June 4, 1966

BEAT FINAL
SET FOR
PALLADIUM

— make a date for August 7

HERE is only one place to hold the

finals of the Melody Maker National
Beat Contest — the London Palladium.
@ And that's exactly where the finals
will be held on Sunday, August 7.
@ Seven groups have already won their
way through to this chance of a life-
time. Six more will join them on the
stage of the world’s most famous
theatre.
@ And among the fabulous prizes is a
Decca recording contract. Will this
year’s top group follow the 1965
winners, the St Louis Union, in having
a Pop 50 hit with their first single?
@ The Palladium will be packed with
stars for this great event and the
finalists will be judged by a panel of
experts, led by MM Editor Jack Hutton.
@ For all the details, watch the MM
and listen to all the Contest news on
Radio Caroline.
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INo. 1—first time ever

| HAIL Frank Sinatra! He has made the number one spot in the
MELODY MAKER Pop Fifty with "*Strangers In The Night.”
He has done it for the first time ever in the ten year history of

the MM chart.
He has displaced the all-powerful Rolling Stones after only one week at the
top with their sitar-curried “Paint It Black”.
He has done it at the ) "
age of 50.
! And he has done it
only a few weeks after
his daughter Nancy
! tramped to the top of
the Pop Fifty with
“'These Boots Are Made
| For Walkin' .

THE

EmBASsY 8

FEAT

What is the back-
ground story to this
| amazxing feat? This
week Jimmy Bowen, the
man who produced Sin-
| atra’s chart conquering

| single, spoke to the MM
. from California with the
* inside story of the Bert
* Kaempfert song.

PAGE 17
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%) It’s yet another MM

T g exclusive. Read all about
e it on page 9.
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POST

THE LEADBELLY BOX (LPs) tgg it
Huddie Ledbette Elektra ORNfTr( COLfM l\

WAR BLUES Vol l M’w CIRCLE STOCKHOLM Vol. 1 (LP) Bl

r Art Post War Blue ALFIE Rollins.

JOAN BAEZ IN CONCERT LP
Joa

AIN'T

BERT

PRETTY SARO (LP) Hedie
BOUND FOR GLORY (LP)
W

FROST AND FIRE (LP|
LEADBELLY'S LAST SESS

1966

. Frank Sinatra, Reprise
. Rolling Stones, Decca

........ Troggs, Fontana
Mama's and Papa's, RCA
Merseys, Fontana

STRANGERS IN THE NIGHT
PAINT IT, BLACK
WILD THING ..........
MONDAY, MONDAY ...
SORROW

PRETTY FLAMINGO . Manfred Mann, HMV
RAINY DAY WOMEN Nos IZ AND 15 . Bob Dylan, CBS
HEYOGIRL. |, o0l oo oo s e Small Faces, Decca
PROMISESS, 2l X A o B o oo o Ken Dodd, Columbia

WHEN A MAN LOVES A WOMAN ...... Percy Sledge, Atlantic
SLOOP JOHN B . Beach Boys, Capitol
SHOTGUN'WEDDING. ...........ccocsiminanyanns . Roy 'C’, Island
DAYDREAM .iciioseisenisvamsmeiiaarssng: Lovin' Spoonful, Pye
YOU DON'T HAVE TO SAY YOU LOVE ME

Dusty Springfield, Philips
W PIED  PIEER e o N i Crispian St. Peters, Decc>
NOTHING COMES EASY Sandie Shaw, Pye
COME ON HOME . Wayne Fontana, Fontana

BILOVE! HER v Do e it . Paul and Barry Ryan, Decca
DON'T BRING ME DOWN . . Animals, Decca
BANG BANG . Cher, leerty
HOLD TIGHT . Dave Dee, Dozy, Beaky, Mick and Tich, Fontana
SOUL AND INSPIRATION .. ... anhteous Brothers, Verve
ALEIE . oot e Cilla Black Parlophone

ONCE THERE WAS A TIME/NOT RESPONSIBLE

Tom Jones, Decca
HOW DOES THAT GRAB YOU DARLIN' Nancy Smatra Reprrse
EIGHT MILES HIGH! ... S0 e O yrds, CBS

CAN'T LIVE WITH YOU? CAN'T LIVE WITHOUT YOU
Mindbenders, Fontana
HOMEWARD BOUND . Simon and Garfunkel, CBS
THAT'S NICE Neil Christian, Strike
| FEEL A CRY COMINGON ................ . Hank Locklin, RCA
CALIFORNIA DREAMIN’ Mama's and Papa's, RCA
LOVE ME WITH ALL YOUR HEART/THE SOUND OF SILENCE
Bachelors, Decca
........................ Edwin Starr, Polydor
.. Yardbirds, Columbia
. Pretty Things, Fontana
Junior Walker, Tamla Motown
ke and Tina Turner, London
Alan Price Set, Decca
. Seekers, Columbia

STOP HER ON SIGHT
OVER, UNDER, SIDEWAYS, DOWN .
COME SEE ME .
ROAD RUNNER
RIVER DEEP, MOUNTAIN HIGH
I PUT A SPELL ON YOU ...
SOMEDAY, ONE DAY .
I'M GONNA PUT SOME HURT ON YOU
Philip Goodhand-Tait and the Stormsville Shakers, Parlophone
WATCHA GONNA DO NOW Chris Andrews, Decca
I'M COMINGC HOME CINDY . Trini Lopez, Reprise
HI DIDDLEY DE DUM DUM
Jimmy James and the Vagabonds, Piccadilly
Twice As Much, Immediate
Norma Tanega, Stateside

SITTIN' ON A FENCE ...
WALKIN' MY CAT NAMED DOG

JGOEO SEEEP: .o o.i%h it The Truth, Pye
OPUSIIT=.... ‘Four Seasons, Philips
SOMEBODY HELP ME Spencer Davis, Fontana
TWINKIE LEE . Gary Walker, CBS

Eddy Arnold, RCA
1966

| WANT TO GO WITH YOU
© LONGACRE PRESS LTD.,

Acuff Rose

(1) WHEN A MAN LOVH A WOMAN

1 (1) AFTERMATH Rolling St 1 0 R
2 ) SOUND OF MUSIC 2 2) A GROOVY KIND ‘OF
13 Bea 3 (4) PAINT IT BLACK Ro
£ B 3 EiNTou SR RAVE" o MaKe UP
4 | CILLA SINGS A RAINBOW YOUR MIND
Cilla Black, Parlophone Lovin' Spoonful, Kama Sutra
5 ) 1AM A ROCK
5 (4) MOST OF THE ANIMALS Gartunkel, Columbia
Animals, 6 (3) MONDAV
A ad Papa's, Dunhill
6 [(5) MANTOVANI MAGIC M 7 (5) RAINY DAY WOME Nos. 12 and 35
Bol ylan, lumbia
VRT] AMALL FACES 5.(10) IT's A MAN'S, MAN'S, MAN'S WoRLD
P Caor James Browr CIng
8 (8) SWEET THINGS Goors ! 5 () CREEN oRAss o e
= tada s the Playboys, Liberty
UL DeCcd 10 () STRANCERS  IN  THE ' NIGHT
10 (—) SHADOW MUSIC . Shadows, Columbia Frank Sinafra, Reprise
I TOPTENFOLK WM TOPTENJAZZ |
| RURAL BLUES BOX ORNETTE_ COLEMAN AT  THE GOLDEN

(LPs)

srious Artists, Xtra

CIRCLE STOCKHOLM Vol. 2 (LP) Blue Note
INDO JAZZ SUITE Lr' A
t

Clark Tarry and Bob Brookmeye

FOUR FO'l YRAN[ LP Archie

Mile:

GONNA WORK TOM o

1
2
3
4 R
5 TNE I'OWLR OP POSITIV[ SWINGI
6
7
8
Holiday
9

JANSCH FIRST RECORD
Bart Jansch, T

(LP)

Il Garner

West
MAN FROM MONTEREY 1LP>
Dizzy Gillespio/Gil Fuller,

Huddie L

totk

ER:—Barry's R
rs Street; LIVERPOOL -
Whitechapel

v
Dreaper,

BEAR
HAND

OEY MOLLAND,

group, the Fruit

at

17-year-old
guitarist with the Merseys' backing
Eating Bears,
Hi g

lead

was
1

knocked

une

Zambesi Club last week. Joéy touched
the microphone with his right hand and
was thrown off his feet by the electric
shock., Somebody kicked the plug out
and Joey was rushed to hospital to be

treated for shock and burns.

Brigette Bardot rang Bob Dylan in
Stormsville Shakers
finish every set with “The Queen” . . .
New Nashville Teens album out August.

Seamen’s strike hasn't affected Harold
Davison’s bulk imports of jazzmen! . . .
Small Faces' Kenny Jones uses two drum

Paris and giggled . , .

kits.

Force West’'s manager
bought the group a private
plane . . . Rod Stewart to
star in a film about Carn-
aby Street for the States

Who is Keith Goodwin
Kld(lmg”

* * *

JHELEN SHAPIRO may go
to Moscow and Ru-
mania . . . Dave Cash
crashed go-kart at 60 mph
. Who's Peter Townshend
may produce Gary Farr and
the T-Bones' next single.

Geneveve opened new
two-level dancing “bird-
cage” at Clevelys, near
Blackpool . . . Songwriter

Tony Colton is an ex-bed
spring  bender . Bob
Dylan’s bosom friend in
Britain — Dana Gillespie,
People who say “rock and
roll is coming back™ are liv-
ing in the past , . . Ron
Wood of the Birds is writing
the Method's new record
. . . The Beach Boys new
LP “Pet Sounds” should be
rush released in Britain.

* * *
GROUP with a chance —
the Herd . Merseys

dig going home to Liver-
pool even for a couple of

days . . . Three Bells new
manager is Lee Graham
known as singer Leapy Lee.

Scott Walker saw
Omette Coleman at Lon-
don’s Ronnio Scott  Club
and said: I thought he was

fantastic, but nobody there
seemed to like him, not
even the guy on the door.”

New R&B band called
Sunny Monday’s Tuesday
Band . . . Slimming down
Dana Gillespie now 40-25-
36 . . . Jan Gearing covered
guitarist Roscoe Roskams
in feathers.

Dave Dee, Dozy, etc ran
up a £70 bill in a French
restaurant . . . Man-about-
beat Viv Prince says Deep
Feeling are a groovy group.

* * *

WHO'S sorry now? . .

Susan Maughan's next
one is Bacharach's “Come
And Get Me”, out June 10
. . . Spence caused a riot
in Hamburg's Star Club .,

Box Georgie Fame

outside the

With a huge crowd awund for the premicre of The Wrong

couldn’t get far with actress Sabrina

Scharl, even with the aid of a motor eycle. Georgie is pictured

Leicester Square Theatre. The Wrong Box stars

Peter Cook, Dudley Moore, John Mills, Ralph Richardson and
Michael Caine.

P
loey Molland, with
Cra

X
Nz

the RAVER

Steve Marriott looks a
cross between Chopin and
Mingus.

Troggs don’t look very
wild . . . Zoot Money says
group scene contracting

. . “Red Rubber Ball" by
the Cyrele was written
by Seeker’s Bruce Woodley
and Paul Simon.

Guy Darrell says he is so
unknown that every time
he goes home even his
mother asks him who he is
. . . Herman’s friends call
him Peter . . . Jim Douglas
of the Alex Welsh band
does a fine impersonation
of Bud Freeman,

MM German photo-

burned hand, recovering froi
ne (1) and Billy Kinsley offer sympa!hy

DUD
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grapher Hans Harzheim
does a great take off of
Lennie Hastings . . . Max
Miller cult in MM office.

* * *

IS it true the Ronnie Scott

club wants to book
Spike Milligan? . . . All four
Beatles at Bob Dylan con-
cert.

The MM was right all
those weeks ago when we
told TV companies that
miming would be stopped

Erroll Garner funny or
why he’s using a stick!
Sinatra_at number one!
Own up, he’s a winner .
Spike Milligan got his nick-
name when he played trum-
pet in Army from a mate
who read S lke Hughos in
the MELOD
Frankie Vaughan a brave 1

EDDY EVILS
£y 0 PYE

records
A S =

d 7N1709

IT’S ALL FOR YOU
“* MA’S PLACE

Sole Representation
AVENUE ARTISTES LIMITED
1 Cherry Walk, Shirley, Southompton.  Tel. 74268
JAX MUSIC LIMITED
LAWRENCE WRIGHT MUSIC L:MITED

Published by

man inviting Tom Jones on

his show.

Peter Clayton has a plea-
sant_personality on the air

Mick Jagger has bought
a male cat for his flat

The Hit American
Version Of

“Batman”
By The Marketts




REMEMBER Donovan? He was the curly-haired lad who used to have
- r§cords released and they went straight into the Pop 50. He went to
America three months ago — since when news of him has been scarce.

Now he’s back, tanned, brimming with added confidence, full of new plans—and
wearing spectacles that have apparently been made out of red bicycle reflectors,

This week he dropped in for a cup of MM tea, along with his manager Ashley Kozak.
Was it, we wondered, possible that he had been off the British scene too long ?

@I think

“I'm not worried by it,"”
said Don. “I look on it as a
stop in all the dramas of con-
tractual battles. It’s the end
of one scene and the begin-
ning of another. I'm coming
back a bit cleaner and freer
to write what I
write.”

The high-spots of his
American trip a sell-

want to

comeback

(BY_BOB_DAWBAF

P’ve still

out concert at Carnegie Hall
with just Donovan accompan-
ied by Shawn Phillips on sitar;
7,500 to hear him at Cornell
University and ten days at the
Trip in Los Angeles,

“All the young hippies
were there,” recalled Don. “I
Elnyed sitar and was backed
y a bongo player. We got a
beautiful sound. That was
before 1 picked up a group.

“I made a great scene with
the artists and there were a
Iot of people at the first night
at the Trip—Anthony Newley,
Sonny and Cher, the Mama’s
and Papa’s, Peter, Paul and
Mary, Barry McGuire, P, F.
Sloan. Bob Dylan came down.

SITAR

“The Mama’s and Papa's
are doing songs of mine. I'm
writing different now and put-
ing a few sounds down—it
sort of stems from that
“Sunny Goodge Street’ I did.
‘The writing is getting more
classical a mature. Like
Dylan used a lot of character-
isation in his songs.

“I borrowed John Lennon’s
hat and started writing pop
:oxs, The music came out
such that I used the group.

“I started on sitar about
six months ago, but I may
finish with it now. At that
time 1 had the only one
around, now | seemed to have
tu on half of America.
The Byrds have got one. But
half the groups use it without
even going into Indian musie.
1 got into the sitar—they just’
use it as part of a group.”

DEALS

Don recorded enough for
one-and-a-half LPs in th
States.

“I used Shawn Phillips on
sitar” he told me. “On drums
was Fast Eddie, from Chicago,
who is now with the Mama’'s
and Papa’s. There was Candy
John on tabla drum; Cyras
Faryar on bajuki, a Greek in-
strument. He was with the
Modern Folk Quintet. Peter
Pilafian (electric violin) has
recorded with Ravi Shankar
Lenny Matlin played organ,
celeste and harpsichord. Don
Brown was on electric guitar
and we also used eter
Goetsch, percussion. 1 played
electric and acoustic guitars.

“We have new record deals
here and in America, but I
can’t give detalls yet. Apart
from normal LPs and singles
I'm also going to do children’s
fairy tales, writing the music
and words.

OFFERS

“Then I'll maybe buy a little
theatre to try and blow a few
minds around with the sort
of stuff I'd put on. The book
I was writing turned into a
screenplay and we've had

got a

place in
people’s
heads ®

offers for it. I'd like some-
body like Hal Roach to direct
it—as opposed to Walt Dis-
ney.

“Of course I haven't yet
shown anybody here what I've
been doing in the States and
I might want to do that. But
the important thing is to get
the material out — I should
have a record out in the next
few weeks.”

FREAKS

Who most impressed Don-
ovan in the States.

“Everything is getting much
tighter there—all the artists
are etting together. It's
beautiful! The Mama’s and
Papa’s impressed me especi-
ally. They've started off with
a complete scene.

“The Lovin’® Spoonful are
very good. Then there is a
group in Greenwich Village
which could be very big—the
Chambers Brothers. A very
good, gospel-soul thing. The
Fugs are fantastic too but
their act is kinda odd. The:
came from the Village whicl
nas always produced freaks.

“I hear Bob Dylan has been
given a hard time here. His
‘Rainy Day Women’ will be-
come a college song in the
States. It's like the National
Anthem over there.

FLOWERS

“Music is changing fast.
It's taken a long time, but
beautiful things always take
a long time and there are a
ot of beautiful things hap-
pening right now,

“Another thing about the
States, They didn’t send me
Gonks and things like that.
They sent me bits of erystal,
jeces of velvet and fresh
owers."”

Donovan’s act was billed in
the US as The Now Music,
Is “now” a bit too late for a
new record?

‘I thing I've still got a
place in people’s heads™ he
says.
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after
you’ve bought
a Selmer amp
you're left with
a small but delightful
problem

Selmer

what to do with all the money you've saved

Selmer are unquestionably the finest amplifiers on the marker — and they cost
less than many of the others. Big power — unrivalled tonal range — superb
styling. The only thing that's missing is the high price tag.

Visit your dealer and compare Selmer equipment with others. Inspect it carefully
and hear it perform. Then you'll know that Selmer can't be beaten. Like the amp
in the picture. It's the Zodiac Twin 50 Mark II, costing 110 gns., with adjustable
chromium-plated stand and wheels. Just one of the many Selmer amps at your
dealers and in the Selmer brochure.

Why not go mad and spend 4d. getting hold of a copy by posting the coupon ?

Selmer

To Selmer Ltd., 114 Charing Cross Road, W.C.2

Right, I've lashed out 4d. on a st
me the brochure fast, S

Name.

Address

MM/AMPS /476

My usuval Selmer Dealer is .

L-------
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THURSDAY

ERROLL GARNER
ingham
Troggs ik al
Lodge, Sioekpnet
Small Faces play the
Red  Shoes, Elgin
Kinks visit Sunderlind Lo
carno.

FRIDAY

J] INEUP for h woek

ar Biem
Hall
e Manor

Town

Two

Cilla Black, Mors

‘C’, Keith Powell

and

Oscar

Mar

Bud Freeman
Welsh Band

ize Park, North

SATURDAY

Lando

EATLES headline special
bumper cdition of Sat
urday Club, the 400th. Also
on the bill 1iff  Richare

and the Shadows, Billy Fury
and the Gamblers, Mariannc

Faithfull, Spencer  Davis
Group and the Humphrey
Lyttlelton Band. (Light, 10
am.)

Later in the day Dave Dee
Dozy, Beaky, Mick and Tick
top ‘the bill in  Saturday
Swings (Light, 2 pm.)

Juke Box Jury panel i
Petula Clark, Billy Walker
Geraldine Sherman and Eric
Burdon. (BEC.TV 5.15 p.m.)

Alex Wolsh Band plays (he
Six Bells, Kings Road, Chel
Fre¢
Manchester
aces EI‘“
Olympia, East Kilbride

Us Tom Jomes v Frank
ifield on Radio Luxembaurg’
Battle Of The Glants (9.4

pm.).

Dakola Staton guests i1
this  week's  Lennic  Felix
Show (Light, 1.30. am.)

y lance and  Bruce
Turner at 11 Rondo Ball
raom, Nottingham

Barron Knights play at

when

this week's Sheffield Univer
sity. Dance.

Chris  Barber's Jazzband
the Manchester Sports

sea.

Erroll Garner at (he
Trade Hall,
the

make
Gutd

SUNDAY

'REDDY and the Dreamers,
Ken Dodd, Shirley Abi-
calr, Chris Andrews, Tony
Hazzard, Don Spencer, Tony
Caroll and the Luvvers all
uest on this week's Thank
our Lucky Stars (ITV, 3.30

p.m.).
Ray Nance stars al the
package Manchester

Sports Guild,

New City Jarzmen set for
Fox and Hounds, Haywards
Heath,  Sussex

Troggs for the Majn Club.
Shetield
Kinks at

MONDAY

GRAHAM BOND ORGANIS-
ATION at London's Mar-

Glasgow Odeon

uece Club.
r"I:ld Freeman and Alex
weish Band at 11 Rondo,
Leicester.

Ray MNance stars at the
Bulls Head,

Currently starring at the
Ronnle Scott Club are guit-
arist Jim Hall and singer

Carol Ventura,

TUESDAY

MANFRED MANN returns
to his old haunt it the
Muarquee Club, London.
Nance ‘moves on to
the George Hotel, Morden.
Erroll Garner sei for the
Colston Hall, Bristol

Kinks at the Floral Hall,
Malvern.

WEDNESDAY

('VAII.'I'BN HESTON, Ravi
Shankar, and Dave Dee,
Dozy, Beaky, Mick and Tich
(filmed in  Paris) all  on
Whole Scene Going (BBCTV,
6.30 pm)
Troggs slar at the Corn
Exchango,  Bristol.
Mike Danicis Big Band at
(he Six Bells, Chelsea.

HE Beatles have stir-
red up a heated con-
troversy in America’s
midwest all because of
a mystery interview.
The result, according to

RAY:/ cancert| mastor American reports, is
that fans are threaten-
ing to boycott their re-

Brown cords.
A Pittsburgh disc-jockey
broadcast an alleged t

- phone interview last week
o lrec in which the Beatles put

down the Barry Sadler re

cording of “The Ballad Of

Montere The Green Berets” as “rub-
y bish.”

Following this wave of

anti-Beatles broke

OLLYWOOD, Tuesday. —  Several major retailers

B Ray Brown has @are reported to have contac

been appointed musical direc- ted Capitol Records and asked

tor and concert-master for them to "have the Beatles
the 1966 Monterey Festival. cool it with this kind of talk.”

Negotiations are in pro The retailers reported that
gress to bring Gil Evans to fans had threatened to boy
rehearse a Festival band, He £Ott the stores unless Beatles

discs were removed from the
racks. In London, however,
it was strenuously denied that
the Beatles had given an in-
terview to any American disc
jockey.

Recently Brian Matthew in-
terviewed the Beatles and the
ic" lapes will be broadcast by

over 50 U.S. deejays it the
question of Barry Sadler's re-
cord was never discussed on

is expected to bring one or
two men from the East with
him, but the rest of the band
will be made up from West
Coast musicians. There is
also a hope of getting Miles
Davis to appear with Gil

The Festival will
an afternocon of 'new
with John Handy, Cecil
lor, Archie Shepp and others,
and also a blues matinee with
Muddy Waters, Howli
Mama Willie Mae Thornton,
Jimmy Rushing, the Paul
Butterfield Blues Band and a
group called the Jefferson
Airplane.

Kinky Spain

THE Kinks, whose new
single “Sunny Afternoon”
is released tomorrow (Friday),
fly to Spain on June 13.

HE Dave Brubeck Quar-
tet will record a BBC-2
Jazz 625 programme on Oct-

They play three days of ober 23, during their brief

concerts in Madrid and then Britai
s tour of Britain.

fly to Norway for a TV date
in Oslo. From there they go Dates for the group are
on to Bergen to appear in a Chatham (October 22), Bristol
testival (25), Birmingham (28), Man-

Tonight (Thursday), the Cchester (29), London's New
group is at Sunderland Loc- Victoria Theatre (30), New-
arno. Other one-nighters in- castle (31) and Croydon (Nov-
clude: Morecambe Locarno ember 2)
(tomorrow), Imperial  Ball- The line-up, as in previous
room, Nelson (4), Glasgow years, will be Brubeck (pno),
Odeon (5), Floral Hall, Mal- Paul Desmond (alto), Gene
vern (7), Top Spot, Ross-on- Wright (bass) and Joe Mor-
Wye (10) and a double Birm- ello (drs).
ingham date at the Plaza Morello has been ill re-

cently and his place was taken

Handsworth and Plaza Kings
by a girl drummer — Dorothy

Heath (11).

Ww-em RUSH

Wy

THt ANIMALS

where

with PEP BOX

and all good Groups fracture their sound
SEE YOUR DEALER OR SEND FOR LEAFLET

686, OFFLEY ROAD, LONDON, S.W.9 :
Telephone: RELIANCE 6568/9/0

@ SADLER

interview AL
mystery was

week Brian Epstein
from Madrid to New
finalise the Beatles
tour and discuss the screer
ing of a colour TV film Cilla
Black made at London's Sa
voy Hotel

The Beatles

flew

York t

perform their
new single “Paper Back
Writer”, due for release on
June 10, in film clips on Top
Of The Pops (today and June 9)
Granada’s Scene At 6.30 (13),
Thank Your Lucky Stars (25)
and Ready, Steady Go! (10)

On June 5 they film a seg
ment for the Ed Sullivan
American TV show, in colour

Big ‘L’ deejays

—_——
‘WO big additions to Radio
London's deejay strength

were announced this week.
Kenny Everett is rejoining

Dodgion, wife of altoist Jerry
Dodgion,

Last week, Brubeck went
to the University Of The Pac
fic, California, to receive a
Distinguished Alumni Award
— the highest tribute paid hy
the U rsity to it's grad-
uates, The pianist, who grad-
uated in 1942, was the first
musician to be honoured

His new American release,
“Dave  Brubeck's Greatest
Hits”, will be issued in Brit-
ain by CBS in the autumn

Nance tour

'ORMER Duke Ellington

trumpeter Ray Nance
opens his first solo British
tour at the Thames Hotel,
Hampton Court, tomorrow
(Friday).

He will guest on BBC-TV's
‘Whole Scene Going on June
B. His other one-nighters are:
Il Rondo, Nottingham (June
Sports Guild, Manchester
Bull's Head, Barnes (6),
George, Morden (7), Dolphin
Hotel, Botley (8), Hideaway
Club, Hampstead (10), Birm-
ingham Jazz Festival (11) and
London’s 100 Club (12).

Nance will be accompanied
by Bruce Turner's Jump Band
on all dates, except at the
Hideaway Club, Hampstead,
when he will be backed by
an all-star group,

Inkspots here

ORLD famous American

vocal group the Ink-
spots arrive in Britain this
week, on the same flight as
soul singer Roy “C”,

The  group consisting of
Melvin - More, Billy Bowen,
Austin Johnson, John Lathan,
and Fred Wilkins will be ac-
companied by Britain’s Blue-
sology

They will appear at West
Ruislip RAF camp tomorrow
(Friday), Douglas House, Lon-

Big on June 6
with Radio Luxe

And former Radio C
1e Tony Blackburn
n June 7

Tony will have a new single
released by Philips in the
T month. The A side has
not yet been seltled and it
may be one of his own com
positions

Action release

HE Action's next Parlo-
phone single, for release
on June 27, will be “Baby
You've Got It", on which the
group was augmented by their

recording manager, George
Martin, on piano, and the
MM’s Nick Jones on tam-
bourine.

The group’s first LP will
be out in early August. One
side will consist of numbers

which the group features in
clubs. The other side will

BRUBECK FOR BBC-2
ON BRIEF UK TOUR

don (4), Plaza Ballrooms, Bir-
mingham (5), Whisky A Gogo,

London (7), Orchid, Purley
(10), Twisted Wheel, Man-
chester (11), Riverboat,
Gainsborough (12), Douglas
House, London (13), River-
hoat,  Gainshorough  (15),
Locarno, Streatham (16),
Royal, Tottenham (17), Mar-
cam Hall, March, and Mojo
Club, Sheffield (18).

Carter visit

OLLYWOOD, Tuesday, —

Jazz altoist-arranger-com-
poser Benny Carter and his
wife are among a plane load
of actors, musicians and
other members of the National
Academy of Television Arts
and Sciences who flew to
Europe Jast weekend.

They will tour France and
Italy ~extensively and the
Carlers expect to visit London
before the end of the trip —
a six-week holiday.

Immediately on his return
to America on July 7, Carter
will start work on_a weekly
CBS-TV. _ series, The Jean
Arthur Show, for which he
has been appointed musical
director.

Rich success

HOLLYWOOD, Tuesday, —
The new Buddy Rich big
band opened successfully in
Las Vegas at the Aladdin
Hotel, where it will play 20
weeks a year (reports Leonard
Feather).

Apart from former Dizzy
Gillespie saxist Marty Flax
and ex-Benny Goodman pian-
ist John Bunch, most of the

sidemen are relatively un-
known.
Bobby Morris is playing

drums, while Rich conducts,

sings and dances, although
R||c will play the occasional
solo

WHO’S PETE IN CRASH

THE Who's lead guitarist, Pete Townsend, was involved
in a six-vehicle collision on the M1 early on Monday

morning.

His Ford Lincoln was the fourth
although the car was damaged, Pete

car in the pile-up and
escaped with bruising,

He was returning from Morecambe where the Who had been

playing at the Winter Gardens.

Yesterday (Wednesday), the Who flew to Sweden for three

days. They then travel to Finlan

on Sunday, then on to
home on ¥,

d before returning to Sweden

Copenhagen on June 6 and 7. They fly
June B,

nsist entirely of originals
the group
y compelition Tun
fan club to
for the LP sl
1,000 replies
being sorted
group’s Singer Reg
had to have three
s in his foot when fans
the stage at Brigh
ton week knocked a
cymbal on to it. His llvp“rr‘::
on to have his tonsis >
rn‘vn‘lml |:T.\ been postponed
until the auturnn

Who for Shea

FHE Who are expected to

l sha the bill with the
Merseys at a big concert at
the Shea Stadium, New York,
scheduled for July 9.

They may also record in
America in July if they are
successful in lifting the High
Court Injunction against them
The case will be heard in a
few weeks and is expected to
jast for at least three days. It
may well be one of the big-
t court the music
has for some

cases
seen

zest
business
years.
This week the Who are off
andinavia for a tour.
will also play Finland—
an additional date—on Satur-

day

Feather compere

OLLYWOOD, Tuesday. —

MM correspondent Leo-
nard Feather will compere
part of the 1966 Newport

Jazz Festival from July 1 to 4.

The Festival will include
the newest clerical entry into
jazz — an Episcopalian
minister from Michigan named
Father Tom Vaughn whose
trio will play during the final

evening. On the same show
will be Miles Dayis, Count
Basie and Herbie Mann

Vaughn, a pianist, has re-
corded an album for RCA,
with Elvin Jones (drs) and
Arthur Davis (bass)

Garner dates

ERR()LL GARNER winds up
his current tour with
dates at Birmingham Town
Hall, tonight (Thursday), Free
Trade Hall, Manchester (Satur-
day), Colston Jall, Bristol (7),
Fairfield Halls, Croydon (9),
Dome, Brighton (11) and New
Victoria, London (12),

Curtis solo

HRIS CURTIS ex-leader
and drummer with the
Searchers, who left the group

after six years in April, has
‘made a solo record.

Chris has cut an old Joe
South number in the Pye
Studios, titled “Aggravation”.
Curtis doesn't play drums on
the record, but does the
vocals. He wrote the flip side
and produced the record him-
self. No release date has been
confirmed yet.

The

YILLA At Savoy,
< a TV spectacular shot
during Cilla Black's sea-
son at London's Savoy
Hotel last month. will be
screened by Rediffusion on
July 13, Brian Epstein is
currently in the States
discussing the screening
of a coloured version of
the show there.

Two ex-Merseybeats, Johnny
Gustafson and John Banks,
have cut a new single for
the Polydor label, titled
“Bumper To Bumper”, with
backing by Kiki De¢ and
Madeline Bell. Releas¢ date
is June 10.

Julie Felix has signed a three«
vear contract with the Fon-
tana label and is planning
a new LP and single. She
will sing at a Young People’s
Service in Westminster Ab-
bey on Saturday.

Vince Hill is to do five, pos-
sibly six weeks in variety
at seaside venues this sum-
mer. Set so far are weeks
at the Floral Hall, Scar-
borough (from June 6) and
Cleethorpes Pier Pavilion
(Fuly 4).

FILM THEMES

D CA A&R man Mike

Leander is recording an
album of film themes with
a 30-piece orchestra which
includes Kenny Clare (drs),
Vic Flick and Jimmy Page
(gtrs), Rex Morris, Ronnie
Ross and Harry Klein
(saxes).

The Koobas have signed for
four Sunday concerts dur-
ing the summer
Yarmouth ABC (July 17 and
24), Princess Theatre, Tor-
quay (31) and Morecambe
Winter Gardens (August 7).
Manfred Mann, David and
Jonathan, Jimmy Savile and
the Outer Limits play a
charity dance for the Print-
ers Sports Committee at the
Queen’s Hall, Leeds, on
June

— Great

Jazz App
Society reopens on Sunda:
(5) at the Cambridge Hotel,
Portland Road, featuring Joe
Harrioft and the Paul Mea-
don Trio,

Pinkerton’s Assorted Colours
play a week’s cabaret at the
Greasborough Social Club,
Rotherham, from June 19...
David Garrick, whose latest
single is “Lady Jane”,
guests in Five O'Clock Club
on June 14.

