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- . i > A " | ANDY Fairweather
. Low and Amen
Corner have split.
Britain’s number one
teeny bopper pop
group took the de-
cision this week to
break up after four
years at the top, and
weeks of denials.

Their representative
Keith Altham told the
MM on Monday: “ They
have decided to ab-
dicate their role as
Britain's number one
teenage group following
a farewell concert at
Boston Glydodrome on
October 4. The decision
to disband was taken
unanimously by the
group at a tfime when
they feel they have
achieved all that is
possible for them with-
in the musically crea-
tive limitations of their
particular market.”

Saxist Mike Smith is
planning an orchestral
album and singer Alan
Jones may follow a solo
career.

Andy Fairweather
Low, their idolised lead
singer has gone home
to Wales and is said to
be refusing to comment
on the split.

Amen Corner were
formed in 1966 and the
members included
Andy, Clive Taylor,
Blue Weaver, Mike
Smith, Neil Jones,
Dennis Bryon and Alan
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Jones.
bave bad ‘six
BEE GEE BARRY lamu hits Including
Me, Shape,”

“ Gin House,” “ High I
The Sky,” “Half As
= Nt'ce” and “ Hello
‘ye Suzie” Their records
':: have also been hits in
many and
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Melody " Maker

)} BAD MOON RISING Creedence Clearwater Revival, Liberty
ILL NEVER FALL IN LOVE AGAIN Bobbie Gentry, Capitol
JE T'AIME MOI NON PLUS

Jane Birkin and Serge Gainsbourg, Major Minor

4 (10) A BOY NAMED SUE Johnny Cash, CBS
5 (2) DON'T FORGET TO REMEMBER Bee Gees, Polydor
6 (7) GOOD MORNING STARSHINE Oliver, CBS
7 (11) THROW DOWN A LINE Hank and Cliff, Columbia
8 (6) NATURAL BORN BUGIE Humble Pie, Immediate
9 (5) IN THE YEAR 2525 Zager and Evans, RCA

IT'S GETTING BETTER

) LAY LADY LAY

TOO BUSY THINKING ABOUT MY BABY
Marvin Gaye

Mama Cass, Stateside
Bob Dylan, CBS

Tamla Motown
Equals. President
Radha Krshna Temple, Apple

VIVA BOBBY JOE
HARE KRISHNA MANTRA

,. CLOUD 9 Temptations, Tamla Motown
) PUT YOURSELF IN MY PLACE Isley Brothers. Tamla Motawn
SOUL DEEP Box Tops, Ball

) MY CHERIE AMOUR

3) HONKY TONK WOMAN

| SECOND THAT EMOTION
Diana Ross and the Supremes and the Temptations; Tamia Motown
NOBODY'S CHILD Karen Young, Major Minor
LOVE AT FIRST SIGHT Sounds Nice, Parlophone
SAVED BY THE BELL Robin Gibb, Polydor

Stevie Wonder, Tamla Motown
Rolling Stones, Decca

} ' GONNA MAKE YOU MINE Lou Chrstie, Buddah
25 (23) MARRAKESH EXPRESS Crosby, Stills. and Nash, Atlantic
26 (18) BIRTH Peddlers, CBS
27 (—) SPACE ODDITY David Bowie, Philips
28 (25) WET DREAM Max Romeo, Unity
29 (—) DO WHAT YOU GONNA DO Four Tops, Tamla Motown
30 (28) TEARS IN THE WIND Chicken Shack, Blue Horizon

Two titles tied for 23rd position
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1 12 (12) ACCORDING TO MY HEART Jim “'Ft';
SONGS FOR A TAIOR Jack BRruce
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14 (—) BEST OF CLIFF Clft Fichard  Cohu
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RCA welcomes
José Feliciano on
his return to Britain.

Buy his new single!

“And The Sun W'II Shine”

c/w “Rain’" rca 1671
P.S. You'll also be ‘Souled’ on __Don’t wait—
these two Feliciano albums get a copy now!

“l lu Full of Soul’" o mrrs 1025

BBC BAN STAYS
ON ‘SEXY’ HIT

TOP OF THE POPS producer Johnnie
Stewart told the MM this week that
even if " Je T'Aime—Moi Non Plus,”

by Jane Birkin and Serge Gainsbourg
reached the number one spot in the

BBC chart, it would still not be
played on his programme
gets Lo number one, 111 play the

ital cover version of the song by
MNice." he said

Sounds

“I've alreadly made enquiries aboup get
ting them for the show, and if they're
availuble they'll he on*
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RAY'S TOUR ENDS

SINGER.  Hax Lharles,. hix

orchesten and . the  Raelels

with vocallst  Mahel John) pony Limited
intsh their - current  British nkmant London SE1

visit with' dates al City Hall
Newrasile tomarrow (Friday)
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HOT 20
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1 (1) HOW LONG Il
WILL IT TAKE

» BAFF BOOM
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| SEND ME SOME
LOVING

FALLING BOWN

Len Parker [y
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T8 Craven Perk Rd.
Lenden, N.W.10
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01-943 267709
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and the Cdetn,  Birmingham
an Saturday (4) belore travel-
lng tr the Continent

J0SE FLIES IN

JOSE FELICIAND. afrives in
Britain this week for two TV
appearances and a concert at

il BREAD AND BUTTER PROMOTIONS

present
Friday, October 17th, 7.30 p.m.

ROYAL ALBERT HALL

(Gaaral Manager F. 1 Mundy)

Tlrliz! “I::‘:Il\-l‘l -“;II-.::'-‘.:I“H':l' F'[F'u!:i GRAHAM BOND RiUNION CON(ERT
ones  ane ngelbert  Hims

featuring

GRAHAM BOND

INITIATION

JACK BRUCE  PETE BROWN
GINGER JOHNSON'S AFRICAN DRUMMERS

plus many others
Tickets 776 - 30/~ RAH. Box Office

perdinck colour TV shows and
miaken “his o omly. concert ape
pearance - al the Iu-lllulum Ihis
Sunday (Ohelobwe

REGGAE 'N SOUL

prisents a
oul concert At
Granada  on

Ham
December §

ELT
the East

Starring on the bill are
Arthur Confey, Percy Sledge,
Desmond Dekker, Max Romes
and dhe In Crowd group

JANIS JOPLIN — KOSMIC BLUES
TAJ MAHAL — A GIANT STEP
MELANIE — I
PAUL BUTTERFIELD — KEEP ON MOVING

MUS'CLAND 44 BERWICK ST., W.1. 01-734 5626

SEND FOR LISTS
P.5. AND THE BAND PLAY ON

ot -
Sir Washington, the man
with the new English
Reggee. Releasing his first
single record on the 13th
October. This (s the young
man who  everybody  has
been waiting for, and his
record Releasad with
Istand. Recording Co. with
Trojan label. His fans love 4
him, and he loves all his
fans. Main Agency: Arthur
Howas

= .

~atlh

Otis
Redding
‘She’s
All Right’
"Evolution
E2442

' THE LONDON JAZZ FOUR at RONNIE SCOTT’S cwh

MIKE MacNAUGHT =
featuring

HOHNER PIANET
ELECTRIC  PIANO

all
equipment

; ad |
s 4

MIKE TRAVIS = JIMMY PHILIP o

I HAYMAN DRUMS I

ALLAN BILLINGTON
172-174 PARK VIEW ROAD
_'r laph 01«303 1429

DARYL RUNSWICK

DALLAS/ARBITER

ADD-A-SOUND TO ALUTE

WELLING + KENT
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ANDERSON: coat torn off

JETHRO TOUR STARTS
+ WITH
A BANG

ed

CLARKE—BOLAND
OPEN ON MONDA

ANT

and Redear Jazz Club (12) e

to
New ¥

I

THE KENNY CLARKE Fi d # HREAT local
A i . . 0 Nover = £ by @ yonl
Francy Boland Big Band of thi PAT FOR USA TRUFRARY'S  shew Ut a tur of \fatssaves fobpressiy SHOUiRY
opens a three-week o Madrid ™t o o . Belfast America I of Wight Festival next
1 &n i Ronnie Spanish TV sp r Je 0 ww  single .
ol Sl G LT or - SpRnigy TysE o , Whode hes, 1o JEREa_TIIls (nk Single, year Tos been blocked by
posite the band will be US ' I'}’J'"":”’Iu BURT GOES BAC et reelased on October 10, & DEKKER DATES okl A =
singer Salena  Jones, ac L und the Band on = return 1o the Siates jn gix ~eok luter than expected — Ray last week attended s
companied by her trio BURT BACHARACH, who has  weeks' time It was originally to have TODAY (Thursday), Desmond. meeting of the Newporl
Full line-up for the orchestra been rehearsing his new Wesl She 4 likely to star in a Dbesn released on the Island  Dekker begins a short tour of Couneil Public Health Com-
is; Beany Bailey, Idrees Gmclous lP End musical, " Promises, Pro- TV spectocular as well as label, but Island did not con-  [reland with a programme for  mittee, to discuss the future
man, Art  Farmer, Tony mises,” flew hack in America appearing on  the Johnny r the song suitable for  (jlster TV and performance st of the [sle Of Wight Pop
Fisher (tpts), Nat Peck, Ake on Tuesday Carson show. Her first single SIRRIE release Bangor's Queens Court Ball- Festivals
Persson, Erfk Van Leer (tmbs) GRACIOUS have completed A&M Records have just on Atlantic * Bury Me Down S0 " Sweel Dream ™ is now  room, Tomorrow (3), he does The commiitee's verdict?
Derek Humble, Johnny Grif an album for Polydor for  issued an album fenturing five By The River,” writlen and the first release on the TV in Dublin, then dates al The shows will go on,
lin, Tony Coe, Ronnie Scott, November release called This  of the songs from " Promises, produced by Barry Gibb, has Chrysalis label, owned by and  Crossgar Hall, nest Belfast * Apari from just one
Sahibh Shihah (reeds), Francy Was Just The Beginning. In  Promises.” They include the already been released In  named after  the group’s  and the Palm Beach Ballroom, member, all the councillors
Boland  (pno), Kenny Clarke ghx  weeks aime they will Bobble  Gentry  hit, America and will be released  SRents Dublin (4}, Crystal Ballroom, seemed to be in favour of
{drs) and Jimmy Woode record snother album -— & 1 Never Fall In" Love here on the Bee Gees new They have also completed Dublin (5) and Chicage Dico,  continuing with the festivals.™
(hass) symphony called Opus 31 Again " Tabel their third album, which will Dublin (6} sald Ray,

-~ ChHARNGES 69
HUATBLE PIE

LOVE SCULPTURE
bAVJID BOWJE

Changes designed by Sean Kenny

Wed.Oct 8 Coventry Theatre Tues. Oct. 21 Queen Elizabeth Hall Llond
Thurs Oct. @ Town Hall leeds Thurs. Oct 23 The Usher Hall Edi‘crlwburghon
Fri. Oct 10Town Hall Bimingham ~ Sat Oct 25 Odeon Manchester
Sat. Oct1l The Dome Brighton Sun.Oct 26 Empire Liverpool

Mon Oct B Bristol ColsionHall - One Performance Nightly 730,




Watch out for
the jazz wave

S!"\'\-\ LESTER'S Jurr isl Jean-Lue Ponly Is dolng o
. Wave, the p fortnight's stint al She "
T o S \hmnn'-‘illnh-’-rl’ Los
i JAZZ Amad  Tamal's
v Continent R e 0

for & shori

It
Tor
, intends to
15, So we

Woodsz,
Sussex furz club meeting
Waorthin,

NEWS

"-4\1 NDS At The

Ambassador

to see them out I to after n final
T o United Howl, St Heller, has the by Chris Barber on
Solid State series. following bookings for its 23, Tonlght's meet
will  be Wednesday sesslons:  Jimm Frank Dempsey with
ir parts Skidmare  (15), Philly Joe the John Dopaldson Duo
v Jimmy Jones and Kenny Wheeler John Taylor Trio, Norma Win-
122), Terry Smith and Dick stone and the Terry Smith
Morrissey (28). Tenorist Jack Quintet record o Juzz Club
Dull leads the resident group.  Programme for the BBC on
Wednesday (#)
“HE TORRINGTON, Finch. Howard = Riley = Trio
ley, presents baritone star  Dronel University on s
nie Ross with the Bill Le 9% (4), London's 10p Chy
Trio tonight (Thunday). (51 and the Afblon Jazs Clab,
Future visitors are the Frank g
E;;;'rl|l" l}lglvgrrr! \'u:\lfn l"rl! !‘Hl'\h'l—n-}l Buck Clayton
ssey, Terry Smith  and 43 10" iiny that the
Il feature o  Bobby Breen (9) and Tubby Wrilss 4o say thatthe. lfp

operation he had on Septem-

bl band I Thad, Hayves' Big Band (26). ber 18 was & complete and
Hubbard and Sr Young thorough success. "My lip
(tpla), Brookmeyer and Carl [ ANDS scheduled for Cooks feels so much better (han It
Fontans  (tmbs), Donaldson, Juzz Club, Chingford this.  did a few months ago, but 1
Woods, Turrenting, month are Kenny Ball (8),  must wait six months before |
and Jeremy S 0 Gothle Jazbund (12), Daup-  start  playing  again,”  says
y  glant hin Street Six (19) and Alex  Huck

Javls Welsh (26) . . . Barry Martyn's

band have recorded sound- (‘:.!u LAINE and the Laurie

Lorea track music fer a 80-minute Holloway Trin are out of
MGM  comedy titled Trouble Jarz Expo, and Alan Skid-

be bad, can U} And In Megalopolls. The band was more's quintet Is in . . . the

the atiract plays this coun- mented by banjolst Paul Hen Colyer and Monty Sun-
fry from emher 6 to 15 ley Sussex Jarr Sociely shine bands are dolng some
lcbrates Ity filth anniversary joint  comcerts, as  well s

(ITARIST Ray Russells  this Sunday (5) at the Fox  shows on their own, during a
¥ and Hounds, Haywards Heath.  tour of West Germany which
A artist had not been  runs from October 10 (o Nov-

Baal it press lime. ember 4 . . . the Graham Col-

ler Sextet plays the 100 Club

SEAMEN, Terry Shan- Monday (6) and Goal Inn,

I')illlt

%
ot

d Reg Petlit appear

St Albans (8), On Tuesday (7),
anny Moss at the

BBC-2's Jaxr Scene, recorded

Saturday

( "HRIS McGREGUR'S band Tooley Streel,  at Ronnle Scoll's, features the
a SEL tomorrow (Friday). The  Caollier Sextel In material from
same trio blows on Saturday  his “ Down Another Road "

with Ronnis Moss and Hank  Lp,

Shaw Alan Skidmore's

Quintet  plays  Beckenham's ] E Elvin Jones Trio, plus
daxz At The Three Tuns to- flautist Fred Tomkins,
1 {2). The London Jaxz recorded Tomking' Concerto
Four are thero nexi Thursday for Two Flules, last week, at
(9} Rudy Van Gelder's New Jor-
sey studio. The resu will be

('r\_\”’lI‘\}-R-.l'.r.ll‘}:rl Quincy relessed on .,

Jones inted

]'IN Alan Glen Big Band s
of appearing at

pla ] School the New
Kiellin_ on. trampel with . the work castle Festival of Arts oppo
Cardingls s Brian Bowles, Ing A new . slte Frank Ricottl on Monday
who has worked with Shef-  Bill Cosby show . . . Anita (6), pérforming two sultes
field's Dave Hrennan band O'Day makes her acting debul  composed by leader Glen,
in the MGM picture, False
ERSEY'S Jazzr Club, Witness, playing o night club MAX JONES

the Pomme singer yet . . . French violin.

. Ing ot

TWO MORE
TOP ACTS
T0 SPLIT

r'wo

MORE
thi L

new
lieved to
with Pretty
Twink

ZEPPELIN SHOW

D ZEPPLI

BEE GEES TOUR

THE
Eritm

REE GEES

jce will he

accompanied on dhe Lour by &

-plece archesira and It is

they  will appear in

concerl al either London's

Royal Albert or Royal Festl-
5

val Hall. Se¢ P15

‘ERE MATE, WANT BOVER : rdin s
5 those authentic hairstyles and drape jaciets
teddy boys — it's an all-British blues band
next

left

photographed for their
Liberty this week. From
Alex Dmochowsky

The hardast team |

album called

n the pop business — by the looks

is is no ar
IBh‘;‘ l.:\‘:-nsray Dunbar Aataliation. being

“To Mum With L.u_u'o."
to right are John Moreshead, Victor
and (seated) Aynsley Dunbar

gang of Elephant & Castls

dus for releass on
Brox, Tommy Eyre

LITTLE RICHARD,
B. B. KING TOURS

LITTLE
Booker

tour
Artis

RICHARD, B
I, and

s' Peter W

America this weekend after

tour details

Booker T the s will be in Britain
for. a three-week ballroom tour, They are
hit makers in their own right and also back
ather Stax artisis

Litthe - Richwrd will be in Britain for twao

ks as will B B, King, who plays one dale
3 Royal Al Hall 2as well as
5. All thiee tours take pluce

1
elween Febry and April

BOND'S OUT

GRAHAM BOND was released
from P nville Pri

i rison’ oh

David Bowie’s
‘SPACE
ODDITY”

has cracked
the chart barrier—

is heading

topwards

PHILIPS

Friday last week and was able
to debut with his new band,
Inltiation, =t Pantiles Club,
Bagshot, on Salurday

Graham had heen  arreste
for alleged conlempt of cr
resulting from a two year old
bankrupley charge and e
manded  in  cuostody . until
Oclober 2, but his representa-
tives ‘managed to secure his
relouse

Graham told the MM on
Monday: 1 was lreated very
well in  prison  and  was

allowed to play the plano and
Rive a talk to the prisoners on
alte  saxophone - playing. |1
wrote ' The Pentonville Suite *

while 1| was inside, which
includes & npumber called
' March Of The Screws'"
Initietion play & special
concert  at  London’s:  Royal
Albert Hall on October 17
when it is  hoped several
former. star sidemen of the
original  Graham Hond Or-

ganisation will atiend

NINA DUE HERE

NINA SIMONE s to make
short British tour in Novem:
ber taking 0 concerta in
Birmingham, Landnn and
Manchesler

She will make two appear
ances al the London Palla
n. on Novemher 16 for
charily. Other dates set su far

are  Birmingham Town Hall
l;:;!: and Manchester  Palace
LOUSSIER DATES

JACQUES : I0GSSIER'S Ari,

completed by Pierre. Michelo
thass) and Christian  Garroy
fdrs), arnves 0 Britain on
Sunday (5) %0 hegin & hree
week tour  of  Britwin  at
Chatham's  Central . Hall on
Tueadny (7))

he rest of the Trio's dites
drv 3y lollows:  London's
Royal Festival Hall  (10),
Hournemauth (11, “Soulbentd
12), Portamouth (1),
London's Hornsey Town Hall
) Eieerpon] (155 Sheflield
i}, Manchester (Im. Univur-

K

sily of  ¥ork

@0) Hirm| ),
ter (30), Craydon (14),
Bridie {24), {25

it S
Bartanil, 1760 ml Caerphilly
137

B. King and :
The MG's are
ritain in the New Year
sh returned

all to
Starlite
from
finalising

LITTLE RICHARD: here next Spring

BEN'S BACK

BEN E KING
Britain tomorrow {Friday) to
start ‘o six-week B b tour
clubs and ballron
He opens tomorrow night
at the Toltenham Royal On
Saturday, Ben appears al the
California, Dunstable, and at
Dalston, Other dates include
Top Rank, Birmingham (Octo-
ber 5), Orchid, Purley (5),
Wellington (8) and Worthing
with' Hatchetis, London (5)

PENTANGLE TRIP

PENTANGLE make & seven-
week trip including  Canada
and - the  States M next
month,

Dates  (nclude o solo
pearance at = Ne
famed  Carnegle
December 5,

Thelr new album, * Bask
OF Light * will be releayed ‘n-r:
America to coincide with the

ap-
W York's
Hall  an

our. The LP iy out i i
er-PUcloh;'r 10, L

entangle open a  Britlsh
tour this Saturday at
London's Roval Alberi Hall
They play  their [|ag date
before flving o the Statex at

Newcastle.

