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ACABRE rumours sweeping the States
about the ** death ”* of Paul McCartney

have already spread to Britain and the

Continent. |
This week, an executive of an Austrian TV station

phoned MM Editor Jack Hutton asking him to com-

ment on the reports on a special TV programme.
The offer was rejected, on the grounds that Jack

Hutton did not want to do anything to perpetuate
such a morbid rumour. ” | have had lunch with Paul

since he was supposed to have been killed, says
Hutton. |

Paul himself says: “ It is all blocdy stupid.”

Derek Taylor, Beatles PRO, told the MM on Mon-
day: “ Bad rumour blows nobody any good, but we
have learned to live with it. But it has caused a great
deal of negative work here.”

Derek is referring to the flood of enquiries that
have hit the Beatles’ London HQ, Apple, since the
story broke in the States.

The rumours have had one concrete — and not
untoward — repercussion on the Beatles. Adds
Derek Taylor: “ The Sgt Pepper album has come
back at No 124 in the American top 200, and the
Magical Mystery Tour album has come back at 146.”

Both albums, of course, were previously long-term
chartriders. Now Paul’'s “ death ” has given them a

new lease of life.

RUMOUR

Barney Ales, executive vice president of Detroit's
Motown Record Corporation, has sent the MM an
article which ran in the Detroit News opening with
the words: “Is Paul McCartney dead? ™

The story, under the byline of Sharon Cassidy,
quotes rumours that Paul has “been dead for two
years and the Beatles have been using a stand-in
for him all this time.”

The article then lists “clues ” that have given
basis for the rumour:

“ The picture of Paul on the ' Sgt Pepper  album
shows a hand raised over his head, so does the
picture of him on ‘ Yellow Submarine.” So do several
pictures in ‘ Magical Mystery Tour.” Is the raised
hand an ancient Indian symbol of death?

" The entire * Sgt Pepper ' cover shows a group of
people mourning by a graveside where the word
Beatles is spelled out in red flowers. Directly under
the red flowers is a group of yellow flowers in the
shape of a three-string guitar, a bass guitar. If you
look more closely the flowers spell out the word
Paul with a question mark after it. Paul? Dead?

“Is the four-armed Shiva on the bottom of the
cover another symbol of death? If so, she's pointing
directly at Paul.”

TURN TO PAGE 4

'‘BLOODY STUPID'—PAUL
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1T (1) SUGAR, SUGAR Archies, RCA
2 (2) OH WELL _ Fleetwood Mac, Reprise
3 (9) (CALL ME) NUMBER ONE Tremeloes, CBS
4 (3) RETURN OF DJANGO Upsetters, Upsetter
5 (12) SOMETHING Beatles, Apple
6 (6) WONDERFUL WORLD, BEAUTIFUL PEOPLE JII'TIITI)F Cliff, Trojan
7 (4) HE AIN'T HEAVY ... HE'S MY BROTHER . Hollies, Parluphnne
8 (17) SWEET DREAM . Jethro Tull, Chrysalis
9 (8) LOVE'S BEEN GOOD TO ME Frank Sinatra,Reprise

10 (13) WHAT DOES IT TAKE

Jnr Walker and the All Stars, Tamla Motown
11 (7) DELTA LADY Joe Cocker, Regal Zonophone
12 (10) NOBODY'S CHILD Karen Young, Major Minor
13 (19) COLD TURKEY ... Plastic Ono Band, Apple

14 (24) RUBY DON'T TAKE YOUFI LOVE TO TOWN
Kenny Rogers and the 1st Edition, Reprise
15 (5) I'M GONNA MAKE YOU MINE Lou Christie, Buddah
16 (20) LIQUIDATOR . Harry J and the All Stars, Trojan
17 (18) LONG SHOT (KICK THE BUCKET) Pioneers, Trojan

18 (—) YESTER-ME, YESTER-YOU. YESTERDAY
Stevie Wonder, Tamla Motown
19 (11) SPACE ODDITY David Bowie, Philips
20 (14) A BOY NAMED SUE Johnny Cash, CBS
21 (16) DO WHAT YOU GOTTA DG Four Tops, Tamla Motown
22 (15) VLL NEVER FALL IN LOVE AGAIN Bobbie Gentry, Capitol
23 (29) BiILJO . Clodagh Rodgers, RCA
24 (—) GREEN RIVER Creedence Clearwater Revival, Liberty
25 (27) NO MULE’'S FOOL Family, Reprise
26 (—) TERESA Joe Dolan, Pye
27 (—) IMISS YOU BABY Marv Johnson, Tamla Motown
28 (21) LAY LADY LAY Bob Dylan, CBS
29 (—} WINTER WORLD OF LOVE Engelbert Humperdinck, Decca
MELTING POT Blue Mink, Philips

POP 30 PUBLISHERS

20

I Welbeck, 2 Fleetwood Music, 3 Gale, 4 Island/ 17 Blua Mountain, 18 Jobete Cartlin, 19 Epsex;

B & C. 5 Harnsons © Islapnd 7 Cyril Shane Copynght Cantrel, 21 Carlin, 22 Blue Sen/Jac
] Ehw“hn 9 Amhasssado: 10 Jabrqut};rhn 1" Z3 Kengeroo/Aprl 24 Jundnm 9 Cnpyngn
Alan Heen Music 12 Acufl-Rosze. 13 Northern Control. ?Ei Shﬂmshurr Jobete/Carlin
Songs 14 Spouthern, 15 Carlin 16 Island/B & C Feldman Doenna. 30 -l“nn.-c WY

I:op twenty albums

ABBEY ROAD Bealles Apple

TAMLA HUTDWN CHARTBUSTERS Vol 3
Vanous Arlisls Tamia Motown

Fol

12 (12) OLIVER Soundtrack

13 (14} SONGS FOR A TAILOR Jack Bruce

11 (20) THE BEST OF THE BEE GEES Bee Gees

o
CA

3 (2) JOHNNY CASH AT SAN QUENTIN Johnny Polydor
Cash CBS (—) THE COUNTRY SIDE OF JIM HEEUES

4 (6; LED ZEPFELIN Il Led Zeppelin Atlantic Jim Reaves RCA
5 (B) SSSSH Ten Years Alter Dearam 15 (10) BLIND FAITH Bhlind Fanth Polydor
& (h) THROUGH THE PAST DARKLY Relling 16 (15) THE WORLD OF MANTOVANI Vol 2
Slrones Deccs Mantovan Decca

7 (13) THE BEST OF THE CREAM Cream (17y UMMAGUMMA Pink Floyd Harvest
Polydor 18 (19) NICE ENOUGH TO EAT Vanous Artists

g [(9) HAIR London Casi Folydor Island
9 (7) THEN PLAY ON Fleetwood Mac Reprise 19 {15) NASHVILLE SKYLINE Bob ODvylan CBS
10 (4) IN THE COURT OF THE CRIMSON KING 20 (11) STAND UP Jethro Tull Island

Two LPs tied for 13th and 16th posilions

Islanrc

Kin (] r fimEon

FOR BRITAIN

CROSBY, Stills,
Young may make their first
appearance on January 5 ai
at London’s Royal Albert Hall,

A spokesman for the group said
that they have pencilled in the
date, and iIf they accepl the offer
— one of many from Europe —
they will remain on the Continent
for three or four weeks
playing other major engage-
ments.

They are currently playing
concerts in the US_  and re-
cently completed four sell-out
davs al the Fillmore West,
plug a récord-breaking 16,000
crowd at the University of
California football pround

They have also completed
their second album — the first
with Neil Younpg which
will be released shortly. The
first album, " Crosby, Stills
and WNash,” has just been
awarded a Gold Disc for sales
worth a million dollars,

Nash and

The Lonely” has been
FATS MAN DIES  pareee ‘o ™o it

SLICK JONES longlime
drummer with Falts w}:ﬂlvr. Said Tony “Both the
died in New York on Nov- pnwerﬂ-lhal-hu and IT‘-I}'S'E“
ember 2 after a long illness felt it would be unfair to
He was GZ years old play the record on my own
Shek was horn Wilmore shn“r at a tin-l{.n 1‘-:h['fﬂ S '
Jones in Roanoke, Virginia, in many dises are being re- FOR I HESE
April 1907 and made his pro- leased — and therefore so -
fessional debut in '25 with | h he “lof ht B A AN TNRAGE = . el B P~ TR B
John Lockslaver's band. Later many ave to be left ou
e AR E B DUSTY SPRINGFI
Henderson in New York, bul pressure ol time.”
did not win general recogni- What happens if the disc
tion until he joined Waller in becomes a hit?
37 “Then this could alter ran "Bw me
He remained with Fats, o . R | v
B st S e e the situation . . .” he said.

sequently was heard with the
bands n; Gene Sedric, Eddie

South, Louis Jordan, Stuff

banned!

TONY BLACKBURN'S new

Polydor disc

week BBC radio show.

STATUS TOUR

BLACKBURN
banned

Blackburn
disc

A BRENT BI BEATIFUL AL

e SMO 5030 @LMO 5030

F’

12’ Stereo or Mono LP l
|

Monumen! Records

Decca House Albert Embankment London SE1

el

“ Blessed Are

Smith, Don Redman and Wil-
bur De Parns He recorded
with Lionel Hamplon, Sidney
Bechet and Gene Sedric, as

well as Waller,
HARD MEAT have now
la Harvest, The fhrsl realese WEEK WEEX
fillr '[ht‘il' new |.']hl':"| ‘Uh’ill hP El. 1 l‘l \
ncw album currently heing re-
corded titled ' Hard Tﬂt’;H”_

The concept of the album 18 2 (2)
to estahlish the new acoustic
based music the group has
heen wriling and arranging 3 (&
over the past few monlhs

4

KAREN DATES

STATUS QUO
night's tour of South America
in the New Year This will be
their first trip there

REGGAE
HOT

(3' WITHOUT MY LOVE
(v1» PUSSY PRICE

“ls- top te“ KAREN YOUNG, featured in
: ; ' the MM's Blind Date this 6 (13)
{:D’:;E [TDI{F:E’T:*E.H E{' l'.|"1||'-.-_-. A n 6 |:;” 1‘:‘.KE A LETTER Mﬂﬁlﬂ R B f:ff";:;':: W{“'._‘k, "n.IrI“ Gn[EI"HIH‘i [-il'lll‘:-h
T {£) leatles pple J _ = : .
2 [(3) SOMETHING Bentles Apple 7 (5) BABY IT'S YOU Smiuth Dunhill };;::][[J;r:gf h::”a":"llt:,nl!!i.lﬂﬂnd o
1 (1) WEDDING BELL BLUES Firt ?;:Efn?‘”;:. 8 (13) ELI'S COMING 3 Dog Night Dynhll .”n A lh e 21 e 7 (4
4 (6) AND WHEN | DIE Biood, Sweal and Teasr: 9 (17) FORTUNATE SON Creedence Clearwater appears in ATV's Golden Shot,
] Columbia 4 Revival eV K188 ina GDFSTE;IEE:E BthEEn ..!"Tn“-ﬂr'} '| 2 ’nd 31
5 (7) SMILE A LITTLE SMILE FOR M{l_:ﬁri"f;";'ﬁ 10 (30) ?;E:_{F:A BE SO Karen will entertain more |
[EREWA0L e et British troops — this lime In 8 (8
North Africa
9 (5
We’ve wrapped the Sl
1" (¢
Kingina full colour bag frg
g 13 (10
His new single out 14 (20)
15 (12
16 (16
17 [~
. | .
SIR WASHINGTON sings his new
single, "Let Me Hold You'', at the
Afro-Beat Concert & Dance by The 18 (14)
Cot's Paw {an all-African Group with
two sets of Drums) at 19 (15
THE AFRICA CENTRE
Covent! Garden, 38 King 5t., W.C.2 20 (18

His latest L.P.
“Elvis In Memphis” s SF8029 WRD 8029

Soturday, Noavembaer 29th, 1969
Tickets from Africa Cantre; Golden
Star Club, 46 Westbourne Rood, N.7.
By post, with P.O. and stomped,
addressed envelope, to REM Enter-

prises, 91 Queen's Drive, N .4,
Admission 20/-
Alsc appearing al the Golden Stor
Club, Saturday, 29th — lale show,

Let me call yvou
Keynsham
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PAMA RECORDS

5YD BARRETT

First record

OCTOPUS

MARK WYNTER
Where Is she

BF 1827

DICK HAYMES
Love will find a way

I}ltl1

MAGNA CARTA
Romeo Jack

URULI Y o

SUSAN MAUGHAN
S | We really go together

WHAT AM | TO DO = ey

e JUNATHAN JAMES
Ask N0 questions

make a forl-

74,

MOON HOP
Dernck Morgon CRAB—32

GIRL WHAT ARE

YOU DOING TO ME
Chwen EHE'IF CAMEL- 25

SOCK IT TO ME
SOUL BROTHER

Bill Moas PAMA —765

Little Roy CRARB—2J%

Lourel Aitken NU BEAT—044

MINI SKIRT
VISION

Max Romeo UMNITY
MY WHOLE
WORLD IS5
FALLING DOWN

ren Parler BAIAHOO

352

WILL IT TAKE

F._.r h[‘h‘”pr CJAS

WET DREAM

Max Romeo UMIT

BONGO NYAH
The Little Boys CAMEL—34

iIF IT DON'T
WORK OUT
Pat Kelley GAS —125
MASQUERADE

IS OVER

Bobby Dobson PUMCH—

BAFF BOOM

The Tenor

STRANGE

Bobby Dabisan PLUNCH — 4

LANDLORD AND
TENANTS

Laurel Aitken

115

0

12

CRAB--24

NU BEAT —044
THROW ME CORN
Winston Shann BULLET—3%9

TOO EXPERIENCE
san Francs PIINCFH 5

SUNNYSIIDE
OF THE SEA

im o Smuth Unity ‘_,“

Dattered Ornaments
pick up the picceS.,

78 Craven Park Rd.
Lenden, N.W.10
Phone:

01-965 2267/8/9

Their albu m\\/v\anﬂe Plece
S O mag rerpiece.

TZ]ke d Ple(;e homc .

is back !




‘NOW...FAIRPORI
HIT BY SPLIT

FAIRPORT Convention have
been hit by a split, only a few

Maker months  after  reforming
Sandy Denny and Tyge:

167 Fleet St, London, EC4

=

™ - s B =y - - |r-|1 .-. l-r."
BREACH BOYS will aen
nitely not be headhn
DEKKER l . 1':1 y Qayve R "We show
Reggae, steady. go© | Ing the >ave aVe C

1t the London Palla-

dium on November 30
DEKKER — but thev may be in
4 line for British appear-

l ances next Summer.

A spokesman JIor Qe
sroup told the MM on Mon
| dayv: “ They won't be play-

Hutchings have quit to pursue
L Nt  SClo careers, and Fairport will
EDITOR-IN-CHIEF cease ;‘=E’*Tfﬂ!‘:ﬂ_::r.£':“‘-?_ untii a

Jack Hutton replacement for Sandy is
ASSISTANT EDITOR found

the Save Rave De-
cause of lack of work per

IT1i approval trOm t N
British Musicians’ uUnion
The group are Spenaing

L~

A spokesman for thT group said hic manth in the studios re ~
# Bob Dawbarn R e o SEAS BT e this month in the studios. & e ACH BOYS
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CHIEF SUB EDITOR Writing and she w:ll start E;F. }-.'1 . _I s ”r-_‘!'"'
Bill Walker WOrKk on a3 solo albun n T ALAN PRICE SHO F;J.. king G
Februar She definite Eak the South London rock =
won't be joining Eclectior Alze . ENING ') roll band The W AT R
S‘TAFFMEN 1 = = I‘1:."-- E f I % “ = my ‘\H‘h E‘I FH\‘]H&I\-1 WILD \i‘]r‘ .—ﬂ e = 5 =
M as nas bDeEen sugpesied s Price and Friends' ol AISO appeanng .
ax Jones Tveer has left to forn N Ve A SR, Tomgan M Pl the Impalas. another roch
Ch = s ICEL 1 ' ye: presented by Jazz North Wesl e o3
Lo Hayes nis own band wnich will Bonn on Sundav next (23) at the il group
Chris Welch : b - | Sunda; .

electnic folk. o A MASSIVE Reggae Davenport Theatre, Stockport

SHELTER POP A wassive megpe | Semrimen suinl o) ne GINGLE

. . . Among Alan's Friends
Cinema, Kensal Rise, h >

Royston Eldridge
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AFEH Lewis their future local engage
Richard Williams ments, but the group will con lo DUE

: will be Zoot Money's MusicC R - e Gl
Jeremy Gilbert Linue with Richard Thompson SAM APPLE PIE, Graham London, on Sunday, Band. and the Web, in i:-l-l."';!']:i'bf\‘;'-"- e ._‘ o
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Belgium, Holland, Scandinavia

today (Thursday) for e

'y
Jerry Dawson December & may spark off similar BILLY PRESTON will return 1 Germany. Theyv appear Of
Stat ham House L - : e and Germany. They appe
T - I touring ventures if suc- to Britain at the end of this ajevision in France g
sl CHRISTMAS FAME it o reare ks T i
Stretford Pioneers and Upset- single and LP release with The title track from thei
Manchester 5NN ters arrive in Britain George Harrison. first album " Scrap X has
M32 OEP GEORGIE FAME, now on the ‘ Organist and singer Pres- shrded & g

now been re

)4 4 road with his new band. 1s to who had a hit in Britain
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host his own Christmas show their tour here. a fevw months ag with

3 _dag J e | 1 -
on R..diﬂ O“E on Bnliﬂ ih N PH?TIE‘ETE. 'U‘p'E"n at lh'r;" That’'s The 1'&"-.-‘:1;-.. LO0d Planned A9
It will be recorded wil‘.hgl Ihj*rt Metrix, Coventry, on i,” s currently playing the DUSTY UP NORTH
audience at the Playhouse November 28, while the Camino Real Hotel i Mexico
Theatre on December 21 ’ Upsetters kick off at City. He then joins lke and

Georgie's guests will in- Up The Juncti ¢ Tina Turner for a week in DUSTY Springheld opens
clude Blossom Dearie. The CI?EWE &3} i > cabaret in Los Angeles. Demher: for & lwo-weok
. . S e |

oy 3 Al sa | VINCENT SHOWS Golden, Gamer Ssersestiess

with “Train to Ska- Wythenshawe
ville,” are setting up a GENE VINCENT stars in two On the previous Sunday