Shads pen ten

TH!-; Shadows have written

ten numbers for the new
film they are currently mak-
ing  with CHff Richard,
Fil_!rdhers' Keepers.

The next singles by both
Cliff and the grogup wil}l' prob-
ably be taken from the film
*Tn. the film, they Bl

n_the film, the: ay a
bunch of musiciansy w%oyar-
rive in a Spanish town where
an H-bomb has been lost in
the sea.

The film is being produced
by George Brown and Norrie
Paramor is musical director,

e supporting cast includes
Robert Morley, Graham Stark
and Peggy Mount.

THE

THEIR FIRST EP!

LOVIN SPOONFUL

DID YOU EVER HAVE TO MAKE UP YOUR MIND

w&% KEP 300




POP MIMING

ON
ON

MlMlNG on TV pop
shows will end on

August 1 and shows like
BBC-TV’s Top Of The
Pops will go “live”. This
is the result of a three-
month struggle by the
Musicians’ Union to get
both ITV and BBC to
stop artists miming to
records on TV shows.

The MU’s banning battle
was exclusively revealed in
the Melody Maker last
February.

_Mr Hardie Ratcliffe, the
LJHIOH\ General Svcrelarv
said: “We object to pop pro-
grammes playing records
when musicians should be
employed to put over live
accompaniment.”

How will this affect
exrstmg TV pop shows?

C. “Top Of The Pops
wnll definitely mntmue with
artists giving live perform-
ances. The show will go on
preseénting top twenty
numbers. It’s the only one of
our programmes to be affected
by the ban

“A Whole Scene Going will
not now return in the autumn
after its present run finishes
on June 15

““We're all very depressed
about it,”" said AWSG staff on

Tuesday. A spokesman ex-
plained: “It’s one of the quirks
of the new programme
schedules. Big changes are

planned for the autumn and

TV ENDS
AUGUST 1

it was decided rh.n- wasn't Jansch may follow Donovan’s  tingham (12), Manchester (13)
room for A Whe ne Go 1965 example and play this Chester (14), Hitchin (15),
ing. year’s Newport Folk restival. Southanipton (16), Haywards
The MU ban had nothing His manager and rccord Heath (17), New (18)
to do with the show being produc Nat Joseph, was Manchester (19) Redcar
taken off." here last week to discuss an  (20)
ABC-TV: “Thank Your Lucky  American trip for Negotiations 2 nder
Lucky Stars comes off at the The singer is o way for Hall pcord
June and will be re-  album released in show, y on
by a new show in the on Vanguard, with ber 6
Pilot shows are being 12 titles his own composi
tested. The last Lucky Stars, tjons 13 y
\n June 2 will star the R t d
Gere “blndyt” clto olas ay says stone
Inm Herman's Hermits, R d t
o d EW YORK, Tuesday. —
T J “ With all the mounting
REDIFFUSION: Ready > “, 5
Steady Go! has not been a IFTEEN dntes have been furor over so-called “drug-
- o type” songs using expressions
mimed show for some time, set so far for American like “stoned”, Ra Charles
but we do use specially pre- clarinettist Ed Hall’s British Bas come i '\;vlfhy a S;n,]u
recorded backing tracks for tour with the Alan Elsdon itled “Lot’ R tanre
g titled “Let’s All Get Stoned
singers. 1 don't think the ban  Band. (ckporta Ren "GLavats
will affect their use at all. The tour will include a Tadosias e pe ok
hree-day residency at Lon- g S r
thre bl S = the recent banning in certain
Jansch Newport? don's 100 Club o' November greas of - the  Byrds “Eight
- si2 81 A Miles High", and Bob Dylan's
Other dates set include: “Rainy Day Women"”, are
EW YORK, Tuesday. —  Osterley (November 4), Birm-  wondering how the Charles

British folk singer Bert ingham (5), Leicester (7), Not-

SHANKAR CLUB DATES

NDIAN sitar virtuoso Ravi Shankar, in Britain this week
for his Royal Festival Hall concert yesterday (Wednes-
day), is to give a series of folk club recitals.

His recital tour opens at the Fox, Islington, on June 9, and
continues at the Digbeth Hall, Birmingham (10), London’s
Singers Club (11), Bardswell Social Club, Brentwood (12), His first appearance will
Public Library, Wolverhampton (13), and the Suffolk Punch, be concert at the Royal
Ipswich (14). Festival Hall on November 11

Shankar then goes to Scotland for dates in Edinburgh (18) Other concert dates and TV
and Glasgow (19) and appears at the Bath Festival on June 25. appearances are currently

On Wednesday (8), he guests in BBC-TV's A Whole Scene  being set np by the Harold
Going. Davisen office.

record will be received

Most of the other discs
have at least camouflaged the
Iyries with a double meaning
Charles is the first to use the
word “stoned” in the title

Seeger tour

MERICAN folk star Pete
Seeger is to make a new
British tour in November.

MEL(

‘Shotgun Weddmg
Roy ‘C’ in for
first UK tour

WEDDING”
was due
for his
(Wed-

"HOTGUN
*¥ man Roy “C”
to arrive in Britain
tour yesterday

3aliroom, Dunstab
court Ball
(Sunday),

A
( Jr‘ﬁh!‘ﬂ"\

room,
Queen’s, Wolverhampton (June
), liford Palais Brome
Whiskey

. Cue Club,

Dungeon

I(\]\v’un

(15), Starlite,

(17), Palais, Peter

and Burlesque Club,

r (18), Plaza Ball
rooms,  Birmingham  (19),
Cedar’ Club, [¢

and 21), Locarno,
Locarno, Burn](v (23),
Ham Town Hall and In

E
Crowd Club, kney (24)
Twisted Wheel, Manchester
(25), Mecca Southampton (29),
Locarno, Streatham (30), Lo-
carno, Basildon (July 1), Gly-
dodrome, Boston (2), Cook’s
Ferry Inn (4), Mr. Smith’s,
London (5), Princess and Dom-
ino Clubs (Manchester)

Split MJQ tour

THE Modern Jazz Quartet’s
autumn tour in Britain
will be in two halves, to en-
able them to enable them to
fly to Paris between Septem-
ber 26 and October 10 to
record an LP with the Swingle
Singers.

The group opens its British
tour at Colston Hall, Bristol,
on September 20, and then
plays Fairfield Hall, Croydon
(213. Free Trade Hall, Man-
chester (24) and records a

Belgian Moodles

"HE Moody Blues flew to
Belgium this week to
televise from the <Jasino at i
Knokke and from Lille on here is a big
Saturday (4). the top British
On Sunds ey star at the sell_well or

set
F‘w single will be a Mike Christmas
Pinder-Denny Laine composi =
tio:

R groum it sour nen-AYTION_ i
mark from August 6 to 14 ———
and then return to Belgium DDY ARNOLD
for a concert tour

independent
Talmy,
sound on their first single.

for October and
for November

Olympia before fly-
e to record their next

e Pari
h

Britain on

market

Monday

arrived in

(30)

and on Tuesday recorded his

own BBC Light
half-hour show.

Tonight
guests in_Top O
Other dates set
clude

HE Creation, a new re-
cording group signed by
producer  Shel

features an wnusual

IGERIAN promoter Eddie ember 25.

Ugboma is currently in

London, to book top British dates at
pop names for West Africa. Bexley 28) London’s
He has signed Georgie F Club (29, 30 and

Adam Faith 1),
Manchester (4),

London’s Marquee
(4), ATV’s Action (6), TWW
Scottish-TV (8)

Botley (7),
Sunderland

Programme
No
sion date has yet been set.
(Thursday)
f The
so far In

transmis-

Eddy
Pop

Club
W

Lead guitarist Eddie Phil- Reports (7). S
lips usesgn violin bow on his and the Light Pr(r{:mmn" s
electric _guitar, which gives  Music To Midnight (9)
the %rm:p a highly distinctive "
sound.

Title of the disc is “Making W|Id Novemher
Time” and it iS due fOr 0:  e—————
lease on June 17 . trumpeter Wild Bill

U-" pavison will open a
African boycott British tour with the Alex
Welsh Band at  Osterley

Rugby Football Club on Nov-

He has already been set for
ervmngh\m' "26)

December

Nottingham (December 3).
Chester (5),

Hay-

But he told the MM this Hitchin (6), Bot
week that London agents wards Heath (8),
don’t seem to be interested. (9) and Manchester (10)

R&B night, Friday,11.30

Giving the kids the driving belting kind of
sound they want. Night after night, the
sparkling brilliance of his Farfisa Compact
Duo gets them really going. Screaming for
more. Gives him his kick. Makes it all
worthwhile. Thanks to his fabulous Farfisa
He likes the twin manual, the bright punchy
tone, the snap-action effects. The special
Farfisa Multi-Tone Booster gives hi

Hitting it out on a Farfisa Compact Duo...

The Compact A rcally varsatile singl:
{nstrument. Endless ¢
natural for young group
playing edge. May be

a butter-cutting edge, without overwhelming
his own style. And that's really important

He hasn't had it long. His Compact Duo

But already he's experienced the exciting
extra dimension that only an instrument of
this calibre can provide. It's what he's always
wanted in a portable-with looks to match
285 gns. The Compact Duo is not all

Also in the fabulous Farfisa range are:

s playing

Transicord The clo:
Plays and looks like a real accordion. But just listen to the
sound. Big, punchy, Incisive &

used withanyamplifier. Price: 275 gns

e manual

flects and tonal variations make ita
Multi-Tone Booster gives fanlastic

sed with any amplifier. Price: 180 gns.

Compact Minor A portable in every respect. Ideal for
groups who have to tra:
awonderlul range of

Multi-Tone Booster zips up the sound no end. Price: 162 gns

| & lot. Though weighing only 481b.,
alourful tanal effects can be obtained.

tronic for the accordionist!

Crisp playing edge. Can be.

Distributed by The Rank Organisation

X< Rank Audio Visual

Woodger Road, Shepherds Bush, London W.12
Telephone : SHEpherds Bush 2050

o o=
To: Rank Audlo Visual, Woodger Road, -||
Shepherds Bush, London, W.12, Il
Please send me further defails of Farfisa Electronic i
Organs and the name of my nearest dealer i

1

Name._ — = e l
Addres = = —— =i :
g

(S |

If. you would like to know more about Farfisa

Electronic Organs, get out your scissors.
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Bigger things for

Melody
Maker

161 Fleot Stree), Londen, E.C.4

ANIMALS
LEAP TO
No. 19

Telaphone: FLEet Street 5011
: JACK HUTTON, Editor S the Animals’ “Don't
OB HOUSTON, A A S, the sown® jumped | T
SR ORMmAI 1}. }(!:‘:»"'A}m\lt\)ln'xy\“ at 19 this azz on ees
MAX JONE: I Birdon i 101a T e
AVAN Wt week Frleatl 1 quite fike it AKOTA  STATON ang
CHRIS WELCH nd 1 don't usually like listen- Mark Murphy will star
PETER LEDEBOER ins to our records. It's gota in a ‘“Jazz on Tees" pro.
NICK JONES 'm»f_u sound and plenty of  gramme to be broadcast from
Provincial Nows Editor: presence Usunally I'm a bl‘(' the Little Theatre, Middles.
JERRY DAWSON brought down by our records. brough, on June 25 at the
2-4 Oxford Read, Manchester, 1 = The Animals take a hnlvl'u"\ rnd( \OJ ‘:he town's  special
Contral 3232 h k t I d ) their American tour BBC Week.
I pan’s Hermits from Also featured in the pro-
ADVERTISEMENT OFFICES ree wee our imne 'up S o can see them  pramme. will be . fh Tlom
w{;ﬁm SW:&I.'l;ndm, EC4 irsday) on BBC-TV'S  River City Jazzmen, Ian Carr
d mn;iu.m’xﬁgu FTER the smash success of “Wild Thing”, Britain’s newest rave group, The Pops (tpt and ”;tﬂ?f! h(ﬁm%hf?ar:-
reme = PETER 3 a K2 s < ow tenorist wit
the Troggs, have signed for two major tours of Britain. The first will y H &T)‘ommmwm with 'm"’f,
be a short concert series with Sonny and Cher. No dates have been settled, Mccﬂys newie the Emcee Five), and Man-
but it will probably start in mid-July. B cf;:v:*rr'; Joe Palin mcdern
The second will start on September 30 and run for three weeks. They will share HE McCoys new single, jazz

Mindbenders’

first film

HE Mindbenders are the

The Artwoods on Monday
returned from Monte Carlo
where they starred in a ball
to celebrate the centenary of
Monaco.

the bill with another big American attraction, but no names have been fixed.

released on the Immedi-
ate label on June 3, will be a

Them in_States

The Troggs have already double A-side issue, "CRun-
i = led with *“Come
cut their follow-up to o " is a HEM flew to America last

“Wild Thing”, but no
release date has been
set. They have also fin-
ished an EP and have

lisle (11), Dundee (12),
Edinburgh (13), Ayr
(15), Glasgow (16), and
Kirkcaldy (17).

New Scouses

ERSEYSIDE'S newest

Bolton (July 24) and
rick Club, Leigh (31)

Matt flies hack

the Gar-

will fly

New disc co

MATT MONRO
back to Britain from his

's Go”. “Runaway’
happy-

On L v
brand new song in a
go-lucky Beach Boys cum Her-
man style” said an Immedi-
ate spokesman.

NATIONAL BEAT CONTEST

week for an eight-week

tour which opened on Friday
(27) in San Francisco.

The tour will include dates

Intestc algning |’(" ok Sip Polydor recording group, I | in PE Tucson Lo
With Love, the film starring one track i 5 4 . =gt Also from Immediate in hoenix, _ Tucs! s
Sidney Poitier in which Lulu e 'Emc ,';m?]"'"ﬁ] 10 the Carrolls, (three brothers BV tdepshdent ixccord Jume s & mew track from 'Angeles and San Diego. The
will make her acting debut. recorded for their and sister Irenc) played last company, Sac-R records, Britain’s Chris Farlowe. The  group will also make a num-

The Mindbenders will sing first LP which will be ;,‘{\(":_ll%l;v;;‘clt;grr{ :lllhth;‘!‘lgm; ;'_::"hggn lnrrri';::!ri ?lry 1;"]";0; e Jagger - Richard: composition  per of TV appearances.
s . S\ 3 jer, , in the Michae ados  guitarist Ala : : . Stones
e o U Do aopen: Tushorelemsed as ‘soon.  wiles Siow. Caddy, publicist Keith Good: S EARL bR b albi, titied
Pl vl aiso % 1t Is complete. The quartet will also make win and _singer-actor-record e e il ve  Camphell dates
famous  songwriting ey guest in the Joe a series of Sunday appear- producer Steve Rowlands. “ lease s 17
& ol iiagn s Wi e ss_ Pop Show to- ces al the same venue  The label has o far signed  NHMES CUIS cuts e p———
ymposing the music for the 3 1hey have signed or hve singer Peter Fenton and two H 4 HE Ian ampbe! ol
[Ci(lmpwhicﬁn is being made by moww,(ngax) and  sundays starting on July 3 nnflpk’. L(hv Pack and the T ' S comlng Group, Alex Campbell
Columbia. on s Now! (June with an option of a further  Southlanders, Liberty Records LP = B ta'n and the Three City Four star
8). fopping. the  North P P et el on the in_bri LIFF BENNETT and the In two folk concerts at Lon.
- - ni i . e North 1er  label in the States e X 34 28] S ancras  Town
Artwoods’ tri O"Sel l'("g"'e"s include: g0 ngay Shows from July 10 o moe s 5o oro Rebel Rousers have re- doms St Pancras Bl
ockport, tonight will be the Spencer Davis he company will also pro- MERICAN pianist [Earl corded the American chart s Melly “willl compera
bbb il o (Thursd Welli b duce new records by Twinkle 2 > LS e il Ml George Melly will compere
ursday), ellington roup. which will be released through Hines recorded an album  mover, “Hold On I'm Coming the: shows. whichs @IRTte sl
i (tomorrow), Stevenage Thvj (Carrolls  have also  FUCH %) p e a5 for Fontana on Tuesday. He by Sam and Dave. ; e oo

offered a two day trip to  (4), Sheffield (5), Bath gR'Gparer dates opening on @0 aibum by two L RS e R
America on July 23 and 24 to (6), Cambridge (7), June 19 for a week at the huskers, Pat Keene and Don o/ %0 3" 216 "used the front >s For You” written
represent Britain on a big Bristol (8), and Kidder- Northern Club, Manchester artridge, whiel 18 30 D€ Te-  jine on some tracks. who produced, ar- Focus 0" FoI_K
international beat festival in minster (9; followed by weeks at the Jeased in the States The LP: 1% ‘scheduled! for ranged and directed both
:!‘-d °|' U"#C“EFd“’ be held at They then tour Scotland, 1&K of the North (June 26), Caddy, Goodwin and Row- autumn release. Hines, who  sides.

e glant Palisades amusement Y. 0 cotland,  the Riverboat and Top Hat lands have also formed a new  has finished his FEuropean Cliff and the group are due
ark, New Je > e e PAGE 20
park, Tsey. visiting Perth (10), Car- Clubs (July 10)—all in Man-  publishing company, Mojave tour, flies back to the States on Light's Saturday Club on
chester — the Casino Club, Music today (Thursday) June 25

L ki el '

American tour on the day of

Heart release for his new single,
June 10.
y The single, “Honey On The
i Vine”, was recorded at the
Congratulations 1St sosston . the States
under his new contract with
Capitol

Matt stars in ATV’s Black-
pool Night Out on June 19
and has signed for a three-
week season at London’s
Savoy Hotel from September
19

Summer Sunday concerts
lined-up for Matt include two
at the Futurist Theatre, Scar-
borough, on August 21 and
28.

Jazz/Folk York

—— =
AZZ and folk sessions will
be featured at this year's
York Festival in a special
Coffee House created in the
Museum Rooms.

Performing in the coffee
house will be Belle Ganzales
(June 10), Shirley Collins (11),
College Jazz Quartet (15),
Julie Felix (18), Johnny Silvo
(22), Victor Brox Blues Train
(25), the Verse-Music Quartet
(30), Ewan MacColl and Peggy
Seeger (July 1) and A. L.

Lioyd (2).
TELEPHONE

CHAPPELL'S MUSIC SERVICE  wavair 7600

BARBRA STREISAND'S Great Songs From
The BERNARD DELFONT - ARTHUR LEWIS Hit Show

"FUNNY GIRL"

At The PRINCE OF WALES THEATRE, LONDON, W.1

PEOPLE
YOU ARE WOMAN, | AM MAN

(Chappell)

FRANK

SINATRA

on reaching

No.

50 NEW BOND ST.
LONDON, W.1

From MARTIN LANDAU’S new musical

"ON THE LEVEL"

At The SAVILLE THEATRE, London, W.C.2

STRANGELY ATTRACTIVE
MY GIRL AT THE DANCE

Lyrics: RONALD MILLAR — Music: RON GRAINER

(Erle)
BURT BACHARACH HAL DAVID

SONG ALBUM
Contains Ten of Their Biggest Hits
6/-

PATHFINDERS COME
UP FROM SUSSEX

THE PATHFINDERS from  Shoreham-by-sea,
Sussex, were overwhelmed when they heard they
were the outright winners of their heat of the
Melody Maker’s National Beat Contest at Brighton
on Sunday.

THE PATHFINDERS — Alan Burtenshaw, 20, Ron
gzed.s'z‘l. l':)hn Court, 20, Bob Hermans, 20, a:‘ =ik
n aughnessy, 22—, ! -
semi-finals, %] e ﬂ
cLSO THROUGH to the semi-finals are the
oachers, from West Mersea, Essex, the Atlant
Roots from Manchester, the Playboys from South
t;::on. and the Versions from Hunstanton, King's

CAUGHT IN THE ACI

TURN TO PAGE 17

The VAL DOONICAN/BOB LIND Hit

ELUSIVE BUTTERFLY

{Metric)

The Great NEW KEN DODD Smash

PROMISES

(Springfield)

The BACHARACH/DAVID Hit
Inspired by the PARAMOUNT Film

ALFIE

Recorded by CILLA BLACK
(Famous Chappell)

The ALAN PRICE Chart Stopper
(Metric) vo“

Recorded by VICTOR SILVESTER'S
Chorus and Orchestra

THEWORLD CUP WALTZ

(Chappell) In The Press

Now Published! From “THE SOUND OF MUsIC"

EDELWEISS

(Williamson)
New Orchestration

CALL ME IRRESPONSIBLE

(Famout Chappelll In The Press

The ENCORE SERIES contains many world-
acclaimed standards — Send for list and details —

* Also our great “STAGE BAND" series All Dance Orchs 5/- per set




CLUB Or
LIGHTS.

RELEASED
S0 JUINE
6591003

% Managed and distributed

by Polydor Records Ltd,

Exclusive Representation:
Robert Stigwood Organisation Ltd.
85, New Cavendish St. MUS 2216
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AVANT GARDE: A
PLEA FOR SANITY

PARIS! 2 ke Ellington. “Good and

HERE ARE ONLY two kinds of jazz,” said Duke = comprehensively
bad.” This probably apocryphal gquote h";\hf“;"e:n

flogged that it is looking a little worn z.)r(luml l‘ «d( :lghéls peen widely used

It was a neat enough aphuri{;m in its day ":nrea”V &oesn't stand up to
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MANN: serious about happy music

HERBIE MANN:

. the high priest

of ‘boom chitty’

HOLLYWOOD

THE LIFE-BELT for jazz
today, says Herbie Mann, is
boom-chitty.

Mann, according to various popu-
larity polls since 1957, is the No. 1
jazz flautist, Boom-chitty is a loose,
loping rhythm that straddles the
North and South American sides
of the border. “What Afro-Cuban
music was to Latin jazz,”
Mann, “boom-chitty is to rhythm-
and-blues.™

Brooklyn - born, jazz - raised,
Herbie sprouted a Latin musical
accent when the first family of
Mann, known as the Afro-Jazz Sex-
tet, was founded in 1959, Three
years later his combo recorded
“Comin’ Home Baby”, a boom-
chitty blues, It sold half a million.
Mann is now prosperous, world
travelled and understandably self-
confident about his rhythmic way of
life.

A tall, trim-bearded fellow of 36

s

'LEONARD FEATHER

who looks like the doctor hiding
the coveted formula in a science
fiction movie, he has a quietly sar-
donic sense of humour and a prag-
matic attitude toward the odd oscil-
lations of taste among adherents
of today's music.

“Let’s face it,” he says. “Boom-
chitty has taken over. Hardly a
single jazz record that has really
sold since 1963 has been based on
the old-style, straight four-to-the-
bar beat. X

“Ramsey Lewis had that special
rhythmic thing going on in ‘The In
Crowd’. Ray Charles still uses it
along with his own rhythm and
blues flavour. Cal Tjader's ‘Soul
Sauce’ was a boom-chitty Latin
version of an old Dizzy Gillespie
tune,

“Any kind of strong rhythmic
character immediately broadens the
potential for the music. Lee Mor-
gan’s ‘The Sidewinder’ was just
the blues with a Latin flavour. Stan
Getz finally hit the charts

CBS
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when he started playing
bossa nova, Horace Silver’s
‘Song For My Father'—well
his dad is from the Cape
Verde Islands, so the tune
has a Calypso-Portuguese
touch,

“Look at my own biggest
hit. Did you know that Ben
Tucker, who composed ‘Com-
in’ Home Baby’, recorded it
himself before 1 did? And not
a thing happened, because it
was just a nice jazz tune with
a tenor player and regular
jazz drums. But he sang it
for me, and immediately I
heard it my way.

“I'd rather call our music
just improvising, instead of
jazz, because I’'m continually
changing, making new de-
mands on my musicians and
on the arrangers and myself.
The only real common denomi-
nator is my interest in rhyth-
mic musie.

“When I formed my first
group it was very, very simple
musically. But by accentuat-
ing this variety of rhythms,
P've secured an audience, As
a consequence, without their
realising what is happening, I
now have them listening to
things that are much more
complex harmonically, and
they’re accepting it.”

Herbie Mann and his audi-
ence, it would seem, refute
two axioms: that the only
“happy jazz” is Dixieland, and
that modern jazz is stuffy
over-complex and humourle

“people say if music is
happy it can’t be serious. This
is just semantics,” says Mann.
“I'm just as serious about my
happy music as some people
are about their sad music.”

And that, my friends, is the
musical success formula for
this week: variety, vivacity,
and a heaping tablespoon of
that boom-chitty beat.

NNY  GOODMAN

close analysis.

Decisions as to
what s good and
bad in jazz are SO
highly personal, sub-
jective and subject
to fluctuation that
the remark is mean-
ingless.

What value, for
example, would there
be in telling a per-
son just beginning
to get interested in
jazz and seeking
guidance: “Make
sure you only buy
good records?”

So, whether you
like it or not, pigeon-
holing is here to stay.
There just HAVE to
be terms like “tradi-
tional”, “mainstream”’,
“modern”. “bop” and
so on, Otherwise imagine the
plight of a record reviewer
trying to indicate the idiom
of a particular piece of
musie.

The terms themselves are
harmless enough. It is when
they are manipulated by
bigots that the situation gets
out of hand.

Every week the Melody
Maker Mailbag is filled with
letters insisting that Arthur
Thrustorgan fs a  better
spoons player than Syd
Wrenchgroin. And of course
assertions like this, based on
personal prejudice, are com-
pletely without meaning,

In the last couple of years
a new jazz classification has
been gaining greater and
greater currency and to judge
from the thousands of words
written and spoken on the
subject we are in danger of
losing all sense of propor-
tion.

I am referring, of course, to
the avant garde—a term
which, for many, seems to
have become a blanket re-
commendation for everything
which breaks away from the
jazz conventions. All avant-
garde, it seems, is good. It
may be bad jazz, but it's good
avant-garde.

The avant-garde enthu-
siasts  have neatly sewn
themselves up in an armour
plated cocoon where they are
impervious to criticism. Both
the exponents and the sup-
porters of this movement are
taking full advantage of their
immunity from judgement by
orthodox jazz criteria.

And this is the major prob-
lem. AVANT-GARDE MUSIC
CANNOT BE  CRITICIZED
BECAUSE, AS ET, WE
HAVE NO YARDSTICK BY
WHICH TO JUDGE IT.

So how DO you judge this
music?

Granted you can say &ou
either love it or hate it.
That much is easy, Some
avant-garde appeals to me
emotionally; a great deal of
it leaves me supremely in-
different; and some I regard
as an outrageous assault on
the ears and intelligence,

Screams of rage from some
of the leading exponents
greeted the suggestion that
the avant-garde is the last
refuge of i

@ SHEPP: cnraged

no time for the ‘‘dreary,
apathetic conventional musi-
cians who are still playing
standards and blues.”

Ah . . but (here it comes)
that’s what they sald about
Charlie Parker, and look how
many red-faced critics lrgore
were when HE became a jazz
legend in his own time.

Can we get rid of this
Charlie Parker sophistry once
and for all?

Probably not. But I'll have
a try. Parker's music evolved
completely logically from the
music of his time. It was dif-
ferent, challenging, and it
opened up a new seam of jazz
improvisation which is still
being effectively mined. But it
did not stand jazz on its head
—it retained the three essen-
tials of music: rhythm, har-
mony and melody; retained
and enhanced them.

To compare what the
avant-garde is doing now
with what Parker did then is,
at the very least, premature.

“Jazz can’t stand still" will
be coming up about now.

O.K. Let’s find new diree-
tions, new forms, new
sounds. But in doing this,
don’t let us do a burning of
the books and send every-
thing that has gone before up
in a cloud of exclusively
black smoke.

And to suggest, as Ornette
Coleman does, that everything
that CAN be done in con-
ventional jazz HAS been done,
is a claim that doesn’t bear
consideration.

Good will come out of the
avant-garde movement — no
doubt about that, But first we
have to find the means to be
selective. We have to hear as
much of it as we can, listen
attentively, try to understand
—and gradually we shall sort
out the worthwhile from the
worthless.

Above all we must listen
with open minds—although
these do not appear to
abound within the avant-
garde movement.

Before I can judge avant-
garde, 1 need to know what
it is about, If it will help
YOU, this is what Archie
Shepp says:

“You can’t blow up three
children and a church with-

e
But  besides the superbly
gifted musicians like Coltrane,
David Izenzon, Don Cherry,
Ornette Coleman there are a
host of shameful phoneys who
posture as trend-setters with

GOODMAN : four concerts
for Stanford Nature Center

NEW YORK JEFF ATTERTON

fit for the New York

out it reflecting it-
selftin some aspect of your
cultural experience. That's
what  the avant-garde is
about, I think, We're not
simply angry young men —
we're enraged.”

»
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® COODMAN

SAVOY BLUES

Louis Armstrong

lT‘S not difficult to pick a
memorable solo from
Louis Armstrong’s recorded
work. Just take any one
from the treasure chest he
has filled over the years,

One of his most complete
solos, as an entity containing
all the ingredients for a mini-
ature masterpiece, must be his
24 bars in the middle of
“Savoy Blues”, recorded in
1927 and available on “Louis
Armstrong — His  Greatest
Years” Vol, 3. (Parlophone).

Never a respecter of what's
normal, Louis takes Ory's
tune in Ab instead of the
usual F. and kicks off stat-
ing the theme alone to be
joined on the second half by
Kid Ory and Johnny Dodds.

After the bridge, Lonnie
Johnson sets the solo scene
with a chorus which, lhouﬁh
advanced guitar work for the
time, has a certain squareness
about the feel that was in
keeping with the time. It takes
Louis to bring the timeless
element to the trivial, if like-
able, little tume.

He does that by construct-
ing a two chorus performance
that has everything. First of

1

@ LOUIS: Top €

all, it’s thought out as a two
chorus solo. It's not two solos
of one chorus each. And, in
1927, that was modernity in-
deed.

Second, it's a beautiful
basic idea melodically. You
know he thought of this beau-
tiful passage and made him-
self play it rather than just
think up something that was
difficult to play.

Third, it employs the whole
range of his cornet with broad
low notes and fast whip-ups.
He executes them all cleanly
andv with tonal purity in every
register.

Fourth, his advanced sense
of dynamics dramatises the
solo into a virtuoso perform-
ance. The lynch-pin of the 24
bars is a top C in the 16th bar
which he hits quietly, then
quickly strengthens his vol-
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‘Knockout’

MELODY

- SINATRA’S HIT~

FRANK:
When he
heard
‘Strangers’
was so
high in
the Pop 50
he was
thrilled.

‘take it off’

“RANK SINATRA’S “Stran-

gers In The Night”
is number one this week
in the MELODY MAKER

Pop Fifty — a feat the veteran
singer has never accomplished
since the charts began over
ten years ago.

The song has stirred up another
controversy around popland’s con-
troversial singer. Some artists love
it, others hate it—that was the re-
sult of last week’s MM survey.

Who is responsible for Frank’s
amazing come-back in the single
field? The answer is Reprise's 28-
year-old record producer Jimmy
Bowen, husband of Keely Smith,
and hitmaker for her, Dean Martin,
Sammy Davis, and many others.

This week Bowen called the MM
from California with the inside
story of Sinatra’s zooming single:

“Last December Hal Fein, head of
Roosevelt Music who are Bert Kaemp-
fert’s American publishers, visited my
home and told me that Bert was scor-
ing a picture for Universal in Holly-
wood called A Man Could Get Killed.

“So I said ‘I want to hear the
theme.! And two weeks later I heard
the melody, there was no lyric written
ef

vet.

“I flipped over it and called Hal: ‘1
want this for Sinatra’. He said okay,
and about a month later they sent me
the lyric,

“I loved it and called him again and
said: want this for Frank, and
that's it.’

“I showed it to Frank and he flipped
over it as well so we got together
with Ernie Freeman, our arranger, and
we cut the song on April 11

‘fabulous’ —

BLIND DATE REVISITED

RANK SINATRA:
“Strangers In The
Night” (Reprise).

It may do something on
the strength of his daught-
er's publicity. It'll make the
Light Programme’s late-
night shows — things like
that, They'll call it a qual-
ity record on Juke Box Jury
and say “Why don't good
records get into the chart
any more?” Well, that's ob-
vious isn't it? — Alan Price.

HE MERSEYS:
row” (Fontana).
Great! The best record
they have ever made, It's
not a very good production
though, is it? They have
great voices. Fantastic! —
Keith Moon.,

MALL FACES:
Girl” (Decca).
Sounds like the Who. I'm
biased of course, but there
should have been more or-
gan. The Small Faces are a
very good little group. That
“Hey, Hey" part will do it.
ust be a huge hit. — Alan
rice.

