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withdraw
new disc

HE Who have withdrawn their latest single,
“Circles” from the February release sheets.
They have decided that “"Circles”, a Pete
Townshend composition has “just not worked
out.”
It was to have been released on February 18. )
The new track, which will be released as soon as is
possible, is yet another Townshend composition titled,
“Substitute’,
The group's co-manager,g
Kit Lambert told the MM@ WMDYARD
this week: "Pete suddenly@
pulled this number out ofg@
the bag. He only completed @
it last week. It is a great® BACK WITH
track — better thang
‘My Generation"."” @
The Who's managementg ELLIN
stable, New Action Ltd, ing
asm:i:;:)np with  Robertg A ST,
Stigw romotions, plang THE on b rum
to put on another pilot tourg with ool
of the Who Show. : ﬁ“’;ﬂé fﬁs;?:ﬁ- lb;a E‘;"?:
EXPORT b day ﬁtrwo ngmu Fl!uut:
e —— erald  concerts at London's
They completed a three- 4
day test run last wnhnd‘o
and now, with an altered®
billing, they want to ml'
another pilot in Jlﬂennl‘"
areas of England, for four®
days. @
Plans for the Who to@
spend the summer in Ame-@
rica are almost complnn,l:
3
)
4
4

and a British package tour

Walkin' "' sings MNancy + s Fa¥g =y o) soxpuriud %o eiuin
4 L Vo and France when they get¢
ack.

Thug Boots Are Made For : on the Who basis, is4

Sinatra — and this week
they walked her right to the top

of the Pop 50.
This is Mancy's first big hit
— in both Britain and America

S mennes v ss | ] ROLL UP N EEEE N D

her singing or to take up several

o i) FOR THE Al -HAS -~ &Rl IN TWO

will be able to make Britain in

i e MMBEAT g/"Qel<@l SHE AN | HOT

casting soom and until | know

what is happening there, % Y i L
wle R, | o S IMAGE? SRl SEATS
o B page 4 Rl - ' R
father's 25 years in showbusiness,
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DOWN-HOME WELCOME
FOR N.O. VETERANS

4

staff on Friday, when an eleven-piece

(

to Britain with*

-'->.-:

the RAVER

HICH one is Jelly Roll Morton?" asked incredulous London

iugh \I-.ms |trJ|-|\x|||ri| Bill Cole :r

& G0.

The Standard Sonny Rolling i

BY THE
“TRUTH"”’

IS NOW A

l!HIT!!

at 20 in the charts

THANKS to
the following

RYDING HIGH IS

JENNY TAKE A RIDE

{Staresida 55481)
ABC. TV
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OR

CALL PERSONALLY AT THE NEW HOME OF THE

ESSEX "¢

GROUP
DUMBARTON HOUSE, 68 OXFORD STREET

LONDON, W.1 N

Airport

brass band welcomed New
Orleans veterans Alvin Aleorn, Pops Foster, Alton Purnell and Cie Frazier
‘Just A Little While To Stay Here."

oy Alcorn whipped out his trumpet and joined Ken Colyer, Dennis Jones, Derek Winters
0 (trumpets), Mike Casimir .1n|I ;

haj, Tony Chester
ck Paul

felt), and Tony
Pike (altos), Brian Hether-
Ington ») and Dave
Evans (bass drum}

Eamonn Andrews and Molra
Lister gave Mick Jagger plenty

have et
e Quintin Hogg on
co—he was all ready
Falling Leaves ot van stuck
on rallway iines at Southamp-
ton Koger Crisp and Bob
Fvn!l; of Rlnl Squad |h:uh.n|

in America and i'hm ppines in
December

“ELENA JONES — GREAT!
Singer Mike Huret signed
as record producer with In
dependent - disc s Jim
Economides . . At was
Alan Freeman on about on
B
Stevie Wonder jammed with
Georgle Fame, Charlie Foxn
and Chrls Flﬂu\lll.', d“&u
Paul MeCartney and as,
Chandler at l.ondonn Seotch
Iast week Mick Avory
hought a radio telaphone for
his car. Now he can ring up
Am‘lr Oldham Singer
Ballnuyl noxt llnsilz'
ulied "Supergirl”
Anthony an excellent -I.ngzr

@ EAMONN

« If ex-Merseybeat drummer
John Banks joins Animals like
everybody says, what will John

Steal dn. who s he isn't
leaving? | k¥
picked up an  office girl,

twirled her sbove his head and

single
and Jonathan Kin
shout-up at A
R Bard into hospital
this week for operation.

ILY MIRROR'S dully
Pat Doncaster and wife
Delta  given lurprm ver
jredding  party by publicist
Perrln at whlth they re-
ceived forty tosstracks .
‘What we van
to in London'

Dave u
Kingeway, Sundly al'uarnnon?
BBC announcer: “Thi
made  toss tap in the
E:n!u. an: ue‘\:lh\:s:ome
up to date wit ammy
nlﬂl.'?

nnd

NLY one of four “'Mich
well

Américan mu.et & at Pénsa-
coln, Florida, stgned a petition
demanding return  there
Britain's Zombies,
New York radio station
c&m;vzmme objection
from ers League of Stam:
mering Bﬁ," and now pllyins
Who's Gener:

uian M
Fllp of ‘Dickens 50
Much Love™ cl‘[lad "Our
Soul nmrhar THY, writien by
Andy Oldham and dedicated 1o
Tony Hall,

Couu) it nlp 7™ Depart-
n records
e pw !d retord iR

ml&d Anid {:Ii'll the Hmld

O 0o ~d gy W e W "'1:'

(6) THESE BOOTS ARE MADE FOR WALKIN'

Nancy Sinatra r\-luur

YOU WERE ON MY MIND Cm;-' an St Peters, D

MICHELLE

19TH NERVOUS BREAKDOWN
LOVE'S JUST A BROKEN HEART
A GROOVY KIND OF LOVE .
SPANISH FLEA .

- N‘urd?ﬂenuews. Fo
Herb Alpert
Spencer Davis. Fontana

1
Pye

5) KEEP ON RUNN|NG
: Len Barry, Brunswick
. li'g(&okﬁ:’éﬁ;r ) . Sandie Shaw, Pye

MIRROR MIRROR ! Plr'\-«'et'oﬂs |Assort.) Colours, Decca

: Dusty Springfield, Philips
Herman's Hermits, Columbia
. Barbra Streisand, CBS

LITTLE BY LITTLE
A MUST TO AVOID

:; fz].%: f‘,EIg?ND sk | St. Louis Union, Decca
16 (14] MY GIRL s Ot(;sBRede\'__ Atlantic
5) TY ON THE B BOY . - aul and Barry Ryan, Decca
:g lz['-??: ?VAEVéAr:I Wt'?ﬂl( IT OLIT..I'DAY TRIPPER .. Beatles, Parlophone
19 (12) LET'S HANG ON L .. Four Se:so;lﬂln:m;:‘:
20 (27) GIRL ... AN TR .
21 !]]1 THE RIVER ~r MR Kcn Dodd, Columbia
22 (16} MICHELLE ......... _ David and Jonathan, Columbia
23 (13) ENGLAND SWlNCS Roger Miller, Philips
24 (36) THINK ......... Chrrs Farlowe. Immaediate
35 (=) MY LOVE . o L o i iatexs raptinny Petula Clark, Pye
26 (29) DON'T MAKE ME ovslt ....... —... Swinging Blue Jeans, HMV
27 (28) TCHAIKOVSKY ONE . : . Second City Sound, Decca
28 (21) BYEBYEBLUES ........ccoouvvpnnnens Bert Kaempfert, Polydor
29 (37) THE HARD WAY ............... . Mashville Teens, Decca
30 (44) SHA-LA-LA-LA-LEE . ... ... Small Faces, Decca
31 (15) MY SHIP IS COMING IN . viess Walker Brothers, Philips
32 (47) UPTIGHT . “'Stevie Wonder, Tamla Motown
33 (20) THE CARNIVAL IS OVER ... __............... Seekers, Columbia
34 (35) BREAKIN' UP IS BREAKIN' MY HEART ... Roy Orbison, London
35 (26) CAN YOU PLEASE CRAWL OUT YOUR WINDOW
Bob Dylan, CBS
36 (19) TILL THE END OF THE DAY . Kinks, Pye
37 (—) GET OUT OF MY LIFE, WOMAN . ‘Lee Dors:ay Stateside
38 (34) RECOVERY .......... . Fontella Bass, Chess
39 (33) ATTACK .. Toys, Stateside
40 (32) THE VERY THOUGHT OF YOU ............... Tony Bennett, CBS
41 (38) YOU MAKE IT MOVE
Dave Dee, Dozy, Beaky, Mick and Tich, Fontana
A2 03N TRARE 5 s v iairai ey s b arcda Ken Columbia
A3 (50) CARLME . .v.noisainstmatvnas .. Lulu, Decca
44 (—) MAKE THE WORLD GO AWAY . e Arnold, RCA
45 (—) CAN'T HELP THtNKING ABOUT ME ...... David Bowie, Pye
46 (46) JENNY TAKE A RIDE . i . Mitch Ryder, Stateside
47 (49) THIS COLDEN RING ... vvsre-. Fortunes, Decca
48 (—) YOU' VE COME BACK .«ssss P, |, Proby, Liberty
49 (30) WIND ME UP ..............ococcoiennin Cliff Richard, Columbia
50 (39) TAKE ME TO YOUR HEART AGAIN . . Vince Hill, Columbia

© GO MAGAZINE LTD., 1966

1| MCPS: 2 Blessom; 3 Northemn Songs: 4 Mirage
5 Balinda: & Screen’ Cams; 7 Burfinglon; 8 lsland.

27 |eckson: Franclhy Day and Hunter;
Munny: 30 Bolmﬁl 31 Schroeder; 32 Bclic\dl
33 Spn:z.llld. 34 Acuttl Reu 3% Blossany

10 Gligsa 11 Kiny 12 Raintree;
15 Nerthern ;mf_

16 Bel a: 18 Nocthen Songs (3]
1% A:amure and Beschwood; 20 Northern Songs.
;22 Northern Songs; 23 Burling-

a—American; b—B8ritish; o—0thars

1 Hazetwoos 1;.! 2 Frp(k" bb 3 Lennon/
McCartrey Richard _ {bl; 3
MHNMW.’L\'M)\ 1D1: 6 Wina/Bayer (b);
T Wechter (al; B Ecwards {bl; 9 Madara/ White/

; i Newman [b}‘:

e/ Richard

th wid lal: 27

! Hamm;n-nn. Lown/Gray [a);
Smpean.S As l;ﬂd)ll]. 30 Lyneh/Shaman

gson
] /McCartney. (b); 19 Rande
Linzer: (a); 20 me(kli El'!m {bi: 21 AnlloA
lini/Shiman " (a): 22 on/Mclartney (b

on (o)

i
us TOP TEN
liboard

mnbvm

"Dél'lﬂl{_ﬂ’

(1} RUBBER SOUL .... Beatles, Parlophons
{2} SOUND OF MUSIC Soundtrack, RCA
{3 MARY POPPINS Soundtrack, HMWV
18] SECOND ALBUM

D“.'m: wl CAN mlt ¥

r?"‘“ Fontana

() e, 1F TR Wi D WAL Begtien, Capitol
- W

(4) TEARS OF mmﬁi:""; s PHISH (G) NO MATTIR WHAT suAVE

(1A MAN. AND His Musie: Colmbia l“’! CRYING TIME i

D

—1 MY WoRLo |3 EMFTY WiTHOUY You
9jnv:ocﬁmw &,‘m

Marveiaties, Teniy

O - B A s

(10) FIEST LP spencer E»u’""“" Frtion

10 (2] MY hane s '""'m:’ o

ASMAN'S, 38 Camamile Strast
lnd 2 Row,
ORGAN GRINDER IWING
LI'.?I Ilm‘h‘wm (Vorval: 1
m s-n
Trlc«w é“o!whbulﬂ

(Etegrol; 10 STUFF AND STIFF
{LP| Stutf Smith and Stephane
Crapoelly (Frameh Barclayl®
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HRIS FARLOWE is feeling far

from low, as his first hit
makes happy a whole band of
friends and helpers, who have, by
word and deed, busily steered
“Think" chart high.

Mick Jagger, Keith Richard and
Andrew Oldham toiled to get Chris off
the ground with this strange, roaring
brass noise, written specially for him by
the Stones,

Paul McCartney passed on words of
encour from Beatle-heights. Steve
Winwood uttered pacans in Hilnd Date.
Zoot Mooey called it “rubbish”, High
praise Indeed.

