AUGDST 30, 1969

ERIC E:LAPTON: from Honolulu

DYLAN, STONES, GEORGE

KEITH RICHARD: yacht off Island

‘It Bob approves’

THE supergroup to end all supergroups —

George Harrison, Rolling Stones, Blind
Faith and Bob Dylan on stage together —
could be the grand finale to this weekend's
Isle of Wight Festival.

A spokesman for the Festival told the
MM: ** George Harrison has been in touch
with Bert Block, of Dylan’s management
office, saying he would like to take part in a
session with Dylan — with Dylan’s appro-
val, of course.

“Blind Faith are flying in from Honolulu after
asking if they could appear too. And Jack Bruce has

also said he would be ready and willing to join
them all on stage.”

The Rolling Stones — who, except for Mick
Jagger, who is now filming in Australia — are stay-
ing on Keith Richard's yacht off the Island, and it is
understood they also have expressed a wish to
take the stage with Dylan after his performance.

Bob Dylan did not arrive last Thursday, as pre-
viously announced, but flew into London on Mon-
day night (25) and travelled directly to the island
where his backing group, the Band, are already re-
hearsing.

By Monday,. over 500 fans were already camping
on the Festival site — including American students
who had built a wooden hut and named it ** Desola-
tion Row,” after the Dylan ;

The Festival site has now been doubled in size
and the organisers, Fiery Creations, say that tickets
will now be on sale at the Festival gate. There is
sufficient room to ensure that none wishing to go
to the Festival need be disappointed.

TV and radio crews from all over the Continent
are heading for the Isle of Wight and Sweden.

France and Germany are among those who will be
carrying the music live.

FULL FESTIVAL GUIDE
— SEE CENTRE PAGES

=

CONTEMPORARY CLASS]OS hee's'

HARRISON, BLIND FAITH -

1s weekly s“l [HS[SSI“I I

)
._./\_,-/

Gentle
Jack

Audience
with King
James

page 1.



. Maker NEW YORK RADIO BAN l.
FOR TEN YEARS AFTER

- et
-

1 (5) IN THE YEAR 2525 Zager and Evans, RCA | York

2 (1) HONKY TONK WOMAN Rolling Stones, Dec e
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Nash, Dekker and
Romeo named for
Barihbean Festival

51 Freet 5t London. EC
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COUNTRY AND  Western
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CONLEY TOUR CHANGE

ARTHUR CONLEY's British
tour has been extended for an
extra two weeks and will now
Jast from November 7 wptil
Pecember 14
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7 when he doubles the
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ing the recent departure
drummer Jack McCullough

and tarist Jim
P ¥ form  thelr
— will have a new

In ®ix to ekght

. who topped the

Somelhing

u\nulul

under  the

shpery ishon of Pete Towns-

hend, and the new wingle Is

|kf|\ to be chosen from
hese

BHCHAR&GH DUE IN

COMPOSER BURT Bacharach
flies into London on Septem-
ber 10 to audition for and
rehearse his musical Promises
Promises Me stays until
Cetoher 4

PAUL JOINS BELL

EX-MANFRED Mann  singer
Paul  Jones hms  switched
jabels from EMI o Bell, and
his  first  single ls  being
produced by Mickie Mosl

Paul iz currently starin
an actor  in the pley un
duct  Unbecoming.  at  the
Queen's Theitre, London

Meehan’s ‘lost’ record
released this week

A SINGLE by Keith Mechan,
brather of ex-Shudow Tony

Meehan, is  released  this
week on  the  Marmalade
label — nfter being * lost ™
far more than & vear,

*"'The  Ein, ghould  have
povn released st 'rr‘ll T omid
a spulesman lor Marmalode,
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faepotien
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Paul Rutterhold on Elek
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sury Fard, O Marmalade
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GOLDBERG DIES

TOP  JAZZ and
sessjonman Idbecy
died sudden n last
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ting the home of drummer
Ronnie Stephenson
Goldbarg, wha was 47, was
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CHICKEN SHACK PLAY
ALBERT HALL CONCERT

CHICKEN SHACK have booked the Albert Hall for a concert in

ALYN JOINS
'LULU AT
LAS VEGAS

BRITISH ML and ar-
wr Alyn Ainsworth hos

heen specially  chosen by
Lulu. tn  wecompany her
duri hee fortright’s ses-

t the famous Flam.
Lag Vepas, from Sep-
m by

Adyn, lormerly conductor
af the Northern Dance Or-
chéstra, has  accompanied
and recorded  with  ecores
of top- stars, among them
Deg (FConnor, Vie Damone
and Johnny Mathis
will be taking »
rhythm  section 1o
g & Td-plece
| Amefican archestra.  Men
| going dver with him  are
| Bill Wayne rdrums), Dougl
‘ Henning (bass Euitar) and

n

i

Coleman (piano and

Bill Wayne was
Iy with. Bob Miller's
and Déugie Henning
b with Bob Miller,
has been specially released
1o wisit the Staie

Prinr to the trip. Alvn
will be. MD for Luli for o
week  af  the  Brosdway
Club, Sailsworth, Manches-

ter, from September 7,
Meanwhile, Lulu flow 1o
Alshama On - Monday  with
ber manager, Marian Mas.
sey, (o record  material
under her  pew | comtrect
with Atlantic Recards

| wame

March next vear.

They plan to feature a
and if the experiment is
permanent basis,

The group have delayed
their LS, tour, due to start
today (Friday), by about 10
days in order o promote
their new single, " Tears In
The Wind,” in Britain,

Their: new  album, 100
Ton Chicken,” will bz re-
lessed on  Seplember 12,
while they are in the States
They return to Europe in
October for a 15-day conti-
nental tour with Ten Years
After

SAVOY BROWN RETURN

SAVOY HROWN return from
the States on Seplember 21 (o
lake part in Jethro Tull's
British . tour,

Their cutrent American  hi
album, “Cne Step Further,”
will he released in Britain
Seplember: 35 1o colncid
with the tour, and following
this they go into the stodios
1o cut their ffth LP

The group relurn (o Ame-
rica  in December for their
third Stateside trip this year

RONNIE'S CHARITY

A SUM_OF £1510 — 1ien
poondd over the target — wasd
raised by the charity show at
Ronnie Scott’s on Sunday {17}
o ﬁmndr funds  for  ihe
purchase of & ‘lung maching
for the Great Drmond Street
children's hospital, London,
Among  those who pgave
their services (o the charity

12-15 piece brass and reed section with the group,
successful they will add horns ta the band on a

The sum raised  has
handed over to one of the
haspital's surgeons

The Thad Jones-Mel Lewis
Eig Band arrived in London i
Sunday night and began
one-week  engagement ot the
Scoit Club on Monday. Ad
vance bookings for the open
ing night broke all records for
the club, The Elvin Jones Trio
follows the Big Band info the
cluh on Monday, September |

CILLA OPENS ON BBC1

THE FIRST show of
Black's third BBEC-TY
will be secreencd during t
mitisl wieek ol BRC-1 col

ZAGER AND Evs
American duo who's &
nge hit "' In The Year 2!
jumped to the number one
spot in the MM chart this
wesk, are expected to refurn
* 1o, Britain before the end of
the year for television and
concert appearances,
SeTins No dates have yel heen fixed
he  for thefe roturn, ‘With British
r sales of their hit now heading
transmission  in  mid-Novem-  for the quarter million mark
ber RCA wre now rusly leasing
an album of the same tille

It ig hoped thot ihe album
will bhe relmased  early  next
munth. *“In The Year 2525"
heg now sold over one and &
half million copies in America
It was kKnacked Trom the num
her one spot in the American
charts by  Britain's - Rolling
Stenes. with. " Honky ‘Tonk
Woman. ™

PENTANGLE _SONG

th their eight-week THE PEN i ¥

b : i E ENTANGLE will fes
N 'k'f"h't_‘_"“‘”m“‘;m"‘" 3 turd the song from their next
ew york's Fillmore East o8 ginele i their: programme at

October 17, the lsle of  Wight  Music

Cilla

Cilla will be starring in six,
D-mintte shows, all o
chlour. No  guests
Been ennounced

KINKS' POP OPERA

THE
album,

have vet

KINKS'  pop-opers
“Afthur — Or The

Rise And Fall Of The Britigh
Empire,

will be released in
on Seplember 28 to

The release. of " Arthur® ' Festival this we
will be delayed in Britain for Titled ** The Fram
8 mimth to coincide with the  Take Three Girls” It was

Bob aAUNkEOVErBOmI|  dre Jannny. Dankwoeth aad. Acreening Of the opera by commissianed by BEC-1 for
special material written by Cleo Laine, guitapat John  Granada 7 the first colour ‘.I!.'u!';m series
eor e\ Dk vl s cheer v = SRRy s i e v o i cdandi

A 1 Montgibmery, 0 Tinity, ! _ avem
R ey rL'}f'..:‘Lﬂﬂ,rv: Clordin sl Tria Aad:atrors. feom the LF, as the Kinks' The singht will be released
fiim ht Sir With Love Barbara Jefford, Patrick  next British single on Septem- o roincide with the group's
l == Wymark and John Neville, ber 12 next major British tour, which

THE BIG BAND'S
N Toun

THAD JONES ond IMEL LEWIS
are here with their

JAZ1 ORCHESTRA

HEAR THEIR SENSATIONAL ALBUMS
ON UNITED ARTISTS

THAD, JONES

Liberty/ UA Records

ZAGER AND EVANS
TO RETURN HERE

s il |

ZAGER AND EVANS
no dates fixed

Albert
together
" Hunting

ens AL the Royal
on October 4,
with an  alhum,
Song."

FLEETWOOD DISC

FLEETWOODY
new single
has Peter en playing cella
on record for the first lime,
dug. for relense al the end of
Seplember

Fleetwood guitarist Jeremy
Spencer has a2 first  solo
single, " Linda,” scheduled for
relense in the first week of
Uetober, A third Fleetwaood
single, ** Rattlosnake Shake *
W to be released everywhere
in the world except Rritain

TOP POP FILMS SHOW

THE BRITISH Film Inktittte
are staging a Festival of top
pop films st Newcastle-apon-
Tyne which, if successful may
be held in other miain centres
throughout the country

The Festival, al the T?'nz-
side Film Theatre, runs (rom
October 3 1o 18 and features
fiims by the Beatles, Stones,
Jimi Hendrix, Incredible
String. Band, Elvis Presley,
Dave Clark Five, Bill Haley
and Boh Dylan

The Festival diery, with the
artists fentured, s as follows
Rock  Around The Clock (Bill
Haley) and  Mommn Don'f
Alow (Chriz Barber) Dotober
;. Don't Back  (Bob
Dylan) Sth, Helpl and A Hard
Day's Night (Beatles) :
Catch Us If You Can (Dave
Clark Five) and Fugs Tth;
The Girl Can't Help It (Fats
Domino. and - Little Richard)
and Lunel¥ Boy (Paul Anka)
Sth;  Privilege (Paul  Janes)
10th; Incredible String Band
and Experlénce (Jimi Heéndrix)
plus Tony Palmer's All My

MAL have &
Jh Well,” which

Loving 1ith; Break On
Through (Doors) 14th;  Jail-
house Rock (Elvis  Presley)

15th, One Plus One (Sympa-
thy For The Devil), Rolling
Stonés and San  Francisco
{Pink  Flovd) 1Tth;  Pretty
Things 15

GEORGIE
T0 RECORD

GEORGIE FAME. goes inta the
Al
v up.

et
lﬂ'lt:fb %n“lpwim
e (CAUK

II.LO'(D three Listen m

Charles

forms combo in
San Francisco

’l‘ HREE MEM-
RERS of an
avant garde Jazz
sextet called
Listen have join-
ed a new combo
formed by Charles
Lloyd in
Franciseo,

(pno), Kenny Jen-
kins (bass) and
Jim Zitro (drs),

']‘H}. Mel Lewis-

Thad Jones
Big Band, current
attractions at the
Ronnie Scott Club, star at
Birmingham's Opposite Lock
Club on Bank Hollday Mon-
day (September 1), Other
jazz bookings at the Lock
include the Roy Budd Trio
(3 and 4), Humphrey Lyttel-
ton (23), Ben Webster (Oct-
ober 30), Maynard Ferguson
Big Band with Salena Jones

and Mark Murphy (Novem-

ber 10);

JUHN SURMAN
Cologne to record with

flies to

the Kenny Clarke-Francy
Boland Band next week.
Surman is currently fronting
John Taylor (pno), Harry
Miller (bass) and Tony Ox-
ley (drs) at Romnie Scolt's,

on the same bill as the
Jones-Lewis band,
Ted Joans

JAzz  poet
shares the stand with
the Chris McGregor Band
next Monday (Septemberl)

at London's 100 Club . |
The Mike Westhrook
plays the Three Tuns,
enham, today  (Thursday)
and London's Kensington

Hotel on Saturday 30y,

ETERAN trumpeter Max
Kaminsky is leading a
new group at Jimmy Ryan's
New York club, He is front-
ing Joe Muranyi (clt), Mar-
shall Brown (tmb), Bobby
Pratt (pno) and the 71-year-
old Zutty Singleton drs).
DR;JEMMER Jack “The
ar " Parker has died

In New York. He record
h:h“w 19405 wi:h.r .

others, Don Byas, H
Page, ‘Eddie Heywood.

roup
eck-

and fr
|i:enl'.l lammed with Chx
le Parker and Lester Young,

ACKER- Bll.l;;f bang p'la.y

embers

Lioyd

(CLARINETTIST 8il §

* low has left Sonny |
rig's Crane River Jarhand
after threc-and-a-half yeam
and is T;Il:pl;g‘es hb, got
Foster, The band is residen)
on Fridays at the Whit
Beay, Hounslow,

"l"Rl!MPt‘TEIt Cootle Wil-|
liams has left the Duke
Ellington Orchestra, "

cords last week with J
bassist Dave Hollind, Carlos
Ward (alte) and Ed Black
well (drs),

ODFREY * Siuff * Hazel|

(bjo) is leaving M'm
York City Jazzmen after|
four vears. No replacemint
has yet been found | . ¥
Steve  Lane's
Stompers play &
Festival in Kat
l'a‘nd. on September 13

Workers'

THE Mike Daniels Big
Band is plwh? Thurs-
E;g;: at Hal

and Danny (

guest  stars  at
mamfxs‘s Royal Oak 1hi
week 5




entle Jack
ettles for a
ife of ease on
his Scottish isle

JACK BRUCE is much in demand. A huge number of top groups
?'_lavu secretly contacted him since Cream split. Yet, says Jack:
1 always get the sack from groups. Perhaps I rub people up the

wrong way.”

Jack is a nimble bass player and has a gquick temper. As a youthful con-
frere of Ginger Baker in the Graham Bond Organisation they made an ex-
plosive team. There

were punch ups as

__well as rave ups.

Today Jack is a man of
peace, and a man whose
considerable talents are
being properly utilised
and recognised.

He has his first solo album
“Songs For A Tailor”
released scon — a work
which fuses the rawness
of pop with the sophisti-
catlon born of advanced
techniques. He js also
working on a film of his
work and life, produced
and directed by Tony
Palmer

Jack commands respect. He
has the gentleness, good
manners and common
seny'_freﬂu:nllydi:\-p]ﬂycd
by intelligent people

raised in a tough environ-

ment. He wrote poetry
a5 a schoolboy—in Glas-

o

W

He does not waste words,
But he will chat freely
about his two loves —
music and flying.

At his North London home
with his wife and baby,
like Ginger Baker, he Is
learning 1o relax and
become a family man
nfter a decade of hitting
the road

He has decorated his house
with imagination, and
with taste and restraint
There is a baby grand
plano in the ground floor
lounge. In a homely
basement room there is
an all leather rocking
chair, one of those semi
spherical revolving chairs
and a large, plain wooden
table.

Thus the vibrations were
strong and comforting,
rather like the large
measures  of Bell's
Whiskey Mr Bruce pro-
duced at not infreguent
intervals,

“Tve been in Scotland for
the last few days" said
Jack seated a1 the
wooden table as il he
were nol too used o
being at hame.

"1 suddenly thought it
would be a good idea to
promote the album this
way, although first and
foremost, I want to make
a good film.

*1 asked Ton
do it an

if he would
he agreed.
Originally we were going
to  include  something
about my childhood, but |
didnt really have a
particularly interesting
childhood. We will film
some of the places In
Scotland  which  mean
something to me, some
weird places like the
world's largest lenemént
buflding  in Glsa?uw
There will be shots of me
walking along talking to
kids, and meeting a Gipsy

piper.
After  experiencing  the
wonders of the Naorth

American continent, Jack
still feels n strang affinity

with Scotland
“I'm buying an island off
the mainland — three

sl in fact. Il live
.Iong.mwilh seals and fish
and nnlll'hlhwu k:
who will pay me

1 suggested thal buying

BY CHRIS WELCH

islands had become all
the rage among groups

this season.
“ Well Donovan hasn't
boughi his island you

know. He couldn't actual-
ly buy the whole of the
Isle of Skye — several
million pounds would be
invalved
“There
wrecks

have been 48
since the War
near my islands which
are near the Firth of
Clyde. There Is an Ameri-
can ship of 36,000 tons
which has been lying
there since 1948 Some
people had a party on
board recentiy!

“When 1 move onto the
island 1 think Il have
double yellow lines on

the roads and my own
parking meters. This s
my big chance of power!"
As well as " Songs For A
Tailor " Jack has record-
ed a fjarz album with
Jon Hiseman and Dick
Heckstall-Smith and
Johnny McLaughlin,
“It's called ‘Things We
Like' and | hope it will
be released later in the
year. | wanl 10 get a
hand togetl“ljn [lu duksum:
playing an spoke Lo
Jon and Dick about it
Maybe we'll do six con-
ceris — at the Festival
Hall in_London, then in

New York and Los
Angeles,

“] was in New York
recently and had a play

with rry  Coryell  at
Slugs which is the home
of avant garde jazz He
was playing  brilliantly,
ang the club was packed.

Did Jack

*Larry had phone

It. was @a very nice
atmosphere and 1 did
about four sets a night
for a couple of days:

me a
few months ago and said
he would like me to have
& play. We actually fixed
a concert at the Fillmare
when they started up a
jazz night. But the first
one only drew about two
people, so our one was
cancelled."

J sense  any {l-
feeling among  American
jazz musicians at their
scene contracting at the
expense of rock?

I didn't really gel too
involved in  personal
scenes to find out. There
is not a lot happening for
them, but it is the same
with  any music scene
There are & few who
make it and a lot who
don’t. Anyway, 1 wasn'l
playing jazz — T was
playing my own thing on
bass guitar.”

As well as being a fine

singer, harmonica Lln{er.
and bassist and a dabbler
on organ and piano, Jack
also plays cello, Did he
want o concentrate on
this latter instrument?

It's an instrument that to
be really good on you
have 1o spend all your
time studying. That's my
trouble — 1 play too
many instruments, I'm a
Jack of all trades and
master of none. It's fun

t gives
reedom, 1 still
have a six-string bass bul

1 haven't used it for some
time. It has a huge range.
1 it itar strin, on
lhep‘:op l‘!lnill!'ten 1 w“sl with
Graham and used to play
hybrid guitar solos.

“I'm mot as busy as 1
used to be. 1 went
through a period of being
ver’ 5y on s — jt's
a thing you go through
when you are young and
have technigue and you
don’t have the good taste
to know when not 1o use
it I did quite a Jor of
solos . with Larry, but
bass is really a functional
instrument — or else you
should start  playing
guitar. You can privately
knock yoursell out play-
ing bass — and you can
get away with murder!”

Most bassists are uwsuaily
reserved figures — look-
ing detached and dis-
interested  even during
the most riotous perform-
ance.

"1 was never very o re-
served.” admitted Jack,
" With singing as well, 1
always get involved in o
performance. But 1 sup-
pose it be a bit
boring for somebody who
isn't & very good bassist

"1 do miss being on the
road — but it's strange,
when I'm on' the road,
hate every minute. 1 like
being at home basically,
but at the moment 1 miss
America

“But I've got more inter-
ests now than 1 used to
have., Apart from music, 1
like flying."

Jack f5 taking lessons and
told some  disturbing

stories about tail spins,

“ballooning,” stalling and

:’ near collision h a

iscount.
Did Jack al any time during
his_career ever

72

There are a ot of things 1
don’t like about them.
The album 1 have just
done is the first one | can
listen to without gﬁ{in%
embarrassed, Some o
those old —
cringe!
But 1 wouldn't get embar-
rassed listening to the ald
Graham Bond LPs. That
seems as long ago as the
Stone Age. 1 can listen to
them because it was a
great band. If only the
scene then had been like
it is pow! A lot of
people wouldn't  believe
that band,

"1t was a pood experience
with Graham, but 1 got
ihe sack from that band.
1 seem to rub people up
the W\'onf, way. I've had
the sack from every band
I've been in except John
Mayall and I must be the
only musician he never
54 But if 1 had
stayed another week, I'd
probably have got the
sack.”

For nostalgia’'s sake Jack
played an ancient, bat-
tered 45 single by Duffy

Power singing the
Beatles' "1 Saw Her
Standing  There,” which

wasn't a hit, but featured
Messrs Bruce, Baker and
Bond in the rhythm
section.
Then we leapt forward in
the time to * Songs For A
Tailor™ a  sound-rich,

JACK BRUCE: “ Perhaps | rub people up the wrong way.”

MELODY MAKER, Augus

Any
tory

that

‘home is easier, mote conv

HERE’S

HOPE
FOR

HARD-UP
RECORD
COLLECTORS

You don't believe it?

Join the Keith Prowse Budget Plan and
we'll prove it.
If you pay Keith Prowse Budget Plan 5/-a
week (payable monthly), you would be entit-
led to records worth TEN TIMES your monthly
payment. If you put by 10/-aweek, youwould be
entitled to £20 worth of records See the idea?
It's a great way 10 build a record library without
breaking the bank
And you're nat restricted on choice. Any artist
label, Any record. Every record guaranteed fac-

fresh,

That's not all. As a member of the Keith Prowse
Budget Plan, you're kept in touch with the latest
record news, Free every manth to Keith Prowse
Budget Plan members, a complete list of new

! C /- Every manth a
most interesting ones. .

usually costs 1

Choosing records in |
ent

new releases




¢ snln
includer  Thed  (fuget)
Wichard Willlams (ipt), Jimmy
Knepper and Eddis Bert (tram

rumyn
fRwis, wita)
won  {sop,aiie)
(bari), Moland Hanna
and  Wichsrd Davis
And averyons of tham

Adami
(plans)

of Michard
| have always likad

his playing en records, but |
hada't  realised he was  that
name te

beautiful,
Mugkihorn snd Miing ¢
with his gosd humoured person:

one  weak  gpat
surprisingly Msl
drumming
lack the aetherity (e
band, Maybhe he way having nn
ol night
Sharing the bill is the John
Surman Quar. fing the club
sounds.
s}, Harry
any Osley
& Surmsn all the
suppert, though [ feel ha meeds
a pecand barn s Bring sut the
beit In him. — BON DAWBARMN

FAT MATTRESS

A iheir  excellent  Ffirst
Ibltﬂh ’I‘ .‘t!llel! made

1 ng London
s, Midnight

waN,
L“m

abis n ¥
Court an hld
thalr

Soms of
pretty ord
muddy sound

leln' waL

the  best
from their
How Can 1

In_ The
Ol

. Moan.

ave came mver.will

d demonsirated FatL Mattrass’
fermula of e

{“nl" “rlu uwrh h-m Moel
lo‘lﬂn
he

whe comprise
gultar), 1
Jdames Lever-

fore putting 1
Other groups n tlu Midnight
toun — which uﬂuh‘l wu ol
nlcost  scenes

ded the K Ifl llalll
L an lmnlln‘lr heavy and
ynamic nruu whe were pre-
pelled by seme nlce lead
guitar A plj though, that the
wocals were nearly lost h! itu
walier of  sound. —

LEWIS

GARY BURTON

nd
win while
string and
ramaing and it |
thin will

wnt, aftan
though the
cs lafl same-
uu!r us far as
acoustic playing was

|n e 1nup| pro-
several pleces by

nh :-mnur Mike nlhh

Iululin. o' mal ol

P 1'

Dyla
which 'mad u h an Inter-

(R DRWE |-
(oA
HAITIIIGFOI

Thad on form at Ronnie’s

and

esting
Vsl

excellently, s "
* General  Mojo's  Well Lald
Plan ' and eoften drew applause
from the ;ﬂunn audlence for his
eelos. — TOMY WILSON

GRAG!I]US

Yl'lu l!\l)' nel have heard of a
R.u d  Gracious,
But after hnr preview af
choral symphony
pus " last week, I'm sure
It won t bu long u(nu you de.
rewsliu-

But they're hones
ulomlun- and  basical
b

o llpu\ n" w-nll
unml-klbla i

wauld nvolublr

® existed had it net beon l'nr
Un-'u * Tommy,"
:t W In a slightly
[

with comseguenl
lttuu when nothing much is
appening.

he umphlnr {the descrip-
tien Is, they rglulz adm a
little high-fown) takes

Impressi
Spring through Winter.

Il'l a long work, and among
sevaral memorabie mements
were soma fine jarzy alectric
plama fram Martin Klun alert

ing by Robert Lipson,

resembl
* in_conceplt. —
RICHARD WILLIAMS

WOODSTOCK

l‘ll LIKE w be writing a repart

music a1 the
Inﬂ like somes 200,000
never gel near enough

tent of refusing
the festival to

hours
dkﬂnﬂlt un
be the case,
At Bogn on (he Brst da,- with
tha programme  due com:-
mance &l 4 pm all Ioui radio
traffic

would not

u Elektra o1

charter & privale arraplane butl
ne company would make the
g

o meot up with
motel same 17

wite. Arriving al
were handed wr

I.ll' equipment
m In by halicop-
y would vun only

sy .-|:|I Titering back of
e
P eraor, wih' &1} Tha. T

couldn’t use them.

