Win some
cash with your story of
how the all-important
question was popped.

POP IN
FOR

TV TIMES

sale now!

on

RITAIN's beat boom

has brought a com-

plete about-turn by CIiff
Richard.

Today he stands high in
the hit parade with a beat
record, “I'm the lonely
one'—a sharp contrast to
such sleepy past hits as
‘I'm looking out the win-

dow' and “Living doll”
And Cli hack in London
this week it long filming
sojourn in the Canary Islands
—admits that he has “gone
beat
o i[ 5 the lr»nd of the
Mo he g ,,ll--u
that normal y
ane’ w
side
facts: people want to hear

rock, s0 we give them rock

Relax

“It'% n-bit more commercial
rock than it used to be—a
rougher ecdge lo it 1 think,
but it's stil

But he was qmck to assert
his: right to sing it, and hit
out at “anyome who mi -h
think I'm just c;uhln’g i

“People seem to forget 1
started in this business as a
rocle singer,” CHff continued.
“This has been my (ype of

PRESLEY — he's 18

has-beens

music for as long as 1 can
remember,

“This trend to beat

ng up the char

To emphasise his point, he
recalled that when they had
4 chance 1o relax from filming

“Wonderful life” in the |

Canaries, he and the Shadows
would e over the stand
at the Flamenco club in Las
Palmas and ravea it up for half
an hour,”

""What did we play? All the
old early rock things we've
been singing to ourselves for
pleasure over these past few
anrs BEFORE beat came

ck," said Cliff,

M'_'Son ‘.x“ like Good u}llly
iss Molly', ‘Long tal
and ‘Rip |}t up’” Y
Luc
Richard continues) to make |
powerful dénts on the cinema

screen, and he reacted
;E;o.gly to a question about

uture.
Did he intend to veer from
singing into a Tommy Steele-
tyre role as the
“all-round entertainer.”

“No!" CUff replied. “I'm
sure ple must tend to
think 1'm moving to films and
giving uj uugmg as my main
career. It's not true

“Singing's my first love,

Why we
iwent for

and don't let anybody forget

“I'm _"- urui Elvis s 2¢
the Shadows and I r
have at least five
» before the
s out of the g

1 want to keep the teen-

ge fans and also work on
I\Tt.l.r audiences in the cinema,
We're not has-beens at 23,
1 hope things are just starl-
ing. 1 always want to make
records.”

He declared that the cur-
rent beat boom was “'a great
incentive for the industry,”
and that led to talk about
the Beatles,

“I've been misw 1
think, as a result ol’ some_of
the Tve said,” Cliff

o
"'I'm mu

el Fioan
onesty-=—I love
the ﬁ:ﬂes

"it's we:lul punchy, and

althou; it's n bit rough-
sounding at times, I reckon
they'll Feuing more
pohshed all the time. I like

"Bul the Bedtles aren't im-
mune to criticism, and if
didn’t like them I'd tell you— 4
just like they did when they
started out and said that they
thought 1 Jacked punch,

“1 think they were right.

“I buy every record the
Beatles make and the same

. group f

revivals!

TH three record successes to their
cmf:t, the Hollies stand out as one

of the dozen or so big
Britain. And their

name beat groups in
three chart entries

stand out — for a special reason.

With so many of today's
hit groups writing, recora-
ing — and making hits
from—their own  materia
the Hollies have so far ﬂ:
lied on revivals of America
hits to boost them into the
best sellers.

UP-TO-DATE

And their fourth probable
hit in a row is yet anot| Iwr
revival—"Just one look",
teased this week.

Their dehut record was

by the Hollles

munlmummul!lnmllululllmmnmmumunummmnmmm fwm
Maurice  Williams number You could W
anything sl :

HStay."”
Inl..nndnnt wuttbsthm
his

un uE to-date version of the Mai
oasters number “Just

1|ka me".
Their stcond was another
Coasters number, which was
a hit in Brlmin and America

mﬁ’h.m s still
week, is a revival of th

Manchester.

of t

Twinge
=
But Cliff went on o say

that he stood by his assertion
that the Shadows were “more
professional sounding™ than
the Beatles

“That's my opimion, and 1
hope the Beatles won't get
upset.,” he added, “because it
stands to reason that, well,
we've been at it for five years,
and the Beatles haven't
We've had more experience,
more chance at Lighlemng up
the loose edges.”

lelhr. 1 asked CIiff if he
was jealous of the Beatles’
international ma:.us.

llweil'l!
don't think so. rl
slight pml’mimﬂ w ge
‘when you see any other artist
doing well. You sa:- to your-
self ‘why not me?'

“But let's think of it this
way: we've bad our five years
of raging around. The fans
have got to change their
tastes and favourites.

“Please don’t visualise all

Ie in show hu_m!m a8 in
xm_f, with the
¥Iov¢s off. The s and
. the Bell.!ﬁ deserve

&

“IN A WAY, THEY'VE
HELPED US..." — RAY
COLEMAN,

“In an
care w!m
vm: about
com;

Uwﬂdl

"You get a slight professional twinge'




ONE of the best ways
to see the jazz spots
of New York is to have
Erroll Garner drive you
around, introduce you to
such greats as Ben
Webster and Mary Lou
Williams and then sit in
himself,
It's difficult to arrange,
of course. But samehow or
other it all clicked for me

that way last Wednesday
in this crazy city.

BLUESY

LU T AT TN

It started with drinks
the Hotel Warwick at 5

pm
and ended at three in the
moming in the Hickory
House talking over old times
with Mary Lou and Garer

while Britain's Eddie Thomp-
son . played slow  bluesy
things in the background

Ten hours of Garner. Gar-
ner the musician, Gamer the
humorist. Gamer the obser-
ver, Gamer the driver. Gar-
neer the host

Ten hours of thar fabulous
face, the pixie with the
tumed up eyelashes. The
face that’s = performance in
itself.

With the Ben ‘Webster

[ rm.nl.hehnlfmnimlh

The ¥
playing "Misty” is something
to be remembered.

Webster  has
Davis on bass. He's a sensl.
tive player full of ideas and
swing.

VIRTUOSO

THEREE AT AET
Webster treats Gamer
like his favourite son. He

Garner is an Iti\‘t;ml-n ml;i

i “mwl way.

