
- - · 

Britain of a TV show starring Elvis Presley 
networked in America by the National Broadcast­
ing Company on December 3. 

The show marked Presley's return to TV after eight 
years, and the Official Elvis Presley Fan Club has been 
agitating for Its screening in Britain. 

100,000 SIGNATURES 
Fan Club secretary Todd Slaughter told the MM on 

Monday: .. We raised a petition of 100,000 signatures 
and sent it to the BBC. But they keep asking us to 
lay off'. We have also approached ITV-but mostly we 
have approached the BBC. 

" frankly, we th.ink both the BBC and ITV are a 
little lax In this matter." 

Some weeks ago, the BBC told the MM that they were 
" interested •• In the show. But nothinR ~Ince has been 
forthcoming. And this wee~ the BBC said: "The show 
has no( vet been released to TV in this country." 

ab!u~0:c:o~~:~l~h t~c::indln!~ughter, It Is deflnltely avail-

Elvis, '' 1£ I Can Dream " 
which comes from the TV 
show, last week entered the 
MM Top 30. And the 

FANTASTIC MELODY MAKER ~E~!Fr~t!~~·t\f?r 
release. 

I POLLWINNERS CONCERT 
A N all-star line-up of Brtlaln's top jazzmen wlU be presented 

jointly by the MM and Harold Davloon Ltd. In the MM 
Jazz Pollwlnners Concen al the Royal Festival Hall on April 
12 at 9 p.m. 

FAMI Set IO far for this fanta1tlc concen are: Mike Westbrook's 
Band, Don Rendell-Ian Carr Quintet, Ronnie Scott's Band, 
Georsfe Fame, and a Pollwlnners Jam S..slon 1tarrtn1 Ian 
ea,,. (tpt). Chrt1 Pyne (tmb), Sandy Brown (cit), Joe Harriott 
(alto), Jol,n Surman (bart), Harold McNalr (Bute), Stan Tracey 
(pno), Ron Matthewoon (bass) and Tony Oxley (drs). 

There will be just one show, 1tanln1 at I pm. 
The concen promise, to be one or the top Jazz eventa of 

1181. Don't delay, BIi in the coupon on PIii• 4 today and make 
1ure of your seat In the Feotlval Hall. Hurry! Paae 4-tiowl 

NO VETO 
Acconlln1 to Todd 

Slauahter, reports Aki that 
tho .- was Initially not 
available for Brttlah show­
Ing i.ause It had been 
" frozen " by Elvis' 11111n­
•aer, Colonel Tom Parker, 
for three yearo. But, In bis 
Fan Cub new, letter laued 
this week, Todd Slauahtet 
says: " Colonel Parlrer'1 
rtaht-lland man, T-

see 
it now? 

Diskin, wrote to the Fan 
Club claiming that neither 
Parker nor Presley held the 
rights to the programme." 

Adds Slaughter: "Colonel 
Parker wrote to me by 
express delivery saying 
there was NO VETO on the 
screening of the Elvis 
Pres;ley Television Spec­
tacular. There Were no 
strln1s attached to the 
screenln1 of this programme 
anywhere in the world, and 
that the programme wasn't 
being held up because q/ 
the widely reported mone,.. 

iary o:~~h~ normal day to 
day contnct clearance 
would be necessary through 
NBC, but this happens with 
every television programme 
anyway. 

" Neither NBC UK nor 
the BBC havo con-ed tho 
Colonel reprdlna a aereen-

~ier0' w~~s.57.!8~ -.: 
thore for the uklnl, and 
theirs for the ukJnal • 

Meanwhile, as 
theTV.-ap. 
parently U.. dor-
manl, Elvia' sons 
Iron, It eonti.. 
to cllmb the chart. 
Thia week It hu 
Jumped to 15 from 
IC. 



1 (I ) WHERE DO YOU CO TO . : ....... Peter Sa,stedt. United Art,sts 
2 (7) SURROUND YOURSELF WITH SORROW Cilia Black. Parlophone 
3 (5 ) WICHITA LINEMAN .... . ....... . ........ Glen Campbell, Ember 
4 (12) I HEARD IT THROUGH THE GRAPEVINE 

Marvi n Gaye, Tamla Motown 
5 (2) HALF AS NICE ........................ Amen Corner, Immediate 
6 (3) l 'M GONNA MAKE YOU LOVE ME 

Diana Ross & the Supremes & the Tem ptations, T amla Motown 
7 (6) THE WAY IT USED TO BE ...... Enge lber t Humperdinck, Decca 
8 ( 11) MONSIEUR DUPONT ........................... Sandie Shaw, Pye 
9 (4) PLEASE DON 'T CO .................... . Donald Peers, Columbia 

10 ( IB) FIRST OF MAY ................................. Bee Gees, Polydor 
11 ( 16) YOU 'VE LOST THAT LOVING FEELIN ' 

Righ teous Brothers, London 
12 (17) GENTLE ON MY MIND ..................... Dean Ma rtin, Reprise 
13 (10) I 'll PICK A ROSE FOR MY ROSE Marv Johnson, Tamla Motown 
14 (2 2) GOOD TIMES (BETTER TIMES) ...... Cliff Richard, Columbia 
15 (26) IF I CAN DREAM ..................... ... ... Elvis Presley, RCA 
16 (8) DANCING IN THE STREET 

Martha Reeves & the Vandellas. Tamla Motown 
17 (14) SOUL SISTER BROWN SUGAR .. ..... .. Sam and Dave, Atlantic 
18 (9) BLACKBERRY WAY . .................... Move, Regal Zonophone 
19 (-) SORRY SUZANNE ... .. ......................... Holli es, Pa rlophone 
20 ( 13) ALBATROSS . . .... . ................. Fl eetwood Mac, Blue Horizon 
21 (28l WINDMILLS OF YOUR MIND . ........ Noel Harrison, Repr ise 
22 (- GAMES PEOPLE PLAY .... . ......... .. ........ Joe South , Capitol 
23 (-) CET READY ............. . ... . .. . ... Tempta t ions, Tam la Motown 
24 (-) ONE ROAD .. . . . . . .. . . . . . . . . . . . . .. . . . . . . . .. . .. . . . . Love Affair, CBS 
25 (-) I CAN HEAR MUSIC ...... .. . . .............. Beach Boys, Capitol 
26 [ 15) YOU COT SOUL . . .. ................. Johnny Nash , Ma jor M inor 

(23 ) PEOPLE . .. . .. . ... .... .. . ........................ . ......... Tymes. CBS 
28 ( 19) FOR ONCE IN MY LIFE ......... Stevie Wonder, Tamla Motown 
29 (29) MOCKINGBIRD ... .... .. Inez and Charli e Foxx, United Ar t ists 
30 (20) I GUESS I 'll ALWAYS LOVE YOU 

Is ley Brothers. T amla Motown 
two titles " ti ed " for 26th position 

POP 30 PUBLISHERS 
I Moftir'Mr . 2 Peter Mounce ; 3 Corhn , • 
Jobete/ Corhn; ~ Cynt Shone; 6 Flamingo Music, 
1 Monbi.ft, 8 Corl,n ; 9 Dorlno; 10 AbbtQo1I; 
11 Ser"" Gem,. 12 At.uf t -Rose. 13 Jobete/ 
Co,1,n; I• hanc:ll Day ond H...-.ter; IS COJhn; 
16 Jobete/Corlin , ll Carlin; 18 Untt-,, Artis.ts; 

u.s. top ten 
A, llstad by "9111board " 

f"'I DIZZY Tommy Roe, ABC 
f2J NOUD MARY 

Credence Cteorwoteor RllrYiYOI, Fontos'I' 
J fl/ EVH't'DAY P(OPL( 

S ly ond tho Fom,lr Srone, £pie 
4 13) IUILD Ml UP IUTTIRCUP 

Foundotioru. Un. 
S (-1 ftACIS (1°"10 IV, lmoe,101 

top twenty albums 
1 I 11 l>IANA ROSS AND THI su,11MU JOIN 

THI TIMPTATtONS o,ono Ross and 
Suprcrrnu ond t ~ Tcmpto l •ons, Tomro 

Motowri 
2 1-1 QOODIYI Cream, Polydor 
J l21 11ST Of THI SUKIRS 

S,eeli.crs, Cotumb10 
4 t5 ) HAIi Londor'I Casi , Polydor 
S 181 THI SOUND OJ MUSIC Sounc:Urock . RCA 

6 I I l l INGELlllino"lbcr t Humperd1nc.k . [)c(;co 
7 131 THI IU,nlS u,-.... Albv•) 

Beottes, Apple 
141 YILLOW SUIMAIIINI Beatles, Apple 
171 THI WORLD Of VAL DOONICAN 

V ol Doon1con, Oe<:co 

19 Schroeder ; 20 Fleetwood / Immediate , 2 1 
Unilltd Artish,; 22 Lowery/ Cho(:,pell ; 23 Jobele/ 
Ca,.hn; 24 Dkk Jomes ; 25 Lieber Stoller , 26 
TO!ePff : Choppell; 28 Jobc!tc/ Corhn ; 29 C•ne• 
phon,c; 30 Jobete/Corhn 
Two publisher• " t i.cl" tor 26th oo.ition 

• IS~=~~ ~Shond911s, Roulette 
7 f7J TH IS GIRL'S IN LOVE WITH YOU 

O.Clnf'\e' Wo,wrck. Sceptre 
I (10) IMOIAN GIVU 

1910 Fru,rgum Co, Sl.lddoh 
9 1-1 Tl flo'[ Of TH( SU.SO N 

The Zomtu~, Dote 
10 (6) THIS MAGIC MOMENT 

Joy and the Af1'\.?r,cor,", Un,l ec,:I illrt11ls-

10 {61 THI GllADUATI. Sound11ock . CBS 
11 (-1 STOHIHINGI Ten Yeon Atl c,, Ocrom 
12 19/ THI WOUD Of MAHTOVAHI 

Montovon,, Dcci;o 
n 120) OLIVIR Soundlrotk. . RCA 
14 (- ) ROCIC MACHU .. I I LOVI YOU 

Vouovs illrli1h, CBS 
1S (-) l'OST CAaD Morv HOPktn, illpp1c 
1, 1- 1 YOU CAN ALL JOIN IM 

Vo r1 01.1) illrllsh. 1~1onc1 
17 f\71 THI WORLD Of MAX I YGRAVIS 

Mo,c Bvorovn, Oecc.o 
18 11 0 1 HELP YOUlSILf Tom Joocs, Occ,o 

1111 IIGGARS IAMQUIT 

20 114) fRISH CRfAM Rolh'lr~7~o~ ~ 
Two li!los " heel " l l>f 181h p051t101\ 

lbum 
of the week 
Nina 
Simone 
'Nuff Said! 
SF7979 RD7979 
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FULSON AND 
HOWLIN' WOLF 
TOURS IN MAY 
SINGER-GUITARIST Lowell Fulson,. bluesm~~ 
from Tulsa Oklahoma, and Mississippifan

8 
':l 0 ~h~n 

Wolf are b
0

oth due for 14-day tours O ritain 1 

May. They are signed to tour for Roy. Tempest 
Entertainments, which is also bnng,ng back 
Freddie King on May 30. . . ·• 

Fulson who h2.1 not so far vi11ted this country, 1 

set lO ope~ at the, C lub Annabel, Sunderland, or frWr, 
May 9 H'is last date will be on May 25. How m o 
(real name Chester Burnett) 
is lined-up ror a May 16 

~rr~rgPol~iechl~~ i:e~~~ 
don . 

Predd1c King, who con• 
eluded h is cu rrent tour 
yesterday (Wednesday) at 
the. Toby Jug, Tolworlh, 
1md returns to the USA 
today, will open at the 
Club Annabel on May 30. 

GARLAND1RAY TOUR 
JUDY GARLAND and Johnnie 
Ray are to learn up for a big 
Continental tour 

WOLf 
Londo" ope"i"I 

The tour opens In Sweden ,---------­
on Much 19 where they will 
vlsfl Stockholm, Gothenburg 
and Malmo. They then move 
on to Denmark, and rurther 
dates are beln& lined up in 
France, Italy, Spain and 
Switzerland 

No British dates have yet 
t>een set, bul tht-y are a 
posslbillly. 

The idea to team up came 
shout when Judy called John• 

h~er ~ill~n st1:
8!,;~ !~:~a~i

1
~~ 

at London's Talk or The 
Town. 

MARTHA VELEZ LP 
~~ R ~!e~ic• ';E~'! 1 1,i~\e~ 

~~~~• anM~ ~ •m ";.i!t2 p~~: 
ducer Mike Vernon In l.Qndon 
lut week 

Thi a lbum will be releued 

~~o~:fy ,1:! ~ re~~~~ wtll 
Vernon told MM'."' " I re· 

corded her with Br1ti1h musi­
cian, Including Keer Hart• 
ley." 

Martha, who was unde r­
study to the lead in th!!. 
Broadway production or Hair, 
Is signl!.d to S1re Records, 
dist ributed here by Decca 

BACHELORS TV SHOWS 
fHE BACHELORS have been 
sign ed for a new TV series by 
Aossnclated Televls1on The 
ier ie, wlll las t six weeks and 

BLUEBEAT 
HOT 10 

1 111 EVERYBODY 
NEEDS LOVE 

2 121 SEVEN 
LETTERS 
Oemd Moo-Q0<1 CIAI· I 

, 1s1 TE-TA-TOE 
Er ic. 1o,,..., GAS--106 

• 111 I AM A KING 

• 1•1 REGGAE CITY 
Val hr!""' Cl..,._. 

• 1•1 BLOWIN' IN 
THE WIND 
llill•·• '- 11.QII 

NU I EAT flTl 

, ,,, WOPPl KING/ 
MR. SOUL 
1-rel A,1qn NU aEAT- 07• 

• 1-1 MR. RHYA 

• 1-1 SPREAD 
YOUR BED 
n,. v., .... ,,ft CIAI-S 

10 1-1 DREAM 
Mo• ~- UNIT'!' .501 

S~ow tilled Th e Bachelors 11----,,N-,EW-,--,R-,EL""E-A..,.SE"'s,---tl 

1t will be nat iona lly net• YOU LOST YOUR 
~;~t:~ fr~:;1m~diin

22 •~~cdd\~ DATE 
Davis n,. Fl- NU I EAT --0'21 

EQUALS 
TV appear,ncH 

EQUALS WANT 
ARMY GUARD 
IN JERUSALEM 
THE EQUALS were due to 
leave on Tuesday for their 
first ever tour of Israel 
They are playing theatres 
i nd TV shows for two 
week,. 

'"~:. -n:.r:. ·+er'l~/ 1!~: 
also in the Arab sector or 
:.ccupil'd Jeru11Jem. 

A 1pokeaman for the 
1roup told MM: " We believe 
th is will bt the ftral multi• 

f:~!:\ .~i~Cey tiav! P~~~au!: 
hi their contracl 1h11 when 
they appear jn Jeru11lem they 
~=II t:rm: ~~ec:led hy the 

th~j:,u1:a1!m P!~!!~m be:_~: 
the lht1tre they were du. to 

:c'd1k':: 1: :r~k~y • 

PRIVATE NUMBER 
Ernn1 Wil,on 0:Al-9 

71 Cniv- l"wk llht 
a...n.hfl, N.W.10 ..... , 
01-965 2267/ 1 / 9 

B Ro N , 5 O RCHESTRAL 
SERVICE 

21 /25 Earl Street, London, E.C.2 
Telephone: 01-247 5205 

JACKETS 
OtOICf o, u co.a...s 

S~l(OIHONl OI 
coNT, .. SnNG S"4 AOIS 
, ... nu,-is ..,,..o SliW'l.f 
,t,1(ASUllf,t,1fNIP~ 

Pl(f ON 110Uf~1 

SHAKEYVIC;K 
FIRSTALBUM 

Little \/\brnan Youre So Sweet 
~ NPL 18276 (M) NSPL 18276 (SI ~•@ 

BUSKIN' 'ROUND IT 
The Key and The Starting Note, etc., of 2,500 Steflliartl 

r --::,.-•. -,-,_- ___ Songs for Musiciont 
,,_,..,, ..... .,., FElDMANS 

MORNiNGD 
BEAT - HARMONY • pOP 

it- AMIIOWIAtlH AGIN<IEI LID,-., 1M1 ........ 7" 

APRIL 5th ISSUE 
Due ••• ..., ~ • ff ........... c.,., ,_ .... .... .. ,.._.,.,_.not.._ .._. 

FRIDAY, MARCH 28th 

,, 
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CILLA TO 
RECORD 
FINAL SONGS 
FOR NEW LP 

\ 11 l A Ill~\ II. v.·h11111· •· Su111111tul Ymnnll Wllh Sut 
ruv. •• 1 l1t11hr1I 111 numh.-r lw,, In lhf' MM l1np Ill 1h11 
\l>l'tl.. I IO lt't<•ril 1111 lh111I IWII 11n11• Im tw, 111•,cl 
111111,h l I' 11'1 t ,,ul"n nf'lll wt'rk 

11w 1 \' ..... 11 h• Ollt•d SIH!ll\11141 Vou,11 .. lf Wllh ( IIIA" 

j'~~ :1~~~~: 11~~:~:1::d •·11t,\~,~,1~: 1

~ •;:u~t/1'i11't .~"J~rl ~~r. 
l\ri J:,~II :,1 •~~ ~.: 1::;;hi"'~: t:111

!':"•~nn al I hr C nvN1lry 

1
1
~~ t: ,~ 1~

1
~
1/,~,/t 11 -~~,h~~l:.l:• ;•,:•,I. t:,:1::~~!:i''v/11

1~
1.'~:.'n 

\\llh \, 1nw '' whuh I h.-, hr•I norntur 1w,, rrr•irll 
' V Ji, I ,\ u, •k•·n tlnHI lhtt+ '" ,., 111111 

GUN'S U.S. TOUR NEXT MONTH 
t•I'~'. !'OSI l'PNI P Anu•rh itn 10111 wl!I now \,1kr plun 
nn,t I t1lh 11 "I"'" in l'h1l•dl'll~hl11 "II April ·I 11ncl 1hr 

rlOUJ• \11111 p\11, 11111.- 111 Nrv. Ymk /l•ulnn, I hh 11111> 111111 
1 Allllf'h•<c 

l'h.,, will 11111 ,lu I\' aml 1A•h•• a11i11••1aru1•1 llu1111Jt 
lhtt luur whh h 1• ,chc-duled tu 111<1! fnur Wl'f•ktt 

l'h1· Ktt•ll)I hlllYI' twrn 11/J.-r1•d ii IOU! of !ht• I NI I Ml 
\\tlh ·\lllt'lllAII l>tur• JtWUj"I 1·,rnru·d llra1 thf• •ulumn. 
\;\ ll\11 Au .. ,,., .. ,. Nt"V. /c-al11111I "u' MalayNIA 

INDO JAZZ FUSIONS TV SHOW 
I 00-JI\Z/ I 1ulo11, ~111nph·l1·d rt•1m1lln" nn h11•-d11y of 
thf'II <II), part <it'llr, rnr llitrl I h IV Hr11t ,,r 1hr llrtl 
,rammc-111 .... ,11 ~- !IC"l('t'nl'd hv ll• rl1•rh 1111 April 17, IIIHI 
lh,· n•,t will folluw on 11ltt-11111I• ll1unlloy• 

f'ulu~ with tht· lndn-Jao RWU(' Will hr 11111. .,., 

1--
1:!~: 't~i:~,;•'\~)ifl~r~"'Mui h~u:;t..,'. lr;n~f~nt~t~~:-°r:~1~ 

J1•n tl"ndnck• 

11n L~vl~nl';''(~'7\•n:~• $~r,Ul~j3~-Jii:y~·i1~!~"•~;~ire 
111

:~~ 
Marth ~t I • I tht" Dull• Ul.'Atl. l111rnt-1 

IN Gt R 1\ CTOR Ric.hard 
Harri, h• t bt·•n •htned to 

pl•) Ollvt-r Cromwell In • 
new ftlm to ,1.,\ honlln- In 
M•l· 

1 tn \ 'Nr. fter ar-.. to ap-
Jlelr ., th Mont~•llC Jnr 
fHllval on Junt' 10 11/11.f at 

W.~1 r::d (~hi';C~•n w~~.t:'~~ 
May 19 MM Ju~ Poll• 

~~nli~jt!'"1t!~~r~k~«°ra: 
Ntw ut1.-·, Ch11n1«' 1.. c luh 

kl-~~" ~!~~! ~1e:~ •• ·~r~:.r!: 
~•n \larch 2,11 •nd r .. tVIT'I all 
fttur Klnlta •lnalnif • 'ild 
Bffnftt'ln, tht' l!TW'n'Nrl1l who 
unsucct. fully o"t-rt'd the 
Bu ll four mlll\on dnl\ars 
I < 

I-red Mt'Dowoll wlll ht' blck 
In Orltnjn for 11nn1h"" wur In 
Ot.10N•r UHi Nnv._'fllht't ll o 
r~turn, tn 1he, SUllts nn Mon 
d•y ( 17) ch~ Podd lcn: 
rilan •n album wllh 1ht" May­
nard p,..._u.on 111,i ll•nd and 
h•ve II nt'W alnKIC "1 h111'1 
I 1r~ " l't'll'l•~d Al nn.1-ent 

t.lrt Aooal'C\nl have a new 
.. 1n1lt' rt'INL•fd tomorrow (f-rl 
day) on Buddoh llllNI " R<K·k 
And Roll IJand." 

Jc-lhn, Tull hnvr h1d tht'lr 
pf"t"Mnl Amtrln1n 1n11r t'K· 
lc,ndt"d un1II Mil-., 2 1,lv.,._ 
pool St't'llt' lrtke PIHi In thr 
11,., ,,r • ~c-rlu of J•u • nd 
undt-t,iround mu1lc concert, 
at Gulldford Civic tlall on 

DUSTY COLLAPSES 
- MISSES TV SHOW 
I) I J SJ Y 1,l' III Nf,J,J l• I.IJ 
ro ll111>'ff•d ln~t W1•drll'!'lt l11 y 
(r1) find Wllll "'" ,•d tr1 
( 1111("1'I hn v.u,,,t Npt, I In 

'I oru Jon,· ' Al V •how 
I h·t tloc tnr told hM 11:h1• 

IU11I IH't'II ovNworkln~ 1rnd 
1mlt rNI h1•1' lo hNI ror II 

~,~
1
,:!~~~r'/l L

1
,
1/'fi~• ,:~u1

1-,if~~~it~1
:~ 

"w •. 11~1\11,:~;rig:, ,K;;·~t:i~:1

~: 

,111: .1 JtUl'fll hi thr nnn,1111 
Fi•11t1v11l l>u 1>111que 

fhnn 1111 M11ri h IO .11hr f11t11 
lo Au1111rall1 u, 1111rr1 fm • It'• 
,on Al 1hr C h.-v,1111 11111 1111 
111111 I, \yd1111y 011 M11y I llh'" 
1111th f'IJ(hl onf> 11luhln111 ,,. 
ArnNifA, rn llOWl'II hv IWIJ '" 
f nn111lrt l>urlnR thP A111rrlr1111 
trl11 lh" 11lun11 co tl'<l/rd rt 11,-w 
11/hum for At11n1lr rrtord1 

!Irr llrat An111rh nn tilhum, 
rr1C11rdcd 111 Mr111phlrt, w lll hf' 
rrlr11•rd In IJrltllln nPlll month. 

ll l"r nfU'r\l, IJltk K11l1, II 
rurr.-n1ly lltJ!Otlatln" t lhr1• 
wrrk ll('ftll)ll It Nf'W York'• 
Arnorlc,rnit dul, 1n Ju1111, •ftc,r 
which •ht' 11 due to tlt rl work 
nn her now OB{'-TV lf'rlct 

hch~chre:,
1!~ \'t~)~~~u:tu•:1

1
. to 

O<"cauu or htr hovv rom• 
mltmrnt1 ,ho 11 nnw NIP<"cl d 

Of Art• 011II At Top Rink 
Sult ... C"rtrdlff on Mnrch Ill 

<'ar,!~:t"'0:: &1:r....n • c=t~;' 
(' luh, Manrht'• tl!r from Mnrr~ 
J7 , John /\ahton 11 to 
Join A)'ntley Dunbar'• Relllll• 
lllk>n 11 1 1h1: end or the ,<roup'• 
Am('rJcnn hour Victor llro,c 
wm ctmct"n trll l'I on 1dn,11lnti :l~~::y:~.11 l~MJr~~ II :~~ 

11 lhum ne.lCl month whk-h will 
t>, n r;r,mhlnauon of douhlt' 
l.P 1 .. ued In the St,tct•- Titlo 
t, " Lov• II " . the S1•ln• 
Of'rl' tH'"tl'rd the- nnu IWO pro-
1,:r• mm frw- lht-lr lll"W Ull(; 
rv H rltt which 11t.art1 In May 
:~ ~o=· ~n ThNtr• = ;. ~ ":-~J:)' Emperor 
Ro1ko lntroduc:.c::1 Radio One 

Stones recording single 
1111 IH)I I IN<; "-""'"" flll · 1ur, ,. nlly r,of l,r1ll ,i ig 
II ""W •lnalff aud 9 nf'W 1U,11tn 

1 tu•y W"'nl Inti, th,- 11ud l1111 1h11 w,,-y 111 
.,,.,1 11 numlh /If ,,.,,1rdlr1.11 llfl'tl,1111 t ,ir rutur" 
11•lr1u1•• 

, A~'I ·r:~"~1,~,~ r!ir .:t"ii~':W; ;:~'\~~.,.:~:~ 
1rn!I I Hwy J(t'I x•1lnJt, ,ri ,.y nrv,., kn11w whnth1•1 
thr llnl lhlllJt 1h,y 111, WIii 11 .. K'>'ld f'l\l1l1J!h 
"' !ht• tHth" 

Ml1 k IIINY."r • nd Krl lh Hh h1trd r11 lurnf'<I 11 
1111 Wf'f'k1•11d trnm I 1hnrl workln,K htilld•y In 
ll •ly whrrr 1h,v WNfl wr/lln,c 11111.111 for thr 
11hu111 

nl~ M1\~~fut~~-~~;,wir1t;{~ 111~~ hl:1>(~~~~1~~ 11,m,, In~ 
-1111 h11 • ll1t lc duhlJln,11 w do and tho tllm'1 RICHA~O 
,,.,,,,. 11nd It 11 hOPf'd th•I !he 1\lrn wlll he •rM 
In 1hr 1omm11r" 

u, rNu rn 11, London'• T• lk Ot 
Thi' 'Town In r hhcir Novf'! in 
brr or Oerrmbrr. 

HOGS US TOUR 

nub rn.im uetfut on Mond1y 
(I '/) 

J oh n ff owle1 flow bac-k to 
Orhttln lhl• week after II tour 
of Now Zealand Ind MUCllt 
on 1.he Rolf ll11rrl1 Show on 
$fl turday (1 4) , th• Move 
havo a new alnelc and 1.lbum 
roleated 11L the, ond or April 

LN Retd hu recordt.'d 
a 50 minute UUC•TV •pee• 
1aoutnr to he th<,wn C"n Aprll 
2 • tho Symbol• have 
1taned for their fifth visit Lo 
the, Stlllct rrom September 17 
to Octobe r 20 Tim• Box 
ny IO Swoden on J uly B ror 
a wctk of' ctbl.ret In Stock· 
holm Alan Bows, hu 
•l&n14 a .!!:...,~l!!!.., NC01'41na 
~".-:l,;c·~ 
~1t~110:'ire,:111 

ttr~e•~
1:t~'"f 

vh•w ui thl' (iround hnwi 
IIJurln,c a fl cr thn 11.unmN 

n,::':r.::/~~"• .. ~~:,er~l~~ol!f~: 
Rurfac.r," 11 to be rcle ... nd b)' 
l.lberlr ln Iha Sta frl f)II April 
i, _ A thl" 11me llme, tho 
company wlll 11 la11 rclti11111 
ano ther album In tho Ornund• 
ho" at1rlu, " Me And The 
l)nv ll," whlrh rcature, Tony 
Mt'Ph ce. Jo-An n Kelly. O IYC 
Kelly and Ql hf"r llrltl1h bl11e1 
11rll11111 

SARSTEDT DATE 

WILLIAM SAT SCOTTS 
C1IJflAJ(l'tl JU lm Wlll11m, 
t1dllkll tlu,.1111 mlllil 111 
Jltmt1lr -.,,,11•1 (_ lut1 Nf11•11 I,,. 
•l•r• !111 r• f11r Jwlt wr,kjJ In 
1,.,,. Jim, ''f.'µ,,11tr Wllllllm1t, 

~111,:.~.-~rw;;~, wu~u~f ,,.,, 
l{,,1111111 Klrll'. 01111,tr}i , ur 

~:::~~t .. ·! ... !~~. ;n•,'·, -"~ ,,,: 
rrrl • I 111" 'rtwnl r41' u,,y.a/, 
J111rlam1,un1, rm lfuntlny, M•ff h 
HJ Hhtrfn" 1hr hlll 1- lh ... ,,1r1 
o\-tfl(hlM 

NEW SCAFFOLD LP 

MOODY BLUES DATE 
New YORK, Mon dA)' - 'l ht­
MC>Od)' Ulu ea and Love Sculp• 
ture u e In llne ror 1our1 or 
Am erlc11 th la Sprln11, 

David App1 of Ar~l • t• 
Mnn• Re mcnl 11nd Agr:ney In 
l.or'ldon wa, cxpcc:lctf In New 
York lO dl1c1111 lh lS l0U tl, 
reporU Ren Gr1vot1 

Ir fln1\11ed , th e tour, wlll 

~ ~:, pl~ cfa1~h t :r,~:u~1t ~:w; 
1ummer 

fl,\MnOff 
M.,,- )f.l' " )t • vi• 

FAREWELL 
FROM THE 
FACES? 
A f1AURW U .L p,-rfo tmttnt-~ 
hy lht• Sr,11111 1'1r1•1 WH 

C!!~~Sn;;;hi/i~"~ rrf/·,h,.~~ 
1l n11 I 1lnkl'" rr lr111,, " Whun 
Unm Th• nk YcJU Man " 

Uu l ther,. 1, 11 111 "'' <1,n 

!';;(~~~n ,i~ 1~i~1~"~:~;,.:1~m 
;ti.~!(! UPM~:rl~~ : rv w~~ i!lht,~~ 
pertrd 11> r,,rm " aroup wllh 
.... ll f! rd 1lnaf!r • ntJ Rllfl Arl• I 
Pt!t11r flr1mpttm 

"The, ,. hit bettn nn wn­
ttruulvllJ pr1>arr .. at •II," II 
1pokf'1 rnan fnr Jmmedlllle Hf'! • 
cmd• tt.1M lht1 MM 1m Mon· 

~nyth;;;!:;z,, i~~•lh;~~~i r,. ur. 
.111111 nnt ctrll•ln." 

Peter f1nmpvm rr,uld ntJt 
connrm hla futu re pJ11n1 11hh•r 
0 11 Mnnday, llut tA lkln~ 1t>nut 
hi• playlnR uld " f ll)Ok I 
J lep back to IQOk lltck on my 
playln,c wllh tho lltrd i nd 

~o~~~:~h I w~• u::gn~'> l~hl~ , 
t~cm, WH only 00(! WIAY lO 

~~•j lt~t*[ia•~nth!;,W:1~ ~! 1hi 
but not ro r me. Now I feel ~ ve 
cllmbt'd over 11,c mont•l b rl t k 
wa ll , •t ORUI, and list.en LL) • II 
ki nda of mualc," 

FOR SALE-HEAVEN 
Self-Contained Vold, 
Posst:sslon, Centrally 
in 7 inches of 45 

Record. 

Vacant 
Situated 
R.P.M. 

(CURRE·NTLY BEINC DECOR­
ATED BY U.S. CHARTS) 
A Sound Buy, 81. 8d . 

.o\pply to your Record Sbop. 
Q_uotP. Atlantic 584 255 

TH I! RASCALS 



MELODY MAKER 

POLLWINNERS 

JAZZ CONCERT 

THE PLACE: 

Royal Festival 
Hall, London 

THE TIME: 

1969 

Georgie Fame, Mike Westbrook 

Band, Rendell-Carr Quintet, 

Ronnie Scott Band, Pollwinners' 

Jam Session- Ian Carr, Sandy 

Brown, Chris Pyne, Joe 

Harriott, John Samoan, Harold 

McNair, Stan Tracey, 

Ron Mathewson. Tony Oxley 

TICKET PRICES: 

21s 16s 6d 13s 6d 10s 6d 8s 
n.L IN THIS COUPON NOW: 

7 

FOR TOM 

THIS YEAR 
TO\1 JONES will not undtr• 
t•~e a conctrt tour of Rriuln 
this year 

American TV has 1nkt'n ur 
the option on a further 26 
shaws in the This Is Tom 
Jone-. serlei; rurrtontly In 
production and tht'~I.' wlll hr 
filmed 1n the nutumn 

'' fme~i~kemn;~ 11:~dhrs~~ 
shows a,tain thr0uf!.hnut 1hr 
summer and Tom will thl'n 
!Hart mak ln1 26 more, s11 
there'll ht no 1nur It mean\ 
that Tom will be on ne1-
worked American TV everv 
week tor over a yenr •· · 

Tom finhihes the first 14 

~~ow~~~jl A~~il 28~ n5dydo:ce;: 
Chevron Hotel for a two and 
n half Wl.'Ck senson followed 
by d,tht day!I m Honolulu 

ELLA'S CONCERT DATE 
ELLA FITlG~RALD, sup­
ported by a tno. will make 
two conc-ert appearances al 
London',;, Ro}a l Festival Hall 
on Saturday, May 17. Follow• 
1n,: those. she will play her 
first Bnll!ih club date wh en 
she appears for one nigh t only 
al the Pocn-a-Poco, S1ockport , 
on Thu rsday (22). 

FLEETWOOD MAC ar · 
leaving Blue Horizon 
Records. This surprise 
announcement was 
made on Monday fol­
lowing rumours that the 
group were considering 
leaving the blues 
specialist label last 
week. 

The re~1son v1ven ror tht 
1tpl1t wns "dl!Terenct' of 
opinion,'' helieved lo be 1n 
connection with the group's 
recordin~ nctivilies , A 
5µokcsmnn for the group 
told Melody Maker: "The} 
haven't found ~mother rc-

c_o;i~e~~~t180~fc~!·'' manoRer 
(llllord Davl5 u\d on 
Monclny : '' We have had onl' 
or two uffers but one thlnJI: Is 
certain, Blue Horizon will not 

t:~~i~1~l;1,~nln ~~;e r::~~!~ood 

MARTHA FOR TV SHOW 
MARTHA REEVES and 1he 
Vandellas have bctn 11nnpped 
up !or a stnr gucs1 spo1 on 
ATV'5 This Is Tom Jone s 

They tape the programme 
on March 29 and 30. II wlll be 
screened In the London nren 
un Friday, Apr il 18 and In the 
Midlands two days 'later (20}. 

Becau1c of a clash of dnto 
the American group's appear 
ancc at Oxford from MnrC"h JO 
has had to be cancelled 

Remainder of the itJnerury 
fo1 Martha Neevei. and the 
vandcllu I,;,: Top or The Popi. 
(Morch 27}, Gaumont, Wolver­
hampton (April 1), Fairfleltl 
Hall!!, Croydon (21, Bfrming• 
ham Thcn.trc. Blrmmgham (3). 
Astoria, Finsbury Pork, 
London (4), Dome, Brighton 

FLEETWOOD MAC: ;,' difference of opinion " 

(5), and 1he Fiesta , Stockt on, 
lrnm April 6 to 12 

Also touring with Marth a 
Reeves and the Vandellaa are 
Johnny Johnson and th e 
Bandwagon. Marv Joh nson, 
Glen South, Bobby Patrick 
and the 818 Movemenl, cur• 

rently tnuring w11h Stcv!e 
w onder, and dtejay Johnnw 
Wa lker 

BOB DYLAN RECORDS 
NFW YO RK. Mnndny - Rr>h 

COMPLETE TRACKS 
THF Rf:ATt.ES have corn 
plf"tt'd ahOut 10 trark~ of a 

:::k ~!';~~g :;3 b:r.:c\n;hi'~ 
Applr'!I 5iav1 lf' Ro w studillS 

PrM, rifficf'r Derek Taylor 
told '1\1 "They •11ll have 
ahout 1nur more numbers to 
r .. cord Thert won't be any 
talk of rc li-111e dates un1 ,1 
thPy ~.-1 the TV sMw1 
tOt?l'fhn a, '-"di " 

GentRt" Ha rrison has com­
pletrd an albury, of electronic 
music - d,.,cr,bed by Tayhr 
as an " t'nvirnnmental album•· 
- bul nn r !!l f•av date ha• 
hf't>n !of'I 

JAZZ NEWS COMPILED 'ey~eo,~_~AWBARN 

Louis' condition still critical 

Double 'A' side for 
Mary's follow- up 

CLUB NEWS 

THEf~~ma~~~s ~e nl~;~ w~:~ 
Count Basie opens his British 
tour It the Wakefield Theatre 

;~~~- c:'ui AC!ll fr~~ jh~"'fir~~ 
9 .30 pm and the second from 
10.15 pm 10 I am . Woody 
Herman's planned week at the 
Wakefield club has been cut 
10 four day1, from April 30 10 

M;rh/Ace Kelrord Stand, the 
group fo rmed_ hy the former 
Move bass 1u1tarls1, p1a~s the 

::
11

illtunr~~~ 
5(~1~f" Ji~/ll~l~i 

r.r:~~ei; OU~ he rove~ ~SI w h i~~&lf ~ 
releaaed on March 21. 

e.~~ J~~"0 l'.au~.0 wl!~ :~a 
Danny Streel, are tonl1ht'1 
CThursday) visitors to the 

r~i:w ~:~erom~:O!~~~f1~~~ 
eel by Bitler Swee! (15) and 
Ferrli Whffl (16). 

Johri Peel 1tarts • Sunday 

r:!~:'r!Yon :.U:11f1!l~:m~; 
IJIIPllrt wllh the Craay World 

ru.~flhuw~;n in~:: 
Country Joe And The Ftah 
30 Falr,ort Convention 

t),.!leotwood Mac 113). 
~ uunbar (20) and Ptnk 

5 DEW [ODTIDEDTAl Allums 

Jacq .... Dutronc 

Petula Clark 
VRLS 3039 (S) 

The Fantastic Jacques Outronc 
VRLS 3040 (S) 

Andre Benlchou 
Guitare Bach 

VRLS 3038 (S) 

Nini Rosso 
Romanze 

ORLS 50030 (S) 

.... ., .... 

!Jiu111~1ao and the 
Jlllm Jam land •tar al th• 

e-;-aled Railway ~ - 6 m~;;.~ti Q ·· • 
fW ft - 8L OIi l'----,----·~ll!!TWl~IUT~ID!._l~Yc,!•~Y!_I _!!Ol!!,C20tl!!!D!!_l_!(IIAlla~!!!..IL!:!TO~~A!;:TV!!;_!!H!20US!!!!_l_!G~OIA~T~CU!!!!!~~!._!!~~~!!!c!!.!_ ______ J 
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DYLAN IS 
ALIVE AND 
WELL AND 
RECORDING 

'
4 IT IS GOING 

to wipe the whole 
world out, It's 
incredlble," said 
Bob Johnston, 
producer or the 
latest Bob Dylan 
album which was 
completed In 
Nashville re-
cently. 

l>Hcrlblng John­
ston a.s the pro­
ducer Is not. a.s 
far as he Is con­
cerned, corrut. He 
sums up his Job 
quite simply. "I 
turn the damn 
machine on - he 
makes the music," 

DYL AN: in complete control 

he said In London last w«k. 
About the suslon he 

says: " 1 don't know 
whether It wu a week or a 
year. I went to NashYIIJe, 
cut an album. It's finished 
and It will be released. 

"I can't tell If It's dif­
ferent from the last. Tht)''re 
a ll new sonas. I c•n•t say 
what they'rt: llke - they're 
Jus t Dylan." 

Control 
Bo>b wouldn't be drawn 

• boul the backlnJs und on 
the album. "I'd rather nol 
HY" WIS all he would 
a llow. 

As regards the LP tllle he 
said: " I don' t know If he 
baa a t\U. et or Mt. Ke 

p ete contro . 1 m i:'i. 
there. 

" Really, all you s hould 
say ls Dylan wenl In, did •n 
a lbum and It's aolna to be 
released. 

" It 's a gas being there, 
I don't think about the 
voice - the songs are so 
g reat. The onlr thing Is I =~~e 1~;1~h ~ L~' or~o;;r; 
would pay mllllons of dol­
lars to see." 

Texas-born Johnston may 
sound a bit aggressive. In 
ract, he's friendly, enjoys 
his work very much, and Is 
ha ppy to be working with 
not only Bob Oyl1n but 

~~ha~~d MC:r~;nRobtl~~n:! 
well. 

" Dylan, Cohen and Cash 
have got the freedom to go 
In and do their thing. 
They've got their music and 
their musicians. I don't 
think I re.ally put things to• 
gether. I have put records 
together In 1he past, but 
these people have to be 
allowed to go In and do 
whal they want to do." 

An Indirect connection 
wllh Bob Dylan bu brought 
Bob Johnston over to Lon­
don. He Is to record 
Georgie Fame. and two 
Dylan songs are on the 
cards. 

" They're a couple or old 
Dylan .songs. I'd rather not 
say what the titles 1rc as 
the record wlll be released 
quite soon and somebody 
m11y Jump on them. 

Style 
"They are already on 

albums, but I've other 
material besides Dylan. But 

! r~hl~h~ agy'f.~r~:no~;_f, lo do 
Bob came over al lhe lo­

sll&•llon or Ches MIiiican. 

f!~do~ec:'e':r~scnnel~lrv,~n;!v~ 
uked me to rome across 

~~~ eerodf~~ ~~f11.;ec:~dd 
American markets. We re­
leue il •• soon as soon we 
&et ll. I don't like to wait 
on records becaust. tht mar­
ket changes so much -
unless It's certain people 
with a certain tlylt." 

