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INSIDE: B ddy Rich/Kenny Rodgers/Nice 

is weekly 

JAGGER: as he appears in his forthcoming film, Ned Kelly 

CHRISTMAS with the Rolling 
Stones is Mick Jagger's pro-

mise to British fans. The group 
plan to give two concerts in Lon-
don on their return from their first 
American tour in three years. 
It will be the Stones' first home date 

since the historic open air free concert 
in London's Hyde Park last summer. 
The Stones return next month. The 

first concert will be at London's Lyceum 
Ballroom  on  Sunday,  December 21. 
There will be two houses, probably 
starting at 6.30 and 9.30. Another Lon-
don date is being negotiated. 
The Stones tour of the States ends 

on Sunday in Miami, and their nest 
album  Let It Bleed" is released on 
December 5. 
Both of Jagger's films Performance 

and Ned Kelly are expected to be re-
leased in April next year. 

NEW ALBUM 
Reviewing the Stones new album, 

the IVIM's Chris Welch writes:  Its 
tremendous!  The  Stones  may  have 
suffered  many  wounds  during  their 
careers, but  Let It Bleed"' is probably 
the best album they have produced for 
consistency in both material and per-
formance. 
After much sidetracking into different 

influences since their early days. the 
Stones have found themselves again. 
And they have done it with a little help 

from friends like pro-
ducer Jimmy Miller and 
engineer Glyn Johns. 
Other friends too----Al 

Kooper who adds pdano, 
french horn and oigan 
to the beautiful "You 
Can't Always Get What 
You Want •" 'with the 
London Bach Choir. plus 
Madeline  Belt  Dotis 
Troy and Nanette New-
man  ackfing 

TO PAGE 2 

E LL 1 
nUKE ELLINGTON and his orchestra 

were due to arrive in Britain from 
France on Tuesday to begin their 1969 
British tour with two shows at the Colston 
Hall, Bristol followed by two yesterday 
(Wednesday) at Manchester's Free Trade 
Hall. 

Tonight (Thursday), Duke and the band 
play City Hall. Newcastle and the tour con-
tinues at Wakefield Theatre Club (Friday, 28), 
London's  Odeon,  Hammersmith  (29)  and 
Bournemouth's Winter Gardens (30). There 
will he two concerts at each venue. 

The  expected  line-up  is Ellington (pno) 
with Cat Anderson, Cootie Williams, Mercer 

INIGTON HERE 
TO TOUR 
Ellington, Money Johnson and Rolf Eric.son 
(tpt), Lawrence Brown, Chuck Connors and 
Ambrose Jackson (trnbs), Johnny Hodges, Rus-
sell Procope, Harold Ashby, Paul Gonsalves, 
Norris Turney, Harry Carney (reeds), Wild Bill 
Davis (organ), Vic Gaskin (bass), Rufus Jones 
(drs) and Tony Watkins (voc). 
Two of the Ellington concerts — at Bristol 

and Manchester — will be recorded. The four 
shov.% will be taped and edited down to one 
album for release by United Artists. 

JAGGER 
EXCLUSIVE 
PAGE 

• 



l'aga Sam41111.0DY MAIcIK rit%Vottibet 19, 1%N19 

1 (1) SUGAR, SUGAR 
2 (3) (CALL ME) NUMLIER ONE 
3 (2) OH WELL 
4 (5) SOMETHING  

• . Atchins. RCA 
Trentoloos, CBS 

Fleetwood Mac, Rapist' 

Boatios. Appli 
b  (6) WONDERFUL WORLD. BEAUTIFUL PEOPLE 'Jimmy aft, Trojan 
6 (18) YESTER-IVIE, YESTER-YOU, YESTERDAY 

Stovie Wonder, Temhi Motown 
7 (14) RUBY DON'T TAKE YOUR LOVE TO TOWN 

Kenny Rodgers and the 1st Edition, Repris  
8 (8) SWEET DREAM  ,,   Jethro Tull, Chrysalis 
9  (4) RETURN OF DJANGO  Upsetters, Upsetter 
10 (10) WHAT DOES IT TAKE 

Jnr. Walker and tho All Stars, Temle Motown 
11  (9) LOVE'S BEEN GOOD TO ME  _   Frank Sinatra, Reprise 
12 (13) COLD TURKEY ' .  ....,...  Plastic Ono Band, Apple 
13  (7) HE AIN'T HEAVY . . . HES MY BROTHER % Hollies, Perlophono 
14 (16) LIQUIDATOR  ...... Harry J and the All Stars, Trojan 
15 (30) IVIELTING POT  ......... . .    Blue Mink, Philips 
16 (11) DELTA LADY ... • Joe Cocker, Regal Zonophone 
17 (24) GREEN RIVER ..'d.   Creedonce Clearwater Revival, Liberty 
18 (12) NOBODY'S CHIL.  Karen Young. Major Minor 
19 (29) WINTER WORLD OF LOVE ...,. Engelbert Humperdinck, Decca 

Clodagh Rodgers, RCA 
21 (26) TERESA  •1l. .... Joe Dolan, Pye 
22 (15) I'M GONNA MAKE YOU MINE  Lou Christie, Buddah 
23 (17) LONG SHOT (KICK THE BUCKET)  .   Pioneers Trojan 
24 (27) I MISS YOU BABY   Mary Johnson, Tamia Motown 
25 (—) TWO un u BOYS  Rolf Harris, Columbia 
26 (—) ONION SONG  . Marvin Gaye and Tammi Terrell, Tamla Motown 
27 (19) SPACE ODDITY  • • • 1 1 •  $  •  •  a  $  •  David Bowie, Philips 
28 (25) NO MULE'S FOOL    Family. Reprise 
29 (—) LEAVIN' DURHAM TOWN    Roger Whittaker, Columbia 
30 (20) A BOY NAMED SUE    Johnny Cash, CBA 

20 (23) BILJO •  .• • • • • • • • • • • • • •  % 

pop 30 publishers 
Welbvtik, 2 Gale, 3 Fleetwood Music; 4 Hard-

gongs. 5 Island, 6 JobeteiCarlin; 7 Southern; 
N ChryNalts; O Island/0 & C; 10 Jobete/Carlin; 
11 Ambassador, 12 Northern Songs; 13 Cyril 
Shams. 14 IslandiFt & C, 15 Cookaway; 18 Alan 

Keen; 19 Donna. 20 Kangaroo/April; 21 Shaf-
tesbury;  22  Carlin;  23  Blue Mountain;  24 
Jobete/Carl1n; 25 Herman Darewski; 28 JobettY 
Carlin.  27 Essex;  28 Copyright Control; 29 
Mecolico; 30 Copyright Control 

top twenty albums 
1 (1) ABBEY  ROAD  . • ...  Beatles,  Apple 
2 (2) TAMLA MOTOVVN  CHAFITBUSTERS Vol 

3  Various Artists, Temla Motown 
3 (3) JOHNNY CASH AT SAN QUENTIN 

Johnny Cash, CBS 
4 (4) LED ZEPPELIN II _._ Lod Zeppelin. Atlantic 
5 (10) IN THE COURT OF THE CRIMSON KING 

King Crimson, Island 
6 (11) THE BEST OF THE BEE EGES 

Bee Gets. Polydor 
7 (9 THEN PLAY ON Fleetwood Mac. Reprise 
11 (10 UMMAGUMMA  Pink Floyd, Harvest 
9 (—  TOM JONES IN LAS VEGAS 

Tom Jones, Decca 
10  (6) THROUGH THE PAST DARKLY 

Rolling Stones, Decca 

11  (7) THE BEST OF THE CREAM 
Cream, Polydor 

12 (12) OLIVER Soundtrack,  RCA 
13  (5) SSSSH  Ten Years After, Denim 
14  (8) HAIR  .  London Cast. Polydor 
15 (—) THE SOUND OF MUSIC 

Soundtrack. RCA 
18 (—) TURNING POINT . . John Mayall Polydor 
17 (18) NICE ENOUGH TO EAT 

Various Artists, Island 
18 (16) THE WORLD OF MANTOVANI Vol 2 

Mantovani, Decco 
19 (20) STAND UP •.  Jethro Tull,  Island 
20 ( ) MAN ALONE _  Frank Sinatra. Reprise 

us. top ten 
1 (1) CONE TOGETHER Beatles  Apple 
2 (3) WEDDING BILL BLUES Fifth Dimen-

sion  .    Soul City 
3 (4) AND WHIN I DIE Blood, Sweat & Tears 

•  Columbia 
4 (8) TAKE A LETTER MARIA RB Greaves 

•  a d  • •  •  •  Atco 
5 (5) SMILE À LITTLE SMILE FOR ME Flying 

Machine    Congress 

o (2) SOMETHING Beatleb  Apple 
(10) NA NA HEY HEY KISS HIM GOOD-

BYE Steam  Fontana 
1 (8) ELI'S COMING Three Dog Night .. 

Dunhill 
(9) FORTUNATE SON Creedence Clearwater 

Revival  ..  . •    Fantasy 
10 (12) LEAVING ON A JET PLANE Peter, Paul 

& Mary  Warner Bros•Seven Arts • 

Mancini arrives in Britain 
on December 1st 
RCA welcome him by releasing 
his new L.P. this week 

H R 
MANC 
&The Philadelphia Orchestra Pops 

I i I— 
o SF 8065 

LED 1E1' PEI. 
JANUARY TOU 
LLD  7.1:PI TI.IN,  cu mtnth  touring 

i\nirrit‘a. are to tow- Untain agatn in 

January Srven cont ci t date  hive 
Si) rat- been tittaiiNed. 

Relettee  of tua' itmopla first  auntie 
" hole L otto%  o‘t\  A track trvim %het, 
current album, is likriv to hè tielitveti ten* 

Alrettdy in the Anierivan chart, the single 
Wax aehetiiiled for releAse here on ! Weill 
her 5 hut the KnItip nit' now conxidet 
reloasing n numhei  the> 
specially  wrYbte  for  the 
singtes  niteket,  Manager 
reline  Grant  t  tir mitly 
ne etisting  for  the  group 
to appear in I full colour 
television xpectnetilar 
Ilriti e concert (latex set 

include  tlinmitighsim  (n, 
Colston  Hall,  Bristol  (>1), 
R(Wal  Albert  Hall  (1», 
Portsmouth (1.1), Newcatitle 
(15),  Sheffield  (161,  and 
teedg University (241. 

GIBB TRIP  
MAUR1( E 01BB is currently 
on  A promotional  tour  of 
Australia — his drat visit to 
the country since the group 
became  an  international 
name. 
He flew to Sydney for radio 

and  television  appearances 
with Lulu after making tele-
vision  appearances  in los 
Angeles. 
Both Maurice and brother 

Barry  are  now  looking  for 
new artists for their recording 
label to be launched early in 
the  New  Veer.  Among the 
artists expected to appear on 
the label arc P. P. Arnold, 
Tintin, filly  lawrie  and 
Graham Barmen. 

SHACK ALBUM 
CHICKEN SHACK,  who  re-
turned from a successful two 
tour of Germany this week, 
go  into  the  studios  on 
December 3 to record their 
next single and album. 
All the material on the new 

album  will  be  written  by 
guitarist  Stan  Webb.  The 
group's  tour of  America  is 
now  scheduled  for  late 
January 

HARPER CONCERT 
ROY  HARPER,  whose  first 
album  for  a  year  " Flit 
Baroque  and  Berserk"  was 
released last Friday on Har-
vest, has been booked for his 
first  major  concert  at 
London's  Queen  Elizabeth 
Hall on April 4. 
This is his first  date in 

Europe after his tour of the 
US  which  commences  in 
Febrtiary and terminatdir  at 
Carnegie Hall at the end of 
March. 
During  December  and 

January Roy will be making 
visits  to  Switzerland,  Ger-
many,  Holland  and  Scandi-
navia to promote the new al-
bum in those countries. 

BLUES CLUB 
A BIG rock and blues club, 
has opened at the Greyhound, 
Croydon.  Called  Croydon 
Blues Club, it is being run by 
Bryan Mason who used to run 
Bromley's Bromel Club. 
The club seats 300, and is 

licensed  for  drinking  and 
dancing, with a total capacity 
of over 800. Jeff Dexter is 
resident  deejay  and  among 
attractions booked are Keith 
Relf's  Renaissance  (Sunday). 
Yes (December 7), Liverpool 
Scene (14), Keef Hartley (21), 
Deep Purple (28), and in the 
New  Year,  Blodwyn  Pig, 
Chicken  Shack  and  Savoy 
Brown. 

MU'S NEXT 
ROBIN  GIBB'S  second  solo 
disc  since  leaving  the  Bee 
Gees  will  be  released  on 
November 28. The new single, 
the follow-up to his massive 
hit  with  "Saved  By  The 
Bell," is "One Million Years" 
coup y  with  " Weekend." 
Both sides were written and 
produced by Robin. 

AUGER IN USA 
BRIAN AUGER flies to Ame-
rica  on  December  7  for 
business  discussions  and  to 

settle final details ef his now 
AnIerielan tour with the ten-

rhe tour eprno on February 
afl in Doston fttlk•%.e.I bv tour 
week* of eollege date* Tho 
'group then spend  % a week in 
Ne % York titling I\  Mies and 
end% the ttip with  ‘‘eek In 
log Angeles where the> will 
record  six  1;ç minute  ry 
*how% 

DYLAN, CASH 
SING' I : b  fob Dylan anti 
Johnny Cash are released by 
CBS on December 19  Dylan 
titles  are  "Tonight  Bo 
Staying Here With l'ou  
" Country  Pie."  'loth  are 
from his " Nashville Skyline" 
LP. 
Johnny Cash sin k t-ouples 

"Rlktered " with "See Ruby 
Fall," which are already hits 
in the Stated'. 

SOUNDS NICE 
SINC1, they hit the chart with 
"Love At First Sight," there 
have been so many demands 
for Sounds Nice to tour that 
a four-piece group has now 
been formed to play a string 
of dates already fixed. 
It  is  led  by  organist-

vocalist Tim Myeroft and is 
completed  by  Larry  Wallis 
(lend gtr), Tim Taylor (bass 
gtr),  and  R etie Dharma 
(percussion). 
This weekend, the follow-up 

single  to  " Love  At  First 
Sight " is released by Sounds 

LED ZEPPLLIN: first single 

Nice  li  s titled "Sireplcss 
Night"  Also  out  ts  the 
groupea Art(  album,  
take* tes title (rum thr hit 

single 

RI CH GOES 
nt)111)1' NR 11 and his band 
dnished their tour of Britain 
With a 111%('  111 spectacular 
which  ‘% as  recorded  at 
1 ondon'x  Ismik Of The Town 
on Sunday, The band flew to 
the States on  Monday, and 
Ruddy himself let on Tut-% 
dim). 
'The Rich hand is at present 

slated  to  return  here  next 
October to be  preliented 15 
part or Jars Expo '70 

GARNER RETURN 
FRROLL GARNFR 13 return-
ing to Britain early next year 
He  will  play  around  12 
concert dates here following 
an  extensive  tour  of  the 
Con t inent. 
Frroll k also in line for thr 

Adelaide  Arts  Festival  in 
Australia in March, and will 
also make his first visit  to 
Japan, 

BEE  GEES ROW 
THE BEE GFFS have wriittNi) 
to RCA, the American record 
company, to complain about 
the label . information on the 
new  Elvis  Presley  double 
album 
Prrsley  has  recorded  the 

Bee Ger song " Words " on a 
live  album  (rum  the  Inter-

TILEREP110211 
ISLONDI 

LCIERA MI 

(S) SML-R 1058 
(M) OML-R 1058 

1 2 "'Stereo or mono LP 

Deram Records Decca House Albert Embankment London SE1 

,va te.nat hotel tub laa Veit% 
tto the t:ibb bto.thee• ah.  
ogpanfig  osi th• Isbe  *„ 
ha,me %vi m» th•  
Insità.t th. **Mee itoyce eat  
Han( *p eat, It is diem « 
so  fat  the  Rilitake 

%%%nsInged to the first Amerwee 
prima ttlg  aiNd the bete Sees 
tut » be4i tt%Id  the 
c.‘tbre. te.1  4%n  the  
ts tit.- I 

MATTRESS TOUR 
IAl  mArtitiss aeon their  
ilnis American tour in Petrnit 
tem.‘rrow  (lettitsgy  on  t 
**me ilav  that clew beetled 
itrit teh single " Mask. Forest '1 
es 'fleet«, in ItrItain 
lbe single, a track off their 

flint album, was writtel by 
Neil  Litnilon  and  Jimmy 
Leveri‘n1  The  B-side  wigs 
vprstten  rN1'  Neil  and former 

Hendrix  Experience 
%bummer Noel Redding 

BROX BAND 
•••••••-

\MVO« BROX has flut ed 
the  perstuinei  of  his  nev 
band, R mg of rtuth, followms 
the  break  up  of  Avneley 
Dunhar's Retaliation.. 
The group, which makes its 

debut at t ontIonle Marquee on 
Dr.-ember  4  includes  jen 
king from  Family on tenor, 
Jerry  Field  (electric  vlolia), 
Ray  Draper  (vocals),  Annie 
Matthews  (piano),  Floyd 
t.3‘,“011 (bais)  John Pearson 
(drums), Victor and Annette 
Itrox (vocals, guita0 

STONES FROM Pal 
chords  behind  Mick 
Jagger's funky vocal. 
Mick is in fine vocal 

form throughout and so 
is Keith Richard on his 
Dylanish " You Got Th. 
Silver" which also feat-
ures  some  excellent 
Richard  guitar.  Mick 
Taylor adds nice slide 
guitar  to  the  down« 
home "Country Honk." 
"Let It Bleed," the 

title track4 has the sixth 
Rolling Stone, Ian Stew-
art, rocking on piano, 
and the late Brian Jones 
plays  percussion  and 
autoharp on a couple of 
songs. The Stones can 
be proud of their new 

SIR WASHINGTON 

SIR WASHINGTON with his new 
Single record APOLLO 12 na 
MOON TWIST, on Star lobe. Thu% 
record is fontosticl Due to de«). om 
Sir Washington's first record "Le' 
fn. hold you" We at Stor itscordo 
think this record Is dynamic We ẁ11 
do our best to role)» Otis reced 
Friday, Novem ber 28th. We ere olio 
orTonging o In club to open en Corc 
lit fettKiSf phone Miss Sens bee. 
607 6373. 

•••••••.-

All yot I 
Keynsham 

The first 
album 

by  

let 
released soon 
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JACK BRUCE BAN TO 
MAKE COVENTRY DEBUT 
M CN BR 1 \%til make his first  Briutdt public 
appebaraiwe stuce t:rea m disbanded, with ht  s own 

b4nd m 1/41 Jon lUseman's Colosseum in a special 
preivie\N  tie their A merwan tour show, at  Lan-
cteszcr Arts Festival, Coventry on January 21, 

Bruc'e's band will include musician% who worked with 
tam ori Pug recent s' Songg For A Tailor" album, and 
Heeman and Peek. Heckstali-Smith. 

At the Arts Festival the 
prugtramme c‘ wmence. with 
the  New  3a 7.1  Orvhestroi, 
teK'wei  Co/esseum aug-
mented t1). the >4IJO brass 
and  reed  seetions  on 
'Butt)'s 13Jues.," a cvniposi 
tiec from the grxup's latest 
album.  The Jack  Bruce 
bete  foltow‘.  featuring 
Hiseraan  and  tleckstall-
Scnittt 

This will be thtir orgy 
performance in Britain pritIr 
to their 16 ceneert Ameri-
can tour which starts on 
.Yanuary  30 at Fillmore 
Flee. New N'.Nr-k 

show for Shelter at the Royal 
Albert Hall (19) when the bill 
include  Family  and Sain 
Apple rie. The  third  is at 
Manchester's Fland,iworth liait 
on December 20 
One-nighters for Bond in-

clude  London's  Revolution 
iffliitht  (Thursday),  Anna 
belle's, Sunderland (28), ti•odg 
Univereitv (?9), Save Rave at 
the  London  Palladium  OM, 
Cambridge  (December  3). 
London's  Lyceum  Ballroom 
(.4 and the Royal College of 
Art (5) 

PURPLE  CONCERT 
BOND CONCERTS 
GRAHAM  e\D is sched.iled 
tof tree iitta  ctIncert dates 
Decernbe• 
The erg., at Newcastle (-it> 

itaIl out  e.ezrnber  13  also 
stars  the  Edgar  Br\maghton 
B•and_ TINe second kS a cacitv 

rociedertd ei arid. Beasteml Pe0pie Jimmy Cliff 

Upsetten 

Harr, JAII Stars 

Symarip 

Dandy 

Pioneers 

KériStst 

Byron Lee 

Clancy Eccles 

Kérm Sin 

Prince of Darkness 

Bleachers 

Tony Tot» 

Upsetlers 

Clancy Eccles 

Ursetters 

upsetter& 

NEW REMUS 
TR 6496 

fiell 

US 313 

(AA 206 

These are all the top Reggae labels 
brought to you by Trojan 

RO) \\ 

THE LIVE recording of Jon 
L4.1rd's "Concerto For Group 
And Ochestra" premiered by 
Deep Purple and the Royal 
Philharmonic Orchestra at the 
Royal Albert Hall in Septem-
ber is to be released on the 
Harvest label on December 5 
Plans are  under  way  for 

two further performances of 
the concerto to be given in 
Vienna and Zurich as part of 
Deep  Purple's  eight-week 
Continental tour which starts 
in mid-January. 
Tomorrow  (Friday),  Deep 

Purple play  the Civil  Hall, 
Guildford,  followed  by 
London's  Imperial  College 
(29),  the  Roundhouse  (30), 
Sunderland  Polytechnic  (De-
cember 5),  Manchester Uni-
versity (6) and St George 
Hall, Bradford (7) 

BUSHKIN HERE  
NEW YORK pianist Joe Bush 
kin is on vacation in London. 
He expects to be here until 
next week. It is his first visit 
to Britain since he came here 
on holiday in January of '53. 
Bushkin told the MM on 

Monda} that he was talking 
over a deal for very early 
next year which would pre-
sent him here "in a unique 
fashion." If plans materialise, 
this would be the first time 
the pianist has played in this 
country. 

SAVE RAVE  
TINY  TIM  and  Clodagh 
Rodgers  have  joined  the 
galaxy uf stars appearing at 
Save Rave charity show for 
the  Invalid  Children's  Aid 
ASS4)C 'anon  at  the  London 
Palladium this Sunday. 
Already  appearing  are 

Dusty Springfield, Dave Cash, 
David  Bowie,  Ed  Stewart, 
Equa k Gojo's, Graham Bond 
Initiation,  Grapefruit,  Karen 
Young. Magna Carta, Settlers, 
and the Tony Evans Orches-
(ra  Tickets from 126 Buck 
ingham Palace Road, London 
S.W.1 (Phone: 0)-730 2620). 

BADfINGER 

BRUCE: A merican tour 

Cash here 
for 
spring 
» M e! i:ASH it In lint 
fro a SI M « tour ni Firldnon. 
baguette « with two * ON 
St  doe  Wensbée7  Empele 

ftendos. 

Prveenter  ge ms Calm 
fi$44  rise  M t  "' Wies e» 
tour wi start it die E m-
pire Prod edger en Miry In 
and 31 'if rde Jame 4 me 1 

will these play coiacerms 
a I GUI o w,  Ifeediesser 
rid 
With CAM *tiff kse 'us mean 

troupe el el m*, wacharkag his 
fade  hat  Catlett  and  die 
(..aftite Fataity, Cad Perfume 
and the Teams'« Ta me 
Cash's  brother.  Tommy 

(Am*. lis Mee, a "preJlbsibt' 
for Coges 5acistai4 Fees.« od 
Country  W .  ~ lb  is 
tehitidinied tr ere_ Pla9r 
Empire Peel on userem 21 
Artists  czathrased fee time 

feguyal are Illey Dreary. Tez 
R it ter,  Rini  Acorn,  Geirgie 
Itarrilir»e  IV,  Lerett£ tri m 
le-14‘in  Wesley  Ryks. Okstigke 
Walker, Lynn Anttonen„ INN « 
Hestaton, and I oe Tempel aid 
(,a ' irodbers 
Waning te mai med are 

Cask, Carl Perkins. lonank C 
esey, and Hank W  k 
A docunlemtary is istrany 

Cash's  1)fe  is due  to  be 
screened  rAl  BBC-2 TV on 
Chnetmas Eie  it ischnies 
Nash% il le  remelting  stedis 
shot; with ere, D om 

PENTANGLE RADIO 
THE PENTAMGLE are to r- •le-
their  own  senes  of  four 
Sunday r'e• shows on Radio 
I.  starting  December  2ros 
PreJduced by Frances Line the 
series will consist of elms> 
numbers  as  wen  as  sat, 
stints. 
The Pentangle can also be 

heard  on  ilitouday  mists, 
playing  the  theme  and  in-
cidental music us /3BC-T1rs 
first  coiner  drama  serieS 
" Take  Three  Grrla"  which 
they composed specá/ly foe 
the series. 
December  concert  dates 

are:  ftcyal  College  of Art 
London (5), Port Talbot (6). 
and Basildon (20). 

tour 

IdUIDICrY 
traciltirt-ei 

MUDDY 
INJURED 
IN CRASH 
MLLES eing 
Ilir zters ism beert se-wane  
injured ha a reed crank 
wteich ciaimed die ai ms or 
three people_ p  e moteimed 
a fracterei  mud it 
was  predicted  fiat  be 
m aid be ha bearlizi en « 
Ilhe end rit the year. 
Waters was en its Imp 

back to Clicase bean o Si 
Lewis Ikea wben the seem 

m enu tallied w e, 
noloiber ear lost bed gene 
eel ot amend. lbe *rimers 
of both cars were kik e 
drag with a tee =ge pne-
tesager. 
Waters  m a  tal us  so 

hospital in V ee r, 
Meng with twee/i bis side-
men, Joe Pi ffle, Perkins 
(pop) aid James Mai ms 
(gtr).  Perkins  and 
Madisoil (33) were risioneed 
after trentmeme. 

50105  IN 
AS PERFORMEP   
are modrtom 
Ptcroze 

°mu 
teaturing the music of 

The Jimi Hendrix Experience 

The Electric Prunes • Steppenwolf 
Fraternity of Man • Roger PAcGuinn 
The Holy Modal Rounders • The Byrds 
Stateside SSL 5018 

EMI. Records (The Gramophone Co. Ltd ) E.1.1 I Haase :0 gamic 

-- 4111 IL II - 
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Chris 
cuts 
her first 
album 
CHRISTINE PERFECT, 
voted top female vocal-
ist in the M M Poll, goes 
into the recording stu-
dios this week to cut 
her next single  and 
tracks  for  her  first 
album. 
For the first time she 

will produce the single 
herself. It will be one of 
her  own  compositions 
and she will be backed 
by her new group. 
The single is sched-

uled for release in Janu-
ary and the album is 
likely to be released in 
February. 
Christine who is now 

on the road with her 
new  group  flies  to 
America next month to 
spend  Christmas  with 
her  husband  John 
McVie. 

TONY BENNETT BACK TO 
WORK 

COUNT BAS-E  FOR 

TOUR DATES SET LOUIS  
NEXT YEAR'S British tour by 
Tony Bennett with the Count 
Basie orchestra will open at 
Manchester's Free Trade liait 
on Saturday, ,May '9. 

The  tour will  continue at 

Leicester, De Montfort Hall 
(10) and Bristol, Colston Hall 
(19). 
Bennett and Bessie will also give 

Ive London concerts, among them 
a date at the Royal Festival Hall 
on May 16. The Basie band on its 
own  will  play  the  Wakefield 
Theatre  Club  (12)  and  Fairfield 
Hall, Croydon (14). 

BECK'S HOME 
GUITARIST Jeff Beck is now 
at his Ashford, Kent, home, 
recovering from a recent car 
accident,  after a period  in 
hospital. 
He is suffering from two 

fractures  of  the  skull,  a 
broken nose and injured back. 
" He was moved from hospital 
when he began to get very 
depressed," said a spokesman 
for  Jeff's  management  on 
Monday 

JONI CONCERT 
JONI MITCHELL returns to 
Britain in the New Year for 
one concert at London's Royal 
Festival Hall 
The  Canadian  singer  and 

composer was here at the end 
of last year and scored a 
great success in concert with 
The Johnstons.  Her concert 
appearance is set for January 
17. 

PRICE DATES  
AMERICAN  SINGER  and 
¡azz-blues pianist Sam Price 
will play  only  three  public 
dates  on  his  mini-tour  of 
Britain. Tomorrow (Friday) he 

THE TEMPLE, a new "under-

(Friday) on the old Flamingo 
Club premises at 33-37 Ward. 
our Street, London. 
Stearnhammer  are  there 

tomorrow,  plus  Sam  Gopal 
and the Grope, and will he 
featured from 9prn to Sant 
Other  bookings  L;raham 
Bond, Good Earth and Screw 

T(Draecdeemr bHeor  rne5 )a, ndJ uGicryo  pe L(u1c2y),, 

Quintessence,  Mott  the 
Iloople and Bronco 

FLAMING SHOW 
FLAMING  YOUTH  are  to 
appear at a pop festival in 
Paris  on  December  6 and 
have completed a 20 m mute 

BENNETT: hore in May 

plays nt London's 100 Club, 
accompanied by a bissatat anti 
Johnny Armitage (dra), 
He  does  a fut  radio 

recording  on  Wednesday 
afternoon (December 3) and 
in the evening works  with 
Keith Smith and his hand et 
the  Crown,  Anierosham  Llt 
tinal date is on Friday (5) at 
London's  Queen  Iffizabetti 
College, Kensington 

colout trench '1V show (limo(' 
at 141111101111 Nitetillige 

artasp  111  111 101114 
planning a aeriea of plovint Inl 
appraranees is perfoi  11101( 
" Ark i ''album with vat lout' 
Youth Oithetitiab Th e album 
get to, OtIC0111bell t illegible In 

America and on thr t ont In 
ent  I Mt Satuttlify 011) the 
group  play  their  t hilt 
dine, at the Van Dyke t lull. 
Plymituth 

I I 11 '4 ,SlIf1  II liii. Ito 
folio neill tit Iht tiii ill 41 
Him gitoilitia  wilt it» let 
mi'l  lulu %I Ilia   ne 1111311 
11 its h sil si I lit Alit  1111111b1 
1111 n sit w  nsist 
' 11  It it  il1 liii MOWN! y ta 
14401t It  e4I I lIlt I 

I stud* omit;  %wile  MirliP 
'sItl1  I st. t  MI 
1111111 I iitllit-I, 11111  111.14$ 
lhI n 'nt$ . illtiviom 

w I oitib Io le, 11% ssic:41 11,1111 
tI IttlIp IIItsuilt %%1111 is lop, 
Ishii  bow  pinvisig  fill 
umitv 

Plotsti  triclanit  '.tili It 
ststi'm /111h ititiltclin• etc 
b/ottiii ellit-0,1  A limp , 
comer' ‘vill lake 'tins 
11 111 4 1  4 111  hi*  1.1111 14111% , 

Jtul .1 al lite' I In iliy%lpI'i Ill 
t,'  sell Ilts pi twilit,* 

day  ol  lIts 'th, 
Auditorium,  I itet  A11 
grIrtà A tu 'hid  k e lei I %bil 
al the tsght‘vitoti 
nit fund thr mania dolt', 
Ill twi  ne; t 

tititialitton t ill 
thaw III I ii1111, 111 led thei 
AI 111011  "slailtIN 1 I111114 
gel %%'ItIt It 1101IIV  At let 
Is t 

TEMPLE OPENS 
ground" club opens tomorrow  Bandleader Ted 

dies, aged 61 

H E A T H 

long illness 

JOHN 8t TONY SMITH PRESENT 

In association with 
THE ROBERT STIG WOOD ORGANISATION 

ELANEY 

Mon.,  lat Dec 
Tues., 2nd Dec 

Wed.,  3rd Dec 
Thurs., 4th Dec 

Fri.,  5th Dec 

Sat.,  6th Dec 
Sun.,  7th Dec 

AND FIR ENDS 
with GUEST STAR 

CcA 
_  & SUNNY 

P •  P. us P P ARNOLD 
& ASHTON, GARDENER 81 DYKE 

SUE 

ROYAL ALBERT HALL 
COLSTON HALL, BRISTOL 
TO WN HALL, BIRMINGHAM 

CITY HALL, SHEFFIELD 

CITY HALL, NE WCASTLE 

EMPIRE THEATRE, LIVERPOOL 

FAIRFIELD HALL, CROYDON 

at 7.30 

at 6.15 818.45 
at 6.15 It 8.45 

at 6.20 & 8450 

at 6.1511 8.45 

at 645 Si 9.00 
at6.15 8g 835 

I I. I) IlhAT11  bittttlIrkutles 
tiombittlInt  who  thrtl  kid 
week  - frisistod 
lending  hig  hand  t)(  the 
poht %%fur yease% 
Ile  Mod Altai i% long ill 

nosti In hospital at Viritinisl 
Wittrr. Stiriry —  114%i  tar 
glom hi  % retà-loo() holm% im 
lilt' 1st h t it rw y tit Wrist 
worth poll cuitrae  Ile was 

1 hi funi.1411 took place on 
Monday  ill  the  F lower 
Cientittotittitt, Stokv Po et', 
Slough. 
Ted  Ileitis  WAS  14411  In 

WAIIIIMorth  on  Mai c h bill, 
190̀.1. Ills Nitta' led thte 
brass hand and, at Ott mac 01 
six, fell WIN laUlthl thr 
horn, 

Finest 
At seven he wart phi‘ ii  k! in 
Crystal l'un, e voitteitt.. 'then 
at I j, he %witched to trout 
hone,  on  which  he  with 
eventtiilly acknowledétoci one 
or the  finest  plaviits  in 
Britain 
But he husked in sho 1 'ii 

don street $ittmediptely tatty( 
the First Would War until Jack 
Hylton gave him  ititt At tho 
Qu«n's  11811  Roof Carden*. 
llte atone year, he %tent to 
Vienna with a band called the 
Southern Sviteopater 
elicit in I ‘brtdon, he pituist i 

in turn with bands ot fltsri hi 
man, AI SU MS. 1\1111%rime and 
Sydn  L. 'M00% 

loitiod (*lenders a  I first 
tromhonlat in 1940, thon, %•ith 
his wife Moira, he compmied 
"Thai Lovely Weekend" end 
" I'm Gonna Love Ihitt 
which  Nought  him  enotteh 
money to font) hi, own Nitt o 
In 1844 

Fame 
Ted Heath's Sunday N‘%ina 
Nt.eations he CIMC a feature 10/ 
10 years at the 1.onckln Pea 
dohm, *kit he %vie vqual fa;». 
in America, whrre he Will the 
onlv  stsseh dan..-e band to 
ha.e played at Carnegie 11*11 
He Was there in 12Mtt. 19V; 
and 1,5ft. Inittilty eting iWttf 
att exehange beebt tvbt Mail 

!Centel)  H e  also  

Inured  Amen% a  on  mite N 
tATIMI mug 
Ted Heath wa  s pertinti 41 

M M  pulivo Inuit. fowl  mat» ot 
arition's  tiiimsubks orttnik 
Wits ptikr‘td  with his ttatKi 
Onl>  retveth  leisfrett tuur‘l 
---net their  dye« label 
silboun by  itts:litt or. eiettia 
entitled T l Us at h >Le% ail' 
l he tiabtikio.% 014 St N 
t IMO*  l'oarm%  • liv‘ 
speeds n  uLl y. gt>% 
which red AlNa1à  08>god htt 
Psiketltiam Swint Seigkt%etIN 

As  appe wittitemit  ird 
Haittbt dialbotirs  vim. 24I 

)b? 
1' 

gib 

n ull mritata  ii if st o y 
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ilopv tibier poly, het•to mid 
he, Ce II. • •-ooll** %11/•4.1.611tel 
III  I • • e la',  Its  Ilmari o 

.81...,:.11,11,:  .o•  l.,,i),I 7toi,i, II u m 10P  
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Imo moo,  1114.41 SIP  M ite hi. U, 

Will' •••  11, Pilled 0.1 t I , Mai 
I kW, 

lot  MI ll 
Is« said noel Rare* 1111111 1••• 
No me,  pi  I  '   

116118. ill 411) It ••seolft 'licit', t led' 
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poll, y lo  Ile"  I li minii ei 
lieriem bet 5105e of  la« 14  ler 

elllielelli I foe Ilbe sltpotpl PO  

MIVIP tiP W nit d Pe11 04  I IfIleetlild 

it imp, a oboe/60%4i Owe al 
1 he I ho b will Ito to wrell ou 
I,) 5 illsocillIs mitsv volley I lit 
iti 8111 Pi  N10.111 W11114,  lhe  11111 

I ',tog I 41  'spots in this 'mitts 
eillarVoititetsIllillpelltisi.:;1111  mill:Ili itelstvillal:::::1 

1%11 4 )611:114111iNhohlowiei ve(,):TvIol‘l gte, 

lovIlrgl I o a  n easil  M aly 

Moors nt Ilso While 'Pious", 
ON 'VIVO 111 Id lef08111110111 111111 
MIS NI 'on  A r1Of 11111 dill 
11111 111141 111Jil piliVittil fast 11111 
14114111114 %VIM Infillid.141  I Ile 
Multi of hest 

1,1 11 I tioieltook (or MIlitt 
1 W eriliettoic  the Norelot 
playa  lItti  Oh)  Granary. 
Hi bittii, iteololii ( I tool *day), 
followed by n itiotrei t at 
%li mit,  Sinttve act (ionfor 
row),  I ofislostipt  ( ttiv11,1* 
lib), lis mull  I IsilverNII I/ 
30). I nlittiitith (1)peritihre 
tool  3)  iind  Ile-nfostl, 

Devon ‘•I)  Ile ham ditto% 
%vial  A  1011 , pleiCV  ili  the 
ho hay  Ails  liswilival  (ti) 
gold Darlington Copilot' ((i) 

I )0N 11441410111 Mon Holds% 
liais Quintet Omni but 

WU with the spontanitstew 
IVIii*ile  Unxemblo  at  1 oii 
'Ionia 104) Club ttt,e41 MOO 
day (1) . . , trtisiippler efin• 
(*rants  goofs, 94 wills  t tic 
I Ito Ilowoo M oil Quintet 
at  thr Nwaii,  Istlotlibulan 
flood, I tuition. 1,11 Monday 

(1 

1 1111  luny o %Iv  ()ulo m 
Roil  I Ion to ‘I  14 Ilsiy 

irks comblnr lit Ilbuittstits 
for a I t' lecostlIng in JAM* 
ary  nod  %OH  gold  Paul 
Itutherfot d (hob), Molds 041 
School (tpI), t  ord Dudek 
(Oil) 411111 MIC111•1  (1141 ,4% 
010. 

(01.111 's  hand 
a sli•timIgtv  Reed* 

deney at the 1 old Nettion 
In t  king  goad 

1hr L. oittlon Jars rout. 
pig%  tho  Anil%  .1 see  at 
(*Imam's%  tomorrow 
day) and Cambridge tint, 
verioilty Fotbtlight% t lob on 
stintlity (30). 

ilitve Isiutiock tiio 
anti  Gerr1.  1%1%811 46in 

ploy thelr fi il itrkw York 
conceit Wool hei  itt  eh° 
hatrismnite  I 1411,  toitboisou 
(Friday)  . , , ttlIl 
Áraitiet, pioneer hoe 'lulu:* 
did of the 11/40, 
apprartigi  In  t'In.rInn%1 

lVeaIIdIetiinteg   a quarto zit  the 
Kast In 11trittot é 

O hltb t 

Jazz 
news 

Wheeler, 
Skidmore, 
Surman, 
Oxley in 
free jazz 
event 

#1 14  'lobby  Breen 
plo y.,  him  flss  gig si 

I o utgo's '', K onaIngl on -1 414 

wills tin , Ilrlan I ernots fe w 

n o P hi otiaoloco  1  ( Mug 

Iul es rest  114,1)1 1 

ihsiisisiss,  Mitsidesthoild 
01) and tlu l'aimsdotor Mgr 
(lob, SI I fulirr,  Joe Piry 
( I 1). 

I 111  MIcharl 4 gill • Ii k 
oft1 01  playN liiit f.•eit 

NI Allison*, on Dieriiiher I, 
Mleisuci Irossie Ian 

Corr ((pl, 114,01), Ail 
mess (Ins). I '01411ridies  4 boOdil 
(hPi108) And  I I tilvor I oink lot 
(ilia),  lasing  (Vinous Win. 
stone's yoke RS part of Ih« 
(tool line 
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for  lbecvmh4.1  telft414. la 
Britian de  I I'm by I /toles 

11 I  Ilieskr% 
I ›omills1  Ilyr II  nod  Diu. 
Mitcholl 

1111  I ittill4 1 Init11 
jatsbnistl  rogiad mi 
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kvci James 
>, has his first 

release 
on Crystal 

Nching 
tolcsé 
a tremendous 
new single 

Crybtut,CR7008 

1 
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ast.c Ono an 
to make firsit ve 

appearance 

L_à 

JOHN LENNON, Yoko Ono, 
and  the  Plastic Ono Band 
may make their first " live" 
appearance in Britain on De-
cember 15. 
they hase been invited to play 

at a eharitN concert at  London's 
Lvcrum  Rallroom,  in  aid  of 
'NICEF,  the  United 
Nations children's fund. But 
an Apple spokesman said 
that John and Yoko " hadn't 
had  time  to  decide" 
whether or not they would 
accept. 
Also on the bill of the 

concert are Richard Harris, 
Blue  Mink,  Jimmy  Cliff, 
Black  Velvet,  Ram  John 
Holder, the Hot Chocolate 
Band,  Emperor  kosko, 
Simon  Dee  and  Tony 
Black burn. 
currrntly at nernher I? in 

the  MM  chart  with  their 
single  "Cold  Turkey,"  the 
Plastic Ono Band have made 
only one previous appearance 

O 

before an audience at Toron-
to's Varsit> Stadium in Sep-
tember. An LP recording of 
this  concert  is due  to  be 
issued by Apple this week. 
under the title. "Live Peace 
From Toronto." 
The group's line-up has in 

th è past consisted of any of 
the  following- John  (gtr, 
vocale. Yoko (vocals),  Eric 
Clapton (gtr), Klaus Voorman 
(bass gtr), and Ringo Starr 
Alan White (drs). 
John  and  Yoko  returned 

from their holidavi in Greece 
and Japan on Monday to the 
news that the Beatles' single 
" Something "  has  sold 
3,750.000  copies  throughout 
the world. 

FARREN LP  
MICK  FARREN  starts  re-
hearsing for his forthcoming 
album  next  week.  It  will 
feature a variety of musicians 
and run as one long set. 

CHICAGO DATE 
CHICAGO —  formerly  Chi-
cago  Transit  Authority  — 
have an additional date — at 
Mother's,  Birmingham  — 
during their forthcoming Brit-
ish tour. They are there on 
December 20. 
Another date for the Mid-

lands area is being negotiated 

TREMS 
FOR 
RUSSIA 
THE  TREMELOES  are 
likely to become the first 
major pop group to ap-
pear in Russia. They are 
currently  appearing  In 
Warsaw. 
The Russian  cultural 

booking  organisation 
have booked seats at all 
the group's sell out con-
certs  in  Warsaw  this 

TREMELOES: currently 

week to see the group in 
action. 
Talks  have  already 

taken  place  about  the 
possibility of the group 
appearing  in  Moscow 
early in the New Year. 
Russian cultural officials 

in Warsaw 

first saw the group at 
the Czech pop festival 
two months ago. 
The group's follow up 

to  their  present  hit 
"Call Me Number One" 
has been completed.  It 
is titled "Yellow River." 

I'M SORRY LAD 
YOU cAN  C0ME N 
T.C1.1J13 LOOKING 
UKE NAT 

YOU  LISTEIV To 

"I WANT TO BE WITH YOU" 
A NEW SIAlaisE neam 

GBONZO DOG BAND 
wieirrEN BY WEIL INNES 

LBS 15273 

PROO(X•reD 0>i VIVIAN srAasilALL 2 WEIL IMES. 

MI MMT" 

on  December  19.  Chicago 
open in Britain with a press 
conference and playing date 
at London's Revolution Club 
on  December 2. They  play 
Royal Albert Hall on Decem-
ber 4, plus  two  shows at 
Granada,  Kingston  (5)  and 
Lyceum,  London,  December 
21. 
Supporting  at  the  Albert 

Hall are Curtis Knight. Vil-
lage and Black Cat Bone_ Also 
on  the  Kingston  bill  are 
Liverpool  Scene  and  Curtis 
Knight. 

LONGLEGS SIGN 
DADDY  LONGLEGS,  the 
American trio currently resi-
dent in Britain, have signed a 
recording  contract  with 
Warner Brothers-Reprise and 
will have an LP and a single 
released  early  in the  New 
Year. 
Following  their  debut  at 

London's  Speakeasy  last 
week, the group have been 
rebooked  for  the  dub  on 
December 4. 
Other dates  include Wat-

ford Technical  College (No-
vember 29). Royal College Of 
Art (December 5). Afan Lido, 
Port Talbot (6). Implosion (7). 
Hampstead Country Club (11) 
and  London's  Lyceum  Ball-
room (14). 

HOOKER LP  
BLUE HORIZON Record have 
leased an album by veteran 
blues guitarist Earl Hooker — 
cousin of John Lee Hooker 
from America's Blue Thumb 
Records and have released it 
this week. 
Blue Horizon. on November 

8, release a Duster Bennett 
album  recorded live at the 

  Angel Hotel, Godalming. 
IP 

News in 
brief 

Return 
of the 
Scene 
LIVERPOOL  SCENE 
have returned from their 
first trip to America and 
have several dates sche-
duled. Tomorrow (Friday) 
they are at Colchester, 
followed by St Pancras 
Town  Hall,  London 
(Saturday)  and  Round 
House, Chalk Farm, Lon 
Jon (Sunday). 
Other dates  follow  at 

Kingston  (Dec  5), 
Plymouth  (6).  Cambridge 
(1 4 Dagenham (13), and 
Croydon (14) 
Georgie Fame has a new 

single  out  tomorrow 
(Friday). Titled "Seventh 
Son" it is also the title' 
track of a new album to be 
released shortly. 
Produced by Man Price, 

the album features British 
jazzmen  Frank  Rieotti 
(alto,  vibes),  Alan  Skid-
more (tnr), John Warren 
(Bari), Ha m Beckett (tpt) 
and  Chris  Pyne  (trnh). 
Skidmore  has  joined 
Fame's  band.  Completing 
the band are Colin Green 
(gtr), Brian Odges (bass) 
and Harvey Burns (drs) 
Herb  Alpert  was  pre-

sented with a Gold Disc by 
deejay  Alan  Freeman 
during the Alpert concert 
at  the  Festival  Hall 
recently.  The  Gold  Disc 
was for Herb's contribu-
tion to the charity album. 
"World Star Festival." 
Cream  and  Bee  Gees 

have won Gold Discs in 
America  for  a million-
dollars-worth of sales for 
their  " Best  of  Cream" 
and "Best Of Bee-Gees" 
LPs 
Freedom, whose first LP 

has been released on the 
Continent, visit Paris for 
radio and  TV  in  mid-
December. 

Freeman and 
urray dropped 

PETE MURRAY and Alan 
Freeman —  two  of  the 
"originals" on Top Of The 
Pops —have  been  dropped 
from the shows. In future, 
the two other resident dee-
jays, Tony Blackburn and 
Jimmy Savite, will compere 
on alternate weeks. 
Producer Mel Cornish told 

the MM on Monday: "There 
are no plans at all to present 
any new faces, but the posi-
urns will be reviewed  in  the 
New Year." 
It is rumoured that Radio 

One deepays David Symonds 
and Dave Cash were being 
considered for regular appear-
ances on Top Of The Pops. 
But Dave Cash commented 

on Monday: " I would love to 
do  it.  but  1 have  may own 
radio show at the time 'Pops' 
is on TV.  But if it were on 
a four-week rota, I expect 1 
could get the time off. Id give 
my right arm to do the show. 
But  l've  heard  réothing 

Said David Symonds: " I've 
not been approached by any-
body.  I'd (win up if 1 had 
heard. But my present com-
mitments would allow me to 
do it.  I've very little radio 
work in the New Year But I 
am busy on recording a new 
group, Fairfield Parlour, which 
I am producing and manag-
ing." 
A BBC  spokesman  added 

that it was MS per cent cer-
tain that any replacements for 
Alan Freeman and Pete Mur-
ray would he "profestional 
deeiays" and that Radio One 
could he a likely source of 
talent.  "People who know 
what the deelay business is 
all about," he said 
David Symonds and Dave 

Lash have, of course. already 
made appearances on Top Of 
The  Pops —  but  nut  on  a 

regular basis. 
Alan  Freeman  and  Pete 

Murray  have  not  entirely 
finished with the show. They 
will be seen during the show-
ing of the two Top Of The 
Pops Christmas specials fea-
turing  the  No  I chart-
toppers of the year. 
On his leaving Top Of The 

Pops,  Alan  Freeman  com-
mented  on  Monday.  " It 
wasn't a shock. I've had six 
very grxxi years. One has to 
be philosophical about these 
things. Probably they want to 
try a new formula with some 
new faces. 
" I shall  be  starting  up 

again with Radio Luxembourg 
during the middle of January 
— handling a pop programme 
aimed  at  the  Iron  Curtain 
countries. 1 also have several 
business ventures." 
One is the Alan Freeman 

Record Ccntre recently opened 
by  Alan  at  368  Leabridge 
Road, Leyton, London, E.10. 
Tonight's  (Thursday)  Top 

Df The Pops will be the first 
transmission in colour.  Al-
ready  booked  are  Thelma 
Houston,  Dusty  Springfield 
Ind Rolf Harris. 

BADPNGER 
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ceibestin 
Sound 
afótilici 

The Sharma range of organ speakers manufactured 
by Keith Hitchcock is now distributed in the U.K. 
and Eire by Rank Audio Visual Ltd., 
The 1100 model gives straight sound amplification 
through six speakers. The cabinet is of solid wood 
construction and measures 30" x 20" x 34" high. 
The front of the cabinet is covered in an attractive 
hardvvearing material. 

• 

The 2000 and 2000 de luxe models are designed to 
give quality performance with a high and low speed 
rotation of the trumpet and doppler for tremolo 
and chorale effects. 

1100 de luxe 
2000 Contemporary de luite 
2000 Traditional 
2000 Traditional de luxe 

Write for details to: 

1118 gns. 
245 gns. 
225 gns. 
245 gns. 

e RANK AUDIO VISUAL LIMITED 
P.O. Box 10, Great West Road, Brantford, Middlesex, Tel: 01-568 9222 
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caught in the act 

GENE VINCENT 
COULD DO NO 

WRONG 
A TOILET  roll  strea med  out 

onto the stage to cries of 
" gerro " from drape-jacketed 
youths who later indulged in a 
spot of jiving in the aisles. All 
part of the fun when rock and 
roll came to the Lendon Palla-
diu m on Sunday. 

Object  of  the  rockers'  dis-
approval prior to Gene Vincent's 
appearance, were the Nashville 
Teens, who reformed especially 
for  the  concert.  Vocalists Ray 
Phillips  and  Art  Sharp  were 
Oven a hard Ume throughout 
but Sharp didn't help  matters 
by kicking the mike stand into 
tthe  orchestra  pit.  It  was  a 
sha me  because  John  Hawken, 
now  with  Renaissance,  played 
some  nke  piano. 

Gent Vincent, of course, could 
do no wrong. He even got wild 
applause  for  a  slow  country 
nu mber  and  a version  of  the 
Delaney  and  Bonnie  hit " Get 
Ourselves Together." Backed by 
the excellent Wild Angels, high-
spot  of  the  night  beforehand 
Ws  their  own  spot  which  In-
cluded " Mean  Wo man  Blues " 
played by the pianists feet, he 
rocked  his way through  Eddie 
Cochran's  " Pistol  Packin' 
Ma ma " and Jerry Lee Lewis's 
" Good Golly Miss Molly." 

A  roaring  version  or  " Se-
Bop-A-Lula " ended  Gene's ap-
pearance  and  before  the  first 
shotrt of " more "  was heard, 
the curtain was falling and the 
manage ment played " God Save 
The  Queen."  ROYSTON 
ELDRIDGE 

!AMU/HARTLEY 
JOHN MAYALL must have felt hike  the  father  figure  of 
British blues at the Albert Hall 
an  Thursday  as  he  surveyed 
Henry Lowther and Keel Hart-
ley. prodigies of his own band. 
who are new branching  of/ in 
a different direction, in a differ-
ent for mat. 

Then it was the turn of the 
34-year-Id stalwart te take the 
stage to give yet another varia-
tion of what the blues means to 
Mayan. During his long career 
he  has  never allowed  himself 
to fall into a rut, forever chang-
ing  the  line  up  of  his  band 
to  create  his  own  distinctive 
sound  In the new Mayall line 
up.  there  ts ne room  for  a 
drum mer,  and  this  obviously 
places much more responsibility 
on bassist Steve Thompson. 

But even with three potential 
front  liners  the  group  could 
have  been  no  tighter or  pre-
cise. and the acclai m given to 
the m was both loud and justi-
fied. Jon Mack (acoustic guitar) 
abandoned  his  rhythmic  role 
to join in so me nice exchanges 
with  Johnny  Al mond  (tenor 
sax),  the  former's  playing  in 
octaves being particularly effec-
tive. 
Al mond  alternated  between 

tenor and flute, while Mayan's 
har monica  formed  an  integral 
part of the overall sound, par-
ticularly  on  nu mbers  like 
Gonna  Fight For You JR.." 

" The Laws Must Change " and 
6' Room To Move." 
Earlier  in the  evening  Keel 

Hartley  got  the concert  away 
to a good start with some beau-
tiful  progressions,  culminating 
in  the  mighty  " Rock  He 
Baby." Again. Hartley seems to 
have the sound he wants, and 
the band's interpretation of the 
Henry  Lowther  arrangements 
was most encouraging. 
Hartley  hi mself, kept things 

tight.  but his  musicians  were 
allowed plenty of scope to show 
their  talents  on  nu mbers  like 
" Spanish Fly." and Driftin' And 
Dril tin'."  The  band  featured 
Hartley  (drs),  Lowther  (tpt, 
violin)  Jim my  Jewell  (tnr), 
Gary  Thain  (bass)  and  Miller 
Anderson (lead and slide gtr). 
—  JFREMY GILBERT. 

AMALGAM 
JOHN  Stevens  and  Trevor 

Watts  have  probably  the 
cio-ses-t working  relationship of 
any two jazz musicians in the 
country. Add Johnny Dyani on 
bass  and  pianist  Mike  Pyne. 
and  you  have  Amalgam,  the 
group which played at the 100 
Club on Monday. 
Amalga m  is  Watts  group 

formed  to  play  his  composi-
tions.  Their  long  set  began 
rather loosely but when the four 
men  got  their  heads  in  the 
sa me place. some lovely sounds 

emerged. 
A great deal of hard listening 

was going on, but unfortunately 
Dyani's bass was practically in-
audible  to  the  audience. Only 
when  Stevens  switched  to 
brushes on his conventional kit 
could the bass be heard at all, 
and Pyne suffered from similar 
problems, although it was clear 
that his acid phrases had much 
to do with the music's direction. 
Watts played with urgent fire 

on  alto  and  soprano  saxes, 
triggering  off  several  momen-
tous  cli maxes.  while  Stevens' 
uncanny  understanding  kept 
the  musk moving forward.  — 
RICHARD WILLIAMS. 

TASTE 

VINCENT: he got wild applause 

T HERE aren't many groups in 
Britain  who  fans  will 

queue in the rain for Taste, a 
trio of Irish men formed a little 
over a year ago, are onc of the 
few. On Friday they played an 
Interesting combination of rock 
and  blues  to  two  wet,  but 
quee. 
Rory  Gallagher  leads  the 

group  on  guitar  and  vocals. 
Their music varies from simple 
rythrnic  things  like  " Walking 
Blues,"  which  had  everyone 
sta mping  in unison,  to  heavy 
rock  nu mbers  like  their  own 
" Blister  On  The  Moon " and 
"Same  Old  Story." 
Ritchie  McCracken  on  bass 

and  John  Wilson  (drs)  are 
pefect partners for Gallagher's 
guitar woo*.  ROYSTON  EL-
DRIDGE 

SEEGER: fight for freedom 

JOHNSTONS 
W HAT  an  incredible  group 

Johnstons  are  becoming! 
They have developed a long way 
fro m the tub-thu mping image of 
so  many  Irish  groups  into  a 
versatile,  musicianly,  exciting 
quartet,  who  are  equally  at 
ho me  with  the  most  ancient 
traditional material as with the 
latest contemporary songs. 
One  reason  for this  is that 

whatever the song, it is treated 
on its merits. Traditional songs 
are  treated  with  respect,  but 
now  with  awe.  Conte mporary 
songs  like  Leonard  Cohen's 
66 Story of Isaac " are given the 
same  sort  of  opportunity  to 
make  their own  statement  in 
their own way. 
In fact, all their material is 

contemporary — for if a tradi-
tional  song  has  no  contempo-
rary meaning then there's little 
point in singing it. 
Si milarly eclectic is Canada's 

Bonnie Dobson, a lovely singer 
whose  reputation  is  smaller 
than  some  transatlantic  lasses 
whose  reputation  is  less  de-
served. It was a nice touch for 
her  to  finish  with  an  un-
acco mpanied  song  in  Irish. — 
KARL DALLAS 

JIMMY SMITH 
A S redundant as a fridge  in 

an igloo;  that's the feel-
ing this reviewer got at Ji mmy 
Smith's Festival Hall concert on 
Saturday last. 
Whatever  the  " incredible " 

Jim my  Smith  may  once  have 
been  about,  nowadays  it's  all 

• 
• 

The Only Concert Appearance in London of 

HENRY MANCINI 
with his Orchestra and Singers 

LONDON PALLADIUM 
Sun., December 7th, at 6 p.m. ond 8.30 p.m. 
Tickets: 42/-, 35/-, 21 /-, 17/6, 12/6, avail-
able from the Landon Palladium Box Office. 