Tho metel area was a dream
re depending upon
On every side ware
the greal nam pop ke
Grace Slick, Janis te
Tewnshend, anne: H:
Bicod, Sweat and Tears,
Joan Mae

At nine o'clock | made a stab
at reaching the site anly Io

relative peace, qui
of New York C
back to town. En route we saw
all highwayr littered with llter-
ally lﬁllnnnll of cars whose

still nobody could get In or out.
One boy sleeping in a feld was
killed by being run over by a
tracior
narcolic arres

and there were 54

We decided return o the
and sanity

struggle

three  hau

G:ING them aln‘l ‘g
I

aban-
aut to walk
t 20 miles. Staylng in

o I routes wer.

blocked with America one cannot fall to be

three abreast Im ressed by the American

upan thousands ng by fosl. tluhﬂ' na control. Bot on
At dnight on lu:lmill

pave up the
struggie and went o bed —
baing one of the very lortunate
few whose room had nol been
wver-bocked three or four times.
We declded to have apsther go
al 10am bul cama morning the

“o_ out  witl I|

i us
lances could nol get through to

e
!!I.'HI«DD

COLLIER

\nu youT" —

T was rather unfortunale fer
Graham Collier that his

sextel’s  openin) night  on
treat caies of broken toes, Monday at Rennie Scoit's Up-
fingers and * drug freakouts.” stairs eincided  with

here vias indeed anm mcule
shoriage food and waler
which locals took of

Room
some decidedly wolcamic erup-
tons from » certain American

Including a_pair of
solos on Collier's ' Burbilngs
For Hob" which were dis-
hlngunh-a by his luminous tone

warm lyricism,
Trambonlst Mick
roved his potential with &

, thurning solo on ' Male
Wranch,” and Stan Sulr "%
tenor was languid and b
on a preity Karl Jenking
denkins himsell was samewh
repetitive an oboe, while J.
Marshail’s drummil
enerally speaking, a Reodel of
lscreet power. — RICHARD
WILLIAMS.

SAMMY DAVIS

AMMY DAVIS, whe epened al
l.llldunl Talk of the Town

v 1d-day seasen lasi Mon-
day, Illlﬂﬂlﬂblndlll hax talent. He

Nugeihorn,

Evans

he chose to submerge
a welter of Jewish jokes, pleas
1o veme Deity for a betler world
i mot for us  then
children ), announcements of
his forthceming charity appear-
ances_in el, desceiptions of
I heautiful ** and *

I!loi!bfl Illllllllirl

by gncrﬂu z,. for & glass of However, Graham took every-
water ani fer a loaf of thing In his stride, and pro
brea Ymrn were only 300  ceeded o blow muiic which was
lavataries which od sut at  tight, compact, and desplie i3
about 600 peoples (o each and at  occasional superficial coolness,
Jam llu ?uaum had mud considerably exciting.

& crowd ith Ignoring a lip which
|||-u|q,|¢| ﬂ 1I1u1 of flln hampere his  power, Harry
ars wers axle-deep in mud and  Beckett  playod  tremendous

b
Richard Burton, Sammy, s
performance was being recorded

tor an album,  asked critics nat
:usayh:n.nntlaonwla.
as he has nowhers &

When | left one-and-a-|
hours Tater, he was still In i
fMight, Serry, Sammy, you were
on stage too long.

When he was actually sing:
ing, Sammy was great, And
rcharged nrcnutu

n
vmu ng Arabs, —
TON

WINDMILL

wlnhuILL. the new Howard
and Biail
proved &t Lendo
Fhursday te be a hardworking
roup with an excellent, well
theught sut act. Unfortunately,
their music lacks the originality
nnd !mpncl of their presants-
o; n their current
‘Inglt, & l{ Bertha,” did they
show any .rul individuality. —
NOd DAWBARN

GROUNDHOGS

!"l" now, and
iving  much
Tﬂn‘ McPhee has

of etter British
s guitarists. But even he,
and: s group the Groundhogs.
are geiting sick of the current

raward for it,
been

blues scene. They thewsd “

at the Marques last week, whan
on several  number

might be called mare "
sive " rounds, th

Gospel Tour from

ctober
Movember 12. Filtingly. .. u

the best things they
Iur‘nn

w h onl
'Ilruu 'nd singing on
Wal m Barnin'

-Iur- he used
=uw¢iu and mﬂ-

IHQ ‘l).ls..‘
HOLDSWORTH

E Dave Holdswerth
— Dave {tram)
Alan 'I.Mll

sesn’L seem 1o gu
a group. That, ns

mmn!ﬂu me. — BOR
BAR

t d from the m-w‘ﬂ
:.:r,r‘:!- and diverged imls whai

lll..‘m'

oy
— WK

4

meadow.

p]unned
satian's hearing to

ers.
an accident o Keith

audience what had happened.
booked as rush replace-
ments but, following some
unspecified moody, their
van was driven off with
all  their equipment and
they couldn't go on either,

Meanwhile, Andromeda,
who had been booked to
play half an hour ern:led

faying from 10.30 pi
unn?mndnighr And deapite
their very real fears, no-
body rioted.

Blind Faith took time off
from their U5, tour to fly
to Las Vegas to see Elvis
in_action Remember
when Mike Housego used
tuke the mick out of

Tremeloes roadie  Roy
Farren last heard of trying
ta get out of Majarca after
thieves stole his passport,
along with equipment and
money belonging to the
group in Palma,

Savoy Brown  singer
Chris Youlden had his wp
hat and fur coat stolen in
New York (in  Augusl,
yet!)  Recovered ' them

]'I‘ WAS just one of those days at
Grays, Essex, on Saturday, when
Amen Corner and the Who were
billed to top two shows in a local

The first half went more
although you'd have needed an al-
have caught much of
Amen Corner through the combined efforts
of a German film crew and the local scream.

The Who were unable {o play owing lo
Moon's leg. They did,
however, all turned up to ex

or less as

xplain o the
e Nice were

THE RAVERS 452,

One of those
days at Grays

three days later in Detroit
when he saw a member of
a local group wearing
them.

Edgar Broughton lost &
tooth at the Star Hotel,
Croydon, last week when

Ad departm
team drew 3-3 with Decca
n k(:ryml Palace  this

Mlu the Skatalltes re-
coived part of their fee in
£50  worth  of Mﬂ:{
their roadie was
by law in Tenby while Lry-
ing to cash them in s local

coffee  bar.

though

in;

Yo

i ¥

says Fndlyl on  First

Avenue in Nlnlew York is
o good pulling scene.
What CAN he meant | .

as boring in New York as
he is in London.”

Bubs White, of Commit-
tee, claims to "be the heay-
iest  beal musicians in
Britain. Anybody beat 17
stone? . | | Sam Apple Pie
caught scwmpmg in Kent
last wesk | | . Jiving K.
Boots touring the Conti-
nent with Chns Welch.

‘élnrke Bol m;nbabehmd
an

Loadun this week W
Nice BEC tribute to Billie
Holiday  last Thursday
afterndon. Now can we
heaur.u one evening please?
rold _ Geller's  Lynn
Music office in Chm?:::s
Cross Road broken into,
Along with the petty cash,
seven tapes far

Holly‘sn:walbum I
tapes lor her nex? slm

Doors' Jim thl.m
cleanshaven a

John Mayall rel M'ng his
home in Laure] Canvon.
Bond the

Eot
chance to play his old or-
}.m when ' jamming with

ody Grind at the 100 Club
Harold MeNair sitting
in with an flute nt

Of Wight

I\m‘:‘ H,m

5 "wﬂ.
Moore™ (o cu

hytil

fae. i




still

pretty wild
says Bond

BOHD — the semi-
figure whese bands
nursery for such
Ptl’!t o Jack

ve been growing
uuce‘ about |In !-In“ of uu

in

abienc 'i h
recogniied -' o‘! e

the most
s i current

. and we talked of
his Stateside sojourn and his
many plang for the future.

Jazz
—
A fermer jazx ake sax
player, Graham formed his

own band — the Organisation
= In 193, and guickly built
up a k ollowing in clubs
and celieges sround the coun-
iry.

2 They ll'llrt - rd R&B band
Acorporaling many elemants
of jar 4

now collectors’ items.
Then, two ye
Just as the ban
were becoming
ewn right,
zcene and spli
with dancer
wha had been it
him for a couple of manths.
" I'd been working non-step
for five years,” he told me,
“and | needed a change. We
wenl ovar there withaut any
real  intentions, and  we
llm.ghl we'd be able to get
rmils whemn we gal

llilre
However he soon found that
permits  ware not  available

once they were actisal
States, and this was the main

prob! which wn la dog him
for mearly tws ye
't We weren't lhh- s ferm u
.“"P "\d lay, but | did
ot of work there, and
lv didn’t sit back and

Jamming

After o couple of manths in
Mew York, Graham and Diane
wani ts Les Angele
they settled In the

"
time with the m
munity in Calile
ing Jeffersen Alrplane and the
Grateful Dead.

“1 spemt a
rnﬂn g with
n

lot of time
rious

Nludli)l

got
mrkil’ ol ,in' uﬂ.n
ne which

d b
Nllu to pet his pand—
the Express—together as well
as preducing tlulr first album
and working with them for »
few weeks In Canada when
the Express’s organisl quit at
short nolice

Possibly the mest Troitiul
concrote results of his stay,
are the three albums
he recorded in America for
Heorcury's  subsidiary  label
Pulsar

Hene of these have

been

though the first has  been
avallahle in im) . and
of his

Graham says that om
vy % in this couniry -»III
made

Hollywood lrut-ilm mam  Hal
Blaine

e srcand, " Mighty
Graham Bond,” had Max
I:::Iu (bass)

{ itsr), amd Tex

ayes, wi :1

The

in the States
VA el nd

-m- :‘ﬂll. "'l e

wlamnﬂn. nrlb

BOND
* super-looner *

lock myself away with it for
hours and experiment, and |
hnn: Jto get one over here

umuuu of the Hlﬂhl Ll
twrned us on cahams
tu!runt lant uhl:h.l f.l|

-u? d by just -'.'
numn. as |1I|Il|s he did
hel’oro his departure,

*To start with, Im geiting
a new band ther. It will
ham Bond

curranily
nuﬂmemnn pupr. for it.

Incredible

' He's not well known, but |
can promise you that he's

absolutely Incredible — In
fact he's the first reedman
since  Dick  who's  really
knecked me oul. He's imto s
play
2

Will the fams of the old
Organidalion find any simils-
rities in the new 1]

‘" Mot certainly — what I'm
doing now is & logical de-
welepment el the old things.
PFractically all the material
will be mew, but it'll be the
zame drivin. wunu that we

. The group
nuhl its ugbm on Seplember
12

tober 1T will alse be @
wery special date, for Gral
has arlulni & concerl "
Albert which  should
provide wml amazing scenes.

The first hall will be played
by the Inilil en
interval
by le'rrll M’ hls ﬂll mates.

Few detalls ars yet set for
this part of the cencert, but
ameng those joining Graham
for what he describes as a
' semi-rehoarsed  jam *°  may
be Jack Bruce and Mitch
Mitchetl.

Graham ways uul uhlle lu
thinks free conc
he would rather h-w unun-
where the srats are all o
price, and r-
g0 to cha
says, somethin
complished.

He alse hopes to orga
open-air conceris Al places
like Stomehenge and Glas-
lonbuf) Tor, and has been
weloplng  his  Interest in

jen and mysticism during
lll| stay In America,

Albums

plans  for albums in-
a live set by ihe
ation; an LP based on the

4

and Phil Seamen.
ey have been

nrr Im:“flcinl Yo my music,”
he believe that an
lrﬁﬂ IMhId prepare himsall
we ul‘nlh‘ for the task of

©
| llu ulal. to m lll-l
form  communit
clans, whers th
awn backin

has missed eut lr
spending o much time in the
States?

“ Quits the contrary. | think
Iwe come back al wwactly the
t Hme."
And Ihe tast wd Tram !Iu'
- who b, then

predl -K‘; IU‘ that's
by the faci Ihnl I
lieve in '::'i"' duing. The

musle
RICHARD WILLIAI

PETER FRAMPTON

MPRESSIONS: * Choice Of
ours " (Buddah).

I'm nervous—you can make such a fool of
yourself doing Blind Date. Who's this?
My God, it’s the Impressions! (By accident,
Peter had already seen the record label),
really love the Impressions. 1 think Curtis
Mayfield is still with them. [ had a great
record by them called " Fool For You" 1
don’t think this is quite as good. The
drum sound is very 'high, which is un-
usual. There was a fantastic drum sound
on that old record 1 had.

The backing here isn't half as good. But

their singing is always great.

Col-

critical.

‘, JARWICK PETERSEN:
You ™ (President).
(Pulls a_face). Not too fond
of this one. This is full
of cliche phrases, Let me
listen on! 1 really don't
knlou.' what o zay about 2 vocal before, George Har-
this ¥ rison on guitar, Jack is do-
Mo — | hate Pemz rude but ing some great things. We
I reaily don't like this at were recording in the samé
all. He's got the shakey studios with the same en-

vibrato of a Sinatra, but gineer, Andrew Johns

he's not quite in the Sin- really like this! We heard

atra class this at about 3 am when
we had just finished our
LP session. We heard it
an_an eight track machine
which was smazing, Iz this
the first track on side one?

“Let Me Love

Dylan

- Jack is a really great sing-

OB DYLAN: “Lay Lady er. Some people say he has

Lay " (CBS). got o ‘samey’ volee, but

| have the album. Lots of he's got such u vest array
of vobces.

r;!vﬂlrmng“ll\rgml;t; 'l:: He's got all the best trumpet
voice. s this the one with players — Henry Lowther
Johnny Cash joining in? | i one of them. Ah, Heck-
can't remember, ause | stall-Smith comes in for a
S ian e Al ot
i el und Dyt ot And el bas gui-

arist — ohl
track because well, it
Wis 80 GuL of tune 14 Hot A few [mpossibles Lhere as

Eons Crerbourd or b SALEC i sy, Andeew
volce now. 1 wish he'd go bass through the amp s0
back to 'Blond On Blond'  pot* UNOUER, the ATIR, 5
— hut | ddonlhsuppmﬂ Tie'd el A
WENETIN RO S his sound. This is nothin;
hear that he is daing an like the Cream or  Blin
album with The Band again Faith This is Jack. I'll even
There are some greal songs buy that one!

on this album. But it's like

with the Beatles and their

last double-album. 1 pre-

ferred Sgt. Pepper, and with
Dylan 1  preferred KJ.IH Beck
Wesley Harding. I'd like to
krlraw |’:: he ““l?ﬁ happy with EFF BECK: "All Shook
thi; :
Invsel; s‘l‘er:t p,mzl:' ; sfh“[‘: \’:‘;ﬂ)‘ GT'M Fr“;;'m Ml
LVIS PRESLEY: “Clean R the
Up Your Own Back (Cnsa Nu]stra Beck-oll

Yard” (RCA).
Should | know this person?
I could make a complete

By the blu guitar and the
volce — | don't know — |
would say it was the Jefl

idiot of mysell here, Is it
Elvis? It doesn’t sound I:ke- gf;;k" 8?‘:“!: To,g,“;;“::;;
him. He's made two grea on_drums? weuld’nl have

albums in  the last alx

B A genuinely nervous Peter
Frampton awaited his first Blind
Date session. A lukewarm cup of
tea supplied by the MMdid not
help much, but a fine selection
of album tracks sparked off his
ever lively enthusiasm for music
— from jazz to hard rock. And
Peter gave his comments with a
keen desire to avoid being hyper-

Way God Planned §t"

(Apple).
its on the ﬂ;:’ple label, that

Pity his organ is on t

narrows own, Oh, it's
Billy Pmlon jth a liule
help from  Eric on  gu
They are all his own com-
positions aren’t they?

other
track, and you can't hear
it. This is o stereo album
and it's a mono purtnbje
The MM record layin;
equipment  Is  diabolica

Ginger oo drums? Can |
find the track I really like?
Ah, " Everything s All
Right " — lovely organ. 1've
got one of his .'\mcnun al-
bums  called Most
Amazing  Organ In The
Waorld ” — or something.

He i always at his best sing-

Ing on record than live

When | sing — well, not

that I'm a good singer —

but I tend to sound worse

on _stage than on record
:;:e you get out of
!

brea
When he was doing the sii

on Top Of The Pops,

had to count the orchestra
in and shout across the
studio. And it's o drag be-
cause the orchesta aren’t
os good as the record —

nol  that Im nulthsz the
studio musicia down

well | suppose I am puum;
them down. But  while

Johnny Pearson is a kr:ll
planist, he is not Ing
gul the same sound i!])‘
reston gets on his records
for example.

Jazz

HARLIE PARKER:
< % Parker’s Mood " from
the LP Charlie Parker

months, one where he takes
the mickey out of himsell
and the oné from Memphis
which was great
He's using o steel guitar here
o sound like an electric
sitar which everybody has
used, | would have thought
he could come out with
- something more  original.
He's a great singer but this
number isa't up  to him,
(The all British B side is
played).
can't stand Elvis when he
does these things. | liked
him on ‘in The Ghetto®
which he did well and was

sad song in a sick wi 1"
N.: 1 dun'\ luke lhii al all
TAKE FF 1'vs

dying to get that ln

Great

ACK BRUCE: * Never Tell

Your Mother She's Out
of Tune™ from the LP
“Songs For A Tallor™

m-“‘nl hi |}'n heard 1his,
aye rd 1l
buﬁ haven't h!l:: it with

yet

until he nl:m 1 do now!
Ah, the pianp player is
Nicky Hopkins. I wish 1 had
Nicky Hopkins® hands! He's
such a lovely fellow as well.

ve oply metl him once
and 1 didn't know it was
him first of all, We did a
session together for Steve
Rowland.  What a lovely
pin“n sound.

The LPs are good this week.
Is this tune written by
Nicky? 1 thought so. It's
nice they have given him
a whole track. | suss a bit
af double tracking
but I think we will let him
off as he is sach a good
pianist. As  you can See
readers, we huve listened
io this one all the way

lhmuun
haven much about Jefl
Bl:ck hlu I I'm not too

Album —
Volume Five (CBS Realm).

1s lhh 8 re-release? Thekdrq

Im mn 1 ia
nhn s ]‘But 1 d.ranhi.‘
you put & jazr guitar

on 1 could tell igh!
off, Whe is i1 )
Oh — well, T've nem been
into him too much. About
three months ago [ went
10 a friend’s house who has
got il of his records, and
think 1 was just about get-
ting into it ot the e'nd‘ol’
the evening.
got_into everybody
in jazz. Mention
itarist  from
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No time for
the jazz/rock
experiments

A GREAT deal of noise—
much of it meaningless—
in recent
months about the fusion of
In most of
the cases where they have

has been made

jazz and rock.

amalgamated, how-
ever, the two forms
have taken to each
other like Adolph
Hitler and Tariq Ali.
One young guitarist
for whom there is wvir-
tually no distinction
between the twao is
Chris Spedding, hero of
the  Battered Orna-
ments, the Frank
Ricotti Quartet, and
Mike Westbrook's
larger ensembles,

Foisted

Chris hasn't much time
for many of the jazz/rock
" experiments ™ currently
being foisted on the scene.

" Blood, Sweat and Tears,
for instance, mean absolute-
Iy nothing to me," he says.

“All they do is super-
impose old cliches on one
another, and if the original
music was good then they

should have left it alone.”

Although only 25 years
old, Chris has considerable
breadth and depth of ex-
perience as a professional
musician

He made a faltering starl
with violin lessons al the
age of nine, and it was not
until the skiffle craze that
hi became fascinated by
music

“We used to buy the old
Lonnie Donegan  records,
and we admired people like
Denny Wright, the Donegan
guitarist Skiffle really
woke me up, and 1 bought &
guitar which [ played in
groups at school

Natural

“| wasn't really much
good at anything except
music, so it was natural
that 1 should make it my
career. My parents didn't
mmnd me being a musician
— my father plays the
organ ‘and my motheér sings
in a Bach choir — but they
didn't really care for the
kind of stuffl 1 was playing.”

S0 at the age of 18 young
Spedding set out from his
Sheffield home to make his
fortune in London, and
started work selling guitars
in o West End music store.

Immediately and charac-
teristically, he became in-

MAYNARD

AT THE PALAIS
LEICESTER

MAYNARD
FERGUSON
ROARIN’
BIG BAND

September 41h, B-1

Ticksts ot door

CHRIS SPEDDING

BY RICHARD WILLIAMS

volved in several differing
scenes. He gigged round
American Air Force bases
with a Country and West-

ern band, and met vibist
Frank Ricotti — at that
time only about I4 years

old ' — with whom the
started a weekly jazz club
at a pub in Islington,

"We used to book in
guest  artists  like Dick
Heckstall-Smith  and  Ian
Carr, and 1 expect they
thought we were pretty
bad. However it was fantas-
tic experience for us to be
able to play with these
really good people, and the
¢lub  lasted about six
months. The attendances
weren't really very good.

* 1 also wrote a tutor for
C&W guitarists while 1 was
working in the music shop,
and it was published when 1
was 1

“1 like all music, as long
as it's played well. At
school 1 started listening to
Barney Kessel and Jim
Hall, and later 1 heard
Rollins, Coltrane, and Miles
Davis.

Society

* Sometimes 1 used to go
into a record shop and buy
a Davis album and a
Beatles album, both at the

same time. It never oc-
curred to me that there was
really any difference and

that's how I still feal about
18

*Then 1 did three years
with society bands Tike Nat
Temple, Sid Phillips, and
Tommy Kinsman, wearing a
dinner jacket and playing
at deb dances and Jewish

weddings.

“That was very good
experience because it
taught me a lot of things
about music. The guys in
those bands can play any
song in any key, and
they're really g musi-
cians. 1 certainly never
regret going through that
scene, even though some
people would dismiss it as
cormy.

Sitting

"1 started reading music
when | learnt the violin, but
I couldn’t read guitar parts
very well until o couple of
years ago. Mow I've got it
down fa:rl) well, and T've
done sessions with Georgie
Fame, Alan Price, and
Dusty Springfield.”

He also began sitting in
with people like tenorist

Dobson and trumpeter
H’-.nry Lowther in various
clubs, and was friendly
with bassist Butch Potter
and tenorist George Khan.

Through Butch he
became involved with Pete
Battered  Orna-
at that time
included Dobson and Heck-
stall-Smith in their line-up,

These two later left, to be
replaced by Khan

“The Omaments have a
funny history — and most
people  misunderstand  us
completely. We're the only
group 1 know consisting of
people who have absolutely

no experience  with rock
groups. So  we're  ex-
perimenting all  the time,

and we don't really know
what  we're going to do
when we go on the stand.

" This can backfire a bit,
like it did in Germany a
few weeks ago when we
became the only group ever
to be sacked from the Star
Club in Hamburg

“They're trying to be
more progressive over there
now, so we started by
playing a half-hour set of
pure noise. That stunned
them a bit so in the second
sel we played all the most
commercial things we could
think . of.

* After I'd finished sing-

A he

MAKING A comeback in
the music business is not
the easiest thing in the
world at the best of times.
But when, like Ernie Wil-
kins, you are 47 years old
and have fought a two year
battle with ravages of
heroin addiction, a re-entry
into the jazz orbit needs an
almost superhuman amount

of courage, determination
and sheer, grinding hard
waork

And having summoned uF
all those qualities, you still

need luck — and Wilkins will
tell you that he got more than
his share when his home town
(St Louis) pal, Clark Terry,
stretched out a helping hand.

Addiction

Wilkins, after undergoing o
six-mont course of
detoxification at the Morris
Bernatein Institute in Manhat-
tan, entered the Phoenix
House centre on Hart Island
for further therapy in May
1967. By March 1968, when
the Clark Térry Quartel came
to play at art _ Island,
Wilkins had won his battle
with addiction — but still had
to face the hazardous md
discouraging process of
ting bul In'.'n the mus) :J

swing of l”

It tl of Clark Terry
that he s fned on Wilking as
musical directar of I!h big
band and as a partner in s

music company, moﬂe Music

* Clark.™
*has been simply fantastic”
And there is no doubt thal
Terry has given that exira,
all-imporiant boost L]
Wilkins's own  determination
to resume his musical career,
not only as An axrmpr but
also as m tenor p {v

“After 1955 when | II{&
Basie,” Wilkina

was freelancing  up lo lhe..

SPEDDING: 'l try and keep my playing simple when I'm backing somone else’

ing *Sweet Little Sixteen'
the manager came up and
told me I'd got the words
wrong. and we were sacked
at the end of the week.
“We have a lot of

WILKINS: more than his share of luck

trouble  with  recording,
though, because we're not
big enough to be able to
take a studio for a solid
week. We have Lo be fitted
in between the big names.

ERNIE WILKINS

“This makes it difficult
for us because we progress
musically so fast that we
change in the gaps between
sessions, and we always

want to start everything all

ping hand from

carly sixties and | seldom had
a chance o touch the horn—
except  for o 1956 State
Department tour with Dizzy
Gillesple. |  was  unhappy
about thal. Some arrangers
can make it without playing
But | gel |deas when | blow
and | like to listen to and
play with other guys.

't wnl. until

last when 1 join
Clark's ‘am that | was able
to  start  playing re n1|.ﬁy
am “g.d style d:u

ad L
i bt .‘.?ﬂm 1'd

Dctober

In 15'

BY STEVE HOLROYD

months now  and  graduali
getting it together — lhaugrx
there are limes wh:n T just
seem _n:n run out of
* The embouchure goe:

the co-ordination lﬂ‘d e
run ahead of my nn ers. |
haven't arrived L it
steadily improv s lnd a lot
of the guys. around New Y
are mmmlng
with i)' say. ‘1t sounds
slaying with it
er Coltrane
jest when |

RELS

can nce my writh

playing == piain Witk other
ng idens

turning out
aluc‘rlr‘l:ngements De&n'nm
— arr; 1

which renp:v! ufl[ J'ha R

band and he!
scare with P!gd“",n' w!!"h:"::.

" Smack Dab In iddle

i
m‘:rN:; Ot tnls.o mrranging

aver agam once we
the studin” E#1 fnty
Spedding and his
are also notable for
uppearnlwr m Mike ww
hrook’s lomg ploce = Metrg.
polis.” Why did Westhrig,
(huuw Spedding?

" Westy was !
ground for sum«.muwu
could play rock guitar, nd
George and Henry Lowihes
suggested me, I really g
it very much, aithy

sometimes I'm pot ‘“"‘Mﬁt
muu;.h and  my sy
reflect this

far
thaiy

Trouble

‘Part of the trouhle iy
[hat Wesly still orgasises
his group along the Sring.:
of-solos lines, and Tm. ngy
used to that With Frank'y
group 1 solo when ['ve
something to say, and
1 shut up until I feel 1 want
to solo again.”

