o R N
Ay e

3 7 s ST
: . Y .;'a I',r" .‘:" (43P
> g, ™ ol ICAMT - T (el
B N . | il F L .1

- Ty :rh.iq_

f ;
Tl ]

L | g gl
P Sy L
AL e e ¢
Y ENe R e -
- AL ) B
o ik Tl el "-h bl
- ; i -

4
" ]
L
&
‘
%,
3
L
]
-
L
L
-

—tour, TV, single, LP!

HIS is National Beatles Week! Once again the star-studded
quartet hit the pop headlines as they roar back into action.

W ithin seven short days they undertake their first British tour for over
a year, release a new single and LP and make TV appearances. s I EREO REco R D
@ THE SINGLE: “Day Tripper” coupled with ‘“We Can Work It Out” is re- |
leased tomorrow (Fridal).? Will it burst through all opposition to number
ty

one in the MM’s Pop Fi P LA _
@ THE LP: “Rubber Soul”, containing 14 tracks all written by Lennon and | + S

. McCartney and George Harrison and featuring vocals and solos from all four
millionaires. It includes George playing sitar, Paul on piano and singing in
French and Ringo playing Hammond organ.

The album, reviewed on page 12, is released next Friday (December |
10). Watch it fill those Christmas stockings. ER I c BU R Do N B L I N D DATE
Glasgow kick-off
@ THE TOUR: The Beatles new British tour kicks off tomorrow (Friday) at 7
the Glasgow Odeon, moving to Newcastle’s City Hall on Saturday and the -

Liverpool Empire on Sunday.
The rest of the itinerary is: Apollo, Manchester (December 7); Gau-

Sonk, Shaibeld (3); Odeony Meminehiam (9); Odaor, Hammeramith (10} CHRISTMAS GIFT IDEAS

The Moody Blues and Beryl Marsden are also on the bill.

@ TV SHOWS: The promotional TV appearances so far set for the Beatles 0/1 Z L ] IMMY s“\-‘“

are: Top of the Pops tonight (Thursday), Thank Your Lucky Stars on Satur-
day (December 4); The Lennon and McCartney Granada TV Spectacular (17)
and Top of the Pops Christmas Show (23).
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THE SHADOWS

OM JONES is chomp-

T ing on that constrict-
ing musical bit, He’s
made his name with big-
voiced ballads like “It’s
Not Unusual” and“With
These Hands”, but now
he feels the need to
gallop into fresh pas-
tures,

“Doing these ballads
may have given me a
bit of a square image
with the fans,” he said
this week, “What I'd
really like to do is a big
blues or R&B number.
Just to show everyone I

facing

The danger

Tom Jones

derball’, I think after
that, I'll be doing a beaty

number as a contrast.
“Back in Wales, 1 had
two managers way back

here, s0 much of the
business in America Is
false.

“So I’m considering an
offer' from Columbia to

I think they are the best group because they can do it, who used to say I sang star in a film written

- can not only back people and sound like a back- e “I’ve wanted to do one like Joe Williams. ‘He’s speclally for me. It'll be

* ing group, when they play instrumentals they e for some time, but my a jazz singer, I'd say. set in Wales, because of

~ sound like an instrumental group. So many in- PN managers haven’t thought ‘How can I sound like my accent and will be an

& strumental groups can't back people, th y 't / wa it was a good thing, They him?’ But they meant that acting role,

B a2l into th ba ke d Th PEUP €y can | haven't o point out the snmags to the way I projected my “All T wanted to do

il Sl tcl? 2 cKgroun e Shadows can, I'd Jet S me and I start thinking voice was like him. I when I started out was

Vo A the Shadm"'S than any group I know. seen Je maghe they are right and thing he’s a tremendous singj,l but l;n:l ‘I;::;ppy t{cln

~  JET HARRIS Harris for *-ff:& I should stick to the type blues singer who’s backed go along wit ms an

g PR f stuff I've been doin by modern jazz musiclans. try and be successful

v [ haven’t seen Je o B .

Taes t for yvears, but I must say he's AL But I really get the urge I suppose he’s one step there.

% been quite a disappointment for me. Whgn he years, but } to do a blues number. removed from blues,” “I enjoy making film

o left us, he and Tony Meehan made a couple of | must say S “If I put my foot down Tom is  becoming songs, When I did ‘Thun-

e  preat recnrds and we thought, great, there'll be 2 @w, and insisted, I could do known as a film title derball’ it was a comfort-

&% some great instrumental 5 £ Gurh he s been s one of course, But I lis- song singer, and now he’s able session, though diffi-

N ome ntals coming ou ucn a quite e e }lfan Ilﬂktheir advii::{:. But considering offers to go cult fn&'"rmel hecnuseT it

5 S eep working on into films himself. “I've was a icult song. Too

- PANTOMIMES di Rt Fike them, Il probably get had offers from Holly- difficult, I thought until I

el I like doing them if they’re like ‘Aladdin’, 1 did s s b ?y cia :r ﬂl'Vd s E;w wnndﬁlbm [Iiw.l-;rant = maii;e hasdithe. Joka Baceyiing

I G ear an 0 an B m m debut here in rangement.

o ﬂt':E in Stockton five years ago which I enjoyed ment for ﬁ number, Britaln o sang my heart out

%vw 7 then, but now I'd hate to do it. I like to play a me . .. “My new single ‘Thun- “I1 was away from on that session. On the

i;:f*‘* p:.rt in the pantomime, I B d]erb:gl‘ is out uf"d I've B}:‘itnin for more than last really hlghI notes, I

.f{ s already cut e next three months and it went dizzy singing them

Rt HA|R}CREAMl ot single. It's another film scared me. I won’t be After’ two takes, I TOM: have ballads given
S Can’t stand it! - ;illthun;, cgllll&d "Prlglm}: :r..t.m,.rlnggal awag:! t!;at lm;g cm.(l:lkcll?t sing it an n;lurlf. h.' quare S’ ge,
,__-‘h:hj‘&u“ﬁ: .:;;?." se Her Anything”, whic ever again. My future is Lu y it was all right imas s

i TH'E “{HO | SRS "“..ﬁ will be out after ‘Thun- in Britain, it's more stable  after the first take.”

i*‘“f I've liked their records so far. | I | |Ili!'| i | Il|l| (R e 1 l A O R A
I S e
s I saw her at an EMI reception and she knocked & = | im!: |L Ml | | _-,I||I | '|]' i ii | I. it i 1“HH
e everybody out, she's such a character. Fabulous. a | li' m I il it ,,-.iu AR \nlf'rih'l'.\
g;-” Very jolly character. But whether the kids are | ' | a|| |.1 i ML | I | H' IL 'I i A 'illi'] |
*ﬁﬁr’% going to like her on our show I really don't know. ﬁ-‘vﬁ% "t |5‘1!|| i{gﬁ“! ““ Ui ‘ ” :l'| il I Il IR | |,\ !\
- WONDERFUL LIFE I 'f " ‘H o b i i
=i One of the biggest disappointments of my film w I “ | ;| rl' ]l| AN |
- career was watching Wonderful Life for the first & | |i‘ ‘HH ~' '

© ~ time, because when we all did it we thought “this II]| (R
B s gmng to be the best film”. But when we saw A '.f'i'ug " Ut
&0 It cut together, something was lacking, there was @ = i ilil' i
;ﬁ no continuity in the story, but I'll still say, sub- # iRt l--
=+ Ject matter-wise, it was the best thing I've ever { OO A r:‘|||-;'r--'
* = done. For me anyway. B | A"
-.E *r Ipl_g*’
.~ DANCING |
I can't dance but I'm very good at fooling
== people.

ELVIS PRESLEY
Still think he’s the best white singer,
MARRIAGE

e It's for ever.

- BRIAN EPSTEIN

= What can you say? You can't argue against

' success and he’s certainly had that. I think I =
~  admire him for having done what he’s done. G
. SLIMMING

= If necessary, then it should be done immedi-
= ately. If you're fat, you've got to be thin,

-~ ADAM FAITH

A I got the biggest surprise of my life when I

© saw Adam Faith on stage a couple of years ago
and 1 was absolutely knocked out. He was so ¢
casual and the Roulettes had a fantastic sound. 7

| RHODESIA

It was great fun performing there four years

* ago but I don’t know what it’s going to be like
now.

iy MICK IAGGER .
I think he's having his hair cut shorter, which
© is a good sign.

POP ART

I've never found out what pop art is, I can't
figure it. I reckon I'm with it to an extent. I

can’'t figure it. What is pop art? You tell me.
Is it to du with the clothes they wear or what?

Or is it the way they play music? If it is it's a
load of rubbish. The Who don’t play a record

any different to any other group.
DIXIELAND JAZZ

I'm not mad about it actually.

TUBE TRAINS
I usually can’t stand them because it’s so
smoky. At rush hours you can cut it with a knife,

P.]. PROBY

Think he's got a great voice. Cannot under-
stand why he has to fiddle about and muck
about with the press and get bad publicity. I
reckon he’s got a knockout voice. I think “Some-
where” was one of the best records made last
year.

BREAD AND POTATOES
Fattening, so therefore I don’t eat them.

BADMINTON

Love it, oh I can't wait, I'm playing tonight. I
play it all the time. Knockout game,

MUSIC PAPERS e .
They're all right if they get their facts right.

VINTAGE CARS
I suppose they're all right but I'd rather have
a new one.
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The Pianotron gives you a A greatrange of tone colours,
tremendous new impact and ver- and completely portable, in its
satility — whatever type of music smart and sturdy carrying case.
you play. Sounds like Marimba, Made by the finest piano crafts-
Vibes and Piano are immediately men, and finished in teak.
yours — through any of your
present amps |
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DODDY'S
TOP TEN

TS a Doddy lop TIen

double this week. The

toothy Liverpool lad has

hit the MM chaft at num-

her five with his new re-

. . . . lease ‘‘The River” while

THURSDAY

Ti“‘f Fortunes puest on the
S8BC's Beat Show (Lirht.

]

Bm )
BIIII'_F Gillespie Quintet
and Jimmy Smith Trio

ol % i 1 !hl_ 1Ir'{!l i1 l!.-l.:'_"‘:.t.“

-as on December 9, 1 _
't‘;r::d played its first Swing Session atl

Ilt'l (8 0 and S 50 pm) “TE"T‘;” i_E.‘ ‘1'“" nurl‘lh{fl‘
The Mar ol oy
Manfred ’I'-‘:::ﬁ 5::?1:1' x::iljl e week - eight. W best-sell
Barry Ryan, the Mark Lee- J. PROBY leapt once more up the chart this wee — SO I s St s P TR o ot g _ “Tears” is the 11:-5 -sell-
:fnan 5, T-Bones, and thi * taking “Maria” from 23 to 12, Meanwhile there is still THE Kl ing _5mgle this .- year in
_arr.lhlrds_ play the Bedford d -l . . f t D HI * Brilﬂl“'—“the {][1]}- dibl‘..l LD
Granada 7.0 and 910 Dm) oubt and uncertainty about his future, be awarded a Gold Disc
Girlic  group. the Toys, Jim's British work permit expires on December 14, But on K fE It(; ing the million
.1-_::!_* E-;r.’:t:F!Iu'.f?i.-llji":[ s Top Of hlﬁnrja}’ his rn;mrc;c]nt.:tw?: Mike Sloman [_r;f Liberty Rti;c:nrl:lzrst?:l. Tw ENTY MAR n?:rk fUF;'pBIitiﬁh cales only.
DTS AR P KR (.30 pm) “There is a possibility of an extension, He is currently negotiat- ‘
FRIDAY WILSON: flew back ing with certain agents and managers and a decision on his FEK  marks Ted Heath's
THE one and only Beatles new management will probably be made at the end of the week. NE}FT w e T aq.a bandleader. It P h a I_Ps
pen their tour at the “He has filmed two spots for TWW's Discs A Gogo, and has twentieth anniverss }1945 that the Heath c e p
f;"li"'l'_’:m"5-"4*“ (6.15 and T taped a BBC Light Saturday o

Club for broadcast on Christ-

The Dizzy Gill y ; : adium. T
_T_'rlu play th Birmingham h}. a 24 piece orchestra direc- At thE mo ‘ o to H{:ng I{ﬂng in op ml Ion
Frowa Hall (6.30 and S 45 ted by Johnny Spence.” for his band 10 ﬁa an. “If this goes
r'"r‘_lh_ Out this Friday is a new EP ,'ﬂarch,h then mTed p“w',ﬂ would do the __————f——;— TNRrT
. ‘*-T‘[:' Hﬂ'ur Lanc p - i i -: . = § hrnu " Sa}rﬁ ! ;& u t .E 5 -
'T'P"T”“ nis ”."”;”* J‘“'*”' at ”13 0”. TOUR E}J{']nhr(';alllﬁﬁcrf;rﬂmfﬁ VEF;:;} this 3'::::{, rr:tu;ns. nl} thﬁ :Zd Sﬁlliivan Show in the States on the 3 Sﬁhﬂ:ic for Pleasure
risdimingo Clua SN q _ e - - ' b ' 1 f "y
don Im..'_” Hlll--‘:"i.'hHh#:m'.lht[.‘Ir:‘t will promote as a single. He ijufu?;}?ﬁ ﬁzln\ﬁil'i :ﬂ:?l‘il- %}EP?IC- way back. A LPs have SGHI'EEI_ well n""Er
Place. Baker slreet. London. ILSON PICKETT .S has a IﬂEW album due for 1|."E' com EﬂiE‘d h}' the Alex Welsh P il a n"[]"iﬂn ﬂn]}’ Elght WEEKS
Iﬂm'-.l-?r-‘l'-Tw Americ: soul singer cut short his S st b L E e hanc?. after the first records were
tonight's {315:}}'.‘."”&’?"' up for British tour and returned tc e Rt Sy gl Azt Dates for the tour are as = in Britain in February when released. at
s Staay, Steady, Go : reiurne 0 a follow up single to "Maria. JALES ' y ' eturn F will include & Demand is now SO BIC
with the Walker Brothers, .-'imertca_last week. 2 follows: Osterley (March 11), l his I{jates . ar for BBC- ecords are being prEEHEd
onies,wajor’ Lnce, the | miue vioon, Cheenmann 1o HINES_hack Eollemiong, 00), Radexr (12 o e recards AT Arserion and
Ly .Fu";‘;ﬂ; L;ansiﬂ. :1::1 E“E ‘.‘h-‘[:‘j-fm. Cheltenham, last i'_!h?stf:r (14), Stafﬁ;ﬂ \élﬁ]. TV, _ to the States are being flown to Britain.
Wavhe Fontans. (w et ednesday, and a crowd of Belfast (16), Dublin (17), Man- d y He will return LO e ‘ Music for Pleasure re-
Tinker family frm'.r: IE:‘;T.:J over 1,000 were given their . chester l’_lfﬂ, Nottingham (19), u“ er wa for a tour with country h;"tﬁ: cn:‘j[:lm were released in
rowrie SCOLANT, © tha money back. in March BBC-2 TV (20), Barnes (21), _ . George Jones and Melbs cords, Were e ienD
Stewarts, play tonight at the Tour promoter Roy Tempest Southampton (22), London’s MERICA'’s Willlam Morris oo roomery and has afother hctween the Paul Hamlyn
London Folk Music Centre aid A ey LAY T : National Film Theatre (23), Agency is already blue- US. tour being set up for ¢ . and EMIL.
(38 Goodge St 8 pm) SCAOR S onduys Blitie HE great Earl Hines, who Bath (24), Crawley (25), Birm- printing another British tour hich may include Publishing Group and EI
Proving to be one of Lon- flown back to America. He did 5 ine | 1 (28). = 's 100 G - Pit o e AL d the Kinks.
don's most popular gronas a wonderful tour for me and scored a resounding suc-  ingham (26), London’s 10 O el folbaback,  Méanired Mani st * .
the Action, return to Lon- fulfilled all his contracts. This cess on his British tour earlier S O DT NEwIID (28); SR gt Mﬂ or Operls
don’s Marquee Club tonight, was just something unfortu- l
";:;i’r the Carnaby One plus nate and I shall be flying out

to America on Wednesday to
sort this out, He is coming

Allen - Welsh -
?:rf}szikgr;g'?fh:gs ‘:EEITEE.I: Sﬁ.NDIE SHAW, who spent on Ready, Steady, Go! on Keith Smith car crash in Octo- n" Stars Iink at aml“ 0

two days in Paris on TV December 10. ber due
> engagements this week, flies Johnny Tillotson will visit The Hollies have been AJOR L:}NCE was due
walkers um back there on December 13 Britain for a week from fered dates in Japan follow- . t date in to arrive in Britain
‘ ] p for a big TV spectacular.  December 10 and return for 8 jno their three-week Aus- AL LONE S ORI H yesterday (Wednesday) for
s 3 - [.rﬂfkerjﬂ{:k on December 8. O AN trumpeter Rex Stewart Februarv 23 Decca A&R Red :\IIE‘I'I Er!d.'th'e Alex 'ih tour opens tomorrow (Ff'l-
t 36 The Toys guest in BBC-TV ~ Will tour Britain next May. man Mike Leander goes to Dband will join forces w o day) with dates at the
Latest records in vour I“ a To Of hThE PEIPS l{‘nnipht !—llnil *!.;i.’{j[‘rd T April f{".-rl == the New (]ﬁrlcans AH-Stars_an F]amingﬂ ;H‘Id the In PIRCE.
:;‘"I{":”;F.LFMF.I-;I* Rl v-t: le_t!_ (Thursday) and ITV's Rﬂ'ﬂa}'. ENNY HOLLAND and the w[;(gﬁc; to wnrk; gn two ﬁhlrn Keith Smith. The lctﬂhn1hlgrfﬂ The rest of the tour 15:
from Unit Four Eruush'#ﬂu-' ~ Steady, Go!, tomorrow. Their Orchettes are now resi-  gcores with Lalo Schifrin. bash takes plaéengf.ﬂmfd el Manchester on Saturday
‘Don’t Push Me" from Ll Walker Brothers . ¢ single, released in about dent on Sundays at London's + pire Thealre, Sunde Flans (December 4); Nottingham
Hedgehoppers Anonymous: -~ jumped into the chart at o oolce  will be “Attack”, Marquee . . . The Sorrows go London's Ronnie Scott Club February 28. (5); Rochester (6); Ports-
and . “*Day Tripper/We 3'3_“““_1 “My Ship Is Coming coupled with “See How They to Germany for concerts and presents a gala jam session The Allen-Welsh tour opens mouth (7); Bromley Court
Can Work It OQut'. from the In” this week, and to cele- Run” TV on January 17, then go to for the closing night at 1its at Osterley on February 185, (8); Paddington (9); Dur-
BE'IE‘.EIIELWI"I : : brate HFDIEETShSEGH and Gary The Righteous Brothers Stockholm, Oslo, Copenhagen  current premises on December and dates already IHE'I ;'!IT? ham (10); Middleshorough
hé Who's first LP “My went to the theatre to see a and Paris. 11. It reopens in Frith Street, Birmingham (19), Bexley (21), . - h TV (12);
Generation®' will be 1n vour “Olivar! : have been offered a ten-day ; — - & ? ‘ (11); Stramas :
shops today as well ' Ef;[g;mg;fﬁ ﬂl_‘:aﬁﬂ;:gr ﬁuﬁ‘je?ﬁ British visit early in March by “Dee Dee Warwick, singing Soho, on December 17. ?‘ff-_‘:.ﬁ”{'?i ':122321}5)5?4”;3?]'1‘”,%?; Harlow (14); Discs A Gogo
The Marguee Show plays E-E i for 2180 to dr%ve promoter Mervyn Conn . . .  Sister of Dionne, arrives in ORE , dat 6 {'5}}‘ .incoln oo 1g : f-,I d 15); Cromwellian Club
at Bristol’s Colston Hall to- Sai=tD a0 pos Dusty Springfield this week London on December 14 for MJ’ opening dates lor  (26), Redcar (27), Sunderian 16); Stockport (17); Lon-
night (6.30 and 8.45 pm) ﬂf?l_“h“d Iﬁ“"”?“f' tra I:a'r on recorded possible tracks for two weeks of TV and radio. A American stars in (28), Liverpool (MarchM 1), don (18); Flamingo (19) and
SATURDAY ITV'EE RE;;}' Eéﬁeaéigﬂ Go! to- her next single, for release In She may also record while E}Tl[ﬁlﬁ -—qu)arhgiiiE LCELUlz B?‘:}h[ E—a}fﬁ}tgi‘;]%yﬂngg;f‘i ?SE’ Cooks Ferry Inn (2“)_
HE Beatles play at the morrow_ (Friday), and other mid-January. e {Faegt;ﬂ;y 22) and Clarence Elﬁlsmeiﬁlf ;! :
City Hall, Newcastle (6.30 dates for them are: ABC The Kinks flew to France Keith Smith and the West ‘prooman” Henry (March 4) :
ind S.49.pm). . - Theatre, Lincoln (Saturday), this week for a TV date. One- London Jazz Society are run- . . _
WML A e o B s De Montford Hall, Leicester nighters include: Wimbledon ning a  benefit night for Colin Peters moves his
ATav 4R _-;I.,r,y r'eade Hall (Sunday), ABC, Croydon (Dec- Palais, tomorrow (Friday), drummer Dave Evans at the weekly jazz club from Wood ewswee Sa
Manchester (615 and 845 ember 10), ABC, Romford West Bromwich and Smeth- White Hart, Southall, on Green to the Gatehouse, I-_Ilgh-
pm) (12), and ABC, Peterborough wick (4), Manchester (5) and December 9. Dave fractured gate, from tomorrow (Friday)
Bruce Turner's Jump Band (19). High Wycombe (7). They are his skull and wrist in the when Jimmy Skidmore guests.

plays at the Sportls Guiild
Manchester tonight.

