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in top

force in the chart race.

® PETULA CLARK rose two places today to number two

with “Downtown”, the song written by her recording man-
ager, Tony Hatch. She sang it on the Palladium TV show
last weekend, and sales soared this week.
@ THE BACHELORS are also
up two with “No Arms Can
Ever Hold You”, and must
now be considered a solid

threat for the lead.

@ P. J. PROBY is up two, too.
His controversial “Some-
where” from “West Side

Story” rests at four today.

@ GEORGIE FAME, with his

first hit, settles in at six in

the Pop Fifty — a rise of
eight from last week—with

“Yeh Yeh” — the record
that some say marks the

important emergence of the
sma]l band in the big-time.

Laugh

It’s the fifth week on the top

for the BEATLES with “I
Feel Fine” — and their
record-selling LP, “Beatles
For Sale”, continues to hold
the lead in the Top Ten
Albums section.

The race for the top is par-

ticularly interesting because
whoever achieves it will be

feted as the latest Beatle-

crusher—a phrase that the

SONNY
ROLLINS

ON PAGE SIX

9d. weekly

tussle

REE singers are this week competing for the
coveted top spot in the hit parade—giving more
strength to the theory that solo vocalists are back in

who’s tnldng over from the
top?”

@ THE FULL, FASCINAT-
ING, FIRST HIT PARADE
OF 1965 IS ON PAGE TWO.

GEORGIE FAME

reviews the new
pop singles In

BLIND DATE

2 1Pet, PJ,
Fame and

¥ Bachelors

P. ]. Proby jumps two places to No. 4 with his controversial “Somewhere".

GEORGE
SHEARING

ON PAGE EIGHT
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career in 1964?

dav. the Observer summed it up with :
. J. Proby

throughout 1964 there were re-
ports  of Proby's friction with
agents, promoters and press, One
ROt the impression that he was
committing professional suicide in
Ais constant battles with those who
claimed they had his best interests
at ht".ll‘l

Proby himself declared recently:
“I'm just not getting any work at
all because I've been branded with
& terrible name and promoters and
other people in the business just
won't risk booking me.

“But let me state right now

that, as far as I am concerned, 1

am going to fight this stigma
tooth and nail,

_ “1 Know 1 am the innocent party
in these past events. Let me state
quite clearly that I believe I am
completely in the right.”
Apparently, he puts much of the
blame on the British press.
I can only report that Proby didn't
show up for an appointment with me
—at his own home—last week. Which
seems a currous way of proving the
anti-Proby faction wrong.
One major promoter, Arthur Howes,
bas shown faith in the 26-year-old
Texan. Howes has signed him
for a nation-wide package tour, which includes
Cilla Black, opening at Croydon on January 29.

Il all goes well this, his first tour, could be
the quickest way of getting the Proby career
s¢t straight ahead once more.

On the show he will be backed by an aug-
mented Sounds Incorporated.

He told MM: “I haven't yet got round to form-
ing a new backing group and can't see this
happening before the tour starts.

“Scunds Incorporated are a great outfit and
they have agreed to help me out. I shall add three
trumpets to their normal line-up and get me
the sound I want.,"”

ILL 1965 be the year when P. J, Proby soars

to the top of the pop pile? Or will it bring
yet more of the problems which seemed to beset his

N a preview of the New Year's pop prospects last Sun-
“Joker in the pack :
-bound for disaster or worship.”

As a disc star, Proby is already receiving a
mighty share of worship from the fans. Yet even
in this field, he is surrounded by controversy.

With his latest single, “Somewhere”, apparently
heading for the very top of the chart, there have
been mutterings from those who object to what
they consider “tampering” with one of the best
ballads from '“West Side Story"”,

Paul McCartney, reviewing it in the MM said
it sounded like Pluto talking to Mickey Mouse,
John Lennon’s comment was “like Elvis Presley
in a bottle.”

McCartney did, however, tip it as a hit—and
thousands of British record buyers apparently
agreed.
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Fender “'Micro-adjustable” bridges are
completely adjustable on all Guitars and
Basses. All models are fully adjustable
for string length and height. In addition,
on some models, the entire bridge as
J inE Gwall as each individual string may be

adjusted for height by the master bridge
. adjustment screws on either side of the
bridge. Patent Number 2,972,923 and
Patents Pending.

