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AMERICAN
BOBBIES

BUG THE
BEATLES

PAUL: “The police
are protecting us to
a ridiculous extent,
It's a great big drag
if we're not allowed
to see our fans.”

GATHERING storm of problems dogged the Beatles’ tour this
week raising the increasingly-heard question: “Will there ever
be another Beatles visit to America.”

For one thing, the showers of bric-a-brac during concerts have
reached the stage where it’s more like being in the front lines of a war than on
a stage for the boys. “It used to be jelly beans, now it’s the works,” sald one of

them.

But that’s not the big-
g'est problem. Most irritat-

g of all is the over-
zealousness of police in
adopting the new yolicy of
completely screening the
Beatles from their fans, and
the apparent hope of the
cities they’re still scheduled
to visit that they’ll move
on quickly and not bother
to stay overnight.

WILDEST

It adds up to a feeling of
frustration and irritation.

Things were delightful only
a few ys ago In Atantic
City, the mammoth New Jer-
sey seasid

On Wednesday after three
nderful the rﬂy
mok off for Philadel
where one of the wildest
crowds of the tour heaved
an incredible assortment of
“mementos™ at the boys.

TROUBLES

Milk cartons, cake, sand-
wiches and [ood of all kinds,
lipstick containers, purses,
even combs and binoculars—
these were just a few of the
ﬂring objects. George was

on hll guitar ﬂngerlnx
was shaken up.

A pdor decision had been
made to eliminate any stop-
over in Philadelphia,

order in Indianapolls, the next
scheduled stop.

“That's where our tmubles

really got ba sald Art
8

house 0 co ndent on

the Beatles’ tour. ere were

REN GREVATT CABLES

A COOL LOOK AT THE

HOTTEST THING IN POP

12 rooms reserved for the
party at the Speedway Motor

Inn in Indianapolis. But the
police decided they needed
five of those rooms to carry

out their job of guarding the
Beatles,

“We Press fellows were
herded off to an athletic club
about five miles away and

had to sleep in a locker room.
the bi flasco

That was
of the trip
SICK
In Milwaukee Friday ni
the problems got even wor‘::.
“There,” continued Schreibor,
“the police decided to ﬂ
e Beatles from seeing th
hn- and vice versa. And
they separated them from the
Press guys completely.
“We've been kicked around
In just about cvery Important
city of the United Sulel in
the last two weeks and we're
all getting pretty sick of it.”

LEAVING

“The Press people had a
meeting this mornlnl and laid
it right on the line with the
Beatles’ road people — Bess
Coleman of the NEMS office,

Taylor, their Press
man, and Ed Loeffler hom
GAC.  We told them If we
can’t stay close to the baoys,
to hell with It Were il
leaving the tour. It's up to
them to see that this is all
worked out. But we're fed
up.”

The Beatles go on stage . . . and with them
are the genr-prmnl' police guards.

drag. I
nlfowed to see our fans, it
puts  us h pnlln spot.

5,

And so are the Beatles.
They’re mad because they're
being separated from their
fans,

Sald Paul McCartney: “In
Milwaukee here the police are
protecting us to a ridiculous
extent. I think they’re a bit
off, I really do. It's a great

we are not

YO

ey. en the ys I
in to the Windy Cit; lnd fly
rlfht out aga}n to the Motor

McCartney, :pukln% of l.he
sad deve}npmenu in

voiced the hope that “-mly
we can get on radio or tele-
vision there somehow. We
want to explain to our fans
what has happened. We're
sorry. It's not our fault.”

SECURITY

In the developing Beatles
saga here, it’s a_story of con-
fNicts and contradictions, of an
idolising fandom that waits
for hours for a ;llmru. how-
w:r aeting. of thel hemu,

clunee mmplately' ol‘ fnur
",f who move in a
world of top security whose
decision that you have to run
away from those who love
ymx 50 mnch is made by
somebod:; ln a police-
man’s n whose
workl ln mlcl a ml on dol-
and yet
can’t evm .u a hotel room.

BAFFLED

It's the point that because
you're so idolised, you be-
come not quite human, more
llkengod,yutyonfad]nst

human as ever nnd you're
a mu. baffled by it all,

“Put it this way,”
S “Nobod;

ubuud the .
hangi, eir
with r hand out wlm
autograph pad and a 4

“IT'S A FUNNY WORLD,”

The banner proclaims a
fan’s love for her idol . . .
but the police security
network makes sure thof
she stands very little
chance of seeing them.

MELODY MAKER,

Soptember \Z, 1064—Page 3

IMAGINE A PREMIER DEALER‘CDNVENTIDI\

A little bit of Premier has rubbed off on
the corners of the world. 99 different
countries now have Premier agents taking
orders. In fact, more Premier drums
are sold than any other make. So whatever
the language barriers bugging the dealers
at our convention, they can always talk
drums, and get themselves understood.

What does world-wide distribution prove?
Quite simply that Premier quality has
been recognised and demanded by discern-
ing drummers the world over. And with
top sales goes top service, Only Premier
make all their own drum components.
So, they can keep the prices really low,
and supply dealers with complex spare

parts on request—no waiting, no troub
and your outfit will have a much long
life. Much-travelled top drummers like E
Delaney see the advantages of Premi
How about you?

Write for our eomprehensive catalog
(enclosing 6d. in stamps) to Premier Dry
Co., Dept O, 87 Regent St., London W

Premier

THE WORLD'S MOST WANTED DRUMS, FROM TOP DEALERS IN 99 COUNTRIES
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Dusty with the Ronettes in New York

Animals get

INEW._YORK, Tuesday. —

The Animals became the
ﬂ;lh: Int:r"\ldonl{n attractions
g A& com| through
ﬁennndy. to be nﬂgcted by a

Yardbird Relfe

’lh.. Yardb
Yardbirds,” record

e

at

strict ban on crowds and fan
demonstrations.

Said Port Authority assis-
tant public relations director,
‘Warran Goodm ‘e're run-
ning an airport . We had
a scene last week when the
Beatles arrived here that de-
fies description.

“More than 3,000 were here
in the middle of the night and
they left the place a filthy
mess. That will never happen
again — in the interest of
the safety of the public, the
performers involved and the
airport facility itself.”

Then, they were loaded in%0
another coach after showing
ress credentials and taken
)y a devious route over “live”
taxi ways behind the terminal
buildings to a previously ar-
ranged interview area in the

Dusty phones the MM from

America . - -

'M THE LUCKIEST GAL

USTY SPRINGFIELD
this week phoned the
Melody Maker from New
York. She said: “I am the
luckiest person In the world
—I'm playing on a bill of
artists whom  everyone
raves about. It is just ter-
riffic.”

The British star is playing
a season at a Brookiyn theatre
with Millie and a flock of
some of the hottest stars on
the America

‘“The

Contours, Ja; Ameri-
cans, th onettes, Martha
and the Vandellas, Little An-
xho?' an e Imperials, who
incidentally steal away every
show, the Miracles and Mar-
win Gaye,

“It's still the same scene
over here for Britain — we

flight or ground level of the
rear of the International Ar-
rivals Building.

e Animals — and, as it
turned out, Dusty Springfield
as well — were landed at
an unannounced area of the
field, debarked and put on to
a special coach which brought
them by a secret route to im-
ml_;rluons and customs.

. This procedure, length:
it was, was finally com
and the Animals stalked

picture taking sessions in the
mnc[it.lly dgt ated area, the
parties Wi their K“‘.

/s into , with the

Disappointed

——

Wednesday, MGM Records
held a gala press luncheon re-

ception at the Americana
Hotel Royal Suite for the boys.

‘ (16), Catford (18).

Derek also’ hosted
i e e

©Club
- audience

IN TH

in the charts
TV. Rhythm-
very

are still very bi
znd on radio an R
and-blues stuff is still

strong.”

"N%t the kind of R & B
have cottoned on to in
'm_con-
kind.
& B.

as far as I'm concerned.
“I'm sharing a dressing
room with the Ronettes. Mary
Wells came in last week to

‘They are m
people out here, and I'm look-
ing forward to gOINE off on
tour. It’s a wonderful feeling
having Britain so much on

hush-hush treatment
New York airport

Dozens of special station
break ta were made for
he WMCA Good Guy disk

1

joc}feyc'ﬁ John Steel
t ie airport, John Steel

of the Animals told me they

were disappointed not to see

more teeners. ‘‘We haven't

seen any yet,” he said.

3 forward to

b
look at your
Jage,” he added, “if we get
any time between shows at
the Paramount.

“By the w?. just from this
brief look I'd say your New
York policemen are fine fel-

0 back in Lon-
stiff and al

's sort
op in the States — its &
sf‘Plo;\sy-iurvy com! redhev\_'_th
the way things use! 10

Meek on TV

Joz MEEK — lndepednden:
rd producer an
r:ec:lnd l:he current chart

r, “Have I the i

mi
o to start in a 30-minute

m?he film, “A day in_the life
of Joe Meek”, to be shot
next weekend will show Joe
at work in his record studios.

And, towards the end of
September, Joe will be e
subject of =& Gra'nadu-'l'V
“world in Action”  pro-
gramme.

Hollies tour

AYNE GIBSON :nd th;
Dynamic Sounds an
Helnz have been booked for
the fo ming Hollies-Dixie
Cups package which starts a
three-week British tour on
October 23.

Negotiations are also_under
way for Heinz to tour Britain
with America’s Supremes later
in_the year. &

He leaves for his tour of
Australia on October 1.

Kenny to star

LYNCH stars in

E WORLD

ht", Bryan Davies' dream

:}‘ you",  Barry Barnett’s

ike Sarne's

me please” and The
“Without you'’

PErEl JAY and the Jay-
walkers make a three-
nation tour of the Continent

nth.
Iwmmﬁc}pen with four days
in Frankfurt, from October 28
and then go to Italy for a
concerts and o

From Italy they move to
Spain for a con and TV
in Barcelona followed by TV
in Madrid.

On October 25, the group
stars in %r first of l”gew
BBC Light Programme es,
"Sund;; Best,”" produced by

ooper.

The group's saxist Mac
Macintyre married Sue
Spencer, daughter of film
roducer Norman Spencer, at
f)enhnm. on Saturday.

Ko
the first show of a mew '

10-minute

on October 30.
inging songs from

his LP “Up on the roof.”
Radio dates for Kenny
inclu "*The Joe Loss Pop
Show' tomorro day),
),

ABC-TV

Jazz |nt
on TV here

'I'HREEMW«D?; dmtmi‘;ne

will visit B during

its

rital European
TV o1y, Asked if any of
ln :m:m

BC-5's.

Conway Hall, London (30) and
Midland Jazz Club, Birming-
ham (31).

On November 1, Russell
makes his farewell appearance
:::co'.he ?e‘g‘dirlﬂe will  be

mpanied variousl Alex

e B el 8

J

and l-u'ﬂ'

with Bruce Turner.
Searchers left

P

N e i s




LEVEN top American
blues stars make an
October package tour of
Britain billed as the Third
American  Negro  Blues
Festival.

Set for the package are
Lightnin’ Hopkins, Howlin"
Wolf, Sonny Boy Williamson,
Sunnyland Slim, Sleepy John
Estes, Willie Dixon, Clifton
Hamme Nixon, John
Henry Barbee, Sugar Pie
Desanto and Herbert Sumlin.

They open a week’s tour
with twu concerts at the Fair-
ﬂeld Hnll Croydon, on Octo-

. The tour includes_con-
certs in Birmingham, Man-
chester and Bradford.

Before reachlng Britain, the
akes an extemsive
mur'q the Continent.

Another event for blues fans

will be “An Evening with the
Blues” at London's Marquee

ing American bluesmen Little
Walter and Memphis Slim,

British tour

Purnell due

MERICAN pianist - singer

Alton Purnell will fly to

London from the States on

November 12 to open a three-

week tour of Britain with a

concert at St. Pancras Town
two days later.

From there, Purnell starts
his countrywide tour with
dates at Accrington, Leicester
and Boston. Appearing with
the former, Bunk Johnson
pianist at his London concert
will be Keith Smith and his
Climax Jazz Band and Kid
Martyn's Ragtime Band.

Brenda out

RENDA LEE will not

her eleventh-
hour pull-out: she felt “ex-
hausted” after her recent
week's British visit for TV and
radio work, and wants more
time to rest at her Nashville
home before undertaking a
tiring concert tour.

The Haley-Mann tour opens
wt Cardiff on September 24,
and goes around Britain until
Octoteer 10.

Memphis return

MERICAN blues - singer
pianist Memphis Slim ends
his current sh tour next
week and is discussing a re-
turn visit In the Spring.
“There is talk of another
nationwide tour, but no details
me been settled,” he told

Reason for

Slim resumes his residency

g with tour Britain in the BIII at the Trois Maillets in Paris
g‘SITe %:rt‘:g:s:m,eau:% Long  Haley ‘P’llﬁkl ‘I'helAmcrlan ;nﬂ jo‘nﬁuﬁ?nd‘ rock s::;
Coochie star laced by ohnny ay on a ser
IJV(I):: Babiy's etnet e Manfred Mann. of blues discs.
l.l.llllIIIIIIIIIIIIIIIIIIIIII=
| |
n
£ ]
A =
the COUNT BASIE MGM's “The Cincinnati Kid” .

MORE dl‘:cng:' "‘EDDIE “LOCKJAW" TEMPO has been ordered by his doctor M
DAVIS, who replaced FOSTER, to take a six-month break from singing. ™

has left to front a new group at Basie's Former DUKE ELLINGTON saxist OTTO
Bar in Harlem. Lockjaw’s chair 'hu e ll'I‘A'lleI:gII.CmK’E is mllelr‘loul 1[1'15 .s', Mhrll.'ﬂ hm ™

m 3

taken over by SAL NI TG Winning tenorist BUMPS MYERS are both re- W
flute and ;u plnyer FRANK WESS e Tos A"‘:" Saw- g
bt L Ye his film debut  The STAN GETZ Quartet and ASTRUD m

i .I:'I}IN:I\: %Enfa :’mth':. a "' with Steve  GILBERTO wur South America this month
n'q'cQ:een. later 5{ . ew’gm and Plly’l wncer{_h at e U";‘E'JC ox'n ]
player wis Dpl""“lﬁm :""GTON i MILES DAVIS and JIMMY SMITH groups ™
rmvn(‘fELL f. dp wing capacity busi-  will vhll Holland this Autumn. ]

= :?mn d where he is working with EARL BOSTIC is planning a comeback.
i nd where he B """HORACE The altoist suffered a heart mtack in M
J’\wmoﬂ) P:nvell will tour Japan 1956 but has signed with King Records . -
after his lglrdhnd seaso i E‘Acb:{‘!z,?'s 33:::5:: "'20 ng room only =
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Slim said he wag so im-
pressed by the ba he has
received rom the Sheffields on

his British tour that he is
hoping to take them on a
Eum n tour next year,

& ey are a group worth
watching,” he said. “The piano
player, John Alexander, is
fantastic and certainly is
going to go places. He is an
educated piano player and,
like the rest of the group, he
is a good musician,"

Dreamer ifl

PETE BlRRELL, bass guitar-
ist with Freddie and the
Dreamers, suffered bronchi
trouble last week and had to
bow out of the mup'l varlety
week at Black gool’. Queen’s
Theatre after Monday night.
Bob Lang, of Wayne Fon-
tana’s Min benderl, stood in
for Peter, but the group played
one short for the rest of the
week. Pete returned for Sun-
day's flight from Manchester
to” Great Yarmouth, where
Freddie and the Dreamers
played to two capacity houses
at the ABC Theatre.
Tomorrow, the Dreamers fly
o Ireland for a three-day tour;
then to Amsterdam for an EMI
Dealer Convention, followed
by three days of and con-
cert dates in Sweden,

Keith stabbed

RUMPETER-BANDLEADER

Keith Smith was attacked
by a gang in Soho, London,
last Prldny night,

He was rushed to Middlesex
Hospital, where this week he
was expecting a decision on
whether he was going to lose
the sight of one eye.

“I'm  improving
Keith told the MM
stabbed in the leg and I wn
pretty rough after it,

“1 hope I won't be here too
long!"”"

Son nny Morris and Ken
Colyer are deputising for Kmth
in his Climax Jazzband.

The Smith band has a new
Decca EP on lease, on which
they accompany American
pianist-blues singer Champion
Jack Dupree.

s|owly."
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ROLL UP!

ROLL

UP!

— for the greatest Jamboree

NLY two more weeks to
go until the first of the
three great, all-star concerts
of the 1964 Jazz Jamboree,
sponsored by Melody Maker.
This will be the 26th—and
biggest ever — Jamboree in
aid of the Musicians’ Social
and Benevolent Council.

Just look at the line-up for
the first show at the Empire
Pool, Wembley, starting at
2.30 pm on Sunday, Septem-
ber 27.

If you like groups, there
are Manfred Mann, the
Applejacks, Brian Poole and
the Tremeloes, Kenny Ball’s
Jazzmen, the Migil Five, the
Deputies, the Juniors, the
Echoes, the Puppets and the
full Johnny Howard Band.

If you like singers you can
hear Kenny Lynch, Elkie
Brooks, Susan Maughan, Jess
Conrad, Helen Shapiro and
Sandra Barry.

M M Pollwinning deejay
Jimmy Savile and comedian

TR
A AR PN

Jimmy Tarbuck compere.

Tickets, price 15s, 12s 6d,
10s 6d, 7s 6d and 5s, can
be obtained from the Jazz
Jamboree Box Office, Empire
Pool, Wembley, or the usual
agencies.

One of America’s most
popular jaxzz groups, the
Ahmad Jamal Trio, will be
ftlying in for the two Jam-
boree concerts at London’s
New Victoria Theatre on
October 4—starting at 5.15
pm and 8.15 pm.

Supporting Jamal will be
some of Britain’s greatest
jozzmen—the Tubby Hayes
Big Band, the Johnny Dank-
worth Orchestra and the
Ronnie Scott Quartet.

Steve Race, of BBC-2's
“Jazz 625" fame, comperes
both shows.

Tickets, price 15s 6d, 12s
6d, 10s 6d, 7s 6d and 5s, can
be obtained from the New
Victoria Theatre, London,
SW1, or the usual ogenmes
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WHARFEDME
ELECTRIC
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W12/EG

12/15 ohms. Weight 121b.