Hemi];“mlyynﬂwhm 'tlm
degree. Yet

o make a shrewd re-

t Sir Alec Doug-

¥

E;

MM Editor JACK HUTTON—in America— takes time out to visit . . .

Ten hours with the jazz

giants

in New York

bigger letters undemeath
it sald: “The Debussy of

the plano™.
After about a week
of playing, Erroll finally

plucked up courage and asked
the boss: "“Say, whon is this
uy Debussy coming to re-
leve me?*

There was the time re-
cently he went with Martha

8t 1o hear Rubenstein at Car- she's si

negie Hall.

Garner jmmu as he plays
pianc and the more he's
wli'l'm%. the more he's grunt-
ing, “In fact, 'm ecalled the
great hummer,” he smiles,

Well, according to. Martha,
Rubenstein 'was givil
ail. As crescendo [foliowed

you're there to see me then,
you know man."

The Martha Glaser-Gar-
ner s¢l up has been going
for thirteen years and s
probably one of the most
amicable manager-artist
relationships In the busi-
ness.
Martha

Garner has rubbed off
on dorens of
through the years
mccepts this as a compli-
ment. He’s happy aboot
others’ success “As as

And when people say some-
‘has stolen some of his 3
stuff, En"‘\':.ll lies philoso-
it & worker and Phicni’ly. Well,
e minded, She sells
Garner all the time — fiims,
concerts, clubs,  records,
songs. You name it

FILMS

LT TR
As Erroll says: “If she goes have o

thing that’s cold.”

er do  he the
keyboard with ferocity.

LU T

But there ‘'were other
sounds, Great grunis as
g:ohenslem hit

ple were f :

“It was Garner, Jaughe
Martha, ™ R .
stein went into the attack

fi Il
B i o U Moo sy than
Is would

To which Martha coun- !
ters: “You know }‘O\.IIJFEI ten them on
£ Ee
ok i BEG < P TT
caMartha s keen to advance old by
sarner’s  film-writi activi-
ties. Coming outnsmn in £€ t_'"
griuin is an album called l;.: urity
ew .y ' i the it
film of the sam n far § ”
IR
W e same
The album- features Erroll | agents,

Richard Errgll would go Heh and Eh- with a large orchestra under sared on

Eh-Eh. He was there Leith Stevens and he's ex-

playing with Rubenstein™  cited about the l\!emll:?]I
. " ¥ Accordi to Martha, Erro
i oy 1:7{“’“- Erolly 15" the Negro to brea

“the woman in front of me
thought I was putting him
i
At the end of the great
man's performance eries of

jolned In at which Gamer
admonished  her:  “He

given us everything he's

got. Now you go home"™

In times when it’s fashion.
able to tum your back on an
audience, Garner is refresh-
ingly concerned about theic
attitude. It is n:see: for his
followers that limits his per-
formances to one & night. He
says

i

cLwax

Like all the other greats, Will be
Gamer  doesn't i

k
into films since Fats Waller. «fj MAKER ++

Duke is the second

junny. But Ringo wouldn't

LABELS o diwn,
TR b u::gul told nla‘e that It,l_uir
This year will see Garner 1im staris rolling at Pine.
widening  his mmﬂsmod on the second of

rch and  will depict
Briche. Haymen Gk B Efnelv: hours in the life of

Yurswl'mm Today™, “I Cuml;f:;““‘ ‘l'hn: 't:'ﬁ m
Words :omm'“ ,,“ ?,, ’:u% '?:y: are looking forward to
One of them, “No More  John “We can't
Shadows”, might well be re- act, but have a go."
corded by Shirley Bassey. E:‘i'e !Eﬁ;ln:!w:ilga of

Does this mean that which
pitol Records have
Erroll Is going commer- plugged their discs. John
cial? Wel.ll&y:hdh lntee: out that all their
nerve to put mg:m have been
h bef; but
to him he wouldn't h",nluzmnd !,r: m:tc;'. 2%
what you are talking just hoped
about. gﬂ_{ them as they passed
He Jnow why he's
R % owil .
that his style sells, but. it Itm
didn't, toalter it John's

%m
called “John

pablished In Masch He
pul e
revealed tha had been

He doesn't even mind
being billed as Irving Garner
on one record sleeve but he

o
he'd just come out of bos-
: e Dk

there's a gig left for me™, &

t must be hot S
cause they never steal any- (%%
8

'OF PRESS+++NEW

was quite keen to put the

record straight about the
sides he made with Charlie
Parker in the forties—"Bird's
Nest”, “Cool Blues”, "This is

nlways"”, stc,

The trio used was Gamer's

not Parker's. Charlie got the
credit because Erroll

signed
wer the royalties to him as

Bants

ts off
the train to 2 tremendous welcome ap Washington

Now they're

:

Egﬁ
i
z

o
e
i
%

§%
53

T
|

i
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Modal L.60 Price 16/2

Aftractive simply designed
rack for the young in mind
A great modal hoiding 50

e :lo?oi F.501 : Price 22/6
: tient, bu far record
a wbijlhd AL S hosnas _:m: delle "'in the
and said, "Give up, will ]| finest contemporary style
YWMT . e and helding up te 50 LP.s,
:mm:n'.m ﬁwmui they
it is 2 bad mﬁn:l- to :I. |
"We don't set i
mw:d John. “And we
B
One rier ;
wnd Nuttored Ms. mibrn
g Model F.601 _ Price 28/2
why he was dressed dif- || SuPerb rock holding oy mony
ferently from the others. 90.3'0_ !."H._l. '?'I:l af the
_ /ou wearing a || 9reats of our vost range —




BOYS BE A mn*—

in this latest
BEATLE-STYLE
JACKET
in popular
BLACK
CAVALRY
TWILL

wilh fancy limi

g 10—MELODY MAKER

WONDERFUL BARGAIN

omiy £5.10. 0-..

SEND NOW AND GET WITH ITI

ABURTRIM LTD. (Depr. MM), 43 GREAT PORTLAND STREET, LONDON, W. |

Februar
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Internatio
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SUITABLE FOR =
1420 sk ceove || Washington on Tu
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EATLEMANIA is truly

nal. Of that

there can now be no
doubt. The scenes

in
d

g

Chast sizws M Inch
36 inch, 38 inch

Americans like to mal

*

WE DRESS THE STARS
# WHY NOT YOU?