British tour in Feb- special concerts at the (November 30) the Svd Law-
. London Palladium on Sunday rence Orchestra pays a retumnm

AYNSLEY DUNBAR has broken
up his group the Retaliation after
two and a half vears. Leaving are
Victor Brox (vocals), John Moors-
head (lead guitar), and Alex
Dmochowski (bass guitar),

B - - - . i = y . =" man. - & -
Aynsicy will work wilh crganst y (November 23). Reforming one-night visit to the Garler
1 NITYMmYy ANTe Cn 1he '.'."'"".:.‘E_:_'._ i « jUSI f’._"l" lhE‘* two pE’TfL"ﬂTIﬂﬁEES e Eli&}mg EI'I :hE' Glf‘ﬂl’i M“I-fi"
new group which may tour Europe are the Nashville Teens who siyle
M . < DENC
BiOLUTNE T DT =47 W BT T
H- ---l - l:- - . : 1 -': —
vrrtn known 2 the Rine of
B .-- .I. -i-:-: _IFE:‘:- “._-.l:l-.-_:
— - T Fg— R | I_! S -br_l_ = -
o - - L= -\_'\-\_1| 1 N = L
Annette Brox (vcis, harp, flt), ;
A o W L - ": -7 2 1 a
1 I = Gy Wonderful World, Beauttful Perople ’ wy L e _ VidiLinews = T £ il
FIONTG  LAaWwWSsa passj), Joan P
¢ US 301 Return of Django UpsetTe Pearson (drs, vibes) and an
Amer ~ <inocer wet o he
3 TR &75 The Liguidatod ol a1 Sx S IOy o =
4 T OS50 Skin Head Moon Stomp Symarni Between them they play
16) fL1ferent mstruments
5 DT 410 Heuqﬂﬂ* in Your Jfﬁﬂ? B a j = ,‘ - ,, cai < 4 ‘_Lh' # ,__ﬂ:-.:_w:_sh .
6 TR 672 Long Shot Kick The Bucket Fronees tral harp Their masic will de
blues and gospel influen ced
] R G583 Fattie Fattie Lncy Bcdle [
8 ul 441 Bunal of Long Shot Pronce O Darkness TRAD CONCERT
9 LA 700 Who Yea Kmg 51!
10 CLA 202  Vigarton Two Kina Stit ON SATURDAY (November
22} the American trad-main-
R TRE7  Emwe Up Herchens <iream jazz group Saints and

Sinners will come marching

i el [ S-[‘ o .---.' ' v L‘
.- X Entsabechan Raggee/Sout Secenac | in 1o London for a concert ‘
13 DT 419 Red Red Wine Tony Tribe date at the Queen Elizabeth
Hall
s US 317  Chack Him Qut/Vampers - Starring Buddy Tate on
: T S the Saints will be
15 IR GGt Woman Capture Man £ theapaans lenor sax, Lac . wa
L led by Charies Red Richards
16 LA 0T The World Needs Lovin Clancy Eccies on piano. Also in the group
1% 121 Drues and Polson e iis will b¢e Herman Autrey (tpt),
L lle ; -
W SR i Danny Mastri (bass) and
18 S 31D Cold Sweat Upsetters George Reed (drs) ,
s Feeri "7 || BLODWYN'S BACK
20 CLA 703 Foolizsh Fool Cynthia Rxchards
BLODWYN PG returned
on Sunday from a successful
American tour and go mto
the studios next week 10

il el @ ks jor the:
:-;f.-} :JTL ;1[1:}1.:-;:: It will f];; BF 1326

1 448 MEETING OVER YONDER v of Darkomess released early in the New
Year on the Chrysahs labcl
The group’'s curréent album,
“ A Head Rings Out,” is high
IR Gow SOUND OF SILENCE St Andrews Gerls Choor in the American charts The
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)I~\."\IHI~5inut*r Sam Price. Jeanetta Cochrane 7Theatrt
the Texas-born blues (Holborn) on November 27.

4 LS - H=
Al Thi Birmingham

E
man and bandieader, will be am 'll
makKing several appearances Arms, Moat Row, Birming-

in this l‘llllﬂll‘} at the end of ham, include altoist Bruce
the month and in t‘{lrl}' De- Turner with the Barry

' : Martvn band LOMOTrow
cember, He will be working :

. d i (21), Australia’s Yarra
'Ticy W hi firsi came to | urope

YROGRAMMES for Jazz

Yarra Band (28) and Ken
Colver's Jazzrmen (Decem-

ber 5).
lor (he Nice I't’*hlil;ll as a4 member .
0ol Mezz's band in 48, has toured OB Downes’ Open Music
often  in burope, At plays the Crucible on
presen | he s [\‘Lt\ill}: in Currance died recently In 15 h‘_b. guest singer H.l-r-lv.,l Sajurday . . . Alan Elsdon
France, wher he took New York aged 65. He re- liryden, makes a guest appearnace
l ! ‘ e corded with Bill Coleman at the Goat Inn, St Albans,
Over U Inuhr. .“'l up H?r in  Paris during the late 'HE  Amazing Band, an on Sunday (23) s _-'Uk[’
the NOW ailing Louis lhirties and worked In avant-garde group, is Boy Bunm'r_. lh_e Gull Coast
Jm_nhm. | tgypt  with  the Harlem playing Sunday evening ses- One-Man-Trio, is due to per-
Relth Smith, now srrang- Rhythm Makers, alongside sions at Hampstead's fam- form at Ht_?'-'lﬂryﬁ HHSDHHIT |
ng  engagments for the 24ll, Herman Chittison and ous hostelry, the [Iree- London, Folk and Blues | . - Rolli Stones socking it to the Americans on theyr
Planist,  sayvs  that  Sammy Flegcher Allen, mason's Arms . . . FErroll Club on December 3. B JUST like old times, with the Holling n stage at the Los Angeles Forum on their
W l” Flil\ lhl"' Crow n, Amer- ﬁﬂ!‘l"‘li‘r hﬂq diqq“]v{'d his "{}Rﬁ'if'n H”L drummer ; 1ir5t tﬂur fnr thl"EE yEEFS, Jagger lsks'ﬁenlnt:' on guitar‘ Thﬂ' ie tﬂk& i fnr the chcEn was
TN on. Wadnegday (Bé- ICHAEL  Garrick — Uctave Records distribution " "Ron McKay has joined | opening night, with new Stone Mic EE lifornia Income Tax authorities are hoping to
"“"hﬂl “H‘] b and ll"'“d““ ' with his sextet and deal w'lth MGM and is pres- Max Collie's Rhythm Aces reputed to be 260,000 dollars and th;& ﬂldgwn on British rock group earnings. Fans
Quien Elizabeth College (5). singer Norma Winstone — ently planning to get into a i e it the & tract some 11,000 of them in a clamp- m . '
Ihere will be a Central Lon- s whole new thing, details of Since Tony Scriven leit the extrac b to queue for Stones tickets and their next album
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day) to aopear there at the tpt), Trevor Tomkins (drs) bassist Jeff Clyne and plus leac Eﬂmw (21), Southamp- -
Sixth Jazz Band BRall at the and Jeff Clyne (bass). I;aulBRgtherfnr: {ln;b},i t{: 12nmm;:nllege {1;2)‘ the Sir
Salle du Palaig de | tua- the Bordeaux rts Festiva E
“:,"‘_* ) _“ M"ike",h “P?rl.:u::n RAUIU listeners have a on Saturday (22). Also go- R“EE":‘ P,gﬁli' Nﬁ;:y;i?": ggg‘
Hruss Band opens three second chance to hear ing are the Ronnie Scott SRC. e U ’ ;
: ! Tes S 3 Harry South's new big band band and Soft Machine . . .
ok | Chetebam. . when it broadcasts on BBC  The Howard Riley Trio plays R
Fxeter (December 2) nnd. Jazz Club on Saturday (29) Reading University tonight plays opposite T ‘é““ ‘-,'5
Norwich (4). In each case .« « Trombonist George (Thursday) and Nottingham ious Monk at Ronnie Scott’s
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i i P Y has chosen the Bee
Introducing Emitape’s Round-the-Clock Pop Programme ELVIE \:}EELEf A 1L
- - e orads or nis XL SIn .
You can listen to it 24 hours a day, 365 days a year - _ es l 3 % :
beating the others hands down - and playing exclusively your kind of music. was recorded b}_r Presley at the Inter-
Switch on the Emitape. It plays all the music you like, national Hotel in Las Vegas.
whenever you want it, jJust how you want It. jgg'}he song, re]eaged by bthgl Bee Gees in
: . . ’ 1 was ﬂﬂ!’.ctﬂ £TES Dy I 0_ 1a AU, =
Wherever you want it too - with Emitape Compqct Casset'ges : head of the Robert Stigwood Organisation
Whats's more, Emitape Afonic is the very Iatesia in Igw-nmse. in 'ﬁsgi_eﬁ&:d J— .
AV und reproduction. Rubin said: " It is being put out first on _
lape.—gwing ar} ev_en better Sﬂ. iy p, a2 an album in the States later this month |
Be your own disc ]DCkEY 7PSW|g3h on your own, and will then be issued as a single probably FAT MATTRESS: USA tour
' | op Programme. in January. _ | |
continuous Em1tape P J Presley’s last record ' Sus- Her first single * Jumpin’ o 36 — in 1946.
picious Minds " is currently at Jack Flash" and an album During recent years he had
the top of the American “ Sunshower " are on release played with orchestras in the
charts. The Elvis Spectacular  in Britain through Dunhill. Reno and Lake Tahoe area
bought by the BBC has yet She is a protege of Jim Webb and also worked as a golf in:
? to be given a definite screen- who writes and produces her structor

ing date but it is expected to materijal

be shown oveér the Christmas
period KAZEBIER DIES MATTRESS TOUR
!S HE FAT MATTRESS, the
: _ : SS, 1 group
THEI.MA RE NATE KAZEBIER, a trumpet formed by Noel Redding and

: player well known during the Neil Landon, fly to the States
THELMA HOUSTON is now  big-band era of the Thirties whoi Sgeedan h-jl. tKeir. it
due to arrive in Britain today  and Forties, has died in Reno. American tour.

(Thursday) for television and Nevada. He was 57, The  group which also
live appearances. She was Born in Lawrencc_-, Kansas, includes drummer Eric Dillon
expected to arrive last week  Kazebier began his career and bass player Jimmy Lever

but her visit was postponed with Gene Krupa and

On Saturday Thelma tapes later worked with Jan Gaurber,
an appearance with Georgie Slats Randall, Benny Good-
Fame and Alan Price on man, Ray Noble, Spud Murphy
BBC's The price Of Georgie and several West Coast studio
Fame show. It will be shown bands. He went on to play
on November 27, the same Jimmy Dorsey with and re.

day thal Thelma appears on loined Goodman — with
Top Of The Pops whom he'd worked from '35 I-ER SHow

DISAPPOINTED fans of the

‘ , ’ late Glenn Miller's music who
could not get tickets for
Monday's The Man And His
T}:‘hmc Festival Hall concert

ave another chance of seemg
Syd Lawrence and his band in

:;i_ ]_T;\‘IiII-:FHtj,-'ILﬂ programme F:
il - I o q 4 's Rov
Iumoul s FROM PAGE ONE  aiver: ™ "ondons Rev®

Impresario Robert  Pater:

son told the MM on Monda)y
that he was still working on

ton, open in Delroit on
November 28. They then make
their New York debut at the
Fillmore East on December 5
and 6

The article points out that on the centre fol -
“ Paul’'s wearing a black armband. None Qnd of the album details of the concert bup he

f the others are had reserved the Albert Hall
B:ﬂaigtigrs on the armband are OPD — Officially Pronounced for that date for a Sunday

Paul’ t hi i_l'ﬂncurl entitled An Evening
_raul's comment on this, quoted by L;j : .o )t Music In The Glenn Miller
picked up that OPD badge in Canada.}‘r ife Magazine, is: | Mood

: It -
Perhaps it means Ontario Police Departn:iﬁt E:J;ngﬁ?ﬂ?;dgef;
2 The Eatrmt News amc_le goes on to |ist other sj _ﬁing. Pop PANTOS
clues.” Such as Paul being dressed in b| s
belt and no shoes on the "M CRAIG DOUGLAS, Guy Miv

- People aren’t buried with thei album. _ .
. el 2 chell, Vince F Anita
ominously. f shoes on,” adds the article  jai, |nce ail been. booked

“And the hints | . for ime ne
continues Sharon ggsgiﬁyd&'??ﬂgn on. A million of them f_'rl:t':ilnl”n;:mtﬂﬁliah r:;d Sue
carnation here, a black bo over the albums. A black Nicholls star n_ Dick Whit-
black when the other Beatlesuquﬁt of flowers there Paul in Ungton at the MHLE

It cites a series of Beatles s Peterborough, from Decembe

' : : itles 26 until January 10. The show
might have been kil g titles to suggest Pay Ul )
probably happened beeu:aﬁnigg;‘,ﬂm?“& accident. “ If go, 1r'i‘lt 21153 ':“!ﬁy o . }'”ﬁﬁf‘ J?nuLT:
and " Yesterday And Today * " and 1966, between ° T e TR

An article in Time m : vV | Dick
g a 3. i ince Hill stars In .
McCartney is dead q9azine says: “ Those who believe Whittington at the Alhambrd

: . .oare | : : : 3
the grave.' N part SUhllmatlng their fear of Bradlord, from December 2.

h e [I .

The article adds: “ Co . Anita Harnis and JE
public figure's death Mlln:?::iif' mbiguous evidence of g & 'theroe are in Jack ﬂ;-',:tm‘.:r::
that he is alive, St certainly provoke rumours hnﬂlt;anr:&;f H: Mn ut hfm-- ember

L , A LREY |
Some people believe that Hitjer 20 ”'

Remembaer — it has the biggest recording organisation in the world backing it. existence in a well-guarded private E Y) carries on a vegetable

—_— e —

B B - _ - _J

is back !
First record

OCTOPUS

EMITAPE IS AN GROUP PRODUCT But the - death

like ” Brother Paul ” and *

EMITAPE LIMITED, HAYES, MIDDLESEX. " Goulish

Ree Paulbearer "
AP 1 'S how an

Apple spokesman described them
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JELANEY @ DONNIE

Dl’:LJ\NET AND BONNIE

and their gang have
been shacked up in an
English  country mansion.
prior to their break out and

assault on our ears next
month.

But the American couple, who
sound as though they should earrv
sub-machine guns and rob h:mk%l
are  gentle, downhome music
makers from Mississippi and St
Louis, and the most they want to
steal is a little appreciation for
their exciting band and puest star
| r{E_hL.I;-lptnn.

at do they ay?
ROCK AND ILJ'liul;k[ll.’ﬂw‘.' 2
drummer Jimmy Gordon.

_And what do they ink
Eric Clapton? ey think of

“He's the smooth
' est puy
you could wish to meet,” sny?a
Delaney Bramlett, a guitarist

MW’

“SOUTHERN
says their

about dazed with sleep. Wan
faces peered at us through
windows and disappeared.

Most of the band, including

'é'r’hﬂ married Bonnie seven Bonnie were asleep after a
.ﬂ}'s‘ aftpr they met when late tes{ recording sSession.
““f"““ﬂ in the same club. But Delaney joined us before

Eric CIHPU}I‘I firsi heard having to dash to London for

an urgent appointment.

“We'll be doing two one
hour shows a night,” said
Eric. “We've got ten days to
rehearse the tour. It's got a
good line-up including Sue
and Sunny, P. P. Amold and
Ashton, Gardener and Dyke.”

Rites

tham wh:en he last toured the
States with Créam, and made
sure the group were on Blind
Faith's US tour.

He stayed at their home and
lammed with them on stage,
Now he has instigated their
first British tour and the
couple and their backing musi-
cians, known simply as The
Friends, have been staying at
Eric’'s Surrey mansion for the
last week or so,

. Anﬂ:ther party of friends Delaney squatted on a
including John Mayall’s wife cushion in front of the
Pamela, Ray Connolly of the creckling logs, while a

Macaw, aptly named Scream-
ing Maurice, freaked out at
the sight of Wentzell erecting
2 whit¢ umbrella, part of the

Evening Standard, PR Robin
Turner, photographer Barrie
Wentzell and myself were
driven down to meet them at

Clapton Towers. mysterious rites of photo-
Aithough we arrived at § BToPhy.
pm the Clapton household “Our music has . more

gospal influence than folk”

were in the throes of waking
said a friendly relaxed Dela-

up. Ghostly figures stumbled

Chris Welch

talking to

ney fishing for a cigarette,

“We play mainly originals,
but we do some Little Richard
songs. I think in a vear from
now we'll be back to that
kind of music again. We go
for natural simplicity.

“ Before 1 met Eric, I was
aware of what he was doing,
and I often thought it would
be interesting to hear him
play in a band that had a
different approach, I'm not
saying it would be better —
just different. With us he can
play blues, rock and roll or
hillbilly, You must enjoy
working with Eric.”

“1 met Bonnie when she
was with Stan The Soul — a
three piece band. She wanted
my group to back her on a
set but we wouldn't do it. We
Kept laughing about it, I took
her out to dinner a few times
and seven days later, we were
married.

“We didn't have much to
offer at first. We wrote some
songs for an album, then we
got together musicians we
had known as friends and
formed a band. It was tough
at first;, but the coloured

audiences began to  accepl
what we were doing.”

Before Eric joined thi
band, Dave Mason of Trafhe
had been with them.

"*Dave loured the States
with us. After Eric, he is one
of my favourile guitar

players. He's a very different
person now, When 1 first mel
him, he had a complex He
didn't know if he was any

good. He may come and jam

with us at the Albert Hall.”

Bonnie finally woke up andg
shimmied Into the room with
her blonde hair in rollers and
a croaky voice., She declined
tc have any photographs
taken which upset the Umber-
rella Man who went about
muttering darkly about it
being * just as embarraSsing
to have to take photographs
as to he photographed.”

Phrases

Bonnie tumed a deafl ear to
such nonsense and revealed
that her father had been a
worker in a steel mill —
“where they make steel?”
She started singing at the age
of 15. “1 changed my birth
certificate so I could earn a
living. I travelled around
singing, but I never recorded
until I met Delaney.”

Bonnic was full of down
home phrases like *“ God

willing, and il the creek don't

rise,” which roughly corres-
ponds to the well-known Eng-
lish saying: ** May St George
préeserve us if the Thames

burst its banks above Ted-
dington Lock.”