PRICE £10.10.0

EG 12 Cabinet 203" x 16 x 8%"
Weight with 12* unit: 291b.

These Wharfedale 12* and 15" speakers are
specially designed for guitar work, being robustly con-
structed to stand up to long periods of guitar input and
1o give good tonal quality in cabinets of portable size
and weight.

WI12/EG, a wide response unit, fitted with double
diaphragm and intended for use with LEAD GUITARS,

‘W15/EG, a 15" unit, giving full output down 10
E-string of BASS Guitars at 41 c/a.

The Cabinets, EG 12 and EG 15,.can be supplied
separately at the prices quoted, or fitted with the
appropriate unit, plus its list price,

Wharfedale

. GUITAR
SPEAKERS

W15/EG
12715 ohms. Weight 134lb.
PRICE £i7.10.0

EG 15 Cnbmtt 247 x 21" x LI

SPECIFICATIONS W12/E6 W)15/86

x density, 14,000 13,500
Total flux, maxwells 156,000 180,000
Masimum input rms 15 watty 20 wath
i B o 155007 e
Prices (cabinet only)

¢ " o1z EGIS

Whitewood £8.150 £12.100
Sprayed Grey £10. 0.0 £14. 00,
Oiled Teak £11. 0.0 £15.100

Veneer

Cabinet Construction Shaet free on request

WHARFEDALE
WIRELESS WORKS LTD.
IDLE - BRADFORD - YORKSHIRE

Tel. Idlé 1235/6. Grams: Wharfdel, Bradford
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SPOTLIGHT ON THE BBC AND JAZL
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T a time when the BBC is under fire

for its plans to reduce live jazz on

the radio, British jazz fans should
offer up nightly prayers for BBC-2's ““Jazz
625" producer, Terry Henebery.

In an era when most
tour promoters prefer to
play it safe with ap-
proved attractions, Hen-
ebery has given TV fans
those with BBC-2,
anyway — a chance to
see fine stars like Art
Farmer, Benny Golson
and Jim Hall,

ey

A former student of
clarinet and piano at the
Royal Academy of Music,
Terry spent five years in

an Army Guards band
and, during that time,
met Ronnie Ross who

stimulated his interest in
jazz.

Leaving the army he
went into BBC-TV as a
boom operator and even-
tually a sound mixer be-
fore going over to sound
radio.

"My first series was
“Music in the Modern Man-
told me.

ner” Terry e

1

by BOB
DAWBARN

booked all the best guys
I coulg, like the Jazz Cour
iers, Dill Jones and the

Tony Crombie Band,

“I took over ‘Jazz Club’
from Jimmy Grant and did
it for five years before go-
ing back to TV.

Boom

“] think those five years
were very worthwhile —
though I had to do things
I didn’t really feel, policy-
wise, notably during the
trad boom when the pol-
iy was set from above
that only the most popu-
lu' type of lazz
be used,

“When 1 went to BBC-2
asked if I would like

to do a jazz series. My pro-

posals were rather differ-

Thelonious Monk—he might
do a 625 show this year.

B T e G ot Lo

R

el

R T

E e SR

S AR

Woody Herman, Art Farmer,

Benny Colson and Henry Red Allen—four

of the top-class American |a:xmen Tcrry Henebery has presented on

ent from what we are actu
ally doing, I thought of a
live, weekly, topical pro-
gramme with pen portraits,
film clips — rather like a

visual ‘Jazz Scene.

“But it was felt we wan-
ted a programme which
presented jazzmen at work
There has beem no gim-
mickry at all. In the days

when 1 envisaged more of
a magazine programme, I
didn’t realise we would
have all the really big jazz
names coming in.

“I have been given a
very free hand. 'm con-
sidered to have enough
experience to know who
1 am booking and Ive
never been told not to
book this or that musician

“T aim to give a ‘IOE of
people the chance to see
musicians they have never
seen before. In fact, a
lot of them have come, and
are coming, just to do the
TV show.

“The most difficult show?
The time I was really driv-
ing by the seat of my pants

was with the Art Farmer
Quartet.
“It turned out to be

highly complex from the
point of view of knowing
who would play next and

DRUMMERS IN THE KNOW

WILL NOT PULL OuT!
FULL BRUSH RESPONSE!

ALL SIZES FROM ALL DEALERS

insist on

“.I
T:
1

‘Jazz 625"

for how long for. That way

you can get into a terrible
knot with the cameras and
we had to do it, literally,
ad lib

“With Art there was no

have routines
When I get a

chance to
worked out

big band, or any organsed
set-up, I can go to a con
cert and write the routines
down, script the camera
shots and know basically
what T will be doing
“Mind you it can be
hard when you do two

shows in one day. With

Woody Herman we didn’t

start rehearsing until after

lunch and by 10 pm we
had two shows in the
can,
Phonies
———

"My own tastes? I cut my
teeth on contemporary jazz
like Woody’s 1947 things.
I get most out of people
like Clark Terry, Ellington,
Bob Brookmeyer, Stan Getz,
Junior Mance and Oscar
Peterson.

“That is me — but I can
get a tremendous kick out
of Kid Ory or, at the other
extreme, George Russell, I
just don't listen to bad
things or phonies,

“I've asked Harold Davi-
son if he can get me Clark
Terry, Gerry Mulligan and
Bob Brookmeyer for one
show and we might get

Thelonious Monk  after
Christmas,
Series

“Repeats? Four shows —
one each for Woody Her-
man, Oscar Peterson, Red
Allen and Jimmy Withers-
poon with Ronnie Scott —
will be shown on BBC-1 in
the autumn and 1 hope there

the Soul” aibam. 1290 o0

i SWF Jazz Group,

SATIIRIIAY

i
lu mﬂ‘s

In Jazz", ll.s am. | rﬂx

be more.
On Boxing Day are
doing an hour of highlights
from the series
“I am also planning an-
other jam session for this
month, with Keith Chris-
tie in charge.

will
we

Screen

Eddie Blair
e of the most under-
tated trumpet players
Ronnie Scott and Art Ellef-
son on tenors, Colin Pur-
book on piano, I hope Len-
nie Bush on bass, and a
drummer.

“One troubl
o't have.the sama bk

We shall u

other drummer no
cause I don't like, say, Allan
ley, but because I think
it's a bad thing to see the
same face on the screen
too often with different
bands.

“One of my ambitions
is to get together the best
jazz talent available in
Europe — including Am-
ericans living here. I'd
get some arrangements
done and feature them on
a whole session, ten or a
dozen of them.

“It may be too difficult
because of the Union atti-
tudes towards people com-
ing in, You couldn't really
fix up an exchange deal on
a thing like that.

“Incidentally, I wonder
how ‘many jazz fans realise
that they owe most of the
Americans they see on
Jazz 625' to beat.

“WE GET THE JAZZMEN
IN EXCHANGE FOR BRIT-
ISH BEAT GROUPS.”

SUNDAY

530 p.m. I: “At the Apollo" —
Ruth Brown, Reuben Philipps Big
Band. 7.35 M: Jazz and “near
lazz'. 930 A: Speckied Red
Tr'o, Rooseveit Sykes, Broonzy,
Andrew Hill Quartet, Moncur
Sextel. 115 A: Wilbur de Paris
Ork., with Luter, Saury. 111§
BBC L: Blues in the Night.

MONDAY

CONTROVERSY
FANS SAY:
ANDS OFF

JAZLZ

BBC
n to jazz pre

[,,H pin's jazz l)m
of the many iré \"‘ let

The

by Mfw ja

the Night"”,
gramme if ever there
was one, is to be moved

to some preposterous
time when only night
watchmen, shift work-

ers and insomniacs will

hear it
At a time when lovers
of Britten, Mahler, Jana-

cek, yes, and even Russo,
have never had it so good,
the ordinary jazz lover
hears less and less of his
music on the radio.

Until the BBC employs
a musical director who re-
alises that jazz is as much
a part of the spectrum of
music as are baroque,
classical and dodecaphonic
compositions, and that
country blues are worth

have the opportunity of
discovering jazz and its
heritage.—G. SAXBY, RAF
Swanton Morley, Dereham,
Norfolk,

x * *

l AM very shocked at the
idea that the BBC

are closing the doors of
“Jazz Club” T say that
there are as many Jazz
fans as there are beat fans.
I remember the time
when the BBC was going
to do away with all mod-

ern jazz. What happened?
They . didn't have the
nerve.

It's about time the BBC
woke up. I am a true jazz
fan but what can I do
now — just sit back and
listen to a load of trash.

They just want to cut
the throats of the British
jazzmen. It's ridiculous.—
T. C. CARDEW, Coulsdon,

Surrey.

&

TIIESDAY

6.)0 u.u H 1: Leslle Cool Trio

930 lazz News. 930 M:
i o Bt ot
m;;, 1.5 %

o L Smln %': wuna
4.2 -

TR AT A e, ook
920 0: jazs for 3
A: Jazz i N, 945 Milt

decision to ré

gramme

e writer Bob Dawbarn

(LUB

ict the airtime
has riled
Here are a sample
ters the MM has
ent on the

situation

NY jazz lover who thought increased
needletime would mean more jazz on the
air, should now be disillusioned.

The trunca |(|n)nl of lbh;)rmmn i
wed by the absc
]::1:]”n|(::k\:<( find that Hector Stewart
¢ an appealing and informative pro

The Jazz Scene” has
; z Club”,
‘Blues in

BOB DAWBARN

SAYS ...

TO judge by letters to MM,
the BBC announcement
that jazz airtime is to be
cut has stirred up quite

hornet’s nest
What seems to puzzle most
of the writers is the reason
for such an extraordinary
move. Is it that the BBC
has now dropped all pre
tences and s going after
mass viewing figures with
a vengeance—and to hell
with those very large
minorities who want some
thing more than the hit
parade dly in and day our’
rousing

fit only for diug addicrs,
drunks and wel 3
If the former, then God help
us all Boware you col-
lectors of Bach, you intel-
lectuals and you addicts of

intelligent discussion pro-
grammes. Your turn Is
probably next.

If the latter, then It's high
time to point out to the
BBC that jazz is now
accepted in almost every
country in the world as art
music It is taught In

Polish schools and Ameri-
can universities

Every one of the British
quality papers has ity resi-
dent jazz writer, Rayalty,
university professors,
straight musicians and even
BBC producers are among
IS Supporters.

Personally, | hope that every
jazz club will

organise 3
petition to the BBC and
every jazz fan In Britain

will express his disgust, in
writing and in no uncertain
terms, to the top brass at
Broadusung House.
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ROLLING STONES TAKE

e Ay, S BR

OVER THE BLIND DATE

NIMALS: “I'm crying”

(Columbia),

That organ’s nice. Re-
member Dave Cortez?
This reminds me a bit of
“Hurtin, inside", by
Brook Benton, which I've
got. I think I know this
voice quite well. Got a
feeling its someone I
know on the British
scene. Sure I know him.
Can you start the record
again? Did they have two

singers on their last
record? I think it's a
very good side indeed.

Tll stick my neck out
wildly — is that the
Applejacks with a drastic
change of style?

NEZ FOXX: “Mocking-

bird” (Sue). .
I've heard this befc
Inez and Charlie, We like
them so much we asked
e to come on this tour

1'\1";: e hlpp lur-
prised if

Lhnn “Hurt b; love" dH

OLLIES: “We're
through” (Parlo-
phone).

_ for Radio

The five Rolling Stones are not one of
nature’s earliest-out-of-bed groups. This
week, however, Brian Jones probably set
their record. He stumbled out of bed at

his Berkshire countr
morning, jostled wit!

home at 6.30 one
commuters on an

early morning train, and emerged in his
office in London’s West End three minutes
early for his “'Blind date" with this week's
pick-of-the-pop singles. Brian spoke
candidly about the new records and
weighed every word carefully — like this:

Liked that guitar run.
I don't know who it is,
but I'm pretty sure it's
British. Great guitar solo,
very light and pleasant.
Not excmng but pleasant.
1 don’t like it when
singers give words a lot
of syllables like s00-000-
ooo-ner or la-a-a-ter—that
business of stretching a
word over a whole musi
cal phrase. Don t care for

, because nr t

accent. Don't

it's a hit, but it's pleasant

If I was programming
aroline I’

)'l think 1 know that
voice, Don't tell me! 1
lmow it so well It's
n¢ because I know

h yes, Frank Ifield.

He hasn'! had a hit for a
long time, has he? Well,

this again is a pleasant
record, i(]:leal for" m(;‘.lio
station aying a ay
long. }{()e Kns quite a
following as a personality.
This may get in the top
50, Pleasant, but it
doesn't do anything great
to me.

DAM FAITH with
Roulettes: “Only one
such as you” (Parlo-

aith? 1 liked

AMAmnm “Lies”

(Vocalion).
1 could spend ;ll l.hlt
to guess who
trylnﬁ !‘lgl:ed very

BrianJoncs

Peggy Lee-ish.
leasant

istening,
twenty material,
out

f

i
.

It's very
late-night
not top

Knock-
lyrics and arrange-

for
but

ment, and the harmonica
is great. I don't think it's
a hit. The arrangement’s
too good to be British. 1
like that — it's a record
I'd buy
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rised if it took off in a fine”, it's fantastic. That

Basie, 1 prefer this

any cornjer

like
version to

ig way. I'd like to hear doesn't stop it from being
it again. Love that good, it just stops it from ones we've had so far.
arrangement. That's a being original! I like this. Can't be hit material, can
very interesting record. It's great. But they're not it?2 But it will sell like
well enough known, I'm mad. Basie's band's a
OODYBLUES: “Steal n}f‘rai(‘ll:l for lh'is to get in knockout
” the chart. After all, who
i ,,Y‘(’gl;cche)m Sway. are they, as far as the AKERS (formerly
y ). 3 British ' public’s  con- Undertakers): “If
I've got an American cerned? It's a shame. It's - - i
record with similar great ®  you don’t come back”
arrangement. This guy (Pye).
voice is ver ] " That's

.\mlm(x like a v

isn't
record, and it's ol

that !
number, “If yo
come back"
that up
from Liverpool

rifters
don't

and

LP of the month

is one

ANDY WILLIAMS
of the world’s best bal-

and his t attitude
was

is that

'he American singer is -t

hh Y
Irrnponslhle

and other hit songs from
tho movies”, his new CBS

vvumth. dqm

ﬁf"”i‘-‘n'y""" "'
dulullmrklol(hhlho
vocalist.

lis musical director
is Robert Mersey, who
takes part in most of this

Marvelettes latest
could click here

ITE the fact that

the; had the world’s
best ﬁ&-—m Beatles
—_ ca’s Marvelettes

“You're my nll.‘&" is a
hnmtln; sonF rll
:et usive, throbbing

f Detroit stable
|o|n¢ full blast. It's good.
in the non-British

r
hit cal ry Is BROOK BEN-
ON, every single is
aultless, “A house s
home”, a wistful ballad, is
beautifully sung, but it's not
tlnlle sc _material. This
Brook won't flow very quickly
| )l‘iAm ban, back
BILL g8
into Britain with “The green
door” jck) — a revival

of the Frankie Vaughan hit
It's nny but never quite

’,In‘% it M:%l helpf:e%:

" NOTHER Lennon-MeCart-
Lp. “Merseys plans be Ay componition lor
:‘hnl and atmos- oo want to see you again”.
ftles: “Charade’ Mon o Suo ::\? o harmony
» - w
Lisy" =5 2 Gebi‘to the Ever
o el IO bie
mhﬁwwm ek, o w':;l h!:\‘;lll in o
y

m;y IG’VO', “More”, parinish, performance on
:ou"L'"-"' . "rllx son] ?—buu:'i:::n;lm- (4
from hwn.", and of b 'umuéo%lgw;ml‘-
Aty i l hu'i:: tﬂcd and- umd
Sy ¥oa formulenbent caity seles

HALEY — revival
of an old hit

maybe, but no fireworks

(Mercury).
TWO lrld llnlles CHRIS
Jazzband turn

in a ,Iolly per(ormnnco on “The
ballad the llur hlnl"

::;CAI L s R,'ﬂ,‘”“‘

N e
mg?*a a dcunt.
"I‘ﬁ:l&‘h & man' lnd wnh
-i!ly &0 m

THAT :mt clﬁlh w

y has |
?l_vond lﬁx srmﬁ'\

JO! st
makes a nuparb ;ob of what MAN.

good in the

Andrew Oldml newest is

LO]
does he
and

how
Ak ‘uwu nlm«?—-

Soundl llke a mhmlru of a

of 3:. and Lol
hch individuality. No hit.
There's
TBEM on

1end sii
male Lul

called
“Don’t
erying mw" and the
crloundnlhlt like a
u, It's all far too fast,

a  groy
Decea wif

B an awfully Jlo Wa
", by Bach, not Bach-
Ir their new Phil
single, and it's delightful,
! f the lead singer's
vocal is wnmhg:e to
or the BBC “Music to
midnight” lhw‘.h.

rcndopnnlnnatl!“ m, of the T Walsh
g by Brian fih °af. Nrday € b-"

Y

his advice on Drums ond Terry
to Imow about Guitars — just ask lOmn.

Dvln
you did, i3
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THE SENSATIONAL

UBBY HAYES — ['ve never yet
heard anyone call him Edward,
though doubtless his mother does
—is a cheerful young man at the

best of times. And, | imagine, at the worst.
When I met him in his Notting Hill l_()cal_ to
discuss the Hayes future, he was looking
characteristically amiable. Parking the tenor,
he dug into a pint and said “Fire away™.
His quintet, a consistent poll winner, dis-
banded last week. In doing so, it \‘ul'pr!sud
and disappointed the majority of modern jazz
enthusiasts in this country. What are the
reasons for the closure?
“The chief reason is that
with a group you've got to
devote most of your time to
getting new material, get

ting the work organise

seeing record people, dc y

Press interviews and that months, whn_( I_\'L‘ h'?'(‘l'l
sort of thing. forced to do is this: a cer-

“I was always doing those tain amount of studio work,

things, and I have a lot of sessionwise, working for
interests besides — writing, other people, a certain
for instance. Now I'm going amount of writing, and
to give more time to what I
want to do.
“Over the Ilast twelve BUSY
some work at the clubs
with my group.
“All the time TIve

been trying to keep the
group as busy as possible,
because naturally 1 want
to see the guys earn as
much as they can.

sueces‘;futl,mn: doubt al
_that, But there
" '| when 1 ©

"‘l‘ll give an example. A
o couple of months ago, I had
= nine short TV films to write

See them at your local Music Store

Send for leaflet:

BOOSEY & HAWKES, EDGWARE, MIDDLESEX
Tel: EDGware 5581

ar

® CASLIN|

be doing tomorrow,

The instances where a
European musician has
made a valuable addition
to the jazz language are
rare, and Django Reinhardt
still stands alone in this
category.