Harry Fento"

side
x X

Shouting, milling teen

about

back.
Police  barriers

of SHAFTESBURY AVE. traffic cops ble

the streets round the auditorium.
Deozens of police strode
importantly
keeping the innocents

structed  pavements,

y and in

New York on Wednesday were
replicas of Paris and London.
Maybe slightly exaggerated.

ke big produc-

tions out of crowd scenes and out-
and inside the staid old
Carnegie Hall on Wednesday they
had all the ingredients.

agers thronged

b-

w

e
Pop around the world
and

JOIN THE
BEATLES

IN
AUSTRALIA

Win an easy free-
entry contost.

Pop star Jet Harris
talis how he has fought
his way back to a now
Ife, from the qrip of
despair.

Pop into Peter's!
Getting married  this
spring ? Peter Adamson
(Len  Fairclough of
Coranation Street) gives
8 guide o "satting-up
home "

Pop the Question!
It's Leap Year. Win some
cash with your stary of
how the all-impariant
aueston was popped.

POP IN
FOR

v TIMES

3 now!

on sal
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BRSBTS BB BB

his rlght o i ity and hit
oul at by -

r.hm'k I'm just cushmF
orget 1

started in dus business as a
1'_915;5 smsu-

uld “take over the stand

“lt's:a "o
Sitioes cu:nmernnl at the Flamenco club in Las

rock than it usm] o .
rougher edge to it, T think, Palmas and rave it up for half
but it's stif k_l %y an hour”

“What did we play? All the
old early rock things we've
heert singing to ourselves for
pleasure over these past few

wars HEFORE beat came
wk. suld CHiff.

"Songs like 'Good golly
Miss oll{;' 'Lnng tall lly
and “Ri

Lucky

Richard continues: to make
powerful dents on the cinema
screen, and he reacted
a[mngly to a guestion about
his fufure.
Did he intend to veer from
singing Into a Tommy Steele-

But he was quick to assert
“anyane who migh(
“People seem to

CLff continugd,
beén my type of

“all-round e;
*“No 1" CI.[IT rtplutd “I'm
sure lvueple must tend to
think I'm
giving uj mlngusmy main
career. It's pot tru

“Singing's my Ilrst love,

Why we
went for
revivals!

TH three record successes to their

cudut. the Hollies stand out as one
of the dozen or so big name beat groups in
Britain. And their three chart entries
stand out — for a special reason.

With so many of today's by the

hit groups writi
OSBRI s

PRESLEY — he's 18

i nd hl.l-l
n - m
g — 2 ing

her “Just

And their fourth
l'::nla a nglh "m
Ttaed Thia winier. e e

Mrmnmcﬁmwi&.?d'

maving to films and |

age fans and also work o
older audiences in the cine -
“e re not has-beens at 23

I hope things are just start-
Ing. 1 ama;\ want to make
records,”

He declared that the cur-
rent beat boom was "a great
incentive for the industry,”
and that led to talk about
the Beatles.

“I've been misundmtood |
think, as a result of so
the s I'vs sa.ld o Cliﬂ
cant

“'m pot a
tell vou in
the Beatles

"It's powerful, punchy, and
althoy; it's a bit ruug‘h
suuu.dmgeu times, I reckol
% atting mnuie

all the time, 1

hnnnstr—l hm
tuff.

role as the perennial them

“But the Beatles aren't im-

e id when they
started out and said that they
1 punch,

*1 think they were right.

record the
Bnu;wmnke la’ml the same

IR
an up-lo-date \rmm of the Mauriea Williams  number
old Coastérs: nu I.lair

m
s wetk

'8

* berserk

\L_ K HUTTON, editor of
MELODY MAKER, continues his
on-the-spot American coverage
of the Beatles invasion that has
rocked the country
Today, he cables from
Washington and New York,
where the British beat wonders
played concerts, and from Miami,
where the Beatles storred “live”
on the world-famous Ed Sullivan
coast-to-coast TV show.

&/

ha
up

ight
agie Hall

in

]

AT LASTI

e OFF
.| Beatle$™

-and it comes
Hurry Hurry Bea

The demand will b
first come firstserved.

d a stage show In Around here the jelly bean
fmofauvenudimce e

fl"'l.hfemdlenoelsllu

tain started on the s
and George was caught
a beauty on the ear.

was not




/THE EEAT!ES

A
wary Paul gets off the train to a tremendous welcome at W;t;l.i;gto
n

HE BEATLES have a

heavier guard here than
the Crown Jewels would ow e re
get if they put them on

show. It's fantastic and slightly
ridiculous, but I'm told by
Americans that since the
Kennedy assassination “security

has been tig ‘up”. |
“ | However I pm! t e
web aneﬁound the Beatles thel¥arne 2

;Tl as they were before press agents,

? F/_-/c /A [ ghirds and RO Tpgheeed o

their scene.

They were thrilled,
for example, by the
total record sales

BMELODY MAKER+++8'

; pel figures: Tas of It:i:uia%r A
Want To Ho our Bunny. But Ringo wouldn't zi writirs
. BA E Hand" and their album be drawn. ; y intarviesw with the bo‘“l;a i"lvmﬁ"“‘ih%“
have sold respectively Paul told me that their  the eracks tarted o Mly Jald, VGive up, wlﬁ
1,000,000 and 800,000in  fim starts roliing at Pine; T L < ey wu?' g
omesinsetsof4! three' weeks and both Vit “und"" il depics walt fo, soor of hem.  worman they

o who suggested th
have been verified b, twelve hours in the f They found out they are  shouldn't all be smoking
the Record Indumﬂe§ the Beatles,  The u:rigteh:. wasting their tme. it 18 o bad example to .::

Associati 7 afready been dong and the y
25 T.Eetmﬂt:; A‘:jﬂ:: bﬂ}'l a’;a looking forward to m

it
records ever in the his- John "We can't “What subjeet like llnotlnq " Bett; l.hn
tory of American discs. n%lm m have a go." y:u; not want to l.‘ﬁ being lcohoflca™

'y Beatle-People...