NICE CONCERT

MOTHERS of Birmingham are
to co-promote 8 concerl with
Tony Stratton-Simith bringing
together The Nice and the
City ‘of Birmingham Sym
phony Orchestra

The performance, at Bir
mingham  Town Hall on
January 5, will feature music
by Prokofiev, Siticlius, Bru-
beck and  Bach, and il is
possible that the programme
will include the first perform-
ance . of Keith Emerson's
ntarpretation of the Berlioz

Fantastique,” a mixed media
project scored for - orchestra,
group and light show

PAXTON TOUR

AMERICAN folk singer and
Buitarist ' Tom Pakton  con-
tinues his tour a1 Cravdon's
Falrfield Hall tonight (Thurs
doy),  theén  at ywn  Hall,
Birmingham 3, Empire,
Liverpool. (8). Colston Hall,
Bristol (6), Pavilion, Hemel
Hempstead (8, York Univer
sity (10}, Empire, Sunderland
ﬂi] and City Hall, Glasgow

TINY TIM DUE
THIS MONTH

TINY  TIM  arrives i
Britain later this month for
television  and cabarel ap-
pearantes. He s due ta
arrive on October 16,

Tim  then. appears .
David  Frogt 'E, W [(;Iu;:‘;
18) belore opening in cabarey
AL the Golden Garier, Man:
chester,  on Oclober 20 far
one week. He follows  ihiy
P ot Sheses

= Unstal 3 'S
Uctober 26 hefo .""EIZ‘.'FFTL-'

Ireland
On-his. relurn from Ireland

Tiny Tim  reto e
Weekend: TV ipeciaoon
Movember

15 before stariing

A week Al the {
club. “Sheifield " He l‘h‘:::‘ﬂi!p

uunrtn cibares li“ Hirmimg
wamfur one week  Beginning
November 23 =

BEATLES BOOM

“ABBEY ROAD.” the Yestles'
new alhum, sojd more. thap
250,000 coples In its  Rrat
three davs of release
White  Trash, &n
gﬂ‘u.’\ whose single ™
lumbers/Carey
“"-‘15""; cnn;i!lsl ol sangs
rom " Abbe
tecord a spot for, BEGAZ. TV
Peter  Sarviedt  Show, dhe
Sunday, The programne Wil
Be  trangmitted  in o colmar o
Octoher 20




SOUNDS NICE: named by Paul McCariney

‘The version
the kids

can take home |

YOU PROBABLY
never heard of
Sounds Nice until
their single, * Love
AL First Sight " the
instrumental cover
of Jane Birkin's
controversial hit,
made the MM Pop
30 last week

the Gun

working for
O yesr in a ha
Bourneme
the Rova ader
Music and did
arranging  jobs  be
\ ivining  the Third Ear
1

Hand on cello

he man whi-got them
Logether™Was Tony |
boss of i g
which
hire to
duct

HELPED

Tony heard the Birkin
record on the Continenl
and, uniike those of us
who only listened to the

athing, thought it
/as o great tune. He
brought  arranger Paul
and organist Tim Lo-
gether “specifically  to

record a version of it

“We didn't think it mat
tered when Jane Birkin
had a big hit with the
song,” Paul told me.

“In a way it helped us”
interrupted  Tim. ™ I've
segn teenyboppeérs n
record shops ask for the
Birkin record. They go
and have a good giggle
owver it in the booth and
then buy our version
because they don't don't
want to take the other
one home (o mum and
dad.”

*In fact, a year | was
thinking of joining the
Northern Ireland Sym

phony _ Orchestra
found myself

“Then |
warking
E

ysition and arrang-

if the record

s 1o be success-
ful we might do a few
public things. We were
offered ‘a place on the
Humble Pie tour but we
felt it would be too
expengive to hire all
those musicians 1o back
us, Later on, one. or
two e concerts
would be the ideal
thing."

How did the group get its
name?

Says Tim: " Apparently
the Beatles were record-
ing in the studios at the
same  time  they were
working on our record

Everybody had been
trying to think of a
name and Paul
McCartney came  into
the studio.

" He -suggested Sounds

Nice and that was jL"
— BOB DAWBARN.

ND CITY STRINGS
o ....PERFECTION IN STRINGS

Country Joe
and the

Fish find
fresh waters

THE FISH have
changed. Only
Joe McDonald
and Barry Melton

remain from the
original Berkeley
band who rose

with America’s
West Coasl revo-
lution. And as the
group has altered
so has their poli-
tical involvement.

“It's harder to take a
stance now,” said

Barry Melton. *It
was easier in
Berkeley, a lot of
the stuff we did
was political then
but now we're trav-
elling around so
much we do less

political material.”

If the travelling has mel-
lowed the Fish's politi-
cal views — although
they still include antl
Vietnam numbers  like
“Fixing To Die Rag”
— it has also brought
them to a European
audience they find more
satisfying. Melton, guij-
tarist and guiding
influence with Country
Joe in the group, ex-
plains:

Escape
“In America part of our
sucCess has come
through money, push
and hype. In Europe it

Is different, you escape
a lot of the hype. Only
having the one radio

station helps you miss

it, It is uwp to your

producers  what  they

gh)u There's a lot less
e here.

“ Europe too is taking pop
music more serfously.
People are writing
about it intelligently, in
America most of the
interviews we do are
with 17 year old girls
wha want to know what
we've had for breakfast.

“Europe has become im-
portant to us, it's be-
coming a regular part of
our itinary. We've done
fairly well in England
and we'll probably  be

E T R e T e T
back in Europe next Everytime Joe's shown

spring
“1 think we'll be back at
the Albert Hall too
although 1| gather we've
been banned after last
night. They didn't like
us smoking and throw-
ing the flowers — but
what difference does it
make if they've got to
clear up a couple of
cigarette butts and a
few flowers. But even if
they don't let us back

there are other good
places to play in Eng-
land, . . . the Lyceum

would be nice.”

Output

Last week the Fish
played their only British
appearance at the end
of their fourth European
tour. Those at the
Albert Hall saw the new
Fish band.

Newcomers are bass
player Doug Metzner,
drummer Greg Dewey
und  former  teacher
Mark Kepner on  key-
board.  Dewey  jolned
from Mad River, an
American  rock  band
who've had two albums
released in the States.

*“1 think this present band
Is golng to stay to-
gether,”  ‘sald  Mellon
who played folk with
McDonald before  the
Fish were formed.

“The old band were
together for two and a
hall years and for the
first year and a hall it
wias very creative.
During the last year we
had the same repeloire
and the band just fell
apart — pliece by plece.

“As long as the band
eontinués o produce al
this rate — if it keeps
the kind of creative
output it has right now
— we won't stagnate.
It's when a band stops
creating that you have
to go off and do
something else.

“There's been about five
or six bands now. I've
formed them all, includ-
ing the first one and
altogether there’s been
about thirty  different
peaple In  the Fish.

up, we still play well
together.”

What Joe, Barry and the
rest of the Fish play is
a mixture of a lot of
style and influences.
They range from Mark's
country and western
influenced plano  to
Barry's blues.

“ We all like rock and roll
although we don't really
play it. We all grey up
listening to rock and
then grew Into folk; a
good  folk  musician
knows how to play a
little of everything™

The Fish, explained
Melton, used to develop
a certain  style that
would stand out as
theirs alone. Now, he
says, they take in a lot
of different styles and a
jot of different things.

* There's a llitle country,
a little blues, a little
this and a little that
People can ldentifly us
with everything. Our
next album will be back
to simple five man rock
and roll recorded live. Tt
will hardly be produced
at all.
We also want to do a
big production thing. A
pot-pourri of different
things with a chamber
orchestra, members of
the Count Basie band
and a Harlem soul
band."

Quieter
With the emergence of
bands like Blind Faith
and Croshy, Stills, Nash
and Young, Melton be-
lieves that the music is
petting  quieter.  *It's
ctting back to some
ing like folk.™
Whatever  the
Country Joe and the
Fish seem certain 1o
ride over them. They've
now . returned to  con-
certs at the Fillmore
after which Joe cuts 5
country and  western
single on_his own and
Melton  records  with
bluesman Otis Spann.
They have the ability to
play any style and still
give it originality.

BY ROYSTON ELDRIDGE
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BARRY
MELTON

NEXT WEEK

FAT MATTRESS

Every so alten cralt

: . o ek !
against which all other crafismanship is measured. In: the

making of guitars the name of that craftsmanship iy Gibson.

E Please send details of Gibson Guitars =i
I Name.

| Addiess

= My usual Selmer Dealer iy, ., . ., MU&W

: ]

} @m" Woolpack Lane, Braintree, Essex




IAN ANDERSON

ETHRO TULL came i
caslle

Mem

Hall &l the
British tour last
d toek the capacity
by storm
ha 2,500 crawd was gives a
subile push to get them going
By Terry Re'd when be sang his
own " Rich Kid Blues,™
mammoth  shove from
Brown with an eruption of taul
beal and rock

There just  aren't
superistives with which
cribe Jethro Tull
Ian  Andersen, made
witly comments at the
with the crowd, and
crowd. He swayod He leapl He
skipped, he went inte the m
frantic gesticulations and

audiencs

anough

farmed almosl grotesgue move
ments — legs, arms, everything
going In  forly o rections st
The group oflered & cataciys
mic eruplion af seund which
to Be absorbed by all five
senses  simultanesuily; Lhey
wok through the A o Z of
Everytihing from

e Fat Man.' with

Mute and m
You couldn'i get &
combinatian than that

PHIL PENFOLD

TOM PAXTON

TOM PAXTOM I the Charles
Dickens of pop, Me has
created a gallery of unigue but

typical characters with whom
his audiences can ldentify Im-
medistely: Clarissa Janes, the

Hegro woman bitten an
by a rat in her ghett

Hishop Cedy's drop-cul brother
giving the dying cleric a "vesign
n Ml deathbed, Hr  Blue
symbal of all would-be individ

ualists oppressed by (he system
and Crary John Lennon,
pject of perhaps one of the
0 telf in Wiz Royal
Saturday

chudnd

oldies, dil

are  hardly represuntative of
whare Tem s 8t today. Teday's

Paxtan is tougher and
semelimes even vicious

For while h wrale the
sweeter than sweet " Last Thing
On My Mind ' a3 an answer 1o

Den't Think Twice,'
wriling  Songs  today
sourgd love that are
bitter strange  that
happily marrled man should be
able ta put his fingar L3
squareiy on the casual crusities
and (nlidglties of love

Currently, Tom is werking
wilh plane and bass accom.
panylpg his own  simple  bul
ellective

of his more

David Harowite's keyboard work
added & valuable new dimen:
sion, bul It iended (o clutter up
ihe background of the falhier
sufl KARL DALLAS

RAY CHARLES

WWHAT'D he gay? L was
difficull 1o tell whal Ray
Chartes was say.ng, or singing

Fairport
hack exci

I'.‘Mqunlﬂ Conventian  have
put am  fngrediont quh
inte  Tolk  music that

often been missing for & Inn'

time mow, The ingredient] Ex-

Ellement. At thelr packed Royal

Fobtlval ‘Hall concers gl wock
Al

¢ lirst majer appearance
fer abouwt = x manths — ihey
preved the possthility of l'mlnu
A Ar, iltlrmll lorm with  the

midern selll tric ine
slrumluuuou retain-
ing 4 musical integrity and
tagln that In dher hands may

wall have gane by the bosrd.
Thelr  Lreatmeni of bal
Shy ratrick Sped
W Tamilin
Groves "' has bre
umu-«n Tolk music inte & -r
marn plausible perspective and
alven - mw.:‘ l.a‘n ill;' nﬁ:.-
ace wilh wh,
“lnlnlhr L han 'f:

ana

mmm}. \-mu adds a
ness and m

.‘rp':;lal marlian tss_ al drum:

sl the seeo house of his

Festival Mall conceri on

rday because the micre

broke down. Ang they

out of actisn fer prac

teally the entire second hall

while an amaz audience
4 for aclion

i
concert

had happened &t any
there wauld have
agers lsaping on
fix the ailing equip-
ad Ray Charles was
¥ embarrasiing posi
being un niormed of
whal was happening, an ex-
Bavtanch' Enacad. byothe wi
and several minutes
4 before a  techniclan
appeared on stage. He was
unable to resters the seuns

Ray carned the

the audience
humoured U

sitsation. ™ Let's turn th

ol and have some
be tried = little
Doodlin' ' and
Finally the
Queen, while
mandad their mene
What muslc | heard
Ray was sirging well
he seemed te whisile

jamming &n

same blues
band played The
fans rightly de-

thraugh
his teeth now and then
The Band

sounded Incredibly

in their spot. bul

they merrily  behind

Ray's snd strangely

encugh began to play with mare

feeling during the jam sexsion
CHRIS WELCH

DEEP PHBELE

Londan s
ek,
Organist Jen Lord's Concerl

For Group And Orches! s n
bold and (mvenlive piece, pro-
bably the moest advanced piecs

of writing produced by a pop
musician, The struclirs was is
threo mavements, the it de-
pleting the greup and srchesira
in confiici and ihe olher two &
alfies

The Liming was brilliant and
jon's fellow members of Deep
Purple seemed quite Al eass

and not jn the least hesitant as
they matched their sound with
the Royal Philharmenic Drches-
a

Twa hightights weee an amu

ing guitar sols by Ritchle
Blsckmors, and | inh - Falces
Turiously fast drum seio, Jem

sems Ning  organ
the orchestra in
thers was a

teo  played
solos and with
full Might at well

whole mass of sound colours
and emotions to absor
The audience, ieh seemed

tw have a preponderance of

those rather mice peaple ~
classical  hipples responded
with & masilve ovallon and
demands for an encore The
cancert waz in ald of Task

ring
emen

SWARBRICK
electric fiddle

well, aveld ¥
ohvlous cliches and of courin
Sandy Denny's fine singing.

-
ragramme,

mparary sengs the

Ttlnunn-!vlrtﬂct collabora:
tiom, " Crazy Man Hichasl

“The ®allad 0Of Easy

:‘Nn“ fram the Pater Fonda
m
JhN avdlance - cobctpl
Ll I- l‘h lntrm'i nu\l

n mear futere  —
TOMY WiLEO!

- while Paxton
plays it soft

they make an intriguing sound

VANILLA FUDGE

\ AMILLA rul:rr played their

ing about someons elve.*

audience In what was in

talent tham he has se far
i

mitk the Iyr ¢ for mere than it's Delly Colliny the continual guest

EAST OF EDEN

singing was cansistantly superh
inevitably deteriorated. At

bra.mrmly r.n.eu efforl et ey ey, HU b R

and that was their great

Lo ¥
dithan, e can't do -Im;u

. plays like & mad gypsy

NEXT WEEK

TASTE/YES
GRAHAM BOND

ROY HARPER

VCE 1o hear @ vinger pektin

MM's Music Scene Diary
#

play in making knewn what he

Ron Geesin and Ralph McTell

son, All Martin, Jell Starr

M £
L“’llxm: after  nearly

mnﬁu(u his 9nl|r( pccfer-runu
th

T
FOR THE WEEK: How




EVERYBODY

<%+ Fifth Dimension,
s g group designed

uty that v
Miss Bron

= i 3 .
Ay .
and the bright brai
that earned her a B.A. en er aln
in bu administra-

tion at UCLA. She w
married ntly to the

sl bmon W BY LEONARD FEATHE

Lamonte
I'd gone ba
ob, but
them even-
5 d

I to
guidance of
, known as known then Vers
we quiet Dimension but far W had instant instrumental parts)
f hi added: i Marily :ady the record for
It will form part «
sel in the album that will
oul City Reco
X "em up to date.
d our name to ¢ F This selection
5 1d provide proof
enough that when the
moment arrives for telling
; P : month late 4 the quintelh ma\éd it like it is, the Dimension
st spring. It was state sald Marilyn, “Billy and from a medium hit, “Go is not about to take the
that e of the Ron  go together  with  Where You Wanna ¢ fih. MARILYN McCOO AND BILLY DAVIS

TEN YEARS
AFTER

SSSSH

the newalbum
© SML 1052 © DML 1052

DERAM

1z Sterco or Mono L.P. [ Deram Records Decca House Albert Embankment Londen SE1




CYNIUS WHO turn up il
colleetive noses at pop p
change thelr dep
when ¢c
hard [acts
w ng h

ca
ironted

wi
when Miss
rel travelled the

engagem { anything
50 to €300 for just

cortainly

ul down her poll

And neither is man-
Simmonds, He s
glowin, with en-
about the offers that

from all parts
en  absolutely
ith offers,” =ays

They includ

Holland  snd

&
TV s making heavy

bids,

AMAZED

And no-

s maore
his overnlght suc

nazred
ess than

Christin
imit ¢ she
Award until
the in-

-
s Waldorf

nds: 1

adulation
pretiy

th Muss
gone to her
Both

Now Christine
holds the

trump card

every offer t comes along.™
says Harry We could take
up enough work to last us
until this time next year.
we're not golng potty. We
coubld work every night of the
week. Bul the most Christine
will do is probably four. At

the momeni, we're planning
on about two or three”
Will Christine  change her
now that she's so
23 a solo atirace
tlon? Perish the thought.
*I've won a following from
*undergroond ' fan
in quotes, says
“but | can't think of a
word  io  describe
and 1 don't
my style of
stage.

