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1752 THONDERSTRUCK!

Thunderclap
- ,) A SATURDAY - Newman

| AFTERNOON [ tops the

“ IN HYDE PARK

THUNDERSTRUCK! The pop world was amaxzed
this week when Andy “ Thunderclap " New-
man ex-GPO telephone engineer from Shepherds
Bush leaped to number one in the MM Pop 30

with his first record * Something In The Air."”

The 25-year-old boogie pianist was brought
to fame by Pete Townshend of the Who, who dis-
covered and recorded him.

The group called Thunderclap Newman in-
clude 15-year-old guitarist Jimmy McCullogh,
another Townshend discovery, and his 19-year-old
brother Jack McCullogh on drums.

The song was written by Speedy Keene who
plays rhythm guitar, and on bass is Jim Pitman-
Avory,

The group have already recorded their fol-
low-up single which will be released in September.
But said Pete Rudge of Track Records on Mon-
day: “ There's no rush, Let's face it, they are a
manufactured group. We've got to let them work
themselves into playing.”

Said Speedy Keene: “ We're very excited
about being number one. Sincerely—it’s a gas. But
we've really got to get our
stage act worked out and
I've got to get down to
writing numbers for our
album."

DATES

It's extremely unlikely
the group will tour Ameri-

ca in October, as has been | THAD JONES

reported elsewhere, but

they may make a Spring

tour of the U.S. with other Thad Jones
Track artists.

Tomorrow (Friday) the —MEI I.EWiSI

groullp play Leeds Town -
Hall, followed by Kilmar-
nock Tow‘: Hal); (ISatn:- at scott s

day), Dunfermline Kinema | rHE Thad Jones-Mel Lewis l

- Orchestra, formed |
(July 13), Glasgow Electric| pecember, 1965 and not yet

heard in person in thls coun-
Garden “4). and Barns- try, s set to play a week's

taple Queen’s Hall (24). | cosssement " at " London's

In August they appear| gFPete King. of ‘Ronnle

k. Monday: * Negotlations are
at Manchester New Cen-| Monday: “f vl s

‘Blood and butterflies as a Stone in white yells at a  fur @) Hetines e P 203 B it

to that, the club will be
wood Grange Hotel (4)' closed in order ':u do tele-

quarter of a million children squatting in the dust’ Scarborough Floral Hall | Wi gisimme 0

drummer Elvin Jones' qrio
(9)" Torquay TOW!‘I Hall opens at Ronnle's for a fort-

(] Sj, Narbeth (l 6), night's season., Opposlte the

: trio will be American singer
Bournemouth Ritz (20).! Mande Line. Les MeCann

CHRIS WELCH AT W"IE "FREE eoﬂw-.eﬁNTRE ®AGES Birmingham Mothers (23), | 5 2nd, (be Affinty shors
e ) BN TGSt

Dunstable California (30). | ek from Mondsy (14
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I FIFTH COLUMN
PLUS TWO
| Like 1 said the other week —
there's o lovely lot of goodies
coming out this month, starling
with the }ovcly'_ga(‘l_f_ikn l'I'JI‘Ul",
and his new album
5 “ ANOTHER ROUND*" (FON-
TANA SR 5456 = ity ‘ot
quite such a ﬂ";"i‘,‘i exog-._..
nee as “ NYA-A-A-AH " 4
:‘AN:,STL 5450) %Lgula’gg I
time et 1o ]
i'?:l?JNKgRPH s iofm realise 1}:?! .
as taken over — (o
1 (3) SOMETHING IN THE AIR ..... .... Thunderclap Newman, Track say the least, it must be about
D EIN THE GHETTO . ......0ocoriirsosconiennenn. Elvis Presley. RCA son of  Ih¢" sonE snyone: Nas
i :é; B\:k‘l}Ag OF [OHN AND YOKO ..................... Beatles, Apple e\g&heard. Apanll’m;nclhlll‘t.
FLIFE e e e Family Dogg, Bell N sings a couple of Gaelic
S5 (4) LIVINGIN THEPAST .. ..., Jethro Tull, 1sland ;3'5';"@‘33 cygr.:'gpe f}l‘i‘gﬁ?
ST BREAKAWAY ... o iiiniiinniininnnsns Beach Boys, Capitol ] v _ mental _ (racks — SHAGGIS
70 {G) TIMEIS TICHT oo Booker T and the MG's, Stax | SCOTT WALKER was injured in a e PR S
B O HAPPY DAYS ... o venan. Edwin Hawkins Singers, Buddah | car crash while driving to a concert club audiences with his fabulous
RNLRHEL YO SUSIE iooocoociiinnn. i Amen Corner, Immediate | date at Brighton last Friday. A track B e i
10 ‘]OI PROUD MARY ............ Creedence Clearwater Revival, leefty rod Snapped on his car, which left the a copy of " ANOTHER ROUND ™
11 111) FROZEN ORANGE JUICE . Peter Starstedt, United Artists ey (EONTANASTE S406A.
12 {9) DIZZY .. ...... e o o s A N Tommy' Roe. Stateside L98d Sndicrashed tntoiailree. Something _else for you is
13 (16) LIGHTS OF CINCINATTI ...~/ """ Scott Walker, Phillips |  Scott was thrown against the windscreen, SPINNERS | (FONTANA” STL
14 (18) GIMME GIMME GOOD LOVIN’.. Crazy Elephant, Major Minor | 1o Shattered. He was rushed by ambu- | 5495). As the litle suggests,
15 (21) BABY MAKE IT SOON M Srtast gs | !2nce to East Grinstead hospital and exten- this is_not quite the normai
...................... ......Marmalade, CB sively X-rayed. *“Fortunately, the injuries SCO TT: not so serious SPINNERS reperioire. but it's
:? ‘;gl BIG SHIP ....... T st e Cliff Richard, Columbia are no! serious,” personal :v}l.ili S;rlt‘ﬂ)f lhﬂfslgthNiﬁs Sye
(SOYVET MEK: .. v Desmond Dekker, Pyramid manager Maurice King told Short ¥ OURIE 8Om0
: N R A A T T L ‘ 3 ). g y, who was five-foot dditional backings. The differ-
18 (13) I'D RATHER CO BLIND ... Chicken Shack, Blue Horizon | fhe Mit on Monday. “His  one iall, joined Motown 10 ence from ui're utuai SFINNERS
(14) HIGHER AND HIGHER ..................... Jackie Wilson, MCA | in"any way.” - o o ]
20 (22) WHAT IS A MAN ...... e Four Tops, Tamla Motown P. J. Proby took over for JIMI AT THE APOLLO cussion, BRIAN LEMON piano,
21 (15) TRACKS OF MY TEARS Scott 4t the Brighton Dome, . R GIKE HEATLEY bass and
Smokey Robinson and the Miracles. Tamla Motown | and was given big recep-  NEW YORK, Monday — Jimi Srangements: TheiLP. includes
22 (—) HONKY TONK WOMAN .................. Rolling Stones, Decca %E?gnlb:ndt'lg :w:adt' h"i":k'e ,aﬂ‘eé'ap:;“éo-rﬁggﬁzr MALIL, many of the songs they've been
23 (—) THAT'S THE WAY GOD PLANNED IT...Billy Preston, Apple ik Ch WEre  vork's Harlem within the nex doing in their BBC TV show
ston, Ap also on the bill—and Jackie 0755 O and they are all lovely, includ-
SRS NHAPPY SHBART . ... . o ciirenrcearonns Andy Williams, CBS | and Tony replaced Scott at '“jj WeEs- Sronably ing BLACK AND WHITE, SETH
25 12?] WEL DREAM | - i v s s Max ROI‘I’IE‘O. Umry lshed ABC, Blackpool, on appear at the theatre with his Esxgy;a?td r:!.IElﬁNisoaN 1011:1}‘
i}ﬁ' ‘%gl E‘E‘;' W?:Y ....... . i o o e Frank Sinatra, Reprise “ﬂ \i);'s hoped Scatt weuld new enlarged group, “Scrapbook” record and well worth petting.
{19} BACK e e Beatles, Apple | b: fit enough X
' 2 gh to travel to o Th t th Ilbums don't
28 (26) TOMORROW TOMORROW ..........coceeeenn, Bee Gees, Polydor America yesterday (Wednes- COLOSSEUM-U.S.TOUR Jul 25th comeeinma::y spr:ceiaf c;lr:'g(}ry S
R S B R e R s s i Simon and Garfunkel, CBS ﬁajf}« ﬁll amd h?P’f“L’ iﬁ_ fixX  JON HISEMAN'S Collosseum Y. m,?;n“aﬁ?’ sl‘;’,e:’eof ity a‘:ﬁj
30 (—) GIVE PEACE A CHANCE ............... Plastic Ono Band. Apple | Jiieq M;:ric:a!{inzr ™" open  their LT for that reason they should be
. merica on Augus with a listened to so that you' can
: . Scott should return to three day pig at the Euphaoria, - { ini
POP 30 PUBLISHERS { | Britain in a fortnight for Cleveland. Their tour lasts Vivien what it's all about. First off is
: cabaret and maore record- ‘r’:t::lmsteg“l?:wﬁsi lygts Lh:e-; Balfode Group -L;rcuﬁ R“A‘é‘éﬁaé’g ‘;Pofm',
Tl A th lor = = Sy . ists: ings. - :‘ DV I
e e T S i e I R 06\ 1431 [| n 03 doube hum o i
B Koma Sutra, S £asex: 10 Burlisaton: 1) United 23 Apple: 24 no; 25 Bevorley: 26 Shapiro appear at the Prague Jazz hd ent sounds which include in-
Arsts, 12 PME 13 Schrocder: 14 Dick Jomes,  Bumnstein; 21 Northern Songs: 28 Abigoil: 29 SHGRTY LUNG BEAB Festival on Navemher I. Release dote struments like recorder, har-
15 Welbeck ‘Scheoeder, 18 £ H Morris, 17 Blue  Pottern; 30 Northern Sonas. - SCHFFOLB wsn- u s LP, on Stable monium, French horne. organ.
SHORTY LONG. Motown re- e SLE 8002 sarly June chimes, etc., ete. 1t features
cording star who had hig hits - the TOWNLEY family, and it

2

%

u.s. top ten

Blood
i 14) GOOD MORNING STARSHINE
Ofiver, Jubilee
‘1) LOVE THEME FROM ROMEO AMD JULIET
Henry  Moncini

(3) BAD MOON RISING
Creedence Cleorwaier Revival,
{(—) BALLAD OF JOHN ANO YOKO

Beolles, Apple

(9) COLOR HIM FATHER
Winsione, Melromedio
{—) WHAT DOES IT TAKE TO WIN YOUR

Zoger ond Evons, RCA
(21 SPINNING WHEEL
Swool ond Teors,

6

7

Fontosy
Calumbo 8
9

RCA

LBUA

of the wee

VLT

Shorly, an artist, writer and
producer, was drowned in the
Detroit River when his small
boat capsized. Shorly's friend,
Oscar Williams, also died in
the mishap

tet (24);

Miles
Hutcherson / Harold Land Quintet

possible personal appearances
at  Greenwich Village,
York, venues,

Prior to their US visit, the
Scaffold appear for two weeks
at the Edinburgh Festlval, in
September

New

Davis Quintet and Bobhy

(25);

Davis, Huicherson /. Land Quintet and Lil-
lian Terry and Oz Samba Jovem (26); Nina
Simone, Uscar Peterson Trio and Theo Lav-

Winion Shane BULLET—399
3 5 HOW LONG
WILL IT TAKE

Pat Kelley GAS — 115

_ with ““Here Comes = The SCAFFOLD visit America in | - - E ey aprens thattlOMN T
Ot T B eRYeTAL SLUE PERSUASIO ‘él-‘ld.ﬂn'[; ando" Devil With The November for promotional ls'gtvjmggl}f‘ NE\‘: Yo‘?E(:SoT&[a':&
s liste ; I ¥ ue Dres n.'" w. isi < +
I (81 IN THE YEAR ,2525 Tommy Jomes ond the Shondells, Rouletlie last weel-r.,s Wwas deowncd Lelevision appearances and how Lhis all came about,

“EVERYTHING IS EVERY-
THING™ (VANGUARD SVRL
19036) is a little easier tu class
it's -kind of trendy pop.
which these days seems to lean
pretly heavily in a jazz direc-

5 ONE Theee Dog Night, Dunhill LOVE Jnr. Wolker un hc All Slms‘l H}on On u_:isﬂ UANGU.-\RI? l!:'IP
P J the jazz influence is highly

l’Oll twenty a'bums * noticeable by the fact thal tenor

i 5] player JIM PEPPER plays

S o ] : JOHN COLTRANE'S NAIMA as

I 1) THIS IS5 TOM JONES  Tem Jones, Decwco 14 (11) Who : !
2 71 MY WAY Fronk Sinotro, Reprise 15 {14] WORLDO OF VAL DOOMICAM an introduction to a track called
3 19 FLAMING STAR Elwis  Presicy, RCA Vol Doonicon, Decco r'] RAINBEAUX and several of the
4 {3) NASHVILLE SKYLINE Bob Dylon, CBS 16 (16) WORLD OF MANTOVANI i" BI tracks have a gentle jazz feel
S 116 ACCORDING TO MY HEART Mantovoni, Decco I . — I think you'll like the album
Jim Rocves, RCA (18) WORLO OF THE EACHEIEOR: ] S i g ;
L OM THE THRESHOLO OF A DREAM ochelors, 144:] g
= Moody Blues, Deram 18 (20) LED ZEPPELIN i NINA SIMONE, John Lee Hooker and the The ‘lhtrd VMﬁGU,\RD LP has
7 51 2001 Soundtrock, MG Led Zeppelin, Aflontic Bobby Hutcherson / Harold Land Quintet the title of “E PLURIBUS
B |71 HAIR Ltondon Cosi, Polydor 19 (13) HOLLIES SING num‘ ol o have heen added to the hill of the Anlibes UNUM " (VANGUARD SVRL
R s catumhio (—) TCB B o0 st dad Jazz Festival in FPrance from July 23-29. : 18040) by SANDY BULL and it's
10 1101 H|5 ORCHESTRA, HIS CHORUS, HIS the Supremes ond the Temptolions, ;‘B"';ci'r"i';:cf Sarah Vaughan will not now he : _ bl - sit_and listen music — by
SINGERS, HIS SOUND Roy Connift, CBS Hammla ol s Phhe Briti i BLUEBEAT - W g :
1§ (5 ELVIS PRESLEY (NBC TV Speciai) (—} SCOTT WALKER SINGS SONGS FROM The Brilish representative at the festival, . at | mean vou'll just have to
Elvis Presicy, RCA HIS TV SERIES Scot! Wolker, Pnilips which is the 10th to be held in Juans.les- - sit and listen or you will miss
12 (121 OLIVER Soundtrock, RCA p Pins, will be the Graham Collier Sextet. " HOT 10 out on some lovel ds b
13 1 4 THI SOUND OF MmUSIC Two LPs lied I;)rf :%l{: l'-\::i:“ﬁ""- The full bill now reads: Marion Williams, - e T e ¢ly sounds be-
Soundfeack, RCA Thice LPs tied 1o P : John Lee Hooker, the Chicago Blues Ali m DREAM cause Mr. BULL happens to
wh Stars, the Jazz ‘o' Maniacs (July 23); Marion Max Romeo  UNITr—sa3 |l play Ruitar, bass, Oud, Tam.
Williams, John Lee Hooker, the Chicago || 2 (2) THROW ME bour, and Indian hass drum —
Blues All Stars and the Graham Collier Sex- CORN to name but s few. The album

consists of just two titles —
one on each side, just to be
novel — both are completely

@ NINA endie Consort (27), Nlna Simone, Oscar || 4 (MW hy_pnotjc rhythm-wise and
Pcters_nn Trin and Jazz ‘o' Maniacs (28) and Toﬂgg) AM | Buitar-wise. .
Ella Fitrgerald (29). Yoy Scaitll ) BoCORT 808 Three MERCURY jazz LPs

ELEAZAR’'S
CIRCUS

* (1DON'T PLAY
THAT SONG

Deirick Margon CRAE—I8
¢ MFREEDOM
TRAIN

Ernest Wilon

7 (-ISTRANGE
WHISPERING

The West Indions CAMEL—16

8 -'HOLD DOWN

CRAB==1Z

finish off this week’s column
— first — “ CLIFFORD BROWN
ALL  STARS" (MERCURY
SMWL 21033) — which is a
superb example of modern jazz
trumpet  playing, Next is
“HAWKINS & HINES™ (MER-
CURY SMWL 21034), this in-
cludes uncut versions of THRU
FOR THE NIGHT, FATHER
CO-OPERATES, BLUE MOON,
and, as far as I know, the first
lime NIGHT AND DAY has

' appeared o “ INTER-
\ N The Kingstonians CRAE~19 [ NATIONAL 5 J,aLsz {vanx. |
\ o v 9V HAILES S1oP " (MERCURY SMWL
SELAISE/ 1030) is the third MERCURY
offering this month, It was re- l
y BLUES DANCE corded in Germany and is a
lowrel Aitien NU BFAT 032 complete all star affair nclud- l
10 (SIWHO YOU h"\ﬁnnn“;‘(i)‘:'ws like DONALD
GONNARUNTO | 8 £ r OHNAY GRIFFIN, AL
The Techarquen  CAMEL 10 BENNY BAILEY, IRORF.FS' l
NIW RTLIASES ?EL!EM;\N — in fact it's an
RICH IN LOVI -Picce all star band.
Gl am; [
¥ A . H::::"I"{D;h ESCORT—834 s-qhnalh!.:;( n!;gol thl.;ﬂ'ln ll;! gi'ﬂ‘
= A - - i Mily CRAB~74 re information on
- 8UsS YOU MouT all  three  p 3
Henry Mancini & his Orchesif'a Ston ep I"Ow M A o | Wi Socapie R Y 022
c J RIINCF embered a FONTAN. z
A WARM SHADE OF IVORY SRR || Rt
12’ StoroG LP PFS 4163 Tre Vicerops puncrios || 1RAL S “\WINDMILL TILTER"

RCA YICTOR ©SF 8020 CRD 8020
Get the hit single from the LP!