Line up for Thank Your
Lucky Stars is the Beatles,
the Shadows, Tom Jones,
Mark Wynter, Dennis Lolis,

‘sorry’ to Stones

NE‘W YORK, Monday. The Rolling Stones have again

‘ _ been the subject of a feature in the American magazine
%’;‘.ﬁf:“ [H“‘:’ri":'.- i,',",?'l A Newsweek which knocked the group severely during the
i P e 4

Panel for this week's Jukd il thE lyrics of “Satisfaction.”
Box Jury ;n Carolyn Hester, * This teature was SRR faw__‘mrable tf:' the Stones, A SpoKes-
Ketty Lester, Simon Dee and = THE man for Alan Klein, American business manager for the
Stratford Johns (BBC-TV. . Stones, said that Newsweek had phoned them and apologised

515 pm) : for the earlier story. This was reportedly written while the
Morning pop on this '.-.*-';'..!-:_h magazine's music editor was on vacation

Saturday Club, with Chris An album of songs recorded by the ' '

_ 3 , <Ol y ¢ Rolling Stones is

Andrews. the Searchers, now available published by Jewel Music (price 6s.) It's a

i
Ketl Lester, the Spencer ¢ pu
Davf: Group, and the Lorne * must for Britain’s beat groups who need the words and
Gibson Trio (Light, 10 pm)
The Marquee Show plays = AND THE
tonight at the Plymouth ABC ,
{6.15 and 5.30 pm) . .

music for great R&B hits written b illie Di ‘
Berry and Naomi Neville. y Willie Dixon, Chuck

SUNDAY — -
HE Beatles go homo — Lo
lhe Liverpool Empire

(5.40 and 5.0 pm),

The McCoys make their , :
British debut at the Top 20 A
Club, Belle Vue, Manchester.

The Dizzy Gillespie Quin-
tet and the Jimmy Smith
Trio play their farewcell con-
cert at the New Vicloria,

London (6.0 and 830 pm), : T ve
Jazz tenorist Bud Freeman : ) TAKE T E SY
with the Alex Welsh Band _
play at London's 100 club, | E
Oxford St, -

The Marquee Show plays At iy . L WITH THE
the Exeter ABC (5.15 and | :
b A\ | “WALKER BROTHERS”
MONDAY t Aiilts TR G

3. songstress | ) ,_ o

U- 0'Day .*-.t;:;;rls a two week . . | Phlhpﬂ BL7491
stint at London's Annie's . : | L g
Room, Covent Garden | , : TR

Dusty Springfield begins a | _. .
week at Mr Smith's, Man- _ ‘ *
chester, tonight

Peter and Gordon coni-

mence a week at the Flesta - _ _ : e

Club. Stockton. MY SHIP ls
The Marquee Show plays H

its final gig at the Adelphi,

Slough (6,30 and 3.45 pm).

| COMING
THE Beatles play at the et 0o

TUESDAY
ABC Appollo, Ardwick | . : S IN!!

(6.30 and S.45 pm),
Philips BF1454

THIS CHRISTMAS THE SKI SOUND l
FROM

THE VARIATIONS

“"THE MAN WITH ALL
THE TOYS"

IMMEDIATE IM 019

British Representation: | M.D. Entertainment

Torquay 22585

THE
ROLLING STONES

SONG ALBUM

An Album of Songs recorded by
THE ROLLING STONES

The Hollies at the Mal-
vern Winter Gardens, 1o-
night

WEDNESDAY
HE Beatles play at the
Gaumont  Shetheld (6.15
and 550 pm) .
The McCoys play tonight
al Hull Univursity.

Words and Music

7 songs — 14 Pages of photographs, with
cover portraits printed in 4 colours

Personal Management: BARRY CLAYMAN ¢ MAURICE KING
185 Bickenhall Mansions, Baker Street, W.1 WEL 8146

J !
...............

This :
handsome albym is now on sale everywhere

PRICE SIX SHILLINGS
JEWEL MusIC, 50 New Bond St., London, W.1

Sole Agency: ARTHUR HOWES, 29/31 Lower Regent Street, London, S.W.1
| REG 5202




"rHI{ SEEKERS—top of the
Pop 50 for the third
week running—are in line
for a new American tour in
January,
They will

play a series of
college dates

and major TV
shows. Already set are their
lhhlr{] appearance on the Ed
Sullivan Show and a booking
lor the Red Skelton Show,

If the American deal is fin-
alised, they will probably go
from there to Australia tynr a
three-week tour.

The group's first 1966 date
will be on ABC-TV's David
Nixon's Comedy Bandbox on
January 1. They are also set
for the Eamonn Andrews'
Show on Bm.uu, Dﬂy Their
30-minute, BBC-2 “Tonight In

Person" thl ht‘-' screened on
December 6.

Paris union
may get tough

ELF - EXILED American
musicians in Paris got a

RAY:

sanitorium

shock this
Paris Musiclans’ Union de-
cided to press for stricter ob-
servance of the law relating
to the employment of foreign
musicians.

For more than twenty years

it has been the law in France
that bands must be at least
90 per cent French — a law
which most jazz clubs have
always blithely ignored. Now
the Union has formed a
special jazz section to achieve
a compromise solution,

The new Section's vice-

president Guy Lafitte told the
“We plan to have talks
the British Musi-
cians' Union to see how they

MM:
soon with

FOCUS ON FOLK

week when the

handle this problem. We don'l
want to be as tough as Bri
tain is about foreign musi-
cians, but with 50 per cent of
French jazz musicians in Paris
without regular work we must
achieve some improvement in
the situation."”

Charles’ drug
conviction

RAY CHARLES was con-
victed by a Boston court
this week on a charge of
transporting narcotics from
Canada to the U.S.

The charge grew out of an
episode for which Charles
was arrested months ago at

Boston's Logan International
Ailrport.
Charles was sentenced to

a fine and a prison term, but
both were suspended when de-
fence counsel told the court
that the singer was currently
in a California sanitorium
undergoing the cure,

NEW YEAR STATES
TOUR FOR SEEKERS

DYLAN
HITCH

EW YORK, Tuesday.—

Is Bob Dylan married?
Two days alfter press re-
ports of a ceremony, the
whole affair is still
shrouded In secrecy (cables
Ren Grevatt),

Calls to the Dylan office
in New York drew only
such irritated replies as
“No comment” and ""We
don’t know anything about
it.”

Dylan is in line for a
new European tour at the
end of January, including a
big folk concert In Brus-
sels. No plans for Britain
have been revealed.

ECISIONS of last week-

end's conference of 40
folk clubs at the Manchester
Folk Festival are being kept
secret for the meanwhile,
Why, I cannot imagine. But
[ presume no one will object
to my revealing what all those
present are now telling their

members: that a national
federation of clubs is to be
set up and tha. the subscrip-

tion will be four guineas per
club per year,

® Alex Campbell is coming
home. After a Boxing Day

concert at Copenhagen's Tivoli
will be at Lon-
Hoose on Decem-
that he'll be

London

Gardens, he
don’s Scots
ber 27. After
singing around the

ONE TWO NEW!

TWO MANUAL

EP. !-n. . k
Tt iﬂ..l'

National federation

seems on the cards

clubs for a couple of weeks,
and then touring the mid-
lands, north-west and north,
singing at Leicester and the
Manchester Sports Guild in
particular,

®» Paul Simon is leaving to
go home “for about nine
months” and before he leaves
for the States will give a fare-
well show at Les Cousins,
London, this Friday. Paul will

be kicking off the all-nighter
at 11.30 pm—so his fans will
have to pget there early if
they are not to miss him.

New  residents  at the
Cousins on Wednesdays are
now the Tinkers, who fmve n
tremendous following for their
vigorous renderings of Irish
songs. Another group taking
up a residency are the Young
Tradition, who will be at the

ulkEallsl
And. BB u' u . .

London Folk Music Centre
every Sunday, starting in the
New Year,

$ From Manchester, Frank
Duffy tells me that the Guild
has added Saturday to its rota
of folk nights—the others are
Sunday and Monday.

Chesham's Trapdoor
Club, so-called because it
meets in a converted stable
loft, celebrates its first anni-
versary this Friday with a
concert at High Wycombe

Town Hall, featuring Paul
Simon, the 3 City 4, John
Renbourne, Peter Cox and

Piers Hayman,

Another club birthday com-
Ing up 15 Blackpool's
Taverners, —KARL DALLAS.

»

film work

MIKE:

“HE ANIMALS BIG BAND
l make their BBC Jazz Club

debut on December 13. It will
feature arrangements by trum-
pet star lan Carr, who comes
from the Animals’' home town
Newcastle,

Fric Burdon, Animals’ voca-
list told the MM: “lan Carr
has arranged some numbers
for us including songs by Sam
Cooke, Otis Redding, and John
Lee Hooker. We could even
end up with a few Mingus-
type things! There may i also be
a concert at Fairfields Hall,

Croydon. We wam to move in
as many directions as We
can.’

R.S.G. on
4-3-2-1

OOKINGS for the last four
weeks of Rediffusion’s
Ready, Steady, Go! have been
more or less confirmed with
the Walker Brothers, the Who,
Ketty Lester, lhE Hollies,
Major Lance, the Toys, Font-
ella Bass, and Wayne Fontana
on this Friday's edition (Dec-
ember 3).

Bookings fixed for December
10 are Manfred Mann, the
Kinks, the McCoys, Spencer
Davis Group, and the Rockin’
Berries.

On December 17 Tom Jones
and the Squires, the Walker
Brothers, Dee Dee Warwick,

Fourmost, and US artist Joe
Tex, will make appearances
and for the final Ready,
Steady, Go! on Christmas Eve
(Dec, 24), the line up will be,

Animals’ big band
Jazz Club debut

MELODY December
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' ‘Vickers quits for
good’ rumour denied

UMOURS that Mike Vickers was leaving Manfred Mann

1965—Page 5

permanently were denied this week by the group’s
puh!luat Harvey McConnell. |
He told MM: "Mike left for three months to work on a film
We :]t'rl'lll 'n-;FIHU. 1""-:!1'131_-.‘ .'.'I.'ll;r': f':q"', coOming hack EH-,J””. the
film mav take more than Lhree months or even less, Bul he 1s
definitely coming back."”
On American reports the Manfreds were to tour America In
the Spring, he said: “As far as | know, we have nothing planned
We want to go back to the
States. but it has to be tied In
with a record release and
yromotion and none of this
1as been fixed as vyet”™
Manfreds are negotiat-
bring a Czech beat
group, the Beat Men to Brit-
the Animals, the Who, the ain in January or February
Kinks. the Hollies, Herman's
Hermits, Georgie Fame ‘unld <
the Blue Flames, and Chnis Brltlsh Stars
Far.owe,

Brenda here
twice in 66

RENDA LEE is expected
to visit Britain twice In
1966.

for M the K

ETER and Gordon, the For-
tunes and the Moody
Blues have been offered a ten-
day run at the Brooklvn Fox
Theatre, New York, in deejay

A three week tour, taking Murray the K’s annual Christ-
in ballrooms, concerts m*_:d mas SHow.
TV, probably in March, will " ¥ America’s
he followed by a tour of the According e aEration.
Continent. with Brenda re- General Arlsts OrpoLs

the three British acts will aiso
appear in various TV shows,

including Hullabaloo.

turning for a further week of
British TV engagements 1

For this tour she may bring |
her own backing group, the Murray the K's ~.h_f_~.-..-.=. '1.-.1I=
Casuals, which features brass also feature the McCoys anc
as well as the usual guitars the Toys

DUKE’S ‘FIRST’ AT
UNIVERSITY

WHEN DUKE ELLINGTON and his
orchestra make their 1966 tour of Britain
in February, they will play their first ever
concert at a British University. It will
be at Liverpool University on February
17 and will ge by the band alone, without

lla Fitzgerald.
= The nnill other dates fixed for the band
without Ella are at Cliffs Pavilion, South-
end (14) and Colston Hall, Hrisu}l (15).
Concerts with Ella singing on the second

half take place at London’s Festival
Hall (12), Odeon, Hammersmith (13),
Odeon, Birmingham (16), Odeon, Leeds

(18), Free Trade Hall, Manchester {19} and
Odeon, Hnmmersmlth (20).

DUKE: Liverpool

Here it isl The LATEST sound in music. The organ
leading pop groups have been waiting for. A TWO-
manual Compact Organ, fully portable, from Italy's
largest instrument maker, With new registrations and
all the features to make the Farfisa Compact Duo a
“natural’ for groups whose aim is the modern sound.

Multi-Tone Booster

An exclusive feature. Now includes 16°, 8/, 4/, 23’ + 2
registration to permit the player to obtain a really edgy
sound. Bring in gradually to make subtle changes, or
sharply for vital attack.

Other features

Special output for separate amplification of manual
pass for stereo effect. The accompaniment voices on
the lower manual are at the disposal of the player on
25 or on 37 notes selected by a special switch tab,
which at the same time reduces the manual-bass
range from 24 to 12 notes. PRICE 285 gns.

(including Powerpack)

Distributed by
The Rank Organisation

Rank Audio Visual

Woodger Road, Shepherds Bush, London, W12
Telephone Shepherds Bush 2050

¥ ]

r-----------—----——ﬂ———-—----n-ﬂ--{ﬁ.
n :
= To: Rank Audio Visual, i
1 ’Huoﬂgnr Road, Shlphirdl Bush, London, W12 ;
¥ “please send me further information about the Farfisa :
! Compact Duo alectronic organ for professional groups, 1
{ also the name of my nearest dealer. : '
Mg ; -
= NAME =
1
I .
| ADDRESS ,.:_ _
; i
= F M.i I:
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for pleasure LPs.

PRIZES

=={ MUSIC FOR PLEASURE

COMPETITION
TS ALL GO FOR THREE GREAT WEEKS!

2. 25 Music for Pleasure LPs & 50

Music for Pleasure LPs for runners-up

HERE it is — a fabulous three week
competition that’s fun to enter. And

worthwhile, too!

Seriously, just look at the glittering

prizes.

THE outright winner captures an HMYVY

Stereomaster

record player

PLUS 25

Music for Pleasure LPs.
SECOND prize is 25 Music for Pleasure

LPs.

FIFTY runners-up get a Music for

Pleasure LP each.

ALL YOU have to do this week is
decide who the three artists pictured
| above are and fill in their names in spaces

| Ppre provided.

ADDRESS

TES PRICE lIST

Send to Rosetti A/MM, 37 Sun St., London, E.C.2, name

for a complete list of these great instruments.
Made with jewel-like precision, by musicians, for
the greatest players, they deserve your attention.

RMSTRONGFLU

A

PLEASE

VERY week so it seems,
British record buyers
get more and more enter-
prising. After a phase
of buying “home-grown”
music from Liverpool, Lon-
don and Manchester they
have again reverted to
America.

Until a few months ago,
the Supremes were just about
the only artists of their style
to hit the Pop 50, but now
some real class gets full “wel-
come to England” treatment,

Climbing up to No. 24 is
twenty-four-year-old Fontella
Bass with her big US hit
record, on the Chess label,
“"Rescue Me"”. She follows
Wilson Pickett’s “In The Mid-
night Hour”, Ro Head’s
“Treat Her Right’”, Junior
Walker's ‘‘Shake And Finger-
So p", Lee Dorsey’s “Ride Your

“? Otis Redding's "My
Girl”, "James Brown's “Papa’s
Got A Brand New Bag" and,
of course, “1-2-3" by Len
Barry.

From St. Louis, #
Missouri, Fontella °
started singing in
her church choir, & =
and later became
an  accomplished ==
organist and pian-
ist. Her days in &
the church choir

‘not only gave her

invaluable experi-
ence — but also ¥

opened her career
to singing commer- 4
cially.

She was ‘“spotted” by an-
other Chess recording star,
Little Milton, who immedi-
ately hired her to play piano,
and sing in his band — a post
she held down for four years.

Duet

But. it was not until June
last wear that Little Milton
took her to Chess Records for
a recording session. The re-

_sult was a duet record, in the

Betty  Everett-Jerry Butler

THEN fill in the coupon, cut round the
dotted line and keep your entry till next
week when we'll print part two of this

Christmas rave-up.

S0, there you go — and the best of

luck!

3
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style, when sha sang with a
%rqhung singer, Bobby McClure.

eir record. “"Don't Mess Up
A Good Thing”, was' a big
American hit — the well
blended wvoices and infecti-
ous beat proved a winner with
US record buvers.

Fontella Bass and ‘Rescue
Me"” sound like a ready made
team from the Tamia Motown
stable — along the lines of
Kim Weston’'s “Take Me In
Your Arms', with a romping
beat and the walking bass
line. b

For the moment, however,

AP e ey b

since taking the US top ten

by storm, Fontella is cﬂntent
with watching ‘‘Rescue Me"”
shoot up the Pop 50. In re-
cord speed she was signed up
for a British trip, and arrived
%esterday for appearances on

BC-TV's Top Of The Po )S
today (Thursday), ITV's
Ready, Steady, Go! tomorrow
(Friday), and TWW’s Discs A
Gogo on tape.

If you want to see Fontella
glaying tour dates, she should
e back in Britain in January
for two weeks which will
include more TV.

MELODY MAKER December 4, !T“:,r:-—-r];”{p 7

a
L

have done the
impossible

They've
improved

their range of
Electro-Acoustic
Guitars

VERITHIN 66

A new version of the Verithin in the
new Hofner Florentine styling. An
easy-playing, good looking guitar

with o fine sound. 65 gns.
YERITHIN
66 With Bigsby
(as illustrated) 75 gns.
NEW
AMBASSADOR Stereo version 80 gns.

NEW AMBASSADOR

A great new guitar in the Hofner
tradition. Powerful *‘Nova-Senic'
pick - ups, cambered rosewood
fingerboard, adjustable truss-rod
and many other features. 60 gns.

PRESIDENT

Another big sound Hofner, in the

new Florentine style. A wonderful,
single cutaway guitar.

From 52 gns.

SENATOR

A famous Hofner, restyled with a
cutaway to give extra playing ease
on the higher frets. High sensitivity
pick-up giving wide range of tone.

From 36 gns.

w

77 Please send me brochure showing full ronge of Hofner guitars
| (7 114 CHARING CROSS ROAD, LONDON, W.C2 |
lDI}RESS e el N e T e e A et - I
H}r usual Salmar Ihnluf fs
------—-———r—---J
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THE
STRANG
CASE

OF
CHRIS

RANCOIS 3

HARDY flew
into London on
Friday morning,
tlrvd* and a little
<ad. She was here
for appearances on
“Ready Steady Go"'
and “Juke BoOX

jur}r_--
Tired,  because

she went (o0 the
opening night of
Johnny Hallyday at
the Paris Olympia
on Thursday night,
“We had dinner
after the show,” A | _
she said with that ,

df‘“[‘iﬂ“s Fri‘ﬂ(’h f‘“"lh‘-’({}ilg!" ) HH“'{“ (Our
accent, “By the

time 1 got to bed,
it was !‘Ilfh‘l‘ four in the After appearing on Juke

morning and I had to be up Box Jury on saturday,
again very early (o catch  Francoise dashed back to
the plane to London.” Paris again on Sunday., "I

Sad. because she has just ‘'ave (O get back home to
finished four weeKs herself Paris because I have some
at the Paris Olympia, ‘“the work there early In the
favourite place for me 10 week, but I am coming back
work. 1 love working at on Wednesday for perhaps

¥

CO

LLIDE with a deb at a showbiz party and she’ll
probably say: ‘“Have you heard Chris Farlowe

yet 2 He's simply ripping.”
Stand on a hippy’s foot at your local beat club

the Olympia,” she went on.
“] am happy there, and |
am verv sad when it finishes
and 1 have to leave. It's
the place that I enjoy work-
ing most, especially as it's
in Paris.”