But there are that
with the advenstigﬁ' ﬂ;

CAN THERE BE
A EUROPEAN

'UROPE’S contribution to
jazz has always been that

of the adoring pupil. What the
jazz musician of America does
today, you can be sure the
jazz musicians of Europe will

NEWWAVE?

The Third Stream has
consisted of many brave
attempts, particularly by
the MJQ’s John Lewis, to
make jazz sound like Euro~
pean classical music. Gas-
lini approaches it from the
opposite direction.

His music is barefacedly
European, but it is still
jazz. It’s the jaz of people

BOB HOUSTON

:oo. l-tlg did the soundtrack
“II); N"eu e’.;A.ntonluni film,

His latest work has just
been issued in Italy with

that jazz is moving into
ground where these cats
can come into their own.
more obvious avant-
E.I:!QB L o ¥
s own Joe
Harriott Quintet, and the
Quartet which

Polish Jazz
S|
in” Briteh

New Way Europe could  the title “Oltre”, "which lék“;-‘s,ChErﬂlie gl.{l:ghus, Don
ughly d ‘mean e d

of the pupil teaching the “Beyond”, or in jazz pa: Ornetter Coleman, -
T, lance, “Far Out”, other words, it is jazz

Several fields of experi-  On “Oltre” he uses a ©Of our time.

ment w! have fascin-  plano - bass - drums-saxo- The existence of mus-
ated the progressive jazz phone line-up, and the icians like Gaslini, Har-
'nmuﬂtydm,m nmoth.ln.s aton-  emphasis s heavily on riott, and the Polish
the" el traiged Furopesn  mprovisagon. 1T U ot R e foct
musician. And it seems Ven rotat,

national, or even racial,
monopoly. And who knows,
Fuhnps the next step
orward mwhbe taken by
someone who is

American. e
," with Crovetto

m& avant-garde work
po e relazione”
which he performed at the
San Remo Jazz Festival in
1957 with a chamber

The sounds and
sphere * which  Gasiini

very
}ﬁl'h They belong in the
ird Stream, but with a
difference.

“And we've been very

for—and they were arrange-
ments for a sixteen-piece
orchestra —at a few days
notice
“In that time, I was play-
ing every afternoon at
Decca and every evening
in the Midlands. One of the
guys was waiting outside
the studios each day to
collect me and rush up the
M1 to Birmingham or
Leicester or somewhere.
“Then back in the small
hours, and that was the
only time I had for writing
A few hours’ sleep and I
was off to the studios again.
“I'm not complaining—
lt"swondertu}toba busy,
of course—but

> now on, for a
time, at any rate, I'd like to
be in a position where 1 can
take my time. Whatever I've
got to do, I want to be able
to do it properly, with
plenty of time and no
panic.”

Does it mean that Tubby
will concentrate more on writ-
ing in future? Tubby became
unusually emphatic and said
No, he'd like to get that
straightened out. A lot of
people were suggesting he’d
given up the quintet for writ-
ing, but it wasn't true

“So far as arranging is con-
cerned, if I'm offered any com-
mercial work — and I don't
mean rock-'n'-roll backings —
I'd like %0 do it. Also music
for TV commercials, plays,

PANIC

“If these things come up,
I want to do them to the
best of my ability. Il try
to arrange it so that 1 don't
have any playing while 'm
working on them. It's just
a matter of avoiding a panic.
I'm not doing it at the ex-
pense of playing.”
What about the futur
the big band? ki
“Well, to start with, there’s
the writing_ I've got this big
band at my disposal, and ['ve
felt guilty this year because I
on't think I've written one
g:wd arrangemant for the big

nd.

“Now, this is a thing I don’
et paéd for, but it'gs someE
ing I'm interested in doing.
I can experiment; T don't have
1o canform to what is expected

in ,Commercial arranging.
. "And that's what the band
is really mtend:cll for: to allow

te

EeTS to wri
freelg, and Fwe the musicians
;— :;m% nreln small groups —
B ce lo play with big

“As for the big hand’
chances, a few mon 2
el 1 ot

rgnly r =
B B et R
time basis, on a full-

b
“It was a good offer. 5
would have heen ,
backed by h y band, but

et in-
in
tent, C POP. market to

The Tubby Hayes Quintet

seen here with singer Joy

Marshall — topped the

combo section each year

in the MM Readers’ Jazz
Poll.

“Anyway, as far as the full
time bit goes, everyone in the
band is a jazz ‘soloist, and |
wouldn't be able to give each
enough solo space to keep all

the guys happy. So then you
wind up with second-rate
musicians

soLo

“1 turned that offer down,
but I intend to keep the
big band going. These guys
are really enthusiastic.

“I hope that in the future
they’ll be able to stay in the
band and do the dates we get

chich are not all that many,
[ we'll get a few
ig band

b ring Tubby  Has
future? What format will he
employ in the clubs?

“First of all for the time
being, 1 don’t know, I'm not
going to rush into anything,
because for the first time n
nine and a half years I don't

have to find work, or new
material or anything,
“Club jobs? How many

clubs are there? I shall prob-
ably appear as a soloist with
a trio if Ronnie Scott books
me ., . . I mean, with the
Stan Tracey trio or anyome 1
know is good,

“Or 1 may get a working
rhythm seection together on an
irregular basis, so I'm not tied
down to finding them wages

and arrangements, Then I
may do 1 few gigs of the so-
and-so meets so-and-50
variety."”

Will he be playing with the
local rhythm section at clubs
here and there? Once again,
Tubby was emphatic.

“No, not that. T don't enjoy
those gigs. It’s always a fight.
You mignt come across a rea-
sonable rhythm section even,
but it's still a fight. 1 like at
least to take my piano player
with me, Te; Shannon, you
know. Then I feel a bit safer.”
. Is Tubby thinking about g0-
ing to the States shortly?

“I had the offer again
from Woody Herman, but 1
didn’t have to think about
it. The momey was [m-
possible — 1 couldn't live
on it.

"'Of course I'd love to 20
again. 1 love it over there
and Pete King is going to try
and fix it. 1 don't mind if it’s
a working visit or just a holi-
day. You have to go there 10
hear it all . . . I mean, it's
where it's all happening.

“Stay there permanently, 1
don’t know about that, I know
a lot of very good American
players who are out of work.

To wind up, I asked Tubby
if—as Britain’s most highly

rtdzardsd jazzman — he con-
sidered
rewarded

himself under-
underpaid?' His genial expres-
sion left no room for doubt.
“I've no complaints, This
last year, as I've said, has
been successful, my most suc
cessful so far, without doubl.
I've got my bank managers
word for that.
*“No, I'm not complalning.
1 earn cnough to do what |
1 don't want butlers

no!
cause 1 can't afford one. I'm
satisfied with what I make.”

-y —




been ng th

line trio a little differently.
All the old Shadows move-
ments are still there — but
with a subtle difference that
makes for infinitely better
appearance.

And they now have the
command and relaxation
that can only come from ex-
ch they are

g‘gifé
%%sf?
EE

ment—vocal harmonies and

acoustic guitars. It seems to
have wo 3
“It also gives the illusion

that we play a few more
instruments—and this can’t
be bad for effect.” ’
1t is an excellent spot in
the show. And it is added to
considerably by a_simple
piece of stagecraft sug-
gested by the group's road
manager David Bryce.
As they change guitars
and step down to the foot-
lights for these two numbers
rian ushi:g a tamborine
or percussion) a gauze cur-
tain drops behznd them, hid-
ing the electric guitars, am-
plﬁlcra and drums, -
changing

com:
pletely the mood.

No chances

This umnﬁo:‘; :; detail is
a) t even b

K: 1 talked to“'&eem,
almost three hours before
they were due to go on-

e, they were al there
j.:\‘stha theatre industriously
cleaning d

their guitars an
amplifi gm(nﬁ,:idafthe
dust and dirt
interfere  with &

t  could
! 2y
‘ormance.

“we do this before
every ;huw-:wleeanx:
when we are ﬂl
theatres,” they told me.
“we can't take any
chances.”

Their days are just as

ceupied.
O Immediately they com

JERRY DA

SUCCESSFUL sum-
mer season with
Frank Ifield at Black-
pool’s magnificent ABC
Theatre, now a series of
packed summer Sunday
concerts as top-of-the-bill,
offers of star spots in
next year's summer
shows and a contract for
eighteen TV programmes.
What more could any
girl wish for? “T've had two
number one hit records,”
said Kathy Kirby. “But I
would like one more—just
to prove to myself that 1
can do it—before 1 settle
down to consolidating my
career as a TV, stage and
cabaret artist.”
I asked why no record
had been released during
her long Blackpool sea-

son.

“We are seeking the right
one,” she said. “I have a
number of tracks in the can

at Decca and we were con-

We’re writing

a_ballet

in five acts

Pleted the half-hour film
“Rhythm and " which
is to be released in auturn,
they set to work on their
next small chore.

That of writing the com-
plete score for the panto-
mlmswa‘AI;eddm“ in wl*dﬂ

awuﬂng Wi
Cliff at the London Palla-
dium at Christmas!

“This will be a pukka
musical pantomime,”

:old me. "w:l shall notthbe

oing a variety spot, either
with' Cliff or on our own.
This is going to be a ‘show’
in the strict sense of the
word.

Morning meet

“We are =
wishe,  Weshee. "Noshee
lnd' Toshee'—but even we
o I ol 2
Shall probably sort that out
on opening night !

““We meet at Brian's house
at 1030 every mo
except Sunday, and wi

till around 1 pm. Then we
break for lunch, take a short
rest (Brian plays golf), and
arrive at the theatre by 5
pm,” said Hank,
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WSON talks to MM p

olltoppers

il KIRGY

One more hit

—then |

settle down

sidering releasing one of
them when along came a
French number that knocked
us all right out. '

«] knew nothing about it
until 1 discovered after a
“Ready Steady Go” TV date,
that the composer had been
at the session to vet me. He
wanted to find out if I was
good enough to sing his
number !

“Apparently I passed the
test, an English lyric was
written and on my only free
Sunday this summer, I flew
down to London and we re-

he told me. “I joined just
before they started to make
‘Wonderful life’ in the
Canary Isles. The music had
already been recorded with
Licorice on bass guitar. All
1 did for four months was

"™But wha
t t a group this i
tobeln!SodEvpthu“

erent from
last summer when 1 was
hiring-out deck-chairs on the
beach at Bournemouth dur-

ing the day and working at
night with the Inum;.uWe
had to dash all over the
place on one-nighters to get
any money out of it.

“But }hgm Shads are so

Norrie P

apart
ground and linking music.
“There will be about
fifteen songs, a couple of
and a )|

ballet in five movements,

“We have had the script
for some time, we know
spots  where

It is amazing how John
Rostill has i
- sic Lt dr:'ppod into this
“I'd been with the grou
for four months bafore%
played a note with them,”

p a
uickly ironeg-ou Al =
“All ex:ﬁrl musical prob-
lems,” chipped-in  Bruce.
‘We fight those out. You
should come along some
moming when we're writ-
3 e could use a
eree!”

Haven't changed

“We've  matured ou
know,” said Hank as 1 &u
leaving. “We couldn’t have
written this panto three
I ARy T fust couldn't

ve done it.”

.pSlid Brl‘;r as dhe dis-
peared into a dressing-
room: “I must be off too —

th

corded it. We were all ter-
ribly excited!
“But not the composer!

He didn’t like the lyrie!
Now my recording mana-
ger, Peter Sullivan, is try-
ing to get a mew lyric —
probably by Hal David
of the David-Bacharach
team. Then I suppose we
shall have to record it
again.”

Which is all a bit disap-
pointing for Kathy, but she
is not letting it worry her.
At the moment she is con-
centrating on completing
her summer season — and
preparing for her television
series,

“The BBC wanted a
weekly show,” she said.
“But I think a three-quarter
hour show every week
would be too much for me.
It is a big strain, and they
have now agreed that we
nightly
s for eigh

50
year, 1've had two very

Wi

“Which means that [
shan't be able to under-
take very much other
work. 1 may do oecasional
cabaret dates in London
during the autumn and
winter, but I can’t see
myself having much free
time.”

She hasn’t had much of
that in Blackpool over re-
cent weeks, for Erest
Maxim who is to produce
her TV series has been up
there working with Kathy
on the broad outline of the
shows

“There’'s so little time,”
she says. “The series is due
to start in October—and we
don't finish here until the
third of that month. And
considering that I shall have
to sing, dance and introduce
other guest artists—I've got
my work cut out.”

Kathy has no illusions —
just a fierce determination
to succeed. But she couldn't
be ruthless — she's too
friendly a personality for
that. And she doesn't give
in easily.

Just as Frank Ifield re-
turned to his star spot in
their Blackpool show fol-
lowing an attack of laryn-
gitis, Kathy herself began to
have throat trouble

“If my voice disappears
hen I'll just h to mit
she 1« at
1this happe
ht it
word came from her
manager Bert Ambhrose
famous bandleader of the

e

See them at your local Music Store

Send for leaflet:

BOOSEY & HAWKES, EDGWARE, MIDDLESEX
Tel: EDGware 5581




JIMMY SAVILE |
o v ieg W —the 1964
£ | balanced B:(; i type D-I -’

NEW york, _

& once se¢ the

LEMAN

nee Pace for moder s RAY CO

a. 2 n ; s a disc

(’o::n:’,”"':fs, returned to Birdland oW doas & u- takes a look at the
o szhn ter a hve»ycnr absence, jockey gain pop' . dise iock',

firt o e took tbe stand for the larity? By playing records e usted the

mmn'aﬂe w:: hrCcequd 2 standing har the Beatles, and the who h‘”‘o David

Al i lasted a1 of five ozher Liverpool star pop immaculate

He received
applause whep,

/i the top
ps? Or by evolving acobs from )
151::;‘(5;‘ personality that ipof in the MM's

nobody can avoid taking a; Yop Poll,
certain amount of notice?

han?fhcr burst of
v e finally ¢
::; the hrsfl number, "Thoeakb:::
Io'::g(;:: yzu ", with rhythm section
el (bass) and Horace Arnold
Heads bobbed i
and fip
Shapped i S find
- w‘.:y. bas the trio began ¢ find

He is a nagger. He can
pick hits. He knows ‘:ilwg
i Presley and lets you know
w 2 age of Elvis Presley, On
i =i “accepted” D lmthc title he knows Elvi Y.
WERT Pl bl eenn O
5 jc cav e
rer is pro- u It means that the p"bll'c possessed. No, he’s no mod-
Today the ans‘sf;;/rilc the hag now gone complete_k)ja Bt AN, Jimmy Saviie.
vided. J_lmmd)’ Mr With-it, overboard for the zany, w‘is s & o b =
oo has ics of someone who cars, has three
he disc-jockey who antics W =g Pl
:\e?:er had a BBC radio Joathed by many p three

is homes — in Manchester,
i . trageous Yet Jimmy’s pol cy sd Tondon = and
longer the mq fi udience, s po show, [ﬂ;& o ritiah quite sualghd’orwur;i. get mﬂ e T T
ideas that thyill gpe'c:, With surging T voted Britaln's top o' the. £atde people, Act ting to young fans.
he . il the lispene,. Zfsﬁbcliey by leod)i as the ym'onp:oopf s
& in the annua as if you're .
?r?kel;oﬁfagﬁils results pages Enthuse about all recorﬁ:; Clever
. G e lgiais  ZSES
le's wi ignificant that the on 4 iiflant speakes
beffﬁéfie‘m iisis;llgaged the life that reaﬂymu&u‘l'!l:n:; inHae ga; bfgr mhe = i
5 words carefully and makes
Po ept i P’:unce, Sy points with acid pertinence.
% . oy immy Savile is clever.
of mePoweM is e’?{er and his ,oa'dc Modest? W‘I!xlz‘lr; B L T
ob"",e, as”'a:,?en Gtled with A —— shrieks with horror at the
80 back, ou o More, you can’y

ight of him, why should
Savile is proud of his RN Srombier

popularity and is not the He’s 2 businessman,
s

world’s most modes:o 1l one at that.
: : %ﬂ"&
(for

) | can'y
:’:;r':f of yoush and rebell?:l‘:efco' "'he
i 8reat force jnpq middle 5 "

. The ”.:rmn and Musiciang :-ho
gl .““h.f_:::ndh elements of

n ; Weves o Bimsel .
or two ere, 2 BBC radio exposure and, believes in himself. -
there and the p, ag’ he pﬂy, only Decca e

reco! Radio Luxem
bO\ll'lzs olllle ﬂhla(; nelver Joke -

layed a Beatles, Cilla .
;ﬁ hf(‘r(é Gir"ir”éﬁ?eﬁicﬁg'z Savile is not liked among
. i

other disc-jockeys. They re-
e rec}tl)_rd% ntastic patter is irri- 8ard himasa l°k‘:i‘ U‘;f"";:r
hoe o Z el p: ting. His nately for them, they app: J
uth hag t-‘ool'd ut the feye, tating Dt rektaliiad nately for them, they appear J
Placed ed and beep o

ic hair draws groans s & ide,
or fomf B Tolee i ihere 3 N il
him because ol;ou't and that’s a Savile-type, screaming én-
Al hsicarsaialicnt: thusiasm like a sergeant-
N er major of pop.
a He’s a fascinating nut-
_gg case, Jimmy Savile. rHe
He has a broad Yorkshire worked hl!'d::g lﬁl:l or
accent when he is broad- this uuwn.ln . Tite Swin
casting, he projects an end- today is gol omllsln:
DAVID JACOBS less flow of lines on the lot of people into
— last year’s No. 1 “my-friends-the-stars” kick. his immense power.

