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H groups have alr
Year with a massive blitz on the American
music market.

First in the assault are Led Zeppelin, who have
just seized the Number One slot in the major U S
album charts with their second LP, ““ Led Zeppelin
11, which has toppled the Beatles’ “ Abbey Road "

-, from the top spot. And Manfred Mann Chapter |l
have now set their first American tour.

Led Zeppelin — Jimmy Page, John Paul Jones, Robert
Plant and John Bonham — follow up their amazing trans-
atlantic success story with a sixth tour of America starting
on March 21.

Manager Peter Grant told the MM on Monday: * Their
month long tour will earn them 800,000 dollars.”

A Led Zeppelin TV spectacular has already been sold to
American TV without being seen. It is being produced by
the group and filming began at their recent Royal Albert
Hall concert.

A special album will be issued to coincide with the
screening of the TV show in the States, containing inter-
views and conversations with the group.

MANFRED CHAPTER 111 TOUR

A new date has been added to their current British tour
which was to end last Saturday. They will now play Usher
Hall, Edinburgh, on February 7.

Manfred Mann Chapter Ill open at the famous Fillmore
West in San Francisco from April 2 to 5. Dates follow at
Los Angeies” Whiskey A Gogo (8-12), Detroit's East Town
City (17-18) and Philadelphia’s Electric Factory (24-25).

Manfred then plays New York's Fillmore East on May
1 and 2, and the Boston Tea Party (7-9). In addition
various college dates will be played throughout the States.

Manfred and Mike Hugg fly to America on February 1
for five days to promote their first album, to be released
in the States to coincide with the tour.

When they return to Britain, the group will then make
a short Scottish tour, opening at Aberdeen University

February 20. Other

HENDRIX MAY = 2T
DIAVISIE o B
w
City Hall (24).
OF WIGHT

1 HENDRIX has been
invited to appear at the
second ls;:ie of nghsA gl’a]:
ival this summer. Agen
E?gt Kalz told the MM that
he had informed Jiml of the
offer, and was awaiting 2

ly.
m;'y Hendrix accepts the
offer, ho will form his own

for the occasion. Re- : .

@iEZRE|  EXCLUSIVE REPOR

‘M in America with his new l
~ outfit, Band :'nG es,

;‘ her Buddy Miles.
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ﬂNEW ALBUM AND  award
SINGLE BY CASH .

Tom

1 (4) REFLECTIONS OF MY LIFE ... eivvree... Marmalade, Decca & ’
2 (1) TWO LITTLE BOYS . Rolf Harris, Columbia | 1 COI‘:CIEE }”’:‘ ghe S o oM
3 (16) LOVE GROWS . Edison Lighthouse, Bell miere of the Johnny Cas named Entertainer Of
4 (7) COME AND GET S e e e E . Badfinger, Apple film at Fairfield Hall, Croy- = The Year in America.
5 (2) RUBY DON'T TAKE YOUR LOVE TO TOWN don, on February 16, CBS are e e L
R Kenny Rogers and the 1st Ei’t'on IREP”S‘* releasing a single, EP and LP. the Fﬁsﬂclub,;n eﬁl;»
% - 2 rrival ecca sive erican owl -
= The single, out on February 13, organisation whose
7 (3) ALLIHAVE TO DO IS DREAM ‘. 3 ness organisa
Bobbie Gentry and Glen Campbell, Capitol S‘f’illj}?‘ef(:a{,fsé }Nc]_:fv: Egég,eng;th g‘:&‘zzs E‘;‘g"decgﬁ‘t"‘;
(T Y i s s o e ple i’y o) Cuff Links, I\égﬁ alsfo feature June Carter, Johnny's Bob Hope and Jack
YR  SUSPICIOUSIMINDS = = iy ot ine Elvis Presley, wife. Benny.
10 (19) LEAVIN’ ON A JET PLANE Peter Paul and Mary, Warner Bros The EP, titled * Folsom Prison — This is the first fime
11 (10) PLAY GOOD OLD ROCK °N° ROLL ... Dave Clarke Five, Columbia PS)‘:EOHQUE};]EQS:‘ f??gl;ffs (‘)‘ufe?,lg?’f!} :jh‘:‘sen‘h: Bg'tl?'slf ﬂ‘l‘:’;’:
12 (12) SOMEDAY WE'LL BE TOGETHER e 3

’ “A Boy Named Sue” and “Jack-
' Diana Ross and the Supremes, Tamla Motown '} o5 Coith Jure Ca,.te,.)" £

< Blue Mink, Philips The album, out the first week in
...... Archies, RCA February, is called “Hello, I'm
Chicago, CBS Johnny Cash.’ There are 12 titles,
Harry J and the All Stars, Trojan || among them “If I Were A Car-

tainer. Last year the
award went to Barbra
Streisand,

Tom who will receive |
the award at a special
£40 per head dinner in
New York on April 17

13 (8) MELTING POT .,
14 (11) SUGAR, SUGAR .
15 (23) I'M A MAN .
16 (14) LIQUIDATOR .

17 (28) | CAN'T GET CLOSE TO YOU ...... Temptations, Tamia Motown | PR’ “Cause [ Love ¥ou,[ and commented: “its _the

18 (17) COMIN' HOME ... Delaney and Bonnie and Friends, Atlantic | fast two were on a single released g e Dot e o By
19 (27) WEDDING BELL BLUES ................. Fifth Dimension, Liberty | on December 19. [ R LR >
20 (13) LEAVIN' DURHAM TOWN ............ Roger Whittaker, Columbia The Cash film is called Johnny

21 (—) WITCH'S PROMISE/TEACHER . Jethro Tull, Chrysalis | Cash — The Man, His Worid, His JOHNNY CASH: 90 minute film
22 (15) WITHOUT LOVE ................. Tom Jones, Decca and follows the country and

H R B th's Wi Gar-
£ ST YOOy gnfog¢DDY e Jim Reeves, RCA | western ster and his wie  jens (14), and Faficld Hall,

.. Jonathan King, Decca | qaies and also features home Croydon (18). BRON!S MUSIC SERVICE
™3 n ebruary the group
HITCHIN" A RIDE . . Vanity Fare, Page One SRRGIE - (R S R plays a special one-nighter at

)
)
26 (24) SHE SOLD ME MAGIC Lou Christie, Buddah | Sonss and is shown record-
)
)
)

t of “Nashville Sky-  Batley Variety Club where the 21/25 EARL ST., LONDON, E.C.2 =
27 (—) JUST A LITTLE MISUNDERSTANDING Confours, Tamla Motown | iine " ith Bob Dylan. ~  Berformance will be fimed for R Tt ot ]
28 (—) VENUS .. B Shocking Blue, Penny Farthing | yew y B e T ovenen Telephone 01-247 5205
29 (18) YESTER-ME, YEST . YESTERDAY. SEEKERS' SHOWS markeis, = %
Stevie Wonder, Tamla Motown | Lo 06 16ER and the N S S L T 2 All =
30 (—) BOTH SIDES NOW ... ... Judy Collins, Elektra | Seckers “make é‘él{h London %?ﬁ“ihe% * pave cﬁmp:‘e."ééi EUROPE'S I'AR(,;EST STOCKISTS OF
; : i sta t 1] ] -
Two titles tied for 5th position. el ML Mg ol limie, hoir Svn geuics ool PUBLISHERS’ ORCHESTRATIONS  } ~

b|' h . g:‘:en Eléml’)ﬁ:h fHﬁ" on shgw: for smetdtﬁh v Dv‘wmz:h
Tuary 8. ey follow up  will be screen urin arch
pop 30 pu ishers with  similar  shows at  and April. b

1. Walws. 2 Herman Darewski; 3 Mustard/  Chappell; 13 20th Century; 20Tembo/Cm
e ngts

o~ ;:E ‘h 4 No, Iwms Son m.rt::lm, Chrysalis; 22 DcucI 587 71’3J5hri
b I;eef1gka:rﬂmm?uﬂ v.:o% w.z%uadmm e zs&m""? o Al o 3 S
!sland?BﬁC, y17 Jobete/Carlin; 18 Famoaus Two publishers **tied ** for Sth position ARRANGING MEI’HODS BUSKERS ALBUMS FOR
= C, Eb, Bb INSTS. — COMBO ORCHS. — INST. SOLOS
top twenty alb S : v POP ALBUMS (Beatles, Dylan, Motown. Pink Floyd, etc )

ALL ORGAN ALBUMS

T s

17 Al { I 1 (1 THE BEST OF THE CREAM -~ o : 1: e / S 3
2 ((Z)) ?::nELI\ I:ngWN CHARTBBJ;‘Y:;S C:r; A Cream, Polydor i él y MUSIC DESKS — MUSIC LIBRARY COVERS :
Various Artists, Tamla Matown 12 (13) BASKET OF uGM‘I"’enun (e Tranantiaytc BAND JACKETS ALSO SUPPLIED
3 (4) LET IT BLEED .. Rolling Stones, Decca 13 (18) LEIGE AND LIEF g T JUST ISSUED "CASATSCHOK'
; g; ’II%DMZJE;EEENLI:I'E II.;dLi;NvEI:AsA"““C 1 (1) HAIRL 5""‘}_",,5::"%"-‘;:" Polydor LOVE arrive from America New Dance Sensation. Small Orch. 6 /-
Tomm: s J D 15 (:4; OLIVI ... Soundtrack. RCA on February 17 for dates TCHED
el i L U5 ummmucx i ALL ORDERS PROMPTLY DISPA
6 (8) AMERICA ... Herb Alpert, Agl ¢ (15) ENGELBERT HUBIPERDINCK inck. Decca | including Speakeasy, Lon- EE ON REQUEST
7 (7) JOHNNY CASH AT SAN QUENTIN 17 (17) THE SOUND B/BE MUSIC Seundicack, RCA don (19). Concerts are also CATALOGUE FR!
g, o ot oingps 6 ) SICRCO GAMILROIRIE, 0 | being et af Rouadiouse
i ndon, Reading, Manches-
HILDREN . i T GEES v
Sy 'rlemeul UETal. 2 N anos AT s o1 BEST Ol Bee Gees, Polydor f ter, Bmmﬂshﬂm. Croydon, .

EASY RIDER Various Artists, Stoteside 20 (—) SECOND: WINTER .. Johnny Winter, CBS Coventry,
ol . —— Forest and various London
colleges.

ROYAL FESTIVAL HALL

Leslie Gould, former man- :
/ STy, irmitrar P Saturday, February 14th, 9 p.m. P
» l]jle)i by ! () CRY Dy ﬁDY Elvis Presloy, HCA Records has been appoin- mE LEGENDAIY
%’ gi .,4\. u’&(kjﬁkﬂxls c&lgnu'n‘ ELHIOLE LOvTR wlvos Zopnclm Allllﬂlc ;:er malé?lging e
- R P W amous/Chappel ' in London
e R e | S BENNY GOODMAN, |
- o tqna c ..... om nnas 'arrot operations 0! e Famous g
DAY WE'LL BE 10 (10, NEVER FALL IN LOVE AGA i i i < = |
. s?,éﬂ.‘,m Stown b ] Dionne Warwick, sumer x‘;s {CEEnipamipni i, Are AGENT: ! ‘
- Edison Ll who this o L
= ——= == week jumped 13 %lacels up the BARRY COLLINGS AGENCY AND Hls RCHES 3
. " Voram i

= ; Pop 30 1o No 3 slot with A NEMS PRESENTATION y
"The Arch|es R | souno-on-sa Tickets: 42/-, 30/-, 21/-, 15/-&7104 | |
from R.EH. * !

}Vlaauhy-l!a{ry é\imn ssongs
or a new film, imon Simon,
new»smgle-m STEREO S B

= “l.!i ~ -»

Q‘)v'.

LOVE QHILD
spencer mac - bla
- delroy w

L Sole Agency: JOHN EDWARD ENTI i T AGENCY




CHICAGO AND
FLOCK DUE

FLOCK AND CHI-
CAGO, two of the
most highly rated rock
bands in America, are
both expected to tour
Britain this spring.

161 Fleet St, London, EC4 Chicago will be r
Telephon 01-353 5011 return visit to England
EDITOR-IN-CHIEF their highly succes

Jack Hutton

ASSISTANT EDITOR

ful
debut tour at the end of
1969. The Arthur Howes
agency hope to bring in the
Bob Dawbarn jazz-rock outfit for the

whole of May. The group’s

Laurie Henshaw econd album is about tc be
CHIEF SUB EDITOR released in Britain.

Flock, tipped for the top

B alker this year by MM, are under-

stood to be ng

after appearing in Paris. A

STAFF""AAENJ onal date for their

C:’.‘ anes 17. The group

ris hayes , trumpet, two

Chris Welch hass and drums

Royston Eldridge and are a

Alan Lewis British

Richard Williams = m{p’*'-" Wsyel

Jeremy Gilbert . :
Raymond Telford

B.Js COMING

Hl'n‘l S,
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ADVERTISEMENT
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Peter Wilkinson
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MANAGER
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Jerry Dawson
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Stretford

Manchester SIMON/GARFUNKEL LP
32 OEP

- M
Tel. 061 872 4211

SIMON

— is ti

Tmubled Walers

. There are 11 titles, mclud-
Boxer l!ld

TOP30

Sweet Sensation ~ Melodians
Samfie Man Pioneers
Elizabethan Reggae Byron Lee
Pickney Gal Desmand Dekker
Poor Rameses Pioneers
Pop a Top Andy Capp
Got to Come Back Delano Stewart
Pressure Drop Maytals
Wonderful World,
Beautiful People Jimmy Cliff
10 TR675 Liquidator Harry J. All Stars
11 T1 7050 Skinhead Moon Stomp Symarip
12HS 035 Reggae Pressure  Hippy Boys
13TR7717 Lock Jaw Tommy &
The Upsetters
14TR679 EmelUp Bleechers
15 TR 7712 Cotton Dandy Ansell Collins
16 EX 2005 Bombshell Crystalites
17 GR 3005 Leaving Me StandingWinston Groovey|
18 TR 7706 Black Coffee Tommy McCook
19 CLA 201 Dollar Train Clancy Eccles
20 TR7704 Dry Up Your Tears Bruce Ruffin
21 US324 Yakety Yak Lee Perry &
The Upsetters
22 AMG 855 Nevada Joe Joe Gibb &
The Destroyers
23CLA 206 The Ugly One S
24 TR 7713 Shanghai

g
Freddie Notes &
The Rudies
25US 313 Live Injection Upsetters

26 DU S0  Brixton Cat Joe's All Stars

27US 301 Return of Django  Upsetters

28 TR 7722 Vistnam Jimmy Cliff

29 GR 3011 Babylon Burning  Freddie Notes &
The Rudies

30 TR 658 Fattie Fattie Clancy Eccles

TREJAN

Claptn and
~ Airforce TV

films il

TV colour spectaeulars of Ginger Baker’s
r file of Eric )

Smith and Allan King

CARTER
PULLS
OUT OF
SOUL
TOUR

CLARENCE CARTER h-s
pulled out of Atlantic’'s Soul
Together package tour. He
returned to the States at
the weekend after q;:pe:-.r
ing on the opening m;,hl of
the tour at London's Rc \A
Albert Hall on Thursd

Carter, ar
singer-g t o ap
pear the Fairfield Hall
Croydon, on Friday. A spokes

Armr Howe

One newspaper
voted John Lennon
“Clown Of The
Year “ in 1969. What
will sensitive
columnists do now
John and Yoko have
indulged in “ nor-
mal “ haircuts? Per-
haps the couple
have taken this step

to make their peace
campaign more valid
and acceptable
They are pictured
by Y i former

A

husband y
Co it their Peace
Centre in Vust,
North Jutland.
Somehow John
looks like Peter Sel-
lers Mr T

ending ot the Sunderland

SAVOY IN U.SA.

SAVOY BROWN begm their

Associates, whom Jo
Durden-Smith is joining
on February 1.