Only other United Kingdom appearances: Birmingham, 
Town Hall, Friday, Dec. 5th, 8 p.m.; Manchester, Palace 

Theatre, Soturday, Dec. 6th, 8.30 p.m 
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down  to  either  computerised 
funk or balladry of the  latter 
day show and fil m tunes variety 
which, to these ears, was little 
better than hip Muzak. But, one 
has to report, the devoted ar my 
of Surbiton jet setters see med 
to like it well enough 
To be fair so me of the music 

was quite pretty, and a lengthy 
cadenza  intro  to  " Wine  And 
Roses,"  for  example,  twitched 
into enough  life to remind  us 
what a master Smith is under 
the bland externals, and Eddie 
Mc F a d den's unsenti mental 
guitar state ments were always 
worth listening to. —  CHRIST-
OPHER II1RD 

PETE SEEGER 
R ETE SEEGER  spoke  of  the 

oceans  that  still  exist 
between  races  throughout the 
world,  when  he continued his 
fight for freedom at the Albert 
Hall on Tuesday. But on every 
visit  to  England  he  finds  the 
tide right out, and the barriers 
of  communication  with  the 
audience no barriers at all. 
Last  sum mer  Pete  met  up 

with a British  traditional folk 
singer,  Louis  Killen,  and  the 
reunion  came  fittingly  enough 
on  Tuesday  when  Louis  was 
Pete's  guest.  The widely  con-
trasting  material  made  the 
concert all the more interesting 
on  a night  when  informality 
and sincerity mattered most. 
They alternated, duetted, and 

sometimes  Lou  would  get  up 
with  concertina  or  pipe,  and 
Pete would move in afterwards. 
Always the audience were there 
to assist,  and after Louis and 
Pete lead done an encore, they 
returned to show their apprecia-
tion  to  the  audience  —  an 
audience who took full advan-
tage  of  the  occasion  to  pass 
written requests on to the stage 
—  just  as  Pete  would  have 
wanted it. 
Pete Seeger, sporting a beard 

this time, rarely used his guitar 
but concentrated  more on  the 
banjo.  There  was  still  an 
abundance  of  freedom  songs, 
patriotic  songs,  protest  songs 
and peace songs, punctuated by 
lengthy  monologues  on  the 
same  topics.  His numbers  in-
cluded  " Where Have  All  The 
Flowers Gone," "Little Boxes " 
(a tribute to Malvina Reynolds). 
" Worried  Man  Blues,"  " Old 
Joe  Clark,"  " The  Water  Is 
Wide "  and  "Guantanamera." 

JEREMY GILBERT 

NEW SEEKERS 
I'D BEEN warned. Before the 

New Seekers  made  their 
Scottish  debut  at  the  Usher 
Hall,  Edinburgh,  original 
Seeker,  Keith Potger, who has 

been groo ming the new quintet 
since  June,  told  me I'd  hear 
thorn  do  songs  I could  easily 
imagine  the  original  Seekers 
doing  and,  he  said,  I'd  hear 
them  sing  stuff  that  the  old 
Seekers  would  never  have 
drea med of tackling, 

True.  " You  Can  Have 
Music," " Kisses Sweeter Than 
Wine."  " Angel  Of The Morn-
ing," plus a medley of the old 
Seekers' hits reminded me or a 
group  I'd  heard  before some-
where. 

But " The Rhythm Of Life," a 
zippy  production  nu mber with 
the unrelated Graham girls, Eve 
and  Sally,  looking  good,  was 
out of a totally different bag. So 
was  the  new  formation's 
medisys from Oliver and Hair 
They went out or their way to 

ensure that the 90-minute show 
was never a bore. They worked 
hard but I'd like more drive in 
their singing and less amplified 
guitar  which  in  this  hall 
drowned  the  three  acoustic 
guitars. —  JOHN GIBSON 

OSTERLEY 
" ()HEY  TRAIN  BLUES " 

roared  into  Osteriey  on 
Friday last week far a trad'n' 
boogie  rave-up  that  had  fans 
yelling through their pints for 
more. 
Wild  Bill  Davison  had  been 

expected  for the  evening  ses-
sion,  but  with  his  tour  can-
celled,  it proved • wild  night 
for  Charlie  Galbraith  and  his 
Ail  Stars  and Ches Chester-
man's Band instead. 
In  response  to  a  certain 

amount of prodding towards the 
stage,  I was kindly allowed to 
sit in on dru ms and blow a few 
nu mbers  with  Stan  Greig  on 
piano, who oiayed some sensa-
tional  boogie  including  the 
Meade Lux Lewis standard. 
He  swung  like  the clappers 

and  by gritting  my teeth and 
forgetting the copious flagons of 
mead that had been consumed 
during the evening, I managed 
to keep  abreast of  events.  --
CHRIS  WELCH 

DAVY CLINTON 
DAVY CLINTON.  now at the 

Rooftop  Restaurant  at  the 
London Hilton, Is young, brash 
and  is a belting  type  singer. 
But he has an excellent voice 
and  sings  bang  in  tune.  He 
came up the hard way, singing 
In Belfast pubs and the experi-
ence shows. 
Once  he  rounds  off  a few 

rough edges he could be bound 
for big things.  He looks  good 
and sounds good.  - Jack Hut-
and  sounds  good  —  JACK 
HUTTON. 

ANOTHER ILLEGALI 
1111 RAVIIES 

DYLAN 11 

ON SALE 
ANOTHER  " Illegal" 

Bob Dylan album is 
being sold in the States at 
up to twenty dollars a time, 
despite  threats  of  legal 
action  by  Dylan's  label, 
CBS. Like the first pirate 
album,  " Great  White 
Wonder,"  it's  a double 
album  In  a plain  paper 
cover and contains eleven 
songs, four of which were 
on " Wonder." All are said 
to feature the Band and 
were probably recorded at 
Dylan's  home  in  Wood-
stock, New York. 
Thanks  for  the  first 

Christmas card of the year 
—  Siam  Hammer  . . . 
British counterpart of the 
American  Moog  Syn-
thesiser, VC 3, made  in 
London by Electronic Music 
Studios, was demonstrated 
by clarinettist Alan Hacker 
recently  . . Sun Radio, a 
Sussex  land-based  pirate 
station  broadcasts  each 
Sunday . . . Lowrey organs 
have been installed aboard 
the QE2. 
Rare  Bird  and  Griffin 

blew much good music at 
the Lyceum  Sunday,  Mr. 
Bell outfreaking the  Idiot 
Dancers . . . Viv Prince 
amazed the MM office one 
Monday morning with his 
gift)  from  the East and 
Moroccan  gear.  The  Red 
Lion were pretty amazed as 
well. 
Skin Ailey deny they are 

a skin-bead group . . . Rock 
group the Wild Angels went 
down a storm at the NUJ 
South East London branch 
press ball at the Surrey 
Tavern, Kennington — then 
found an amplifier stolen. 
A copy  of  "Chocolate 

Moon" the latest single by 
George Formby impersona-
tor Alan  Randall,  awaits 
astronauts  Bean,  Conrad 
and Gordon when they get 
back to Cape Kennedy. 
New Tom Jones single 

out  tomorrow  (Friday) 
called " Without Love" . . . 
Robert Stigwood hosted a 
party  at  hi;  Stanmore 
home to welcome Delaney 
and  Bonnie  to  London. 
Among  the  guests  were 
Eric Clapton, Ginger Baker, 

NGER jo 

BAKER: feeling good 

• 

Moe 
CABLE FROM JOHN AND YOKO 
A FORTNIGHT AGO. MIMS Richard Williams reviewed 
"Wedding Album" by John and Yoko Lennon, corn_ 
rnenting in particular on two sides of the **double 
album" which, in fact, consisted throughout of an 
engineer's test signal. Last week he received the 
following telegram from John and Yoko in Bombay: 
DEAR RICHARD THANK YOU FOR YOUR FANTASTIC 
REVIE W ON OUR WEDDING ALBUM INCLUDING 
C-AND-D SIDE STOP WE ARE CONSIDERING IT FOR 
OUR NEXT RELEASE STOP MAYBE YOU ARE RIGHT 
IN SAYING THAT THEY ARE THE BEST SIDES STOP 
WE BOTH FEEL THAT THIS IS THE FIRST TIME A 
CRITIC TOPPED THE ARTIST STOP WE ARE NOT 
JOKING STOP LOVE AND PEACE STOP JOHN AND 
YOKO LENNON. 

Rick Grecia, George Harri-
son,  Maurice  Gibb,  Lulu 
and Apple's Peter Brown... 
Here's a line for the Raver 
—  deejay  Dave  Terry 
burned  himself  with  his 
naked light show. 
Watch  out  for  bogus 

" programme " sellers out-
side  concert  halls.  They 
were out in force for P. J. 
Proby's  London  concert 
selling  a " show  book" 
containing ancient hand-out 
pictures and biographies. 
Robert Stigwood XI beat 

Polydor 10-2 at football on 
Sunday  . _ Bob Adcock, 
Jack  Bruce's  roadie  has 
brought a Brabham racing 
car  .. Expect Jack Bruce-
Tony Palmer film on BBC 2 
Later this year. 
"Pop groups  have had 

it,"  says  John  Morgan. 
"Their days, without any 
doubt at all are numbered. 
Mind music is coming into 
the daylight" . . . Bit more 
daylight needed, Spirit Of 
John  Morgan  did  not 
appear at London's Lyceum 
on Sunday, due to illness... 
Graham Bond plan  l some-
thing " horrific" with Tiny 
Tim for the Save Rave Ball 
TV producer Jack Good 

coming to Britain to see 
singer Sylvia MacNeil — he 
is impressed . . . "Let It 
Bleed" to be played in full 
on Radio Luxembourg from 

Wit 

12.30 Friday 
jensen. 

Ron Geesin writing music 
for the British Pavilion at 
Expo '70 in Osaka . . PR 
Hugh Nolan has a second 
son, to be known u Boy II 

Jimmy  Page bus> 
buying antiques, while the 
rest  of  Zeppelin  busy 
buying  farmhouses  and 
mansions  . . . Which 
guitarist is known as Led 
Wallet? 
Liverpool  Scene  had a 

ha rd time  in the States. 
Americans didn't dig their 
humour,  especially  the 
blues send-up. Never mind 
lads, we need you! 
Mick Jagger on Reeve. 

"I  like  it. Anyway, itts 
been going for years, down 
at  the  old  Roanng 
Twenties,  when  it  wig 

bluebeat and ska." 
Solo album coming from 

Blood,  Sweat  and  Tears 
singer  David  Clayton-
Thomas. 
Gene Vincent a riot at 

the Speakeasy, and on the 
following  night all lights 
fused and sound off. which 
came as quite a retie, 
Alternative  name  for 
Ginger  Baker's  group is 
" Died Trying Squad." 
Harold  Robbins, author 

of  " The  Carpetbaggers" 
hill; formed a record com-

pany with Quincey Jones. 

tis Airforce 
G1NGF.R BAKER — back 

with a bang!  The 
drum  giant  has  returned 
from a long holiday abroad 
with some exciting plans 
for a new group, concert 
and album. 
While  Blind  Faith  is 

being  held  in  abeyance, 
Ginger has decided to get 
something of his own going 
involving some of Britain's 
top young players. 
Said Ginger this week: 

" I've been away on holiday 
for a month, to Jamaica and 
the Azores, and l'm feeling 
really well. I needed a rest 
after the American tour, so 
I just went off to enjoy 
myself. In fact I became an 
expert skin diver — 35 feet 
down without air! 
"I took my Jensen out 

with  me,  but  it  was 
dropped and dented, so it's 
still being repaired. In the 
meantime I've been getting 
a strange  hand  together. 
The musicians include Phil 
Seamen, a young African 
drummer  named  Kabaka, 
and myself on drums. 
"Then we've got Steve 

Winwuod,  Rick  Grech, 
Harold McNair, Chris Wood 
and John Surman. I've been 

night by Kid 

Relax, that's his new group 
trying to get hold of John 
Stirman for a few days, but 
I think he's in Belgium. 
" We  want  to  do  a 

concert  at  the  Theatre 
Royal, London on Decem-
ber 14, and as they want 
me to do a solo LP as well, 
we'll make a ' live' record-
ing of the concert. 
" If it goes well, we may 

keep it as a loost kind of 
band  I haven't  been  so 
excited about anything for 
a long time. The numbers 
will be mainly our own, 
new compositions. W e want 
it to be  totally different 
from past things. 

"No we haven't had a 
rehearsal  yet  —  Christ, 
we've only just thought of 
it. 1 don't think Eric will be 
in the band, he's more or 
less  joined  Delaney  and 
Ronnie and he'll be busy 
with their tour. 
" 1 don't  know  About 

Blind Faith being finished, 
It's up to Eric. If he wants 
to keep it going, We will. I 
think  It's  great  that  we 

have all got the chance 10 
spread out and do different 
things.** 
" The band will be called 

Airforce,  and  evervbod.Y 
will need a pilot's liceiice to 
join! I think it's going to he 
a frightening band" 
Ginger is also pianniq 

another collaboration wan 
poll winning )au  drummer 
Seamen.   
" Phil's  Big  Band  Is 

playing at Cesar'  s Palace. 
thinstable on November 3° 
and we're going to do a 
drum duet on 'Sing-Sint 
Sing'  Phil's  really  been 
gt.t t ink;  things  together 
recently  and  doing  verY 
wen. 
" I haven't played (Irons 

for weeks, until last night 
when I had  studio lam 
with Rick Music ts the b* 
thing with me new, after a 

long res' " 
FOOTNOTE• Also on the 

bill with  Air-force .st the 
Thea t re Roy.] I Drury Lan : 
wilt  be Mighty liabN 
Atomic Roilster. 

a 

• r •- • •  • 
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gge 
faller leg 

ALL'S well with the 
Stones and Mick 

Jagger is at peace with 
the world. They have 
returned to tour Ameri-
can after three years 
and says Mick: "It's 
been  crazy  —  great 
fun." 

So meho w California 
sunshine  managed  to 
sneak  along  the  thou-
sands of miles of tele-
phone cable between Los 
Angeles and down-town 
Catford,  when  Mick 
rang me this week. 

Cool 

He sounded cool, calm 
and collected  although 
there was a burst of the 
old Mick on the subject 
of Musicians Unions and 
a touch of the send-ups 
on he  subject  of  pop 
operas. 
A strange and hideous 

nightmare in which the 
Bonzo Dog Band and the 
Who  were  fighting  on 
stage was mercifully in-
terrupted  when  the 

'We're going to do a pop 
opera called Albert, all 
about the sex life of a 
white blues singer' 

MM EXCLUSIVE BY 

CHRIS WELCH 
'phone  shrilled  drama-
tically at 4 am. 

The  call  had  been 
expected at midnight, and 
1 had fallen into a fitful 
sleep of the kind that 
would have broken any 
encephalograph  if  one 
had been strapped to my 
head. 
" Hello, it's Mick 

Jagger here," came the 
highly together voice, as 
I stumbled around trying 
to switch on the light and 
find a ballpoint. 

" I've been out buying 
some records," he said 
chattily. "I found some 
Rolling Stones  LP's I 
haven't, seen before and 
some old blues stuff. 

Hang on a minute ... " 
The sound of Rolling 

Stones  clattering  about 
in the background inter-
rupted my in-depth pro-
bing, which had so far 
consisted of "hello." 
" I'm  talking to  the 

Melody Maker, can you 
keep  quiet?" 1 heard 
Mick calling out, and the 
long distance muttering 
faded. 
" Sorry — just having 

some domestic problems. 
Did I wake you up? I'm 
in  Beverley  Hills,  Los 
Angeles, overlooking the 

SIMON DUPREE & THE BIG SOUND the eagle flies tonight/wiitt, hy Tnny Hang d 
1 Bron Organis..itt.)n, 2901 Oxleérd St., WI 01-437 5063/6 

Emi ratrecterrit '1 he tJtilm'eleil4aw Ce Ltd s tml moult. 2n •ibiechetteg ›quart. °odor, ‘A IA 1 FS 

tri 
11111440tr.C.' A A ", as, W AN CI 

JAGGER: a few punch-ups in San Diego.' 

sea, and its a beautiful 
day. I'm completely re-
laxed because the *tour 
has been really good fun 
and the travelling has 

been easy. 
" We've done  Balti-

more,  New  York and 
Philly and we've got used 
to  being  on  the  road 
again very quickly. 
" It's three years since 

we did it last, and it's 
just as exciting  and 
crazy. We've been play-
ing about an hour and 
quarter sklows, and even 

TAYLOR playing well 

longer if things go really 
well. We're been playing 
well.  Mick  Taylor is 
doing fine. 
" We start off with five 

fast rock and rollers then 
slow it down for a few 
accoustic  nu mbers. 
We've been playing a few 
tracks off the new album 
' Let It Bleed' and from 
'Beggar's Banquet.' The 
new  album  should  be 
out here next week. 
"HOW'S  LONDON 

WE SHALL BE DOING 
A COUPLE OF DATES 
THERE WHEN WE GET 
BACK." 
Good news indeed. But 

where  in  London  in 
winter can  the  Stones 
play? The parks will be a 
bit nippy. 1 gave him a 
brief resume of current 
weather conditions. 

Rock 
" That's  the  problem 

—  there's  nowhere  to 
play, because the Albert 
Hall  is  banning  rock 
concerts, right? Maybe it 
will be at the Lyceum. 
We'll  do  the  concerts 
around  Christmas,  on 
December 10 and 22. But 
we've not confirmed any-
thing yet." 
Had there been much 

trouble riot-wise on the 
tour? 
"There have been a 

few punch ups in San 
Diego  But we managed 
to get the police Outside 
of the  concerts  which 
makes it much cooler. 
" Chicago was incred-

ible.  The  people  there 
haw.  No  much  energy, 
they are into doing so 
many things. You some-
tirnes think it is all hap-
pening in h..ngland, 
you realise  it's 
4ripening in the States. 

" Yes, they really have 
a lot of energy here. I 
SAID THEY HAVE A 
LOT OF ENERGY HERE! 
IT'S FANTASTIC!" 
I smothered a yawn 

and hastily agreed before 

into a k  t thouganchet.  t had fallen 

recHoardd  in tghemu Sctho?nes been 

" No. W 
allowed  to record here t 
because  the  English 
Musicians' Union won't 
let Americans record in 
England. We talked to 
the  American  Union 
about it and they say 
they  don't  mind  us 
recording there, but they 
can't  do anything, the 

sEuncghlish r o b 1 Union m '' 

both films, and now we 
"Well, we've finished 

causes 

along? 
filming schedule coming 
How  was  Mick's 

have to do some sound-
sync for ' Performance' 
and  Ned  Kelly.'  I'm 

written 
t.trying 

oavntgidee,tvrese got loor etdt: a.bmdufefsor 
few 

csohouunitd fit with the at 
he mood 

of  etahse afiblmou.t doing some ry   

Kinks 
How were our other 

British groups doing in 
the States? 
" Very well. The Kinks 

are opening here tonight 
with  their  opera 
Arthur'  In  fact  the 
Rolling Stones  are golng 
to do a pop opera now 
U's called  Albert 
about the sex life of a 
white blues singer 
" Great,"  I snore ti 
druggily. 
" Okay, that's enough 
sleep tight baby"' 

4 
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ipt the NoshvIll• maso who midis Ares Code 1115  Duddy Spicher, Bobby Thompson.  Kenny  Buttrey  a n d Charlie McCoy. 

g(HIN  SIIMASTIAN 
layrd I( down los 

all Orne when, black in 
1960,  he  sang  about 
thor4e  Nashville Cota 
who  " play  ( *S M  II 

Cogitai y %y:der  (and) 
w att  de w." 

1 If. Wlii  I his propliet or 
41  W  PI iti n d  W hi r h 

feint e! g ril  ri Y year 
In Amri k n, Lancier the 
rignern1 title of country/ 
ii)uk. 
Krnny  But trey,  how 

ever, heu anolher naine 
for It lie iislln it " Funky 
'ountry." 
And ho should know, 

hreitume ha was the mn 
whil played drums on the 
1111)ti m  which gave lite to 
th' new  wave:  Bob 
Dylan's " Nashville Sky-
linr." 
Retently, Buttrey and 
rew of hiN Nashville 

!demie:, somv of whom 
have almo backed Dylan 
on rei 11(1, cul on album 
whi( h niny well prove to 

NOVV  N KY' CO UN TRY1 
that's the sound on 'Area Code 615', a new album by Nashville musicians 
who have backed Dylan. It could be as significant as 'Music From Big Pink'. 
have the P;a mo amount of 
mutilera influence  ex-
',lied by The Band with 
their " Music From Big 
Pink " LP. 
The nr_ow album, called 

' Area Code 615 " after 
the telephono code num-
ber of Nashville, parallels 
" Big Pink " In that they 
both demonstrate the de-
»trability of getting back 
CO the roots and basic 
simplicity of music. 
Which is not to say 

that the muMc itself is 
simple. In fact men like 
fiddler  Buddy  Spicher, 

banjoist  Bobby Thomp-
son, guitarist Mac Gay-
den, steel-guitarist Wel-
don Myrick, mouth-harp-
ist Charlie McCoy and 
mu ni- instrumentalist 
Wayne  Moss  play 
throughout with an easy, 
relaxed virtuosity. 
In a phone call from 

Nashville, Buttrey him-
self  explained  to  me 
about the music: "We're 
trying to make the point 
that this music can be 
played another way apart 
from  the  old-fashioned 
way. 

" I call  what  we're 
doing  Funky Country' 
music, because we put a 
funky blues rhythm sec-
tion behind the fiddles 
and guitars. 

" We want to get away 
from the old conception 
of the Nashville Sound as 
hillbilly music. That's the 
old  scene — it's not 
ours." 

He then proceeded to 
amaze  me  by  saying: 
" You know that I never 
heard a country song in 
my life until I was 15 

years old. I heard blues 
until then. 
" Charlie's the same 

he comes from Miami and 
he used to play all that 
Little Walter and Muddy 
Waters style of music. 
" A whole lot of groups 

are getting  into  this 
now, and I'm sure it's 
going to be very popu-
lar." 
Their association with 

Dylan certainly put Nash-
ville on the map as far 
as pop music is con-
cerned.  How much do 
they feel they owe to his 

patronage? 
" Well,  he  certainly 

increased our business a 
lot. We get plenty of 
people wanting to record 
with us now." 
Their full-time occupa-

tion as Nashville session 
men,  with  its  highly 
lucrative rewards, would 
seem to  preclude  the 
chance of seeing them on 
your local concert stage. 
Polydor were the corn-

pany with the vision to 
put up 50,000 dollars for 
the album, and the pro-
ject was conceived by 

Buttrey and New York 
producer Elliott Mazer. 
Buttrey  a n d McCoy 

have appeared on the last 
three  Dylan  albums: 
" Blonde  On  Blonde," 
"John Wesley Harding." 
and " Nashville Skyline." 
Like  " Big  Pink," 

" Area Code 615" could 
prove to be an historic 
album,  because  it re-
emphasises the traditional 
virtues of real folk music. 
It will be available in 
this country on Decem-
ber  5,  and you can 
already sample it through 
a single from the album, 
released  a couple  of 
weeks ago, which couples 
the best track, " Southern 
Comfort," with "Ruby." 

RICHARD WILUAMS 

DELANEY& BONNIE 

Delaney & Bannies British Tour Dates 

December r London Royal Albert Hall 
December 2  Bristol Colston Hall 
December 3 Birmingham Town Hall 
Decernber 4 Sheffield City Hall 
December 5 Newcastle City Hall 
December 6 Liverpool Empire 

December 7 Croydon Fairfield Hall 

AeeEPT NO 

THE ALBUM 

EKS 

AND FRIENDS 

Delaney & Bonnie's British Tour Dates 

December i London Royal Albert Hall 
December 2  Bristol Coiston Hall 
December .3 Birmingham Town Hall 
December 4 Sheffield City Hall 
December 5 Newcastle City Hall 
December 6 Liverpool Empire 

December 7 Croydon Fairfield Hall 

SUBSTITUTE 

Manufacturpd und cliGitubute0 by Polvdot Re m & Ltd 
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a scene 

Riley, Ox 
the new 

THE BARRIERS are falling, 
and no one now raises their 
eyebrows when jazz (or even 
pop, for that matter) finds its 
way into a concert hall. 

As jazz comes ever closer to 
contemporary straight music, it is 
quite logical that a body such as 
the Park Lane Group should invite 
a jazz musician like Howard Riley 
to perform at one of their Music 
Today concerts  at  the  Purcell 
Room, South Bank. 

Arts Council 
This, in fact, takes place next 

Monday, December 1, when Riley's 
trio and Tony Oxley's quintet join 
forces to premiere Howard's new 
extended  work  "Convolution," 
composed under an Arts Council 
grant. 
Riley, the  pianist  who 

spend some of his time writ-
ing, "straight " music as well 
as jazz  and who received a 
Master  Music  degrte  at 
lndiana  University  (under 
Dave Baker), told me about 
" Convolution." 

Contrast 
"The idea of the piece is 

to set up a form/structure, 
yet allow the players to be 
free in both their solos and 
the collective passages. 
"There are two basses and 

two drummers, but the drum-
mers aren't used together — 
the idea is rather to contrast 
them. It's not going to be a 
hip Clarke-Boland band! 

"  Iii  writing  it,  1 used 
things like graphic notation 
' dot.' When I got the grant, 
it seemed like  the cbvious 
thing to do. 

Balance 
" I can arrange for a con-

ventional band, for instance 
I've done things for the New 
Jazz Orchestra,  but this  is 
really where it's down to for 
a large group. 

RILEY: graphic notation OXLEY: film score 

" You have to get a bal-
ance between the writing and 
the playing, There's uuite an 
amount of contrast, und thc 
piece  is in three  sections. 
ale first  is short and en-
tit-ely *wntten, the second is 
the longest with a minimum 
of writing, and the last sec-
tion  strikes  a balance  be-
tween the two." 

Outlook 
The collective personnel of 

the  octet  will be  Kenny 
Wheeler  (tpt/flugel),  Evan 
Parker  (sop/tnr),  Derek 
Bailey  (gtr),  Riley  (pno), 
Barry Guy  and  Jeff Clyne 
(basses),  and  Alan  Jackson 
and Oxley (drs).  How did 
Howard arrive at the decision 
to use Tony's band with his 
own? 
" Well,  1 was  thinking 

about  it and  working  out 
which  individual  musicians 
would be the best fur the 
piece. 
" When I'd thought it out, 

1 realised  that I'd chosen 
Tony's  entire  grosip.  The 
players are chosen for what 
they themselves can do. 
" I met Tony before I went 

to the States. in 1966, and he 

PARLOPHONE PCSIO 

ey and 
1111.1S 

did  my  first  broadcast  a 
couple  of  years  ago.  We 
haven't worked together reg-
ularly since that time, but his 
outlook on jazz broadly coin-
cides with mine. 

Notation 
" HI § writing for his own 

group uses many of the same 
ideas about notation that I 
use, ,, 
Apart  from  "Convolu-

tion" which  lost about 45 
minutes, the evening will in-
clude  separate sets by the 
trio and the quintet. 
"This makes it an interest-

ing and  varied  evening  of 
music,' said Howard., "and 
I'd like to do the same thing 
at festivals and universities. 
The music of the two groups 
is so different and contrast-
ing, yet we  can corne to-
gether and play one piece." 

Classical. 
1 asked Oxley how he feels 

about playing his music In a 
hall  to  an  audience,  com-
posed at least in part of clas-
sical  music  lovers:  " It's 
great. I'm looking forward to 
it because our  music  uses 
some techniques from modern 
straight' music. The people 
who like that kind of music 
will like ours too." 
Tony told me that in Janu-

ary the two groups will travel 
to Hamburg for five days of 
television filming. 

Concert  
"1 did it once before with 

Chuck lsraels, and they film 
you rehearsing all week for 
about an hour's film. They 
film everything that happens, 
in case  something good 
starts. They don't miss a mo-
ment, and it's really incred-
ible. 
" My quintet is doing an-

other album In January, for 
which I may add Paul Ruther-
ford on trombone, and I've 
also got the chance cf pose 
sibiy writing a film score. 
" On December 5 we're re-

cording a Jazz Workshop pro-
gramme with the trio and the 
quintet, and Howard and 1 
are doing a London Jazz Cen-
tre Society concert at the 
LSE in February. 

Critics 
"Things are getting better 

for the new music in Europe, 
and I'd like to see the same 
thing happen in this country. 
Next year I feel that there 
may be more of it on the tele-
vision. But it hasn't been ex-
posed here like it has en the 
Continent  There  they  have 
contemporary  jazz  festivals, 
whereas here they  tend  to 
throw the odd new group into 
a conventional festival. 
" Roger Eames at the BBC 

has been very good to u, 
he  given us two Jazz, Werk-
shops. And the fact that we 
have  recording contract at 
all is something. 

In addition, there are a 
lot more critics who are cak-
ing ttie trouble to go cut and 
listen to some ol the new 
music,  and  they're  finding 
that there's more to it than 
they thought at first," 

Let's hope there are plenty 
of critics  at the  Purcell 
Room on Monday, for what 
promises to be a most excit-
ing event. 

RICHARD 
WILLIAMS 

e 

• 

tub., 

• 

• 

CATEGORY 

Top musician 

Big band 
I-  — 
1 Small group 

Male singer 

1 Female singer 
r —   
1 Blues artist 

I Trumpet 

Trombone 

Clarinet 

Alto sax 

I  Tenor sax 

Iri Baritone sax 

Flute 
t-- - 
I  Piano  I 

-10P-

11. 

THERE is no living jazz in 
Britain  —  according  to 
drummer Selwyn Lissack. 
" The  Chris  McGregor 
band t; the nearest there 
is to the truth," he added, 
" otherwise they're all just 
replicas." 
Outspoken  words  from 

anyone, but coming from a 
musician  unknown  outside 
the  London  underground 
just a little bit extravagant? 
1,issack, who like McGregor 
was horn in South Africa. 
feels that musicians  from 
his country, whether they be 
white or black, itre closer to 
the heart of jazz than their 
European-born counterparts. 
"We all have that little 

one-upmanship  over  Euro-
peans," he sated, "because 
after all, that's where it all 
started." 
He  continued  to  talk 

about local talent: "If you 
really break it down, even 
with  people  like  John 
Surman,  that  Coltrane 
influence still comes through 
so strong. He has still got to 
get into himself. Even so, 
it's the American thing that 
matters. 
" Like  this  American 

piano player who was stay-
ing  at  my  place  —  he 
wasn't interested in playing 
free things, but when we sat 
down together just to play 
GOING  ON.  It's  just  a 
different  feeling  that  you 
can't explain." 
Lissack, who worked with 

a trio led by Berklee-trained 
bassist Midge Poke in South 
Africa,  used  to  sit  in 
frequently  with  Chris 
McGregor and Dollar Brand 
at home. Pike's combo later 
joined  guitarist  Johnny 
Fourie to back  up singer 
Mark Murphy on a nation-
wide tour. 
When Lissack arrived in 

London in July,  1967, he 
was  hoping  to  make  the 
Stateside  scene, but  visa 
difficulties kept  him  in 
London.  Here  he  was  to 
become a familiar face who 
seldom played through lack 
of opportunity. 
"The first night 1 was 

LISSACK: outspoken 

Strong 
words 
from 
Selwyn 
here 1 slept down at the Old 
Place with Chris who used 
to play there all night. It 
was fine then but all of a 
sudden  things  began  to 
change and the music scene 
started to disintegrate. 
" Why?  Because  those 

who  were  organising  the 
scene had no idea. If they'd 
allowed some of the more 
avant  garde  American 
groups  to  play  there  oc-
casionally, the thing would 
have made a little money 
and survived. Like the Ayler 
band wanted to play there 
and they wouldn't let them. 
And Roswell Rudd was here 
with  Shepp,  hanging  out 
with Chris and they'd only 
let him  play one number. 
That's  the  way  to  kill  a 
scene stone dead." 
And  so,  when  the  Old 

Place  closed,  sleepy  old 

London was back at square 
one. " Here pop is alive and 
jazz  is  dead,"  declared 
Selwyn " It's go to bed at 8 
o'clock to get up early to go 
to work. Nobody wants tO 
go anywhere and so there's 
nothing to hear" 
Now he is finding some 

kind of recognition in Par-is 
where  the  BYG  reccirding 
company,  who  recently 
recorded around 200 avant 
garde sessions, functions 
"I hope that  BYG will 

help me to draw the people 
around me that I want to 
play with," declared Lime* 
whose best group was com-
pleted by fellow South Afri-
cans Mongesi Feza. Ronnie 
Beer and Harry Miller. 
" With  that  group  we 

played every day for three 
weeks,  just  played  arid 
played and played. But we 
only had  three gigs so 1 
took Ronnie and Ken Ter-
roade to Paris where they 
joined  Sunny  Murray's 
group and that was the end 
of that." 
Reed man Terroade. who 

recently  recorded  with 
Shepp in Paris —  also for 
BYG —  is with Feza and 
Miller one of the sidemen 
on Lissack's own "Facets of 
The  Universe."  Mike  Os-
borne  (clarinet  and  alto). 
Louis Moholo (Drums) and 
Earl  Freeman  (bass  and 
piano) also appear on the 
disc,  which  will  soon  be 
released along with the flood 
of  other  avant  garde 
goodies. 
" 1 n Paris  something  is 

happening  like  the bebop 
scene all over again," decl-
ared  Selwyn.  "People are 
buying these records by the 
dozen and the concert halls 
are packed whenever these 
free  musicians  appear  Of 
course we're all waiting to 
see what's going to happen 
with BYG — what are they 
going to  do with  all  the 
records? Probably they'll go 
bankrupt or something." 
He laughed. but it was the 

laugh of a man who has at 
long last received some kind 
of recognition. — VALERIE 
WILMER 
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KENTON: mixed reception at Berlin 

Kenton talking 
HAROLD DAYJSON PRESENTS 

SONNY LESTER'S "JAZZ WAVE" 
featuring 

THAD JONES 
-MEL LEWIS 
BIG BAND 

JIMMY tilcGRIFF QUINTET 
with STANLEY TURRENTINEe KENNY BURRELL 

LOUIS HAYES, RON CARTER 

FREDDIE HUBBARD GROUP 
JEREMY sun GROUP 

LONDON • ROYAL FESTIVAL HALL 
SAT. 13th DEC. at 8.0 P.M. 

TICKETS: 10/-, )4/•, 17/., 21/-, 25/-, 30/-

itiso appearing at 

MANCHESTER FREE TRADE HALL 
FRIDAY, 12th DECEMBER 

BRISTOL COLSTON HALL 
SUNDAY, 14th DECEMBER 

 - 

STAN  PCENTON,  who 
made his first European 
appearance for some years 
at the Berlin Jazz Days re-
cently,  explained  the 
mixed reception he got at 
a press conference after-
wards. 

"When I arrived here, 
1 was very disappointed to 
find that none of my re-
cent albums have been re-
leased In Europe.  If the 
records  aren't available, 
then nobody knows what 
you're doing. 

"I can tell you that I'm 
going straight back to the 
States to get this sorted 
out. The records must be 
released. 

" Because of this, I run 
into people who think I've 
been inactive for years. 
Some people even think 
I've retired.  That's very 
far away Indeed from the 
truth.'' 

Explaining his choice of 
a predominance  of  old 
faithful  arrangements at 
the concert, Kenton said: 
" I sent over a whole book 
of new arrangements for 
the Berlin band to re 
hearse, but they got lost 
and were sent to East 
Berlin by mistake. Natur-
ally, they never turned up, 
so I had to play the old 
things. 

"1 was very shocked by 
the reaction to the con-
cert., and 1 couldn't sleep 
afterwards.  But flow I 
think I've got it figured 
out.  If people don't like 
the music, If they think 
It's old fashioned or some-
thing, then they've got a 
perfect right to say so." 

Surrnan's house 
in the country 

JOHN  SUR MAN,  Melody 

Maker and Downbeat poll-

winner, is living quietly and 

comfortably  in  Belgiu m, 

which  is  lucky  for  the 

Continentals. 
W hen I sa w John recently at 

the Berlin Jazz Festival, he 

told  me  ho w  pleased  he 

was with the way his new 

trio —which includes dru m-

mer  Stu Martin  and  the 

amazing bassist Barre Phil-

lips —  is shaping up. 

Pleased 
" We're living in a house in the 
country, about 25 miles outside 
Brussels,"  he  said.  " At  the 
moment we're playing and living 
together, working the music out, 
and we're not taking too many 
gigs until we're ready. 

"In fact this is only our 
performance together. It 
was pretty good, but we 
didn't really have time to 
get going. It takes me a 
quarter of an hour to get 
worked up!" The group 
was given a 25-minute 
spot, which was received 
happily  by  a German 
audience not noted for 
the ease with which it 
could be pleased. 

" Well, I reckon we were 
pretty lucky not to get 
booed, don't you?" said 
John,  listening  to  the 
jeers which greeted Stan 
Kenton,  who  followed 
him on to the stage. 

Returning to the subject of 
the trio, he said: " It's be-
ginning to sound really 
good.  I'm  very  happy 
with the other guys: Stu 
has so much experience 
with  people  like Duke 
Ellington, Slide Hampton, 
and Maynard Ferguson, 
and you can hear that in 
his playing. But he's got 
problems with his play-
ing like anyone else, and 
he's working that out in 
the music. 

Calypso 
" And Barre . . well, he's 
just incredible. A wonder-
ful bass player.  It's a 
very happy group." 

Enthusiastic as he may be 
about the trio. John is far 
from happy about his re-
cording scene. Voted top 
baritone saxophonist in 
the last two MM Jazz 
Polls, he has had just one 
album released under his 
own name. 

" And even half of that was 
designed just to get me 
on a record date," he 
said,  referring  to  the 
first side of the album, 
which is devoted to four 
tracks of Calypso jazz. 

" Derarn have two albums 
in the can, made by my 
octet during the last year. 
One  should  have  been 
out in the summer, and 
if it had been, then the 
other could have come 
out  about  Christmas 
time. 

"Then i'd have been able 
to do an album now with 
the trio, but that's point-
less while there are still 
two records in the pipe-
line. 

"I sent them a stinking 
letter a few days ago, and 
maybe that'll shake them 
up. I've had offers from 
several other companies. 
and this non-release of 
my records is hurting my 
development. People who 
hear and like our music 
should be able to buy our 
records. 

"1 even went so far as to 

second SURMAN: living outside Brussels 

get a foldout sleeve de-
signed for the first octet 
LP.  But  the  company 
didn't want to know, and 
that put me off so much 
that 1 just threw a load 
of black and white pic-
tures at them and told 
them to get on with it. 

Contract 
" I've  got  another  18 
months to run on my 

*in reply to Surman. Decca's 
Hugb Hindi commented: John 
did write to me, to say that his 
current LP wasn't on sale in 
Germany. That was because he 
didn't,  as  promised,  let  us 
know  when  he'd  be  going 
there. The sleeve he designed 
would have cost O. per copy to 
produce, and we suggested that 
this  was  economically  impos-
sible.  That  hold-up  was  the 
reason  for  the  first  octet LP 
not  being  released,  and  it is 
now in the pipeline. The second 
octet LP was not released at 
John's request, because he said 
he wanted  a trio album  out 
first. 

contract and if they don't 
get  something  together 
soon ni have to try and 
get out of it." 

Tentatively, I enquired if 
I might publish the above 
outburst. 

" Yes, that's cool," he said. 
" You put it all in.* 

"Just one thing —my pro-
ducer, Peter Eden, he's 
exempt  from  all  that. 
He's done a lot of work 
for us and I'm very grate-
ful to him. But he can't 
do it all by himself, and 
the record company have 
got to co-operate." 

Apart  from  that  major 
grouse John would ap-
pear to be very happy in 
his  new  environment, 
and when 1 saw him was 
looking  forward  to  a 
record date with fellow 
European  poll - winners 
Karin  Krog,  Albert 
Mangelsdorff, Niels- Hen-
ning  Orsted  Pederson, 
Franey Roland and Daniel 

Huma ir, to be released by 
Joe Berenicit's MPS 'abet 

This group will also travel 
to Osaka  in Japan for 
the 1970 World's Fair, a 
rather  longer trrp than 
John will make when — 
hopefully —he brings the 
trio over to Britain for a 
short  tour  next  Fe w 
ary. 

Peace 
Judging  by  the  music I 
heard during that short 
set in Berlin, local audi-
ences  will  be delighted 
by the new context at 
which John is currents 
finding peace and content-
ment_ Britain's loss, owe 
again, is Europe's gam. 

RICHARD 
WILLIAMS 

"WE HAD a great time in 
the  Clarke-Boland  Band. 
You know, when we were 
in London back in Febru-
ary, it was the first time 
we played a whole three 
weeks  together.  But  1 
had to leave because I had 
these other things going. 
Dusko Goykovich, now re-

placed in the Clarke-Boland 
Band by the magnificent Art 
Farmer, is an unusual figure 
in the jazz world. 
Born in Yugoslavia, 

selected  for  the  Newport 
Youth Band, given a scholar-
ship to the Berklee School 
of Music, he rose to promi-
nence  with  Woody 
Herman as one of the 
leading  non - avant - 
garde  trumpeters  in 
the U.S.A. 
Since returning to 

Europe in 1967, he has 
been freelancing, and 
1 was  surprised  to 
learn that he has now 
settled  down  in 
Munich. 
"Yes, I just moved 

here recently, and I'm 
quite  busy  in  the 
studios, composing and ar-
ranging." 

Munich is of course, not 
only the unofficial capital of 
South  Germany,  but  the 
headquarters  of  Barvarian 
Radio and Television 

" Munich is getting to be 
quite a centre for Jazz. For 
instance, pianist Mal Wal-
dron is living here, doing a 
lot of writing as well as 
playing. And I'm going to 
get a big band together just 
for kicks " 

When I heard him. Dusko 
was working with a small 
group, and featuring some 
of  the  Yugoslavian  folk. 

GOYKOVICH: 
in Munich 

usko's 
new 
scene 
themes from his "Swinging 
Macedonia "  LP  on 
Columbia.  The  group  is 
called the Dusko Goykovich 
International Quintet,  and 
certainly  lives  up to  its 
name — or names. 

Paris 
" The tenor player is Bent 

Jedig from Copenhagen, the 
bass player Isla Eckinger is 
German, and Clarence Beck-
ton our drummer is Ameri-
can. Incidentally, Philly Joe 
Jones  was  with me until 
very reacently, and then he 
went bark to Paris. 

"You probably recognize 
our pianist Larry Vukcviett. 
He was working in England 
with  Jon  Hendricks  last 
year, but now he's living 
here, playing with the Quin-
tet and backing guests at 
the club like Pony Poindex-
ter and Mark Murphy." 

Festival 
The club in question — 

small,  friendly  and 
amazingly cheap — is called 
the Domicile, and  is well 
worth a visit from anyone 
finding himself in Munich. 
"We have this as a home 

base,  but  the Quintet 1.1 
working regularly all over 
Europe,  playing clubs and 
festivals  from  Spain  to 
Czechoslovakia.  Not  long 
ago, we were at the Lugano 
Festival,  where  we did a 
thing  written  by  Slide 
Hampton for six brass and 
rhythm." 

Unique 
Which gives an idea of 

how  little  we  know  in 
England about the European 
scene, and why we should 
join  the  Common  Jazz 
Market as soon as Possible' 
The  Goykovich  Quintet 

M ay not be world-ahatterint 
but  Dusko's own trumpet 
and  Hugel  work  and  his 
original  material  make  it 
quite  unique.  I'm  sure 
Dusko wasn't  just  angling 
for a ea  with his former 
( lark e-Boland  colleague 
when he cif died the conver-
sation with "Say hello to 
Ronnie Semi s• But It would 
be a nice Idea  BRIAN 
PRIEsT u 

idt   
- •  In 
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The many sides 
of Mr. Lowther 
H FNRY LO WTHER 

is a versatile guY, 
who manages to be on 
a lot of scenes simul-
taneously.  As  such, 
he's a member of that 
new breed of British 
musicians represented 
by  Manfred  Mann 
Chapter Three, John 
Maya11's  new  band, 
and the Reef Hartley 
Band. 

It's  no  coincidence, 
t herefore, that Henry has 
worked in the past with 
Manfred and Mayan, and 
is currently the trumpeter 
and arranger for Hartley's 
up-and-coming unit 
Most of his  contempn. 

raries have their roots  in 
itaz 7 nr  pop  music,  hut 
Henry came  out  of  the 
" straight " sids, having stu 
died violin for a year and has 
had much to di) with both 
jazz and pop scenes sonce 
lea.eing the Royal Academy 
On  the  pop  side, he has 
played with the aforemen-
tioned  hands  as well  as 
doing  arrangements  for 
singer  Flaine  Delmar (on 
hcr last album), and The 
End, a group who are the 
protegen of  Stone  Bill 
WN man 

" 1 also did some arrange-
ments for violas and cellos 
for  the  most  a iit bent ic-
sounding white blues record 
I ever heard I was asked to 
do it  hut  ra never saw 
the light of day, fortunately, 
and I'd better not say any 
reare about it " 
la77wise, he has worked 
ith many groups, including 
the New 11117 Orchestra, the 
Mike  Westbrook  Concert 
Band, and in small groups 
with people like  .lon Hice 

man and  the  hate  Mike 
aytor 
lits at tivit ies  are  now 

• considerably  more  te-
stricted,  partly  through 
&mice and partly through 
has ties with the  Hartley 
unit_ 
" When I was a freelance 

I was rm the go all the time, 
and at got to he too much," 
he says " Besides, l don't 
want to he thought of as an 
arranger I'd rather iust play 
and write my own stuff 
" I do get people ringing 

up and asking me to do 
tha w,  hut  I general R 
decline the offers You  ran 
Ir i too much " 
He still enjoys the 

casional till gig, however, 
and when I saw him he told 
me atinut the niehi before Ai 
the 140 Club, when he had 
played alongside Rav War , 
lesg-h  and Brian Smith in 
psanisd  Wien Miller's sextet. 
s' it was really nace 

play- 187  although I 
didn't  feel  I played very 
well It rakc., you 41 hit of 

(1C 

LOWTHER. with Koef Hartley 

ti me  to  get  hack  into 
something like that when 
you haven't done it for a 
while 
" But we have quite a tot 

of freedom In Keef's band. 
The music's very tight, but 
the solos arc quite free and 

on one nu mber Wv can  lui.t 

blow, which is ni(e. 
" 1 dont know how you'd 

clessify the music  We've 
got  a rock  drummer,  a 
soul bass player, a cOun-
try rock guitariet, and two 
jazz horns — so work that 
one out " 
The  band  recently  re 

turned  from  a  tour  of 
America, where they played 
short seasons in clubs plus 
an appearance ai the W ood. 

sttbu k festival 
" That Woodstock gig was 

our first in the States, and 
we found ourselves  an front 
of 400,000 people  It was MI 
chaotic  that we had lo he 
flbwn  in  and  nut  by 
helicopter 
" We  didn't  think  we 

played  exceptinnally  well 
there, hut we  went down 
very well and elsewhere in 
Am-erica the reception was 

OUNOS IS ONE 
That's the Rotosuund Pedal Steel Guitar which can 

sim ulate these sounds ond effec 
Guitar  *t s most effectivBel ues 

ly: 

-se The tiawaiion  wir Viola 
* Orgon  The Oilman Voice  It The 
Guitar -1( Oriental Music (Chinese Harp and 

Indian Sitar) 
Instecid of a von full of instruments 
you hove one small case—o Roto-
sound Pedal Steel Guitar. Any 
guitarist con soon master it. 

Lai Pete Willsher, manager 
of Rotosound Showrooms 
and an accomplished player, 
demonstrate it for you. Come 
to where it's all happening! 

ROTOSOUND 
SHOWROOMS 
27 Deemed' Street 
Laiwien. W C 

or phone 240 0636 
Fa on epp.kinfrnaril 01 

seed S A  190 MI 
de10111 

(»twit iv Pulpit* had heard 
the first album already, and 
so they had an idea of what 
we're all about." 
Did some people come to 

hear the hand expecting to 
hear  blues,  because  of 
Hartley's ano lotion  iwth 
John Mayan? 
" I don't think they're like 

that in the States. 1 hey 
don't  expect anything  in 
particular — thye just come 
and listen to the music, and 
they don't try and put it in 
a bag. If they dig it, they let 
you know 
" I think the Fillmore III 

San  Franc osco  was  the 
nicest place we played, and 
i enjoyed Chicngn, where 
we  played  in n sort of 
muddle-class night club. 
" We go down very well 

in Germany and Switzer-
land, an fact we're  a lot 
bigger there than we are 
here, and 1 really think that 
the band is going to be 
much, much bigger in the 
future. 
" Miller  Anderson,  the 

guiltsrast, writes most of the 
material, and I work Out the 
horn charts. We don't hay( 
an organ or any  kind of 
austaining instrument In thc 
hand, so I have to write the 
trumpet  and  tenor  partb 
accordingly Miller wrote all 
hut one of the tunes on the 
new album, ' The Brittle Of 
North West Six ' " 
one of Henry's plans for 

the future is the recording 
of his first album under his 
own name, for Decca. 
" I've got a lot of ideas 

for doing pop things, ja r, 
things, and numbers with 
classical instrumentatIon - - 
but I don't k nrw whether or 
not I'll he able to get thrm 
all on the first album  I 
really want to pot IWO V 
thing I've ever liked on il" 

RICHARD 
WILLIAMS 

BADteINGER 
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AN  1INI..IKFLY  aggregk 
lion of a hairdresser, four 
students, a schooleaver, an 
electrician,  an  engineer 
and an aerial erector just'. 
tied the IVINI's belief in the 
increaqing  importance  of 
the college circuit. 
Known collectively a% Rubber 

Duck,  they  became  the first 
finalists  of  Search—the  MM 
search for talent in co-opera-
tion  with  College  Entertain-
ments. They  won  their way 
through the heal held al Brunei 
University on Wednetalay. 

Peel 
John  Fert1  Wan there Iii see 

Rubber Duck, supported by a duck 
waving partisan crowd emerge vic• 
torious by a mere half mark. 
Hutt justice was done, the nine-

man ja,z4ock hands were music-
ally far In advance of thc. other 
contestants and they were the only 
ones to get the Peel feet tapping. 
The Dun—John Hurt (alto  

Chris  Baron  (alto  sax/flute), 
Stephen Crisp (tpt), Stan Milton 
(organ),  Mike  Anseorebe  (drs), 
Ron  Crier)  (bass),  Dick  Wells 
(1rrib), Dave Dowsett (gtr) 
and Roger Cairns (vets) — 
had an original and refrshing 
approach to their music. 
And  whnt  a welcome 

change it made to the four 
hands that preceded them on 
stage. 

Cream 
First  on  stage  were 

Graphite, a four-piece rock 
hand from Reading Univer-
sity, who started with Robert 
Johnson's  "Crossroads." 
'nett' fault, and that of the 
other contestants, was over-
amplification, especially on 
versions of Spirit's '• 'Fresh 
Garbage"  and  Cream's 
" 
Cream, In fact, eieem to 

have been the major Influ-

Rubber Duck first winners 
in MM's college contest 
ence on ail colleee bands. 
Even  Central  Heating,  a 
sewn-piece soul band, in-
cluded "Badge" and "Sun-
shine Of Your Love." 
Fagin, the Kingston entry, 

were very powerful . . • too 
powerful  in fact.  Vocals 
were lost, submerged in a 
great wall of sound which 
furced an early retreat to 
the bar for many. 

Another Kingston College 
entry, Death Letter, WIT!) 
the only serious rivals lo 
Rubber Duck. They played 
some nice country blues and 
their version qf Albert King's 
"Cross Cut Saw" was the 
best thing of the evening at 
that stage. 
Then  thankfully  came 

Rubber Durk. They were the 
only band to feature some 

original  material.  Their 
opening  number  " Break-
through To No*here" and 
"Life Song" were written 
by vocallat Roger Cairns azed 
arranged by John Hurt 
Cairns  is  a dynamisée 

vocalist and coupled with 
Hurt's clever arrangements 
for a tight band they proved 
worthy winners.—ROYSTON 
ILDRIDGE. 

This is truly a must thegruat Ft ank Sinatra at his 
eel feet hem barked by the raseans of Holly wood'm m u 

Under mu( h conductorm as Nelson Riddle and 
ity may, on t met e tip connillon, avallabln nowhere oleo In Great 

Britain, are orteinal luau kN recortind t hrough Sinatra's golden 
yearn with eityl toi Recurdn  %rearm when Ida Yo ke unit pr,rfor manre 

were at, t awl r peak, 

Only World Record Club, backed by EM1's immense 
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ni"nte Wohl-ye not send for your Collection now, mid when it arrives 
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I went to see and !Imp the letnotn, Touch wIllsuut Any olitiuetiun to ourchase trio 
without iriy aItip Invokenlent Plume« send me Iho compleip cullertion on Ti D aft 

P01111 Triell If I decldr tu 14190 It I *III Pinta, Oor yeti one SU111 toots 4 n taws 'dike 
riondling end (leorlatir li), oi a negt payment ut 1? 11 lolIowe4 by ail month', matai-
mentb of LI III decido not to keel, ihe ‘etede I will timer agog n them unttemlluril 
within 7 der, and ow* nothino 
IMPORTANII THIS IS VOLIH AUDITF SS LAM -14 FM, PRINT CLIARL Y 

MR 
MR% 
MISS 

▪ !OWN 

us 6GS 

• 

111111111111111111111111111111111111 1111311111111111111.1111111111111111111111111 M1111111111111 

10 1 tell  v  v 

IS 
• 

a 

• 

4/ 
gli y 

COUNTY 

• 

A rare and exciting emotion wells up inside 
every Sinatra fan whenever they hear his voice. 
It's a magical feeling so hard to describe ... yet so 
wonderful, so easy to enjoy. You are invited to share 
in a unique and enthralling experience . . . become one 
of the first people to own this De-Luxe Collection of 
SIXTY loving and memorable Sinatra hit-songs 
presented to you in one precious package, simply 

entitled THE SINATRA TOUCH. 

00 great tracks that Sinatra made his very own- hits like YOUTt() At 
Heart, The Tender Tray, Three Coln,' In The Fou ntairt, Wstcheray, Lote 
& Marrtaor, High hiepelt. Come ne With Me. 60 Or Sinatra, best that are 

available nowhere else In Europe in one 
grrat COI I et t Ion' 

FREE 
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THE BLUES 
1)1 'MAPS the moist tlkülY 

way of producing that 
pelteellv  balanced  Notarld 
ktilm.st »a getting it together, 
firé to (10 al%  11111v ' litister ' 
Bennett 11ov%, dud get it to 
gethes  ¡ill hv your-heir. 

I of  the  do It vittà, Né e  011s  1111111 

Iblue%  hand,  titled  vIlIi  all  mod 
emit,  get%  drvis litio the  tirban 
Mile%  nollnd  by blowing lead on 
buernonice fin top of the rhythmic 
iontIrt .i eialril  lw guitar, hai. 
end t.yinibal 

Authentic 
And not only la Dudes unchni 

trnged  Its thê field Of  011e  tTift11 

Italidea, bid  hy going It alone, he 
hits probably ventured desper Inti. 
the blue% than any other Brid e 
rnugicinst,  and emerged with the 
moat  44111 411( k  interpretution. 

Last  %nude))  parthuiesk, 
Kettle tor Dueler  In the afternoon 
he eiimpleted  work  on him newly-
ainpline.1 haii% drums 'before nettling 
ciiiwn  to the  Angel  in Gottebetem, 
where hla nest album wax retorded 
live aunt* ilia month* ago. 
It was here thet he put hit. 

stew  form  of  amplifleation 
into tinerillIOn  for  the 'trod 
time, and it WUN here that I 
%poke to flutter shortly before 
tue beeall his assault on 350 
pail% ef ear*. 
" I he  world 

almond  this  club 
revolves 
Ibis  Is 

teal4  home  —  it's  just 
..ornething tight-. I Curs set good 
receptions at other clubs but 

never quite  the same," 
leutter  explained  with  a 
Puttied grin. 
es I'm Interested in singing 

to people about people. every-
thing depends on thn crowd, 
and I reckon I'm Just icninin4 
how  to  turn  a crowd  of 
people into a send audience. 
"very time I play I teem to 
learn ahout people. 
Duster, a* well as being a 

very  accomplished 
also produces his own mate-
rial. In the past he has found 
that for all his pouruling and 
thumping on bass drum and 
hi•hat cymbal, th. sound Is 
lord  sgainst  his  harmonica 

nfluenced by Bland, Benton, Charles and McCracklin DUSTER: 

Lister's ID 
and Gibson Les Paul guitar, 
which he was given by Peter 
Green. So he muffled a small 
mike inside his bass drum and 
fitted nn eternal mike to his 
(limbo). 
Duster  certainly  hasn't 

regretted  the  decision  to 
record an album at his home 
club. " Although It's a long 
time since 1 heard the album, 
the sound is excellent — far 
better than on 44 Sinning Like 
t'm Happy." 
"I think I've managed to 

be a bit more honest on this 
album. In the studio you tend 
to think technically, but this 
la  exactly  Mc  on  stage, 
working with the audience. I 
Just hope that it is received in 
the spirit in which it. been 
given." 
I asked  Duater  why  this 

new album contained none of 
his own material 
"I did some of my own 

songs on the night, but either 
they weren't as good as the 
others, or I decided I would 
save them for a later record-
ing. In fact I just put on the 
album  the ones  that  came 
over hest on the night." 
Tony Bennett has been on 

the  road  for  a mere  18 
months, and he is still only 
23. But during this period his 
tastes and style have matured 
considerably. 
" My style is changing very 

much,  and  the  choice  of 
material is differing. The next 
album will be a studio affair 
with  strings,  organs  and 
brass, because it's really fun 
writing  for  those  things. 
Another thing I'd like to do is 

LleS 
sing and play the blues in 
America and just learn to be 
at good as I can 
Among Duster's influences 

are  Bobby  Bland,  Brook 
Benton,  Ray  Charles  and 
Jimmy McCracklin. He is also 
something of a talent spotter, 
und is producing a single for 
Lloyd Watson "a blues singer 
from Peterborough with a lot 
of feel." 
One  of  his  latest  dis-

coveries is Ginny Richmond, 
whom me met at the Angel. 
"With her voice, she's just 
gotta  make  it"  Duster 
demands. 
Although Tony Bennett is 

unique, he hates being regard-
ed as a novelty. 