Little Walter—the man who
sparked off a revolution

RES '“):’ afo rhoughrfulnes?"rhaf
Mmusical lifg, __ BaUR;"l'&;R:i,fnced

A FOLDING VIBE
TOSOLVE

2 e P
- 2 ’i; 1 YUUR I KNOW Little Walter only from to us. He was in great demand, I to find him holding the stage in the
records. 3 remember. absence of Muddy. -
4 Now Little Walter Jacobs—34 years “ What impressed me most about " Walter was backed by bass and
— of age, from Alexandria, Louisiana.. him was a harmonica duet with drums and Wwas playing guitar—which
“ ,l i iﬁ to visit Britain for the first time. x::dz' regular

man, Jimmy Cotton. we hadn't expected at all, Ap%aremly
rsday, sang three or four straight- he plays guitar quite a bit because
M.l begin that evening (at London's  forward blues, he can work with smaller groups that
Marquee club) an extensive six-week He has a fine beat, which comes .

tour, thro, He is also an excellent singer. He

o = z i plly;::‘h particularly strongly in his B
Ore than anyone else, ttle Aying, as| 1 in hi d ecame
Walter made the h..vur amplitied and jds, | met him at Muddy's  his bang f?;rjoti:‘e ::::n";nou:lemd had
W a |.§b Inm';.m&t.. heome -'l;lll_ I;;e;vgl:m l;hn cf)' some a ball .
largely responsible for 3 * Conversa- “ I've never actually heard him
hordes of "British blues purv. rs  ton with the blyes ' Though still hlrmo:ica i:r cnl:z.n.ybut I have :g:lyt
\ho San now be seen clutching Guite n young Sehaacivle Walterils. o his | recortle: Wik m s, gt
and “mouth harp " to. tegarded as * per "FS, the veteran Checker label in the States,
gether like some unwholesome 'ﬁ"(\g.l:ﬁ: D:I.l{“ltlrno e mlodern style. “1 see Pye are going to ‘;u( out
sandwich, ngest «
Ina m.k..,l then, he has u‘i;‘“““ rla left me with wag mprellllnl:'n:. his blj hit, ‘My babe'. I had the
US| somel

D Easy to nl::: — on free.
running wl b to carry
when folded "

D Easy to asemble —takes only
& minute to set up or fold
away,

D Easy 1o store—notes in special
satchel, resonators in fibre

case,

D Unequalled Premier sound.
Full pure lower notes—clear,
sparkling top octave.

of his to but when they brought it out
off a m (well, sometimes it's e is quite small, but wiry, y =
%‘:fﬁu‘?ﬁl-'m"“‘f‘ﬁ.v:'. fi '.:‘;‘."2“.,::,",‘;‘.‘,“3‘”‘- and that should 45 though he S take Care af o a choir. who b g e o
4 . ked. 7 scarred g ;

For full details of the sensational 701 — the one pornal demontration. See your To find out someéthing about his in.  to this | . ol 5 %m&" f‘";""“. the: Ksmeclcas

{hat folds — post this ceupon; A ﬁr&cnomiomnu. as| rst Although recently pe bas  master, which is far superior.

—author, collector and featured many k w1 r’
T TR e b R e Sy recorder of many U.S. blues b an entally, says
To THE PREMIER DRUM (O, LTD. I

type Wheeler, |
Littls Walter is » supesy  Littie Wi .
—and then bandleader Chrj 3 blues ;]m‘ . er's in, nica

Says Oliver: "1 heard Litelo yeoer exhilarating.n’ **"Y  exclting “and
at itty's c?mer, Dliln‘ 35th and

£ on_harmo
l-ulmv.lv;_ry ‘much like Johnny Hod,u on

o e l’,‘li'miel‘

,;vhan o'l'lc |ﬂ° ’u.:luu Te- '-Blﬁowﬂil'u’.'t[ &?Qgrmg" w‘;:‘{i.rw'.".’ mmnm" nidmhn:'nn% ex-

[ l war o Py RNy BRI S

|y et s . m/":: THE ONE THAT FOLDS over while Muddy came and talked  * We met him In & club in 1960 ﬂm—u}'x”.ron'n':'a" RO s
—————————




HERMAN'S HERMITS HIT THE HIGHSPOTS

OOOH...ISN'T

HE NICE!

HERE is something
slightly  suspicious
about a singer who knows
the strength of his own
worth and swings on it.

Great artists
uate thi they are
too concerned with the im-
mediate job of entertaining
an audience to worry about
their image. They are too
personally involved for self-
appraisal.

Then again, to be sixteen
and know exactly what sells
you on stage is an advant-
age from a commercial
p(unl of view

is Herman Noone's ad-
\antzge to know it. When
he is leading Herman's Her-
mits on a stage show, the
young actor-singer follows
this formula:

“I make myseli look as
young as possible and all
the Exrlc in the audience go
‘aahh, isn't he nice' .
that’s the only thing I work
on when we're doing a
sho!

arely eval

‘No, we don't wear sack-
cloth and rhat—jus[ nice or-
dinary stage suits.”

'...B'"h" -

+ blues™

land you with

Smith followed by
Shore.
Nowadays, LP buyers can
get a better al.

tiully t;ced Blli'
ilations, ra rom Billie
ri M ::fred Bailey to
Fletcher Henderson and Mis-
siss-ppl bluesman Robert John-
so

Jazz Odyssey Volume
One“ (whlch gives promise of
mightly deeds to

Driggs have come up with

CHRIS ROBERTS talks to the
Manchester group who have
leapt up the chart with their

first disc

The Hermlts—jumplng up
the MM Pog fifty with “I'm
into something ‘good"—are
a Manchester group, who
have been playing individu-
ally for about two years and
in their present line-up for
three mon

The Hermits are all seven.
teen—Lek Lekenby (lead
guitar), Barry Whitwam
(drums), Karl Green (bass
guitar), and Keith Hopwood
(thythm guitar).

Origin of the name?

“We all used to watch an
American  cartoon show
called ‘Bullwinkle' and there
was a character on it —

‘Sherman’ his name was. He
looked like me, so the boys
said, and as we thought the
name was ‘Herman’, I be-
came him.

' ‘Hermits’ was just a fol-
low-on from the first name
—it was obvious, really.”

The group were dis-
covered by invitation. Their
manager sent a message to
well-known recording man-
ager Mickie Most to go to
Manchester and hear them.

Impressed, he returned to
London, returned the invit-

styled on the American surf-
ing sound which we all like ¢,
very much, and we intend
to do more of the surfing
type of numbers.

way numbers like Ernie K.

Doe's ‘Mother-in-law’, Tom

with

ture?

5 just going to go nﬁ
big pop,” he
answered promptly.

I don't

é,

Britain's pop music scene in

know when it will
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cognise.

bitions is to be able to s
‘we started that craze'—it
would be great to be the
first in with a new thing.”

happ#n, or how it will hap-
pen, but one of these days

! ; Courteney's song, ‘Mrs,

“This weekend we're down  Brown yzu‘ve got a lovely — it coulo be lomo(rhrlr'»‘wk
again to do a Goffin-King daughter, ‘The wedding’, when ycu Fon"lel ('(()nn' ok
composition — perhaps for which goes down very well, about it—it’s all going to
the next record,” said Her- and some R&B sort of slow down.

stuff.” “What'll (0;116 next 1

i ' i e see don't know—I hope it's our

The group's sound is Where did Herman TG dcny= L Taipe Mt te

“On the stage, we do “There are more record- By the way. If you don't
loads of pop numbers, a bit ing managers, more groups know by now, H(l‘rman
rock, some out-of-the- and more records than ever Noone is a face you'll re-

LEFT to RIGHT: Karl Green,

Derek  Leckenby, Herman,
Barry Whitwam, Keith Hop-
wood.

He was an ITV “"Corona-

tion Street” regular as Stan
Fairclough, has
other TV shows,
always return to acting if
the music scene goes
as he believes it

Ihl},gl

Then you'll have to get
used to Herman, alias Stan,

changing his names a few
more times

ation to his studios and “I'm
into something good” was
the h.rt makmg result.

M.M.POP POLL
NROVES TOP STARS

“JAZZ vi
N ) M{mn’ 'OLUME

You
M, Hall st
lhouny 5 u\“ﬁn
jen blues; Zi

Society. N Sl

his Orchestra: The entertainer
RECORD oll Mm

Oliver's Jaxz Band:

ghvn axz Wizards:

ome back sweet papa. Cookle'
lamale man. Bertha "Chippie” H

pot-
ted history of New Orlelns
jazz which ultimately will re-
pay anybody who buys it.
most  histories, it

O!xverl Creole Jazz Band o
1923, jazz-musically
ing? We are never to know)
and a few puxz.lu .oln. round
the nut the has
been

stomp. _ Jimmi

Delta bound l
1wo blues. Fate Marable's
B, r's &unh
rehes

rownlee
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Orleans
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Steppin’ on
S Short dress
" the gloryiand. (CBS best

nd, more. mportant,
T B it

and on
we'll problbly never know,
and 1 suppose Ich clrplu lo

corded in New OrInn";“In '27
with a front line of two trum-
pets, trom (Jim Robin-
m) sax and clarinet doub-

are enlightening
mﬁw though not uniformly
merutiu

W,
mn)' !rlch do :ﬁ
ln; Mm in Nu Oﬂems hundn

the Twenties as
mh-z and mmml\::
o g et &
isted—there

really was New
Orleans alto. 54
They show, too, that & New
Orleans dance band playing
ri'cnu?" lnm"ﬂ sounded quite
similar to the present Re-
e Pt saded s
ﬁhﬁnmnwt

other things are
made clear or hinted at, by
the simple if lengthy process
of vllying these six sides in
succeu

lu:e of Wingy Man-
nana. harkey Bonano, Paul
Mares in the scheme of jazz
is made more evident; the
line of descent from Llrry

Shield: on the penin
mck).thrfmgh Rnppoln. Al
possibly Dodds, to Sidney

Arodin and the most accom-
plished Irving Fazala, s
vividly suggested.
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cornet

2 o.‘b;, and Louis Arm-

nence is con-

fi , as pens  every

time playing

tells you Louis is overrated,
h?ly hlm records One and

Of course, we've had the
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Oliver and Williams, Blue
Fives and Hot Fives, etc.,
oﬁan before, and this—along
th nearly a quarter of the
nuler une- lately seen on LPs
—makes the three-LP volume
a Juxury for ardent collectors.
All the same, 1 can do no-
thing but rrnhe the Issue, and
the compi ers and annotators.
1 haye personal complaints
about the odd choice of this
performance md (hlt wlth-
out lu “backin;

ons about ch nf
lhe music in m "urly Dixie~
land" category.

But there m several very
rare jtems, some good and
ou\m mll mumm pieces,

a dozen sa

ginl New Orlam nur-dn-

Oliver,  Bechet,
Do“u, gicholu. Noone, Red
W"ll'!. din - and B;’Mm
raise the level to
something ch has timeless
lpr'nl.
leapl %’m sit room
winulhuo the
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8 British instr tal/
vocal groups

Q

% ROLLING STONES
% BEATLES

%* SHADOWS

% SEARCHERS

¥* DAVE CLARK FIVE
% HOLLIES

* GAMBLERS

* ANIMALS

LOOKI

9 British Male smgm

* CLIFF RICHARD

% BILLY FURY

* MICK JAGGER

R
DR

% JOHN LENNON i

BILLY J. KRAME
#* PAUL McCARTNEY

9

British
Musicians

¥ HANK MARVIN

* JET HARRIS

¥ KENNY BALL'S
JAZZMEN

% GEORGE HARRISON

% KEITH RICHARD

* BERT WEEDON

* ACKER BILK'S PARA-
MOUNT JAZZ BAND

* JOE BROWN

* BRIAN JONES

British
Female
Singers
* DUSTY SPRINGFIELD
* KATHY KIRBY

* LULU

¥ MILLIE

% PETULA CLARK

-MORE THAN ANY OTHER SOUND

AND IN

choos

one and all
like thelr ki

CHOO

Tour. Unrivall
adequate res:

cabinet with
plus

imensions
l“' and 40"«

Yos! Melody
shown once again that the people

have chosen as top of your ow: poy:uu.
Vox Sound Equipment to help
them get there. We congratulate them

sheer undistorted power

heavy duty loudspeakers
two 29

EQUIPMENT

PLUS MANY MORE WINNERS IN BOTH BRITISH

TERNATIONAL SECTIONS

Maker's Pop Poll has

on their success. And Hyou'd
nd of successful sound your-

seif, do what the greatest name
business do. gy

st W1

THE GREATEST
NAME IN SOUND

AC 100 SUPER
LUXE

A-uud by the Beaties
in their nnc-i U.S.A.

ed where
efves of

four 12*

L

i

For full details of the Vox range and the name of your nearest Vox dealer write:

JENNINGS MUSICAL INDUSTRIES, LTD,, DARTFORD, KENT TEL: 22471
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SCOOPS
THE M.M.

“POP” POLL

CONGRATULATIONS TO:

THE BEATLES

THE ROLLING STONES

THE SHADOWS
THE SEARCHERS
THE HOLLIES

THE GAMBLERS

THE BACHELORS

THE ANIMALS

SOUNDS INCORPORATED

HY is there
such a great
reluctance on
the part of

disc-jockeys to play
Bob Dylan records? The
Animals’ records
“House of the rising
sun” and “Baby let me
take you home”, are
greeted with wild ac-
claim as “original and
exciting”.

Similarly, the Fairies with
Dont think twice, it's all
Peter, Paul and
pnle versions of

are also
played f ently, especi-

ally by Radio Caroline,
‘&Ihgwm'! we hear some
of

:elcgrdl ﬂ:l.s mrven
of Ame m's few %@
talents? —

London El 1

@ LP WINNER.

HOW LONG?

HOW long will it take TV
to realise
's out-

HOPEFUL

are very pleased to see

that Brenda Lee feels
that “Where did our love go”
could be a big hit here “if
someone British records It”
(MM Blind date).

Brenda wasn’t to know, of
course, but a British group
have a!re&dy recorded the
song. My own band!

We hope it will be a big
hit for us, and we'd like to
lmow whnt Brenda thinks nf

record, —
JA'la hldu'. the Jay\ulhn.

GREAT TUNES

'OR years, jazz musiclans

lnve relied un great stan-
dards Gers| 13 Porter,
Kern, Berlln lnd Rodgers and
Hart as a basis for their
improvisations.

We have been waiting for
new material for years, but
most hit parade songs offer
nothing new h cally.

@ Bob Dylan—why
can’'t we hear
more of this

unique folk
singer? @

RIAN EPSTEIN sald in

MM's “Blind date” that
Gene Pitney was double-
tracking for the first time
on “It %lurts to be in love”.

Gene has had other suc-
cesses double - tracking:
‘Twemy four hours from
Tulsa”, “That girl belongs
to yest.erday", and “I'm
%ouua find m

AR, Eondon
Manners, please!

| WAS disgusted at the reception given to Mose
Allison at a blues club in Britain. Apart from a

few enthusiasts who stood at the front, the others
stood around in groups at the back loudly acclaim-
ing how trashy Mose’s modern jazxz and blues

were. These people gladly pay more to see Georgie
Fame and the Yardbirds. — H.A. BROWN, Harrow,
Middlesex.

“ ht;!:’ unlqu Wﬂl '-'Jeﬂ'-' m’l’he HB.uUu h}:::rd chan ed WIMCEE
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IS -nd . Temariable’ gt for ,mf_“,‘jeﬂ;g}'“lgﬁgnt“nﬁw y
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| NAmE. i| DRUM MOAN  Bli="iy fa e
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ADDRESS 1 “""‘ng.'n l?:?:ﬂh a.:: :lc‘u?y y yol-;m—auck%%
I | tree, Dave e °“°§e e n.:am the Comets as R&B
e e e o | Romford. = ey were called rock
ARBITER DRUM CLINICS EEFON g gea " of THE PEOPLE
Jos Morsllo T BOCGHEE SR
HAVE YOU GOT YOUR FREE TICKET | viau T B"sis 542G  ncwlE0n 00 6 | Woloay Maker ol
FOR THE JOE MORELLO cLiNICS? Hve foz ?ﬁﬁ“ﬁ;’?ﬁ their good sense in selecting
IN rv;-::d“v:ﬁ-m' e PROTEST i’qusstgpfop ccilummst
greatest.’
LONDON °“ls3l:: ?:g B aiclany et e bos S 'wmul at m t That boy certainly works
3 n:«fum M%ﬁﬁf untal _g;{ on abandon for his laurels !
GLASGOW on MONDAY R :.,“& nconsidieng, 'Y '* | There's no writer on discs
14th SEPT. unThM:mé':;: SSCHLRAS beeq a?d show-folk as breezy,
Si Wi
MANCHESTER on TUESDAY A Y e e i
15th SEPT T B 83 Sraays 2
. Sl o ey Read his inimitable
BIRMINGHAM on WEDNESDAY y  club” ;
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LIVERPOOL on THURSDAY NO SOuL JIMMY SAVILE s J' —
0 Marianne *
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Who SELLS the most Amps. fo the Leading Guitar Groups?

er

Selmer, Britain's biggest makers of Amplifiers, sell more
Amps. to the Groups in the news than any other

manufacturer.
Run an eye over the Amps.

shown on this page and

you'll soon see why! It's because Selmer offer a dazzling
and unbeatable selection of absolutely top-class amps.

that the Groups go for

Selmer in this big way.

If your Group aims to get to the top, just go for Selmer.

Output: 50 watts
Price: 115 gns. complete

NEW THUNDERBIRD TWIN 50

Output: 50 watts

Price: 135 gns. complete with folding legs.
and castors

NEW ZODIAC TWIN 50

Output: 50 watts

Price: 105 gns. complete with folding legs
and castors

NEW CONSTELLATION 20
Output: 20 watts
Price: 48 gns.

NEW CONCORD 10
Output: 10 walts
Price: 32 gns.

GOLIATH SPEAKER

THE * g TV/12 EXTENSION
DAVID' SPEAKER |

TV/4/10 COLUMN SPEAKER TV/4/8 COLUMN SPEAKER

18" speaker in reflex cabinet 18" speaker 4 speakers Power handling 20 watts
ifion O3 iges. Price: 45 gns. ":: I’p;:l;; Prkp-: 45 gns. column i g
: g Price per pair: 45 gns.
TV/100 P.A. TREBLE 'N' BASS
Ovutput: 100 watts Output: 50 watts
Price: 75 gns. Price: 50 gns.