“Sor-

“Hey

ANFRED MANN:
“pretty Flamingo”
(HMV).

It's Pau! Jones singing in
a high key — much higher
than 1 expect of him. I like
this very much, It's great!
Certainly not as dramatic
as | had expected after six
months away from the re-
cording scene. Not exactly
crashing back with a big
bang, are they? Gentle num-
bers are coming back you
know. This will definitely
be a big hit. Very pretty
number that grows on you.
— Keith Relf.

EACH BOYS: “Sloop
John B” (Capitol).

It's a knockout, man, &

knockout Beach Boys!

Great! This’ll be number one

* What did the stars think about the
current hits in the Pop 50 when they
reviewed them in the MM’s popular Blind
Date spot? Here is a flashback to what they
said when they first heard the current hits.

@ PRICE: late
night Frank

— or it should be, anyway.
I like it, in fact it's bloody
marvellous, They're the best
group from America by far.
— Crispian St Peters.

OVIN' SPOONFUL:
“Daydream” (Pye).

It's the Lovin’ Spoonful.
Sounds like Fats Waller. I
like this, it’s so corny. For
only five people they make
a fat, swinging sound. Fan-
tastic  group! Beautiful
piano! 1 like them just for
daring to do this number.
Very good! — Dusty Spring-
field.

DUSTY SPRINGFIELD:
“You Don’t Have To
Say You Love Me” (Phil-
ips).

Fabulous intro, It's Dusty.
All the way for me, a big
hit, I've got shivers up and
down my spine, I don't auto-
matically like everything
she does on record, but this
is great. She really feels
it. — Dave Dee.

1 think it's an English group
though. Oh, Dave Dee, Dozy,
Fred, Harry, George, Billy,
Mick and Tich. Daft name!
Take it off! — Ringo Starr.

AYNE FONTANA:
“Come On Home”
(Fontana).

He's trying hard to keep
up with the Mindbenders.
Quite a good record. A bit
boring. It'll make the lower
part of the chart. — Keith

loon.

ACHELORS: “Sound
Of Silence” (Decca).
Sounds like a load of
monks walking about. Let’s
hear the next one (hurls it
off " the gramophone). —
Steve Marriott,

“Frank loved it the first time
he heard it. 1 don’t know if
he thought it would be this
big, but when he and I went
over the arrangement we dis-
cussed the kind of thing that
could make it big.

“We did it more commercial
than the Bert Kaempfert ver-
sion. We accented the fourth
beat. Bert did it with a defi-
nite two-four feel.

“Frank’s record has a kind
of syncopated feeling but it
actually isn’t that, it’s just a
heavy accent on the fourth.

“It’s the way I felt the song.
It makes a flow. If you use a

JIMMY BOWEN

The producer of ‘Strangers In
The Night' gives the inside

story on the Sinatra single

two-four beat, it chops the
song up. If you notice the way
we did the strings, there’s a
continuous  musical  back-
ground throughout the song.
The melody never stops. It’s
either the cellos, the violas,
or the violins.

Big Sound

“We used 12 violins, four
violas and four cellos. We used
some at all times behind
Frank. It gives a nice kind of
floating effect. We also used

four french horns, four guitars,
bass, drums, piano and two
percussion

“It was a big session, but
when 1 cut Dean Martin,
Frank Sinatra, my wife Keely
Smith and Sammy Davis I
usually vse a big sound.

“This is the biggest single
Frank has had in the States
since back in the Capitol days.
It’s at number ten here—with
a bullet.

“We plan to have an album
out in two weeks called
‘Stranger In The Night'. Frank
did Tony Hatch’s ‘Call Me’
and ‘Downtown’ for it.

“people ask me if Frank
Sinatra’s future singles will
be in the same sort of vein
as ‘Strangers In The Night’.
The answer is: not particu-
larly. With Frank Sinatra you
play it by ear. But when 1
first heard this melody, just
by itself, back in December I
was _busted.

“When Frank heard it was
so high in the MM chart he
was thrilled. Between Nancy
and Frank it's like an Italian
takeover of England !"

EPIPHONE

TEXAN/CASINO/BARD/RIVOLI

@ @ More and more people

every day

find us just that little bit better
—-inevery way99®

@® MOON: new
wave Things

@ FANTONI: Eric
taught Price

EN DODD: “Prom-
ises” (Columbia).
I've got nothing to say
about these sort of records.
They are put out for a cer-
tain market. They're made
well, That market will like
it, buy it and Ken Dodd will
do well and probably be
very rich. He makes good
records and good for him.
—Alan Price.

HER: “Bang Bang”
(Liberty).

It's. Cher. All the songs
seem to be in a minor key
today. It's a great produc-
tion, This should do well.
There are echoes of *St
James Infirmary” and
“Frankie And Johnny" in it.
It's a lovely song. — Barry
Fantoni.

AVE DEE, DOZY,
BEAKY, MICK and
TICH: “Hold Tight” (Fon-

tana).
Sounds like a military
band with a fuzz box. I

don't know who it is either.

EEKERS: “Someday,
One Day” (Columbia)

Not as catchy as their
others. People won't go
around singing this in the
street, They're rushing away
with each other — it’s too
rushed. It'll obviously make
the Top 20. It's not a good
follow-up. — Allan Clarke.

RETTY THING S :
“Come See Me” (Fon-
tana).

_“My Generation" type be-
ginning. I like the backing.
Kind of new wave as far
as pop music is concerned.
I recognise that voice but
I can't think who it is, —
Keith Moon,

LAN PRICE SET: “I
Put A Spell On You”
(Decca),

It's Alan Price. He must
have learned a lot from Eric
Burdon, He sounds a bit like
Stevie Winwood too — he
has that quality in his voice,
I Tove those minor progres-
sons, Yeah, it's great! This
deserves to do very well,
It's a great big sound and
very interesting. — Barry
Fantoni,

s = = — = —— —
I EPIPHONE TEXAN, top of the flat-tops, fine, fast and booming. 92 Gns. E.
EPIPHONE CASINO, greatest thin acoustic. Always on TV!162 Gns. |
EPIPHONE BARD, beautiful folk-song 12-string. Big and costly. 152 Gns ;
EPIPHONE RIVOLI, the bass that set the pace 172 Gns. gl
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FOLK DIRECTIONS LTD.
presents

FRIDAY, 10th JUNE
at 7.30 p.m.

THE ‘KING’ OF
COUNTRY MUSIC

BILL MONROE

and THE BLUE GRASS BOYS with

BILL CLIFTON % HEDY WEST

TICKETS: 1776, 15/-, 12/6, 10/-, 7/6, 5/-, 3/6 FROM
ROYAL ALBERT HAh (KEN 8212) AND USUAL AGENTS

ROYAL FESTIVAL HALL

John Denison, C.8,E., Generol Manager

FRIDAY, JUNE 3rd, at 8 p.m.

5. Presents

FOLKSOUND OF BRITAIN

MARTIN CARTHY " DAVE SWARBRICK
SHIRLEY COLLINS ® FELIX DORAN & FAMILY
FRED JORDAN e LOUIS KILLEN
BOB ROBERTS ® JEANNIE ROBERTSON
CYRIL TAWNEY *' THE WATERSONS

Producer: Roy Guest -
0/, 15/-, 10/-, 7/6, 5/- From: Royal Festival Hall. Tel. WA
Ticketsz 20/ 127 s, 70, Now:Onford Sh, Londan, W.1
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INTERVIEW-IN-DEPTH -

()‘\ single records do you think
the Stones are as easily iden-
9
tifiable as they always were
Yeal

1 do. I'm not being
T th it's just

If they do, they
y think “Oh yeah,

tones, But it
Other
have recog

What are your thoughts on the
Beach Boys
1 hate

3oys — the
like Brian
$ and very
o them. They are all
of stupid like some of the
ps were when they started
ind acted daft all the time,
ng about and all that. Taking
of everybody. Like
r types who come to
) I've just got the
s album, "Pet Sounds"
I don't like the
they are g
Brian Wilson is a
oducer But 1
ary the actual
Ihe sound—
not the harmonies—grates on me
1 bit

If you saw the Beach Boys play
live you wouldn't believe it. The
drummer can’t seem to keep time
to save his life. I like what Brian
Wilson does. It's all very Holly-
wood. It's all soft. He writes ly-
rics that are unbelievable—they
are so naive. Things I wouldn't
dream of writing. “Disneyland sure
worth taking a trip to. Oh yeah.”
It’s the big Youth of America bit
and all that

INCREDIBLE

People wouldn’t write lyrics like
that in London?

No, because people haven't got
“pride” in their country and they
don't think of their country as
being romantic. Americans are
brought up to believe their coun-
try is romantic. It’s all “East
Coast girls are hip, they really
dig” and all that. And “Northern
girls, the way they kiss—" I
mean, it’s so naive it’s incredible.

What was the aim of the Stones
in the days you played the clubs
in Richmond and other places?

To kick trad out of the jazz
clubs. I'd nothing against trad but

In the beginning,
we just wanted to
kick trad out of
the jazz clubs...we
felt like underdogs
fighting an inter-
national gang.

But we beat them

LA

QUESTIONS ASKED BY JACK HUTTON

Last week
Depth,
on songw
people.
about the enrlyl
next film, fashion,

ten years. This is Jagger,

the National Jazz Federation tried
to—on us so many times, we fell
like the under dogs fighting a
huge international gang. But we
beat them

We saw ourselv
group but it didr
they called us. We didn't
trad had any appeal to young
people. I think we were right
But it took us ages to prove it
and people tried to put us down
so much that we hated all of
them. In the end trad was out
and all the clubs were full of rock
and roll groups and we thought it
was all right.

CONTRACTS

as an R&B
ter what
think

How do you see yourself in
ten years?

Oh, Gawd! I hope I'll be an
actor. And I could still be mak-
ing occasional records. Frank
Sinatra is still making the same
kind of records he made fifteen
years ago. You might say Frank
Sinatra is technically a million
times better than me, but it
doesn’t really m anything as
far as selling records is concer-
ned. No matter what style you
are, if you're big enough you can
have a hit record every five years
or so.

Do you care if a Rolling Stones’
single doesn’t come in at Number
One?

No. Number five—that's all
right. As long as the record sells
about four or five hundred thou-
sand. EMI claims incredible sales
for the Beatles' record.

What must a record sell to
make Number One?

A hundred and fifty thousand.
That's what Manfred Mann sold
up to about three weeks ago. The
Walker Brothers were tops for
four or five weeks and they only
sold about a quarter of a million.
Our biggest record was “It's All
Ovler.NO}v)v”,MI’t was number one
only in the 1 and it sold ab
800,000, dshout

Do you think the Rollin Stones
will be going in ten yarg?

It’s very unlikely. But we've
been going four years now and
that was very unlikely. People say
things like “Well, the film will
come out next March and then
we'll do a quick tour” and they
write things on little bits of paper
am_id sign  contracts! It's very
weird.

LENNON

Do you agree that the
Beatles’ film is very important“::é
they could be in a bit of quan-

I think the Beatles ar
oL e Vel
hmx@ed Every group is limited but
I think they are very limited be-
cause I can't see, for instance,
Ringo with 2 gun in his hand and
bemg nasty in a movie and going
}t‘o kill somebody. It just wouldn’t
'ﬁi%)(erili Sut I don’t think youwd
as ve ar i
saw Brian do i!.ry Bty
The Beatles have ot
€ t
comedy, Their Jast onegwas j?:std:
rotten story. If you get a good
f/cerr?r)td?gryl you're all right. p's
il Fut to keep Boing on
Do you get choked w
ask you about polltlcs'.’hen People
Not really, but it’s v i
s ery di
to say what you think.r}ff Ims(a:lllt}f
CND and all that, i on LM
and that's what ;Lé "s'very P
most people aren’t like that,
Did you vote? :

No, I didn't last time, Nobody

in part one of his Interview-In-
MICK JAGGER gave candid comments
riting, South Africa and the American
still in full flow, this week he talks
aims of the Stones, the Beatles
and what he’ll be doing in

frankly speaking.

came round and asked me so |
thought —— them all. Anyway,
1 knew Quintin Hogg would get
m

Do you consciously try to keep
up with or lead fashion?

1 just buy things 1 like

They try to link you with
fashion in glossies—pictures with
Francoise Hardy, etc.?

Yeah, I think it's a bit of a drag,
] suppose in the end it doesn't
do any harm. I just try to buy
things that no one else has got
I think 1 have to. Everyone tries
to wear daft things. 1 just wear
daft things

Do you like being seen in daft
things?

I just find it amusing. I suppose
I must like being seen in them be-
cause I don’t wear them for my
own benefit.

Do you go about in the streets
a lot?

Yeah. Lennon and I went down
Portobello Road for four hours
recently. We just wandered about
and bought things.

Do you get annoyed at ple
who ask for your autograph and
say “It’s not for me”?

I get used to it. “It's not for
me it's for my son in hospital
with a hole in his head." Or “Do
it for Johnny, he’s a cripple and
his sister, she’s got leukaemia.” If
my kids had leukaemia I wouldn't
go and tell everybody. It's amazing
how many people’s children are
cripples. I sound hard saying that
but I'm not. I'd sign my auto-
gra}?h anyway. I can’t do a special
one!

FANTASTIC

People are very funny. When
some of them say it's not for
them it really is. One old dear of
about fifty came up to me in the
street the other day and started
kissing me. She said “‘come in for
a drink” and I said “No, I must
rush.” Another one came up and
said “I like all your records. Do
you know how old I am?” I said,
“No. 402" She said “No, I'm 74."
She looks about 60—she’s pretty
good, but —— She’s done it
four times.

On lyrics, do you find that
people try to read things into
songs like “Satisfaction?
w-Yes. “Girlie action” was really
Girl reaction.” The dirtiest line
in “Satisfaction” they don't under-
stand, see? It's about “You'll bet-
ter come back next week cause
you see I'm on a losing streak."
But they don't get that. It's just
life. That’s really what happens.
to girls. Why Sshouldn't people
write about jt?

at records do you buy?
_ I never buy the so-called quality
singers like Tony Bennett. He's
awful. He’s so corny. Actually
am going to buy a Tony Bennett
LP because he does a fantastic
thing on it. You couldn’t possibly
80 any farther, In between every
track he says “Thank you very
much, I'd like to do a song now:
that's been very good to me OVeF
the years, one that's been written
by some 'wunnerful pe0}>le" then
he does whatever it is, “I Left Me
Tart In San Francisco” or some:
thing, and they he says “I'd like
to introduce my arranger . - :
he’s just got everything, the whole
bit. You “coudn’t do better.
I've bought some jazz i
must admit. Ornette Coleman.
thought I might get some ideas
for songs.
Did you like it? ike
I haven't heard it yet! I 1
Jimmy Smith. Not his single—#
horrible attempt at commerciai:
Ism. Ramsey Lewis’ “In "
was good. But “Hard Dl:i's Nisg”
Just didn’t work—I think becatst
there’s no tune.




Tea-rrific Tea-shirt offer

r------------1
To: Tea Information Service, Department TS,
Hanover Mills, Ashton-under-Lyne, Lancs. l

Please send me oo : : Tea-shirt(s) *plus free transfers.
I enclose Cheque/P.O. No......... g

This super printed Tea-shirt...
and 2 transfers...for only 5/-

] it’ 5 -shi d it’s a giggle
It’s not pop or op art, it’s a t€a art Tea-shirt, an .

but it’s l;of))d-looking too, and youfll want one—so will the
others. With it you get two big “Join the tea set transfers—
4" diameter. You can put them on helmets, scooters, cars—
there are lots of possibilities! :
All you have to do is to send in the coupon on the right.

Join the tea set!

Size (please indicate) Small/Medium/Large.

NAME

ADDRESS .

*5/- for 1 shirt, 10/~ for 2 shirts, 15/~ for 3 shirts.
This offer closes on September 30th, 1966. Allow 7-10 days for delivery

M1
------------‘

4




FaRe 12—MELODY MAKER, fune 4, 1966
d jertaken lightly.
AVING is a sport not to be unc e I
=il ‘“lrl\z\t(l;(‘lssv ‘L"I):\‘\Vﬂl'n days of seamen "0?1:2.0(5;
Barbara Castle and Mrs Miller, ut\)‘()[:‘:led e
3 and light relief must be s
- B

BLIND DATE

The trouble |

for escape [}
: advantage.

= utilfséd fo maximart dd“”}“ u“l bs, and il one needs E

> 15 sed in at beat night clubs, & . doesn’t
wlth the R‘nl:hu:; ;F::tult “rmnu-r from the daily grind, one 5

ag ave to

want to make mistakes. 2 tored B0 “out? g
Colleagues of ours, having m:;“t,‘:‘]’\..i" have reported =]

club, under the ‘""’”’;‘0'{,’3, and quids in — but bored,

long boring r\pning\.
they were obviously

For them we offer them a Guide-
to-Good Raving, and 2a few
rules.

in need of guidance.

other Behan

DONINIC BEHAN |s
Writing a new bal-
1ad opera on the story

ENE PITNEY: “No-
body Needs Your
well-known folk figure: Love” (Stateside).

I've just realised he Ton; It's Pitney of

P has no o 2
:"-ua::vf.-':"m:-f""‘;'ﬁd humour. He must Lo course. Billy: Listen, it's
Is. just finfshing SRd e thick as a fump of mud going to build up in a min- @ RULES: Never go alone, 0r
anthe colour problem. But 4o you really think ute, Tony: Yes, h least arrange to meet friends.
alt I:n'rm“ W sohgs the things I've told hin bers and arrang Take the minimum of a fiver. ’

time and his :
pungent comments on
world affairs are pub-
lished In magazines all
over the world, His

Make sure you've got a

\ZELE ‘vA / ne.
A ;:/ .h(('):uus: These are the London TAKE AT LEAST

th B very predictable
e trouble is that good, 1 like it. Tony
h > i -
they really do take him think this will be a hit

seriously, all too often. J
Dominic's witty irrev. because it's Pitney. He al

song, “The Sea Around
Us’ 'was recently top of oty e Al bacia’ of ways does gentie intros hip clubs which can guarante
the Irish charts. LISV, aven Rhe :r:m: and then that long build- an evening of revelry, ribaldry
LAnd yet he suil found tion itself—is something up. Billy: 1 like that bit g and a host of good com-
SRy T ahere e slopsand stars U, when be ug | S =
i at s more again. Tony: One . with his guest st i a
:".rc?mnn't)ve‘:l':lupu:. ?l’!‘e:elf’-‘::g:‘l:lztia::r most commerc ;z;‘l r‘.’fu;r};: Marden, or someone. : o WELLIAN: A house of
g:Id"ﬂ Tehi to a nl’t‘v- estness than for any he has made for a long It should be called “We @ RO the Cromwell
nishing at an al)- signs  of  intellactual hile Shouldn't Hav illy: T 2 /

night club. brilliance, MR Leave this for film music Road, favourite among the

It anitapeiiong ags . b 4 = dl lement, Drink prices
that Dominic told me 3 Tony: It's mot really a LOWE G 2 o 1 staff
he wasn’t going to sing QUA“TY AVE DEE, DOZY, gjngfe are reasonable and the biid
In any more folk clubs. BEAKY, MICK {Dstdly: theto s fﬂmTlE :;ml

I still feel the same e ——— AND TICH: “Hideaway” I 2 a bar upstairs, and meals & =
:Z"'ﬁ-a“-::"':'nf":’:é: t lel el (Fontana) R RA}?%;M[)Y,?O%,\;EE'. dancing to Rfﬂul‘Js and records % ok Wl g

ernational, e . 4 i ] ynstairs.

over a glass of Guinness sung behind the Iron Billy: Is it the Pretty (Columbia) | nightly downst
chased with red Spanish Curtain — and in  the Things—it sounds a lot '

it features deafen

and expensive d?:g:,‘g:;
may stagger the N
Street. ™ Viadgmyn

drinks are expcnsiye now, al-
though the origgnal" proud
boast was “pub prices”.
Steaks and sandwiches are also
available, and good groups

burgundy. “There's
only three of them I'll
sing in, although some-
times 1 drop into the
others to hear what's
going  on. ost

them are terrible,

like them? Tony: No, it's Billy: Sexy voices in the
the Dave Dee lot isn't it? Dbackground. Tony: Is that
Billy: I like the bass, Tony: ~What it's called, “Baby's
It sounds a lot like the ©Oone"? Billy: The guitarist
Dave Clark Five, Listen to 1S trying to get that “I

SHOUTERS

party in London a few
years ago he only in-
vited one man to sing:
Dominic,

ying here

Among the groups pla

It's a sad fact, | think Dave Dee, he sounds like Need You” guitar sound until 2 am are Gary Farr and rock downstairs. Best feature @ BLAISES: If the tabie hang-

HU e piblobisyeL Mike Smith, Dave Clark's from the Beatles' ‘Help the T Bones, Mark Leeman is the frequent jamming ses- ing gets (00 much for ygr ot
MOUR shows him a:.,c ,,:““i‘y‘ singer. Billy: orded album Tony ‘\\ hat a Five, Dave »\n‘lh()n_\.-s, Moods, sions that develop, like p,» J the Cromwellian, 80 0 Blajsos

is. He wouldn’t Iike me by Jack Bav jsn't funny sound—it's like a the Shevelles, Sands, and Peter Proby singing with Eric just round the come . in

to say this—he has a

demo record. Are you sure Bs.
feud on with them at

it? Tony: Yes, It's a good RRCON 2h s Frequenters include the Burdon, and guitar duals.
the But: 1 il record. “Hideaway” is a YOUu haven't got a demo? 2 John'LBaldry:
think the best records good title, Billy: 1t'll be a It sounds as though it Animals, Loog. John “Ba’cty,
Dominic has a reputa- he ever made were the hit. Good hasn't been balanced up Viv Prince, Herman, Tom
S Los nela i it foF S Toplen S Wastar Billy: His voice has dis- Jones, Eric Clapton, Dave
a maverick, a storm ek An er”” and i b avlasiCai T E 7
etrel of the folk ;un: “Down By The Liffey- appeared completel Davies, Gary Leeds, Jefl Beck

Queensgate, A maze of in-
zcr-conncctlnﬁi looning | eells.
l~‘.>ctmme3!| difficult to fing the
exit, at three am, Cheap.

and drink and high . :?:
of groups, like Herbie Goins

"Qutside London it's

to sing In any of them."*

WITH-IT

LEO LAINE WITH

his i rily hi side'’, despite fumbli; P £ Tony: It is a demo! Who's and a disreputable collection Frequenters have included the e

hr‘l;"., partly his own sidet, despite fumbling . RAY ELLINGTON: the jraham Bon- of table banging shouters, Beatles, Animals, Who, Rolling E‘:_g‘:-z‘ N'ES'::::;?TS and the In
e tends to play th But | i “W 've” (Fon- by t? ' P 7 Mark 5 g er Davis A 2

s S ¥the b a:;';v:ei:;ﬂ\ the ‘We Should’ve” (Fon ney Billy: 1 didn’t centred loosely on the Mar Stones, Spencer Davis Group, security, AL Iot

Herman, Wayne Fontana, and

practically everybody else in

@® SCOTCH OF ST. JAMES: the Pop 50 except Frank
Most famous and star-packed Sinatra.

o to oy
capture his tough, er- tana). eesin SLIVE
rant quality on wax. It
is something that has
to_be scen—and heard

like “Supergirl” either, It

Tony: Is this a poi e- was so commercial it
cord? Hey, fonit that Ray  sick! Tony: He should have
Ellington. Oh no! Billy; recorded “Batman” for a

way of taking the chemin de fer, ete,

late  brother Brendan

@ KNUCKLES: Once known as

d to do, i)
Bl AT Ay, Dot re:ale‘h:eliz:::.—‘aA:E What's he doing? Who's follow up. discotheque in London. On e the Elbow Room, situated in
nic said to me of one DALLAS that girl? Tony: No, take opening night last year taxis DOLLY’S: Madly with-it Carlisle Street, where expert

had to be organised to carry “Young London” ¢lub popular clubgoer Viv Prince reports
away crushed and stifled stars with Mick Jagger, Georgie raylng rock and roll session
to an overflow club. Situated Fame and columnists. Once with rockers like g
off Duke Street, St James, known as the Crazy Elephant,, Lord Sutch. Viv in y

IMON AND GAR-
FUNKEL: “ Am A
Rock” (CBS). -

it off. Billy: This sounds
like a clip from the Ronnie
Carroll show, or something

Billy: Sounds like a
Donovan intro. Is it Simon
and Garfunkel? Tony:
Great, Billy: Very good
Tony: Every one of their
records is a classic after
you've heard it a few
times. Billy: There's an
organ on this one, Tony:
Fantastic. Listen to those
harmonies. A mixture of
the Everly Brothers and
the Beatles. It won't be
an immediate hit, It'll take
a long while to get there—
but it will. Fantas
Simon writes great words.

-

o i asi CHRIS WELCH GIVES A
omp sutcr me | L' EEAEEE MUGICIAN'S EYE-VIEW Of

Cheat” (CBS). rave at the Richmond Festival
Billy: Oh, I like that in- i te R LEAS andio RS

P N 1
: - tars, to] f the bill at the IRAD llo 3
tro. A good weird intro— London _palladium. ls‘ the end A BRI I |SH l ‘ni
but the vocal! Tony: The accolade

ioa b o S But to dedicated musicians in -
voice is terrible, There are any field, the nadir, the depths,

How much does a high quality tubular ribbon
microphone cost?

Far less than you think with the new
STC 4119 microphone...£26 to be
exact. Superb STC engineering and
design gives you a narrow cardioid
directional sound pick-up; a spherical
woven wire wind shield over the
microphone head; a tubular base
chamber which forms a convenient
handle; and a well finished locking

world-wide telecommunications and electronics

plug. A model with switch is available.
For further details write, 'phone or
telex Standard Telephones and
Cables Limited, Electro-Mechanical
Division, Harlow, Essex. Telephone:
Harlow 21341, Telex: 81184.
Distributors to the Music Trade:
Rose Morris & Company Ltd.

some good sounds, the
‘cellos and violins, It
sounds like Vince Taylor
or someone. Billy: It
should have been an in-
strumental. Tony: Not
Lord Sutch! It's a pity
really ’cos he's a great
fella. He'll probably stab
us both for this, Good
ideas—but y’know.

ULIE ROGERS: “I
Love Him” (Mer-
‘cury).

Billy: Very relaxing
(snores). Tony: Is it Julie
Rogers? She’s good at this
sort of number. Billy: I'd
like to play this when I'm
in bed—and asleep. Tony:
It could be a hit if well
plugged. Mums and dads
will  certainly buy it
Billy: It definitely sends
me to sleep!

ACKIE EDWARDS:

“L-0-V-E” (Island).

Billy (putting on heavy
Liverpudlian accent):
Naaah! Oh, I like that
whine in the background.
Tony: Is it someone trying
to sound like Proby. The
tune is rather boring. It's
like a lesson at school,
spelling words out. What's
it called? Not “Love”? Oh
no, Terrible. Not Jackie Ed-
wards? Did he write it.
Fancy writing a number
like that for yourself!

the complete bringdown is play-
ing at a beer-drenched, pickled
onion laden all-English wedding.

Unless one has played at a
wedding in a suburban church
hall, ones musical devotion and
integrity has never really been
put to the test,

Unless one has attempted to
sing to a hall filied with fighting
infants and stoned grandmothers,
the rewards of music will never

ing bands consist of
rrustrated jazzers, crumbling ex-
dance band musicians, embryo
rockers, and a sprinkling of
rohnually good singers  and
nstrumentalists,

Some bands plough through
weddings trying to sound like
either Art Blakey's Jazz Messen-
gers or Louis Armstrong’s Hot
Five, ignoring all pleas for
“Knees Up Mother Brown'', with
sadistic glee.

These are the brave ones, who
never get return bookings,

Others don full evening dress,
produce violins and set
museum piece drums, levelling
their appeal solely at the stoned
grandmothers, driving anybody
under the age of into the
nearest pub.

And there are even a few
bands who try to enjoy them-
selves, and entertain as many
people as possible, And it is
these poor innecents who suffer
the greatest hell,

or the British at a wedding
release, in four hours of may-
hem, all their most ghastiy
:h:'r‘uur;sli:s_

er the worry and anxiety of
the wedding service, they Y v
entombed in a freezing,  dirty
church hall with the very rela-
tives they have been trying to
avold for years, and desperately
ward off the discomfort by heavy
doses of gin, scotch, brandy.
nm;; lm:r and wine,

Us two warring tribes, -
flamed with alcohol, and 'n:’e‘-
vented from actual fighting by
church  halt regulations, settie
for picking on the band.

e average wedding starts

around 7.30 p.m_On arrival, the rolls on to thei
1

band find they are expected to
play in a corner where 200 col-
lapsing chairs have been neatly
stacked and covered in coats,
While these are being removed,
the children of two or three
. _wearing satin  suits
covered in church hall dirt,
swoop on the drummer and at-
tempt to kick holes in the bass
drum. No attempt is made by
parents to stop them,

A red-faced, beer-swollen
monster  pinions  the pianist
against a radiator. This is the
bride’s mother. “You're a bit
late,"* she says suspiciously. '‘Do
you know what to play? We want
plenty of knees-up and waltzes."

The pianist refrains from men-
tioning he has played these well-
loved items nightly for five years,

The bride's mother is then dis-
tracted by a cry of ‘‘y I.‘l‘l,"
:::h:ﬂ;hdrhawsh to swear at her

nd who hac
on' the Hogrs Just flaked out

The pianist then disc

Ipﬁla:-omlsmlotke;t an: \::":In‘::
ol ere is n i

for his amplitier. e
ter half an hour a caretak

is found to open the plano, whl:l:

has several broken strings and

is halt a tome flat The tenor

lh:!dlllnl to walk out,

Ust as the band

to burst into a 20 mt::lule atbm:
away version of “Blues March'’,
the bride’s brothers demand: A
ﬂ:‘ of the old rock and roll,

of the evening from th b
Looming on on is "
:"“"’I hrn‘de', llr:|| horizon is the

cavily. Oh God  what

want? But alf js "“Ldﬁ::ei’;:
Just offering plates of cheese rolls
and glasses of warm light ale.
No matter the band is trying to
Play a waltz, while she presses

m.
t's better than the antic)
barrage of insults, They

later,

Somebody demands a b
Quick, play "In The
Cha'". Nothing., Nobody is dan
ing. Try a few sambas,
and’ guvonu.l lT’l aind
familles stay grimly sei -

“Liven ‘em up for Gawd
sake,””  threatens Mum,
pointedly spills light ale
the singer's suit.

Just as the band are n
exhaustion, thrashing out

coki

lapsing, most of the
onto the drums. »
The bride's Father snatches 00

microphone and begins 3
minute version of “Ebb TH&
His sister-in-law, even more.
rifying than her sister,
tuneless and wutterly Incam
hensible music hall ballal
deafening cheers, and S
aloud at the band trying
perately to find the key, ™

submerged in bawli
demanding to play
brought to the v of
y warm light aie, haff
unmercifully by amateur ST
militant mothers, and -
fathers, finally snap. close
eyes and blow "Blues e
In a dream world they BEES
Coltrane, McCoy Tyners
Elvin Jones, and the [H
sights and sounds of th ¥
wedding die away, If on
a few moments, Then !0","
thankful last LIVIIIX an

horror is over.



N ' xing speech from the sngelol Lon-
I ;::’:“Aliln'n Hall, Bob Dylan dcmed__su;-
gestions that some of his songs are drug
songs''. attempted to explain his changing

music and indicated he wouldn’t appear in

- ."‘l";li: :‘Il":;mn out at his concert there last
; Friday. s

"A.f:ev Dylan had been singing for some

i ing himself on guitar and
minuftes, accompanvm: ‘:‘nd‘ be‘"‘ i @

claims he was ed from h. i
i ca, he stoppe
entering the ¢ . of St armonica, =
James on the grounds that he the ’"“e hushgd dudience; concerts
had been distributing leaflets “I'm not going to play any mo!e < Tk
A s e e : in England.” he announced. “So I'd just I .
X to say this next song is what your E"l"’l

“What uld I want to do
that for?™ asks a baffled Viv. : Il a ‘drug song’
musical papers would call a 13  refe
a ‘drug song’.

- h d never will write -

REQUEST p re::;'r‘::o? how to. It's mot a ‘drug song’.
it's just vulgar.”