Speaking  of  guitaristy
Spedding says he admires
Jim Hall, Pete Towns

and Jimi Hendrix, and fesls
that Eric Clapton gave the
guitar & new lease of lifs —
*although 1 wouldnt Want
to piay that way myself."
"I try and keep my
playing simple when Pm
backing someone else I've
been  through the Johnny
Smith thing with complex
chords and so on, but naw |
just stick to simple things
which are most  effective
T've t-q:m-m =0 much (ims
developing my own ap-
proach gl.ll { don't feel
inclined to alter it for
different gigs. 1 just play
my own stufl and it seems
to At

Written

Among his plans am
albums  under his  own
name, for which songs have
already been written al-
though no details have yet
been fixed.

“1 see mysell as an

experimental  musician
could never tie mysell
down to just one thing —

my interests are a bit toa

varied for that"

lark

Inting album ol w
jazz on Vik called "1'hl
gets " with Joe Newman and
Frank Wess,

Ask Wilkins for his fa
ite arrangers and he'll’
duce an almost el\m
Gn1wh. wnynt Sll ; 5
Oliver,

Gil Evans, Duke,
horn, George Rum‘l
Frank WH;, Thnl Jmu.

"1 also - ha
L 1
last album
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THE HIDDEN DANGERS
OF IDIOT DANCING

OMCE IN a while a new dance
*eraze "' I8 inflicted on the
public vis the forces of media
—7:“ falls miserably.

alr and & team culled
Young Generation,
lupln. in a_ chorsographic

anza  featuring .
nnd young feens across
ton are expecied to down
bumnnu balls, don ' 1 drink
milk, don’t smoke and place my
litter in proper receptacle
tee shirts and commance Golly
hopping with adour-free aban-
don.

Bul thig type of hype a
Fails because ¥f young teens are
gelng 1o embark on a new
dance It is invariably of thalr
swn invention

STARTED

One remembers the Shake
which started with the Rolling
Sianes down Richmend way In
the mid-sixties, 1t inslantly
replaced jiving nd the

e bean

Discotheque dancing
misch the same for
kind of Top Of The Pops shuffie
favoursd by Mentington Peopsis
There was the Kwangs, 8
rather beautiful dance of -H!
invention, which I
tempted (o foisi on the aubllc
durinn 19678 with the ajd of

rignde from the East End of

I.udon and Scho.
This proved mildly pular
era, & smal dluﬁt

whilst jigging &
feet to the othar and pointinn a
in the direction

MM ?unr miwn became &
fine expamant of wange
under my artiitie ﬂlunmn Inn
became prons @n give perform-
rs 4l the drop
much s the
of fellow patrons and

b dissuaded from
quhw suthroaks

LIMBO

@ Kwangs never really
o And wensl l”‘l.w-l’ of

But HOW Hing new
danca has uﬂlusml in recent
monthy ameng the hippirs that

may  vweep Ilu -lmn "ere
wimber oy i

nooaw Iﬂlﬂ‘r DANCING
rl:":: al an,un] ihs pha

% been obderved in

nemanen

actian from Bath to London and

Plumpton.

| haston o add that 1DIOT
DANCING 8  nmoi necessarily
porformed by fully-paid wp

grade A Idiots. Their mental
state is in no way doubled. 1t Is
merely that the wviclent
fearsoma gestures  adopied b,
exponents In many ways resem:

bles the twilchings a. man
im the grips of a brain storm.

ioT

The mast l-lm. v idiot dancer
in & young m man
first goled In .uhou at the Blimd
nlun fres  concert in Hyde

; hat Baen sighted mivi
wperk dimhn aL I'lﬂi Fewtival
0

ihe 5t L) Lidls
and the recent Plumplan
Festival

l'h-l.nullr ha was & loane

mer,  standing  among

u wd crowds ah‘ltlnn ul the
manity, el

o and emplaying avery

llmb ln spasmadic lures that
glva  the impress he

plugged inla an cmwk 'nm-
oy with Taultly

TR Ili I-Im by
mare and mere idiol dancors.
AL lelpb- | aaw u

youth |
glesfully nte the wmail srens

ﬂllﬂ' Twitch hod cleared
;na Joln i with
o

“Nl L]

Within minutes the Chiel was
surrounded by a dedicated leam
af ﬂud;nls

I
applause from the Chief him.
“:l' Il b myes

dance
imllru by m-r :humn of
the Family.

ﬂ lllnry ll IO Illt orbu III ol
Is

Family

scored
when the crowd cheered
r-d five minutes, which s &
-l\v u-u when you slare at a

v s improved on (he
nlc”lmmr 'm?| whnlq':u o
PO L wm. duciors lg

l

his right hand twiddle
:nid-n! paing a1

THREE YEARS ago Engelbert Humperdinck used
to sleep during the day as that was the easiest
way to forget how hungry he was. There wasn't
much else to do anyway, he only worked three
times that year.

But times, as they say, have changed, Now there aren't
encugh hours in the day for all the things that Engelbert
has and wants to do. And the dark, penniless days of 1966
are nlmosl forgotien

“It's been very hectic,” said Engelbert after a quick steak
between performances ot Great Yarmouth where he hos been
mtfr[mnlm. rain-swept holidayma at the s resort

“As well os the two performances here I've been flying
down o record through the night and 'nakc television appear-
ances, I've hired o smzil plane o fly down."

Yarmouth, apart from the weather, has gone fine for
Engelberl but wouldn'l he rather be in the American
sunshine and the famed Las
Vepas night-spots — where

BY
ROYSTON
ELDRIDGE

stablemate Tom Jones enjoys
such fantastic success?

"1 don't think [ can ans-
wer that question just like
that. You've really got o
play everywhere and 1 don't
nind where [ appear. U'm

soing  back to the States
shortly  for  just over two
weeks when I'll be

appear-
ng. &t the Greek Theatre in
!fﬁ_! Angeles ond (o do some

Az his current szingle *'I'm
A Beuter Man (For Having
Loved You) " climbs the chart,
one wonders what there is
left for Engelbert to achieve.
He's topped the bill at the
Palladium, had a highly suc-

ul TV series, topped the
chart, packed them in at the
summer resoris and the Talk
Of The Town and started to
conguer America.

" Theee's lots 1o be done
Las Vegas iz fabulous mnd
America’s gob a lot of very
0o0d - éntertainers and then

there's films fo be done too.

“1'd like to play a straight

I'm going to
teally want o
ACT. It's hard to avoid the
muﬂtll Comedy? Well 1
don't mind what 11 is as long
as the script is You've
EOt to have a little comwy in
any film part although it

m
Woman folk trembls and callow
youths uiter hoarse ©
encouragement

NATURAL

Said Roger of his Plumpton
Parformants,  tyesh, i lwak
guite nice. ['s & natural thing
wilth me — r-lll|y didn't know

what 1

mada

“Yulf ﬂu ul au I came

I was r- about. | reall

didn't see lh audiznce ALl
You : bm. ohlivious,”

e point ol the naw

The
dance il lnhl invelvement in
ihe with ¥

mutic

:'.n“ll:'l i
i L
£ ping J“ on

e and - ptllnlnn
wad fushes fri
cunning
i
!hu. are nel

His eyss —
choved — roll. His drme
shywards while the fingors of

should be a smear ol comedy

rather . than full-blooded
. | K More colour

s amall  plane

trips o Lundun were under-

taken that “he could

com ew afbum which

Finding t!m tight  material
proves 1o be a problem for
Eﬂ thert. | Does :' consider

writing any songs himself?
“No there just fsn't the
time for me to write.

top reparfgrg

portraite o/’&e Qtarg, toam
groups and tip top action chote’

& Best storiec of the Stare
Penotrating storiee by Goalé

GOAL

THE WORLD'S GREATECT COCCER WEEKLY
KEEPC YOU UP-TO-DATE WITH THE EXCITEMENT




Page 10—MELODY MAKER

AUy

Sliding through
history—in
the space
of four years

noticed
trombone

HAVE YOU
that jazz
players have started
using the instruments
as lrombones again?
Mot so long mgo every

body sounded as though
they were playing valve
ingtruments — glissandos

were aboul as welcome as
an atheist in an Irish riot

In' the case ol Nick
Evans, regular trombone
man with the Graham
Collier and Keith Tippett

Band, his trad beginnings
may have sométhing 1o do
with his belief that the slide
is there 1o be used — and
his big. brassy tone,

In fact, Nick has played
his way through the history
of jazz in about four years.

Born in Newpaort, Mon.,
22 wyears ago, his  firsl
instrument was a recorder.
Then, at the age of 11, his
father asked him what
instrument he would like.
As " a sort of joke ™ he said

he would have “"one of
those thin you  push. in
and put.”" He got cne and

has. been pushiog it in and
out ever since.

* My arms were too short
to reach the fifth position
— in fact they ean still
only just make seventh" he
tojd me over a Chiness
nosh in the MM's local

Like so many jazzmen, he
started in brass bands and
was first interested In
classical music

“1 got interesied in jazz
after about a year, when |

NICK EVANS

BY BOB DAWBARN

discovered there = wasn'l
much for & trombonist to
do in classical music,” he
recalled, “You get fed up
just sitting there counting
the bars. Eventually I was
co-leader of a trad band,
called the Phoenix Jazz
Band, in Newport,

“When the trad boom
was coming to an end a lol

of the musicians 1 knew
were  turning to  more
modern sounds, [ tried to

play bop in & local Cardiff
club and met John Wil
liams, the baritone player,
who got me into the New
Welsh Jazz Orchestra. Thal
would be about three years
agd and at the same time
we had a sextet doing bop
arrangements.

"1 wrote a piece for the
sextet called * Free Space’
and that started John and |
arranging modal things."

During this time, Nick
became & regular as a
student at the annual Barry
Summer School, and in the
second year met Graham
Collier who was sufficiently
impressed  to  offer  him
waork with first his 12-piece
group and then his sextet,

“The following year 1|
met Keith Tippett al Barry
and his group was formed

Since then I've been @
regular in both Keith's and
Graham's groups,” he said,

At the same time Nick
was studying for his BSc
degree, which he finally got
in July, and was travelling
from Cardiff to London for
his gigs.

*1 really earned my BSc
on the 1.15 from Cardiff,"
he said. * It was hard going
travelling to London, play-
ing, travelling back to
Cardiff and starting work at
the college at 9 am the next
morning.”

He names Curtis Fuller
s his first real influence on
trombone and sayvs he has
listened a good deal to
Roswell Rudd

““But my main Influences
are Tenor players like Col-
trang and Pharoah Saun-
ders,” he told me. " And 1
listen & lot to Miles Davis
of course. Then, [ don't
think 1 will ever completely
lose the influence trad had
pn me when I started I'm
glad, though, that 1 didn't
spend too long on bop. 1
would have  probably
learned more aboul chords
if 1 had, but in that style
you can gel hung up on so
many things."

He would, he says, very

much like to go 1o America,
qualifying the statement
with: “But there are a lot
of great European musi-
cians that people forget
nbout or even don't hear
about. Twve heard a lot of
fine players on my travels
with Graham. Then there
are so many good players

in Britain — the Westbrook
Band, Malealm  Griffiths,
Tony Oxley, Alan Skid-
more, so many of (hém
And 1 think Paul Ruther-
ford s a great trombone
player.”

Nick is completely

wrapped up in music.

“When I get on the stand
I get so involved 1 don't
réally know where | am."
he  admits. " Audiences
don't bother me too much
one way or the other — |
can get just as hig a kick
from a good rehearsal as
playing before a crowd 1
certainly wouldn't adapt my
playing to an audience. Al
Plumpton with Keith we did
an extended work and there
wis some difficult things in
it that pot us a few
whistles. But 1 didn't play
to them, | played for ihe
music’s sake."

The Tippett band has
recently been playing Wed-
nesdays at London's pop
Mecca, the Marguee,

“We go well there and
we played & pop club in
Bristol and went [antasti-
cally  well,”  says Nick.
“This is an audience we
should think about [ think

EVANS: believes that the slide is there to be used

A fresh new art
is born, and the
messageis impact

the pop underground au.
dience is one  that we
should try to reach™

Nick is, in fact, starting
to become slightly involved
in the beat scene

*“I did a record session
with Time Box and there is
one: with Amen Corner
coming up,” he told me
" Then there is talk of
something with East Of
Eden, 1 find it all wvery
interesting

“But my plans for the
future are entirely set on
staying with both Keith and
Graham. When [ left caollege
in July 1 took time to maoke
up my mind whether |
would come to London and
be & professional musician.

* Now, I'm glad | did.”

Paradox of the guitarist

who made it look so easy
DAVE GOLDBERG
BY BOB DAWBARN

DAVE GOLDBERG,
who died in London last
Thursday, was a vastly
underrated jazz guitar-
ist — despite the num-
ber of times he topped
the British guitarists’
section of the annual
MM Jazz Poll

Paradoxically the reason
may lie in the brilllance of
his technique Jazz fans like
to ses their heroes sweat
and pive wvisusl confirma.
tion of excitement.

Dave made it all look, and
sound, &6 casy. Head Bung
wvier his guitar, be would toss
off finger-bresking runs with
# ool no

chalance that helied

His mupsic, L6,

' and -melodic

iwo currently une

virtues

vex, he did 10p the
1963, 1954, 1U6A

on Julw T2

take up guilar until the age
of 14, when he was living in
Citmugow. Hin tirm prolessi
way with Jack f'harmn

anid at the Albort Ballropm,
Glasgors, and he later sgienl &
year with Roonie Munra be-
fore joining the RAF.

While in the RAF ha spest
wime time o the States w

he was trained as o pilot in-
structor and also soaked. up
the wartime jazz scene’ there.

Before Jeaving the RAF he
joined the newly-formed Ted
Heath hand, the first British
Swing band 1o achieve @
world-wide  repuiniion und
whivh reigned supreme in Brif-
ish big band music during tha
immediate pos-war years

Alst in the Heath Band at
that time was Jack Parnell,
with ‘wham Dave was later to
enjuy & long association. He
thid, In Phel; wrile a pumber
of nerangements tor the Par-
nell ema'l group which  p-
erated within the Heath band

In 1648, Dawve cul out and
returned 1o the States, but the
trip wasn't gntirely o happ
one He wan back in Britain
with the Heath band  within
six momths, complaining to the
MM that there were even Jess
oppartunities for a Jazzman
ini New Yrirk at that yme than
tn Britain.

time. "'Even in the clubs a
podd musician has to indulge
in song-end-comedy roulines
to hold down a berth at about
£20 a week — nol a fortone
when the cost of living is
double what it is in Britain,

He was back to America,
however, during the early
19505, where he was well re-
ceived by the critlcs and work-
wd with, among ot Fred:
die Slack

He returned: to Britain in
1954 and joined (he Geraldo
Orchextra the following year,
remaining for somée 14 months.
During thix period he - alsd
weole the music for o flm,
Mambo, starring Silvans Man-
pana

When Jack Parnell formed
the resident orchestra [for
ATV, hir was #n-ohvious cholco
for the guitar chair which he
held until his desth, He' gtill,
however, continued. 1o pla
ocoasionpl jizz cluh dates ._n=
'*I'-ﬂ it demmand for every Lype

ELES i

. %
so bad that only commercial-
ism payy off” he waid at the

L i ion
Juck Parnell thiv woek |
tribaty 10 Goldberg: **| gl

GOLDBERG: .usﬁr underrate

R

ROSCOE MITCHELL,
Joseph Jarman, Lester
Howie, Malachi  Fuavors,

the Chicago Art Ensemble

now in residence at  the
Theatre  do Lucernaire,
Parls, crealing art s
Lonishingly fresh and
new Committing  their
souls to utter truths and
realities.

Some have described i1 ps
total theatre others oy mere
noise and H

ROSCOE MITCHELL
BY GEORGE W. CONLEY

musicians  decided o &
together seriowily sod

the founding of the Amsca
tion for the Advancsmant o
Creativie  Musicians | 3
chartered by the Siale
Winois. A oon-profit. makieg

org whise purpes

ane (rigs to formulats qﬂrﬂi;-
Lions of these musicians one
wirrd certainty prevalls
Im{;lcl
he  heginning:  Chicago
Ulinnis. 1964, A" p) j
L, place called
The Old East End ™ on the

City's south side Perhapy t
should be called l'mrna?ll)- ?tj.:
birthplace — the music that
Is. For it was here that those
musicians  began  to  utter
wounds and  think thoughts
conirary 1o what was al the
time ™ conventional in terms
of group playing ss such —
the organ-drum dua o the
quilﬂ::. standardised frnm the
a.

udden wi £

5 lhltb,ﬁﬂl ll:nl mattered

uwn  gelf, have
sar

I:dlll nl.lmt,y
pudisnces of
peaple., =5
e M
listeners. afl"
ROOW  Logether.
i

ern
Musiciang
pla to
two

Musiciany and
iher "IN,

are:
To cultivate yoong Mk
cians and o create musie M8

high artistic jevel for
general  public  through
presentation of
designed 15 m

for . worthy cb

musicians. Tr (ncrease bl




LYNNE
bit of a nn

Why no

success for o -

Idle Race ?

THE FAILURE of the Idle Race
. meal with the charl success
their r-l{nu\-hq music deserves
i ane ol the biggest mysierl
b L] yuteries

John Peal admires and en-
thuses aver the talents of Jeff
Lynne, WRoger Spencer, Dave
Pritchard and Greg  Mastors
Kenny Evercit talks about them
as second only te the Beatios,
they produce original and com
marcial songs yet success sill
eicaper tham, Why?

“The scens Is In & bit of &
rul, you've got 1o be on Top Of
The Pops 1o get a hit. I'm sick
of it really, It's a rackel,” said
Jefl, the Birmingham group's
wocalisl and sangwriter

‘" Everybady in  the world
seems to say that's a good
record, L should be In the
charts' but that's (L We can'i
uat that final thing that will get
us In the chart and that's what
wo want

" We've pot a London ageni
and London management so |
dan’t think it's becauses we come
from Birmingham. '‘Come With
Me ' swunds commercial te me
and i other peapie, we get ihe
adie plays But we just can'i
€l any TV expesure I3
meaming & bit of a drag

Colleges

Yit's @ rut that seems fike &
dead cnd. We always gol a good
roception in the colleges .nu
clubs. becauss  we're ‘wnde
ground.’ 1 suppese. bul ot
don’i always wani to de that

‘ ¥ou get much more manoy
i you' # hit and the
colleges il atill, ke us_ de-
cause John Peel plays ne. Fair-
port Convenlion are the
charts yel they're stitl Iik-d by

£ mre 3o impor-
er scene than all
tlw alirooms new and yel
we're & pop Group l 'nl. 4P
sangs. We include L hal

r material an 3
I.l:ll' Is our versions of American
stulf which we emphasise snd
bulld wp a bit I gives you 3
bit of freedom

Ype, I'm mnol

One the fastest selling

BACK WITH A BANG

ROCK AND ROLL is back.

But this is no manufac-
tured revival, it's the
music of the young mu-
sicians, the heavy bands
nd Ih(’ SUpergroups.

ers sti
ber into lame s
com few remaining
into place to earn a little
more money before they re-
tire to their pipe and
slippers. It’s happen-
ing both on stage and
record now. And the
people who are pro-
ducing it are the pop
giants of today

tal
starfed, as most (rends wood,
do, from the top. In Ginger
April the Beatles emerged Grech
from. the studios th
“Get Back™ and ¥

piece of pure rock, a
Chuck  Berry-type rifl
from  bass and drums
with Paul taking the

ROYSTON
ELDRIDGE

looks at the return of rock
and roll @s today's pop
giants go back ten years to
rediscover  the music of
Eddie Cochran, Buddy Helly
and other rock and roll
preats

rock
Fa

album

5 Buddy

just what they'd done. A Right"
1958

are Blind the big names. Led Zep
combined pelin,  with  ex-Yardbird
Win- Jimmy Page on guitar,
Clapton, heroes  of the heavy
and  Ric brigade, and Fleetwood
debul Mac led by another ex-
include Mayall man Peter Green

ly's “Well Al Zeopelin br }
a hit for Hally. in ppelin brought the open.

ing night to a sensational
finish not with one of
their own superh
numbers ke * Dazed
And Confused " or

vocal  lead Nothing " Communications Break-
freaky, yel it entered the  Among that down" but with “ Long
charts at number two and Humble Pie have muade is Tall Sally,” an old rock
.‘«‘..1_\':?!1 at the top for four another Holly hit * Heart. hit L

WEERS .

p
do
Fastest Blind
—_— Buddy
ah .I r.r h.-\ rnm — he

in the MM chart

comes  [rom There's an
Peter of names who are

¢ Marriott ex-
We wanted to

* but Ovation

S0 And it was & rock and roll
mediey from  Fleetwood
Mac's  Jeremy  Spencer
list that brought a standing

£ ArTic using gvation from the packed
!—mm;\tun (er Ridley those old rock numbers Albert Hall, Carl Perkins
and Jerry Shirley, who At the other “Blue Suede  Shovs,”
hid. away in the Essex week included “Och My Scle" and
countryside before Eddie Cochran’s 11 year " Teenage Daughter "'
emerging as Humble Pie old " Summertime ended the second night of

“ Matural Born Bugie™ s ET|UP5" hil\il‘i;‘ is also one the Proms.
their first single and they o show-stoppers W i
106. have Tevamped thy  from:Terry Reid's sctas - rondon agency s e
rock  sound. It's real enthusiastic Stateside fill in for a cancelled soul
rock and roll, complete audiences. are now  ex- act report that the band
with boogle-woogie plano, periencing. is being  booked  six
and it looks like being & And on Jefl Beck's lates! mights a week. Elvis is
manster hit album there’s “ All Shook back in cabaret doing

Another group with the Up" * Jajlhouse “ Blue Suede Shoes " and
“Super ™ tag who are Rock." This 5 Pop "Hound: Dog™ . . . Rock
using material from the Proms featured some of is back with a bang!

really ihat nP'l'
aed, I'm a bit

e
€tudad on the al-
bum are eight now
fram  Jefl.

" Came With
iy nnd two sonys
" Prit

g waried,
bit of the

sty b
whale thing is mere
of beller producs

whun, ! improvising and
IN THESE permissive times, P &
L laying what [ s
Whan idle 'FT'“.:, une probably shouldn't  raise L:;;;?I’P;;r:l il

John

antly jazz figures. trouble 0T
) Ml; straggling brows, in fact, dancing  audiences,
got frem the studie remained  static when | was people at the university gigs

i hat by Geolf Rritton,
"'Fm- ";""I'"r':‘:""“:" :i‘:f:nﬂ::: I\-r.m- rl'.ali of rBdm.

ith:
u-‘m.‘l hl‘::“ i cally
plays

and

Witk the emphasiv
away from
the viegles e (he
Alhum charis, pere

. I“ nwu

mn P!

i
nl“‘;

urmats un
e Wacw have beem
hing for.

and the EAST OF EDEN: jazz influences

one’s evebrows when a rock
drummey says that the main G0 Sy
influences on his group are

who are
as onp Ol
plished gr

Ve ::u the pound "nkenltfn elreuit.

Dave A
Lenor
rhythm

don, and

“Muech of our stull, which

- orighnals written by Ronnie, is
Coltrane, Charles o odd time signatures Jike 5/4
Mingus, and other predomin-  and 7/4, This

and at places like the Lyceum
seem (0 dig what we're doing,
idly making a pame lnd they respond very well.
r“m’e mn:-. accom- “ Dave Arbus's father s a

on the club and  classieal  violinlst,
:;d . play In mlal. quartets
trumentation. iy typi- things,
un;uul: Ronnle Cainy  borrowed  Mozart
ano. and alio saxes,
. nlays ﬂnlt violin

add something  new o the
music. What he's dolng on the
sax, wh lll {nstrument muy ot be new by

snction i
nlnnr-lnltlrhr Geoft Nidml‘ something
son, bass-gullarist Andy Sped-  context,

rummer. Geo When peop!
“ We're into a8 nMI! hn

v up they think we're
thing.”  says N’ sound  like  Family

S with the two rmt-llnr men a-ilnlnn. Hul

East of Eden—
something else
in the pop world

ajongside these groups you see  they did,

v “Now  we're jost finixhing
or-léss  progressive ruups,  another album,
there's a world of difference  Tor another single, and I'm sure
between us,” that when q;e;re nl!md in

et %Q(

publll'lhr drive behind them,
“The record company

ll:.hnn woken up to ihe fact

that, alibodgh we're all more-

East of Eden were fiest
Tormed in Brighton by Nichol-
son, Cains, and Arbus, and two
years ago th!y came 1o London,
¥Iuin; around  and reaching
or succesy the hand way.

rly  his  vear they were
jolned by Sneddon and Britton,
who  had  been oilylnn “ for
bread and experience ™ with o

Projected,

from Il were bath sed by
Deram o few months hm. but
In Geof's  words  they
“died the death.”

“We didn't get  en
promotion on qll.lw‘{ the lwhln
or ihe winglé, uud nm u.w;a
they weren't an they

il have Im'n. l l’ui that
they could n-u sold more than

New Singles
Bob Dylan

Lay Lady \

Andy Wlllmms
Liveand Le
Andwellas Dream

Billy Joe Royal

rry Hill P:
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Come to
Berlin
with the

COME fly with vs —

the MM that is -
to the 1969 Berlin Jazx
Festival from Movember
7 t09.

Listen to the big
names in jazz — Duke
Ellington, Stan Kenton,
Lionel Hampton, Miles
Davis and Sarah Vaug
han included — spend
two nights in good-class
hotels, go sightseeing in
both West and East
Berlin. All for only 27

You can leave London
by coach at 9.30 am on
Friday, November 7. Fly
from Luton
Berlin. We
you back in London at
5 am on November 10
after a weekend you
will always remember.

The normal air fare
to Berlin and back is
over £58. For only 27
guineas you get all
transport, bed and
break fast and tickets to
all the fabulous con
certs,

Don’t delay: Fill in
the coupon on left
TODAY.