CORVETTE 6 Mark Il

Ovutput: § wotts
Price: 20 gns.

NEW CARAVELLE 15
Output: 15 watts
Price: 39 gns.

NEW BASSIST MAJOR 15 Mark Il
Output: 15 watts
Price 39 gns.

UTTLE GIANT
Output: 4 watts
Price: 12 gns.

\/

% See them at
your Dealer’'s NOW/!
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OME say Burt Bacharach
is a genius. He just tells
he truth. Either way, there
are solid facts that point
to his brilliance. This 35-year-old New
Yorker with the built-in charm and
film star looks has established him-
self in recent years as one of the
world’s most potent songwriters.

He has a mediey of hits to prove it. They
range from “Anyone who had a heart” to
“Wives and lovers,” and the last song alone,
recorded by 27 singers, has brought Bachar-
ach a fortune in royalties.

He runs one of the most prolific pop song-
writing partnerships in the world in con-
junction with Hal David. They are both
based in the United States. But right now,
Burt is knocking about Britain.

Talking to him this
week, I found him modest,
intelligent, forthright and,
above all, acutely aware
of all that happens in the

daily-changing world of

popular music. He also

open up with some firm Burt to say to crities of
views on songwriting, pop music?

“People just don’t know
what they’re talking about
when they sit back idly
and protest,” he declared.
“Maybe they heard Presley
singing a suggestive song
or two about four years
ago, and from that
moment on dismissed the
entire popular music field.

singers, pop music gener-
ally, and jazz. Bacharach
certainly knows his mind.

Protest

As a major creator of
songs often described as
“degenerate”, what had

TODAYS
MOST
SENSATIONAL
GUITAR
SOUND

LISTEN TO BEATLES' JOHN AND GEORGE . . . i ¥
THAT'S THE GREAT RICKENBACKER SOUND -

In every important gory —sound, app , case of i P
and dependability—Rickenbacker guitars lead the field. e ®
They are made in America by the people with the est i- s i
eaain!heman\lﬁdundpmfaiondquaﬁtyele:x:‘;\ic;:im »
Every Rickenbacker feature is an oul ing achievement in ;
engineering and structural craftsmanship — a better instrument
— to produce better sound.

Professional guitarists interpret the Rickenbacker superiority into
|greater playing accomplishment. It is a partnership of technical
and artistic talent offering horizons of unlimited accomplishment.

Hose.Morris

SPONSORED INSTRUMENTS

by RAY COLEMAN

“] don’t think there is
anything wrong with pop
music today — it’s getting
better all the time.

“For years, we adults
didn't give the {oung people
enough credit for their in-
telligence, because It’s quite
obvious today that they can
absorb more complicated
songs than many people
thought they could.

“And I think ‘Anyone who
had a heart’ was a good ex-
ample, wasn’t it? It got to
number one in this country,
and five In the States, and it
was proof positive to me that
lbdeten( song can be accept-
able.”

Sound

That song evoked a storm
of protest in Britain when
Cilla Black “covered” the
American version of Burt’s

“Tough question,” he said.
“Cilla 5:.- it her » but
Dionne it the

because

girl. That

jazz enthusiast, Indpen(al!y."
Did he consider it import-
ter to be

- fly prefer mixing
gy Byurpl replied. “I
red with ome

need to do what you're
doing and not switch styles
around for the sake of It.

“And entirely the wrong
attitude is the one that goes:
4t will keep me hotter in he
business for a period of time
if 1 can keep changing my
style’. I write in different
styles because I feel like
doing it.”

Of all the hits Burt bas
written, and even he can't
remember them all, the ones
he is most proud of are
“Anyone who had a heart”
and “Wives and lovers”™.

“That last one has earned

many people

Sinatra has just done it with
Basie and it's been sung on
record by a whole lotta
people, inciuding Steve Law-
rence, Julle London, Andy
Willlams and Jack Jonmes.

Jazz

f =0
ment with a foot Ierrlee.m
in New York City, and I
don’t throw money around.

new clothes or anything like
that, either. I don’t .5 out
to many night-clubs. My fun
::l:u out of working night
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trendsetter in trad,
s about the current

@ MICK JAGCER

Chinese

called Emperor Haung-
tei was on the ball over
4,000 years ago. He
invented the first vibrating reed
instrument—and now its des-
cendant, the harmonica, has
become the most staggeringly
instrument

successful
today.

Every year, more
harmonicas are sold, in
Britain alone. And
Hohner’s, the world’s
biggest manufacturers
of the instrument, say
that in 1965, present
sales will be doubled.

Its success story in
Britain has been ‘spot-
lighted t?y the MM on
two previous occasions—
the first, two years ago
when it was featured on
Bruce Channel’'s Ameri-
can hit “Hey baby” and
Frank Ifield’s “I remem-
ber you”, and the second
when it was first used by
the Beatles and the Roli-
ing Stones

GIMMICK

Then, these were the
comments from the har-
monica players of the
time.

@ John Lemnon said: “We
were hoping to be the first
British group to use har-
monica on record. But
before Love me do’, there
was ‘T remember you’ and
quite a few others using
harmonica.™

@ Mick Jagger, with this
memorable quote: “It is still

people think you blow hard
to get the blues sound, but

than a million

©® PAUL JONES

gentleman

played

@ SONNY BOY WILLIAMSON

/ 4

@ LITTLE STEVIE WONDER

drmoin

-6 Where the hell they
% go, | don’t know 9

RALPH E. HALLER, OF HOHNER

Proportions then.

Now, publicity manager
of Hohner’s in Britain,
Ralph E. Haller says that
the increasing interest in
the instrument in the beat
world has had a startling
effect on its sales.

the hell they all
20, I don’t know.” he said.

“All we know is that they
are well distributed. You
don't seem to see many
people playing them, but
they are selling all the time.

“It has always been a
steadily popular instrument.
After all, it is recognised as
the most t

principle to our harmonica.
Emperor Haung-tei was said
to have invented its fore-
runner 2,800 years before

Vamper bends the tone un-
til he gets them.”

While many artists prefer
the diatonic harmonica for

folk, blues, rock and R&B,
where it is required to have
a “feel” for the playing, it
is generally accepted that

™
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@ JOHN LENNON

the chromatic, which has all
the notes of its :;lwfl scale,
uires more technique.
m?"rhese are “;fd byTpeapl;
like Larry Adler, Tomm:
Reilly, John Lennon, ”Suvie
Wonder, and so om,

Haller.
EFFECT

And Adler stipulates har-
monicas in the same key
(his is C) for the person
who wants to study it
seriously and develop a
good technique.

&Y

@ BRIAN JONES

From the Chinese, who

seem to have had every-
thing before the Westem
world, through the early
blues artists in America,
and up to our own blues-
laden and popbeat British
groups, the harmonica blows
on.

AND WILL CARRY ON
AS LONG AS WE CAN
DRAW BREATH. TO SUCK

our time reck

lnmmmal
to two n types—dia-
tonic and chromatic.

TECHNIQUE

The diatonic, the best har-
monica to learn with, is
again divided into two
types. Th

e

D!
ducer in the world. More
millions are sold around the
globe than any other instru-
ment—even of a compam-
tive price.”

Mr. Haller explained that
the harmonica, or “mouth
harp”, the player’s name for
the instrument, had ancient
connections.

“The Chinese ‘Sheng’ in-
strument carries vibrating

NEW GROUND

B,

sing|

quired, using single holes.

The tremelo type, with
double holes, produces two
sounds of the samelnoteth—
one varying slightly e
number of vibraggns, pro-
ducing a tremelo effect.

The diatonic type pro-
duces no sharps and flats—
the piano’s black notes —
although, said Mr. Haller,
“the incredihle‘ Sonny Boy
Williamson, using an Echo

such a variety of things.
all when

AWB :ﬂ musici so perhaps
2 %y ndM rock-"n"-roll singer can get them.
amount of artificiality, but ﬁr Wm::'ehw&:
R R s Y
What it amounts to is that seen o P
nnyemxmhgud guests as oftﬂ -s‘uny mlnllnm ayes on
Igh'l:'nan“l&m Amlonlk-:nbe-dnh; to to them all
way the band keeps fresh. semi-R&B for six or seven the
If you play the same thing years. =
all the musicians are mth:n.ut i MONEY
W&:’m.ﬁm -aeb.nsutnd]uzm e
e e e e . T T e E e
;-dm‘-!-_‘- other side is an original is there are an awful
Say, a trad band where all called ‘Brand’s hatch’. mumumma
the’ musicians spend their “After that we will almost  who like other types
time saying they wish they  certainly do something b music. I think the teen-
Were mainstream? the Gospel line—if 'S agers are against jazz
there has been this shift in | a sort of Gospel  cayse their parents like it.
favour in jazz to "'"""’“’""’-ru-mam-m
:l'mmm LP at the moment of fairly o adlf b
b il it. Some is purly forward-looking mat spends money. It happens
artificial, dietated by the “We learned a great deal B e, Statees sad. fit. the
fashion designers, but 1 feel from touring with Louis North of England there are
there Is 3 great deal to be  Jordan who was the origina-  Notth of EVEISS CACC at
Said for the extra guttiness tor of the instrumental, Newcastle where an adult
ind vigour that has come jump-type R&B. lot  audience spends a lot of
1% with all this. S e . money to see artists who
) believed that and travelling m are not in the current trend.
must vigorous and Mww'ﬁ i ol
Bulty, whether its trad, mod dy_..:,l mhh-d-h "mh Nodih'llbud e
:nd-ﬂ We ftried fight -4 m:ﬁ"; mhl
think us.

M‘-Hhmmbemu;

guitar.

bass guitar.

DOUBLE TOP

Soaring to success the Shadows come out as
top instrumental group and guitarist Hank
Marvin puls a new twist on the term “lead”

DOUBLE TOP

A dual success, too, for Burns . . . the people
who make guitars with the solid sound . . . the
special Marvin six-string and the new Shadows

These models as used by the Shadows are
fitted with the unique Burns Reso-tube bridge
unit. You will also find this unit on the new
Bisons. You may favour a short scale Jazz or
you may fancy the lightweight Nu Sonic. There
is a wide choice with Burns and you should
find out right away about better guitar

V2Jurns

Twowdx..."hnudeﬁi"onn’.ﬂwﬂh*.cdﬂ

“MELODY MAKER"
POLL TOPPERS

bring you a catalogue. Send fo either firm below,

ORMSTON BURNS LTD., CHESHAM CLOSE

CEDAR ROAD, ROMFORD, ESSEX

or
IAIPISIH“.UNSI.TD..S!AMW

LONDON, W.1

——

.
.
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THANK YOU

CLIFF RICHARD
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THIS is the year of the Rolling Stones—the .
year they pipped the Beatles as the top & 1 4 1 N
group in the British section of the MM . . : N '; .
Pop Poll. In fact it has been a year of .
change all round. ; .
Only one9 of last year’s Hank Marvin was judged MM readers think will be

y : foios RsiciaY— tomorrow's top names.
winners retained his a g“’fi;'ﬁ‘,s 0‘?25:}”5: '?f;ces mt'ﬁ was won by Lulu and
title — Cliff Richard, from the bespectacled e Luvvers. y
who seems to have Shadow’s position last The 1963 winner, inciden
taken permad ease year tally, was Billy J. Kramer
on the title of Britain’s

ince justified

b flmber one singer. u Uf&‘arri\f” ' with Among the jays, Jimmy
Three winners, the Stones, jazzman Kenny Ball ris Savile's hairstyle
K G Female ing from five to three. and off-beat humour seem
e ; According to th: votes to have registered with
were not even mentioned . " " - o o T e i P iy o e g He rose in
in the 1963 Poll, vet in  rise and fall of On TV, Ciiff Richard net- iy going I s be 1965 5 take the g talk
one year have clim to Bunt” being voted the ted a second win as the two to four. Beatles, and Keith Rich- ing spot this year ahead
the fop of the tree. best Instrumental Disc year's best male per- The Stones repeated their ard among the Stones. of, last year's one and
But the newcomers haven't of 1964. former.

victory over the Beatles two — David Jacobs and
had it all their own way. Their “Thume for young Rediffusion’s brainchiid, in the Vocal Disc cate- R&B was not particularly

Alan Freeman.
The Shadows—who had lovers" gave them two “Ready, Steady, Gol” was g:ry — “Not fade away" well mgresented through- The BBC took the first four
records placed at 3, 4 discs in the first three— named the best TV Show, ving a comfortable vic- out the poll, except places among the radio
and 6 last year — had separated only by “The with last year's winn.r, tory over “Can't buy me among the section for shows, Luxembourg'’s top
the easiest win of the Spartans” by Sounds In- “Lucky Stars,” dropping love,” with Cilla Black the Brightest Hopes—the series proving to be “Teen HANK MARVIN
whole poll, with “The corporated. to three and “Juke Box third and fourth. category for the stars and twenty disc club.”

— top musician

MANY THANKS
for all your
wonderful support.
See you all very

soon. —Roy

And thanks for making
“IT’S OVER”

the No. I International Vocal of 1964

Hope you’ll also like “OH, PRETTY WOMAN” — my latest record

@mnmwnt A big thank you
RECORDS ACUFF-ROSE MUSIC LTD. ; T i

15 ST. GEORGE STREET ?A TH yr l\IRB 1*

ACUFF-ROSE ARTISTS CORP.
Neshole 4, Tentusie 1OANDO LONDON, W.1




DECCA GROUP AIITISTS
AGAIN' AGAIN A-GAIN!!!

TOP MALE SINGER

f ALQO BN
CONGRATULATIONG . INTERNATIONAL SECTION
e Viva las Vegas

NO.6 IN VOCAL DISC
SECTION

ROY ORBISON Its over

TOP VOCAL DISC — INTERNATIONAL SECTION
also N2 MALE SINGER — INTERNATIONAL SECTION

BRIGHTEST HOPE
INTERNATIONAL
SECTION
also
N¢9

= MALE VOCAL
SECTION

INSTRUMENTAL
GROUP
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CHET ATKINQ

| THE
ErRT €
THE ME'8
GIGLIOLA
CINQUETT!
THE CRyem 0

DUANE EDDY
THE EVERLY
BROTHERS
ALAN FREEMAN
et
Q,\\f‘;4 THE

s L WY | Not fade away ROLLING

TOP VOCAL pigc

£ __L Soned™~ STONES
JIMMY SAVILE

§ HENRY MANCIN|
TOP BRITISH DISC JOCKEY

PETE MURRAY
ANDREW OLDH%
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worldbeaters

We thank you all with Luv and « SHOUT
For voting us the
BRIGHTEST HOPE of 1964

TITTITITRRIER——.

N the International sec
tion of the 1964 MM
Pop Peoll, two British
groups, the Beatles and
the Shadows took top-of:
the poll positions

gro!
oK

The rise and
Bunt

tish section,
pop star re
from 1963

i as given a
Rht by Roy Orbison
ained his revenge by
the "Top Vocal
award with “It's
In this section
came second in
Andy Williams,
ams.,"

El

Wells
Top

Top instrumental
and vocal group

SEATLES
ROLLING STONES
SHADOWS

Ronettes

Crickets

Searchers

Fout Searans

Everty Brothers
Crystah

Peter, Paul and Mary

dropped out altogether and
Ella  Fitzgerald fell from
three to seven. This cate-
gory included two British
singers, one French and one
Italian

Britain had a clean sweep
ng the groups, with the
Beatles followed by the
Stones and the Shadows.
The Searchers provided a
fourth competitor in this
event. Last year's winners,
the Four Seasons, could
only make number seven

Louis” first

R&B and jazz took the
top two Musician spots in
shapes of Chuck Berry
nd  Louis Armstrong—
vither of whom made the
10 previously Duane

dy fell from one to three

and Acker Bilk, last year's
number two, sank without
trace

In this section Britain
was represented by Hank
Marvin, George Harrison,
Kenny Ball and Bert
Weedon

Britain could also claim
some (\:\r( in the success of
P. J. Proby who topped the
list of the world’s up-and-
coming stars by winning
the Brightest Hope category

In general the Liverpool
sound didn't dominate the
’xlll as much as one might
mve expected. The Beatles
were the only Liverpool
group represented among
the the Vocal Discs — al-
though the Rolling Stones
and Cilla Black gave fur-
ther British support,

And according to the poll
“"Can't buy me love” was
the best of the Beatles' re
leases over the past year

MELODY MAKER,

ROY ORBISON
Top Vocal Disc

sSeptomber 12, 1964

Pago 19

ELVIS PRESLEY

Top Vocalist

Bill Wyman

THE ROLLING STONES

AMPLIFIERS

The sensation of the 1964

The

Music Trade Fair
AVAILABLE SOON
FROM ALL TOP
MUSICAL DEALERS

\oneYcomgg

DALLAS BUILDING,
LONDON, E.%IZFTON s




riee miovtn WESTERN UNION INTERNATIONAL INC. |
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F 301

|
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*PAD190 P ATA203 INTL FR= 7 s
ATLANTIC CITY NJER 54 2 154P EDT=,

| JACK HUTTONM

| ELODY MAKER
| f JACK HUTTON= c/0121 FLEET STREET E.C.4.

| MELMAKER LONDON EC4

(ENGLAND )=

J :HAVEVJUST HEARD AWARD NEWS FROM 3RIAN STOP ITS GREAT |
f STOP A MILLION THANKS TO YOUR READERS WE ARE ALL VERY
| GRATEFUL UNITED STATES TOUR GOING VERY WELL BUT

LOOKING FORWARD TO RETURNING TO ENGLAND MONDAY SEPT 21

STOP BEST WISHES TO ALL STOP= !

f JOHN PAUL GEORGE AND RINGO=

|
i
5N e MO N

Please send your Reply “Via WESTERN UNION” You may telephone it to us.