Tht •econd Leon ard 
Cohen album Is due out 
soon. Said Bob: "It's grenl. 
lt"s •II son11, bul his sonp:s 
art poe1ry, It's • llllle 

simpler 1han the last ont.." 

ea~hb r~:~::m the lri~::;: 
s lbum, rttkoncd one of the 
but "Uu" 11lbums evu 
made. He decided that 
Cash's Idea WU a JIOOd Ont' 
and Ju_,t went ahod and ar• 
ranacd lhe detalls for taking 
a reeordln,: unit Into Folsom 
Prison. 

Cash has 11i n<'<' followed 
this bcst•sellln1 album with 
hUi "Holy Land " LP but 
fhert I• anolht:r prlson 
album on lhC' UOC'kS, 

"I cut Johnny at San 
Quentin Prbon. All the 
songs arC' dlffl'rt"nt from the 
Fol.,om album San Quentin 
fs a maximum Hcurlty 
prison. It's Wht'.~ lh•)' 
havt' the &as chamber," 

Unlike • lot of producers, 
Bob John1ton lln't a Hnger­
cllcklnR wowee-we-must•gtt• 
it-together-man type. He Is 
modest about his recording 
a<'.hlevemenu. His main con• 
cern Is that the artist gets 
Wha l he Wlnts and how ht 
w11nts It when II comes 10 
c:'ulllng an album. 

It 's rdreshlng to meet 
someone who laku this 
atti tude In a st udio. And 
obviously, u his growing 
lis t or album cred its prove, 
hls methods Rtt ttsults. 
Good onu, loo. - TONY 
WILSON. 

Why 
race 

EVERY so ort1" 

:,on~
0 "ttu c:r.r::: 

llkl • wl"""· 
" Gam11 ,eopl1 
L'lay," for exam­
ple. But a battle 
d1v1k>p1d be• 
twee" th e wrUer 
and orltl"ator ef 

Joe 
for 

lhe ""•· Joe • SOUTH South, and lrl 0 

taln'1 Squlr11, who spllt. with T- Jon11 I nd hoped the ·•"II 
':.:~. tlvt them a quick ,op )0 

Now American Joe South 
has _,, th, race . And the 
Squlr11 have conuded defHI , 

"Wa'n dlUppolnted," Hid 
Squln1' drummtr Chris Slad1. 
•· But u~• t's h- II '"' Our 
record 101 very raw plays In 
complrlMn with the South v1r-
1lon." 

th~h~:.::r: !;t;.~:ec:.0:u1h•: li': 
•"d they hop, le ralHH an­
other 1lngl1 very soon - this 
time on another label Their 
version of "G1m11" was on 
MCA, but they hilv. now slaned 
with Polydor 

Joe South 11 an American 1ln• 

~:~• :1~~u;~•d:::d c::m::~1b1:'~~ 
Amerkiln hilt , 

He •rot1 and produced 
• Down In Thi Boo11docll1 " and •• Hu1h " for lilly Joa .i:oyal, 

and also had Stateside hlt1 wllh 
" Untie Me " and " Be Young, 
lee Foell1h , Be Happy " by U11 
Tams 

A bu1y , .. Ion 9ult,1rl1t, he 
hu worked In the 1tudlD1 •Ith 
Bob Dylan, Simon and Gar­
runkel, AreUta Fri1nklln, Solo­
mo" Burki , Wil10" Pickell and 
others hrn In lMl In Atlanta , 
Georg/I, he 1t.o·t1d play1n1 ----------< guitar when h1. wu 1l9ht and 

Ml 11111 v MAH I II Mitud, IA, '"'''' ....... I 

JIM W EBB 'S wistful " Wl~hllJ 
Lineman " ho r all sod on ambl 
ti on tor guitaris t tu rn d sln11~• 
Clo11 Campbell . 

" It ', .,lwuys lwr11 n hu1w ul 1111111~ 1h,1t 
I rou ld h1.1vr ., ,1111;!1• no 1111' Iii 111~11 
rtrn1t s," s,1111 (ilrn lloltl tlu- I, no. 
J\111u1h's nllkt• of hlR Nlll'll'"'-I 111 IV 
show. thl' Cih'II C.\11nplwll (innd 1111111 

I lour. " 1 11111ck It inlo yo111 rlu11 ~ 
w11h 'Hy 1 lw 1 illlt' I (ic1 t 'Io PIUll'llh 
but I'm ·n\ 1llv very Vl'f\' pl!'il~l•d thul 
'l.inenu111' IS in lhc• lllp llv,•" 

ll', IIH' 1wc-oni.J WIIHH't fnr 1111' C°lunplwll Wrhh 
rnmhl11111lun 111111 171<-n \11 nnl11n11I\' hnpp\' lo 
l('(Or'\I Wt•hh Mlllt'II "In flt\ I, 11\\' 11r,ct 
l\mrrirnn !\11\Mlt• 111 1111nthf'1 nt Jim'• 110111111 
C'll lh-d 'G11lvr!th1n,' nnd thh1 wlll 11rnh11hly 
lll'('OllW 111" Ill''<! Hrlt 11111 I 1•lr1111r ill 1h11' 
<'Ollfllt•." 

Cih•n hnJ Ju11t nrrlvrtl for llw clny'11 r11h1•1t111n l 
of lhc T\' ,chow nl I h11 
:ctudlo11 whrn I pho1wd 
him 11111 (iood r1mr llnur 
lm11 hrrn n1n11ini,:. 11lnrr 
lnfl' Junuury nnd he onf' 
or the lop "arl<'ly 11how11 
,,n Amrrknn NCl"Cf'ns. 

Gll'n hu hc-t•n plnc:e<S rnthrr 
In the C'Otullry hnR, hut 
h111 show r,•fl~t• m1111y 
B~pt'Cta or imp music . 
He's Rlrrnd)' lmd pcopW 
like Stcvit• Wonder ani.J 
RdWf'r Millrr on lhc 1how 
a nd thl" rurrrnt show hr 
wns worklnp, on re.11tured 
Bohhit Grntry. 

CHORD 
He ev,n denies that 

The 

Lineman 
" Wichita Llnemnn " Is n 
country sOnl\ 

"It's not really slrlclly 11 
country song, althouMh o 
lol or people think or It 
as such," &Aid Gl<'n, " But 
its chord progression Is 
different. h's certainly 
not • country pro­
gression" 

is on the line 
Glen, In ract, has worked in 

many <llfferent fields or 
music. 

RADIO 
His fa ther, a ScotU1h camp. 

~=.-=u1ttt1htm 
1

h-r! 
Rrst gultor when he. w111 
four and within two years 
he was singi ng and pl.II)' · 
ing guitar on radio shows 

thl' huaic, t •eHIOn t1u lt n r 
ills on lh<' Weit Con,t 

Glen recnll<'d thos~ busy 
day, In the at udlos. " I 
remember Ont!' ycnr I did 
~ ac!Cllon, on feultur," 
he 1old me. " I s ure was 
busy th,m ." 

H• worked wJ&b • fllllU&lc 
ftl'llly or ... llbi....,. 
llllrllna IO CUI a rcw 
vocal trucks himself. And 
It wn1 n cou ntry song -
John Hurtrord '11 " Gcnllr 

On My Mind " - thhl 
e1tobllt had hlni •• 11 
rl1l ng 1tnr In th~ vocnl 
n•ld. 

I la rccortl od n number or 
IOllkl until " Phor nl x .. 
kRVC him hl11 nrtl Inter• 
national 1maah hit. 

1._.a 
10 1cc him pertormln,i 
here. 

" I've been 10 F.nMlnnd , huL 
only really tor TV 

nppenrnnc.-11 Hut IL 
duH n'L look U1 If I con b 
In l•. ur<ipt• h<•fo rr, Moy, 
hcCAll l (• lh l11 TV ae rlr• 
aoc:1 on until t hen ond 
then 1 hl\vc, " fr w con,·t\rl 
dl\lf'I In Ou.! Slfltt•1 

jl /11111 Mll t' fl /( lljll'" 
11,11til l,to /i ll ,,,i IJt t !~'f 

, J J ~• 111"' 1,1 ,.,. , ,, wi.,•1,1,c 
11 11 111111th tt• llllt 111 I f 
ll1 1t1.. l l t "I " ' -" fi ,t,•J• 
~,. ,,,_,. , ' ' '"" /1.1111 111 111111 
f ,,,w1f4 /\J""' ff ,,,11 It,• 
1, .. 11Jl1v 11,1 1H .,,1,,.,,,,., 
11 r, l• H!J 111 11 10•• lft• 
ii1 IJlf111fl 1 , ...... ~ /fit. II 

h •rN "" • 11mfolhJ11M' 
I t hlll l- ' ' '"' 1 ,,.1,. ,, 11 1 
1111 fl l f-1 111•1 !f1II / /ll lrl /ff 
' "'" t,,, ,., 111 tii ,mli, fl'• 1,, 
Ill. II ,t i J/D I )1 1illf 111 
w, 11 ,, 11, tu , film " ''" "'" '""'' ,,,,,. ,i,,, ,,, •it 
f!Hllll\'f'll"-1 ti i. r .t° ''" I ,,,t 
t,r,r, I 111,y 111,,,1 ln t 111 "'" 
,u ll • I 1111,r~, J fi,,;1" 

f,l,.,1 I• 1111 t1•1t ll tt l,!'. IV l1111y lrt 
nlrn• ' ' "' ,,,, ,,.,,,111v 
''"'11,1,.1,.,1 " ,,,,,. wo l, 
1,,tm W• yn1•, 1111,,1 Im., 
f Hill, n w,11Prn lri whl II 
h,. ftfoV• If 111w1,,,y 

" 1111,.,- 1hh1 >'"'"'' l'ttl 111111 , 

,Jn,c ,,, 11 tllm t111l1td 

tforwo,111 t,,r J'""'"' "' 
11111 W11III• 11'1 th,. 1,11n, 
,it • folk 11111,._,., wh11 
t,,1r1u1 11rtr11r,1I Arr,,.r1t·9 
11 1n,dr1N whrr,. hli , "" 

:,, .. ~.'.'fl,,~"; ,:!;1~;,:,..,:,;~ 
It I' ll "r tn1tkl,iu 1111• 

rn r,vl" In lht! t ummr, 11n 1l 
11 ,ti lu,ulr1 ht, MIi 111 1hr 
ttnt1 ti f 11,,. yr11r ,. 

GUITAR 
111, 11 11 11 pl11y11 • lr,1 11( 

HUll11r rm h l11 I V Mhow, 
on llvf' 11 prw11 r11nrr• Jn'llf 
t>n reltml 

,. I've Jual I IIHIN I an ,-JtHJtn 
or ,R11H11 r lr11 lrurnM1tal1/' 
IJt, rr,ld m~ " J .,.,,,.d Ir 
IIUI nlkhl I h11 \lt .olr1-.t1 y 
col '(.'1 11 HIC11 I (j ,a1' • nd I 
hov,, 11 IOt mtm· t11 nt-11 10 
d o hy lh ll m 11 t f1nl • h 
t h t+ T V I rl,.. I'm hbf1l n11 
11 wlll hr' CJUL flll th" '-n,t 
,,r th~ aumm" r " 

I 1111ld ktJOOby1· to Glen H 
hf' l,(Ot (1 oil II) KO ()fl Jt'I 
for ftnblhN rthc-a,..at 

" 1•10110 loll tv - lll 

throuahout his home r---------------------------------------
state, Arkansas, Texas 

" I'd llkn to c:ornt ovf!'r thl1 
yeu r, lhou,th, ,intJ pl•Y R 
rew club d11tcs or perhap, AWi WALSH 

a nd Oklahoma. 
As a teenager he joined his 

nrst country band in 
Albuquerque, New Mexi­
co. He later tom1cd 
his own band and even­
tually moved to Holl)'4 

wood, where he cstab• 
llshed himself as one. or 

won the 
'Games' 

at 10 he wn makl"g a ppear­
ances on local radio 1t1tlons . 

Whlle 11111 at High School, he 
bttam1 a d11Jay and had hl1 
own pro9n1mm1 every day on 1 
loc:al Atlanta radio ,1at1on, 
Arter sc:hool , he became • pro• 
fenlonal musician and 1v1n• 
tually ,1art1d to produce re• 
cord1, Thi• recard look, !Ike 
9lvl"11 him hi, nnt e,1t11h hit 
11 • 1ln9er/ comp1Hr 

The Squlr11 wore unlucky to 
be on the wront 1ld1 of a hit 
1ong. Thi)' an • cempoteat 

t::u:, -:.~: .. ~~V•T::d1.: .. g~ 
)'Hrs. Th11 made a IOOd Ver• 
1lon Ill the Nnt, bu1 11 M 
:'!'."ri:.-..,,1•r~:\n!~~• •ul to the 

" W• ha• nve yean with Tom," 

:.~:"::~• .P;!a~!~ ~::i•nm:~~•• 
.... Hcurll)' but •• decldad ri 
•11 llffl• we branched out b)' 
oursalv11. T•m WH dalng a l•t 
et TY anll didn't IIHd UI .. WI ::::~,~t thl1 ..,.. Iha Ideal 

• T!~r~robfu.~;nt;:g~· 1:' ,1::; 
1dd1d vocallll Miki St1v1n1, 

~:.~.":r":'~h :~:.::·~~:i • .. ~~ 
twun Tom Jona, and Chrl1 
• rltton of lhe T,.._1, . Th11 11111 
hav1n't reund an ortanlll, how• 
ever. and hope to 111 abl1 to 
nnd lh• rltht mon 11eror1 their 
rfnt an1a11m1nt at the ond of 
tho fflOftth II a Stoc:llport club 

" Wa Ire goln1 lo pre11nt • 
mlllure of J111 •nd blu11 ; hard. 
driving music In lhe Jackie 
WIison 11111 We're • lmlnt ror a 
celourtd sound that's umellllng 

~~!m~~~m,ra1!'!':!h bu~"':. ~~ 
Hund-our b19." said guUarl•t 
a111 P1rltlnH11 .-A.W. 

THE1969 
EUROVISION 

SONG CONTEST 
ENTRY FOR EIRE 

'The'Uages 
Of~ove 

SUNG BY 

cWi ON~~£1pay ,
1 

-t: 
/\ [l(ll I'! II\ 11'! I ( 11-_'I I' i 

l'lilil l',111 [l lllli()l1(,ll11111 l!il .. 11.11 I • 

l \\'tli\l II i, :I,' . i I·' i I',·, ,· .· 
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More of a talk-in 
• than a sing -

Caught in the act 
Wa WliRll 1111,n,ng 
t. 1h• charMopplng 
Peter Sarstedl at 

:!.i .. ~~i. :t:::~: 
IHY ., lhe Scollbh 
Nlllonal Parly, said 
the P,.ITIOter, It, In 
lnlt.h, Sarshdl was 
th• SNP luder, th, 
party would clun 

:r.ct~::.• Att~:a,r•:: 
au1ld COUl'lt Oft 
h'ery fefflal, 11M, , 
far alr,ady h•'s tot 
Mm• kind of cult 
teln1 for hlffl hi 
th•t.e parts . They 
ado ... d hb 1111ftry 
.... , - and tho 
••nn ' l •II IMauUn, 

All his own werk 
~:~~dr;,• .. ~':. ! SARSTfDT: they weren ' t •II beauties 

"'o st acuptabl• 

;:;~~'1::'!.t.:·d•!~;:,:- ,i:~:: JOHN LEE HOOKER 
his art. 1ot th, n111,rence It 
dann-ed, • ut Pe1er writes dirty 
.... , , loo 

There were IIUle whoops fro'" u.. 1lrls ...,.,, h• Hid his nu, 

~:r..:::~ldadbdeln~ T~::, ~:e 'I':~~ 
dleftee could takl It either a, 

!,•. • ~~~IIJt • .:~. a:altll;1fl!:tl::: 
t..r, l•ta•d•d and I'll takl 
fflln• OIi lO sh- My •ood 
faith • • , •· It ran, 

Tllen 1a1ps as he cooly, 
alMnt apolot•tlcally launched 
19111• • lltu, • em lhat wenl 
NmHhlng Ilk, this: • Ny d;ufdy 
Is lh111 Pop111, )'9U know. , . , and 
I Just wa .. 1 te • rape, ,-.u •11-.. . " Not a mur1t111r rroffl 
Ille 11ear-cap•clty house, ,o 

::-•l:r, h!:n~yr::lrwe~e ~~~:~ 
h • s1u11, ears . 

.,,_,. It .. unded inore like a a.••·•• t.ha• a sln1-ln a11d =••~• a'!'cah:::a, I i::•u:;;'"o' 
ftldl llal1t11 hi• en hit LP, to 
11ft Ills neat efhrts, claan or =~~a-•:r.°' ... ~~~ 

IT IS A fortuna, , aspect of 
bl11u booms , past and praunt, 
that they r u ult In the arrl¥al 
In this country of "•rlous 
American " greats," Such Is 
John Lee Hooker, who appeared 
at London School of Econom ics 
on S.turday and presented • 
typlul stlt ctlon of his music, 
lncludln• " Drlrtln' Bluu, " 
" Maudie " and the l"e1fllable 
"Dlmplu." 

Joh .. LH I• still bulcally a 
country bl11H c1fn1er and player 
who "went electric " many 
y,an ago. His guitar stylt, Is 
e•tremely llinlled when com­
pued to the Kinas or Buddy 
Guy, but his 11r1at asset Is 
powerful and dr•inallc sln11lng , 
shown lo but effect on " It 
s,rves Me Right To Suffer." He 
also can 11,t a really solid 

;':,r;';nl~~',nP., ::d 0-~ ~-a~:~:_,fo 

ll I• pert.apt a pity that John 
Lff did na solo work with 
acouatlc •11ltar, but this 11 not 
te 1l1nl9rate the Groundho11 
wha ani .... N fa'"lllar with 
hh dyle tllat U.ey Ne\ llhn u 

we ll a, a lmost any band h t has 
recorded with, - LEN SMITH 

BUCK OWENS 
ONE OF Am erica' • top country 
in usfc speclallslll , Buck Owtns , 
inad1 a very good British debut 
at the London Palladl11m on 
Sunday n ight. Backed by t he 
l11cka roos , a fOllr•p lece com• 

:~\~~nrg =~~t•rdr~'!~L' 11~~~~• :~!~ 
se nltd • showca .. or entertain • 
Ing country-style music th a t 
Included a 111lecllon of his hits 
" Act Natllra lly ," " l'v, Got A 
Tlger By The Tall ," " S11t1'1 
Place " and "Sweet Rosie 
Jones." 

ll was I ll1hth1arted perlorin • 
• nee with plenty or clownlng 
rrom Buck and the group, but, 
fflUSlc• lly, It WH very sound . 

:!.~sl~H~~~~d " t~':k',. t~t::;-•~r.~ 
ar1d " Louisiana Ma n " and 
finished the show with hll own 
version of the old Chuck • err)' 
h it , " Johnny a COode ." 

The Or• nge Blossom 1011nd 
scored well w llh their blue, 
9ra11 and old tlmey music, par• 

~~:::r•r,:~~~-~C,,• ~~hn~':h~'r!;~ 
'°'" Specia l." Phll arady and 
the Ranchers seemed • little 
subdued but proved to have • 
fine gnsp or country music. 
TONY WILSON 

MARK MURPHY 
THIS WAS Mark Murphy's first 
appear•nce In Manchest• r for 
over • year, Altho111h this was 
a h irsute and beard,d Murphy, 
there WH tUII lh, easy d e• 
livery, good diction perfect 
pitch. s1.1perb dynaffllcs • nd 
wonderful vocal control th•I 
had long been ldentllled with 
this singer. 

At the Manch ester Sports 
Guild last sa111rday he pu1 on a 
11arltd programme of 20 songs, 
th, hl•h spot b•ln1 • dramatic 
and perleetly e • qul11te " • le•• 
_,. -~by " and a lopln1 lefflpO 
i,anlon et " Memphl• •tues, ' ' 
dur1n1 which Pal lmyth• pro­
vltlN a .... -11 tew 11-tll 

=y ~C:~· a::"' •a~•• Ju~~ 
b,cause the a11dlenco gave 
him a wondert1.1I recepllon -
he'd J us t heard that he 'd b" " 
,l'IVen • British resld• nt's 
perfflll - ALAN STEVENS 

ENGELBERT 

• 1n • • 

aro,plon , Huffl perdlnck 's lJ. 
r,, ln11te st,11ge a ct had two 
packed , almost totally fe ma le, 
a ud1nces stan ding on t heir feet 
while he sang Iha so11 g1 th at 
have won h l1t1 th• b iggest fa n 
club In the co 1.1 n try. 

Affl ldll a ll 1he s ho1i1tlng a nd 
screainlng Hump erdlnck pick ed 
0111 ll•ft • r~l d Ann, Crlbe ll of 
North • ro,pton a n d mad e h• r t he 
e nvy of th• a ud le nc• wh en he 
pullt d her onto th e stao • an d 
' ' s,renaded " h er . - ALAM 
LEWIS 

FRANKIE VAUGHAN 
FRANKII! Vaughan 1101t1 ed to 
be 1uff• r lng fnm a llt,..l ned 
throat when h • ope ntd at Lon­
don's Talk of th• T-n on 

~i:~:ay·• •;~ntl~
1 

::rs~~ •~ l~u~~ 
T1rb11ck , Toin J on es and Sa n d ie 
Shaw In t h, f r iendly ffrst nig ht 
audlenc1 s purred him on te 
de ll111~ :ZO warfflly we lcomed 
songs, high k ick .. a nd a ll . 

The n • W' Ta lk or Iha Town 
" oo r s how f1atwr l110 Norman 
Taylor , Ke nny Elll t a nd Carol 
Elvin hH a s pace 111 11• fflotlt 
and f1at11res toffl• of th• 
p,-ttfHI silr ls I " London , 
Nor1t1an Taylor I• .. meth rng 
•IH. - JACK HUTTON. 

BOBBY WEWNS 
THERE IS still such a quality or 
magic about his work th • t lll'len 
a suslon by a nu -ridden Bobby 
Wellln• (tnr) It som eth ing to 
sniff and savaur HIie old w in e , 
Where you h,ar him, too, It 
lmporUlnt, and the inont hly 
blows In the " friend s In the 
l1vlng rCH1m " atmosphere or 
lnternatlonal Studenl House are 
Just right for his lucld curlo111• 

~t, h:~u~'.~fs ~~~~~•a:::r.,~~t~m-; 
frenzy or inuch of tod•Y'• Jaz:z. 

Wilh a rh,yth1t1 11ctlo n of 
Martin Joseph (pno), D;ary l 
•"n,wlck (b1) - a name to 

;:1tt1.: a:1~,r:;:: s~r:n
1.J:::l 

ffl• l•dlc 9lt'ls I" a tunH••nd• 
chan1es prograinma •hkh In• 
clw11ad " .Ju1t ttriand1," • r• • r • !~::•~,;~...-~:,..:~~!~. cau"n

11
-

n lngly d•vlsed original b )' pl•• 
nl l l Joseph . 

• 111 II wu o" th e n nal J a ckie 
McLeen tune, " Hip Strul" when 
Runswick and Spring , prod d ed 
by JoHph '• excellent compln11, 
got Into one or those ,asy lop e­
along grooves with Bobby trait• 
Ina his 1ubll• wisps of bluu• 
U119ed melody, that on e r,11 a 
shocking tense or rru11r• tlon 

m:,~ :::: i:::;a,r:r ~r. !~1qi: 
kh,d af beauty and fHllng . -
CMRISTO~HE• • 111D. 

M.C.5-KICK OUT THE JAMS • BYRDS 
DL BYRDS & MR. HYDE • STEPPEN­
WOOLF -AT YOUR BIRTHDAY PARTY 
THE FLYING BURRITO BROS. • NEIL 
YOUNG • •MOTHERS-MOTHERMANIA 
EAltTH OPERA • THE GREAT AMERICAN 
EAGLE TRAGEDY - ERIC BURDON'S 
GREATEST NTS • JAMES COffON 
COffON IN YOUR EARS • VELVff 
UNDERGROUND • TIM HARDIN 4 

Stevie's a big star now 

ALL AT 59/6 including postage 

MUSICLAND 
44 IUWICK STIIDT, ION-, W.1 

01-7'4 5626 
WIITE fOI MAil OIOfl LISTS 

*Coming very soon - UNCLE MEAT 

ST• Vlli WONDER open•d hl1 
natkt,.•lda tour at the Odeen. 
Hammen'"lth. 011 Friday and 

Cr:"~':. .. "':!.:.~~ :::,. a c::1: 
110 - wren• fer the capacity 
crowd a•d captured them •Ith 
his Ant ftllffllMr, .. llbi, Hellll's 
•• luftny." After traalln9 th, 
MUI tan, to • h • r''"OfllU solo, ~::::.~~~o ~nS:-.:!"nDa-::; 
•- a11 t.halr feet wh111 ht 
took ..,.,. •n drums. 
n• pace ,.._ed wllh Jim 

r:11
:~~;,:,,. :: ,~:~~a~ ;-.:i 

lawed .. , his new sln1I• ' I 
Don't ICMW Why," c.-wrltte11 

:-:..=~!•~ho':a l~n d:~•~• ~ 
... __________________ .,, ::..::a .~a.r::1n':a t!"':.d ,;: 

Sta11l,' s last nu1t1ber WH hi• 
hu9e hit " I Wu Mad, To 
Love Her" which had th, 

~~n~tng ch~erlt"hll~ ~::re~~;:1111,~: 
for fflOfl . 

TIie Foundatla"s I urprlsed 
ffle-«nd a 9reat inany others­
wllh a An• Ht, Vocallst Colln :~~-,It -~~::t~ ~:: Th".,·~~; 
Ftlu11d You," Richie Haven•• 
" N• • ,iparlance NecHMry " 
and their 1ma1h hit " autter• 
cup." 

American t,la, the Flirt.a· 
Uont, dlcl a 1tandard Tami• 
act lh• t Included .. Shake, .. 
" Dar,.cln1 •• The ltre,u " and 

:•Ir N~!~!h:~!. •~atRll~?sT~"i: 
9LD• IDGI. 

Q~~.I~ '~!~~ !f~;i~i;lll:~:~~ 
C:.:nc tht:lr bes t tn krq'I 
the btcwl'r!i ,n bus-m<"sli 
Now Lhr brl'wen are rt•­
tuminJ.t rhc comPll'!"en~ 

CC:u5ntr:
8
;nd '\t,t•~~;:~'is 

concc.rncd, nnyw11y, 

Le S~\~11 u~~" r~'rnt • Pu~:1'!,"~ 
bcrn nurturlnq countn 
music in stvt•r.11 of thto1r 

fhu~sugh nnd" 1a::1bsld;~~~: 
G riffin Ca teri nll, Lid , the-)' 
xavc the London e&W 
scene II new headquartN'­
wlth tht open lnA or thr 
Nashville Room, rlRht 

nex l LO WHI t<cnsln(tlOn 
tube s ta!IM In tht Crom· 
\\ el l Road 

The Room will ort.!senl eoun­
try music seven nights n 
week wit h odml<1s1on rrtc 
and drinks at normnl pub 
prices II can hOld 350 
p..'>Ople and the sta~e 
takes two band,; al oncl' 

HAPPY 
Ch ~t Atkins WH the 1uar 

;tuest on the opl-n lll (I: 
night hut thf' last word 
wen t 10 M arv Reeves, 
widow of the lote J im 
Reeves. She told the MM 
" It 3Utl" I~ al nl t't' plOC't" 
and I think c:ountrv mu,;lt­
will h~ haooy here." 

Nuw how abou1 • h rewtr 
subsid1sm,t the Ltindtm 
Jan Centre? 

Mary Hopkins 15 mmutes 
late for her dehut on thr 
Engelbert pockfl~e to11r &I 
North~mpton whrn her 
car h ad a !)Unctun: 
Paul McCartn ey has 
booked tickeu for t he 
Engel~rt. Hopkin "'hnw 
at H ammr:rsm1th 

J lml Hendri x and US o r1r,11n­
lst-sm g"r BIiiy Prulon 
Jamming a t th r: Speakeas) 
last w e '.!k . . And the 
Jackpot at thr: M iddle­
Earth stands 111 (2 101 a 
1leepi ng bag, and a 
screen tes t fo r the la t :!!st 
Andy Worhol movie, a •0· 
ho ur eolc s tarring Caurlc 
Hensho.w's braces 

AII-S1111' a rouo at Els trcc 
Studios las t week-Tom 
J onols (ve la), Jerry Lee 
Lewi s (prio) and C h e t 
Atkins (gtr). The)' Wf'~ 
ta ping a ruture Tom 
Jones s h o w . . Gerry 
Bron appoin ted l'ersonal 
Manager o f Simon Ou• 
prce's Bl~ Sound. 

Stop mo urning the Cream 
and lend an ear to Ked 
Hartley's new " Half 
Breed " album . Big 
reunion sc!'ne be tween 
Canadian singer - sl'.ln &• 
writer Gordon Llghtfool 
and Noel Harrison this 
week 

Tenorlst Alan Skldmorr 
christening his new 
daughter Allee, a.her 
Allee Coltrane .. • Ric h• 
ard Edie beat the other 
publicist!'! 10 It with 
"Juniors Eves are the Vic, 
torla Lint of the Under­
ground.'' 

Valen'dno, the Irish pianist 
~llh the Desert Soni( 
image IU'rivcd at his Cafe 
Ro)'al reception on M on ­
day aa predicted - on a 
camel Oriel Clair, an 

~ers 
WEEKLY TONIC 

Brewers 
backing 
Country 
and 
Western 

MM Top For The Top in 
1969, auests In Golden 
Shot On March 23. 

811rry Ryan's '' Love Is 

~ve ~ e 
80~Jn1f;:~:. 8h~~ 

Barry admits : " I'm re­
.tlgned to the rac t It 's a 
nap in Britain - prob-

~~lfoi~:~•u~e ll Is_ l~~~~~ 
Records fold tomorrow 
(Friday.) Vicki Wlclcham 
10 do lndepcndenl produc­
tio ns and work a n " n 
Amer\can TV ah o w 

Pet r r Reddawa)' or Swin­
don's Locarno Ballroom 
says he lost £1•3 on the 
T tn Years After and £15 1 
on the Family r1!Cently. 
He does n't blame eit her 
group,-he SB)'s the rans 
ore s t a )'lng away t--ecause 
th! y hnve been let down 
so oflen by othe r ~ ro ups 
railing 10 ::ippear, 

Ke nt a genls A mmo nwe olth's 
phone numbers Is Benen• 
den 719-not 718 as in 
the MM Yea rbook 
Somebody blowing nice 

S':~u~d~,:,,Hunl:h~ro.rd_ Br\~~~ 
~Ion used N,uhvlllc ses• 
i.. 1onmen on his new 
:>!bum. 

Tubby H•yes too busy Writ­
Ing to MM to onswer h is 
phone to Jack Hlga'lns? 

• • For all those wonder-
lni:. wha l that theme 

mu , 111 11 I .nd , n w,.,k 
1111i I V'• S ·,.,ri , Arrna 
11 Mll •i. IJ nvh1' '' (;11 11,.,; 

" , , ,1.11n ,r,,1 rrt"ntl 
hu11ld '111 rH•mc,unc , 11,, 

1111mr 1. I 1hr J:;flnlh l h11Jt 
.11 1111 < P IH i• urn 1111 lhv, 
nul k I tl 11n'1 kn11w 
1hnu"h l>t,n Pan , 

~•11~.i.. i:'r"1:111!17ld IJ~~ll I~ 
1h1• 1•,·u l rf'f' hr t, 
1h11t ,., uhllf' for 'l'l"lu 
hl'nlhf'n111 

MM' I Otly WIiton nf'1rly 
tr .:unplrd lo dralh hy 
, , rr111n1n11 l r tnlr, •ftt·r 
Amr n C'nrncir'• Tnllrnhftm 
ft nynl 1hnw Why 
dfl(" m'I l()f'llf'hOdy rl'f~rd 
Nort111 \Yln11one? 

REPLY 
l'C'h' Klnit now reprr•t nlina 

lhr K l'nn)· Cla rkt•fir ancy 
Rnliind hnnd In llrit11ln 
1mfl Am-• rlr111 " Boom 
Ua n1t·A R111nr " .:111 ltt 
nam~ whtn co,w rller A l• n 
Monrh o u•~ hr ,ircl hi• 

: •,~rdP~fi!~l:hr d~~~1dt>fn": 
111 ... r plv wo-yet , ynu'vc, 
nut· " t'd - Nrx t y Nl' '11 win 
n1·r rould be ca l led 
.. fladdy, l' Vt' Ju•tt Bc--n 
~1,k On Thi' Cll l'pe.t ... 

NIN' .. , .un dinll grind I I 
M1ddl1 1-.uth lHI WCt'k 
Will thllY 1,.'IUC' th~ nrw 
1, ,p Cit•ur • 1.i niH11rr t unf' 
11-. r1 •dn~ h•l MM's 
Roy f ldrldaf''• t'Yl"1 1t ill 
0 111 on ata lln a fter ~i:f'l nll 
thr PttHhou11e ~LI II lht 
pnrl y urter the openlna 
nig ht ()r th t" S tevie Won• 
dPr•t·oundatlon .- four 

J11u ro mPQJt'r w. C, 
Handy'• f11 r c wlll bt' on 

:i"11 mp A':'oeri b~" 1 .. ~t•,~ 
May. Cao' I aec J o hn Sur• 
ma n o n u Brlt, ~h flvc­
pennv ,nmehow un• 
ttx p ectt•d m ee ting 1 1 Ham • 
hurl( olroort 1h11 week bt!• 
1w 1•t'n C lllf Richard a nd 
J o h n Row lts - Cllff on 
WO 'I' home fn1m H. uma nl• 
11 nd John from New Zea 
lnnd 

flny Tim h lldrlOu!'l r,n 
Rowan and M• r1ln'• 
LAugh•Jn In f weekend 

J , J . Jacklon hopes 
IO record a live a lbum 
during hi• Bdtlsh tour 
• • , Jlvlnll{ K . Boots fnlled 

: C!rt:::.:r c~~~:ry w:~: 
Olde Tymc C' luh. 

Wait r ess Uf Thu Week 
Gerry a t Runnl l! Scott'• 

Let's h(tJ)e nobody re• 
vivcs B. Bumhle 's •5s . 
Somchody must t, 2: lmitat. 
In g Alexis Korn e r - tha t 
can' t be hi, vo ice on all 
those TV o.d s . 

Sign of lhe ti mes? Fleet 
Street record shnp floi-
ll'"R off old Beatles' 
alb ums cheap Even 
Bob Dawbo rn isn't old 
e n o ugh to have seen LIile 
N ight L ine-Up's Whfflcr 
and Wolsey c lip!! firSl 
time round 

Look out ror Tony Odey's 
debut a lhum n n CBS 
Rea lm - a gos . .• Gigi 
Campi the Cla rke-Boland 
Big Band's mento r and 
legman supreme, phoned 
MM'll Bob Hous ton to ravt! 
about tape,. of the bands 

~:~ anci::e o~~~~~•n~•; 
LP soon. 

And lhe first one to blow In 
Tiny Tim's ear Is asking 
for trouble• 
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STEVIE WONDER'ri~:;,~.:.~' 
explains the 
latest sound 
from Tamla ... 

FUNKEDELIC ! 
\ 1 lHf AGI ol 19, Ste, ie Wonder is 
lii;'-'"'rthing t.ll n soul business veteran. 
But afcer meeting and se-eing him in 
t'lion. It' e-as~ to understand why 

the famla Wonder boy hns stayed at 
the top. 

11\t• littr t ot Stt, I ':-1 sue h~ Is hi~ love 
of musk, hh nted to ha, t n,uc;;lc wllh him 
all the time 

SINGALONG 
Wh~n hl" ""'\\. In lac;;t wttl,; for lhe start 

c,r anothtr hall.bur'\lln)l BrUhh tour, he 
brousht a n~, tap~ r,,.-c:ordo and bo'C.es or 
tape- with him 

Sitting, h\ hls d~ln~ room at Top or The 
Pop~ Stt,ie pla:yftt ,ome or the backing 
tap..-. and Rll along ,, Ith them, with an 
\~ ·klnal blO\\ cm hl'I 
hannonica 

" 1 ti) dk1n't think 
FN On« In 1\1\· Lift. 

wouJd get ac;; high as 11 
dkl In )Our chart • U'c;; 
bffn nearl) a )t"ar and 
a half l!oln<' I ":.,,;;, h€'n' 
L,-.1. Just before I left 
l got a Gold R'-~onl for 
that ::i.ong. and that 
re11II) means a lot to 
m•• 

NATIVE 
" If • 1 Don't Know 

\\ h) • donn'I ms.ke It 
the new sJngle, I'll 

probsbty tt'INlse ' Hl'llo 
Youni Lo\'t•rs.' both 
ht-re and In the States. 
I to,·e that tune and the 
\U) Frank Sinatra did 
11 too. 

•• This is about ffl.l 
firth trip here. rm 
almost a nati\'t of En!:• 
Lind I like the- people­
he~ \ ecy much, the>"re, 
so rela,NI. In that sense 

there's a .;lmilarity he­
h\ een the people hert 
and In Japan 

"Tht- nudlenc~ wen• 
Hr) good, the whole 
lour W3S nl('e, When 1 
was here htSl I had 
an Infection on my 
\.C>cal chonls and it 
made me very hoarse. 
That hung me up be. 

~~f:h I r!:rs1!~:t 85~~~~~ 
had it seen to now, and 
my throat Is more 
powerfol." 

STYLE 
I asked Stevie If he 

thouaht the crilldsm 
that all Tamla records 
sound the same was 
, ·a lld a1KI why the com• 
p.;n) was having such 
a lot or success by re-

• - • _ 
1 

_ • --~ ,· •r .• .: · ·rif-"'I. ·. 
•• !'lo • • -

" It's a combination 
of R68, psychedelic 
and a junky 
Afrinn~typc beat 

releasing old hits or 
near misses. 

"The sound has a Joi 
to do with the style or 
writing and the music• 
ians, but I think the 
Tamla sound Is gradu• 
ally changing. 

FUNKY 
Have you heard the 

Temptations' • Cloud 
Nine,' lt"s more or Jess 
what we call ' funke­
dellc '. 

" It's a combination 
or R&B, psychedelic 
and a funky African• 
type beat. I'm experl• 
menling . . . a lot of 
things I've done re­
cently are runkedelic. 

" I hadn't heard about 
these old numbers get­
ting back In the charts. 
So Martha's ' Dancing 
In The Streets' is Jn 
the charts-that's nice. 

" I hear The Cream 
have broken up. That's 
too bad. I admJred them 
-they were a good 
psychedelic gr o u p . 
• " Some or that psy• 
chedellc music Is really 
rantastlc, It shows the 
creativeness of the 
young people. but some 
of It • . •. 

BALLADS 
" I belleve that music 

is bringing younger 
people closer together. 
Young people are ex• 
pressing themselves 
through music and 
that's bringing coun• 
tries closer together. 

" A lot or the bal ­
lads I write always 

isana um 

have a very haunting 
melody, I often wonder 
about that I think It's 
because or a lot of 
things I don't under• 
stand. I can't see why 
people. in a sense, want 
to get themselves in a 
dead-end street ••• why 
there's so much hatred 
between people - and 
not just racial hatred. 

" Most or the spare 
time I get I spend writ· 
Ing songs. Reading 
stimulates me to write 
more. If you get wrap-­
ped up In a book, it 
stimulates you. 

MONTH 
" Sometimes I write 

as many as SO songs a 
month down In my 
basement at home. 
Then I 'll take them 
along to the studio. 

.. I would like to 
write more and stop 
s inging so much. I like 
writing even more than 
singing. With writing 
you leave something be-­
hind!' 

READY 
It was time for Stevie 

to get ready for his spot 
on the show.He put 
another tape on the 
machine and this time 
it was Fellciano's 
" Light My Fire." 

As I left Stevie was 
giving his own soulful 
version of the song, 
still singing "Workou~ 
Stevie. Workout." 

"Is This What You Want?" 
is a question 
The answer 
to the question is''yes" 
The answer 
to the album is 
YES YES YES 
YES YES YES 
YES YES (yes) 
Jackie Lomax 
on Apple Records 

"Is This What You Want?" 
Well, is it? 