PAMA RECORDS

(FONTANA STL 54 :
e Kt S e
CHES R DANKWORTH

y Limled

OR-
78 Craven Pork Rd, f
Londan, N.W.10 i,
Phanet
01-9658 228Y/8/9

A — i
Dodn Quixote ety i:";e Iﬂl
i ong with the MERCUI
forums il give you inore in-
ormation on It next time

“Love Theme From Romec And Juliet”
c/w “The Windmills Of Your Mind" Rca 1818

PArA:

Tna Decce Record C

RG/E

ondon

Sy

Decca Hoyse Alpert Empankment
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UNDERGROUND
ROCK MUSIC
STATION DUE
NEXT MONTH

AN “UNDERGROUND
Rock Music " radio sfation
is to be launched next
month, beaming an hour of
progressive pop to Brilain
nightly from Europe. 3

Called Radio Andorra, it
will commence on August
15 broadecasting on 428
metres Medium Wave from
I o 2 am.

Radio Andorra  already
operates in the liny princi-
pality between France and
Spain. They will be broad-
casting programmes re-
corded in London by .fapon-
ica Sound Productions.

Deejays will include pop,
journalist Hugh Nolan and
his partner Terry Yason told
the MM on Monday: * We
are hiring studios and
equipmenl. Once we have
gained advertising, we hope
to extend the programme (o
: - Six houﬁs.he'fhe ulrhule ﬁ:tr--

sc wi to play under-
L1 g?cund music which doesn’l
get a chance on Radio One.
Reception is as clear as
Radio lLuxembourg an
won't fade out at all. There

is nothing illegal in what
we are doing. The shows
will be recorded in london
and broadcast from a
foreign station.”
BOWN VISIT U.S.

THE ALAN BOWN is set for
their first visit to America.
They will make a ten-week,
coasl-lo-coast tour, starting in
the first week of October.

Their current Deram sirgle,
" Still As Stone,” is released
in the States this week. They
have a new album, * The
Prisoner,” released in both
Britain and America, at the
end of this month.

New Guitars
for starving

B - - e, L adN L

e = s~ iy e/ o et
B With a quarter-of-a-million fans thronging Hyde Park on Saturday to see the first Stones public appearance in 14 months, who had eves for
nudie look of the young lady stretched out in the sunshine on the right? Just in case you missed her among the multitude—here's a memento of the occa-

sion. When you get around to them, the Stones are seen going full blast in the centre pic. :

PENTANCLE

major film scores

PENTANGLE
T0 WRITE
TV THEMES

THE PENTANGLE have

BILLY PRESTON, who this
week roared into the Pop 30
at 23 with ' That's The Way
God Planned It," is set for a
ten-day majo: concert tour
this Autumn.

The nationwide dates will include
an appearance a{ lLondon's Royal
Albert Hall — scene of last week's
Pop Proms.

“ 1t will he called the Billy

‘That’s The Way’
enters the chart
this week at 23

PRESTON

been commissioned by the
BBC to write the themes
and incilental music for a
new BBC-1 colour series
which starts this autumn.
The series is litled Take
Three Giris and the Pentangle
have writien and recorded tne
main Litl: theme, three minor

thenies tor each leading role  play with his former hoss, d R 12-week season at Sherrys G

% " ¢ . Bryce (drums). Vo- ol = > ¥ last Friday and have already

: neldental music Rav  Charles, at Harlem’s 2N€ Ron Bryce | Dixiela Ba Brighton. Tri
m:d\‘li;,-.sn'c. n;'jnmurion on radio  world-famed Apwilo Theatre, Calist Llovd Williams escaped Mcuind D TEaton been rehooked to play another I‘IP]E 2

and TV is heing pgiven tn the
series. using the thuemes.,

Transatlantic Records  will
release the theme as a sinule
11 November

The Pentangle, who are
currently in the Stales have
alst; received offers o (om-
prse  scores for two major
films

They relurn in August und
romplete winrk mm their next

10E FOR GERMANY

u.s TRUMPET playver Joe
Newman. lormer Count Basle

Preston Revue ™ agent Larry
Kurzon, of the William Morris
Agency. told the MM on
Maonday.

Ta date, Billy's single —
his first ever for the Beatles'
Apple lahel — has soid over
20,000 copies.

Meanwhile, Billy left for
the States last weckend to

MILLION DOLLAR DEAL

PAUL AND Barry Ryan have
clinched a million dollar
contract with the German-
based Polydor record com-
pany. Their mother, singer
Marinn Rvan, signed for them
as they are not yet 2],

Barry Ryan. whn was badly
hurnt in o publicity stunt
three maonths  ago,  collects
750,006 dollars over the next
three years for recording 72
sirgles and LP tracks.

Brother Paul gets the other
250,000 dollars tor writing the

lead tenor saxist with the
Triad Soul Caravun Show,
was killed when the group's
van was invalved in a crash
with o lorry in [taly on
Monday ol last week.

Injured were Stan Thomas
{tenor sax)  Steve Christian
(organist), Boh Usher (hass),

injury.

The aroup, which came
from the Luvton area, had heen
touring [taly for three
months. They have been
formed for ahout a year and a
half, and had won 2 hig
Inlinwing on the continent.

PEDDLERS IN SYDNEY

THE PEDDLERS have heen
haoked for four weeks of
cabaret in Sydney, Australia,
next January, following an
enpagement at Cesar's Palace,
[.as Vepas.

cana hotel later this year or
early Tn 1970,

ROY AT SHERRYS

HARRY ROY, veteran hand-
leader and  clarinettist, is
playlng a seven-nights-a-week

Roy opened on Friday with a
six-piece hand at the reopened
Sherrys, a leading Brighton
dance venue in the Thirties
and Fourties.

The combo, bllled as Frantic
Harry Roy and his Dazzling
Dixie Band, is completed hy
Dennis Thorn (tpt), Charles
Adams (tmb), Brian Anthony
(drs), Lauriec Newhy (hass gtr.),
ond Geofl Westley (pno).

BEATLES ALBUM

THE BEATLES' long-awaited
new album, tentatively titled
"' Get Back,' 'Don't Let Me

place for Sarstedt to star in a
series of television shows on
BBC-2 in the automn.

LOVE AFFAIR BACK

THE LOVE AFFAIR returned
Irnm 2 five-day visit to Zurich

week there in mid-Octoher.

The proup will also wvisit
Germany and Belgium during
Septemher

On Aupust 17 they start
their first ever cabaret season,
doubling Tito's, Stockton, and
the Dolce Vita, Newcastle.

They starl work on their
second ulbum during August

NEW LABEL RELEASE

DANDELION, a new record
label started by deejay John
Peel and Clive Selwood of
Selwood Management, is (o be
released in this country by

Granados

Classical in cvery scnsc
Madc with beautiful woods

Thesc guitars are not cheap—they are only inexpensive.
You can pay twice as much for instruments that

do not sound hall as good.

Hcaring is believing. So take a trip to vour local shop
and trv one for voursell.

9} gns.

L)
O

:s):mish style bridge,
puriled edges, roscite and

soundboard Wonderful value.

"

L

i YRl ] BE5 4 ; : - Down' And 12 Other Titles,” CBS Records to give you:that heautiful d
deman,  came  through  songs. Their signatures are _ Jhe  group. whose  new : . : o give yourthat heautiful sound.
Lundon on Menday en route not legally valid as they are SINRIC “Homey Come Back™  will he released at the end of The first three releases are Complete with carryving cover.
tnr Germany  Neaman, who  pot 2] antil Oetober is heing  rush-released in Augtust or early In Septem-  scheduled for July 18 and 3

was accompanied by his wile, America, will also appear on  ber. ;\ndrlhuyhhrpal: \;ith their fqhmpns%singles by ngget S: »—"_"-\\‘\-

e ar and Ehitdrén. told the four Australian TV shows usual policy by including non-  John, Beau. and Principa ) .
{‘1‘-"‘1"”,:: f"l.‘ going to Cologne BEAKIN K“.LED while in Sydney. originsl malerial among the Edward's  Magic  Theatre, Sevilla 14 gns.
fojon i K Tahalen Tty e st oo ol CaRAE L L L O it od dmieor

. e Ml e . 2| =vesar- : o L 1e 15 L=+ a re . mg Fy n {3
firehvet s LR G S ROR S LrarolR s 3ppdRr AtiNew YOk s “Atheri Side One: " One After 909, Jackson and the Occasional Sl S
* Save The Loast Dance For Word Ensembie. Sy —

Pop-opera

Feeling,” * Get Back." he  honest music,” he told over the rich hn.ISh’ until
Side Two: " For You Blue,” MM. e g‘lou pll;aéy the strings, you
. 3 - . *Te ; Hoy,"” " Two Ot wont be able 1o 1¢ve you ¢an buy
A FIEM wversion of the Wha's pop-opera Tommy, will com- l'-’;dd.‘. ) BT s i) ¥
nwnc}' l.sn..nliml'. tu-i«-;.r:;i. ;he' n:n;: ol this yoar in ,;irilain. Uni- Hs.’. ,lur‘ff"[}'u "M‘?\Lbng Pri:j - = = such a superb instrument for only 14 gns.
versal Interectlonal wi e backing the filn to what is under- : : A e - i g S £ s St e St e et S i S e e e S B o
stond to be o six figure budget, Winding Road, Get Back. THE NEXT free concert ir Please send details of low-prs : —‘i
None ot l_hl: proup will take part in the film although in Hyde Park will be held CasC LT SLUBRS ou-pr:ced Guitars.
they will he involved with the script, Wha puitarist Pete SARSTED”N CONCERI on August 2. | N: !
Tamknn!uinld told h-i'h-!nds' Maker last weekend, " The group will Peter Jenner of Black- | AIME oo imrirmssinesssit e nes bt e R s |
work with o scriotwriter. O course, we waon'l he able to PETER SARSTEDT, whaose ]
tollow the original exactly, we will have ta hend it " Frozen (irange luice ™ is at R{l[:'; E{E‘:ﬁrptrll:e(;se. 3\?:30 t:: I fAdel [ |l
“We won'l be doing any difecting and we have gol  No 11 in the MM chart this 0 finalised at
nobody lined up yet. All we've got is the budget of a couple  week, flies 10 Sweden for a bamcfl G“a 3 lli.l ataiedy | |
ol milllon™ A stage version is also being discussed. week lang concerl lous next i od willing” the |} . " |
In August the group are In Amerlca for the Tanglewood  week. concert would go on. | My usual Selmer dealer is.. .o, MIZ0ES |
Music Festival orgenised by composer  Leornard  Beenstein He is currently  fibmlng o Neither he nor a
and Fillmore promoter Bill Graham, and the Woodstock Festival  television spectacular in spokesman for Apple f 1
It:hlirh nila,v ahsud lm’ll.lrlt-j ag-[n-a(ralmn-r- by sulrh people us Bob  Munich,  Aller his  Swedlsh could confirm a rumaur |1 |
ylan, the lland, Creedence Clearwater, lefferson  Airplone,  concert tour, he holidays in that the Beatles wou -
and Juan Bavr . Portugal hefore starring In his | pear on  this sdav l‘-’. :l?e ! me Waolpack Lane !
wi [, The Whe may possibly tour the US with other Track own  radio  serics to he k ErGthi .l‘l ba | Braintree, Essex i
5=z wrnists in the aytumn but this has silll to be fnalised, mean.  broadeast on Radios One and !}?\.\ nothing at all about Ji} 1
TOWNSHEND while negntistions for o European four in Innvary are under Two ot the end of September, | 16" said Peter. 1 — |
- awe to biend it way Negotiations are also taking O e iyl ot e ]

ommy to be filmed

Me,” " Don't Let Me Down,”
* Dipg A Pony, “1U've Gaot A

John Peel will produce all
product lor the label, * 1t will

Until vou run your hands
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ROBIN GIBB'S SOLO
SINGLE RUNS

ROBIN GIBB, who
started a  22-country
world tour this week
when he flew to
Amsterdam. has run

wta trouble with his
first solo single " Saved
Bv The Bell ™

The B side of the single
was changed last weck
after a tape faull was dis-
covered  in M Alexander
Goadtime.” the original flip
side The B side hecame
“Muother and Jach.”
The tectrd ran inta trouble
on twa BREC radio shows, On
one  the dise pammed three
Iimes and on the second, a
replicsint war found 1o be
€Tagked  On  Sunday  Retun
wot filmed lor o 30 penute
TV diwumentats tor the Con-
tinent. He wall be aing o
the =t s later this month
far telrsasion sappearances and

other TV appeasrances  are
pannes! n Japan and  Aus:
tralia

The Bee Geas ure 1o te

ledss @ oew single at 1he end
tf this nenth, 1t is a Barn
aml Maunce Gibh seng titled
" Don’t Forget Ta Remember”
ol Las Barry Gith singing
ithe bad veeal in country and
western stvle

INTO TROUBLE |

@l Two of the world’s masters of the guitar are currently sharing the bill at

Thy group had previously
schoduled " Down By The
River ™ to e a follow up to
their current chart hit ~ To
morrow Tomarmw ** hut have
naw given the song to Ameri-
¢can sanger PPat Arnold who
has joined the Rohert Stig-
wood Orpanisation,

JAZZ[BLUES FEST

THE STH XNational Jarz and
Blues Pestival to be held at
Weet Dravton, London, from
August K to 10 will have its
own Festival Village with a

coflee shop, damry, dis-
cotheque. book and record
shops and stores selling

clothes, equipment and souve-

nirs.
The

August §

Festival opens on
with Pink Floyd,

HOLLIES' SUNDAY CONCERTS

star

them

THE HOLLIES and Julie Felix will co-
in a series of Sunday concerts
throughout
their joint concery at the ABC, Black-
pool this Sunday proves successiul.

Felix
together
decided
gether.
1o Blackpoal (rom Blackburn where
they have been appearing in concert
this week.

The Hollles will he touring Europe
next month and plan to release a ngw
single and an albhum
On August 23 they start
Scandinavian
to Copenhagen,
Qslo. They are also planning a visit
to Japan in November to make a TV
film and do concerts.

Rritain this summer if

and the Hollies have sung
on television shows and
to appear in concert to-
The groap will be travelling

in September.
a five-day
which will take
Helsinki and

Lowur

ROBIN
B side change

Soft  Machine, the Keith
Tippett Band, Juniors Eyes,
East of Fden, Blossom Toes
and the Villape.

The afternoon show on
Aupust 9 stars the Bonzo Dog
Band, Roy Harper, Jo-Ann
Kelly, the Strawbs, Martin
Carthy and Dave Swarbrick.
In the evening the line-up is
the “Who, Chicken Shack, Fat
Mattress, John Surman, Ayns-
lev Dunbar, Yes, Spirit Of
John Morgan, King Crimson,
Groundhogs, Breokthru and
Dry Ice.

Sundav afternoon (10) fea-
tures the Pentangle, Long
John Baldry, Ron Geesin,
Magna Carta, and Noel
Murphy. The final evening
show stars the Nice, Family,
the cast of Hair, Chrs
Barbur's Band., Keel Hartley,
Eclection, Blodwyn Pig.
Cuby’s RBlues Band, Jigsaw,
Circus, Hard Meat, Steamham-
mer and Bahylon,

Bargain price tickets —
£2 10s for all five shows and
£2 for the four shows on

Saturday and Sunday — are
available in  advance only
from  the NIF lax Office.
Margquee, 90 Wardour Street,
London, W.1.

JOHN MAYALL'S FIRST

JOHN MAYALL'S first record

production is Aynsley Dunbar

Retaliation’s next album for

l.ihcrt?r. The album  will he
ng

leatur the HRetaliation’s
new  organist Tommy Eyre,
ex-Joe Cacker Girease Band

sideman who plaved on the
“ With A Little Help From My
Friends "  hit. Victor Brox

reinalns  with the group hut
wilk hLe concentrating on
vocals, welectric piano, 12-
string  puitar and pockel
carnel.

HOUSTON LEAVES MM
BOB HOUSTON, Assistant

Editar of Melody Maker for
the past three years, has left
the stall to join Tony Barrow
International.

Houston, an MM staffman
for seven years, takes up his
appointment with TBI as
senior press officer on Monday
July 14.

DESMOND IN U.S.

DESMOND DEKKER will Ny
to New York on July 26 to
play the Jamaican Indepen-
dence Ball

He then goes to Jamaica [or
a threc-weck holiday.

Tomarrow (Friday), he
starts three davs «n Germany
doing live shows and a TV
appecrance in Mamhurg.

London's Ronnic Scott Club. Barney Kessel (left) is representing jazz guitar
while John Williams (right) is mesmerising the audiences with his superbly-

played, beautifully-toned classical guitar.

BLIND FAITH

OPEN TOUR
AT NEWPORT

BLIND FAITH open their
two-month American tour
tomorrow (Friday) at New-
port Rhode Island where
they appear with Ritchie
Havens, Delaney and Bon-
nie and Friends and British
blues group Free.

Free leave the tour on July
13 when their place is taken
by another British  blues
group, Taste, making their
first wisit to the Stales, until
August 10. Three days later
Free rejoin the tour wuntil
the closing date at Salt Lake,
Utah, on August 22

Blind Faith's first album
will he issued in America on
July 2, and British ralease

will follow in August. There
arc seven tracks on the alhum
three by Slevie Winwood and
one each from Eric Clapton
and Ginger Baker. Buddy
Holly's " Well All Right " is
also included.

AFTER A scif-imposed retire-
ment of over Iwo  years,
Charles Mingus |3 back playing

bass at MNew York's Vilage
Vanguard, fronting BII Hard-
man (tpt), Charles McPherson

(alte) Billy Robinsen (tnr) and
Oanny Richmond (drs).

Louis Armstrong made @
surprise appearance and sang
" Hello Dally ™ at the Pionccrs
Of Jazz annual benefit bash fast
week al New York's Riverbeat.
The cvent was organised by
trumpeter Louls Metcall and
featured more tham 50 of Mew
York's veleran jazzmen.

Pianlst Al Halg was acquitied
tast week on a  charge of
strangling his wife, Bennie, at
thelr MNew Jersey home lasl
Octlober , . . Joe Morello, whao is
spendin mast of his time
(onducl.?ng drum clinlecs, has
announced that he will relurn
to active jazz playing In 1970.