Francoise, who does all
her recording here in Britain,
has just cut a new record
which she was about (0O
sing live on Ready Steady
Go! 'It's a French song,
‘So Many Friends’, which I
have recorded with English
words by Julian Moore. |
am very nervous, too, be-
cause I am so tired and |
can't remembher all the words

two days to do Top Of The
Pops. 1 may stay longer 1
don't know yet."

Francoise gives a strong
impression that she doesn’
like being away from Paris
for too long. So it was no
surprise when she said she
didn't think she'd be touring
Britain in the near f[uture.

“] don't think a tour
would be possible at the
moment,” she said. "I have
not too many songs which
are famous and it would be
difficult for people who
came to see me (0 concen-
trate when they don't know

and he’ll groan: “Cor, Chris Farler’s down here
next week. Fab.”

But talk to the average record buyer and any
mention of Chris will be greated with a blank: “002”

Blues singer Chris and his Thunderbirds have won almost
unparalleled popularity with popdom’s beat stars. But they
have completely failed to gain contact with record buyers.

Chris has not had a hit record. To the grey, shapeless
masses a hit is all, and the name of Farlowe means as much
to them as would Paul Jones to Mao Tse-tung.

But Tom Jones. Paul McCartney, Eric Burdon, Georgie
Fame. Zoot Money and Stevie Winwood are just some
pleased to talk for hours on the subject of Chris and his
remarkably authentic blues voice.

What is it about Chris that the nation’s rockers should
quit in-fighting and unite in common praise ?

TOM JONES : I like Chris and the Thunderbirds. When 1

was recording at Decca I heard Chris playing in Klooks
Kleek He's got a marvellous sound. Most of my group— dB5”

the Squires—go there to hear him. I've met Chris but I've | i ol
to sing it, and 1 told him
I'd try and do a good job.

never had time to actually II I INIEINII Hls
go and hear him for any He came round to my home
at 4 am. I got Mum out of

th of time. I’ he’
e @) wanted to do ‘Midnight ool Do, mee

long. o She shouted downstairs, ‘Oh really think

GEORGIE FAME: Chris is a no, you haven't brought some- ffj that Otis Redding’s

nNatural. %-IF 5111%5 thke a Whltﬁ ’ = y HILE kh'?m?il I've got to go to “h:}'i Girt;:, would

egro, It's what we've a WOrK in the morning.’ get into the charts
been arguing about for years H b t I t Id t t “Then I said it wa ! s0 soon, if

guing our u was 10 IT WASI'T e, [ seid it was paut 20 soon, if at i

out of bed and dressed so excellent records,

— getting that authentic

rhvthm and blues voice. His ickly i lik
quic in your life—lipstick ¢ “1-23”, b
and all! She kept his E:npty Len Barry,’ 031:

voice hias so much feeling and e i : ' ’
it's unique. . !
People say he sounds like I w I h k d cigarette packet after he' “Rescue ME",
Otis l?‘sz':dtfling and Wilson commerCIa = as c o e o gone. e'd Fontells Bass thba{
“But it was too late for [l§ Mever seem like

properly.” what you are singing.”
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A HIT SOUND

Pickett, hﬂt Cﬂris fhus been m do ‘Y ti
inging like that for years s W fis : id: e to do “Yesterday'. ettin
gg}g}ggthese guys made it.yHe's uine admiration and not a  SINging and the way he uses II}I'II Eric said: ‘You were had already ma d;dﬂﬂ}’hit MBES; %'up EFmi;ltﬂ < ;he
made half a dozen records in  put up job. Like Count Basie his voice ?:E far in advance : puc:iy great, iand we've been  I'm working on it for my first | ever, 24 {gthi ;Tc-l
the past under phoney names said about Quincy Jones: dE O O e Singing this Kind “Slts nice to b - LP with just piano and guitar Jj Redding has d
people thought were Ameri- ever he needs an organ player He's been 51“% ng this Kin s nice to be recognised  packing. it one
" of music the right way for by people in the business but e love. 6. h b $
dig him very the kids are the most import-  ‘Midnight Hour’, as“"": siggg?: ot inadmﬁ; ::15
i ]

' ittle Joe Cook. N Yo . :
Ca%lhﬂhk‘s[ﬂ!:;l Silelgﬂr bit is gen- ZOOT MQNEY: | think his :‘Ejnl;lﬁ lhn;?f: Ln “In* Singﬂr. ant aren’t they? If ul [ told
“supported” by some who McCartney says I'm good, the mn?lthsmgggmlmﬁg tabé} SR AoDE E:? l‘lsin in 1941, REDDING: ni ;
make a million a week. I don’t kids take notice. t's like it and he said it Eaesn'tm do mnveg early youth * nine US, hits
mean h:shfr:end§ ".Iﬂc.f} E;:r:, hm'“ Epeg?m' I;g::s.hﬁfs neverbhgd mercial, Then it was a hi(tmt!g; GSorkia ti:hemlfﬂnn.
those who say: eah, he’s g hit, EVerybody  Wilson Pickett. Was I choked? | Richard. In fa.;mﬁ o Liﬁie }:';E; “'II'hesa Arms Of Mine”,
[ » WAas - n in M}r Heﬂrtu‘ I'Icorna

THE Ege?nté?p Daon't, dq et 2 dig:ml:;m;; Chris h Nutl it tle Richard’s success in th T

. - u rs has never "l didn’t like that bit i busine S in the o Me", “Securitv”
N A M E RJE‘I!E&I;D: JEEI_?EEF{; HKEEEF: {1‘?;1 ;ﬂ?:t sﬂcecer;:?&eds J:; gf‘ ;1;?':' MEh:glliﬁt week wheln I:Iur;l dling :1 tt}:;at nsp;mfiﬂd IIEE:] _‘:%:}_ne;i{ And Bnutg":
artist. = Whether  watching 1965 — “Yesterday” and “In  certain Sttt o aad <k nging carreer, and you can  Is”, “Mr Pit DAL INY W
STAMPED Hiri 1 iDL s | Lo aneh Hnur}:. “Certain amm?r{t sigl'suull :l:fﬁe:c bit of the Richard Loving 5.';'1“{33:.’1;: ?-Bf;'ﬁ

2 fﬁﬂﬁdﬂéﬁs %{gﬂﬂlﬂ Eﬁ oy Pt““'!l M"—‘Cﬂl;jtﬂlt‘}' ﬂﬂl‘gred lr]ne 'lla“here are white singers in passnge: in  his wilder “Respect” -y

: : Yesterday' an couldn’t be- ritain  like Ste ‘ ‘ These |

lN S s dJagg'tE; lieve it. I thought, ‘Is he hay-  that could mw"ﬂpﬂ;‘ii" Tf? m"\ path a lot of American have made l?edcﬂir:g f::'?r
who can really sing and, wi ing goes at me?" But he told the stage. But they won't talggt t::?et followed — the the most highly-paid and
ntest — wag Red-  SOught-after artists in the

the right pushing, Chris me he didn’t like Matt own up because they've got ding’s next st
stepping stone Country — he is booked

GULD could become not only an  Monro's version because it a chip on their sh
! ! oulder,
R&B singer but an all was schmaltzy. He wanted this about being born I:E 312 :ngal:il ﬁ?éllill:n; Jedkl;p vith :It:ﬂd AL 0 MRt s
’ eénkins and e time. He tours the US

UN THE round entertainer. someone with a bit of soul blues is a load of rubbi
ish.” the Pineto
ppers. with his own band and al-

) Chris . (25) is one of the 7
WURLD S few Londoners on a scene // They cut a record in VA¥S records in the same

ostly dominated by the lads
FINEST 3'10:1 {;p Nn:'l:h. He };:heerfully Eﬁmﬂ‘: ltlj': ;:: dt:;d tﬁnme time g::ll‘:} Pelid!nl;lle Iﬁmdh .3

4 z “ - a ’
DRUMHEAD ndeeysc?itffas;nl?'l’mls-leel'fs ngee: E:::: i?! Eﬂ; did a sii“iﬂnﬁ:; g'ﬂfuﬂ Thnmus‘i tE:'Snl::
ing since he was 11 and name. tudios, in Memphis, just a
started in a school choir, and

The result small
Arms WAasS “These room in the back of a

Il;urmefd his Thunderbirds when Of  Mine sub. record shop in the colou

e left.

sequently a big US'j section of town

itl H i ﬂ to L]
How does Chris react to never looked back. : ‘My Girl” is no exception
his current status?

. @ 4
// Since then the great “Stax sound"”
“I'm knocked out if people 7

T e one of Otis Redgi oSt €very  and British fans certainly
v no e it GO, W ULE e e g e
g%{.ay sty S yor ////////%4//////2//////////

rel
he:ased in  America has Redding’s s
"Gth .glutn
sed — just knocked out. I sup- _
UK & Foreign Patents

th ,OW it seems tand

:r:: nzfﬁgl“ln:n;“puﬂuﬂ_m ;ectl!ded tum;:lair;:‘h I?:: ijiwn:'l'
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Sorrows go
after the
deaf set

lT used to be the fashion to say “We don’t want a
__hit record.” Now the Sorrows have come up
with a new complaint—they think their current Pop

o0 entry “Take A Heart” projected the wrong
image.

"Of course we feel happy that the record got us off
the ground and brought us to the money-earning bracket
where we always wanted to be,” says 6 ft 7 in.

lead singer Don - ,
Maughn, “But we f} ;; =
i ’ " -

don’t in fact play
this sort of thing
all the time.

"Our music s
far wilder, louder
and more distorted.
Our new one ‘You
Got Want I Want’, |
1Is far more us,
with lots more
noise, The thing
about the Sorrows
1§ you either like
S Or hate us.

“"We appeal to
the deaf set.”

Don agrees that
"“Take A Heart”
has made a big dif-
ference. "They are working us
ten days out of seven,” he

said, ""“The theory seems to be went up, Chairs were flying
that we have een sleeping about, lhey finally locked us

for the last 18 months so we n the dressing room.

can get through the next 18
without any."

"Take A Heart” was prob- BRUISES

ably also responsible for the
battle of West Hartlepool —

SORROWS: battle at West Hartlepool

“"All of a sudden everything

ERIC BURBGN

BLIND DATE

B Eric was in the throes of fHlat moving when the MM
called for Blind Date, and after the session, taxied
away with some essential household goods — an carly
Elvis LP and albums by Paul Butterfield's Blues Band
and B, B. King. Eric managed a faintly sardonic smile
at records he obviously found wanting in every depart-
ment, but delivered even his strongest criticism with
good humour and without malice.

EATLES: *"We Can
Work It Out” (Parlo-
phone).

Is this the B side? ['ve
neard the other side vaguely
On first hearing 1 think I
prefer the other side, which
nas a lot of good guitar
work by Georgie Harrison.
He does a fantastic solo. The
lyrics of this side are good
but there isn't as much
rock'n’roll which I prefer.

IREATLES: “Day Tripper”
(Parlophone).

[t's fantastic that every
Beatles record that comes
out pgets knocked, then two
or three days after every-
body likes it. But 1 like
this immediately, Trouble is,
what can you say about the
Beatles? They just go on
producing good records. It's
important that they are
writing about English things,
not American, and in fact
they are already on the
verge of writing English folk
sSONgs. George  Harrison
amazes me. He's not a par-
ticularly talented musician,
It's what he does and when
he does it.

ERMAN'S HERMITS:

“A Must To Avoid”

(Columbia).
Could be Herman, or the

the Sorrows' first experience
of fan fever,

“I'd never seen anything
hke it," recalled Don. “Our
lead guitarist. Pip Witcher,
walked (o the edge of Lhe
stage to shake hands with a
girl. That was the last we
saw of him for ten minutes!

AGONY

“"He came back with one leg
of his trousers gone, minus
a Sleeve of his jumper and
cuts on his face. Then they
charged the stage 300 strong.

“l was on the floor with
all these girls piled on top of
me. A bouncer joined in. He
was a nice, quiet type —
probably a probation officer or
something like that during the
day. But he started trying to
get these women off me. 'l
was in total agony for a week.

“When we came
the second half there seemed
more bouncers
people — all standing in front
of the stage. It was like play-
Ing to the back of somebody's
head."

Still, what are a few bruises

when all lovely

Honeycombs. 1 can't tell,
That's Herman, is it? That
group has improved fantas-
tically, the guitarist in par-
ticular, [ think Herman
knows the difference between
good and bad music himself,
and he knows what to do to
make money. He's good

looking. 1 suppose it'll be a
big hit 1n America

OLLIES: “If I Needed

Someone”  (Parlo-
phone).

Hollies. You know, they
sound like the Beatles at
times. I might have said it
was the Beatles on first hear-
ing. [ think they are one of
the best rock and roll groups
In the country., It's an ab-
solutely genuine sound. The
Beatles and Hollies probably
dug the same people, from
Chuck Berry to Mary Wells
—sorta Tamla harmonies
and Jerry Lee Lewis beat.
The Zoot Moneys and the
Chris Farlowe's were influ-
enced by Bobby Bland and
Louls Jordan.

AMES ROYAL: “Work
Song” (Parlophone).

Singer's very influenced by
Sam Cooke. I think it's very
English. The singer's got a
bit of talent. “Worksong"
was done like this by Chuck
Jackson but I don't like it
because 1t should be done
like a worksong — it's sup-
posed to be a back sweating
song. He's got a good range
but his diction is not very
clear. Sounds like it was
recorded in a field outside
Liverpool,

MAIvVvyY: “Tivvy’'s Tune”

(Fontana).

It depends what circum-
stances you hear it in. If
vou were stoned out of your
mind at 3 am with Zoot
Money wyou'd probably like
it. Probably be a smash hit

starting to roll in?—B.D.

WAYNE—MINUS
MINDBENDERS—
ALL SET TO GO
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Other famous users Include:
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FRANKIE DUNLOP

BILL EYDEN

RON JEFFERSON
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The choice of the |
world’s finest drummers
Write for illustroted brochure ond nome
of your nearest deoler.

ONE flop record,
a group split
and one nervous
breakdown  behind
him, Wayne Fontana
has returned top the
record and concert
scene,
He has released his

first solo record since
leaving the Mind-

I.-- -
. e,

benders, called “It WAYNE: personal disagreements

Was Easler To Hurt
Her”, and has been
touring with Herman'’s Her-
mits and Billy Fury.

Is Wayne fully organised
and ready for rigours of pop
life once again? Quiet, sh
Wayne talked about his mixed-
ui) year this week and ex-
plained the split.

New group

“It was due to personal
disagreements.  We were al-
ways bickering, so we got
nowhere, We were all trying
to take the lead and nobod
was succeeding. :

“It was best to split when
we did, while we were on top.
If we had done it when
records weren’t selling, people
would have said we were just

to do something

trying |
different to keep going.

“On the tour I've got a
new ;rouT.backlng me. They
are strictly a backing group
and we just call it Wayne
Fontana and the lads.”

Viistake

" Wayne blundered when he

turned down “I’'m Alive” as a
follow-up to “Game Of Love”,
It was later a number one
hit for the Hollies. Did he
regret the mistake?

“I regretted it afterwards!
When I first heard it I just

didn’t like it and it didn’t

‘I ean do that!"

seem like a hit. I suppose it
was just the demo disc 1
heard.”

How big a blow was the
combined miss and split?

“It was a setback. I didn’t
get any press or TV and now
I feel like I'm starting all
over again. After two and
half years with the Mind-
benders it's a novelty!

How are Wayne's nerves?

“I don’t get around the club
scene as much as I used to.
It was all too muech so 1
clamped down,

Nervous

“On tour with Herman I
Fx_pected all the kids to- say
Where are the Mindbenders?’
and shout out, Sometimes I
can go on as cheeky as hell
and other times I feel nervous
as hell. 1 can never foresee

when I'm going to get an

attack of nerves. 1 begin to
get the shakes and I'm sure
the audience can see my
rohebiv ik B e
of the ;ct. g Alpact

~ “But T've got over my bad
spell and I know what it's all

t now.

“I felt like packing it all in
at one time. But I used to

sit at home and watch ‘R
Steady Go’ and say -
love singing!”

to mysell.
Ill always. |

on ‘‘Children's Favourites
for about ten vears. I used
to listen to that show and
all you'd get was “Four
Legged Friend” and that
song about a chicken going
across a rickety rackety
bridge! A bird I went to
college with — her uncle
wrote "The Teddy Bear's
Picnic"”., He made a fortune.
[ think I'll have a bash at
making children's records
Woody Guthrie and Lead-
belly have done it.

ARIATIONS: “The Man

With All The Toys”
(Immediate).

There must be millions of
business men sitting in coffee
bars in Denmark Street all
saying "'It's Christmas! Let's
make a Christmas record!”
It's a long time since they

Now
fabulous

Scotch
Magnetic

What a marvellous idea!
leatherette tostore all types

upright position. The

with one tape and room
labels too, and a built-|
the cost of the tape alon

WMELODY

MAKER, December i‘llj!l' )

Christmas
I would have
this year
We were going to do
“Amen” which was a big hit
in _America
sions last year.
Christmas with soul! Ah but
that's nothing is t? It's on
A hip company
1s putting out unhip records.
remember
Town" \
they're
Christmas

don't particularly like DOno-
records
young
long way to RO,
a few years ago
much as i
genuine,

either
has jgot
like Dylan
But I like

record

for the
know
a Donovan fan.
know where he's going. Bob
Dvlan has found himself and
developed into a modern day
folk singer with a back beat
—which

- huck

doing that

doesn’t
Immediate!

“sSanta’s
Elvis?

DO you
exactly
Herry
goINg for years!
records.

ICK SOFTLEY:
So Confused”
mediate).
Donovan!
n_mrh like him.
ticularly
of being sung at about dying
soldiers and all that crap.
want to be made happy!

IMMY CLITHEROE:

“They All Blame Jim"

(Parlophone).

Caroline
up record player).
might
Negro
apologise
Beatles'

North! (Speeds
Oh well,
get played on
stations.

We heard the new
anyway.

[ don't par-

In these
handsome
albums
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Handsome Albums in gold-embossed green
of 'SCOTCH’ Magnetic Tape safelyin the correct,
Ibums come in three sizes, 5", 53 & 77, complete
for another. There are self-adhesive s |
n index. All for just a little more than
st of the e. See them at your local ‘'SCOTCH'
stockist or write for free colour brochure. A/l polyester based
SCOTCH" Magnetic Tape has Superlife coating.

Minnesota Mining & Manufacturing Co. Ltd., 3M House, Wigmore St., London, W.1
IM and SCOTCH are trademarks of Minnesota Mining and Manufactunng Co.
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CAROLYN:

""Bob Dylan has liberated us."”
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PROBLEMS

OF THE

POP/FOLKNIK

8 WHEN A FOLK singer
hits the big time, he or she
often has to look at
records in a different way
from the strictly album-
type folk artist. That’s the
philosophy of Carolyn
Hester, who arrived in
Britain recently when her
single “What Does It Get
You” was released,

B The record has organ,
guitar and drums backing
and is quite different from
the normal run of folk
singles — though not too
different from her last disc,

find a standard right away
and not to read too much
of what everybody else
Sa}'S.“

MW Like many visiting
Americans she finds the
British folk club scene
immensely exciting.

B “There’s nothing like
these clubs anywhere in
the world,” she said.
“Your club audiences are
wonderful. In the States
they're always looking to
see what kind of sandals
you’ve got on or some-
thing, but here you don’t

L E like to make

records that
will appeal to pros—
to people in the pop
business. If the pop
fans like them and
buy them—so much
the better. But first
and foremost we go
all out to make good
records — the songs
must mean some-
thing to us, says
Scott Walker of the
Walker Brothers.

“We thought that ‘Pretty

Girls Everywhere' and
‘Love Her' — our first
two releases over here
— were good records,
but we made ‘Make It
Easy On Yourself' for
two reasons. We liked
it — and we thought it
better than the first
two.

When the Walker
Brothers go
marching
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seem to worry about what
the artist is wearing, thank
goodness, only the music.”
M Carolyn was last here
just a couple of months
ago, since when she’s been
doing a strenuous U.S.
tour, including three
10,000-seater concerts with

“And I think that ‘My
Ship Is Coming In' is
better still. A lot of
people must have won-
dered why there was no
quick follow-up to ‘Make
It Easy’.

“There was a very good
reason. We hadn’'t a

“Come On Back”.

