A HARD DAYS NIGHT

---------------------------------

IT'S ALLOVERNOW _........................ Rolling Stones

BOLD ME -...oocccosneaemisisisssasiamisn B 5, Pooby

I JUST DON'T KNOW WHAT TO DO WITH MYSELF
Dusty Springfield
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BANG! BEATLES ARE BACK

New hit shoots
way over half
million mark
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have hit the top spot the same week
 their record is released—vith their first film
title song, A hard day’s night.”

The Liverpool stars have nudged last week’s
chart-toppers, the Rolling Stones, into second place
with “It’s all over now"".

The film soundtrack LP also tops the album
t:l:ar!.

And a spokesman for the Beatles’ recording
company, EMI, knocked dewn any talk of the
Famous Four “slipping in popularity”.

) THEIR SINGLE HAS TOPPED 600,000 | Not sﬁppiﬁ

5 T " -
-

“The single has sold 600,000, and the film
soundtrack LP a quarter of a million,” he said. “In
America, we expect two million sales with the
album. And the LP is selling very well in Britain.

“Record sales always slip a little at this time
of the year, and considering that, the Beatles are
doing fantastically well. We are quite certain they
are not slipping on this performancel”

The Beatles fly to Sweden for a tour from
July 28.

Their American tour, which includes their first
Canadian visit, starts on August 15.

Their British one-nighter trek opens on Octo-
ber 9.

This Sunday (19) the Beatles star on TV's
“Blackpool night out”. And on July 25 George Har-
rison is a “‘Juke box jury” panellist.

PAUL SLAMS ELVIS
BEATLES GO HOME
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@ THEY'RE OFF TO AMERICA IN AUGUST
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USED BY THE CAILY MIRROR, DAILY MAIL,
DAILY HERALD, DAILY TELEGRAPH, SUNDAY

MIRROR, THE

ang many

PEQPLE,

A HARD DAY'S NIGHT .......................

MNEWS
leading provincial

oF
noewspapers,

THE WORLD

. Beatles, Parlophone

IT'S ALL OVER NOW .. ..., Rolling Stones, Decca

HOUSE OF THERISING SUN .................. Animals, Columbia

HOLD ME ..o P. |. Proby, Decca
| JUST DON'T KNOW WHAT TO DO WITH MYSELF

Dusty Springfield, Philips
YOU'RE NO GOOD Swinging Blue Jeans, HMV
N WRINER iR O

Roy QOrbison, London
| WON'T FORGET YOU .

Jim Reeves, RCA
SOMEONE, SOMEONE . ‘Brian F‘m:ale ‘and the Tremeloes, Decca
ON THE BEACH . ...

Cliff Richard and the Shadows, Columbia
KISSIN' COUSINS .. ... e, Elvis Presley, RCA
HELLO DOLLY ... .............c..cco.... Louis Armstrong, London
CALL UP THE GROUPS (Medley)
The Barron-Knights with Duke D'Mond, Columbia
LONG TALL SALLY (EP) Beatles, Parlophone
R A I . e o g e Bachelors, Cecca
NOBODY | KNOW .................. Peter and Cordon, Columbia
LIKE DREAMERS DO ........coimveismsnmizasms Applejacks, Decca
WISHIN' AND HOPIN’ Merseybeats, Fontana
CAN'T YOU SEE THAT SHE'S MINE Dave Clark Five, Columbia
SOME DAY WE'RE GONNA LOVE AGAIN Searchers, Pye
WHY NOT TONIGHT Mojos, Decca
YOU'RE MY WORLD Cilla Black, Parlophone

.....................

.....................

---------------------------------

.....................

DO WAH DIBDY DIDDY .................. Manfred Mann, HMV
ST e s v T Lulu and the Lovers, Decca
CHAPEL OF LOVE ...cv o o i riisias Dixie Cups, Pye
TOBACCO ROAD . ....... o8y Nashville Teens, Decca

SWEET WILLIAM Millie, Fontana

o1 S S e W o s John Lee Hooker, Stateside
| LOVE YOU BECAUSE ..................coc0vvann Jim Reeves, RCA
s o et Sl S N S Mary Wells, Stateside

THE RISE AND FALL OF FLINGEL BUNT ...
HERE | GO AGAIN

Shadows, Columbia
Hollies, Parlophone

MELLO DOLLY it Framicie—Vaughan, Philips
(THEY CALL HER) LA BAMBA ...\ oot Crickets; kiberty
CONRTANTEY - . . nc . Cliff Richard, Columbia
LR - AROUND  c:in v vensnees Beach Boys, Capitol
NO PARTICULAR PLACETO GO ............... Chuck Berry, Pye

TOUS LES GARCONS ET LES FILLES ...... Francoise Hardy, Pye
JUST FOR YOU ............... Freddie and the Dreamers, Columbia
NON HO L'ETA PER AMARTI Gigliola Cinquetti, Decca

| WILL

MERET ot e R e e Four Pennies, Philips
L-SHOULD: CRRE ... v inmmmmmnsianss Frank Ifield, Columbia
ROSALY M .c.oocommmmmmnmiaiamnsss Pretty Things, Fontana
LOVE ME WITH ALL YOUR HEART ...... Karl Denver, 'Jecca

AIN'T SHE SWEET
NEAR YOU

WALK ON BY

thern Songs Lid; 2 Kags: 3 Keith

Prowse; 4 Camphbell Connelly; 5 December;
6 E. H. Morris; 7 Acuff-Rose; 8 Burlington; 9

rrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrr

BAMA LAMA BAMA LOO

..................

DON'T LET THE RAIN COME DOWN

.................................

Billy

Southern; 27 Keith Prowse; 28 Burlington;
29 Bourne Music; 30 Belinda; 31 Shadows/

Belinda: 32 Belinda: 33 E. H.

Morris: 34

Burlington ; 10 Elstree; 11 December; 12  Zycote; 35 World Wide; 36 Sea of Tunes;
E. H. Morris; 13 Various publishers; 14 37 Northern Songs; 38 Dominion; 39 Seld-
Southern, Northern Songs Ltd, Essex, Aber- man; 40 Chappell; 41 Bens Music; 42 Little
bach: 15 Francis, Day and Hunter; 16 Richard; 43 Flamingo: 44 Southern; 45

MNorthern Songs Ltd; 17 Morthern Songs Ltd;

18 Belinda;

Toby; 21
One; 24

19 Ardmore and Beechwood; 20
West One; 22 Aberbach; 23 West
George Weiner; 25 December: 26

Top ten—UsA

Francis, Day and Hunter; 46 Latin American

Music; 47 Lawrence Wright;

48 Bregman;

49 Ardmore and Beechwood; 50 17 Savile

Row.

(3]
(1)
(%)
{31

2)
{5

o B

(= Y]

T =
g {—)

N
10—

Ag listed by "Variety”
MEMPHI5S .. Johnny Rivers,
I GET ARQUND . .

Imperial
Beach Boys, Capitol
MY BOY LOLLIPOP .. Millie, 5mash

Top ten LPs

A HARD DAY'S NIGHT
Beatles, Pailophbione

THE ROLLING STONES
The Rolling Stones, Decca
WITH THE BEATLES Beatles, Parophone

3
WORLD WITHOUT LOVE 4 (3) DANCE WITH THE Sﬁrﬁﬂﬂw% i
Peter and Gordon, Capitol ACOWS, LOIUMDIE
5 (4} WEST SIDE STORY Soundtrack, CBS
CHAPEL OF LOVE Dixie Cups, Red Bird & (6] ITS THE SEARCHERE Searchers. Pye
DON T LET THE SUN CATCH YOU 7 (8} BUDDY HOLLY SH{}WIZASE
CHYIN Buddy Holly, Coral
'l.'..erry and the Pacemakers, Laurie B (10 A GIRL CﬁLLEIg I?I.ISST\" it EE
: LIS Pringriend, FHRS
RAG: POLL - o0 Bour Seastes, Philios 9 (5) SESSION WITH THE DAVE CLARK FIVE

CAN'T YOU SEE THAT SHE'S MINE
Dave Clark Five, Epic

Barbra 5treisand, Columbia
Eramer, lmperial

PEOPLE ..

BAD TO ME Billy |

Dave Clark Five, Columbia
CHUCK BERRY'S LATEST AND
GREATEST .. ... Chuck Berry,
KISSIN' COUSING  Eivie Presiny.” RCA

MANCHESTER:

o % *Ba;rfr':- Rocord EL?SGUW: C.d '.I' gta;hg, i‘i‘i LIVERFOOL: Rushworth and
endesvous, Blackfriars Strect: allawgate an urgher . chia . ICHT
1 MINGUS, MINGUS, MINGUS, Street, Parkhead Cross: 1 BLUES :reanc. Whitechapel: 1 NIGH
MINGUS, MINGUS [(LP] Charlie BASH gu:u Kenny Burrell and TRAIN  (LP) Oscar Peterson
Mingus HMV); 2 WOODY HERa- Jimmy Smith (Vervel: 2 DOWN (Verve): 2 SHAKESPEARE AMND
MAMN 1964 (LF) (Philips); AND OUT BLUES (LP} Sonny Boy :

SOMETHING ELSE (LP) Cannon. Wiliamson (Pye). 3 |azZz A¥ ALL THAT JAZZ (LP) Ceo Laine
Ball Adderley (Bluenote): jIMMY PRESERVATION  HALL Vol. 4 and |ohnny Dankworth (Fontanal;
REED PLAYS 12 STRING GUITAR (LP) (London); 4 THE SHERRIFF 3 HELLO DOLLY (LP)} Louis Arm-

BLUES (LP) (Stateside): 5 DIRTY (LP) Modom |azz Quarte (Len- strong (Londonj; 4 THE SHERRIFF

HOUSE BLUES (LP) Lightnin' Hop- don ! 5 IT'S JASS (EP) Ornginal {LP) Modern Jazz Quartet (Lon- 1
Kin: {Realm); 6 THE SHERRIFF [Cowntown Syncopaters. (Colum- demd; 5§ WRANGLIN® (LP) Ernest

[LP} Medern Jazz Quartetl Lon- bia); 6 MUDDY WATERS FOLK Ranghn (lsland); 6 BLUES SENA-

donj; 7 KING OF SWING (LP) SINGER (LP) (Pye): 7 ROCKIN' TA (LP) Charlie Byrd (Riverside};

Count Basie (Encorel; 8 KIRK IN THE BOAT (LP) Jimmy Smith 7 EAST MEETS WEST (LP} Cedric

COPENHACEN (LP) Roland Kirk (Blusnotel: B COLYER'S PLEA- ‘“West (Columbia)l; 8 BLUE BASH

(Mercuryl; 9 BACK COUNTRY SURE (LP) Ken Colyer (Society); % (LP) Jimmy Smith (Verve): 9

BLUES (LP} Somny. Teery and PRELUDE  (LP}  Charlie . Byrd BLUES FOR MNWICHT PEOPLE (LP)

Brownie McGhee lFlr_rlll‘H 10 (Realm):; 10 CLAREMCE WILLI- Charlic Byrd {Realm): 10 CAN-

AMERICAN FOLK BLUES FESTI- AMS WASHBEOARD BAND (EF) NONBALL ADDERLEY IN EURGPE

VAL 1963 (LP) (Fontana) (i) (LPY {Riverside),

e -

Fury, Decca
Little Richard, London

Beatles, Polydor
Migil Five, Pye
Ronnie Hilton, HMV

Dionne Warwick, Pye

ANIMALS LEFT

PILOT BEHIND!

THE ANIMALS chartered a special plane to fly from “Top of the pops” in Man
chester to a date at London’s Flamingo last Friday—but got in the wrong plane

They got to London all ri

pilot after a three-hour sit

A

youll neve
et to

(2 record of the week

eaven

A FAB FILMTRACK ALBUM !
FEATURING 11 TOP STARS & GROUPS

J @@T |

The Bachelore

mmmm

The Applejacks

FJUST FOR Y0

The Orchidg

I TR [BACHELORS

Doug Sheldon

1] immﬁmm s (B0 SHELOG

The Warriors

- Louiga Cordet

- Johnny B.Great

@ LK 4620

12" mono LP A Bﬂhd G'FAHQE-IQ

Jackie & The Raindrops

The Merseybeats

Al Gaxon

The Oecca Record Company Lid  Decca House

Algert Embankment  London SE1

t, but you should have heard the language from the chartes
on the tarmac at Manchester !

The Rolling Stones’ dis-
like of people mentioning
their hair is like a man
with two heads getting
angry at questions about
them . . . Woody Herman
at Finsbury Park — “We'll
now play our version of
Joe Loss' arrangement of
‘“Woodchopper's Ball."

* A #*

EATLES don’t need

shadows — they've got
Sounds Inc. . . . Humphrey
Lyttelton big band plays an
apt dedication to Britain's
transport cafes — “Fifty
thousand flies can't be
wrong'.

Sorry, but “Lucky stars"
Pop Shop locks like being
Flop Shop . . . Humph's
manager, Peter Burman, be-
moaning value drop of his

roperty—MM's Bob Daw-
Earn has moved in next
door.

* * *

SN'T Licnel Blair being
slightly over-exposed? ,
Luxembourg's Colin Hamil-
ton has an easy style . . .
Bernard Delfont’s press-
man, Jack Ingham a fascin-

ating talker.
Sacrilege! London's folk
shrine, Cecil Sharp House,

putting on & beat dance! ¥

Every face in jazzland
seemed to be at the Her-
man TV recording.

x ok X

DMPARED with recent
- shows, Beatles’ ﬂ:s#ﬂ
ence on “Lucky stars”
seemed practically cool .
Frankie Vaughan rushed
from London Palladium io
Talk of the Town to catch
Sophie Tucker act and told
her he'd received a lesson.

x %X %

ICK JAGGER — c¢ome
into MM office and

EPeap

Frankie
Vaughan
e —learned

a lesson

ETER BOWYER not
knocked out at being
called a loser here last
week . Ray Ennis, of
Blue Jeans, stopped his car
to listen to Jeans' petrol
jingle and couldn't restart.
Mo petrol.

How could Peter Bowyer
be a loser with a fiancee
like that? . . . Woody Her-
man and lead trumpet Bill
Chase caught motor racing
at Brands Hatch last week.

X x *

RITISH drummers were
digging Woody's Jake
Hanna . . . Guildford Jazz
Festival had poor turn out
last weekend . . . What's
Val Doonican done to de-
serve “Saturday Singa-
long."?