"It's  not  for  me  this 
novelty appeal of a one man 

band. I'm a serious musician. 
and  always  have  been. 
Whereas most people Want to 
join or form a mend. I never 
had the time when I was at 
art school. I played harmonica 
and guitar at home for fun, 
and then became more and 
more inerested in he heavier 
city blues. 
"I've never done the Jesse 

Fuller kind of thing. I used to 
play country blues, and still 
dig people like Tommy Clen-
nazi,  Charlie  Patten  and 
Lonnie  Johnson,  but  my 
tastes kept changing. 
"I think any kind of musk 

has to suit you, and really be 
you. I enjoy it so much. and 
don't on the whole find co-
ordination  of  instruments 
difficult.  Being  a one  man 
band is rather like dancing 
really.  You  move  all your 
body in time to the music, 
and get into the rhythm." 

In the space of one week 
Tony Bennett abandoned his 
attempts to become a potter, 
and landed a recording con-
tract and a manager. Now he 
is marrteel, and his wife Stella 
has fallen right in on the act, 
as  composer,  singer .... and 
Duster's secretary. 
" I guess  I was  well 

brought up in the tradition, 
with  the  Stones and Yard 
birds  both  starting  in  the 
Kingston and Richmond area 
where I am. I couldn't really 
see  myself  as  a musician 
though,  until  I met  Pete 
Newberry.  who  runs  the 
Angel, and he persuaded me 
to do a gig. 
"The only person  knew 

at  Godalming  when  l first 
played there was Pete — but 
I've made a lot  of  friends 
since. Things have just de-
veloped  in a way I didn't 
expect. If it hadn't been for 
Mayan, though, I guess there 
would  have  been  no  blues 
scene,  and  I couldn't  have 
jumped in on the crest of a 
wave." 

JEREMY 
GILBERT 

COME albums look revere 'it-
citing than they sound be-

cause die isseup Is strong on 
paper  but  not  entirely suc-
cessful  I n practbce.  Suck  a 
set, in my view. is JAMMED 
TOGETHER (Star SXATS 1020). 
which  features  Albert  /Osage 
Steve Cropper and Pop Stabile* 
singing one each and pickitsg 
more or less non-stop. Albert 
kicks off the LP with a vocal 
on " What'd 1 Say.'" not his 
best groove, and Pop follows 
with  a synipethetIc  talking 
blues job on Hoeker's  Tuip-
egi. •• This contains pretty fair 
guitar  outings  by  King  and 
Cropper.  ' Opus  De  Soul,'" 
" Illtaby. What You  Want Ne 
To Do," I" Big Bird." •• Korn-
er's Theme,"  Trashy Dog," 
" Don't  Turn  Your  Heater 
Down "  and  "Knock  On 
Wood "  are instrurnenta/s of 
various  shapes  and  speeds. 
Guitars  mingle  their  Impro-
visations  over a solid  SUM 
beat and background  and the 
effect  is  pieasant  in  small 
doses;  but  a witote side  of 
it  with  only  one  crop per 
vocal (on "  Water ' ) on side 
two, leads to near-fatal mon-
otony.  King and Cropper hit 
some .good  duet th I ngs  on 
If  D o e F  and  " Wood,  and 
Albert's  guitar  whines  vic-
iously. It took a IM of men 
to  produce  this  pick-in:  AI 
Bell. Isaac Hayes, AI Jackson, 
M.  Thomas,  B.  T.  Jones, 
Homer Banks, Raymond Jack-

as:nave:1' SteveTerr yco  m eC ropper.caloseln 9 te T D. utye:murlirstrie-er  

bering  performers,  and  then 
there were four engineers ¡e-
volved.  Every one k credited, 
but not the band.  Musicians 
strike  back  before  it's  too 
late! Oh, the cover design (by 
Apple Graphics)  is cute.  I'd 
say this is one for blues gui-
tar  players  and  lovers  _...... 

• Mike Bloomfield, Taj Mahal, 
Nick Gravenites and Bob Jones 
are  four  singers  heard  on 
LIVE  AT  BILL  GRAHAM'S 
FILLMORE WEST (CBS 6.3116), 
a session  with  positive  live 
virtues which was recorded in 
San  Francisco  last  January 
and  February.  Bloomfield  — 
head man on guitar —  plays 
fiercely  and  fetchingly  on 
" It Takes Time " (sung  by 
Gravenites), " One More Mile 
To Go " (sung by Ta,j Mahal, 
who  also  blows  harp here), 

CROPPER 
duets with King 

"' It's About Time " (Graven-
Ites) and " Carmelita S U .'  
Dru mmer  Blob  Jones  Is eet 
toe Impressive on the " Large 
Got  Me  vocals, but Ineeln-
field's  guitar  (on  an  Fast. 
West  kick)  is  commanding, 
" Oh Mama  features Nitres 
curious  deadpan  stares; 
" Blues OR A Westside "  bas 
N.G. singing and is slow stone 
blues  atmospherical! 
formed.  The  finial  L ater' 
Is a snripine  mental  wwiitthh   tenbolru es  salt sots, 
building organ and some is 
mating  guitar  The  recent 
suggests it wouldn't have been 
a bad night to go visiting up 
at Fill more West.  --

ARTHUR 
HOWES  PR ES Nirs REGGA 

EAST HAM  GRANADA 
SATURDAY, 6th DEC. 6.15 and 9.0 
ATLANTIC RECORDING STARS 

II" SOUL. 

ARTHRJR CINLE  PE CSLEDGE 
MAX ROMEO 

t) SMON  1(KniElleCROWD  
AND 

CENTRAL HALL, CHATHAM 
Tuesday, 2nd Dec., 6.15 & 8.45 

ARTHUR 
CONLEY 

MAX 

ROMEO 
COLOURED 
RAISINS 

Long Shot (Kick The Buckit) 

THE 
PIONEERS 

THE ACES 
THEATRE ROYAL, NOTTINGHAM 

Sunday, 14th Dec., 5.30 & 8.0 

BOX  ARTHUR 
TOPS  CONLEY 

(SKINHEAD 
MOON HOP)  COLOURED 
SYMARIP  RAISINS 

 /N I  

Seats: 17/6, 1 5/-, 10/6, 7/6 

CENTRAL HALL, CHATHAM 

Tuesday, 16th Dec., 6.15 & 8.45 

PERCY 
SLEDGE 

(SOUL DEEP) 

BOX 
TOPS 

(RETURN TO DJANGO) 

UPSETTERS • 

Tickets: 115/-, 12/6, 10/-, 6/ 

Seats: 18/-, 15/-, 13/-, 11/-, 5/-
Seats: 20/-, 15/-, 10/-, 7/i) 



B. B. KING: He's great, 

hut  that  style  of 

music doesn't play a 

great  part  in  my 

musical  life.  There 

are  a lot  of  other 

things to  take  note 

of, but it was a great 

experience  to  per-

form with hi m. He's 

a fantastic man, and 

very  entertaining to 
be with. On the tour 
we  did,  f  didn't 

speak to hi m much — 

he  talked  more  to 

Peter.  He's  a very 

cool guy. 

BLUES: It brought me into 
music. As a form, it is 
just one part of music 
There are a lot of other 
things we can do. But 
when I started playing I 
used to go to all the 
blues clubs and listen 

SUPER GROUPS: I don't 
know what to say . . . I 
mean,  would never use 
the term " super group." 
Its  a had thing  if it 
causes a lot of groups to 
break up. There are a lot 
of bands about that are 
really good, and they're 
just  not  rated  at  all. 
When the thing started 
off with Blind Faith — 
fair enough they WERE a 
super group. They were 
the  best  musicians 
around in the rock field. 
Erie Clapton is great, and 
that's it. 

ELVLS PRESLEY: I've only 
heaid  his  Christmas 
recurds, really. 

OH, irELL: Peter composed 
it, 4nd it's great. But as 
far. as  I'm  concerned 
" Mn Of The World" 
was  our  best  single. 
We're very pleased this 
one has been a hit — we 
were  wondering  if it 
wot.dcl he a hit! It was 
recorded during an album 
session, and Peter liked it 
for s single. 

TOP TWENTY: Don't listen 
to radio! I'm interested in 
sonts, and 1 don't hear 
that  many  good  ones 
about. I like good mel-
odie and arrangements 
tieavy music. 1 thought 

that  the  Beatles  last 
alben was a good one, so 
that's what I'm listening 
to. 

ÉIGGAE:  What's  that? 
Well, I don't know much 
about it really. Isn't it 
something  to  do  with 
skinheads?  Well, ,we've 
got a big roadie in case 
of attack! Before I joined 
the bend, they had a bit 

¡th DANNY It RWAN 
of F eetwood Mac 
of trouble up in New-
castle. 

SOCKS: I used to wear 
Mick Fleetwood's socks. 
It's  not  so  much  the 
smell, it's the colour. 

JOHN PEEL: I find him 
very interesting to listen 
to. He's helped a great 
many groups, and he's 
helped us tremendously. 

FLEETWOOD  MAC:  I'll 
stay in the band as long 
as it stays together and 
they wan't me. I want to 
write more songs. To me, 
being in a group isn't my 
whole life. I love being 
with the band, and I like 
the travelling around, but 
as far as the future is 
concerned I'd like to do a 
solo album one day. I'm 
very  pleased with  our 

new album. As far as my 
playing on it goes, I feel 
it is fair. But 1 am a very 
nervous  player.  I just 
can't relax. I suppose 1 
ani highly strung. But I 
enjoy what I do. When I 
joined the group I wasn't 
very experienced. I hadn't 
really  played  in many 
bands. 

LEMONADE: Yes please. 

IN their various ways, 

groups  like  the 

Mothers,  East  Of 

Eden, BS&T, and CTA 

have in recent months 

quietly or noisily been 

engaged  in  the  busi-

ness  of  fusing  ele-

ments of jazz and rock 

music. 
Those who attended the 

Sunday night concert at 
the Berlin Jazz Days re-
cently witnessed a band 
who  are  probably  the 
brightest hope of all In 
this direction, and amaz-
ingly  enough  (because 
Continental popular music 
has been uniformly dire 
for the past decade) they 
come from Denmark — or, 
to be more precise, Copen-
hagen. 
The  group  Is  called 

Burnin'  Red  Ivanhoe,  and 
the basis of their music  Is 
the use of free jazz solos 
over a hard rock  rhythm 
section. It's a simple recipe, 
but  in practice  it works 
extremely  well,  and  apart 
from being very exciting it 
also  gives  some  of  the 
younger listeners a chance 
to hear real jazz solos of an 
unmistakably modern stamp. 
The name has been in use 

for almost three years., but 
the present group has been 
together  since  December. 
• Perhaps  their  most 
unusual facet, in view of the 
fact of their youth, is that 
they were all jazz musicians 
before  they  "discovered" 
pop. 

Who 
Altoist and organist Kar-

sten Vogel, who writes most 
of  the  group's  very  in-
telligent repertoire, puts it 
thus:  " We  have  a jazz 
background, and have been 
playing  avant-garde  music 
for about ten years, sepa-
rately and together. 
"There has been a lot of 

avant-garde  jazz  in  Co-
penhagen  for many  years, 
but a couple of years ago 
we came to the music of the 
Rolling Stones and the Who. 
" They  Influenced  us  to 

turn to rock. They've really 
eot sense  —  and  that's 
important_ The most impor-
tant thing weve taken from 
rock is the rhythm, so that 
young  people  can  under-
stand  part  of  the  music 
immediately, and then they 
come to the rest eventually. 
"We are now very popu-

lar  in Denmark,  and  our 
album is played a lot on the 
radio. So a Tot or people 
who have heard it come and 
see us. Some of them are 
very  young,  and  it's  too 
much for them when they 
see us in a club. 
" We do respond a tot to 

the audiences, but we like to 
play  free  music  to  an 
audience who haven't heard 
it before. It's fascinating to 
see if you can change them 
through the music. 
" The  beat  Is fantastic. 

You can do a lot of things 
with it that you couldn't do 
with  a conventional  free 
jazz  rhythm  section.  For 
Instance I can play hard on 
the beat, or I can play free 
over and across IL 
"Silence is very impor-

tant. It's the way we play, a 
kind of silence in music. 
When  you've  got  total 
silence, which Is very impor-
tant  to  a musician,  then 
things begin happening. But 

MELODY MAKFR, November 

IVANHOE: Steen Claesson and Ki m Menzer. 
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D al l e S I 
when  we  play  very  loud, 
then I love it." 
Their record, on the Sonet 

label,  is the first  double. 
album  to  be  released  in 
Denmark. Called " NI 144" 
(the musical pulse of the 
group),  it's  an  impressive 
display  of  the  talents  of 
Vogel  plus  Kim  Menzer 
(vocals, tr)Enbone, flute, and 
mouth-harp), Steen Claesson 
(gtr), and Thomas Bo Thrige 
Andersen ((Its). 
Their current bassist, less 

Staehr, is not on the album, 
and his prodecessor, Steffen 
Andersen, is featured along 
with  guests  John  Tchical 
(alto), Hugh Steinmetz (tpt), 
and  several  other  former 
raernbers of the group. 
In fact four of the group 

have played or are playing 
with  Tchical's jazz group, 
Cadentia Nova Minion, and 
Vogel in particular has a 
long and interesting back-
ground with many units. 
When John Peel was in 

Denmark  recently  he  was 
very impressed by the band, 
and  their  friend  Walter 
Klaebel told  me  that  the 
normally reserved Peel was 
Jumping on tables, scream-
ling with joy at the sound. 1 
canThewy lsoell abelievehav iet. plans  to  

visit Britain soon (Vogel and 
Menzer came over last year 
for a Cadential Nova Dank' 
concert  at  the Wigmore 
Hall), and are looking for a 
suitable recording company 
to issue their output bt this 

eouIfn  try 
l al their plans come off, 
, 

a wind of change cou!d blow 
through  the British scene: 
the  hot,  roaring  wind  of 
Burnin' Red Ivanhoe, 

RICHARD 
WILLIAMS 

IF 11J 11,4VÉ  1111HIC./%11), WE 11-1,11t. 

TILA ICI 

Transatlantic 
Where The Electric Children Play 
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SPIRIT OF JOAN MORGAN humour is the important thing. 

That's 'the Sp 
THE most difficult 

thing  in  the 
music business to keep 
sense of proportion 

about what is happen-
ing outside it" 
John Morgan, of the Spirit 

Of, liras de N eloping a fav-
ourite theme — the need for 
a group to entertain, even 
in this age of progressive 
rnusic 

Life  In  general  goes 
on," be went on, "and If 
you become so 'wrapped up 
in your business that you 
become suspended from the 
outside world you are head-
ing for trouble. 

By BOB DAWBARN 
"It's easy to forget that 

the people you are playing 
to are the outside world 
and most of them go to 
work  at  nine and  come 
back at five. They can't be 
expected to know all about 
the music. 
" Yet  this  is  what  is 

happening on the music scene 
—  people  are  expected  to 
know all about it. Admittedly 
some feign knowledge — they 
come up to you and say how 
great it all was when  you 
know that probably they are 
just  keeping  up  with  the 

Joneses and were really bored 
to  death.  Or  you  get  the 
others who think it is uncool 
if a man  on stage  cracks 
jokes. 
"They should go and see 

Buddy Rich. He doesn't ex-
plain his music but he realises 
the people in the audience are 
human beings and treats them 
as such. 

The point is that music is 
a psychological need to ordi-
nary  people.  That  doesn't 
mean  they  must  be  bomb-
arded with messages  I get 
my biggest kick from making 
people happy. If when they 

are happy, at the same time I 
can give them something of 
value, then that's great. But 
humour is the most important 
thing wlth us." 
John's first album has been 

well-received and shows the 
remarkable versatility of the 
band ranging from hard rock 
to blues and originals via a 
couple  of  straight  boogie-
woogie piano pieces. 
"The idea was to try and 

make the album  representa-
tive of what we do on stage." 
John told me. "though there 
are a couple of new numbers 
that  are  more  recording 
pieces than visual things  It 
was  difficult  trying  to get 
over on record the feeling we 
create on stage and 1 think 
we  have  been  reasonably 

SOLE REPRESENTATION: RIK AND JOHN GUNNELL IN ASSOCIATION WITH THE 
ROBERT STIGWOOD ORGANISATION LTD., 67 BROOK ST., LONDON, Wl. 01-629 9121 1 

successful/ 
"Singles  You can't go into 

a studio these days and say 
this is going to be a nice 
single In the course of doing 
an LP —  which after all is 
the only way you can giye an 
idea of a group's capabilities 

you  may  find  a. track 
which would do as a single 
" Actually I think it would 

be fatal for us to bring out a 
commercial  single. It would 
be impossible for us to give 
any  idea  of  what  we  are 
doing on one single." 
John  believes  you  must 

involve your audience in what 
you are doing but admits this 
has slight dangers. 

"At one place recentl}  I 
was trying to  play  with  a 
girl's legs swinging admitted over the 
keyboard." 
"Then,  at  Hatfield  College, 
there were a couple snogging 
underneath the drum kit It's 
not exactly appropriate in the 
middle of ' Yorkshire Blues' 
" The  thing  you  have  to 

decide today is whether you 
are going to be a dancing 
band or a listening band. You 
now either have to have a big 
beat for people to dance or 
else you are a hand to watch 
" In general, 1 think there 

is a swing away from very 
loud music to a much purer 
sound  We now use a small 
set-up  amplified  by  an  ex-
tremely good PA.  It means 
you don't have to blast at full 
volume all the time, you cart 
punctuate with sound 

" Maybe this whole thing is 
a swing back from the heavy, 
physical sound to more of a 
plain sound. People are listen-
ing with their ears instead of 
feeling soundwaves " 

Spirit Of John Morgan are 
One (if the king line of name 
groups  to  come  out  cif 
I ondon's  Marquee  though 
they have now given up their 
residency  in  favour  of  the 
occasional  guest  appearance 
iit the club 

ea  I  think  the  Marque 
helped us in that  it got us 
heard  and  because  most  of 
the clubs up and down  the 
country regard  the Marquet* 
as the Mecca of good music 
"Generally I'm very hanp% 

over  the  was  things  hay.v 
developed for us  This hand 
has  been  together  for  I I 
months now and everybody in 
it is very congenial 
" In our private lives  we 

tend to sidly completelv out (it 
each other's ssay  Being in a 
group  is rather  like  living 
with a woman  Yilu reach 
cerf on point in the relation 
ship ts hull is the bridge  Volt 
teatime  that  your  feeling 
about them are mixe-d with 
realisation that certain thing!. 
about them may irritate %ou 

"  ho.leart of letting ii get 
‘)(4 down  it he(térnr%  the 
subject of laughter In the v u 

Vet  14,11vr  this  problem  ib% 
being completel> mad  Ther-e 
is szi mut.h raying »bile that 
nobods  has  time  to relapse 
Into  being  iniserahle  human 
beings The only tun  it ntilp, 
when we Ar' is,  tiregt1 Veçe 

fall e%Ireri " 

KEN.\\* RO6ERS and 
the  First  Edition. 
riding  high  in  the 

ch.ire,  with 

" Rub>. Don't Take 
Your  Love  T. 
Town 1' will h.t‘t• 
lot 4->f queçtions to 
answer her. thr% 
tour Britain for the 
first time earl  next 
year 

for nu-one. seems ?d, kni,* 
much about  the grtidp 

3nci e‘en less about 
the  record  *hick 
is  170 seconds, ta. -.-
about  vb  pare z-
and - ‘f 

Excused 

Many  pt--  .  , 
excused  fur  thivikeng 
that Ker.n% has chosen 
t h e  sek-plus-sex-
equals-success e*  f e w . 

mula with this recerd 
which  IA as penned 
singer Mel  Tillis,  and 
has already reached the 
top in the U.S_ 

But what was the metive 
for writing and record-
ing  a song  such  as 
this? A pretest against 
war and its consequen-
ces? A protest against 
adultery? A genuine ex-
perience? Or an effort to 
attract  publicit>  by 
jumping on the banned-
wagon" 

A spokesman for Warner-
Reprise. who issued the 
single. thought that it 
was an anti-war protest 
song_ 

Vietnam 
So  what's  (hr  story all 
about then? 

The record opens with the 
paralysed victim of the 
Vietnam war observing 
that his wife is omi-
nously dressing  up  to 
go into town, He pleads 
with her, reminding her 
that  he  didn't  start 
" this crazy Asian war" 
and announces that he 
was proud to do "his 
patriotic chore." 

He realises that he is not 
the man he used to be 
but in the pained voice 
that prevails throughout 
the record, he begs " I 
need some company." 

Just before she leaves he 
threatens " If I could 
move I'd get my gun 
and  put  her  -the 
ground," and the emo-

tion changes from pas-
sive pleading to bitter-
ness jealous  and tacit 
hatred 

Enigma 
An  album  of  the same 
title by. Kenny Rogers 
and the First Èdition is 
due  for  publication 
shorth, and although no 
definite dates have been 
set for a tour, it seems 
probable that the  will 
he in this country early 
next year 

To  add  to  the  whole 
enigma surrounding the 

NEXT WEEK 

BLODWYN 

plc 

PERCY 

SLEDGE 

Kery 
Rogers 
and the 
great 
Ruby 
mystery 
record.  "Rubs " 4 as 
released as far back as 
July  4.  But  until 3 
short  spate  of  p',4v•.; 
over  the  air  recta/lib 
attracted  the  public's 
attention, it leuked as 
though  Warner-Reprise 
were  backing a toiler 
with their first !m e on 
the  combined  label. 
Then  it all  began te 
happen. 

Line-up 

Kenny. himself, was bore 
in Houston. Texas, sad 
had a massi‘e Aineriaio 
hit in 195S with "Crie 
Feeling"  He  tat« 
played  bass  with the 
Bot;b% Doyle trt.--b here.« 
joining the New Chretifi 
Minstrels in 1966 

A year later he wn to 
form the First Editien, 
taking several members 
of the group with hoe 
the current line up is 
Kenny  Rogers  tbi-ss• 
Yell,  Mike  Settle 
(rhythm gtrl, Terry Wt -. 
hams  lead gtO, Meity 
Jones (driarnsi and Me" 
Arnoki tvoi 

Catchy 
Certainly  Ott* song 
not deal with the 
tasteful or submcism 
it is beautifully  Pry* 
Jut-et' and has a %I'm 
%:.ttchy rneloch 
Ruh  > " certain. 1% cresir 
a gii d  ialktrig  P,»n' 
and perhaps it wilted..te Pe 
gi•od  idea  it  r 

Rügers enterel the ti 
cussion 

JEREMY 
GILBERT 

 ,Iffl oomem> 

released soon 

ISLAND ILPS 9114 
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5good reasons to use an Ampex IVIM 

1. It's expandable. 

Our 8-channel MM-1000 Master Recorder costs 
oily moderately more than other 8-channel 
recorders. But with the MM-1000 you can 
readily expand to 16 or 24 channels. Add-on 
lets' enable you to add channels as you need 
9iem. Or you can buy the MM-1000-16 or 24 
channels completely checked out and 
ready-to-go. 

5. Its applications are 
totally unrestricted. 

The wide range of applications for the MM-1000 
mean its cost is amortized over a very short time. 
The MM 1000 may typically be used for Pop 
MUSIC recording, master Classic recordings, 
multi-language synchronised with videotape 
recordings, multi-channel sound source for film 
transcriptions. Or simply as a 'soul mate' in the search 
for innovation in music. 

AIVIPE X 

2. It's designed to handle wide tape. 

The MM-1000 tape transport is designed to handle 1-
and 2" tape. It's the same transport that's now in 
use on over 3000 Ampex video tape recorders. When 
you go from 1" and 2" tape, you just change the tape 
guides and the plug-in head assembly. Lets you 
quickly change from r for 8-channels to 2" 
for 16 or 24 channels. 

•̂ 1 

L. & 

3. It's versatile. 

The MM 1001) otters more standard 
and optional features than any 
other master recorder Tape Motion 
Sensing  instance. Mims you to 
change modes without going Into 
stop and without stretching or 
breaking tape. Automate Tape 
Litters? Yes, and with marnai 
override Ping Ponging? Sure. 
Sel-Sync? Naturally. Also remote 
Sel-Sync. How about Variable Speed 
Motor Drive Amp4itier? Yes again. 
plus an Electronic Timer with up to 
4 remote read-outs for pinpent 
accuracy. Versatile? You bee 

• -• 

4. It's promotable. 

"New Generation" recording 
capability is built into the MM- 1000 
The new groups demand this 
capability and record at the studios 
that offer it. The MM-1000 
capturing the imagination of these 
groups, and chaenging their 
crcativity. With the Nim l000 
have a promotable edge over 
studios with past generation 
equipment. 

411• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
• 

• For further information on the Ampex MM 1000 recorder, send 
: this coupon today. • 
•. Name 
• 
• Company • 
Address 

• 
• 
• 
• 
• Ampex Great Britain Ltd., 
72 Berkeley Avenue, Reading, Berkshire. Tel: 84411 • 

out 600 

••••••••••••••••••••••••••••••••••••••••••••• 
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RO MEO: 1 like Beethoven 

won the current Reggae boom 
M AX RO MEO is still 

waiting on the 
Director  of  Public 
Prosecution's  approval 
of his first British single 
which had quite a chart 
impact  without  any 
radio or television ex-
posure. 
But the boy wonder of 

reggae  whose  " Wet 
Dream" earned him fame 
and close scrutiny from the 
public prosecutor  Is now 

finding  acceptance  from 
quarters who would have 
frowned on him before. 
" I'm the only reggae art-

ist who'll be appearing on 
the Save Rave concert in 
front of Princess Margaret 
on Sunday. And I'm getting 
a fair amount of plays for 
M̀ini Skirt Vision.' They 
wouldn't even mention the 
title of Wet Dream' on the 
radio before," says Max. 
" I think  they've  for-

gotten  about  it all now 
and  they're just  noticing 
this new one. All that fuss 

didn't worry me, I didn't 
take it all seriously. I know 
I'm in demand from the 
public who have faith in 
me. 
"When I recorded 'Wet 

Dream' I didn't think it 
was obscene, It was only 
when I came here that I 
found out how people here 
understood  it.  Thinking 
back I don't think I'd re-
lease It again. I'm steering 
clear of that kind of thing 
now.,, 
There is a lot of con-

fusion as to what reggae 

actually is. I asked Max for 
this definition of the new 
chart force. 
"Reggae, as you know, 

is a dance but it's also the 
name of the music. The 
reggae  is three different 
beats; the bass plays rock-
steady, the guitar plays ska 
and the organ plays caly-
pso. It's a combination of 
all three. 
"It's a Jamaican music 

based on the calypso which 
originally came from Trini-
dad.  In  Jamaica  it was 
known as Mento. Then the 

optoloureviwr-
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music gradually  began  to 
change.  We  had  rock-
steady, ska and now what 
we call reggae. 

T̀his is just the begin-
ning  of  reggae  in  this 
country. It will expand, It 
started here with the col-
oured  immigrants,  they 
knew  it  from  the  old 
country, it was a kind of 
nostalgic thing, they were 
brought up on it. Now of 
course the white people like 
it too. 

"Reggae is an easy going 
sound, it's cool, you can 
dance to it and you can 
listen to it. You just can't 
let it go by, it makes you 
listen and  it makes you 
want to move. 

" Most places I play now 
there's more white people 
than coloured people.  It's 
only in Inner London that 
you get a bigger coloured 
audience.  Reggae  should 
last a long time here, it's 
taken the place of soul." 
Next  week  the  first 

album of Romeo's songs are 
to be released in Britain. 
Titled "Dream with Max 
Romeo" it consists of all 
original material. 
" I've been writing songs 

for a long  time  now. I 
wrote  Wet  Dream' and 
the new single  Mini-Skirt 
Vision.' It only takes me 
about half an hour to write 
3 song. 

"1 go to sleep thinking 
about difirent things and 
quite often wake up in the 
middle of the night with an 
idea for a song. I normally 
sing it into a tape recorder 
and have another listen to 
it when I wake up in the 
morning. 

"On the new album there 
are two tracks which aren't 
reggae at all. One is a soul 
numbei  C̀lub  Raid' and 
the other is a 12-bar blues 
F̀ar, Far Away.'  I wrote 
all the songs on the album." 
Although  Max  only 

records reggae numbers, he 
includes soul in his stage 
act  and  likes  Jazz  and 
classical musk. 
" I like Beethoven, in fact, 

I like all music. You've got 
music to suit all sorts of 
different moods. I stick to 
reggae on record, though, 1 
don't think you could MIN 
reggae and classical music 
as easy as you can pop." 

ROYSTON 
ELDRIDGE 

T
HIS  time  Thelma 
Houston (lid make 

it 
The attractive Califor-

nian arrived in Britain on 
Friday to appear on "Top 
Of The Pops" and " The 
Price Of Fame" tonight 
(Thursday), The tour lasts 

for ten days 

Jack 
Thelma, who will be pro-

moting her  latest single 
" Jumpin'  Jack  Flash", 
touched down at a very 
wet London Airport on Fri-
day  morning,  and  was 
driven to a glittering re-
ception at EMI House 

But  in  spite  of  the 
weather  Thelma  looked 
radiant.  and  announced 
with a wide grin that she 
had been expecting fog. 

She had planned to take 
her first step outside Cana-
da and the States the pre-
vious week, but the British 
tour  was  delayed  as 
Thelma had promised to 
appear at one of her favou-
rite clubs, and wanted to 
go through with it. 

Tour 

Thelma  Houston  can-
didly attributes her success 
to Manager Marc Gordon, 
and highly successful song-
writer Jim Webb, who en-
gineered the album " Sun-
shower " which  was  re-
leased at the beginning of 
this month. 
Delighted  by 

the  EMI  recep-
tion, Thelma told 
me  " I've  never 
been treated like 
this  before.  It's 
really great. 
" I'm very plea-

sed with the way 
the  record  has 
sold in the States. 
It  started  off 
slowly, but then 
began to pick up. 
I'd rather have it 
that way than for 
the  record  to 
shoot  straight 
up." 
Thelma  Hous-

ton is hoping that 
" Jumpin. Jack 
Flash," Which is 
backed by "This 
Is Your Life," will 

be a late starter 
in this  count ry, 
too. 

For  despitti 
early promise, it 
has so far failed 
to make the MM 
chart. 

But Thelma is 
by no means des-
pondent.  She  is 
very pleased with 
"Sunshower," 
and all tracks ex-
cept for the single 
were penned by 
Ji m my  Webb, 
whose  hits  in-
clude " McArthur 
Park" and " Up, 
Up And Away.' 
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THELMA 
Jim Webb songs 

Meet 
Thelma, 
the 
Jumpin' 
Jack 
ash 
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Thelma Houston has an-
other reason for hoping 
that the single takes off in 
Britain. " The people here 
are so nice, and I'd just 
love to come back here if 
it's a hit. 

" But right now, my only 
ambition is to get the next 
album off the ground" 

Thelma  explained  that 
her singing career began 
as a young girl. She joined 
Art  Reynolds'  Gospel 
Singers, but later left for 
a solo career 

Style 

"Then I met my mana-
ger Marc Gordon, who in-
troduced  me  to  Jimmy 
Webb. I guess this ;Aids the 
turning point, as 1 reÀtlly 
started to develop my own 
style." 

Top of Thelma's popu-
larity  list  is Ella  Fit,-
gerald, while 1 te Cocker, 
Aret ha  Franklin.  Dinah 
WashIngton, Nanc‘e Wileon 
and Delant  and  Bonnie 
are also highly ratrd by 
the Californian 

Nevertheless despite her 
influences Thelma Houston 
is a great individualist and 
a great stylist. Her State. 
side album shows just how 
versatile she is 

Shy 

But she was still vet). 
shy  and  modest  when 
asked about her own song-
writing itspirations 

" Sure I write songs 
hut I never show them to 
anyone," she added 

JEREMY 
GILBERT 

Great halls of 
Keyn4iam 

1 
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LIVERPOOL SCENE: " Bread 
On The Night" (RCA Victor). 
Rather like the Bonzo Dog 
Rand, the Scene are a demand-
ing group on audiences, but 
also  extremely  rewarding. 
Like  the lionzos  they can 
often lose direction or appear 
over indulgent. The important 
point in their favour is that 
they are  always searching, 
never satisfied, and always 
genuine. 
Adrian  lienrt's  often  beautiful 

and usually entertaining poetry is 
the hie blood of the group.  The 
red  corpuscles  are  the  musical 
strength of Andy Roberts superb 
acoustic  guitar  playing,  Mike 
Evans exploratory saxophone and 
the sympathetic rhythm section of 
Bryan Dodson (drums) and Percy 
Jones (bass) 
Instrumental  ability  is 

featured  strongly  in  the 
lengthy " Come Into The Per-
fumed  Garden  Maud,"  but 
just as much in the hilarious 
" I've  Got  Those  Fleetwood 
Mac,  Chicken  Shack,  John 
Mayall  Can't  Fail  Blues," 
complete  with  Cream  type 
guitar  and  naughty  Henri 
send-up type lyrics 

AMEN  CORNER:  "Farewell 
To  The  Real  Magnificent 
Seven" (Immediate). One of 
the big pop shocks of '69 was 
the  breakup  of  the  highly 
successful Amen Corner group 
featuring  lead  singer  Andy 
Fairweather Low  They had 
many hits which are included 
here  like  " Hello  Suzie," 
which  were  instantly  com-
mercial.  But  this  was  not 
particularly  satisfying  musi-
cally for Andy which led to 
the decision to disband. When 
the group started out they 
were more into hard blues 
and had steadily moved away 
from their origins Now Andy 
wants to write and concen-
trate on more creative pop. 
Some of his ideas for a future 
group are displayed on  his 
own interesting compositions 
" Mr. Sanitation" and " Mr. 
Nonchalent," with the  band 
giving a highly modern rock 
backing  Their  version  of 
heavy  tunes  like  "The 
Wei et  are extremely con-
vincing and successful  As a 
preview of things  to come 
and a souvenir of the past, 
this makes a useful album. 

JANIS JOPLIN: "I Gait [)em 
OrKozmic  Blues  Again 
Mama " (CBS). The raw voice 
of Janis Joplin coupled with 
one  of  the  best  bands  in 
America produces some of the 
most exciting rock of all time. 
Her vocals are an amalgam of 
soul,  rock  and  gospel  that 
demands attention. Listen to 
"One Good Man" with beaut-
iful  guitar  work  by  Sam 
Andrew, Snooky Flowers' sax 
on  " Maybe "  and  Luis 
Casca's  trumpet  on  the 
brilliant " As Good As You've 
Been To This World." Rock at 
Its best. 

HOLLIES  SING  HOLLIES 
(Parlophone).  One  of  the 
oldest and best groups on the 
British  scene  singing  and 
playing  their  own  material 
with  a  little  help  from 
arrangers Johnny Scott and 
Alan Tew.  Their singing  is 
reminiscent  of  the  sounds 
that issued forth at the height 
of  Beatlemania.  Here  and 
there it's a bit strained but 
they are tight, cohesive and 
intensely  musical  And 
they've written a lot of good 
material including "Look At 
Life,"  " Please  Let  Me 

LIVERPOOL SCENE AMEN CORNER 
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Please," "Soldier's Dilemma," 
and " Goodbye Tomorrow." 

STEVIE  WONDER:  "My 
Cherie  Amour"  (Uinta 
Motown). A fine album with 
Stevie in an all-action mood. 
His singing is exciting and his 
harmonica playing groovy as 
he bends notes and kicks the 
tracks along. His backings are 
blg  and  bustling.  Tracks 
Include his current hit single, 
" Yester-Me, Yester-You, Yes-
terday."  plus  " Light  My 
Fire," " Hello Young Lovers," 
" Angie Girl," and " I've Got 
You" 

RENAISSANCE:  (Island).  A 
superb debut album by a fine 
group, born like Led Zeppelin 
out  of  the  ashes  of  the 
Yardbirds. But unlike Zeppe-
lin, who are the ultimate in 
heaviness, Renaissance have a 
gentle,  more  thoughtful ap-
proach. But that is not to say 
they  are  without  strength. 
While there is much poetry in 
their writing, they are musi-
cally reinforced by the driv-
ing and inventive piano work 
of John Hawken. Keith Reif, 
who once led the Yardbirds, 
is on guitar and vocals and 
his sister Jane also joins in 
vocally. A lot of it is very 
free, but they always main-
tain musical standards with-
DUI  falling  into  mere gim-
mickry. 

VARIOUS  ARTISTS:  "Nice 
Enough  To  Eat"  (Island). 
During  its  brief life  Island 
has come up with some of the 
best British rock. This superb 
sampler album includes a lot 
of what is or has been good 
on  Island  from  the  now 
defunct Traffic with "Forty 
Thousand Headmen" to King 
Crimson with "21st Century 
Schizoid Man." Other tracks 
from  Jethro  Tull,  Fairport 
Convcn(ion,  Blodyn  Pig, 
Heavy Jelly, Molt The Honple, 
Spooky  Tooth,  Nick  Drake, 
Free and Quintessence 

btlb belPS An COMING 
eACK Ci-iARuE! I FEEL LIKE 
HAYING ANOTHER GO AT THE 
iRoto P ET. HAVE ResErn GOT 
GooD ONE THAT tesiON LregEAK 

ME-.? 

SAM AND DAVE JANIS JOPLIN 

Scene 
search ng 

TOM JONES: "Live In Las 
Vegas" (Decca). Recorded 
live  at  the  Flamingo,  Las 
Vegas, this is Tom Jones as 
he is heard by the American 
audience  who've  made him 
the biggest solo star in the 
world.  The material  is ob-
viously predictable, the hits 
—  "1  Can't  Stop  Loving 
You,"  " It's  Not  Unusual," 
" I'll  Never  Fall  in  Love 
Again" etc plus a few firm 
favourites "Hey Jude," "Yes-
terday," "Twist and Shout" 
and " Danny Boy." All well 
arranged and  conducted by 
Johnny Spence with Jones in 
fine form. 

SAM AND DAVE: :" The Best 
01 Sam And Dave" (Atlantic). 
Sam Moore and Dave Prater 
have been recording for six 
years. This great collection of 
their 14 biggest hits, however, 
covers their most successful 
period from 1966 when they 
first hit Britain with "Hold 
On I'm Coming" and "You 
Don't Know Like 1 Know" to 
last  year  with  "1  Thank 
You" and " Wrap It Up." The 
heavy beat with the funky 
brass riffs coupled with Sam 
and Dave's voices is still one 
of  the  most  exciting  soul 
sounds. 

DARRELL BANKS: " Here To 
Stay" (St u). Banks is a soul 
singer  in  the  husky  Jerry 
Butler-Lou Rawls mould and 
he  includes  Butler's  "Only 
The Strong Survive" in this 
11-track collection. Producer 
Don Davis and arrangers Burt 
Keys and Rudy Robinson have 
come up with some excellent 
backings  for  Pank's  warm 
voice which relies on subtley 
rather  than  screaming  for 
effect.  Stand-out  tracks  in-
clude "Forgive Me," "Only 
The  Strong  Survive"  and 
" No-one Blinder." 

JAMES BROWN: "The Best 
or James Brown" (Polydor). 
Brown's  hits  dating as  far 
back as 1963 with " Prisoner 

Of Love" and including the 
pick of his releases up to this 
year with " Mother Popcorn." 
Brown's  uncompromising 
voice rasps Its way through 
" Say It Loud, I'm Black And 
I'm Proud," "Please Please 
Please,"  "Cold  Sweat," 
"Papa's Got A Brand New 
Bag " and six others. 

JODY  GRIND:  "One  Step 
On" (Transatlantic). A pow-
erful trio, led by Tim Hinkley, 
with Ivan Zagni on guitar and 
Barry Wilson on drums, they 
have taken their club act of 
driving  organ  rock  a step 
further with the addition of 
arrangements and extra studio 
musicians.  The  results  are 
highly satisfactory. Trere is 
quite a bit of John Coltrane 
influence  in their approach, 
rhythmically if not melodical-
ly, with heavy use of modal 
'see-saw" effects. Generally 
this  is an  interesting  and 
worthwhile album that should 
be  explored  by  fans  of 
progressive rock, and jazz. 

STEVE MILLER, ETC: "Revo-
lution "  (United  Artists). 
Eight  songs  by  the  Steve 
Miller Band, Quicksilver Mes-
senger  Service  and  Mother 
Earth from the soundtrack of 
the film " Revolution," A bit 
dated,  with  lots  of  blues-
based, acidy sounds, and not 
really representative of where 
these groups are at today. But 
it's great stuff for students of 
the San Francisco scene, with 
a really  informative sleeve-
note. Strangely, there's not a 
word about  the  film  itself. 
Standouts are Miller's "Your 
Old  Lady"  and  "Mercury 
Blues." 

MIGHTY  BABY:  (Head).  A 
fine, debut album from a solid 
" heads " rock band that have 
truly  "-got  themselves  to-
gether" in the time honoured 
phrase. Several of the group 
are  members  of  the  old 
Action plus ex-Savoy Brown 
guitarist  Martin  Stone.  A 
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relaxed but heavy atmosphere 
prevails and they have some 
nice tunes to play with poetic 
titles  like  "At  A  Point 
Between Fate And Destiny." 
Roger  Powell  is a steady. 
unpretentious  drummer,  and 
the vocals by Alan King, and 
Ian Whiteman have an Ameri-
can folk rock flavour especial-
ly  noted  on  numbers  like 
"I'm From The Country." 

SYNA NT HESIA:  (RCA 
Victor).  Whatever  else  one 
says about them — they try. 
Three  youngsters,  Dennis 
Homes (vibes, guitar), Jimmy 
Fraser  (reeds,  flute),  and 
Leslie Cook (,uitar, bongoes, 
violin, mandolin) indulge in a 
mass  of  influences,  from 
Donovan and the String Band 
to  jazz,  and  poetry.  The 
singing is their weakest point 
and  the  lyrics  are  rather 
twee,  but  they  have  nice 
moments, especially with the 
vibes  and  acoustic  guitar 
backing. 

BLUES LEFT OVERS: (imme-
diate). Once again Immediate 
dip back into their stock of 
early British blues band tapes 
and issue them with suitably 
funky cover (a mess O'beans). 
While the music is generally 
on the same flat level, it is of 
some historical interest and 
there  are  good  bits  from 
underrated  guitarist  Albert 
Lee,  plus  snippets  from 
Jeremy Spencer before he was 
with Fleetwood Mac, and the 
inevitable Chris Farlowe rem-
nants  people  are  always 
finding in their catalogue. Jo 
Ann Kelly and Rod Stewart 
are also te be heard. 

SALVATION: (United Artists). 
Rather nicely, this album has 
a dedication to "All English 
groups in general". as well as 
to Captain Marvel and Frank 
Zappa. A West Coast band, 
they  sound  nice  and  tasty 
with a good lead guitar in 
Joe Tate, and vocals by Al 
Linde. Production is by Bob 

Thiele, and they have plenty 
of taste of ballads as well as 
rock  power  They  tend  to 
sound a bit bubble gum at 
times, but  not bad for all 
that 

VENTURES:  " More  Golden 
Greats"  (Liberty).  A group 
who  date  from  the  classic 
days of pure pop who go on 
churning out albums for. ever, 
and probably sell more than 
most groups will ever achieve 
in a lifetime  of  recording. 
Here are straight instrumental 
versions of "The Good, The 
Bad, And The ugly," "Mis-
sion Impossible." "The House 
Of The Rising Sun," " Classi-
cal Gas," and a host of other 
popular favourites, given that 
distinctive guitar treatment. 

DALE  HAWKINS:  "L.A. 
Memphis  &  Tyler,  Texas" 
(Bell). Rock and  roll  lives! 
They say there ain't  much 
real rock being made today. 
But young Mr  Hawkins has 
more guts than many of the 
old stars that are currently 
being revived, and his genuine 
Texan  studio musicians,  in-
cluding, believe it or not a 
girl drummer, Linda Waring, 
smash out a grooving  rock 
beat that has all  the best 
Chuck Berry type drive. There 
is a Jerry Lee Lewis country 
feel to some of his vocals, as 
on  "Joe"  while  " Hound 
Dog"  is  given  a choppy 
backbeat. 

GRAPEFR UIT:  "Deep 
Water" (RCA). It is strange 
that Grapefruit never really 
made it. Perhaps they didn't 
or couldn't establish a strong 
enough image. Certainly they 
have  some  original  musical 
ideas and their vocal harmo-
nies as displayed here are of 
the highest quality. There is 
some nice  lead  guitar  and 
some  strong  arrangements. 
This  is an  interesting  pro-
gramme  of  straight  pop. 
without  being  greatly  dis-
tinctive. 

JASPER:  " Liberation " 
(Spark). A worthy example of 
modern group musical explor-
ation. While not sensational, 
there is a lot of playing here 
that deserves a listen. The 
line-up  includes  Steve  Rad-
ford  (electric  and  acoustic 
guitar), Alan Feldman (piano, 
organ and harp). Jon Taylor 
(bass  guitar),  Nick  Payn 
(vocals) and Chico Greenwood 
(drums).  They  use  some 
attractive string arrangements 
as part of the "Liberation" 
theme which runs through the 
album. 

CIRCUS: (Transatlantic). It is 
rather  unfortunate  that  the 
group  chose  to  open  their 
recorded programme with a 
singularly  clumsy  and un 
swinging version of the over-
played  "Norwegian  Wood." 
As a "jazz-pop" group they 
tend to be rather boring on 
the  pop  but  a little  more 
together on the bright little 
Sonny  Rollins  riff  " St. 
Thomas," which features Mel 
Collins  nice  flute  playing. 
Here drummer Chris Burrows 
makes up for the disaster of 
" Norwegian  Wood"  by 
swinging a bit. 

ARZ AC HE L:  (Evolution). 
Sounding rather much like the 
Nice  at  times,  here  is an 
interesting  organ  trio  that 
also show sparks of oriçin-
ality and plenty of drive Sam 
Lee-Uff is their organist who 
sounds incredibly like Keith 
Emerson but who has a lot of 
technique and a good sound. 
Backing Sam are Basil Dow-
ling  (drums)  and  Njerogi 
Gategaka (bass guitar). Nje-
rogi from Kenya is a good 
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vocalist as well, which is one 
up on the Nice  They also 
have a useful guitar player in 
Simeon Sasparella. 

JOHN  PEEL:  "John  Peel 
Presents  Top  Gear"  (BBC 
Records). An album of all the 
artists who have worked on 
Top Gear, or at least some of 
the stars would have been a 
nice idea, but contracts pre-
vent that kind of thing from 
happening.  John.  with  his 
producer John Walters, pre-
sent an interesting selection 
by the phantom Scots pianist, 
Ron Geesin, Bridget St. John, 
a group called Welfare State 
and Sweet Company. Geesin 
is the most entertaining on 
his  " Agstatios,"  and  the 
Radiophonic workshop chip in 
with  a  few  howls  and 
squeaks 

THE WOODEN 0: "A Handful 
Of Pleasant Delites" (Middle 
Earth).  A  very  beautiful 
album of slightly poppy jazz 
played by a group who use a 
front-line  of  two  recorders 
(bass, tenor, treble, descant or 
sopranino)  over  a  rhythm 
section of harp, mandolin, and 
bass. The result is a cool but 
surprisingly driving sound on 
a set of numbers which draw 
their inspiration mainly from 
Jacobean music. The version 
of Bach's Brandenburg No. 2 
is particularly enjoyable, and 
the whole project is far from 
being  as  gimmicky  as  the 
externals might suggest  One 
to hear. 

WRITING  ON  THE  WALL: 
" Power  Of  The  Picts" 
(Middle  Earth).  Tough.  un-
compromising  sounds  which 
augur well for the future of 
this fine but as yet unoriginal 
band. Worth a hard listen is 
their version of "Aries" from 
the " Cosmic Sounds" album, 
which is propelled by a nice 
charging rhythm. Their own 
compositions have a certain 
amount  of  interest,  and  if 
they're a little anonymous at 
present  . . . well,  they're 
gonna grow, ain't they 

ARCA DI U M:  "Breathe 
Awhile"  (Middle  Earth).  A 
fine album, possibly deriving 
a little too much of e style 
from groups like Pink Floyd, 
but enjoyable listening never-
theless  Miguel  Sergides 
writes some neat songs, and 
Alan Ellwood plays unusual 
organ, but in these days of 
progression and regression it 
somehow lacks impact. Best 
track is " I'm On My Way," 
which takes a long time to 
get  going  but  makes  it 
eventually. 

TARANTULA:  (A  and  M). 
Strikingly  oriçinal  cover, 
strikingly  unoriginal  music. 
Yet another American  band 
trying too hard to be hip and 
eclectic with woodwind, elec-
tric sax and keyboards. It's 
totally devoid  of style  and 
personality and made worse 
by  the  early-Mothers-type 
freaky  effects.  Lyrics about 
Love, Peace and Gurus don't 
help, either, and the whole 
thing sounds about two years 
out of date. 

KAREN  YOUNG:  " Nobody's 
Child" (Major Minor). Karen 
sings her chart success plus 
13 other songs on her first 
album. The arrangements are 
simple and Karen's straight-
forward  style  has  a gentle 
appeal. This should  ring up 
big sales. Includes " Ribbon Of 
Darkness," " Allentown Jain," 
"My Elusive Dreams" (with 
Jon Hamilton), " I Need Your 
Hand in Mine," and "Send 
Me The  Pillow  You  Dream 
On." 
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IT IS like a collision between civilisation and 
barbarism, a microcosm of the Eternal 

Struggle 01 Man, when Man meets his 
Bouncer. 
In a few electric seconds of crisis, freedom, 

honour, justice and mercy become no mere hol-
low phrases, but fundamental qualities vital if 
Man is ever to sublimate his atavistic traits. 
And these qualities are put to rigorous test 

when he is being ejected from some place of en-
tertainment by a highly trained ruffian. 
The quality of mercy is most strained when the 

bottles begin to fly and Bouncers have to sort out 
the trouble-making goats from the innocuous 
sheep. 
And speaking as an innocuous sheep one can 

appreciate the difficulties in making snap ludge-
ments during a melee involving large numbers of 
sheep, goats and bouncers. 
Only recently I was dining at my club, when 

an altercation arose over the condition of the paté. 
"Are you talking to me, or chewing a brick?" 
Either way, you're going to get your teeth smash-
ed," remarked the doorman, to my chums. 
And having recently been involved in a fracas 

with a well-known musician and a steward who 
did not want us to enter his dance hall, I thought 
It time to ask a few pertinent questions. 
Who are the bouncers? What is their role? Are 

they really necessary? Do they WANT hover — 
John? 
In the entertainment field, bouncers are a kind 

of police force enlisted by dance hall managers, 
promoters and occasionally artists. 
Their job is to prevent attacks upon artists, in-

timidate potential rioters, and eventually, dispose 
of rioters that fulfil their potential. 
In the search for an effective police force pro-

moters at clubs, pubs and ballrooms, draw upon 
a breed of men more noted for their physical at-
tributes than psychology or tact. 
The bouncers, perhaps with a desire to add a 

little lustre to their profession, prefer to call 
themselves "minders." Taken aside during a quiet 
moment between riots and proferred a drink, a 
minder might indulge in discussion of his role. 
Usually they are not men to mince or bandy 

words, other than " Git arht." 
Disguising my true identity and assuming the role 

of an earnest student, I recently Investigated the seeth-
ing world of college dances and blues clubs. 
Grim stories of unwarranted violence by minders 

upon harmless revellers, committed while dangerouu 
punch-up artists were allowed free rein, reached my 
ears. 
But I also managed to obtain the views of the 

peacemakers. 
" Call us doormen, bouncers, stewards, whatever you 

like — if I'm minding a place, I mind it," one giant 
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btoulrds t mceo, llawre.  aring full evening dress, with a slightly 

" Personally, t don't mind Irish dances. Everybody 
has a good fight, and that's what they all go for. At 
the end of the evening we're all good friends. 
" But if a fella gets nasty, you've got to get rid of 

him. I got a fella by his lapels the other night, and 
he kicked me. I fell over, but I took  half  his  face  with  
me.   
"No, we don't go looking for trouble, but if they 

can't hold their drink  CWT." 
But many victims of over zealous bouncer action 

would dispute that as a breed, they are " fair." 
One youth told me of the night he went to a club 

to see a visiting US bluesman who refused to play 
until he was paid in advance, 
The promoter was not prepared to pay up immedi-

ately, and exit bluesman. The audience asked for their 
money back, and the youth became involved in a 
slight argument about change. 
While he was talking to the promoter, a bouncer 

came up from behind, gave him a karate chop across 
the back and threw him down the stairs, threatening 
to shoot his girlfriend's legs If ever they came back 
" to cause trouble." 
What do musicians think of those who claim to 

protect them? 
Says John Mayall: " Bouncers are all right as long 

as they know who they are dealing with." 
"The trouble is, they are indiscriminate. They come 

in many shapes and sizes. 
"Like the police who are employed to uphold the 

laws of a country, bouncers are employed to uphold 
the laws of a particular establishment. They needn't 
be hostile — it depends on the environment. lf brute 
force is required, brutes are employed. 
"They are necessary for the protection of property, 

at some places where gangs of hoodlums come every 
week. There are lots of clubs run without any bounc-
ers at all. Some environments have a low incidence 
of trouble. 
"The best way to deal with a bouncer is to go to a 

higher authority. I don't believe anything is ever 
solved by getting hostile." 
Bouncers must take some pleasure In violence, or 

they would never volunteer for their positions. 
If this violence can be tapped to deal with those 

anti-social members of the community who bring fisti-
cuffs in their wake, then worthwhile group therapy can 
result. 
But when this hostility is unleashed on the innocent, 

then it is time those who seek to recruit our bouncer 
chums exercised a modicum of control. Otherwise, I 
shall be round there with me boots and a knuckle 
sandwich — chief. 

ROGER COOK success again 
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ti 
musician§ 

who've stepped out 
of the background CO be-
come stars in their own 
right are no rarities to 
American pop circles. 1 
The  famed Magriets  

quartet of Booker T. and 
the  M.G.'s  were keel 
solely for their work with 
other Stax stars unt'l the, 
recorded "Green Onhels 
"yen years. ago. And A( 
tic's  Sweet  Irtspiratione 
were at one time basi l" 
backing yokes for Arai"' 
Herble Mann, Nina Sostow 
and  others  until  lb« 
stepped  into  their or: 
limelight with "Sweet 
spiration." 
Now  it's  happened 

Britain as " Melting Pot: a 
debut disc from the 
known"  Blur  Mink e, 
come  ktfo the Chart.  
two  of  its  meinber 
Madeline St Ii anti fecil 
Cook the it's   
second  tint. around- -r 
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ND DATE 
Made 
the 

• I ¡ne Bell on 
atest sounds 

ROBIN  GEBB:' "One 
Million  Years" 

(Polydor). 
Thank you, I've heard 

enough.  What  terrible 
lyrics to come out with 
— "1 Am Dead." You 
can't really knock some-
thing you know is going 
to be a hit, though, can 
YOU. I can see him on 
Top Of The Pops now 
(sings) "Saved By The 
Bell. . . . " Sorry Robin 
but I didn't like it. 

pERCY  SLE D GE: 
" True Love Travels 

On A Gravel Road" (At-
lantic). 
1 saw that red label, I 

wonder if I'll know who 
it is.  That sounds like 
George Harrison playing 
guitar . . . it's  Percy 
Sledge. It's a shame to 
say it — and they'll prob-
ably be saying it about 
Blue Mink — but I think 
he's a one hit wonder 
over here. 
That first record of his 

" When A Man Loves A 
Woman" was great but 
he hasn't done anything 
as good since. It sounds 
like an album track. 

DUS TY  SPRING-
FIELD: "A Brand 

New Me" (Philips). 
I thought it was, it's 

Mary! That's funny the 
backing  sounds  like 
Motown, it doesn't sound 
like Atlantic at all.  It 
doesn't knock me out but. 
I'll probably like it after 
a while 
The best  record  that 

Dusty  made  was 
" What's  It Going  To 
Re," it carne out about 
two vears ago. it went in 
at No. 45 in the chart 
and  went  straight  out 
again but it was such a 
good record. 
This just sounds weak 

though. It takes too long 
to  get  to  that  drum 
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and Madeline finds herself in a group 
ti41N MlniteS rh)thin section 
_« Roger esasinian (organ). 

3 Fleqlie Flowers (bass). Alan 
be.% Parker (guitar) and Barry 
1 *Morgan ‘drug) it's their  

fent lute of public acclaim_ 
Madeline Bell,  oftc 

Ilr itntavt's  m et  respected 
stiageo poexiitists since she 
Came here iliac )eurs ate as 
a 'tar tin the Black Nativit) 
Ill,ade dhow, explained hou 
«1841  Mink emane about: 

..nanèt Mine were just 
"'it to tie a* instrumental 

Tbety're all session 
itaits who got together 

Ori Mle  .1111  album  Then 
/.") decided to add esOrtlf 

e mid Roger and  I 
-411 1 dirogrn  to  do  the 

fr: Rift« mad I had lust 
w es  41.1.111 to put muse 
esk  as Mat  it  was 

derided there and then that 
we were to become fully 
fledged  members of  Blue 
Mink. 

We  went  Into  tne 
studio% at the beginning of 
September. 'Melting Pot • is 
one of the tracks on the 
album. As soon as it was 
finished, we thought Ẁs 
gut to go out as a single!" 
Madeline's vocal partner 

of " .‘lelting Pot" Ls Roger 
Cook, perhaps better known 
as one half of the David 
and  Jonathan  partnership 
who had a b  4 ha three 
years ago with Lennon and 
McCartne> à, " Michelle." 
Although they've stopped 

appterjnit as  David  and 
Jonathan, Roger still writes 
songs with his former vocal 
partnür  Roger Greenaway. 
The/ In fact wrote "Melt-

ing  Pot."  Both  are  In 
demand as session singers, 
Madeline's ‘'ocal reputa-

tion is such that she has 
worked with a multitude of 
people  on  albums  and 
singles. Among the more 
recent sessions are  those 
with the Stones, Billy Pres-
ton, Dave Clark, Clodagh 
Rodgers, Georgie Fame and 
Atan Price. Why did she 
start doing session uork? 
"I'd been doing cabaret 

but  if anything  is  dis-
heartening  It's cabaret.  1 
stopped doing it four yesIrs 
ago  after  spending  One 
Christmas In South Shields 
which 1 didn't enjoy. It got 
to the stage that I was sick 
of cabaret. 
"It's all right If you're 

getting a lot of bread and 
staying In a big hotel but if 

you're in digs or something 
it's not so good. 
"After  I stopped doing 

cabaret 1 did some backing 
for Dusty. People found out 
about it and it got to the 
point where I was  doing 
three or  tour sessions a 
day.  Sesstons  were  my 
living and l enjoy doing 
setss!ons fur friends." 