I couldn't le argund
a Janis Joplin or Julie
for Instance. That's
me. 1 sl
in lamé and
drexses, vither
“Of course, good stage
presentation s
And I'm having

casching on my
shall do bas

some

— and
nish gultar, which I'm
working on.

plano

“Twve already made 5o
many appearances with Chi-
cken Shack up and down the
country, people know what o
expect from me. It would be

BY LAURIE
HENSHAW

ry something that

girl singers have
making the solo

they fall into the

they have

problem of

right song

material, presentation
and mixed audiences

But  with Christine, the

problem has been resolved As

asically a blies singer, she

has won mainly a male

fallowin, And  one culled

from ¢ more  discerning

music lovers. So she already

holds & trump card over other
singers.

Angther ace in her hand is
the facl that she is a
legitimately trained musieian.

was  taught classical
piano,” sayg  Christine. 1
was hrought on music. My
father is & mosic lecturer.”

Her brother is also a keen
amateur musiclan. “And 1
can read music,” adds Christ-
e — which certainly gives
a touch of oneupmanship
over so many of her young
contemporaries of both sexes.

hese combined qualities
will certainly stand her n
good stead when she forms

the ng band that will
accompany her on stage and
in cabaret

Apart from the honour —
and rewards — atiendant on
winning the MM Poll, Christ-
ine is preity happy aboutl
another aspect — nol unim-
portant o a girl who has
been married for only @ year.

Christine’'s husband &, of

course, John MeVie, bass
gultarist with Fleefwood Mac.
And while husband and w
were tearing respective
and highly divergent ways
around Britain, thére wasn't
much time for them (o enjoy
the mutual pleasures of a
happily married life.
D e
“But now that I'm in a

position to choose the wark 1
want fo do. [ shall be able to
spend more time with John,”
sayy Christine.

" After all,” she
wasn't
1

adds sym-
misch

A perfectly ressonabi
from a Perfeet
. Just In case you hav
wondered, yes, that is Christ-
ine's real name. It's not a bit
of adroit  showbiz-slanted
stagegrafl.

Apart from the fact that
it's a headline writer's dream,
it also seems to sum up the
success story of the year in
one simple word.

Perfect, no Jess.

glrl,

CHRISTINE PERFECT:

not one to put down her poll success.




No time for ‘rock
into jazz won't
go' theorists

GEORGE WEIN, of
Newport renown,
took a mauling from
the critics after this
vear's Newport Fes-
ival, which turned
out to be a bit of a
bash in all senses of
the word. Everyone

agrees the trouble
came from mixing
jazz and pop.

Down Beat's front
page prociaimed: “Rock
at  Newport — Big
Crowds, Bad Vibes."
And the wasn't,

of course, talking about
the ageless Red Norvo.
Ira Gitler, ewing the
' UHKJLI' a_ " Newport
Bad Trip* heading.
gave Wee Georgic a hard
time. Even the affable Dan
Morgenstern disapproved
“The rock experiment
was a resounding failure.
Wein should, have had
enough fanll\ in his audience
o lea the currently
fashipnable hype o the
many pop asnd rock festi-
vals . . held in areas that
have either free access or
proper security.™
he Newpart city council
oo with a
for police over:
and & demand for
in future coupled
tighter s and a strict
ceiling on admissions
Momentarily,
souinded down (" I've a
of soul-searching to do
festival was sheer hell
worst four days of my
the kids destroyed
) But he wasn't

th

Wein
lat
The

the
life
the event.”

REPORTER
MAX JONES

out
By the time 1 met him for
breakfast, at the May Fair
Hotel the other day, he had
shrugged off the Blows and
was coming back like a
good 'un
] concept  is
Newport,”

The
1 f

“but this year |
alanced it a little bit
employed three or

If rd
four fewer rock groups I'd
h:\r made my point:

“ First,
musicaly
beautiful
Eroups
Invention,

let me say that
the festival was
1 had the best of
Mothers = Of
Blood, Sweat
And Tears, John Mayall,
Jefl Beck, Jethro Tull, Ten
Years After and so on —
and 1 enjoyed most of it

" What 1 didn't like was
the ambience the kids
created. This kind of atmos-
phere stops evervone else
enjoying the music, while
we have the present festival
set-up. That's u-l:y I've got
to think again

The procedire, at Mew-
port "69, was this: W
on. tme all-jazz nigl
rock the first night, and :‘m

people in  the audience )
a one rock night. The
resi were mixtures, with a

preponderance of jazz

“ But,” sajd * the
rock night drew the biggest
crowd we ever had at
Newport. There were 24,000
in the park that night —
twice as many as we'd had
before. And the rock people
that came in for the second
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I
ﬁ-.-.] ecte |]

to be relate 1o
the Aty ndunru in jazE
the festival's hi; -:'ur:\ — Many British gro 1
] _'[hmu like 78,000 can't say yet — have to
P '}'."u'" v, ek wait and see what develops.
ambience created by the R M
rock l‘ll"’JpI!!. hwng' dis- [hr" -Br“iSh '-!:“Ylmli-,.‘| -I"u'rt:clih
ruptive. What exactly is it year's [estiva : an "rm
they do? i They showed respect ked

“Well, for one thing, the festival and  worke

they don't want to sit well, .
down. Nothing wrong in ‘There wasn't one that
that. 1 used to stand around let me down as the pro-
the stage when 1 listened to ducer, I'm happy 1 played
bands in the old days. They them and, circumstances
do the same — make right permitting, 1'd have any of

for the stage.
* Unfortunately, if

them back."

that's All of which sounds nice

the word, our jazz concert and cozy, but what was it

public has conditioned jtself that caused the bad vibes

to paying for seats, and caught by the eritics?

they don't like it when “It seems o me it's the

others invade the reservid lack  of discipline ‘among

area fans. who areé nol intérested
“That's  one  problem. in anything but one band,

thi ‘own © group.

Then, of course, we used to
; ‘or us it happened on

accept the fact that when a

concerlt was sold uu_; dwc t‘l\':-ds:ugl\_m\ln_v}_:g?lls w"ﬁhru;“gy
colldn’t ) to it Today A 37K .
they . don't. They expect to ((‘)(T;ICCL;_‘Y?“ ‘:‘1;[5 "‘I|1L‘ :}gﬁ:bll::
get in k! 5
W . His fans simply erupted.
I\t-rl;o‘nlarl:t‘rr.\‘:]: d::\r-“:nlr‘&: " But I'm not .P"E:“m"”"
before the start, and by GEORGE WEIN: * The concept is still valid for Newport * :luulrh?rt‘l(:vn‘cbc ti:zt:lle:nad In:
opening night there were Aol %vr: A2 'pu‘t =
already a lot of "\‘Sf inthe 3 could be arranged so  of the kind that com-  desire o play good music. programmes for jeze and
Mtk:l}gu a;eas._ d.‘:"“.l“"" everyone can sec the municates with the ordi- We mustn't shut out the rock fans.
were full they just didn’t go gy nary fan, but he bdlieves in  young player or young fan, “We did this year-on *
As: 1o ‘supgestions  that  not living too much in the ~ “fazz has alwnys been Saturday aftemoon, when
3 rock ‘should 'be  totally past minsrity music. 1 think of, we had the Mothers, Miles
b excluded because it drives “We can't afford to  say, the two per cent of the  Davis, John Mayall and the
o IL[ ‘em in the gate, It DWo¥ jazz listeners, Wein is  ignore the pop scene be- population who are really Newport All-Stars. Thal

unreceptive. He s unde-

cause of the vitality there
niably a lover of jazz, and

and the wvoung musicians’

able o like jazz. Right! If
one in fifty who come for

was oné concert at which

' s hest thing Lo i
was the best thing to do, to the ambience was correct.”

cool it

"'l have to adapl to this
fc x{ year. probably by
having fewer reserved
seats 1t may be an idea to
hold one section of the
arena, facing centre stage,
for the seated audience and
have the segments on either
side for people to stand up.

Act like you've always
played Ludwig...

AMERICA HAS often g
mora charitable hoast Lo
British musicians than
home  country.  The
earned thelr re
other side of the
now  Stateside  repo
another British  trie,
time by Terry Meld,
Reld has just returned frem
his second successful tour of
lae States. He toppad the bill at
Yurﬁ s Ungana’s night spot

a3 appearing on  the
cirewit  of  cubs  and

ted  this

the Craxy World of
n.

and drummer Keith

WANTED, A
REPUTATION
IN BI!ITAlH

COMING
NEXT
WEEK

~ Transatlantic

Where The Electric Children Play

over thare whe muinllr an

el :uzu:m
Eibeations ce2

o
inte a soclety, @
yuun. American seciely."

part from live appearances,
amtrln haz also W

'ways add people lmi
take them away. There's a lat
of things we can do, Pete plays
:h ", ram, L

orn, vislin — there's net
any Iimitation muzically

n we ever

f.’f-ﬁmf
... You'll get used to being e
a star after a while!

Please send detoils of LuDwiG
DRUMS & PAISTE CYMBALS

uw r.l .uln,.
B
sy I

IM-ur lﬂwp wn n
::u cAn'l see any group
o,

the Rritish  Wwur  with
ull lni Savoy Brown,
— and & new

Played by top line drummer

e e a

:.:bum n‘:"»:‘_ul:..“u?:m::zhg: Joe Morell ng '-o..
ey Ci ~ CLI
holl % wrour l\t!l’ll'ly C’EH‘E, Chris aren, Da tﬂNp;L?:c’:r"
{deas m'l‘:'mﬂ'..""“"“ ey Gaiian anmren o 01-247 99
e .



] A real live New
' Orleans drummer

THE

1on
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FIRST real live

New
ummer |, 3

B

time
band

n the

the
18 months agn his wile died
and Joe fell {1l from depres-
sion. and malnutrition. He

in Europe.

3 rd drumming,
or since, of sach high
ax Joe Watking played

v in Charity
Urleans,

1900, and w
ool with Zutty S
In 1918 he

sludied

drums
and the following ye
the Pude Lewis Ban

tral times and aparl from
wile's
scemed o0 be happ
him. He could mow
with his dog, Trixie,
valk to the bar on the block
play the ndd johs r
neighbourhood

stopped
almast half

After six months in hos-
pital he was back practising
drums and writing long let-
ters to b
gressing: = T
ing on my lefl leg to get
that in shape My wrisis are

19611

jJaZZ scene

IT IS HARD to imagine
the British jazz scene
without Humphrey
Lyttelton. After leaving
Eton, he spent seven
years in the army and
in 1946 became a fixture
in the jazz home front

Humph is now as familiar

with Henry Martin

208 work hecame searce to British fans as a Blue
ie stopped playing untl  JOE WATKINS Note record label and any
Morand persuad one who has heard his

OK.  With God's help ths
ankle will com

then 1'li b
lon an

forthright trumpet playing,
his dry humoured comment
aries and read his intelli-
gent writings will know that
he is like a perk that goes
with the top job

When | met him before a
BBC Radio Jazz Club broad

wrode: ™
Job with Punch T

way back to it no

illn these  yooar  fngers  crossed cast, he was affable and
ir henefit was run for him in lucid; a sophisticated uncle
ind 1 and he. used the you would never decline to

and maney tn buy drumas and pay
debts, bul was struck down
with lllness again. Again he
rallied and played at jam
sessions ol Preservation Holl

The last week we were in
town he suffered a heart at-
tack and was given 24 hours
to live, but his never failing
spirit held up for three
manths and he finally died
on September 13 at Lofons
Protestant  Nursing Home
and was buried, with music,
the following Wednesday —
BARRY MARTYN.

visit. The following Is a
transcript of Humph's sal
lent comments on the cur-
rent jazz scene,
D.0. Do you regret the
passing of the * Trad * boom?
umph: No, not at all, A
false  commercial  boom in
music is a bad thing becausc
it leads tn s violeni reaction
afterwards. The jarz scene in
this country has grown from
the fate “dls The trad hoom
ve onc seclion @ great
s, after which there was a
general reaction against the

ind
About

and
weight,

Tost

playing

how he was pro-
oday 1 am work-

music. This made it harder,

HAROLD DAVISON, GEORGE WEIN & JACK HIGGINS present

“JAZZ EXPO ’69”

THE NEWPORT JAZZ FESTIVAL IN LONDON

-

25 OCTOBER
LONDON

SAT.,

ROYAL FESTIVAL HALL

6.15 & 9 p.m.

SARAH VAUGHAN & HER TRIO
MAYNARD FERGUSON &

HIS ROARIN' BIG BAND

Tickets: 10/-, 14/-,17/-, 21/-, 25/-, 30/-

SUN,, 26 OCTOBER
HAMMERSMITH
ODEON
6 & B.45 p.m.

KENNY CLARKE—FRANCY BOLAND BIG BAND
GARY BURTON QUARTET x CHARLIE SHAVERS
QUARTET *» SALENA JONES & THE GUITAR BAND
Tickets: 8/-, 10/-, 14/-, 17 /-, 21/, 25/-

MON., 27 OCTOBER
HAMMERSMITH
ODEON
8 p.m.

“GUITAR WORKSHOP" with TAL FARLOW, BARNEY
KESSEL, KENNY BURRELL, etc.

NEWPORT ALL-STARS with RUBY BRAFF,

RED NORVO, JOE VENUTI, etc.

DAKOTA STATON and THE PETE KING QUARTET

Tickets: 8/-, 10/-, 14/-, 17/-, 21 /-, 25/-

TUES., 28 OCTOBER
HAMMERSMITH
ODEON
B p.m.

LOUIS JORDAN'S TYMPANY FIVE

BILL COLEMAN x ALBERT NICHOLAS x JAY
McSHANN x CHARLIE SHAVERS » ALEX
WELSH & HIS BAND

Tickets: 8/-, 10/-, 14/-, 17 /-, 21 /-, 25/-

WED., 29 OCTOBER
HAMMERSMITH
ODEON
8 p.m.

LIONEL HAMPTON & HIS BAND

TEDDY WILSON » BEN WEBSTER ¥ JAY McSHANN
HUMPHREY LYTTELTON & HIS BAND x ELKIE
BROOKS ¥ THE DAVE SHEPHERD QUINTET

Tickets: 8/-, 10/-, 14/-, 17/-, 21 /-, 25/-

THURS., 30 OCTOBER
HAMMERSMITH
ODEON
6.45 & 9.10 p.m.

‘“AMERICAN FOLK, BLUES & GOSPEL FESTIVAL '69"
with ALBERT KING & HIS BLUES BAND ¥ THE STARS
OF FAITH * OTIS SPANN »x JOHMN LEE HOOKER
CHAMPION JACK DUPREE * ROBERT PATTERSONMN
SINGERS

Tickets: 8/-, 10/-, 14/-, 17/-, 21/-, 25/-

FRl., 31 OCTOBER
HAMMERSMITH

ODEON
6.45 & 9.10 p.m.

THELONIOUS MONK QUARTET

CECIL TAYLOR QUARTET

ALAN SKIDMORE QUINTET

Tickets: 8/-, 10/-, 14/-, 17/-, 21/-, 25/-

SAT.,, 1 NOVEMBER
HAMMERSMITH

~ ODEON

6.45 & 9.10 p.m.

MILES DAVIS QUINTET
MARY LOU WILLIAMS TRIO
JON HENDRICKS & THE REG POWELL QUARTET

Tickets: 8/-, 10/-, 14/-, 17/-, 21/-,25/-

Tickets available from the Advance ‘Box Offices at the Halls or from all
usual Ticket Agencies or from

~ Ticket Department

HAROLD DAVISONL™D.
EGENT HOUSE, 235-241 REGENT STREET, LONDON, W.1

—
-
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Humph on jazz

ugh it wags hell to play in

time, People
attracted by
3 hit e

D0, Are you experimenting
with different formats?

Humph: Musicians interest
ne more than formats. [ have
always brought in new men
who perhaps seemed slightly
out of keeping, but it's out of
keeping to regard a band as a
blue print. It's good to work

with  musicians like John
Surman, Tony Coe, Bruce
Turmer who have different

ideas. A band emerges [from
six musicians who adapl (o
and inspire one another. My
new drummer is Spike Wells
and he makes ecveryone use
their heads

Improved

D.0. There has been n great
improvement in the standard
ol British Jazz over the past
few years. To what do you
attribute this?

Humph: Just time. Time for
the fans to find outl what was
going on under their nbses
Time for musicians to mature.
Time for |azzmen to establish
their own identify and not
base their playing on their
American counterparis. To be
fair, it was difficult years ago

e fans  would complain
aboul musiclans being carbon

others Become session men of
take extrs musical jobs:

D.0. What is your opinion
on commerical radial

do
Humph: How much jazz d
you ear on Radiv
1 save the

h
Luxembourg? God
BB.C

D.0. In your radlo pro-
grammes you give a good
cross-section of jazz from Iis
simple  beginnings  to lIts

tOdayw"' :

HUMPH: God save the BBC

ashamed of becuase we haye
all learnt & lesson. Everyone
has grown up. The solid core
of jazz jans today know the

work of  Armstrong, Bechet,
Bird and are equally pre.
paired to  lisléen 1o apd

enthuse over the playing of
Westhrook, Shepp and Tayke

D.O, Mike  Westhrook's
music now includes the tech.
niques and Instruments of
pop. Could his band colleet o

present  day P 5
However, you still seem wary
of the avant garde. Do you
view the new things with
eaution?