All Fender Tremolo units have been
awarded patents for design and engineer-
ing including the Tremolo Arm which is
moveable in or out of playing position.
The Tremolo units in the laguar, Jazz-
master and Bass VI work in conjunction
with the "Floating Bridge” and feature a
“Trem-lok™ which stops the tremolo block
permitting strings to be changed simul-
taneously or individually and also pre-
vents detuning of the strings should one
break during a performance. Patent Num-
bers 2,972 923 - 2,741,146,

q The contoured hody design with the “Off-
Set” waist is another Fender First. This
unigue design is unequalled in comlort

Design, component parts and works
unmatched by any other instrument.
. b _
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Proby, whose real name is James Marcus Smith,
was a discovery of that ace talent-spotter Jack
Good, who featured him in his TV show, “Around
The Beatles”, which was shown on both sides of
the Atlantic.

But he made his radio debut as long ago as
1950 when, at the age of 12, he appeared on
“Houston Hoe-Down” from his native Texas. And
five years later he made his first appearance on
American TV.

But before his British successes, he had been
mainly occupied with writing songs and making
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demonstration dises for such artists as Elvis
Presley.

Now he stands at the crossroads, To stay pro-
fessionally alive in the pop business, record suc-
cess is not, in itself, enough. It must be backed up
with good business on personal appearances.

Proby, himself, seems to have no doubts,

“I think in the end I'll come out on top,” he
says, “because I've got talent and that’s what
counts.”

Bob Dawbarn

The most imatated quatars
wm the world

These Are The Features That
Have Made Fender Famous

This modern head design has been the
identifying mark of Fender Guitars since
their inception. Distinctive and attractive
on the bandstand, yet functional with its
ease of tuning and straight string pull.

and is accomplished by curving and
relieving the guitar body so that it snugs
into the body of the player. Also, the
front of the guitar is dressed away, pro-
viding a firm comfortable arm rest. Pat.
ent Numbers 2,960,900 - Des. 187.001;
186,826; 169,062; 164,227.

Patented pickups are designed and built

by the Fender Company for each instru-
ment. Pickups are wound for maximum D
wide-range tone henefits and reflect many
hours of testing by the Fender Engineers.
Fender tonal qualities remain unmatched

by any other guitar in their field. Patent
Numbers 2,968,204 - 2,976,755 and Pat-

ents Pending.

Another Fender First is a special string
mute conveniently mounted on the bridge
of the Jaguar and Bass VI. The “Fender
Mute” is easily swilched from open to

000000

©00000)°

muted position, thus providing rapid play- -
ing style changes. With the “Mute” it

is no longer necessary fo remove z -
bridge cover to dampen the strings for oy -

ists. Patent Pending.












THIS WEEK'S BLIND DATE REVIEWER
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HE SYNDICATS:
Baby” (Columbia).
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“Howlin’ For My

Too much echo, and 1 think it could
have been better if they slowed it down.

It was English wasn't it? The

break was effective, It's not bad but I

don't think it will be a hit. I don't think

Willie Dixon would have done it that

TheK are nice guys and their
0 of them!

fast.

mothers should be prou

MICHELLE SCOTTI: “Little Lonely
Drummer Boy” (Philips).

There are some nice phrases in it
and the drums are pretty good, but I

guitar

his

was not keen on it. 1 have no idea who

it is. The b

and it could be a small hit

pop record.

eat and the mood were good,

A good

opinions.
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GEORGE FAME sipped a glass of Yuletide ale,
courteously provided by the MM staff, when he
visited our office for ““Blind Date” and listened
carefully to all the records before expressing
He was knocked out by all the
“swingers’’ played, and quickly determined the
difference between white and coloured sounds.
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M IAMI SHOWBAND: should have given the song That Lovin’ Feelin’” (Lon- Mick Jagger and the guy e
“ Round and Around * to one of the others in the don). who sings with the Pretty
(Pye), gmug He or she was sing- It sounds like it was  1nings. If it was English, Y
Ly Sy ut it was not sweet recorded in the Albert it was pretty good, and 1 ——
I don’t like it too much. enough. I like the feel—it Hall. All those tymps and think it shuuld sell.

It is a bit like classical has gnt a coloured sound. that exatic: backing CHRIS
pop. It keeps going from e exotic CKIng drown
one thing to another. It OUR PLUS ONE: “Time ﬂl.ltf the fmlngeg‘ Yﬂﬂ t?_lal; UE THOMPSON: “Paper
goes round and around but Is On My Side” (Par- Eﬁﬂﬂge ut ik ﬂurfaﬂ: %t Tigﬁl'" (}ﬂckury). WELCH
once was enough! Who lonbons) PECLOT recoraing.
o SN qume : ik h f'r?éﬁ of the f;g:;lgth?qﬁan- a ﬁitypef:-nslhde ther ndﬁd “uk; P