——— ———————— ——— — —

PLEASE SEND FULL DETAILS OF THE MM'S BERLIN
JAZZ FESTIVAL TRIP

Name

Addrewn

POST T Berlin Teip, Page and Moy Ltd
Belguave Gate, Lovemsbes

VICTORIA SPIVEY, indelib

I.B. Blues'

out of the news for long

ummn o
in bemids

Donny  Barker and
other musicians, one of which
graces this page.  Singer-
saxophunist Vi Redd, seen
with her, is heraell no mean
blues helter

And  she  sends inlorma-
tion about her lstesi reissue
LP, bher “ Recorded Legacy Of
The Blues" (LP2001), which
holds ' 14 historic collector
item . performances including
unissued material and new
discographleal information
The record itsell  hasn't
arrived yet, hut it contains
such things from her vintage
yeari as a 1836 " Detroi
Man " and * T.B.'s Got Me."
25 "New Black  Snuke
Efues * with Lonnie Johnson
and 29 “ Telephoning The
Blues ¥ 'with Luls Russell's
meriy. men, Among  the ac-
companists she lists are Louls
Armstrong. Red - Allen, Lec
Collins, King Oliver, Clarence
Willlams,  Jimmy  Strong,
Zutty, Eddié Lang and Mancy
Cara. [t sounds & real right
legacy.

SEFTEMBER. |s, among
other things, National Blues
Convention month,  The
weekend of Sat-Sun (20 and
21) should see large num-
bers of blues buffs, musi-
cians and assorted authori-

THE MEN WHO MAKE THE BLUES |BY MAX JONE

Jnposed in the
and uke player

VICTORIA (right) with saxophonist Vi

BY MAX JONES

ties converging on Red Lion
Square In London for the
second Conway Hall blues
sit-in.

It begins on Saturday at 10
am-—a strictly unbluzsy hour
—with a apeech of welcome
hetore the first record recital
and gultar workshop, and con
tinues more or less non-Aop
until 10030 at night
Sunday's b is planned to
roar from 10 am until 5 pm.
and each day ‘will feature re
citals, auctions, workiliops
and ooncerts well as de-
bates, “bath afficial and in-
formal

The idea, says the London
Blues Society, iv to have the
guitar workshop in one hall
running  simultancously with
recitals in the other. Always
something going on, and this
year a concert on Safurday
night and Sunday afternoon
They even boast of a film
shiw, orobably - the Big Bill

Twenty hours o hlues is the

manugement says that half the
available tickeis {Lhey are nol
20ld lor separate days) havo

thelr way from Swode,

Yaroo's Nick Pearis ip coming
frum the USA to take part

Fed's Chris Trimming as.
sures me this week that the
promised tour by Weldon
Juke Boy Bonner will de-

1o
the
dise or T

ANYONE who's: he
nt blues gullar pick
know i s
man’s Country

tioned the fact tha
sangs cited could be !
tape, but apparently it ain’
been all that e

Now

Sun

1
88 v g5 the leaching
depends on the st
s the original Now, anyone
interested in a tape of all the
r this volume can
ek Patty Tape Ser-
ossman, 4 via Del

Taly
2 received and
on o pickers svery

where

FINALLY, a slice of record
news from B&C Records of
London's  Soho  Square
Their press officer, Max
Needham, sends an advance
copy of an album on Action
label which they will issue
in mid-Octaber

ed These Kind OF
s, Val 1,” it features the
eing artisis Fention
Robinson, Bobby Hland,
mouth  Urown, Larry
Big Mama Thornton, Jc
Ace, Roxcoe Gordon, Junlor
!P.Ilkl.‘l and Jimmyv MeCrack:
in

LGNNIE JOHNSON is
a living blues

legend H anybody is.
though he tends not to
seem like one

He doesn’t belong to the
Mississippi  Delta  tradition
and never, so far as | am
aware, had the look or sound
of o Southern folk musician

Throughout  his  career,
which now spans about half
a century, he has crossed
and re-crossed the borriers
cople like to orect betwaen
Eluas and jazz or blues and
popular sangs, And this foot
in-eech camp attitude  has
probably affocted his reputa
tion with European  fans
Johnson wos a pioneer Bz
soloit on guitar, and  like
many o jszz orginal he was
barm- in New Oripans around
the turm of the century.

Books have a habit of
giving his birthdote as Feb-
runty 8, 1894, but when
Lonnle waa here with the
Amaerican Blues Festival n
1963 he asked i | would
straighten  everybody.  out
about his sgo

“1 was bom in 1900, so
I'm ps old as the century,
he insisted. ~ These stories
really have hurt me every-
where " Ho was ong of &
large and musicsl family, His
fathor  played  wiolin,  his
mother the pianc, snd most
of his brothers and sisters
playad instrumonts of some
kind. Al 13 or 14, Lonnie
bought & second-hand Niddle
andl taught himesel (o play
Lutér ha took up the guitar
nad thd focal gigs until 1822
I: that yust his I'“"‘I woar

g

LONNIE: pioneer guitar soloist

There is & story that ha
came 1o Eurape,  Inclugding
Britain, during the firat world
war (o dnterain troops, so
he may hove started rambl-
ing Jong before this. Ho was
in St Louis in 26, playing
on the bosts with Charlie
Crenth's orchestra. And that
year he won a blues confest
at the Booker T. Washing-
ton Thestre in St Louls, His
priza wes a recording eon-
tract with Okeh.

Fram. then on, Johnson
recordad extonsivaly — with
his. brother. _James,  with
Creath's Jazz-0-Mankcs and,
later, with Louls Armstrong,
Clarence Willlams, Ouke El
lington,  Victoria — Spivey,
Eddis Long Tewas Aloxan:
ver and othurs Sometimos
ho sang, sometimas hin play
od guitar, and he was dven
heard on violin and keroo
He bocame o respocied N8

¥ an
apidermic and Lonnie left his
native Bty

to jazr
l'_-.-".wml'; wnd

Ellimgton’s " Hot And
cru_d " — and the remarkable
swing and command af hiy
laying on the duets with
ddie Lang and the Johnson

These Ruent performances
— slong and with Lang. plus
one track with Louls -— can
be sampled on Parlophone's
Guitars " _LP. But lor
the mast part Johnaon was
recording. biues - titlos.
mads dozens for Okak under
s own name until ‘32 gave
wp music for emplayment in

wry, thim resumad elyb and

blues bite of
fup s6los on recordy -

amples of his work — salo
and  with blies group —
dating from 1937/8 are
lound on * Out Came The
Blues, Vol 2 an Ace of
Hearts. Dunng the Forties

Lonnle worked in Chicago
clubs ®

In 62 he came to Britain
for the first time, touring the
provinces with singer Marie
Bryant, and playing a Gib-
500 alocitio nstrument He
said he'd changed to eloctne
around ‘a1, having proviously
used a 12-mtrimger made for
him in. the Twenties for a
cost of 326 dollars. 1 play-
ad it every day since then
and wore it right out” ke
whd me " used it on all
those records  with Eddie
Lang and Duke and Louis,
"Ed on_those solos like

laying With The Strings "~
Afer that tour, we  heard
Itle “of  Lonnie far f0mp
years, altheugh tiths from
his Kl_np_ wontragt,  which
:mdnd n 5L came out here
TAM Ume to tima Thén the
blues boom helped tim back
‘e prominence and he reap.
pearod on the club and rog.
ord scene and vintted Briain
with the Folk Hiyes Featival
ol 'G3. He had bean wirking
::MI:' n';:nor " Pnn.u.‘-lpm!
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YOU DON'T NEED A PASSPORT
TO VISIT THE ISLE OF WIGHT

HALF AN HOUR AND 5/3 WILL TAKE YOU FROM PORTSMOUTH
TO RYDE. FERRIES WILL RUN HOURLY ALL NIGHT ON THURSDAY,
FRIDAY, SATURDAY AND SUNDAY AND AT HALF-HOURLY INTER-
VALS DURING THE DAYTIME THROUGHOUT THE FESTIVAL
WEEKEND. BUSES WILL BE PROVIDED FOR THE LAST THREE
MILES FROM RYDE PIER TO THE SITE.

THERE WILL BE NO SELL OUT
TICKETS WILL BE AVAILABLE
TO EVERYONE WHO WANTS TO
BE PART OF THE BIGGEST SHOW
OF THE GENTURY

IF NECESSARY THE ARENA WILL BE DOUBLED AGAIN. THE
SPECIALLY BUILT P.A. SYSTEM IS THE LARGEST EVER USED
ANYWHERE IN THE WORLD. ALL DOMESTIC FACILITIES HAVE
BEEN LAID ON FOR PEOPLE CAMPING AT THE SITE.

EVERYBODY WILL SEE,
EVERYBODY WILL HEAR
BOB DYLAN

AT THE ISLE OF WIGHT



BOB DYLAN, a poet

among songwriters
and performers — it is
too mundane to call
him a folk singer — is
that rare breed of
artist who has become
a legend in his own life-
time.

There isn't an artist of
stature—{rom pop and folk
to jazz — who doesn't fall
to bow to the towering
genius of Dylan. And who,
in many instances, has not
failed to be influenced by
his songs and highly per-
sonal delivery.

Dylan, more than any
one¢ man, has probably been
responsible for more revolu-
tionary changes in the con-
témporary music scene.

Like Jack Kerouac in
his books during the "fifties,
Bob Dylan became the voice
of American Youth in the
"sixties. It was he who
mirrored the changes, the
attitudes, the fears, the
morals, the dangers and the
excilement of the young.

Like Kerouae, Dylan
came from a small town.
And like Kerouse, Dylan
questioned the smail town
existence, upped and tra-
velled the States, and sat up
nights talking to every per-
son, listening to every kind
of argument.

And, like Kerouac, Dylan
has allowed his songs and
poems to tell all he wants
people to know about him.
When Kerouac's book, “ The
Subferraneans,” was made
into a Hollywood film,
Kerouac backed away, re-
fusing to involve himsell in
the Machine. And when the

think of
myself as a song ke D’

and dance man’

same machine tried to suck
Dylan into it, process him,
synthesise him and make
him aeceptable to all the

family, he, too, backed
away . . .
Bob Dylan was bomn

tant songwriter today.”
Dylan first visited Britain
in 1963, when BBC-TV pro-
ducer Philip Saville brought
him over to act in a play
about a blues singer. Saville
had seen him working in
ich Village, and de-

Robert Z man, in
Duluth, Minnesota, on May
24, 1941. He lived until 17
in the small mining village
of Hibbing, Minn, and
fought a continual batle
against small town life.

REGULAR

He ran away from home
on a number of occasions,
graduated from high school
and attended the University

cided he was the only singer
he wanted for the pfly
Madhouse On Castle Street.

Dylan didn't like London
at first, but stayed around
after filming, played a few
folk clubs and made a few
friends.

On returning to Ameriea,
Dylan graduated quickly to
the front rank of folk
singers, mainly through his
protest songs and involve-
ment in the Civil Righis
His albums hit

of for six }
before dropping out. He
moved to New York after
travelling around America
and became & regular In
Greenwich Village.

His first major appear-
ance was In 1963, when,
under the patronage of Joan
Baez, he appeared at the
Monterey and :I'Glewr.mn‘.J FaIJ‘(

the charts, his concerts sold
out.

In May, 1964, he made
his first official visit to Bri-
tain and played one sell-out
concert at London’s Festival
Hall.

In May, 1965, Dylan re-
turned to Britain for his
first full concert tour, which
was an lified success

Festivals. Baez
him as *the most impor-

The tour was filmed and

the end result was the
much-discussed Don't Look
Back film.

It was at this time that
Dylan forged a link between
folk and pop. The latter
mainly due to his open-
mindedness and his friend-
ship with people like John
Lennon.

Soon after he left Britain,
reports started to filter back
that Dylan was using ampll-
fied guitars on record. There
was an immediate outcry
from press and public alike.

QUIET

People rushed into print
to criticise this apparent
abandoning by Dylan of the
ethnic scene he had never
even pretended to be in-
volved in, and which he had
in fact criticiced as being
too narrow a field o

<

rock and roll team he called
The Band, Bob Dylan re-
turned to Britain for an-
other series of concerts.

First stop was the upitlai
of traditional folk music,
Dublin. The first half of the
show Dylan did as before
— by himself with acoustic
guitar and harmonica. The
audience loved it.

Then, in the second half,
Dylan appeared with The
Band. Someone shouted
“traitor.” Someone clse:
“Leave it to the Rolling
Stones.” Others walked out.

Melody Maker eritic Vin-
cent Doyle was obviously
not impressed. He said it
was “ the night of the big
let-down.”™

Dylan was visibly shaken
and upset, and was quoted
as saying he could never
return to Britain again.

Before he left, he gave
one of his famous non-inter-
views to the Melody Maker,

ough. Ch tically,
kept quiet.
In May, 1966, two weeks
after he had been booed
in New York when he
layed in public for the
rst time with the very

the reversal quote
in which he said he was a
“ purist folk singer.™ As an
indication of his mood, he
also said Peter Lorre was
his favourite folk singer.

Late in 1966, following a
crash, Bob Dylan vanished
from an active life in music.
A broken neck made mov-
ing a difficulty and concerts
an impossibility, He settled
down to home life in Wood-
stock and let the writers,
journalists and critics get
on with the various rumours
about the accident.

He did nothing publicl
for 18 months, 1|Im||1 Januar;
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FRIDAY

Nice: Bonzo

Trash; Aynsley
Pretty

Things:

"/,ﬂ_
THE FESTIV),

Dog Band: Eclag.

tion: plus a surprise attraction,

SATURDAY

Who: Fat Mattress: Joe Cogker:
Family; Marsha Hunt and White

Dunbar Retaliation:
Blodwyn Pig:

RICHIE'S T\

RI{'H]E HAVENS, who
appears on the
Sunday, has emerged in
two years as one of the
most  compelling concert
performers in the States.
He has been compared fo
the already-greats like Sin-

<@ TR

and had an assorimesl of
jobs: a  Western Unkin

atra and B ., Basje
and Ellington as an act that
Is consistently good al
shows.

Richie was bhorn on
January 21, 1941, in Bed-
ford-Stuyvesant, Brooklyn,
in one of the most volatile
“ black ghettos.”

By the time he was 14,
Richle had organised a
neighbourhood group called
the McCrea Gospel Singers.

Richie left home at 17

with beard to ph;'ut a
Memorial Concert for his
idol and friend Woody
Guthrie at New York's
Carnegie Hall. He was given
e CBS

n after, S rel
his first LP for two ;::::,
John Wesley Harding,

In a way, like the Guthrie
concert, this LP was a re-
turn to Dylan's roots. The
sounds  were obviously
country, the Iyrics were less
obscure, more simple, more
direct. Those who revelled

in delving into Dylan's
WO for  sociological
meanings were stilled to a

great degree, and a lot of

Beople who  turned off
ylan when The Band ap-

peared, came back smiling.
Dylan, with friend John:

Eapse{,hn:so cut a numher!:)’;

of new so
Britain for pm.;gxt:e'tll::

The Eskimo,” which became
inn ™
Mt Quinn when

Mann reco
and made No. 1 helrd:du:“
in  America. Doze

lection, and there were 1t
vmlcm»s of “1 Shall B‘: 1‘;:
leased ” in nd alone.

think 'of mysel

and dance ‘ma
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L LINE-UP

Gypsy: free: Blonde On Blonde:
King Crimson: Edgar Broughton

Band.

SUNDAY

Bob Dylan: The Band: Richie
Havens: Tom Paxton: Pentangle:
Julie Felix: Liverpool Scene: Gary
Farr: Indo-Jazz Fusions: and giant
all-star jam session.

WO-YEAR
RIP TO TOP

Chandler and Dino Valenti.

They inspired him (o try
singing and learn guitar,

For ihe ncxt few years

Richle sang around the
Village. He gradually
gained & ferveni under-
ground following, but was
pald mostly by contribu-
tions placed In a passed
baskel.

Then, in 1963, the word
spread and Richie took part
in a Ford Motor Co.
sponsored tour including
Nina Simone and Herble
Mann. But it was a year-

.STIVAL OF MUSIC

iF SITE 2

and-a-hall before he came
to the attention of Verve-
Folkways, and slarted
working on his first album.

Autumn 1966 saw the
release of the * Mixed Bag ™
album, and since then
Richie’s career has leapi
forward. Managed by Al
Grossman, mentor of Bob
Dylan and Janis Joplin, he
has now arrived at the top
of the tree. His next two
albums, * Something Else

ain* and * Richard P.
Havens, 1883 " have estab-
lished him as a major
recording ariist.

PRESS AREMA
LIGHTING - TOWERS

STAGE

SIDESHOWS

‘I'lll-. effect of Bob Dylan's
appearance on  the
Isle of Wight means that
the Festival has to cope
with over twice the normal
population of the island, To
do so they have created an
electric, inflatable city.

For, In addition to the
main concert altractions,
therg will be innumerable
fringe activities,

decked with neon tubing,
polyurethane foam,
inflatable  tubing, sheet
metal, bells and cardboard
appendages with the drivers
dressed as Roman Gladia-
tors.

The idea is, that over the
Festival weekend the five
cars are involved in a slow,
ritualistic fight to the death.

Anthony Scott's “ Swiz-

They include pneumatic prix™ are huge, plastic
plastic and  balk that slowly inflate
Krazy Foam happenings by over the Festival period
John Masara, Swizprix by until, on the Saturday

Anthony Scott, Car Jousis
by Roger Dixon happen-
ings, film shows, light shows
by Black Sun, local folk
singers, a non-stop dis-
colheque and poetry read-
ings by, among others
Christ r Logue, Lucie
Smith and Anthony Haden-
Guest,

John Masara from Mush-
room Multimedia who par-
ticipated in an International
pornographle exhibitfon in
Lund, Sweden, is sitaging a
series  of  happenings in-
volving 100,000 cubic feet
of Krazy Foam, with 20
balloons of 20 feet diameter
and 500 feet of polythene
tubing of 2 feel diameler.

Roger Dixen's Car Jousts
involve 5 old autos be-

night, coinciding with the
‘ormance of the Who,
they reach 100 feet high
into the air and then
ejaculate foam and tinsels
into the spot-lit night air,

The climax Is reached
when they explode gently
into flame and the low
hydrogen content burns in
an orgy of self destruction.

Early on the Saturday
and Sunday mornings local
folk and blues singers and
guitarists will be playing in
the big-top marque.

The Festival Cinema, in a
large marquee housing up
o 400 will be
showing features and shorts
from Wednesday even-
ing before the Festival,
until the final Sunday night.

FOOD and REST

@ The service arena on
the site will be able to
supply everybody on
the site with both hot
and cold prepared
meals, snacks and
drinks throughout the
night and day for the
whole Festival period.

@ As well as this there
will be a shopping arena
where groceries, fruit
and other provisions can
be purchased for those
who wish to prepare

their own meals.
® There will be two
large camping  sites

available adjoining the
performance and ser-
vice's arenas.

@ For visitors to the
Festival who have made
no other accommoda-
tion arrangements, a
huge, 90 feet diameter
big-top marquee will be
available in the services
arena, which will be fit-
ted with ground sheets.

COMPILED BY LAURIE HENSHAW

MELODY

MAKER
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#: THE BAND, BY

BOB’S REQUEST

'["i-!i- Band, playing on

their own and back-
ing Bob Dylan, made a
tremendous  impact Inst
year with their album

“ Music From Big Pink ™.

It was Dylan who insist-
ed they accompany him to
Britain

They started as The
Hawks in Canada, where
they originally backed rock
and roll shouter Ronnie
Hawkins. After three years,
tired of playing the same
type of music day in and
night out, the group started
touring on therr own, call-
ing themselves Levon and
the Hawks.

Recalls Jead guitarist
Robbie Robertson: *“We
picked wup some really
strange  material. Those

days were different. Today
you can play what you
want.”

Says drummer Levon
Helm: “We just played
joints, just swinging and

grooving the best we could.
But after a while it got to
be a drag. It was just
reproduction. We'd do R&B
like someone else because

that's what the audiences
wanted to hear. But when
you do that you end up just
being a house band. You
either do that or go home.
“Home " came with the
beginning of The Band's
association with Bob Dylan.
Fantastically enough, the
group didn't know too
much about Dylan at ail
They weren't into his kind
of music, and didn't know
he was that famous. But
he'd heard about them and
asked them along for a jam.

JAM

A lot of things happened
from that jam. The Band
immedjately became
Dylan's band.

Apart from Robbie and
Levon, the line-up com-
prises Richard Manuel
(piano), Garth Hudson
(organ), and Rick Danko
(bass). Levon Helm, the
only non-Canadian in the
Band, was bom in Marvell,
Arkansas, near the home of
Sonny Boy Williamson.
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THE BARRON KNIGHTS

World Loves With You
Columbia DB&612

I'm Never Gonna
Let You Go

Parlophone R5801

DANNY McCULLOCH
Blackbird
Capito! CL15607
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CONTEMPORARU CLASSICS

B A couple of years ago, classical,
or rather serious music would have
been considered far removed from
anything normally found in MM, but
tastes have chonged so rapidly and
music has developed to such an ex-
temt as to make its inclusion neces-
sary.

| | Wlth the emergence of an avant-
garde in pop, people have generally
become more conscious that the
music they listen to can give them
rich and varied experiences simply as
music, without all the superficial gim-
mickery and phoney publicity which is
often associated with ordinary pop.

B With this new awareness of
sounds it is logical that people become
both selective and adventurous in their
listening habits, and some may even
turn to serious music in the course
of their adventures. This is good be-

AVANT-GARDE —
MAURICIO KAGEL (b
1831, :oll:];osu and super-

visor recordings);

MATCH  FOR  THREE

PLAYERS (1964); SIEG-
K

ED PALM and KLAUS
STORCK (‘cellos), CHRIST-

OPH CASKEL (percussion):
MUSIC FOR  RENAIS-
SANCE INSTRUMENTS

(1965/66) — COLLEGIUM
INSTRUMENTALIS.
(Devtsch Grammophon
137006 stereo).
‘THIS is one of a fantastic
series ol  albums
issued recently by Deutsche
Grammophon. The series
specialises in recent record-
ings of extreme ayant-garde
musi¢ in Europe. Com-
posers include Stockhausen,
Penderecki Lutoslawski and
Mayuzumi.

Other  records in the
series will be reviewed at a
inter date. The music is
beautifully recorded In
stereo and the sleeve provi-
des an  enlightening il
somewhat intellectual
background account to the
music, in this case written
by the composer himself

" Match for

JEAN RODOLPHE KARS

Three Players "
an extra-musical
comes into play. Two ‘cellists
are placed opposite sach other
with & referee in between,
rather like a boxing match,
The two players procesd to

a new monthly column

cause digging music means listening
to as many different sounds as you
can — because music is all sounds,

M The MM has decided to help you
turn on to other worlds of sound by
presenting reviews of recent issues of
what are loosely termed * classical "
records. Don't be put off by the word
" classical,” it is a wrong term which
should only be applied to the music of
Haydn, Mozart and Beethoven — and
that is not quite our scene.

M The records will largely be of
music by more or less contemporary
composers, whose music is relevant to
the present day avant-garde pop and
Jazz scene. it might also include some
foreign material, such as Indian music
and other Asiatic sounds that may be
of interest. In fact it will cover any-
thing that is not already cowvered by
MM. Here's hoping you find it useful.

i migs and dynamic variation,
[ course any attempt to
express in terms of wrilten
words the experience which
can be gained from this music
is & froitiess task. In the last
analysis  the experience Is
entirely subjective and up to
the mind which receives it. All
1 can do Is recommend this
music as hwhile to ex-

ZUBIN MEHTA:

Los les F

a freer
music
The Lutoslawskl quartet is
my own favourite. It builds
up a complex struolure seeth-
ing with intricate detail, but
still with important reference
points. which can  help the

morfe  emancipated

listener in his  appreciation
Again. the sleeve note s
1l 1 but wvery helpful

perience

EXPERIMENTS

AVANT-GARDE e
WITOLD LUTOSLAWSK
(composer b 1813) =
STRING
KRZYSZTOF

analogy

poser b, I
FOR UARTET
(1834); LASALLE QUARTET

If you are not aware of bhurl musical, or non-musical (performers) WALTER
what avant-garde music is noises at each other; the LEVIN, HENRY  MEYER
i find this Player in the middle is the (violins), PETER KAMNITZER
all about, you may find this PAY 8
record  difficult to  com- o (viodm), | _JACK  KIRSTEIN

: ally blows a whistle as  ('cello). tsche Grammo-
prehend at first hearing referces do, and comments on  phon 1373’2,‘".,,,..,;
What you should do first of  ihe efforts of the other two
all is forget =all your with batteries of cymbal and NOTHER  of this remark-
preconceived ideas aboul drum noises. able avant-garde series,
music. Ideas which have The result s fairly amusing  which this time js devoted 1o
been instilled into your 8nd it iz obvious that tl:M revealing recent experiments
mind by the muscal cstab  USE, ¥ 100 Bk (W0 i wh vey rnaiona
i‘Ishmer'lt the mLEIl:.Il fra- way thot @ conventional cqour:n:: o - E
ait Hstener would understand se- The String  Quartet has
ideas. riousiy) been in existence for mm\g

All music should be con- The whole piece has 8  years, ever since Josepl
sidered first and foremost a8 gpund world all to Hself; it  Haydn (1732-1809) in fact,
an organisation of different consists of interpenetrations  and  that really is some
gualities and pitches of sound.  of ‘“cello sounds, definitely (radition, But fto hear the
What this particular music  organic, with the metallic  younds which come from this
tries Lo do is emphasise this man-made sounds of the ppcord, you would not think it
point. percussion.  The  question sible thal the same com-

Conventional music, Wwith  whether the music should be ination of instruments
key centres, etc, in the taken seriously or mol is 1o churn our Haydn ard
mpinion of certaln compasers,  jrrelevant, as s every other Mozart String  Quartets ad
is out of date obsolete. The griticism you may care (0 pauseam,

i have di d  make, The sounds which emanate
with every vestige of con- “Music For Renassance  here are more related to the
ventional music and produced  Ingtruments ™ is even more  warld of electronic sound: In
music stripped of everything  interestiog  because  here  fact you could say thal the
but the underlying factor thal  Kagel has used a sound  works are directly influenced
an orgoanisation of different  source,  Instruments which by electronic  music,
qualities and pitches of sound  although they are modern  c¢onsist, as does  electronic
is all that is needed for an  replicas, belong to another musle, of pure sound relation-

experience. The sounds need
not be consclously organized.
that is to say that may come
together completely at ran.
dom,

In Mauricio

tonal
pletely - new

Kagel's

age and thus tc an unfamiliar
gound warld. He has put their
potential
contexl,
produced ps a resull A new

of sound relation

ships rather than the (radi-
tional relationships of h
into  com-
and  music has
Irrelevapt  key centres and

to reveal

chord

as a background to the music

Penderecki like Lutoslawski
is Polish and popular In this
country. The reason why is
obscure. Perhaps he manages
to capture our imagination in
a unique way with his large
scale choral works, which
always go down well in this
country dAnyway, Nevertheless
this quartet is full of frenzy
and nervous Lension which
always manages 10 keep us
alert and with the music

Mayuzomi is Japanese and
his ‘cultural heritage  shows
iself in his " Prelude." The
music  seems (o explore
widely  spread sustained
sounds, each sound dissolving
into the other in a dream-like
motion. Again the sleeve nole
is helpful,

This album is Tull of rare
delicacies of sound and iy
always fascinating o listen
1o,

EMOTIONAL

ALSO  SPRACH  ZARA-
THUSTRA: RICHARD
STRAUSS (com, r); ZUBIN

MEHTA (s or);  LOS
ANGELES  PHILHARMONIC
ORCHESTRA.  (Decea  SXL
6379 steren),

ICHARD Strauss was born

at Munich in 1884 and

died in 1949, As 8 musician
has been plgean-holed b

roughly. that his music, heing
Romantic, ‘appeals directly to
the emotions and often finds
its form, ie. its motivation
for composition, from extra-

L n{tv&“ upon  some
philosophical ma.