"Yes" a million times Mye,f 

(But youve got to listen. 
Always you must 
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THE BLUES PAGE 

Sonny Boy No. 1 
and a really 
top quality set 
BLUES ON LP 

ENCORES 

~~':,l •L•~ !~1>'., ~y •~h=~~:r~ :~t~ 
F'c•I " on wh ich Orown le sings 
a nd pl•Y• alon, •n • l l)'lo 
which 1,ipla ln1 why h11 was 
once known as Dll nd Boy Full er 
Ho 2, t hl1 mu st h• v• as 
mu ch v1 rlety •• 1 nyth ln11 the 
Pa ir h• v• don e. Unh applly, the 
1leevo c•rrl, s no lnrorm atlon 
urcepl t he lltlH - a necusa ry 
econ omy petha ps , - M.J 

ABILITY 
• Anuirlcan musi cian, h av• 

a lways scol'• d over their Br it ish 
mudcol ceuJ lns, In th 1•r a bility 
to RELAX , an d sllll s how off 
their m••l11 ry of wha tever 
m1dlum lh11y 11re world ng In. 
On THE HATCH ' l DLUES (01• 
rectlon 1 ·63397) , Taj Maha l 
sounds th e bon without ever 
having lo scrciam to prove the 

c:~':n\ai:acil~~r :::::::• :,1:-~n-~ 
tional gult.ar and •imllarly h is 
backin.9 mu.Jlcians lay down as 
.HIid • beat 1u you could 
want •ilhoul 50undlng a s If 
tho)' need blood transhulons 1,o 
k•ep up lh ll' pace . They do this 
without M111ndln.9 blase either. 
AT Koopar, th!:' ma" for whom 

!~:~uri1:v~~1one!~~. l'o~r= 
TaJ on his 11:111curslon through 
tho blues on piano with 
a sort or quiet pride, 
a, dOH Jene Edwin Davis, also 
on piano, and guitar and bass. 

r~:::, .p'al:~:kar1,.,~~~-~111m::: 
Ear• Palmer (drum,) . It •s noi 
Indicated on which tracks they 
aflornatc and an anonymous 

~S~
st

tr::~JoOnn !r:.ea::o.
0

';..a~~~ 
draws from the early blues 
players with far more authen-

wftua::!!n ':.'!10
;: .~:::y or ·~rs ~:!}!, ~a.:,u n;~:r.s ~=~~~?~ 

Nit on TH5 • LU• S OF SONNY and Ill tlmu r11111fnds of a 
•oY WILLIAMSON (StorJYIII• cooled do•n Jim• Hendrht, The 

t~::iag•,::. a::~i:: r•::~:bef~ ::!i"t'ru~II ba'!:~k ,.,irh i:,a~! 
'6', On tho rclouvely tree nlc111 new riffs, p•us some re­
"Movln' Down Tho Rlvor vamplnia of old onos--" A Lot 
Rhino " anti " Wh on TIie Lli,hts of Love " for "-••mph:, reca lls 

:'.C:~on:~t,;,. h!!PP:~~~~ o~I: ~acn.~p•~cch19~f;''rc~~m•;,.~~e: 
by nngor--snapplng or foot• sot.-c.w. 

:.~t!!;ll, •~~m~n:;i.,ao"• a~~:"un~~! 
Sonny •oy on " Movln ' Out" 
and accompanlos him on this 
•nd a ht• mo,,. tracks. plays 
a11celh!l\l piano and share, 
piano and voc•• encores on 
"Same Glrl ," a choice slow 
bhies on which the backing 
mut:lc 1, at least u lmprenlvJ 
a• tho slngli,g. Memphis ahd 
Sonny eoy duct on " c.•r• 
Friends " as w111II as " Same 
Girl," and the harpman works 
with Matt Murphy's gult.ar on :: ::le AJ• onYo:_ ir:i1: .11," ~~~ 
st,pney cdrs) Is: added for '' On 
My Way Back Home," and all 
thrca accompany on " I'm So 
Gl•d." " Chfc:a110 Bounce" and 
" Movln' Dul." This Sonny Boy, 
who died In '.S, had a sensitive 
and original blUH approach. II 
11 nlu•y displayed on this set, a 
,,111ue or SLP170. - M.J 

ADMIRE 
• ftrlu Isn't ev0:rythln9 but 

It does count. Ir you admire the 
pattner1hlp or Sonny and 
• rownle you should ba de• 
llghlcld with SONNY TEARY 
AND lltOWHIE MCGHEE IN 
L O N Do N (Marble Arch 
MALl4l), • reissue of N•xa 
NJLH. n- aYall,ble ror on•y 
Us ttd. It Isn't qplte all reissue 
bacau,o " Just A Dream " -
dona by • rownle (110c, gtr), 
Sonny (harmonlu) and Dav111 
LH (pno) - hH been lert off , 
U hH an amusing track but 
nol among the best. Tha ••bum, 
mado In London In May, '51, •s 
,dlftar,nt rrvm many of tho 
duo•• because or Le•'• presence 
on numb•n, lnctudln11 an Inter• 
1st1"• " • rownfe'1 • luos " on 
which NcCheo t•hs one o, his ,.,,. iv,,., Ill tho piano (they 
lh•r• •"• keyboard). Whal ••th 
this, the "ormally lnttrument.ed 
Irie tracks, dulrll wllh • f"Ownl• 
........ 11 and others wilh Torry'• 

TYPICAL 
• In 1plte or Its title, JIMMY 
REED AT SOUL Cl'TY (JOYS-
127), and l1'1e sleeve.note's 
proclamation that the LP " Is 
a fine study or the man singing 
In concert," th is album has a 
decidedly artlricl•I sound to IL 
The mui;lc Is all right ; lhat II 
to say fairly typlcal Reed mu• 
trnes for tho mld•S•xtles from 
Vee Jay , Amonp tho r.o ngs are 
· Going Fishing," 'Help Your­
se ll,'' "Going Upside Your 
Head ," " Thing's Ain't What 
They Used To Be," "Wanna 
Be Loved " and " Left.Handed 
woman ." Read sings them 
pleasantly In his half..ioslup 
fashion , plan a little guitar 
and Interjects passages or 
simple but Vl!ry b•ue harmonica. 
The chunky beat Is there, of 
course, built up by bass, 
drums, second guitar and (on 
half the lrack1) .Johnny Jones' 

P.'~~~~l's an~ho:s~rln
1
;~!ru:en!:! 

pcc;laily danco.worlhy. But. to 
come to thll debit side, the 
crowd nolsu, appla11,e and 
lrnplauslble shouts ol C!ncour­
•gcment not only distract but 
strike a phoney note, like TV's 
ca nnvd laughter. In fillet, the 
Invaluable Bluu Record, dl'l­
cography add, a note undar 
theH UUC<J to say that they 
hav• " a five audience dub• 
bC!d on .'' The ••bum WllS ptll! · 
vlous•y avallable on Fontana , 
Whlle I'm on this artist I 
should •ho mention JIMMY 
AEF.D PLAYS 12 STRINC GUI • 
TAR (JOYS1J2), out here 
,arller on StatosldC!. Thl1 un• 
successful LP features A..ied In 
new '63 Ycrslons or " St Louis " 
and " New Chlca,-o lllues " 
dona on the 12-strlngor, plus a 
numbor of hf'I o•de, recordings 
on which thou guitar tracks 
have been oYerdubbod In placa 
DI his YOcals.-M.J . 

THE MELODY MAKER COVERS THE WIDE WORLD OF THE ewes 

THE MEN WHO MAKE THE BLUES . _ --_ ~-;~~:~'!"---- BY MAX JONES 
SLEEPY JOHN ESTES is a 
blues oldt1mer- of legendary 
fame. Bluesmen themselves, 
who had known him and per-­
haPs sung h,s songs, spoke of 
him as a tough work-gang 
boss who had become a musi­
cian .11 some time in the 
' twen ties and died in the 
early ' f ift ies. Bill Broonzy. rhe 
f irsl lime I m e1 h im, said 
that Estes was a " Bl ake" (a 

{Storyv,tle) , one of the most 
effective of Estes' albums 
Another- example o f h is 
archaic music, this lune 
with Nixon's harp, Yank 
Rachell's guitar a-,d a bass on 
vanous tracks, is found on 
•· Brownsville Blues" (Del­
marlc.). and he takes part in 
the Tennessee Jug Busters• 
accompanimen t to Rac he ll on 
the la tter•s •• Mandolln 
Blu es." ( Delmark) . e In the 

way o f bfography, 51~ 
John was born John Ad.lm 
Estes in Lowry County. Ten­
nessee, tn 1904 and a t the 
age of 11 moved to Browns­
ville , whrch lS about 50 miles 
from M~is. He lost 1he 
sight of one eye during .a 
baseball game when he ·was 
a boy. He was working as a 
street musician with maodo­
l,n1.11 Rach ell ,n "29 when 
the pair made their flr..t re-

cOC"ds.. with J-, Jones en 
piano. Thi!5e ~e for V.crOI". 
and Estes recorded for them 
land their Bluebi<d label) 
through 1930 in ~ 
"Then the con,pany stopped 
reo:x-ding thet-e. and Jolvi ·s 
next session took place ,n 
Chicago fo< Decca • Among 
the QUtstandmg songs he- ~ 
cocded then, ~th Hammte 
N .-•s cryi~ ~c;.a. 
were ·• ~ ~ ama:· 

" O...n South Blues.•• •• \ 1¥­
~ \ Vorr., ·• ....-ad ,. ~­
oay Saby •· - tt.. t..s, be,"I! 
the model for Stg \ bao•s 
beaut.-ful •• \\.'orned life..·· 
Estes Wftlt ~ to 8~"" 
·..; 1 . .... ~hea..thacl.a:st7&. 
He ,..,-a.5 f;..ms: m \ ~ ,,... 
•50 ·w~ his s,ghr U,t«t e-r.­
tire!'" ,M°1C afM ~t ~ 
~ bac to Sro,,,.""'s.YI ~ 
and "'"''"' \,,. . \, - - '"""'"' he s\td 1n1-c ~"-" 

hard man) who learned ----------------------------------------
singing as work- song leader 
of a rail track gang . He 
assured me 1hat Sleepy John 
was dead. like others who 
recalled hlm, Big Bill thought 
Estes would have been aver 
70 when he died. e But 
when the Tennessee smgeT­
gul tarist was tracked down 
by Photographer David Blu­
menthal, and subsequently re­
corded in 1962 by Delmark, 
It was found that he was no 
more tha11 58. Estes was liv­
ing in a derelict share­
cropper's cabin on a disability 
pension {he is blind), with a 
wife and five children to sup­
port . He was still able to 
play, sing and write blues. 
and when he returned to the 
record studios to make his 
first LP- " The Legend Of 
Sleepy John fstes" {Esquire 
and Delmark) - he used two 
or- three new songs as well as 
such Estes classics as " Diving 
Duck," "Drop Down Mama," 
" Someday Baby " and " Mar -
ried Woman Blues.'' e His 
themes always were good and 
graphic, unusual in con.struc­
tion at times and delivered 
with moving sincerity in this 
srrange, wailing, fractured 
sort of voice over a slmple, 
loose gu11Dr part often sup­
ported by a mandolin or 
guitar- and harmonica. e And 
as Es1es has conhnued to re­
cord and appear at folk clubs, 
concerts and feslivals, he hai;; 
shown that, though a less 
engrossing per-former- than he 
was in his peak years, he 
still creates a deeply emo­
tional. poetic atmoshpere of 
his own - as unsophisticat~d 
and countrified as when he 
firs! stepped before a record­
ing microphone in Memphis 
during September, '29. e He 
has !ravelled far in the State!! 
and In Eurcpe, visiting this 
country with the Folk Blues 
Festival~ of '64 and '66. In 
October of '64 he recorded in 
London with his partner from 
the 'thirlle!o, Hamm1e Nixon, 

-- ,.,. - _, ~ - - --· - - -

FAMILY ENTERTAINMENT 

SONNY BOY WILLIAMSON No. 2 blow;ng harmon,ca and iug . ._ ________________ , __ ...., ~~'Wi:h w8!~·~r;e~x~~h~ 



ABC's management and affiliates ore 
very proud of your new show and wish 
you continued success in the coming 
1969-70 season. We look forward to 
meeting you in Washington at the 
Notional Association of Broadcasters 
Convention on March 23. 

• 

ABC Television Network 9 
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Fourth time lucky 
for Don 
and Ian 

DON RENDELL -I AN CARR : 
" Llwe." On l rac k, V 1R"t' llt•, P•v 
onn,,, M1mj,11n, Vo,cf'\, You 'vt• S;11d 
11 (Columbl• SCX6316), 

Rendtll (Int , IOP, cit , fllt , C•rr 
(lpl, flullf•IJ, Mlchol C•rrick (pno ) , 
Dnv• Croon (Int!.,), Trowo, Tomkin 

TERRY SMITH i •• F1llout ," 
MorntnK Minor ; The Look Of love, 
Early MornlnH Croovc , My Mll n', 
Ciont, Now; I Lovt You, Wirldowl, 01 T~~lll~osr~l ,~o~ll~,t I Ht1rry\ Theme CARR A nice, quiet 

respectable 
jazz_ quartet 

f ill MtuwlnM 111!/llflJllW fll 
lm11rra11lvr flrlll1h Jun 

I l-' 111 11111t"t1111ra, llnd 1hr lourth 
Rt•ntfrll-C urr Q11ln111 recc>rd­
•n~ tnn rf'rtalnly hr added to 
, 11" _lhu l alrn111t rrqulro an 
Aru: < nuntll 1trnn1 In h11•H Ir 
ht1)wr11 nn 10 krop ahrr,un or 
Dllalra 

Tht• rt.-~tH•n and admlratlr,n 
lhnt lhlll ,croup C'Ommnnd, 1, 

~':.rt~:,~~~ ,i~-~\~1s:: ,!~~~~ :~ 
lnvltrd nudlcntl• at J.1111 tllr 
D<ml1 Pruton'1 London 

:::1:1t::n11c~~; •,~i 7h11 h~1:::~ 
lor th<- MM', parf\clp111tlon 111 
ctulHO "axtraa" hut thankrul• 

:t.,"J~1~~~nr~1p~r.~Ka pe:~~~011~i 
whh Wurrtn Mllchell In the 
ll jjJd or hu mou r. 

1·he comhlntd 1nlcn 11 or 
w ll)' Rendell, !ht growing 
ln11en1tlty or lori Ca rr'• 11p­
r.r11111.:h 11nd Mlchne l G11rrlck'1 

t~~U~)' fd~~rdo~r,kc~r~h~-~l~~-
0011'1 murvcllous you1tru lne11 

~f~ rh~u•~,t~ hi~ .. ~~n~1:••: 
,olt1h11 In ii perlt>d when 
olhl•ts or hi• acneratlon often 

en}eht' • m~~1
1
t~~~1 dot:~:;;lratlon 

tlctwccn lht- five men 1/ves 
lh~ir work an clcmenl or 
communica tion whert• 1here 
(."(HIid he • forbidding wall of 

;,
1
~:f.'i\i,.'~1a1~e pet;';~ct h~;~:: 

rl na p1r1nert, C• rr's lncrCH• 
Ina honuty In hl1 plarna 
rc~om;~e,:.e eve~hfl~e•teRc ~~e~r-: 
cnn1rol oi rt/I 1Jtua1Jon1 and 
ln11rumen11 In hit armoury 
Imparts •n 10ur1 of ,iatJsfylna 
•thlevem, nl 

Garrick Is 11/11 lhe Joker In 
lh• ptck, • VHtly Improved 
bind pianist who bnndlahes 

:~:~010,,11~:e •l•t~~°'!~~(. 
1&on1 to hla 1tamp collection. 

Green and Tomklm match 
lWlll and tum of lhe 

~ ~ :::! •~ce1:~~ 
PDIIP'a Jlnnl album to date. 

OuU1rl11 Terry Smllh'1 
debur ls an fmpre!ulve and 
unfu,1y afralr. Stt Jn front or 
• bl1 band for ftn or the 

•~:r ~~=-·onTet'h:"• cr::p~ 
!1mmy Dtuchar and Harry 
SouU'1"1 arr1n1emen11 

Tht 1wre, arc nothing to 
write home about, bu1 they 
1wln1 (nry fine rhythm 
ltellrtn wllh Ron Mathewson 
(b••) and Ronnie Stephen1on 
(dr,) In 1p11nkln1 form) and 
1h11 11 the environment that 
Smllh, one ur thl' beat head-

NEW JAZZ RECORDS 

CLAUDE 
HOPKINS 
CL.AU DI! HOPKINS: " The 
Golde " Swint Y• o ,.," Hodge 
Pocto•; Chosino My 8luc,.1 
Awoy; 5w1nglo' And Jlvlo', 
J1,111 As Long At The World 
Goes Ar..iuod, M inor Moolo; 
Lo:r:.y IJ°'ln; Wo-"11noton 
SQuobbfe; Forewell 8luct1, 
Truclt/o'; Yov 5toy0d Awoy 
Too Long, Put On Your Old 

Gr~ epaltt~:~:'r_t,be,~l ~!::~~ 
S)'IYHler Lewis, Ovle Altton 

~01,1;,:i:~ ~;~"!:d· t~t ~:~~ 
::,~~!"•Jo::!'brg1~.•n~; .,,(;et•:: 
fter /bou), P•t• hc:obs ldrsJ 
Ptobobly 1935, 

J'HES!e I ~~:~le1fa1~t ~e~~ 
::i.:!t~: ·~rn~!trlnfhT~t::. 
hlYt never been iuued here 
before. They have rarity 
value, therefor,, and arc nol 
bad examplea or the mu,lc 
belna played at that lime for 
dllcrlmlnallna dance.,. at ,uch 

t~:r.nd••ba1f~m~1Yoy and 

But they •re far from being 
m11terwork1. Panusie hu 
written that the bind was 
considered to be one of the 
beat between '30 and '35 but 
" Its quality never came over 
on records ." I hsve 1tudlo 
recordings I llke • aood deal 
more than these. and I have 

Ill tOnr-ludc thot 1h11 I N will 
hnrdly vindicate 111 rflputa• 
1lon 

These, llkti the <iuhe recent 
Chick Webb collection on thi • 
libel, are probably r1dlo 
reeordln1t11 or 1ron1crlpllon 
acrvl ce recordlna1 from '35. 
Like 1he Webbs. they have a 
r1lher dllTeren l llnvour from 
the bnnd'1 "commercial " 
tltlc11 , and there 11 • 1ome~ 
whu ca1u11 level of perform­
ance on the poorer track1, Bui 
soloa are plen1"1H Md ,ome• 
time• excltlna, 

u,te, r~~ ;fve
th:n f~~:r-~~~~~ 

llghl 1wlns fo r which Hopk ins 
wa1 renowned, am! a head 
arrangement auch as "Chu• 
ln11:" or "Washln5ton 
Squ1bb/e" hlt1 the happy 

=~c:i'f!~ce!hr~ th!lr:;:~: y
1
::,.~ 

The acveral vocals are also 
characteristic, 

Trombonl1t Fred Norman 

Phi~ L:~i;,c1'~my
1

r~•u"!J;, ::~ 
Sylve11ter ind Hopkins hlmself 

fg:tr~!d!~ h~r:~n,::e:;:~e:~~ 
piano 10l01. 

Personnel details are qut•· 
tlon1ble (I have glvtn the 
llne•ul) 11 listed on sleeve) 

;~:.':. 1:111~~Y t~~u11~~!!) <.::J 
departed by this time, that the 
ba nd sported four saxes, and 
diffe rent bone, . 

Little la Riven in tht way 
of aolo Identifi cation. There 
are mention, of Edmond Hall, 

~rftlrf~!t ~~~=.•i1:~ t~~te:~t~, 
bandluder John Chilton I 
have drawn up this 10!0 chart, 

All tenor by Bobbk Sandi 

!"~od :i•;~le ,r (Le:r.kl~ 
tpt); ~ Ch11ln1" (Hall, John­
son - alto, Norm an - tmb, 

t~~~~an:- L!~,~); .. ~r~~rln~~ 
;~~f; .. .. <~~~1: .. Je<'[!~j,~ H 
Wells - tmb): " Lazybones" 
(Norman - voe): " Squabble " 

~t'J!~~~e ll ~.ohn(f~wis-:- H~m; 
"You Stayed " (Jefferson, 
Fernand Arbello - tmb); 
" Bonnet" (Norman, Alston, 
Johnson - cit). Ovle Alston 
takes all the vocals apart 
from the rather dire O La~y­
bonc, ," - M .I. 

• • • 

SANDY 
BROWN 

SA.M OY OROWN : " H•lt At 
,,. H•lr/Ht." Aoin ' I Got No ; 
AQuorh.11 ; Block Bors; Eosy To 
Be Mord. Hol, ; Undorturo -
~~: L&, I 1Go~~o~_t!~~r;:; 
b':~~~~ ~1'WhE1:''t 7i~; 
(Fonlono SFJL9ll), 

Brown (ell), K•nny WhHk, 
(!pt, llugol hem), Geort• 
Ctdll1elm (lmb), L•M le 8 1i.h 
lbonL Johnny McL0 11 ghlh1 
lolr), 9obby Or.. (drs) , 

o oN:!v:r: ~r t~~ 'tibi~~ 
They 1how the hlr1u te Mr 
Bown nude except ror 1trate• 
glcnlly placed 1porran1 fore 
1.nd aft 

But there's nothlna hairy 
about the music - except th e 
tllle. In fact this 11 one of the 
best British albums In months 
Brown hu cleverly aur­
rounded hlm1elf with the kind 
or mu1lcl1n1 who get the feel 
of his musical though t, and, 
by ge tting Brian Lemmon to 
write attri ctl ve, Brown-t,ype 
arr• njcments, ht has ~ro-
~~crt:ion ' orh:~~lym~1el~~~al sed 

Sandy', s trength Is that he 
~uts- hfs stamp on everythln~ 

1tey1l'"f:· ~tecdn ~~• ~~~:~:1 
mualc, It'• an intriguing and 
enw,:ble P~~:~~~•tlo~~•emble 
sounds are matched by the 
?iuallty of the aoloa. Apart 

r~;1-c1:.•'"!t":re~l&h~hl:tof::f; 
humorously agile trombone 
with Its rat, dead-ttnlred 
;:~n~r11n~e~h:Y el;}~!;1te:.ru':~ 
articu late, 10 controlled . Gu i­
tarist Johnny McLaughlin, 
whom muslci•ns have been 

~:~~nr!1 •:~~~c~~r h~~t~;• .~~~ 
what they've all been on 
about. 

This Is a happy album. It 
hos character and a satisfying 
IO&lc to It In th1t 111 the 
pieces make an entertaining 
whole. For that, Gall MacDrr­
mol'I music can take 1ome or 
the credit . - J,H, 

Rich, rousing and 1nsp1r1ng 
•11 a 1plrltelll "011 That • Mic ;" 
a11III Ylala ..... , with llt•rty 811111 

:....:..1•, ... ~--r::•i'!: •. <r.-;:: ..... ,,r .,.. ....... v•••·· 
NcD...il a• III D .... H ceMe 
'""'> .. a-..u ... 1 flnla1111 ar 
" ., .. .,. 011 na Nal• LIM " 
... •• TIii• LUO• L11IIL •• Otllat 
raalfJ Maldtfttl uaMi,I" ef 

!..-:!ct~•,:;-.::,: rcer.r.~ 
alhl a N••,ltl• c ... ,....11-. 
::: -:,ry •LNNC::.:.j ... :?:T.. :·=-~ :.-:-.:•,1~n, ~ 
•-- Nallie =••• It la • ........... , ,. .,ca11, ••· 
ull'd .... lactla• ... , 
........... La ........... , = htterlalll I• Illa •lal• al 

II n~'t.at I• • CA Vlder'1 ......................... ,, 

FANTASTIC L.P. SALE 
SJAIEA~ 

AU NEW L.P.'1 

Otis Redding, Carla Thomas, Sam & Dave, 
~6ker T, & The M,G.'s, etc. 

Ornette Coleman, Modern Jazz Quartet, 
Brother Jazz McD'lfi, John Coltrane, etc., 
-'C. 

THE follow ing 

~~~rrsai:r;t:~t 
place a fter the 
Modem Jau 
Quartet's opening 
concert a t the 

~~fi81
on S:~ ~~va~ 

between a Both• 
ered a nd Upset 
MJQ fan-herein­
after referred to 
as BUM - and 
me, hereina fter 
referred to as ME. 

BUM: Are you 
seriously saying 

~;uthtc~~ce~t~red 
ME: Rigid! Stiff! 

To tears! 
BUM: But the 

rest or lhe nudi• 
ence went mad 
wJth the deliaht. 

ME: I must ad­
mit that bothers 
me. Over the 

h:;'~rea
1
te~ a~~~ 

of Frankenstein IOHN LlWIS: a wa•t•d 1a1 ... t1 
monster - the 
MJQ audience. 
They struck me 
a.s totally middle­
class and unlike 
any other audience for a 
jaz.z concert. 

I can imagine the conver­
sation before hand: " We 
saw Brian Rix last night and 
we've lent the Jacques Lous­
sler records to the Joneses 
so how about going to see 
that nice quiet, respectable 
jazz quartet?" And c-Jid you 
notice that during those 
rare moments when the 
MJQ actually started to 
swing that mine seemed to 

BY BOB DAWBARN 
gramme to mnke him try 
a nything he hasn't played a 
mll!lon times before. Maybe 
he hasn't noticed that he has 

g~~ g:~~~k=~d blog1b\~ ~~\~ 
cherson. 

I keet longing for n 
Johnny Dankworth to stand 

~ray,~d !~~u: j~~~~tli~~o~! 
did at l1onel Hampton n few 
yea rs back. 

be the only foot in the BUM: But John Lewis is 
place that was moving? o ne of the best composers In 

BUM: Is that all you ex- Jazz. 

~~~ r~:~!? music to tap 

ME: No, but it can help. 
I expect to be suirised. 

~l~bl=~ fill;~, te."1~ibo~ ~:; 
emotiona I level - and one 
aound level come to that . It 
wu all 10 damned t11teful 

~~~"t':CS t~~~teh:r~d T~~t i:~ 
~~Ji ~~e.,!~e ~::!. humour, Is 

You don't get much hum. 
our at an MJQ concert either 
--althouah on " Here's That 
Rainy Day " Connie Kay 

::: -=~y•:,::ae l~~td 

ME: I used to think so 
but lhe music is getting a~ 
pompous as aome of the an• 
nouncements . He's alwoys 
been trying to arrange a 
marriage between jau a nd 
clasaical music. On things 
like " Dido', Lament " _ his 
arrangement of I Henry Pur­
cell operatic aria - and the 
Adagio from Joaquin Rod­
rigo', "Concierto De Aran. 
Juez." the marriage has been 
~onsummated. But the child 
1s horribly emasculated. 

And anyway, he's betn 
writing for the Quartet for 
some 16 yea rs now, surely It 
would revilJl. lisc hi music 
to scrap the formula - and 
that is just w M t It has be­
come-and start again with 
some other instru menta tion. 

BUM: But didn't you like 
anything at t he concert? 

ME: Well, in " The Jasmin 

;;f~~~~;i ~:;: fo~~•~tij~~ 
But there wasn't any mo­
ment I can remember when 
all four were not playing 
well with in themselves. 

Lewis has paid lip service 
to .such experimcnmlists as 
John Coltrane and Omette 
Coleman. Isn't it t ime he 

k~shh~~ h:~~se:!,:n~'. t i~;t~:~r 
!~"' or:!~~ed in this tired 

wri~~e :f::!e :.'::'lor fl: 
MJQ's Apple LP, "Un­
The Jasmin Tree," a nd say 
how ~ood \t au w-.. 
m: ii~~ it~~-&~~ ~:\ m~~ 
record - and I sa\d in the 

~~ei~~;~~en!~'!:u~h:r tt:~d:~ 
patch of recent years On 
Saturday they were right 
back In It. And a nyway an 
album only lasts a bout •0 
minu tes . 

I might enjoy the MJQ as 
one hair of a co nce rt where 
a whole show becomes mqrt 
and more tedious No con• 
trast, you .sec. Arter half an 
ho ur l begin to pruy for Jllst 
one loud noise to break the 
monoton y or it all. 

BUM: Perhaps you 
were n't concent111tin~ 

_ ME: I tried to in my wak• 
m~ moments But thllt Is thr 
pomt I"ve bt en lr)·ing lo 
make. lt's such safe music 
now that It demands noth• 
i!18 at all on the part of the 
listener. I like music that 
makes some demands on mt. 
If I want safe music, I miJ,hl 
as well listen to Donald 
Peers 

BUM: You're Just an old
6 :r0~c~it~ru:~h!:~• ,ex-ma 

ME: Here, not so much of 
the old. 

Al -Ill• 
MAllCH 20th, 1-12 

NOTTINOHAM l'ALAII DI DANC1 

But ?'hen I lauahed the 1011: 
cftor I clerk in front of me 
pve me such a look J H· 
1umed I must have been 
wrona. Still, the !act that he 
moved dllpooed or m 
earlier theory t. • '. the aui 
ence were C.rdooard cut. 
oull, •ch c:ontalnlna an 
•mpllfter throuah which 
Jock Hlqlna .,., rffd1na 
the aound or 1ppl•111e. 

BUM: But ourely you mu,nl ti~~;;;;;;;;;~;;;:::::::::::::::::: ldmlt that John Lewla Milt 
Jocklon, Percy H•Ui and '/Hf N g:~ Koy Ire ftn1 m1111- "'-If GIJARANTffS SATISIACTION 

JAMES AS•AN'S IKOID aNIIIS 
Ml!: Certain bl And that'1 IWltr 1 

whit make, lt1U •oud At --.~:,~~,=~--·· =:~1-.==:-- ......... no 111111 WU MIit r .. ·.,.. -, ... ._ ___ ,_,...,_, __ _ 
lmple, IYW llrolched. There _,,, - •-• 
WII nothln, In the p"" --•..=:=-=-..:-



Humble 
re axin' at 
Wheatley 

i I I • • • 

DER EK HUMBLE:· I was a terrible jaz-z. player . • ,' 

oeuly ll, re -.,e,e:· hard blow. 
1rt: af~« such a tay off, J 
could betin more eas:ity t1 
grasp the naoce of RONl91t' 
Scott"s #ft•YOW-•kntts-~-n 
d1.cta1 of siJr.-roonths-in-a-Pal 
ajs • band - W9Ukl - do - •e,n -
,a.,.,--,,ld--of-~ philosophy. 

At Ji; ~ WU rn l>t.s fint 

pro )Ob - with Bc.oy Ne.lson's 
band at the Jee: Rin West 
HM1ie.poot I'd pla)ed dannet 
fM ~raJ years bl,t tJu.s •-as 
how I realty started. -

Afle':- t.bal, [M f1md1ar tak 

11 ClllttSIOPlltR 1111D ~ . • ,:lhnmer about jau 
pla ·1ni rrom my room-mite, 
Jae Fisher He 1auaht me 
abcnu chords., and I started to 
take a few solos." 

Af_tu that lhr memOfl· £01 

~-I~~~ ht~~ ~h~/f!':~ 
some of the names that came 
up in the con,-crsalion. but t 

And now-a song from the drummer 
I A profess ion not 
noted for its intra ­
mural d isplays of 
courtesy. the billing of 
a recent show at 
the Riviera in Las 
Vegas marked a rare 
and encouraging ex­
ception to a long­
entrenched rule . 

TIJe big display si~n 

~~ideln~~u~!ss ~~} 
Tate. 

ln the middle or her act, 
Miss Lte took time out to 
announce: "When some-

~~mfwi~~ a~od ~:~~)~ 
who's a part of your 
show, it's a special plea• 
sure to be able to present 
Jl to you ." Grady Tate 
then steps down from his 

f 
igh perch behind the 

<frums to perform two 
olo numbers - as a 
inger 

Tate's story js a tangle 
f contradictions. For llX 

te:;s ;:rk~
5 
be:f~t~?tit. 

est-paid free-lance drum-

mers La teJy he has been 
on sta ff at NBC (Tonight 
e tc) as weJI as making as 
many record sessions as 
the clock will aHow, and 

~~~:rut~ ~fJb°; ~ 
~roup (Billy Taylor's trio) 
or a name singer usualJy 
Pegg} Lee. A success 
m.algre sol. he never 
v.-a.nted to be a drummer. 

•• I've played since the 
age of 5," be sa)s. "but I 
had no plans to make .a 
career as an 1n­
strumentalisL After four 
vears in the Air Force and 
i:raduation from North 
Carolina College as a 
speech and drama ma]Or, I 
""115 determined to become 
ao actor and singer " 

m H~a~t~it~n:'~.0[~d1~ 
ing speech and English in 
high school when one day 
a saxophonist friend in­
vited him along to an 
audition with organist 
Wild Bill Davis. The sax 
man blew the Job, but 
suddenly Tate found him­
self in a new career as a 
professional musician. 

During the New York 

years, between chores 
with the Jikes of Quine, 
Jones, Cy Coleman, Wis 
Montgomery, e m Evans 
and Oli\"er elson, he 
squeezed in a year of 

:~dJ~~.t ~{ t~~c::i~ 
Arts. 

·• One day," he recalls, 
" G3r)' McFarland and t 
were tryi.n,g to find a ne"' 
sound to use in a jingle 
for a coffee C?mpany. We 
were both gOing to do a 
httle hummir:'3- Gary 
checked my \"01ce quality-; 
after o~ tune he said 
• I'll just play the vibes: 

fi_~e dl~tte ~u~~"'~:U 
;:~- a~~ 11 _t;rics~ I won't 

"Gary \\--.S a partner in 
a new company, Skye 
Records, which he had 
formed with Gabor Szabo 
~ Cal Tjader. He just 
said to the accountant, 
' Norman. ~et the cheque­
~ ~L Grady's going to 
s1Jn with us as a singer'." 

Unlike most producers, 
McFarland gave Tate a 
free hand in a choice of 
material The result was a 

DISCOTHEQUE EQUIPMENT 
12] l elable £:I Powerlul 0 Pror.ulonal 

(21 High Quality 121•-
l'ootalllt,iollalaliollorl,n-ft_.._ .. ...,_._""YNlf 

Deta ils from, NEWHAM AUDIO 
52 Romford Rd ., E.15. 01 -534 -4064 

beautifully balanced se.t of 

bt:es.
5
fngs~"h~

1
•tttni~ 

re-Yealed as a si_nger or 
warmth, versatihty and 
con\'iction. The title song, 
'' Windmills of Your 
Mind" (a Michel Legrand 
theme from "The Thomas 
Crown Affair" with lyrics 
by Allan and Maril)-n 
Bergman), has already 
demonstrated its hit poten­
tial. 

sa;~PeWt'e. he~~dlheim~~: 

~:t';l{y:JC:Oi~' I o~8
dh~~ 

show. I thought she was 
kidding. She's a very dear 
fri~d.. l'\.'e heard of gen­
erosity, but this 1s unbelie­
\-able. At the: Copa in New 
York and then later in 

~~fi~i: t~~se hk!ntv!r :: 
posure l ne\"er dreamed 
·was possible." 

At the Riviera. Tate ~::s :ired• .. iw• A=~ 
Tilt World·• With ii 
punch line: " tr I don't 
lo\·e you baby, grits a1n'l 

~rcx~.es.•nd Tona ~ 
was • man."' What next? 
Tate is at the croal"Glds. 
.. tr !ht rtcOn1 r-..lly takes 
off and if I can make It as 

:/~m'l'~t' ~-::li 
have secun'ty now: but I 
ion un1ifta-1t•1 • tonn 

~i::, ~mc:i.::= 
After al~ il'1 dilllcult to 
say ' I love You • on the 
drums.·• 

lHIWID RATEi 

Ml- I.ODY MAKfR, Mirth 15, IO'ill - P•«• 11 

Alan 

follows 

1n dad's 

footsteps SKIDMORE 

BFING THE son or A 
fnmou!I clnd con hAVf ill Ad· 
v1rn11ges-end drnwbncks 
As Alnn Skidmore, tenor• 

f :~r~~ h::"rou~~ o~~t"orhu 
Out the cr~II aide Ob· 

vlously oulwelahs any , mall 
dehlta. For Alan ,:!vu Un• 

~~:r',\~e,:1 f[!11
~n

10 
1~~• ~udsl~~j 

career that h11 been caa,ped 
bv his belnx chosen by the 
BBC to rcprest'.!nt Brllaln at 
thl1 ycnr'• Montrcux Jn:u 
Fcillval In June . 

" My father gave me a sax 
on my ,even tee nth birthday," 
1ny1 Alan . "Prior to that, I 
didn't really know what I 
w11nted to do. But that pre1en1 
fi1:"fu, m~~-ped out mv who le 

" Dad never pre111cd me Into 
p laying the tu He just u.ld 
· Herc'• a present for you 
Now you can do what you 
like.' 

NOISES 

" I 11aru:d scratchlnR about 
on th•t tenor and produced 
some horrible noises. 

,. I didn't have •nv ICHOnl 

~~d mi11~:d\lJ~,e~~'lo~~ln:ni~ 
way. It would be rather like 
a husband tryl nR to tench his 
wife 10 drive. You're much 
too c.lose 

" But I did lAke some re11d ­
lnR lessons from Les Ev11n1, 
and he was very helnful. 

" Of cour1e, I listened to 
records a lot, Records were al­
ways hf-ln1t played In our 
house The firs t lmPQrtnnt 
J)f'rson 1 henrd was Duke 
Ellin ton. His hand rea lly 

C. 

BY LAURIE HENSHAW 

Thow "dr1wbackt" Alan 
•~•k1 of Involved comp1r1 

~;~ron rr;,';0;1.:~~.er~~~f'·Jo~'~ 
Collranc, and Archie Shepp 

of "r!'!:lc?•~e:=~~ ll~j.~helr }W. 
Ju,t didn't 1ee eyt•to--tye cm 
It . Collrane 11 my aod. Dad 
llkea ,ome ()( hilt work. but 
It'• not really hi• kind of 
mu1k. We had pltnty of 1r1tu 
menu, but they never rully 
bc<:ome serfou, " 

SETTLE 

After Frank Wt:lr, Altn 111<1 

t~:;re Aid:rch ~~c th~:::a: 
ronalrea and Alexis Kornt'r 
He has alto worked with May. 
nerd FURUIOn 

A point of lntereat 11 that 
Skidmore senior worked with 
Eric Delancy. •· I followed him 
Into the band," tmlle. Alan 

Like IO many mutfclan•, 
Alan eventually opted to ••tlle 
In London. " Frankly, I aot 
sick of nil tha1 tourfnu," he 
says 

For the past three ye11r1 he 

~~~rt:lee:l ~
1~t"Jait1

~hf ~~= 
i~rr"· PUli1~lnec~ran~).mp~::~ 

g~~t)Be~~';:1 (:::;,fba11l and 

WORK 



PL.:1 11-MFLODY MAl<.t-~, Mlr( h I~. Jl)ti!I 

Eighteen years, 
and Dino's 
still going strong 

STA Nb~ow~~• st:."i~~1!t ~~=•t ~: 
lls own t r1u,.,p1 t W•Y b1cll 

~::~;tc.p~~!~•:,~~: .:!n ~o~~r~: 
In their mo then' eye1, t he MM 
we n t on r1cord wut, e pop 
t'OVlt'W or a s hell•c. disc 1,, l ho111 
b•d old deys w hen )'OU had to 
hand le ll 's a s ql nq.rly as e 
ntwl,-born b•bt 

Wrott lht MM ol a Doan 
Marth, Jl1c thl•d " Baby , Ob1y 
Ml " , " It h I s ad commenllt')' 
011 th1 , .,. •• 111111 th ll Dean 
Martin - wi thout • doubt oflo 

~ t h
~ti::rd ilnh~~': l~uW1

1
d Sl ; ~~s. 

c111ly sixteen VOl l:S In th1 
• Down Bo, t • Poll ." 

CROONING 
And , a n e,. th a t s llghlly sm ug 

sa lvo, It went on 10 ,.-y: " Het'O 
It ' ma n who si ngs with mor1 
rela •,Ulon a nd be.at th an a 
roi,nd do.1.e n of th o,e th at 
~~~r.~-d hllt\ In th 1 " Down Beat ' 

Th e da t11 Ma r ch 10 1'51 
Just 11 years ag o to Iha 'month : 

In those da ys , Dean was the 
" c roon ing " h ol lr I nd comt'd y 
fall 9uy of th e Du n Ma rt in• 
J orry Lewis ac t . He w u mlk• 
Ing solo t'Ocord1, bu t, as tha t 
Poll Indica ted , t hey we ra n ' t 
eucu, st'ttlng the rans on nN. 

But two yea rs la t1r when th t 
duo played the London Pall a• 
g~~': ls '::.a::S. was 1tlll singing 

Critic H ike Hovard wrote • 
" Hart l" l11lk1 lllte Cro1bi, 
sings llko Cro1by ,11nd looks Ilka 
11 cross belween Robon Hit• 
chum. W.altor Pidgeon and 
Grc-gory Peck . And Ir tha t ' s not 
e nough for tho g irls, he's ona ol 
lh e bu t s ln9er1 we've had yet 
.al !he ,01 ll1dlum." 