Tenorist Tommy Whiltic Icads
a guarict opposite the Tubby
Hayes Big Band for BEC Jazz
Club Lhis Saturday (12). Tommy
will be [fronting Brian BDec
(organ), Russ Stableford (bass
glr) and Bebby Orr (drs). The
same group starls recording a
series of six late-night broad-
casts on July 17.°

The Howard Riley Trio plays
the Cheltenham Festival this
Saturday (12). Howard is also
featured with the Barbara
Thompson group at the Three
Tuns, Beckenham, today
(Thursday).

The Alan Crosthwaity Quartet,
Kathy Stebart and Joehn Plcard
are featured on Saturdays at
the Swing Inn, the Watersplash,
Loendoaon Colney,
Herls . .. Humphrey Lyttlelon is
this Saturday's (12) guest at

London’s Kenslngton Hotel.

The Bowmere Jazz Festival is
being held at the Bowmere
Holel, Tarporley, Cheshire, on
Saturday (12) with the bands of
Kenny Ball, Chris Barber, Ken
Colyer, Alan Elsdon, Oid Fash-
loned Leove Band, Merseysippl
Jaxx Band and compere George

Melly.
The Jehn Surman  Octet
returns to the 100 Club next

Monday (14)...S5andy Brown
guests with the resident Bowen-
Henry Quariet at the Swan,
Caledenlan Read, Islington, eon
July 14,

The Alan Elsdon Band guest
on the Jimmy Young Show from
July 21 to 25 and have a Music
For Pleasure LP due for autumn
rciease. Tomarrow (Friday) and
Sunday the band plays the
Thames Hotel, Hampton Court,
and are at the Bamboo Club,
Stockport on Saturday (11).

Gultarist Dave Goldberg
guests with the resident trio —

Phli Scamen (drs), Reg Pettit
(bass) and Terry Shannan
(pno) — at the Royal Oak,

Tooley Street, Bermondsey, fto-
morrow (Friday). John Surman
guests on Saturday.

Bassist Blil Cole has teamed
up with anatlher ex-Ken Colyer
sideman, drummer Brian Heth-
eringtoen In the Gun Jazzx Band,
Rest of the finc-up I3 Mike
Atkins (lpt), Gay Baninett (cit),
Rex 0O'Dell * (tmb) and Ray
Spencer (pna). They play
Thursday e¢venings and Sun.
day lunch times at thg Gun,
Croydon,
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WHO: played some excellent music

Pop Proms—from
teenyboppers to

the Teds

T was all rather symbolic and

noslalgic at  the Amen
Corncr-Marmalade night at the
Pop Proms (Albcrt Hall, Tues-
day). | hadn’t aciually been Lo
a regular teenybopping, all-
screaming cemmercial pop
show in months and il sermed
sad the house was only hall
full. Mon-tecnybopper nights
were packed oul writes Chris
Weich.

But the scrcams were siill
there for the nation’s twin pop
glants Dcan Ford and Andy
Fairweather Low. They caused
mayhem among their mini-fans,
who mobbed Lhe stage and
caused Andy lo fee in Lthe final
momentd of his last song -
whatever thal was,

Bob Kerr's Whoepee Band are
tremencous as all their fans are
well aware, bul could not really
communicate their kind of fun
in such orcumstancoes.

The Web with John L. Walson
opencd  ilhe show and were
extremely musicianly, with an
exceliont percussion ouling for
two drummers. The Eguals had
a2 ball leaping aboul thr slage
and going through thelr hits.

JITH the Family and the

Incredible  String Band
filling the bill on Lhe fourih
night of the Pop proms at the
Royal a4tbert Hall, it was lo be
cxpeeied thal the evening pro-
mised o be dlverse. interesting
and cntertaining wriles  Tony
Wilson .

The underraied Family once
more impressed with their own
distincilve siyle. Lead singer
Roger Chapman has a powerful
vocal attack and provides the
visual Interest, striding about
the stoge, klcking microphoned,
thtowing lowels around, shak-
ing his hecad and waving his
arms.

If patience b5 a virtue, then
Lhe tapaclly Pop Proms au-
dience were cortainly a virtuous
1ot tor much of ghe time Lhe
tncredible String Band were on
slage wat spent in wandering
about picking up and laying
down assotled guitars, whistles
and drums, plugging and un-
plugging clectric  instruments,
edjusting microphones and
gencrally deciding what 1o do
next. :

They are now four, Robin
Williamsen and Mike Heron
having becn permancnily joined
by two girlfricnds, Rosc and
Liquorier, whe play hass guitar,
varjous drums, orgun, guilar
and help out on vocals,

it was a lighthearted perform.
ance In the main, with sonys

Tubby's Big

T'S a tribute to the Tubby

Hayes Oiy Bund that they

managed te whip u‘p tre-
n

mepldous cxOIement ihe
hothouse  atmasphere of  Len
don's Pheenis pub  last weck,
H was oaly the band’s Hlth
of sisth yig, bul already it
15 will  tegether, with  few
sluns of their wrregular sppea-
rancus

Yubby belleves o cmollon
and shovmunslup in hls person:
At lvnor plaging sand thig trans-
mits brautdully 1o thy blg band
Onty s eogulae guartel mem
bLers. Mop Mutheaton  {bass),
Spike ‘ofls  (dis) and Lows
Stewarl (gtr) ne has grafied o
trumpel ~ection of Keoady Wheo
fer, lan Hamer, Crey Bowen
ngd Les Coundon, the Lom
[Eones of Dill  Celdard, Keoith
[Chedstic and David Horles and
sax soclion festuring Ptlg:
u, Besan $molh, Harry Kigin

i.

R

e e e

Get  Brighter
Robin  Wil-
*Blg Ted,"

such &s *"You

Everyday,” with
liamson on piano,
the story of a plg, which was
given a sophisticated skiffle
trealment with Robln on wash-
board and Mike playing
amplified acoustic guitar Tfed
through a wah-wah pedal.

ESPITE the tube strike that

made Lravelling in London

a commuter's nighimare, the

Albert Hall was well packed for

last Thursday's folk scssion of

the Pop Proms, wriles Tony
Wilson.

Introduced by the
cloquent Mr  Dominic
who @lso conlributed some
songs on his own behall,
including an antl-Vietnam war
message and a calypso celebra-
ting the Irish cricket victory
over the West Indles, the
evening proved to be a fine
showcase of British lolk talent.

The Young Tradition, making
one of thelr last major concert
appearances logether, were in
good woice on Lhelr sel and
thelr eventual disbanding will
leave a gap in the
overall folk scene plcture,

Martin Carthy &and Dave
Sviarbrick followed Lthe YT and
impressed  with  their  spot.
Dave's cxcellent fiddle playing
wove improvisations and added
highlights to Martin's singing of
** Prince Heathen * and  their
version of ** Byker Hill,"”" which
had an cxtrsordinary accom:
paniment from Martin's guitar
and Dave's fiddie, with inter-
esting time changes.

An Instrumental medley
kicked off the lan Campbell
group’s part of the show, then
Lorna Campbell lent her rich
volce to a dramalically ar-
ranged " The Pratics They Grow
Small."”” lan took the stage and
led the group !hrnu?h * The
Wild Goose Shanty." 8rian
Clark was fcalured on Don
Oliston's compaosition * The
Fireman's Song,' and Lorna led
the group on ‘' Dalaty Davey "
and an African Human Rights
hymn, *' Kimascswe."'

The Dubliners linished the
show In their own Inimitable

willy,
Behan,

general.

style although jt scemed just a
little more ragged than wsual,
perhaps due to the recent
period when they have been
split up. However, Lhere was
stlil plenty of the spark and
drive that has made Lhem onc
of Lthe folk scene's best groups.

Thelr hour-long sct Included
many famillar ilems such as
Luke Kelley's singing of
* Whisky In The Jar,” ** | Wish
I Was Back In Liverpool' and
'* Rocky Road Te Dublin ™ and
Ronnig Drew's ' McAlpine Fusi-
llers ** and ** Kimmage."

THERE was ldiocy afool at the
Chicken Shack - Chuck
Berry night of the Pop Proms
on Friday wriles Chris Welch.

As occurred the following
night when Chuck was billed
with the Who, The Teddy Boys
were out In force, foilowing
thelr traditional pursuits  of
throwing penniecs and shouting
abuse at all acts other than Mr
Berry

Alan Bown, Chicken Shack
and the Misunderstood all re-
celved *' the treatment ** and if
they had played like gods,
there would still have been
howls and Lhe gquainl prac-
Lice ol halding the nose
while miming” the acy of
pulllng a lavatory chain, one of
the Teds favourite japes.

Chuck Berry played an em-
barrasssingly corny and taste.
less ** comedy ' number called
"* Ting-A-Ling ** which sounded

more sultable for clght year
olds, and went Inte his usual
medicy of hits. He s a fine

singer. guitarist and writer.
It's a pity he has to play down
to a dim-witled audicnce, In-
stead of forming & good group
and getting back into music.

CII.ICI( BERRY and Lthe Who
provided their own brands
of excitement at the final night
of the Pop Proms on Saturday.
Bul the Invasion of the stage by
rockers and the minor scuffles
they caused, toock some of the
edge ofl and brought Berry's
acl o a ragged finish writes
Tony Wilson,

11 was jusi alter Derry began

Band shows its heart

TUBBY

compoiing

and Alan Bransiombe, making
4 welceme return e playing

after bhls recent illuess,

This s a band which can
punch out the music, or smooth
oul & ballad with the best of
them, Tubby has coniributed
the bulk of the arrangenients,

with lan Hamer also adding a
few, and Tuhbs hands the solos
around lltrerally, with Whecler,

Bransiombe, Mathewson, King
and Swmilth  dishing up some
brittiant  Individual momenis.

Tuhby himsell atso proved there
is 0o  hiner saxophonist in
Europe wilh his  tour.de-foree
on " 100 Per Cenl Proof.'*

The repertolre varled Iroim the

freesform ' Inner Splurge,'” 1o
nusmbers  fike ' Bluecsology,"
“* Humpus,' ‘' Song For A Sad

Lady,” * Second Cily Stcamer,"

“ You Know | Care,'' ' Dear
Johnny 0 (a tritute to ithe
fate Johnny Butts) and  the

mellow, meladic hallad ** Young
And Foolian."

Allogether an autstandlag dis-
play of hig band jazs from
master musiclans, playlng with
thelr hearls as well as  Lheir
harns. ALANM WALSH

‘down a

hls spot that the rockers made
Lheir appearance sweeping
stalrcase beside “the
stage In a NMurry of D.A's and
drape jJackels. They stood in
front of the stage and chanted
the words of things Ilke
** Schooldays," ** Nadine,"
" Too Much Monkey Businecss,'
and ' Roli Over Becthoven.'
Chuchk Berry is still one of the
greatest and can bulld up the
atmosphere with his old rock
hits but he Is aiso obviously
aware of the blues interest for
sandwiched between * School-
days '* and ' Roll Over Bectho-
ven,'” he did the Elmore James
classic, ' Dust My Blues,”
Then came ** Johnny B.
Goode ** and " Sweet Little
Sixteen,” with the [familiar
gultar breaks and the lamous
duck walk, 1L was during
** Sweet Little Sixtecn ** that the
rockers invaded Lhe stage and
the punch-ups staried. The
stage was maore or less cleared
aller Berry's guitar had become

unplugged.

Police came In Lo keep an eye
on the rockers who tried lo
barrack the Who., Seme pennles
were Lhrown but things were
much calmer and the Who
played some excelient music.

Most of their act was taken up
with their pop-opera ' Tommy "'
which must rank as one of the
finest pleces of progressive rock
ever written, standing musically
head and shoulders abave a lol
of what Is misguidedy called
** progressive *'. loday.

Bodast opencd Lhe night with
some heavy Lhings and were well
recelved at the cnd of their set.
Three of the group stayed on
stage — Dave Atking (bass).
drummer Bobby Clarke and
Clive Matdoon (plane) — Lo
back Chuck Berry.

WESTBROOK

MIKE woestbrook's refreshingly
original Concert Band
treated jarz afliclonades te a
dip into their recent ' Release **
algum at the Torrington, North
London last week. And what a
tasty morsel of muscular, thrill-
ing music it was.
g’he 10 plece band Is a
meiting pot of musiclanly talent
from which the solos lecap oul
with fearsome easc. Its sirength
Is the platform IL provides for
sololsts llke John Surman (more
subidued than usual on this
occaslon but  still  immensely
inventive and cxciting), Mike
Osborne (alto), tenorist
Skldmore and Harry Miller
(ass), as well as a musiclanly
brass section of two trombones
the whaole affair
hy Alan Jack-

and trumpet,
sparked along

son's interpretatlve drumming
and leader Wesibrook's person-
Jalised  olang style. ALAN
WALSH.

FOLK FEST

THAETESOUNY Park, Newport.

Monminuthshire, was ' the
sight of the Oirsl Mewport (Mon)
Folk Festival on Friday. 1t
started al 9 pm and fimally
wound upg al 5 am on Salurday

Alan -

act

oL e S s e
maorning. MNearly 700 people
packed the glant marquee io
listen to every aspect of folk
music from the jug music of the
Pigsty Hill Light Orchestra, 1o
the bluegrass music of the Clay
Counly Travellers and through
the country blues of Mike
Cooper.

Contemporary music was also
heavily featured via Vera John-
son, Marc Ellington and lan
Russell; as well as avanl.garde
songs from a Cardili duo,
currenlly called The Hemming-
ways (this name is duc to be
altered shortiy).

The general concensus of
opinlon was thal this was a
great debut, and thalt this
festival is not only here to siay
but will also become a must for
all folk nuslc devotees., Next
yecar, it Is proposed to make tLhe
festival a three-day affair. —
BARRY MYERS

MARMALADE

TNE Marmatade are no longer

a group with just teeny-
bopper appeal. They have de-
veloped into highly competent
entertainers who appeal to all
ages as they demonstrated at
Yorkshire's famed Batley
Varicty Club on Thursday night,

With Decan Ford on lcad
vocals, the groups act Is slick
and varied. They include their
own hits — ' Loving Things,"
" Wall For Me, Maric Annc,'
thelr number one ' Ob-La-Di,
Ob-La-Da ' and their currcni
hit ** Daby Make It Soon,'

They changed the pace and
the mood with excellent ver-
sions of Payl Simen's °" The
Sound Of — Silence "’ and
** Scarborough Falr.' Add a fow
Jokes, good harmony and & nice
sound and you have an act that
is well worth secing, — ROY-
STON ELDRIDGE

JOHN WARREN

NOTHER roaring big band

nighi at the 100 club on
Monday, this time by a 12-plece
outfit led by John Warren, War-
ren, a young Canadian who has
lived over here for some years,
deserves a greal deal more re-
cognition than has come his way
so far.

It Is truc that his band con-
talned enough outstanding musis
clans ta make a Guy Lombardo
arrangameni sound llke Jimmy
Lunceford, but Warren's scores
were crammed with good things,
swinging and up to the minute,
and he showed a perfect under-
standing of when lo swell out
harmonies and when o leave
well alone.

Some of the pumbars were
osiensibly ballads but most of
them ran through many tempos,
cajoled by the omnipresent
Tony Oxley on drums. Some-
tunes his 2ccenls hecanme a little
toe venemaus but one had to
adnitre his powers and the man-
ner in which he drove the music
furward, Dave Holdsworih,
Kenny Wheeler, John Surman
and Malcolm Grifliths were just

a few of the sololsts Lo maky
strony NP ressinng TED
WARD.

Berry's

A THEFT of Great
Train Robbery pro-
portions took place at
the Royal Albert Hall
last Friday. And not a
word appeared in the

papers.
Rubber was the MM's
Laurie Henshaw, who
* snatched * Chuck Berry's
wiges,
But let Laurie take up

| the story: "1 was on my
way lo Victoria Station by
taxi  after interviewing

Chuck in his dressing room,
| | unzipped my EMI record
cust — and oul tumbled a
brand new packet of £10
notes, It was about half an
inch thick. There must have
been L1500 quid there. This
was just one of several
packets of notes.

WINDFALL

“1 thought for a moment
my constant prayers for a
windfal] had been granied.
Then the penny (or El)
dropped. 1 had picked up
the wrong record case.”

Back at the Albert Hall,
Lzurie handed over the
case to Anthea Joseph, PRO
for Chuck Berry. “That's
the trouble with those EMI
dolly bags,” she said calmly.
*They all look alike."

Peter Jenner of Blackhill
Erterprises says thanks to
thz Hell’'s Angels for a great
iab at the Stones’ free con-
cert at Hyde Park last week.
And while we're on the sub-

ject, Blackhill and Apple
are not confirming the
rumours that the Beatles
are “very interested "’
in appearing at the
next [(ree concert in the
park . . . Tony Mechan has

joined the Paragon orpams-
ation . . . John Mayall has
signed with Polydor as a re-
cording artist and producer
‘n the States. His concerts
al the Fillmore East this
weekend are being recorded
live by Polydor,

COMPLAINT

Hyde Park Ravings Dept.:

Ginger Baker seen back-
stage complaining of lack of
alcoho! . . . On the back of
a Hell's Angels' leather
jecket — ' Born Free, Hack-
ney." Oh yeah? ., . . Dono-
van wandered ahout, unable
fo gain admittance . A
couple of skinheads who

tried to gate crash, ejected
by Hell's Angels, to cheers
from hippies . .