aand will be fantastic,

o don't m le,"
Joha And. we

T Heatles are full of £ nskd one One roporter stood up and
i But they weren't quite 184 for the in whi & sald s f
st served-ORDER NOWI 50 happye:bo:t tl:c]:; 1‘].1'1‘_:!t Pa;:i'reoi oﬁ&;rﬁkwﬁ '1';“' .y - w;%ml
appearan n plugged npp 1 ‘]
; ’ P oan Tv show last pointsd out that ail. thelt Ll "Oh.munyrh:w
/ hits besd ee and _sandwiches
.Bﬂd 96 S) 3 6d. “l\f‘" Paul told me: ts"sm‘hnre be!rrr.! hut not  Were served to tho Heatles, nghzuﬂrkdh Eﬁf
8Badges) 694 mal, it e il ol 22 Sab il (U bt i
& you're ea aren wearing a
g —and it sounded weak on r them - th-y plmd what  hat? he repl
12Badges) 10" (b e e ol Bt Sl
i - stu ence got it e
: g right. ‘Unfortunately we m lml&.‘ %ﬂ:‘:md“}';“ﬂ“““ﬁ:
t one or two dodgy re- 'y other . 3
je cotpon below with stamped ad- Sievs and thase A the wil o Catied <Ionn e g mm"ﬁ
(e Norr sn:-: o . ones that will get back to  n bis okn Write? and will rnd et e,
road, n suppose.” blished In March. “Obvious!
I yaut badge, i will be NacRin ot B0 boys sad they are eI fat 1 g A gt e
yrders will be dealt with in rotation. having a ball in New York American publishers as m! @ What are you g lo
So ORDER NOW. and so is John's wit? humarous  drawi and  Inveat your money
—— - ———y ;ﬁw:dmﬁ-i gl:gmw,' writl 5 “are not ”. ! "Money"—Ring
Beatht 302/ paage offer mm/f1 1 # i surprised : shnnld:l - nnm e
pat—2%, (] Praise ol What are you doing to-
jsts—65d. 7] | _ night?'—Paul”
jets =10 [T (Ticn whece applicadin) 1 hadn't ..J.?'%..:i"%e ﬁ:ﬁ hﬁy o vl%‘ age? * r~
e < | ""“"""....,. BT Y e
SR ' orge.
i wknditiurnlwt“ lht mhﬁ h‘ . n,l mﬂm
I was twisting at the New John about hin wife, ch
2 York Playboy club with a umunmnmmu- and always moving house.

Jf‘d'ﬂd-ddm.ﬁ envelope. I SIZE
- e e o = m= o] OFCELLULOID BADGES
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MITRAK

RECORD
RACKS

Why wrack your
racords?
! ihe
METRAK RANGE
Fram 7/- 1o 469

- . -

Modal L&1 Priea 947
A beoutifully finished modal
for the connalineur of fine
rmcords holding A1 LF.a

Modul L.&0 Price 16/
Attractive simply designed
rock for the young in mind
A great modal holding 50
L.Pa

Madel F.501 Price 22/4
A larger tack for tecord
anthusioan, modelled in ihe
finest contemporary syl
and helding wp lo 50 LPy,

—_—

Modal F.601  Price 28/2

Suparb rock halding o3 many

o1 40 LPs, One of the

?r“lu of aur vost range —
antostic valusl




MEL L MAKER, Februar . 1

Three weeks

after being voted jazz star

WHY I'M

GOING POP!

Duarita y Popa

BRIAN AUGER has

7§ Tk the_moders BRIAN AUGER talk
jazz scene — three a s
a s weeks after MM read-
ers hailed him as
Britain's fastest rising t B h D b
s 0 Bob Dawbarn
wron In the MM Jazz Poll he  his Trinity—BErian (pno),
was voted Britain's top  Rick Laird (bass) and
juzz pianist as well as

Phil Kinorra (drs)—came

e the year's New Star. And  second only to the Tubby “The group was formed ta do
Hayes Quintet among thres eks at London's

w, Britain's small groups. glga'l- I'xnd‘J nF hmhnw
A i = and. een  Signe or three

From now on it's rthythm-and months so it's a great

blues for Brian who has
sugmented the trio with
two former members of the
Tony Meehan Combo—Glen
Hughes (bari) and John Mc-
Laughlin (gtrj}—and rechris-
tened It the Niddy Griddys.

opportunity to get all our
new material going."

Why should one of Britain's
most promising musicians
turn his back on jazz at
the age of 247

L-A?

“I'm golng to be commer. « ‘
I"“lla.l;lsll'::o f;‘: cinls' Brian told me this [m:ﬂi'::‘ l:,l_!z ;2:“, \?iih I::
Britaln  last  weekend iy T{’t'm%d e?pm;’“d Eria::]
for ﬁmnun. and “We da ot of wark an
T g anﬁs Ell:g:d in most of the best

*The music will be very much

~The modern cymbals with the
fast response, for that bright,
swinging sound !

Acelnimed by drummers everywhere
foe their long life and low price.

FROM ALL DEALERS

For PREE bookist “CYMBALS TODAY", write to: |
Zyn Cymbols, 87 Regent $1,, Londan, W.1

Eric Dolphy
joins Mingus
Workshop

mmmmwmm

C

""But the modern scene got so

“. Rick Laied il t Id

m :‘:;'ﬂfm% good : on an R&B kick and 1 shall ;:?(e nw;rnia:rs uvf:; ;:

They say: "Wo e T times we got frantic just
shoutd b trying to get wark.

fome at the end "I'm not on record at all.

of  May, unless I always wanted to do an

o thing nm nr album and I tried a mupln

the nnl:lm A glmul;ocom‘ mh:inl .

pons, wh Ileluu singers and really  are révolutionary in th Al "E

%P‘" wc‘t“ know their idiom and sense of having overtly o sl Briah = i ke

innnlﬂ- %‘nmhlpmm political words

Paaguay’s est TV S i D b and of Many have e e form Vocal

Dorita and Pepe npeci mmlchmm; I::ﬂ' b dn'a:-r E{:é}.’m‘.’ﬁ r:c:“otffl umeor:
‘ll:}-;t "J]rllm:.ni‘::kl mt'r'fun :mnc:ni ted rd Mexi sort. of political satire. 1 asked if mesmk ‘"ﬁfﬂ'ﬁh
i, s dlaroaarded Ty a3 nﬁuahwu}'uf' ot B e o R it D ovcaslonel JEs Chube.
ﬂlw"w&? thoy M the spirit of the comment. Or you er. *There is no | t in carrying
ank, “how all aur folk- rnl.uie suffered as & re i o cHl: b TRoity. Axiwell Ak