DEAN MAR TI N 
bli h -li ko bl,111 

poned. Dino'• <•rttr no11rhhod 
- no t o n l, on r.co rd,, but In 
nims and o n T V, A deude ago 
ho p roved h is lmp11tt as an 
ic ier with th e role of I c;ynlul 
GI In tho war ntm, T he Yo1,1n9 
Lion ,. And It Is I m111u,, or 
h i• ta len t thll ha WH Ible to 
comm and critics' atte ntion 
w hen the s tar role w11 played 
by s uch formld a ble o pposition 
as M.arlo n Brando - who 
pot't r.ayed II Carma n officer, 

At the sa"" tim e, Dino made 
• noth er Im pact too . lntor• 
vlowed by the' MM' 1 L• 11 r l11 
Hensha w du ring th o ma kl n9 of 
the ntm on tocflllons a round 
P1rl1, ho de llve ,.ed a bllti, ll kl 
blas1 a t th e " pop " 1<en1 or 
the day. 

With l)'plca l Am erica n tac t , 
Dino namod no n1m11, bl.It he 
ve heme ntly claulntd lhe whol t 
s chool of roclt-'n ' -roll sing ing • • 
" d l1g111tl11g " 

8111 l h t n l ddOd - with abo1.1t 
as much perception , It mus t ba 
sa id , as • rortun e-tello r- In • 
r111r;ro und booth - " Tha nk 
hea ve n It 11 on th • way ou t ," 

Well, rock•'n'•ro lf, In the 
broa d Am orlca n tarlt\lnology, II 
11111 here. Bui so 11 Dino 
Crocett- son of an Ohio b1 rber, 
• • •croupier ll nd ex-boat r . 

B0
~ ~~. u~~t, .?~?. 

Apollo" (Llbcrly). 
" Five years ogo I 
wos n four stone 
apology. Todny I nm 
lwo S('parutc goril ­
las ." Thus spcnks Viv 
Slonshnll near lhc 
end of this snga of 
strenjllh and body 

t~~ldd~t N~r1:~~~cs.by 
The whole s ubject or snnd• 

kicking hu ll lcs 1111d mu sc ll' 

;UclnV(~~P, ~~nn;ni~:~o~ry~~a 
t he BonL.os c leverly com· 
blnc n nice dissection with 
a hit tune. 

It will lnkt3 n lot of listen• 
ing, as the production Is 
muuy, with too much 

~~i~; ~~~1n"0
t t~; <>°u~~: 

But the lune ,, commcr• 
cial and th e ly rics r ib 
kicking enough to rev ive 
Bonzo mnnln. 

STEVIE WONOt:R: " I Don't 
Know Why " (T11 ma la Mo. 
cown). Many yenrs IIRO a 
wonderrut man said to me 
"Tht smtll on the landing 
ls n hall 1ha1 reins Rrml)' In 
you r court ." 

Three yo11r1 on - a nd lh e 
te• "' o r Mu tln a nd Lewis broke 
up . Al lhl1 mom e ntous news , 
the wlsoacr u shook lh elr holds 
sadly Lewis' 11ny comedy had 
m <11 do h im tht> rocus or wo rld 
1Uen1lon In the duo's s t.11 g e ac1, 
• nd on t;lms. A nd m <11 ny 
tho ught tha t th t split ITl lgh l 
he ra ld Dt'<11 n '1 g en t le s lid e Into 
oblhflon . 

He's fulfilled tha prom lsa or 
those early sing ing d1y1 wllh a 
stri ng o f hits . And Ih a lates t , 
" Ge n tit On My Hind," II riding 
h igh th e HM chart . I ~~~Ii ~~seby wrt~

1
kol n l10~ mth~~ 

Th t opposlt t>, In f<11ct , ha p-

Dino's atlltud t to pop ma , 
have me llowed wllh the yurs , 
But whothc r II h• s or not, one 
t h ing Is urta ln - he '• singing 
•• we ll as he di d 11 yea rs ago. 

drew comment In 0oxlnlil 
World, And lhnt's how I 
reel after experienci ng 
Stevie a t hill he!l t -
knocked out 

MAKE NO BONES ABOUTD' 
c;w HERITAGE WIP 6055 

® PRODUCED BY TERRY ELLIS FOR CHRYSALIS PRODUCTIONS 
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BONZOS , snnd-kicking bul l101 

Actuilly, thl• record 111 nul 
rrlMhtfully nood 

J\NTOJN£: "The l'OO lbl ll 
Match .. (VOMUe). " Alor,, ,. 
Proaay In 111 Br ltl t h 
revlewa?" ,houu 11b0ut the 

i~f:!1n,tl~: th~fr h~~d~err~ 
do11polr. 

Lt 1Xtln1 I• mes brave,, 
clovc11 Anto ine who hat 
been mnklnft o ff-ben t, nm ua:· 
Ing produ cllona In hi~ 
native Frnnce !or mony 

~=:nat l~~~~/ s~c~~t,"Je: or~; 
Englll h 

Thi s pfc.c, of Gali k madncu, 
complet e with rompln,t two 
btat and ({)()tbo ll ye lls Olis 
ml with hlJth humour, 
DrAVCl ond D to ute heur, e t 
Ponkl 

EAST Of t-: Ot:N : "Northcirn 
Heml, phCrc" (Dcrnm). 
l~rom lh c LP Mc rcatc r 
Projected (M ercator was the 
man who discove red that 
lhe wo rld wa, shaped Ilk<' 
two rujilb)' bolls). 

Thl 'I I~ an electri c or1•11 and 
ttultar, or It m\Jih t be 1llher, 
played In the modern 
manner Tht' chops sing 11 

~i:r d~i~~~1/hn/'1o~n~r 1:1~: 
Uppe r Plhh chart before 
term 1s out 

Back11 to the wali , here comes 

Old Stl nk 11 th r rh,-ml11try 
mo111 1erl 

'rYRONf. OAVJ.'J: "Can I 
C h 11n ae My Mind " (Alh111 
tie), No 1h11 l• n't th• 
Ty rOM 01v1, who m,ute 11 
nam~ ror hlm1e1r 1111 ,11,. 
M11n who ~tnl,. ,, Tram 
from London Tranutrt nn<I 

f~~~~I 11
,u

1
·~;ou,:~h 1

1~•~:l{ 
~i'/1oc;,DI ~~er a~C~~ri•t,i 11

~ 

~~~tfriM• l~ga:r~li~ p~~~II u:n 
tht BG9 ro11tt' lo 1>4· llktrn 
Into con11d"rallon) 

Thl1 J,. a sou l 8ln11;N, with 
nice llnt In r0<k and 
b()l'>gle, on • solid riff, who 
hns probehly never tvcn 
heard of thc Barklnlil & 
D11trlc1 Tramway,. 

JOl~A~ ~"b~~S: t~ l~nte
0 1

fh ~ 
t ong to get John bock J I 
the top? 111k mllllon • or 
dt'dlcatcd fan• with b•tctl 
breath, WIii t hl• bt=au11f11/ 

~~rifund~n1t.11"1t ;~~nS:"~~ 
or John Walker, P J Proh 
and llut<.h durlni; theh 
sensationa l Jam seuwn al 
1he 196/i lntcrnatlonu1 
Ba ll ad Festiva l, cra!lh bock 
In tht' chart, overn ight 
puu\cs lhe Bu!i!lnctas? 

Meanwhile, I am w11nd1mng 

POP SINGLES 

HA"ff Al I " " tl ll'Ol'A" lJ\1 
llmtl1'). A,,. All11n111 lln,I th, 
ftu.,,,1. m,,,r, 

t '"" •• 111,t ••Jr,Jl(,.,.11 1,, 
rr;1lrh,· (,(#111 •inil"I W,. 
w,rnl t,111, I <,1vtr Ill ., .. , 
1,un11 Vl'rtlon• ,,1 "W,n 
1 heo,r.,, (.alhl'tlral" r,r th" 
1 n,~J.• ,sr.,11,.•1 h!lt tf. 
, ,,r,1,.,1 "llv .. " Ill lhl' kam 
Jftm f /uh 

'·'·ri;;.r ~~:!/"':,,~:,':'"· ,,1;,11•,~: 
WPf; Ju.i IJJ!l-11 lO fh ,-

i:~~~~ u~:
1

~~

17~4' ~r•;f.~m~; 
and lh, nn,. w,r11 I ltatt,. 

f>ONAL DONNU.f. Y: •• Orum 

I~tf;. W:-~1 :,~,-.,, •• v;:;:~~ 
r:J~NJ,

thl;"',h: w~n" kn~~ 
~r~~~r1 1 ft'(h,. 1~!~ka:1!~~n!. 
llr la II lhl• forr ,imund' 

Th~7.~: Yul/\>:,:,',, 'brl!~c •~ 
loun1'••/dh,no r •uln C:atrt 
In• •rr•n1rmtnt•. Tl<keu 
mu.i t,,- purchurd by 
J l nUtr> 22 MelOdy Miker 
prier ,mf' •hlllln~ Self 
C'irlral11 ar, usually er>• 

C~:,~fmu.Pofl une:::ior11:J 
pub/l e perfo rmanct brotd· 
cutlng and copying nf th•• 

A:J'~h~, P,r~~~!'~ fl'J II hfl 

ELECrHIC FLAG: " !ii unny " 
(CBS). One of the bt-sl 
track, from 1h1Hr J1Ce•1 
1uperb a lbum 

Thli Oobby Hebb Lune JJ 
R•ven a mighty p<JWerlul 
1rra nKtml'nl and equ1 Hy 
pt)Wl!rful arr lht' drum• ,,f 
B1.1ddy M1lu. whuh u.n h• 
h .. ;ir,1 t11Hnln,: away 11.hrr 
the rest M the hand ha\11? 
been faded out 

Sadly now dl1banded. thl• Is a 
momento ,,r their ex• 
hJla rotlnR app roach UJ 
mu1lc 

P J-.Tt. BRO WN ANO HJ1 
RATT£Rt.O OR~A.MlHT'S 
" The Wt#k Looktd G01W 

~r~u~~r ~ '~::.,lopt°::/ 
1i.11~sm11h antt Andrn 
Kine h,:,,. It an 111t'!rttf r. 11 

e:,:t• d;~~~ ~ rh:f"1tr~,n•1 
tUrtl"j WJlh Jacy 9rUCI!' 1r.d 
Em U1ptr,n 

He I••• hl1 t>wn tlturn p,A1r7 
baind tnd th11 dn'•r"1v 
t,U,.d tun, will brinJ m,,,,. 
,utenuon '" hi ...,.,.,,t 

F~:~tnd/ ~,.1:u~ 1 ,,?:,:H~I .. 
l:::• mabJ~"• ~~;:~,.,,,";t 
•ood a lbum 

Guy Sll•\'f!A• 1• , ,.,,.. produc~r 
and • flnf! Job he mak r,f 
,,..,,..,._ ..... o ... , hl'-1-
•·''"""' ...... --~ Vai.11 J(,.dlrft • nit -'llt:11 al\d 
then• ,, P')w,.rful lu~ 
l(Uilar b)' Paul KOIMi,r 
Andy ha11r then Ml 

~;:•:"S,:ot:l,~: (l~;u~ 

KI-..NNY f.VF.:RF..TT " Nice 

NEW POP LPs aEv1Ews av MM POP PANEL 
T ime" (Oeum), Dix 
JOC.key1 •re leap1na into 1ht' 
record mak,n& rray 
Kenny'• 1 quilt am1niD1 

BEl-. GEES: " OdC:Ssa" 

~=: ly:1~~0, :• ~~ 1f;:ic~ t~o b~h= 
words," Barry Gibb warned us 
recently, Ind eed th e mood of 
th eir monumental work - it 's 
a douhlc n\hum - Is bos lca lly 
one ol dC.M t>4l ir and deso lollon 
The s trlnK'I fi UrRe over th C 
Gibb broth er~ mclodic!I , wh ich 
aro of1c n very ROOd indeed. 
Two of th.e tracks a ru hll s ol• 
ready " t, irs t Of May " and 
"Lamp Ught " wh ich give a 
good Indication or the general 
high qua lity of the se ts. They 
have a llCn'lt: of lhe dramatic 
and like to draw on la rge sub­
Jech - dlsu ters or world 
shaklnR eve nts . There a re 
titl es !Ike "Seven Seos 

~~g~~ny ('i'nt er~:~l~~l A~:~ 
hem)" and " The Brlllah 
Opera." Not a ll the tunes • re 
s low paced. There is the 
sp rightly " Never Say Never 
Aga in " and arranger BIii 
Shepherd mus t he congralula 
ted on his wide screen type 

:~hlc:i11 th~or::e G~~~h m:1/a~ 
The cover matches the 11ener1I 
• Ir or lush olrlVagance. It Is 

~ ~~ b~~~lk I nt:e pr:J ~~~d. t~~le::J 
velvet Th e Bee Gees can b~ 
riroud of the ir achi evement , 

o
1 t:~rl~ J:~~r:~:~~!:k •1:1on~ 

the bas ic " underground" 
upe rlmcnts, and Is equa lly 
worthwhih·. 

BRIAN AUGER: " Deftnlttly 
Whal!" (Marmalade). In the 
deserved publlclty th al sur• 
rounded Julie Drl!l coll when 
th e Bria n Auger Trinily fin a ll y 
brok(' through IH I year, 1t 
was un rortunal e that on 
OCcHlons Brian lht' vlrtuor.n 
oraanls t w11 overlooked Htrti 

:~, lh:r~o n1t :w~~~~~;''l~1:~~h:1 

Brian i°' one of flri t11n•~ hest , 
and hl11 11plr11 and an ack a\ 
well u hl1 ohv lous tec hnlc-a l 
abllh:,, • re showeued Jn a 
Giorgio Gomi: lski pmducth m 
1h11 doe11 <redll lo 11 11 
concerned and lhar inrludc:a 11 
lhumplna IVHI hrat111 a nd 

BEE CH S 
monum• ntal worli. 

brass Arrangement• by 

~s~~c:raa~i~
1
t'~a

0
:v:~~~dof~:t:~; 

expansive, d ramatic and 
Joyful. American pop mus1• 
clans seem to be . ~olng 
through a period or br1lhance 
amountln11, ti) 11 new Renal~-

BA RBRA STREISAND: 

;:rk .. H([£s).1n~ i• 
1
~em~:k: bf~ 

albu m was recorded \Ive In 
New York's Central Park in 
front or I 3S,000 peopl e. The 
recording is perfect. The 
audience c reated a wonderful 
a tmo1phere, Barbra, fee11ng 
great, wisecracks and si ngs 
he r head otf , And the songs 
a re Ideal They include 
"Second Hand Rose," "Cry 
Me A River," " Sleep In 

~ ea~e,~!r !,eA~~~~~; H;0~~d~: 
Snd " People ,. 

MARTHA REEVES ANO 
fHE VANOELLAS: " Oalnclng 

~otoJ~{ A~tr~h~~~ ,Po":t;;~! 
raving oldies llke the title 
track, " Hea twave," " I'm 
Ready For Lov e, " A Love 

~J~te ~f ur:~Gresae~o~ s~~~: 
round Essentia l tor rave-ups 

and wrll prc,ciuced ~ 
there 111 

S IMON DEE: " Julie., (Chap­
ter On e). MakinJ a Mllad 
debut With • dn, In• 
tonal1<,n and ennugh untJ• 
ment tn •et tellyfaM rush· 
mg tr, their J,"icll rect,ul 
ilore, lhtre to ~hl>IJC 00 I 
say, sell me Simon'• lattst, 
at once!' 

To which eaae r sa lf"S&i rl, will 
re-;pon d exc:itNIJy. •• A l oner 
pe4>ple, ho ld on to you r hats 
wh1I, Wt> crack opffl an, 
tht' r pac:k in& caw·· 

JUDY C INN AND JIM. 
" Reaehln' Far Too Hl&b "' 
(CBS). A sort of Com• 
monwealth an.swer lO Ab, 
and Esther o r Jackie Trenl 
and Tony Hatch or Prarl 
Carr and Tedd y J ohnson 

The lyr ics are all . a bit 
complicated Soph!SUClllH 
will dra wl: " Whac.ko. hert'• 
a nice s egment or sentiment 
to rape Monica F11.2patndl 

eo'irs!l ~'m~~t !r11
.' "mouth. 

~a\~rd h~e~sa:, n~1f k~~ ~ 
~;~~lbl':e~~ti~~ds wdf1 se;~i 

Ji:
1
e:,v1s:~~!I ; 1th ~~~:~lon~.Jbt 

enough 

WAT KI N• MUIICAL IQU I PMENT LTD­
n aAI.HAM MIGH JIOAD. LONDON . w u 0, m -, _C..,... IT,._,o.,_cs,,.,,.,.c,_ ----



MARY 
KEEPS 
REEVES' 
MAGIC ALIVE 

MARY REEVES 

"JIM'S recording~ were 
my Insurance Policies. He 
knl'"" that as long as I 
had them, I would be all 
right," said Mrs Mary 
Ree,. es, widow of the 
country singer whose 
discs still spin fortunes 
all ovrr the world al­
m0st fiH years after his 
death. 

His stockpile of rtt0rd­
lngs are insuranct polklu 
which have really matured 
for Mary. she now owns 
five music publlshlna com­
panle, and two radio 
statJon'S_ as well u mana1-
ln,1 several artists and run­
ning the worldwlde busi­
ness or Jim Rttve5 rttords. 

I met Mary at London's 
Savoy Hotel. She was In 
London for business talks 
with RCA Victor and to 
attend the openlna of the 
NashvIIJe Room and a con­
vtntion of the J im Rttves 
fan club a t the Room. 

Mary to ld me t hat Jim 

~f 0~i:r1.'i be~eet"iJ~l 
when h e cut b ls 6nt sides, 
and 1964 when be was 
k ill ed when a plane he was 
plloelng crashed near Nash­
ville, Tennesstt. 

Artu the Initial grler or 
loslna her h usband, Mrs 

! !!~es_:t :,~~~oryke:r i~: 
or country music's blge.s1 
stars •live round the 
world. She has sutt~ed 
m• a n iflcen tJy. 

" He'd go Into the 
Eludlos, because he rea.lly 
loved makln,i: records, and 
cti l perhaps four sides. Two 
" ould be used tor r-elease 
and the- other two would 
be kep t. 

" Then two or thrtt 
months later, h e'd do the 

s esa1 ,st ngonap1ush 
armchair in her suite. 

re~~di:ast~T,Je!;san:11!~ 
alw•ys said they were my 
insurance pollcy It a ny. 
thing ever happened to 
him." 

She does n 't know how 
ma ny recordings are s 1III 
unlssued hut there are sUII 
a lol of masters that have never been heard. She has 
enough material In the 
archives to put out four 
albums and a number of singles a year for " quite 
some time yeL" 

And every record wu 
cut In professional record­
ing studios. Many people 
think that some or the Ja tt"r 

:~~ej•'inw~m~~ig!~!~ro r~ 
their home as demo mater• 
lal But this Isn' t true. 

" We had a studio al 
home, but Jim only used 

It for puctlse and to re• 
cord thlnu with the Blue 
Boys for reht• rsnl pur. 
poses. Every one of Jim's 
r«ords was cut over the 
}'Hrs In a professional 
c;tudlo.'' 

Aht'r Jim's duth, Mary 
look over control of his 
many Interests. "He orl,:ln­
ally started u a dttjay In 
Henderson. Tes.as. and 
evenlually he bought the 
station, He also acquired 
another station In Nash• 
vllle and had various pub­
lishing Interests. 

·• 1 never had any doubts 
•bout taklna ove.r the busi­
ness. My roots were In 
country music and I knew 
even before Jlm died that 
I'd carry on. 

" I'd alwa)'s been In­
volved with his business 
- In effect. I was his per­
sonal ma.na.aer. I knew an 
the deals, hand.Jed the cor­
resnondcnce, travelled with 
him, took the money on 
the door when he did a 
show, even sold the photo­
graphs. So It was natural 
to me to carry on after he 
d ied. 

" But I'm not • business 
woman and nothing else. I 
don'I thin k I could have 
carried on In 11ny business. 
Bui country musk w.s In 
my blood and I dedicated 
myself to keeplnk Jim 
Reeves' music •live." 

Tocby, she •ttends the 
office every day. " l'n1 therr 
at my desk every day, al. 
though I might take two 
hours for lunch or take an 
afternoon off' to play ,coif. 

" In the evening, I 'll 10 
to a show or to dinner 
with friends both In and 

ou~h:r d: ~~?eetsb~c.;uld 
bec:ome ust a bouNwUe 

Ing, t at luts perhaps 
• day and tnen 1 aet new 
s pirit and carry on:• 

She doesn't work ror 
the mone)': she Is • very 
wealthy woman and hu 
been .slnce ~fore Jim 
Reeves was killed. But she 
wants to keep •.live the 
memory of two men. 

" To me. J im Reeves was 
two men. He was the star, 
the singer, the man the 
pobllc saw. And he was m)' 
husb•nd, the man who 
shared ou r home •nd who 
iave me a happy Ute for 
17 years." 

When th al plane crashed 
that nlghe aJmost five 
yea rs ago, Mary Reeves 
Jost Jim Reeves. the hus• 
b•nd. 

But she bu made sure 
that the mu.sic world didn ' t 
lose Jim Reeves, the star, 
And It won't for a Jong 
time yeL-ALAN WALSH. 

QUESTION- What hap­
pened to Brian Auger, 
Julie Driscoll and the 
Trinity? Answer-a lot! 

A vcar ago Lhcy were 
riding the crest or a wave 
that washed across Britain 
and the whole or Europe 

Their record, " Wheels 
On Fire '' was a number 
one hit, Brian's organ 
playing had at last received 
recognition and Julie was 
the toast of the fashion 
world and popularity polls. 

Then came their flop 
ronow-up " Road to Cairo" 
which failed to RCl into the 
chart 

FLUSH 
But while the first flush 

of publicity has died away, 
which came aftt>r Auge and 
Jools had been '' on the 
road " for years, the group 
have been chalking up solid 
achievements 

MEI OOY MAKER, M•rth 1,. 1009 P•1e 13 

"Go to l-4urol)f' or Ame­
rica and th~y play our 
Kroup1' albums on tht· 
radio, and when we went to 
Ctrmony we had our own 
1V 1ptttacu la r 

"The 1urprl1lnt1 thing It 
the 1tand1rd of ttroups 10 
America 11n'l Bl high •• 
oun, probably because they 
have It too euy Anybody 
with the mo,1 hair-biked 
ldeu for II group can gt"I 
the money 1pcnt on 
enonnou, publlchy cam­
paigns." 

Brian w• t full or pra11~ 
for o ther mu11cians h~ mPt 
and Jammed with Buddy 
Mlle,, drummer wtrh thf'! 
Buddy Miles Expret• 

"He'• a rock and roll 
drummer, without a lot or 
technique, bu1 does he go 
- wow! He 1wing, like tht 
clapper, and really h1t t 
you.'' 

EXCITED 
They have completed a 

new double album. Brian 
has his own solo albu m 
released, they have been Lo 
America and 11re due_ to 
return soon, and thei r 
popularity has not dimi· 
ni.shed on the 

BRIAN AUGER : " we ' re not the sort of g rou p that can make a record like 
' Congra tula tions. ' " 

Brian ll moll e,ccited at 
the moment with his flrst 
solo album on the Marma­
lade la be l called " Definitely 
What " fea turing hi m on 
organ, piano and vocal• 
with horns a nd 1tring1 
added on several track• . Continent 

This week 
Auger 1alked 
n b o u t their 
future, and denied 
nny worries 11bou1 
theii absence 
from the singles 
chart. 

ALL 
"we·ve just 

completed l h e 
double album 
with Julie," says 
Brian, " and we're 
very pleased with 
the result. 

" You can usu• 
slly comprtss all 

Fear not 
for the 
Trinity! 

the worthwhile tracks on a 
double album into a single 

varlety of sounds, showing 
all the things we can do. I 
think we 've got two good 
albums. 

" The drop in publicity 
has been because we 
haven't produced another 
s ingle . Throughoul last year 
we were leaping from 
country to country and 
neglected England. 

" By the time we got 
' Road To Cai ro ' out it was 
too la te. It was one of those 
' ir • scenes . , . if we had 
got the record into lhe 
shops in time. 

' ' We're not the sort of 
group that can make a 
r ecord like 'Con­
gratulations ' to gel in the 
chart. If we do a record. it 

has got to sat is fy ourselves. 
" Although lhere are 

would do nothing tor our 
reputation ." 

" We've put a ll our effort 
into the double album and 
maybe a single will come 
out or it. We don't feel we 
ha ve suffered from not 
having a hit - ce rtainly 
not financially or prestige. 
wise. Julie is as popular as 
ever wherever we go. 

HARD 
" England is definitely the 

hardest place for us record­
wise, but audiences are 
much better here because 
they're harder. They're 
more selective and we like 
a bit of challenge. You've 

got to be good to make it 
here. They expect lOU to be 

1lze, there ls • phenomena 
amount of talent in Eng­
land. There are English 
groups playing everywhere 
in the world. When we 
were in the States we met 
so many EngJish groups it 
felt like being at home.'' 

" There is a very e:%· 

citing mua:ical a:cene here, 
but lhe people on Radio 
One, apart from John 
Peel. don't seem to realise 
this . If you don' t give any 
air play to new artists, then 
in 1ix months time you 
have created a gap and 
nobody appeara to be pro­
gressing and people say 
nothing is happenlna. 

" So what do they do? 
They start reviving rock 

and roll , or they start 
reissuing old s ingles. 

" I really can't under­
stand what's going on 
because there are so many 
new bands that never get o 
hearing, apart from John 
Peel. He has been vo ted 
number one deejay, surely 
people see something in 
tha t? 

" And on TV you get a 
few a r tists who a re given 
their own shows, jus t to 
;,lug their own 1ing le. How 
easy do they want it? 

" I 'm afraid we're going 
to drop behind Europe and 
Ame rica a fter hav ing 
created this group boom. 
We invent something and 

give it away. 

" Jt'1 taken nine monlt11 
to get th is one out. I think 
it got lost in the p ipeline. It 
should have been out in 
Septembe r, but there wu 
trouble with the mbdna. 
which we had to do In 
America " 

or his vocal tracks, Brian 
says: " Singing is one of the 
things I haven' t bttn able 
to do much, and r v e never 
been particularl y seriou• 
about it until I made this 
album. 1 ha ven 't diecovtted 
I\ r ea l identity for my voice, 
bu t when I do, perhaps I'll 
wish I hadn' t ." - CHRIS 
WELCH. 

HAVE CHANGED TO 

ST. DAVID 
STRINGS 

The Tymes they are a-

CIOICI WILLIAMS 
· aot te uy ,..,_.ln1 • 

81G •• N, Ilka the T)'fflH, 
1wln1111 but doHn't ••• rnuch. 
At leHI GH'1f• Wllllarn,. lead 
,ln1er with lh• 1rCH1P which 11 
Ju•t tlckln1 o••r In the chart 

:':Ch ~ ~.:~•:,:ut h::;;:1111 •r.: 
particular. 

111 a butlness full el pe•pl• 

!o:~~~d oio .=:::•::.• .::,P:.-i: 
It ciulle unu111al, not .. say 
refreshine, tit h••r '°"'""• at 
laconic as Geore•• 

After a while, Ille ••P•rl .. c• 
of puUin1 forward •11•1Hons 
that ,parked ab1•l11tely •• ,,.. 
terul or rHpOnH WH •ult• ••· 
hlluallng , lllf• loarnln1 lo rid• 
a blcycl, far th• nnl tJm• or 
dl1co•orln1 you can plaJ l•fl 
hand 1too1I• •• th• piano 

Are JOU ••JoJlnt Che lrl, 
hue, GNrt•? 

•• V•• -" 
IEr I IUpftOH it hH itHII 

qulh an a"'bltlelt lo corn• ••• , _ ..• ,, 11.,.1 
" I bet Jou, pa,11011 ? " 
so,r,, f RIHII, I 111,,... It 

ho bun an arnbltJon of lh• 
group &o c•rn• here , ar, t• 
• ,ttal11? 

"Y••·" 
T•II Me, Nr WIiii•"''• wllat 

an you wrltl•• at tit• mement? 
" FlllhJ 11ttorle1 ,., Lltlfll 

WIIII Notll•r, tllal's what l'M 

:!!~"1.~. ,.u lttUll faced 

ActuallJ, th•t 1lant •f a R1a11, 

::u T:~ 9:t• .,t~••,o::• ,::t'!r~•~ 
•nd polnUn1 at th• audl••ce 
• Ith outstrekh•d anns lo •m• 
phasl .. w•rd, like " Vou " uld 

::•"~:J. o~1 •::u~!•d~.::' ,:.:~:: 
proc.tedln11 up 11a e11d. 

As GNf'I• sunk dHper lato 
10rn• kind of rnorllild Lr••ee ••d 
even lh• Rlow or " yn " aad 
" n• " U.Rled In d••1•r llf 

:i~~•,,.:P•1n
11e!'.:r: c':u::•:~:: 

bHn 11110 , 

thr:~• :;•• ,::0
~: .... : .. ~~t :: ~ 

len1kl Oft llsenst• ln? 
" Oh, dlu1tro111. I ra, ,,.,., 

IIHn1tolfl In hll ,,.-R•H•··· 
period. And there's •• 1•tt1111 
.. a, '""' It, la my •low 
Presld•nt Nlaen •H•ld salve 

::::: .~::~~·:tu. •r..:11:~i:t .. : 
and Chlnna hnmedlltelJ . 

" Aad tll• lreJ M tll• 11tuatlon 
lies In th• Pn1011 .. ,..b whldt 
lh• 1roup and I rec•1tllJ 
1Mrfected, unlNk• -11 ea ... 
, •• wi .. 11, .... UII be d•ll'larad 

::::• .. ~ .. :::,i:.. '.:' .t.:':i 
1r•.,.~ltlrac1. we ..... caMM 

Moscow. P•llln1 and ..... , ... ..,. 
wllll OIi ulU111ata. In the Jut 
M hours, threato• l•I ~• 
dntructlen, 1111leu ••• declare 
peace." 

A11":
1
'.:.:m:=- :!'"L:O:~ 

01111 
.. ell .. reall&y. Y•, Jnt 

..... does ..... LP ,.... Ht. 
Geof'l•'P TIie wllole ...... ... 
naUoA Is t11l1t11 M 11 .... . 
........... 11 .. LPo ... 1 

don't k ... H k'• eat ••re·" 
Th• TJlllft are ...... die 

arllllh c11 ... , •n dtor hl•H 
b•H Hlllbllstied a ..... Um• I• 
::;.-,•::.m' .. : ... :~:.;c.:11 :'3. 
hall) , and r ... lNd I• 11'1. ~elr 
hltt lncl•d• " le Mlfdl I• 
L•H," "Wo• •orf• I WNW• 
r.l" allMII ............ .. 

A,ar1 ,,... ..._. (Jlf '"• 
1111--.., lnch11IH Gowao N IHaN 
ID), -•14 --•lo• (It) 
N-•• ..,._ .... (ff) utl AIINl;f: 
ea:.::~i::£· m ....... 
• 19111 cluln titer an ver, ,.... 

:t.1.:::.::•·i::.. -::-......:-r. 
darll•&. .......... ..c,... ., "'· ........ ··••s. CORIICTleNt 1'111 Nnl. I'll 
wrlle ............. ----
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CHET 
ATKINS 

• Chet Atltin1 has been one of the biggest influences 
in counhy •111ic oTe, th. palt few yeau. Botl, as a 
1• itarist and a1 a record producer, he has heen respon­
sll,&. ,- puttin1 down that distinctiwe Nashwille 1011nd 
o• Ma• y thousands of records. But he is not a man 
whose ••sic.I appreciation stops 1hort at the 1ounds 
of couat?y music. He is currently st• dyin1 clusic.al 
... 1c I• a• ette•pt to catch up with to-• e of the fflusic 
he NI MN too busy to di1 ,_ the past ftuct. . H• is 
also learlliq to adapt his technique to the Spanish 
Famuco style. 

GARY BURTON AND 
FRIENDS: " Gone" 

f rom the album "Tennessee 
Ftreblrd ,. RCA Victor SF 
7992). 

The chord progr~lon 
sounds very famlllsr on this . 
I made a record one time 
when I used chords similar 
to this ('I11e record was In 
fact produced by Chet 
Atkins). Yeah, it's the same 
arTangement , 

Hey. maybe I made this 

~~~! :ee~~r:;::r.,t:: fr~~ 
the melody and that worr ied 
me a bit at the time. Ah, 
now I hear the vibes, I know 

it'j ~~?e Bs'::t~~ny records, 

~=m~•r~ l~ h~~:tt lrl:~y:! 
someone had aot hold of the 
record I'd made and copied 
IL That fidd le player Is a 
counuy musician; there's too 
much vibr-ato for a classical 
player. 

ll's Buddy Spicher on 
fiddle and the Osborne 
Brothers, two Bluegrass 
guys are on the record, too. 
I signed Gary Burton to 
RCA a few years • RO. He's 
the number one vibes player 
over there now. 

COUNTRY FEVER: "Too 
Much or NothJn1" 

(Bell), 
I've no Idea who this Is 

but they sound like they've 
lisened a Jot to the Everly 

:~~t~~~ky ~naJ 1'r~~,· th,~ 
probably an EnRlish record. 

are
8 u~i:{ :t1~ft! ~in8:

0':re 
English sound ri&ht now, sc. 
this could be from the 
States, I expect. Yeah, I love 
the concept of the record. 

~New from CBS 
New Singles 
4084 Wes Buchanan 

Working My Way Through A Heartache 
4066 The Electric Flag 

Sunny 
4025 Paul Revere & The Raiders 

Fcat1111ng Mark Lindsav 
Mr. Sun. Mr. Moon 

58-4085 Peaches And Herb~ 
Whe11 He Touches Me 

58-4098 The Chambers Brothers~ 
Are You Ready 

4115 Muriel Day 
Tlw \'Vaoes Of Love 

f\U4112 Jorge - ~ 
Evervhody W,rnts To Be Loved AURORA 

Albums 

V ;1riol:::; 
Ar~isL, 

J~,, •,-.: ..:•,,·..,r,;,I >,• 
',/i.·;:'J,•,•,.~;.,:.- ··•Jnnt;._ 

B ,r lJr il 
S rei san d Gun 

l ·I;,• ' ' I: ; 

Bu~~g~r~~.ow:.; 
Gonna Mow Your Grass 

(Ca~l:Ps sure a &ood ex-

~~:::. ft~, ~o~~~ otou~ljl 
fornia sound, the young 
stompln' sound that people 
like Buck Owens and Merle 
Haggard make, although I 
don't think It's either of ~g:: ~r;e a I y~~~: ~;d 
who's been listening to Buck 

I'm a 
• singer, 

0
~e:i~·any, 1 think the 

~!~~~~~ pe~fec
1
t~Ttch~at~t : 

have ulative pitch and I can 
usually tell when some­
thing's a Jillie out. It Is 
Buck Owens? Well, il sure is 
a &ood record. 

RASCAI.S: •• Heaven" 
(AUantJc). 

really care 
think 

I Jove this record . I Jove 
the 6/8 feel that really 
comes from the Negro 
Gospel sounds. It's an ex­
citfn& record, I've no Idea 
who it Is, but I sure like it. 

Oh It's the Rascals. Are 

~=Y ~~b~iu!~cair Jt'; t~~ 
because that 6/ 8 feel hasn't 
been utilised as much here 
as it has back home. This 
has a great fee l to it. 

sows~?~ ·• ?c'o~~nu:~~ry 
Maybe there's a trend 

here towards these old 
melodies - like the " B• r­
carolle" thing that w1s Just 
a hiL This sounds like 
another attempt 1t that -
this is from the " Uebes­
raum," Jsn't it? 

It's kinda squire; it 
doesn't excite me too much 

!u~?;;~e~n:n, ~ig°if _:_ng~~~ 
home the kids wouldn't like 
it, although the older gene­
ration m lght. 

M0
Nc~~~:(R~!e~ct~:;P 

se~~li:naf.~ut re:~: f~! 
been done with some sort or 
multiple tra&lng; sounds as 
though they"ve dubbed the 
voices over. 

ln H~~~~ed b:~~ Bea~~~~t!~ 
most of us have. The 
Monkees? It'll be a hit for 
them, probably. 

STE~!•t W~i:ER~~•.! 
(Tanlla MotownJ; 

It 
1
s:~:d\~t ,,.:.r,~~snl~!l 

an R & B feel about IL and 
he sound1 u though he's 
been listening to Jose Feli­
ciano albuma, which ain't no 
bad Idea because Jose Is a 
1reat performer, a great 
aln1er and a great guitar 

THE JACCERNAUT. 
Wicked Mick. A 

parent's worst 
friend. Lock up 
your daughters­
here he comes. 

The young man that 
millions of white col­
lar workers with 
over-developed bowl­
ers and under•devel­
oped brains are con­
vinced is a long 
h air ed yob. 

What he is in fact , is the 
greatest anti-hero of this 
generation ranking closely 
with the Great Train 
Robbers. 

" People like putting you 
into a bag and once they 
put you in it, they like 
to keep you there," says 
Mick. 

"I've never really thought 
about what people 
thought of me. t just 
carried on being what l 
am. People will write 
what they want to - it's 
not difficult to find things 
to keep the illusion 
going." 

That a large percentage of 
the great, grey, British 
adult populace and a 
liberal sprinkling of card-

carrying members of the 
Musicians' Union, dislike 
him wit.houl ~er having 
met h im , and cons\der 
him halfway between a n 
anarchist and a beatnik, 
does not concern Mick. 

" J am an a narchist," he 
informed me. " I don't 
really care what • they· 
think though. 

" I'm a rock and roll singer, 
that's what I am. l'm also 
trying to be an actor. 

" I'm not some kind of 
Tariq Ali. If I wanted to 
do all that I could write 
things for the Black 
Dwarf and le£t-wing 
newspapers. 

" l mean, it would be very 
easy, but I'm a singer 
and I sing songs. I only 
talk about things like this 
when people ask my 
opinion." 

KEITH 
ALTHAM 
besins his three-part seties 
on Mick Jauer by attempt­
ins to ,usess where he is 
now, the most controver­
sial and greatest Anti-Hero 
of our time alons with the 
Crut Train Robbers . 

Jagger is concened with the 
inte ll ec tu a l pre­
t.en t.\ou s n c~s wn\c.O "­
c-recplng into what is 
primarily an entertain­
ment field. He will do 
this interview but he will 
not, to his publicist's 
chagrin, do one for Time 
magazine. 

"Too many people are 
becoming obsessed with 
pop music. The position 
of rock and roll in our 
sub-culture has become 
rar too important, espe-
cially the delving for He 
philosophical intent.'' 

This final statement was 
accompanied by a theat­
rical slamming or a cake 
knife, with which he was 
playing on the table 
around which we sat. a.nd 
a sharp intake of breath 
at his mock satisfaction 

plW1~ Is a lltUe frantic for 

~:. t~tw':: t•c::;noer=1: 
Wonder. I 11w him on TV a 

fe:_,~i; =e ~;d l~t ':'C:. 
~aybe, aJter all, Fellclano't 
been llstenfn1 lo hi• albums. 

Swing with the M 
HOW WOULD you WES MONTGOMEltY: like to die the brll-

dle ~ .. :::l "s!.~ liance of trumpeter 
1~9:, '1!'~:~ .. Mont- Miles Davis and revel 
1omery or another 1uy In in the excitement of 
tbe Statea who -•ea him. Aretl,., Franklin or 
~'e,nC' hi~ Daffie .1• ;:;•: Ray Chari .. ? 
Just like W• but adds 1ome 

ol~:_ •;/•~11
·-• atyle You -ulcl? Then 

which la ... u, mon lmpor. why not come with 
tant than anyUtin& e1 ... He'• the MM to this year's 
f,:'~.,.:0 .,. haj:.,. a In~! Antilles Jasz F•tival =w~. wu • traaedy In July - a sunllllne 

llodc In tbe Stata, there'• supert.ollday In this 
• l"ltarllt named Lenny warm, palm - clad, 
-• a Frenclt-Canadlan, wide-open Riviera re-
wbo'1 tbe moat adlln& sort. For MIia, the 
~H~ .~ .. .!'\T:: Marion Williams Coo-
• piano - be plan wllh all pel S1..,en, the Buddy 
four~ ud tbe tluimb Tahl Quartet and 
"'3: ~& ~ and .... Arett,., .. Ray Clu,rfes 
- Ha - Dir di&, with their ..._..,,. Cf • _. .._ utDINil W. bands are tlse flnt 
ltl!ta, 'it.!": for == fff a heat of , ..... 

,,, 

J.. 
e MILES DAVIS 

nam• to be a11noun­
cecl for thb famous 
festival. 

It's a gay, younc re­
sort, packed with 
nichtlife of all so.­
ban, clubs, restaur· 
anh, a casino, etc -
midway between Nie• 
and Cannes. It has 
hu1• beaches and 
-• of the most 
beautiful weather I• 
Europe. 