Jiving K. Bools opening
Rodio Boots from  Ben
Nevis. "1 plan to broadcast
ten minutes of Victor Syl-
vester every full moon," he
revealed last night, from a
barrel somewhere north of
Tring Alexis Korner
feuturing his  daughter
Sepphu on vocals with his
new proup . Georgie
Fame, Steve Ellis, Viy
Stanshall, Pretty  Things,
Pink Floyd among those at
the last night of the Pop
Proms . also seen: Pete
Tawnshend and Ron Geesin
deep in conversation about

MM man walks
off with Chuck

wages

%EESIKLY TONIC

home recording studios .
NSU impressive at Speak-
easy

Honoured puest at Lon-
don's Nashville Room, Mr
Beverley Briley, Mayor of

Nashville, His comment:
“1t's like going from home
to home " Billy Fury
lined up for forthcoming

Franco Zefferelll film Broth-
¢r Sun And Sister Moon . . .
Elektra running a season of
cheap concerts at the
Agquarius  Theatre, Los
Angeles, with such names
s#s the Doors, Lonnie Mack,
l.ove, Dillards, the Burrito
Girothers at two dollars (just
under a pound) a seat

Yes played at a hooray
party attended by Princess
Margaret. The press' gossip
columns thought it was a
riol but Yes thought it was
like playing to ‘' stone
gnomes " Marmalade
Records running a series of
three free concerts on July
21, 22 and 23 at the London
School of Economics featur-
ing their artists. These in-
clude Brian Auger and the
Trinity, Blossom Toes, Gary
Farr and the Chris Barber
Band . . . Crosby, Stills,
Naush album due for British
release on July 18 . . | Ex-
Steve Miller sideman Jim
Peterman joined Elektra in
the States as a producer. ..
Niike Housego, Dally Sketch
showbiz writer to join the
Robert Stigwood Organisa-
tion as Press and PR man.
Former Daily Express man
Robin Turner, will remain in
overall charge and will be
dealing with special pro-
jects Alan Price and
Georgle Fame to join forces
on a BBC-TV pilot show
titied The Price Of Fame

Begorrah, and Joe Dolan
is leaving the Drifters show-
b:nd after having three
number one hits with them
in lreland . Jiving K.
O'Boots leaving McDalds
after 26 hours to join in-
crowd at Jonothans, reports
Irish gossip columnist, Gor-
blimey O'Reilly , . .

Barry Mason, Joe Brown,
Dave Cash, Jimmy Savile,
Temmy  Vanee, Harmony
Grass, the Tremeloes, Cilla
Block, Mike D'Abo und the
Mud all helping in Opera-
lion Matthew, the National
Safe Toy contest, organised
Ly the British Sufety Coun.
cil and the Butlin® Safety
Foundation. i
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HUCK BERRY is a

mild-mannered man
with inbuilt Southern
charm and deliberate
mode of speech.

His cool approach was
evident swhen he arrived
at the Albert Hall before
his first Pop Prom con-
cert last week. There
were no anxious tine
checks. During the MM
interview, he calmly bor-
rowed a pen to draw up
the placing of his sound
equipment on stage, then
returned to the job in
hand.

And at once he revealed
an appreciation of the
whole music speclrum
that may surprise those
who regard him as just a
rock 'n' roll singer.

For now many know, |
wonder, that Chuck’s idol
on guitar was Charlie
Christian? That Chuck
himsell once aspired to
play guitar in a big band?

“1 had a greal interest
in playing puitar in
large band," said Chuck.
* In fact, iy first inspira-
tion was Charlie Chris-
tian's ' Solo Flight " with
Benny Goodman,

“As an amateur, |
worked on that thing for
thirteen months! 1 was
working for recognition
by the Unlon for two
years to set me up for &

—with an eye on

“Scrapbook”
July 25th

-4

professional job.

“1 then did join a big
band — Ray Banks. It
was a l4.-piece. But I
staved only a month, 1
wanted to sing — to ex-
tend all my capacities.

“ But I've always liked
big bands. Glenn Miller
was one of my early band
memories.

*1 also get a kick out
of listening to bands like
Les Brown and Counl
Basie.

“1 played on the same
bill with Count Basic in
Washington, DC. As a
matter of fact, he was
billed under me — which
was just nol right.

Crest

" Would 1 like to sing
with the Count’s band?
All 1 need js a call!

* There are and always
will be big bands, But
they will play rock num-
bers and ride the current
crest of pop music. .Jazz,
Latin, Folk, Blues —
they're all a part of Lo-
day's music. All will be-
com¢ No ] at times. And
everyone will jump on the
handwagon and ride that
wugon for a time.

“Young people have
energy and time, and they
appreciale music with ac-
tion and movement. Older
people do not listen be-
cause they do nol have us
much time as young
people.

1 should think that
tots would pay attention
more to the age group
just above them and be
attructed to the young
group’s music. Then the
tuts grow up into the new
young adults — and carry
on their musical interests,

“Young people like
this form s great part of

wailp {\ 5

the wh

the population of the
world. It can be anywhere
—Japan — but everyone
likes to hear this music.

It’s the music of the
time.”

Certainly Chuck Berry §

was one of the biggest in-
fluences in making rock
“ the music of the time.”
] wondered — just how
many records had he sold
in total?

“ Anywhere from fif-
teen to forty-five million
IS my pguess,” smiled
Chuck. “ But out of 128
sides I've written 117."

If Chuck has any ex-
travagancies, it is cars.
“ This is my thirty-second
now," he admits. His cur-
rent model? * A Cadillac,”
he said shyly — as if not
wishing to seem boastful
atl possessing the ultimate
American Status Symbol.

He even writes about
cars in songs like * May-
bellene " and “ You Can't
Catch Me.”

Humour

Chuck has, in fact, a
nicely developed sense of
humour. He has titled his
next record “ Concerto In
B Good.” It is out in Oc-
tol_:er. He seemed sur-
prised it had nol been re-
leased to coincide with
his current trip.

Ghuck
mainly re-
cords  his
NDwn ma-
teria) because he feels it
is tailor-made for his
style. Lyrics he regards as
all-important, and he says
he would have liked to
record such Beatles songs
as " 1 Want To Hold Your
Hand,” " Ticket Tu Ride
and *“ Hey Jude.”

But ask him why he
doesn't, and he replies:

Enter the cool |

4

BERRY,

e

S S

you why.

RD 8o2o0.
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JOSE FELICIANO leaps back into
“SOULED?” on RCA (s)SF 8008 and (m) RD 8008. Hear him give his
own distinctive treatment to such great numbers as, “Hey Baby”’, “I’ll Be

Your Baby Tonight” and “High Heel Sneekers”. Plus the aptly titled,
“You’ve Got A Lot Of Style” which could well apply to José himself.

Even if you haven’t seen the film,
MACKENNA'’S GOLD. JOSE FELICIANO does the singing on this
album and the music was arranged and composed by QUINCY JONES.
RCA (s) SF 80x7. If you can’t splash out on an LP, hear the single!
“MACKENNA’S GOLD” ¢/w “SOUL FULL OF GOLD” RCA 185o.
The magnificent voice of MATT MONRO is featured on RCA’s original
soundtrack recording SOUTHERN STAR (s) SF 8024.
! USTAD VILAYAT KHAN, one of India’s greatest musicians, plays the
sitar (and, incidentally, composed the music) on RCA’s original sound-
track recording of THE GURU. RCA (s) SF 8025.
Have you got the original hippy in your record collection ? OLIVER!
Get the original soundtrack album on RCA (s) SF 6777 and (m) RD 6777.

RECA

P

Groovy 33: RPM’s
wish to meet
| eligible turntables
with aview

to playing around

the LP charts with his latest LP

Good ncws for Monkee fans! They’re back with a brand new album!
“INSTANT REPLAY” it’s called. And you’ll find it on RCA (s) SF 8016
and (m) RD 8016.
A new album from one of the scene’s foremost groups—]JEFFERSON
AIRPLANE. Title “BLESS ITS POINTED LITTLE HEAD”

l Make what you can of that! RCA (s) SF 8o0x9 and (m) RD 801x9.

{ A new aural experience! Listen to the GARY BURTON QUARTET
‘ WITH ORCHESTRA perform A GENUINE TONG FUNERAL. A
dark opera without words by Carla Bley on RCA (s) SF 8020 and (m)

you’ll enjoy the soundtrack from

Who’s the man who has had more guest appearances on American TV than
any other singer in show business ? JACK JONES! One listen to his latest
album “LOVE STORY” on RCA (s) SF 8009 and (m) RD 8009 will tell

“ Because 1 haven't run
out of material yet."

His verdict on  the
Beatles? * I think of them
as four Everly Brothers,”
he says. Then laughs.

His heavy repertoire of
rock might suggest that
Chuck never sings ballad
" standards," He in fact

does. Especially at
dances. * When the
youngsters have danced
around, 1 find a ballad
acts as a cooler,” he says.
*“ And everyone enjoys it
—the older members of
the audience, too.”
Chuck hasn't yet added
impersonations to his act.

But he does a hilarious
one of Armstrong. Men-
tioning — to his distress
—that he had, as in the
case of Basie—once been
billed above Louis
(“ That wasn't ethical,
either ™), he recalled an
incident in Japan:

** Hey, Satch,'" some-

MELODY MAKER SPECIAL BY LAURIE HENSHAW

one called out. "' Got any
children yet?."

Simulating the gravel-
voiced Armstrong, Chuck
said: “*No — but I'm
still wailing!'.”

While he can pull in
the crowds as he did at
the Albert Hall, Chuck
Berry can say thc‘same.
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ENTERTAINMENT SHOULD BE ART, SAYS GEORGIO |

find Jackson's voice a
decided hang-up — " un-
musical * is the adjective
that springs to my mind.

John MecLaughin's

THE  UPHEAVALS
currently convulsing
almost every aspect of

BY BOB DAWBARN

opular music is re- . ] - Sy

Restcd in the record man, impatient with take such[ “h sn“;ﬁll- per- m?.?".', g:;::grk:g?e :i;::s: Sf:r:::r?;::tsmnl\au:lgd glne-
. ; : ’ ap Sincss. 7 arks 4

business — though the  Fuyorc e sh-:‘ﬁ “Et(-‘)it.:l'y tl'n lthcclnsl five or of the dramatic and Julie semble’s LP will be re-

: i ; les 1 s
revolution there has B::ﬁ:“;:’ frc:‘rmng\'i:i'thing six years have people like sings with that curiously viewed at length In the

been gradually devel- e repards as good music, Elekira come up and said, disenchanted, deflant jazz pages later. But hl

: i / joty hould recominend the
oping over the past He throws off a hundred this is no good, we must  volce. For varicty there is Rlcl..aughlin mediately

ey i i ideas a mimie — the contribute to the future also a not-entirely suc. E ik
five years with the rise tofnli_\- impractical along and record what is good, cessful vocal by bassist for his g"’l";’“ss:::::l:
of the independent with those that amount to  not necessarily what will Dave Ambrose. playing ?ﬁ onn b‘;'iwne
labels and producers.  peniys, make the most money- Suipeist ) orh thete res ::: dlofop:;r?: 0'11.1_h eaSME.
hr;];r?htlngot:::sm;:{:‘o]lm:ﬁ He is currently filled “When deciding \w:hctl_u:r leases is the Chris Barber (oo, should appeal to a
B bess o fotally  \vith excitement by what  anyone has a contribution  jiand’s “Battersea Raln  farge proportion of avant
:I“:‘l(i’l::'t ":‘:'"5 oldder llr'veﬁ amounts to a re-launch of o make to Marmalade I Dance.” Anyone who still  parde jazz fans and. in-
who swas a business man armalade and the re- decide on what they have  associates Chris with the  cludes some beautiful
content ito Jenve the artis= o oe OLEIX new nll':_‘:!ms .?‘ to say, not on how they {rad sounds of ten years Kenny Wheeler fluglehorn.
tic direction of his labels quMiLE extraordinarily  gay it. If a musician, &f 400 is in for a shock. The A last word from
i hix" uhderlings and | husical contrast. composer, has something  material ranges from pro- Gomelsky: “I can see
demanding a quick finan- He sums up his own to say, finding the way 10 pressive rock to tradition-  McLaughlin really happen-
cial turnover. musical philosophy with: say it is only a question of  ga] jazz via Charles Mingus ing in five years time so
Faily typical of the A lot of people say art work. and Latin American, Pat  he must be recorded now.
new In’-re:-dy‘i,s Marmniade 2nould be enterialnment. | The new batch of Mar- Haleox’s trumpet is parti- And as far as 1 am

agree. But I also think _og." rojeases  justify Cularly impressive  and  concerned, John Stevens
g‘;::f:k, Do it Gﬂ‘"gli'; entertainment should be  Gooi rs ofaims. In the John Slaughter's guitar and the SME arc dedi-
possihl‘c} o speak of 27l Sowhat weare rying o5 of “Sirectnoise” by Work deserves greater cated artists with some-

to do with Marmalade is : i recognition. hing important to say.

anyone as unique as f ¥ Julie Driscoll, Brian Auger B t "l; port.

Georgio being 1y?lical ofneateriainaciistieally: and the Trinity, he should Blossom Toes belie their So who is S I:'“
anything. Georgio started “Most record com- obviously have a com- rather ethereal name on WrOng fto use “i ﬂDm': eﬁ
out as the maker of jnzz panies exist to cash in on mercial, as well as artistic  « |f Only For A Moment." ! make on Julic Drisco
films, became deeply in- trends. No major company  success. This double a5 gbove-average group and Brian Auger to spend
volved in the beginnings has set out to make a album set is certainly the ajbym with some good & the SME and othefl
of the British R&B scene contribution to the music best thing Jools and Auge original material. musi¢c which may not sel
and now runs an organisa- — cxcepl on the classical have done on record, 100,000 copics but is
tion called Paragon which side and the people who showing a wide range of Gordon Jackson's nonetheless important to
includes Marmalade. work there tend to get material, much of it * Thinking Back” again today's artistic develop-

JULIE DRISCOLL: disenchanted, defiant voice He is an exhausting laughed at because they original, : has good material but I ment?”

O oy s

|
|
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FRANK SINATRA:
‘“Suynday And Every Day
With Frank Sinatra' (Music
For Pleasure Capitol). Some
beautiful tracks by Sinatra
recorded between 1957 and
1961 with Nelson Riddle and
Gordon Jenkins. They include
“I'm A Fool To Want You,™
** How Aboutl You," " If | Had
You,"” end * Laura,” Strongly
recommended o Sinatra fol-
lowers who don't already
possess these sides.

THE ONE AND ONLY SAM
COOKE (RCA International).
Sam was a beautiful singer
and this is a beautiful album.
He takes a set of standards
and simply sings them. The
backings are not all that
clever — in Tact everything
about the album is straight-
forward. And the result is
that the quality of Sam’s
voice is given full rein. His
voice had character and a rich
timbre that enhanced any
song. Included — ** Jamaica
Farewell,”” * Little Girl Blue,”
“The Song Is Ended"
“Trouhle In Mind,” ' Bali
Ha'i," and " Swing Low,
Sweet Chariot.”

THE MONKEES: ' Instant

Replay * (RCA Victor). This is
the Monke s without Peter

‘experiment

ROCOL HARUM: “ A Salty Dog” (Regal Zonophone).

It was exiremely sad that Procol's last single " A
Salty Dog" the title track, was not a hit. It is a beautiful
piece of music by any standard and the best Brooker-
Reid collaboration since ** A Whiter Shade Of Pale.” Keith
Reid seems fond of flowing phrases in his lyric wriling.
The songs have titles that read like paperback novels —
" The Milk Oi Human Kindness,” * Too Much Between
Us," " The Devil Came From Kansas,” not to mention Tork but with a lot of musical
* Pilgrim's Progress.” Garv Brouker is extremely fond of help from people like Shorty
descending chord structures and slow fempos and an  KEITH REID: fond of flowing phrases in his lyric writing g:&:&? PR s sl

atmusphere of resignation, and sadness, combined with It’s okaym‘l’mr.ninot h;ffrll?:‘n';

o (.erla'[n btrength pervades S R e R R R RN ri o e === el Fert = “Gotta Keep Ro][ing Along," and moderately intelligent The Monkee .

all their work. Praclically | ey : el o ey ] and * Makin' Music " lysic can be thoroughly enjoy- gmu‘; ande 5023;11111"!:;; a;smg
the only track that manages B :}\ =B |‘ MN | ! w v I - V'w ! :{l : able. The boys play a vast instant commerciality in his
to break free from this = " "L 421 \__A_j - =20 IWEIVE N MY Sk ANDY EVILLIAMS:_' Happy assortment of instrumenls voice even if his pitching is
formula is ~ Juicy John L ST e e LT W, e SRR Ve . Heart” (CBS). Certainly one between them — guitars, sometimes doubtful. But at

el dd . ST - % S Ry S = of world's wvery best pop saxes, harpsichord n,
Pink.” a simple blues. Or-  thew Fisher are tasteful and  *“ Wreck Of The Hesperus,” something pretty special 10 ballad singers. And this is one  (rombone, flute and ;;umg{rfiana :’gglinegn?s g: au\l:unc?rllb:?n‘so;g:

chestral  arrangements by convincing on * Dog” “All  While not suggesting Pro catch your ear. There are of his best albums largely
. s i £ 7 5 - gely  called an abourime amon : b
Brouker and organist Mat- This And More, and co]_ should abandon (heir F90d tracks here but nothing  because of the fine materfal.  them. It's well done, we‘ﬁ' '%'ﬁfs?rlﬂi.&';"ﬁfagfp‘giii :gi
unique sound, they ought to ugod enough to Ilffl ;\his dun| Andy makes a great showing  produced and makes nice been advanced a single milli-
experiment with a greater 200Y¢ so many of their soul  on * My Way, Wichita  tistening. Tracks include *Mr  metre. Includes " Through The

brothers and sisters. Amon, Lineman,” * Gentle On M FhLLE : e uph
Hl | ME ' foqie, O Situclures and he song are *'We GOUOWE  Nind," and * For Once in My Het " Cinderella Suishine © Yo Logeart S whieh | G
" ag,” " Blow Your ind,” Life.* As they say, no gapd " Qu - X ST - L
X JOHNNY NASH: * Soul “*Till The Morning Comes”  Williams fan can miss this. Out On The Road. “:‘I.'&“Ou?“g lljrea%??' A Man
Folk"  (Maj Mi guu and * Plekin' Wild Mountain THE FUGS: " Virgin Fugs" :
l llection aI!orIr s nor). A Berries,” PETULA CLARK: * Portrait  (ESP-Disk). Bawdy, occasion- PERRY COMO: “ Hello
S “I ? sy songs, Of Petula' (Pye). This 1s a ally obscene, sometimes utter- Young Lovers” (RCA Inter-
% ica _couple "m"o"' things JERRY MOORE: “Life Is A [c3sonably good “album from Iy dreary, now and then very national). Perry is one of
X mﬁ s;'.nou;. y sung by Conctantini ! I-'I! S @4 Petula particularly because of funny — the Fugs arc the those driving - along - the -
' } nn); I'::s , the 1969 ver- (F.SPS D'l‘ k I:?l.ltrnl:)r X On:l;‘! ¢ Songs like "“The Windmills Of most peculiar mixture in the fairway singers like Dean
sa?l‘lo Johnny Mathis. He has + {sh). h'ok e::ac y wi al Your Mind," *My Funny entertainment busimess, not Martin, Bing Crosby, and so
: 2 ts r';m I:',mj the = knack of Eg";, ':,lfl li"l'“Mr"M“ rl”’.""1 Valentine,” * Games People excluding the Mothers. They On. He sings in tune nnd with
/ the m;ﬁ:?:ﬁ;.-:l m;g;gn;mm;n black  American who esﬁu{s Elny'" Lant k“' Be Me"  would hardly set the world on 2 frec-and-easy line in relaxa-
Some of the many pleasani MOstly about his environment. L.y, SOME veaknesses  in - fire as musicians but they tion, bul he doesnt half

things here are a version of He has an aftractive blues-pop pitching are shown up and occasionally hit the salirica] sound dated at times, Mum

