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q BLUE MINK 1 

• _- -with Madeline-step 
;"1' into the limelight: P 21 

-1' DUSTER BENNETT 
~ -the do-it-yourself 

· · bluesman: P 14 

1 
RALPH Mc TELL 

i . -the man with too 
. ••1much work: P 31 

IT'S ALL IN MM 

INSIDE: Buddy Rich/Kenny Rodgers/Nice 
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CHRISTMAS with the Rolling 
Stones is Mick Jagger's pro­

mise to British fans. The group 
plan to give two concerts in Lon­
don on their return from their first 
American tour in three years. 

It will be the Stones' first home date 
since the historic open air free concert 
in London's Hyde Park last summer. 

The Stones return next month. The 
first concert will be at London's lyceum 
Ballroom on Sunday, December 21 . 
There will be two houses. probably 
starting at 6.30 and 9 .30. Another Lon­
don date is being negotiated. 

The Stones tour of the States ends 
on Sunday in Miami, and their ne _ t 
album " let It Bleed ·• is relea d on 
December 5. 

Both o.t Jagger's films Performam:e 
and Ned Kelly are expected to be re­
leased in April next year. 

NEW ALBUM 
Reviewing the Stones new album. 

the MM' s Chris Welch writes It s 
tremendous• The Stones m y have 
suffered many wounds dunng their 
careers. but " Let It Bleed " is p,obably 
the best album they have produced for 
consistency in both material nd per­
formance . 

After much s,detracking mto cM!erent 
influences since their earfy d ys the 
Stones have found themso.lves again. 
And they have done ,t with a kttl help 

from friends like pro· 
ducer Jimmy M le< and 
engme r Glyn Johns 

ELLINGTON HERE 
Other friends too-Al 

Kooper who add 
fnmch horn Wld 

nu:e~e EJ-u~1~~T~~iv!0 fn h~~t!f~rr!: 
France on Tuesday to bqin the.lr 1969 
British tour with two shows at the Colston 
Hall, Bristol followed by two yesterday 
(Wednesday) at Manchester's Free. Trade 
Hall . 

Tonight (Thu,..day). Dukt and the band 
play City Hall, Nt'wcutle and tht' tour con­
UnuH at Wakdlcld ThUlrt' Club (Friday, 28), 
London's Od•on, Hammt~mlth (29) and 
Boumemouth's Wi nter Gardl"ns (SO). Thtre 
will be two concerti at taCh venue. 

Th• exptttNI line-up 111 Elllngton (pno} 
with C.t Anderson, Cootie Wllhams.. Mercer 

TO TOUR 
£.1Un11on, Mont) Johnson and Rotr l::rlcton 

~~ro~~~~~n ~~~ltj, f!hu:~ ~::.~~ ::d 
se..11 Proc-opt, Harold Ashby, Paul Gon•al s.. 

~:~~• (!~;::t- ~:na. c:r:ia~'>:1 R~r:
010:;~ 

(drs) and Tony Wa1kln.s (HK') 
Two of the i.lllnat<'ln connr1s - al Bristol 

•nd Muchute.r - will be rtt:OrdNI. Th• four 
sbov.t ""Ill 1M lap~ and NIiled d°"'--n 10 cm• 
album to, ritlt'n• b) Unlttd Ar11~t• 

to the beautiful OU 

Can·t Al\va s Get Wh< t 
You Want · the 
London Bach Choor plu 
M fie Bel D 
Troy and N Ne 
man addi ~ 
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UOAR, SUGAR 
( ALL M E) NUMOFR ONE 2 

3 

(1) 
(;)) 
(2) 

4 (b) 
& (6) 
6 (18) 

OH W f LL f l ~lwood Moc. R p11s 
SOMfTHING B 11 8 . Appl 
WOND R UL WORLD. BEAUTIFUL PEOPLE J,mmy htt lroien 
Y 11:R ME, VESTER-YOU, YESTERDAY ' 

7 (14) 
SI v, W ond r, lomle Mo1own 

RUBY DON'T TAKE YOUR LOVE TO TOWN 

8 (8) SWEET DREAM . 
K nny Rodg rs end tho 1st Edition, Ropns 

9 (4) RETURN OF DJANGO 
10 ( 10) WHAT DOES IT TAKE 

Jo1hro Tull. Chrysalis 
Upsettora, Up ttor 

Jnr. Welker nnd th All Stars. Tomin Motown 
11 (9) LOVE'S BEEN GOOD TO ME . .. Frank Sinotro, Ropnso 
12 (13) COLD ~URKEY . . . . . Plastic Ono Bend, Appl 
13 (7) HE AIN T HEAVY •. . HE'S MY BROTHER Holhes, Porlophono 
14 ( 16) LIQUIDATOR Horry J and lh All Stors, Trojon 
1 ~ (30) MEL TING POT , . .. Bluo Mink, Phillps 
16 ( 11) DEL TA LADY Joo Cockor, Rogol Zonophon 
17 ( 24) GREEN R)VER . Cro don co Cloarwotor Rov,vol, Li bony 
18 (1 2 ) NOBODY SCHILD Karon Young, Major Minor 
19 (29) WINTER WORLD OF LOVE Engolbon Humperdlnck, Decca 
20 (23) BILJO Clodegh Rodgors, RCA 
21 (26) TERESA . . .. Joo Dolen, Pyo 
22 (15) l'M GONNA MAKE YOU MINE .. Lou Chrlstio, Buddeh 
23 (17) LONG SHOT (KICK THE BUCKET) Pioneers, Trojan 
24 (27) I MISS YOU BABY . . . Merv Johnson, Tamie Motown 
26 (-) TWO LITTLE BOYS .. . . Rolf Homs, Columb,o 
26 (- ) ONION SONG Marvin Gaye ond Tommi Terrell , Tomle Motown 
27 (19) SPACE ODDITY . David Bowie, Philips 
28 (26) NO MULE'S FOOL .. . . .. Family, Reprise 
29 (-) LEAVIN' DURHAM TOWN .. . .. Roger Whitteker, Columbia 
30 (20) A BOY NAMED SUE . .. ...................... Johnny Cash, CBA 

pop 30 publishers 

top twenty albums 

u.s. top ten 
(JI COM• TOCETHlllt Bea tles App lo 
(3) W• DDINC •• LL • LUIS Fifth Dlmcn• 

• Ion . . . . Soul City 
J (4) AND WHIM I DI• Blood, Sw eat&: T H TI 

Columbl• 
4 (Ill) TAK• A L• TTEllt MAIUA RB cr,aves 

•• A lco 
5 UJ SMILII A LITTL• SMIL• FOlt MIi FlylDI 

M•chln,. Conare•-

Mancini arrives in Britain 
on December 1st 

11 (7) THE BEST OF TI-IE CREAM 
Crum . Polydor 

12 (1 2) OLIVER Soundlr•c: lt . RCA 
1J (6) SSSSH Tan YHfl Aller, D1tam 
14 (IJ HAIR London CHI, Polydor 
115 (- ) THE SOUND OF MUSIC 

Sound1r1ck FICA 
11 (- ) TURNING ,OINT John M1y1II, Polydar 
17 (11) NICE ENOUGH TO £AT 

V.,iOUI Art11l1 l1l•nd 
11 (HS) THE WOPILD OF MANTOVANI Vol 2 

M•ntov•ni. Oec:c• 

~ l~J iW'~L8':E ·::.: .. Fr1~th'3,nJ~!1," R~•~~~: 

• (2) SOMnHINC Bca t1e11 Apple 
7 (10 ) NA NA H• Y HI.Y KISS HIM COOD-

• VI Steam ..... ,. ........ . 1-·ontan• 
I (8) •LI'S COMINC Three Dor Nl,:ht .. 

..... ....... ,....... .. .. . . ,. . Dunhlll 
t (9) FORTUNATE SON c ,·eeden<:e Clc• rw• ter 

Re-.1va1 . ... r • nlu y 
10 (12) Ll•AVJNC. ON A JET PLAN• Peter, PI UI 

I: lr1 1ry W• rner Bros-So rn Arll • 

RCA welcome him by releasing 
his new L.P. this week 

HENRY 
MANCINI 
& The Philadelphia Orchestra Pops 

"Debut!"o SF 8065 

LED ZEPPELIN­
JANUARY TOUR 
1.l•ll I H'l'rl IN. ,11rr.•nll1 1mum 
1\ 111~ri ,, , "r~ 1,1 h.>or 11' ,1.1111 .,i:,1111 In 

J.1nu.1rv ~rH·n '-"'"' t'rl \'• 1r h.- " 
• u r.,, bt•1•n 1111,111\<'\I 

RrlH• t'f th tll\\\lll '• hrJI •ht.,:.lel 
•· Whnl• 1,,011 I 1,\: " a \U<"k tn,m 1hrh 
('UfT't'nt •lhvm. i llkth h \ t'lf' ,tNa..,"C'\I ht'l'\t 

~• A~it:~(1,~~,:'~';-;!,!" h·:N'rt~)1~h! I~~ 
btr S hu t th -T\mf1 '""' n~w l'\1n11l,k'f1ft.k 
rt"lc1u1n1 a n\mlhc-1 thr\. 

. t~~lhtll )I m~'~t;f ~~=n•~h~ 
Pi.'.111.'T' ,rant I• curn•ntl 
n(l1t)llath1,t for lht' a;r,,,,u11 
h') •rr Nlr In II (\111 1'\llilllr 
ff"ltv 1slo1\ 11 uu.-ull\r 

Urltlth <'\'1t'l\·~t date.: lt'f 
lndUlh_• lllrmfnAham ('1). 

o lJ l(\n ll n. 11, llrl•hll (A). 
lloy• I Al b<rl 11• 11 (9\. 
Port,n, ',)uth (1,l), N('wtft II C' 
(I G). Shrffiold (Ill), • nd 
l<'<><I• l lnlwn,ll y {i4) 

GIBB TRIP 
MAURICE 0 11m II nirl'1"ntl\! 
on • promot~•l lt11.1r ot 
Au1tntl1 - hla 111'111 ¥!tit hl 
the roun cry tlnCC' the aroufl 
M'c•m• an lntemat1on,1I 
name 

m~ Rflw to Sydney ror radlt> 
and teh1Y l1lon appc-arances 
wllh Lulu afl l!'r makln& l l"\I• 
vlslnn appcaranrt In l 01 

An~ :f · Maurice and brolht:r 
Bury are now lookln1 for 
new artl!ts rnr their rtcord ll'II 
labtol to be ~unC'hCd ('arly In 
the New VC!llr AmOnR the 
artist• cxpectt'd 10 ft(1ptar on 

}~~tl~~be!0 ~[; P~·rtc"rn~~~ 
Grahan1 Bonnell 

SHACK ALBUM 

HARPER CONCERT 
ROY HARPER, whose ft ts t 
• lbum ror a year " Fl&t. 
Baroque and Oern.rk " was 
releH ed IDSt Friday On Har,. 
vest , has been booked for his 
first ma·jor concert nl 

h~l1d~~·s Aprau:~n Ellzabet.h 
This is his fi rs t date In 

Europe a h er his tour of tHe 
US wh ich commences In 
FebrUary and termin al• at 
Carnegie Hall at the end of 
March. 

During December and 
January Roy will ~ mak ing 
visits to Switzerland, Ger,. 
many, Holland and Scandi­
navia to promote the new al­
bum in tho,e countries. 

BLUES CLUB 
A BIG rock .and blues club, 

~~y~:~cd ~1~3 Gret~;d~~ 
Blues Club. It Is bein& run by 
Bryan Mason who used to run 
Bromley's Brome) Club. 

The club seats 300, and Is 
licensed for drlnklne and 
dancing, with a total capacity 
of over 800. Jeff Dexter Is 

~::!~a~n/e:~ed•n:re 'K~i':t 
Relrs Renaissance (Sunday), 

§~!necrm)~~~r i11;i'::1m1
• 

Deep Purple (28), and in the 
N~ Year, Blodwyn Pig, 
Chicken Shack .and Savoy 
Brown. 

GIBB'S NEXT 
ROBIN GIBB'S second solo 
dlsc since leaving the Bee 
Gees will be released on 
November 28 . The new single, 
the rollow-up to hi• massive 

~II .~~h .. ~n! •~~lo~\'u-:!'~ 
couPllid with "Weekend." 
Both sides were written and 
produced by Robin . 

AUGER IN USA 
BRIAN AUGER nle1 to Ame­
rica on December 7 for 
bu1lne11 dltcusslons and to 

••UIP !11UI ,tfllll ,,f h la nrw 
AnH~rlNtin hll.lt Uh th• T'nn 
ih 

n,ft h\\lt l\J\C'l'\ M fflhN•r) 
lfl In l'-i hlfl (1\lkn1;1ki ~\' fotir 
~t<" i\t \ ,11,.i~ d•1c-t Tht 

~~'
111\·!~kn\l~:•h •1~:•.~3 

tt1J• thfl tfl(1 I\ Ith A "f'tk In 
I OIi Anatl whtrf' 1h•)' WIil 
f'N•1.lHI a1x l !'i 1n1n,1ht 1 
IMW 

DYLAN, CASH 

SOUNDS NICE 
S1NC tht)' hit tht chart wilh 
" Lnvt Al First S1aht." thtrt" 
have been ao many demands 
ror Snundt NI« to tour that 
a rour-pfttf: amup has now 
bC!t n form td 10 play a t lrlna 
or d• tts al rHdy fix~ 

ll II led by ()raanl,t 
voca list Tim Mycrofl and 11 

~':s1e~~~- ~{m ~!~for w~i;: 
~tr), and Rl<'hft Oha rma 

p~, s~~end, 1h11 follol'. •up 

;',~t~t., ~: r:;e~:: b:lSo~~'J! 

GARNER RETURN 
FRROLL GARNFR l, rtlUrR · 
lnA t t'I Dr11 aln tul ,· nc,t )'t'Af 
Ht wtll rl h around 12 
rom:e.rt da1r• here ronowl na 
• n u 1t nslvt" tour nt tht 
(."onllntnt 

F rroll 11 al•n In llnfl fo r lht' 
Ad" l• ld C'. An a Jts tlvat In 
Au11nll1 In Matth . And Will 
alto mtk• hl1 fl l'l t vll 1l h.1 

Japan 

BEE GEES ROW 
THE UEt GH'!io tutvo "rillm 
to RCA, lhtt Amerk an te•M rd 
C'Offlp,IIIR)' , 10 complain lh\lUl 
1he l•~l 1nrorm11 k>n on thfl 
nr w Elv lr Prtoalty double 
album 

PrtSlt:y hat recordtd the 

fl!: ~~u:"~~Wo~; 
10 

I~~, r~ 

l\ 
GllEl\Tl\lEW 

l\LlllM 

THE WEB 
THERl\PHOSl\ 

11.0IDI 
IH@d·i&II ~1_~~~-:ig~: 
• • 1 2 Stereo or Mono LP 

De,am Rocord, Decca House Albert Embankment London S£1 

MATTRESS TOUR 

STONES FROM P.1 
chords behind Mock 
Jagg r's funky vocal. 

Mick Is in fine vocal 
tonn throughout and ao 
is Keith Richard on hl1 
Dyl nish "You Got The 
Silver " which also feat­
ures soma excellent 
Richard guitar. Mick 
Taylor adds nice alldl 
guitor to the down, 
home " Country Honk." 

" Ltt It Bleed," the 
title track, has the sixth 
Rolling Stone. Ian Stew­
art, rocking on piano, 
end the Iota Brion Jone• 
ploys percussion nd 

utohorp on o couple of 
songs. The Stones can 
be proud of their ,_ 
album. 

SI• WASHtNOTOH w1lh hh _,, 
Sl"gl• ,ec:ord APOUO 11 1NI 
MOON TWIST, o" Stor lob•I !'hi, 
,.cord i, fontottlcl 011• ,, ._, -
Sir Wo1hlnglo" ' • flul r•<.• rtl ·i..i 
m• hold 701.1" w, ol $tor •-"""' 
!hint ri-111 re<..-d 11 cilynofflic W, d 
do 01,11 b.u lo r,l.01• ,._.., ,-c_o,4 • 
frldoy , Mo.,.mbef 21ltl We .. • 
01Ton;in9 o fan d1i1b lo ..-,i .., Pfl. 
111 ,... .. ~w. .......... 
6016573 

" 
Kl'~ 11~ha111 



Baker .. $ amen drum shows 
"'' Hh It\~ band 11d d11lnk 
lh1M \~Uh t•hn. Fuh11" 
.,te, 1\tllth1u ml11tu lll--.0 
r tutt>o tilht"t bta Nlml11. 
a nd tr lht, \ nh,11 \I Ml 
l uh\l\ I a ~u,• l' tJ lht 
h ll\\" ~\ to,1r In uno 

, .. ~:~~~-t .:; i ~"'.,~~ 
r:~11::!1,l1o:;Jf/ ":;~II~;~~~ 
wm Inst Fur lhrr1.1 luwt" 
tlckel11 n1,1 ,,. 11c1 nnd 
on to, oblt1h1ttd from 

fri11I,; (J..-;lrr• If\ tMo 
(,rr,1tflr 1,,rit1t,,1 ,., hd 

t'IHflNI (lt-1111lt-t1 it fu 
110,lh 11114 Hlrmluah,;iittt 

0 A flf-i nt,t,llatl 
ror th~ l'hU -.+1ttn1tfl Mflli 
ft, ht<Jnth· -e ht J,.u 
C luh •nd t,f\twf'WI ,t,.,1t'flli 
l•hll And l,ln..,., whJ N 
romhh1tnt ,,n A t If(, 
drvm 1111.um l.1t r,v.-mt,,-, 
11n(1 l111101ri,y 

JACK BRUCE. BAND TO 
MAKE COVENTRY DEBUT 

s 
WE.El< 

i'farfa. Beaa-Jfut ~ J,.,mw Ct.If 

· af 0.-... \JpRmtS 

3;,=t£7S ;.,.__ 
4 - -7:,- 'Sit '"'-..J 1,r,1,c,on Sur-.p 
5 CT,,:, n._.. ~voo,,a..­

L.Cf"I Shot )(d Tha Sucbt p.,,_., 
7 t._.;., ~ v.., KW'\g St1t 

I :,u 'l9 £kz.-.'!!IMI Retp&'Soul S,erwudt Byro.,, LN 
!t-~6,:58 f---F.n. 

"0C...>2C:2V....,w.i,nT-a 

11 VT4C" 8-rmolL'Of'ISl'-.al 

12 -= 6~ E.aaUp 

0~-4 .. 3 ~RadWIN' 

, .... 'S ?21 On,_, ;w,d" ~ 

f5 C 201 n. , otld "'-II ua. .. 
'Ii - 1 ~t-f Ol..tVampft 

l7~3f> CdctS...U 

,. :;;:r JOOC ... 

19 - 1052 !lop A Tap 

29 ,.. P 623 ~ !lif.o! 

Ct#'!C¥ Eccles 
K,n,gSt1t 

Tony Tom 

lJPllt,•..n 

C.,-lton AJphol"dO 

And;CApp 

8,.,.,.,..., All St,1n 

fWRllfASfS ... _ 
RWI 

,•3 

~,i.ET SE S.S.,.. ON 

Cl A 200 T r'E UGL V ONE 

~tl~~Ynh~~nthr:~,r :~~~~~h~oi~i 
lnth.i tJt_ hmllv IUl(I :-OAm 
.\ri,1" Pie-. Thf' third I~ t\t 
M4nthl."<:tN'll Hftn(ljworlh l ln\l 
'-'" Ottt"mhtr :110 

Ont",niih ttn lor l\l\lHI ln­
dudt 1.ond<m'ii Rl'v(1 l11tlrm 
l<'nttht ( l'hurSdRy). Allllft· 
belte!'s, SumJ,r,rlund (2S), l1•,·d, 
lln1\"t-~ltv (l9), Sav11 Rov~ at 
the U,1ndQ11 l'n lladmm (JO), 
l'ambrrdgt' (l r-cembe.r 3). 

~t)°~~:? tht~~r:;; c~t~;o;; 
Art (.5) 

PURPLE CONCERT 

BUSHKIN HERE 
NEW YORK pianist Joe Bush 
kin 1:; on vac:o.tion in London, 
He e~oects to be here until 
nex1 week. 11 Is his first visit 
to Brlt.a•n since he come httt 
<'n h,,1hd11y in Ja.nuary of '53. 

Sushkm told the MM on 
Monda; that he was tnlklng 
over a deal for very early 

~:~: ~r h':!ic:~, i:ooul~nr::; 
ra~hlon,'" ff ph,ns m1Ul'rlal l!'le, 
this would be the ftn;t time 
the pianist hos played in this 
country 

SAVE RAVE 
1~~rs Tl~ave an1oin;}

000ti~ 
11laxy of stars appearing al 
Save Riwe c;harity 11h0w for 
thf' lnva0d Child ren's Aid 
Ata,t)CHlUon Al the Londcm 
Palladium this Sunday. 

Alr~ady appeann~ tire 
Dus~y Spnnaneld, Oavt- Cash, 
Dn1d Bowlt. Ed Stewart, 
Equal•. Gojo'$, Grahom Bond 
ln1t1at1on, Gnapcfruit, Ka~n 
Youna. Maana C1rta, Settlers, 
and the Tony Evins Orc:h~­
lrll T ,cke~ from 126 Buck-
1n~h.1m P.i.lacf' Road, l..Qndon 
S.W I (Phonr: 01-730 2620). 

• 
: -r- .· ·. 

(l 

Cash here 
for 
spring to 

INJU 
I C SH 

teatunng the mus,c of 

The Jimi Hendrix Experience Im} 
The Electric Prunes . Steppenwolf 
Fraternity of Man • Roger McGuinn 
The Holy Modal Rounders . The Byrds 
Stateside SSL 5018 

EM I. Ruto1d1 {Tht Gtamcphonl'! Co ltd I£ \4 I Hwsa ,o M ,.., 
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Chris 
cuts 
her first 
album 

TONY BENNETT, 
COUNT BASIE 
TOUR DATES SET 
NEXT YEAR'S British tour by 
Tony Bennett with the Count 
Basie orchestr. will open at 
Manchester's Free Trade Holt 
on Saturday, ,May 9. 

The tour will continue at 
Leicester, De Montfort Holl 
(IO) and Bristol, Colston Hall 
(19). 

ftv:e~~~onanio~:;~,w~!:~~o t~~~~ 
a date at the koyal Festival Hall 
on May 16. The Uasie band on itt 
own will play the Wakefield 
Theatn, Club (12) and Falrflold 
Hall, Croydon (I •) . BENNETT: horo In Mny 

BECK'S HOME 
GUITARIST J~ff Bef'k Is now 
at hi:t Ashford, Kr-nt. hcimf', 
recovering from a recf'nt car 
accident , after a period In 

~t~::nl~;ng;n~• h!~illr~:J 
Jot~nv d';!:

11
•:" ~\~) n,Un 

record In& on W•tlnt1day 
aft,rnoon (Of'<' mbf'r 3) and 
In the t\lf'Olnl work, \with 
Keith Smith and hi• hand at 
the ('rown, Ameraham HI• 

~~~~D~~!" lsQ~~I~ ntlt~l,~~ni~ 
Colleae. Ktnlhlll,IC'ln 

f11 h1111 I r-. 111 h I \I 11h11w n1111 ,.,1 
a t l 11111li111'1 Mar1111r" 

ril•~~in1 a.'1~
1
~~11<• 

1
~r r~1~

11~1:,\1~~~ 
• P~•t111n,,•1 111 flt-tl ll llt\ lh r \f 
' Ark l" 111 1t11.1m wnh " a111,11 11 
Ymllh 011 h .. ,. .. lh• • lt"lum 
11 •tl f,11 l)fl( t"lll~f t C' lf' ql fl 111 
Amflilt a a111I 1111 th• 1 111111n 
f'III I hi, SAhU ,llllv t l U} tll~ 
arnuri 11la,· lhtlh 11111 1 l11h 
1h11 e, 11 lh1' V11n o, k11 I lul• . 
1Jlvrnt1u1h 

BACK TO 
WORK 
FOR 
LOUI 
IHII! l\itM •d jlllNf 1111• 

1• 1111,1• ,1 111 l h• 11, ,1d 
111,t •lwl l"• · ·1111 ltt 
1,111 1 1,.111,I 11 11 •n111,1I 

l 1u, I, 11) • i l 11 1ui 1111 11 
tu, a 111 w hit111 • 1111111 
111u\<l1 Ch, 111 1 M,.l1• ly1 

\ d tl ', 11 \lllf 
\ 111d1 .,HI ~ WI lh -,11, 11 

1111, 'Ill If • 1h1i 11h 111 I 1,1 
11"11! l ~d llir.t , hill 111 11 1• 
did " 111111 11l~v l11 fi 

I uul• h 111 tr, 11 " 11 .I lt ,111 1 
n h,od 111111 111 wld, II l,r pl 
111111 11 11111 11h1y h1 rn , 
1111.tlV 1111 111II•• 

1•\1111 11 111 , rl r h1 11i li •,11h Ii 
111,1'1 / 1llh tihlh,I v M r 

,1111 11 ,thn ol ~ i1M Int 
I 111\t rn wlll lttk11 11h11 I , 
t-Hh11 Il l\ hill 11111 11111\1 
1111 v ~ Pl 11111 llt ,llvw, .. ,1 
111 ,wl, ,,, 1111 1h11 1•11 \1 111111 
1h1 V ;11 lh1 ~h, 111•· 
l,,111111111 lun\ . I 111 ,\11 
it h A II lt,1111- t. 1 I nul• 
11,I 1111 NroWl>iUI I r 11lv11I , 
• f1,u111J 1hr U lm• 1l"h'i 
11 1"14.· ln. t 11111hh 11·.l 

M1•,111 Whlll , ,11111,,111,1111 I OIi 
llnut lu 11111111 11, 1111 1hr 
An,1•111 111 • 1,hilt11 I 111111, 
ur whh h lkllll Y t ,11 lt•t 
l• 1hahm1tn 

CHRISTINE PERFECT, 
voted top female vocal­
ist In lhe MM Poll. coes 
into the recording stu­
dios this week to cut 
her next slnale and 
tracks ror her fln:t 
album. 

For the first tJme she 
wlll produce lhc sinale 
herself. It will be one or 
her own compositions 
and she will be backed 
by her new group. 

The slngle Is sc.hed­
u led for release In Janu­
ary and the album 1$ 
likely to be released In 
February. 

hm.f~t•:9 1utrerlna f'ron\ two 
fractures or the •kull , • 
broken nose and inJured back . 
" He was moved from ho1pllal 
when he beaan to &tt vrry 
depressed," •nld a spokHman 
for Jeff's management on 
Monda)' 

JONI CONCERT 
JONI MITCHELL returns to 
Britain In the New Vear fOr 
one concert a1 London's Royal 
Festival Hall 

The Canadian slnaer and 

TEMPLE OPENS 
THE TEMPLF., a new "under 

~

round " club (ll"fn• rnmMro"' 
Friday) on the cild I l1mingl1 
1ub prtmln• at 33 37 Watd 

our Strtet, London 
Stumhammor ar11 th(ll'fl 

iomorrow, plua Sam Gop,11 
and th<1 Grap,, and will hf, 
feah1rtd frt.lm !lJUl'I tCI 6am 
Other bookl11a1· Grahan, 
Bcind, CoOO f"uth and Serr,\ 

Bandleader Ted 
dies, aged 67 

~rm~tr y~:: hae~: •!~~~den: 
lf:.~:~tr.~rn:l~ni"ci~~ L(~~~: 

~ 
ChrlsUoe who is now 

on the road with her 
new grol.lJ) files to 
America next month to 
spend Christmas with 
her- hu s b an d John 
McVle. 

,treat .succe,ss In concf'rt with 
The Johnstons Her concert 
appearance Is set for Januuy 
17. 

PRICE DATES 
Oulntusencto, fl.foll thc­
Hooplft ind nronro 

FLAMING SHOW '~ y\ 
AMERICAN SINGER and 
Jan-blues pianist Sam Prl~ 
will play only thrtt public 
date., on his mini-tour of 
Britain. Tomorrow (Friday) hf' 

FLAMING YOUTH art l(I 
appear at a pop fNitlv•I In 
l'arl1 on ONC'mbf'r ti and 
have complett'<I a lO•mlnut, 

HCATl-l 
lollQ lllneat 

JOHN & TONY SMITH PRESENT 

In association with 
THE ROBERT STIGWOOD ORGANISATION 

. 

DELANEY & BONNIE 
AND FRIENDS 
with GU EST ST AR 

ERIC CLAPTON 
SUE & SUNNY 

plus P. P. ARNOLD 
& ASHTON, GARDENER & DYKE 

Mon., 1st Dec. ROYAL ALBERT HALL 
Tues., 2nd Dec. COLSTON HALL. BRISTOL 
Wed., 3rd Dec. TOWN HALL, BIRMINGHAM 
Thurs., 4th Dec. CITY HALL, SHEFFIELD 
Fri., 5th Dec. CITY HALL, NEWCASTLE 
Sat., 6th Dec. EMPIRE THEATRE, LIVERPOOL 
Sun., 7th Dec. FAIRFIELD HALL. CROYDON 

at 7.30 

at 6.15 & 8.45 
at 15 & 8 45 
at 6.20 & 8 .60 
at 615 & 8 .45 
at6 .45 & 9 00 
at 6 15 & B 35 
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Plastic Ono Band 
to make first live 

News in 
brief 

Return 
of the 
Scene 

lt)l I LV O , t>ko Ono, 
,Ind 1h, Pl,1 tic Ono B.1.nd 
Ill.\\ m,\kt.' their tirst "live" 
,IPI)( •r~,n <' in Britain on De• 
r1,•mht:r \:) 

1 ht', haH bttn uwttcJ tP pta, 
l\t • l'harll~ ronc~rt •t Lond,ln'S 
l \(tum S..tlnJ(lm, 1n Aid of 

appearance 
LIVERPOOL SCENE 
have returned from their 
first trip to America and 
have sevenl dates sche­
duled. Tomorrow (Friday) 
they a.re at Colchester, 
followed by St Pancras 
To~•n Hau, London 
(Saturday) and Round 
House, Chalk Farm, Lon­
Jon (Sunday). 

t I It u--. tht• United 
Natl,ms ch1ldr('n's fund But 
an Aprlc spokes.man said 
that J1,,hn and 'Yoko" hadn't 
h,u.t t1mt- to decide·• 
Whf'tht>r ('Ir nol th ,1iould 
accept 

Ito on the bill Clf the 
Ctln<"ert •~ Richard Hams, 
1'\lut Mmk, J1mm),. Chff', 
l'l11ck \'elvt'I, Ram John 
I h)lder-, th(' Hot hoc-0late 
Oand. Emperor Hasko, 
~,mon Dee and Tony 
Blac.kburn 

Curf't'ntl} at num~r J;, 1n 
th• M \i l hart "'Ith tholr 
$1Rl),• "C'oJd T\irkt-\ ... lht 
l'lut11, Ont, Band hne rnadr 
onh on prt:v1c,us 1pptar1ncr 

TREMS 
FOR 
RUSSIA 
THE TREMELOES are 
likely lo become the first 
ma}or pop group to ap­
pear ln Russla. They are 
tune.ntly appearing In 
Warsaw. 

The Russian cultural 
booking o.rganlsaUon 
have booked seats at all 
the group·s stll out con­
certs In Warsaw this 

hMOft" an 1111.1d1rn<'e at Toron• 
to's \'arsit!i- Stadium 1n Se.p­
temher An LP rccordin& or 
this con«-rt 1s due to be 
,,sued by Applr this Wttk. 
undrr the t1ll,e .. Un Pe9'C"e' 
From Toronto." 

The, gn,up's line-up has in 
I.hf pHt consisted or an) of 
tht following· Jflhn (gtr, 
vocals). Yoti;o (vocal,), Erk 

~f;~t}fr)~n:
11Rfn~00S::~ 

c.r Alan White (drs). 
J C'hn and Yoko returned 

from their holiday~ In c~ 
and Japan on Mornby to tht" 

~~~hi~~ St"~~~• SI~:; 
3,750.000 C'Optl'S throughout 
the world 

FARREN LP 
MICK FARR£ starts rt· 
hearsin& for his rorthcoaunx 
album next week. 1t will 
featu re a variety of mus1c1.1ns 
and run as one Iona set 

CHICAGO DATE 
CHICAGO - formerly Chi­
cago Transit Aulhonty -
have an additional date - at 
Mother's, B1rmin&ham -
durin& their rorthcomi.n1 Brit• 
1sh lour. Thry art there, on 
Dramber 20 

Another date ror the Mid• 
lands aru is be1n& nraotiatf'<I 

TREMELOES: currently in Warsaw 

wuk to see the. group In 
action. 

Talks havt" already 
taken place about. the 
possibility of the group 
appearing in Moseow 
early In the New Year. 
Russian cultural officials 

first saw the group at 
the Czech pop festival 
two months aao. 

The group's roUo\Y up 
lo Lhelr present hit 
.. Call Me Number One" 
has been completed. Lt 
is UUed "Yellow Ri\'er.'" 

you CAN USTEI.J TO 

"I WANT TO BE WITH YOU''css ,sm 
A NEW 5/>/6-1..E Fl(O/V1 ~ 

GBONZO DOG BAND 
W~ITTE.N BY r-lE/l- INNE.S IIDERIY 

fRODtx.ED 6Y: VIVIAN 6TANSHAL.L ~ IJEI~ IWNES. 

on December 19. Chicaio 
o~n 1.11 Britain w1lh a pre:&!Ji 
conferent.e and playing date 
at London's Revolution Club 
on Decembe:T 2. They play 
Royal Alben Hall on Oettm· 
bf'r 4, plus two shows 11 

t;~::.· t~ro~~n J:Jem-:e~ 
21. 

Supporting al the Albert 
Hall are Curlis Knight. VII• 
lage and Bla_ck Cal Bone. Al.so 
on t.he Kingston bill art 
Ll'verpcXtl S~ne and Curtis 
KnigbL 

LONGLEGS SIGN 
DADDY LONCLEGS, Lhe 
American trio currently resi• 
dent m Britain. have signed a 
recordin& contract with 
Warner Brothers-Reprise and 
wlll heve an LP and • sinale 
releast"d early in the New 
Year 

Following their debut at 
London's Speakeasy last 
wee.k. the group have been 
rebooked for the club on 
Decembe:r 4 

Other dates include Wat-

~~~i,J~r,•c:~!,~g~fl~&r(Ndf 
Art (December 5). Afan Lido, 
Port Talbot (6), Implosion (7). 
Hampstead Country Club (11) 
and London"s Lyceum Ball· 
room (14). 

HOOKER LP 
BLUE HORIZON Record have 

i,~ g:1~.ar~~ur:r1bft~:r~ 
cousin or John Lee Hooker -
from America's Blue Thumb 
Records and have released at 
this we,ek 

Blue Horizon, on November 
8, rrleue a Duster Bennett 
album recorded live at the 
Anael Hotel. Godalming 

Other dates folio.,.,.. at 
Kinaston (Dec 5), 
Plymouth (6), Cambridge 
(12), D•genham (I J), and 
Croydon (14) 

~rile. Fame has a new 
single out tomorrow 
(Friday), Titli!<t "Seventh 
Son " It is also the t1t1e 
track or a new 1lbum to be 
re.leased shortly 

Produced by Alan Prke, 
the aJbum features British 
jaume.n frank Rlcotti 
(alto, vibes), Alan Skid­
more (tnr), John Warren 
(Bari), Ha.rry Beckett (tpt) 
and Chrt, Pyne (tmb) 
Skidmore has Joined 
Fame·s band Comple.tina 
the band are. Colin Gre.en 
(&tr), 8:rlan Odaes (~ass) 
and Harvey Burn, (drs) 

HHh Alper\ was pre­
se.nted w,th a Gold Disc by 
dee~ay Alan Freeman 
dunng the Alpert concert 
a1 the. Festival Hall 
recently. The Gold Oise 
was for Herb's oontribu­
uon to the charity album, 
·• World Star Fr.stival " 

Crum and Bee Gees 
have won Cold Dtscs m 
America for a million• 
dollars-worth or sale.s ror 
their "Best of Cream " 
and " Best or Bee-Oees " 
LPs 

Frte.dorn, whose first LP 
has been released on the. 
Continent, visit Paris for 
radio and TV in mid­
Decembt-r 

Freeman and 
Murray dropped 
PETE MURRAY and Alan reaular basis. 
Freeman - two of the Alan F're,man and Pett 
"Ori@:ina.ls" on Top Of The Murray have not entirely 
Pops-have been dropped flnlshll!d wJth t.h~ show. They 
from the shows. 1n future, 7rti~J ~ ~:n 1~~m.,opth1}1~; 
the two olher resident dee. Pops- Christmas spcdals fea• 
jays, Tony Blackbum and tunna the No 1 chart-
Jimmy Savile, will compere toppers or the year. 
on alternate weeks. On his leavlna Top Of The-

Producer Mel Comish told Pops, Alan Freeman com-
the MM on Monday. "Therr mfflted on Monday. "It 
are no plan, 11 all to present Wlffl't a shock. t°ve had six 
any ne-w races, bul the posf- very ~ years One ha, to 
Uon 1'111 I)(,, rt"Vlt"Wt'd In lh~ be philosophical about these 
New Year." lhinp. Probtbly !hey want to 

It Is rumoured Lhat Radio try a new formula with some, 
Ont" deepays David Symonds nev,• faces 
and Dive Cash we.re bein11 " I shall be starting up 

~~~d~~edTi~z-()t'e¥:.';r r~ar. ~~~J~II w~! !~~:e L~~eJ~~~~ 
But Dnve Cash commented - haodhng a pop programme 

On Monday: .. I would love to aimed . at the Iron turtain 
do 1t. 001 I 11.svt" may <1wn countnea. I also heve several 
radio ahow at l.he time • Pops ' business ventures.'' 
ia on TV. Bui ,r it wett on One 1s the Alan Freeman 
a tour-wtck rota, I expect I Record Centre re<:ently opene.d 
could ttet the time off I d a,jve by Alan at 368 le:ibrtdg& 
my r111:ht arm to do the show. Road, Leyton. London, E.10. 
But I've heard nothing TonJght's (Thursday) Top 
otfklal · ')f The Pops will bt: the first 

Said DaviJ Symonds· .. I've transmlu1on in colour. Al• 
not bet;fl approached ~y any• ready booked are The.lma 
body I'd own up if 1 had ~n;s~~f H~~~~y Sprlngftt'ld 
~~~~n~u~o':rd ~~t~ntm~i~ ,_ ________ _ 

du 1t I've, very little re.dio 
work in the New Ye1r But 1 
am busy on recnrdln,: a new 
Jroup, Falrfleld Parlour, which lnt'? producln& and menag• 

A BBC 'i))Okll!lm n added 
that 11 wa~ RS pu cent ttr 
taln that anv replacrrnent.1 Car 
Alan rtorman and Ptte Mur• 
ray would ~ •· prof~,,onal 
deriavs ·• and that Radio Onf" 
cuuld bl! a hkely ,ouru nf 
lalfflt "Ptople who know 
what the JeeJIY bu,11n I• 
•II abc,ut,'' he •1d 

0.vld Synwnd~ and Davf 
lash have, or cnuT'II!, already 
madt apptoarantf'tl on Top or 
The- P\,p - bu! ""' ,1n 

.. . 
' . 
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~bestin 
~f!Pdd 

cuVUI/J 
The Sharma range of organ speakers manufactured 
by Keith Hitchcock is now distributed in the U.K. 
and Eire by Rank Audio Visual ltd., 

The 1100 model gives straight sound am plification 
through six speakers. The cabinet is of solid wood 
construction and measures 30" x 20·· x J.t' ' high. 
Th• front of the cabinet is covered in • n attractive 
hardwearing material . 

T~e 2000 ~nd 2000 de luxe m od el s are design ed t o 
g i v e ~uahty p er fo rman ce with a high an d low speed 
rot ation of t he t ru mpet and d oppler fo r tremolo 
and cho rale effects. 



caught in the act . 

GENE VINCENT 
COULD DO NO 

MAYALL/HARTLEY 
JDHN MAYALL nnat han f•ll 

Kk• tae fath.,- fiture ef 
• rll&JI bl11a at Ulit AIINn Hall 
•• Tlu,r-May as h• surveyH 
Hc•ry L..ihu and K<1af Hart­
hJ. p,.dJeles .t hb _,. bat1d, 
•he> are -• llraRc:hl"II efl' lt1 
a dUfitrtflt d)raction, In a tlllfe.r­
ot"•t tar,-aL 

Tlle• It was Ula tlfr-n at UM 
,._,. .. ,....11 nalwart .. take tlM •Uoti• •• •'•• )'d an•Uutr varla­
u- ef ..... t the blue.s ffldflS ta 
Mayall. Duril'III Ills lena airN,. 
h• Uti M:Yff al'9wftl hl"1Mlf 
• hll 1,. .. a Mil. r.re•,-e:r e:hai.n• 
int Die II•• up •' his ltar,d 
• create h"'k _,. dlstfnctlve 
Mlunl I" Ula - Mapll ll• a 
""· Utara is - ,.,.. for a 
drinfl-r, a11ul ~Is --•••..ar 
placu IIUIC:h "' .... res.-nslblllty 
.,. busl,t swve Thampsan. 

• wt •••" wlU1 tllraa pa\.cnUal f,.,., Untrs tJt.e .,..up cauld 
have bt:an ,.. tl• hl.•r ar pr .. 
dH, and U!e. ac.dalm 1h1t,n te 
th•m was beth teud and justl• 
t,ed . .,_,. Mack (a~usllc gult.ar) 
aN.,tlaned tth rhythmic l"'Dla 
te ,-In In Mllta nke. ••dl•11••s 
with Jehnny Alrntintl (t.ner ~q;uth

.:.1!;r-;:;;:cut:r;·:,,ic~ 

Almonlf alternated b•t.een 
t.enor aad nute, while Mayall'• 
i.ar-,,.onlca rormed an lnle:gral 
part of the owerall "und, par• 
tK.ularly on numben II•• 
• c;.,.11a F ight For You J .•.," 

•· Tt,• Laws M,nt Change " af'd 
",. .. .., To Move." 

rERE •r•n't many group1 In 
• rlta.ln who rans will 

caueu• fn the r-aln ror Tue.., a 
U'lo of Irishmen fol"ffled a llttl• 
ower a year •a•, are one or th• 
few. On Friday they play•d an 
lnt.enistlng combination of rodt 
and blues t• two wet, b11t 
•u••· 

Ror-y G&lla9h., leads the 
Rr11Up on 1ultar and YOc:al1, 

~;~;;.,r;u:!~..;!r
1~ai:".~w~:::r~: 

• IUH," which h•d ·••rr•n• 
damplftl h1 unlnn, to h•aYJ' 
.-.ck rium.be" like their- -n " • llste.r On Ttie Moon " and 

" ::;:,. 
0 ':cl:=t~~ on bass 

and John Wlflon (dr1) are 
pd.ct ,artne" fer Galla9her's 
,.tmr .. r11. - ROYSTON EL· 
DRIDCE 

SEEGER: fight for freedom 

JOHNSTONS 
WH~!hn:~.n~nc;::ib~:co~~::i 
They h••• deYeloped a Ion, way 
tr-om the tub-thumping lmag1 •' 
.. many Irish 9roups Into a 
Yt:l"Hllle, muslclanly, exciting 
quartet, who are equally at 
home with the most ancient 
traditional material as with the 
latest contemporary songs, 

VINCENT: he got wild applause 

down lo either comput~rlsod 
funk or balladry of the l• ttor 
da/ show and rllm 111ne1 variety 
which, lo !hue can, was llllle 
better than hip Munk. But, 0111 
has to report, the d•votod army 
of Surblton Jet sellers seemed 
to llke It well enough 

To be fair som1 of the music 
wa, quite pr1tty, and a 1en9lhy 
c• den:r:a Intro to " Wine And 
Roses," for ••ample, twitched 
h•t.o enouth llre to rtmlnd u• 
what a mast•r Smllh Is under 
the blond ••ttrnals, •nd Eddie 
M (: F • d d • n ' , unsentimental 
guitar ,tat•menls wue always 
worth llstenlng (0 , - CHRIST• 
OPHER • IRD 

PETE SEEGER 
PETEoc!:nEsc:;E~h•:po~:111 of .!1:.'t 

::~r:,enw:::•~• 
th

c~nut,:!~; i~: 
ftght for frHdom at Ole Albert 
Ha.II •" Tueld&,J, • ut on eYery 
visit to En9la11d he ftnd1 th• 
lid• r~ht out, and the barrier, 
DI communlcati.n with the 
audience no barrh:irs at all , 

.1t:s~ ·:.-1,~r t:.~1~1.:!~t ro~t 
singer, Lo11ls KIiien, and the 
reunl•n c-.ne flttlntlY en•uth 
Ofl T11Hday when Lo11ls was 
Pet•'• 1ue.st. Th• wldely COIi· 
trastl119 materlal made the 
concert all the lftDrt lntl'resUng 
on a nl1ht wh1n Informality 
and sincerity mattered most. 

so!':rm~t.er~:ed~o~~;u::t a:: 
with concertina or pipe, and 
Pete would moYe In afterwards. 
Alwars I.he audience wera there 
to &Hitt, and after Louis and 
Pete llt•d done an ettconi , they 
returt11d ._ 1h .. their ap,w,ecl•• 
ti.11 IO Uie a11dle.nce - an 
M.ldlence who took full adYan• 
tage of th• •ccaslon to pus 
wrflten r••uests on 10 tt,e st.age 
- jutt •• ••te would haYe 
wanted ll. 

th:e!Tm~-:::~,:--=::~ni,: ::~~! 
but concentraled more on the 
banjo, There was sllll .,, 
ab11ndance of freedom songs, 
pa.trlotk Mngs, Pl"Dtest songs 
and p1ace songs, punctuated by 
lengthy monologues on the 
nm• topics. His numbers In • 
eluded " Where Haye All The 
Flowers Gone," "Little saxes" 
(a lrlbut. to M&IYlna Reynolds) , 
"Worried Man 91uM," "Old 
Joe Clartr," " The Water Is 
Wld1" and "Guantanam•ra." 
- JEREMY (;IL9ERT 

NEW SEEKERS 
I 'D • EEN warned . ,eeron the 

New S•ek•rs mo1do lhtlr 
Scottish d•but at the Usher 
Hall, Edlnb1,1rgh , original 
SHker, l<elth Potger, who has 

been gr-oomlng lhe new quintet 
si nce June, told mt I' d hirar 
1h1m do songs I could •aslly 
Imagine the orlglnal Seekers 
doing and, he .said, I'd hear 
them sing stuff that the old 
Seekers would never haYe 
drum•d of tackling, 

True. " You Can Have 
H111Jc," "l<lnos Sweeter Than 
WI net," " Angel Of The Morn• 
Ing ," plus a medley of 1he old 
Suller11' hlls remlnd1d me of • 
group I'd heard before some· 
where , 

But .. Th• Rhythm or Life," a 
1lppy pl"Oductlon numbor with 
th• unrelated Graham glrls, EYe 
and Sally, looklng aood, •as 
0111 of a tot.elly dlfterent bag. So 
wa1 the new formation's 
medla,Ys from Oll•er and Hair 

They went 011t or their way to 
•nsure that the to-minute show 
wa1 n•••r • bore, They wortted 
hard but I'd like more dr-l•e In 
their singing and IH• ampllned 
1ultar which In this hall 
drow111d lhe thrH acoustic 
guitars. - JDHN CtaSON 

OSTERLEY 
"uo,~=~ed ~~IN Osl:;.-~1:5.•; 
Friday lut weell f•r a t.rad'n' 
boogie r••-P that had fans 
~~~~~g through thirlr pints for 

WIid • Iii DaYISOn had IIIHn 
expected for the eyenlng se1· 
slon, but with hls tour un· 
ull1d, It proYed a wlld night 
for Charlle Galbraith and hll 
All St.e" at1d Chu Chesler• 
man'• • and ln1tirad . 

e~:1111~:f~~~dl~ 1:wa:::-i~~: •to·•· I WH kindly allo.-e4 •• 
sit In on drum, end blow a rew 
numbers with Stan Grela 011 
plane, who ploye-d so"'• senN• 
tlonal boogie lncludhtg the 
M•••• Lu• L-ls standard. 

H• IWllftl Ilk• the clappers 

:1:1:~fa?:-~~:~t~~· ~::::i:: 
during the ewenlng, I manq1d 
to keep abreast o, eYents. -
CHRIS WELCH 

DAVY CLINTON 
l)A.v.~fl~LIN.~~!·ur::~ :t' ~:: 
London Hriton, Is young, br•sh 
and Is a belting type singer. 
But he ha• an excellent vole, 
and sings bang In t11ne. He 
came up the hard way, singing 
In BelrHt pubs and the experl• 
once shows. 

Once ht rounds off a f•w 
rough edges he could be bo11nd 
for big lhJnas. He looks good 
and sounds good. - Jack Hut­
•t1d SOUftdS good. - JACI< 
HUTTON, 

ANOTHER ILLEGAL 
DYLAN LP 

IHI RAVIRl~. 

ON SALE 
A NOTH ER "Illegal" 

Bob Dylan album Is 
being sold In the States al 
up to twenty dol"1rs a llnte, 
despite threats or legal 
action by Dylan's label, 
CBS. Lal<e the first pirate 
albwn, "Great WhUe 
Wonder," lt's a double 
album In a plain paper 
cover and contains eJcvcn 
.songs, four or which were 
on "Wonder." AU are said 
to feature the Band and 
were probably recorded at 
Dylan's home In Wood• 
stock, New York, 

Thanks for the first 
Christmas card or the year 
- Slam Hammer . . 
British counterpart or the 
American MOO& Syn­
thesJser, VC 3, made in 
London by Electronic Music 
Studios, was demonstrated 
by clarinetti,st Alan Hadc:u 
recently ... Sun Radio. a 
Sussex land-based pirate 
station broadcasts each 
Sunday ... 1.oWNIY or.pns 
have been installed aboard 
the QEZ. 

Rare Bird and Grfffln 
blew much good music at 
the Lyceum Sunday, Mr. 
Bell outfreaking the Idiot 
Dancers . . . Vtv Prince 
amazed the MM office one 

~rt~daf ro~
0o!~ ~!~h at;;J 

Moroccan gear. The Red 
Lion were pretty amazed as 
well. 

Sktn Alley deny they are 
a skin-bead group . . Rock 
group the Wild An&els went 
down a storm at the NUJ 
South East London branch 
press ball at the Sun-ey 
Tavern, Kennington - then 
found an amplifier stolen 

A copy of "Chocolate 
Moon " the latest single by 
George Formby unpersona• 
tor Alan Randall, awails 
astronauts Bean, Conrad 
and Gordon when they get 
back to Cape Kennedy. 