CHRIS WELCH

... beginning with CHRIS
FARLOWE — who, it can
now be said, has made it

af the clubs, how does 25-year-
old Londoner Chris feel about
the long-awaited sight of his
name in the Pop 507

“I'm knocked out, mate. 1
thought this one might get in
the bottom half of the Pop 50.
I was worrled about getting
& kit after all this tme,

“ “Think’ ls about a guy and

wonderful person
e say Eric Bordon |s
He sings his hils
ut whan he sings
nts, take it from

merican Was carrying o

n young girl, She leaves him.
Bul when she wants to come
back, he tefls her to think
back. It's not a soul record,
but_it's very commercial,

passion in the breast of opera
singer Chrig

"l had a chat with the boys
about this. We were going to
write 1o Mailbag. T think she's

“Zoot Mopey thinks §t's talking a bit of rubb
trash. He congratulated me, self. | met her once
but he reckoned that It was & chat. She implied coloured

rubblsh. I don’t think it's rub-
Sish. It's a good number.”
“T like doing it on stage,

people sing the blues best be.
use they have kmown hard
es and poverty, Their sing-

a

ar

Chris raves about all good
soul
f

ace.
Stevie Wonder is [antas-

great.

singers, and names his

writes according to taste, 30 many

and Fame stuff.”

“Georgle Fame has the over-
all top band and he can sing
like that
Hendricks

o m styles,
swinging Lambert,

and the boys in the group all [ng came through life's ex-

dig it. They are writing my periences.

next sin but 1 haven't a “50 1 asked her about Stevie

cloe what it's all about yet. Wonder, who made amazing
“If my record goes really records when he was only

high we might be able 1o add twelve. She couldnt answer

three ets, which would that
one of that happy
try their best to
nd soul sound to

n barrage
in  unust
arrive from ues Fan", [

mw in Fumess, or “Purist”
South Mimms, with the
theme: “"How can white boys

:'.na the biues?"
5t Dionne War-

week,
wick, in an interview with
Mike Hennessey said: "“You
can only get an authentic col-

pured sound if you are a

Erie
singers.

Britain.

coloured

Negro."
Naturally this triggers off Chris I

€

Burdon r
But I bet she hasn't
heard Stevie Winwood, and 1
reckon he's about the best in

What experience of life
did he have, aged twelve?
“They don't realise we have

was

through a
rationing, so
say I'm singing
gh my experience.”
say Tom Jones and

re  good

“If she just heard & record
of him singing "Every Little
Bit Hurts' she'd swear he was
If she could see he
was a 17 year-old white kid,
she'd swallow everything.”

convinced race has

SINCE bold Britons firs job af
o grigt with American :
our most shining victories have
always been instrumental and Who afe
rarely wocal. Until now that i

A whole new genoration of

purveying
mouth music than their eiders
aver attained.

Amarican

thezs yo

g |
who have listened,
loarned and are now
ing wilh such upatart authority?
& hem

vocalis-

young  smgers  have emarged, Six of ¢ below make &
embrovied in different fields, team that prove. @ditain I
not pure jaxz or blues, but catching up with her vocal
making & lar mare convincing  problems.

own instantly recog-
nizable
tity.

individu-

ERIC BURDOM has
the teughest, mast

hard  hitting  ap-
proach, filled with
menace  and  an-
guish. A microcetm
of the Burdon style
can be beard In his
‘biting chorutes on a
number liks "“Werk-
song'. His vocal
and

THE SURE

T0 PUT
A GROUP
ON TOP
ISTO
EQUIP
IT WITH

SELMER

ZOOT WONEY hay LULU: From her STEVIE WINWOOD: Selmer Amplifiers give that sound
sbsorbed  true version of “Shout" ! that going-to-the-to ed i v ol
Ing, authentic, p groups need, brochore thowing Iull rangs of
sismslopdibmoitty Moo shviows Ly Siaue valca™; with performance and power in
plenty. HAME
Their tonal range is unrivalled—their b
i styling superb.
Tobl alralght IS s. acas i N Visit your dealer today and try the et i gl
tearaway blues with  prite i STt range for yourself, o Sulenic. e -
w';."'h::x ﬂu::"’a“? In- Selmer amps will give that exira : :
her  “live” will Charlés he |5 ne boost in the climb to the top. h e mer tl."“—‘:’hﬁiﬂi
warily. A marvellous  mere ¢ but ! Londan, W.L3
# I.:- due  would m“ ent to be
b and Steve. wilh.
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Roll up for
the big
'Beat Contest!

SCORES of applications have already been recoived for the MM's great
Mational Beat Group Contest, due 1o open at Brighton's plush 2500 eapaeity

Regent Ballreom on March 20. So far, the South-West arg in the lead in the
| race tar antry forma,

LAST YEAR'S winners, the 5t. Louls Union, sre at 15 in this week's Pop 50
with their hit *'Cirl"" — thanks to the Decea recording contract they won.

DON'T DELAY, send for your applications for entry torms — NOW. In

addition to 3 Decca recording contract the contest winners will receive a |
Melody Maker trophy and £500 in cash prizes donated by the MM and |
. Britain’s musical instrument manufacturers.

till FIRMS WHO have contributed: Ajax Drums; |. and 1. Arbiter; Barnes

" and Mullling, Ltd.; Baldwin-Burns Ltd.; Dallas Musical Ltd.: Hammeond
| Organ (U.K.) Ltd,; M. Hohner, Ltd,; Premier Drum Company Ltd.; Rank
d Organisation (Rank Audio Visual) ; Rosetti and Co,, Ltd.; Rose Morris
¥ Musical Merchandise Ltd.; Selmer (Henri Selmer and Co., Ltd.) ; Shure
Microphones; Top Rank Dancing and Bowling Lid.: Vex (Jeanings Muical
| Industries Ltd.).

THE WINNERS will also receive a trip to Radio Caroline, a Murphy radio,
a Bon Sharman shirt from Sussex Shirts of Brighton, Lid., and knitwear from
Michael’s Man Bouti of Ealing B dway and b h

PERSONAL appearances on radic and talevision will bo arranged lor the winnem.

THIS YEAR, roo, a Murphy transistor radio will be given away to a member of _-'
1 the audience at every heat at the Regent Ballroom.

THE CONTEST is open to

all amateur and semi-professional groups in the
United Kingdom, Professi 1 luded

groups are

SEND FOR entry forms to: Contest Organisers, Melody Maker
Group Contest, 161-166 Flaet Street, London E.C 4

FATS:

July

Animals to open

ing TV and selected club
umns 1c

F,\'l's DOMINO and his sh
first trip to Britain in

Les Dorsey

underground club

ONDON'S most
club  project
n on Fel

ambitious
in due 1o
wruary 28 in Oxford

L ghl
Animals,
»as and Steve Derh

v
from the
Resident groups
e Alan Price
sals mnd  the

The Dudle
Je:

Yum Yum Band

AY CHARLES returns to
actlon next 'rl!-mnlh after

nal appear
ance will the Latin
Cusgino in Philadelphia. Ray is
currently back In the Ameri-
can Top 10 with “Crying
Time".

Ballroom row

EVON and Cormwall ball-

room  proprietors  have
formed their own association
to protect themselves “against
the non-fulfillment of con-
tracts by a minority of beat
Eroups.

are spoiling
of the pop

nority whi
poad R
es5

Beatles film

) decislon has yet been

taken on the next Beafles
film. Paul McCartney told the
MM this week: “It's all still
Ooating mround and everybody
Is trying to make up thelr
minds,

"We shall be doing a new
single soom, but again nothing
I fixed™

Ryans U.S. bound

and ballroom d;;les._l

for a

owband may make their

-«
July. They will be do- .:
L]

CILLA MAY |
DO STATES |

JILLA BLACK may be
going to America in

\

\

\

L]

May for cabaret appear- :
ances after her stasom at {
London’s Savoy Hotel, 1
Cilla to be guest §

Animals_single

star in artime |
1966 \nlhséhtlnﬂl'zl‘lnr: 1
we ABC, Blackpool,
Out tomorrow e P 1%
e e

weeks. 1

It's also possible that §
Gerry and the Pacemakers
may visit New York over |
Easter io do a show at
one of the city’s theatres

NEW Animals® single, “In-

side Looking Out”, s Te-
Jeased  tomorrow  (Friday),
written by Chas Chandler, Eric
Burdon and Alan Lomax.

The group who Teturned Pol
o s vie mome § Jazz Poles
appear on BBC's Top Of The e ——
Pops today (T hu(r_.:sd‘a\ nn I-u k
Ready ady. Gol ay), d h

Light’s !} Beat ( ununi}. M’
and ITV's Thank Your Lucky

Stars (February 18)

ERIC GUESTS

HE Pollsh modern jazz
T quartet Jed by Zhig-
niew  Namyslowskl re-
turns to Britain for a new
tour In March.

The tour opens al the

!
t

Burd s1. o Dorothy Ballroom, Cam-
BBFE‘.-‘Isr wt::v:m“rhemf:::nn Ih. bridge, on March 3 and
{February 14), TWW's Now the following day_the
(February ui;, BEC's Whale roup plays Ealing Tech-

Scene Golng (February ) .
and Juk; Box Jury (February noon and  Osterley Jazz
28) and Light's Saturday Club

i Club in the evening.
{March 5). -

ACTION ON TV PROBE

Action are representing “the new British era of beat
. music” In an h long i TV 4

ﬁirn] College in the alter- ]

¥

AUL  and Barry Ryan,
whose “Have Plty On The
Boy" Is eurrentily at 17 In the

Pop 50,
Fegmry'

They tape a Huollabaloo TV
show on February 16 and then
embark on o three-week pro-
motlan tour,

fly to America on
1.

y Of Pop.
American stars in the programme include Tony Bennett,
Duke Ellington, Eddie Fisher and Gene Krupa.

# programme is being shot by American ABC News
and the Action have already been filmed twice at the
Marquea Club

The group's new single, “I'll Keep Holding On", is dus
in the sghops tomorrow (Friday). But following a sudden
new demand for their first single, “Land Of A Thousand
Dances”, this 15 also being re-pressed by EMI

N

Ll

A

N

S MONDAY FEB. 28

THE UNDERGROUND CITY FOR THE NEW GENERATION

AND1T1DEANST.W1

.

79-89 OXFORD ST.

IRVINE SELLARS
of Carnaby Street

[ ]
PLUMAGE — FEATHERS
for Birds

®
RAVEL SI'.IOE SHOP

HOT HUNDRED RECORD
SHOP
®
PONDS BE.AUTY BAR

THE FABULOUS

ANIMALS

KOOBAS

STEVE DERBYSHIRE .‘%'.';E

KENNY EVERETT

YUM-YUM BAND

| desire to become a
member of TILES OF
OXFORD STREET and
| hereby agree, if
elected, to become a
member of the said
Club and be bound by
the Memorandum and
Articles of Association
and bylaws of the Club
and to pay such en-
trance fee and sub-
scription as required.

— LUXEMBOURG STYLE
®
BEST JAZZ

|
I
|
|
|
|
I
|
I
|
I
I
I
|
|
I
[
.

FULL NAME. . L
RESIDENT DISC JOCKEY ADhliEss
COKE BAR i S,
. s T
TOP POP STARS L s R e S e e
° 1: ERY DAY 12-3 N 6-1 - 0 :' OCCUPATION .. .. . .
DAILY DISC PARTY e e e

GET YOUR MEMBERSHIP NOW! NOW! NOW!

SIGNATURE...... ...

-_—_——.——————_—————-—————-'——-

. | o~




{ CRISPIAN'S |
2 \
} y
{JAW ‘
]
! !
! :
{ CURED :
\

\
: 'R"-’I N %
\ \
A 3
) \
\ )
' 4
\ 4
\ \
\ )
y wih tep and ¥
' -.'In. x "'l.vle at the
{ back of the neck }
§ Specialist Just \
§ wround, pressed 5\
§ spots snd cured | \
YT have to take it easy §
{ for 3 few days, but 1l |
y be :mrvjlnq at the end |
) of the week for my firat
s LP. )
: :
,Klnks tun |
i )
i )
| down James |

—_—

\
1 FIHE Kinks have tumed |
4 down a co \
} James Brown !
\ York, because they H
! already contracted to ap- |
{ pear in France. But an §
g ¢ ican trip Is  being )
{ megotiated for Apeil. \
§  The group start a series :
| of concerts on the Conti- |
) nenl from March 1. \
: The Kinks recorded §
y maierial for an EP and I
§ thelr npext single, last
: w ,fh;_t brﬂus.e at the :

end of February.