1t was with Granada TV
that Jo Durden-Smith pro-
duced such TV spectaculars
as Stones In The Park,
Johnny Cash At San Quen-
tin, The Doors, and Hair,

The Who film — a co-
production by Allan King
Associates with Germany,
Holland, Australia  and
Sweden — should be com
pleted by the summer and
will be shown on BBC-2.

“We are already talking
about films with Ginger
Baker's  Airforce and  Eric
Clapton, plus a string of films
starring other pop person
alities.” says Jo Durden-
Smith

SILVER METRE DEBUT

DRUMMER Micky Waller's
new group Silver Melre, make
their  debut at London's
Lyceum onm  Sunday. They
consist  of Leigh Stephens
(guitar), ex-Blue Cheer, Peter
Sears (bass, organ and vocals)
and Jack Reynolds (vocals,
bass guiter)

STANSHALL'S GRUNT

VIV STANSHALL'S Big Grunt
make their debut at Watford
Technical College on February
27 with Bubs White on guitar

Drommer Tony Newman's
new group May Blitz have
signed to Yertigo Records for
» £10,000 three year contract
They play at London's Round
house on Fehruary 28

MARMALADE No.1

THE MARMALADE hit
number one in the MM chart
this week with * Reflections
of Life™ There is a
p{:uhi‘ll\ of & tour of
America

" Refiections Of My Life™
s _the first Number One of
1970 and last year Marmalade
alto had the first Number One
of the year with “Ob La Di
Ob La Da® On February &
Marmalade efmbark on a tour
of Poland where the will
phay & wevies of concert dates

TONY
OXLEY

Play with the best....

AVMAN drums

.~
& -

with wvibrasonic
shells desigred

and manufactured

by drummers for the
world's leading
percussiomsts

wevk deteds of BATEAN DRUwE & BafET Cvass

DALLAS ARBITES

:
:
[ - -
10 CUFION 5t 1
LONDON. BCB  Mddwm . o« o a =
01 347 vel :
i = - v waay
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Arlo Guthrie here for

AMERICAN folk singer Arlo Guthrie flies to
Britain on February 11 for a three-day visit.
He will not be making any public appear-
ances, but wiil be attending a press reception
at the Troubadour, and an advanced showing

BARBARA JAY
Goodman’s vocalist

Goodman

rehearses
British
band

BENNY GOODMAN was
due to arrive in Britain
today (Thursday). The
clarinettist will stay in
London until next
Wednesday, rehearsing
the British big band
which has been assem-
bled for him by saxist
Frank Reidy.

Benny and the band —
a six brass, five reeds, four
rhythm and girl singer
combination — then leave
to be ln their Conﬂnentnl

e
eva (6), an (8), Florence
(10), Gs and (3 and then
the sole Britis] engage-
ment, at London’s Royal
Festival Hall on Sntur a;
i

They ‘will spend on
hours in London

are at Copenhagen (18),
Stockholm  (20), Gothen-
berg (22), Faris (24) Am-
sterdam  (27), Hamburg
(28), Frankfurt (March 1)
and Berlin (3),

Barbara Jay, who will
be the band’s vocalist, is
Mrs Tommy Whittle in pri-
vate Jife. She has sung with
Ronnie Scott and Ken Mac-
kintosh, toured the Conti-
nent as a solo artist, and

broadcast on the Sam
Costa programme and
Night Ride.

P

‘the Ge
Cu

rneH coming

'NELL, 59- -year-old: New. Orlams pianist .who
eorge Lewis and Bunk Johnson bands,
ha& start a British tour on Monday.

of his film Alice’s
Restaurant at the
London Pavilion.

The London premiere
of the film is on Febru-
ary 12, and it is antici-
pated that the film will
remain in London for a
coupie of months.

The album “ Alice’s Res-
taurant ” is to be re-released
in stereo by Warner-Reprise,
who have also produced a
second album  “Running
Down The Road,”

A single has been released
called *“ Alice’s Rock 'N* Roll
Restaurant,” coupled with
“ Coming Into Los Angeles,”
which 1s taken from the
new album.,

ARRIVAL ALBUM

ARRIVAL are following up
their chart single success with
an album. They start record-
dng  tracks nearly all
original material next
week. The LP will be released
at the end of February or
beginning of March:

Tomorrow  (Friday), - the
group plays the Poperama,
Devizes, followed by Top Spot
Ballroom, Ross - on - Wye
(Saturday).

JUDITH —SOLO LP

JUDITH DURHAM'S first solo
LPEEGift=—0f -S| is
released by - A&M Records

k. The tracks include

A FOUR-WEEK tour of the
States is  under negotiation
for Atomic Rooster in March.
The group makes its second
Swedish tour for two weeks
from February 3, followed by
a week in Denmark. On
February 25 they go o
Germany for two days of TV.
The group’s first album is
complete and will be released
in -~ mid-March, = They have
written a _special ten-minute
work,  “Malleus ' Malesica-
rum,” which they perform at
the  Lanchester - Festival,
Coventry, tomorrow: (Friday).

the Barry Martyn band, opens

hh
Thornton Heath, on Monday (2{
day and dnesday Purnell

pr

‘Alice’

TREMELOES: score for Italian film

Surman —
British
tour

THE JOHN SURMAN Trio
opens its British tour at
London’s Purcell Room on
February 2

Other dates for the trio,
which includes bassist
Barre Philips and drom-
mer Stu Martin, include
the Torrington (February
8), the Fox, Dublin (9 to~

13), a London Jazz Centre
Society benefit at the 100
Club (16), the Phoenix
(25), and the- Guildford
Festival (28).

~Also in the tour, which

is being organised by Ed
Faultless” Modern Jazz
Productions, are gigs at
the Universltle; of Strath-
~clyde, Dundee, and Bath,
the Torbay Jazz Apprecia-

~ tion Society, and the Blue-
coat Arts Centre in Liver-

pool — but no dates have

been finalised for these.
A few dates are still

open before the trio goes

back mtoI the Continent on

TREMS

emiere

THE TREMELOES have been sxgned to write the
score for an Italian produced feature film.

Trems manager Peter Walsh was approached at the
MIDEM Festival last week by the film company, who
wanted six songs and incidental music for the film, May
Morning, currently being shot in Rome.

Peter and the Tremeloes

day (27) to see the first rough cut of the film. They return

tc Rome on February 6 to
record the music with the
studio orchestra.

Commented Peter Walsh:
“It's a marvellous oppor-
tunity for the Tremeloes to
branch out into yet another
musical direction.”

BRADFORD FESTIVAL

BRADFORD ARTS FESTIVAL
from February 22 to March 1
will feature ~jazz, folk and
POp concerts.
It is the town's first festival
or; the  Bradford
Studenls Um n, the Corpo-
~businessmen.
Amenﬁ(artists taking part wil
‘Westbrook, Graham

MIKE COOPER has his first
album released in the States

flew out to Rome last Tues-

Collier, Manfred Mann Chap-
ter Three, Jan Dukes de Grey,
Pentangle, Ewen  McColl,
Peggy Seeger, and the John-
stons.

JAGGER FINED £200

MICK JAGGER was fined £200
with 50 gns costs after being
found guilty on a drug offence
at Marlborough Street Court
on Monday. Marianne Faithfull
faced a similar charge but was
acquitted.

A spokesman for the Roll-
ing Stones said on Monday
that they were planning over-
seas' tours at the moment and
the verdict would mnot affect
their plans at all.

M[l ES DAVIS, who has

2 just um('lu(h d a suc-
cessful run at New York’s
Village Gate is currently
recording with sitars, tabla
and water drums. Ameri-
can Columbia is consider-

ing one of Miles’ tapes for
1 single aimed at the Pop
30 market.

I{UI AND KIRK heads the
jazz presentations dur-
ing the forthcoming Leeds
Students Arts Festival, He
plays the Refectory at Leeds
University on February 9.
Graham Collier plays Leeds
Institute Gallery on February
27. Jazz record recitals will
be featured on Tuesdays in
Committee Room B of the
: Students Union at 1 pm.

HE ALBION Modern Jazz
Club, which meets on
Thursdays at the ng;
Head, Fulham Broadway, is
now also running Friday
sessions at the London Musi-
cal Club, 21 Holland Park.
Bookings at Holland Park
include Anima, tomorrow
(Friday), Alan Skidmore
(February 6), Keith Tippett
(13) and Mike Westbrook
(20). Appearing at Fulham
- are Dave Holdsworth (to-
~ night), New Jazz Reunion
(5) and the John Williams
Octet (12).

ARITONE saxist Cecil
Payne has joined the
Count Basie band . . . the
Duke Ellington Orchestra
makes its first visit to Aus-
tralia for the Perth Festival
which starts on February 1

ON SMITH, drummer
- with Harold Dejan’s
Olympia Brass Band when
they visited Britain two
years ago, died in New
Orleans last week. He was
Trombonist Paul
Rutheriord guests with Free
- Root at Redhill Modern Jazz
Workshop on Sunday (1).

E E DMAN-flautist Bob
Downes’ first LPp,
“Dream Journey,” is due

. for release by Philips tomor-
row (Friday). The same day

- he records a Radio One Jazz
Workshop with Jeff Clyne
Smith

and Dennis

I ROMBONIST John Mum-
ford has joined the
John Williams Octet which
also features singer. Maggie
~ Nichols as part of the front
line. The ‘Octet plays the
Gatehouse, Highgate (Feb-
~ ruary 3), Albion - Modern
= Jazz Club (12) and records
a BBC Jazz Club for airing
on February 28, John’s Quin-
tet plays Gillingham (15)
and Redhill (22).

RUMPETER Alan Wick-
ham has left the Colin

ter two years resi-
dent on Sundays at the Mil-
tons Head Hotel, Notting-
ham, the Johnny Johnstone
All Stars have moved to
Tuesdays at the Bull’s Head,
Longhborough.

DRUMMER Terry Seymour

| e

on the new Janus label. His
second British album *“Do
I Konow You?” is released
by Pye on February 20, and
has x;aﬂso produced a

Anchor Inn at Triangle
lifax are allowing club
to decide the guests
,uslon fee is ﬁpﬁoml

rlan
pleaszd w;t.h the

artin My and the Lone-
some Travellers appear at
Manchester Sports Guild on
followed by

Saffron is suppomng nurses'
Raise the Roof Campaign, and
will lead a protest rough
Reading on February

A Festival of New Talent in
Folk at ls]ingéon Town Hall
on February Noel Mlﬁm
-ng S,hlnl

Clydebank
Assacial tl%n: Tmiﬂu
cluh include Matt McGinn and

bership has now reached 150.

The new Lewisham Folk
Club is held at the Old Tiger’s
Head, wl'ﬁre residents are Bole

rmen, Meur, Jim
Smith, Mark Pritchett and Ken
Simmonds, and guests include
Marc Ellington ( ary 4),
Ralph  McTell (11) Jnhn
Breeze (18) and Colin Scott

Canadian folk sin er Vera
Johnson is back in Enggland for

six months. Februa;

dates include Balh (Febru; AT

1), Leicester Universit y &Abul
Hampstead ‘Rock .

Tettenhall (13), n\‘.lonal Co

cil of Food Technology, We:

bridge (14), Uxbridge ug "

anboroug (19), Maidenhead

(20) and | mbe (22

by
McGregor, as well
iﬁa;umg Dnvld Camp

MIKE COOPER: album released 1'n the Statesr

Colin  Scott returns from
France, where he has been
recordmg_ 10 do Night Ride;
and the 'London Troubadour
on January 31.

Ralph McTell's “ My Side
OF Your Window ™ has sold
out for the third time.
Cattie Barklie has

ﬁnrded for‘ Tykx:-'rees i’l‘usaft:n:
as gone to

s gl and to record

_Folk Club-
osselson and

As suwm? April 24)
London. his d.lt. e
Grosvenor (Janua
Peelern )(Sl) The
Enteid @0 S

MILES DAVIS
recording with sitars

Octet play a concert, open
to the public, at the Lon-
don School Of Economics on
February 12.

SET for Jazz At The Tor-
K rington, Finchley, North
London, during February are
the London Jazz Four (1),
Tubby Hayes Quartet (5),
John = Surman Trio (8),
Michael Garrick Sextet (12)
and Dick Morrissey and
Terry Smith (15).

NI‘HE Keith Tippett Band
plays a new club at the
Star Hotel, London Road,
West- Croydon, tomorrow
(Friday) Lou Terrasi,
well-known as a New York
jazz club owner - in the
19505, has died.

I‘HE Wooden O, a cham-

ber-jazz group featur-
uring James Harpham and
Chris Taylor on recorders
and Arthur Watfs on bass,
play BBC Jazz Workshop
this Sunday (1). Guesting
will be Hugo D’Alton (man-
dolin) and Keith Christie
(trombone). <

'I‘H.E Nightsounds  TFrio,
featuring Adrian Char-
man on piano, have started
- Thursday ]azz sessions  at
, @ large country
house with pub licence at
Sharpthorne, near Haywards
Heath, Sussex.

ERYL BRYDEN guests
with the Alan Elsdon
Band at London's 100 Club
on February 4. Other Elsdon
dates include Warsash (Ja

uary 31), the Gay High-
lander, Peacehaven (Feb-
ruary (1), Bexley (2) and
Barnet (3).

‘I‘HE Alan Littlejohn-Tony
Milliner band plays the
Ash Tree, Gillingham, this
Sunday (1) . . . the Gothic
Jazzband have started Sun-
day lunchtime sessions at
the Lord Ranelagh.

ECIL TAYLOR Unit is

currently at Slugs’ in
New York’s East Village
with Tony Williams Lifetime
coming in this week .
The Ramsey Lewis Trio is
making a concert tour of
Japan.

ONNIE ROSS  guests

with the 14 Foot Band

at the Fox And Hounds,

Hayward‘s Heath, this Sun-

e Humphrey

Lyttelton Band plays Blrm-

ingham's Opposite Loek: Cl b
on February 24.

suecess, havmg arranged
tour for the Fe fro
County Durham at. u:a end of
February.
West Midlands College of
Education is running a concert
with Ralph McTell and
Strawbs on March 17,
Famous Jug Band visit
club _on February 3, f ll
by AlexiAnuson 7
Alistair Anderson
High Level Ra
Singer's Club-
Hi Fol}

the
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STEVIE WINWOOD’S “ I'm

A Man,” the 1967 hit for
the old Spencer Davis group,
has brought the jazz-rock
combination of Chicago to
the puzzling British single
buying public who until now
would have ignored any re-
cord with a jazz feel.

The entry of the track from
their debut album is further
proof of the excitement that the
seven piece Chicago have caused
in Britain on the strength of
that first album and a solitary
visit to these shores.

Along with Blood, Sweat and
Tears, Chicago have been respon-
sible for the final breakdown of
the jazz and rock barriers.

... moving from
Jazz-rock to
classical-rock

moment than it is in the music but
it’s coming out a little more. We’ve
been exposed to classical music since
we were at school so some of it
has stayed with us.

“Jimmy Guercio produced this al-

We’'re thinking of going to New York
soon to get some things going for
the third album.

“I would like the third or fourth
album to be a major movie film score
—we want to expose ourselves to

= E bum as well. He’s more than a pro- as many things as possible and the
Saflsfyll'lg ducer to us, he’s been a close friend movie thing is just one facet of
———— 1and I tlilink Iouri relationship is go- this—we want to constantly grow
" 3 ng to be a lasting one.” and expand.
(h:‘i’r‘m the Q'“e"ﬁ;"" release of Chicago came to Britain at the
secon album, eagerly end of November. What have they

awaited here, they are now break-
ing down the classical-rock bar-
rier which has been only slightly
dented in the past by Procol
Harum, The Nice and Deep Purple.

Chicago organist Robert Lamm,
who studied piano and composition
at Roosevelt University, explained:
* The second album has just been re-
leased in the States, it’s being ship-
ped at this moment. We're definitely
more satisfled with it than the first
one, it goes in more different direc-
tions and is more musically satisfy-
ing than the first.

“ Thi. bum has more classical
influence. Terry Kath and I have
been listening to classical com-
posers for the last couple of years
and we’ve been trying to find ways
of working some classical things into
the arrangements.

been doing since they left?