Is Burt Bacharach all
that good? . . . Drummer
Lennie Hastings on last
week's “Juke box jury" —
‘Tessm (’Shea was almost

q_uare as she was
mund

*

Bhr

Marsh
should

T

'h‘"“';ﬂ pifarnin
ten 1]
. Manfred Mnnfl
r&c:}rd “Dimples”
. Freddie's records all
sound similar.
Anti-Paul MeCartne
lets scattered round

leaf-
fver

pool last Friday a dirly
trick . . . Bluesounds, ex
Leeds University boys

claim to be the most in
tellectual in Britain. Fine

answer irate calls from 2
Ieghyrs’ Mums.r i but can they play?
aris  wasn't exactly

gassed by Frank Sinatra x * s
and his firework throwin EITH GOODWIN nc
act last week . . . Bucg longer Searchers' pub
Clayton, Max Kaminsky, [icist Freddie sen
Ben Webster, Bud Freeman congratulating telegram o
and Pee Wee Russell the Barron-Knights am

formed front line cf group
at New York's Metropole
last week.

Duke D'Mond on chart suc
cess—which takes micke
out of Freddie and others

“IM IN LOVE
WITH YOU!”

S

*

¢
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BES&!L wish to make a . . .

SPECIAL
ANNOUNCEMENT

Preparations for the opening
of our new showroom at:—

16/18 St. Giles High Streel
on 30th July

necessitates the closing of

our SHAFTESBURY AVENUE

premises on WEDNESDAY,
22nd July

We regret any inconvenience caused

by this temporary closure of premises

and look forward to seeing all out

friends at London's newest and mosi
modern showroom.




HERE can surely be no peaceful co-existence between
disc-jockeys as long as Jimmy Savile continues to run
amok. He is a clown. But a professional one. Some say

preposterous. Others call him a genius.

He is Britain’s answer to America’s zanier-still Murray “the K” Kaufman,
And Savile has a round Yorkshire accent to prove it.

He's one of the richest
men in British show busi-
ness, He has a remarkably
agile mind, and it is only
durinﬁ long conversation
with him that one realises
just how shrewd he is.

Witticisms fly., Rudeness
is exchanged for belliger-
ence, But beneath that lun-
atic exterior, there is a
calculating financial ani-
mal, juggling the discs at
the same time as the £sd.

One day this week,
Savile, blonde hair and all,
sat with his feet on a
table in Radio Luxem-
bourg's London studio, and
toted the customary cigar.

Forgetting the  hair,
Jimmy was dressed just

= like the average young fan
at a dance hall: jeans and

sweater, casual shoes, short
socks,

“Right!" he ordered.
“Fire!" And then: "Hey
it must be quite a thrili
for a guy like you to meet
such an important person
as I, What say?"

P

Questions and answers
followed.

@ ARE YOU CRAZY?

No, Who says [ am?

A LOT OF PEOPLE. DO
OU AGREE YOU ARE
UNIQUE IN A RIDICULOUS
WAY?

Oh ves, I can hear them
saying that when I pass the
bus stop. Well, to people
who say I am mad. 1 would
say I'm unhappy to think
they think I am mad. As
you know, it takes one to
tell one.

!A HOW MUCH DO YOU
RN?

Plenty. 1 saw my accoun-
tant the other day and he
said: 'Don't you worry,
either."

# BUT WHATS THE
GURE?

My figure is 45—19—26.
Beat that.

WHY DO YOU HAVE
SUCH FANTASTIC HAIR?

You mean long at the
back? Because if I had it
long at the front it would
get in my eyes and then I

wouldn't be able to see,
gee?

. WHAT RECORDS DO
YOU LIKE?

Beat music. Always on my
record players are the Stones
Beatles. Elvis and Ray
Conniff,

@ WHAT IS YOUR AGE?

I shall tell you the truth.
Seventeen, When I was 17,
I fell on my head and ever
since 1 have suffered greatly.
Up to 17, T was severely re-
tarded, so., everything s
working the other way. 1
bhave promised - my hndz to
a university. Inside my head
i5 the maturity of a 17-year-
old. T think my body will
be very acceptable. And how
about that then?

HOW LONG HAVE YOU

N IN SHOW BUSINESS?

Three brilliant years, my
friend.

OTHER DISC JOCKEYS
AVE FAILED TO CON-
MRECT WITH THE TEENAGE
WAVELENGTH. YOU HAVE
SUCCEEDED, HOW? -

Ah, a lot of disc-jockeys
ignore my audience. But their

Jimmy Savile—genius or joker?

business is their business. @ YOU _

My business runs hand in
glove with my love in life—

beat music. Some deejays
make it clear th do not
like beat music. love it

and I-m:-%:l it goes on for
ever. ] have every expecta-
tion of living to 1,000 years
old and I ho beat music
is still around then.

WHAT IS YOUR SUC-
ESS PHILOSOPHY?

People are not interested
in what [ say but what T
play. 1 believe in the old
saying. Stand up, speak up,
shut up. That's my principle.
Keep the airtime for spin-
ning discs, eh?

@ WHERE DO YOU LIVE?

I have three flats—one
each in Leeds, London and
Manchester. I have vast in-
terests in  clubs—the Top
Ten in Manchester is the
world’s biggest club of its
kind, let me tell you. I have
to cover 600 miles a week to
get to work.

WHAT DID YOU DO BE-
ORE ENTERING SHOW
BUSINESS?

Worked in a pit, yves. Wat-
erloo Colliery, Leeds. Got
blown up twice.

e

et

4

&N\;FHAT CAR DO YOU

Three, officially. A bubble
car, an E-type which does
160 zooming miles an hour,
and a Silver Cloud Rolls
Royce. All new. The Rolls
has a_ stereophonic radio-
Eram in it which cost me
220—no, E£240.

ARE YOU BRITAIN'S
IGHEST-PAID DEEJAY?

I'l just pop round and
ask the others how much
they get. No, I don't think
s0, I have seen all the
others at various transport
cafes, though, up and down
the country, so they can't
be doing all that well. Here,
I think I should have been a
priest,

DOES BRITAIN NEED

OUNGER DISC-JOCKEYS?

Yes, more people of my
age throughout the business.

® WHY?
Because youn deejays
would be part of the busi-

ness that bu;,rs the records,
and that can't be bad. And
if they were any good, they'd
be kept on. But hear this, my
t‘riencf and listen. There is
a lot of difference between
an enthusiastic young man
and a commercially-minded
young man as far as record-
ing companies are concerned.

HAVE BECOME
AMOUS DESPITE FEW TV
APPEARANCES. HOW?

Yes, they see me on TV
for a few seconds on ‘‘Top
of the pops" before reach-
ing over to switch off. No,
any success 1 have enjoyed
has been on radio, and this
means that listeners have
put up with me more than
with anyone else.

YOU ARE CONTRACTED
DECCA RECORDS AS A
LUXEMBOURG DEEJAY?
Mo contract, 1 work for
Decea on a business friend-
ship basis. And put this
down there. It is a known
fact that Jimmy Savile is a
firmm friend of the Beatles,
Gerry and Cilla as much as
he's a firm friend of the
Stones, Brian Poole and Billy
Fury, And Jimmy has made
a syccess of his work al-
though he has never intro-
duced a programme of re-
cords by any of these peaple:
Cilla, Beatles, Swinging Blue
Jeans, Peter and Gordon,
Freddie and the Dreamers.
All my Luxembourg shows
are for Decca. BUT David
Jucobs and the others, they
can introduce these other
stars. And Jimm
But Jimmy's stil
isn"t he?
ARE YOU APPROACHED
SONGPLUGGERS?
No. They know I am com-
pletely unbribeable,

@ AND IF YOU WERE?
The difference would de-
pend upon the amount of
money they offered me,
which [ would accept en-
thusiastically. But it wouldn't
sway me as far as playing
the record goes.
WHO IS YOUR FAV-

URITE DISC-JOCKEY IN
BRITAIN APART FROM
Your

It's like a mesl. Different
things at a different time.
I'd say a hot-pot of Don
Wardell, Ray Orchard and a
seasoning of all the others.

doesn't,
popular,

YOU HAVE NEVER HAD
B.B.C. RADIO SHOW?
No, never,

& WHY?

I think the BBC were
afraid of losing their broad-
casting licence.

DOES THIS ANNOY OR

EPRESS YOU?

Apart from erving on my
accountant’s desk occasion-
ally, it has not worried me
unduly. But I hope the BBC
reaches it's senses before [
g0 bankrupt. I sent them a
tape once, but you know,
The reason 1 get on well
with Elvis and Colonel

MELODY MAKER, July 18,

‘ Here, | think
have been a p

‘ | have my hair
every leap yea
inspected ever

weeks. ’

Parker is that we all love
playing pranks. Well, the
very day [ delivered the tape
we played the most diabolical
prank on one of the august
ple over there at BBC.
avn't heard a word from
that day ever since.

I have it cut every leap
ear and
wo weeks. It’s like this be-
cause I want to look like a
bank manager and you onl
ever see a4 bank manager's
head and shoulders. No,
when 1 was young there
was a scarcity of hair and
there isn’t any more, so why
not have some more

WOULDN'T IT BE AN

EA IF YOU TOOE ELO-
CUTION LESSONS?

inspected = every.

What? What? I'm an Old
Harrovian. I took elocution
lessons to learn the York-
shire accent. I'll tell wyou
what—I'll give YOU elocu-
tion lessons. But it'll cost
you,

@ HOW MUCH DO YOU

This week? So far this
week over £900. Two days
to . 1I'm looking forward
to them greatly.

@® ARE YOU OVERPAID?

No. When I was a miner
I was working a two foot,
six-inch stint and 1 pulled
up 20 tons of coal which
will probably fill the coal
houses of 100 homes. But
now I supply millions of
homes. I think I'm under-

paid by that scale.

HOW LONG CAN YOU
L AT THIS PEAK? 5
Five feet, ten inches, my
height is.
DO YOU REGARD YOUR-
LF AS A COMEDIAN OR
1SC-JOCKEY?

AD

Both, I ; “work.

198 RasTHE o my ‘Wwor
WHAT ARE YOU TRY-
G _TO DO IN YOUR

earn money for Jimmy. I

enl}n}r receiving those one

shilling notes.

# ARE YOU OFF YOUR
EAD?

Yes, we all are. That's
why the world’s a knockout
place.

Ray Coleman

I'm an old Har
I took elocutic
lessons to leart
Yorkshire acce

I enjoy receivi
one-shilling no

‘ When | was 117
W

‘ I believe in the
saying—stand
speak up, shut

Solmer Paris Bb Soprono............
Selmer Poris Bb Alto....
Selmer Paris Bb Tenor..

Selmer Paris Bb Baritone. . 183 gm.

Selmer

114 CHARING CROSS ROAD,
LOMDONM, W.C.2

LOOK AT THIS FOR AN ARRAY OF SUC

SAX-PLAYING

INSTRUMENTALISTS — Gerry Mulligon — Ston Gefz — Tubby Hayes —
Paul Desmond — Ben Wabster — John Coltrane — Coleman Howkins -
Ronnie Ross — Woody Herman.
BANDS — Ted Heath — Jlack Pamnell — Ken Mackintash — Cyril Staplete
Dorsey — Joe Loss — Johnny Dankworth — Oscor Rabin.

THE BEST THAT MONEY CAN BUYI

Pennsylvonio Eb Altes ...
Pannsylvania Eb Tenor......... :
Pennsylvanio Eb Soprono. .
Korl Meyer Eb Alto. . ...
Karl Meyer Eb Tenor ... ...

I Send for lotest FREE colowr braochuors
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THE
ORLD’S

INEST
CK-UPS

POPULAR
tion in
the price
of this
new
plck-up

Jhas been
purely by simplifyjng
in. The sensitivity is
d. The Popular Model
mplete with lead and
! £2.3.6

(ELLO
TYPE

Many
top-line
guitarists
use mag-
netic
pick-ups.
Both

ave screw-slot  adjust-
! pieces for individual

se adjustment. New
th integral volume con-

improved  graduated
iponse. Pick-up can be
to any cello guitar,
Mode!

cansns Edukd
|lume contral . £4.7.6

ROUND
HOLE

TYPE

:":J.E.'Eit 4 integral
ind | will flwe the same
wndard of reproduction
gstablished - cello’ h?n
w.  fitting ‘enablos the
to be secured on the
the sound hole without
to the soundboard.

L oModel oo EL6E

NOVA-SONIC

DOUBLE-COIL

4 MOVA-
g o SOMIC
2P J- €om -
. — pletely
! W elimi-
oy 1] natﬂ.s
rpowering second string
y found in conventional
oo It is built on_ the
sole, double-coil  prin-
d has one set of magnet
ex ‘ Meticulously
o that no adjustment is
. E6.0.0

DOUBLE-POLE |

i to. Kt the - average
Hole Guitar without. al-
[ of the instrument. Sup-
fith or  without  volume

12 gns.

’

L 1000 -

“Rhythm Chief
¢ from solo to  full
clectrically by just a flip
jer, Undistorted power
. Detachable cable. True
tones. 5 gns.
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control is operated by &

3 right movement of the
Valume increased  or de
4 by vertical motion. Twa
jacks for plug in from

sicle. 141 gns.
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THERE are several pos-
sible explanations for
Freddie Garrity's pose
with the roller in the
of his new home
Gatley, Cheshire.

All new material

=S Jogns first LP

Another that the roller hit
a worm"s head.

Or maybe Fred just thinks
rock-n-roll is coming back!

T T T

Kestrels for
Aussie tour

have been

THE Kestrels !
tour

offered a three-month

= m o X = 1._‘.'5!__',}:.".:_?;__1_.,:.'

e
They are currently playin
alternate Sundays at Blackpoo

Opera House (next visit July
26) and they have a week at

Bournemouth Gaumont start-
ing August 10,
Broadcasts include ‘'‘Satur-

day Swings” on July 18 and
“Easy Beat" on July 26.
After a spell with Pye they
have returned to Decca with
two titles of their own for
release shortly. “You've heard

it all before" and “We're
flying high.”
These were written by

Roger Greenaway and Tony
Burrows, whose partners in
the act are Pete Gullans and
Jeff Williams.
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SEARCHERS for ten-day
Scandinavian tour from
December 13 . . . NANCY
WILSON, U.S. singer, in
“Hear me talking” spot of
Light's *Jazz scene” on
Monday (20).
MM's MAX JONES is guest

record reviewer the following
week (27) when NAT ADDER-
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Caught in the act

_written by

THE. Swinging Blue Jeans
have almost completed
their first LP — and it will
contain entirely new material.

Their press officer, John
Chilton, told MM: “The group
thinks it is unfair to the fans
to include previous single re-
leases in an LP so it will be
all stuff that has not been out
before.

“Cine unusual aspect is the
inclusion of an instrumental,
“'Dizzy Chimes,"” which was
bass guitari:

e

Blue Jeans singer-guitarist
Ray Ennis has been added to
the panel for “Ready, Steady
Win" next Tuesday (21).

The group will also play for
the annual Giant Ple Eating
Contest in Denby Dale, York-
shire, on September 5, when
a quarter of a million people
are expected.