: v 'D'yul:n :a‘rvied on with songs like “Desola-

® PHONE BOOTH: A gimmi '
club underneath the In Place SR L e Rt .A" e 'I&Y
Blue"”. Then he was joined by the Group for

opposite the London Planet- 3

elphanes : 2 his electric-sound songs.

telophine— S e Explained Dylan: 1 like all my old songs.

ring for a request record, 3 It's just that things change al_l the time.
Everybody knows that. | never said they were

phone the mext table or the i
bar. Discotheque girls dance ‘rubbish’ (he pronounsed Dh.e word in a
invitingly and the club Northern accent). That's not in my vocabu-
open until the last customer I".'Y' | wouldn't use the word rub!nls(h'lf it was
leaves, but drinks stop at two lyln%_:ﬂ the -“a‘e S ‘O'Ul: 'p:,c he‘;ru’- if
am. “This music you are goim, Y, ==
Aghuis . 4 anyone has any suggestions on how it could
M:ir;l(d?\‘\l:,“:i‘:‘anﬂml- Ei"n,i',',‘i‘. be played better, or how the words could be
mum. The Ivy Le e, Roger improved . . . ? — we've been playing ﬂi'i!
Daltrey, Marianne Faithfull, music since we were ten vears old. Folk p;;sllc
Bill Wy n, Animals, and H H i and was verv use .
B v
a quick dial e % . .
™ “This is not English music you are listening
SHUFFLING ) 3 to. You haven't reallv heard American music
before. | want now to say what you've l\e_ar-
ing is just songs. You're not hearing anyfhm.g
(e ““I“" p“kl"“‘“':f 5 else but words and sounds. You can take it
raving scattered around e . . . .
.'\gctru;;]o!k. like the Cue Club, \:"I:a:z;:‘., l;'::n:re is something vou disagree
the Ship and various other . s 2 ! > 2
scenes. A constant shuffling to ¥ “I'm sick of people asking: ‘What does it
nd fro goes on, and the . mean?’. It means nothing." Here Dylan was
Royeas p'\';‘ﬁ" sk “:.‘1,.&,:}? interrupted by shouts. including “*Woody
along Oxford Street pn‘\'unwntﬁ Cuthrie would have turned in his grave'_‘ and
are probably bearing the high- “*Rubbish™. But the majority of the audience
wanted to hear Dylan out and shouted down

spirited sons of beat from one
end of the rave belt to the the hecklers

other

Gosh, it's ripping fun to be a
swinging young Londoner!

B S——= | | ATEST SINGLES
syl | british

et Leiedente i - \J.m o)
] O M 47,’4‘“ s 2 JIMMY YOUNG
[ | - Only You
| \ ‘ mnn h ) r Columbia DB7930
J | ¢ e PO~ | GRAHAM BONNEY
| AN . \ 2 Baby's Gone
1 ! { Columbia DB7934
” 2 “e T NN THE KARLINS

JAN AND DEAN \ ; ; 20 Walking Away

Batman 2 4
Liberty LIB55860 X > Parlophone R5457

Kot L NN BIDbE N THE BARRON-KNIGHTS
: S ’

i Statside 5517 BATMAN (TV Soundtra Doing What She’s Not
Columbia SCX6039 = SX6039 » Foetl bl Bl s e supposed S

Columbia DB7933

e £ o . ' wpum‘“‘u THE LUVVERS
Loveis Forgver SES : . . Ku Iﬂ i ‘:;hE'Ho;J‘se on The Hill
Chff Richard ;- e R“uuﬂ“"[ﬂ arlophone R5459
american

BOBBY GOLDSBORO
| Know You Better

Than That

United Artists UP1135

LONG JOHN BALDRY
The Drifter
United Artists UP1136

« ERROLL GARNER JAN AND DEAN DALLAS FRAZIER
: Love Is Forever A Night at the Movies Meet Batman Elvina
Cliff's Hit Album Columbia SCX1769 & SX3569 M M.G.M.-CS-8004 5 M.G.M.-C-8004 Liberty SLBY1309 & LBY1309 m Capitol CL15445

Columbia SX15612 ™
DORA BRYAN THE STANDELLS

Dirty Water

- HELLO DOLLY - camiatciresde
SH‘ADOW MUSIC 5 » GENE PITNEY

1 i i Nobody Needs Your Love
Stateside $SS518

NEIL
 GHRISTIAN

THE SHADOWS

‘ ' N L TH AVATIST ORI DRLANSATIN M TNE WOALD
: il o Hello Dolly 1M1, RECORDE (THE GRAMOPHONE COLATD.)
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Joe offers

his jazz

- credentials

OF all the tenorists who have grown

out of the soil cultivated by John
Coltrane, Joe Henderson is one of the
most impressive. His debt to Trane is
always obvious, but he has grown in
stature album by album — this is his
fourth as a leader on the Blue Note label.

Henderson has shown his worth in a Urge; :
variety of settings, from the current Hor~ B]gei, \l/soro;:(;eA E|I
ace Silver Quartet, with the determinedly ORLIOLR IO ISDOVY
forward - looking Andrew Hill right Care; Night And
through to the basic R&B approach of Day  (Blue Note
Freddie Roach’s excellent “Brown Sugar” 4189).
album, This is more than enough to prove Henderson (tnr)

the authenticity of his jazz credentials,

Here, with the superlative assistance
of Tyner, he is all on his own, and on
five tracks confidently stakes a claim to
greatness.

I heard him in the flesh with the Silver
Quintet at the Antibes Festival in 1964, and
here he comes closest to capturing on re-
cord the power and excitement which are
the hallmarks of his playing.

There is only one baliad —

JOE HENDERSON :

“Inner Urge.” Inner

McCoy Tyner (pno),
Bob Cranshaw (bass)
Elvin Jones (drs).

“You Know 1 Care” — and
1 . M i
it is handled with a grace and ;'gmovglf.m Me. iy (Atiantic
fluency which is an indication Mann (flute), John Hitch-
Of the breadth of Hender- cock, Mark Weinstein
son's scope. (tmbs), Dave Pike (vibes),
Chick Corea (pno), Earl May
(bass), Bruno Carr [(drs),
PER Carolas  ‘‘Potato”  Valdes

NAL (conga)

The other tracks are York’s  Vill
straightforward vehicles which

include Henderson at his best recent “Standing

on the (Sanish-lin;izedM‘EEI

Barrio” (shades o iles g
Davis’s memorable “Sketches sagne ‘1)1;2"%5. It
Of Spain” album here, es-  parer set So

pecially “Saeta”). “Night And ing and recording

HIS was recorded at New

age Gate

around the same time as the

Ovation at

Newport” album and has the

hink it's a

Some of the tun-

quality was

g a highly personal read”  a bit too rough on the earlier
Henderson alters both melody gz‘re_“"d is generally better

and chord changes in what
turns out to be a swinging
canter — just honest-to-good-
ness tenor.
“Urge” and

Herbie Mann
my favourites, I

are  penny-whistle i

*'Isotope"

Perceptive readers of this
page will know by now that
is not

one of
find his
ute  tone

more complicated affairs, but  gcijvely offensive and what he

Henderson and the immacu-
late Tyner bring them off with
such panache that they never
sound it.

I would rate this the best
Henderson on record. — B.H.

plays doesn't seem
the slow
toned burbling.

group

HERBIE

moments all come

to add up

to very much, His long solo
““Motherless

on
Child” proves my point—thin-

1 suppose what sells the
is the surface excite-
ment generated by the two
rough trombones and Valdes'
conga drums_For me the best

from Dave

Pike’s vibes although Corea is

also a competent soloist.

ANN The rhythm
h ‘ generall; good,
May's

HERBIE MANN: “Monday
The

section _ is
with Earl

ass coming lhrqugh
clearer than on the previous

LP.
There’s just too much of the

Night At Village
Gate.” Away From The Mann flute for my taste and,
Crowd: Mofherlcss Chﬂy",,”,‘,l.; frankly, 1 find the whole
51‘,1'2"’ "Youre Gonna Make thing rather a bore.—B.D.

h &

BLUE
MITCHELL 3

BLUE MITCHELL: “Down

With It." Hi-Heel Sneakers

Alone, Alone

h On Selma;

One Shirt; Samba De y
(Blue Note 4214

HENDERSON: grows in stature album

the R&B hit “Hi-Heel” to the
lyrical ballad “Alone” via the
foot-tapping soul of “Selma™

There's nothing very spec-
tacular or different about the
album, but it's the sort of
jazz_that wears well and is
likely to get played whatever
your mood

Well-played, unpretentious
jazz which lets you relax be-
cause you know nobody is
going to goof.—B.D.

Mitcholl  (tpt),  Junior
Cook (tnr), Chick Corea
(prio), Taylor (bass)
Aloysius Foster (drs) i ——
AS you would expect
from former Horace BASIE
Silver sid like Mitchell.

Cook and Taylor, this is un-
pretentious straightfor-
ward, swinging modern jazz
that used to be termed Soul
or Hard Bop.

Mitchell has always re-
tained a fair degree of
subtlety and his solos are
always highly melodic while
retaining a good attack. Cook,
too, is a forceful player and
while he may not figure high
up the polls he always turns

in a highly-listenable per-
formance.
Corea's piano playing

doesn’t do too much to me,
although he sounds more at
home here than on the Her-
bie Mann LP also reviewed
this week.

Taylor is a dependable bass
player and Aloysius Foster
is a clean, driving drummer.

The material ranges from

Mighty
MARSHALL

The most impressive, power-
ful and distortion-free P.A.
set-up yet!
1969 4 x 12 P.A. Speaker
columns, per pair 168 Gns.
1968 P.A. Super 100w
Amplifier 100 Gns.

—

More and more fop groups are
“‘Marshall minded"

Spencer Davis, The Who, Small Faces,
Vagobonds, Lulu and the Luvvers.

Complete litarature from —

2 & Co. Lid.
;;'-'arc'::'m D:Quu Road, London, N.W.5

BASIE:  “Basie
Meets Bond': Thunderball
From Russia With ove;
Dr. No's Fantasy;, Under-
neath The ango  Tree;
James Bond Theme: 007:
The Gelden Hom; Girl
Trouble; Kingston Calypso;
GColdfinger (United  Artists
ULP1127).

Basic (pno), Al
George Cohn, Phil

Dixon, Bobby _Plater,
Eddie Davis, Charlie Fowlkes,

(saxes),
Henderson
Grey, Bill
(tmbs),  Greddie
Norman Keenan
(drs).

COUNT

Aarons,

Hughes
Green (gtr),
(bass), Sonmy Payne

'HIS is the first Basie
album on the United
Artists’ label, and although it

looks pretty grim on the face
of it, the band in the main
gambol those these ten

by album

tunes which are culled from

the scores for the James
Bond films.
The object the company

have in mind is obviously to
get the Basie band across to
a wider public, but few of its
have been

unique qualities
sacrificed in the attempt
The arrangers are new (o

the band — Chico O'Farrill,
who dates back to Benny
Goodman's “Undercurrent
Blues” and various assign-
ments for Kenton, Gillespie's
big band, and Machito, is re-

sponsible  for en, and
George Williams (Sonny Dun-
ham, Harry James, Glenn Mil-
ler) for “Russia’™, “007" and
“Girl".

Focus is mainly on the
band techniques, and it
sounds in very fine shape.

The ensemble playing is im-
;:eccable. with that glorious
teeling of controlled power
always in evidence. Keenan
fits well in the Basie rhythmic
formula.

Solos are handled mainly
by Eddie Davis — insolently
authoritative on ‘‘Russia”. Al
Grey, heavily muted, and Al
Aarons ditto. Some tracks,
like “Kingston Calypso' are
rather slender in _thematic
appeal, but Eric Dixon par-
tially retrieves this with a
short solo.

e best themes —
“Thunderball” and “Gold-
finger” — are transformed

into pure Basie, the former
by Marshall Royal's superb
handling of the melody and
the latter by the tight ar-
rangements and Eddie Davis.

From waltzes

to comedy_‘ “1CTR
and even a |-
bit of jazz

® JACK HYLTON

ERE are records from the heyday of British
dance music, when a band might play anything
from waltzes, rumbas and comedy numbers to in-
strumental novelties and hot arrangements within

the space of one set.

Hylton led many famous
bands in the Twenties and
Thirties. Some were titled
jazz bands, and from early
days he recorded such tunes
as “Wang Wang Blues”,
“Dear Id  Southland”,
“House of David Blues" and
“Alabama Stomp”. But Hyl-
ton was never regarded by
fans or musicians as a jazz
or swing figure,

Nevertheless, he concerned
himself with organising bands
of high sl:mdnrg. and this in-
volved him with young musi-
cians keen on the new "hot”
music from America.

Billy Ternent was arranger
in chief during the time these
recordings were made (1931-
3), and he is _the writer of
“Black And Blue
and “Hylton Stomp",
arranger of 'St i
several of the others.

The stomp. a "“Tiger Rag”
variant which owes much to
Ellington, and “St Louis"
were issued back to back on
Decca in the early Thirties
and T bought the disc on its
week of release

Its line-up included, besides
Ternent and Chappie D'Amato
(gtr), such jazz enthusiasts as
Dave Shand (alto, cit), Billy
Munn (pno), Eric Breeze (tmb)
and the French trumpet
player Philippe Brun

These men would be on all
the LP's titles, T should
think, and they are the main
soloists, Brun's  high-note
shows the expected
influence, while the
guttural vocal on “St Louis”
—by Munn as I remember—

is pastiche Pops

“Black And Tan”, ‘“Mood
Indigo"”, “Don't Mean A
Thinﬁ" and “Bugle Call” make
up the medley and they are
transcribed rom Duke's

records, with Shand playing
the Hodges solo on “Thing',
Breeze playing creditable
Tricky Sam and Brun doing
everything required of him.

The commercial titles sound
a bit of a hoot today, but this
was bread-and-butter

solvent. Pat O'Malley is prob-
tltﬂy the male vocalist fea-

ured Anyway, Brun and
Munn keep breaking through
(“Some Of These Days” for

instance) and the band sound,
less t, is better than you
might have expected.

Isham Jones' album is a

swingier proposition so far as
playing goes,

ensemble but

Times: BST/CET

6.3& p.m. H1: Jazz Rondo.
7.0 N2: Polish Jazz. 9.35 M:
. 100 R; Past_and
3 Jazz Club.
Blues and
., Sat., Mon-
: Horb Alpert
Modern-

aires. 11.15
Rushing, Moten, Basic.
Mingus, Terr:
Ellington Ork
12! : Sheaning
Peggy Lec. 1.31 BBC

Norvo,
Webster, Basie,

SATURDAY

12.0 noon BBC T: Jazz Record
Requests (Humph) 1215 p.m.
H1: Bobby Darin_ 215 H1:
Radlo Jazz Club, 4.45 H1: Frank
Sinatra, Terry Gibbs Ork. 5.0
N1: Jazz and Folk. 6.30 BBC L:
Jazz Beat. 6,30 H2: Jazz. 7.0 N2:
Jazz Weekend, 10.0 R: Itallan
Jazz. 1115 T: Artie Shaw (1930
12,0 T: John Handy Quinte
.5 J: The Big Bands, 12.30 J:
world™ of Jazz, 131 L:
Lennie  Felix  Trio, Dakota

Staton.
SUNDAY

3.30 p.m, E: Marty Gold Ork,
Peter Nero. 3.30 L: Brothers

Y.

Hawkins,

Four. 7.0 N2: Radio Jazz. 7.35
M: Jazz, 1015 N1: German JF.
10.30 and 11.3 A: Jazz. 11.10 N1:

na Brown, Horne,
Marion _Anderson, Josephine
aker. 11.30 S: Blues and Jazz
Party. 11.31 BB Spon-

Ensemble, Can-
Adderley, Max Jones,
JB A

Buck Clayton (Panassic).

MONDAY
New

1140 am. BBC H:
Orleans Rewvival (Humph). 12.15
E: Jazz Magazine. 4.25 L: Erroll
Garner Trio. 4.35 L; Edith Piaf.

7.0 N2: Swedish Jazz. 9.30 M:
Jazz Corner, 10.0 E: Kurt Edel-
hagen Ork. 10.8 Jazz (Mon.-
Thurs.). 10.50 Jazz Maga-
zine. 11,10 N1: Count Basic
Ork. 1115 T:

= Ger Mulligan.
12.0 T: New Jazz D?’scs. ¥

TUESDAY

1.30 p.m. H1: Louis Arm-
strong, Danny Kaye, 7.0 N2:
Lars Guilin, 1015 R: Jazz Cor-
ner. 10.30 G: Larry Young, Bi
John Patton, Jimmy Smith. n.i
A: Jazz, 115 0: George Russell.
1115 T: Pop Records, 12.0 T:
Billte Holi (Golden Years,
Vol. 2, 1935-7).

WEDNESDAY

5.0 p.m. L: Jazz 5.30 BBC T:
Jazz Today (Charles Fox).
H2: George Sheuaring, 7.0 N2:
Lars Gullin 7.30 E: George
Shearing, 8.0 Q: Pop and Jazz.
.20 0: Jazz. 1115 T: Geor
Gum f)&-kl.d n‘oy'r: Billie
ay olden ears, Vs
1937.8). S

THURSDAY

1145 a.m.' H2: Oscar_Peter-
son. 515 p.m. H2: Jazz. 7.0 '.12{:
. : Jazz Cor-
ner, 10.15 N1: Jazz pianist ngl;‘l
Jobansson. 10.35 BBC L: Marian

Montgomery 1610 HI1:

L T e yihree Sounds
.0 T: e (G

Years, Vol, 2, ls:&-‘u?.y SRR

Programmes subject to change

KEY TO STATIONS AND W. -
LENGTHS IN METRES.AVE

A: RTF France 1829 :
Hamburg 300, 159 G: SWE
B-Baden 205, 3 : Hil
versum

gl

. Q: HR Frankfurt 506. R:
RAL Italy 355, 290 S: Europe-1
1647, T: A 251 Z: Radio

Strasbourg 258.

JACK HYLTON: ‘Jack
Hylton And His Orchestra.”
The Gold iggers’  Song;
Stormy Weather; St Louis
Blues; Ellingtonia  Medley;
Happy Go Lucky You; Black
And Blue Rhythm; Hylton
Stomp; 42nd Street Medley:
Nevertheless; Some. &
These Days; You've Got Me
Crying Again; Heartaches;
Dinah. (Ace of Clubs ACL

1205.)
ISHAM JONES: “Swingin’
Down The Laneo." Swingin'
Down The Lane: 1l Be
Blue Just Thinking Of You;
Stardust; | Keep Remem-
bering;_Lonesome Lover; My
Ideal; There's A Wah-Wah
Girl in Agua Caliente; Miss
Hannah; What’s e,
Trees; Good Evening; E
night, Sweet Dreams. (Ace
Hearts AH110.)

AL BOWLLY: "The Am-
bassador . Of Song."

Miss Elizabeth Browng If
Anything Happened To ‘You;
Got A Date With An Angel;
There's Rain In es}
Night _And Day; Brother,
Can You Spare A Dime:
(Ace Of Clubs ACL1204.)
Bowlly (voc) with various
orchestras, 1931-38.
this was an American counter-
part: a dance band of high
repute which included a few
jazzmen and featured some
jazz. arrangements.

On this set, from 1930-31,
the proportion of swing
«choruses to ordinary dance
music_choruses is not high,
Redman's  “Miss
shows what the
band could do.

And there are patches of
bouncey playing on the catchy
“Wah-Wah Girl", also on
Jones’ own “What's The Use"
and on “Lane” and “Lover”s

Even the commercials, such
as “Stardust” with Victor
Young's violin and John Carl-
son's trumpet, are well pla;
for their time. Vocals are nat
credited, but I wonder if the
curious singer on ‘“Hannah"
and ‘“Wah Wah" could be
Harlan Lattimore.

Certainly this is period
music, not valuable today, but
these were young bands lead-
ing up to something — in
Jones' case to the 'Woody
Herman band.

The third album, featuring
Al Bowlly’s nicely restrail
vocals, is n':‘ullrl for specialised
tastes today. The other records

are a mixture of sweet and
hot, but this is wholly senti=
mental. 1 il
Bowlly sang,
for me.—M.J.

admire the way
but this Is not




BEATL

TH E

¢ “Paperback Writer” (Parlo-
phone): It's here, the brand new Beatles’

®Indian pop, using
wailing harmony and
dipping bass lines®
BSINGLES 2gas i a0 ads i |

single. From the pen of John and Paul, they subtly
follow the trait towards Indian pop using wailing
harmony and dipping bass lines. A very swinging
track with a lot of impact, some vicious sounds,
and almost disconcerting vocal harmonies. Pro-
ducer George Martin has obtained a very power-
ful overall sound with some excellent timing on the
vocal echo. John sings in rather a strained, urgent,

cry about the man who
writer with George and
Paul soaring behind him.
Many falsetto harmon-
ies over George’s heavy,
churning guitar. Cert-
ainly right up to Beatles
standard and needless to
say — a huge hit.

THE KINKS: “Sunny Aft-

ernoon” (Pye): Strange newy
composed by leader Ray
Davies in a slightly raw

Lovin' Spoonful style. Starts
with a Jong bass run down
which reminds yvou of the

Beatles’ “Michelle” mixed
with Nancy Sinatra’s
“Boots”. Ray takes the lead

vocal in a ridiculously lazy
slurring, style based over a
rather corny progression.
Some might find the length,
and repetitiveness of this
disc a bit too much, but
it's lazy atmosphere should
certainly catch on with sum-
mer on the way. Should be
a very big hit .

NORMA TANEGA: *“A
Street That Rhymes At Six
am" (Stateside): Tanega's
follow up to “Walkin' My
Cat Named Dog”, is a very
pretty lyrical number which
she sings in her characteris-

wants to be a paperback

PAUL: AND GEORGE Soaring behind John’s urgent cry

1966—Page 15

MELODY MAKER, June 4,

records

B

RAY DAVIES: ridiculously lazy, slurring style

tle BEATLES hit!

tically plaintive style. A well
constructed number which
glides along peacefully and
builds up without becoming
overpowering,  Difficult to
weigh its commercial poten-
tiality but probably a mid-
chart hit.

AMES BROWN: “It's A
Man’s Man’s World”
(Pye): Heayy, earthy ballad
gritted out by Brown here.
Some really great strings
back Mr Dynamite on this

self composition, as James
roars and soars in the fore-
ground. You keep expecting a
huge build up which never
really materialises and the disc
unexpectedly fades out. Very
nice for late listening and a
big hit with soul fans — may-
be a nationwide seller as well.

THE McCOYS: “Runaway”
Immediate): The “Hang On
Sloopy" boys on a Beach Boys
<ick, with this newy from the
Strangeloves. Booming drums
and stomping guitars give this

a good beat but the voices are
a bit rough round the edges
A lot of “Help Me -Rhonda"
about this track, The flip —
also an A-side — is the old
Ricky Valens “Come On Let’s
Go", track which the McCoys
treat in a modern rock and
roll style, They'll need better
material for another big hit

SOUNDS  ORCHESTRAL:
“Image” (Piceadilly): Lovely to
near “Image” again. A ve
beautiful lilting number with

jazz. piano in the breaks.
Sounds Orch. perform this
number very well, although

the Hank Levine version re-
tains that original polish. Miss
the vibes featured on the Lev-
ine release, but otherwise it
is hard to fault an excellently
oduced number. Deserves to
e a

HE VOIDS: “Come On Out”
(Polydor): New English
group the Voids with a very
nttractive lyrical number. Rest-
ful relaxed treatment of this
medium tempo track with

some clever arr s and
touches that make this an ap-
pealing disc. Certainly de-
gerves some plugs and a chart
position.

THE FIVE AMERICANS:
“Evol — Not Love” (Pye):
Stateside group who hit it big
with “I See'The Light”. Fol-
low up is a marching tempo
strange track with some
Searchers harmonies, and plod
ding bass. The lyrics are a
little inaudible and obscure
which doesn't help as the
melody is rather monotonous.
Unlikely to cause much of a
sensation in England unless
— for an equally obscure rea-
son — its gets excessively
plugged.

THE KNACK: “Stop! (Before
You Get Me going)”: Follow-
ing up their mildly successful
"Did You Ever Have To Make
Up Your Mind", the Knack
apply a soulful “Concrete And
Clay” beat to this relatively
simple number. A good record
which has been well made.
Could hit,

EGGY LEE: “I Like Men”

(World Record Club).
Knockout sides from Peggy
Lee with Jack Marshall's
arrangements and orchestra.
Smouldering sex in every
track. Midnight music and
no holds barred. Included:
“Bill", ‘“Jim”, “Good For
Nothing Joe”, “When A
Woman Loves A Man"”, “I
Love To Love”, and “Life
Is So Peculiar”.

RB ALPERT: “What Now

My Love” (Pye Interna-
tional). Here are the clean ar-
rangements, the shuffling
rhythm, the Mexican garnish-
ings, the harmonising trum-
pets that have established
Herb's best selling sound. It's
all well done if you can take
a whole LP of it. Falls into
the “party record” cu!egogi

Included: ‘“Memories
Madrid”, “It Was A Very
Good Year”, ‘“Plucky”,

“Magic Trumpet”, “Brasilia”,
and “The Shadow Of Your
Smile",

BERT KAEMPFERT: “A
Man Could Get Killed” (Bruns-
wick), This is the score for the
film composed and conducted
by Kaempfert. The main theme
s, of course, Sinatra's cur-
rent single hit, “Strangers In
The Night”. High quality film
music impeccably played.

every
track

ETER COOK AND DUD-
P LEY MOORE: “Once
Moore With Cook” (Decca).
Adapted from “Not Only . . .
But Also” these hilarious ex-
tracts show Dud and Pete in
top form. There’s little musi-
cal connection but a lot of
laughs. Originality in humour
is all too rare. Moore and
Cook have it. Hooray! Titles
on this album include: “Dud
And Pete On Sex”, “The Frog
And Peach”, “Six Of The
Best”, “A Bit Of Chat” and
“The Psychiatrist”.

NICKY HOPKINS: “The

y Plano of Nicky

MAY RIVERSIDE
JATL DELETIONS

Selactive Stock of 12 LP.s and
7" EPs

Artists; Cannonball; Adderlay; Mank;
Buck Claylon; Bobby Tim-
mons; Earl Hines; Jefferson;
Garner; Mildred Bailey; Bru-
beck; King Oliver; The Duke;
Gillespio; Clarance Williams,
plus many others.

LP.s ONLY 19/6d. sach

EP5 ONLY 6/11d. each, or 3 for £1

POST & PACKING PAID

for lists. fo; MIDLAND RECORD

CO., Moin Sireet, SHENSTONE,

Tel. Shenstone 391

(CBS). Nicky is a 21-
year-old pianist, who, in fact,
has played on many of the
Who's records, but also med-
dles in slightly more sophisti-
cated things. On this excellent,
exciting and imaginative al-
bum he handles numbers from
the Beatles ‘‘Yesterday” and
the Rolling Stones' “Satisfac-
tion” to Duke Ellington’s
“Dont’ Get Around Much
Anymore”. A varied, interest-
ing album which says that
we're going to hear more of
Mr Hopkins.

SONNY JAMES: “Behind
The Tear” (Capitol). James is
currently enjoying Stateside
success. In country style he

@ PEGCY LEE

sings ‘‘smooth baritone” on
numbers on which you're sup-
posed to ‘‘gather up your
dreams.” His renderings of
“I'll Never Be Anything But
In Love With You"”, “What
Makes A Man Wander”, and
the LP's best track “I'll Never
Find Another You” may well
be sincere but they are a little
monotonous.

OHNNY TILLOTSON
“Sings” (MGM): Tillotson
is much bigger in the States
than Britain where he hasn't
really hit big yet. He con-
tinues to issue professional,
well-made, but unfortunately
rather ordinary records. He
sings Iike a male Connie Fran-
cis although he is easier to
listen to. There are twelve
numbers on this album all in
the medium tempo ballad vein.
Very inoffensive, gentle lis-
tening—nothing more. In-
cludes “Red Roses For A Blue
Lady”, “How High The Moon”,
"“I'll Be Seeing You”, and
“Our World"”.

ROY SMECK: “Roy Smeck
And His Magic Uke” (Lon-
don). A record specially de-

and picks his way expertly
through numbers like “Tiger
Rag”, “Shiek Araby”,
“Lady Be Good", but are there
many people who could sit
through 40 minutes of un-
adulterated uke?

LIM  WHITMAN: “Irish

Songs The Slim Whitman
Way”  (Liberty). Beautiful
songs, beautifully sung by
America’s Slim Whitman in a
tribute to the music of Ire-
land. Country style Hawaian
guitar doesn't really clash
with “Too Ra Loo Ra Loo

1", “Galway Bay”, “M:
Wild Irish Rose”, and “Tll
Take You Home Kathleen”,
and lovers of both Whitman
and the Emerald Isle will be
richly rewarded by this feast
of sentiment,

ARTHUR LYMAN: “Blow-
in’ In The Wind” (Vocallon).
That Yellow Bird sure is tak-
ing a long time to die, wit-
ness the steady flow of sugar
from Mr Lyman. But for those
who holiday regularly on
Wm_klkl Beach the appeal is
obvious, Tracks include: “Rail-
road”, “v}' Colouring Book",
‘Suzy's Waltz” and “Water-
melon Man",

THE RAY CHARLES SIN-
GFRS: “Command Perform-
ances, Vol. 2" (Pye Com-
mand). It’s the “Most Extra
S]pecml Vocal Group” ag the
sleeve note misguided); uts
it, with “She Loves Me)',', &No
More Blues”, *Embraceable
You”, and others, Nothing to
write home about, perhaps a
squib might help.

THE SLENDER THREAD:
“Motion Picture Score” (Mer-
cury). Quincy Jones has truly
arrived in the field of film
scoring. "The Slender Thread"
(which stars Sidney Poitier
and Anne Bancroft) is another

signed for the it’s so
corny. No offence to Mr
Smeck, but in Britain anyway,
the ukelele went out with
George Formby. Roy strums

superb atmospheric  set of
i From b il

pretty pnssﬁges. to creeping
modern breaks this is nnc’t’hc&
fine production to enter the
vaults of modern film music.

and Gharley Ghristian, Johnny Dankworth, Acker Bilk,
and Humphrey Lyttelton, Buck Clayton, Ken Colyer,
and Thelonius Monk, Jack Teagarden, Lucky Thompson
and ma”y, maﬂy othel's. Your local record shop stocks SOCIETY Records

all on SD CI ETY lO/.

A SAGA RECORD PRODUCT
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COMPROMISE, WEB-
STER’S DICTIONARY
tells us, is a “settlement
by arbitration or by con-
sent, reached by mutual
concessions.”

It is also, however, *
oA
committal to something de-
rogatory, hazardous or ob-
iectionable; a surrender, as
in a compromise of charac-
ter.” Lastly, it is “a thing
in between, or blending
qualities of, two different
things.”

Most artists, especially now-
adays in the field of jazz,
rarely find themselves able
to come to terms with the pub-
lic unless one or another of
these forms of compromise is
involved.

The mutual concession form
of compromise Is well repre-
sented by Jonah Jones. This
veteran swing-era trumpeter
and his quartet are now com-
fortably ensconced at the sky-
scraper-high Rainbow Grill, in
New York’s Radio City, play-
ing pop songs, standards and
show tunes.

Down at Earls Court, Billy Graham
the world famous evangelist i3
making religion a real-live; switched-
on i
Don't miss an_evening you'll never
forget. Hear Billy Graham speal
1o 20,000 young people on the
things you care about, love and sex,
money, war and peace, getting the
most out of life, You'll rave about
the lively Gospel music too!
There are lots of well known guasts
jonday and Thuud-r,
the special evenngs for peopl
like you. Come along and bring a
friond (bnng two friends).
7.30 don't forget. UNTIL JULY Ist
Admission
Free
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COMPROMISE:

the ever-present
jazz dilemma

HOLLYWO0OD EONARD FEATHER

“People are dancing to the
quartet,” sai,'s Jones. *“But
they're meeting us halfway;
they don’t insist on that heavy
rock 'n’ roll beat. Sure, we
give them some of that shuffle
rhythm now and then; they
expect it. Some nights we feel
like playing it anyway. Then
we add a touch of bossa nova,
and some straight muted jazz.

Listen

“Back in 1936, when I came
to New York and worked with
Stuff Smith at the Onyx Club
on 52nd Street, people were
just beginning to sit and listen
to jazz. Nowadays they have
so much to choose from. Take
John Coltrane’s group; that’s
the wildest thing I ever heard,
it’s a whole new era; I don’t
feel it myself, but it's music
you have to listen to. Our
music is for listening, dancing,

D entertainment.

The second form of com-
promise is exemplified, it
seems to me, by a new single
record featuring a singer 1
have long admired with orches-
tration by a man for whom I
have similar respect.

Talent

The singer is Nancy Wilson,
the arranger is Oliver Nelson
the song is “The Power of
Love” and the record is simply
atrocious. Nobody blessed with
Miss Wilson’s talent, beauty,
basically honest style and al-
ready established commercial
success needs to operate on
this level in order to come
up with a hit.