“ Since we left England we came
back to LA. We were working at
the weekend at the Fillmore West
in San Francisco and the reaction
was just overwhelming. I had no
idea that it would be like that.

England

“1 was talking to Al Kooper last
night, he dropped in at the Whiskey
as he’s in town for talks about a
film that he wants to score. We
chatted for some time and I know
he’s terribly excited about doing it.

‘““We’ve been getting busier and
busier, originally January and Febru-
ary were going to be pretty much
off with the exception of the release
of the new album. But from about

Movie

“This past week we’ve been work-
ing at the Whiskey A Go Go in LA,
and we've had incredible crowds. I the second week of February we'll
think it’s probably because we’d be starting a month of one nighters.
established a reputation from play- “J think we’ll be coming back
ing around LA before and now the to England in the summer. We were
music and the album have been re- talking about it last night, we dug
cognised. This is the first time that being in Europe so much, London
we've ed LA since the album especially.
= “ There’s a mnt on the
album that I'd like everybody there
to listen to. It’s called ‘Better And
Through ’ and it’s more than an anti-
war song. It has a lot to-do with
the thinking that’s golni| on in the
States. I hope people listen to it
and understand it, it’s a very im-

2 t0 ws.” Z i

just startin to relax
- enough now to get into wuriting
ain. I know Terry and Jim Pan-
ive had the same problem, it’s
ry difficult to do any writing when
you’re on the road.
“Now we’re back here we're
working on some new tunes, things

WeWe  listen everyone from
Bach and Stravinski to Edgar Varese,
it’s not very evident in the first

album but a little bit more has are starting to be l-irmed‘,::'dwe'n .portant song e
erept into_the second one. rehearsing some arrangements fro; AR
The classical influence is m» 5 ¥
g A

en! m
prob- o that we'll be
ably more in our heads at the 3

individual careers to
consider.” =

Starr’s willingness to use
material other than his own
hits and the usual Motown
standards can be judged by
what he will be doing on this
tour, although he has left his
six piece backing band Starrs
Incorporated back in the
States. He started rehearsals
with British group Pavement
on his arrival and promises
some different things.

Bluebeat

“]1 think people will be
surprised by what we will be
doing on this British tour.

SATURDAY 14th FEBRUARY 1970
Doors open 7:15 pm for 7:45 pm

SONAYNE SOUN

and
CBS RECORdS

BY ARRANGEMENT WITH HAROLD DAVISON

PRESENT:

= We’ll be including some

g Blood, Sweat and Tears

/o numbers like ‘You've Made

EE S o Me So Very Happy,’ which

Blinky and 1 did on the

STARR: discotheque standards 3 albuml, and perhaps ' Spinning
heel.’

Edwin’s here—for the
fourteenth time!

CHARLES HATCHER, a his latest album with Motown
singer out of Cleveland, newcomer Blinky.

“As well as some of my
numbers we’ll also be doin‘gi
some bluebeat, as you woul
call it, and some new
arrangements of things like
Otis’ ‘Try A Little Tender-
ness. I think the show is
going to be well rounded.”

Starr started his recording
career with the Detroit
Golden World subsidiary Ric
Tic, the label that gave him

\'%' thirdly,
Sl

Ohio, is perhaps the most
frequent Motown visitor to
Britain. As Edwin Starr he
has recorded slices of
Detroit soul that have be-
come discotheque standards
to bring him here on a

grand total of fourteen
tours.
Experiment

Starr’s appeal is three-
fold. Firstly as an r & b
singer sincé 1956, he’s come
up with “Headline News,”
‘25 Miles " and ** Stop Her
On Sight,” one of the select
few releases that have stood
the test of time to hit again
on re-release.

He has the professionaltsm
that is the Motown trademark
K i he is willing to

‘new material
in be heard

« Blinky has only been with
Motown for just over a year,
he explained. ‘‘She comes
from California and is the
daughter of a minister which

explains that gospel sound
she has. It was a sound that
we tried for on the album, a
more earthy sound than
Maryin Gaye and Tammi
Terrell.

“She was discovered by

the Temptations and is cur-
rently working with Sammy
Davis. He was recording in
one studio in LA and heard
her in another. She's now
touring with him.

Single

“They were going to re-
lease one of the album tracks
as a single and we'll probably
record some more Logether
but it'll never be a pairing as
a permanent duo because
we're two individuals with

his first hit “ 0O Soul.” He
joined Motown when Berry
Gordy's company took over
Golden World.

Motown

‘*1 was on tour here at the
time when Motown bought
Golden World. When 1 got
back to the States I found I
was a Motown artist.”

““Stop Her On Sight™ was
recorded when Edwin was
still with Golden World, It hit
in 1967 and when Polydor re-
issued it two years later, it
him back to the
charts.

“That's one of the most
requested numbers 1 have
wherever I'm playing. If it
was released this year |t
would do the same,” said
Starr with hopes that his
Jatest composition * Time "
will repeat the trick. —
ROYSTON ELDRIDGE.

AN EVENING WITH
THE BRILLIANT ORGANIST

ALAN HAVEN

Ticket prices: 21/-17/-14/- 10/- 8/- ADVANCE BOOKING
ROYAL FESTIVAL HALL 01-928 3191
HAROLD DAVISON 01-734 7961. And usual agents

EN
HAVEN FOR SALE  ALAN HAVEN RECORDS EXCLUSIVELY FO




- - SHOWBIZ loves A t- |
farewells 2 “
LJeas ad - A @IMOTIONA |
oozing from

e farewell from |

;{vhen Diana
oss and the L =

wets Diana in Vegas “
gether at the

: virls looki eau- The Sunshine In’* with Roland Kirk sitting in
E;on\l/ler Hotel, ;fxlﬁlj Oinkmér:t(llge such illustrious guests ‘gll\! the Kensth Tippett
S vegas. o as Smokey Robinson. roup . . . Steamham-
eordr 8 s and pearl dresses. Marvi % e, Lou mer_had £4,000 worth
According to our girl I Marvin  Gaye,
about the States Motown's Berry Gordy Rawls and Steve Allen. of Elgen and Orange
A A[]» @ l hf-nd bought up all the Diana has, of course, equipment stolen from
as, 1 front tables for friends already got her solo their van in London's
was an evening of the girls and the career under way. With Queensgate. ~ Offering
“heavy with nos- finale of the whole Tammi Terrell joining cash reward for recov-
talgia, emotion, o Durlfmf} A up with Mary Wilson eriv.
rofessionalism & aages Paa 0L T s and Cindy Birdsong it  Apple giving  away
glamour with th Eudlicnce istatuE i doesn’t look as though watches  with apple
y L e microphone on *Let Motown is going to let faces at Midem i
the Supremes just fade Cannes last week . . .

T'S been three years since a soul tour of such i i
year r of suc away Bob  Thiele raving

importance has been to Britain. Then, in the ot { v

spring of 1967, it was Otis Redding who headed - iy i sric abou singer €on

the Stax VoIt revue with Sam and Dave, Eddie Sunday pop concerts at : €
the London Palladium? Thomas . . . journalists

Floyd, Arthur Conley and Booker T and the MG’s.
Redding, sadly, has gone. And it is a shame
Loo that Booker T and his Memphis group weren't

had a whip round to
pay for deejay Ed
Stewart's omelette . |

Could happen if cur-
rent plans by Moss

on this tour. For how Alabama singer-guitarist ent
Clarence Carter and Redding protegee Conley Empires and boss National S
missed the backing of a band who know how to Louis Benjamin mature ational | pressman
punch out brass riffs with drive and enthusiasm Blood asked Tito Burns in

Cannes bar for "a
tune on your old

over the necessary heavy bass lines. Sweetwa
Canal, who backed them, were technically profi

- Tears hav
cnt but they lacked conviction and made it sound

do the score for a new

watery and weak-knecd. < Hiz - accordion.”
Carter stuck to proven material. ' Too Weak To Barbra Streisand !_‘Ll.n\ Wonde: os
Fight,”” ** Snatching It Back,” * At The Dark End The Owl And The onder now much
of The Street' and his million selling ' Slip cat equipment Orange sell
Away.” He could be brilliant but he needs his == : i ire?

Pianist Johnny Parker in Eire? .. . the Sam

own band.

Arthur, predictably, included songs made fam-
ous by Otis and Sam Cooke. Opening with ‘* Res-
pocl,'” he performed the beautiful ‘‘I've Been
Loving You Too Long*’ well; his own hits ‘ Funky
Strect " and '* Sweet Soul Music " were good but
here again the band lost him in places.

Joe Tex, in his first British concert, was an un-
doubted success. A tremendous showman, he de-
serves a tour on his own. His band swung from
the opening strains of *‘ Get Back ' through an,
excellent act. Tex has a fine voice which came
over best on his own hit ‘' Show Me™ and,
strangely, the Supremes' ‘*Someday We'll Be To-
gether.'” His choice of material could be bettered.
I, for one, would like to have heard more of his
own hits like ** Skinny Legs And All ¥ and ‘‘ Hold
What You've Got.”

Finally came one of the most exciting sounds
in soul. The Sam and Dave band was one of the
best things ever to walk on the Albert Hall stage.
And what a sound from two drums, five saxes,

And Dave-Joe Tex
package makes Dela-
ney and Bonnie look
as soulful as Pearl Carr
and Teddy Johnson . . .
. Sam, of Sam and
Dave, hauled bodily
into the balcony at
Hel- Croydon. Earlier he
joined hundreds of
idiot dancers in the
aisles.
New Simon and Garfun-
kel LP expected out in
States any time now.
Art Garfunkel’s movie
debut in Catch 22

making good progr
in the Eastern Hospi
Homerton, London E.9,
after a spinal operation
. . Clouds’ roadie lost
his denture over the
side during rough ferry
crossing betw
Stockholm and

sinki last week.

Free couldn't play gigs
last weekend beca
of illness of bass
player Andy Fraser —
but showed up at the
venues to apologise to

e

two guita;s, threlc lrl:’mpnts, an the audiences.
organ and two trombones! -+ i vt X| i
S and Dave had o pulliout  coming-of-age of pop. to the strains of the perform- Yeuk ! of the week: The :é‘lf’eicr;:d }:t[; )&ui;
all the stops to outblow Joe Canned Heald tcl:agsedodéh: ance, not ;',':0‘,,;"{,“2"’"" at all new, 1970,  with-it, i
Tex. They did it with '‘ | Take  Atlantic to spread their moder ¢ ingi 5 o
What | Want,”" “Hold On I'm musical  message  through Colosseum’s set at Lanchester ;\Lvu;glr;’g;stp g’;og’e Sly and the Family
Coming' 'Soul Man" and, Europe. orl Satlrd avaalasmolub Iy Al i e S formed  theu
what is for me, their tour de They purvey a type OF must have been one of the best Gear competition . . . tone orm their
force “ When Something Is i classical blues ' and demon- receptions of the Festival so Harry M. Woods, com- own label, Sto:
Wrohg WithiMy “Baby. it strate that today's star is =0 2 poser of “When The Flower, to be dis-
Of all the soulmen Sam and  imaginative, inventive and emi- Immediately Following the New Moo Comas Over The tributed by Atlantic
Dave are the greatest when it  nently capable musician. Their Jazz Orchestra with Jon Hise- Moon Comes Over The tr St .
comes to matching the audi- music does not evoke hysteria man, Tony Reeves and Dick Mountain, * Four Seen at Jac Tuce
ence’s needs. A breathtaking or assault the eardrums. — Heckstall-Smith still on stage, Leaf Clover " and Lyceum show were:
version of ‘‘ Soul Sister Brown  CLIVE CRICKMER. they were joined by the re- : Bv Side" killed Steve Winwood, Paul
Sugar  was the last encore to mainder of Colosseum, Dave - SICEIDY A e 3 Rick Grech, Jeff
what had proved to be one of Clempson on guitar and organ- by a car in Phoenix, ones, Ricl 5 3
the greatest soul shows Ien to DUTCH sw‘NG ist and vibist Dave Greenslade. Arizona. Beck, II:Jnel R‘eddmg.
be scen in Britain. — ROYSTON They had the audience com- i ¥ oats 5 Jimmy Page and many
ELDRIDGE. - pletely. on their side from the Louis Armstrong got a y Fag
very first bar. standing ovation irom
LAsT 5““‘:” ‘!a"“‘"yl :5’ The highlight of the set was drummer Bobby Rosen- man Harvey
many Glaswegians celebra- the " Valentyne Suite ' played o band  wh - : te to j
RICHIE HAVENS t2d Burn’s Night with a visit to e s s Hm"’as i gard?ns ‘xB\.d’ W r: )mus;n_\ “\mlti t? éazz
¢ Deaihedeleblall Sl et it the first jazz concert in the i Butties  Blues "  Colosseum he sang a couple O fan Prince ovodam
new City Hall, featuring the were augmented by the NJO numbers on America’s Sihanouk of  Siam
HARISMA: a rare kind of Dullchh lslwin%thllegle ""-‘.’m?'i and the terrific impact lhh'xs ha: Dick Cavett TV show asking for the Thai
animal magnetism, fre- celebrating their silver jubile on the audience was beyon Jeek. Satch said cersion of the havp.
quently wrongly  attributed fo With a ~mammoth tour of question. last bkt N e AcareEns e
popular artists who don't pos-  Europe. Jack Bruce and his Friends— el A e R s
sess it. At times they sounded not Mike Mandel, Mitch Mitchell and him the OK to blow a of the bamboo instru-
One who undoubtedly can lay lmlilkc Ia lminlaﬁurhe bigH !:’arg; Lharry Coryell, f‘ai‘mu Llo‘gf; couple of hours ments - 3 Jdu‘lle
claim to that quality, however, particularly on Johnny Hodg through, to a certain extent, gt L R Driscoll cheer-leading
o e Wavens the  black “Jdeep's Blues,” the ensemble ; I S e huge faudience full of anflc) The Temptations met (f D e
American singer and guitarist comprised trombone, cornet, the audience, and Stevens ists will si d (G pation at the Lanchester Arts Archbishop of Canter-
who gave a magnificent concert alto and baritone saxes playing should be commended for it.— given a good recePFoR O ST Festival on Saturday. burv to discuss racial concert 3
2 he Albert Hall last Friday. as a section, altoist Bob Kaper  RICHARD WILLIAMS. g, g " nd. % Keep It must he said immediately roblems On the  American colleges give
A tall man with a strong, (aking the solo. Looking Back." that the quality of the music 2 K of his new “grants to students to
kind face and a gquietly com- on Jelly Roll Morton’s ' King Jo.Ann and Dave Kelly were was impeccable but was greatly strength of his 1€ ettt S5 T
manding _manner, * Havens is  Pporter “Stomp” — specially MII_L'(;ENT aln Ann xlberant mood, shar- marred by poor amplification hit, Jonathan King has com dor
blessed with the ability to  arraaged for soprano sax played fhg. powerful vocals and incisive  and sound balance. The audi bought a £5,000 Daim- research for thesis on
“ create an atmosphere in which by multi-reed man Peter Schil- AN bottleneck with pianist Bob ence wanted to communicate ler. Limousine . On the history of Brilish
I Encelie lailul ecebtive S pepoort ietievisennited SUKE SR Tmidwasiatl liceft Mar s ense. Hall swilalng along in support.  but the impact wasn't sulficient e s pop music . . . Georgie
(ol per v sminum. | wiid band. A e Vidiculous that made | am of the opinion that Jo-Ann  to induce any great eXEIETUCT BB Pame, holdeymeg
ers he HI(es to talk to the audi- Incidentally the band's line- her debut at London’s Talk Of  works better with Dave and Bob However, Lheir secon B:r]psum latest flop, Jiving - - ot up with
ence, using a very farout . "oyciudes piano, banjoist  The Town on Monday such an  Hall than with the host of other ance at the Lyceum d':"» d Boots has destroyed Austria, met up
skesHm At consclolisnas=) itechy i e igthart, whaidstone DEthe” amusing experiance. High spot  hiues associates. on Sunday evening was a differ e ovatian John Mayall.
"‘l';ﬁn'e“, ? aking w;.sw'e’? '::d longest serying  members, of her melange of singing, Mike Cooper began his second ent kettle hurl :r_s St Bl Kxfn it Tatest, bt Don't buy your girl an
O ci o v Lch Mo tolgutar ATy the not-  dancing and comedy was her o with Bill Boazman in sup: e e LY HE Sla e 2 - American  trouser suit
ARl L] so-traditional jazz numbers. Pilaiious voutine. on . “New Soeon ' Your Lovely Ways® have heen better but thg BiCy Raving night at Ronnie S o
NG geaarmle, 2 Ty Every member of the seven  Fangled Tango in which the and «in The Mourning™ but i{ fet were cheered and clapped Scott’s on Saturday — one yank an
Bul it's the music that counts,  E¥erY TEmMACE 90 Ul v o  male dance team accompanying  was  Journey To The East’ all through their hour an i iniseo e TR
and that is warm, open, and fote  were Ligtﬁart playing Miss Martin played a predomi-  from his forthcoming album, half long set. A with Julie 1 )
beautiful. He’s best on his own Count Basie’s ‘‘Blue And nant part. Obviously, pains-  which was the highlight. The programme apnnﬁd with
cons, and he sang; plenty of  Count Basie's  UBlde  (fc faking rehcarsal had been spent " 'stan “Webb maintained the . Going To & CAriY from
thew 2t ithe Altert Hall, They STtar. with runs and fat chords  on this and the other routines.  rend of one hundred per cent  Jack’s ‘* Song's For A Tailor
range from the pensive resigna-  OVItAn MO CNDS SUC Mrombone  The outcome was totally ' re-  cndeavour. = The Shack were  glbum which highlighted the
! J ‘ warding and exquisitely funny.  actjve throughout their set.  amazing Bruce voice. Following