The MM will take 
you by -h te 
Anti bu for a 10-llaJ 
holiday offwl111 11H 
and breakfast a-· 
modation at a ,no,lerll 
hot.I lib the Pacific, 
USN by -•Y utls· 
tied ........ lat JU'• 
for HlyH .... 

=... s::.w= ,_ Mllotial jau and RH 
.,;.,;;;,;,;;,,,.;.::_;c;,;,,,,;.;.::_;=-~ 

This wlll be the 
thir,1 yur that the 
MM hu orpnlsed a 
holiday for its ruden 
at the festival. In the 
previous two yun, 
almoot 200 music en­
thullalla have •loyed 
a ......... holluy .. 
Jun-lu-Plns, part of 
Anti._ where tlie hs­
tml lsli.W. 

ni. ...... , .. a. 
..... for tl,e hip, .. 
oely a ......... 
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and roll 

I don't 
I' what 'they' 
about me 

with such eloquence. 
He cont inued: " No one 

ever examined ' Venus in 
Blue Jeans• like that -
there was no need to. 
We're stl\l all the same 
- Jerry Lee Lewis, 
Elvis Presley and the 
Rolling Stones - if I 
may put oneselr in such 
great company. 

"There's nothinA very deep 
and significant about 'Ob 
La Di Ob La Doh • or 
' Boom Bang A Bang • 
for Europe. I mean, come 
on!" 

In spilt of this attempt to 
put pop into perspective, 
Mick will admit that 
there 1s room for com• 
ment on some or our 
more progress Ive pop 
music. 

There are Jines in his own 
lyrics which can stop you 
mentally in your tracQ. 

For example, " Symp thy 
With tho 0..11" (which 
\ncidenta1ty he perform• 
so incredjbJy well on the 
Circus TV show it will 
stop some permanent ly in 
thei r tracks) has a line 
" why ask who killed the 
Kennedys when you 
know it was you and 
me?" 

Thal li ne was orlginall y in 
the singular but the night 
it was cut " we" shot 
Robert Kennedy and gave 
Jagge r the painful neces­
s ity or making the tra­
gedy plural . 

" Vaguely, it means you 
can ' t pin their deaths on 
anyone, because there 
were so many people who 
would have liked to see 
them dead," said Mick. 
" It is our responsibility 

because ' El Crime' in 
our Society 11 our respon­
sibility." 

Jt is his " to hell with • It' 
• They ' and · Them ' " 
philosophy which has got 
Jagger into most or his 
troubles and also won 
him many of his follow­
ers 

His attitude of do - It • In . 
the - road - or . nny . a ny 
. other - damn - place -
you - please - because 
. ils - your . life - and 
- who - the • hell - are 
- " they " - to - tell - you 
·- • lo • lln•k­
eamed him more than 
one roasting in the Press. 

He does not suffe r fools 
gladly - in fa ct he does 
not suffer them at all. 
The journalists' night• 
mare is not altogether 
a myth. 

" H you are not interested 
in promoting yourself 
and letting everyone 
know how nice and 
groovy you are, you 
won' t be nice to everyone 
who is dumb and stupid," 
reasons Mick. "You say 
to them, ' you a re dumb 
and s tupid, go away and 
come back with some 
interesting questions '." 

Jagger's disregard or Au­
thority, Morality and 
Conformity - • Their Au-

Mat Antibes 
Y•rd1 from the 1ea and 
~• festival aite and ia 
ro,r,1 in the hurt of 
~7~:.cinc Juan • lea -

The featival thia r~• i1 held between 
~ly , 26-30, The 
'41 IA • Sunahine Super-
23 lday 11.,h on July 
4uiu:~d

1
. IHh until 

~I The trip leave• from 
11o'IGria Coach Ste­
Do "· Tho route it via 
1 

•tr-0.tend, where 
1•1 ••lou1 coach with 

~lininc -h will 
~,: •••y throuch 
~llco, llopplnJ for 
'lld lseol111 In Paris, 
I.I then oa to the 

141tena••n. 

The journey home 
1tarh on July 31 , arri­
vinc back in London in 
the evening of Auguat 
1. 

The V form amount 
for the hollday ia £ 13, 
leavins £37 out of the 
£50 allowance. Travel­
fen can aloo take up 

to £15 in 1terlinc, 
makinc a total of £52 
tpendinc money -
more than enou1h for 
a really crut hollday 
Juan-l•1-Pin1. All for 
33 gn1. 

Fill In the coupon 
NOW. And awinc 
with us. -------------~--1 PLEASE SEHD FULL DETAILS DF THE MM'S SUHSHINE l 
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thorny. Morall ly and 
C onfun 111ty lt1 11 Luci frr·, 
rl11h1 11,u1ln•1 God In 
l'11r1dl11• I 11•1 ll f', lOO, 1!1 
ll~hlin" Alm111l lmpo,,slbh.• 
U(f(h 

Jll~i,!1•r·-. mor,. umplt' mes-
"""" nlthouf{h h1• 
in•lnlnln• 1turddy h~ 
d<>t-• not hnvl' one - 11 
"lhlnk for yourself Do 
nu1 lry to ht 11kt me or 
him, twr, Mother. Father, 
Bruthrr, SIi ier, Dylan, 
Hnt•1. Simon M Oarfun 
ktl ht• you" 

I Ila Oaht 11 rnr the frt<'dom 
or the Individual 
prraon11I freedom. 

"An 1mt111nk mnn once 
wrotl'," t1ld Mick. "' It is 
man'1 right to wa nder the 
face or the F..a rlh a, he 
pleaset.' Try It somet ime 
end sec how far you 
get!" 

Out more than you dear 
reader, Mick Is conscious 
or the 1eiou1 content or 
this interview and 10 a 
littl e light relief wlll 
follow He Is quick to 
sclz.e upon the alip or the 
tongue or the question. 

Me - "What about new 
art forms - has Ma• 
rianne tu rned you in . .. 
l mean on ...• 

MICK - " Yes she turned 
me into a frog. 

ME - " I know that you 
like Shakespeare. Have 
you ever considered a 
straight role In a Shakes• 
pearlan play . Who would 
you like to play? 

MlCK - " Lady Macbeth 
... all Shakespeare's 
women were orig Ina lly 
played by men. 

ME - " Have you seen a 
recent play?" 

MICK - "Yes I saw 
Dame Faithful! in Hamlet 
Very good." 

ME - "Whal books are 
you rending al present?'' 

MICK - "All by dead 
people - Jung. 1 don' t 
think Lulu should have 
aot ,.,.rrl<d do 100? I 
m•n •• wu too youna. 
Maurice Gibb said that. 
' Sometimes 1 drive into 
the city at night and poke 
my head out or my Rolls 
Royce.' Barry Gibb said 
that too.'' 

ME - " Who would you 
say you know least in the 
Stones? " 

MICK - "Ah - a personal 
question. Bill.'' 

ME - "Why?" 
MJCK - "Because he lives 

so far away.'' 
ME - " Do you think you 

could make a comeback 
like Donald Peers." 

MICK - How old is he? " 
ME - "57." 
MICK - " Hell! Yes, if he 

can do it •o can J." 
ME - "Why is it that you 

seem to have so much 
sympathy - in terms or 
understanding - with 
Lennon." 

MICK - " Do 1? Yes l 
suppose I do. I mean I 
like him." (launching into 
his impression of Joe 
Public) . " Bul he 
shouldn't have taken his 
trowz.ers orf - s'what I 
reckon. I liked 'em when 
they were all quick 
witted and wore suits 
and that. l mean, all that 
taking his trowzers orf. l 
mean he's got a penis. 
We don't llke to think 
about them - we like to 
keep 'em covered upl " 

DIRTY 
We turned to cen1onhlp or 

which Mick it no advo­
cate. 

The question ii, who are 
they to .. Ide what you, 
-• lporant unfortu• 
nata 111111t not see or 
hMr for yoor own aood. 
Sn It atlll unfortunately 
a dirty word to acne and 
thould be aold In plaln 
wrappora at the bock of 
pomaarophlc - llhopo. 

"Sex - don't mention that 

MELODY MAKF..R, March 15, 1969-Paae 15 

THE FIRST > 
DIMENSION: 

THE 
PRESENT 

word to me," snarled 
Mick mockingly. "Dirty 
bastard. The thing that 
really amuses me is that 
all these womens maga­
z.lnes a re all really about 
?X?tx?I but they never 
mention It. All those bits 
about what make-up to 
wear, and what nightie to 
pick and what clothes 
look best. All the stories 

they're all about 
?X?IX?X but no one 
mentions the word!" 

Reporters and Michael 
Philip Jagger have always 
had some difficulty in 
understanding each other. 
I have never received 
anything but kindness, 
courtesy and co-operation 
from him. Which is 
strange in a way, because 
I too have had occasion 
to reply to him in print 
in his own inimitable 
manner, but never with 
malice. 

We played a game together 
ror nearly two years in 
which ,we swapped verbal 
punches.- He and Richard 
would send me up higher 
than a k ite and I would a 

STEVIE 
WONDER 

little "go" back al them 
in prinL 

It saddened me when a 
few people would say 
" Well, you certainly 
made them appear silly 
this time.'' Fortunately, 
the brighter ones realised 
we were playing a. game. 

Sometime• it is best to put 
Jagger a sllly quest ion 
because you get the most 
entertaining answers. 
There is nothing like 
humour for putting life 
into perspective 
Jagger has an abundance, 
thank God. 

He also has a Jong memory. 
I asked him the nicest 
thing the Press had ever 
done for h im, 

COURAGE 
"The Times did it - t heir 

leader, 'How To Break A 
Butterfly on a Wheel • -
it got me out of jail the 
same day . 1t was also 
sub-judice and therefore 
very courageous as well 
as being a very nice thing 
to do. That was the 
Editor or the Times who I 

I Don't Know Why 
Tamla Motown TMG690 

PETE BROWN 
& HIS BATTERED ORNAMENTs-•r.i---• 
The Week Looked 
Good On Paper 
Parlophone R5767 

SOLOMON 
KING 
Cry Softly 
Columbia D88554 

MARTHA REEVES 
& THE VANDELLAS ......... -,::~ 

TML/fflktiiij 

subsequently met - a 
very n ice man." 

Norman Mailer once 
wrote ra ther scothingly 
and c1uite correctly that 
you will alway• find a 
Genera l In the deepest 
part of the ea rth during a 
ba ttlr . The thing I admire 
10 much about Jagger the 
General-Civil ian Is that 
he fight• out in the open 
a nd a lways in the front ­
line, often rrom the 
sha llowest , and muddiest 
rox hole o r lire. 

BITTER 
l do not really think that 

even he believes he can 
beat " them " in the bitter 
end. But that makes hi• 
fight more commendable. 

Jagger is rather like 
Dostoevsky's Brothers 
Karamaz.ov who. when 
told by his venerable 
b rother that pain must 
exist 10 that we might 
learn of goodness, replied 
that if it was necessary 
that one small child 
should suffer in order 
that he should be made 
more aware, he did not 
deny the existence of 
God, but merely respect­
fu lly returned his ticket 
or admission to Heaven. 

That is Mick Jagger's k ind 
or rebellion. 

NEXT WEEK 

THE SECOND 
DIMENSION: 
THE 
PAST 
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It all 
began in 
3,000 BC d , h · hn e progreued so hne the desig ns. shape, .and 1.ayouf of drum ki ts _ch,1111ed 

As dr um playinJ s,ylH .anb ~d~•qu~ ft ) l• ying wi th Men Muuow •t the Niu J.an Festini ,n 1948, and EIY1n Jones 
~Yer the years. Compare Ba Y I S, (Be b •/ kit-a pr,1 ctic,1 ll y subterranean floor tom tom , .and the simple, t of snare dru ms 
~nn 1•9~~~: 0::.a~:~ ;~;;;Je ,;0n! e:h: ch:sf ( fyin 's kit ,eflect1 th a modern trend to smaller ,drums, be.a utifu lly finished, with 
the most soph ii t icated adjustable fittings. His snare drum is .at much the s• me .angle as Dodd 1, but lower slung, 

DRUMS CAN be traced 
b:.<:k to 3000 BC and we.re 
originally regnrded as 
sacred or ritual objects 

~~°e~_edThe w~~\lics:n
8Jj~~ 

was a large sheet or hide 
held taut by several players, 
who beat it wit h sticks 

Gradually the r11:miliar 
hoop-shaped drum l!\'Olved 
and the first jau.-band dn.im­
mers in the 1920'1 had lhe.ir 
t'ntlre kll mounted on a metal 
trolley, which they whtt.led 

~6ns~~:•:i1s i.,:t1.~t a~5~or::~~ 

- ~a~n~~~!!~kp:rilyt?otJ~~~~ 
When Duke Ellington·, Orchestra visited Brit• in in 1933, 
!hem percussionist Sonny Crttr featured • m.auive • rr•y ot Jenct

th
!f h~~~! htow~~f~e~~edw~i~h 

instruments, th o most C!Yer uen outsido of a symp hony he Is an accepted authority 
orchcstr.a .i nd onl y tod;ay being matched iP jnz by the experi - Titled Brush Art istry, it has 
ment, of th e Don Ellis Orche.rtr• . Such enormous kits were clear diagrams and descrip• 

:!.a;t~:;_e ~~~~~ ;~:ct;~ ~~;ie:":•ndfo:a:1/ r~~~;i:!, b; ,:~•t i: ; ~~:~tl~ve~f & :hyt~~e;es~~~ 
w~s made of go~gs, bclli, sk ulls, tympani , many of the •cceu. s troke. pauems, and h cost.s 
oriel' fHfened, o.1 th e, on •n .arch .abo..-e tho drum mer ', he.ad or 12

~ Gdnew proc~s has been 
on .a '_' t .a bl o " on fop of an enormous bass drum, which c~u ld cre:ate:d for the manufacture 
b.e spli t down the middle and hinged together, .and used as ,1 of Eve.rplay Extra bu s drum 

packing case! heads . The: wh ite. bonded 

f~~f.sla~~s;in~{~:,:\~•h tfrs~ 
triangles etc. 

All these are Illustrated and 
discusssed In a booklet wh ich 
they have just produced, t itled 
Adventure tn Music, which 
can be: obtained from Rose­
Morris and Co Lld, 32-34 
Gurdon House Road, Ke.ntiah 
Town, London , N.W.5 

Dal l as-A r biter are 
justifiably crowing about the 
newest product from their 
busy racLOrie.s, the George: 

silver, gold ingot and mid• 
nlgh1 blut- and the shells are 

J~~l~r;~:: T~~; 8!fey ~:: 
bought one complete: outfit. 

extensive: range or cymbals 
These consist or a heavier 
bottom cymb1I matched to a 
medium 1op cymbal and they 
a re ovailablt in sit.Ci from 13 
Inch to I 6 inch 

Avedis a re a lso produ cing a 

~~;o rl.~3.e ii ' c!~1~i. m,:i~~ :ri 

bass drum surrounded by tom­
toms. cymbals and skulls 
(temple blOcks). is a mechan is m to s witch the 

We havt' now reached • snares on and off'. 
sta1e \l.'here drums •~ manu• Dn.amslick s have ch anaed 
r~~~l~e~sln~, •11 !~;,:~:;. little over the years, but t he 

alm~.11 u meuculously •s :?,~:t1on~ei; lft~0~0 ~s a!~~: 

played through an amplifi er. 

~r:~1!n3'e
0
:!,;~~u~ip~~ ~ t~= 

amplifier. 

hoop holding the head has 
t een replaced by a metal 
channel Jnto wh ich the plutlc 
head is firmly preS$ed and 
cleated , giving some pre­
tens ioning and resu lting in s 
s tronger head with , biger 
and better sound. 

Hayman vibrasonic drum 11\ 
has 3 really big sound, th@ 
secret or which lies in the 
patented vibrasonic linings or 
each drum shell 

Boose:y and Hawkes Ltd 
used to manufacture Rogers 
drum equipment under licence 
•• their factory in Edgware. 
The1• now Import 1l from the 
States, where It is c.urrenUy 
being made:. The ne:w Rogers 
Accu-sonic timpani represents 
a completely fresh approach 
10 the instrument, with sever­
al features never before: 
offt-red lO give improved 
appea rance:, tone and long 
life 

Avedls Zildjlan have: added 

the kno w-how applied to 
Avedis Zi ldjian , but at a more 
reasonable pr ice, for d rum• 
mers with a limited bud&eL 
They are ava ilable from 10 
inch to 24 inch. Brochures 
covering all thtte produ cts 
a re obtain able from loca l 
s tockists o r Boosey a nd 
Hawkes (Siles} Ltd . Deans­
brooks Road, Edgwa re:, 
Mi ddlesex There are several outfits. new•be::at hi-hats to their 

mak,na • motor car, with the and provided a ~tter sound 
latest dae-c.ntmtt equiprnent on the cymbals in the view of 

There are: five di fferent 
units and the product. which 
Is cu rrently being patented , Ro1e-Morris and Co Ltd 

spttlal is t in percuss ion ror 
schoolch ildren have put Just 
as much thought into iu 
manufacture as the inslrU• 
mf!nts they make for the pro­
fessional . They have an ex• 
tensive ra nge of Jun ior lnstru ­
menu with recent impro­
vements, incl udinr. drums . 

includi ng Record ing, Pa«ma- ,--------------------• 
ke:r. Big Sou nd and Showman 

lmrn~:d J~~ s:-;!ze~:d: vf most players 
wood or spun metal, with tClp Dr~m-mak~ are ~onstanlly 
and bottom hoops or metal e,cpen mcnt ing with m-
The bass drums and 1u novations and the most 

~~~l llFr:~~ru~~p;~~r. a~h~~= 
It was demonstrated for the 
firs t lime. It is cu rren tly being 
used by PoP drummers Brian 
Bennett an d Dave Clark. counter hoop~ are made significant advan~ of 1969 Is 

enll~ly ol wood There are expected to be the introduc• Prt!:mier Orum Co Ltd, or 
two he-ads to I bus drum, one tion of electronic percuss ion W1gston, Leic-ester. are con-

~"A thth~~~}o~1
,~;• o'?~;~~~ ~t,;,e:t~'.n~ 5!~~d.icK~ t ~l- ~e:Jf! ~~ffng: ~a::: ~1r~~~ 

mi,ra nowi.daya uae plastic Essentially the unit Is a cymbals, with ractory-matchhl 
hud~ 1u they II aref mol~ :h~en ~~~!\':~/f airr~~~~ ~~-lh!tsor

11 
t~;t~~~ and 15 in ch TUTORS 

These include the vibrasonic 
snare drum, tom-toms, bass 
drums, she:11 mount cymbal 
arms and tom-tom holders. 
holdfas t spurs and tom-tom 
legs, a ll ava ilab le se:para tel)" 
for lhe drummer who wanls 
to build up a kit graduall y. 
The drums art' ava il ahle: in 

:.'\'i~-°candt~laron_~•~dlo~ob•• .. ~lln): f~:\rfeit~r :nh11~\~r:'ua<;~ They claim the r~ult 1, a 
...- far better sound, with s tan-=-:.:.: t!:tn dr~!:er,~C::•

0 u!~~r!:~~ ::t~nn~~Ntonr~un~ual~~~=ij~ :~f:\~[,:~s~s 0;;.m~ei~: ~~;.~!~111:~ 
are •=n:e ~~:•• ~-~T~ ::-C:~n::1'~\:~~=ce:i~ ~~ba

1i" ~: fa~~r:-~:-:::~~ M~u:ic:.MING by Norman Burns, lt M , 
k"n'W Info bracke:lS moun1 ed I.he hands or wi th beateu pairs or hl-hau will solvf! lhf! oaua,-,lh-blter. 
on 1hr ahrlls, and on thr II ls not in tended 10 replacr prCtblrm of having to sort ,.. ~:.~,~R: •rt~R~Man:4' ~ .H'!:ch b{is.J•.!t~ 
inare drum, nf course, there drums, but 10 provide a throuah • number 01 cymbal~ Boos:ey and Hawke:1. 
at snare&. which conslSt or useful acce:ssory, and JU main 10 fi nd two that are: ideal!} MODERN TECHNIQ UES FOR THE 

llllt.ll or au, wuu 5tre:tched ~j~,';ni/sde:v~twh1i~ ~~n :~ m~~::er have also produced BELLSON ::~aC:s~sr~E•d, °,.~~,:.~;RDru!Y Co.Mu 

____ 111e __ ,.._,._h•-""--Th-•-••------------------------------, sa ~.Ru:1,Tui~~c~! . H•J :; J~~lld 

PllASINGlY PHOGHISSIVI 
POIYDOH PUASI 
llY PHOGHISS 
NI POlYDOR Pl 
.IASINGlY PIOG 

Pursu ing our policy of producing powerful 
records for the partisan jau-lover, we 
are preparing for your predel iction . 
LATIN KALEIDOSCOPE 583 726 
and 
ALL SMILES 583 727 
Two startling new albums by the 
KENNY CLARKE-FRANCY BOLAND 
BIG BAND. . 
A World premiere release-order now I 
P. J's, BEAT 
An album of distinction, featuring Philly Joe 
Jones with Bill Barron on Tenor, Michael 
Downs on Comet, Walter Davis on Piano and 
Paul Chambers on Bess, At only 25/- . 
Atlantic Special 590 028 
DEEDS NOT WORDS 
An outstanding album never before rel eased 
in Britain. Max Roach with Booker Little, 
George Coleman, Ray Draper and Art Davis. 
Riverside 873 004 
KYOTO 
A new album by Art Blakey with Freddie 
Hubbard, Wayne Shorter, Curtis Full•r, 
Cedar Wa lton and Reggie Workman. 
Riverside 873 013 
THE INFLATED TEAR 
The latest from Roland Kirk. 
Atlentlc 518 112 
All albums Me m-phase s1sreo-p/1yabls on 
mono «,u,pmenr provided• stereo stylus 
w,r«J for mono sound or a compa11ble 
1,vlus is USlld. 
More Gl'Nt Jan from 
POLVDOR RECORDS LTD. 
17/19S1ntfonl Ploce LondonW1N OBL 

-HISSIVI PllYII PllAS 

Hun ter. 
JAZZ DRUMMING LIVE co n­

ceh,ed by Chu Ptrry with ar• 
rang ements and compo1lllon1 
by Al WIiiiams. Tutor and LI", , 
Music Min us OPe -alJ, n )s 
School or Contemporary Arrang­
ing Technlqun 

DRUMBEAT by Roy Wllll1m1, 
lOs, Feldman. 

DRUM RHYTHMS by Gene 
~~~fc~ and Cory Cole, 10$. MIii s 

WRIGHT DRUM TUTOR by E. 
Wheeler, )s, Lawrence Wrig ht. 

DRUM TUTOR by Bobby 
Kevin, •s, Hohner 

THE SCIENCE OF DRUMMING 
by Gen , Krupa, Books l and 2, 
each 151, Robblns/ FDH 

MODERN SCHOOL FOR 
SNARE DRUM by Maurice Gol• 
d•nberg , 4Ss, Chappell . 

MODERN TEXT READING IN 
4/ 4 by Louis • ellson , lli Leed1 

RUDIMENTAL JAZZ i:,y Jo, 
::b~~~~ 21s 2d, Ludwl1/ Dallas­

SNARE DRUM RUDIMENTS by 
• uddy Rich , 211. Keith Prowse-­
Peter Maurice. 

THIE MIGHTY TWO, NIH and 
duets as recorded by Louis ::1~=~-and Gent Krupa, ls •d , 

STANDARD SNARE DRUM 
METHOD by • enJamln Pod ­
emslll, 25s, MIiis. 

ORUM IREAKS AND FILL-I NS 
by Sonny Igoe and Henry Adler , 
12

fAt'k,N't•t;·uMs by &d Thie• 
::bitar~ 1)1 td , Ludwl9/ Dalla1-

MODERN JAZZ ORUMMINC 
by Jim Ch•ph1 , Tutor • Pd LPs, 
:i~f't.!'a~:.!.n o~:i. . .ell , H 161. 

COMMONHNH DRUMMING 
;:..111~~r:: . .., F~':.ston, , ls td, 

Sa~~:;,;~:: F:I::~= by Dkk 
NOW TO PU Y ROCK ANO ::~ .. , =~-=-~lb, by P•l11ter 

.!:',"as.~:!::.:s/ F:rN Gene 
A TUN• A DAY : Orun11 , • 

ftnt lloek. k, Ch•ppell 

c..':.~!T ·· cll:c'tu,~~••="'· ::. 
•ra•ch, Dar ••d Nu•&., 
-=~L -~o::;:~L by ' Andy 

PLAY DRUMS LI)(• LOUIi • ILLION , U W, • obbl111/ FDN 

CYM• ALS 
CYMaALS IN TH• ITAGI 

AND DANC• • AND by Rey 
lu"'s, lh W, L .. d, 

TIii AltT 0, PLAYING f:':~~ed1br Sam Don, 

TYMPANI 
NODIRN NffNOD FOR TH• 

~~P,:.:~ tty •••• Geedman, 

TH E SO\.UTION TO 

COMPLETE 
O UTFIT PRACTI CE 

if your neighbours 
complain .. . 
you need a . . . 

AT HOME OR ON TOUR ""'""'""Sl2"::~.-
l h,, lffla/1, fully adJUStabie p,-acuce kit 
p,ovldes fou, paclt 11mul11111g a normal 
drum outln of Snara Drum, Bus Drum 
and 1wo Tom-Toms The Sna,e Drum 
• "d Tom -lorn pads have a ,ubbe1• 
padd9d. l)IHhC l1Nd playing surh,ce 
whlCh g,ves the ume re$,p0flu end 
feel' ff ll llOlmal d1um A 1pec1at hoop 

SIICltOn IS l)f0¥1dad lo, altachmeot of 
the d1ummer·1 uwal Bau Drum pect.;,I 
The large folding bffe -pla1e '1ops 1he 
k11 moving when piacus,11g 

SUGG ESTED RETAI L 
PRICE 

£15.14. 

AVAILABLE FROM All 
GOOD MUSICAL 
INSTRUMENT DEALERS 

drummers! 
Great news I here's 
the best catalogue 
you've ever seen 
about the best 
equipment you'll 
ever play 
Bigger th•n 8Y9f before -
full colour too , Pecked 
full of new outfi11. the superb 
·2000• range, new 'Lokfast' tom-1om 
holders.· anare drum stands, e1c. ate. A 
must for every drummer. Send for yours loday 1 

r~~D;C.L~l71;:';.L.;.:-w,1M, 
I ~1

I
ease rush me the great new Premier catalogue I ancloa I I N~ at•mpa for Poatage and packing I 

I Add,... ' 
I I 
I ., .. ..,.,_,_ I 1a---~--------------=, ... 
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IN I HI th1c1• w !'ks o r lill'11 fi rs t visit to thi s country, the Kenn y Clarke-
1 tllnn 11111111111 lltg Bond 11uiiwd u considcrabl • audience for its well­
plunnrd, ll'H nnly pin~, d mu sir St'ldom have I witnessed so much extrovert 
r111,11mrnt i11 ti ll' Scott lub. r his ord1cstru . which creates an ex tra-live 
nt m isphnr of its ,,wn, is in mos t respects uncontroversial in the musical 
"'""' Hut nnc unrn tho lo touch hus caused controversy: the use of two 
,It 11111111 rs, 1 · ,,1111 , l lark, and I cnny Clure, or KC to the power of two. 
\.11wn~ mu,;:;ill\11. p11, 
•~,I ,lfi?."-ln-.t tlw hn1 or 
llonm• ~,ott', IIIJ!hll~. 
,,plnuH\ w,,._ dlvitlt'd 
N111 q11 11, 1 I'd ,ay the 
111A\11r11, ravou1cd th, 
l\\1,rt,ltl prrru,;;~,on, but 
4ull .1 few cll~!'.<'lltt'rs 
, nnhl he found. 

KC2 

hlhn St1TmAn tnltl m he 
,lhln t It"' 1hr two tlnun 
thin~ And \\'alh l·RWkl''li 
"lt1 'lhri h1111d ha~• r('nl 
dth.,. hut th('te' one drum• 
"'"' ton m1mv •· sc,eral 
l't'1'f'I"" oh,f't\.'f'J 1hat. in 
f'flt>1 l t:lerkc nrrdt'J no 
hrl1, 10 kPt'p lt t1,ump. 

KENNY CLARKE TALKS ABOUT HIS 
TWO-DRUM PARTNERSHIP WITH KENNY 
CLARE IN THE CLARKE-BOLAND BAND 

"-o 1 took thf' q\lUI Ion to 
k.k1nk and A!llk'trl 'Ii h, t 
'11 ummt'r'.\'' He 11lmn111 dlr. 
mi•••d It nut nl h•nd 

"\h•t·-, Ilk• u ln,t • \\'h~ 
1,,,1 1tumpets 111 t"o lnlm 
l""lll'I~- ·\lld I'll'\ l'lllff l'l"'f"IJ'l1«' 
••k.,._I lh•t \\hf'n thf'~ lllrlf'd 
1uhhn11 In lhf' h"'- • 

"\s ln why ii rtml' •Mu1, l 
lhl11k lh111 WI'! h,iou ... ,. of nl)" 
lNlhlt\M f11m, m) r, 
rr1 It 111 ~ \\ llh ~,u,h•11t11 Al the 
., h,l<l1I, \hp ldf'• um• to m• 

' I 11lmrl~ lhnt•ahl that 
UHl\hto drumm,1• ran rl•) 

~;;•~!,~~;1,~~th~~I I ~l;a t1~~~ 
•I !hf' S•ln1ft 11chool In rari• 
anrl founrl ll \l,c1rkt'd well. 

in~~~l,'1' 1ii
111~'r':.ft,~"''C\r i•L~t~n

1 

,~-~•kl:!;.~~;'\J':r~~::1:nih~: 
11fn u• 11111 , ecth111 on our 
' I fllln KAlf'ldt11'~11,e' alhum, 
hH h l!l\tUl\,'f 

dn~~"_"'";~~tt· }11v •;~~:!, "!;fh 
fll ah t d111n1mrni 1'11 tell )'OU. 
II ramf' l1 11' h 11l l lllhl't ll \l The 
11•1111lf' Ju11 1 c11uldn't bt!lll've 
th ,11 t lJ hl drummt"n l"ltu ld bt 1, m1\!:1 th and ,oun<l ,n well 

lnl':°~\,aht;l<l ~ .. dhl wu 1h1 . \\t" 

h111I f'i.Mht drurn kit~. )'nu 
krHH\ fi1ur on 4'."11.rh "lldro. and \I,. ll~('J f,111r prc>f("•c.iona/.., 11n 
,110• ,1111 11nd fflut 11tu<lf'nt, .-,n 
ltlf' 1111'1,-1 I did lhf' c-ht11 .. 11,tr1t 
rln It na hk• .11 hnllr-1 I 
111 tll.lljlt>d If ao lh•t t1"1' 

q.uarttt wuul<l 1tatr a 4llH· 
ltun, lllll lhf' othf'r would 
:iin ·N It • 

Hov. aho111 the, 1ugl"~Uon 
lhat th u··• OM 100 many In 
tht bll.'ld°' 

"l:.llhtr one or 1111 c:nuld du 
it, f'lf t'OU"" , hut lhal'a not 
the ~1lnt We bc:tlevt: we can 
dn It heller toar-1ln•r. I 111lw111ys 
w•.• <'Onvrnr«t lh•t 1wo heads 
are l,1:11,r than nnt 

'Whal wc'rl• ttyin1 to dP 
Ill Franc, It f'YO\vr a aystl!m 
whettby a drummer can 11t 
down and play a piece or 
mu,it and ht' recocnh1ed as a 
mf'm~r of • 1ec.tlon." 

And how doea thi• benefit 
the Clarke-•Boland OrC'hestrai' 

Pairs 
"Wt'l1, belwttn tht' two or 

~rav' -~~1ih~n:1~nlhl!•~dorld .c~~ 

~~t ~~.g~nK~~h!r:
1
~e~f :~ 

on lo la lln •Amt'rlca n ins tru• 
men t11 A drummt'r would 
hot' to have fl vt' pain of 
trm!I tn play aomt or the 
1h1n,t, w, do 

" \\'hen vou say ane drum­
mtr 100 many, my answer Js 

~h:i :1"wa~s" h
1
~:lnttis 

11
~:~. 

dra1u1ln~ wlch any Innovation 
Bui H'U know, with somtonP 
likt" Lt>u1~ Armi,.(rnna that I 

-

worktd with a long while 
back, 1h11 didn' t happen 

"Louis u,ed 10 say of me; 
t Ll'IIVf' thal ll ttlti tat alone, 
he's modern.' Well, I don't 
1111\ic to te ll you hi! wos our 
flrat modern Jau muald an . 
You know lhal" 

ah!:: 861Jc~~~~ PW~1!, bt~~3 
!~:ennawfd~~ IL ur~l~:~l~e~ 
brought me to Dave Touch , a 
favourite drummer. Klook was 

In .. a~~"b":vle WU one or the 
flnt 10 sacrifice hlmaelf. Bhc 
wa, another. They reel . . 
they know they have some• 
thlna to alve, and >·et nobody 
want.. to know. So they 
ucrm ce their lives. H'11 a bll 
like th e kids In Czecho• 
slovakla bu rning themaelvcs 
to death." 

It seemed to m e that a vital 

~f:e!l!;t th~r ~~~at\:i~it;u:;; 
tht' players concerned . Again 
Kenny agreed 

" We were very lucky to 
get Kenny Clare, someone 
who thi nks al most exactly as 
I do ahout drumming. He'• 
one or the most lnteillgent 
drummers rvc t'vcr met. No 
question about wheth er he 
could dn ii we're two 
~oul brolhers. It wu dut' to 
Ronnie Srott tha1 we 1tOI 
together 

·• Francy writl'J ro, us. u 

=~~.::::.. 
Or.I.ch hot 1nmrpo,o1H •-r UOC11f19 r.pKi• 
._oliOrl IOP'A,ght p,Gt.u,onal1 ,eq11,r• ,n Ille 
1w~b NAM! IA.NO allllit Mod«n dei,gt, and 
1111• •liN aah1...on1h,p IIIGi,. ,t the ldtal 
Olllf;t IGf' IIOlifl bond, ,od ·,!" 1011 o, combo 
1r1• Hondiomel1 t1rf.d lo mol• )"l'"' d1um1 
tlw ciw111"• or 0111oct lon 

=."",:;Jt'h!:.,!";..:.~!:..,..'-:i we, 
!UU WAI.IN I IOM Y •JVll'C, -, ~ , ..... -·­::i---_::..:c u--. ,no.•- -

TIM ONtMh NAMI UND -tftt IMW .. 1 
,.,,. • 51-'i,,. Sr,ore o, 11m 1•160 opt-at~ ,eo,1 
Ofid Ch,- 20m. • ,.,,. 1011 Dr""" (17tfl • 
I••" Ophol'!Olf. ,_, olld Ctlro111e 16111 • 16., 
'°"'" tom ~I ond c1vo..,. ... ,,h leg1 13,.. • 
" "- ''"" tgfl'I .._I ond Chu, ,,,.. 1011 Con10I 
Ill• 10111 lo,i, Holder Chr t>.,,. Al! ·H.ight Ad 
~Obit Crmbol HolcW. Ctw·ome H,-Hol ,.edo,. 
Ch•- Crmbol Hoo, SIOIKI 0,,o,.,. On 
o~•nv ao .. Oro,m Sp,.,o. Chroma Ji 111mr 
,iGII Ion D,o,m Tone C0ntrol Wire 81v1he1 
°'""' \t i. U floo1,no At1,on Bouo Drum l'edol 
m, o,.,.,. StOl>d Ch•o""' ,.,_. co,t l3J4 

=-=l:.:~ ..... '"-i.r,--. :J:u---. ,,..~·--s:-~~=--"'•"• 
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t: ~';~•:~'~"1::.-::::::... 
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::=::::;ut:~~== ~.....,. ="~ ~~ :;:-:1'",:' .. ~ 
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DESIGNATED 
DISTRIBUTORS 
FOR 'GRETSCH' 

:,_.m,110....- _.., ....__ 
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you know, 10 that cutt: the 
problems down. Everything I• 
planned . Francy s tud ies the 
individual . He knows how I 
fl.II In and ht' knows how 
Keony Clare fllls In, and when 
It comes off, well, <t hat makc1t 
It a corpora lion ex· 
traordlnol re. 

" J'ye ,aid there'a noth lna 
In the world we ca nnot do. In 
other worda, wha tever th l! 
problem, between us we can 
ft1ure out a way to do IL 
Readlna? Oh, we t ry to 
rl!mem6er everything. We Just 
scan the score and then try to 
read H little as possible, you 
know, try 10 1et away from it. 

,Devise 
" It ca n be s tlmulatlng In 

the extreme . .!I've heard two 
Afri can drummers hold a 
conversation, and that's how 
Kenny an d I feel. We have a 
li ttle th ing where I'll 1ay: 
• Cut th is out ' and he' ll say: 
'Cut 1ha1 out.' 

" We're getting to devise 
meassges on drums, we're 
gelling to hold a conversation. 
It's heen a challenge fo r me, 
11nd It has changed my whole 
outlook on the .i.echnlca l aide. 

·• There's more problems 
but, as I say, il 's a wholl! lo t 
mort' Jlimulatlng.'' - MAX 
JONES 

HOOK 
" B•fwNn fht 
,wo 11f u,, I ,h,,,k 
tc'.e""Y and I tiuy 
pin ,n,,.,,,., ,,, 
•h• wo,fcf " 
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YOUR DRUM SPECIALIST 
SCOTLAND 

OAU'-4S av ALL 

LEADING MAKERS 

S1ock,1u ol 

Ludw~. Gret sch, Premier 

George Hayman 

BRADUYS (MUSIC) LTD. 
HA WEST REGENT STREET 

GLASGOW, C 2 

Tel: Oougl .. llJO 

SCOTLAND 

PETE SEATON 
Mu11c1I ,n11rum• n1t 1p1c11U1t1 

Ag1r11, Ind IIOC~IIII to, 1h1 

Wo1ld'1 IHdlng Otum 
M1nul1c1u,er1 

ludwlg Rog,,. Shng11l1nd 

1-i P 1nd PIii 11ch1ng1 

W1111 phor,1 or CIII 

11 Hope Park T1u1c. 
Echnburgh I 

Ttl N1wlng1011 3844 

All mo.e • of dt\lMI I ICK k•d 

REIDY'S 
Ho m• o f Mu1,o 

Penr'ly 81111t 
Ol1okburn, L1nc1 

Tl1I 62987 

Aulho111ed lfwmler A11nl 

E. SMEDLEY & SON LTD. 
for oll 

Drums and Accou orJoa 

AulhorJud /fwm/tJr A1enl 

17 PRINTING OFFICE ST, 
DONCASTER. Toi: 3248 

McCORMACKS 
of 

11 MIDLANDS 
:===========:::::'.. 

NORTHERN ENGLAND 

33 Bath Street 
Glasgow, C 2 

Tel DOU 8958 
fo, 

Scott• nd"• l• rgHI s111ctlon 

o f ill mu1ic1I 1n• trumen11 and 

ICC:HIOtill 

1 .. -1'.,,Hd ~mier Af • n' 

THE MUSIC SALON 
2 QuHnagat• Arcad1. lnverneH 

• TM. 3337-4 

RAE, MACINTOSH 
&CO. LTD. 

39 ~ Stroet 
Edinburgh Z 

Toi. Caledoniln 1171 
Com• In l fld btowH around 

our •~r":!na":''of'ov1d1 1 
all m11afclll inttrum,,n , • nd 

8CCl"801Jlt 

A,lt.JNdln1 ffllkH of 

rr•::u~:r.::o~'~1 
lhMI mllalc 

W\1111, phone o, call 

BIGGARS • 

J. P. CORNELL 
For 111 Drum1 ind AtCIHOrtlS 

31 SPRING BA NK 
HULL, YORKS 

Tai Hull 216335 

J. P. DIAS LTD. 
10, .u 

Music.I ln s t1ume n11 e r'l d 

Accessories 

Appo,111ed HAMMOND d oeler, 

M11n A91n11 i nd 11od :l1t1 

for 111 IHcUng 

dnam ,n1nul1Ctuf'llfl 

•. ' "' /h,m/er '•" 
149 • 151 BOTCHERGATE 

CARLISLE Toi. 22369 

SAVILLE BROS. LTD. 
MUSICAL INSTRUMENTS 

Rt;°~f i c1loN~~! 1C 
HIGH FIDI LITY lQUIPMlNT 

••d oll-re11•d hMce 
KING ST., SOUTH SHIELDS ... 
HOLMSIDl , SUNDHLAND 

liGiiiiiMii 
Tel. No. South Shlelft 60)07 / 1 

S1111d1rlo11d 5942 1 

GLASGOW 
"'•--talclng olNronoe, Drum kit b••ln olloro. 