Also  Sprach  Zarathustra,
composed  in 1896, s @
symphonic poem  based on a
novel of the same name b

FATHER AND SONS

NEW ALBUMS BY
JUDY COLLINS

+ CREEDENCE CLEARWATER REVIVAL

2 L.P. set featuring MUDDY

WATERS, MIKE BLOOMFIELD, BUDDY MILES, PAUL
BUTTERFIELD, etc., etc.. etc.

MUSICLAND  suicesy we

GREEN RIVER

German Friedri
Nietzsche. Stodenty

et
ilosophy  will oo d
ﬁmv l‘::.i\' Nietzschie's phil
ng had. an fmp
)
the- " during |
- fostering  the

m

human and

Avant-garde? First of
all, clear your mind!

The music backs up this
idea of heroism and, another
element in Nistzsche's waork,
self-worship and  egotism,
‘Without this inward lookin
philpsophy  the music wou
not be as tender and passion-
ate as it is. Richard Strauss
always sees the hera as
himself and the whole work is
dedicated o examining and
giving  venl to  his own
thoughts about himsell in
relation to the outside world.

Strauss’s importance Is also
secored by the fact that he is
a master of orchestration;
being able 10 ocblain any
mood or idex through the
orchesira. Lislen lo the open-
ing and you will hear what |
mean; nobody can  possibly
ignore or be bored by that
opening and what follows, To
listen to Alsg Sprach Zara-
thustra is 1o be transported
inta a muphoric dreamworld

STARK

CONCERTOS FOR PIANO
DER

nos, 2 and 5 ALEXAN
TCHEREPN [composer and
planist); RAF. KUBELIK

(conductor) (Deutsche
Grammophon 139379 stereo).

ADMIT when 1 first saw
this record | had never

* heard of Tcherepnin. | have

since discovered he is Russian
(born 1899 and is alive and
well and living in Parls,

He ‘is apparently credited
with the invention of a new
kind of tonality called bluntly
“Interpunct " which' uses 35
s basis the nine-note scale
{€C—Dflat —Eflat — E —
F — G — A fiat — A —

itself doesn’t
as  being  out-
standing, but no. § does show
un awareness of modern plans
writing and describes viv Iy
the. starkness of the plains
and countryside Russin
du;}ng zwlnter\

0. 2 contains some gentle
music which does not ngprgo
itsell uncecesarily upon  the
Il:glugzr,_hm qu{cll}- reveals

s Russian arigin
occasinnal c‘l Al

=

thm  and  melody  which
recalls Stravingky and  Sho.
stakovitch, two

of  Teherep.
nin's more notewarthy fellow
counirymen.

by RUSSELL UNWIN

AT the remarkable age of
21, Kars musl be one
of ‘the finest recital and
conceri planists around. He
has  been  awarde with
numearous coveted prizes
during his briel career and is
currentiy recognised as
having & wide repertoire
ranging from the moderns to
Bach and  Scarlatti.  This
record  demonstrates  clearly
Kars® ability 1t interpret
music of difforant eras,
Composer Oliver Messinen
Is a Frenchman born al
Avignon in 1505, He has
always been regarded as one
of the most influential figures
in modern music, this s
g“lly due to the fact that he
been the teacher of so
many of this generation’s best
cOmposers. e s also a
religious mystic of the most
extreme kind, many of his
works bheing devoted (o the
expression of spirital love,

‘0, create his unigue sound
language he uses as a hasis
concepts o colour and
thythm; for the former he
draws  upon the songs of
various exotic birds, for the
latter he uses elements of the

sic - of the Far East,
especially of Bali, Thailand
and Japan.

In his use of the orchestra
ke exploits to the full the
range of colour and sound
therein, and contrasts  the
various groups of instraments;
the soft and tone of the
sirings, the warm and mushy
Acsini of brass, the colourful

the  sparkling  crystal
percussion  (including
Ih: piian[o),

t is fram his las, tout
of piano music that 5; ;“iage“;
on this record have been
selected.

n

Sound
sense

HAT ARE the peculla-
W ritles of the Flamenco
guitar? — B Al HAYWOOD,

OW.

: I:v is made of a light wood
and has wooden pegs. A
wooden capa (cefilia) s used,
It is held at an angle of 45
degrees, the waist on the
right thigh and the shoulder
just under the chin. The left
hand is difficult and the right
hand diabelical. The liming is
always unexpected. For in-
stance, Soleares are marked
374, but played 1-2-3, 1-2<%
1-2-3, 1-2-3, and the haunt-
ing. Seguir ya is marked
alternate bars of 3/4 and 6/8,
but played -1 and 2 and

123, 1-2-3, 1-23, 1—. The
music is roughly divided inwo
Rasqueados, chords flourished
with all fingers (including
the little one), played most of

the time when acompanying
the dancing, and Fa
which are melodic and used
during the gquiet bits of
dancing and for solos. The
most common keys are A
minar, E, A, B and C, mostly
played in the first position.—
teacher DAVID THOMAS,

CA.N YOU state where I can
obtain a hand
plano fo be sent out to me
in Ghana? — KING BRUCE,
leader of the Black Beats,
Age aint

‘e can_certainly export &
plano to Ghana, but it would
have to a specially tropica-
lised model to stand op 10 the
climate. An ordinary piano
would rapidly deteriorate and
fall 1o pieces. — HARRODS
gﬂ). Knightsbridge, London,

HICH GUITAR was
played by John Ren-
bourne on :J; 'ﬁ‘;nn:’lﬁn
At | sirin
did e use? — JOI&
HUGHES, Cheadle.

1 played a Gibson 150 fitted
with John Alvey Tumer
strings. The 6th and 5th weare
medium gauge, the 4th was
heavy gauge and the Ist, 2nd
and 3rd were light gauge, —
JOHN RENB{)UENF-

HAT WAS the instru-
mentation  waed
Johnnle Gray and his Smh,

nes on Fontana's Living

ence LP, “ Movietone,™
and J]n éhl; their first 7
— JACK MUNDELL,
bridge.

Johnny is featured on allo,
soprano, tenor, baritone and
clarinet, playing lead through-
out, o create a personal
sound. He was supported by
three guitars, incrndlng ane
electric bass, organ doubling
piano, drums and two per-
cossionists, plus string bass al
Limes, On some tracks there
\_mnn four extra saxes doubl-
ing flutes. A string section led
by Reg Leu?uld was added for

Funny Girl " and " Romeo
And Juliet” and s hamp for
" Mayerling™ and " Irina.”
Johnnie spent & week working
out the score with orches-
trator Pete Smith due 1o the
entirely different method. of
arranging required for stereo,
It is second LP. His first was
" Full House Saxes™

Wey-

WHEN did the Perry
Sbutr n,m M.muu'g‘:
Where were the live
on the Croam's

BT D

(A e e Dnz
Mood?" (€. JONES, Thornton
g:ou h..ll'lll!ﬂ uﬁe&mﬁ




Eventually

‘An audience
with

King James

JAMES BROWN has a
reputation for being
a hard man to inter-
view.

As America’s No 1 soul

singer, he's  sur-
rounded day and
night by an intimi-
dating cordon of

managers and body-
guards  who, the
legend goes, effec-
tively prevent all but
the most favoured
from gaining admit-
tance to the presence
of the man known
throughout the USA
as * The King.”

Friendly

It was with some trepida-
tion, then, that I sat in
Polydor's London offices
last week wailing for my
call to be connected with
Brown's hotel in Atlanta,
Georgia.

the call got

through, and Brown him-

self eame straight onto
the line. He proved to be

the exact og::site‘::if ll:;
n

man I'd

expect. Throughout our
half-hour talk he was
courteous, friendly,
thoughtful, and a really
fascinatlng man to listen

o,

told him that his latest
single, * Mother Pop-
corn,” was doing well
this ecountry with the
very minimum of radio
assistance, and asked him
why he thought he was
so popular  when he
hadn’t been to Britain for
several years.

I heard the record was
doing well,” he sald. Lot |
guess 'y because it's a
very original sound in the
soul field, It's so0 abthen-
tie that it jusl can't be
duplicated.™

Would we have a chance of

seeing him in Europe in
the near future?

Sincere

I sure hope so. | under-
stand that my agents are
negotiating right now for
a tour, and I'd really love
to come over and play
Tar you,

‘I remember the time |

cume over hefore (o do
that * Ready Steady Go'
TV show. The kids were
roally  tremendous, apd
we had a preal thme I'd
ke to get back and wee
them again™

BY RICHARD WILLIAMS

With so0 much success in
the States he's a
millionaire and holds the
unigue  distinetion of
having had a record in
the American charts for
the entire 52 weeks of
one year — did he really
consider British
audiences Importani o
his career?

“Yes | do. European people
seem  more Sincere and
dedicated to music. |
enjoy playing to them
because of their en-
thusiasm, and you can
tell them that 1 hope to
be back soon.”

Some months ago he re-

leased a single called
“Say It Loud — I'm
Black And I'm Proud,”

which made his position
of the clvil rights Issue
fairly clear. Does he see

fore I think I'm in a
position to give them a

lead. 1 want people to
become more aware —
brown  people, yellow
people,  white  people,

every colour.

Pride

“And of course | wanl to
give black people some
sense of racial pride —

e In being black.
They've got to stay In
school, work hard, and
really make something of
themselves, That's what 1
try and tell them. 1 think
I've been very successful
at this, and 1 intend o
keep on doing it as long
as 1 think I can do some
good for the world, and
get ;_bw‘p_!e to have better

himself as a sp
for black people?

“I'm a successful man, and
people respect me. There-

with one
another,

‘" People discriminate
against their fellow men

— that's wrong. But the

young people see it
differently. They mix to-

gother, and they don't
have any of this pre-
judice, and I think the

music’s partly responsible
for that.

“The young white people
to our musie just
as well as the young
black people, they dance
to it together and that
brings them close, so the
white kids respect their
black friends more than
their parents ever did.
“1 don't believe in just
walking away from prob-
lems. A man in my
position, who can com-
municate with people, Is
able to do somethi
beneficial throug
influencing his audience,
and 1 feel that's my Job."
Getting back to the music
itsell, 1 asked Brown if
he still earries a big band
around with him on his

one-nighter tours.

“ [ have an 18-plece band at
the moment. | tried a
string section for about a
year and a half, bot I've
got rid of them now — 1
wanted to get to the hard
core soul music, 1 still do
some ballads on stage,
though, like *Night And
Day® and * All The Way.'

Primitive

cing, full of twists, leaps,
au:} simulated  fai
fits has to be seen to be
believed. Has he siowed
down at all in the past
few years?

“Not a bit. In fact I guess
I'm dancing faster than
ever. 1 was always in
good physleal shape from
the days when | was a
fighter, and 1 keep mysell

t.

fit,
“1 do hold back a little m:

“] don't even have a
musical director with me
now. | had Nat Jones for
a long time, and he was
very good, but the music
has gotten so primitive
that | found 1 just didn’t
need him. 1 do 85
cent of the arra B
mysell, and it works
itself out. I got o a point
where 1 found that 1
could do it all myself,
and there was no need o
have someone around to
do it for me."

Brown's theatrical stage act
is undoubledly one of the
most  exciting the

do a lot of TV, and 1

it's wl¥
by black people, but it’
sp strong and authentic

through.  The :ople
really feel that musie.™

t about the Popecorn,
the dance featured on his
new single?

than most of my usual
dances, It's more kinda
groovy, and it's some-
what like the Jel‘k.mli do it

world of i y
and his incredible dan-

“No,

music’s most original per-
formers, Did he, never-
theless, have any pariicu-
lar influences?
not really
always tried (o go my
own way. I think that I'm

I've

singers, B. B,
Bobby Bland most of all
1 also enjoy lstening to
Glen Campbell,

Soul

“1 like Country and West-

ern music v
it's honest
that's what 1 like to
But soul musie

ery much —
music, and
hear.
my

pa:

asked him if he had any
message for his British
fans.

*Yes 1 do. Tell them that
I'm very grateful for
mm 2 ;.:td .

on ening to
me. Tell them I'tl see

THE YARDBIRDS split, which finally came

last year, really began when Eric Clapion
left to join John Mayall's Biuesbreakers.

Now Keith Rell and drummer Jim McCarl
are starting all over again with a new band,
Ronissance, They have come up with @ sound
that is very different from the old sroup, snd
that f& very far away from the sort of things
that the other ex-Yardbirds are doing.

*For me," said Keith from his Surrey home,
Y the direction ol the group went
We floundered & hit and tried 1o g0 on in
the seme way, bul we had three very different
personalities through the hand — Erle, Jefl
Beck, and Jimmy Page — and it just didn’l

@

left

* Lead guitarists are a race apart man, they

work. We jost  became
machine
really are’

Why, if it was lke that

gether for w0 long

managers. and people™
S0 now, av the cther

very advanced |deas.

With Keith and Jim are
formar Nashville Toens
puanist John Hawken, bass
layer Louis Cennama, and
ith's _sister Jane, who
sings. ith plays guitar,
harmonica, and sings
“We've been  logether
mow  since  Christmas, und
we've apesl mosL Al that

did they stay o
“We were fust o be-
wildered and everything wis fixed up hy the

people  who wenl
through the Ygrdhirds get fame and fortune '
4l over the world, Ronaissance are storting
again, with @ completely new sound, and somée

when Eric

maney-making

Since then,  they have
been playing small  clibs
like the Fishmongers, and

places hike the Marquee and

tme writing. gelting ides¥  Sathers  in Birmingham
and Just hatehing oul the  They are playing tws  or

band ™ three nighis a week.
wawa played our first gin “We. don't  play set
at the ‘8 Arms, b as such” he anid
Wood Green. n o couple of  “We have worked out, an
months  ago, and  at the  act lasting about an hour
mument  we are  playing  and a hall, which is divided
are B less  for the  inlo movements, We really
perience We didn't really  want 1o play oolleges apd
muasic winild  places like thai, hul this

e dewen, bu secomd 1o be fsn’L the kel Gime,
going il right ™ “The acr creates  probe

RENAISSANCE: everythin

lems  with promoters who
want us'lo split it into two
wels, m it doesn't always
register with the audience
first time.

" Usually, they can fdénti-
17, nither because a hand 15

well known and 1 now
thelr nutmibers, or CAUEE
they are playing nambers
that wre well knowe, This

dowsa'l hap) with
The music, which seemy
influenced by almbst overy-
thing, Bul more  especial
by baroque comphsers ke
Rach, was written hy the

ing from classical to Congolese mus

group. On stage, the
S Ul arnd 1oy e
lines,
" Yes we do,” sald Keith
the numbers were
IS Just that
th & good buss

* The music iy o -
;nvl had &n ol;c‘:‘uﬂilﬁ
Or a4 lew years —
The last s‘ur‘. !mmw;h{:infly
Uiy everything, Irom classica
o Congolese music.
" deally, we'd like to pla
oneerts, iy Thers  ix

ic

The renaissance of Keith Relf

much & in this country.
Weré worktng. tonm

~———




NEW POP SINGLES

A masterly

performance

from Otis

TIS REDDING:
‘Free Me" (At-
co). Otis was at his
best on slow tempos,
when he didn't rely
too much on simple
grunting and grind-
ing. This is a mast-
erly performance and
sums up a rapidly re-
ceding era of pop.

BOB DYLAN: “Lay Lad
Lay " (CBS). Although
the first flush of youth
has gone, the humour is
still there, the feeling of
truth still active

H|_| voice has not developed
into the greatest Tom
Janes, as some detractors
will mutter in mystifica-

tion. The meaning of
Dylan was, and still is,
puelry.

DON ARDON: “I'm
Alive " (Young Blood).
An exciting, yelling
sound, with unusual
vocal tones from Mr
Fardon, who had a hit
with  “Indian Reserva-
tions.*

JANUARY: “It Sings For

Me ™ (CBS). Pretty flutes,
but a bit chilly for this
time of the year. Beaut-
iful voice on a tasteful
ballad that doesn’t sound
too much like a hit.

Remake

HARD MEAT. “Rain "
(Island). Not a particular-
Iy inspiring remake of the
Beatles tune, and if Hard
Meat  have something
new to offer, let’s hear it
lads

WILLIAM BELL: “ Happy"
(Stax). Familiar chord
sequences and rhythmic
structure, competently
produced and performed.

BARRON KNIGHTS: “ Love
And The World Loves
With You" (Columbia).
After  years of high
comedy. the Knights are
turning their attention to
the serious job of getting
u " straight ™ hit,

It's & nice ballad, sung with
meaning, bul nice hallads
sung with meaning, crop
up more frequently than
Sid  James in  Britigh
wnovies of the 1950s

* Live
The

ANDY WILLIAMS:
And Learn™ (CBS).

siring backing gives a

musical Impression of the
tide rushing in and out
on some lonely shore —
Brighton or somewhere.
Andy's voice soars from
the highest cliffs, and
generally they make such
a racket, | suspect South

coast air/sea rescue
operations will be put on
standby.

Pardon the imagery, but If
Reader Edward Drone of
Plymouth imagines I'm
going to call upon the

phrase " toe-tapping
rockaballad * for every
toe-tapping  rockaballad

that comes this way, he
is vastly mistaken.

KENNY RANKIN: * Peace-

ful™ (Mercury). In case
vou were wondering why
this unkpown should

have the cheek to copy
Georgic Fame's hit, Mr
Rankin actually wrote the
tune. Butl [ expect you
koow that anyway, most
readers  being  clever
know-alls. This is beaut-
iful

Hello, the phone's ringing.
“This is Reader Edward
Drone here. First I should
like vou to confirm if a
Mr Bob Dylan is coming
to the Isle of Man for a
concert this week?

“And secondly 1 wish to
complain about you in-
sulting remarks.

course this is the original
— any fool would know
that. And for your inform-
ation the number of the
record is MF 1128

WILD  SILK: “Help Me"
(Columbia). Not much
that is wild about this

group, but they have a
silky vocal sound, quite
aitractive, but not a hit.

FLEETWDOIJ MAC:
Good Omen ™

particular bag,
well be called
Mac ",
their first hit,

" Best

* Albatross *,

driving blues of "1 Believe My Time Ain't
Long ", which was one of the first af the
" Dust My Broom. "

umpteen versions of

“HRelieve ™ is one of the
hest  tracks, Teaturing - alry
bottleneck work, probably by
Jeremy Spencer. Their version
of “ Rollin®  And  Tumblin®,"
which goes under the title
Ramb in" Pony,” is another
very isfying track, and
1hr\. ulm do a nice stron;
The Sun Iz Shining,” one of
Elmore James's best songs.
Eddie Boyd pops up to xing
snd play rolling piano on a
couple of tracks, and for go
menasure there's also  their
new single, ¥ Need Your Love
S0 Bad” which s an appeal-
ing hlues-ballag. A pood
album for those who haven't
got most of the iracks on
singles or LPs

CHUCK JACHSON: * Goin®
fack To Chuck Jackson™
{Tamla Motown). Chuck Jn«k
son s & superh soul :mf

whit hag yet to regisier this
aide of the Atlantic. He has »
distinctive  wuice wirich  has
ot @ litle of lis bite smee
he jiincd Motown wha tend
io swamp him in standand
Tamia  arrengemmis Al
thaugh' nol up Lo the stendard

“The Pious Bird Of
(Blue Horlzon).
cult to slot Fleetwood Mac into &ny one
and this album, which might
of the Flestwood
, veers from the Hawaiian charm of

JIMMY POWELL: *1 Can
Go Down"™  (Young
Blood). Jimmy has a

powerful rock voice and
it is ideally suited to this
slow-paced bul  earthy

doom and despair type
production.
SAMMY DAVIS JR: “I've

Gotta Be Me" (Reprise).
With Sammy at London’s
Talk of The Town, this
recent American hit
should take off here for
him. He sings at his best,
a song from the Broad-
way cal " Golden
Rainbow.

JOHN BROMLEY: * Kick A
Tin Can” (Atlantic). In-
credibly  uninspired
drum intro, followed by
some boogie plano and
Mr Bromley singing in
dull tones, a duller tung.

Painless

DENNIS LOTIS: “One
‘Woman Man ™ (Polydor).
Surprisingly madern
backing for  Dennis's
always  professional and
welcome style and ap-
proach, Extremely pain-
less, and even a chart
possibility.

BRIAN POOLE AND THE

SEYCHELLES:  *“What
Do ‘Women Most
Desire? (President).

‘What most women desire
is a free meal in the
Speakeasy, n supply of
drinks and cigareltes and
a rent-free pad,

Brian Poole has other ideas,
and you can find out by
buying this long drawn
out, rather messy produc-
tion.

It's diffi-

to the gutty,

of hm lier Wand records
ngs,
mmmm and includes some
nice material. Standout trac
are  “Can [. Chunge - My
Mind,” and " No More Water
In The Wall"

SOLOMON BURKE: * Proud
Mary ™ Aly, Solomon’s vers
nml of the
Cyedence
Y Proud Mary," gave him yet
another hit' i the States
although his mellow voice in
hetter sulted 1o the
tender  sould ballads.
atbum Is prohabl
since the “King
Soul” Not much origioal
materinl bul he hax the abmty
to  mterpret o
sangs in an individual wa
up!(‘hlly er\rln

g
a T al
Lurhy San ™

FOUR TOPS NOW! (Tamla

Mowown)  Yes, they're il
nds m‘:n'; :n';’l:n “dmp‘m'

s0U

fhanks n oart 1o the ey

Spencer: bottleneck

OTIS: best on slow tempos

The bestof =

FleetwoodMac

Motow., accompaniments. But

NRBG (CBS). The basic func.

the ‘sound I getting just that  tion of this American :rlmn e “Peanut w.u: e

little bit dated and the time s hard rock. To “,‘,m"’f“ ) s and " Mint Nmﬁ%" PR
a-coming when o facelift of  ijlise a remarkahl m*

{'ﬂl'l':d "11::‘“)& be needed  ranpe of material ;0: ox.

gy iiide G ample, ‘on this athum s

Appien” " The Fool O’ The R oo R s L

k "anclm Number 6. Sonny 3

and Hrownle MeGh
nn 1t You're Cnm:‘”w'
Several

e

roup signed Ronni
?“afumﬁ'i..“i’m“’ intorest
tracks, except
i) min’




Albert Ayler plays
rock and roll...

must b

well throughout its len;

'l‘HIh 1 a very strong candidate for the
Oddest Record of the Year Award

Pretly

h Albert Ayler, champion

and hero of the avant garde, plays pure rock and

roll — and the results
slightly amazing.

It would be easy to put
this alby down as the

product of some AKR man's

gimmick-laden brain, bui
nses that it's some
that Ayler himself
wanted to do —
because he had a
hand in composing I the
songs, and partly because
it's a direction in which he's

alwnys been heading

with' Archie

he's  firmjy

p roots of

with the

march  form

nd wilh " New

moves on

a slightly different tack

The nlbum opens with a
brilliant duet b

and Folw

that we

and peace

Raucous

ell
1 feel that
ing himsell on
naterinl He _scems
tantly 1o be trying
¢ loose. from the rhythmic

mpe by Purdie,
hope that he

to the

- he was

New Grass."

album 1% waorth  in-
ing. but it's far from

p 5
the of Ayler. —

GRAHAM
COLLIER

GRAMAM COLLIER SEXTET
Down Another Road.' Down
nather osd, Danish Blus, The

Angus
Ghild

best

Aterdeen

g
Collier
Tugel)
siteman (@i, Inr)
{otos, pno)
Lenden

COLLIER, along

T RAHAM
with Mike Westhrook,
fid a i deal of pionecring

. that opened the way for
prance of many of
snger  and - mure ex-
tal British Musicians
ways, Collier's
‘pertect  link
established
f modérs 2z of the
and early '60s, and the
« things of today,

are many lraces of
n his writing. parti-
he way he huilds
In the faster

emind me Jukl

. ington . in Lbe

" s for great thichk
sund

0 1o such influences

granted 8 definite

and style of his

his  arcangements

of scope for his
i expresy  Lheir

are, to say the least;
the

and Jenkins. Beckeit

e most legant  of

Mlugelhorn  players,  always

tasteful and with that sign of

clags that glves the impres:

sion ol having all the time in
the world even when playing
full s denking  does
things on oboe g
I as playing highly intelli-
it pia
MNick Evans is already a
t class jazz trombonist and
as the polential to become a
gre ne. In tone attack
he reminds me a little of
limmy HKnepper bul
the resemblance s
face one

Sultzman is the le
cised of the group,
because he lacks the ins
identification of the others,
et. Bul his playing

o

ngain,
anly a

and ensembles
n Marshall is on
recent ¢

drummers whao
d to rest the old
aboul I rhythm
I find this a most worth

RAINEY,
WATERS,
YANCEY

Madiay
Hall Of Me. Mediey, His Eye I3
On The Spamow [World Steres
5Ta8)

JIMMY AND MAMA YANCEY
‘Lowdown Dirty Bluss " Mourn
Blues; Yancey Speci
R

Sants Fo Blues
Blues (Atlantic

RECORDS

HESE
preity broad picture of

Rive a

Negro  singing  styles asso-
clated with blues and early

1a Rainey, formidable-looi
ing * Mother Of The Biues,
was the first great singer In
the classic manner, Mama
Yancey sang blues in _an
archaic style too, but was_les_r:
stagey and professional. Eth
Waters was a more gophis-
ticated vaudeville artist who

could wing bBlues and  jazz
songs but was no blues
specialist
The Rainey set mokes
current m dozen rare Iil:‘m!\
I
ranging from nn__r;u\rmn
“ghave ‘Em Dry® af 1924

vintage — which has little o
dn with Yancy's number of
the same name to an
aulspoken " Sissy Rlues
made with her Georgia Jozz
Band in the summer of 26
and two late '28 doets with
hanjaist-vocalist Papa Charlie
an
Mf’\kl’ first listentng the sound
and approach may = Seem
samey, and it is true that Ma
rnded to roar oul all ihe
slower songs in a gimple, sad
deep-vaiced  fashion which
made Jirtle attempt Lo pami
Iyrics X
I“‘Tﬁ};‘fs vﬁe have * Sissy Man,
with icii verses, dell-
vered 0 A matter-of-fact
way,” as Chris Alberiaon says
in hig notm, Bul she did vary
her spproach (iry ™ Soon Th.n
Morning " and the se_icndid_:v
grave " Coanlin'© uf Oh Mg
Hahe " to test. her qul.'ln:?'_
and  her te o fair
degreoe. 3
niments
Viried

were

ALBERT AYLER: “ New Grass.” Message
From Albert/New Grass MNew Generation; Sun
Watcher; New Ghosts: Heart Love; Everybody's
Movin ‘; Free At Last. (Impulse SIPL 519).