Maurice the Macaw woke
briefly tc squawk agreement,
the Umbrella Was cere-
monially hauled down, and
our party withdrew to motor

at a hectic 30 mph back to
Town.

o %
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bR : l..'ll_f:ﬂ' e . e

; bl e

DELANEY and CLAPTON (w

]

ith hat) and friends.
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CAUGHT IN THE ACT

Cheers
for

Alpert

VEN if he never played a
note, Herb Alpert has a

let going for him. At London's
Royal Festival Hall last Friday,
a young lady sitting near me
summed up the female attitude
to the handsome Herb
when she said with a sigh:
“* He's very dishy, isn't he? "

Equally appetising — and to
both sexes of all ages — is the
distinctive sound of the Tljuana
Brass.

Herb had alrecady played flor
Royalty at the Command show.
But to say he also received a
royal receplion on Friday is
almost an understatement. The
cheers, whisties and roars of
the crowd almost shook the
Festival Hall boxes out of their
wall sockets.

For the record, the talented
personnel of Herb's six-plece
outfil is Tonni Kalash (tpt), Bob
Edmondson (tmb), Lou Pagani
(pno), John Pisano (gtr), Pat
Senalore (bass) and Nick Cerolij
(drs). Their precision and dy-
namics were an education. —
LAURIE HENSHAW.

PROBY /PERFECT

ACKSTAGE at the Theatre
Royal, Drury Lane, was
rather like a doctor's wa iting
room Everyone talked in
hushed tones about the various
maladies that had affected the
show from ghastly presentation
and forgotien lyrics to
amplification troubles
The first half of the show is
best left unmentioned. Only
Raymond Froggatt with Hartley
Cain (gtr), Lewis Clark (bass)
and Lennie Ablethorpe (drs)
added anything of importance

with inleresling versions of
‘" Mr Tambourine Man' and
L] Hﬂ'tr..'

Jim Proby made hls return to
IThe London slage backed by Sue
and Sunny and with ex-Animal
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ALPERT: dishy

Dave Rowberry acting as musl-
cal director to a strange collec-
tion of session musiclans and a
country group.

Proby started with the Crys-
tals’ ** Da-Doo-Ron-Ron ' before
trying ' Bad Moon Rising ** and
N Prﬂuq Mary ' with the help of
the lyrics written on scraps of
Paper. It wasn't until * Some-
where ' that our Jim managed
to get it together but it's a
trihutp to his personality and
following that he managed to
score such a big success with
all the hang-ups.

Christine Perfect took the
stage as the Proby fans started
to leave. But those who stayed
hear_:l Christine emerge with
-E*rEdlt on pilano and vocals with
"' No Road Is The Right Road."
"' Wait and See " with acoustic
guitar and recorder backing was
nice as was the Chicken Shack's

bi hit '""]1 Would Rather Go
Blind."" It wasn't Christine's
audience but she shouldn’t

worry. — ROYSTON ELDRIDGE

FOLK JAM

ING'S COLLEGE, Southsea,
gave birth to what muslt

rank as the Ffirst folk super-
session of all time., At the end
of a four hour concert entitled
‘“* Folk, Blues and Beyond,"
most of the artists joined to
form an impromptu  skiffle

group.

There was Al Stewarl bashing
rhythm and singing *' Rock
Island Line " and * Cumber-
land Gap " into one mike, with
another Mike (Chapman) play-
ing lead. Wizzx Jones acted as
the group's Jeader In their
medley of old skiffle numbers,
while Ralph McTell played
washboard and local boy, Pete
Quinn featured on tea chest
bass. The evening ended with a
stirring version of '* Walk Right
,nl'll

The other artist. who toek no
part in the jam session, was Dir
Disley, but the evening will be
remembered particularly for Lhe
performances of McTell and
Stewarl. — JEREMY CGILBERT

NINA SIMONE

NE wonders whether It was
Just an unfortunate over-
sight that led to Simone omitt-
ing " Save Me,"”" her new RCA
single, from her programme al
the opening concert of her latest
British  tour aL Birmingham
Town Hall on Saturday.
Or perhaps It was significant

that in Introducing the “ B"
side, *“To Be Young, Gifted And
Black,”" she went to some
lengths to explain the in-

spiration behind the song.

it was a pity that Miss
Simone, looking quite stunning
dressed all in black, had to use
the concert to get across her
plea for racial tolerance., She
was preaching to the converted,

Bult whether Miss Simone was
singing a song with a message,
such as ' Backlash Blues," or
her big hit, ' Ain't Got No — |
Got Life,"”" here was an artist
with a truly iIndividual way of
delivering a song.

Her diction, timing, phrasing
and feeling for a lyric had the
near-capacity crowd hanging on
every note. — DENNIS DETH-
ERIDGE

MIKE WESTBROOK

]F it were possibie, 1'd like to

see and hear Mike West-
brook's latest extended waork,
'* Earthride,"”" once more before
writing about it. Unfortunately,
it's not,

"“ Earthride,"" Is a long piece
for Concert Band light show,
slide projector, and pre-record-
ed tapes, commissioned by Sir
Bernard Miles and med at
his Mermaid Theatre last
Sunday.

My reservations: the plece
seemed, generally speaking,
indifferently played, partly be-
cause several key members of
the band were missing, for one
reason or another. The presence
of Louls Mohola, for example,
would have enlivened the
rhythm section for drummers
Laurie Allen and Dennis Smith
were unable to duplicate his
whiplash Ffury. This had Its
effect on soloists like Alan
Skidmore and Mike Osborne,
who were generally asked to
play over rather choppy modal

backdrops which had little
rhythmic interest.
Among the more rewarding

moments were the introduction,
with Bob Downes (tnr) blowing

THE BAND

“The Band 1s everything
that Blind Faith could be 1f
we played together for 7 years”

Eric Clapton

E.M.|. Records (The Gramophone Co. L1d.)
E.M.I. House. 20 Manchester Square, London W1A 1ES

NINA: preaching

alone, a warm solo from lan
Carr (Augel), a duet by Osborne
and singer Norma Winstone on
a hymn-like ballad tune, George
Smith's amazing tuba, Paul
Rutherford effectively using a
tambourine to mute his trom-
bone, and the odd moment when
the back-projected slides coin-
cided with the musical evenis.—
RICHARD WILLIAMS

JUDY COLLINS

HE voice of Judy Collins Is
one of Ilyrical beauty,
rippling rather than melodic.
On Friday her guitar was a
mero vehicle for projecting that
voice Intoe all points of the
Albert Hall auditorium,

There was so much reverence
and dignity about the whole
cercmony that one can scarcely
excuse the audience for giving
vent to a cacophony of ap-
preciative nolses after sitting in
mute respect through every
stirring recital.

And yet Judy was employing
no new found technique. She is
much the same now as she was
five years ago, but maybe it
was the album *“In My Life "

that really attracted public
aitention.

Announcing Gordon Light-
foot's '' Early Morning Road,'
Judy remarked that '‘ things

were little bit harder and the
road was a little bit longer
when | last came to London
four years ago."

She paid tribute to Sandy
Denny on '* Who Knows Where
The Time Govs,” and other
notable numbers were the Leo-
nard Cohen compositions ‘' Bird
On A Wire,' ‘* Suzanne,"”
" Sisters OF Mircy "' and " Hey
That's No Way To Say
Goodbye,'" as well as ' Pretty
Polly," *"In My L'fe,” * Both
Sides Now " and * Chelsea
Morning." It was a beautiful

evening. — JEREMY GILBERT

ACKER BILK

']"IEHETE were ai a premidm
for Acker Bilk's second
visit of the year to the Ball Hal,
Aldwick, Bognor Regls, on
Saturday. Customers of the
Sussex hotspot got their moneys-
worth from Ack (clt, voc and
droll announcements) and a
willing band sfficlenctly stoked
by Johnny Richardson’s drums.

The show rang the changes
from ‘' Muskrat Ramble ' 10
‘" Taste or Honey,"' :qd
younger dancers had a h:_:mur:lm
the form of ' Good Morning, @
post-midninght blues blown with
drive and Ffurious spirit on
harmonica by trombonist John
Mortimer with three rhythm.—
MAX JONES

C&W SHOW

HET Atkins guitar exhibition

““ covered everything from pop
to Mamenco at the Albert Hall
on Monday. But the audience,
who had expected to see a
country and western show must
have been disappointed.

For Chet Atkins, Bobby Bare,
Skeeter Davis and George
Hamilton v revelled n
material by Joni Mitchell,
Leonard Cohen Gordon Light-
foot and Bob Dylan.

Mevertheless the RCA show
was well presented with Nat
Stuckey, the Hillsiders, Connie
Smith and Country Fever com-
pleting the bill. — JEREMY
GILBERT.

SYD LAWRENCE

THE Royal Festival Hall was

a very comfortable place to
be on Monday night, when the
Glenn Miller Society presented
the Syd Lawrence Orchestra in
a 25th Anniversary tribute to
Miller and hig music.

It was basically a nostalgic
trip for those who once Jived
and smooched to the smooth
Miller sound, but even for
someone like myself born after
Miller's disappearance, it was
a warm and enjoyable night.

Lawrence's outfit recreates
the clarinet-on-top sound per-
fectly, and as they l'ﬂll'q
numbers, with the occasiona
aid of Kevin Kent and the
Skylarks, the audience was
transporied back to the days of

the Lindy Hop and the Big
Apple.

The only fault | could find
was that Syd played RBobby
Hackett's solo on " String Of
Pearls '* too fast. Apart from
that, it was quite perfect. —

RICHARD WILLIAMS,

weekend of
London's
pop scene.

perfﬂrmed

T WAS a

premieres &t
grooving Lyceum
Flaming Youth
their sensational pop opeTa
Ark 11, the exciting Super
Show Film, starring Roland
Kirk, Buddy Guy, Led Zeppe-
[in, MJQ and many others
was screened, and Hardin-
York amazed the assembly
with their two-piece big band
sound, Those that recnverﬁd
Friday, went on to Sunday’s
rave with Juicy Lucy, Viv
Stanshall, Andromeda, Renais-
sance and the return of the
Move.

Formerly Fat Harry are a
new band lead by ex-Country
Joe bassist Bruce Bar-
thol . . . Possible US tour for
Third Ear Band and Edgar
Broughton . . . Seen digging
Freddy King at Marquee —
Eric Clapton, Delaney, Lionel
Bart, Anthony Newley and
Long John Baldry...Small
Faces to tour Switzerland.

Dorris Henderson has quit
Eclection Ex-Jeff Beck
drummer Tony Newman has
formed May Blitz ... Ex-Thun-
derclap Jim Pitman-Avery has
formed Wild Country.

Stvart Henry seen busking
outside Palace Theatre — for
a TV show, or s0O we are
told! . . . Andy Fairweather
Low LP a gas , . . A series of
diabolical concerts in London
last week.

Judith Durham and Ron
Edgworth, her musical direc-
tor, _marry tomorrow (Friday)
in Australia, and return to
London on December 4,

Buddy Rich outstanding
artist on Royal Variety
Show . Does Paul

McC.lrtne:}r take a grave view
of current rumours?

-and

Edward Heath (the political

one), seen digging Herb
Alpert at Festival Hall. Clap-
ping vet lan Anderson

seen watci'li:r'lgf Roy Harper at
Klooks Kleek.

Eddie Hardin, plays orpan
in bare feet...Certain jour-

nalists saw FOUR screens at
Lyceum Super Show .. K Rude

people walked out before

Christine Perfect came on gt

Theatre Royal.

Mike Hugg and Tom
McGuiness seen leaving Mer-
maid Theatre during Mike
Westbrook's * Earthrise ™

Richard Williams' new
motto — “ If it moves, review
it " . . . Quintessence deserye
SUCCEeSS.

Brian Blain reports: “ Kelth
Tippett had phenomenal mini-
tour of Scotland.” Och yeah?

Manfred Mann band sock-
ing it to them at colleges
with heavy sounds . . . Brian
Sommerville mistaken for
Drugs Squad man when he
goes on gigs.

Peter Frampton reports
from America: “ New York is
very frightening and dreary."

Equals divided over merits
of their new *“ Rub-A-Dub
Dub " single,..Jack Higgins
on holiday shooting pigeons

nd devourin, . Anyone

“know?

Talk Of The Town will hold™

a stafi’s children’s party at the

Carousel on December 28
with 24 children from Dr,
Barnado's as their guests. The
organisers would like to hear
from celebrities and stars who
could * look in " between 5.30

and 630 pm to sign auto-
graphs.

“I always dug The Band.
I liked Big Pink and this Album |

1s far superior”

George Harrison n
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COLLOSSEUM
VALENTYNE SUITE
VO 1

. ..anoutstanding album. . .
MUSIC BUSINESS WEEKLY
.. .excellently performed. . .~
— TOP POPS
" . .the musical co-operation of the

band is formidable. . .
- THE GUARDIAN
* . .the best in progressive British

music. . .
= 1TIBIES

\ I|I

JUICY LUCY | .

1like it."”

o
i

; — TOP PQPS
‘A corker.”

a — REVEILLE
A Knockout.”

v — MELODY MAKER
. . . You almost go crazy."”

— NEW MUSICAL EXPRESS

MANFRED MANN
CHAPTER THREE
VO 3

“thisis for you"

5 — NEW MUSICAL EXPRESS
. . .amusical step forward"

— SUNDAY MIRROR
“. . .magnificent instrumental work
and intensevocals . . .~
' — RECORD MIRROR
.. .acomplete break from the
strict pop policy.”

— RECORD RETAILER
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It must be good—
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_ always
rmec (0 be formed by Lhe
eie (mental and physical)
Danish homeiand,
rather Inat D% Ine maore
astmcsphere  which
niiuenced Bvror Allen,
Marionn Brown or Charles Nova Danica, now a l|7-piece ““The last three years have
| respect, Tchicai unit led by John and Hugh Seen the music being
es! 0 our own Mike Steinmetz influenced by European clas-
T T Based in Copenhagen, these sicism, Tibetan, Indian, Japa-
musicians are a fine example nese and African music —

nf European New Music, among a lot of others."
Berlin which seems o me o be Could it thus be called the
developing at a faster and first truly international music?
more satisfying pace than its “Yes, | guess it would
et him alter his concert Ameérican equivalent. 1 asked probably be all right for a ‘
jazz Days, Tchicai if he thought the European to call it that. theatre in Copenhagen for the
where he played several word * jazz™ should still be Cadentia Nova Danica was younger players. There were
sumters with a group of  applied to this music. formed by Tchicai and Stein- many different groups, and
mng  @zz/ruck musicians “{ don't care what people metz when John returned the man in charge came and
siled Barmin’ Red Ivanhoe. call it,* he said, “ It has roots from "his American sojourn asked if wed be interested in
He has known the group in jazz and is influenced by three years ago. forming a big orchestra, and
for five vears, 2nd two of American music, but at the “Hugh suggested that we 50 we¢ advertised for young
therm play with him in the same time there are so many form a quartet,” says John, musicians. The people who
T . L AT . gadentia other things ““s0 instead we started Ca- turned up formed Cadentia

Ty Nova Danica.

4 Y
' ' : :
GAS AND ELEC
i

TCHICAI, avant-garde father-figure

dentia, with Hugh on trumpet,
me on alto, and two basses
and two drummers. The name
means that it's a situation
that's happening in Denmark
— a Danish cadence — and
the music is mostly freely
improvised.

“Then we decided to en-
large, so we opened a movie

Tapes

“We have recordings of an
eight-piece groap which I'd
like to put out, and we also
have the tapes of the Cam-
bridge Natural Music concert
which should be released iIn
the future, if none of Lhe
participating musicians have
anything against it.

“There is another album
for Polydor which has been
recorded — the release of
that is in the wind — and we
have a record coming oul on
MPS in January with the
large ensemble.

“We're in the process of
starting a Danish radio con-
cert programme. There will ‘be
two or more rehearsals a
week, and a monthly concerl
which will be broadcast live
from the Radio House

Scene

So the scene for Tchicai's
kind of mupsic seems prelty
Ermd im Denmark. How does
e see Lhe future of the music
in general?

“1 just wish that the
iudience and the musicians
netween them will allow each
ather freedom to experiment
with new things on both
sides, and | believe that in
he future there will be a lot
more places for the voung
nusicians to play.”

RICHARD
WILLIAMS

M.S.G. MANCHESTER

Behind Cathedral
SAT.. NOV, 22nd

MAYNARD
FERGUSON’S

ROARIN’ BIG BAND

Plus Guests ? ?
LATE BAR APPLIED FOR

After Buddy Rich Concert
Anything can happen ! | |

SYD BARRETT
is back !
First record

OCTOPUS

AlKkooper ||

YOU NEVER KNOW WHO YOUR FRIENDS ARE (S)63651

THE SEVENTIES

10 Theohalds Read Lonfoa WCT =1

— e ——
e —

————

“ 1T USED to be reall)
XCiling Just standing
vhere listening was as €x-
ciing as playing. And
after the first two Ye€ars.
when it really was tough,
we gol more work than
almost any other group.
r'he Quintet broke up €n-
tirely for musi1¢4 |
reasons.’”’

lan Carr discussed _
Rendell/Carrt

to

1!"'1.“

demise of the
Ouintet as We Hstened _
T.inur last LP, jusl released
and  appropriately titled
“ Change 1s.” In addition 10
the wusual line-up, it has
guest appearances by
Pyne, Jeff Clyne and rw:(f-
man Stan Robinson “We

IAN CARR snprarc player Kart Jeoim,

. e ety B it
wanted to geli some Varnci - is o Tl one s =2
intc the album, Aand it new albu g leCiric ano., and bell
seemed II".'L:IL'.*IlI to shanng e WTiling = —
Lo the VHrIOUs :

He's done 30™e Zrew: tupes
deps who worked which ot ocelyv Save caaa.
with the group. Bul Be limse-sienateres Ben b *1

3
it would be wrong rertain bars a0ceiersss

to call it a Lrans- and deceleraling
itional record f CE i rr N

" The Quintel O r And the rin = " secriog
folded basically be- r‘f anbeatable Jofl Clime 1
AUSe o f In S Dean of [Te2 XX and bobe
.[ii;]: a*;[ i Iml:d you at the in the last y=ar “rj"l:_ﬁdt? Marshall, the bes e
RBarry Summer School. We  pianisis f:sgutl: ,ﬁ.;r"'f;"“':._r:.; roll drummer B the coastr
kept it quiet for everybody’s ~ And I'm still alhj‘ do his |'m sericus—that's ame thing
sake, until the MM rang me for :"-11"?*'13'3!. arn = = _,%L;, | missed in the Quinter he
to ask if it was true thing when Mysuhf :*l:. r-'""*:t‘ cause nobody had = o

“I'm doing a new LP with 0. ANY FrOUPE. ) IENCH I 2= 10 for R-and-B, which =
Don at the moment, written to, everybody has '"xl'q-.-‘a'l sider pretty lumndamen:s
by Neil Ardley and leaturing ha‘l'I-*E a _saﬂ?al;'! --tfh‘:uqrrufw‘l;%* i e

; ¥ - . 3 i » g1 -5 i W i [ ¥ g - : -

a string quintet, It's very policy, Ins Bt ot T :

. = 3o 1S
weird and very heautiful g what the leader wan

Jeff Clyne, who's on 1}1; and to play.
rho's layed most things, " - ! - . Gy Lr
:ﬁd " !Esa“llge nothing J've L3R e, wthnﬂ:hf.lg{?:ii_ réon and Alam Price Ang
cver heard before.” Neil calls 'O all Sen'lt rt ,E“.-]:. like not for nothing has be spem
it his ' Greek Suite’ and it 3"1‘3_ 1 dﬁﬂf’m‘{‘”f:n‘i diifaalhr;ened the last few months mus-
asts chbout 22 minutes. ;‘ﬂ_:*;El"r hit it s . ol cally. stretching his legs
finished for me. That's why
] brought in drummer Guy
Warren, and |1 wisn W€
cculd have done more with
In a sense, a third group him, because he might have
which has grown out of the added something basic that
rendel) /Carr Quintet is that  was lacking in the group.
of Michael Garrick, who de- “You've got to remember miration for Westy, not mah
veloped considerably while that one of the streagths for his writing but for e
with the Quintet—for better gnd one of the weaknesses  way he gets the Sest cut of

“I've had some besutite
EXperiences recently [ ve
played in Mike Westhrooiky |
*Metropolis * at each of
performances, and 1've &
ped with his 10-peece

" I've got tremendovs ﬂ»h

“Then the other side will
have -something by Don’s
new group and three short
p.eces by my new group.”