'S i —=Yrd ] un ike a touc . ) nsnes " ; :
%_hha;rg 31:5 g:::?e gf&h hfl?é e thlz sgﬁcdsBLrgﬂns' . wrong with your reco of matured-in. the bridﬁe YMES: “Here She Yeh I think we will put all on .I::.wn Ehﬂl‘t}i Deé
e ot S sceﬁe but this must be. ‘There must be player is there? p]easﬂ and let out the secret. She Comes ” (Cameo Park- this one in the band book. Shannon? It doesn’t soun
M eany Aok Seliin: dow an original of that by a play one I recognise! is probably over 20. The way). The whole thing is to- like him ai': all. It sounds
It was verv medieval ' coloured group, it's got song is all right but I This is much more getherness, The band 1Is like chicks! All on the top

e . that feeling. ut I think IOT SQUAD: “An didn’t like the arrange- subtle than the last one. swinging and the vocal is deck.
BT, Tk the group is English, they R R : Y- ment. I thought the rhytﬁm When done well, heavy really working it out, A A
ICS: ©  are definitely white. Going e” (Pye). section was unhappy and 1  four to the bar sounds  good spontaneous perform- s
Bounce ” (Sue). o b IERE i 8 it (Digs, visibly) The  wouldn't have liked to be  marvellous. 1 hope they  ance. There Time” (Colum-
That looks like a good of a bring down. All the organ made the record. It the bass player. They are have a big hit. EL. SHANNON: “K bia).
label. (Record hastily songs over the past 12 is very effective and the trying for a Supremes ARVELETTES: “T D Apliemiony i After all the others you
pUShEd out of sight.) It months have the same player had me worried! sound but they are no- Man ; ) Searchin (We'll Fol- have wormm me out. 1
is American isn't it? It  thing. It's in the thick of pop  where near as subtle. If y Fish In The low The Sun) (Stateside). 14 like to give it a
swings but 1 am not so R&B and the singer soun-  Millie had recorded it, the (Stateside). I don't recognise it, but  chance if 1 was in a dif-
keen on the voice—a bit RIGHI‘EOUS BROT- ded like a lot others. record would have been a Oh man, this is marvel- it's American. me hear ferent mood hut there (]
throaty. 1 think they HERS: “You've Lost At times it snundad- like lot better. lous! The m:'wlattesl Yeh, it ngain It nuunds like it s
e - - s - "un D Ty p ey D o el B e Y (= i —i. . il-l' — . e = - _
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THOUSANDS of beat groups

mushroomed during 1964, and
they produced some worthwhile
music. The Beatles remain so far

ahead of them all that their position
seems unassailable.

All their albums have been good, but
“A Hard Day's Night” stands out as
the best issued so far, mainly because
of the material.

John Lennon-Paul McCartney songs
like “If I Fell”, “Pm Happy Just To

th Ynu” “And I Love Her”,
Dance Wi 4 Should

oF THE YEAF

A BREATH OF

FRESH AIR ON
THE POP SCENE

 The gemus and
the gimmick

l‘l‘ is always difficult to select one LP from a year’s supply,

but Bill Evans’

“CONVERSATIONS WITH MYSELF”

(VERVE VLP9054) is an easily justifiable choice.
Firstly: only a real genius muld have taken the gimmick of

triple recording
slmultmeously — and turned

Secondly:
when I reviewed it back in February,

— S0 that fou hear him playing three pianos
t into a resounding artistic success.

this is one record that im

but in the intervenlng months

proves with age. I enthused

I have come to think I didn’t do it anything like full justice.

as a tremendous refresher that galvanised
not just the beat scene but the entire pop
world into new, creative fields.

The album never palls. The songs are
sn meind[ the instrumental work so
md Lennon’s vocals es Iy
Eamlc, jazzy and distinctive, that thi:

t LP can be played and re-played

with enjoyment for years. That is its test.

The Beatles feel that their latest album,
“Beatles For Sale”, is their best yet. Maybe
that is bmmltmtnlm more of the rock
element, which they are known to aspire
to, than did “A Hard Day’s Night".

But the film LP had more originality
and spark. That is where Beatles greatness
lies and with the Pop LP Of The ear they

conclusively that they .niu“
Americans say, something else!
COLEMAN.

Thirdly: this is highly
complex, probi eﬁ music, yet
it can be enjoyed by anyone
with ears to hear. You don't
have to understand the tech-
nicalities in order to appre-
ciate the end result, as with
so much 1964 jazz.