Ayler (ten/vcl), Burt Collins, Joe Newman
(tpts), Gamett Brown (tbn), Seldon Powell
(ten/fit), Buddy Lucas (bari), Cal Cobbs (key-
boards), Bill Folwell (elec. bs), Pretty Purdie
(drs), Soul Singers (vcls)

AYLER: sings on four tracks.

Bear in  mind th she hoogie piano and a blues
rec g player of the greas senai-

. tivity and individu the

out  album can be rega as A

and w m for blues lovers. For the
sudiences on the gro tent  lovely " Mournful™ and the
show mnd vaudeville circuit best ol Mama's superhuman

Hers. was basicaliy

a stage  vocalising, | give this a high
4

act in which 1 Is were  rating. — 0
half the battl gh  she
so far as | know,
| an unmusical per
m being & blues

B The

very, very close o peak singing

form on WITHERSPOON, MUL-
T

rich-valeed Spean s

records) with
Her

in that

IH:“_ LIGAN, WEBSTER AT

sin

REVIEWERS: BOB DAWBARN, JACK HUTTON
MAX JONES, RICHARD WILLIAMS

REMAISSANCE (Ember CJS820),
a well-planned club rding
dating from around 1959, The
album, already highly regarded
by mest of Spoon's admirers

gx 5

a famlllar one — Including his
own ' Tima's Getting Tougher,™
and such Spoon favouriles as
* Rell ‘Em T Kansas
City," " Trouble In Mind,"”” " 5t
Louis Blues ** and ** C.C. Rider ™
— bul he has seldom il ever
done them with greater suthe-
rity. His vecal pewer and Mexi-
bility, and his relaxed wwing,
are almost Ideally complement-
ed by the horns of Ben Web-
ster and Gerry Mulligan and the
rhythmic trie of Mel Lew

Leray Vinnegar and Jimmy
Rowies, Ben's gulty tenor boots
the music marvellous-
Iy and Mulll , though he
boots  less, sounds compatibie
and, as always, eriginal. The
has  nmice solos on
" and ' Rider."
But everything here is In the
right groove — and nothing sut
of place. It Is simply one of
Witherspoon's superior sets, and
highly recommended at Ember's
bargain prica, — M.4

W Poor Herbie Hann! He just
't seem lo do anything
- and it's not for the
lack  of Hix  new
album, ry Of Love"
(ARM AMLS %) is another

which will come In for a
[ pasting, and on the
evidenc his Mute-playing
d_ His

playing Is weak, gutl

maandering. and
m

< 10 sound
actually _ leading

i
his

groups. This album has him
in a ! . and i3 saved
from utier oblivien by two

tracks, " Glory Of Love "
" Unchain My Heart
are  tightly  arrange

feature geod blues guitar by
name Lo

of the
be-

Eric Gale, who Ix a
watch. Bui ihe rest
mibum  veers unsteadily
iween watery R&EE and
ballads, and enly Mann
les need bother. — R.W

seal decoration:
of jazz warmth and beat

The mast im

ressive instru-

music here s
ng's
Countin

take}  bui
on th um

heard
Ja

Nelsan
Aussti

n. Also

slide whistle,

— rough on
all

Ms
folk as

m
players - of
jug and kazn
the ears, b a
Rainey represented
well as theatre

Ethel Waters, who made
her stage debutl in 1917, was
past her vocal prime when his
set was recorded — in the
Iste Forties or early Fifties, |
guess, {no date is given) —
but  her pecoliarly vibrant,
sweel voice, well-remem-
bered dramatic  effects  and
sure diction are  instantly
recognisable

Control of pitch and vin-
rato are impaired, but ghe has
enough expressive techniqus
tn make something memorable
of old Waters favourites like
“ Cabin In The Sky," “Am |

-

even parta of ' Lady
ood," In spite of & eross-
routine  with  planist

Reginald Beanz

Moving

As for Estella Mama Yancey
wha recorded very late in life,
she really tells it in roughly
tender tones, the voice a bit
throttled but intensely moving

on. " How I.nnr,“
nind both of which
she had recorded. earlier for
the Session label I even
more touching versions

Mama sings five traditional:
type songs On_ this  sel
working In rieel
with her husband,
album  would be worthwhile
for the 1 alone. Thess
were Yancy's last recordings
and they have moré errory
than usual. Most of the tunes
have been nul before by him,
and  most especiaily
“Bogle Call™ wirk
superiar in the earlier record:

Ings.

hmrmclnn, not much of
his work is  available, and
since he was 1he daddy of

GET

2-page documentary on his rise to fame,
plus full story of the Isle of Wight Festival

Another special in Britain's best-selling colour pop weekly!

DISC

and MUSIC ECHO




—MELODY MAKER

\

RAY DAVIES: " Whatever else, he"s been original *

In mourning for

the pop heroes of
the Golden Era

Almost the first
seripus  attempt Lo
document, in book

form, the growth of the
music since " modern
pop began with rock

and roll in the middle
50s," is Pop From The
Beginning, by Nik
Cohn, published by
Weidenfeld and Nicol-
son at 36s.

Mr Cohn Is now 22 and
has heen Immersed in pop.
like most of his generation,

since ‘the age of ten. He
writes as though already
mourning his lost youth,

yearning for the heroes of
his early leens who loom
like giants compared with
so much of today's music
which bores him. It's rather
like those sports writers for
whom the Golden Era was
alwayvs a couple of genera
tions back
He also has a

irritatingly. repetitive

rather
style

aalel
ry ®

(

»
R+ |

b1

bargains

For expert advice on purchasing and playing=—see your local dealer

SCOTLAND

NORTHERN ENGLAND

LONDON

BIGCARS

& Sel

271-5 SAUCHIEHALL STREET
GLASGOW. €2

Beat torms, finast service

PETE SEATON
18 Hope Park Tarmale
Edinburgh 8 Newinglon 1843
Far il Misical Instrymanis
and Accessnrias

NORTHERN ENGLAND

J. P. DIAS LTD.

149-151 BOTCHERGATE
CARLISLE
Appomnted Hammond Dealars
CARLISLE 27365

Premier & Selmer
AUTHORISED DEALER

R. S. KITCHEN LTD.
LEEDS & NEWCASTLE
Specilists [n Dance Band

Instruments

{re mier & Selmer
AUTHORISED DEALER

C. JEAVONS
35 Parcy Straet
Mewcastle upon Tyne 1
Tel
ARt umeny and

fer & Selmer

FRANK HESSY
LTD.

62 Stanley Street
Liverpool 1
Guitars, Amplifiers
Drums, etc
Thomas Organs

Continued
- [ “THE HOME OF
THE BEAT" e Musle Centre |

Insttument and Amphher Ra.
pair Service. ANl Musics! Instri
mwu bnuhu'hl and lt::d
rite, one or cal
37 FLEHAM ROAD
PUTNEY. 5 W.15
Tol. 01.789 5804
HP. & Part Exchange availabie

THIS WEEK'S
BARGAINS

v

Chas. E. Foote, of Golden
Square, London, W.1.

Cretsch  drum  kit,
white pearl, £120
Premier black pearl,

complete, £72 10. Edg-
ware black pearl, 3
drums, £35. Premier,
white pearl, 4 drums,
£69.10

Orange Music of New

ALFRED MOORE LTD.
DFORD

Selmer DEALER

BRA
Specialist in Dance Band
Instrumants

LYON & HALL LTD.

Main sgents for
Hammand & Philicorda
‘Write, phono or call

92 W

pton 5t.. London,
W.C.2. Vox S50 watt
PA ., complete, EBS
Marshall 50 watt Am.
plifier top £55, Mar-
shall 100 wait PA,
amplifier, £75. Shaftes-
bury bass, bargain, £45.
Harmony tenor guitar
case £20

oad
Brighton. Tel. 27991

MIDLANDS

SOUTH WEST ENGLAND

KAY WESTWORTHS
Muelody House
17 Cannon Streel
Birmingham 2
Barmingham s favourie
mutie sho

P
Tel. MIDLAND 0423

BAND BOX
(Waolverhampton) LTD,

waill ba hare in our
sive rang

SHOW HILL
WOLVERHAMFTON
The stiument you &re ssohing

KEN WATKI NSON

Al Musicsl Iastruments
Main Boosey & Hawken
Stockist and Depler
19/20 Ambross Strast

gain Centre of Ealing,
London, W.5. Selmer
Caliath 50 watt cabinet
£35 Drum kits com-
plete  Selection from
£25. Rickenbacker 2
pfu, short  scale,
orange, as new. E75.
Fender Bassman cabi-
net 2 x 12in. £35.
Echolette echo unit, re-
peating, bargain £45

Top Gear of Denmark St.,
London, W.C.2, Mar-
shall 2 x 12in. pa,
.cols, bargain, pair £45,

L] labie
Prhons Walverksmpton V40

THORIBED DEALER

MIDLAND MUSIC
CENTRE LTD.
for  WURLITZER. = LOWREY,
FARFISA. GEMINL &

Vox,
PHILICORDAS , LINDNER
PiaNGS

Eazy Wit patchase
Evperi maintanancs servics
§ C TREET

NOATHAMPTON. Tal. Do32

Fender Telecaster,
black, latest model
£105 Epiphone Casino,
sunburgt, very pgoc

AR5,

REVIEWED
BY
BOB DAWBARN

and tends to overwork his

favourite, and often in-
appropriate, adjectives —
“greasy U is one ll!nl.l is
used pretLy in-

discriminately.

His generalisations  {end
to be half truths and yel
when examining his sub-
jects in close-ups he s
often brilliantly on target,

How about this on the
Kinks' Ray Davies: " What-
ever clse, he's been origin-
al: he has his own areas, his
owWn private progression,
and nothing intrudes, noth-
ing deflects him. At all
times, he is entirély sepa-
rafe from the rest of pop,
he does his walkabouts by
himsell and, as pop in
general gets more complex,
s0 he's got simpler, always
more childlike, until his
songs have ‘hecome as
pared as nursery rhymes:

" His lyrics are all under-
statements, small simplistic
slogans, with bass lines like
trombones, trundling along
like so many elephants, and
his own voice is flat and
awkward, quavering along

like some pop “George
Formby** :
Elvis

Or this on Elvis and the
beginnings of the modern
Pop era: * His big contribu-
tion was that he brought it
home just how economic-
ally powerful  teenagers
really  could be  Before
Elvis, rock had been o
ture  of vague rebellion
Once he'd happened, it im-

b solid,

Dylan? He writes: * How do
I rate him? Quite simply, I
don't — he bores me stiff
Under pressure 1 can see

that he's an original, that
he wr pood melodies
and makes some funny
jokes, that he has a pretty
face, that his influence on
pop has been immense but
still 1 can't enjoy him. He
turns me off. Just the noise
he makes, his whineg and his
sneer, he loses me"

Despite his antipathy for
Dylan the performer, he
does admit that " his effect
on pop remains eAOrMOous:
almost everyone has been
pushed by him — the
Beatles and the Stones, Jimi
Hendrix and Cream and the
Doors, Donovan and the
Byrds — almost everything
new that happens now poes
back to his source. Simply,
he has grown pop up, he
hag given it brains."”

He is less than enthusias-
tic about the Beatles but
was an early admirer of the
Stones and their manager
Andrew Qldham

Stones
" As Mmanager, what
Oldham did was o take
evervthing implicit in the

Stones and blow it up one
hundred times. Long-haired
and ugly and anarchic as
they were, Oldham made
them more so and he
turned them into everything
that parents would most
hate; be most [rightened by.
All the time, f\e goaded
them to be wilder, nastier,
fouler in every way and
they were — they swore,
they sneered; snarled and,
deliberately, they came on
cretinbus,

"It was pood basic psy-
chology: kids might see
them the first time and not
be sure about them, but
then they'd  hear their

self-contained, and then it
spawned its own style in
clothes and lnﬂgu\«m:r and
56X, n total independence in
almast everything — all the
things that are now taken
for %r:ﬂtlzd.

M was the major t
bruakthrisufh nnd}urE}e::
triggered il. In this way,
without even trying, he
became one of the le
g‘ho have hr:dlc.alfy affected

e way that
e Ii\u);." people think

How many people will
agree with thnm;n gub

P ng about
those animals, those filthy,
longhaired  morons, and
suddenly they'd be con-
veréeg_i, they'd” identify like
ma

Throughout the ook, Nik
Cobn is infuriating, per-
ceplive; often right, often
wrong. But | suppose the
important thing is that 1
]l‘:um:l it all quite fascinat-

I

There  will undoubted
be more scholar! mmubmﬂi
pop. but 1 doubt if there
;;f'lsll be many as entertain-

books
More than
you need

'to know
about Benny

'NNY GOODMAN first
&Iw the inside of =&
recording  studio _al the
age of 17 with the Ben
Pollack band on Septem-
ber 14, 1926, None of the
three luli?-s recorded
were  issued.

Bul they are listed in
BG — On The Record, a
remarkable discography
by D. Russell Connor
and Warren W. Hicks,
along with everything he
recorded for the next 42
years — right up lo &
session with the Chicago
Symphony Orchesira on
May 13, 3

The hook, price flen
dollars, is available from
Arlington  House, 81
Centre  Avenue, New
Rochelle, New York, nr_ni
must be the ultimate in
painstaking  jazz  re
search

The authors have not
been content with
merely  listing  every
recording Goodman ever
made. They give exhaus-
tive notes on each ses
sion, taking us step by
step through his career
and even list those
records which, from time
to time, It has been
suggested the clarinetist
might be on but which
Messrs  Connor  and
Hicks are certain he is
nol.

There are also many
historie pictures.

he rarest Goodman
recordings? Probably
his secand session i
Chicago  sometime  in
1026 when he recorded

seven cylinders  with
trumpeter Earl Baker
and trombonist  Glenn
Miller. According to the

authors there is just one
of each cylinder in
existence.

For discographers and
Goodman fans this hook
tells you almost more
than
— B

ou néed to know,
B DAWBARN




W Heaney's singing

w‘ Spans a

JOE HEANEY.

FOR THE
caught up in the fresh and

young people

flowing magic of lIrish
music and the polarities of
its songs which bursi upon
this generatlon who had
never known such wealth
of musical heritage, the
" Rocks of Bawn " has been
inextricably linked with one
famous Irish singer.

The fine blue eyes in the
countenance as rugged as the
Connemara landscape It
reflects have searched owt
Into the heaving bosom of the
Atlantic  ocean  on dawn
mornings when young backs
were bent in a hide-skin black
boat which skimmed out to
pull in the lobster pots.

Jo¢ Heaney's people of the
western Irish coast and the
islands have been [mmorta-
lised In lterature by Liam
O’Flaherty and In a film
Many of Aran by another
¥Flaherty. Bul Joe represenis
A greater, more profound
culture, the depths of which
are In many ways unfathom:
able,

He represents  the living
traditlen of aeons, reflecting
in the cadences of the lyrical
phrasing of his songs the
golden trappings of a chariot
warrlor race which has given
fire 1o the Imaginations of
literature from the scribes of
The Flaniacht — a saga of
pre-Christian  Ireland — 1o
the verse plays of W. B
Yeats.

Of him Liam Claney, a
singer and a young man from
antther part of Ireland and
from another generation, says:
“When Joe sings it's ke
going back a llmu-m-d years
in your

Al Stewart

TV personality Mike Douglas.

He gets Invitations to sing
at all the top folklore
festivals in the United States
— and has sung and spoken
te prestiglous gatherings such
as The Smithsonian Institute
in Washington. He has also
been recording for the U.S.
Library of Congress,

Hig return this year on
holiday to Ireland has been
remarkable for the warm and
somewhat flattering reception
folk music fans 'l(uvr glven
him.

Since his brief return, radio
and TV producers, club pro-
moters and folk music record
labels have been seeking out
Heaney,

“A few years sgo nobody
wanied to know,” he sald
without bitterness.

Then he spoke of how he
sees himsel! in folk music
today. * What 1 really want to
do is bring people together
in traditins) singing. Here In
this city there are many
people who love traditional
music and know some songs
bul, because they do not
come from a Gaelic speakin,
area, are afrald to get up am
sing.

“ These It must be
encouraged. I'm  wvery dis-
appointed at the atmosphere
in some clubs which seem to
be run for the select few
only, and there Is no encour-
agement for the person on the
fringe, the clty-born person.

" As far as m umc.crmd
everyone in the world
have my songs. | wIII tln‘

them flor everyone to learn
and I love to be able 1o bring
people o stage,

encounue Beople. who love
have not the

songs
Y 1) ' For tl\r past couple of lrndilio« from  birth like 1
incloding titles from his e DREL Coup ol famEst
CBS. LPs Heaney has been back in His retum 1o Ireland was
et E Ireland  from  the United happy  occasion  for
‘Bedsitter Images States, where he settled after  Heaney = with
2 years of drifting and wander-  significant exception. In one
[} "‘)EI with = .jlr:rlr';s gift  club he asked his friend Liam
L 5 .| whie n cl or =
Lave Chronicles Hhlch lp. ol joduea-  Clancy, who was - in the

native land wanted (0 know
about, apparently.

Now he appears to be a
different man, physically and
psychologlcally. He has a
regular, well pald job in the
superintendent’s  department
of & Central Park West
apartment  building  which
ouses  such  show-business
notab a_g Maurcen
Sullivan daughter
Mia Farrow, lge Strasherg and

GHYNETH MUSIC LIMITED _
from your music dealer or

LAWRENCE WRIGHT MUSIC C°Ltd.
94, GREEK STREET, LONDON, W..

LOUIS KILLEN is alive and
well and living somewhere
in the State of New York
but will be back in Britain
to take part in the Young
Tradition’s farewell concert
at Cecil Szl:larp House on

Also- expected to appear on
the same bill are the Co,
Family, Cyrll Tawney, Shirle
and Dolly Collin ke wat-
erson, Ann " -
dall's Ring. Sounds like a
night definitely not to be
migsed!

The Folk Cottage &t
Mitchell, Cornwall continues
its sessions until the second
week in September and guests
i for the final nights

t Cha, Emnn, Gerry

CHARITY
FOLK & BLUES
CONCERT

i of Children's Wallors Fund, Lingfiekd Howpitol Schoal)
ot LINGFIELD HOSPITAL SCHOOL

LINGFIELD, SURREY
(near UngReld Park Racecourse)
on Saturday, 6th September, 1969, =t 8 p.m.
ALEXIS KORNER WIZZ JONES
CLIFF AUNGIER, JOHN JAMES
& LOCAL ARTISTE, Compere JOE STEAD
Light Refreshmenty, Licensed Bar
ldmlulun 'I'Idtm 7/6

wrane Officn, |-.ﬁ-u w Schoal, Ungheld 72044

The Iim ucurdln s from
Bill Leader's Leader anrs Trail-
er lshels are available. The
first issue from  Leader is

* Jack Elllotr. Of Birtley,” as-
sembled from recordings mode
bﬁr friends llld admirers over

L3 and the first on

m Fate O' Char-
of ihc .Itau‘hlh Sm

b'“"":;'...,. wun by Avhle Tk

oum rformers 1o be
heard on farthcoming releases

o him
singing an hmllsh translation
of mn Irish song.

When the night was over a
club organiser Insulted him
H::{Iy, Joe says, by asking

ancy not (0 come
#gain, " He sald he did not
want show. bumwu types In
his club,” gald “and that
was a small uﬂn; o sa
about someone who turned IJ{
these young poople on to folk
musle in the first place.”

include: Northumbeia
Billy Pigg, Galway fiddler
tin Bymes and Sligo IIute
pllxﬂ' Seamus Tansey.
s & producer, Bill had a
hand in over 150 albums made
for various labels mdudinn
Topic, Transatlant
Elektra, Folkways,
lana, Vanguard and
Al rsi remfded l:r
EMI includes lh: Spinners, the
l:n | Group, Rumbling
U, Derroll Adams,
Domlnk Behan, the Dubliners,
Davy Graham, Jeanle Robert-
son, the Watersons and the
Ynnnr Tradition,

Pi

mlku her  first
club lpprarnm for nearly
thres years when she guests
?_}hSeulhcnd folk club ton{;lu

it the recording of
tracks for their first album on
.lgll»e Argo  label, ‘Mlhisﬁ

ngers announced week
they will b-ﬂ.hmlln; up.

THURSDAY

FOLK CEMTRE, HAMMERSMITH
MARTIN WiNSQH_

FRIDAY

AT LES COUSINS, 4% Grock 81
an 11,00

RALPH McTELL

F!SHRGNCERS
n d 0
HI’IS C.ﬂOKS

ARMS, g

JOHNNY SILVO

GENERAL HAVELOCK, ILFORD.
LEVER
Willtam v
& pm

SATURDAY

AMGLERS, TEDDINGTON
* PETE FOSTER

SKYPORT ADE: BLUES

" r'm ‘-har[:

TEI‘N‘II‘ ﬂl‘lf!?sﬁu uu!h
Shin

Tll’\\

€°U5|NS i'l ! T30
00 The lmat app: O The
‘oung Tradition s

A FAREWELL NIGHT
VOUHG TRﬂDlTIGH

Monday
.ILI.HIGKT SESSIQN

13-
EHeALE

JOHN MARTYN
SAM MITCHELL

THE FOC'STLE

plus

the ** Cantle

alrold West: Himesic
PAUL DERBY
THE us';\;n:n JTHEATRE
FOLK
e Cliuinasige

King

lam Walk, SE1#
FI.l‘I‘ BIRTHDAY

JEREMY TAYLOR

MELODY

THE
SINCERS" CLL: AW

coLL & FE(..f.Y SLE(.!n ualau
TAVERN,

Leaden, W.C1, T4

LCS FI! S{NYS

_ TROURADOUR. 1030
E’ETE & MARIAN
GRAY

MAG'S HEAD, 104 York Road
Batterses

. DEREK_BRINSTONE

JOHN TIMPANY

THE EN'IER'I!IE‘ —
THIS WEEK xl week -
KNIGHT & Inl J(IHHSON

CLOSED
PETER

Yﬁouunﬂul. 9. w.

COME ALL YE

WALTOM-ON-THAMES, 158 Cluteh
Street

STAN ARNOLD

DAVE WARD
WHITE BEAR, WOUNSLOW,
FOLK WORKSHOP
Singers welcome

122

AT CATFORD RISING SUM
DON SHEPHERD

AT HQHGFHG LAH’ TH! VIME
YARD, RICHMOND §

TWO GREAT ll.u!s H\l:ltn
This week

WIZZ JONES

Nett week
JO-ANN KELLY
(LQN'CLI( x
CLANricardy

Paddlagion
PETER CHARLTON & GEORGE

uin

ar of
‘i|>u|hlh‘ Streét.

SURPRISE GUESTS
¥ pm. Piesss come early

HARRISON iotroduce

MURF & SHAGGIS

MAKER, August J0

BS54 TURDAY cont. JL_MONDAY cont

ENFIELD FOLK CLUR
oe = 4

"“ROBIN & BARRY

|  DRANSFIELD

BRIAN HARRISON
LES COUSINS

"DAVY GRAHAM

WALTON-ON-THAMES
SUNDAY

SEE

TUESDAY

FOLK CENTRE. FULHAM
OHN JAMES
Fuiham Br

The '\-r.u sdmay

WEDNESDAY

HIHCS HEAD REOPEMS MEXT

SURBITOM,
DEREK SARGEA
THE TINKERS

THE HOLY Giﬂtl HD,

verness Place, Bayswaler
ALL OF SEPTEMBER
RONNIE CAIRNDUFF

intraduces

THE TINKERS

PIPERS FOLK — BOTALLACK
Penzance, Carnwail

SEPT. 1-6 [incl.)