Humph: It's always wise to
view new happenings with
caution. Jazz history bears
out that the in thing rarely
stands the test of time. I'm
not  sceptical. but Charles
Fox's Jazz Today and the
Jarr Workshop programmes
make this their province. My
air time on Sunday nights has
o wide range of listeners. The
new music has a  small

copies, but the writers and H
such were only willing to  audience. You can say “To
listen to performers who  hell with i, they “should
h ke they P avant garde
already knew on record. It wsic ™ and you play them

has taken a long
everyone Lo grow up,
D0, You agree that musi-
clanshlp Is improving, but
still even the top men find it
difficult to make a living. Can
nothing he done 1o keep
people like Surman, Holland
and Mclaughlin in this coun-

Humph: 1 do not think John
Surman and the others
this as ving.
BUing 1o a wider scene where
playing in Britain will still be
Just as much @ rt as

time for

playing on the Continent or
even America. The world's o
smaller place now. If you
have no lies, it Is possible (o
become an international jazz-
man.  On the Continent you
have easier access to six or
seven jazz countries. To settle
in ]]utl one, say Germany,
would probably miean less
work in Britain,

It has been virtually impors-
sible for musiciang * in Any.
country, including America, to
play jazz all the time. Cnly
people like Dave Brubeck and

‘Miles Davis have no need to

supplement their income. The

m
little  else, but
reduce your listenship by two-
thirds.

D.0. Would the programme

Aax

Humph: Probably, but prioe
to that situation you would he
directed o moderate  your
approach. I'm not prepared to

g cul ngers.
You're not going {0 pul over
any form of jazz to those who
switch channels or turn off, |
play middle of the 7
examples  especially
tracks  froi LPs b
Eidridge and Lester Young
that have never had an alring

1
ong
Roy

on the radio bcru..l-lg Once the
are  wel disposed
towards me | ean play an

Archie Shepp track and h
that they remaln  well 33‘-
posed ds me. E:

cuit B u Even
become an institution?

Humph: Mike.and the bays
hove given @& tremendous
ooost to British Jazz. 1f would
oe splendid to see the nucleus
of the band working as an
institution, but if the Clarke-
Boland and Thad Jones/Mel
Lewis bands can’t make it full
time, there seems little hoge
for Mike. I'm sure Mike
wouldn't like a cult following.

Records

D.0. Now for the crunch. If
you were siranded on
Plumbley's  desert  Island
which elght records would

Humph: That's. a difficult

you take with you?
one. Obviously I'd take »
couple of Arms 's. Some-
thing from the ol Five
aithough it's all s matter of
sticking a pin. ' Jumping st
the Woodside ™ unt
Basie for Lester Young'y solo,
" Parker's Mood” " ]
mellow tane ™ by Buck Clay-
ton's All Stars ar Ny
iag& for llm:!('lI sublime
rus, * Better get it in fmr
soul™ from the kwua.tmu
Duke from
o l"Con:ul.n Tor
Cootie,” that's great.
period, Barney Bigards
Tea for iwo™ with Sid
Catlett on drums who was the
reatest, Archie Shep play-
ng ** Sophisticated Lugy for
a3

e

to all forms is important.

In the enrly days, 1 and
many others, including
Charles Fox, said some fll-
considered things about
Charlie Parker. We  weren't
IJ;!: onl nﬂ;nd:r:. for musi-

! Tought up on i

listened 1o - Bechet al’;:
laughed. It's nothing 1o be

Tutur . L
stride piano. Is that eight? |
;’\‘:"L;Idn'l take eight, 1'd take

DAVID
OSBORN



OUIS ARMSTRONG
is undoubtedly the
most  famous Negro
musician and enter-

tainer the world has
ever knm\n
Yet -} d

that fame,
forced upon me. 1
wanted it," said as we
werlooking
A just wanted
3 npet
The secrel. of Louis
success as a world enteriai-
ner is perhaps: contained ns
much in that sentence as in
his undoubted”  misical
genius That's exactly
L sws on things: he
want  slard
He just v
\\Ilnl‘- e

music \nd " make
happy

CREDIT

arm  and modesty which

L lomg with his
brilliance musician

He puts the credil for his
30-odd years as MMOUs
name squarely on his late
manager Joe Glaser, who
died a few months ago and
whom Louis mourns.

“1 was sad when Joo
died, naturally, weé bad so
many years together, | just
started out as second trum-
pet player at the Sunset in
Chicago in 1926, Joe was
already a big man then

“ For months, Joe used to
twrn round  and listen to
that horn, He knew there
was something good hack
there and finally he took
the music in and he was at
the front door all the time.
I came to work one night
and looked around and
right there on the margquee
was the words *Louis
Armsirong — World's
Greatest Cornet Player,” He
knocked me out

“{me of the boys told

PART TWO OF AN
EXCLUSIVE MM
SERIES BY

ALAN
WALSH

him: °Hey, that's
You gotta

n." Joe said *
place and 1 defy
mov

This is my
anyone to

had trust and an
understanding and it turned
out all right. You see 1
never asked ol or
nothing. ™ Jo¢ and 1 did
pr Y

ings Louls
was the
wn_life which

Ing lually as
ng takes him, A

Armsirong  auto-
aphy did appear as
rly as the Thirties, which
general opinion sgrees was
r:rnh:nl\ ghosted.

But Louis is preparing
this ‘book himsell, He is
sitting and remembering his
fantastic life of music. and
travel and writing it down
or recording reminiscences
on tape. He is serious about
the project and methodical
about the job although he
has no ides about when it
will be finished il ever.

He is also collating all his
recorded material together,
He now has every recording
he has ever made stored at
his home on tape and
record and s slowly in-
dexing it all. He told me
that on his recent trip to
Britain to appear al Batley
Variety. Club he managed to
fill a number of holes in his
collection of his own
recorded work  with  some
ulbums ohtaingd from
EMI's Parlophone label. He
is amlso using his present
spare  fime to  put the
albums in  chronalogical

ROYAL ALBERT HALL

Ganaenl Marager

Fraal | Mhundy

ROBERT PATERSON presents
WEDNESDAY, 29th OCTOBER, ot 8 p.m.

EXCLUSIVE BRITISH APPEARANCE

ETULA CLARK

Tickets, 42/, 30/+ 21/~ 15/ 746
@t Haoll (589 8212) and Agenis

®All that fame
was forced
upon me®

wagon and the
AgOn. And  they
0 lreat me 5

hip cats of

ngs like that

I write that
& appreciate
family, the

8 family, who were

so good to me. They were

from Russia, there was

Momma, Poppa. They had it

rogh in New Orleans, too,

{a Koow, thwg‘h not s
o m we'd

f them same people
were so well off
stuck together and

was wonderful that they
still had the warmth for old
Satchmo. Although 1 was
Satchelmouth  then, you
know. Percy Brooks, the
editor ol the Melody Maker,
nicknamed me Satchmao
when [ came to Britain in
1832

MEMORIES

" He came o see me and
said: ‘ Hello, “Satchmo!® A
French trumpet player who
was with the band said it
was because 1 had more
mouth, But it stuck."”

These were the sort of
memories he is recording
for musical posterity, to-
gether with  observalions
like: "1 never worried
about being a big star. 1
started playing in Honky
Tonks just to get bread for
Mom. When | was a kid 1
used to sing in quartets up
and down the streets and
pass the hat so we could
cat and pay the rent and
keep the ol over our
hesds,

S0 ‘in the later vears
there came this stardom
I had it wished on me, 1
just wanted 1o blow the
farn.'

Let's hope he gels many
niﬂn\ more years just to do
that

NEXT WEEK

MEILODY MAKER, (ctobs
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mono owners can
stereo records with a
clear conscienc

Compatible Cartridge
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A GREAT DAY is on
hand for blues ens!uis_-
iasts, Tomorrow (Fri

day) will see the Ameri-
can Folk Blues Festival
‘69 installed in Lon-
don's cavernous Royal
Albert Hall. It looks like
a day for your memor-

ies, even if the atmo-
sphere at the old mau
soleum is a trifle hos-

tile to blues rapport.

Never mind, Long ago 1
wed that you can't ex-
everything. And the
arfists  Inviolve in  this
year's h are sub
stantia — all

st British
with, then, the
» round of
Cliton - Chenler,
who proves
Wung on
his brother
Clevels

Virginia
kson, guitar-
is nd the Magie
Sam Blu ¢

It b

that the 1o present

o5t way
an uppermost band Tor these
blues fests fs to hire an exist-
ing one. Folk Blues Festival
*688 has done just that, and
the Magic Sam group should

afford us a taste of contempo-*

rary West Side blues

Its Hneup differs from that
on 3¢ Deimark LP, “"West
Side Soul,” bul bass gulitarist
Mack Thompson will be

MAGIC SAM

the ad-

present —
* Mac

though
liclty listg
plano.”
fnformation from
Harold Davison's office ls:
Magic Sam (gtr, voc), Carrey
(harmonica), Robert St
Julien {bass) and Mac Thomp-
son (pno), | assume that Si
Julien in fact plays pk
Have to walt and see.
there's some doubt about that
" Carrey.” | understand he is
spelled Carey Bell on his first
name album, “ Blues Harp™
on_Delmark,

This year's event has been
planned, quite ambitiously, to
preseny “ the blues of five
different areas.” Obviously it

ks hard, if not Impossible, to
separate overlapping styles In
this way.

John Jackson, for example,
combines the technlques and
repertolres of all sorls of
reglons in his recorded music,

Tha concert Is to be opened
with Texas Blues, featuring
Bonner and Alex Moore. This
will be followed by Louisiann
Blues, represented by the
Cajun-R&E blend of he Che-
niers the music type
known as Xydeco or Zodico,
sald (o be a corrupied form of

the French thle, *Les Harl-
cols”
After Louisians will come

EARL HOOKER

Virginia Blues by Little John
Jackson (gtr, voc) and the
Mississipi.  Blues of Earl
Hooker, a guitarist from
Clarksdale who was ralsed
from childhood In Chicago.
Then, to close, the Chicago
Blues of Magle Sam's Band.

Sam Maghett, who was
born on a Mississippl farm in

1937, looks an Iimpressive
man — really some magl-
clan. He's not well known

over here yey but has n fine
chance to shake European
audiences on this tour.

So all In afl this looks like
being & worthy once-a-year
oceasfon for people who can

CLIFTON CHENIER

gel to London om Friday,
Hard lines, as they used 0
sky, on the others who will
wish to know why the blues
caravan makes unfy one stop
in Britaln this year.

In honour of the occasion,

B&C Records macquired the
rights to Cilfton Chenier's
single release of * Black
Gal”™ and “Frog Legs"
made originally for Bayow
and including a wvocal on
the former. It was released

on Friday on Action 4550 and

is an attractive and gulty
example of Chealer's French
“La La" music for those nol

owning or Intending to own
his albums.

Blue Thumb Records, a
hopeful new blues-making
company [rom Beverly Hills,
Californin, bave sent me In

nice time for the Festival an

Ear] Hooker set titled ** Sweet
Black Angel™ (BTS12).
At the moment they have

no regular outlet here (Liber-
ty issued some of thelr stuff},
but I learn that Blue Horizon
are releasing the album next
month and a coupling from It,
“ Boogle, Don't Blot™ and
“The Mood," as soon as tapes
arrive. Good, good news.
Then Flyright Records, a
local company starfed this
year, have put out * Juke Boy

JUKE BOY BONNER

* recorded in Houston
on LP3501 and »
collection of blues and Zodico
called * Jambalaya On The
Bayou, Vol 2™ on 35083. They
wre avallable while supplies
last from specialist shops,
or 47 Grange Road, New
Haw, Weyhbridge, Surrey.
Plenty more stufl by Juke
Boy, Chenler, Jackson, Hooker

and Moore is obtainable on
Arhoolle, of course, and
Storyville have the recently

s “Loulslana Blues™

with Bonner.

MAX JONES

listen tor Dusty's
newsingle

usty in Memphis”

BL7E

“Am | the
SameGirl”

BF1811

There's
no doubt
aboutit!




2good reasons to use an Ampex MM-1000 recorder

2. It's designed to ha

1. It's expandable.

vmal AL
2l MM

3. It's versatile.

plus an Electronic Time wit
4 remote read-outs for pinpoint
accuracy, Versatile? You bet!

4. It's promotable.

“New Generation” recording
capability is built into the MM-1000.
The new groups demand this
capability and record at the sludios
that offer it. The MM-1000 is

capluring the imagination of these
5. Its applications are

Broups, and challenging their
totally unrestricted. . ;fcatmly wm;ag:e ?dm_lm you'll
The wide range of applications for the MM-100. Gk ave a promolable edge over
inez‘: its nustgls amortized over a very short time. studios with past generation
The MM-1000 may typically be used for Pop equipment.

music recording, master Classic recordings,
multi-language synchromised with videotape
recordings, multi-channel sound source for film
transcriptions. Or simply as a ‘soul mate” in the search
for innovation in music.

:..l.lli0'o...l..lllolilooona-.ot-...v‘ll000

E For further information on the Ampex MM-1000 fecorder, send
: this-coupon today,

+ Name
+ Company
+ Address

+ Ampex Great Britain Ltd.,
: 72Berkeley Avenue, Reading, Berkshire.Tel: 84411

R I

sanes
=
=
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jazZz scene

IN THIS country, we
I (o4 the name of
Keith Jarrett with the
prodigious young pian
ist who was for three
years a member of the
papular Lloyd
quartel

But  that pasuciation
ended eight months ago, and

a briel visit te Lon

st week Jarrett told
t he s currently
looking for work in Europe
pul my own tele n

and
5

can

n, e
it the Bileon Fes

tval in Belglum."
[

Se
mterest they

they wre booked
1, and 1N
" home 1o
the winler"

wan trio in

Nemeth,  the

with. Bernard

and  drummer

The trin he has

wntnins  bassist

and drummer

. working  with

Ormnetie  Caleman, and  Paul
" Guth

How  do
1oselt il

when | meoved my he

A Lodon’t think  I'm opetling

hawn't been  teleased

Stales yel, s simething dilf-  further away from  jazxg: Bul
wrend again,” he sald "1 wing  I'm notas nerrow. 1 don'y
on L, and i1 represents e think abpul W, but o 1 be-
change of scenery | fell  lieved | was plaving laxx all

The

Birth of

SOFT
MACHINE
Soft Machine
Probs SPB 1002

the time, hall my
L exist’
ih Keith's  mi
still i
and playi
and Mute with

repertolre

varl:

ang Ahen somein
nolhing bBut tun

Y Wien | ging, ' not Tike
ordinary singing — it"s maore
like chanting, | guess. And 1
haven't heoen  successful in
peiting people 1o let me res
cord on soprano or flule

“"They 4ay the audience
thinks of me as & planist, and
they don't want to hear me
playing & horn. In fact | feel
mare ke a8 drommer, al-
though 1 don't play  drums
with the group | can really
lose  mysell on drums, =nd
my playing on the other in-
struments relates elther to my

KEITH JARRETT: * Audiences haven't heard me properly until now *

Keith finds
the going
much tough

et | lhe  somedene  giving
a lectury, when the sudionce
knaws what he's going 1o say,
It's better not to give the lec.
ture In those clreumatances,
hecause It might confuse

things
"%‘hul'. why | don't pla
plano when I'm by myueiﬁ
! couldn't tell mysell  any-
thing [ don't already know, So
when I'm alone 1 play sop-
rand, or guitar, and | can
still surprise myszell on thuse
mstruments. | can ko further
on them,
" 'd followed averybody's
i Ird hak be a

singing or my ' — for
instance, [ try 1o moke the
planc sing, although 18 really
n  percussion instrument 1
get a great fecling when 1
use it ag percussinn, but it's
100 Easy

“I'm trylng 10 make (he
soprang sound like a voice
That's a big challenge, to push

voursell through thay  litie
reed. 1 bave no formal train
soprano, and that's

Ing‘: €
why | enjoy it so mach. I'm
oot glued 10 making  voic-

fngs by pulling notes o
gether like 1 am on pinno,
“The Furopean scene s

better than America, bul it's
Retting worse

" Most of the places, even
the Golden Clrcle in Stock-
halm, are turning into  dis
cotheques ¢ poople  sit
there, hall-lstening 1o you
mnd waitlng for Lhe records (o
come on, wnd how can you
play to n wooden dance (fnor

By Wi
“People atlll come
me and ssk me Lo play ' -
brero Sam ' and some of the
lhinhu I did with Charles, b
I tell them that's part of an
other era
*The

much  more

Charles’s, and ple come In
ulpl&:lnnldlﬂ‘khlf me play-
b e RS

I"J\udimm haven't  heard
me properly until now — be-
cause |'ve always heen fry-
Ing 1o escape from the groups
I've been in.  That made me

lay well . just 10 escape, and
rt's much harder now I'm on
my Own.

" Whereyer we go, the
mudiences  have o need, Jf
they're talking, they may have
iy he shocked oot of i, or
caressed Out of 1 I they're
lintening, and  expecling
1 be given something else
That's  what I'm stragkling
with, and 10 should make 1he
miugle ginel

music we play s
than

commercinl fuccess by now.
Bul I'd be in o situation that
would be too perfect, and
when you've got nothing to
bather aboul wvou don’t say

" RICHARD
WILLIAMS

Relaxation

SAMMY RIMINGTON,
British master of New
Orleans-style  clarinet,
slumped white-faced on
a hard jazz-club chair
and laconically juggled
a combination of elas-
tic bands and bent alto
keys

He was on stand In
five minu und 1
with an awkward repair job
he was not hurrying

“ The whole key to good
musle,” sald Rimington as
he blinked through the half
light at his battered instru

tue

ment, “is relaxation.”

Under the circumstances
Rimington made no mean
Job r:f' following his philo
sophy, For the circum-
stances must have taxed
even his su -cool

Over here for a short

British tour, after working
for six months in Denmark,
the ex-Colyer clarinet man

was on a saolo sit-in gig
with a Sussex band at
Crawley

He had narrived haggard
from lack of sleep follow-
ing days on the road and
limping from a fall in Edin-
burgh. On his way into the
Crawley pub he dropped his
nlto, hence the elastic-band
work. And he found him-
sell totally out of sym-
hy with the local band's
dritish-trad style

Relaxation, however, won
through. Sammy blew up a

and left the crowd
roaring for more. A sceng
that has been  repeated
throughout  the country

many. times in the past four
woeks

Said Rimington: " The re
spanse in Britaip now s
lnntﬁslii;. i w;n‘; to Drﬁ'
mark six months ago partly
because 1 like to move
around and partly because
the British scene wis s0
apathetic.

“But in the four weeks
since I've been back I've
taken the band on. one-
nighters all over the coun.
try and there seems to be
o tremendous interest. Spec-
ially in the north. Every-
where  we've been, our
agent John Boddy has got
us return bookings."