tion of the one that begins I ; a n "
get too Jow for.no reason ' to :r"eml(tlcﬁa:a:;" of Mghr':saliaar‘- A <pecial word foo for the Bert  An' exciting drum solo from  this a selection of songs fram
the urgent revivalist fire which Y " Rhodes Orchestra, which main-  paye Bidwell opened the way the album were anunrully

sparks _his adaption of the gy, andm‘nuub Jogcsen's  tained a polished, professional o t ypical crescendo as - played. Mike Mandel is a most
:

spirjtual ‘' Sometimes | Feel 3 olo on standard throughout.—LAURIE  chicken Shack gave their all on  {asieful organist but his parts
L“l“euvzn:"'n;gsl:‘esﬁsrmcwldé;’ occa: l‘f‘yg:;nellc tc;lxr':?a d;::n:" But  HENSHAW. the rock standard '“Itil Be 'ﬁfm barely .-..ﬁip:':e haelfellllmle;v.;
= IC e.'’ e same prol

sionally coarsens  round  the 2:3‘.,,,_,';:.‘.‘:,..,"“3’ pge:e.-ws::-'i‘le‘ S uster Bennett discovered that  oyiraordinary Larry Coryell. It
edges in’ moments of emotion, f " "DAVID PETERS. it whsn't all down to speed and  Lac"y greal pity that ears had
and his hard-strummed guitar  pereort: — Sggression, His slower mUmMBErs 45 ho sirained to hear his play:
is. brilliantly complemented by e e like ‘‘Honest I Do’ were . jnq aspecially in the more com-

e ftricky, meladic Frills of - equally as popular, But the  piicated passages With Mike
second gulitarist Paul Williams, SME FEICIENT organisation and  hectic * Just Like A Fish” and  yange). — RAYMOND TELFORD,
ehihiane st m‘;‘,’:y'g":"%:f'“;;’{ bl = the hlghes\ degree of en- ¢ Just Like i IFG?:‘EY:‘I’IQM:I;WO

ve fore) peing £ . thuslasm by artists and audi-  really typic - HE Gremlins stepped in on
acoustic instrument. Bassist ENic  ypy STEVENS, Trovor Walls,  ence mado the opening night of JEREMY GILBERT. s, Tl
@xendine ‘pvv,v‘:ﬁ«;s a neal an and guest bassist J. F.  the 1970 Lanchester rts Festi- chester Arts Festival at Coven:

hich i 2"'7'3‘;"0':::;5 by the Johnny Clark telpedimareithan. Syat i surafireiwinnen, "THE New Jazz Orchestra Is an  (vy on Sunday (January 25).
g mand-drumming of Joe A dozen yaung musicians and It was all a little predictable ynqualified success. Making  The rosuit was @ ate start ang

"R und ansstovatds SIS onl By TRy the: Blely) SK LT, S BT UL R the Lanchester g second set from the Principal
Ritchle Havens s a whale \nderstanding of the aqualiy  giues concert did far from suf: s Festival on I PADVOY.  iaarhs Mapfc. Theutre.
nd to experience  and possibillties of sound at the  foy as a resull, The main hall o5 3 very young audicnce THe e ety the story reading
4 ce humanity, Marquee last Wednesday. was hulﬂlng wi FePsely Interested and attentive  of fvor Cutler and ot Beat musi-
i »tgn' higher This enlarged ,hsl;‘vntalne:u: &;qp:e.chu&at :l':: ‘gze'avr:::l%! {hrough two sets. o ;:“":s LLERIEL e
L e R : i jn the NJO  put the au
e us.m”‘ 5, : F e ERpatric geheclile; rnl:dl:‘ll;:“;n;m:":nnd example Zur, otherwise they might have
{ In the cnd it got rather out is drummer Jon Hiseman who  become impatient waiting for
it prahand yon SDuEer: Bannett swung beaulifully through eyery  the group to overcome their
A soltor tepps L), ALl AL numper giving one of the most technical problems, 4
Ay Ehiman) S5 RS kepee tasteful displays in drumming It neoeded only & mm_\l\e or
Mﬁllll‘w}n atter ond iclockub and &ﬂwplw his style memor-  so of Principal Edwan‘ls apen-
|RUBITE el Mt v ably en everything. ing piece ‘' Sacrlfice, produc-
Daveniell At Tony Roeves, Il;ass guitarist  ing uncanny effects with a
1 with iolh the NJO and Colos-  strobe light, to show why “:
whainax el seum, was heavily featured and  group putting so much into it
Tuptedllyiaag e ostablished a firm relatfon-  performance can well do with-
“;{i;g‘ “ld nee 0! ship with the mdl’enfu early oa nus\i:nags .n;r‘neq;mv‘v:"‘e:'l‘. o
; d g Hroug nd simple goot nger
efo "d"xv e rhay ;’:3:‘:: v’;lﬁgh ."r‘:lv:sms-m 2ven 1o chn:ck over the PA thau the
'f!‘"!ﬂ“l Japaher: an u'ndoublenrly pop-loving  lighting cffocts man krew :he
Sows cenisen l and soprect  proyriuiie o T g
; e ints of music, nto "
‘“{!’“‘3\! 5 h“m d haif g‘uzge.“ — DENNIS DETHE-
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jazz scene

THE RECENT an-
nouncement that
bassist / composer
Graham Collier was
reforming his sextet
to ‘enable some flex-
ibility in instrumen-
tation and person-

nel”: was a little
premature.
In fact Graham’s

plans, up until a week
ago, were to form a new
band for a short while,

break it up after a few

months, and reform.
This, he believed, would
give him more time for
the important task of
composing, which the
chore of bandleading
has forced ‘him to neg-
lect somewhat over
much of the past year.

Contrast

- Blackened

1
Alan or Harry,
!Il provide some

- and, says Graham:

c
_ ten people — if the

contrast in the front line.”

Sydor, in fact, played
next to Stan Sulzmann, a
recent member of the
Collier Sextet, in Ashton’s
Youth Jazz Orchestra,

Of Webb, Collier says:
“He's potentially a ‘very
fine drummer. He was
recommended to me, and 1
took him along to the first
rehearsal. He fitted so well
that T asked him to join
there and then.”

The new band will fea-

ture Graham’s latest ex-
tended composmon “Songs
For My Father,” which
consists of ten musically

.connected pieces, thé order

of which is determined
during the playing. It's
constructed so that the
players, as a unit, have
options: on which thematic
direction they’ll take, the
lead usually being given by
the rhythm section,

Parts of the work will be
recorded for transmission
on the BBC's Music Pro-
gramme, and “ Songs For
My Father' will comprise
one side of Graham’s next
Fontana_ album, which is
being recorded in late
February-
-The second - side will
probably use the sextet plus
Lyn Dobson  and Alan
Skidmore (tenors), Derek
Wadsworth (trombone), and
Philip Lee (guitar). Lee was
at one time a regular
member of the old septet
“I like
m_u;e him when I can.

warranis it! — or five or
even four, and nobody can
‘complain.”

Other projects lined up

- for Graham and the band
-include the premiere of a
“Smoke -

new piece- titled
Walls And
_ Curlews,” commissioned by
- the Bradford Arts Festival.
It was financed by a local

textile firm called Pearson

and Foster, a move which
Graham_ greets with strong

—approv.

local

'I‘here is talk of the band
Belgium a}.ild’
1l

businesses puttmg -

Haden presents
a song for Ché

AS WE go into the
Seventies, America _is
still hardbent on acting
as the world’s police-
force and oppressing
‘the underprivileged at
home and abroad. If the
morbid - committal of
the bureaucracy dis-
turbs us here, then how
much more are the
American people
sickened? And how
often do they im-
potently ask them-
selves: “But what can
T possibly DO?”

The answer, my friends,
is mot. blowing in the wind,
but in your own words and
deeds. Take Charlie Haden.
You know him as the
bassist with Ornette Cole-
man, - but when ABC/
Impulse “brought- out his

“Liberation Music Orches-_

fra” recently, the theme of
the album came as no sur-

know Haden -as an untiring
ghter for freedom
iby

“produ
moving and pcwerful tes(a—
ment -~ to - integrity  which

should be heard by everyone

who cares about the future.

Haden conceived' the
for his unusual album several
years ago .when he heard
songs from the Spamish Civil
War. Four of these appear on
Side One, the arrangements
being based on those used in
the film, Mourir & Madrid
These were written, as were
most of the charts, by the
prodigious Carla Bley. * Carla
shared my feelings political-
Iy, Charlie related i a
tecent letter. “ As you know,
1 have never studied music

prise to his associates who

_New  York and LA.

idea-

it would have taken me

HADEN: effective protest

Not so the record com-
panies, however. “ Revoiution-
ary art, if it is true, cannot
be connected with the estab-
lishment in any way,” dec-
lared- the bassist. “1 had to
compromise _in - this case
because small outlaw record
labels don’t have good dis-
tribution, so T had to go to a
big . record label. Several
turned me down as soon as I
mentioned Ché's name and
the Democratic Conyention.”

These twin red flags con-
tinued fo provoke bull-like
behaviour at Impulse even
when they had finally agreed
to pmduce the album. One of

1 have been gomg on
radio station interviews in

saying
much stronger things than 1
wrote in the notes. If I'd said
these things on the album it
would never have been re-
leased.”

In spite of the fact that
Haden is unknown as a
bandleader, it takes little
reading between the lines to
figure out why Impulse has
taken no trouble to promote
his album. To date the
company has not taken a
single - advert —for Haden's
work and as a result the
bassist is domg his own
" promotion, both in the cause
of album saLes and the cause

against m;ustlce

of peace.
These two causes are, in =
fact, one and the same, for
the more sales he achieves, B
the more -time den  can c
devote to putting over his.
message of Liberation. He has
plans to record music asso-
ciated with the Black Pan-
thers, the student uprising in
France and so on. “From-
now on,” he declared, “Every
album, every concert. every.
note, every breath will be
devoted to -
poverty and exploitatic
erica.”

this music, it

simply creative music.
music, if it is true and
comes from a life's de:
tion, is without label or tltle
With his * Liberation Music
Orchestra,” Charlie Haden is
making an effective protest
against injustice, a blow. for
sanity, a plea for freedom.
Anyone who cares about the
future of the world shoi o
buy this record and listen .
it’s that important. £




THINK OF Jethro Tull
and the chances are that
your thoughts will jump
to a flute, a chequered
overcoat and a pair of
knee-length boots. Ian
Anderson is such a show-
man. that it is only
natural that he should
dominate the image of
the group. But it is un-
fair that the remainder
of Jethro Tull—Martin
Barre, Clive Bunker and
Glenn Cornick — all fine
musicians, should be
looked on more or less
as Anderson’s backing
group.

On stage it is lan Ander-
son who cracks all the
jokes and does the talking,
but last week guitarist Mar-
tin Barre talked in his
manager’s office about his

place in the group.

Because of his overpm\erm“
stage personality it's easy to
assume Ian has great influence
on the other three offstage.

“It’s laughable to think of Ian

in that way,” says Martin. “We
are all individualists and he
does not influence the group.
Moles
“Interviews can be very

misleading. When you're actual-
ly talking to someone, you can
tell exactly what they mean just
by looking into their eyes. But
when you see the same thing
printed in a newspaper people
get the wrong picture. Because
of this it's very easy for the
public to get hard formed
opinions.

“This is something we want
to change so that it becomes
four people playing as a gri e

Because the Tull
e chart
and in Americe
“they've sold out" are some-
thi nl be expected: from

successes |

JETHRO TULL: on stage lan cracks all the joks

Jethro Is

d

four manhand

the moles of the underground says.
who are instantly blinded by the Tull,
limelight when one of *their” nothing.”
groups achieve success and
recognition.

“I don’t think we've sold out
at all,”” says Martin. “It just so
happens we get a sound which
people like although I some-
times worry about what people
think of us in case they think
were a joke teeny-bopper
group.”

Before joining Jethro Tull it’s
not generally known that Martin

single,

more

sound.

once arned a living from to recording
playing xophone in a Birming- is half
ham soul 1d always a

We used go on the r recording

for £20 a n‘t,m and_play
usual soul and pop [hmgs" he

are

“Before I joined Jethro
I was earning practically

The new double A sided Tull
“The
mise "'/ Teacher,”
certainly be another success.

“It’s the first
done that I've actually liked. It's
spontaneous
others and we get a really live
I never play any
pro\mus singles but T will play

Witch’s  Pro-

will  almost
single we've
than the

of our

all getting more used
now. The new LP

but there's

ing to turn out all right.”

Jethro Tull

now rank in

erica as equal crowd puller
ith the Stones and lLed Zegj
pelin. How did Martin find
America?

‘““America really affects you

s and of course it
playing. On the

or

n many
all affects your
last
four g
s0O we sat (Jlslnﬁﬂ(rl
the act. We have a long way to
go musically although the next
LP is much better in this
respect

‘“People have said at times
that we play really well even
when we felt ourselves we were
approaching a staleness. Our
music must be developed to a
point where it becomes entirely
our own. Groups like Blood
Sweat and Tears and Led
Zeppelin have their own music

sown up. No one can play it
better than them, so it becomes
exclusively theirs

“ At the moment Jethro Tull
fit in the middle. We play some
heavy numbers and then do
something like. * Bouree ” which
in comparison is very soft so we
want to find our own level and
take it to its ultimate end.”

Martin’s musical tastes cover
a wide field. “I could never
listen to a lot of jazz or blues
for example. I listen to-a lot of
classical music and I find a lot
of influences there, in fact I
want to get more involved in
classical music generally.”

The . state of pop radio in
Britain comes in for a lot of
criticism from Martin.

“Radio 1 and the majority of
top ten records make me want
to spew up,” he says, “The top
twenty will pever influence us. 1
wouldn’t care if the new single
didn't make it but I realise that
the charts are an important part
of the music scene.

“I must have been what
you'd call a teenybopper a few
years ago because I listened to
all the records on the radio. If
I'd never done that I would
never have heard of the Beatles,
who were really the first
progressive u. up.”

For t Martin says he
wants to K ) On IMproving as

musici ‘T've Ay'Ss
wanted to be a good
and nothing else

1ELODY

s rewarding for @
a first

terri
tory, particularly
ning So much  acclaim in
Europe and Scandinavi

And yet for whistlin' Roger
Whiltaker, ** Leavin' Durham
Town '’ represents far more
than a successful pop exploit
which is gently pressuring its
way up the chart. It is more
of a self-justifying song, which
scems lo efface Roger's pre-
vious adventures as well as
any premonitions he may
have had about making the
grade in Britain.