;The Official Beatles Fan Club of Great Britain: ANNE COLLINGHAM AND BETTINA ROSE (National Secrefaries)
FIRST FLOOR, SERVICE HOUSE, 13 MONMOUTH STREET, LONDON, W.C.2 (Club Telephone: COVent Garden 2332) s

CILLA .,

“Thanks everybody for your support throughout
my first year in show business”

British Section

TOP FEMALE SINGER 4th FEMALE TV ARTISTE 3rd and 4th VOCAL DISCS

10th VOCAL Disc

International Section
4th FEMALE SINGER

Official Ciflo Black fon club: Alon and Nocma Dewor, 8% Gronten Road, liverpool 5

“Thanks a million for listing me
amongst

| SOUNDS

INCORPORATED

are proud and pleased about the
“MM’™ poll success of

“THE SPARTANS”
British Section: 2nd INSTRUMENYAL DISC
International Section: 2nd INSTRUMENTAL DISC

Officiol Sounds inentperated Fan ciobs Corol Hertan and Nicky Vals, 72 Horvills, Howsnern Milltop,  Wesi Bromwich, Stutfs,

BRITAIN'S BRIGHTEST HOPES
in the “MM™" poll

I'll try to live up to your
faith in me"

TOMMY
_QUICKLY

7%0_‘!1&-%'4&%35.“":{.5‘10‘.“—&'_”

SOLE DIRECTION OF ALL ARTISTS ON THIS PAGE: BRIAN EPSTEIN, NEMS ENTERPRISES LTD,




British section

RESULTS

4 Creen Onions

Male singer

Stonsd
Now 1've c.,r 3 Witne

Big r..q Bass

Loy rm g )h!dnw

There  Are But 365 Rolling
Sto

LULU CLIFF RICHARD CILLA BL. rr‘ e
—Brightest hope —Singer, TV artist —Female

CLIFF—the shooting star

Keith Fordyce

Male TV artist

CLIFF RICHARD

2

e
Swrx
<280
-8
>

|
<

Freddie Carrit
Roy Castia " Sam_Costa

o S Kelth Fordyce Kent Walton C()MPARL'D with the com- s
! 10 Foank e bt mercial lif of the aver- w| s ayl ng po we.
< . . : ooting star
Musician Female TV artist Brightest hope age pop star, a s g

Somuouna

°

1 HANK MARVIN 1 LULU AND THE LUVERS really takes its time. Today’s
2 JET HARRIS } KATHY KIRBY 2 ZOOT MO household names usually —
3 NY BALL 2 MILLICENT MARTIN 3 THE YARDBIRDS only rate a “Who?” to- e s 2 e
] Sob Moethcn 3 DUSTY SPRINGFIELD 4 Animals AE staying pc
Keith Richard 4 Cilla Black S Pretty Things mOrrow, - Ut has E < £
ert Wendon 5 Cathy McGowan & Andee Silver Take the 1964 MM Pop . Sorm Ea—y Foge
Acker Bitk € Millie 7 Mitlie Poll. In the whole British sec the top L Sl | = 3
8 jos Brown i o Y.,“""“, $ Eommy Dy tion only one winner retains now ::nu.l s - ~ — srgigEees w
 MBgyrpiod irley Basse: 9 Petor and Gordon is  pop - y coe y s s
: I"",",,f( 9 SuunyM)uthH 10 Mojos his title from last vear. The his popu o S 5 - C=
= Lo 10 Lulw s = =
i TV show
Vocal disc 1 READY, STEADY, GO!
| NOT FADE AWAY § TOP OF THE PO

POPS
THANK YOUR LUCKY
RS

CANT wv M[ LDVE
3 YOU'RE MY WORLD
a Black—Pariophe
N Annn.- vho had o he n

Juke Box Jury
Around the Beatles
he Morecambe and Wise

LULU-a year to shout about!

ai year first recording, “Shout”, go into the
1964 Basicartaltly Tueatt &) Top 10 bringing the necessary fame Although she wom't be

to shout about for a 15- e

i for her to guest on all of the major November 3, Lulu has beem

year-old, 5 ft 2 in bundle of fizzing 0% Ghows and embark on nation-  sioce. she sas three years
energy called Lulu. wide tours. cotmts Her ficst entry lmko s

Show
g 7 Sunday Night at the
Cunqhnﬂy : Lnn(d:m Palladium
azz 625

The Little Richard Show

Radio show

ard—Columbial

Nrcdlc) Jnarp
(Searchy )

ow

7 She loves 3
Beaties—Pariopt And she is heading right for the Incidentally, Lulu evens the score ness as a comcert party
{Reaties—Paricphanie) 1 SATURDAY CLUB (BBC) {
5 juliet 5 2 BICK OF THE POPS (B6C) top according to MM readers who for her record company, Decea, Decca Public Hall when she was 1
{Four Pennies—Philips) 3 EASYBEAT (BBC) voted Lulu and her Luvers rigl once turned down a group cal e A fair share of the credit
? 4 Pop Inn (BBC) est Hope for stardom in Britain. Beatles who ended up with the rival o oot suceess must
S - 5 Yezf .n:;:nn.vy disc club A year ago, the Scot with the disc giant EMI. This time It was y, .. Ross Neilso 2
(Billy Fury—Decca) 6 A date with B cheese-grater voice and leather m;lymﬁ EMI’s o "IJI:OOb — and Decca got ge" (gtr, vels), Jim Dewar (zhst
uxembo urg) was virtually unknown. She left school a new big seller. tr), Tony Tierney (bass gir) and Dave
Instrumental disc 1 Tep tweaty (Lixembours) to sing around Glasgow With & gTOND  Lulws voeal style shows traces of  Muliin_ (drs).
8 Jack Jackson's Record called the Gleneagles who changed prenda Lee — who Is on record as a TSl owm. seatedd “Wikicy W,
1 THE RISE AND FALL OF Roundabout (BBC) thelr name to the Luvers at the same A1 fon Of thn. SEOUECRES — ik g own 2 “Maxy o
FLINGEL BUNT 9T family favourite i e ‘e Dionse Warwick, Marvia G =2
{Shadowr—Columbia) e e time she switched from plain Miss more than a touch of Gospel music pofne WATEES, CRERE ©
* 2 THE sunnp'dus : Marie Lawrie to the more exotic Lulil.  thrown in. Lulu herself Is an avowed o8 95 P00, FARSTES &
(SoundsIncorpora Disc jockey Since then she has achleved the supporter of R&B, though denying that ™Y o S pm——
rare distinction of seeing her very she has any connection with the BOB DAWEARN
3 YKEM[ FOR YOUNC 1 HM‘:JV SAVILE
LOVERS 2 DAVID JACOES a4 222222 2%%%
ALAN FREEMAN VLV LLVVVVY
b
r ' - o Ny 4 . 4
. - L ] g 2 . = .

WE'RE
KNOCKE
ourt
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w 1964 POP POLL
Mary Wells
: politopper
on one hit @

p place In the poll on the strength
hit record might look odd, But

O vote a singer

vocalist In the International seeti

: by Chris Roberts y i

S =i RESULTS

i we e INTERNATIONAL SECTION

Mary fs THEIR girl vo t seventh U.S, hi
e -, ax far as favourites are con Wells, who been pro
- o ] fessional for only three and
Y of "My * which o half year five—in church—and
hit the MM Pop Fifty In She staried singing when sh ot otte (Of the

pins of

ELVIS PRESLEY
ROY ORBISON Bo Diddley MARIA ELENA
CLIFF RICHARD Deva Brabeck

1 hers to th
fanni-mowwn chief  Bersy
Gordy, hoping he wo

b g8 A Vocal d a nu-nc tor young x,.t,.
Gene Pitney S

Richard Anthony ocal misc

Fr inatea

Ray Charles 5

ng
ke it tor one of

mat 9 ta s
vidh s of ards(s.

aying nd both Instead, Gordy insisted she

Ve v selling sy It nersed— anu rve

5 Cl\‘rn onjons
Ker 1

x>

@O

P. |. Proby 2
Littie Richard

been muking records ever

in the smce,” says iary.

CAN'T EUY M[ Lov( -

ye Nay yone can play like econ H (Beatles N
) Yboat field classic  spo insists that she Is not a Female singer 4 ok on By o Heoon Migne=ACK,
Which »s have done in jazz rhychm - and - biues  smiges, 1 MARY WEL \E.s Dionne Warwick—Pye] 8 Uverpool ¢ X
" v XNOW t to mention the famous naming artists like B. B. 2 BRENDA LE 5 Hello Dolly ‘ =
N in_instrumentals like King and Bobby Simanu as . 'gy'f,’]"';f"‘;““w'“ o (o ‘\'Q"" +—RCAY
and “Rockin’ her own fayourites in tha. S Dusty Springfield {Els ProsteresRCA) 19 om «o Sty
flesd. 6 Francoise Hardy 7 She loves you t ndon)
n would be quite *Me—I'm just a pop singer,’ 2 g;’:g:“;gm'd g S?;}e‘;«h-xu;-
: tistiod o be able_to_sing she says. 3 Demmvire (Rolling Stoncs—Decca) Brightest hope
guitar like Chuck — ;¢ wou't be long before 10 Gigliola Cinquetti 9 Non ho leta per amarti ' P | PROBY
X S
s v Bridish audiences——ihe boys (Gigliola Cinquetti—Decca a s
- g““:”‘““;“f,1"(":";‘(5 and girls who voted Mary o UcMIlSlClal'l 10 Anyone who had 3 heart 1 MARY WELLs
< X W t 58 and coul 3 ~ 4 illa —Parlophene)
Kuat in oD (hess talanta’ 10 to the top—will be seeinyg 2 Louls ARMSTRONG ] gt T - g 3 Dionne Warwick
ol g & In the, next  LeE_dn _DeNgR. ol ibe ; Instrumental disc s
v " May this e MRl e, y Beatles’ November tour. 4 S"‘i Awl’km; i 5 Lulu and the Luvers
ouple of years i 1T F 7 i - 4
on numbers With or without them, Then, anyone who has doubis L ";i."..“c‘ P TV i Ty At
ittle sixteen", Chuck’s name will not be about the hip-swinging Mary 7 George ws—ummm.‘) ¥ Rolling smm
G o days™, “Johnny B. Go absent from the Pop Poll in Welis will lose them for 8 Kenny B.:II 2 THE SPARTANS 10  Dixie Cup
ong.” he grinned “Let 'it rock”, “Rock'm’roll years to come. — CHRIS once and for all. She’s a 9 Bert Weadon (Sounds _Inc.—Columbia) Richard Antheny
[ don't play any special music' and many others, have OBERTS. knockout!

THE GREATEST RECORDING ORGANISATION IN THE WORLD

CONGRATULATES
ITS STAR ARTISTS ON
THEIR WONDERFUL
ACHIEVEMENTS

IN THE

964 MELODY MAKER. POPPOLL

M.1. RECORDS LTD., EM | HOUSE, 20 MANCHESTER SQuU
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AZZ RECORDS

Clifford

the great

LIFFORD BROWN was only 25 when a car crash
ended his career in 1956. Since then the legend

has grown and one shrxuid ask

good a jazz trumpet
The answer is a resc

“Was he really that

CLIFFORD BROWN:

Dilemma (a);

Joy Spring (a) ;

“Remembaer Clifford”, George's

Certrude's Bounce (b) |

MELODY MAKER, September 12, 1864—Page 23

WHICH OF THE

STONES

WILL BE IN
THE HOT SEAT
FOR THE

IEKE July, August provided proves once again In my Land's End (a); Powell's Prances (b); Jordu (a);
i - few jaxz albums for buy- book he ranks with Dizzy | Don't Stand A Ghost Of A Chance With You (a);
ers to seleet from. But the  Gillespie and Miles Davis as Love Is A Many Splendoured Thing (b). (Mereury
I Ir:::r;r:lo:;’ :iﬂ"\:r;: e ((St‘en orl\n of the three great trumpet 20022MCL). h
" ummer'" (Con-  players of modern jazz (a) — Brown (tpt), Harvold Land (tnr), Richie
temporary LAC578) would {e possesse emarkable - :

have 5t00d onl n ‘most techainee. yer his Breatness Powell (pno), George Morrow (bass), Max Roach

month's catalogues. lay in a unique gift for (drs). 3
This was the pianist’s first LP  melody and a seemingly bot (b) as (a) except Sonny Rollins (tnr) replaces

to reach Britain for some

time and it showed EAL blues fans, even the kce:
imy showe a & 5 REB followers, should lool
Th Another point: the Clifford R 1y b
f»tlllll‘:: :v:m!;yak;{d fine tech. Brown-Max  Roach Quintet, 1947, suffer from rather muddy Sl e
niques were still there, but featured on this album, was recording and a much less GGL0280. Of course, for th

in addition there was a
much more subtle, and at
times avant garde, approach
to melodic improvisation,

Good

row's bass playing is first CANNGN!ALL ADDER- BOB DAWBARN Wolf's "How many more years”

The disc was reviewed in MM class. Of the tenors, Land is Nippon soul". and Muddy Waters' "“You need

of August 8 so I will lus( consistently good, forceful yet un Soul; Easy To TLave fove™ (com leh with organ in

relterate that this is with a natural grace and lyric- Lo o ek A support). i e mevt

material, brilliantly pnyed ism. Rollins was slready a m'm‘s‘ed{a"rﬁmu John n e, are Llﬂln Walter's jump-
fti =N

by Hawes who is suppor-
ted by Monk Montgomery

Spoon and llmm

ass) and Steve Ellington e Lateef (flute, oboe, tnr),

ﬁ"}‘.,..’.,_ln. &t Richie Powell, who died in Ateet, {Cuts (Peor am STRAYHORN ("em’ all) of‘the"r:-::x most
the erash with Brown, was the ones (bass), Louwis Hayes Baen out lirw Betors, sd theed
younger brother of Bud Powell (drs). e — or four of the performances

@HAMPTON HAWES

tomless well of ideas.

one of the great jazz groups,
fit to rank with King Oliver's
Creole Jazzband, the Hot
and 7, Morton's Red Hot Pep-
pers and the Charlie Parker-
Dizzy Gillespie group.
Roach’s drumming is superb
throughout this set and Mor-

fast player, with, at times a

slightly top- heavy tone.

and showed signs of becoming
an important voice in )azz
piano. His playing here is
original, neat and memorable.

a place in jazz history.

DA!

bum' rccorded during a con-

77LA12/23 YANK RACHELL TENNESSEE
JUG BUSTERS
featuring BIG JOE WILLIAMS & SLEEPY JOHN ESTES, efc.

Land.

CANNONBALL
ADDERLEY

Cannoball Adderley (alto)
Nat Adderley (cnt), Yusef

SEF LATEEF'’S spell with
the Adderley brothers
saw something of a change

the soloists veered noticeably

Tokyo. features

Lateef is well featured

Tnngo," recorded in the
States as a single, has echoss
of "'Blu:s erch" and nice,

rhapsodic ballad piano play-

n:nsp rhythm section,

The (c) tracks, recorded in
1949 include some of the
carliest recorded Sonny Rollins
solos, He sound a little un-
certains on “Audobon” but
Plsys wnhd grent ulmck on

an

BILLY STRAYHORN: "Cue
for saxophone”. Cue's blue
now; Gone with the wind;
Cherry; Watch your cue; You

accompanied by Shony Baker.
another melodic master; and
three more Ellingtonians in
Russell Procupe, Quentin Jack-
son and Strayhorn.

Hodges and Baker

lacksen on Cole Porter’s “All o

casual buyer wanting a wide
sampling of blues and rock-'n-
roll styles, it is well worth its
reasonable price. And the more
discriminating taste should be
quite pleased with Sonny Boy's
SDon't start ma talking” Witlle
Dixon's ce-like “Wal

the_ blues™, "John Lee Hookers
“Leave my wife alone”, Howlin'

ing harmonica solo, "llll(e", and
fale tracks from Jimmy Rogers
MeCracklin,

are drearily commercial — with
little thythm or blues. —M.J.

E Modern Jazx Quartet is in
its gentlest, rather sombre

F your budgel didn't tun to the
et Me:

are finc examples

ndon, on, and
Ilumow whl:h Kirk has in abun-
dance \vheﬂmv g manzelle,
stritch, teno:
Ul ] mml. the

“Robin  and
hoods”, sound

the

away from the film con-

text, but several things are
vious:

Sinatra’s voice sounds rather

tired; Dino’s improving all

seven
track of

Sinatra and

But it is Brown who domi- in direction the group's brougm a new kind of love Mo on ». new ED (Fan ]
nates the whole record. His Music he 5"“53':“f°"w‘"dv . en | dream of tana 469 204TE) with relssues
solos on ‘“Gertrude” and [o8ring, soul numbers were you; Rm room  (Vecalion of some of their less familiar
“Ghost” alone would give him still there, but arrangements LAE5S ballad material. Side one is a long 1 = ™
b_, . became more important and S'layhnm (pno), Cue Por- feature for the admirable Milt

No one else could have Arars B> Harold “‘Shorty" Baker (tpt) . Side ballad d S TN AT S ,

’ ved that ry into his OWards’ the avant guarde Quentin Jackson (tmb), Rus: T e o = 8 balad med- | JERANK SINATRA, Sammy
sche sell_Proco all LAt lar s sito. S ace: TS il Davis, Dean Martin —

] it certainly n » for more (bass) Olwu hcluon (drs) politely relaxed fazz from  the plus Bing Crosby. The Clan
of Bunn) variety on record and this al New ¥ 3 Mie &D fs out in full ery for

?l Angels bore with *
5 2 Doug:

ponc Charles Mingus® th scare by Nelson -
on fiute, showi: Iot i - b , '
77 & rolKLOR . SEPTEMBER ot gl e e g L s Rlbbit, ln sumptuoul n‘f:,:l"l',‘;"'““ e It's a formidable It's on Decea.
ISSUES growls and slurs, melodic form throughout, is In lcrluh Squlu" hd Rolang It is difficult to take the music

for LPs these

Hide

THERE are some Jong ritles
days.