4 4 i this detracts from the overall nail right on the head ond Dad will | " Begi

Presiey's “Love Me Tender Voice which can be sur- : gl o e head. Al Jad will love " Begin The
*Country lioy," Sam Cooke's Peisiagly golc o kone liks e iRt B T e T
- “Chain Gang " and the de-  Hallad Of Birmingham ™ and  EDWIN HAWKINS lope” SHO¥ing some private Come Shine,” “In The Still Of
. - lightful “Twelfth Of N d {obghii0E Neathor:on Somethin i +u ioke which they have little The Night. You Came A

" b ¥ 'y G BRE = AnSi Bollitn - Serratn %;mgﬁs'chlhsl;.apﬁemﬁile desire to share with others. Long Way From St Louis."
G ISLEY BROTHERS: «ivs Which hus lyrics from a poem (rack must be one of the best  memmmable e o0 LS9 MANCINI PLAYS MAN-
Our Thing” (Malor Minor). 2Y I“':' Laurence Dunbar. A and most exciting pop single Amphelamine Shriek  * The CINI (RCA International).
And their thing is sock-it-ta- p;‘umsug taleat. Mr Moaore  jn years. The other tracks on  Ten Commandments. B God '+ Early Mancini but stil] beauti-
. me soul, in this case ten Plavs puitar and is backed hy  this album aren't as strong as and “CIA Man." o4 ful Maneini with his thought-

HEADMASTER Plastic Drum Heads songs all written by the three Rultar, bass guitar, drums and  (hat, but they're still pretty i ful and melodic scofi
brothers. Falrl ff Conpa drum iti Th i brilliant] e

y y ) f . others. Falrly averape stu " : exciting. 're’s 2 spacious JOHNN s on rilliant reprod
U.{._!tighll'otdbeﬂm slnund?l\'ou had better believe it! Listen really with nothing particular- and pl'.‘lwerfuLI A[r}c:mp tribal mo Mulee '3? Té'c‘,f “f':,:gf stereo. [ﬂfﬁm"p&? [::fdunhail:
These heuds are impervious, unaffected by changes of ly memorable although nicely TOMMY ROE: ‘Dizzy" sound to the Hawkins singers fert” (CBS). No doubt the PY When this gorgeous music
temperature ... do not require Constant retensioning. Their done and a pleasant enough (Slatcs!dei. Mr Roe sounds as  and their harmonies are out of man can sing, but his voice I5_Washing over you. Includes
life 15 almost indefinite - if handled with care™. It's a { way of wiling away the time, traditionally  American as  this world. Includes ** | Heard occasionally gets so darned “Till  There Was You'
T Sacs : . act, Tracks include: **Sove Me,” drup stores, soda Jerks, The Voice Of Jesus,” “Joy, (ender you want to stick it . Yender Is The Night, “In A
nian I-!n em, kiss ‘em, murder ‘em .. . these heads are “It's  Your 1'|.in§," " Doun't campus, drap racers and apple  Joy,” " I'm Going Through.” under the grill for another Mellow Tone and * White
wunpervious! Give I Away " and “ He's Got  ple. And ahout as old fashjon- five minutes. If you like your ©Of White.”
Obtoinable from all good music stores Your Lave. td_as all these things. But PAUL REVERE & THE sentiment ladled on thick and Looking For JOH

e PEGG walt — he's just had a huge  RAIDERS: “Hard 'n’ Heavy "  coated with hummable melod 'r,qywng g NNIE
anulsctured by EGGY SCQ"I'!'-JO JO  hit, s there must be thou-  (CBS). Pop music doesn't have then try this set whic 1l (Atco). Johnnie is
n'l-. N S O N: “Soulshuke® sunds who like his bubblegum  to be significant, When it is [ncludes = » Spanish  Eyes,” called on the sleeve “a new
Hose- Morria (Polydor), There is so much of *flll-‘ ol singlng. For them  played and sung as well a5  “ Lady Smiles,” * Stran e¥ in soul man 1o sing the blues."
. this sorl of soul music then, a ficld day here on songs  Paul and Raiders do M here  The = Night and  *Dony €  €xerts himsell o his
— a thut it has to be Ilike “* Heather Honey," even a merely tuneful song Stay.” utmost but still sounds like

many of the old soul men.




BRIAN JONES: split from the Stones

Give King Crimsonsixmonths

THEY HAVEN'T been play-
ing topether long. In fact
thex've only done 15 gigs.
And already 1sland Records
in Britzin and Atlantic in
America in o joint deal are
waving an advance at them
ol over E100,000; Mercury
have gone even [urther,
with & templing enticement
of £150,000, Being beckoned
by these stapgering fipures
s no group of past-acknow-
ledged musical heroes with
a valuable price on their
individunl names. No, It
alinost seems us it lan Mc-
Donald, Greg l.ske, Fripp,
Mike Giles and Peter Sin-
field have bounded over
tiom  nowhere,  bounded
over Lo hecome King Crim.
son,

Cetianly, they  dun't
teiking abiout their pasts.

“I'v¢ et o pwn up Lo
enee belne in The Godz, he:
spuse they were o wellseen
proup,” contesses Grep, K.C
bhass-guitacint and jesd voice.

The precup are sitting m the
fat wwned by Peter and lan
s eght e'clucy i the mome-
i and they've just returned
from an  all-rmght  recording
seasian wath  then  prioducer
Tony Clurk Judy Collmy”
" Wht  Knows  Where lhe
Tine CGews ™ 1P hlows ticed
it bweby Tam thenr minds

1 og'pose | owas inlluenced
warlicr wn by John  Hundy ™

like

Vivien
Balfode Group
of Companies
061-228 1451
Exleose dote
1.P. en Stoble
carly June

SLE 8002

says lan, immedistely reject-
ing  his description a8 @
reneralisation, (Ince o puilarist
n King Crimson he restricts
himsel! 10 alto, clarinet_ flute
and Mellotron. This morning
he's in a seif-destructive
mood. 1 cun't play pisno
properly and I'm not a Melln.
tron player. I'm able to feel
my wuy around the keyhoard

10 I'm the one wha plays
Mellotion.*
lan’s statement ix  speedily

diluted hy the sympathetic
Mellotron strings in the group-
fenned 1 Tatk To  The
Wind." In fact sll but one of
K.C's sungs ure writtlen hy
the group. Verhal deseriptions
cen  only  result  in vague
assessmenls and unsatistaciory
parallels that o “ They're a
kit like so-and.sn and some-
tiunes  they sound  almasy
like King Crimson
simply are,

" One hapes that aur music
defies desaniption 10 a degree,"
decides  load  gaitarist  Fripp,
whe  plays on stape  while
perched op o sinol. "I it
eBi’t  he easily  deseribed,
then we've sucereded, Like,
vou can only suy * The Beatles
play  music,”  Pause  * With
several exviamation imnrks.”

v one sonpg King Criimson
pertorm that as not weltten by
them s Donovan's * Get Thy
Bearings *  ang appraprlately
he  wus S0 passed hv the
drfoup wl o gpecent Speakeasy
dute that he Joined them bor
SO AMpPrOmgty jom, a Gne-and-
g-halt-bour  lunacy  with  the
centempatary minsteel belting
out ek and roll gooadies,

“The st thing abwut o,
says Pele, " was seving sl the
supef cool  people  enjoving
themselves and jiviag *

Mete 45 wery much pant ot
King  Crimson,  thouph  he
deesn’t appear on stage. Co.
writer of meny KO, punibers
with  lan, he  operates  the

et e e e
G| i
~

T
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BRIAN JONES is
dead — and- his
death in the swim-
ming pool of his
Sussex home last
week was as dram-
atic as his last five
years as a member
of the Rolling
Stones, the second
most successful pop
group ever to em-
erge in this coun-
try.

TRAGIC

Brian was one of those
small band of people
who are destined to
live their lives in
newspaper headlines,
He lived a turbulent,
ialented life and died
a tragic, lonely dcath
just a few weeks
after his final break
with the group which
brought him fame and
fortunc.

FORM

Borp in Cheltenham, Glou-
cestershire, Brian, who
was 27, came to London
in 1962 where he met
Mick Jugper, Keith Rich-
ard, Bill Wymun and
Charlie Watts and helped
to  form  the Rolling
Stones,

Brian's pguitar playing was
firmly rooted in the
American  rhythm  and
blues field and his ability
and blues feel helped to
formulate the early hard,
carthy sound of the
group in their first club
dates around London.

That early Stones sound
wus the one that Brian

FRIPP: going to be giants

group's simple but  eflective
light show, After & Marquee
pipp | ooverheard somenne  re-
murk: “It'd he pood  even
withaut the lights™

Un stage, King Crimson ore
a mugnet 1owards totial en:
volvernent  and  their  hnal
number, sy loosely  hased
e Holzi's *Mars™ and  ns
yel  untitled, draios  energy
Ilrom a listener as i surges
to an  envelopny  climax  of
musical  self-unnihilation,

* ) saw some people crying
after 11, says one of the
proup who all admit 1o being

yhysically and mentally shat-
tered when iCs over.
Percussionist  Mike gently
rebukes the torgotten offender.
“ Wy shouldn't be  rejoicing
that we can move people o
lears—we should be rejoicing
that we can move them™

And  mave audlences  the
group certainly  ecan.  King
Crimson  are  poingg to be
plants.  Perhaps 'm  wrong.

Perhups., Give it a year and
we'll know, No, dammit, Six
manths will do, Heally

B. P. FALLON
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Brian, the Stone
in the headlines

BY ALAN WALSH

liked best. He liked his
music to be exciting and
was consclentious and
serious about what the
Rolllng Stones played.
Thls was the root cause
of discontent that grew
over the last two years
and culminated in his
split with the Stones a
month ago.

SPLIT

He could have gone on as
an integral member, pro-
viding he made musical
concessions. But he was
not prepared to do this
and disenchaniment with
the group’s music ended
in the split.

He preferred to take his
chance with a new group
plaving the sort of music
he preferred. He was in
the process of forming
the group and preparing
its musie and sound
when he died.

Brian Jones as a person
was one of the most
sensitive men  in  the
music business. When the
group was knocked,
either by other artists or
by the press, he felt it far
more than any of the
others. As long ago as
1964, he said: *‘ Frankly,
all these ‘knocking’
rumours worry me a
good deal, 1 must admit

I'm a prefty sensitive sort
of person — always
have been right from the
time 1 was young.”

And | remember he told me
once, more than three
years ago during the
course of an interview,
that the npational news-
paper reporters he had
met had been “in rather
unfortunate circum-
stances.” He added: “1
hate the lot, the bas-.
tards_il -

HALT

Scorn and ridicule cut him
decply, but on the nu-
merous occasions | met
him and travelled with
the group on tours in
England and Ireland, 1
always found Brian un-
failingly courteous. To
spend any time with the
Stones in those days was
to let yourself in for a lot
of goodhearfed mickey-
taking, but Brian, while
he joined in at first, was
always the one to call a
halt. His own sensitivity
made him quick to sense
the discomfiture of an
‘“ putsider * to the Stones
circle and he would cut
short the ragging and
offer the person a drink
or a eiparetle.

1 always found him polite
and helpful and even

when  the questioning
became either embarrass-
ing or personal, he an-
swered with good
humour. He also seemed
more able than the others
to suffer some of the
uninformed inanitles of
the non-musical press.

POLICE

In recent years, his troubles
with the police disturbed
him greatly. He had two
convictions for drug
offences — the first in
December 1967 when he
was fined £1,000 and put
on probation for three
years for permitting his
flat to be used for the
smoking of cannabis and
for possessing the drupg
and the second last Sep-
tember, when he was
fined £50 for possessing
cannabis.

It is tragic that he should
die at a moment when he
had shaken himsell free
of this sort of trouble and
was looking ahead to new
musical horizons.

What a shame that Brian
Jones' last headline was
one reporling his death.

At the inquest on Monday,
the East Sussex coroner
Dr Angus Sommerville re-
corded a vedricl of mis-
adventurc on Jonmes. He
decided that the guitarist
died while under the in-
fluence of drink and
drugs.

BELIEVE IT! IT'S GOING
T0 BE A LONG HOT
McTELL SUMMER

RALPH McTELL'S NEW BIG T

SINGLE: “SUMMER COME
ALONG" c/w “GIRL ON A
BICYCLE” BIG 125

from Tianastiantle

\




THE
MARMALADE
ALBUMS

“STREETNOISE"
Julie Driscoll and the
Brian Auger Trinity

drian uger Inn
“IF ONLY FOR A MOMENT"” 608010

Blossom Toes

“BATTERSEA RAIN DANCE”
Chris Barber's Band

“3,000 YEARS WITH OTTILIE"”
Outille Pz

tille Patterson
“THINKING BACK"
Gordon Jackson
“EXTRAPOLATION"
John MclLaughlin

m LIVING

CHOICE value
climax ACTION




DAVE GELLY

B Dyve Gelly led his first group at school.

as a clarinettist, later switching to alto.

At Cambridge University he started on tenor
and joined the University band which included
Art Themen, Lionel Grigson, John Hart and
Peter Coe. Since then he has worked as a
teacher and also led 3 number of groups.
Currently he is co-leader of a quartet with
Frank Ricotti and a regular member of the
New Jazz Orchestra.

The search
a new
audience

for

UDGING from the

amount of discus-
sion which has been
going on, it seems
that British jazz is
involved in a crisis.
In its simplest terms
it comes down to the
question: “ Who are
our audience?

Until  wvery  recently  the
guestion would have heen
pointless. The British jazz
musician was quite
secure in the knowledpe
of his audience.

The iazz club was his
sphiere  of activity, In
which the soloist per-
toomed in front of a
rhvthm section — usually
of the “ house™ variety
— and drew from the
standard recperioire.

The conventions of modern
1azz were upiversally ac-
cepted by the  soloist,
wecompaniment and  list-
eners zlike z2nd, while the
audience was not a huge
one, it was at least
ressonahly unified.

But in the last few years
this has &all bepun to
chanze.

The primary reason for this
is that 1azz has taken one
of its periodic leaps in
the dark and the 1radi-
tional sudience has - not
followed in anvthing like
wnanimity.

As a result the guestion has
finally posed itself: * For
whom are we playing? ™

And, | suppose, it is the
point 4i which jazz has
the misfortune to have
became “Art,” as upposed
to entertainment. But all
this is, perhaps, unduly
theoretical. It was  all
very well for Stravinsky
1o say that he composed
for himself and one
imavinary listener,

For a jazz musician, the
histener has to be there in
lront &t every perform-
ance for there to he any
music at all

And in this matter | must
admit that jasz clubs in

the peneraliv  accepted
sense of the term  are
becoming less and  less

salisbiactory

BY this I don’t mean
that there are no
good clubs  with
good, attentive audi-
ences. In  London
there are still a few
excellent  ones —
¢ v ery musician
knows them and
wants to play at
them. But, in general,
the audiences al jazz
clubs seem to be get-
ting more conserva-

tive, less ready to be
surprised, as time
goes on.

There is also the fact that
the * soloist with rhvthm
section "° convention
won't really work for the

newer forms of jazz
because these forms
depend upon interplay
between the musicians

and the players have to
be familiar with each
other’s work before any-
thing can be done.

Personally, | have found
some of mv best
audiences at Universities
and such places. They
svem s0 much more open
to musical experience.

I was very struck with an
article by Wayne Shorter
in Down Beat a few
months ago, when he said
that there was an air of
atiention at Berklee
which he rarely felt these

days in other surround-
ings,

He put this down to the
lack of preconceptions

about whap jazz ought to
sound like, and 1 would
agree with him.

After all, it is the so-called
enthusiasts in the au-
dience who call for
" Moanin'" and ' Take
Five ” with that air of
expert authority which
would be comical il it
weren't such a drag.

It is in contrast to this that
the very lack of know-
ledge is so refreshing in
students and the like,

Thev have. been exposed to
such a range of musical
experience in a  short
time that they are pre-
pared to listen with the
same attention to jazz as
they give to anything
else.

HERE is, I am sure,
a large potential
audience outside the
private little world
of jazz — the main
problem is gelling
the people uand the
musicians together,

Thers seems 1o be almost o
cunspiracy  of  silence
sbout  how ope pgoes
ahout geiting hold of jazz
musicians and discussing
things with them.

Whit is needed, it seems to
me, is some Kind of co-
aperative body which will
promote musicians in @
very specific and down-
lo«arth way.

Some organizellon  which
will have the confidence
of hookers and arlists

and will suggest proups,

make up programmes,

discuss fees and so on,
Until now this has heen

done either by apencies,

which are not noted
either for their philan-
thropy or their musical

intelligence, or by indi-
vidual artists who do not
have the resources and
who shouldn't have to
hother anyway

lT would, of course,
be necessary to get
over the guardedness
and mutual suspicion
natural to musicians
who have been vic-
tims for generations
of confidence - trick-
sters and incompe-
tents.

But once a reputable orga-
nisation had been estab-
lished 1 can see no reason
why the audience for jazz
shouldn't grow steadily.

In other arts this kind of
arrangement has been
going forward for some
time,

There seems
shortage of

to be no
competent

and willing people to
promote  chamber or
choral musle, film so-

cieties, drama proups and
50 on.

Because of its somewhat
raffish history, jazz has
never developed this side
of the husiness.

Now that it no longer has
an automatic following, it
is suffering

SKIDMORE: ** an awful lot of satisfaction.”