They visit Germany in
Aupust and tour Scandinavia
{}:;um?l September 26 to Octo-

-7

A rearrangement of dates
mean the Jeans will now play
Margate tonight (Thursday),
Catford (18) and Great Yar-
mouth (19). They guest in Re-
diffusion’s “Five O'Clock Club™

S \ S
S
’:‘ﬁ".;. R

LEY is in the “Hear me" spot
... MIKE COTTON Sound
starts Scottish tour at Rother-
ham on July 29 . . . BRIAN
EPSTEIN on “Juke box jury"
panel on Saturday (18).
JOHNNY D ORTH'S
Orchestra, MANFRED MANN
group, MERSEYBEATS and
organist ALAN HAVEN among
stars at first West Wickham,

COMPA.RED with their wusual

receptions, the Dave

Clark Five's ofenlng at Blackpool Winter Gardens -3

on Monday was coo

True, they had microphone truuhle, but during the

group's act

ere was a steady trickle of people leavin

the theatre. This grew during their final number, “Shout”.

Dick Emery and the Kaye Sisters were the hits of
the show with the holiday crowd.—M.B.

Swinging Sophie

OPHIE TUCKER, currently at London’s Talk of the
Town, admits to being over 75. Many long time

admirers put her at over
If so, her memory

80.

is fantastic.
new numbers at the Talk and never stumbles,

She is doing five

Sophie

has cut down a bit on sex and now wants to meit
down the Iron Curtain and become President,

As usual

the packed house

roared its approval,

She deserved it for the memory work-—red hot for any

mama'—J.H.

Kestrels fly high

ITH

their brisk singing and slick presentation,

the four young Kestrels are giving an impressive
performance at Brighton Hippodrome.

Usin

they offer a well-mixed r
touches and dead
pressions by Pete Gullans,

carefully-rehearsed act
annroach.—C.H.

comedy

A sparkling, versatile,
e I FERPY | PR PR

first-class arrangements by Lou Warburton,
erertoire, including excellent

y-accurate singing-star im-

with

st Les D¢ -,E:,It}ﬂt:;ihj':,

tomorrow (Friday) and “Satur-
day Swings" (18).

Mahalia out

PARIS, Tuesday.—Mahalia
Jackson will not, after
all, attend the Antibes Fes-
tival which opens on July
24, reports Henry Kahn.

I understand that Miss

Jackson's demands could not
the mﬁ&nism
~was the re-
quest that ladies and gentle-
men should refrain from
smoking and that during her
iﬂpearance. at least, alcohol

ould not be on sale. Ella
Fit]zgerald stars at the festi-
val,

Kenny single

NE of Elvis Presley’s co-
songwriters, Mort Schu-
man, collaborated with
Kenny Lynch for the shlgler's
next single, “What am I to
you”, out on July 3L

To tie in with his new
record, Kenny. has a string

X by \\\\\‘g&"
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Kent, Festival, on August 1
. . . CILLA BLACK'S next
single, written by JOHN
LENNON and PAUL McCART-
NEY, will be jazz song in 3-4
time, "It's for you''. It is out
on July 31 . .. The 16-piece
New Jazz Orchestra won the
Jazz Band Contest at Guild-
ford Festival last Saturday,
with  the First  Avenue
Quartet  second.

Mew record _signings: the
WOLVES for Pye and the
WACKERS and the ROCKING
BERRIES for Piccadilly . . .
KENNY BALL Band's “From
Russia with love" number 8
in Japanese hit parade, and
the band visits Tokyo on
November 1 for three-week
tour. MAT MONRO, whose
version of the same song is
number two in Japan, may go
there at the same time.

ROLLING STONES for
Light's “Joe Loss pop show”
tomorrow (Friday) . . . BRIAN
POOLE and Tremeloes start
work on their first major film,
“A touch of the Blarney,” on
Sunday (18). Songs are by
JOHNNY WORTH . . . JEM-
IMA SMITH, 17-year-old
cinger with the OTHER TWO,
in ‘a London hospital with
peritonitis. Decca recording
gegsion postponed . . . MILLIE,
SEARCHERS, DUSTY
SPRINGFIELD for MURRAY
KAUFMAN"s radio show in
Mew York in September,

London’s Cecil Sharp House,
headquarters of British folk
music, switches to.  beat to-
morrow (Friday) with TONY
RIVERS and the Castaways,
DELTONES and l4-year-old
schoolgirl TAMMY ST. JOHN
. . . Drummer JACKIE DOU-
GAN, recovering from ulcer
operation in Charing Cross
Hospital, London, hopes to be

A BEAT group this week
slammed back at Rolling
Stone Mick Jagger who
described one of their re-
cords as “rubbish”.

They are the Zephyrs, whose
“I can tell” was blasted by
Jagger in his MM column last
week.

Said Mick: “I hate phoney
beat groups who scream like
mad to try to create excite-
ment . . . the Zephyrs' ‘1 can
tell’ is unbelievable. They try
hard to sound gassed and ex-
cited. Thejr end up sounding
like a load of rubbish.”

Zephyr's bass guitarist John
Hind stormed back: "“We are
not exactly knocked out bﬁ
the Rolling Stones or Mic
Jagger. He's entitled to his
opinion, but it is not doing us
any good.

“At Barking last Saturday,
we got jeers when we an-
nounced ‘I can tell'—all be-
cause of Jagger's attack. Be-
fore he said it was rubbish,
we were doing all right with
the number.

“Sudden‘ljf, Mick Jagger
speaks and the fans follow.
It's not very fair,

on Blue

of TV and radio appear-
ances, im:luding TV's
“Lucky stars” (July 25),
BBC2's “Beat room” (27),
Southern TV's “Discwizz”
(28), Scottish TV's “One
o'clock gang show” (29),
Rediffusion’s “Ready, steady,
gg;' 531}, Light’'s “Easy

t” (August 9) and “Lucky
stars” again (22). '

Lynch tours Ireland from
August 23-30.

Polish jazzmen
BRIINN will have its

zﬁiguzaw Nan -
Quartet mﬁm
tour at the end of the sum-
mer. BT

The tour will start either
at the end of August or the
inning of September and
will include a BBC "“Jazz
Club” on September 3.

The group's British tour
will come between appear-
ances at the Comblain la

Tour and Berlin Jazz Festi-

vals.

The London City Stomp-
ers will tour Poland, as ex-
change group, in October or
November.

re
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DUSTY SPRINGFIELD
—MNew York show

CLAY WATSON, director of
the Mew Orleans Jazz Museum,
arrived in London this week
for three-day visit . . . MIGIL
FIVE, whose new single is out
on August 21, tour Scotland
for a week from August 3 ...
Singer JACKIE LYNN in her
first ‘'solo cabaret. spot ‘at
London's Gargoyle Club this
week . . . GRAHAM COLLIER
Septet has opened Sunday jazz
club at Camden Head, Camden
Walk, London.

A new jazz festival, ""New-
port in Paris”, is planned for
October 1 and 2. Stars in-
clude MILES DAVIS, DAVE
BRUBECK, ROLAND KIRK,
HOWARD MeGHEE, BEN
WEBSTER and the TUXEDOD
Jazzband . . . Trumpeter-band-
leader MICK MULLIGAN has
started the Midhurst, Sussex,
Jazz Society at Egmont Arms
on Mondays, Resident, STANE
STREET JAZZMEN . . .
SCREAMING LORD SUTCH
apens for fornight in Auwst-
ralia at Sydney's Surf City
tomorrow (Friday).

JOHNNY KIDD has opened

Blackponl beat ciub, the
Picardo, on seven-nights-a-
week basis . . . LEN TAYLOR

Las Tali T lowrvmlas T Avadsis

first _hearing of Iron-

ot e Fopsr ol e re

5= Lephyrs hit back
at Jagger

‘WE WERE DOING OK TILL
THAT STONE HIT US

“He's god to fans. Anything
Mick Jagger says goes. I
don't mind him having a go,
but it’s not very fair of him
to use his power over the fans
by getting them to dislike us.

“So the Stones have had
hit records and we haven't.
They're lucky — the Beatles
did a lot for them.

“We don't begrudge them
their success, but let them
leave groups that are trying to
carry on triﬁng.

“We challenge the Stones to
a meeting. And we'd go on
stage opposite them."

L] L]

Swinging Douglas
TEAM of BBC pro-
ducers and technicians

from the north of England

and from London will des-

g oy g A

on y 22 to prepare

a series of live and remrdﬁd

programmes,

On Thursday (23) at the
Crescent Theatre a recording
will be made with Freddie
and Dreamers, Susan
Ma_u%lgn, the Brooks, and
the n Riddell Four—all
appearing for the summer
at the theatre—for inclusion
in “Saturday Club"”. -

Two days later it will be
‘broadcast from the Villa
Marina and will feature

live.

corded for transmission on
July 29—starring Bob Miller
and the Millermen, June
Lesley, Denny Piercy and
Dickie Valentine who is also
in Douglas.

There will bhe a contri-
bution from Vince Hill in a
Manchester studio, accom-

nied by Bob Miller in the

le of Man. Ea s S

Fury to film

BiLLY FURY, the Gam-

blers, and Billy’s race-
horse Anselmo — fourth in
this yvear’s Derby — will co-
star in a big-budget, full-
colour musical entitled “I've
Gotta Horse”™.

The film will be directed
by Kenneth Hume for
Anglo - Amalgamated and
shooting is due to start on
location in Great Yarmouth
on September 7.

In addition to accompany-
ing Billy’s songs in the film,
the Gamblers will play two
numbers on their own and

Carmen back

ARMEN McRAE is the
latest American jazz

Kenny Ball and hixjazm&n :

Housewives
dig Ken's
‘Happiness’

BIG showbiz talking-
point this week was
how did Ken Dodd's
new single “Happiness,”
get played on “House-
wives  Choice” last
week when it is not re-
leased by Columbia un-
til tomorrow (Friday)?
A esman  for
Columbia told MM:
“Ken has been featur-
ing the number at the
Opera House Theatre,
Blackpool, and we as-
sume someone liked it
and wrote in htgﬁng it
had . been recorded
“We see no reason to
juppose it was other
£ a genuine re-
quest.”
Asked what precau-
tions could be taken

Q the BBC’s Donald Mc
& Lean said: “You learr
gradually

quests are sO
“On a pro !

\ like ‘Saturday club’ you
get them, but obviousl
vou get suspicious I
somebody sends in 2
or 30 cards.

“In - large quantitie:
they are easy to detec
but' obviously there i
no safe way of ensur
ing that every singl
request is genuine, Any
way, the record com
pany’s explanatiol
sounds likely “enough.

Some o7

L

singer to be lined up fo
trip to Britain.

The star will be in cab¢
at Newcastle’s La I«
Vita for a week from £
tember 21. Carmen
also visit London for
shows.

Next singer to star at
northern m%htspnt will
Dave King, from July 2

Helen Shapiro plays
week there from August
and Johnnie Ray for a f
night from August 24.

AVAILABLE BY RETURN
EXPRESS Postal Service

for [ 1" ] | Jeans

FOR HIM OR HER
ALL SIZES —

Blue 47 /6
White 47 /6

Post ond packing 2/ - extra

*Please state waist and leg measure-
ments which allows for shrinkage.

i

BLAKE BROS. (pep1. BI1)

990 CHARING CROSS ROAD, LONDON, W.1

Also at 111-113 Maorth End, Craydon
Persanal callers welcome at all branches throughout Londan



DISAPPOINTING TURNOUT FOR HERMAN TOUR

Davison attacks the
big band fans

MPRESARIO Harold
Davison this week

hit out at British jazz
fans for “not giving
Woody Herman  the

support he deserved.”

Herman's band ended a
four-concert tour in London
on Saturday at Finsbury
Park Astoria. They had also
visted Birmingham, Croydon
and Portsmouth.

"“As a four-day tour,” Davi-
son told MM, “the visit was
not nearly as successful as
one expected and 1 am sur-
prised and disappointed that
British jazz fans cannot sup-
port one of the greatest bands
ever. f

“I am very disappointed
that audiences have not bheen
terribly good. People grumble
that we only bring in the same
eople year after year—but
ook what happens when we
bring over a band that is the
talk of America.

“Admittedly one doesn't ex-
pect to draw the same audi-
ence for Woodly Herman that
one expects for such as Louis
Armstrong and Ray Charles,
but I expected a better turnout
than this. Surely there are
enough jazz fans in the

country to support four con-
certs by a wonderful band.
“You get disillusioned. I
only hope that when Herman
returns, word of mouth will
have spread sufficiently to
puarantes a better turnout.,”
WOODY HERMAN IN
BRITAIN— CENTRE PAGES

Top Gear

‘TGP GEAR,” the title of

the Light Programme's
new weekly pop show —it
takes the air for the first time
tonight (Thursday)— was sug-
gested by listeners.

Two fans sent in the same
suggestion. One wrote: “For
a show that’s swinging and
gay and bright, [ think that
‘Top Gear' sounds just right.”

“*This sums up what they'll
he getting,” says producer
Bernie Andrews. “The show
is going to move fast and
make everyone listening get
on the move with it .

Topping the “Top Gear" hill

Radio and TV ban
mod-rocker disc

ADIO and TV programmes have banned a record
which takes the mickey out of mods and rockers.
It is “Nothing better to do,” recorded by 22-year-old

Bill Oddie on Parlophone.

The words suggest that mods and rockers have nothing
better to do than invade towns,

An ABC-TV spokesman said:
_the best interests of the general public.” And the BBC

1 the disc.

“The record is not in

e s astilnd;onehrodeastgincosiimgs.

J... i b_n &‘ 5
He said this weeh: "“Perhaps thei think it might be

used by
ban is ridiculous.”

mods and rockers as a marc

ing song! But the
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tonight are the Beatles. And
with them are Dusty Spring-
field, Carl Perkins, Mark Wyn-
ter, the Nashville Teens, the
Breakaways and Arthur Green-
slade and the Gee Men.

Brian Matthew comperes
this late-night two-hour pop
series.

All-Star switch

EW YORK, Tuesday.—New
Orleans clarinettist Joe
Darenbourg has left the Louis
Armstrong All-Stars and his
?]a::e has heen taken by tenor-
st-clarinettist Eddie Shu.
Shu—real name Edward
Shulman—is a versatile musi-
cian who also plays trumpet
and harmonica and sings. He
is blowing mostly clarinet and
harmonica with the All-Stars.
Satchmo is currently front-

ing, besides Shu, Big Chief
Russell Moore (tmb), Billy
Kyle (pno). Arvell Shaw

(bass) and Danny Barcelona
{drs).

Napoleon dies

PIANIST Teddy MNapoleon,

formerly with Gene
Krupa's trio and the Bill Harris
and Flip Philllps groups, has
died of cancer in New York,
aged 50.

Born in Brooklyn, Napoleon
was a nephew of famous Ori-
inal Memphis Five trumpet-
eader, Phil Napoleon, and
brother of pianist Marty Napo-
leon.