New Tom Jones single 
out tomorrow (Friday) 
called "Without Love" ... 
Robert Stlgwood hosted a 

~~~~ tgt werd~me s~;.~~:; 
nnd Bonnie to London. 
Among the guests were 
Eric Clapton, Ginger Baker, 

CABLE FROM JOHN AND YOKO 
A FORTNIGHT AGO. MM's Richard Williams reviewed 
.. Wedding Album " by John an~ Yoko lenno .. n, com­
menting in particular on two stdes of the double 
albun .. which ,n fact. conststed througho';" of ., 
engineer's test signal. last week he rec11ved the 
following telegram from John and Yoko In Bombay· 
DEAR RICHARD THANK YOU FOR YOUR FANTASTIC 
REVIEW ON OUR WEDDING ALBUM INCLUDING 
C-AND· D SIDE STOP WE ARE CONSIOERING IT FOR 
OUR NEXT RELEASE STOP MAYBE YOU ARE RIGHT 
IN SAYING THAT THEY ARE THE BEST SIDES STOP 
WE BOTH FEEL THAT THIS IS THE FIRST TIME A 
CRITIC TOPPED THE ARTIST STOP WE ARE NOT 
JOKING STOP LOVE AND PEACE STOP JOHN AND 
YOKO LENNON, 

Rick Grech. Geor&• Harri• 
son. Maurice Gibb, Lulu 
and Apple's Peter Brown ..• 
Here's • line for t.he Raver 

deejay Dave Torry 
burned h1m•elf with his 
naked light show. 

Watch out for bogus 
"programme" sellers out• 
side concert halls . They 
were out in force for P. J. 
Proby's London concert 
selling a " show book " 
containing ancient hand-out 
pictures and biogrephies 

Robert Stlgw<>od XI beat 
Polydor 10·2 It football on 
Sunday ... Bob Adcock. 
Jack Bruce's roadie has 
brought a Brabham racing 
car ... Expect Jack Bruce­
Tony PaJmer film on BBC 2 
tater this year 

" Pop groups have had 
it," says John Morgan. 
"Their days, without any 
doubt al all are numbered . 
Mind music is coming into 
the daylight " ... Bit more 
daylight needed. Spirit or 
John Morgan dtd not 
appear at London's Lyceum 
on Sunday, due to illness ... 
Graham Bond plan ; some­
thing "horrific·• with Tiny 
Tim for the Save Rave Ball 

TV producer Jack GoOd 
coming to Britain to see 
~inger Sylvia MacNell - he 
is impressed . . . " Let It 
Bleed " to be played in full 
on Radio Luxe-nbourg from 

12.30 Friday night by KM 
JenM!ll. 

Ron Gees.In writang musk 
for the British Pavilion at 
Expo '70 In Osaka . . PR 
Hust, Nolan has a secood 
son, to be known u Boy n 
, . , Jl,n,ny Pap buay 
buying antiques, while lite 

~~;ing of fa~~:~ ~ 
mansions . . . Which 
guitarist is known u LIii 
Wallet! 

Uverpool Scene had a 
hard ttme in the States. 
Americans didn't dig thetr 
humour, especially tM 
blues send-up. Never miad 
lads, we need you! 

Mick Jauer on Rea-; 
" I like it. Anyway, 
been going for year$. doWII 

;~ent~~ w~~a :--= 
bluebeat and tb " 

Solo album coming from 
Blood, Sweat and Tea.rs 
singer David Cla)ton­
Thomas. 

Gc.ne Vincent a riot 11 
the Speakeasy, and on tht 
following night all hahts 
fused and sound off, which 
came as quite a re.Ile-I 
Altemalive name for 
Ginger Baker's group Is 
" Died Trying Squad." 

Harold Robbins, author 

~~~ •;o~~eed ~arr:ct~r;:m 
pany with Quincey Jones. 

hr-lier In the eYenlnt Ke•f 
Hartley t•t lh• concert away 
u a , .. 11 uart with some beau­
bful sirD11reulons, c;11lrnfnatf11g 
h• the mlgM-y " Rod. Me 
hby ·• At • ln. Hartley seem• t.o 
haY• th• Mllnd he w • nt1, and 
OI• Nnd', tnl.erpr-etatlon of the 
Henry Lawther arrangemenls 
was most eflcoura•lng 

Hartl•Y hl mwlf, ••Pl thlflgs 
t-.hL but h1t musicians were 
all-•d plen1y or scape lo shaw 
their talor.nb on tu1mbers Ilka 
.. Spaft!Ul Fly!' a"d Orlrt.ln ' And 
DnfUri' " The band featurod 
Hartley (dn), L-1.h•r (tpl, 
Ytollfl) Jimmy Jewell {lnr), 
Gary Thain (baH} arid MIiier 
&11d,r..,..n (leacr and slide gtr) 
- JFRIE MY GIL• E"T 

Dn, rirason for this Is that 
whate1,c!r th• song, It Is treated 
on Its merits . TrUIUonal son1s 
a,. tr•ated with rup1ct, but 
now with aw,. Contemporary 
song• Ilk• Leonard Cohen'• 
·· Story of Isaac " are glwen th• 
same sort or opportunity to 
m.akl' th1lr own slalement In 
their own way 

In racl, all their mater-lal Is 
contemporary - for If a tradl• 

GINGER joins Airforce 
AMALGAM 
JOH;al.bst.;:;; P~:..b,;r~~ 
cte,.est worlllnlJ relationship of 
any two Jau m11sl<1ans In the 
c.v• lr'y. Add Johnny Dyan / .n 
NH and plan11t Mlllt- Pyn• . 
... d )'OU baYir Amaljfam, the 
,,...... whict, played at the 100 
Cl11b .,. Monday. 

Amalgam Is Watts' g,.up 
formed IO play his mmposl• 
UOnt The,r lon9 set b•,;an 
raihtr 1-uly b11t when th• tour ..... ••t lh•lr IHa.dS In lhe 
um• pl•«. some lovely ••unds 

~':rny• 
1
m !! ~f n g h~~ t nn °th ::.n.~• 'tt~f; 

point In slnglna II 
Slmllarly eclec:lfc Is Canada's 

• onnlt Dobson, a loYely singer 
whosa n!puu1lfon Is smaller 
than some transatlantic lasHS 
whose rep11t.atlon is lus d•· 
served. It ,ns a n ice to1,1ch for 
her to finish with an un· 
accompanied song In lrlsh . 
KARL DALLA$ 

JIMMY SMITH 
A S rird11ndant as a fridge In 

an Igloo; that's the feel· 
Ing this reYlewer 901 at Jimmy 
Smith's FHtfval Hall concert on 
Saturday lasl 

Whatever th• "in(:re.dlble " 
Jimmy Smith may onu have 
bten about, nowadays It'• all 

The Only Concert Appearance in London of 

HENRY MANCINI 
with his Orchestra and Singers 

LONDON PALLADIUM 
Sun., December 7th, at 6 p.m. c.nd 8.30 p.m. 
T,ckets 4.2/-, 35/-, 21 /., 17/6, 12/6, avail­

able from the London Pollodium Box Office~ 
Ortly olher IJruted Kingdom oppearoncH, Birmingham, 
To....,, Holl. fr,day, Dec 5th, 8 pm.; Monchut.-r, Palace 

n,eotr•, Sc.turday, Ot>c. 61h, 8.30 p.m 
BAKER; f• allng good 

GINGER BAKER - back 
with a bang! The 

drum giant has retuml?d 
from n long holiday abroad 
with some exciting plans 
for a new group, concert 
and album. 

While Blind Fallh is 
bemg held in abeyance, 
Gmger. has de~ ided to get 
~omethmg or his own going 
involving some of Britain 's 
top young players. 

Said Ginger this week 
" I've been away on holiday 
for a month , to Jamaica and 
the Azores, and I'm reeling 
really well. I needed a rest 
after the American tour, so 
I Just went off to enjoy 
myself In fact l became an 
expert skin diver - 35 feet 
down without ai r! 

'' I took my Jensen out 
with me, but it was 
dropped and dented, so a's 
still bemg repaired. In the 
meantime I've been gettmg 
a strang_e band together 
Th(' rnu~1Ciarni include Phil 
Seamen. o. young African 
drummer named Kabaka 
and myself on drums ' 

"Then w~•ve gol Steve 
Win1,o;oud, Rick Grech, 
Harold McNa1r, Chfil Wood 
and John Surman. I've been 

Relax, that's his new group 
trying to get hold or John 
Surr:nan f~r ~ few days, but 
I think he s 1n Belgium. 

"We want to do a 
concert at the Thealre 
Royal, London on Decem­
ber 14, and as the}' want 
me to do a solo LP as well 
we'll make a • live· record: 
mg or the concert 

" If _it goes well , we may 
keep 1t as n loosL kind f 
band I haven't been ~o 
excited a_bout anything for 
8 long time. The numbers 
wl11 be man~ly our own 
new comp0sit1ons. We wani 
,t to be t~ta11y different 
from pasl things 

"No we haven 't had a 
rehearsal yet _ Christ 
we've only Just thought oi 
11 I don't thmk F.nc will bf' 
m the band, he's more or 
less JOmt'Q D('!an,y and 
!~tin'th~~~~ouhre'II be buay 

:• I dC>n't know •boul 
B!1nt.1 Fauh be, .. fl~ 
lta up to l!rlc. 1r11e -, 
to keep ti llllnl, wt WIii 
lhltlk It's .... -



RARE 81 RD CHARISMA CAS 1005 (STEREO) 

label. 

a group. rare bird 
Hf~ 
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Jagger i 

A LL'S well with the 
Stones and Mick 

Jagger Is at peace with 
the world. They have 
returned to tour Ameri­
can after three years 
and says Mick: u It's 
been crazy - great 
fun." 

S o m e h o w California 
s unshine managed to 
sneak along the thou­
sands of miles of tele­
phone cable between Los 
Angeles and down-town 
Catford, when Mick 
rang me this week. 

Cool 
He sounded coot. calm 

and collected although 
there was a burst of the 
old Mick on the subject 
of Musicians Unions and 
a touch of the send-ups 
on he subject of pop 
operas. 

A strange and hideous 
nightmare in which the 
Bonzo Dog Band and the 
Who were fighting on 
stage was mercifully in­
terrupted when the 

:,, 11 

'We're going to do a pop 
opera called Albert, all 
about the sex life of a 
white blues singer' 

MM EXCLUSIVE BY 

CHRIS WELCH 
'phone shrilled drama­
tically at 4 am. 
· The call had been 
expected at midnight, and 
I had fallen into a fitful 
sleep of the kind that 
would have broken any 
encephalograph if one 
had been strapped to my 
head. 

"Hello, it's Mick 

Jagger here," came the 
highly together voice, as 
I stumbled around trying 
to switch on the light and 
find a ballpoint. 

" I've been out buying 
some records," he said 
chattily. " I found some 
Rolling Stones LP's I 
haven't seen before and 
some old blues stuff. 

Hang on a minute ... " 
The sound of Rolling 

Stones clattering about 
in the background inter­
rupted my in-depth pro· 
bing, which had so far 
consisted of " hello." 

" I'm talking to the 
Melody Maker, can you 
keep quiet?" I heard 
Mick calling out, and the 
long distance muttering 
faded , 

" Sorry - just having 
some domestic problems. 
Did I wake you up? I'm 
in Beverley Hills, Los 
Angeles, overlooking the 

JAGGER: 'a few punch-ups in San Diego.' 

sea, and its a beautiful 
day. I'm completely re­
laxed because the tour 
has been really good fun 
- and the travelling has 
been easy. 

"We've done Balti­
more, New York and 
Philly and we've got used 
to being on the road 
again very quickly. 

"It's three years since 
we did it last, and it's 
just as exciting and 
crazy. We've been play­
ing about an hour and 
quarter s~ows, and even 

longer if things go really 
well. We're been playing 
well. Mick Taylor is 
doing fine. 

" We ~tart off with five 
fast rock and rollers then 
slow it down for a few 
accoustic numbers. 
We've been playing a few 
tracks off the new a lbum 
' Let It Bleed ' and from 
' Beggar's Banquet.' The 
new album should be 
out here next week. 

"HOW'S LONDON 
WE SHALL BE DOING 
A COUPLE OF DATES 
THERE WHEN WE GET 
BACK." 

Good news indeed. But 
where in London in 
winter can the Stones 
play? The parks will be a 
bit nippy. I gave him a 
brief resume of current 
weather conditions. 

Rock 
"That's the problem 

- Lhcre's nowhere to 
play, because the Albert 
Hall is banning rock 
c~ncerts, right? Maybe it 
w,11 be at the Lyceum 
We'll do the concer tS 
around Chri'3tmas on 
De~ember Io and 22. But 
~inv: y"e~~ .. confirmec1 any-

Had there been much 
troublt· riot-wise on the 
tour? 

"There have been a 
few punch up~ in San 
Diego But we mtrnaged 
to get the poJice out'i"ide 
of_ the . concert~ which 
m,lkes Jt much cooler 

"Chicago was intrt!'d-

hible The peorie there 
avo :,.o muc·h t'fll'"f y 

tht-y 8Tt•, into dOIO¥, g"lo 
many thine,s. You son,t­
tnn~.._"' think. h is all hap• 
Pt'nin~ In ~-nKl&nd. then 
You reah"" ll '!l mostly 
h• pJ,..nlnR In th~ States 

•· Yes, they really lave 
a lot of energy h•rt. I 
SAJD THEY HAVE A 
LOT OF ENERGY HERE' 
IT'S FANTASTIC!"' 

I smothered a yawn 
and hastily agreed before 
Mick thought I had fallen 
into a trance. 

Had the Stones been 
recording much? 

" No. We're not 
allowed to record here 
because the English 
Musicians' Union won't 
lel Americans record in 
England We talked lo 
the American Union 
about it and they say 
they don't mind us 
recording there, but they 
can't do anything, th<' 
English Union causes 
such problems." 

How was Mick's 
filming schedule coming 
along? 

"Well, we've finished 
both films and now w• 
have to d0 some '!iOund· 
syn~ for · Performance' 
and 'Ned Kelly.' I'm 
try111g to get some music 
written and recorded for 
'Kelly." We've ,01 a few 
ideas about doing somt 
country music that 
should fil with the mood 
al the film. 

Kinks 
How wert our other 

Briush groups doing 1n 
the St.ates? 

,. Very well. The Kink> 
are opening here ronighl 
w I t h their op,nl 
• Arthur' fn fact th< 
Rolhng Stones are got•~ 

:~. dc0a1:!l?~I~~ _'.'.o;, 
about the ,ex hfe c>f a 
White blue. ,inger ,. d 
··Great... I s nor e 
dru111C1ly. 

., Okay, that's OflOllllh 
- sleep tight baby' .. 
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IOM• ''' th• Nliiehvllle n\tO Who mtdt Ar•1 Code 816 Bvddy Spicher. Bobby Thompaon. KeMy Buttrey • n d Charlie McCoy, 

'

CHIN l'hl\S'III\N 
• lnyrol h down for 
••II llmt'I wl1t,11, h•u'k In 
I 0611, lo~ 1111111 nl!out 
1h11" , Nu~hvlll C'bll 
Wht) 11 pluy tlNUI D/1 
count, y w111 r (11nd) 
wild • • 1n<1u1llnl11 dew." 

NOW-FUNKY COUNTRY! 
lh wn o lh f>l'Oplwt or 

It nf•w 1,ound whlrh 
f\hl\1J Hl'd ,~urly I hi• yt•a r 
In Arn~, h "· 11ml r llw 
n••nrr•I tltlr ol rnuntry/ 
rrn·k 

that's the sound on 'Area Code 615', a new album by Nashville musicians 
who have backed Dylan. It could be as significant as 'Music From Big Pink'. 

Buttrey and New York 
producer Elliott Mazer 

Buttrey and McCoy 
have appeared on the Ja5f 
three Dylan albums· 
" Blonde On Blonde," 
"John Wesley Harding." 
and " Nashville Skyline " 

K My Uullruy, tww 
,,vrr, ho• onolh r nom 
tor It II JI • II " ltunky 
('ou11try" 

An, 1 Jl,, 1h'l11ld know, 
h{ (MU.II~ h Wlll lh mon 
whn ntny, d drum, on th 
olhum whl h V.ftV(! 11r lO 
th,, n(,w wev : Uob 
llylnn' I " Nn1hvlllo Sky 
lln " 

u ~~:•n~t 11:!ut~aih:itt~ 
1 rlc1nd11, •om or whom 

~.~,V•~l"(o(~r:1. ~-~lk .~ ~t~~ 
whlrh m11y wrll provr to 

hovo th 11omo nmount of 
musical lnflucnco ex­
,,rl •d by Tho Band wllh 
\~~~ ,, "ti',~• lc From Bl& 

The new nlbum, cnllcd 
"Aren Code 61~" after 
lhc t lcphono code num­
ber of Nnshvlllo, J)llrallcls 
" Dig Pink" In thut they 
both demon1trute the dc­
• irnblllty or gelling back 
LO the roots ond basic 
1lmpllclty of mus ic. 

Which 11 not to say 
thot the mulllc Itself Is 

~~df~~ 18u~~~ m:;icJ;~ 

bonjolat Bobby Thomp­
oon, guitarist Mac Gay­
den , stecl-gullarist Wel­
don Myrick, mouth-harp­
ist Chnrlle McCoy and 
m u J t l - instrumentalist 
W o y n e Moss play 
throughout with an easy, 
1 claxed virtuosity. 

In a phone call from 
Nnshvlllc, Buttrey hlm-
1ell explained to me 
about lhe musl~ "We're 
trying to make the point 
that this music can be 
played another way apart 
from the old-fashioned 
way. 

DELANEY & B0NNIE 

l)danty (Jy Bon11ii'1 BnUsh Tour Dares 

December I London Royal Albert Holl 
Dee<mber > Bristol Col,con Hall 

Dcccmber 3 Birminghnm Town Holl 
December 4 Sheffield City Hall 

Detcn1bcr s Newcastle Caty Hall 
December 6 Liverpool Empire 

December 7 Croydon Fairfield Hall 

AeeEPT N0 

" I call what we're 
doing ' Funky Country ' 
music, because we put a 
funky blues rhythm sec­
tion behind the fiddles 
and guitars, 

"We want to get away 
from the old conception 
of the Nashville Sound as 
hillbllly music. That's the 
old scene - it's not 
ours." 

He then proceeded to 
amaze me by saying: 
"You know that J never 
heard a counlry song in 
my life until I was 15 

THE ALBUM 

years old. I heard blues 
until then. 

" Charlie's the same -
he comes from Miami and 
he used to play all that 
Little Walter and Muddy 
Waters style of music. 

" A whole Joi or groups 
are getting into this 
now, and I'm sure it's 
going to be very popu­
lar." 

Their association with 
Dylan certainly put Nash­
ville on the map as far 
as pop music is con­
cerned. How much do 
they feel they owe lo hls 

patronage? 
"Well, he certainly 

increased our business a 
lot. We get plenty of 
people wanting to record 
with us now." 

Their full-time occupa­
tion as Nashville session 
men, with its highly 
lucrative rewards, would 
seem to preclude the 
chance of seeing them on 
your local concert stage. 

Polydor were the com­
pany wilh the vision to 
put up 50,000 dollars for 
the album, and the pro­
ject was conceived by 

Like "Big Pink," 
" Area Code 615" could 
prove to be an historic 
album, because it re­
emphasises the traditional 
virtues of real folk music. 
It will be available in 
this country on Decem• 
ber 5, and you can 
already sample it through 
a single from the album, 
released a couple o f 
weeks ago, which couples 
the best track, " Southern 
Comfort," with .. Ruby ." 

RICHAIO Wl.l.lUIS 

AND FRIENDS 

Dela11ey & Bonnie's Bn.tish Tour Dates 

December I London Royal Albert Hall 
December 2 Bristol Colston Hall 

December 3 Birmingham Town Hall 
December 4 Sheffield City Hall 

December 5 Newcastle City Hall 
December 6 Liverpool Empire 

December 7 Croydon Fairfield Hall 

SUBSTITUTE 
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-Jazz scene 

Riley, Oxley and 
THERE is no living jazz in 
Britain - according to 
drummer Selwyn Lissack. 
"The Chris McGregor 
band I:; the nearest there 
is to lhe truth," he added, 
"otherwise they're all just 
replicas." 

L,ondnn wu back at aqnn 
one .. He.re pop fl alltt and 
Jill 11 dead,.. declared 
Selwyn .. It's So to bed l l 
o·clock to aet up early to eo 
LO work NobOdy WaJJts to 
go anywhere and to there's 
nothing to hear·· 

Now he is find1n1 JOtne 

~h!re
0

' th~coryion ,~~;:: 

the new 
THE BARRIERS are falling, 
and no one now raises their 
eyebrows when jazz (or even 
pop, for that matter) finds its 
way into a concert hall. 

As jazz comes ever closer lo 
contemporar:r straight music, it 11 
quite logteal that a body such as 
I he Park Lane Group should invite 
a JBzt musician like Howard Riley 
to perform at one of their Music 
Today concerts at the Purcell 
Room, South B1mk 

Arts Council 

M~:~:Y, i~e~~~°bcl:~~ w~~~c~ire~~! 
trio and Tony Oxley's quintet join 
forces to premiere Howard's new 
extended ,,ork "Convolution," 
composed under an Arts Council 
grant OXLEY: fi lm score 

R1lry, the pianist who 
SJ)f'nd som~ of his time writ • 
1ng "stroight •• music a, wel '. 
as J8Z7 an-1 who received a 
\1asler Music deeru at 
Jnd1an1 Univer~lty (under 
Dave- Baker), tnld mt: ahnut 
"Convnlut1on " 

Contrast 
"The idea of the ~iece is 

to set up B form / structure, 
yel ellnw 1he player& to bi!: 
free m both their <Joins and 
th.! collective passag~s. 

"There are two buses and 
tv.o drummers, but the drum­
mrrs aren't used logether­
the- idea II rathrr lo rontrast 
!hem. lt"11 not going to be • 
hip Clarke-Boland band! 

"l11 Y>·ritinR It. 1 used 
thin,.. hke &raph1c nolallon 
. dnl' Wh~ 1 got 1he t!ranl 
1t seemed hke the I bv1ous 
thin, tn do 

Balance 
" I can arrange for a con· 

,entJonal band, for Instance 
l'YI! dnne thin.1tt for the New 
Jau Orchestra, but this is 
really where it's down to for 
a IDrRC ,troup 

"You h1we to get a bal· 
ance bttween the wntln11 and 
the pl11ylng Th,rc's uulte an 
amount of contrast, und tht 
piece Is In three section~ 
fhe first is short und en• 
ttr<:ly •wnttcn , the second la 
the longest with a minimum 
of writing, and the Inst sec• 
110n strikes a balance be· 
twel!n lhc twn." 

Outlook 
Th1:: collecuve personnel ol 

the- octet will bo Kenny 

~!!~er (':g~j~~~~I), 0~~~ 
::~~ G~'t\nli~efR ~~~)~ 
(basses), and Alan Jackson 
and Oxley (drs) How did 
Howard arrivt at the decision 
to uA~ Tony's btnd with his 
own? 

"Well, l wus thlnkinJ? 
ahout It and working out 
which individual mus1ctan!I 
would be the best fur the 
piece 

I ·~:n::d l'~h~~oul,;t ~~o~~~-
Tony's enllre gro•1p. The 
players are chosen ror what 
they themselves can do 

" I met Tony before I went 
lO the States, In 1966, and he 

• 

music 

RILEY: graphic notation 

did my tlrsl broatkan a 
couple or years ago. We 
hoven'l worked together reg• 
ularly since Lhat time, but his 
outlook on jau broadly coin• 
C"ldes with mine 

Notation 
" H Ii wrJting for his own 

group usu many or 1he same 
ideas ahoul notation that I 
use." 

Apan from '' Convolu• 
lion " which lost at)out 45 
minutes, the evening will In­
clude separnte ,ets hy the 
trio and 1he quinteL 

"This make, It an Interest• 
Ins and varied evening of 
murilc,'~ !laid Howard, "and 
I'd like to <to the ume thing 
at lutlvala nnd umv~rrutH .. ~­
The music ,,r thl• two groupa 
1s •o different and controsl· 
mg, yet we ca n come lO· 
aether Anet play onr riece." 

Classical 

" In addition , there arf' t1 
lot rnore crlllcs who nre t11k· 
ini: the trouble lO J!;O (,Ut and 
listen to some ol 1hc new 
mu.sic, and they'ri? ftnding 
that there's more 10 It thon 
they thouA:ht at ftrfl." 

Let's Rope there arc plt'fllY 
of c.ritics at the Purcell 
Room on Monday, for what 
promises to be a most excit­
ing cvenl 

RICHARD 
WILLIAMS 

Oullpoken wordJ from 
anyone, but coming from, a 
musician unknown out.side 
the London underground 
Ju.st II little bit extravagant? 
Llssack, who like McGre,or 
WAI born in South Afnca. 
feels · that musicians from 
his country, whether they be 
white or black, ire closer to 
the heart of j1u than their 
European-born counterptirt.5 

"We all have that little 

~=~~~~~sh~!ted~v~,r be:'::; 
after all, thal's where It all 
started." 

He continued to talk 
about local talent: " If you 
really break it down. even 
with people like Jotm 
Su rman, that Coltrane 
lnftuence still comes through 
so strong. He has still got to 
get Into himself Even so, 
it's lhe America n thing thal 
mailers. 

"L1ke Lhis American 
plono player who was stay• 
ing at my place - he 
wu.n't in terested In playing 
fre~ things but when we sat 
down toge'the r just to play 
GO ING ON. It's just a 
different feeling that you 
can' l explain." 

Llssock, who worked with 
a trio led by Berklee-trained 
bassist Midge Poke m Soulh 
Africa, used to sit in 

~~iur~~~r and wl)~lar Be,:~~ 
at home. Pike's combo later 
joined guita rist Johnny 
Fourie to back up singer 
Mork Murphy On a nati on­
wide tou r 

When Lissack arrived in 
London in July, 1967, he 
wos hoping to make the 
Stateside scene, but visa 
difficulties kept him in 
London. Here he was to 
become a familiar face who 
11,eldom played through lack 
or opportu nity. 

"The fi rst night I was 

LISSACK: outspoken 

Strong 
words 
from 
Selwyn 
here I slept down at the Old 
Place with Chris who used 
to piny there all night. . It 
was tine then but all or a 
sudden things began LO 
change and the music scene 
started to d1.s1ntegute 

" Wh y? Beca use. those 
who were organising the 
scene had no idea If they'd 
allowed some or the mo re 
avant garde American 
groups to play there oc• 
cas1onally, the thing would 
have made a little money 
and survived Like the Ayler 
band wanted to play there 
and they wouldn't let them 
And Roswell Rudd was here 
wilh Shepp, ha nging out 
with Chri'> anrl they'd only 
let him play one number 
That's the way to kill a 
sce ne s tone dead " 

And so, when the: Old 
Place closed, sleepy old 

company, who TeceaUy 
recorded around 200 avant 
prde ses1Kuu, function1. 

•• I hope that BYG will 
help me to draw the people 
around me that I want LG 
play with,,. declared Llauti: 
whose best gTOUP wu COl'TI• 
plet ed by fellow South Afn· 
cans Monges, Fez.a. Ronn,e 
Beer and Harry M1l1e-r 

"With that Jl'OUP we 
played every day for three 
weekS. j115l played and 
played and played. But we 
only had three ClP IO I 
to0k Ronnie and Ken Ter• 
roade to Pans where they 
joined Sunny MWTlly·s 
group and that ,.,as th~ er:d: 
of that" 

Reed ma.n Terr01de, ,.,ho 
recently Tecorded with 
Shepp in Paris - alsn for 
BVG - is with Fez.a and 
Mmer one of the s1dem~ 
on Lissack's own "Facets of 
The Universe." Mike Of.. 
bOrne (clarinrl and altot 
Laois Moholo (Drums) and 
Earl Freeman (bass and 
piano) also appear on Utt' 
disc, wbith will &OOff t>t 
released alona: with the ftood 
of other avant pnlt 
gooches. 

"In Paris something b 
happening like the btbop 
scene all over aJa in ," ded­
ared Selwyn . "People are 
buying these reco rds by the 
doz.en and the concert halJs 
are packed whenever these 
free musicians appear Of 
course we're all w&1ting to 
see what's going to happen 
with BVG - what are they 
going to do w,lh all the 
records? Probably they'll go 
bankrupt or something.•· 

He laughed. but it was the 
laugb or a man who has at 
long Int receivC'd some kind 
of reco•nitlon - VALER IE 
WILM ER 

I asked Oxley how he feels 
ahout playing his music In o 
hal l to an oud\ence, com• 
posed at leatt In part of clas• 
slcol music lavers "ll's 
great I'm looking forwa rd to -==============:;:::::;:;:=:::, ~~m1:~!~~lq~~~ r~:1

~o~!~ 
' !l tra1ght ' music. The peopl& 
who like that kind of music 
w ill like ours too." 

IT'S JAZZ POLL TIME AGAIN - time tor you to vote 
in the annual, world-famous Melody Maker Readers · 
Poll . Make sure your favourite musicians bands and 
singers get their full share of votes by filhng m the 
coupon now and sending it to Jazz Poll, Melody Maker 
161 Fleet Street. London. E.C 4 Past winners ,n the 
New Star category ar~ not eligible for votes m that 
category They are Britain - Peter King, Brian Dee 
Dick Morrisey Alan Haven. Bnan Auger, Ernest Rang ­
lin, Roy Budd & John Surman and Dave Hollana 
World - Benny Golson. Ray Bryant, Leo Wright. Ro­
land Kirk . Freddie Hubbard. Tony Williams. Alben 
Ayler. Archie Shepp, Gary Burton and Joe Farrell Every 
MM reader 1~ ent;tled to fill in one coupon 

Tony told me that In Jn.nu· 
ary the LWO groups will ttavel 

:~le~l~~~ui;rijg_r•·nve day11 of 

Concert 
" I did It once before with 

Chuck luael.s, and :hey film 
you rchcarslnft all week for 
about an hour'a Rim. They 
~Im everything that happens, 
1n case 1omethlnc good 
star t,. They don'I miss a mo,­
ment, and \l's really h1tred 
Ible 

" My qu intet is doina an 
other album In January, for 
which I may add Paul Ruther• 
ford on trom bone, and I've 
a lso got the chance c·f pas• 
s lbly wrltlnK a film ,core, 

" On Occe!mher 5 we-'rc re­
cording a Ja tt Work1hop pro­
gramme with the trio and the 
quintet, and Howard a nd l 

~:: ds~~fe,; Lo~~~:r/•~~ C~he 
L.SE in feb ruary 

Critics 
"Things arl' gel ting better 

ror 1he n<"w mtmc 1n f u.rOp~. 
~nd I'd 11kt In Sf'e tht' Sllmt 
thing happen In thi s cou ntry 
Next year I rcf'I that therr 

~=ro~e 13~~r~, 
0~a'!n~i" ~~~n te~:: 

po1cd here like ll has rn the 
Con tmen l There rh ey ha\'!.: 
contt-mporar-y Jan le»11val.s, 
wht:rcu hert they lt'nd to 
throw th ~ c1dd ntw groun in lrt 
11 C'()nventlona l f !i!lval 

"RoK1:r l::.nmr'-' n1 lhl• noc 
hl!I M°<'n V("l'V good Ill U't 
he·• 11vc=n u.1 two Jau. W1.;rk: 
, h~lJ'l!J, And tht Cal·I thfll Wt' 
h11v(• • r conJlnc conirau a• 
all l1 onirth mg, 

I 

:----t----+-_W_:_O_:,RL:.::...D __j , -c-:-AT_EC_O_RY-+_ BR_IT_A_IN--.!_w _o_R_LD _ __. 
Top musician Organ 

: __ Big_b_and -i-----+---_J Guitar 
I Small group r- AB;;as;;s- -+----+-----i 
L Male singer 
: Female singer 
r-e,ues artist 

L Tru_m_pe_t_"-­
L Trombone 
I 
I 
I 
I 
1--

Clarinet 
Alto sax 

L Tenor sax 
: Baritone sax 
f - Flute 
t-·---
1 Piano L _ ___ _ __ _ 

Dt11ms 
Vibes 

Misc. lnsl 
Arranger 

tr;::::=::::-1f-----lL---J 
,----~ Composer t 

'"w;:;-:~-t----l-----,1 New star 
LP of Year ----1------~ 

I 
I 

NAME 
ADDRESS 

I certity that thi1 i1 My o•ly a try I 
I 
I 
I 
I 

Mark JOVr • n•• IOM " POC..L"' I 
Mali.a,, 161 . 16 , , .._, S ••d .. ,.d to ...-,, I _____________ ,, .... L.,.._ IC4 I 

____________ J 



BUT THEN SO WAS THEIR FIRST­
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• 1azzscene, 

KENTON, mixed reception at Berlin 

Kenton talking. • • 

• HAROLD DAVJSON PRESENTS 

SONNY LESTER'S "JAZZ WAVF' 
featuring 

THAD JONES 
-MEL LEWIS 

BIG BAND 
JIMMY McGRIFF QUINm 
with STANLEY TIJR.HNTINE. KENNY BURREU 

LOUIS HAYES, ION CAIIIH 

FRB>DIE HUBBARD GROUP 
JEREMY STEIG GROUP 

LONDON • ROYAL FESTIVAL HALL 
SAT. 13th DEC. at 8.0 p.m. 

TICKETS 10/,, )4/-, 171•, 21 /·, 25 /,, 30/· 

A&o appearing at 

MANCHESTER FREE TRADE HALL 
F•IDAY, 12th DECEMBER 

BRISTOL COLSTON HALL 
SUNDAY, 14th D!CEMIU 

' 

STAN KEl'ITON, who 
made hJs tint European 
.tppearance for iOme y"ars 
at the BerUn Jazz Days re­
cently, explained the 
mixed reception he got at 
• press conference after• 
wards. 

"'When I arrived here. 
I was very disappointed to 
find that none of my re­
cent albums have been re-­
leased In Europe. If the 
records aren't avall• bl~ 
then nobody knows what 
you•re doing. 

" 1 can tell you that rm 
going stnolgl,1 back lo the 
States to get this sorted 
out 'The records must be 
released. 

t4 Because of this, I run 
into people who think rve 
been fnactf\."I! for years. 
Some people even think 
I've retired. That's very 
far away Indeed from the 
truth. ·' 

Explaining his choice of 
• predominance of old 
faJthful a.rnngeme.nts at 
lhe concert. Kenton said: 
" I se.nt over a whole book 
of new arnna:ements for 
the Berlin band to re,-. 
hearse, but they got lost 
and were se.nt to East 
Berlin by mistake.. atur• 
• Uy, they ""vtt turned up, 
so I had to pJay the oJd 
thlnp. 

w I WU very shoclc.ed by 
the rMction to the coo-, 
cert. and I couldn't sleep 
afterwards. But now I 
think rv• got it ftau,ed 
oul If people don't Uke 
the music, If they think 
ft'• old fashioned or 5ome­
thlng. then they'w cot a 
pert«t richt to ay so." 
-R.W. 

Surman's house 
• the country 

JOHN SURMAN, Melody 
Maker and Downbeat poll­
winner, is living quietly and 
comfortably in Belgium, 
which is lucky for the 
Continentals. 

When I saw John recently at 
the Berlin Jazz Festival, he 
told me how pleased he 
was with the way his new 
trio-which includes drum• 
mer Stu Martin and the 
amazing bassist Barre Phil• 
lips - is shaping up. 

Pleased 
"We're living In a house in the 

~';!!~~ ... ab~~t ~id~l~ ;/tsl~! 
moment we're playing and living 
together, working the music out, 
and we're not taking too many 
gigs until we're ready. 

"Jn fact this is only our second 

!!,':!o;:~~;e g~~t~· j! 
didn't really have time to ~:n:d f:::~oti~ 

5
~:;eoc~=~ 

get going. It takes me a LP. But the company 
quarter of an hour to get didn't wanl to know, and 
worked up!" The group that puL me off so much 
was given a 25-minute that J just threw a load 
spot, which was received of black and white pie• 
happily by a German tures at them and told 
~:ie:i~~ ~ih n~~ch f~~ them to get on with It 
could be pleased. 

"Well, I reckon we were 
pretty lucky not to get 

Contract 
~ 1'[:;;·~ir;gou?t~ ~: " I've got another 18 
jeers which greeted Stan months to run on my 
Kenton, who followed 
him on to the stoge. 

Returning to the subject or 
the trio, he said: " It's be­
ginning to sound really 
good I'm very happy 
with the other guys: Stu 
has so much experience 
with people like Duke 
Ellington, Slide Hampton, 

:~ y~:yc':.~dheai:.e~i~~or~ 
his ~laying. But he's got 

fnr:\~san;~~e ~;!e.P~Jid 
he's working that out in 
the music . 

Calypso 
" And Barre . • well, he's 

just incredible. A wonder­
ful bass player. It's a 
very happy group." 

Enthusiastic as he may be 
about the trio, John i:. far 
from happy about his re• 
cording scene. Voted top 
baritone saxophonist in 
the lut Lwo MM Jazz 
Polls, he has had just one 
album releesed under his 
own name. 

•t" r•pl)' lo Surma", Dtcca·s 
H1111II M•"dl comme"ted: John 
did writ• to m•, to HY lhal his 
curr•nt l..P wasn't on HI• In 
G•rmany. That was b•c•un he 
didn't, as promls•d, Ill u, 
~hn•o;: • .;;,~•".,e~Ye;d hi bd .. r.·~== 
would haw• cost ll Plf' copy lo 

~~du!,~, •"•~~!,,,S,~!f,~'j'm;!~ 
1lbl1. That hold-up WH lhl 
r•uon ror th1 nrst oct1t Lf' 
not being r•l41H41d, and ll 11 
now In the plp•lln41 . Th• soco nd 
oct•t LP wall not raleand at 
John'• r•qu•ll. becaun h1 said 
he want1d a trio albwm out 
nnt. 

"WE HAD a great time in 
the Clarke•Boland Band. 
You know, when we were 
in London back in Febru­
ary, it was the first time 
we played a whole three 
weeks together. But I 
had to leave because I had 
these other things going. 

Dusko Goykovlch, now re. 
placed In the Clarke-Boland 
Band by the magnificent Art 

r:\h:r·1::.z ·:.o~r:sual flgure 

Born In Yugoslavia 
selected for the Newpori 

~~i~t\:•t"hd~ ,:;~Cle~ •i~t1~j 

contract and if they don't 
get something together 
soon I'll have to try and 
get out of iL" 

TeJ~~~vhe~~u~ltsh"~~r=~vi! 
outbursL 

" Yes, that's cool," he said 
"You put ii all in.• 

" J~~~e~nePe\~~n8Ed':'~ ~~; 
exempt from all that. 
He's done a lot of work 
for us and I'm very grate­
ful to him. But he can't 
do it all by himself, and 
the record company have 
got to co-operate." 

Apart from that major 
grouse John would ap­
pear to be very happy in 
hia new environment, 
and when I saw him was 
looking forward to a 
record date with fellow 
European poll . winners 
Karin Krog, Albert 
Mangelsdorff, Niels- Hen­
ning Orsted Pederson, 
Francy Boland and Daniel 

GOYKOVICH: 
In Munich •• And even half of that was 

designed just to get me 
on a record date," he 
said. referring to the 
first side of the album, 
which is devoted to four 
tracks of Calypso jazz. 

"De.ram have two albums 
in the can, made by my 
octet during the last year. 
One should have been 
ou t in the summer, and 
if it had been, then the 
other could have come 
out about Christmas 
time. 

or Music, he rose to promi­
nence with Woody 
Herman as one of the 
leading non . avant . 
aarde trumpeters In 
the U.SA. 

Since returning tn 
Europe in 1967, he has 
been freelancing, and 
I was surprised to 
learn that he has now 
s e tl I e d down In 
Munich. 

Dusko's 
new 

"Then I'd have been able 
to do an album now with 
the trio, but that's Point­
less while there are still 
two records in the pipe­
line. 

" 
1
iet~;ta f~!":,a:s :~~~k~~~ 
maybe that'll shake them 
up. rve had o ffers from 
se\eral other companies. 
and this non•relnse of 
my ~ords is hurtina my 
development. People who 
hear and like our music 
should be able to bu)' our 
records. 

•· I even went so far II to 

he~ Y::Ce~1/:~
1and0f~ 

quite busy In the 
~!~!~~-" coml)()sin& and ar-

Mun1ch ls of courte not 
only lht unofficial capit'al uf 

~~~J~u•;:!~m•~~· B~u~uf:~ 
Radio and Television 

" Munich ls ccttlne '° ~ 
quite a centre for jau. For 
m1tance, planltl Mal Wal• 

?i:mo~1 ~~!~i~/e::, !~\f• .! 
pl1y1n1 And I'm goint to f:: =f~=-•~nd th•etht"r just 

When I ht"ard him, Ousko 
was workmll wilh • •mall 
aroup. and ft-alurina some 
bf the Yu11'1elav1an fnlk-

scene 
~~~e: l~0;:i1 ~ ... ," SiJ!naing 
Columbia. Tht" roup 0

1~ 
called t~e Dutko ~oylr.ovic.h 
ln1ernat1onal Quintet and 
certa inly Jives up to ,ta 
name - or names 

Humair~ to be re&eued ~ 
Joe Berendt'• MPS -

Thi• group will al«, ua-, 
to Osaka in Jai,an for 
the 1970 World"• F • 
rather longer tnp tam 
John will make wbe:ft -
hopefully-he hnnp 
trio over to Bntam lot a 
,hort tour next r.._ 
ary. 

Peace 
Judging by the ,,,._ I 

heard during that short 
set in Bttlin, local acd• 
ences wiJJ be deli&f\ted 
by I he new context 
which John as current 
finding peace and contmt• 
ment. Britain's I~ o-.a 
again, is Europe's p 

RICHARD 
WILLIAMS 

" You probably recopa~ 
our pian ist Larry Vukovich 
He was wortr.in1 in .Ellplnd 
with Jon HendriCU last 

t~;: pf:;in~
0
=ilhh~e ~! 

tet and backing cuesta al 
,he club Ii.kc Pony PoJodn:· 
ter and Mark Murphy." 

Festival 
The club in question 

s m a 11 , frJendly and 
amazmeJy cheap - ls called 
the Domlclle. and • well 
worth a visit from anyone 
flndlna himself In Munich 

"We have this •• a home 
base, but the Quintet ., 
worklna regula.rly all over 
Europe, playzna clubs aad 
festivals from Spain to 
Cuchoalovakia Not Iona 
•eo,. we we.re at the Lupno 
Festival. when we did a 
thins written by Slide 
Hampton for a:ix brau and 
rhythm." 

Unique 
Which gives an ,dta ~ 

how lillle we know m 
Enaland about the Europe-an 
scene, and why we ahoukl 

~~~ket 
1~~ s~~m:;n';,u.,f :{t 

The Goykovich Qulnttt 

:!,a{ ~i.~.:o~l=~:''r 
and rluul work and ~ 
or11inal rn1ler1al makr JI 

%~1!:o ::.~~•· 1J;m anc'r:: 
for a &II, w1ch his to~r 
( I ark e-B<1land colld1u• 
when ht- <'hlN'd the coawr· 
ntton with "S.y beHo to 
Ronni• Smit " But II would 
~l~Mka --IAN 

- -- -----------



1 

The many sides 
of Mr. Lowther 
ffFN RY I OWIIII-R 

1~ .1 vers.1 t1k· ~uv, 
who m :"1 11ages to he on 
n lot of scenes simul 
taneouc. ly As surh . 
he 's ., member of that 
ney, breed of Bri tish 
music i,1ns represent ed 
by Man fred Mann 
Chapter 1 hrcr, John 
Mayall 's new b.:md, 
and the Keef Hartley 
Bnnd 

It's no coinC'1drnc,, 
the , lforf' th:it Henn· has 
workt"d in thl." posl with 
Manfred and Mayall , 1rnd 
l'i C'Urrt-nlly the truinpt.'tl'r 
nnd arranf',Lr fo r Hartley's 
up.and t·ommg unit 

\10<;;\ ol his ('ORlC'mpn 
rant\ h1tvt.' thr1r roo1• m 
J0/7 nr p(lf) fflU!lilC , hul 
Henry C'amc (1Ul or th• 
' tr ai~hl " s1di:. hnvtnp; slu 

d 1t'd \1 1nhn for ,1 )'Hr nnd hA!I 
had murh tn dn v.1th twth 
J071 And pnp SCl:Rt''I ._ln\C' 
lra,1rn& lht' Roy_al Ac-adrmy 
On thl' t'<'P 'lldl" ht' hu 
pl~) t·d w11h tht· artirtmt'n 
llOned hand, a5 wdl al 
dumx 1rr t1nKl'ml'nl 'I ! or 

1n1t"r fla mt ll1tlmar (on 
ht r lut a lhum ), amJ 1"hc, 
End, a Rrnt1p who art' 1h r 
prut,RC''I ol Strom 111 11 
W"ma n 

' 1 a l,n d id <,;omt' arra llflt' 
mt'nt lu r v 1•i la5 and ct ll o11; 
fur 1h, mc,111 1rn thr nl tc 
\11u nd 11i ,i: wh1t t' l'- lu t11 rt"COtll 
I ,vr r hn rd I was a ,;;k t•d tn 
dn 11 hul n nrvt' r •aw 
the h1tht of day , fnnun.irl y , 
• nd I'd hrlll'r nn1 ,a\. a n,,. 
mru" ,i t,0111 11 " 

l:1nw1c,t' ht: hac, I.O.Prkc-d 

~h!h Nr;:,"r.:;0Q~h~:r~:.d:h: 
Mike Wtslhm(lk <· cm C't' rl 
lta nd a nd in ._mnll RrflUl'I ' 
v.llh l>f'('lplr hkf' .Inn H1u 
man and the hUf' M1kt' 
l:1ylt,r 

ths act1v1lll"!l ar1· now 
cc,n"n.lt>r:thly m1>rt' l:t' 

lrit. lfl' tJ partly 1hmugh 
r h111c" and pully 1hrnuah 
ha, llrs with lhc Harllr~ 
unit 

Wh n I was a frt' l' l• nCt' 
f W U ,,n lh(' ,1n • II lht' I 1m r , 
and 11 ~ot IO hr 100 mu ~· h ," 
hP uys " Re,iidrs, I dfln ' t 
.... .-n1 111 hr 1houah1 nr •• an 
arra,,1.-r rd r11thtr 1u,t pla~ 
11ml ~nh m} o v.n stuff 

•· I d fl ,:t't pto ple ran1 1n,: 
up and a'ik1na ml' to dn 
1h1na hut I ,:t"nt•r,111\ 
clt-c hn, tht n th-r 11 Yr,u r an 
dto t1,o much ., 

Hr- 1 1111 l'njll}'S !ht' l>C' 

: ~J
1 ',=~~ n 

1
~ 

1
! a \~'t I mtuh~ rt~~ J 

ml" ;1tinul the n1,1thl btfurr Al 
th1 l{IO Cluh, whf!n h 1• ha,\ 

r~~.thd ,.;:~in~~~~~ ~';~~llt•;n 
pian, 1 Krurn M1llrr·~ . t "<l r- l 

" Ji wa, rrally nl rf' 111 
pla) 11n 1111 ,n . .• lth 11u1th I 
d1dn I frrl I pli )' \ d vt-r') 
'Af'II It l fl kt' , you n hit of 

LOWTHER with Koef Hartley 

lllllf! to ltt' I hock IOHl 
somt'thlnR Ilk~ that Wht'O 
you hnven't dur'lt' It fnr a 
"-hlle 

" But Wt' h4Y(' quilt' • tut 
nf I rttd<lm in Kt'tf·• hand 

'[hh: ,'::1~!":;~f! v::?:1t,r~~ :~~ 
o n one numher "" " ('In 1u 11t 
Mow, whit h I~ rmr 

" I don t kntl w how ynu 'd 
rh1 S"i lf~ thfl nlUIIW Wf''Vtl 
got • rock drummN, 11 
s oul buot phi) t'r , a <'nun 
try rt'l<'k au11ari'll, and two 
Jan horot11 - 11n work lhllt 
nnr c,ut " 

Tht' hand rc.cPntly rr 
turnt.-d from 11 1nur of 
Amt'ri<'II , Wht'tt" tht)o- playt'd 
•hort srasons in duh'\ phi, 
;an I PPt'Ar,tntt at tht' Wclnd 
un1 k Fnt ival 

" Toll Woo d 'l l!lC"k k1J. wa• 
o ur flr<1I on 1hr St• tr5 . and 
w e found o u,,.l'1vt'I 1n frnnt 
of 4110,000 pC'nplt' H was lifl 
C" httntl t thfll WC' hncl 10 ht' 
nr, wn 1n ,nd nut bv 
hrllropttir 

" We didn't think Wt 
pla)·ed O(t'pliona ll y Wt'II 
thcrC', hut Wt Wf'nl duwn 
vrry Wtll and el,n,whrre 1n 
Amc:rua thl" rt:cept1on was 

f11nto1111t Pnplt• h11d ht'nrd 

~~• t~1;;t h:~H~~ 1~:~h~r•w
1
h°a~ 

Wt''rr all llhOul " 
D1d ~ome prc,ple come: tu 

hur tht' band u~cllnK to 
hur bluu, htt'auu of 
H11ttlry '11 at.11oc. lotl11n lwlh 
John Mayall, 

"I don'1 think lhey'rr \Ike 
lhlll m thf' ~llll' Thry 
do n' l Upf'C. t anylhlna In 
part1cul11r t hyt' just come 
and Ua 1i:n to th(' mu11c, and 
thtiy tlon' I try ind put il In 
;,Jt~u\

0
1
1
~~hl'Y di~ It, they ltt 

" I think thl' Hlhnnrt In 
San r- ran<.IICO WIii lhf! 
n1ct\l pl• rr wr pltycd, and 
I t'njoyl'd { hlcnao. wht'rl! 

;~ddl~'!r::. ~~ahta C"l~~rt t1f 
" Wt' go Jown v ry wdl 

1n GC"rmany • nd ~wuxer• 
land, 111 fl<'I we' rf' • lot 
hlK&l'r LhC"rti than W(I OrC" 
hl'Tf', And I rt'nlly th ink that 
the band Is aoing t,l be 
mu<'h, muc·h bltUI.C"f In tht' 
foturt' 

"Miller Andu1on, th<' 
au1111r1st, wrH«"I mo,t or the 
maltrlnl, ond I work out tht' 
horn [h• rh Wr don' t havt· 
,in orp:an nr nny kind of 
1u'll!a in1n11, 1n11rnmt'nl In thro 
band, so I hav11 w write Iha 
trumptl nnd lcno r paru.. 