He is currently doing caba-
rel at the Savoy, and while in
London this week he revealed
sufficient plans an
creative ideas to
suggest that  he
won't be just an-

win

other ecphemeral
success

“‘The song was
written in  about

ten minutes Aat in
Spring last year,
while | was waiting
to appear on the
Michael Aspel Show.
I didn't think any-
more about it at the
time, and 1 was in
Helsinki when EMI
realised its poten-
tial as a hit singie
as well as an album

M

track,” Roger ex-
plained.
| dida’t react to their

decision at all,”’ he admitted.
“I'm no judge of a hit
record, and prefer to leave it
to the professionals. ! wrote
this and one othe: song at the
fast minute, and they're my
only two compositions on the
album, But I prefer to do my
own songs as it's. morally
better to do something origin-
al. In this case, the tune fits
the lyric, the lyric is a strong
one, and they both suit me. |
think that's why ‘' Durham
Town'' became a hit.

‘g still sing a lot of folk
music and play twelve string
guitar. | started off in North
East England, and | love the
mining songs that come from
there. Of course 1 do the
folksy kind of thing, but
peopie know I am not on the
pure folk; but | think they
appreciate reality rather than
anything else.’

Roger (no longer Rog
because everyone promounced
it wrongly) will soon be back
in the studios again— to
record an album written en-
tirely by himself. In February
a follow up single will be
issued probably called ‘‘ New
World In he Morning "' in a
bid to imorove on the current
hit, which has already sold
over 150,000 copies

“It's so exciting, because
it's the first time the English
have accepted anything I've
ever done. IUs taken off in
France, Holland, Belgium and

WHITTAKER
acclaim in Europe

ROGER AND
THE TEN

INUTE HIT

Germany, and is to be releas-
ed in America. But this is my
country, and it means every-
thing to me to have this hit.

** The Savoy is the first big
London cabaret spot I've
done, and now, of course, I’d
like to play Talk Of The
Town."

Roger is very enthusiastic
about a show which he is
preparing called Walis. He
explained: ““ It's a story about
a group of people who dis-
cover that they are entirely
without prejudice of any kind.
The walls are built in the
mind of child by the
parents, but by some freak all

these people are entirely
without amy sort of inherited
prejudices.

“Creatively, I'm really

going through one of my most
exciting periods.’

Roger illustrated some of
the themes that run through
Walls, and. the show appears
to be a sensible, carefully
considered creation, with
some unusual and somewhat
provoking songs.

) find | can write much
better in some countries than
others,’'  Rager  explained

“I'm really at home in
Finland and Scandinavia, and
| find | can always write
much better when I'm alone.”

Roger Whittaker will be
appearing with Kenneth Wil-
liams Engelbert Hum-

perdinck on television before
leaving England at the end of
the month.
BERT

— JEREMY GIL-

RAYMOND. TELFORD

The FAS.T.3
The EAS.T.5
The PROFESSIONAL

gslately?  or block in the middle eight
while the sidemen take wing
= Lwo: you have control

Thesem_'

A your
And three: they’re hgm
Portable. Far from heavy to get
around—they're in the case as
soon as the lights come up.
One of these three must fill
the bill for you. We can supply

th
many ways.
versatile, On

B}t;lllcrd iddx.
Tel: 01-568 9222
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RON CAINES: kind of humorous bitterness

No sour grapes
from East of Edenf

RON CAINS spoakiog * il they offered me a

stholarship to Berklee School of Music, |
| wouldn't take it I'd do a course at
Harvard Business College Instead.” |

Saxophonist with East of Eden, Ron continued

iy like all th bands whe go and five in
Berkshire cottages (o get (4 together. I'd do that,
bt Bt woubdu't be the mutic P'd get togelhir —

i'd be businpas.”

Calns and his front-line partner Dave Arbus
(violin mnd saxes) speak with a kind of humotouy
bitterneas of their struggle for recognition over the
past (Wo years,

“You keow (hat we've played a storm in several
placey by thix cotmiry and had no publieity for ir"
said Dave, “ We've hud three thousand people on their
feet and yelling for more, but It never seemd to do
us any good, because we didn't have the machinery
of bl agents snd publicists behind us,

“I's different oo the Continent, where one successful
appearance ean make yow. We pliyed at the
Actuel Festival ln Belghum, and our suecess ot us
the Otympla gig o Paris recontly.”

“The public really seems to think that the
scene I much belter now, and freer of hype, But
it's quite the opposite = the underground, so-called,

I Just as corrupt as the old Fiftles scene, There's
just as much emphasis on who you know rathes
than what you know.

Rom: “ That's right . . . maybe we've gone somewhers
whare we've never been before, nnd only a few
people have turned up becanse we baven't had a big
name, Those people have raved about us, and so has
the promoter, but at the end of the week h
ook at his fakings and see he's made a loss op us,

50 bo won't book us buck. That's the way it works if
you haven't got o publicity machine behind you.”

Now, on the eve of the release of their second
album (ttled * SNAFU ™), they have galoed a new
drummer, Jefl Allen from Doctor K's Blues Band In
place of the Talented Gooff Written, and the rest
of the hel Geofl

Nicholson on guitar and vocals and Andy
Sneddon on bass.

Duve und Ron talked a lot about the business |
scens, but what about the music?

“That speaks for ltself, We don't really need
to talk about IL" they sald, It does, and they dom't,
a5 you'll realise when you hear It — RW.

ROY: ' The split was inevitable **

were not.”
That was Carl We

It's the dilemma of pop in
1970, On the one hand are

those who basically are en
tertainers and to whom an
audience shouting for more
in their ratson  d'étre. On
the other side are the
mugicians who fee! they
have it in them to produce
music of lasting vaiue and
to whom entertainment and
commercial  have become
dirty words.

PRINCIPAL EDWARD’S
MAGIC THEATRE o QUINTESSENCE
LYCEUM, SUNDAY, 8th FEBRUARY, 7-11

Cort 1B ahgee s Tront:
TICKETS £1 AVAILABLE: LYCEUM, STRAND
LONDON, W.C.2. TELEPHONE 01-836 3715

13
man, and Roy Wood whose
writing gave the group its
sound and divection. 1

to very much like
both the extravert Carl and
inlrovert Roy, bul murvel
that they stopped fogether
$0_long.

This week 1 talked to
bath, separately, on the
split and thelr futures.
was  inevit-

agreed Roy. “We
Charlio the best of
duck, bot 1 think we are all
gind It has happened. It
means we no longer have ta
hang oo to the commercial
pop bag.*

0y s somowhat secre-
tive about his  eventual
plans which involve,
apparently, something new
in louring line-ups. For the
time  being, after Carl
finally leaves in April, the
Move will carry on as 4

“1 dan't think groups
will last much longer any
way," Roy told me. ™ | think
we ahall all veer off into o
different form  of music
Sooner or ldter the Move
will split up as & groap and
we niready have ideas for

FAGE 10 FAGE

the something else that will
cottie along bul | can’t be
explicit because of cop
tractusl problems

“The stufl 1 am writing
now s not really group
material at all, 50 for the
moment | shall be using up
nid songs which have been
stocked on the shell and
which we never got the
chance 10 use. Weo shall be
recording a new single next
weel, more of a rock and
roll ' based thing than we
have done in the past

" We bave a fot of things
up our sleeves which
haven't really been done
before. Also, as & trio, we
want to.- do more college
dates  and play heavier
things. Carl's main love was
cabaret which, for me, was
only & way of esming
money."

Over to Carl: “It's fust
not true that I'm going to
do cabaret. What 1 hope to
do |s follow the lines of Joe
Cocker — get out a single
and an LP and then do a
Inmg trip to the States,

"1 must admit that |
have been 4 bit frustrated,
recently, The unfortunate
thing with the Move was
that Roy was the song
writer and yel the east
lender-lke member of the
g:ouﬁ. This meant 1 had to

the leader and the two
different characteristios
were ‘wmu agninst  each
other all ‘the time

"I'Ve been singing for 12
yeurs now und fkmw my
capabilities and they are so
different from what I was
dolng with the Move I'm
an emotional sort of person

e e

“WE HAD four good years, but a cancer developed in the Move in

that we wouldn't admit to outright commercialism. We made good
commercial records but pretended we were really something we

ayne Lalking about his decision to leave the Move. And,
in a way, he put his finger on the symptoms of restlesspess afflicting so
many groups at the moment

and | Jove everything that
has emotion — Jim Webb
songs or soul-type things.

“1 shall be using plano,
organ, electiric and acoustic
wiithr, bass  guitar  and
drums. | know the guys |
want and  they are all
Birmingham  people.  One
thing s certain, I'd néver
join a group with a fourth
or fifth share again becanse
that is almost a stale of
malrimone- — you have lo
work o hurd at it to Keep
il together, amd thet means
compromise

"1 know what [ can do
and I have to prove It to
other peopie now. Whether
I'm a commercial success
I8, In a way, immaterial 1
want to get my point over
to the Tistening public. And
L hope they like it

"1 want lo ask -
body to forget the g::l. d
like them to remember (hat
the Move made six records,
but not to pre-judge me.

“Basically, Tm Carl
Wayne's higgest fan and 1
am my own driving force
¥ s up to me o prove
what 1 can do. I'm going
Into the studio in a couple
of weeks to do twe L

“W the record Is A
success T don't want to be

ef out and ]

love 10 be i & ition
where people are asking for

me
“Really, I'm quite sad
that the Wood-Wayne part-
nership has finally broken
up because, despite the
differences, we Were an
mimm to qach other

Roy hag & ot of
talent”



SYD BARRETT is a
happy, creative if
me confused
young man, who ve
¢ Pink Floyd hits and
headaches when still in
the group of his own
creation, and  after
many months of slightly
terious obscurity
returned with an

i solo

album of odd, eccentric

songs.

Looking like a younger
dition of Patrick Moore,
Britain’s secret weapon in
the space race, Syd has
gaunt good looks and the
same gentle humour com-
mon to his old compratriots.

Roger Waters and Dave
Gilmour of the Floyd have
been helping to reintroduce
Syd to the pop world
produced “The
Laughs,” an LP

type songs which
particular track has been
released as a single.

In fact many friends have
been anxious to help Barrett
who seemed to succumb to
the pressures of pop success
in more drastic fashion than
most.

wrote “See Emi
and “Arnold Layne”
were milestones in
group historyv. They sym-
bolised the breakthrough in
67 of the kind of progressive
groups called “underground,”
when the phrase had some
meaning.

He has a song writing
talent that should not be
wasted and a most original
Iyrical concept. 4

When the

Play ”
which

Floyd first
UFO  and
Of The

ecking to com-
ith their

was not entire

that Sy Y Yy
together.

This confusion lead him to

Gonfusion

and

Mr Barrett

part from the group nearly
two years ago. How is he
today? Is he ready to embark
on a solo career with all the
worries and responsibilities of
touring, making appearances
and coping with the press?

He seemed happy enough to
talk this week, and while it
was easy enough to detect a
mood of mild elation and
surprise at the interest being
shown in him, it was not
always so easy to understand
his erratic train of thought.

Single

But he was eager to be
helpful and I suspect only as
confused as he wanted to be.

How well was the single
doing? I inquired through the
clouds of cigarette smoke we

at each other in his
't noticed,” said

d pondering but not wholly
disturbed. “1 don't think it

as necessarily a good idea to
i but it was

b bum. I'v
doing it—
pup. But it
reasonable

fairly well spent since leav-
i haven’t had a particu-
hard time and I
kay for money. I've heard of
few plans for me to do
some appearances but there is
nothing positive enough to
talk about. There are vague
ideas about a group as well.
“TI've just spent my time
writing fairly regularly. I've
certainly not been bored and
there are still a lot of things
to do. When 1 was with the
Floyd the form of the music
played on stage was mainly
governed by the records. Now
I seem to have got back to
my previous state of mind
With the volume used, th
inclined to push me a little.
“Yes there were hang-ups
when 1 was with them,
although it was not due to the
ing or anything, which
you put in the ca
of being a regular activity
that kind of job.”
Does Syd like the
industry

» anywh
P is 1

eresting

right!

peaple

are always people a

know and are prepared to like

me. That's very nice.
“There’s no gloom or

depression for me. It's been

¢ back and
the Albert Hall 2
much es

played 2
it was
and |
playing
I haven’t missed it so much
ntly.”

as Syd satisfied with the

“Well — no. I always find
recording difficult. I can only
think in terms of, i}
pleased with forty n
sound, but I can’t in terms of
he pop industry. It's only a
D ing — I've written a
lot more stuff.”

oc i y
seemed agitated or trai
into silence during our
rsation. Anythi that
uninteresti
merely
strained and disordered
replies.

A reference to the unusual
phrasing and choppy lyrics of
“ Octupus " drew a smile

“fOctupus’ is a particular
example of recording being
discussed as something ex-
ceptional because it takes an
unusual metre. 1 don’t read
much, but I think I picked up
Shakespeare as a book that
just happened to be lying
there to read. It was meant to
be verse, 1 like to have really
exciting, colourful songs. 1
can’t really sing. But I enjoy
it and I enjoy writing from
experiences. Some are SO
powerful they are ridiculous.
The straight scene is the best.

“ What happened at Totten-
ham Court Road when we
started was a microcosm of
what happened late think
pop today is a bit difficult to
take in some ways — but it’
fi Pve never felt I

left behind. I'd
sometime on the
someth
be plendid tk
band together
Meanwhile

for an unus
supposedly
that is often
conservative, will find
to intrigue them on
strained, halting, but
beautiful set of songs.
Laugh on — madcap.

Brotherhood
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MIKE HARRISON: ‘ Spooky Tooth went just about as far as it could go in its present form *

SPOOKY TOOTH is the
kind of group which
commands respect from
a fairly wide range of

BY RICHARD WILLIAMS

group who may work together

listeners. Its bers
are acknowledged to be
superior musiclans, formerly members of that two fine albums and a yery S0, S D

memorablé single (“ Sunshine
Help Me ”), also on Island.
Ridley left in the Spring of

capable of being crea-
tive in an original man-

again from time to time under
that name.”

we all

Everything clear now? last year to join Humble Pie,
ner. Okay, let's have a bit of and was replaced by Andy
Or they were . . . be- background, Leigh. All appeared to be
cause Spooky Tooth no Spooky Tooth. was pre- going smoothly until ‘their
longer exists in its previous ~ Viously known as Art, and -latest album, an electronic . Tooth.
form. That is to say it consisted of Gary Wright mass recorded in collabora- “we'll
2 :: > y (organ and vocals), Mike  tion with the French com-
DpESlexls(, but it DOES-  Harrison (electric piano and poser Pierre Henry, was
N'T, if you see what I vocals), Luther Grosvenor released.
mean. (guitar), Greg Ridley (bass) Just as it appeared, Wright
Let Mike Kellie, drummer, and Kellie (drums). They announced that he was leay- own names.”
explain. released a single and an ing the group to pursue a solo

“We've just split up, and
there’s no more group called
Spooky Tooth, but there are
several individuals who were

career. The nature of this
announcement intimated that
the rest of the band would be
carrying on without him. Not ill

album on Island before chang-
ing their name to Spooky
Tooth, as whom they made

three tours of America, cut feeling;

split,”
‘“Now there are three of us
— Luther, Mike Harrison, and
me — who are going to cut
an album with some friends
under the name of Spooky

and

said Kellie.

“ Spooky Tooth went
about as far as it could go in
its present form,”
“There's absolutely no

it’s

have to use the
name for any future records
or gigs because we’re not well
known enough singly to go
out on the strength of our

just

said Harri-

quite

Apple Records

BILLY PRESTON

ALLTHAT I'VE GOT
((MGONNA GIVE T TO YOU)

Producedby George Harrison OUT NOW Apple 21
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possible that we might work
again with Gary, Greg, or
Andy in any combination,
plus any other friends we
think will fit whatever we’re
playing. It's a very free and
fluid situation.”