Surprises

One continually hears
thin “I"Jl time the u:uﬁ
Em?monlea, e in ln
counterpoint
rhythmic subtlety, ]

The material covers a
wide field, including two
'.I.'he onious Monk tunes in
Round Midnight” and “Blue
Pdunk" standards like
‘Stella By Starlight” and
“Just You, Just M&" film
music in “Love Thume From
Spartmun" and Evans’ own
-h]gh]y original “N.Y.C.’s No

Pleasure

I am quite certai 9
nhallhaqu just utﬁ:

W12/EG
12/15 ohims, Weight 12ib.

W"I nrfed tllﬂ'

SPEAKIRS BV
WHARFEDALE

WHARFEDALE

WIRELESS WORKS LTD.
IDLE, BRADFORD, YORKS

Tel: Idle 1235/ 6
Grams:

WI1S/EG

'MCMElIﬂIﬁll,mbem

W12/EG, a wide response fitted double diaphragm
and intended for use uﬁthm Gﬁit'# =

WI5/EG, 2 15 unit, ful ' ' :
BASS Guitars at 41 hestput oy Eoleing o
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= WI12/E6
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Jays for the ~ and more groups switch away from the
line' group three guitar line up.

ind the Blue IT will be harder to find good reed
through for play&rs,‘ but this must meanga rairsing
praparatory of musical standards all round.

liff Bennett THERE are still groups in the original
) “One Way R&B format that have yet to gain

national success.

ks like be- WHO will be the “new” faces of the
“Instrument New Year? Who will be the break-

8BS gs more through groups of 1965?

IE and the BLUE FLAMES

\ N v S y .
; N r i . A . .

700T MONEY'S Big Roll Band

“swingers”, his name from Clive Powell. Georgie
at London’s playl_ad piano wii&h visiting Americans in- ZOOT and his Big Roll Band invaded London from
' the organ- cluding Gene Vincent and Eddie Coch- Bournemouth. “Our music is Jazz influenced” says
ran. Zoot, “and we try to get a good coloured sound from
anchester in His group, the Blue F_lames, then worked :ll the ;nstruments in the band."We like the music of
v?tin he was :tl;lthT Blll_vd Fury until he was joined by HTmE;ﬂnr:“;“mEd Ill.;:l; C‘:‘;ﬂ;" lz;g:;i“’gm 223' l(’hl““
N rou € lornadoes. . au ams, ass
& In 1961 Georgie switched to organ and the S . sexophons), CHVS
. B 23 (bari
> was audi- Blue Flames to tenor and baritone. The C:Ew;flm 23 (?;2.5;411 s ™
ho changed rest is history. =7 ’ '

O . .1 : . - lfl' - |
|
'J

like modern jazz and hope to intro-

duce scat singing soon. _
A lot of their work is gospel tinged
and al' their numbers are cleverly

arranged.
Line up: Mike Pinder (piano), De

THE Moodies have already had

chart success with “Go Now”.
They don’t use a saxophone, but
their piano is a welcome relief from
the guitars-only formula.

Formed seven months ago, they came
to London from Birmingham where

they all led their own groups. They

Laine (lead guitar), Clint Warwic
(bass guitar), Ray Thomas (har-
monica) and Graeme Edge (drums).

b Wadsrtis 7 0417 coyglo/ B

" JOHN LEYTON - MIKE SARNE ;
“FREDDIE and the DREAMERS

H%N MOODY- LIZ FRASER

ery I?ay ’

CHRIS FARLOWE and the Thunderbirds

CH‘RIS and the Thunderbirds began as a rock n’ roll
band five years ago. Another Flamingo regular,
they have had guitar and organ line up for about
a year. Chris is now going to add a tenor and bari-
tone. “Saxes will be the big thing,” he told me con-
fidently. “Georgie has opened things up the same
way the Rolling Stones did. We don’t play any Chuck
Berry or Bo Diddley. That has really been played
out.” Line up: Albert Lee, 21 (guitar), Rick Charman,
23 (bass), David Greenslade, 20 (organ), and Ian
Haig, 20 (drums).

NIGHT TIMERS

ASSACHUSETTS s
born, Ronnie
came to Britain with
the American Air
Force. He made a
record which was
released when he re-
turned after being
demobbed.

He quickly built up an
R&B fan following
after sitting in with
Georgie Fame at the
Flamingo.

He has also sung with
Alexis Korner.