We've been here before Baby

ALAN SKIDMORE was
voted the best musician at
the recent Montreux Jazz
Festival. His Quintet was
voted the best group, My
delight at the sight of jus-
tice triumphing is, however,
tempered by the knowledge
that we've been here before
Bahy

Last year Mike West-
brook took the group award
and John Surman was voted
the top musician. Wesl-
brouk still can't keep a re-
gular band working full
time in Britain. John Sur-
man hus announced he is
packing Britain in and seck-
ing brighter economic pas-
tures across the channel,

I hope for Alan Skid-
more's sake that history
doesn’t repeat itselfl. But the
fact is that this excellent
group — Alan (tnr), Kenny
Wheeler (tpt, flugel), Brian
Taylor (pno), Harry Miller
{hass) and Tony Oxley
(drs) — has Lwo dates in
the book.

When there bhas never
been 80 much  exciting
talent in Britain, Is it really
inevitahle that our jaziimmen
must seek work overseas.

ALAN SKIDMORE

We've already lost Dave
Holland and John McLaugh-
lin to a more appreciative
America over the past 12
months.

“1 realise 1 will come
across cxactly the same
roblems as John Surman
as," says Alan. "I get a
lot of phone calls from
people wanting to book me
to play with a house rhythm
scetion, but 1 won't do
them hecause that would de-
feat the whole purpose of
the quintet and all the hard
work that has gone into it
would be a waste of time.
“And if | do go along,
what can | do with the
house rhythm section ex-
cept exactly what every-
body has been doing for
years and years. [ can't
possibly do my thing with.
out the regular group.”
Alan, In cise you didn't
know, is the son of Jimmy
Skidmore, and [ asked if

BY BOB DAWBARN

that was the reason he
chose tenor as his instru-
ment.

“ Actually, when [ was
about 16 1 wanted to play
drums,"” he recalled. "On
my 16th birthday Dad pave
me a tenor, his old one,
actually, as he had bought
a new.one, It stayed under
my bed for about a year, I
didn't even open the case.
A vear later I took it out
and started making noises
on it — the thing that
touched it off was hearing
Paul Gonsalves with the
Ellington band.

"Why do | choose to be
a musician? 1 get an awful
lot of satisfaction out of
playing and making music.
The odd occasion when you
pget something going makes
up for all the frustration
and the rest of it

In addition to his own
group, Alan works with the
Westbrook band and the

‘cessful is

Surman Octet in addition to
his regular non-jazz gig at
the Talk Of The Town.

“ Westy is going in some
strange directions at the
moment,” he told me. “ But
it's always the same. At the
first run through of a new
piece of his everybody
thinks: ‘1 don't know.
What's he done this time?'’
But by the time the first
performance is over every-
body is amazed by it."

I sugpested that the avant
parde was beginning to coin
its own cliches and nomi-
nated the apparently obliga-
tory freak-out passages as
an example. He agreed that
there might be occasions
when a group used them
purely to show they were
playing today's music, but
wenl on: L

“*When Westbrook does
it, or our Quintet does it,
it's not jusl a case of striv-
ing for effect. The whole
thing builds up to it. |
think, too, the reason why
John and Westy are so suc-
that they give
constant terms of reference
to an audience — anchor
points which give the lis-

tener something to take
hold of and something
against which he can relate
what comes after.”

It seems unlikely that
Alan  will take up the
scholarshiéa to America's
Berklee School Of Music
which was part of his
Montreux award.

“I've not ambitions to go
to the States at the
moment,” he says. ' There
is so much happening, musi-
cally at least, here and on
the Continent. And I'm not
sure that Berklee could help
me all that much in the
direction in which I'm
travelling. At the same
time, 1 don't want to say
I don't need that musical
tuition and | may decide to
go later.

“ There are so many fine

musicians in this country at
the moment. You can learn
so much from just talking
to them and listening to
them "
_ Let’s hope that conditions
improve to the point where
most of them can earn at
least a percentapge of the
money their talents de-
ferve.
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Meet

ethro
Tull

IAN ANDFRSON is such a
showman that It is onlv
nalural he showld become
the public image of Jethre
Tull, But that s a Iitle
unfair on the other three
fine musicians who com-
plete the group—Glen Cor-
nick (bass gir), Clive Bunker
(drs) and Martin Lancelot
Barr {(lead gtr), Before flving
to  America this week to
star at the Newport Jazz
Festival, lan talked 1o the
MM about the three un-
known Tulls:

“1 first met Glen at a
Civll Service dance at
Blzckpool He worked for
the Ministry' of Pensions at
the time and wore a tweed
jacket and horn - rimmed
glasses, cavalry twill trou-
sers and stufi. He had pretty
short hair. We were listen-
ing to the group and we
baoth thought they were
terrible, that we could do
better. So we decided to
jorm a group.

“Glen used to drink alt
the time and go out to the
pubs with his mates. 1
couldn't stomach that, not
!1einﬁ a drinking man so I
got him away from alj that
and bepan to play him lots
af good records and showed
him a lot of the material
I'd written. He became en-
thusiastic and we decided
to come down to London,

While we were still get-
ting fixed up in Blackpool,

Distributed by Polydor Records

LEFT TO RIGHT: Glen

ready to make the trip, we
met Mick (Abrahams) and
Clive. So Glen and I went
down to Luton and spent a
month there practising with
them.

“ Glen hasn't changed at
all in the slightest in the
last two years, He's gener-
ally always happy and
enthusiastic about things.
He does get angry at people
who laugh at him in the
street, but generally he's
very even tempered. He

b.w.
Incredible 7.07 sec version
"'SOMETHING'S COMING'
584 280

Cornick, Ian Anderson, Clive Bunker {drums) and

doesn’t get upset easily, but
whencver he does it's only
for a few minutes, then he
just shrugs his shoulders
and carries on,

“He plays better in the
studio than on stage. On
stage he gets involved in
the spirit of the overall
sound but in the studio he
spends ages getting every-
thing just right

“ The four of us don’t mix
socially and we don’t talk
to each other too much,

When there are four people
in a group, virtually living
together and travelling to-
gether there has to be a
great deal of tolerance, If
we have a night off the last
thing we would do would be
to get together. We all find
our own separate existence
outside the group, As far as
the others are concerned I
don’t dig beneath the sur-
face and try to find out
what they are really like
inside. We're just tolerant
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Martin Lancelot Barr

of each other,

“Clive Is a bit of a mys-
tery man. He comes from a
large family and has about
seven brothers or some-
thing. And they're all iden-
tical. If the brothers come
to a gig we can’t tell which
is which, even his mother
looks like him. I think he
used to be a mechanic on
cars, He always used to
practice on his own, He had
no records to listen to and
he learnt through trial and

o

error. What Is good about
his drumming is his own.

“ Martin was an architec-
tural student of some sort.
He was at college involved
in playing and things, He's
quite old, you see, twenty-
two. Then he went to Italy
and bummed around be-
cause he didn’t want to be
an architect, In order to live
he had to play with some
groups over there but after
a few months he joined a
band In England, I think we

did a gig with him and
asked him to come and do
an audition when Mick left.
He came along but forgot
to bring his guitar leads, so
we took on someone else
instead. But he phoned the
next day and we gave him
an audition and took him

on.

“ Martin is 2 born loser.
He trips over things, gets
tea over his shirts and gets
electric shocks from door
handles.”
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B & G, a recommended
volume for the well-off

BLETS & GOSPEL RE-
CORDS TN2-142, by |
Liwmdripdy cnd R M W
Mz, Storvulle Publao
Tiunn. £5 Tins ol | re (fe
Vot e ) f!l#' 63 Orfoid
gl Lowdon, FIT

\‘!lll‘\ Hlues And Gospel

Records, hencetorth
kinown as B & G, first came
oul here n the spring of
4 — it was reprinted that
autumn und again the next
spring — It was at once re-
cognised hy believers to be
a pedsend. Nothing  like it
had ever been  published
and though the price was
high the demand was pond
envugh o sce the first edi-
tlon «wiftly sold out.

The compilers, Jobn God-
rich and Rabert Dvon, had
worket for years ta amass
files of every hlues and gos.
pel record made up uvneil 420
Their first edition was aston-
shinghy  eomprchensive  but
they realised that correetions
and additions would flow in
alter  publication. They  ap-
pealed for these, and cupges-
tiong lor improvements, and
the additional infarmation has
bren seping the licht of day

BLUES ON

RESIDENT RECORDS continue

to fock after Jimmy Recd
admirirg with zolicctions of has
fate Fittics Voo ey htles lIssucd
{or, for the mosl part, reissued)
on the inrexpensive Joy label. A
new  relcase, ROCKIN® WITH
REED JOYS 1515, otters typically
relared but  repetitive  perfors
mances of  Ends And Odds,”
** Caress Mp Daby.™ * Tike Qui
Some Intuwrance.” * The Moon
s Rising.”” 1 Know It's A
S What's On Your Mind ™
and others recorded between
tale ‘57 and mad ‘58, The title
tumg, 8% you mighl guess. is an
uppish  and ceile  countrifred
pluee insirumental: there is no
harmonica on ' String To Your
Hearl " or ' insurznce;’” olher-
wise. all 15 predictable Reed:
casuwal, <furrcd vwoccals, sirong
bass pari and ofi-beal swing.
and gsassage: of screcching
blues harp Tain't bad at all
but it does get boring. For that
trason, if ne other, the average
bul won't be thinking about
Buying two PRued albums at

BLUES BOOKS

in Blues Unlimited mag.

Now the rovlsed I & G s
aut, fatter than hefore and in
a slightly diflerent format, and
published by the Storvville
Magarine team of  liutie
\Wrlght, Join R, 1. Davies and
Frank thwen. Again,  Inevit-
ably. it easts a Iol. Rut it's a
lot ol book, and a refvrence
wark shich will last blues
lovers a liletime.

Most of the 900 and more
pages are devoled to disen-
graphy, natch, but the con-
tents include an introductory
note about the scope of the
volume, an explanation of the
way the material has been ar-
ranged and presented. a sece
tion on the major “ Race
Labels *  (Viclor, Nluchird,
Columbia, Okech, Vocalion,
¢tc). an index (o the labels
and companies mentioned, an
appendix on the Lihrary of
Congress recordings and an.
other on microgroove issucs.

Also an index. thank pood-
Nush,

As for the meat, well, It is
an attempled listing of “every
Negroid  folk

distinctively

RECORD

LOOKING AFTER

THE JIMMY

once. Bul Lhose who are that
interested may want to Invest
in JUST JIMMY REED (JOYS
186} which, in spite of its title,
is not a complete reissue of the
** Just dimmy Reed "' on State-
sidye SL1005S. Slde two — the
actual 1962 session recording
with chat and such, and Jimmy
* greating * a few songs on the
spur of the moment — is the
samc o3 the Stateside, and
iwo tracks on side one, "' Take
It Slow,"” and * Too Much,”
are common to both gels, The

You can tell

a true professional

y

by his

Shure microphone

entertainer who has built up 2 reputation is not going to risk it
by using an inferior microphone. He pasts his trust in Shure and
ows that his pcl‘luruunce '-\'i]l be |n.'rft.'€lly proicch:d wl‘lalever the
acoustic conditions. More prufv:ssiunﬂ entertainers use Shure than

any other make of microphone.

Tabe a Shure Umlphtre uf Urtidynt :\'“cfop'll)m: lo your next
appearaice and hear the difference. Maximurn feedback rejection.
No extrancous noises. No hiss, no huin, Every nuance faithlully

{ rpruducrd. A wwuth. nal um| FES[MOTISE fur both voiceand musie.
Sewnl in the coupon for full details of the Shuie

Unisphere and Unidyne range.

Shure Unisphere I, The world's most versatile unidirectional
icrophone, Smull size, attractively styled in satin chrome with black
finish. Cuts out feedback, reproduces every note flawlessly.

setting the world's standurd
in sound

Tor Share Blectrambes Lad., 50 Blackfriars Noad,
Tandun S E 1 Tel: D192 3824

musle record auade up o the
end of 1942, and It ranges
widely from Hen Abney (Pog
Leg) 1o vocalist Hermes Lim-
merman accampanted by un-
kiown piann,

The compilers haven't been
too snuoly about what to put
in or leave outl, The Wheat
Street Vemule Quartel. unav-
companied and recorded in
Atlanta In January of *25, are
there, and so are many other
smallish <inging proups,
though the eoditors tend to ex-
clude the larger choirs, And
rightly %o, U think,

They say, boldly that read-
ers can assume  thal unless
an artist is included here he
is almost certainly not a hlucs
artist.™ It's a proud boast,
but they back up whal they
claim. A nolc apainst Josh
White's *40 (o 42 oulpul says
that from this point his re-
cordings " hecome inereasingly
inclined to commercialism and
arc only included for complele-
ness,” but they are included.
Thut's the sort of volume this
is, and 1 recommend it to the
well.off. M.J,

rest  of the numbers on  the
Stateside crop up on  the
“ Rockin® " LP above. All a bil
confusing, c¢h? And we secem Lo
have had ** Teo Much *' again
en " The Boss Man *° album
(SL10091). That rcally is too
much, — M.J

B Mcemphis-born Johnny Shines
is a good blues singer and
bottieneck-style gujtarist  who
works more or less in the Oelta
vein. tn partlcular, he shows
the Influence af Rebery Johnson,
with whom he worked and
travelled In the Thirties, On
LAST HMIGHT'S OREAM (Blue
Maorizon 7-63212) he demon-
strates his alegiancy te John-
son, cspecially on the title song
and " Solid Gold ™" and "1 Had
A Good Home;'' but he has a
distinclive wvalce, and his ap-
proach 1o, say * Mcan Fisher-
man," with his curlous vibrato
and usc of falsetto, shows a
debt 1o singers of quite a
different kind. ©n this, and
several glher tracks (**1 Don't
Know.," *“*Dark °*Til Dawn,
etc) he Is  accompanied by
Willie Dixon’s bass and Clifton
James drums. It was al this
insistence thal bass and drums
were present, and 1'd have liked
more solo tracks. One song,
** Pipeline Blues,' adds Otis
Spann’'s pianoe 18 the guitar-
bass - drums - harmonica mix,
while * Black Panther ™ and
" Don't You Think ! Know '
fealure Shakey Morlon’s rocking
harmonica with the trio and no
piano, These arc. wery cheeriul)
swinging performances com-
bining clements of country
dance muslc and modern Chi-
cago blues. There is much of
interest In Shincs' Delta-rooted
blues. Some of his (hings arc 30
like Muddy Watcrs' fhirst two
recordings (for the Library of
Congress) that it ralses Ques.
tiens of who got what from
whom, and just where Son
House came Inta this pariicular
picturc. Marc solo Shincs would
be welcome.—M. 1,

W il 1 had ta pick an album
which was completely typical of
the Britlsh blues scene of 1969
I'd sclect REFLECTION by the
Steamhammer (CBS&351l), For
& siari, there's yel another
good gqultar player and the
whoie band has a grasp of the
Idiom that would have becn
maost surprising three or four
ycars ago, But, as so often, |
am utterly unconvinced by the
singer who |s so obviously Eng-
lish and white trylng to sound
Amurican and black, The group
has tried hard, 100, to come up
with originali material — again
some of It Is very good, like
‘“On The Road," and somec of
I is very ordinary. Harold
McHair's flule s used cifec-
tively at odd moments, There
have been a lot warse Britlsh
blues LPs, and a fow very
much Belter  The hoartening
thing Is the amount of thought
n;l.nt has ;bvlonly gonc inta il
alf, 0.

THE MEN WHO MAKE THE BLUES

JOSH WHITE is a singer of
folk sonps, including blucs,
rather than a blues singer.
He is a wversatile performer
and an eloguent guitarist.
He cannct be easily classi-
fied since he works a musi-
cal wein close at times to
blues, jazz and pop music
which includes pratest song,
traditional ballads, work-
songs, spirituals, lullabies,
hillbilly music and a variety
of neo-folksongs. He does
specialise in Negro falkmusic
—and gained his reputation
as a young man with pospel
songs, recorded under the
name of Joshua White, the
Singing Christian, and blues
made under the pseudonym
Pinewood Tom but also
features material from the
Briish 1sles, Australia and
elsewhere which shows no
Afro - American  influence.
All this said, it must be
emphasised that White had
a  grounding n Southern
hlues and spurituals at a very
early age. It is worth adding
that he was the first falk-
and-blues artist thal many
enthusiasts i this country
ever saw i person, and has

remained a favourite with
audiences in wvarious parts
ot the world. Not only is
Josh a man who made the
blues; he bhas been a big
populaniser  of the idiom.
Though purists may bemoan
the degree of dilution in-
volved in this, they must
tecognise that without the
help of disseminaters such
as Josh and Leadbelly the
old country - style blues
might still have been a
refional  American  song-
iype. As  falklorist  Alan
Lomax once wrote: ' With
singers like Jash White the
blues continue to grow and
change. They'll still be
growing, | have no doubt,
when the first space ship
takes off for the moon ... "
And so It has come to pass.
In the way of blues back-
ground, White's credentials
areimmaculale. He was
horn Joshua Daniel in Green-
ville, South Carolina In 1912
{or 1908 both dates have
appeared in prnt), and was
the son of a Baptist
mininter, His career began
early, In his words: ™ | was
seven when 1 left my home
to help support myself and

my family. My job was to
lead a blind man while play-
ing the tambourine, | started
leading blind men because
{ thought that being eyes
for the blind would show
my mother | was living up
to her expectations, Before
| was eight years old | knew
what it meant to be kicked
and abused. Before | was
nine | had seen two lynch.
ings. | got to hate |im
Crow." The story affords an
insight into the fighting,
crusading side of the artist's
nature, But on the highways
of the South he picked up
more than a hatred of racial
intolerance. He  learned
dozens of old songs, alsa
the traditional guitar
methods of the Negro folk
musicians, He had ng guitar
of his own and, on earnings
ot three or four dollars a
week, little hope of getting
o, So he watched and
listened and, when  his
charge's back was turned,
borrowed the guitar and
tried out what he'd learned.
This, it seems, 15 a good
training  method for  the
" matural ** puitar technique,
for Josh becanme an accam-

BY MAX JONES

plished player. Late in ‘28
he recorded in Chicago with
Joe Taggart, one of the blind
musicians be led around, and
in April of ‘32 he cut 20
or so titles in New York
v his own for ARC. Some
were released as by Joshua
White, some by Pinewood
lom, others by Tippy Bar-
ton, He recorded prolifically
until ‘36, then began a new
phase of his career (as Josh
White) in 1940 when he
made twa sides with a trio
which included  Sidney
Bechet on clarinet. Since
that date, his popularity n
the world of clubs, concerts,
radio and TV has steadily
increased. He has toured
widely — including Britain,
which he first wvisited in
1951 —- and entertained at
the White Hause. His rec-
ords, which showed a grow-
g sophistication, sold well
and were released in this
country on a dozen or mare
labels. Today, only two
albums  are available, one
shared with Leadbelly on
Saga and another with Carl
Sandburg on Society, plus a
Collector EP of Pinewood
Tom and Tall Tom.