Lr wWorse. of the Quintet was the In- his musicians. And thewe
My cwn cpinion is that, credible diversity of person-  was Jelf Clyne's Jazz Woek
alrcadv at Jazz Expo ‘6B, the  alities. shop broadcast with Trewe:
o T al= -
Rendell /Carr group l';nre an “But after a time to- Watts and John Stevens
wncanny resemblance to pether cither these things "Now |I'm hopng this

Dave Brubeck's Quartet, for  p. . n. very exaggerated of new group will be ss saus-

bcth groups were Ejnmmated else you end up just going fying as it promisas (o be
by a pianist whose uncon-  heoyph the motions like the It's very important to me
scious humour was mWuch N3O ™ Whereas, with this that the people I'm with
jokes.. T SuEgestie g more or less along the same same aftitude to jife. Thes

that this was the real reason i .c musically o :
" Ouintet’ sically, and 1 hope don"t get ste i up about
for the Quintet's break-up. e - ‘ gel steamed aho

we can develop together. 1 thangs. " — BRIAN PRIEST-
““Not really. In any case, want to call the group the LY.

- .

'M SORRY LAD
YOU CAN T COME IN
T'CLUB LOOKING

LIKE THAT

YOU CAN LISTEN To

“| WANT TO BE WITH YOU" s

ANEWSINGLE FROM

‘BONZO DOG BAND

WRITTEN BY NEIL INNES ' |
PRODUCED BY: VIVIAN STANSHALL 2 NEIL INNES]




Blues albums

Mixed IF )

(_)H DE OLD FOLKS AT
HOME ° CBS Direction S
51820, S B8-63821 , Taj Mahal
displays 1the [ull range of
his talenis on a douhble album
fromm CHS. On the first album

he is joined by other musicians,

including Jesse Edwin Davis,
who conlributed considerably
to the success of Taj's last

album._ Taj] Mahal features many
of his own numbers as well as
traditional songs. which span
from folk to soul. A pulsating
beal carries Bulfy St Marie's
You're Gonmna Nceed somebody
On Your Bond " nicely along,
" Give Your Woman What She
Wants ' is heavy soul, while
5ix Days On The Road * is a
rock number with Jesse Edwin
Davis prominent, Leadbelly's
Keep Your Hands OF Her "
and the well known " Good
Morning Little >choolgirl '* need
ne explanation The second
album s far more interesting
with Taj Mahal singing and ac-
companying himself alone.
Strong influences of Blind Willie
McTell come through on nearly
every track, particularly
Country Bilues ' and " Blind
Boy Rag." Also featured are a
monologue, an unaccompanied
.I.:eadhelly song, a field holler
Wild Ox Moan " and several
banjo numbers. A real mixed
bag from the versatile Taj which
IS nevertheless likely to appeal
only to his greatest admirers
—J. G,

N Some rare and very Iinterest-
ing Mississippi blues recordings
appear on MISSISSIPPI DELTA
BLUES voL. 1 (Arhoolie 1041).
For a start there's ad rather
rémote field holler from Napo-
leon Strickland and the Como
Band, featuring bass
. snare drum and fife,
which would appear to be more
at home in West Africa than
the U.S. Johnny Woods makes
his recording debut on harmo-
nica alongside Fred McDowell
on ‘:rhrcc O'clock In The Morn-
ing. Walter Miller's ' Stutt-
gart, Arkansas "' js reminiscent
of an old Bukka White record-
ing. Miller, although from
Memphis, fits in wnl? on this
sel, and this fast moving num-

Drum
drum,

ber is one of the outstanding
tracks. Furry Lewis. one of the
better known artists here,
attacks Blind Lemon Jefferson's
"~ See That My Grave Is Kept
Clean,” bottienecking on the
top siring, and comes up with
an interesting effect, Blind
Robert Diggs, renowned for

mever working with guitar, pro-
duces an excellent co-ardina-
tion between wvolce and har-

monica on " Drink, Drink,
Drink." Do Boy Diamond's
simple '* Going Away Blues "
has the abrupt ending which
marks most of the tracks.
~ Fishing In The Dark' by

Dewley Corley and Walter Miller
is one of those novelty blues

bag
from
Ta)

played on guitar, tub bass and

kazoo. Similar In approach to
Do Boy, Teddy Willilams per-
forms in a rougher style on
" Down Home Blues.'

The updated version of
““Canned Heat ' was the resull
of an impromplu session In-
volving Houslon Stackhouse,

Robert Nighthawk and James
" Peck "' Curtis, while a moving
tribute jis paid to Sonny Boy
Williamson by Curtis, on the
closing track

The album provides an in-
teresting cross section of the
Mississippl blues (and outside),
and ought to find its way into
the collections of those who
feel they ought to have it. For
lukewarm blues enthusiasts Lhe
Eeﬁst advice is to steer clear.

M VARIOUS ARTISTS:

in Gim-

line " (Liberty LBS B3252) is
a sequel to ""Me And The
Devil."" This album was also

produced by Tony McPhee of
the Groundhogs. And for those
who have looked Ffavourably
upon the British blues revival,
this set, which runs for nearly
an hour, is a must. It features
Tony McPhee, The Groundhogs,
Brett Marvin and the Thunder-
bolts, Jo-Ann Kelly, Graham
Hines, Jim Pitts, John Lewis.
Jim James and Raphael Callag-

han, and obviously warrants
more comprehensive sleeve
notes than the rather preten-
tious “' thoughts of T. S, Mc-

Phee."” Alas the title, "' | asked
for water, she gave me . . .
GASOLINE," rather gives away
the Fact that the American
negro lyrics are still being over-
worked to the extent of exhaus-
tion, and this set, ?unerallr,
has little new material to affer
vocally or instrumentally.—J.G.

TAJ MAHAL:
double album

@ Lonnie Johnson, a real
veteran fligure now, alas, 1l In
Canada, is a smooth and sweel-
voiced blues singer who plays
polished guitar. As Paul Oliver
describes it on the sleeve ol
SEE SEE RIDER (Storyville
Special 616010), by Lonnie wilu
Otis Spann: ' Sleek guitar with
its ringing blue notes and rapid
arpeggios followed closely on
each other.” Ths is a reissue of
SLP162, made in Copenhagen in
October, '63 while the two
bluesmen were touring Europe.
It is an album of mellow-even-
tempered music with none of
\he harshness of, say, Missippi

folk blues. The songs include
love ballads, ‘' Call Me Dar-
ling "' (shades of Josh White,

and no piano on this track) and
** Tomorrow Night,” and a
mixture of new and (raditional
blues. *' Jelly, Jelly ' is too
innocuous Ffor my taste, bul
‘" See See '" goes wilh life, lift
and humour; ** Clementine ™ is
expressive, too. Some of John-
son’'s old technical wizardry s
demonstrated on the instru-
mental, '* Swinging Wiln
Lonnie,'" and here as elsewhere
Otis provides watchful, highly
rhythmic and inventive key-
board accompan ment which Is
sheer knockout artistry. If you
don't like blues as clean and
Muently performed as this, pass
by. But don’'t knock it, becausc
its good. — M.J.

% Earl Hooker impressed a
00d few {nnplt on his recenc
first) wvisit to this couniry,
though he didn't get a chance
to do himsell full justice.
Admirers can hear him in
spate, so to speak, on TWO

BUGS AND A ROACH (Arhoohie
F10449) on which he appears —
on the cover photo as well

with his famous double-necked
gu ‘ar (labelled Earl)., Accom-
panied wvariously by piano or
organ, bass drums, steel guitar
and bharmonica, Hooker plays
fine, deep-rooted blues in
different slyles - including
wah-wah guitar on the slow
‘“* Wah Wah Blues," the instru-
mental "' Earl Hooker Blues ™
and '" You Don’'t WanL.'"" He is a
telling singer as well., as the
last-mentioned number proves
And on his other vocal, ' Anna
Lee,"" a real old-style, slow-
rolling blues with Louis Myers
on harp, he excels absolutely
with vo ce and slide guitar. The
title song offers some cross-talk
with Andrew B. B, Jr"'" Odom
(who sings a la King) on ' You
Don't Love Me ' and a lot of
sharp guitar, "' Off The Hook "
with the right socking beat,
while '' Love Ain't A Play-
thing '* brings more mean vocal
and harp, this time from Carey
Bell, who also came here on the
Blues Festival's lightning trip.
With crisp recording and infor-
maflive notes by Chris Sirach-

wilz, this adds up to value for
your cash. — M.J.
M Max Necdham of B and C

Records has assembled a collec-
tion of relatively sophisticated
blues performances from the
Duke and Peacock Texas labels
and titled it THES=E KIMD O™
BLUES (Action ACLP&009). 1L
features Fention Robinson, wi‘h
“* Tennessece Woman " and
“You've Got To Pass ' from
around '59, accompanied by
Booker T and a studio groun-
Bobby Bland, w lh studio band
on * Little Boy Blue."
‘" Bobby's Blues ' and ** Stormy
Monday:"" Clarence Gatemoulh
Brown's " You've Got Money '
("'53), ' Okie Dokie Stomp ' (an
uppish guitar-and-band bash)
and a 1960 ‘' Just Before
Dawn "' with Ga’emou’h’s fiddle

to add to the bargain. Larry
Davis's ' Texas Flood," with
Robinson on guitar, is a very

strong performance and a sur
prisingly late example of a
fMood-water theme blues, dating
from '58. Then come Willie Mae
Thornton's lusty orininn’
recording of ‘' Hound Dog,"
wh':h is one o have and holdl
and Johnny Ace's wvery light-
weight * Pledging My Love "
which Is not. Roscoe Gordon's
' Keep On Doqgin"" is |lpsa
than memorable but Junior
Parker’s Lille number (s botior
popular-idiom siuff, and his
" That's Alright " — like Jimmy
McCracklin's ‘' She's Gone "
iIs an attrac’ive performance
which understandably sold well
This Isn't an album for lover:
of wuncommercialised countrv
blues, but R&B followers will
appreciate it. — M.J. -

—_—

SAM APPLE PIE are
one of the hundreds of
groups for whom the
Great White Blues
Boom was the musical
equivalent of puberty.

Now thal sadly deriva
tive scene 15 over, and
they are through to the
other side, ready and able
to reach maturity through
creation of music which
relies on their own i1deas
rather than those of some
long-dead black share-
Croppern

>ays leader and singer
Sam Sampson: " The blues
scene has disintegrated. The
bands and audiences were
getting bored

““1t's a natural evolution,

but the bands still have that
blues influence. They've got
it out of their systems, and

now we can all get down
to evolving into something

" For instance, all of the
stuff we're writing isn't 12-

bar material. It's
wr own stulf and
IS not 1In a blues
pattern

“I'm experi-
menting with play-
ing alto sax, and
'S widening our
“cope No, that

i0esn’'t mean we're
zetting mmto a jazz
hing.

“It wvaries. There
some nice gentle things
we do, and then on the
other hand we may go into

some really heavy songs, We
don’t try to limit ourselves.

are
that

“1 write some of the
lyrics, and our guitarists —
Andy and Tinkerbell —
come up with ideas. Then

the whole group knocks the
SOngs into shape."

Could Sam explain why,
when white blues singers
get fed up so quickly with
playing the same patterns,
the black blues artists go con
and on being wvalid, con-
vincing, and entertaining?

“Most of the coloured
bluesmen have terrific pres-
ence,” he replied. “ They're
greal showmen and their
music has real character

“But with white blues it
Ent to the point where the
ands were kicking out the
music and
about
bit,

d not worrying
their audiences one

-.-.'_., t LB

-

'

"

'.-"- H

SAIVI APPLE PIE: genuine entertainers

Apple Pie move
beyond blues

“Coloured bluesmen

" - [,
i Wyt

MELODY

.

MAKER

-

are

being honest when they play
the blues — and that's how
you communicate. The white
groups were too imitative.

Bored

““Now everyone's bored
with the word Blues. But
the groups haven’t really
fallen by the wayside — if
you look around, they're
still playing But now

they're trying to find their
own directions.”

Humour,
known to many tight-lipped

and

always been

surly

a quality

groups,
a part

un-

has

of Sam

Apple Pie, and is one of the
reasons
genuine
AV b

ned,”

part of the group — part of
the way we

7

P
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L

why they are
entertainers

wasn't really plan-

he said. “It's just
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It just

NOovemhbes

comes oul on stage between
the numbers, and we're ul-

ways sending each other
up.

“At the moment we're
very happy with the sort of
clubs and colleges we're
playing in. You can't plan
too far ahead — two years
ago we had just one
ambition; to be a blues
band. Now we're into some-

thing else. We're just letting
the character of the group
emerge through the music.”

Early next year the group
will probably cut a follow-
up to their popular first
album, and they have just
completed their sequence in
the film " Tomorrow." where
they play at a * pop
concert ©* at Chalk Farm.

“ 1t was a gas — 1 really
enjoved 1t."" said Sam

With luck, there will bhe
no more blue(s) days for Sam
Apple Pie. Just a clear,
bright future — RICHARD

WILLIAMS.




respectability

10 reggae

"I“bl-‘hl\ CLIFE s the hip young Jamalcan

ululn'-. brought respectability to e Hune
s " Wanderlul World, Beautiful P aple ™

iN A l‘i".l'll}l”'l'-lll 1l' Illl ';ill]']ll* 'bh.t "”’lI'I‘I

o a musie Torm with a mueh wides
A al

“The rthythm Is Jamalcan but M's my Way
of deing 1L Jimmy explaing. 1 don't Clians

it as saul wither, | sing what | feel, what 've
vxperienced and what 've seen

T Mepgae s oan ehsy st ning sound bul I
A Tresh sound. 1 know (1" polng to get really

hig and nod just In Fngland =< but In the
world * Waonderful Waorld ' Iy helng released
in the Statles nexl week,

INFLUENCES

1 used (o sing Tolk things back In Jamalea
and things are getting back into thast bap, |
wrale " Waoanderful World ' as o folk song and
I Just did It with a beat to It.*™

Perhaps the secret of CHINy suecess les In
the number of inlluences he has absorbed sinee

he started recording In Jamalea when he was
l4 . vears-old

“"Pve been In England since 1065, Chris
Wlackwell saw me in the States, that would
have been in Inte 10684, and he asked me to
come (o Fagland,

"1 spent three yeary working in England,

seven days a week, Then | was doing all the
soul things, the things that evervbhody wanted
in the elubs at that time,

“1 wan on the Jackle Fdwards sessions and
| did Spencer Davig sesslons with Jackle who
wrole ' Keep On Running * Tor them, Jimmy
was about the only puy | knew here when |
came over, 1 used 1o do a lot of backing work
and there'd always be five or ten minutes ot
the end of the sesslon when | could do n
demo,

“In the early dave In Jamalen ns well as
doing a few folk things 1 did some rock
pumbers, I used to listen (o the old rock and
rollers Hke Bobhy Dayv, Fals Domino and Litt)e
Hichard, I met Richard the other day. He'd
sween me on lop OF The Pops and phoned me
up afterwards,

"1 renlly like some of the contemporary
lolk things that Arlo Guthrie is doing. 1 saw
him in the States and he's a naturnl. 'd
flown to the States to reemix the strings
on " Wonderful World,” 1 recorded it in

SRESHOIL [

ROYSTON ELDRIDGE

Jamalea and cut It In a twelve track studio.
there wasn't one In England so 1 went to the
States to get it right.”

Under conslderation are several songs for |

the fTollow-up to * Wonderful World ' and
Jimmy's third album will be released here In
Decomber the album was recorded In

Jnimalca, What are the recording facilities like

there now?

" When | flirst started recording there were
only two track machines there, now the faclli
ties In Jamalea are good. They've pot eight
irnck machines and the session musiclans are
nll young guyvs who are creating thelr own
things, Leslle Kong is a great producer, 1 co-
produced * Wonderful World ' with him, And
there's a guy ealled Larry Fallen who was a

B the

partner with Jimmy Miller in the States, When |

Jimmy decided (o come (o
slarted to po on his own.”

England, Larry

In January, Jimmy goes back on the road
and he says people will see a different Jimmy
CHIT than they've known belore.