~~~n~,c~r1~R~f 1:,1:~.'ne~r~~r 1tl~ 
new album, 'The llnlllc Of 
North WHI Six ' " 

Onr of Henry's plnn, for 
lhl' futurf" 11 the rl"t'nrdmR 
or hl'I fir91 11lbum under hl1 
own n11mt . for Occ<'o 

" l 'v, xnt • IUI nr idt'IA 

f h~nit~~ltn!ncf°~u~l~
1!~!• !~:~ 

rlll'I\IC'II I lnllrUIOl'Olll ll (IT'I -
hut I dnn'l knr,w wht'tht'r or 
ntl l I'll he tthlt Ill Jil·t lht·m 
111 on lhl' hr it l 1lh11m I 
rl':ully wan1 " ' put rvc1y 
thn'IR l 'vt t'YN llkrrl 11n It" 

RICHARD 
WILLIAMS 

AN IJNUKF.I.V aggrrgi. 
1lon or a halrdre1 er, lour 
1tud1•nts. a ~hoolea ver, an 
tlrctrlclan, an tnglneer 
and on aerial erector Jus t! 
Oed the MM'• belief In the 
lncrea,lng Importance of 
th• college circuit. 

J( nown t:oll<'ctlvt>ly w"' Auhbc-r 
l.>uck, lh<'Y bff11mr the nrat. 
fln1ll iri:h1 of !,earth-thP MM 
Mllr ch for tal('nl In co-aper•• 
lion with ollea;tr l'.ntcru.ln~ 
mnnl11, Tht>y won lhl!lr way 
through Lhr hc11l hf'ld a l ffruntl 
lJnlvrn,lly on Wcdnr!id,1y, 

Peel -John ~ I Wll ll tht'rl' to ,..e 
Rubb• r Dock, 1upp0r11'd by • durk 
wulnK p1rtl- • n e.rnwd • mNfte vie• 
1orlou, by • mt,r h11lf muk 

Rut Ju•IIC'C' WH dt)nl', the nlnf' 

:i~; r.:zi:C~dv~~~• o'rt~~4.m:,~!~ 
con l l"ll l•nl1 •nd lh ey Wl"tfl' th• only 

onii..t 'o!:~~~h~e.~:u~~:a1
11~:~,: 

C"hrli, B•ron (ahfl 1utnutf), 
S tcphtll Crlap (tpt), St.11 n MIiion 

t>;~•n~,._.:'kfbn~).""J;':~ \~~1/~ 
(lmh), Otvll l k>watl ll (!Cir) 
1tnd Ruw-r Calm• (vd• ) -
hnd an orl1lnal and re.t,ahlna 
approach to lhtl r mu11C'. 

And wh"l :. welcomt: 
<'hanKC' It madir 10 lhl' four 
band• th•t prrc:tdNt 1h.-m on 
1111R• 

Cream 

Rubber Duck-first winners 
in MM' s college contest 

flf'S.t fin 1ta1&e ~'t'rt' 
Cra11hll t, • four•pleci: rock 
band from Rt1Adlng Unl\/H• 

j~l~:.~~. ll11 r1~~ c':!t,~!~~:O! 
1 hrir fault, Ind th•I of 1h• 
other l'.Onte1t• n1J, WU OVff· 

!:~:~~':'~tn·\i:i~r,~1;t.!1r ,C:h 
~i:.'o~~~:l: n -" •nd Crum'& 

Crum, In f•c:t, 11tem lo 
have bf.t n 1h e m:1Jo, lnll u· 

1.'Rc.'e on all collt'kt band1. 
E.vtn CPn1ral Hea tlnK, a 
1eV'ffl•pltct aoul band. In • 
cludf'd "BM111•" and " Sun• 
1hlnfl Of Your Lon." 

w:,:s~~•r:he !~rru~o~ _<"'t'!; 
pow•rfol rn' ract. vOC:11s 
Wt'rt lo• t, 1ubm..-r1ed In • 

e:ci w:~I :!,,;c>o,~1,e:th~: 
th• bar ror m anv. 

Another KlngJton Colle.1e 
rntry, Dulh Lt"tte-r, Wff6 
th• only MtlOU& rlvalt 1• 
aubbtt Duck. They played 
•orne nke coantr)I blu<"S and 
lbdr •enk>n or Af~rt Kins'• 
.. Cro.. Cut 'Jaw " wu the 
but thing of thf' evtnlns at 
that &taae.. 

Then lhaolcfulty came 
Rubber Duck. They we.re the 
only band to futu rt" 11ome 

ocig.l nal material nd, 
ope•in.& auatba .. Bleak• 
th,ou._h To \'liio-.,IM:n .. -.d 
w Life- Son-a '" •n-• writlff 
by YOUR.at aogu cat..-. a.d 
ananged i., Jeha Hurt.. 

Camu b • dt1lal&k 
voc.aU,t and ~pied •l\lt 
Hurl'• c:.lntr arrana,fflk'tlU 
ror a tJ&hL bend tbq, pro.,ecl 
worthy winnffr,.,-.R.OY,._ TON 
ELDRJOGL 

A rare and exciting emotion wells up inside 
every Sinatra fan whenever they hear his voice. 1111111 It's a magical feeling so hard to describe ... yet so 

wonderful, so easy to enjoy. You are invlled to sh.,re 
in a unique and {)nthralling experience .•. bPcom JOe 

of the first people to own this De-Luxe Collect,c,n of 
SIXTY loving and memorable S inatra hit- ongs 'ln~~nr ff A p presented to rou in on e precious packaJ?e, simply 

7'"7a.,,,.li1_(_,,t_,,~f, entitled THI; SINATRA TOUCH. 

his Is truly• mu1t lh•·11ro1\l J.111,nk Slm1tri1nt hl1 r:OO:-rr-,.-,-.,-.. -.,.-1.ha-,-.-lna-,,.,--m-ad_o_h_la_•_•_<Y_o_•_n_h,-,.-l-,k-e_Y_•-••-•-,-,-
•rfc,ct hr"! l>IU'krd hv thr nto1tm nl HollYwOOd' mu Htr1rt, TIU' Ttndt>r TT011. Thrtt Co:ln• In Tht1 FnunttUn \4, c/11:ro,rt lA'« 

lllll)' Ma y. C~~l~~~6~~~~P~I~', ~1!~~:,~~1~~:no~~
1
;,_""1

1
!!,~~l~r::~ .t Man1a11r, llroh. ""Tin- rom" Fl-., \4.101. ,,,.. ooor SIMlra 1 "-t ,kt an 

llrltnln , &It• orl.-lntll lnllk r(•('t)tdl'd lhroul(h S lnA.llA'I sohlun &Ya.llabl~nowh<'rt'~I~ tnEur~Jn(,I'\ 
vf.-tta wlth('11pllol Rt·rPr<l11 y1•11r11whrn lll1volti111no 1~rfmmAni·(' Q~t'Qt Co11N.. en 
W('r(I IH 1 tu,lr Pl.'llk 

Only World Record Club, backed by EMl's Immense 
resources, hM l'J(lrn ttbln to ohl Rln for yuu thle un1tn10 c:Ollt•ctlon 
rrnm Ami,rtrR 'l'ho 1u.1vR-nttu,.- v,1u ll'tLln frl)m 1h11 r-onttll1,:t la thr1 
rhnmuto1uu.Ullnn c~ 1•'11Ulk Hln,\lfll {"11\ l (lt•tlnn nlWN ht•for h(!Ard 
In lhl ll 1·nunt1 Y And your bonn• 111Jv11t1lll\l'f1 hi thfl J)rltl' l'l!-0,YIOS. 
l l'IR Tm'.. ll"'flll.l.'Al"Tl t/A"IIWUC't'Jl,11 • Ttn~• ·r11 ... .- ll'{Ordlnt11 hA.'ll(t bt•f'n 
Pl I' 'lfld to Ou h/(]llrJI 1/a11d11rd10/rrt, lll'lu·• b~· lhrwo1 \d'llSTt"Rt-, 1 
rermdtn1 nr11",lnl11at1nn l '. 1\11 

May we aend you tho emotlonal recordlnc experience 
of a llfellm• Flt[[ FOR 7 o•vs?~lm11lv \lC'Ull lhC>t'OUpon nnw,,U'ld 
/;l\11rfl wlthn. lnvrd onr lhr mim,· ,noud llf 1itn,11ra thfl romantlt, 
lhfl I 11\11:it1•!1. lhr thrll/lno t tf YllU 1u·•· not IIVl'I Whl'hl\l'l!l hy lhl11 r.tlp 
i•rh ru11t•i 11,,n 1"mt1lv r turn II 11nd1lnl1\1l'rd wit hln 7 flnv11 n.nel owtt 
ntll11ln11. Rut I( ,,,u .ti'(! truly (II lh1hhd . "'" ........ l"fl 11urr, \'OU will h(I 
11lmplv l'll'lntl one 11ln11"lll 110.vmrnt or rn.11 n 11111 . o o r, 11· h11-mlllmt 11nii 
~:1;~~~~~-r~n • nr1111 dl'1i.1 .. 1t nr t:! fl lollm\·1•d hv n ml1nthl\ 1,w.v• 

Why not send for your Collec:tlon now, am\ wht1n 111u·i lvr 
Jl1 fll tl'nl•llhflm,1mf'nl•wlwn1h.-Rlnu.11,11t1aclf'Wllll('r ,ltttcl 
l'nd llNU I f<ll tl11~ m11mrn1 1.tl()i,I tll\ .. POST NOW FOR 7 DAYS FREE TRIAL! 

IMPORTAIHI THIS IS YOUR Al>OR(SS 1.Altl - PUASl PRINT CUUlY 

•• ••• MISS 
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1•.11• 11 M l I nnv MAK I "· N11vrt11hf! )I) HIM 

THEBLUES 
I )I 1111 ,,., I h1 111 0 I Uk•IY 

w \ 01 /utulud 11 u I h,.i .,,, tt ,., n \ n11 1uu-NI 111ourn1 
k no\, 1\ • "t'lllON h IOMN lwr, 
I to tlo 1111 I onv ' Uul\tt•, ' 
Ot•IHH ll ...... , um1 Kt' I h fo 
• th111 HII hv yourwrlt. 

I 1~ tht- \lu 11 vou, ,,If 11111 niun 
hh1 h111ul, n1111I ~VI i ii ull 111ml 
1011, ·• I· dl'IJI Info lhf' llrh,111 
Mu !I uumt h~ h ln~hlf,l lr,uJ on 
h,u nw11l1 1 111\ 1n11 11t fh1• rh}'lhmlt 
11 u, I"" ff1·,,1 ... , h\- J(UII r, h11u 
11ml 1,mhol 

Authentic 
l'\l'ul m1t otll)' h1 Ou~l,·r ~rnl lu1l 

h-n11,1 d 111 llu· flf'hl or "" m111\ 
h,uid , hul h\l JtfllnK II atom·, 111· 

~h, t~:~:h:r,":,• n~,~~r~U~~~~S'1~ri'1';!i: 
1nu,1, hui, nml ~•m~r", d wllh ctu 
nu., I ,u1tl11'ntlr l11U·q>rcU11lc111, 

l .. , "rnucl11)' v.-o pulh ul•dy 
hfltll, fut lh1,1..,.- In th1· 11Fh•runon 

• :.~11,t'a;:z:ri;1::~ ;~,~.'~. ·~~ro~'· r~~:~.•.~,. 
:;,'::. ;:; 11 I~" /'\~~:11"' ln"-'•~}fl:~~i::::~~ 
Jh1 1111m •I• fiU\t1 l h11 •MU 

DU STER: ,nfluenced by Bland, Benton, Charles and McCracklin 

" ~ "·;..:"~l'l~r-~,.:;11N:'!11~~ 
ln111 011 nllon h•r 1h11 ll"t 
ttm•, ••111 It w•, htr, thitit I 
1wh1• to Ou•tfr 1hnrlly hc, Fort 

h• h1•11a11 hi• 11101111 hn 350 
'''" 1,r ,.., 

•~ I hr- wOrld r t\/Ul vn 
•• ~1n1I thl• 1 luh 1111• 11 
1 •lh hllml' - II'• Ju•I 
,1,niNhlft1 l'I r 1 on lfll Mood 
rt•n-111101111 al Olh r C' l11b1 but 
It'• RI"\ 1·r i1ullt lh t- a111 nu1," 
I~ Hf ,.,,rl111lm'CJ wit h I 

ruf.'1
1
·11~ f~!:'rutt-d I" lnu,lnK 

1n 111'1'1'1" abmH pt.•op lc- I Vf'r')I'• 
thlnt: 1lrJ1l'nda on 1h11 crowd, 

~~~~' I ;:,cki~r~'m ju~r!~Jnl~, 
r ~ ~t ,t'~; ~ f),~ I •~~nr,-:; 
I rn ahl'lul P•ot>lco. 

" ::u•~:~-ori11)ti-1111d •• m~~11~ri n~ 
ah 1, prod111 "' h UI own m,ite~ 
rial. In lhl' Jlllll h r h•• found 
lhnl for a ll hi , IMlUnd lnfl and 
1hur11rtlna on b11 • drum a nd 
1'1°h111 rymh• I, lh 1ound la 
1<1111 •••In I hi• h.11rmon lr• 

Duster's blues 
and ('.lh1on LN P•u l aullu, 
which he waa 1lh1~n b)' P~ter 
<:r 11. So he mumed • 1m•U 
1nlkt-. hu ldft his b•H drum and 
fl u ed 1u1 kttirna l mlkc to hit 
cy rnh1t l, 

Dut l l! r <'t'rtal nly hHn' t 
rt'art-llec.l lh('I dte:l1 lon to 
rfl<'Otd an • lbum at hl1 home 
rl uh "/\ lthouah ll'I • Iona 
tlmo 1lnce I hN:td th e 11 lbum, 
t h~ 1ound la e1tcellcnt - tar 
btll«' r tha n on "Smfllng Like 

r n:, r'~tr:t I've m.naged lO 
,,. • bit more honest on th.l.J 
album. tn th s tudio )'Ou tend 
lo chink l~ hnlca.11)', btH thl1 

!:ork~::ct~Ul ":~ =dlt~!:~t!l 
Just hope lhal It 11 racl! IYcd In 
tht< ,-pfrtt In w hich H'1 been 
g:lv n." 

I uke-d Oul l l'r wh y 1h11 

new a fbum COt1tained none or 
hl1 own mate r.tat 

' ' I did , ome of my own 
aona• on lh e nJg.ht, but el th.u 

: ~ rl~e;:n~I d-:c.J:f 1 ~~d 
1ove them ror a later reconl• 

~fu!" ~l !J:' r.,u:1 o~~ 
over best on the nlg.hL" 

Tony Rennell hu been on 
lhe road ror ll mere 18 
montha, and he It 11111 only 
23 . Bui during lhll period h11 
lu lu and lt)'le have ma tured 

co~•~;r:!';r; ii ch.angina very 
much, .and th e choice or 
rn.a ter la l l1 dl/Tfflna, The next 
11Jbu m w ill be • 1tudlo affair 
wllh 1trlng,, organs and =-~. bec;'!,e :::~ ~:;.~ 
Another thlna I'd llke to dO ls 

~~rt~ an~1ju, : h;ea';!u: i!: 
&1 cood ._ I can. 

Among Dulter"'s lnfluencu 
are Bobby Bland, Brook 
0-enton, RI)' Charles •nd 
Jlmmy McCnlek.lln. He i. also 
tomelhJng of a ta.Jent spoiler, 
b d h: produdn1 a • Ingle fM 
U oyd W•t.aon "a blues 1ln1er 
from Peterborough with a lot 
of reeL" 

One or hJa la tu t dJs­
COYerlH la Gi nny Richmond, 

~~~ ~~r m:!1!~ '::e1:"fu~t 
~= ndt ~ ake It ., Dus ter 

Although Tony Benne tt Is 
unique, he tu.let being re1ard• 
ed u • novelty. 

" It 's not for me thJa 
novelty appeal of a on e man 

band. I'm a aerioas m...-tda.n. 
and --&'/• 1111.-e beea­
Whett&S most pNPie watt1 to 
Joi n or rorm • mand. J oettr 
llad ~ tiJ:M' wbeD I WU at 
art aehool I played harmonka 

:: er~~ ~ 
more loerested In 1w ~ 
dty blUH. 

,. , ,ve ae.-• doee the Jes.K 
Puller ki nd al th.Ina· 1 aMd ~o 
play COWJ.U'J' blun.. and 1UU 

~~f> -r;:::"::i 
Lonnie Johnson, blJt -, 
tutH bpt cbAJt&i ft&. 

,. I tbi.nk uy kind of musk 
us to aul, you., arM1 reany be 
you. I enjoy ft ,o invch. ud 
don'I oa the .we find co­
ord)natlon or instrvmteftts 

=ul~ ~ae.~:. Ukeone dan= ..-n, You tnOYe all JOW 
body • 111 time to the ~usic, 
end aet into the ritytlun. 

In lhe space of OM wttk 
Tony Bennett abam;loned bis 
a t tempts to become a pc>lttt, 
and landed a recordJng OOft~ 
trad and a ma.a.aaer. Now be 
ls married aod Ids wtfe Stella 
tlas fa llen • right ln oa the •ct. 
as composer, siaser . .. • and 
Du.lter"s s ecretary. 

" I 1uu s I was well 
broucht up ln the tradition. 
wtlh th~ Stones and Yard· 
btro. both sLartlrt1 lo. tbe 
Kingston and RidunOGd area 
where I am. I couldn, t ru.Dy 
SH myself as a musician 
though, untll I Did Pete 
Newberry. who runs the 
Ansel. and he ~ed me 
to do a 111, 

" The only pe.rson I knew 
at GodalmJng when I llrst 
p layed there wu Pete - but 
I' ve made • lot or trtmd:s 
sin«. Things bave ju.st de­
velOped In a way I dkfn't 
expect. U It lladn't been fol' 
M•yan, though, I cues, there 
would have been no blues 
s.cene, and I couJdn' t hne 
Jumped In on the ernt ot • 
wave." 

JEREMY 
GILBERT 

• Mih •,-ft e.ld . T•J Mah•I . 
Nick Cnve.•lla• ••d .. , Jens 

~Jff fe'rT s~~.? ct::':,_.;; 
FfLUI ORlr WEST cc•s 6JDI), 
• sus.fo,, • Ith pesltJv• lift 
virtv.s wtl l d1 • M r~ltd in 
Sut Fra-d sce l•.st J •1111ary 
Ind Feltn11ry. 91 ........ ld -
lttU fflll n en iv.tar - p l•~ 

~:::!~~=)!l,~~;httzN;: 
T o Co •• (u1n9 lty T..., N•hal, 
who a l-to ltlows h• ~ Mrt) . 

ARTHUR 
HOWES PRESENTS REGGAE MEET SOUL 

EAST HAM - GRANADA 
SATURDAY, 6th DEC. 6.15 and 9.0 

ATLANTIC RECORDING STARS 

ARTHUR CONLEY PERCY SLEDGE 
MAX ROMEO THE IN-CROWD 

DESMOND 
AND 

DEKKER 
CENTRAL HALL, CHATHAM 

Tuesday, 2nd Dec., 6 . 15 & 8.45 

ARTHUR 
CONLEY 

MAX 
ROMEO 

COLO URED 
RAISINS 

l.ont Shot (Kick The Bucket) 

THE 
PIONEERS 

Tickets 15/, 12/6, 10/·, 6/· 

THE ACES 
THEATRE ROYAL, NOTTINGHAM 

Sunday, 14th Dec. , 5.30 & 8.0 

BOX 
TOPS 

(SKINHEAD 
M OON HOP) 

SYMARIP 

ARTHUR 
CONLEY 

COLOURED 
RAISINS 

Se ols: 18 / -, 15/-, 13/·, 11 /·, 5/-

Seats: 17 / 6 , 15 /-, 10/ 6, 7 6 

CENTRAL HALL, CHATHAM 
Tuesday, 1611, Dec., 6 ; 5 & 8_45 

PERCY 
SLEDGE 

(SOUL DEEP) 

BOX 
TOPS 

(IETUIN TO DJANGO) 

UPSmERS 

Seals, 20 /., 15 -, 10 • 710 



8 . B. KING: He's great. 
but that s tyle of 
mus,~ doe,n' t play a 
great pa rt in my 
mu ,ca l 1,re There 
.re a lot of other 
thmg.s to takP note 
of, bul il was a great 
expen Pnce to per­
form with him He's 
a fantastic man, a nd 
very enterta ining to 
be with . On the tour 
we did, I didn' t 
speak to him much -
he ta lked more to 
Peter. H e's a very 
cool guy. 

BLU~: It brought me into 
mu.tic . AJ a fo rm, 11 is 
Ju•t one pa rt of mu.1ic 
Thtte are I lot or other 
things we can do. But 

:,t;: :o •~~~o pl:fimf h! 
blues club, and li1t~ 

SUPER GROUPS: I don't 
know what to uy .•. I 
mean, J would never UJe 
the term "super group." 
l t'a a bad t hing if it 
cau,e:s a lot of grouJ)S lo 
break up. There a re a lot 
of bands about that are 
rea ll y good, a.nd they 're 

~~en °~ e r~~~I ~1ari~ 
off with Blind Faith -
fai r enough they WERE a 
super group. They w ere 
the best mu1tcians 
around in the rock field. 
Eria Clapton Jt great, and 
that', it. 

E LVl!I PRESLEY: I've only 
heaid his Chriltmu 
r~cQf'd.1, r eall y 

OH, WELL: Peter composed 
1l , 4,nd lt'1 great. But u 
rar H I'm concerned 

:~ ouO: C!t "':~1
~~: 

We'te very pleased 3:i• 
one hu been a hit - we 
wer wonder in& 1f it 
w be a bit! Jt wu 
rec ed durin1 an album 
s · on, and Peter hked it 
for • 1mgle. 

TOP TWENTY: Don't li.sten 
to radio! I'm Interested m 
aon .. , and I don't hear 
that many good one, 
abo• 1 1 like aood mel­
odl• and arrangements 

tha 'gemu;i;;.ti:oul~~ 
.alblln WU a good . one. . 10 
that, what I'm hstenmg 
to, 

UGGAE: What's that? 
WeO, r don't know much 
about lt really. Isn't it 
aom<thlna to do with 
akJn'1eads? Well, we've 

~t a,.,.~k, ~~~:;: 11n jo= 
the bend, the,y had a bit 

with DANNY KIRWAN 
of Fleetwood Mac 

of trouble up ln New­
c:11tle. 

SOCKS: l u.sed to wear 
Mick Fleetwood'• socka. 
ll '1 oot .a much the 
1mell, it'• the colour. 

JOHN PEEL: I find him 
very interesting to llrten 

• to. He', heJped a great 
many groups. and he's 
helped u1 tremendously. 

FLEETWOOD MAC: l'U 

~~t ~~~ ~::th
1:r I:~ 

they wan't me. I want to 
write more songs. To me, 

~~fe ~ic~.1~
0l~v!n~:: 

with the band. and I like 
the travelling around, but 
as fa r as the future is 
concerned I'd like to do • 
10)0 album one day. I'm 
very ple.ued with our 

new album. As far a.s my 

~~!i~fir~iJ: f~:• a1 
vf~ 

nervous player. I ju,;t 
can't relax. I suppose I 
am highly strung. But l 
enjoy what l do, When I 
joined the group l wasn't 
very experienced. I hadn't 
reaUy played In many 
bands. 

LEMONADE: Yea please. 

IN the ir var ious ways, 
groups like the 
Mothe rs, East Of 
Ede n, DS&T, and CTA 
have in recen t m o n t hs 
quietly or nois ily been 
engaged in the busi­
ness of fu s ing ele­
ments of jazz and rock 
music. 

Those who att ended lhe 
Sunday night concert a t 
the Berl ln Jan Days re­
cencly witnessed a band 
who are probably the 
brightest hope or a U ln 
this direction, and amaz• 
lngly enough (because 
Continental popula r music 
has been uniformly dire 
tor the past decade) they 
come from Denmark - or, 
to be more precise, Copen­
hagen. 

The group ls called 
Burnln' Red IYa.nhoe, and 
the basis of their music 15 
the use of t,,ee Jan solos 
over a bard rock rhythm 
secllon. It's a simple recipe, 
but ln praclk.& It works 

~~m~l,g ~~~ :;!ti::•~ 
a lso gtvm some of the 
younger listeners • chance 
to hear reaJ jau. solos of an 
unmistakably modem stamp ... 

Thi! namll! has been In use 
for almost three yur-. but 
t he present group has been 
together since December. 

• :,,eu~!'ai f~t, J~h~ll~w oi:! 

~y ~~~~ Ta':th~u~k~! 
before they " discovered 1

• 

pop. 

Who 
A.ltolst and orpnlst Kar­

aten Voge.l, who WTltes most 
of the group', very ln ­
teDlgent repertoire, puts It 
thu.: " We have • Jazz 
background, and have been 
playing avant-prde mu.sic 
tor about ten yea.n.» sepa• 
rate.ly and toeether. 

" There has been a lot of 
avant-p.rde Jazz 1n Co-

C:t~e~;~ o~!arf~ 
we ca.m.e to the music of th e 
Rollin& Stones and the Who. 

"' They !Nluenced Id to 
ama to rock. ThflT•e really 
So' ,NQH - aocf that's 
lmp,onuL The MOat lmpor· 
tant thJa& wen taken from 
rock Is th.e- rhythm, ao thal 

!::'I ~op•~, c:e u~:r~ 
hnmedlately, and then they 
oome to the rut eventually. 

.. We are now very popu­
lar ln Dmmark, and our 
aJbum Is played a lot on the 
nadto. So a lot or people 
who have heard k come ..,.d 
see us. Some or them are 
vary youns. and It's too 
much for them when they 
see us to a club. 

th;• ::,.::CH~~w: lt~ : 

!~7ten.!.erffwhomu~cen•t
10heard 

It before. It's fudnatlng to 
.see If you can chnnge them 
through the music. 

"The beat 1, rantuUc. 
You can do a lot of things 
with tt that you couldn' t da 
wlth a conve.ntlooaJ free 

1=an!'f':n =~°'t:;n1 rg~ 
the be.at. or I cai1 t,lay tree 
over and acn>• iL 

u Silence Ill Vier)' impor~ 
UmL It's the way we play, a 
kind ot silence ln music. 
When you'n got tot.al 
t llenc.e, w-hkh ~ very lfflitor­
tant to a mu.sJclan, then 
thines be1ln happ~ln&. Bui 

FR ..:o \ t mbt-r 2'. 1~-Pa.c:• JS 
MELODY M AK · , ,. 

IVANHOE: Steen Claes son and Kim Menzer. 

Great 
Danes! 
:!:' I ~e ~t.¥ nry loud, 

Tbelr record, on lhe Sonet 
label, • the ficn doable-­
album to be re.leased ln 
DenmaTk. Called .. M 144 " 
(lhe mU9kal pubill! of the 
group), It's • l:mprudwe 
dlspfay or the taJent:t of 
Voaa& phu K1m Menzer 
(vocaP. trombone, nute, and 
mou~). Steen Oaeuon 

~;,::' l~ Bo Thrlge 
Their current bas,J11t. Jen 

Staehr, ls not on tM album, 
and hf• predeceNor, Steffen 
Aaden n., i. featured along 
with &U..ts John Tchkal 
(alto), twri, Stdnm•U (tpl), 

nd aeveral oth-er former 

~:t 0/w°:e oFt::· s,roop =~ i;!~a1-:' 1-::Z p~~ 
Cadtntia Nova Duk,it1 and 

~~~el .:::i t.a::1J:. ~k~ 
pound with many units. 

When John Pul wu In 

Dmmark rettnU,, h was 
ve,y uapr-ecl l,y 1M - . 
and their biftMI Wattu 
1Uaeb61 told me that Ike 
aormaU1 fl!IIU'fed. Pttl WU 

~~lntt\ i:, :i-:~ :~~ 
can well bf'.Uen. 1l. 

They a1ao ••• plllm to 
YISlt Britain •ooa (Vop,1 and 
Menur came over Jut year 
for • Cadentllt Non Danka 
concarl It the WlpoH 

:,~~i:~~d:~1:.::.s; 
Co luv.e tbl'lr output la this 
oounuy. 

If all I.heir JNl,111 c- off, 
a wind of change c::ould bl«tw 
throu&h tb• Br il.Uh aee.e: 
d:le- hot, roartna wind or 
Bumln' Red lvanhoe, 

RICHARD 
WILLIAMS 

I 

1a=wu tiAV~ Tti~ 13~AI)~ w~ tiAV~ 
I 

CIRCUS 
T~AWJI 

I 

I Transatlantic 
lVhete TheElectric Children Play 

I 
I 

I 

I 
j 

I 
I 
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SPIRIT OF JOAN MORGAN. humour is the important thing. 

That's the Spirit! 
•· THE most difficult 

thjng in the 
music business to keep 
._ sease of proportion 
about what is happen­
ing outside it.'* 

John '1orpn. of the Sphtt 
Of. 11rU dn'"eloping a fay­
awile theme - the need for 
a group to entutatn, aea 
in dlk ace at pr-oeres,siYe --- Ufe In ~enenl &oes .... w ~t OD. .. and lf 
)GD ~ so wrapped up 
.. ,_... business that yoa 
bea>aw aspended from the 
ou~ •--orld )OU are bead• 
in& for lJUibJe. 

By BOB DAWBARN 
.. It's eesy to forget that 

the people you are playin& 
to are the outside world 
aDd most of them 10 to 
work at nine and come 
back at five. They can't be 
expected to know au about 
the music. 

" Yet thlS is what is 

~P~fe on.~e e~=~e~tt~~ 
know an about tL Admittedly 
aome frign knowledge - they 
come up to you and HY how 
~t 1t all wu when you 
know th.at probably they are 
JIUt keepin1 Up With the 

Joneses and were really bored 
to death . Or- you get the 
others who think It is uncool 
if a man on st.age cracks 
Jokes. 

"They should go and see 
Buddy Rich. He doesn't ex• 
plain has music but he realises 
the people in the audience • re 
human beings and treats them 
as such . 

"The point is th1H music is 
a psychological need to ordi­
nary people . That do6n't 
mean they must be b9mb­
arded with messages r get 
my biggest kick from making 
people happy . If when they 

are hapPY, at lhe same time I 
can g,ve them something of 
value, then that's great. But 
humour ls the most important 
th

1otn~,u~r:t
1 

~lbum has been 
well-rea:,ved and shows the 
remarkable verHtility of the 
band ranging from hard rock 
to blues and originals via a 
couple of str•i&ht boogle­
woocie piano pieces 

" The idea was to try and 
make the album representa­
tive of what we do on stace," 
John told me-, •· though there 
are a couple of new numbers 
that are more recording 
pieces than visual thin&s It 

:::r o~ffi~~~d ~?tfeel~~k ~! 
create on stage and I think 
we have been reasonably 

SOLE REPRESENTATION : RIK AND JOHN GUNNELL IN ASSOCIATION WITH THE 
ROBERT STIGWOOD ORGANISATION LTD .. 67 BROOK ST, LONDON. W1. 01-629 9121 

. . 
·················· ·· ··· ·· ····· ·· ············· 

s ucttSSfut? 
" S1n1les You can' t 10 into 

a s tudio these days and say 
this ,s 101n1 Co be a n ice 
s ingle In the course o f doing 
an LP - which after all 1s 
the only way you can &1Ve an 
idea o f a group's capabilities 
- you may find a track 
wh,ch wo uld do as a s1n1Je 

" Actually I think ,t would 
be fatal for us to bring out a 
commercial sincle ll w--MJld 
be impossi ble for us to give 
an1 idea of what we ue 

do~~inon b
0
e~~,:~:'

1
"y~ u must 

involve your audience in wba1 
you are doing but admils this 
has slight dangers 

•· At o ne place re.ce.n11) t 
was trying to play "',th a 
girl's le.gs swingine over lhe. 
keyboard ," he admutl'd 
" The n, at Hatfield College, 
there were a couple snoggintt 
unde rnu th the drum klL It's 
no t e-.:actl y approp riate m the 
middle or 'Yor kshire Bl ues· 

" The th,ntt you have to 
dec ide today i~ whe th er you 
a re ,:01ng to be a da ncm(!; 
ba nd or a lis te n ing band You 
now ei the r ha11e to ha,•t a big 
beat for people to dance: or 
ehe you are a hand to watch 

" In genera l, I 1h1 nk t here 
,s a s"' 1ng awa} from very 
loud music to a much purer 
~ou nd We now use a small 
set-up amplified by an e-.: 
treme ly p:ood PA. It mean <, 
you dc,n 't have to b laM at full 
vnJu m~ a ll th t' time. }"flll car. 
punctua te with \.Ou nd 

" Ma)'bt' this whole thing ,., 
a s1.1.1 nx hack frum tht- hcav> 
Ph) s.1cal snund tu more of ~ 
plain 1,nund Peop le art'" hste.n­
mg wuh th1:1r l'ar.- 1nstc-ad ol 
feelmJ!. "nundwavt•., .. 

Sp1r11 C11 John \111ra11n are 
Unt: llf the Ion,: lint" nl namt" 
jlroups 111 Ctlmt< uut t,f 
I nndnn's \1atqut'e lhnu5:.h 
thcy hh n,,w ~•11en up 1h'-'1r 
re~1denq 1n 1,wnur 1,1 the­
ut:ca~11,n11I 11:uto;,1 Al)flf'llrance 
n1 !hf' duh 

I think !ht' >.,1arque 
helprfj Uli, 10 thru II ltf"ll Ut. 
he:ird and hccau,r mo!<>I nf 
th, duh,. up 11nd dnv.n the, 
country rt,zard th~ Marqu 
a .. 1tw l\11"rc;1 (1f ,=,,r,J mu,. 1c 

• G«'nc-rally I'm ""'' hanpv 
11..,t-r the wa'" thing, have 
cl~vch,pr-cl for u This hanJ 
har- heC'n lrig~lhN fur 11 

~{:~1~~r;•1;,,:;:nt~l~t·r<;h,1d)· ,n 

"111 our J}TIVl l~ llv~'""!I. WI" 

t\'ntl lo \l..11\ c-hmpl~I t_v OI.II I 
rach olhl", Ii 'AJI\ n«'ina,; ,n • 
,:rnup is ro.rhe-, hkr h,·,n, 
wnh a \l.oman \ ou , 1 a~h ,. 
crr l u n pn1n1 1n lh«' rt'l,,cr Jn 
!\hq, "'hlrh ... lti«' hodtr- \ u 
ruh•t> thal , ur t thn,:,s 
.about th ru ,trf m XNI With a 
hU\11ii111m th.1l '" 1a1r1 Ihm& 
ahout lh• rn rna.y 11111.atl!' ,, 1u 

It-• l~a•I f I 1,·ttrni,: 11 ~1 1 
) ,u d,,1,1, ri ll h, •tnr,. lh 
1 uh «' I ,, r lo11..1,:htr1 In lh ,·an 
w Iv• lh1 rr , I n t. 
bt'1n1 c n11 I I h ITl•tl Thi" 

mu1h ,.. ,11 1 ab u t 1h 
nob1'Ch h• II t.1 rl f, 
Int ht ltl i m 1 rt.1 hl t h u a 
l"ic 1n1• Hu~ onl II II I 

"- h n w , ,, I .,, 
1.11 I ri 

Vietnam 
So what"s the story all 

about then? 
The record o~ns with CM' 

paral)S"N5 vact1m of th" 
Vietnam war obsff'Ym~ 
that h,s wde ,s omi• 

~~o ~:S:i~~e_ ~f M~~ 
with her, rNntndtn h-er 
that hie dadn' t start 
•· this craz.v Asian ~•r •· 
and annOUncies that tie 
was proud to do •• hts 
patriotic cho~ ·• 

He real1~es that hf' u n o t 
th\" man hf' used to be­
but in the pained '\ OiCf' 
that prevails throughout 
the rttord . he ~ •• l 
ne«I some compan, ·• 

Just before she IN \ h t' 
threatens ·• IC 1 coo1d 
mo\'e l "d get m y ttun 
and pu t her in thfo 

ground, and th, emu-­
lion ch:ing,.s from pa. 
sh•e p lead m ,: to b1llt'T• 
ness JeAIOUS'\ al"ld tii It 
hat r~ 

Enigma 
An album of th• . me 

title by Ke-nn~ Ro c·rs 
and tht' F1n.t Ed1tw.'fl 1!. 
due for puhhc.111 ,n 
short I), and .,tthough no 
defin1 t (" dates h.1, l httn 
set for a tour. 11 5 ffl'­
prnhable I hat lht"t ''- di 
be 111 this C1lUntn- f'arh 
next \1.•Jr • 

To add to tht>- \\hole 
P01Jtma ~utroufli.lin 1~ 

NEXT WEEK 

BLODWYN 
PIG 

PERCY 
SLEDGE 

Kenny 
Rogers 
and the 
great 
Ruby 
mystery 
l'K'Of"'d . .. Rub~ .,, '°' 
ttlased as tar beck as 
Jul} -t Sul 1.1.!'lt i I 
short spoto of plan 
o, es- the a ,r ttcffl 
attracted ~ p.,; 
alle-ntio n , 1t :ff 

~r:h ~::ner~~ 
v. 1th the-a- fiffl ..acte on 
th" com 1ned labt 
Tl-en 1t all n t 
haWffi . 

JEREMY 
GILBERT 
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Sgood reasons to use an Ampex MM-1000 recorder. 

1. It's expandable. 
Our 8-channel MM-1000 Master Recorder costs 
oily moderately more than other 8-channel 
recorders. Butw1th the MM-I000 you can 
readily expand to 16 or 24 channels. Add-on 
'lets' enable you to add channels as you need 
them. Or you can buy the MM-I000- I6 or 24 
cbannels completely checked out and 
ready-to-go 

5. Its applications are 
totally unrestricted. 
The wide range of apphcations for the MM-1000, 
mean ,ts cost 1s amortozed over a very short tome. 
The MM 1000 may lyp,cally be used for Pop 
music r!COrding, masler Classic recordings, 
mull, language synchronised with vodeolape 
recordings, multo-channel sound source for film 
transcnp~ons. Or simply as a 'soul mate' m the search 
for mnovabon m music 

2. It's designed to handle wide tape. 
The MM-JOOOtape transport is designed lo handle 1· 
and 2· tape. It's the same lransport !hat's now m 
use on over 3000 Ampex video tape recorders. When 
you go from I· and 2" tape, you Just change lhe Jape 
guides and the plug-in head assembly. lets you 
quickly change from 1· for 8-channels to 2" 
for 16 or 24 channels. 

3. It's versatile. 
The MM-1000 offers 
and opt,onal features t 
other master record<'! h 
Sens111g k., 1nstan·e 
change modes t 
stop and wotholll sire c 
breaking ta~ A t,c Ta 
Utters? Yes. and 1th a 
override P,ng Pon g· re. 
Sel-Sync? Natural . so , 
Sel-Sync. How aboul VJnah Spttd 
Motor Drive Ampl,t~r, )es aga 
plus an Electronic Timer w h p t 
4 remote read-outs for pin nl 
accuracy. Versahle' YO\I bet• 

4. It's promotable. 
"New Generahoe· rerordmt 
capabohty IS built onlo lhe MM 1000 
The new groups demand th, 
cap3b1hty and record al the 51Ulli 
lhal offer ,t The MM-I000 , 
caplurmg the 1mag1nat n ol th e 
groups, and chal'eng1ng th r 
crcat1vily W1th the MM 1000 you 11 
have a promolable edge o, r 
studios v.,th p st aentr,it,on 
equ1~nt 

:············································ 
• For further mformatoon on the Ampex MM 1000 d : 
• th1scoupon today recor '· send : . . 
: Name : . . 
: Company : 

!~~ i . --·. 
Ampex Great Brit.in Ltd ! 
72 Berkeley Avenue, Readln1, Bertishlre. Tel: ... U : 

· · ········ ··································= 



... on the current Reggae boom 
MAX ROMEO is still 

waiting on the 
Director of Pub tic 
Prosl"cution's approval 
of his first British single 
which had quite a chart 
impact without any 
radio or televis ion ex­
posure.. 

Bur the boy wonder of 
recgae whose •• Wet 
Dream., earned him fame 
a nd close scrutiny from the 
public prosecutor Is now 

flndfng acceptance trom 
quarters who would have 
lrowned on him before. 

"I'm the only reggae art­
ist who'll be appearing on 
the Save Rave concert ln 
fron1 of Princess Margaret 
or, Sunday. And I'm getting 
a fair amount of plays tor 
' MJni Skirt Vision.' They 
wouldn't even mention the 
title of I Wet Dream' on the 
radio before.., says Max. 

.. I think they've for­
~otten about h all now 
and they"re just notlclng 
this new one. All that fuss 

didn't worry me. I didn' t actually Is. I asked Max for music gradually bega n to 
take It all seriously. I know this definition or the new change. We had rock• 
I'm In demand from the charl force. steady, ska a nd now what 
public who have faith In " Reggae, as you know, we caH reggae. 

m~; When I recorded 'Wet ~a!eda~re ti~t ~~s1~so -n:: ' This is Just the begin• 

Dream I J didn't think Jt ~f:t th: b!~1a:!"~~~k~ ~~~try~f It r~~wreex~nd~h:: ::!n °r':"~ J~;:a~.::11i steady, the guitar plays ska started here with the col• 
found out how people here and the organ plays caly• oured immigra nts, they 
understood it. Thinking pso. It's a combination of knew it from the old 
back I don't think I'd re- all three. ~~~:1..1i!~ 1 ~~:~ t\e~

1"!e~! 
~~= ~tf •tC~"k11

~'; i:~~:~: ba;e'J'son a th!•~~=o =~J~: brought up on it. Now of 
now." 1 1 0 f Tri I course the white people like 

Ther& ls a lot of con- :~1. ~/ ~:!1~
0":t w~~ It too. 

fusion as to what reggae known as Mento. Then the "Reggae Is an easy going ---,-.-.-.-,-.-r-,-... -,-"-,,, -,., -. -.. -~ -~---------------11-,-.-l-il-.-.-. -r----------... sound, it's cool, you can dance to it and you can 
listen to it. You just can't 
let It go by, It makes you 
listen and it makes you 
want 10 move. 

1~ 8RI6Iijf\lJ 
!f!Rf\Clf\~ 

AVA/LABiENOWf 
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" Most places I play now 
there's more white people 
than coloured people. It's 
only in Inner London that 
you get a bigger coloured 
audience. Reggae should 
las t a long time here, It's 
taken the place o f soul."' 

Nex t week the firs t 
album of Romeo's songs are 
to be released In Britain. 
Titled " Dream with Max 
Romeo" It consis t~ of all 
original materia l. 

" I've been writing songs 
for a long lime now I 
wrote ' Wet Dream ' ~nd 
the new single • Minf-Skirl 
Vision.' It onJy ta kes me 
about half a n hour to writ e 
a song. 

a~~l K~itr~oen~lc~C1n~;n~IJ 
quite often wake up in the 
middle or the nighl with an 

!1~ f:~n~o s~nr~p~ ~~~,!~ 
a nd have a nother lis ten to 
It when I wa ke up In the 
morn ing . 

u On the new a lbum there 
a re two t racks which a re n't 
reggae at all. One Is a soul 
numbe1 'Club Raid , and 
th.e other Is a 12-bar blues 
' Far, Far Away.' I wrote 
all the songs on the a lbum." 

re~/;:~~~gae ~~:Oberson~~ 
Includes soul In his si.age 

~: ssi:::1 m~1::;~ Jau and 
~• I like Beethoven, in fac~ 

~~~I~ at)! r:~r.i~a1Y0~~;rs g~} 
dtff'ere.nt moods. 1 stl~k to 

~~~:et:1~{e;~~d•c~r~g~I~ 
rt j!gae a nd cla'is lcal music 
as easy as you c.un pop.'' 

ROYSTON 
ELDRIDGE 

HIS lime T he im• T Hou~ton did make 

it.Tht> .t.ttract1ve Ca_hfnr 
nlen arrived in Bnra1~ on 
fru.la\' to app~,1r on .. i~P 
Of The Pops and . t 
Prier, or Fame " tonight 
(Thursday) The tour lasts 
fot t<"n days 

Thelma, w ho will be pro­
moting her latest s in~!~ 
.. J umpin' Jack Flss , 
touched down at a very 
wet London Airport on Ft1· 
day mor ning, a nd was 
d riven 10 a gll tttnng re· 
ceptron at EM! House 

But in sp ite of the 
wea ther T helma looked 
rad ian t. a nd a nno unced 
wit h a wide g rin tha t she 
ha d been expecting fog 

She had pia no~ to ta ke 
her firs t s tep o utside Ca na­
da a nd the Sta tes the _p~c­
vious week. but the Bri tish 
to ur was de la y~d as 
Thelma had pro mised to 
appear at o ne o f her favo u• 
nte c lu bs, a n_d wanted to 
go through with 1t 

Tour 
Thelma Houston ca n­

didly atlributes her succes9 
to manager Ma rc Gordo n, 
and h1i;thly success fu l song­
wr iter Jim Webb, who en­
gi neered the a lbu m ·• Sun­
shower" which was re­
leased a t the be~inn ing or 
th is month 

THELMA 
Jim Webb songs 

Delighted by 
the EM I recep• 
tion, Thelma to ld 
me " r ve never 
been t reated like 
t his before. H 's 
rea lly ~rea t 

" I'm very plea­
sed wilh the way 
the record has 
sold in the States. 
It s ta rted o ff 
slowly, but the n 
began to p ick up. 
I'd ra ther ha ve i t 
that way tha n for 
t he record to 
shoo t straight 

Meet 
Thelma, 
the 

up." 
Thelma Hous­

ton 1s hoping that 
"Jump1n· Jack 
Fla sh," which is 
backed b y "This 
ls Your Life," will 
be a late sta rte r 
in t his counrry, 
too. 

For despi:.~ 
ea rl y promise, it 
has so fa r rai led 
to make the MM 
chart 

But The lma 1s 
by no means des­
pondent. She is 
ve ry p leased with 
·· Sunshow e r," 
a nd 1tll tracks ex­
cept for the sing le 
were penned by 
JI mm y Webb, 
whose hits in ­
clud t "McArthur 
Pa rk " a nd " Up, 
Up And Away ' 

Jumpin' 
Jack 
Flash 
girl 

Thelma Houston has a n­
other renson fo r hoping 
tha t t he single takes off in 
Britain . " The people her e 
a re .so nice, and I'd jus t 
l~ve to come back here if 
1t s a h1t 

·· ~:It ri ght now, my only 
amb1t1on 1s to get the nex t 
a lbum off the ~round" 

The_lma explained that 
her s mg mg ca reer began 
as a young gi rl She jomed 
A_rt Rey nolds' Gc,:,jpe l 
S ingers, but late r left for 
a solo c.art>er 

Nevertheless. despite hrr 
infl ue nces Thelma Houston 
is a g rea t ind ividualist and 

:icr;~~us~~~~w~~: s~
1h;w 

versat ilt! she 1s 

Shy 
But she was s llll \f1" 

shy nnd modest " ht'n 
a~ked abou t her own song 
w n t mg .isprr ,1t ions 

"Sure I writ~ son1?s 
but I ne\'f' r- how tht"m r 
a nvone." , hi· ,t ddt-d 

JEREMY 
GILBERT 



!new pop albums 
LJVF.RPOOL SCENE: " Bread 
On TM Nlaht " (RCA Victor). 
Rather like the Bonzo Dog 
Band, tht Scene are a demand­
ing group on aud iences, but 
al'io rxtremely rewarding. 
Like the llonzos they can 
often lose direction or appear 
over indulgent The important 
point in their favour is that 
they are always searching 
never alisfied, and aJwayS 
genuine 

Adrian Henn'• often bea utiful 
and u1u1lly entertaminv poetry 1s 
the hft blood of the group The 
rrd corpu1eles are the musical 
1trcn"th or Andy Ro~rta superb 
aCOlllllC guitar playing, Mike 
F.van1 exploratory saxophone and 

:;:,rmcr:J~~ic ,J~!~h~) :~u;~ri 
Jonet (bH~) 

LIVERPOOL SCENE AMEN CORNER SAM ANO DAVE JANIS JOPLIN 

Instrumental ab1hty is 
featured atronJly In the 
lengthy •· Come Into Tht Per­
fumt'd C1rden Maud," but 
)~t H much In lhe hllarloua 
"l'vt Gol Thott Pltttwood 
Mac, Chicken Shick. John 
Mayall Can't Fall Bluet," 
complete with Cream type 
1u1tar , nd n1u1hty Htnri 
•end-up type lyric:, 

AMEN CORNER: ,. F•rewell 
To Thi' Rul M•snltlcent 
Senn .. (lmmNfl•te). One or 
the bl1 p()p •hock, of '89 WH 
lhe brtakup of the hl&hly 
succe.nful Amen Corner group 

~~~~~e:ea~w•lnirey A:;:: 
many hits wh ich art- included 
here llke " Hello Suzie," 
which were iMtantly com­
merc:lal But thla was not 

Liverpool Scene1 

keep on searching 
:J1~c~::

1
~n~;u~~~ 1:t•t~ 

the dec11K>n to dlaband When 
I.he aroup ,tarted out they 
were more into hard bluu 
and had steadily moved away 
horn their orliins Now Andy 
wants to wrli.e and concen­
trate on more creative pop 
Some or his Idell for a future 
1roup are displayed on his 
own lnt.erestin& comp05ition1 
" Mr. Sanitation" and "Mr 
Nonchalent," with the band 

tv~~fn,a h,;f~~ '"vO:~~n r°6kr 
heavy tunrt like "The 
We1fhl " are extremely con­
vfncme and succusful As a 
preview or things to come 
and a ,ouvenlr or the past, 
this maku • useful album 

JANIS JOPLIN: " I G.11 Dem 
Ol'Koz.mJc Blue• A&• ln 

:•j::;, <5::/i;, T~u;,i:i v!\~~ 
one of the besl band• in 
Amenca produce, some of the 
mos1 e11cll1n1 rock or all lim• 
Her vocal• are an 1mal1am or 
aou/, rock •nd cnspel that 
d~mands attention J..1t ten to 
"One Good Man " with beaut· 
lful guitar work by Sam 
Andrew, Snooky Flowers' ux 
on " Maybe " and Lui• 
Casca ·s t rumpet on lhe 
brlllianl " M Good As You've 
Bun To Th11 World" Rock at 
Ill bell 

HOLLIES SING HOLLIES 

i~:!~:;test ~~iup5°~n ~= 
Brit11h 1cene singing and 
playing the1r own material 
Wllh a little htlp from 
arrangers Johnny Scott and 
Alan Tew. Their 1in1Ina 11 
reminiscent or lhe aound1 
that 1uued forth at the hei&ht 
of Beatlemania Here and 
thtrl" It's a bit 1tr1fntd but 
they are tight, cohe.sJve and 
intensely muslcal And 
they'vt written a lot of good 
macerial includlnx "Look Al 
Life " " Plean l...el Me 

Pleue," "Soldier's DIiemma," 
and "Goodbye Tomorrow," 

STEVIE WONDER: .. My 
Chme Amour•• (Tamla 
Motown). A fine album with 
Stevie In an •ll•actlon mood. 