As  "Melting  Pot" 
proving so successful will 
Blue Mink give up session 
work and go on the road? 
"If the record keeps up the 
way It I% going I suppose 
we'll probably go on  the 
rond but only if it's going 
to ht• a good amount of 
money. It's easier for me 
but  three  of  them  are 
married and they earn good 
money doing sesekbne." R.I. 

break,  that  inevitable 
drum break that every-
body has that let's you 
know that the chorus is 
coming.  Sorry  Mary, 
she'll  never  have  me 
hack on another session. 

'CAT  M ATTRESS: 
11.' "Bright New Way" 
(Polydor). 
That sounds like John 

Paul Jones . . . no, I don't 
know who this is. It's a 
nice  record  but  it 
doesn't knock  me  out. 
Who is it? Fat Mattress! 
. . . they're going to love 
me. 

It's like  their first 
record  " Naturally,"  it 
just doesn't fit.  When 
you think that Noel was 
playing with Jimi Hen-
drix, it doesn't fit. 

GEORGIE  FA M E: 
" Seventh  Son" 

(CBS). 
Georgie Fame. Can you 
play the B-side. I was on 
this session. Ahhh . . . 
this should be the A-side. 
What  have  they  done 
with the giggles — we 
were supposed to giggle 

like 14 year-old school-
girls. 
It's all about a guy 

who's got so many girls. 
They  didn't  bring  the 
giggles out till the end. 
Let's  hear  the  A-side 
(listens) . . . no, I prefer 
the other side. 
He writes  such good 

songs  but  never  has 
them as A-sides. I re-
corded one of his songs 
on an album. It was " For 
Your  Pleasure"  which 
Georgie did as the B-side 
of " By The Time I Get 
To Phoenix." 
His  version  was  so 

much better than mine, I 
love his voice, it's low 
and you know it's-him as 
soon as it starts. 

D AVE  CLARK  FIVE: 
"Play  Rock  and 

Roll" (Columbia). 
I've heard it. It's a record 

that could be a big hit for 
them. They're rockers, Mike 
Smith is lovely, he's such a 
rocker, and this is some-
thing that they wanted to 
do. 
It might be a hit with all 

this rock rage that there is 
now. I hope they have a hit 
with this, I want everybody 

to have a hit, me included, 
I've been left out too long. 

MIEDICINE HEAD:  "His 
171 Guiding Hand" (Dande-
lion). 
it sounds like Don Part 

ridge What label  it on? 
Not only haven't I heard of 
the artist  hut  1 haven't 
heard of the label either. 
Oh it's John Peer, label, 

it sounds like John Peel, he 
sounds like he's so depres-
sed. He paid me a com-
pliment once, he said 1 had 
nice legs. 

pRINCE OF DARKNESS: 
2 " Meeting  Over  Yon-
der" (Downtown). 
1 love this music. There's 

nothing like going down to 
the Roaring 20s about 3.30 
in the morning after leaving 
the  Speakeasy  and  find 
everybody having a good 
time. I love this one, who's 
It by? I think I'll buy it. 

TINA CHARLES: "Good To Be Alive" (CBS). 
Sounds  like  a  Roger 

Cook and Roger Greenaway 
song, is it? It's à nice song 
but it doesn't knock me 
out. Can you take it off. 

CILIA  BLACK:  " If  1 
Thought You'd Ever 

Change Your Mind" (Parlo 
phone). 
It's a nice gentle record 

that  only she could  get 
away with now. Cilla Black 
can  do  no  wrong  these 
days. The record  doesn't 
kill me, it's nice but there 
you go. I like Cilla, she's 
good, she can hold her own, 
she's  so  good  on  those 
television shows. She can 
really carry a show. 

.10 
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PERCUSSION 
IN the Melody Maker's Blind Date two weeks 

ago, commenting on "Something's Coming" 
by Yes, Buddy Rich said: " Hey, that's a good 
drummer ... good hands." 
The hands belong to Bill Bruford, drummer and 

original Yes member, and he accompanied me and 
two or three journalists and press relations people 
to the Dorchester Hotel 
to talk to Buddy Rich 
What had been planned 

ai a drummers'  duologue 
turned out  to be  a Rich 
(and rich) monologue punc-
tuated by occasional ques-
tions  No one minded, be-
cause Buddy ranges swiftly 
and  determinedly  over  a 
number of aspects of jazz. 
When he borrowed pens 

to  demonstrate  grip  and 
action,  rattling  out  the 
theory of stick control at 
the  same  time,  it would 
have needed movie equip-
ment  to  catch  his  spon-
taneous lesson. 
Drummer-leaders are noth-

ing  new  to the game, but 
Buddy has been at it longer 
than most and he's certainly 
making more impact on the 
public than any other. He has 
given  up  and  returned  to 
handleading  several  times, 
and his present venture repre-
ients a really ama7ing come-
back  for  this  talented 
Brooklynite 
" organised this particular 

band in '66 because there was 
a heavy and very drastic need 
for this kind of music. Harry 
James was still playing the 
type of music he'd played for 
years 
" Even Duke — and 1 love 

him and have great respect 
for him —  was still doing 
A" Train and his medley of 

a thousand hits. There was a 
need for something else — a 
big  band  playing  new  and 
different things" 
At  an early stage in the 

talking.  I asked Rich about 
his attitude to leading a hand 
from the drum stool. 
" Number one, I don't lead 

my  hand."  he  replied  with 
;:haracteristic decisiveness. "I 
don't lead it as conductor on 
stage 
" Number  two,  I'm  the 

drummer in the band. 
" What 1 do is choose the 

men in the first place, rehearse 
them, pick the material we're 
to play and explain how  I 
want it to sound 

• 

By 
Max 
Jones 

• 

"The only time you'll see 
me  with  a  whip  is  at 
rehearsals,  because  that's 
where it's done There it's all 
business, and by the time we 
get  on  the  stand  they 
understand what I want." 
Rich, as I've said, believes 

in  looking  after  business. 
Sloppiness  is out from the 
word go, and. It's an offence 
which  undoubtedly elicits  a 
;tronger  word  whqp  he 
encounters it in the ranks. 
" In my  band  there's  no 

smoking or drinking on the 
stand,  no  untidiness  or 
slouching about or walking off 
stage. There's no turning my 
hack on the audience. I don't 
go for that. Never insult the 
people who've come to hear 
you. 
" I don't believe in a lot of 

things that go today, like that 
wonderful freedom of behav-
iour they boast about. Behave 
how you like outside; with my 
band,  the  free  beheaviour 
stops on the stand. 
"I  insist  on  dignity,  a 

clean look, musical discipline. 
on musicians doing the hest 
they  can,  for  me  and  for 
themselves and for the  au-
dience. 
" Because  If people  have 

enough feeling for us to come 
along and pay to see us they 
are  entitled  to  the  best 
performance  possible,  not 
only from me but from all 16 
players. 
" And of course we become 

16 people working together. If 
the  leader  doesn't  play  at 
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de monstrations at the Dorchester. 

least as well as the people 
who work for him, how can 
they respect him? 
"What I'm saying is that I 

choose  an  attitude  for the 
band. That's my band, and if 
you've seen it you know what 
I mean. Other than that. I'm 
Just the drummer." 
He holds many firm views 

on the nature of drumming — 
from the positioning of arm 
and wrist right up to the need 
for versatility mixed with a 
personal style. 
Reducing them to what I 

might call his fundamentals, I 
list these cardinal points in 
the Rich philosophy as dis-

driver's 
seat 

That's a whole lot of percussion 
in front of you Inviting, isn t it ? 
You must get behind one of 
the fantastic new Prerniar 
out iris soon 
You ve heard abebut the swing 
to Premier by many of 
the best drummer' an the 
business, incheiinq 71 lot of the 
top Americana 
Well  there are re.nons 
for thm and heft they are 
A stack of wonderful new 

features like new Everplay 
heads, new fittings and new 
accessories have helped to 
improve even the fabulous 
sound you always could get 
from Premier outfits. 
What's more -all these 
new thing'; are not just 
gimmicks They're real 
improvements answering 
the genuine needs you 
drummers have. 
We checked them out with 

some of the world's top 
drummers, like Kenny Clarke 
So we know you'll like what 
we've done. Drop in to your 
dealer and see for yourself_ 
Send for FREE colour brochure or 
2/- tn ttOrlipà fue full c000logu• rot 
Premier Drums, Dept. K M. 23 
87 Regent Street, London, W1R 710 
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ch man's ta 
cussed by us over tea. 
• That a beginner should 

start by learning the correct 
way to play — this definitely 
including  the  orthodox 
method of holding the sticks 
—  and  develop  control  by 
practice, eschewing all short 
cuts to achieving  speed by 
incorrect means. 
• That a drummer, whether 

he plays small-band jazz, big-
band jazz, rock or any other 
rhythmic  popular  music, 
should  regard  himself  first 
and foremost as a timekeeper. 
e That  a drummer  once 

proficiency has been attained, 
should  strive  to  improve 
technique  and  artistry  by 
broadening his scope to take 
in all types of work, instead 
of seeking specialisation. 
• That he should try to be 

inventive and acquire individ-
uality; and that once he has a 
personal style he should stick 
to it. 
e That rock drumming is 

simple  and  undemanding, 
lacking  In  technique  and 
variety, and is something that 
can be picked up quickly by 
16 or 17 year olds. 
The  last  point,  naturally, 

was of special interest to Bill 
Bruford, who did his best to 
defend the young drummer of 
today.  His reactions to the 
talk-in are printed alongside. 
so I'll concentrate on Buddy's. 
"What is the technique of 

a pop  drummer?"  he  de-
manded,  adding  that  he 
wasn't getting at Bill person-
ally in any of his observa-
tions. 
" Anybody . . . you,  Max, 

the waiter ....1 could have him 
ready in about 15 minutes to 
do what's required to take his 
place as a rock drummer. But 
to take his place in a jazz 
band he'd have to know much 
more. 
"He'd need to he able to 

play the time figures on a hi-
hat, not just four to the bar 
on top cymbal; to be able to 
keep going with just the left 
hand, also to keep maybe 16 
guys in line; and a lot more. 
"Unless  you  have  the 

knowledge,  you  can't  step 
from your kind of group into 
mine.  But  I can  step  into 
yours because it is simple, 
and 1 can do it and do it good. 
"Isn't it bad, too, that the 

young rock drummers all play 
alike? In the days when 1 was 
coming  up  there  were  so 
many styles of music_ Every-
body had a different concept 
of ¡azz,  and  all  the  good 
drummers —  Chick  Webb, 
Sid Catlett, Cozy Cole, Zutty, 
O'Neil Spencer and the rest 
—  they all  had  different 
styles. 

You  could  listen  to  all 
these guys, each one different. 
and be inspired by them. You 
learned  something  but  you 
didn't have to play like them. 
"Now,  most  groups  play 

the same style and so do the 
drummers It's as though one 
drummer starts a little some-
thing a younger kid takes it 

into  his  style  and  then 
another does the same.  So 
already  you  have  three  of 
him, and so it goes on." 
Buddy  then  inveighed 

against the lack of variety, 
not among young drummers 
as a whole  but  in  each 
drummers  performances  He 
took the Who to be one of 
our top groups, and said he 
had worked on the same bill 
as them. Keith Moon's part, 
he complained, did not reflect 
changes of mood or character 
in the work, "Tommy." but 
remained the same. 
" They  took  around  two 

hours  to  perform  it,"  said 
Buddy, "and for two hours 
Moon played the same things. 
He did his triplets and his 
bass drum bit and juggled and 
twirled. He made all kinds of 
faces — he was in great pain. 
So  was  I  watching  or 
listening? He did the same 
thing for two hours and  1 
listened  and  thought  when 
the hell is he going to play 
some drums?" 
At this point. Bill Bruford 

asked whether Rich, when he 
was 17 or so, didn't ever play 
a certain  style of  drumm-
ing because he thought it was 
required of him. Buddy said 
no, only what was required 
by him. 
" When  I was  15  I had 

more confidence than 1 have 
now. If it wasn't my style I'd 
have told a leader: 'I don't 
play  like  that.'  In  fact,  I 
started out in jazz with Joe 
Marsala and  1 had a good 
relationship with him. 
"I wasn't hungry for a jab 

then, but he brought me on at 
a  Sunday  afternoon  jam 
session and I played my ass 
off. So he hired me for his 
group at the Hickory House.' 
We  then  got  on  to  the 

question of the beat. 
"There must be time. We 

walk in time, breathe in time. 
Once you stop that line of 
time  you're  in trouble.  It's 
what. the kids go for; they 
don't know B flat from 3 but 
they know what that beat is. 
"And  that's  what  the 

drummer's  for;  he  is  a 
timekeeper_ That's his job. It 
would be beneficial for me to 
be able to say there were a 
lot of great drummers around 
today, Unfortunately  I can-
not agree. 
"There  are  a  lot  of 

drummers,  but  not  many 
great ones. And that's because 
the young ones are looking 
for  the  easy  way  to  play 
instead of the right way. You 
get a guy showing you how to 
play  speed,  showing  you 
something in a minute that 
normally may take years to 
develop, but you have no kind 
of power or control. 
" Believe me, it takes a lot 

of work and effort, using the 
correct  grip  and  the  right 
method,  to  develop  your 
hands  to  be  able  to  do 
anything you want with those 
sticks  But that 1.1 the only 
way to do It' 
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SPECTACULAR 

FEATURING FOR THE FIRST TIME THE. 

PHIL SEAMEN (12-P1ECE) 

BIG BAND with GUEST STAR 

GINGER BAKER 
Plus Many Others, subject to availability 
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LUTON. BEDS. 
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Phone 247 9981, ext. 4 

Some Tickets available at door 
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LETS MAKE MUSIC • PART SIX 

great but 
e as Everest 

YES drummer BILL BRUFORD reports 

on his meeting with BUDDY RICH 

this  guy  hecausi  tic  plays 
ridirulous bass drum, but he', 
ma good with his left hand." 
He also feels that  young 

drummers are picking up. or 
being  taught,  short  cuts, 

RAMPONE 
AND 

CAllANI 
SAXOPHONES 

• FISM • 

A bfoteli,tfirough in standards of value and quality. 
Perhsct balanced °chum 'flaking the moisi difficult 
pr fflogeo seem gooier if you ore looking for o 
Sao see RAMPOWe Molt. 

LEAFLETS' -- 

tSTENTOR LTD. W O OD MANSTEINE 
SURREY 

11 EGA!. TIP 
n DRUM STICKS 

.1 1 

The original nylon 
lip stick that 
outtalk all others 
in the U.S.A. 

LONGFR LASTING . BRILLIANT CYMBAL TONES 

SOLID HICK ORY SHAÍT 

Sole U.K. Distributors; 

FERGUSON-BELL LTD. 
P.O. lox 343, Kirkaate, BRADF ORD 1 

Write today for descriptive leaflet and nume and address 

of nearest stockist 
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milltble for Lioçorii,ere and Advanced Player() 

BUDDY HIGH'S Modern InterProtalion of 

SNARE DRUM RUDIMENTS 
Price 21 /-

4.,INAY DRUM SET METHOD 
fly buddy McCarthy 

f ha tvlodern Start loi till Dru m mers Price 10/6 

K. P. M. 21 Denmark $t mt. London. W C 2 

JACK PARNELL 

Part 1: Drum Tutor 

Part 2: Modern Style Playing 
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especially  in  stick  control, 
before  they've  bothered  to 
sweat at the real thing. 
He complains about  the 

lack of sheer hard work and 
an atmosphere of study, and 
challenges the assumption he 
believes to he prevalent that 
one just acquires the ability 
to play well as n matter of 
right. 

Crimes 
And  he  sums up his 

attitude  with  a disarmingly 
truthful generalisation: when 
hi. wag young there were a 
great  many good drummers 
about, and  they ull played 
differently. Now there are not 
so many, and they all play 
alike. 
Perhaps a little mistakenly, 

I was taken to be representa-
tive of this  new  school  of 
jarz-rock drummers. And ac-
cused  of the crimes  listed 
above, it iti very difficult Lo 
make  excuses  by  way of 
defence. 
To those who think serious-

ly about their music it will he 
obvious  that  the short cuts 
Buddy speaks of can only be 
u hindrance, that the type of 
specialisation he mentions is 
regret  and  that  hard  work, 
study and the love of doing 
just that are essential. 
However, over the accusa-

tion that young players arc 
sounding alike I must beg to 
differ. 
Just as connoisseurs of jazz 

in Buddy's early days could 
tell  the  difference  between 
Chick Webb, Sid Catlett and 
Dave 'lough, for exemple, SO 
contemporary  followers  of 
jazz-rock have no difficulty in 
distinguishing between John 

Aynsley  Dunbar, 
Hisernan and Baker — players 
who are all, essentially, lifter 
the same thing. 

Right 
On matters of fact, then, 

Rich is undoubtedly right The 
best  young  players  today 
follow the same principles of 
hard work  and  all-round 
musicianship  thut  Buddy 
recommends and  adheres to 
hit melf. 
It is only on  matters  of 

taste and subjective opinion 
that  young  musicians  are 
likely to differ with him. 
If, for instance, you believe 

that a musician's ultimate aim 
lit to transmit a profoundly 
felt emotion  with the mini-
mum of fuss and the maxi-
mum of restissint, then Buddy 
Rich  may  not  he your 
favourite drummer. 
Jr you feel, as I do, there Is 

peurnething amazing about the 
way Charlie Peril() puts stick 
lo  cymbal,  you  have every 
right  to  believe  in  your 

naturally felt opinion. 
But Buddy Rich  has 

thought out his views  on 
drums  and  drumming  time 
and again, and they are 
immensely interesting. In so 
many things  we were  in 
complete agreement. 

To meet him, of course, k 
an experience and I found it 
very impressive. To my mind, 
he remains the greatest vir-
tuoso on his instrument the 
world has ever seen. — BILL 
BRUIFORD. 
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I  Mann belon c insnAg 
ing iterlin's hut tiallety in 
19116 when  he  had  been 
chosen  Neva.  Star  in  the 
nflwri  licat  t riticN lksll 
talked  about hi  % set  sifter 
his appearance at Iterlin 
" It was a freak soil of 

*trident  how  we  met  id 
been touring around hsrnpe 
and  eventually 
bought  n London 
taxi  when  I was 
in  i.ngland  for  a 
short while in 1966 
and drove down to 
Berlin 1 %deed for 
six  months or  so 
and formed a group 
which  included 
lions Rettenharher 
tin hais 
'6 Hans and  I 

were  on  tour  In 
G r r many  with 
Tony  Scott  and 
were going through 
Frankfurt We went 
to  the  Frankfurt 
Jar,  Cave  where 
Volker  Kriegel 
(guitar )and Peter 
Baumeister  were 
playing 
' Han  and  1 

jammed with them 
and it lust clicked 
stopped bring a 

tourist. The group 
now  is  becoming 
known outside of Germany 
and  we're  visiting  other 
countries in Europe.  We're 
hoping to come over to Eng-
land  to  play  at  Ronnie's 
sometime in the near future." 
The Pike Set — an Ameri-

can, two Germans and an 
Austrian —  have the came 
musical outlook. 
Pike explained: " We have 

such a perfect relationship 

se 

PIKE 
best- WO N albu m 

Good 
%el:1es 
from 
Dave 

amongst  ourselves,  music-
ally and personally —  it is 
one idea in four individuals 
. .  we are inspired by all 
those  types of music  that 
we like, and we forge them 
together into our own con• 
ception." 
Perhaps the only criticism 

one  heard  of  the  group 
after their Berlin appearance 
was a comparison with the 
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that there are di/4 mm-es én 
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Nearlb all ol the matebnal 

used bv the group is orts mal 
Kriegel,  Retienbacher  and 
Pike  have  three  inet m-dual 
st% Of  uniting »xi sk-wite-
times collaborate tregether 
individualh  the  othrr 

members  et  :be  Sri  are 
highl‘  talented  and  exper 
Winced muss. sans  Hans Ret-
tenbacher played with F nee 
rich Guido avid Hans k‘%iity 
in Vienna before Istakina with 
Eric Dolph\ 
Volker  K ri tie I,  whit-vse 

guitar pla‘ing is an esteen-
tial part of the grcbuo's over 
all sinind, was chosen Best 
Soloist  at  the  Dusseldorf 
Festival in  1964  Dressiseer 
Peter Baumeister was fit a 
number of bands. inald e 
those of En-'l Mengel 
and Joki Freund 
Together  —  with vstiest 

nave Pike at the ftssigsfront 
—  they are one of the nice-
est things to have cicmIte  si 
of Europe as their nik‘sr 
hum recorded live in Berlin 
should prove 
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Beat it out on YAMAHA. 

The kits with the big, big sound and the rich, rich tone. 
Superlative kits, Magnificently made to take any good beating in 
their stride. 

But you won't beot the price for this qualityl 
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TERRY WHITE MUSIC •• • • 
THE HOUSE OF SOUND I 

24-HOUR REPAIRS AND 
AMPLIFICATIONS 

I  Write, phone or call i 

¡ 56 LEAGRAVE RD., LUTON! 
Tel. LISTON 26826 • • 
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\ BERKSHIRE 
diaim maimis maer 

WINDSOR 

HUNT'S MUSICAL 
SUPPLIES 

26-28 St. Lei:elan:is Rd 
WINDS OR 

ttt W K 63988 

Specolists in all Musical 
Instruments 

Selmer DEALER  1 NE WPORT 
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BRAINTREE'S GUITARli 
ELECTRONIC EQUIPMENT 

SPECIALISTS 

ELV1C ELECTRONICS 
7 Fairfield Rood 
BRAINTREE. Essex 

Tel. 14» 
Part Exchange. H P. 

Selmer DEALER 

COLCHESTER 

MARKHAM MUSIC 
123 Priory Street 
Colchester 72646 

Tuition 
Specialists in S H. Instruments 

Selmer DEALER 

OMS1101. 
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BR O WNS 
OF BRISTOL LTD 
36 St  S te p h e n  St 
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CAMBRIDGE 

KEN STEVENS 
Musical Instruments Specialists 

Repairs, Overhauls 
H P Part Exchange 
36 PETTY CURY 

CAMBRIDGE Tel 35159 

CUMBERLAND 
CARLISLE 

J. P. DIAS 
(Carlisle) LTD. 
-49/153 Botchergete 
CARLISLE Tel 22389 
leading stockists for all 
mafor miinufacturars 
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DERBY 
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nufacturer s 
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WISHER (DERBY) LTD. 
101 103 NORMANTON ROAD 
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THE 
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Selmer DEALER 
Specialists in all makes of 
instru ments Iti Accessories 

Come and look at 

41 Hyde Road 
PAIGNTON 

or Telephone 58261 L H P., PART EXCHANGE 
AND Flt.PAIRS 

d el e 41>11."•Pill>4110•11P•••--44 P 40h- I  4/411›. 

TEAGUES 
Accessories  for  all  Musical 
Instruments  including  sti c k s.' 

brushes, heads. etc 
Write, phone or call: 
138 High St., NEWPORT 
. Tel Newport 3460 

RYDE 

TEAGUES 
Agents for PREMIER, 
OLYMPIC, BEVERLEY 

Wide  range  of  sticks, 
brushes,  heads  and all 

accessories for the 
drummer 

PREMIER  '202  kits  and 
BEVERLEY  '21'  snare  in 

stock 
ZYN & SUPER ZYN 

cymbals 
Write, phone or call 
69 Union St., Ryde 
Tel. Ryde 2316 

MARGATE 

1 96 Northdown  87 Northgate 
Rd., Margate  Canterbury 

Tel Thanet 23205  T.I. 60331 
1  For the best in N e w  and 
Secondhand Musical Instruments 
Stockists of the incredible 
SIMMS-WATTS GEAR 

.01,-.1•sig e-d• 

BERRY PIANOS 
London's  Leading  Suppliers, 

Accordions to Zithers 
Best H P terms available 

14 City Woad, E.C.1 MON 17.1 
15  W al st o n  Lane, 1.8 

CLE 3744 
Edmonton. N 18 

EDM 1816 
48 Grand P d.. N 4 

STA 
1 3 2  H i g h  S tr e et.  E.7 COP 31117 
320 éledioeirry Rd.. N.7 

110.1 MAO 
138 Leytonstone Rd.. 115 

MAR 2793 
ve Mare St. 19  AMIN 4324 
819 Riernford Rd , 1.12 

ILF 
277 London Rd  Weirtcliff 

0702 48448 
38 Ripple  Barking 

RIP 2903 

155 Fore St 
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KENNARDS 
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LINCOLNSHIRE 

LINCOLN 

E. S. ROSE LTD. 
348 High Street 

Lincoln 
Tel. 28623 

A U T H O RI S E D  DEALER 
& >diner 1 

MIDDIEStr 

HOUNSLO W 
•  

E. J. LONG 
For all Musics! Instruments 

end Accessories 
Write, phone or cell 
S Lampton Road 
Hounslow, Middx. 
Tel. 01-570 1611 

Selmer DEALER 

NORTHAMPTONSHIRE 
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MIDLAND 
MUSIC CENTRE 

LTD. 
All  leading  makes  o 
organs,  guitars,  amps. 
brass, woodwind and per-

cdssion 
Come and see us at: 

Co wper St. 
NORTHA MPTON 

Tel. 36832 

Selmer DEALER 

NOTTINGHAM 

Main Agents' for all leading 
manufacturers 

Clement Pianos Ltd. 
and 

Sheet Music Department 
Write, phone or call 
21-23 Derby Road 
Nottingham, Notts. 

Toi. Nottingham 47912 
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WESTON-SUPER-MARE 

71 Orchard St. 
WESTON-SUPER-MARE 

Tel. 237118 
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• • 
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R. 
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New and Used Instruments •• 

s. ••  GEORGE HAYMAN DRUMS 
••  All drummers requirements  NI •• 
50  3 Cromwell Road s. s. I's  KINGSTON UPON-THAMES •• 

Tel. 01-546 9100 

MUSIC CENTRE s. 
SS •• 

for • great selection 01  II• 
•• 
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CRICHTON 

LYON & HALL LTD. 
for music 

Pianos,  Organs. Accoustic 
Guitars.  Strings,  Clarinet 

Reed, Records 
92 Western Road 
Brighton. Tel. 27991 

WARWICUIORE 

BIRMINGHAM 

KAY WESTWORTHS 
Melody House 
17 Cannon Street 
BIRMINGHAM 2 

Birmingha m's favourite 
music shop 

Tel. MIDLAND 9043 

e  

YORKSHIRE  - , 
..... . 

DONCASTER 

E. SMEDLEY & SON LTD. 
for all 

Drums and Accessories 
Atith_r,sed  e r  • nuer Agent 
17 PRINTING OFFICE ST. 
DONCASTER. Tel. 3248 

HULL 

J. P. CORNELL 
31 Spring Bank 

HULL. Tel  215335 

ELECTRONIC ORGAN 
SPECIALISTS 

SCOTLAND 

GLASGO W 

• 
V. 

MUSICAL 
Best service and terms 

BIGGARS 
" The Centre of Music" 

,271-5 Sauchiehall St. Glasgow. 
C.2. 041-332 8676/9 
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McCORMACK'S 
33 Bath Street 

GLASGO W, C.2 
Tel. DOU 8958 

Scotland's Leading 
Music Shop 

SCOTLAND J 

EDINBURGH 

RAE, 
MACINTOSH 
tic CO. LTD. 
39 GEORGE ST. 
EDINBURGH 

Tel. Caledonian 1171 

We  stock  everything 
from a mouth organ to 

a church bell 

All Orchestral 
Instruments 

Huge selection of 
Sheet Music 

M I MÌ DEALER 
Write, phone or 
just call in 

and 
browse around 

PETE SEATON 
18 Hope Park Terrace 
EDINBURGH 8 
Newington 3644 

For all Musical Instruments and 
Accessories 
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N. IRELAND 
BELFAST 

FOR DRUMS & CYMBALS 
Come and see 

CRYMBLES 
58 Wellington Place 
BELFAST Tel 32991 

Premier & :Selmer 
A U T H O RI S E D  D E A L E R 

•••••••••••.••.«...me W I 

COURTNEY It WALKER LTD 
Drums Olympic, Lud wig 

Ya maha. Premier 
Tutors and tuition 

261 Commercial Rd.. Ports mouth 22036 

ire  

MIDLAND MUSICIANS 
Come to 

THE DRUM SHOP 
(managed by Mike Evans) 

The largest drum shop in the Midlands 
2 complete floors of drums and tuned percussion 

All makes of drums and accessories 
Credit facilities Part exchange 
Co mplete repair depart ment 

LUD WIG 

THE DRUM SHOP 
87 SNO WHILL. Tel. 021-236 7441 

BIRMINGHAM 4 
Sponsored 
by 
YARDLEYS 

Low down 
E3 u cicl y's 

drum kit 
W HAT was the com-

position of  Buddy 
Rich's drum kit when he 
appeared  in  the  Royal 
Variety Show? —  B. A. 
NORRIS, Maidstone. 

Buddy  plays  Slinger-
land, marketed in the U.K. 
by Rose-Morris, and his 
kit comprises 24 inch bass 
drum, Buddy Rich snare 
drum, one 9 Inch x 13 inch 
and two 16 inch x 16 inch 
tom-toms.  His symbals 
are Avedis Zildjian 18 inch 
crash, 20 inch bounce, 20 

inch  crash  and  8 inch 
splash, with 14 inch hi-
hats. 

H OW can 1 prevent my 
drum kit, especially 

the hl-hats,  from  shifting 
while  I'm playing.  —  SID 
BOOK MAN, Portsmouth. 

I'VE always used an attach-
ment, such as an adjustable 
strap, or a length of wire, 
from  my  seat to the  hi-
hat  pedal.  I secure  my 
drums  by  using  my  own 
collapsible rostrum fitted on 
all sides with a raised bat-
Lei.  You  can, of  course, 
have a block nailed to the 
Mier, but it may  not be 
popular with managements! 
An  excellent  scheme  for 
touring drummers is a piece 
of carpet, covering the size 
of your entire drum kit, in-
cluding  your  seat, which 
can't move because you're 
sitting on it. —  Drummer-
leader FREDDY GORDON. 

COULD  y o u  tell m e the 
name of the drummer 

with Mighty Baby, how long 
he's been playing, and whit 
are his influences. —  M. G., 
London, W.9. 

HIS name is Roger Powell 
and his kit is a Gretsch with 
22 inch bass drum, 14 inch 
and 16 inch tom-toms and 
a Ludwig  15  inch  snare 
drum.  His  cymbals  are 
Avedis  Zildjian  202,  18 
inch. and 16 inch. with 12 
inch hi-hats. He is self-taught 
and has been  playing for 
four-and-a-half years.  For 
two years he studied differ-
ent drummers, because  he 
feels  that  every  drummer 
has something to offer. But 
since  then  he  has  en-
deavoured  to  develop  his 
own conception of playing. 
He is a great admirer of 
Levon Helm, drummer with 
Bob Dylan's backing group, 
The Eland, whose soft, taste-
ful style bits. he considers. 

t changed  Jo  t of drummers 
and grout is sending their 
music in ,, e same direction. 
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How doallMiKenny  Clare 
tune his «bre drum to 

get his great allkod?---BAR-
CLAY  PRENTICE,  Gibral-
tar. 

1 use a Ludwig 404.) metal 
snare drum and 1 have the 
snare head tightlsh arid the 
batter  pretty  tight,  except 
for the two tension screws 
nearest to me These I have 
loose, and this creates slight 
wrinkles in the head at that 
point  I M u, have the dam-
per on tight and the snares 
tight  The  whible  result  of 
this is as follows  the two 
ionse  screws  give  much 
more depth to the rim shots 
The tight damper and snare 
cute out all overtone  The 
Whole effect is like putting 
a  duster  on  a  normally 
tuned  head,  except  that  it 
doean't  cut  the  vc.blu me 
down. When you ting t try 
this, the sound will corne as 
a bit of a shock  In spite 
nf the general feeling that 
you  can  get  awav  with 
murder On a lis e head, a 
drum without overtckne gives 
you  no help at alt.  Every-
thing comes 'ut exartty la 
you  play  it  My feelings 

EXPERT 
ADVICE 
Y rîiT,ik HAYES 

about playing the dru ms are 
that if people can't pick out 
what  you're  doing,  there 
isn't any point in doing 
KENNY CLARE. 

VS/1"T  the best -way m 
a m  cymbals?  — 

COLIN RANKLIN, Stepney. 
The  safest  and  ell. 

method is to age an, Popu-
lar brass or tapper house-
hold cleanser,. DO not use 
steel  wool or any cleanser 
that is too abraisvire„ because 
it will scratch the cymbals. 
Buffing  cymbals à I very 
difficult and ticklisb  prob-
lem. Unless done by ass ex-
pert, it C311  ruin a eenbal 
The  heat  generated  from 
buffing can remove the te 
per and cause a crwbai te 
become brittle and so m e 
tibie to cracking. ft Can 100 
leave  the  cymbal  tuff ai 
"dead " spots and the tame 
will be completely  ruined. 
It is impossible to testenli 
the original a le kltsr  at 
cymbal. even wiÉS deeming., 
because the impiety mellows 
with age —  ROY BURNS, 
author  of  The  Selection, 
Care And  Use  Of Cynahois 
(Leeds,  121  114). 

Tutors 
ELEMENTARY  DRUM 

METHOD by Roy 
12s 6d, Leeds. 

A TUNE A DAY ON 
DRUMS, a first book, tab 
Chappell. 

MODERN METHOD by 
Jack Parnell. Part I, drum 
tutor. Part 2, modern style 
playing. Each 205, 13 and 
H. 

MODERN  METHOD 
FOR TYMPANI by Saul 
Goodman, 35s, Mills-

DRUMBEAT  by  Nay 
Willia ms, 1s, Feld man. 

T HE A RT OF PLANING 
CYMBALS by Sam Dencrg. 
I2s 6d, Leeds-

HAPPY DRUMMING by 
Charles  Sirti»ns,  55.  Ft) 
and H. 

4- WAY  DRUM  u T 
METHOD  by  Buddy 
McCarthy, 10% 441, KPNL 

HO W TO PLAY ROCK 
'N'  ROLL  DRU MS., Us, 
Mills. 

M ODERN  JAZZ 
DRUMMING bp W u. F 
Liter%  J.  Nis  lid. 
LudvrigiDellas Arbiter. 

HO W  11.1  PLAY 
DRUMS TOD4Y by Jab. 
Unbars, 7s id, Ha m m 

DR U M MI N G  by 
Nor man  Bunts, 7s  trid. 
Dallas Artaiter 

GENE  KRUPA  DRUM 
METHOD,  25$,  11)  and 
It 

SPLC I A UTY: Saper 
Drurntner,  a profile of 
Buddy Rich. by Whitney 
Ballsett, 36s phis Is 941 
po*tag  Dobeir  Jazz 
Record Shcèp_ 
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4 LETS MAKE MUSIC-PART SIX 

Drum c1 c vti 
II O W  does  the  beginner 

start a drum kit. What 
are  the  minimum  re-quire-
ments? What are the pitfalls? 
Fis shirt with, the beginner necd% 
bass drum, hi-hat cymbals, snare-

dru m  naturally  and  hnare-drurn 
btand, bass drum and hi-hat pedals 
an d ritfr cymbal Ile should try to 
buy the best dams outfit possi ble.. 
she breti he can afford.  If you'll 
„woe the  c ornmerc ial,  1 think 
Ludwig is good  Not. just because 
I use it myself. In my position, for 
the last 18-19 years, I could go to 
any drum company in the world, 
thank God.  Hut I truthfully feel 
that the lAidwigs are the best. I 
have told the people at the factory 
th dt whoever makes the best, 1'11 
use  the  dam  thing.  Whoever 
rriakes a better one, I'm going to 
have it 
The budding professional needs the 

harne  basic  set.  He  might  add  a 
couplt of cymbals for different colour 
tone --) if he's a professional he'll 
know how In use these things.  And 
tom-toms for additional colour. 
As for the fellow who's just going to 

start and isn't really sure what he's 
going to do1 well this is the cheapest 
instrument in the world to begin with. 
1 suppose all he needs really Is a 
practice pad and a pair of sticks. If 
someone isn't certain but wants to 
try his hand at it, he should just get 
a practice pad. • couple of books . . 
and a decent teacher 

W HAT kind of bass drum 
do  you recommend? 

and why? 
I wouldn't recommend any-

thing smaller than 14 by 22. I 
even like the 14 by 24s. When 
you get into the 20 inch base-
drum  or  the  lb-inch  base-
drum. in my opinion. you are 
tnto the tom-tom range. 
With  the  smaller  drums, 

you can only tune high iind 
higher because of the diame-
ter. When you have a larger 
drum, you can also tune it, if 
you choose, to make it sound 
like a 20 or 1$4, by tuning 
higher. 
On the other hand, you can 

tune  it lower  because  you 
have the bigger drum. I prefer 
depth in a drum. 1 don't like 
these high-pitched bass drums. 

W HAT type of side drum 
and why? 

I use  the  Ludwig  400 
Model It's a metal-shell snare 
drum. I am being completely 
unbiased when I say that I 
feel it's the greatest snare-
drum on the market today. 
Now  then,  differentiating 

between  the metal-shell  and 
the wooden . . . 1 think the 
metal-shell  doesn't  absorb 
moisture  like  the  wooden 
drum  It has a clearer sound 
and a sharper sound — and it 
has more ring to it. 

C AN a rock'n'roll drummer  
play  jazz  and  vice 

versa? 
It all depends  I think that 

in order to play jazz or any 
type uf music, you have to be 
" around " it,  Part  of  jazz 
rttlibli  is the environment  It 
you were brought up listening 
to jazz, it was part of your 
environment 

BELLSON 
friend of Joe** 

JOE 
A rock'n'roll player, if he 

decided to go into jazz and 
spent hours listening to jazz 
records and  jazz musicians, 
and surrounded himself with 
it, he certainly could make a 
success of it — if he had the 
ability and was prepared to 
apply himself to it. 
And vice versa . . . sure. 

No problem. 

ARE there fashions in style 
Can  a drummer suc-

cessfully adapt or change his 
style? 
Oh yes. I think so. First of 

all, if he has the facility, he 
can  A lot of drummers have 
the  mental  structure —  in 
other words, the ideas. But 
they do not have the facility 
with which to perform these 
ideas,  or express  them  be-
cause or a lack of technical 
ability. 
If  a drummer  has  the 

facility I am talking about, he 
can play any style. 1 don't 
think it's a good idea for a 
drummer, after several years 
of study, to strive to copy 
although he may have idols 
—  one  particular  drummer 
and live that all through his 
life. 

110 W can a drummer learn 
your unusual time sig-

natures? 
Well  . This is something 

I have been doing for years 
and I enjoy it Even before I 
joined Brubeck, I used to play 
in thiN way in my home town 
It's something 1 just had the 
knack for and 1 enjoyed 
As  far  as  learning  these 

things  is concerned.  1 have 
written a hook which explains 
the 5-4 and 5-3. Again it's just 
a question of listening to this 
and working on it 

C"  you advise on studio 
techniques?  Are  there 

different techniques required? 
All I can say here is that 

each  recording  set-up  Is 
different  Each engineer has a 
different  way  of  setting-up 
your group Thing is to hear 
the balance and listen to what 
the producer or engineer will 
suggest  for  that  particular 
recording, and then just go 
along with what they have to 
say On records, you have to 
alter for the sake ol balance 
and the situation you are in. 

W HAT is your opinion of 
the two bass drum set-

up? 
I think it's fine. I always 

make a joke and say 1 haven't 
learnt to play one yet, if the 

MORELLO 
kids ask me. Louis Bellson, 
who's a close personal friend 
of mine, does a tremendous 
job with two bass drums. 
1 think that the more drums 

you have, the easier it is to 
play  —  you  simply  have 
more sounds to play with. 

W HAT method of holding 
sticks do you recom-

mend? 
I use the classical approach 

or the basic orthodox holds. I 
feel that a drummer should be 
able to play timpani style like 
a lot of the English drummers 
do. I demonstrate this at my 
clinics.  I can  play  equally 
well both ways. 

H ow long should a drum-
mer practice? 

Let's put. it this way .If you 
put in 10 minutes a week, all 
you'll get  is 40 minutes  a 
month. If you do two hours a 
week, you get eight hours a 
month. What you put in you'll 
get out of it. 

Iflogne-3forrito 
%POP/140Pu', illoOltulitt UT% 

There's one thing I want to 
say. There are a lot of people 
from America doing clinics in 
this country who say "I don't 
practice, I don't read, I never 
study . . . I was born this 
way." This is nonsense. It's an 
insult to anyone who believes 
this.  Anybody  who  does 
something well has to work at 
it. 
I'm not going to mention 

names  but  I think  it's  a 
shame to get up a vaudevil-
lian kind of foolish thing like 
this out of what is a great art 
form. It requires work and 
hard work to do this properly. 
I don't care who it is. 
A word about the actual 

practice session. It should be 
diversified. It shouldn't all be 
devoted  to  the  drum-chord 
rudiments. Your development 
should  he  done  on  the 
practice  pad  —  like  a 
punching bag or parallel bars 
for a dancer. 
Maybe an hour or so on the 

practice pad for lossening-up 
and development. Then go to 

the drum set to experiment 
and perform.  The more de-
velopment, the better facility 
you have, the better perfor-
mer you're going to be on the 
instrument. 

W HAT do you list as all-
time  favourite  drum 

records for would-be drum-
mers to listen to and learn 
from? 
I'll mention my own if 1 

may. I don't know If this may 
sound egotistical. But we did 
one  at  Carnegie  Hall 
Brubeck at Carnegie Hall. 
did a drum thing on it which 
I thought was  quite  inter-
esting. 
As  far  as Il-time  drum 

records  go,  1 like  Louis 
Bellson's "Skindeep." I think 
this is a marvellous recording. 
I think  the  recording  is 
beautiful and 1 think Louis 
plays well on it . . . 
Gee.  I don't  know.  You 

could listen to a drum record 
— there's a lot out. It's really 
a matter of taste. 

A MAN  who  het  thr 
Hollywood mac  .t,eis 

f,ion drumming son», bewn 
up  veteran 

Gorc.ion,  veto, i% 
Currently taking time 
of  the  •tudioi,  pAn 
Bonnie 81 iselaney on their 
tour of liritain with F.rir 
Clapton, 
Jimmy has a great list ol 

hit  singlet  he  helped  on 
i heir  way  Wit h a driving 
beat,  and  has  retfroly 
f ornpleted  his  first  solo 
album, "The J$77  'n' Pops 
Band"  produced  by  Rob 
Thiele 
Touring with Delaney and 

lionnIr  is  a  hit  cif  A 
busman's  holiday  for  Jim 
who talked this week about 
his career and thoughts on 
modern rock drumming. 
"1  started  my  career 

playing  with  the  Everly 
Brothers  and  I came  to 
Britton  with  them  a few 
years ago on a tour that 
included the Rolling Stones 
and Flo Diddley. 
" I started doing sessions 

in Los Angeles shout four 
years ago and I have been 
on many hit records. Let me 
see  —  I've  worked  with 
Glen  Campbell,  Gary 
Puckett and the Union Gap. 
My  first  hit  was  Nancy 
Sinatra's "These Boots Are 
Made For Walking!" 
" I played  on  'Cassical 

Gas,  the  Judy  Collins 
albums,  and  with  Arlo 
Guthrie — he's a nice little 
guy. I did an album with 
Gene  Vincent,  and  some 
Tom Jones sessions 

Freedom 
"I've played in a lot of 

symphony orchestras in the 
States. I was percussionist 
with the Burbeck Symphony 
and I write a lot of music as 
well 
" But  I found  being  a 

symphony percussionist was 
a little unrewarding and I 
wanted  more  freedom  for 
expression, at least play my 
own licks! 

For that reason siso I 
decided to join this tour. I 
was getting tired of being in 
the studios and it was a 
chance to get on the road 
again — and play with Eric. 

This  band  plays  Sou-
thern  rock  n'  roll  and 
there's not a lot of authentic 
rock and roll being played 
in Hollywood." 
"Jazz  playing  on  the 

West Coast got too cool. It 
was very subtle, and very 
bori er 

is* ere are a lot of good 
technical  things  in  rock 
drumming now, and  while 
jazz drumming is more free, 
rock  is  becoming  more 
exciting  and  interesting 
Rock drummers were looked 
down upon for a long time, 
but now they are coming 
into their own. 
"When I started playing 

my  favourites were  drum-
mers like Buddy Rich and 1 
still dig him for the way he 

tit 
de,c 
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GORDON 
with Delaney and Sonn•e 

Hollywood 
session 
king 
dnves a band. 1 like Tony 
Williams for his freedom  . 
. I like a lot of drurrenseilL 
Ginger  Baker  sure  is  a 
powerhouse,  Shelly  Mann* 
never stays stilt, he changes 
and adapts to today's music. 
" Rock  drumming  has 

grown up a lot_ It's be  
through the infant stage in 
the f̀ifties and early 'sixties 
"There are still a lot of 

bad drummers in rock, but 
that's  because  they  don't 
understand enough different 
types of music. 
" I think g sense of time 

is the most important thing 
for a drummer to bear trt 
mind  —  and  taste.  Stick 
control and reading ability 
are realty important If you 
develop a good  technique, 
you play a lot more things 
there are musical. 
"1 studied percussion tor 

eight years, everything from 
the practice pad to playing 
along with records. 
"When I play. I like to 

play  for  band  and  think 
myself part of a unit  The 
Band (Bob Dylan's band), ts 
a perfect example of playing 
together."--CHRIs  WELCH 
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JoiTgM  Ch,FISSJCS 
a monthly series by RUSSELL UNWIN 

RICHARD  STRAUSS —  "Till 

Eulenspiegel Merry  Pranks  Op. 

28;" "Dance Of The Seven Veils 
(4. Salome ");" " Tod Und Verklar-

ung  (Death  And  Transfiguration) 
Op. 29;" Vienna Philharmonic Orch-
estra conducted by Herbert Von 
Karajan. (Ace of Diamonds SDD 
211 stereo). 

R ICHARD STRAUSS was 
one of the greatest or-

chestrators of all time. The 
one piece which shows this 
in a nutshell is the symphonic 
poem Till Eulenspiegel. prob-
ably his most famous work, 
apart from his operas. 
Its fame is due mainly to the 

extroverted style of writing.  The 
music is often fast, exciting and 
exhilarating to listen to, and always 
makes fantastic demands of both 
orchestra and conductor. 
Von Karajan, of course, is 

nne  of  the  world's  best 
conductors  and  on  this 
recording  he  succeeds  in 
transcending the ordinary by 
putting in a clear cut, original 
reading of Till Eulenspiegel. 
The poem  itself is  based 

upon a German folk legend 
about a kind of Chaplinesque 
figure;  one  who  is full of 
tricks and nonsense and yet 
succeeds  in  becoming  a 
outcasa from society and in 
the  end  is hung  from  the 
gallows  As an  afterthought 
Strauss has given the story a 
happ) ending by reminding us 
nostalgically that Till's spirit 
will endure for ever. 
The  Dance  of the  Seven 

Veils, from Strauss's one-act 
opera  "Salome."  is  the 
original strip music to end all 
strip  music-  Wicked  King 
Herod commands  his  lovely 
step-daughter to strip before 
him The music accompanies 
the dance and is sensuous and 
teasing as all good striptease 
music should be. 
"Death and Transfiguration" 

is someth;ng much deeper and 
more philosophical in its con-
tent  and  is certainly more 
morbid 
The object of the music is 

to  explore the  thoughts of 
failure  in  life  immediately 
before death, and to explain 
the  resolution  of  those 
thoughts at the moment of 
death which brings peace of 
mind. 

GLOBOKAR 
AVANT GARDE  VINKO 

(LOBOKAR (b. 1934). "Dis-
, tours /I Pour Cinq Trombones 

t 1967/68). Luciano Berio, 
"Sequenie V For Trombone 
Solo"  (1966).  Karlheinz 
Stockhausen (b. 1928). " Solo 
Fur  Melodle-Instrusnent  MN 
Ruckkopphing" (1966). Carlos 
Roque  Alslna  (b.  1941), 
" Consecuenza Op 17 For Solo 

STRAUSS: exhilarating RA WSTHORNE: monotonous 

Strauss —the greatest 
orchestrator of a 
Trombone"  (1966).  Vinko 
Globokar  (Trombone).  (DG 
137005 stereo). 

UP  until  recently  the 
trombone  has  rarely 

captured the limelight as a 
solo instrument. It has al-
ways  been  considered 
clumsy and limited in its 
tectnical and tonal possi-
bilities. 
Recently, however, certain 

jazz musicians, especially J. J. 
Johnson, have extended the 
technique of the instrument. 
Even more recently German 
trombonist  Vinko  Globokar 
has established a whole new 
reputation for the trombone 
in the realm of contemporary 
classical music 
Globokar has worked con-

stantly with  composers  like 
Stockhausen and Berio, both 
at  the  forefront  of  the 
European  avant-garde,  and 
established new ways of using 
the  trombone  purely  as  a 
sound source. 
The pieces on this record 

show clearly the number of 
possibilities available on one 
apparently limited instrument. 
The  Stockhausen  piece  for 
example employs  a delayed 
feed-back tape which allows 
the performer to play duets 
with his own recorded sound 
either straight or distorted. 
All this may be pretty hard 

to take in one lot because the 

tone of the trombone is such 
that the overall sound  can 
soon become very boring. The 
only way to overcome this is 
to hear the pieces one at a 
time rather than in one long 
sitting 
Once  this  is  overcome, 

though, the pieces are quite 
interesting to listen to espe-
cially the Stockhausen work 
which contains a beautifully 
distorted  version  of  the 
German national anthem. 

STRAVINSKY 
STRAVINSKY  —  " Pet-

rushica;  Firebird  Suite. 
L'Orchestra  De  La  Suisst 
Roniande,"  conducted  by 
Ernest  An sermet  (Eclipse 
ECM  508  Mono,  ECS  508 
stereo, price 17s 6d). 
DEBUSSY  —  "La Mer, 

Nocturnes;  Claire  de  Lune, 
Marche Eccossaise. L'Orches-
tra  De  La  Suisse Ro-
mande, conducted by Ernest 
Ansermet. (Eclipse ECM 515 
mono, ECS 515 stereo, price 
171 6d). 
MAHLER  —  " Symphony 

No 1 in D Major (Titan), " 
Vienna Philharmonic Orches-
tra,  conducted  by Raine! 
Kubelik  (Eclipse  ECM  50à 
mono, ECS 503 stereo, price 
I7s 6d). 

E are three records 
from the new Decca 

series on the Eclipse label 
most of which seem to be 
re-issues  of performances 
recorded up to twenty years 
ago Nevertheless they pro-
vide a cheap way of obtain-
ing good performances of 
standard concert repertoire. 
The main characteristics of 

Stravinsky's style at this time 
ere displayed particularly well 
in these pieces. Stravinsky's 
music  is concerned  mainly 
with the exploitation of pure 
rhythm,  which  is  prohabl,y 
why  Stravinsky  frequently 
turned to jazz in this part of 
his career. 
Melody, in the case of these 

works, is subservient to the 
rhythmic and harmonic crea-
tions and when melody does 
appear  it is often  in the 
simple form of a folk-melody 
or pop song of the day. 
"Petrushka"  and  "The 

Firebird"  are  scored  for 
enormous  orchestras,  which 
are used virtually as gigantic 
percussion  instruments.  The 
writing is largely percussive 
and  explosive  like  musical 
fireworks. 
Claude Debussy lived at an 

earlier time than Stravinsky 
and  his  influence  on  the 
history of twentieth century 
music  has very often  been 
underrated by music critics. 
Debussy must represent the 
link between the older music 
of the nineteenth century and 
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the  new  music  of  the 
twentieth century. 
Stravinsky  himself  was 

strongly  influenced  by  his 
work and so was Schoenberg 
hut to a lesser extent. Jazz 
Pianists who stem originally 
from Gershwin cannot help 
but acknowledge Debussy as 
their ancestor. 
Debussy's music is always 

unmistakable in its style and 
sound.  It is sensitive  and 
warm; it could be said to be 
sentimental but never slushy. 
It is often programmatic. te. 
takes as its starting point an 
extra-musical idea 
For instance, " La Mer" is 

in effect a musical description 
of the sea; hut this was not 
the  intention  of  Debussy. 
merely to imitate the sounds 
of the sen. His main intention 
was to try and induce in the 
mind  of  the  listener  the 
emotions which the sight and 
sound  of  the  sea  might 
impress on his mind. 
This  is  how  the  term 

" impressionism " comes to he 
applied to Debussy's  music. 
The sounds give an impres-
sion of an atmospherre rather 
than being a literal imitation 
of the subject 
Much of this music must 

reveal some of the character 
of Debussy himself, who was 
undoubtedly an enigma of a 
man with an unusually active 
and promiscuous sex life. A 
man who savoured the plea-
sures of living to a disastrous 
extreme;  but  at  the  same 
time managed to distill his 
experiences  into  a sensual 
musical language. 
Gustav Mahler was almost 

a contemporary of Debussy. 
yet was an entirely different 
man, both as a person and a 
composer. He was an austere 
character  who  could  some-
times  write  depressingly 
serious  music,  hut  at.  the 
same time he had other sides 
to his personality 
He possessed the sensitivity 

of Debussy but he also had a 
cynical streak to his nature. 
This cynicism is rare in music 
and it is shown clearly in the 
third movement of this sym-
phony. It à in other words 
almost pure sick humour. 

MILHAUD 
DARIUS  MÉLHAUD—"Slx 

Title  Sy mphonies," 
"Le'Homme Et Son Desir " for 
Soprano,  Contralto,  Tenor, 
Bass and  Orchestra  (1918). 
Josette Doerner,  Soprano, 
Marie  Jeanne  Klein,  Con-
tralto, Vinent Arend, Tenor, 
Rayrnod  Koster,  Bass,  Nor-
bert  Matern,  Oboe,  George 
Mansell, Cello, Orchestra Of 
Radio Luxembourg conducted 
by  Darius  Milhaud.  (VOX 
ST(,FIV 4241 stereo) 

F all the composers whn 
should be reviewed in 

this  column,  Darius  Mil-
haud above all deserves his 
place. 
Although  he  was  active 

mainly about 50 years ago the 
last piece on the record 
L'Homme et son Desir" has 
it sound world almost identical 
with much of today's avant-
garde pop. For instance, the 
rhythmic silences towards the 
end remind me distinctly of 
King Crimson in their "Schi-
zoid Man." 
Milhaud  had  a lifelong 

interest in Jazz, Afro-Ameri-
can,  and  Latin-American 
rhythms.  Indeed the com-
position  of  "Desir"  was 
directly  inspired  by  a pro-
longed stay in Brazil. When 
he composed it Milhaud used 
as his theme the primeaval 
beginnings of the human race 
— a kind of Adam and Eve 
story. 
Consequently  the  rhythms 

are  mostly  barbaric  and 
pulsating,  you  could almost 
say heavy, and the harmonies 
are crude and dissonant The 
absence of articulated speech 
in the vocal parts also adds to 
the general atmosphere of the 
primitive. 
Milhaud produces a multi 

layered score sparkling with 
colour  and  fascinating  In 
texture. The music is never 
stuffy or over-serious — in 
fact it is one or the freshest 
sounding pieces T have heard 
in  a long  time.  This  is 
because he uses as part of his 
technique  elements  of jazz, 
and  this  brings  his  music 
closer to our time. 
The  other  pieces on  the 

record are a collection of Six 
Little  Symphonies  Short 
pieces composed  in a light 
vein and mostly consisting of 
a slow movement flanked by 
two livelier ones. Again the 
emphasis  la  placed  upon 
humour and vivacity rather 
than deep introspective music 
This was  a direct  reaction 
against  the  nineteenth  cen-
tury, as indeed was jazz and 
to a greater extent pop today. 

RAWSTHORNE 
RA WSTHORNE  (Comp.) 

—  PIANO  QUINTET; 
SONATA FOR CELLO AND 
PIANO;  HO D DI NOTT 

(Comp.) — STRING QUAR-
TET No 1 Op. 43; SONATA 
FOR  CLARINET  AND 
PIANO, Op. 50: UNIVER-

SITY  07 
ENSEMBLE ase  D BiLaGnoEer)v.0 F CAR ee-

(Clarinet) and Eric 

GPeoYldeern  Guinea  Collector 
Series Stereo GSGC 14107). 

i% N assortment  of  works 
from  two well estab-

lished  British  composers, of 
whom  I know  very  little 
about in detail. What I do 
know,  though,  is that  the 
Rawsthorne pieces seem a bit 
of a bore and the Hoddinott 
pieces a delight to listen to. 
The  reason  for  this  is 

probably that Alun Hoddinott 
is nearer to my generation 
than Rawsthorne is, the point 
being that Rawsthorne's view 
of the world was formulated 
before  the  last  war  and 
lioddinott's  view  formed 
mostly  during  the  post-war 
period.  Hoddinott's  works 
seem more relevant to what is 
happening today. 
This  may  be  a wrong 

assumption on my part, but 
the Rawsthorne pieces seem 
so heavy and laboured and 
the colour of the music seems 
so monotonous, whereas the 
Hoddinott  pieces  are  less 
bogged  down with tradition 
and  are  certainly  more  vi-
vacious  and  adventurous  in 
their sound. The String Quar-
tet for instance is stylistically 
like  some  of  Schoenberg's 
quartets though perhaps less 
'intense ir. meaning. 
Another point that comes 

to mind is tt--• Rawsthorne's 
works always sound unmistak-
ably British and perhaps he 
is  more  nationalistic  than 
Hoddinott,  which  is  rather 
surprising because Hoddinott 
originates from Wales. I am 
sure, anyway, that neither of 
Hoddinott's  works  has  the 
slightest hint of Welsh natio-
nalism. 
The  Ciarinet  Sonata  for 

instance  Is a delight,  with 
• some  superb  dexterous  and 
lyrical playing from Gervaise 
de Peyer  He must have one 
of the best clarinet tones in 
the business,  and  there  is 
nothing Welsh about a clari-
net! 
Ss I say, the Rawsthortit 

side is a bit  disappointing. 
although  you  may  disagree 
with me, but  the Hoddinott 
pieces make up for a lot. 