MURPH & SHAGGIS

Brenda Wootton - John the Fish

s In
w2

ICA, Ntk House, The Mall, S.W.1

730 4391
® MARTIN CARTHY
LEON ROSSELSON
Seplember 4, ot § pom.
@ Sech 7/ Open vo poblic

ABOUT the LOMDOMN Schosl of
MODERM SINGING. Learn peg
eabaret r.—rlrdlrs and’ become a

£ P 1-578 1956,

wuitar  studin
l'nr.-.-unn..n nitien,

or modern.  From  10-8

Modern - Sound, 128

Charing Cmss Road, WOI COV
ACCORDION. ORGAN. — a8t

314
.lﬂ"ll‘lwl.inﬁib BRITAIN'S
besl acher SAXOPHONE/
EI.ARiNIT prl\hl\. lessuns. I'legm
nere f ndvanced. ADVICE! 1 test)

sehvct INS‘KUHENTS Alsa atal
Eiurses ((n

EVANS, If.l olnrJ !Jul:h Lane,
NIl

EMTerprise 413
ALL STYLES PDF SINGING
TUITION. Personal tuition  avail
able in LOMDON and

TUITION 74 per word

BRUM YUITION
M Ritey 01

|\I.III| hester)

!uetr-auu: DIHR lomn-
from 155, Private/groups, R&
modern organ/pians. Hammond/
Luwrey Organ Studios, 7/8 hourly.
Folk guitar, flute, clarinel and
saxophone. — 2% Ard Raad,
N.3. Fin 4378

ERIC GILDER SCHOOL OF
MUSIC for all al_and inetru-
mental tultlon, West-End sula!u.
Regg, OMco: 48 The ulude Croy.
don, CRO 7QD, Surrey. T i1
654 |"7

GUITAR, BANJO, il
siyles (MM Winner 193 indl
— Fred Gearen, 01743

e.urr.n\n LESSONS., — Clapham
BI2-R1

Gunnn: TUITION, pro tracher
Ll

AM, Alsn posial waition. Begin.
HIUIICE
L. 10 Pake
Striset, London \hl‘l 05 Tel l"l
203 ddda

RUBEM spocial
s in Wweaching ‘JaEs Impres

Uon, Siudents.  af  alj Ir» 5
accepted. ' Postal  and  tupe
Courses ..tol!nhlr — 3 UK 4
Muadow Drive, Hendin,

Wi
BELL MUSIC STUDIGS. Tuition
ol ihNlruments. — 478 7463,
CLARINET [ SAXOPHONE |/

L) ediallst
drum_ tuition,

MODERN STUDENT RAMDS.
Bell Music Studios. 478 7683
PIAND 734 .ND Iutnﬁulcki
IICOHH! UM
lwun methed. — Belt
ATH- 7485,
l'v.

TUITIO
.'aluu: smmm

RECORD,
tludlld \I'I!I
career

o 4 4
REHEARSAL lnun Blawing
Emm — Ring 0} 45% eﬂu Lenfed
o Dan«mm} Avenue, SEQ
TUITION, — ‘e
hnm dn'i-!.'ﬂ 2543 Ia!lmmj;nu

LIGHTING HIRE

174 per word
FULL RAMGE OF ROTOSOUND
Lighting equipment Ter hire and
sale. Slrobes from 3 :ru M hour
amplifier repair
Snand Studios,
Acton Gresn,

STROBE MIRE @7

Tel 84 7220
035 ohsE

LIGHTING EQUIPMENT

1/4 per word
CHEAP STRODES, — Tol f1-44a
1275
SOUND Nﬂnlﬂ.!flﬂ Ll‘hlln;
projecinrs. sirobes, Fo
ﬂrlllll Durtlord nm mnm opm

varisbily rale,
U

aIm’lf-mr.:ll l-um

— John ¥
tromics. U144 waRG
1/- per word
non M'I.M ‘I'amn colal at
FhP‘u J\h 8 'lx ine
or
T-Shict C‘n £ 1] ﬁ\llhlh. 'I;-li,
Fartsmouth

FLUTE luition, b van.
. Jazz improvisation. — Tel
wi Ingram, 01450 2543,
M. =  Darttord

n:uu TUWITION, pop Jaxz
reading techniques |
e o ek Sopn

ARE YOU :

——
SMALL
—

VI: h rlhnrl‘lnl rlr.h u m
Imﬂa. in

JOCK CREE'S RECORDED
'DRUM TUITION
 Sand enly 4776 for LP 1082

MINDED? &

HAMS I-Tﬁ

m w.h )

Then you're aho wErY wile
hm-ﬁnhnﬁunml-wl
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PRESS DATES. Every effort will be mode to include classified advertisements recelved ofter 10 a.m. on the Friday previous
CLASSIFIED ADVERTISEMENTS BROUGHT INTO THE OFFICE WILL BE ACCEPTED UP TO AND NO LATER THAN 5 p.m. ON THE MONDAY PREVIOUS TO DA

August

W, 1964

CLASSIFIED ADVERTISEMENT DEPARTMENT

"MELODY MAKER", 161-166 FLEET STREET, LONDON, E.C.4
Enquiries: 01-353 5011, Ext. 171,

Tha Puiblivhars rikain the right b refine or withoiw adver

176 & 234

ALL CLASSIFIED ADVERTISING MUST BE PREPAID

* ENGAGEMENTS WANTED

8 per word
Minimum 2/8d
A ABLE scoomplished accord
..r..- - NIR-A54T
A ABLE sccomplishied planist
" ll')
AI.‘I‘l'I 'l!Nﬂl clar - CLl
"W
_AthlFI[D VioLIN  — PUT
DOUBLE amphified
L o— [}
li! (oou Y. home, ahread

— By £33
lu:‘ss GUITAR. EXPERIENCED
— 205 Byl

BASS  GUITAR

Eies.—01-735

¥ioh
BASS rB\II'lAR“T eaperienced

T BASS CUITARIST. Gibein Mar
&hall, seeks. progressive  prufes
siunal 'n.lap 1‘. l-rabh working

41 d Ef.

Chris Graham
i Klreel. Gospari

ITARIST pry

peuks
Marshali 1w

HORR BT EEn
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POST FREE

RODGE MAYNARD
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Nt e

news. We
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retail dealers

CROSBY STILLS and
NASH and the Quick-
silver Messenger Ser-
vice are among the
names added to the bill
of the free concert in
Hyde Park on Septem-
ber 6.

Also coming will be an
all girl band the Ace of
Cups, joining the Jefferson
Airplane and the Grateful
Dead, who were already set
for the show,

The concert will fenture
West  Coast  grou exclu-
wively, and the only Hritsh

artist an the bill will be ex-
Holly Graham Nash

One or two groups: may be
added to the show jater om,
although no nameg are avail
ahle, sy the pecformers will
fly to London from San
Francisco an September 3.
Rumours that the organ-
isers, Blackhill Enterprises,
were still negotiating to bring
Johnny Cash and Joni Mitchell
over for the concert could nof
he confirmed

Bluesmen

AMERICAN bluesmen Jim-
my Reed and Howlin® Woll
return to Britain in Octoher
to tour Jimmy Reed opens
on October 1 and works
with Steve Miller's Delivery,
Howlin® Wolf Burnelt tours
with the Junco Pariners
from October 24,

Peier  Straker, Jamalcan:
born singer from Hair, opened
in cabaret al the George Hotel,
Edinburgh, un Monday, Peter,
whowe new singlo is * Broak-
faxt In Bed" returns to Hair
on Septamber 1

Zeppelin

Fleetwood Mac, Eire Appar-
ent, Eclection and Hard ﬁm
take pari In the Dunstable
Music Festival at Dunstahle
Ciwie Hall on September 6.

Led Zeppelin, on holiday
throughout  September, four
Holland anyg Scandinavia from
Oetober 3 to B relurn
1o Americy for a major four
from Ogiober 16 and alno per-
w'rﬁa at New York's Carpegle

£l

A new CEW label, Lucky,
hag been formed hy Counlry

CROSBY, STILLS AND NASH: free September appearance

Croshy, Stills and Nash
for Hyde Park concert

CASH AND
JONI MITCHELL
NOT CONFIRMED

Music Enterprises and Clifford
Cooper, managing director ol
the Orange group of com-
ponles. Label will be launched
an September 1 with releases
by Brian Chalker, David H
Lee, Cody Nash Ouifit, Coun-
try Express, Phil Brady and
Country aver. American
counlry singer Willie Nelson
will alsa have a single released
by Lucky,

Seolt Walker opens at the
Golden Garler, Wythenshawe,
Manchester for o [fortnight
from September B

Tamla

EM1 have signed a new
long-term licensing agreement
with Tamla Motown which will
eontinue EM1's right to man-
ufacture and distribote Mo-
town records in the UK and
Irelnnd

Fhil Spector's group, the
Checkmates Lid,, [ollow Elvis
Prealey into the International

Hotel, Las Vegas, for a month
from Seplember 25

The Californlans are the
opening attraction when Mon-
day pop sessions are resumed
at Sutton Coldfield's La Re-
;lv: Restaurant on Seplem:

L

Dusty  Springfield's  new
single ia 10 be “Am 1 The
Same Girl?” released on Sep-
tember 5. Flip is * Enrthhound
Gipsy." Both were smranged
by Kelth Mansfield

Salena Jones opened 1 three-
week cabarel season on Sun-
day at the Harlequin Roam
of Edinburgh's Mount Royal
Hotel,

Chris  Farlowe, who now
spends most of his time in
America, is expected 1o re-
turn t0 Britain this week for
o three-week visit

An _organ  demonstratinon
titled Pro Meets Pro will be
staged by Baldwin ot their
showroom st Centre Point, St
Giles High Streer, London, be-
tween d 5
Sunday (31)
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Midnight-Dawn I(‘,J\JJ
FRIDAY, AUGUST 29th \f

The first oppearance of

ATOMIC

ROOSTER
DEEP PURPLE

PETE BROWN and PIBLOKTO
CLIFF CHARLES and COLIN SMITH
CRAB NEBULA LIGHTS

D.J. ANDY DUNKLEY

ADMISSION 20/~
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RESURRECTION

THE WARWICK FUS, EAST DARNIT ROAD
MEW BARNIT (NEAR ALEXANDRA PUS|
107. 34, 281, Tubs Migh Barned, KR New Barnst

JUNIORS EYES

SPLM EVERY F M HEAVY SOUNDS FROM BLUE TIT — TRAFRIC LIGHT SHOW
MEXT WELK — WHITE TRASH

We're really sorry about missing some
dates, but our drummer, Ron Berg,
has been ill.

See you soon

THE HORTHCOTE ARME, NORTHCOTE AVINUL
OFf SOUTHALL BROADWAY [UXRRIDGE ROAD)

BUNS: 333, 130, 307, 103 OR 193
SUNDAY, AUGUST 31st, 7.30 p.m.

JUNIORS EYES

LIGHTS BY APHRODITES RAINBOW

DJ. ANDY DUNKLLY

MUSIC EVERY NIGHT

and Sunday Lunchtime, 12-2 p.m.

Adm.ssion free all sevsions of

THE TALLY HO!
FORTESS ROAD, KENTISH TOWN

MW S
137, T d o
e Siatic.

uoriday, B11 pe
BRIAN GREEN NEW
ORLEANS STOMPERS
Friday/Saturdey, 511 p.m
BRIAN LEMON [Fiona)
JOHNNY RICHARDSON [Drum
COUN SEROOR (hxs
J\kr Lunchiims, 127 p.om
4sf.m~< M, 81030 p

TALLY Ho! BIG BAND
“DAVE SHEPHERD

STAN GREIG QUARTET
with DAVE SHEPHERD

 MIKE WESTBROOK

B ll"ﬂ.! SGDIJD‘I'!M[ BAND

fﬂTJOHN ‘;S
B g b
*,Jﬁ'f, “ﬁ?‘.ﬁ!‘"?"““
JHN WILLIAMS TR

Towi. Sapl BN
Wed  BRIAN LEMON (Piana| i(nmv
MAPPER (Eowi PHILL SEAMEM

Semclal goset. DICK MORRISSEY, 1

II-II BAQUiTies to: Brnu .Iqaqp; Limited, 19 31 D:!md 51, Londan, W.). GER 5043

1£8-0 PM TILL 7-30 AM. EXTENSION TILL 5-0AM

‘i THE PAVILION GARDENS BUXTON |

FRIDAY 26 ™ SEPTEMBER

FLEETWOOD MAC

THE FAMILY
SPIRIT OF JOHN MORGAN
EAST OF EDEN
EDGAR BROUGHTON
GLASS MANAGERIE
GRISBY DYKE

D J. JOHN PEEL

ADMISSION 25 /- ON APPLICATION
70 D. ROBINSON 32 CROWSTONES BUXTON DERBYS.

PLEASE ENCLOSE P.O. OR CH MADE OUT TO BRUFC.
AND STAMPED ADRESSED ENVELOPE

o

@_@

COUNT SUCKLE

SOUND SYSTEM

WITH BAND

Friday, Auvgust I9th

SKATALITES BAND

CAPTAIN FISH & HIS
LIMBO DANCERS

Monday, Septamber st

DEMON FUZZ BAND

'TOHNNY HOWARD

BAND s i
LAURA LEE ® DANNY STREET @ TONY STEVEN
inbin Agancy, 78 Gleasstar Maptions, Crmbridge Gron, Landen, WL 0104 TEN SI R PE Rc Y
- e — o S QUINTET
{Pye Recording Arfirtes)
BANK HOLIDAY '69 Thurs., Aug. 26
POP AND BLUES FESTIVAL v A v
P Sports Stadi PLYMOUTH, 5. Devon OXFORD
M.ol\duy 1st Sept., 12 noon -8 p.m Sat., Aug. 30
WITH CHELTENHAM
Tues., V2
FLEETWOOD MAC v S 2
THE MOVE Sole Repreveniotion

Geno Washington & The Rem Jom Band « The Nashville
'Teens +« Dave Amboy The Rod Mason Joss Bond
Tickets, price 20/~ Send stamped. oddrened envelope with P.O

John Edward Entertainment Agency
01-B0G 4645/ 6494

payable to L F. Waight, 1o Orgonising Secretury,
Victoria Club, CIHf Road, West Hos, PI.YMDU'I’I'I 5. Davon

OPEN EVERY NIGHT

WHISKY A GO GO

PRESEMTS

e SWEET BLINDNESS :
wodr  FRONT LINE BAND |
oo EAST OF EDEN [
et . SURPRISE :

33-37 WARDOUR STREET, W.1

Bank Heliday M

UCENSED BAR TILL 2 o.m, SNACK BAR RESTAURANT
FREE RAFFLES FREE PRIZES
Members 10/6, Guests 15/- Strichly aver 30's

NEW PENNY DISCOTHEQUE CLUB
9-11 Queen's Road, Watford

SPECIAL NIGHT

day, 1st September, 1969
RETURM OF THE FABULOUS

WILD SILK

Plus RICHARD STYLES D.J. SUPREME

THE ORANGE BICYCLE

LATEST SINGLE

TONIGHT I'LL BE STAYING HERE WITH YOU

B.EC TV COLOUR ME POPF July 281k
THAMES TV Mike & Bernie Winters Show, August 11th
BE.C RADIO SHOWS Dawe Cosh, lohnnie Walker, Jimmy Young
and Tony Brandon

Enquirles: ACUFF ROSE MUSIC LIMITED, 15 5t. George 51,

W.1. 01629 0392 In ouociation with VINCENT RUDMAN
ACENCY, Bristol 293291 for the West Couniry and Wales

|[GRAHAM|

BOND

Representation:
RUFUS MANNING ASSOCIATES
47 Glisson Road, Cambridge. Tel. (0223) 63308

AN EVENING OF FUN AND FRIVOLITIES
WINTER GARDENS, MALVERN
BANK HOLIDAY MONDAY, 1st SEPT.

BONZO DOG BAND

THE PROBE
POWER TOUCH DISCO SHOW WITH
TRAMP LIGHT SHOW, FILMS, POSTER
STALL

LATE BAR REFRESHMENTS 8.0 till 1,0 a:m.

THE OPPOSITE LOCK [High Speed) GAS ST, (off Broad

THE MIDLANDS LEADING JAZZ
PROMOTERS

THE OPPOSITE LOCK

LATEST RELEASE — OUT NOW |

JASON CREST

Place In The Sun/Black Mass  (Philips)

PETER JOHNSON ENTERTAINMENTS
Kilndenwn, Cranbrook. Kent Tal, Lamberhurst D882-78 518/ 566

presents for

BIG BAND JAZZ FANS
ONE NIGHT ONLY

The only appearance outside London
in TWO CONCERTS, MONDAY, SEPT. 15t
THAD JONES-MEL LEWIS BIG BAND
Make this a night to remember. Tickets now avsilable
Meambers 25/« Guests 30/-

THAD JONES-MEL LEWIS BIG BAND

THE ROY BUDD TRIO
Step on the gas 1o gas stroet and anjoy a touch of

St.), BIRMINGHAM 1, 021-843 2673 1

It's inll—NEW PENNY DISCOTHEQUE CLUB
911 QUEEN'S ROAD, WATFORD

Tverdiny, 2nd Soptember
RICHARD STYLES — D.J. WITH A MOCD
UCEMSED BAR EVERY NIGHT TILL 2 om. Membery 5/ Gueits 7/6
Wednesday, 3rd Saptember
NEIL SHANNON — KING OF DISC
SHACKE Ak BRESTAURAMNI
EVETY MIGHT TILL 2 a.m. Mambars 37+, Gusity 778
Thursday, #th Seplambaer
JOHN MARKS WITH THE DISC SHOW OF THE YEAR
LIVE ON STAGE: “UNADOPTED SOCIETY"
ALL HAPPEMING THL 2 &.m. Mambars 10/6, Guen 15/-.
Swictly over 70°

YCND BENEFIT NIGHT |

ROUND HOUSE

FARM
SUNDAY Auoust 31st
2 p.m.-12 Midnight
In concert with
JUNIORS EYES +* DEVIANTS
DOCTOR K's BLUESBAND
BRIDGET ST. JOHN * JODY GRIND
THE SCREW * THE EGG * STRAY
ANDROMEDA » STONEHOUSE
JERRY FLOYD D.J.
ki ﬁ‘giwﬁu's RENAISSANCE
* GINGER JOHNSON
KELLY JAMES * THE VILLAGE
EXPLODING SPECTRUM LIGHT SHOW

RANCHROOM |
DISCOTHEQUE

LANGSTON HOTEL, KINGHAM,
OXON. KINGHAM 209
81 30 a.m. DRINK TILL LATE
Drinks st pub pnces
Snacks or full meals
Groat Mightclub Atmosphan
Friday, August 28t

LEMONADE

Saturday, August 30th

EBENEZER BAYLISS

Monday, September 15t

APPLE SNOW

Sunday, Aug s, B—lm‘lnrg'ht
Drink 1l midaight. - Admission 2 /6
Grand Finaly of 0 Comp Nex
Sunday. sdmaesion fras First hasts
of D). Comp No 2 Commencing
Thurs , September 11th and svary
Thursday night The Big L Dico

Showe Adminsion Frae

Helidoy Show
BEAUTY CONTEST
ON SUNDAY AND MONDAY
All anfriss bafors Saturday
Winnar will recelva L15 and o
Gold Star and other prises
September 19th
THE FANTASTIC

PRINCE BUSTER

TREATMENT

ﬂm
Manogement: HOFFMAN & NEAL
Cobin Studia, 743 45678 ar
507 7887

CLUB
WEST INDIES

n.
m 10
Tl 0145 030 i

THOUGHTS & WORDS

plus 'SPECIAL GUESTS' AR




i(EN (OI.YER S JaZZMEN

ERI( SIlK S SOI.ITHEHN
JAZZ BAND
. August I0th
HUMPHREY LYTTELTON
AND HIS BAND
BILL NILE'S GOODTIME
BAND

THE YARRA YARRA
JAZZ BAND

iy September 1m

“THE CHRIS McGREGOR
GROUP

phis Jemi Post—Ted Joans

Blues ul,m

IHE DEVIANTS

aptember Jnd

KEN COlYER‘S JAZZMEN

krkkdhhhkdkhkdhkhkhddhda

* Frldny Septomber Sth » f

*

: ALAN SKIDMORE QUARTET &
EERREENR RNy

{MAYNARD FERGUSON|
BIG BAND

¥ LICINIED BAR wnd REBTAURANT
MIBUCID RATIS JOR STUDINT MiMBIRY

'STUDIO 51

18/11 GF. MUWPORT STREEY
NIAR LOCESTER SOUARE

Butariay, Augeit 308
CLOSED FOR PRIVATE PARTY

ey, Aiguat 3101, wttermesn, 34 pom.

JO-ANN KELLY

BRETT MARVIN &
THE THUNCHRSOLTS
SAM MITCHILL

THAMES HOTEL

npten Court, Middiesen
Pridey, August Jeh

YARRA YARRA JAZZBAND
Saturduy, Augest 0%
CHARUE GALBRAITH ALL STARS
Fumdey, dugur I1u

NEW IBERIA STOMPERS

Woox; GREEN_"_--:
STE;\MHAMMER!!

s GAS MALLET phay Light Show
hma:,

COLIN S5YMONS

i WARDOUR STREET, w1
Hokok
|_ "\U‘*‘?f‘}:*\*“f“-
ALLMITER ~ sETs ARt |
FOR AL K 4 B
IME  AND
SOUL

THE HM!I.EM

BEEERE KL gk gk
3
APPEAR
m:r“gu?‘yfu'if, erlJ\l.llNﬂﬂ

SONORITY

TONIGHT (1°S ONE OF TH
COUNTRY '_i BEST ACTION r-ﬁf.q
SOUL SHOWS

DON'T MIss THIE EXCITING
ALL NIGHT SO Sisumn

K o ook o ok
BANK IIDI.IDM' SESSION

SUN.. AUG. 3wt B p.m .1

TONI ROCK[T
WILL SPIN \I'ql THE

DIscs

.m\r vc: ENID

* *
web *f‘:ﬁ‘?‘ﬂﬂ‘*ﬁf.?
MFN THERE ARg GIALS GALORE

VENY WEEK RECALISE
L ADMITTED FREE AND Tis

TBNI ROCHET DISCTET

AR AR ook Kok
AR T B L LT,

Shde
Stnmpers

GREYHOUND
Chadwell Nealh

ZE-US BLUES

Hign Risgdl

u Lights and Vaul Dines
THREE YLIIlS BECKENHAM
Tll(( WESTBInnn SEXTET. Mext
il rank. Ricolll: Quar

TORRINGTON

HIGH ROAD, MORTH FINCHLEY

MICHAEL GARRICK
SEXTET

NEXT WEEK ALAN SKIDMORE.

FWHITT rN'CTOK
Altl‘ WELS|

BLUES LOFT

MAG'S HEAD, MICH WYCOMBE
KING CRIMSON

ERmIC SILK
Stren)

W60 Cluh,  Oxfard
FERRYBOAT Jarr Ball lII\M
Eigdan,  Welsh  and  Ihe  Jazz
Cavurners, Tlastings Mer, Friday
Avigusl Thih, 18RS, W o8y

GOTHIC
Sandwich

JAZ!I!ND Earl ol

OSTERLEY JAZI CLUN, CHEZ
CHESTERMAN JATTRAND Ladien
feves Belnre 8154

SATURDAY, AUGUST 0tk

MIKE
| WESTBROOK
COUNTRY CLUB

210a HAVERSTOCK HILL, M. W.3
[epp. Belsize Park Odeon)

MIGHTY BABY

s

EAST OF EDEN

e
STR % P SHOW ?

e Traeing

OLAIY MIHAGHEN

sy Aot
LOMD
R

Tonaial Sk Haliday bastimn

QUINTESSENCE

"
8O BIBOWT M
Uy
YL LT Ao W

"cml( coonn

O ey fLove

o

JAZZBAND 'ru'.'-ﬂ-‘;‘ n?:: T Itr):‘lllt
W_ SEAMEN PETE KING TERRY
THE KENSINGTON i

{1 THE FABULOUS
Byt NEW ERA JAZZBAND

Eim Park tatel

CLARKHUTCHINSON

PLUS SHERMIAHS WERLITIER
JAM, RAILWAY TAVERN. AWCEL
LANE, E1S
JAZI AT THE DOLPHIN, l‘ll
DENHEAD apening Em
TRAC

Lighl  THE  STAM
QUART

WEW ENA JAZIBAND. Thy
Grvet Man Rackheath

ROYAL ﬂAl MJE Club,

Tooley Streul, 5Kl
SEAMEW, DANNY WOSS TERRY
SHAMMON, REG -ml

THE ﬂIIG".ﬂL !l’f SIDE
STOMPERS, Ware

TorTs, FOLKESTONE,
i
DAVE AMBOY'S

Grarm

,FLAMINGO weonzsoar 8
AT 137

Hic

JAZIDAMD, |}

.Ifl_l nNI)I‘EKH_I_! Jux,

e Ll &3 TOLWORTM, SURREY

}_,'.ﬁ“" PRINCE lotel, Wesley | Jug KING CH‘MSON
TIMEBOX e

SR Wi | REHEARSAL ROOMS

1/4 per word
AVAILABLE FOR ¢

and  instrumental

BOTTLENECK WLUES

Raltway Tavern,

cLum
Angil Lane, K1y

EXCITING ATMOSPHERE | thr
[

e whrlide

WAKE ARMS," Epping (A11)

YEI.I.OW DOG

srdeny, mems  S/6d
II relurn of SAM

... TORRINGTON

al pad
fag

FAN CLUBS

174 per word
XENNY BALL Appreciation
cloty Miss Pat Sa

bridge Hatel, Camberley (A,30)
Taze for lisfening and rlumm,. L]
pm HICH CURLEY STOMPER o 8
SOUNDPROGFED STUDIDS, -
Hell Musie Studios, 478
'GROOVESVILLE JHE, CABIH <

PERSBNM
i per
lﬂPHAhF IOHM

W
€ ONSIDERED

EATIVE  LYRIC

THE NEW I'ﬂ\' YO HAKI
FRIENDS — “

EUROPEAN FRIENDSHIP SOCI-
ETY,

BURNLEY.
||I countries

Penfriends  any

Send wa.e

fr t!ll]\
M

WHITE MULE ; lmm‘hJ :;:unsn tudl
windio
PLUS PALE GREEN LIMOUSINE avallable —Stodio 81, 10/11 GL W
e Nawport  Street, W.C.2 (38 .
Crawford Street. London, W1
COOKS, CHINGFORD Lol FoR FREE LIST OF PEN PALS
ROTA CHEAP REHEARSAL premises | gong y slamped addressed oave
L FOREST HOTEL iva mling Wil — Tel 01 | e 1o Worlt Wide Friendship
Ia::t: :u.- new footpath! 445 4220 Club, 4 Cemetery Koad, Denton
A JNTTRANG LARGE =~ REMEARSAL Mancestor, M24 TER. (State age)
n s e stage, ground ﬂ»r FRENCH penfriends, all age
LT §_|n.n. lunehtims Pttt P oae o T gy s
O T i ¥, detafls. —' Angln Franch e
ELM PAR D-PROOFED  rehrarsal | POndence Club,  Faloon House
o vheaesal | Burntey
4 K HOTEL rtly  available,  near | MO Lliant  SaR far
s Jrn rml-----d Launchitime details Pastal Penfriends, 52