“1'Il be using n lot of percussion, 1 don't
think I'll have an organ, but I'll probably add
o sax player who piays flute and everything
else, I'd like to use a Mellotron on stage to
get a string eflect, 1 had cellos on * Wonderful
World," 1 really dig that instrument, King
Crimson uses a Mellotron and iU's really good
but 1 think a Mellotron will be a bit expensive
to use on stage all the time,

WRITING

“When | was working seven days a week,

I couldn’t really get down to writing, Now I'm |

managing (o write a song or (two a week, I've
got myse’l together more now, writing Is
more c¢reative than appearing In front of a
audiepnce although 1 enjoy making live
appearances,

“The main thing is that I'm not In any
particular bag. 1 don’t want people to think
that 1 just sing reggae. I'm developing myself

and I'm sure that the people will like it
better because It will be myselfl thev are
seeing.”

their Niest single

SEND ME NO MURE LET TERS
THZ

produced by John Lodge

e —
"

QUINTESSENCE
community band

(XI-HHIJ Gardens, Jusl
ofl Ladbroke Grove In
deepest West  Eleven, IS

currently the focal point ol
a community of artists

(musiclans, painlers, poetls)
who will certainly make
their mark.

The tip of the icebery

has already surfaced, in the
shape of an album by a
group called Quintlessence.
They are part of this com-

| munity, and their music 18

created within its context,

- and with its help.

The for

was

Instance,
entirely within
the Grove,

album,
created
environs of
e musle was conceived
there, recorded In Island’s
studios In their nelghbour-
hood, the sleeve was designed
by artists who live there, and
the whole thing was printed
by a firm not far from the
group leader's home.

Titled " In Blissful Com-
pany,” It's an  extremely
interesting record, and a good
introduction to a group who
make thelr fashlonable eclecti-

, clsm really work for them,

|
nJ'

| group, because

Audition

Quintessence Is composed
| of six people [from widely
differing backgrounds, who
came together through a
Melody Maker advertisement.
More than 200 musicians
were auditioned by leader

Raja Ram, and eventually the
personnel settled down to
Ram (flute), Shiva (keyboards)
Alan and Maha Dev itars)
Shambu (bass guitar) and
Jake (drums).

Raja Ram, herinafter known
as Ron, told me: :* We put in
the ad asking for dynamlie
musicians for a jazz/rock
I figured that
those kind of guys, who were
willing to play both, would be
interested In going into other
Areas.

“As It turned out we all
live more or less in the
Grove, with the exception of
Jake who lives in the Wesl
End — but he may be moving
S00n.

“We practised in the All

OUr HiRST Sigaing

TRAPEZE

Management; ASTRA AGENCY ASSOCIATES LTD., WOLVERHAMPTON: Tel. W' TON 26628/9-28004

Agency; AM.A, AGENCY
Publishad by; THRESHOLD MUSIC.

45 rpm record

QUINTESSENCE: aided by a hip priest

Saints Church Hall with the
aid of a hip priest there who
digs the music.

“The people in Notting Hill
are really flexible, We do
concerts once a month at All
Saints, and we don’t have o
advertise them. It goes round
by word of mouth and people
just turn up.

“There are good cOm-
munications within the area.
For iInstance we have four or
five poets working on songs
for us, and there are about
five bands living in this road
alone — including Steamham-
mer and the Third Ear Band.
It's really nice just to walk
down the street, grooving on
the sounds.,”

Each member of the group
has a ver]\:l different back-
ground to the rest, and much
of their musical success
comes from this interaction.

Ron, for instance, travelled
12,000 miles from Melbourne
to New York just to study
with the jazz pianist Lennie
Tristano in 1965.

“It was an amazing ex-
perience,” he says. “ It cost a
dollar a minute for tuition,
but belleve me it was worth
it. He'd start off by making
you sing Lester Young solos,
to get you to understand the
basis of improvisation.”

By virtue of his time with
Tristano, Ron is famillar with
such alumni of the planist as
altoist Lee Konitz, tenorist
Warne Marsh, and British
bassist Peter Ind.

Training

The excellence of his train-
ing shows through in his flute

solos, one of the best of
which can be heard on a
track called “Midnight

Mode " from the album. He is
@ more than capable improvi-
SOr.

After leaving New York,
Ron went to live on a Greek
Island for two vyears, where
he met Sambhu. There they
had a quartet together before
arriving in London just over a
year ago,

Shiva Is Australian, and
sang with his own soul band
for three years before coming
to Britain at the same tlme as
the others, .

Jake is basically Canadian
but h:}.'s spent most of his 1i’h'z~]L
.1:1 this country and was a

Jazz  musician with blues
bands " before going into pop
Fruups and session work. Jazz

5, he says, his big
Influence, ¥ s biggest

Maha Dev wa

and played in
while Alan’s

§ a painter,

:;rnd bands,
only previous
professional  experienc :
Wi‘th’lﬂ soul hang. S

"The band was formed b
gi.'tl.lng the right 1|.|'ll'iruli1‘:1~n5;:"‘rr
5:;}-3 Ron, We heard plenl'y
Ol good musicians — but we
took technical ability for
granied. We went through so
many people because we
wanted Lo arrive at a brother.
hood thing, which is where
wWe are now.

" We discovered
basis aspiration
Hel. Everyone
ly mbout the

that our
S Were para-

leels so strong-

L musig,"
¢ group’s main '
r:plrullnn s its religion whil::ll;
L] i :
s based on Fastern beljels

is back !
First record

OCTOPUS

and before each set Shiva will
dedicate the music 1o God,

“ We're into Indian {eliginn
at different stages,” said Ron,
“ and some are more involved
than others. It's a result of

being in the group rather than

a prerequisite of being a
member.

“The Eastern influence
doesn’t show itself in the

instrumentation of the group,
although we do have a boy
who comes along to our gig,s
and plays sitar, but we do
play ragas and so forth, and
we're getting into quarter-
tone things. .

“ Everybody's been turned
off by the East-West fusion
thing — but it's really all the
same notes. It’s like a collage
— a tune will start as pop or
jazz or Indian, but then it

will go into other areas.

“ Anyway it's not so much
Indian as Eastern. I'm very
much influenced by Japanese
music, for instance.

“The music has to swing,
in the sense that you've got
to get behind it,

“It falls into a trans-music
thing: for instance I've been
!istening to the music of the
dervishes of North Morocco,
where the music makes people
fall down and pass out.

“That's what happens at

our concerts — jt's not the
noise, it's not the repetition,
or the rhythm or the lights.
it's a kind of hypnosis or
mesmerism.
" The music isn't hard to
like, It falls into a Kkind of
universal thing where people
who dig jazz, rock, or Eastern
music can enjoy it.

“It's like letting a
ETOW: :you prune it, tend it
carefully, cut out all the
rotten parts, and don’t put
(00 much manure round the
bottom!

" Despite the fixed person-
nel, Quintessence is a oating
group. Our musician brothers
run into dozens, and as many

iree

“THEY
LAUGHED
WHEN WE

WE WERE
GOING TO

USE IT ON
STAGE

5:& v piugg.d Minto o I!:I'D_u-uH
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it his hand—g ;!r{uphant—~ruu
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o be gn orgonist or p

knowledge. How e
orgon for under £107
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TOLD THEM P

Hock and when we tturied they were olf loch®0 e
— then we told them — our lead geitons! w08 -
know, the thing that David Bowie weed on B3l 9
o fully fronsislonsed mimoture elechx org=T runed
ol lone and i iy battery puwered — no mowa — '
planty of pawer. Tha beouty of # s ha! yos L
Y H—anyone con pick # up even If you have B

h? WH‘“, WﬂuFd you ‘ﬂuﬂh i e ‘ﬂ‘d yOu d be L'.I'H"r; e

Available from W. Taborn & "
(Dept. M), 66/68 Tooting H@

Street, London, S-W-”; a9
Send €8 19 .5 4 &/6 Battery’ >
(Full maney refund if oot delighted

as 40 can turn up for 3 gle.
“ Audience participation §
very Importani to us, asd -«
like to have people come a4
play tambourines, hand.
drums, and even sing with gg
It helps because It spreads
electricity, and that's whke
it's all about.™
the

Very important 1o
group is  their recordiag
producer, John Barbham whe
has worked on film scores and
albums with Ravi Shasfa.
and Yehudi Menuhin.

“He’s got the greatest pai
of ears in this world™ gy
Ron. “ He ecan pick things omt
that he doesn’t like, angd
absolutely right. He's »
important to us.™

Project

The group's major profest
currently being worked on &
their opera/oratorie, which
may be finished by Christmas
and which deals with a
spiritual journey from Laé
broke Grove to the East
When performed, it will nesd
an Indian orchestra and
possibly Tibetan musicians s
well as the group.

They seem so far oulsids
the normal group orbit =
their organisation and stroc
ture that 1 was moved to ask
if they felt any danger of
being sucked into
System.

“1 don't think so,” saé
Ron, *“because tha! means
doing what THEY want us @
do, and for this group thals
impossible. We have an amal-

ing recording contract will
all the freedom we want, and
everythim s on such @
personal basis.

“It's all under control and
going very nicely. What we
really want is for our musk
to become universal. Thals

all.” — RICHARD WILLIAMS
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by chris welch

| \ N8 OHN MAYALL to break up! Headline! The easiest way is for them to ser
' , Yy - Scoop! But it won't happen for a while demo disc or a tape. It doesn't have |
b T \nd the highest recording quality, because vou -
\ |

— on December 17, 1970 to bpe precise
- tlwavs identify talent. Guitariet F1a
John Mavall is always precise o g S - |
] 12T Lie i i i | | - . j | i "0 aTs i
5 'l [ ™ o | .L J - g \
Ihl:l'l Al not manh IMMUuUsIcCians W N 1% “-'!"I"‘-I i .'.‘tt.'."‘.!;‘. N nlayver

their careers mapped out as well, It is refresh Mavall

- then revealed M W T lans (or th
ing (o meel a man in the pop music business

fulure

a
‘.4
- X AC \ g . and 9
T who Knows exactly what he wants to do and VR Band B dreade et lves i
!

- . | when. date for disbanding — December 17. 1970 1
Mavall has been on the road lor over seven : g g 1 . b : T .
- . . 2 could cheerfully disband now. With amoth:
i VEATS f'rﬁn] h['lﬂj: T'I.‘L'..il"i‘]l*d d% An nrh_l CCCENLTIK = 'r on [F" cryvac methin ks 4 i i r |
i - N Ui L! 4 MR -1 i 1 %S Eerl ! k
- -. schlapping aboul the countryside with a 5 The demand for conceris by (he Zrow
b ¥ " . K LI Iy gLY i | i «f S ! ! - ) -
L : fwenty-five quid a night blues band, when few such that W i usisall e maa e
o - 1 g L L ri N N A% % . i FEl | I ., ¥ ! e
~ M . wanled the blues at any price, he has estab- '

p ) i e 3¢ ' —_—_ : =
lished himsell as one of the most important “t.hl__' h"\; the best way to react 2 '
and inlluentinal hpures on the British music Q% R _
o - 1 shall dishband yng Tron T . e
scene,
NOw he wants (o retire from the road — make short g by ‘T Durs
but not Irom music. And there 15 no question together especially for the tours
. of him running out of ideas **1 has been sevén \VEars n b r |
made the deécision aboutl sIx wWeeks
shall go back to Californy ind ~Rnish |
AMERICA next album. s due for release in Januan,
“* During next vear W start off wilh
In fact he is s0 busyv with projects and massive concerl tour of Helland, Denmark
schemes, quitting the road is essential, 11 he Sweden Austria, Switzerland and France (ros
is to get on with more creative work January ], Then We go on a two months
One of his more immediate plans is (o help \merican (our
ex-Mavall sideman and ex-bandleader Ayncley “In May we'll tour England for hive weeks
Dunbar. The drummer this week surprised the then lake June, Julv and August off. At ths
4 group world by breaking up the Retaliation, end of August we'll go on a tour that will
' | which he has lead since quitting John in 1967, cover America and, oblique stroke — the Far
John Moreshead (guitar), Victor Brox East, which will include Japan. We come back
(vocals) and Alex Dmochowski (bass) have left in November for a final tour of Euvrope, then
and organist Tommy Avyre will stay with disband, and 1 shall go home to America.
_ | Avnsley,
Mavall, who produced Dunbar’'s last album,
_ ; explained this week how he proposed to help. ALBUM
: ¢ “ There is no question of me breaking up my —
‘ band vet,” he saild forstalling the rumours.
| “We are doing a continental tour in January “1 have been happyv with this band and it
2 and we thought of having a band on the bil! stil has a lot of potential. And of course if
4 that would be in the same category as our- any of the group want to legve belore the
: selves and there was an idea that 1 should end, they can always go off to do other things,
. form a subsidiary band. But it would have in the same way all the others have been
) . ' been ludicrous — just no time to get one free to leave.
= - together, “If that happened | would stick to an
' X - “Then Aynsley said he was breaking up. instrumentation of four players.”
. “The upshot was he wanted to change his “The next album is a mixture of different
entire set-up and make a dramatic move. He instruments and there is a lot more lyrical

wants to form a band that reflects what HE content. The basic theme is of loneliness and
wants to do. Aynsley Dunbar had been the lonely people. People have mentioned to me
bandleader of a co-operative band in which about the Beatles' song, but I don’t think they

e he had done all the work, have the copyright on a particular human
' . " Whatever he wants to do, it will be whole- feeling, :
—_ hearted. The plan of campaign is that he “One of the tracks on the new album is a
- L should make an album, then go on the road bass guitar duet! It’s between Larry Tavlor
L :'”_"" come “I}_“_"th a new sound. I'll be helping of Canned Heat and our Steve Thompson, They
’ . N ¢ aim gel musicians together, but we've got to play behind a piano then take off — inter-

do it all by January for the tlour weaving."

“ At the moment we are after a blues singer How can John be so sure of his future plans
who plays an instrument. Bearing in mind the when most musicians don't know -.;h.u they
band already has a kevboard plaver and : are doing from dav to day?
drummer, we've got to find a trumpet, bass, “Well that's all the forseeable stufi. What
and guitarist. frightens me is 1971!"
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ALONG with the more
obvious rewards, success also
brings problems to a group
who've  established them-

selves as one of the most
successful in pop.

The Tremeloes — Rick West,
Dave Munden, Len Hawkes and
Alan Blakely — found a formula
for making commercial hits two
years ago after they split from
Brian Poole. The only time they
departed from their light style, with
Dylan’s “ I Shall Be Released,” they
failed to make the charts.

“For the last lew years we've been
doing the sort of things that have _
appealed to the mums and dads. We o

slarted to get Lhe knocks from other Py
people but the thing is we couldn't
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e knock success. We were doing well
3 and it would have been
XX stupid to change,” said Alan : .
0 Bialieh, in gi'h‘e dressing We've written B-sides and
- room al Top Ol The Pops. album material before as
ase “We've known that we well as songs for other
%X could do better for a long 2artists like Linda Kendricks
X time. It was just a question Pul We wWeren't that
X of making the change. confident.
“"That's why *‘Call Me
Number (One' was so im-

Album

portant to us, we could have

just carried on but we

wanted to see what would .

happen this time. 1 don't “It’s the first ":ﬂfk on a
think we'd ever go down the new album th?t will be out
pan and not come back just after Christmas. We've

auain h.ul il';. a hlg “-nrr‘.“' hHiShEd hﬂ" Dr il now aﬂd

Relief

the rest we'll finish before
Christmas.
“What we want is for

people who aren't fans to
listen to it. A lot of people
see the name ‘Tremeloes'

P e
wae st R et e e e e e e e w s e e e

The success of " Call Me and think ‘Crap' but 1 is secure, the most unexpected quar-
Number One™ has brought 8  think if people listen to us ters.
Eﬁlpﬂrllt Sigh ﬂf I'Eu&l fl‘ﬂm now lhey*“ h.e Elll'pﬂEEd. 'lf = DU you knﬂ'“- lhﬂt lﬂl"l
the band especially as it is  they like the single — and a worked Anderson came up (o me
2 one of their own com- ot of people must — then I and told me that he liked
& positions and a departure  (hink they'll like the album the record. Incredible.
e from the formulated success. even more. “We've got everything we
& “lLen and 1 wrote the ‘““ Everything on the album want but we've worked for '
% number about 18 months will be original. Len and 1 it. We've played all over the ROYST”N
% ago. We wanted to do have written a lot and the world, the first group to go
2 something different but we only other people who have to South Africa and Austra- ELDRIDGE
X weren’t really confident. written anything are * Gil- lia, we're playing in Poland

TREMELOES: success brings ‘prnblems.
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bert  O'Sullivan and Jefl
Christie who write along the
same lines that we're think-
ing along now. Their songs
are made to measure for us

although they're probably
not as instantly coms-
mercial."

Bass guitarist Len
Hawkes, and lead guitar
Rick West are already
married. Alan Blakely
marries next week and

drummer Dave Munden, lead
vocalist on “ Call Me
Number One,” marries just
before Christmas. Al of
them have beautiful wives
— or wives to be — and
are moving to live near each
other in Ascot. Their career

‘-'i"'-'.llll'llliilili-lilll'l'llllllllli!-
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Tremeloes say it’s
time for a change

again soon and they want us
to play in Russia,

“We've earned our money
and no matter what anyone
says about *just doing their
thing’ they want to make
money. Now we've gol what
we want, we can do what
we want. We want to bring
a piano in and play some
numbers on acoustic guitars,
things we couldn't have
done before.”

Incredible

The Tremeloes are now
doing what they want to do
and finding acceptance from

JOHN & TONY SMITH PRESENT

In association with
THE ROBERT STIGWOOD ORGANISATION

DELANEY & BONNIE

ano FRIENDS

with GU EST STAR

ERIC CLAPTON

SUE & SUNNY

plus P. P.
8& ASHTON, GARDENER & DYKE

ROYAL ALBERT HALL
COLSTON HALL, BRISTOL
TOWN HALL, BIRMINGHAM
CITY HALL, SHEFFIELD

CITY HALL, NEWCASTLE
EMPIRE THEATRE, LIVERPOOL

FAIRFIELD HALL,CROYDON

Mon., 1st Dec.
Tues., 2nd Dec.

Wed., 3rd Dec.
Thurs., 4th Dec.

Fri.. 5th Dec.
Sat., 6th Dec.
Sun., /thDec.