Thank’s

for the

drink, and
here’s to peace

WHO SAID Apple couldn’
organise « peace-up in o
Town Hall? At the launch-
ing of “Glvwe Peace
Chanee ™ by the Plastic Onn
Hend In Chelsea Town Hall
st wi more fire water
wasy provided than at the
wiidest Indign war dance.

Such  were  the polent
eficcts of the misture  of
champagne, gpin and whiskey.
and the continunus playing
of John and Yoko's chant,
many o] the gucsis  began
=g riousl, eontempliting @
Give A Chance Move:
ment

Var

JOLLY

In lact a jolly parly spirit
prevalled  throughout and as
thr ecvening wore on  mnst
joined u conca line, snaking
raund the huilding, e
Kingo Ntarr,

One pentieman began bawi-
ing " Maria™ Into & micro-
ntone, until penthv led from
the stage by Appleman Derch
Tavior,

John and Yoko still recover-
ing fram thelr reeent auto-
mobile scrape. could not be
pitsenl, but sent a telegram
wishlng all present a pond
tim,

A film was shown of the
haopy couple recording their
eple in thelr hotel bedroom,
in which faces remarkably
similur to Timothy Leary and
Zool Mnney were noted,

CAMERA

A TV closed cirecuit camera
plcked out unsuspecting revel-
lers and huge banners hung
from the wall with the now
familiar slogans concerning
bagism and gpiving peace a
chance,

The centle folk of Kings
Road me  more  merry,
danclng and simging, and onc
felt it would hive been a
gocd idea to invite a team of
skin heads in to turn them

Butl as onc hippy 1old me.
wearing a white jacket, white
shnes, and red tle: Cor
strewth mate, wanl  hover?
They'd hang onc on us and
turn the place over.”

DASHING

A reasonahic sprinkling ol
siars wore noted, among them
Banzo Viv, looking extremely
d:shing, and rubbking shoulders
with such other notables as

Wenny loncs, Gary (sborn,
Lee Jackson, Mike Roven,
Kenny Everett, Feter Asher,

Viv Prince. and Niteve Hoard
of the Misunderstood,

A strange oversight was the
failure tn  provide haps or
beds, but in view of the con-
duct of a contingent of Kings
Road looners, who later took
the famed Chelsea Potter ale
house by storm, this  was
probihly just as well,

All the while, the erv * Give
peace a chanee ” rang in our
tars, but it was really preach-
ing to the eonverted, a possi-
billty  which  cseaped  tweo
voung Canadian or American
gitls, who were heard ulter-
ing with great scorn that the
whole atfair was “ phoney.™

PEACE

They had been doing things
fot peace for years, but
nobody had taken any notlice,
or just laughed at them.

The most Instructive part of
the event was the distribution
of a reprint of remarks made
in America about John Lennon
by cartoonist Al Capp. Appar-
ently the creator of Lil’
Abner, a singularly successful
strip in US ncewspapers, con-
siders Lennon * insanc.”

it was also stated that the
only people doing anything
for peace were fighting in
Vietnam,

Which suddenly made John
Lennon and Yoko Ono's
crusade even more vital, im-
portunt, and above all sanc,
Thanks for the drink — and
here's ic peace.

~—CHRIS WELCH

Nothing is done, nothing is said

And it won'f be flaners.

ZACHEL

But don't moke the mistoke of thinking us dead

| shouldn't donce, for I'm ofraid in thot case you'll have a fall
We've been watching you over the garden wall for hours
The sky is darkening like @ stoin

Something is geing to fall like rain

Distribution by: B.LH.D. Bistributars
Zel Retords, 63 Old Compien Street, Landon, W.1
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ANDY [Fairweather
Low doesn’t exact-
ly look like Cassius
Clay. But he at first
fought quite a one-
man battle to get
“Hello Susie” put
out as the A side of
the Amen Corner’s
latest single.

But, like all determined
campaigners who be-
lieve in a worthy
cause, he shrewdly
enlisted some strong
support to ensure
that *“ Susie” was
given the “amen”
over the flip side, “At
Last I've Got Some-
one To Love.”

Problem

We had made this double-

sided demo disc,” says
Andy. “Right away, |
knew *Susie’ was the
title 1 wanted as the

A side. | said: * Yeah, this
is i’

“But others didn't feel the
same way. Our record
producer, Shel Talmy, for
one. And also Immediate
Records.

“Mind you, we hadn’t been
faced with a similar
problem  before. We
always knew which song
we wanted to put oul.

that jazz

THE HINTERLAMNO beiween pop
and jaxx is proving musicaily, if
not Always financilally,
profizable 10 & number of
groups these days. Qne of the
mosi Inferesting (s Clrcus, cur-
rently doing regular spots at
the Marquee and Irightening
the (ife oul of more exaulled
tops ol the Bill.

" One criticism we are geiling
a. the moment," admils the
group’s Ma) Collins, ** s that
the pop audiences say we are
playing jarz, butl a jazz au-
dience would say we were pop,
Aclually, we don't profess (6 be
Jaxz musiclans but wa do ke
that sorlt of music and are
tryin;; 10 progress lovards Il.
But w, llke the folky side as
well and | think that shows In
whal we are doing,

"' We don't Improvise all that
much, We like o work o
arrangemenls pecause we think
it hecomes boring now If a
group just gets up on stage and
plays. Audiences are ready 10
hear something a bit different.”
x C:‘rltua. sarted  out  as  Lthe
ackin roup fo 1kllp .
hlmi-T?nll‘! p for Phillp Good

"L seems remarkable o us
howr much we have progresset!
since then,” says Hal, ' We
were a bit mhibjted then, we
were alrald of putting our feet
in it 1 was a blg step when

BY LAURIE HENSHAW

But we had these (wo
songs, and I just wanted
someone to back me up. I
wasn't going to change
my mind.

" So, before we went on a
date to Germany, we
gave the demo to Jimmy
Savile to gel his opinion.
We think he's a preity
}g‘ond judge of what is a

it.

Played

" Then, when we were doing
TV in Germany, we gol
the opinion of the pro-
ducer there. Finally, on
our last four ballroom
gigs, we played the songs
to see what sort of
audience reaction they
would get.

“When we played ‘Hello
Sussie’ on stage, people
thought it was one of the
best things we had ever
done.

“We had added a trumpet
— FEddie Thornton — on
the recording. We needed
this to give the sound the
right sort of bite. But it's
nol so necessary on our
stage performances —
there's so mwuch scream-
ing going on anyway.

*Roy Wood, of the Move,
wrote ‘ Hello Susie '
specially for us, Roy's an

CIRCUS: regular Marce spot I

Phil left because It meant we
viere cxposed, oul on our own,
and we had (o do somcthing.

" We all work on the arronge-
ments  and  though we have
wrilten a few Lhings we are too
worrled aboul wsing original
niaterlal — there §s a tot of
good stulf which we can do In
our owin \iay.

" We have signed with Trans.
atluntic Records who arc (ho
ldcal company for us because
they are nol worrled aboug
getting a singlc out. We hope ta
have a LP rcady by the
aulumn.*’

old friend of mine. ! liked

the song from the outset, -

and I asked him what
could be done with it
when ' | first heard the
tape. When | heard what
he did do with it, I
endeavoured to convince
other people that my
faith in the number was
right.

" Shel and Immediate
thought it would get in
the Top 10, but they
wanled a No. 1, and they
didn't think it was quite
that, But I never had any
doubts it was a fine song.
And ! hope Roy will
write more for us."

Losing

Did Andy — idol of the
teeny-boppers — feel that
the Amen Corner's scene
was losing way to the
underground groups? Es-
pecially as the Amen's
concert at the Royal
Albert Hall's Pop Proms
did not exactly have the

walls of that august
venue bulging at the
Seams.

True, the fans who were
there went wild with
delight. But were some

empty seals an indication
that Lhe fave rave groups
were beginning to wane?

Circus—fighting
labelling

Mal feels that pop owes a
good deal 1o the blues groups,

** They helped to broaden the
mind of the public and make
them ready to accepl other
forms of the musie,” he thinks,

He agrees, however, that |t
can be dangerous to get tagged
as oo ** jazzy "' by the fans.

“ You have to fight agait
the jazz label bﬂtanusr 1?4:0:;::
think (hat means the musie |s
difficult,"” he says. * Bul we do
respect that sort of music and
we wanl o progress as musis
Cians."'—D0B DAWDARN.

would have
night

“ Well, we
preferred another
from  Tuesday,”
Andy candidly.
would have liked another
venue, The Albert Hall
isn't exactly the ideal
place from our point of
view. It's too big.

“But we're doing gigs four
or five times a week, and
we slill pgenerate the
same excitement we ever
did. It's the same all over
the country.

“It's true in Ireland, too.
Once, only Northern Ire-
land reacted in this way,
but now the North and
South are becoming just
like Britain.

“And we've got a 'live’ LP
coming out that was
made at the Royal, Tot-
tenham. That really cap-
tures the excitement of
one of our performances.

“It's only America that
doesn't take too kindly to

= . Lene

—

Amen.  Corner. We've
never yet had a hit there.

“In Britain, we can get
across to the kids with
our stage performances.
But the Americans don’t
know what Amen Corner
are like. But's it’s no
good allempnn%’l. a tour
there without a hit record
to back it up.

Rubbish

“Now the Nice is the type
of group that appeals to
the Americans. Their
musicianship is so good.
Not that we play rubbish
— but we're aiming at
the youngsters, and we
shall keep on calering for
them. j

“ But I must admit that the

Nice is a too-much .
group.”
A  generous complimenL

But. Amen Corner have

absolutely no worries
while the can leap
thirteen places in one

jump in the Pop 30. As
they did immediately
after * Susie”™ made her
first appearance.

Tony Joe White

sings

WILLIE AND LAURA
MAE JONES

MON 1036

he wrote it

and he knows what he’s
singing about

45 1pm records

Monument Records A division of Tho Decca Record Company Limited
Docca Houss Albaft Embankment London SE 1
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AND REB FIFLDS, M13 WIIKLY
RAGIO ONE SHOW DISPINITS
BOUNDLISS INFORMATION AS

A GIVING AN IXCIL-
LENT INDICATION OF Mg
MUSICAL TASTT:., NI TOOKX
BLIND DATI S{RIOUSLY—TO
THI IXTINY OF SITTING WITH
M5 BACK TO TML RICORD
FLAYER SO THAT HI
WOULDN'Y BL TIMPTID TO
LOOX AT THMI LABILS OF
DISCS PLAYLD,

REDDIE KING: “ Play

It Cool”™ (from
the Atlantic album
“Freddie King Is A

Blues Master ™ 588 186).

Curious! Among the
many Americans on the
modern blues scene 1 am
all at sca unless 1 know
the record. It's a B.B.
King style of guitar
although it doesn’t bite
hard enough to be him.
The voice reminded me a
little of Spoon. Who is
it? Ah, Freddie King —
no wonder I didn’t recog-
nise it. A great showman
with a colossal stage act
but slightly a2 one-number

gentieman — iU's
* Hideaway " or nothing.
HARLIE BYRD:

‘“Spring Is Here”
(from the CBS Realm
Jazz album “Prelude®
52190).

Stifling the temptation
to say its Blind Lemon
Jefferson  during  his
classical period I have to
admit 1 haven't an idea in
hell. 1 have, for many
years, insulted that noble
instrument the guitar by
trving to play it myself.
But 1 am baffled by the
semi-classical, semi-jazz,
semi-folk technique on
this one. And jazz is my
blind spot.

OE TURNER: “Flip,

Flop & Fly ” (from

the Atlantic album

“Classic Rhythm &
Blues " 587167).

Ml.“-—ﬂli.l‘b\" MAKER, July 12, 1860

Big Joe Turner! Early
rock-and-roll and a
sound that I am very
fond of indeed. The
number itself survived
right through the great
days of rock and, possi-
bly, I preferred the ver-
sion by Jerry Lee Lewis.

USTER BENNETT
AND HIS HOUSE
BAND: *“Bright Lights,
Big City” (Blue Hori-
zon).

I must say I like this
very much., It's full of
nostalgia. I have no idea
who the performers are.
It somehow reminds me
of the sort of sound

people were striving for
during the great days of
Eel Pie Island R&B five
or six years ago. I really
do like it a lot.

EORGE SMITH AND
THE CHICAGO
BLUES BAND: “ Mellow
Down Easy” (from the
Liberty album “A Tribute
To Little Walter "
LBL83218E).

More Chicago type
urban blues sounds. Very
definite harp at the
beginning. Could this be
on a new LP by George
Smith?

I haven't yet played it
on the show — shame on

Raven and double shame
on Liberty who
didn't send me a copy. I
heard an American copy
once a long time ago bul
1 don’t remember this
particular tune.

LASTIC ONO BAND:
“Glve Peace A
Chanece ™ (Apple).

Well, T let that play to
the end of its full 193
hours because it is only
by the repetition that the
record makes ils point.
For my money 1 much
preferred ** The Ballad Of
J and Y " because of its
antique, baroque rock
style,

What I think John has
tried to do here is to
provide a permanent
chant as an opposition to
“We Shall Not Be
Moved ” for all demon-
strators from henceforth.
And it's a better tune
than “ We Shall Not Be
Moved.”

EA AND SYMPHONY:

“ Boredom ™ (Har-
vest).

I haven't a clue. It

sounds nearer John

Peel's bag than mine. I
suppose I ought to be
able to guess something
from the instrumentation
and I thought I heard 12-
string  guitar, drums,
recorder and marimba. I
very much liked the verse
shapes but thought the
whole thing was let
down by the obligatory
fortissimo chorus.

LEN CAMPBELL:

“ Where's The
Playground Susie”
(Ember).

Which version this is I
don't know but the song
is making a considerable
noise at the moment.
Unfortunately, I myself
can't stand these semi-
significant, prettily tuned
dishes of weak tea.

ON

BF 1794

LOU REIZN.

smgs a great version of

DAYS L

The big ballad from the

film'TH

{H TH.

i ITALIAN JOB!
Go for it!
PHILIPS

KE AND TINA

TURNER: * Crazy
’Bout You Baby” (Liber-
ty).

A shot in the dark —
is it Tina Turner. I'd
never have guessed from
the style of the song, but
it was the actual voice
that gave it to me.

lke and Tina are a
bewildering pair of
artists in that they seem
to appear on every label
in creation and each time
with a different style of
music. This sounds to me
as if it had a large Blue
Thumb print impressed
on its infant forehead.

IANA ROSS AND
THE SUPREMES:
“No Matter What Sign

You Are” (Tamla
Motown).

Gazing deep Into my
crystal ball Old Moore

Raven sees three young
coloured ladies floating
before his eyes assuring
him there is no truth in
astrology. There is: also
singularly little R&B con-
tent in this disc which,
for that reason, will no
doubt be a gigantic hit.

BOB AND EARL:

“ Everybody Jerk ™
(Warner Bros).

The problem for me
about this, is just when
did they make it. I'm not
yet totally and absolute-
ly 100 per cent convinced
that all the mystery
about who has appeared
under the names of Bob
and Earl has been entire-
ly cleared up. Never-
theless, allowing for its
slightly dated sound, 1
think its a pretty fair
dance record.

OHNNY WINTER:
“I'm Yours And

I'm Hers"” (CBS).
Oh dear, the blues has
a lot to answer for. If this
was made by a group
with a powerful sellin
image it will be a hit, I
not 1 see little hope for
it. The balance is atro-
cious and I couldn’t pick
out one single word of

the lyric.

Who is it? Johnny
Winter, ahhhh! A most
controversial figure.

After 1 played one of his
earlier tracks on the
show, one young lady
was moved to write that
it was the greatest sound
she had ever heard.
Whether she had just
undergone an operation
for congenital deafness
or not, I don’t know. For
me, now is the Winter of
our discontent (does full
Shakespearian gestures).

om PAXTON:
“Crazy John”
(Elektra).

Again, I've no idea
who it is, but when it
started I thought for one
glorious moment, say for
about three bars, you
had dug out an old
American record vintage
about 1956, which is dear
to my aged heart. But of
course, no such luck.
Bring back Johnny Cash,

L KOOPER: “Hey,

Western Union
Man” (CBS),

Mr Kooper is\ very

clever and very highly
thought of. But when
you compare this with
the earlier version by
Jerry Butler you have an
almost perfect argument
as to why the cleverest
and best-intentioned
white singers are ill-
advised to cover records
by their black brethren.
Note, for those in doubt,
the Jerry Butler one went
under the title of “ Send
A Telegram.”

ST0.

LOOD and butterflies

as a Stone in white

yells at a quarter of a

million chlldren squatting
in the dust.

Swastikas and steel hel-
mets as the Rolling Stones
reconvene — for free.

We all thought it couldn’t
happen twice. But some-
how the magic worked, as
it did for Blind Faith and
their concert in London's
Hyde Park

The concert was toeo big
and long for comfort.
There was worry, sweal
and a few lost tempers. But
no disasters, no secthing.
rampaging mobs. The music
got played and most people
went home unscathed.

Until 24 hours before Lhe
first of a succession of
groups began to play it was
uncertain whether Mick
Jagger would go ahead with
the concert following the
death of Brian Jones.

UNREAL

But the storm of cheers
that greeted the Stones as
they finally appeared on
that hot afternoon, and the
respectful silence accorded
Jagger's tribute to his
friend, proved the right
decision had been reached.

In retrospect, what did it
all proye? Was it a beauti-
ful manifestation of com-
munication, a victory for
the defenders of pop music,
its exponents and fol-
lowers?

Whatever social signific-
ance one can-attach to this
extraordinary event, for the

STONES: a noshlgu’. rlluaI i

observer of human frailties,
it was a field day.