Nor do 1 believe for a mo-
ment that Nelson wanted to
write this kind of

I though oh-oh, I'd better give
'em something like ‘Sunny
Side Of The Street’. Turned
out they wanted to hear all
the old blues they knew from
my 1938 records with Count
Basie!

Brown

“There’s some young sin-
gers around with that old
blues feeling—James Brown is
a good example. But most
people like this don’t get to
make records; and they don’t
have the early big-band train-
ing like I had. Rock ’n’ roll
has a very strong beat and
that’s why it's so hard to get
5 ”

Jimmy Rushing will never
have a million-seller; he may
never reach skyscraper heights.
He is content to tell his lis-
teners a story unblemished by

commercial concessions, un-
damaged by the passage of
time.

The word compromise, at
least in the sense of surrender
to mass values, simply is not
in his dictionary. But there
are very few such dictionaries
lying around today in the hit-
happy world of the music-
business.

ALAN: Las Vegas

LONDON

British organist Alan
Haven found America a
jazz haven during his four
month stint in the States

arrangement.

Thirdly, there is the ‘blend-
ing-qualities-of - two-different-
things’ definition, which is
scarcely a compromise at all.
A few weeks ago, at the Light-
house in Hermosa Beach, Cali-
fornia, 1 heard Jimmy Rush-
ing, the ageless man-mountain
of the blues, with a trio led
by the former Dizzy Gillespie

anist, Junior Mance, a
s}rlctly contemporary musi-
clan.

The unlikely juxtaposition
came off perfectly.

Leery

“Junior really understands
the blues,” said Rushing. “So
do a lot of young people.
Maybe music has gone so far
out that there’s no place to
go now except back to the
roots, the Bessie Smith tradi-
tion.

“] played in New Zealand
not too long ago, and it was
the first time in my life I’'d
ever been short of leery on-

stage. 1 saw all those big
brown eyes looking at me, and

with d: Tony Crom-
bie.

“In Las Vegas, the musi-
cians there really liked what
we played,” reported Alan.
“Georgie Auld came in to see
us, and s0 did Lionel Hamp-
ton. He's a marvellous chap,
and was so enthusiastic he
wanted to do an album with
us.

“We met him for drinks and
he's a rreuy wild man, and

HAVEN:
swinging
in Vegas

tour in
Britain,
recalls “his

previous, less
formal, trips

BACK IN 1939 the Ellington-
jans’ tour of the Continent
was abruptly cut short by the
ominous war clouds which
were gathering and growing
more imminent daily.

Irving Mills, Ellington’s manager,
cancelled the rest of the tour, and
before you could say “up jumped
the Rabbit”—we were headed for
home via the North Sea, en ‘rnule
for Southampton, where we'd be
able to get a fast ocean liner to
New York,

The carrier was quite a reputable
ship, the Isle de France, but due to
some type of emergency no doubt
caused by the forthcoming conflict,
we were told while on board a much
smaller vessel that there’d be a two-
day layover in London, which cheered
everybody up no end and intrigued
me personally since 1 had never be-
fore set foot on British soil, with the
exception of Canada.

Arriving at some port I can no
longer recall, we whisked through the
customs, boarded a train for London
as Tricky Sam Nanton (the king of the
growl trombine) kept all the band’s
newer fellows In stitches, laughing
at his approximation of cockney
rhyming slang, which he assured us
was the real McCoy, direct from Bow
Bells,

We had a most enjoyable holiday,
and took leave of the city with deep
regret, since everyone we met was so
warm and friendly, so kind and know-
ledgeable about the Duke, his men
and his music.

The comedy relief for the hour of
parting was provided by the great,
grand Sonny Greer and his sidekick
“Baron” Toby Hardwicke, who, when
he was not wearing his famed monocle
answered to just plain everyday Toby,
erstwhile lead saxophone in the or-
ganisation,

Everybody boarded the boat train,
hung over from various bon voyage
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Edward Kennedy Ellington was per-
haps the most relaxed person in his
entourage. “As he said: “There’s no
problem; they’ll make it somehow,
even if they have to con some German
submarine into letting them off in
New York Harbour™.

Duke knew his hometown buddies
alright, though at the time I didn't
believe him. However, just as the
hoarse voice of the liner was pro-
claiming “I'm on my way! there
came a shrill insistent tooting from
out in the fog.

After-a few seconds of this Alphonse-
Gaston dialogue, which was evi-
dently some sort of ship-talk code,
the {of lifted a bit, and we saw a
tiny pilot boat sidle up to the monster
Isle de France.

We watched with considerable awe
the sight of the Baron, all decked out
in top hat, monocle, and with an In-
verness cape covering his evening
attire, He looked like a 20th Century
Napoleon as he supported Sonny
Greer.

Toby, as he tottered up the im-
provised gangplank, called out over
his shoulder, “Easy with that case of
champagne, my man.”

Sonny, still wearing his grin, labori-
ously made his way, and when he fin-
ally got aboard he gave Duke a real
military salute and said: “Well now,
Governor, that was nice timing.”” Then
he fell flat on his face.

This episode is just one among
many I shall always retain as a seg-
ment, a portion of the montage of

mirth, melody and magic of those
Ellington days.
Another phase of my life began

when World War II gnnlly drew to a

parties or y an

being shaken awake by Jonesy, our
invaluable man of all things. And as
Jonesy asked where 1 had seen Greer
last, 1 couldn’t recall; nor did I re-
member sighting the Baron, which
was understandable, since 1 also was
rather bust myself.

We disembarked from the train,
boarded the Isle de France, were as-
signed our cabins, and still no word of
the missing pair.

As departure time drew near, ten-
sion mounted as the fellows began to

weary and I started mull-
ing over the possibilities of doing
better for myself and family (having
managed to produce three offspring
in between my touring with Ellington
—Helena, Regina and Rex
So after much thought and prodding
from my imagination, I built up
enough courage to take the giant
step, and as I look back upon those
days I can see now what a terrible
ic scene I was myself
to. But it was what I had to do at
the time.

worry out loud, sp
ing and wondering what had hap-
pened to Toby and Greer.

B an eight - man group,
figuring to emulate in style what 1
had previously done with Duke, and

@ CREER

SALUTE,

THEN SONNY FELL
FLAT ON HIS FACE

©® HARDWICKE

much to my surprise it came off
rather well, considering I didn't have
my former Ellington sidekicks to boot
me along with their wonderful skill
and momentum.

For a while we had a swinging
affair going, playing such places as the
Apollo Theatre in Harlem, the Three
Deuces on 52nd St., the Aquarium on
Broadway, etc, until the flesh peddlers
moved into the small group scene
and the squeeze began.

At ﬁ's-.( 1 trie‘xi to join them—the

2 e
in Europe, where 1 felt the people
would be most receptive to jazz. They
had already proved this, plus the fact
that after the damnable horror of war
the climate for enjoyment was upper-
most in most people’s minds, running
a close second to the necessities of
life.

In any case, the bookers, to a man,
laughed at my idea, telling me that
the 1 were bl
Contracts could not be enforced, travel
was uncertain, and, worst of all, there
were no facilities for getting the
money out of the various countries.

This attitude, coming from agents
and bookers, got my dander up, so I
started writing letters to people like
Panassié in France, Tage Ammendrup
in Iceland, Nils Hellstrom in Sweden,
and shortly thereafter I went into re-
hearsal for my first European tour,
feeling pretty coeky for having proven
that I was right.

But perhaps I wouldn’t have felt
so smug if I had realised that the
word would quickly spread around
among the booking fraternity that
Stewart had had the disgusting nerve
to book himself into Europe.

This sort of thing could not be for-
given, I was told by a friendly im-
presario, years later, when he was in
his cups. Which is not to imply that
1 had delusions of grandeur, but when
1 did return to the States after five
yvears in Europe and Australia, the
next gig that I found for myself was
in Mexico City.

My second visit was in 1948, and
the third visit has started off very
beautifully, and I'd like to write my
impressions. I'm unable to do so at
this time because of space limitations.
But I will in the very near future, and
in the meantime, keep swinging.

CHRIS WELCH

MAN'S
GU

INKING

IDE TO
YTHM

vellous. We didn't know where
to go first. Count Basie was
playing in a lounge opposite
Louis Prima—an odd mixture
—and there was the Maynard
Ferguson band, which had
mostly young guys.

“George Shearing’s group
was just beautiful and he was
playing a fantastic Art Tatum
style with Joe Pass on guitar.
Pass is too much. If he played
anything wrong he swore
aloud!

“Buddy Rich had left the
Harry James band, and Louis
Bellson was on drums. But the
highlight of the trip was
Shearing. He and

he’s still playing mar )
He has a small group now,
but I think he really needs a
big band.

Pedal

“The Four Freshmen also
came in, and as well as the
musicians, the general public
were great. The most surpris-
ing thing is that even middle-
aged Americans take a keen
interest in organs and know
all about speakers and pedals.

“They come up and say:
‘What kind of cabinet do you
have. How did you learn to
pedal?’ Organ-playing is a big
thing in the home there. Half
the homes you go into have
gOL Organs.

“The jazz scene was mar-

sent their re-
gards to the MM by the way.”

Did the stay in America af-
fect Alan’s own playing?

“Yes, through playing so
much, It was good for both
Tony and myself. He picked
up lots of stick ideas. He got
some marvellous jingle sticks
with bells on. He saw Les
McCann’s  drummer  using
them. And there were some
marracca sticks, that sound
great on bossa novas.”

Would Alan consider work-
ing permanently in America?

“We may go back in a few
months’ time. I'd Jike to spend
so much time there, and so
much here. The actual jazz
playing scene in Las Vegas is
not so healthy and a lot of
the jazz guys work in house
bands and in studios.”

‘N’ BOOZE

WTHE METROPOLITAN TAV-
ERN FINSBURY. Address:
Farringdon Road, London, ECL.
Transport: Farringdon Station
Metropolitan and Circle tube-
ines). Buses 63, 19, 38, 5.
Resident Band: Thames City
Wednesdays and

ays. Admission: Free.
Beer: 2s 6d a pint in saloon
bar (where band plays).

B WHITE HART, SHORE-
DITCH. Address: Hoxton Street,
Shoreditch. Transport: d
Strect Station (Northern
line), Resident Band:
Iberia Stompers, Fridays
Saturdays. Admission:
Beer: 2s 2d a pint.

i
i
i
il

l

MODERN MOTOR-CYCLING
ENTHUSIASTS READ

FIRST GEAR'

EVERY WEEK IN

on sale at
bookstalls
everywhere
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JAZZ

AT THE
EMBASSY

TARL HINES was a natural

choice for the first jazz
musician ever to perform in
the local United States
Embassy. But presenting him
as an unaccompanied soloist
was an inspiration.

He grabbed his chance with

both hands. Not that he
bothered to alter the ap-
proach of either. Left and
right alike promptly charged

off into patterns which were
perilously at variance with
the notional beat and with
each other. Nonetheless their
interplay produced the usual
prodigious  swing, proving,
Jike some pre-1930 and post-
1960 rhythm sections, how
unnecessary it can be always

to have something marking
time in the background.

Even more striking, he
made no attempt to lay

safe. The Fats Waller medley
could so easily have become
hackneyed by now, yet it was
probably the highlight of the
evening. The detail, and even
the whole interpretation of
tunes, differed completely
from the recently recorded
version on his “Grand Re-
union” album.

He even went to the extent
of including an intricate pas-
sage of free improvising,
played with crossed hands at
the very top of the keyboard,
as an overture to ‘“Honey-
suckle Rose”. — V.S,

REX STEWART

EX STEWART, it seems,
hadn’t played much
cornet for seven years
before he made his recent
British tour. That, in a nut-
shell, was his misfortune.

He seemed to underesti-

mate the thriving and
knowledgeable British jazz
scene. At the American Em-
bassy show with the Alex
Welsh band on Tuesday of
last week, he gave a ramb-
ling exposition on the ori-
gins of jazz which was un-
necessary, time-wasting and
even embarrassing consider-
ing he was facing jazz en-
thusiasts—and Stewart en-
thusiasts—of many years
standing.

His fast numbers in the
first half, such as “Bugle
Call Rag” and “Strike Up
The Band”, were ragged and
unsure. His “talking trum-
pet” bit on “Conversation
Piece” not worthy of his
talents.

Mercifully, we got touches
of the Rex we knew on
tightly muted numbers like
“Creole Love Call” and
“Mood Indigo”—power, con-
trol, intensity and feeling.
It would be great to hear
Rex again—after he’d been
playing regularly for six
months,

The Welsh band was, as
usual, excellent.—J.H.

BUD FREEMAN

HE final concert of the
series turned out to be
a magnificent success for Bud
Freeman. With a hastily
organised rhythm section of

Lennie Felix (pno), Kenny
Napper (bass) and Andy
White (drs), Freeman stuck to

the good old good
s Sue’; - &}
, “You Took Advan-
tage Of Me” and reworked
them to perfection. He’s never
sounded better.

The three accompanists
blended beautifully with Free-
man’s tenor and the fact that
they had been unable to re-
hearse was never noticed.
The four men played together
like soulmates.

Freeman's command of the
instrument is breathtaking —
his impressive use of dyna-
Mics called upon at exactly

€ right moments, the deli-
Cately traced lines on ballads,
he " booting power which
surged through on the faster
tempos.

'uns like
Got

B Here is one of the fountain-
le-da of jazz tenor, playing
L the height of his consider-
able powers, Don’t miss him
on his tour. — B.H.

@ HINES

@ FREEMAN

@ CLAYTON
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"[‘HY. poetry has gone, per-

haps it was never there,
but in its place there are
words and sheets of sound.
Bob Dylan has eschewed
meaning for sheer effect,
but, as he proved at his final
Albert Hall concert on
Friday, there’s no need to
stop listening to him.

His message now is “It
don’t mean a thing, listen or
else go home and read some
books”. And his much eriti-
cised acquisition of the Group,
nothing new by the sound of
the past year's records, has
given him a platform for his
grate of a voice which was
missing on guitar and harp
days.

Dylan nipped about the
stage like a mischievous elf—
thrusting his electric guitar at
Robbie Robertson (his lead
guitar) or swirling in the air
with the amp lead.

Opening with the soft “She
Belongs To Me”, he introduced
his “Visions Of Johanna"”
denying he had ever written a
drug song and went on to sing
some of his best words yet.
“Baby Blue”, “Desolation
Row” (‘“after her, death is
quite romantic”) and a spat
“Mr Tambourine Man’ com-
pleted his solo first half, be-
fore the flood so to speak.

Refrain

He's certainly unintelligible
when your ears first nick him
up, backed by two guitars,
piano, organ and drums, but
after the first song — “Tell
Me” was it?>—you got accli-
matised to “I Don’t Believe
You”, “Everybody's Down”,
“Leopard  Skin  Pill  Box
Measled Hands".

Then it’s Dylan on the piano
with the haunting refrain “Do
You Mr Jones?”—I forget the
title—the best song of the con-
cert, jazz tinged and spoilt
only by sophoric organ, before
the final “Like A Rolling
Stone”, very few boos and a
raving audience, Beatles in-
cluded, yelling for more pun-
ishment.

Dylan, it seemed, had con-
quered yet again.—P.L.

Fluent Jim

at a low

temperature

THE electric guitar is the
most anonymous instru-
ment in jazz, and jazz
guitarists have to be ex-
tremely skilful and talented
men to overcome its tonal
limitations. 4

The path that Jim Hall has
taken to establish an identity
on guitar would seem to be as
an interpreter of superior bal-
lads, hooks on which he can
hang his graceful, fluent lines.

His opening at the Ronnie
Scott Club on Monday was
witnessed by a ‘select few"
as Ronnie put it, but a highly
appreciative  ‘“‘select few".
The set included only four
numbers—*“Like Someone In
Love" *“All The Things You
Are” ‘a bossa nova “O Gato”
and “Nancy"”. L

Crouched over his instru-
ment, Hall is a fastidious
player, executing the deli-

it

off

last throw

CAMPBELLS

ACOLD May evening in the
open air at Battersea
Park is not, perhaps, the best
place to listen to a group that
has suffered a drastic change
of personnel, but the Ian
Campbells minus Dave Swar-
brick and plus Mansell Davies
(bass) and George Watts (flute
and piccolo) stood up to the
test remarkably well.

Ex-Settlers and Corries bass
player Davies played the
whole show, and was careful-
ly integrated into all the en-
sembles in a very creative
way. Watts played only in
the second half, and not on
all numbers.

He didn't have Swarbricks”
way of insinuating himself in-
to the foreground for his so-
los and the fact that he was
reading much of his music
made his contributions less
fluid than they will probably
be eventually.

But when he teamed with
Brian Clark and John Dunk-
erley to play the hellishly
difficult “Sally Garden” (the
dance, not the song) the re-
sult was pretty impressive.

lan has at last found an ac-

Makeva hi

T y o
his audience in the introduc-
tions, and the group seemed
more relaxed than for a very
long time.—K.D.

cate passages with the care
of a brilliant but seldom in-
spired craftsman, Jeff Clyne
(bass) and Allan Ganley (drs)
were intelligent accompanists
who gave several indications
of establishing a stimulating
rapport with the Hall guitar.

Carol Ventura, a dark,
pretty girl little known in
Britain, showed  excellent
taste in her choice of songs.
“Looking At You”, “When
The World Was Young”, and
a rowdy “If My Friends
Could See Me Now™ which
comes complete with a rooty-
tooty simulation of a trom-
bone solo.

The sophisticated lyrics
sound a trifle unconvincing
from one so young at times.
But she’s a promising little
girl singing big girl songs,
and comes across vividly as a
sort of hip Barbra Streisand.
—B.H.

BOB: mischievous elf with an electric guitar

MACCLESFIELD

COMPERE_ Diz Disley tore up
the evening programme at
the Northern Folk and Jazz
Festival held on Whit Satur-
day at Macclesfield (Cheshire).
He put it together again to
form a coherent presentation
that included Alex Campbell,
The Mariners, Gerry Loughran,
Marc Sullivan and the Young
Contemporaries Jug Band.
Monty Sunshine and his band,
playing smoothly with great
spirit, provided the jazz. In
the afternoon, Shirley Col-
lins and the Ian Campbell
Folk Group joined  Cyril
Tawney and others.- In the
evening, Alex Campbell was at
his best, both as raconteur and
singer. The festival was put
on, believe it or not, by a
single smallish folk club, the
Demo of Macclesfield. For a
club that weekly attracts only
50 to 100 people, to organise
and present a festival line-up
packed with star turns (all of
which cost mone is an
incredibly brave gesture. The

700 plus people who packed
the marquees at Capesthorne
Hall till midnight brought a
rich reward in enthusiasm and
appreciation — not least for
Disley's brilliant compéreing,
half the bustling masters of
ceremonies, half the fair-
ground barker at his best.—
EW.

LOUSSIER

RATHER staid Albert Hall

audience sat down for a
solid meal of Bach last week
and pinpointed the schizo-
phrenic attitude towards the
master,

Admittedly, it was the
English debut of the Play Bach
virtuoso, Jacques Loussier, but
after nearly half a dozen
albums, merely ringing the
mod changes on J.S. isn't quite
enough.

Loussier himself can't de-
cide whether to play Bach or
jazz, and often achieves a
surface dabble that is neither
one nor the other.

A work like Prelude No. 12
had nothing new for the ears
by thé addition of bass and
drums to the well - tempered
Klavier,

Yet on the Toccata in D
major, Loussier, with sterling
support from Pierre Michelot
sbass) and Christian Garros

drums), got past the Bach and
on to some exciting, if hardly
novel, jazz.—P.L.

GARNER

FTER a certain number of

tunes at an Erroll Garner
concert, I find myself getting
more enjoyment out of those
bewildering introductions than
in the glib resolution of ten-
sion which inevitably follow in
their wake as the audience
realises, with a round of ap-
plllausc, that it is “Laura” after
all.

Garner, unquestionably one
of the greatest instrumentalists
in jazz, has lost the ability
to surprise. He never had the
ability to shock, but there was
a time when his awesome com-
mand of the piano was put to
better use than it is now.

Pleasant though his London
concert at the Royal Festival
Hall certainly was, I came
away with the feeling of being
cheated. Erroll still swings like
nobody else, but the surface
trappings of his style tend to
engulf the real gold under-
neath it all.

Occasionally he constructed
waves of pulsating piano
sounds, and there was one de-
lightful moment when he took
otgf in a_ wonderful stride
chorus which rocked prodigi-
ously. But this was an oasis
in a desert of accomplished,

undemanding musical acro-
batics.

Although my feet never
stopped tapping all through

the concert, he did not move
me one bit.—B.H.

KANSAS CITY

TJHE most entertaining jazz
show in a long time —
that was Jazz From Chicago
To Kansas City at the Royal
Festival Hall on Saturday.

Four American soloists —
Earl Hines, Bud Freeman,
Buck Clayton and Rex Stew-
art — were featured with the
Alex Welsh and Humphrey
Lyttelton bands.

Welsh opened the show and
once again the band impres-
sed with its all-round excel-
lence — there just isn’t a
weak link these days. They
were joined by Bud Freeman
for a rollicking set with the
tenorist in great form.

Next came Clayton and the
Lyttelton Band — the least
impressive set of the concert.
Pm not sure why I find thi
band dull. They are all good

musicians but there is no_fire

in their playing. Chris Pyne
is a fine trombonist, but his
solos are completely out of

context. The chief trouble lies
in the arrangements, just as a
soloist seems about to get go-
ing he has to stop to take
part in an arranged passage
which kills the continuity of
the piece. Buck was in good
shape, however.

After the interval the Welsh
Band returned to back Rex
Stewart. The ex-Ellington
trumpeter played little of jazz
note, but scored with his
clowning.

The concert was lifted to
the heights of greatness by the
dazzling brilliance of Earl
Hines — beautifully backed by
the Welsh rhythm section. By
the time he brought on the
other soloists to join him on
“St. Louis Blues” the excite-
ment was at fever pitch.

Let’s have more of these
shows, please! — B.D.

WITHERSPOON

HE ranks of the great blues
singers have been pretty
well decimated by now; so the
ones that remain should be
doubly treasured. Jimmy
Witherspoon is one.

His season at the Ronnie
Scott Club provided some of
the most swinging sounds
heard there with the decidedly
spirited support of a rhythm
section — Scott (tnr), Stan
Tracey (pno), Freddie Logan
(bass), and Bill Eyden (drs,
which many would have con-
sidered utterly incompatible
for Spoon only a few short
years ago.

On his closing night, Spoon
shook the rafters with power-
ful versions of 'St Louls
Blues”, “Gee Baby"” ete, with
mine host Ronnie in a real
back-to-the-roots mood.

Exciting, memorable music
which received the rapturous
applause it deserved.—B.H.
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RYAN TWINS —Erairrs | Pl ot <1 -

["T'HE Watersons are a unique

| IIT B . CK folk group. The recent

BBC-2 film by Derrick
| | Knight brought this out. It
[

is not merely their distinc-
tive sound, which clutches
the attention so com-

AT WALKERS

ment with their music, to

“T)ISGUSTING, terrible!
They're buried so far in
the track it sounds as if
they are afraid of some-
one hearing the Sounds
like those two mod kids.”
That was what John Walker
said about Paul and Barry
Ryan’s new disc. “I Love
Her”, which hit the Pop 50
two weeks ago.

Relaxing in their London flat
listening to some tapes and
trying to decide on a few
more LP tracks, Paul and

Barry hit back at John
Walker. They emphasised
that they liked and admired
Scott Walker, that they
didn’t like all this “knock-
ing”, but they thought it

was about time they had a

£0.

Paul weighed in at breakneck
speed: ‘I have no wish to
start a big knocking war or
anything like that, But we
felt that John Walker’s
criticisms were very unfair.
Didn’t we Barry?” he asked.
“I mean he knocked us
rather than the record.”

“That bit about — ‘It's those
two mod kids' just shows
that he is knocking us—not
the disc.”

“And those two mod kids,” re-
torted Barry, “are fre-
quently told they go down
just as well as the Walker
Brothers. No, we are not
being big-headed, This is
what we are told. It’s diffi-
cult for me to say some-
thing like that—but if you
don’t believe it ask the
promoters.”

“Agreed Scott is very talented,
a good looker, and he’s got
a great voice—but John and
Gary are just props,” said

Paul. ¥
“Now, now, that’s a bit
strong,” warned Barry.
“No, I don’t think so. People
are always knocking us 'm

all for a bit of a go back.
Here’s a message back to
the Walkers: when are they
going to stop falling into the
audiences instead of being
dragged?” said Paul.
“People keep judging us just
on our records. Half, prob-
ably more, of the people
who knock us, have never
seen us on stage,” said

Barry.

“Yeah,” snarled Paul, “what
do they think we do? Do
they really think we are led
on stage by mum, singing
‘Don’t Bring Me Your
Heartaches”.”

“Actually 1 think a lot of
people are very jealous,”
added Barry — there was no
stopping either of them now
—*“because we had a
good ‘in’ into the business
and got a hit record and a
lot of plugs.

“Let’s face it. Our mother —
like most—wants the best
for her kids. In fact, in-
itially, she didn’t want us
to go into pop, but when
we decided to, she gave us
all the help she could. Any
mother would probably do
the same. We had the ‘in’
and we realise it.””

“Maybe the people who keep

knocking are jealous because
they had to struggle to make
it and think we didn’t, Well
we work hard as well,” said
Paul, “we've rehearsed our
act for a hell of a long while
and we do everything as
professionally as we pos-
sibly can.”

“For a start we always get
to our gigs in time,” inter-
rupted Barry again.

“Yes, and we dom’t wear
filthy old jeans and T-shirts
or anything like that—nice
clean white shirts. 1 suggest
more people come to see us
on one-nighters before they
knock the stuffing out of
us.”

BOBDYLAN

FULL
COLOUR
PICTURE

EXCLUSIVE IN

DISC

and MUSIC ECHD our now

Their

the exclusion of everything
else, is a great deal to do

with it.

There are solo artists who do this
“oll is the most notable ex-
ample—but the Watersons do it

as a group.
Michael Waterson explained it in
the film: “There’s so much en-

joyment there among ourselves,
audiences catches

vou know, the
on to it.,”
“That’s the

point,”’ adds

the audience.”

Norma and Elaine Waterson
Michael’s sisters, and all
three of them live to-
gether in a house in

Hull. John Harrison is
their second cousin — a
fact they didn’t discover
until they'd been singing
together as a group for
some time. All of them
have Irish tinker blood.

The three Watersons were
brought up as a very
tightly-knit unit and as a
result they are still very
clannish.  Outsiders —
even John—have a cer-
tain amount of difficulty
in getting through to
them.

Their musical background
is mostly music hall
songs from their grand-
mother, mother an d
auntie, “Really, we
weren’t brought up on
traditional folk music,”
says Norma. “We used
to sit round the fire with
my grandmother clean-
ing horsebrasses and as
we did it we sang. It
was just a normal part
of our bringing up.

“What we are doing is not
really traditional any-

CAMPBELLS

HAVE A

BIG BAND
SOUND NOW

IAN CAMPBELL without fiddler
Dave Swarbrick! Not since Pete
Seeger left the Weavers, the folk
group he founded, has there been
such a surprising resignation. Of
course, Dave has always been a bit
of a Maverick, an outsider in a
group of outsiders, whose far-out
approach to his music has con-
trasted more than somewhat to the
earnest viewpoint of Ian CAMPBELLS: not much

rather
and Lorna and the rest.

But when I talked to the
Campbells’ manager Ioan Al-
len this week, he said: “The
news that Dave wanted to
go his own way was not
greeted with the dismay
which you might have ex-
ected,

“When the Ian Campbell
group started making an im-
pression on the revival of
five years ago, we were the
only group featuring a fiddle
player and in this way we
managed to break away from
what was then the contem-
porary Weavers - inspired
sound.

“The other unique feature
of the Campbells was the

chorus  sound  arranged
within the modal scale of
the song, a

involve-

Norma
Waterson, “to bring the audience
in to you instead of projecting
your particular personality out to

are

Watersons—

WATERSONS: no attempt to create an

enuine
entertainers

way, because the group
as such, unless they
were musicians, is not a
traditional thing. So we
try to mess about with
the song as little as
possible.” A rule other
folk groups could ob-
serve more scrupu-

So for the next couple of
months at least, I gather,
the number of Campbells ap-
pearing on any stage may
varv between four — Ian
and Lorna with John Dunk-
erley and Brian Clark — and
as many as seven. There
will be seven of them this
Friday at St. Pancras Town
Hall with the addition of
George Watts, George Kaye
and Mansel Davies, playing
between them flute, piccolo,
clarinet, fiddle, mandolin
and str[ng bass.

This emphasis on instru-
mental augmentation seems
to run directly counter to
*he present vogue for almost

S to the
improvised parts offered by
most of the other groups
in those days.

“But Jately, people have
stopped being surprised by
our sound, Even though
we’ve been as successful as
ever, we've been ecriticised
because people said our new
songs sounded exactly like
the old ones.

“So when Dave left we
decided not to replace him
with session fiddlers. That
would only have led to irrel-
evant comparisons, anyway.
But it did give us a marvel-
lous opportunity to try out
various new combinations
that the group has
wanting to use.”

been

g sing-
ing and loan Allen agreed.

“The Campbells feel that
there is still room for music
in the folk revival,” he said.
“After all. there is probably
more justification for the use
of reed and wind instru-
ments within a revival of
traditional music than for
;mafcompnnled group sing-
ng.”

In addition to tomorrow’s
concert, the new Campbells
group sound will be featured
on their home ground in a
solo concert at Birmingham
Town Hall next Wednesday.
It has been recorded on a
single to be released at the
end of the month and a new

Tously. John lives in a
house with his mother,
and the other three
sometimes tease him for
being spoilt. He acts as
their driver.

Their Sunday night club at
the Bluebell in Hull is
noted as one of the best

dismay at Swarbrick leaving.

LP is to be released in the
autumn,

Next Thursday the new
Campbells leave for a fort-
night’s tour of Czechoslo-
vakia organised by the
Czech Government In con-
junction with Czech radio.
And so by the end of this
month  there’ll be more
people in Czechoslovakia
who know what the Camp-
bells sound like now than in
Britain,

One thing is certain, that
the search for an effective
group approach to folk sing-
ing will continue, The Camp-
bells pioneered the move
away from the old guitar
and banjo bashing days, as
Toan says, and the idea of
adding one melody instru-
ment has been developed by
groups like the Black Coun-
try Three, who use a flute,

The Watersons and the
Young Tradition and groups
like them have done a valu-
able job in weaning groups
away from fretted instru-
ments, though there has been
no serious attempt to re-
place guitar and banjo by
more suitable instrumenta-
tion. Occasional use of a
concertina is as far as most
of these groups go,

And now comes the Camp-
bells” “big band” approach.
How successful it will be,
only time will tell.—K.D.

“atmosphere’’,

in the country, not only
because of their own ap-
pearances there, but also
because of the many
singers who drop in. For
the Watersons are
singers’ singers.

They started in a dance
hall with an audience of
40 and now they pack a
room in the city’s big-
gest pub.

Shortly after they first
achieved national prom-
inence they were signed
to an exclusive contract
by Topic Records, and
they are still the only
artists contracted in this
way to Topic. Their first
appearance was on a re-
cord of “New Voices”
along with Harry Board-
man, of Manchester, and
Maureen Craik, of New-
castle, but with their re-

cord of ritual songs,
“Frost and Fire”, they
really got into their
musical stride.

This month a long-

awaited second album,
including some items re-
corded live in their own
club, will be issued, to
be followed by a record
of Yorkshire traditional
and industrial songs in

T thle autumn.

opic recording manager
Bill Leader said in fhe
film: “Up till now the
more serious performers
have been solo per-
formers, and for the first
time a group that
doesn’t rely on instru-

B Owen Hand's first record wa:
an Jnmitigated disaster but "his

e on Tra i b
LOVED A LAss'" (rRA 58y 1o

p
arently the attempt to ti

g-m into a Scottish 'gom Dl'a cton
has been abandoned

His light, dry voice is sui
best to- the lighter songs. Iike
Barfey Bree'’, although on tha:
l‘:::ks:ly?gn;_d%b;ur:hyard‘s Amer-
o e fi e SO i 3
1y out of place, . No* Curious

n “Ye Jacobites B e
he has a bite to his vyolt:"earl’;leil
Is missing on the rest and on

e Unaccompanied “*Jock
Hawk”  and  “Th, )
Nest” he sings well? Shickany

But his voice isn't auit
fo a big ballad like "Ba’r:n u:‘
Brackley' ~which  here loses
'l(mll’:h of its chilling power, —

1
as a highly talented young man.
images and

nothing showbiz.

mental brilliance has
begun to try to recreate
English traditional
music.