B Last time I spoke to
Carolyn, she was acutely
aware of the problems of
singles production. “Bob
Dylan has really liberated
us,” she told me. “If he
hadn’t been so successful,

..‘ = ;. .y ® . g
SCOTT WALKER: going to become a British citizen.

«We are delighted to hear

“We had a bit of a fight
e > that ‘Make It Easy IS

with the record com-

demo-discs as I chatted
with our recording man-

I never would have . ‘ he U.S.
Bob Dylan in Texas, her number good enough to rp Franz. any — they thought now well into the

thu‘l:ght of doing a single. 1 otive state. t low it.gl N ort hgﬁ o “A.E;ru Jnlhut:;};d i ?helf e on Twenty — in our
B “In the States I've only W Do her frequent visits in recording numbers in In C P In’ W}é both adult. Maybe it is — home state of California
done albums. If I have the to Britain means that one batches and keeping ks Dm;ﬂg ‘and then but we make adult re- it is number five — and
nerve to think I can make (ay she may come to stay? them ‘in the can’ for P A e AT e cords. we are going back in
single records I've got to  “I miss Texas too much,” release as required. % nt ésn‘nethin to me “Vocally and soundwise January to appear On
E‘KDETIMEH‘:.‘HH'JI I hope she said. “I know I sound “Every week, styles .or melaknusw {fasg gﬂin to I {feel that this is the the Ed Sullivan Show
other folk singers will do like L.B.J., but its true.” sounds could change S sumething mg Sas best we have yet made and another major TV
so, too. It's a different Carolyn comes from the and I always insist that me&:l P IVers 5 —it has better quality, programme.

market from albums, same part of the state as everything we record is e g too. “Sort of triumphant re-
where I hope to do only the US President, and she new, fresh and up-to- I talked it over with the  «[f it doesn’t hit the turn — but we knew
the best I can offer to folk sang at the Atlantic City the-minute. Our record- arranger, then the day charts — then I will be that if we made it in

el convention which picked ing company wanted to hefore we were to re- proved wrong. But we England, it would make

B Carolyn has been visit- him as the Democratic release a couple of the cord, we started to re- want it to sell on merit us big back home,

ing Britain fairly fre- candidate, writing new tracks we had made for hearse. I don’t believe — not on any image “But we shall not be
quently since she first Verses ‘fﬂf the old Union our first LP — and even in rehearsing for da}:s created by ‘Make It staying there

came in 1962 to do an song, “Which Side Are I was toying with the betore a session—that’s Easy’. “In fact 1 personally am
Edinburgh Festival show You On?”, idea, and was listening the way to lose the “We have never made going to take out papers
with Rory McEwen. She’s [ And last time she was to some publishers’ freshness. simple records — they and become a British

here she sang in Trafalgar

Square along with Joan usually take a couple of

plays before they have

citizen, I see my own
future in music publish-

excited about the folk
music she hears over here.

B R R T M e i e s any 1mpact, and this ing, and In producing

just a little to get t’hinﬁs te!'i%g inm{?i:& ma:.mer can Eh“E o Hﬂt | ing, and in producing
. ’ is respect.

B 0% and for that reason M “It's very difficult to s resp

about the way things could explained. “We've been

laced in a position where
E.’E'I'E philosphers, Kkind
of, for a whole generation.
That puts a tremendous
responsibility on us. I
don’t like rushing into
litical pronouncements.”
w Carolyn feels the same

go in the future. I ho
ou avoid some of the pit-
alls we've dropped into in
the United States.

B “It’s been awful, this
business of what is pop
and what is folk music.

! one through three é
;ﬁ:?;eﬂ warfare vEIth our- sort of ‘fespnnsibf:lig .
selves and the critics #_nd 3:;1&1?;1};“ [r?ﬂl!:}uentunf ¢ }
the various groups. ou i i
can get awfully side- microphone before W‘E; ;-lel 3

really ready for it.
see you really have to be
a good singer to sing folk
Don’t let anyone

tracked with all that noise.
The main thing is just to

i T 2=l

roduce.
“Naturally, there has to  songs.
E& 50:1‘143 snr::tr’ of standard, tell you different.”

KARL DALLAS. "My kid brother and I started as a duet.”

Rick continued, “first when ' ‘
| ued, we
Ohio and then in Indiana, where wfﬁfﬂlﬁ

new neighbour, Dennis Kell
to join us. We taught hfmeh e, Wanied

: ow to
guttar and we suddenly got to bilug I;:.:ti::sjs

Then we got a g in Greenvill ‘ ‘
over the State ﬁne, where u:e Ef:!aoyh;g' fgfh;

year every Saturday at a record hop. That's
¢ played piano but

SO he learned the
made q swinging

LESS than six months ago the biggest deal

in the lives of -Rick and Randy
Zehringer of Union City, Indiana, and their
buddies, Randy Hobbs and Ronnie Brandon,
was to travel a hundred miles or so to
Dayton, Ohio, where they'd pick up their
instruments to accompany the big acts on
the touring rock and roll shows that would
occasionally play that ctty.

But that was last summer, before the
McCoys were discovered by tha touring
Strangeloves in Dayton and brought back to
New York City for a recording date — pro-
duced by the Strangeloves themselves! The
song, “Hang On Sloopy"”, a lucky selection
indeed, has been a giant in the charts in

but the thing to do is to

an piano,
organ and joined us, It
group.

THAT NO FOLDING
FRAME VIBE

EVER ASPIRED TO

‘Fhe Mark Leeman Five
suffered a tragedy when
their lead singer was

America and Britain and has made the US. Soon after that we guf };hgﬂbgst jotned :J‘EI.IIL“LL':._“H:;';J“;I;::
BEF ORE {eenage McCoys into an internationally and that's where we met the Strﬂg 3? o singer  Roger rea:ucll:
celebrated Gl b tis 23 P Boy, gfﬂc h;:cgein exciting ever since. We've the “;:.ﬂ:?-,‘“ Kriginal
: “I can’t really believe il even now, sa : _to see and { name, rval band
A i i e e the leader of tha group, Rick Zehringer, With fellows like the Boach Boys, Harmrork at " “iondon's " Marquee
i d, bringing the superb who was talking to me on the long distance }B-Iermnts, _reddie and the Dr eamers ﬂrl:im?ls Edﬂ: ed fans from
i g At dgh Kips | telephone from Jacksonville, Florida. “"We've Wﬂf{u Brummels, a wholg flock of ﬂtht @ the ton - billed groups
tone of gradu_atc ars IHIP the seen a heck ﬂf a lot in these cuup{g nf were fﬂﬂs Urf {JI'E ﬂf them and ﬂf Il _E‘m. they support 55’?. hﬂ
field of folding frame vibra- months,” said Rick (18), returning to the of records, especially by the Beat] all kinds L’é‘ld"ﬁ:{“ H’d;ﬁr .,,::t::
phones! The Premier 751 1s RS e e R o et T Wl hone after introducing his colleagues, Lovin’ Spoonful. s and the and we'a‘ﬂ:try nroud be-
unique. Its swelling sounds See your Premier Dealer or send for the Premier Catalogue rother Randy (16), Randy Hobbs (17) and “But I don’t think \we' cause a lot of groups :rg
rcach for new dimMensions. o emeem=——emem=mEmE SR T mEE S St —— Ronnie Brandon (19). “It's been an edu-  flyenced by any partiﬁvle really been in. RO Palicock oatals);
Graduated bars give three PREMIER DRUM COMPANY cation and it's fun. We've been to California  yoy learn from vabndu ar one. think Dave Hyde (bass ?tﬂﬂ" i
different widths of note. They [ 87 Regent Street, London, W.1 | Il and to Florida and Canada. _ sometimes you learn w'}l’altﬂuu see and heaqr, Aﬂiﬂr)nu%t;m‘rili: o
range from a 1” high octave, | Please send me the Premier Catalogue. I enclose 6d. tn stamps | Rick, like all the others tn the group, is {nu. do learn. And we try tun?gt to do, but gﬁm,nj‘ Brian Davison
right down to 2” for a full, rich | for postage and packing. l multi-talented, playing just about bﬂu the Hg;rnmg. Just like Ronnie B:fnp dglght on drums).
bottom octave. This incredible IR | instruments ordinarily used by the boys ;— 33 0 work with cars and Custum'n’ who
sound comes from an instru- | 44 || guitar, drums, bass guitur and orgdn, i€ 81 anc.race tent ion dragways, He, | e
f5lds down and is Addrem Il also a rather mature young man for his age, seeing the other cars ang driy earns from M
ment that folds do RS County | erhaps because he and his brother, Randy, same way in the record pysime. > JLS the M
completely portable! Remem- MM/ 12/A ﬂ b aking the ormance scene for want to keep right mness. We just
: My usual dealeris. | ave been maring : on getting pet |
ber, Premier 751. b o o o o e o e e e e =L | lmost nine years, actually half their lives. Dbetter at what we do.”* 2 REir éﬁ%{, E,i}%
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"joe Turner and Jimmy Rushing,
Bessie Smith and Dinah |
Washington, and the dozens of
others who could rightly be
classified as giants.

BILLIE HOLIDAY'S DEATH in
1959 was the greatest loss vocal
jazz had suffered since the passing
in 1951 of Mildred Bailey. Yet
when one thinks of Billie, it is

not the Billie of the 1950s who
comes to mind, for her great
contribution was made in the

late 1930s and early '40s

BORN IN BALTIMORE and raised
in Harlem, Billie was discovered
by John Hammond, who arranged
her first record session, with
Benny Goodman, in 1933, when
she was 18, But the golden days
ran from 1935 until just before
the 1942 recording ban. Through-
out that time, every couple of
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SARAH VAUGHAN : enough of a musician to know what was happening to jazz.

Surrounded by the

bop creators, Sarah

swings to the cool

months, there would be a
recording session either by Teddy
Wilson and his Orchestra, with
Vocal Chorus by Billie Holiday,

or simply by Billie Holiday and her
Orchestra. Every new release was
as eagerly awaited an event as

a new Miles Davis album today.

BILLIE'S SOUND WAS TART,

" bitter, cutting, yet somehow

tender. She had her own way of
bending notes downward at the

end. She was strongly identified

with such tunes as ‘‘Strange Fruit”’,
based on a poem about a

lynching, or ““Gloomy Sunday”’,

a song about a suicide. Yet it was
neither these tunes nor the few
blues she cut that typified Billie.
Her talent was a knack for
making something meaningful out
of the tritest of pop songs,

which constituted most of her
repertoire during those years.

SHE COULD INSTIL a rhythmic
vigour into ““What A Little



Orchestra, Gerry Mulligan, Duke
Ellington, Gary McFarland, Ella
Fitzgerald, Jack Jones, Matt
Monro, Peter Nero .. . these are
just a few of the stars who dig
Beatle songs.

IN ADDITION, many Beatle
originals have been dignified by
classical style arrangements. In
America there is an album called
the ‘‘Baroque Beatles Book’’ fea-
turing Lennon and McCartney
numbers in a baroque style.

ARTHUR WILKINSON has in-
geniously arranged ““The Beatle-
Cracker Suite”’ with acknowledge-
ments to Tchaikovsky, and Fritz
Spiegel has recorded ““Eine Kleine
Beatlemusic’’ with a a chamber
music ensemble.

ONE OF THE really strong suits of
John and Paul is their ability to
write rich middle eights — or,

in their cases, middle elevens,
fifteens etc.

SO OFTEN in popular music a

good idea sags because of a drab
and colourless bridge. This is rarely
the case with Messrs |. & P. “‘I
Should Have Known Better’’ has

a 16-bar middle which reaches a
great climax of its own with a 5-
tone interval on the word ‘““mine”’
— or, rather, “mi-uh-huh-ine”’.

“YOU CAN'T DO THAT” also has
a great middle, and so does ‘|

Don’t Want To Spoil The Party.”

THE BEATLES ARE STRONG,

too, in rich harmonies. “This Boy”’,
“Another Girl”’ and ““If | Fell”” —
in my opinion the best tune they
have ever written — are the
supreme examples of this. Listen,
too, to the Four Freshmen type
ending on ‘It Won’t Be Long”’,
and to the beautiful sixth chord at
the end of ““She Loves You’’.

NONE OF THESE things is, of
course, revolutionary, but they are
relztively rare in the musical
context in which the Beatles

operate.
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ELLINGTON

Sing
3
Beatles "5
song...

LENA HORNE

Some of the artists :
who have hon- ' ‘
oured the Beatles . “
with a version, re- |"»* o

!
corded or other-

wise, of one of
their songs. |

o
i.,.

MATT MONRO

/s e
JACK JONES

PETER NERO

" Lead guitarist George Harrison is

L
L

|||||

= quite a songwriter in his own right.

.......

= His first composition, “Don’t Bother
SRS Me”’ appeared on the “With The
Beatles” album. Although his output nowhere
equals that of John and Paul, his highly dis-
tinctive guitar work has become a Beatles
trademark in itself. Mike Hennessey singles
out the great back-beat on “Can’t Buy Me
Love™ which Ella Fitzgerald found so irresist-
tble, and the effective guitar triplets behind

Paul’s vocal on the popular “All My Loving”. b e LT
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Ringo Starr was the Beatle who came
late. When Brian Epstein took over
s the management of the Beatles in

Liverpool, Ringo was called in to re-

BEATLE place Pete Best on drums. Until the first

el e Beatles film, “A Hard Day’s Night”, Ring¢

propagated the myth that he was the Silent
WH Beatle. Reticent with pressmen, he left the
W = more extrovert Lennon McCartney and Harri-

son to do all the talking. Then, overnight he

arrived. Hardened critics raved at his per-
CAME formance in the film. His deadpan Scouse

THE

humour was one of the most memorable

things itn the first Beatles-Dick Lester col-

laboration. In America, he is undoubtedly
the most popular Beatle.

NOBODY WOULD SUGGEST that
the Beatles are likely to challenge
Lorenz Hart in the matter of
writing lyrics, but even here they
have a great gift of fitting words to
the tune. In “She’s A Woman'’,
tor instance, there is a beautiful
marriage of words and melody

with the line ... “fooling | know

she isn’t.”’ | can’t explain why —
just listen.

THERE ARE MANY other aspects
of John and Paul’s music which
would make a fascinating study —
and it is surprising that no really
searching analysis of their musical
output has been attempted. Be-
cause it has certainly revolutionized
the entire popular music scene.

THERE ARE MANY other high-
lights from their music that are
worth recalling, too — the great
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GIANTS
OF JALL

back-beat on “Can’t Buy Me Love”’
which Ella found so irresistible,
the haunting quality of “And |
Love Her'’, a track which has a | LT Tl o i,

rare key change, the effective Final week

. . . 9
gm::ar triplets bFl‘ll:;ld Paul’s vocal S LIE HOLIDAY: PICTURE BY. |EANSPIERRE UELOIR
on “All My Loving”’. And, of

course, the plaintively beautiful
melody ““Yesterday’ with its 29-bar |
construction,

IT IS THE BEATLES’ ability to
produce this fresh, young, vital
and essentially melodic music
which keeps them way out in front
of their challengers. It enables
them to walk with supreme as-
surance the tightrope between the
savage musical anarchy of some of
the more raw R & B groups and
the slow, artistic suffocation of
acceptance into the dread world
of mature, so-called ‘““all round
entertainers’’,

Sing me

o

something
jazzy ...

[LEONARD FEATHER looks at great jazz singers]|

POSSIBLY BECAUSE there is so these names and single them out
much less technical training and as giants is a task verging on the
practice required, the human voice impossible. | have therefore

has produced a longer line of limited myself to those who have
great names for the annals of meant the most to me personally.

My choices do not imply any
failure to acknowledge the

tremendous debt we all owe to
TO CHOOSE A HANDFUL of all Leadbelly and Louis Armstrong,

jazx history than any one of the
musical instruments.
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orget the jazz/pop row,
Ella is both and more

There have always been arguments as to whether Ella is a jazz
. singer or not. The answer, Leonard Feather maintains is that she
' is both and more. Depending on the setting and the material, she
. may be the most inspired jazz singer in the world or the gentlest
of ballad singers in a style that might be called commercial but could never
be called tasteless. However, many people close to Ella feel that she is still
not completely convinced that she is a great singer, and this shows in plain
nervousness and lack of self-confidence.

®
» |

™ ]
E |

PERSONALLY, SARAH IS
DIFFIDENT with strangers and
only truly at home among people
whose backgrounds and attitudes
are similar to her own. Like Ella,
she has been through two unhappy
marriages. Like Ella too, she has
passed beyond the jazz world and
now works mainly in places that
cater to the wealthy.

RAY CHARLES is my fourth choice.
Born in 1932, eight years after
Sarah, he nevertheless represents
an earlier era. Despite an
occasional show of bop in his
piano solos, he is essentially a
throwback to the hard core of
the blues. His voice, like Billie’s,
tells you of the dues he has paid;
in his case, not only through his
colour but through blindness
since the age of six.

RAY’S IS THE SOUL of the soil.
You believe him no matter what
story he tells you; but in recent
years he has been telling stories
that are far removed from the
blues. A true understanding of
his contribution to music can be
achieved only by listening first
to his early records, for Atlantic.
On these, he sang blues or songs
with a strong blues relationship,
had a gutty jazz backing, some-
times with a vocal group added;
often played nitty-gritty blues
piano himself, and occasionally

even doubled on alto saxophone.

ELLA FITZGERALD, for all her
nervousness, compared with Ray
Charles seems like a veritable
model of composure. His
insecurities found their refuge in
the same tragic manner as
Billie’s, but at the moment the
hepes and prayers of his fans are
with him, for he has been in
hospital since last August. When
he emerges it is probable that he
will be a new man, with a newer
fuller life to live, readier than
ever to display the extraordinary
talent with which he has blessed
the world.
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The Beatles are the biggest thing evern

to hit pop music = either here or any-

-J;Lri ,r

2
h-a e f 0 EJJ

where. Millions of words

been wwritien about \%5 1 their hair. their clothes.,

-

their wives. children an

d girlfriends. Very few

have been writien about their music. Here

MIKE HENNESSEY puts matters right.

l

&

These are the Super Giants. The Beatles are a pop music phenomenon
which may very well never recur on such a monumental scale. Their
success iIs so completely without parallel that it always amuses me to
see such and such a group rated as ‘‘second only to the Beatles”. It's
like saying brass is second only to gold. Even more fanciful are the
popular press references to the Beatles being ‘“knocked off the No.1
spot.”” Nobody has ever knocked the Beatles off the No.1 spot—they’re
way out of reach. The Beatles are TOPS—because they have Talent,
Originality, Personality and Style. But unquestionably the biggest single
factor in their unprecedented success is the superb songwriting part-
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nership of John Lennon and Paul
McCartney.

ALLIED TO THEIR natural ear

for harmony is an entirely original
concept of song construction which

has reinvigorated contemporary
popular music.

IN RATHER THE SAME WAY
that Wes Montgomery started
doing incredible things on guitar
"because he didn’t know they
were impossible”’, so the Beatles
have broken new ground in the
field of the pop song. Knowing
nothing, originally, about the
musical conventions which for so
long had determined the structure
of pop songs, they were completely
unbound by these restrictions.

ONE THING THAT characterizes
much of the Lennon-McCartney
output — apart from their pre-
dilection for the key of E — is the
continuity of their melodies. They
seem to dislike gaps where nothing
much is happening.

AN EARLY SONG, “It Won’t Be
Long™ provides a good example of
this. The song opens with a short
phrase which ends on the first beat

of the third bar. If any orthodox Zimdaamieee In addition to his contributiog'l:_s to thek Lfennont;McCarg;ey sobngl-

i i is ph - writing team, Paul’s vocal abilities rank from being able to belt
?ongwrlter aad wrlfte.n ik phrase G0 ~  out a blues-like “She’s A Woman” and “Kansas City” to the coy
it would almost certainly have ~ ' sophistication of his most recent non-Beatles hit “Yesterday”.
been followed by three crotchet ~ John Lennon’s voice also shouts a convincing blues, and combined
rests and a bar tacit to make it Y with Paul’s, makes one of the most exciting pop sounds.

into a four-bar section,

BUT THE BEATLES make it a SAYS JEFF MUSTON, former jazz are so difficult to analyse that
three-bar phrase and begin the trombonist who has the job of | just have to count the beats
repeat on the second beat of the transforming Beatles tunes into and divide by four or eight.”
fourth bar. Lennon and McCartney sheet music: ‘“As a musician | INCLUDING GEORCGE HAR-
have, in fact, completely over- had always thought that there RISON’S contributions. the
Rigrpad e old O A 3L pbar was nothing really original in Beatles have up to now‘produced
conventional sequence. music. Most of it is derivative. g around ninety:songs snd.theke
But the Beatles really deserve the :
AN EVEN MORE extraordinary description “‘original’’. :I':“_ be ""’rbe":" l'esll'.lmor;y to
example is afforded by "'I'll Be oI ue ity than a list of some
Back”, an excellent tune divided “WHEN THESE HALF bars arise of the big names who have re-
predominantly into six bar | have to write them as an odd corded the works of John and
segments but which also includes bar of 2/4. Half-bars also occur Paul.
passages of six and a half and on ‘‘Baby’s In Black’ which is in LENA HORNE, Brenda Lee, Peggy

nine and a half bars, 12/8. In some cases the tunes Lee, Keely Smith, the Boston Pops
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Despite an occasional show of bop in his
piano solos, Ray Charles is a throwback to
the hard core of the blues...the soul of the soil =

Moonlight Can Do’’, humour
into ‘‘Miss Brown To You’’, and

her special brand of mordant
sarcasm into ‘'l Cried For You".