Kellie: “The new album
won't really relate to the kind
of music Spooky Tooth was
making before.- Every track
will be different, and we'll be
quite happy to use songs that
aren't our own, if we like
them enough.

“Yes, if someone writes
something for us that we
want toiorecord, that'll be
okay. And then maybe we'll
pick people who’ll fit in with
that particular song,” Harri-
son concurred.

“You can only keep a
group together for so long,”
said Kellie, “ which is as long
as there’s some sort of
communal aim. When one
person leaves you might as
well .pack in because that
breaks the group up rtight
there.

““It’s particuarly pointless
to keep going just because
you're doing well, if that
communpal aim has been lost.
You're bound to get stale.

‘“We'll  be working . -in
blocks. Like if we do gigs
throughout March we’ll form
a band for it, and maybe we’ll
g0 our separate ways until
May, when' we'll form another
band - for another bunch of

gigs. =

* Music is. the important
thing. Everybody has the
chance to make choices now.
It's more of & head thing, and
it's entirely up to the
individual 6 make his own
choice.

““ Goodness knows what the
music will be — if it's rock
today, it could be a symphony
tomorrow."”

‘Will the audience, so long
nurtured and hypea on the
superstar concept, accept this
ego-less revolution?

“They’ll be ready,” says
Kellie, ““although there will
always be those who won't go
to hear someone who isn't a

‘name.'

“‘For myself, I don't care if

only two people turn up to

Mighty Joe
captures the
Midem prize

STARS OF the three
galas which high-
lighted MIDEM, the
International Music
Market which fin-
ished at Cannes last
Friday were undoub-
tedly Joe Cocker and
the Grease Band,
Shirley Bassey, O. C.
Smith, Jimmy - CIliff
and the Wallace Col-
lection from Belgium.

The shows were no-
table for symbolic pro-
duction, wunder-rehearsal
and a lamentably weak
orchestra (usually fea-
turing one sax) which
sported possibly one of
the most unsympathetic

drummers I've  ever
heard. Despite these
hazards  which  were

added to by one of the
most impolite audiences
in the world, some
performers managed to
transcend everything
and put on exceptional
performances.

The opening Monday
Gala was conquered by

C. Smith despite
opposmon from Martha
Reeves and the Van-
dellas and Jackie De
Shannon.

Smith had wisely plan-
ted his own men in the
rhythm  section and,
smilingly ignoring the
other noises hehind him,
appeared relaxed as he
eased his way through
“ Son Of Hickory
Holler’s Tramp,” Little
Green Apples ” and
“For Once In My Life.”

Martha Reeves and the
Vandellas were woefully
let down by the backing
orchestra which just
couldn’t make swing of
the Tamla arrangements.

Of the rest, Lesley
Gore belted out her
songs with confidence

and considerable artist-
ry, Jackie De Shannon
lacked power and per-
sonality, Oliver sang
tigh t-lipped without
much lyric interpreta-
tion.

Russian singer Edith
Piehka took the prize for
bathos with a song
which seemed to be
about the dangers of an
air collision over a city
and which she accom-
panied with facial grim-
aces of a terryfying
nature. Pop with a
message indeed.

Wednesday’s Gala
went to Belgium’s the
Wallace
strange band which sur-
prisingly mixes” pop and
classical |techniques to
telling effect. Violin and
cello supplement guitar,
bass guitar, piano and
drums  with incredible
skill.

Collection, a -

AN

COCKER
blasted the audience

too short. Clodagh
Rogers, looking lovely,
tried hard in spite of the
backing and got fairly
warm response.

Best of the rest on
Wednesday | was Jimmy
Cliff who got several
ericores for his build up
performances on ““ Won-~
derful World, Beautiful
People” and “Many
Rivers To Cross.” A
stand-out  performance.

Friday’s final Gala
opened with a
magnificent performance
from Joe Cocker and the
Grease Band. Stumbling
about in front of his
band like a cross be-
tween Frankenstein’s
monster and someone in
urgent need of the loo,
Joe blasted the audi

into action 'with his
juggernaut of a voice.

And the Grease Band
pulverised younger
members of the audience
with powerhouse music
played with such en-
thusiasm that the house
band should have been
ashamed just to see it.

Shirley Bassey, who
prudently augmented the
band and brought her
own MD, proved to be
the kind of singer. the
predominantly  middle-
aged audience was wait-
ing for. Looking stunn-
ing, as usual, she milked
them dry of emotion on
“My Life” -and prob-
ably got the most voci-
ferous acclaim of the
week.

Astrud Gilberto, look-
ing absolutely beautiful,
was lost with a band like
this. She sounded dull
and had trouble with her
pitching.

Finally the Edwin
Hawkins Singers closed
the show and turned in a
reasonable performance
on “Oh Happy Day”
despite hungry members
of the audience stream-
ing out for delayed
dinners.

Midem is grea
Cannes is wonderful
The girls, the food, the
weather. All that’s lack-

ing is a good band.
hear the music. Those two ¢
people are more important At Midem it was all JACK HUTTON
than  the ds  wl —
would turn up if we were a
big name.
““This is. where virtuosity

and ego stop, but there will
always be an image for the
audience. — and the « most
effective image is a natural
one. Look at President Kenne-
dy: the finest image since
Abraham Lincoln, and the
most natural.”
The roup,
unanimously
mony.”

incidentally,
loathe “ Cere-

‘“Where you've got musie.|

and electronics, music wins
every time,” says ' Harrison.
“ Everybody makes | mistakes,
and we thought it would be
interesting to try it.

“ Somebody  told us - that
Pierre Henry wanted to make
a record with us, so Gary
wrote  the music and we
recorded it, Then it was sentl
to France and Henry did his
thing on it — in his bog, it
sounds like, It wasn ¢ Island’s
fault that it was released —

can't lie;"

it \'vas Duf
! said Kellie,
"We did it for the bread”




FACTS ON
THE WINNERS

GIN HOUSE: Newcastle ban

GIN HOUSE are a three man rock out-
fit who until a few months ago were still
playing gigs at the youth centre where
they first started in their native New-
castle.
Born out of two Newcastle groups
have been together now for the past eighteen
months developing from a /le trio
0 an interesting and mm' nativ ct with
and in
numbers

cluded in

“castle but they

said Sharkey,

people: to do auyﬂnng since the Animals.
1 hope we’re going to be lhe first _of a
barrage of Newoastle groups.”

ROOM: voted second

Result

O NOW WE KNO

Of the 70 groups

which entered the heats of the Melody Maker
Search throughout Britain, Gin House, sponsored
by Newcastle University, came out the winners
in the Final at London’s Lyceum Ballroom, Strand,
in the early hours of Saturday morning.
But they were given a close fight by Room

(sponsored by Bourne-
mouth Technical College)
who came second, and
the duo Mandragon
(Goldsmith’s College)
who were third.

Saffron had the unenviable
task of Kicking the final off
at 7.30 pm but set a high
standard which was main-
tained by all the groups —
apart from the three winners
there were Rubber Duck,
Blueberry Jam, Barnabus
Mushroom, Apex Big Roll and
Sweet Thunder.

By the time we heard the an-
nouncement of the winners at
2,30 am we had heard a remark-
able amount of good music —
enough, in fact, to convince me
that there is a mine of talent
coming up through the college
circuit

at
was the f
material used and despite the
occasional nod to such groups

- as the Cream, the way that

almost all the uj snid
thi i own way. -

th% Hout the

count d-

their verdict ‘was a popular one.
Gin House had shown them-
selves to be a most musicianly
and exciting progressive rock
trio; Room got a good sound
built round girl singer Jane

Kevern; Mandragon had balanc-
; problems but obviously |

thy nonaplaeed gmuvs
particular!

“the nin X

, Rubber Duck

their  own

ange-

The whole of Search, from

its conception, through the ten

area heats to the final, was
organised for the MM by

Ko ¥ -1
MANDRAGON: voted third

“winn

apprecxated by the audience,
Three other people helped to

make the night an enormous

success. First was deejay Pet

Drummond who held the whole

thing together as comj

Then there was Peter Smlth

MELODY

MAKER,

January 31, 1970—Page 13

Gin House is the
name to watch

d and Rick Grech (left)

manager of the Lyceum and the
“turned it |

on’s

scene — if you’ll |

~each group was
to its own best

esented
possible advantage.

The whole idea of Search

was_to bring forward the best
of the talent cnm-.nﬂy appear-
‘on_the college and univer-

Eroups —
hpo were unlucky

‘not to get through their heats.

Pm sure we shall be hearing
a lot more of all of them in the
next ‘couple of years. — BOB
DAWBARN,

f
RUBBER DUCK: one of the most popular unplaced bands

‘BOTH SIDES NOW’

The Johnstons on Big 113
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recording take one ]

uadrasonic_
stereo’s arrived

| Pye's

|

ly. Two-channel stereo
ACCEPT".\IG THAT {-track machines (think
Revolution Number about it!) will record or
One was the 78, play two of the four tracks
h simultaneously. What we
Number Two dt € now need is a recorder with
microgroove isc 1 four record / play head
N b%r Three the’ segments vertically in line
um > as part of a single unit.
stereo disc, the stage This is the system Van-
: % guard are promoting:
is set for Revolutlo_n el oo e
l}llumbi}-sl;our. AncL in running at 19 cm/s (74 i/s).
the it as Other companies are expected
% = ol to announce 4-channel Musi-
arrived 4 Chan,ne] cassettes in due course, this
" 'l stereo tape feeding being the medium currently
loudspeakers located ueed by philes S for
2 -channel stereo. These use
: in all four corners of used for years in recording narrower tape (3.8 mm) at
the listening room. ;mdios. Th_e:Je. }heui‘dea ha(s1 the slower speed of 4.75
i een  carrie urther an cm/s (1 7/8 i/s) and are
The Vanguard com master tape machines ca- more compact than reel-to-
pany recently an- pabl]f of re]cording‘ eight reel tapes or LP discs. And
i tracks  simultaneously or you can't tangle or scratch

nounced what it calls ey o it Tt !
Surround Stereo and monplace; 16-track A major drawback to any
radio stations in mxla(ghines are %}:adually formduf 4-channel music
taking over in e pop reproduction is that it will
Boston and New world and 24-track re- in?lial)y cost more than
York have com- corderT are aviailab!e frorpf 2-channel stereo, Whid:.h in
: several manufacturers i turn is more expensive than
menced experlmental anyone wants them. mono. A €150 budget
4-channel broadcasts, Run your cumhf along dthe should meet the cost of all
ikt condensation of a window the components involved,
lmkmg. two .Stereo and you will see the however, if and when
transmitters n the virtually limitless number companies the size of
way the BBC linked of tracks that tape re- Philips tool up for large-

corders can provide. Most scale production.
BBC 1 sound and modern domestic recorders One thing we shall certainly

the Third Programme inc;rporale {&lrack] heads see is the re-release of
. : and can record or play one existing mono and 2-chan-
dunng expenmental of four tracks ‘simultaneous- nel hits on 4-channel tapes.

2-channel broadcasts
in the ninet fifties.
Vial wrong with 2 chan- STUDIO sf%ﬁ
ereo? . BDEAADR = oy
7o s want o e || “RECORDING os 1

nd. 35/36 HERMITAGE ROAD, HITCHIN, HERTS. TEL. 3925

But you are after Full recording facilities up to &-track. Indspendent productions, independent
realism, or want to be- label. Custom disc cutting
come more involved in Write or telephone for free leaflets or appointments. 24-hour service.

the noise, 4-channels
allow you to hear both

KINKS: recorded by Pye engineers tr;e perfo(;n:;z]rs in lf;-ont
LR (tion efleats tion TONY PIKE SOUND STUDIOS
s tion (which reflects from
ANY GROUP aiming to set foot on the ladder the s(ide and rearewalis e ey
to chartdom has to take that first essential step of the concert hall) cully 4 Track — The Lot !
of making a disc. - behind and around you. Home of the Tepee Recotd Label
For that’s the only way a group ever stands a good chance It can also capture the The Sound of the Seventies
of getting a hearing from an agent, music publisher or ;:ffl:?r;;nn:mse u?é A c;:‘s’g PUTney 4928/6364
recording company. packets in ‘the back row,
Most groups tape mgterial on the sneezes here over
a domcgstic regordmg mt:;:l- on the left. lat\lternatively,
ine, en get an acetate and here would seem to be
made. Some of these work the tape was usually a half- the greatest scope for pop STU DIO
?ut. but ﬂelq"ﬁ"‘ﬂeﬁf‘? track recording. exploitation, it can place
poRves S OLRIORD: red.  “Qur cutting machines use the listener inside the pop
The balance of the orena e il I iih of the  group even to the extont o 01-546 5577 REPUBLIC
- 2 = pe, which means better occupying e  vocalist's <
and dfm!sl :_‘; "é‘;'e “m;"“,g quality reproduction. head. 1 experienced this Produced and Recorded by Demos—L.P.s—Mobile
gﬂbﬂg“fg O BrOUD'S  wye yas such a waste of time some time ago at a London EDEN STUDIOS Tel: 01-868 5555
= & , making a copy from the demonstration and can only Hour latest releasa on P
u?pes S ought Takéo na ﬂ:ﬁg;ﬂ?e the sensation as || iabel "THIS IS NOT MY COUNTRY"
also ras into < =
Problems more l;n'rlmey.e ity Most audio enthusiasts have by CONCLUSION S .
—_— “Now, we can make a two- got used to the idea that FOR THE GREAT SOUNDS AT DEROY souND
And for the recording com- hour, four-track recording, T é}”" e regulre “"3 SENSIBLE RATES, come to:
pany to “clean up” the and spend another hour on i:‘“‘ L ey EDEN STUDIOS VI E
tape costs money — some- reducing it to a mono tape. panne s f“’ Teiailty L Y1 EDEN STREET Disc cutting for all studios
times more than the group And we cut the demo disc oeation. of 3 s Daltry 3 and 51 apes
can afford i oy Dubs Trom tmt ks :?;uu':gn:;ainszar;g;her s?)uzl;i- xmss‘roguummu R STUDIO-mult-track, low cost
oir] Lo “ e mult
s TN STUD|0 Tido v Tome Pye Sgus:i%hs has  just enables anunw fol;‘l'rod::::c a source. In fact the human mmmmwu.“?;7§"m
e i vy TRUDEINT W St oo W1 introduced its Artist Demo good balance between the brain relies to some extent ]
e Tyt s boies BTUDIOS {euipore 01,734 4501 & Pack Deal. This includes various instruments. To on the folds of the outer
advice from hit-making bring -up the guitar, or eﬂr"ﬂaps to convey befnre‘
sound engineers, four-track drums, for instance. We me” and “behind me’
fessional studio record- can fiddle around more — information.
ng, two double-sided ace- produce a finished disc that Nobady has yet found a 1
O etor tano. ANl does full justice to the live satisfactory way to_employ
d pe. 3 ’
for £30. sound of the group. this effect for recording all-
‘Which is pretty good value round sound on two chan-

considering that those same nels, despite experiments in
engineers who will handle Partly the USA with ‘“artificial
the group’s session have i ears” (microphones with
recoThed x.gmchdc{ixaﬂ. nixgas WA o o ]rsofl eﬁr flaps). e
H H & as e 0 lations, n; Ss our studios are working you have ever drgue the
Scotland's Leﬂdlng RECOleng Centre John Baldr“.n Jackie Tranlg, throughout the 24 hours pros and cons gof tape

Petula Clark, the Kinks and each day during the week, against disc as commercial
. Heravy Jelly — to name just g:mhafll, llo( gltr]oduce Llhi:s ;u‘:)c;rd mediums, you pro-
a few. o Pack Deal over the 1 i
e 4-rack and 2-track facilities weekend' — “on Salurdays wi;g the - TBEY. scanomice) TURE
" % . ndays. and practical, even if not
® Mobile recording unit Scheme 4 Originally. e intended it'to technically the best. 1f 4-
e Tape to disc transfer ——— run for a three-months trial channel catches on, the LP
P , period, but it has been so  disc goes straight out of FEATURES COMING SHORTLY
° BU"( tape dU Iicutin How did this scheme come successful we may continue the window.
P P g about? Explains  Studio it indefinitely. By present standards of disc
Manager Pat Goodwin: “This way, the groups are technology, 4-channel gram- Gu“n
= \?’hen g:oups brought l_thei(; gel‘(’ing ‘ia pr_ufessignall); ophane records are just not —
3 — apes to us, we foun made emo  instea ol on. 4-channe| tapes,
2 "0Ck stereo £32 per 3 hOUI’S it waskmking S0 much’time something Ihi:th is ‘[’.'Ar{ll')l.n:: the other hand, pu[:%l g'o‘ m"m“ m FAIR
o s to make a reducti or & 2 technical 1
4-rack system — £45 per 3 hours e e nical _problems of any :

kind and indeed haye heen
= —JALLZ POLL
: Used by all the major record companies

Craighall Recording Studios o ﬁ L 0 CKW 0 0 D ::r details, contact Advertisement
4 M -
68 Craighall Rd., Edinburgh EH6 4RL 4}‘@6\‘9‘%‘9 ‘F@ \K Fl::fngset:'eet,e ltgvy\d&::‘ .E'(!éll !I'zlb

~ Tel: 031-552 3685 s S varan ||| 01-353 5011,

by
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recording

take two

Space helps | V

recording

THE ADVANCE in the
production of rec-
ords over the past
decade has seen the
record industry
move from 78 r.p.m.
to 33 r.p.m. with-the
resulting increase in
quality to the high-
fidelity that we
know today.