Dttt SO |

Ballad show to star
Walkers, Orbison

'v.{

Holltes latest

"rl E Hollles® new single, *1
Can't Let Go”, s released
on February 18 and they have

“WOMAN"’

PETER &
GORDON

DB7834 COLUMBIA
NOEL GAY ARTISTS

Stompers fold

HE I City Stompers
folded  this week and
trumbonist-leader Max Colley
"|.n formed a new group, the

x Colley Rhythm A

Manfreds’ next

|\ ANFRED MAN

S next
single is likely to be a

Jones  composition
"Needs” due for release at the
end of the month together
with the groop's Instrumental
EP.

Paul

" Manfred

form a

hopes 1o

THE NEWS

H[RII ALPERT'S Tijuana
Brass will be sup-

New wave club

Collins dates

ONDON'S only av
< jazz club is now
from 1030 pm. ¢ A
I'rJ Monday to Saturday, at
ttle Theatre Club, Gar-
rlrk Yard, St. Martin's Lane,

‘FROGMAN S’ DATES

LARENCE “FROGMAN" HENRY starts his Britlsh tour
on March 5 with appearances st the Californla Ball-
room, Punstable and the All Smr (. Iub Bl!hnpiﬂ!tt London,
Other dates . Woolw i (March

D ind.
the Plars and Ritr Bal

Georgie to try Tamla

"EORGIE FAME'S
Motown number

single is Hkely to be a Tamla
iweet Thing" for release on March
i1r-?u-r Club debut on Sup-
farry South Orchestra
Morecambe and Wise Sh\

Appears_on_
3}, Ready

s (March 2),

(4) and Light's Easy Best (15)

DAVE

BRUBECK
70 TOUR

TIII—. Dave Brubeck Quartet
will make a new ten-day

ten days

tour of Britain at the end of

'itplcn:ber——%hc]r first  visit
1964,
the tour are cur-
worked out by
Davison office and
of America's Asso-
ciated Booking Corporation

Spencer dis
date delayed

ECORDING of the new

Spencer  Davis  Group
single was delayed last week
when singer Steve Winwood
was oo exhausted by pressure
of work to continue.

2 at Hampstead’s
away provided  tomight
Jokn  Picard, erny 5
mars,  Ray Crame, Ronnls
Gleaves.
David Bowle p Lan
don's Marquee Clob
Isla Cameron piays her
f all-nighter & the Lon
ol Murle Centre, 38
Goodge  Street, W1, - with

Jackie O0'Conmor. x5d Mer
man Bell (midnights am)
New records In your sh
today include James Brow:
‘1 Got. You', Bo Diddle

2

‘500 Percent More Man',

.l}ﬂ‘]mr Jlmﬂ and the Vaga-

bond: i Feel AN HI:M
Gord: Waon

Ze

s "' Keep Her!
My World In

Whao at _Soulh
Laondon's Nrunlnlon Falaly
Charfla _and Inex Foxx
play the Stariight Baliroom,
embley.

SATURDAY

Tllz Gene Fitney-Len Barry
tour, with Dave Dee,

stc, opons al the TpSwich
Gaumant tonight,
US jaxz  stnger

Beanett plays the 43 Club

Their single s now most umhﬁ:u
likely to be & Jackie Edwards” Unit 1 st Leas
composition “Somebody  Help L'"'ﬂr‘“}:l“. |mku;=une
i v S oowt Ot | wana I at the Afx Belis

position,
as second choice.

ported by the Sitlkie and
Sounds Incorporated on
thelr only British concert,
at London’s Hammersmith
Odeon on Mareh 13
Pinkerton's Assorted
Colours are due to visit
America in March to pro-
mote  “Mirror  Mirror”
there. . , . the Mindbenders
this wesk cut trachs for a
new single and an’ LP.
James Brown's London
concert on. March 12 may
be switched from !hc
A_n urm Finsbury Park,

VEnue.

B:ll) Everett and John
Lee Hooker will wisit
Britain in April. FI-_-'.n' will
tour from April 22 to May

8, and Hrvmer from a\n L}
dam,
Mike .-mJ Tim guest In
Lucky Stars this week (12).
Billy Fury guests in Top
©Of The Pops, today (Thurs-
day), Scene At .30 (to-
morrow), Lucky Stars and
Saturday Club (21) and
Ready, Steady Gol (March
18),

TI{E Overlanders appear
on BBC lenm today
[Thursday) the Joo
Loss Pop S

Chisholm zuetls wl h Bl
Nile’s Deltas ot the Con.
cord Clib, Seul)umpmn on
F’cilrulry M

il
and Jaxrz unit, visits
an am's As lili Hall
an e riEi ne-i
'§m Tracey,
Les Con-
ﬂun. ';aﬂ' Clwe and Laurie
Bells stari - their

first Scottish tour with a
charity sh’gw attended by

Princess ret, at the
Metropole utm. Glas-
gow, on Fe 14

Berry's Mw sln.glo.
“If ¥You Wait For Love"
witten by Bobby Gold
is released on ehrulryeﬁg

TH’E Bloe Moon = Club,

The Farfisa Compact

The Farfisa Compact is alraady famous throughout
the wortd of musie, Why7 Look al these features
and you'll seal

Gt-note keyboard with 12-nole manusl bass (pedal
board ks an eptianal gt}

Multi Tnnn Boostor glves tramendous attack and
“adge™ by, baos

For the modern sound with great attack

! Distributed by
The Rank Organisation

Wondoar Road, Shenherds Bush, London, W.1%:

Hrg the upper ri

the firat nmcuon and was
n#nl lhm far two-and-

e, its =
!Htfmd. an Sundlsf. Tha Farfias Compact can be used with ary amphifiar
mleth Zoot I B Inbuilt reverbiération

Entire unit fokdE nto & sing'a carrying case
i s g ing and waighs

To: The Aank Otganisation, Rank Audio Visual,
‘Woodger Rond, Shepherds Bush, Lendon,W.12.

Ploase sand me the lree brochure on the range
of Farfisa Organs and the mame and address of my

I this hasn't convinesd you, fill in the counon for. | earest deater,
a free brochure showing the full tange of Farfisa |
-and the m\me ol your nemrest dealer, Namo
hien go play ona PRICE 199 gos.
Address

FARFSA COMPACT

Kings Roasd, Chelsea,

Alrpart, n France,
nig! 54 doe In at 155
pm. They opm nmr tour
with Ella

r ar the
Box-ll. I-esn“l TaM (.13 and
‘g;,l‘nk Ynur l-u anra
thiz week with ge
sbe Anlmal;. t.ulu 1 llﬂ:
ur, Peter & Gordo y Jlm

n,
Dall the Kayl li-uu Mika
FallX 15.15

SUNDAY

MITI' HONRO starts =
\tuk uf the Fiesta Club,

nilx l)ullr :Ha-
ﬂ'wnd:. Haywirds rlcalh.

the  Riverside Jump

wlth
Band,

rald and the
b's 'g:l‘ i

The Walke rs, INnr-
landers nn& I:nbn ih con-
cert r‘nll the ABC Portsmouth.

w%:t o{;‘ Tnmln umm:
MONDAY

mm:xrorM| ton
A o

opens o .
dvagon  at Anf\hl m
lml Streel.  Covent Gar-

lttsm

E Action ke over Tues.
Londen's
ub (745 pm),

day bt at
‘lrl]lll‘.




by RON ATKINS, BOB DAWBARN, LEONARD FEATHER Passing— -
through,

‘Mike and
Carla...

"ARLA BLEY and
Mike Mantlor, two
charming and disti.
guished representatives
of the jazx avang garde,
recently spent a quist
| weekend in London on
| thelr way back ta the

States.

They enjoyed Son of
Oblomov, wisited Marx'y
tomb, toured an egy
breakin, lant on  the
South Bank and took in
bhriefly the Happeaing s
the  Marquee,  which
brought semi - mostalgic
rominders of loft-parties
in New York.

For the past iy
months they had been g
Europe — Stockholm,
Vienna, Rome — occa-
sionally leading a quintet
with soprano - saxist
Steve Lacy. This group,

THE NEW THELONIOUS
FEATHER MONK AND
THE MARCH
OF TIME

HOLLYWOOD

BURTON, CARY, vibes
ndervon, lnd,, 2371743
g at

'—I‘i" LONIOUS Sphere him about Keith Jarrett, the
Monk at the plano eXeling "new planist with