Sovo pounda - Urnttld period. Promler - Ajax -

Roger• 

---- - --

CHATFIELDS 
ol 

HANLEY 
For 111 rn u,,cal lftllluMlftll 

and ICCIIIOfiU 
M11n Agonll and S1ookisll 

'" Rogau Ludwig A/u . Olympic 

'" 
Aulhoustd Jf.emitJr .\tint 
We h1v1 • l-1111 11l1c11on or 

,heel music 

* H ,!,,.-.~d p~~~I• £:~h:~fe * 
2 Hop, SlrUt 

Hanley , S 1oh-on-T,ont 
Te l. 2241 6 

HARDY SMITH 

A JI hHd l. lhCh l l'ld 

40 and 401 S1ockw1tl G1te 
M1n11/eld Tel 21103 

HUDSON'S 
THE M USIC CENTRE 
3 M1rkll Halt Bulldlng1 

CHESTERF IELD 2957 

Tu ,1,on by 1ppoin1ment 

Midland Music Centre 
6 COWPER STREET 
(off Kettering Road) 

Northampton. Tel 36832 
Now In s t oc k 

Tho 010,111 Hoyman drumkl l 
The Aeco1d1nil Kit , 

The P1cem11hr . Tho Big Sound 
I n d Th• S hOWff'!ll'I Outl11 

1n eolld 11lv1 r gold •l'l'jlOI 1nd 

C•II In for I d e monsu11 ,or, 
of thll 9tltl n1w 1111 

MUSICIAN'S PARADISE 
(Prop. Georg• Tr1utl11n) 

a. Pa,11 Road 
l'lterborou9h 

Nortt,ar118 
Tel . • ., 

PALMERS MUSIC STORES 
KETTERING. NORTHANTS. 

DALKEtTH PLACE 
Toi: 2337 

~,'::~~. i~:;!,..~ui:1!::, 
• · "' /h,mlt'r •,·· 

KAY WESTWORTH'S 
M ELODY HOUSE 
17 C.m on StNet 
BIRMINGHAM Z 

·,irminghem'1 Favourite 
MuIic Shop .. 

Toi. MIDLAND 904.I 

WISNER IIERBY) LTD. 
fol •II druml Ind ICC ... ., ... 

• lh•mlrr •· 
101 ~ BOid Qaii,i.-f..:-.... 

HOME COUNTIES 

A~lho11ud /J.,,m/tJr Aai nl 

AulhOfilld .IJ-emler Att n! lfiHd .IJ-emler Attn! 

Terry White Music 1 
101 all 

Drummt1r1 Aoqu1,11m1u11 s 

Aulho1111d /f.,,m/t1r A1en1 
W1 1,e proud to pr11ent 

Tha New 
Gt:OAGE HAYMAN Kif 

5e l EAGAAVE ROAD 
LUTON Tel 26829 

LONDON 

BLANK'S MUSIC STORE 
281 High Road 
London, N.W .6 
Toi. MAI 1260 

10 % Deposit Torms 

1\ I , ) l)r,,r,
1
,,, \ yrn,' ,,•,i: u~~;•t 

1 t , I ,t ; t >Ito n 
I IP • , I ,>I• 

, I 11) J 
' t 1• I P • ' 

'' ' 
' ' I' 

DENN IS CHAPEL L 
01 228 4813 

GEO CUMMINGS &, SON L TO 
For •U 

Mu1lcal lr'lstrumonll and 
acco11one1 

M1ln Agtnts and SIOCk!IIS !or 
t he world·• le1d1ng 
drum m1nuf1cturor1 

Wr,11, phor'I0 or CIII 
21J ABBEY PARADE 

MERTON HIGH STREET 
LONDON, S.W 19 
Tel; 01-642 2088 

I !II Ill"-" rJ'. •,H • I{ t,( 

, T IIJr-.'I ~Is. 11) 

I ! :• 
1 Ii 1\ 

1 I I ) • ~ 

l ~ • Hd ~fflif!r Aitn1 

I I H, I' ,.~I A , I 

[1 f It 

LEN STILES 
Mv11c1I ln•11umenu Lid 

213 Hip l tt"I 
Llwl• ham 

Lendon, 1 .1: .13 
T1I DUN 2111 

All ml kH of 01vlfl l IIOCk• d 

• • lh-mler '•" 

TERRY WALSH ... 
BOBBY KEVIN 

n,,,u11 ,'::;:1,lm1l 

. . 

SOUTHERN ENGLAND 

LEONARD BOOTH 
"' Jr. ,ourH 1 11111 r 

lAtlUOVHNr hi l11U 

All Ari u ,0, ,111 f,1,1 ~• 

fl1llh. ',11,uh """ C ylfll•11l1 

SOUTH WEST ENGLAND 

BROWNS 
OF BRISTOL 

~01 1 11 Mu111 11 lnt11um,.,11 • 
1nd "4rr,-· -, , , 

~:.,..wo:Pd'·~•~.~7:g ~~~~~ 1~,~~' 
r• t.Wr•n 

0,11101 • 1011 Pflml•• 1911nh 

Aulho111d /¼,,m/t1r A11nl 

T1111,on err1ng11d 

* REPAIRS 
H.P. PART EXCHANGES 

35 S t. S tophon S t 
Bristol 1 

Toi 23646 

THE MUSIC SHOP 
(Kempster & Son) 

Swint.Ion s IHd1nQ 
Orum Spec11ht11 

Mtm eg• nll ind 1tock1111 lo, 
Ludwig. Rog1r1 SlonQtrl•nd 

B•Y•rley IIC 

H P u1d Pen hc:h1n91 11v11t1bl1 
Alter s,ru s,,11,ce 
Write , phon1 or utl 
9B Commerc:111 Ro•d 

s .... 1ndon. Wll11 
Tel . Swindon 6&23 

THE MUSIC STUDIO 
Palgnton's 

Leading Mus ic Shop 

Spec11 h111 m 111 D1u m1 ind 
Acc11sone1 

M11n Ao• nll la, 
Lud wig. Rcgerl, A/Ill 

Ro11- Mom1. Sl!ngofl1nd 
Arb,11r. Sup• r Zyn. Z11d11•n 

Aller SIIH Serv,c• 

41 Hyde Road 
Paignton Tel. 68261 

W. TEAGUE & CO. LTD. 
ol 

Ryd1 Ind N1w0011 

fo, 

All 01 urn1 • nd Acc.11uo11ot. 

ARGENTS 
MUSIC STORES 

(H he• , . prop. ) 

All ICCUIOIIH , IIHdl, OIICh 
a1•ndo, •ui ·-·­lhankllfi,T.i . ... 

WALES 

SWALES MUSIC CENTRE 
,\U 111 1 I •• 

ll lbh '"""' ll•vt11, , m•t..., .. t 
l • I 11>'>• 

J u, nlrnoat " cn11tu,y 

WAGSTAFF'S 
of 

LLANDUDNO 
( lt104~) 

No11 h W11 h•• !Jul tJ Ag11111 t 
lo, 1-'ALMH n ,. m VMPIC 

ACCl ~' ,OHll S 

Awlho11uf lhml., Ajtnl 

AulhOIIHd lfwml• r A11n1 

N. IRELANO 

M. CRYMBLE LTD. 
HI •• r•1•• !1H 

I ••• l•••lt •ijH•I• IIHf •t•1t i1•h 
lul th• ,,..,,1,1 • l••rl•"t 

1u,IN1Q No"••• r, • .,,u• 11.,~.,, 
I':,, r,,,..,,.,. 1,.,. '"" ,,,,., '" 

,. ,u .. .,, 

r,e Wnlllngton Plau 
O•ll•ol Toi 3WU1 

Got Into something 
good-Get into the 

ADVICE 
DEALERS 

BARGAINS 
OCIIIIIIA Irani 

A1tdrow Stwu1h.1n 
Advo,tl1emont Dout 

MolOd)' Mriko, 
181 noot Stroot. r C.4 

01 ·363 6011 

for DRUMS 
NEW OUTFITS 

AJux, Roger s U.S.A., Promlur 

Tho rovolutloni.tf)' 

ROGERS ACCU -SONIC PEDAL TIMPANI 
Full ra nge of AVEDIS ZILDJIAN , SUPER 

ZYN Cymbals 
All Acccuorics 

SECONDHAND OUTFITS , details on reques t 
SPECIAL OFFER 

" DRUMS AND DRUMMING TODAY" 
containing art icles by lead Ing play ers , cxcr 

ciscs, photog,.1phs, etc. 
ONLY 5/· Incl P & P 

16-18 ST. GILES HIGH STREET, LONDON W.C.2 
Tel.: 01 -836 2888 and 4080 

fflUSI[ PICCADILLY 
DRUMS 

R•o• ro Dyn• - lonlc B-D U 8 A 
tell Aoo•ro 11•11191111, c / w •11nc10 
tel1 R•itet• Co11 CoJ• c/ "" ol•ncl• 
Kit 1109,,.. Loul1 • olloon (lo o,c11 r) 
B· H 1101110 • Drurna 
1-H te ll Alu 4 Dru,,_ 11 •obby On 
1 -H KIi Ptert11., ~•m ple .. 
l,H tell ,-,.,.,JI, Compl11t1 
l •H Kit " •mler 4 Dtum1 
l •H Ktt Pf1ml• r 4 Oru,no 
1 -H Kit Trion 4 DNrM 
l·H Promlo, ln•e Drurt1 IIHII 
l •H A)H lna,1 Drum M• tlll 
N1vw KIi lclgw1 Cort1pl•lt 
New AJlll I O 11.,..d 
N1w Ro .. ,o Hi Hit Stand 
Now "• t•ro Cytnblll ltand 
N•w Ao .. tt INo D Pltdol 

MattNI D·• Gu1111 
Mart+ft D•11 Gutt• 

GUITARS 

..... RllfNl01 ConHU fhlt• 
MMUOI Coflefo 1A Gutt• 

(101 1B 0 
(417 0 0 
CJN 1J t 
Htl O 0 
tno o o 

C70 •• 
U OI O 0 
fll O 0 
ttl O 0 
lll O 0 
(71 0 0 
(tz 10 0 
( 11 0 0 
U t o 0 
ti 12 t 

t27 11 3 
uo ,, 0 
tZ1 ,. , 

UH'II I 
040 •• n,, o o 
C1>1 I 0 



ALL YOU need to be­
come 3 drummer is 
I 2s 6d - and lots of 
determination 

That 12s 6d? It's tht-
mitial outl ay of a rubber 
practice pad. You can pay 
more, of course, hut thi~ is 
down to basics 

1r you want to <itnrt wuh 
something a little more e-laho 
rate, the first e"J!lt•ntial Is to 
buy c1 good snare d rum. Con? 
Between £20 to £70 

DETERMINATION PLUS 
12s Gd -AND YOU'RE 

Then you can add a haal 
drum, hi•hat and top cymbals 
Also, or course, tticka and 
brushes 

You can get a huic kit 01 
these Items for between £30 
to £40 - secondhand Which 
you'll probably lla rt with 

OFF AND RUNNING SAYS 
BOBBY 
KEVIN 

A drun,m r's dcHght--the enormous kit used by Ginger Bilker with Crum. 
Twin bass drums, toms toms and a forest of cymbals add up to ~on th.an 
£1 .000 worth of equipment. But the 12s 6d practi-ce pad is esu:nhal before 
nttompting to cope with that lot. •nr,w;iu ca n, get some expert 

!d;~~ b~or:1it~~ ~~ ~~~o~'J'. 
hand or new k it 

Ir it's • wooden snare drum 
make sure it's not war ped' 
Hold th e snare up edacway1 
a nd check tha t th e perlmtttr 

#­
BOBBY KEVIN'S 

la t rue, Al10 chC<"k thlll nonr­
of the ten!IIOn roda are 
mtulng Jr lt'1 1n old drum, 
thia II quilt- po11lhlt 

Also ensure that the 1ntrl' 
mechanism Is worklna pro­
perly - that the snare 1oes 
on and off And check that 1he 

MODERN DRUM TUTOR 
This concise tutor gives y ou the essential know­
how on all rhyth ms a nd technioues bosed on 
long expert experience. 

11',--'- "-6r-
From your local music shop or from the address 
b &low. 

~ ... D ... IIIIIIIIEA 
\ DJ 11· 13 FARRINGDON ROA~

1
N_2,0N, E,C,1 

drum 111 kes lh t'o nnrmal 14 
lnrh hulls . .Sorn ti (\ r 1hr ol(tt-r 
drum• art t'lu•td aa 14 lnrh 
motlt-lt, bul thf'Y o n hti a 
fraction out whtn you C(lmt1 
lo fit tln 1oday'1 <'t\nVf'nUCmal 
pla•tk htada 

Nowadaya, mC11t ptoplti un 
pl11 tlc: h .. d• Thf't havt a hi~ 

~~;::
1
1!tTrt~-~\~11J ;o 0

~\~c{alr 
you v. ert pla}· ln1t In II hHINI 
a lmo,phf'tt'. ' Oll hatl lo ll11;ht 
en thC"m ron11an1lv, and tht\' 
would even1u11lly 1011~ lhl\ir 
tension and ronstiqu(lntly 
their tonai qualltl r • Thew 
cou ld ht" COmt vrry dead 

Whl"lhr r , ·ou wtt wooMn or 

MODERN drummers have 
to be adaptable. Gone are 
the days wh en a modicum 
Jf technique and one style, 
either fRlntly trftditional or 
fa intly modern , would 
suffice. 

1,~:Pt d:J~• i~r~~~cs~~r~P 
s tudios, the profess ion a, 

----------- ____ ____ _ _, player ntr ds a wide know-

REGAL Tip Theodg;nolnylon 
tip stick that 

DRUM STICKS ~u:~:'~~i':.th0
" 

lONGER LASTIN-G~ - - -.. -IL-ll-AN-T CYMBAL TONES 

SOLID HICKO ltY SHAFT 
Sol• U It o ,.iribulon 

FERGUSON-BELL LTD. 
11'.0. loa 34l, Kirk .... , aaADfOltO 1 

Wrll• loday for d• 10U1 of 1r,ck1 ond wir• brvlh• t 

~ttie tr?! .'~llit~ty:~\1!~
1i~~~ 

convincingly. 
A Briti sh drun1mer who 

believts firmly in studying all 

i,~~!~'svg:k ~6r\a~
18~~~~d 

with I wide variety or groups 
lncluding the Sprnctr Davis 
Group. 

Peter takes otudy very 

!~~o~:~hOiq~r:c;~~~l~uo~:i~'.n~ 
" l 've played In all different 

types or groups, which Is a 

-----------------"1 t:it~~~~u~o~
0

~av~f tg~~~~i 

·-­·---;~;~~--

f,-~loc.lllllltit•,_. Wrifl;lorMI.,_.,_, 
IOSI, MOHIS I CO. LTD. IOOAY I NAWIH (hi") LTD. 

hO.-..HeUM •• ~NW'I ..__.,M...._.• 
1.i: 0UL;S11 , ... coass11 __ 

yourself to the style of the 
rhythm section . lf you are In 
a band steeped In the 
tradition or the Forties, you 
have to play in that particular 
way, and still keep you r 
individuality. 

"I've played In lots of 
dance bands, and playing 
straight wall7CS is • tre­
mendous help when you want 

~~sr~~y w~e.! ;;~~ 11
.~a~~ i! 

prop,u fee.ling for th~ rhythm. 
"The rhythmic reel of • 

trad band Is obviously quite 
different from a mainstream 

~!/o:e t~~ng1v~~~/l~r'~!~~ 
from Ole doldrums jau. has 
been in . Jiu.men still put pop 
down, but they play 
it ... ' Now let's show them 

~l,~ey~ ~•~rn:i, t~~e To 

" An important point to 
remembt.r when play1n11 aolos 
Is not to uae up all your ideas 
ri&ht away or you find 
yourselr halfway throuah wit_h 
nothina left to do - which ,s 
a dnadful feelin1 

" I watched Roy Burns one 
ni&hl and he did four solos, 
and each one waa different 

:,~ct,. ~tthe.!~~~1:fflr':.1 
... i~:t 

he developed 
" All lhe drum drum solol 

:,r:1oc1f:uallfaye':!' :r, ':f;! 
Roach anf Elvin Jones. who 
play In a mu1kal way rather 
than a 1hnwman 1tyl•" 

nllUrtl JheU, 11 rt"IIII)' hmnlltt 
rl•I MilUII (Ult, ll"nd tu 
produrt- moi t- volurnr anl.l 
havo mm o 1\r a rlnaa w 1htm. 
Thl1 t an bt an 1utv111,u1al'I II 
V('U 'r(I pla\·lna In • Ma hall. 
hu1 In • r..,.._1rd1na 11 tud lt1 II 
ran ~ • dlutlv11n111at 11·, 11 
m•urr rif J'll"U C1 n1I prt'rtN'l'lt't' 
rHllv 

or 
1 ~h.'1h!~:~s~!~n~ ltl ~~I~ '!~~ 

nwrt v(llume from a 24 lnrh 
hau drum . Duddy Rich Ult' 
one and produt't'S a m11.r 
v"Uoua tound , 

nut an I ~ lnrh ml.)' N'.I mort 
ronvrnlt1nt If you havt t(I do a 
lot tlf tranaporta l l('ln . I kn"v. a 
rhap who bousht • 21 1nrh 
bu, drum and lhtn r(lund hf' 
couldn' t att II In tht' ~~t (ll 
hit or 

As ror root pedal~. It 's 
hf'tter 10 hava one with a 
double Ptdt11111I ra ther Lhlln a 

~~r· ,. A mu:~u~~~n~":~~l 
will atand up 10 hard USC' It's 
a little mort' expenslvr, bul 
U's worth the extra oulla,y 

Get hlrkory 1tkk1r, instud 
or lancewood one, Hkkol')' Is 
touaher, and can be bou,tht 
for about 121 Cet thC" type or 
bru ht' wht' re, the wlrt'. 
rtolract into rubber or plastic 

=:'e~·,..::~ 
Ing - which makes 1hrm 
useless eventually 

m111ter or persttnal chokt­
Oon't, wh111«wtr you do, ~ 
lnllut'n~ by ,:imn1lck,· namtt!> 
lndlc•tlna lhlt lht particular 
n mt-11 ,~ 1ulltd 10 Ont atyle 

tif ~:'t!~t leU or wht'ther a 
cyml:'lal ltt what you w•nt Is I<"_ 
fla,· h . And 11,ten to the tone 

p:~,on:r•l~rr~n~- mallt'r t.lC 
I'm of.en ukN.I ,r the 

Anu:~rkan, makti bt'llt'r drums 
than BrlU•h m1nuf1c1urtrs I 
kntlw a lt1t or muslc11ns swear 
h} Amerkan-n1ade inslru­
mt'ntl, and the) (lhen pa\" tht' 
urth for them 

11 ma_,· ha'°" bffn true at 
onr lime 1h11 the Amrricans 
mad..- betttir drum luts, but 
this isn't the Cl!lf todl)' , Both 
('(luntrle:s produce- ftrst-daS!! 

~~~f,::tm!~.f •:~a::ec1~~ ~ 
Brill h makr now on the 
markrt for on ly aboul 03, 
and this ht a match for an 
Aml'rlran model 11 about 
thrN tlmt'~ thf' pr\C't' 

Tht're Is an elemen1 or ooe-

~~~~:_~Plnst~~~~ts- ~~a~:! 
tit' 1rue tha t they sun makt' 
t-euu ln1lrumtnls In some-

:::-0.1-:U:',11s-=:.! ~ 
Whatever type of h(-hat you 

bu.)·, make sure that th, 
Cymbala are always a bottom cymba.l is thkker than 

,_, o...,., ~ ~ ot 1onn. 
Scdt'1 Ch,._, plop Ho,- 0.- alld Pa• c,..._ .... "°"" .... ....., • ....., 
............... , ..... Nay.. 
--Kttladtelteat.._.l .. " Sow.ti 
aut Ok) f•,..... OI Jo.local Dalo1 
Mliter--•~c..,,.forhill --

~~•~:..'':\!,~ ~~~ K! 
IOP cymbal comes doVl'n w-ith 
a cleanrr "'cbll4? .. 

Thie colour or· .) UT lt lS 
qain a J."ttSOnll thin& 

For some l'ffSOD. S.rHn 
doesn't sttm to ti« too 
(ashionable at the ~nL 
And some JhUu fini ~ can 
liend to fadt. But I must adnut 
lht:y IO(lk aood on st.qf' undl'r 
bn1h1 liJhtin.a: So it diepends 
upon the t.Yl>t' of w ,-ou 
Intend doin.,: 

I suppose c-nlP-)"Mt-Old 
\Oi ould ~ the 1die-1I ap to 
start pl.a.) in&, but hene,"H 
you take up drum ma e, sun­
y u aet t :tp.!:rt tuition ( 
the start. This 'lll'a.). )"'OU 
C'ln awid ~,·e,loptna baJ 
faults that Ylill be ddl'ic\llt t..:> 
eradicate - h e l\Qld1n.s ~ 
sticks lht' wrons wa~ 

And I'm not 1'1"ftn1n,: to lh.,.. 
way most pop drumm-ers Id 
Ole slicks - lib a knifie and 
fork Wit call this lh"t' t,_,,nps 

:~\-~~ b~~i~~"tn ~~~ t~:':! 
OOnt w ron.,.l)· 

Ani"lther ad,·ant of a 
l di:er lS th t h it vi; ill '""' C Ill• nic1.:r .. al ...... by..= . .-:--=~ 
r~~~~ ro~"~~ c:r ,r!:~ 
bu1 1f ) OU want to dc-nk,p 
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FULL 't se,ason,d plywood Is 
sped• lly HIC!ctllld, cut lo 
ll!ngth • nd width, and t.• percd 
at uch end bdo,. It Is dry­
bent ag• lnst the grillln In one 
of lhue machines. Arter bend­
ing. the tapered ends overlap 
lo make • step-free jofnL 

A PPARE:.NTLY Ke.nny Clarkt! 
U\C!, hi-hat e.ymbab or 

diffcri.'nl sl7.cs. Why lli chis?­
Rodncy Jones, WreJtham. 

With 1wo hi-hat cymbals the 
same -.11t-. as used by mosl 

, drummer~. you get a cushion 
uf air which is eliminated ii 
yuu u"'e a smaller cymba ls 
un top I hu,·e a 14 inch 
cymhal on top and. a 15 mch 
at th.:- huttnm with an lk 
inch en.sh and a 19 inch ride, 
all Aved,,; Z1ldjian My dr um!lo 
arc '-'llodt:n :-narc 200 1 14 
inch x St inch. 21 inth x 17 
inch bas-.. lti u1ch -' 16 inch 
and 11 mc-h " X inch tom­
tum ... all Premit:r, with Lok • 
I ll!>! !.liHtd!, and acce~SOTll!'I 
- KE'NNY CLAR KF. 

NEXT , Ur•nglhenlng hoops 
arl! pul In position , • II Joints 
g lu t'd, And the complete 
1holl Is cl11mped Into a metlll 
former to ,nsur, perfect 
roundn•n and an ex11ct 
dl11m,t•r . Th e 1holl and 
former iilrlll then • utom• tk• IIY 
convcy•d through an oven to 
harden the glue 11 nd set the 
s hapo . 

ll 

MEANWHILE. 1111 the m11tal • 
w11re (bolts, wnhers , brack• 
els, snare p11rt1 and 10 on) Is 
bei ng CH I, preHlld Or 
machlnH rrom the r• w met111 
This mod•rn die-casting mach• 
In• • utom11tlc• lly produces 
hundreds or counterhoops 
each d• y, Oth er m•chlnu 
spin m11t• I drum she111 

\\"H~ r :•~< mi:~ 
with the Mike 
Glbb<i Hand In Jan 
11 the Unlversit) or 
LancastH, broad ­
cast on Radio 3 on 

SOUND SENSE 
February 24, whal 
wH lhe rest of the 
Unc• p, and Is lhe 
band playing • n)'· 

EXPERT ADVICE FROM THE TOP DRUMMERS 
wJta!~ o,- broad• 
cudli& '-•In? - P. 
D. Bpett, Hayward• Heath. 

mer was John Mar• 
::..i- ,..,,.,,-;•k.a 27, who com rs 

1:,H~~:;!h~i1 ...,<~~ t~~fa~~o~) 
and Alan Ganie}', and Is a 
bu.y fN"f'/ance on the jan; 
Sttnr, playing for Graham 

Coll ier, lndo-Jazz Fusions and 
frequently with groups a l 
Ronnie Scott'!! C1ub. Remain• 
ing personnel was Henry 
Lowther, Roderick Tea rle 
~tpts), Chris Pyne , Mike Gibbs 

J:~J~e~,~~-~as~1~~~!k ~~~~ 

Su rman (reeds), Mlke Pyne 
(pno, o rga n, ce leste), Frank 
Rlco ltl (vibes, etc), Jack Bruce 
(bass 1:tr) , Ph illip Le.e (glr) 
The band was spe.cia lly formed 
fo r the concert and broadcast 
a t University of Lancaster . 

H 0
H~:c~:n, Is h::u~~~; ~~~ 

he been playing, how much 
does he practise , and what 
LPs has he recorded, o the r 
than " Ba re Wires," with John 
Mayall? - Russ Caldwell , 
Orre ll, Wigan. 

------------------------------, I'm 24 and began pl ay ing to 
the radio on a washboard In 
1958-9. I d id my first 5;lg for 

~~schinas 
1
~~Sibl~. g~~c~~~ i~ 

days when I'm playing in th e 
evening. I believe In separat-~~,Y P~•r~~:~efr~;;h~:~!i'ntanJ 
conditione rs at home and leave 
my musica l development to 
experience on the stand . My 
LPs have been : " Western Re• 
union," with the New Ja2.z 
Orchestra on Decca. "Trio" 
(which Included Jack Bruce) 

~\t~· pt~~l~~m ;n wlt~or~~tf! 
Lansdowne " Le Dejeuner 
Sur L'herbe " with the NJO on 
MGM Verve. "Large As Life 
And Tw ice. As Natural " with 
Davey Graham on Decca. 
"Colosse.um," my first a lbum 
with my own band Is due OU I 
March 21 on Fon1ana 

H AS Roy Bums wrlUen any 
tutors? - A. Bldegood, 

Barnes. 
Severa l of the.m, covering a 

wide field . They are: Rogers 

~~=m:;~~1 ~t~ud~n~~~u~in~~~ 
Rogers lnterme.diate. Drum 
Method, with Saul Feldstein, a 
junio r high-s chool tutor. 

~:ft~~. ;~nt~~~an':!~h s~~~~ 
technique. book for d e.veloping 
sensitivity 1n both hands . 
Cymbals In The Staae and 
Dance Band , cove.ring care, 

~~u~~~f..'j~~Yl[fe!~~t!~~c~~~ 
Advanefll Rock 'n Roll Drum­
min&, two books 1lvin1 a 
comprehensive re.view or step• 
by-lltep technique. 

DE FORE final usemb ly, one 
or thci many dUf111re nt pl• sllc 
fi n ishes Is ap plled to e• ch 
wooden sholl, trlm mod , and 
then po lls h•d 

AFTE A lh lll shells h11ve bu n 
plt' r<•d , lhey •re com pl etely 
assembled by ha nd, adjuste d, 
toted, Inspected and wr• ppl!d 
rf.•dY for the wareho use and 
shlpmont to distrib utors and 
de• l• n All ovtr tht wor ld 

M A~liid ~?:r~~: t~: • !~1an~11~ 
LP " Drum s Unlimited ." 

Tha t 's Max Roach He play111. 
that very cleanly, hut I'm nnt 
knocked out h\· lht' !.Ound of 
the drums - they're tno high• 
pitched I moitn about the 
rnund of drum-. ht•c;1use I 
t,asically like tht- h1g hand 

~c:~h.d '~'6n bn-.l~a~\~'nd. B~~~! 
Sptrllng ran - 1han the 
drum sound I hkt< with a h1~ 
hand 

Mnyhc Malt Wtl!I somcthina 
of nn influtnC'c. on me - 11 
WD\ him rather thnn Kenn)' 
Clarke we heard when all the 
bop record1 WNt: be1n2 mad,· 

i u 'h/,;r<:or i.~~;\\ ofn~~~s ~,d 
reco rds I'd mnde a rou nd tha t 
time, and con-.lde rrn g a ll th e 
good drummers we we rl' 
exposed to at tha t time. I 
played temb te - really 
terrible 

That soun ded very tree for 
Max so 11 ca n 't hove been 
made too long n,i:o. I thi nk • 
this comes out ot " Mop 
Mop" Max played 1t marve.1-
lously. 

fH A081 t.ON~A~~~ 1:~:i:~ 
Blues '' from the Solid Sta te 
LP "Presenting the Jazi 
Orches t ra." 

Mel Lew is is the onty big 
band dru mmer to come up In 
t be last lew years wh o sou nds 
diffe rent, th e fi rs t 10 rea lly 
get away from the Rich• 
Lamond •Spcrlln j;!_ .ipproach. 

Is that Richard Davis on 
bass? This is a ma rvellous 
rh)·thm section - wondl'r[ul 
how they rise. and fall with 
the a rrangement on this. The 
dynamics are real ly beau­
tifu lly contro ll ed . 

Playing wit h Johnny Dank• 
worth's band wa5 good 
training for something like 
lhat. John wa " always strong 
on dynamlC!I 

K ENNY CLARKE-FRANCY 
BOLAND BIG BAND: 

" Johnny One Note" from th e. 
CBS LP " Now Hear Our 
Meanln'." Clarke (drs), Joe 
Harris (tymps). 

Is lhal Klook's band before 
It had the two-drummer set• 
up? The firs t time I ever heard 
the band was when I heard 
1h15 track on the radio. That's 
Joe Harris playing the tymps 
Bl the end 

No, it wasn't the drumming 
tha t 11ave it away for me 
there, it was Benny Bailey. I 
didn'I even recognise Klook's 
cymbal, and fo r ml! not to 
do thai 

MILES Dt\VIS QUINTET: 
"Orbl11 " from the 

CBS LP "MIies Smiles." Tony 
WIiiiams (drs). 

There are some thini:ts that 
Tony WIii iams does I just 
don' t know how he manages 
to bring them tiff He throws 
in things that are marve.Hous 

Pt< lure~ b::,.• c:ourtl•sy of PremiPr Drum Co 

KENNY 
CLARE 
IS among B,it •i n 's 
top session drum ­
mers .u well ,1 s 
one h.tlf of the 
u:hilarMing two­
drum te• m in tht't 
Kenny Clarkct-
F,,1 ncy 8 o I and 
B• nd, A Buddy 
Rid-. fa n from w ay 
back , k. ,:, n ny w .n 
pl ayed r ll!co rds 
fc;,t u ri ng a n rie t y 
of drummers and 
drumm inR styles. 

a_nd stlll manages 10 keep the 
tim e t,lOmg . 

I th ink he 's th e only nev. 
drumme r so fa r who"s take n it 
a logica l step fo rward . I'm no t 
so sure ahmi t a lo t of o th er 
" free " drummers, but I'm 
prepared to llsten r o r m~ 
Roy Haynes is the o th e; 
drummer who comes into th is 
category, a lthough some times 
I get the fee lin 11: tha t Roy 's 
~cared to go mto s tra1 1;tht time 
tn case som ebody says he.'s 

~~~-~~:1~1:i, .. B,~;e 1,1,keyeTo~r~ 
time ,s m arvellous 

When I heard th t> MIies 
group he.re , Tony was ve r) 
loud I we.nt to he.ar the grou p 
a~d ended up j us1 heurinR 
\111es and th e drumme r• The 
~ontra~t be lween playing 

free and s tra1gh1 time is 
very effective, though Take 
BJII Evans -. when I heard 
h1!'1 at Ronnie's, thr group 

i 1
ttou~rria~~nks~re~~c~uf'g; 

them to go Into c;tralght lime 
just now and 1hen! 

B UD~"c;~~:e B~~ste~:~~; 
from the Liberty LP "Merey, 
Mercy, Me.rcy.'' Rich (drs). 

, Is that Buddy's hltt band 
with Al Porc1no •nd Don 
Menza? Tha1·s in 3 / 4 and it"s 
~u1te amulna how everybody 
1ust ups and plays it now, The 
first time I played in 3 /• 1 
was sca red ou t of my wits! 

Bu1 nov.- ever)hud} d<1es ii, 
and It's lht' same "''ith 5/•. 

Buddy, for me, is st ill th~ 
man He is JU!'I I impo!!isih le 
He·~ a lot more subtle t han 
people im1gtnc I know some 
say his drumming i!- stiff, hut 
I Just can'1 si:e It myself 

C H '~B~;~ s s 1op ~~~~~; 
fro m the CBS Realm Jau LP 
" Boo,t: le Stop S huffle." 
Dannie Richmond (drs). 

I've heard Oann1e Richmond 
on record" w11h \ 11nguc;, a nd 
trnnkl, l '\•e heard him pla~ 
betlt>r than lhi-. ThL< 15 m 5 4 
1nd 11 dOt'!'i.rl'l -.nunJ \/Cr\ 

comt"r"lilhlt· Ilk(' lht.•Y wrn: 
~uc;p1ci11u!'i. ,11 tht> lunn} t1 mt' 

J OUN COLTRAN E! " Blue,;; 
Minor " from lh~ Im• 

pu/ <ie LP "A frica Brau." 
Elvin J ones (drs). 

El v1 n·s ano th t' t mas ter at 

~f~ n11st \~~n~~1
r~~~ "1cJ;;;11f~; 

S1ra1gh1 llmt'. Ht' '.<c a ry 
contro lled d rummer - I n th~ 

za~:uraars~•:~d 1i~~I! "~,;l!:h•:.; 
~hind the sok1ht he loosens 
i_-i.u,\"~ -~(\!n '!.o:,'"(:~~~t\c,\~l-.-r.~~~ 
tm, many felluw. aom,: lo Jtt 
los t if ' OU 11,el IM I 

c r c :,~m Tt~:L~:~ld ",:::~r~ 
Club LP " Into The Hot." 

Sui""Jid~ '~rralt <1~•l~('e Sunny 
Murray on lxpo la'- l year, hut 
t hi s so unds nlrt' - t h t' re '<1 
C"erlainl}' no thin,t wrt1n1t with 
his playing he,re 

But once again it 's lhe 
i.ouod tha l hu1ts mt.-lhe re 's 
nnt hin,t clean ahout II . The 
so und o r lht" drums see ms lo 

~~~ c~ ~k~ 'i!'ha~r :~abe m~ ntli~ 
more inte itral ed 

A RC~~~a 
5~~~!>: .. .. r~t:1edt~; 

Jmpluse LP " Four for 
frnne ." Charin Moffe lt (drs) 

lim~ n~ ~~; ~, ) 1!::1;. grJ:: 
cga ln , )'OU U!li t!d l o he able to 
te ll d rummers hv 1heir sound 

}~~ ~~pl~e.~~
1
7:\rniYiJ:~la~Y 

the same, st ill an Indi vidual 
one, hut they come o ut 
st,undtnf!: a ll the sa me 

OSCAR PETERSON TRIO: 

rrnm ;~:u~~~1;J'or 
1(p -~rh; 

~u•rta~ 1tJ~)I~ Play." Bobb) 

Beautilul . Everything about 
the drummm,t ,, so clean . 
cnsp and right Oscar's 
groups Brt" always " pushy " 
J _roup!ii, pushing aheod all thl' 
time, •nd the drummer has to 
~ a~reful nut to let ahead or 

This RU\" dDe'S It bt"llt'r than 
anyo ne else I've heard with 

~:::;icanL;.kehe ai
1
1ayih~la:tej~ 

the middle of the beat, driver's 
seat BUDDY RICH W~~~1rlb~~~ STICKS 

Thof1•- lotal~ 
In front of you Inviting, iln't It 7 
You m- get blhind one of 

lh• f1ntntic new Premier 
outfitlsoon. 

You've helrd about the swing 
to - bv m•ny of 
the belt drvmmerl in the 
bo,li-. inc:fvdlnll I lot al lho 

"=~,;. .. ,..,,. 
for thll •nd hM ffllY .,. ,_ A- al wond•mll ,_ 

..... of the -·· top drummers. like Kennrv Clarke. 
So we know you'f llke what 

we've done. Drop in to vour 
d•a. and ... for yourseH. 
s.c'farll&__, ...... .. 2, ... ...... ,.,.. ......... ; 
,,_.,o...._o.,.MN.11 
17....,,._,,~, Wll 1HI 

Alm~ 

bys~ 
NOW AVAILABLE FROM ALL DEALERS 

PRICE 18/· Pw Pott 



Those 'comfortable imitations' 
ON4. I \t: \IN tlw nn,1111 of 
Htlll11h 1·111\t< 111ltl ,11111 rt'"dN~ 

~\~M,~l,·,~~~,.~::tn~ot,\\·l:,1: l'~!,!t~ 
t1u,n1 11'1'1 r,11nfmo1,ht"" 1,\ hulln 11'\t1~~'i' h~!:;''\~~t~:'"i, hr 1wt1•r 
1h1'\ '""II I lht- n~·,, 111ltv ol un 
i\nw,1,.-11 fll'tlvltl, tu\\\l 11, .. 1 
tht• v,11rn.ir1 h11t,fk nnur1\ehm11 
h1, nnn11•tl lt a th11h own, tt1HI 
th,1 1tn1n1,11lhlll1~ ,,r ,•111,tlnnln" 
tlH•h ludkrou• 11l11)ll11tl1iim 

11,, 11111\ an,up or nrn11ld1m ... 
who ,u~ not M1ttl1,, 1,1 thl-. rul­
lurnl 11. nothll' 1h11 ~M l , 

\ nu,11i1111n 11ml thr ll1•11•li. ll ft ll rv 

r:,1::::~d h~•~
11n,~~:t't~:,,~111:1~:,-~!!i~ 

lmlt111 h1" Anu-th'M 1dyl1•~ n1ul 

~t~t~~;{ .~•~~~r'\ 11~:r,~'s::~~i,. 
!,1it1~1~ ~'.~;:s,\\~1,111:t1

w~
111~1~wfti

1
1~ 

to IH Int IUOf l'I them OHi l\r11t 

~::•\:•~, 11~~:r:~;,',~~\ ,v~~=' J~'!'] 
poll 

UIOtl a ttu, 111nny IHIW !if•r• h11ur,1 hro1ult'n11tlnk 11\t~ly ttu,rl:' 
u.- 10 l l"II III hnlf II dn,~n \\/Ol'lhy 

or 11wntlm1, In fnlrnt•s._ 10 nil, 
11IN011• 1•rln 1 1h11 Or11t thr('e 
Jtlntt1 11 "11 "ccllonH, - 1:, 
HH/\NICI/\N, I .ondon WJO, 

~l~tl~t!11 h,t!
111

~~
1
t
1
~

111fn lrj~'1~1H l;:i'1~ 
htH'IIWf" Ho tnfll l)' tnlcnl l"!d 1111d 
otl1elnn l mu11lcl11n11 fi re e lth t r 
1h•rul or ll vh1K In ohscurll y, 
wou lct ll nol h11 (}0811bh• to In• 
tOrJlfll'nl(' • II llall or 1-'nmc " 
1)(lll In Melody M11 ker11 eX INllnlC 
1••11•7 S/\1.1,Y I\NN WORS· 
1•01 I), IIAfOld 11111, l '..814.)X, 

NOllOl>Y S II O \I\ , 0 
rr~I sorry !or tht• <lte 
Jnys who dro11 hy lht• 
wny ldt•. 1 lwy wrr~ 
lucky Ind In l hr O, sl 
11lnce. 

!'ihurt on tnh•1\I, 1hnrt on 
l'lt'rtonnl\ty, thry'rr mhldh 
111,,n 1u11\ lllu,• 1111 mlddlt'nu•n , 
!ht•)' tt-1,d In thnqu· h1~h 

r,,i~~' r~:c~l~~llnf ,!:\,t~,:,~:": 
hlM IUlnO\l ~I' or lh\'!ot• UV\lr 
1trtlv1 mNllotrlll<' 1'0N\ 
UARR l' U ., London W2. 