He joined Krupa in 44, and

was featuered with his band

York, with his own trio, was
at ‘the Gordian Knot Club a
few months ago. e

_grammes on A
ern jazz of the

Trumpet needed

DRUMMER Jimmy Nicol has

a problem—finding a re-
placement for Shubdubs trum-
pet Johnny Harrls, who is
leaving because of his arrang-
ing commitments,

Jimmy's manager, Phil Kob-
ertson, told MM:; “If it was a
guitarist it would be easy but
in this day and age it is very
hard to find a trumpet player.

“We need somebody who is
yvoung, likes R&B and is a
good reader.’

THE Rolling Stones and

three American blues-
men—DNMose Allison, Jimmy
Witherspoon and Memphis
Slim—are among the bill-
toppers for the National
Jazz and Blues Festival at
Richmond, Surrey, on Aug.
7, 8 and 9.

BBC-TV will cover the Festi-
val for an hour “live" on Sat-
urday night (August 8) and
part of the following night's

rogramme will be recorded
Fﬂr a BBC-2 “Jazz 625" show-
ing.

The Festival opens on
August 7 with the Stones
topping a R&B bill which in-
cludes The Authentics, The
T-Bones and The Grebbles,

There will be two pro-

Big Band, Ronnie Scott Quar-
tet, Johnny Scott Quintet and
Dick Morrissey Quartet.

ol

ust 8, ,t'he
the mod-
Hayes
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Stones and

MELODY MAKER, July 18, 1964—F

stars

for Festival

The evening bhill includes
Jimmy Witherspoon, Memphis
Slim, Manfred Mann, Chris
Barber’s Band with Ottilie Pat-
terson, the Alex Welsh Band,
Long John Baldry's Hoochie
Coochie Men and Colin King-
weall's Jazz Bandits.

The final show on Sunday
evening will have singer-
pianist Allison topping a bill
which includes Kenny Ball’s
Jazzmen, Humphrey Lyttel-
ton's Band, Georgie Fame and
the Blue Flames, the Yard-
birds, the Graham Band Org-
anisation and the African
Messengers led by trumpeter
- Owver 35000 fans are ex-
pected to attend the Festival
which will be fourth to be
held at the Richmond :
JAssociation’s ground.

JAZZ PILGRIMS

’I"Wﬂ British jazz musicians,
: cl.uﬂn;tﬁdst Sammy Rim-
ngton an rummer Barry
Martyn, were due to leave

London toda ursday) for
an Amuimnymﬁ )

Rimington and Martyn ag
Britain's “exchange" for Néw
Orleans jazzmen  Emanuel

Paul and Kid Thomas Valen-"

tine, ~who
Britain.

The Britons will tour the
States and Canada for 12 days
with Valentine

recently toured

g‘ﬂrgf Bill ﬁ{s_&qnm' u}:al:: 1
‘-‘W }% {-’ g 58

(pno).

Wat |
Johnny nt

The greyhound rece
ali the attention

Brian Poole and
Tremeloes is L7
John's Good Luck.
is owned by the gn
manager, Peter W
and was out at R
gate recently when
boys went along tg
local track to see |o

rum.

- BEACH BOYS [

TH:E Beach Boys —
can chart-toppers
enters the hit a

- M

The HR30 amplifier and Starfinder twin speaker unit combine to make a really
thoroughbred system giving a whole group a powerful but sensitive output.

The 30 watt amplifier has two channels each with two inputs. Both channels

have volume bass and treble controls. Special features are the Hi-Lo tremolo and
true vibrato circuits.

The Starfinder has two 12 Goodman Audiom 61 speakers and is fitted with

low frequency diffusser panels.

Both units are finished in stylish black and satin silver and fit into heavy

twill cases for protection during transpertation.

The HR30 and Starfinder represent the finest quality and value iﬁ sound

reproduction.

PRICE 105gns. inclusive

WATKINS ELECTRIC MUSIC LTD
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ET BAKER * McGOY TYNER—EXCLUSIVE INTERVIEWS
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DON'T believe in paying lip service to
the giants of jazz piano,” said McCoy
Tyner. “I certainly admire a lot of
them. But I feel they should be regarded as step-
ping stones to other things.”

The 25-year-old pianist with John Coltrane's
Quartet was huddled in a corner of New York's Half
Note jazz club during an interval. Today, Tyner is
pmbahl:.r at the height of his recognition as one of
jazz's most creative modern pianists.

His work has not been confined to accompanying Colt-
rane; McCoy has taken the other two members of John's
rhythm section — bassist Jimmy Garrison and drummer
Elvin Jones — into the recording studio to make several
fine trio LPs.

“] have always felt,” sald the articulate Tyner, “that
a jazz musician may pay his dues to the pioneers, but
must always be honest to his own feelings in music. A
player should always be contributing plenty of his own.
It is no good copying.

“You should have respect for genius that came years
ago—like Art Tatum—but their music, while being re-
membered, should not be revived. It should be embroidered.

“Now Tatum, I still listen to l'um larly, because
what that man did with the piano , he was really
too tremendous for words. I wnuld iust like to be able to
have complete command of music and ideas like he did.

Inspiring

“When I began playing, my main influences were
Thelonious Monk and Bud Powell. T thought then, and
still do, that both these men were doing what a jazz
pianist should be doing — paying dues to pioneers while
not making it obvious. Something new was coming out
all the time.

“That is how I have tried to mudel myself.,"

We switched to talk of Tyner's p g with Coltrane
and I asked if he ever found it dlﬂi t to keep up with
the tenor star’s rapid thoughts and ideas as a musician,

"Not really,” said McCoy. “Inspiring, because he keeps
us all on our toes. You never lapse. I think all the fellows
in John's group have a feeling of what is required. We go
along with whatever his mood is that articular evening.

“And I think we inspire John. In this group, a lot of
the music is built around individuals. The overall sound we
get is as a group. Some people have suggested otherwise
— that we are merely accompanists, That is just not true.

“As musicians, I really believe John needs us and we
need him. All our ideas meet.”

Yet one gets the feeling that McCoy is very keen on
those trio albums.

“It's very gum‘l for a ﬁzanﬂ player to get away occa-
sionally and alone," continued, "I practise a lot
at home, an w en the quartet is not working, the trio
does the odd gig.

“I want to settle down more and gel; down to writing.
I don’t seem to get the time, but I think I'll do more in
the future. The trio has an aibum coming out, ‘live’ from
Newport. I like recording ‘live’ most of all, and the whole
group would like to do more.”

Success as a solo pianist
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I[:HET BAKER .

HET BAKER, who

recently returned to
to America from Europe
after a lengthy and
eventful stay, is remark-
ably unmarked by time
and experience. If any-
thing he looks younger
than when he first came
to fame with the Gerry
Mulligan quartet.

The soft-spoken youn
man who hig it ayll lﬁ
years ago, then slipped and
fell, was in a good frame
of mind when we met.

“I've made a new start,”
Chet said. “I have many
plans, all of which seem
pretg ?{nal considering

n in jazz today.

“It is no longer possible
to be just a jazz artist. The
work opportunities for
jazzmen

“day. There isn't as mug

interest in jazz-as when 1
left the country, and cer-
tainly the communication
between musicians and
listeners is not what it

UNIQUE

Manage;l'l Richard Caﬂl:li
penter, who accompani
Baker to the interview,
“ﬂ;dg?g' "Cheiii:tyhas ?I unique
5 g qua and we
tend to fully expose this
side of his talent so0 as to
invade the pop field. There
is no doubt in my mind
that he can hit it b

“We have already put
the wheels in motion. Chet
recently cut his first album
for Colpix Records. Both
his instrumental and vocal
talents are brought into
lay. The next Baker LP
or the lahel will further
emphasise his singing.”

“I actually sang before
I became interested in
playing. It's a natural
thing for me,” explained
Chet. “I received some re-

cognition for my singing
after recording that first

.f ""F'-'”‘* e

Tif

“it's no Iunger pﬂssrble m be just a jazz artist.’

Chet makes

From
BURT KORALL

in New York

Pacific Jazz vocal :Iﬁum
ten -years ago, but didn't
follow up on- it.”

In order to follow
through this time, Carpen-
ter s to build an act

ving AND singing will

well showcased. This
will allow him to play
clubs that rarely buy the
jazz artist.

“] hope to get him a
few film and stage roles,”
Carpenter continued.
“Slowly we will change his
professional image. We no
longer can a Dl‘ﬂ the
stereotype  label ‘jazz
artist’.”

Baker currently is play-
ing dates out of town with
his new gmup—P‘lﬂl Ursu
(tenor une},
Galper {planﬂ 2 Mer-
ritt (bass) and lie Rice
(drums).

Baker’s style has become
more aggressive and com-
plex, and at the same time
more durable since last we
heard him. Whatever his
personal difficulties over
the years, he has continued
to evalve as a player.

“Beauty — that is my
basic concern as a player,
above and beyond every-

comeback

ing else,” Chet declared.
“In order for my music to
be beautiful, however, I
have to work with chal-
lenging, inspiring material.
If the progression, theme

or song doesn't make

nothing too startling is
to hnpm in the

“’I‘ha nvant-gardé? The
music strikes me as belng"
without soul. 1 can appre-
sy Cotoman’s

mus and con
tion but I wouldn't wanﬁ
play that way.

SOUL

“l can't figure out why
Miles and Colirane are no
ll:m er as concerned with

and feeling as they
w&m in the mﬂast. Coltrane,

in his sea for a more
resnlva 5 le, has prob-
played in

wery way the_v could be
layed but, unfortunately,
gls head seems to have
overruled his heart.”
Baker, like most Ameri-
cans wf'tn have been to
Europe, commented fav-
ourably on the quality of
European audiences, ex-
pressing particular partia-
lity to the Germans.
. EHerealldj ” musicians,
OWEeVer, not impress
him. It is his contention
that the best of the foreign
jazzmen don’t come up to
the American standard, for
all their sincerity. “Their

conception is too limited.”

prompts the inevitable

uestion: would McCoy con-
sider going it alone without
Coltrane?

"No,” he answered. "As
it stands, I've got the best
of both worlds. A contract
with Impulse Records for
myself and the exciting
work of playing with John.

“And besides, none of the
other guys in the group
would want to.

“John's musiec matters to
us-!l

Ray Coleman

lovely lok ot diliglelful  play and heeewonly o hear!

This is pro. gear! Fabulous WATKINS vibrato gives eftortless pitch change

5, returns
to spot-on tuning every time. Control system includes six-way selector swilch, four-
way selectar swilch, three-way push switeh and two volume controls. Caupled with the

four dynamic pick-ups, this gives out guitar sound sensationall Cosls 47gns and worth
every penny. Cover optional - left hand madel available. Ask your local Music Shop to
show you CIRCUIT 4 - it's terrifc!

“m“l“s ELECTRIC MUSIC LTD., 59-63 clapham High St., London, S.W.4.
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ALL right, so Juke
Box Jury wasn’t a

knockout. Now
everybody's had a go
at us, I'd like the

chance to reply.
[ think the whole pro-
amme’s very limited
or a start. We all sat,
consciously  knowing
there were five of us,
and we had a few sec-
onds each after each
record.

wouldn't be much differ-
ent if we did it again,
quite honestly.

It's the way the show's run
that restricts you. Juke
Box Jury doesn’t suit the

. . Stones.

w: T:cr; & tgﬁiﬁ“&ﬂ;ﬂr‘ag I'l say one thing for our
they plaved us! They were sillmw h {m[. Juke I?nf’
NOTHING! Don't mis-  ‘lOugh. 1 sure thais
%ngerstandrd—thegr w'gfn't :urﬂ:er Eoﬁid Ii? Enuﬁﬁﬁg

recoras, ut ere :

else, it kept our image up!

People thought the worst of
us before they saw us.
When they finally looked
at Juke Box Jury, it was
the confirmation that we
were a bunch of idiots.

We don't care that much
what people think, But I
can tell you this: it's
difficult to say anything
sensible in a few seconds,
especially with unspectac-
ular records. But I could
tell things were not going
well on the show.

We don't particularly care
about whether we go back

didn't seem anything to
say about them.

x %k %

It wasn’t that the singing
or guitars were out of
tune on any particular
record, but they were all
records with nothing
much about them. We
were Jost. And I think it
came across.

We were all lost, except
for Charlie and maybe
Mick. 1 agree we didn't
come over well, but it

The Knights

are no
longer barren

I’r ‘has tiken- thes 10uE years to succeed -—wﬂsﬂw

they have done it in a satisfying way. For in this
vear of groups, groups, groups, the Barron Knights,
with vocalist Duke D'Mond, have taken a gentle rise
out of the current pop scene and more than a gentle
rise into the hit parade with their humorous hit “Call
up the groups”.
Which is as it should be.

The Barron Knights are
not a group in today’'s sense
of the word — as any per-
son who saw their highly-
rated performance on” the
Beatles’ Christmas Show: gt
London’s Finsbury Pa
theatre last year will tell
you.

Their style has a great
ileal of the showband in it
— a trend many people say
will soon overshadow to-
day's beat group boom.

Their repertoire includes
no Liverpool-iype pop num-
bers and only one rhythm-
and-blues offering.

Elastic

“Our imags?"” said Bar-
ron ‘Anthony, bass guitarist-
founder of the group, “a
cross between the Marcels,
April Stevens, the Four
Preps and Ray Charles, with
a touch of the Four Seasons.

“We use comedy in the
act — this record came
from a stage routine we had
been doing for a long time
— but we don't want to be

people knew it and because
it's different.”

The group, who all hail

known as musical come- g0 1oiohton Buzzard in
dians. Bedfordshire, admit they
“We can — and have ere rather left at the post

done — all kinds of num-

. in the group rush for star-
bers. That includes sort of

dom.

serious hallads R&:Bish “We saw ;
J people like the
stuff and so on. Stones and Freddie and the
“Duke has got the most pDreamers, the Dave Clark

elastic voice. He can handle
almost any type of number.”
Their unusual name
came from Barron’s
father. “We thought it
was a bit unwieldy ai
first,” said Butch Baker,

Five, whom we've known
for a long time, all get hits
and we felt out of it,” said
Barron.

"But we're very grateful
for the mentions these, and
other groups have given us

guitarist, and broken- ;5w they've reached the
nosed face-puller of the top. Let's face it, when Mick
outfit. Jagger says he likes the

Barron Knights, it means
something to a few thous-

“But this was in the days
of the Fleerckkers, and we
argued that if they could and people!”
use a2 name like that, we Their parody record, in
could have one like ours. its demonstration disc

"“We've thought of chang- stage, got a big boost
ing it several times since from Brian Epstein, who
then, but decided fg stick wrote to the group saying
with it because so many how much he and John

%
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Id like to fret ao
Juke Box Jury

says

T T

THALTT T

RICHARD

TR LY

on the Jury. It was an
experience 1 personally
would rather forget.

x %X X

AVING a number one
hit's a good feeling, but
we're not all mad about
it.