Rimington originally went
out to Denmark with pian-
ist Andy Finch to join a
Danish band. Out of this he
formed his present six-piece
line-up, Sammy Rimington's
Jazz Cardinals, which now
includes two Danes, trom-
bonist Diane Andersen and
trumpeter Peter Kjellin,

Said Rimington: * Work-
wise we did very well, but

RIMINGTON: * the work came pretty well *

we had to come back be-
cause it's almost impossible
to extend a work permit
longer than  six months
We're returning in Feb-
ruary and 1 don't mind say-
ing that 1 look forward 1o
it for the sheer peace ol
mind, It's a country where
you can really relax.”
The band shared a house
for £55 & month hy the sca
at Aarhus and spent an ldyl-
lic off-stand life swimming,
fishing and horse-riding

‘It was just what we
needed,”  said Rimington,
“We were travelling all

over the country and into
Germany. And sessions out
there are usually five-hour
jobs. Mind you, they paid
better than they do here
Generally  the  work
came in pretty well, though
we h one  sticky patch
during _the summer when
the jozz clubs all closed
down. Bul we got over that
with high-school gigs and
things built up apain to a
pitch where we had more
waork than we could handle.”
Like other British New
Orleans-style bands, Rim.
ington's outfit is far better
known in Denmark than it
is here. Modestly he pre-
fers to think that his suc-
cess on the Continent has
more to do with the lower
standirds of their bands
than the professionalism of
his own
Hu. said: “I'm afeaid 1
wasn't ot all impressed by
the musicians out there,
€y dre in the same state
we were In during the trad
boom. They can't sesm to

relax. I's al
thsing s all frantic and
“There are

T same  pood
modernists around, hut“ the
music tends to be Regre.

It’s the cool,
clear sound

o

gated. so we didn't hear too
much of them. We played
once opposite  Ben  Web
ster. That's about as modern
as they'd go in  putting
somebody on the same pro-
gramme as & New Orleans
band

“But we weren'l quib
hling. We wenl away for 4
change and 10 make money
We did both and gol a
honus in the form of superh
organisation, The way they
do things out there would
scare the pants off British
promoters. Even the ampli-
fication works."”

Fortunately for his many
British fans, however, the
work-permit situation
means that. despite his love
of Denmark, he will not be
entirely  lost ta the home

leaves for a

Friday (September 26) and
comes back in October for
a further series of one
nighters till he retorns to
Denmark in February.
1 reckon we'll be work-
ing eight months at home
and the rest abroad in
future,” he said,

Meanwhile the band have
been busy making a BEC
Jazz Club recording to be
broadcast on Octgber 10
and have cut 14 tracks for
an LP on Doug Dobell's 77
label

Rimingtop, 27, was de-
lighted with the takes, He
said: “1t was one of the
best sessions we've done.
Everybody was so relaxed”

JOHN
ROBERTS

If they can’t hear 4
£ you, they can’t
dig you — and you| stay in
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Rowland s
3y man

ale

: I was young,
ing in a group in
es, I learned a
says Steve

4 | 't coming ap
with it, and 1 knew it So
1 got moody, amd m‘ in-
security showed itsell in

bt that, be-
bringing in a
to see me, they
ldn't fire me from the
P so 1 asked the

r fo let me do &
couple of numbers

Picked

*1 told him if I didn't
get them he could fire me,

never  belies that he
would. He picked up the
phone and asked the man.

ager to get a replacement
for me straight away,

“Man, 1 couldn't be.
lieve it | was sick — and
that taught me something
Il never forget.

" That's why 1'll replace
anyone who puts  in
|¢opardy the success of
the Family Dogg. If one
peérson isn't. coming  up
with It, then they're let
ting down not just the
four other people, bul
also the agents, manager,
and the recording com-

RICHARD
WILLIAMS

termined ¢
group happe

W

U grow up by
I 1 did, and
bummed  around

¢ come
vhich has con-
at to the
s of imperm-

ANOTHER CHAPTER
in the turbulent career
of the Bee Gees ended
in the High Court this
week. Afler months of

like
were enough ™), n
(" She was classy, beauti-
ful, and a great singer —
but she preferred 10 be a
beauly consultant ™), and
Zooey (" A greal, great
girl who left because she
wanted to sing like Julio
Driscoll

sing

Now there are Chris
tine, a I, blonde girl
who pop 1 to stroke
Panda and blow Steve o
kiss, and Irene, who was
a of Gulliver's

who is, says

‘I'm having no more

ble with girls" says

with great firmness.
*Whoever is in, is in oh
a lemporary basis, People
have Lo prove 1o us that
they are really wanting
to do it."

Steve's final words to
me were: 1 qualified for
the Olympic Games in
1856 as o diver, but 1
didn't go. They told me |
cguldn’t sing, and =0
oined a urou_rhmd was a
#nl in Spain. They told me
I couldn’t acl, so 1 made
10 films and 100 TV
shows.

“I'm not about Lo blow
the chance with this
roup — and I'm certain-
fy not letting anyone else
mess it up"”

quabbl departures
and legal action, Gibb
brothers Barry and
Maurice emerge as the
final Bee Gee partner-
ship.

The pruning of the Bee
Gees is now #usm:y What
is important now s the
future of the Gibh brothers
a5 & music making duo, This
week Barry, the elder broth-
er, talked about his future
with" Maurice now that the

{21 I

ered leav
the original Bee Gee guin-
tet

g Just two out of

"Iy given ws o Jot of free:
dom both musleally and pet-
sonally. Maurice and | will
become & camplete parinership
in business and in everything
else we do. Out of tHe whole
mess comes the new Lrue Bes
Gees.

" We intend to stick togeth-
er like glue, There are anly
two of us now, we won't be
fighting esch other. Neither

nurice nor | started any
fight within the group, we've
ways n the closest, he's
slways talked aboul the per-
sonal things with me, he dis-
cussed his morriage with me.
There are no more reasons (o
fight ™

Musically Borry and Mau-
rice intend to stay with (he
ballads that earned the Bee
Gees their reputation and their
chart success although, says
Barry, they may change slight-
Iy in style

" Maurlce and | love bal
lads, vou can't make us do
rock and roll,. We listen. to
rock and roll, we lke it, as we

BARRY GIBB: * We intend to stick together

)N

BY ROYSTON ELDRIDGE

= espech
L ethoven bul
ty what we can do

r hearts not with our

he songwriting  will be
done between us. 1 write the
lyrics and Maurice comes up
with some beautiful chords, A
kov ol our success is owed o
Maurice.

" Robiln is a strong song
writer ang a strong singer hut
Maurice I the  backbone

musically of the group, He al
ways has been, There ard guys
whao are very  talented who
wolld give their rights arms
o be in Maurfce's position,”

Barcy and Maurice will be
able lo depurt as Individuals
from their new parinership
which would give them the
chance o make film appear
ances apart from their already
completed Cucumber Castle
fim,

“It's something I've always

MELODY MAKER

dreamed of — (o be more
free within sell. | pulled
out of Lord Kitchener's Drum.
mer Roy because | thought

it would be a catastrophe. It
was another group film like
the Monkees but I'd like to do
films. I'd like to do & Western

but i1 takes n long time o
arrange everylhing
* Maurice and | will make

records together, | don'L think
we'll make reco ndividu-
aily as far as | see. The
unly thing that's Jikely to sep-
arate us is il I'm [living in
America where | would like
Lo tive for the filming.™

Barry has foungd the last few

THE HIT THAT HAPPENED BY

TWO-FIFTHS  of the “old
fBrm ™  of CHA  and the
Shadows have got logether as
a duo for the first time —
::ul produced a spanking big
i

It Is, of course, that chart-
riding  “Throw Down A
Line.” And, like so m

rovlous hits, this one viry
¥y happened by chance.

% “ll :‘TM:'tthnlou al the
eginn year,” sa
Hank M:m.n, ¥ There was l{;
artlcular reason for it | was
rm working on the idea for u
:ho!ﬂs, Tt then developed into

5,

"1 made a demo on my
own tm At that time, 1
never ght of CHE doing
the poag. I had someone like
diml Hendrlx In mind — one

of the heavy grovps, maybe,
“ Bruce ‘eleh) ook
demo o

the Midem Son,
Festival and tried 1o play ﬂ
fo Jimi Hendrix's manager,
Bul,l' before that, Dave and
Mickie Most heard it — and
both 1 d.

“ Mickle Most wanted to
record [t with Jefl Beck as a
sin for American reloase,
Well, they did record It, but
were not 100 y shoul the
way I tumed out, So nothing

-

b

happened.

“In the meantime, how-
ever, CIIff heard the tape, He
sald: * Why didn't offer jt

Lo me first of ali* kly, ha
was a little upset. TR

ht:. *l wn&ﬁ

HANK AND CLIFF: in close touch with their fans

L and they

October 4
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whole mess
comes the new
true Bee Gees
;says Barry

months — with the varioos
upsels within the group — &
strain, " There's always the

pressure there, you suddenly
realise that your perves are
bad."

Mow feeling quietly determ-
ined aboul his fulure with
Maurice 3z the Beo €3,
Barry is happier although he
has one regret:

“ Robin's leaving the proup
hurt me a lot. It's a shame
he's not fecling the same am-
bitions now that we heid fo-
gether as three brothers, He's
left me bewildered but 1 think
hig success is fantastic and |
hope Caolin succeeds.”

CHANCE

originally & rock singes; his
first four records were

stufl. But since * Living Doll *
he has had some of his
Mn:t hits with ballads, and
a

Instead, organist and
anist
.I::.m Atn Hawkshaw has
But while the boys are
Bl o B SO H
¥ their fans — via
the “ Throw

mhl' fobe

How ab'ta Jumbo.

have the

big range - valye §
all the way. Senl
the covpon.,

S
i
R

THE HOUSE

155 Old Street LowdnEC]

|
e
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RICK GRECH

of Blind Faith on the latest sounds in Blind Date

T o |

H\'Rns: “1 Wasn't Born
To Follow = (CBS).

This s a track from the
* Nowrious Byrd Brothers '
LP and it's gresi. | remem-
ber hearing this about two
years ago

1 don't see why they are
reieasing this as a single
now except that it will get
some publicity from the film
Easy  Rider They  play
this and other records in the
background,

The Byrds have always
one of my favourile
Eroups:

AT MATTRESS: * Nato-

rally * (Polydor).

1 don't know what you
wanl me to sy aboul this
one I know it's Fat
Matiress, [ heard it on the
radio some time ago.

It'’s Improved on a second
hearing. They seem to have
done pretty well since they
started — they've had a lot

of publicity. T've never
heard Noel Redding play
guitar before — if that's

him on lead, he is playing
pretty good

AMES BROWN: * World
e (Part 1)" (Polydor).

Yeah — it'y James Brown
I don’t think it will get into
the chart, although it's good.
Probably this is his chart
aftempt

it's all right, but it's like
— @& soul record and I'd
soorier hear him really rav-
ing

James Brown is forming
his own trading stamp
pany — Black and

7 Trading Stamps

JLECTRIC INDIAN:

ted Artists)
!

{Uni-

Race

Lr

Tdle

ne Right —

thefre from Birmingham.
They're Quite closs to the
Move — | think they asked
Idle Race's lead guitarist to
join them omce.

MNice — but no direction.
They're not quite sure what
they want to do.

TEPPENWOLF:
Carpet  Ride ™
side).

An American group —
I'm trying to remember
their name. Some of the
stull they did on their first
LP was okay, but this is too
old. It's all been done
before.

Steppenwoli—that's ic It's
a bit late in o ay now for
Steppenwoll. ey had a
violent, freaky image which
never quite came off on
stage

*“ Magle
(State-

'I‘l_»\ & SYMPHONY:
Tracks from the LP
" An Asylum For The Musi
cally Insane ™ (Harvest).
It could be somebody
copying Family. This sounds
reall y

ly sncient — it's nol
stating anything It's  afl
u vund cliches.
was fI7 Well I don't
know if they are ¢ ously
Irying 210 be an -
around  Group.” It's weird

— they're trying to make an
underground LP.

The first thing you listen
for on an album is mugical
value end 1 can't hear anv
here.

RJ\Y CHARLES: “We
Can Make n"
(Stateside].

Ah, this is = bit better.
This sounds like a track

lifted from an early record-
ing. 1 "don't think it will do
anything in the chart but
I'm glad to see him back
again,

1 caught his band in the
States and they were incred-
ible. The band on stage just
watch him and he nods
instructions  and they all

in
m still 3 big Ray Charles
He's my biggest idol. 1

fan
don't think he’s got such a
strong haold now but he has
been & big influence

You can hear Roy Charles
n sb many singers

LIFTON CHENIER:
“Black Gal™ (Action).
That was

1'don't think he is a very
accomplished accordionist,
but he's putting it out —
yezh, it's blues.
‘s strange—the

accord
dion has never been taken
seriously as a classical in-
strument

ONG

* Wit

rm{.
I'know who this is and 1
don’t want to hear it
remember Long John Baldry
when he was a major figure
in the blues field and it's a
pity he has had to turn o
thig to make some bread
It'll probably be a hit, and
I'm sure he has still got a
d voice but I can't hear
it coming through on this.
Still, If he makeés enough
loot, he might be able to do
something worthwhile. 1 re-
member seefng  him  with
Rod Stewart in one of the
best blues bands around —
the Hoochie  Coochie men
with CIliff Barton on bass,
rest his soul.
Thi is a bit
Young ennit?

ERRY LEE LEWIS:
Tracks from the LP
Sings The Country Music
Hall Of Fame Hits Vol 1.
(Mercury
Jerry Lee Lewis — yeah,
grenl He's gone back to his
rst love — counlry music.
I'd like to get this album.
Jerry Lee Lewis is great —
this Is' the best you have
played me.
I's  just simple country
music, but the way it's
played! 1t's all there. {

UNIOR'S EYES: Tracks

from the LF *“ Bal-

lersea Power Station ™
(Regal Zonophone).

I've heard this before —
is it Junior'y Eyes? They're
guys. I've seen Lhem |
live a few times

T don't know il they
have gol an original sound
or nol — maybe 1 recog
nised it from the guitar,

The difficult thing ahout

JOHN BALDRY:
For Me"

Jimmy

albums is by the time you
get one o it sounds
ancient I8 had b
relensed a ra m

g0, it
have sbunded more bappes
ing

|

pryer

seream the

“ BUND Faith to break up cach other’s

headlines. “ They all hate eact
guts,” chortle pop people with savag!

faction.

Never was there such indec
a massive
h damaging effect.

a band. Why? Because
tion has rebounded wit

¢ satis-

cent haste Lo smu:?h
publicity opera-

s: “ Our group’s

There are those who are ieamuhleeding super-

just as good—even

group.” There are the peeved:

opinion Blind Faith
Yours sincerely,

Tt adds up Lo one of the sa
times. Never was so much expec
as If the hot house umled gro
has merely upse
I!:c confidence of the_ fans.
ether Blind Faith

second Cream
and undermined t
1t s still not decided wh

itting whether they
and nobody is admitting D Enith Fas
n In the

up. The machinery of BElin

posters are all printed. Eve
hostility, It would be & shame (0 W

if it ain’t a

« Dear Sir, in m¥y

aren’t a patch hor: "Crcam.
smith, Bagshotl.
il es In recent

mbe poy !t:.'.;i and it looks

ted of a ba
wth atlem
t the mus

te
pt to cren
jcians involv

will tm_:;i thl{‘::‘ﬂ-
have or Wi

been created. The
face of increasing

aste them.

Ornamental Ponds

After all their a}(hnm is number one

in the MM chart.
of the conslituent

€
R And thev haven't actually stabbed

members.
yel.

Last time I saw Eric Claptol

mansion. There was ‘h!nt:r:l:"

in the empty,

each other

n was in March at his Surrey

the ornamental ponds, and

furnished rooms, we dran!

" and *In The Pres-

:chul.r‘% Il All Right
listened to el 9
::uumg} The Lord,"” lapes that were later to become part

of the Blind Faith album,

ks of indecision
e e Iﬂil was excitement about the suc-

come to an end and a
eS0T,

When 1 called again at Clapton’
week, the suecessor was a su

ed both the Hyde Park conceri

drag tn tafk about.
As far as T am concerni

Thi had been enjoyable. Eric
i fyter d be a relief and release from the

ted a hand that woul

high pressure demands of Cream.

after Cream's demise had

s £40,000 home this

hject it seemed a bit of =

had said he wan-

Unfortupately a large

number of fans were not prepared to accept the change.

Despite all the agro that seems o be

flying about—

Eric proved as cheerful and charming as ever — |
guarded. He honestly did not seem to know what was

oing to happen next. Bul if
fh(- worst came to the
worst he could always play

some guitar.
1 was driven out (0
Clapton towers with col-

league Barrie Wentzell by a
Portuguese driver who told
us tales of drunken journal-
ists in the old country, and
revealed he was on Intimate
terms with & vast number
of pop stars,

Several cars were parked
in the drive ouiside the

Including a gaily
E:}:M Mini once
nged to George Harri-
son. A huge totem g:le
with Eric’s Face carved half
way up, towered over our
heads.

Warped

We were greeted by Ben,
Eric's general factotum and
one time Cream road man-
ager, who ushered us into &
room which our

and hall Spanish style. 1
don't think he quite ap-
roved.

While Eric was elsewhers
bidding farewell to some
relatives, we tried to
operate his hi-fi equipment.

The album collection was
stacked against the central
heating system

Gazes

“Ah ha! I'm afraid you
R S T AT
change the speed,” he
ealed. Mr Clapton and

et hold of Pete Townshend
1o .n‘:‘tlr Il.l"

" Would you like break-
fast?* he Inguired courl-

eously,
“Bul ity four

In th
aftemoon,” we cried,

“ Don't tell me whatl the
time is!" And plates
bacon and scrambled eggs
were summoned,

“The trouble with this is

on one elastic

To the surprise of all, the
turntable began to revolve
at the correet speed and we
were able to hear a
remarkable American single
on Rush by Don & Dewry
called “Soul Merchant,”
which featured a thorough-
;’;l‘:”"vmhx blues violin

As the bacon and
artived we Chatted aboul
5 recent
Plastic: One: B o e
i il vl
and hissing. RiALS Boing

Weird

“1 didn't know
s i o
from John and 1 flew out
the next morning. It was &
Ereat gig and we played
well. There wasn't 99
— Or cheering. We did half
an hour of solid rock with
numbers like ‘Bjye Suede

I’"tﬂl;&d
4 dog. Her

B, 1, s
Cia‘:zllnn-lmob,:y"y more
borations? oko. colla-

" Who knows? I'm ahw,

anybady walﬁ
sithve to. offer.
e band togetlier

was amazing. H
style of singi; ﬂ
technigue llﬁ m::;:ﬁ:n;

“*We w
to the
without
ready fi

ERIC CLAPT
T0O MM'S C

else. 1f you try it — afier
ten minutes your voice will

break. She is doing some-
thing completely e —
tt has never been done

before. She doesn't really
need & but its

can go into very
thythms if he wants."”