In all of them, the sad and the
glad songs, you found her unique
way of swinging, her harsh
personality that relied on no vocal
training but rather on the
inspiration of Louis, Bessie and
the life around her.

LATER, IN 1944, Billie switched
to string-section backings, and
oddly enough these produced some
of her greatest records of all —
“Lover Man’’ was the most
famous. But by 1950 drug addiction
had begun to take its ravages

of her hold on herself. When |
toured Europe with her in 1954
she was going through a good
phase and there were some
magnificent nights of the old Billie
sound; but in the years that
remained such occasions became
increasingly rare.

IF BILLIE in essence was the
voice of darkness, Ella Fitzgerald
was that of light. A happy,
unsophisticated quality could be
heard in her very first record
“Love And Kisses”’, cutin 1935

when she was Chick Webb’s
17-year-old band vocalist.

THERE HAVE BEEN arguments
about whether Ella is basically a
jazz or a pop singer. The answer,
of course, is that she is both,

and more. Depending on the
setting and the material, she may
be the most inspired jazz singer
in the world (as her bopping efforts
still demonstrate) or the gentlest
of ballad singers in a style that
might be called commercial but
could never be branded as
tasteless.

WHERE BILLIE found the outlet
for her insecurities in dissipation,
Ella seems to find hers in plain
nervousness and lack of self-
confidence. Many of those closest
to her feel she is still not
completely convinced that she

Is a great singer. Yet today, as

| heard vividly demonstrated at

a recording session she made with

Duke Ellington a few weeks ago,
she is more than ever the
nightingale of modern jazz.

SARAH VAUGHAN has a special
place in vocal jazz history. Just
as instrumental music was
beginning to undergo the revolution
that brought us from swing to
bop, Sarah found herself in the
company of its chief creators,
alongside Dizzy and Bird in the
Earl Hines band of 1943, Her ears
immediately picked up the new
harmonic concepts, for Sarah was
enough of a musician, and played
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good enough piano, to understand
from a practical point of view
just what was happening to jazz.

SARAH HAS A CURIOUS
combination of traits. Her basic
sound is gloriously rich and full.
At times she will sing like an
operatic contralto; at other
moments she can vie with Ella
for bop honours, or switch to a
tone that is coy, hip or gutty.
At all times she is capable of
making subtle shifts of melody
and suggested change of harmony
that reveal her innate musicianship.

Born in 1932, Ray Charles is essentially a throwback to the hard

core of the blues, says Leonard Feather His voice, like Billie’s
tells you of the dues he has paid; in his case, not only through
his colour, but through blindness since the age of six. In recent
- Years he’s been telling stories, however. that are far from blues
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RAM JAM BAND:
American sing-
Washing

his South East
ased group. The

name % derived from an
the M1 Motorway,
but the Group have no
idea what it means, They
ed, but failed
the chart. Their
nd style is sax/

tradition 3z

d in April throu
the MM. Line uﬂp:

age (guitar),
(organ), Les-
drums),
ritone,
Roberts
dnd Lionel
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HO are the top attractions round Britain’

biggest in-person crowds? To find out, the MM
its correspondents to answer four questions. 1.
top local group in your area? 2. What style d

.....
P F

dNSWCETrS.

J)ENNIS DETHERIDGE: The Ugly's are the most
popular local group, playing pop and pop-
flavoured folk with a certain amount of original
material Line-up is organ, lead guitar, bass guitar,
drums and lead singer. Most popular national
groups are the Beatles and Rolling Stones.

BOURNEMOUTH

GRAHAM SPIERS: There are two equally_ popular
local groups, the Tall Men and the Viscounts,
Both are earthy R&B beat groups with similar in-
strumentation—lead guitar, rhythm guilar, bass
guitar, drums and vocalist. Most pppulur national
groups? The Beatles and Barron Knights.

TAN PEARSON: Dave Arran and the Crusaders
are the most popular local group, playing a
general beat style with a little R&B, Line-up is
lead guitar, rhythm guitar, bass guitar and drums.
Among national groups,

the Rolling Stones head
the Beatles by a shade.,
% BRIGHTON
'_-f-, ;-’;_:f;’f#___'ri’f 4 ’ , _
BRADFORD ?’F,{"; ' HRIS HAYES: The Web
LA 700 is the most popular

local group, Their leader,
Mick Terry, described
their style as “coloured
R&B mixed with the Top
20", Instrumentation is
lead guitar, rhythm guitar
doubling bass guitar, bass
guitar doubling alto sax,
drums and girl singer, The
Who and the Action are
now the most popular
national groups.

AVID FOOTE: Top

local groups  are
Johnny Carr and the
Cadillacs, Force West and
the Pentagons, The Penta-
gons are R&B and the
other two are pop. All

are guitar groups. National
favourites are the Beatles,
Stones and Manfred Mann.

ETER TATE: Most
popular local group is

7,

R

/ )

BIRMINGHAM 77
-

i

~

OUTH ¢
- —  BRIGHTON

- . : JIMMY JAMES AND &2 ¥
< 7 i THE VAGABONDS: An
- & all-coloured group they -
v came to Britain Ffrom
Jamaica in the West In-
dies and broke into the
scene by playing at debs’
parties. But they didn’'t
really enjoy the restric-
tion on their music it
necessitated and are now
happier playing London |
clubs like the Marquee.
Currently on the Man- B THE ACTION: One

OWN ON THE UP-AND-COMERS ON THFI'E1 LONDON

fred Mann — Yardhlrds grnuip wl?u c%used quite

: tour they go lo Hungary a stir when they suppor-

. : RTﬁnﬁﬁ‘ '122 “::E- for concerts at Budapest ted the Who ecarlier this
annd “gnrmeﬂ'in 1964 as at Christmas, They call year at the Marquee,
an amalgamation of the their music ‘‘rock and were the Boys. Six
Art Woods Combo and soul’’. Line-up: Jimmy months ago they changed
lrtd Bl dds's Bluesicians. James (vocals), Count their name to the Action
Art Wood was a founder Prince Miller {vucals;. and started building u
o hw nl’wlleris Korn- Rupert Balgobin (drums a firm following whic
s Ei'u Incorporated Phillip Chen (lead guit- resulted in a contract
"itih C sfl Davies and ar), Carl Griffiths (Tenor with Beatles recording
1Iwh rli rwam. Playing sax), Wallace Wilsen manager George Martin.
C“al_hmﬁ R&B they have bass gtr) and Carl Noel receive all over England.
acked artists like Little nrgan'i_ All from North London,

the Action are one of our
best Tamla Motown-style
acts in groun form. Their
line up is—Reg King
(singer); Mick Evans,
(bass guitar); Pete Wat-
son_ (lead guitar); Alan
King (rhythm uuiur{;
and Roger Powell
(drums).

Walter as well as draw-
ing their own fan fol-
lowing. Line ull:: Art
Woods (vocalist, harmon-
ica), Derek  Griffiths
?“d guitar), Jon Lord
organ and gianu). Mal-
colm Pool (bass guitar)
and Keef Hartley
(drums).

GUIDE TO TOP NATIONAL AND LOCAL GROUPS

rooms and concert halls? Do they vary from town to
town? And what of local groups—do they follow the
sounds of the name groups or fry to produce something
original? Do the most consistent record sellers also draw the

3. What is their instrumentation? 4. Which nationally
famous groups are most popular in your area? Here are their

JP AROUND BRITAIN

Are they crazy about the Kinks in Cardiff? Do they go
barmy over the Beatles in Brum? And who are the top
local groups? The MM network finds out In this survey

s clubs, ball-

asked 13 of
Who is the

o they play?

the Sons of Adam-—there
is another group of the
same name in the Mid-
lands but the Cardiff
group has registered the
name, They play modern
R&B with leanings to-
wards Tamla Motown and
lesser known US artists
like Bobby Parker and
Timi Shaw, Line-up 1is
organ, lead guitar, bass
guitar and drums, The
Beatles and Stones are
equally popular here, but
the fans also go for the
Kinks, Who and Yard-
birds.

EIL. HALLAM: Most

popular local group is
the Rapids Big Roll Band
which basically plays R&B
but also does originals
and even some jazz, Line-
up is two saxes (each
doubling alto and tenor),
two guitars, organ and
drums. Their own
favourites are (Georgie
Fame and Alexis Komer.
Biggest national names
are the Beatles, Rolling
Stones and Spencer Davis.

EDINBURGH

OHN GIBSON: Top local
group—the Athenians.
They play beat and R&B
with a line-up of lead
guitar, rhythm guitar, bass
guitar, drums and vocalist.
The Rolling Stones are the
most popular visitors.

ERRY BROWN: The
Beatstalkers are the

CLUB SCENE

B JOHN MAYALL'S
BLUESBREAKERS: John
Mayall at 32 must be
one of Britain's oldest
R&B artists, He gained a
great deal of national
publicity a few years
ago when he and his
wife took to living in a
tree house, Today John's
group is rated as one of
the most dedicated and
authentic. John original-
ly lead one of the first
R&B groups in Britain—
the John Mayall Power-
house Four in 1956. He
plays organ and 12 har-
monicas held in a special
harness. Has written
many songs including
"“Crocodile Walk'', one of
his few recordings. Line
up Eric Clapton ; ultar;.
Hughie Flint rums

L]

John Mayall (organ, har-
monica), and recently
Jack Bruce (bass).

MEASLES: top local group in Manchester

MM MEN-ON-THE SPOT
TAKE THE POP PULSE

drums and har-
doubling vocals.
groups are

guitars,
monica
Top national
the Beatles and Rolling
Stones.

ERRY DAWSON: The

Measles are the top

group,
Stylos a close second. The
Measles play beat music
with three guitars, drums
and singer doubling
monica. The Beatles and
Stones are the top theatre
attraction with the Pretty
Things number one in the
ballrooms.

number one local group.
towards beat
ballads and comprise two
guitars, organ, drums and
singer, Rolling Stones and
Seekers are the most popu-
lar national groups but the
Beatstalkers are,
moment,
50 per cent of their level.

ERRY DAWSON: Most

popular
Hideaways
play pop, beat and blues,
towards
three

They

at the
sellin

group

leaning

R&B. Line-up

p\‘

'é
‘

UNIDYNE III [

Music trade Enquiries to:

Selmer

Send for details to Dept. MM Shure 4/12

My usual dealer is

UGLYS: original material from Birmingham

PORTSMOUTH

W. DIDYMUS: Top
local group is the St
Louis Checks, They play
R&B and beat with organ,
two guitars, drums and
lead singer, Most popular
national groups are the
Beatles, Rolling Stones and
the Action.

OLIN GRAHAM: As far

as teenage clubs are
concerned there is no par-
ticular local favourite, But
in the pubs and clubs, the
over-twenties go for Joe
Crocker's Big Blues and
the Scott Williams Combo.
The Big Blues play R&B
with two guitars, plano,
drums and singer,
Most popular national
groups are the Beatles,
Rolling Stones and the
Who.

Getting to the top and staying there takes a lot of talent, a lot of hard w:nrk
and just a little luck.Ensure that you have an equal chance by using the micro
phone chosen by more professional entertainers than any other.

Take a Unidyne |1l to your next appearance and hear the difference. It takes
a good microphone to pick up every nuance, every shading—without hiss,
hum or howl. Why risk your reputation on /ess than perfection ¢ Compact
size, modern design, wide response, superior Feedback suppression,
W truly unidirectional performance.

NAME : . PR
ADDRESS e

—— - — =

114 Charing Cross Road,
London, W.C.2.
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Our range accommodates all tastes and pockets

JAZZ - BLUES - FOLK MUSIC

From the bargain labels (10/- up) to
Exclusive Imported LPs (various prices up to 52/6)

Pay him (or her) a compliment
A Jazz Album makes a thoughtful gift

. . and if funds are running low, there is always

o fine selection in our
SECONDHAND DEPARTMENT

IT'S ALL AT
DOBELL'S RECORD SHOPS

(Jazxz) 77 Charing Cross Road, W.C.2 GERrard 4197
(Folk & Blues) 75 Charing Cross Rd., W.C.2 GERrard 5746

MILLIONS OF RECORDS
DODDDDDDDD
Car/ied cs
IWVAINVESTE

RECORD

CARRYING

CASES

STRONG — LIGHTWEIGHT — DEPENDABLE
MANUFACTIL/RED FOR OVER FORTY YEARS
5HENRY ELWIN LTD(DEPT. M.6)

PLUMPTRE STREET . NOTTINGHAM
ILLUSTRATED LEAFLET AVAILABLE ON REQUEST

PRICE PREVIOUSLY CHEAPEST BATTERY/MAINS
sl TAPE RECORDER €OST £29:10-0 !

PULVERISED |
O i TAPE RECORDER
R) [

deport, betance  ROVAL” PlusMA
b AMAZING CASH PRICE |

Credit Sole Price mrsttﬂ : | B
149/74) plus post, e . » % O
Amazing cash 5" r ‘nr“*: ) : .
price £5.19.6 post - — '
§/-. Fabulousl| mw”pm = = '
Fabulous ! Fabu- =

lous | Check cotalogues and prices in the UK, A

and see for yourself. NOW ‘H & G' offer you

the first Bottery/Moins model for £5.19.6 in history |
Obtainable’ only from us | NOW you con record sound and musie,
and ploy bock ot home on A.C. moins, or record ond play outdoors — any- V.
where, using ouxiliory botteries. Built-in specker. What tone | What volume | Simple
forward/reverse, record/ play bock ond volume control and with super sensitive microphone,
eorpiece lor personol listening, flex and plug, Truly @ comprehensive set. Complete in corry
cose, Send or coll. Refund if not delighted. 2 Tapes for 25/-. Set of standard botteries 2/6.

et T oun stores  YOU'LL SAVE £££°s

 CUTARS 55

Fantostic new low price| Simply send
5/- depotit, plus 5/-p. & p. for 14 dayn’
trial, balonce 18 fortnightly payments
B8/4. (Total Credit Sale Price 158/-,) Cash
£6.6.0, p. & p. 5/-. Our De-Luxe model.
Sen! free with guitar — Coloured Sash
and easy playing system — Strum im-
v medialely | Limited quantity. Genuine
full size &-string models. Get that “Mersey Sound'l Perfect for any music—
solo or with band. Super treble and boss. Worm responses. Handsomely polished
" of two-toned seasoned Wood. Beautifully made. Electric pick-up £2 extro and
carrying case 27/6 extra. Refund guorantee. lists, Rodios.

HEADQUARTER & GENERAL SUPPLIES LTD.

(Dept. MEL/57), 176-200 Uoldhorbour Lone, Londen, S.ES (Wed | pm ). Alse 37/37 High Helborn { Thurs.
| pm) 267 Oxford Sireet (Weds. 1 pum, Thurs. B pm,, Fri. & pm) 166 North End, (reydon (Wed: | pmi)
149 Nioh Street Cuildford 121 High Street, Colchester (Thurs. | pm ). Stores open & pm. Sots, Frj. 7 pm."
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ROARING OUT OF CHICAGO . . . the Pavul
Butterfield Blues band! With a hard, mean,

magnificent sound and a restless, surging beat.
New and stunning from Elekira Records.
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THAT YOU MAY

WHILE scanning the cur-

rent lists for your
Christmas LPs, you may
like to be reminded of 12 of
the albums which drew un-
qualified praise from the
MM pop panel during the

VEedar.

All are highly recommended
to those who didn't buy them
when they were first issued
First, four for the fans of
Eroups:

THE BEATLES: “Help!”
(Parlophone). The fabulous
four keep up their own high
standard on what was prob-
ably the biggest-selling album
of 1965. Titles include Paul's
Stateside number one "Yester-
dﬂ}".l

ROLLING STONES: “Out Of
Our Heads” (Decca). The
Stones best album to date it
includes a good ration of Mick
Jﬂg]ger-l{eith Richard origi-
nals.

MANFRED MANN: “Mann
Made” (HMV). Britain's most
versatile group gives a good
idea of its capabilities over a
wide range of material.

HOLLIES: “The Hollies”
(Parlophone). Every one of the
Hollies" singles has made the
Pop 50 and this highly pro-
fe;;]sinnal LP helps to explain
why,

Folk hit the pop scene hard
this year, Here are three with
the folk tinge:

BOB DYLAN: “Highway 61
Revisited” (CBS). The man
who started the boom comes
up with one of his most
satisfying sets to date.

JOAN BAEZ: ‘Joan Baez/5"

MIXED
BEATLES

HE BEATLES: ‘'‘Rubber

Soul" (Parlophone): The
new Beatleg fourteen-track
album, to be released dn
December 10, is not their
best on first hearing. If the
famous four's new one IS
compared with their pre-
vious LP’'s Ilike ‘‘Please,
Please, Me'"", '"With The
Beatles™, or "'Help', it
probably won't receive as
much acclaim, It isn't ap-
parently, filled with Lennon-
McCartney classics although
one or two tracks should
stand out in a few months.
Without a shade of doubt
the Beatles sound has
matured but unfortunately
it also seems to have be-
come a little subdued.

Several of the tracks, '"'You
Won't See Me', and “No-
where Man'', almost get
monotonous—an un-Beatle
like feature, if ever there
was one. The record’s first
number "'Drive My Car” is
one of the best cuts, an
active rocker, with nice
bluesy piano and guitar. On
George's own composition
““Think For Yourself’" Paul
plays bass with “‘fuzz tone"
on it, This is one of the
better numbers with a
double tempo rni:l:lln eight,
and a . good chugging
marraca beat, The vocals
get higher on "The Word"’,
with a lot more urgency in
their phrasing, a quality
lacking on other tracks.
Other ones to watch are the
punchy ‘“I'm Looking
Through You', and the final
up tempo, ‘‘Run For Your
L":;;f ;’. rennird :rrtalnlr
worthy a place in your
collection—maybe it's just
that we expect too much
from the Beatles!
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(Fontana). The purest voice in
the business on a great set, 1n-
cluding her hit “There But For
Fortune”,

DONOVAN: “Fairy - Tale”
(Pye). Donovan shows a wider
range than on his singles.
Good songs sung with charm.

There are four for those who
like their pop singers solo:

DUSTY SPRINGFIELL:
“Ev'rything’s Coming Up
Dusty” (Philips). A really
handsomely packaged set with
performances to match. Real

exciting singing.

P. J. PROBY: “P. J. Proby”
(Liberty). Despite the knockers
P. J, proves he has one of the
hest voices in contemporary

pop.

AND MORE CHRISTMAS LPs

Eight originals
from Mr. Ber

HUCK BERRY: “Fresh

Berry's"” (Chess). A new
Chess LP from one of the
R&B pioneers, and this
Berry really is fresh—eight
of the twelve tracks are
originals. ‘“Run Joe", tells
the tale of a ‘‘Mehico", and
a "Too Much Monkey Busi-
ness’’, type guitar precedes
“Every Day We Rock And
Roll”, more in the familiar
Berry style, Suddenly
thrown in is the atmospheric
“One For My Baby, And One
More For The Road”. His
own '‘Sad Day—Long Night"
an instrumental, employs
very Little Walter-ish harp
and you can hear where the
Rolling Stones were influ-
enced on a number like
“Right Off Rampart Street"
“Roll Over Beethoven” is
brought up to date with “My
Mustang Ford”, and the
sleepy ‘“Wee Hour Blues”,
is worth a listen. A good
LP, full or rocking Berry’s!

VARIOUS ARTISTS:
“Rhythm And Blues, Volume
2” (Pye Golden Guinea).
Volume 2 in the Golden
Guinea series of R&B re-
cords is a little disappoint-
ing. The tempo on side one,
with numbers from the
Sonics, Etta James, the
Moonglows, Jan Bradley,
and the Radiants, is rather
slow but things get a little
brighter with side two. Steve
Alaimo moves on “Everyday
I Have To Cry A Little",
and Tommy Tucker starts
wailing on his hit record,
“High Heel Sneakers". The
Vibrations, an  attractive
harmony group, never fail
to please and the inoffensive
“Watusi"”, is no exception.
A few more classics
wouldn't have been wasted.