CRAMON'S ENTERPRISES 
in conjunction with 

'BM RECORDS St 
PINEAPPLE RECORDS 

Present a grand Norwood Reggae 
and Soul Festival Dance 
at the Nettlewood Library 
West Norwood, S.E.27 
on 28th November, 1969 

Music by Pat Kelly  Marvels 
hot from Jamaica 

Max Romeo (Wet Dream) 
and supported by 

the great Cats (Swan Lake) 
and Niyah Shuffle (Moon Walk) 

Kings of Reggae 
Larry Aitken (Talk of London) 
Jamaica Jubilee Stompers 

(in full Reggae mood). 
From 7 p.m. to 1 a.m. 

Admission £1.1.0 at the door 

Compered by; Steve teamed 

Connections: 2o, 2b, 137 buses, or trains to Herne Hill/ 
Norwood 

Licensed Bar from 7 p.m. I a.m. 

Tickets obtained in advance only 1 8/-, from: 40 Church 
Street, N. W.8. Telephone 262 7800; or 92 landor Rood, 
S.W.9. Telephone 274 0817) or Nat Colo School of Hair-

dressing, 17 M antic Rood, S. W 9 
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DIANA ROSS AND THE SU-
pREMFS: "Someday We'll Be 
Together" (Tamla Motown). 
A classical type intro which 
leads one to suppose some-
thing interesting might follow 
¡n the way cpf originality, but 
the arrangement quickly drops 
into a well-worn pattern and 
the lyrics are full of the ob-
ligatory " babies " and " cry-
ings." Miss Ross sings splen-
didly of course, but it all 
smacks of indifference. 

UPSETTERS:  " A  Love 
Injection"  (Upsetter).  A 
hot follow up to "Return 
of Django" with nice drum 
breaks and a simple but 
happy riff that will have 
them Reggaeing down the 
Old Kent Road. Organ takes 
the lead this time instead of 
tenor which is a shame, but 
it grooves anyway. 

DAVE  CLARK  FIVE: 
" Good Old Rock ' n' Roll" 
(Columbia).  Rock  and  roll 
seems to be undergoing  its 
annual revival. Remember this 
time  last  year  when  Bill 
Haley was staging his ump-
teenth come-hack? Win  five 
points for not remembering. 
Cat  Mother  and  the  All 

Night Newsboys recently put 
this rock medley idea on their 
excellent  album,  and  now 
Dave and the  boys have a 
bash at "Sweet  Little Six-
teen,"  " Long  Tall  Sally." 
"Lucille " and many more 
Now  for  a note  of  con-

troversy.  I have long main-
tained that the Everly  Bro-
thers' version of Lucille was 
the best. Over to Bert Thighs 
of the West European Rock 
Appreciation  League,  Peck-
ham Lodge-

" Well man,  like the Evs 
dad a fair version, but it don't 
compare to the original, NOT 
by Little Richard as you all 
thought  but  by  Memphis 

Su 
Herbert  on  Blot  label  in 
1948" 

GEORGIE FAME: "Seventh 
Son" (CBS) Great! One of the 
best  performances Georgie 
hits cut as a single in ages 
a nice, up tempo veersion of 
the old Mose Allison favour-
ite,  with  a  swing  brass 
arrangement by Colin Green 
and production by Alan Price. 
A hit 

ESTHER MARRO W:  "He 
Don't  Appreciate  It" 
(Philips). Esther  Marrow  — 
what a woman! She reminds 
me of another soulful tempt-
ress, Gladys Turnip, but Glad 
could  never  emulate  the 
joyful raving of this queen of 
the Boogaloo. 

BILLY  FURY:  " All  The 
Way To The USA" (Parlo-
phone).  A high  speed  gas, 
Billy  will  charm  rock  fans 
with  a Chuck  Berry  type 
beat. incidentally I am having 
my record player converted to 
natural gas. Good grief — a 
dreadful explosion! Ah well, 
back to steam. 

NEW  FACES:  "Denny 
Boy" (Decca). When a sickly 
infant of eight, attending a 
series of blackboard jungles 
in London's darkest East End, 
my musical  tastes were al-
ready  firmly  set,  and  even 

r e e 

fit erenc e 
though I could  never  quite 
master the art of manufac-
turing small Christmas trees 
out of cotton reels, I learned 
that Stan Kenton swung more 
than " My Bonnie Lies Over 
The  Ocean." and  this  long 
hated tune. 
Even so, the Faces interpret 

the old monster with great 
beauty. 1 am loath to admit. 

ROY ORBISON: "Break My 
Mind"  (London).  Accom-
panied by the Art Movement, 
he  chugs  along  in  more 
cheery mood than usual with 
a John D. Loudermilk com-
position 

DUSTY SPRINGFIELD: "A 
Brand  New  Me"  (Philips). 
Quit.-! a few old hands are 
returning  to  the  fold  this 
week  with  good  songs. 
Georgie Fame, and now Dusty 
with a tune and performance 
that deserves to hit because it 
is  refreshingly  free  from 
pretension,  super  heaviness, 
shuffle heat or bubble gum, 
which seem to be the main 
singles  ingredients  at  the 
moment. Dusty sings and the 
chart lights up 

DELANEY & BONNIE AND 
FRIENDS FEATURING ERIC 
CLAPTON: " Conlin' Home" 
(Atlantk).  It will be  inter-
esting to see if this becomes 
a hit. because D&B are still a 

fairly  unknown  quantity  to 
British  fans  despite  Eric's 
involvement 

However, with their current 
British tour more and more 
will be made aware of their 
exciting stage act, and this 
rocks along with down home 
earthiness The guitar work is 
excellent and so is Delaney's 
production 

JONATHAN KING: "Let It 
All  Hang  Out" (Decca). 
GOOD GRIEF! Jonathan King 
has made a GOOD record! 
This  unprecedented  news 

ranks with Man's conquest of 
the moon, the digging of the 
Manchester Ship Canal and 
the  formulation  of  Blenkin-
sop's Law Of Ever Decreasing 
Electron  Particle  Mass  in 
1929. 
With a Jacque Du Tronc 

type rock heat, and a passable 
Hampstead  cowboy  accent, 
Jonathan has produced one of 
the great records of 1969 that 
must be the surprise of the 
age. Well done %formers! 

FAT  MATTRESS:  " Magic 
Forest" (Polydor). One of the 
hest  tracks on  their album 
and great hit material, this 
will establish the Mattress as 
important chart  contributors 
as well as a club attraction. A 
driving beat and some nice 
changes. No problem. DIANA ROSS: a well-worn pattern 
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GROUPS  who  regard 
the big-band era of 

the 'Thirties and 'Forties 
as  something  vaguely 
akin to the Brontosaurus 
Age might have more in 
common that they think 
with  bandleader  Ted 
Hea th, who  died  last 
week aged 67. 
For if they're the type of 

group  who  believe  in 
"doing their  thing" with 
complete disregard for com-
mercial considerations, then 

as dedicated musicians 
— they would have found a 
welcome ally in Ted. 
With  all  the  cards 

stacked against  him,  and 
against the advice of well-
wishers  who  said  a big 
swing hand  would  never 
prove a viable proposition, 
Ted Heath pressed on. 
The going was so tough 

he invested all his personal 
savings in the band, plus 
royalties obtained  from 
" That Lovely Weekend." a 
song  he wrote  with  his 
wife, Moira. 
But Ted, who had busked 

for coppers in the London 
streets  during the  post-
World War  1 depression, 
was made of pretty stern 
stuff 

TED HEATH:  life would be empty without music.' 

1 lb 

tli MINION W 

From busker to world 
famous ban(Feader 
with all the cards 
stacked against him 
Even so, try as he did, 

lack  of  capital  virtually 
brought him to a standstill. 
But talent has to have its 

share of the breaks. And 
Ted's  came  through  an 
Italian-American named Sal-
vador Camarata. 
Known as " Toots," Cam-

arata  had  once  played 
trumpet with Benny Good-
man And he had come to 

M BO MOU 

London to handle the music 
of the J. Arthur Rank film, 
London Town, starring Sid 
Field. 
"1 would like to use your 

band," he told Ted. But that 
good  fortune  lasted  pre-
cisely a year —  the time 
the film took to make. 
After that, Ted Heath and 

the  Band  were  back  to 
square  one.  Then,  two 
events proved the turning 
point. Jack Parnell, nephew 
of  Palladium  chief  Val 
Parnell, had joined the band 
for the film venture. So Ted 
put up an idea. 
"Jack," he said,  "your 

uncle is the big white chief 
at the Palladium. Why not 
ask him to let me put on 
Sunday Swing Sessions?" 
Uncle Val Parnell agreed, 

provided  Ted  Heath  in-
demnified  him  against 
damage to seats and other 
amenities. 
The first Swing Session 

took place  in December 
1945 and continued every 
winter for 10 years_ 
But Ted Heath's follow-

ing was still limited to the 
big-band enthusiasts. Then 
the  second  new  factor 
tipped  the  scales:  Heath 
signed singers Dickie Valen-
tine, Lita Roza and Dennis 
Lotis. 
The accent was still on 

swing  music,  but  the 
singers produced the neces-
sary glamour to sell the 
band in a big way 
The  musical  quality  of 

the band remained at the 

It's the cool, 

highest pitch, sustained by 
such  sidemen  or  star 
soloists as Jack Parnell and 
Ronnie Verrell (drs) Kenny 
Baker, Eddie Blair, Bobby 
Pratt,  Bert Courtley  and 
StanRoderick tpts), Johnnie 
Gray,  Don  Rendell,  Red 
Price  and Ronnie  Scott 
(tnrs),  Jackie  Armstrong, 
Keith Christie, Don Lusher 
and Harry Roche (tmbs), 
Les  Gilbert  and  Ronnie 
Chamberlain (altos), Johnny 
Hawksworth (bass)  and 
Pete Chilver  and  Dave 
Goldberg (gtrs), plus many 
more. 
The  band enjoyed  big 

album sales, particularly in 
the states, which it toured 
many  times  with  such 
American topliners as Nat 
King Cole, the Four Fresh-
men, the Hi-Lo's and June 
Christy. It also played two 
Royal Command Perform-
ances, and was a consistent 
winner  in  Melody  Maker 
Polls. 
Tributes  to  the band's 

precision and musicianship 
flowed in from all parts of 
the world. Benny Goodman, 
Gerry  Mulligan,  Woody 
Herman, Nelson Riddle — 
who arranged for Nat Cole 
and Sinatra — plus Count 
Basie, were all  lavish in 
their praise. 
Ted,  a mild-mannered 

man with —  as onetime 
MM  radio critic  Maurice 
Burman aptly put it — a 
Buddah-like smile, was un-
likely to scare anyone to 
death. 

If they can't hear you, they can't 
dig you — and you'll stay in 
Nowhere Town. But with a 
cool, clear-sound Reslo mike 
you re sure to get across. 
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of Re*, with 18' cable. 
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The early Heath band 

Ted with his famous vocalists (left to right) D  Valentine. Lita Roza and Dennis Lotis. 

eer 
vocialist was the la te Paul Carpenter. Jack Parnell is 
the late Dave Goldberg is on guitar 

Yet Ted has his sterner 
moments.  He  believed in 
running a well-disciplined 
unit.  As  DON  LUSHER 
puts  it:  "The  greatest 
thing was the sense of pride 
everyone had in the band. 
We all knew we belonged 
to a first-class product, and 
the feeling within the band 
was always very good." 
Says  DICKIE  VALEN-

TINE: " Ted taught me all 1 
know. He even thought oi 
:hanging  my  name  from 
Bryce to Valentine. 
"The experience I had 

with Ted over the five years 
I was  with  him  proved 
invaluable  when  I went 
solo." 
Says LITA ROZA: " Ted 

was a good man. There was 
always a wonderful atmos-
phere in the band — and a,s 
the only girl member, 1 was 
very  susceptible  to  any 
feelings among the fellows. 
But I was one of the boys' 
and was accepted as such." 
Ted  once  said:  " Life 

would  be empty without 
music. Music is my  life-
blood" 
As a trombonist, he was 

« absolutely first-class," as 
former  lead  trombonist 
Harry Roche says. He was 
also a bandleader who won 
the respect of the men and 
women with whom he came 
into contact  Both  inside 
and outside the world of 
music. Which was, in truth, 
the world of Ted Flea th 

on drums, 

What have they 
in common? 
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ADRIAN BROOK 

Molter to the leading Croupi tbroughovt tfie world 

A NATURAL LOOKING 
HEAD OF HAIR CAN 
BE YOURS! 
Telephone or write Iva consultation 
here or in your  own  home  
without oblioattori 

ADRIAN BROOK LTD. 
146a BROMPTON RD. LONDON S.W.3.  Tel: 01-589 3168 

F USE SEND ME FREE BROCHURE 

NAME 

ADDRESS 

IIMIMMI «N M 11.111 »  M ime glI MIEMb 

e a &  •  a 

M Mus 
41111111 /1 1111111111MII. 

ealaillb U M » a n » M I MS M U M' .1111111811 gala » M UM» 1.111" . 

11111111.113 

Dee. M167:411 

W eil « Me 

1 

• à 6 



MELODY M AKER, November 29, 1969 -Page 29 

Westbrook on war 
a resounding success 
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RADIO JAZZ 

W EST B R O O K: with Alan Skidmore (right) 

taking the trombone en a far 
iourney,  which  slides  into 
" Marching Song,"  a clipped 
and  very  W estbrookian 
theme. Here Khan and Skid-
mere  play  round, into, and 
th mugh magnificent chaos, 
which resives into  a leose 
mediu m-up  swing  bril-
liantly driven  by  the  two 
tsssses, walking  in  oifferent 
reesters. A  charging  unison 
head  riff evolves,  and  the 
side is over. 

Malcol m Griffiths  intro-
duces  ''' Transition,"  and 
plays quite  beautifully  on 
both sides  of  a  gigantic 
bhiesy theme in 6/8. One un-
accompanied passage  per-
fectly realises the tension of 
a soldier who, after combat, 
finds sic>lace in  incessant 
trivial chatter 

Grotesque 

" Introduction "  suffers 
from  its  programmatic  out-
look, and is mainly a barren 
collage of sounds like piano-
strings  being  scraped  and 
wails  from  the  reeds. 
Osborne's  highly  individual 
reading  of  "Ballad"  more 
than  makes  up for this, be-
fore we are plunged into the 
full  horror  of  " Conflict." 

Out  of  this  comes  a 
grotesque  squealing-pig  tuba 
solo by George Smith, which 
does  its  job  (of  conveying 
slow  death)  ad mirably,  and 
after blasting chords we are 
into  Surman's  "Tarnished," 
with Osborne gracefully nego-
tiating the tune's contours. 

The  clouds  of  war  loom 
up again in Jackson's dru ms 

'̀ Memorial."  and  the 
brass lead us to a cathartic 
finale as they screa m out a 
partfdy  of  a  Remembrance 

Day parade -- L W. 

J.: Jazz Unlimited 
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14 1.0 E: Jam Workshop. 
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-IS 17 As for 12-.0 mid_ 
teCePt Saeday). 9.23 U. 
*0/ W M Edwin Hawkins 

10 .30  Q.  Jazrstudie 
U.  T:  Nostalgia 

,,,Iltamds and Singers) 
1‘4._9. 123 a.an. J. Under-
82_..1,5 E:  (1) Denovan 

L7erleeed (3) Blind Faith 
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err meet (6) Jazztet HR. 

Jar/ Scene. 11_30 T: 
?.11  Rands  (Hal  Ke mp)- 
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ALTO SUMMIT. Native Land, 
Ballad  Medley  (Skylark.  Blue 
and  Sentimental.  Gee  Baby 
Ain't I Good  To  You.  Body 
And  Soul:  Prompt.  The Perils 
Of Pods. Good Booty; Lee-O's 
Blues;  Lees Tribute To Bach 
And  Bird (Polydor Special 
MPS545108). 
Lee Konitz. Leo Wright, Phil 

Woods, Pony Poindexter (altos), 
Steve Kuhn (pno), Palle Dan-
ielsson (bass), Jon Christensen 
(drs) 

N OTHER in Polydor's inIL  
Jazz Masters 

series,  this  features  four 
alto  saxists  who  gre w  up 
musically in the shado w of 

Charlie Parker. 
Konitz has always been an 

original,  though  in  recent 
years he has, to my ears at 
least,  lost  his  sense  of 
direction  in  his  attempts  to 
keep up with the avant garde. 
On this set, recorded in June 
1968 in Germany, however, he 
frequently surprises with the 
ferocity of his playing -  at 
times he gets an almost R&B 
attack and roughness of tone. 
W oods,  too,  has  not been 

content to stand still and over 
the past couple of years has 
moved  towards  a more  free 
style  and  away  from  the 
im maculate Parkerisms of ear-
lier years. There are touches 
of both styles here. 

Patterson Singers. 11.15 A3: R 
and I. 11.30 T: Henry Mancini 
and his Ork. 12.0 T: 11111e Holi-
day (Lady Love). 

WEDNESDAY (3) 

9.36 p.m. A3: R and B. 11.20 
Hl: Radio Jazz Magazine. 11.30 
T: Hal McIntyre Illg land. 110 
T: 1945 Small Combos (Jarnmln° 
At Sunset). 12.35 a.m. E: Blues. 

THURSDAY (4) 

7.0 p.m. Hl: Pig land boat 
(The Skyrnasters). 9.30 Q: Rig 
Band Serenade. 10.15 A3: R and 
B. 11.30 T: Nancy Wilson. 12.0 
T: Kenny Clarke-Francy Boland 
B. 

Programmes subject to change. 

KEY TO STATIONS AND WAVE-
LENGTHS IN METRES. 

A:  RTF France 1-1829, 2-348, 
3448.  1:  BBC  1-247,  2-1500/ 
VHF. 3-464/188/194/VHF. E: NDR 
Hamburg 309/119. H: Hilversum 
1-402,  2-210,  J:  AFN  547/344/ 
2n. 0: BR Munich 375/117. Q: 
HR Frankfurt 506. T: VOA 251. 
U: Radio Bremen 221. V: Radio 
ffireann 530. 

glows program me featuring pop 
and jazz groups). 123 p.m. J. 
Finch Bandwagon. 6.45 A3: Rex 
Stewart  (Hughes  Panassle). 
7-30 11:  Mike  Raven.  11.0 1131 
and 2: Best of Jazz on Records 
(Hu mph).  12.0  T:  New  York, 
New York (Pop, Jazz and Folk 
Guests).  123  a.m.  ii  and  2: 
Just  Jazz (John  Dunn).  12.30 
Ill and 2: Jazz Workshop (Mike 
Gibbs Ilk  Derek Jewell). 

MONDAY (1) 

LO  p. m.  A2:  Get  To  Know 
Jazz. 10.30 E:  Kurt Edelhagen 
Orig.  10.55 Hl: Jazz. 11.0 A3: 
R and B. 11.15 A3: Free Jazz. 
11.30 T: Pop and Jazz. 12.0 T: 
New Jazz Records. 123 a.m. J: 
Bobby Troup Show. 

TUESDAY  (2) 

230 p. m. Hl: Jazz History. 
5.1.5 Hl. Jazz  In  Stereo.  5.45 
113:  Jazz  Today In  ',ono  and 
Stereo (Charles Fox). 10.20 Q: 
Jazz  For  'Everyone.  10.30  0: 
rg Journal. 10.30 V: Montreux 

-IF (Phil Woods and his Euro-
pean Rhyth m Machine). 110 U: 

Wright  and,  particularly, 
Poindexter  have  found  it 
more di fficult to get out from 
under  the  Bird's  shadow 
though both are good jazzmen 
and  Wright  is  among  the 
most fluent of alto men. 
All four are featured, both 

as a section and soloists, on 
"Native,"  "Prompt," "Poda" 
and  "Back"  each  gets  a 
section of the ballad medley; 
Poindexter  and  Woods  pair 
off for "booty" and Konitz 
and Wright for " Lee-O's." 
I find the duets the most 

rewarding tracks, particularly 
the way Messrs Konitz  and 
Wright bounce off each other. 
"Bach And Bird" starts as a 
straight sax section rendering 
of  a Bach corale  before  a 
rather abrupt switching to 
an ensemble version of a 
Parker "Honysuckle Rose" 
solo, apparently never  re-
leased. 
There is no great music on 

this record, but a lot that is 
very good.  B.D. 

•11 111. 111"  '1111311 M M,  W EN. 

ARMSTRONG 

MAGGIE 
JONES 

MAGGIE  JONES: " Volume 
1."  Four  Flushing Pepa (a), 
Jealous Mama Blues  (a); Box 
Car Blues (b), Western Union 
Blues  (b);  Poor House Blues 
(c),  Anybody Here  Want Try 
My Cabbage (c). Thunderstorm 
Blues  (c);  If I Lose  Let  Me 
Lose (c); Screamin' The Blues 
(c). Good Time Flat Blues (c); 
You May Go (d); Early Every 
Morn  (d);  Dangerous  Blues 
(e); Suicide Blues (e); Under-
taker's Blues (I); North Bound 
Blues (f). (VJM VLP23). 
Jones  (vcI)  with  (a) 

Lemuel  Fowler  (pno).  14/10/ 
24. (b) - Charlie Green (tmb), 
Fletcher Henderson  (pno). 13/ 
11/24  (c) -  Louis Armstrong 
(cornet), Henderson. December. 
'27  (d) - Green end Hender-
son. 18/12/24  (e) - Alabama 
Joe  (Roy Smock)  (gtr)  1/4/ 
25.  (f)  Green,  Henderson, 
10/4/25 

M AGGIE JONES was one 

of  many  ladies  who 

moaned the blues in jazz or 
near-jazz  settings  in  the 
Twenties. She is an obscure 

na me  today  but  this  LP 

proves  she  could  do  her 
stuff. 

A  Texas  native,  she  was 
still called Fae Barnes when 
she arrived in New York. She 
recorded  under  her  maiden 
name,  too, but these  tracks 
(and all her Columbias) were 
made by Maggie Jones. Noth-
ing much has been heard of 
her  since  her  last  Texas 
theatre  date  in  the  early 
thirties. 
This, then, Is a collection of 

rare items containing  some 
good  singing,  excellent  ac-
companying  several  inter-
esting songs, a few duds and 
at least one blues classic 

The opening pair of songs, 
the  first  written  by  Fowler, 
are backed simply by piano, 
early blues style. The first has 
a blues verse and songform 
chorus statement; the second 
is straightforward 12-bar. The 
date was October, '24. 
Then  come  six  tracks,  of 

varying quality, supported by 
Armstrong  and  Henderson 
and  dating  from  December, 
1924. The meat of the collec-
tion  they  include  " Screa-
min m  and "Good Time Flat" 

Maggie's best-known titles 
and possibly her best. 
Much  could  be  written 

about  Armstrong's  part 
notable for its tonal  vitality 
and, for those days, harmonic 
implications  as  well  as  its 
rhythmic thrust when circum-
stances allowed. 
After  this  high-point,  the 

standard  declines,  though 
voice  and  bone  make  ex-
uberant  vaudeville music  on 
the nice 20-bar period song. 
"Early  Every  Morn,"  and 
there are other good collabo-
rations  with  Green.  Jazz 
pioneers are on show here. -  
Mi. 

ALBERT 
AYLER 

ALBERT AYLER:  " My Name 
is Albert Ayler." (a) Introduc-
tion/Bye Bye Blackbird; Billie's 
Bounce; Summertime; On Green 
Dolphin  Street,  C.T.  (Fontana 
SFJL 927). 
ALBERT  AYLER: " Spiritual 

Unity." (b) Ghosts: First Varia-
tion; The Wizard;  Spirits, 
Ghosts; Second Variation. 
(Fontana ESP-DISK' SFJL 933). 
ALBERT  AYLER:  " Ghosts." 

(c) Ghosts, Children;  Holy 
Spirit: Ghosts; Vibrations; 
Mothers.  (Fontana  SFJL  925). 
(a) - Ayler (tnr/sop), Niels 

Bronsted (pno), Niels-Henning 
Orsted Pedersen (bass), Ronnie 
Gardiner  (drs).  Copenhagen, 
14/1/63 
(b) Ayler (tnr), Gary Pea-

cock (bass),  Sunny  Murray 
(drs) New York City, 10/7/64 
(c) - as (b), but add Don 

Cherry (tpt). Copenhagen,  14/ 
9/64. 

T HESE recordings  were 
among  the  first  of 

Ayler's efforts to filter into 
London, and as such will be 
looked on by so me with an 

emotion  approaching  nos-
talgia. 
They are, however, without 

exception  important  albums, 
because  they  tell  the  early 
story  of  one  of  the  most 
controversial  and  influential 
jazz musicians of the decade. 
Taking them in chronologic-

al  order,  " My  Name"  is a 
perfectly  delightful  album, 
which  opens  with  Albert's 
soft.  voice  delineating  his 
background. 

The voice ends, and Ayler 
screams in on soprano, smear-
ing  through  the  theme  of 
"Blackbird"  as  if it hardly 
existed except as some half-
forgotten  folk  song.  His 
playing on all the numbers 
with the important exception 
of  " C.T."  -  is  full  of 
references  to  conventional 
"melody,"  and  in  retrospect 
it's rather hard to see why 
the man in Dobell's told me 
scornfully  that  Albert 
"couldn't  play  his  horn " 
when I first bought the album 
back in 1965. 

"Summerti me" is the best 
track, one of the great ballad 
performances at slow tempo. 
It's hard to describe its effect, 
but  if  you're  in  the  least 
responsive  then  it'll  get  to 
YOU. 

"Spiritual  Unity " is pro-
bably the best single example 
of  Ayer's  playing,  and  it's 
good to see it available again. 
Here all the many facets of 
his playing are clearly visible: 
the tight, economical  use of 
melodic and motivic develop-
ment, the constantly amazing 
variations  of  timbre,  the 
ultra-sophisticated  rhythmic 
sense. 

He  is  given  the  perfect 
support  by  'Peacock,  whose 
playing  is virtuosic yet sen-
sible,  and  Murray,  who 
weaves a tapestry of sound 

t   
REVIE WERS. BOB DA WBARN, JACK HUTTON 

MAX JONES, RICHARD WILLIA MS 

and  beat  underneath. 
Murray's  rhythm  com-
municates more to the heart 
than the feet, but is none the 
less potent for that. 

The "Ghosts" album  is a 
fine one, adding Cherry to the 
"Spiritual  Unity"  band.  I'd 
rather hear brother Don Aylir 
next  to  Albert,  but  Cherry 
plays some magnificent solos 
and second parts in his perky 
way,  with  that  ini mitable 
childlike lyricism. 

Albert  is  even  more 
confident and expressive here, 
the  introduction  to  "Child-
ren" and his solo on "Vibra-
tions" being good examples. 
And  dig Murray's  thrashing 
climaxes  behind  Albert  on 
"Holy Spirit!" 

These  albums  were  once 
good  value  at  al most  twice 
their current asking price of 
less than 30 bob. They now 
occupy  a  place  in  history 
equivalent  to  the  Coleman 
Atlantic  quartets,  and  that 
should  be  recommendation 
enough. -  R. W. 

MARION 
BROWN 

• 

MARION  BRO WN  QUARTET. 
(a)  Capricorn Moon;  (b)  27 
Cooper Square, (c) Exhibition 
(Fontana ESP-DISK' SFJL 930). 
Brown (alto) with. 
(o)  - Alan Shorter (tpt), 

Ronnie  Boykin.,  Reggie John-
son (basses), Reshied Ali (drs) 

-• •• 

(b) -  as (a).  but Boykin* 
out. 
(c)  -  as  (b),  but  Benny 

Maupin (tnr)  replaces Shorter 

MARI O N  BR O WN  was 
not, at the time of this 

recording  (probably  1965), 
a  real  heavyweight.  Thus 

this beco mes a hard albu m 
to  reco m mend,  in  vie w  of 
the wealth of other avant-
garde material no w beco m-

ing available. 
"Capricorn Moon," for in-

stance,  never  leaves  the 
ground. The  two  basses  are 
used  a  la  Coltrane,  one 
playing a model  ground-bass 
pattern, the other embroider-
ing over it. Unfortunately, the 
basic pulse  is so uni magina-
tive that it leads the altoist 
into cliched repetition arOund 
the  tonic  note,  and  it's 
noticeable  how  Al's  dru ms 
pull against the bass pattern. 
There's little else he can do, 
and  the  result  is  rather 
unhappy. 
On this track, Shorter plays 

with a nice clear tone, but his 
inventions are  slightly tenta-
tive.  " Four  For  Trane" 
showed us that this is part of 
his  style,  but  he  was  more 
assertive there than here. 
"Cooper Square" is much 

better,  a  fast  Coleman-ish 
theme leading into a rapid-fire 
Brown solo which is the best 
thing  on  the  albu m.  His 
sound-squiggles  before  the 
return  of  the  theme  are 
Aylerish, although without the 
weight. 
" Exhibition "  has  an  ap-

pealing stop-and-start melody, 
with a held note introducing 
Brown, and the rhyth m here 
is freer and more fiery. Brown 
plays a few tired phrases in 
his  solo,  running  out  of 
creative  steam  a few ti mes, 
and  All's slippery  cy mbal 
work commands the attention_ 
Maupin plays  a jagged  solo 
over brilliant  bass playing, 
but it's not enough to make 
the albu m  really memorable. 
- I. 'VV. 

"77" RECORDS on- NOW AVAILABLE 
77 SEU 12/34  THREE GENERATION JAM 

'BILL COLEMAN + FOUR 
Coleman in sparkling form backed by a swinging group including the 
fine Art Taylor, drums 

77 LEU 12 /3 5 
(Mono) 

(Stereo) 

SHEPHERD'S DEUGHT 
THE DAVE SHEPHERD QUINTET 

One of the outstanding Jan Expo 69 groups on record for the first 
time 

77 LEU 12/36 
(Mono) EVERYBODY'S TALKIN"BOUT 

SAMMY 
SAM MY RI M1NGTON & HIS BAND 

Sammy's bandleading debut on record; this Crescent City inspired 
ensemble makes a huge impact wherever it appears 

AVAILABLE FROM ALL RECORD SHOPS 
Complete Catalogue on request from: 

"77" RECORDS, 77 Charing Cross Road, London, W.C.2 
Distributed to the Trade by , 

Import Sales. E M I Records 
All Depots of 

80 Blyth Road, Hayes, Middlesex Selecta Gramophones Ltd 
Agate peg Co. Ltd  Selection Records Ltd  39 Greenford 
75 Charing Cross Rd London, W C.2 Gardens, Greenford. Middlesex 
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DOLAN  cabaret debut 

Teresa 
had Joe 
worried 
JOE DOLAN'S " Teresa " arrived 
in the Melody Maker Top Thirty 
last IA eek but not without some 
moments of doubt for the Mul 
iingar, Co.  Westmeath, singer 
" It was worrying," admitted 

Joe in Dublin last week, prior 
to taking the stage at the Olym 

pic"  TBhaellrreo owmer.e too many people 

raving about it and I'd much 
rather  have  had  them  say it 
wasn't so good. 
" Trying to find the follow-up 

to • Make Me An Island' was a 
d problem because it's the secon 

ene that really counts. The first 
hit might be a freak and you'd 
never find another one. But we 
were lucky." 
" Ter a " is  the  same  corn 

bination  .songwriting talent — 
the yoarg composing duo of Ham-
mcmd and Hazlewood — and Joe's 
strong voice that put " Make Me 
An Island "  the chart. 
" Island"  opened  many  new 

paths for Joe and the record did 
very well in the charts throughout 
the wryrid. 
Referring bock to " Make Me An 

Island." Joe told me, "We'd re-
formed  the  outfit  (the  Drifters) 
and  didn't  have  anything  out. 
People were getting sick of the 
same old stuff  Then  we found 
*lstand.' which was the first one 
we found " 
The success of  " Make Me An 

Island"  brought  in  offers  from 
South Africa, Australia arid Euro-
pean cossatries. 
In  December 

Brittsh  cabaret 
Club, Cardiff, 

Joe  makes  his 
debut  at  Tito's 
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This is going to mean changes 
in Joe's act as he will be appear-
ing with the Drifters. Their usual 
"stage show lasts two hours but 
at Tito'; it, will be considerably 
less than that. 
" We're going to have to get a 

new act together," said Joe. " 
will  have  to  suit  a cabaret 
audience so we will change our 
whole way of working. 
"Itil be a whole new thing. I'll 

have to talk in between numbers. 
Usually  my  brother  Ben,  who 
plays sax in the band, introduces 
the numbers. It's something I've 
never done, so I've got to think 
about getting the right things to 
say." 
Another  change  will  be  in 

material, to a degree. "That will 
have to be different from what we 
do in the ballrooms because we 
will  be  playing  to  seated 
audiences 

"It will be a moulding thing 
to see what we can do," said Joe 
atxmit the Cardiff date. 
"It's like changing over from 

the left hand to the right hand 
I shall  be  happy  to  take  the 
Drifters  in with  me. They're  a 
good band and there's no prob-
lem there. They are all enthusiastic 
about it which is a good thing 
for  me  because  another  band 
might worry so much about the 
act" 

On his personal appearances in 
Ireland Joe works exclusively with 
the  Drifters  " Television  is the 
only  time  1 don't  work  with 
them." 
Joe's two hits have been with 

out the band though. " They don't 
d mind," said Joe. " They don 't m in 

the  fact  that  they  are  not on 
record_ And it's easier to do i 
with the session men in the studio 
than  dragging  the  boys  about 
They understand this, which is a 
great help." 
With  "Teresa"  away  in the 

chart,  and  recorded  by  Joe  in 
Spanish  and  Italian —" they  are  
the only two languages you nee d 
unless you do it in French" — 
Joe is already thinking about  the 
follow-up. 
"We have five more numbers 

from  Hammond  and  Haziewood 
and we will begin recording  in 
the third week in December after 
the cabaret in Cardiff. And we'll 
probably  do  another  album  in 
January." 
Many  bands  in  Ireland  are 

thankful  to  Joe  for  breaking 
through in the British charts and 
drawing some  attention  to  the 
talents of the Irish scene. And 
Shaftesbury  Music,  who  publish 
es Teresa " and  "Make  Me  An 
Island" will tell you  they now 
have a queue of Irish bands at 
their door. 
- In the future, we'll be doing 

a lot more work outside of Irela nd_ 
If • Teresa ' follows up an Europe, 
we are going to spend a lot of 
urne away from Ireland," stated 
Joe. 
And that won't be happy news 

for the thousands of Joe Dolan 
fans in the Emerald Isle!  TONY 
WILSON. 

NICE: Why shouldn't classical music and pop mix? 

CLASSI-ROCK  what a ghastly 
phrase!  It  stems  from 

America  and  isn't  really  what 
Keith Emerson and Joseph Eger 
had in mind when they began col-
laboration  op  musical  projects 
early this year. 
"It's up to the journalists to label 

what we're doing," says Keith. 
"People often ask us what kind of 

music the Nice are playing. It is diffi-
cult to say when the barriers between 
different  types of music have broken 
down. 
"Some people say mixed media doesn't 

work. But we play to big audience, and by 
work. But we play to big audiences, and by 
their reaction I would say it is a success. 
" In Belfast, the Catholics and the Pro-

JOHN PEEL 
writes every week in Disc . . . his own column, 
exclusive, full of Peelian colour, his advice, and thoughts 

about the Scene. 

This week's issue features Peel pictured at his home in 
colour, too! A wondrous sight, not to be missed. 
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By CHRIS WELCH 

testants don't mix or won't 
mix. We'll soon get to the 
point where people who wear 
brown shoes won't mix with 
people who wear black. 
"The freedom you get in 

music gives everyone a form 
of personal utopia." 
Keith has  a happy, open 

expression,  a beautiful  girl 
friend, and the vagueness of 
an over worked musician. 
He  is  most  contended 

talking about music and has 
only been known to lose his 
temper talking about business. 
For him, the greatest joy, is to 
find a room with a piano on 
which he can hammer jazz, 
classical  pieces,  boogie 
woogle. 
When the Nice, Bonzos and 

Yes  toured  Ireland  in  the 
summer and ended up in a 
pub in Cork, the locals were 
amazed  when  Keith  (long 
hair, freaky clothes etc) took 
over the proverbial battered 
upright and began an amazing 
selection ranging from  Fats 
Wailer to Bach,  Dave Bru 
beck,  Erroll  Garner,  Meade 
Lux Lewis and Keith Emer-
son. 
When Emerson takes over 

the organ with this henchman 
Brian Davison and Lee Jack-
son, his technique and show-
manship  combine  to  elec-
trifying effect. 
It can also have a tiring 

effect. When asked where he 
had been playing the night 
before, Keith had to think for 
some minutes. 
"Oh yes, the Opera House, 

Vienna, where Beethoven once 
stood and played. He must 
have blown them up. It was a 
great  thrill for us to play 
there. 
"I used to think travelling 

was a good thing, but with all 
the  changes  of  food  and 
climate  I'm  getting  into *a 
state.  I Just  don't  have 
enough  time  to write any-
thing. I had only a few days 
to write the whole score for 
the Five Bridges Suite which 
we  did  for  the  Newcastle 
Festival. I was commissioned 
to  write  a piece  for  the 
Newcastle Arts Festival which 
we performed with an arches-
tre 
"We are very knocked out 

The first 

by 
album 

with the way our  perform-
ances  with  orchestras  have 
gone so far. We have got the 
balance right and there have 
been no complaints that we 
have drowned the orchestra. 
" The group has freedom to 

work, but obviously in such a 
big  concept  each  individual 
has to be sympathetic to the 
orchestra. 
"I've  written  something 

called  a  "Boogie  Fugie" 
which has bits of Pine Top 
Smith and Meade Lux Lewis 
In it, and when I saw Frank 
Zappa recently,  he  said  he 
wanted to write with me. But 
it's finding time to concentrate 
on writing." 

" Zappa Is doing a concert 
at the Albert Hall in April 
with  an  orchestra,  and  we 
talked seriously about collabo-
rating on a piece. 

"Yes, 1 think the fans like 

to hear these group-orchestra 
collaborations. 
" We can only work with 

Joseph Eger because we know 
each other so well now. When 
he started getting involved in 
merging classical music with 
rock other conductors looked 
down on him, but a lot are 
now beginning to realise it is 
a good way to keep classical-
music  alive  among  young 
people. 
" There have been jazz and 

classical  mixtures  —  I re-
member Dave Brubeck's work_ 
And  now  more  and  more 
groups  are doing  the  same 
thing. 

"J  Jon Lord's concert 
at the Albert Hall with Deep 
Purple. The only criticism I 
had to make was  that  the 
group playing wasn't as well 
arranged as the orchestra." 
"But Jon and myself are 

good friends and we're think-
ing of writing pieces together. 
We had an idea to have two 
groups  together  and  two 
orchestras — playing at once. 
But I don't think we could 
find a big enough hall!" 
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FOCUS ON FOLK 

Humblebums 
and that 
new album 
AFTER seven months to-
ge ther the new Humble-
bums are being accepted 
not only in their native 
Scotland  but  all  over 
Europe;  not  only  as 
singers,  but  as  prolific 
songwriters; and not only 
as a folk duo, for that 
would not do them justice 
br hall. 

The  musical  movements 
and  general  advances  of 
Gerry  Rafferty  and  Billy 
Connolly  are  neatly  con-
densed  into  the  recently 
issued  volume  The  New 
Humblehums " which is al-
read  showing  signs  of 
being  a top  seller  for 
Transatlantic 
When  Gerry,  a Glaswe-

gian  like  Billy,  replaced 
Tommy Harvey,  it seemed 
unlikel  that  two  men  of 
such  contrasting  musical 
backgrounds could  form  a 
winning team But they have 
done just that 

The Humblebums, with an 
entourage  of  clansmen. 
cousins.  brothers,  twelve 
cans of beer and a bottle of 
hisky. arrived at the MM 
(feces  this  week  after  a 
successful two-day  tour of 
Holland 
" It was a tremendous tour. 
We appeared on television 
and have been re-booked for 
a TV show. The album has 
now been released in Hol-
land. and we'd very much 
like  to  play  again  over 
there." said tidly 
Th'' album, which is also 

in  line  for  American 
relea-,e. contains a diversity 
of styles,  with Gerry and 
Bill)  sharing  the  honours 
for composing: the exception 
is "Good-hye-eee," the 1st 
World  War  song,  which 
close  the album 
It nothing else, the Hum-

blebums* new set provides 
plenty of good material for 
other artists  to  get  their 
teeth into. and it already 
looks  likely  that  Gerry's 
opening number " Look Over 
The Hills And Far Away" 
will he recorded elsewhere 
This  is a slow,  mournful 
rune  with a semi-religious 
flavour. 
Most of Gerry's numbers 

reveal shades of Lennon and 
MtÇartney. and he admits 
that  the  Beatles  are  his 
greatest influence 
Billy and Gerry seem to 

be trit-ally inLompatible until 
t / comes to the end product 

the original example of 
opposites  attracting.  The 
Humblebums  knew  each 
other  a year and  a half 
before  coming  together; 
when  Billy  knew  that 
Tommy Harvey was leaving, 
he talked the matter over 
with  Gerry,  and  the  new 
Humblebums were born. 

Billy  plays guitar, banjo 
and  dulcimer,  and  was 
weaned on the Scottish folk 
clubs where he inherited the 
humour  of  Imlach  and 
McGinn,  the  songwriting 
powers of Paxton and Light-
foot and the folk styles of 
Clarence  Ashley  and  the 
New Lost City Ramblers 
Gerry Rafferty, who also 

plays guitar, has tasted folk, 
pop and jazz, but four years 
in a beat group have left a 
noticeable mark 

Gerry's  contributions  to 
the  album  include  " Rick 
Rack,"  a children's  song, 
with  a lovely  undulating 
melody and a good harmony 
line;  " Her  Father  Didn't 
Like Me Anyway," which is 
another  slow  and  very 
beautiful  number  with 
strong  Beatle  connections; 
"Please Sing A Song For 
Us"  and  " Blood  And 
Glory" which are heavier. 
and  " Coconut  Tree,"  a 
calypso tinged number, and 
Gerry's biggest advance in 
the direction of folk. 
Billy  comes across  well 

on  "Saturday  Roundabout 
Sunday."  "Joe  Dempsey" 
and " Sitis Pyjamas." which 
is a humorous,  old  time 
ragt ime  number,  featuring 
some  effective piano. This 
softens the blow for " Good-
bve-eee " and  just  about 
completes the gamut 
" We're not really singing 

folk songs any more, but are 
using  woodwind  instru-
ments, piano and so on. We 
are very pleased with the 
result, but that doesn't mean 
that  we  want  to  stop 
playing folk clubs, we just 
want to expand outside the 
folk circuit," said Billy 
The Humblehums, who are 

now as well known in the 
South  of  England  as  in 
Scotland,  are  set  for  a 
major concert with Jo-Ann 
Kelly in January, and they 
will  be on  the bill  of a 
Transatlantic concert which 
ais' )  features  Pentangle. 
Circus and Jody Grind_ 
in addition the duo are 

planning a fortnight touring 
the London clubs — 

igsty 
A LOT has happened to the 
Pigsty Hill Light Orchestra 
since  they  appeared  by 
chance at  the Cambridge 
Folk Festival last summer. 
immediately  after  their 

min set, they  received  no 
fewer  than  nine  bookings, 
and promptly decided to turn 
Professional. 
Since then the group, who 

dratt their name from an un-
'bell Bristol  suburb  called 
Pigsty Hill, have appeared on 
igarlech T.V. and rould have 
an LP. recorded shortly. 
Before  Barry  Back, Dave 

Ceeeth, John Turner and Andy 
LAIILIZett  joined  forre  last 
Christmas their sties ranged 
rftlin traditional folk to New 

Jazz..  Their  spon-
tumus humour and clowning 
cm  stage  l  s balanced  by 
lThd exploitation of happy 
line. music. 
The  hand  are  something 
e than  a lug band — 
re of a ragtime band. And 
n the) use  such  insteu-
ts as an  iron  lung, 

erremturn  plated  plughole, 
.̀ "11)el mou t hpitc r.  garden 

she ars. toyo ua phone  (I a mob) 
(rom (half a tram-

elln et till  whistle  Somerset 

etar, banet a  and strInit bass, 
th pipes,  washboard, 

ea‘‘. to see why its  im -

Metal< to label the group-
6. (‘  must be  about  the 
t'a blind who made a  11 

C 

RALPH  McTELL,  whose 
three years of folk club 
appearances have been a 
springboard  to  success, 
aims  to cut down  con-
siderably on club gigs, and 
concentrate  on  concert 
appearances next year. 

For McTell, plainly one of the most 
sought after folk singers who is 
still  playing  the  clubs,  is 
thoroughly exhausted by a rou-
tine  which  has  him  working 
seven days a week at widespread 
venues. 

Ideals 
Ralph,  whose  third  Transatlantic 
album " My Side Of Your Window" 
is  released  next  month,  looked 
tired and drawn when he spoke of 
his predicament in a Fleet Street 
pub recently. 

" There are far too many gigs at the 
moment. lhey are never strategi-
cally placed and 1 seldom get any 
time for songwriting. On top of 
that, I just want to be suf-
ficiently fit to put on a 
good show for once. 

" I'm honestly not concerned 
about the bread, but 1 can't 
stand the thought  that 1 
could have done a particular 
gig a lot better," he admit-
ted. 

The philosophy of McTell is 
based  on  wide  and 
chequered  experiences, 
which  are  clearly  high-
lighted  on  some  of  his 
more moving numbers like 
'Streets Of London," 

For  at  the  age  of  fifteen 
Ralph  McTell  was  in 
the  army,  but  quickly 
realising  his  mistake,  he 
bought  himself  out.  Still 
wildly impulsive and with 
an  insatiable  appetite for 
finding out, he then found 
himself " roughing it" with 
his  guitar  in  Paris  (to 
obtain  the  necessary  cri-
teria for becoming famous!). 

Back in England he went to 
teachers'  training  college 
before parting company on 
a matter of principle. 

"I love being with kids, but I 
couldn't reconcile my ideals 
with what I had to preach 
on individualism." 

Ralph McTell started walking 
the long road to the top 
when he met Wizz Jones in 
Cornwall. Wizz became a 
close friend, and put Ralph 
on the right road. 

Trademark 
The familiar guitar style, soft, 
trembling voice and broad 
grin of Ralph McTell are 
familiar  to  folk  club 
audiences  throughout  the 
country.  But  despite  the 
length of time he has been 
on the road, Ralph has only 
been playing professionally 
for just over a year. 

During this time his ideals 
have remained rigid, but his 
style has shown a remark-
able  development,  the 
stages of which are shown 
on his two previous albums 
"Eight Frames A Second" 

ean up 

PIGSTY HILL LIGHT ORCHESTRA 

film as a demo tape." Barry 
told  MM.  " We  re4  very 
much on each other and  the 
comedy  is  usually  spon-
taneous,"  went  on  Barry, 
describing the  band's  zany 
act. 
But It Is wrong to under-

estimate their musical poten-
tial. Their tastes range from 
Clarence Williams and Johnn 
Dodds to Ralph VIcTell, and 
their vaudeville and ragtime 
claseics  include  " Sadie 
Green,"  " Sweet  Little  Ern-
nie nne "  "  The  Sunny 
,ide Of  The  Street" and 
" Mississippi Mud " 

The group are starting  to 
write their own material and 
could make it really big in 
the new year. 

" We  real4  like  playing 
tolk clubs," Barry went on, 
" It's the kind of music any-
one can enjoy, and all  the 
audiences seem to be enjoying 
it." 

The band have been book-
ed to appear alongside Adge 
Cutler at Bournemouth in May 
and make the London Scene 
later this year when they play 
the  Cousins all nighter. 

McTELL: cutting down on club gigs 

and "Spiritual Staircase." 
The most striking aspect has 
been  his gradual elimina-
tion  of  ragtime  numbers 
which were his trademark 
hitherto. 

" In the past it was more of a 
showcase for me. 1 listened 
to a lot of Blind Blake and 
Blind Boy Fuller, and  it 
seemed  the  best  way  of 
establishing a command of 
the guitar. 

" I tried to do a mixed bag 
and entertain everybody all 
the time in order to make 
a name.  Now  I can get 
away with doing more of 
my own material." 

Ralph  McTell  still  seems 
modestly dubious about his 
ability and success. But he 
has the rare ability of being 

the singer 
too lusy 

able to convey his poignant 
social commentaries in the 
least  amount  of  words, 
which reveal uncanny per-
ception. 

This  is  scarcely  surprising 
since  one  his  greatest 
influences  is  the  late 
Woody Guthrie. Ralph even 
wrote to the ailing Guthrie 
from  Paris  in  1963,  and 
would still like to record an 
album  purely  of  Guthrie 
material. 

And so to the new album 
which  was  recorded  in 
September and produced by 
McTell himself, under the 
guidance  of  his  brother, 
who is now his manager. 
Numbers  like  "Factory 
Girl"  and  "Clown"  are 
already leaving their mark 

and Ralph is pleased that 
Bonnie Dobson as well as 
hundreds of aspiring folk 
club singers, are featuring 
these numbers. 

Clive Palmer, Brian Brockle-
burst,  a traditional  folk 
group and members of an 
American electric band can 
all be heard on the album, 
as well as some of McTell's 
friends "who make up in 
enthusiasm for what they 
lack in ability." Needless to 
say the content is varied 
and Ralph even wrote one 
number.  "MI  Things 
Change" for piano, finding 
an ideal arrangement for a 
string quartet. 

"I'm very pleased with the 
result and 1 think some of 
the  songs  will  shock 

people" Ralph displayed hia 
wide. boyish grin, and went 
on  to explain  that  be is 
merely  saying  what  his 
been  said  In previno" 
albums,  hut  with  so) 
punches pulled. 

"  I think this album to more 
aggressive,  and  I'm  no 
longer  drawing  parallels. 
You've got to write accord-
ing to the scene al  that 
particular time and I don't 
think Woody would mince 
words over what the Amers 
cans are doing today." 

He always fries to eslabilikh 
common  bond  with  (hr 
a ud ience  Anil  sings  not 
from a personal point  of 
view, but about things that 
the  audience  have  ex-
perienced as well. He never 
makes a point of forcing 
his  personality  on  the 
audience  —  a  mistake 
so many per formeri make 

But there is plenty of food 
for thought on "My Side 
0(  Your  Window."  "1 
Thought  About  It"  is a 
politically  motivated  song 
while  the  opening  track 
"Michael In The tianlen" 
is  a  thought  provoking 
paradox about a peifectly 
ordinary  child  whom  the 
powers have placed in an 
Institution. 

This track seems to sot tio-
theme for the whole album, 
and  is  one  of  several 
character studies. 

Ralph looks like getting the 
break he deserves with a 
tour  of  Canada  and  the 
U.S. next year. But he still 
gains  a  great  deal  of 
pleasure from meeting new 
admirers at different home 
clubs, and finding that the 
audiences  readily  join  In 
choruses  without  prompt 
ing. 

" I think of all those people 
who buy my records and I 
know that if they reject my 
new  album,  they  are 
rejecting me," he said. 

Ralph McTell is certainly a 
good deal wiser for his folk 
club experience all of which 
has been suitably digested. 
He has proved that he is no 
flash in the pan, and this 
latest concept should reveal 
sufficient latent talents for 
Ralph to gain recognition at 
national  and  internatiotial 
level. 

JEREMY 
GILBERT 
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fo k news 
ONE of the nicest versions 
of Leonard Cohen's "Hey 
That's  No  Way  To  Say 
Goodbye"  has  been  re-
corded by Contrast on the 
flew Orange label 
"[he  husband  and  wife 

team of Roger and Christine 
Jeffery  take  their  name 
from the wide range of folk 
material which they cover 
In addition, guitarist Roger 

writes a good deal of material 
tor the  pair, and  his "We 
Can Make It If We Try" is 
featured on the " R " side of 
the clit( 
Both  hristine  and  Roger 

had been singing with sepa-
rate partnert before meeting 
through an advert in the MM 
eighteen months ago_ 
After  only  three  weeks 

tngrther they were audition-
ing  for the  B13(  and  they 
subsequently  appeared  as 
guests of Redd Sullivan and 
Martin Winsor on " My Kinda 
Folk " in January. 
The  duo  are  currently 

playing folk clubs  in  Hert-
Ínrdshire  and  Buckingham-
shire,  hut  aim  to reach  a 
wider  audience  with  their 
mainly  contemporary  mate-
rial_ 
The Grass Roots Folk Club. 

Halifax,  present a folk  and 

CONTRAST: Cohen song 

blues concert at Shay Social 
Club on December 11. Artists 
include  Ralph  McTell,  Mike 
Cooper and Jo-Ann Kelly. 

Gerry  Lockran  and  Cliff 
Auntier have teamed up for 
large club and concert work. 
and  will  be  in  London 
(December 10). They move on 
Lo Bournemouth (1)), Ashing-
ton  (12),  Sheffield  (13), 
Lichfield (18), Coventry (19). 
Barwell (20), Downe (21) and 
Putney (22). 
The average attendance at 

CONCERT  errt'ilp 

JEREMY TAYLOR 

1 
and just back from the U.S.A. 

VERPOOL SCENE 
(Special Guest appearance) 

SYNANTHESIA 
KEITH CHRISTMAS 

AL JONES 
ROBIN SCOTT & TIM RICE 

at St. Pancras Town Hall, Euston Road, N.W.1 

SATURDAY, NOVEMBER 29th, 1969 
E p.m.  Tickets 10/- and 12/-, at Box Office and 

30 St. George Street, W.1 
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Albums in 1969 on Polydor 
ond Saga. For o booking at 
your folk club phone him, 
01-673 6977, or write: 13 
Valentine House, Rodenhurst 
Road, S. W.4. 
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the  Putney  Club,  run  by 
Gerry and Cliff, now exceeds 
200,  and future  guests  are 
Johnny Joyce and Paul Brett 
(December  1) Ralph  McTell 
(8), and The Strawbs (15). 

The  Singing  Jenny  Folk 
Club  in  Huddersfield  cele-
brated  its  fifth  birthday 
yesterday  (Wednesday)  with 
Hamish  lmlach..  Forthcoming 
guests are swan MaeColl and 
Peggy Seeger (December  3), 
Jon  Rennard,  Sam  Bracken 
and Dave Shannon (10) and 
Ralph McTell (17). 

Stanford Arms Folk Club in 
Brighton are holding a Christ-
mas hoedown on December 21 
with  Pete  Stanley,  Brian 
Golbey, Nick Strutt and Roger 
Knowles.  The  club  will  be 
transformed into an Old West 
scene for the occasion, and 
the evening will culminate in 
a country supersession. Miles 
Wootton, Tim Broadbent and 
Allan Taylor, resident singers, 
will  also  he  introducing 
Martin  Carthy  and  Royston 
Wood during December 

Country  singer  Malcolm 
Price has a heavy schedule 
ahead of him, and on Decem-
ber 13, he records Country 
Meets  Folk,  before  dashing 
down to Guildford where he 
appears in concert, and then 
on  to  the  Troubadour  the 
same  evening.  Other  dates 
include Buckhaven and Methil 
tonight  (Thursday),  Dundee 
University (28), Dundee Folk 
Club (30). Redhill ,December 
3), Salford (7), Oldham (9), 
Warrington (10) — JEREMY 
GILBERT. 

folk 
albums 
ROY  HARPER:  " Flat  Ba-

roque And  Berserk " 
(Harvest  SHVL  766).  " The 
content is equal  to the other 
records but the recordings are, 
thank  goodness,  better  than 
anything I have ever done." is 
Roy's opinion of his first album 
on the label. As usual he Is full 
of the unpredictable, and spans 
a wide  range  of  sounds.  All 
things considered, It is his best 
album — which makes it very 
good listening. 
Harper  starts  with  what 

sounds like a take off of Buddy 
Holly;  he  then  gives  a long 
explanation of the popular " I 
Hate The White  Man " before 
embarking on thos kind of tragi-
comedy.  The  brilliance  con-
tinues In an entirely different 
vein  with  " Feeling  All  The 
Saturday" which Is short, brisk 
and  humorous,  and  runs 
straight  into  the  solid  " How 
Does It Feel To Be Completely 
Unreal "  in  whIch  Harper, 
mocking  and  self  inflicting, 
produces  some lovely  phrases. 
" Goodbye," which  closes side 
o n e,  is again  typical  Harper, 
and  the  song  unwinds  to  a 
clamorous climax. 
Harper brings In strings and 

quietens  things  down  on 
" Another Day." while side two 
builds to the up-tempo " Hell's 
Angels"  which  features  three 
very  well  known  musicians 
about  whom  Harper  writes 
" They  turned  me  onto  rock 
and  t turned  them  onto  the 
Karelia." 
Finally, the words of all songs 

with the exception of " Feeling 
All The Saturday"  are repro-
duced on the sleeve;  which is 
yet  another  reason  why  this 
album should find its way into 
the  collections  of  all  mad 
contemporary  Harperian  folk 
singers. JEREMY GILBERT 

11  BILLIE  JOE  BECOAT: 
" Reflections  From  A  Cracked 
Mirror "  (Liberty  LBS8)2110). 
Mr  %coat  should  keep  his 
problems to h'nisei', for this is 
surely the worst record to come 
into my possession for many a 
million  revolutions  Utmost 
plays  12-string  guitar,  harmo-
nica and sings some disastrous 
songs.  And  as  it we  needed 
reminding, all the lyrics (every 
goddam one) are reproduced on 
the  sleeve.  " I've  Got  Every-
thing I Need To Drive Me Out 
Of My Mind " seems to summa-
rise the album and my react on 
towards it - J G 
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TUESDAY cont. 

THURSDAY 

AT FOX, ISLINGTON GREEN, 141 

COME ALL YE 
AT PRINCE OF WALES 

14  Lillie  Road,  SW6.  Almost 
facing West Brompton Ntation 

THURSDAY  NIGHT  IS  FOLK 
NIGHT 

DECEMBER 4 

THE PUNCH BO WL 
Tonight Come All Ye to the New 
Club 

BLACK BULL, High Road. N o. 
Orange  Blossom  Sound I I t 
DENNIS  O'BRIEN  with  GUY 
HEWLETT. 

BRICKLAYERS'  ARMS, 
Mortlake Road. Richmond 

DAVE LIPSON 
Skyport Ade and friends. 

Lower 

FOLK CENTRE HAMMERSMITH 
COME ALL YE 

with THE  HAMMERFOLK,  DON 
SHEPHERD,  JILL  DARBY,  THE 
TIPPENS. Your host ROD  HAM-
ILTON. Prince of Wales, Dalling 
Road (2 mins •Ravenscaurt Park 

H E LI US  CONTEMPORARY 
CLUB,  North  Street,  Clapham 
RAY  AUSTIN,  MIKE  DEIGHAN, 
MARC ELLINGTON.  BO  IDLE, 
LEVER. 