| at Wi Hotye  an
stma: The Hanged Man,

el 3 Callege Cirl. 4 e s Art Blakey's Jazz Messon- Jaxz Realities, recorded
wating (eioded | s a great mass of indivi- has phenomenal in Hollind for Fontans
dual sound. Several of can play in just Emdmmr:'r “:flola,:n &
the melodies he has about any style—and he's Britaln some time fn the
created only 20 years old. future. The bassist was
nlght” No Monk, drooping on a daven- Kent Carter, and on
ABnLT, i port, lifted up his hea drums was the brilliant
Chaser”, “Well You slightly and said: "That ain't Aldo Romano.
Needn't" “Ruby My no news. You SHOULD be Although Carla Bley is
i}(‘:u‘" _: have i;ecnmu nble to play fantastic when ‘. _ | ;u\‘:_ﬂk!‘:‘t?n Fri;ﬂi’\.lﬂsl‘m"i: |
imperishable jazz stan- Jpo,'" e .-\:_wblmly I.km?“: MONK: 'why should | create something new? | positions, many of which
: that can really play was | Bive beati - recorted by
e : dards. playing his best ‘when he o = rEpIr = he’s not | her hushand Paul and by
without 4 Away from the keyboard, was 18, 19, 20 whale of a lot more. now; it’s Eus_: . a 3 ¥ e ;nlmylh:ng new?” George Russell.  Mantior
this sombre, passive moun- “Surely,” I objected, “a “You didn't hear mo when  were all new ideas Ih"l‘h "";‘G ,E suddenly rejoined is a young trumpeter
tain of a man is communica- musiclan  who has been [ was 20" things that hadn’t heen i hou'ld:’l Raveitn from Austria, who hay
! tive and loguacious to the studying and practising his “At Minton's Play House, thought of. AP :‘- v;n\:thin rama | Hved in the States for
kB same degree to which Stan art for years Is bound to in 1941, when you and Monlk fell silent. A li-rhn Teate : o Lot three yearx e
e (REAy T thinE s Com<. Kenton is bashful and with- mature. Duke Ellington at Dizzy Glllespie and Charlle  while Nellie Monk, = :,ﬁ“m"‘ gy | m:“ v dr:vlﬂ it
: drawn., The writer who 66 Is at the peak of his Christian got together after  friend and HM.KT"!‘T" -'-:nﬁt_ l_l_ill_ivm‘;“‘;w A e S the | e vingl Tt
spent months working on  creative ability. Don't you hours, 20 is exactly how  childhood and his w a;ns}l 4 ]c_) et s Lo e gnes o b L
the celebrated “Time” cover think you're playing more old you were,” | n-m]kd. 19:7._ took up !hrhxj'ac s ra;.\d 'I-c':m‘r :gm‘o wiu:| iy they formed Just over a
story came to a hapless con-  piano now than when you “Maybe it's just that you  think whntul': {:m he. ourre wot really. golg to year ago. o Orches-
clusion: “You really can't were 202" don't enjoy playing as  means !i's- 1at 2 tt;;!llv et Thelontons That tra has appeared in con-
Interview Monk™, Monk said, “No, I'm not.” much now as you did then? was  play Inl‘.‘h cans BT Y_n ot GIA iR Ak wellrT cert at Judson Hall and
The other day I had a “That statement, if you “Of course I do. But I‘?ur_ gr l!hu: _o‘:n'smnt ¥ %l b:r:} lﬁdt ol :ﬁ' &:“mﬁ"?ﬁé’“ﬁ:
non-interview with Monk. will pardon the expression,”  things were being instigated  Now he doesn't do that any Monk. Then: “In those days played at. the baat Nt
The quasicolloguy grew I said, “is erroncous bunk. in those years. I don't say  more; Just two or three sets  Monk. in_:rplrm i w,‘{ Jazz Festival,
out of a remark | made to | think you're playing a I'm not playing anything a night we were Ecl.ani to Three ltems from the
»:d el - New York concerts have
—— n: 1t this W been sold o Fontana,
. [.ﬂ.l.)k at it .y and the 1P will eventu-
LONDON = sald. “Nowadays you're in- ally be Issued here. |
™ e spiring audiences — some- hl.;B heard a uc:'e ol'ulx
= s . 5 — A can say that
NE of the busiest - e teands ARt = eyl S T
F5b CURSON men on the Brit- Japan, Newport. Have you et ulah 5:1 com-
] & ish jazz scene s d nl truly  stopped  creating? fo lina wich  he ﬁlz
36-year-old arranger- s Have you l\lwlttm nothing thinkin;
GURSON, THEODORE e s new lately? Mantler's  “Cormmitl~
g, Srumast: b, Pl pianist Harry South, “Green Chimneys,” said cations Mo, 5 }whldi
o Harry combines hig re- more fans Monk, and abropthy lim- lasts for 25 minutes)
camival gl at 9 gular “appearances with y bered over to the piano, Pl Hotei Sid (n
couraged fiies the Dick Morrissey Quar- where he played a - gt S ST Oratie
- ar- tet with arranging for tious series of puckish little Coleman’s  Double
Belora joinin many other groups, writ- ess rou s 2 - . riffs, tet, but here the multi-
Erarian | Mt h gy ng for films and TV jin: HARRY: LP with Georgie Fame “It's named for the school lincar backgrounds  are
‘;hk:, inchided E,.-L-‘&Qép%, gles n:_d % pecasionally %ur “"‘hm 'Fu::j to in wmu::. e t! is, o‘f
e o il band. . i 28 s
Later  piayed . with  Max aling s bl formed for a1 did w lot of writing for local  “There are a lot of people I'd Ty o s Wy S S0 i N
pach, Bl Barton. and, kid ‘The big band was form Ll groups. in South London—particu- Jike to hear more of—like Gary eekond  hollds 5 ¢ munlcations” s Mantler's
e e broadcast in 1960," recalls H%g i larly the Les Simon Sextet which McFarland, He sounded as though . l:ﬂmis o A g as as *‘Concerio
include Nosrue Walts, Flat- “The next broadcast was in 1963 o 5 oo ™on " the Johnny Dank- - he was doing something worthwhile W‘}‘G (:h‘i il R for Cootle” is Duke
ted Fitth, Steaight lee pnd when I came back from my year in o b, Melon ™ A5 0T e guys and then we have heard very little recn mneys’ lingtons.
e el LR e i India, Since then we have done [ o through that band Including  from him." charming.  Admit it Carla’s “Roast” from
e D.xxm&newtn.am three or four more and “"'i]“ Tubby Hayes, Bill Eyden and Terry. What are Hurry's views on the g“ﬂ:‘:t T::n;hm d "ﬁ,m ;:'.: m:"wmfr:" ol
Splawn, MIY:( Davis, Cilfford ﬁ;ﬂﬂ%}' W‘:i‘afée‘oppf:r;,gsmal e Brown, 1 turned pro when Ljoined  cyrrent jazz scene? Monk “w:nﬁz mm{'“‘r“hmst organisation, and it de-
with an Intensa siyie that . ::ru also working on the Lp  Basil Kirchin in 1953, “As far ns avant fardc goes there it was uniikely that any- ploys quite superbly the
T s Jecc as ie for Mercury. I don't John Coltrane s one of several  seams to be a lot of interest amo; one but Monk could have Laalinctlen ) sounds | ad
eited In encoursging lazz as with Georgie for . A R e e e s ‘hich Ls :ﬁ tones of the Individua-
a concert art and In explor- hunt around for work for the modern jazz Did hi younger musicians, whic| a written it, ever. Usts in| the  orchiestr
ing  modatn developmaents, band—it's u hig enough headache &ted by Indian music. Did his year ihing* he: believes, “They need As Monk and Nellie Jelt, The group  aversges
:‘L:ml,;m;l‘n 3::'"03:: trying to get the boys together for  in India influence Harry? something to catch on to. I only he a gentle shot twelve musiclans.
Oud Time, Prestige, Aud, Fid., the work that comes in. But I "As a person more than as a  hope something evolves from it— “How  about you as a Sololsts on the' LP: ins
qnd  tavourite, ;Il'h ‘,m\: enjoy it very much.” writer,” says Harry. “It was inter- something you can grasp, rather writer? Are you creating? clude Mantler, I:g and
{m:mnc:‘mhm with Tay- darry considers himself an  esting musically, but really it than this continual striving to pro- Are you writing better than Archlo Bob
tor - (UA; wn!::; (Candidl arranger who plays piano rather  helped me sort myself out, Yousee duce something different for its own you did 20 years ago?” Emlued s hmh
and _ Barron ‘m'c‘ ot than a pianist who arra things much clearer from a dis- sake. s 5 Touché, Thelonlous. — ne m.l‘nmhn 1&!‘:1.
o Toe e “1 started armanging Before play.  fance” 2 e “The current scene is something LF, and others—IR.A.
ing pianc,” he recalls. “In fact, I Hnrr{) names among his_influ- of a paradox. There seems to he
Leenard Feather started on drums when [ was about  ences Duke Ellington, Gil Evans, more people interested in modern
© ':f".'.‘.'d by pqml.uinﬂ 15. 1 started arranging when [ was  Quincy Jones, Oliver Nelson and  jazz now than ever before. Yet the:
of Harizon Prets Publishars. 18 or 19 and began to dabble at the  limmy Deuchar who “was a great number of groups working seems ‘AZZ SCENE i
Regcodyation DIi. © wirk ot plano trying to figure things out.  help to me. 1o be lesg than ever"—B.D, Z
wl L e

R-Imluulit:n and onil:m-m need music. For sheer entarfoin-
~  ment value everybody appreciotes the lilting tones of o
N HOHMER, For the bar lounge, the hatel and :I?nbow of
- the big enterfainment hall — the HOHNER rango pravides

. the right instrument for the right satting. |

. See this new portable slecironic organ — HOHNER Sym-
phonic 320 — g real boon lo ensembles and jaze groups.
Those who choose HOHNER d HOHNER
organs smbody the latest advance '.: p sl Wi

stylised 1o blend with please be
the eye and the sar, the peousdest decor. They Bl

=T d

e £

nns & ) - % ) !- ) T - Enquire at your lecal music dealer for Free Catalogue and
mn : ' } e full details of oll HOHNER Electric and Flecironic Organ.
A " . |

| s b = -. Y \

| _ ; —ee ) 11-13 FARRINGDON ROAD, LONDON, E




ever that may

Girl” is tervible

SOME WORDS
OF THETRUTH

W

b
Steve

|k.( Truwh &
A Brivad
o

et
amd
sectoanly tho _r‘-r R was &
dm Ay

2 we \h:-;-.-\l do
Jodgiog by the sales 1
pocks W was right.”

How dil the twe of you
et wopether?  "We were
bath  ha aters,™  saMd
Frank, and mates, we aved
e & & Bt of siaging for

sbout
what
Righteous
Anyway
Fome
domog and we broaght oot
& tecord and wemt proles-
sional lasi Sepiomber.”

What b b boys' musi
cal poliey?

"We formed a group
shout two weeks ago, after
putting. an ad Im the |
ody Maker. And we've H

been rebeansing ever alace!
We do commercial blues
on  stage—stull like “Mr,
Pitlfal’, ‘First | Look At
The Purse’, and Jump
Back’,” muitered Steve.
“T kmow that kids expeet
Iﬁ things like “Girl'
but we don't. |
'I\ we have o play
- then 1 beligve that
we should be as commer ||
clal as possible on recond
—and totally different on
stage. In fact the St
Lowis Unlon are a soul
group, on stage,™ he added.
“Let's faco  [n" sald 5
Frank, “bow many blues dona
records  ever make the -
chart—only Otls Redding 3
once every thron years!™ ”

N.ur

all ' the wvast

Or '-\I' bet!
expected”—Crisplan s a fi
rushing everywhere
one-nighters, TV shows and

interviews,

dolng

PINT-SIZE
ROBY?

king up a bit
I'm_making sure
plenty of food
meals a day

As a solo singer, did Crisplan
volume  of have any _objections
miming on TV? Or did he

singing live?

1 ed.

.1 ususlly sing
armony o the
g8 live show
uit. It you
it should be
ted you canm

sgh, if it were
n TV I'd prefer
t live, because you

better and 5“

r"uc firat like to do s play a gun- “I'd say aboul two years in
eakthrough of slinger in an_American TV the pop field and pel‘hv!lru
1966 and wants 1o consoli western,  That's  always another five in cabaret,” he

been one of my ambitions.” said. After that?

date ~ his career here in 3
Crisplan Iy honest enough to ”Snngw—mins I think. 1

Britaln with a view to ax-

panding later into the Con- realise that the life of a roalise that I'll have o step
tinental and  American pop singer i3 often—though aside some day. I'd lke
scenes.  “I'd like to make abw hort, . How o concenirate on writing
it In the States” he said tc‘rmg did give himself— songs  when that day
“One of the things I'd really what of the future? comes.”

ASTRUD GILBERTO
Toe Shadow of Your Smibs
Verve VLPS107 B

JAN AND DEAN
Jan and Dean's Golkdan Hits
Liberty LBY1278 &

Latng Armaricanc
Columbis TWU"I [ 3

THE BEACH BOYS
Boach Boys' Partyl
Capitol ST2398 & 72398 &

PITNEY

GENE PITNEY
Sings The Great Sonel O Qur Tima
sm-ddu SL10156 &

:ggms /

ROLF HARRIS
The Man with the Microptions
Columbles SCXE002 & SX6002 &

'Tealsof Happm
3-&‘: g I

KEN DODD
Toars of Happiness

Columbia SCX3I578 & 335X1793 &

Efla At Duke's Place
Verva SVLPS118 & VLPE119 &

ELLA FITZGERALD/DUKE ELLINGTON

m e

FRANK IFIELD
Frank Hisid's Groatem Hits
Colunmibla 338X1633 &

& The Barron-Rni ghzﬁ |

new
singles

PETER AND GORDON
Woman
Columbia DB7834

THE SUPREMES
My World Is Empty Without You

THE BARRON-KNIGHTS Tamla Motown TMG548

Columbia SX6007 &
THE BEACH BOYS
Barbara Ann

Capitol CL15432

JAN AND DEAN
Norwegian Wood (This bird has flown)
Liberty LIB10225

THE ACTION
I'll Keep Holding On
Parlophone R6410

BOZ
Isn’t That So?
Columbia DB7832

ADAM, MIKE AND TIM

Flawers On The Wall
Columbia DB7836

BRL MECORES (Tnl ARAMGIHONE ©O, (0.3 LA, 1. HOUIL, 30 HANCHETIN IQUARE, LONDOM W, 1.
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big  hits, than

we'll start
waking the
kind of rocords
we want to

right wird

far-out  wtaM

*

Small Faces
get hung up:

—on sounds

HE word Is out—the
Small Faces are “sell-
. “They've gone
commercial,” cry dis-
traught girls as they liston
to singer Steve Marrioft
{\ ailing * Sha-La-La-La-
0",

have aeen tlar

"We've gotta
bread. The
m recording a
cord Is to try
nd el o
iablished

0
wi_‘rrh:d that
he'd created the wrong im-

Steve was

plens
on stage, but on mecord we
have to conform. They're
two different scenss”

“I know that some people
don't like our discs after
seeing the stage act” said

oul than our present stuff-
thi

on rumrsl
‘Mind you,

1 be further

I've written a 1

p
name 1 won't mention, is
bringing some demo records
round in a few weeks,"
laughed Stave,

@ Face's newest mom-
ber Ian  “Mac" McLagan
cornered the conversation:
"Well 1 mean, if you get
saxes Into the pgrou it's
death,  death! 1
i to get an electric
plano to sit on my organ
but the only really suitable
model wag out of produc-
{lﬂﬂ.

“For the record we double-
tracked this old upright that
was sitting in the studio—
is a very electric plano
sound sctually. We dig the
Booker T. sounds, but we
fill out some of those bad
brass solos with ocur own
weird sounds.”

1o ¢

“you've got

it fer-DIL'lh
nmldlu sectio
"When 'Hn(. first joined
" sald Marriott, “we were
knocked out with the way
ayed organ that we just
ulJl on stage and
stuck h

B
the front ol' t
watched him go.
got it under control and use
him ns a carpet.”

Sald  Mac: “What _ he
means is that I'm a bass
sound underneath the guitar,
bass, and druma, keeping a
steady rhythm and melody
so that the vocal, basg and
guitar, can loon sbout on
top.

“At present we only do
this free form stuff on sl:%‘:
and sometimeés on our B-
sides  of records,” sald
Steve, "1 know 'Sha-La-La-

-Lee' {5 2 Iung hau] from
it, but one day wi
be  doing

hope o
rtlh! wl!rd far.

out stuf

DAVE CLARK, star leader
of the famous Dave Clark
Five, Is offeri
teur and seny
mers in Britain a chance
at the fame and fortune
he's notched up for him-
self in the international
pop world,

HOW? By offering his
famous drumkit as first
prize In this great MM/
Radio London  million
pound drum competition.