Any incidents that occured
were the inevitable results
of any mass of people be-
ing in such inescapable
proximity. A few fell out
of trees and hurt them-
selves. Some threw Coke
cans and hurt others.

Arriving at the park at

midday, the atmosphere
was alreadv unreal. In the
subways under  Marble

Arch ‘a couple of hippies
played flute and bongos,
while  passers-b either
danced or scowled.

At the park entrance ice
cream men were selling
ninepenny ice creams for
half-a-crown or even four
shillings. Vendors sold
colour souvenir editions of
the evening papers. Endless
streams of people were
walking at a brisk, purpose-
ful pace towards the Cock-
pit, the now famous " natu-

THIRD EAR: 90 per cont improvisation
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SAYS :

Somehow
e magic
jorked’

amphitheatre.” fringed
trees, near the boat
med Serpentine.
A low pall of dust hung
r the already vast crowd
the grass vellowed and
* sun blazed. Heat was a
jor problem, with bnli's
« pgirle fainting by the
re.
A hupge. sophisticated
'g¢ had been erected by
anada TV, decorated
th palm trees and a
ud new Blackhill Enter-
is¢s hanner. It wag a far
v from the low platforms
the first i{ree conceris
Bl summer.
Behind the stage was a
ss and artists enclosure
an ocasis of caravans,
trolled bv a team of self-
vled Hell's Angels.

TRUCE

Many mistook them for
army of invasion. until
was realised they were
cial stewards, orzanised
the BIT information
vice.

Dressed in Nazi helmats
ols and badges with long,
k hair, they threw con-
ion into the hearts of
ods, hippies and ordinary
ungsters. \Wnose side
re they on?

They proved guile harm-
s and helpful beneath
ir terrifving garb. They
puld obey only the orders
their chief, Wild Child.
d the requests of com-
re Sam Cutler, the most
iportant man in Hyde
irk, apart from Japger.
The Angels came {rom all
ound London to act as a

the days of The Big Bash,
when groups sent Lheir
dicnces stark mad with nolse.
ra scemed a strong  (lkeh-
¢ of complaints from races
eifing on nclghbowring ga-
pu. about the racket we
nmen were Creealing
delio, ihl: I3 the planct
s heere, Jusy north  of
romeda,” crackies the mes-
. in the cars of 3 startled
o telescope operator.
| say, ¢an you do somcthin
butl the noisc old chap? Muc
we enjpoy the Who and Pink
yd oul here on dull Dlotto

ree  suny, high meclhane
tent, several two star
Feis), the ratket ftends o

1 our highly delicate
vous systems. Can you hear
? No — | can't hear you
Y

PEACE

st now groups are cooling
ail over the globe. Cream
e Olind Faith and look &
down from sheer volume,
M, H  dispensed  with
rch of peace.
he witimate are the
u udly claim
¥ Iwll  their
Hience Inle a tronce I nol &
p, reireshing slcep,
ercly cocking anc car to the
d of Glen Sweency, Richard
, Paul Minns and Mel Davis,
ar, Iy ensuyh to convinde
el human iniclligence at

..
helr music e demanding,
gulng and unigue. A non-

police force. The truce be-
tween them and the Melro-
politan Police was enter-
taining 1o watch,

While the Angels ialked
toudly of " belting ™ anvone
who disobeyed. in practice
they were more genile and
humnane than any of the
hired thugs who usually act
so abominably al the pay-
Ing kind of festival.

INANE

Just before 1| pm Sam
Cutler of Blackhill told the
crowd: " This is an historic
occasion and the press of
the world are here. This is
the c¢rucial eoncert for the
whole pop music scene in
London.”

Sam didn’t have to ex-
plain. It was a bhroad hint
that self-discipline and re-
straint were vital. And few
people could he so success-
ful in communicating these
ideas. Cutler's was the
vaice of reason, sounding
round ihe park, informing,
wamning. advising. He did a
difficult. responsible job
with great skill and ecarned
considerable respect.

The crowd were hot,
tired and bored after spend-
ing a night and morning in
the park, and the Third Ear
Band had the task of break-
ing them in with their
gentie, lulling music.

King Crimson brought
the first wave of excite-
meni with their heavily ar-
ranged and powerful per-
formance, culminating with
a dramatic interpretation of
Holst's “Mars* from the
Planet Suite.

Screw and Alexis Korner's
fine new group both played
well and the Family were
one of the big musical suec-
cesses of the afternoon.

Roger Chapman’s strange,
bleating voice, accompanied
by a penny whistle is one
of the more positive experi-
ences in group music. Rob
Townsend played the first
and last drum solo of the

afternoon and it was pood
and fast.

When the Battered Orna-
ments took the stand, freak
out dancers in the crowd
were selfishly on their feet

despite repealed requests
to sit down they made
themselves look foalish

with their inane Lwitching.

Around 5 pin the sun
mercifully disappeared be-
hind some cloud for a while
and the temperature drop-
ped a little. It was nearly
time for the Stones to make
their first appearance for
14 months.

I saw Mick Jagger dres-
sed in white, [ saw Mick
Taylor dressed in blue,
then came Charlie Walls,
Keith Richard and Bill
Wyman.

1 heard the huge cheer
that went up as the Stones
arrived on stage.

“ Right, everybody cool
it!" yelled Mick. But there
was no need for aggression.
*1 want to try and read
something for Brian,” "he
explained.

POEM

Total silence. Just a baby
crying somewhere. Mick
spokc carefully, a poem on

death by Shelley. As he
finished speakinz 3,000
butterflies were released,

Just at that moment a Hells
Angel brushed by me, sup-
porting a bov with blood
all over his head. His hair
was matted with blood. He
was stunned perhaps by a
ﬂfing can. Butterflies fell
all around, some dead, some
alive.

The Stones, with Mick
Taylor where Brian Jones
once stood were playing. ..
“ Jumping Jack Flash” . . .
“ Have Mercy ™ , . . “ Salis-
faction™ . . . and finally
. Iim;:nat'hy For The Devil”
wi Ginger  Johnson's
African drummers joining
m.

Taylor played very little
lead guitar, and I could
barely hear Charlie or Bill,

PICTURES.
BARRIE WENTZELL

but it was a nostaigic, out-
of-tune ritual that summed
up a decade of pop.

Leaving the park, pirate
ice cream men were still
overcharging, hysterical
Africans were ranting at
Speakers Corner, the flute
and bongo players were
still at it, and next to the
souvenir Rolling  Stones
edition of the evening
newspapers a placard read:
" Mick Jagper cited in
divorce suit.”

ROLL ON THE 1970'S.

—_— '.;:
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ke you listen

BY CHRIS WELCH

clectric  band, they feature
Richard on violin, Paul on oboe,
Mel on ecllo and Glen on tabla

and hand drumi. They have
enly been operating a few
maonths and arc quickly gaining
récegnition for blending of
Eastern and European
intluences.

A recent highlight for them
was an appearance on the Blind
Faith free concert.

They ara mana?od by the oid
firm of BOlackhill Enterpriscs,
and have their first album

" Alchemy ** relepsed on EMI’s
“ okay " label, Harvest,

Afthough they are
Underground, they are
cheerfully (burp) pop.

Ex-bebap and free drummer,
Clcn Sweeney told me this week
that his current favourile sound
is ' Dirzy "' by Tommy Roc.

"1 ygot some grcal rhyithms
olf that one. It was groovy,"
sald Glen sounding mildly sur-
prised, as we drank lasic-proof
coffee in a plastic eyg palace.

I tomplimented Mr Sweeney
on their Hyde Park perform-
ance, " Yes, we ound good In
the open uoir. That's how |t
started really, Me and Dave
Tomiln, & jarz lenor player,
used tog play in the park as the
Sun Trotley.

"We got busted by an
incredible emount of park fuze,
This was before the official free

(guip)
also

concerls started, in the summer
before last. Somebody recorded
a lunatic conversation hetween
us and the furx on tape.

1 really don't know what
music we were playlng then. It
was all under the influence of
the biyg turn on of UFO. | uscd
to play a full kit of drums until
they got stelen. Then I got hold
of somc hand drums. There are
always a lot of drums hanging
around Moliing Hill Gate.

'"“We started the Third Ear
Band proper at the end of last
summer. Gefore that |t was half
cleetrie. But the electric lcad
guitarist wasn't (oo successful,
and when he left, we found we
had an all acoustic group,

WEIRD

" Then Diackhill signed us u
for what rcason | don't know, it
was on Lhe strength of one
church hall auditlon.*

“ We'd rather people called
us 3 pop qroup. We do ragas,
that aren't really ragas ot aill,
and unless we get a turned on
promotcr, we¢ get inte soma
weird scenes, At Norwich onde,
when  the promoter saw  Lhe
audienee sitting down and clos.
ing thelr cyes to our music, he
accused us of pulting Lhem Lo
sleepl Comiplele paranocls, Sé 1

Imagine we woulda’t do too well
on the Pop Proms,

“it's  just a question of
advertising. We've stayed very
much  Underground — no
photos — and | think this was
necessary so  people wouldn't
Put us In a bag. We'd rather
they just came up and heard us

without ANY preconcelved
ldeas. | suppose it Is a bit
shattering te scg wiolins and
cellos,

IMAGES

“1'd say ninety per cent of
our musie Is improvisation. It's
not really Indlan music, al-
though we use a drone Instead
of the usual bass line riffs. The
music draws from everywhere.

“| think our appcal is that
audlences can draw thelr own
thing from us, We make no
announcements and none of the
numbers have titles. People In
colleges we play come up alter
and say Lhey <an getl fantastic
images In thelr mind when they
listen. We can offer a complete
dream, The old Celtic bhards
used o have the same abiiity.'

‘“At Hyde Park we had a
beautiful audlence, but |f you
get a bad audience there is not
much you can do about It.

“WE OMNCE HAD EIGHT
DRUNK RUGDY PLAYERS YEL-
LING DIRTY SONGS AT US. WE
PLAYED QUIETER AND QUIET-
ER. L THE END THEY
SEEMED ASHAMED AND SHUT
UP, BUT | STILL DON'T THINK
THEY DUG THE Musici™

MELODY MAKER, luly 12, 1969—Page 15
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| tune from

Tommy Roe

JOMMY ROL: * Heather Honey " (Stateside). A

catehy backing. and a jolly vocal. And if that
sounds oo much Dike pidgin English (" You likee
catchy backing” ) one might well add that the
melody reminds me of an old Welsh national folk

tune

Can't guite remember which one, hut | think Blodwyn

the >iraneler sang ot while

swioping down from  ibe
hills on  the unsuspoChing
knghsi: durmmng  the  11th
Coentury

Tommy will swoop on the
chart. bul he repelled by the
combined weight of English,
Irish Welsh  and  Scots
:ecord fans me thinks.

Frui
GRAPEFRUIT: * Deep
Water” (RCA  Vietor).

Heaviest vet from the four
pips with a solid hackbeal.
and remarkably restrained
brass section.

The fruity ones have
suflered severe sel hacks in
their career, and they never
seemed 1o get off the
ground as teenvbopper bait.

Perhaps they can make it
by sppealing to buwvers of
heavy pop. That's a new
categary | just invented, by
the wayv. Do vou like it? 1
wear it all the time during
explosions

JACKIE WILSON:
“Since You Showed Me
How To Be Happy ~ (MCA).
One of America’s seemingly
mexhaustible  supply  of
gualily male singers, Jackie
deserves a hit with this
bright up tempo, piece of
swinging soul

GLEN CAMPBELL:
* Where's The Playground
Susic ”* (Ember). Last time |
roviened a Glen Camphell

single there was a public
wvilers  Toial sirangers ac
ctated me 1n pubs  and

Pared Beer aver my head,
moathing strange culhs

NEXT WEEK

Record company bosses
senl abusive missives
through the post. Fans
shrieked hysterically down
my telephone. Dustmen
staged a 24 hour strike. A
day of national mourning
was declared in Tasmania.

Now il can be re-
vealed . ..Glen Campbell is
a fine singer. This is a
beautiful song. It will be a
hit, The arrangement is
superb. The FEmber Ilabel
design is strikingly attrac-
tive. The pressing is of high
quality. The stop grooves
work perfectly.

And Jim Webb
wrilées a mean song.

sure

Hairy

BOX TOPS: “ Soul Deep "
(Bell). Have vou ever had
one of those days? Take
last Michaelmas for ex-
ample. A taxi driver told
me: “Don’'t do me no
favours. | don't like short
journeys,” when 1 asked him
to drive me from Fleet
Street to Chelsea.

A team of skin heads
took over the altractive pub
where | was intending
imbibing. and discussing arf,
scier.ce and philosophy with
hairv  ohotographer and
trusted colleague Jiving K.
Wentzell

Abuse and paranocia. 1t
rained heavily, The drains
stank and Southern Region
Irains were delayed owing
to staff shortages. So in
times of stress like these, it

NEW STONE
MICK TAYLOR

IN

BLIND

DATE

DON'T MISS IT

74

is essential to maintain a
supply of happy uplifting
pop singles.

This is not such a record.
Himmel!

GLASS MENAGERIE:
“Do My Thing DMyself"”
(Polydor). By jove, this all
sounds faintly disgusting.
How does one do one's
thing, oneself, | ask myseif?

Is this a reference to
sculpturing graven images
of oneself from papier
mache? Or some strange
ritle practised with in-
cautious frequency thrcugh-
out the Western world?

Anyroad, it rocks like
Blotte the Wonder Drink,
and will surely do SOME-
THING in the chart.

Stick

ART MOVEMENT: " Yes
Sir...No Sir" (Columbia).
Not so much bubble gum as
licquorice stick music. Do
you remember penny ice
blocks? Quite tastless, but a
rare treat for us war time
babies.

How well | recall the
blitz and trudging through
the ruins to find the only

GRAPEFRUIT: suffered severe set-backs

sweet shop blasted to hell.
Damn those Gotha
bombers.

ELEPHANTS MEMORY:
“ Crossroads Of The Step-
ping Stones " (Buddah). I'm
sorry, it’s no good, I just

can't remember how this
record  goes. (Whistle,
whistle, hum, hum — no
that’s not it).

1 know, let's ask this

passing elephant: " Hi man,
Say have you ever tried
smoking through a trunk?

It's a real turn on. This
record? Well haby, like
forget it

DARRELL BANKS: * Just
Because Your Love s
Gone " (Stax). Pain is a
recurring theme in many
soul ballads. Usually the

pain is caused by a missing
mistress.

1 can barely describe the
feeling induced by the
sudden departure from MY
life of Gladys Boot, seven
feet of broken-nosed temp-
tation from Wimbledon
West. Ah, what a woman
What a merry dance she
lead me. One moment it
was brown ale, fish suppers
and romance in a parked

1853 Ford Zephyr. Then it

was the big brush off,
She had found Horace

Twitfeatures, the gay,
super, successful charmer
from Accounts.

It wasn't until many

years later 1 discovered the
secrel of his success lay in
the fact he had a removable
arm rest in the back seat of

HIS 1953 Ford Zephyr,
whereas mine had been
jammed open by Mavis

Oatmeal sitting on it, the
foolish creature.

Mime

DAVID BOWIE: " Space
Oddity * (Phillps). David is
a talented young man who
has written many fine songs
and now concentrates on

mime shows. He once
produced an interesling
album, which 1 lost at a

party in Earls Court and
have never seen since.

And indeed, Mr Bowie
has never really surfaced
from his own underground
line. This Bee Geeian piece
of music and poetry is
beautifully written, sung
and performed.

Strangely, it could be a

hit and escalate Bowie to
the top.

DENNY CURTIS: “The
Message " (Plexium). An un-
mistakeable Chris Andrews
song and a hit in the
Caribbean. Denny is an ex-
member of the South-
landers group.

He sings brightly and the
backing has good honking
saxes and rattling conga
drums.

NEIL DIAMOND: * Sweet
Caroline " (MCA) A lifeless
and dull performance with
backing that gives the
impression most of the
studio  population were
asleep al the time,

But nay! What's this!
Suddenly the studio comes
alive, as Neil wakes up and
starts raising his voice, Bul
then the brief burst of
excitement is over and it's
back to doom.

A miserable record.

Why?

JOHN FRED AND HIS
PLAYBOY BAND: “Silly
Sarah Carter (Eating On A
Moonpie).” (MCA). The title

reminds me of " Little Sally
Water " a hit by the Savoy
Sultans in the late ‘thirlics.

This record reminds me
—I must N1l both ears with
cottonwool whenever Juhn
Fred transcribes any future
bilge to wax. Bilge.

BOB & EARL: “Every-
body Jerk" (Warner Bro-
thers). Why?

Smash

ANDROMEDA: * Go Your
Way " (RCA Victor). Yeah,

smash them guitars buy,
and thrash them drums,
Good, violent stuff and onc
to excite the youth of
Britain 1o unparalleled
hysleria and uncontrollable
rioting.

] feel like taking a small
hammer with me down (0
Jukebox-On-Sea next weck-
end (or “dahn the coast ™
as we say in lhe moron
trade) and stamp out civili-
sation,

Aye, the stufi that revaolu-
tions feed on.

J. VINCENT EDWARD:
“Run To The Sun* (CBS).
One thing 1| like about J.
Vincent Edward. He sings a
fair drop of song. Another
good point is his amazingly
vital performance in Hair.
And, by thunder, yet ano-

ther noted facel, is a
swiftness in setling up
drinks in certain showbiz
hostelries.

Come to think of it
forget the first part and
concentrate on his later

quality. J. Vincent presenls
us with a fine ballad which

gives full rein to his
unusual and instantly
recognisable vocal style.
Highly recommended.
Treat
e c——
MATT MONRO: “On

Days Like These " (Capitol).
A song from the film The

Italian Job scored by
Quincy Jones and Don
Black, pleasing and dis-

tinctive in sound, but rather
short on lyrics, being (oo
ready to drop into Fa. la.
Ia,” after only a few bars.

Not a great song, but it's
always a treat to hear Matl
at work.

QUOTATIONS: *“ Hello
Memories " (CBS). Noisy
but  enthusiastic rave-up
from the Jlads, with an
intelligent string arrange-
ment behind strong lead
vocals.

_ It has all the character-
istics of a good juke box
and radio hit.

than musical (for example

time becn

ground " but never

vizlon show, Nice Time.

Germalne has emurl-,ud us
one of the underground’'s most
lueld und nna