I'd hate everybody to think
that just because we've
made the top spot this
time, we'll have to do it
eve: time we have a
single out.

All the Stones agree- that
as long as we get in the
top ten, we'll be wvery
happy.

As it happens, I think “It's
all over now" is the best

' proves every time i
makes a single. At least,
we think so.

I like the overall sound on

this new one more than I
did on anything before.

Lennon and Paul Me-
Cartney enjoyed it.

“That was a real morale
booster,” said Butch, who
added that the record's suc-
cess had meant personal loss
for him. He had bet several
showbiz people the single
wouldn't reach the chart,
and the higher it got, the
more he was dipping in his
pocket,

Visual

When they rehearsed in
Leighton Buzzard,, it was in
front of a hi% studio mirror
to achieve the right visual
affect.

And, Barron added, they
use psychology. “It's a mat-
ter of playing to one person
in the audience.

“We also make a point
of getting in with a
couple of fellas when we
arrive at a date—buy ’em
a coffee or something —
and then we know we

'-'

GLAD Mick wrote a bit

last week about the
Paramounts. We all think
they're good and deserve
to make it.

Wayne Fontana has a very
good group, though. Give
them the right material
and they'll be there.

¥ * *x

IT’S all very well people

having a go at the
rhythm-and-blues thing
and saving it’s not,
authentie.

But there’'s a lot more good
come out of the scene
than many people allow.

For instance, the trad boom

didn't do much good for

2 real - thing did- it?

BFH W oo
Ly ’

m
real thing.

Now, in R&B, people are
digging British groups —
and ifz vou lock at the

chart you get big names

“There will always
have to be
entertainers—and
that's owr job,"

. say the Barron
Knights. Here
they tell the MM’s
CHRIS ROBERTS
how it feels to
have finally made
the chart after
four years of solid
effort in the face
of competition by
Britain's top
groups. Left to
right they are
(back row): Les
“Butch" Baker,
Dave Ballinger and
Barron Anthony.
Front: Cuke
D'Mond and Peter
(P'nut) Langford.

can play te them with
some SucCeess.

“We've noticed that the
youngsters coming to dance
halls are much happier than
they used to be.

“We believe they went
through a black period when
it was the thing to look dis-
interested. Now, vyou see
them coming in smiling and
really enjoying themselves.

“They're wearing bright
colours now, too, instead of
the old black leather gear.”

The rest of the group —
P'Nut  Langford (guitar),
Duke D'Mond, and drummer
Dave Ballinger — empha-
sised that audiences really
have to listen to their per-
formance.

“There will always be
idols,” said PNut (The
name? Because the boys

say he looks like a peanut).
“But there will always have
to be entertainers.”

“That's our job”
Barron.

said

TR\
==

That’s what's really pleased

I personally reckon that this

People who knock the R&B

I'm fed up of people calling

Who's

British copies of the lpm

L]
—

like Howlin® Wolf, Chuck
Berry, Bo Diddley and
Tommy Tucker.

me about it all. If our
stuff has got people in-
terested in R&B by some

of the pgreat American
stars, we’ll have done
some good,

can be built up. The next
step for groups like ours
could be to do more gos-
pel. Pop music tastes are
changing, and I don't see
why we can't get people A
interested in such people
as Solomon Burke.

don't think he's selling
very big, but I'd like him
to, because he's great. £ e

e
- "l'*';-

1 At TGN

scene don't give it enough

credit for interesting
people in  something
they'd never have heard
of.

us non-authentic. Why
can't we play what we
like?
laying down the i _ﬁj}
It was the confirmation that we were a bunch of idiots. ¥
don’t care much what people think, but it's difficult to s

anything sensible in a few seconds..

rules?

S

TWO BIG NAMES IN
THE POP WORLD

The place: Croydon; the stage: Fairfields Halls. Here the Undertakers show
once again what a lively outfit they are. The boys really set the audien

alight, earning rave notices all round for the hottest show for a very lo
time.

“It's a lot easier to swing into a hit'"’, they said "‘when the sound's handl
by Selmer Amplifiers and you're lucky enough to have Gibson Guitars
And how right they are, as many another successful group will tell yo

Meantime, look out for the boys' newest disc!

Flease supply the latest “Free’ Selmer Amplifier Brochurs
MAME .

ADDRESS

SELMER. 114 Choring Cross Rood, Londen, 'W.C
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When the Beatle
came marching

HERE is a scene in the film “A hord doy’s night”

in which the Beatles are receiving individual fan h D m E

mail. At the picture’s northern premiere in Liv-
COLEMAN reports from Liverpool

erpool last Friday, there was hardly @ murmur as letters
were handed on the screen to John Lennon, Paul McCartney
and George Harrison.

Then when Ringo Starr was told there was none
for him, hundreds of teenagers in the Odeon

got some mail, there were shrieks

_; Mc éértney E
'9? slams Presley
film songs

That incident sums up the current state of Beatle-
mania. Ringo, the man of few words, the poker-
fat:l?d once-pathetic outsider, is now the undisputed
star.

It was equally clear at Speke Airport earlier, when
the Beatles flew into their home city to a rapturous
welcome. “We want Ringo” was the popular cry,
although Paul ran him a close second.

The Return of the Beatles to Liverpool was short
but sensational. They were in town for five hours
before flying back to London at midnight to appear

on TV's * stars.” IIAUI. McCARTNEY “In fact, we all liked him “I wish he would come
mml‘utk? — ¢ this week criticised much better then. The away from the films for
they go much more ferven Elvis Presley. The songs were good, and his records. Then, I
than a royal Beatle said he did not we all used to think he think things would be
py ThOUSADdS of rm_mumd the streets. Hundreds fuinted like Elvis’s recent re- 25 Ereat. much better.”
lacards bursting with home-town pride emblazoned “q still like Elvis’s singing. Paul hit on the subject of
ﬁgurkinﬁ;of_!ﬂmyﬂde, This was where it all started, mrda.“l-ledldhmn; His voice is good and Pmleydurhgx]mydlu
e world capital of beat and a social phenomena. And better stuff he does the songs well. Luxembourg recording
hl_i%rguulletwerybudylmuwm early days, when the But the songs are not in London.
I:?ﬂustmedfmmthephn:m&wmmw wdid“mtmme very good, in my The show was “Battle of
scores from films,” said Paul. opinion. the giants”, in which the

welcomed her own Fabulous Four
yal style when they returned home
r the premiere of their film, .

i £ T T L":“Ir"i' “-_q-_::_\__..-q_;.;v.'_jﬁ';_;.-.l_
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COPY THE SHAPE
BUT NOT
THE SOUND!

ES-335TDC
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HAMPAGNE in

buckets alternates
with flowers and end-
less packets of cigar-
eites along the white-

That is why top guitarisis every-
where insist on GIBSON. The
beauty is much more tha n
deep. GIBSON lends so +
to .a melody that is all It
can be me ;
gxciting —it can set a mood un-
surpassed by any other fretied
instrument, Hold a GIBSON and
appreciate its sensitivity and res-
ponsiveness . . . you soon
see why il is unigue, why it is the
most sought-after guitar of
our time,

Ha
L=

w, wibrant, soulfu

will

Seg Gibson al your dealer,
or send for 20 page coloursd
calalogue conlaining the
superb Gibson range.

Selmerp

114 CHARING CROSS RD
LONDON WC2

it turned out to be a boy!" More cheers.

Finally, the premiere crowd went wild
when the Beatles appeared.

George boomed over the mike: *“All
my ﬁbple are here.,”

John danced about the stage then
said : “ What happened to my relations
at the town hall?

Ringo got ecstatics screams. Then he
said with fierce local pride: “What you
all did for us this afternoon was mar-
vellous and we appreciate it. People
kept coming down to London saying
‘vou've finis in Liverpool.” But we
proved them wrong, didn't we kids?”
The crowd went wild.

There can never have been a film
premiere like this.

Every song the Beatles sang received
a tumultuous ovation. Fans moaned
their despair at the slightest unhappi-
ness or stroke of bad luck that ell
the Beatles in the picture.

Liverpool had gone as barmy as the

e |

John tries his hand at brass — much

to the enjoyment of the bandsmen.

rest of the world for the four young
men who began their careers there.
And there was an understandable
tinge of sentiment about the triumphant
return of John, Paul, George and Ringo
to their native soil. ;
Cavern boss Ray McFall said hello
to the group for the first time for ages.
“They're just the same as they ever
were—just as friendly and pleasant,”
he reported. “I think they'd have liked
to visit the Cavern and play a session
there. Gerry did this recently and he
really enjoyed turning the clock back,
“l1 reckon if the Beatles played the
Cavern again, they’d enjoy playing
‘Long tall Sally’ and ‘Twist and shout’
as much as they did in 1961.”
Deejay Bob Wooler said: “Success
has not spoiled the boys. It never will.”
Paul MeCartney summed up their wel-

come this way: “It meaned more to us
gl..:n any other. We will never forget

clothed judges’ table
at this lavishly-pre-
sented European sing-
ing contest.

It can’t be bad as I have the
fortune to be a judge
gest) along with song-

writer-cabaret artist Paddy
Roberts.

He calls me Junior. The
British team and pressmen
call us Roberts Inc (Ju ).
I eall it slightly fantastie.

At the moment the champers
tastes beiter and the
flowers are brighter for
Paddy and myself—for the
Britlsh team put a zippy
performance in Saturday
night’s concert beating Aus-
tria by mnearly a hundred
points—386 to 294.

Each of the six teams com-
pete twice against another
team during the seven day
contest—two teams a night
until the final on Thursday.
Britain faces France on«
Wednesday.

-

Belglan radio broadcasts the
whole show every night
and from Monday Euro-
vision this side of the
Channel screened each per-
formance, which is followed
by star cabaret in the
Knokke casino’s massive
concert room.

Pardon me if my Unign Jack
is showinr,', but our team
has largely come through
as professionals so far,
though it is too early to
judge with four nights to

go.
On Saturday afternoon at the
British rehearsals hard-
working team manager
Johnny Worth seemed more
nervous than the team.

“You can't be confident in a
thing like this,” he said.
“Never know what can turn
up from THEM. We have
got a good team, yeah, but
you'd be surprised how the
others tum out on the

night. Don't forget they




JAZZ ON A SUMMER’S WEEKEND

HOORAY FOR THE
HERMAN HERD

HE Woody Herman
Herd stampeded into
London’s Finsbury
Park Astoria on Saturday and
justified every one of the superla-
tives that have been flying its

The trouble

with the Ray
Charles band. ..

THE number of jazz artists who
e to straddle the diverse

L IC\I‘}.

R

wurlds of jazz and pop can almost
counted on one hand, Erroll
Garner and Louis Armstrong are

concert the previous evening,
Why th.‘ln situation exists is beyund my

L i G Sy

J"n ' Newman aries of the Astoria accou-
'dnmﬂl?;ﬂ!mﬂmd urNHn;an : p&t‘a ﬂsuﬂlr as well as musi- ﬁ?ﬁr I:rﬂad much of An-
l;mﬂ. to come to life lll Eﬂﬂﬂll‘ : E entire bl_;'ﬁd Ipm‘t w]ﬂ’mpu ible ex
i truth doesn rom pianist and drummer,
Ne g ml:mﬂt ’f‘mm stand throughout the whole
‘of Charles’ ue vocal ability, and a show and manage to look
|Ml' hﬁlpln: g ﬁne, hlmy 0 t as th‘ﬂu h'ieadh number is
make up for the deficiencles in the band, & N&W and thoroughly en-

l—ﬂqll_xhspots of the evening, for were
“!n : g’ a Iﬂnehlexert 1.1}
crnlun‘g‘ta:lsmunasuw ues, and *
Gotta Woman” which was well and truly

way.
This youthful exhub-
erant Herd—the fourth

dlﬁerent from its predeces-
Tut lm retains one im-

joyable experience.

Woody, himself, is an
effective, though Ssurpris-
ingly unobtrusive show-

at breakneck tempo.
Pianist Mat Pierce and
bassist Chuck Andrus com-

on, tholgh ihe “vag:

tion of tenorist Sal Nistico,

like a pairing of Miles

Woody now ran

them. So is Ray Charles, A illustrious predecessors as =
as far as one can dis- p oo the band boasts no great Davis and Ruby Braff. gt
buﬁ'h“;lﬁﬂht:s:ﬁ "mh“"tm'l sﬁtlﬁ?e:hdf cover—provided one of [amund’fﬂugh fnd Doe o oinlsts but plenty of Chase also tumedym some EIII“ on and Bi
sluw-and-stop L md it l.-; the Ray the most exciting jazz Never ﬁash?_ he sm ¥y com t ones. neat solo work in addition

Charles of thgm rather than Ray rformances to be lke the Trombonists Phil Wilson to the screamers, He is blessed with a finger- haven't cl

Charles the jazzman who dominates his heard in a British hall phrases superhr with ﬂm and Henry Southall both All four saxes—Nistico, busting techniqgue and an  cades, yet

current Erlush tour, in a long time. rass section, displayed quite extraordi- Gary Klein, Tom Anastos aggressively pleasing dir- out of pls

At Hammersmith on Sunday, Charles It is fit to rank with the The line-up follows ex- D& technique without and Joe Romano — had ectness on the faster of his yo

meandered through his hits—“Georgla,” Ellington and Basie crews pected Herman practice Saying anything that meant  brief sorfies out front and speeds though I was also  applause

“You Don’t Own Me,” “Busted” amor as one of today’'s great big  With a sax section of three Very much, ; Romano proved an inter- impressed by his little to n

| PRl us applause from alﬁ bands—and for my money tenors and baritone, with Paul Fontaine and Bill esting foil to Nistico. bnef ha[]ad spots. : I broke

audience which had obvious e to is superior to the current Woody's alto or clarinet Hunt shared most of the Nistico reminded me a of course there is hear th

1wnrshlp at the shrine rather than difier. Basie group in most re- occasionally  added, antl:l the lrumpet itgofma]ﬂ H",ﬂﬁ?{ limf{ﬂeui Wﬁm ¥ ngodr himh il!hm e wwldnmn;tll

i rass comprises five trum- an is vibran net an a
;ﬁmm good and not-so-good ngEEnl]?_gg lt?:- nﬁnwilnnfﬂsr(i:?g pets and t trombones, ©f “Mood Indigo” sounded EH'L Hudge_'; inspired alto France,
l The first half of the show was depres- strength. And what a trumpet sec- . 2
 singly disa ting, with the Charles Herman has been a tion! With Bill Chase Bla}r-
rhund. under the direction of bassist Edgar bandleader for nearly 30 ing great lead, it combines
willis, g a half-hour of sloppy, rurs now and is almost precision on some hi Y
sli big band music which e in the way each of COMPplex passages with fa

ted on ears fresh from a Woody hlS ndﬂ has been quite c heat attack even

man, and there is a reas-

in the classic Charles vein, onable, though not over-

The band ALMOST spoiled the evening. done, ration of humour—

Somebody should make sure that they notably drummer Jake

don’t in future, beeauaa there is no ex- Hanna's hilarious impres-
for n rformer of Ray Charles’ sions.