This rapid development
has called for ever-
inereasing improve-
ments in the guality of
the original recording
which will become the
master for pressing.
Every area in record
producing has had to
contribute to this con-
stant search for 1m-

provement, with the result
chat extremely versatile
master tape recorders
have been developea,
incorporating many
technical innovations
gained by research in
many fields of science,
notably in the American
space programme.

These experiments have led
to recording machines of
very high reliability and
technical achievement,
which have, together with
advances in magnetic tape
technology, played a con-
siderable role in attaining
the high quality we
have come to expec
records currently

multi-track re-
ogether with a
host of microphones, noise
reduction and other elec-
tronic devices.
The key mﬁivxdual
recording session is the
balance engineer. He, with
his experience of the
udio and equipment, will
decide on the microphone
PO; ning and sub-
division of artists and
sections of musicians to
recorded simultaneous-
ly on individual tracks.
The balance engineer will
also determine the level at
whnch he is

This level ‘together with
the overall lance, is
determined by the mixing
‘console. The tape recorder
fits into "the scene by
faithfully recording the
uutguls from the mixing
desk. The end product of
a session or series of

on a

going to

The

sessions will result in a
tape one-inch or two
inches wide with eight or
sixteen tracks of recorded
material which now has to
be reduced to a mono or
stereo master. These days
the majority of reductions
are to stereo.

balance engineer, in
conjunction with the
record producer, will

spend a considerable time
obtaining a correct bal-
ance during the re-mix
operation. This they are
able to do by varying the

output of each of the
multi-track channels as
the stereo master s
recorded.

During the re-
mix ope ration, the si s
multi-

is on 3
nsole that the producer
\ml add his echo and
other  electronic  com-
pensations, prior to the

U e

of
the ﬁnsl master
as he is able to momtor
each section as sub-divided
on the various tracks, and
add emphasis where re-
quired to give him the
commercial sound that he
is looking for.

By the same token, if the

producer is not happy
with a particular passage,
either vocal or instru-
mental, he is able to get
the artist or musicians
back into the studio and
insert a new passage. This
they will do by means of
the over-record facilities
offered - by multi-track
machines. In order to do
this, the particular track
in question will be played
back with the artist
listening and Elaymg or
singing in synchronisation
with the original record-
ing.

ROAD
S.W.19

EXPERIENCE DOES COUNT

for masters or high quality demos

R G Jo N ESW:&)

BEULAH RECORDING

(Est.

UDIOS 540

WIMBLEDON 44y

@ service al reasonable rates —

ALWA ‘'S A GREAT SOUND
Can uccomqualn up to 50 musicions

'Handswaorth Wood
_ 20. Tel. 021-356 4246
JILL R EIR | mmfeufls
GROUP ’ tmﬁuma.
'mmaum-rnnum
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RECORDING SESSION: at R. G. Jones” studio in Morden

ONE MAN who has been
involved in recording
from its pioneer stages
to present-day advanced
techniques is Ronald
Godfrey Jones, manag-
ing director of R. G.
Jones of Morden Ltd.

His experiences go right back

to the days before tape re-

corders. when musicians
and singers had to be
grouped round one micro-
phone in the most advan-
tageous manner, and it was
necessary to get the bal-
ance and performance right
first time, because it went
straight on to the record,
with no chance of ed-
iting as there is with

the tugs pulling the
Mulberry Harbour, usifg
50-watt amplifiers and
seven foothorns to relay
instructions during erec-
tion. Even more in-
genious was the neces-
sarily compact equipment
carried by our troops on
D-Day, consisting of two
tripods with exponential
horns and portable 15 or
20-watt amplifiers driven
by 12-volt car batteries.
He recorded all the war-
time programmes for the
British Forces Network,
whose 15-minute broad-
casts necessitated a 16
inch disc rotating at 78
rpm. At first these were
made of aluminium, but
when it got scarce, had to
be cut out of steel,
making them pretty

Nearly all the equipment
had to be made by the
recording engineer him-
self. Some of them even
produced their own blank
discs. It was possible to
make a 10 inch demo disc
in London’s Charing
Cross Road for eight bob.

Constant speed of the
turntable on which the
record was being cut was
quite a problem. The
most successful method,
used by R. G. Jones, was
the weight-driven mach-
ine relying on a 112lb
weight, suspended on a
steel cable, connected to
a drum, which was con-
trolled by a speed gover-
nor. The weight would
fall some 15 feet during
the cutting of a 12 inch
78 rpm record and
would have to be wound
back up for each record specialised in  good-
cut. quality economical demo,

Pioneer recordists had a discs and has remained
limited outlet for their  constantly busy.
grodlucts. The indepen- For trgzl supcgegrs.u %?“t
ent! roduce: mus a rfectionis

e A aeta L dertioatisl Whas anlint

heavy.
At his recording studio in
Morden, whic e

was unheard of. The i

major recording com- you are doing,” he decl-
panies — which you ares.

could count on one hand When the boom

pop
— produced their own began in the early 1950's,

- reverb, etc.
blrtvi‘hofanewgenefat,

records, a situation which -

continued until around
1945,

R. G, Jones extended his
recording  activities by
the p:ovlsmm of sound

on and public
address ' equipment,
specialising in temporary
installations. He became
interested and adept in
the use of sound repro-
duction fin theatres, in-
cluding speech, Interval
music, sound effects and
communication  between
stage and dressing rooms.

He was responsible for the
first sound reinforcement

. lied t;x nd

sul e sound repr-

o&gtw for all Asnhs

~ Christie’s lays, includin;
nuklng Mou-

- ihe record

young musicians came to
" R. G. Jones for guidance,
based on his long and
varied experience in the
recording world.

The whole scene changed
rapidly with new fech-
niques, colourful sounds,

HE

Ry

R. G. Jones, the
ploneer and
erfectionist

ne

ideas, and C T
either with it, or out. R.
G. Jones met the chal-
lenge and introduced new
equipment and  tech-
niques.

qu
The word got around the

profession and his studio
was solidly booked day
and night for six weeks
without a break. He has
dealt with everyone from
absolute amateurs to the
Rolling Stones. His chart
successes have included
Robin Gibb’s “Saved By
The Bell” and Chris
Farlowe’s “ Just A
Dream.” He recorded the
demo of “Boom Bang A
Bang” by Laurie Lee
which was submitted for
entry in the 1969 Eurovi-
sion Song Contest and

TEL. 437 6731/2

16 Track from April
8 Track
4 Track
Dolby System

A MEMBER OF THE MARQUEE GROUP OF COMPANIES

was b ly sung
into top place by Lulu.

launched in 1938, he has A few months ago he was

forced to move from his
much-frequented and pic-
turesquely-situated studio'
at Morden, set in five

acres and surrounded by
oak and chestnut trees,
because the land is re-
quired for a new techni-
cal college. He has.now
created a bigger and
better studio at Wimble-
don, where acoustic con-
ditions are excellent,
completely new tech-
niques are being wused
and there is ample ac-
commodation  for 50
musicians in comfort.
The up-to-date equipment
comprises Ampex 4-tra
recorders, _ stereo

~ microphones,
equalisers, Timi-
ters, compmsors. ete. He

has tempta-
hon to lnsull 3 lnd 16-
rencm!lng ‘machi

beu dio rales
would mevl(nbly rise and
he is trying o

dependent record p
ducers enabling them to
record more artists, with
greater chances for new-
comers,

Tel: (01)

SOUND 19

437 1559
Gerrard St.

NOW UNDER NEW MANAGEMENT

WE NOW OFFER

¥ A good studio with a
pleasant atmosphere

¥ Four-track custom built
deck and mixer

v 24-hours a day — every day
— NO HIDDEN EXTRAS

Y% ALL THIS FOR £6 an hour

19 GERRARD ST., W.1
437 1559
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S S malgam of blues, gospel and rhythm and blues, has had a maj:or i_nﬂuence on music during the past de
E:f\dbg;)tw?n (:Jfo:)o:;rl;t;!:’icl?](eg{(:hz beginning of the Eéeventies. Tom Jones, the biggest solo artist in the v'\:orld t?'d?yj Sl'ngﬁ bl;}uﬁ-si;ri/ﬁ:e
by soul artist Otis Redding, Sam and Dave, Wilson Pickett, Lee Dorsey and Joe Tex. So too d?efg(;(‘;ch vot(;‘a Irs b:er:Ssu?:R s
great female soul singers like Mama Thornton and Bessie Smith. Not since the Stax-Volt tour o e Ias 0 eket ST dgi :
Britain as there is now with the current Soul Together which has brought Sam and Dave and A_rthur onley back to d" 'au! and intr
this country Joe Tex and Clarence Carter. Melody Maker looks at the soul men, their beginnings, their influences and their music.

v

ARTHUR CONLEY: all his recordings at Muscle Shoals

JOE TEX: wrote ““ Show Me “ in about three minutes

CLARENCE CARTER: switched labels to Atco

SAM MOORE and Dave Prater along with Otis Redding have been largely responsible
for the success of the Memphis Sound, the gaspel rooted brand of soul, which came out of

the Southern States.

As Sam and Dave, the double dynamite team, they toured here in the spring and autumn of 1967,
firstly with Otis on the Stax-Volt package, and then as bill-toppers in their own right later in the

year.

With a combination of
gospel and r & b—the band
backed form of the blues—
they have. scored

Moore, born in

talked at his

Miaml,
TLondon hotel
about their backgrounds and
the beginning of the duoc who
have contributed much to the

had a heart condition, and she
opened a kindergarten and I
worked with her there for a
while.

“Then I got on the road

1 w?:!:r 1 3 finished  High rn“]'cﬂ:niml“%nmmd Lhi

an't ; ed school in

el “Soul Man,” and  School, I worked for my 55 and the group was formed
When  Something IS mother for a while, She was the next year, They were
Wrong With My Baby.” a teacher but she got ill, she called the Nightingales —

=

WELCOME
SPIRIT

Hear them on theijr new single

6198 4,

4773
Alburas availa

Clear Spirit
(S)63729

ble

The Family That Plays

Together
(S)63523
Spirit
(S)63278

CES Records 22/30 T

heobalds Road London WC1

every weel
happened and I said let’s get
together and that started the
era of Sam and Dave, Dave

which we later cut to the
Gales—and I was with them
till 1959. That was some time
before I met Dave. After that
I went with a gospel group
around Florida, I'd still be

gospel today, I love
that musie, but I have a
family and I must support
them and the money isn’t in
gospel.

“I started working at the
weekends in the King Of
Hearts club in Miami.
Dave there later. When I first
started I only knew one song.
And that was ‘Danny Boy’!
I sang that so much, nearly
every night.

“I met Dave in 1961 when

I was working in the club,
Dave used .to come up and
visit me. I used to work on
the weekends — from Friday
through to Sunday, I used to
do a lot of audience partici-
pation and one night someone
pushed Dave up on stage,

“I had people up on stage
Eend but this just

moved to Miami from

had

Ocilla in Georgia in 1957 and
we started working around
Miami

“We didn't really have a
recording contract in those
days, Some of the records we
made were distributed around
Florida, like
Ain’t
‘which I think might have been
hits If they had been dis-
tributed nationwide.

““Then we had a contract

with Roulette but they didn’t .

do anything. ey weren’t
really in the soul bag, they
were more Into jazz and pop.
We left them after a year or
two, We'd met Jerry Wexler
while we were with Roulette
and Jerry had always wanted
us and ftold us to get in touch
when our contract with Rou-
lette ran out.

“It was about 1964 when
we signed with Atlantic, P've
nlwa;gs be?n with Atlantic, we
x d in b

Jerry wanted that sound. It
wouldn’t have been any good
for us to record in New York
because we wanted a new
soul + . - what eventuall
became the Memphis Soun

“The sound that we wanted
didn’t just happen, we worked
at it, sometimes we'd be in
the studios at four and five in
the morning. We didn’t want
to sound like another Carla
Thomas or another Otis, we
had to get something new.

“And that’s what Hayes
and Porter did. Those fellas
came l;p with an original
sound for Sam and Dave,
Booker T was on some of the
sesslons but most of the time
it was Isaac Hayes who was
really the one,

“Isaac used to sit down at
the piano and Dave Porter
had such a thing with the
lyrics, he could just flick them
off. It was amazing to see
them work together. Some-
times Dave would come up
with ideas from magazines—

—

L;.;f BFRmInnE

‘When Something Is Wrong
With My Baby’ came from a
magazine title.

“ When David came up with
‘Hold On P'm Coming’ it
sounded nasty and we were
worried how to execute it
right but that was the first
record to hit big. ‘ You Don’t

w Like I Know’ got us
known but it was ‘Hold On
I’m Coming’ that really ex-
ploded. *Soul Man’ followed
and it just smashed,

“Daye and I have been
together now for ten years
which is a long time forr & b
singers like Dave and I. Some-
times I feel kinda tired, as
I've been on the road for
nearly 17 years, and I can’t
do some of the things I used
to anymore.

“The thing is now 'm 34
years old so I’ve become more
stable. Now I try to inject
more singing, to concentrate
on the singing rather than the
dancing. This is after all what
the people come to see us
for—we’re recording artists,
so we’re gonna sing more.”

JOE TEX has been singin,
and writing his individual
brand of soul music with
considerable success since the
day he left his birthplace in
Baytown, Texas, to audition
for an appearance on the
Arthur Godfrey show in New
York in 1954.

Born  Joseph  Arrington
Junior, Tex never made that
appearance. Instead he en-
tered and won an amateur
talent contest at Harlem’s
famed Apollo Theatre which
led to a recording contract
with King and finally soul
discs of the calibre of the
million selling
‘“Hold What You've z
“Skinny Legs And All” and
the big James Brown smash
of 1961 “ Baby You're Right.”

“I was in the summer term
of my junior year in High
school,” Tex recalls. “ During
a two week vacation I went
to New York for an amateur
talent contest which led to a

chance to appear on the
Arthur Godfreé/—show.
“T never did get the chance

to do that appearance. There
was such a long waiting list.
What happened was that a
friend told me about the
amateur show at the Apollo
which I entered and won. I
won, in fact, for four weeks
and after that a representa-
tive from King asked me to
sign with them.

“The first record came out
that year. There was a big
Davy Crockett craze at the
time and T recorded a song
titled * Davy You Upset My
Home" which did pretty good
in the States. I stayed with

King for about three years,
the reason I left them was
that I didn’t feel that I was
ge‘L‘ling a good deal.