KINGSTON  COLLEGE of Tuch 
nolniZY. 8 p.m s u 

JOHN FOREMAN 
QUEEN MARY COLLEGE, $4 pm 

JOHN MARTYN 
Milt. End. 

WHITE  BEAR,  Kingsley Road. 
Hounslow 

RON CHESTERMAN'S 
BIRTHDAY PARTY 

JOHN TO WNSEND 
KEITH CLARK 

Dave Cousins ('las Upton 

FRI DAY"re.  

AFTER  THEIR much  talked 
about Album on  Transatlantic 
1TRA 201) will success spoil the 
HUMBLEBUMS? Wait three weeks 
and sec at the CON WAY HALL, 
DECEMBER 19. 

ALEX  CAMPBELL  at the  City 
University. Si John Street, En, 8 
prn 

AN  EVENING  AT 
THE AULD TRIANGLE 

The  Eton  Hotel,  Adelaide Roan. 
Svriss Cottage. NW3, 8 pm 

AT COUSINS, 49 Greek street, 
7.30-11 
Played  as  guests  last  week 
Knocked  everyone  out 

DANDO SHAFT 
In  almost  the  same  family  of 
things 

STEVE TILSTON 
Doubtless will have a small ad-
venturous  audience  who  don't 
judge  people  by  their  success. 
but  actually  do  hear  and  nee 
Anyway thank goodness time  is 
everybody's friend. 

AT FRYDIFOLK, Railway Hotel, 
StatInn Forecourt, Teddington. 

ALEX PATTERSON 
BLUES  IS  BACK  AT  THE 

BRIDGE  HOUSE,  Borough  Road, 
Elephant  and  CaNtle  EVERY 
FRIDAY. 

DON'T  FORGET,  THE  SOU-
THERN  RAMBLERS  open  their 
Funcluh at the Gloucester Hotel, 
Greenwich. SEP), FRIDAY,  DE-
CEMBER 5th. Guests  THE CRAY. 
FOLK. 

FIGHTING  COCKS,  London 
Road.  King,slun  ARTHUR 
KNEVITT. 

NOEL MURPHY'S 
BIRTHDAY PARTY AND SHAGGIS 
Miniskirt  contest.  General  Have-
lock, Word 

ROVERS  FOLK  CLUB 
Hcial,  Bishop's  Stintrog d 
BAILEY. 

Boar's 
NICK 

THE FERRYBOAT FOLK ROOM, 
207 WeNtbourne Park Road, W11 
¡Near Ladbroke Gruve Tube). 

DAVY GRAHAM 
Un Saturday, liad Folk and Blues 
evening. Open every WedrieNdav 
Friday Saturday. 10 30 pm 3 tiro 

• ••••• •••••••  ••• ••• Il ie• 

TRANSATLANTIC  RECORDS 
have plugged the HUMBLEBUMS' 
liupeerisnce  iI  1 hi  CON WAY 
1-  ALLIDecember 19, but they will 

hv  JO-ANNE  KFt_LY 
AND BRETT MARVIN, th e THUN-
DERBOLTS Tse kel.  fine  mop 
Re 'Ira. 

SATURDAY 

ANGLERS,  TEDDINGTON. 
THE MOUNTAIN DE W 

SKYPORT  ADE  TUCKER 

AT COUSINS, 49 Greek Street, 
7.30-11 

DAVY GRAHAM 
All fighter 12-7 

MIKE CHAPMAN 
PLUS MANY GUESTS 

AND FRIENDS 

AT  THE  CELLAR.  CLOSED. 
Folk Carnpx Ceilidh 

HO R NS E Y  TOWN  HALL, 
SATURDAY  NIGHT,  DECEMBER 
13. 

RALPH McTELL 
IN 

CONCERT 
WITH 

BONNIE DOBSON 
(SPECIAL GUEST 
APPEARANCE) 

AND 

ROY BAILEY 
(RETURNING TO 

LUNDON). 
TICKETS:  COLLETS.  RECORDS, 
Li WUCII  ENO  Ret.ORDs.  EN-
FIELD STUDENTS UNION. 7s 6d, 
10s, 12s 6d. 

NORTHERN IRELAND 
CIVIL RIGHTS ASsOCsAYION 
Highgate P$ranch, Folk Night 

THE BELLÉRMEN 
THE WILD GEESE 
FLOOR SINGERS WELCOME 
Sat Nov 29, 1969. 8-12pm 

st Joseph's Hall,  Highgate Hill. 
N&9 (Archway Station). Licensee; 
bar. Light retreshments. Adm. 6s. 

THE FO'C'SLE at the CASTLE. 
Fairfield  Wed, Kingston. 

FRANK TAYLOR 

THE  GREEN WICH  THEATRE 
FOLK  CLUB,  The Mitre, Green-
wich High Road. SE1n. opp. 
Crooms Hill 

CLIFF AUNGIER 
ti pm Singers welcome 

..m.l•ma M11 ».«, 

THE  LCS PRESENTS  THE 
SINGERS' CLUB. Bobby Campbell, 
with  Ewan  and Peggy  Urilued 
sAVERN, :12 'Amid  kaker Street, 
London, Wt'l. 

THE PEELERS, Kings  Stores, 
Widegate  Street  (nil'  Middlesex 
Street),  near  Liverpool  Street 
station) 

irmE PiELleitS 
introduce 

RALPH McTELL 
PLUS GUESTS 

TROUBADOUR,  10.30  265  Old 
Brompton Road 

NOEL MURPHY 
AND SHAGGIS 

WHITE HART, COLLIER ROW 
ROMFORD 

HELEN AND DAVID 

MARTIN CARTHY 

SU ti tlAY 

BARLEY  MOW.  liorseferry 
'toad,  S W I  Start  7.30.  STAN 
ARNOLD & FRANK TAYLOR Intro-
duceq, 

BARRY SKINNER 

BOUNDS GREEN  FOLK  CLUB, 
Springfield Park Tavern, Rounds 
Green Road. N11 

RALPH McTELL 
ALMANAC. 

EALING ARTS LAB 
GREEN MAN 

Uxbridge Road, W  Ealinif 

ACCOLADE 
A NEW  SOUND  FEATURING 

GORDON GILTRAP 
MALCOLM POOLE 
DON PARTRIDGE 
BRIAN CRESS WELL 

IAN HOLT 
PLUS GUEST SINGERS 

MARTIN WINDSOR AND REDO 
SULLIVAN.  St  Martin - in  illy 
Fields 2 30 Admisiori free 

NAGS  HEAD,  2115  York  Road. 
Itattersea 

JOHNNY JOYCE 
PAUL BRETT 

JOHN  TIMPANY 

RAIL WAY HOTFL, DARTFORD 

YETTIES 
11  dent  CRAYFOLK 

RED HOUSE 

NORTH HILL DRIVE 
HAROLD HILL., ESSEX. 

FOLK  NIGHT 

REV  KENNETH  LOVE LESS.  
TOWER  HOTEL,  opposite  wat-
thamstow Central 

TROUBADOUR 9.30. 

JON RENNARD 

THE ENTERPRISE. Ha mpstead, 
LEON ROSSELSON plus residents  
The  Folk  Enterprine and  Terry 
Gould (opposite Chalk Farm Stn.  
7.30 pm) 

MONDAY 

BRICKLAYERS  ARMS,  Lower 
mortlake Road, Rich mond 

JOHN AND WINKLE 
SKYPORT ADE 

C L A N F O L K:  Marquis  of 
CLANricarde.  Southwick  Street 
Paddington 

MARTIN CARTHY 
PETER  CHARLTON  &  GEORGE 
HARRISON 

ENFIELD FOLK  CLUB 

Hop Poles, Raker Street Enfield 

FINBAR & EDDIE 

FUREY 
BRIAN HARRISON 

HAMPSTEAD RUGBY CLUB folk 
Club.  Redhill Street  (oft  Albany 
Streets. NW1. R pm. 

ALEX 

CAMPBELL 
plus residents.  Bar 

PUTNEY  " HALF  MOON." 
Lower Richmond Road. 

RALPH McTELL 
CLIFF AUNGIER. ROYO RIVERS, 
GERRY LOCKRAN. NEXT WEEK : 

LONG JOHN BALDRY 
, M1/0ék 

" THE ESSENTIAL  GERRY 
LOcKRAN 'e '‘ on  Spark  SRI.P 
nl 

W AL T O N-ON-THAMES. 
Church Strict. 

STAN ARNOLD 

SOUTHERN RAMBLERS 

¡Mt) 

TUESDAY 

CONTRAST & CROX 
Peartree put) folk club,  Welwyn 
Garden City  p. m 

CROWN, TWICKENHAM Diz 
Disley presents the lid mmerfolk. 
John Townsend, Keith Cl ark, Rod 
Hamilton 

1 

HAYES FOLK CLUB 

' JOHN MARTYN 
1 AND  GUESTS THF  ANGEL,  UX-
BRIDGE Road. Hayes End 

_... .- -. 
HOUNSLO W ARTS LAB  TEA & 

SYMPHONY  8.  GOOD  EARTH. 1 W HITE  BEAR,  KINGSLEY ROAD 
HOUNSLO W. 

MOTHERS, High Rt  Erdinglon 
Birmingha m 

MAGNA 
CARTA 

IAN IHIGHFIELD, compere 8-late 
fis Bar Tuesdays now definite 

RALPH McTELL 
Barking College Bar. Tube Bark-
ing  Buses 23, 97, 108. 162. 238 

THE RED LION, BRACKNELL 
NICK HARRISON 

T M  URBAN  CLEAR WAY 
ROB LIPSON 

THREE  HORSESHOES  Folk 
Club. Heath Street. Nr Ha mpstead 
tube, present 

EDDIE AND FINBAR 
FURY 

:and your hosts, THE EXILES. 

WATFORD COLLEGE OF TECH-
NOLOGY  (Hempstead Road) pre 
sent@ 

JOHN MARTYN 
1; o'clock  Singers welcome 

W EDN ESDA Y 

CROYDON FOLKSONG 
Waddon  Hotel.  Stafford 
Croydon, presents 

A SINGERS NIGHT 
All singers welcnme at M pm 

Club. 
Rand. 

HIGH  BARNET  FOLK  CLUB, 
Salisbury  Hotel.  High  Street. 
13m-net. 

HUMBLEBUMS 
BIFOCAL. 

IAN ANDERSON permanynt 
uddress.  5 Waterloo Street.  Citf 
ton,  Bristol  Tel  36543.  En-
quiries there or Sandy  Glennon 
401-352-9933) or Barry myerii ((7j-
599-4479) 

IMPERIAL COLLEGE Folk Club 
present 
MAUREEN  KENNEDY-MARTIN 

MIKE AND CLAIRE 
at 7.30 pm  in  Imperial  College 
Union. Prince Consort Road, SW7 
'behind the Alhert 

KINGS HEAD, Upper  Street. 
Islingtun ALF  WILDMAN fro m 
Bedfordshire 

RED HOUSE. 
NORTH HILL DRIVE. 

HAROLD HILL, 
ESSEX. 

FOLK AND C/ W 

SURB1TON  ANNemblv 
DEREK  SARJEAt4T FOLK TRIO. 
012 DISLEY 

TROUBADOUR, 930 

CHRIS DAVIS 

FAIRFIELD HALL CROYDON 
MANAGER: Thomas J. Pyper, M.I. M.Ent, 

FRIDAY, DECEMBER 5th, at 7.45 p.m. 

JOHN & TONY SMITH PRESENT 

AN EVENING WITH 

JULIE FELIX 
SEATS: 17/., 15/-, 13/-, 10/-,  Bookabie in advance Fro m  SOX 
OFFICE, FAIRFIELD HALL, CROYDON_ TEL. Cit0 9291  Open 10 cm to 

8 p.m. 

THE S'TRAWBS 
wish to apologise to their friends, Hadley Artists, 
Coventry College of Education, the MagieVillage, Man-
chester, and the Kingeon Hotel for their non-appearance 
due to illness. 

PURCELL ROOM 
General Manager John Denison, C 8 E 

Friday, December 5th, at 7.30 p.m. 

BLACKH111 ENTERPRISES LIMITED PRESENT 
an evening with 

STEFAN GROSSMAN 
Tickets 15/- 11 /- 8/-

From Royal Festival Hall (01-928 3191). London S.E.1 
and usual ticket agents 

1 
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11 
Alb 

1001i 
CLUB 
loo oxroitc, ST. 
W.1 

I Ntreembet 27m 

BILL NILE'S G OCI DT1 ME 

B A N D 

tfAirr t44.4erriter IUtt 
ALU M MAN 

SAMMY PRICE 
+ KE N C OL YE R'S 

JAZZ ME N 

Saturday November 2'it• 

• 

HU MP H RE Y LYTTELT O N 
4 NOW Ens I csabénd 

*** * * * * * * * * * * * * * 
'Liwiay Novromeer 10th 

:  C HRIS B AR BE R  14.  

4 4  # 4 V *  

Mr> y tie ambit lot 

D O N RE N DELL S MET 

Twee). Desember 2nd 
S BLUES MAN 

JU KE B O Y B O N NE R 

with THE NIGHT HAWKS I 
** * * * * * * * * * * * * * * 

ig Wednesday. December 3rd  ic 

*  C H RIS B AR BER'S  -5(  
e  ic 
«tr  JAl lB A N D  ic 

st; THE ALBANY JAZZMEN 
**************** 

UCtI411I0 6A8 ele+41 8111TAU8ANT 
11004K80 RA M Mt STUDENT MtAti4115 
fwfl emu is 0 the (tub tram the tatittiui r 
100 (Lb 100 nefewi tie..4 fie/ l 

barb Telepleitme  01-444 0913 

111111e--

CLUBS 
FLAMINGO 

AT 13-37 WARDOUR STREET. WI. 

* * * * * * * * * * * * * * * 

dime   

STUDIO 51 
KEN COtYlElt CLUB 

10/1 t OT. NE WPORT STREET 
MAR M USTER SQUARI 

Sawdey, s m. 3004. 3-6 p.m. 

M I KE R O GE RS 

STRE A MLI NEi .  B A N D 

IKE N ( al i  S 

JA ZZ ME N   

THAMES HOTEL 
Priehey, November 2Stis 

BOB WAWS'S 
STOREYVIIIE JAZZBAND 
Seturdey, November 29rts 

SAMMY RIMMINGTON'S 
CARDINAL JAZZBAND 

e mm m ». 

FISHMONGERS ARMS 
WOOD GREEN 

Every Friday and Saturday 
FREE SESSION WITH 

DAVE SHEPHERD QUARTET 
4K:during STAN GREIG on PIANO 

Svn., Nev. 30th 

ALEX WELSH 
and his Band 

Tuesday and Friday programmes see 
"Freakeasy" foot of next column 

 • 
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C O U N T R Y C L U B 

210. HAVERSTOCK HILL, N. W.3 
. Belot » Perk Odeon 

Thursday, November 271h 

GLASS 
MANAGERIE 

NOIR Students 6/ 
Ned Thvtsday 

STONE THE CROWS 
seeder. Nev.mixe, loot 

TASTE 
SKIN VALLEY 
TK-4.h, *son Criond csetras 

Nee uowicy  ROY HARPER 

D  CrEtUtY *U M — 1K dAfr 

F RI , NOV  211th, • p m -6 a m 
ANNOUNCING 

THE TEMPLE 
THE NEW UNDERGROUND 
NON-PLASTIC  JUST  A  NICE 
PLACE TO GROOVE WITH NICE 
HEAD  SOUNDS  AND  LIGHTS 

SEE DISPLAY AD  IN LAST 
COLUMN 

*************** 
SAT  NOV  29th,  8 p.m.-6  a.m. 
ANOTHER FIR U APPEARANCE 
IT'S REGGAE TIME TONIGHT 

JIMMY PARKER 
SOUL SUPPLY 

AND  RETURNING  BY  POPULAH 
DFMAND ON THE LATE SHO W 

FUNKY 
FEVER 

IT'S AN ALL-NIGHT SESSION 
DON'T MIES 1H1S ACTION-PACKLO 

SOUL SHO W 

* * * * * * * * * * * * * * * 

THURSDAY 

ALBION.  JOHN WILLIAMS 
Octet  King's  Head.  Fulham 
Broadway  Next  week  DAVE 
HOLOSWORTH 

ABRAXA.S  CLUB,  xl  Rellsi7i 
Park Gardens, NW3 

TITUS GROAN 
DIscotheflut bar regtaurant  Girls 
6/ 

BICKLEY  ARMS,  Chnlehurst 
Julia Doig  Pete Bond Trio 

HOP8IHE  HOTEL.  Opp  Nth 
Wembley Station  DENNY OGDEN 
OCTET. 

m 11 

LORD  NAPIER,  Thornton 
licath,  Fred  titcad's  Sunflower 
inzzhand, every week 

NEW JAZZ club featuring The 
Goodtime  Jazz  of  the  Albany 
Jastmets  The  Roebuck.  Totten-
ham Court Road. 

SPLIT GREYHOUND 
FInundx Club, Dukes Head. 
Barking Rd, East Ham 

IPSISSIMUS 
GROMIT LIGHTS 

" WHITTINGTON "  PINNER, 
CHRIS BARBER 

ALVIN RCY  JAZZIAND  Ship 
Aground, Led Bridge Road 

A S H  TREE,  CHATHAM, 
LONDON JAZZ FOUR. 

BILL BRUNSKILL, Lord Napier, 
Thornton  Heath,  also  Sunday 
lunehtlmeievening 

BLUES LOFT 
NAG'S HEAD, 
HIGH WYCOMBE 

THIRD EAR BAND 
FISHMONGERS  ARMS,  Wood 

Green  Free  session  with  Dave 
Shepherd Quartet, featuring Stan 
Greig on  piano  Freakeasy  pro. 
gramme. see foot of column 

MIDNIGHT  SUN,  Kings  Head 
(next to Fulham Broadway tube, 

PAOUSEPROOF 
SIMON'S STABLE DIET 

BLACK SUN LIGHT CIRCUS 
plus cheap  LPs.  28  11.  91.  14 
buses.  Pill  5s 

NE W ERA JAZZBAND 
Film Park Hotel. Free admission 

OSTERLEY JAZZ  CLUB.  10th 
birthday  Open  to  midnight 
Danny  Moss  and  14  Foot  Band 
Harry Millrr Jelr7men 

araem»._ 
» Ili ma » Me• 

PEANUTS,  213  Bishopegate. 
DAVF HOLDSWORTH QUARTET. 

S OU TH  B AN K  P OLY 
(Io Lw dr signaled , 

presents 

WHITE TRASH 
PLUS 

O PAL  B UT TE RFLY 
on Friday,  Nov  28,  at  Borough 
Poly,  orough  Road.  SY,1  Tube 
Eli•pharit  & Castle  Bar.  Disco. 
Food Rpm till 12  Wale tickets 

advancs. 7.. 6d on diror 

GIRLS FREE 
 Amara, 

WEMBLEY.  Sti•vt  Lane's SOU-
THERN  STOMPERS  with  MICH-
ELL.,  Norfolk  Arms,  Lianover 
/wad.  North  Wembley  I Nvir 
,Patiorit ra/1«ram 

MARRY MARTYN, Lord Napier. 
Thornton  Heath,  December  El 
KEN COLY ER. 

FARNBOROUGH  COLLEGE 

ANDROMEDA 
& AARDVARK 

FREAKEASY 

II-late bar, SU 7s 6d. 

FISHMONGERS  ARMS,  Wood 
Gree-n  Free  session  with  Dave 
Shepherd Quartet featuring Stan 
Greig  on  piano  Gene  Vincent. 
Wad Angels, impala  in Bourne 
Hall  at 7.30 

CALIFORNIA BALLROOM, Dun• 
stable 

ICE AGE 
KEY 

General  HAVELOCK,  Ilford SU 
cards 4s 

MIKE OSBORNE TRIO 
and  Alan  Wakeman  Sextet,  Ss. 
8-11  Bedford  College,  Inner 
Circle, Regentr Park, Tube Baker 
Street 

THE ALLEY 
DOLPHIN HOTEL, MAIDENHEAD 

GREAT NEW BAND 

CLARK-HUTCHINSON 

TOFTS  FOLKESTONE.  Grace 
Flill 

KEEF HARTLEY 

SUNDAY 

ALE XAN DER P A TT ON 
UC,  GORDON  STREET.  NW1. 

BLACKBOTTOM  STOMPERS. 
COOKS CH1NGFORD 

BLACK  PRINLE  HOTEL. 
Bexley.  Kent  Coloured  Raisins 

COOKS, CHINGFORD 
ROYAL FOREST HOTEL 

" Jazz in the plain manor, 
BLACK BOTTOM STOMPERS 

CRYSTAL PALACE HOTEL 
PERCY SLEDGE 

DENNIS  FIELD,  Lunchtime, 
Green Man, Plumstead. 

EXPLOSIVE  69  JAZZ,  lunch-
times.  Gravel  Diggers.  Oxford 
Road.  Denham 

FISHMONGERS  ARMS,  Wood 
Green Alex Welsh and his band. 

GREYHOUND, REDHILL 
BRIGHTON ROAD, FROM 8 

MIKE OSBORNE TRIO 

GROOVESVILLE 
PRESENTS 

the Great American Bluesman 

JUKE BOY 

BONNER 
PLUS THE NIGHTHAWKS 

Two bar-4,, members 6\ Id  Guests 
7s 6d. 

NEXT SUNDAY, GRAHAM BOND/ 
" WAKE ARMS." Epping (AU). 

MAPLE OAK 
The Pied Bull, 1 Liverpool Road 
nr Angel. Islington. From 8 pin 
Admission 4s. 

MODERN  JAZZ  lunch  times, 
jazzert welcomed, blows, parking, 
snacks  Gravel  Diggers  Arms, 
Oxford  Road,  Redh111,  Denham 
near Uxbridge, Middx. 

NEW  LOUISIANA  JAZZMEN 
Fighting Cocks, Kingston 

THE  BULL,  Upper  Richmond 
itiltiri  East Sheen. S.W 14 

ZOOT MONEY 

MONDAY 

kkTESÑIDüGliiie SiTiOiK1 ¡Y a k S 

JIMMY COLLINS 
BEXLEY,  KENT.  Black  Prince 

Hotel  Chris Barber. 

BIRD CURTIS QUINTET. Creel; 
Man, Blackheath Hill. Free. 

BLUESCENE,  ' King's  Head, 
Fulham Broadway 

Finale night booze-up 
Magic Ron's 

NIGHTHAWKS 
WITH  VALDEMAR,  WITTAKER 

AND BELOW 
" YOU RANG SIR? 

fa 

COOKS FERRY INN 
ANGEL ROAD, EDMONTON 

TASTE 
ERIC SILK, Ship Hotel,  Read-

ing 

READING  4$  SHIP."  Duke 
Street,  Eric  Silk,  next  week 
CHRIS BARBER. 

TUESDAY 

BARNET,  The  Salisbury. 
YARRA YARRA JAZZBAND. 

GATEHOUSE 
VILLAGIK HIGHGATE 

FRANK RICOTTI QRT. 
JOHN PETT1FER TRIO 

" GEORGE"  MORDEN. 
CHRIS  BARBER,  Plus  Beale 
Street Jazzband Bar to midnight 

HOUNSLOW ARTS LAB. 

TEA & SYMPHONY 
GOOD EARTH 

WHITE BEAR, KINGSLEY ROAD, 
HOUNSLOW 

PAT  EVANS TRIO,  Studio  54, 
Kennington  Oval.  Oval  Tube, 
Northern Line. Food 2s fid 

SPLIT GREYHOUND 
Grey's White Hart,  Collier Row 

SWARB 
GROMIT LIGHT 

ST  MARY'S  Hospital  Medical 
School, Praed Street, Paddington 
(next to Paddington Station). 

JUKE BOY BONNER 
ADM ONLY Ss. SU CARDS 

STRAY 
BRUNEL  UNIVERSITY,  WOOD-
LANDS AVENUE. W3. ADMISSION 
FREE. 

100 CLUB 
100 Orford Street W.1. 

LAST CENTRAL LONDON GIG! 

JU KE  B OY B ONNER 

CARMEN WATERS 
BAND 

WEDNESDAY 

BLACKBOTTOM  STOMPÉRS, 
Greenman. Blackheath 

BOB KERR'S 

WHOOPEE BAND 
Every Wednesday 
HALF MOON, Putney 

GREENFORD,  JAZZBARN," 
Oldfield  Tavern.  1089  Greenford 
Road 

BOB WALLIS 

NE W ORLEANS JAZZ 
JOHN KEEN BAND 

The Castle, Tooting High Street. 
ree. 

TOBY JUG, Tolworth, Surrey. 

THE TASTE 

RONN 
SCOTT'S 

47 FRITH STREET, W.1 
GER 4752/4239 

8.30 till 3 a.m. 

Do wnstairs: until this Saturday 

THELONIOUS MONK CWT. 
com mencing Mon., Dec. 1, until Sat., 27th 

BILL EVANS TRIO 
lit BLOSSOM DEARIE 
Upstairs: Discotheque and Dancing 

plus Special Guests 

plus Friday and Saturday:  THE GASS 
December 29th, for 1 week 

JON HENDRICKS 
January 5th -4 weeks 

ROLAND KIRK 

Fishmonger's Arms 
Wood Green 

Frtdoy, Nov. nth Dec 2nd 

PETE BROWN MIGHTY BABY 
plus PIBLOKTO  I  plus SKIN ALLEY 

Mead Friday M U SOY SOS4iNet 
D J AIRY ROW) Mviec frees Mu c ond Serwiclit Street   

THE CRU,C111LE 
dhe Now Compteut Memo', W.C.2 
Friday, November 28th 
LES FLAMSEAUX STEEL BAND 

Saturday, November 29th 

TANGERINE 
AGENCY 

representing 

SOUNDS INC. 
RAY KING 
SOUL BAND 
THE MOHAWKS 
REBEL ROUSERS 

MICHAEL ALBUQUERQUE 
ANDY FORREY 
HAIR BAND 

(from West End hout.o31 Prod ) 

74 Wlernere Street, W.1 
(01) 935 3195/723 1 Sit1 

All enquiries 

VICTOR SUTCLIFFE 

LSE Houghton St WC2 
Holborn  4a Temple 
SAVOY BRO WN 
WHITE TRASH 

EXPLODING SPECTRU M LIGHTS 
ANDY DUNKLEY 

Saturday, 29th Nov  8 pm 10 

JAZZ AT- THE 

TORRINGTON 
HIGH RD., NORTH FINCHLEY 

Tel. 44  4710 
THURSDAY, NOV. 27th 

MELODY MAKER POLL 
WINNING FLAUTIST 

HAROLD 
McNAIR 

NEXT THURSDAY: 
BILL LE SAGE ONT. 

SUNDAY, NOV. 30th 

DON RENDELL 
CALIFORNIA BALLROOM 
Whipsnede Rood, °unstable 62804 

SATURDAY, NOVEMBER 2901 

PERCY SLEDGE 
MT RECORD t "When a Maui Levee 

e W OOglen" 

C • Pork lompportin‘ Group@ Sur sam. 

BEDFORD COLLEGE 
BLUES SESSION 

WITH GROUPS 

BLACK, SHAKEY VICK 
and Solo Artists 

THURS., DEC. 4th, 8 p.m. 
Regent s Park 2/6 

• 
4. 111.1 

Thursday, December 4th 

DUSTER BENN M 
G O OD EARTH 

SPENT CARTRI DGE 
8-11.30  3/6 

BOROUGH POLYTECHNIC 
Borough Road S E 1 

e 

HOPBINE, (Next N. Wembley Stn.) 

TOMMY WHITTLE presents 

Tuesday. Dec 2nd 

DICK MORRISSEY - 
TERRY SMITH 
QUARTET 

ED FAULTLESS MODERN JAZZ 
PRODUCTION AssoaATIS 

01-427 9100 
JAZZ AT THE PHOENIX 
CAVENDISH SQUARE 

Wednesday, December 3rd 

FRANK RICOTTI 
QUARTET 

•  

BULL'S HEAD 
BA ONJES BRIDGE  PR O 524' 

Resident Trie 
TONY LEI  TONY MANN 

TONY ARCHER 
luatdoy. Wedn day ond Thuridoy 
Residsnt Rhythm SectIons 
SILL U SAGE TM° 

f is  $01 & Sun Lunchtime ond Eveninu 

Fri., 2ett‘ 

Sat Lun. 

Sat. Even 

ItONNIE ROSS 

DICK MORRISSEY 
& TERRY SMITH 
with the Tony Lee Trie 

GUESTS 

Sun Lunch or Even DANNY MOSS 

Mon, 1st Dtpc. 

TUBBY HAYES 

QUARTET 
Tuei, inej Dec  

Wed .  Dec 

LOUIS STEWART 

KATHY STOBART 
& LENNIE BEST 

LEW HOOPER 

o Ble  °a 
ttdingt°  s5% à 

0 

CUBY'S BLUES 
BAND 

90 Wardour St., W.1 
Thurttioy, Nov 27ifi (7,30•11 

An evessine with 

* JO-ANN KELLY 
* BOB HALL 

& FRIE NDS 
Friday. Nov. 25th (7 30.)1 0) 

HARDIN YORK 
THE TIME BOX 

Saturday, Nov 29th (110-11 30) 

* SHADES 
MEDICINE HAT 
Sunday .Nov 30th  CLOSED 

manquee studios 

IJ 0 0 
01-437 2375 

On y D.c ist ion 0) 

*WRITING ON 
THE WALL 

*ARCADIUM 
Tuebiay .Dec 2nd (7 30 11 0) 

4 THE SPIRIT OF 

JOHN MORGAN 
CUBY'S BLUES SAND 

wecInesday Dec 3rd f7 30 1! 0) 

* MIXED MEDIA 
COLOURED REION LIGHT SHÓ W 
DJ. IAN DAVIES 
OCCASIONAL WORD ENSEMBLE 

• 

Viet-track recerdinis 
• 10 Richmond Mews, W.I. 01-437 6731 

S 
iebone: Sat, Nov 29th 

Adm 10/ - 

SPIRIT OF 
JOHN MORGAN 

Plus) Back by Demand from USA 

JUKE BOY BONNER 
SOUNDS BY ERSKINE 'I" 
(COOL CAT THOMAS) 

Amur 

I Sun  Nov 30th  Adm 1 2 

TYRANNOSAURUS 
REX 

Also the amazing 

ti 

SPONTANEOUS 
I MUSIC ENSEMBLE 
Tues, Dec 2nd  Adm 6/ 

MAGNA CARTA 
I Wed  Oec 3rd  Adm 6/ 

DEVIANTS 
Sun . Dec 2 1st 

C.T.A• 

THE STAR HOTEL * CROYDON 
On tour from Holland  Mondcry, December 1st 

A  BACK BY DEMAND I 
N STRAY 

Next Monday: JUNIOR'S EYES 

D.J. KEITH PEMBERTC»I LIGHT SHOW  2 LIC. BARS 

DE MONTFORT HALL, LEICESTER 
COLIN HUNTLEY & ALAN SMITH 

PRESENT IN CONCERT 

FAMILY 
Featuring FAMILY( • EMILY MUFF 

THURSDAY, DEC. 4th, 1969 
at 7.30 p.m. 

NI e ms bookable Balcony 20/-. Tier 15/-, Gallery 11/-. 8/-
Stalls 17/-. 15/-, 11/-. 8/-, from Municipal Box Office, Charles Street 

Leicester 27632. Please send S A E with postal applications 

I W OULD LIKE TO THANK 

FOREVER MORE 
for their incredible performance alongside 

Fleetwood Mac at Klooks Kleek 

DICK JORDAN (Manager) 

ral• 

FRIDAY, 28* Nov. 9 p.m.-6 orn. — 12/6 

STEAMHAMMER 
SAM GOPAL + THE GROPE 

The Dhorria Light Show — Hood Sounds with Itessdent Di 

Bookings: Red Bus Company, 01-731 9466 

Next week: GRAHAM BOND INITIATION 

THE VILLAGE 
ROUNDHOUSE 

LODGE AVENUE, DAGENHAM 

scrturdei:weviii— 
EDGAR 

BROUGHTON 
Doors open ' 30 

KING'S HEAD 
ROMFORD MARKET 

Mencley, Dec 1 

CHRISTINE 
PERFECT 
Gcer bof 

* RAILWAY * MAIDSTONE )4 
THIS SUNDAY 

RAY IL ROADSHOW • • • • • • • • • • •#• • • e • • • •  li e  • e •  • e 

RAIION RAY SOUND 
e • • • • • • • • • • a t • • • • • • • • • • • • • 

U. Oar. %moo apply I« PotembenrItios 

abolies 144.  P41. 111 Ear .4Heriew a Weeidishme Ian. le.* 

rara•e m•erara••••—neuema » 

COUNTRY CLUB 
50 y,-Ir41 Ileltéte Farb Tube N W 

DISCOTHEQUE 
Every Usturday Night 

emolni mamoni ma mmummir  

KLOOKS KLEEK gAikwAy HOTEL ino vitEST END LANI WEST HAAMISTEAD N Vif A 

TUESDAY, DECE MBER 2nd 

KEITH RBI'S 
RENAISSANCE 
GRACIOUS 

OPENING THIS WEDNE DAY 
DECEMBER 3rd 

EIRE 
APPARENT 

MIKE WESTSROOK 

SOS DO WNES 
Latinsed lior  Chinese rood 

Thundey 

NOItt Tuesday 

JUNIORS EYES 
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eaM MI•11111e- aa-e 

STRAND 

Sunday, 30th November 

W C 2 

ETCETERATION FURTHER 
THOUGHTS OF THE 

NI( FLOYD 
AUDIENCE 

CUBY'S BLUES BAND 
LIGHTS — ITYS 

SOUNDS  — ANDY DUNKLEY 
Concert 7.3041.00 
A.dmission 20/-

Extras; Licensed Sort and Food. Ersquirleti 01-734 9186 

ADVANCE TICKETS AVAILABLE ONLY AT THE FOLLOWING 
BRANCHES OF MUS1CLAND 

44 Berwick Street, W.1 
230 Portobello Rood, W.I1 
153 Kilburn High Rood, N. W.6 
110 Church Street, Kingston, Surrey 
226 High St,, Hounslow, Middx. 

4 ffle-  4111 .- + 

734 5626 
229 3077 
624 0507 
546 7372 
570 2854 

-•••• 

FARX 
TI41 Noantcon ARMS. NORTHCOTI AVENUE 
On SOUTHALL ,ROADWAY (UXBRIDGI ROAD) 

SOUTHALL, MIDOLISIX 
aRITISH RAIL, SOUTHALL 
M IS, 231, 120, 207. 105 01 193 

SUNDAY, 3011% NOVE MBER 

EDGAR BROUGHTON 
DJ., TERRY WILLIAMS — LIGHTS BY APHRODITE& RAINBO W 

Next Sunday: V A N DER GR AAF GE NER AT OR 

• 

BRUNEL UNIVERSITY 
KI N G ST O N LANE. UXBRIDGE 

(Tube. Uxbridge)  Buses 204 223 207 

ARTS FESTIVAL WEEKEND 
Friday, November 28th  7.30-12 00 

PINK FLOYD 
GRACIOUS  PONGO'S LITTER 

GINGER lit EXPLOSIVE SPECTRUM * DISCS 
10/- Advance  15 /- at door 
(men need S U Cards) 

JAZZ FOLK BLUES CONCERT 
Sunday, November 30th  7 30 pm 

DUSTER BENNETT 
OCCASIONAL WORD 

ENSEMBLE 
MIKE WESTBROOK 

IAN CAMPBELL FOLK GROUP 
Admission 10/  HOAH 

Booked through College Intertain mentb 01-437 M VO 

ad ae a- elle • • ere 

Groups booked thro' CeUege Entertainments 437 4000 

Brunel University Students Carnival present 

midnight rag rave 
At LYCEUM, Si RAND, WC 

Midnight-7 a.m , Friday night, Dec 5th 

FAMILY 
* EDGAR BROUGHTON * 
* ATOMIC ROOSTER * 

ZOOT MONEY * EAST OF EDEN 
*8 SPIRIT OF JOHN MORGAN * 
* STEAMHAMMER * 

*EXPLOSIVE SPECTRUM LIGHTS 
Ittittfts • Licenled Bars 1111 3 a rn 

lickrti  11 advance  Sond s a ti and money to 
bléli411 1110C  brunel univortity suicloria union, actein 

vv 3 (tel 01 992 5691) 

N ti Tickets Oil day (25/-) not guaranteed. and 

available to F; J C,11(1 holdiiri onIV 

eimiduedeeimallemessim miu masiimas mash masumisma 
* 4111 

M M. 

olGsToN HOTEL W OOD It (sIOP. KI MIllten Sur SAN i 
KINGSTON, SURREY  730 10 30 

faubdier Joe ii‘piripmaier apte NO MA LIONT SNO W 

EAST OF EDEN 
Ned Ssomiey Jusden 'yes + Sow Milk See  4. GRACIOUS 

OP » MO; TO CO ME  I Ingeutriest il e•I 62764 

RUSSELL GARDENb, HOLIAND ROAD 
KENSINGTON w 14 

Byte% 27, 73. 31. 9(0Iympeo) 

MUSIC EVERY NIGHT 
and Sunday Lunchtime, 12-2 p m. 

ITHE KENSINGTON 

flies , S-11 p 

STAN GREIGIDAVE SHEPHERD 
with  Reese  Nebo*  on  vibe)  Sorry 
liebasibee (lime Terry leekbis (Druent) 

fridge 8-II pm 

TO N Y LIE TRI O  

kttiedirY, 11•11 P rs, 

JOHN M UMS TRIO 
Sidndad dunrhiime,  12 2 pm 

NILE'S GOODTIME BAND 
Suneiny ne e. 110 10 p en. 

TATJOIINCOK WTTH GUIST SINGEAS 
Moây S%Ipn  Tat° 

JOHN «LIAM TRIO 
lueldey,  p 

PETE KI N G 
with STAN TILACIY, PHIL MAMEN, 
ago prrm  Admitteon Shp JIT* 

4.4tigi * * * * 4. 4 4. 4 4 4. 4. 4 * 
Wed  JUDO PROCTOR (Guitor), BRIAN 
LIMON n'ion6) RIO PETTIT Mein PHIL 
StANIN (Drums)  Special Gana BOOBY 
BRI M  Iii  m 

1  
••11,-

THE TALLY HO! 
',OR!! r,c) ROAD KENTISH TOWN 

N W 3 
Buses 63. 134, 13/. 214 or 
Kenlish Town Tube Station 

Thursday, II-11 pm 

BRIAN GREEN NEW 
ORLEANS STOMPERS 

Fridoy/Soturdoy, 811 pm 
PHIL SEAMAN (Drumi) 
RIO PETTIT (lb's) 

BRIAN LIMO« Mono) 

Sundoy lunchtime, 12.7 p m 

TALLY HOE BIGiAND 
*Monday, 8-11 pm 

JOHN BEDINGFIELD 
BIG BAND 

Tuesday ,811  Prr 

DENNY OGDEN OCTET 
'evItaiwbdcrf. Iii p.m 

BILL NILE 
pLéAsi Cie THIS Ow g Pu' IN YOUR HANDBAG OR WALLF1 

J.C. PROMOTIONS LTD. 
(Wales' Leading Agency)  present 

AFAN FESTIVAL PROGRESSIVE MUSIC 

SOUTH WALES 

PENTANGL E 
MIRY COX, MKT warm. MCOUI WIN K, 10104 IttNIOUILN, DANNY THOMPSON 

PINK FLOYD 
EAST OF EDEN  SAM APPLE PIE 
SAMSON  DADDY LONG LEGS 

(On Tour From America) 

SOLID STATE 
on SAT., 601 DECEMBER, 1969—Doors open 5, commence 6.30-12 approx 

At MAN [100 INDOOR SPORTS CENTRE, PORT TALBOT 
Seoh, 25/-, 20/-, 15/-

For tickets, send P.O. ond S.A.E. to J.C. Promotions (Tickets), 1 Kee Club 
Lone, Bridgend, Glom, or direct from Kee Club or Mon Lido. 

e maa aae 

O 

-a• a a. 

STEFAN 
GROSSMAN 
ADV 110‘ETS 

ON1Y 1 S.A  Io (nt' 

et BARNET COLLEGE 
FRI., DEC. 112th, 7.30 

Tickets 6 /6  

13 mini. High Botnei Tubs) 

Commiii Spinet College, Wood S Borne 

 • 
alab-li al. 

CARIWAN 
+ GENESIS + GUN HILL 

+ STRIPPER 
FRIDAY, NOV. 28th, 8 p.m. Bar till 1 a.m., 10/- at door 
WOOLWICH POLYTECHNIC, Wellington Street 
Woolwich, S,E.1 8. 2 mins. Woolwich Arsenal Station 

IMPERIAL COLLEGE PRESENTS 

SATURDAY, NOVEMBER 29th 

DEEP PURPLE 
+ 2 SUPPORTING GROUPS 

+ DISCO 
NEXT WEEK . CHRISTMAS LUNACY 

Prince Consort Rood, Rear of Albert Hall 
S.U. cards. Union reserves right of admission 

DIGGER ACTION MOVEMENT BENEFIT 
• ehre e  &Weis*. AsICK Me" teem Rithrt‘ %t] Undergroune 

7 p.m.-12 midnight 

eridaY Â Ilti ii iH tlit BROWN 
RHADA KRISHNA TEMPLE -1$ AMRY KANE 
SKIN ALLEY )st THYME 4t RUBBER TITANIC 

COL. MOJO 
SURPRISE GROUP 

LIGHTS: SAHARA FARM  APHRODITES RAINBOW 
D.J.s: JOHN PEEL + ANDY DUNKLEY 

A4$v1.o ticlurtss 8/ by post. 116 Lower Oispeohessi lone, SLOUGH, Suris 
At the door 10/ 

411  

THE COLSTON HALL, BRISTOL 
ENTERTAINMENTS MANAGE,. K COWLEY, ES 

TUESDAY, DEC. 2nd 
BANNISTER PROMOTIONS PRESENT 

DELANEY St BONNIE 
& FRIENDS 

ERIC CCAPTON 
Also P. P. ARNOLD 

with ASHTON GARDNER & DYKE 

6.30 and 8.45 p.m.  8/-, 10/-, 13/-,  16/-
Tickets avoglable from the Ticket Office, Colston Hon, Bristol, Illockboys 
Musk Shop, Bristol; Lewis's Travel Bureou, Bristol; Bright's Travel Bureau, 

bristol Ted Hardy Travel Agency, 

THE ASSEMBLY HALL, W ORTHING 
THURS., DEC. 4th 

DEEP PURPLEAcsmd,_ 
TH US, DEC 4th 

JON HISEMAN'S COLOSSEUM Adm 6/ 

COMMON WEALTH HALL 
Cartwright Gardens, W.C.1. (Tube: Russell Square) 

FRIDAY, 28th NOVEMBER, 8.04.0 

ELMER GANTRY 
+ supporting group and disco 

7/6 ot the door  kit tin 12.50 

Booked through Terry King Associates, 01-930 1771 
• 

,a1111,  --"•••"-  "MP, `Mr' -.1111ga- -awe-

leetee 
Menehey 
December 
1,0 

ideiv -1111-1AitÀ-Oi, W ALTON ST. 

AYLESBURY I, 
KEITetelPS 

CE 
Andy 1R with  d. he  n e rNerve lighishow 

You, me ond_us 
M ae  e a •  -- a M Jni b a  M b a A Mbe 

-d am- -e a.-  _el an.- - .an_ 

•.•m•I• 

, I•1•"  -••••••-

• 

POLYTECHNIC ARTS FESTIVAL 
presents at 

The Roundhouse, Chalk Farm, N. W.1 

row SUT aue IN LONDON 
FOB  

SA PRAIO STRICT, PADOINO Mei, 
ILL. PAD 1274 

• • • • • • • • • • e • 4 0 . 41 • • • • • • • • • • • 

Mondey-Thursday 

COUNT SUCKLE 
SOUND SYSTEM 

WITH SAND 

• • • • • e • • • • • • • • • • • • • • • • I e • • 

Foiday, Nevernber 210% 

DAVE DAVANI FIVE 
SHOWBAND 

4• • • • • • • • 

Serturdey. Nevelfflber 
FROM AMERICA —T M FANTASTIC 

PERCY SLEDGE 
West hit faced ,i.m•ENt à MAN 

te_WFS A W OMAN 
• • • • • • • • • • • • • • • • • • • •11 4 e • 

Sumiey, November 300% 

DEMAN FUZZ BAND 
•  • • • • • • • • • • • • 

Club open 7 mi en sweek 
9 1 • • • • • • • • •  • • • • • • • • • • • • • • Il e 

Please apply fer nitsnéerhébe 

• • • • • • • • •  • • • • • • • • • • • • • • • • • 

LADIES' FREE NIGHT 

Tueuley Thursday, Sundery 

Gent's free nett Wed. 
•• • • • • • • • • • • • • • • • • • • • • • • • • 

LIceneed law 

••• MMI». 

DANCE/CONCERT 

ECLEVION 
JOHN DUMMER 

GRACIOUS 
SAT . NOV 29th. 7 30-12 00 

Chelsea College of Seen « 
Mantes» Road, IVY 3 
Ttekats 7/.. Door 8/8 
Bar omens/ion 11.30 
N.0 S cards only 

N 

MANFRED MANN 
CHAPTER THREE 1\ 
DEEP PURPLE 

BRIAN AUGER TRINITY «- ATOMIC ROOSTER 
LIVERPOOL SCENE  FREE --- VILLAGE 
EXPLOSIVE SPECTRUM LIGHT SHOW 

Compere: PETE DRUMMOND 

SUNDAY, NOVEMBER 30th, 1 30-midnight 
Admission 25/- on door 

GREYHOUND  PCARORKY LANNE 

"CROYDON BLUES CLUB" 
Sunday, November 30th, 7.45 p.m. 

E K ITH RELF 
RENAISSANCE 

plus MEDICINE HAIT & JEFF DEXTER 
3 Licensed Bars — Lights and Sounds — S.U. Cards 

Next Sunday: YES. Ext. to 12 midnight 

PHIUPPA FAWCETT COLLEGE 
94-100 LE1GHA M COURT ROAD, STREATHAM, S. W.16 

(S R. to Streuthorn Hill Station) 

FOREVER MORE 
LATE NIGHT LOVE 

Saturday, November 29th, 8,12 midnight -101 
Tickets in advcince, 6/-, 7/•, at door (ht US. cords) 

alg a 

-a a-ft a 

• 

A MIN& 

TANGERINE PEEL 
at FOX INN, COLSTERWORTH, LINCS. 

SPECIAL POP WEEKEND, 29th-30th NOVEMBER 
Representation: 437-7061 

411•111111.11•11• 

M O N D AY, D E CE M BE R 1st, at 7.30 pm. 

PURCELL ROOM, SOUTHBANK 
(Gefflail Manoper J Donnd son C D E 

A Perk 1 one Group Concert 

AVANT GARDE JAZZ 

HOWARD RILEY TRIO 
TONY OXLEY QUINTET 

Works by Barry Guy, Tony Oxley, Howard Riley 
including Angle. 'The Baptised Traveller, Convolution 

Tickete 12 /-. 9/-, 6/  Tel 01-928 3191 

THE GOLDEN STAR an 
46 W ESTB OUR NE R O AD 

off M ackenzie Road, N i 

Tel 607 6573 
Featuring 0+1 Dyna mic 

SIR WASHINGTON 
On SM., NOV. 2 0% 

SATURDAY, C. 13* 

THE UPSETTERS 
TSHATEU R DeAlY,E2iii S 

LIcesseed I  w and Restaurant 
Buses & Tube to 

Caledonian Reami, N.7 

•  

Advance 7/6 
Debden Sm , C 

Amme.  

LOUGHTON COLLEGE 
Music Festival 
5th, 12th, 19th Dec. 

December 5th 

East of Eden 
Blue Vei 

Medicinepli oiogrsh9t/5. 

entrai Line 

IMPE RI AL C OLLE GE 

" W HI TE C HRIST M AS" 

with 

SMILE & BOB KERR 
SAT., DEC. toth 

THE JAZZ CENTRE 
SOCIETY 

Friday, Ncr. nth 
UMVERSITY COlLtGt 23 Cowden Susie 

KEITH TIPPETT GROW 
ieknit, Noe Xigh 

ASH TUC Cl mehem 

JOHNNY (HILTON'S 
SWING RINGS 

Manidov, Dec 144- IOC Ci e 

RENDELL/1011111SON 
S. M.E. 

Wednesday, Der. )ni---GOAT Sir A ibbo Ab 

MICHAEL 
ET SEX1 
&LUIGI 

41•••••••••mmour - -  11111■■••••1•111111••••••1111 . 1e 

— ea- a-

SHUBERT 



BEET 
ROOT 

Rrentwood Stotion, Essex! 
Op.e ; Monday-Saturday, 8 p m 
December lit end 2nd 

D.Ls 
ELECTRIC RAINBOW 
Wednesday, December 3rd 

TARAS HARP 
(Progressive) 

Thursday, December 4th 

CABARET 
(Over 21; night) 
Licensed Bor 

DESMOND DEKKER 
at ACES 

silelyS,5c6mEbeSr66( 

SHE1LAwdèARTER 
(Progressive) 

THE DRUMBEAT 
DISCOTHEQUE 
at the TOWN HOUSE 
WELLINGTON,SHROPSHIRE 

Tel. 4103 
The Luxury out-of-town  SOUL 
SHOWCASE OF THE STARS and 
FABULOUS SEEBURG SOUNDS. On 

Sets. and Sun. 
Half-price membership this Suesday, 
Nov. 30th, at S/- to members from 

Midland Clubs. 
Fully licensed . . . Ample parking 
Sunday, Dec. 7th  10/-

PERCY SLEDGE 
Wednesday, Dec. 24th  lo/. 

THE INVITATIONS 
Sunday, Dec. 28th  12./-

JIMMY JAMES 
Terry Hecith, your host director, says 
thank-you very much te our Novem-
ber stars ARTHUR COWLEY AND THE 
BANDWAGON FOR Two EXCfT1NG 

SHOWS 

SOOKED FOR JAN.: 
JIMMY CLIFF .. ONYX 
Cut out and keep this odvort. 

C 

WOLVERHAMPTON POLYTECHNIC 
association with A..trO Led ) 

present in Concert 
on Tuesday, December 9th, at the 

WOLVERHAMPTON CIVIC HALL 

GEORGIE FAME 
THE FAMILY 
BARCLAY JAMES  • HARVEST 

Compered by: ANDY ARCHER 

Admissiuit Tickets £1 15 /- 12 6 — doors open 7 30 - evadable 
horn Wolverhampton Civic Hall 

GOWER STREET, LONDON, W.C.1 

NOVEMBER 29th, at 8 p.m. 

QUINTESSANCE • OCTOPUS 
L  EIRE APPARENT 

Tube: Euston Sq. S.U. cords only 

CONCERT 
ST. GEORGE'S HALL 
BRADFORD 1 

Sunday, 7th December 
featuring 

FAMILY 
with EMILY MUFF 

and 

DEEP PURPLE 
Tickets- 7/6, 10/-, 12/6, 15/-
Cheque/P.O. with s.a.e. to: 

PEARSON'S RECORDS, KIRKGATE 
BRADFORD 

(Presented by Li. Promotions) 

BLAMES 
121 QUEENSGATE, S.W.7 
Sunday, November 30th 

PERCY 
SLEDGE 
KENsington 6228 

[ I-I 
Doors open 7.30. Tickets 20/-, 15/-, 10/ 

Tickets at door,  ; or send S.A.E.S A.E. to  .A A. (Tickets), 1 Hall Ploce Gardens, 
St. Albans, or from Wotford Travel, 69 The Pored°, Watford  

GAS ENTERTAINMENTS WITH AQUARIUS presents 

AHEADS GATHERING 
with RADHA KRISHNA TEMPLE 

QUINTESSENCE  RUBBER TITANIC 
TERRY WILLIAMS MICHAEL 
ALCHEMICAL ORGASM LIGHTS 
and Environment by Mierlin 

at Hammersmith Town Hall King Street, Lan ds«, W.6 

on Friday, 5th December 
II p.m. until 12 Midnight 

Tickets- 10/- each. Available on night at door or in advance from: 
MUS1CLAND, 230 Portobello Rood, tendes, W.11; 44 Derv.** Street, 
London, W.1; High Skeet, Hounslow. 
or send S.A.E. and Money to G. ill S. Entertainments, 125 Torrington Pork, 
Finchley, London, N.12. 

LORD 

•  

TOO BEAUTIFUL TO MISS' 

NY'TIM 
ONLY LONDON CLUB APPEARANCE 

SPEAKEASY, SUNDAY, NOV. 30th 
4.8 MARGARET STREET, W.1 580 8810 

(MEMBERS ONLY) 

McARTHUR PARK 
20th Nou i1 ã  
21st Nov 
22nd Nov 
23rd Nov 
24th Nov 
25th Nov. 
26th Nov, 
27th Nov 
28th Nov Il 

29th Nov. 
30th Nov. 

RECORDING 
MAERDY. GLAMORGAN 
SHAFTESB•  RY U  HALL. CHELTENHAM 
CLUB CAMELOT. TAUNTON 
THORNGATE HALL, PORTSMOUTH 
H.M.S. COLLIN WOOD, FAREHAM 
TOP RANK, BRISTOL 
H M.S. EXCELLENT, PORTSMOUTH 
H.M.S. SUTAN. GOSPORT 
PALAIS DE p.  NCE. BRIDGEND 
TREDEGAR 

IIi1Ii  
Friday 
Saturday 
Sunday 
Monday 
Tuesday 
Wednesday 
Thursday 
Friday 
Saturday 
Sunday 

EXCLUSIVE MANAGEmENTI ll. —  293291 
Sole Agency Vincent. Rudman it Haines. Tower House Fairfax Street 

Bristol 1 

COLOSSEUM 
EDGAR BROUGHTON BAND 

OCCASIONAL WORD 

JOHN PEEL 

watford town hall monday 8th december 
11." Lm. 

OPEN EVERY NIGHT 

WHISKY A' GO GO 
PRISENT-

Thursday Nevernber 27th 

THE MirER-

Saturday, November 2901 

MOUSE AND THE TRAPS 

33-37 WARDOUR STREET, W.1  01-437 7676  1 

Sunday, November 30th 

BLACK VELVET 
Monday, December 1st 

THE PIONEERS 
m om fisi  «ma Iiman 

S.E. LONDON COLLEGE FOR FURTHER EDUCATION 
LEWISHAM WAY, NEW CROSS, LEA 

EAST OF EDEN 
VILi:DAGE 

2901 NOV.  7.30 till 11.30  S.U. CARDS 

7/6, 10/- on door 
•  s 

di> dour/ed/v-dp,---  doe,.4, de.-- auk.- 4e - Apaio 

Watford College Union 
presents on 

Saturday z9M November 
for ¡cis (Ladies 8s) 

with 
Lights, Licensed Bar, Refreshments 

at Watford College Hempstead Rd. 
Watford 
at 7.30 pm 

on their British Tour 

daddy 
long 
legs 
and Screw 

4P /4/P 4/P /4e 

•  

ALBERT HALL, NOTTINGHAM 

John Carter presents a tribute to GLENN MILLER 
with 

SYD LAWRENCE 
AND HIS ORCHESTRA 

Re-creating the Miller Sound 

Featuring KEVIN KENT 
Tuesday, Dec. 16th, 8 p.m.-11 p.m. Seats 15/-, 12/6, 
10/-, 7/6, unreserved 6/-. Tickets from Clement Pianos, 
21 Derby Road, Nottingham. Phone 47912. Postal book-

ings enclose P.O. and S.A.E. 

A REM ENTERPRISE PROMOTION 
AT LAST 

AFRO-BEAT 
In Concert and Dance by the 

CAT'S PAW 
(All-African Line-up) 

at the 

AFRICA CENTRE 
38 King Street, Covent Gorden, W.C.2 

Saturday, November 29th, 1969, 8 p.m.-lo.rn. 
Tickets from Africa Centre in advance and at the door. Admission 20/ 

Licensed Bar — Don't Be Told — See For Yourself 
e 

.13111.1 M ffl Ma. 

'Be  

U NIVERSITY OF ESSEX, C OLCHESTER 

presents in concert 

THE LIVERPOOL SCENE 
DUSTER BENNETT 

TEA and SYMPHONY 
Fri., Nov. 28. - 8 p.m. - Admission 8/6 

THE ORIGINAL DRIFTERS 
AT HARLO W 

WEDNESDAY, DECEMBER 3rd. 
THE BIRDCAGE, TO WN CENTRE, HARLOW 24204 

10% ADVANCE TICKETS 2 FOR 15s. 

JOHNNY HOWARD 

CROON 'S ENTERPRISES 
« Jo, 

PINEAPPLE RECORDS 
proudly presents 

DESMOND DEKKER 
in o grand 

REGGAE 
SO W-CONCERT 

and 

DANCE 

ACTON HALL 
Acton, Friday, Dece mber 12th, 1969 

plus 

LAUREL AITKEN 
AND THE 

NryHA SHUFFLE 
Tickets  1  gn.  Licensed  bar  available.  Fof 

L4 
advance tickets apply to Crarnon's Enterprises, 
0 Church Street, N. W.13. Telephone 262 7800 

• 

NATION- W1DE CONCERT TOUR Of 

THE LEGENDARY 

JOHN NIAYALL 
presented by JOHN & TONY SMITH 

Appearing November 
Thurs., 27th CIVIC HALL GUM-DEO «) at 7.44 p.m 
Fri., 291h  ADEILPHII, SLOUGH at S  

S at., 29th  GRANADA, EAST HAM at 6 p.m. 
Sun ., 30th  REGAL, CAMBRIDGE at 5.15 & 745 p. 