What's next on the Clap-
ton agenda?

Tribute

“The most positive thing
is an album. I want to do a
tribute to Buddy Holly. Yes,
it will be a solo album, and
1 will be going back o the
States to do thai with
Delaney and Bonnle pro-
ducing. 1 want to do a lol

of Buddy Holly that
4 people ﬂvuﬂ

rﬂu’s
eard before — lost of old
B sides that used to Knock
me out like ‘Fools Para-
dise! I'm free to do It
now," he added enigmati-
cally.

Can this mean that Blind
Faith Is break . . , ? I

EOt back from the States.

“We'll probably sl ead
:.P‘hﬂﬂlﬂs solo albums with

call my
‘Buddy's B Sides'"

Uptight

" But look here Clay

n to Bl itht™ L
shouted, banging the table
with elene

“I think wo'll keep H

going," he replied co0

spearing  a portion '
‘mred egg. * We've sorl
of reached a stalemate after
the American tour which
was very

Experimont and [t got 190
loud which was the very



ere pushed

forefron

[ON TALKING
HRIS WELCH

thing 1 was trying to avoid.

*If we gol too quiet the
audiences shouted * louder.
Playing to ten 7wk
people 8 & very 113
imation, You lost contact
wwith your audience.

* You can do these big
concerts once or twice, but
you can't make a whole
tour of them. The American
four was ﬂ.l‘tyﬂltt' — there
were a lot of
and a lot of good !.hlnss
And the album we did — 1
gtlll like it and think i is
‘ome of the best I have

layed on. What I'd really
ikn to do — what we'd all
like to do is play a local
dance somewhere as un-

ns.

“What we play Is pleas-
ing simple things after all
— and the supergroup thing
gM. io Ameriea before we

rrived. The word super-
ww!rﬁ Is in iself very

e85 — started it
dide't you? -

*But the others are very
happy, don't worry about
thatt. Lots of great changes
may (ke place, bul 1 don't
knov what yet. Nobody Is
the leader of this band. We

u change the name.

Peaple seemed to gel
very hung up saying Blind
Falth wss one hall of
Trafic and one hall of
Cream.  They  couldn't
ALCED! |t was @ new band
wllh something different to

Pushed

"\"t- were pushed to the
fortinn  without  being

Eroup on stage —
i”h“eh' and Bonnle — who
:D*‘r_rhlu more recogni-
ey are really a
fantutie group — com-
pld‘*l together,  every
n And we were to-
some mights and
Untogether on others.
“‘.‘:’ﬂdﬂ;&ntm surT] it
n wel
HSievie nﬁ I before we
%t to  America
W"“' — we're trapped
I‘LW' Weren'L ready to do
‘“l-ﬂlh\] We had no choice.
4 the  time comes

%

%E

you're never ready really,
but In the past 1 have
always been able to on
the road with a band and
have a chance to get some
experience. You've got to
stary from the bottom and
£0 up. We had to start from
the top. But we'll keep it

for a while.
Sd"%he o album will be

a great ﬂ;lng!orm It will
bemyll;s;]?ndil'vego(w
prove m . It may help
me decide whether 1 want
to lead a group In the
future. And I want to go on
the road again as soon as 1
"

“Imlﬁuwmyhm
is

need to work any more. The
drive to work is purely
musical.

] feel the public has

cause no one s as as
their hype or their pro-
motion. It's time l’or ;roups

In start givi
\:Eu thq h-ve

ghrm to us”

‘Will there be another
Blind Faith album?

“We haven't started one.
But  the ny have
enough material to release
another one if want to,
God will

soon to Aliee Orlnaby-
Gore), It's somewhere [ can
come back to and hold on
to. And financially I don't

“I's a purely personal

GINGER N\ID En{c ** Ginger is going to do an album

thing which a lot of people
wouldn't understand at all
Itsa hsﬂ.le 1o avold &

— people lay it on you that
you have to use your name,
and you wind up trapped in
the {llusion that you don’t
trust anybody any more
becavse of all the pro-
motion and all the lles —
fooling everybody you've
become a superstar.

“It only Blind Faith
could go out to a club in
Haslemere or somewhere
and go on as the Falcons, it
would take all the pressure
off us. There you go — I've
glven the name away now.”

A most pleasant after-
noon was concluded with
the formation of a new
super-group
Welch. \“lhontnww
ing from mysell (I would
like to point out fo reader
Edward Drone before ho
starts sending abusive post-

kit
plussed in his gultar,

For an hour he played
beautiful rock and blues
riffs. It was exclting for me
—and remanded me of the
ﬂrﬂ time [ saw Eric play —

* Smokestack

MFLOUY MAKER, Octoder 4, 1968

ORANGE BICYCLE
[ Carry that waight
You never give me your money
Pariephone R3311
THE LA-DE-DA BAND
Caome 1ngather
Patlophone 5810
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\\l\ll.\“ Prayer
a- Peace {Tramsatlan

TRA 196),

ROLAND KIRK

Deeds ™ (Mercury

national SMWL21032)
previo

Preey

COUNT BASIE: “Plays Neal
Heftl And Quincy Jones™
(VSP v Basie’s

P18/40)

LEGRAND AT
MANNE-HOLE

BRITISH JALL
(Marble Arch MAL11S

stalgia al

& OSCAR  PETERSON: * Elo-

. guence ™ (Mercury SMW
Harber 121045), t Indeed js
the pian his live Peter

recorded in

MILES DAVIS * Grealest 65 with
His ™ (CBS 63620). M and Ed Thigpen
Daviy © Y 3 master-track

e album with

0 we 18
BUD POWELL: * 1924-1966
{Foniana ESP SJFLS24) A
3 decline recorded al

1961
{bass)
(drs)
bas its

Blue Note in
e Michelo
Clarke
but
ance.

DON ELLIS: *The New Don
Ellis Band Goes  Under-
ground " (CHS 63680). Ellis's
t >

£y in @

SAMPLE
(Sonet
is the

planisi
, relaxed,

ey
TFE11).
former Jazz
and plays

TRIO:

JOE
Us™
g

thoughtful
by

hacked Red

{hass)  a C

EDMOND HALL * Swing ) A L

Session™  {(Ace O Hearts t for the future A
s Sstinging trin athum

WAY SHORTER: * Schi-

Note BST

INE
renia
i

{Blue
Not &

JAM . SESSIONS AT _COM-
MODORE ~(Ace. Of Henrts mb), - Herbie. Hancock  (pno)
AHC 178). ‘Wonderful 1338- on Carter (bass), and Joe

1943 sides directed hy Eddie  Chambers (drs)

Historic set
fromOrnette

THE best
gain since
ten-bob
sels, as well
i the first
-price  avanl-
garde album |s-
sued over here.

This now historic
concert Tound
Ornette at the be-
gloning of a tran-
sition period, soon
after be had broken
op the original
guartet and formed
the tric with bass-
st David lrenzon
ind drummer
Charles Moffett.

It's something of a tribute
to the basic simplicity and
openness of Ornelie’s musle
that there’s no sign of any

bar-
those
Parker
as

unfamiliarity between the Charles 3
musicians, even on the w Hall. NYC
Toaptat track, S The: Arks 106 B S clik
SiSch sew oo e e Barba | (viois).  Kermit ' Moore
.. Ormne cello) Same date

was on the way to m&uclng

that lovely ripe tone whic

developed out of the rather amazing, particularly on the
keener sound heard on the elegaic  ~ Sadness,” while
Atlantic sides, and as usual Moffelt swings with the

ferocity which Is hlg trade-
k. — RICHARD WIL-
LIAMS,

his best improvisatlons come
during the nﬂn:lnf medium-
tempo segments. lzenzon v

»

M CHERRY: " Where I3
Bresklyn?” (Biue Nolo
BST B4M1). A superbly In-
rated  quartel,  playing
brilliant jaxz which features
the leader's constantly In-
wenlive haraoh
Sandeny’ enor, the

springy bass of Henry Grimes,

and Ed Blackwell's supple,
wwinging drums, Recorded
threa years age, and still

marvellous

EI-\"III JOMES: " The
Ultimate *  (Blue Nole
S Thoss who heard

them at Ronnle Scett's will
knew that hers I a tria which
plays hard, uncompromising

it |

here &l his unigue best Iln:'v‘

creative vibes,

Kapuns cITY SIX: V' Prex 't

€COY TYNER: ** Tima For (Ace Of Hearis AHCIT8)

5 e Yourg I
l§Yln|.:0',!';" A 5_,:::,_ The The peeriess LM'::" :lu‘:nn
always consistent Tyner Is

performances
‘sa.  Among
with Buck

** Counless
Dev

Hutcher

i the excellant

with

bass of Herble
drumming of
Includes three

nder.”” Origin-

Tyner originals .
modore label

# high quality, Quartet music
o =L'u‘-'1 high guality.

3 a
r!llllllrn, Elvin's  majestic
drums set off Joe Farrell

OE  HARRIOTT - AMANCIO Eunl! COMDON: cenunnv-l
J D'SILVA QUARVET: A ::lc:“;;g) U\s(“e”'h
r -pone ' {Columbia earts -
!Cl:):l;“ :"I:w teaming of relssues 'f'l‘lh Tlgv ::n:l:‘:ﬂl'l::
Harriott's sarcastic, surging Including Max Kam P
'Silva’s guitar with  Wes Russ Brad Gowans,
?L” ”.‘.d I:s e ‘and  indian Joe Iul'P: o Lou :cgnrg,
aderiones s 100 per cent Geng Schroeder, an eorge
:Ingunhn. Dave Green and Wettling, Recorded 1933-1943
Bryan Spring complete the Mot te be missed
quartal.

JIMMY SMITH: “The Boss™ TEN YEARS AT RONNIE

{Verve SYLF 85247). Entirely SCOTT'S (CBS 13741). Ob
typical Smith I a trio  viously difficult, for con-
context, In compmny with tractual reasons to cover len
George Benson (gir) and  years of jaxz stars al Scott's,

Donald Balley (drs) he plays but this is hardly likely to be

hiy own clichés long and loud anybody's choice of the 11
best artisis. In fact we have
tracks by Alan Haven, May-

LONNIE SMITH: " Torning nard Ferguson, Salena Jones

Polint"™ [Blue Note {all with the Keith Mansfield

BSTS4313). e s _an Orchestra), Clark-Boland, Earl

i 4 ng rgan  Hines Trio, Art Farmer Quin-

tet, Ronnie Scoit Band, Elsine
Delmar, Woody Hermg
Allen Dan Eills
tra, It's & corivus mixture.

and dominates
te the presence of
e Morgan, Julian
h{lu'pll\!.

such oy
Priester and Bennie

Do clevergitls
miss out on sex?

See Mirror Magazine
next Wednesday,
Free with the Daily Mirror.

- MIRROR
= MAGAINE

| Themes ™

LFRED THE GREAT
(MGM).  Original  dra-
matic score composed by Ray
Leppard for the David Hem-
mings flm. Lots of thunder
and lghtning

THE APRIL FOOLS 1CB:;.

is the original = sound-
trac the film
featuring Jack on and
Cathe Dencuve.
music s by Burl Bachdrach
and it's excellent.

THE ARCADIANS (Music For
Pleasure). ~ This  will  brinj

original soundirack of the
famous film snd iz beautifully

done.

GEOFF LOVE and his Orches-
tra:  “Big Western  Movie
(Music For Plea-
sure). Themes from the big
movies  incloding  the  old
classics like ** High Noon (Do

Good, The Bad and The
U;!{." Stirring  arrangements
well handled by Love and his
orchestra.

THE JASON RYDER SOUND:
*Music from the sensational
1lil‘lllﬂ:' (Muslc For Pleasure).

BACHARACH: excellent title music

] ental of
the Hair hits which lose their
ir.nonl without  the lyries:

ln:' "| Donna,
are two the
tracks. Also included nrb:ls'e;
Got Life” * Morning

e,
Starshine " and " Hajr,"

THE = SMASHING BIRD 1

TO - KNOW
the

\

COMING
NEXT
 WEEK

Aransatlantic
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Early
r 1 . Artists U/

ERE ALPERT AND THE
]' TIIUANA BRASS
VOLUME 2 (AEM)

Farewell
to the
steam age

i DO‘? BlLsn:w

DO} ELSTON PAREWELL
I

*[ Sing

AUSTIN MISKELL:
b (Columbia

A e a ORQUESTRA CASINO DE
Americs
53).

SEVILLA: A Day At The
Bullflght®* (Parlopt
* The “nrl,»\-d Serl [

BRIAN B '\-‘-} T
Miustrated  Londo

GORDON LIGHTFOOT

Farwsil To r.u.,..u

“Walt
1089)

fHE ERA of stes

“How Do You

the railways Is often viewed, quest

motion is all but sed particularly by those outside Become An I.n:l[l{- I)ri\'rr."i
having been superceded (he Indusiry, as being ro The Fireman's Lament and
§ ed ¥y 2 - v - g -4 »
by electric and diesg) mantic, Don Bilston's songs The Fireman's  Song, s

y " do dispel some of the which both put the point of

W e

Bihed  e0ginés. Do glmour attached (o the life view of the other man on
ston, himsell a rail- * of  being an  engine  the footplate, while " Yes-

: ”'\RR\ STONEHAM
wayman and driver for 17  driver, but at the same time  terday’s Cleaner " deals with A

SOUN 2T &-1ut

years, has produced a sef  there is an underlying pride  the tragic relegation of a IRENE  PA Songs  Of Reauiest ™ ”w_l_ Ple
of songs that authorl- that any professional has in  footplateman through failure Theodorakis * RCA  Inter- o mu back
titively look at the varjous knowing the job well and (o pass a medical  ex- nallnnal INT.

aspects i T P having done W well, too. amination, the
dr":\n [r::m L;s““‘.-\-‘ hl."‘ The songs throw a fot of Don Bilston's record s 2

i S OWN EX- bt on the background of fine example of a group of
periences and those around  the job — long hours, hard  songs related to one specific

VARIOUS SINGERS: * Seot THE TORERO BAND: * Ti-

T |
WATT NICOL him. work, and surprisingly low  theme completing a fascinal- exclamations
This album is something wages, that marked the ing and comprehensive pic- VARIOUS ppm.(;mu.p\. played and sung |
of an audio-documentary development of Britain's ture and it ks quite lkely “The Buskers " u_-oh.mm. :
al  through the songs  rallway system that many of these songs \( Fai
vividly portrays the rallway Songs like the bitter, will eventunlly find their BILL ~McGUFFIE: Thwirms
world' and its people. Don  “The Twelve Shilling Pen: way into the reperioires of rama”  (Philips). Merle
also links the ‘songs with sion, noting the amazingly folk singers. | Preseric : " {Capi-
spoken Introductions and low  pension d to The album, too, is a good Tightl "
personal  reflections  about  drivers up untl only & few tribute to the men who
tha industry, years ago, “ Aye Lad That's  work on the raflways. TONY
Although the steam era of W which answers the WILSON, |
|

]ﬂ\' . CAMPEBELL  FOLX tish R.-puhhcm Songs " (Xtra- jusna Nursery Rhymes*
\ GROL For 1088), L { \lu}lil“”t‘ For Pleasure
Pleasure MFP1345) RAY MceVAY and his Or-

7 chestra:  “ Return  Of  The

Champjons * (RCA.  Inter-

. tw national) Strict te
v GORDON ~ GILTRAP: “Por- and jazz ‘ € MUSIC rang
i trait ** flrin‘:llanllr
1AN CAMPBELL aman’ TRAZ0Z).  Excellent GORDON —_—

WhenTRASH recorded Lennon& MCCartney’s
GOLDEN SLUMBERS they didnt stop ’rher..
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A Pleture Of
Areh)

BROWN
(Marhle

DAMO
For

(Music 301

Adam
Pleasurel, The Si doa Brown '
s Vi i

DONOVAN: " The World Of
MAX BYGRAVES {Marble Donovan * {Marhle Arch),
\\n'«. CORNER: " The Na- sel ol 1ypios Early { I
al Welsh Live Exploslo i Cal Wi a
Company (Immediate). A (
DOORS: * The Soft Parade
CLARENCE CARTER Test} (Elekira) The album

Tyin' * {Atlantic)

RCA  Victor)

EDDIE FLOYD: .\ﬂl'l’! On
Wood ™ (Ateo) of
Floyd's higgest

PALL ANKA: “Sings His W this
Greatest Hits ™ (RCA  Inter- Steve
aational) ROnRWrILer ADRIANO CELE his
and | - well

* Introducing
111§ alinn

Il\\k i inchudes *
Ha Somet

ITUMN LII\FHEH'H
Arch).

{Marble

* Hawall
ecorded in
CoL NIR\ JOE AND THE York,
FISH: “ Here We \l'l‘ Agaln * ¢ @ lot of
(Vanguard), II. urth e playing o
album s musiclanly shell  on  this
Jard. ‘arr\ wallan bits, * Red
Sunser ™ comes

I x of brass and strings.
The ||||.- track is o bepuly “HJ(‘ (Fontana

American

DEEF PURPLE  (Harvest)
*My Kind Of Pl ¢ vidence of real
|nmmtmmn

LEN BARRY:

Soul ™ RCA L
I} mu\hr L

“MPG *

I"<' alb

GAYE:

MARVIN
(Tamla \l.mn- n).
fron

n la

DEL

THE H!'\I( 5: * Sound Of
S (Bel). Soul: yes

SN L RO

y what here 18

BEAL: (Dandelion) BOBBIE GENTRY: * Touch
' c "Em With Love " {Capitol).
ch 5 am

We

DEVIANTS: *“Deviants®
{Transatiantic)

Have

JELLYBREAD

ROBERT GOULET: * Greatest

Hits " ~"(CBS),. - A showbiz

sitian of R St

0 r latest vauIsltlon Slnce P\Bl':llullll:‘l backed by  huge
orchestra

FRAVCI_\IG} HARDY: *“lIn

Fleetwood Mac & Chicken Shack

cnglish = (Marble Arch). Miss
Hnn!y intones as charmingly
as ever on someé old iracks
thal include ™ Autumn @ Ren-
dexvous.™ “ Only Friends ™
and " All Over The World ™

TONY HAZZARID: *“ Sings
Tony Hareard " {CBS}.I_ Hits

like " Fox On The Run Ha
Ha Said The Clown ™ and
" Listen To Me"™ re-worked

by the man who wrole (hem,

HELL PREACHERS INC:
* Supreme Psychedellc Under-
ground ™ (Marble Arch) The
title tells you where it's at. If
you dig Ih'rld e Hen-
drix/Cream badly
played. this is i’or Wi

HIGH TIDE: “ Sea Shanties ™
(Liberty). Heavy guitar domi-
nates this ratheér rambling set
successfully reducing the
album to  prolonged monot-
ony. High Tide — low ehb!