Eleven pungent performances of tunes like
“Screamin’ "', “Thank you Mr. Poobah'', **Shake
your Money-maker''. On Elektra! Now. From

all good record shops.

ELEKTRA RECORDS (U.K.) LTD., 7 Poland Street, London,

w. 1

MATT MONRO: “1 Have E_TT.‘.

Dreamed’’ (Parlophone). |
Smooth as satin performances
which make up Matt's best
LLP ever.

TONY BENNETT: “Songs
For The Jet Set” (CBS). Ben-
nett at his best with fine ac-
companiments that include
Bobby Hackett's cornet and
Joe Marsala's clarinet.

Finally one of those collec-
tions:

“MEMORIES ARE MADE OF

HITS—Vol. 8” (London). For-
mer hits that still sound
great from such artists as
Little Richard, Jerry Lee
Lewis, Johnny Cash, Ben E.
King, the Drifters, Bobby
Darin and Booker T.

DORIS DAY: “Sentimental
Journey” (CBS). A pleasant
album in typical, cool, re-
laxed Doris Day style. Dons’
sentimental journey goes
back, mainly, to her singing
days with the Les Brown
Band, and she deliciously
goes over ""The More I See
Of You", the Glenn Miller
favourite, ‘*At Last”, and the
pretty ''I'll Never Smile
Again”, from Tommy Dor-
sey’'s song book. Miss Day’s
gentle lilting voice also
eases its way through I
Remember You”, ‘‘Serenade
In Blue”, “I'm Beginning To
See The Light"”, and, of
course, “Sentimental Jour-

ney’’.

}YOHNNY RIVERS: “Mean-
while Back At The Whisky
A Go Go” (Liberty). Johnny
Rivers got a hit with his live
recording single, “The
Seventh Son”, and here now
is tha live LP. Quite a
swinger, with Johnny’s
uitar accompanied 1:31 just

ass and drums, ea{ing
with, “"Seventh Son", “"Green
Back Dollar”, the Supremes’
big hit “Stop! In The Name
Of Love”, and the beaty
“Land Of A Thousand
Dances”. He has a cool
voice, nol as cool as Mose
Allison, whose ‘“Parchman
Farm”,- he swings through
on side two. The jazzy
“Work Song", fast becom-
ing a popular group number,
receives typical riding treat-
ment and a neat, clean
arrangement. The Everly
Brothers” hit, “Susie Q”
jerks to a rousing finish of
a pleasing LP,

ANDY WILLIAMS: “The
Andy Williams Christmas
Album” (CBS). If we have
to have Christmas albums,
they should be like this one.
Some of the best-known
Yuletide songs sung with
impeccable artistry by Andy
Williams, proving he’s way
out ahead of most male
singers on wax today. Sey-
eral outstanding tracks, no-
tably “The Christmas Song”
(Chestnut_s Roasting On An
Ogep Fire) and “White
Christmas”.

STONEWALL JACKSON:
“Greatest Hits” (CBS): Ofn
album of twelve tracks of
the country music that
most fans are used to by
now. Jackson is just another
Ef the singers from the
G:;and Ole Opry”, and one
can’t find muech difference
between him and the others,
This album includes his first
Nashville hit, “Waterloo”, a
beaty number, admittedly,
for country music, and one
Of his more recent hits, “B,
J. The D.J" Good quality

stuff,
OE S AN 5
J . ;’l’ﬁm *?L'i'lap fﬁ?;-
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Dancing Time” (HMV): A
good value album in which
Joe and his ve capable
band get through twenty
eight of the more memor-
able hit tunes. They range
from **Yeh, Yeh”, to “March

Of The Mods"”, and are sen- . | :
sibly divided into various
dance categories—Quickstep, CHUCK: really fresh
WaI[I, EE’&L etc, A p]ﬂasant, tracks 'l Get A Kick Uut 'Df
varied, active LP. You”, “Who Can I Turn To",
THE BEACH BOYS: “Little “The Other Woman"”, "I
Deuce Coup” (Capitol): A (Who Have Nothing)".
new hot-rod album from the THE WHO: “My Genera-
Beach Boys — who are  tjon” (Brunswick): Long-
gaining popularity over here awaited LP from the “My
all the time. Two of their Generation” hit-makers. Nine
biggest US hits, the title of the twelve varied tracks
track, and “Shut Down", are are from the pen of guitarist
included, as well as the Pete Townshend — and most
slow, sad, ‘“‘Ballad Of ’'Ole of them will be quickly
Betsy', and the repetitive, covered by other groups.
but mechanically technical, One of the record’'s classics
“Cherry, Cherry, Coupe”. is the melodic. “The Kids
Fine Beach Boys stuff, with Are All Right", — quite a
the falsetto and bass har- lilting number for the Who.
monies, the indefinite record- Singer Roger Daltrey adapts
ings, and the jogging beats. his voice excellently to eac_i:
track — getting a very evi
SHIRLEY BASSEY: “At The sound ung the gE:E:rie: “*Goods
Pigalle” (Columbia). Bassey Gone"'. Drummer  Keith
at her best—starring in Moon and bassist John
cabaret with a sympathetic Entwistle, are in fine form,
audience egging her on. as ever, and Townshend’s
Backed beautifully by the control of feedback on his
Alyn Ainsworth orchestra instrumental “The Ox", is
she sweeps all before her. so expert it's hardly notice-
Terrific performance. Best able. A very big seller.

JAZZ JAZZ JAZZ JAZZ

12 L.P. — ]9/6 each
7" E.P. — 3 for 20/- all new

POSTING AND PACKING FREE

Apply for lists to: Artists include:
MIDLAND RECORD  ERROL GARNER
CO. MILDRED BAILEY
MAIN STREET DUKE ELLINGTON
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ALL NEW STOCKS

GIVE THE NEW SINGING POSTMAN
LONG-PLAYING RECORD FOR CHRISTMAS

"'The Singing Postmon's Yeor'' — a son e ' '
! _ @ fer every month chosen by All
;da-ul for the Christmas Party, 32/- each, Ahumthrn Jin. EFI“hmrd:? M:in '!';;Tfhmum
000 olready sold. Avallable from W. H. Smith, Boets, your Record Shop or Ralph

e Tuck Reydon, Southwold, Suffolk.
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BECHET: in full flight

AND MORE CHRISTMAS LPs

OAN BAEZ: “Farewell
Angelina” (Fontana).

The pure, liquid tones of
Miss Baez are used to telling

riSimas T sbe

MELODY MAKER,

MAKING YOUR YULE COOL

CHARLIE PARKER: “The Pick Of Par-
ker” (Verve VLP9078). There have been
several great Parker releases but this is
probably the most consistently satisty-
ing with Parker well recorded and
backed by great musicians.

CLIFFORD BROWN: ‘“Memorial Album”’

(Stateside SL10122). The late and great
Brownie on two 1953 sessions — one
made in Sweden and the other with Tadd
Dameron's group. |t was early in his
career. but if he had never recorded
again these would have guaranteed his
immortality.

SONNY ROLLINS: “Now’s The Time"
(RCA Victor RD7650). A couple of fine
albums and his spell at the Ronnie Scott
Club have put Rollins right back in the
limelight. This is qreaﬂazz

CHARLIE MINGUS: “Mingus Revisited”

(Limelight LML4009). A four-year-old
session featuring both a big band and
small group. Superb Mingus controlled
chaos and fine soloists mcludmg Eric
Dolphy, Yussef Lateef and Clark Terry.
JOE PASS: “For Django’” (Fontana 688

146ZL): Further evidence that Pass Is
one of the finest guitarists In jazz.
Mostly Django Reinhardt tunes, but the
West Coaster treats them in a highly

personal way,
‘“‘1.]."" (RCA Victor

J. J. JOHNSON:
RD7721): The great trombonist's first

outing with big band. Scores by himself,
Cary McFarland, and Oliver Nelson. Not
a bad track, and everyone a gem of jazz
arranging.

JOHN COLTRANE: “A Love Supreme’
(HMV CLP1869): How | played )azz
And Found God by 'Trane. Rare to find
religion influencing modern jazz, but the
Coltrane Quartet made this one of the
outstanding releases of '65. Wonderful,
exciting, even frighten ing tenor playing.
JACKIE McLEAN: ‘‘Destination Out”
Blue Note 4165): Altoist MclLean, along
with the ever-improving Grachan Mon-
cur on trombone, plunge into the New
Wave with their feet firmly placed on
the more solid jazz territory. McLean
has matured out of all recognition, and
Moncur is one of the invigorating New

MM JAZZ REVIEWERS PICK TWELVE OF 1965's OUTSTANDING RECORDS

Wave soloists.

COLEMAN HAWKINS: “Swing’’ (Fon-
tana FJL102). A superlative set of four
teen mid-Forties cuts, this has justly be-
come a record of the month and disc of
the year.

SIDNEY BECHET:
Orleans’”’ (RCA Victor RD7696). The
late New Orleans master can be heard in
full flight on this album dating from
1932-41. He plays soprano and clarinet
JELLY ROLL MORTON: “Mamie’s
Blues’', etc. (Fontana TL5261). Beauti-
ful Jelly Roll vocals and piano solos made
in New York in 1939, when he was 54.
All these rags, stomps and blues were
played in New Orleans before the first
world war, and |elly brings them to life
with affectionate care and great artistry
JOE TURNER: “‘Jumpin’ The Blues”
(Fontana 688802ZL). This is a surprise
packet—an unheralded LP which goes
like a bomb from beginning to end. It
comprises a batch of 1948/9 vocal-with-
band tracks (plus four instrumentals) by
Big Joe in knockout form.

“Bechet Of New "
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Joan uses her

effect on material ranging

from traditional songs
(*“Will You Go, Laddie, i
Go”), Woody  Guthrie’s |

“Ranger’'s Command”, a Ger-
man translation of Pete
Seeger’s “Where Have All
The Flowers Gone” and
Donovan's “Colours”. And,
of course, there are four
Bob Dylan songs—“Farewell
Angelina’”, “Daddy, You
Been On My Mmr.i" “her hit
“Baby Blue", and “A Hard
Rams A-Gonna Fall.” This
can't fail to please all Joan's
countless fans,

BING CROSBY:

» guine”,
gﬂﬁmé‘ ﬂﬁ:{ »theﬂ‘“,j';f,i, ”Tumbhng Tumbleweeds’ and

' : “Too Marvellous For Words".
'ﬁiﬁ%ﬂln;ﬁm?tge E-f:;mﬂgﬁ The arrangements may sound

NANCY: “Gentle”

DON’T

liquid tones to
telling effect

backing from Ken Woodman
and comes out well on six
Chris Andrews numbers. One,
“Oh No He Don't" 1s a

calypso. One of Sandie’s best I H ESE
performances here 1s on

Lionel Bart's “Do You Mind", BEFGRE you close your
Great. Best tracks “You Don't lists for Christmag LP
ove Me No More", “How  SoRplng: flers, sis Pl
Glad I Am"” and “When I Fall

this comes across on the Four-
most’s album. Their current
single “Girls Girls Girls"” is

JO STAFFORD: “Smoke
Dreams” (Music For Pleasure).

Nostalgia seeps from every
gmﬂvegas Miss Staffnrd sings featured and they run through

“] Wish DldlES like ‘“Begin The Be- a va.nety of El}"lES with ease.

“Over The Rainbow’”, All they need is the right
number.

BILLY MAY: “Big Fat Brass”
(Music For Pleasure} Nice ar-

too old-fashioned for those rangements from Mr May for T catalogues which should be
but ttrlt'liuﬂugih (jlznc;n;:leeageesfial;: raised on the electric gu1tfz_u' an all-star, brassy big band. In Love". inﬂu}crlgg bullor polubsetiers ThIS record case
rw-ntel, Wﬂnderland" u-rhe but this 1s excellent value for It lurkﬁ on the b.ﬂrders be- ALKER BROTHERS: s plﬂﬂl}' EICRe ne Aialtas

older members of the family. tween jazz and dance music,

ing the Kinks' *“Kink Kon-

thtle Drummer Boy", “0 Holy “Take It Easy With The

” HESTRAL: nicely relaxed and always easy SrnarErs ¢). Shadows’
chﬁhfe atfhecat;gli B angtilal *T%EUI;ES mo Rguungs Or- on the ears. Titles include: ‘Walker RBrothers” Ig"h’“l’g)* ‘More | Hits”  (Columbia),
makpﬁ it sound all so eag and cheshra.l" (Piccadilly). The '‘Autumn Leaves”, ~"“Moon- A splendid first album by Pretty Things' ‘“‘Get The

America's Walker Brothers, Picture” (Fontana),

trings light Becomes You”, ‘“The
ngf ?Slna:r?dsangrﬂfestragl Continental” and “Joom Who have made such a suc-

the creation nf pianist Johnny Jooms"'. cess of their residency in

Britain. Outstanding is Scott
Pearson and A & R Man John ITTY WELLS: “Lonesome, gpoel’'s mature leagd vocals
Schroeder, is fEﬂthEd on a Sad And Blue” (Bruns-

mned by John* Maus and
number of familiar numbers. wli:k Plagoasy © |odunt :
B wn | dobs, not. feature 35 s Y Gary Leeds, and backed by a

m Kitty Wells and full orchestra directed by Ivor
‘“‘soul” music as such, but the Raymonde, Sungs range from

Searchers' ‘'Searchers A-
Go-Go"" (Pye), Honeycombs
(Pye), Rockin' Berries' *'Life
Is Just A Bowl Of Cherries”
(Piccadlilly), Sorrows' ''Take
A Heart’” (Piccadilly), Gra-
ham Bond Organisations’
““There’'s A Bond Between
Us'* (Columbia) and Freddle

this should help the family
relax after the pud. n§1

ETULA CLARK: *“Sings
The International Hits”
(Pye). The combination of
Petula Clark’s flexible voice
and Tony Hatch's distinctive

15/6

the Jordanaires bouncing hap-

arrangements always produces numbers are p]ayed 'with an | d d the D 1 g

: pily on the faster ones and pBoh Dylan's ‘Love Minus and the Dreamers ng -

Esffﬁjﬁlﬁefgfrfhsﬁrflmf iftal;: innate jazz feeling Eﬂf-li E'EUPEF'J wring the last de of senti- 7ars” to the stomping “Land Mﬁ“gyupulﬁ;;-eféfultﬂhuamhsl:f' WOI’th neaﬂy dOUbIe
musicianship. Great lstening  ment from the ballads. Titles Of "} 000 Dances”, and the voice, jot down Frank

because of the basic idea of

“Walk In
Pet singing other people’s hits. to numbers such as

include “Oh Lonesome Me",
The Black Forest”, "Baubles.

Smart, hard-wearing ‘Miami Crocodile’ finish,

Sinatra's *“The Connoisseur’s
Sinatra' (Capitol), *‘“'Gene

Emthers number one smash

“You're The Only World 1 “Make It Easy On Yourself".

N t t h t EI! e - e i 1] Wi § ¥
L e “Never  On  Bingles And Beads” Moon:  Know", “Dear Heart”, “The Liles, a‘%‘;,;;’ﬁ;udg&r;g?:cﬁﬁ Pitney - Sings = The  Great drﬂp-duwn flap for speedy flipping, reinforced
i ety n c . o e
p e hom, o, TR FOURMOI e sawe iy ATVAMC gumbiESR BB RuE. | 060 Orose protection, secure fastener and
T THRT ' 3 . ' ‘““Hou n*! epr
' Yugi-ﬂm!-lamll" Wa;:d U“Hecl'ln ?hnne) E;_:uberance is a I;f-ﬁ:l (Pye). Sandie’s fans should take it‘egsy. and you'll blow Elllllﬁilaﬂsn""‘?!!'Il::‘ﬂ’ansﬂl;?n'HEF:? an e'_ 6 hﬂ]ds tPlrty standard 453-3.11(1 lt S
' " an -
: Dolly”. ul asset for a pop group grab this one. She gets great your mind! ‘.}E“"ﬂ ’n"“ﬁ'“f' 1';’1 My IE“TJ a bargam youcant afford to miss!
apito a n ole’s ——--————-———————___.__..._
' . “Lookl Back"' itol
ey | D nnc:lmJ{:‘l?"ln ?ﬁnlhlsfcﬁpg"i; Here’s how to get yours Fill in this coupon in ELOC
JAZZ GREETINGS CARDS adNCOoC u u From House (nuy). " | | CAPITALS. Then attach it to a postal order or cheque for
Eleven superb original cards, size 41" x 53", The message “1',“ By The Supremes'
} simply rm:?:ls BEST WISHES and can be used for all occasions the label glt;;r{néﬂg;r AReE o top ot the labef frnrn a roll of Coverlon, Shnwmg the words

“Hitsville US ‘Coverlon by Fablon'. Address your envalnpe Speciality

—just in time

15/6, payable to Speciality Promotions Ltd, together wlth the i

.;' Phafggmp:l;i :.;Igu.rgsn are: mTﬁE"Ecf‘iﬁu“}”ﬁfﬁﬂ.}mﬁi‘iﬁfﬁ Promotions Ltd, 12-16 Battersea High St, Lundnn SWi1.
| LOUIS ARMSTRONG THELONIOUS MONK S e oy~ (RVe) and Tom LoBrer  makes cOotmnia, “uesss ||| NAME.. -
E a E M i gt s i nﬁ - h ) P S e
r COUNT BASIE DIZZY GILLESPIE any “to recommend The Year That Was”  FUliSrs, faveurites (Slate ADDRESS I ety WS, . .5 |
s ERROLL GARNER DAVE BRUBECK some humour on LP, 1#-;- -;nu?; dg ?I ver
e e WILES DAVIS comics +'W) Ul 4F CAST gl | e e S '____I
COLEMAN HAWKIN ' hilarious Tony Han- overlooked, For the 1 mnd:r?rﬂ

Set of 11 cards with envelopes 10/~ (post free)
or 1/- each (plus 4d. postage)
Also printed as 19
RECORD TOKEN CARDS

Exclusively from this shop — but exchangeable | -
at any good record shop

Buy o JAZZ TOKEN — &/- to 50/~
Cards wpplind with tokens are only éd. exira

DOBELL'S RECORD SHOPS

(JAZZ) (FOLK & BLUES)
77 Charing Cross Road 75 Chnrlnn Cross Road
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Isls there are two Wardell
Gra albums (Stateside),
Thelonious Monk's ‘“‘Golden
Monk'' (Stateside), Jimmy
Smith's "Organ Grinders
Swing'" (Verve), Maynard
Ferguson's ""The Blues Roar"
(Fontana), Terr ry Gibbs' *It's
Time We Met” (Fontana),
Charles McPherson's ‘*Bebop
Revisited”’ (Stutaslde] Hennar
Golson's  *“'Stockholm  So-

urn'" (Stateslde) and the

? ‘‘Patterns’ (United
Art §15)

:.ruur mlmu llu a little

cock sketches from
his old TV series with
Sid James — on
Decca, it presents The
Miﬂing Page and The
Raunlnn.

JEWISH

- Coming ul;;' in the

ﬂﬂlts-lllﬂ plctllru,atc the

chEHlnN quick, easy, mpmmm'

Coverlon is a transparent, flexible, clear plastic film. It is self-
adhesive and easy to apply. You can buy Coverlon from all
leading booksellers and stationers, from as little as 2/9 a roll.
Start protecting your record sleeves, books, etc, wlth Coverlon-
and take full advantage of this sensational record case offer now!