Ni-and most US.  sult?  Har It become  [(ETL of Some part of Ll Al S
fw m“ m'“"h ﬁ'mg“"‘“"‘“" m get quite a m for commercial success,

whltla mlitmt *hm “No, it hasn't su in. “*We have no settled plans yet

fol mune 15 and al te the contrary, “A e must and with the Pigalle season

Foint S‘J'u the  traditi make is about the variety I'm not worrying. If we

l.Iul very firmly 1. With- of L-A m v's fantas- aren't approa ta record

"It s m continent out removing the guts, tie. The more we study then we will cut a demo

whire falk music didn't singers manage to change It, the more we realise dise, prefe ‘our
need to be exhumed, but the style. how muth we've taken own materia

Iu u living thing. thin  this  tight on. And we started this }

i T s ST e e St | TrmEen i sy
1 w sound con course, : -
in 61, ‘about o5, “which is Inteseet:  anvone here ihinks of §  barione, piano and string
folk songs waore a8 folk music, Why? o m,,‘,.n ing A8

inhed in one month. H‘wuumtmlm Because it's too slick, too L “mgi
not exceptional, ment? prof | and ﬂwu"“ﬁ 1 o
YAl the beat  folk “Few L-A folk songs much too difficult "—M.Y h ¥ S )
. - : il &'-l ‘is a new thing for

BOOKER
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BLIND DATE

THE BACHELORS—three slow-talking,
down-to-earth characters with their own
brand of Dublin wit—are far from being
flash-in-the-pan stars. Dec and Con Cluskey
and John Stokes have spent their lifetimes in
music and the multi-talented trio are more
Interested in long-term success as stage
performers than the overnight acclaim from
records like their top-selling ""Diane’’-
“though it's not bad they say, They cast
professional eyes over this week's Blind Date
selection, showing ostuteness.

(Parlophone). Dee:

1 know who it is —

but 1 can't think of i g
the new Billy J. Kramer
record! To be honest, it's
the first record of his I've

BILLY J. KRAMER:
“Little children™

JACKIE TRENT:
X you love me .
liked.  This will probably * Dec: 1 know who
'-;' :'Iul ol the great n-;:nrr,l:. this Is. 1 just want
of the year, The perform to make sure. (All the
ance is fabulous and the nfu-r“‘rc-r.\- sing _parts with
backing — very b gl This Is by
Con: | ree it's & :
mt record, although the

Jackie Trent. She Is, in our
slightly confus

mation,, THE pap fe
ale vocalist in the coun-
L} the start,” But de- try and long, long overdue
!mm‘:l_\- j[“I rI:“‘I“”I. _i i a major hit. Con: T love
top five | would say, John: = | I I e, TR : . Tehiclt o
I think it's a fab recor right senses would buy it.  There is absolutely o con- all the hit sounds we've EAGLES: “Andorra great  reputation.  Con: L‘l rd Ik . ke
1 ”‘:1"' ‘“!-‘ =“‘hn‘l‘llil'lltl:“-::‘ll'r\:ls' There are two drummers fidence and there’s no ex-  had in the past 12 months. (Pye). Con: It's Tony When the record siarted great. A -“""-h;\ U-W.L“!hlri‘d-{d
¥ hit for him E on this, and 1 wish they'd  cuse for singing flat in one  Dave Clark’s saxes, Gerry’s Meehan, s it? Dec:  off—for the first eight bars  ing wnulljl i:“;'ll ;:le
play together. It has noth-  or two places, when you piano, and the Beatles® har- Is it American? No, it's —I liked it. Now | just !hml‘ h. | ‘J"{: 'l\{nl“l"('h
GENE PITNEY: Ing torecommend it —it's can do it over and over. mony. Con: 1 like it 1 probably Joe Loss or some-  can't stand it It could the ¢ 1rr! ? n.‘. » E l_k.‘
’ “1_-h:“- girl hn}nngs‘ just one big long nolse and don't really go for this one like that. Con: It have heen a great record 1 can add l.n.: 1}k :u\“‘.r
W to yesterday” Upl- One single note melady, MARAUDERS: Memey beat type of thing.  sounds like a Ron Grajner if he had stuck fo an  backing It st ke dis
i ted” A s). Comz #nd it doesnt achieve “Lucille” (Decca), It should be a fair-sized thing. I don’t think it will original idea Crystals or hr. ‘!f ﬂuim- l‘:s.
Yo 1 i‘ ing Anything. Con: I admit Dec: The Marpuders?  hit. The piano adds charac-  be a big hit. It'Hl get lots of and the whole ; ng d
i vou want 1o hear  Declin has  point, but it's John: The Maraud- ter. John: | like this. Very plays. John: I like the re- HOLLIES: “Just one  MAYbe slightly too fast for
. 4 ¥ you want 1o hear  yore than Jikely it will be BT at ity ; good. It deserves to be a2  cord, Hard to see whether k" (Parloph me
[ & few times 1o let it grow _ ers—very good. 1 like just 2 ‘ , ool {Parlophone).
] y 's @ / 8 e Persemally, in 8 jigfening to it ance, but 1 Bit. If fthad been out 12 i)l be o hit. Once in o e MoK (Parlophane). -
PV bia gt strange way I like it — it TN vory mare: tmas  month ago' it would have - while records like this are b et TOMMY QUICKLY:
e sings it has a trampy sort of beat, 'I::o"' ' _ry‘ doing any. definitely been one. 1 hope  hits, but this might not be Prove it" (Pleca-
John: This is G and moves along, There h'u':' 22“,!“ o ugld,sg" it will be now, the one. Dec: If it's under  that haven't done any- dilly). Dec: l_‘nmmg.
: SEIERUnIE 1k 2 isn't much music in it } <y ﬁkebc.:i-s It gon'( do an orchestra name it won't  thing. The performance is Quickly is it? Con:
followup 1o 24 hOWS ypouoh Johm: This definite 1O gttt P o SONNY CURTIS: “A  be a hit. There's something  good but I don't think it IUs u good record, but
from Tulsa™ 1 like the 3o g0 i be'a No, I, They ;1“"'& {str:_u‘l..ilile Richard Beatle [ want to be” about a record by an or- will be a hit. Don’t know seems to be rushed in
5 :."”'p? ;'}f "h:'h( ::":'I'_’_‘r':“s ought to hurry though — “:l':nhf:'r Ygu should rever (Colpix). John: Well, chestra that the teenagers who it is. Dec: This re- places. [h wR;l rl;all!l;:c'
[ m  kinky abo S e i : » E - f Ssiep - : 5 e :
"™ ANYWay "" shonidibe pn the Beatles next single will try to improve on a great it’s an American ac-  won't buy. minds me of the Bruiser's different from others of the