HUMBLEBUMS: The Humble-
bums move out of the folk
bag and hecome more contem-
porary pop oriepted on this
second album. A liitle more
serious than hefore lltll h
lunacy prevails

bye-Ee." Some good mnlx
from (he pens of both Buma
— Gerry Rafferty and Billy
Connolly

PHIL HARRIS (Music For
Pleasure).  Re-recordings  of
Harris®

numhors.

‘Darlttumn Puker (Iub 2
" Smoke. Smoke, Smoke " The

origin hetter

IT‘.'! A BEAUTIFUL DAY
[CBS).  Fine, hlsh quality
amuim—; ngzerock  group
which stars David LaFlanme
on violin. who works as lewd
vorcalist with Patii Santos

JUNIOR'S  EYES: * Batterses
Station ™ Lono
phone). Adventurnus work by

e

un Im“lnm\u group featur-
ing Wayne o
CORDS L
ctured and distribu E&R‘Wmlimh s C‘fla:m-gl

Natural

orn

IT'S strange that we have
now reached the point
where nobody  worrles
TOO much about what the
Beatles are doing on
record,

There are no  cries of:
“We demand a new St
Popper!™  for example, or
\-rn\ of

“whatever hap-
poned
Moonligh! '

to their "Mr
period.”

Now we can Jusi sit back,
relax and enjoy Beatle
offerings  and appreclate
them on thelr own level
Too much has passed under
the bridge to start getting

“ Songn For A
(Polydor). A mas-
restive  work,

"
OLLING STONES:
" Through  The
Darkly — ; Hits, Vol
2 o (DK:I] i|l|ll: 1he octa
hor

000 Light Years From
and the revivel dme
Honky Tenk Women."

Beatles

Bers
End. (Apple PCS ?nsﬂ
the truth |s,
thelr latest LP Is just &
natural born  gas, entirely
free  of pretension, deep
meanings or symbollsm
Paul and John have writ-

uptight, and

C
About 'I'M Hidwa &
Den't Know "H‘f. 1 Stand.

JAMA  ROSS  AND THE
fue l l MES (Taml
Ibum witl

good  tunes and
abllity to Inler
instrumentally

KO
their e
orel them
‘nn\ fmproved wholesale
Paul s on drums
several  tracks, and his
approach Is mrprl«lrmly

ten

funky, while George
gultar Is showing a

Clapton Innmuw . Ty
That Welght ™ and "1 Want
You* show the Reatles In

extremely heavy mood

While production Is
simple compared 1o past
intricacies, it s st ex-
tremely  sophisticated nd
Inventive -_ CHRIS
WELCH,

(nprnu)
from the ex-
man, now
!llll and Mash.
al nd  res-

wp to a beautiful
country-rock album,

Otlltﬂﬂ. “* Astral
w {Warner Bros, }
Il'l been -ortlu tha wall
lnﬂ.

volcn is mea
and his songs

. than :I"'
and sndiewly rau:nn‘!l s

She is hardly a great vocal
talent, you could drive a
coach and horses through' her
vibeato  yet she gots  tre-
mendous  perso Ity  mcross
and her way of sending
herself  up is  Irresistable,
Includes " Just  An'  (Hd
Fashioned Girl ™

PAT LYNCH AND  THE
RCHORDS: (Marble Arch).
Treland’s top  show-
bands  with typical mixed
set  that includes  ballnds
rebel songs and the ke, Will
mean little outside Treland

LORETTA LYNN'S GREAT.
EST HITS  (MCA).  Strong
volced  Misa  Lynn  offers

homespun slices of philos

for simple country Tolk v
hin & direct .]’ appealing
syl

THE  MANDRAKE  MEMO-
RIAL: Medium *  (RCA
Vietor), Fairel Avemge
modern rock wit ORress ivie

overtones, Al original mate.
rial but none of i particalarly
mimint ahle

SERGIO.  MENDES  AND
RRASIL 6§ q.\um Great
musfcinnship and g sing
g o wongs Nike {'m- Nl

Out Of My
Daytripper.”

* Goin,
. ¥,
High' quality music

ga: D\’llePAl!lS: "
yele ™ (Wamer Bro

“{lrllll.onl." eTy some, "m.g:
hish " say others We DO
know that iU's complex and
thought-provoking, but was it
worth all the effort? Parks has
great talent but hé
camnufinges it Here

GENE PITNEY: * The Besy

Gene l'lnwr" tsnmlm ‘su:!
leen Blg  balladg  Trom  the
Tastest vibrator (n the WSl
meluding "Town

PIII\-J' onirs
Tulsa an d ” Something's
Godren Hold ©F My Heart.”

:H\Nl:lll; SHAW;

aw  Supplement

reh) wp?.' variely o I::ll:

tlll I»cludmg s-m!-:u.-n
o anil " Righi T

Cry.”
SHEILA SOUTHERN; 5§
Tho  Racharach  And  Dav
Sunghook " m“l Arch),
{n nonge, Sheiln's volce, the
AtRnes - Singers  and
Derek  Cox's — artangements
addd wp s plasent Wit

SRC: * Milestone
An  American m&?"g?;
writes  most M‘ it own

material — none of |y

me-morlb[l M4
ushe

Average  hent

EDWIN STARR: * 25 Mites
(Tamia Motown). Nothing ton

ndventurous

reault s plm:‘“ e

STARS OF %8 (Marb)

ﬁl:lf.dle:“l'mls‘ all l!lf. I‘I‘»': u’;'w
© _Foundations,

Val Doonican, J

Long John ﬂnldndhnm L3l

THE

mumh like a l.hlrd

m'L
lhlnn that,

GET uonr RECORDS _
FOR YOUR mounr e

SYMPHONY! * An
For The \lu\irn”\
{Harvest)

hnl r
|\I||'I|||
opy

thres

n arfange

nts, and i mesn

ingful Ryrics, sung with ap
pincerity

palling

TEMPERANCE SEVEN (Music
For Ploasure). The mixture af
arn and deadpan
h mm!w them

enOFmous

years hack

Charleston

whild ™

TEMPTATIONS: * Cloud
Nine " (Tamla Motown), An

attempt to get away from the
standard Tamia formula with
a more progresaive sound

DICKIE VALENTINE:
* Heariful Of Song " (Fontana
Special). Dickie has a good
volee and he always

atrong
gings In IulI Straightish
For Al 'We
Twalﬂh Of Never,”
" O Devil  Moon * and
*Who Can 1 Turn To™
VELVET OPERA: " Ride A
Hustler's Droam CHS).
Varied and enjoyable sel of
nalnly criginal materlal with

strong vocal and guitar from
Johnny Joyce and Paul Breil

WASHINGTON,
{(Marble Arch’
some three
makes  up
what he
original voecal talent
band punches out
soul hits

GENO
tight
ed

yoars: agon
with  ex-
lacks in

ive
F-rnn
cliiement

LESLIE WEST: * Mountain ™
(Bell), A surprisingly boring
programme of Cream
influenced music produced by
: Pappalardl . and Mr
vocals and
£

. YOUNG (Roprise). More

songs  from the ex
Springfield main. His
eXpressive voice gpels n

lomg.
ihe heavy backin, L Limes,
though. {'ry hhl 53:1 Ilg‘;filll

In the “)Irghl’y Recom-
mended * list

VINCENT ZARRA: * The
Golden  Volee of  Vincent
Zarra ™ (Columbla). One of
yer real ltalian temors —
well, Sicilian anyway, Emo-

fonk vibrate from every hote
from  * Danny Huv I * She
Wears My Ring ™

TUCKER ZIMMERMAN:
*Ten Songs By Tucker Zim-
merman " (Regal Znnwh:mt}.
American  singer  Zimmerman
% heard wit s own original
wrnws;lnons that full mid.
‘_ ay helweten pop and folk.
imple arrangements and’ in-
teresting  lyrics make this
album.
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blues

CANNED HEAT

B. B. KING

1 !ll\l\ HOPKINS
King O Dowling
e = -lhr\\ Lm

® RECOMMENDED

¢ \'\'\th HEAT Hallely
ah (L t»rm LEBSAI230)
CAT IROXN

INtra  1ORT)

@ RECOMMENDED

ALRERT C1
Can Be
|1|Mr|3

LINS
Found

* Love
Anywhere ™
lR\\:l"!ﬁn 1

= JAMBALAYA
BAYOL —

!hln
Those  with

Loutsiana  and
blueg can enjoy an
selection here by
Ashion Savoy,
e Webster and
wners as School-

Coast
intriguing
Lightnin
Clifton

s
andther Sann\
%o (Mo 3%)

Much Jimmy
Read influence is in evidence

ALBERTY KING: * Years

Gone By ™ (Stax SXATS1022).
Albert - King's warm,
suasive volce and hi; hin-
ing guitar are nicely d‘m] ed
3 Stax set, wh;r!: iu:
healthy band Suppart. " You
Domt Love Me"™ and one
track of “Drowning On
Land ™ are all-instrumental. A

Little Folk (11}, Alex Camp-
bell, The Ri iyl

y pley Waylarers
{12}, Tim Hart and  Madd
Prior
Jack

McPoake Flmi{ .
nard (25) and Alex lephell
and Paraphanalia (26).
Trevor Crozier, Lea Rich:
olson and American rl
singer Mea, have formed the
d Oysier folk group,
y  Trevor as
being almost hnmgle with
reeds. nol strings™
And  they are
through  Blackhill's
Creasy (229-5718),
Sydney Carter makes a
ce

Jlllll

Clul

from A rs-
\i-u:l until ngzﬂdg:;l}'.
8! Ciuding Neweastle, Shotley

and Marsden and
will alyo be seen singing in
the gireets of Newcantie on

University,

lean  Redpath,

l'allawad by Dave !alne (19)

6). A
lmu up for the club, lllr
Thackery, Southern I'Inm-

tlers, Frankie Arm

and Hart and M|dd5‘
o

The King's Head folk
club, recently houted In

premises elsswhere, relurns
ln the King's Head, Islington
Lﬂl eyt r 8 w;‘;fh a pal .)1
i n N
:pmmne of Lizzie Hﬁm
on Dctober 15
Cordner's  group,
the Triangle are splitting up
for reasons of health and
studies. This popular North-
en . Irish mp played n
Tarewell receatly
with the Lnlllnn aud Sean
Dynes of the Tinkermen.
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TURNER, o

JO]

prince
of blues shouters for
the past 30 years or more,

JOE TUI{NYF\ SINGS

Driving stuff from
the prince of blues

* Volume 1

THE BLUE
) Turnar Bl

Ware, Johnson and
clegeantly
Newton The

melodic
latter's trum-

ain there is plenty
of jump. o
A more authorstitive

! i shine sth true-blue note enters with
has maintained a remark- I|. My l‘? :;-‘:;la“h:\:‘“,‘“:’l“(”" “";lnr]b” “In The Dark” *Miss
3 ndard con. Got Love For Sale B Sk eolendid  Brown,” “ The Rock ™ and
o5 of (CBS Realm 62207 Jive " and the splend Attt » the
lu;n-l_ilulll;::ﬂ l BJns IUHNFR s’wm THE BLUES. Volume 2 “ Johnson And Turner :;‘:!} hxiwur':-] l..huk:\l:'--s:?ir
through. / t Blues; Howlin' Winds: For the rest of F‘\Iilht.-rl Ammons ring. The
a devasts Got |.|hy| | In The Dark; Miss tracks the band changes sleeve says it is Liggett
This double sel from Brown Blues; Solly /U Laz pek O Gibralter Bl A superior ** Nobody L .t.l-w-ml ok ennt
the mid-Forties has him  Milk And Butter Blues; That's When It Really Hurts, Mind * (* Trouble') has a ,’::. Ammons_ touch, seems
singing on  every track, I'm In Shorp When | Hit t. 0o Wee Baby group with Charles Gray jnd[(,’ utable : 3
sounding stout In heart Blues (CBS Realm 52229) (tpt), Otis Finch (tnr) and .\.0{; i Ii-rl'nli\-u per-
and  volee panied Turner (vec) with various groups, 1945-47 Elisworth  Liggett (pno), formances dpu ,i-”- way, but
with wvarying i ) . 3 and a similar septet Big Joe is amazingly
skill and sympathy by old Big Joo favourites Here, Turner lets It rip  peard on the next three & jstent in his easy
bands of some six to u,,_h\ are scattered about the in  his  unhurried, well- numbers, also the first ““";"'?_E" & iohvol d
pleces albums, olled fashion, He rolls the (o0 o0 Volume 2. dri i“H-d 8 """h"}o'c:ﬁ
The personnel  detalls Quallty Is uneven, de- phrases out clearly and s fashion, and the wi Olv
are uncertain, but present pending on the cut of the confidently, not bothering Though less sensitive, (or either half) Is a lesson
here and there are such song and the strength and  aboui variations bul con- these are not bad back- in what ]nr-hhlms singing
champions as Pete John- responsivencss of the In-  centrating on swing and a  Ings; and the vocals are as s about. Buy Volume 1 if
son, Albert Ammons, strumentalists. First in  hip, boastful kind of beefy as ever. With such in doubt, he(‘a'u%e of the
Frank Newton, Don Byas rank must come the well-  humo tracks as “Play Boy" session with Newton, but
and Teddy Bunn. Most of Kknown February, ‘45 ses- “S K. has some sharp (" Low Down Dirty both should keep you
the songs are blues, sion which produced the words and beautiful solo Shame"), “Mad"” and happy. Only the cover
though mot all I2-bar opening titles on Volume and supporting playing by * Sunday,” Billy Moore's picture i a drag on the
themes, and qulte a fow Byas, puitarist Leonard Lucky Seven fills the role soul—MAX JONES
good - warmer-up for AK's BB, KING: ‘His Best — The [riends and mentors. Not the 14 titles representing made in St Louls the same
visit Electric B. B, King® (State- best of Slim's albums but whole recorded oulput year. Greal bargain reissue of
@ RECOMMENDED. slde SSL102B84) A Tew tracks solid value ap 25s 6d James Snooky Pryor, the Folkways set
here, such as " Paying The and harp player, made under @ pEcOMMENDED
Coat," " Don't Answer The ] L 1 his own name. Good singing i :
B.B. KING: “Beale Street Door” and a live take of PANAMA  LIMITED _JUG  4nd playing, Chicago post-war
Blues ™ (Blue Horlzon " Sweet Sixteen," pack the BAND (Harvest SHV7S3). In-  with' ‘pronounced  country SUNNYLAND SLIM: “ Siim's
7-83226). Chapter Two in Blue authentic BB. jolt. But the Strumentally efficient but vo-  fayour, with varied accom- Got His Thing Gola® Om*
Horizon's King Story, this album is far from his best cally embarrassing, the Pan-  paniment. (Liberty umsfzsu:} Albert
offers such ltems ms the '52 and the band arrangements ama Limited Jug Band at Jeast Sunnyland Slim  Luandrew
" You Know | Love You™ and  don't exactly inspire have enthusiasm in their fay- @& RECOMMENDED, Sings; dnd’ niuys: hard o [t
%3 “..w“’h Up This Motn- r‘iulr w“hSI::hml'" like. \llr:?;"; 1968 session on Whl:h he
in and moves on up to cas m CA .
“Bive "Shadowr © and * Slow MEMPHIS SLIM: *Chi Sauall* and % satmouse® A 20N MOLTEL o Sy votks Witk such Fiiie blocs.
Burn ™ from  the '60-'6)  Blues' (Xtra 1085). On this fun record st best

period. Valuable vintage King.
inclading some big hits

@ RECOMMENDED,

Chieage  during
demonstrates  some  hoogie
styles and pays tribute to old

BASIE: on Friday

BRITISH STANDARD TIME
FRIDAY (3)

i umlmms
J l.ln-

limited (II‘I mn-ﬂun) 055

u: Convention, Pen-

g“m {!; Harry ltl-"o:h,

SATURDAY (4}
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" SNOOKY PR\"UR" ﬂ‘T !‘:m | Son's wix fracks Ir':umﬂlht

oys
score with a preity. rare item:

LP100). The Flyright

Library ol

wesxjon;

Congres
Short's FDU!

"wn%r LU

artists I:hc George Smith lnd
Shakey Jake. One of the best
LPs Slim has made.

HELL

[ gy |

LU

made our new

+um anybody over luo!'

Savourfor
“Britains

PS. Produced by John

AYNSLEY DUN
We got this geeze

dise.