THE KEEF HARTLEY BAWD 
well be gues-ts of JOHN MAYALL at C..»4BRIDGè 

Corne and chant in old of the 

KRISHNA TEMPLE 
at Queen Mary CUlege, Mile End Rood, E1 

RADHA KRISHNA TEMPLE 
+ AUDIENCE 

WEDNESDAY, 3rd DECEMBER, 8-11.30 p.m. 
Tube: Mile End or Stepney Green 

Admission 4/- (charter week programmes must be showy:, 
on sale at the door) 

BAND i 
LAURA LEE • DANNY STREET  • TONY STEVEN I I 
tibia Age«, 71 t'ileinestai ilsessess, Lostonies Lem& Leedea. tit (2  el 1136 Mé 

A Christmas Package from the RCA 

Featuring on Concert style-

PENTANGLE 
(Bert JonscS. John Itmilbourri, Jecqut McStsee. Do-‘fyy intomfradir Terre C; a% 

GARY FARR  STRAW BS 

Dance GRAHAM BONDe  INITIATION 

DADDY Freieèj stAIG LEGS 
BRAVA STOKER 

D.A. *fie DEXTER 
•••• • 

ROYAL COLLEGE OF ART 
Neat Dow to The Rovad Atbett Kale 6.•fe, to e  Cee'e  

D c.inb.r 3PI, S 10 3 00 u «i 

• 

A I, 

..111•...- • 
e M M•  11••• •••• 

-, M101.• 

Acipomee Teckets :101  C)asedr 23 , 

hem Qne Sta.ICe.d$, 97.99 Deoe to m* W 

* 

AMEN" d i 
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more pop a 
DI.Ati MARTIN: "I Take A 
Lot of Pride In What I Am" 
(Reprise).  There's  a great 
yeti-spin  of  " Little  Green 
Apples" on  this album. So 
good. In fact, that the studio 
audit-nit- burst out into spon-
taneous sipplaute Dean has a 
knalik  of keeping his style 
and  approach  in  vogue  by 
singing the right songs, get-
ting the right producers and 
multicians This is very enter-
taining Songs include " Make 
It Rain ' " Do You Delurve In 
This Town," "Om.  cup  of 
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bums 
Happiness,"  and  "Crying 
Time" 

HAIR RAVE-UP (Pye). After 
each performance of hair at 
London's  Shaftesbury 
Theatre,  the  audience  is 
invited on stage for a rave-up 
This is a recording of such a 
rave-up  that  went  on  all 
through  the  night.  It's  ex-
citing  and  the  musicians 
sound  as  though  they  are 
having  a ball  Includes "El 
Pussy  Cat."  "Candy,"  and 
" Birthday " 

DIONNE W AR WICK: "Great-
est Motion Picture Hits" (Pye 
International).  Though  she's 
bern  a  bit  quiet  lately. 
Dionne sang some beautiful 
stufl a few years ago. Among 
the  titles  were  " Mlle,"  "A 
House  Is  Not  A  Home," 
" As Long As He Needs Me." 
without having too much per-
sonality. 

GET  TOG Ulf FR  WITH 
ANDY WILLIAMS (CBS). 
Andy divides thi% ahlum into 
Ballad'  and Not Su Ballads. 

The ballads Contain songs like 
"My  Cherie Amour." "You 
Are," and " Yesterday When 1 
Was  Young."  The  reverse 
includes  "Good  Morning 
Starshine,"  " More  Today 
Than  Yesterday,"  and 
" Aquarius/ Let The Sunshine 
in " with a little help from 
the Osmond Brothers  and 
Loadstone  apart  from  Girls 
and  Friends.  It's  all  very 
professional  nnd smooth and 
will  no  doubt  delight hm 
ftilinwers 

FORD  THEATRE.  "Time 
Changes" (Stateside). "Okay, 
you guys, now  there's this 
group over in England - let 
me see, what's their name? 
Oh yeah, the  Who  -  and 
they did a pop opera album 
that  sold  a helluva  ion* 
copies  So were gonna du the 
same thing, right? Only  this 
time, it's gonna be  BIGGFR 
and  13 ETT'E R  I war m, 
loada /a trIngi, horns, a pretty 
trashy  story and  some  big 
production numbers. It's &Otte 
be RIG, right.' 

SEND YOUR 'SMALL' ADVERTISEMENTS 

TO 

CLASSIFIED ADVERTISEMENT DEPT. 

'MELODY MAKER' 
161 - 166 FLEET STREET. LONDON. E.C.4 

Tel. - FLEet Street 5011  Ext  171/176/234 

REHEARSAL ROOMS 
1/4 per word 

AVAILABLE FOR  group,  vocal 
and  instrumental  practice.  - 
New rate - Tel. 789 1010. 

RAND  REHEARSAL  studio 
Available.  Studio  511 10/11  Gt. 
Newport  Street.  (93e 
2071). 
CHEAP  REHEARSAL  premises 

available. Notting fui. - Tel nr 
445 4228. 01-346 2323. 
GROUP  REHEARSAL  Room. 

Camden Town  Reasonable rates. 
- 340 1998 
'LARGE BASEMENT REHEARSAL 

room with stage to let_ - 
Telephone 407 2120  15s per hour 

LARGE  REHEARSAL rooms  to 
let il hourly. Piano/organ avail-
able.  -  29 Arden  Road.  near 
Henlys  Corner,  Finchley.  .N.3 
Easy parking. 348 4376 
LARGE  REHEARSAL  room. 

stage, ground floor - 837 3218. 
LU X U RI O US  REHEARSAL 

studio,  Hampstead  Bluthner 
Grand. recording facilities avail-
able. - 794 2335 
PIANISTS/SONGWRITERS. room 

with  piano  and  tàpe  recorder 
available, Mons-Fris. 2 pm-5 pm. 
30s per aft  -  St John's Wood. 
- 286 9997 and 229 3754 
REHEARSAL ROOMS at George 

IV, Brixton Hill 674 2946 
SOUNDPROOFED  STUDIOS. - 

Bell Music Studios. 478-7685. 

MUSICAL SERVICES 
1/4 per word 

COMPOSER/LYRICIST  collobo• 
ration,  melodies  to  lyrics,  for 
progressive sounds, write - Squir-
rel Sound Productions Bookshop. 
27 Frederick Street. Sunderland. 
:0 Durham. 
DEMONSTRATION  Records  - 

Manuscripts of your songs. - Dee 
Music.  Cn.  3 Copeland  Street, 
Stoke. Staffs 
EARN  MONEY  SONGWRITING. 

Amazing free book tells how. - 
LSS. 10-11 M, Dryden Chambers. 
119 Oxford Street, London, WI. 4d 
stamp. 
HOLLYWOOD  COMPANY  needs 

lyrics for new songs  All  types 
wanted  FREE detail'  : - Musical 
Services, 7151M West Knot), Holly• 
wood, California. USA, 
MUSIC TO LYRICS. Voice gap& 

- 36 Sudbury Avenue. Wembley 
01-902 348$ 
SONGWRITERS.  Dent()  record-

ings  from  12  5s.  Top  fines. 
Singers arrangements Melodies to 
lyric%  - Brochure, 74 Lavender 
Hill  Enfield, Middx. 263 0564. 
SONGWRITERS.  Well put your 

material on disc for dernonsr.tra-
Lion  purpoNe%  in  our  fully 
equipped recording studlib using 
our pro musicians and vocalists. 
Free  MURit'  settings  to  words 
Send words. manuscript or your 
own tape - City Music, Scratby. 
Great Yarmouth 
TURN your pop song ideas into 

cash.  -  Dee  Music  Co,  3 
Copeland Sirevt  Stoke 

Mk 0000 IL MEL 0000 

h erbee e n  
RAWHIDE JACKET 
'PI.. 431. Reol cool 
SUEDE LEATHER, in 
rich donkey brown. 
with  HAND-CUT 
Plainsman  type 
fringe  Side poc-
kets and inside 
safety pocket 34. 
4 41n 
X14.19.6,101036 
or 60/- DEP lia 
rattily pytii. 46/5 
(Credit price 
t16.11 6). 5•114 14 à 4 them 

Aiso WIEKENDElt No 452 ai above bur. 
'without fnripts. Some size. and prkei 
abate 

"CORSAIR" 
JACKIT No_ 60 
finest ever value 
Superb  Quality 
Reel  Leather 
Midi«  wit>, maw 
odded length to 4, 
vps4 (.0/Woe  if I 
@LAC&  New big 
/ imet  Fe* twined 
*woo?  Zr V 

pøCbul 

Mtn 2 ogtler  lie•t luoutte‘,. 
Cash Cle.1•4. p.  p. and letiereiti01 Vt. 
Oc »Id  40/- Dap  é "May. refs. et 
31 /1. (Cavil,pri.. £11.4.4. 

O a 

1991 

AVENGER BOOT 
No 772 Styled on the cveno 
Alr•nric. tom and eatigerve to 
Seleo•d lidock Od troi*n booths, 

upperb with l'efe strop ond prH 
;leaps. For fiction, loulit and 
tissue'. liergkt 13e from esourtd 
Sibes 6 II Oeily 13.9.11s. 
P&P 36 or bent 
itif 20e • Dep and 
6 onthly pot pi 
IS '2 ICt  price' 
to 9 01 

• 

•••, 

I MONEY. 
BACK 

  GeTEE 
Mail ardor or coil D Lewis Ud 
(Diet. INA411). 1414 OP. Pertiewil 
St., LONDON. %VIA, 201. Money 
bock g tee. Coliert also welcome 
of 124 lagbattori  bull Ring 

ntrè end luti Iting Mkt Stoll 144. 
BIRMINGHAM, olgo at 176 fits 
Moot, SHEFFIELD. 1 ll- pyr word 

KANGAROO  CLOTHES  a9. 
sembled frurn your Ideas and illV 
rnoittertdià .... Din wiko) 

PUBLIC NOTICES 
1/4 per word 

I,  JA M ES  FR A N CIS 
McDERMOTT, ibfend to apply In 
the  Hounelow  Council  fen  a 
Licence to carry on an Employ 
ruent Agency  for theatrical and 
variety artistes and musicians in 
dance  bands' at  47  Roxborough 
Avenue,  Islewnrth,  Middlet4ex. 
such agency to be known as the 
James McDermott Agency 
ALL  OBJECTIONS,  and  the 

grounds therefor,  must be sub 
milled  in  writing  to  the  Chief 
Inspector,  Joint  Weights  and 
Measures  Office.  Hounslow 
Borough Offices. Great West Road, 
Brentford,  Middlesex.  within 
seven  days  from  the  date  of 
publication of this advertisement 

SPECIAL NOTICES 
,"4 per word 

ACKNOWLEDGED as the best! 
IVOR  MAIRANTS'  POSTAL 
COURES for  PLECTRUM  and 
FINGERSTYLE  GUITAR.  Largest 
selection of guitars in stock  - 
Particulars:.  IVOR  MAIRANTS 
MUSICENTRE, 56 Ratbbone Place. 
London.  WI.P-IAR. 

EXPERIENCED  PARTNER  re-
quired  genuine interest manage-
ment  - Box No 8788 

SITUATIONS VACANT 
1/- per word 

Disc JOCKEY wanted  imme-
diately for exclusive club in Swiss 
ski  resort.  Attractive girl  Free 
accommodation  and  travel  f.80 
Tax free per month  -  Details 
and photograph to Casa Antics. 
7250 Klosters. Switzerland 

I AM looking for someone with 
a general  interest  in  entertain• 
merit, and jazz in particular  To 
take charge of entertainment in 
our  hall  about  two  or  three 
cvt.‘nings  a week  Age  is  not 
important  but gond personality 
and  showmanship  are essential 
-  The Goat Inn. Sopwell Lane. 
St Albans. Herts. - Write to Ken 
Lindsay nr Tel St Albans 53184 

MAKE THE SCENE,  book our 
artist  in  your  area  and  earn 
commissjon  -  Detailç Box 7914 

YOUNG LADY required with a 
lino* ledge  of  musical  'Mini-
mt.nt , able to type  - Box n01 

VOCALISTS 
1/- pir word 

ATTRACTIVE  VOCALIST.  U. 
experienced  England.  Europe, 
seeks  bAnd  work,  part  time, 
London  Essex. - Box 8506 

DARREN  WELLS.  experienced 
young  versatile  t'ocalist,  good 
looking.  magnetic  pernonaitt), 
band available if required  Phone 
anytime  - 01.228 4813 

EXPERIENCED  SINGER  seeks 
recording  contracts  good  man• 
agement,  real golden ‘olte that 
imitates  Sam  Cooke  will  br 
%utteasful  -  Call  Monday  to 
Friday, 9 am to $ 10 tEugenri 01 
4ii6 2851 

FEMALE  VOCALIST.  -  690 
1251 

MALE VOCALIST SEEKS RESI. 
DENCY. -  Phone WELbeck 5272 
aller 6.30  poi  Ask  for  Jim 
Conaghan iFlat Five) 

ARTISTS WANTED 
1/- per word 

AGENCY  REQUIRES  1.46nden• 
b..ucti  Go-Go  da m:. rN  n1.534 

GO-GO DANCERS wanted imme-
diate!'" for Switzerland. Must be 
attractive  Salary  £100  net tax 
free  per  month  Free  accom-
modation  and  IT dvel  ContraClg 
for  two  months  -- Apply Itith 
photos and birthday information 
tu European fluokIng AlencY. 10 ° 
Mytchett  Road  Camberley. 
Surrey 

RO G E R  SQ UI R E  DIS-
COTHEQUES  limier  opportunitte 
fur  tali-nted  DI  tO5 join  Ihcii 
suce mful  te.tin  car  owner% 
resident it, I.A.Mdtirl on!,  -  ltl 
01-722 R1111 Idazyl 

..•••••• 

HOTELS 
1./.1 pr word 

STONEHALL HOUSE HOVEL 176 
minutes  We  bald).  Fire-elas3 
room and breettait hotel. Terms 
from 22s ed daily, flot and cold, 
fully centrally heated all room' 
Showeri  inclusive  TV'Sad» 
lounge. AA, RAC reçoannended 

Westeorntsr Park Road  earl& 
heath, London. 9E3  01-$38 1395 

FAN CLUBS 
1 14 per word 

KENNY SALt. àppreeiation 
ty  8  e. to 31134 rat Sauf• 

1. r,  lb darlIsle Street. W 1 

+ M. ••••••••• •••••••••••••••••• ••• ••••••••••-• e m.• 

HINC CLOT 



M FLODY MAKER. Nove mber 29, 1969---Page 37 

CLASSIFIED ADVERTISEMENT DEPARTMENT 
"MELODY MAKER", 161-166 FLEET STREET, LONDON, E.C.4 

Enquiries: 01-353 5011, Ext. 171, 176 & 234 

PRESS DATES. E ,./ery effort will be made to include clasified advertisements received after 10 a.m. on the Friday previous to week of publication. 

CLASSIFIED ADVERTISEMENTS BROUGHT INTO THE OFFICE WILL BE ACCEPTED UP TO AND NO LATER THAN 5 p.m. ON THE MONDAY PREVIOUS TO DAY OF PUBLICATION 

ALL CLASSIFIED ADVERTISING MUgT BE PREPAID 
e-A").&4'.1rg, reteide die e9i*s Je m i me et 'ah em %  0,1„ig r.; ter. eliOg  thew di act omen Mérough every tore • tab«) .0 eyed rno fates they ore rest responsibk for cleric& or prinfie s «rots 

• 

MUSICIANS WANTED 
a£CORCetAilltt Olt  

es eti  SAND Ve r-abilile  ma w 
ma  We* c4ielle  metre  Labdies 
p .a. d el  reamesnee ekie  'nu  

01104 01112 

AcCOIre ess  VOCALS  'if 
ar e$  te« pub work - (HA filLS 
I/Là.  IMA M  trardl  Isdxudwreds 

C s aareaMkned kt iweaorrigi Ina* Imagers  Juggler 

at  I Veen  a mlital 
4frim ag  Ate» amosesiamo 

OieCAsslir 

ge ITS  paitank Ir - 
01.04MOIRT  Kling* Ill  Diirliskon 

re file **ye lirltr, alleberra. 
fl.* s  'Tab('  Pe a• e ms » 

e Mr flag. 
ATTRACIIVE  GIRL  VOCALIST 

able  Mug IO W, best 
yetang  gem 

exit«  folk  andCll.   am 
la years old - Tel 11-1114 
se  write 18 Pester  boat. 

-4 

LAND RETOR M,S  - seed tri m-
Ilmur «gas Illuoieb arm want-
ts  1111.? gags mid wiJI ng 

Or wee mud  anstY -Pbene 
Ole rlie ale «  pra 
BARITONE SAX -  11.11 

BASS &;_d ranglot to funs new 
prig  Woodford:Chi re ell  We 
,44011 - SOO e r  pus 

BASS  GUITARIST. 
Pell1E1ICED  sad  drumencr 
4fie,,•4-: ter  111.1141/110  greiip • 
W m.,  °redden. »  area  - 
Log ihr-f»r  t77 211?  9 arn-4 

EX-
re-
re-

Plr 
BASS GUITARIST for (*knifed 

gr eal;  travelling  -  11.7 

CASS GUITARIST required for 
ràrra  strni pro gr p. - 641 

Zgai  ètc* e 
SASS  GUITARIST  waired 
14;1  Logsdon area 

BOO  POTTIER  POISE  re itiàtfbi 
Tito  Itaak  e e HANLEY,  tar-
ger,4'y regad_61- BASS GUITAR 
VOUNG  KLEIN  ivetecl rPader. 
Ss, ora melite isenseidiatelly - In-
esitut  to  Sob  Potter  

iffaverlsamploo U M, 
BRASS.  REEDS  ar.d  Indian 

stsg,rtsisifiste  required  byr e 
sedei;._-• ee l  IV  P ri e b e 

GUITAIII/VOCALS. Pr'.,  reeidrn-
i ry  sus:  read. good pop votalJot s 
eesesetel  Interesting  permanent 

sterrepteDd aocents gettong• 
Irish  eget  Coin 

beam er pb-,irbe 248544 

GUITARIST  tor  quartet.  must 
r* a ea (M UM . MUM VOL' at.  Fenir 
res et:Rey.  84)0411  Rennty  -  Sin 
4404 

GUITARIST / ORGANIST  for 
Isotidisg se•ent pro Lein group  --
738 1881. 

DRUMMER, MUST SING 
Lefrieak eied tragracte  motored 3s- • 
photo  by prograeareee geoup rr 
Germany  Lard.  acousee  
-yeperiel Ceti goer Write 

ER/IDT1S.CHER 8 bilundien 
SO Orthstr 19. Germain, West 

CAPABLE New Orieazas clarinet 
a'  -. met fer George Lewis type 

- Pete Watkins. 12 Trefoil 
£4 «."  WaYerhili. Suffolk 
DRUMMER  and  vocalist re-

te farm progressive group 
3  -  Phone  Creyford 
e -14 
frauwat ot, EXPERIENCED and 

Id.. ;Dilates  required for semi-
pro troop, re-forasing Teddingian 
aftPe - Ring Peler Belt 9774117 
et er eprà 
DIPuiel4ER  fur  ergs*  trio.  5 

Ibr“  MIME be  able  le sing 
at, 2 ?kid  ha m my  Pepe.  stan• 
dévl&  -  P.ric  241 5757  5-7 34 
Poe 
.1" 1" MI Malar   

í mewed  DRUMMER 
foi famous supergroup Masi 

114. r4alf 
summi 

Sifts e lomo. live yoers* energises». 
Syezessfot ep ee.*  lie  s fog 

637 2531 

ELECTRIC  ORCHESTRA.  Ntszà-
'  igdrn'ed  *12  IB M.  eve 

g 

riDDLE  T/BAIIIJO et MANDO-
LilIE PLAYER •lrists atyier  reek 
" r  and Clip  M eade 

d Singer  -  1142 
-114 

g•t-Kins. Ceeresider;4:  Iend SE 
eb  - Write seith deiads. Mike 
silty  S4 Upper bier envied 
"I. 

FOR  SOUL Woe%  *stet. 
guttartal.  bass 

(briet  tee m  mug, and inualI M 
tCl's start greeting Decirembee 

-4 '1 114 Mal  not alter 4 pin 
di-  GO »  STROI M  legrat  Seel 

tunas-414 eikntiiii urge-Jetty for 
'1•" Pre  fuse*  w•lia  futer*. 
l'"*111 Ile f .Ir14  -  CArittart 
191  44t3-11813.  afire 

ZtlerfAa/ VOCALIST  for  Weil 
11-4  restilkiotry  Ream  bust  etas' 
c'ts  f ore dam  e n  / 

In  be» e  5 

4 

• Pj 

• MAI 

1••••••••. -

1A0111 T)O' 
tfflarvibma. carffi we-am* 
kit e by eraings. 

balfreIhrsAdif gibe  'er r« 
Meese _ bused so a Seise 
tremillar taellhood +Awe we 
tweleartio øe 4.61m. bee 
Spee d e Ile 4».4sours • 

Y. bid as • (fflrfai• it, ~ mire. 
doidi  efeerai • ram 
mama •forip.0 Medial 0. 
4•414  rem. • 4•*4  re" 
aloodelego4  lours  kg, 
Ip4*p.q Olop W i 
imitsa SO • tweed le rake 

y bawdy 

"%Yid<  C VOW» OURIA4re 
1164, Illmew  um,  lob- 41 :er  

HAIRY 

BASS GUITARIST 
«anted for KNO WN 

PROGRESSIVE BAND 

Ring: JULIE 629 91 21 

LEAD GUITARIST and bass for 
West  Indian group  -  30-7 30, 

In!.4.-14711  

MUSICIANS 
Paco/de n faeiole °eft: fOgarlinla 
aircrews electric 9,0up for origirbol 
memd  Eostsin flavour. No brood 
fog rehecarssise, but recording and 
work eireittng. Preferably tot- 01 No 
rubbish. pieces 

Phonte: Bayswater 4722 

MUSICIANS  REQUIRED  to 
register  f ref  ships.  -  Sydney 
Lp n. NAY 6934 

Ne w and interesting Group 

now forming requires 

LEAD GUITARIST 
and BASS GUITARIST 
Must be heavy.  Future gr., 

assured. Phone 743 4567. 

0 RG A/4 IST,  li MUISIGINCI.  Leslie. 
1111W  ampliSer  wanted  bo join 
French sensi-pro 'teem  may live 
its Pena. - trie Ferro. Is Rue de 
Tourville, St  Germain  en Laye 
478) France 

ORGANIST,  HAMMOND  prefer-
re-d_  urgently  required  for 1 
brilliant.  top  semi-pro  group, 
U K  /USA.  recording  contract 
Newry progressive  pup/originals. 
S E London based - 154 6844. 
OR G A NI S T  OR  GUITAR-

1ST/SINGER required, great pro-
specla  - Brentwood U41 
12RGANIS7 / PIANIST wanted 

fî-r trio. perm. good class work. 
no lounge - 01-590-71‘5 
ORGANIST  URGENTLY  re-

quired.  semi-pro  group,  felV 
Lond9n, willing rehearse - Rick. 
01-4015-5 M  (reenings) 

PEDALSTEELGUITAR 
COUNTRY FIDDLE 
BASS& DRUMS 

voceis on adverti ng To join hooey 
Country  Bind  see  recordeng 1 
contract Start Go9s in Jem my 

PHONE 458 5918   

P IA140 ORGAN .  Pi  London. 
Semi-pro_  Wort  waiung  S pee. 
Standards.  Jan  Must  rehearse 

Bois 8100 
PIANISTS  and  planIsl-vocalls: 

duo*. and all types of entertainen 
are required  One linrt-class per 
formers nerd apply.--2$? 1S112 
PIANISTS FOR SOUTH LOUDON 

weekend lounge work  Top rates 
--Clarenan's BIS 5511 (day) 
PIANIST / ORGANIST / VOCAL 

1ST. age 24430, wanted urgently ic 
conspiete  5  piece  bond.  just 
starting  contract  reeidency 
sewussiopi on  -  Apply  Nei 
Douidas  Flat I U St Armes Rd. 
Wooletues  Southampton Tele • 
phone wee:sages can  be left at 
Socathaaaptym 44 35 
PIA MUSTS. START WORK THIS 

COWING WEEKEND. 1A"stle elboice 
ei bounce work IS nights weekli 
All areas  New, Increased rate' 
-  Clayman' , Risesepegibtr  3b31 
day, 

SINGER/DRUMMER 
telteilleatel bar Lawdort balk OOM 

Readency 

Ptbereir.01 -M e SO 7 8 

SOULFUL  ORGANIST. 
persehe  J,.t..1  Lewd pr*' 
S-.710 
SOUL TRue4PET  1153 
TOIP CLASS flad fflak I bandleader 

requ tr et.  pref ere !II  deciding 
errs* or  et« erdideo ottb vocals. 
teo•  fee erne) Pif gigot),  e.rty 
Cismene-srre  I tt it+ • ri 1 1971  s 
reilrept taiery, ploia he" scrota- I 
modules*  are,  board  and hirer 
pawl  kpp41 ,it, full prattlestiers 

expesteeistir  ett . phis  pbeta-
sipilb  t•  -  Gluten  & Aodree 

Aje . Syron  K m,  7,*  M 
Jun»  trtst  Likettioel  51b1 Tri 

pt•yot 4 psi, 11 3.4 brat' Nand guqd 
re094RONIN  TRUMPIET1.  

0148111 3101.ril Om 4,72 

Jrribnwerik nla  - 

&Ulu 
9112 

1/- per word 
TRUMPETER. N.  London area 

sema pre  must rehearse  a pee. 
No moderns  OW School prefer 
rd  Pair amount work  -  Box 
k8111t. 
TWO  PilltST  elites  versatiie 

organists with organ »nd trane-
per  required  by  Peer  Regan's 
%howband  and  Ian  Anton  Ab-
larart$ te) start  immediately 
Readers only  Also female vocal 
ist  Full  date  shcet  -  Phone 
Anton  460  les7  frum  Friday 
onwaids  between  II am  and  7 
pm 
TWO GUYS need vocal/gultar, 

lead guitar, bau. planist-eirganist 
tu form band just to play and 
enjoy  a and make  nice  vibes 
Transit and gear acquired  Work 
and  recording  guaranteed  - 
Phone PUL 0543 
VERSATILE  PIANIST  required 

for  lounge  bar.  Fri,  Sat.  Sun 
evenings  Please  apply  - 
' Ship.  Plumstead  Common 
Phone 854 0374 
VOCALIST.  DRUMMER  and 

organist wanted for top soul and 
reggae band  Must be willing to 
travel  - Phone 731.1854 after  8 
pm Ask for Vennie 

WANTED 

PROGRESSIVE 
BOOKER 

For Established Agency 
Ail applicatbons treated in confidence 
Box 8813. do  Melody Maker , 
161 166 Fleet St. London, E C 4 

WANTED.  Second guitarist or 
organist  for  progressive  type 
group In S.E  Essex. - Tilbury 
2017 
YOUNG LEAD guitarist f vocals 

for  recording  group,  must  be 
prepared to rehearse  Ring 989 
2315. daytime 

•  

YOUNG 

TROMBONE PLAYER 
doubling  other instruments  for 
London residency. plus broadce2ts 

Ring: 769 1938 

betv. cri 11-12 noon oney 

GROUPS WANTED 
1/- per word 

ANY  VERSATILE  UNITS  for 
residencies and gigs. Norton York 
Agency. 86 Turnham Green Ter-
race. W.4. - 01-994 4895. 

APPLY  TO  Ken Crosby.  ECC 
Entertainments Ltd., 97 Westfield 
Lane.  Mansfield  27511  for good 
regular work and recording op-
portunities outside UK  Specially 
requiring bands, soul groups with 
girls. also girl vocalists, dancers 
and musicians. London auditions 
monthly, elsewhere  by  arrange-
ment 
GROUPS  required  to  make 

budget albums  Send information 
plus sae to Box 8807. 
GROUPS  REQUIRED  urgently. 

all types, all areas  -  Contact 
Norman Hood, The Trooper. Wall, 
Lichfield. Staffs 
GROUP WANTED for Germany. 

5/6 piece to back female vocalist. 
Null  play  soul.  IL&8.  pop  4 
months contrae - 247 5535 

-.1•••••-

gmo rnumr-u mp -map•-• ••---mo rmum-

C & W GROUPS 
VOCALISTS 

lIkeerived few imam angle 
Up te gums  writ. is 

gamic Illigaterbr, The Cloweestien 1 
1 Memsgswirrsiwslili Ereftpdway 

Landaus, W A _ _ _ 
".1 ffl1,-  w -. MN,  - , 11.11,  

GROUPS 
1/- per word 

EXPERIENCED, 
pop group  requires 
agent  iMidliun thi 
Write Box 88112 
GOOD POP reap. will travel 

- 91-444 6459 evenings 
SOFTLY.  fairly  beavy/progres 

stye, need work, not rubbish  - 
sn 6121 
TRIO AVAILABLE NEW YEAR'S 

EVE.  Organ.  guitar. drums 4nd 
vaesJs  All st et  Prefer Ws age 

VEJISATILE 
work.  good 
Travel.  - 

gre419. South  psi London area  - 
leer 1515. 

PROFESSIONAL,  enter 
lattsins  Versatile POP  e I stand 
a rds  dance  reed  / bees it 
?deals  reasons ble  rates  Pre fe T 
further residency  You mime-
vie  play  ry  -  01-1129  9174  or 
11-173  4721 

SITUATIONS WANTED 
1/- per word 

DOLLY  GO-GO.  great  move 
r n 1.  ¡Uû%.  and  gear  serks 

evegiirec  work  in  London  - 
Marilyn 91-4195 804O te es' 
MALE, 16  requires poeit‘eit 

music  utiainees  all  ininge eon 
starred  - Apply Paul Tsoikina, 

Stbillgen  tiireet  Stoke 
role/dry 
ROAD  MANAGER  Ex./tame 

re iirry  in  -  1$42 .,,,..., 
Let. 

ENGAGEMENTS WANTED 
84  per word 

Minimum 2/8d. 
A ABLE  ACCOMPLISHED  AC-

CORDIONIST. -  876 4542. 
A  ABLE  ACCOMPLISHED 

PIANIST. - 876-4542 
ACCORDION  / TRUMPET.  - 

592-6030. 

ALTO  / BARITONE  / CLAR. 
Recent  Mecca,  wants  residency. 
- Chandler, Sandown 3319 

ALTO/TENOR available. - MAC 
3855 

ALTO  TENOR, Ciar CL1 
4811 

ALTO/TENOR CLARINET. Read, 
busk, Jazz, car, gigs - 203 2015. 
A M P LI FI E D VIOLIN -bass 

guitar - PUT 5148 
AMATEUR MALE singer wishes 

to  join  pop  group  or  Irish 
showband. soon as possible, age 
18, sing only - Box 8804. 
BANJO. OLD-TIMEY / Country. 

Ken Jones,  52  Aberdeen  Park, 
Highbury  N5 
BASS ià DOUBLE, experienced. 

- 769 2522 
BASS  AVAILABLE,  Fender. 

Impact. average reader  .Contract 
ending.  Wanted Interesting resi-
dent London gig. Consider hairy. 
known, London based group, only 
if Immediate work, good money. 
- 01.574 498? 
BASS, BASS GUITAR. Harmony 

vocals  Read,  arrange,  busk. 
Experienced young pro  Ex name 
bands - Box 8810 
BASS/BASS  guitar,  read/busk, 

passport  - 864 2378 
BASS / BASS guitar, versatile, 

gigs. - 845 0665 
BASS/BASS  GUITAR.  10 year; 

experience in j.17-7., pop, classical. 
Ken. TER 6517, Flat 9. 10-4 pm 
BASS/B/GTR/GIGS.  -  01-449 

3221. 
BASS DOUBLE amplified. - 574 

3195. 
BASS. DOUBLE. experienced 

789 2522 
BASS (DOUBLE), vocals - 01-

884 2677. 
SASS  GUITAR,  GUITAR,  ex-

perienced  - LIB 2389. 
BASS  GUITARIST,  drummer, 

pro, seek creative group. - 672-
141* 
BASS  GUITARIST.  EX-

PERIENCED,  mobile  Perm  eon 
sIdered  - 806 4281 
BASS GUITARIST (EXPERIENCE 

plus  VERSATILITY)  seeks  resi-
dency/gigs. Transport -472 5570. 
BASS  GUITARIST.  Gibson. 

transport,  experienced,  requires 
progres-sive blues  group  Wal-
thamstow area. - LAR 8305 
BASS GUITARIST seeks working 

organ/piano line up - Steve 01-
388 3907 
BASS  GUITARIST.  Read  or 

busk, harmonise, own transport. 
requires  residency  or  gigs  in 
London or Birmingham - Roger. 
01-698 0677. 
BASS GUITARIST. Young (20). 

read almost anything, sing, busk. 
exp pro. Anything considered. - 
Ring Blackpool 51588. 
BASS  GUITARIST,  25.  reader. 

professional. - 01-397 2459. 
BASS,  HENDRIX  / Cream  / 

Who, semi-pro group with work. 
Graham, 942 8850. 
BASS, YOUNG, must play blues. 

South London. - Box 8811. 
BASS (1$). Form or join blues 

group  London. - Box 8812. 
COLOURED  FEMALE  vocalist, 

male  trumpet  Flugelhorn 
reads) requires first d us group. 
soul / tamla / pop. No rubbish 
please - 6.54-47211. 
COMEDIAN,  IRISH,  stand-up 

comic.  has  vacant  dates,  all 
enquiries to  Manager. Jack Ga 
reeba. 387 6021 day. 
CONGA/BONGOS/drums  - 242-

5855 
DEDICATED LEAD and rhythm 

guitarists seek group, will work 
hard  - 88 374g8, 
DRUMMER,  ACCOMPLISHED, 

gigs/session*  Transport.  young. 
- 202-8540 
DRUMMER,  around  London 

Gigs. - 01-104-9 5122. 
DRUMMER  AVAILABLE,  ex-

pertenced  - 574-57467 570 7382 
DRUMMER  AVAILABLE,  gigs. 

- 530 5218 
DRUMMER AVAlt.ABLE, gigs - 

554 7405 
DRUMMER,  EX-NAME.  SEEKS 

working pro group or band  - 
749 0317 
DRUMMER,  EXPERIENCED. 

Gigs wanted. - 205 1973 
DRUMMER.  EXPERIENCED, 

read - HuIlbridge 181 
DRUMMER, EXPERIENCED. re 

- 442 11131 
EXPPRIEOtalle, 

seek., itiunge wort, nisi London 
-  Ca.-land Rd, ri 
DRUMMER,  EXPERIENCED, 

seek,.  progrr tiave  group.  Ill 
travel  anywhere.  passport  - 
Prte Clark  VIC 89041 after 4 pm 
DRUMMER,  EXPERIENCED  - 
e; lib 
_ _________ - GIGS or residency 

Transport  - 01-363 1543. 
DRUMMER. GIGS  - Si n sise 

44 I 
DRUMMER. GRETSCH kit - 

721 1 10.1 
DRUMMER bait aittlihmil  .'irk 

mg *nth *op mimed mu). James 
Brawn type band. wishes to join 
recording group. or beck artisi - 
Ptbone  30 .  fter 4 pm 
DRUMMER LUD WIG pn, 

si•oks conitsurrcboi n2rne er re,..ork 
in; etu-up.  u tint. wItatert - :61 
*4112  NW-64 M 
DRUMMER  ProlP‘lbonal  beek% 

bâ ftd  rrabdrncy  stgh: 
rada-r trio, big band and rabtrri 
rspericrtro  - arm lots 

DRUmmEia 

DRUMWER 

DRUMMER  PRO,  well  gigged. 
needs thinking rock group/hand 
- 36M-8274 

DRUMMER READER, free Satur 
day  - RIP Veil 
DRUMMER  SEEKS  pro  group_ 

- Glenn, 021-743 4355 
DRUMMER,  tight,  Ludwig,. 

passport,  wants  good  (Blood. 
Sweat and Tears type), group. - 
987-4886 r DRUMMER  / VOCALIST  vac 
from  December 5, work,  home. 
abroad, gigs, clubs,  gigs.  sing 
lead  harmony.  ballads,  stan-
dards.  pops.  -  J.  Butcher,  6 
Blacketi Street. Putney .788 9607 
DRUMMER, YOUNG, seeks resi. 

duncy  Ildrlow 26289 
DRUMMER,  YOUNG,  versatile, 

experienced,  will  travel  -  Tel 
061-480 213( 
DRUMMER  122)  seeks  group, 

transport.  -  Phone Hornchurch 
44331 
DRUMMER (29). gigs/residency 

feller - 01-998 2165. 
EXP_____ ____ TENOR sax and 

flutist  seeks good  soul, reggae 
group.  -  Phone  874-4129  Zle 
Smiler 
FOR PRO underground Rhythm 

and Blues group. Rhythm / Bass 
/ Drums  Great future. Plenty of 
work.  -  699  9200,  Ext  12  92 
Queenswood  Road.  Forest  Hill, 
SE23 
GLENN MILLER style arranger. 

experienced  Including  vocals. 
seeking  established  band  - 
Peter Christopher (seml-pro). 265 
Barn Mead. Harlow, Essex 
GUITAR, BASS GUITAR, reader. 

gi p, residency. - 359 0470 
GUITARIST  -  GIGS.  Ex-

perienced. - 478 8423 
GUITARIST GIGS, - Mario. 727 

4157. 
GUITARIST - GIGS or residency. 

Transport - Flat 2, 01-554 6987. 
GUITARIST PRO club/pub work. 

- Phone 2136 3680 evenings 
LE A D  GUI T A RIS T, 

FENDER/MARSHALL  EQUIP-
MENT,  seeks  hard-working  pro 
group. - Jim 856 7504. 
LEAD  GUITARIST wants good 

group - 852 2493 (Ian) 
LOWREY / HAMMOND organist. 

Leslie, Solo or Duo/Trio. Dance, 
Jazz, pop. London or season. 
Finchley 4374. 
ORGAN/PIANO. RESIDENCY OR 

GIGS. - 223 1146. 
ORGANIST.  Own  Hammond. 

Leslie piano, seeks residency, five 
or more sessions  Young. versa-
tile. read-busk. vocals  Tranport. 
- 01- 550 7863. 
ORGANIST  WISHES  to  join 

Croydon area working group  - 
71-521!)3 
PIANO. - 01-690 0210. 
PIANIST.  First  class  -  370- 

2199, Fiat 5. 
PIANIST.  Jazz  ,/  Dance  / 

Cocktail. gigs London  Surrey. 
- Burgh Heath 56298. 
PIANIST ORGANIST, 

gagements. " reader " 
2672. 
PIANIST, 

736 2017 
PI A NIS T,  SEMI-PRO,  ex-

perienced  danceband.  nightclub, 
Shearing/Peterson  influenced  - 
272 7252, evenings. 
PIANIST, solo  dance  accom-

panist (vac N.Y E.). - 947 6311_ 
PIANIST/VIIIIST. semi-pro. rest-

dencylgigs - 894 5338. 
PIANIST,  YOUNG,  read/busk, 

jazz/dance.  gigs.  -  FRE  3218, 
evenings, Paul. 
PIANIST. - 202 9128 
PIANIST. 734 M O. Lounge/NC. 
PRO  DRU M M, 20.  Reader. 

experienced. Just finished 
summer season. No hippy groups 
please  Residency  preferred 
01-409 8451. 
PRO GIRL vocalist/organist 

drummer. Immediate work 
West St. Gillingham. Kent. 
PRO GUITARIST. Heavy, blues. 

rock. Good gear - 800-8540 
SAX  (TENOR) flute/obne.  gigs 

and sessions  140 1998. 
TIE NOR/ALTO  CLT/FLUTE. 

Young experienced pro, harmony 
vocals, good appearance  -  051 
548 6128. 
TENOR/CLT, young experienced 

requires  residency  .-  Phone 
PETIT 2129. 
TENOR  / FLUTE  / vocals. 

esperienced  -  673- 

ERIENICED 

versatile, 
sisO. 
TENOR SAX, ex pro, gigs, or 

residency  -  Newiek  (Sussex) 
3409 
TNE DREAM  MACHINE. Nue 

available. - 3711 3149. Slily Long. 
TRIO AVAILABLE NEW YEAR'S 

EVE. Organ. guitar, drums and 
vocals. Ail styles  Prefer 20's age 
group South West London arts - 
Box 8315, 
TRUMPET.  READ,  busk  teek5 

gig  band.  rehearse-  -  TER 
9490, eventn p 
WILD  ORGANIST,  electronic 

piss»  with  stack  of  orlfIrlal 
material  - '76-2199, flat 6 
YOUNG  AMATEUR  PIANIST 

LIVING  CENTRAL  LONDON 
(WITH  PRACTICF  FACILITIES) 
SEEKS TO JOIN SHEARING TYPE 
GROUP INTENDING GOING PRO / 
SIMI  PRO  WHEN  REAOY  - 
PHOill 2914 V W. after 2 pm any 
afterueen 
YOUNG  ORGANIST,  accordion-

ist own gear. reader, seeks group 
willing t' ) rehearar  - Arun  - 
nab 3111 rvrtilniri 

RESIDENCY 

seeks en-
- Cuffley 

/GIGS. - 

and 
9 

BANDS WANTED 
1/ per word 

SOUL I REGGAE  bangle re 
quired  Itt•guiar  isor  -  burr 
CiilIn ' •14gency  ‘iitithrnel 11$41 

BANDS 
1/- per word 

A ABLE  accomplished  accept• 
able band available. - 876 4542. 
A BAND of any size for any 

occasion, featuring Darren Wells, 
experienced,  young  vocalisl_  - 
Phone anytime 01-228 4813 
ABLE  accomplished  agency 

providing  groups,  discotheques. 
every  occasion  Unbeatable 
prices  - 01-965 2826/2991 
ABLE  BANDS,  groups.  dis-

cothéques  Bob Sands Agency  - 
01-534 3521. 
ABOUT  100  top  groups  and 

dance  bands  immediately  avail. 
able.  Travel anywhere.  Reason-
able pricec  -  Clayman Agency, 
7-8 High Street,  E.C.3.  Tel BIS 
5531 (10 am-II pm) 
AN  ABLE  trio  available  for 

residency. - 574-5746. 570-7362. 
ARE YOU looking for a band 

that  is capable  of playing  all 
types of music and handling any 
function with featured vocalist? If 
%n, phone - 01-228 4819 any time 
BANDS,  GROUPS, discotheques 

etc to suit your requirements. 
MACKAY-MONSON  PROMOTIONS, 
01-437 8391/02-934 5310. 
CARRINGTON  - SHARP ASSO-

CIATES  LTD.  Groups,  bands, 
trios, disc jockeys - Tel 437 0959 
(10 am to 5 pm). 
DARREN  WELLS,  experienced. 

young  vocalist  available  for all 
functions  with  own  band  if 
required. Phone anytime. -  01-
228 4813. 

FIRST-CLASS TRIO / QUAR. 
YET. - 642 4631. 
GROUPS and Bands, rock, jazz. 

blues, pop and soul. Big names, 
small names, to s uit your budget 
and function. - Tel 01-445 4228. 
HAMMOND ORGAN combo play 

and sing anything, anywhere  - 
RO 47927 
HOWARD  BAKER  Bands.  Ca-

baret, anywhere. - 69 Glenwood 
Gardens. Ilford. 01-550 4043. 
JAZZ QUARTET with girl vocal-

ist available - 01-940 2130 

e 

JOE 
DANIELS 

BAND 
01 404 4643 
21 Leidwity Dew 

We/Mobley, Mier, WAIII IPTO 

LOU  PREAGIR's  PRESENTA-
TIONS.  Bands  and  Cabaret. -I9 
Glenwood  Gdns..  Most  01-11111 
4043. 
ORGAN, VOCAL, INSTRUMENT-

AL QUARTET. - 890 4290. 
TRIO AVAILABLE,  Irish,  CarW 

type Resident weekends. - 01-272 
4688/9 or 01-542 4343. 
TRIO AVAILABLE NEW YEAR'S 
EVE. Organ,  guitar,  drums and 
vocals All styles. prefer 20's age 
group. South West London area 

Box 8515. 
TRIO for gigs. - 977 3427. 
TRIO, returned season accept 

ing bookings - 01-387 7162 
TRIO. - 226 411311. 
TRIO. -  9934. 

VOCALISTS WANTED 
1/- per word 

AMBITIOUS  VOCALIST wanted 
for Coloured  Reggae Soul  !wAti-
pro working group, N W London 
I Derrick) 452 5112 
FEMALE  vocalist.  versatile 

Work waiting  -  Bobby James 
R39 2482 
GIRLS, MALE  VOCALISTS,  for 

residencies and  gigs  -  Norton 
York  Agency.  see  eroups 
want(d " 
MALI  SINGER/SONG  WRITER 

wanted  with  Feliciano.  fabb 
Walker  type  voice  for  manage 
ment / Agenty  Publishing and 
recording by young man in key 
position  in  entertainment  or 
ganisation. Great opportunity for 
genuine  musical  talent  Send 
photo, history, tape if possible - 
Box 8918. 
PRO MALE vocalist,  pop, soul 

band, working German clubs. 150 
per  week  Gear  provided  - 
Detailed letters,  tapeç.  photo to 
A.  Neumann.  8671  Thierslein. 
Selber Str 143, Germany 
RAVE  SOUL  singer  Own  PA 

essential. - 690 185.3 
REGGAE GROUP require serond 

singer.  male  or  female.  S E 
London - 852 2493 (Dr('w) 
START  IMMEDIATELY.  Girl 

singer  wanted  for  cs ta blished 
showband working American and 
civilian  clubs  in  Europe.  five 
months  Spain  then  Germany 
Good  money,  air  fare  and  all 
other  transport  paid  -  Send 
details, photo and tape if possible 
TO PETER COULSON, LISTA DE 
CORREOS, MADRID, SPAIN. 
TWO  FEMALE  1 male  plus 

harmonica), vocalists needed for 
recording  -  Bernard  Cochrane 
242 9000 
VOCALIST, male or female with 

strong voice and image for heavy 
English hand based in N. Germ-
any,  management  and  financial 
backing  - Send full details with 
picture,  also  tape  or  rreord  If 
poss. to D  Morris,  2851  Langen 
Sudstellenweg ag. W Germany_ 
VOCALIST REQUIRED, in -mid. 

20s,  for  occasional  work  (wed-
dings, pubs, etc). - 01-2111 7290 
VOCALIST  WANTED  for  pro• 

gresslve  blues  group,  PA  not 
yssential  - Phone 42g-5117  after 
4 
•ro pm 
ob•  

I 

EXCELLENT 

Lead Vocalist 
wonted  for  semi-pro  progressive 
group. Based North London Willing 
to rehearse hord in grieve of turning 
pro. TEL. MM.371711. 

Tar RECORDING GROUP 
REQUIRE ADAPTABLE 

VOCALIST 
Please send Tape/Demu 

SOX 11105, c/o Melody Mali« 
161•166 Fleet Street London, E C 4 

MANAGEMENT REPRESENTATION 

THE NIC E 
RARE BIRD 

VAN DER GRAM GENERATOR 
All enquiries: (01) 7 3 4 91 8 6 

MECCA DANCING 
HAMMERSMITH PAWS 
Shepherds Rood, London, W.6 
is now available for the purpose of 
rehearsing 

Plays, Stage Shows 
Dance Troupes, Groups 
Film Companies, etc. 

Lunches and Dinners plus Light 
Refreshments available at r ea son-
able prices  Apply the 

BOOKINGS MANAGER 
01-748 2812 
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M AKER, November 29, 1969 . 

PERSONAL 
1/4 per word 

DATELINE COMPUTER DATING 
—THE NEW WAY TO MAKI leWei 
FRIENDS  —  exciting  dates for 
everyone.  everywhere —  FICEIR 
questionnaire  without  obligation 
from  DATELINE  (Dept  11),  16 
Stratford Road  London, Wil.  Tel 
01-937 0102 

EUROPEAN FRIENDSHIP SOCI-
ETY, BURNLEY.  Pen(rIends any 
Jge,  all  countries.  Send  s a.e 
for free details. 
EXCITING  NEW  friends  by 

Matching Analysts Method  Every-
one'  Find  your  perfect  match! 
Simply  send  stamps  for  FREE 
details and entry form  —  Two 
Hearts.  38  Crawford  Street. 
London  W 

FREE DETAILS of our eat M g, 
1148  popular method of making friends 
£107  S.1.M.  (29)  Braemar  House, 
133  Queens Road, Reading, Berks. 
£_53  FRENCH penfriends,  all ages. 
£42  from 12-21. send S.a.e. for tree 

details. —  Anglo French Corres-
pondence  Club.  Falcon  House 
Burnley. 

GIRLS  WANTED!  SAE  for 
details  —  Postal Penfriends. 52 
Earls court Road, London WS 

INTRODUCTIONS to new friends 
of the opposite sex arranged by 
post. Members aged 16 upwards 
everywhere.  Write  for  details, 
stating age. Mayfair Introductions 
(Department 53), 60 Neal Street, 
London, WC2 

iit.‘. 
Lewington 

1 )41 Shaftesbury Aveatie. W.C.1 
Tat. 1111•340INNI4 

Hourbill. 0.1.31.AI p MT. 
ALTO WtO MNII 

SW4E1 Mk V1, new 
SELMER lolenced Action 
RESSON Paris, excellent 
CONN loops Sere 
LE W14MARTIN, Geepiotod 

TENOR SAXO fflONES 
SELMER Mks VI, perfect 
CONN Lore* lors, exceit•nt 
SELmER Cell/ Cuttar 
lEWiNGTON, new, complete 
SELMER M& V1, lus. A Baritone 

PLU M 
KREUL, new 
GEmEINHARDT.  Wmpiele 
NORLEI, esceilent 
COUTURE, perfect 

CORTON. new 

1119 

£65 
£30 
£43 

f TOO 
£33 
£79 
c290 

MUSICJOINUS ONE 
Falbsilovs Accerepealarme4breerd Series 

present,. Pie 40E7 
"Jars Duets in Hie Roused' 
74111. SIMI. ai d You-4 

Send lot hoe List 
Jon end Drummers' Ram 

CLARINETS 
IIUFFET, new 
& &H Symphony )010, perfect 
SELMER Sorbet 
YAMAHA, new, ceatploh 
LE WINGTON, new, complete 

TRUMPETS 
OLDS Super, now, complete. 
REYNOLDS Contemparo, W ed 
BESSON 1010, siscellent 
COUESNON, meat, 
LEWINGTON, nine. complete 

TROMBONES 
KING 28, new, complete 
COURTOIS Ilbff, excellent 
COURTOlS Vol,, 
Mi 11b/F, new, complete 

LIGNATONt, new, complete 

£120 
£.70 
£é0 
£4.46 
£28 

£196 
1110 
£30 
£0 
£22 

£163 
£130 
1131 
£68 
£35 

RECORDING STUDIOS 
1/4 per word 

ABANDON  ABSOLUTELY  your 
!learch for a better sound, service 
and price. Scully 4-track —  the 
lot' Tony Pike Music Ltd_, Home 
of  The  Tepee  record  label. 
Leaflets PUT 4928, 

OMEN  STUDIOS.  Top  quality 
recordings.  Fast  tape  to  disc 
service. Sensible rates. — 11 Eden 
Street,  Kingston,  Surrey.  01-546 
5577, 

AL L A N-GORDON  STUDIOS. 
Ring for  information  and  bro-
chure. — 01-520 3706, 01-527 5226. 

GERRARD SOUND STUDIOS, 19 
Gerrard Street, W1  We specialise 
in group recordings from £5 an 
hour Demos by session men from 
£6 per song ----- GER 1559_ 
J.  Si  B.  RECORDING  Group 

recording.  Hammond  organ. 
rnullitracking, high level discs. -
01-648 9952 . 01-542 2066 
OCTOPUS—SCOTLAND'S  new 

studio.  £3/hour.  2 track,  multi 
tracking. —  Falkirk 26367. 
PROGRESSIVE SOUND for demo 

discs hind all recording and for 
utar month only special rates to 
Melody  Maker readers.  facilities 
include  professionally  designed 
studio  multi-tracking, eeho. etc 
Please  telephone  for details  — 
a30 526:1 (Elei 
STUDIO  SOUND  (HITCHIN), 

Recording Studios.  Demo's. Ad-
vertising  Productions.  Tape  to 
disc — 0462 4537 
SOUND ORGANIZATION. Profes-

%Iona!  4 track  recording.  Ham-
mond Organ in Studio  and all at 
the right price — 01.644 6328 
WEST OF England Sound  Full 

professional  recording  facilities. 
edullItrack. Fcho, revecb, tape to 
disc  mastering  find  pressings. 
Send  for  price  list  —  22  St 
Marychurch  Road,  Torquay. 
Phons. non2it & 39168. 

TANGERINE 
RECORDING STUDIOS 

8-track 

£10 an hour 

T.I. 935/4244 or 4562 

FOR HIRE 
1/ per word 

CCTV  and  VIDEO  T.A.PE  rack 
titles  Instant playback  of your 
titice  and  television  technique 
Indio  your  audivnce  impact. 
Irnprovelb  perfnunance  Give 
titntidt-nce  — telutilvision Produc-
te•ri,  123 Vandyke Road. Leigh-
ion Buzzard. Bedfordshire  Leigh-
ton Buzzard 3787 
MUSICAL  INSTRUMENTS  for 

hire  —  Write  Poppleton.  It) 
Edmunds Road  Hertford. 
THE  BEST  MOBILE  DIS-

COTHEQUE EQUIPMENT for 
purchasr  from  NEWHAM 

AUDIO.  —  534-4084. 

PHOTOGRAPHY 
1/4 per word 

PHOTOGRAPHIC  REPRODUC-
TION  :I from 10 to 1.000  100 6tn 
by PI in.  ls  3c1 cadi p1u.  5e 
post ; C W O Copy negative 10s 
I M I)  —  Walla  Photographic En 
largemente Ltd. Dept MM. 62 King 
St  Matdenhead  Berke 25381,3 

LIGHT SHOWS 
1/- per word 

KALEIDASCOPE.  Tin  Light 
Fantmitie — 744 W726 
LIGHT SHOWS for hire and sal% 

se soil your budget and function 
— Tel 01-4.1 41 422% 

MOBILE DISCOTHEQUES 
1/4 per word 

MACKAY-MONSON 
DISCOTHEQUES 

Sound uniemsied by the profes-
monoie. Parties. receptions, clubs, 
dances spectacular sound thaws. 
Alto catering, decor entertainment. 

DIAL 01-437 4391 02-934 5310 

AARGH!  NUBILE'S  got  me 
Jigging again!' — Tel 01-866 5903 
A BETTER discotheque, unbea-

table prices — 01-965 2826/29111 
A BOB SANDS DISCOTHEQUE. 
01-534 3521. 
CARRINGTON - SHARP  ASSO-

CIATES LTD. Mobile Discothequts 
for all  social  functions  —  417 
0459 (10 am to 5 pm) 
DISCOSHOWS!  DISCOSHO WS!! 

Discoshows!!! —  935 1118. 
HA N TS,  WILTS,  BERKS, 

JANE  SCOTT  for  genuine  DORSET  Very  mobile dis 
friends,  introductions  opposite  cotheque. — Wallop 402. 
sex with slncerity and thoughtful-  NAPPIES  UNLIMITED.  For all 
nets. Details free.  5d stamp to  occasions — 01-937 0900. 
Jane Scott 50/ 4 Maddox Street,  MOBILE  DISCOTHEQUES  for 
London W.1.  hire  to  suit  your  budget  and 

function  — Tel 01-445 4228. 
RING  01-1100-1645  (evening). 

Very  mobile  discotheque.  all 
5NE.  t occasions. 

é 

JOSS STICKS, Indian incense, 2 
doz 5s 6d, 4 doz lOs post paid 
Clark, 4 Albert Park, Bristol BSS 

MARGARET'S  SCOTTISH  pen 
club  Make  new  friends  for 
Christmas  —  Sae,  135  Links 
Street, Kirkcaldy, Fife 

MASSAGER.  PORTABLE  cord-
less vibrator, powerful 7 in long 
battery-powered.  new  dimension 
in body massage  Aids rheuma-
tism,  lumbago  fibrositis,  stimu-
lates  the  body  feel  young 
healthy, US sales 'millions. Was £4 
now  35s. —  Webb's  (MM)-,  79 
Rosebery Road  Smethwick 0980. 

MATHEW FISHER of Croydon 
Please phone 550 0616. 
MODERN POETRY required for 

publishing  —  Details.  T.  R 
Jones, Jadini. Strand Lane, Holy 
welt,  Flintshire. 
PENFRIENDS,  Britain  and 

abroad  (stato  age)  —  Details 
SAE:  Friends for All (MM), 195 
Chat ,.worth Road, London, NW2 

PEN  PALS  (Britain,  Europe, 
Overseas).  Illustrated  brochure 
free. —Ilermes,  Berlin  11,  Box 
17/ m, Germany. 
RECORDED LYRICIST requires 

commercial  composer,  to  form 
lucrative  songwriting  team  — 
550 0616 
ROMANCE, MARRIAGE. Friend-

ship  and  Penfriends.  Why  be 
lonely?  Geniri  Agency,  PO  Box 
141, 55 Godwin Street, Bradford 1, 
Yorkshire. 
Our files contain 100's of clients 
both sexes, all ages, professional, 
business and working class. 
ROMANCE  OR  PIENFRIENDS 

England •/ abroad. Thousands of 
members  —  Details,  World 
bsriendshlp  Enterprises.  ME74. 
Amhurst Park. N.16. 
UNDER 21? Penpais anywnere. 

—  Details  free.  Teenage  Club, 
Falcon House, Burnley. 
UNUSUAL  PEN-FRIENDS!  Ex-

citing)), different.  Lnternational 
membership, all ages. Send s.a.e. 
—Dept. M), Bureau Britannia, 13 
Sycamore  Grove,  Rugby  War-
W1CRS. 