“They seem to have cap-
tured a sort of harmonis-
ing that could be called
traditional, but at the
same time all the popu-
lar music they’ve ever
heard — Ella Fitzgerald,
the Rolling Stones—you
can feel this edging into
everything they do.”

Roy Guest, who books
them into clubs all over
the country, puts it this
way: “They are a won-
derful example of a
group which has studied
real traditional music,
only the way they inter-
pret it is entertaining,
for want of a better ex-

pression.
“One of the reasons for
the strength of the

Watersons is that their
roots are in the working
class. Their roots are
very firmly in Hull and
Yorkshire and that also

think is part of their
strength.

“Because of their very
close-knit family back-
%round and because they
ive together and are to-
gether 90 per cent of the
time, what comes forth
is not four different
people singing one song.
It’'s a unity.”

All this skates over the
Watersons’ real import-
ance, 1 feel. The vital
thing about them is that
they are real. When the
Watersons sing it isn’t
someone trying to create
an  “atmosphere”, to
raise the emotional tem-
perature artificially. It
isn’t show biz.

The Watersons aren’t put-
ting on an act, not even
the carefully contrived
air  of introspection
fostered by some, which
can be the phoniest act
of all. They belong to
that small "but slowly
growing number of
British folk singers who
are contributing some-
thing genuine to the
music,

It makes them almost as
important as the name-
less thousands of singers
who have gone before.

L DALLAS

an occasional sardonic humour.
His guitar playing

and with Marfin Cartl

But what
nice as the songs.
type of song? — K.D.

the instrumental sound

B Hoyt Axton is an Oklahoma-
singer and guitar plﬁtr
a

born
who has been the subject

HA-F8276) he

s, such

Song™, arranged by tl
axes, blues, original
al the  “Tramboi

Smith, It is an oddity of

folk set that the accompaniment
EII’ and
rhythm ‘and choral support on

lr;.cludas, besides gul

some tracks, a trom| on
'Hoochi "

when  he doesn’t
coarsen his vice ﬁ'-soo Miles™,
for examle). Results when he
1jaues things up are unconvinc-
ng in the extreme.—M.J,

hy and

bnss-rlayer Jack Fallon alddad,
s as

this

works
over a variety of traditional
as ‘M Driving

nd  even
Cholly’” made famous by lnz:"
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M()ST serious students of popular music will
know that EIV.IS Presley has more Gold Discs
than any other artist. And that Bing Crosby has
sold more records than anybody else. E :
_But hands up the student who can give the name of the
earliest recording ever to sell a million! You're wrong—
unless you said “On With The Motley” recorded by the Kin,
of (()pl‘r:)((im Tenors, Enrico Caruso, in 1903 s
“omedy items accounted for the next three and th
Ci‘[m‘? the h:l“d p;:p d};sc to :l)ass the millions S:Il(’s—l:l‘nilrdl:-:'l.
ella” recorde y Ben Selvin’s Orchestra i
heard of Mr Selvin? R A evey
Well he actuaily re-

corded more titles
than anyone else to O ARE
date—around 9,000

compared with Bing
Crosby 2,700 odd.
These and many
other fascinating
facts and statistics
can be found in the
Daily Mail Book Of
Golden Discs, com-
piled by songwriter
Joseph Murrells and
selling at 15s. Every
million-seller  from
1903 to the end of
1965 is listed with a
biography of each
artist, and several
fascinating  indexes
giving masses of

THE REAL
GOLDEN
et i POP BOYS?

_Presley’s tally of million-sellers throughout the world is
given as 5'0, including 4 albums, and the runners-up are the
Beatles with 37, including 11 albums and three EPs. Next
in line are Fats Domino and Bing Crosby (22), Perry Como
(19), Mantovani (14), and Pat Boone (13).

_ The Beatles are also second in the table of collective
disc sal hich lud Ps, reckoning one LP as equal to
six singles. Their sales total 150 million, compared with
Crosby’s 250 and Presley’s 115. The runners-up are an
unexpected team—Guy Lombardo (100), Frankie Lane (80),
the Andrews Sisters (60), Fats Domino and Nat King Cole
(55), Eddy Arnold and Perry Como (50) and Artie Shaw (43).

The Beatles are way ahead on album sales with 14
million and Crosby’s “White Christmas” is the biggest indi-
vidual single of all time, with an estimated sale of 25 milliom.
And who would you say is the songwriter who has had the
most million sellers of his works? I doubt if you guessed.
It's Fats Domino, followed by Dave Bartholomew, Lennon
and McCartney and Kal Mann.

Then there are the charts themselves. Who has the
longest stay with a single disc? Acker Bilk with 39 weeks'
tenure by “Stranger On The Shore”—though that sounds
like nothing when you realise that the South Pacific sound-
track was in the British LP chart for 306 weeks and My Fair
Lady cast album was in the US chart for 478 weeks.

There have been plenty of jazz million sellers too,
starting with Red Nichols’ Five Pennies version of “Ida,
Sweet As Apple Cider”, recorded back in 1927. Jimmy
Dorsey, Tommy Dorsey, Artie Shaw, Ella Fitzgerald, Cab
Calloway, Harry James, Louis Armstrong, Stan Getz and, of
course, Glenn Miller, have all earned Gold Discs.

from Roy Acuff to the Zom-
bies. It will make a nice
change from Wisden for my
bedtime reading. — BOB
DAWBARN.

The book lists every = G = o EEare . "
million-seller from “Aba Q%«%f W T A e R

aba Honeymoon” to
“Zwei Kleiner Italiener”, the grOup

MANY groups, these days,
augment when they go
into the studio in search of
a new re«‘:,nrcin hllt. Al;d sing-
ers are beginning to turn
more to orcﬁeslral backings.

One of these is Brian Poole
who declares frankly: “The
group sound isn’t selling as
well on record as it used to.
With a group you tend to
get the same sound every
time and eventually people
end up saying the records all
sound the same.”

GREAT

Brian and the Tremeloes
are to remain together as a
stage act, but go their own
separate recording ways.

Says Brian: “I like it_much
better this way. The Treme-
loes are a great group. But
for me, an orchestral backing
is much better.

“Then again, some SONgs
that I like to ;ini, the boys
aren't particularly keen about.
Now i!p(hey don’t like a song
and 1 want to record it I can

go ahead. And if there is
something they garnculurl_y
want to do which wouldn’t

suit me, then they can now
do it by themselves b

Does the recording split
tead to problems when Brian
does his latest single, '‘Hey
Girl" — incidentally, not the

Brian proves
sound isn’t everything

do an LP which will

s0  concentrating
songwriting — an

ARNOLD: 50 million

Small Faces song — on stage.

“Not at all,” he says. "The
boys were at the session and
they learned it. Actually, we

STAR STATUS: I don't
really know much about it

It's all in other people's
| minds, and you don’t know
\ how big or small you are

in their minds. You can
| never really tell what
ipenph- think. It coesn’t

worry us, and we can only
do our best,

SOUL SINGING: Every
one’s got soul, but as far as
Negro soul singing goes only
Negroes can do it. But white
artists can interpret coloured

soul into their own. You
don’t have to be born on the
wrong side of the tracks.

LOONERS: Should form a
private club where everyone
can go and have a loon

THE WHO: A gas. | can't
really understand their per-
sonal basis—the friendship
basis—but I don't want to
understand. Their music is
great and always will be,

VIOLENCE: Don’t like it.
T've had many a Kick before
1 was in the group. Where 1
come from—the East End—
violence was the “in" thing
Since I've been in the group
I've realised how stupid it
all is. There’s just no need
for it. Violence equals vege-
table. Never go out in the
East End after midnight. It's
a terrible place. The thing is
1 used to be one of them,
and when 1 think back the
whole thing was stupid.

NOISE: Love it, 1 love
noise! At the right time, of
course, not when you've got
a headache. I like to hear
records played full blast, be-
cause it's the only way to
listen to music, and 1 like to
play as loud as I can, and |
like to talk as Joud as I can.
1 can’t stand people who talk
softly and whisper, Noise in
general is a gas! There'll
never be too much ncise.

ATOMIC WAR: Hope it
never happens. It doesn't
scare me because you'd never
know what happened. But
it's horrible to think about,

SIR  WINSTON CHUR-
CHILL: 1 think he was fan-
tastic. The whole group were
right cut up when he died.
Plonk digs him the most.
I'm not too keen on his son

Randolph  Churchill from
;vhat I've seen and heard of
im,

SUCCESS: Is a nice thing
if people with success are
happy in themselves, It must

=

were doing it on stage before

the record was released. It
has been going down very
well.

“We are now planning to
have
tracks with me and the Trem-
eloes, a couple of songs where
I am backed by an orchestra,
and a couple of tracks by the
Tremeloes without me."

VIEWS

Brian and the group are al-

more  on

activity

about which he holds strong
views.

“We write a lot, but we

rarely use anything of ours

POOLE: “it all sounds the same™

STEVE
MARRIOTT

ee®We’ll be able

to get plastic
sitars in our
cornflakes soonee

be everybody's aim to be
successful, People say we
are, but once again it's all
in people’s minds, 1 suppose
we are successful, but we’re
happy no matter what we
are. A lot of things come
with success, like Kenny, our
drummer, going down with
nervous exhaustion

FAILURE: | was a failure
at school completely, but I
was happy. Failure is a hor-
rible word. T don’t think any-

body is really a failure. It's
what other people make
them

FRIENDS: |1 haven't got

very many, mainly because 1
don’t want very many. True
friends that is. I've got hun-

dreds that call themselves
friends, but they're not al-
ways people I want to be

friends with. The group are,
and I'm very friendly with
my mum! I'm not friendly
with the Noise Abatement
Society. Once you've got a
hit record you've got hun-
dreds of friends you didn’t
even know before

FRUSTRATION: This can
cover a lot of things. Music-
ally I'm happy. I feel sorry
for frustrated people who
don’t have peace of mind,
‘Women are my frustration—
nothing else!

INVOLVEMENT: Cor —
you've picked some things
for me! Don't get involved
with things that don't con-
cern you, because it leads to
frustration,

LSD: Something 1 don’t
know much about, except
what I read in the Sunday
papers, It’s a mind drug and
a short cut.

BILLY GRAHAM: ['ve
heard of him, but I've never
listened to him.

for the A sides of records'
he says. It bugs me the way
people record songs just be-
cause they were written by
fashionable names,

GOOD

“The Stones, for example,
write some good songs. But
not every one they write is
good and yet evergbndy seems
to want to record them. The
same goes for Paul Simon —
I can't help feeling that some
of his songs get used just be-
cause they are by a fashion-
able name.

“It doesn't seem right to
me and it can't pay off in the
long run'

CARS: I think I'd kill my
self if T had one because I
love speed. If I go up north
to Manchester I have a car
to shoot about in, but I put
it in a ditch last week
You've got to be a genius to
drive in London

YAKKING BIRDS: Pills
give a'lot of these birds the
rabbits. If I meet a vakking
bird 1 say "Oh, I'm sorry,
P've got an appointment.” 1
try to keep out of their way
But when a bird starts rab-
biting look at her eyes, and
vouw'll always suss ‘em out

BABIES: 1 don't really
want any.

BRIAN JONES: ['ve only
met him a few times and
he’s been completely on his
own scene. 1 think he's a
gas, a really nice fella. But
unless you're on his scene
you can't get through to
him. 1 think he's very tal-
ented and has a lot to do
witl the sound of the
Stones

SCREAMING LORD
SUTCH: He's a character
You don't seem to hear much
of him lately. What's ne do-

MELODY

ing? 1 used to go and watch
him at Wickham Hall, Rom-
ford, He always had a really
good band, and people should
admire him as an enter-
tainer

RELIGION: I don’t believe
in religion and I don't think
you have to go into church
to be religious. You can be-
lieve in God in your khazi.
English religion is very sad
We talk about it in the group
all the time, We can never
understand why religion here
is full of repentance, while
in America, in the Negro
States religion is happy and
smiling with happy songs
Here it's very hypocritical
because everybody repents

then carries on with more
adultery. 1 don't like religion
at all

TV ADS: Some are great
1 like ones where they take
time out to knock you out
1 can't stand dirgey ads, like
e Olde Oak ", and
“Trill”. What amazes me is
they always get a bird sit-
ting on the packet, 1 wonder
if the seed turns them on?
Do they knock the bird off?

MAKER,
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I don't like bird seed ads
mainly because I don't like
bird seed
SPOONS: My dad plays
them. Really — he's great!
Fred Scuttle for President!
FRENCH FAGS: Do my

lungs in. When you wake up
in the morning with that par-

rot cage mouth feeling you
know you've had a French
fag. I1t's all they smoke in

France, funnily enough

PURPLE HEARTS:
of the past. There are so
many pills now that people
refer to as purple hearts, T
think they are a drag. Pills
do you in eventually

RAGA ROCK: Most ridicu-

Things

lous term I've ever heard
used. It's all over-blown and
inflated. I like Ravi Shankar
—he plays a good sitar! But
there’s plenty of beautiful
music as well as Indian—
Japanese or African music
The point is we'll be able to

get plastic sitars in our corn:
flakes soon. If it doesn't let

up, the same will happen
to Indian music that hap-
pened to folk

FAT FACES: Fat people
have more character in their
faces and they all seem
happy. Maybe it all comes
back to Father Christmas
I'm glad 1 haven’t got one,

otherwise 1 wouldn't be in

this group
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Hester

with Dylan
at Newport

NEWS from New York

that the Newport Folk
Festival has been put for-
ward a week. It now opens
on July 21 and I understand
Jack Elliott of Birtley may
be one of the British visi-
tors, Carolyn Hester is ap-
pearing there on July 24,

the same night as Bob
Dylan.
Carolyn was at Carnegie

Hall with Pete Seeger and the
Womenfolk earlier this month
at a charity concert and hopes
to do a show for Christian
Aid during her next visit to
Britain in September.

MIXTURE

. Dominic Behan, Alex
Campbell and Bert Jansch are
the stars of a Folksong Pro-
motions concert at St. Pancras
Town Hall next Thursday. The
Irish, Scots and Anglo-Ameri-
can mixture (of course Bert
is also Scottish) should re-
sult in an interesting show

Also in the programme are
Richard Byford, the Guagers

and the Roan County Boys.
HAPPENING
—_——

While 1 was in Leeds

last week I dropped into two
of the city's thriving clubs
and reinforced m¥r belief that
it's in the out-of-town clubs
that it's still happening
The oddly mﬁ Memph:s
club — it was once an R&B
club but the policy has swung
n ht over to traditional Brit-
, believe it or not — meets
tw:ce a week at the Adelphi,
Leeds Bridge, with come-all-
yes on Mondays and booked
guests on Thursdays. Tonight
they have Scottish singer
Hamish Imlach, next Thurs-
day the Wm\mrd Boys from
Rotherham, on June 23 Harry
Boardman from Manchester,
June 30 Martin Carthy and
Dave Swarbrick, and on July
2] the Calton Three from Liv.

club on Tuesdays at
the Peel will be closing down
at the end of the month for
the students’ long vacation
but has a good roster of local
artists booked between now
and then, I particularly en-
joyed the singing and guitar
playing of Barry Dronsfield
from Harrogate, who seems to
be managing to bridge the gap
between Jansch-style contem-
porary baroque blues and
straight traditional material.

WORKSHOPS

@ Long before national
events like Keele started, Ken
Lindsay’s Folk Music and
Song weekends at Pendley
Manor, in Trmg. Hertfordshire
have been pioneering the idea
of discussions and workshops
mixed with actual music,

The latest takes place on
Friday, Saturday and Sunday,
June 10 to 12 and is organ-
ised in conjunction with Brian
and Vicki Pearson of St. Al-
bans folk club.

Guests this time include
Bob Davenport, Louis Killen,
James Asman and a speaker
from the British Music Hall
Society.

BLUEGRASS

@ Guildford club at the
Vintner's Arms on Fridays
feature Gordon McCulloch and
Bobby Campbell tomorrow
night — two-thirds of the now
disbanded Exiles. Next week
they have John Faulkner and
on June 17 American - style
fiddler Roger Churchyard, who
crops up on Owen Hand's
latest LP, teams up with a
couple of Americans to give
a night of bluegrass on fiddle,

banjo, mandolin, and guitar.
Broadsheet King John Fore-
man will be there on June 24
and on July 1 there's Bob
Davenport.

OPERATIOK

—————

Dave Swarbrick has been

ospital for a rather serious
(.pcrnnnn but it was hoped
that he will be out and fit
enough to appear at this Fri-
day’s Folksound of Britain
concert at the Royal Festival
Hall along with Fred Jordan,
Jeannie Robertson, Felix Dor-
Louis Killen, Cyrll Tawn-

an,
;" the Watersons and Martin
Carthy. KARL DALLAS

June 4, 1966

CAROLYN:
Christian Aid
show on her
next British
visit

MY pals tell me that it is

easy to learn guitar,
but how does one really
start?>—Harold Owen, Beac-
ontree.

What you have to learn if
you want to do anything at all
on the guitar is to play chords
and understand the chord
symbol system, writes Dan
Morgan in his comprehenslve
pocket-size  book, “Guitar”
(Corgi, 5s). Accordingly he
devotes the second section of
his book to the study of
chords and their use in accom-
paniment playing. The book
deals with electric, bass, jazz
and Spanish guitar, and ex-
plains how to read music, buy,
tune and hold the guitar, use a
tape-recorder, and many other
valuable points.

] HAVE a good knowledge

of jazz chord construc-
tion, but I am unable to
appfy it in practice, What
do you suggest?—Sid Long-
more, Dartmoutl

“Jazz Improvisation and
Harmony”, by Alan Phillips
(Robbins, 12s 6d), deals ex-

tensively with build up of
modern chords and a method
of introducing them into
standard tunes, also improvis-
ation on these chords.—Free-
lance arranger JACK BOW-
YER,
A FRIEND who is going to
America on holiday has
agreed to bring me back
some LPs. What would be
the cost of bringing these
through the Customs? — R.
Johnson, Glasgow.

Import Duty would be 157
and temporary surcharge 10%.
making 25/ of the price of
each record

WHERE can I obtain a
non-electric Hawalian
gultar"—GﬂHan Pugh, Tony-
pa"l"hgse are no longer avail-
able, but you can convert any
good-quality flat-top round-
sound-hole acoustic guitar by
using an adaptor which goes
over the top nut and raises it.
These cost 1s 9d, and, of
course, you'll need a steel
price 5s 6d. A complete con-
version kit, including adaptor,
finger and thumb picks, and
steel, costs 12s. Postage on
any of these items would be
6d. — G. SCARTH LTD, 55
Charing Cross Road, London,
wcC2.

I HAVE just purchased an

18 inch ride cymbal and
when I play on it with sticks
it has a high-pitched ring-
ing sound. How can I mini-
mise this? — D. E, Sly,
Redditch.

You can only achieve the
desired sound by experiment-
ing with different weights of
stick and hardness of wood.
Generally speaking, a  soft
wood gives a softer ringing
tone, whereas a hard wood
gives a higher pitch, Make
sure that the scorns on the
sticks are in perfect condition,
as rough edges can nlter Lhc
sound. Most dance and
drummers like the high- puched

EXPERT AD VI(E
Is it really

easy to learn
the guitar?

RAY: what is he doing?

ring, as it cuts through the
band. You may be playing too
near the bell. The correct spot
on a ride cymbal is about 3
inches from the edge.—MAL-
COLM SCULLEY, drummer
with the Dave Phillips Three,
Grafton Rooms, Liverpool,

AN uncle of mine has

given me a balalaika, but
I can’t find out much about
the instrument or how to
play it—S. C. McNaughton,
Bathgate,

The only balalaika tutor
written in English is published
by Henry Adler Inc, New York,
and marketed in Britain by
Leeds Music Ltd, at 18s 9d.

I HAVE been drumming for

some time, but I can’t
seem to get the knack of
proper phrasing.—Syd Cag:
lin, Melbourne, Victoria,
Australia.

Learning to phrase is the
biggest problem faced b
drummers, writes Louie Bell-
son in “Guide To Big Band
Drummin, (Hanson, 7s 6d),
which is liull of exciting exer-
cises. Try to “feel” the figures
you execute., Your ideas and
execution together spell
fect co-ordination, Never try
to anticipate. Learn to relax
on up tempos and to “feel”
extremely slow tempos. It is
wise to study and learn to play
with recordings by some of the
great bands like Ellington,
Basie, Herman, Gillespie, Col-
trane and Blakey

HAT is bassist Ray
Brown doing now that
he has left Oscar Peterson
and what strings and bow
does he use? — Cyril Ling-
ford, Readln%
At present I am freelancing
in Hollywood, including regu-
lar recording dates, TV back-
grounds and movie music.
also have a music puhllshlng
and plastics business, which 1
am currently expanding. I am
currently torn between two
bows (1) a Bryant, given to me
Zwi Zohar, a wonderful
hass player who is with the
London Orchestra, and (2) a
hand-made job which I bought
three years ago in London. I
am using Lycon strings exclus-
ively. According to the type of
work 1 am doing, either the
Ray Brown Jazz Lycon or the

Currently —

® ATV — BRADEN BEAT

*

ALLAN BLACKBURN

GRO 5126/1034

The Fantastic

ALAN HAVEN

with

TONY CROMBIE

Just returned from 4 months Las Vegas

® ATV — MIKE & BERNIE WINTERS SHOW

® BBC — MUSIC TO MIDNIGHT
® BBC — SWING INTO SUMMER
JUNE 27 - JULY 23 — RONNIE SCOTT'S CLUB, LONDON

LATEST L.P. Release on Fontana
“LIVE AT ANNIE'S ROOM"

PLEASE NOTE: EXCLUSIVE REPRESENTATION

*

35 CURZON STREET
LONDON, W.1

NATIONAL
BEAT
CONTEST

Non-stop dancing
EVERY SUNDAY

% TOP RECORDING
STARS 3 TOP SEMI-
PROFESSIONAL GROUPS

REGENT BALLROOM
BRIGHTON

full detarls every week on
RADIO CAROLINE

WITCH’S
CAULDRON

50 Belsize Lane
HAMPSTEAD

OPEN 7.30- wumcnv EVERY EVENING
Every Thursday —

THE FRI.IGAI. SOUND

RAM HOlDER BROS.

Every Satrday — FOLK BLUES

MoX

Sunday— ‘AMERICAN' R. & B.

C-JAM BLUES

n-uuuum 2304:0!73\\-!100)
Monday — Quie!, reloxed unging

JOHIINY (HRISTIAN

Every Tuesday —ORIGINAL BLUES, R. & B.
HAMILTON KINGS
BLUES M!SS!NG!IS

Adomate Wadnesdays or JAZZ

THE 6 TRUST

HOT CLUB OF LONDON QUINTET

Calling All Clubs!
AUTOMATIC PENS

Inscribed with the name of your club,
and in the colour of your choice

For full details of this grand offer write fo:—

MELODY MAKER (PENS), 161 FLEET STREET
LONDON, E.C.4
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Recent Advice sent

LEVITATION

SILKWOOD
FIASCO

Plus what we choose to call

FOR YOUR WEEKEND RACING

which lead to Successes like these:

SILLY SEASON won
ROMAN CANDLE won 1007
BLACK PRINCE Il won 201

won

Aitch Jay 4-1, Tampion 7-4, Royal Avon 6-4, Space King 7-4,
Awlcnn Blue 6- 4 Above Water 8-1 5

ALL ON ONE DAY !

(Sent out in Best Bets number 8)
BEST BETS will put moncy in your pocket!

BETS

to all subscribers

won 100/6

7/1

won  100/8
10/1

ordinary winners like these:

£1 for 3 wcesD £2 for 7

NAME
ADDRESS

regular Blue Lycon. — RAY
BROWN, Hollywood, Cali-
fornia.

POST THIS COUPON TO:
BEST BETS, 161 FLEET ST., LONDON, E.C.4

Please send me BEST BETS (n:k as avsnhcnble)
fo

Cash, P.O./Chegue/Money order enclosed
(Block letters please)

£2 for 7 weeks,
THIS IS YOUR GREATEST WINNING OPPORTUNITY

weeks r 12 weeks

£3 for 12 weeks

FOLK FORUM

AT THE Cousins 12
JOHNNIE JOYCE*MACK
CRUBEEN

with SEAN
0'BRIEN,

BLACK BULL, N20
YOUNG  SINGERS
McCARTHY, DENNIS
MIKE HUGHES

CDLYER CLUB
Stree 8
EMHET'T

FOLK CENTRE
HAMMERSMITH
June 2nd GEORGE BOARD

LES BRIDGER
oth CoME A

Gt

Newport
pm  RAY &

FOLK
Resident hosts: Plerce McAuliffe
Rod Hamilton

Plus the Folk Centre

JOHNIE WINCH
Devon JULV

SPREAD EAGL
Wandsworth High Street
ER

Singers.

touring

THE FOX, Islington Green Bob
The s

Davenport and

FRIDAY

ABIDE with the FOLK
COURIERS .Al the CRYPT, Cheyne
chelsea, S.W.3. Introduced
JOHNNIE Jo
DIZ DISLEY.

AT THE Cousins_ 7.30-11
WIZZ JONES
PETE STANLEY

AT THE Ncw Tlg(‘ra Head, Lee
Green, SEI2 MURRAY SHELMER-
DINE, BRENDA DODDS.

TONY SHAW.

IN CONCERT
on_June 10 at 7.30 p.m
VIEHBLFV TOWN HALL

DIL 1400, Ext. 5209)

in xl(l of The National Society
fnr Mentally Handicapped Child-

Guests.

ROYAL FESTIVAL HALL. The
E F. D S.. S prtscnls Friday, June
OLKSOUND OF

!RITAIN ui(h MJI‘HH Carthy and

Dave Swarbrick, Shirley Collins,
Felix Doran and amily, Fred
Jordan, Louis Killen, Bob Rob
¢its, Jeannie Roberfson, Cyril
Tawney, The Walersons. Prod-
ucer: Rn) (,u(sl Tickets 20s,,
55., 10 5s. from Rayal

t 1 . Tu WAT 3191, or

New Oxford Street,

SCOTS HOOSE.
concert.

STRIMMED IMPLEMENTS.
OSTERLEY

THE
All-nighter

NOEL MURPHY

THE THREE NORSESHOES
Hnmpﬁluld HOEL MURPHY

TONIGHT— 7 and 915 p.m.

GEORGE MELLY

IAN CAMPBELL
FOLK GROUP

THE 3 CITY 4
ALEX CAMPBELL

Closed for CND
11.30-6

COUSINS. am

at St P.m'.nl‘ Tnnn Hn‘l
Tickets: 5/«
from Cnllux Dnluh .md 11 the

door.

A BIG NIGHT
MacCOLL-SEEGER
John Snow, Broauwuk Sl

Berwick St,, off Oxford

A CELLAR EVENING with the
TAVERNERS, Commcnce 8 pom
2 Regent's Park Road, NW1.

- 'l'ANGLEuS" "h-ddlnglon.

AT THE Cousins. 30-1

YOUNG TRADITION

BERT_JANSCH
SCOTS HOOSE
CAMBRIDGE CIRCUS

Les

ER CLUB, Gi. Newport
Street, WC2. ALL NIGHT SEs-

SION. Midnight_

GERRY LOCKRAN

UlLIN CASTLE,  Parkway,
Camden Town.  NOEL MURPHY.
e
OPEN AIR Folk Music at Doug-
Meadows Petersham Road,

* mond, with Theo
Roger Evens, Dave
aval]ahieT;?ed Travellers. Tickets

oor
mill  Close, mchrgr o aater

—
STNE COUSINS, 12.7 am pre-

AL STEWART
MARC SULLIVAN

THE JUBILEE L
THE HOLE IN THE GV!Ii}:i
Winchester Road,

TROUIADOI‘R
Road, 10.30. JIHNlE H:ﬁ?&pﬂl;"

at
21

ROBIN HALL. Far
ance of SANDY & r:(;w.jninappcm

T runsoar B Suoar

FOLK

OPENING NIGHT
STUDES' DRUM
THE SETTLERS
NEWBY

(Ev;n“;‘l; '“GT]LXL"““‘L:U Road, West
o B e oS
and MAC

THE

HOLY nnnunn 13
s5 W

site
Station. Dancing

every Sunday night Special at
lraction June 12, THE TINKERS
Folk Group.

THE RAM HOLDER BROS
THE HOLE IN THE GROUND, 21

Winchester Road, NW3
TROUBADOUR 9.30. JOHNNY
SILVO,
MONDAY
ANCHOR LOUNGE it the
EXCELSIOR, Cliring a
veorner of | OXfi >
night's gues
DAVE TRAVIS
CRUBEEN CLUB, Winstanley
Arm Winstanley i(rnd chpmm
Junction Station AN

MARION GRAV

PUTNEY TONIGHT

HALF MOON, kgwik RICHMOND
POST WHITSUN RAVE

GERRY LOCKRAN
ROYD RIVERS
CLIFF AUNGIER
WITH TOP GUESTS AS ALWAYS

STRAWBERRY HILL

YS
NEXT WEEK: STEVE BENBOW

TUESDAY

A SPECIAL NIGHT

ALEX CAMPBELL
SCOTS HOOSE

BECKENHAM, Ballroom Folk
Club by Beckenham Junction.
LISA TURNER. Singers welcome.
FOLK & BLUES

at the

00M
Hampstead,

sid
PFARL LIGHT
BOB BUNTING

ARKR
28 Hea llll \I

and guests
LICENSED BAR
STRAIGHT FROM COPEN-
HAGEN, THE GREAT NEGRO

BLUES GUITARIST. JO BANKS,
AT THE CROWN, TWICKENHAM'

THE CONTEMPORARY
FOLK CLUB
Tuesdays at 8 p.m

AL STEWART

and r.uesn Sin;,(-r\
“Leduce bla
o W |rduur st) r

The

R
(Iub llund & Flower

s Rd.
S.W.6, Lln‘sl ﬂmv nnsE Resi

dent: Cre eck

DARTFORD RAILWAV HOTEL.
This week SHIRLEY CDLLI“S
June h lrnm Scotland, SCOTT
MURDO

1AN N:CANN. l(u\nnl Folk.
Club.