very bit hit. Dee: Gene is
one of the few wvocalists

be o I'm not ter-

soon.
ribly keen on it mysalf

record in the same style.
Dees 1 _lhinvk its a_good

cent, whether it's British

or.not,

BOBBY VEE: “She's

“Blue girl”, which was a
great record. This one

wpe. John: It's a very

mediocre récord, the same

around today with a ve , ’ mgﬂﬁl’ﬂ‘ﬂ am 4 rhi.lnk ltisu:g * sorry” {uwu n”l“l’ ight do the same — not a:hkmu_r 1 Don't
distinetive character in his I.OU% conbm ﬁ,ﬂ fact. IFIl prob- 1o the Tyric q! hime 3¢~ P> Jo ; ! getl an m]‘l Lol th ol :ﬂ
yoice. 1 hope all his work “Don't let the sun :‘hlf' - down llar?_ could yes, isone  Ter J s mm ofm--uﬂa 'h‘l'\ﬁ"mlll
is &8 good as this record cateh you “and. get lots way of cashing in on the even a good cash . e, wqu- ol P L
o e Deecth Dt i m‘lgf f,k‘i"'};' m&tﬁu E\;.:E:'si't I like. ‘l’t.:'s [ 13? put it at No. 8 In the hit sounds like Tommy
DAVE CLARK e s e BRUMBEATS: 1 lot of thousht gore into . ~ disappointment (o hear & parade. _I's got a great  Quickly a Billy J.
FIVE: “Bits and Con: It sdmed out great * don't understand™  Whether it will be a hit is b Dec: or kids to dance to, ramer recor.
piecl.:s“ (Columbin). byt became v ardinary (Decea). Dec: Of its - hard to say, but it'll Bet 1 didn't know it was Bobby -
b e 2 EMSERIEN  rana E S
“Inrk e, This § for the lear] resents semi-  great record, 1 ke %
‘Dn\‘_i;)[(_lnrl;:l:\“ﬁ:t. }?r‘ ,’ﬂba. :?:E.‘ar. m:?:h;[:m%';s :nunds ‘I:.ivern!:uu]pkind of sound. all the Beatle craze re- ridiculous nma?ﬁ‘:: th‘:rs“!:_
bl;;;: t‘I'\Ini:.nd.y' in their like a first record to me. It's like a combination of cords. going to ruin Y

FOR m"::ua with m mu;::'ln-. 3 three-volume LP sor
on London — “"Memories -
—makes for nostalgic and entertaining nu:;..“- of it
M‘h‘:"}m;‘hf“hlm ’l‘:h o Eddy) "W’hnh 4

B i Eddy), - B e
going on" []on’ &‘Tﬂh]‘:""‘:\?ﬁn‘!j hﬂ-m&'ﬂ
“Charlie Brown™ | } and “Blue suede shoes™ |Cael
Perkinu). All first-class songs which wore the best-sellery in

ofe .
Space-age amplifiers at down to earth prices!
the fate 1950s. e
- FUTURAMA | =Bl

- The third collection brings in "Mack the knile” (Bobby
BASHST MAJOR [Mustrated| - Siaher cobinad slomei 2075 307 ¥ | @ Lovdipeakar: digh s, 17,000 line teromsc ?;ﬁ“g‘-“.sﬂlm" Hardem” (Ben E King). and “"Wheals"
e Eimentens wan 1| S R refaltnad Losch e SR © 12 ot omintucted bunch e wisper All three make goed pop history. I you tancy just one in
: o | 8 By du, 12 coremic magret sy | PRICE (complute with fuot-switch] your collection, go for volume one. g
Spashar obinat gisne 311”5 04 " | @ Printed irruitey . " :
B 13 e pedisreted haneh beuind autpot 32 gms. 39 gon.
: :l:.'m_n‘mnhmmm

TUTURAMA “CORVETTE
Ovarall Cumpmistes, Hiaight 12" widrh 1 7{' Dapeh 7
T imputs

BUMPER BUNDLE

T RS e o A e solserts porkie b
s ¥ PR - e San i

nd radio ”.MWWW' fromit b

& Prnied oty 37 gm.

B e e et M S iy Sese e s
t il e i ] : |.I i "
{foting s .l-};m_x'_al..u oot (e peoieyr
oveE A 4 .. 3 . . 4
From the BBECs mos mir it ﬁ&hwmﬂinm;m-
3 piack’ rfis and Tor Meebani, ‘T, e
%. : .cll.-"ﬁ.’H “‘uﬂ:"‘ o - Givly' K ik Lm ig’
N mean” ' "

¥ FUTURAMA CARAVELLE



ALL » THAT  JAZZ

l.' N hamkw "
L % W s B " =t
a L
~ oW <
s b
or (bass)
Alan Greem (drs)
L
RTHUR Chisnell s
Fas = Y LADMIER
saking “a last attempd ; COLEMAN HAWEKINS B TOMA
Vo build up trad msil @ REX STEWART ]
mees” at his Fel Pie
LR Lysvelton’s  Ishaad club.  March book- LTHOUGH the eight
B B play & g include the Tempor- irlpm add i g24
Chilkite Chady,  amve Seven ($) and Terry l'_",l:" b "'\“1 in 192t
Switseeland, from  Lightfoot (13,  Lighttoot | and 30, are not from
30020 Omeof Bis retumed from his Amori- Oliver's most successful
- o .“".‘.n.:«r.r-n can towr last week. period — _"l,\\“.-..”) ar
:\1\:;\; ?L‘-:::u’hm ® financially speaking — '
JHE Chris Spedding Trio B they have considerable
L ] have opened thelr own

interest as examples of
arranged  big-band  jazz
with a pronounced New
Orleans flavour,