In Hanna, this Herd has

% up with semnd-best.—
a worthy successor to such

BDB HDUST @ NAT PIERCE

ELKIE —
sister of

CHRIS ROBERTS reports

from Knokke where i B
 is one of the e

British judges e
all go for the French gear  has been h b bii think th T
over here.” ¢:::ln,g tz: I;mtllln:ntu ?}r!mtﬁ'u HEI:' Pe, et v

With or without the contest, the
team’s other girl Is golng to
be a star in & few months.

She is 18-year-old Elkie Brooks,
sister of Dakotas drummer
Tony Mansfield.

With all the jazz feel of a
young Cleo Laine (“she used I
to come to the ¢lub in Man-
chester—she said she du
as a matter of fact") the

p promise of a gospel in-

vence she Is destined for
somewhere near the top. Bi
brown eyes, a beehive o
black hair and curves all over
are no handicap either.

With the contest's vibes, guitar,
plano, bass, drums group she
did a swingingly accuratt
“Willow weep for me" in 3/4
followed by her first temrr:i
"Son}ethl.ng golt:ﬂ ml&mld m;
me”, complete goS
shouts umf an amen end.lpe
from the Bey band.

Elkie is a professional on and
off stage with a kookie laulﬁh
and sense of humour, very like
Cilla Black.

night.

She came on In straight white
evening dress, sang “1 who
have nothing”, Bassey st:ﬂe
then swung into “My ﬁu
:;:ea]iug a slip-length slit in

Photographers blossomed around
the slgﬂ popping off at the
re shapely leg. Half
way through Chris threw the
whole skirt off and danced
for a few bars before ending
in trouper style.

Decidedly un-British, wves, but
good showmanship.

Hit writer Peter Lee Stirling
was more subdued with a
straight “1 believe” and be-
guine “Summertime™ duori
which he played ﬁultar, an
came OVer Very we

W ! Barnett closed the spot
One of the French judges sit th a cool voice “All or rlﬂptﬁ*

ting the other side was no h t all” and thi
less  complimentary  all subg “What kind of fool an,
through the show. l’“ngl-le is without a doubt

Chris Bellman, shy-looki 19- one of the best young sin
year-old off stage she in Britain. Pity the record-

But the British team were the
night's hit with what was
a surprise performance as
far as the jury were con-
cerned,

Indian-born cabaret singer
Mel Gaynor, ex-Rabin band
vocalist came on and hit
the full hall straight in the
ears with a power-packed
“Jezebel” — the beautiful
and swinging Francis Bey
Orchestra adding to it
richly.

Confidently yours . ..

The mind of the musician must be free as air. Free to create,
free to express, speeding messages to the fingertips,

converting moods, thoughts and feelings into pure sound. There
is no room for worry or concern. The artist who is listening

for faults in his instrument and his eguipment is not fully
creative. He is not channelling his wheole ege inte his music.
That nagging litle doubt, that small feeling of disappointment,
can mar a brilliant performance. VOX Guitars parinered by

VOX amplification ore so tone-perfect and so perfectly reliable
they never give cause for a moment's uncertainty. Open the
doors to inspiration, untrammelled by the mundane worries
brought on by inferior equipment. Make YOX Sound Equipment

CONFIDENTLY YOURS , ..

After the first four bars the
president of the jury Mon-
sleur de Radoux, sitting on

my right, tumed with his
hand pressing his chest and

said “Magnifiquet” Send for details of the full VOX range

ond address of your nearest supplier.

JENNINGS MUSICAL INDUSTRIES

DARTFORD KENT Telephone: 22471
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1939" by Timnu

krantz. Scorpion I

gluheﬂ's Jazz Rect
8.

OSEMKRANT'S origi

Phete  Album,
bought near the b
the war, was a
;f:r:;r _T;Ich got
a casily.

Az the FHrst phote all
collectio rhaps
first of al t wa
demand. IEE now it
disintegrated, so a n
a few additions a

Anita
in top

John Coltrane;

form HE Coltrane albums flow out thick John COLTRANE. “Live At Bird- 2

i

| Talk T twao "T:m;m“ﬂlh;
. . : land”’. Afro-Blue; | want To Ta o covers more tha
and fast, all historically important You: The Prarike: Alsbama a) m“f;;r e cxtr]
: in charting the musical progress of a ;’our }Lady {b). (HMV CSD1544 Most of Timme's pi
ANITA O'DAY: “Incom- i ; : R tereo). ;

parable!” It could happen musician whu_m only time will put in his ta) Coltsine. (inr<Segy— MeCiy P, I L
AlaT DKL el oon. true perspective. Tyner (pno), Jimmy Garrison (bass), with Ellington, and
e DAy - et oy Important they may be to the dedicated Elvin Jonmes (drs). Birdland, New 2 e, Wiw Jee
hogldn't _ |: Fasv. livine: . : : York, October Bth, 1063, e g S

Slau;qt::eonhﬁﬂihri‘te\r:nc:a:: jazz. collcotor, ‘but it wonld vequire & hefty (b) As (a) Studio recordings, 18th 3 reminds us how
If | lave again; Speak low: bank balance to be able to afford the November, 1963, lr:mmhnlin;ﬁmﬁ:f-l
"fi'rll.ﬂl"m';'lﬂ-ﬁn ?u ¥ (Shows luxury' of all Coltrane's ’ * & - There are several far
an;”ithcor%j uclbéa;d grran rﬁ albums. CHIGAGG - . o :::hwg;lle:hfmﬂgr :
Holman. ¥ [_hFiIst off, I;} me st;.:ate gmt Coltrane . . . self-imposed exile film), | which ¢
' is is one the hest : Then there are the

NITA O'DAY has many  tranes in a long time. Re- . o . : P il PR
A imitators, but here she corded appmximgam}, a year tied and filled again; jibes times a little aff—,?itnh}. while 5: “::::‘:- ot “:“"ﬁ “:
successfully re-states her  after the indispensible *“Bal- slionts and- CORRGR'E. West On Lia Sﬂﬂﬁ 5"5*“ ghﬂ‘ggﬂ"g Jugglers, Nichols, Gt
for the title of Q lads” (HMV CSD 1496 Stereq), ta with the music. e re- is rough and ready g an unusual one of

of the Cool School

She is assisted by magnificent

accompaniment from a first-
musicians
usy when she
allows, vet who - are always
uncluttered. The result is a
finely-balanced afbum of

class group of
who are

jazz and near-jazz.

Some people wince at her ofi-
key flights and it is true
that Anita's disregard for

was

written is considerable. But

been the
and

anything, she Is more so

the the son

she has always
greal improviser,

than ever on this set.

interes
b arent'l:t‘é most fascinati

_tracks on the first wi
" with the s s flair for
vocal  high-flying in full

ory. :
“Easy living,” which kicks off
the second side of the LP,
shows Anita’s Billie Holi-
day influence to 8 remark-

able degree,
“Slanghter” iz hummed and
enterprise,
ease and melancholy, and
“Speak low" gets a won-
derful workout of voice and
orchestra in beautiful har-

scatted  with

mony.—RAY COLEMAN.

and Cole Porter's
“Why shouldn’t

this shows that Coltrane is
slowly returning from his self-
inflicted exile in a sort of
musical no-man's land.

The savagery and intensity
which marked his earlier ex-

rimental excursions have

n sifted down and allied
to a continuity of thought
which was all too often sacni-
ficed on the altar of harmonic
freedom.

Perfect

The assistance that Coltrane
draws from the members of
his Quartet is incalculable.
Although the horn is the
focal point, there is every bit
as much a group sound as in,
say, the MJIQ. Tyner, Jones,
and Garrison are the perfect
soulmates for the turbulent
Coltrane.

All three are in scintillating
form, especially on the' long
“Afro-Blue™. Jones' drums dre
a volcano of sound behind the
soprang solo, and Coltrane's
entry ‘after a fine Tyner sdlo
should serve “to illustrate
why many consider him. the
mast exciting thing in jazz.

“I Want", a neglected Billy

A GREAT

DISC

CHART-SMASHING

P.J.PROBY

HOId me F 11904 45_fIJm

The Decca Reeard Company Lid
Decca House
Alberi Embankment London S E1T

Elvin Jones—uvolcanic

Eckstine ballad, is a harmonic
tour-de-force, and “Promise”
finds Coltrane back on- sop-
ranc in énother fireworks dis-
play inspired by Jones.
“Alabama" is the outstand-
ing track, a minor-keyed origi-
nal with Coltrane establishing
a mood of beauty with a dark
sombre theme statement.
“Lady" is another wailing
soprano feature, with Jones
and Coltrane wﬁipping up to
a tremendous climax.
Finally, the case for Colt-
rane is not assisted by
sleeve notes, such as LeRoi
Jones contributes here.—Bob
Houston.

ALO SCHIFRIN, the Ar-
gentinian pianist who

| was associated so success-

fully with Dizzy Gillespie
for a period, is a musician
of immense resources and

potential,
His masterly scoring on
the Cal Tjader “Several

Shades of Jade" album was

| a striking example of his

arranging ability.
This trio album, however,

| can’t be taken as an out-

standing example of his
ability as an instrumentalist.
The material is decidedly

| out of the rut for jazz per-

formances. But the three
film themes, two show

| tunes, and three Lalo origi-

nals only make a sum total
of highly professional cock-
CS—

=

I @ Miles—Thursday

Disappointing
Schifrin...

S Festival.

SUNNYLAND SLIM,
LITTLE . BROTHER MONT-
GCOMERY: "'"Chicage blues
session.” One reom country
shack {a); Trembling blues
(b}; Prison bound (c); My
electronical invention blues

Brownskin woman {a!;
Salle 5t. boogie (e},
That's why | keep drinkin’
{dl; | got the blues about
my baby {(a); Bob Martin
blues (b); Devil is a busy
man - (a); Mo special rider
(fl;  Everytime | et fo
arinkin’ [c) (477" LAT2/21).

a] — Sunnyland Slim
(Alberr Luandrew (oC, pnol,
Corky Robertson (bass), Ar-
mund “Jump" Jackson (drs).

(b} — Eurreal “‘Little
Brother" Montgom {pno).

{c} — Sunnylan
E-roc}. Montgomery
obertson, Jackson.
_Ad). — Montgomery (voc,
pn?hi_lhhﬂm;- il
B

id);
La

- — Sunnyland
{pno), Rebertson, Jacksan.
(¥} — Montgomery (voc,
pric). Chicage. 14/7/60.

LUES collector Paul Oliver

supérvised this recording
during his 1860 trip to the
States. 1t is the real thing in
blues singing and playing;
often harsh, mostly convine-
ing, never phony or preten-
tious.

As  Oliver tg it in hig
sieeve note: “John Steiner re-
corded it ‘as it came' with as
little interference with the in-
formality of the session as was
possible.

“GGlasses were filled, emp-

LALO SCHIFRIN. “Be-
tween Broadway and Holly-
wood'. Days of Wine and
Roses; Theme from “Law-
rence of Arakia™; Halluci-
nations; Who Will Buy?;
Hud; She Loves Me; Jive
Orbit; Impressions of Broad-
way. (MGM C974) .

Schifrin  (pn2), wnidenti-
fied bass and drums,

tail music, perfect for back-
ground listening but not the

sort of stuff to get your

teeth into.

There are momentary ex-

ceptions throughout, particu-
larly the treatment of the
“Lawrence"” theme which is
supplied with a driving
A.f?m(.‘.uban rhythm reminis-
cent of Schifrin’s scm'in; of
Dizzy Gillespie’s “Kush”.
Elsewhere, the piano
sounds like a pot-pourri of

(Times: BST/CET)
SATURDAY
1.20 pm. H I: Jazz Club.
8.35 N 2: Jazz Quartet. 9.15 X
Dijango Reinhardt 9.30 A: Jazz
Images. 11,153 T: Garner,
Eckstine. 11.40 app. Q: Stan-

| ley Wilson Ork. 12.0 T: Jam

Session — Clayton, MNewman
and Urbie Green 12.5 am. J:
Jazz Book.

SUNDAY

530 pm. I: 'l Remember

# Clifiord Brown”. 7.30 M: Jazz
! and “near jazz'". 9.30 A: Light-

nin' Hopkins, Kenny Dorham,
Roland Kirk. 11.5 A: JACE All
Stars.

, MONDAY

9.0 p.m. M: Frankfurt Jazz
9.30 A: New discs.

- and plays piano

fim

RADIO JAZZ

RTF

sult was ‘authentic blues' . . .
no holds barred, without fake
or ‘folk’." .

That is what comes over:
the sound and atmosphere of
blues musicians playing and
singing for themselves rather
than trying to make a hit
record.

Little Brother, since I first
heard his *“Vicksburg blues,"”
has always struck me as being
an-excellently mournful singer
with a good piano style of his
OWTIL

Here, he sings admirably on
“That's why I keep drinkin’,"
“No spe.cinf rider'" {(which he
first - recorded in 18930} and
“Electronical.” Besides accom-
panying himself on these, he
solos on a short, medium slow
boogie piece, “Bob Martin,"”
and the old-style "Trembling,”
‘for Sunnyland
Slim on a fiercely hollered
“Prison bound” and "Every-
time 1 get

Slim, real name Albert Lu-
andrew, comes from Missis-
sippi: He learned his blues
around Clarksdale and subse-
quently worked in- Memphis
and, after 1942, Chicago.

He has accompanied Muddy
Waters, Doc - Clayion  .and
others and sung with Roose-
velt -Sykes and Memphis Slim.
In style, he often resembles
these last two.

*Count shack,” “Brown-
skin” and "Devil is a bus
man” represent the toug
realism of his songs (some-

the
Previn and the string-laden
Bill Evans.
In fact,
fluence
strongly on Schifrin’s own

show - album  Andre

in-
through

the Ewvans
comes

“Hallucinations",
piano

drums are fine helpmates,
apart from some stiff drum-
ming on “Jive Orbit”. The
bassist in particular deserves
mention for some sterling
work.

For a better example of
Schifrin the jazz pianist, 1
would recommend “Lalo
equals Brilliance”. This is
just too lightweight to be
considered among his better
efforts.—Bob Houston.

258m: The Real Jazz.
11.0 BBC L: Jazz Scene. 11.5
U: Kirk-Golson; Chico Hamil-

ton’s “New Thing”. 120 T:
New—Mobley's “No Room for
Squares” album, Guitarist

David Parker, Beneke Ork., 1.
Jones.