RED LION, Borchamwood
Coc knLy o\uum. with SARAH

JOHN MAN
LES BRIDGER

Rl CHMOND W‘:)ll th Woslern

SURBITON, Rooms,
8

ANNIVERSARY

DEREK SARJEANT
Z DISLEY

(P:)EiEnD:‘\"nl HOST oF AIT::S.:T:S
crous to list!
EARLY! Doors _open 7. IS)

AT THE "NARQUEE"—TBM!M
GERRY LOCKRAN
JOHNNY SILVO
MARTIN WINSOR

TWO RECENT FOLK SONG BOOKS
FOLK SONG TODAY. Ne. 1
fx;uym..xm.ay 2/6d. (Postage 4d.) |
ROWBONES. i
Edited by Fronk Purslow !'z“(‘hvm":'
Trode terms avoiloble
THE FOLK SHOP, Cecll Sharp. Ho'u
2 Regent's Park London, N.W.1
NOW OPEN ALL DAY ON SATURDAYS

CLASSIFIED
ADVERTISEMENTS
“MELODY MAKER "

161-166 Fleet St. E.C.4

FLE. 5011, EXT. 171/334
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ronnie scoti’s club |
NOW AT 47 FRITH STREET, W.1
GER 4752
NIGHTLY 8.30 p.m. «3om
(Closed Sundays)

WINE AND DINE UNTIL 3 a.m.
JEFF KRUGER'S

and hear the world's finest 90 Wardour Stroo

e FLAMINGO & SATURDAY cont. [ _TUESDAY cont. HINSNCEECNNNIN | momywewrrarm iy
: iy 4 * THE MOVE *GRAHAM BOND
o 73006 130 3m) ALLNIGHTER CLUBS .xson, susgy #ax cores KLOOKS KLEEK | i sar, 2sth une | w1ie ThiaD e
arieyi s LONDON. W.1 o T Friday, June 3¢d 7.3011.0 + THE SOUL AGENTS
"G SESSION EEATe S 5U RAMJAM BAND | JIM HALL (| cutmn s mrsones oo ooeii
TONY HARRIS & RIK GUNNELL * THE OBJECTS *
with TOP D.J 3, LATEST RECORDS T:tii;:lv rgxd JEFF KRUGER i 'rqr:v HD:’:‘NIS ,Jda TRy JEFF ClYNE and Soturdoy, June 4th (2.30-5.30) MANFRED MAENN
; s RECORD NITE'™  eue ARTWOODS AORRT ALLANIGANEEY & THE SATURDAY SHOW X THE ALAN BOWN SET
Y 0 o | AS EMBI CLUB, MARKET HARBOR- WOOD GREEN. MIKE COTTON ond Top ot me rops, b ind on dis Wednesday, June 8th (7.30-1 )
STEVE LANE’S [|  Friday Gra) 73091 pm. ¢ SOUND. WITH LUCAS CAROL S * GERRY LOCKRAN
SOUTHERN STOMPERS | lOHN MAYALL'S . \THE Mzznouﬁg“ Saturaay, June 4th (7 w 1.0, + JOHNNY SILVORMARTIN WINSOR
Green. Man,  Blach v Hi e
; ERIC CLAPTON UONRENDILL - JAN FARE IS al | VENTURA :;czv:vvc‘l\r;iEEYG%Ugul;‘E;TEr o LD
TERRY “GHTFOOTS Friday, ALLMIGHTER 'SESSION'  gpyy v —icENT. Winck Prince ARTWOODS RONN?H‘SCOTT Sunday, June 5th (3.00-6.00 JIMMY WITHERSPOON
Hotel g # 'BOWIE SHOWBOAT" TUBBY HAYES
***f*‘k?k***‘k**** ZOOT IM?NEY DOWNLINERS SECT. TOwN HALL, STOURBRIDGE STAN TRACEY TRIO ;DAV'HJ BoWlE :,‘Hf},“!{l DG LD
Sunday, June | ey — > suestogs | BIGBAND
Great Americon Tenor Saxophonist b | S1luvd|y (am) 7.30-11 p.m BIG n,,,m JAZZ BLUESV"_LE ONDAY & Sed’ Me
SHOT! Highgate = PAT lvnas mmm COMMENCING M gency i ,
* BUD FREEMAN : Py ;Glj',N\f\"(f‘RESS TRA. You i RADIO 3901 S.11 pim. Uit gars || 27th JUNE for ONE MONTH 18 Carlisle Street, W.1 GER 6601
win ALEX WELSH t pioiozsden R n ot oo TME MANOR HOUSE" '~ |( DIRECT FROM AMERICAN success || T2 -
AND HIS BAND Saturd ALLNIGH Fighting Cocks, Kingsto {opDOsIE Ano use’ Tube), |
tit*tir*t**mt JSH(;TCUN E)T(P;EESZ:" COOKS. CHINGFORD anmu' GREEN  JAZZBAND ] ALAN HAVEN | [ ]
Monday, June 6th ‘ 4 1007 Oxford Strect |
B.L.LS. presents AMBOY DUKES ROV‘}L FOREST HOTEL ERAVESEND 7 ; 'l ' | DUO ‘
MONTY SUNSHINE'S || sunday  AeTERNOON " Session A TN SN COPATORE N ety ClirenAn Y e AND 0 [ )
m 302 pm B 9
et M B s S VLR gy 15200 . TEMBERANCE SEVEN | Bl OSSOM 90 BRIXTON RD., LONDO :
with VAL WISEMAN Sunday EVENING SESSION : - CLUDES 1 YEAR’S MEMBERSHIP
73011 p.m ERIC SILK, 1T Hotel, . GRAVESEND Jazz Club. (Junc NON-MEMBERS' PRICE IN
THE PARAGON BRASS BAND || AMBOY B"U‘KES fERIC.SIIG e Otel. gth). Clarendon Royal Hotel DE ARI E RS, 2nd Juns, 7.30-11 pm =
n 4 -
B, P WL 00ERI Y “"LoS8R BB in. M he Mot > || e oonensonmsan || STEAMPACKET — RAMJAM “HOT 100"
oo, e 7 1 OSE_ Sou"ds Lunchiime, Fighting Cocks, Kings: HITCHIN, Ticrimiiage Ballroom, || the NEW RONNIE scorr CLUB - | | LONG JOHN BALDRY, JULIE DRISCOLL, BRIAN AUGER TRINITY 1
STEVE DERBISHIRE | nmuay (7th) 7.30-11 p.m stoned anyway this. lunchtime, Terry Lighttoot {| the finest Jazz Club in the wor FRI, 3rd June, 7.30-11 p.m. plus
and the RECORD SESSION why not do It to music, FREE e = — — — JAM “HOT 100"
| YUM YUM BAND WHITE HART, SOUTHALL. Colin  Crocn &SEM"'A Lot THE GASS RAM. s TS

plus Full Supporting Programme
Wednesdoy, June 8th

Kingwell's Jate  banditss Ted o BIRIC g Grtae ALees 'I'HE NEw SAT., 4th JUNE, 7.30-11 p.m. T e
Wood _N =

|

| RED DEER, South Croydon. Phil CI.'FF BENNETT & geset noussns AMBOY DUKES
WOooD CREEN MIKE WEST- OW| r , every V¢ esday. |
BRIAN GREEN'S BROOK GAN T s e Al.l.-STAR CI.UB "SUN.,, 5th JUNE, 3-6 p.m.

ﬁl%ﬂ \ABIWP?RaSL MONDAY SPONTANEOUS ~ MUSIC e 9a Artillery Passage, E.1 RAMJAM *“HOT 100"

EVERY EVENING SEMBLE, Littlc Theatre Club off Middlesex Street SO S 90NE 73011 pm: S

10.30

GRAHAM COLLIER SEPTET.

e S Nr. Liverpool Street Station Bk by Demand” MIAM
REDUCED RATES FOR STUDENT memasxs || Li1tle Theatre Club. 10.30 p.m Y iy ok Hlale AR L e BIS 3697 or 8415 Bock by “':-IAOT 100"
o0 Ciob, CE"Gv-a:bcliv::.\mgys.,,ww : =7 American Poll Winning Trumpet i e AL Arrnss Friday & Satorday, B P | BEN E. KING pivs rick N seckers

| KLOOKS KLEEK T, e
Club Telophone Number: MUSsum 0933 || Rallway Hotel, West Hampstead BUCK CLAYTON HOTELS Gents 5/- Feancaming Aodins - Thor, 91

MlKE COTTON with Humphrey Lyttelton VL S et Friday; 31d Jonw:

BRIAN GREEN JAZZBAND. =% ==
OLYER 'LUCAS BRITISH JAZZ o o it e, ol o ROY C..sx v, ]

\
- ‘ e and heaters .1“ ro 1xLuumzu Forday YOt Somts
{SIUDIO o] StaB ’ : I,";ﬁ".ﬁs ‘%T" P e SOCIETY et ‘v’mmm»',\" pand pRAC| R THURSDAY, 9th JUNE
‘ THE FABULOUS
\

3 E.C (formerly West "nm v Jazz Blackhoath, London, 'rocn‘ THE 'NKSPOTSUSA
LEICESTER SQUARE (TUBE)

So

cskents at the 100 Club
MONTY SUNSHINE JAZZ BAND
FRIDAY pius B.JS. All-Sta

wich 1595

FORTHCOMING ATTRACTIONS:

Thursday, 8.0, Folk & Blues

WY Saturday, 11th June: I
RAY & EMMETT B ' ‘ +1s.. 1, THE BLUE TONES I
Frday, June 3rd, 7.30 e v. e
GOTHIC JAZZ BAND ARTWOODS 5" «iif *Fifhozaon 1 1k THE RICK 'N' BECKERS I
Saturday, June 4th, 7.30 RIALTO, DERBY Boad, EGA W;;'&““m;:‘::'w"“ um‘gﬂvg;&_] DIXON BAND 1
MIKE WESTBROOK BAND. Lit- PRSI
555!’ vagls!virk i BLUESVILLE tle Theatre Club, 10.30 Fri., Jui MA;:LACEM:NT Also ADMIRAL KEN “SHOTGUN WEDDING" '

KEN COLYER’S sazzmen BLUESVILLE UPLOUGH™, Stockwell, S.W 'ARY OLIVER DISC SHOW SOUND SYSTEM
ok kA

ook AR f.f'“"sfann'&‘gs""uus.ff“c%'{ s medocny THE VECTORS R I T
IMMY = ond introducing pelsn o <
Folk £ Blues All-mght sesion . % GETAWAY WIT! CUESTS. Ladies half-price Friday nights
oo

r_______

33-37 W WARDOUR . STREET, W.1 _GER7676 |

o o e e :
idnight, June 4th X KDMiSSION FREE. " YYYYex RESIDENT GROUPS: T
GERRY LOCKRAN ¢ GEORGIE FAME % oo — ¥ ™ Bk sir *° % IS THE “STARLITE
NN OO YA NNOOKIK y  Poriand Pace & THE. J
Guests welcome ot oll Sessions BLUE FLAMES H Roger Harris Disc Show | ALLENDALE ROAD, GREENFORD. = FULLY LICENSED BARS * CAR PARK
Apply NOW for membership “THE MANOR HOUSE" wq:&m& 1 S T'S 2 MIN. SUDBURY TOWN PICCADILLY LINE TUBE
5/- till MAY 1967 llyppEUxal‘sL Fnsimuml‘iou-s'l Tube) TUESDAY Froe membership with thit ad sah‘"‘uy TR e MODERN LOW KN?.COKOUY ;‘;lc
| 5 . 7.30-11.30 pm. M AMERICA |
SPENCER D/ DAVlS ARTWOODS Z0OT MONEY «wans
FRIDAY, JUNE 3rd
Tblc!mApmMn Eén !\'ldont-El ERIC SILK solj'rusncbt JAzZ- HALCYON INN, PETERBOROUGH. |l U Helo)g Lol I all ]} l s :‘G ";:‘;::" Adm. 7/- ¥ BEN En KING
Friday, June 3rd BAND, Southern Jazz Club =, with USS. nday, June 5th, 7.30-11 p.m.
ey NANCE || Fe s Tl iy crancer, wopey vt | RS THE GASS im0 ||| SATURDAY, June 4 HERBIES PEOPLE
with BRUCE TURNER “Red Lion". . , : D “"‘? ¢ ; o Soturday. June 11#h, 7.30-11.30 .
Saturday, June 4th HIGHGATE VILLAGE, “Gate- ?mn 1 e e poflenian 'ALAN PRICE SET Adm, 7/- SRR JUNESH GEORGIE FAME
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N. ORI.EANS STOMPERS | — |4 ABarx o 7510: (DICK HORRESEY, M P Doy SO L tne MOL R 1] [T (COMING: XAHORIRDSS KAMJAN. . ROX = THE TROGCS
A SPENCER'S wunnoun YKincs, —_— CANA VARIETY AGENCY - : THE WHO
ERIC SII.K & HIS _ JOHN SURMAN, Liltic Theatre || 43/44 Albemarle Sirest, Londan, W.1 D FA o
SOUTHERN JAZZBAND POTTERS BAR HOTEL. Back Club, 10,30 MAYfoic 1436
0'Town.. PO ZA MB Ez THE CAVERN CLUB
| SPONTANEOUS _MUSIC  EN- dieh Seis AY 1700 5 Leicester Ploce, W.C.2
SIX BELLS T e * J A z Z * DICK MORRISSEY QUAR' “LH'G” STREET Globol Prometians proudl '
RR AR OUNSLOW ¥ y presen
¥ G cxrs Wood Green, F A First West End club oppearance of
s:lN:s RJOAD.‘(::E:SEA FRANK RICOTTI o_lgrju_" on a summer's night T 51 American recording stor
turday, June 4th, 8 p.m. WEMBLEY, CLASSIC. S e . 5 tegmyy
ALEX WELSH | s s, s BUCK CLAYTON ks | R- & B. SPIN ‘E&Iwmfm”
Rl
% HIS BAND HUMPHREY LYTTELTON THE ED FAULTLESS TRIO ZAMEEZUSOUND. SYSTEM (sland Records)
TURDAY and his band ALAN BERRY, DICK BRENNAN Saburdayy June 41 plus full supporting bill
$kokok skok ok ok kRO TUESDAY, 7 JUNE, 8 p.m. B ey Sty ant iy ]
Wednesday, June 8, 8 p.m. AR.[‘CWOHQDS P 3/- \no advance booking) Friday, June 3rd HERBIE GO'NS ‘FlIDAV, JUNE 3rd
MIKE DANIELS PENDEN BATTERSEA PARK CONCERT PAVILION S_NQBIHIﬂEMAN and the SENT RE o e 730 pim
3 2 —_—
.~ ND. o —— e e e T
BIG BAND AN R tn . Cout 14 June — BUD FREEMAN, ALEX WELSH smi\y%}:ﬂEﬁllEFSON } "ITE TIMERS BIRMINGHAM
MUSIC EN- = - ]
=== sEs»::r;‘NIE,?ll:.s theatre  Club TH E ] !70’ [E] CLU B HAROLD BECKETT| Gl lag oL 24 JAZZ FESTIVAL
THEHIDEAWAY | aeem S e —— | DISC NIGHT Summerfeld Park

ZAMBEZ! SOUND System | [ AT JUNE 11th, 2 pm. - 1030 pm

210 Haverstock Hill, N.W.3 DUTCH SWING

BROMEL e Acropolis, High Street, Folkestone
11 min. Belsize Park Tube Stn.) Soturday, June 11th B-Midnight COLLEGE BAND

L R ToTE: SATURDAY, JUNE 4th. ALL NIGHTER T
FRIDAY, JUNE 3, 8 p.m. HOU \SLO\\ Bl UES N

Bromiey Hill, Kent C L AYT o N Fiday  ART ELLEFSON & ALEX WELSH
Sunday, June Sth 3 Saturdoy TOMMY WHITTLE
BUD FREEMAN 1'JGHN mAYALL 5 | WARDBIRDS| | o Sve e

Sundoy Evening: DANNY MOSS KENNY BALL'S JAZZMEN
ALEX WELSH BAND | 53570 1 s s Q U A R Es iander, i NEY: JustP BAND e
FRIDAY, 10th—RAY NANCE bt RAY NANCE 5/- (in odvonce 4/-] fram Parks

| ZAMIEZI SOUND SYSTEM Dept., Civic Centre, Birminghom, |
NO PIGEON HOLES — BACK O’TOWN

BULL'S HEAD

BARNES BRIDGE PRO 5241

. U SYNCOPATORS RICKY TICK %A, DICK MORRISSEY QUARTET S LIONEL W, FRANKLIN S0l 1. G B
| ST JAZZ Soturday, June 4th L Sunday, June sth || | Wednesday s

L Every Tumsday o1 830 p.m. ot the ||| Wednesday, June 8th THE GASS S dlad g DIsCs LENNIE BEST QUARTET |

- KING'S ARMS OY c Febey et , 5. s I ez :
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BiILL

Lewington

LIMITED

aftesbury Avenue, W.C.2
Phane: COVant Garden 0584
Hours 9.0-6.0. All doy SAT.
ALTO SAXOPHONES
LEBLANC, supert
BUESCHER 400,

SAXOPNONE MOU'NPI!C!‘S
id Moted Metol

TENOR €2120
BARITONE £1515.0
The mouthpiece you have been
waiting for |
CLARINETS
LEBLANC, Boshm in B, new €23
BUFFET, Boahm in £50
NOBLET, Boshm in 8b, new a7
NOBLEY, Boehm in C, new 47

£
FLUTES
GEMEINHARDT, Metal Boshr o7
B. & H.IMPERIAL Metol Boshm €70
AIMSTIONG, Metal Boehm in Eb £60
MODEL $.81, Metol Boshm, Spht € £28
TRUMPETS

KING Supar 20, Superb £120
Coprion, o1 new £7s
SESON 1816, partee £50
SELMER (Peris), immoculate £45

_ TROMBONES
CONN ToH, a1 new £110
KING 38, fine £106
CODI'Ol! hmnd new 01
superl £80

June 4,

1966

PUBLIC NOTICES

i/4d. per word
EMPLOYMENT

LICENCE. I, Peter
ivading r
taimments Lid
fo the Brent Bor

Licence to carry ]
ployment Agency for Musiclans
in  dance bands, at Sudbury
House, Eastcote Ave., Greenford
Middx:, such agency to be now
15 abov

Al OBJECTIONS, and ih
grounds thercfor, must be sub
mitted i writing tothe Town
Clerk, rent nm| Hall, Forty
Lane ble Middx within

7 dkg from the date of pablica
tion of this advertisement

SITUATIONS VACANT

1/- per word

AGENT WANTED ({or young mod
sroup, LAB 7063

DISC JOCKEYS (Ml / Fo-
mile) required for Midland Ball
room. rite giving full qualf
fications ete. Box 5258,
HARRODS  require  Musicial
Instrument Sales Assistani, able
to play fretted or instru
ment. “Excellent staff emenities
with equivalent 5.day woek. —
Apply Personnel Department (Ref
G.G) 42 Hans Crescent, S.W.1
Interviewing hours up o 1 p.m
Monday to Friday, 57 p.m. Wed-
nesday, 10 a.m. to 12 noon Sal-
urday” or telephone SLOane 1234
Exll."nﬁlnn 241 for an appoint
ent.

MANAGERS REQUIRED (25/35)
for Coventry also Birmingham
Ballrooms and Discotheques. Must
have original ideas, and capable
of being left In sol¢ control. Full
details to Box 5258,

RESTING ACTRESSES. A chance
make some real cash

London’s _ most

to
of

exciting

Highest Pa restaurants, — Contact Miss Ash-

Al g Part Exchange worth. WES 1363 for details and
owance on your present ||appointment.

Horn WANTED personality girl who

can sing and play any kind of

instrument, also compere for a

PERSONAL first class night club in Man

chester, to work with resident

1/4d. per word
EUROPEAN FRIENDSHIP SOCI-

ETY. BURNLEY. Penfriends any
uge, all countries. Sen e
for free details

FRENCH penfriends, all ages,
from 12-21, send S.a.e. for free
details. — Anglo French Corres-
pondence Club, Falcon House,

rnley.

GORDON BEESON. Sax an(l
Clarinet pads. l.uur‘mll d o fit
all instruments. Springs fal and

needle, ‘In&'ludln&l Buu;rher gold!
o

trio. Long contract, all particulars

to Billy Forrest Entertalnments
Ltd, 6 Park Road, Sutton Cold-
field, Warwickshire

ROY TEMPEST ORGANISATION

on
* EXPERIENCED CABARET BOOKER
preferably handling own aets, o join busy
and expending Cobare! Dapartment
* ACCOUNTANT
prefarably Intermediate Standord, fo handle
enquiries and varied accounts on American

ortistes, English bonds, cabaret artisfes, el
Please ring REGENT 7573 for oppointment

—Woodwind, 'Z'( Ison Road, New
Malden, Surre

ROMANCE OR FENFHIENDS.
Englanﬂ / abro: of
mem D Hs. World
I-‘riend«h\p Enlcrprlscs MET74.
Amhurst Park, N.16.

TAPE RECDRDER OWNERS,

speak personally In JouE pop- pals

for
I’rnmnr
Barnet,

the A
details,  Wa
12 (Ilulr\

un
lllll,

anywhere

UNDER 21?7 P.ux
age  Club,

Details free
Falcon House, Hrnll\
UNUSUAL PENFRIENDS'
flerent. S
Grove,

Ex
DIBB4,
War:

"Rugb

FAN CLUBS

1/4d. per word

ANIMALS. .a.e, The Head
Ka.ep(-r, 39 Gerrard St., Londonm,

HRIS FARLOWE Fan Club. —
47 Gerrard Street, W.1
KENNY BALL Ap r!ClillUn Sc-
clety. S.a.e iss Pat Saurn-
ders, 18 Carllsle Slree! WL

KOOBAS fan clul §.a.e.
Pam and Isobel, 45 Knuts(onl
Groen, Moreton Wirral, Cheshire.

OFFICIAL TROGGS Fan Club—
S.a.¢. to Norcen Veaney, 140
Topsham Road, Tooting Bec, Lon-
don, S.W.17.

SMOKEY JOE'S. Approrlallun

Society. — H. Pascoe, 12 Suther-
land Place,
VAND!IIDS (moﬂ blueswall-
) ub — sa.e to 18

Fan
Cerlisle Strue! W.1.

MUSICAL SERVICES
1/4d. per word
COPYIST, Luton (OLU
“EARN MONEY song writing
Free book tells how. — LSS,
Weymeadow l|nu<c. Bell Road,
Hasiemere, Su
MUSIC COMPOSED. — PRI 6236

2)

L\-rmng
MUSIC composed la your lyrics
Star_ Tunes, Sardinia, House,
52 Lincolns Inn Fields, WC!

USIC PUBLISHERS PLEASE
NOTE - et muste drawn up
and_prepared for litho printing.
— Write Box 5243 sending sample

of copy for quotation,
US}I, Tﬁq 1CS. Volee /
tape 36 Sudbury Avenue,
Wl'mbll‘)‘ WEM 3488
SONGWRITERS SERVICES, $§
Mollam Avenue, Barking. RIP
4299
SUBMIT MATERIAL, publish-
ing, recording, music setun,
Mr R. Boobyer, 48 Cotswold Cres
cent, Chipping Norton, Oxon.
Experienced Publishers

all over the world
place their big hits with

GEHRMANS

SITUATIONS WANTED

1/- per word
ENGLISH PIANIST, ORGANIST,

HARPSICHORDIST, ~ 24, sound
musical  education,  composer,
arranger, experience all types
British and Continental

[Uikes Bach, Beatles and
Formby, _ widely travelle
Europe, French Y speaking, ¢
driving licence, seeks interesting
position in musical world any:

where in Britain starting anytime
after end of June, anything n»w
—Wr

Glostrup, Sjaelland, Denmar

VOCALISTS

1/- per word

BALLAD SINGER, Songwriter,
having hit-making song, secks
ondun Manager for promotion.

Magno, 415 Krefeld, Post-
rnch ‘2363, West Germany.

MALE VOCALIST secks fo join
band, or other opportunity to
sing. — James P.'nrks, 76 Bushey
Hall Road, Watfor:

UNG EXPERIEHCED VER-

SATILL VOCALIST WISHES TO
JOIN COMPETENT GROUP, Lon-

area, wanting to work
abrond —Lucks Green 3161 allcr

VOCALISTS WANTED

1/- per word

FEMALE VOCALIST / Accord-
mmsl wanted to team up with
ale musician / vocalist. — Write
\! Hincheliffe, 8 Lennon Road
East, Gravesend,

GIRL VOCALIST Immediately
for recording group, no amateurs
WIL 2734,

GOOD SINGERS, both sexes,
aged 8-21, must look ood,
urgently wanted for well-financed
exciting recording venture,
Dave Carter, SPE 7487.
NORTON YORK AGENCY RE-
QUIRES VOCALISTS. — 86 Turn-
ham Green Terrace, W.4. CHI
4895

RECORDS FOR SALE

1/- per word
RECORD BAZAAR, 50,000 {rom
2s for lists. 1142
Glasgow.

—  Wrl

Argyle st

XXX R LY )
SSELL YOUR UNWANTED
o INSTRUMENTS
* DRUMS

o AMPLIFIERS

e RECORUDS, etc.

pop music in su..al...vx.
for more than 50 yoars |

CARL GEHRMANS
MUSIKFORLAG
Vasagatan 46 — P.O. 505
Stockholm 1 — Sweden

the classined columns.
of MELODY MAKER.
Ring, or write

MELODY MAKER", Adver-
sement Dept., 161-166 Fleetg
treet, London, E.C.4. FLEete
treet 5011 Ext. 171 nnd
matio

000......

Classified Advertisement Depariment
“MELODY MAKER", 161-166 Fleel Street, London, E.CA
Enquiries: FLEet Street 5011, Ext. 334

PRESS DATES.

The Publish
core

refoin the right

token fo ovoid mirtoke

ALL TRADERS' ANNOUNCEMENTS | 4d. PER WORD
Rates la1 privals advertissments are listed below each heading
All words (after first two) In BLACK CAPITALS, §d. per word extra
Box Numbe: lease allow Twe Extra Words. Plus 1 - Service Fee

Every effort will be made to include classified advertisements rec
10 a.m. on the Friday previous to week of publication

to refus

MUSICIANS WANTED 1/- per word

ALL MUSICIANS wanted (o

se r\lu Phone mess
A week, — Me
\||w| rs, 23 Greck Sireet
ER 3108
ALL STRINGS required DYy

REME Orchestra, Vacancies also
for clarinet and bass players
Other instruments considered
Permanent station near Reading
—Apply Director of Music, REME
Staff Band, Arborfield, Reading,
Berks,

AMPLIFIED ACCORDION
Buddy De Franco
Box 5266

ANY TALENTED GROUPS
the IPSWICH area”
visiting _shortly would
hear from them — 253,

BAND of the CORPS of ROYAL
ENGINEERS (ALDERSHOT) Invite
Apnlualmns for audition on

UTE, FRENCH HORN and EU-
PNDNIUN Flute and Horn to be
prepared for Orchestral work
both light and symphonic. Lead

SAX will also be required
Shr)rlli/ for Show Band, Must be
capable of leading a high stan-
dard section. — Applications to
Director of Music, RE Band,
Southwood Camp, Cove, Farn-
l)nrnugh, Hants

BA: D drums wanted for
semi- pm hluui group, good equip-
ment r‘sson!l.ﬂ Peter. PAD 1522
after 7 a.

BASS GUITARIST for top Jer-
season, read/busk/expers
ms. Monty Frank,
Beckenham, Kent

for
styled group.

in
Promoter
itke 1o

Com
\\’ay_
BASS GIHTARIST for newly
formed group. Phone GOO 1490.
BASS GUITARIST required. S.E
London, Box 5264.
BASS or bas: uullansl for jazz
based set-u rtford 24449,
BASS or bass guhar scason
Corawall. — Emantle 4656,
Flat 9, 74 Queens Gate, London,

BUSY AND POPULAR Bund re-
qulrcs additional CORNET
TRUMPET player.—Ap

.\

master, Gordon Hi hlnndycrs. Col~
lnmn EdlnburgE

1521
I.EAD GUITAR-

FIE 5080,
CbNTINENT All lead musicl-

read

. Details CHE 2955
for in-music group.
transport essential, PLUMP.

E
DRUMMERS DO YOU SWING
without bashing and maybe
harmonis bit> Are you young,
rellable, with personality and
good .npp(.qmnu‘ Like to play
with a tight swinging pop
for regular il not fantastic loot?
London residency now, Jersey
sunshine June Ring Simon,
Gibbon 1081

DRUMMER
rxmrltnwd.

Own
STEAD 4391

required, must be
nx pro prelvrnd
regular t — ADV

GRENADIER GUARDS IIAND
now nas vacancles for Flute, Bas-
soon, Horn, Euphonium, Bass.
Appucanons to Director of Muslc,
(‘rcmuller Guarzh Birdcage Walk,
London, S.W.

HARRY GRAY requires pilanist,
must read, resj-
for reference, -—

drums,
dent Others
LuLnrnu‘ Hull
JAZZ BAND require pianist and
urgently.—WAL 5137.

lnns.

banjoist

DRUMMER

Big Bond experience. Season, Clacton.
Stort immediately. Top money.

MO Ntﬂ‘n“nsn 2339 or write
Eimfield Close
N.lh»‘-ﬂ-Sn. Essex

TOP PRO group

recording
d

or withdrow odvertisements of thewr ducrence. Aimough every
they ore mol responsible for clercol or printer’s errort

eived after

H
H
.
.
H
.
H
.
.
H
.
.

ENGAGEMENTS WANVED

8d. per word
| Minimum charge 2/84

ABLE, A(CDHPLISNED pianist
RO 4542

i A!LE Acconmoulsv
—PRO 4542

. MOVEMENT

~ COFFEE SET

JOHN LESLIE BER 6369 & TID '174

EXPERIENCED Dbeal group re-
quires work from July 30-Aug
Atford 26109,

FDﬁ SATISFACTION and per-

—| sonal service at Weddings, Dances

and Parties —Contact The Thane
Dance Band Agency ARChway

10,
HOWARD BAKER Bands. Ca
baret, anywhere. 69 Glenwood

Gardens, lllord Cr(‘“t‘nl 4043,
LouU ER'S PRESENTA-
TIONS. Bunds and Cabaret.—69

Glenwood Gdns., 1lford, Cre 4043
'SHOWT MERS" HMV record-

ing_group 4498,
00 CURVIVORS sumiier rates
12_gns. LAB_7063

THAMES CITY JAZZMEN.
SCO 1828

THE ASSOCIATES, vocal and
instramental, — EUS 2629 day,
TUD 8540 afler 8 p.m

HE CRUNCH. — LIV 2677,

TR PREMIERS

vand_now avaliable

versatile beat

ORGANIST AND VOCALIST /
GUITARIST work:
ing_group.

ORGANIST, own \.quxp‘m\‘nl
;,rnup soon recording. —

579

ORGANISY / PIANIST
style” nm-up, xs l,u
John, WAT

GRGANIST REQUIRED 10 accom-
pany vocalist and drums. Gool
x.wnm,m.. pub East End. Ring
SHO
ORGANIST
group, Finchley

'Fﬂmo
ndon

semi-pro
requires
essential

Teenage
arca,
organist. Goo! Lcar
Phone Hlllﬁldc 2436,
PIA! MER / VOCA-
ONISYS BASSIST
TAINING TRIﬂS. LOUNGE WORK
REA.—BANDWAGON.

rcquuoa by Scots
Guards stra,  Must  be|
under 30 )uarc ul age, unless ex:|
cerviceman 3 Director of
Music, Scots (.-u'n' Birdcage
Walk, London, S.W.1

PIANISTS FOR SOUTH LONDON
week-end lounge work. Top rates
— Clayman's 5 S53L (DA%

PIANISTS, START WORK THIS
COMING WEEKEND. Wide cholce
of luunge work, 1-5 nights weekly
All areas. New increased rates,—
Lnymun Bxshopﬁ;,.nc 5531 (day)

AX_RA

VING TENO SENI-
LES-

(19-24),

wants
— Mike

108
CUNPDSER
SeekorAype Eroup
REN 2817

TENOR/ALTO saxes wanted for
busy S/P band 2 Landon

Road, Twickenhan

oup
WA\f
THIS Lot Pnp Group.
references. 12 5. What

— Hll. 9203,

EUS 7162,
CAL/HEATWAVE,
Lalln American/Combo,
380

Available o, DooMaRE
261

Good
value.

Cuban/
RED

BANDS WANTED

1/- per word

LONDON CLUB requires
o Wrte giving full

BRK AGENCY RE-
UIRES GROUPS. — 86 Turnham
l:cn Terrace, W.A4. 1 4895,

Folk
de-

YTHM Guitarist seeks Pro.
or good semi-pro Beat Group.
Top Gear. — Phone LEY 7703,
TRIOS, SMALL GROUPS, wan-
ted for weckend luunno “'urk.
2/3 nights weekly. —
Agency. BIS 5501 (cay
WANTED.  Good Drok-«mnal
group to join male vocalist in

tending to work on Continent
Lucks Green 3161 after S

SOUND EQUIPMENT

1/- per word
120-watt amplifier, as
delivery, £50 —Chérry-

BURNS
new, free
wood 3580
VOX PA,
mp, 2 large

50 watt

consisting
each

a Vox columns,
containing four 3 in. speakers,
Shure Unidyne TII mic,  pius
Shure stand,” At & bargain
Ken, MU\ IIVH

column speakers as
Echo £10.—

THlf .
WATKINS
new, £30 pair on.o

ulusu young, R&B, ete.—

SE!

DRUMMER, young,  versatlle
— Ray, Chiswick 3540

DRUMM 18, Irixon, seeks
warkmg Tamla‘swl group N.W,
area, —

DRUMHEI (H) experienced.
Good reader. — VAN

EXPERIENCED PRO PIANIST/
Arranger / M.D. read / busk,
accompan alght /

ance / stralg
avid Harrison (ex-Paris).

OU 9253,
GIIITARIST FREELANCE, young
x-pro 4471

42z —]

SPECIAL NOTICES

1/4¢ r word
ACKNOWLEDGED as (he best!
IVOR m\mANTs POSTAL
COUR: for PLECTRUM and |

;lncsn SYVLE OUIYAk l.;

HAIRAN‘TS'
56 Rathbone

IVQE

NUSICENTHE LYD.,
n, W

GALORE!!

BOGKINC

RECORD

INDEPENDENT
fucer sart mar

u-rln

TUITION

1/4d per word
A CAREER '1\ S l'h‘ Anv-\ |

successfol
d SInging

career

n
For voice test.—

ROAD
LONDON, w2
s TEM 6562
GIBSON LES PAUL STAND. ]
ARD, o3 new! 130 g

[ HOFNER VERITHIN, 3 p/op,

194 mmr. (noss

FENDER JAGUAR, Sunburs,
perfect condition 148 gmu.
o1 new, with cover, leod and
strop 64 gna.
)
HOFNER COMMITTEE ELEC
outstonding value 55 gne.
HOFNER GALAXIE, o3 new 45 o
ettty i
GUID STARFIRE, pecfoct 120 gm.
el Rasiliel ol o o
W CASINO, 03 new 140 gne.
[ GRIMSHAW Bionde Guiter

with Bigsby Now only 8 gms.
b —— T
GI8
oer

SON ES 330 TD, bargain
145 gos.