Backing group for
Ronnie, the Night
Timers, are led by
25 - year - old tenor
sax player Mick
Eve. He started on
tenor when he was
17 and joined Geor-
gie Fame in mid-
1962. e

He left in July 1964 to form the Night

' Timers for Ronnie. |
Line up: Joe Morgetti, 23 (guitar),

TECHNICOLOR ' TECHNISCOPE

GRAZINA FRAME THE BAKER TWINS THE MOJOS .
NCHOLAS PARSONS RICHARD OSULLVAN @

P







AHALIA JACKSON,

recuperating in Cali-
fornia from a recent
heart attack, will cancel
all her travelling for the
next 12 months. There
are, however, plans for

her to do TV work during
that time.

Oscar Peterson walked
out in the middle of a one-
week stand at Boston’s Jazz
Workshop because of what
he Ealled an “inferior
piano”,

James C. Petrillo, former

THE BIG
BAND
SOUND

IS BACK

CCASIONALLY
session men take
time off from back-

ing pop singers and
make a record of
their own. And occa-

sionally they have a
big success.

It happened in the
past with the Piltdown
Men and the Ken
Thorne Orchestra. It is
happening now to
Sounds Orchestral
who have entered the

chart with a beaty
ballad called “Cast
Your Fate To The
Winds”’,

“Sounds” are all

session men in a line-up
which includes a string
section, with Johnny
Pearson on piano, Tony
Reeve (bass), and
Kenny Clare (drums).

Ambition

The man behind the
record is Pye recording
manager Johnny
Schroeder, He told me
this week that it was
an old ambition of his.

“The song was writ-
ten by an American
jazz  pianist, Vince
Guaraldi, who recorded
it about two-and-a-half
years ago, For some
time I have had the
idea of doing something
orchestral with a con-
ception fresh enough to
attract the younger re-
cord buying public.

“But I had to wait
for the right material.
Whenever teenagers
hear the word ‘orches-
tral’ they tend to think
of Mantovani. I hope I
can achieve something
by portraying orches-
tral music in a rhythm-
ical context.”

Another single and
an album by Sounds {
Orchestral are planned
for the New Year.

Schroeder  handles
such groups as the
Rockin' Berries, Peter
Jay and the Jaywalkers
and Peter's Faces. He
helped to write Helen
Shapiro’s hits, inclu-
ding, “Walking Back to

e R

head of the American Feder-
ation of Musicians, has
come out of retirement to
head the union’s new civil
rights department which
will attempt to solve such
problems as segregated

union locals in many cities.
Benny Goodman i

‘ IS re-
covering from a major
operation . . . Tenorist Dex-

ter Gordon has arrived back
in Nev:r York after a lengthy
stay in Europe .. . Si
Zentner is reported break-
Ing up his band.

George Wein is to put on
the first integrated jazz
festival in New Orleans
from May 30 to June 4. He
Is also planning a three-day
festival for Pittsburgh in

1965,

Tenor saxist Sal Nis-
deo, who recently quit the
Count Basie Band, has gone
to Stockholm, Sweden . . .
ITrumpeter Dizzy Reece has
been playing at Studio X on

New York’s Fourth Avenue.

Dizzy

Currently in a Washing-
ton club is the Russian Jazz
Quartet. Actually the line-
up has two Americans,
Warren Bernhardt (pno) and
Harold Mann (drs) with two
Soviet musicians who de-
fected to the west, Boris
Midney (alto) and Igor
Barukshtis (bass).

Folowing new civil rights
laws, Dizzy Gillespie has
accepted bookings at the
Al Hirt Club, New Orleans;
the Tidelands, Houston,
Texas; the Sir John Hotel,
Miami; and a night club in
Atlanta, Georgia.

Jon Hendricks |
committed to working with-
out vocal partners. His first
project under a new con-
tract with Mercury Records
will be a set of Thelonious
Monk compositions, for
which he 1s now writing

Iy:;cs. Duke Ellington
ormer
uentin Jack-

trombonist
son is in the house band at

New York’s Copacabana . ..
Bassist Eddie Safranski is
musical director of NBC-
TV's “Jonathan Winters
Show" and Johnny Richards
is doing the arranging.

is now

OSCAR PETERSON
— walked out

Veteran bandleader Russ
Morgan has signed with Vee
Jay Records . . . Clark Terry
and Bob Brookmeyer have
cut an album for Main-
stream Records with Roger
Kellaway Spnn}, Bill Cro

gbass) and Dave Bailey
drs).

Nancy
Nancy Wilson was

featured on a Boxing Day
concert at the Hollywood
Shrine, along with the
Kenny Dennis Trio and the
Gerald Wilson Big Band . . .
Old-timer Ted Lewis starts
two months at the Desert
En, Las Vegas, on February

Organist Jack McDuff set
for a series of West Coast
concerts in January and
February . . . RCA-Victor
has released a reissue LP
of “Louis Armstrong In The
30s and 40s".