WE Ac Bk hasd modern jazz club on Wed-
1 ‘:ﬂ-‘:::un vowr h-l: sesdays at the Angel and
bewm o ssoovsalel that It Crown, Highbury Corner,
S Bou e e bhed o e

to_appear include
:c,mumwdmhw tan Carr. Dick Morrissey,
Den

FRCURY RECORDS huts wads |
2 spetiel Huaw of stght EP
by American srivts gafewcd
rtogather snder Tha neme “Shges
—Cowpei—ipiritual
EPIIGO0SMCE]  pressmits  fash = i
iy v g
Eddie

reiaTRs codon - ml r ¥ Skidmore and N‘ Sing - FLETCHER HWENDERSON'. King Ofiver

dn“ "I!.-ﬂ:: l“‘ starcs ’N ‘u'l- _-....is i M.f'.'-.'_: OCI“;I!‘I.:E: cmbqu._ Swaet like this; New zvle.p.\ i
. 4 ® your, Can | fell you! My good. man Flatchgy Handeren

2 mcaighier er with

stomp: Sugsr fool atomp, Uh i look

i s Kkn fam; Moontie. on
Oliver himself had R o o T Town blues. [REA Victer ROTS98]

trouble with his health for .
fer il s SN el 8 : qo the fingly tuneful. This LP in- Morton and Hawk blow on
SRHL S0 e m:.s.sing fron:! ?{ﬁf‘raqzwéﬁsdtx{f“l:prﬁ Lrljﬁl.l!:.‘s some of the best-re- this "Sugar foot, ;N'hlt‘h
two tracks, "(.;: I'Il:'.}llh “Must have it” (& virile open corded Oliver lrun:?‘er. .-\n(i gluf!&rs :erg‘rin “?‘iir;hlng apses
and “Good man Sam," solo for him), “Sweet like several tracks have been out in the 3 g
of which feature a fluent, this" (mu[ed) and  bitingly here before, Other_soloists, ué;;iz P:om
vibrant-toned trumpet who phrased) and “Don't you The Hendersons, which Busier Bailey, are Chu Berry
pe n ) 5
solos  impressively open think” show off his mature date from 27 (t‘rn t;‘xu'l?n'tra{tjl unﬁ’ Ll—lli:dge .a?]ll‘:ln ew:‘i?ou;f:;i
- bility plainly. "St, Louis" and “Variety"), and ¥ ¥
mOumd wﬂ%&ﬁ:‘:;- (alto, €lt), a g ;ioﬁwﬁmcs.} these biggish 31 ("Sugar f‘?}':‘" -'":'—’;",R*"““J- ““‘-:\ ?gﬁ '°r“":'ﬁ}:°{£-'lm h
cho may. be Alex s sound & shade un. 34 (“"Hariem™) and 36, few pe 3
BE wodl 8 rombonit: whh sl ¥, but when the spirit Lapses g:::ns’m wgkhmh blzl;;d =
Higginbotham stylisms are takes them (as on “Think", il b A o il (b et
ulsa Bewrd in these lightly “Rhythm club™) they can boot ’ - Lad ;_ b:m e o
orchestrated Wl it out loosely, Huwkins, Harrisson, d- bit, but the, orc play
include, WE‘; a melodic  Three more points to note: Nier, Joe Smith and Charlie with joyous swing and sttack,
solo and band part for brass all the music is by Oliver, Grden_‘are mﬂs!f on é';: of rih.;se uuz were
! ephiew Dav rst two. Claude Jones, rileased on here 1855,
Of the: performances which mi.ﬁ"’m&: is s\{r)?u? Stewart, Henderson, Benny —nﬁ:ﬂ}@n

This Smith_could
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Archie
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Good—but why
must bass

players solo?

ASS  players, like o LEROY VINNEGAR: “Lersy Walks Amain®. Hard to find |
drummers, should be  aoyr.mder (817 1l string along with you (8] Subway grate (

a)
af

estin® in . jul - (a}: Motherand IM For Carl (b); Wheelin? and

barred from ieading dealin® (b}, [Contemparsry LACST
groups — purely because
of their quaint belief
that lht‘)" p]ay solo fpmal, MR Taraer {disl

Victer Feldman Ipno, vibed), Ron JeHensn (dn)

instruments.
The few moments of bore- His alto G{nymg. like moxt of
dom on this album come from hl! wa owes

- 2 'est Coasters
e fdors view st e M SWIMGING et daliparr S
- —_— = Dawhbarn.

: 1 solo on every track
-
Delightful

face it—one bass soio
s enough on each set unless

"
your entire audience is made ff
up of other bass players a alr

:;\L Yj.ln“ “Concer! by
Liﬂes the Sea™. Doxy f(al: Abm blus =
A Walkin® with
_ O T L ||||sy
However, this is a2 minor age mk Lﬁuu-.-j midnight (=)
criticism of an enjoyahje Vecalien LAESSEI
record, and Vinnegar is ex- Thder ; (vibe), . _Lonsie

(a}—Vinoegar [basl, Freddy mn (tpl), Teddy Edwnrds (tnr)

Ibj—VWinnegar, Hill, Edwards, Rol Ayers [vibes), Mike Melvain

ough
Boh

bu-m fpnol, AL - MeKibbon DAYE, UBECK - @ILL

cellent as a member of the  {pew. Willie |.|.. [P

rhythm section and in the Rl e R o bad i7" Siren Sang}
lines he plays behind other (i3, site) =l .'u:f el
soloists. fcj—an (b) phia Mengs (bon- Rl il e e

Trumpeier Freddy Hill is ¥ m S i

8 new name to me, He played (91— (B} mima Tisder.

nicely swinging affair it is.

Technique

‘Doh ™ ll’:d “Walkin' ..Ath“ apll of classical com-
P into the soul utquy o' ser rms Milhaud with Pave
Despil "Hard" lives. Ap ko jta 1l has been B

Taddy Edwards, wbn varies M drops

his tome more than most i w&m llé:l'iy i
Aenarists, has settled his slylle nﬂ the set Wi

early
‘Rolling and is always easy

_LAIL‘uunlﬁ !