ARE YOU a drummer? Then
Fou can enter—and per-
aps put yoursell on the
road to fame (and for-
tune) behind Dave's own
kit Or perhaps you
know a drummer who de-
serves to win the kit
Then you can enter for
him.

DAVE SAYS hils drums
have been ([antastically
lucky for him. “Now I'd
like to offer my drums
to somebody who ean
make good use of them,
with the hope that they

are lucky with them as
"

WHAT YOU have to do:
write in no more than 25
statlon  an-
nouncement for Radio
London, For example:
“Big L. centre of your
dial, top of your hit
0. Or "“Wonderful
Radio London, where the
pop sparks fiy high"
FILL IN the entry form—
obtainable only In the
MM—and send It fo

i’\v:lllilon l’ourg Drum
ompetition, Curzon
Street, W.l.

! WIN DAVE
CLARK’S

YOU CAN enter as

many
times as you lke, but
cach entry must be ac
companied by an entry
form from a current odk
tion of the Melody Maker.

CONSOLATION prizes of
six Philips radios will also
be awarded and will be

Rieetr. Sa dony ey,
enter today. -

DRUMS

ENTRY FORM; MILLION POUND
DRUM COMPETITION

Y RN . W= =

| Address ..

| nominate as winner of rlw drum

competition ..o
| Address (if different from above )

|

| : .

| ssesssianiiaia, .
Signod

| (! agree to ablde b\ the rules o! !he cmmﬂl

Wt ——— ——— — s
e ——————

arbiter Itd
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Looking for a compod, lightweight but powerfu
amolifier ?
-« . this 18 wah vibrato, twin 10" specker

in modest 18w output rating —ond It Iv only
58 gna, HEAR IT NOW |

|®
e
@
O
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(0)
O
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O
@10

Rese, Morria & Co. Lid., 32.34 Gorden House Rd., Londun, NW.5

Sophisticated

To Improve myself In my or to go into films? m Do you llke *“:ﬁ
¥ nt fleld, and to pro-  I've been working abroad ing for adult audi-
gress sufliciently to enable too, almost ever since I ences?
me to widen my scope started, Apart from Pet Yes—but 1 really don't
next ybar — and to move  Clark 1 am  the only i what age-group of
even further forward the  British girl singer to have oo pind of audience I
year after, recorded In foreign (1;1"\- have — 1 llke them all,
A . guages — in French, Ger- o, s concerts, the-
Critles  knocked man Spanish,  lialian, Do s e of Bar-
your lIatest single. singing a variety of mum- | Sol ety onee sang at
Do you think these bers for singles and EPs.  JHE0 N oo Torent
eriticisms were justi- 3

fied? | What do you think How do you see

No=T 't think Ilhr'\' -:":1 -L"k“u:‘“ ;::?:I_e' the future of the pop
and - to A : husiness?

"”'u,\” Ir[' :,1_2::{ I 'Eo judge pop I never serfously consider

! n 4 broad canvas, I
public—not Ity a lnugh! 1 have been & G0 G BRGNS sing
or the critles — and by on the Jury of course— I that's exactly u—m:ﬁ‘
the amount of work 1 get but who am I to judge :!:"“ | “rmn'lt.ﬂop' to con-
and the number of re-  other people’s records? [ sider whether tastes will

JERRY DAWSON )i urei o
puts fifteen
frank questions

I liked them, Whether
will be issued
singles remains to be seen.
m How long do you
{4
vords 1 sell, the public don't buy them — 50 - .
seem to llke me. Who why should 1 ertlcise g“ 'thﬂ‘i'-?ﬂ‘.]l‘h{"‘}:ark‘-‘- rl‘
cares about critics any- them. I enjoy being on the wl:]“r‘i ol ‘;'0 qln tﬁ‘f"‘:&il
way? Jury — but 1 wish every- 2
been ready — and 1
business personality, Dusty's new singles? ot fixe to go
rather than just 8  When | first heard it at this stage. I want to
pop singer?
. ticated atmosphere. Since It deserves ‘to be. Dusty’s U.S. market
I first started (apart from new one — this iy more a
| one solitary tour and a sound than @ record, m“ Have you any pet

pect to remain in
the pop business?
I think I have a good
chance to get on for &
long time, chiefly because
1 don't have to rely salely
; few weeks — TV, one-
Hive you any oot ouldet ke Wl pighers, ” cbaret’ T
plans towards 4 pleased now that [ wasn't
sophistication  and rushed off to America
developing as 2 [ What do you think e
cabaret star or show f Cilla's and e e g
I 3
dido't like Cill's — but get in a Jot more expori-
That is exactly what [ then 1 realised that per- ence—which I will get in
am doing now—this very haps it was because it Europe. Then | hope to be
week 1 am at Mr, Smith’s was different — more able to make ree  or
Club in Manchester doing mature. Now 1 love it — four good records and
cabaret in a very sophis- and I'm glad it's a hit have a Teal crack nt the
few concerts) I have only Dusty and I are of course kes or dislikes—do

done cabaret. completely dis-similar, 1 you

0 [or emolive songs —
What are your Have you any i oo

es for a sound, 1 Problems? None that 1
ambltions for 19667 plans to go abroad ike ?; very much. can't cops with privately.

Sandie spreads

FOR FOLK FANS —

It seems England really
swings, folk-wise that is

Anlllm felk singers must
with Rager Miller,

sach
that
i
absut i American Inva
ars, compr
pour, it i
Eurmiyn Hestir,
wo'rs
chaser
A
b alang with

bt ; l!l’ H‘;‘w and Baex
" e T R

o uilar and banjs  with  the T Tahiers,
Wr. [ 1m-;r comedian  and brought 8 song back
o B i e L S o R

Ir s e name pears 1 S Y P A
I o ¢ have the ige
country music. Wi c! backing groug th
rix, “oid Time Conveay Hail an Harch 25, She B o the g 2t Hewe
and prev i Morwich amd 13 ontuncimls WU

pr s catied L Tonight in Parsan® on March  tain & in Bri

l'%cumv WUSIC PACKAGE

25
1
i

Rprl ans ng the

, Of

or dates: hTM the anii

" Graantard ' Hall, e

nlm g! tn o Chris-
Horwich, May
ws v"?&nw B Ty
s oilians of pecaly who preat success "ot

e - e T = o e

pop
think
in

CHUCK BERRY
Quote from the MM
shows what B "
Jan ; 29). H
think 1 sound anything ks
Chuck  Berry really,
hody has been Vi
fluenced by him, not just the
singing but the whale sound

POLITICS

Interested in them, T read
about them and you can't be-
lieve a lot of all you read
Both parties merge into each
other at the centre. and hath
have their extremea. The frin
have power, especially when
the government has a  smal}
majority, and they can worry
the main body.

CHARLIE WATTS
{Absolute  silence.)

HERMAN

He's a nice Ind. P. F. Sloan
has done quite ® nice song for
him. It's all right to hear &
in the morning in the bath. Jt's
difficult to moasure how b
he iz in America compared wug
us, We get different audisnces
from  him, funnier audiences,
Some are those 1 imagine would
o to Bob Dylan concerts, It's
unny when we.get a stadiom
full of people trying to be very
intollectual, listening to us a3
a social phenomena. University
sudiences trying (o long-

mired,
It's like when we first started
in England. I :inl.u' nn‘{ay both
sudiences, the kids and the In

(1

tellect: . When they are all
mixed up you get some Very
funny scenes — people saying
“Sgh, we're trying to listen.
It's very similar to the peaple
who come to hear Spencer
Davis. But the listencrs always
move on to some one else when
4 group gets poj )
A lot of it T:“ubmun of
hey are no  lop,
h thing, and a lot duo
simply I.Io ﬂlcaili.. "“‘R
are no longer playing to
poople  but 4.&0 :‘M there
aren't 4,000 listeners, There are
not that many people in Engs

BLIND
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AGGERED

JAGGER, STRAIGHT FROM HIS 19th. NERVOUS BREAKDOWN,

of people listening to us

as a social phenomenon . ..

t to lsten Lo

i v
I_L t r.g_-t
Mingu

o {-ﬁ‘\l ar rock

by 'the Coasters, Doming,
Chuck B Bl‘ Diddley
Lots of L have becoms hits

today by groups. Then 1 started
buying Waters records
and | him entertaining.
sounds a lot of
rubkb he jazz periodicals
! they used to re-
¥iew & Broonzy record, and say
i was marvellous. But when
th to Muddy Waters
“It's not the real
But he was doing a
thing. They would

thi

dlfferent
never (ake him on his own
merits. They had to talk about

someons else, Lika today's
recopd  reviewers.  People are
siways saying a record’s copied
from  so-and-s0, and they
get the wrong influsnce
ayl A good friend of mine
is always doing this, She says
one sounds [ike Bob - Dylan,
Wilson Pickett and Mick Jagger.
it fils u% a few columns. Still
I don't blame her, because I
tan never think of anything to
giy about any of them

MUSIC PUBLISHERS
When they do a play on TV
about pop {t always presents a

In an office
eight floors above
London, where
Andrew Oldham con-
trols his piece of pop,
Andy's assistants

ew the worst tea in
the country, get hope-
lessly antangled in
confused telephone
calls, and when Mick
calls in, tall about
helpless with mirth at
his detailed recrea-
tions of scenes from
|uke Box [uries we
have known and loved.

%08 Mothing happensd really.
Tl! Sanny and Cher—I've got 10
“7 that; readers, 1 don't see
Qub!‘ﬂl & hit, it was so dull.
Imm u good song, but oh, so
borin fing, it went on and on, just
ta;i. They only made Gne
o record as far as I'm con
b ed, but they were ‘st over
praked. They did nverytll[r&
rn"’* record, coming on
Voo ilferent clothies and all that
th ;‘W 4 have been npmkd

LE‘.EDS: “You Don't

a.,“‘f unging. 1 gon': know
K rass ol
_"hw. Wﬂ tsed & bit mare.

-
]

eol music if t
hard they

n Ma
been
we made *

it will have
since

feal ulu
ir,

\\‘rltlm; the same

Why do we

ica?

all the llmﬂl
TELEVISION POP SHOWS

Seem to be getting worse and
worse, and are reaching an
mbysmal low in my opinlon.
Read:

But they are all resting on their
laurels. Perhaps it's just the
performers | don't like, but I
would have thought kids would

in pop TV.
more receptive than old pecpls
who would ‘go _round the bend
1f"lhey took Coronation Strest
off ...

A WHOLE SCENE GOING
Only seen it once, I don't
know what to say about it with-
out being rude. It's only one
wlu% “j; from  Five O'Clock
hat time does it go out?
6,30 Club then, and Barry Fan
toni Is 0 bad (whispers \!:ﬂ!}
He's & young man's Benny
Green.

BENNY GREEN
Benny Green js funny. He

PI-:TER & GORDON: "Woman™
(Columbia).

Obh, s Paul nnd Pauln
Peter and Gordon Oh, it's all
. That's all I want 1o hear,

supose—strings lnlro whs VAry
nice but it isn't nice now.
Enough, enough, A llttle baring
I thought.

ERRY & THE PACE-
MAKERS: “La La La"
(Columbla).

Gerry and the Pace-
m-?ca;n H; that's not bad to

get that heeause he's almost Iukr-

, very.
:heuld have come out at (Ihrllt-
muns. Enough, enough! It be
god  for I’mlcy and I:‘N'k}‘
ﬁm.y It's 2 Bit ul‘f' |l:li? ;

street Arab

used to say 25 ¥ear; o, Sor 'y

thit's not m ?

shoubd definitely

at jolly old Xmas, O
my. finger okn tIie R?e p.

Melody Maker Is

its ﬁn{vr on the Pop

ALPERT'S TIJUAN.N
Hma\s& “The Mexlcan
Shuffle’ (Stateside).

Is this o new single? Well lI

e it wif—
don't nndmund“k At

understand llﬁ: words, IJ'Jd th.ll

all 1 want to hear of that,
ople have had to put u wlth
usic While You Work for

ars, 1 m:m’t. s wh&w&h ﬂflmlg

maother rmnt nvnnu like rtig.l‘;
nd:huacm;m on o
record buying public. So 1 sald

ulne.
pp rwm:

makes me die.

always o
saying someth
Parker. Ben

has Ju\rprm_ since
Smith

'rn‘\.lrn'\sed for hi
amme. That Dee W('II~
]. hio

It's =
l|| nny turrtn
sort of face

—steaks, wh a bit I
night after night. Steak s all
they think about; It's a virllity
thing — all down to sex. “Have
a Man-Sized Hunk Of T-Bone
Only A MAN can Eatl” | pre-
fer steak and kidney pudding.