YOUNG  RESIDENT disc-jockey 
at West  End club seeks luxury 
accommodation  In  Central 
London_ Will share eat, but own 
room  and  telephone  extension 
necessary. Up to £10 weekly. — 
Contact  Johnny  Royal  between 
7 30-10.30 pm at Tiffany  s on GER 
5012 
YOUR LOVED ONES NAME IN 

SONG, on record for Christmas. 
Beautiful and original gift. — Dec 
Music  Company,  3  Copeland 
Street, Stoke, Stets_ 
18 - YEAR - OLD girl, wishes to 

find  flatmates  For  a move  to 
Manchester in 1070 — Box 8817 

PRINTING 
1/- per word 

SILK  SCREENED  posters.  For 
groups.  clubs.  colleges.  folk 
singers, etc., 30in x 201n, £8 for 
100. — 01-686 2189 (evenings). 
10,000  HANDBILLS  £7  10s. 

samples  —  Whitman!  Press, 2B 
Mount  Pleasant  Road,  London. 
SE13  Tel 01-690 2696 

PUBLICITY 

EXPOSE YOURSELF 
with Litho Photo Prints 

500  10 x 8  £5 
Send for samples and price list 

WALKER REPROGRAPHICS 
54 MAPLE STREIT. LONDON, W. ) 

01-636 8550 
 limai miam miza maià 

FOR Sb ALE 
1 /- per word 

JULY 1966 Transit %'an, 17 (wt. 
new  engine,  MOT  taxed  until 
August 1970. (350  — 01-868 1869 
NEW AKG D1 C mferephones as 

used in broadcasting and studios 
!oil)  £15 10s. Fur further details 
write  lo  Sky  Records,  S;iles 
ffrpt. 43 Kine Street Luton. Beds 

Lawr LAWRENCE PICK-UPS 
outstandone ten* rind qualoy twr 
round hot. cone and boss guitars 
Ake control units 

.S.4e them at All ROT OS OUND Music String Deqlers 

or the ROTOSOUND SHOWROOMS 
22 Denmark. Street, W.C.2, 240 0636/7 

SAVE  MONEY!!  Book  Butter 
Interstate Discoshow direct Three 
decks,  tapes, lights, lOgne basi-
cally, — oi-960 1987 
SOUNDS  FINE.  Mobile  dis-

cotheque  for  all  occasions.  — 
Chalfont  St  Giles  (02407  from 
London) 221W 
TARTA WfHEQ UE  —  For  pro-

fessinnaltsm  — 01-794 9726. 
THE  DAVE  JANSEN  DISC-

SHOW.  Parties,  dances,  wed-
dings, discotheques. Book now! — 
01-699 4010. 
THE  EVENING  SERVICE  Dis-

cotheques for all occasions. From 
18 gns_ including lighting. — 01-
286 3293 

TUITION 
1/4 per word 

A BALLAD SINGING CAREER 
Secret.iriee.  clerk\  Me  A new 
citreer  can  be.  our  through 
singing  TrainIng  singers  for 
ballads  and  musicals  is mir 
speciality, pe ean  turn  into 
reality your ambition to become a 
professional singer  Metro School 
of Singing,  London's  most cur 
eessful  and  progreseive  school. 
trains you imd introduces you to 
the profession — Tel  01-748 9228 
for  voice  test  to  assess  your 
potential 

A BRAND  NEW  guitar  studio 
now  open.  Professional  tuition, 
classical or modern.  From  10-6, 
daily  —  Modern  Sound,  12> 
Charing Cross Road, W.C.2. COV 
1167. 
ACKNOWLEDGED  BRITAIN'S 

best  teacher,  SAXOPHONE/ 
CLARINET private lessons. Begin-
ners / advanced ADVICE! J test/ 
select INSTRUMENTS. Also postal 
courses  saxophone.  —  LESLIE 
EVANS, 275 Colney Hatch Lane, 
N11. ENTerprise 4137. 
ALL  STYLES  POP  SINGING 

TUITON  Personal  tuition  avail-
agie in LONDON and BIRMING-
HAM. Also postal tuition  Begin-
ners  encouraged.  -- MAURICE 
BURMAN  SCHOOL,  30  Baker 
Street, London  WIM 2DS, Tel 01 
361 0464. 
AMSTELL.  Saxophone/clarinet 

tuition — 01.907 9241 

^ MOREY  FRANK  SAXOPHONE 
CLARINET  TUITION,  Beginners 
to advanced, —  192 The White 
flouse N.W.I. EUS 1200, ext. 192, 
BASS/BASS GUITAR, jazz. pop 

classical, beginners to advanced 
—  Ken, TER 6517  Flat 9, 104 
Pm 
BELL MUSIC STUDIOS. Tuition 

all instruments. — 478 7685. 
CLARINET  / SAXOPHONE  / 

FLUTE tuiCon, beginners. advan-
ced. Jazz improvisation. —  Tel. 
Winston,  Ingram,  01-459  2543. 

'IRAK MOBILE  DISCOTHEQUE. I Instruments supplied 
The best around for lighting and 
sound.  Phone 304 1684 even-
ings. 

TRANSPORT 
1/4 per word 

CABIN  TRANSPORT. Syndicate 
of the best roadies in the bust-
ness. Transit, etc. Any distance, 
any-time —Cabin  Studio,  01-SHE 
4567 /9 
TRANSIT 30CWT custom  cab, 

twin  wheels,  1968  November,  2 
side  loading  doors,  seat  belts, 
heater,  1 owner, superb  condi 
thon, cost new £1,050. £660 ono. - 
452 1993 
VAN WITH roadie  969 8648 

1962 AUSTIN  ambulance.  MoT 
May,  taxed  April,  six  airline 
ecats. £290 ono. — 01-440 4490. 

17/35-cwt. Voris cind 

1 2/ I 5-seater Buses 

All new Transits 

242 0496 

FREEDOM 
TRANSPORT 
PHIL (WS 25743) 
Waltham Cross 
JOHN 889 3962 

CAR FOR SALE 
1/4 per word 

1964  LINCOLN  continental 
-,Jloon.  mileage  only  46,000 
finished in unmarked black, with 
natural  biscuit  hide  interior, 
automatic,  power steering, elec-
trically  operating  seats  and 
windows, all wave radio, electric 
aerial, taxed to May, 1970  ain't'. 
This fabulous carriage is as new 
in all respecta and is offered at 
only £1,775  Price new in excees 
of  £6,800  For  appointment  to 
view  Tel 71 35559 (Ruislip) 

LIGHTING HIRE 
1/4 per word 

LIGHT  SOUND  STUDIOS. 
Rotosound rythml te hire. 5 gne 
— Chtswick 722o 
LIGHT  SOUND  STUDIOS 

Strobeh re from 3 gns  — Chis 
wick 7220 

COMPLETELY OVERCOME ALL 
DRUMMING  PROBLEMS  AT 
ROGER KERR'S  DRUM  STUDIO. 
— POL 8324. 
DRUM TUITION (MANCHESTER) 
Geoff Riley 061-962 2071 
ELECTRONIC  ORGAN  lessons 

from 15s.  Private groups,  118‘13, 
modern  organ/piano,  Ham-
mond/Lowrey/Yamaha  Organ 
Practice  Studios,  7s  6d  hourly. 
Jazz guitar, flute, clarinet. saxo-
phone  and  Yamaha  stockists 
Demonstrations  given.  —  29 
Arden Road. N3. FIN 4376. 
ERIC  GILDER  SCHOOL  OF 

MUSIC for all vocal and instru-
mental tuition  West-End Studios, 
Rog. ()Mee: 48 The Glade, Croy-
don. CRO 7QD, Surrey. Tel. 01-
654 4779 

GUITAR,  BANJO,  BASS,  all 
styles (MM Winner 1933/34 hid). 

Fred Gearon, 01-743-8127. 
GUITAR LESSONS. —  Clapham 

822 8116. 

GUITAR,  MANDOLIN TUITION. 
— 699 8986, FOREST HILL. 

MICKY  GREEVE.  Specialist 
drum tuition. —  769 2702. 
MODERN STUDENT BANDS. — 

Bell Music Studios. 478 7685. 
PIANO. — 734 2040. 

RECOMMENDED  TRUMPET 
TUITION. Modern method. — Bell 
Music Studios 478-7685. 

RECORD, TV, Radio Stars stu-
died  VOICE  at  EUROPEAN 
SCHOOL,  voice  test  Career 
advice — 01-794 4085. 

SINGERS  LEARN  PHRASEOLO-
GY_ — 01-622 3632 

SINGERS WHO need that little 
extra to make them professional 
— 0I-622 3632. 

TRUMPET  /  TROMBONE  / 
ARRANGING Tuition  instruments 
supplied  —  Tel  South  13entleet 
3361 
TRUMPET / TUITION.  — Tele-

phone  01-459 2543  Instrument..s 
supplied 
N  

DRUM TUITION 
BEGINNERS /ADVANCED 

LLOYD RYAN 
01-874 8619 

d-

THE SCHOOL OF CONTEMPORARY 
ARRANGING TECHNIQUES 

for the following corespondertre cavries 
The Techniques of Arranging and Orchestra 
lion Improvisation Through Aural Percep-
tion The Schillinger System uf Compote 
bon  New Techniques in Sight•reoding. 
Proctkel Musicianship Also albums oed re• 
cards on 'art edvcotion. Wrote for free 

prospectus to 
SC AT., 31 Havelock Street, London, 
Pleat dote your instrument end the course 

you or interested in 

RECURDS WANTED 
1 per word 

UN WANTED  1.F›  bought / ex 
changed for new  —  SAE  Cub 
Record,' (Purchases), Portneedoe 
Cut ms 

NE W SOUND—LITE MODULATOR 
Converts sound into coloured light-

ing in time with the music. A must 

for every Discotheque und record 

fan.  Kindles up to 800 watts. 

Pocket-size solid state unit. 

Available from your 
<lector or pest free from £14.10.0 

LIGHT SOUND STUDIOS 
61 South Parade, London, W.4 CHI 7220 

Wnuld anyone knowing' the where 
bouts of • whrte 

FENDER TELECASTER 
iolien horn ob. iloYikt ALBEIT HALL 
on 20th NItyv please contort Millar 

Anderson of the 
K W HARTLEY BAND 

os 01-133 4007 or 01 816 3831, øi 
it is of great sentimental yob» 

Reword and no action tolorn 

SOUND EQUIPMENT 
1/- per word 

ACSO, 1%0  - 014701 112,4 M)' r 
i• pmn 
A FENDER, Marshall, Vox, Nei 

mer AmplifleriP A  wantrd  for 
rash. — Top Gear, 01.240 2347. 
ALL  AMPLIFIERS,  ECHO 

UNITS,  etc.  REPAIRED,  OVER-
HAULED.  Quick  service — 529 
0592, 529 0732. 

ALL GOOD quality sound equip• 
merit  purchased  tot  cash  will 
call  Orange. 01-836 0374 
CUSTOM Eltilt.T 1:e0 watt lead 

amp  11,1rgi1111  at  C55  — Tsl ill 
287 1542, it 7 pm 

EXCELLENT  CONDITION.  100 
watt  Impart  amp,  fan  -  3ri 
Grosvenor Road. Wanetead, Ell 
FAL SO watt. PA System, £50 

Nigel  liudston,  5 Walton Drive. 
High Wycombe, Bucks. 

FENDER DUAL showman cabi-
net  Offers over turn  — Harlow 
25915 (evenings) 
MARSHALL/FENDER  and  all 

good amps wanted,  —  Day 345 
4630, evenings 736 4586 
MARSHALL 200 watt  PA  amp 

with two  100 watt 4 x 12 been 
speaker cabinets, 5200  — Barrie 
01 IfAR a534 
MOBILE  DISCOTHEQUE  equip 

ment for  sale  Twin  Garrard 
Decks in finished case. 70W Leak 
Stereo  amp  pair,  4 x 10  Col. 
speakers, 10 in Cabinet speaker 
20W Amp. Microphones, etc  Re 
cords, £160 ono Will only be sold 
as one unit. — BEXhill 2202 
SOUND EQUIPMENT SERVICES 

or modified to any requirement 
JENNING  ELECTRONIC  IN-

DUSTRIES  LTD.,  Service  Dept , 
117-119 Dartford, Kent. Tel 25297 
SPECIALIST  REPAIRS  to 
amplifiers, echos, guitars, organe 
and  microphones  in  Wales,  — 
Clive  Noble,  II  Station  Road, 
Llaniehen, Cardiff, Tel 753911 
TWO CARLSBORO 4 x 12 PA 

Columns  £70 ono  —  Tony 3411 
0366 
VOX SOW pa, excellent value ai 

175. — Tel 743 6873 
WALLACE  AMPLIFIER,  good 

condition £25. — 534 1101 
WATKINS COPYCAT Echo. £14 

—  4fl 7526 

DRUMS 
II- per word 

AJAX KIT, Rogers Pedal  4cces-
sories. extra £50 ono — ftil3 85n2 
ALL  DRUMS  and  accessories 

purchased,  best prices paid.  — 
Dennis Chappel 01-228 4813 
ALL  GOOD  quality  drums  / 

accessories  purchased  for  cash 
Wi:1 call. — Orange. 01-836 0374. 
A LUDWIG, Gretsch or premier 

kit wanted for cash. — Top Gear, 
01-240 2347. 
AMERICAN  ROGERS  CON-

STELLATION. Th c: kit includes a 
dynasionic  snare.  Buck  Rogers 
stands. zildjian cymbals, covers 
Ind a snare and accessories ra w 
£250 ONO.  —  PHONE  IAN  674 
0969, AFTER 6 PM. 
A PREMIER kit £45 

4813 
A PREMIER 22in bass drum aN 

new,  £23  20in  bass drum /20 
141n x 141n tom-tom, £14 — 01-228 
4813 
ASK FOR  Dennis Chappel  for 

second hand bargains, good selec-
tion of kits for £20, also cymbal', 
stands  or  drums,  pedals  cases 
etc.  Part  exchanges  accepted 
Phone anytime — 01-228 4813 
BLACK  AUTOCRAT.  5 drums 

also acc. £48 — 328 6752 
BROADWAY KIT £20  —  01-22b 

1813. 
BUDDY RICH plays Slingerland 

1 have a kit at bargain price of 
£200  pdrt  exchange  accepted, 
phone any time — 01-228 4813 
DRUM KITS, clearance prlce 

also cymbals,  all makes,  acces• 
sories, cases, etc, always in stock 
terms-exchanges. —  Vic O'Brien. 
68 New Oxford Street, W Cl. 01-
580 8316. 
LUDWIG  SNARE,  Trixon  Kit. 

Zildian  Cymbals  Cases  —  854 
0542. 
LUDWIG  SUPER  classic  kit 

plus Z.yldpan Zyn custom cymbals 
cases  Price £180  No near offer) 

43 Bassett FInLINC,  Goresbrook 
Road, Dagenham, Essex 
NINE-DRUM  Premier  outfit 

mn irro rchrome  finish  En 
qu:ries/offers — Welwyn 4669 
PREMIER,  Ludwig  or  similar 

drum  kit  wanted  for  cash.  — 
Kenny (day) R1V 2661. (evenings 
COP 770). 
TRIXON TELSTAR red complete 

£55,  pair  14m  Zsidpans  £15. 
Premier 12m  IT Green, Case £15 
New cases  £5  each.  Snares £9 
Kits wanted for cash — Michaei 
23 Kentish Town Road, Camden 
ZYLDJIAN BARGAINS. — 01-22sh 

ie 1 

—  01-22f' 

RECORDS FOR SALE 
1/- per word 

DO  YOU  live  in  SWEDEN. 
NORWAY,  FINLAND  DENMARK, 
GERMANY  HOLLAÑO  YUGOS-
LAVIA, et-e.' Then try TANDY'S 
famous mall order export servier-
¡Ind get all your records quickly 
and rhs.aply  — Details and free 
nett  at  new  release;  from 
TANDY'S I hi I 20 Wolserhampten 
Road, Warlry  Won estershire 
GUARANTEED  USED  Llis 

Catalogue&  Ceti  Records 
Catalogues  Pertmadoc  Caerne. 
OVERSEAS  customers  supplied 

Free  of  British  Purchase  Tax 
Orders o'er £10 are Post Free. All 
British orders supplied Post Free 
Ron'S Music Shop Ltd, Pioneer 

Market, Ilford Lane Ilford, tues 
RECORD BAZAAR.  50.000 from 

2s  Write  for  lists  —  1142 6 
Argyle St  Glasgow 
RECORD  LENDING  Librar y 

IPE ,h(6111  s  b111C1, prit_ 
t le  Save money  ,t-rid 

sat' for detains  17 Is m, Park 
View  Court,  Fulhdrrs  High  Si, 
Fulham, swe 

INSURANCE 
1/4 pett word  if 

RBDIRICICS INSURANCE Nris 
here  ears.  Vans,  Inairurnerits. 
Mortgagrs, etc  — 01 N48 11141, 81 
1.81  1141  r17  ritirser  Read, 
North Harrow. Middy( 
WE SPECIALISE in  irneediale 

motor  ineuranee  rover  for  all 
&Mats ronnreted with thr inter 
tornmfrit  profession  runtiirt 
Ron Hart. Hart, Griffith inn's and 
Co  S 1 Ceorgr's  !W WI' 
on  IINI 4<a1 Tot  aright « ged1007 
or ill &SA 8253 

mom=  e !Me 

INSTRUMENTS FOR SAIT 
1/- per word 

ALTO SAX AND CASE, ELS. 
FRAMUS  S/A  BASS.  III  1Sin 
speaker, 15 — 692 4',65, eveninge 

BARGAINS  NEW GIBSON LIS 
PAUL  gold top.  1200  ORIGINAL 
gold top (made 1951), 1/25 
with  special  Gibson  DOUBLE 
pick upe, firso -- Tel ine Qs° 

BASS FIDDLE:  UNIDENTIFIED 
BUT  OLD,  FULL  SIZE,  SWELL 
BACK,  SUPERB  CONDITION, 
BEAUTIFUL SOUND. 1150. -- 808 

1193. 
FEND «  STRATOCASTER  170. 

New  12  oiling  folk  118  — 
Michael, 23 Kentleh Town Road, 
Camden 
FINDER TELECASTER, (75 

HUN 2914 
FOLK  GUITAR  by  Clifford 

e,sses.  ebony  finger board,  good 
one. including caer. £45 ono  — 
Menzies.  181  Winehester  Road, 
N 9 
GENUINE GIBSON IS 125 '!lec 

trie/acoustic single pickup.  cello 
body. Ideal Jazz folk guitar  175 
onn —  01.734 3412, 6-5 pm 

GIBSON STEREO 3̀115 1Itit ono 
— Pete, 4 Eimhourne Road, SW17 
GIBSON 330. Immaculate (strap 

case and lead), £120 ono.  228 
8026 
GRETSCH  TENNESSEAN  ibith 

rasa',  Immaculate.  L95 
Sanders,  27  Dupurt  Road,  But 
hage, Leies 
HARMONY  H.75  Very  good 

condition,  155  ono  —  Tel  554 
8147 
HAWK JUMBO guitar, excellent 

condition, £14 ono. — 01497 0740 

LEVIN GOLIATH, Sunburst, £25. 
—  Lane.  11  Whinny GAI Road, 
Skipton. Yorkshire 
LEVIN 12-STRING, a.s new, £75 

lloyer  6-string, fil —  Ascot 
206118 
MULLER  AUTOHARP. 

Chords.  major.  minors  and 
sevenths. 122 ono  —  Tel Faver-
sham 2968, after 8 pm 
RICKENBACKER 12 string. 115rt 

—  HUN 2914 
TENOR MK VI, excellent. 1120 

on,, — Box s792 
VOX  CONTINENTAL,  Star,  185, 

- KEL 4320. 
VOX ESCORT Bass, immaculate. 

£35 ono  Ilofner Verithin,  good, 
£25 ono. — Tony, 670 6500 after 
630 pm 
WEN SAPPHIRE 12 string, case. 

vge. £27 ono — 01-698 1664. 
1951 TELECASTER, perfect eon 
dition  — HUN 2914, 

INSTRUMENTS WANTED 
11- per word 

A FENDER, Gibron guitar, wad,' 
bass, urgently required for cash 
—Top Gear, 01-240 2118 
ALL GOOD quaLty equinme.it 

pur(hamed for cash.  Will call. — 
orange DI-836.0374. 
CASH PAID for PA. units and 

has  guitar  amplifiers  — REG 
7654 
CLARINETS,  FLUTES,  OBOES, 

TRUMPETS  and  good  TENORS 
wanted  urgently.  —  PAN  33;37 
Wardour  Street,  W 1 GER  1578 
)r WOR 0653, alter 7 p.m 
GIBSON/FENDER  guitars  and 

basses wanted  —  Day 385 4630, 
evenings 736 45**i 
GIBSON,  FENDER,  Marshall 

Vox  guitars,  bass  guitars  and 
emplifiers  wanted  for  cash  — 
Phone  R1V 2661  day.  COP 7701 
evening 
GOOD  GUITARS,  AMPLIFIERS 

and  all  Group  Equipment  for 
cash Will call and collect. — GER 
1578 
GUITARS 3nd amplifiers wanted 

for  instant  cash  Will  collect. 
London area — 01.854 7911 
WANTED: BASS pickup  Fender 

precision.  jiaz.z.  Telecaster, Mus-
tang type  — Phone 01-888 9374 
WANTED for cash. S/H Fender 

Gibson  type  guitars.  amplifiers, 
organs,  drum  kits.  Will  call  in 
Midland% area. —Keith Mansfield 
26976 

INSTRUMENT REPAIRS 
1/4 per word 

A BEAUTIFUL JOB, Overhauls. 
Relacquering  5-7  days  by  ap 
pointment.  Saxophones  wood 
winds/brass  —  KEN  TOOTELL, 
LESLIE  EVANS,  '275  ColneY 
Hatch Lane. 1 ondurs, N li  Enter. 
prise 4137 

ALL  GUITAR  Repairs  retret 
tong  new  necks.  fingerboards, 
'('Polishing. —  Grimshave Guitars 
1?  Great  Pouiteney  Street.  WI 
REGent 3751 

,M11111 .1-

ORGANS 
- per word 

ALL GOOD quail(' organs pur• 
ehltbed  fur cash  WI I call  — 
Orange  01 V36 0)74 
ATTACK - PERCUSSION for 

make or organ* Plug-in Unit est. 
wiring  neeeeeary  Protected  by 
World Patente 25 gns  Send tor 
details uf this  and other .11IN. 
WINGS  Products and  address of 
our  nearest  dcalut  JE W, 
WINGS  ELECRONIC  INDUSTRIES 
LTD. ill 119 Dartford Road  Dent 
f(-rd  Kent  Telephone 25297 
FOR  HIRE  Hammond  C3 with 

IR 40  Ala.  0 Hit MlflOrtd  14102 
with. %Itrttiut P1t 40  —  Finchlry 
43;6 

HAMMOND  A100  rent.-  inatru 
men:. 18 months. «Id  £in)0 nnig 
Poole 211» 

QUICK  SALE,  Hammond  1.101$ 
s.  --  brighton 
VOX BIRD, Watkins, Parilsa 

similar nritans wanted for east' 
-- REU 7644 
WEN TELSTAR, GOOD C0140/-

T1014. tne Tri 0114 tees 

e 

/GET ANEW 
SOUND 

FOR XMAS! 
Cbeim+.• heola 

>intern PevelPi 
opeeb•ti pius 
mewl, 

s•mil Deet• •4efe.p/Illeri. NM. 
itbirte grey 

ROTOSOUND TAM109.40 1113  

ROTOSOUND 
SHOWROOMS 

22 Df.NPA MIK ST., LONDON, W C 2 
Tilephefer. 01-240 0636/7 

ALPAT 
HOPP4Ellt Veriftwig. Iwo 
GUILD Stminotr, éminesc 
puiten  ligloffletisike 
VOX SCEPTRE 12-onng 
VOX noniron, edi felt 
HOVER 12-striiig 
HOFNER v3 
HARMONY M73 
HOfNER Prefix:lent In. 
eGMOND boss 
TOP 20 Sass 
UTURAMA 
EXO Range 12-strartg 
VOX Mbecrosim 
WRNS Solid. 2 pity/Rs, two 

AMPS 
DALLAS 15-w lot‘, mew 
DALLAS 15-w Sou Cab 
DALLAS President 50-010  Ss)* 
complete, new  CM 10.0 

DALLAS Ruccaneer 40-leed. MIMI a t 10 0 
MARSHALL IS  complete  l39.10 
VOX 50.w Lead Tep, Sold Stele C50 00 
SELMER datemasrer T4Jp 
VOX 5-channel 50-w.  A To  g 
vOit 30 Super treats Top  £35. DO 
HOHNit Clavrnett Il CAS 10 0 
DYNACHORD  eckuchard Echo:. 
INN LIS 00 

21 PLUMSTEAD ROAD, SITS 
01-1134 M t 

LIS 100 
£E.S.10 0 
£39 10 0 
(AO 00 
132 100 
£27.10 
CT/ 10.0 
L45 100 
CIS 100 
C15100 
t/1P 100 
L11110.0 
£27 10 0 
£33 00 
C20 00 

£18.100 
114100 

e 

ALL TYPES AMPLIFEIS 
PIPAIRED, OVEINAUIED 
24-110M REPAIR SIIIVICE_S 
SOUND ELECTRONICS 
90 Foothill Road, finabury Petit 

London. N.4 
(01) 272 0352 

m 

SOUND CENTRE 
Wyse*  CAUteine 
lakiememe 

GillSON Les Paul 
Git5ON 5.G Sffliel 
GISSON S G. Awe* 
CASSON Stereo 
GilISON E 8.3 
GISSON 335 
FENDER Strotocoster, sunburst 
FENDER sevarecoster, biue 
FFNDER Stratocoster, pinb 

NDER land Metsfe• A. 
NEW FfN0(1111estiftab 
FE   =  

FENDER Pr a Ileverb Amea fter 
FINDER Tremclux 
CoinphAt P ik Srsterno by Coildr--. 

Impact Pori, Sound City 
Stihrtit-Viatt complete 100--e P ii, esteem% 

1119 ens 1 Ow «I from Germany at Trod* Pewit Nvie 
Ecolette P A trope 

New Sonclyne Or  Gebènerès, 40, BO end 
140- w models —NOW IN STOCK 

Lao pae• 
11er peer 
La osibce 
ti n 
t14.$ 
114-) 
C93 
t100 
te) 

ili fflaum m 

DOC HUNT lot, 
THE L. Vi H PERCUSSION 
HIRING SERVICE o.okab4e 
00 Oil r•PtiltOtge pros matt  r-

aget%  recording Outlet At 
etc Writs far porttcuiers. 

ALL MAKES 
OF. DRUMS AND EQUIPMENT 
THE DOC S EASY TERMS 

DRUMS AND OtD O AR BOUGHT 
FOR CASH 

14 lealtGpitiel  IttDet:ere.;  ts4i 
trrtiulS  HUNT 00ft Pg1 k.C!b  r451 

EXCHANGIS  RISP**e'es"; 
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NEVER MIND 

THE STRINGS 

DAD BOUGHT 

• • • TODAY 

e 

Raeaid 15 H. DOODLE SASS  £135 
eves. LUOWIG 1.4 Sky Moe. ',nth Foes 
ci.woboks  CM) 
S )4 PARMA Comport Seigle Monual tl2S 
FAIlfISA Deof manual os new  C300 

110orr téCi 
£115 

115 gns 
£13.5 
L̀90 
C110 

MAURICE RACQUET 

TOP 
GEAR 
S DE N M ARK STREET 

LO ND O N, W.C.2 

Clutt of, Chorine Cross Rood) 

Phone 01 440 211 8/2347 

us4•0e. 3351. Ow. • &stunt Mess (15$ 
elleelejbee %II 4illiceel D. Altefflard e MS 
01111SCIN ke 11111113* pedecs cows Cl  
Cate«  aim -educed 10 
OPItient I>1111‘14 Fisorbod iburst be MI 
Feol0“ Tekacasier wombs mock s'biborit (115 

tateemor iebiles gerbil 
11,41111“ %ream Mope cu vogue, beni  COS 
NEON ammo* bbs. es ram, ewe  010 
elPy fl Proseit.eoi Ilosem emeret loom  C90 
Nett Tedecessor Ism emu type  t133 
e/VOtt 5-411risse San t burst Pare  £145 
erlIt1101 Itenesemeers ear Mimeos  OM 
.111111C14 Creuble Arus...ortary, cime ctS 
*line's %sole. Iless reduced se  G'S 
GUILD les Peer. MIPS model  t133 
protteee (skillet* Amulet com «see K75 
EPIPtieiNE t wok Iler.t4,r,peod  ile 
IKTILI4e1K-IC 1181L cam poetic,  £133 
110ANIACIdt 2 Pa coos geed  (1010 
•ILAJoun %Mr $an  P tt C eCed  (311 

C A RLS B RCI 

(AittS11t0 KILN. ts_P Amp  99 re 
cArtsu) loe. a-geed PA Adois 112 gin 
COM.SIIRO Os , P Ate  731pm 
CARLS•EN 2%1S LP Caboose  14 grn 
CAltUNK̀ aa1.5 lees Cekerepr  te rm 

ss12 P& Cells pa«  ors 
CAJU " W Sous Clew«  erso 
mArshALL nee,. A Some tee mum « C173 
tat/41'1.4UL 402 Loved Cietbeiel  tS3 
iittesnidut 100w Loup lap as new  caS 
SOUND C.Ift 100oos P a raspier*  C110 
m et; owe showmen hIS lansene tr5 
sa ws niee P * Arlie Mo der eel  C65 
SetMIER Tries, n kas ictiest type  cAs 
se mi :digs« bout so sap•vee  CSC 
YOXS4101014 eovei Gvarasimart. TO> Top £75 
V0.2 Sucre** Cubed. 4$12% f berm  £75 
1r04 S Isese rawyareeedo Sees Amp Top £70 
t'Ca 402 PA Ctwit Speeds. on new  C1PS 
VOlk 40 Mao Unit. curopbeie. boreffl £73 
%Oa AC101. "morel erow  LSO 
%el (eesbutemboil liworegol r)ruor%  C149 
LUDNAG Super Clem( ad Sdlirr. &die 
Custom •C2 Zatikisms siisoi, caws  C250 

sinyGeslamo 6-dres. I. Geeing* more 
eve  biers's. stool  L32S 

TOP GEAR 
5 DENMARK STREIT. W.C.2 

MICROPHONES 
It SL 0 Orate« WW1 
SKIJII Dynamic 15) SSA 
SWURE Dream« 8545 
SEVER Dynamic 
FOSTE1 Dyeeleic OF/_7211C 
?ANON Dreamt M1A047 with 
table *end  £9.1 5 0 
FANON Dynsmmic AttC32 Quoi 
-.In* Nail* steed  (10.13 .0 

retool Oye c Pond 5341  £7 7.0 
IMO I+ecr.y bese foot stand  E9 00 
GROSO Crysiol Micro  Siond  £9 90 

G. SCARTH LTD. 
55 Charing Crass Rood. London. 
VV C 2  01-437 7241 

Open ail day Saturday 

•  • •• Mele. 

TERRY WALSH & 
BOBBY KEVIN 

HONNEI  ledric Poona 
S.14 MAItSit ALL Speeepr Gobroteo 
é  toper, VP's 
FENDER Mu mma, Sal 

frt.:Celt km tiou, s'm 
FINDelt Str o m . 51H 

Oki NSA( WI S. P1 
1401 ADA 1 itv see au«  very teeed 
'ohm  24 gm 
vtlGA 4-4roeig orewto ionjo. inmate 
Isle cord  £150 

caoSer Sion*. Seep S. Pi  £50 
rEltADA. tRC1 FRAMUS ifYIN HOYE« err_ 

12-mm0 and bombes én stoci 
Leon  tedlissi 

-Î 
1.21 0.0 
E111.111.0 
133. 00 
(211. 00 

e o 

ftNDER STRATOCASTElt AS NEW t 130 
GLUON E112 SASS. NEW  1165 
GRETSCH TENNESSEAN. NEW  C130 
tPIPIIONE RTVOU SASS, NeW  (163 
HOP>«, VERITHIN, GOOD CONO £35 
LEAD IL BASS GUITARS FROM £20 
mAILSHALL 20 AMP TOP  £25 
m*ISHALL SASS C.A15 (if-COVERS) £10 
MASDIALL 100 AMP I CAII1  £220 
VOX CONQUEROR AMP & U1  £120 
VOX T40 AMP I SASS CAS.  It° 
SttmER 50 AMP & GOLIATH CAS  (95 
VOX FOUNDATION SASS (AIS. £.40 
SHURE Slit° SETO AG M110ES. 
NEW IL SECONDHAND 

PRIMER litÀ 0( MATT COMPLETE 1130 
PREMIFR AQUAMARINE_ COMPLETE £100 
AJAX WHITE PEARL COMPLETE  £60 
GRETSCH NAME SAND KIT. NEW £300 
COMMIT! KITS FROM  £30 

ALL GEAR FOR HIRE 
1116e emuitcHritu) ROAD 

ACTON, W.3  992 7324 

Selmer 
Musical 

Instruments 
?;eSs Ltd  S 

DRUM KITS 

Premier 
M ET    

YAMAHA 
CALLI N G ALL ORGANISTS . . . Have you heard 
the new LOWREY AUTO RHYTHM UNIT (Model 
ARK 1) 19, amazingly realistic te mpos for just 
£1 57? Call in for o demo any time. 

REPAIRS AND OVERHAULS A SPECIALITY FIRST-CLASS WORKSHOPS 
SKILLED CRAFTSMEN. HIRE PURCHASE - PART EXCHANGES 

INSTRU MENTS BOUGHT FOR CASH 

11 4.11 6 Charing Cross Road, W.C.2, 01 -240 3386 

Open 9 30-6 Weekdays. All doy Sots. (Thurs. after 1 p. m. until 6 p. m. 
Repairs and pay ments only) 

R os e M orris 

SHOWROOMS 

SALE SAL 
GUITARS 

GIBSON Igrebird 
GIILSON &G. Storbdord 
EK 0 Folk Guitar 
GRETSCH Hollow Body 
GUILD Duane Eddy 
GUILD D.40, mip 
EPIPHONE Rive& Sass 
(KO boss Guider 
Pft4/ZrER Precision less 
GlrETSCH Feik Guiéer 
MANUS Seas Guitar 
PRAM'S 2 eV* 
IRONS Nino S•nlc 
NOYES 12-etréosg 
12-siring Guitar 
FENDER Palomino. new 
FENDER MotV. new 
EKO >open 3 pèck-up, new 
(KO Dragon 2 pick-up, new 
EKO Ross Guitar, new 
»OffgER Colorome 

AMPLIFICATION 
VOX Cabinets from 
MARSHALL 2 a 12 cols., pair 
GILSON Meru.), Arrip/Cob 
WEM E R 30 Amp/Cob 
IMPACT Cabinet 
VOX Speakers Cols., pr 
VOX Speaker COis, pm 

FENDER bandmaster Amp 

£170 

£12 
£120 
£113 
£100 
C490 
C.30 
£105 

£27 
£27 
£211 
£15 
£100 
C90 
£33 
£30 
CSO 
£15 

£35 
£75 
LIS 
£30 
£S0 

CAS 
£110 

VOX A.0 30 Cobs_ from 
PRESIDENT Amp 
PRESIDENT Cabinet 
IMPACT Leod Cobinet 
WEM Reverb P A. Amp 
MARSHALL 200 P.A. Amp 
MARSHALL 100-wort P.A. Amp 

WCIODW1ND AND IlltASS 
SELMER Mk VI Alto 
BUESCHER Aristocrat Alto 
CONN Underslung Alto 
PENNSYLVANIA Alto 
DEARMAN Tenor 
NEW KING Tenor 

£30 
CAS 
£40 
£40 
LS 5 
£110 
C95 

£71 
£72 
£7S 
C45 
£60 
£40 

CLARINETS from 
BUFFET Flute 
CONN ConstellatIon Trumpet 
HOLTON Trumpet  . 
HOWARTH Sop and Cosa 
MELODY MAKER Trumpet 
KING Solvertone Trombone 
HOLTON lb - F Trombonia 

DRUMS 
AUTOCRAT four drums 
OLYMPIC four drums 
OLYMPIC throe drums 
PREMIER fOUf drums 
TRIXON Drum Kit 
LUDWIG 400 Snore 
VISCOUNT Vibraphone 

C111 
C.30 
£150 
£60 

£12 
C60 
£240 

Clé 
£43 
£27 
C.S4) 
£70 

£411 

81-83 SHAFTESBURY AVE. LONDON, W.1 Tel GERrard 2211 

Open 9 30 a m -6 p m  • Hire Purchase Facilities 
Mon to Sat  • Part Exchange • Repairs & Overhauls 

ne 

• 

W orld's best Blues Harp 

Write for full information to: 
SACHER MUSIC, Steinenvorstadt 53 
CH-4000 Bosel  Switzerland 

e 

34 NE W COMPTON ST. WC2  01 8360374 
eltAlittia  OltAtillt M M. UP CAT beki 
491114 ICO Os CHUJOIGt PUStiSNUIS 

GUITARS 

GIBS O N Origino! Li; 
Custom, 3 p/ups 

GIBSON Original  Les 
Standard 

GIBS ON Custom Shire° 

GIBS ON ES175D, blonde 

GIBS ON E5335 

GIBS ON SG Junior 

Paul 
£400 

Paul 
£220 
cilio  
LISO 
LISO 
£100 

GIBSON Let Paul Special, ()rig £125 
GIBS ON ES125TDC  £110 

GIBS O N ES330 

GIBS ON 143 12-string 

FENDER Telecaster 

FENDER Mustong 
FENDER Strotocaster 

FE NDER Jozzenoster 

£10S 
£100 
£100 
£65 
LIS 
LIS 

FENDER Villager 12-string  £110 

SHAFTESBURY Guitars from  £.40 
neRee-eMeem .neb •-• ••• •••  •••• - .1.-••• ffl •.- -41 

NE W DA NELECTR O LONG HORNS 

in stock Boss, Guitar Six-string 

SASS GUITARS 
GIBSON Original Violin loss 
GIBS ON ESO 

FE NDER Jora, block 

FE NDER  Jai/ lass, 
O ur Di e 

£300 

£100 

£125 

metallic 

£130 

FENDER Precision, sunburst 

FENDER Telecaster Bass 

FE NDER Telecoster Boss, new 

THE FIRST RELEASES 

FRoi=rizeri AR 

THIS FRI D AY 

The Influence: "I W A N 

The Contrast: "HEY, 

W AY TO SAY G O 

Anyone pruducing o 

records in the shop 

count of £5 on any 
£3 O 

100 

£110 

£130 

N THE 

E OUT 

T TO L W' 

THAT'S N O 

OE M E" 

ny of the above 

on obIc.in o dis. 

purchase above 

Send your Oa 
envelope for fi 

and fre• 

MANY SEC ONDHAND AMPLIFIERS IN 
W A NTED FOR CASH SEC ONDHAN 

griped,  oddrrued 

ee Orange Bode é 
ronge Shelters 

ST OCK 

D GEAR 

SECONDHAND GUITARS 
fender Museum. Custom, iwwrioc  It SS 
Fender Jaaarusaster. perfect  £125 
Gibson 330, érnmoculete  £1 25 
Grelsch (Van Epps). teleisse  £11) 
Greeds 2 ph, Les Pouf copy  C143 
Gibes« Melody Maker. 2 p/to  C121 
Feeder Corker, Jumbo. irnafter  £100 
Fender Cement red Ante, Tosierostorr £1211 
Orelreahevie 2 p/iis, temo-oce IS 

Feeder IOW , sect very good  £11$ 
lipipiNfe« TelesitSpi new  tl 7; 
W es.» "Asp% eicon•nt  £135 

= Capoiese very good roe  £110 
Cho. Adages Lonesome's  E5 

«bum 11400 lurebse and pu C110 
tiersabistfter 3 pits. irsceSent  C90 
Guild TIf.X3 DP. 2 p/is, own«.  C100 
Fro:emus Jumbo, os new  £30 
Sums Joss Spill Seek. y Q e 
burns TR2, bargain, os new  £45 
Hefner Verithhn, croo•ce from  £25 

SICONDHAND SASS GUITARS 
apipherie Ilveth, choke from 
Keno, Verfthin lots  £30 
Ampeg FreHed Sets  £145 
Amp,. 'relies, boss, rare  £140 
Gibson tle0, ionrnoc  £110 
Hoestrem 11-str. Sots, ornmoc & CO» £55 
Kilns, now, shop sod. borpoiro 

SECONDHAND DRUMS 
Slisto•flowd atOMPOrti Sparkle Kit £210 
Premier kit, with Ludwig snore  C90 

ORGANS 
'Heiner C beet C Electric Phase  t 3 3 

33/3F WAS10041111 St111111 LONDON W 
14804ii tosmiNr.0 Al t  . e * 

WS, 01 ?)4 F454 
01.43P 13P11 

01- WOO 04133 oweeole. MUSICAL 
INSTRUMENTS 

FOAMS Ciffleed, n a fl U 

Selmer Capri Orspers. as new 
Welt« Duel Monuel, buflt-se 
Arbiter rone-doeertsoodi tow., or* 
Veit Duel Mersoel, bargee, 
Vet Duel monuol (pitied», 

CI 3$ 
£1U 
t4S 
MOO 
£110 

yea Centwientel, dimmer filo 
* 111K ONION A NO A IMPUF1CA DON 
1p  410 «fdufflita. pepr, 1111M1104  LSO 
vet  Mee Super Twits C q Ofede  £30  
Seem« 'Nimbi, NU«. Seen. bee  US 
Fettle, Pm **verb, es MVP  000 
SO-uo Saes Amp.  Cells, or 
hod« Treireelust. rompieie 
4 11 Esopey Cebiosees new, eecti 
Vex Super "'swiss Coeteel owl* Annot 
Pende, tram/4o e Speak ef the 
Vex Swpremr Cab.. desist 
Imp., I 0 0111/  P.A Amp 
Vox lgovwdetten Spire U. 'me« 
Impact 4.12 Cabinet vorgy good ten 
d o.' choice et 

Impact 100-w Amp berpre9 
SA /I OftOONES 

Wm,' Mk. 6 11-orltitioe 
Selmer Mk. 6 Ye w 
Debief tart LO W A, troiffloc.,tore 
Selmer Mork 6 Seisms**, . c 
Adoloase Mari, overhauled 
Pena Towers. elbow.. hem 
Super Demmer% Tease. vg r 
Ulit.L. A s as new 
Adolphe Tee«. Wyse 
Suosslese Tacar. etc 
Selmer Mk VI Terser, esc 
Selmer Mk VI Tamer ,es« boys 

ALL GOOD AMPLIFIER , SPEAKER CABINETS ANO 
INSTRU MENTS W ANTED FOR CASH 

£o13 
(73 
£31 
£35 
£30 
LAS 
tà 
£40 

t43 
COO 

£710 
£123 
CI TO 
K110 
US 
£45 
£40 
£S3 
£43 
£io3 
£133 
£143 

*IVOR MAIRANTS * 
Britdins  leadin• Guitar Ex•ert 

Is proud to announce new delivery of 

THE WORLD'S FINEST AMP 
There is no equal to STANDEL 

LIRERS 

Far StucTso con d P A Sritospro 
STI.16,0 121t inc. cover and fo. ut &wort, 
STUDIO 241 „ 
CUSTOM ISR 
IMPERIAL 151 

1, 

•I • • 

• 

dr0  •I  ore 

MASTER CONTROL & 2 sound prosectors 
Directly impartecifrorn the US 
Only abrooriabie from 

150 roe 
700 pm. 
220 owe. 
230 pm 
350 

'MINA A'TS NI'S I I 11%. .%718 I? 
$6 RATHSONt PLACE, LONDON WI? AI  TEI. 01 436 I 411 
Deem DII der Sat  MAIL O M savia leered lee T CLk_ 

diummommom«111111111111I 
••• • • •••• •• 

111 LAST BENDABLE BASS GUITAR STRINGS 
EXACTLY WHAT BASS GUITARISTS 
HAVE BEEN WAITING FOR... 
ROTOSOOND OF COURSE 

• 

..--•••••••• 

.1•13‘ 

Dix 
e 

AT YOUR ROT 

"MULT1CORE 
the dt-itring  bou Goitof set Vol th 
bendoble Action ond entsrely New 

Sound Avaitable in Itoundwound 
Flatwound end Mock. Nylon, ond on 
fout ceffefeet 'cobs len•aetts-bhost, 
eneckurn, long and exits() bang 

£7.11.1 • 

UND DEALER 

CENTRE POINT SHOWROOMS 
CHRISTMAS FAIR 
NOW ON! 

COME FEAST Y OUR EARS 
Geis. 

COSSACK Mint Guitars 
FOLK Type Guitars from 
HOFNER Colorismo I 
HOFNER C.oloramo 11 
HOFNER Col000MCI Il 
BALDWIN loss Gustaf Pock-ups 
BURNS GB 66, as new 
WRNS GS 66 de Juice ber, p/ir 
SAID WIN Vob.a Slims Guettir 
BALDWIN Vobro Slum lots 
FENbER Telecasts'. nonis  
WATKINS Copycat new 
WATKINS Shadows bite 
S/14 VENOM Teiecoster 
GIBSON £52 C Sou. cherry red. 69/20 
terbIll with Gibson case 

BALDWIN 50-waft Sees Tops 
MARSHALL 200 P.A. Top, new 
TORNADO Combo Onion 
BURNS Orbit 6. wens« 
SALDW1N ExI wil , S'S 
TORNADO Combo Organ 
SIMMS WATT too", P A complete, 
2 41'12 cots  109 

7tero WEM 4 io 10 cols.. es non,  33 
2 SiMmS WATT dfii  cal Speekers  RIP 
STAGE Two Top  60 
STAGE %tee lop 
PARK P A. 50 Two Cols  113 
Cfr-RETS01 4 Drums. ftu **rip  199 
GRITSCH Kàti. new, di ccricdes  
IIALDWIN CLIO/pm Ions «Mst sh. Pe 
rote speakers, 30-wel  LSO 

BALDWIN 35 °ego% sane cosbuises, 3 
eon 4 bigots, 40 worts  260 

LESLIE 145 Cc4bio 40 we.'  2/1 
HOWARD Cambo Oeban  offlp  109 
EIROS Electric teed Oleo*,  30 
TLWOR Lome Oaths  I é 
puTtjtAMA  Gboesso pi4  ICi 
VO Cerorusererol Double destovw1  2» 

6 
9 
13 
19 
23 
3 
45 
33 

79 
79 
11.5 
48 
28 
85 

733 
30 
150 
100 
7$ 
2,11 
132 

P. A  Gear: Lets, Lits, Lets. ell en 
darn  %VI M - H4 W ATT - IMPACT 

SOUND CITY - TRIU MPH - SU MS - 

W ATT 
004 bees¡os  dolsrwi  Cameo* 
ism%  S A de Wen «ma, a Ism  
onis  111YL• 

WEAsit P & Gear, 100 se 1,000 wens 
WU.% P A 40 Amps 
WI** P A. 100 Amps 
WIN Super PA Amps 
WEM Columba from 
IMPACT lap*. 10e 
IMPACT 60 we* P A s 
IMPACT 4s 13 Cesuffles 
SOVAI City P A Ovao.›IL 101>ebee 
4 12 44is  ?ilf• 
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SOUND Ory 200 met P 1101 0. I 

NI WATT P 100 
pia 1w2  373 AtrIciv :i 200   

lb« "gum 4 s 12 felt  r 4 
1:Arm ewteeT7.4.641leiteorlido t o arts  3.6 

sninWwimtiol 11A40veoseileddsom st _we :shresse.  b) I) Cmi  

etirlilb l 2 .0 C Obleito :  ot erik  IV% 

• 

4i 

sollefids: vs.mithOmenAlodeit 

EEC' Tire.* Sesiolioels.i 
petmittompee  einsobla ILO P Do‘sos. »se 

11/0 
IlleNS ICI ma* lass tiolos quesoisee lee 

Peues  iititttee*C1 74eN11 -  PVIIP04&111111 
10W1 LOW' HP bowed boo. 

BALDWIN SHOWROOMS 
CENTRE P OI NT, 20-21 ST. GILES HI GH ST, 
LONDON, W.C.2. 014136 1000 
9.30-6 p.m. O pen all &iv Soulitinv 13 



Pact 4ii--Mht.()DY MAKER. November 29. Igtiti 

HAROLD DAVISON PRESENTS 

PR! 

THE ONLY CONCERT IN GREAT 
BRITAIN BY THE FANTASTIC 

CROSBY, STILLS, 
NASH & YOUNG 
LONDON ROYAL ALBERT HALL 

TUESDAY, 6 JANUARY at 7.30p.m. 
TICKETS: 5/- (standing), 8/-, 10/-, 

15/-, 21 /-, 25/-, 30/-
All bookable ¡ri advance from Harold 
Davison Ltd , 235-241  Regent Street, 
London, 1A/1, also from Royal Albert Hall 
Box Otlice and usual ticket agents. 

'911.111111.MI MI 

REGGAE R VAL 
'TO ROCK OR 
RIFTT 11 1%1 C ROT) 

Gies cr eEIGDiarnonds 
are agirliThest friend... 

lgo ig eropet  

. . 

11H05 from 13 te IL300  I 

but be sure 
they're from 

THE HOUSE OF 

64-66 Onford St 

* FULLY GUARANTEED 

* FREE INSUkANC 

* NO EYTRA CHARGE 
FOR EXTENDED CREDIT 

Shown here are two ring 
designs  taken  from  the 
hundreds illustrated in our 
beautiful 56-page coloured 
brochure Send for your 
copy today  It s FREE 
and without obligation. 

SPECIAL speedy service for ALL Il M 
F( RCES and customers abroad 

POST TODAY SEND NO MONEY NO DEPOSIT 
immi mum mow anws mum wi 

CILSTA  !Leedom)  Lid.,  (ML.M.11)). 64/116 
Oxford Street, 1.4111140A, W.I. Moose mid fate 
RING AND WATCH CA/ M.00 W 
dn. goon.pe, 

NA M 
b 4111.(1) 

ADDitliSS 

with Fin 

1111 MIP  M OW MI MI M M. M a .  = I MP U M .  I 
MMhI 

REGGAE --- is it a rival to rock, or rhythmic rot? This is the question 
pop fans must be asking themselves as we see yesterday's joke music 
taking over the chart. 
While I have nothing against West Indian pop — a lot of it is fun and 

good dance music ---- it's " skinhead " associations are odious to any 
half-educated mind, anethe sudden fantastic lowering of musical 
standards, after such a long fight to improve them, can only be a 
disappointment. 
But perhaps Reggae will get better  that tenor solo on " Return Of 

Django  and  the 
cellos  on  Jimmy 
Cliff's hit are good 
omens for the future! 
ERIC  WENT 

WORTH,'  Oldham, Ame  

Lanes. 

WHY MUST a few people 
at concerts  burst  into a 
ripple of applause after a 
few bars of almost every 
number as they did at Judy 
Collins concert. 
It ruins the mood, beauty 

and feeling -of these songs. 
They are not clapping the 
singer, merely the fact that 
they  themselves  are  so 
clever in recognising  the 
songs. 
A little more considera-

tion should be shown not 
only for others but for the 
artist —GRAHAM RITCHIE, 
Guildford, Surrey. 

MA1111111; 
Write to Melody Maker, 161 Fleet Street, 
ECO. You could win your favourite album_ 

our 

London Evening Stranded, 
make  strange  belellows 
Yet we find both leering 
blank et  disappre ffl  of 
various factors in the Royal 
Variety  Performance  and 
its  performers.  Are  they 
right to do so? 
Does the outburst of His 

Highness The Royal Mouth-
piece show discourtesy to 

THE  STANDARD  of  the  Queen,  for  this  is, 
groups  in  Scotland  in ostensibly,  her  show  — 
general and in Glasgow in under her patronage? Is it 
particular  is  abnormally  not  akin  to  telling  the 

hostess  that  her  drinks 
high  and  we  have  also   MAYALL: stink"' 
produced  the  best,  most el greatest band  
exciting and dynamic live  Should  Connolly  treat 

Trash.  supergroup. They just make  normal vehicle for a criti-
this  annual  event  as  a group  in Britain,  namely  MIGHTY BABY aren't a 

Don't  he  surprised  if  great music. It would be a que; ignoring the purpose, 
Glasgow turns out to be.  shame if their exceptionally  the context and reason for 
another  Liverpool,  only  fine debut album is over-  the gathering together of 
much  better.  —  JOHN  looked  in the deluge  of  such  a  vast  array  of 
BURNS, Glasgow, Scotland.  releases just because they  international talent? Would 

aren't a name group. — J.  not a report, as opposed to 
LISTEN TO Blue Mink's  SHERIDAN, Harlow, Essex.  a critique,  he  the  more 

"Melting  Pot"  and  hear  charitable  attitude  to  a 
Madeline  Bell's  superb  FLA MING  YOUTH'S  great charity occasion? 
voice.  It's  a wonder  all  "Ark 2" has set a new  Are the stars not right at 
Madel ine's  other  records  standard in pop lyrics and  their sense of hurt at both 
weren't smash hits. It can't  must  be the most superb  attacks?  And  are  they 
be choice of material — the  group album in years.  not correct in asking what 
Supremes got " I'm Gonna  For  my  money  they  contribution  Connolly  has 
Make You Love Me" into  really do merit the tag of  made to his own profes-
the charts after Madeline  " supergroup"  and  with  sion's benevolent needs b> 
had recorded a marvellous  albums  like - " Ark  2"  his  own  writing  —  or 

and in my opinion —  around  there really  does  whether the Prince would 
superior  version  of  the  seem hope of new diree-  have been party to fund 
song.  tions in pop music. — lAN  raising had he not  been 
Some of the world's top  MOSS, Tochnorden. Yorks.  paid  a salary  for  his 

singers choose Madeline to  services,  however  under-
help provide the backing on ARE THERE any serious  paid he may have felt? 
their discs. The only answer  minded musicians available LES PERRIN, London, W.1 
to' why she hasn't had the  interested in forming a new 
hits is lack of promotion  band  dedicated  to  the  W HATEVER  Prince 
especially on television, bringing back of the sweet,  Philip's  opinion  may  he, — 
SUE  CHISFIOLM,  Whets- swing  dance  music  so  nobody can deny that Tom 
tone, Leicester.  popular in the second half  Jones has done more for 

of tire 1930s?  this  country's  economy, 
PRAISE MUST surely be  They must be dedicated  dollar wise, than the major-

given to what must be John  to  proper  decent  dance  ity  of  " small  business 
Mayall's greatest  band  to  music to ptay and listen to.  men." 
date. At last someone is  1 have no time whatsoever  Tom's  tolerance  and 
producing  good,  acoustic,  for this vile pop rubbish. —  humour  over  the  wholt 
authentic  sounds  that  BASIL  WiLSON,  25  incident is to his everlast-
don't  deafen  the  listener  Teign mouth  Road,  mg credit, obviously due to 
with a barrage of amplified  Brixkhurst, Gosport, liants, his own great talent and in 
distortion. It is nice to see  the loyalty of his fans. 
some real  music  on  the  _  PHILUP  and  JUNE TUCKER,  Waltham 
scene  for  a change.  —  Ray  Connolly.  of  the  Cross, Herts 
ROGER  CLITHEROW, 
Brentford Middx. 

HOW  REFRESHING  to 
read  the  letter  from  H. 
Morris of Wales who feels 
very  strongly  about  the 
lack  of  credit  given  to 
songwriters. It seems that 
the success of some records 
in the charts is attributed 
solely to the groups without 
a thought for the talented 
mind that initially creates 
the hit sounds, What about 
a top  twenty  of  song-
writers?  —  LYNETTE 
YEOMAN, London W I 1. 

PRINCE 

MILLER REVIVAL 
WHAT A wonderful tribute to the 
late Glenn Miller. Thank you MM. 
There has been a steady revival 
over the past year or so in the 
Miller sound and it appears to be 
growing stronger. There's a change 
on th f way and this could be it. — 
A. smiTH, Romford, Essex. 

• 

• 

ROYAL ALBERT HALL 
General /Wan ner Flatel J Mundy 

SUNDAY. DECEMBER 7. at 3 p.m. 
Robert Patersoo presents 

EXTRA CONCERT BY PUBLIC DEMAND 

MANITAS DE PLATA 
• 

THE WORLD'S GREATEST 
FLAMENCO GUITARIST 

7 6 to 42/- NOW ON SALE (01-589 8212) Pi Agerits 

PROVINCIAL TOUR, 1969 
WED.,  NOV. 26th  LEICESTER 

DE MONTFORT HALL 

THURS., NOV. 27th  SOUTHEND 
CLIFFS PAVILION 

SA r,  NOV. 29th  WALTHAMSTO W 
GRANADA THEATRE 

SUN.,  NOV. 30th  SUNDERLAND 
EMPIRE THEATRE 

MON., DEC.  1st  BRIGHTON 
THE DOME 

TUES., DEC.  2nd SHEFFIELD 
OVAL HALL 

WED.,  DEC.  3rd  MANCHESTER 
FREE TRADE HALL 

THURS., DEC.  4th  WOLVERHAMPTON 
GRAND THEATRE 

SAT.,  DEC.  6th  BIRMINGHAM 
nnFrIta THEATRE 

 411•11111111111111111.11111e-

MUSIC FOR TRU MPET 
LOUIS ARMSTRONG'S SO JAZZ CLASSICS 

Sugar Foot Stomp, Cope. hogen, etc  Pine 5/.. post 4d. 

SCORE OF SOt.OS 
()snob, Jeepers Creepers, Margie, etc.  Price 7/6. pose 4d. 

14 DIXIELAND INSTRU MENTAL FOLIOS 
Volume 1 High Society, Tin Roof elves, Sugar !awn, arc 

Volume 2  Maple Leaf Rog, King Porter S'amp, etc 

Price 5/- each, post 4d each 

TRUMPET WORK-OUT by LES CAREW 
A varlotion of doily altetcluve  Price 6 •, post 4d 

LFOROCAML  YOUR   DEALER OR  FELDMANS 64 DEAN STREET 
LONDON, V•e 

The first 
album 

by  

released s•Inirr 

ISLAND ILPS 9114 

- 
"M M.-

Morgan 
Distributors Distributors 

p  Ai l l i b e e  14 

BO WMAN& 
ACOCK LTD 
MALVERN—THE HOME OF MORGAN 

WORCESTER ROAD 
MALVERN 

Phone; MALVERN 3261 

POUNTNEY 
England's largest Groovy Hairdrerssine 
establishment for Guys and Dolls. 

GUYS. Our staff ore fla mboyant and re-
served in styling, cutting, perming and 
colouring 

DOLLS Our Ladies' section has every-
thing, Cwys to work on you Hundreds 
of Hair Pieces and Wigs to try on wit+xliut 
obligation. 

HAIR TROUBLE. L. Pountney  Harley St 
Specialist, in attendance Thursdays and Saturdays, guar-
anteed results 

TOP POP STARS smarten themselves up with success, 
that's why rncirly come to Pountniwys for their Hairdo's. 

BAR LOUNGE. Woit in the comfort of our Bar Lounge, 
Lunches, Teas, etc., ser%ed at your convenience. 

POUNTNEY INTERNATIONAL HAIRDRESSERS 
20-24 Staines Rood, Hounslow, Middlesex 
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