~!~~~,~& ~i.;~it~~~ h!! 
he bend.a notes and kicks the 
tracks along. His backin&• are 
big and bustling. Track• 
Include his current hit single, 
"Yrtt.er-Mt, Vester-You, Yes· 
terday," plus ,. Light My 
Fire," " Hello Youna Lovers," 
" Angle Girl," and " I've Got 
You •· 

RENAISSANCE: (Island). >. 

;~:~~ ~:t11:~b°ud b{e~i!li~ 
oul of the uhes of the 
Yardbirds. But unlike Zeppe­
lin who are the ultimate In 
he~viness, Renaissa nce have a 
gentle, more thoughtful ap­
proach But thal 11 not to say 
Lhey are without st rength 
While there 1s much poetry In 
Lheir writing, thev are musi­
cally reinforced by the driv­
ing and Inventive piano work 
or John Hawken Keith Relf, 
who once led the Yardbirds, 
1s on guillr and vocals and 
his 5ister Jane also Joins 1n 

fr~~
11
t~t A th

1
~; ~~w~~sls m"ai~~ 

llin musica l 1tandards with• 
:>ul falling Into mere &im• 
mickry. 

VARIOUS ARTISTS: " Niu 
£noush To Eat " (lt l• nd). 
Ourin1 i~ brief hfe Is land 
has come up with some or the 
best British rock , This superb 
sampler album includes a lot 
of what Is or hH been good 
on Island from the now 
defunct Traffic with " Forty 
Thousand Headmen " to King 
Crimson with "21st Ce ntury 
Schizoid Man •· Other tri cks 
from Jethro Tull, Fairport 
Conven tion, Blodyn Pig, 
Heavy J elly, Moll The Hoople, 
Spooky Tooth, Nick Drake , 
Free a nd Q1i1intessence 

TOM JONES: " Live In Lis 

~!rs~; ~c~~m,:a~~ort: 
Vegas, this Is Tom Jones as 
he is htard by the American 
audience who've made him 
I.he biggest aolo star In the 
world. The material is ob­
viously predictable, the hit.s 

You,:; 1 
"~:'

1 N:/0
Pun~~i,'-

.. I'll Never Fall in Love 
A&aln " etc plus a few firm 
r,vourltes "Hey Jude," "Yes-

!~ddar,~a~~wl,~/.~d A~ho:;;; 
arranaed and conducted by 
Johnny Spence with Jona In 
fine form. 

SAM AND DAVE: :"The But 
01 Sam And Dave" (Atlan.llc). 
Sam Moore and Dave Prater ~==~-~l, ~e:~d~fteJiJ6n •~f 
~~i!r;4 t~~~es~!i:'•s~::!f~i 
period hom 1966 when they 
flna hit Britain with "Hold 
On I'm Coming " and "You 
Don't Know Like I Know" to 
last year with " I Thank 

: :auv; a~a~• ~~ J~~P-~J~; 
brast riffs coupled with Sam 
and Dave's voices is still one 
of the most exciting soul 
sounds. 

.DARRELL BANKS: •• Here To 
St•y" (Sllx), Benk!I is a soul 

U~5:~.'1,~ taew1tu!~1d J~,Z 
he Incl udes Butler's " Only 
The Strong Surv1vf:" in th1s 
I I-track collection. Producer 
Don Davis and arrangers Burt 
Key, and Rudy Robinson have 
come up wllh some excellent 
backln&s for J3ank'1 warm 
volct which relies on s ubtley 
rather t.han screaming for 
etrec.L Stand.Cut tracks in­
clude "Forgive Me," "Only 
!}1Neo-o~!ro;Ifnd;u,rvlve '' and 

JAMES BROWN: "The Desi 
Of James Brown" (Polydor). 

::~k~•: l~~j ~~~n,. P~so::; 

Of Love " and including the relaxed but heavy atmosphere 
pick or his releases up to this prevails and they have some 

he:~ =i~~ ~• M~~~~m:~g:~J~; ~i~~:, tuJ~e to P.~( w~h ~it~~ 
voice rasps Its way through Between Fate And Destiny." 
·• Sav It Loud, I'm Black And Roger Powell is a • teady, 
I'm Proud," " Please Please unpretenUous drummer, and 

!1;:sii:~~ Go~ c:ld Bran~w~!; ~=~ ~~1
1
:m~>:i ~~~ ~~nj~~~t 

Bag" and sl,c othen. can folk rode flavour es_pc:cLll· 

STEVE MILLER, ETC: .. Revo­
lution •• (United Artists). 

~ft~:r B~~r. Q:rcks':t!er 
5
i.ie:,~ 

senger Service •nd Mother 
Ea rth from the soundtrack of 
the fllm "Revolution." A bit 
dated, with lots of blues• 
based, acldy sounds, and not 
really representative of where 
these groups are at today. But 

[~: l~~atF:!~~is'i; ;~~!~1:-i~ 
• really lnformntlve sleeve­
note. Strangely, there's not a 
word about the film itself 
Standouts are MIiier's "Your 
Old Lady" and "Mercury 
Blues" 

MIGHTY BABY: (Head). A 
fine. debut album from • solid 
" heads" rock band that have 
truly " got themaelves to• 
gether" in the time honoured 
phrase . Several or the group 
are members of the old 
Action plu1 ex•Savoy Brown 
guitarist Martin Stone. A 

ly noted on numben like 
"I'm From The Country." 

SYNANTHESIA: (RCA 
Victor). Whatever el.se one 
uya about them - they try. 
Three younpten, Dennis 
Homes (vibes, guitar), Jimmy 
Fraser (reeds, flute), and 

~1
1
i~. ~~~ow-:rtidut:g::s~ 

mass or influences, from 
Donovan and lhe String Band 
to jau, and poetry. The 
singing is their weakest point 
and the lyrics are nth~ 

~~~tn~~tes:~r.llyha;jt.h ~: 
vibes and acoustic guitar 
backing. 

BLUES LEIT OVERS: (ln)me­
dlate). Once again Immediate 
dip back Into their stock of 
early British blues band tari! 
,~:k~~~~erc: m":.!~hJ~':n~i 

~~~e ~~in!"t}!~c 1~!efe~ef;l!r, 
some historical Interest and 
there are good bits from 
underrated guitarist Albert 

1:r~my ~~nce~n~ro:: he
1
~: 

with Fleetwood Mac, and the 
Inevitable Chris Farlowe rem­
nants people are always 

~~~lnl.eiUY ~~I~ ~~lo~~:~11J~ 
art also to be hl!lrd. 

SALVATION: (United Artl1ts). 
Rath.er nicely, this aJbum has 

:rodu~~nti~~net~J ::~~. ;,"efli!: 
to Captain Marvel and Frank 
Zappa A Wesl Coast band, 
they sound nlc.e and tast.y 
with o good lead guitar in 
Joe Tate, and vocals by Al 
Linde. Production Is by Bob 

29 J 969-- P•~t I~ -·~· ...... -·-~ . . ] 
Th iele, and th•y have plenty 
of tHll" of ballads IS well .. 
rock power They tend to 

::~~ t uttn!ub~~ 3,~~ :i~ 
tha t 

VENTURES: .. More Golden 

~he: t• d~ te(Ll~~y)"th: cf;~~I~ 
days of pure pop who go on 
churn ing out albums for ever, 
a nd probably sell more than 
most groups wlll ever • chleve 
In a lifetime of recordlna:. 
Here are s t raigh t ins trumental 
versions or " The Good, The 

~~• J~~ssTt!i:,.,u.,1f~~ ~~:~•; 
or The Rising Sun," " Classl• 
cal Gas ," and ~ host . of other 
popular favourites, given that 
distinctive guitar t reatment. 

DALE HAWKINS: " L A. 
Memphis & Tyler, Tes:11 " 

~:,>• ,:~he~~d ai~~: ~~~~ 
real rock being made today . 
But young Mr. Hawld ns has 
more gut.s than many of the 
old sta r• t h11t are curren_lly 
being revived, and h i~ genu1!9e 
Texa n stud io musicl8nS, in­
cluding, believe _it or no~ a :~~-~ruo~re:, ;~:1n:a~~t 
beat tha\ has all the best 
Chuck Berry type drive. There 
Is a Jerry Lee Lewis country 
feel to some of his voe.ala, as 
on "Joe" while " Hound 
~!k~a:: given a choppy 

GRAPEFRUIT : "Deep 

~:rr ;ra~~lt 1
~e!'e/~::n: 

made It. Perhaps they didn't 
or couldn't establish a strong 
enough Image. Certainly they 
have some original musical 
ideas and their vocal harmo­
nies a, displayed here are of 
the highest quality, There ls 
1ome nice lead guitar and 

• Thise ts'tT: ;• lnt!~:~rne;ie;::: 
gramme of straight pop, 
without being greatly dis• 
tinctlve. 

JASPER: "1.J.bentlon" 
(Spark). A worthy example or 

:'1~~~ Jr.?1~P :Ci'~C:~s~J:~~~ 
there ls • lot of playing here 
that deserves a llaten. The 
line-up includes Steve Rad­
ford (electric and acoustic 

t~!i:i>· a~•h.~;;~~~~ ~!~~~; 

~

ass guitar), Nick Payn 
vocals) and Chico Greenwood 
drums), They use some 

attractive string arranaements 
as part of the " Liberation " 
theme which runs through the 
album. 

CIRCUS: (Transatlantlc). It is 
rather unfortunate that the 
group chose to open their 
recorded programme with a 
1inJUlarly clumsy and un-
1winglng version or the over-

~l:y!d .. j~~;-:'-i~rou~~~; 
tend to be rather boring on 
the pop but a little more 

~o0a.,e~~er ~~mt!1: b~ii,rt 1,~t;t~ 
Thomu," which features Mel 
Collins nice f!ute playing. 
Here drummer Chris Burrows 
makes up for the disaster of 
" Norweaian Wood " by 
swinging • bit. 

AR ZACH EL: (Evolutlon). 
Sounding rather much like the 
Nice at times, here ls an 
Interesting orpn trio that 

=~~ !~~wple•:~r~ do~v~rt~ 

~:~~~ l~c~~:~b1r~1k!
st

K';~~ 
Emerson but who has a lot of 
technique and a &OOd sound. 

fl~~kin~d~':n~) ar~n:asl~j~~~j 
Gateaaka (bau guitar). Nje­
rosl from Kenya Is a &ood 

WRITING ON ntE WALL: 
•• Power or The Plcts " 
(Mlddle Earth). Tough, '!TI· 
~:!:0

:!J:nfor s~h:~utu~:•~~ 

~~i~d~ni:r~~-: t:;du~rsrt':~nt 
their version of "Aries" from 
the "Cosmic Sounds" album, 
which is propel1ed by a nice 
charglnf!: rhythm. Their own 
comp,oa1tions have a certain 
amount or Interest, and if 
they're a little anonymous at 
preunt . . . we.II, they're 
gonna grow, ain't they 

ARCADIUM: "Breathe 
Awl,lle " (Mlddle Earth). A 
fine album, possibly derlvlna 
a little too much or U.S style 
from aroup,s like Pink Floyd, 

~h!1e:joyab~i~~:rnlnL~:~l":; 
writes some. neat son&s, llnd 
Alan Ellwood plays unuaual 

~~~:~es~~ ~nd 
th

:!:re!!i":n ~~ 
~~~;h~w .. 114!~S 0 ~m£.';t·w!~-~ 
which takes a Iona time to 
get going but makes it 
eventually , 

TARANTULA: (A and M), 
Strikingly ori,lnal cover, 
strikingly unonslnal mu,,c. 
Yet another American band 
trying too hard to be hip and 
eclectic with woodwind, elec• 

~~~ll~ax dea:o1d k~f~~1;- ~-~ 
personality and ma.de worse 
by the e.a.rly-Mothera-type 
freaky effects. Lyrics about 
Love, Peace and Gurus don·t 
help, either. and the whole 
~~~~f s~~~:s about two ynrs 

KAREN YOUNG: .. Nobody's 

~1!'~= 11

h~:'~t°:rt M~~~~i .. K~~~: 
13 other songs on her first 
•~bum. The a rrangements are 
simple and Karen's straight• 
forward .1tyle hu a gentle 
appeal This should rin1 up 
big sales. Include• " R1bhon or 
Darknes1,'' "Allentown Jaln " 
" My Elu11ve Drums " (w1lh 
Jon Hamilton), " t Need Your 
Hand In Mine," and "Sf:nd 
~: ... The Pillow You Dream 
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IT IS Uke a colUslon between civ!Usatlon and 
barbarism, a microcosm of the Eternal 

Struggle Of Man, when Man meets his 
Bouncer. 

1n a few electric seconds of crlsls, treedom, 
hooour, justice and mercy become no mere hol­
low phrases, but fundamenta1 qualities vltaJ U 
Man ls ever to subUmate his atavistic traits. 

And these qual ities are put to rigorous test 
when he Is being ejected from some place of en­
tertainment by a hlghJy trained ruffian. 

boI:i!s he~::r ;:,f fl;e;z ~;::~r=~~:~ tow~~ !~ 
the trouble-mak ing goats from the Innocuous 
sheep. 

And speaking as a n Innocuous sheep one can 
appreciate the difflrultles in mak1na: snap Jud&e­
ments during a melee involvlne large numbers of 
sheep, goats and bouncers. 

OnJy recentl y I was dlnJng at my club, when 
an a ltercation arose over the condition or the palf. 
"Are you talking to me, or chewing a brick? " 
Either way, you're going to get your teeth smash­
ed," remarked the doorman, to my chums. 

w1i"~ ':!,t~n~~~n~s~;a~ 
1
~:;t~~t!::rdfr~~ 

did not want us to enter his dance hall, I thought 
lt time to ask a few pertinent queJtlons. 

Who are the bouncers? What Is their role? Arc 
they really necessary? Do they WANT bover -
John? 

ln the entertainment field, bouncers are a klnd 
of police force enlis ted by dance hall managers, 
promoters and occasionally artists. 

Their Job Is to prevent attacks upan artists, ln­
ilmidate potential rioters, and eventually, dispose 

of ~o~~ s~~~~u}:~ '!':1
~8::i~~•~llce force pro-

moters at clubs, pubs and ballrooms, draw upon 
a breed of men more noted for their physical at­
tributes than psychology or tact 

The bouncers, perhaps with a desire to add a 
Utile lustre to lheir ,;.rotesslon, prefer to call 

!:~:!~lt"e:e~~~~de~~-~ ::J" P~~~:r~r~ngd~l~le~ 
minder might indulge in discussion of his role. 

Usually they are not men to mince or bandy 
words, other than " Git arht. " 

Disguising my true Identity a nd assuming the role 
of an earnest s tudent, I rtee ntly lnvu tlgated the seeth­
Jne world of college dances and blues clubs. 

Grim s to ri es of unwarranted violence by minders 

;::h-~~~:u re; !!~ lJo~:SJ"}~~e;t ,:;!~len~~~~n:: 
ears. 

But I also managed to obtain the views of the 
peacemakers. 

JU;~ ~I ,t• r!!:°::~:;rn~o~n;~!~~.•t:w,:i':ds, ,r,~•!:~e~,~~~ 

ihBiP f1Pst si.tt;I~ 
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who'\1~ stepped out 

of the background lO ~ 
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American pop d';;' ·,,.• 

The famed , ttA 
quart t or Booker \ _. • ., 
the M .G •• .... ff'II wfdl 
solcly ror thcfr "'0f1 di<> 
other Max ttar, uP ()nloO"., 
recorded " Gr " \IWI-· 
,even yun a10 nd 

1,... 1 
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" er-e at °"' tt• ~l 
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Britaln u "\I um,: Po, ~ 
debul diSc from lit~ tali 
knuwn .. Blu '1 lnk t or 
corrM Into tht> cJw,rt . -
tw u or fh nu:rnb~ra 
Mad lbw Bdl and ttll 

~>nd - t~ ;;'ouACi for 
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Madeline Bell on 
the latest sounds 

to have a h it , me included. 
l 'vt: been lt: rt out too long. 

MEDICINE HEAD: "His 
Guiding Hand " (Dande. 

lion). 
tt ~ounds like Don f>at"l 

ridge W hat la~I 1-, it on' 
Nor only haven't I hn rd of 
the a rtis t but I havf'n·r 
hea rd of the la hf>I t-1tht r 

Oh It'! John Peel' labt l, 
it sounds like John Pttl, he 
sounds like hr's so deprf'I· 
1ed Ht: pa id me a com · 
pliment once, he sa id I had 
nice legs 

ROBIN GIBB: " One 
MIilion Years" 

(Polydor). 
Thnnk you, I've heard 

enough What terrible 
lyrics to come out with 
- "1 Am D~ad." You 
can't rea lly knock some• 
thing you know ls going 
lo be n hit, though, can 
you. T cnn see him on 
Top Of The Pops now 
(sings) " Saved By The 
Bell. . . . " Sorry Robin 
but I didn't like It 

PE~~irue L!;. \1:-.e.~~ 
On A Gravel Road " (At­
l• ntlc). 

I snw that red label, I 
wondl"r if I'll know who 
it is Th:it sounds like 
George Hnrri_son playing 
guitar . it's Percy 
Sledge. lt's a shame to 
say it - and they'll prob­
ably be saying it about 
Blue Mtnk - but I think 
he's a one hit wonder 
over here. 

Thnt first record of his 
" When A Man Loves A 
Womnn " was great but 
he hasn't done anything 
as good since. It sounds 
like an album track. 

D UST Y SPRING­
FIELD: " A Brand 

New Me " (Phillps). 
I thought it was, it's 

Mary! That's funny the 
backin~ sounds like 
Motown, it doesn't sound 
hke Atlantic at all. It 
doesn 't knock me out bul 
I'll probably like it nfler 
a while 

The best re<.-ord lhnt 
Dusty made wns 
"What's It Going To 
Be," It came- out about 
two }'enrs ago. It went in 
at No. 45 In the chnrt 
and went s traight out 
again but it was such 8 
good record. 

This just sounds weak 
though. ll takes loo long 
lo gel to thnt drum 

break, that inevitable 
drum break that every• 
body has that let's you 
know that the chorus is 
coming. Sorry Mary, 
she'll never have me 
hack on another session . 

FAT MATTRESS: 
" Bright New Way " 

(Polydor). 
That sounds like John 

Paul Jones . .. no, I don't 
know who this is. It's a 
nice record but it 
doesn't knock me out. 
Who is it? Fat Mattress! 
. .. they're going to love 
me. 

It's like their first 
record "Naturally," it 
just doesn't fit . When 
you think that Noel was 
playing with Jimi Hen· 
drix, it doesn't fit. 

GEORGIE FAME: 
" Seventh Son " 

(CBS). 
Georgie Fame. Can you 

play the B·side. I was on 
this session. Ahhh . . . 
this should be the A-side. 
What have they done 
with the giggles - we 
were supposed to giggle 

like 14 year-old school· 
girls. 

It's all about a guy 
who's got so many girJs 
They didn't bring lhe 
giggles out till the end . 
Let's hear the A•side 
(listens) ... no, I prefer 
the other side 

He writes such good 
songs but never has 
them as A•sides. I re­
corded one of his songs 
on an album. It was "For 
Your Pleasure" which 
Georgie did as the B-side 
of " By The Time I Get 
To Phoenix." 

His version was so 
much better than mine, I 
love his voice, it's tow 
and you know it's him as 
soon as it starts. 

DAVE CLARK FIVE: 
"Play Rock and 

Roll" (Columbia). 
I've heard it. It's a record 

that could be a big hit for 
them . They're rockers, Mike 
Smith ls lovely, he's such a 
rocker, and this 1s some-­
thmg that they wanted to 
do. 

1l might be a hit with all 
this rock rage that there is 
now. I hope they have a hit 
with this, I want everybody 

PRINCE 01' DARKNESS: 
" Meeling Over Yon· 

der .. (Downtown). 
I love this mw1,ic. There's 

nothing like gomg down to 
the Roaring 20s about 3~10 
m the morning after leaving 
the Speakeasy end find 
everybody having a good 
time. I love this one, who'-, 
It by? 1 think I'll buy il 

TINAToc~~~~;. ;~i~~ 
Sounds Uke a Rog<-r 

Cook and Roger Greenaway 
song, is it? It's a nicP song 
but it doesn't knock me 
out. Can you take 1t off 

CJLLATho!~C~~.~· 1~ve: 
Change Your Mlnd" (Parlo­
phone). 

It's a nice gentle record 
that only she could get 
away with now. Cilia Black 
can do no wrong thest: 
days. The record doesn't 
kill m~. It's nice but there 
you go. I like Cilla. she's 
good, she can hold her own, 
she's so good on those 
television shows. She can 
really carry a show 

SAGITTARIUS 
YOUR STARS FOR NOV. 29th 

PANAMA LIMITED 
I ,,d y of Sh,1llott 

Harvest HAR 5010 

CONNIE FRANCIS 
Mr Love 
MGMMGM1493 

· DI.AN A ROSS & THE 
SUPREMES 
Someday Well Be To,_:j'elher 
Tamla Mowtown TMG 721 

-and Madeline finds herself in a group 
In~ PoL" Both are In 
dftnand u stsston slngen, 

l\tadeltnc's ,ocal repota­
tk>n I such that sh ha.~ 
worked \\Mh • mulUtude ot 
peop&e on album and 
slnal Amon& the more 
nccnl sess.lons arc thosr 
with tht- 1onn, BIIJy Pres­
ton, J) ve Clark. Clodagh 
Rodttt:n.i GN>rttle famt and 
Alan Prl Why did she 
st:arl doh\& MS5t0n "ork? 

.. f'd bfrt-n dolfla cabant 
but if an thing ls dls­
he• rl nJna tt' cabaret I 

opJ)(..'ti dolng ll rour yNrs 
lfto after JH'ndlna: on 
Chrt Im In '>outh Shields 

::, h~i~ ~:~d\h.lt"rt:. lt sf:~ 
or c..abartt. 

·· It'• all rl&ht 1f you're 
stttlna • 101 or bread and 

t• )llni lo a bla hOl•I but II 

you"rt' ln dr,ts or something 
It's not so gOOd. 

"Aftor I stopped doing 
cabaret I did sorne bocklna 
tor Ou. ty. People found out 
about ll and 1l &ot to the 
p,olnt "-here I ~as doing 
UtrN. or four 1 ,i;lons a 
Uy. Se~Pon Wl'rt my 
ltvlng and I en)oy doing 
ses !ons for frlud .'' 

As '1 Mt•lttria Pot" ts 
pro\·lnk M> suecn-.rtil wlll 
81u~ Mink ~Ive up session 
work rtnd go on the rood? 
·• If lh• reeord kc ps up thr 
~•Y ft l,; ~oing t uppo 
\U~'ll prub4bly &o on the 
rood i>ul onlf If It's ~olnK 
to bf a 1tood amount of 
mone)-·. It's .1slcr for me 
but thrl' of lh m ar 
mtrrl d 1tnd th y Mrn ROOd 
moor)· dolna ._.,,.tons.'' l,!. 

HOllllS 
ltoll1r, , 1n ·Jl•oll1n 
,.t1,11h1,u ,c1, 1011 

- -.-.. ~ 
.t · 1 

· ih~ . .:,J 
JOE er · KlR 

lltt• lh.,~ ,~ ~ 51All 011 
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I 
f N the MPlody Maker's Blind Date two weeks 

ago, commenting on "Something's Coming " 
by Yes, Buddy Rich said; " Hey, that's a good 
drummer . . good hands." 

The hands belong to Bill Bruford, drummer and 
original Yes member. and he accompanied me and 
two or three Journalists and press re lations people 
10 the Dorchester Hotel 
to talk to Buddy Rich 

What had been planned 
u • drumme r•' duologue 
tum~ out to be a Rich 
(and nch) monologue punc­
tu1ttd by occasional que1-
t1t:,n . No one minded, be­
cause Buddy ranges swiftly 
and determinedly over a 
number of aspects of jazz. 

When he borrowed pens 
trJ demonstrate grip a nd 
action, rattling out the 
theory of tlick cont rol at 
the same time, it would 
have ne.edtd movie equip­
mE:nt to catch his spon­
Umeou~ lesson 

Drummer-leader, are noth • 
1n1 new to the game. bul 
Buddy ha, been •t It longer 
than moel •nd he's cerllinly 
mak,na more Impact on the 
puhhc than any other He ha• 
1ivet1 up and returned to 
b•ndle• dtni several ti mes, 
and hu. present ventu re repre­
u•nls • really 1ma71na come­
back for 1}lla talented 
Rrooklynlte 

By 
Max 
Jones 

" The on ly time you'll see 
me wllh • wh ip is a t 
rehearsals. beca u1e that's 
where It 's done. Th ere il 's all 
business, and by the ti me we 
get on the stand they 
underlla nd what I wo nt " 

Rich, u I've said, believes 
1n Jooklna • rte r business 
Slopplne11 1, out from the 
word go, and. It's ~n offence 
which undoubted ly elldts a 
Jtronge r word Wh(Vl he 
encoun te r, it In the rank1. 

" In my band there'• no 
smoking or drlnk ln& on the 
al.I nd, no untidiness or 

" 1 oraan11ed lhis part icular 
band in "66 because lhere was 
a hrtvy and very drast ic need 
for Lh1s kind of music. Harry 

t;:;!unr ~~.,;t~~•/1
:r.i;:d ~~~ 

yur• 
" Even Duke - a nd I love 

him and have areal respect 
hir him - wa1 •lill doina 
'A •· Train and his med ley or 

• lhousand hits. The:re wa• a 
need for something else - a 

=~u~h iTte~'!?1utn~r t::~1~~• !~ 
baci on the audience. I don't 
10 for that. Never Insult lhe 
people who've come to hear 
you. 

" I don't believe in a lot or 
thl nas that ao today, like that 
wonderful freedom or behav­
iour they boast abou t. Behave 
how you like ouuide; with my 
band, the free beheaviou r 
s lops o n lhe stand 

At a Rich man's table 
t~er:~~dthf~~l.~g new and 

Al an early 1ta1e In the 
talk1n1, J asked Rich abou l 
his anJtude 10 Jeadin1 a hand 
from lhe drum stool 

·• Number one. I don't lead 
my band," he replied with 
heracteristic decisiveness " I 

don't IHd 1t u conductor on ., .. ,. 
" Number two. I'm the 

drummer in the ba nd 
" What 1 do 1, choose the 

men In the flrat place, rehearse 
them. pick the material we're 
to play and explain how I 
want 1t to aound 

·• I Insist on dign ity, a 
clea n look, musica l discipline, 
on muslclarui dolna the best 
they ca n, fo r me an d fo r 
lhem1elves and fo r the au~ 
die:nce 

"Because Jr people have 
enough reeling for us to come 
a long a nd pay to see us they 
are entit led to the best 
performance posstble, not 
only rrom me bu t from all 16 
players. 

" And of courte we become 
16 1)t:Ople working togelher. lf 
the leader doe!in't play at 

least u well a• the people 
who work for him , how can 
they respect him? 

" What I 'm saying is th at I 
choon an attitude for Lhe 
ba nd That's my band , and If 
you've seen it you know what 
I mea n. Olher than that, I'm 
JuJ1t the d rummer·• 

He holds many firm views 
on lhe nature or drumming -
from the positioning of ann 
and wri1t r ight up to the need 
fo r versatlllty mixed with a 
perwonal s tyle , 

Reducing them to what I 
might call his fondamentab, I 
11s t th ese cardinel points in 
the Rich philosophy il dis-

cu.ssed by us over tea. 
e That a beginner should 

start by lea.ming the correct 

~fuJfn;1ay "o;e this ~~:~e~! 
method of holding the sticks 
- and develop control by 
practice, eschewing all short 
cuts to achieving speed by 
lncC)l"Tff:I means. 

e That a drummer, whether 
he plays .small-band Jan, big­
band Jau, rock or any other 
rhythmic popular music, 
should r~ hlrnulf first 
and fore.most as a tlmekeepeT. 

• That a drummer once 
proftcle:ncy has bffn attained, 
• hould atrtve to Improve 
technique and artis try by 
broadening his ,cope to take 
In all typts of woNI., Inst ead 
or neklng sped• llsatlon. 

lnv'n~:t :rad s!:qu~frtfnJfvl~~ 
u.allty; and th at once he has a 
personal s tyle he should s tick 
to ft . 

e That rock drumming b: 
s imple and undemanding, 
lacking Jn te-chnlque and 
vari ety, ,a nd Is something that 
can be picked. up quickly by 
16 or 17 year olds. 

The last point, naturally, 
waa of special interesl to Bi ll 
Bruford, who did his i>est to 
defend the young drummer or 
toda.y His reactions to the 
talk-in are printed alongside, 
so 1"11 concent rate on Buddy's, 

"What i1 the technique or 
a pop drummer?" he de­
manded, adding that he 
WHn't getting at Bill person­
ally in any or his observa­
tions. 

"Anybody ... you, Max, 
the welter . 1 could have him 
ready In about 15 minutes to 
do what's required to take his 
place as a rock drummer. But 
to take his place in a Jazz 
band he'd have to know much 
more. 

driver's 
seat 

"He'd need to be able to 
play the time figures on a hi­
hat, not Just four to lhe bar 
on top cymbal; to be able to 
keep going wllh Just the 1er t 
hand, also to keep maybe 16 
guys In line; and a lot more 

"Unless you have the 
knowledge, you can't step 
lrom your kind of group into 

;~~;, ::~au~c c~~ 1:te~lm;I~~ 
and I can do it and do It good 

"Isn't It bad, too, that the 

ri:~~f ,~o~cdd~;sm!r~e~lll ~:~ 
coming up there were .o 
many 1lyles of music Every­
body hed • different concept 
or flu, and all the good 
drummers - Chick Webb, 
Sid Catlett, Cozy Cole, Zully, 
O'Neil Spencer and the rest 
- they all had different 
styles 

TN t • • v.,hc,le lot of pe,cuu,on 
u'l fronl ol vou lnv,11,l!J i•n t ,1' 

You must gt:t bl!hind one of 
!he !ant , tic ntw Pmmu,, 
Ql,1,..1 '°°" 

You VO hurd abou1 , ... JWl"Q 
to P,lf'T!1 r by r,,any <if I"• d,umme,, m !he 
tM111 ,nclud n9 " ll'll of 1t r 
top ,&.mer1caos 

\\<fl/ lhetlt If ,e,nont 
lo, th and hHe lhe-r ar,t 

A k tA wond"'1ul """' 

features hke new Everplay 
heads. new f,mng1 and new 
•cceuooes have helped 10 
1mpro\le tven the fabulou1 
'IOUnd you alwavt. could get 
from PrPm•er outfit, 
Wh•fa more all 1h 

new things are not Just 

r~r:~::m~~~~· ;~;=:~ring 
the o•nuine needs 'JOU 
drummer• have 
w. checktd lh"m OU! Y'llth 

some of the world's 1op 

dsom::':~~: ~~1r1~~,!~a1 
we've done. o,op in 10 your 
dealer and sec for yours&lf 
s.nd la ff/tEE CMV b,rochv,. o, 
2/-,n,b,tptlo,fuftttJJoklgWIO 
,r-.., °"""'• D.pf M.M. 2l 
a, it-o-,nt Srr-1, londotl, WII\ 1Hf-

fu'!!.!'!!:o lci,l 
Of FIN~ ,-IEACUSSION ~ 

"You could listen to 11\ 
theae 1uys, each one d1fferf'nt. 
and be msp1red by them You 
learned something but you 
didn't hove lo play IJke them 

"Now, most groups play 
the: Mme 1tyle and 10 do tht 
drummers H's u thouah one 
drummer atan, a lltl lo some 
th1n1 a younger k1d takf It 

~~~ the:
15

doe~ty't1e as~~e 
th

~ r--------------------
already you have three of 
him, and so It goes on ." 

Buddy Lhen lnve11hed 
aga inst lhe lack of variety, 
not among you ne dru mmers 
as a whole but 1n each 
drummers performances He 
took the Who to be one or 
our top groups, and said he 
had worked on the same bill 
as them. Keith Moon's part, 
he compla ined. did not renect 
changes of mood or cha racter 
in the work, "Tommy," but 
remai ned the same 

" They took around two 
hours to perform it," said 
Buddy, "and fo r two hours 
Moon played the same things. 
He did his t riplets and his 

~!!:1e'!::
0

H/ ! : ; ed !l1gt~s•~~ 
faces - he was in great pain 
So was I watching or 

!~i~;lnfJr ~!o dhdou~~e a:dm1 
listened and though! when 
the hell is he going to play 
some drums"" 

At this point, Bill Bruford 
asked whether Rich, when he 
was 17 or so, didn't ever play 
a certain style of drumm­
ina because he thought it wu 
required of him Buddy said 
no, only what was required 
by him 

"When I was 15 1 had 
more confidence lhan I have 
now. If it wasn ' t my style I'd 
have told a leader: ' I don't 
play hke that.' In fact, I 
started out in Jan with Joe 
Marsala and I had a good 
rela1lonship with him 

ca PRESENTS A 

---·- HAYMAN 
11,9.Ti DRUM 

~ SPECTACULAR 
FEATURING FOR TliE FIRST TIME TliE. 

PHIL SEAMEN (12-PIECE) 

BIG BAND with GUEST STAR 

GINGER BAKER 
Plus M.-iy Othen. su tJteet to ~ilabtlity 

AT (~~ .&D~ llAl,A(~ SKIMPOT ROAD, 
-, rf'I ' LUTON. BEDS. 

2 p.m.-5 p.m., NOV. 30th, 1969 
DOORS OPEN 1 o.m. !L,_lld) 

For Teckets contact your local de• lair or 
Phon• 247 9981 , ext. 4 

Some Tickets available at door 
A DMISSION 7 / 6 

" I wasn't hungry for a Job 

~ens~~<l.~e b~~~lrhn\:ne 01.~ rr-------_-_-_-_-_-_-_-_-_-_-_-_-_-_-:,_-_-_-_-_-_-_-_--:.,-.-..-.-.-_-_-----
sesslon and I played my us 
off So he hired me for his 
group at the Hickory House." 

We then got on to the 
question of the beat. 

"There must be time We 
walk In time, breathe In lime 
Once you stop that line of 
lime you're In t rouble It'• 
what the kids go for; they 
don't know B nat from 3 but 
they know what that beat is 

"And that's What the 
drummer's for: he Is a 

GET 
THE 
FACTS 
today 

timekeeper That's his Job. It 
would be beneRclal for me to 
be able to say there were a 

~~~ao: s~e;;0: 1~un':~~,., ro~~:~ Th e fabulous '2 1' sn a re drum is only one of 
not agree man y greot drums in th e latest full colour 
d~,!~;~s. •b~t •not lotmo~: ca talogue from Beverley. 
great ones And that's becau~e - - - - - - - - - - - -

~~~ r~~,n~a:;e~:;e l~oot:~~ I Fill in this coupon and • • nd it today~ - - I 
~~t~a:u~f s~~~f ~0:•~oJ~~ I Nome I 
~~~eth::;e1n ash~7~~r, ~~~ I 
d~~~i~~ b~a;0~a;:\ll~~1,~~ I Address I 
of ,.Pg:if;\lc0rm~~ni~~~kes a lot I I 
~~,;;~;k ;;:~ •:;:i'· ,~':"',.~~~ I BEVERLEY MUSICAL INSTRUMENTS LTD : ~.':~~d to tobt> d~~j~no ro }c~~ I West Ave., Wigston, a..iceste, LEI 2FA . I 
=~r~~ln•eituu,~:n~ w!~~ l~I~~ I England ., I ""•Y to do 11·· .._ ______ _ ---------· 



I LETS MAKE MUSIC - PART SIX 

•Rich great-but • 
IS 

()NI ~:t\,:~• t~•;P~IJ:II I~\~ 
l·n11,i,r.1n \at l c 11111, •I 
1hr m11mr11I 111 1111 11 11111 

11vr uf mu,,o Ill It d h, 
Amnuan \·1h1•I ll,1\f' 1'1k1 

I hr i , nu1, , hum,'1.1 JU•l 
v•· If II~" II R UntllM ,rn 

11 nsn1 1 tw r r I' 11 1 .\ 1100 
1h,nuw,h •11i,1 1r nr('• .al 
• m h llH'ljOr '"" frtill\ ll l 
•• Pn1.,.u1• ,rnJ U1, l111 11ntl 
1h r11ta)lh th.,, r l\nl ·!lhum 
.. Nn1'\I '.'l 1knn• l,t'nl k 
No,ir," 11 jltt h, I rlh r 
in l-urnrw 

immovable 
IJ y,,u 'v •v .. , .. n Jt1u1,1 y 

J1l1 t, play, th II ht , 1,,11 
\' ,u1t,,n I n11 m 1,., wlll h• 

,01n ,i tl y l)ff'd h ta. bl, t,, y,,u . 
pi. +111!11 • I •,t t1 ,uu1, ,,r • ,,..,, 

•f t bit 11 1yl• I• Ou m ,i1IU 

,., .~~,"~hl'J:~";,;,r,[::::r:'!:~~· •. ~n 
ft• ....... , ..,-hat ·•- •• 1 1,lt'M lfl ••v 

,- _.... J,,, 't ••Mf II ti, "'• " )' l hn•1 
~"• H11 ,,,nuc,11,,,.. ,,f ,1 11.- .,,,, 
pttt.,. k u,..ha\,11,._ - h tm,,1,,ohl 
M t ,•,•tl 

I • I• II )'•lu •~lh·Y" l h• I II '-' • 
fr•• ..,.,ofid In *'''' h •¥•rv•m• I• • n 
UII 4 ,,, ltl• ''*" •,vl,11,i,i, lhll'I r•• ll v 
tM r• k Mthl"a w"'"" wilh Kith 
... t ft#la t r,.-rt•• I 

• ~"'4 ,!:,~.;r .. ·'"~:,.:::.:i.,~:4~ 1~:.~17. 
,...,14 •~ , ,,,,111llm•n•• rr ,,, ,. ..,,,.1111,y, 
;,,,..Mtlnr ,,n wh li h 11'1• 1A l h• f • nrtt 
, ,,..• ,, ' '" I tl,-;4 t11ru U •HI 1111 "'"" 
1M• • • lk,,d4r w ...... I .... rot1,,1 h• ,, bvkw11 I)' 

as Everest4' 
Plk, , wh,1 p lavrll with 

ll rrh,,. Mtnn hrfon- mio1A,• 
lnlt IINhn·• Ju, (,llll'tV In 
I Wlof\ whr n ht h•d hn n 
('hC111t•n Nf'VI S11H In lhf' 
l)own f\rat ( rll 1< 111,1\ . 
ta lkf'd ohuul hi• ',l'I Mrh t 
h\11 1p1wi-1u111 1• at Ht• rlln 

It wa, • rr .. ak a11r t 11r 
•nldrnt hnv.: Wt' mtl I cl 
hrrn 111mln11 arr,1111,J l otnl'M" 
1nd e v t-n IUl lh 
hc1u11:h1 • I n ndnn 
IIIXi Wht"n 1 Wal 
In I ntcln nd rm • 
aht'lrt whi l e- In H)lih 
I nd drnvr down 1n 
BNll n I • IIVt'd (nr 
1 1• mon th• flt 110 

nnd lurmt-d • a,oup 
whit h In c I u d r,d 
ll1n1 Rrtttnhar ht r 
on hHI 

·· ll11 n1 and I 
wt' r• on tou r In 
G l" r manv Wl lh 
Tony Sc-011 and 

Good 
vibes 

~C!~~-,. .~,.~:•·:~::,::,~~ 11 1~1~ " · :.~! . ,.. , • • I >; th• u•• )' IHJ n & ....::.;;.::. ____________________________ _ 

~::;: .. "
1 .'::.t::~1·:::~t,. ":~~ YES drummer BILL BRUFORD reports 

wr rl'.' aolnJl thru uah 
F'unkfur t W e went 
tu th, Fnnkfurl 
Ju , C.:av, wht' rl' 
Vn lker K r I f' Jtt l 
("Uil • r )and P(' t t'r 
Oauml' lltcr Wt' t t' 

f rom 
• • 1,n,na ,,.nt• il <,n ' t ,. .. .,, ... , 

f!roblems on his meeting with BUDDY RICH 
playln R 

., HIM I nd I 
J1mm r d with tht m 
and It Juu cl tc-ke,t 1 11opPf'(I hf'l na a 
tourlll The arnup 
no w 11 beco mtn,t 

Dave 

RAMPONE 
AND 

CAZZANI 
SAXOPHONES 

And he 1um1 up hi• 

Crimes 

• Ultude wllh • dl 11• rmln1Jy 
truthful Ktnerall1• Uon: whci:n 

A b,...,,.11~ If, 11ondo,dt o4 •lliue ond qvo!Jto, h• wa• youna there we:re • 

::,:::.~•"•':/.:~~ :;~~=Q•~•l:o~I~:~~ =~~t "!~~)' I~:~ .rru~;1;e': 
.. ~ ••• J AM,OHf n,,1, dlfreum tly. Now there-, arc not 

llAPlfTI , :rik:."' ny, and thry all play 

tsTENTOR LTD. WOODs"'uuANEYSTEINE •• , ••••• lhlle mlllakenlr, 
I wa• taken to be repruent,i­
tlve o f thla nrw achoo! or L:~::..-_:=-------------=-:-:'J Jan. rock drummer•• And ac-

REGAL TIP 
DRUM STICKS 

The original nY'on 
tip , 11ck thot 
ovl~II• oll oth1n 
in th• U,S,A 

lOt<G[R LASTING IRILLIANTCYMML TONES 
$OLIO HICKORY SHAFT 

';~• U K. Oi11rlbutor1 , 

FERGUSON-BELL LTD. 
,.o lox 343, KltkQote, BRADFORD 1 

w,,,. today f,:,,r dHctfptlv• l•oOet "nd num• ond oddr•H 
of n•orut 1to<kl1I 

', ,,itttbl• for tJayt1i"•'• nud Adv1ncod Pl"Y'" 
OUOOY RICH·c:; Modn,n ln11rpre1111on of 

SNARE DRUM RUDIMENTS 
Ptloe21 / 

4-WAY DRUM SET METHOD 
fly Buddy McCarthy 

fh• MOO,m ,11rt for •II Orummefl Prlo• 10/6 

D 
R 
u 
M 
s . ' 

K.P.M. 210-,,..•tiJ ltt .. 1 l.Oftdeln WC2 

JACK PARNELL 

Port 1: Drum Tutor 

Port 2: Modern Style Ploying 

Pr,c 10/- och 
H ,., W'••~.tc,y1 f o"' J Ii'"' S.,,I f o"' I p 1ft 

lt>OliY & HAW(l(h 2tl I 61.NT lflllf LONDON Wl.t. 11• 

cu•ed or the crlmu ll1ted 
1bo"'"• It 11 very dllflcult to 
make ucu~e• by way nr 
defrmce. 

To thOlt' who lhlnk ltrloua 
ly about their mu1lc It wlll be 
obvlou1 that lht' ahort cu t• 
Duddy apcak1 nf c.• n o nly be 
• hlnd~cl', that lht type or 
1ptclallHIIOn ht' mention• 11 
rtJJret and th1u hud work, 
11udy 1nd the love of dolna 
Jull thlt arc Natnllal. 

However, over the 11ccuH-

!~°u"nd:~:' .fi~~"f n':!~r'~e,c a~! 
differ, 

Ju11 11 eonnol11eur1 of Jai7 
In Hudd)l'I urly d• )'I could 
It'll th e dlffrrcnce bHween 
Chick Wt:bb, Sid Ca tl t' II and 
Dave Tou1h, for c•n mple, 10 

J~~~~:~rrh1a"!e n~ol~rm:~ity ?! 
dl1tlngul1hln11 bt•twten Joh n 
l'th r1h• U, A)'n1 ley Dunbar, 
lllnman and Haker - playt'rl 
who an a ll, cnenll1ll y, aht1r 
th• aamt1 thin". 

Right -
Rl:~"11 ":.~~~~1e

0
J 1yr~f~h1.' ~•h~! 

beet youna pl•yen 1od1y 
rollow 1h t um~ prlnclplts ot 
h1rd work and all-round 
mu1lclanthlp that 8ud11y 
r commend• .and •dh"rr• lo 
him.elf. 

II 11 only on mllH•tl ol 
t.a•L• 1nd aubJtcllvf' uplnlon 

:,~!1
1y lo0~r, r :~~c~i~.~ •r 

th~:• •'
0!u11~~~:~f.'\TtJ:.~:ll:1~ 

J1 10 tran1mll a profoundly 
f t,lt emn llon with lh1• mini 
m~m ur fu •- and the, maxi­
mum or rl!tll•lnl, tht>n Buddy 

f~~!u,h:'Jrum::r . bo y1tt1r 

If )IOU fee l, •• I do, lhtrC' I• 
.um,1hln1 •m•1ln1 • bout th«' 
WI)' (.harll• .... nip pulli .ulck 
IO rymbal, )'UU hJ;Vf, ntry 
rl1ht to bf'lln• In your 

naturally tell oplnlon. 
Bui Buddy Rlc.h hH 

thouaht out hh view. on 
drum• and drumming time 
end qaln, •nd they a.re 
~"'."r:;n•~~fn;~te':!tln~e~n ~~ 
compk,te 1pem~nt. 

•nT:.~:f!n~~m~nt 1cfo~~ed t 
very lmprenlve. To my mind, 
he rema ln11 the greatest vlr­
tuoto on hi• Instrument the 
world hH ever lttn. - BILL 
URUPORD. 

knnwn outJldt t)( Gtrm1ny and we're vl1lt1n1t other 
countnet In Europe. We're 
hoplna 10 come ov,r to En•­
land to play 11 Ronn1e'1 
1omellme In the nHr future" 

Thr Pike s,t - an Ameri­
can , twn Gc-rm1n1 and an 
Aus trian - have the: tam<' 
mu1lcal outlook 

Pike t'>tplalned · " We have 
such a ptr(ect relationship 

hot if out on YAMAHA. 

1mon,i:1l ountlvn, mullk• 

~~: ~"t~ rn1~~~lll~d~1J~al! 
Wt' Ire in1pirtd by all 

th01r tvpe• or mul..le that w, Ilk<'. and we ror,te thtm 
10111thtr Into o ur nwn cnn • 

ce~~~h;i:. the- c,nly crlllc11m 
one heard or the aroup 
after their Berhn ll>Pt'lrlnC-e 
wa" a rompari~on wilh the 

The kits with th• big, big 1ound and the rich, rich ton• 
Superlotive kits, Magnificently made to take any good beohng ,n 
their strid•. 
But you won't beot the price for thi s quality! 

IIAAl'lf 11 ., 

M.y u1uol S .. mer 0.-at.r ,, 
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I ...... 1 _uNCO_l_NSIIIIE_. ·__,I .__I _wARW_1c_1sH_IRE---II L-r-1 ,_sc_oT_LAN_D __,j Low-down 
r---·- BRAINTREE LINCOLN B dd ' 

TERRY wit"iiiusicl t •..:iimuhu,TAi(~ J-~----f li"Bl';:"RM,,.,IN"""G""'HA=M===~ .. ED-IN-BU-R-GH___ on u y s 
I THE HOUSE OF SOUND j B.ECT1~~~.N;,¥~PMENT E. s. ROSE LTD. KAY WESTWORTHS RAE 
! 2'•HOUR REPAIRS AND I LVIC ELECTRONICS 348 High Street Melody House , 

I 
A"PL F C 7 F•rfl•ld Road L 17 Cannon Street 

w, 1 I ATIONS • •••1NTAEE. ,..,. incoln BIRMINGHAM 2 MACINTOSH d k•t 
Write. phone or call ; P•,t :.·it.,!':. HP Tel. 28623 Birmingham's favourite rum I 

j S6 L~G~~~~~ON j f.tRl:iiiJill Tel. ~~~i~~~P 9043 & CO. LTD. 
i ! ~CWR~R 

I
~----------····-··------·•-•-! COLCHESTER ; ·MIDD t WORCESTERSfllR£ EDINBURGH 

IERKSHIRE J MARKHAM MUSIC A Tel. Caledonian 1171 
• _ 123 Priory Street DUDLEY We stock everything 

WINDSOR Colchester 72646 E. J. LONG For • Compreh1n11V11 rang• or from •• cmhouu,cthh obergllan to 
T I Mu11ul ln11rum1n1, 

HUNT'S MUSICAL Spec,ilitt• 1" uS i~n ln&trum,nt1 For •'~n~ul~t!,~~~}~rnontt SJ ANTONS Of DUDLEY All Orchest ral 
Writ•, phone or c1II 

SUPPLIES t!o!~:1:,n,:i::!. 
10 c"j~~- s~~uoLEY Instruments 

26•28 St Leonarda Rd. T,1. 01-570 11111 ..,,,o 1•rv• Ricord Dipt. Huge selection o f 
WINDSOR Sheet M usic 

Selmer DEALER 
Selmer DEALER 

Selmer DEALER 1:,,1 WK 63988 I 
...... 1,,~: •• ~"...:!1,,M""'" ' ISi.£ Of .,. , I 

NEWPORT I NORTHAMPTONSIIIRI I ~I __ ,._._· _E_...J Selmer DEA LER 

Write, phone or 
just ca ll in 

and 
browse around 

1 IRISTDI. I ~~~~:~~~~~~~.~::~- No~~!~~.~~:~~ I a a a 11 DONCASTER 

---.-__ ---_ -_ -_ -_ -_ ... _ --...1-. ;::;:.,;;,:::•;; ::~1 MIDLAND E. SMED~!r ~115011 LTD. 

PETE SEATON 
11 Hopa Pirie Tarr.Cl 

ED INBURGH I 
N1win9ton 3144 

B I O W N 5 ,,.T~·•~:.:.:.EW~AT MUSIC aNTRE D,ums • •d Accossories 

:F -~·~~.!-'~, LTD. 
For ell Mu1icel ln11rum1n11 er,d 

Acc111or11, 

h i 2JMI All leading makes o 
""'"""'ru A1p1or1 by RYDE organs, g u itars, a mps, 

17 PRINTING OFFICE ST. 
DONCASTER. Tel. 3248 

~~~ brass, woodwind and per• 
HULL ~~ TEAGUES Come ::d•sr.; us . , 

I 
Agents for PREMIER, Cowper St. J 

,...,Dn-rt-Wlllf I OLYMPIC. BEVERLEY Nof.r=0 N • P. CORNELL HAVERFORDW EST 
.,,_~....,. Wide range of sticks. 31 Spring Ba,. 

bru•:::~ •• ~:i:~·1o:~~- ell 1,..f.jmfHu/hO;• HULL Tel. 215335 SWALES MUSIC CEHTRE 
PR EMIER dr7';;2~ erk1ts a nd ELECTRONIC ORGAN "1-J]jjf)itJf.jl#;i 

KEN STEVENS BEVERLEY •21 · snare •• SPECIALISTS 

CAMBRIDGE 

Mu," •I 1,.11,uminit SPIC""'" stock I Haverfo rdwest 
~-r·;:,, 0,::::;!~ ZYN & SUPER ZYN NOTTINGHAMSHIRE H igh St,eet 

16 rmv c u AY cy mba ls ~ CAMBIII IOOE T•I 35U>t Wrtte, p hone or ca ll ._ ________ _, l 
.,~~ 69 Union St . Ryde NOTTINGHAM SCOT1AND SWANSEA 
Wii~--. r'---_-_-___ T_e:I_. __ R __ y'-d:•:_

23
- _-

1
:
6
:::::~ "" .... "' .. ... ~-------· ____ __, 11 WILKs''Mus1c'''g 

I I 
rn•r>ul1ch1~u GLASGOW u • • 

l 

__ c_u_M_B_E_R_LA_N_D_ ~ .. I _______ __, Clement !~•nos Ltd. I.I ~~!~~~!~~ ii _ K£lfr Shot MUSIC D1p1r1m1nt EVERYTHING MUSICAL • 

CARLISLE w,;•.•;; '1l'.':~~ ",;.:;" Best service ••d wms ii sw.:i.t-;;_EA \) 

Ii 

fc.~i.1~1~~- IM:R:;;~NA~!.nh,~• T•~--•ttl••·.ERSET•m. N•rt•. ~-:hr;~;~;~,:'.::. ,·· Te~.s~~~~~ iji 

• 4f/15l 801ch.,g1t1 Ad. , Margat• Cant11bu,y 
CAII\.IILE T•I 2Z3lt Tel Thanet 23205 Tel. I0331 

l••d•nu llock••u to, 111 I For 1h1 but lri Now ind BELFAST 
m• jo, "'11nul1c1um• S•~~::::.",: ~:·/::' 1~:::.~~nl1 WESTON-SUPER-MARE McCORMACK'S 

SIMMS-WATTS GE.A R Como and ,n HAMLYNS 33 Bath Street CRYMBLES 

I __ D£RBY ___ stU£ ____ ~1 LI _ _ _______ .., 11 ..,-nt,.."•• _:_:::. •:.o• s!i;f.~t:590:·:g - . LONDON WUTON-SUPEA-MAAE I 
DERBY T•I ,mo 

t
~.,-.,,··_,..Ji_•"J.:°i.~/"·"'' _:_ _ -·~ . . COURTNEY & WALKER LTD 
~-~ BERRY PIANOS Drums Olympic, Ludw,g 

D 
Lof\don·• LHd,ng Supplt•n. f .. ._. Yamaha, Premier 

W~HER (D(RBYJ L • Ac~rd,on, 10 z,1h•r• ~I Tutors and tu1t1on 
11)1 10l NO&::~TON "OAD 8Ht H p 11rm1 1v1,l•bl• 261 Commercial Rd., Portsmouth 22036 

Wr,t1, pttor.1 or ull f1I 4116t 14 Ot)' ftolld, f C.1 MOH 111N 
--- ,. 0 ••- , .... u Cll .,.. KINGSTON/THAMES 

IEVON 
PAIGNlON 

THE 
MUSIC STUDIO 

Selmer DEALER 
pec1 .. 1ia11 tn 111 l"NilH o f 

1n,11umen1a 6 Acceuon•• 
Com, •nd look at 

•1 Hyde R...t 
PAIGNTON 

or TjMephone 18211 

HP .. PART EXCHANGE 
AND REPAIRS 

1M for• It Edmon=. ~!: ~i u o H• JOHN• KINGS ....... H 

• OralMI .... N . STA MIi ~ MUSIO CENTRE ii 
DZ Htotl- .... IE.7 COP Jll7 .. for • g, •• , HIKUoi, ol 
• ~., " d .• N l ,«)fl 4l'i40 i: N•w 1nd U•.o' li,ururn1nt1 :: 

;, :;:.::; J-.!n= ~ ::~~i~:~ I 
111 London ttd , WNtdt•l QZIO ~:::::::-:::::::r..:::::::::::::::::a 

"70Z -

L-•-•_••_"'_' _••_·_· _'"_'_'"'- •-••-2I03__. L[ ___ susso _____ __.) 
W 11 

s ... ,.., 
TEACHING 

UIUI. WIO 
MO' YOIJ ,u,T u 

D 

H~R< AT TRAIES 
'1'1 l'OflottU.O II) W II 

"" ,..,. n1.uo11~, 11H Stoc• 

IRICHTON 

LYON & HALL LTD. 
for mustc 

P ianos. Organs. Accoust,c 
Gu1t1rs, St11ngs. C larinet 

Reed, Records 
92 WNtom R...t 

Br~hton. Tel 27991 

MIDLAND MUSICIANS 
Come to 

THE DRUM SHOP 
(managed by M,ke Evans) 

The largest drum shop 1n the Midlands 
2 c.omplete noors of drums and tuned percussion 

All makes o f drums and accessories 
Credit fac ilit ies Part 8111Change 

Complete repD1r department 

LUDWIG 

THE DRUM SHOP 
87 SNOWHILL. Tel. 021 -236 7441 

Sponsored 
by 
YARDLEVS 

BIRMINGHAM 4 

W~u::rs=; 
RJch's drum kU when he 

:r.;::y..i Sb~ lh~ r~ 
NORRIS, Mald5tone. 