CHILDREN

A necessity. 1 was ﬁmng o

sty — never-mind. 1 1 em,
but I'm mot a childomanisc.
Some | can't stand. 1 hate pre-
cocious children and all Ameri-
can children seem (0 ba preco-
clous, They all want 1o uay tong

ON BOTH THE POP THINK-IN AND THE BLIND DATE
It's funny to get a stadium full

pop

think
in

local Jewish ta
ting dong-u

RELIGION
I 4

e and all get-

d on. Catho-
ienerally much
he Church

=

y i
Bible was previously wi m.-n in
Latin, The Church kept the
peaple - In lcnr of going to hell
and they used their K:wel o
keep them In awe, T usod
spectacle, and dresalng up, and
rites, nnd a show of pomp that

was cump]cu'l{ against the
mmfﬂn. ori;ml lenchlny of
Christ, It reached k in the

a
Middle Ages and the Church
would inflict awful punishments
on people who started asking
¥ But when

words they don't
Gee, what & groovy scengl

BALLROOMS

Never went into one until we
played them. I'd hate g-;lng w
one, 1 tbon like the atmos-
prefer little c]uhs I

phiere.

don't hkc these  glittering
Ernies® Paradises.  Glittering,
flashing, revolving lights hang-

Ing from the celling. Horribie.
Guys in evening dress announc-
ing: "And now from Grimsdyke
the fantastic Falcons!” It's o
horrible ritual you read about.
All wearing suits from their

to Pet Clark, “Alors” T sald.
SUPREM: “My World Is

iy it You"
(Tamla OWWL
5 In n:“lt;;e%pumg IW's too
st Ma: it's ju o0
Na I don't ke it \rerysmu\c?;
Hot as us thei
hated “ Henr A Sympisnny"
it just got on my nerves.

JAMEﬁ BROWN: “1 Got You
(I Feel Good)” (Pye).
Turn it off (after two notes).
Ivuhhenrd “g;cnvd mnm'dur:m

Yoah, it's a
[ like much, They've

that, it wu out in  Americ
months AFD.
not 5o good as his lnst two.
CIMELES DICKENS: S0
Much In Love" (Tmmedi-
ate),
Wreitten by Mick Jagger and
': Richard, Produced by
Andrnw Qldhnm'_l Pulls_n face:
1 don't know whether that will
ta o hit, b\lt I hope so because
he's. 2 niee, mnuumniy young
There's vabl

. unbelévably
corny it imr—'l.hm it s,
I a I.me. ahout three n
0. Andre B Sk, 1
ol m“m %r averybody's

m It's a

0 DIDDLEY: “800 Per Cent

B More Man" (CH:")- s
Bo Diddiey, T don't w

m“::un holul.fz M‘ﬂl

ito good
:t,:ll::ﬂ_v I;ls |I!‘ﬁnn done be-

ryhncfy, and even
U P Mgl befare,
'Mln". T say
something more o I‘rln n minuto,
n rocord's

T f.m.nd. firauh. Buk
E not what you'd call com-
mﬂnll!

catlons improved, mare people
questioned  the Churches' In-
terpretation  of  Christianity.
Here endeth the second lesson,

OLD AGE

I'm dreading [t. There nre
only very few old ple who
are happy. When thelr minds

stop thinking about the pn:u-m
and the future and stay wruf
up In the past, they are awlully
dull. 1 mean, 1 don't want old
dears saying: “How old do you
think I am? 482 No 1'm 78 and
1 watch all the pop shows, and
I've got all your recordal"

I l.h nk It's time they uhouhl
grow up!

BEER

1 don't lilke English beer at
all, Never have done. ‘We used
ta driﬁk It g:. clubs En qula‘llwh
our thirst, but © n
drunk on gix pln:p:n:PI hzﬁ nnﬁ
being sick are so awful. 1 can't
drinlk six pints of anything. Ask
Zoot Money.

MANFRED MANN
mu% or the suy‘? I hatf
kmw h met him when he
was a music teacher, He used
to teach jazz piano and wrote
wrticles In o now defunct jazz
weekly, 1 think he's frustrated

and I'm sorry if he s

BOB D

Good, hul too fashionable to
stay as popular as he ls, His
latest record no  one  lkes,
which is awfol, and suddenly
the pop columnists in the
netional papers who Know al.t
start saying: '“You might

a5 wo are mn:wrn
Dally Plog.” 1 always
Bob Dawbarn's review of "Like
A Rolling Stone™. 1 don't know
why he such

BRIAN JONES
He's the blond one on the
right, and & very good friend,

SUP-TV CAMPAIGN
Absolutely rldl.r_uloul Mxm
lrm:ruun things come
and all want 1o do |l hill
them. But n Iot of the things
that got said nre uanou:;ury

1t's very easy to bo outspoken.
Th, Id" Just Il.'l. ngm
you can't come bm: on the pro
gramme again,”

STAGS
Oh, I'm thinking of making
n film about them — & 5t
Film, And I'm writing a song
about naturallsm, row's in
Parls right now

looking for
good  Stagn,

EPIPHONE

TEXAN/CASINO/BARD/RIVOLI

EPIPHONE TEXAN, top of the flat-tops, fing, fast and boomn% 92 Gns, il

EPIPHONE CASINO, greatest thin tic. Aly 1162 Gns. |
EPIPHONE BARD, beautiful iolnlmona 12-string. Big and costly. 162 Gns, |
EPIPHONE RIVOLI, tha bass that set the pace 172 Gns.

I ToRosetti. Dopt. MM/EP. 37 Sun St., London, E.C.2. Plaasesend me further detalls,

IW

ADDRESS

I
[
Ot A8 s o [ 8|
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'I'IH past year will undoubtedly go
down in h as the ar of
Cal ¢ reappeared
came to Britain

Yy

yvears of stlence
e he performed one concert
h has assumed almost
dary status and in the course of
An extensive continental tour, pro-
vided indisputable evidence that he is
ane of the major jazzmen—if not the
major faz the post-Parker

nOW

an—uof

] on recitif
m, arded when th
h in November of
L ahd Treshnoss of the

i W
ast year, Th
up's waork

M —

mmer who, in [zen-
warda, care of business.” He
rhythmie dynama of
the group

" in a careering,
o-the- winds vehicle e
affett's exciting

ves Ornette (nto
in amaring in
ar sion

has a long

malody “THE  AMERICAN  FOLK
! on & melody ILUES FESTIVAL 65, Fred
, In common with many MeDawsils Hi v -
Ornette's  jnxz  composk- Lambot: §
Hone have an  appealing tor ™
childlike quality Tine;, Roosev

Sykes: Come
: ; Eddia Boyd:
Five Lonm Yesrs; The Big

There

nuch

wuperh

Question]  Lonevome  [immy
Lea: Rosslie; ek Lee
Hoaker: King Of The World
Della M Buddy  Boy
(Buddy Guyl: Fint Time |
Mat . The l!'m:. Big Mama

Thomten; Hound Dog: Docs
tar Roms: My Black MName
Is Ringing. (Fentsna TL

ed  in Hamburg,

F you want to know about

ues — true and
muth " as Horst Lippmann
saya In his gleeve note — thin
aibum would make a sound

1 beard the trio in starting place. And il you
at  Croydon last  know already, Its still inter-
mught Lh rre the esting listening

mast exciting group I'd heard. To start the forty-

The mumic on this album minute setection the excep-

gives mo no reason 1o change  tlonal Fred MeDowell sings

my mind L and plays a fine highway

£ andl as n musician. His
Imette s uncanny, and it's  4224.)
which provides the Coleman
on & great album, Mof- (bass)

HAROLD DAVISON aend NORMAN GRANZ prosent

ELLA FITZGERALD

SINGS WITH
DUKE ELLINGTON
AND HIS ORCHESTRA

SUNDAYS, 13 and 20 FEB.

6.0 and 8.30 pm
HAMMERSMITH - ODEON

TICKETS 8/-, 10/6, 13/6, 16/6, 20/-, 25/~
Availoble from Box Office (RIV 4081)

jseacoesncsnanas 3

deaf

ears now

ORNETTE
"“At The Golden Circle, Stockholm.
Val. 1" Faces And Places: European
Echoes; Dee Dee: Dawn (Blue Note

COLEMAN TRIO,

(alto), David lzenzon

Charles Moffett (drs)

from
e-neck
would have wel
3 two [from Missis
alppl Fred,

For Lenoir's “Slow Down",
n friendly train song on @
theme  used in the past by
Blind Boy Fuller, Horton's
mouth harp is added to voice
and guitar. Then Shakey takes
the vocal role (plus harp), ac-
companied by guitar. bass and
drums,

Sykes, In lusty contrast,
projects the up-téempo shout-
ing biues and stomps out his
barrethouse piand with the
same¢ rhythm leam  (Guy,
Jimmy Lee and Froddie Be.
low), and Boyd uses them
again for two good songs done
in  his nasal piano-player's
MANDAT.

Jimmy Leée opens. the
second  mide with a ntly
rocking “Rosalie”, which has
Guy moved o bass so that

Lee can play guitar; Hooker
then works with Guy's bass
Below's drums  for
A couple of typical semi-
talking things

Guy. reférred 1o lhruuj‘houl
the text as “Buddy Boy" —
hollers _a  preity — angulshed
“First Time", back on guitar
and accompanied by bass and
drums.

For the closers, Big Mama
swings "Hoand Dog' over
four rhythm, and the en-
gaging ¢ Ross provides his
awn %mml. guitar and har-
monica s well as vocal for
an old-time version of the
“Black Name” which Sonny
Boy the first used to sing

L] of the artists featured
on ths Folk Blues Featival LP
tast week are r‘nﬂnl

on & GChess EP, "With The

HAROLD DAVISON presents

WOODY HERMAN

AND HIS ORCHESTRA

CROYDON + FAIRFIELD HALL
THURS., MARCH 3, 6.45 & 9 p.m.

TICKETS 7/6, 10/6, 12/6, 15/- and 17/6

HAMMERSMITH - ODEON

SAT., MARCH 5, 6.45 & 9 p.m.
TICKETS 67+, 87+, 1076, 12/6, 15/~ and 20/~

Tickets avoilable from Box Offices af the theatres or
through usual ogents

3 GREAT RECORDS
OF RECENT AMERICAN
RECORDINGS FROM —

TONY BENNETT
with COUNT BASIE

DUKE ELLINGTON
SARAH VAUGHAN
with QUINCY JONES
10/- Ench Plus 2/6 Pestage te:
SHOWELLS RECORD CENTRE
MAIL ORDER DEPT.

44 STATION APPROACH
HAYES - BROMLEY - KENT

records M

JAZZ: reviewed by Bob Dawbarn, Bob Houston, Max Jones

Ornette
won't fall

COLEMAN: more mature and technically accomplished now.

All from Duke’s stable
—a change these days!

w“h‘l. Kitty; Thing

at They Uswed To Be

Big Fat Alice's_Blues; Chel-

sen  Bridge;  The Oponer)

Mystorious Chick: Baretoot

s!e-;;i_-.r: Fada Up, (Reprive
A

Fl‘HlS is a good enough

album—representative,
I Imagine, of what the
orchestra will be deing in at
least some of its concerts
here—on which to warm up
your ears for the impending
Ellington visit.

& personnel seems 10 be
the same as that which came
over last year, and thoe set
includes four familiar pleces,

They are “Chelsen Bridge",
a vehicie for Gonsalves at his
maost  sensuous, and Cootle's
tear-up bloes, “The Opener”,
which spots {tenor, Buster
Coopet's trombone, the
stratospheric Cat, the 1841
o in?zl Aln't", still steam-
ing along in this prancing 65
version  which  hay H 4
blowing triumphantly, mf"n
kind of encore for Cootle
(muted and open) hers named
“Fade Up™.

Hodges  rides i less
exuberantly, on ﬂ:l.mnix
blues, “Big Far Allce"—per-
fect B]lgin ond a new one
for the book. Fresh and tasty
ikowise “Mysterioun
Chick”, a low-flame
blues  for
ax Nance in Cootie trim,
and the superlative singing
BAXES

All the materisl on this
nibum s from the Ellington
stable, It should be not e by
east

were  atl

Faintly dissati with recent
uhn‘i‘; of nnm ngton_com:
Bredlied o Jimmy Hemilton
1o am
and "Things Aln'{™ to Mercer
Ellington. The rest_have Duke
or yhorn in there some-
where

The first four titles com

§e a "Virgin [sland Suite",
i 'f: by I‘ Iﬂm t0 the

ands in Apri] htL .

a cal kind of i

o
5L of the nt:'c:’r' !hl_::m:l

an_airy ¥
fool”, ‘which brings forwand

ELLINGTON: mew pieces

muted Ray Nance snd Gone
salves [n & fast purring solo
and serpenting o —ctvilised

playing, natch. All in all, it's
rewarding

an  interesting,
set, — M.