BAR RETALIATION LBS 83223
v'J'ehn Mayqll wot bg

an’ +the lads are
don'f'buu'

gone. an’

yourself the ‘old world’charm of
most respected blues outfit”

also featuring Tommy Eyre

Mayall

mmwmm




STATUS QUOE " The
Price of Love ™
(Pye). A fine repeat
verston of the ald

Everly Brothers it
Fhey do thelr best to

Status Quo
update the =
Everly hit =

This was borne out for me

mateh . the soul of
and Don's vocal
the backing s
1 withoul getting
¥ oin any
o up-date

wonild  have

DOUG  DILLARD AND STATUS QUO! fine repeat version when 1 attended a Guild-
GENE  CLARK: * Why hall banquet for Lon
5 .‘ \“m. Bab) h\_&\" Better still, 1 must say, (how many times has that fewer than three chords his job with attention i (Penny 3 .\kll'lhlt‘ﬂd."‘_. ”L"'“n ‘t:.\ the
A modern country ballad this is a superb recording boen said in the  last clarity mendously a Newspaper Owners
With a commertial appeal in the popular  idiom decade?) well performed, DAVID GARRICK: *Poor : a worthy effort, but stark League. In a long speech
written by Gene Clark which will blaze n path to bul not outstanding,  Little Me" (Pye). Don ©. C. SMITH: “Daddy's  pilge, that, as praising  skinhead  in-
Backed by  banjo  and the top g £ Short style " quickies " Little Man™ (CBS). Even canny Scotsmen would itimtive in mopping up the
Atrings. Gene s of course By the way, what would MAR-KEYS: ‘Black” this week . Great Q. C. Smith cannof save mutter into their cocoa recenl outrages Aagainst
an ex-Byrd and Doug wos YOU do I hipples b . (Stax). An Instr 1, family listening, and ideal this from being unbear. property by drug-ridden,
\\lllhl the l“'llll;lx ! into your home, burnin, with a back beat most for the long winter even- ably twee. Boil all cats. NINA SIMONE: “In 'n'}i‘ ' Wﬂ}"”'”f“ ";Iil)p{;i']ﬂ- guest
really Is amazing the way killing. raping and loot groups would give their Ings. e "= = T Morning ™ (RCA Victor). speaker Lord Officeblack
all the US combos = AR ing?> l\'ur.nll 1utt century's back teeth to  obtain, ” ; JOSE  FELIC A":O' ‘;M’\t‘ﬁ Over fc‘ Roland Over- stated: " Il any of God's
they say in Jive Weekly Daily Vomit. What didn't wasted on an uninspired MARY KENT: " Lost Gene- The Sun Will = Shine charge, my mnight club children- HAVE got soul,
— have gobe onto a you know already? riff ration” (CBS). An in- (RCA). A Bee Gees com- singing  expert, “Oh we'll make damn sure it's
madern  country  kick tensely dramatic arrange- position done in the best man — Nina is like too suppressed
Well come on now, seme:  BEVERLEY ALL STARS: ELEPHANTS ~ MEMORY:  ment, with o long drum  Jose Feliciano manner, or much. This ‘live' per- ¥
body else amaze me “Double Shot™ (Trofan Jungle Gym At The roll  introduction  to Hosey Felithiano as |=3[J formance - is, absolutely  And.ifl any of you lads —

FAMILY BOGE o Records). Adapted from Zoo " (Buddah). Forget it Mary's attractive vocal :qr Spaniards  would superb —  take it frotn clean-cut and Iémnlnn I
L eles Arl- the Pioneer's " Long Shot niss P o . " notice — ‘wou care to
zota ™ (Bell). Steve Row (Kick The Bucket) ™ with JUKE BOY  BONNER: HAIRBAND: “Big Lowis” - [ntensly moving and M€ fellow Simaone fans. drop round for cocktalls
) back with a & harmanica - solo’ added “Runnin'  Shoes " (Blue (Bell). . The full title beautiful,” Feathered : - at my suile of empty

able product — An attractive dance riff Horizon). * Yeah, ooh. appears to be “There's Friends Weekly. * Dashed HEATHMORE: _“For The tower blocks in the City.

they will doubtless say in Bt fiot very. exciting commences  Mr,  Bonner No Lights On the Christ: Good” Skinhesd 'Times, Rest Of My Life™ (Pye). U AR ORI A
Music Basiness  weekly 3 with considerable verve mas Tree Mother, They're rolled in the aisles,” What is needed is less e Y
{Thank you for the rust HILLY V & JUDY and enthusiasm, and con Burning Big Louis het Free Press Heathmore and pot more -
pry of shilling Alan CLAY: *“Reaching For tinues much in the same Tonight." Alan Price's Heathmore. A corny  The evening concluded with
Walsh ) The Moon ™ {Athantic). A veln over a mean  and production is  amusing MAGIC VALLEY: * Taking ballad with cliche ridden spontaneous book-bur-

I must BOIL ALL CATS slow paced soul ballad dirty guitar rilf of no and the lead singer does The Heart Out Of Love™ Iyrics. ning.
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. Made from sparkling fluorescent Perspex, this eye-catching
Charts Display Board serves a two-fold purpose:

1t will help you sell more records by drawing attention
to the current best-sellers.
And it will provide you with a comprehensive reference to
Britain’s Top 50 Singles; the Top 30 Albums, the US Top
50 Singles and Albums, plus a round-up of invaluahle disc
information which comes with the MBW Charty Spread
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every week. ==
The exclusive MEW charts are hrmly held by a neat spring == SETE =
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: Ermies m==n

: Music Business Weekly, IPC Business Press (5 & D) Ltd. l v Music Business Wgekly will
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1 Ploose wnd me Music Business Weekly for the nest 12 months. ' readers who take a ye‘ar,s su bmripﬁou-
1 1 Both Music Business Weekly and this fabulous Chart
My eheqoafPO for ES i¢ sncloied beslite muEtror oy : R s Board are an
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S = 1 free Charts Display Board. © certain of receiving your
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Pete leaps to the defence
hgri

'l become as bis
ks fan as 1 a
TOWNSHEND.

of ‘Sha

moently  pub
tor feom Pauline
o saying she was
by the Kinks
n which Ray
antinLies

MWW OIS
froum Pato
1 of the Whe

3’ Cynic-
oot of Ray's
he loves the

class

1 their

ways more than
nybody since George

mby

arly to
whe don't al-

ways get what they
want

Look a little further
Pauline and 1 think

MORE
MR Si

NOW THAT * The Boxer*
been deservedly voled
the best single of the year
in the MM Poll. [ wonder if
Paul Simon & poing to
come out of his  semi
retirement 10 write some
nEw songs?
Although everything t

discovered recogni-
tion and acceptance to be n
deterrent 1o his  song-
writing. The music scene so
badly needs his genius. —
DEREK HARVEY, Head-
ington, Oxford.

GREAT to hear Graham
Bond i« back and Zoot
Money i getting his Big

Vi
K

PETE

¥ musicians
who know . what it is all
al BUMPER HEN
SLEY, London W5

how
1 enter
n by not

vers| of
but by show-
another piece of her
huge talent comedy

She  shom AMOongst
other 1« artists on
sh o stardom
i ely for her -
i{l‘lll‘ RT EMBLEM, London
11

nrius *

the
the

WHY is it that progressive

[ P8 never appear in
scotland? I'm  sure their
album sales are just as

go0d up here as they are in
England wet it seems that
only the teenybopper divi-
slon is catered for here. —
PADDY BRYCE, Greenock,
Scotland

BLIND  FAITH'S re
recording of Buddy Hc

SONGS

La’

AlLBAG

Write to Melody Maker, 1617 Fleet Street,
E.CA4. You could win your favourite album

singer (én years
death
there are still
in doubt let them
to * Here Comes The
Sun" on the new Reatles

album, Holly really was ten
years ahead of his t
MALCOLM JONES, London
SW5.

ISN'T is sad when a really
grest star and professional
tries to bring hersell down
1o the level of the teeny-
bopper. Dusty we love you
for yourself, — SUE ELLIS-
TON, Edgware, Middx

Thanks

THANKS to MM we have
proof that the British public

FROM

ON, PLEASE

onlo progressive music?

If it is progressive please
don't fall into the error of
®0' many other groups who
are still going from the
early days by making as
many weird noises as
possible.

You can really play your
instruments and there are
still quite a few of us who
dig straightforward com-
positions by people
John Patton,
Mayfield, = Jimmy
Bobby Parker and your
own great numbers. Trmes
change but please remem-
ber us. — ALAN HOBBS,
London ES.

JAMES Willlam Guercio is
an extremely talented pro-
ducer which you can see

Roll band together again, from both his Blood, Sweal
but what now? Is It to and Tears and Chicago
the fantastic sounds they Transit Authority work but
made four vears ago or why, oh why, must he ruin
— 1
/1 DURATOMIC

“Talk-~to~me”

sticks

Now talk, shout. beat-out all the way with these
great naw Duratomic sticks. Stronger than any
stick proviously produced, they have o perfect
whight-1a-size ratio and keen balance. How

[ come ? Because thoy're mada from wood
il imprognated with a special plastic material by

by the Atamic Energy R
S:rwsh that cymball Hit those heads | Go-go-go

a process of high-energy udi:.tio.n mmgnpeft

i

PAUL SIMON:
now songs wanted

the Chicage album with the
free  form  guitar  track
which is an incredible noise
without rhythm. Was it
included just to fill oul a
double album. — 3 P,
DALTON, Stowe, Bucks,

Thanks

TO MELDDY MAKER
roaders. Thanks on behall of
David Ackles, Bemie

Andrews, Andromeds, Brian
Auger and the Trinity, Baker-

, Barclay James kli’\‘ﬂl..
Beau, Jeff Beck, Caplain

il the way with Duratomie Sticks!

ONLY 19/6 pur sui

(Rscommadded wotidl phice)

Avaliable frem all good music stol

Rose, Marris & Co. Ltd..
32-34 Gordon House Road,
Londan N.W.5,

Duster  Bennett,

.thuil, Black  Cat nes,
Rlodwyn Pig, Blossom g
Band, David

onzo
Bowle, Alan  Bown, Edd|
loyd, Marc Brieriey, Derek
irimatone, Edgar Broughton
and, Tim Buckley, Caravan,
Peter Carr, Michac) C n,
Chicken  Shack, Joe Cocker
and the Greaseband, Leonard
Cohen, Shitley and  Dolly
dl:olllnl.nl'.:l:hloigum, Snbc“(:on
aoper, e

Clu:‘;‘w, Cream, Ann Cllflel.
Pupie. Denovin, Mok’ Dske
van, Nick Drake,
Juu«hbrunoil. dohn Dummer

who ¢
audiences have been brain-
washed by bubblegum,

ballads and rubhbish

Our most  im; ant i
aware groups and musi-
cians have finally succeeded
in gaining the public ac-
claim they so greatly de-
serve. Thank you MM for
printing the irrefutahble
proofl. — DANI  PREIS,
Fallowfield, Manchester,

IT IS ironic in the so called
era of supergroups that the
Pentangle get no recogni-
tion at all. Surely a great
group with such individual
artists like Berl Jansch,
John Renbourn and Jacqui
McShee must rate as the
first supergroup. — John
SMITH, Nottingham, Notts.

Lennon

WE UNDERSTAND that

~dohn Lennon wants to join

a ‘56 type rock and roll
outfit. Well, if he's still got
the white drape suit he
wore in Canada and if he
knows all the words to * At
The Hop," then we'll give
the kid a break. Rock on.
— SHAKIN' STEVENS and
the Sunsets, Penarth, Glam.

AFTER reading the results
of this year's MM Poll 1
would like to suggest a
section for the most under-
rated musician of the year,
The obvious winner would
be Family's Jim King — the
most  brilliant  and most
ignored  guy around. —
MAGGIE CHALDER,
Seahom, Co Durham,

Paintings

LENNON is an  honest
figure in this world of
deceit but 1 must defend
Van Gogh and his paintings
downed by Lennon in the
MM recently.

Ironicall encugh if
Lennon  should bother 1o
investigate  Van  Gogh's

biography he would find s
man tortured by a heartless

society in much the same
way Lennon thinks he is,
Van Gogh also suffered
much mentally Boing
through periods of agony
and depression. However he
achieved more visually on
canvas than Lennon has yet
E?R;l ué- “aellulcid — WIL-
ISTIE, Aber
Scotland, g

from Top Gear

Blues Band, Aynsley Dunbar,
Champion Jack Dupree, Eclec-
tion, Eire Apparent, John
Fahey, Falrport Conventlon,
Family,
Fleetwood Mic, Forest, Free,
ﬁlm “mlfl"_!“. :’m Hart, Tim
art a Prior, K
Hartley Band, R’iﬁk Haw o
Jimi  Hend

£

nd,
Wizz
Ju-

Incredible Strin,
duthro Tull, Elton JohE,
Jones,
Anne
Ay

Juniors  E:
Kllllny:”

Moody  Blues, John M
Nice, ‘Occaslonsl Word, .1:|'.=
Feel, tangle, Pink

Preity ings,

Edwards  Magic Theatre,
Procul  Harum, Terry  Reld,
Pete Ritzems, Tim Rose,
Beidget St "John, Savey
Brown, Seaffold,  Skip
Bifferty, Patrick Sky, Gurdon
Smith, Soft Machine, Nick
outh, §, Tooth, Stesm-
hammer, “Maggio Stevens, Al
Stewa

" a
Marriage, Pam Tarrant, Taste,
Ten Years After, Third Ear
. _Trafhe, Tyrannasaurus
Rex, Van der Graal Genern-
for,  Vilayat Kahn,  John
Walters, Who, John Willlams,
Tnnr{ Wiison, Writing on the
ﬂ:l\uvu'd Young  Tradition,
and many many more
beside, Ial"e. -’I‘O! ,OIZAK

PETE: defending the Kinks

I
I
\

VANDOREN

\THE REEDS WITH MUSIC IN THE GHAIN)

Come to
Berlin
with

the MM

RESPONSE o the
Melody Maker trip to
the Beriin Jazz Festival
on November 7. 8 and
9, has been so good
that it has been de-
cided to charter a
second Britannia air-
craft o accommodate
all those who have
apphed.

As a result there are

‘now an extra 30 seals

available. So, it
would like to
Duke Ellington. Stan
Kenton. Lionel Hamp-
ton. Miles Davis, Sarah
Vaughan and a host of
other top jazz

mbined with s
seeing ftrips of
and West Berhn
book now

you
hoar

then

The normal
to Berlin and
over £58
costs only 27 guineas
— and that includes
your sport
and
tickets t

air far
back i

ect 1o Berlin. And we

THE MMm's
BERLIN JAZZ FESTIVAL
TRIP

X
iy
@&

,‘——--——__

ey I erti= T\

The House ot Music, Adept, 138 Old St., Landon, EC.1 I

Send this coupon for the
full detaily of Vnndc:r.n

Murtroted colout brochure
Reads and Maouthpieces, m l

the new "'$" Jarz Sasephone Reeds and Mauthpreces.

NAMZ
ADDRESS
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Whatever happens, the

24, MELGDY MAKER

Otnker 4

guitarist is always here

GORDON GILTRAP: identity is unmistakable

ROYAL ALBERT HALL

Roy Guest and Vic Lewis present
in association with Jo Lustig
Saturday, October 4ih

at 7.30 p.m.

THE PENTANGLE

BERT JANSCH, JOHN RENBOURN
JACQUI McSHEE, TERRY COX
DANNY THOMPSON

Tickets; 25/-, 20/-, 15/-, 10/-, 7/&, 5/-
from R.AH. and usual agents
A NEMS PRESENTATION

Four Aeestals of indwan Music by

RAVI SHANKAR sitar
with ALLA RAKHA, tabla

ROYAL res!w.-\L HALL, Oc. 1788

'Spring and Ramy Sessan A

ROU’I.L FESYNAI. HALL D'B'T 27Tm B

Marming Fagas n tans Talss

“nclum A2+ 30/s, 21 /5 1544.10/+

TOWN HALL, Birm 20wt B

Teckots: 167-, 12/-, 10/, - &/

ST. GEOAGE'S HALL, Bradford,

0CT, 22 a1 7.30

Tickets: 187- 12/~ 97 T/, 44«

Full detads from respective Halls and BASIL DOUGLAS LIMITED
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puitarisi communing

in the corner with his
easy rider Is one ol the
most compelling cult figures
of the folk scene. They
come and they go, they rise
and they fall, they become
pop figures of tremendous
power, but someone else is
always there (o calch up
the fallen guitar and stroke
the silver sirings afresh,

'I‘ill

Grown
—_—
Whalever happens in  the
electrbe world, fads and

fancles may come and go, but
that guitarist s always there.
Currently, his. name |s
likely to be Gordon Giltrap.
Since his first, unsensation-
al album for Transatlantic,
Gordon has grown a scrubby
beard and acquired a much
more  distincl Identity. Less
frequent on his latest dise
are the harkings back to his
guitarist mentors, Davy and
Beri and John, the voice has
Its own sound, though his
lurching approach to melody
may not be everybody's taste.

Lyrics

This s partkcularly noti-
ceable since he is not yet the
world’s most powerful writer
of Iyrics. For this reason
his Instrumental work
sticks in the mind. Like mowl
of theso nimble-fingered kids,
ho has plenty of technique.
The dilference between that
first album and where he Is al
now — the difference be.
tween him and the other
gultar prodigles, in lact — Is
that the lechnique has been
gol together as & means lo an
end.

The eventual
been a _um..mimh...
l't the . _lph‘l; ol
over him. Nu( that GMou i
inﬂuelmd by Fahey — he has
héeard one track of the

reault  has
almonst
. Jebn

achieying the sort of slmnllc
Il[y that comes out of com-
texhy —_a lexity that

the astonishing result of
NMat pick work,

Escape

Compared with the famous
American wvirtuosi, wbo tend

BY KARL
DALLAS

phrases thrown in to date It

as  Sixties

rather

than

Thirtles, or a fickering cas-

cade of arpeggios like
the identity Is unmis-

tralt,”
takable.

“ Por-

I's a pity that, 3o far, his
vocals don't match up to the

fllillr work, As I've

s partly because his

lack the stamp

sald, this
lyries
of real

experience — though most of
them are based on real events

and people.

Banal

Hig subjecis are ordinary, &
young love, = lonely old man,

but wh

e snys aboul them

h
dofs litlle 1o rakse them above

the banal level
them

It would be a
however,
upon his Instrumenta

he

found

mistake,

H he concentruted

I work to

the detriment of his voeals,
For a starl, the wry humour

of a gong Hke ™
Solitude,” the roving
folk singer as
eracked mirrors of a
pub rooms, s worth
heavy

seen

philosophisings

Never Ending

life of &

In the
thousand
» dozen
upon

the wearimess of old urr lm
I

this is observed

small detail of his lil'r- wnrlh

passing on
has
. He has a

its  own
habit of

dropping his volee st the end

of a word

which

could

bacome an Irritatfng manner-
tsm, but hiy unique dellvery
fixes what he has lo say in
IM l'lhd-. indecd, when he

:;Ftber.

MESSIRE.

carrler

Group

L
the volee will bé &

for Wiy

I would like to hear him

trylng

to get Inside

some

traditional music, for 1 think
he eould bring something to i
— and guln something from

it, too.
Strangely enough,
bell'nning 1o pirk

to find a bag and
stay In it, Gordon follows the
British tradition of electicism.
o Tor 1t
to  escape the
charge of butterily nllllug
from one style
resulting in no style st all.
Difficult Iy may be, bui
Gordon crosses the tightrope
successfully. Whether is
playing an instrumental like
" Tuxedo,” a sorl of Django-
Lang exercise In  chor
Matpick work, with Hitle soul

he Is
up  some
from, of

all people, street busker Don
Pariridge who has formed a

Rrou

in which Gordon is

playing. It's to be hoped that

the

delighis of group work

won't entice him away from
the position of u soloisy, just

when  he s

beginning o

perform with authority,

Though it's & sure
that Il' he  doos,

cerialnty

there’ll be

another guitar udcker walting

o take his place,
there already is!

Prabably,
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ALL WELCOME — Admission 6/6

GAS WORKS
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