Earls Court Roaxd, London, WK
INTRODUCTIONS 10 new [rlends

of theg opposile sex arranged by

pusl. Members aged 18 bpwards

everywhere, Write for wlafls,

stating age, Mayfair Intraductions
Iwmr(mrn\ 53), 80 Neal Street,

W

Landon,
JAME "SCOTT tor genulne
friends,  introductions  opposite

BECOMING a2

WRITER

"BATELINE COMPUTER DATING
HEW

of

MELODY MAKE

di

BD w.lrdour Street

~CLOUDS

:BLODWYN Plc

Satardyy. Aogust 0t (8.00°11.90)

*THE VILLAGE

# JASPER

Sunday, Avgint 318

~HARDIN & YORK

* GRIFFIN

marquee shudios
SAVOY

SATURDAY, AUGUST 30th

EASYBEATS

R Auguat 30, 196

MAanGuee

Sparinl Sank H-Il‘-v Fasslon:

~KEITH_RELF
RENAISSANCE

#* THE OPEN MIND

ay. Sap L

*AYNSLEY
DUNBAR

RETALIATION
#THE GROUND HOGS
Wadnmday, Sepr. 3ed [7.20:11.0)
*utw PATHS

CIRCUS
"’KEITH TIPPETT

4 Track + Steres = Mone =
w0

) CATFORD

STEVE MAXT ED SHOW |

sex with sinceril:
ness Detalls Trie.

and
Sd stamp 1o
Jame sru| BR/R4 Maddox Streel

I||t|l1||\
o
1 ¥
Wl + wee me again
Phiyilin
So MARGARET'S SCOTTISH pen

un | nah

AT PLOUGCH, STOCKWELL, SwWe

TOMMY WHITTLE FOR s

1/- per word

HEW Ell Jl:!nlllﬂ The Ship
Aground, Leab |I|!;n Road, ES

RESURRECTIDN CLuUB

SEE DISPLAY ON OFF PAGE

POSTERS

1/« per word
ORICINAL “AFPLE ™ POSTE

URAL. Full coloar photuli
THE Ollﬂlnlt EAST SIDE

!El‘l.!‘l BAKER STREET WALL

Dmier ot famuus wsll mural, 3

Lonely i wple wish to writ

ders Il f I'I " Street, W E 135 Links Stree |
ROAD, MORTH FIMCHLEY - —— 4
an

LONDON JAZZ LIGHT SHOWS e
FOUR 1/4 per word p:ur'..p
NEXT WEEK: TUBBY HAYES MIDWINTER EYE AngloAmes) Brochure
- t Mg hishow - By-ETH Baoy

390 i
RO DR PENFRI

MONDAY .?"._'!1' ILLUMINATIONS »nﬂm"";t.-nm Fholivate

e il muombers. —  Detalls, Waorld

= Friendship  Enterprises, MET4

ndship
Amhiirst Park N1
UNDER 217 Penpals anywhere
— Detalls  frec Tl‘llnlv Cluly
Faleon House, Hu

den
B EQUIFMENT FOR fiire — 01850 | UMUSUAL PEM- ulluum Ex
BEXLEY, K‘_EuY Black Prinee | o718 .Iklnuhly different. International
Amtel  Brian Green H " che mem \‘Ilhlp all ages. Send s.a.e
" ol ”m!uonn v elhd B i R 3. Bureay Britanoiy, 1
1€ JAZ . karl o Bycamero frove, Ro
Sunawicly BEST MomiLE | Dis; fos
< g cenﬂqut EQUIFMENT for hire PEUNG Man SEEKS girl friens
GREEM MAN, LEYTOMSTOME, | 0F I"""" a2  from EWHAM | (bruneite) - aged 1721 Craydon
sin Avenue Jeramin Aup — S4-d084 Afed — Bo¥ SS02

MAKE NEW FRIENDS IN THE
LONDOMN AREA THROUGH

THE
GRAPEVINE

thy

STOMPERS, Woodfurd A 3in 4 number wt As
————— chch pust pald, — Swalm, Depl S.a.e. for Rl descila
MM, 26 Orange Avenue. Lanian 57 EARLS COURT ROAD

LONDON, W.8

NiT
UESDAY

WIALBION. CHAls MCGREGOR HOTELS
N
ADCEULNAN 1/4 per word

STONEHALL HOUSE HOTEL
minules  Wesi  End).

IOKDEII'. CHRIS
ight

100 CLUB
100 OXFORD STREET, Wi.

DEVIANTS | fnn i it RAY KING

Loy nl.c AMY

First-class
room- and breakfust hotel, Terms
frem 225 6d dally, Hol and cold,
fully centrally heated ail rooms
\hourri Bath inclusive. TV/Radio

120

TANGERINE
CY

representing

RONNIE
Sco TT,S 47 FRITH 5T., W.1. GER 4752/4239

Downstairs: Untl August 30th
IG

THAD JONES
AND

MEL LEWIS
JOHN SURMAN QUARTET

Upstairs: Open every night 8.30 #ill 3 a.m.
Until Thursday, August 28th

GRAHAM COLLIER SEXTET

Fri. & Sot. Aug. 29/30, Latest Records & Dancing
Fram September 1st

IGGINBOTTOM

From September 1st

ELVIN JONES TRIO & AFFINITY
CALIFORNIA BALLROOM

Whipsnads Soud, Dmsinbin $7004

SATURDAY, AUGUST 30w

THE LOVE AFFAIR

RED RED WINE

Manugement
HOFFMAN & NEAL
CABIN STUDID, Ol-?‘i a5e7

BIG SOUND

01997 7

ot Park - Suppasting Gvowpn- Bur aabn

TO NY TRIBE

{redomn and ceprean)

THE SUN
_RAW MATERIAL

Street, W.1
:m 935 4744/3195 & 2043
Al enquiries
VICTOR SUTCLIFFE

ey

MIGHTY BABY

Raesteh 3
e e

plus Support Group
Mt waaki THE DEVIANTS, FAMILY
PIRVIRSION SHOW

ey hpqll uﬁ.ut.‘....'
'I'uﬁ'r lu'ru

ghe
oo

4 ol

Friday, nug it 28th -]

CLOUDS

Saturday, August J0ih

LIVERPOOL
SCENE

10

Sunday, Auguet 31m I

HARD MEAT
Tuesday. Septembar Ind &/

AL STEWART &
KEITH CHRISTMAS

Wednasdiy, Saptembar 3ed &

DEVIANTS

THE
DUNSTABLE MUSIC FESTIVAL

CIVIC HALL,

DUNSTABLE

SAT., 6th SEPT.

FLEETWO

0D MAC

ECLECTION

HARD MEAT .

Commencing 7 p.m.

LATE BARS M
& 20/-

DOC K.

Mexi Fri: STEAMMAMMER

fri 29th “Aug John Marlyn._mrm-.uqm

Sﬂlmlh e

(2 Ard
TUBBY HAYES

COUNTRY CLUB

20 yordy Bmiise Pors Tube MW |

DISCOTHEQUE

Every Saturd w.uw‘_

ADMISSION

EIRE APPARENT
OTHERS

— & hours of Music

° UOHTS &
RECORDND

hhm

I.UCIFER

Mon.: ALEXIS KORMIR

Fard pow
msslmn ADS
HAIII

161-188 FUET S, ECa
91-383 3011
Ratn 171, "lﬂ’

-



ou £.0-3 30, AN dary SAT
ALTO SAXOPHONIS |

AR M. VI e e
COURTONS, susnile 100
CONN “wo
LM uuncw action ]
PRRT [
TINDR l-l:lc'boull‘l
COMN 10M, = - 1130
STLMER Mk VI, L3114
SILMER ML VL - €180
ORASSL o s
LEWINGTON, Madsl 1108, ~x  £79
MARL MEVER, oo ]
BLMONHARDT ner
ARMETEONG. 3
MOBLIT, soes buls, e i
UGHAFHONT Law § Lay
MODEL $8Y, Tt §, Gk Wil see £31

CLARINITS
UIBLANC, nem 0
LIBLANC, i B memc.ion [
BAH IMPIRIAL potet [+
MOBLIT, o e
BAM LMPIROR, wcnliens [

B30

€130

110

7S
MODEL 31, e comples €23

TROMAOMIS

CONN CONSTELLATION, cerfect. 130
COURTOIS VALV, parinct 109
COMM. 34H, #xcnlimnt w0

BAN INPOHIAL 40480, meociics uo
LEWINGTOM, me=. racpioe

~ TRANSPORT

1/4 per word
ROADIES, GooD, rellable
eheap — 01836 031K

TRANSITS AMD ROADIES,
Marc Newton. 01-884° 7200
_TRAMSPORT HIRE 61-T90 1558

0
£
£118
£11s

(513

v poad

” wern €}
. Titdfinm Cymbaly
o and tunpled

slephone Mum -Id 269?6 or

Graop Tquipsent Puthaved for Covh. Bepairs dome whils you wait
Imituilufern weteriohen. Fanes wad fas beaflah bs chove sddien b Cariurs Sound

 SENTRE

I1“

ANSFI

Toie Colwition
Caslvbro 100won 1 fo:

EFFECTS
Boby Binven Echa U 43
WM. Coppeat, parfect, T mih old  £35
W.EM. Coprean, 110
betound Seperinr Sabe Lghti £as
pPhm Lights with kit o
3

slored Shrabes, saubie £77
e

3 Shoure D303 54 Misaphanes with
ACF Vaion Mis Sioady  £20 sach

FOR HIRE

17/ 35-cwt. Vons and
1271 5:seater Buses
All new Transits

242 0496

FREEDOM
TRANSPORT
TRANSITS & ROADIES

CHEAP TRANSPORT FOR
ANY GROUP PLAYING AT
1.O.W. FESTIVAL
PHIL W5 25743
JOHN B89 3962

RECORDING STUDNOS

1/4 per word
ABAHDON llM?I.I.ITELY )‘u\lr
onun for a belter sound, i
and Drlrc. Snﬂ])’ #irack — ll‘lu
lat! Tony Plke Music Lid, Home

of 'rn- ‘Tepee record label
Iunﬂa FUT 4928,
L A N-GORDOM

STUDIOS,

Hu' T informaticn. an b
t.hur-\' — #1520 3704, 01-517 5216
AYAILABLE NOW, FOUR
TRACK, Studlo 19 for maste
recordings, SOMGWRITERS'
DEMOS by session men, £15
hour  service. — 18 Gerrard
Strest, London, Wi, Gerrard
1559

n!ao STUDIO, 5 per hour

5 and demo dizes eul

on men
M !"-1 7180

EDEN sTun 05, Top qu.ﬂlr\
recordings tape o _dis
service ‘u\nun!(' rates, — i1 Rul«u
Street, Kingston Surray. 01-540
5577

STUDIO SOUND (HITCHIN],
Recording Studios. Demo's, Ad-

Tape to

vertising  Productions.
df 2 4537

|>||1;.

o cymbals,

Promier

17
tusvan SONOR 4
tynihils,

Wi it

DRUMS

1/~ per word

g double h

drumms

xchanges

anytime ol

n nod xelec:

LACK AUTOCRAT  XIT
5 drums, ace. 085 ono

plece, . plus

Palstes ote. £115 the ot

~— Weaybridge 43506
Eyslpmani, DRUM KITS, clearange
also. cymbals, el makes,
28 - F— 3 -_ e SOFies, cases, ete, Hiwa
RECORDS FOR SALE INSURANCE lerms-exchanges, — Vi
L .v«j.;ﬁmmrd Sureet, W.C1, bi-
1/- per word g
LSOLLECTORS _wanis _service 174 per word BT, L
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rolet " Impala ' VB,

painted with gor

giris and extfavaganxa
hung on wall, bul goes
Bargain €250 o.nio. —
Tel. 01-373 0083
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[ on " and /o
© g o
Kingfisher (Maxie
Publishing partment MM.1)
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RECORDING STUDIOS

B-track
£10 on hour
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WHITE FORD MUSTANG
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rodio, heoter, wparb condition
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Phone: Redhill (Sy] 62530

WHERE IN
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SONGWRITERS !

TOP PUBLISHING HOUSE
URGENTLY REQUIRES
NEW SONGS

Please send demo tape or disc to!

Mr. Colin Evans, 43 Wellesley Road
Twickenham, Middlesex

Phone: 240 2816

LUDWIG
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GUITAR
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VINCENT BACH

s
€180
£11o
80
€
£53
£40
£190
80
50
(=11
[=3]

e ,,..,J". bt are veitable of exine corf &
rustomet s chok

NGS, PEDALS, ODD TOM C

ARE ALWATS BN QLS VAST

JOMS, BASS DAL
STOCRS

1T PATS TO GIVE US A VISIT
TCONOHAND | nrsnu«npn BARGAINE

TRUM
e Raxen
KING SUFER
srssON |Nriltl:ill'|Dunl

CONMN

WARTIN COMMITTEE

BUNGY

CLARINETS

BOOSEY & HAWKES
e CONSOLE

MPLETE
n(cmn' N LONDON PLUS (O

[T FCKUF FOR wmmhoﬂ =) CDM
SOUND FFFECTS

(1]

1/- per word
BASS GUITAR
iblack pick-up), ex c-mmtu.r\
n.0, Including solid case
South nmn.n

ecad/

L}

sex)

'FH’HONE RIVOLI, EI0S
Hedf: Ralham

FEM B E L
guitar. very good  eandition.
ann, — Bifly, 854 1450

FENDER TELECASTER,
Hofner professional bazs
upx, 125 opo, — 790 1570
pertect,

and
EG

1337
1578

GIBSON E.B.O.,
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01-437 7241 Opan all duy Sateday

MAURICE PLACQUET

P—

————— e ———

——




€©0a
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freedempiia

SSRNCE and spares, oll
oty in fhock,
Repeins by craftimen. Complete
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P
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F4NEW COMPTONST 01836 0374

BARGAIN CENTRE ionson s ™ “ml
SIMMS- WATTS GEAR

TS All-porpos 100=
Foimral Foba P e
SIMME-WATTS 100~ FA Asp &
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han_and

THE HOME OF
THE INCREDIBLE

83 gra.

o p 3 9 g Lxlme 90 gra.

GRAND SUMMER SALE!!!

OIBSON Bess, Costmm, S ey
wam oo
KAY 3 Frup Uis sce fde chaop ot 4O

= 75 aving Bplt Sound  Base, =

LM Oglinth $0w Cublner s Robhl B
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MARSHALL 100w PA. comples i

ek gy s
bl MARSHALL 4213 /7 Cob. 133
' AURHE Srage 1T PA, Selmer Cals L8O

STARMAKEIR 30w, Comblnaiin
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Wah Wah pedels SPECIAL OFFIR,
e guth RLT N

MARSHALL 187 Cabinat, histes =

SMLMIE AP 100 Cob. = breed new 183

=itk b, shnit of hucham i F by b k.

4, BOTTERBACKER  PEFRPMONE o=

THE COMPLETE GROUP SERVICE—BUY—SELL—EXCHANGE—
CREDIT TERMS — WHILE YOU WAIT AMP. REPAIRS — ALL
MAKES OF ORGAN SERVICED AND REPAIRED — EASY
PARKING —FREE COFFEE—GAS SERVICE FROM DAVE, RICK
AND UNCLE ERNIE 24-HOUR TELEPHOME SERVICE

5 DENMARK STREET
LONDON, W.C.2
[Just off Charing Cross Rood)
Phone 01-240 2118/2347

SECONDHAND GUITARS
GINSON Oni,

GIBSON 8.5, 5B, et

CIBSON £ 2. |N| eyl

o, pertect. 1125
wa

GURLD Starfire. chary, immoc
CUILD A, 100 Acosbe, Mometng 70

SECOMDHAND BASS GUITARS
GIISON £e

e

ALL GROUP GEAR
BOUGHT FOR CASH
SECOMDHAND AMPLINCANON
MAPSHALL 100w Lot Shack, good 1210

VOX 4317 100w, PA Cali., pair

VOX Faundotion Cob_ recand sphr.
YORLUL 120w Bavarh Armq. op
MARSHALL 2017 P& Colu, bon, pr 8435
FENDER Tramolus, Mock, parfeet 190
KELLY 4210 P.a Coh, boegain, pus £35
BINSOM Baby Giha, macelent Lo

SELMER TV 100, P.A, Ampifer

MAIN AGENTS

CARLSBRD 100w Tep Bosat Amp ¥9 g
CAMLSNED |O0w. B A, Amplsier 100 gos
CARLSBRO 80w all-pirpaie Amp n,«.
CARLSMAD 80w, P& Amplfer 73 g
CARLSIRO 170w 4a12 P.A Cols Iﬂn-n
CARLSARO Plw, 4x10 P A Cola 4 g
CARLSIRO 120w ds t-ad 5
CAMSBEO 100w
CARLSERT 300w,

WRITE TODAY FOR THE NEW CARLIIRO

BEOCHURES AND PRICES AND DETALS

OF LOW DEPOSIT TERMS, OR CALLIN
ron

TOP GEAR

5 DENMARK STREIT, W.C.2

MELODY MAKER, August
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HAVE YOU SEEN THE NEW
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THEY'RE FABULOUS — || ——
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| T i ot posas Calne o bt e
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™
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ST. MUSIC STORE o197 0635 (svamins)
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SUPER. | SKC ST
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et bt Sl | */VOR MAIRANTS +
AUTOCRAT Full Kit, ras e g FA MARSMALL 2417 Cols . B0 gra.
ROOIES 4 drums 80 gne. | DIBSON Adlas Ame. 45 gra. Britains leading Guita xper!
PSS, 5 o B | S Todior 1600 o, 0 oot
summARs MARBAALL 100w .n._-.».-;.;= offers for the firet ma in Gr. Britain
e et | Pdoam ok THE NEW YAMAHA RANGE OF GUITARS
THOMAS INVADIN BALOWIN Amp. a0 g

Unbectable in tens and oppsarance

JUMBO 140 — 35 gna; 140 — 30
FOLX 110 — 26 gns; s

18 gas.
38 gra.

“

prienl i CLASSIC G140 — 40 gnsy G130 — 30 gas;
FINDER  Strat. ".':"" DOWARL Flum Mmgm, | GB0 — 24 gns; G50 — 20 gna.
:‘.wl: \I-—o::v - i TEHOR osalll || Send for illushated  cotologues to
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ALDWIN

PRESENT

- PRO"=PRO

THIS SUNDAY, AUGUST 31st, 2.30 p-m.
BALDWIN cordially invite all Pro-

Watking Ropi
Hlckanbockar DI63S, choy. fwn

Hormany Thin, Fic

i beemy
rymbali et ocorern, il gward £25
Moz Drum A dn mbati

FOR FLAMENCO STYLE

PICATO STRINGS
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GENERAL MUSIC STRINGS LTD.
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—MELODY MAKER

Quantity, noth
quality, from |

August 30, 1969

the Beatles?

SINCE the formation
of the Apple Organisa-
tion the Beatles musical
output has reverted
from quality to gquan-
tity.

It's very depressing
to think that a group
that once recorded such
masterpieces as ' Ser-

geant  Pepper and
" Revolver " should
have to resort to such

trivial {:immickr}r in the
shape of * Give Peace A
Chance,"” a disappoint-
ing double album and
embarrassing nonsense
from John and Yoko.

One can’t help but feel
that the new policy to
increase not  only the
group’s recording output
but individual releases
also must contribute to a
loss of musical standing
and an early demise of
their existence as a group.
5._111-' JACKSON, London,

"

THE BBC has recently
banned the latest records
by Max Romeo, Jane Birkin
and The Bachelors, with the
prospect of many more o
follow

Doesn’'t the BBC realise
that this antiquated attitude
will encourage songwriters
to write more suggestive
Iyrics as a banned record is
almost guaranteed to make
the charts nowadays?

If on the other hand the
BBC played these records
occasionally  they would
probably flop miserably, —
COLIN  FENN, Cuffley,
Herts,

BY MOVING Top Gear to
the Saturday afternoon
mortuary period as the BBC
®plan to do next month, they
would seem to be trying to
make the programme one
with a minorily audience.
if they succeed in this
dubjous quest perhaps the
BBC would be kind enough
to remove the show, alien-
ated as it is anyway, from
Radioc One altogether Lo

Write to Melody Maker, 161 Fleet
Street, E.C.4. You could win your

favourite album.

Radio Three where VHF
with all its obvious advan
tages of reception

But then 1 suppose that's
not such a good idea after
all. We can’t have lots and
lots of people listening to
Radio Three can we? —
PETER EKNIPE, Plymouth,
Devon.

YOUR MAGNIFICENT
praise of Keith Rell’s Re
naissance proved o be
quite well deserved. Their
debut at the Marquee was
worth waiting for after all
these months of hiding.
They were very cohesive

RELF: desarves praiss

musically and worked as &
complete unit.

Bravo Keith and the
Renaissance and 1 hope
they keep up the good work
which they have started. All
admirers  of  progressive
music who have seen them
will I'm sure agree with me.
—  HAROLD  DAVIES,
London W1l.

WHY DOES Charles Fox's
* Jazz Today" programme
have to be cancelled during

MAROLD DAVISON & NORMAN GRANZ PRESENT

THE NEW RAY CHARLES SHOW

FEATURING

RAY CHARLES

HIS ORCHESTRA

& THE RAELETS
LONDON ROYAL FESTIVAL HALL
SAT. 27 SEPT. : 6.15&9.0p.m.

TICKETS: 10/-, 13/6, 16/6, 21/, 25/-, 30/~
Available from Royal Festival Holl Box Office (WAT 3191)
and all usuol tickel ogents

SEND YOUR SMALL ADVERTISEMENTS TO
CLASSIFIED ADVERTISEMENT DEPT.

MELODY MAKER

161-1&6 FLEET STREET, LONDON, EC4
Tel 01.353 5011, Ext. 171, 176 & 234

every Test
when  the
early, as often
light orchestral
broadcast instead.

Surely it is not beyond
the wits of the BBC to.put
on some kind of jazz
programme  in  the event
of an early Test finish? —
DAVE TAYLOR, Purbrook,
Hants,

match?
cricket

_ Even
finishes
happens,
music s

THE BRIAN AUGER and
Bobh Dawbarn analysis of
pop is hopelessly clumsy.

Most pop music grows to
fulfill a particular demand
at a particular time and this
seems as_true of groups
such as Blind Faith, Pink
Floyd and Third Ear Band
as it does of Val Doonican
or Amen Corner as Lthey are
in no way more valuable
or literate than one another.

An artist, Dylan, the
obvious example, fits in
n of these categories
precisely because he has
worked to lift himsell oul
of this situation of merely
answering the demand of a
time,

Where do men such as
Buddy Holly, Johnny Cash,
John Sebastian and Gram
Parsons fit in those cate
gories? — ROBIN FITZ-
JOHN, Rossendale, Lanes.

BOB DAWBARN's article
on the state of music in this
country should be nailed up
in every room at Broadcast-
ing House then the BBC
might realise that a true
reflection of what's happen-
ing involves more than
playing teeny-bop-dance-
bands to swinging grannies.
At a time when audiences
are becoming increasingly
aware and appreciative that
music can be refreshingly
ariginal, need not be com-
mercially motivated, and
can only be fully expressed
in album form, the BBC
should seriously cqn.nd_er
whether it is ful filling n_;
original promise to reacl
fts audience. — GRAHAM
ASHTON, Walsall, Staffs.

HUMBLE  PIE'S  Peter
Framplon has risen out of
the teenybopper rut into &
fine musician, writer and
vocalist

Listen to Steve erﬂo!tl.
singing his guts out again
and hear the great rhythm
section of Greg Ridley and
Jerry Shirley,

Humble Fie are a great
group |gnd not l‘:: m
small Faces  oOrF
Herd, — A, BRAILICH,
Hereford, Herts.

L
e

JOHN AND YOKO: embarrassing nonsense, says a reader.

Ginger’s out of touch!

JAZZ CONSTANTLY, and
1 suspect always will, suf-
fer knocks but if & criticism
is unbiased and the critic is
in touch, then it may have
some validity.

But for Ginger Baker to
say that [azz has stagnated
since Parker and Gillespie
proves his ignorance of the
jazz scene.

Has he never listened to
Coltrane and Dolphy etc?
As for his statement on
communication, jazz  al-
though universal reaches a
minority and would not be
souﬁ jmzz il it were watered

lown.

No art form reaches
everybody but it's true to
say the greater the au-
dience, the more superficial
the message. — G. WIL-
LIAMS, Hove, Sussex,

THIS YEAR'S lazz and
Blues Festival was a finsco,
The atmosphere was cer-
tainly ** peaceful ' as half
the time was taken up in
shifting equipment on or off
stage and correcting elec-
trical faults.
were only lE&wn
ndi roups, Bloa-
ﬁ‘mro:f gnd Chicken
Shack. Power failures and
musical disasters made the
production a fiasco.

BANNED STAND..

New Yoy, NY, n
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Previous  festivals  were
certainly much better and
at least we used to get a
reasonable  amount  of
music. — CHRIS RIVERS,
Muidenhead, Berks.

ELASTIC BAND are a gas.
They write good music,
their sound is tight and as
individuals they can be
regarded as musicians.

How much longer will it
be before they achieve the
success they really deserve.
-N— GILLY LDC) »

ewcastle - Under - Lyme,
Stafls.

DOESN'T  Humble Pie's
single. " Natural  Bomn
Bugie" sound like the
il:u'_t'm "Get  Hack" —
SUTHERLAND,
Aberdeen, land,

DYLAN is a hypnotist, a

ician and mlfnx 1
shall go to the _lllnn Wight
because | love the man Mr
g B i o

LET'S ALL admit the

and Nosh have offersd no
more  than good funeful
harmeonies and the
classification o  Humble
Fie as a super-group is no
more than a daydream.
John, Paul, George and
Ringo were, and still are,
the one and only super-

m:l’ — DAVE CLIFTON,
itwich, Wores.

I'D BUY the new Blind
Faith LP even il Andy
Fairweather Low wax on
the cover, — R, N. COX-
ALL, Buntingford, Herls,

ey ¢ il