BLAKEY fig

:_QT BLAXEY: ?mt?.;
ﬁ’“ln it LA

Bl ), Lee
L ATE
‘::ln basal, i

S in Biakey out of the

Jazz Messen,
although w St

been  with ihu 3 b'n:
wo_
! WM.“? L ll-hl::
usual o o glve sdded
m a Blakoy growp o
llfm:lam and n':..'i““
with ph Tor " the
ao_rhlh:l! 0 move. f
oSt I\il’w‘l‘
;‘h?mmlae whole session uutﬁ
raordinary  clomoress
Hubbard and t -
Linies it is
w el them a are
in great form, Tam the fall
“on-

Both ts
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opolh Spts o o
L Thompeon's  ethoreal
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"Rescue Mo [ee
. Lost That
lin' ', “Come And
Memories™ and "1

ONY BEN A String
f Tooy's Hits™ (CBS).
£ N

ny Bennett
his best known
b the

b

y Sh .
Never Get away From
The Night That Heaven
and Climb Ev'ry
aln™

“THE CHESS STORY, Vol
{Chess). Twelve Chess re
g artists and groups gel

- matches
her looks

rivals Peggy Lee on “'I'm A Woman'

style, you may find that & whole
some; b

will kmew by naw the appreach
of the Wew Lost City Ramblers
to Seuthern mountain music.

™ Mory from the Ramblers,

Ramblers with Tem Paley
Tracy Schwarz's place,

tunes fram the traditienal reper-

Tracy Schwarz (Rddie,
and John Cohon (banjo,
gtr, straws) play und, of course,
fork club this catches the full o Hual ot sachnical sxii
flavour of & Nina Simong per-
formance. Backed by her own
piano and a swinging three:

spirit.  The Saulhor; L
Sham ‘rfn Whip Your Wife On

Pen'm; swinger, “Just In “BEST OF THE WHITE

HEATHER CLUBS" (Fontanaj.

w'ee ot witerly sold on the

from the
Unit Four
plus Two

‘['.\IIT FOUR + 2: “Baby

' Never Say Goodbye™
(Decea): These six talente
units ne up here with
the song they wrote
the Bo Street Rumners, b
re slightly altered the
treatment, As ususl
they manage to work in their
“Concrete And Clay"” beat
nnd some clever pleces of
arranging. A well-worked
on, and produced record.
Quality stuff which should
make the chart

banjo, guitar and mlnu‘nlin,'rlw
volce by Seeger. ngs
a meving "Llliz or

on his own. This iz a good
sample of the Ramblers' rm:i_el

Tishe™

W Thers are no sleeve notes

on "NI?&M and  Stephen”
{London GLE 1034) but judging
by thas translation of the
titles into what looks |
kaans, this presumably came
out of Africa as well. The re-
sult is quite pleasant — Reobert
Farnon-type string lrrmla!!ttnu

songs like “Erev

and without passien — but
hardly stimulating. This is folk
n’c‘l;uc far  mot liste

ning o,
fetly for backgrounds.—i.D.

|
CRAHAM: smatewrich

SHIRLEY ELLIS: rer
See A Diver Kiss His Wile
While The Bubbles Bounce
About Above The Water™
(London): Another
characteristic Shir
Game" Ellis dise—w
unforunately n
up to the splendidness of
it's fitle. A mystery male
voice answers Shirley's
meaningless gebble.

MARK WYNTER: “Befl:’l‘

n

Américan mumber  from
Wynter with a nice arrange-
ment by Tony Hatch, Rather
a dreary song which drags
on and on. Mark sings
reasonably on this, but Dean
Martin would have done &
better job.
RAHAM GOULDMAN:
“Stopl  Stop! Stopl™
(Decea): Graham Is the com-
poser of the Yardbirds'
“For Your Love"” and
“Heartful Of Soul", and the
Holles hit, “Lock Through
Any Window” but he has
slipped up with his "Stop!"
An amateurish sound about
the number, and rather an
inati composition
in the soul vein. With a
better number Graham will
hit the chart scene in a big
Way.

Sole Rop';':a-s.entation
ERIAN EPSTEIN
Nems Enterprises Limited 'I

| Py Staddn i
\ i




AELODY: MAKER, Fe

I‘\l'l-, fust bought a Spanish

guitar made by Manuel
Sl_'-gum and called “Spag-
noza®, At present it is
nylon- ﬂrunf Is |l safe to
ﬁt it with light. 5{- ane.
wound steel strings?—
Blackman, Canfterbury,

It wouldn't be advisable,
ns it would appear that the

gultar designed for use
with nylon ar gut. strings, and
with this in mind, it séoms

unlikely that any precautions
g

the bridge or sou
the use of wire strings
Gultar maker and repairer

EMILE GRIMSHAW, 37 Great
Palteney Street, London, W1

LEASE settle an argu-
meat at work., Whose
signature-tune was “Sweet

And Lovely™? I'll give the
winnings to Oxfam. — Mrs.
F.

brusry 12, 1868

S John Mayall play

Df)[

several instruments,
and if so, which one does
he recommend for a be-

ginner? — Judith
London, SEIZ,

Norrls,

alers
Is it safe to fit a Spanish
guitar with steel strmgs"

5 there a book of chords

for piano and organ for

a beginner, similar to those
finger

Tarves

for T.il!l.u‘ \.Imu ing
positions?—P, W,
Aberdeen,

Pianist
Icldnl R\\“ﬂ\D

JONES,

Hnw does Bob Henrit, of
the Roulettes, tune his

tom-toms, and which bass

drum beater does he use?—

I. Williams, Swansea.

— BOB

I WOULD
knowing
kit is used by the labulous
Art Blakey—Jack Cousins,
Wellington, Shropshire,

appreciate
which  drum

Gret

[ AM considering hu}mg
a portable electric organ
for use with a small dance-
hand, playing a fair amount
of pop music. What is your
advice, especially regarding
the Farfisa? N, G,
Brighton,

There Is the electric organ,
in which da are blown
by a lit Or there is

als
fier
ical Exchange,
Broadway,

logs which

1 'h
bt }'url ll""

¢ b
quire an ex
\vl\Lr‘\R! “Mus-
{ s tés Burnt Oak

Edgware.

nio. |

“.-"II\! advice can you
offer to somoone wish-
ing to learn string hass?—
Ihrmm Stevenage.

el b — Bassis!
teacher GEORGE GIBBS.

Chris Hayes

: it
bargains

Archar - Straet,
v

NORTHERN ENGLAND

NORTHERN ENGLAND

GLASCOW, C.2

Best torms, finest service

FPremier & Selmer

AUTHORISED DEALER

RAE MACINTOSH
& CO. LTD.
39 George Strect
EDINBURGH 2

Ring CALEDONIAN 1171

Mn SEATON
18 Hope Park Terrace
[dmhulgh 8§, Newington 3844
tuskcal Ingtruments and
Accovoties

THE DISC CENTRE

8 Park Streot, Lytham
hncl Tel. Lytham 5032
and part exchangs
Al ’udl-\g makes supplied

FPremier & Selmer
AUTHORISED DEALER

FOULDS
40 Irongste, DERBY
Phone 44842

"THE HOME OF THE BEAT'
FRANK HESSY
LTD.

62 STANLEY ST.
LIVERPOOL 1

Cuitars, A fiers, Drums, efc

ALDERSON & BRENTNALL
125 Morthumberiand Street
Meweatie wpen Tynw
Neaweastie's centre for all
Musical tratrumenty
Tol MNowcastic 22405
Part Ex] o and H.P.
faciirtios

l P CBIIHEI.I.
1 Spring Bank.
T|I Hull 115335
Tha MUSICIANS' SHOP

THOMAS ORCANS

Selmer DEALER

C. JEAVONS

35 Percy Strest

Mawcastle upon Tyne 1
Tel. 10595

l‘l.'ﬂ

For all Mnl anits

Selmer DEALER

R. S. KITCHEN LTD.

LEEDS & NEWCASTLE
Speciabists in Dance Band
Instruments

Selmer DEALER

Selmer DEALER

C. H. & ). A

DAWSONS LTD.
65 SANKEY STREET
WARRINGTON

Selmer DEALER

Leading suppliers in the
narth of all musical
Instruments — Breans,
gultars and drum kits
Fhone Warrington
32551/2/3

The Mumic Sarvics of the Nofth
W. CLEMENT MILLARD
LTD.

Clarendon House
Clayton Streat Wesl
NEWCASTLE UPON TYNE

HP. arx |r.nr| et

availab]
Phane Wuhﬂh.mplcn 21420

munic shop

Tal. Midland 9043

continued continued continued
YOUR Music Centre
J. P. DIAS LTD uwf,glg,g,ﬂﬁgg;"}m, (WortAND BOX .| | KAY wesTwoRTHs | | TRAIES A LY W
S B - B ;
149-151 BOTCHERGATE WRO' 'SH 28 sHow MILL e PIANOS LTD. STORE
CARLISLE leClFuRl‘ Tel sle(leyerl Ssl! ) g BT I7 Cammon S, 2 276 Porlobelle Road, W11 FOR ALL YOUR WUSICAL
Recording. & " Birmingram’s favourite Al r-.-w.ic:t‘n'.' requirements REQUIREMENTS

Generous part exchange
allowance

Wwyn Gardes City - Phaes 73438

“»t fabulous Tharmas Or an
Imer DEALER

SAVILLE BROS, LTD.

MUSICAL INSTRUMENTS
RECORDS MUSIC

#* ELICTRONICS
HICH FIDELITY EQUIFMENT
and all-round service
KING 5T, SOUTH SHIELDS
and
HOLMSIDE, SUNDERLAND

Premier & Selmer

AUTHORISED DEALER
Tal, Mo, South Shickds 60307/8
Sundetland 59421

FRANK W, COLLS
&4 Kefttering Road, Northampton
Tal. Morthampton 36401
Specialists in mutlcal Instroment

JORDANS MUSIC CENTRE
17 Victoria Rd., Wellingborough
NORTHANTS
for a Teally comprehentive ttock
of ‘mutics) matraments
H.P. snd part axchange

Fremier & Selmer

AUTHORISED DEALER

MAX SHARE
LTD.

For the biggest and the best
selection in the North East,
call In at our new show-

FOOm
134 WESTGATE RD.
[opp, Pavilicn)
NEWCASTLE
Telephona 13994

Part exchange and hire-
purchase terms available

e
YORK PIANO SERVICE
& Tower Street, 'volut
tro for piancs
York's main con ':_H;’n;d

LESLIE LAW MUSIC
LTD.
26 Newland, Nottingham
22 Montagu Street, Kattering
16 The Jamb, Corby

fer Ao

H, PAYNE LTD.
11 Ford Street

Coventry
Al leading makes of musical
instrumants supplied

&1 Sidney Street, Cambridge
Phone: 54452

ical Ins s‘ rumenty—new and
nidhand

TERRY WALSH
AND BOBBY KEVIN
42 Upper Tooting Road

SWAT

Balham 3997

con
HP. C.enu-.w- Part Exchange

Selmer DEALER

ALBERT BALAAM
103 Risbygate hnm

gr & Selmer

1880 DEALER

MORLINGS
The Houss of Musle
LOWESTOFT
& BECCLES

Evorything Musical including
Electronic Organs

J. 60 MUSIC BAR

445 High Street North
Manor Park, E.12
GRA 5107
Openuntil T p.m,
Half-day Wednesday

Run by Muticians
for musicians

For Everything Musical

KEN STEVENS
Munical lnstrument ‘oecralnu
Ragalrs, Overhauls—|
ll Extharge
The Friendly

i
i5 Petty C . €.
Y &“’B ambridge

ST. GILES

MUSIC CENTRE

16-18 51, Giles High 5t., W.C.2
Telephone TEMple Bar 4080
For all leading makes of:
GUITARS @ AMPLIFIERS

ORCANS @ DRUMS

H.P. and oart hang
Fhome Coventry 11956

ALLWAYS

Eloctric Ltd.

JACK BRENTNALL
2 GOLDSMITH STREET
Tel, 47166 NOTTINGHAM
FOR ALL MUSICAL
INSTRUMENTS

Selmer DEALER

Tel 23339
CONN, BUESCHER
TRFERT, OVERHAULS. ANO
REPAIRS
LTD. CITY CENTRE
BRADFORD FOR MUSICIANS
Specialists in Dance
Band |

The new MUG!C Centre

RUSSELL & DORRELL
er Ground Floar
Higl‘a S(l'm Waorcestor
For all leading makes of
MUSICAL INSTRUMENTS

Group business a plessure

[formerly
R Wileon & Co, Ltd,)

YARDLEY'S
(Birmingham) LTD.