Columbia Records is re-
leasing Friederich Gulda’s

NANCY WILSON
— Shrine concert

is expec
another

lliness

months.

York Daily Post if

“Concerto For Piano And
Jazz Orchestra” which will
be premiered on January 4
with Stan Kenton’s Los
Angeles Neophonic Orches-
tra.

The Jimmy Dorsey Or-
chestra, under the direction
of Lee Castle, spent Christ-
mas and New Year at The
Laurels, Monticello, New
York . . . jazz organist
Morris Nanton recorded an
album for Prestige last
week.

Thelonious

Thelonious Monk scoffs

at jazz critics who say he

and Dizzy Gillespie were
consciously seeking new
musical forms in the 1940s.
Says Monk: “We weren't
giving any lectures. We
making music.”
Songwriter Andy Razaf
spent 69th birthday at
alley Doctor’s Hospital,
North Hollywood, where he

NAT KING COLE has left hos-
pital after treatment for a
lung tumour. But a big question
marks hangs over his career.
Nat, who is 45, has been told
that all his engagements must
be cancelled for at least six

His doctor, Dr. Robert Kosit-
chek, was asked by the New
Cole would
return to performing. He would

only say: “I think he may.”

strikes Nat King

A statement from St. John's
Hospital, Santa Monica, Cali-
fornia, said medical opinion was
“optimistic”.

Cole’s sister-in-law and per-
sonal assistant Charlotte Sulli-
van, said: “We are all remem-
bering the case of Arthur God-
frey and praying that this will
turn out the same way.” Radio
and TV star Godfrey had lung
cancer seven years ago and was
restored to health. He still

1
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. How many Beatles singles

have topped the Pop 50 in
1964? Name them.

2. The Beatles first made the

3.

chart with
" When?

_ of the
“"Please Please Me

A Beatles EP was the first
ever to enter the Top 10
alongside singles. Name the

EP.

4. Name the year of birth of

3.

(a) George Harrlsnn. (b) John
Lennon, (c) Paul McCartney
and (d) Ringo Starr.

In their early days, the

Beatles several times played
at a famous German Club.
(@) Name the club, (b) What
year did
there?

they first play

Test your Beatle rating with
this special MM quiz

6.

In February, Polydor released
an early mstrumental by the
Beatles. What was the
title, (b) o wrote it, (c)
Who plays drums?

What is Ringo's real name
and (b) what is ]nhn Len-
non's middle name?

Music by Lennon and Mc-
Cartney has been used for
a ballet, Name the ballet,

stro ‘ally Smith
Bobn'Bum. lyﬂouliu

y.

10.

11.

Wisbech, %ﬁ'immﬂﬁ; Reidy, Tomm
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Which famous Liverpool
author wrote the script for
the Beatles film, A Hard
Day's Night''?

How many Parlophone LPs
have they made and what
are the titles?

Which Beatle (a

a group called the Rebels,
(b) was an art student, (c)_
went ta school with Bllly
Fury?

Buescher soprano sax with
a muuthplem nf indeter-
m tt:dﬂ:;h. which I have
adap OWn require-
ments. Bunmher Truetone
alto sax and Selmer Centre-
tone clarinet, both with Bril-
hart 5-star mouthpieces. —
IAN WHEELER,
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time backing group for a sin-
ger. Name him, -

15. The Beatles were at one !
'
!

16. Who is the Beatles recording
manager? (b): What instru- e
ment does he play on re- f
cords? 'i

17, Which single track first had

George Harrison playing 12-

12. Name the drummer who string guitar?

depped with the Beatles
when Ringo was ill last sum-
mer.

18. What was the first Beatles
record to get into the Pop
507
13. Who sings lead on the "l
Feel Fine™ single? 19. Which Beatle drives (a) E-
type Jaguar, (b) Rolls-Royce,
3 *f'-*,-‘, * (c) Facel-Vega, (d) Aston
& Martin?
14. What song were the Beatles
considering + for their last
sm%la before they decided on 20. Name the five original
“1 Feel Fine'? Beatles.

Know your machine . . .

these Motor Cycling hﬁ-oh are d.‘i'n.d
to hclp you

“*MOTOR CYCLING” MANUAL g |
The co ive com to mot ownership. 4
It deals with the 11;:::: pm;L d‘mﬁlusﬁu of m

cycle engineering, with maintenance and riding t
with the selection of a machine and with the Law as ilqm'
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The world’s oldest teenager

Elvis at thirty.. |

genius or joke?