Buddy plays Slinger• 
land, marketed in the U.K. 
by Ros~Morris, and his 
kit composes 2.,C inch bass 

~~~: o!~~1nc!i~h J 3s'=h 
and two 16 inch x 16 ,nch 
tom-toms. His symbals 
are Ave.dis Zildjian 18 inch 
cnuh, 20 inch bounce. 20 
inch crash and 8 mc:h 
splash, with 14 inch h.i· 
hats . 

How~_: ~~=~ 
~te bli!:1S.,,a= ~'= 
BOOKMAN, Portsmouth. 

l'VE always u.sed an attach· 
ment, such as an adjwit.able 
strap, or a len,:.th of wire,, 
from my seat to the hi­
hat pedal. I secure my 
dn.ims by ustn1t my own 
t.01lap:9ible ros-trum fitted on 
all sides with a ntsed bat· 
t~.- You can, of course. 
ha;ve a block nailed to the 
Obor. but . it may not be 
popular w1lh mana«emeots! 
An excellent scheme for 
tourina drummers Is • piece 
of carpel. coverln,t: the size 
or your entire drum kit, in• 
cludin,c your na t, which 
ca n' t move because yau're 
situn1 on it. - Drvmmer­
leader FREDDY C:.ORDON. 

c o~ /~ l~I d~~~; 
;:~~h ::~i-~~::: ::: !:.~ 
•re hi• Influences - M G 
London. W.9. ' · .., 

HIS name is Ro,:er Powell 
and his kit is a Grellch with 
22 inch bass drum 14 inch 
and 16 inch wm-iorn.s and 
a Ludwla 15 inch snare 
drum His cymbals an 
Avedfs Z1Jdjlan 202 18 
~nch, and 16 inch. wii.h 12 
inch hl•hat.s He Is self.c..uMt 
and hu been playing for 
four.and-a-half years. For 
t'No years he studied differ­
tnl drummers, because be 
feels that . every drummer 
hH aomethtna to offer. But 
since then he has en­
deavoured to develop his 
own conception of playing 

r:vo~ ~el~
9

Jru~:~~e~,~~ 
~b Dylan's backln,t: JtfOUp 

fu1' ,~;.~d,~~osh~ '~s!::~~ 
chanaed .lot ot drumme~ 
and Rrou Is .sendm,r their 
music In e same, d1rect1un 

·-now d~enn)' Clan, 

Jtel hi:n~:! ~ ,!r,~A~o 
!:~Y PRFNncr .. ' Gibral: 

I UH a ludwill 400 met.al 
'Jn• re drum and I have the 
~•re head t11hteh arid the 

forll~e p::!Y le~:~~ nc-ept 
rearHt to me The-u ~c~:: 

~~k.;_~nl~~e ch:.~e .~,~~; 
point I alt<• hh·e- the dam 
fi9'h on Li,1,?ht and the anartt cl- 1 The whole r "'l of 

1~!1 ._ :re~IJo~~ .. :IM"'l~ 
!F:::' depth to the rim h ~ 
c:uta 

1!~l .1:":,':~u~: •~ 
;hoJe effe-ct 11 hke Pt.1tl1n,: 

tide, on • nc,,-man 
:;:.,~ 't head, ex<"'ept that t~ 
down ~~~ :-0~ ,;.otum~ 
1h11, the IOund will c~ lry 
•nofashockJ u 
nr the St-neuJ fnlt~ -:;!!: 
~u~de~•~,n •t fo,:t•h ; n h 
drum w1tht• ul ov,:ru n:'a,~ • 

r~~~- n~~~p ,.:~ ~~- ~~ t~ 
yuu play it M)' , Jlna 

EXPERT 
ADVICE 
BY CHRIS HAYES 

WMJ.!~Y~ 
COl.lN IIANJllJN. -y 

The ..,m a.ad u 
rnttbod ,. to oa e::, -
Jar braa or c:.pper bou:se-­
hold cleaoser Do DOt -. 
steel wool or a:17 deaQR'f" 
that is too •hrMl•e.. beca.­
ll Witt scratch 1M cy 
BufflnR cym_,.. la • TUY 
diffic:ull Nld tidJlilb prao.­
lem U11iea dmt,e ~ .. a­
per(, ll call nrift a CJl"Dlll[ll,e, 
The heat ae:M1"&Ced r..o... 
buffl.nit. can ruao-« &.- tem-­
p,er and c:aUR • ~ IO 
become bnuJe and saacap. 
lib1e- co crad.iat:- II __, 
lean the ~ ol 
.. ,dead · Spot$ .... u. taa,e 
wi.ll be c:ompl,etd., ed. 
It is unpoesible 1o ~ 
the- oriitinal ol 
c:. m I nen w;~ de 
because thr l'Olour' s 
With are - llOY • lJR! 
aulbor 6' n.t ~ 
~!t.:-;'2_.u~ or c,..._ 

Tutors 
ELEMENTARY DR 

METHOD by Roy --. 
1.2s id, Leeds. 

A TUNE A DAY 
DRUMS, a llnl loook. C.. 
Chappdl. 

MODERN METHOD by 
Jack hrnell Part 1. 4r11a 
tutor. Part :z. aooclfflt tJir 
l't"yin1. udl 21a, B a..i 

MODERN METlfOO ~n:..~~ S. I 

~!~TF~.., 
THE ART OF l'l.A n G g~:~s. .. o-. 



LETS MAKE MUSIC - PART SIX 

Drum 
ff "W does the beginner 

•larl J drum kit. What 
ar 1hr minimum rc-qulre­
mtnh? Whal an, lhe pitfalls? 

I• 11o1r1 wuh, lhf brsunnn need, 
• bn I drum. h1•ha1 ymtx,11, ana r 
drum nMlurolly •ntJ narC'--drum 
.r.an11. ti11H drum and hi-hat pedals 
and ,i<t,. rymhal lit- hould try to 
buy th hNt llrum outfil f>')HJble-
1hr bf t h c.n afford If you·11 
urn~ thr rnmmercial, J think 
1.udw1, te ,;ood Not ju1L becauae 
I un II my1(•lf. In my Potit1on, for 
the.- Jut 18·19 ycara. I could go to 
any drum compRny in the world, 
1h1nk God But f truthfully feel 
lhttl Lhf" Ludwig are the best. I 
have told the people at the facto ry 
1h11t whoev(\r makes the best I'll 
u..- th41 dam think , Wh0Cver 
;::v~ ~

1 
• betler one, I'm going to 

The buddlnr, proftulon•I need, the 
1am11 balk: •et. He ml&hl add a 
fOut,lt nf cymbal• for diffe rent colour 
wr1e - It he'• a orofeHk>naJ he' ll 
knnw how lO UIC these.- thlni:s. And 
1nm-rnm1 for additional colour . 

As for the fellow who'• Just aoina to 

,u.~~ •~d d~• n!el1
11~~r. 1:r~ew~;.~:~ 

f:Jl rument (n the world to be&ln wilh. 
I 1uppote all he needs really 11 a 

:~~enc, '1.~.:n~~rn\~ ~en~· :! 
1,y hi• h•nd at t t , he shouJd just get 
• Pf'ACI Ice pad, a couple or books . . 
end • decent tucher 

clinic with 

W HAT kind of bat• drvm 
do )'OU recommend? 

and •11~ 
I wouldn 't recommend any• 

thlna ,mail er tha n I• by 22 . I 
•v~n like the 14 by 24- When 
you ce t Into the 20 inch hue­
drum or t.he 1 &-Inch base-

JOE MORELLO 
\n my opinion, you are 

lhe t.om-tom ran1e 
Wllh the 1m111er drum•. 

ir:he~i;..~:~!e t~;eth~la;la~e~ 
ter Whtn you have a large r 
drum, you can also tu ne It, ,f 
you choose, to make It 1ound 
likt a 20 or 18, by tuning 
hiahrr. 

On thf 01her hand, you can 
tune n lower becau•e you 
havf 1he h11ger drum I prefer 
deplh 1n a drum I don't like 
thtH hlgh-phched bus drums. 

W HAT 1ype of aide dru.m 
and why? 

I ullO thf' Ludwig 400 
Modt-1 lt'a a mclal-thell t narc 
drum . I am being completely 
unbl1,t•d when I 111y that I 
ful It's the arutuL snare• 
drum on the market today 

ber~~n 'ti~"· m:,~~~;~;Na~~: 
lhf' wooden I think the 
mtlll-sht-11 dotsn't ab1orb 
mol11ur" like the wooden 
drum It hu a clearer 1ound 
and • '!harper suund - and II 
hu mnr, rin,t 11, It 

I •AN • rock'n' roJI drummtr 
\..I pl• y Jau •nd vice 
wuu? 

ll all dtptnds I !htnk thal 
in 11rdtr In play ju, or any 
l)'Pt' uf mu&ic, you havl' to be 

around•· 11 Part "' JaL2 
mu111t 1, !hi!: tnv1rnnmen1 H 
you ""trt hrou"ht up ll•tenlng 
to JU:L, It WU pArl ol yuur 
rnv1r,1nrn•n1 

IULSON 
frtend of J041'a 

A rock'n 'roll 'Pl•ye r. If he 
de.c.1dd to co inlo jau and 
~ nl hours \ 11,teolq to j u.z: 
records and ju.2 muatdans, 
and surrounded himself with 
ll . he certainly cou ld rnake a 
aucces• of it - if he had the 
sbllily and WH prepared to 
apply himself to 1L 

And vice vena . . . sure. 
No problem. 

ARE there fathlons In atyle 
Can a drummer auc-­

cessful1y adapt or c:hanae his 
style? 

Oh yes, I think so. Fint of 
all, if he has the facilily, he 
can A Jot of drumme.rs have 
the mental structure - in 
01her words, the Ideas. But 
they do not havl!: the facllity 
with which to pl!:rform these 
ideas, or express them he • 
cause of a lack or technical 
ability. 

Ir a drummer has the 
facility I am talking about, he 
can play any sty le. I don't 
thmk ll'• a good idea for a 
drummer, after several years 
of study, to strive to copy -
although he may have idols 
_ one particular drummer 
and hve thal all thmugh his 
lire 

l-f O~o~~n u~u~~.';'~;ele:,~~ 
naturn?' 

Well This II something 
I have been doing for years 
and I enJOY it Even bdore I 
Joined Brubtck, I used to play 

:~•s1h;~n:~ii~; ryjuh,~m:a~o~:t 
knar-k fw and I enjoyed 

As for as ltnrnln1 these 
lhintt• Is concerned. I have 
wr11 tt•n a hook which f'xpla1ns 
tht ~-4 and S-3 Again it's JUlit 
• qut~t1on or hsttning to 1h11 
.,uJ ~orkm,t on ii 

CA~e::,~u::?vluA~en •:~=:~ 
dlfftrenl technlquu required? 

All T c-an say here ill that 
each rec•JrdinJl •tt-up Is 
d1fh•rf'nt Ea<'h en•inter hu a 
dlffer~nl way of . ultinK•UP 
ynur ,rroup ThmfC 11 to hear 
the balance and 1i,1cn to what 
lht producer or tn11inPt'r ""Ill 
,uganl for that particular 
recn1"d1n,r. and then Just "o 
ahinJ with wh111 they have lO 
HY On records, y,,u have LO 
• lter fur the , .. kc nl b11l1nct" 
and thl' silu:ihon )'·nu are In 

W HAT b your opinion of 
th• two bus dn1 m HI• 

upr 1hlnk 1t·s tint- I alw1ay · 
n1111kt: 11 10kt: and uy I haven·1 
learnt to play une ytf. 1f tht 

k.Jdl ask me. Lou is Be\lson, 
who'• a close personal friend 
of mine. dol!:I -. tremendous 
job w ith two bu• drums. 

1 th ink that the more drums 
you have, the easier it is to 
play - you simply have 
more sounds to play with. 

WHZJcks~:i y:! = ......, 
I use the classical approach 

or lhe basic orthodox holds. I 
feel that • drummer should be 
able to play timpani style likl!: 
a lot of the English drummers 
do. I demonstrate this at my 
chnu:s. I can play equally 
well both ways. 

HOW Iona should a drum• 
mer pn.ctlc:e1 

Let's put it this way. If you 
put In IO minutes a week . all 
you'll get is 40 minutes a 
month. If you do two hours a 
week . you get eight hours a 
month What you put in you'll 
get out of it. 

There's one thins I want to 
say. There are a lot ol people 
from America doinc clinics in 
thla country who NY " I don't 
practice, I don't read, I never 
s tudy . . . I W H bom thll 
way." This is nonsense. Jt·s an 
insu lt to anyone who believes 
this. Anybody who doeli 
somethina: well has to work al 
it, 

J'm not 101ng to mention 
names but I think it's a 
shame to get up a vaudevil­
lian kind of foolish thing like 
this out of what is a great art 
form. It requires work and 
hard work to do this properly. 
I don't care who it is. 

A word about the actual 
practice session. It should be 
diversified. Jt shouldn 't a ll be 
devoted to the drum-chord 
rudiments. Your development 
-should be done on th e 
practice pad - like 11 
punching bag or parallel bars 
for a dancer. 

Maybe an hour or to on the 
practice pad for losstnin&•UP 
and development. Then go to 

the drum set to experimen t 
and perform. The more de­
velopment. the better fadlky 
you have, lhe better perfor• 
mer you're aom. to t,e on tho 
Instrument. 

W HAT do you U•t u ail­
time fa•ourite drvm 

reeords for would·be drwn­
fflet'I to listen to and learn 

'"""' I'll mention my own If J 
may. I don' t know It lh11 may 
sound egotistical. But we d1d 
one at Carne&ie Hall -
Brubeck at Carnegie Ha.II. I 
did a drum th ing on it which 
I thought was quite inter• 
estlng. 

A-s far as II-time drum 
records go, I like Loul1 
Bellson's "Sklndeep." I think 

~his1~~nt m~~ell~~~;,~rdinfs 
beautiful and I think !.ou1s 

pli!e~e~I ~~~-~ k~ow. You 
could listen to a drum record 
- there's a lot out. It's ~ally 
• matter of taste. 

A ~,~~ ~ w~, r,~ ~ 1,..tw 
lun '1r1,rn1,,in,c: c '"fl" • wn 

up I yo11F1J' .Ht-r n 
Jimm y r;.,,rd,,n wtiu 1 

rurrt-nlly t11k1nr '",,,. r ,u1 

j{~,n~r:· &- r';;.'t~~'Y !;~ J:'1~ 
to u r o f Br itain w1 1h fnr 
Cla11t,1n 

fnnm)' h,11 • 1r •t l1 I I I 
htt "'"Jlf' hf' h,ICtf'd 6n 
1h 1r way w11 t, • dr1v111, ""•t. ,ind l'I • r"""'I>' 
rom plt•lf'd hil ft r I IICl)I) 
alhum, "Th.- Ja11 'n ' P lptl 
Uand " prr,dur,d h)' 8 )b 
rhJ ,.lf' 

Tou,1na w 11 h l>f'lan,.y a nd 
Utm n1, " a 1)11 r, f • 
busma n't holiday for Jim 
who talkrd thJs w ttk abrlut 
hi, car .. f'r and thou..,t• rm 
modf'rn rock drumm1nc. 

" I 11artt d my Clrft"r 
pl1y1na wn h th t t.v~rly 
RrOlhf' rs and I O n\f' tr.t 
Brfla fn Wllh thf' m I (rw 

r::,:·de~•~heon Ro~h~~USt~~: 
a nd Rn D1ddley 

" I atartad dmn1 nu1ona 
In Los .A.n•eles aboul four 
years aso and I have bun 
on many hit rtcorda. Let mt: 
,ee - l'vt worktd with 
Gltn Ca mpbell, Gary 
Pu ckett and the Unk>n Gap. 
My ffnt hit WU Nancy 
Sinatra·, " Thue: Boot.I Ar• 
Made For Walk ln11" 

" I played on • C-.1clll 
GH,' the Judy Colllns 
albums, and with Ario 
Guthrie - he's • nice little 
auy. I cUd 1n album with 
Gene Vincent, and IOfM: 
Tom JonH saslons 

Freedom 
"I've played In a Jot of 

symphony o rchestru In the 
States. I wu percussionist 
with the Burbeck Symphony 
and I write I lot of mus ic as 
well 

" But I found belnc a 
1ymphony percustlonltl WM 

!~~~: ~;::·r:=,~nd,O: 
u pre,.slon, at leut play my 
own IICU' 

"For that re.a.son also 1 
decided to jofo thla tour. I 
wu 1ettln1 tired o f belq In 
the studloa and ll wu a 
cha.nee to eel on the road 
apln - and play with E.rlc. 

" This band play• SOI.I· 
them rode n' roll and 
there•• not a lot of authentic 
rock and roll beln1 played 
in Hollywood " 

" Jau playln& on the 

':,e:l v~s~l~~e~n~!~ 
bo,i:'Tfere an a lot of cood 
technical thln11 in rock 
drumming now, and while 
jazz drumming I• more free, 
rock is becoming more 

;~~~lnfrum:n~~• J:::rf:k":, 
down upon for a Iona tlme, 
but now they are coming 
into their own. 

"When I started playing 
my favourites we~ drum• 
mers like Buddy Rkh and I 
lllli dig him ror tht way he 

• 

GORDON 
with 0- ond &onr,,a 

Hollywood 
• session 

king 
dnvea: • band. I like Toar 
Wdlwn1 for his fre<edoa 
. I like a k>t of. drvmmen 
Gince-r Bak.ff .ure • • 
powethou.e, Shelly Mamw 
never staya •ult, be c:hang:N 
and adapts to tod.ly'a m.uic.. 

.. Rock dn.mm1nc has 
SfOWD up a lot. It's "-

:~&e~:n~n(~~y s~"u: 
"Thett are it.ill a lot of 

bad drummcra In rods., but 
that's because they doll't 
unde.n:tand enou,tl d1ft'rrea1 
typn of mu1k. 

'' I think 11 ,e.me of tfM' 
l& the most unportan& t.h1n1 
for a drummer to bear l.n 
mind - and tult:' Stick 
control and rud1t1& a.blhty 
are realty fmpo,tanl H you 

:~:et;r.y •• ,~ m~~~~uc 
there are mutlc.al 

•• 1 JtudJed ptrcuukin tor 
eight yeat1, eVel")'1hln1 from 
the pn1chce pad to play1n1 
along with rnordt 

"When I play I hkf' lO 
play for band and th1nll 
myself part of a unit TM 
Band fBob Dylan•• band). rs 
• perfect eaamplt of p1a,,.,n 
to&ether.''--CHRlS WE.LCH 



RICfli\RD STRAUSS - "THI 
t~ulensplese.1 Merry Pranks Op. 
2s.·· ·• Dance or The Seven Veils 
( .. Salome.,); .. "Tod Und Verklar­
u.ng (Death And Transfiguration) 
Op. 29; .. Vienna Philharmonic Orch­
eslra conducted by Herbert Von 
Karajan. (Ace of Diamonds SOD 
?II srueo). 

R !CHARD STRAUSS was 
one of the greatest or­

chestrators of all time. The 
one piece which shows this 
in a nu1shell is the symphonic 
poem Till Eulenspiegel. prob­
ably his most famous work, 
apart from his operas. 

()
F all the compose rs w~o 

should be revjewed !" 
this column. Darius M1_l· 
haud above all deserves his 
place. 

Althou11:h he wai; active 
mainly about 50 years ago th e 

.1.a[~H~~:e ~~ s~hnc ,;:~r.~ h-;; 
,. sound world almnat identical 
with much of today's avant• 
garde pop. For instance, the 
rhythmic silences ~o~ards the 
end remind m~ d1st.1n~~ly o__r 
King Crimson in their Sch•· 

zo~il~:;d" had a lift'•IOnJ 
in1erest in Jazz, ~frO-Aff!eri• 
can, and lAt•n•Amerrcan 
rhythm, Indeed the com­
position of "Desir" was 
directly inspired by a pro• 
longed stay in Bra:,il. When 
he composed it Milha~d used 
as his theme the pnmeaval 
beginnings of the human race 
_ a klnd of Adam and Eve 

~~! 1 J;'~~~io~tT'!.: 
FOR CLi\RJNET AND 
PIANO, Op. 50: UNIVER­
SITY ENSEMBLE OF CAR· 
DIFF, with Gervase De 

~-z:rso~Cla~;T!)no)."d ~: 
Golden Guinea CoUector 
Series Stereo GSGC 14107). 

AN r::;rt;:,e;t w~f, :'s~~~~ 
lished British composers, of 
whom I know vny little 
about fo detail. What I do 

~:~':iho~~u:7~c~s se~':t a t:,1 
of a bore and the Hoddinotl 
pieces a delight to listen 10 

The reason for this JS 
probably that Alun Hoddinott 
is nearer to my genttation 
than Rawsthorne is, the pofnl 

!fi~~e t~~rl~
8
~~:

0
fu:::u1~

11~d 
before the last war and 
l-foddinott's view formed 

Its fame 1s due mainlY to the 
extroverted style or writmg. The 
music 1s often fast, exciting and 
exh,1:uatmg to listen to, and al~~ys 
mak'5 fantastic demands of both 
orchestra and conductor 

STRAUSS: exhilarating RAWSTHORNE: monotonous 
51

°c~~sequenlly the rhythms mostly during the posl•w•r 
are mostly barba ric and period . Hoddinott's works 
pulsating, you could alm~I seem more relevant to what Is 

Von K• r•Jan, of course, ls 
nn1- of the world's best 
conductors and on this 
rr«mLng ht 11ucceeds 1n 
tr1nscend1n11; the ordinary by 
putting 1n a _clear cut. original 
rud1nc of T,11 Euhenspie&el. 

The ~m itself IS based 
upnn • German folk legend 
about a kind or Chaplin~que 
~urt'. one who lS run or 
tnck• and nonsense and yet 
succe-ed!i 1n becomfna a 
outca.u hom society and in 
tilt' end is hunJl' from the 
,i:allows As an afterthought 
Sirauss has g1v,n the story a 

Strauss-the greatest 
orchestrator of all? 

.say heavy, and the harmonies happening today. 
are crude and dlssonanL The This may be a wron1 
absence or articulated speech assumption on my part, but 
in the vocal parts also adds to the Rawsthorne pieces seem 

the general atmosphere of the ~e ~:i'~r !r"f h~•~~f~sC::~ 
pr~~~;~-d produces a multi so monotonous, whereas the 
layered score sparkling with Hoddlnoll pieces are less 
colour and fascmating In bogged down with tradition 
te1Cture The music is never and are certainly more vi -
stuffy or over-serious - In vacious and adventurou, In 
fact it is one of the freshest their sound The String Quar-
soundln1 pieces J have heard te.t for instance is styllstially 
in a Iona time This J.t like some of Schoenberg's 
hecouse he uses as part of his quartet.a thouah perhaps J,ss 
technique. elements of jau, '1 nte.nse in meaning 

happ) ending b) rt'mmdmg us Trombone" (1966). Vlnko 
nCtStA.Jg,ca!Jy lhat T11l's spirit Globokar (Trombone). (DG 

Wl~h:ndo~~::r :r"e~e Seven 13700$ stereo). 
\'ei/s. from Strauss·, one-act 

opera •·Salome,.. 15 the 
rm,:1nal strip music 10 ~d aJI 
scrip mu51c Wrcked Kin& 
H•rod rommanct. his lovely 

tep•daughte-t to strip befatt 
tum Th.e music. 1ccom-p3nla 
the danc" and la $4!NIUOUS and 
lieasm~ as all &ood str-lpteue 
mus1e M°'-tld he 

''Ot'ath and Tranrrfliuratton'" 
1S son:iethin1 much dttpe-1 aoc! 
m ~ ph,lnSophical in 1Ls con• 
lent and is «rtainly mor• 
nM.)rbtd 

'1be obJcct of the mua1c 11 
to uplrire the thnuahts or 
ra,,urr tn life 1mmediateJy 
bcfan- deatt,, and to uplaJn 
the ruoluHon of thott 

~:h:hi:~ :.1:7n,:~~ ~f 
mind 

GLOBOKAR 
AVANT GARDE - VINKO 

GLOBQKAR (t,. 1034). • Df• 
co,11•-. n Pow Clnq Trombonu 
UM7/ f8). Luciano lltrlo. 
., SNt~llze V for Tromlk,ne 
Solo" (1161). Karlbcinz 
Stocltha»&H (b. 1928) .•• Solo 
rur Melodle•IIUtnmlt-nt Mll 
Rudd,opplun1"' (JIM). Car1o. 

?~~ecu~~s1:aop fi r.,:':c!/:. 

lJPtro:1~
1
ne ~:tly rar~; 

:rorui~e:'ttr:e~i~e;:~~t~al~ 
ways been considered 
clumsy and limited m its 
tedinica 1 and tonal possJ­
bfliUes. 

;a!e:~~:~,.~~=all~ef~~ 
Joboson, han extended the 
technique or the instrument 
Eve.n more ~cently German 
trOl®OnJsL Vfntco Globok.ar 
bu utabll.abed a whole new 
rtitutatton for the trombone 
in the l'ffllm of contemporary 
c!Haical muaic:. 

GJobok.ar has worked con• 
sunUy with composen like 
Stockhausen and Berio, both 
at the roretront of the 
European avant-1.1rdt', and 
establfahed new waya of using 
the. trombone purely a, a 
sound .ource 

The pieces on this record 
l.bo\lP clearly the number or 
pouibillt1" available: on one 
apparenUy !Jmlle:d fnstrumenL 
The Stock.hau1en piece ror­
uampte employ• a delayed 
tHd-b11ck tape which &llo~ 
the performer to play duets 
with hi• own recorded •ound 
either •fralght or distorted. 

All this may be pretty hard 
to take in one lot btcau,e the 

tone of the trombone is such 
that the overaJJ aound can 
soon become very boring. The 
only way to overcome this Is 
to hear !he pieces one at • 
time rather than In one Iona 
.sitting 

Once this is overcomo. 
.thou1h, the pieces are quite 
lnterealln1 to U1ten to espe:. 
cially the Stockhausen work 
which contain, a bea.utlfully 
dloStorted version or th• 
~rman national anthem. 

STRAVINSKY 
STRAVINSKY - " Pet-

rushb; Flreblrd Suite. 
L'Orcllestra De La SulHt: 
Roman~," conducted by 

W:' sosAnM!:.~' E6iEcl
1ro: 

stereo, prf~ 171 Cd). 
DEBUSSY - • 1A Mer; 

Nocturnes: Claire de tun•, 
Mardle Eceosul,e. L'Orebe-• 
tn De La Suflse Ro• 
ma.nde, conducted by Emesi 
Ansermet. (Eclipse. ECM 5Ui 
mono, ECS 515 stereo, prlc. 
J7s ect). 

MAHLER - "Symphony 
No I ln D Major (11tan), •• 
Vienna Phltharmonk Orcbea­
tn, conducted by Rafatl 
Kubellk (E<U... £CM 50~ 
mono, ECS SOS ttetto, price 
J7a lld). 

~E are three records 
r rom the new Decca 

series on the Eclipse label 
most or which seem to be 
re•issues of performances 
recorded up to twenty years 
ago. Nevertheless they pro­
vide a cheap way of obtain· 
ing good performances of 
standard concert repertoire, 

The ?M.in characteristics of 
Stravinsky's 1tyle at thl• time 
ere displayed particularly well 
In lhHe piece,. Stravinsky's 
music is cona:rned mainly 
with the exploltaUon of pure 
rhythm, which ia prohably 
why Stravinsky frequent!)' 
turned to jazz in this part of 
hit career. 

Melody, In the case or these. 
works. is subservient to the 
rhythmic and harmonic crea-

~;~a:n1t wi~en ofteetdrn d~ 
simple ronn of • folk-melody 
or pop ,oog of the day, 

" Petrushka " and •• The 
f1reblrd" are scored for 
eMrmou.s orchestras. whlc'h 
are used v1rtuaUy H 11gant1c 
percussJon instruments The 
writlng la largely percussive 
and explnaive like musical 
fireworks. 

Claude Debussy lived at an 
earlier lime than S1ravlnsky 
and hls Influence on the 
history o( twentieth century 
music has very often been 
underrated by mu!lc cr!Uca 
Debussy must represent the 
Jank between the older music or the nineteenth century apd 

ARTISTES, AGENTS, BANDS, CLUB OWNERS 
GROUPS AND ENTERTAINMENT OFFICERS 

ensure that your Christmas Greetings appear in the 

MELODY MAKER 
BUMPER CHRISTMAS EDITION 

doted 20th December 

Final copy date for advertisements will be 10th December 

and this brings his music Another point that comes 
closer to our lime. to mind Is tt·~• Rawsfhome's 

the new music of the The other plt'ces on the work, •I-ways sound unmistak • 
lwentieth ce.nlury record are a collectK>n or Six ably British and perhaps he 

Stravinsky him.selr wu Little Syrnphoniea Short is more nationalistic than 
•trongly influenced hy his pieces composed in I Jlght Hoddinott, which Is rather 
work and so was Schoenbera vein and mostly consisting or surprising be.cause Hoddinou 
bul to a lesser extent. Ja.z.z a slow movement flanked by ori&inates from Wales. 1 am 

r:~~s~e;;~~i:te~.n~~t,mh•~:; two livelier ones. Alain the 1.t°~di~~ft;ay,w~~:~ nii:er t:! 
but acknowledae Debussy •s h:~~:,is an~' .,1!~~~ ,.~~ sti1htut tunt ot Welsh n.tUo 
their ana:stor t.han deep introspective muic. nalUlm. · 

Debussy's music rs always This wu a dlre.ct reaction The Clarinet Sonata for 
unmistakable in it:s style and against the nineteenth cen- • instance ls a d-ehaht, with 
!t°:~; 1t'lco~id b~n~l!:~e LO-~ tury, IS Indeed ..... tea and rr7•, surerb dedttnus and 
ae.olimental but never slushy to a greater nteQ.I pop lnday. :fe ~y/,. a-n:a m'::tm ha~~v== 
fl is often pro1rammatic, ie, RAWSTHORNE of the best clarinet ton• In 
takes as iu startlog point an the busJnos:s, and there LI 
extra.musical idea noth.tna Welsh abnut a clan• 

For lnstanC1!, " La Mer" is neu 
In e"ect a musical description RAWSTHORNE (Co ) ..,. I NY, !he R.t."-•thorru 
of the !oea; hut this was not _ PIANO QUtNTfT; 1lde fs a bit di.Hppointina 

!!rel;nt~oti~'itu:' theo:~S:J~ SONATA FOR CELLO AND ~t~ou~~. t:~ Lh:' Ht~~~~f 
or the sea, His main int.enlion PIANO; HOODJ NOTT pfeces make up for• JoL 

::d tn o'fY :red T~~e~"e/n :::: r-r---_ --;, -_ -.. -~ --;. -':" --;. --;. -~ -= -~ -;;: --=-=--= -:---= -';"; -=---= -= -':: -=--= -.., -=-_-::_;..--_ -_-_ -_··_ -_-_ -_-
::;:,~'~0"'0rh•,t "':,:~h~1~i~ CRAMON'S ENTERPRISES 
,mprcs!; on hrs mind 

This la how the le.rm • in con1unction with 

~~~r:r:i·~;b:,~;~ .. m~,::,- BAF RECORDS & 
The sounds ilve aa lmp~s- Pf N 
:h~~ 0

tei~n, ·:~t!~~~~1~:t;~ EAPPLE RECORDS 
or :..~h•u:r~~ .• music mast Presen, a grand Norwood Reggae 
~v~~b:~.~\f~~~! ~hh:~:; and Soul Festival Dance 
;;,~~o~i\idlin 

1
u"nu~~~~- -~IV: at the Nettlewood Library 

~••dn ~~~,~~~~~~.;.,."';•r~,.:. West Norwood, S.E.27 
~;::;;_ i;t;,B ':, • ,t;••~,;:: on 28th November 1969 
liml' managed lO distill his Mus,· b p t K II , 
expcnonm ,nto a ··••u•I C y a e y - Ma~els musical language I Y' 

a ~~~!':,,p~~.h~r 07•be~:_~~ hot from Jamaica 
yet WH an enlkely dllfmnl Max Romeo (Wet Dream) 
rrum, both as a person and a 

~~:_:::;· ~hnw~x~t~ a~6~: and 1upportecl by 

~~~::u, :::~:';~ b~~··-:,s'"~! the great Cats (Swan lake) 
same timt': ht': had other side. 

lQ his peraonahty and Niyah Shuffle (M 
He pos!leHed the senaitiv1ty oon Walle) 

or Debussy b,t ho olso hod • 
cynicaf atr-eak lo his nature.. K1'ngs f R 
Th1s cynicism 1s rare in music O ....... -
and it Is shown clearly In the l -~ 
phony. It k5 in other words 'VII lh"d mo,em,nl or th,s ,ym- any Aitk- (Talk of London) 

M
almolsll PH"'A' 'u'•koh,mo"'. Jamaica Jubilee Stompers 

DARIUS MlLHAUD--.. Slz 
Tltlt Symphonies,•· 
"U'Homme Et Son Desir" for 
Soprano, Cont,-lto, Tt1\0r, 
Bus and Otthtalra (1118). 
Joeette Doeniu, Soprano, 
Marie JHnne Klein, COil, 
traho, Vrnent Arend, Ttnor, 
Ra)mod Koster, Bau, Nor. 
bert Matr,n, Obo-r, Georae 
Mallach, CeOo, OrthHtra Of 
lbdlo l.ua.rmboura conducted 
hy l)ariut Milhaud (VOX 
I.IT(,B\" 4f1C fltrM} 

(In fvll Reggae moodt 
From 7 p.m. to I a .m. 

Adn11u1on £ 1 . 1 0 ot the door 

Compered by, Ste.,. Moat9d 

Connectiont: 2o, lb, 137 bu•••• or tro1n1 to Herne Hill/ 
Norwood 

. Lcen1ed la, frortt 7 p.m. I o.M 
T,dets obtoinad iti odv · 
StrNt, N.W,8. Tetepho.:.';~;";~ J IJ .• from: .CO Church 
S.W 9. Tolophono 27' 0817 00, or P2 l.anclo, lload, 

dre111n9, l 7 Atfo:...°; ::d~~~ of Ho11
-
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DIANA ROSS AND TiiE SU­
PREMES: " Someday We'll Be 
Together " (famla Motown). 
A classical type mtro which 
leads one to suppose some­
thing interesti ng might follow 
1n the way of on gi na lity, but 
the arrangement quickly drops 
1nto a well -worn pattern and 
the lyrics are full of th e ob­
ligatory " babies •· and " cry­
ings." Miss Ross sings splen­
didly of course, but it all 
smacks of indifference . 

Supreme 
indifference 

UPSETTERS: " A Love 
Injection " (Upsetwr). A 
hot fol low up to " Return 
or D,ango" with ntee drum 
breeks and a simple but 
happy nfl' that will have 
them Reggaemg down the 
Cid Kent Road. Organ takes 
I.he lead this time instead or 
tenor wh,ch is a shame, but 
il grooves anyway. 

DAVE CLARK FIVE: 
" Good Old Rock ' n • Roll " 
(Columbla). Rock and roll 
seem.s to . be undergoina its 
annual rtv1val Re:member thi s 
tune last year when Bill 
Hatty was sta,:ing his ump­
teenth come-back? Wm five 
points fo r not remembermg 

Cal Mother and the A\1 

~•~h~o~~5e~~ r:::n~~y l~~~ 
ucellent album, and now 
Daw. and the boys have a 
bash It "Sweet Lillie Six­
teen .'" "Lon& Tall Sally," 
.. Lucille " and many more 

Now for a note of con­
troversy I have lonJ main­
tained that lhe Everly Bro­
thers' venK>n of Lucille was 
the bHt Over to Bert Thighs 
of the West European Rock 
Appreciation Lt-ague, Peck· 
ham Lodge 

" Well man, like the Evs 
d td • fair version, but it don't 
Cl>mpare tn the original, NOT 
by Lntk- Rtehard as you all 
f.AOllllht but by Memphis 

r;~r~t on Blot label In 

GEORGIE FAME:: "Seve.nlh 
Son" (CBS) Great\ One or the 
bes t performances Georgie 
hls _cut as a &inale m •&es -
I nice, up tempo ,J'ersion of 
th e old Mose Allison favour­
ite, with a swin& brass 
arrangement by Colin Green 
~nii~roduclion by Al11n Price 

ESTHER MARROW: "He 
D o n • t Appreclata It .. 
(PblHJM). Esther Marrow -
what a woman! She reminds 
me of another soulful tempt­
rcs,, Gladys Turnip, but Glad 
could never emulate the 
Joyful raving of this queen of 
the Booge loo. 

BILLY FURY: "All The 
Way To The USA " (Parlo­
phone) . . A high speed gas, 
Billy will charm rock fans 
with a Chuck Berry type 
beat Incidentally J am having 
my record player converted to 
natural gas Good grief - a 
dreadful exp losion! Ah well, 
back to steam 

NEW FACES: " Danny 
Boy " (Decca). Whe n a sick ly 
Infant or e ight, attending a 

f~ r~ nd°cin•sb
1dt1:(i .i~1~~~ 

my musical taste, were a l­
ready fi rml y set, a nd even 

though I could ncve.r quite 
master the art or manurac­
luring small Christmas trees 
out of cotton reels, I lumed 
that Stan Kenton swuna more 
than " My Bonnie Lies Over 
~~ed ~~~•;," and this long 

Even so, the Faces interpret 
the old monster with great 
beauty, I am loath to admit 

ROY ORBISON: •• BrW. My 
Mind" (London). Accom­
panied by 1he Art Movement, 
he chugs along in more 
cheery mood than usual with 
a John D. Loudermilk com­
position 

DUSTY SPRINGF IELD: .. A 
Brand New Me" (Phll tps) 
Quit~ a rew old hands are 
returning to the fo ld this 
week with good songs. 
Georgie Fame, and now Dusty 
with a tune and performance 
that der;erves to hit because it 
is refreshina:IY free from 
pretension, super heav iness, 
shuffle beat or bubble gum, 
which seem to be the main 
singles ina:redfents at the 
momenL Dus ty s ings and the 
chart hghts up 

DELANEY It BONNIE AND 
FRIENDS FEATURING ERIC 
CLAPTON: " Comln' Honte" 
(Atlantk). It will be inter­
eslln& to see if this becomes 
a hit . becau•e 0&8 are s till a 

fairly unknown quantity 10 
British fans despite Eric's 
involvement 

However, with their currenl 
British tour more and more 
wlll be .made aware of their 
exciting stage act , and this 
rocks along with down hpme 
earthiness The guitar work Is 
excellent and so is Delaney's 
production 

JONATHAN KJNG: "Let II 
All Hang Out .. (Decca). 
GOOD GRIEF! Jonathan Kina 
has made a GOOD record! 

This unprecedented news 
rnnks with Man's conqu9t of 
the moon, Lhe diging or the 
Manchester Ship Canal and 
the formu lation of 8lenkln-
10p'1 Law Of Ever Decreasing 
Electron Partic:le Mass In 
1929. 

With a J acque Du Trone 
type rock beat, a nd • passable 
Hampstead cowboy acce111, 
Jonathan has produced one of 
the greal records of 1969 that 
must be the aurprlse or the 
age. Well done Jnnners1 

FAT MATTRESS: " Ma&Jc 
Forest " (Potydor), One or the 
best tracks on thei r a lbum 
and great hit materia l, Lh l1 
wlll establish th e Ma ttress as 
Importa nt chart contributors 
aa we.II as a cl ub a ttraction A 
drivlna beat and some n ice 
changes. No problem DIANA ROSS: a well-worn pattern 
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TED HEATH 
GROUPS who regard 

the b ig•band e ra of 
the 'Thirties a nd 'For ties 
as something vaguely 
akm to the Brontosauru~ 
A ge might have m o re in 
common that they think 
with bandleader Ted 
Hea th , who died last 
week aged 67. 

For i f they're the type of 
~roup who believe m 
·• doing their Lhm~ •· wi th 
complete d is regard for com­
me rcia l cons1de rat1ons , then 
- as dedica ted mus icia ns 
- they would have found a 
welcome all y in Ted 

Wi th a ll the cards 
s tacked aga ins t him , and 
a gainst the a d\1 1ce of well• 
wishe rs who said a big 
swm~ ba nd would never 
provP a vi.able p roposition, 
Ted Hea th pressed on. 

T he going was so tough 
he inv6 ted a ll his personal 
sav ings in the band . plus 
royalties obta ined from 
"That Lo ve ly Weekend," a 
so ng he wrote with his 
wife, Moi ra 

But T~. who had busked 
for coppers in the London 
streets du rmg the post• 
World War I depression, 
w.i,s made of pretty stem 
s tu ff 

From busker to world 
famous band leader 
with all the cards 
stacked against him 

Even so, try as he did , 
lack of capital virtually 
brought him to a s tandstill . 

But talent has lo have its 
share or the breaks. And 
Ted's came throush an 
Italian-American named Sal ­
vado r Camarata. 

Known as •· Toots,'' Cam­
arata had once played 
trumpet with Benny Good­
ma n And he had come to 

London to handle the music highest pitch, susta ined by 
of the J . Arthur Rank film. such sidemen or s tar 
London Town, starring Sid soloists as Jack Parnell and 
Field. Ronnie Verrell (drs) Kenny 

" I wou ld like to use your Baker, Eddie Blair, Bobby 
band." he told Ted. But that Pratt, Ber t Cour tley a nd 
good fortune lasted pre- StanRoderick tpts). Johnnie 
cisely a yea r - the time Gray, Don Rendell, Red 
the film took to make. Price and Ronnie Scott 

After that , Ted Heath and (tnrs), Jackie Armstrong, 
t he Band were back to Keith Christie, Don Lusher 
square one. Then, two and Harry Roche (tmbs}, 
events proved the turning Les Gilbert and Ronnie 
poinL Jack Parnell, nephew Chamberlain (altos), Johnny 
of Palladrum chief Val Hawksworth (bass) and 
Parnell. had joined the band Pete Chilver and Dave 
fo r the film venture. So Ted Goldberg (gtrs). plus many 
put up a n idea . more. 

" Jack," he said, ·· your The band enjoyed big 
uncle is the big white chief a lbum sates, particu larly in 
at the Pa11adium. Why not the states, which il toured 
ask him to let me put on ma ny t imes with such 

Su~~~re 
5
J'~i"ia~~!~t~:~ed, ~~: ri~:re, tf~!in;~~r a:re~h~ 

provided T ed Heath in• men, the Hi -La 's and June 
demnified h im agains t Christy. I t a lso played two 
damage to seats and other Royal Command Perform• 
amenities. ances, and was a cons istent 

The fi rst Swing Session winner in Melody Ma ker 
took place in December Polls. 
1945 and continued every Tributes to the band's 
win ter for IO years precision and musicianship 

But Ted Heath 's fo llow- flowed in from all parts of 
ing was still limited to the t he world . Benny Goodman, 
big-band enthusiasts. Then Gerry Mulligan, Woody 
the second new facto r Herman, Nelson Riddle -
tipped the sca les . Heath who arranged for Na l Cole 
signed singers Dick ie Valen- and Smatra - plus Count 
line, Lita Roza a nd Dennis Basie, were a II lavish in 
Lotis. their praise. 

sw1:: ac~~~~c,wasbu~ti ll ti~ m:OedWit~ _ mi~d;m~~;~:~ The early Heath band - vocialist was the late Paul Carpenter 
singers produced the neces- MM radio critic Mau rice the late Dave Goldberg is on guitar 
sary glamour to sell the Burma n aptly put it - a Yet Ted has his sterner 

J ack ~amell 1s on drums, 

band In a big way Buddah-Uke smile, was un- moments. He believed in 
The musica l quality of likely to sca re anyone to ru nning a well-di sciplined 

TED HEATH: • life would be empty without music .' the band remained at Lhe death un it. A$ DON LUSHER 

--------------------------------------- - , rh~~sg ~~ t~~~~~se ~re::~~ 
What have they 

ineommon'? 
If they can 't hear you, they can't 
dig you - and you ·11 stay in 
Nowhere Tow n. But w ith a 
cool, clear-sound Reslo mike 

It's the cool, vou·re su,e to get across. 

d 
M ICROPH ONE SEE N HERE IS clear soun THE RESLO uo. 1, a high-output 

model for hand or stand. Supplied of Reslo in black presentation case complete 
w ith 18 ' cable £21. 0. 0. 

1/ 

As used in the 1969 Plumpton Jazz 
Festival and at the Second Isle 
of Wighl Music Festival, featuring ,1 
Bob Dylan and Julie Felix. / I 

AVAILABLE FROM / 
Jchn Ho,nb'( Sk • wH 6 Co, Lid / I 

S•lom ~~u::~:
1

11,lor1h /.. / J 

/ 
/ 

/ Please send mo 
/ y?ur free brochure I 

/ / g,vmg fu ll detai ls J 

/ Name I 
/ Addr,ss J 

• .,. I 
/ RESLO M IKES. 

/ ROM FORD. 
/ ESSEX L ________ _ 

✓ ' ti1 ' '.Ml h) t1 

eve ryone had in the band. 
We a ll knew we belonged 
to a firs t-class product, a nd 
lhe reelmg wi thin the band 
was al ways ve ry good." 

Says DICKIE VALEN­
TINE: "Ted taught me all 1 
know , He; even thought of 

;;;~~:1~~ vr;;funtJ~;1e from 
'' The experience i had 

with Ted over the five years 
1 was with h 1m proved 
inva luable when I went 
solo." 

Says UTA ROZA: " Ted 
was a good ma n. The re was 
a lways a wonderfu l atmos­
phere in the band - and a s 
lhe only g irl member, I was 

;:;r.ng:u: ~~~~b ~~e }~110!~~ 
:~~ 1w'::5

a~ie":t; J !~\e~~r 
Ted once said " Life ' \. .,, \ would be empty w1thnul 

music. Mus ic 1s my life. 
blood " T1l~hoo1 or w1,1 lo, ~OflJv ll •t•1>" 

As a. trombonis t. he was ~ ~:U/~~:~u~11:;n hn"'• 
-4 ,. 

;o~~~;ute\~adlirst•t~~~t:ni~1 ADRIAN BROOK LTD 

~,!~ri:. ~:~f .. ~r'w~~ :i~ 146a IIROMPTON RD. LONDON S.W.3. Tel: D1-589 3168 
the respec t of the m1.:n and ~WESE;;;m-;-.=.-111111(---------.... - .... -, 
women w uh w hom he came I --. "" I 
into conlart Both ins ide NAME I 
~~sic~u:~~h l~:s.'\gr~':u1i~ I ADDIESS I 
!he world of T f>d Htath • -.. I 

_ __ ... ~.il,,j-""4- ...,- .... --~-...;-~- =.:--..:-::.1:m~:n: -~~ 

. . ~,.. 



Westbrook on war -
a resounding 

RADIO JAZZ 

WESTBROOK: with Alan Skidmore ( right) 

t 'ft& the trombone en • fa.r 
J(.'IUl"H'.\". •hich s lid es lnlO 

~Md\~ ~,~es~~~ 
th~. Hen Khan and Skid-
~ play round , into, and 

thrc;u,1~!\ n-qn,fittnt chaos, 
\lo 1<'h resorves into • lcose 
m~ '!'ft-UJ> S"- in1 bril• 
ban t.Jy driven by the two 

~-.lkinc in dlff'~t 
re,:,ste..-s A charsine unison 
had riff' cevolff.s. and the 
tjde is Oft.r. 

, k'Olrn Griffiths iutro-
dUNS .. Transit.Ion.' ' and 
plays qulte be.aulifully on 
bnc. sad~ of a gia.antic 

ues'" thftne in 6 ~. One u.n-­
aC<'Offlpani~ pa"'qe per­
fect!), re.Tins the te-nsion ol 
a soldier who, after c.ombat, 
finds D6Ce in incessant 
tn~ta1 c-hatter 

Grotesque 

~ 

KONITZ, 
WOODS 

ALTO SUMMIT. Nat,v• Le nd , 
B, 11,d M1dley (S kyl11k . Bl ue 
and Senll me n11I, Gee Bi by 
A1n·1 I Good T o Vou. Body 

~rd~~~!: G:o~m;~,:h't.:~o!: 
8 11,111 . LH I Tn butl To Bec h 
And B,rd (Polydor Sp.ciel 

~
545~:/u. L.o Wright. Phll 

Woodl, POf\y Poinduler (11101). 
Steve Kuhn (pno), Pall• D•n• 
l61Hon ( b•n) . Jon Chrlal,nHn 
(drt) 

AN~:!~:~n J:~ ~~; t~~; 
series, this fea tu res four 
alto saxists who grew up 
music.ally in the shadow of 
Charlie Parker. 

Konitt. has 11lways been an 
o riginal , though in recent 
yea rs he has, to my ears at 
leas t, lost hi s sense of 
directio n in his attempts to 
keep up with the avant garde. 
On lhis set, recorded in Jun e 
1968 in Germany, however, he 
frequently surprises w ith the 
ferocity of his play ing - at 
tim es he gets an almost R&B 
a ttack a nd roughness or tone . 

Woods, too, has not been 
content to s t.11nd s till and over 
th e past coupl e of year, has 
moved towa rds a more free 
s tyle and away . from the 
immaculate Parkem1m1 of ear­
lier years There a re touches 
of both s tyles here. 

:::-~ll.~"\~"'H.~rJ15 w!!~ini 
encl hi• Oril. 12.D T : • 1111, Holl­
day (Udy Loya) . 

WIIDHHDAY (J) 

t.JI p.m . AJ : • and • , 11.20 
Hl : Radio Jau Na1nln1 , 11.30 
T Hal Nclnty,. ... hnd. u .~ 

!~ ~:'.:s·~ ~"!~~ ~:·::::!~. 
TMUHDAY (4) 

J .O p.m. Hl: • It hnd • .. , 
~~ :!'::~:.1~:J·: : 0~ •• .. ': 
~= ~~::,T~,:~':Jr:'.!~~1!!·: ... 
.,,...,..mfflH aubjecl IO chan9e. 

K • Y TO STATIONS AND WAY• · 
L• NGTMI IN NSTll• s. 

A· RTF Fra• c• 1-llZ't, J.,.., ,..._ • : UC 1-JCT, 2·1511/ 
VHF ,.../111/lM/ VHF •: ND• 
Haft1°iltll,. JII/Ut. H: Hlhl'anuM 
1-tlL a-all. J: AFN 1/lr/Mlt/ 

~-,•..;...:t:~~hT~=·.Ji: 
U: WMle ....... • JZl, V : lltllclfa ........... 

success 

Wright and, particularly, 
Poi ndexter have fou nd it 
more difficult to get out from 
under the Bi rd's shadow 
though both are good jazzmen 
and Wright is among the 
most fluent of alto men. 

All four a re featured, both 
u a section and soloists , on 
"Native," " Prompt," "Poda" 
and " Back " each gets a 
sect ion of the ballad medley; 
Poindexter a nd Woods pair 
off for "boot}! " and Kon itz 
a nd Wright ( OT "Lee-O's." 

1 fi nd the d uets the most 
rewa rd ing tracks, pa rticularly 
th e way Messrs Konitz and 
Wriaht bounce off each other. 
"Bach And Bird" starts as a 
s t raight sax section re nderi ng 
or a Bach corale before a 
rather abrupt switching to 
an ensemble version of a 
Parker " Honysuckle Rose " 
solo, apparently never re­
leased. 

There is no &reat music on 
th is record , b ut a lot that is 
\ 'ery JeOod. - B,D , 

ARMSTRONG 

MAGGIE 
JONES 

M~'f:a~~N7;~1i;.as :;: 
moaned the blues in jaz.z or 
near-jaz.z settings in the 
Twenties. She is an obscure 
name today but this LP 
proves she cou Id do her 
!luff. 

sti* c~~~~ F~~ti":im!~e w= 
she arrived in New York_ She 
recorded under her maiden 
name, too, but these tracks 
(and all her Columbias} were 
made by Manie Jones. Noth • 
ins much has been heard or 
her since her Jut Texas 
theatre date in the early 
thlrtlet 

This, then, It a collectlon of 
rare Item, contalnln1 aome 
100d 1fn1in1. excellent ac­
companying teveral Jnter­
estln& sonas, • few duds and 
at leut one blues duaic 

The ope.n ing pair of songs, 
the fi rs t w ritten by Fowler, 
are backed simply by piano, 
early blu es s tyle. Th e first has 
a blues verse a nd songfonn 
choru s s ta tement; th e second 
is 9tr11ight forward I 2-bar. The 
dale was Octobe r, '2 4. 

Then come s ix tracks, of 
vary ing qua lity, s upported by 
Armstrong and Henderson 
and dating from December, 
1924. The meat of the collec• 
tlon they include " Screa­
m in'" and " Good Time Flat" 
- Maggie 's best•known tit les 
and possibly her best. 

Much could be written 
about Armstrong', part -
notable fo r its tona l vitality 
and , ror those days, harmoni c 
impli cations as well as its 
rhythmic thrust when circum­
stances 111lowed. 

Arter this h igh-point , the 
standard declines, tho ugh 
voice and bone make ex­
uberant vaudeville musi c on 
th e n ice 20-bar period song. 
"Early Every Mom ," a nd 
there are other good collabo­
rations with Green . Jazz 
,pioneers a re on show here. -
M.J. 

ALBERT 
AYLER 

ALBERT AYLEA : " My Name 

!~o:✓~b;•rt B~~•e;~c~~lrinla~t;~':; 
Bounc•; S um mert,m1; On Graan 
Dolphin S!rHt, C.T. (Fonta n• 

SF~te:~~ - AYLER: •• Splri lual 

~;~?·" ihbJ G'w:;:;/1r,15~~~:: 
Ghon,, Second V• n1t1on 
(FonUlna ESP-DISK' SFJL 933) . 

ALBERT AYLEA; '' Gho.ta:· 

i~r1t. Gho~l~Os t1~ hild~{;;r• 1i~~~~ 

:1~t;;; ~~;r:~~~~:~t..E~: 
Orsled Pedersen (b-• s) , Ronni• 
Gardiner (drs ) . Copenhagen. 
14/ 1/ 63 

cJtl (b!~'),r (~n:inyG•i:,:; 

(d(~\ ~•:, ytt!~. i•~r• •~Of(,6:,, 
Ch1rry (lpl) , Copenh•gen. 14/ ., .. 

THESa~o~co~~~ng1rsre~~ 
Ayler's efforts to filter into 
London, and as such will be 
looked on by some with an 
emotion approaching nos­
talgia . 

They are, however, without 
exception important albums, 
because they tell the early 
story ot one of the moat 
controversial and inRuential 
jazz. musicians of the decade. 

Takmg them In chronologlc• ;~r~:s:• "d~lrgif4:ie •~l~~m~ 
which opens with Albert's 
soft voice delineating his 
background. 

The voice ends, and Ayler 
screams in on soprano, smear. 
ing through the theme of 

~~!~~:b~:c:ptasas if s~~ehahr:1'r. 
forgotten folk song. His 
pl':.hing on all the numbers -

';;/ .. ~\.!~P~an1~ e~~jrli~~ 
references to conventional 

;~.~e~~fl~; ~~:d 
1~o r!~05~hC: 

the man in Dobell's told me 
scornfully that Albert 
" couldn't play his horn " 
when I first bought the album 
back in 1965. 

"Summertime " is the best 

~:~~~i~:c~! ~~e .,~i;t t~~'o~ 
It's hard to describe it• effect 
but if you're in the leasi 
responsive then lt"ll get to 
}'OlJ. 

"Spiritual Unity " is pro-

~;bl~/!1r~1 b';1~:i~te :::m~~= 
KOOd to aee it available aaain. 
fiere all the many facet.I of 

~! P~r:~ra e~n~~~f :~bl!i 
melodic and motivtc develop-

~-~i'!ti~~= coo'rtari~br:maz:~: 
ult.ra-1opht1tJca:ted rhythmic 
sense. 

He la 1iven the perfeet 
aupport by Peacock, whoae 

:i':r.~n1 ~~d virt:.C:~.:•t :.::; 
weaves a tapHlry ol sound 
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MAX JONES. RICHARD WILLIAMS 

a n d beat unde rneath. 
Murray's rhy lhm com· 
mun icates more to the hear t 
than the fee t, but is no ne the 
less potent for that. 

Th e " Ghosts" a lbum is a 
fine one, addint:: Cherry to the 