“The “Private Eye
Blue Record” (Trans-
atlantic) is a little
disappointing but
with a nlnt includln
Peter Cook and Dud-
-'Iay Moore it Is hnund
| please the more
Gadluted Private Eye
readers. Pete nnd

.Dril.lg: ~ “Not  Only
: Cook, But Also

-

- December are Dudle Moore” ﬁﬂf er b Tﬂ“ an plek
RIS En I{u&ld&::i f%t al- (Docca) yiﬂ likely to ““EI.:""“ m“),,lwnth“ugr |
ARGAIN L.P.s - um, “Hu _ ¢ ; . ‘ .\
N e e 2 s or e secombmtos: b0 vt 1A e TS -

E.‘,olumhln),
merican humour

from Gertrude Berg
* entitled “How To Be

Send now for speciol list or visit

' “F Swln Li
JAMES ASMAN'S RECORD CENTRES or ng Livers

Thn Lion Smith (Fontana),.
Only” b

lm Sher- ““The Definitive Jazz Sce
ol BV Cincludes

man . . '
CITY BRANCH WEST END ',",*"‘H ; A Jewish Mother” “Woody llen vuf- -Wﬂﬂ" o John  Coltrane, S T
28 Comomile St Bihopsget AN e W tatadide), . CBOMTL_Jane 3 Wﬂﬁ and gy "'-‘" ner 0" | FABLON DIVISION OF cumumcm PLASTICS LIMITED
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christmas dift shecial
- | he Gospel

A healthy choice Train < in

for Xmas reading town for
' Christmas

- pe ic—the modern equiva-
" FVIPORARY gospel music—i
(/”h;:nl of *-.pirilual: and jubilee songs—has much the

BOYS

.‘I HE absolute flood of jazz and pop books which BLIND

; deluged readers throughout 1963 and 64 has
% abated, but 1965 still produced enough good read-

ing to give the Christmas book buyer a healthy

ot e I )=
Hodeir is a knowledgeable musician, musid

choice ogist and critic, also a biting writer T':;*ri'] I? same appeal as blues. '
o ' : . | controversial streak, These are essays Wiilicii i T | winepel Train” series, Fontana have released
. For the jazz fan, a year's membership of the jazz Book the period 53 Lo 59 on subjecls ranging Pf””“ b J’f“ ”"i'r_nr';‘.ﬂf{'”.ﬁ’ .--Ih:rL represent fair cross-section
: : AT Y : : 55 = . = , : ., g f rn el 95 : liete ne attack) Lo ha d OOLC | D LLEERS W ; TP n one vact doce the
PARKER: candid recollections Club, costing £2 1ls, must be a “{']Ef”.rm' present. Bllington's remarks’ (2 Ht*-,rt-"”:“'r'w tribute to r:f present-day gospel groups Ly T e Y SUNP =Y i
I'k_quch lﬂ[l'”IHi'Ht "'-"-"l'l[lrlj.', h“% come Ih|'+ A Hf'th’rh 'r.l'! i he ['”IT”‘:I’.'” . i”rl o sot mMav hriﬂ’-’ Ci1 Iﬂfii;_”-".‘::n[“'n. Bt hf‘Eirfl one Dy one over a
way of its members lately. Some of it flows Gil Evans). 1-'.;-,r1r;rjr”fh.a LPs are, for the most part, rewarding—even Lo

And onec more for Lhe I.*_[fl 18t 15 Bird: The
Legend Of Charlie Parker by Robert Reisner, @
series of personal, often candid recollections Ol
Parkor which makes fascinating reading. All
four are available to new members from JBC,
10-13 Bedford Street, London, WCZ

from the typewriter of American Whitney respond in the religious sense 10

Balliet who has 41 of his New Yorker
columns reprinted under the title Dinosaurs
In The Moring,

Pieces on Mingus, Lester Young, Bean, Buddy
Rich, Hodges, Red Allen are among successful
critiques written around records or live appear-
ances. But the fact that this material was writ-

who cannot
SONE.
for general consumption, _
“UIncloudy Day” (688515 ZL), a moving set
- ;'n’f-ﬂrr][,uhaf":f*rj family group

(ts style blends the nld and new rr;gl_rj1firjn-;_ Er:d‘j' i
EI]P*‘.;—‘.IE} with the exciting rr,nfr_fﬂh'_. r'-.'; Ej;il“ih“'r; Viavis
Staples, also with father Roebuck Stapies bluesy guitar
heard to advant-

those
Testament In

First place,
Staple Singers’ .
of twelve songs by Lhis

i N I
should g0 to Lhe

Great figure

ten for magazine purposes means that some vMavis 15 S
has only transient appeal. age on the title song anc Of

A‘dmirnhle in another way is JBC's August High on the list of recently published booOKs "“God's .‘ffunlrivrh':ll. !j-“"r:'*ﬂ
choice, The New Jazz Book by Joachim Berendt must be put Music On My Mind: The Memoirs Low Is The Way" and "1

(translated by Dan Morgenstern), This combines (f An American Pianist, by Willie The Lion Leaning”. For F"*"”*"_,;;:f:“ :’{;d
slp Me

nistory, analysis, criticism and reference Smith (with George Hoefer). MacGibbon & Kee. r.rr..fﬁ-.{'h?f"fh”‘“ iry Sy
material in one sizy book divided into Styles, 10s. The Lion is a great figure of piano jazz Jesus”, or "l Know Eﬂ Got
Musicians, Elements Of Jazz, Instruments, Big whose talkings here cover the field from early Religion’ and for ecstatic
Bands, Combos, Dialectic Of Modern Jazz, Harlem stride piano to the New York of the feeling, "Coming Home".

Definition and Discography. Comprehensive,  Fifties. With “My Lord, What A

Morning” (688519), by the
Harmonizing Four, we come
to a more conventional male
quartet sound: bouncy, syn-
copated beat, drilled en-
semble and resnonse figures,
smooth soloing (one soloist

open-minded and informative. Dave Dexter Jnr has written The Jazz Story

for Prentice-Hall. Although it adds little to
previous volumes on jazz history, Dexter writes
entectainingly and comes up with some good
anecJdotes, British readers will be interested in
his summing up of the international scene and

MAD/ISON

Cat., No. 95
Exclusive fashion in con-
finental style. Real Black
Leather shorty coal with

Biting writer

A third recommended JBC production 1s his conclusion that Great Britain “has far more _ i d h tie-belt and slim snappy

Andre Hodeir's Towards Jazz, published in the live jazz to offer than any other nation outside "”””_’fj"‘r female) fm r‘it o lapels
USA in 62 and a follow-up to Jazz: Its Evolu- North America.” old-style spiritua Sd fstffw .:;'4 Sloas A dinsdlin. chest
tion And Essence, Other items of interest include: The Ragtime Swing Low . an ade £16.16.0, P. and P.
Songh : In The Water”. A bit com- 4/6, or 79/6 dap. end

Songbook, compiled and edited _ :

| 7 by Ann Charters, is published  mercial, this. G P e
FOR FOLK FANS D ok Subeatons ok . The, Orginal Bling Boys | St s et
able from Collet’'s, London, ©Of Alabama, quite lately olse availoble in Choco-

seen here, work up more of
a sweat on “Old Time Reli-

late Brown and Bronzre

£19.19.0, P. ond P,

WCI1. 21s. A valuable volume
for ragtime players and all

{!!HH (ASH AN CAMPBELL FOLK

: : - ion"” 688520 ZL). "I'm 4/6, or LS dep. and 8
G R 0 U P: CﬁaldUSt e SlLithﬂtS_ ih,ls [}I’ledEE i}ur:ne i(ﬂ On™ “H‘Lw Far mly. n;rl'l. :r :;f?.
. ’l ; the words and music of dozens ying ’ . dit orice £27.8.8
= RIDE Ballads (Transatlantic of rags and songs of the rag- Am I”, “I Just Rose” and Credit price £22.8.8.
TRA 123) time era by Scott Joplin, Ben 0Others are pretty intense, KEGENT

but not quite what the Blind
Boys used to be,
Original songs by mem-

Ceal. No. 982
Jet Black Real Leather.
Three - button styled.

Harney, Will Marion Cook,
Kerry Mills and others,

Highly polished perfor-
mances of some of Britain's

OF THE

toughest industrial songs, bers of the group are fea- Super scorlet h‘:-‘nq u:g
“.rhlch ”‘]Hﬂﬂf.{{.][l n‘l;:'llnhr' [“ Funny llirf_ﬂ.’] i'}+l1 Eihr' Lﬂrﬂvanﬂ JUSI T:‘?diﬂ':}t?ﬂﬁ?: :l‘;{:ﬂ
keep the texture of the ori- Like Him”™ (688517 ZL). The Sizes 34-44. £10.17.8,
inal =1 - Caravans are a female quin- P and P. 3/6. or 40/~ [
ginal. lr Ihr% Pr:retlry rj}l}t The Blueaﬁ tet rounded out by James dop. ond 6 mihly. pyh.
)Y Ssamue narters, Wwil Herndon, who plays organ f 34/- totalling
5 Fhiﬁlﬂgrﬂghglhy Ann 'fihi'lfl':thFS- and sings on “Must Jesus £12.4.0 _
doesn't equal this one's Ja ublications. rom  Bear The Cross Alone’”. They :
DC WATSON (an_ enormous %I’ﬂmISE. Eﬂ”ﬂtlfl, l4s. A gﬂﬂd 110 Page are fE'I"u'L*n[. frfffrh Siﬂg{:rﬁ GAP{A”
(S) 62589 D ¢ TFL 6045) paperback study of blues as who stress the emotional ;—::Ulu.:“d TR
ana % literature by the author of side of the music at the ex- showerproofed p;r:,ti
(S) 62606 When this record was Irhﬂ C%UT[T}' Biu{fﬁ and ]JH:EZ‘- pense of suhtlel}j;*. spaiproofed; with warm.
(S) 62575 issued few people in Britain EW VOICES: The ew Orleans. Poetic lyrics Next come the Patterson satin-quilted sleevelin.
: - abound, interspersed with Singers, whose “I'm Saved” ing and snappy lecther
(S) 62562 hadhl?eard of ?ﬂc' Phut hdtif Watersons, Maureen explanatory text and eight (EBBEEIG " ZL) contains a buttens. In Antelope
(S) 62627 T rEE}Ent {Eru; i (51 Craik and Harry Board- striking photographs, dozen original or traditional . F:"“”""- £Heo
were packed. is recor man (Topic 12T125) We Shall Overcome! Com- songs, including  “Deep ies’ bust sizes 3din.-
['E”S you why P p”Ed b Gu d . Candi 1 = £ "1 40in. £7.19.6, P. and
= . - - Yy Yy an andie River and The Saints', P, &/-. or 407- d
= Bought mainly because it Carawan. Oak Publications < ith t ] joy b ’ 0
% was 1 I ‘ Collet’'s, 14s. The Carawans a mixed (four girls, two 23/3 (Credit Price |
| of the Watersons, this compiled this for the Student men) sextet. £8.1%.6), el
- - 3 3 3 ' # oney bac voroniee
ERT JANSCH (Trans- record was also notable for Non-Violent Co-Ordinating Finally, the choir of the enirt o e

Committee, but the songs —
“"We Shall Overcome,” *“Bull
Connor's Jail," ""Which Side
Are You On" and so forth —
can be sung by anyone with
the message.

Blues

Greater Baptist Church Of
New Jersey praise the Lord
singly and in congregation
on “What A Friend” (688518
ZL), producing vocal music
which has genuine passion
and nobility, — M.J.

to London oddress
Vil vowr ovder Feall +f veu iaa ) # ‘ﬂ|pl R

I - LONDON,
G 124 G1. Portiond St W.1

Callers welcome above, alia at
o BIRMINGHAM: 124 Edgbeston Strest, Bell Ring Cantre

olse Bull Ring MY, (Stall 144) o SHEFFIELD: 176 The Mosr

the sharp, edgy singing of
Tyneside's Miss Maureen
Craik, now not to be heard
on the scene any more, un-
fortunately. "

OMMY ARMSTRONG
OF TYNESIDE: Louis

atlantic TRA 125)

Not really a folk singer,
but he'll have to be one until
;{e find a category to fit

im.

His newest album

Killen, Johnny Handle, ha’;;g}f‘ “LiElllﬁle1 Sun ilnver.
nica (otherw - . .
Tom Gilfellon, Maureen  ° aYE).. Diaver | Of ,,B"I?l":s': Whether you play jazz, dance to it or simply

Craik. (Topic 12T122)
The sort of record only

Topic would have the

courage to do, and it came

Rags, And Hollers,"” fame has
written Blues Harp, an excel-
lent, very funny and hip tutor
for blues harp. A must for

list:en: you can always add to your pleasure by
buu‘ldmg a low-priced library of the best books
of jazz (in handsome editions) through

off wonderfully, This was_a just about any blues fan
M JAZZ BOOK FOR C!'IR|STMAS real protest record, g%::i:ri:r%‘u?%g%frmngini?:;?étﬂﬂ
Timme Rosenkrantz’s * E Oali_ aﬁubii?;fi?ﬁspl;?hﬂ]:i .
SWING PHOTO ALBUM 1939 arey cox ok ok, i e x| THE JAZZ
Legacy FSB 20) Finally for all students of

containing rare photographs and original period captions

What the papers said:—
w  wonderful sort of book''—Sunday Telegraph
“  well worth 21/-""—Peterborough Standard
“  whot all my jozz friends will be giving each other
for Christmas''—Peter Clayton, Jazzbeat
‘.., a montage of an arnl"—ﬂinny Green, Observer
" peri |...compulsive browsing" —
R 3 Max Jones, Melody Maker

** .. a book to keep for ever''—
Steve Voce, Jozz Journal

Available from book and record shops
PRICE 21/-, plus 2/- for postage

Probably Britain's finest
traditional singer. Not really
his best material, but re-
quired listening for anyone
who pretends. to be interes-
ted in folk music.

KARL DALLAS

the sociological side of jazz,
there's George Melly's Own-
ing Up (Wiedenfeld & Nicol-
son, 30s). Marvellous cameos
of the life of the travelling
jazzman as seen through the
eyes of the Mick Mulligan
band’s singer-cultural attache..

M s i costy iﬂiﬂ;

BOOK CLUB

JBFZ titles come out six times a year and cost
75._ 6d._ each — about a third or a quarter of
their original published price . . . .

JANSCH: no category

tar strings over the Christ-
mas pud at 2s 3d but the

adequate quantities at 2
bottle, : =L

All our titles are selected by two experts in the

London, W.C.2 GER 4197 London, W.1 EUS 8453

You can get a practice
drum nad tor about £2,

For a trumpoeter there is a
set of three mutes at £1 7s

sorts of delightful additio
to that rather noisy ﬂletctrlig

Lo but there are oplenty o nicest looking gift would be : _ f :. .
?glEI.L'SmjAII RECORD SHOPS ;Edé;;'?gi:lml‘ﬂm a;cessariis__ t’uﬂguf u‘]ﬁ“:‘; ﬁﬂﬂf' :n“g:itl:;! :tn:p liwith reat: angh:;!g if ﬁ%i;u-are very rich _F:?gﬁiﬂ:lei;ms and the H::n. geruld Lascelles.
| L f b S€s cosling aroun , you can give or. on our recen icati
75 & 77 Chering Cross Road 9 Fitzroy Square oS gitts; ¢ 43 v 7 gns. your snoilt: Som Hﬂtﬂrs Ve publications, turn to

page 14 and read what Max Jones has to say.
We'll be glad to supply you with our current

e = BB BRI B SIS MM S SIS ISIZ RIS : utes al guitar. Fuzz units ha : . -
PR R b e O | | { 8s 9d to 125 and 6d. They are interchange- lits have been literature if - -
7 et AKER )i ¥ gﬁﬂtggﬁn; Jss.dﬂnolhegitam aiiTe: Sh HR Ca G iffage :g:el:ﬂiﬂ by the Rolling | 8L Gt :ri SI you write to'Jazz Book Club, 10-13
. MELODY ARW . every drummer needs is a  combinations. dreamy fuzz y:‘ll' :';ef-':tzﬂ eEIgrG; Slrest, W.C.2, Or ring TEM 2587,
Y R . ' d’ : k -q-rm t e 3 -
CHRISTMAS GREETING :g::.! tﬁ;ﬁ:}, I;nﬁ":;:::'!::'u: heavily oiled over Yulesville, To carry HEi:*t"m'."'s wavering || 3 Q" &

ing glgs he would appreciate

but brass players often need

voice even further there are

FOR ANY JAZZ ENTHUSIAST, A YEAR'S SUB-

UE-—DECEMBER 18 - a dron of the slippery stuff licrophone. i A . ) _ . __
s Noléf SRRt | 2 ELEetyS01] 5 ;::"g:ﬁ?am drum stand ::n ‘ﬁi? : g[:::l; hl:;ﬂrlﬂ::g ;ﬂﬂr? .E:I?:ﬂtl;i:&? | ::3‘_’_:'h"frgjﬂﬁ S_CR!FHON rO JAZZ BOOK CLUB V/OUID MAKE
| Ext. 275 You could slin a few gui- Slide and valve oil comes in  loose “;hm;?a..u guineas in | THE IDEAL CHRISTMAS CIFT !
: | | | . ik = Rer v
nm*m:mmmmﬂmmt ____..._.J
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B Not only does Miles Davis
belong to that select band
of Jazzmen who are instantly
recognisable, he is also an
outstanding leader.

B His sextet with John Colt-
rane,_ Bill Evans and Cannon-
ball Adderley was the most
exciting Jjaxx group of the
Fifties. His current qguintet
with Wayne Shorter (tnr),
Herbie Hancock (pno), Ron
Carter (bass) and Tony Wil-
liams (drs) may not have
made albums quite the
equal of "Kind OF Blue®" "or
‘““‘Milestones’’, but if the re-
cord of the month —"E.S5.P."
(CBS BPG 62577) — is any-
thing to go by, it's only a
matter of time before they
do.

DJANGO REINHARDT: “Django  And His
American Friends, Vol. 2."” Eddie South: FEddie's
Blues; Sweet Ceorgia Brown; Somebody Loves Me: |
Can't Believe That You're In Love With Me. Bill
Coleman: Baby Won't You Please Come Home: Big
Boy Blues; | Ain't Got Nobody; Bill Coleman Blues.
Benny Carter: I'm Coming Virginia; Farewell Blues:
Blue Light Blues. Rex Stewart: Montmartre: Low Cot-
ton; Finesse: | Know That You Know: Solid Old Man
(HMV CLP1907).

MORE of the Thirties recordings made in Paris
by Reinhardt and resident or visiting Ameri-

cans have been assembled on this set.

Like volume one, it contains performances essential to the

In 195 ' : ' . .
. Borded two albume Yeoance  thoroughgoing collector, and some that are dispensible; also
Dicky Wells with three more SOmMe that have appeared on LP and a few (such as “Bill

trombones and rhythm, many Coleman Blues’”) which are pretty rare.

of the tracks featurin Ski ; . -
4~ Hall on organ “HEAVY DTV It would be hard to guide readers through these riches if

(Vocalion LAES593) combines 1 had twice the space; as it is, brief notes will have to hint
= performances from both, and at the outstanding features of each session,

e 25,_“:,;“‘51’;0,';;";5‘; S South, duetting with Django on “Eddie’s” and “Somebody,”

King"* — a tribute to Tom Was a brilliant and influential jazz fiddler with traces of

Dorsey and the original title of 1 1 i L : Al ! . .
Bt album—dnd  'Blue Moon'” =Py 0 his soul (“Eddie’s”) and an attack rivalling Stuff

“Alrlift” and “Wineo Junc omith’s,

B Miles has always been a
progressive, Recently, for ex-
ample, some albums showed
a tendency towards sellf -
parody, but on the seven
tracks here the freshness of
the material (all originals
composed by the quintet)
and the freedom from re-
striction resulting from the
decision to plunge into the
unknown precincts of the
New Wave, have rejuvenated
him.

a

DICKY WELLS

B Shorter, Hancock and Wil-
liams have plenty of experi-
ence of playing with the
bright young men of jazz (in
fact they are three of the
bright young men) and
Miles, it would seem, has
decided to more or less give
them their heads here.

Il The outcome is an intrigu-
ing, exciting, and decidedly
refreshing record. “"E.5.P.",

_ > tion". Wells and Vic Dickenson His easy swing and flow of ideas are demonstrated on i
© 2olo warmly, each In his special - “Sweet Georgia” and “Can’t Believe,” on which string bass : ; o the Rercer Davis trarinss
righteously on “Girl Hunt” 1S added. Throughout, the guitar parts are uniquely full, REINHARDT: easy swing and flow of ideas you'll ever hear, and no-
““Bones’” and others. In com- lifty and inspiring. where does the level of his
pany with George Matthews, Coleman’s clear, stylish Aibprbnbcsngend Pt

who also solos on four tunes,

* they make up a powerful deep- trumpet shares the honours
hra;s choir. P]glsp: good ﬁn'f':.. with Reinhardt on his four

I B I'm at a loss to understand
D Ian homas makes the wild acclaim that has been B Shorter, Hancock, Carter,
recting Ramsey Lewis in the and the brilliant Willilams

— nging mainstream LP for 1937 tracks, playing smooth tates Fellow-pianists like are superb. The supreme
.ﬂ;ﬂﬂl who doesn’t mind trom- muted solos on “]gig Boy" and = I @ Marion "l:l"ill"ﬂill'l:d have been confidence they bring to a
. bones and organs, especially “Bi]| Coleman.” singing his praises for some form which still trips up
7" together.—M.J. : ] . time. Now even pop fans are many well-intentioned jazz-

- 9 _ Big 1_30}' Gﬂ{}ﬂll? is fairly buying his singles. He is a fine men is breathtaking.