Samnle.- “‘rhe blggest hits
— ‘White on

of
white’, ‘Shnnﬂ-ln

‘Charade’

and nlherh! of ‘64 in

An outstanding blues ond jug recording not to be missed float their rovisations on 4 y the time; Bing is singlng wi
i iast. i g thi £ tech : NE of the more original |  extremely well . ﬂlins interpretations by
by the serious enthusiast e o o Lateet :;:Julnngyer 1:" 3'{.: "r:}:f:y fmancan_sngees, "Nk | takes” “Y weh. i Sawy NELSON RIDDLE and his
i Coltrane and wi rocope's clarinet is ar- e ally, the soi >,
77LA12/25 HARRYCDIAA;; sand is s o tya A, a5 We'd! GxpeLt, bt K oot Rest bas My'lﬁ!“dl;; It oy refreshing collection,
X BLUSI lHII %b?: sounds remarkably 1ike .lll:cm: \g:r?;?uuﬁ reedineas, town”, by Frank. (Reprise), fat b?.’s.”'l‘gc'ia’o": .:.'.'4"’,.'“
[ L} * R dolph Joff: T s at t e vein so n-
:‘::l:;"' :;l":':w Alvis. >, . g ”“"m AW'BK‘I:;J NOTHER film soundtrack !s!‘t!l‘:ne xt:‘:g:; ;ets throﬁ:h
t00
"One of the most <ompIMy enjoyable records . . . jump- for his smooth, open * o ‘:‘i” “'l':fm'm",'q‘h° 'iu‘ “=riegin® cous;nn" ' w:n’(
ing music of the swing men.”” CODA (Canadian Jazz Mag.) l. l. s0lo). s Jou”, P picture, “Just for ::dhqld e“w'dl;]nd" “Java"
ey original blues, micely handled pt at the It's okay, but that's about  But at times, It could easil
77LEU12/10 THE REAL KEN COLYER all the  soloists,  with , and_unfortunatel e D,yleiuks de any band on “Nusiy
KEN COLYER JAZZMEN feat. PAT HAWES lﬂHNsoﬂ ndxu and Baker outstand- ',',T,:”d':‘.ﬁh;“ Joie Bahic ;:';ge“m ol The per-
In Ken's opinion, his best session fo date. Hence the fitle of "" and the Mersey- ture of tasts mnd fineese
sing aj ﬂnuu
this LP. "Nuff said. "j ,_nu,“ Cn:u m i Bn.t.:rhm run-of-the-mil -
F-LEUT/8 STEVE BENBOW Tells About bl ly those STl B el be adequately e o for """“,"'e"*
THIS, THAT and THE OTHER , jay Jay in 6-50p 0 lington tradi- et but the LanmessMcCartney hul without spark, the Band . Tl&“c. hits, it's on
A brand-new recording presenting Benbow in his very best "ﬂ?‘;:)‘“ﬁ © Saarp ) ‘hf me will ls’uT — ﬁ"Ax” On E‘ﬁ?ld‘ Mol R RIS
m. terds R
AVAILABLE FROM ALL GOOD RECORD SHOPS e s, 'c"';: Mi i
Mail Orders to: Trade Orders to: an"(-!.!:l. aml;.;-u' 2)',' lsslss pp
Agate & Co. Ltd. Keith Prowse & Co. Ltd, ""“d M 6/6/46. et i
(ﬁ.::', M.M.) 202 Tooting High Street l(u:(‘é{bm hnsan (tmb) (Pﬂg) Q phwo:?h .:\d-k;w afth;uo- :l‘“dh dm radio. What is
10 Rathbone Place, W.1 S.W.17 {ar Sl sax jante (nol Al bl layed Dy pon opiece s broadeasting line-up? —
(dr{:,- T 1447 M. fimol, Senny @ BIG JOE uesman CI‘,(.;\'EI; SHOMESONY i & i
. ) 3 Rolfins (mr), lnn L--l (pno), —Selmer M —Sid Phillips (cit), Ken-
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INORTHERN ENGLAND

LESLIE LAW MUSIC LTD. | s

M
TELEVISION,

HARKER & HOWARTH

26 Newland, Northampton ENTS

MUSICAL INSTR
| YOUR Music Centre

22 Montagu Straet, Kettering

NIELD & HARDY LTD.
STOCKPORT Tel: Stockport 6611

16 The Jamb. Corby 3 R. S. k"f”t" lfDA

NORTHERN ENGLAND contd.

HOME COUNTIES contd.

SELMER, VOX
BURNS, ETC

[RTSNP T SRR | THE HOME OF THE BEAT" LEEDS AND | mm: -3:».2:::-""0
—————— | FRANK HESSY LTD. NEWCASTLE ol
cialists in Dance Band |

JACK BRENTNALL
2 GOLDSMITH STREET
Tel: 47166 NOTTINCHAM
FOR ALL MUSICAL
INSTRUMENTS

62 STANLEY ST., LIVERPOOL 1 Instruments

SHINNS LTD. |

‘ Guitars, Amplifiers, Drums, etc
THOMAS ORGANS

Authorised mfgr Agent

TOWN CENTRE, LEl mon LANCS.

"HIGHAM’S HARMONY |

| " ARTHUR SEATON

AUTHORISED AGENT.

SELMER, CONN, BUESCHER EHO:JESE5
(Est. 45)
EXPERT OVERHAULS AND REPAIRS ALFRED MOORE LTD s VQHISMIU L rsaat
CITY CENTRE equiremen

‘ BRADFORD
7 SHUDE

‘ Specialists in Dance Telepho L

5 Band Instruments
el
FENDER - BURNS - HOFNER - EPIPHONE

J. P. DIAS LTD.

\‘ 149-151 BOTCHERGATE

Faraday House, Madlay, Hersfordshire |

FOR MUSICIANS

H C. GIBBINS

E'”'

67 Sidney Street, cAmaﬁmc{
- | CARLISLE Lebaathy
Specialists in electronic instruments
oc ord, Organs, Clovioline | 7 our service for all quality
Grompion Amplifier | hi Muu(l\ Instruments—new and
B R | o<« Fremier s
- H.P. GENEROUS PART EXCHANGE
Tol. Madiey 331 C. T. AUTY —_— —
THE MUSIC SHOP

THE ARCADE, DEWSSURY

‘MUSICIANS PARADISE’

L For Everything Musical
(Prop. Ceo. Treutlein)
FRANK W. COLLS = 42a Park Road,
Rl "~ C.JEAVONS rL

Tel.: Northampton 36401
speccalists in musical instrument

35 Parcy Street

Nq-g:\--vﬁn 3

For olf musicol instruments
ond spe
The Music Service of the North
W. CLEMENT MILARD LTD.
Clorendon House, Clayton Stree! Wae!
Newcastla-upon-Tyne |

THE MUSIC CENTRE
(Albert Balaam ARCM)
103 Risbygate
Bury St. Edmunds
Tel.: 4324
The shop for sound advice

advice

OUGH-ADAMS MUSIC
Leamington Spa

G
6 Gloucester St
Tel. 2749
For averything musical
Personal aftention by Geoff Gough Tol. 23039

ond Ron Adoms

WiiSoR Qm
miren

MORLINGS

HUDDERSFIELD
MUSIC CENTRE

The House of Music

29 Borkers Poel and 64-70 LOWESTOFT & BECCLES
ey T 55 King Street For Evarthing Maicol SALES LTD.
Piancs, Rodion, TVs, Guiten, Amplifiers, Records HUDDERSFIELD Phone 5491 Premier Drums and oll Leading
Shaot Mosie, wic. el: 9353

|RON’ S MUSIC SHOP
Pioneer Market
liford Lane
liford, Essex
Tel. liford 2712

Your Friendly Music Centre

d Instrument

| Kent's
68 Kent Avenue, ASHFORD
KENT

Ban

\ FOSTERS

|
j 117 HIGH ST., THORNTON

HEATH. Tel: THO 5156

Specialists in Guitars, Amplifiers

etc

HUNT'S
MUSICAL SUPPLIERS

18, 26 & 28 ST. LEONARD'S ROAD
WINDSOR. BERKS. Tol. WK 63988

ised Premier

Spaciclishs in ofl types of inrumenty

WELWYN
DEPARTMENT
STORE
FOR ALL YOUR MUSICAL

REQUIREMENTS
Welwyn Gorden City - Phone 23456

ROMFORD PIONEER

For Everything Musical

KEN STEVENS
Musical Instrument Speciolists
Repairs, Overhauls—H.P., Part

Th F“hz’: .Sh
e Frien
35 P YC 57

Cambridge 53159
Authorised Premier A

HARDY SMITH

Music and Musical Instrument
Specialist - Amplifiers - Echo
units, P.A. Equipment
38 Clumber Street
MANSFIELD, NOTTS
Tel: Mansfield 1103

BAND INSTRUMENTS

by the world's Famous
makers
GOUGH & DAVY LTD

SAVILE STREET, HULL
The Musical Specialists

Premier »

THE DISC CENTRE

East Anglla's finest musical shawrooms

It must be —
FOULDS 8 Park Street
o ouaAT, oeey e WHEELERS
Guitars, Amplifers & oll Bond Instruments Tel. Lytham 5032 P e it

J.P CORNELL |SAVILLE 25?..5..."""

31 Spring Bank, Huil SOUTH SHIELDS
Tel.: Hull 401335 Mlulélot “INII’IUMINB
THE MUSICIANS' SHOP ELECTRONICS & I

HI
FIDELITY IQUIPMI&’?‘
and all-round service

GEORGE CLAY
MUSIC CENTRE

lll/lll SROAD STREET
MINGH.

AM, 1
Tels Nﬂlﬁ‘ 0593 ond 4936

movs | e
HOME OF MUSIC .
7 al PENNY STREET
Y‘“DLEL'T%" ham) Blackburn, Tel. 7314 E COUNTIES
Records all things
INSTRUMENTS i HATFIELD

Sales and Repairs

87-89a SNOW HILL
BIRMINCHAM 4

puthorised Premier Asen

'UNIVERSAL
MUSIC co.

A specialist service for

THE
RHYTHM HOUSE

For Guitars, Amplifiers, Musician La::f Music
Drums, efc. 21a MIDDLE HILLGATE
ABBEY MUSIC CO. STOCKPORT 7371 18 MARKET PLACE
MARKET PLACE, BURTON-ON-TRENT HATFIELD
W B ALL MUSICAL INSTRUMENTS HERTS.

AMPLIFIERS
AND P.A. SYSTEMS

Premier reo

Tel. Hatfield 4092

Authorised

Part !lehhngn
122/124 NORTH STREET,
ESSEX. Tol: ROM uru

WATFORD
WATFORD MUSICAL
SUPPLIES LTD.

81 QUEEN'S ROAD

Agencis fo ol laading makes of musico
uments and fape recorders

AlI.AN BILLINGTON

'lllll’l‘

172-174 PARK VIEW ROAD
WELLI

Bexleyhoath 1429

~ GRIMWOODS

Music House, ket Buildings
idstone
High S reet, Whitstable
Agencies
S«whm of all that is best in
Music

HODGES & JOHNSON
LD

For the finest selection
.h::mlmml

CHANNEL ISLANDS[l| SOUTHERN ENGLAND m

ARKAY SOUND SERVICE LTD.

16 YORK STREET, ST, HELIER, JERSEY
Cen 24809

f Muwcs

ghers

THE LARGEST
\ STOCKISTS IN
GLASGOW

Guitars

| McCORMACK'S
33 Bath Street, Glosgow, c
Dwgm "y

| ovu 600 INSTRUMENTS

00's of accessories in sock ot

BIGGARS

Authorised

"gr Agent

271-5 SAUCHIEHALL ST, GLASGOW, C.2
BEST TERMS FINEST SERVICE

o G Scomieh-ond Vighiend Raverds ond
faaaie gad Tnatruments inchuctiog, ihe geest
Highiond Bogpipes
Capt. N.D. 5. Henderson, ARIN A
The Music Sslon, 2 Quesnsgote Arcode
laverness Phone inverness 33374

The hub of musicel activity

BILL WII.KIES MUSIC HOUSE

mtrumants and electronc
@ Donce Bands theoughout
Scotiand
2 & 4 CANAL CRESCENT
4 CHARTERHOUSE LANE, PERTH
Phone 2304

PETE SEATON
18 Hope Pork Terrece

Ediaborgh 8, Newington 3844
FOR ALL MUSICAL INSTRUMENTS
AND ACCESSORIES

CLINKSCALE
Rodie ond Musicel Lid,
THE SQUARE, MELROSE. Tel. 223

for SELMER, BURNS, YOX, ROSETTI

Also of
55 HIGH STREET, INNERLEITHEN

LEN FROBISHER
Music and Musical Instrument
Dealer k.
42 HIGH STREET, DUMFRIES
Telephone 5603

WALES

THE MUSIC SHOP

DRUM SPECIALISTS

THE FALCON
MUSIC SHOP

57 MARKET STREET, LLANELLY
MUSICAL INSTRUMENT SPECIALISTS
Telephone: Lianelly 3072

Authorised B-gm,'gr Agent

WILKS
MUSIC STORES LTD.

60 LOWER OXFORD STREET
SW.

Tol. 55953 Eud. 1882

For every musical need

GAMLIN PIANOS

Wales et progreuive musieal

ent stor
248 city IOAD. mlﬂ" 20828

37/43 BROADWAY west
Tel. Southend 72227/8./9

FARMERS

LUTON'S MUSIC CENTRE
15/17 UPPER GEORGE STREET
A complete musical instrument
service

DEALERS
DIRECTORY ||

next appears

X. SON & PINKER LTD.
Br Bath. Phone: 561

Pult

Alse at 13 19 Mitford St

BRISTOL MUSIC CENTRE

ALL MUSICAL INSTRUMENTS |
10 West Street, Bristol 2

Tel: 51284

‘THE BEST IN THE WEST

BROWNS
| of BRISTOL LTD.
35 3. Stephen 5t

All leoding makes

‘ Telephone 23646

Accassories ond Repairs

ol ».voised Premier szent

KEN WATKINSON
umTED
19/20 AMBROSE STREET, CHELTENHAM
Telephone 55404, All Music

C. TAPHOUSE & SON LTD

OXFORD

(Next to Elfistons
of WINCHESTER

RECORDS

Gravesend 3842
Strood

46 Duncan Road
Cillingham, Kent

Tel. 50813

Musical instruments ond
occassories

Swindon

Bristal 1

authorised Fremier fen

3 MAGDALEN STREET

" WHITWAM’S

MUSICAL INSTRUMENTS

THE MUSIC SHOP
(W. . Kempster)

For all leading makes of Guitars,
Drums, Amplifiers."Part Ex-
changes welcomed
98 Commercial Rd., SWINDON
Tel: 5523

JIM BECKETT
2 & 3 GIBBS ROAD
ABOVE BAR, SOUTHAMPTON

42 yeors experience

Authorised B‘gm,’gr Agent

| G. SCARTH LTD.
55 Channg Cross Road, London
(Next to Lei ’s ter Sq. Stn.)

JEQ 7241

Specialists in Amplifiers
Guitars

| ARCADE MUSIC SHOP
| 13/14 CRAND ARCADE
TALLY HO CORNER
NORTHM FINCMLEY
Landon, N.12. Tel. MIL 6369
Musical Instruments and
Accessories. Music, Records

mutrorised Fremier ten

| LEN STILES
| MUSICAL
INSTRUMENTS LTD
Al loading British, Continental
ond USA Agencies
233-5 LEWISHAM HICH ST
LONDON SE13
Phone: LEE 3018

| GEO. CUMMINGS & SON

Specialists in Musical Instruments
| and Accessorics

PREMIER DRUM AGENT
26 Abboy Parade, Mm.m High St

London, SW

66 Tooting High

ORGANS & HI-FI

City Electronics
Broadwalk, Pinner Road
North Harrow, Middlesex

UNDerhill 1841

J. & T. MARSHALL
(MUSICAL INSTRUMENTS) LTD.
The Musicsan s Shop for ol
Murcol Instruments
76 & 93 Uxbridge Road
Hanwell, W.7
Telephone: Ealing 0792

Everything Musical including
Electronic Organs

~ SUTTONS

PIANOS - ORGANS
MUSICAL

J. 60 MUSIC BAR

445 High Street North
Manor Park E12
GRA 5107
Open until 7 p.m.
Half-day Wednesday

Run by Musicians for Musicians

SALISBURY

WESTERN MUSIC CO. LTD.

150 King Street
Hammersmith, W.6

Seuthampton's Top Muaic Stere
JOHN BEIRNE

94 HIGH STREET, SMIRLEY
SOUTHAMPTON

BILL HARDING

THE MUSIC CENTRE
NEWQUAY 2485
Largest stock of Musicol Instruments, sfc.,
in Comwall

OPENING SATURDAY
SEPTEMBER 19th

KELPH MUSIC LTD.

Tel. 31731

October 17th

155 LONDON ROAD, BURGESS HiLL
SUSSEX
ALL TOP GEAR

Phone: RIV 5824

The West's Leading Musical
Instrument Dealer

CRAMER

ON) LTD.
e A:n lIM, s.w.2, 'll 1982
All Musical Instruments and Accessorie
Lowest Easy Terms. Immediate Delivery
L.P. Records. All mokes. Budget occounts.

RUDALL CARTE CO. LTD.
20 Romilly Street, London, W.1
Specialists all Wind Instruments
for Artist-Professional and
Student

Showrooms, Export and Trade
GER 4511

Tel: WAT 6885 or BAL 3675
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Lewington

,gri

TEET

Part Exchange
Allowance on your present
Horn.

YOUR RECORD
DEALER

1/4d. per word
DARLINGTON

A. WILLIAMS Son
0 Tubwell Row,

and
Darling-

NOTTINGHAM
REDIFFUSION RECORD Centre
for all the latest records.—Angel
Bow, Nottingham.

|| don, W.C.2.