J\.NU ARY 2 sees the
thirtieth birthday of

Elvis Presley. For nearly
téen years he has domin-
ated the record scene, and
today he is as great as
ever he was.

This is an appropriate
moment for the Presley-
Knockers can tell us what
pop artist has shown, or Is
likely to show, such staying
power—ROBERT LESLIE,
London WI.

Second-rate

FEEL it time something

was done about the
totally undeserved popular-
ity of Elvis Presley.

He has been called the
Male Voice Personality of
the World, but how can any-
one say that he has a pood
personality when, apart from
reporters, no one in this
country has ever seen him,
let alone met him?

Most of what he is re-
ported to have said is re-
leased by his press agent,
and the only chance his
British fans have of seeing
him is in the second-rate
films he produces with

monotonous regularity.

MAILBAG

His followers remain
faithful and still buy his
records, which are a load of
tripe. What does he take
these people for? Is he
afraid if he visited this
country his popularity still
wouldn’t rise?

[ don't think so. I think
he is quite content to stav in
the luxury home we helped
to pay for.—~ROBERT AN-
THONY, Beckenham, Kent.

Wolf knows

OBJECT to the mis-
placed enthusiasm shown
towards some of the “blues”
singers at present in vogue.
While appreciating the
feeling for the blues inher-
ited by Broonzy, Rushing,
Witherspoon and Sonny
Terry, being American and
coloured is not the only
qualification of a blues
artist.

In a recent blues concert
at Manchester, only Howlin'
Wolf seemed to be aware of
what it is all about.

The rest took advantage

GREAT SONGS FROM

qq(" THE SHOWS
“CAMELOT" (DRURY LANE)

IF EVER | WOULD LEAVE YOU
CAMELOT
FOLLOY ME

“LITTLE ME™ (CAMBRIDGE)

REAL LIVE GIRL
I'VE GOT YOUR NUMBER

‘ﬁ'mnﬂr AND ELIZABETH" (LYRIC)
| SAID LOVE
THE GIRLS THAT BOYS
DREAM ABOUT

of the gullibility of an im-
mature audience which was
treated to a procession of
third-rate musicians and jug
blowers.

George Melly and Long
John Baldry could have
taught them all a thing or
twq. — HENRY HALL-
WORTH, Stockport.

Hey, Lonnie!

ONNIE Donegan’s recent
behaviour on Juke Box
Jury, when criticising the
Rolling Stones, showed bad
taste.

Many people dislike the
Stones—but to show it in
that fashion? Please Mr.
Donegan, grow up.—M. F.
GUEST, University of
Sussex.

Dylan trend

IF folk follows beat then
Bob D lan is bound to be

in the trend. If
su lot's ave no cries of
protest from self-appointed

THE FILMS 2,

HENRY MANCINI'S
Title song from the United Artists Film

A SHOT IN THE DARK

(in the Prasi)
AND

DEAR HEART.......

From the Warner Bros. picture

WALT DISNEY’S % ,
““MARY POPPINS" |

i
“"Dear Heart"
|

CHIM CHIM CHER-EE |
FEED THE BIRDS |
A SPOONFUL OF SUGAR !

FROM

“MY FAIR LADY”

LYRICS—ALAN JAY LERNER |
MUSIC—FREDERICK LOEWE

Opening JANUARY 21st — WARNER THEATRE, LONDON, W.1

| ON THE STREET WHERE YOU LIVE
[GET ME TO THE CHURCH ON TIME

P. J. PROBY'S CHART SMASH

SOMEWHERE . .-

{WEST SIDE STORY)

ROY ORBISON'S

PRETTY PAPER

ACUFF-ROSE

ROY ORBISON'S

SONG ALBUM

\
| COULD HAVE DANCED ALL NIGHT |
WITH A LITTLE BIT OF LUCK |

R &

FREDDIE & DREAMERS' BIG HIT % ‘

| UNDERSTAND % |

THE ROLLING STONES' HIT J

LITTLE RED ROOSTE

LL DANCE ORCHS-5/- PER SET

CHUCK BERRY'S

B ALBUM &
KING OF R & B ALBUM

PRICE 6/- EACH ALBUM
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purists that “Dylan has gone
commercial.”

Remember, the strength
of his work lies in the
message he has written into
the words of his songs.

If the message were aimed
at a minority sect it is
surely not going to be as
effective as it would be
brought to the attention of
a larger audience. — D.
EVANS, Liverpool

® LP WINNER.