1 IIANK YOU for lhl' 1111\11.111011. 
,ircldr 1111 C..'h11hm11n llN• rt' 
l"trll l\· It wnuhl 11r.-m Im 
l\lltlnt'nt tn 1,ul,\"1(' 1111' IIHUI 
tr h\"1 \lt'W!I, fillh·r Wl' •hrn1ltl 
hi' kfMt1ful Im tlw wny In 
In whlrh \hr IHllrl<' l11uh 
It ,1ly 1.h 011111 tr Ah J Whnl 110 

m1111~. ":, .. 11~.x';t~~~\~~~••J!r~i,~! 
C'n ll t11t , Oxfo rd, 

DON'T FEEL 
SORRY FOR 
DEEJAYS 

l' l 1 ASL nON'T t:1u111•, Ill) lh1• 
fllll'l'" nr M1• l11dv Mt1kt'1 with 
thr n11n-1ho1otht11 ul Slm11n 
l'>t't' TR l·VOR W t-.LV~, l..un• 
don S t, 9, 

IIAVING l1Rl:.VIOUSI.V tUfl· 
\')Olll'd Slnwn 1)1:r w l)f !Olll 
•1N1rlht'ld, thr lt'mllfk• ahoul 

•~~~!1t'
011:0,~111~;~P/::ri,~:}~! •~:f 

rn/Alltkr 
l\flflilrt•nth· Mr Ut'i, un p<1n 

11tto1f(' ll~IUI lht1 Ptrnt11r 1111tJ 
th t1 , ncycllcn l hut wu mul'lh1' t 

n ' . ~ -

t ANNEO II EA1 hnvr ap, 

~~~,~~Y, nn lbut rlr ll1bcyln t~:~ 

acmtrnl 1t1ndard to bo ex­
pect ed from mo•t , lf not all , 

r~u:r r r;;;:~ - J:.n~erf~,!~;~-
Commlttt r , Dtrby •nd Dl•­
trlct Colh.'l &t• of Art and 
Ttrhnology. 

I WAS lttnl'I.Cd lO read Jack 
Hulto n'• commcnh a bout Joe 
Drown. He talks about Jot H 
,r he wti rc somu second rate 
ptrrormtir usod to fill lho j; 
!!.!.~,:f~ •. 
:....Mtts J, M. ORIP'ION. loe 
Drown Fan Club srcrctar)' , 
C.nnO\'k, Sta frs. 
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sulllrlrnt 111 <lrmorRll51l 1hclr 
rrpu1111lcin . 1'hrlr m1111!d11n11h1p 
I• o r the apprtntkt' cJ1111. I 
11pplt1ud thtlr rc1rnrch lntu 
tht hl111tlry c,r hlucis bul u for 

I WAS nppa ll cd hy Simon 
Dupree', ru t lle comments In 
Mclndy Maker For n person In 
hi• r,os lllon In the pop world, 
1 would httVO though t he 
wo uld be moro capab le or 

SIMON DEE , " please don't clutter up Melody Maker ••• ! 

rc!~~~~,c~~~ b~t1 'i':~YD~~"Jo~ 
London W4. 

T II ERJ;. IS I ccrlllln bod 
p111ctlc.e On the cluh r-lrcu lt, 
that needs dru1lc11ly ch11n1t­
ln1 - 11 nnounclnM that I 
aroup c11nnu1 appt'nr 11rtc r t he 
nudlenct' hove h\'e n let In 

:i°JG~tt~ ~i~\l ~~13;x.- 0· 
e LI' WINN ER 

TH ERE IS ,omcthln a wrona 
wnh th e current obst!11 lon for 
re•relcoslna old 11ln1tlt1. 11 '11 
bad t'OOV$th w it h peoplt' ll kCI 
Enjle lben a nd Vince HIii 
alnaln -1' antiqu e- type sona• 
without loaklng ror c la ppe d• 

o ut 1 l115 lc• of ft rew yet1r1 
b11ck - GORDON EWART, 
Oerwlck•on-T'weed, 

THE ARTICLE, Ten Ye11 r11 

~C:,%em!!;c ~;m :as hf r,~~:f. 
ond mysclC Th1n~s fo r at 
lcu t recn~nlslnlit Cerry Lock• 
ran "' a bluell nUtn , I'm glad IP 
I CC t hnt In th e m idst o f the 

~~~•ec~\,i "c:~:rt'le~oo:;• oft~~ 
th11 fe w orlJClnnl orfilsh t 1ucs• 
men - Lt NA HENDY, 
Newpo rt , S hrop, hlrc. 

D JACK PARNELL 
R 

Part 1: Drum Tutor 
u 

Part 2: Modern Style Playing 
M 
s Price I 716 each 

Vi,,1 our 1howrOOl'l1, Houn Wee~doy1 9 o .m.· S p.m. Sol 9 o .m ·1 P m 

lloosoy & Hawkes 29S Regonl Slrffl London Wl A 1 IR 

BILL EYDEN LEARNING AN:STRUMENT? 
DRUM STUDIO THEN Y NEED 

P,,1onol Tu11ton MUSIC-MINUS-ONE 
fo, hod1nq ond Ttthnlnue, ,tc ACCOMPANIMENT RECORDS 

TEL. PAD. 3172 Thi • f•bulou• ,oco,d 1e11H en• ble1 
you to pt1cf lo at homo wllh fop 

1tererti1h. 
ll inch L p Record phH 1core 

MAURICE for i- S.•••· Iron, Clannot, 

PLACQUET'S 
Flute, Orum•-

S, MS Al .-,,!offvll cl•••llt 

lo, P"•onol 1p.c/olr1.d Bill Lewington Ltd. OIUM T\HTION 
~-, ,ot PAW11Y MUSICAL INSTRUMINTS 

l2t a:;~•~hi:!;'~ , W J 1ust1amSUYAYf ,w,c J (OV _,.. 
,., . 01 ."2 1524 

e LOUIS STEWART 

IN BOB Hou1ton's un,oy ot 
up -•nd-com in1 1ultar is h I 
w11 11 muod to find no mo n­
tiH of 24-yoa, -old louh 
St11w.1 rt. He- won th• Proo 
Aw11rd H out, tandln1 sololst 
at IHI yHr's MonfrOUll Jou 
Festini and hu b•on in•ltod 
to ,oturn this )'Hr . 

He has bHn • 101ul.u 
mambor of my qu.irtct since 
ho ••ttl.ct In London IHt 
re•'• A crHti,o soloist with 
• sound ha,nionic know­
lff11 and 100d time ho 
hHdles the diftlC11lt " comp­
ins " ro'- unobtnt1l•oly end 
with tart• In tht absonco of • 
pl1..o in th• quart•t. In 
thl1 rol• he fellow, Teny 
Sh,nnon, Co,.on Bee• and 
Mi .. Pyne, and when I uy 
th1t I •o not min the pl1no, 
it 11 me1nt •• the hl1h11t 
co111plimnt. 

I hope th1t these few 
words will help thl1 ,,., ..... 
ffl1t1lci1n to 11ln the reco1-
nitlon he ••Hrwe1.-TUIIY 
HAYIS, Lon•o,i SW3 . 

e 1 h• MM wrote aboul 
Lo1tls Stewart In IHUtllftr 
In December Int yeu. 1 
per•on11ly have not yec had 

t'!:u11 °'f.!~=~ly 90 
1
~ ::.~ 

pu• an o::.,nlon about hll 

w:.:, ,:•:.k:t~,. ~ f ,11• 1h11 of rwmwou• 
iW:"Jct~J~ ablHIW. -

Ju~~~~ "!~!'C:,!~~:,ip, ultorls ts 
\han Eric Clapton l~nt hove 
not come lo the public's 
notle1:, but a a uhorlst mus t 
bo judl(ed on his capa bilities 
within th e framework In wh ich 
he 11 working Clopton may not be a brlll lant gu lt11r ls t , 
bu t his timing ond techn ique 
have yet 10 be mntched. For 
the present ha 11 the best In 

his lleld. - A. F. Dashwood, 
Slough, Bucks. 

• LP WINNER 

S IM ON DUPREE is wrong 
Blu t!li fa ns uc not lhe " kids ·• 
who ware s ho uting " Geno 
Wash ingto n " a sho rt while 
ago, People who lis ten to 
b lues a re ded ica ted to their 

i 
,. 
,. ,.._ ....... .,1o,;,.,,1__.,.i.•~"'°"' n .. ,1, .. 11• 
S. , .... Molal "'I- \ _ _,ff llatti) U.,. • 2)111 ,., . 

a. L•- b<-tN ,- •n • Me. 12111 , ».n 7ft 
"' cw o..- "•• o-, .i n, .. , » .. . , . 
.. ..... .. ,c ................... .u, .. lt!it< , .. , . ... .i 

6. ~/!! pho,topo1.., l MI • Mo~ Ill • 
7 . • ,.... .............. pMla ' "" • » .. 11 /• 
..... , .. -' .... •"'"- .. . )Oi .. . , . 
., ._._ a1,.. .,, .._, ,n,. ..., • 10 .. •1• 

19. ,....._.,._ ,-~oculw- It~., , 11~11 W-
11 . ....... ..... ,. .. . ,.,. ,,,. 
IS. C.-- ,.._ ~ , 1011 ti• 
1a. ,...-. t,1cn_. -11,.. ,.__o ... . n .. 11, . 
14. ........ , '"'-' ..... ....._ ..... l°"' • -.. 6/• , ..................... ., .... ___ ,.._ .. ·--·~ 

mu sic and such POP. &TOUP 
leaders as Dupree- will never 

~~,: 0 ~SE ~~lln-&i.~u~ 
Staffs. 

BOB DAWBARN'S otherwise 
excellent articl e o n Roland 
Kirk w a,; marred by two 
m l1ta kcs. He confused the 
m1nJ1.el10 and the atritch, 

* 

::~: ~~Jh:n l!rfbe ':li.~ = 
Crazy Blues " from " The 
JnRatcd Tear " LP, Kirk plays 

~~1aT."fil1!.~d h~ ~ -~=-
the s tritcb . - VINCENT 
TSENG, London NJ. 

• rm now ln Ndtclollt .., 
Hhet, - 808 DAWBAllN. 
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THURSDAY 

ARTHUR KNEVETT 
SdtlO. Holcl, Sc:Jkut Road_ Tool • 
lnr Br,t•dwa,-

SATURDAY co n t. 

CE ILIDH AT TH E 
HOUSE 

•llh 

MONDAY cont. 
HANGING LAMP. Tht Vtnc)'llrd 

Rld,mond. it p.m 

CYRIL TAWNEY 
Pu~:.m o: .~::u::~d Cttyhouod. 

COME ALL YE 
• 11h Rr\ld,·nh ;ind GuC'~b,, ti p .m 

AT FOX. ~ ~ N. , N.l 
SINCALO NC 

THE VALLEY FOLK 
M.C. TON Y 

FOXWORTH Y 

NIMATAUR, N.ag:~ Hl'• d. N&rlh 
s,. Cl1ph1m 

THE TIIAYELLER.S 
aHultnt Sut' T.aylnr 

With CAII ET & • 0 • LOCkYE II 
Jhmo. 2,1 c;,,._ ~ I !'l 1ntto. rrh' 

• LACK -~Jtoad. N !I 
NAJITIN WI NSOJll !l 

FUNK TA Y\.0 11 & J OHN MALET 

F-Odc u ~ 1i11,i i\.t 1TH 

YOUNG TRADITION 

EAST 15 ~SCHOOL 
Rtttory La11r,, Lnughlon. 7.30 

STEPHEN DELFT 

PEAN UTS 
Ktn1:s Arms, tu !lbhupqlll.' 
Come All Yt' Sin,cn-s. FRIE. 

TUESDAY 

CLIFF AUNGIER 
presents 

1100 HAMIL TON, DON SHEP· 
~:::fflL{ILL OAll• 'f . PETI:11 

Prine.,• o f W11 ln. D11lh nr,: Ro.:td 2 
m,ru. llll\"c n JLC"Oun rark Tube- ROYAL FE~ L L. I 11.1n . 

SATURDA Y. MARCH Hlh RALPH McTELL 
WHITE • 1A•,--;z;;;;.:°icy Road . 
H .. u,ulinw ··••s HATMAN. PIG• 
ffT NILL ORCHISTIIA. CHAS. 
u"o•. sn.-.w•s. 

FRIDAY 

A FOUC/COUNTR T c-• nn·rt a l 
Lt-wl,.h ll rTI Conttn 1Sm .:t lH Hall 
CaHord '- ,: ._ ..- p m 11 p.m 

MALCOLM PRICE 
DA't'll COOPIII I, PETE CHOP· 
PING, • O• A.XF"ORD, THE 
TINOl:R• OJC 
T1chlli 11 n tS..blt- Jrnm 1,c,n Suk.s 
lfw.1ul Lid . lU L<-• ·U:tu.m HJ1h 
SltC'd. S .E 13. M " al !h C" dc,or 

AT co~u• , 211A . 
Jt.11c--r,1uc11 HIii _ l ot ,..,d ... North 
lk-lal l f' Tube- NURllAT KASH 
Jn l r (l(IU t"c• 

NOR MURPHY 
AND SHACCIS 

HEDY WEST 
THE JOHNSTONS 

SHIRLEY COLLINS 
BOB DAVENPORT 

DAVE 6- TONI ARTHUR 

Sa ve lhe ~" for H e l 

THIE GJi'~EATRE 
F"OLJC CLU B 

The GkJUC'fftt'r . Kine Wllllam 
Wa ll. S.E.10 

DAV& COOPER AND 
PETE CHO,-P INC 
THE ITINERANTS 

7.30 plD 

T HE L.C.S . prH Hls THE 
SIN GERS• CLU• , THE CRITIC'S 
c•ou,-, In 11 n et ..-nJng i> f 1ndus-
1r1&1 SOnp :11 nd sc-.:nH from Jan 
uuy Futlval or Fools. UNI ON 
TAVERN, 52 Llo "d lta llcr Slreel 
Londo n . W C. I. 7 4!1 pm 

.at the Dungeon Club. T~ 
Coppcr. Towr,- 8ridgl" R.d. SIU 

COYE HFOLK ( OXFA H ). Ram. 
Wands•orlh 

GERRY LOCKRAN 
NORTH ~ PoJy1cd)nil" 

t"o\k C lub pN's,:nls In N)ft('t'fl 
Tbt Tin hn;. f:lt fan Grossman 
Dt rck Brlmslont'. '131 pm bar. 

' T HIE CR'fPT, Woolwlth lbt'blnd 
Odffin Cini:ma), Tucsdl,J', ISlh 
March . ..Soulht<m ftambll"rs.' 
Llttnsed b.a!"". p. rn. 

T HE SP INN ERS. Ea,;ter )loudll}' 
a1 Quieitn &llubdh Hall 

THR EE HORSESHOES 
FOL~ CLUB. 

H.-alh S I Nt Hampst.-ad TUbf' 
p r<!sf'nU 

AL JONES 
STEVE CASSI DY 

PIUli Cu, ~i.. . 1' pm LIC't' lllll\:d Ba r 
tu Mldnj,ihl . 'frJC I r (• t•1 GIERRT 
L OCIOtAN 

TH.E PEEl.EllS clu b, Wldt 
C;al,e ~ l rf'f'l. Nl!'.r L1~t'"rpool SlrC'C'f and your ho,;t.'I'.; THE EX IL ES. 
!-u tion Come" t·ari, - 1t ·s ctteapt'r' • 

A T LIS COUSIN.S, 4' Grttlc Sl MARC ELLINGTON W•lk••· .. ~ 

''iiArPH Mc TELL 
•ltb J OIE ,.ALMER , THE Frn DAVE PLANE 
,-ATRJCJr:. THIE IIOSCOMNON 

nnr rt,n1rml)f11 :11 r, b!Ul'" .1dm1, 
non s .. 

RAH• L IEas a nd many m o rl' . Nut Ba thc all~•n 
W' (' tll SWEE NEYS M EN . 

COME ALL YE 
T a o uuoou a , 10.JO 

2Q Old Bromplon koad 

STEFAN SOBELL nsthlftJ C'ocb. Landon lld .=-:...:, .. (9f'nNI an.r 2 
.. lie Mart. C.llt,af' •-• 
It's IM• NC· ,.,. •II w ith. ua.wa,..-. _, 

Wllh 

MARTIN WINSOR 
REDD SULLIVAN 

PETE & MARION CRAY 
la ftttcomlM • nd • urpM'-l' 

Fi:: SPft'l• I , ... ru ~ - Bu 
KIIC'hNI Cttil !ltbu p Houu . 
r nl ' s P 11 rk Road N 1F I 

Ad• ... Id 

IN CONCERT AT 
•UDING TOWN HALL 

ROY HARPER 
JACKSON C. FRANK 

THE HERON 
CERALD T. MOORE 

DDI• a FIIISAW 

FUIY 
THE RICCERS 

SUt1; AY 

l•OUNOS ~I( CL U• 
Sprln1ftcld P a rll TaVl' rn 

Bounds Crcrn ftoad. N. 11 

MARC ELLINGTON 

NAGS HU~nrll Ro ad . 
Balleraea 

JOHNNY SILVO 
Your host JOHN T INPAN Y. •4 

==~/~~:C."nlf.:IJNJID:·:• ~~r!~: London Rrld,:r !.1ni:C'r• 
.. noN NIDCI IIS OP IIUDING. 

RON GIUIN 
IIIDGIT ST JOHN 

FOREST 

RAILWAY NORL. DA• TFOI D 

CYRIL TAWNEY 
nm •N1W11P• 1n .. H•mpaCc-ad 

P•n STANL•T and •• IAN 
GOL•rt. Tl'rtJ Could. Marian 
lldtcrule and Don Bonito, wtlh 
Ke-Uh Hall. Oppoallr Challr F•mt 
Stallon. 7.,- p .m 

TM• IPINN•-1, SUl•r llvnday 
•• ..,..._,. 2Uubt-1h H•II .. 

,tt::.': ~ 1'.ru-'o!~ '::!; 
SlnooL 

STEFAN SOBILL 

.,.. ....... , .. 
JON KENNARD 

r••1 1 '-JU/,)' 

GlltRY SHOIE AT ICATN ..... , ....... 

&,..,;;,; .::.,~ THE VALLEY FOLK · 
~ ....... ,_,. CLUa • 11:.. .......... ,~ ....... TIie ........... l • hr SI. &nlrld 

,.. ._ ,, STEFAN 508B.L 
THE FOLK coua1ns 

WEDNESDAY 

HOLY GROUN D, 4a lnn•rn~ 
Pl•CI' , B•Y•••te r 

THE TINKERS 
Ttw WIid Gcn1:. Jun Mccann. 
Runny. Fiona. lnlrvduttd b' 
)ll llc Al>l.aknn S."'tt tht last 
Gh trkln f• r N e : 

WISTN INSTI• HOSPtTAL, Bria n 
Mt: tl: 11y 

FOLKSONG 
'69 

SAT,. MAICH 29, I p.m. 

HEDY WEST 
THE JOHNSTONS 
SIIRlEY COWNS 
IOBDAVNORT 

DAYE & TON ARTIIIR ---ROYAL FESTIVAL HAil 
716, 10/·. 12/6. ISi·, 21 '· 

Obtoinoble from Hall. vwal 
Ag•nc.i•&and --­Ma.-..1t .. &...1a. 1.w.1 

,_..,,, ...., ... ............. ...., 
JOIINNT 111.VO ...... _ 

DIZ Dll&IT 
OIAH 1101MM1 aGYI -­MIIIIICIIIII-W 

C...IJli.._.._. 

ELMIR GANTRY'S 
VILYIT OPERA ,.,._ -­............... 

11CJLCOIIIGE 
!AT., MUCH 2W ,. ,,. ... ,,.~ , .... -.......... ~ ............... 

Spinners 
off to 
Israel 
in April 

Ill 
I rish a,oup, the Uncoln 

fo lk, from Oublln, with JIU 
Darby and Don Shepha rd. 
;>lay In concert a l the 
Kens inglon Town Hall tomor­
"OM. (Friday). On Sa1urday 
lh<1· •P~•r •t St Ann l!'"s, 
Eal ng. and on Sund• )· guest 
a l the Blantf)' and Erne.ra id 
Dan~ Han s in London. 

Tim Hart and Madd)" Pr ior 

0':f:kr .:" th~n P~::!~'°i l~o!~ 
:)u ee.n Ellu be.lh H a.JI, London, 

!:to~ prf~1a~1• 'gf:~~~ ':~: 
Ph ilip Maddoc. The)• appe:.ir a t 
folk re.s tin ts 1n Bllltn:,ham, 

~rt,~o:rh~ ~roJ~~!~eJulyur~~J 
AuausL 

Thcl r second ,·olume. of 
Folkso ngs of Old England ts 
due ror STlease soon on tht­
Teepe,e label Tim a nd Madd)' 
an now bi!" contac tNI ca~ of 
J.f \Vhllc.-hall Park, London 
N l9 (t el 272-6898), as wrll u 
their old • ddteu. 

Hampstud Rugby Club 
ba , ·t regular tolk a nd blues 
sess ions ever1 Monday night. 
One • nd To ni Arthur are the 

f~W!~td
0

nbyMJ~~R!s~eii"fA; ; I~ 

i~e/h~~~nf2 1flh·o (14), Don 

ALBUMS 
B ERT JAN SCH's musical life 

bound ~ •: w11 he~~tl~e nta~~~~ 
bul he , a1ned grea t s ta tus as 
solo ut1s1 on lh e fol k where 
h t w as 1nnuent1al on many 
youna perro~mers Ben re­
turned to ht!i so lo capnclty 
rece:ntl) to make. an album 

~~~hd~~l)~tu::rt~r~~~U.:~~ 
t!~j~l:hre (~~~e~\~~). by D~~t: 
Power (humon,c•) and rellow 

~e:~ai"!~eJ5T~,:;neo:~:n:~r 
The sax and harmonica m•y 
nol ,be 10 everyone'• lute but 
lhe.) _ add something new and 
1m•1•nalivt- 10 Bert's music 
and prove to be effective on 
iiumber, such _ ll..'I'. " 1 Got A 
Woman." Ht'arina Bert solo is 
sll1ht1y odd now and the 
effect ii • bit like lhe 
Ptntangle without John Ren• 
bourn and J•ckle McShee 

:t~~rt~~:'7u:thv:?p~~~I~: 
made In the J1nsch ffllllleal 
:>ctyuey_ 

FOCUS ON FOLK 

T IIL n,mw l;ordon 
Ughfroot might not 

m enn , en much In 
Britain n1lhou~h fr it 
is a l nll fttmllinr, ll 
\\ ill as a songwriter 
rather than a p~r­
former. "Urly Morn• 
Ing Rain " Is perhaps 
his best known song 
here. The Settlers 
had a ce.rtnln amount 
or success with It as 
8 single and it is 
sung widely In folk 
clubs. 

As • songwrllcr he hru 
achieved " conslden blt' 
amounr of rcCOJ,!t'llll on 
rrom pe.rformt:rs ns di• 
verse a.s Johnny Cash, 
Flatt and Sc.rugi,ts, Judy 
Collins, the Carter 
FamUy, Ian and Sylvia , 
::.~ro~~ll1tms and Harry 

As .. performer he Is fast 
building up a reputa tion 
and hos playC!d rotk 
festivals in Amerlc.a a nd 

:~.:~~:I~:~1~ 'PUTTING MYSELF IN 
the Bea tl es, and 
Is no,, m a king 

t:;~.i;!~:; SOMEONE ELSE'S SHOES' 
with •ppear• 
ances at places like the 
FUimore W est In S3n 
Francisco. 

Gordon " • s In London lnsl 
week to help promote a 
n~• single, " The Circle 
ls Small " liken rrom hi~ 
album •• Back Herc On 
Earth." due oul shortl}­
on the United Artists 
label. 

VARIOUS 
Llght foot's sangs embrnc~ 

m:tny in fluence:, - folk. 
co u ntry music, pop. The.) 
are all the va rious styles 
tha t he has found hlnist:lf 
associa ted with since he 
Started on h is musical 
career. 

'' labels? I don' t mind,'' 
Sn}'s Gordon. " Folk Js 
ho,, it s ta r ted out It just 
depends on the direction 

s fve appearance. •• \Ve' re 
tully awart" we're s llll 
laying down the ground­
work In B r i tain, with not 
having a hit s ing le or an 
album, A h.l t single would 
open up thinit!..' 

Al the m oment m Brita in 
the pop and folk scenes 
still ret ai n scp::irate Iden• 
titles which makes ii 
difficult ror people llke 
Go rdon Lightfoot to get a 
break Into the market. He 
has gone pa r l way with 
his songwriting. 

••1 " rite a lot of songs," he 
says. " I use the tirsl 
person a lot. What I'm 
re.illy doing ls putting 
myself ln someone else's 
shOt!'i, \\'s 11 'k\n d. oi 
sound ing board a ttitude." 

Did Gordon think the BrlC­
ish market was a hard 

~~~ ,Ws bb:! :~!!~' ~r~~ 
material Is st rong 
enough, you can't keep 11 
dowfl. Everything here Js 
limited though. Then! 
11ren·t the out lets as there 
are In America. Over 
there It's regional qu ite 
often." 

TALENT 
The nam e- or Gordon LJi:;ht­

foot Is ont' to watch for. 
BreaklnH through In Bri­
tain Is a slou process bu l 
he has the. t alent t o do 
5(). \ \', on\~ v, T1U.\.\.-.?.1 ~\ 

lime. k~e ':akke~n ~":hroi::;'/
1
~ 

lot of changes, lih Dono- ,.,...------------- ------, 
\ an." 

Gordon stil l see~ himself a,;. 
something or nn under­
ground figu re a lthough 
this is gradually changing 
as he makes each succes• 

THE WAY BEYOND 
2 MONMOUTH STR EET W.C.2 

SAT., 15th MAR., 10 p.m. onwards 
FAR EWELL APPEARANCE OF 

CLIFF CHARLES 
COLIN SMITH 

AND CUESTS 

ADMISSION 7 / 6 

Thanks Cliff and Colin for a very successful residence 

FOLK 
CONCERT 
f.a1 unn9 

THE LINCOLN fOU( 
FIOM DUlllN 

w ith DON SHIPHDD 
• LL DADY 

KENSINGTON TOWN HAU 
,._,, .... 14 ......... 
Ad"'-...an 7,4 

1969 FOLK DIRECTORY 
1,o..., ... . ... "' · ~ . .. _.... o....., .,._,r,,:, ........... , ..... , ..... _.... 
tot,,IL•• ... r .. ....... Id 

PLAYING FOR FUN 
._ ~-plaie 9""• ,,.. • _...,. IIN• • ~ 
..-:I 11td ...... 1 

TNI fOLC StfOf', c .. 11 Sttwtt .__. 
2 .....,, ,, hria •-4,, ~ N.W.I 

....,,_ 
CLASSIFIED ADS .. 
MELODY MAICII 
••••• .. Nm lT,.I.C.4 ........ , .... ,". ,,. ..... 

HAROLD DAVISON PRESENTS 

AN EVENING WITH 

JULIE FELIX 
LONDON - ROYAL FESTIVAL HALL 

SATURDAY, 12 APRIL, 6.15 p.m. 
TIC.KETS, II-, 10/6, 13/6, 16/6, 21/­A.,...,. "- Ro,-1 Fe.llval Holl lox 01Rco 

WAT 3191) oncl IIIUCII ts 



............... .. . .. .... ...... .. .. . .... .. .. . ..... . .. ........ .................. .. ........... .. ....... ..... ALL CLASSIFIED : 

CLASSIFIED ADVERTISEMENT DEPARTMENT ADVERTISING l 
MUST BE : 

"MELODY MAKER", 161-166 FLEET STREET, LONDON, E.C.4 PRE- PAID : 

Enquiries, FlEet Str~I 5011, Ext 171, 176 & 23• ~ 
CLASSIFIED ADVERTISEMENTS BROUGHT INTO THE OFF ICE WI LL BE ACCEPTED UP TO AND NO LATER THAN 5 p ,m , : 
.. . ........ .. .. ................. . ON THE MONDAY _P RE VIOUS .TO ... DAY OF. PUBLICATION ........... ................ J 

BANDS WANTED 
L. pe r word 

,t.LL c•ours for 111·ttkday clr­
cUH Orca n VO('al quartf't.l 
summer , f'a1o n1. - N11rlon Ynrk 
A1tncv . RI Turnh am Gret'n Ter 
rllet' \v ~ 01 -994 48515 

ALL TYP l.5 1roups1band1, par­
Ocularly wlth 11 lrl mumb(IU or 

~
1ntf~~o~!0 ~~fe~,'".,~~~~~· "~~~n1

:. 
ion. Alto r <'Q.Ul red ,1r1 vonlL•II 

~~~d•:~i!:d. »~"11.S~tHE~t~~~ 
talnmlnt• Ltd, 17 Wutfteld Lani', 
11 an1ne1 <1 , Nou,. Tel Jhn1fti,!d 
27511 , All llttl'n acknowJedl;t'd. 

ASIA/ EUROPE band, pre>fN 
•Ith g\rl U) reqd - Paul Vonk 
M:ency, 20 Galbrailh Road Man­
cht'fll'T 20 •AN OS-GROU PS wanted tor 0111' 
nl1hters - SOS 7593 

LON DON ATTRACTIONS require 
top C'lan backing group to 
accompany American arl1at11 on 

~0c% ~p"Jfy lD_! ~~1£6~iir~'usotflli, 
LO ND ON CITY AGENCY rt'• 

quires 1roup" with femal<' VC1Cai-
1sts Also pop groop11, aoul 

f:~f~ latc1r
nd

,or v~r:·J~~lln:~.u~ 
Contacl Dt' Taylor, 01-8311 3!1.31 

ORCANI ST / DRUMMER , \11,1c&ls, 
for North London Lounar - eni, 
8217 

PETER JOHNSON Entcrtaln-
menta requ ire a-oud profeHlt.mal 
Soul Bands w llh bra~s - Kiln• 
down. Cra nbrook , Kent Lam• 
berhurs t 5115 

SOUL CROUP wnntcd to biiC'k 

;~:rs~~cd ~~r\_cr -.. ~~i~; r~or~~re~ 
phone d ay, 01-520 572M, t'YCn h1ff 
Ol -3IO 8313 

TH REE rlECE BACKINC 
CROUP WANTED. LEAD, BASS, 
DRUMS, TO BACK GIRL SINGEII . 
VOCALS ESSENTIAL , - 937 9124. 

URGENTL y REQ UIRED proft' !o• 
slona l seve n-pleet" soul band , 
fu\l y,equ lpped to join exl&Ung 
bl11: show . tmm edla~e work -
Tel 01 -727 3087 

WANTED 
SHO '"' BANDS 
COUNTRY & WESTERN 

BAN DS 
GIR L C&W & SOUL 

S!NGER S 
GOGO DANC ERS 
lo o pp•o1 with Soul ltl o nd 1 for 
U S l o1e 1 ,n Europ e Wri • wolh 
pho 01 ond d•lo,IJ, lo 

FA l-D A NE P ROD UCTI O NS 
4 3 A lb e marle St. 

London, W.1 

4•PIECE 

VOCALIST 
111.r .. t.1., 1,0111port o...i ~-• • .,.,.1101. SI• 
... o .. lht ' ... nc1 wo,. 0 1' Co"""'"' All x ·. ,..,,1 good wove l'hoto, demo i f ,......,. 
oM,o, 
HO.IOU(, II _..,,_,,. ..._., IIIIOHTON 

SITUATIONS WANTED 
J/ . per word 

TUITION 

NOW OPEN : 
N EW GUITAR 

PERSONAL 

J/ 4 p e r word 
A DISCOTHEQU E 1nll1blc tor 

pa rti es, dances-c11cnslve r ecord 
ll brar)', lhrec l'Xpe rlt' nced DJ~ -
01.-U o 471 5, cnnln1t1 

,CAR RIN GTON-SHARI" ASSO· 

MUSICAL SERVICES 
1/ 4 prr word 

Adn-tlft;omc,nta undf'r lht. 
M11dtnr arc NOT .11ctopt~d 

With •ox HO' I . 

TUNSPIR YOUR tapH to dl lt' , 
- Write for de t1ll:1, Battersby, n 
Sl Ma ry'11 Road, Sale . Cheshire 

YOU R SONGS arranged , top 
U11e1, full arran1cmenu. e tt' . 
Fas\ , eht"IIP Rt'rYkt' - 01 -935· 
117911. 

1/4 per word 
STONIHA LL HOUSII MOTI L (20 

mtno1ca Wt"• t End ). Flr1l-elu1 
room a nd brcakf .. t ho tel . Tcrrn1 
from 221 5d d a lly. Hot and cold, 
full y cenlral\y healed a ll rooms . 
ShOW('fl/ bllh 1nclu1l-re. TV/ Radio 

~~u~:i1c!~b~Aia ~:C~'!::ci~ni!:c; 

DRUMS 
1/· 1wr word 

ALL OtlUM I , •n•• Urll'II )/\U 
dt11-1•rl n1 -2JII 4"1:J.1 

ALL COOD ,,u,my lltlU,111 I 
1u ·u·oor1r11 \)UTl"llll ... d tor I a,h 
Will u ll Ora 11 ~1·, t1HtH (l'\'/4 

A l"tl(Mll ti kl l, rnm11IH•· f llll 
IJ,\T 411 1S 

Atl l YOU 1rwkh1,11 fur • hu• 
11:nl n ' Ol ·I AT-411). 1>1·11111 • C'h•P 

r"11 11 tf1·1 • y1111 l,J IIA"I 411 1J . 

<-~,'~~~,~ ; .II dr~~~-, , k~i ,11,~:::•d' 
urum kl! . Nl•nd •, tyrntu1I• ('I(• 
U II r,11011 4 drom kll , l'U1111d• 

::r,:-:,t~~!:• ,u -~·:\,1r1fO!>A l•o r~~I fr:;~, 
~tr• ~~?t~Hdr1Jmlf11rt~~S1~~ .. t· I'~~·:~:~/. 
IIT f"Vt•ntn,11 Ol -DAT-411) 

DRUM KITS, dC'lrlllll'f' 11rl(I'., 
Al~, l'")' lll l.111I• . a ll mak1••· ltl"(.trl • 

~;;~:•ci~:~~~,c:!t·, !wtfc• :;in•r
1
1~~~ 

IIN NC'W Olford S tr rtll, W C.I 01 
HO 831t 

OtlUM KITI , romplt"lr All 
prh'f'• . IIAT dll. 

DAUM SIT, 1111 . ffttnn r s1111r1• 
With 11lanrl, tl O Al.1111 1101111' 
flUIIIIDIIIJd lhch llnK. )luundl ll{ht 
- :Ill l,lnlOn Til llt•, Ca \l C' rl (•k 
C11 mp, Vorhhlrl' Cnuld 1)(1 
Yll!W(!d C: ulld rt'l r d, 

IF YOU Af l! l nok ln1 lor a 
bariral n ID dru,111 ·o r ll t'Ct .. orl l'I 

r.~~:'~iit:~~~:fl : : ~! ld~;~l!dl l lf' ly 
PAIMIIIA kll , rour dru rn,. IWO 

rymh11 I•, 1.y 1J l11n Ill 11 11 1, a tool, 
COYNI, pad a, brullhf'II, 1111e11,. 
ex tru. pl!rftt'I, tll !S - J o<'k 117J 
11•0 l'Yi•nln ,c 

PRRMIER KIT, l.uawl ,i: • nar1•, 
AYtd l,, CUl'I, Ut'C' ll f' nl condlllon , 
t.·1111 t:240, t: 120 ono - 01 940 41411 

PIIIMIIR, Ludwl a o r l lnlllllr 
dru m llh ,nnled for C: .. h , -
Konn)' (d1y) RIV 2HJ. (eventn11 
CO i' 7701 

WHY PAY r ldlculnU II p ric l'I ,or 
d rum• and 9C'Ct'IUOrh•II - Phnr'll' 
Ol -22'1«411113 for gl'nuln1• bn r1u1ln11. 
pa r l l'XChll nkl' con1lde"red 

J/. per word 

eh!~~d Gr~:Dc:S':i~
11

i11~r•~~r1 . pu~ 
ornn1c. 01-835 03N • 

FARFISA COMPACT S/ 11 . New 

~::,~ , 
1
/:ffnect 1/it0

~ '• ui5·;,:J: 
a ner 5 pm. 

HAMMOND, LOW• I Y ANO 
l"MILACOIIDA ORGANS AH 
modclr. Nt'w and 1econdhand 
Parl e1chan1l'a. Easy pa)'mcnts 

T,rild 
11 1 

s1';~~·re~" .. de~ • s:l11~: 
011:CANS LIMITED, '22 Bromley 
Ro•d . Downham. Bromlt')' , Kent 

DI SC JOCKEY With rad io a nd 
cl ub expt'rlentt St"t'ks dub resl · 
dency . - Box 8232 

DISC J OCKEY, 20 yean old, 
seells Medl tteranean season 
Blou , aoul , progr t"ss ion - Box 
11231 

STUDIO 
Pro feuionol Tut ion, 
clouico l o r modern 

Als o s t ri n g b a n and 

CIATES LTD . , DJ '1 tor all 
10<:Ja l fu not \on!I - OJ 437 
0959/ 0885 (J O a m l u 5 1l nl ) , 

FREEWH EELIN mobile d lli· 

hoalh , London, SE3, OJ,858 1595. 
Tr~cs~o~~R~:

5
:a~:i1~.

11 
Fartlsa o r 

ACCOMMODATION WANTED ~m~:o ;a:.·· wan••· ,., COlh. 

DRUM MER , experleneed , gigll , 
danc:e/ Ja:u: Trln!lport Afl e r 5 30 
pm - 286 14 92 

EXl"ERI ENCEO PROFESSI ONAL 
Disc Jorke)' requi res refrnhl ng 
eh•n1c of scen e on Soulh, South, 
Wes1 coasl for summer 1,500 
sln1les, 200 lps . Top n mn ect lons 
Own new 100w equ lpmt'nt pro• 

~~dn'u1n~ a~':ne:1!~rr ; r1;~':i~r: dn'si~ 
BU O. 

EX-P ROFESSI ONAL mu tilt' lan , 
a1e 21 , seeks Jn tt' resting po11 1t ton 
In the mu &lt' fndui; try - R 
forder FR£ 7335. 

CIRL WANTS di.SC' Jot'k t'Y job In 
lfo~co. Alg t'rla , Holland, Bl' l· 
glum , Spain. - Box 8233 

ROAD MANAGER with 1r11 ns 11 
requires wo rk has puspo rl -
452 2441 

STUDENT with two free yl'ar!I 
belwt"en unlvenlty co u rsei. r l'• 

~~~~en~:
11 !o~: l~:w1ld;~h

1
1"rf-

:gi_ment1, group~. fo lk , e tl•. -Box 

YOU NC NAN, WITH &X· 
PIIIUINCI In musk bull lncs :r. . 
e~utri~

7 
Jnleresllng pos ition . -

YOUNC NAN, 20. eK Drama 
Sdlool. yt'ar Amerlc-a, progre.H IYt' 
111u11c/ theatrc 1;cenc, seek s s lml• 
~r f:

1
~~:~~~I Jnvolvt"ment hl're. 

bou guitar 

Doily from 1 0 o .m.-6 p .m. 

~:~~~~\ o/!f1cri~~!~'1~nfJ ~ h~~~~ 1/ 4 per word 
Cit r llW,. U gn~. - T(• l 370-4973 UND IERGAOUNDl!ll(S ) want 

GO-CO SOU NDS for your pa rty, room / sha r ea b'c scene ebeapl)' , 
d1nce or club . - Ot -440 4715 , Bayswat l' rT - BAY 31127 . 

t'Vt~RII" TRANSl"ORT " MOBILE 1----------
ACCOMMODATNIN 

1/ 4 per word 

VOX 011:GAN , U 40 . - CHI 4047. 

PRINTING 
JI. per word 

FAST IN I XP• NSIY• service ror 
mu1lcla ns . Cardi, leu erheada, 
tickets, le.ahts, - Ron 1'orbe1, 
229-tSIB after I 

MODERN SOUND 
128 Cho,ing Cron Rood 

London , W.C.2 
Toi. 01 - 240 1167 

0ISCOTHEQU E turn you r non­
even t Into a rra l l111 pp('n lni:: with 
the bl's t aoundli around Two 
O.J '1. Best prkt's . Tht' u tonlsh• 
Ina VISUAL PHENOMENA light 
!>how available on requl'SI - 954 

URGENT. Clrl11 to share fla l, 1---- -----­

REHEARSAL ROOMS 
1/4 per word 

4717. 
,MOBILE DIS COTH EQUE for all 

social occaslon1>. - 01·800 164S 

ev~i
1~I~ SQUIRES mobll~ dis· 

cotht•qUl'!I 11nd DJ s a re II ~cns11-

g~~:!n f ~ cce;;p:::i ~~Yer 11 /hc[111 i~. 
rollegcll and prlva ll' functlon i. 
aroond London t'Vl'fy week -
Drcamvls lon l1Jhlln11 a l&O avail­
a ble - FunhN lnformatlon, 

Te,!.1.t'"lH! ~ ~
2
: L 

11
~•~~ SOUND 

MACHIN•. - 01 -440 ,'715, even• 
lngs. 

MND RI HIAIIIAI. • tucUo 

;,~~:01>Je·-/,1~ ~~ •:r.c~~/11 ,J:: l OP ~ ~~:~':'"°· 
I O:~up REHEARSAL prcmlsea ow-i:tilabl• fo, oR li l"d' of e11et1ts 
avallahl e , Wf'll J;:nd. - Tel. 01 ·•45 OUAIJTV 1'11Seff4TION 
4228 Mecllay-M.- Pro!Mtl-

~1!:c~~~oun:Etl~:~ll~ A~37 3~~~m, IL_-_::
10
,:'_

1
:.;'"::: ... ::'':'_

0
:.;':':••:':"'::

1= 
REHEARSAL ROON tor band~ 

and •roup!i alway• available, 
Norlh London . Tel 831 3831 day 

lllU•AllSAL ROOMS 1l GHflC 
IV, Brlxton Hill 874 2141 . 

FAN CUii$ 
1/ 4 per word 

CASUALS Official ran Club. 
S.1.e. J olflphlne Payn.-, I Tallea 

Hl: .:::
11
.!~rez- Pd1 Uon SO· 

cl•tJ. - S.•••· to lf111 Pat laun­
d ers, 18 C1rllll• Sh'ffl , w.i. 