TUESDAY
930 pm. A: Jazr News.
930 M: Jazz Corner. 10.15

N 2: Poul Hindbergs Trio.
10.30 I: Jazz in Poland. 11.5 @
Don Cherpy. 11.15 T: Beneke-
Modernaries-Eberle in  Miller
Air Force Band style (first of
three). 120 T: Terry Gibbs
Ork,, with Ella (first of two),
WEDNESDAY

40 pm. L: Jazz. 740 H Lt
Pim Jacobs, Rita Reys. 9.20 O:

10.15 N 2: Summer Jazz. 10.20 Jazz for everyone. 9.30 A: Jazz

with a
introduction which
would defeat most listeners.

The unknown bass and

iana,

Mot everything is of a high
standard, but such tracks as
“Trembling blues” and “Keep
drinkin' " are out of the ordin-
ary today.—Max Jones.

JIMMY
REED

JiMMY  REED: .
Reed plays 12 string guitar
blucs™ Bright lights big city;
5t. Louis blues; Blue Car-
negie; Mew Chicago  blues;
Big boss. man; Hush, hush;
ghi:.-s for  bwelve tstrings;
aby what. you want me (o ,

_do: Boogie- in  the d'ark?'-'
Take oot €ome  nsurance:
Aw, shucks; Close together,
(Stateside SLTDOEG).

Roed (12-string gtr. har-
Trf&m with' rhythm  ace.

Hlimmy

HIS is a somewhat dull
album, unvaried and un-
eventful, which =~ will, . 1
imagine, come as a disappoint-
ment.-to most of Jimmy Reed's
followers. _

Since  twelve-string guitars
are ““in"™ at -the moment, it
was a logical idea to record
Reed thus armed. But to pro-
duce an entire LP of guitar
music, relieved by interludes
of harp blowing, was tempt-
ing providence,

Reed plays blues ade-
quately, with the reguired
streak of primitivism to make
his music palatable tc today's
new blues audience, but he
lacks the drive and vehem-
ence which kept Lead Belly's

12-string work from becoming

boring.

Ha lacks, too, the imagina-
tion which could make each of
these numbers worthwhile
listening. As a whole, they
sound too much alike.

And, of course, many are
numhbers we've had before, in
song form, on “Jimmy Reed
at Carnegie”, “The best of the
blues' and so on, so these
tracks sound doubly familiar,
as it were. Comparison shows
the harmonica chorus on this
“Bright lights” to be very
similar to the one on Reed's
vocal wversion,

It i5 hard to understand
why Jimmy Reed, who is a
blucs singer before anything
else, was discouraged from
uttering g single verse. As the
record stands, it can be re-
commended only as easy-
paced blues for dreamy
dancers . . . 07 as unobtrusive
background music. — Max
Jones,

in N Yk. 9.45: Juanita Hall.
10.30 J: Jazz Music Hall, 11.0
U; Newport 63 — Dakota
Staton, Herbie Mann. 1L15 T:
Beneke (2). 12.0 T: Terry
Gibbs (2).
KEY TO STATIONS AND

WAVELENGTHS IN METRES

A: RTF Inter: 1829, 48.58.
E: NDR: 309, 189. H: Hilver-
sum; [-402, 2-288. I: SWF B.
Baden: 295, 363, 451, J: AFN:
547, 344, 271. L: MR Oslu:
1376, 477, 337, 228. M: Saar--
brilcken: 211. N: Denmark
Radio: 1-1224, 2-283, 210, O
BR Munich: 375, 187. @ HR
Franfurt: 506, T: VOA Wash-
ington: 1734, U: Radio Bremen:
221, V: Radio Eireann: 530. X:
Monte Carlo: 205. Z: SBC
Lausanne: 393.

from Brian Rust —
the book its hish
character.

The photographs as

range from posey
traits of Glenn K
Shaw, Red Morvo a
to off-duty snaps
seen jazzmen sucl
Mondelle, Buck

O'Meil Spencer, 51
and Floyd O'Brien.

Reproduction varics

way and ancther th
veals how much th
of, and whole appro

hotograph has
Sintn gH-: {‘hirﬂp_:.'

Still, like most of suc

makes pretty compu

ing. :
And the pristine capt

references to the
{for ecxample: “'H
still consider him
white trombonists,

Mole}, will su 1
perspective ﬁil? "&

!l ophli’?li

sum.
lector's item. — N

ART BLAKEY with |
Wayns Shorter, Bobl
BLP 4156, Stereo BST

GRACHAN MONCUI
Morgan, Jockie

H erson. BLP4153
B4153.

FREDDIE ROACH with
Hank Mobley, Ed
BLP 4158, Stersc BSY

From all good re
Mono 37s, &6d, pb
tax. Sterec 3% plo
For cotologue send

RECORD IM
LIMITE
27 Porchester R
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AY STARR: “It's hap-
ing all over again”
(Capitol).

Timi Yuro? Kay Starr!
I was going to say Kay
Starr then I realised she
has changed her style here.
She's more commercial,
and it's good. 1 like the
song—it's good. The voice
has changed—it's not the
Kay Starr I know, w1th
that vibrato. Good, but I
don’t think it’s a hit.

DEL SHANNON: “Handy
man® (Stateside).

The old Jimmy Jones re-
cord—is it Del Shannon?
That didn't move me. 1
think he could have done a
lot more with the song.
Not a hit.

OAN TURNER: “The girl
from Ipanema” (Pye).
Is that Joannie Som-

mers? Could it be Helen
Shapiro? Or that girl Irma

HE twoe beer-drinking
members of Sounds In-

"'""turpﬁmhd were not deeply

ed about the success
~their latest single —
“Spanish harlem’’.

But Wes Hunter, bass guifar-
ist, and drummer ‘i’onr Newman
waunt exactly in agreement
with Dusty Spﬂngﬂnhf': review of
it in “Blind date” last week.

“lee cream music,”
said Dusty. “MNothing
original whatever."

“She's a right one
to talk about origin-
ality with all that
Bacharach stuff."

“She's entitled to
her n?inihn just the

ar. moxt recor —_

%y ’i—"l.w

S SR R A e S S

BLIND DATE

P. J. PROB

1""':I.n. .-d-ﬁ.\.d"‘ e

P. ). PROBY is a man of decision, This
became abundantly clear when he reviewed
ten records in this week’s “Blind date”
session. Texan Proby has not been in
Britain long enough to know our artists
immediately on one hearing, but he
certainly knows what he doesn’t like.

And with his big hit ‘“Hold me”’, P, |. has
become one of the few Americans to reach
high in the hit parade. His comments on
Britain's newest singles are fascinating —

and fearless.

Cogan? Well, I don't know
who it is, but Julie Lon-
don ought to record it. I
like the song but I think it
should be sung by a well-
known artist, This girl—
she sounds like she digs
jazz, but she hasn't got the
style for the song.

B[LLY J. KRAMER with

Dakotas: “From a win-

dow” (Parlophone).

This is British. Brian
Poole? The Hollies? Peter
and Gordon? Not that guy
Tommy Quickly, is it? Is
he a Brian Epstein artist?
Billy J. Kramer? Doesn't
sound like the stuff he has
been putting out. I think
it will be a fair hit—bigger
in the States than here,
The song isn't that strong.
He should stick to reco

ing songs by the le
\::ﬁu wrote "Litl:lepm il-
dren®.

UR PENNIES: “I found
out the hard way”

(Philips).

_This isn't the Four Pen-
nies is it? Hmm. It will get
away, but not in the top
five. Doesn't sound like the
same lead singer—unless
he's singing a lot deeper.
No, the song doesn't
knock me out. It seems to
crescendo then drop to the
melody line. Mo, I don't
like the song.

RICHARD ANTHONY:

“Cry” (Columbia).

This boy needs lessons
in how to sing like Johnnie
Ray. He's not doing it well
at all. He doesn’t seem to
realise that Johnnie was
hard of hearing and he
HAD to sing like mad! No,
I don’t like this and I don’t
think it will be a hit. They
should have used more
echo — that would have
helped a lot.

PATSY ANN NOBLE:

“Prlvate property” (Col-
Bntlsh girl? Is it Cilla

RS

_hnn.-r -'—--l'—--

HE SHOULD STICK TO STUFF
LIKE ‘LITTLE CHILDREN’

ARL PRESTON and the

Black or Helen Shapiro?
No, I don't think it will
make it. It didn’t knock
me out.

KEN DODD: “Happiness”

(Columbia).
British boy? Not Tommy

and a look at the latest LPs

=y ‘QShowcase’ must for

whatever it is — a
mls:.. Get out of that

rehearsal  for some
one=-nighters.

Organist - saxist
Barrie Cameron joined wus.

The three explained that it was
their next one they had high
hapes faor.

“This ‘Harlem' one was done in
a bit of a rush,” sald Wes, “and
it was more or less to kup the
name - going. If it Iseu anywhere
— all right. But the next one is
going to be the guv'nor. Wait

and see. )

“l don't think ‘Harlem' is a
bad standard ome — were’s not
ashamed of " — CHRIS

ROBERTS.

Wes Hunter

LPs 29s 9d

SLP 118
SLP 124
SLP 140
SLP 141
SLP 142

Leadbelly

SLF 143
SLP 158
SLP 162
SLP 163

EPs 12s 3d
SEP 369 George Lewis

SEP 385 .
SEP 386 Snooks Eaglin

STORYVILLE |

Travelling with the Blues—Memphis Slim

Snooks Eaglin—Blues from New Orleans
Gone Away Blues—Mezzrow/Bechet Quintet,
Revolutionary Blues

An Evening with Big Bill Broonzy
Sonny Boy Williamson

Lonnie Johnson with Otis Spann
Big Joe Williams

SEP 383 Big Bill Broonzy
Memphis Slim

Transatlantic Records Lid.
72 Heath Street, London, N.W.3

BLDDY HOLLY’S loyal

army of admirers
have yet another al-
bum memento of the
singer who died in a
plane crash in 1959.

“Buddy Holly Showcase

(Coral) contains a selec-
tion of songs recorded by
Buddy himself—and, for
the first, time, features
an instrumental track —
by Buddy's guitar — in
“Honky Tonk"”. But this is
hardly “driving”, as the
sleeve note would have it.
Buddy packs more drive
in some of his vocal per-
formances, including
“Shake, rattle and rell”
and Blue suede shoes".

* * *
REEN ONIONS", by
Booker T. & The

—Mezzrow Bechet Quintet

This

OH

M.G.’s had a big hit with
a single of this title—and
this stamps their LP,
which includes the tune.
Boolier’s organ playing is
rhythmical and simple in
construction. This is one
of those albums to spin
for a dance date. As.such,
it will get the party
gently shaking. (London.)

# A *

THE Surfaris did have a

British hit with “Wipe
out” but, apart from this,
their success has more
generally been confined to
the States.

High School beat
group offers little to make
an impact on today’s
varied pop scene, but
they play and sing with
enthusiasm. But these
ingredients are not
enough in themselves to
overcome the overall tedi-

um of *“Hit City 64"
(Brunswick).
* * *

“Broadway goes

Latin”, Edmundo Ros
and his Orchestra give a
captivating Latin beat to
songs from Broadway hits
{Dececa). Included are
“Old Devil Moon", "Once
in a lifetime”, and “The
sweetest sounds™.

Best of the son

one.'

The two Sounds
were relaxing in Lon-
don’s West End with
a few beers before a

uddy Holly with one of the original Crickets
Johnny Keating takes a de-

served credit for the lilt-
ing arrangements, which
ae executed with the fin-
esse one gssociates with
Edmundo and his men. A
"must” for Latin lovers.

* %* *
ILL ANDERSON, a
friendly singer of the
MNashyille school, delivers
some folky homilies on
“Bill Anderson sings”
{Bruns.).
batch is

the lilting “Abilene”, Also
included is “You don't
have to be a baby to
cry”, which is no match

for the Caravelles' hit
version,

* * *
OMETHING infectious

about that Latin beat —
especially when it's a
bossa such as “More”.
This is one of the hit
numbers piven a Iatin-
American  dressing by
Ray Barretto and his
Orchestra on “The big
hits ., . . Latin style”
(Columbia). Also included
are “Swingin' Shepherd
Blues" and *If I had a

hammer”, A swinger for
dancers, and bongo
beaters.

_..-u

Steele, is it? Matt Monro?
Frank Ifield? No, I don't
go for it much, and I don't
think it will be a hit.

(Fontana).
This group isn’t really

MELODY MAKER, July 18, 1964—

well-known yet -
Escorts? Or the
Johnny Kidd. Me
maybe. No. I h
original and this ¢
¥ ing to me.

EPHYRS: “A lit
soap” (Columhb
Whoah! He w
posed to change |
and he didn’t! H
don't know who t
it's definitely a ‘1
missed a key chai

“Raindrops”

A STEP FORWARD ¢
IN AMPLIFIERS! - 3

You want a lot of volume in an amplif
teday's group work and if you ma
thing big and ugly enough the powe
problem. You still have to carry it abe
and you still require the quality of sou
recording work. The Burns design
wrestled with these problems and the
“"Double 12" has just had a work-out
West End cenire. The group boys
belted the prototype and were knock
with the performance. Chords come o
the stinging bite of a four-piece brass s

FLICK SWITCH TO BOOST

And here's the pay-off. Make studio tc
records with quiet quality sound. Pla
up to mike or close to amp without hui
on the job you simply flick the switch
to boost and your foot is really on th
with shattering volume; two amps in ¢

SEE YOUR DEALER NOW

This is a preliminary announcement bu
a number of these new "“"Double 12"
have olready been shipped to dealers
provinces and we are making str
efforts to catch up on orders.

uris

THE GUITAR FEOPLE

CHESHAM CLOSE, CEDAR ROA
ROMFORD ESSE




Page 12—MELODY MAKER, July 18, 1964

Carnegie Hall -
tribute to |
Eddie Condon !

HOST of top names

will gather at Carnegie
Hall on July 20 to honour
Eddie Condon at a mid-
night concert. Sammy
Davis will fly in for it and
Johnny Mercer will MC
the event.

Names on hand will in-
clude Bob Crosby, Pee Wee
Russell, George Wettling,
Bud Freeman, Zutty, Red
Allen, Wingy Manone,
Wild Bill, Joe Bushkin and
former Benny Goodman
singer, Helen Ward.
VETERN.H pianist Joe

Sullivan, who collapsed
during rehearsals at New-
port Jazz Festival, was
released from hospital in
time to belt out “Gin mill
blues" and “Little Rock
%m'.vay" at Freebody Park

efore returning home to
San Francisco.
GDSPEL queen Mahalia

Jackson was married

-

ART FARMER—set for .nnteray

ENIE

ANMERIGAN MUSIC

to Minters Galloway, a
cuntractor’s salesman, in a
quiet wedding in Chicago
recently.
WRITER James Jones,
writing the screen-
play of the life of Django
Reinhardt, would liﬁe
Frank Sinatra to star . . .
New York’s « Embers is
closed until August 3 . . .
Peggy Lee recorded her
twentieth LP for Capitol,
titled “In the name of
love.” :
THE Tokyo Jazz Festival,
which opened on
Friday, July 10, stars Car-
men McRae, J. J. Johnson,
Clark Terry, Miles Davis
and Sonny Stitt , . . Singer
il -

-

e A S

Della Reese, who wants to
act, complains that pro-
ducers want “only Cauca-
sian-type” Negro women.