Pen pals

AM a Swedish girl, aged
15 and I would like to
hear from British pen pals.
I am a rhythm and blues
fan and read the MM every
week—ELSE BRITT JAN-
SSON, Kinnagatan 18,
Svenljunga, Sweden,

Victorious

YOU rotten lot! All I read
in the “Battle of the
Airwaves” (MM, December
12) was about Luxembourg,
Radio Caroline and old
Auntie BBC.,

What about Radio Invic-
ta, the only radio station
in this country that is really
switched on!

The programmes are much
more varied than Caroline,
They put out programmes on
pop, classics, modern jazz,
oldies and requests. And
their strength is as good as
Caroline, if not better, —
BARRY HODGES, Seven-
oaks, Kent,

Wide open

O talk about groups char-
ging exorbitant fees is
all very well, but there is
another side to the story.
Non-established semi-pro
groups such as ours are left
wide opén to club owners
and booking agents who en-
gage groups on a percentage
or audition basis and, in
fact, have no intention of
paying or rebooknng them.
This is true of severnl
clubs and agencies in Lon-
don. Come off it promoters.
You have still never had it
so good. — R. GRIFFITHS,
Tlm Crotins, London, NI12,

Aggressive

CONGRATULATIONS o

1as for his
lwﬂ-humuurlll
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Elvis in one of the
‘‘second-rate films
he furns out with
monotonous regu-
larity’’. But could
a second-rate artist
stay at the top of
the pop tree for so
long? This week
two readers have
theirsay. ..

-
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idiots at a college dance re- tempting to get through to

cently. pop fans?—A, JOSSELYN,
Even though the crowd Ipswich, Suffolk,

grew very aggressive to the

efforts of some bouncers, he

‘supply of

carried on with his act.

Profuse apologies are due
to Mr. Thomas for this dis-
gusting exhibition from a
minority of the audience.—
MISS J. S. EVANS, Kenton,
Middlesex.

Gongratulations

ON behalf of the Song-
writers Guild of Great
Britain I would like to thank
and congratulate the MM on
the new “Pop 50 Com-
posers.”

The information thus pub-
licised will be of great in-
terest not only to our mem-
bers, but to the industry in
general.—VlCTDR KNIGHT,
General Secretary.

Cri de coeur

AS a musician, I read “Ex
pert Advice” to
technical information, not
to learn where to buy John
Lennon’s ec¢ap. — JOHN
WURR, London, WC2,

Running out?

TAM.A MOTOWN seems
to be finding acceptance,

but can’t sumebnd plug

James Brown a little?

He is as much above to-
day’s scene as Little Richard
was to the Frankie Laines
and Johnnie Rays of ten
years ago.

I am buying all his re-
cords but I can’t get James
Brown in the chart on my
own, There is enough music
for young ravers and old
intellectual pseudos.

Can't we have some R&B
we won't grow out of? —

Mainstream

MAX JONES writes about

“unfamiliar faces at

Ronnie Scott’s” now that
Ben Webster is there.

I suspect they are “oldies™
like myself who joined ex-
pressly to be able to see
Webster.

Max also suggests there
1S an untapped audience for
jazz.

Of course there is! Among 4
them, the people who have @

been supporting it for the
last thirty years, only to be
given the choice of seeing

Kirk.

Nothing against

Ronnie Scott for

getting
Ben Webster

over Eldn

kins, Hines, Wilson, Mary = . =
Lou Williams and Vic Dick- N |
enson, and then we oldies
might even start to like the GBS ESF
modern jazz as well—KEN =
ASHEN, London, NW8.

George Lewis or Roland

these e =t
musicians, but we would & = g
like to see our idols, too.
Warmest congratulations to

Incidentally, &= Sl
by seeing both in the same e o W
evening I appreciated much @
more what Ronnie is doing. @

So what about bringing = W i
dge, Carter, Haw- ==
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PAUL de MILLE, London, MUSIC LIMITED
NW3. 25 DENMARK STREET
LONDON W C
Very Square -

Count Basie re-
corded an album en-

titled “More Hits of the EYADOLRIVS 1DOG) CREATHAMS
50’s and 60's”, which in- A to the structure of chords and their application te axtemperisation
cluded “Only tha Lonely”, a n*ﬁﬁum-ﬂthwdnm:nm ::.-w., Past 4d.
lot of jazz eyebrows must -
have been HOT HARM'ON Y

Now Duke Ellington has
followed suit with “Hits ﬂf
the 60's” with such pops
“Blowin' in the Wind” and
“Stranger On The Shm

Have these two great men

of jazz exhausted their
genuine jazz
material. ar are thoy :t--

AD-LIB CHORD READING
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ROTARY CHORD CHART
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