~~~~!~ i~:~r ~rr::i~~; ~~dAyfJ 
next to Albert , but Che rry 
plays some mas nifi cent solos 

!,~t. se~t ~a~~!t in l~ :~~!b~~ 
childlike lyricism. 

Albert is even more 
confident and express ive here, 
the Introduct io n to " Ch il d• 
ren " and his solo o n •• Vib ra· 

~~ds •~i;e~~r~~ ih::t1
i~~ 

climaxes behind Albert on 
"Holy Spir it/" 

These albums were o nce 
good va lue at 8;1most . twice 
their current askmg price o r 

~~iup~
8

na 
3

~ Jabc~b. i~eiisri ;; 
eq uival ent to the Colema n 
AUant ic q uartets, and t~at 
should be recomm enda tio n 
enough. - R.W. 

, 1 

MARION 
BROWN 

ouib) _ - • (a ) . but Boyti.ln• 

(c) - u (b) , bv1 Benny 
MauP'n (tnr) rapf•CH Shorter 

MA~~~ Nat t~:~i';'~ o f ti,~! 
recording (probably 1965), 
a rea l hea vyweigh t. Thu~ 
this becomes a hard a lbum 
to recommend, in view o f 
the w ealth o f o the r avant­
Jarde ma teria l now becom­
ing availa ble . 

" Capr icor n Moo n ," ro, in­
s tance, never leaves the 
gro und. The two basses a re 
used a la Colt rane, one 
playine a model ground-_bass 
patte rn , the o ther embro1dtt· 
1ng over It . Unfo r tunately, the 
basic pulse is so un imagina­
tive th at ii leads t he a ltoist 
into cliched repetitio n arOund 
the to n ic note, a nd ll 's 
no ticeab le ho w Ah's drum s 
pull aga inst the bass pa tt ern 
There's littl e else he can do, 
a nd the res ult 1s rath t r 

unie:~~is t rack, Sho rt er plays 
with a n ice clea r tone, but h is 
inventi ons are slightly ten t• · 
live. " Four For Trane " 
showed us that th is is part ot 
h is slyle, but he was more 
asser tive there than here. 

"Cooper Sq uare " is much 
better, a fast Cole man. lsh 
theme leading into a ra p id-fire 
Brown so lo which is t ht best 
thing on the album. H is 
sound-squ iggles before the 
return of the theme a re 
Ay lerish , a lthou gh witho ut the 
weight. 

" Exh ibit ion " has a n op• 
peali ng s top-a nd-sta r t m elody, 
with a hel d note Introducing 
Brown , and the rhythm here 
is free r and mo re fiery . Brown 
plays a few tired phrases In 
his solo, running out o f 
creative steam a few t imes, 
and Ali 's slippery cymba l 
work commands the attenti on 
Maupin plays a ja11ed solo 
over brilliant bua playinJ. 
but It's not enou1h to make 
the a lbum really memorable. 
- R.W. 
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DOLAr,,, cabaret debut 

Teresa 
had Joe 
worried 
JOE DOLAS'S " T ~es.a " a rrived 
in t he M elod)· Ma ker Top Thirty 
lu• "'eek but not w ithout som e 
momenls of doubt for the Mul­
lin~ar. Co. Wes tmeath, s inger 

·· It ¥.IS worry ing," admitted 
Joe in Dubhn last we~ , prior 
to taking the- s tage a t the Olym­
pic Ballroom 

- Then• we-re too many people 
ra'-mg about 1t and I'd much 
rath•r have had them say 1l 
wa.sn·t so good. 

" Try101 to fi nd the follow-up 
to · Make Me An J.sland • was a 
probJern bf'cause 11 ' .s the second 
one th-el reallt c011.nu . Tbe first 

nus '6- 1<11n1 to mHo chanaH 
1n Jot''s act H M wlll ht 1ppe:ar-
1n1 ,-..th 1he Driflu-. Their us ual 

· staa:e: show lult two hours but 
at Tito·, 11, will be ron1ide:r11 bty 
~•• Lhan that 

" We' re: 1n ing to ha.., t to ge t a 
new act toee:ther," sa id J O('_ •• It 
will have: to sun a cabaret 
nd1enc• 10 we: wiJI chance, our 
..,boJe "'•Y of workin1 

•· lt11 be a whole: new tblng I 'll 
have to talk in between numbers 
Uwally my brother Sen, who 
pla)·s su in the ba nd, tn trodueu 
tM r\llmbe:n . It's something r ... , 
~:~ =~t~g10

th~·v~igi ~l l~1n:1
~: 

say." 
Anothe r chan&t will be 1n 

material, to a degree. "That will 
have: to be different rrom what we 
do m the tM1ll room1 because we 
\\ill_ be playin& to seated 
a udiences 

·• It will be a mould ing thing 
to stt what we can do ," said Joe 
about the Cardiff date 

" It's like ch angin g o-.,er from 
the left hand to the right ha nd 
I shall be ha ppy to take the 
Drirte rs in w ith me. They' re a 

, : th:::d~;/ a~:~r~n~ti°u,r:~~ 
abou t It wh ich ls a &ood t hing 
fo r me because another band 
might W0rT)' so muc:h a bout the 
act ." 

On h 15 personal appearances in 

~l•nJri~~:rswo ~'tef:;,~~~t;elrs wt•~~ 
<:mly t ime I don 't work with 
them." 

J oe·• two hits have been w1lh• 

~u1~d~'e s!~cf~~ ho.~~e; • !~~fl ~,~•~ 
the fact tha.t they are not on 
record. And it's easier to do 1t 
with the session men in the stud io, 
than dragging the boys about. 
They understand this, which is a 
great help" 

With " Teresa" away in the 
chart, and recorded by Joe in 
Spanish and Italian-" they are 
the onJy two langua~s you need 
unless you do it In French " -
Joe is already thmking about the 
follow-up. 

=~er:'
1\~d ~n:lh!~S:nea~ur~: 

weR htck) '• 
"We have five more numbers 

from Hammond and Hazlewood 
and we will be&in recording In 
the third week in December after 
the cabaret in Cardiff. And we'll 
probably do another album In 
January." 

NICE: Why shouldn't classical music and pop mix? 
" TtTesa ·• lS the same com­

bin.aoo n of Eonc-...·nuna talent -
the )'CIIU'J rompc»ing duo of Ham­
ffl C.,:)d and Haz.lewood - and Joe's 
s.t.rong 1'01<::t: that put .. Make Me 
An Island •· tn the chart. 

••Island "' opened many new 
paths for Joe and the record did 
,er)' ~l'II III the charts throughout 
the wurfd 

Rtfernng ~k to •· Make Me An 
Island.'. Jot' to ld me. "We'd re­
f< rmf"d d'1,p o utfit ~ {the Dnflen) 
a nd dwtn· t tiave an)'thinc OUL 

~ !1
" o;:"'!tuftti,,'en

51
C::e 

0iou'::~ 
· J.sta,.d • •hkh was the first one 
• ·,p I ,und • 

The n«~H of •• M.ake Me An 
bla:ld bro11ch t in offtrs from 

o:'oU th Afr.ca, Aus lrtha and Eur~ 
pean c nln es 

In ~cemb.r Joe makes hlS 
~ r1t~h cabare t debut at T11o·a 
C.la Ca rdiff" 

Many ba.nds in Ireland are 

~:::!h1 
in t~e J:riti:t ch::~•k~~a 

drawing some attention to the 
talents or the lriiilh scene. And 
Shaftesbury Music, who publish 
"' Teresa" and .. Make Me An 

~!=d ~• q~~!e t~} fr~~h ~~dsno:;-
tbeir door 

a ~:o mt,.: ~~;~~•u;;~;J o~r:,~~'!f 
Jr • Teresa • follows up In Europe, 
• ·e are 10mg to spend a lo t of 
lime away from Ireland," stated 
Joo 

And thal wnn·t be happy news 
few the thouunds of J04e Dolan 
fans 1n Lbe Emerald lsle1-TONY 
WILSON. 

CLASSl-ROCK - what a ghastly 
phrase! It stems from 

America and isn' t really what 
Keith Emerson and Joseph Eger 
had in mind when they began col­
laboration on musical projects 
early this year. 

" Jt's up to the Journalists to label 
what we•re doing," says Keith. 

" People oflen ask us what kind of 
music the Nice are playing. It Is diffi• 
cull to say when the barriers between 
different types of music have broken 
down. 

"Some peopl• ~ay mhred media doesn't 
work. But we play to bl1 audl,n«, 1111d by 
work. But wt pla}I to bb1 audiences, and by 
their ruction I would say 11 Is a success. 

" In Belfast, the Catholics and the Pro• 

JOHN PEEL 
writes every week in Disc ... his own column, 
exclusive, full of Peelian colour, his advice, and thoughts 

about the Scene. 

This week's issue features Peel pictured at his home in 
colour, too! A wondrous sight, not to be missed. 

GET 

DISC 
and MUSIC ECHO 

OUT NOW 

By CHRIS WELCH 
to hear these 1 roup-orchutra 
collaborations. 

.. We. can only work with 
Joseph Eger because we know 
each other 50 well now. When 
he started geuln& lnvol..-ed In 
me.rains clusica l music with 
rock other conductor, looked 
down on hJm, but a lot an 
now bealnnlnc to reali1e It LI 
a a:ood way to keep claulcaL­
muslc a live: amon1 young 
people. 

teslants don"t mhl: or won't 
mb: . We'll soon get to the 

c:!':!n w•hhe::s p:>:~~ ~~~ ;~:~ 
people who wear black. 

"The freedom you Rel In 
muslt slves everyone a form 
of personal utopia." 

Keith has a happy, open 
expression , a buutlf-ul alrl 
friend, and the \laguenus or 
an over worked musician. 

He ls most contended 

~~~"fe::o~~o=~s~~ i::e ~j! 
temper lillklng about bu.sinus. 
For him, tht arcatesl Joy, Is to 
find a room with a piano on 
whkh he can hammer Jau, 
cluslc11I pieces, boogie 
""Oogle. 

When the Nice, Bonzos 11nd 
Yes toured Ireland In the: 
summer and ended up In a 
pub In Cork, the loaab were 
amazed when Keith (long 
hair, freaky clothes tic) took 
onr the proverbial ba.Uered 

~~1~:~~nan~a!:f na; fro~ma}~~~ 
Waller to Bach, Dave Bru­
beck, Erroll Garner, Meade 
Lux Lewis and Keith Emer­
son. 

When Emerson lakes over 
the organ with thls henchman 
Brian Davison and Lee Jock­
son, his technique and show­
manship combine to elec:­
trifyln& effect. 

tt can also have a tiring 
effecL When asked where he 

::fo,:,e~elt~
1
~~~gto t~~ln~,:; 

some minutes . 
"Oh )'es, the Opera House, 

Vienna, where Btethoven once 
s tood and played. He must 
have blown them up. 1t was a ~!:~ thrill for us to ploy 

w~: 1a \J::!s 1::i1~~1.n:u:"!'i~~u:1, 
tho changes of food and 
cUmate I'm gettln1 Into a 
,tote. 1 Just don't have 
enouah time to write a ny• 
thing. J bad only a few da)'s 
to write the whole score: for 
the Five Bridges Sulle which 
we did for th e Newcastle 
Festl-.,al. l was oomml11lontd 
to write a plec:e for the 
Newcutle A.ns Festlval whlc:-h 
we pt:rforme-d with an orche.s.. .... 

"We are very knOcked out 

Thefirst ~ album 

;.t 
released soon 

ISLAND ILPS 9114 

whh the way our perform­
ances with orchutras have 
gone so tar. We have got the: 
balance right and there have 
been no complaints that we 
have: drowned the: orchestra. 

"The group ha., freedom to 
work, but obvlouily In such a 
big concept each Individual 
has lo be: ay mpathe:tlc to the 
orchestra. 

" I've written aomethfng 
called a " Boogie Fugle•• 
which has bits of Pine Top 
Smith a nd Meade Lux Lewis 
In it, and when I saw Frank 
Zappa rtcently, he said he 
wanted to write with me. But 
It's Hndlng time to concentrate 
on writing.'" 

"Zappa Is doing a concert 
at the Albe.rt Hall In April 
with • n orchestra, and we 
talked lt:rlously about collabo­
rating on a piece-. 

"Yes, I think the Fans like 

" There have been jau and 
classical mlxtures - I re­
member Dave Brubeck'• work. 
And now more a nd mor-e­
groups are doing the ame 
thlna. 

"J loved Jon Lord'a c:on<:ert 
at the. Albert HalJ with Deep 
Purple. The OnJJ crlllclsm I 
hMi to make was that lhe 
group playing wasn't u wtll 
u-ranged as the OTChHtra." 

"But Jon and ruyselr are 
good friends and we're thin.k­
ing of writing ple.c:u t.osethcr 
We had an Idea to have iwo 
groups t.ocether and two 
orchesLras - playln& at onc:e.. 
But 1 don't think we could 
find a big enough hall!'' 

~JBSR 



rocus ON FOLK 

'Humbiebums 
and that 
new album 
AFTER seven months to­
get~r the ne" Humble­
bums are bemg accepted 
not only in their native 
Scotland buL all over 
Europe; not only as 
s1ngirs, but as prol ific 
songwnters. and not only 
as a folk duo, for that 
v.ould not do them justice 
b~ half 

Thr mu~1cal movement.s 
and general advances of 
Gttf'\ Rafferty and Billy 
Connnlly are neally con­
dtnst>d into lhe rttently 
au\ltd vfllume "Th" Nrw 
H1lmb~bums · which is al­
rad, shr1\li 101 stins of 
Mme a top seller for 
Tran-.atlanllc 

\l.'hHI G~-rr}. a Gh1swe-
11.1n like Rtll)·. repla~d 
Tomm)· Harvey, it sef'mNI 
u.nhkd) that two men of 

:~iJro~~:!sb~~:,d ~~u:a! 
•inntn,t team But they have 
done JUSt that 

The Humblebums. Wllh an 
rntouug.- or clansmen 
COU!ilOI br<,thers. l¥oelve 
uns of beer and a bottle of 
wh.J-.k), arrived at the MM 
oO c~ this \lottk after • 
tt"1;

1
=Ju1 tv.o-day tou r of 

"lt ...,.a .. • tremendou,;; tour. 
We appeart'd 'ln tc lev1.1ion 
.and have bfcn rt' •booked for 
a TV sh, .,.. The album has 
now bet'n rclr.~d in Hol­
lAnd and we'd very much 

~t r" 
1? .. r~·t111:s.am over 

Th • lbam . 1i1,·hu.h 11, • \.so 
m hnc for Amcrican 
r e, contains • d1vt"rs1ty 
< f styles, .,..,th Gerry and 
Btll) sharin,e lhe honours 
for cc,mpc-.,1ng, the t'Xceptlon 
u; •• Good-h)e-eee," lht' Isl 
W1,rh1 War song. .,.. h1ch 
th4~ lh~ album 

If nulh1ne fl.se, lhc Hum­
blebums· ncll. St'l provides 
plent}· nr 1,,>od material for 
,the, arw,1, ln ~ct 1heir 
t~th in1n and ,t already 
lc,i;,k1, hkcl~ that Gerry's 
'Pf'Olnft numbt"r " Look Ove"r 

The H1ll!t And far Away" 
.,., 111 he recorded else when.• 
Tlm 1s a s lnw, mournful 
1une with 11 .,;;em1-reJ1git1us 
flavrur 

~'>'-l ,,r Gerry's numbers 
rf'"'CJI sht1dC'S nf Lt'nnnn and 
M<( arlnl")', and he adm il.S 
1ha1 thf' lle.1tlt',;; a re hia 
Jrt-ate-st mflut'nce 

81Jly and Gt'rry IN!m to 
bt 101ally 1nc:ompal1ble until 

tr,M rn 1he rnd prOOuct 

- lh~ o nginal example of 
Oppos1l~ attracting. The 
Humblebums kne;w each 
0 ther 8 year a nd a half 
befort" coming together. 
when Billy knew thal 

~~m1~fke~7hei :!it~~a~i:;; 
with Gerry, and the new 
Hul!'blebums were born. 

Billy pl~ys guitar, banjo 
and dulcimer, and was 
weaned on the Scottish folk 
clubs where ht' inherited the 
humour of lmlach and 
McG1nn, the songwritinQ 
powers of Paxton and Light • 
root and the folk s tyles of 
Clarence Ashll"y and th ll!: 
New Lost City Ramblers 

~rry . Rafferty, who also 
plays guitar, has tasted folk 

~p• •~~ar:oub:th~~~r ~i:~ 
not1~able m11rk 

Gerry's contributions to 
the album include " Rick 
Rack ," 3 children's song, 
with a lovely undulating 

i.':!~Y .. ~~dr a ,=rh•r;:~~~ 
Like Me Anyway," which IS 

~~~~~~I s lo~mb:~d ~~~ 
strong Beatie connections 
" Please Sing A Song Fo; 
Us'' and " Blood And 
Glory" which arc heavier. 
and "Coconut Tree:," a 
calypso tinged number and 
Gerry's b 1gtst adva nCe in 
the d1 rect1on of folk. 

Billy come5 across well 
on " Saturday Roundabout 
Sunday," " J ot> Dempse)'" 
and "S11.)( PyJarnas," which 
ts a h1.1morou1., old time 
ragt1m.e number, . fe.alurmg 
some effective ptano nus 
softens tht" blow for " Good­
byt"~ .. and JUSl about 
completes the gamut 

.. We'rl" not really singing 
folk songs an) more. but are 
usmg woodwind 1nstru• 
menls, piano and sn on. We 
are very plt"a~d with the 
result, bur 1ha1 doesn't mean 
that we want to stop 
playm~ folk clubs, we JUSI 
want to expand outside the 
lolk c 1rcu11," .said Billy 

Thf' .Humblehums, who a re 
now u welt known in the 
South of England as 1n 
Scotland, are set for a 
maJM concert with Jo-Ann 
Kelly in Ja nua ry, and they 
will be on thf' b 111 of a 
T ran,ia1lanl1c conctrt w h ich 
also feat ures Pen tangle, 
Ctrc:us •nd Jody Grind 

In add1hun the duo are 
plannmg a fo rtnight toun ng 
the Lr:> ndnn dub!> - J .G 

RALPH McTELL, whose 
three years of folk club 
appearances have been a 
springboard Co success, 
aims to cut down con­
siderably on club gigs, and 
concentrate on concert 
appearances next year. 

For M~Tell, plainly one of the most 
sought afte, folk singers who is 
still playtn1 lhe clubs is 
thoroughly exhausted by a ' rou­
tine wlllch has him w<>rldng 
seven days a week at widesi:wead 
venues. 

Ralph. whon th ird Transatlantic 
album " My Side Of Your Window " 
It rf' lusll!:d next month looked 
tJ re.d and drawn when he' s poke of 
his predicament l.n a Fleet Street 
pub rf'Cffl tly. 

" Th ere are far too many 1tl1ts a t the 
moment. 1 hey art never s trateal­
calty pl.cll!:d and I seldom a:et any 
llnw for SOJll:Wrl ll ng. On top of 
that, I jus t wa ot to be suf­
fldent ly fl t to put on a 

Mc TELL: cutting down on club gigs 

good show fo r once, 
" I'm hoMstly not concerned 

about the bread, but I can' t 
sta nd th& 1hought that I 
cou ld hne done a particula r 
gig a lot be tter," he admlt­
led, 

The philosophy or McTell Is 
based on wid e and 
chequered experiences, 
which II'!! clearly hlgh­
llghtll!:d on some of his 
more movi ng numbers Uke 
• Struts Of London," 

F0Ra1:~ c:h:..cT~i o~,: flej~ 
the army, but quickly 
rullsln~ his mls takc. he 
bought himself out. S t ill 
wildly Impulsive and with 
a n inH t lable appetite for 
fl ndln' oul , h e th en found 

Ralph, the singer 
who's too busy 

~J;1se1~1~•a~ufn ingp~~I: w;~: 
obtai n the necessary cri­
ter ia for becoming famous!). 

Back In England he went to 
teachers ' training colleae 

: e~;~t:~r:r1:;re~ny on 
" I love being wllh kids, but J 

couldn't reconcile my Ide.ab 
with what I bad to prtacb 
on lndlvldu.allsm." 

Ralph McTell s tarted walking 
the Jong road to th e top 
when he met Wlu Jones in 
Cornwall. Win became a 
doff friend, • nd put Ralph 
on the right road. 

Trademark 

a nd •• Spiritua l Staircase." 
The most s triking aspect has 

been his gradual ellmlna­
tion of raatlmc numbers 
which were his trademark 
hitherto, 

" In the past It w as more or a 
showcase for me. I listened 
to a lot or Blind Blake a nd 
Blind Boy Fulltr, and It 
seemed the betll way or 
e.stablishlng a command of 
the guitar. 

"~.!t1~n1!c:i.~ :vt"~~y ~I, 
the tlnY In order to m.ake 
a name. Now I can get 
away with dolna: more or 
my own material." 

Railpb McTell s tlll seentt1 
modestly dubious about his 
ability and succeu. But he 
hu the rare ability or being 

able to convey his polpant 
soclal comrnentarlu In lhe 
leas t a mount or words, 
which reveal uncanny per­
ception. 

Th.ls Is , carcely surprising 
since one h i.s g reatest 
Influences Ii the latll!: 
Woody Guthri e. Ralph even 
wrote to the ailing Guthrie 
from Paris In 1963, and 
would still like to rtt0rd an 
album purely or Guthrie 
tn• terial. 

And so to the Df!W album 
which was recorded in 
September and produced by 
McTell himself, under the 
guidance of his brother, 
who Is now his mana&er. 
Nwnben llke "Factory 
Girl .. and " Clown " are 
already leaving their man: 

and Ralph is pll"ased that 
Bonnie Dobson as well as 
hundrtds or aspiring fo lk 
club sl naers, art' featuring 
thue nu mbt' rs. 

Clive Palmt>r, Bri an Brock le­
hurst , a traditi onal folk 
g roup and me-mbc,rs of a n 
American electric ba nd ca n 
a ll bt> heard on the album, 
as well as some o r McTell's 
friends " who make up ln 
enthusiasm for wha t they 
lack in ability." Nttdle.ss to 
uy the con.tent Is varied 
•nd Railph evt'.n wroui one 
numbt'r, .. All Things 
Change " for piano, find ing 
an Ideal arra11.11ement for a 
11rlog quartet. 

" rm. very pleased w ith the 
re.suit and I think M>me or 
the 1onp wtll •hock 

p•opl~ " Ralph dl1pla)'HI hi 

:~"io bo:~;1ar:
1
"i'h:~tl h~ ~ 

~:~Iv , !~lnjl'ln "'°~:,C,..,,::\ 
album,, bu l wflh 110 

" t~~f::• t:1~
11:1bum lt mnrt-

auru•h.-fl.. and I"m no 
lon,i:er drawln1 pa,-ltr.11. 
You·~e ,ol 10 wrltt' atrord 
In& 10 th .. t,ttnf' • I that 
particular 1lmf' and I don' t 
thlnll Woody would mlnrr 
'40rdt over what thf! l\mt'rl 
cans are dotna toda)•." 

Ht alwaH, Irle& tt, •tabll1h • 
t'omrnon band with thf' 
audlf'nc:t and slna• nn t 

~~::, :u1~';:u".*'.ht:,':
11h:r 

the- audlf'nte haVI' n 
pt>rlennd H -.Wt' II , 11,. no· , 
make, a point M fordna 
hit penonallty on th 
aud~nrr - a mltl•k• 
so many performf'rt makr 

Bu t thi!'re It plf'nty ot fo,od 
for lhouahl on "My ,'i ldt> 
o, Your Window.'' " I 
Thought Ahoul It " I• a 
politica lly motivated aon,c 

~~~~h•~~t In °~~11'f.~~•nc-~. 
Is a thou1 h1 proy0ktn1 
paradoJC abo111 a p,rredl)' 
ord inary child ...,,horn thti 
powl"rl havr pl• tf'd In •n 
lns11tu1lon 

This track 1,f'f'm~ to nl 1hr 

~~~me 1!or !~: w~ile :~e~::I 
1!.harac,c.r 1tud lr . 

Ra~~akl~~ J~';:nA~lll:.Trhlh: 
tour of C.nada and 1h11 
U.S . next yt"ar, Bui he allll 
gains a attal dta l of 
plnswe tTom mHtlng nf'w 
admi~n at dlff'l!f'l'nl hom 
club,. a nd Qndln& chat lhf' 
audlencts read ll)' Join In 
chOnlHI whhou1 l)rompt 
Ing. 

.. 
1
w~~ n:u:f m*

11 
r!~~11 ~9' I 

know that if lhf'y rejcoct m) 

~J':ct ln:
1'!;::::, he 

1::rd. arc> 

Ra~~d ':!:."1.!1,1:r ~;;i~::1}01k 
club U pt"rlMct1 a ll of which 
ha, bee n aultably d lautW. 
He has p rovfd tha t he h1 no 
fl H h In the p•n, and thl• 
la test concept ahould "'""al 
sufflcl enl lacent 1all!n1t f or 

:::rohn!r c:~~ r~f: r~!~Y:n: t 
Je vel. 

JEREMY 
GILBERT 

Thire':rb111'~;r ~::r !:!:e•b:!~ 
gr in of Ralph McTell art 
famlllar to folk club 
audiences throughout the 
country. But despite the 
le n&lh or time be has boen 
on t.he road, Ralph has only 
been pLl.yln& professionally 
for just ovrr • year. 

NOW TRY HIS ALBUM - ... 

During this tune hi, ldeab: 
have remained rigid, but bis 
s tyle hH s hown a remark­
able development, the 
s tages of which are shown 
on h t. two preivh>us albums 
" El&ht frames A Stcond " 

-· DAVID BOWIE··. 
SBL 7912 

Pigsty clean up 
YOU'LL WANT IT! -#._ 

~ ~ t .. .. .. 

fllm ., • demo tlJ)e," Bvry 
told MM.. "We rely very 
much on each other and th• 
comtd) 1, usually s.pon­
ta.neou1," went on S.ry, 
dncObin1 tht band'• uny 

ac~ut It h wron& to undl!r• 
H1lmate their mu,h::a l polt>n• 
tl:11 Thdr tHIN ran&~ from 
l.l.tnnce Willl•m• •nd Johnn) 

f::!':~ v!~i:v~~t"h a~T•!•,itf!: 
cluM"• htdudt " :,adlt> 
Grt' n,·• •• Swt-et Little- E.m· 
m,,llne " "' On Th, ~unnt 
\ldf 0( Tht- "',tnet ' and 
- r.ti• I,. lopl 'Wlud ,. 

wr1~: it~~:p o~e r::!~:r a~~ 
could make It really ~I In 
the ntw )'ear 

tol~ Wcelu~e!ll~_,!!!'e w:!:>'~:, 
•• It's tht- kind or music any. 
one ca n enjoy, and all lhll!: 
audlent'H ttt:m 1n b. enjoyln£ 
u.•· 

The band hoe been book­
ed lo • pt,ear aJonaslde Ad&t 
Cutler ar Bourne.mouth In May 
and .tuakt the London St'ffle 
laltt Chi, year When they play 
the Cou,lns all nlahltr. -

"' 

., 
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folk news 
ONl-. or Lht mcesl versinns 
of l Mnard Cohtn '1 " Hey 
That'• No Wa y To Say 
Goodbye " has be<'n re • 
cordtd by Conlrasl on the 
11 w Ora ntte labe l 

r he husband and wife 
team o ( R o Ker and Christine 
Jtffrry take their name 
from the wide ronjle of folk 

m~~e:1
~~11~~'.c~uA~~~t c~i::r 

wr,tll" a anud deal of material 
lor the pair. and hi l "We 
C'an M1kr II H We Try ' ' 11 
futurf'd r,n the •· 8 •· 11 idi- of 
lhf' dt tc 

Bnth C. hnst1nr .lnd Roger 
had been StRRIRR With 1epa­
r,u p•rtnrn: Mfore meeting 
lhrough 11n advert in the MM 
e1,rhtren months IRO. 

Afler only lhree week& 
1nartht>r tht-y were audition• 
In,: for the 88{,, and they 
1uh1u;~qurnlly appeared •• 
RUUt'l of Redd Sulhvan a.nd 
\b r \!n W,n,or nn "My Kinda 
Folk " 1n January. 

The duo are currently 
playlnJ: rolk c:luh, in Herl• 
fnrdshlre and Bucklngham­
•h•r .. , hut aim tn reach a 
wider audience with their 
m ainly contemporary mate• 
rial 

The Gras~ Roots Folk Club, 
Halifax. present a folk and 

CONTRAST: Cohen song 

blues concert at Shay S ocial 
Club on December 11. Artists 
Include Ralph McTell. Mike 
Cooper and Jo-Ann Kelly . 

Gerry Lock.ran and CUR" 
Aungler have teamed up ror 
large dub and concert work, 
and will be In London 
(December 1 O), They move on 
lC'I Bournemouth (11 ), Ashing• 

~~hfiefJ
2
>(l8), st~i~ty g:t 

Barwell (20), Downe (21) and 
Putney (22). 

The average attendance at 

the Putney Club. run by 
Gerry and CUtr, now exceeds 
200, and future guests are 
Johnny Joyce &nd Paul Brett 

~~)~c::ib~e lttr!!.1:: (l~~TeU 
c1Jt! lnSi"if~~~e~~:t:l [~~~ 
brated Its fift h birthday 
yesterday (Wednesday) with 
Hamish lmlac=h. Forthcoming 
guests are ~an Ma-cCoD and 
hggy Seeger (December 3), 
Jon Rennud, Sam Bracken 
and Dave Shannon (10) and r===================:;-J Ralph McTell (17), 

CONCERT ~ 
.,., ..... 

JEREMY TAYLOR 
ond just bock from the U.S.A. 

LIVERPOOL SCENE 
(Special Guest appearance) 

SYNA"4THESIA 
KEITH CHRISTMAS 

AL JONES 
ROBIN SCOTT & TIM RICE 

at St. PancrCH Town Hall, Eu,ton Road, N.W.1 

SATURDAY, NOVEMBER 29th, 1969 
8 p.m. Tickets 10/- and 12 /-, at Sox Office and 

30 St. G.orge Street, W.1 

MALCOLM 
PRICE 

I I Ill I I I I 1111111111111111111111 

JUKE BOY 
BONNER 

LSE 

Stanford Arms Folk C lub In 
Brighton are holding a C hrist­
mas hoedown on December 21 
with P ete Stanley, Bri a n 

~~~r~~1
~:t~1

1~b"~~108b~ 
transformed into a n Old W est 
scene for the occasion, a nd 
the evening will culmina.te in 
a country 1u~rsesslon. Miles 
Wootto n, Tim Broadbent and 
Allan Taylor, resident slngen, 
will a lso be i ntroducing 
Martin Garthy and Royston 
Wood durlna De«mber 

Country singer Malcolm 
Price has a heavy schedule 
ahead or h im , and on Decem• 
ber 13, he records Country 
Meel.5 Folk , before dashing 
down to Guildford where he 
appears in concert, and the n 
on to the Troubadour the 
same evening. Other dates 
Include Buckhaven and Methil 
tonight (Thursday}, Dundee 
University (28), Dundee Folk 
Club (30). Redhlll ,December 
3), Salford (7), Oldham (9), 
Warrington (I 0) - JEREMY 
GILBERT_ 

folk 
albums 

ROY roq~~R~E:~d " F~~~Hr:~: 
( Harvut SH YL 766) . "Th• 
content Is equ al to th e other 

Albums in 1969 on Polydor 
r.;nd Soga. For a booking ot 
your folk club phone him, 
01•673 6977, or write: 13 
Volentine House, Rodenhurst 
Road, S. W . J. . 

7. 30 p.m., otd Theolr• records but the recording, are, 

....__,._._,._• _•,_• _27_th_N_•_.,_•_••-••-•-✓•-•I !~~~:lnrtfdh~~•:• ev::t~•:n.,!~•,~ 

::
1
::. 

0r~~~!~:: :I~arrh! 1~br~i: 

AT LAST! 
A STRING WITH PROLONGED 
ACOUSTIC SOUND 

NOW AT YOUR ROTOSOUND 
DEALER PRICE 31'8d 

or th• unpredlcta.ble, and 1pan1 

:h1:~:•co~:1"J,~,:: ,i)~n:,!· b~! 
album - which makH ll very 
900d ll1tenln9. 

Harper 1tarh with what 
IGUnds Ilk• • take off or • uddy 
Holly : he th en 9lvet a long 
,.-planatlon of the popular " I 
Hate The Whlla Man '" before 
embarking on th"s kind or tragi­
comedy The brllllann con­
tlnMH In an a ntlnly different 
nln with " Fulln9 All The 
Saturday " which 11 short. brisk 
and humorou1, and runs 
1tral9ht Into Iha 1C1lld " How 

e~~:a:t .. F•~~ Tow~~h Co'w..1:;:~~ 
mocking and •elf lnfflctfng, 
produces 1ome lovely phrat01. 
"Goodbye," which clous side 
one, 11 again t.yplul Harper, 
and the 1on9 unwlnd1 lo a 
damoro1.11 cllm&111. 

Harper brings In 1trlng1 and 

~ul~':th'., 0
1!!~••1 

whl1~
0V:i'd. t!: 

bulld1 to the up-tempo " He ll's 
Angeli " which features three 
Yer)' well known mu1fclan1 
about whom Harper writes 
"They turned m1 onto ~ck 
and t turriad lh am 01110 th• 
Karella " 

Flnally, the word1 of all JOn91 
with the urcepllon or " Fullng 
All The Saturday .. are rapro­
dund on the 1leave; which It 
yet another rea1on why 1h11 
album should ftnd 111 way Into 
the collectlon1 of all mad 
contemporary Harperl•n roU1 
lingers. JElltl:MY GIL• ERT 

• • ILLIE JOE • ECOAT: 
" Aeff1ctlon1 From A Cracked 
Mirror" (Liberty L•SIJllO). 
Mr •ecoat 1hould keep hit 
Problem, to h ·mulf, ror 1h11 11 
surely th1 wor1t r1<ord 10 coma 
Into my pouesslon for many a 
mllllon rH·olutlon1 • u:oat 
pla)"I U-1trln9 guitar, harmo­
nic• and 1ln11 1om1 dln1t,-cn,. 
1ongs And •• Ir •• nffdad 
"'"'"ding, ell U,e lyrlu (avery 
godd•m one) are raproduced on 
th• tit•"•· " I've Cot l:wery-
1.hlng I HHd To Drive Ma Oul 
01 My Mind " 111'"1 to 1umm• 
rl•• Iha album •"d '"1 reacton 
towards It JC 

fHURSDAY 
AT FOX , ISLIHGTOH GREEN , Nl 

COME ALL YE 
AT PRINCE OF WALES 

l• Lllllt' Roa d , SWII Almo11t 
fa c1n1 Wt'l t flrompton at11\on 
THURSDAY HIGHT IS FOLK 

NIGHT 

THE PUNCH BOWL 
Tonl1ht Coml' All Yf' to the N,w 
Club 

BRICKLAYERS' ARMS, 
Morllakc Road, Rlt'hmond 

DAVE LIPSON 
Skypurt AdC' and frl,nds 

Lower 

FOLK CENTRE HAMMERSMITH 
COME ALL VE 

wilh THE HAMMEAFOLK , OOH 
SHEPHERD, JILL DAA• V, THE 
Tl~PENS. Your hOllt ROD HAM • 
ILTON. Pr1nt't' o r Wal,a, Dallln11 
ROid (2 min,; Ravt'nAt'OUrt Pan 
tube) 

SATURDAY 
ANGLERS , TEODINGTOH, 

THE MOUNTAIN DEW 
SKYPORT ADE TUCKER 

AT cou~rf" t.'k Strt't> I 
1 30 -11 

DAVY GRAHAM 
All nlghtcr 12·1 

MIKE CHAPMAN 
PLUS MANY CUESTS 

ANO FRIENDS 

IN 
CONCERT 

WITH 

BONNIE DOBSON 
(SPECIAL GUEST 

APPEAIIAHCE) 
AND 

ROY' BAILEY' 
(RETURNING TO 

LUHOOHj . 
TICKETS : COLLETS. RECORDS, 

H E L I U S CONTEM~OIIAIIY Uh.lUCtf ENO IIE1...0Aa3' . EN• 
CLUB, North Strut. Clapham FIELD STUDENTS UNION . 71 6d , 
RAY AUSTIN, MIKE DEIGHAN, 10,, lb 6d . 
MAIIC ELLINGTON , • O IDLE, 
LEVEii . 

KINGSTON COLLEGE of Tt•Ch• 
nolou, 8 pm .s U 

JOHN FOREMAN 
OUEEN MAIIY COLLEGE, 8 pm 

JOHN MARTYN 
Mll e End. 

WHITE BEAii , Kln 111ey Road. 
Hounslow 

IION CHESTEIIMAN 'S 
8111THDAY PAIITY 

NORTHERN IRELANO 
CIVIL IIIGHTS AS:»OCIAYION 
H1ahga1r Hri1nch. P'nlk l'lhfhl 

THE BELLERMEN 
THE WILD GEESE 

FLOOR SINGERS WELCOME 
Sat Nov 2'. 196,. 1-Upm 

St J0H ph '1 Hall , Highgate HIii , 
N41J (Archway St.allonJ , L1censao 
bar. Llghl ntreshmenll. Adm. 61. 

THE FO ' C' SLE at th e CASTLE, 
FalrReld W('~I. Klnglltf}r; 

FRANK TAYLOR 

MONDAY 

BRICKLAYERS ARMS, Lower 
Murllakr Rotrd, Richmond 

JOHN AND WINKLE 
SKYPORT ADE 

C L A N ~Marqula of 
CLANrlcnrdc. Soulhwlck Slrt't'I 
Paddtn11on 

MARTIN CARTHY 
PETER CHARL TOH • GEORGE 
HAIIIAISON 

ENFIELD FOLK CLU• 
Hop Poll's. flaker -"l rCI'!. fnfteld 

FINBAR & EDDIE 

FUREY 

RALPH McTELL 
Barklnl ColltiP' Bar, Tube Bark 
ln,C BuHII ~J62. 231 

THE RED LION , • RACKNELL 
NICK HA.RISON 

THE UR• AN CLI.ARWAY 
RO• LIPSON 

THREE HORSIUHOliS folk 
Club, Heath Str"t!-1. Nr Hampttf'ad 
lube prttenl 

EDDIE AND FINBAR 
FURY 

1o nd your hmilc TN• EJOL• S 

WATFOIID COLUGE OF TECH · 
NOLOGY Hfl'mpaiead RoadJ prl' 

""" JOHN MARTYN 
• o'clocll SJnrer• ,.. .. ,com., 

WEDNESDAY BRIAN HARRISON 
HAMPSTt=AD'iiUCBY CLUB tulk I CROYDON FOLKSONG Club. 