PIIIUCITY 
/ / . per word 

TitAGGI RNATH PRODUCTIONS, 
US 02111 . Publlclly b1 our bual 
nt'H Cnnlllt"l nur Phntn1r1phlc, 
Ari and Detlan Dt'plrlmenl fnr 
rurlht'r Information 

Matn Interes t proareulvll m usic . 
- Sue, Tel 01-722 5824 . 

FOR HIRE 
/ / . per word 

HAMMOND ORGAN C.3 T. R.-410 
Am pllflcr and Leslie speaker. 
Lona 1e11on or ruldency. No 
1roup1 -Flnchlry 4S?e. 

TMI HIT NO• ILI D11-
CDTNI QUI • IUIPNINT for h i,. 
o r purehue from NawHAN 
AUDIO, - 114•"'4. 

FOR SALE 
I/· por word 

MO• IL• DISCOTMaQUI, built 

rJre~.n~o1:,.;n:t1s . w,~~~mrea-

LONDON'S FAMOUS 

CAOfflWELLIRNrt!ttt 
3 FLOORS WITH TOP GROUPS 
LICENSED BARS •nd RESTAURANT 

from 9 m to 2 ·30 • m 

IT IS NOT TOO LATE TO ENTER THE HEATS OF 

OUR£100 
GO-GO COMPETITION 
Tues. and Thurs. J~~~ 

TO ENTER RING NOW OR COME ALONG ON THE 
NIGHT Fru Membership 10 All En1r1nu 

3 Cromwell Rd, 5th.Kensington sw 7 
RING KNI 7258 for 11 11 lnfor m aHon 

BIG BAD BLUES 
MOTHER HUBBARD FOLK & BLU ES CLUB 

MOTHER HUBBARD, VALLE Y HI LL, LOUGHTON 

CLIFFNTCHARLES 
COLIN SMITH 

+ STRANGE ORCHESTRA 
8-10.30 SPECTRUM LIGHTS Adm. 7 / 6 

LocA'TNo ~iLtbit'1NiLuE'S 
under completely n- mana1ement 

Startin1 Thunday, 10th Ap,11 

• R.EETWOOD MAC • 

NEM'S 

PROMISE 
" JUST FOR YOU" (April <41hJ 

Enouir le11 IOIIN INTEITAINMINTS 
I Boouchamp Ploce, 5.W.3. Tel. Knlghfllorltlae 0064/1 

FARX "" "0""'0" ... , "'"" "" "'" , ~oun u . .- ft~O,.r,v,:., ir, v•~"'t 1 , 
lOUfHA.ll M tDD\.I ~I ~ 

•• 111 .. ,., l ,ou11-<u1 

IV~ll ,ll ' J ~ • I \ • ., 

IIINDAY, MARCH 16th, ,.ao ...... 

ECLEOION + THE Al _,,. ___ ,_.......,. __ 
.1All! OIHN UMOIJIINI UCJff1' ltlOW 



Par.e 24-MEU)DY MAKER, March 15, 1969 

gooooooooooooooooooog 
g MIDDLE EARTH 8 
8 THE ROYALTY

0

THEATRE 8 
0 LANCASTER ROAD, LADBROKE GROVE 0 
0 Saturday, March I 5th 11.30-Dawn 0 

8 FAIRPORT § 
8 CONVENTION§ 
8 BARCLAY JAMES HARVEST 8 
8 STRAY SECOND HAND 8 

MUSIC EVERY NIGHT 

~ 
lhundoy, I 11 p,., 

STAN Gaf!G QUAllffi 
f ndoy, 811 pffl 

TIO WOOD JAIZBAND 
Sot11rdoy, 8-11 pm .,_ _ __..~ 

BOB WALLIS 
Sundoyluncht<m•. ll,7om 

JOE DANIUS w ith 
ALAN WICKHAM (Trvm,..I 

Svr.cioy n,ght, 1-10.lO P-"" 

FAT JOHN COX BOSSA CAUDA 
l'\US VOCAUlR 

M.on/T~t 1-11 om. 
JOHN WIWAMS TRIO 

Wfld JUDO Noctoa fGullOr). HIAH 
LIMON ll'icano). KINNY NAPPO. 
(Ion) 1-11 pm 

Thw'iRiAN\iiuN ~o 
f-nooy'SohttJoy, I II P"' 

BRIAll UMON TRIO 
S..ndoy lunchhrM. 12-l p"' 
~ Sundcry N•oht I IO 30 p "" 

TALLY HOI BIG BANP 
Monday, 1 11 p.m 

JOHNNIE RICHARPSON 
DIXIELAND BAND 

Tw.tday, 111 P"' 

PENNY OGPEN 'S OCTET 
Wedneu,oy, 1 -1 1 pm 

AlAN UTTWOHN/ 
TONY MIWNERSEPTET 

8
0 

EXPLOSIVE JEFF 0 

0 SPECTRUM DEXTER 0
0 

CHELSEA COLLEG[ OF SCIENCE & TECHNOLOGY 
Manresa Road, S.W.3 (off King', Road) 

0
0 

... Comfo,toble Seots ... 0
0 

SA TU RDA Y, 15th MARCH 
Members 16/- Guests 26/- PRETTY THINGS 

0 Alt onqulriff, 229 1438 0 
0 MembersMp 5 /-. Students free membership 0 BARCLAY JAMES HARVEST 

8 COUNTR~~ot&n,THE. FIS H 8 BAR STEAM HA~-~~~ midnight 

Q0000000000000 0 0000 0 0 r.::r:ock=•t=•=7/:6:, 0:o:o,:1:0:/.,:J~2=/ 6:o:ft:e,:9:p:.m:. ::(S: U:. :'
0

=•d=•)~:I 

BRON ARTISTES MANAGEMENT LTD. 

• 

BEDFORD COLLEGE RAG COMMITTEE 
regret that due to circumstances beyond their control 
the Soh Machine will not be appearing as advertised 
but instead we have 

LOVE SCULPTURE 
EClECTION 

RONGEESIN 
TIMEBOX 

DR. K's BLUES BAND 
sieve miller d.r1Yery : bridgat st. john 

forest : gany shore and others 
plua continuou1 hlm1, lights, d i9Cotheque, bars. food 
and fun from 10.30 till dawn on FRIDAY, MARCH 
14th, at BEDFORD COLLEGE, INNER CI RC LE, 

~ .PARK. LONDON. N_W. 1 (Baur Stlfft 
. • !mJDEKTS 16/-. OTIIERS 26 /-, DOUBLES 

Proceeds in aid of c ha rity . 
ALAN TURNER. Social Secretary 

INSTITUTE OF CONTEMPORARY ARTS 
NASH HOUSE. THE MAU. S.W.I 
presents 

FIRST APPEARANCE IN U.K. 

THE CHAMBERS BROTHERS 
psychedelic soul from America with 

JOSHUA LIGHT SHOW 
MARCH 25 at 8 p.m. ond 11 p.m. 

, ...... Cl W IS✓- lfot rMfflber1 of K.A, M,ddl. f orth, Country Clvb, 
Aftl Lab ond flitctrlc ClnenMIJ 

ALL ENQUIRIES, WHI 6393 

OPEN EVERY NIGHT 

WHISKY~ GO GO 

I :-:,,,. RED BEANS & RICE I 
I =- SMOKEY BUIS I 
t =:-... BUNICERS BRAIN I 
1:::-... MAN J L !!-3.! !!,A!,~~~ !;1_ ~~ .!.6!! 

CHICKEN SHACK 
MICK ABRAHAMS BAND 

(ILODWII( PIGG) 

& JELLYBREAD 
IATUIDAY, MARCH 11th. at7.30 
716 In c;ict,,ance. 10/- ot door 

29/ 31 OXFORD ST., WI 437 5063/ 6 
ore pleosed to announce 

MANAGEMENT REPRESENTATION OF 

SIMON DUPREE & 
THE BIG SOUND 

!AGENCY REPRESENTATION - ARTH UR HOWES LTD.J 

IMPERIAL COUEGE UNION .MARCH 15th 

FAMILY 
SMILE + SUPPORTING GROUP 

DISCO-BAR 

FLEETWOOD MAC 
FAIRPORT 

CONVENTION 
C.D.T., 107 CHARING CROSS ROAD 

FRIDAY, 14th MARCH, 7.30-12 midnight 
Tlc:hb IS/- in od.,once. 20/• door 

THE PERISHERS 
• NOW HAVE NO SOLE AGENCY AND CAN BE BOOKED 

BY CALLI NG 

(01 )-437 2468 

EAST OF EDEN 
Agency: J._P. SCHOFIELD, 01-836 2899 

1•··············•·1 • The abc of 'N • • • • : Chrgs11is: 
• LED lfPPCLI N • 

• 
BLACK CAT BON[$ (by or,ongomont with • 
BLODWYN PIO Poto, Grant and • 

• ~~c~t~,~~ial1'\I) Horo ld Oav1Hn) • 

• CHICAGO CLIMAX LIVERPOOL SCfNf • 
• BLUES BAND 
• CHICKEN SHACK PRINCl'::!o"i~1tE~ie •• 
• CLOUDS 

• 
EYES OF BLUE SAVOY BROWN • 
HAROLD M,NAIR • 

• QUARID TEN YEARS AFTER • 

• JETHRO TULL VILLAO[ • 
• TAJ MAHAL 
• May 2-May lT In<. TIM ROSE • 

• 
(In ,on(un,tlon with May 9 -Juno 8 Inc . • 
A.M,A.J 

• CHRYSALIS AGENCY LIMITED • 
• 155-157 Oxford Street, London, W.1 • 
• TlllffiONl Ol •7J• t2J3 CAllllS CHlYSAUS LONDON WI • 

••••••••••••••••••• 

AIM MW,.._ .... - · OUT Of MY IJf'( . v w IAIY LOVI.,. l'ONTANA ff 100S 
So'-,... JOHN IOWAID INT AGCNCY, 01406 4645 / '494 

Newcodle Polytechnic Student•' Union 

PETER SARSTEDT 
THE ALAN BOWN : PETE BROWN'S 

BATTERED ORNAMl::NTS 
FRIDAY, MARCH 14th, 8 p.m.- 1 a .m. 

OLD TO W N HALL, NEWCASTLE UPON TYNE 
r,chb 10/, ftom Un.on~••• l"orthvmbe,lond ltd 

_lot• lo, lot• Tron1pctff 

BUBBELS CLUB 
7 THE PARADE, BRENTWOOD 

1Nt.1.1 to...,. IWOC.'d SfQrlOfll 

Saturday, March 15th 

TH HE 
plus supportin g 9 roup 

Doors open 7.30 p .m Commence 8 p.m, Adm1u10n IOI• 

SEVEN 
STAR 
SOUL 
SUPPLIED 

0522 23014. 
KLAN 

SHY LIMBS 
0202 77354 

So .. A.-.,cy1 NTH JOHNSON INTHTAINMIN'1 
~~t Sl 6 lOIH-71), Kllftlllllo- .' Cronbroolt,. tc• nt 

JASON CREST L-,.ttrele•• 
on l'hlllp, 
WATPLOO llO AD 

JOHN DUMMER 
BLUES BAND 

SOU IIP., TONY HODGIS , IONDO PlOMOTIONS 
6 ltlTON MIWS , CHIV.AL PU.Cl , S.W .7. 01.,n 5647 

H ···•• 11un, ,,HINefON, W 1 ,n. ,-., n,, 

COUNT SUCKLE 
SOUND SYSTEM 

Wilk IAND 

FUNKY SEASON BAND 
l•t 1i1t1le}' , Much 11 111 
An AU -Ame,lt•n lhewlH11d c• ll• tl 

THE G-ClEF 
lunllur, M• rc h 16th 

BLACK VEl VET 
SHOWBAND 

h • ry S11nll• y, , vaul• r , Thunll• y 
LADIU ' Pall NI OHT 

hery W• dnHtl•)' 
OINT 'I fltH NIGHT 

• • • • ~•~~ .•1!r ,'. ~t•~!•.: .w.•.-,k. •, , 
Pl•••• • pply t•, ~mlt• nhlp 

· · ·· .. '. 'L,~;~.~-i~; ·'. ' '. ' 

TOAST 
Thuu,, Mor 13 Bag o' Noll• 

W.1 
Fri., Mor 14 Kings Hovel 

W.C.2 
Sot., Mor. 15 8ookham 

Y.C. 
We ll -earned holldoy 
March 16 to Aprll 4 

)ol• 1'9P,• 1• 11101ton 
JOHN I DWARD ENT . AGENCY 

01 -106 460/649• 

-- ---- --
JASON 
CREST 

rhun 13th H,M.S. MeKw:, ,.,....,..14 
Prldoy, 1 Ath DoW9GM, T-bndoe 
\ol \!II\-, "'lvo,•0...... 
~"" • \&\~ "'4\l,h\oo\C.\W 

No.wk!, 
Mol'I. , 17th Katc:hettt., ,,ccodllly 
W.cl ., 191h Adam ond Ev. Clvb 

Sol.lfhampton 

Pflllt JOHNSON fNTERTAINM( NTS 
Klll'ldowl'I , Cronbrook, IC•nt 

l omb•rhvnt S 16 

John Walden 
WORKSHOP 

A llu H Q uintet 

NOW AVAIL ABL5 
01 -346 73 89 

THE EGGY 
Spo r!f . loto1t rolo ou Morch 14,t,, 

" Vou'r• 5h11 Mino'' All onqvinat 
A & H INTllTAINMIMS 

101 lrld1 .. Sh'Mt, ""'•"l' 5161 

CALIFORNIA BALLROOM 
W• 1 > ol • • ! tlu '1 I t.J l,1 ~ 

SAfUlDAY MA.l(H 15th 

LOVE AFFAIR 
( " r, • • \u1, • ~ ! u 1 , ' • 

COMMERCIAL ENTERTAINMENTS 
6 New Compton Street , London , W .C.Z. Te l. 01 -836 2726 /7 

Proudly announce the return of Mr 007 DESMOND DECKER 
Fri . 14th March (Ntboume Sel 291h Merch KNtp Head. Sun 13th Ap,il . Richmond 

s.~"~&th M• rell lntem•Uonlll ~ N!:..L=~ St.Ny M~."~r:r·· Orchid ... ,. 

s ... ~~b·,t•:c'~•rch TM Good Sun 30th Morch Nottlnthllffl Wed . 111h April 8Ugho Hotel. 
Companktn, lloUth hH 111 Aottl lffotll PIIIIMo lewo,,.ok1 

Mon , 17th Mercl'I Recording Thu,. 3rd Apt,I AIH DIHQ Fri . 11th Aprll fftw M--•I 
T11H .• 11th Match R.11. Clu", Club, letlobury Hotel. lncttwator 

w~-::.h Motch ............. ''t::.:~ A•.:.:..'=,~br! So\ . '"h Apol . lourna School , 

Tll~~on20III Mal'Clh l ....... So~-= Apri l lp&niong WhHI , 5 11~a1tool:01h Ap11I Cryatol 

fr,~111 Morell L•,_..IOM Su-, , ..... ,. • •••••• c,,~,..,, Inn. Paloce Motol :~ml=:.c:'=v:-.t·.= M~~: April • .:MO Clvb. =~·•n=~ :::::· c:,:~: :~:~ 
11....., • r•IIOI Holl. llrrnlnghtm 

Thu,. , 2hh March QuaM •I Fr·~~t. Apttl SINO• Ctub, So~hr=b~r,I TM Mu1lc Hall. 

F,~-:ih -=~ Royal, Tot• Stl 12th Apt1I London/ COIi• S1,1n l )11\ Aprol Top Ronk 
lfflh ... /Fl°"""IO, London bbotn Ch.lb, CrlcldeWOCHI lui.. louthampton 

LATEST RELEASE llubhn Under ·· 1sreeh1H .. on PYRAMID . RECORDS PYR 6058 
Dlltflbutod by llrd 



Thur!lday Marich 13th 

FAMltY
0

&VlllAGE 
Friday March 14th 

BOB KERR'S 
WHOOPEE BAND 

S.turdly, March 151h 

FLAMINGO 
Al 33-37 WARDOUR STREET w 1 

~ ~ttRtt~,t~~!~ ! !! 
AN EXCITING All -NITER SES• 
SION WITH THE GROUP You ·ve 
All ASKED TO SEE ANO HEAR 

·etuE RIVERS 
AND THE MAROONS 

TONI ROCKET DISCTET 

FRIDAY cont. 

RONNIE ROSS 
BR EWERY TAP , 

WAL THAM STOW E 17 

RO YAL OAK Tooh'y !>lrt.'l'I , 

~lA~EN, MLJE:·N·IE ciis~ r:RH~~ 
SHANNON , RE G PETTIT.' 

SATURDAY 

MONDAY cont 

COOKS FERRY INN 
An1w1 Rnad. Edmunt1111 

PROCESSION 
GOTHIC JAZZBAND , Earl of 

Slrndw l(' h 

HATFIELD , Rl'd l, lun . CHRI S 
BARB ER 

MAX COLLIE ALEX WELSH 

r.,,.._,,, ............ l it~JAfct~th~tt~ .f!! 
ONE OF THE COUNrn.v·s BEST 
ACTION-PACKED SOUL SHOWS 
DON T MISS SEEING THEM 

H:~U ESCENE CROWN , TWICKEN • OEXLEY- BLACK PRINCE 

CHR~
0

BARBER'S 
JAZZBAND .,,,.,.,.,.,.,.,.,.,.,.,., 

Monday . March 1 71h 

A London Jau Cer,tre l ve r,\r,I 

TERRY SMITH QUINTET 
with DICK MORRISSEY 

Tuesday M:iich 18th 

BLACK CAT BONES 
Wednnday. March 19th 

BILL NILE'S GOOD TIME 
JmBAND 
FUUY UCINU D LU 

dDUQO I.UIS •Ott $TUDINT ""lMHH 

full dll1Hl1 ol lhe Cl11b fro111 1i.. S«,• tor) 

100 Clvb. 100 0.JOfd Sl1NI W I 
a..111 ,....,_._ N-.1 Mus. ..... on:s 

STUDIO 51 
KEN COL YER CLUB 

10/ 11 GT. NIWPOltT STltllT 
NIAii: LIICISTllt SQUAU 

S.tvNl•J'• M.rch 1Stto. 7.30 ~..._ 

GOTHIC JAZZBAND 
SWMl•J'• Mff'<h 16rh. •ftw-, :Ji-•~..._ 

STEVE MIUER'S 
DEUVERY 

THAMES HOTEl 
H•mpl•r, C•w f, M,dllfH..,; 

f,day-1 4,t, 

ERIC SIU< AND HIS 

Sc,i, '<>f -._l,j)!S 

BRIAN GRIEN'S JAZZBAND 
lf!t•...,_.• DHllt t\llNll 

AlfX W!ISH AND HIS BAND 

THE COMMITTEE 
FEATURING COLOURED 
AMERICAN SINGING STARS 

FITZ AND DENNIS 
TONI ROCKET OISCTH 

*************** WED . MARCH 19th, 8 p.m.-1 • m 
WORTH COMING OUT FOR 

REO BEANS AND RICE 
TONI ROCKET OISCTET 
MENl THERE ARE GIRLS 
GALORE EVERY WEEK BECAUSE 
All GIRLS ARE ADMITTED FREE 
A.NO THIS IS DATE-MAKING 
NIGHT SO COME EARLY ANO 
ENJOY YOURSEl.VU 

*************** 
THURSDAY 

ALBANY J AZZMEN , 1,frtropo\J-
~~c I TaYt• rn F'arrln~don Ru ed 

BICKLEY ARMS, (;hu,ll!hun,I 
Juli:, nnli;, Pt>ln 8,•nd qu,..rl.-t 

BLUESCENE C ROWN , TWI CK• 
ENHAM , 

ALEXIS KORNER 
JO-ANN KELLY 

STEVE MILLER DELIVERY 

BLACK CAT BONES 

11 ~AV~u':~~CA~11~1~?1 '\l't,~i', ,_:1~~ 
lhum,•, 

J AZZ ' BALL, _r.n.•.:nwu.:h lloroui,:h 
IIJJI l\1'11h Srt1lth. Bl<ickbnttom 
!'- tomp<•r,. 8111 Bnm~kill. Jim 
MJnr11n1, lland plu" nar E~ lt•n 
H11 11 R1w1· 

MAX COLLIE 
SOUT HA MPTON - CON CORDE 
CLUB 

OXFOR D ? OLY T ECHNIC 

'iiRiWu,r B1fowN 
TASTE FREE 

FAIRPORT CONVENTION 
PETE BROWN ETC 

EDGAR BROUGHTON 
BAND 

STEl"HEN CROSSMAN 
ROY HARPER , RON GEESI N 

JO-ANN KELLY , PIHIC CHEEKS 
COMPERE JOHN PEEL 
TI CKETS AVAILABLE FROM 

P. FARROW, S, U OFFICE 
OXFORD POLYTECHNIC 
HEADINGTON , OXFORD 

S.A,E OR AT DOOR 

ROYAL ~C')' Slrt!Cl. 
~ & l M.J .S. CLUB. PHIL 

CLOSING NIGHT AT ALL SEAMEN , JOE HARRIOTT, TERRY 
SAINTS HALL, 11 p .m THIRD EAR SHANNON REC PETTIT, 
BAND. IAH ANDERSON DA DA 
LIVES , 

GREYHOUND , IIIKh R,1ad 
Chadwell ll r:11h. 

MANDRAKE PADDLE 
STEAMER 

i'~~\b,t3~tup frl·c· upt•nlnx m~hl. 

JAZZ AT THE 

111 1: ti Road , orth F'\nf;'hlt'~ 

HUMPHREY 
LYTTELTON 

wl1h KATHY ST08ART ;111d JOHN 
PI CARD. 
N1•x l WCl'k TERRY SMITH 

SUNDAY 

... -'lf.?. 'i!r.'t.tr 
BATTLE-ASH BLUES 
ptu, P.i'c Gre<!n LlmouslnL• 

coo Ks-;-ooNCFORD 

~~~~~~~~~~~~~~~ ,. MAX COLLIE 
wooo GREEN ,,11i::r••i :~;:-vERY TAP . WALTHAMSTQW , 

Royal •·ort1l Hote l 
ECHOES IN THE FOREST 

BILL BRUNSKILL 

DAVID J~m(•n, OMT, 
Croxley 

'"
nd

"' THE DAUPHIN 
,,....,, STREET SIX I! MAX COLLIE 

WAL THAMSTDW- BREWERY TAP 

MUSICAETERNA 

DENNIS FIELD , lunl'hllml' 
Grl't•n M11n , Plu m11h•ad • 

ELM PARK HOTE L 
NEW ERA JAZZBANO, lunt•ht lmc 
Jam~t•S<lon 

THE RESURRECTION 
BLACK BULL, WHETSTONE, N,20 

GROUNDHOGS 
ANO PALE GREEN LIMOUSINE, 

ADM : 4• 6d. MEMBERSHIP h , 

TUESDAY 

BLACK CAT BONES 
100 CLUB, OXFORD STREET 

CHEZ cHESTERHAN JAZZ-
BANo . Dlul' Ant'hor Soo t h F.nd 
fn~OYDON , Admls~lf'ln 3,., d~ru;:'. 

DENNIS FIELD J.B. 
Eggy Ll'Y, t:lm Pa r k, ~l ornc hu rl' h 

B~~~::RG~N: CHRIS 

IIENR l "S B~~; 

DUSTER BENNETT 
~~::.:GHHAOJ.EL, STATI ON ST, 

" AELEAS~IT WEEK 
AT WEST HAM COLLEGE 

THE ECLECTION 
CIRCUS 

MANDRAKE PADDLE 
STEAMER 

7• 6d BAR I pm 

c-iL~::i•E.' Good Compa nion,. • 

WEDNESDAY 

•LTI"CHLEY J.C. 
The Swen. Ptnny S1r.11 Uord 

BOTTLEN~LK/ BL UES . n:~krtt' Tl~~~~n, An~:c-1 I.ant, EU 

Hl~~L1r,:~~cKETERs.•• 

CHR IS BA RBER 

Sa~:!:~c ~NO. Earl of 
HITC HIN.~ Ballroom 

Mon ty Sun shln t•. ' 

THE KILLING 
FLOOR II W'fbuck T111tc1111am Court Road, 

.. RELEA~FIT week at 
West Ha m Collt'gl' with Love fr om 
Apple: " Tht• Me11 lcal Mystery 

Th~~~:
1
~:E:e°bo!:~~.1Nus, Terry !~ur " pluii Dlscolhequt:- 2s ~d. 8 

THE KENSINGTON 
RUSSEll GARDENS, W 14 

911,• 1 49, 9, 73 
SATURDAY, M.AlCH 15th 

NEW ORLEANS JAZZ JAZZ AT THE 

J~~.':'l .. ~.~~~"'8,~~ll TORRINGTON 
Hlih Road , Nurlh F'lnC'hlt'y, 

BOB 
ST ALBANS . Cioat Inn . Supwcll 

Mfc-1111 ~r;t1
}~~n~'t•t1lr:~ Phvnr· 

RENDELL/CARR QNT 

L:::::w==A==L::::L=•==s~=! 8ARTBH:R~E T~':tsciM~~~k~ ~lrnn~ ON 
HISEMAN (,luarlt•I 

LUCAS ••• flit 
MIKE COTTON SOUND 

ft, Mot " al rmlr,ghom, 04•on 
SOI MQ! 1s ncrv 

"C•lour Me Pop" 
Man Mo, 1710So1 Mm 71 

Showb-t 
~dd1Nbrou9h 

CANA VA.llnY AGENCY 
0-441\ll••"'••••s,, • ..,l ......... w, 

Mav,.i, 143t. 

COUNTRY CLUB 
110• HA\lltStOCK Hill NW 3 

!•pp hl11u Pork Od•or,! 

JODY GRIND 
plu1 FOREST 

ITYS LIGHT SHOW 
Wfldor. Mo,cil 161h 

JON HISEMAN'S 
COLOSSEUM 

- Mo, 'll 
IOY HAIIJIII 

D.J. .i-yfloyd ---

WATFORD TECH . DEREK 
HOLLOWAY / ROGER • AR MES 

" WHITTINGTON," ,t NNER : CY 
LAURIE 

FRIDAY 

Art~~-~~~1~~ .• M~:!::::11 t '1r!f"g~j 
l,und,111 ,1 ppl•:1r1111n• 
THUNDER BUCKRAM 

,rnd 1hr xr11mll 

DAVE HO fl GAN ,hu H1rnd. Y11 
w 11dr1n F1111ll11111 rlub . n,•;1r Rl'U d • 

'"' ERIC SILK, Th11 rr1e1 1t11tel. 
ll umphln court 

COTH IC ~ . •~arl ol 
~,1ndwkl1 

JAZZ IS ~AND WELL , 
t:unwJ)' H:. 11 . Red J.1nn Squ.11,· 
W C. l 7.30 'l'U'k t•tf> 11n dour 

GRAH AM COLLIER Croup 
C:Ul'~t SA NDY • flOWN 

HOWA RD tUL IY Trio 
1.11~1 """c1rt In thl~ 1wr11·, 

LORD NAP I••. Th1•rnton ll l'll lh 
Bill SUtii Jund , 1tlM• :-.undM' 
hn11·hlhnl' 

MAX COLLIE 
OSTl•L I V-tlUG•Y CLUB 

NEW ERAJAZZBAND 
&Im P•rk~nt·hun-h 

OSTliRLIY JAZZ CLUa 
MAX COLLIE 

LORD NAPIER . Thornt,m lh•Dth 
Julia l>olic 

LUNCHTIME8LUES SCENE 
Kin~~ Oak_ Evl'r• l,•l1h Roa d , 

CLIFF ""cHARLES 
COLIN SMITH 

12·'.J pm Adm S/ · 

MAX COLLIE 
~~~~~:n .,EEL NO R• ITON - !i lR 

l,a
5
n~ A Lr 2A N~'o11Gn°'

11 i~~-~ Sof:n~! 
QuUlt'l p!Ulll .:ucsls. 

S UNDA Y LUNCHTIM E, Adam 
~~:x J:.Jv:;

1 
•i1:~1d S\rh• l. f'eekhun , 

S UNDA Y MARCH 1', ti p .m . 
HIGH CURL Y STOM,. ERS al thr 
f>II Ul'C Cu mb rld l(I' llotel. Cam 
bcrlcy , IA30) jau fo r lhUcnlna 
11nd (hll\CIIIK In o'd,· wurldc 
1ntlm11h· 111mm,pht•n· 

THE GR EYHOUND , • a DHILL 
• tUGHTON RD. , FROM I.OCI 

TERRY SMITH QRT 
TNV JUG , Tolworlh , Surrey 

Tht' Ed1ar Broughlnn Band 

• ronn1e 
scott's 

p••t• nh 

UntH M.-ch 29th 

ROLAND 
KIRK 

&HIS QUARTO 

RONNIE 
SCOTT 

& THE "BAND" 
~Morch311t 

PHIL WOODS ..... 
EUROPEAN RHYTHM 

MACHINE 
UPSTAIIS-'-oluriJI• J1la htl, 

MIKE LINNOX 

AIIXISIOMl•W __ ,..., ---VINCIIDWMDS .. .... _ ..... .. ---- ...... 
47 ·- --· w., ........ 4712/QH 

We are 
knocked out to 
supply musicians 
for 

APPLE-
Mos! recently for 

MARY 
HOPKIN'S 
Latest L P., w hich 
we think 1s great 

MUSIC ACTIVITY 
(MANAGEMENT) LTD. 

17 Red Lion Square 
WC 1 406 6 79 9 

VILLAGE.:: DAMNED 
UAtUU 

JOHN + JERRY 
BULL FLOYD ., 

FISHMONGER'S ARMS 
Wood Green (tube) 

Friday, 
EnqulrlH 01 .743 1771 

a t EAST HAM TOWN HALL 

on FRIDAY, MARCH 2 h t 

7 .30•1130 Lrcen~ Bor 

Admlulon 7 / 6 

APPLE TREE 
EVERY FRIDAY 

WHITE LION 
PUTNEY 

SOUL & SKA 

Wednesda y , Morch 19th 

DON RENDELL/ 
IAN CARR QUINTET 

.t,11..,,.....,.6'·. Sh.od.,hS/· 
To_..•tobl.,r, , 291700 

BULL'S HEAD 
I\ fl 1-. r H) p ~ r f r • , ) 1 ...... ,,.. 

TONY,a ,my ­
TOHY AICHII. 

r ....... w.._.,._.,,_.,. --­IAL ll UOI TIIO ,.,,:;~~ ,.,..__....._ 
IONY NEIN ond 
TO-YWHmu 

S•twtdG,.MIMdllM,--,_ 

nDY SMITH TONY ,a -.. lmYSMIIII& DICI MD1111SS1Y 
..,., ,...,. 1-.1-tit- ,\---. 

- H~~McNAII 
TUl&Y NAYU QUAllffl 

T-~
1MOIIIUIY ___ ,,,. 

HAIOLD MdlAIII --­TOMMY 

MF I.OOY MAKf<R, March I ll, I OflP-PIKll 2~ 

IJl~RgUBB 
,,_,<M'Mkl7 Mo<th 171h (1,010 00) 

lhundoy. Matth 131h (7 ,0.11111/ 

*TERRY REID * AUDITION NIGHT 
THE SHOWCASE NIGHT 

11r BLACK SABBATH fOR NEW GROUPS 
f,idoy. Mo1th 141h (7 XI 11 OOI ,,::;;;" .:oi::-.. ~,1h (7 30 1 I 00) 

•CHICKEN SHACK * JON HISEMAN 
*~~~f's ~~:S'ER COLOSSEUM 

"""'"°' Mo"h 1 Oh ~ 00 1I '" * THE SPIRIT Of 
.-5p1CE JOHN MORGAN 
*CIRCUS 

* HOUSE Of LORDS 

W ..... ~. AAo1(h 19th t7 JO 11 00) 

YES! 
*CLOUDS 

THE MlDWeS HOME 
Of GOOD SOUNDS 

* * * * S&.N>AY, MMCM 1• 

IH>AY, MAIOl14~ : FAMIL y 
AL STEWART • + 

SAllJIIDAY, MAIOII... • TASTE 
JULIE DRISCOLL • -•.--
BRIAN AUGER • COUNTRY JOE 

& THE TRINITY • nc!.W.!.:~ 
RED LION, LEY10NSTONE ! KING I HALL ROMfORD MK r 

THURSDAY, MARCH 13th MONDAY MAl.ilH 7 !th 

SPICE I CRAZY WORLD 
OF ARTHUR BROWN 

Door~ Opl'n 7 30 LICENSED BAl.i 

JJI.. RAIWAY ffOlfl WfAU>STO• 
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11 lL. 

Lewington 
l IM I l r D 

16, Sltofl--.bury A...,..,. W(:1 
teio1 , .,osa.i 

Hevt.fO•)lO Alld,oy$A1 

AlTO SAJIOf'HONfS 
SflMHM• VI,,..., 
AOOL,..I. o,,,1ton.d,11v 
KAil MU'H. 01 ne .. 
l'O,INSY\VANIA, .,....,,..., 

TENOl SAJIOP'HONCS 
SftMll Mk VI,,, ... 
YAMAHA, ,...,, co,,,ple l~ 
CONN 10M. 11,,..,oc.,.lc,le 
MAITIN, ,.,pe,t, 
,tNNSYlVANIA. e .. ellent 

mms 

,11, , .. 
m 
m 

'214 
UH 
CIJS , .. 

<10 

GIMIINHAlDT, lo., lb t l06 
GlASS1,,,... t40 
MOOll S 11 , .,..,.., <l>"'p!.i. t.U 
M0NHt0 '\ASS fl\lfl, _.., a,,,,.plote (291 

Jff. JON( MOIITW'IKO 
ft,11""'9"'1M>W""""1ob!. 

,,...,.... u oo--,. 
t ,o...a.-. U U ,Oooch 

Stooodord S~.-., "°'• •• "1ew AN.,,. 
model1D1ft0utroct.o,ge 

s.- do,I' App,o .,_,, , Cool, 

lftlANC. ,.. ,. 
kff'l'l'T•A•or1G; o c.a...1 
LA,uu1 U,', new 
IUISSON lb i.o.l,"' 
NOil.iT BAU , ,.. ... , co,,,pi... 

ntUMmS 
COUltTOtS. ..., ,. 
l(N) Sus-,20 ........ _. 
YAMAHA, ,,..,, co..,plel• 
MOOll Jl , ,....., co..,plete 
TAMAHA COINCT, ,._ .. , c0fflple1t, 
COUISNON 111.UOll, "•'"• co,,,i,l.i. 

"°""""' lttNQ n, M W, ( Olflplo le 
K1NO Tempo, ,...,_ tompl••• 
CONN IIM. MW, Cl>"'plai. 
CONN 24N, eue!lonl 

mo 
'60 

"° "' <103 

Cll l 
(110 
uo 
m 

"' '" .. , 
"·3 ll24 
(124 ... 

DAVECHAMaas 
TENOR SAX/CLAR =-=---=-... ~ ---..... OB 0904 (DeyJ 

GUUMISPEOPII 
TIFFANYS, W.1 

require 

required for •stabliihed pro bond 

Good ••.dpment ., .. ntfal. 
.H•p playlJtg m1 asut, 

449 1786 

LEN STILES 
CUITAII 

t[t,IDU t.i.-...,_ blow . .,.... HS 

GIISON Uld ,,.,.. '".,.. 
GIISONJC.S.•- c~ 1u..,. 
GUllO Sloff'l,e, ,....,_,o,1e,4 t7S 
!M.MNS GIH ... ....__,,.. rA0 
0ANfLtCllO n ,, .... ,. J ,, , .. Us 
lUOY~~. g/~ . ...,., ban,e OS 

AMPLlrtEH 
vox 100w-, 2 ..... ,._"""'_ 

c.ob, In ,..,-~1.,, e t....,_,_ tl7S 
VOJ s..,- $1,1a1e. 10... w•lh "'o• 

hotle cob••• 121 tlH 
VOJ 100... -11 w,Jt, 2 • 100,. M1 

t-' • U~J t21S 
VOJ 1olid 1Me COfl(lve,o, •"'P .,,.,_ 

VOJ 100.. 1~1 - !-' ( 11"')1•1 tM 
VOi! 100• Cl"'P olld VOX 100.. 

IHlle toboMt f-' • 12"" !IN• 1wo 
ho<lli),COfl\plele w,rhS....,.1 171•"' 

MAl$HAl\ I I" •~• cob, t,U 
GIISON Atlo, " •e1H<~ ,.,,n US 
TtUVOICE 100..- Cl"'f, 63 9M 
01,~0N .,.._ tss 

DIUMS 
,.fMlfl!bl\,e,,_..1.-4<_....,_,,I, 

11'.201•· S..po1l111c,,,..._., 
,,oo1.-" ,,.,,....,11ttw,g1 ,...,,..,,., u•s 

lfV[tlf'I' blc.,~ ,-.,r 4 d,.,.., ....-,;, • 
C,:,Mplt,ttr,-"'i..l1 ol0fld1,ft(. (4J 

l"R(MIU •••r ,t._., 4 d,.,,. _,.,., 
c-plei.. _,.,,Ao..._, £ISO 

OICANS 
$HI V01f c,..,.,,.,,.ntol tlJS 

rtr.e ,..,... lo'f Hen-it Styl._ M,,.+.tvtt, 

°' .. "" , •• 

SPECIAL NOTICES 
1/ 4 per worcl 

ACKNOWLl!DGED H th1 bHll 
IVOR HAI RANTS' POSTAL 
COURES for PLliCTRUH and 
FINGERSTYLE GUITAR , Laracai 
aclccUon of a:ullanc In 1\ock, -
Partlcu lara: IYOR MAIRANTS 
MUSICENTRI!, se RAlhbono Place, 
London, WJ .P-IA!' . 

•AU OUITAIS 
0 • .,..,1 ,,1.,. 

GIBSON [BJ, o, ....,, wllh COM '37 CIO 
lPll1HON(, w,lh cote UO ll IS 
IUINS TU, 1/oco.,,!lc: tl9 US 
Allffll Solid, borc,oln, wlll, 

co1lo ns 
0U'1'AH 

OIISON SO Ju,,;.,, good 123 (90 
KNDD Slfofoco1""', ..t>,,_ UO ti IS 
GUilo o..o ... Edd, us tts 

DIUMS 
lUDwtO S/C.lonlt coon t60 t240 
NlMlll.• kh•ft- UO 
TflltON, <h,_, S/0, c- Ul (90 
CAILTOH, lote,t 11yti"t 11' US 
OtYMPtC • .._ 1(11 112 UI 
IDO'WAU 3-dfu.., «11 US 
Good ln1"'-to ofld A.,.r.fle,1 WDftlecl 

H1,.11.,«t.o .. , l'ortfocho,... 

DOC'"'"'"'" !; ._ .. • MA•C'N --
n.y .. yell.___ • 
MAD--yM.IH,t-
D.UMMHS .. ,11 • 1.. .. . 
-,. 0000 MONff ... . 
DIUMMINO, IOTI 

'"DOC" 

H.UNT 
FOi 

J VI ON 
ALL MAKB 

OF DIUIS AND (QUIPllfNT 
THE OOC"S EASY TERMS 

IMUMS AND OI.D OIAI: aouotff -·-S/H IAIOAINS , ICOltCIHO • AU 
ll!PAIIS , HUNT POI HIAOI , ,w 

11:CHANOH , n»•AYlNO 
.... -5.,0, .••••.•.. , ........... 

_.__ 
L. W. HUNT DRUM CO. 

LTD. 
1M DIUIIMllr HMDQUMl'IU 

~~-=~ -"'' 



WE SELL 
'er freJfl• DRUMS 

ond bock our solu with the finHI afttr•1GIH 
service . All colours ond 1i1H ond full H t rongt 

of occenotiH 1tocked 

MANY OTI<fl FINE MAkH, TOO, INClllOING lUOWIO, 
G•nscH, OlYM'IC, IEVHLIY, SLINGHlANO, nc 

MW • ftd M<oncl..flctnd 

GOOD STOCKS OF 

BRASS, SAXES, WOODWIND 
GUITARS & BASSES 

, .... ,,,., .... 
CHAS. E. FOOTE LTD. 

20 DENMAN STREET, W.l. 01-437 1811 

1,,t, A1, it I 

*IVOR MA/RANTS* 
Brita,n·s Lead,n Guitar ·Ex ert 

DID YOU KNOW THAT 
Gultorl•h trov•I many milH to 
chooH 1uitobl• 1trin91 from th• 
world' , lorgH t Mhtd ion? 

STRINGS FOR All FRITTED DISTRUMENTS ------------c.11 ..... ~.i..s.,..,.c.....,.. 
Tol e ........... o1 ~ DAY MoJI 0,.., S..,""' 
n ·on HA llfANTS /lll "SlfENTlfE 

l61:Af tflONll'l.ACf..lONDON.~I.U ffl 01..,_.14'1 
.U S.. N onBstma .__,,.,......_O M 

M.,....,. 100.. A• 12 leoclC.. l90 
M.,.,__.. 100w t...i + 2 A• 17 

IOw. Cobo , p,e,toe1 t2.ICI 
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