1/4d. per word
CONCORD SOUND RECORDING
STUDIOS, Tape recordings Demo
dives  Small or
Moderate charges
avaliable for rehearsals.—4 West
Street, Maidenhead, Telephone
Majdenhead 23958
DUBREQ s‘runlas ToR quality
recording, £2 1i0s alf hour.
Discy ready same ?t!e ark
ing. — 1§ Cnrl|t'unﬂ Broadway
London N.W.2
GERRARD SOUND STUDIOS for
recordings, test tapes
tape-disc service. — 19 Gerrard
, W.1. GER 1559
ACKSON RECORDING STUDIOS
llckm-ns'onh 72351
TOP QUALITY DEMO DISCS
moderate costs — INY
SOUND STUDIOS, Pulnly 4
CORDING
STUDIO. Phone WBI 1970. Master
tapes, stereo tapes, Demo discs

1/4d. per word
MUSIC to Iyrics, plano arrange
ments, etc.—Write or call Musical
Services, 2 Denmark ¥ Place, Lon

MUsIC to lyrics, vom tape. 36

Sudbury Avenue, Wembley. WEM

MUSIC WRITTEN/arranged. —
8 Melford Avenue Barking RIP
SONGWRITERS! Exciting pop
song—hit material only—wanted
for very young established girl
;lngcr ‘for immediate recording

REHEARSAL ROOMS

1/4d. per word

LARGE REHEARSAL ROOM. —
George Fi tone Ilu:lc Centre.—
Phone North 4

ALL MAKES OF DRUMS
AND ACCESSORIES
IN STOCK

PERSONAL SERVICE AND
EXPERT ADVICE \

JOHNNIE RICHARDSON H

Always at your Service

PARAMOUNI

76 Shafresbury Avenve
London, W.1
(MMGS) GER 9176/7

sements, clearly written,

if insertion is desired the following w

Classified Advertisement Department

“MELODY MAKER",

Enquirie
EBS" ANHOU’ICI"’“ lb‘.ld.

ILACI CAH‘I‘M.I. N.r:‘."‘ -
ce Foo

ALL TRAD
Retos for private adv

All words (efter f
Box Numbers: Pk

We cannot be held responsible
odh

L]
8d. per word
Minimum charge 2/8d-
ABLE Accou'usun PIANIST
PRO 4542
Acconulouln avail-
SXE!H
(Ilrmel -
viking 6930
ALTO / TENOR clar. — CLI
4811, 5
ALTO / TENOR. — ':1';;4: 3655
ALN ung.
AMP D VIOLIN / BASS. —
T it
PUIASS 7 BASS GUITAR, — BYR
5248

BASS, or

gigs

budding,
seeks
D

experienced,
1

v 1

GUITARIST,
doubles rhythm guitar,
re;ulu work dance, bar—

8438

BASS GUITARIST,
equlpmem seeks wur
any style, anywhe
ampton 55194
BASS (string). SOU_319!

/V CALIST/BASS Coirar.

ro., good
ing group
Ll A

YOUNG, read or busk,
own transport. — BAT 7378, after

.m
:l AT  DRUMMER. Topltne_
An(lnble weeken s. FIE

oucnls / CONGA.
DQUNMEI avalable,
049.
DRUMMER, lounge
REL K
DRUMMER. — Reg Ineson, UX
37778
DRUMMER. TRANSPORT.
5
MM — Ware
lHQﬂJ ) 35‘ 3
MMER, 24, ks glgs, re-
hurul‘ '13(7?!7 mup l.nll swings.

UMMER, 26, dance / jazz /
ubnnl rel\aem:l nr worlmz

I‘lll”l' / GEOFF DOWNS.

ELT 7029,
mlllluciﬂ GIJITAIIST
seeks work with semi-pro ;uup

CHA
KEL

work,

. Transport,

| in Norlg.l.ondnn area, —

IXIIIIIICID PIANIST.

/ R&B. MAC 7730
blﬂ

Mod-

renches Farm_  Langley, Bu ks
GUITARIST, < 0 n scientious,
d. — Alan Hill,
3838, evenings.
GUITARIST now available. Rdr,
work. Jazz preferred.—Tel.
GUITARIST, quartet/quintet.
ﬂm'niu'r read/busk. — MAC
ORGANIST/| own

W-""“"“"""*"

vertise
Aot b I Pwo Exira Words. Plus

vertisaments, occopted by telephone.

1/4d. per word

THEATRICAL EMPLOYERS
REGISTRATION ACT, 1925,
m;m Is Hereby grm. lh.t

MES BERT ~ WARD
l"CHAEL YOHN LESLIE cuuu(z
residing at 72, Shipley Road,

Crawley, and carrying on busi.

ness under sald names, intend to

apply to the County Council of

P2 sivsex for registration un-

der the above Act, 5th September,

1964

SPECIAL NOTICES
1/4d. per word

ACKNOWLEDGED as the bllll
IVOR MAIRANTS!' POSTAI
COURSES _for PLECTRUM mu
FINGER-STYLE GUITAR. Lar{esl
selection of guitars In stoc
Particula VOR
MUSICENTRE I.TD.. 56
Place, London, W.1

MAIRANT!
Rathbone

PERSONAL
1/4d. per word

A WELL-KNOWN British manu-
facturer of Sound equipment and
musical instruments, seeks new
dt r inventions, and wlll he

consider any
developmenls Pleue wrllc in Iull
confidence to Box No, 3729,

LIVE IN US.A, We are not an
employment agency but our latest
report gives job wage scale and
union information for 140 varied
occupation. travel and
upen'e d
Conway, G.P.O. Box 24, Middles-
brough, Yorks.

WE TAKE your lelepnom mes-

for 55, a week. ssage
23 Greek l(rul w.1.

Kll’ with key and
nots O. -— Bndl?'s
‘est Regent St..

WANTED:
3 GIRL CHORAL SINGERS

Owver 18, good appeorance, for Franch
Vocal Group. — For
”, I“M‘m

should be sent to arrive by 10.30 a.m, Friday,
k.

161-166 Fleet Street, London, E.C.4
. FLEet Street 5011, Ext. 334

for any mistakes oriting from odvertisements, and corrections for

MUSICIANS WANTED

1/- per word
ALL INSTRUMENTS for 7.8
iece band forming Redhill area
ehearse, charity shows
Readers ‘only ayford, ADD
1155 day, Horley 5377 evening
ALTO / SAX for semi-pro jazz/
dlncv !ronp, Trad influence, —

ANATIUI PIANIST, must read
and rehearse, Box 3702
BAND OF The 10th
"“The Shiny Tenth'
of vluncl”

Myal

An_opportunity to stus

Kneller Hall. Dance band
speciality, personal tuition on nll
lnslrumenu including strings and
fano. piv now, to Bandmaster

. une, C.M., Lucknow BKS.,
Tidworth,

BAND of Prince of Wales's Dra-
goon Guards has Immediate
vacancles for Solo Cornet and
Dance Band pianist, promotion
offered to right men, Other In-
struments  considered.  Junlor
Bandsmen from 15 years Bands-
men from 18 years. Apply Band-
master, ¢/o Home Headquarters,
3rd  Carabiniers, The Dale,

Chester,

BAND, 5th loyu Inniskilling
Dragoon Guards uire Ilnlsl
for dance band d Tn
mentaliste for Military Blnd. v-.
cancles or Junior Bands-

men on all ents.
% ndmaster  Aliwal Bnnc‘-
Idworth, Hanls.

IAIITDNE for Jazz based rock

‘n’ roll band. — Windsor 62542,
R S Bass Guitar (own

group,
wllllns .
BAS gul young
rnder. permanent 6 nights week.
East Anglian balh-oam’“s Send

pholn Il ann. —_
lead guitar/

ITAR

ocnl- drummer wanted, young|

experienced, some knowledge of

rudlnx Keen to get on. Box
i must

read and busk,

7% ynn
are required for Ruyu Armoured
Cor ln:ll:u

BOVINGTOM CAMP, DORSET, or
to the Bandmaster of any of the
Regimenl; of the Royal Armoured

Bass
vocals, Mi

pro —

24
IMER and
g.deubly .lplNe of

MUSICIANS WANTED (cont.)

d,
PIANIST / DFGANI!T require
for modern good ¢ Tounge.|
must be ble m sccompany €
gers, perm. post, 5 sessions o
week —*DMMI: Phone North 1588
required _ for nd
est End <pﬂrhm.rl)l
mence

‘PLANIST
Established
Club, evenings
October 3 1
No Sunday»
in confidence to Box ‘"'-

nlununs. -

PIANISTS, e P ER

AT cuauvs
Lonnon
K

WOOD 9460
noul!s 10 lm.—l p.m
NISTS, START

COMING WEEKEND.
of lounge work, 1-5 nights weekly
All areas. New increased rates
Claymans Bishopsgate 5331
(day)

PIANIST, lo commence Septem-
ber 20, ite_full pn:'urg{’l“r:

ce, age elc. o

i “Dnrﬁaﬂ o s Hurst St Bir-

m.
ANIST wanted for R&B, Jerry
style group, semi-pro.
Bush, Auon area pre-
ACO 7524 day.
dlnunglsr:‘)’ vllnltd
join  small urin
%:Illhl ln Frnt; lusl be Anle o
— Box
G

'Dl THIS

versatile,
combo working
ter, gnod money, bright
hoto Start Octo!
Box 3713
RHYTHM GIGANIST to play
m three mgnu

e

ND, ur-
genuy requires 1 Flautist and 1
% flat Pluer-—lAnplly

red: K.

or phone Continental Res-
taurant 03 Uppingham Road,
Leicester 658860

OUTHAHPTOI CITV POLICE
MILITARY neies:
exist for chtlncl pllnu. Olhedr

dere

lm!rumenullms

wr Chief Cvnnnme.
Cﬂy Pollce Civic Centre, South-
a

ton
‘rgil 'BAND of the Coldstream
Guards has_immediate vacancles
for FLUTE, 2  TROMBONES,
CELLO and PIANO. Only exp
enced Instrumentalist should ap
for further daulh lo —Cng«
Trevor
Director of llu:lc
ds, uke

ianln must
frite

Corastrea
of ork’s

(Symphon
Blnd and
ave vacancies com-
musicians, plrl.lcullrly

Vacancles also
e:

Please aj
Music,

Q0]

Iy to the Director of
oyal Artillery Band.

LINE Ca u’el At

sekly,
Wilton Ari H\gh Stre: Thorn-
(‘nn Hen\h urrey hnn . THO

ED
munm. GIGS AND
NENT, WEEKEND,

require

ingham 3313,

URGENTLY
ERMA-

LONDON R & o
drunqn'nr.—n:‘ﬂ
—|

LEW DAVIS| :
PRODUCTS LTD.

Still ocknowhdgod
as the leading
Guitar & Electronic
Centre
in the couniry

Call and see all the new
fabulous
HOENER GUITARS
and

RUVOICE AMPLIFIERS
or write for brochur

All other leading mokes in stock.
Be guided by practicsl guitar
ployers.

H.P. terms orranged, olso
w

GUITAR & AMPLIFIER BARGAINS
Gibron 335 Sunburst 161 gae.
Gibson 175 150 gne.
Gibson Les Paui 3nd.
Trem.
Gibson Les Paul Jnr.
Gibsen EBO Bass
Gibion E8 Il Bass
Gibson ES 120
Gibson 160F
Gibson 445
Gibson SIN

Fander Strat., S/H,
Fonder Prac.

FULL RANGE BURNS GUITARS
RICKENBACKER - HOFNER

LARGE SELECTION NEW AND
SECONDHAND AMPLIFIERS

Gibson
Fender
Binson
Seimer
Veox

Binson Echo Unin
Watkins

9.30-6 Thurs. 9-1 Sat. 9.30-5.30
134 CHARING cnoss RO
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vou're in control
of sound...

130 gne

90 gns
MUSICAL INSTRUMENTS LTD

| (When replying ¢ Ioase quote MM 13) | Bt s - " 90 gms

[ Tinoin inrimas
whita, pertect
o

IS CLOSED FOR ALTERATIONS

e

125 gns. | fie sh 1157 ool

o 32 gns. | o

£V, (ofle medel with

AND REBUILDING AND WILL

17 gns

£ Stratocoster. Red,
SHORTLY RE-OPEN | P 2 0 e 89 g
1 Hoyer | 2-string, cover i
Galaxy. Red, case Fl . "
WATCH FOR FURTHER Verithin. Red, Bigsby, case. 55 gns.u | J§ vrop. lned 23 gns ALTO, Adaiphe, In p
v l Rapiler. Red, case 30 gns. } FUTURAMA I, 1ed, 3 P/w, | orm, wied, ; -
. Futurama lll. Sunburst, case 25 gne. § i ronion, e, o fosd, anes it Pprebtoelibes 50 gns
ANNOUNCEMENT Futurama [IL. Red, case . 25 gne = o
Dloas Scabicat, 4 Uik, cose SO, TENBE ot oo 1|10, O Pren, o new gn:
. S —— —————— | ¥ Antoria Twin. Bive, cover ... 25gua s |00 — L sime ey g
i CL T 21 gns
- BA ol S 70, s oo, with

S 8-10 Denman St., London, W.1. GER 1648

145 gns

od rvintqunred

p
20 gns

SECONDHAND DRUM EQUIPMENT,

AL

"l *IVOR MAIRANTS » |[jEEhndti=dot|| e
TV oot e it 10 Fagna |’ 215 gns

Britains leading Guitar Expert..

x 16'rom-tom and logs, B.0. pedal, 4 [l———— - { Sriimio oraaN, 120 bus, 1de, 13
| H/Hot pedol complete with pr. of 147 ANP, FENDER Tramsbex, Bitle used, woble, b bers, black , 86 gns
GUITARISTS COMPLETE FQUIPMENT ||i iromeminmviy i | [ Surm ™™ vis gm mbiiniet 20 erroora
: » From an END PIN to o CONCERT GUITAR i e e = s 1o o el
holder, compiete wicks od pror, almest s s, s !
$ @ From o STRING to o 12-STRING C & W b end i et chus coodition . 2 | [l KM W W Mmoot g oy o |
5 ® From a PICK-UP to a STEREO GUITAR & AMP l.-;»_n.-.“zg’“;nls‘d $ide Drum 'l:d‘d ek T - | . 110 gns. Post this coupon today for full details
g DESPATCHED ANYWHERE AT HOME AND ABROAD Sids Drum Stand |m,: Cymba \:‘Mu'"' 12 poshor “""M ot —
Just send your requirements fo i £20 0x. 0d. " 85 gns
. Wt - Pedel and Crmbol; exva €010 0N, Selmer 207", o 19 gns. whoed, b eed - 7O ONN%, NAME
IVQR MAIRANTS MUSICENTRE LTD. A 165, 04 e e TLAMOLINE, Asdieriom model,
56§ 56 Rothbone , Oxford Street, 1 32 m Mus 1431/2 T_i—_ o B e 62 GNS. | rerbestsd, mplets wth sond, @ 50 gms. ADDRESS
- = g orms-Exchamges-Lists BARG AIN
KIYCRENS' LEEDS, 27731 GIBSON ES. gitlﬁ,gﬂlllmiw from new, excellent
} P.T.D. SYITH!TIC REEDS Qn. Victoria St. Leeds 22222 volue, complete with cose ond accessories 150 gns. To: THE FERROGRAPH COMPANY LTD
YN AND STAYING-POWER, R e e 84 BLACKPRIARS ROAD LONDON S.E.1 ek WATerloo 1961
} Yoy reponave. Bews oty G o Wt 5 o o Sioous. mADEORD: 36 Newkdl] HIRE PURCHASE — PART EXCHANGES
Parode Brodford 23577 JHTIE Oharog Crom Taod, WD 16 S3T  Open 9304 Woukdoys, Al dey Satundery

TUITION

REVOLUTIONARY GUARANTEE, TOO!I —
W axchange the reed within 14 days i the grode does not suil. 2
E:A::d oiso comies o six-month guorantee agoinst m.: - 'NSIWME"TS FOR SAl‘E . per word
Avoiloble in 5 Grodes: Soft, M/S, Med_, A/H, Hord GEORGE 1/- per word D o TRITAI 'S
For Ao, Temer or Clarinet, Price 35/- each. ALTO PENNSYLVANIA hardiy Star. Degh
HOW MUCH DO YOU SPEND ON REEDS PER MONTH? PER YEAR? used with Seimer lusury case Ad Patishes ue
3 FIER E e 1l i gition, g3 | lmited Consultitien FORE-
LTO. Perfect conditic s 3 lect INSTRU-
Foll detols or orders from: o.n.0_ LEY 8048 ..““ e po;rAL Saxophone
LESUIE EVANS PERSONAL MAIL ORDER LTD. __MUSIC CENTRE BOEHM Sy courses, 1 reading
GEORGE STREET, W. AJAX VIBES, 3-octave, F-F ] ‘.\'um; ulmrl R 'n"‘ umms nu||r-\\l t LESL)
PR—— ALANT! ACCORDION, th's viee . 275 Hatch Lane
h—_mcmmnw(m-un LONDON, N.11. ENT 4137 0 e, = 220 - !T:L’:I’:"“ "';'“m‘”,} 71 ﬁ u et '““ Y h Lan
a York St,, W.1, PAD 1047 (ANTHONY WINTER, AR O N
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MAIL WITH CONFIDENCE keadedodmyrmres verb model, Lnused. Few weeks
SASE SURRES Rags - Sapv: tass . : old. Big diicount.—Vincent ARN
TAIES AND SERVICE 356 CALEDONIAN RD. 16-18 St. Giles High St.

"Co Understung  Alto 2%, | singos
I vmy m/plece, ‘atand, ¢ i IMV .
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London, W.C.2
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GIBSON, efc. ost £135. us new. ‘Whitehall ms @ o SARks
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- KLINGSON metal fiute. ELECTRONIC ORGAN lossons

rice £97, perfect lnlonnuon Easy | su n o for hire hourly —Finchiey

- FOR SALE ORGANS EVERETT dSYMPHONIC 30 ¢ VOX o Iowln.f £60 pmme HAYos 4475
i 12 ke leaed TELSTAR @ BIRD ® FARFISA SELNER ARTISTE BASS, and | FooTm STUDIOS. Bob  Smith
* R e gepartment 126a CHURCHFIELD RD,, ACTON, W3 £140 om0 Bat 5’;?:‘ B e e -
Eye seree decks, and speakers. ‘MMHODV MAKER = Ao TS24 DRUMS  rocers o wupwic o AJAX pesHeR TROMEakE | (super |ThL D PR e
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" SOUND EQUIPMENT

1/- per word
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SAXOPHONES
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Y., © e LN
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HELECTRONKS THE TONY PIKE SOUND STUDIO

FROFESSIONAI. QUAI.IY\‘ DEMOQ DISCS

HOHNER PIANET BIRD ORGAN -how Setovary
nevice T o Disc. Wiile. s
Tronsistorised piano ione keyboard; | *Co Duplex” model, 2 & n---::s-...-un-::-
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