RUMPETER Lee Mor-
gan has just cut an
album for Blue Note with
Wayne Shorter (tnr), Her-
bie Hancock (pno), Butch
Warren s5) and Billy
Higgins (drs).
MDNTEREY festival
line-up so far includes
the groups of Charlie Min-
%15, Horace Silver, Pee
ee Russell, Buck Clay-
ton, Art WFEI'II!IE’I", Duke
Ellington, Woody Herman,
Dizzy Gillespie, Gerry Mul-
ligan and the MIQ.

g

S

4

EPRESENTAT I VE S

* from folk clubs in
Lancashire, Yorkshire and
Cheshire me: at the Man-
chester Sports Guild re-
cently to discuss the for-
mation of a Northern Fed-
eration of Folk Clubs.

Aims are to exchange in-
formation and ideas, co-
operate in booking singers
from outside the area for
“short tours of member clubs
and . to foster ional and
local talent which might
otheérwise go unnoticed.

Clubs  interested in  co-
operating should get in touch
with the Manchester Sports

v
T,

INTERNATIONAL
PHOTO-CAST

—————————

IMPORTANT ANNOUNCEMENT

TO ALL

ARTISTS = GROUPS ~ MANAGEMENTS ~ AGENTS

AND ALL CONNECTED WITH THE WORLD OF LIGHT ENTERTAINMENT

MELODY MAKER'S pulling power

and influence as an advertising
medium is unequalled.

To further this service MELODY
MAKER is now publishing INTER-
NATIONAL PHOTO-CAST—a cast-
ing directory circulated annually to
every major booker of entertain-

ment in Britain, on the Continent, in

% A full page costs £18; half £9; quarter £5

There will be an extra charge for block making (from a suitable photograph) unless you

supply your own block

PLEASE RESERVE FOR ME:

[ rutt pagets)

FULL HAME .. ..
(Block letters, plocss)
ADDRESS. :
{and telephone number)

DETAILS OF ACT

SIGHATURE

Send te: C. Cooper, Advertisement Dept., 141 Fleet Street, London, E.C.4

[ Helt pagsts)

DATE

the Commonwealth and to other
parts of the world.

If you are not one of the many
hundreds of artistes from all over
the world appearing in the next
edition of INTERNATIONAL
PHOTO-CAST—due for publication
in November—you are invited to
contact us for full details.

D Quarter page{s)

———————————*———1

: INTERNATIONAL PHOTO-CAST
|
|
|
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NEWS of Newport is that

the eleventh festival
drew the largest attend-
ance of the last five years.
37,000 came to the fete,
a thousand more than last
year . . . Nearly a hundred
youths were arrested in the
Sunday morning fracas,
but no serious injuries
were reported.

EFIC have just released

Bobby Hackett’'s new
LP, "Hello, Louis" an
album of Armstrong origi-
nals beautifully played by
Hackett . . . Bassist Gary
Peacock has rejoined the
Bill Evans trio ... Cannon-
ball Adderley’s tenorman,

Tl
7

i
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North clubs

® CONDON—midnight

concert at Carnegie Hall

Charlie Lloyd, leads his
own quartet in a series of
Monday night concerts at
New York's Five Spot.
IANIST Mal Waldron's
tric have opened at
Wells's in Harlem . . . Louis
Prima will play his first
date in Mew York area in
several years when he
plays Brooklyn's Town and
Country Club in May 1965
« « « Ace Swedish drummer
Bert -+ Dahlander, well
known from the Teddy
Wilson trio, has joined
Peanuts Hucko's combo at
Eddie Condon's.
C{}UNT BASIE and or-
chestra are currently
at Basin Street East, New
York . . . They share the
stand with pianist Joe
Bushkin’s trio.
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to unite?

Guild, giving details of meet-
ing nights, size of club and
80 O,

OTTING HILL GATE'S

recently-opened Mercury
Theatre Folk Club has an in-
teresting evening set for
Julry 22. Along with Mick
Softley and Gerry Tobias will
be two Canadian singers,
Sean Fraser and Dinah
Christie.

Twenty-two-year-old Sean
is an actor with a growing
reputation both here and in
Canada. He has appeared in
a good many films and tele-
vision plays but sings “for
pleasure™,

Also an actress, Dinah has
appeare:li on stage, screen
and radio in Britain, America
and Canada, She has just
finished a season in Chiches-
ter with the Stratford Festi-
val Company of Canada.

As a singer she handles
folk, ballads and jazz and
has experience in all the
major Candian night spots.
She includes many of her
awn compositions in her re-
pertoire.

@Summer holidays for Liver-
pool’s Spinners ook like be-
ing non-existent, Though
their club closes for the sum-

mer on July 24, they are
busy through the season
singing at Clubs in Man-

chester, London and Leices-
ter, recording a Folk Style
programme Ffor the BRC,
appearing at Stratford on
Avon for the English Folk
Dance and Song Society and
at Bexhill on Sea for the
local corporation, and work-
ing on a film about Liver-
pool.

As well as all this, the
Spinners are taking part in
a venture at the New Central
Pier, Morecambe. Tuesday
night is Hootenanny Night
when, in addition to the resi-
dent band, the group pre-
sents an hour of folk song
to the regular dancers.

Despite gales, the open-
ing session was a great suc-
cess and the experiment is
to be continued through the
coming weeks.

Yorkshire's only late-night
club, the Tropica, at Leeds,
pot off to a preat start,
Featured were Liz Horner,
Frank Dufly, Mike Kearney
and Jack Taylor—all from
Lancashire,

Future attractions include
a Birkenhead group, the Lee-
siders, Martin Carthy, Derek
Sarjeant and Redd Sullivan,
who is also due to appear
;i{ii:rsl month in Rochdale and

ull.

@Jacqueline and Bridie are
booked to sing at the Cana-
dian Mariposa Festival and
have been s.pgoin:ed to the
staff of the Country Dance
Society of American’s Folk
Music Week at Cape Cod.

On Saturday the girls are
holding a farewell concert at
their Liverpool club and, on
July 19, Manchester's Folk
Song Club, run by the North
West Folk Four, are giving
them a send-off at their last
club meeting of the season.

Their club members are
getting set for a singing
send-off at Liverpool’'s Hus-
kisson Dock from where the
girls sail to Montreal on
July 30,

@ When Senator Edward
Kennedy, the late President's
brother, made his recent
Irish trip, he popped into
O'Donahue's bar to catch
the Dubliners. While he was
there he autographed a copy
of their LP.

 Now he is in hospital after
his recent air crash, the
group has also autographed
the record and sent it to him
to cheer him up with a re-
minder of happier days.

@5ince most folk clubs
operate on licensed premises,

many vounger fans find
themselves shut out, Frank
MecCormack and fellow

students from the Liverpool
Workshop are trying to over-
come this in their new club
at the Green Moose, Brook's
Alley,

On the opening night,
singers from all the Mersey-
side clubs turned up to give
it 8 swinging send-off.

Singers who happen to be
in the Liverpool area on
Thursday nights will be wel-
come. There is no pay—but
they will be helping to build
up a folk audience for the
future.

@ Guitarist Tony Bilson has
joined the Farriers, which is
now a trio—Frank Beasley
(auto-harp and guitar) and
Jeff Wilkes (hanjo and guitar)
are the other two members.

Mext appearance for the
roup is at Ballads and Blues

at the Black Horse, Rath-
bone Place) on  Saturday
night.

@5¢et for release by Fontana
are the Spinners' single,
“Dirty  old town” (mid-
August) and LPs by the

McPeakes and the Spinners.
The lan Campbell Folk
sroup is planning an assault
on Ireland with the release
next month of their single,
“"Kelly the boy from Kil-
lane.—JEFF SMITH.

WEST
WICKHAM
BLAKE RECREATION GROUND

FESTIVAL,.......,

Wt ‘Wickhal

SATURDAY, 1st AUGUST
Morning 10,30

MANFRED
MANN
ETC.

HUGE SUPFORTING PROGRAMME

I Meor YWas! Wickham 5.8 Station [Charing X Lime)

Gotes Opel

Afterneen 2.30 Ewi
THF JOHMNNY n

DANKWORTH |

ORCHESTRA
ALAN HAVEN

Fully s troted
37 [indluding pi
Foativol Office,

BOOK NOW

ALL DAY ADMISSHON TICKETS [N ADVAMECE 7
FESTIVAL OFFICE, 7 Backenhom Rd., Weal Wick

FAN CLUBS

1/4d. per word
ANNOUHCING THE OFFICIAL
DAVE CLARK FIVE FAM CLUB
OF GREAT BRITAIN., — Write for

| details to Jackie, Lorraine and

Joan, 60 Bincote Hoad, Enfield,
Middx_

KENNY BALL Appreciation So-
eloly. — S.a.e. lo Misz Pat Saun-

ders, 18 Carlisle Street, W.l.

HOTELS

1/4d. per word

STOHEHALL HOUSE HOTEL.—
(20 minutes West End.) Room and
hreakfast from 185, 6d, daily. Hot
and Cold: fully céntrally heated
and heaters all rooms, Lounge,
TV, and radio. AA and RAC listed
—37 Westcombe Park Road,
Blackheath, London, 5.E.3. Green-
wich 1595, .

BALLROOM AVAILABLE

d/4d. per word
HAVE BALLROOM. South coast
sea. front, 600/800 capacity. Wil
promote, percentage basly, —
Write Box 3610,

REHEARSAL ROOMS

1/4d. per word
LARGE REHEARSAL ROOM. —
George Flerstone Music Centre.—
Phone North 4224,
REHEARSAL ROOMS available
anytime, — Please ring Elgar
6344 for details.

RECORDING STUDIOS

I1/4d. per word

TOP QUALITY DEMOD DISCS at
moderate costs, — TONY PIKE,

;= ] SOUND STUDIOS, Puiney 498,

___1/4d. per word
MUSIC to lyries, plano arrange-
ments  elc.—Wrlita or call Musleal

o WoC2, 323
MUSIT to lyrics/volce/tape. 36
g:;ﬂhury Avenue, Wembley. WEM

MUSIC WRITTEN/ arranged, —
RIP 4209, 8 Melford Avenue, Bark-

ing.

gﬂllﬁ WRITER interested In
writing pops or ballads for in-
dividual artists or groups. —
Write D. M. Illsley, 5§ Bradford's
Close, Boitisham, Eamhrldge_

PUBLICATIONS

1/- per word
DOWMNBEAT. Year's subscrip-
tion, &4s. Send for list of Ameri-

can musical magazines. Guitar
and drum tutors, — Willen Ltd.,

(Dept, D), 6la Broadway, Lon-
don, E. 15
1/- per word
DISTIHGUISHED Band uni-
forms wanted for six, — BHox
3609,

YOUR RECORD
DEALER

1/4d, per word
DARLINGTON

GED, A. WILLIAMS and Son
Lid,, 8-10 Tubwell Row., Dariing-
ton (A88224).

NOTTINGHAM

REDIFFUSION RECORD Centire
tor all the latest records.—Angel
Row, Hnu._lgg_hgl.m.

SHEFFIELD

WILSON PECK LTD. SHEFFIELD
YOUR record dealer.—64-70 Leo-
pold Streef.

RECORDS WANTED

1/- per word

TOP PRICES for 455, EPs, LPs,
— Dalevac;, 146 Broad St Bir-
mingham,

SOUND EQUIPMENT

1/- per word
FOR SALE. Wallace P.A. sys
lem, Ltwo Reslo microphones,
four menths old Offers. — BAT

096%,
R.C.A, AMPLIFICATION set
Value £150, will take £40 1o

clear, — ﬁ irles Lo ‘Walton/
Thames 21388

FOR SALE

1/- per word

MUSIC DESKS, library and
Lalin-American blouses suitable
for 8-10 piece band. — Phone
cvenings DERwent 5856,

1/4d. per word

BAND TRANSPORT, 24 hour
service, =— FIE 0458.

HARRYS TRAMSPORT — CAN

7573

ADDLESTOME, |
ALEX CAMPBELL,

BILL CLIFTON a
ING GATE, Station
Green, 8 p.m.

SOUTHGATE. v
Horses, Martin.
Rivers, CIff Aungie

THE HOLE IMN T
21 Winchester Roai
tage, N.W.3, §.00-12
RAY, LARRY, Calvp

BLACK HORSE,
Thamesiders, Paul )

CATFORD RAILW
HBOB DAVEMPORT
Graham. TAVERNER

FRIENDS oF |
MUSIC, OSTERLEY,
TINKERS CLUBR.
shoes, Hedth Si., b
Underground. STE)
Residents THE TINI

THE ATLAS, 5;m
S5 W.8. present ALEX
7.45. Licenzed Bar.

SATURI

ATTENTIODN,
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celebrate Tih o Al
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talent, Including Na
Martin Carth§, Th
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Moira McGeo,

Slamper, The'
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now (EUS 53913 o
appointment,

AT THE CELLAR,
House, l!agenl's
N.W.1 IKE
GEORGE HAYES
MARION GRAY and
HARD, Commence 8

AT THE HOLE
GROUND. LOUIS K
dent David and Nell

—— e m——

AT THF TROWBA

Court: 10.30., MIGE
DAVE BRADY.
STUDENT PRINC

B1. Midnighté a
Winsor Invites Hed)

SUND

BATTERSEA. Nags
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ner, Sandra Kere;

HAMPSTEAD, STE
The Enteérprise, op
Farm Tube, 7.30,

KINGSTOM, Union
bhiton Road, 3 p.m.
JEANT, and [(rom
HEDY WEST,

RICHMOND FOLK
CLUB. Community |
FOLK, LEHN HOL
STRADLING and gu

ALEX CAMPEEL
HOUSE, Wardour
SOFTLY, Fl_ﬂ HAYE

EL TORO. 25 Fir
Colin & Shirley, Mari

TUES

AT THE HOLE
GROUND, SIDMEY F
and Nmi._ﬁufsts.

!

EL TORO. Steve B

WEDNES

BROMLEY_, Stiar
OPEN NIGHT with
vendors,

EL TORO, Martin V
Drew,
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Theatre Ladbrake
tube), MICK SOFT
TOBIA and two Tq_u
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CHRISTIE,
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from the USA, BIL
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