ARNOLD

P—

at 7.30

at6.15 & 8.45
at6.15 & 8.45
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YRANNI( SAURUS
REX has sur vived

its transplant Opetra
tion and is already
back in circulation. A
little heavier for 115
absence but still
breathing  fire 1;1m1
breeding friendship.
We already KnNow of

Marc Bolan, th 2“”1 cen-
tury pixie who might have

heen animated by Milne
or Tolkien, A young man
whose black tousled hair
hangs in ringlets, who
wears white dolly shoes,
vellow satin trousers, 4
green striped blazer, and a
defiant cloak which he
caste about himsell as

précious protection from

all worldly poisons

Bolan is the heart ol Lthe
Rex and Mickey Finn is Ihlc*
force that now mnk*‘.‘*_ I
heat The unlikely Mr Finn
just recently replaced
Stephen Peregrine Took, the
percussionist, whose depar-
ture could have threatened
the Rex with extinction,

Finn's scope is wider
than bongo bashing. But for
all his drums, tablas, bass,
and Moroccan bongos, he 1S
quieter, but just plays
heavier. Not much musical
hackground, but solid and
demanding A challenge
which Bolan accepts, and
suddenly it's preat — the
Rex are tighter, technically
superior and more together
lhan ever,

They proved 1t at Leeds
Universily recently on their
first British gig for SsiX
months

And Marce's current ebul-
lience prompted him to pick
up his Epiphone guitar and
treat MM staff to a free
concert when he arrived at
the office this week. Mickey.
already conditioned after
only five weeks with the
Rex, bashed out rhythm on
the nearest available table

All  last week
T. Rex were re-
cording an album
for release in Feb-
ruary — their ses-

sions lasted from
2 p.m. until mid-
night. Before that

they were practis-
ing twelve hours a
day, every day, to

produce the right
sound

"“The whole
thing’s heavier
now. The rhythm
section i1s much
stronger and
Mickey's doing

more varied things There's
certainly no need to expand
in numbers as we are play-
ing so tight. I'm on electric
guitar for most of the
tracks, and while nothing’s
changed bhasically, I've ex-
perienced a musical
growth," Marc opined after
due consideration

“1 don’t think we were
ever bad Dbefore Mickey
joined, bul we were very
loose, and there was only
about six months when we
were really topether. Then
suddenly the Rex became
more of me than it should
have been — hut even so
we hadn't planned to split
up

“There bad

Were no
scenes dbout it, we just
grew aparl Then 1 metl

Mickey and in a day it was

there,” added Marc.

The young guitarist and
organist reckons that he
learned a pood deal from
the recent American tour.
Styles and influences of
other musicians, including

Clapton, rubbed off on him,
and this provoked him into

resurrecting his eleetric
puitar
"When | first had the

electric guitar 1 just couldn't
contral it. And although |
was never a folk singer 1
looked on the acoustic puilar
as being the natural place
0 start. | didn't want to
touch the electric FUilar un-
tl 1 could play it the

| wanted to" i

In the past, T Rex's
music was marked by the
simplicity of bongos and
aCoustic guitar, with some
fine vocal harmonies. But
inverg of the Rex will be
surprised to learn that the

title  track of the '
alhum, A Beard Of Sla':'??'
IS instrumental :
The group are
lesser emphasis on th
seclion, and w

Placing
3 hE vocal
ere there was
D}?FE 4 vocal harmony pléce
there 1s now an electric
Eullar solo

SYD BARRETT

is back !
First record

OCTOPUS

TYRANNOSAURUS:
Mickey Finn.

ex Is
eborn

Y A

Mickey, a former painter,
and part timer with Hap-
sash and the Coloured Coatl,

remarked that he seemed
fated to meel up with
Marc

“l had heard that the

job was going from a friend.
| arranged to meet Marc,
but saw him quite by acci-
dent a day earlier than ex-
pected. He's so easy Lo plav
with and very positive in
his approach; there's never
any vagueness."

Although the old Rex
only undertook the American

tour to fulfill the contract,
Marc emphasised that it
was enjovable and valuable

* The States changed

everyvthing for me, It's much
warmer than England. You
meel nice people, and every-
one gives L0 you, and vou to
them. In England it's taken
for granted. Evervthing's
S0 relaxed here that no-one
makes any effort "

Marc’s influences and
ideals are forever changing.
and are usually environmen-

tal or impulsive, Just now
he 15 digging classical
Enurﬂi::_, and Jimmy Burton
a4 guitarist from the Ricky
cky

Nelson days) and Les Paul
But lack of radio ex-

posure has made Marc more
aware of his admirers. He
has placed g nigher ap-
[}I'EIjIISEI] on live gips

[ want people whe are
really into our guitar sounds
L0 COme and see yus Then |
can be in the middle of
things instead of just on the

side, | just want 0 show
pﬁnple that we appreciate
:1:']:“ as they appreciate

Marc with new man

Marc Bolan is still easily
recognisable. His voice still
wavers and he still closes
his eves and holds his head
high when singing Bul his
puitar style has progressed
and has become necessarily
disciplined by Mickey's
more compacl style

The nature of his SOngs
nas changed to some extent
The album tracks are sub-
consciously linked, and (he
final analysis is on the lines
of a novel that Marc has
mentally written. "I want the
album to provide a mental
release for those who dig
us,” says Marc, still delv:
ing deep into the past 10
search of the mytholog!
cally simple way of Nig
while employing the —~ minc

aver matter” theory W
cope with present day hang
ups.

Mr. Bolan himsell has (he
streneth of character to rely
on his own judgement, after
erroneously acting O
opinions of others In the
past. “If ] feel a SONE
doesn’t really make It, ther
we won't do.” He wanls DY
indulgence in anything thal
ne feels is bad

" Like if we'd thought YOU
were a8 drag we'd have splil
this scene after Len
minutes.” he tpld me reas
suringly

And 1 think he meant It

JERRY
GILBERT

WAHY IS THE ooa_‘BOY
LIKE A SNAKE ?
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How to see yourself as the fans see you.

The Love Affair use Ampex Videotape recorder to check their action.

'_h.‘gi

The hardest thing for any performer 1s to see
himself as his audience sees him.
Yet knowing the precise effect you are having
on your audience and being able to develop
your professional style 1s critically important
today; especially where television is concerned.
With the Ampex VR-5103 Videotape Recorder
you can play back your rehearsals at will—and
see how your act looks as well as sounds.
The VR-5103 tapes video and audio of any

If you need more sophisticated equipment
there’s the VR-7003 or VR-7803.
| “It’s fantastic to actually see what you're
inflicting on the fans,” enthuses Stwit; Ellis the
Love Affair’s lead singer, “We can really take
an objective look at the group’s impz'ict”.

Ampex-world leaders in magnetic tape recording

scene and can be played back almost at once SN W : o4 -2 Berkel Argptx Great Britain Limired,

1IN sl ot for detailed analysi : -t - £y fAvenuc, Rfﬂdlng, Berks. Tel 84411
Ve slow or stop motion for detailed analysis. ,- . _ : |
CVen 1N SIOW Or I . : . | For further information on the Ampex

Tapes can be stored and repeatedly replayed— ' Videotape Recorders, send this Coupon today

OT l...‘I'ilHL‘Li t‘UI' NCw ['L.‘L'HI‘LilI]E{"*. ' Name | e

Company
Address
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ELVIS: toe-tapping rockaballad

ELVIS PRESLEY: * Suspicious Minds ” (RCA).
Well, shucks and gosh by golly — the King is
back! Speaking as Fan Club member number
243 A (Willesden Chapter), it comes as a great
thrill to hear El chomp his way through a rocka-
ballad of such toe-tapping appeal, one can only
conclude it will soar to the top 'ere Christmas
IS Upon us.

It has a slow down chorus

and a phoney lade-out

thal leaves one gasping wool in the window dis-

with surprise plays of Bert Spriggs,
Did vou know more than tobacconist, and a suit-

eleven hundred tons of able Xmas ballad.

Elvis Presley EPs were This year Cliff is providing

sold 1in British Common- a rather natty line in bal-

wealth  countries last ladeering. The lyrics are

full of serious intent and

vear — ALONE?
speak of the * peaceful,

And more than 15 tons ol

{fecth are extracted from gracious and wise.” CLff
British children EVERY csings with warm simcer-
yeqr? ity.

Scientists  and  clergymen
helieve there is abso- LOU — CHRISTIE:  * She
lutely no connection be- Sold Me Magic” (Bud-
tween these two  statis- dah). Remember " Light-

nin'® Strikes?” No, well

|||l' -\.

Well,

LAUREL

NEW POP SINGLES &

An Elvis
hit for
Christmas

toc plans drawn up by
Isambard Kingdom
Brunel, which he later

disowned, and unfortun-
ately fell to pieces, bat-
tered by eight inch high
waves.)

what do you know!
Yes, what do YOU know?
All I know is that Lou
makes jolly fine records,
that bounce and zing and
go to make this tough
old world just a !ittle bit
brighter

AND GIRLIE:
“ Scandal In Brixton Mar-
ket” (Nu Beat). At leasl
the exponents of Reggae
have a sense of humour
even if their fans seem
devoid of any
senses that God bestows

upon each and every
other one of us, at this
time ladies and gentle-
men.

A shuffle beat plods along

SERGIO

of the.

1 his

it to me beat. Whoever
Wild Thing may be (and
he sounds as if he could
he a Tasmanian), he
thinks “ old ladies should
he obscene and not
heard,” so you can tell.

MENDES &
BRASIL '66: “ The Fool
On The Hill” (A&M).
Never auite understand
that Brasil '66 bit, especi-
ally as we are fast ap-
proaching 1970. In the
meantime — a beautiful,
tasteful performance of
the old Beatle favourite.

MONKEES: *“ Mommy And

Daddy ” (RCA Vietor). It
seems strange that Shorty
Rogers, the jazz hero of
yesteryear, should be
arranging, with Micky
Dolenz, teenvbop  ses-
S10NSs

sounds rather lLike a

Hebrew knees up Mother

PENTANGLE: “Light
Flight” (Big T). Quile a
lively performance, com-
pared to their normal
concert appearances. A
bit of the old jazz and

folk mixture, 1t sounds
rather BBC 2. Nice
though.

CURTIS KNIGHT: “ Fancy
Meeting You Here ”

(RCA \Victor). It was
some minutes before 1 re-
alised the record had not
only ceased playing, but
the turntable had stopped
spinning, the lights were
going out in Fleet Streel,

contest

TONMMY

[.-fﬁ:?, I-fﬂf':l:h W

~har i'i'.r 5 wWeTt

Wyl
|
the great

ind
streaming Nt
ity hy the GawT

. 3 _ L
Total tedium

ROE:

Irailis

“Jam Up
jelly Tight ™~ (Stateside).
f‘x-;ir;nfu-{ih 1 havt hﬂtr‘;
keeping rather — TRIXCH
{'H{TII_‘rﬂﬂ_‘f id\‘t‘]} —  IMUSH-
cians, RBYPSIES, ZquH:
#W*Hfii y]nfm f&ativrs the
ysual thing — but .;ht‘
ftll-_- strikes me ?1:5 being
more than 23 trifle sug-

E':"q't I 1!1_-'.
hitehouse been

ormed? Qu I:‘:Si_it“-nﬁ
Is?wfnu!d he asked mn the
House. The public’s con-
fusion must De ended
now. Just who de lt“'?:
Prince Philip think he is
Some of my chums ‘-%’%’!H
have knocked around the€
world a bit, gave EX
tremely old fashioned
looks when 1 let ship the
title of Tommy's, ad-
mittedly groovy, rocker.
Basher Smiih drew thought-
fullv on his pipe and ab-
sently moved his patched
Ieathier elbows mto a
pool of beer on the club
bar: ** By the Lord Harry,
this reminds me of an In-
cident out East in the
summer of 1937. One of
the favourite tricks of
the native girls was 10
smear a chap in jam and
jelly, then enter a three-
legged race. I've seen
men go mad at the hands
of those little witches.
“But the heal does strange
things. | remember

winners

BY CHRIS WELCH
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Decca to record MM

N _ perhaps you remember with blithe spirit, and the
CLIFF RICHARD: * With the name of the steam- singers burble as inco- Brown, and while quite DECCA RECORDS are  publishing deals, Search groups should
The Eves Of A Child ™ ship that foundered with f}w:ﬂ[hlv A § original, it is also quite to record the winners The Final, like the follow them as a top col- 1
(Columbia). Yulelide 18 all hands off the coast of A Y : dreadful. It ends with a of Search — the MM heats, will be judged by o S e B B
drawing near. One can Scotland in 1901? (It was  WILD THING: “ Old Lady ™ pale imitation of the final search for talent in co- E'?;'EE%E - i“‘g”dl:"me“t cording stars. o
alwavs tell by the dual in fact the S.S. Pottle, a (Elektra). A lot of hip riff of * Shout,” a well operation with College i;E; “I'.:TE;;}I:I;“IE:E; EE‘I* h R[ﬁu_‘.lli‘ i}eﬂf .',hE hrﬂ
appearance of  cotton sturdy ship constructed mumbling twixl the sock known popular tune. Entertainments. winner will receive EIUDE uiik “!rhe 5@%::; 2::
Over 70 wuniversities with £75 for second, £50 heat ‘wiil be at E-H'ﬂhnﬂ--

Britain have nominated a a " ; -

SEotnE  Irom thicis) mies ;?Eltmﬂ the other seven Emb” 8. Tal-:tng part -.u.ll

and the first ol 1en local S . Esthers __2Gmchl

: heats was due to kick Deejay  Pete Drum- (nominated by University

off Search at Brunel mond will compere the College of North Wales),

University last night Final and a major group Milk Train (Keele Unl-

(Wednesday), will do a puest spot versity), June Creighton

The ten area winners Search arises [rom the (City of Leicester Col-

will go through to the MM's belief in the in-  1e8e), Body And Soul

Grand Final at London's  €reasing importance of (Handsworth And Erd-

Lyceum Ballroom on the college circuit which ington Tech), Barnabas

January 23 when they !1'.1‘5 already given the {(Birmingham University),

will battle it out for the inilial Impetus to groups Dando Shaft (Derby

top prizes which include like Fleetwood Mac and School of Oeccupational

~ the recording contract, Jethro Tull :}'hE‘THDH and Shape Of
: agency, management and At lo: ; . he Rain (Chesterfield
4 least one of the College of Technology).

CRAMON’S ENTERPRISES in coniuncti i
ction with
BAF RECORDS & PlNEAPPlEIRECORDS

Dance at the Nettlew :
ood L
5.E.27, on 28th November, 1'5:2:;"% e Mamese

BLUE MINK

BF 1318

by

reached No. 50 on the
industry chart

This week it’s No. 30

PHILIPS

Music by Pat Kelly — Marvels h '
ot from Jamaico
MuxtRomeo (Wet Dream) and supported by the
gl::u Cats (Swan Lake) and Niyah Shuffle
(Moon Walk) Kings of Reggae — Larry Aitken

(Talk of london) — Jamai i
: — Jamaica Jubil 5
(in full Reggae mood). From ; pl.: i:lo?‘g.el:h

Compered by: Steve Maxted

Con ons:
nections: 2a, 2b, 137 buses, or trains !

Licensed Bar o Herne Hill/Norwood

from 7 P.m.-1 a.m

Tickets obtained
n Dd"ﬂﬂc l
Telephone 2 e only 18/-, from: 4 |
o ;mﬁ:zolmso':); or 92 Landor Road, S W%CThL;rCh 51reef,4Nd’:I-§
€ School of HUifdesaing' ];,' A;ldnti ERPhu;eSI:V : : _
| oad, d>.W.
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RED ALLEN: big man in every sense

Hot

trumpet

colossus

RCA VICTOR deserve

the biggest medal
ever devised for issu-
ing these wonderful
Vintage Series albums.
It seemed nothing could
eclipse

their current
Jelly Roll Morton
album "1 Thought |
Heard Buddy Bolden

Say * (RD 8048). But |
am now listening to it.

Please don't write o
gisagree (or agree) because
when you're comparing
golden vintage jazz of this

quality whoe cares about
persoral preferences’

This fleatures the colossus
| '?‘-.-'_ not trumpel, Red Allen
Mith Luis Russell, King Oliver
1 Fletcher Heéenderson musi-
ans between 1929.1934 and

3l own groups between [946
and 1957

Involved are such swingers

HENRY RED ALLEN: It Should Be You; Biff'ly Blues;
Feeling Drowsy; Swing Out; Dancing Dave; Roamin;
Singing Pretty Songs; Patrol Wagon Blues; | Fell In
Love With You; Stingaree Blues; Hocus Pocus; The
Crawl; Let Me Miss You. Baby; | Cover The Water-
front; Love Is Just Around The Corner. (RCA RD
8049)

visihle as it is on every
trumpet man of the time. But

Red stood firmly on his own EnlsoNI
feet

His style is intensely per-
sonal, his tone hot and
driving and his timing way DAV'S
ahead of his contemporaries.

=N

Red has been called the first
avant-garde trumpeter. It was

meant as a compliment, but HARRY  EDISON — EDDIE
he started no fashionable [r;ﬂ.i:‘e‘ifw Dt:ﬂ{__";f anﬁ::;"f
schools of pla}«'mg- Jawbreakers. Four. Moolah, A

He played Red Allen and Gal In Calico. I've Got A Crush

|‘_ = — e — — = —

no date is given on the
sleeve — with Davis in place
of Jimmy Forrest

As expected, everything
slips along on oiled bearings,

the musicians all swinging
straight ahead and )oining
forces intelligently to pro-

duce hot, strong, easily enjoy-
able jazz with just about the
right blend of improvisation
and preparation

B SELEP." which opens the
sel, is a8 slow-medium * Wil-
low Weepish " Edison original
which has a quietly effective
piano solo as well as sensi-
tive trumpet (familiar in
phraseology, vyes, bul very
knowlingly played) and a rich-

REVIEWERS: BOB DAWBARN, JACK HUTTON
B MAX JONES, RICHARD WILLIAMS

loned, cleverly constructed
tenor solo.