87-89a SNOW HILL

ALBERT BALAAM
69 5t. Matthew's Streat
PSWICH 14

®
WOODWIND
HP, Terms
Ceneroun part eachamge
allawanco
Open Mon, -Frl. 9 a.m.-5.30 p.m.
Sat. @ am-4 pm.

DUCK, SON & PINKER
PULTENEY BRIDGE, BATH

For. musical instruments
TEL. BATH 557

BROWNS
of BRISTOL LTD.
35 5t Stephon Steook, Bristel |
Telephone 13646
All leading makes

Azcessories and Repain
Premier & Selmer
AUTHORISED DEALER
SUTTONS
PIANDS — ORCANS
MUSICAL INSTRUMENTS

13 QUEEN STREET, SALISBURY
Selmer

r
HORISED DEALER

C. H. YARDLEY
& CO. LTD.

The West Country's main
centres for musical
instruments
% hmwlml. Plymouth

o, Torquay
22345
Street
Trure, Carnwall

All feading makes wpp
AP, and generous part exchange
-

facilities availabl,

WESTERN MUSIC €O, LTD.
150/1500 King Streat

For every miusical: need
CAMLIN PIANOS
Wales" most progressive: musical
bnattument storg
248 City Road, Cardiff 20818

SWALES MUSIC CENTRE

Pembrokeshire
Tel. Haverfordwest 2059

HAMMONDS
OF WATFORD

ivoised Fremier sen

ANDERTONS

MODERN MUSIC CENTRE
18/20 STOKE FIELDS CUILDFORD
Tel. Culldbord 5918

H.P. and Parl Exchange
available

elmer

ALER

BOOSEY &
HAWKES

45 Station Read, Aldershot
For all leading makes of
mamizal instruments
HP. and Part Exchange

y Hammond Organ Agency Tel, 23041
BIRMINGHAM 4 all teading-makes of drums,
Hert's, largest music centre MINNS OF
Our MEW Showroom Loftes baf ﬂl!h Streot Wast, SlnltdIlC L
rythimi {or the musician o t guitars and Li6e {OUTH LTD.

by IIHIIISMDEEM’ w' G: TH_OMFSOH T Musical Instruments co in s}“’ Pﬁorl! l!:l.:d, T S

H makes ol ar, 1 . rvis Place, Bo uth
Spacialy tor s Créves — Tel, 2404 Sales and Repairs 172174 Park View Rosd | | 63 QUEEN'S ROAD IR e
OO O Selmer DEALER ol WATFORD b

N T TTh Tl foe enquiries 11111 Bexlayheath 1429 WATFORD 27187




WV izinen and Grand Old Men POPS FOSTER:

of the music, LeoTy Pops Fostes

who played in Rritain with the New
Orleans Al Stars on Friday and a m n w o
Saturday, Is a genuine GOM and the

real thing in jazz velerans a man
who ially heard Bolden

seventy-thie
18 this vear, and has
was KX 0f seven,
Many think be s oven older because, as
Pops explains, whon you've worked with

King Oliver — who would have beon olghty
ane this year and Bunk Johnson, elghiy
nlne had he Fved, and known the near-
fegenidary fgures like bassists Henry Kimball

sroand Jimmy Johnson, people assume vou
sre as old as Buddy Bolden himwelf
And belng called Pops (or “Pop™) over

sineo your early fortles helps to put vears
en your meputed age. How did the nleknume
start, 1 wondeced.
“Well, Loulg Armstrong started (hat, Re u
cause whenover he met me in the street ho'd

way ‘Hello Pops' and when the kids that
goet in the record sesslons heard him they

seventy-four on May
roont playing since he

|H called me that, and It kind of stuck,
“Actually, It wasn't a speclal name for
me — that used 10 be Just & word around
New Orleans, and Louls might have called " E R

1n>h-un!\ from down there Pops. In fact, most
times Louls will address me by my name.
'Iln—srh he'll call me

got o
when did Pops hear him
“In the sarly years of the
cenfury. | was borm on Me-
Call Plantaton, sbout sixty
miles north of New Orleans,
bul we moved o New Ocléans
in 1902
"l had staried on ‘cello
when 1 was six or seven, bul
I was playing bass wilh a
wiring group by 1907. Rolden
used 1o play In Johnson Park

T A e H by LEONARD FEATHER, MAX JONES,
Im?®

when 1 was young and 1 How much, f any, work
woald slip I and hear him was dome on fuba st this
there. ||m1‘

“He used to play that tune "I didnt really play brass

thay call ‘1 Thought 1 Heard ‘hass tlll around *21, | used 1o
Buddy Bolden Say’, and ho play bass  drum  with  the
played a lot of slow blucs. marching bands, string bass
How did he sound? Me just with the dunce bands, \'fdk.
was loud, You heard Tommy 1 did play one parad
Ladnier? Well, Hke that —  Sousaphone but | -Ihlnl Ith

strong and loud. the walking — the welght
They had another band in  was too much
those years, Bab Frank's Peer- “With Ed Allea 1 played

legs Band, which played st the tuba and doubled strd
Lincoln Park. That was a fine  basa, 1 still fooled

band, and Bab Frank was a with tuba til about 1827, 1
fine plccolo player. He. was  broke the middle valve on i,
a very ugly fellow, I remem- so T asked the of the
ber. He's dead a long Erh-:e In Loa Angeles if | could

while now."” h)ﬁlm string bass,
Which were the carly bass “They Uked It »0 mwich,

players s admired? m‘z wid me to keep it in
“Well, In New Orloang 1 1 hept on that ever since.

liked old man Hem Kim- ".Lu:t m tired of lugging the

ball, who was Roblchaux's

hass player, and another player  was nn ono | could play W

called Jim Johnson who was  with™ L

Ilnm-n s first 'huu player. He In 1929, Foster came to New
so was Billy York. He found the clty hos-

good, a
\lm th r ther. 1 thought table.
it B artived on & Tussday asd

w"ln later days 1 looked '.'E wlu m wm-ls on Frlduy You
Yo

to a_ player in New o walt six
named Ernest Bass HIL And, lnnnlhl. m they had to let

of mur“ Dnlw FJI!“flon had e work bocauw llu-;' didn’t

Jimmy have no ayers who
Raglin, wlm pllyl!d a ot !le played my ﬂrlo ln Nw York.
Blanton, | thought they were Al the tuba ghwrs. they
od, but they played a dif- come up tn }uw exsons from
fu‘rtnl st from mine.” me, amd some  very
Who dd Fulvr work with  find tuba p‘laz“. wanting to
In New Orleans! loarn ;lrlng Of course,
n Nnm vtulted wn

.| Ith King Oliver overybod
Froun :.r::md‘ 1909 until about hne J nJ
1812, Tt was King Oliver's Il|l Ru‘wll b

Mlannl in Band, but that was "\‘eu, played with about
f band before he jolned it mwlh that mmme:;du;

\h! got more jobs after Joe In New York,
Uill:-tr cnmeh in. gm 6!11':"} ;a:: “"u m ] every ._‘dﬁ
Chalk E)a.‘ pai-thin's Sk mlny :lt;-wlc 1 ean't romember

“Later 1 wag with un. om

Eagle Band, led “Of course | recorded & lot
Johason In the Xagle BEd I with: Liuls Rissoll — that was
Ory, and then went on the a Bnoe qu:im— nnd  Louis
with Fate bl A regu
8 in St Louls [larly with both. One thme at
Eiulgé:mlu‘:::’n; and Eddie  the Apollo mur; lhr:rng;
Allen’s Gold Whi Band.  ber It was Russell’s &

Them, in "22, | was with Kid a week and ihe next

urr. band fn Los Angeles

...unless it has
Vandoren on the back

Thim 1 will wibeate with parfedt lisedum toraugimo
ranga of an nstumonk gree mstant aml
PapnnaE, Erovide s fmba Tha piadm 43
v, craltsman carved 1o 0 rusan 8 design

MOUTHPIECES TOO!
Precoe supertiy Tinshed aflowing ihi etts
fuily grosimtial. Send for pnwlnll

% 7 SUN STREET * LONDON * EC.2.

hy
o
g i

AN STEVE

Baml, with Louls In fromt
“l almost wedl back with

Gilaner, 1ell him i he wanis a

maney ln his early New York

New Orloans, She was a full

brother wont Into the army

“I'.:i‘hln't wave any of the
money, but § lved fnie. 1 was
very alek In&‘,..r lud that

“\'uu rtnwmh llm e we
had ln Nico lnlﬂhnn In 148,
mlnlc 1 was In my

e,
“My wife got after me about
In front of the busi-
that out for mysell, When you
bog!

T SO
the ﬂlr; r’etllul. You
t

totter saylog :ﬁm’l Jam In the
olubs so much after honra?™
To wind up, | asked Foster
his personal (asie In

1 like a "
“and 1 ke hot moske. 1 don't

Tyner
quits
Coltrane

]\1 JOR changes have
aken place In tha

Jahn  Coltrane  group
which In recent months
has  Prequently wsed a
ftwo-tenors sl double
rl?lhm section  TormaL

or  Elvin  Jones lefy,
MeCoy Tyner Is now out
modd the plann chair s
now  inken by  Alice
Melendl who, In privats
life, In the mew Mres. Cole
Lrane,

A battle Iy on over (he
i04-anre site in Middle:
town,  Rhode  Taland,
where George Weln plan-
ned o run the 1860 New.
port Festival. Next in the
site Is the Muother of Hopa
Novitlate where  young

s nuns.  The Roman
Luhu‘l.ll.c diocese I
strongly opposed o the
hn propossl  and
thore s als o |It||'m
from many reslilon
Tritish ;ulnllt-\-llvl.w
drummer Vietor ¥ l-dlh n
Is a father agnin,
third child, bomm in Ilﬂlty-
, by hoen named
Travor,
Rolund  Kirk  has e
nmlr alhum feat-

eorded a
m'r'ﬁn a-nn mml ""t

l.mh\. lud A wﬂl ':hsh

H

#

Death of the COOI Ui

'M[‘:I.ﬂ lt}ll ,  Jdilmmy
% ers *
Sute and "G, “Blors a;-& *Tnn
Blakey's “Jagz Mot i 'm! pis
Tuxl Louly " il 124 nbd
1800)  and
AL (10123),

3

POPS: 'l don't like slow drags’

‘ZENITH SIX: fourteen
years of ‘just jazz’

In the Manchesior aren wod
:- relldrlnl al s own elab

Six was (ormed some (o aehleve? l‘_’ph!nl

fans
what they wani o I|ur In
the nns' w want o .I'Ill.! It.

nlag Jnll L) tln mwd tnlm
Mnn docsn't dlunla to his

Six were now  elght

m!mbm hln qult
e

wn Marela MacConnell who
t out  the blues  with

wiyle and conviction.
Since then, thoee his beon
change

wero
::'hnuu u-tll in Junn IlH
Tony  Foul u left 1o farm

would cease to exlst
four muslclans loft (for .ur

I
oronl reasons), At (he same "causs we all |i||m to each

nthnr
'm“f:un “We reckon
are  an  ootertalning
wo

Biek oTown Syncapators.

U,
1t wan then that ithe splrit Job-ln W Rrout seicaition

of trombonist Mm Tendle-

roup ln 1958, camo te (he

o, o

that the z-ulth, which had
ffor o

é

uu"ﬁm ¢ oul
sot out o ent
kmun punly as n hu’ huum all

hl- |mnbm
Iu'.l ut it down o 50, t)&
Age ereoplng on, Alun? —

I play i & Jﬂmﬁﬂmﬁq’ﬂuﬂnﬂiwvm {Ploase tick).
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Howard’s clarinet

THE
SPINNERS

" FoLK FORUM

ADDLESTONE, m:us ﬂuau

Egg=
HOTEL BARRY BEATTIE
rI Ian ce CRUBEEN HEWCOMERS, 13 !U"D ."E‘-‘lln
MARTIN cumv TS rugera

DEMMIS O'BRIEN

_‘\I evening in the company of the New
Orleans All Stars at St. Pancras Town

sinnu KERR 5.0 SB1N Fnﬂuc
Hall on Saturday tumed out to be a pleasant

?nd n-\v,rnrqirl;, cl;p‘(ntnca It was, ll'ot an old 19 ROTAL HA . TERRY COULD, h:?n?.n:'.luu
Over o oW rleans style music, a dis- 20 kedcar barz Chebs, York
tingulshed cast representing more than three R Snas Cl ewpac TONY McCARTHY
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