Bl Smith {clarmat], D
in an Army band with ml. teb—gna, bas. dn only ol L U
Adderley brothers and [h'n.’qﬂ,:;l.'ﬁn"'"'? {drs
oo b i ) S Bostc AT last, a British releasc by .

g Hader away from hiS o ApiNETTIST Bill Smith
usual Latin kick — snd a € is somewhat the “will-o. 2
me-w:sp of the jazr scene

to listen to,

of
Quartet, Smith is tho
Victor Feldman is ounsis

iothertand one of  Ti&
Mo " f Milt Jackson than similar.
the best spots on the recard. mac of his contémporaries, Tn

Iw:er. mMOre SWi
ern. Lionel Hampion. than: usunl

handed st who s haps Iu st the fact
S ihes h‘;‘."m on 't‘ll:z‘mdum pdmd R:' F Hg Ieader an
Ray Ayers, who 51‘5"5 e McKibbon plays reli- date.
on I.Iméh] tracks (5 an origl- lhrehfull—mn!d bass, although oo sy W
; € pla ll-l O &::k‘:' swinging as ever,
wihile ythm sections all tune on
the mm‘[’;. D“;Tmnm- Bobo functions ._de‘

fur_more of Bill
mm.

| Good_day

most contemn
m he . sounds .mare - lK8 A Brubeck's phzm il l m

centred
Lonnie Hewitt is a lu:n-in;, hnp: it's Smith's influence,
is

sist contributing some nm-: work
n “Mep-Tune!",

in
- quataly.
of the material is De ire nda effects like the
Vinnegars own waltz; YEoe .| e miced feclings, Sboul W4E Tl & lnring. ‘mute,

5 late fas father & thin “‘*F‘P"‘“nﬂu ‘:n?;:dmx' e s,
hut he creates nicely n)tln- i Ia mpan
ines with & high degres o f.‘.:mu:y" : u“.?q“i.'.i“p.’;;&:f,.fi
ull of swinging whimsy.
‘This has whetted ‘K .ppgum

the dominat.
ing  personality. f il o i R
have & Junrs. o=

reminiscent. my
der's  vibes show  fewer und his clarinet is also very

l’!r—
or
that
the

l!l‘ﬂ as

dauhle-

! _u'inmnnnpimmmumnnnnmu_ulluu

-
VICTOR FELDMAN—outstanding on piano and vibes.

tenor ately,

kdﬂ mm from Htlﬂ?u:

gl UYETS may un -
lundnbly ?asl that enough is

enough

Here, the material strikes me

as being a bit slight at times,

but Howk makes the best of

tomed Lreatmen

H
mm
I you like the

ceive “m‘l leisurely, |juicy-

Bluesy
guitar

rothers™.
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UDITH SILVER'S rich con-
tralto is alraady well known
an the London fPolk scene.
At present she is in lsrael,
but Topic haye issued
a superh EP: “The summer-
time i over”’ (TOP9T).

The record containg four trachs
trom four different counmbries

Title track b a4 eynical

trsubled days before the Fuaeh
state wan ottablished

Mest immediately interesting, per-
al:xpr”'r‘ Sidney Carter’s bitter
comment on fhe bomb—"The
crow on the cradie”

With telling fyrics and s haunf-
ing- melody, this could well be-
came 3 folk standard

[T T

NE of Topic's bust-sellens Nan
alwayy !eell Jack Eilioty. Om
“Talkin; Cuthrie” |I2ﬂ!|
—an EIN u" I. ol ten Cu hrie

splendid tluw -Ilf
Mates titsay, at anyen “'-1"
: anysne
Familiar with Jaeks work " Shouts

maks 4 p-(nf af hearing  this.

Ta quote the ileeve again: "The
.:;OM JINI‘ Nn" n‘:

% “m“ n!lp hmdu e

af impartant




Stick to
one at
a time

T unique doubling
ability of Sam Donahue,

leader of the Tommy
Dorsey Band, surprises MM
reader R, Newman, of Wal-
th v, who exclai

“I thought it was impossible for
a brassman to double on a
reed instrument, yet 1 see that
Sam Donahue plays tenor-
sax, trumpet and valve trom-
bone.”

Sam replies:

I should not be taken
sericudly as a brass

player. Lat's just say

1 dabble with these

instruments, chiefly  part and a 3rd or 4th

for fun. 'trolmbtllle mmn 300?

valve trombone.
Muscies leave the brass solos
e o those who are more
I'm good enon| lgh to play proficient.
o 4th or 5th trumpet In order to play a great

UBOE TROUBLE

book. What i1 yeur opimion of
rhe tutort—P.

c»hlnl-m- oy
A—AL )

There are cansiderable dif-

by CHRIS
HAYES

says SAM DONAHUE

deal of trumpet and
trombone, 1 would
have to. give up the
saxophone, which 1
would never do as it
is my instrument.

ficulties in  effectively
doubling on brass and
woodwinds, most not-
ably that the saxophone

muscles

tears down the

needed to play any brass
instrument.

Double

.I .,a# Few mmlc.l-m hlveb;‘bhu-

-1

THEY PROVE THAT A GOOD SOUND STILL SELLS

PEOPLE are beginning to
call it the Beat Parade—
and they have a point. Never
has the MM chart had so con-
sistent a percentage of beat,
or beat-slanted records as in
the last few months,

MONOTONOUS

From Mo, 1 toe No. 50 the
number of beatsters seems to be
growing all the time, as more

and more new records by British
and American groups and solo
artists roll our every day.

luppaarsﬂu therhythmpr_

But that is mﬂ’y one side of
the plcture. Up there mmng
‘the rock brigade are

@ DRENDA LEE

T T e e S

by CHRIS

has proved by its very in-
dl\ddl:nlil'.y that the sound of
music is still an important
hlgredlenl in the best-selling

The Merseyheuts A name (o
conjure up wild-style rock from
four Liverpool lads.

Nothing of the
ballad *
g}éscl:ilnmy limﬂ'll’ mmrpﬂ;u 'l‘:.s

one o L] a e
Eroup issues,

Brenda Lee, we know, is at
home in the beat worldl, and she
has turned out some sweet but

‘The public always
have the last word’

N

@ SHIRLEY BAMSIY

%

® GENE PITHEY

ROBERTS

Who would have put their
shirt on ﬂu! one for top 20
"t' r:? publl bo f'k:

e c
I.h?’llﬂlldl.
Nino Te and April Stevens
can vocal pair who

sweet style, are mthcr team of
hm hatilers.
Dodd

Sy i )

t!ve oﬂ’enngts of “Eight w
“If 1 ruled the world”—two

cnmpletely out-of-the-rut n!fa'-

i e I

hit
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