FRAMUS Condystipe Bass 30 gns..

FENDER STRATOCASTER %0 gma.
| MATON 2 P/ up semi-acous

W, with Bigaby 90 gns.
BURNS T.R.2, obsolutely as

new

WATKINS RAPIER £20
GRETSCH TENNESSEAN 160 gns.
[ "WALLACE AMP. ideal for

jozz man oM.
BURNS ORBIT 2 AMP.,
oxcellont condition 55 g,
WATKINS PICK - A - BASS

AMP 35 gna.

AMPEG PORTAFLEX BASS
AMP 100

.
BASSMASTER 50 AMPS,
From "

“ECHO 200" UNITS. From 15 gms.
IT' SPEAKERS, now only 12§ gm.
[ VOX A.C.30 AMPS. From 60 gre.

Complete MEAZZI Factotum
P.A. Systems. From 9 gm.

“COPICAT" ECHO UNITS,
From 15

LARGE SELECTION NEW
GUITARS AND AMPLIFIERS

Gibson, Fender, Hofner, Onhth,
lwm, Guild, Epiphon:

_— e —
HIRE PURCHASE - PART EXCHANGES |

OPEN 9.0-6 WEEKDAYS
ALL DAY SATURDAY

JAYS AFTER | p.m. UNTIL &
REPAIRS AND PAYMENTS ONL

and
. Tel. RIV 9228 after 3 p.m |
top residen S CCOMPLISHE?D PIANIST .
the country — Full u:‘: mmediately. — Box Acxnowunc:ns‘lnl'l’:lo'n&u'sl
d state doubles to Box ) v 1 | best teacher. N
and state doubl \uncconmou PIANO EL T L Beginners
ventl - advanced. ADVICE! | test/ select
JOCALIST/MUSICIANS urgently | aLro TENOR ciar. — CLI 4511 | INSTRUMENTS. Saxaphone POS-
Northern Palals, £18 pw. Must | ALTO/TENOR/VIOLIN. — HAM|TAL Courses, LESLIE sv:us
be good singers of pop and st 2501 T “lr’_“:-‘ “',.“"’ Lane. T
dard and able fo play either, | pass; double — BYR 0237 | BURRERE SOl o ononE
rums, guitar, bass guitar or | 5 T
saxex. Whte with full detaiis and | BASS, ELECTRIC, (String) | cARINEY TUITION. Teginners
photo to Box 5263 - to advanced. — 183 The White
VOCALIST, RHYTHM for new '!A?“GIGS. transport. — Bar- | goyge, N.W.1. EUS 1200 ext. 192
A Lo NSO ST U e AR O e | PR s GRS
ool o wishes 1o join pro’ or top semi- ELECTRONIC ORGAN lessons
WANTED. Forming big band ul/blues group. — Box Hammond organ, studio for hire,
to turn pro after rehearsal g,!& soui/al L hourly. Also Hammond organ
Drummer, = trumpet, sax, lead |%% group toaching, 10s. 6d. per
guitar, organ and singer, All | BASS dcunn:-s*r youns, x| son. — Finchicy 4376
coloured applicants welcome For | perience cks working semi- g
S ot Humbern. — Boz, |pro  Soul/Tamia group with| o FLUTIE  TUIHIONT _Hturedy
§ Popes Lane, Colchester, Essex lrd(rz?r‘r;_ best Gibson/Vox gear. | oo o 0T eet,  W.i.  Regent
WANTED, ORGANIST or e oty e 44
rhythm guitarist for _semi-pro (String). — SOU FOOTE STUDIOS. Iob Smith
group In Drentwood, Besex. =| ,COLOURED TENOR sax. — ARC| teaches RASS-=Write phone or
srle 8678 call 20 Denman Street, . Ger,
_O‘{fl:' ;‘(:iﬂmu""ll'hvvm 1"7—{:"}.‘: CREATIVE JAZZ guitarist| 1811,
7 y ay lenor, baritone L b
& irimipet, oo ‘wand oo 2 shone i L | ok DR WA phOne
121 YEAR OLD competent| DO ¥oU  REQU RST | or call 20 Denman Stroet, W.1.
Bass player required for  The 5’2‘5553':5&':55"&“31!"2‘6 Ger, 1811,
Loose Ends Group. — Ring GER | P.A. E-
ETie] K CORDS, | REASONABLE  FEE. — | GUITAR, DRUMS, trumpet,
Euoums NOR 3504 (d), PER| Clarinet, saxophone, violin, Puy-
¥ ton Schoo) of Music now have few
BANDS nuunusu avallable. — KEL| Yacancles. CAN. 509,
GUITAR LESSONS, Clapham. —
1/- per word nuuunsn c’gnenrcd mod- | MAC 8118 (before 830 p.m.)
A. ABLE. band| 88— o GUITAR _ TUITION for begin-
avallable. —PRO 4542, Lransport,  gigs oty = v = GULNeS
ABOUT ltll)lﬂ ance s and M:’:’;\!ﬁ;g:ucr{ﬂ%. B;g":
groups immediatel avnllnhle to ¢ .
ravv?l an; herc,y reasonable nn‘ln?p's:;' RU IX.;!.IIIMCID, (drums), Geof. Baker (guitar),
prices. layman Agency. BIS| DRUMMER. Gigs / lounge. — | — Phone ACO 7524
5531 (10 a.m.-6 p.m.). mz‘s:a = ; h uonlmé .IAZ: harmony and
ALEXANDIRS JAZIMEN. — M ohnny Easey. — | improvisatios asics to  latest
—MOUntview 302 developments. spechused frlm
ANVTIHE. BEAT GROUPS. — | DRUMMER (rmdu) seeks good | tical tuition =~ —
Rod'rﬁy 998’ 108, . ;z:]nz or stmll—pr)n p;umou — RIP| WORKSHOP. SWI Mu.
Al TIME- TR ete.  for | 1212 (evenings. s PERSONAL drum tuition, Dart.
weddings. — Rodnoy 9987. DRUMMER, seceks semi-pro grp. | ford 24449
ANYWHERE. Dance Bands for | — Erith 30603 PIANO, REG 2040,
Ballrooms_etc. — Rodney 9987. | DRUMMER secks semi  pro =
A ARTET nl quality seeks souL/'rAnLA type group. — PIANO, West lnd nnala/vlullu.
residency. Box 526! L'l. 1174 - Brun swwar:
BOB BARTER ORCHES! RA, with MER / VOCALIST, 2, ox
Jui le tevens pvrmncc all styles, with show
RD HERD, Mariow, Bucks| band,  seeks change  Interested| :‘":::},“,mﬂ:,m "_pg;-,mﬂﬂ'
2 ]{‘0];"?0'&['1' .r;‘;;drmy — Frank] -u Mansions. 5|ctennnu St
’.—-’-———— MER, yu’unz dgol:nlcﬂ. aker St, W.l u“nl
HIE = e (Hanis) a8 Oon Brvce WOBtwich 631,

TUNED PERCUSSION. — BUC
M7,

THE SCHOOL OF CONTEMPOI
ARRANGING TECHNIQUES

for the following correspondance couries.

m Techniques of Arranging and Orchetira.

Aural Parcephion
The Schillinger System of Composition. A
Course on Practical Muricianship. Also, many
Sacks, afewms ond tecerds onjazi edicsbon

tite for free prospectvs to,
s.cA.v,. 31 Mavelock 31, London, N1
Plecse state your instrument and the coure
you ore inferested in.

GUIYAI“ST. Jazz / Dance,
DIC o

B
London  area.

basher re-
skint, needs
group. — AMH 3940,
ORGANIST/PIANIST with drum-
mer, first class good readers,
play any type of music, fully ex-
perienced in the accol mpaniment
of top line cabaret arlists, seek
change, anywhere considered,
Norrh preierted Full detalls

Iounxc Drch'rrrd.

NELF! GUI’T‘R
turned Hamburg,

PL lll
PIANIST / GREMIIS‘I' uqulm
rofessi 5

Kenny Brown, Battersea 1010,
PIANIST. RESIDENCY ‘gigs
REN 2817

PIANIST, standards,
— HAM 5034

PIANO. — REG 2040.

FRDF!SSIONAL drummer, any-
thing, read new kit iransport

D(—rrk Skinner. 23 Mead Court,

PETERSON,  Eritain's
bnghlcsl DJ: Due to closure of
London club, some dales now
available. — Phone FIE (479 (8-

9 pm).
TENOR CLARINET. Read jarz
- kﬂburn 1538,

jazz, ete,

Experienced

mp class,
l)’

LINE prulcs<|una! Tenor
Sax/clarinet seeks jazz minded
joup. will travel first class

uﬂers nnlv Box

TR PET EXPEIIENCED.
DO BLING MC AVAILABLE —SPR
1053

busking.

EDG(‘:"}QA?ST (22). Gigs only. —| me mmliﬂ.‘:,“mh“
versatile | transport, y young qual teacl
l“w'ljl eiulpn/ztnvlbcl.l:lcsr?ul ‘seeks orchestral and piano
group, trio, band_ Anything, any. ARRANGEMENTS MADE
;T’::eﬂlhmonise = Smith, 6
VAUMOND  ORGANIST, weck- Ring PETER SANDER
ends and evenings, class Willesden 1781

work"in” prafesionalrccavang | {53700 ne S — HETERn
wﬁ;u%?rn/'ongnﬁg. sing, ac- JM""O".:W“S:‘.M':“"“‘"”
5%“;{”,“,“" good  lounge Demq-dua Rickmansworth
B e el el £ K
LR ey o R T R

l/4d. per word

REGENT
BALLROOM
BRIGHTON

A B IICDIDIIG
cen "SERVICE ‘SRic
phone call bn you lm nx.
without igation.
IKE SOUND STUD ..-Mrr

HITCHIN, — Herts.
stadio Full faciities -:uum—

et ‘l‘ua New Bamnet, Herls.
STUDIO REPUBLIC special

e S

cnun.‘h Farm, Plnner mm. nz

355!
UAI."’Y DEMOS

Gmﬂw. en Prde-ﬂuul ln.
ll ull x

i e o
House, - Ashiey' Road, ALTRMNE

Chuhln ALTElnchzm GORS.
nl u‘tompxnlmonl
DM 6996 suppli

RAYRIK SOUND
STUDIOS LTD.
Te nmom STREET, N.W.1
ns. per hour

TWELVEHOUR DEMO-DISC SERVICE
GUL 3280 - 9525

PAR 8431 evenings

TRUNFFI’ f\'ﬂlﬂ(l‘( summer
season —
VIBES, rcad busk, — KEL 2049

WE NEVER CLOSE
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.
| ! 15 Weeks|
| Joote has it ! e ot | Lt MR
argalns’a THE MUSICENTRE ——
G0 [ TR Welody e : SOUND CITY OFFER THE
- . oot fiete S SA ME'DA Y MA" ORDER SERV’CE SOUND CITY'S OWN MOST COMPREHENSIVE RANGE
. . geie | This wonduefi s fetters AMPLIFICATION with SPECIALLY OF GUITARS IN LONDON
X £ RENCH HORN N 85 0 of appreciat m tomer DESIGNED SPEAKER CABINETS Here ore o few oufitonding used borgoins
o . tie NOR HORN o 0 e or illustro flet 1ot
Ai e we o3 | TokoR - SECONDHAND GUITAR BARGAINS. ™ | GUITARS, AMPS,, STRINGS, PICKS, HARMONICAS, Send for il w'ﬁ:i;ec_ ke MARTIN cLassC, 200 :::;
2 B0 | b TROMSO e soodwor, red rem care  10gm. & BOOKS, CAPOS, BANJO HEADS, REEDS, DRUMS THIRTY-APTVAMPLIRAR. Ar o b=l
. e, | RSl e R oy ok b o by L ONE THOUSAND AND ONE ACCESSORIES | A 45gns g:g:g: DOUBLE ANNIVERSARY £ nso ‘
. 5 0 » Twenty, red, twin, cover 16 9m. Write for your requirements to [| ouALcowmns. 2+ 12" Good: Vo ahimg, solid ] ‘
o ong Haimer Acousti o bn, i, " 3[| IVOR MAIRANTS MUSICENTRE LTD. | 532 x 12" single unit for guito ;‘,js”ﬁ’di%'ﬁ‘.‘z o A
w10 care 18gm. 2| | 56 Rathbone Place, Oxford Sireef, W.1 _Tel. MUS 1481/2 With cover. Eoch Shgm: | MURNSIESONIC £
¥ s o ofner Hawailan, white, cose 20gm. o Early closing Thyr pen all day Sat AlL ORCER SERVICE Tube Totenhom Court Rd ‘ SUPREME 18. Designed for hu‘-;' EGMOND BASS, solld, 2 pick-up £33
. 1K115 | TINOR Buescher 400 o Organ. Fitad Goodmans ER de tuxs Hawotian e, £25
WA P ASEA fim 3 = — T, R o1 ke s, ot HETNIR o5t peursen et
no K t [ 9 cover 55 gns 2 fitted pick-ups a7
i o910 THE MANIAC — SPOT CASH BUYER GOOD PARKING ‘ Fook 12 50UARE 1 o P |
B S o7t Any Secondhand tted 4 x 12" Goodmans
: 2 Supplier and Exchange Artist hos £10,000 1o Speculate on 5 -
i E;; c But f:';.:ufvmm.\ tha more expensive items. CAMI ERAS'Pr:n:- era:lmcu; ‘ - s, 80 .(;n T‘ﬁ m‘ 80 gns ESTRUCH SPANISH ‘
of o equly lc. RECORDERS: Ferrogroy ex, Tanbery, o DUAL 15. Now a 2 x 15" speaker
:‘ y i L:L:h::.h: cp.‘.v:’,a SME, ele. ELEC /glEVANS MUSICAL INSTRUMENTS: tch, cobinel. A new concept for all | Cl:,ssylc‘:‘sz:gA"
" ), tie o Gibaon, Trixon, Conn, atc. AIR/SHOTGUNS: Purdy, Churchill, B.5.A., Webley; efc Guitors and Organs, Fifted 2 Good | e e
WATCHES: Rolex, Omaega, Lengines, etc. Microscopes, Binoculars, 'yP'wrﬂvn‘ Add. mans 18" Auvdiom 81 speakers L
3 SECONDHAND ALTO SAXOPHONES & machines, Test Meters Toois Outboerd Engines, Cor Redios, Modem :“ﬁ:‘:;ﬂ: With cover = m:;:;-v IE it |
& Conn Standard, G, os new, ol 40gne. & dion and TV Set, Dictaphones, Wolkie-Telki, otc. O in fact anythin Fee =
PROMPT MAIL ORDER SERVICE 8T el . S il Hchone il o Howahtd bt od syl o ||| DUMONSTIATIONs > . S
ewsllsry, Gold Li aves, Comioge Clocks s edoh
Rand tr Nats of e iblrarveit SO AT e v s2gms Golf Ciobs, Fishing Geor. Diemands, Jewallry, Geld Ughters/Carer, Carioge Clocks BASS AMPLIFICATION e e
andard, G.L., os new, full Ivory Figures. Up te £200 paid for Gol an. p R | 1, with'case 98 gns.
cose 55gm Also Antique Weapons—Colts, Pistols, Blunderbusses, Armour, Swords, Nozi Ge | | veimyv-riery. AmpuinieR, complate A%
c H AS E FOOTE LTD 3 Conn Cenquarer, G, os new ate. Up fo £200 paid for Colts over 4lb | | SA%" Cobinae: incemporesing 2= 12 A S|
folt 95 gm WANTED: Scrap Patinum, 6ol: S]-!vu’:lhm;w o Goodmans 51 Speckers e, 3 e B, v e, T
We olso have £30,000 worth of Merchandise displayed for sale consisting | Cash Price: 80 gns. o s
20 DENMAN STREET, W.1  GER 1811 c:ff?.’:?.’.‘.‘,;‘%’f"‘:.‘f.‘.‘ﬁiﬁ?‘i’:‘:i. N, o valled, o 5. Snoh-bock ricer Al Gvrenteed and ratmable vp o | | 4
. Y, Selmer Standerd, G.', as new, full 70 g 7 days of purchase. Instant Cash/Chop/or Terms S;G;Eggﬁﬁéﬁ JON TS GaGE T GO0 ACCETANEE
¥ Sk MBUnEY: S 30 ow. E TREASURE CHEST H.P. TERMS -
e e e DRUM KIY Ne.1 154 UPPER TOOTING ROAD, S.W.17 BAL 6503/4 NDON W. - GER7486
MADE & DISTRIBUTED BY |3 0% Drm 20 x 15, Side Drum 14 x 5, Bos (Opposite Mayfair Cinem, 1 minute's walk Tooting Bec Subway) | 124 SHAFTESBURY AV.
Bl G ;v;v:‘ S'o}m‘ Bm(\ nrl;mlv :.;‘: ‘sg.ar;mkm Hours; Closed all day Wednesdoy. Normal 10 0.m. to & p.m. Late close Fri./Sat. 7 p.m.) l
n op Cymbal and Holdsr. St
BEAT bl B o Also ot 15 Lower Addiscombe Rood  Croydon. CRO 0399, Good parking || it
With Hi-Hot Pedal and Cymi t Croydon Rail Station)
MUSICAL LIMITED th Hi-Hat Pedal and Cymbols leo- od (5 mins. East Croydon Rail Station)

10-18 CLIFTON STREET

ONDON E.C.2
What's new in Drums

INSURANCE

» and Brushes, 12" eymbol & arm

% With Hi-Hot Pedol and Cymbals £6 105, 0d

* Pedal, 12'x 8 Tom Tom with Bracket, Stick
0d

" ”» 1/4d. per word
AUTOLOK e FREDERICKS INSURANCE Bro
EXCLUSIVE TO CARLTON Terms- hdmnges.[.s' kers. ~ Cars. n‘-’wnmvv’-;sh mort
fRie T e ) stc, — PINner 1833, Field
The revolutionary screw— -KITCHENS LEEDS, 27/31 & \IIdde 15 Grove Road, Pinner,

less, press down height
ad]uskmenl feature for

On Victoria St. Leeds 22222
‘- KITCHENS, NEWCASTLE, 24 Ridley
= Place Newcastle 22500
: MOORES, BIADFOI!D 26 North

INSTRUMENTS FOR SALE

1/- per word

our copy

of the Cariton colour folder

- 5 Parade
CONN_ TENOR. F.AM. 50 gns
| 5 Holmewood Close, Kenil-
‘V\'Ul’[h
MOHAIR SITARS VIC O’BRIEN CONN_ TRUMPET, £30. — Pin
Superb Quelity Suitings DRUMS. ner 4534, 6-7 p.m.

New shipment arriving

Il Shodes — Samples on Request |
e houNe s Samp Place your orders soon |

DOUBLE BASS, with ¢
| over £25.—Langton 57

All makes stocked, UK., U.S,, efc

NOW PER e S Also used kits. Complete stock of acees
ony £6.10.0 ffhcom an;f.is’::g: "‘d‘Y'“:'°":"" ;""9’ (| zorien, Avadis, Zyms. Afex, Cymbals, st | . FENDER {sulovmﬁtt.
; | ion and exofic records ||| Plastics, oll sizes. Batter skins, Ceses, || _perfect condition,
MONEY BACK GUARANTEE | o speciality | covers, efc. Repairs, Repearling Bre mwmu

| §
3608

oRlENTAL ARTS | TERMS PART EXCHANGES |
BLACKMORE TEXTILES 14 Wobom Welk, Landon, W.C.1 Drum Specialist  Est. 50 yeors FENDER STRATOCASTER, cx
11 Barstow Square, Wokefield. Yorkshire (EUSton 4737) 68 New Oxford St., W.C.1. Langhom 8316 || cellent condition, with case, £75
(68 Naw Oxterd Sk, W.C1 Uy &

e e e = = REne=, LEFT HAND Burns split sound
3p/u new with case Vot

R O
MARTIN D.21, plush case, ©x
cellent _condition  £170 0.n.0, —

Grays Thurrock 3615

SUPER OLDS trombone, £50.—

Pele Sirange, MUN 1706,
TELECASTER Immaculate

Best cash offer around £70 takes
bamba’ sh Street, Ash.
‘Ahh rshot "-I'H'x‘ evenings / week-
bends
| viees PREMIER, cost £112, sell
£50. As new.
| vux PA, £70 0

R

on.o, — SIL 5132,
all solid state circuitry P.A. equipment SYoRup Solld 80— irer,

X 2
instant sound with no warm-up period . . . no heat | |viC i, Ext. 318, 10 1o 5.30.

.. extended life components . . . more power ! 11} | INSTRUMENTS WANTED

1/- per word

CASH PAID for P.A. units and
bass guilar amplifiers. RE
7654

CLARINETS, FLUTES, OBOES,

TRUMFETS and good TENORS
urgently.

Street, W.1,

or WOR 0653, after 7

60 gns. ¢

p.n
AHPIJFIERS
Group Equipment for
Will call and collect,—GER
157?« or HIL 6226 cvenings.
MUSICAL INSTRUMENTS wan-
ted for cash. usicul  Ex-
change. Wembley 1970,

WANTED palr lympnn! or odd
drums in uny conditio) LW
Hunt, 10/11 Archer erln( wa
GERrard 8911

INSTRUMENT REPAIRS

1/4d. per word
A BEAUTIFUL JOBI Overhauls,

Cat. No. 877

SICE 2

Cat. No. 872 93 gns.

Relacquering. 57 days by ap-
pointment.  Saxophones / wood-
| wina/brass, o KEN TOOTELL,

|LESLIE EVANS, 275 Colney Hatch

gT&@E 3 :.nm London, N.1. Enterprise
|
|

ALL GUITAR repairs, refrotting,
{pew necks, fingerboards, repolish
o 1

. No. 621 ing, —Grimshaw
S 139 gns. fice
FOOTE FOR' BASS REPAIRS,
IExpert work on  {he premises
Estimates froe — Chas, E. Foole
Cat. No. 888 20 Denman . Wa

Ltd,,
COLUMN SPEAKERS 72 gns. pair |GEF 1511

KNOCKED-OFF PRICES

FENDER Shratocasters, o5 new

GIESON S C. Special 10
GUILD Starfe, borgoin 5
GIRSON 330, bargain 3
EPPHONE Casios, a5 new £10

FENDER Tolecoster, w1 new
CRETSCH Tennesteon

HARMONY H7S

FRAMUS Revnd Hole, o5 new
HOFNER Committes Elact, o3 new
LEVIN Clessical, best model

AT Red Devil, semi-acoustic o5
GIESON 175D, lovely guitee 115
HARMONY Stratotone a0
GIBSOM EB O Bass s

FENDER Procision Bass
EPIPHONE Rivoli Bass, one caly

ORGANS

WATKINS Teistor, sxcellent condition 025
VOX Continentl, o5 new 35
£XO SONIC A special offer 05
BAUR Compod, b-oclave 5185
BAUR Blus Tibond 210

FULL RANGE OF FARFISA ORGANS
Special Port Exchange allowonces for your
old organ. Special home demonstration
arrangements — ring for full porficulars.

H.P terms on New Orgons

AMPLIFIERS
YOY AC30, black, bergain. 50
SELMER Todiec 30, bergein s

VOX 140 Bess Amp, speciel
YOX AC30 Treble Boost, black
FENDER Tramelux, pactect condition
CHSON Atles ess Amp. In brond sew condiion.
A specel bess amp bergein s
M-ﬂh%-'lllmnm Hi
GREVSCH Bass Amp.

L S SO R ot M
210" Coodrons o sech
XELLT PA. Gl 4 10° Condmam  sch sa £25
XELLY Crary Columas 6 1 10 Coadmans in
wach columa, desigoed to fake 100-» pec
. £52100
us

aie columes
KELLY 60-wott P4, Amplifer top

wanted for
W 8226 E:

Group Equipment
nw GER 1578 or

MAIL ORDER  PART EXCH,  EASY TERMS

P A

33737 WARDOUR STREET, LONDON, W1
2nd Floor (above Flamingo Jozz Club)

GER 1578 or WOR 0653 affer 7 p.m.

LEN WOOD MUSICALS

100 Shaftesbury Avenue, London, W. 1
Telephone GERrard 3884

REASONABLY PRICED
INSTRUMENTS AND
ACCESSORIES

for
BAND — ORCHESTRA — GROULP

GUITARS — DRUMS — TRUMPETS
CLARINETS — SAXOPHONES — FLUTES

NEW and USED

CATALOGUES, BROCHURES FREE

!
' ORGANS

1/- per word

CALL iN FOR A

DEMONSTRATION
. ... any fime

HAMMOND C3. o n and
PR40 fone cabinot, used only at
(home. Price £800. —Jones, 45 Bill
ing Road, Coveniry

| MMOND M102, cover,
cabinet -ml xmﬂru' MI

fone
year nl(l

a0-80 watts,
"IN _ 4476

VOX, BIRD, Walkins,
sMmiler
— IFG 7654

| VOX - 55
ELECTRONIC

amplifica ||mn —
Farfisa or
organs wanted for cash

TRANSISTORISED
ORGAN, 2/61
8/42

jmantals, 23 pedals, n-vcm

BANJOS

J. GREY, 5-STRING FOLK

EXTRA LONG ARM £15.15.0
DALLAS. 4-STRING G

LONG ARM, CASE £20. 6.0
S. GREY. 5-STRING G

RESONATED, CASE £25. 0.0

B. & M. 4-STRING TENOR

RESONATED, CASE £17.17.0
FRAMUS. 5-STRING G
EXTRA LONG ARM £33.12.0

G. SCARTH LTD.

55 CHARING CROSS RD., LONDUN, W.C.2
GER 7241 OPEN ALL DAY SATURDAY

ALTO SAXOPHONES

TENOR SAXOPHONES

Choice new S¢. rer Mk. V1
Ghoceofoew Mk, V1 At £14418 e e i
Conn. U/S, G 30 Buffet, G.L, latest £75. 0
P M-v-v. iy A Pennsylvania, G.L, N/tim £75.
Pannsylvania, G L Ea5;o Nl eehaniaimaes G N/ £00: 0
FLUTES
Bb CLARINETS Romilly Student, complete
£31.041
& H. 1010, new £99.15 l.mllly Gll‘unh, com-
B. & H 926, new £84. 0 plete, £35.14.0
95 gns. l-mﬂ!y Supu Groduate,
£32.10 complel w £66.10
. £26.10 Monnig 6, E. Mech,

complete, new.
G.R. Uebel M.11, comp., new E57. I!

If you have any difficulty in obtain-
ing your capy; of MELODY MAKER
to to our

driawhiars lnum_ln ald, um.-rl
BALDWIN-BURNS umo P e nk e e
20-21 ST. GILES HIGH STREET, LONDON DRUMS
W.C.2 TEMPLE BAR 1000 " B i e
OR SEE YOUR LOCAL DEALER Ty G
m ET 34857
ET OF DRUMS for 'mll(' £25
5 (‘runkl-cl Usage, Finelr N3
FIN 5480

IPTION

TEMPLE PRESS LIMITED

BOWLING GREEN LANE
LONDON, E.C.1

DRUMS lull range of now

New Autocrat Kit £69. 0
Ludwig S/H. Stands, A.

Zild. and Cases £210. 0
Ludwig S/H & Cases, perf, £180, 0

Rogers, Ludwig, Afax

¥,
Many others from £25.0.0 — all
accessories, sticks, efc.

CLASICAL GUITAR

Vilsor, new, Spanish £10.10
Yari, new, fine tone £19.
Zenon, new 600 £18.18

Guitars, Condal, new  £130, 0
Many others from £7.17.6 1o
Martin 0028 at £241.10.0

Al

8-10 DENMAN STREET, PICCADILLY CIRCUS,

y tested and

adjusted
LONDON W.1

Telophans: GERRARD 1648
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NEXT WEEK

1966

TOM
- JONE

NANCE

in the
(pop

think-in clalaidid

[ AM a great admirer
of Paul Jones, as an
artist and for his great
sense of humour and
intelligence.

My teenage son says I
cannot go to see him per-
form as I am too old and
would look out of place.

Isn’t the great barrier be-
tween young and not so
young, sad? But I'm not too
old to give my son money
to buy his favourite records.

on tour
in

" Britain

—MRS. JOAN COLLIS,
London SW13.
@ LP WINNER

B Go and see Paul at the
Marquee Mrs Collis, give
your son a thick ear and
stop giving him money!
GREAT TO SEE JAZZ making headway
in the Top Ten at last. “Strangers In The
Night”, shows that real thinking jazz fans
exist still, after the Liverpudlian deluge
has subsided. The significance of the ex-
temporised “Dooby Dooby Doos” in the
penultimate bars will not be lost to the
true Avant Gardists. — VAUGHN LAV-
ERNE, Loughton, Essex.

ARE THE ROLLING STONES introducing
a new “Tabla-Motown” sound with “Paint
It Black”? — PULES NURGBUT, Merlin
Grove, Hainault, Essex.

NEXT WEEK

I AM VERY PLEASED about Bob Dylan.
He gets better all the time. It's splendid

i

JONES: great sense of humour and intelligence

that by showing an audience an electric
guitar he can have everyone shouting,
“We want the real Bob Dylan.” Perhaps
one day he will do his act wearing even-
ing dress, and prove there isn’t “a real”
Bob Dylan, or real anybody else.—DAVID
R. PARK, Higher Bartle, Nr. Preston.

CLIFF BARTON of the Blue Flames is the
most promising young bassist in Britain
today. His technique is brilliant even when
playing some of the more banal numbers
Georgie is wont to perform. More space
should be devoted to such a deserving
musician than electronic technicians like
Eric Clapton. — DAVID WATERMAN,
Hove, Sussex,
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Thursday
June 2nd
7.30-11.30

Members; 5/
Guests: 7/6

THE RICK 'N’ BECKERS
THE EYES

Friday

KEITH POWELL

LATE

NIGHT
SHOPPING

ICILLA STILL ’
HAS A LONG
WAY TO GO

HAVE just got over the biggest
-+ laugh of the year. How
Jimmy Baker can say Cilla
Black is the world’s top female
singer I just don’t know (May

MM MAILBAG. |

\

WIN YOUR FAVOURITE LP

British

recent appearances

May 1 point out that
boogie” musicians

nette’s work more deeply
than some “modernists”.

Many R&B players are more
in touch with jazz's new
directions than our bath-
chair modernists, who if
they hadn’t already killed
most of the modern jazz
audience off with their in-
terminable boring solos
and their “twenty chor-
uses all round then fours
with the drummer” rout-
ine, would still be waiting
for the next Stan Getz
LP to find out what to
play.—~JOHN WALTERS,
Alan Price Set, London

@ LP WINNER

CILLA: topless

AS might have been predic-
ted Ornette Coleman’s
in this
country have brought about
an own-up session about the
limitations of many of our
self-styled modern jazzmen,
but I must object to reader J.
Clarke’s description of British
modern jazz as a “sort of
superior R&B.” (MM May 14).
“rock-a-
like Alexis
Korner, Manfred Mann and Cliff
Barton seem to appreciate Orn-

BOILING 100D

*4s BY WRITING TO MAILBAG

Ornette’s trip
has shown up

jazz

COLEMAN: own up

THOUGHT I had heard
all possible criticism of
Ornette Coleman and
have so far accepted them
with a sign of pity. But
Alan Stevens made my
blood boil (Caught In The
Act, MM May 21).

By suggesting either Louis

Armstrong or Ornette are
ﬁla)npg jazz, but not both,
e missed the whole point
of jazz as a means of
musical  self-expression,
ever changing and pro-
gressing, — ANBPIE
KEEFER, Hatch End
Middlesex.
® LP WINNER

DOOMED

F course professional
British musicians don’t

like Ornette Coleman, and

laugh at Albert Ayler.

According to them good jazz

consists of soulless imi-
tations of what Charlie
Parker created spontane-
ously 20 years ago. Origi-
nality and feeling are not
allowed, since these are
qualities our jazzmen
neither possess nor under-
stand

Until tliey pull their fingers

out, British jazz is
doomed.—A. E. PALMER,
Manor House, Rugby.

Containing:

SPANISH GUITAR

Album of Popular Songs
arranged by Geoff. Sisley
| Know Where I'm Going, Foggy, Foggy Dew, efc., etc.

From your local music dealer
or direct from the publisher
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as a truly international star.
—ROGER A. ECKNEY,
Strood, Rochester, Kent,

of basic themes and chord sequences.
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AD-LIB CHORD READING
by ADOLPHUS (DOC) CHEATHAM ‘

A guide fo the structure of chords and their application fo extemporisatit

HOT HARMONY

Explains harmony 1o the inelody man by the chord symbol method.

ROTARY CHORD CHART 1
Arranging Simplified — How 1o find all chords. Price 2/6, Post 4d. .
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