“Broadway’' — a Base
favourite heard, with Lock

and Sweets present on the
band's LP reviewed lasl week
— |s fast and booting. It fea-
tures a good, blistering tenor-
trumpet chase

" Moolah " and " Jaw-
breakers " are further Edison
blues originals, and the second
has a lot of Lawson piano
Added interest comes from
the inclusion of such material
as ‘' Calico " and Miles Davis

“Four " and it is fair to say
that, for what it sets out to
do, th= set is pretty well

faultless. 1 like it., t00. — M.

i MELODY MAKER

1969 JAZZ POLL
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years will rush | :
beautiful collection of s
of the best Jelly Roil ever

recorded. Especially as
“Oh! Didn't He Ramo €
“Don't You Leave Me
Here” and ™ King Porter
Stomp " (a Jelly pilano s
are previously umnissued
“Oh! Didn't He Rambie
sounds better to me than the
version we've all been
brought up on Trumpeler

Sidney de Paris wails away at
the end on crackling choruses
and it's difficult to understand
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IT'S JAZZ POLL TIME AGAIN — time for you to vote
in the annual, world-famous Melody Maker Readers
Poll. Make sure your favourite musicians, bands and
singers get their full share of votes by filing in the
coupon now and sending it to Jazz Poll, Melody Maker.
167 Fleet Street, London, E.C.4. Past winners-in the
New Star category are not eligible for votes in that
category. They are: Britain — Peter King. Brian Dee.
Dick Morrisey. Alan Haven, Brian Auger, Ernest Rang-
lin, Roy Budd & John Surman and Dave Holland.
World — Benny Golson, Ray Bryant, Leo Wright, Ro-
land Kirk, Freddie Hubbard, Tony Williams, Albert
Ayler, Archie Shepp. Gary Burton and Joe Farrell. Every

h[q -q[}lt‘: Was s0 n-luch hls On \I"ﬂl.l, Close Your EFES {Hi\l"‘
W Q melodi ] . ersido E?EDH}

' , SO cally unusual, Ediso

t " . n (tpt) Dawis (tnr),
SO Th}thﬂ".lﬂ'ﬂ”}" _S-llml.llﬂtlﬂ_g; Hugh Lawson (pno). lke Isaacs
and velt so individual that, (bass) Clarence Johnston
ltke Louis, he could never (drs) New York 1B/4/62
reaily be emulated. His music - . .

beats my words - — try EIJTH{)N and Davis make
“ Feeling Drowsy ™ (a new a well-matched pair
take, by the way) and “Swing for a relaxed small-group

Outr.” No further explanations

s J C. Higginbotham, Albert are necessary. session of the kind we have

, : here: dedicated to a bluesy,
O AT e H“:i’""’i' This album is crammed  posjtive weadrm sort of
j‘l‘”“ l;“?:i cIsm, T 1{3" with gems — altoist Charlie . -iociream jazz

Juncan, e gy o M gl ginl Holmes burbles away in a Both players have had lon
-ozy Cole and Marty Napo- manner that must have blown Y .

leon the Basie

experience in
school; both have distinctive
tones and styles and can
swing like the clappers, and
both are adept at getting
together with other hornmen

in a quintet formula

1929 minds, J. C. Higginbo-
tham is ridiculous all the way
from 29 to '57 with a
burnished tone and a rhyth-
mic fluency that roars, and
Coleman Hawkins proves,

Red was a remarkable man
and musician. He was a big
man in every sense, ebullient,
a lover of life. And he played
like every solo was his last

On the early sides on this oOnce again, that the tenor was On this album they are al-
album he was supposed to be ™Made with him In '“‘I"d- lied to the rhythm group
presented as an "“answer " to The most frustrating thing which was workin with

in the world is to try to write
about an album like this
Please, just get jt. — J.H.

Arm-
the

Louis
certainly

the acclaimed

Edison's quintet at the time,
strong And

so this is really the Edison
band of the early sixties —

Armstrong influence is clearly

RADIO JAZZ

British Standard Time T: Duke Ellington. 12.3 a.m. (Charles Fox). 930 E: Herb
Flilln.l:r :21) Al: Jazz Scene, 12.20 E: Jazz. Geller Combo. 10.30 V: Jazz.
(Fri, Mon-Thurs), 6.30 p.m. T: 9.30 a.m_ J: Sithouette (Religi- Patlerson Singers. 11.5 E:

featuring pop Glenn Miller,

As for 11.30 p.m. (daily, excepl ous programme

. 8.5 J: Jarz Unlimited and jazz groups). 6.45 p.m. A3:  WEDNESDAY (26)
?:;d'i"-’l::}n«'ﬂ’edl 915 T: As for Benny Carter (Hugues Fllﬂli- 9.36 p.m. A3: R and B, 10.20 E:
12.0 mid (Daily, except sie). 7.30 Bl: Mike Raven’'s R (2) Alice Babs, Svend Asmussen
Sunday). 9.45 U: Paul Desmond and R Show. 845 O0: Sweet (4) Juliette Greco (5) Acker
with 5,:,.1,.;“. 1030 ©Q: Jazz Jazz. 930 T: New York, New Bilk, 11.30 T: Maxine Sullivan
vl Franhf-url. '11‘” T: MNos- York (Poo, folk and jaxz and Bob Wilbur., 12.0 T: Gil
talgia {Fre-wlt: bands and guests). 11.0 Bl and 2: Best Evans ad his Ork and MJQ.
’inﬂ“” 12.0 T: Carl Tjader, of Jazz on Records, presented 12.15 a.m. E: Jazxx.

128 awm. J: Underground by Humph (B3 stereo at ap-  THURSDAY (27)

Music. 1.5 J: Jazz prox 11.15). 125 am. Bl .30 p.m, Q: Big Band Seren-
. RODAY ‘(12} ' and 2: Just Jaxz (John Dunn). ade. 10.15 A3: R and B, 11.30 T:

SATURD 3: “Finch Bandwagon. 12.30 Bl and 2: Jazz Workshop Tony Bennett and Count Basie

;'zsnlll:nnﬂ @3- Jarzr Record (Frank Ricotti Quartet, Mike  Ork, 12.0 T: MJQ.

Programmes subject to change.
KEY TO STATIONS AND
WAVELENGTHS IN METRES,

Regquests (Steve Race). 2.0 p.m. Westbrook). 12.30 T: As for 9.30
] 931-1940. 2.35 p.m.
E: Don Redman, 193 RSy )

6.45

Hl: Radie Jazxr Magazine. 2 : TF F 1-1829 -
g0 p.m. A2: Get To Know Jazz. A: R rance y  2-348,

Bl: Jazz E!uhHLf;"P:'";uE:;‘:' 9 a0 E. Herb Geller Combo. 11.0  3-848, B: BBC 1-247, 2-1500/VHF,

pelly, Laurie e ‘  A3: R andB. 11.15 A3; Free 3-464/188/194/VHF. E: NDR

George Chisholm's Jaxx Gang,
Humph). 105 Hl: Jarz. 10.20 ‘
{3) Dionne Warwick. 11.0 Al:
Montreux JF (Ella Fitzgeraid,
Alan Skidmeore Ork). 11.5 E: {.?J
Ted Heath Ork. 11.30 T: The Big
Bands (Benny Goodmaa) 12.0

Hamburg 309/189. H: Hilversum
1-402, 2-298. J: AFN 547/344/271.
0O: BR Munich 375/187. Q: HR

Jarxz. 11.30 T: Peggy Lee. 12.0
v: Gil Evans ad his Ork. 125
a.m. J: Bobby Troup Show.
TUESDAY (25)

5.15 p.m, Hl: Jaxz. 5.45 B3:
jazz Today in mone and stereo

Franklfurt 506. T: VOA 251. U:
Radio

Radio Bremen 221, V:

Eircann 530.

MM reader is entitled to fill in one coupon.

i CATEGORY | BRITAIN | WORLD || CATEGORY | BRITAIN WORLD
| Top musician Organ -
{ Big band Guitar
{ Small group Bass
'L Male singer Drums
! Female singer Vibes
[ Blues artist Misc. Inst.
{_ Trumpet Arranger
1 Trombone Composer
i_ Clarinet New star
L Alto sax LP of Year
L Tenor sax
3 | certity thatr this is my only entry
| Baritone sax NAME
r ADDRESS
| Flute
t-.- - ===
= Piano Mark your envelope “POLL" and send to Melody

iy o

lllll Ll

T T T EER 8 L - ._..---l’l-.lll.ll*l- H-.'....-
e e%e s .-'-:*:-:-:-:*:-:’:'I':*:-.:.:.:.;.:.:.;.:.;.:::.:"'_':::::::E: . :g:-:::_?:. e,

R o e

¥ d . - . . ..: L .'I:'l L : .
Y W ] pead B i | -'¢:--.: :
AT

HOW OOME THERE'S

QUCH A DIFFERENCE

IN YOUR GUITAR PRICES,

CHARUE? THEY ALL

LOCK. VERY GOOD

TO ME!
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PERFORM WELL.,
TOO, OR, ROSETTI
WOULDNT SELLEM

( TS ALL A MATTER OF
\ MATERIALS AND

\ FINISH ..,
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s frong o | ] cassic45oNs i
5" TAKE THE TATRA

7 CLASSIC FRINSTANCE
2 GOOD SEASONED WOOD

#1 SPRUCE TOF, BONE ROLLER
% HEADS. BUT TS BASIC—
), AGOOD, SOUND PLAIN
5 NSTROUMENT.

Maker, 161-166 Fleet Street. Londen ECS
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COMPARE T WITH
THE LEVIN.MAHOGANY
SIDES BACK &

2 BRIDGE , MOSAIC INLAYS,
BLACK EDGING NICKEL -
PLATED HERDS=YOU GET

PAY MORE.!

W ate s s B

ARE ALL CREAT INSTRUMENTS,
NECK, BUILT TO LAST,BACKED RY
ROSEWOOD FINGERBOARD  ROSETT) SERVICE AND MARVELLOUS

VALUE FOR MONEY-WHATE VER

THE PRICE . SEND THE COOPON
FOR THE RROCHURE AND HAVE
A BROWSE THROUGH!
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Clodagh for Christmas?
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it release November 21st

Her second great album
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HE release in Britain

of the Chicago
Transit Authority
double LP last August
remains, for me, one of
the ‘musical events of
the year—even though
it had taken more than
a year for the set to
find its way across the

Atlantic.

Despite anguished cries
from supporters ©  of
Blood, Sweat And Tears,
I still think it is the most
successful of the many
recent fusions of rock
and jazz forms.

Individually, the group
are all fine musicians —
Robert Lamm (key-
boards, vcls), Terry Kath
(gtr, vcls), Lee Lough-
nane (tpt), James
Pankow (tmb), Walter
Parazaider (woodwind),
Peter Cetera (bass gtr,
vcls) and Daniel Sera-
phine (drs).

Now they are due in
Britain for the first time,
arriving on December 1,
but having dropped the
words Transit Authority
from their name. Had
Chicago’'s Transit Au-

.,"-:TF; ._.'| .i" ' i -?L -::—:.:.—I'I?
§ A SAR P 1

EW York took a slice
of Humble Pie last
week — and liked the taste.
The merry quartet followed
up their debut British tour,
with a trip to America that
will prove a great test of

their appeal — and their
stamina.

For Peler
Steve Marriott and Jerry
Shirley, it is an exciting
new experience for them to
VisiL the States. Bassist
Greg Ridley has been
before, when he was with
Spf:mk}' Toolh.

S0 far the experience has
been pleasant. Catching up
with the group in Washing-
ton they were cheerfy] and
confident. Said Steve of
't'h'e!r opening in New York

I's too much. 1 don't
know how to descrihe it
without making it sound il
load of bull. but we went
down very well

“We did two
the Fillmore and
4 night. People didn' know
what to expect from us
because they had never
SCEN us before, and they
Were not sure of us at first

started off with
!dl::_lng " Take Me
& nice cauntr
We did * Shakin’ Aﬁ IIIESE

Frampton,

nights al
twWo shows

RN g

Te e Ted R e

HUMBLE PIE
COOKING
IN AMERICA

BY BOB
DAWBARN

thority objected .
group using the name: I
put the question to
Walter Parazaider on the
transatlantic phone this

week.,
“No,”” he laughed,

“we haven't been run
down by Chicago buses.
We just felt we could
identify better with the
name Chicago. It
identifies us with the
place where we learned
music although we now
live on the Coast.”

The group’s recent suc-
cesses have hardly been a
case of overnight fame.

“We've been tngether
for three years,” ex-
plained Walter. “ We
started out as a group
doing Top 40 tunes,
although outside a few
bands like the Flippers,
we were the only ones
using horns at the time.
About 18 months ago we
decided we had to get
original tunes and do our

::} the

which we have ch

. | an
quite a bit over the weglf;j
and that went down well 1

" Everybody said th

X \ at

Fillmore was a hard LTIE
dience. But the first night
everybody stood up and
E"ht'ered at the end which
\:;a?; 4 great big UP for us!
Ou see, we had to open
the show and they had Pauyl

Butterfield : >
i dnd Santana tap.

WORRIED

-_—-——-____
hl Santana were Incred-

Percussion thing goin |

limbales and (lr%‘u:%m rﬁ;:llr[llj
away. It's a bit like sOme nt;“
the things Cal Tiader does
A lot of the people came
only for Paul Butterfield
l’r.'H.Jt It turned oyt they
began o dig us and the
really liked Peter's gmla?:'

CHICAGO — no war with

own things. We aren’t
youngsters and, one way

and another, we've had
about ten vyears ex-
perience of music — 1
hold a classical clarinet

HUMBLE PIE; locked in hotel rooms.

Jerry

| >aid Shirley:
"When we had a run
through in the afternoon,
Our amps blew out four

times and we began to ge!
really worried. But nothing
went wrong on the actual
Bigs. I  thought the
audiences were much easier
than in England. They
dldn'!_ have any pre-
conceived ideas about us.

" The thing is, we have
all the old excitemest of
the Small Faces, with Steve
Who really turns people on,

and when they see four
little guys blowing such
heavy stuff they ecan'l
believe |t ‘

" They think we are
ROINE to be just a pretty
leenyhopper scene, then

they find out about all our
different musical angles.

“"What 1 can't believe
about Americy is the chick
scene," said Steve, suitably
amazed

" They've got it all so
aorganised. When one girl
Bels in, they bring in all the
Oothérs. It's horrible, M
really makes us sick the
way they plan things o0Vl
and infiltrate. We have jus!
slayed locked in our hotels
all the time.
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' Blood, Sweat and Tears, says Walter Parazaider.

degree, for example.”
Walter admits he
doesn’'t really like the
Jazz-Rock label, though
he adds "] suppose it
does describe what we

oo XRIH

“ There ar,

chicks 2% pet to meetl and
’ it th
talk 9 PUlihe groupies are

SsOmMe nice

r{jﬂ.l“}" ‘ Iwl'l'l'lh]l‘f‘ Thf‘r{-*
Monsy T . ;
weren t Many English musi-

cians ! New York the
week WE Were there so we
got the fou” |

Said _erry. “ye pad

S 2 -
atj{".jt ' ur f"lFL'l:n INn Our

room D‘{ Ne time and we
had 19 *ck them all ou?
i I i v s
P“'.r;;‘l'f_a v } r'.r fr]:l---.].-l'H-"-IIIF'.:{'l‘:‘j
R for "'t gotng to go
out [ by “TINK the first
r”gh,' ¥ . ‘Nere were bad
VIDES . ™" bar. Al these
Lrn*-'b”'n- Ying " We've
heeln “:_I?, led Dy hippies.’
washni 5 muel .
J1 “J“._ ] Imore
he:tf"“ " nige _
L wf' -J"'I
ted Pun,. ©. 2 place
cal e ¢ VS and saw B
g, KIS ang .“..,E.';Ui 1 .
: Cogd Hlwy : e er
[Tt 'I‘*i her, &0y English
ha”.;-;- have - 'NE moment
::l'l - el i"l r” ' - f +'.
“rII“_I Wi o imbar jll]
s, . UmeA '
- l,‘;:'.-‘- B s Jike hetl
H], witl . 34T Humbl
- ‘I*'.' i = [
H'._,l-rj.‘ﬁg .I E-r"ljr:J-l !U-:.I. e
,'upr'lﬂ ericy L”n

are doing in a way.
Everybody has a hand in
the arrangements, though
James Pankow does the
writing for the horns.
Terry writes and ar-
ranges, with a little help
from his friends, and
Robert Lamm does too."”

Why should Jazz-Rock
have finally become ac-
ceptable?

DIE-HARD

‘it has a lot to do

with people of both
sides, says Walter.
“ Cannonball Adderley
was hip to rock way
back and did a lot to
pave the way for our
sort of music. And so did
people like the Jazz
Crusaders. Adderley

strove to create a better
standard for contempo-
rary music and to get the
old die-hard jazz people
to take It.

“Then, of course,
there was Blood, Sweal
And Tears. Everybody
keeps trying to make oul
there is a war between us

and they are quil€
wrong. It's true we were
going before them, but

they were first on record
and they helped to soften
things up a little sO that
it was easier to accepl

us. Al Kooper is a VEry-

good friend Ol nurﬁ_and
his work certainly 1dld 4
lot to get things going 1n
our direction.

. T'hen I think
audiences have been edu-
cated a little differently
over the past year O@
s0. They are becoming
used to different arrange-
ments of sound — the
kids are catching on LO
the attitude of the I-‘II‘II
mores, West and EaslL.

Walter agrees thal
combining  brass and
woodwind with amplified
guitars and organ On
stage can produce prob-
lems of balance.

“The horns don’'t end
up fighting,” he told me,
“ but there are problems.
Now we are using PAs
where the sound is mixed
so 1t 1s fairly easy, but
two years ago it wasn't.
The trumpet player kept
blowing out his chops
trying to keep up with
the guitars.”

It's hard to find
obvious influences in the

group’s music, but ]
asked Walter if he felt
anybody had influenced

them initially,
“Well, the Beatles, of
course,” he said. " And

Don Ellis who has been
very successful 1 ex-
perimenting with dif-
ferent types of music.
And Jimi Hendrix too.
All of us in the group
have our own idols but

the way the music comes
out influence-wise it 18
pure Chicago. At least
we hope so.

“ What | am trying to
say is that we all like
different types of music
and must each be
influenced but when we
get together it comes out
different.

“ When we started cut

things WEere quite
different. We ﬂtar[pd
doing original material

and felt we had to shove
it down the audience’s
throats. So the cats jusl
looked at us and said:
‘What!" We've learned to
be more relaxed about It
now."

Chicago are currently
completing their second
double-album which they
hope to have released In
January.

[ told Walter we Were
looking forward to hear-
ing the band nexi month,

o Tell me,” he said.
« From what [I've read
about Europe they seem
to throw tomatoes at you
if they don't like you.
hope Lhey dnn't”n:.att:h us
with too many. .

It seems to me a fairly
unlikely evenl

MELODY MAKER November 22
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NDY WILLIAMS: “A

Woman’s Way"

(CBS).
Andy Williams, is it?
He's lovely — very much

my kind of singer. He's got
the most beautiful, natural
voice of anybody I've heard.