Cluh, Redhlll St reet loff Alb,my WaddOJn Hotel, Staffo rd Road 
strt'C'tl. NWI, JI pm Crotf)S1NGE.Rss NIGHT 

ALEX t All "ln11:en wrlcoml' al ~ pm 

CAMPBELL HIGH • ARMET FOLK CLU• , 
Salhbury Hot"I Hl,c-h Strirrl. 
B11rnC1 

JOHN TOWNSEND 
KEITH CLARK 

THE GREENWICH THEATRE plu1 restdt•nls Har 
FOLK CLUB. Th~• Mllrt', Gn•cn 
.,,,ch lltf!h Roitd , !!;P. Jll. npp 

HUMBLEBUMS 
BIFOCAL 

DIYl' Cou~ins, Cl•• Upton 

AFTEII THEIII mut!h tallu•d 
• bout Album on Tr• n~•llantlc 
ITRA 201) will 1ucce11 1poll lht! 
HUM8LEBUMS7 Wail three 'l'l'l'kl 
ano 1ec at lh(' CONWAY HALL, 
OECEM• EA U. 

ALEX CAMPBELL :ii the City 
Unlvently. SI John .Slrt'el. EC"I, R 
pm 

AH EVENING AT 
TH E AULO TIIIANGLE 

The Eton H1Hel, Adel11id, Roao. 
S1'ISI Cottas;c, NW3 , R pm 

AT COUSINS, •9 Grt'ek Str1•e1. 
730-11 
Played 11$ JCUl'lil"I !lllil W('t'k 
Knockit-d t'Veryon<' out 

DANDO SHAFT 
In • lmn"il the nmr f"mtly of 
thlng1 

STEVE TILSTON 
Doubtlest will haVl• J ~mall ad­
venturoua audlent' f who don ' ! 
Judge peoplr by their a uccestt, 
bul actually dn hea r and u ·e 
Anyw;,,y th11nk r:nodnus llmt· la 
evcr)'body ' 111 frlC'nd 

AT FRYDIFOLK, Ralhuy /loh•I 
Sllllfln Fnrl' l'U Urt, Tedd1nr:1nn 

ALEX PATTERSON 
BLUES IS BACK AT THE 

BRIDGE HOUSE, Bornugh Road 
EIC'phant and r111111t- EVERY 
FRIDAY. 

DON'T FORGET, THE SOU· 
THERM RAMBLEIIS open Their 
Punclub at lht' Ci!OUC('ller llo\c] 
Greenwich SEIO, FII IDAY, OE­
CEMBEII 5th . Gurllits THE CAAY ­
FOLK. 

FIGHTING COCKS, London 
Road Kl111,1u11 ARTHUR 
KHEVITT 

NOEL MURPHY'S 
BIIITHDAY PAIITY AHO SHAGCIS 
Mln!lklrt conteu . Grnrral llavt 
lnck. lltord 

ROVERS FOLK CLU • 8Hr'& 
l:had B11hnp ·• s1,1rlf111d MICK 
• AILEY 

THIE FEARY• OAT FOLK ROOM , 
207 We lbnurni l'ilrk ftoad. Wit 
tNru L.idbrvke Gru,·r TubeJ 

DAVY GRAHAM 
On Sat1,1rday. 1rad l"nlk an(l IJlur 
tYtnlnr Opt·n r\l'f) Wt•dnt'~•l~I 
J--rlday !-t•turd11y 10 '.10 11m ~ .a111 

TRANSATLANTI C RECOAnc; 
h:avr plof11c-d lh, HUM • LE• UMS ' 
,opt••r11nt·r ,ii 1ht CONWAY 

... ALL. fl<'n·ml,1 I l'I 11111 lh1·y wll/ 
hi• jo1n .. d h JO ANNE KfRLY 
AND BAFTT MAIIYIH, Th~ THUH 
~~'~'~:LT5 Tille• 1 (H11• ,r,.11 

Cronmlli HIii 

Ci.lFr AUNGIER 
ic pm. Slnarr~ W<'lc-om1• 

THE LCS PRESENTS THE 
SINGERS' CLU• . Robby C• mphcll, 
WIii\ t;wiln 11nd t'f'g,cv 1.1,.IUN 
1AYEMN, :t2 Lf(ll,'d k1utt'r Slrt'it-1, 

1.nnd(ln, Wl"I 

THE PEELEIIS, Ktng.1 !!;1orrs. 
Wldt!'.Calc Slr<.'t'l I otJ J1hddlc.1it-ll 
Strcc11, nt"ar l.h•erponl ~lrt'r-1 
1Ullf\nl 

TNE i'cELl:ltS 
introdu1•" 

RALPH McTELL 
~LUS GUESTS 

TROUBADOUR, 10.)0_ 211., Old 
8rompton Ro.id 

NOEL MURPHY 
AND SHAGGIS 

WHITE HART, COLLIER ROW 
ROMFOAO 

HELEN AHO DAVID 

PUTNEY " HALF MOOM-" 
Lower lllchmond lload. 

RALPH McTELL 
CLIFF AUNGIEII. ROYD RIVERS, 
GERRY LOCKMAN . NEXT WEEK : 

LONG .JOHN •A.LORY 

" THE ESSENTIAL GEARY 
LOCKRAN .. ·~ nn Spart,: SRI.P 

"' 
WALY 0 H-ON-THAMES. 1Mb 

Church Slrl'l'I 
STAN ARNOLD 

SOUTHERN RAMBLERS 

TUESDAY 

CONTRAST & CROX 
Pll"t1rtn·r PUI> fnlk t·111h. W1•1w,·11 
G;ird1•n Clly li pm 

CROWN, TWICKENHAM D1z 
Db,h•y pre111•n" 1h•· Ht1mm1·rfull. 
Juhn TOWn!(<'nd , Ki•llh C""l;irk Rud 
Hall'llllnn 

IAN ANOli:ASOH P~f"man11n1 
addns, , :5 Watrrlim Stririrl cut 
ton. 8rl11tnl Ii Tl'I 31543. t:n 
qulr1e• lht'rt' nr San<IJ Glt>nn1,n 
IOl-1'i2-tU1) or B•rry Jlyn rm 
~Q •. fM7f) 

IMPERIAL COLLEGE F'nlll: Club 
presen1 

MAUREEN KEMNEDY--MAltTfH 
HIKE AND Ct.AtllE 

t'n1~;o P~:;:ce
1"c111

~:-:',
1
Dil~

01~J"f 
tbehtnd thr Alherl Hall 

KINGS HEAD, Upper Strut 
l~linKIUn ALF WILDMAN fn•m 
Rt'dford"hltP' 

RED HOUSE, 
NORTH HILL DRIVE, 

HAROLD HILL, 
ESSEX 

FOLK ANO C/W 

SUABITOff A,\l"mbh Rm,m· 
DEREK SARJEANT FOLK TIIIO. 
DIZ DISLEY 

TIIOU• AOOUII , ')0 

CHRIS DAVIS 
MARTIN CARTH'{ \,--:-'.'-:--------L---------. 

FAIRFIELD HALL CROYDON 
SUN[lAY 

BARLEY MOW, llorscferry 
Road. S W 1 St.it! 7 30 STAN 
ARNOLD & FRANK TAYLOll Intro• 
dUt"l'~ 

BARRY SKINNER 

BOUNDS GREEN FOLK CLUB, 
.S prlnJtfh•ld Park Ta11<'rn . Round., 
Grt'en R1111d . Nl 1 

RALPH McTELL 
ALMANAC 

EALING ARTS LAB 
GREEN MAH 

lh:bndt~ Road. W E11llnJ.: 

ACCOLADE 
A NEW SOUND FEATURING 

GORDON GIL TRAP 
MALCOLM POOLE 
DON PARTRIDGE 

BRIAN CRESSWELL 
IAN HOLT 

l'Ll..!S CUT.ST SINGERS 

MAIITIN WINDSOR AND REDO 
SULLIVA N, SI M.artm In the· 
1-·1tlds 2 .1(1 Admlolnn (ft'e 

HAGS HEAO . :?fl.'\ Ynrk ftu;rd 
H.i11u,1o1 

JOHNNY JOYCE 
PAUL BRETT 

hu L JOHN TIMPANY 

RAILWAY HOTFL, OAIITFORO 

YETTIES 
R, 11,·nl c•AYFOLK 

MANAGER· n.omo• J. '11"r, M.I M.ffll , 

FRIDAY, DECEMBER 5th, at 7.45 p.m. 

JOHN & TONY SMITH PRESENT 

AN EVENING WITH 

JULIE FELIX 
SEATS, 17/-, 15/-, 13/-, 10/., 8/ •. lookoble in odvonce fro,,n IOJI 
OFFICE, FAIRFIELD HAU, CROYDON Tfl. a:o 9291 Op.n 100."'1 lo 

a P·"'· 

THE STRAWBS 
wish to apologise to their friends, Hadley Artist,, 

Coventry Coll~• of Education, th• M09iC-Vill09e, Man~ ~~:'::~1i:.r:. the King,~on Hotel for their non-oppeoranc.e 

PURCELL ROOM 
General Mansgsr John Denison C B E 
Friday, December 5th, • t 7.J0 pm 

BIACKHIU ftfflRPRISES LIMITED PRESENT 
an evening with 

STEFAN GROSSMAN 
Tickets 16/- 11 /· s, 

F,omRoyalFea1,v11Holl(01 -9283191) London SE 1 
nnd usual ticket agents 



1'1 H, 

Bill Nllf'S GOODTIME 
BAND 

1
.,, P11 ,..., w1e,n 

ti fUUMMAU 

SAMMY PRICE 
+ KEN COLVER'S 

JAZZMEN 

HUMPHREY LfflELTON 

CLUBS 
FLAMINGO 

Al D-17 W AJIOOUllt I TA EET. W i 

************ .. ** 

SATURDAY 
&A••Y MARTYN, Lord Napier. 

Thornton Hulh. Oeumbtr I 
kEH COLYEJI 

n,1 , NOV 211111.h. I p m -I • m FARNIOIIIOUCH COLLEGE 

ANNOUNCIP.C ANDROMEDA 
THE TEMPLE & AARDVARK 

HE NEW UNDERGROUND .. , ....... SU 1, ... 

NON -P\.AJl lC JUIT .., N tCE fllSHMONCWUMS, wood 
~ACE TO GlltOOVE Willi NICE Guen f'rtt ff tlon with Due 

M(AO IOUNOI AND LIGHTI ~~!rt~~~ QP~:~:t ~:~~ri~fn::~r 
._<_"'-_"_:.._•~•o••-•PL_••_AD_,_"_'_AST..J :~,? !{'7~~~ lmp1!1 In Bourne 

MONDAY 
AT ~LOUGH. STOCKWELL , sw• 

KENNY BAKER & 
JIMMY COLLINS 
• EXLEY , KENT. Black Prince 

Ho tpl Ch r la Barbf'r 

• IAD CURTIS QUINTET. Gr re11 
Man. 8Jacllhuth HIii Tree 

aLUESCENE, ' K1n1''!li HNd. 
F'Ulha m Br o.id •ay 

1-' lna le nl 1hl boote-up 
Ma11 c Ron 's 

NIGHTHAWKS 
WITH VALDEMAR , WITTAKER 

TANGERINE 
AGENCY 

represen ting 

SOUNDSINC. 
RAYKING 

SOUL BAND 
THE MOHAWKS 
REBEL ROUSERS 

MICHAEL ALBUQUERQUE 
ANDYFORRfY 

HAIR BAND 
o,-w-w~hwilll 

74 W1em-- s ..... ,, W.1 
101) .,, 3195/ 723 1111 

t HNt,_J,ubltl\d 

********fi**"**** ********-**** .. *• •~,4~~~ F~T !t>f~~NJEm. 

l~~~IFORWIA • ALLII OOM , Du n -

ICE AGE 
KEY 

"v:;0R::~0:,.1 " IL,-----= 
1 ua ilr fll..,.,,i,mt.-r 101h )t 

• CHRIS BARBER ! 
~·············4· t.1,,-,J.f l..-.mbr111•l 

DON RENDELL SEYTn 
{...,.tat DeMmber1nd 

IT I REGGAE TIME TONIQ HT 

JIMMY PARKER 
SOtll SUPPLY 

ANJ1fM~rc,u~~l~~E ~TE ~~LAA 

JUKE BOYBONNER FUNKY 
with THE NIGHT HAWKS FEVER 
**************** JT·s AN All-NIGHT SESSION -ti W-.1,,.ldr, O.C.mbef 3rd i( OON'l MIi~ l HI S ACTION-PACKED 

l< CHRIS BARBER'S i< SOUL SHOW 

t JAZZBAND t *************** t TH£ AlBANY JAZZMEN t 
•••••••••••••••• 

, ...... , U<tNMO u.a-4 ••n .t.ua...,,,. 
IIOU(lO ••n• •oa t;YUOC"NT ..... .. 
1.,1_ .. ,,, ... ( ... ,-,-..1,., ..... , 

IOI( ,oon,....,\lt ... WI 
p,6 ,...,._ ..__. 01~ OUi 

STUDIO 51 
KIN COU'H cwa 

461 11 Of. J«WPOII Jfllff 
MA• lllCUTII S.QUAU 

....., . ...... ... 1 .. .,.-. 

MIKE ROGERS 
STREAMLINE BAND 

.... , .......... 7~ .... 

KEN COi. YER'S 
JmM£N 

lMAMES MOUL ._,..._,..,,., Mi441•u• 

BOBWAWS'S 
STORfYVIUf JAZZBAND 

flSHMONGBIS ARMS 
WOOD OIHN 

THURSDAY 

Pa~:·ta~:!n/~ ; 81 BellllU 

TITUS GROAN 
fJINllhf''IUt b,r rrsc11urant C1rl1 

• ICKLEY ARMS, Ch1alf'hUt1I 
Jul11 Dflll Pf'tf' Bon d Trio 

w~:r,:~N:u1t~1~T~'.NN~p ~ c:E
1
~ 

OCTET . 

LOAD NAPIER. Thornton 
ll rath , f"r e d l- tHd·11 Sunflo wer 
J1 11:h1 nd . l'Vt•r y wee k 

NliW JAZZ C'lub ruturin, The 

~~d.!,l!':,'° T~l'U R:!bu~h{ ~~~r:,r 
ham Court R.oael 

S-PUT CAEYHOUND 
Hound 11 Clu b . 011.ll .. !lead 

Barking Rel , Ent H1m 

IPSISSIMUS 
GROMIT LIGHTS 

" WHITTIN(;TON " 
CHIii$ • Alt• Elt 

: • FRIDAY 

PINNER, 

ALVIN ACY JAZZ• AND. Sh ip 
Ag-rnun d Lr;, Brldg:P Road 

A I H TAEE, CHATHAM, 

GeMUI HAVELOCK. IUord S\, 
Clrdl 41 

MIKE OSBORNE TRIO 
and Alan Wakeman Sextet, $$. 
8•1l B<'d ford Colll'J:<', Inne r 
C'lrcle. R<'1<'nl1 Park. T u bf' Ba ker 
Sl r CPt 

THE ALLEY 
DOLPHIN HOTEL. MAIDENHEAD 

CAEAT NEW • AND 
CLARK-HUTCHINSON 

TOFTS FOLKESTONE . Gncl' 
HIii 

KEEF HARTLEY 

SUNDAY 

ALEXANDER PATTON 
UC. CORDON STREET, NWl. 

• LACKBOTTOM STOMPElillS . 
COOKS CHINGFOAD 

ILACK PlltNt.E HOTEL. 
Bu lf'y. Ke nt Co ln u rNI R.ll1 tn s. 

COOKS, CHINGFORD 
ROYAL FOREST HOTEL 

"Jazx In the plain manor," 
aLltCK • OTTOM STOMPEAS 

CRYSTAL PALACE HOTEL 
PEACY SLEDCE 

DEflNts FIB.D, LunchtlmP, 
Creen Man. Ph1m,tud . 

EXPLOSIVE ., JAll , lu nch• 
time• . -Gravel DIK&Ptl , Ollforel 
lloael . Denham 

cfe
1
e
5
n""A~:J1Gi~~1h ~•~!, b:'n°t

1 

GAEYHOUND, IIEDHILL 
BRIGHTON •DAD, FROM a 

MIKE OSBORNE TRIO 

GROOVES VILLE 
PAESENTS 

the Grea t American BluHman 

JUKE BOY 

BONNER 

COOKS FERRY INN 
ANCEL ROAD, EDMONTON 

TASTE 
ERIC SILK , S hip JfOIPI. Ru d· 

'"' 
READING " SHIP," 

Strcr-t. Eric SIik , nn t 
CHRIS BAA• ER. 

TUESDAY 

• ARNET, Thf' Sa llsbury, 
YARRA YAlillRA JAZZ• AND. 

GATEHOUSE 

FRANK°iiicoTTIQRT. 
JOHN PETTIFEII Tato 

" CEORC& " MORDEN . 
CHlilllS BA"• ER. PIU J BH le 
Strl'N J a:n band 8,r to midnight 

HOUHSLDW A"TS LA• . 
TEA & SYMPHONY 

COOD &AtlTH 
WHITE • EA.a, KINGSLEY lillOAO, 

HOUNSLOW 

PAT EVANS TAID, Studio 5-1 
Kennln11on Ova l. Onl Tu be· 
Norlhern Lin e. Food 2r Id ' 

SPLIT GREYHOUNO 
C r ey•r Whitt' Hart, Collier Row 

SWARB 
CROfiUT LICHT 

ST MAIIY'S Ho,pltal IIPdl cal 
Schoo l, Pracd Street, P a ddln1ton 

'"'foi<fiov'°sDNiil 
ADM ON\. Y Ss. SU CARDS 

STRAY 
BAUNEL UNJVERSIT'I, WOOO· 
LANDS AVENUE, W). A.OMISSION 
FREE. 

100 CLUB 
100 Oxford Str .. t, W.l . 

LAST CENTRAL LONDON CIC! 

JUKE BOY BONNER 
CARMEN WATERS 

BAND 

WfDNE5DAY 
r ....... ,'"'-Yon4.S.~, 

PIH SlUK>N WfJH 

DAVE SHEPHERD OUARm 
'-"""'1 STAN GUJG or, '!ANO 

Swn.,N-. JOtfl 

LONDON JAZZ FOUR . PLUS THE NICHTHAWKS 
• ILL • AUNSKILL, Lor d Nlpler . T.-o bane, m('r;.b~':. 81 Id Gu ests 

Thornto n Hn th , 1110 Sunday NEXT SUNDAY, CAA.HAM • ONO/ 

ALEX WELSH 
and hit land 

Tw,.,, 11nd ftid11y p,ogrOlftfflft ... 
··,,.oho,r" foot 1>f ., •• d ,o11.,,..., 

COUNTRY CLUB 
110. HAVUS'fOCK HILL NW l 

• • hhl1• ll'arl,: Olf•en 

~.~b«27th 

GLASS 
MANAGERIE 

+ 
NOIR........,.,_ Mt,,n,.,,...,. 

STONE THE caows ----TASTE 
+ 

SKIN VALLEY 
l ·" fl' G<o.-4 c ... tro1 

No• .._ IOY HAl"I 
DJ dl' P\O'l'D tK: LU 

lun l'hllm e/C'Vt'nlna ., WAKE ARMS," Eppln9 (AU) . 

BLUES LOFT 
MAC'S HEAD, 

HICH WYCOM• E 

THIRD EAR BAND 

MIDNICHT SUN , King• Uud 
1n u:t 10 Joulham Uroadway tub") 

MOUSEPROOF 
S IMON 'S STA8L• OIET • LACK SUN LICHT CIRCUS 

plu cheap LP1, 211. II ru . 14 
lill•t •. II pm s, 

NEW ERAJAZZBAND 
t:lm Park 111,1r1 Frh adm1,~111n 

OSTERLEY JA7Z CL U• . 10th 
lllrlhd•"1 Opt' n to mld1111h1 
Dinny Molt and 14 Foot 01nd 
II Ur J' i.li ll rr Javm~r, 

PEANUTS, 21J 811hop1J1:lh.' 
DAVI' HOLDSWORTH QUARTET. 

SOUTH BANK POLY 
llu l)f' dr 11natt'dl 

WHtff'fRASH 
OPAL BUTTERFLY 

;~,,:r
1
~:~nu:hoY R~:d. ·~ t: ~

01T~t~ 
Eh pi1,n1 Ar C"HUr ear. Dln1> 
fi,od fllpm till 12 Y11ll' tlt·u,11 h 

adunc . 7 td nn d•"'' 
GIRLS FREE 

Wl"M• La'r. \lrYt un ... SOU • 
THlt.AN STOMP• -IS with MICH· 

:~~:- ~:•,~~t'- ,t;;.~l.,1,la~;:.:~ 
1,11 .. r,1 

MAPLE OAK 
The Pitel Bull , I Liverpool Road. 
nr Angel , l1lln11on From 1' pin 
Admlulon •• 

Down1tolra: until thla Saturday 

THELONIOUS MONK QRT. 
commendng Mon., Dec. 1, until Sat., 27th 

BILL EVANS TRIO 
& BLOSSOM DEARIE 

Upata1ra: Discotheque and Dancing 
phn Special Gueata 

plus F,ldoy and Sotu,doy: THE GASS 
O.c•mb•r 29th, for 1 wffk 

JON HENDRICKS 
January Sth-4 wMk, 

ROLAND KIRK 

THUIJDAY, NOV. 27th 

MELODY MAKER POU 
WINNING FLAUTIST 

HAROLD 
McNAIR 

NUT tHUl:SOAT: 
BILL LE SAGE ONT. 

·ootiRi°NoELL 
CALIFORNIA BALLROOM 
whl,.."•4• ••• o-•••W• 62104 

SATUIDAT, NOVIMH• 29th 

PERCY SLEDGE 
.,.t arco•o w,- • -• '--•• 

•W-
C• •- s..~,. o,_ .. , ••"" 

BEDFORD COLLEGE 
BLUES SESSION 

WITH GROUPS 

BLACK, SHAKEY VICK 
andSoloAnle:ta 

THURS .• DEC. 4th. 8 p .m . 
Regent I Part 2 / 6 

T~,0.C.2nd 

DICK MORRISSEY • 
ffRRY SMITH 

QUARTET 

10 fAIATUSI MOOIIN .IAD 
"OOUCTION ASS.OOATIS. 

01-427 9100 

,.,...,1w~,.....;n..,odc,y 
I..W.•t th,..._ s-tM,oi1 

Mll u SAGI nuo 
fo, !.r & , .. 1-... - ..cl 1 .... "'11 

,,1., 211t1 IONNIE ROSS 

TUBBY HAYES 

QUARTET 
r- :a...°'-- LOUIS STEWART 

WN. 3'4 o.c. KA1lfY STO&AIT 
a LINNIE IIEST 

....._ LEWHOOPU 

MELODY MAKER. N OYf'nlht·r 29, 1969-Page 33 

.~--~-" DV.,!R 
* j(i'.Ak] KELLY •fJJWit ON 
* BOB HALL URCADIUM 

& FRIENDS TuoJor. o.c.1nd j7l0ll OJ 
fndoy.Nc,,, 211hC1l0-1101 >I,. THE SPIRIT OF 

~{\~~x YORK J. ~~~!t~~!:AN 
5o,..,oo, Nc,,, 1Plft (11>-\I XII wed ... lday. O.C. )rd (1:JJ 110) 

* SHADES MIXED MEDIA 
¥- MEDICINE HAT ¥ ~~=r:A~l:N uOHr SNOW 

CLOSED OCCASIONAL WORD INJIMaU 

0..1-ffllffllwllond ~,O.C.C,,bw11t 

CUBY'S BLUES A BACK IY DEMAND I 

BAND ~ STRAY 
"'"' Mondoy, JUNIOR'S EYES 

DE MONTFORT HALL, LEICESTER 
COLIN HUNTLEY. ALAN SMITM 

PPtESENT IN CONCERT 

FAMILY 
FNturfng FAMIL Yf • EMILY MUFF 

THURSDAY, DEC. 4th, 1969 
• t 7 .30 p.m. 

All ... tsbooubl• Balcony 20/•, Tl6r 16/· Gallary 11 / · 8 / • 
Stalls 1,1 /•, 15/•. 11 /·. 8 /·, from Mumapal ~11 Offic•. Chari• SttNt 

lelCHter 27632 . PIMM •nd SAE wi1h po1tal apphcat,ons 

f'IIDAY. 21th New. - 9 p.m.-6 11.m. - 12/ 6 

STEAMHAMMER 
SAM GOPAL + THE GROPE 

Tht ~ light Snow - Heod Sovncf. With letW.nt OJ 
looking,, R.d .,,. Cor,ipc,11y, 01 .734 9'66 

Nut Wffk: GIAHAM BOND INITIATION 

TH~ VILLAGE 
ROUNDHOUSE KING'S HEAD 

lOOC.f A,VfNUE D.t.GfNHA,M RQMFQll:["1 MARKET 

Sot,,,rck,y ~ .. 1t I M .... , 0..0 I 

EDGAR CHRISTINE 
BROUGHTON PERFECT 

D.,,_.,, Gi:,,.~ -. )0 ~ .., "-c 

COUNTRY QUI 
50 y01th .. 1., .. 1ta,• T.,be Nv,,) 

DISCOTHEQUE 
1¥Wy S.tu .. -,. N .... t 

, ...... J<. L(?,_q_K ~. K LEEK 
• ...,I '""''-'•I'" ,..,... 

• ' • J 1,, .. 



P,,n 34-MFLOOV MAKHR, Nove,mber 29, l0G9 

Sunday, 30th November 

ETCETERA TION FURTHER 
THOUGHTS OF THE 

PINK FLOYD 
AUDIENCE 

CUBY'S BLUES BAND 
LIGHTS - I TY S 

SOUNDS - ANDY DUNKLEY 
c.,m.,, 7 30.11 00 

AdmiolOtl ,0/. 
htroi , l'1e•n••d lori •nd ~ hq11lriet1 01 -73• 9116 

ADVANCE TICUfS ,t.VAILAllf ONlY AT THE fOUOWINO 
11:ANCHU OP MUSICLAND 

<U h,....te.k St,•et, w I 734 5626 
230 1'01tob.lle ~. W, 11 229 JOn 
1S3 IC1tb11rn Hjgh lood, N W.6 62• 0507 

I Io Ch11rth StrHI, l(jngiton, S1.1rr•I' 546 7ln 
226 High SI Houn1low, MkfdJ1 . SJ0 28,S.4 

ARTS FESTIVAL WEEKEND 
Frodoy. Novombor 28th 7 30-12 00 

PINK FLOYD 
GRACIOUS . • PONGO'S umR 

GINGIR • !XPLOSM SPEC111UM • DISCS 
10 /- Adv nee 1 5/ ot door 

(men rteed S U Curds) 

JAZ1. FOLK BLUES CONCERT 
Sunday, Novembe, 30th 7 30 pm 

DUSTER BENNm 
OCCASIONAL WORD 

ENSIMBLE 
MIKE WESTBROOK 

IAN CAMPBELL FOLK GROUP 
Adm1 " 'on 10/- R A H 

Groups hooktd fhro ' C..Uege lnttrtolnmtnts 437 4000 

Brunel Univ1ra11y Student1 · Carnival presen t 

midnight rag rave 
Al LVCW M STRANO. WC 2 

M,dn,ght 7 • m Fnday n,gnt. Doc 6th 

•FAMILY* 
• EDGAR BROUGHTON • 
• ATOMIC ROOSTER • 

ZOOT MONEY• EAST OF EDEN 
•· SPIRIT OF JOHN MORGAN • 

• STEAMHAMMER • 
EXPLOSIVE SPECTRUM LIGHTS 

Rull ti l • l ,con t,d ll•n • 11II J ti m 

I ,ck"" t 1 .1dv1111r. s~nd ,J • ond mc,nev 10 
•L1i\l b,un_. un,v(1r 1ty 1·1rl m · union oc1 ,n 

w J (1• 1 (11 9q 2 ~fi9 I ) 

N It T1eke11 011dey (2b / )not gua,•ntHd . 1nd 

1v,11 l,,t,1e to !> U c,ud holdtu on ly 

LIC . .... • 0, THING-I ro (OMI • , ....... i., , ....... ,2, .. 

FA Rx 
fH1 NOUHCOn HMI NOUHCOTI AVfNUI 
OU 10U1HAU IIOAOWAT tUAIIIOGI aO.t,Ot 
IOUTHALL MIOOUWA 
IIUIIH IAI~ lOUTKAU 
WIU 'JU 120 207 10) 01 ltS 

SUNDAY,_.. NOVI.MNa 

EDGAR BROUGHTON 
DJ ., ltttY WI.UM!,$ - UGHTS IY AIHlOOfTES WNIOW 

J.C. PROMOTIONS LTD. 
tW•IN• Leadlnt Ae,enc.yl prHent 

AFAN FESTIVAL PROGRESSIVE MUSIC 

SOUTH WALES 

PENT ANGLE 
PINK FLOYD 

EAST OF EDEN SAM APPLE PIE 
SAMSON DADDY LONG LEGS 

10,,r-'-Americ;:ci) 

SOLID STATE 
Oil SAT , btll OECfMIElt, 1'69- Doon OJMf1 .5, ~630-12 tippr0J1 

Al APAN UDO INDOO- 11•01rs CENTI!, ,on TALIOT 
S.0111 25/., 201,, 1!1'. I· ,ot tk hll, Hnd l'.O . ond S.A.f. to J.C. P'roll'IONOl\t {Tidlffl), I ICM CJvb 

loM, lndg•nc,, G4am , Df .,.ct from IC" Ollb ot At.n lido. 

"' BARNET COlllGE 
fRI., DK. 12th, 7.30 STEFAN 

GROSSMAN 
1)1Mu High lo,,..1 l ub.) 

Al)V flO(T I 
ONI 't !, A. f to lnh C-1011t1 lo,MI C..11ev-. Wood !.1 10,, .. 1 

CARAVAN 
+ GENESIS + GUN HILL 

+ STRIPPER 
fl lDAY, NOV 281h, 8 pm. &or till 1 o.m., 10/ · ot door 

WOOLWICH POLYTECHNIC, W• lllngton St­
Woolwlch, S 1:. 11. 2 min, Woolwich Anenol Slalion 

IMPERIAL COLLEGE PRESENTS 

SATURDAY, NOVEMBER 29th 

DEEP PURPLE 
+ 2 SUPPORTING GROUPS 

+ DISCO 
NEXT WEEK : CHRISTMAS LUNACY 

Pmw.• Comort Rood, R•or of Alb4tf"I 1--toll 
S U cord• Union rflHtv•• right of odm1ulon 

DIGGER ACTION MOVEMENT BENEflT 
, _ ~ ... 1 , .• ....... . 1., .1.11 • 1-4 .. ,. ,,., .,., •""'"'"',. u • .,.,,ro,1,11f 

•r1•y, 111110..- 7 p.m.•12 midnight 

ARTHUR BROWN 
RHADA KRISHNA TEMPLE • AMRY KANE 
SKIN ALLEY• THYME • RUBBER TITANIC 

COL. MOJO 
SURPRISE GROUP 

LIGHTS: SAHARA FARM • Al'HRODITES RAINBOW 
D.J.1: JOHN PEEL ~ ANDY DUNKLEY 

~ • ~ 11· ., ,-1. 11• l•-Ci~ I~ •. ,lOUOH, luth 
_.,, ,+.e dOIM IO I 

THE COLSTON HALL, BRISTOL 
&nUTAIMMENTS M»W:,B., «. COWIZY, ESQ 

TUESDAY, DEC. 2nd 
BANNISTER PROMOTIONS PltESENT 

DELANEY & BONNIE 
& FRIENDS 

ERIC CfAPTON 
Also P. P. ARNOLD 

with ASHTON GARDNER & DYKE 

THURS., DEC. 4th 

DEEP PURPLE-". 
THURS., DEC. 4th 

JON HISEMAN'S COLOSSEUM - .,. 

COMMONWEALTH HALL 
c-twrleltf 0-4.nt, W.C.1 . (T11be, l11ueU Sq~r•J 

FRIDAY, 28th NOVEMBER, 8.0-1.0 

ELMER GANTRY 
+ supporting group and disco 

716 ot tit. doo, lo..- ttH 12.SO 

looked through Terry king A.uociatH, 01-930 1771 

POLYTECHNIC ARTS FESTIVAL 
presents at 

The Roundhouse, Chalk Form, N.W.1 

MANFRED MANN 
CHAPTER THREE 

DEEP PURPLE 
BRIAN AUGER TRINITY - ATOMIC ROOSTER 

UVERPOOl SCENE - FREE - VIUAGE 
EXPLOSIVE SPECTRUM UGHT SHOW 

Compere: PETE DRUMMOND 

SUNDAY, NOVEMBER 30th, 1 30-m,dn,ght 
Admission 25/~ on door 

GREYHOUND PARK LANE CROYDON 
"CROYDON BLUES CLUB" 

Sunday, November 30th, 7.45 p.m. 

KEITH RELF 
RENAISSANCE 

plu1 MEDICINE HA TT & JEFF DEXTER 
3 Licensed Bar-1 - lighh ond Sound, _ S U. Cord, 

Next Sunday: YES. Ext. to 12 midnight 

l'lllUl'l'A FAWCETT COLLEGE 
.... ,oo lltOHAM COUil aoAD, SlllATMAM, sw_,. 

JS l . lo S" .atho"' Hill .StohonJ 

FOREVER MORE 
LATE NIGHT LOVE 

r1c!:t'!d.~V:'"!7 ~~"· • ! 2 ,nllffllut>t . 1cw 
__ _• _ • _·• ot oo, (Nu s c:o,d,) 

MONDAY, DECEMBER lot, ot 7 .3Dp m. 

PURCELL ROOMS, SOUTHBANK 
(G.,w,,/~JO.W•o,,Cl l ) 

-,P.t.'--noGroupC.O,.,.. 

AVANT GARDE JAZZ. 

HOWARD RILEY TRIO 
Wo,kl !~~! 2~1!! ~UINT(J 

,nclud1ng Anglo Tho ll~pti.J T llfay, H-o,d RIiey 
T•ck111 12/ 9 / -

6 1 
,..,.lier, Convolution 

' Toi 01 -928 3191 

DANCE/CONCERT 

ECLE~TION 
JOHN DUMMER 

+ 
GRACIOUS 

SAT. NOV 21th, 7 30 12 00 
C.......Collep.tlc ..... 

Men,_.illoellll, S.WJ 
TICUU 7 /·. Doc,, 8 / 8 
Berex~1130 

N U S card• on)y 

THE GOLDEN ST AR ClUI 
46 WEST90UINE IOAD 
oft Macken1•• load, N 1 

, • .!:,'.,,:~~ :.s .. ~!i, \ 
SIR WASHINGTON 

0... !IA1 •• NOY . '29th 

UtTUIOAY, Ol( . Uth 

THE UPSETIERS 
,.a,uaOAT , OIC 27ftl 

THE PIONEERS 

5th, 12th, 19th Doc 

December 5th 

East of Eden 
Blue Vein 

Medicine light~ 
Advance 7 /6 Door.- 9 / 
Debden Stn Central Lme 

tM,ERIAI. COLLEGE 

"WHITI CHIIISTMAS" 
with 

SMILE & BOB KERR 
SAT., DEC. 6th 

THE JA RE 

l 
, ......... ,.~oc1m 
"'"'1m111w;nrG1ou, 
S--,. Ho,, Jl)fl, 

.c."tat. 

JOHNNY CHILTON'S 
SWING IMGS 

.........,_ Dec. , .,- 10:,0 1.11 

IENDlll/lOllltSON 
I w~ ·o.. w -~' " ,.._ 

•KHAU GAIIICI 
soon 

SHUBERT 
j,;;•~ 

i <.(itJ;i,l,"l)l,l"lt!I T ,',' 1,. •· I .t•• 
,, .. , ... ,..,., 

'SHE WAS A WOMAN 



BEET 
ROOT 

i""pot•ff' Bf•niwood S!,;.IIOl'I, En•d 
Opt,, Mc.,doy-Solurdoy, 8 p,,, 

D..r.•mb.t, I 1t •nd 2nd 

D.J.s & 
ELECTRIC RAINBOW 

TARA'S HARP 
1,rog1• 111.,.•J 

Thondoy, D•c•,,,b•r -4th 

CABARET 
(O .... , 2 !'. rng ht) 

l K•n14d lar 

Fndoy, O•omba, Sth 

DESMOND DEKKER 
& ACES 

Saturday, O.Umb.r 6th 

EPISODE SIX 
with 

W OLVERHAMPTON POLYTECHNIC 
In a11oe.,ah0r1 ,,..,1h All~ A x,atJ lid I 

present in Concert 
on Tuesda y, ·December 9th , at the 

WOLVERHAMPTON CIVIC HALL 

OPEN EVERY NIGHT 

WHISKY~ GO GO 
, 11nr .... r 

Thurl.da~ No~.-nbe, 271h 

GEORGIE FAME 'I ,r~ ~t 

THE FAMILY THE IER-
BARCLAY JAMES • HARVEST 

Compered by: AN DY ARCHE R 

Adm1u,on T1cket1 ( 1 15/• 12/6 - dOOfli Opf'ri 7 30 av11 ,lable 
hem Wolvorhlimpton Civic Hall 

U GOWER STREET, LONDON, W.C.1 
NOVEMBER 29th, at 8 p.m. 

I 
I 
I 

S.1urday1 November 29d'I 

MOUSE AND THE TRAPS 
Sunday, k O\oembef 30th 

BLACK VELVET 
MortdaY, Ooc.mber 1 s.l 

C QUINTESSANCE · OCTOPUS 
L EIRE APPARENT SHEl~.,.~~-~TER ! 33-37 WARDOUR STREET, W.1 01-437 7676 , , 

~======~=~====~~' l_L:_=-----------------------J 

THE PIONEERS 
Tube: Eu1ton Sq S.U. card1 only 

THE DRUMBEAT 
DISCOTHEQUE 

tr=========~=ii 
a t t he TOWN HOUSE 

WELLI NG TON,SHROPSHIRE 
Tel . 4103 

Th• Luxu,y 01,1 1-ef- lo wn 50Ul 
SHOWCASE Of THt STA.a$ ..,d 
fAIU lOUS SEIE• U• G SOUNDS. On 

s.t,. end Su n . 
Hoff.,..KO - bonhlp thl1 '-"cry, 
Nav. JOth, ot S / - t o mo,nlton ....... 

Mhl-4C1111lta. 
fvtty tkan,od ... ..,,....._ ,-fla.t 

5-doy, Doc. 7ffl 10/ -

PERCY SLEDGE 
W.._._y, 0.C.:Mffl 10/-

THE INVITATIONS 
Su114oy, Doc. 21tfl 12/-

JIMMY JAMES 
TanyHa.th,y-hMt4~, N)'I 
tt-k-,---, _,di .. _.,.___ 
W ...._ AnMUI CONlff AND lNE 
IANDWAGON fOI TWO O:Crn+a 

""'"' aoo«ED FOtt lAN., 

JIMMY CUFF .• ONYX 
c.a ...... ,..., .. ....... 

CONCEIT 
ST. GEORGE'S HAU 

BRADFORD I 
s-4.y, 7tfl o.c.ma­

f•ot1,1rin9 

FAMILY 
with EMILY MUFF .... 

DEEP PURPLE 
Ticht1 7 / 6, 10/·, 12/6, 15 /· 

Ch•qu•/ 1".O with ~o • to, 
l'fAISON 'S HCOlOS, IUlkGATf 

HADfOID 
{,,-s~l'ed br T .J. P~o,n0Hon1) 

BLAISES 
121 QUEENSGATE, S.W.7 
Sunday, November 30th 

PERCY 
SLEDGE 

KENslngton 6228 

u ii 

GAS ENTERTAINMENTS WITH AQUARIUS presonh 

AHEADS GATHERING 
with RADHA KRISHNA TEMPLE 

QUINTESSENCE RUBBER TITANIC 
TERRY WILLIAMS MICHAEL LORD 

ALCHEMICAL ORGASM LIGHTS 
and Environment by Merlin 

ot Hommerunith Town Hall kJne s..._., Lo.4.n, w.• 
on Friday, 5th Dec.ember 

I p .t11. Ufltfl 12 Ml4"'9f,t 

Tichb: 10/ - .-h. A¥0ik,bla on night at door°' in ad,,_ frvm, 
MUSICl.AHD, no ................ ~ W. 11 : 44 '-rwklis.-t, 
~ W. I ; Hip se.-t, ..._._, 
°' .. net S.A.E. and ~ to G. & S. En,......,_b, 125 Tomnp,n ,Grit, 
Anchi.y, London, M. 12 . 

df 
Joint ManOgement 
Roger Balcombe Lauri• StanbJ-idgtt 
4 Theydon CreKent & 50o Sheen Lane 
Bosildon, Esse.x East Sheen, London, S.W . 14 

All enquiri" to LAURIE STANIRJOGE, 01-176 2131 (day 

01-669 5161 ev• 

S.E. LONDON COLLEGE FOR FURTHER EDUCATION 
LEWISHAM WAY, NEW CROSS, S.E.4 

EAST OF EDEN 
AND 

VILLAGE 
29th NOV. 7.30 •H 11 .30 S.U. CARDS 

716, 10/- on door 

Walford College Union 
pruents on 

Saturday 29th November 
f or ros (ladies 81) 

tDith 
Lights, Licensed Dar, Rtfreshmen fl 
at Watford Colkge HempsttadRd. 

Walford 
., 7.3op,,, 

on their British Tour 

daddy 
long 
legs 
w Srr<111 

AUIEIIT HAU. NOTTINGHAM 

John Carte, p<esenlS a rr;bute lo GLENN MILLER 
with 

SYD LAWRENCE 
ANDHIS ORCHESTRA 

700 BfAUTlflJL TO MISS' I Re-c,eohng the M;lle, Sound 
Feotu,;ng KEVIN KENT 

Tl Ny TIM Tuesday, Dec. 16th, 8 pm •ll p.m. Seats IS / ., 12/ 6, 

I ~ ~'o·.~:,\:;t~;:;~.6:;;.,T;;~:~.f~o~ f~~;:~:.r·=~: 
j ings enclose P.O. and S.A.E. 

ONLY LONOON CLUB APPEARANCE 1;::=-~::;=_-_:_=-=:=-:~~-;~=';:~~-;;~-;~:~-:~:~-:==-~-;=-;~-:~==:=~=-=_:-.:_=-:_=_=:I( 
A REM ENTERPRISE PROMOTION 

st>EAKWY, suNDAY, No68v0.B38,o0,h AFROAT L:SaT EAT 
48 MARGARET STREET. W .1 

(M EMBERS ON LY) 

McARTHUR PARK 
20th Nov RECORDING ThufMbiy 
2111 Nov MAERDY. GLAMORGAN Friday 
22nd Nov SHAFTESBURY HALL. CHELTENHAM Sa turday 
23rd Nov CLUI CAMELOT, TAUNTON 51.tnday 
24th Nov THORNGATE HALL PORTSMOUTH Monday 
25th Nov. H.M .S COLLINWOOD, FAREHAM Tuesday 
26th No11 . TOP RANK, BRISTOL WednH d•y 
271h Nov H M S EXCELLENT, PORTSMOUTH Thur-.day 
28th Nov H.M S SUTAN. GOSPORT Friday 
21th Nov PA.LAIS DE DANCE,. BRIDGEND Saturda>t 
301h Nov. TREDEGAR S1i1nday 

EXCLUSIVE MAN AC.EM ENT LTD 0272 29329 1 
Sole Agency \11nceni Rudmari &: Ham• To-, Hous.t Fauiu: S!rNI 

Bnllul 1 

In Concert and Dance by the 

CAT'S PAW 
(All-African line-up) 

al the 

AFRICA CENTRE 
31 King Street, Covent Garclen, W.C.2 

Saturday, November 29th, 1969, I p .m.-1 a.m. 
Titk.11 from Africa C• nt•• In odvonca ond ot the dOOf. Ad""uio"' ,Ot 

lican..d l<ar - Don' I le fold - S.. fo,, YOl#'N# 

UNIVERSITY OF ESSEX, COLCHESTER 
pre1ents in conce rt 

THE LIVERPOOL SCENE 
DUSTER BENNETT 

TEA ond SYMPHONY 
Fri., N ov. 28. · 8 p.m. - Admission 8 / 6 

Mtt ~, 

CRAMON'S ENTERPRISES .. ,. 
PINEAPPLE RECORDS 

proudly p res~~ts 

DESMOND DEKKER 
in o grand 

REGGAE 
SOUL CONCERT 

ond 

DANCE 
a l 

ACTON HALL 
Ado n, Friday, Dec•mber 12th, I 969 

plus 

LAUREL AITKEN 
AND THE 

NIYHA SHUFFLE 
Tickets 1 gn. License d ba r e1 v0 ilable. For 
advance tickets apply to Cro mo n's Enterprises, 
40 Church Street, N. W.8 . Telephone 262 7800 

NATION-WIDE CONCERT TOUR Of 
THE LEGENDARY 

JOHN MAYALL 
prHented by JOHN & TONY SMITH 

~Novembe, 

Thun., 27th QVIC HAU, --at 7 '5 p.m. 

Fri •• 21th ADIi.JiM, SLOUGH at 8 p .m. 
Sat., 2911, GaANADA, EAST HAM at 6 p.-. 
S....., 3011, 11£GA&.C.--atS.IS& 7 -4S p.m 

THE KEEF HARREY BAND 
w;II be gunb cl JOHN MAYAI.L at~ 

Come and chant Y\ otd of tf,,a 

KRISHNA TEMPLE 
at 0uffn Mo,y Coll ... , - End Road, E. 1 

RADHA KRISHNA TEMPLE 
+ AUDIENCE 

WEDNESDAY, 3rd DEC£Mll9, 1-11.30 p.m. 
Tube: Mile End o r StepM-y Green 

Admiui o n 4 /- (charter weelt pr09ro""m•1 m~t be 
on sole a, the door) 

A Christmas Package from the RCA 

Featuring fl''\ CGncert ,tyt,. 

PENTANGLE 
lhtt ~.Jdwl...._., .,_.,.,..d .__o-..,.ni....-,. ,...,c-~ 

GARY FARR STRAWIS 
Dance to 

GRAHAM BOND INfflA TION 
DADDY lONG LEGS 

BRAM STOKER 
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IN NEXT WEEK'S MELODY MAKER 

Kinny QoBl-ts 
~ ·.,.,_... . 

···- . ·•:;.~ . 

more pop albums 
l>l.Af',,, MARTIN: •• J Tab A 
Lot Of Prld• In What I Am" 

t~:~~~:r). of Th~.rt~,1/ J:::,! 
Applr ,. in U11r •lbum So 
acKXI 1n fact. th•t tht. 11ud1l' 
aud1t-n,e burst nul into tpon­
tanrt"ius apj'.,lau•e Oun haa • 
llna, t. cf lirtpm& hu1 ,iyle 
•nrl appn,., h m voaue by 

,i::l~~c l~i ;.i•~~~~:~ !~~ 
rnu,lt:lal'IS fh11 IS very entrr 
1a1n1n1 "n1 mdudc "Make 
1, Kan, •· 0\1 You Urllo•e In 
1h1-. r,,"".,. ··on(" tup ot 

Happiness," and "CrylnR 
Time" 

HAIR RAVE•UP (Pye). A!tt:r 
e.ich pe-rformance of Jla1r at 
I. on don ' !lo Shafteabury 
l"hntrr, thr- 1uchence ii 

mvl1.cd on au.ae tor • rav~up 
Thi, it • rl'cord1ne or •u,h • 
r11ve.up thol ~ent on all 
throu&h thu n11ht. It'• u 
c11in1 •nd the mutlcJana 

~~~~:II ~~ ~ru~:t I~~:: ,~£, 
Puasy C•t."' "Undy.'" and 
• 01t1hda)'" 

DIONNE WARWICK: "G,eat-

1~;c~~w:;:,J;~tu{~o~~~ ..• '{!-: 
~~~ne a ,a:!

1 
ao~!et ~~~jJ~i 

:~~fl t~ll!~w J~e:er• .. •Jffle~•m?,nJ 
Uau.ae Ill Nol A Jlomt'.'' 
'' As Lon& Aa Hp Nteda Me." 
witMut havtne tno much per 
annthlY 

GlT TOGE.THl:_R WITH 
ANDY WIUJAJ\1S (CBS), 
Andy dlv1tlo lhit lblum into 
DAll,id, and Not 5., Ballada. 

Thl' ballads cnntain song, like 
"My C.hent' Amour," "You 
Are," and " Yesterday When I 
Wa.11 Youn1' The revtrae 
Includes "Good Mornln& 
Stu-shine," "More Today 
Than Yesh:1d1y,'" and 
" Aquarius I J.rt The Sun,lunc 
In " wllh a Jillie httlp from 
the o,mond Brothe-rs and 
Load5'one apart rrom Girl• 
and 1-riends. It'• all very 
proftt ional ind smooth and 
w,11 no douhr d•lliht h1"­
fflllnwrr!,, 

SEND YOUR 'SMALL' ADVERTISEMENTS 

TO 

CLASSIFIED ADVERTISEMENT DEPT. 