B The sort of hip singing, impressive on clarinet un the pianist certainly, but his play- ]

" personified by Jon Hendricks former; the latter is a trumpet- RECGRDING opportuni- STAN TRACEY. ‘Jazz o ing strikes me as utterly Im- B This is Miles facing up
olds little attraction for me. guitar duet. Tﬂﬁty thﬂugh not . f el - Suite/Under Milk Wood."” personal. There s nothing that 51“3"!'}' to the challenges
But it must be admitted that .\, qi.b "Coleman ties for British jazz Cockle Row: Starless And sticks in the memory. On which the trends of the

. on 'Jon Hendricks At The Tri- Carter’s skilled hand is at Iusicians are pretty rare Bible Black; | Lost My ‘“More Sounds of Christmas” Sixties have posed for jazz-
dent' (Philips BL7682) he does . : . currently, but this album Step _In  Nantucket; No (Chess CRLA4504) he is lum- men.
it all supremely well. And there Once evident in the elegant : Cood Boyo: Penpals: Llareg- bered on several tracks with

~ is good swinging accompani- scoring for “Virginia”, notable shows that the local lads gub: Under Milk Wood: A the Christmas trimmings — B This album could become
ment from Noel Jewkes (tnr), besides for his liquid alto can turn 1n as intriguing a M. Mayhem. (Columbia syrupy strings and nothing ar- a bridge between modern

- Flip Nunez (pno), Jerry Gran- 0. set as the best of them. Lansdowne 335X 1774.) rangements, He sounds happier ‘Lm as represented by Miles

o elli sﬂl‘ﬂ' and Fred Marshall “Farewell” has solos by Tracey has been grapplin Tracey (pno), Bobby Wel- when allowed the comparative imself and the future as
(bass). The tracks | include oo 0 0 Calto),  Alix b tha g e SEADEIOR lins (fnr), Jeff ~ Clyne freedom of his trio. Pleasant | outlined by the Ornette
‘Watermelon Man", "0ld ; ! with the ingredients of a (bass), lack Dougan (drs). but hardly memorable.—8.D. Colemans, Eric Dolphys and

o=~ Folks', “Shiny Stockings'’, Combelle (tnr), Carter (alto), highly personal style for London, 1965. ‘ Albert Aylers.—B.H

Y shl Ych!", ‘“Stockholm  and Django in that order, several years. His personal TRACEY: contlict ' .
ﬁgfetenin and the aﬂrﬂ;sing while “Blue Light” features conflict may not always have But even if your literary

f mme That Wine™.—B.D. Carter's trumpet plus Bertie been to the liking of visiting  tastes do not go beyond James
With the current fashion for ing (cit), Combelle (tnr), Americans he accompanied at  Bond, the solid jazz value of —— -
- . bluesy organists Jimmy Mc- Django and another sax (King the Ronnie Scott Club, but its the album is undeniable.
" Griff's *“Blues For Mister Or Allen). outcome, as outlined in this [t's a pleasure to hear Wel- .,43'
. Jimmy" (London HACB247), The final five tracks are excellent LP, has been well lins’ tenor on record, Like sy
- Will obviously have a faiu- wider  Franco-American — should I  worth waiting for. Tracev, he has absorbed a A :
appeal than the regular Jazz g5y  Belgo-American?  — The habit of using works  wide variety of influences but

'“‘"I';*"::'-” *I"I :ﬂf};“'lﬁ:"'“é’:é classics from '39, when Duke’s  of literature as pegs to hang the finished product is far

requirement for ular suc- men visited Paris and Stewart, a string of jazz originals on from being a mere pastiche
S e i s Do nd Bl Tuvor e cun b pugis wii gmnge ot sanienes ez sen o || YOUR CHRISTMAS GIFT PROBLEM IS SOLVED!
[ ' I - ’ S y
Griff cunningly avoids slow bal- All five are attractive, with it off. Anyone with a know- digested a lot of Stan Getz, 2
#ﬁjm = dutﬂ to so many organ- Rex’s cornet shining | on ledee uf}r Dyleh Thoniss's anid “his  playing heresshowa a VA-H 1.5014!. THE EXOTIC SOUNDS ﬂF‘ ARTHUR VA-N ﬂﬂﬂ?.ﬂ DU!FE KAMOKU AND HIS ISLANDERS:
- Fl — and even takes “The “Montmartre,"” “Finesse” “Under Milk Wood” will tandaimesa  landi s cara i tor LYMAN: Taboo Vol, I:_Tuhm::; Kuala; Fingo Qiwoke; Sea  Golden Howaiion hifs! Harbour lights; Song of the islands;
. H't?;ﬁf::;‘ana:a; Bﬂﬂnn ;:E (“Night Wind”) and “Solid,” savour “Starless"”, “Nan- melodic detail which are wel- l::ruza; Misirlou; China v:.lrppnr,- 51+m Sim; Katsumi;  On the beach at Waikiki; The moon of Manakooro; Lovely
Y lent buy. For waverers, its Rpin art performs like a tucket”, and “Llareggub” come qd_dif.it_}ns to his virility s:;n;u:g;uku falls; Dahil Sayo; Hilo march. Stereo  Huloe girl; Howaii Nei; Sweet Leilani; Blue Hawoii; Pagen
r very good of jts ilk.—B.D, giant.—M.J., (spell it backwards). and originality.—B.H., : - :“ I-'-Tﬂus: Hﬂwsﬂii calls; Ukulele lody; The hills of
ke . onolulu. Stereo SAV-N B007, '
Ry VA-H 160160. BERNABE de MORON: Flamenco Espana:
- -i‘ : . LES E R o N c LA RI N E Sevillonas Trianeras; Sequirilla Gitano; Moroneria; Sole- :t;:‘ dl:ﬂ;:"‘.iAMLUTE :F G:':H:H MILLER: Gr:h',ﬂm Con-
Ajh* | BEETLE OFF TO MALYARD I I ares Jerezonas; Mosaico Andaluz; Gitaneria Morisco; B:n Poll :: k'i:mr:iz <} :;I“;ﬂh:ni:'_:“d"; *HF:;h:mi;
| | : 5 _ % ot : : jug; Too li me;
_ F THIS CHRETMAS QNTANA are uh].ig.- “FLESIERI Jﬂl‘lrﬂﬂh: guitarist Eddie Durham :;r;:!:ngu de Alosno; Arualami; Granadina; Alegria Por American Patrol; Moonlight serenade; A string of pearls;
- | FOR YOUR GEAR HAT _ing collectors, with Lipox®e. | deant /i solos excellently) on - Pennsylvania 6-5000; Tuxedo Junclion; Song of the Volga
| their Mainstream Re- Blues; Pagin’ The I' Know", ‘“Laughing VA-H 161072. DUTCH BAND ORGAN: Wonderful bootmen;In the mood; Ending tribute.
cording series, by restor- Devil; | Know That and ‘'‘Mornin.. Codenh dl i - VA-N 8022. BILLY STRANGE: 12 String gui |
- - te _ : IRl olatine tendr openhogen; Cuddle up a little closer, lovey mine; Ten-  VA-N 8 - : : 12 String guitar! Walk right
ing to currency and in You Know; Laughing , playing . , 2 .
some cases releasing At Life; Three Little and clarinet on “Eyes”, nessee waltz; Did you ever see o dream walking; You n; Blowin® in the wind; Wabaosh cannon ball; Sixteen tons;
" here for the first time Words; Four O'Clock just clarinet on the rest, ‘can't be true, deor; Patricia; Whatever will be, will be;  Silver threads and golden needles; Bottle of New Orleans;
a number of Commodore %:HE: lg'gf m iIs magically expressive. Pretty baby; Should I; | get the blues when it rains; Blue  Creen, green; Tom Dooley; Wildwood flower; If | hod a
. classics. . ' Ml:ﬁ'l:in' A, (Fon- The tracks from 1944 Tango; Under the double eagle-march. hammer; Stranger in town; Cotton fields. Stereo SAV-N
* Well, the series is tana TL5260.) are “Words”, “Four O’ 8022.
N | “POPSTAR STYLE" sub-titled “Commodore Clock and “Jn..]’n"' VA-H 160174. ARTHUR LYMAN GROUP: Taboo Vol 2: VA-N B8040. EARTHA KITT AT THE PLAZA: Sell mel; |
- Blue Derim . : 43/6 Jazz Classics,” and so Girl” to the muted made by _Prez on tenor Toboo Tu; Ebb tide; Babalik Ka Rin; Sokuro; Moon of  waont to be evil; Waray, Waray; The touch; How could you
| ‘?mm' OR CLOTH far as the seven 1938 trumpeE"quea of “Good with Bill Coleman, ~ Monakoora; Jungle fontasy; Love donce; Return to Paro-  believe me?; Zhora Bee, Zho Zho; Champogne toste;
| fond other coloun) 63/6 recordings IFJY the Mornin’," the music is . Dicky Wells, Joe Bush- dise; Hi-Lili Hi-Lo; Mangwani Mpulele; Beautiful Kohana; Come on a my house; Just on old fashioned girl; C'est Si
" mﬂm Kansas City Five and eloquent and intelligent. kin, John Simmons and Koni Au | Ko Wai. Stereo SAV-H 8003, Bonl; Rumania, Rumania.
»= HATHER. ... 119/6 Six are concerned it is Buck Clayton, in .Jo  Jones. Though '
of Pensanal Shoppers or Post a fair description, keen form, plays beauti- enjoyable, they are less

' From, the first tones fully on "Girl” and remarkable in every
of Lester’'s metal clari- “Pagin’” and is the respect than the 38
net introducing “Little only horn  (though titles.—M.J.

Send P.O. plus 2/6
J MALYARD, 12 Ganton Street
1 Clrnnhr Street, London, W.1

- L] EENEAEEEREN
- FRFEEAREEEATE
L] EREENENER ISR
[ ] FANEESER AR
= LLE ]

SsSESEATNNEEFEEERREEE

:IIIIIIII-I FAaFEENEFEEEEES
EdEREEEEAN A SN PSR EE

L]

SINEEESS

HHET D
£

I.IIIII.I‘III‘III'.I:

CHRISTMASTIDE
WITH KAEMPFERT

LPHM 46 408 (m) SLPHM 237 608 (s)

e
LT TS T

FEEEE EEEEEEEYW
R
L §
EEEREEE R I:Il===l=' I= HTHH -

GUENTER KALLMANN CHOIR
EVENING SERENADE
SLPHM 237 467 (stereo only)

- -
[T R R ey
ASEsEEESSEAEREFEEEEEEE
ERFEAESEARREARRERE SR
SEEESEEARSE SRS R RS S EEE
issESdideeEEEE EEEEVFES
iSRS REaEsEREREREENE

AEEE e AW

sasiiiiises

e LT LT ]

-

EENEFEAEREREEE
AR EAEEREER
FEAENEETAaaE R
LI S I TN T ]
SEFEEERERESR

EEREEES
EEEEEEESS

b = b EEEE Y
sERlEENEN NN
=======l=l'lll-lllllIll :llir EEE

e
AND HIS ORCHESTRA

THE MAGIC MUSIC OF FARAWAY PLACES
LPHM 46 456 (m) SLPHM 237 656 (s)
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‘WE’'RE GREAT’-THEY SAY

I‘M fed up with Eric

Burdon raving about
Chris Farlowe, and fed
up with Manfred Mann,
the Yardbirds and
others who have this
ghastly mutual admira-

@ Don’t look now, but there’s
no sign of a Christmas single
chasing up the chart. Can
you, for example, see dear old
ladies in Eastbourne singing
«M-my G-generation” after

their Christmas pud?

tion society saying: &

6 3 1] bt =
we're grﬁeat. | S mIvs difficult, also, to imagine
Surely it's about time retired officers in Bognor

people started talking about
Van Morrison and Them. He
is easily one of the most
important singers to have
come out of the beat boom.
— TONY MARSHAM, Lon-
don, SW5.
@ SEE PAGE 8.

GREAT (ARR

IKKI CARR — wonderful!

ERIC, CHRIS & MANFRED: mutual admiration.

Eric and

chanting “A [ﬂver’s_ Con-
certo” as they sip their port
and nibble a wing.

@ Consider the problem even‘uf
switched-on hippies who wish
to endow Tom Jones’ “Thun-
derball” with the roseate

glow of Yuletide.

@If Tom gets dizzy on that

With a gently swinging tel 1S new
e e ou i crowd, g
’ vin
“Mirror” and each song I"'EE- Eﬁd’up d{]il’]g [hEI‘I’lSEl\"ES an

freshingly phrased and de-
livered, this girl is the com-
plete professional,

Thank you Miss Carr, Tony
Osborne and BBC TV for a
memorable 30 minutes.—
THOMAS JAMIESON, New-
castle 6.

NIGHTMARE

OR the information of
various innocents who are recognised procedure since night for nothing. Groups Y' -
singling out Tom Springfield POP music began. should stop these “c:hnrit;{ =] B But we hold a different view.
regkarding hh-ﬁfe of a Filuslsiain Iﬂﬁ one publisher remarked: Jfgﬂﬁ'gglﬁprnﬂrmterﬁ-dﬁhPﬁTE £ We think it would be —
n “The arnival 1Is = a | i ane and the Jave- ” " PN t .
E’Jer.-}f Ead(aptaunf of non- last ﬂig?ﬂ"‘"‘"{"’ﬁr,&;‘;ﬁ?‘“;ﬁﬁ lins, London, SEIZ2. NE of the most beautiful sounds I knocked us out on “Somewhere". H.*;’; tattifalarious! >
copyright tunes has been a Tchaikowsky came back and have ever heard — coming from even sounds as if he is taking it £ S

DON: fascist police

GROW UP

Mann—the |
in crowd’ ™

sued us for every penny we've
gﬂt!ll

Pop is the development of
known and accepted themes
adapted to the current idiom.
A study of almost all the
songs in the Pop 50 will con-
firm this.—KEN WHEELEY,
Hockley, Essex.

PROMISES

LONDON club is booked
solidly with groups who
agree to play free in return
for vague promises of pub-

licity.

Group contests are organ-
ised and winners promised
American tours. Groups hoping
to get rich this way could

NO STAR

R &' .
111-5 . iy

S i N

P. J. Proby — “Maria.”

This record deserves to go straight
to the top. It's superb! — JOAN
HESKETT, London NWS5,

IT’S great to see Proby back with a
good song and that deep voice that

Why so little
time on LPs?

THERE is a shocking lack of playing
time on some LPs. More people
today buy LPs and deserve value for
money,
Poor jazz fans have to pay 45s for
an Albert Ayler 20 minute, one sided,

PROBY : Maria deserves to go straight to the top

injury.
L n

S B Could it be then that it will
' be left to the King of the

e R > ,-{;' | Diddy Men from Knotty Ash
A R to spread the goodwill
. ‘:h‘ through seasonal song with

“The River”’. Many will throw
up their hands in horror if

this is so.

seriously for a change. - A
You sometimes get the impression &

that there isn’t a real Proby voice but
just an armoury of cynical imitations. §
Let's hope “Maria” will be a turn & =

for the better for Mr. Proby, — i
MARION DEAN, London, NWI,

NEXT WEEK

i
KINK

in Blind
Date
in Pop

profitably sell their guitars and NEW club opening in fransnarent LP

try the football pools.—JOHN p . X L
DONOVANT | rrnce Tondon N2 osea Gicuit TV and humury oy e Tutures T simcercy hope notl e 2 Think-in

£ :Hs:?:l:ersaerfﬂfﬁflergeuhﬂ pPro- 3y, HALLAM, Rugby, Warwickshire. AYLER: 20 :
SU DONOVAN thinks | P”O”Ey A @ LP WINNER minutes
police are faselsts atiraction, Wilson Pickett did NEXT WEEK

with factory made brains. not appear and no excuses Or
Why doesn’t he grow up? MANY small time promo- even apologies were given. 0’,’[”[”’- luweg by the great Bing
If he was attacked and ters are making money Club owners who think Crosby.

mobbed would he stick
to his principles and

with groups they don’t pay.
This is done by phoney talent
competitions and auditions,

they can get away with this
sort of thing should be ex-
sed. — DAVID FREEMAN,

SURELY Mick Jagger cannot

Bing has paved the way for
all succeeding crooners and
has been honoured as the First

of starting the era of the solo

Eiiuusbf iEOHiE HE%S& :vhﬁ;i ar:ﬂl::tirl::;zﬂﬂzg l?ﬂlf:; venshulme, Manchester, mention in the same gitizen of the Recording In- YOUR lAST
JOHNSTON, Clackman- | for playing. cormed it G R e i I S CHANCE TO HEAR THE
anshire, Scotland, We have done auditions in WalteT. : celebrating 25 vyears in thg

London clubs and played all COMPR aMlSE m;ﬁ:lrarg]em?:r?yag‘ijﬁeirneﬁtri business 1s a long way short DI! z Y GIllESPIE

are you

HEILA BARRY (MM
November 27) sald the
Who have no right to speak
for our generation. Surely it’s
only right that a mllép full
of power and individuality
should represent a generation

it’s like comparing chalk and
cheese,

Come off it Mick, I don’t
think Larry Adler could ever
produce the sound Little Wal-
ter does on a 10s 9d vamper.
—E. TURNER, London W9.

singer as reporied b
Hennessy (MM September 13).
—LESLIE GAYLOR, Newport,
Isle of Wight.

SORRY, BRIAN!

Mike

QUINTET
and the

JIMMY SMITH

°__ o ared to beat and action. )
missing @& iy LR TR e NOT FRANK | e S R - TRIO
“'. n & "’... like the Honeycombs are severaf of his remarks
some "Ig- PR obviously tr?:mg to compro- about organs in the “Play An NEw VICTORIA THEATRE V|CTOR'A
. mise with the older genera- UDY VALLEE pioneered Instrument” feature, !
If you hoven't seen the § tioti, =3 Dy UL RO GS s R the era of the cré]uner and Brian says sort out a few

latest Premier Coto-
logue you are!

There's 40 years of
experience behind
everything shown in it.

This is why Premier }
drums are supreme for
sound and design
Find out for yourself—
play them !

But first, have a look
at the range.

Send for the
Catalogue—today ! [N

Talbot House, Wellington Col-

lege, Berks.

Don’t avoid the
journalists, Bob!

O BOB DYLAN refused to be inter-
viewed after a
concert. He should realise journalists are
one of the main means of contact be-
tween stars and their fans. They can ask
stars the sort of questions fans would
like to ask them if they had the chance.
— ERIC BRIDGE, Ipswich, Suffolk.

solo singer in the 1920s fol-

out it
playing.

recent American

drawbar settings and stick to
them. Well 1 completely disa-
gree. I use an awful lot of
sounds and I
sounds during a number with-

of so many different things
s0 use them man!

Brian says you can get so
carried away you end up with
the organ playing vyou. I
think it’'s vital to get com-
pletely involved in your
ing and become one with the
instrument. —
BOND, Graham Bond Organi-
sation, London, WI.

BYRD FAN

SUN. 5 DEC. at 6.0 and 8.30 p.m.

TICKETS: 8/-, 10/6, 13/6, 16/6 and 21 /-
Available from Box Office, Tel. VIC 2544

A HAROLD DAVISON-NORMAN GRANZ PRESENTATION

can ch e

etting what I'm
e organ is capable

INSTANT GUITAR

SELF-INSTRUCTOR by DICK SADLEIR

PHOTO CHORDS — ‘‘At-a-glance’ hand shapes from
photographs

NUMBERED STRINGS — For instant melody playing of

play-

GRAHAM

Tﬂ Prﬂl'ﬂiﬂl', 87 Rﬂ'g!n' Stq lundﬂn' w.'l l fﬂlk tunes
| | o o drummer. | enclose &d. in stamps. Send me the Premier Catalogue. | SINCERE MINIMUM SHAPE METHOD — Play in all keys using
AM '
I Na:a caps) l mtsl'lﬂthi the 11?‘ Wﬂg ’I?“W il have I Byrd: ang?al:ul{r:g gtu:ll: S
Address seen that is perform y sincere, Pri "
' : musically intelligent artists who don’t ;Ilfmlr::u:rldul;: E;‘;ﬁ;ﬂ : rice 3/ By Post 5/4

p—— ﬂ'l.-*

need long hair or eccentric dress to put
their act over, — JOHN KNEE, Rugby,
Warwicks.

with English fans. — BOEIS
ADAMICKO, Ruprechticka ul.
18, Liberec 1, Czechoslovakia.

From your

ks e &4 DEAN ST,

. MM/12/E I
LONDON. W.1
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BOB: no interview
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