This song is typical of
something Andy Williams
would do. It's a beautiful
song, but not different
enough to be a hit. But |
don't know many other
people 1 can sit down to
and listen to for hours. But
| think he needs a stronger
song than this to make the
chart.

P‘ATS DOMINO: *“ Every-

body’s Got Something
To Hide Except Me And My
Monkey " (Reprise).

| can't imagine who it Is —
probably the Rolling Stones or
the Beatles'! This doesn't do
anything for me. 1 like lovely
melodies and beautiful words,
This is a little bil above me,
| can't understand it.

So it's Fats Domino. You
don't hear much of him now,
do vou?

ONNIE DONEGAN: “My
Lovely Juanita ”
(Decca).

This is a beautiful song. |
love the guitar in this. Oh,
it's never Lonnie Donegan! |
didn't know (It was him. I'm
used to Lonnie doing all that
skiffle bit. But, of course, he
recorded ' Nobody's Child '"!

This is a lovely song. 1
hope he has a big hit with it
Anyway, he's come back in
popularity just lately. 1 can't
remember when he last had a
hit, He deserves one.

RANKIE VAUGHAN:
“ Hideaway ” (Columbla).

I'm being very ignorant. 1
don’t know who this is (she
kicks her legs in the air and
laughs). It sounds very much
like Dennis Lotis.

S0 it's Frankie
It’s a great record, but I don't
think it's chart material. It
could be if it got enough
plays. It's very catchy.

Vaughan!

INA  SIMONE:
Me” (RCA).

Is this a group? (Karen is
told it is Nina Simone).
Nina? 1 thought it was a
fellow! I've liked all her othar
nits, Sometimes you've got to
hear & record a few times
before you get to like it —
though some you can like
initially.

Others you have to play
three or four times before
they get through to you. This
1s probably one of those
songs. I like the beat. It's a
gonod discotheque record.

ai SB\'E

RAPEZE:
More
hold).

] don’t know who this is.
It's a nice song and easy to
listen to. The harmonies are
lovely, but T wouldn't go out

“Send Me No
Letters " (Thres-

and buy it. A lot of other
people probably would
though

UDITH DURHAM: “ White

Christmas™” and " Go
Tell It To The Mountain”
(from the Columbia " For

Christmas With Love” LP)

(Karen IS first
“White Christmas ).

It's not Judith Durham! 1
would never have believed it.
It just doesn't sound like her
— but I've never heard her
on her own before. There's a
lot of vibratno — ever such a
lot.

My mother would

played

love o

have this. She'd think it was
lovely
(Karen is played * Go tell

It To The Mountain.")

This sounds like Jud
now. Is it a Christrnas album?
It should be very popular and
sell a lot of copies, My mother
will buy one

But I'm a little bit
disappointed at the sound on
her own AL fhrst, 1 thought it
was Mrs Miller!

GILNI‘L PITNEY: * She Let
Her Halr Down (Early
In The Momning) " (Stateside).

Gene Pitney! This is the
first one I've had right so far,

I'm not mad about him. 1|
don’t think it's as good as his
early hit songs — things like
“24 Hours From Tulsa."” That
was the best one he ever did.

This is not half as good as
that,

This is a very ordinary
song, 1isn't it? I'm sure that
with a better song he waould
have a hit.

MURRAY HEAD: * Super-
star” (from * Jesus
Christ * (MCA-UK).

| like this. But I don’t

Stevie Wondeyr

My Cherie Amour
lamla Molowh TML/STML 11128

Steppenwolf
tarly Steppenwolf
Statesidle SL/SSL 20

EMI| Records (The Gramoohone Co. L1d

-
]

know who it is. It's a
great record.

DPONNY with JOE NOLAN:
“Dearest” (Jolly).

I love this kind of music.
[t's great to dance to. I don't

know who it is. But it's

another good one for the
discotheques.

OBBIE GENTRY AND

GLEN CAMPBELL:

“All 1 have To Do Is Dream ™
(Capitol).
I'm not going to give my

g }E . _' 3
Vo

Joe Cocker

Regal Zonophone SLRZ 1011

ape away, but this brings
back memaories It was one ol
my favourite songs from the
Everly Brothers

It's Bobbie Gentry and Glen
Campbell Y ou can’'t hear

Bohble very well. T hike them
hrlfh Wllh- the f-!::11WIﬂ}:: they
have got at the moment RIS
could be a hit

A lot of very old songs can
become hits, but (his 18 5¢
fresh in people’'s memories,
and so closely associated with
the Everly Brothers. It may
he a miss. | think an old song
has really got to be forgotien
and then brough! back again
to stand a real chance

But ] like them bhoth, and |
love everything Glen does, |

adore him. This 15 & nice
record.
ENNETH McKELLAR
“Mary's Boy Child”
(Decca).

‘“ Mary's Boy Child "'! (After
first few notes). Harry Bela-
fonte did this, It's become
like ** White Christmas. *° IL's
a gpood record to put out over
Christmas. It doesn’'t really
matter who sings IL Kenneth
McKellar has a lovely voice
This will probably sell quite a
lot,

AMES BROWN (“* The
Best Of James Brown ™
Polydor LP).

The King of Soul — James
Brown! He's fantastic. This
couldn’'t be anything but
good, he's just got such a
fantastic following and great
image. He puts his heart and
soul into everything he does.
You can tell he really lives
his music. He knocks me out.

I love soul, though | never
want to sing it. I couldn't
anyway. This is the best of all
the records you've played. I'd
have felt really stupid if 1
hadn't known who this was!

CLEN CAMPBELL-LIVE

F

THL GREATLST RICORDWG ORCGAMISATION IN THT WORLD

E M1 Mouse

iU Manchasler Sguare Londy

Glen Campbell
Glen Campbell - Live
Capitol ST 21444

Hank Marvin

—oiiimbia BXH8SCX 0158

lﬂ"!ia '4; 3
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g band sound of the Thad

lones Mael Lewis Orchestia is triggerad off by
A o class bunch of musiclans whose talants
have been targed in such diversg company as

St Kanton

This waesk. tha

Count Dasle and Russ Morgan
MELLODY MAKEHR throws

the spothght on folr of the key brassmen with

the Jones Loawis band Snooky Young, Al
Porcing. Fddie Bert, and Clift Heather,
Those who may have missed the recent

British dates by the band will be able to hear

them when thay

roturm

in Decomber with

Sonny Lester s Jarz Wave Ltd package. Dates
fixed at presstime were. Manchaster (Decem-
ber 12). Royal Festival Hall, London (13) and

Brstol (14),
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PORCINO: countless record dates

AL PORCINO

SOME PEOPLE may

have reacted with sur-
prise when it was an-
nounced that Al Porcino
would be a member of
the trumpet section In
the Jones-Lewis band.
Porcino is perhaps best
known for his various stays
with Stan Kenton's orches-
iras. and for most of the

last decade he has resided
in Hollvwood, appearmg on
countless record dates in an
amazing
lexis.

variety of con-

BYRDS —
MONSTER —

DAVID ACKLES

*1 like and respect Kenton,

but his is not one of my
favourite orchestras,”” Al sur-
prisingly admitted to me,
“Although he's the best band-
leader you could wish to work
for, and he treats his sidemen

really well.

“1 worked with Stan three
times, and every time it was
the same thing. When ] joined
it would be a fine, enthusias-
tic band, playing good swing-
ing charts, There would be
tremendous potential in the
band. _

“But Stan has made a
career of playing new and
progressive music, and just
when the band got swinging

CORTON, KING

OBOES - FLUTES -

Veor "heade :
Tepare wyrdteloes {3«'

ILIT1TFTLE FREE Wocll

YARDLEYS

Consult THE WIND INSTRUMENT SPECIALISTS

MOUTHPIECES, Brass & Woodwind
All makes in stock and all accessories

BOOSEY & HAWKES MAIN AGENTS

Also SELMER. DULCET, RUDALL CARTE BESSON, BUFFET,

| CLARINETS - SAXOPHONES - mumrgs - TROMBONES

| ARGEST STOCKS IN MIDLANDS - PART EXCHANGES
87-89 Snow Hill - 021-236 7441

BIRMINGHAM 4

BALLAD OF EASY RIDER — STEPPENWOLF
STEVE MILLER — YOUR SAVING GRACE
_ SUBWAY TO THE COUNTRY

JEFFERSON AIRPLANE — THE VOLUNTEER
HARVEY MANDEL — GAMES GUITARS PLAY

Aill at 59/6, inc. post.
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nicely he would feel that it
didn't reflect his personality
any more, and he'd break it
up

“1 first
Seplember

played with Stan In
1947, when he'd
broken up the famous and
gsuccessful outfit which in-
cluded Vido Musso
1 Jeft Stan's band fairly

quickly, and rejoined in the
fall of 1950, At the time we

were playing some Short
Rogers arrangements whic
were very swinging and

enjoyable. But he started to
get on to that far-out stuff
again, and I qulL

“The last time I played
with Stan was in '55, when
Bill Holman wrote a new
book for the band.

“I really think that could
have been one of the greatesl
bands of all time. But, like all
good things, 1t came to an
end — because Stan thought
the band was swinging too
much and it was getting out
of his control.

“In the Forties 1 alternated
between the bands of Georgie
Auld and Gene Krupa, and
later on 1 switched between
Kenton and Woody Herman. T
was with Herman's First

Herd, alongside Sonn
Berman, Conrad Gozzo, Bill
Harris, and so on.

“I've also played with
Chubby Jackson's band and
Elliott Lawrence's orchestra,
both of which had my
favourite drummer — the late
Tiny Kahn. My favourite
today is my leader. Mel

Lewis, and I'm -sure he'd be
the first to admit that Tiny
had a big influence on his
style.

After his final experience
with Kenton had ended in

frustration, Porcino moved
west in 1955 and after a
Miami and

E;iud spent in
Vegas he moved to Los

Angeles, where he stayed for
12 years.

A bd S

' ddie

. Peg. LY welensaed ow T1RANEATLANlIC

“ During my time in LA |
played with the band of
Shorty Rogers, Terry Gibbs
and Marty Paich, and behind
singers like Mel Torme, Ella,
and the Hi-Los with Paich’s
Dektetle. _

“|'ve played eight or nine
times with Sinatra, including
tours of Mexico and Austra-
lia. and ['ve backed Judy
Garland Lee
You've got a lot more
responsibility when you're
with a singer — you have to
do a good job and knock the
rest of the band into shape.”

In 1968 there was an
opening for him in Buddy
Rich's large aggregation, and
he worked Las Vegas and
later Britain with the band
Again, he has mixed feelings
about his stay with the unit,

‘““Buddy is a real taskmas-
ter, and he works his band
very ‘hard. The music Iis
shouting all the time, and it's
a fast pace to keep np, That's
why his personnel changes so
often, because the pguys
simply need a rest

and Peggy

“I'm now in the pit band
of the show Pror p,'#"PIIEE*_*

mises, and I'm cer it's the
best Broadway unit ever. We
have Joe Newman, Julian
Priester and Chuck Israel, so
there's some talent there.
We've a really happy situ-
ation, and it never gets
boring.

“There are so many good
young trumpeters around in
New York. The musicianship
is much Dbetter than In
Hollywood, and there's so
much more happening. I feel
that 1 can pursue my career
better in New York, and l've
always been concerned with
furthering the swing idiom.

“That's why I'm happy to
be working with Thad and
Mel. They've done really well
to keep the band together,
because it's not easy to have
a band as 'arty ' as this one.
| just hope we can continue."”
— RICHARD WILLIAMS

e

YOUNG:
the greatest

SNOOKY
YOUNG

IT is an oddity of jazz
audiences, though a minor
one, that they are more

inclined to admire a musi-
cian who stands up often or
for imtolerably lengthy
periods to take solos
which may be of indifferent
quality than one who
sits tight for most of the
evemng leading a section
with, perhaps, an authorita

trve conceptlion which
influences the entire en-
semble.

Snooky Young, born
Eugene Young in Dayton,

Ohio some 50 years ago, is
one ol the music's ace lead
men, respected ftor  accur
acy, MNexibility and poise of
his firsl trumpet parts.

L —— M

lose-up on the
Jones-Lewis brassme

He plays solos, 1090, often

brief high-register passages,
though he handled some
ballad chores with the late-

Fifties Basie orchestra and is
remembered by older UJHEEI_:
ors for his " Uptown Blues
improvisation on a 1939
Jimmie Lupceford record. Butl
it is as a section leader that
he excels.

With the Thad Jones-Mel
Lewis band, he again demon-
strates the fire and clarity of
his lead interpretation

Thad Jones, speaking aboul
the band, paid Young an
unsolicited compliment which
could hardly be surpassed.

‘“ Snooky is the grealest lead
trumpet in the world,” said
Thad. A fantastic first trum-
pet player. For me, he's the
number one man.”

Eugene, otherwise Snooky,
smiled unassumingly and ex-
plained that he knew the book
preity well by now.

“When they had the first
rehearsal of this band, that

was me on lead trumpet. I've

m”mm* since the b

- And what did the Jazz
Orcheéstra mean to Snooky
then, and what does it mean
today?

"“What it meant (0o me was
another kind of work. I'd
been on the staff at NBC for
some time, so a band like this
was something different. You
don't get much of this kind of
playing in the TV studios.

“I feel the same today. The
band is made up of guys who

just want to play, more or
ess. After all that studio
work, this type of music

keeps you fresh."

Such an outlet is a pgreat
advantage to a free-lancing
musician, in Young's view.
Not only because it relieves
the tedium of much of the
studio work but because It
keeps a rousician's jazz crafts-
manship up to scratch.

“In the studios there's no
real creativeness called for, so
you're in danger of losing
your interpretation, Playing in
this band, with the arrange-
ments we have and every-
thing, it keeps you on top of

your job.
Studios are all right
finance-wise but it's more

exciting to play for audiences,
and a kick for me to come

back to Europe and see
people I know. I'm really
enaning this trip." — MAX
JONES.

y ‘l -“
HEATHER
bass trombone

CLIFF
HEATHER
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THE MUSICAL bhack-
pround ol Chiy Heather
]1{:55 trombonist with ﬂlt:
Fhad  Jones Mel Lewis
band, makes an Intriguing
contrast with the type lﬂ
hu.:-l'_lmml Mzz he 18 now
playing, |
For  Cliff  plaved with 7
succesgion of what are some-
whal derisively termed

BRASS, WOODWIND & REEDS

- _*-_

* Micky Mouse outfits " Dbe-

he seitled In a staff job
{:rﬁ CBS — where he metl

Thad .
vears ago, CIliff played
trombone with Henry

regular _
Busse, Leo [Reisman and

Russ Morgan—who had a bIE
hit in the late "Forties Wil
“Sn Tired.” And more TE-
cently he has played with
cuch masters of the plushy
orchestral sounds as Percy
Faith and Andre Kostelanelz,

But his session work for
CBS called for Clff to play
all types of music—Iirom
Dixieland to modern jazz. So,
schooled

as a Lhnrmaghl;:
musician he fits in perfectly
with the 100 per cent

musicianly outfit he is now
with.

“I've only played Dbass
trombone in the Fasl eight
years,” says ClLiff. 1 took it
up when CBS wanted a bass
trombone on their staff. Pre-
viously, I had been a high-
nﬂmm __*‘_'_I Laspgnstool - ;:1 5:;

'.l-_-,“-ﬂ_-l'.. '..'I_'-
g 5
falileEyd |

T =
i

I T tho the
rombone was right for

::r.l-..,-.*
me.

“Of course, the playing
technique is quite different.
The bass trombone has a
much larger bore, At first, 1
tried using tenor mouthpieces
on it, and when | switched
back to tenor trombone, I'd
use bass trombone mouth-
pieces. With adaptors, of
course. Then finally, I de-
cided to stick to bass.

“These days, the
trombone has a sort of
glamour about it, but I've
had to adjust to ensemble
playing instead of soloing.
But aonce in a while Thad
gives me solos—if he thinks
I'm ready for them! He's good

bass

enough to say that I'm one
of the few bass trombones
who can play in time. But

then, 1 sit rifhl next to Mel
—s0 that helps!”

Cliff has been playing with
the orchestra on the Ed Sul-
livan Show for over eight
vears. His playing experience
also covers work with David
(" Holiday  For Strings ")
Rose and Duke Ellington.

Now, as anchor man with
Thad Jones, he is living proof
that a thoroughly schooled
musician can fit in with any
outfit. One thing Cliff is not
sorry to admit—he never did
play with Guy Lombardo!

But he readily acknow-
ledges that the sweet bands
of earlier vyears included
some fine musicians ' Russ
Morgan was one such man,"
he says enthusiastically,

LAURIE HENSHAW,

back to |
Donahue, the tenor saxist
who took over leadership
of Artie Shaw's U.S. Nawvy

Band in 1944.

After Donahue, Eddie
laved with Red Norvo, then
oined Charlie Barnet in 1943,
with whom he recorded
“Strollin".™ He next played
with Count Basie and Wood
Herman before being drafted.
“1 was with Bill Finegan's
Band in the Army.,” says

Eddie.
After that,

“goes way
of Sam

he was with
Stan Kenton. " The Progres-
sive Band that recorded
‘Peanut Vendor' ang *Uni-
son Riff ',"" he recalls. After
& year with Kenton, he again
joined Herman then re-
lurned to Kenton when fellow
sidemen were Shorty Rogers,
Maynard Ferguson and Art
Pepper.

ater stints followed with
Boyd Raeburn, Herbie Fields
and Charlie Mingus. He also
recorded with Monk.

Eddie started on trombone
as a youngster of thirteen. "1
practised six to eight hours a
day,” he says,

You couldn't
away from the instrument.
I took lessons from Benny
Morton, who was with Count

Basie, while 1 was still at
schoaol.

"1 used to sneak off to
hear Lester and Dickie Wells,
w_hﬂ_ was also with Basie
Dickie was a beautiful

player. He played like Lester!
Leﬂﬁiﬂr mge I‘Elﬁﬂl‘dﬂfs had

round at that time."—
LAURIE HENSHAW. s

Keep me

AN INSTRUMENT IS
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These superb Anl
they are works of a
(hand drawn), bod
silver, Every part of

Model 18-0-30 illustrated £
_ 124,
Available through all good mus
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ey filmes are so beautifully made that
fLin their own right. The head joint
Y. keys and pad cups are all in German

. the iﬂS"‘UmEn ' -
ials and workmanship s tis of the finest mater

covered carrying case Not s
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S sgqpliad with luxury
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than they are to look arl
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