'MELODY MAKER' 
161 . 166 FLEET STREET LONDON. E.C.4 

Tel, : FLEet St.eot 5011 E,t 171/176/23~ 

REHEARSAL ROOMS PUBLIC NOTIClS 
1/4 per word 

AYAlLABLE FOR ,roup. YOt'AJ 
and lnatrumental pnctlc•. -
New rate, - T•l 7ft 1'10 

J 14 per word 
I, .JAMES FRANCIS 

~~or::U~!fu• ,01i~~n~1 •Pfo'l ,~ 
LIH'nt''" 10 rarry ~n 11n rmploy 
rot'nt A&eno ror lh"lrlul and 
"arlety art-.lh .and mn,Jt'11nt1 lit 
d•nt-e- band11- •t •7 &<>11:bnrouati 
AVt'nue-. hlt'worlh. Mlddl .. u:. 
~ach a,-rney tll 1W knri•n •• 1~ 

IIAMD RliHE.ARSAL micuo 

~~~ao~t-tt
1:'!1

,; 
5~.c':l11 c,ij: 

2071) 
CHEAI' • £HEARSAL prrmb:n 

avallable. Notting HJIJ - Tt"l 01 
·HS nu. 01-3•8 !S%3. J•:it M~~j~";~'o~f~nc~nd th,.. 

c• ou, • £HO.SAL ROOP"! ,rround.Ji there-for. mu_q be aub 
ffllllf'd In wrilmf 10 tM Chltf Camden Town Keuonablr utta 

- JH ltl& 1napee1or Joint Wr1ghta 21nd 
Nruures Offl<'f'. Hounalo• .LA.RCE • ASEMENT llEHEARSAL 

room wllh su1e 10 let -
Telephone •07 2J20 Us per hour 

=~!~~fo~/mce:·1d~~:!!i1~eai :.:~n 
sevc,n days from the due or 
pub.llt'~llnn (If this ad•f'rtltf'lltf'n' LARGE REHEA• SAL rooms lit 

let l1 hourly. Pbno/ors• n aYall• 
able. - 29 Arden Road, near 
Henlys Corner. Flnchle,. N.J 
EHJ parking. ~a •.Sil SPECIAL NOTICES 

U • CE • EHEAJt5AL room. J/4 pe.r word 
llatt'u rou•~ g o~rs R~1Jit1fAL ACKHOWLl!DCiED as Ule but! 
SIUdlo, Hamp~ead Blulhnu 
Gr•nd, recording h<'llllfcs &Ult· 
ablr - 7114 2335 

JVOR MAI RANTS' POSTAL 
COUJtES for PLECTRUN and 
FJNGERSTYL!: GUITAR. IAr&Ml 
celect lon of ruthlrs In stod: -
... rtlculan· IYO• MA Ill.ANTS 
NUSlCENTRE, SI Ralbbone PLlce. 
Lotadon. WJ P-IAR. 

PIANISTS/ SONGWRITERS, ruom 
With piano and Up(' rl'COTdl'r 
anllablt. Jlon••F'rls. l pm•S pm. 
SOs per all - St John·• WoGd 
- 286 Hl7 and 21' 371• 

REHEARSAL ROOMS al Gt!'OrJ• ,v. BriXlon Hill 57• !148 
SOUNDPIIOOF•D STUDIOS. -

Bell )lualc Studios. •71-7115 

EXPEJtlENCl!D PARTNER re­
qulrtd 1enuine l"tereat m.1na,.. 
ment - Bns No 87ft 

MUSICAL SERVICES 
1/4 per word 

CON .. OSlflll / L YRICIST collobo• 
ration, mc,lodiec 10 lyrlc-s, tor 
proaru:cln sounds. write- Squlr· 
rd Sound Productions Book•hop 
11 Frederlell Slrttt. sundt'rland 
:!o Durham 

DEMONSTRATION R,curd, -
Manu~crlpt~ nt your sonr,. - Dee 
Mullt' Cn 3 Copt'hnd Slrl'•I, 
Slntf' Sllffl 

EA• N MONEY SONGWRITING. 
Ama2lnc trtt' boot ,,.11, how. -
LSS, IO•ll N. Dryden Chambera, 
lit Oxford !.trut. Ltlndon. WI 4d 

"~'HtL.vwooD COM .. ANY nct'da 
lyric• tor nt'w sonr- All typea 
wantl'd FIIIE&: detail" - llullcal 
StrYlc.u, 715/M WNil Knull , Hotly 
wood. California. USA 

MUSIC TO LYRICS. Votrl" ·1 .. pi 
- JC Sudbury AH•nur W..-mbh:y 
01-510? 34fl.ll 

SITUATIONS VACANT 
11- per word 

DISC .JOCKEY wanted 1mme• 
d1ately ror u:ctus.1n dub In Swln 
1kl renrl . AttucUve 1n1 rrer 
act'ommodaUon and rravel ISO 
Tax tree per mon1h - DetaU1 

;;~ ~~::fe•:.~P;wi'i°,."~:!,~ Anuca 

I AM looking (or .omNnf' wHb 
• .:enl'r:a1 tntere,t 1n ,ntl:'ri,un­
mtnt, and JIIU In parllcular Tn 
take charee or entertainment tn 
our hall •~ut ,,.o or thrt>eo 
f'\'l'nlna~ .. Wtelt A,r II nl)I 
1mporun1 but rciod PN1onahl! 
and sf1011rman,h1p ari,- f'11S•!nllal 

St !~~ .. n~
01

1\e~~t."-_:"
0J~~!110Lk~~ 

L1nduy nr T,-1 ~t Alb~n1o SltH 

HAKE T"E SCENE, boll\: nur 
1r1l1t~ tn your an:a and t:arri 
cnmm ,1jnn - Dt-l~llo; Box 7tH 

YOUNG LADY nqUlrt'd •1th • 
SONCWll'ITEltS. D•·m11 fl.'Nlrd 

m,~ rroni 11 \s y.,p """" 
f;~rn~rr,:~!~h~~~'~,.Mr~\~.~~d:~ ----------
HIii !:n"rld J,IJddA lf!f o~• 

k""" lrd,:, of mu~l<';tl lntrru 
1"11,·nl ,1hlr r, t•·ru· - Dn1 01 

SONCWIIITIEIIS We- II pul ~•lut 
matrr1.11I un dl•1· fur d1'mnn~1ra 
uan purl)flu•, 1n our fully 
tqu1r,pf'd r••C"OrdlnJ •ludl•• U"l"IC 
our pro mua1c1an1 and vocali,ts. 
Frl·e mu•h 'l'lllnes lo •nrd-. 
Send -Clrd~ manu1rrr1p1 nr v<lur 
own lap(' - cu, Mu:o.ll SC'r• lb) 
Crc,a1 Yarmoulh 

TURN )111\lt pop !<l•n!{ ldt••~ 111\0 
cash - Dec \IU .. lt' c" .1 
Copt>lllnd Slrt'el Stuk,: 

\DOUOOD AREUOOO 11 

Jr-~ 

if~~i~~;t1-~~ :. 
"•1"''"'0"' IYIIH' I 
fri,.tn Sid• poc ._ 
k••• •"d ,,.,,.._ ,., .. ,, ....... , ,.. ... , .. 
114.tt ... PIP li6 
or601 Ct, a .. , ..... , .. ,,, ... •· ·j 
ft't;•::i• \.,_, h •• ,o..,, 

~u, Wl£1C(NOU N ,,, .. •b-. b..+ 
,..,,~ •• ~, lnn114, s.,,.,. ••••• 0 ,.,1 P'IA• ._; 

'.'!.~ .. ~~~. '""·"'····••'-.' s...,_ ca-At-, 
a ••• ~ .... . 
*""' ...... . 
ad<lio.t ........ "' 
••r>o· -<~I I 
11,0.(l ,.,.,. ... ,..,.,......,.., 
.._ l_C .... 
l~•a,-,_.,., 
""" J - pOol•, (u ,,, ~ 
C...(9194,., ...... i..-s_,. 
Or .... fw 40/. D., • • ........, . ,rh,. fll 
l'l/1. (CN,At ,u ..... 

VOCALISTS 
J/. ptr word 

ATTJt.ACTIVE VOCALIST 33 
c;~pt!rit"nCt'd En,::land Eur-opt. 
at-ck.A b,.nd wort. part umr 
~ndnn E t'll - Bnx l1t18 

OAfl:REN WELLS, e•pulo:nnd 
youn1 'rH'lilllh.• ,·ocau,1 ,tnod 
lu111'lnk m•ano;llc prr!""ln.alt~). 
b.1nd a",11lahk 1f rcqu1rl"d Ph<mr 
.1ny11m,· - 01-221 41111' 

EXPERIENCED SINGE!t ,-..-eb 
rrcordlnJI et)fftract· •,, d m •n 
&Rl?mt'nl, ,I rl'al lt'•ldl'fl \;Ohe lhal 
lm1t.01e,; S•m co .. kf w111 w 
,un,•••ful - c .. 11 Vond•J 111 
!:rid2{si 9 •m tn ,{II 1£u•""'' 01 

l"l~~HALE VOCALIST. - no 
NALE VOCALIST SEEKS ltiSI• 

DENCY . - PhonL· WlLhf'<k ,2;1 
t~t~:i.:h!;o ,,.f;a~ , .. h~? t,•r Jutt 

ARTISTS WANTED 
1/- i,er word 

AGENCY IIEOUIRES L ,,id.,n 
b;l(d r, c;, d:an, r" - nt , 14 

GO-Go DANCE:as •~ut 4 1mm, 
C11teh for .Sw1turl,,nd Mu•I ti• 
•t1u,·tivc Salarv {IOI nc,t tu, 
fr tl' Ptr m11nth Fr~• attcim 
ffl1ld,11ion and 1ra,el Cvntru"1 
t, f t•11 mnnth1 Appl'r 'II Uh 
Pl'l,,tv• and b1r1nd,1:, 1nrurmaU01t 

~~:~!: :r•n :~::•ni A!a"!t~rl~f 
R O C E Ill S O U I • I DIS-

fu~T~!l~~I~: ~~ .,~P~:,':~u~~~1
;: 

Ml(", l ful h-A111 l'IH o•n•r. 
n• td,nt ln 1 .... nd .. n ,,n11 - Tel 
111-72.1 8111 ld.t.yl 

FAN Cl.UIS 
114 ""' word 

••I ~:-,!!_Ta ~t. io"m:es:.~=-
,_ 111 l"lrrtltllco Strwl, W I 
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CLASSIFIED ADVERTISEMENT DEPARTMENT 
"MELODY MAKER", 161-166 FLEET STREET, LONDON, E.C.4 

Enqu 11 ies, 01 -353 5011 , Ext. 171 , 176 & 234 

PIESS DATCS. Every e-ffort w,11 be mode to inclJde clo~sifi ed advertisements received ofl er 10 a .m. on the Friday previous to week of publ ication. 

CL.ASSIFlfD ADVEITISEM ENrs BROUGHT INTO THE OFFICE WILL BE ACCEPTED UP TO AND NO LATER THAN S p .m. ON THE MONDAY PREVIOUS TO DAY OF PUBLICATION 

DRUMMER 
..,....:,.,,-_....,...,......., 
-.. tit -- .... ,... .. . .,..._ s.u...,..,._. ........ .... 

c.t 
637 2531 

a..ECTRIC O• CHffTltA . Jt..a-
•an\.lt'd - t•H. MT 

ALL CLASSIFIED ADVERTISING MUST BE PREPAID 
• ~ * ,..,,,, .. ""'-., ~ .;.,.,,,._....,, "' ;.." "'""'-~ _,,.,.. .. "Julen lo o,,o,,d,.. '°'-" ther ot• "°' 1w1,pon.ub.lt for cJ.t,col or~,_ J ...,or, 

MUSICIANS 
1.«o,• ... -...a.~1.,~ 
u~ .t.cb'f. r ovp f o, _,..,.... 
..... .,,. fou.1t .,_ Ho br.otil 
f or , ...... ,...GI, i,., tec1N" cl ,a9 ..cl 
• w\ • ..,_, r,-,.,•blr ~ Ho --P'hone: llayswoter 4722 

MUIIClAJIS • EQUIRED to 

1/- per word 
TttuNrETE•. N I.Andon aro 

lt•u PA MIU,! rthurs,. • PN 
ff• mtdirrM O!d !Sthl'Jl'II p r • f e-r 
rtd P•lr •rnou.nl work - Bo,i: -TWO FlllST CII •rrn1U• 
onari111, ,rtlh •rran ind Iran . 
~r r u r•d bJ Pf'ff R•11n '1 

ho•loand and Jan A.nl>,n A b· 
91.rari.• Lo alar t 1mm~d J1telJ 
a, ldf'fl onlJ Al• ft'PIIII" Yl)CII I 
Ill f'ull d•tf' ,liafl - J>hon, 
Anton .flO I IJ.57 f rom J'"r ld 1y 
on.-•td1 b twffn 11 11m a nd 7 ... 

TWD GUYS nttd t'OCl. l/iiUllar , 
lf'ad 1u1tu. ba•. pl11nla1-orn n1 u 
to fom:i band Ju•l to Plar 11110 
fflJOJ 11 •nd mllllf' fl k'f' Ylbn 
TUMU •nd , • ., acqulrtd Work 
and rttordln1 1uar1nU-ed -
Ph.om' FUL os.n 

VEIHAT1Ltl PIANIST r• qulrl!d 
lor lounie- bar r r L h i . Sun 
""nlnJa Pie-.. a pplJ 
' 1htp. · Plum,tud Co rnml)n 

Ph9ne 154 1374 
VOCALIST, DRUMMER llnd 

orpnUt waot.0 l ot top aoul and 
r•11ae band Mu11 be wrn1n1 to 
l rnel - Phone 7JI J l:M art« • 
p m A1k. fo r Vt"nn le-

WANTED 

PROGRESSIVE 
BOOKER 

foe- btabl1st-.d Agency 
Al applcauoot n.tad in COtlftdenQ 
Boa 8113. c./ o Mek,dy Mak~ , 
161 -166 FIH1 S1 London. fC4 

"INltl for Nu - 5ydne-r 
Ltp! e . .II.AV HS4 WAtlffD Second 1ultarlat o r 

;:;:;::::;::::;::::;::::;::::;::::;::::;:::::;;, I ;~:;1
•~ ii f ;J; ell_!_Ye-T11~P,; 

New and interesling Group 10~~UNG LEAD c u Uaria, Yocit, 
now farming requirn for ~cord1n1 sroup. mu.st be 

LEAD GUITARIST ~r:.-:...::.r'"'"' - .... ... 
ond BASS GUITARIST 
Mu,t be heavy. Future ti 
mwred. ,t,one 743 4567 

PEDAi. rnn GUITAR 
COUNTRY FIDDU 
WS&DRUMS 

Voc:alll_,~ To)Ollt h9eVy 
Counuy Band ,.,ttoi ,eco,d,eg 

c:eritrac1 Stan 9-91 '"Je,...,-y 
J'HON£ 4511111 

YOUNG 

TROMBONE Pl.AYER 
do.dJl,,,Q ott-" , 9IIUl'lenta for 
I..O""d,o,- rn,den,c.y plu• briNCk:ala 

Ring , 769 1938 
ti.tWNn 11 -12 noon only 

C & W GIOUl'S 
VOCALISTS 

................ ca,,.,tt 
"" "' , .... ..... ... w, .. .. 

.... ._...,, n.. a....... , ..... ----""........., .__w_. 

BANDS 
1/ - per word 

A ABLE accom pllsh•d arccpt • 
abl l b• nd 1vai11 b lc- - 17' 4)41 

A IAND Of ~n, lllu• f(lr any 
occuton . fu lu rin,r Da rn•n Wells, 
cxpl'rlcnced 7ou n,r voc1 lh1 -
Phone an111me 0 1-221 -t .!113 

A• LE ueompll~htd ., .. ncy 
p rovldlnc 1roup1. d !ICOlhf'QUC'I. 
PVl!rJ ottuion Un butabk 
prlt'ta - 01-5155 2821:21111 

A• LE • ANDS, c roups. d l.1-
('0lhf'QU C!I Bo b /;a nd , Asenc-y -
01 -U4 3521 

A• DUT 100 top rroups and 
d41nee banda 1mmedl1t1l7 an ll• 
a ble Tra-.el ;an:,whue . ae .. oo-

; .~le 1.:~c~'tr;;t,c~tfl" #-!i10Jrs 
5531 (10 •m•I pm) 

AN A• LE trio AY:l lla blt' tor 
r l'l ldcnCJ. - 574 -57<15 . 570-7342 

ARE YDU ]ooklnJ; for a band 
that la capable- of p111yln1 all 

?u~~~.:~ :N~1~c=~~rc~"~!t1:1f1t~"fr 
50•X:~"s~ G:J·J~.48~1.::,t~~':1!. 
e-tc to nil t your rcqulrem eni.. . -
MACKAY-M ONSON PROMOTIONS, 
01-417 Ull/ 0%•H4 5310 

CA IIIIII INGTON • SHAIIIP A.SSO• 
CIATE.S LTD. Croup$. band s, 
lrlo1. dllC Jockt')'I - Te l -U? 09H 
(10 am to 5 pm) . yo:~:11

:!a1:~t;!a11::r/r~~~c~~i 
function• •llh own ba nd If 
required Phone anytime - OJ · 
2:zll 4813 

F I RST-CLASS T RIO / QUA•• 
T ET. - Ml 9131. 

G91 0UPS ind Band,, rock , JUZ. 
blun. pop and 1oul BIi namu. 
1mall namea, to I ult )'our budret 
and functi on - Tel 01 •445 4128 

HAM NO ND ORGAN co mbo pl;iy 
~~d :.::A a nythlnr, anywhere -

HOWARD • AKEA Banda . Ca• 
buet, an)'Where. - at Glenwood 
Cn1'.lan1. llford. 01-sso 4N3. 

1s t~!!11t~1!~1 -;l~h1fJol vocal• 

JOE 
DANIELS 

BAND 01.-­
n.-.,­

W-W. , M14'11• , HA9 9TQ 

LOU PRRA.Gllt' S PRUliNTA• 
T IONJ . land, and Cabare l.--4t 
Clanwood Odn.1., Ilf• l'd H-IN ..... 

ORGAN, VOCAL, IN STRUM ENT­
AL QUARTET. - NO '2IKI. 

TIIIO AI/AIL.Aa LE, lrllh CA-W 
type BHldl"n t wecltends. - 01 ·%7? 
4888/ t or 01·542 4343 

TIIID AVAILABLE N9W YIIAR' S 

:-c~·1, 
01,r~t,1':!~11

:;.f!~~~. :~: 
c roup South W'Nl London area 
- los 1515 

TRIO tor 1111. - 177 3'21 . 
nuo, r~turne-d sc111on a ccepl 

ln1 boolttnra - 01 -387 7112 
T• IO. - 2U • >t 
T• IO. - 771 fl31. 

VOCALISTS WANTED 
J/. per word 

AMBITIOUS VOCALI ST wllnlf'd 
for coloun•d ltttJIH ·nul tf' ftll 
pro wur1r.1n1 aroup. N W L1•ndon 
rDNricll) 4 2 1111 

FEMALE voullr.t nrufllt 
Work wa1Un1 - Bobb) Jame, 

'" ,. 2 c1au , MAL€ VOCALISTS, fur 
r e11d•ncie• and 1111 - Norton 
Yor k Aar ncy, "'"' C.n,up1 
wan1ed •· 

MAL• SINGER/ SONG WRITIIII 
wa ntt'd with Pt' ll r 1~nn Gib b 
Wi, lkt'r IJ PI' VOl<""C: fo r m 1 na1C" 
m l'n t , Acenry .Pu b ll hln1 and 
rl'c-nrd lna by ynu n 1 m •n in ktY 
po11tl1> n in f' n terlal nmt>nl ,Jr 
.1a nl '-J! llnn G~• t oppor h1n11,: rur 
ir nu tn• m u•lc-a l 1a)t'nl Sl'nd 
pho 10, hlSIOt). ta p l" , r po 1hll" -
8

°,,xR:•~ALE 11nca l11a. p11 p , aoul 
band . worll:lnl( Ge rma n ch.lb . 150 
pet r Wt'C! k Gu r pro \llded -
Dcta ll e-d lt'ltl'.' n:, 111 pe11. phOl l"I u, 
A Nr um:1nn Sf71 T h1tn:lf'l n 
Selbt'r Slr JU . Gt' rfTl a ny 

u ::n~~l s~ut,o *{8f:r Own PA 

RECGAE GROUP r«-,qUlr• I IIC"Ond 
~1n 1 t'r. m11lc- or tl'm.llC! SE 
Lo ndon - 852 2,t:1 t Drl'W ) 

STA•T IM MED fA TliLV . Girl 
iongt"r wnntNI for t"t l-l bli•hf'd 
1ho..,b11md worl11n1 Am t"" rJca o ind 
clvlllan t""luba tn Europe- tl H 
monlh ~ Spa in lh.-n GNmanJ 
Good moncJ , a ir fa re and a ll 
othN trlln~porl paid - Stond 
dcUIIS. photo and lape II po• llbh.• 
TO PETER COULSON, LISTA Dli: 
COltREOS, MADRID, SPAIN. 

TWD FEMALE l male (plU I 
ha rmonlta) , voc11t1u nHdrd fnr 
rccordlnC - Bern a rd C11chr.,.1r 
242 9000 

VO CALIST, mall' or f,· rn:ll t' with 
1trong Yolcr and 1ma1te for hc11 .-y 
En1U1h band based In N c~rm 
anr . --man111e-mt'nt and ftnan<:1,1 
backtn1 - Se-nd rull dl"IAII• wllh 
plcturt', al,o UIP<' or rt-cord II 
pou . to D Mornl. 2~1 Lan1u•n 
Sudaltllcnwca lti, W Grrmany 

VO CALIST R E0Ullt ED, In mid • 
201, for ottutonal •ork • wed 
ding, pulM. etc> . - et "la 72911 

VOCALI ST WANTli D rur pro 
Jre11lvr blu" 1r-oup. P4 no1 
•••u.•nllal - Phon ('- u~.s.-1 1 1111.-r 

7 pm 

fXCEllENT 

·Lead Vocalist 
wont•d IOf ••ml-pro P,091WW,,,. 
group loMd MOftk l0t!dOt1 W11ino;, 
to ••h•ane hord In ..., •• of I~ 
pro. flL MM.J7171. 

TO,-IECORDING GllOUP 
IEQUIIE ADAl'T.ULI 

VOCALIST 
PleoM tend Tope/0.mo 

IOX 11IOS, c/o .M•lody Mai,« 
161-166 flNt S1, .. 1, lONOn. EC .f 

MANAGEMENT REPRESENTATION 

THE NICE 
RARE BIRD 

VAN DER GRAAF GENERA TOR 
All enquiries: (01 ) 734 9186 

MECCA DANCING 
HAMMERSMITH PAIAIS 
Shepherds Road, London, W .6 
is now available for the purpose of 
rehearsing 

Plays, Stage Shows 
Dance Troupes, Groups 

Film Companies, etc. 
Lunches and Dinners plus Light 
Refreshments avai lable at reason­
able prices Apply the 

BOOK INGS MANAGER 
01 -748 2812 
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Lewington 
l,. 1--tfTtO 

,...~.._,,.,_u 
T• •IMOIIM .._., ,.a.s.a ,,..,_SAT ..... .._ 

S(IM(I Ml. Y\ -
Sft.lilllt....__.f.draa l(UOH ,._.., ,_._ 
c~~-­
l lWl,.._MA.ITIM. ~ 

TINO• IAXOfi'MONB 
50 .Ml• Mio vt • ....._. 
CONN lo, ...... ,. ,_.c...,., 
m"""•c-c­
LlWINGT°" ..... _,.,... 
~HJl1lf1,.,.. vt. '-A ........ 

"'"" ltlEUl. ~• 
GlMONH.t.101. -• ~'­
NOtlfl , , ,~ 
COVTUH, .,..,_ 
CoelON. -

.... ... ... ... ... 
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1107 u, 
'" .., ..,,..__,,_ - ---~---_ ... _ 

• a.DMfi,1,, ... .....-
1- '-_. Y---3 ..._ 

s.,,.,,-,-1,;o, 
Joo..,.o.--.· ._,, 

alfffT. -
t.&.H s~, 1010, ,.,,_. 
$EWltS....P 
TAJAAHA..-. ~ 
UW1NGTON, .,.., c.aplffa .......,. 
OI.D.SS..,.,, - ........ 
U't'NOlOS c--.-., -'""' 
N SSON 1010, ........ , 
COUtSNOM, ....,_ 
l twlNOTON, -• ~ 

rao­
KING 21, ,... , uaphi• 
COUITOlSID/1, • • •-'-' 
COUl:~SV ... 
lt""-lt,i,/f, ,-,.. <...,..._ 
Uc;,.IATO....: . .... ,,..,..... 

mo .,. ... ... 
U6 .... 

1110 
uo ... 
'22 

,,., .... 
"'' ... u, 

PERSONAL 

Ill-
LAWRENCE PICK-UPS 
Duhl• " "'"' ...... ,,. ,_ ... . 1 'r ,_ 
, • ..,,.,. he1, <•ti• •~• ••u tu"•" 
.... ....... 1 ""'" 

S•• ,'1,.m or Ar, ROTO\ OUNO ',,\v J•c Srrmg L ""0 1 1 1 

0t th• •OTOSOUN0 SHOWROOMS 
22 o.,.monc. s,, .. , w c 2 '240 06361, 

INSURANCE 

ORGANS 
J /- per "''"'" 

rh!!-.. ~ Gt~~o('.,i•tt\;I 1r•~:~ PU~ 
Or_:,1~ C~

1 
" :.~c:~SSION fot All• 

:\!~~. or n~~~•1o•,~,, .. lu~'.~.~~~ ~: 
W ·• Id ... 1 .. n1 • .'\ ,,11 l'lld I, r 
d '.<\I ,f 1h11 ,111J , thtr JIN. 
MINGS l'ro,c;furh •nd .ldJr ... , 
•O ur nl'.arn l d •hr - , ... . 
NlkC.I Sl..1'.C• ONIC INDUIT• lfl 
L'fD 11; llt ll1H lford ll•<4d Da r i 
f ,rd l\ ni T\:lt phnnr 2'H7 

,.o. Hl• E H•mmood (I • 11h 
111 •o Ah o H •mrnond 111ft rt: -.111'1, u t PR 40 - P111 hliry 

HAMMOND AlN t' m t> lftllt\l• 
nlfhl U nwnl h• , Id l tot 4n,, -
J'uolr 111.., 

9UICK SALi k amrna,nd LIOD • 
I 11 ·• llri« h tan 7 QM 

YDX 81.D, 1'• "-tnt P•fha o, 
11.unllar OltPna ••fllf'd r r CMb - ••u-. 

•·N TH.Srq GMO C .... 
Tlell, 11' 'hi ... IIQ 

'GET A NEW 
SOUND 

FOR XMASI 
u. . . .... _ . ,....,. .. ,"'" ._ , ...... 
............. .... -a... ... , -:::.. .. ~· ,. .............. , ......... _.. 

~-. ' .... 

ltOTOSOUND JAJ,l,ICJl!IHO IIJ _.., 

ROTOSOUNO 
SHOWROOMS 

2.2 OlHMAIJC ST.., lOM)()H, W C..2 
, .,._ ... 01-240 ~ 

ALPAT 
HO,NU v,-.,, •- (.a 10 . 
GUilo s,,11.,i,f. ,.,.,..._ CU 100 

C':::C.~ .::;--- :: ·:: 
Y0)1 .... ~-. M..., ll2 10 0 
HOVEi 11--, 07 IOO 
HO,NU VJ 02 ICU, 
WAIMOrn' W7' U I 10 0 MC)ff,,fl,_.,,.... 11,100 
IGMONO.._ ClltOO 
,o, 20 a.u n , 1to ,u,u•A.MAIII 11, 10.0 
HOit-.,, 1111--8 UTI00 
VOi',._..... a, 00 
IUIIHSS... 2• ...... - CJD._ • ..... 
OAU IU '"• .. ._ -
OAU,U I~"' kM C-
0.UlAS ,., .. d_ ,o..,. 

. ......... .... lff 10.0 
OAllAS a..c'.- ..0.i..d - Uf 100 
"'-'•S"AU I .. w .,.•"6-1• tl't 10 0 
VOii »• L...i r-, ..... 5- UO 00 

~gz.::::r~..t~,,. , .. W II 
"101305,....._.,l,... OS DO 
wOH,,.t0-...., 1 W\00 
OTNAC"4)10 ~ W.. 

""" at oo 
,i l'\UMUIAO IOU U 11 0, .. ,...,.,1 

AllffllS.u.!IIIIS .,...,,CMIIIIWD 
24-IIOla .,Aa lllMCIS 

SOUNO ELECTRONICS 
10 FonthUI RON. fln.atur,, P'wtii 

London. N 4 
(01)2720Jli2 

SOUND CENTRE .. ...,. __ ~ 
•-----W.•t 

aaso.. ........ 
OIISONSG ~ 
GIIIONSO ,.._ 
GIi""" ..... 
G3$0Nlll 
GmONlU ,uc,o:s-.,_,,......., 
fftlDftS....a,._, W... 
PfMD(lt ,,,._..,, ..... 
MIW ,tNOfl loo-~ 
flNOflt ....... , .. ~ 
,, ... 00, ....... .. ,.,,,.,..,, 
,tHou,,.......,,. 

" .... ~,. .. 
""~~ ll15 .. .. ,, .. 

"' .... ... 
c-....,•~·•,c..w-. ,..,..,, ... S-.lc..., 

s--, w--..... 100-. ,,._...-,.. , ..... 
o, •• , ,.._ o..-., "' ,_ ,___....., 

tcw.,.,.-. :.,-
"'--~ ... o.v-,c...... Ct'°" u o .... ......... ..,.o'" 1M :.rorca: 

HllltrtO lll VIC( ........ • 

DOC MUNl .... ll 
THI l W H "ICU1$10N 

to oH ••1-.,1ebl• pro1 - J 
•iii•" ,.o,d119 11 h 
•• , w .. ,. ,., po•• -· 

H~UNT 
• J VI 

ALL MAKES 
Of DIUIII UD IQVIPlllfll 
TH! DOC S EASY T!IIMS 

DIUMI AND Ollt NAI _..., 
KM1 CAIN 

s 1o1 1aaG,,.utq, "°"-'I:""° 1 
ltl'MII, MUNI • fll..O, NI" 

UC.lot4"1CkS NI"•• ... ., ....... , .. .... 
L. w' HUNT DRUM co. 

lfl) .. _ .. ~., ............ ........ ... ~-·--"' ..... ....... ..... ,rt.II 



MODERN SOUND 
128 CHARING CROSS ROAD, W.C.2 

(01) 240 1167 

NEVERMINP 

THE STRINGS 

DAD BOUGHT 

.•. TODAY 

1rs 

"" n• 
DI 

----=- - =---~ 
1 j CARLSBRO 

L ~· 
'-- ____ ___,! 

A.' "'"'P n.,... 
Oil\SPO l i»,o ....... ,AMt,112 ... 
(AIUM!Q ....... p"..... r., .. 
C'-1: hl$A.P'-- a...-
U,l\.!.IIIC' &at ... c__, , .. .. 
(~ ... u , ... , ..... , .. ... 
C/1111~~ 1r '-C._ ._,.,. 
tiU.n.K 10)o,,"'....,'•-u>5 
~ .. l!l--1C-- W 
~l 1oe,,.. ~ T• • - W 
SO.,.C, <;rn 100,. f', _,.... CIID 

IDoillS--.'hl.!o1 ..... ' 0,'5 
SfL"llt l TntlP '- ._,._.,___. W 
,.. ... ,, ...... ..... .._'""" w 
WU,,l l lads I-• 50 e.g.. Oill 

,1~ ....... ~ 100-1.., US 
.. CJ i -- , ...... ,,. +..... us 

'< s.,,_,_,.._,_,,... l .. UD 

Y0,1, •,1,," c• ~-- m 
I ~18'-U. ~ ...... 0) ,o, AClel,. ...... ._ t,t 

'oQ)<.--.i,.__,o.,.. ' ' " 
' ~ 0.- - ~ Sol_ .. ,_ 
c- .mtili4- '--'- c,,e 

WNCZILA."'IO • ...._ '" Q-,P -... .----1:..._.,..., ms 

TOP G£AR 
i DlNMAU, SYIHT W C 1 

ff$l00...-uotH UI 00 
~U D,..._ l$U$A r1111.0 
SHUH 0,--- t30 Ill 0,0 
lfTOO,,-- Ul.00 
,-OSln 0,-.i.t Dr/7.l.lC JI • 0 
•~o,-,t,u..041 _.., 

...... __, tfl50 
fANON o,,-.k ,1,u:;OJ o-1 
~ ........... .._. llO.UO 

f'l&IOlo,-:,.._,m u 1.0 
USlO....,. ..... ._ ,...,. tp 0,0 
GROSOC'.,ym!Mo.6S... t9 fO 

G. SCARTH LTD. 
S5 Chaut-e C1ou Rl»d. London, 
WC 2 01-437 7241 

Op-,l/lldayS.tutday 

,- .W &. & K. DOUIU IAU CllJ 
.._ U.IO'MG '-•I S.,, ~ . """,-.. -- ... SM ,,un~ C-,.a-.,. ~ tlZ 

'"'"'"" ai.. ~ • - DOD ~• r-.c:,... OU 
SM MAr.,,,IAU ...... C..-1 11w aG 
ltt,/DUI ..... S,/tt tU, 
ffNOOMott ..... , S/ tl IIS ..... 
,fNQlt .... ...,_ S'H tllS 
H ... ou ~,...... SH [fO 

ll(t{N&4Ct;lt SW lllO 
H()IAD,,t.11 ........ •- .......... ..... .. ... 
'l'fG,t.-..... ~ ...... -, _ _.. U50 

CI09• ,_,.. ... ,. LH CO 
to~ ua t.....,.U\ U"YIN. HO~n -. n,...,...,.1__,,..,._. 
,.u, nuu U.H PAI UNO 

PAil U(KANGI 

41 & W ""'"' ,oonNO IOAD .,_,,, •11 '"' 

MAURICE PlACQUET 
ff:NOO STUTOCASllt, AS Nl[W IIJO 
04a50N fll l,US, HCW C 16, 
omsat TINMUSfAN N[W cuo 
lf'IPHONt INOll l.A.U, MEW 116.ll 
HOl'Nfl vumeN aooo CON> us 
lUD I MS$ GLIITIJ:S ,.OM no 
~JOAN#To, U$ 
M.AHHAil...UCAIS (lf-COVfU) HO 

~~=~~~ci:.~~,_~?~ :~ 
vOX ttc, ,-.w., I l.+.SI CAI 1,0 
111.-tt JO AJM., .. 00UA1'H CAI- ,,, 
\IOI •OUNOATION UH C.,.Q '40 

\ ~Ul.l U$t0 lfYP AlG MIQ.$ 
t«'W & U,C()NOHAMO 

l'ftMllC ll.ACl """TT COW\flf t I >O 
,n,111,n A~N( COW'lffl 1100 
AJ.U WNrfl P'fAll,, C°""'1.l1f MO 
0-tf'l'Klt NAMf IANO KIT. MfW t)()O 
C°""-'lffl (IJS ftk)M no 

AU GEAR FOR HIRE 
12 .. CHUICH,UlD 10&0 

ACTON W l "' 1S2fl 

Stimer 
Musical 

Instruments 
© Ud © 

DRUM KITS 

lfemier 
MEAZZI 

YAMAHA 
CALLING ALL ORGANISTS , .. Have you heard 
the new LOWREY AUTO RHYTHM UNIT (Model 
ARK 1) 19, amazingly realistic tempos for just 
£ 157? Call in for o demo any time, 

IEPAlaS AND OVUHAUlS A S'fCIAllTY FtltST-ClASS WORICSHO,S 
SICIUEO CUfTSMEN. HIIE PUICHASE - l"AIIIT EXCHANGES 

..SntUMENTS IOUGHT fOI CASH 

114-116 Chorine Cross Rood, W.C.2, 01-240 "16 
~ t .J0-6 w .. 11 • .,... All HY s.t.. (n-.. aftet- 1 p .m , 1n1ttl 6 p .m 

l•,oln an4 poy"''"tl 01dy) 

Hose-Moi-ris 
SHOWROOMS 

SALE SALE 
OutTAH VOit: AC.JO Cobt. ,.._ 

.... ON ........ l'ltf.SIOIHTA,,. 
C41SON S..G 5"oa4ord ~!.slt)(HTc..i...i 
o:o~c;,.., "' IMPACTlllCldCoWne-1 
Gl:fTSCH~ ...... mo WfMl:u .. bl'A..An,,p u , 
GUU> .... ..., uu AUJISHALl 200 l'.A. Aat1 CltO 
OUI.O D .0, .... <100 MAHHAll 100-woll 1'.A. A111p ... 
ff'l'ttONf .... lca,, ... 

-AHON.W u:oa.oo..i... ... --- .... Sfl.M.U Ml, V1Allo "' GllfTSCH,.,.O.... ... t Uf504H A,ktoool Alto .,, 
P'IAMUS ..... O.... .. , CONNU~.Alto u, 
rv..a.us,.,-.. a , "NNSn VAMIANto ... 
IIHN5N-S-. n, ........,.,_ ... 
ttO'ffl:12...trlflt "' 

HfW IONG T,nor ... 1, ........ 0..- '" CLUIHfTS"'- "' ,n,.,oa,.......,_ 
<1 00 IUl'fETrl.,._ uo 

,t:NOH~, - ... CONN Con,~ T,u,_,..1 ( ISO 
tr;O 0.-.,-i l ~ . uw ... HOtTON T,11,.p,411 , ... 
U .ODroPf12,,ad...,, ,... uo HOWAITH Sop Oftd Co1e ... 
soa...o..,, ...., uo 1,1,ElO0Y IMKU f....,.~ "' """""'-- m IONG .w-t- T--i-i. ... 

AMl'UflCAnON 
ttOlTONl&-,T...,_ .... 

\toxc.w.-h-- '" OIUMS 
MAIISHAl12a12c.lt.,INM u, 

AUTOCIAT IOllt """'"' 
OUOH~~C. us OlYM"C four""'"'' 
wt,,. t: I JO '-9/ Cr,b uo 01.YMl'tCfh,._drv,n, 
IMl'ACfc.blMt cso l'tfMIEl,_.._ 
voxs,,....nc:..i.,,.., "'' TillXONOrv"'IGI 
VOXS,-k«C.. , .., ... WOWK. 400 5,,o,. 
llfNDO ...... _A-, .... 'MCOUNT v.n.p,-

8183SHAFTESBURYAVE LONDON W 1 lei GERoa,r. 2211 
Open 9 30 a rn 6 pm • HHe Purcha 5e Fard1t1e , 
Mon lo Sat • Par! h.chanQe • Rep,ws & O,e,hauh 

KRATT, U.S .A. 

II HARMONICAS 
World 's best Bluu Horp 

Wrife for full information to: 

SACHER MUSIC, Steinenvontodt 53 
CH-4000 Basel - Switzerland 

~@ro)®I; 
~~ m-~ '"""--·-·---~,­--------

GUITARS 
GIISON Or,glnol lu f'11ul 

Cu1lom, J p/vp, U OO 
GIUON OriginPI Lu Poul 

St11nd111d r.220 
GIISON Cu,tom Ster•P [110 
GIISON E517SD, bl°"de C1SO 
GtlSON ESJ35 ( ISO 
GIISON SG Junior £100 
GIISON le, f'aul $p«lcW, ong. t1 2.S 
GIISON ES 1 'UTDC t 110 
GllSON ESJJO tlOJ 
GIISON IH 11-,trlng tlOO 
FfNOU T ele<:cnhlr t\00 
ff.NOEi Mu1to"9 t6S 
ffNOU s..-01ocut,1 u s 
FENOEI Jou"'o,ter US 
ffND£l V.iloger I l••'•ll'IV tlO 
SH.A.l'TESIUU Gv'1or1 fro,,, tAO 

NEW D.-.NElECTltO LONO HORNS 
r,, ,toe• &.u. Gu,to, s,..,tnno 

I A S5 OUITAU 
GIISON Orig'"ol Vool,n lo11 000 
GIHON DO CIOO 
f{NOU Jou, bloc• (125 
ffN DEI Jon Ion. 1t1etoJl;c 

CltHDlt tl JO 

FENDER f'rediion, 1u11bu11t £100 
FENDER Tfflo,t,, loo ti 10 
FENDU T,1,i:o,ter lou, n- tl30 

THE FIRST RELEASES ON THE 

joRANGE LABHIAR E OUT 
THIS FRID AY 

The Influence. " I WANT TO LIVE" 
The Contrail " HEYi THAT' S NO 

WAY TO SAY OOODIVF" 

-'-"1- pfl,duclng 011y of th, obov. 
fKO•d1 1n the 1hop (011 oblpln O d,1 -
count ol lt5 011 ony purcho" oboYe 

130 

Sen4 I" o II r 1lo111tped, odd,-4 
en••lop, lo, ,,,., Otonge lods,I 

o'td free O•on91 SP.de,, 

MAl>lY SfCONl>ttAND AAU'UflU$ IN STOCI( 

W A. MUD ,oa C,OH SICONOHAND CHAI 

I 

I 

MELODY MAKl=R. No,.i,•mbt1 29, !IHI»-"• 
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REGGAE- RIVAL 
TO ROCK OR· 

HYTHMIC ROT? 

• HAROLD DAVI SO N PRESENTS 

THE ONLY CONCERT IN GREAT 
BRITAIN BY THE FANTASTIC 

REGGAE - is it a rival to rock, or rhythmic rot? This is the question 
pop fans must be asking themselves as we see yesterday's joke music 
taking over the chart. 

While I have nothing against West Indian pop - a lot of it is fun and 
good dance music - it's " skinhead " associations are odious to any 
half-educated mind, and the sudden fantastic lowering of musical 
standards, after such i1 long fight to improve them, can only be a 
disappointment. 

But perhaps Reggae will get better - that tenor solo on " Return Of 
Django " and the 
cellos 0'1 Jimmy 

Cliff's hit are good IAllBAG" omens for the future! 
- ERIC WENT-
WORTH, Oldham, ~ 
Lanes. 

WHY M UST a few people 
at concerts burst into a 
ripple of applause a fter a 
few bars of almost every 
number as they d id at J udy 
Collins concert. 

It ruins the mood, beauty 

~~/':~~gn!/ ~~e;:in~
00ft~ 

singer, merely the fact that 
they themselves a re so 
clever in recognising the 
songs. 

Wr,a. to Melody Maker. 161 Fleet St,....!, .._ e.5-4. You could w,n your favourite album.:.. 

London Evening Standa"rd., 
make strange b~ellows~ 

~~~k~~ fi~~sat;:>~a eri~, 

CROSBY, STILLS, I tio~ ~i~~ild mg;e s~~~de~~~ 

va rious factors in the Royal 
Variety Performance and 
its performers Are th6y 
right to do so? 

NASH&YOUNG 
LONDON ROYAL ALBERT HALL 

TUESDAY, 6 JANUARY at 7 .30p.m. 
TICKETS: 5/- (standing) , 8 /-, 10/-, 

15/-, 21 /-, 25 /-, 30 /-
AII bookable 1n advance from Harold 
Dav,son Ltd , 235-241 Regent Street, 
London, W 1, also from Royal Albert Hall 

Box Oh1ce and usual ticket aQents. 

I 

- ... 

only for others but fo r the 
artist.-GRAHAM RITCHIE. 
Guildford, Surrey. 

THE STANDARD of 
groups in Scotland m 
general and in Glasgow m 
particular is abnormally 
high and we have also 
produced the best. most , 
exciting and dynamic live 
group in Britain, namely 
Trash 

Don't be surprised if 
Glasgow turns out to be­
another Liverpool, only 
much better - JOHN 
BURNS, Glasgow, Scotland. 

LISTEN TO Blue Mink's 
"Melting Pol•· and hear 
Madeline Bell's superb 
voice. It's n wonder all 
Madelme's other records 

M A YALL. greatest band 

MIGfffY BABY aren't a 
supergroup They just make 
great music. It would be a 
shame IC their ex::eptionally 
fine debut album is over­
looked in the deluge of 
releases Just because they 
aren't a name group. - J . 
S HERJ DAN, Harlow, Essex. 

Does the outburst of His 
Highness The Royal Mouth• 
piece show discourtesy to 
the Queen, ror this is, 
ostensibly, her show -
under her patrunagt:~ Is il 
not akin to telhng the 
host~s that her drinks 
Slink" 

Should Connoll}· lroat 
this annual even! a-s a 
normal vehicle for a cnli· 

~:, c~!7~~"!n~h~Js~~
0t:; 

the gathering together of 
such a .. ·asl array of 
international talent" Would 
not • re-p0rt, as opposed to 
a critique, be the more 
charitable attitude lo a 

FL A M I N G YOUTH' ftreal charity occasion? 
"Ark 2" has sci a nf'W Are the star~ nut right al 

weren't sma,h hit..s. tt can't 
-------------------< be choice of material - the 

Supremes got " I'm Gonna 

standard in PQP lyrics ond · Lheir ,;en<ie or hurt at both 
must be the most superb ·H~ach? And are they 
group album in yea.rs. nnl correct in asking what 

For my money they contribution Connolly has 

ROYAL ALBERT HALL 
Gerrer1I ~• Fn,.. J Mundy 

SUNDAY. DECEMBE"R 7. al 3 p.m 
Hobe.rl Paterson prHents 

EXTRA CONCERT BY PUBLIC DEM AND 

MANITAS DE PLATA 
THE WORLD'S GREATEST 

FLAMENCO GUITARIST 
7 , 6 to 42/· NOW ON SALE (0 1-589 82121 & Agents 

PROVINCIAL TOUR, 1969 
WED., NOV. 26th LEICESTER 

DE MONTfORT HALL 

THURS., NOV. 27th SOUTHEND 
CLIFFS PAVILION 

SAT~. 

SUN ., 

NOV. 29th WALTHAMSTOW 
GRANADA THEATRE 

NOV. 30th SUNDERLAND 
EMPIRE THEATRE 

MON., DEC. 1st BRIGHTON 
THE DOME 

TUES., DEC. 2nd SHEFFIELD 

WED., DEC. 3rd 

THURS., DEC. 4th 

SAT., DEC. 6th 

OVAL HAU 

MANCHESTER 
FREE T f'AOE KALL 

WOLVERHAMPTON 
GRAND THEATRE 

BIRMINGHAM 
OOEON THEATRE 

MUSIC FOR TRUMPET 
LO UIS ARMSTRONG'S ~ JAZZ CLASSICS 

Su90• root Slomp, Cop• hot•"· •k l?r.c.• 5 po.I 'd 

SCORE OF SOLOS 
Dt~o• .J"P"n Cr••JMn. Mo,a,a. •" ll'nc:• 7 6 po,1 .Cd 

14 DIXIELAND INST•-UMENTAL FOLIOS 
Volvm"' I Hogh !>o,u4ry, T,,. Roof 8lv•1, Sugar II..-•, • c 
Yoh, ..... 2 Mopl• l.of ltog. ii::,"11 l"orl•• S 0"1p, •tc 

Poe• 5 - •ach, po•t -td .och 

TRUMPET WORK- O UT b y LES CAREW 
A. .-ar,ot,011 of dally ••uc, 41 Pn<:• 6 • · po.II -4d 

FIO.M YOUlt 
lOCAl 0EAlER OR FELDMANS 6-4 Dl"-"" s.run 

LONDON. W 1 

---------------------. 1 ~:kech~i~ 1:r~:r M~~~el~~~ 
GT.t•s ~, TD_/Gn;,:imo·nds had recorded • marvellous 

really do mtnt the tag or made 10 h1s own prores 
"supergroup" and with sion's benevolent needs b}' 
albums like "Ark 2 his own writmt? - or 

-1~ .& ~~£ -LJ.la :l.l - and in my opinion -
. . t b superior version of the 

are a gins est friend... sos~;,,. of the world's lop 

but be sure 
they're from 

THf HO U SE Oil 

¥ fUUY GUARAHTHD 
¥ fllll lNSUIIAHCE 

* NO D'TRA CIIARG! 
FOR !XT!ND!D CRfDtT 

singers choose MadelinP to 
help provide the backing on 
their discs. The only answer 
to· why she hasn't had the 
hits is lack of promotion 
especially on television. -
SUE CHISHOLM, WMts­
tont\ Leicester. 

PRAISE MUST surely be 
given to what must be John 
Maya ll 's grea1est band to 
date. At last someone i5 
producing good, acoust ic, 
authentic sounds that 
don't deafen Lhe listener 
with a barrage or amplified 
distortion It Is nice to $ee 
some real music on the 
scene for a change. -
R OGER CLITHEROW , 
Brentford. Mlckh. 

HOW REFRESHING to 
read the leuc•r from H. 
Morris of Wales who feels 
very 5lrongly ahout the 
leek of crrdH given to 
songwriters. It seems that 
the succen of 1ome rccor~ 
m the charts is attributed 
solely tn the 1roups without 
a thOujtht for thr talentt"d 

°'';t1t1~1u~d;u~ntc~e:o~~ 
~1f~., lw ~ly ~~N£~ 
YFOI\IIAN. London WI I. 

arnund there really do whether lht' Prinr~ would 
seem hope of nt-w direc• have bttn party to fund 
lions in pop music. - JAN raising had he not be.en 
MOSS, Toda,orden. Yorks paid a s.alary for his 

ARE THERE any serious 
minded musicians available 
intertsted U'I forming a new 
band dedicated to the 
briogma, back or the sweet, 
swinJ;:: dance music so 
popular in the second half 
or the 1930.' 

They must be dedicated 
to proper decent dance 
music to play and listen to. 
I have no lime whatsoe\·er 
for this 'li le pop r ll bbish. -
BASI L WILSON, 15 
Teig nmouth R oa d, 
Broc.khurst. Gosport,. Hant.J. 

PRINCE PHILLIP 
Ray Conmilly, or 

and 
the 

services, howl!ver under• 
paid he may have fdt? -
LES PERRlN, London., W.l 

W H ATE V E R Prince 
Philip's opinion may bee 
nobody can deny that Tom 
Jones has done more for 
this country's economy, 
dolla r wise. than the ma,or• 
1ty of " small business 
men" 

Tom's tolerance a nd 
humour over lht whole 
incident as lo hts e\·erlast• 
ing credit., obvtou ly due to 
his own gnat l.\lfflt and in 
the loyalty or hts rans. -
JUNE TUCKER, W• ltham 
Crosli,, Herls.. 

MILLER REVIVAL 
WHAT A w onderful tribute to the 
late Glenn Miller. Thank you MM. 
There has been a steady revival 
over the past yaar or so in the 
Moller sound and It appears to be 
growing stronger. There's a change 
on the w ay and this could be it 
A . SMITH. Romlord, Essex. 

BOWMAN& 
ACOCK LTD 
MAlVUN-THE HOME Of MOltG.Ni 

WOltCESTEI ltOAD 
M.AtVHN 

"-- MAl\lflN 326' 

POUNTNEY 
En9lond1

, l•rgest Gt-oovy Hoirdrn1in1 
estobtishment for Guys and DOU.. 
GUYS. c;>ur staff Dre Aomltoyont ancl ,._ Z.'; • ty ffftt, '""' "I• pe,...,in9 and 

DOLLS Ou, Lo che1 ' se<.li•• ha•~· 
thing, 0.Uys to work .,._ you Hu....,, 
of Hair''"" and Wi91 to try on wtthout 
oblieofio11. 

HAIR TROUILE. L. Pountney (A L C F., U M ), Ho,loy St 
S.pec1oh1t, 111 aH• ndanu Thursdoy1o oftd S.otuu:to ys, guor• 
ant••d rHYlt, 

TOP PO, 5TAIS ,mart.n th•MMI,,. , up ,.ttt, 1ucce11, 
tn0f t ""'h )' ""'"Y c.ame to flovntne)'s fo, "'-" Hotrdo 1. 

IAI LOUNGE. Wo, I 1n lhe comfort of ou, lot l °""99, 
lune.he,. T~u. etc .• sen.ed at yo111 con'ffftlenR 

POUNTNEY INTHNATlONAL HAlaDIIESSIIS 

20-2, - ...... ---. .. ...... '-1~....,.,._____. ...... ~.......,(;. 