%

IT'S NOT unusual for com-
parative newcomers to steal
‘the thunder from established
names. On the rock circuit
Cream, Jethro Tull and the
Nice did it when they each
emerged at the annual Wind-
sor jazz and blues festivals to
earn receptions normally re-
served for the star performer.

Clarence Carler is the
comparative newcomer likely
to steal any show.

“J used to record for Duke,
a label out of Houston, Texas,
when I was teamed up with
another fella called Calvin
Thomas. We were a soul duo
along the lines of Sam and
Dave, we were known as
Clarence and Calvin.

“ At the time that he and 1
were doing a duet, I was in
school. My plans were not to
be an enleLrtulner but to be a

Do you a song
by Little Willie John called
“Fever.,” A guy named Eddie

Cooley wrote it in New York
and I heard it first. It didn't
have no tune to it, he was
just banging it out on piano.

“1 had some ideas for that
song based on Tennessee
Emie Ford's *Sixteen Tons.’ I
was r§olng to be the first to
record ‘ Fever' and went into
the studio to do that and
three other songs we had.
‘When 1 asked where ‘ Fever'
was they said they were
saving it for someone else
and I wouldn’t have cared but
they used my arrangement
and in my key. And then I
was really hurt when it was a
smash, so I asked for my
telease.

‘“ After that 1 joined Ace
who had people like Jimmy
Clanton and Huw Smith and
the Clowns. 1 stayed with
them for a couple of years
until my contract ran out. At
that time Dial, my present
label, hadn’t started. It was
just the Tree publishing
company — who had the Tom
Jones hit ** Green Green Grass
Of Home.* When I joined
them they were going to sign
me first as a song-writer,
recording me and releasing
my stuff to other labels.

“The most covered song
I've ever written was “ Show.
Me” which was a song I
wrote in about three minutes
as we meeded another song
for an album. I wrote it in
the studjo and that's why it's
50 repetitious.”

Tex was talking after the
first London concert at the
Royal Albert Hall where he
earned a tremendous re-
sponse. Did he expect such a
reaction?

‘‘Little Richard and Larry
Williams always used to teil
me to come to England. I
should have come before but [
had contractural difficulties.
This is the first time I've
made it over with my band,
which I've had since 1962.
Cﬁyde Williams, Leroi Hadley.
Eddie Williams and Leroi
Munroe have been with me
since we started, the others
have come along over the
years.

# never expected a
reaction like this. 1 had to
turn my back as I started to
cry, we want to come back
now on our own, to do our
awn_show.

“I1 come from a farming
tamily, 1 used to pick cotton

and  pu corn. I never
zx&ecled‘ that one day I'd be
5,000 miles from home and

seople would be aPpreciaLlng
what we are doing.”

- got my
degree in music and during
the process of looking for a
job I got a band together.
That was in about 1960 as I'd
just finished college.

“They were a little reluc-
tant in those days to employ
blind people to teach. It's
much better now, the princip-
als are not against it. I stuck
with the band — the Mellow
Men — which I still have.
We’ve been together since
1961, it's a seven piece band,
three horns and four rhythm.
And 1 play guitar too.”

All of Carter's songs have
been recorded at Rick Hall’s
Fame Studios in Muscle
Shoals, Alabama, where he
first went with Calvin. Theit
contract with Duke had just
ended and the duo hired the
studios made famous
through names like Wilson
Pickett and Etta James who
also recorded there — to
produce some master copies
they hoped to place with a
new label.

Clarence and Calvin placed
a master with Atlantic — his
present company — but it
only hit on a regional basis.
Thomas was then injured in a
car crash and Carier decided
to go it alone, subsequently

meeting Rick Hall again to
start recording.

“]1 record: ‘Slip Away’
way back in 1967 but It

didn’t hit until April of 1968.
It came out as a B-side to

¢ Funk Fever’' bnt they
turned it over because of the
reaction it got.

“Yve done 'all of my

recording in Muscle Shoals.
Everyone seems to want to
record there now, I think it's
because they’ve had hit tunes
out of there and now every-
one wants a piece of that ple.
Rick Hall’s session musicians
are very good,”

Carter writes all his own
arrangements in braille and
has them transposed for the
studio’s horn players. Blind
since childhood, he has over-
come his handicap to| such an
extent that it doesn’t handi-
‘cap him in the slightest. Not
only does he sin§ and play
guitar and plano but he also
writes the majority of his
su_ni%s and arrangements.

There are no obvious
influences in Carter’s music.
He's listened, he told me, to.
some of the older urban
bluesmen like Howlin' Woll
and John Lee Hooker as well
as soul vocalist Johnny Ace, a
somewhat obscure Memphls
artist who, Mike Raven kindly
informs me, had a siring of
hits during 1952-1954 on the
- Duke label, before he shol



ecade. It's an influence
i soul much influenced
enced by some of the
ering of soul greats in
oduces newcomers to

SAM AND DAVE: “ The sound we wanted didn’t just happen’

himself playing Russian rou-
lette on Christmas Day 1954,
His biggest hit was * Pledging
My Love.”

ARTHUR CONLEY needs no
introduction to British soul
fans, He first toured here in
the spring of 1967 with Otis
Redding and the rest of the
Stax-Volt Revue and has been
a regular visitor since.

Born' in Atlanta, Georgia,
Conley was influenced at the
beginning of his career by
Sam. Cooke who invited the
young singer, then still at
school, to tour with Cooke
Revue,

Unable to tour full time
because of his singing, it took

Conley, now 26, another three

years to really hit the soul
market through his Atco
recording of “Sweet Soul

Music " which he wrote in
conjunction with Otis,

Redding first heard Conley
on a demo in Baltimore where
Conley was living for two
years. Otis had been recom-
mended to hear Conley by,
Rufus  Mitchell and after
seeing him again in Atlanta
became Conley's manager and
recorded him on his own Jotis
label.

Conley switched labels then
aL Atco where Otis produced
all his records, playing guitar
on “Sweet Soul Music” and
singing on “Shake, Rattle

and Roll.” Earlier recordings
in Memphis on Jotis produced
“I'm A Lonely Stranger ™ ani

““Who's Fooling Who."

On the Fame label Conley,
recording  then under the
name of Prince Conley, came
up with “T Can’t Stop"” and
““Take Me Just As I Am " but

perhaps his greatest record
was the recent “Funky
Street.”

On stage Conley is an

sure fire
includes
and Sam

exciting artist. A
crowd pleaser he
tributes to both Otis

b

Cooke
He writes s SONgs
and is one of most
successful soul singers of
today.
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| FRANK COLLIN

on the latest sounds

l’ ENAISSANCE:
“ Kings And
Queens” (from the
Island LP “ Renais-
sance ),
I've no idea who thig is
Renaissance? Oh yes, I've
heard of them, but | must
say it's the first thing
I've heard by the group
I like the piano intro and
when it really gets
started it gets into mice
rhythm.
think the cymbal's a bit
overdone, though, and
the melody doesn’t do a
lot to me, but jt's a
clever arrangement.
don’t know who this is, and
it really sounds like the
usual, underground stuff, It's
hard to describe as the
n]nlelndy isn't very striking at
a

like the brass, otherwise it's
not for me,

A SHTON, GARDNER
AND DYKE “Rolling
Home” (from the Polydor
LP “ Ashton, Gardner and
Dyke”).

This sounds like a coloured
singer, but ] don't know
who. I like the rhythm and
it's a nice tight brass and
a good dance tune

VERYBODY: “The
Shape Of Things To
Come” (Page One).

Oh, I like that start but I
don't like his voice and have

no idea who it is. Every-
body? Oh! (Frank looks
blank then grins at the

lyrics). Is it supposed to be
record, and is

sounds ‘' Kisses Sweel
er Than Wine," with that
key change. ‘There's ioo
much reverb, and it's pretty
awful really.

ATTHEWS’ SOUTHERN
COMFORT: “ Colorado
Eternal ” (from the UNI
LP “ Matthews’ Southern
Comfort :%
The y thing 1 about
this ‘l,:‘g’)u :ghrm‘! don't

like the tune 2t all, but it
sounds familiar.

lan Matthews? Oh yes, Nice
effect on the wvolee buv it
seems as though the number
is built around the guitar
rather than the guitar round
the number.

ARRIVAL

in Blind Date

YD BARRETT: * Terra
pin " (from the Harvest
IP “The Madecap

Laughs ™)

What's it called? | don'y know
who W is. It's done wery
well and good Tor iste night
listeming

Who? Syd Barret? Ity wery
very relsxing

OBIN GIBB: * August
October * (Polydor).

It's Robin Gibb, and | hete
his volce. I've not heard this
song before but I've heard
that chorus 80 many times
before it's not tree I1°s got
this * Gay Par-es” scund
shout it whick | hate

There's far 100 much reverh
on the wvoice, be seemsy 10
be singing through & blasks
of it. it's really temrible —
1 can’t stand that woice

ACKIE DE SHANNON:
“Put A Little Love In
Your Heart™ (from the
Liberty LP “Put A Little
Love In Your Heart ™).
It's Jackie De Shannon
this an album or » =
I like thix IU's the best
version of this song. and |
L she wrote it
It's good production  en
she’s got quite 3 good
which suils this son,
& pretty song bet I've
reslly gone owerhosrd
from ** Needles And Piss
LODWYN PIG: “ Same
014 Story ™ (Chrysalls).

It sounds familiar bu

hs i & rock and
ber but the
the musician

QU 1o*
¥

) L) )

\ 59
1)
Eyy

ot®

WHITE LIGHTNIN'
File under rock
STATESIDE SSL 10294

AHMAD JAMAL
Ahmad Jama| at the top
IMPULSE BIPL 521

RAY CHARLES

Doing his thing

STATESIDE SL/SSL

STEPPENWOLF
Monster
STATESIDE SSL Sa21

; ,E%WWHM 19278

JOE VENUTI & EDDIE LANG
Venu-Lang 1927-8
PARLOPHOME PMC 7e31

o VS

¥

E.M.I Records (The Gramophone Co, Ltd.) E.M.l. House, 20 Manchester Square, London W1A 1ES
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DAVID ACKLES: “ Subway
To The Country " (Elektra).
secong fine album. from s LAURA NYRO: New York

Writer planist Ackles, @ Tendaberry.” You Don't Love PoP LP 0F T“E MONT“
distinctive voice in an s Me When | Cry; Captain For
crowded fivld.  Mature, sad, Dark  Mornings Tom Cat
convincing SOngs Goodbye; Mercy On Broad
way; Save The Country; Gib-

| n
BILL. ANDERSON: * Happy 5 Stree 3 )
State Of Mind™ (MCA). _TAI“I‘!l\ \R;‘.‘-:llv\j‘li‘.‘:( /\m(, In’\G,
Pleasant country music .on a Ay LI
heition " W iBhgs | Home: ‘Sweot Lovin' Baby; mEmm

and grassroot standard Captain _Saint Lucifer; New

! York  Tendaberry (CBS
ASHKAN: *in. Brom. | The 63510). hind no masks, erccts no bar- “New York Tendaberry” ls n  her own, and behind the hap
Cold™ (Decea Nova). Ashkan riers between hersell and the  hard album, She never appears  plest ls a longing,, bitter-sweet
st ot the stone White blues music, she can easily frighten  to be singing for anyone but quality which recks of desper
U R LR AURA NYRO is a member Off the timid listener herself, and her words are ation, She constantly unsettles
he. They diversify. .and the L oL hat! saloct band ol Invariably, one has the fecl-  drawn out, the vowels distorted  the lstener with abrupt halts,
‘;H rt 15 well worthwhile for W sl s i ‘l ing when Hlstening to her that and the consonants slurred un tempo changes, and high held-
the contrasts il brings \nm. sll!;\‘r.v \‘mll-}_" do she sings because she has to, til they are all but indeeipher. notes which grate on the brain,
B NI TR et i nem s ot Sones |t AL ot s By || L e anony, Laus e
DYKE: (Polvdor). A remark- D o o e e (e (P {nermeatidenss Ua : use the emotions are unmis goks into her own soul —
ably good album which dis ak, | Ps, I8 .pé . his  she nbles  most takeably clear. through a glass, darkly. The
plays thelr high standard of seagon, why she s not vet closely Billle Hollday, _another Her songs are immediately  vision, If not lovely, Is at least
Tiusicianship, Especially. inter superstar: because she hides be- rightening " lady identifiable; thelr confours are  unique, — R.W.

ﬂ» Statily: sontamporery HIGHLY RECOMMENDED
AUDIENCE:  (Polydor).

touch of Traffic influenc
the overall sound, but
eral interesting -
positions  ‘which reveal con-
siderable lalent

THE BACHELORS “The
World Of The Bachelors™
(Pecca). ' Bless This House,
and

. 3 - LN
“Climb E¥'ry Mountain r i N 5 7 - !
more  sentimental ditties for "'(L,z‘("pr'ﬁ)s"""{mft“' R e "“"C'(‘[')':b“"" SO NI S racics - What- JAN MATTHEWS: ANILLA FUDGE: * Rock OHNNY WINTER: * Second
emotional holidaymakers album yet from Family with Earseliis temd BhCopiRroies  POWRHLL BIuBKY Fack 800 Ol (taverr (S‘ 1) L .q,..ﬁ(“‘f',,. sl o R (CRALTsDIY
S . r fnteresting femipo and tomal ing Improvisations In n jazzy  from (he ' Memphis ' man, album by the oxFalroort ooy sounds from a oroun  foes Have camething: meatit¥
BADFINGER: Magic Varintions, ‘The band show' a rock bag by Andy Clark and with solid and punchy back: Convention. singer and wiiier, who  are. back an top Sform  say about the blues amd hie
Christian  Musi¢”  (Apple). definite miusical advancement, Mick Hutchinson, who butwoen  Ings from  Elokira's | studle  who. combinas. country. roek  After & ser PR LA L L LT
* Come. And Get It” o BighiighletiNinsathe Sentatallys them play & score ‘of jlnstru boys. Mack Is a very strong and pop appeal in his vocal indulgent albums, Explosive fhivan-40 £ nat iaRtiiras oI
included in  this set of constructed * 93's 0K J," with ments, Hulchinson's gultar, guitarist, far more interesting style and Is backed by 4  drumming swirling  organ, poworful origlnals ang great
pleasant rock, sounding very violin, vibes acoustic gultar soaring and screaming, Is than the curyent post-Clapton battery of star sidemon apocalyptic climaxes, Play It of “Johnny . 8
sl and fute; on the heavier quite outstanding, and both  mob hecause what he plays is Ut ane IO
early Beatle-ish tracks, Chapman's voice vibr- are fine musicians with some-  himself and not someane olse RAWR:

ates insanely. thing to say.
BAR-KAYS: *“Soul Finger”
(Atco). A re-packaging of the
group’s first 1967 LP. An

exciting, vibrant instrumental THE BUNNIES AGAIN: JERRY BUTLER

“lee On concert and some of the before he struck big with special guests plus the Origin RHINOCEROS: * Satin Chle~

group “Singing And Swinging At Ice” (Mercury). One of the singing gets a bit wild, but “I_:;;!lvmx»;: Strikes Again' als, Blinky, Bobby Taylor, kens" (Elektra). Tributes to,
JAMES BROWN: ““Getting’ The London Palladium "  most snunul‘_smgur'. :\/mund there is an attractive choice and ‘."lm Gonna Make You Gladys Knight, and Stevie and mickey-tokes of, a wide
Down To It (Polydor). What (II‘)Loci:‘)m\ol:x (";v’leluux&quln‘sl;r:;;s Intil’u):lzg his cvgm/":v;;:!—.u.xn ::1‘:‘ :;rn:ri‘ﬁfvnl‘:m] some clever Mine \A(l(z\:er, A Tamla rave up on  range nlhlslylus from gentle
oW, 5 B Vi is ng ) s B R : o - arrangeme . 4 stay aze, Lo S, €O
Mr Brown has RO dOWn els include “ Build Me Up Butter-  * What's The Use Of Breaking CANNED ~HEAT: *Canned RAY  CONNIFF: ‘Jeann ; " 182 10 it (CountEy AR
dropped  his normal  soul- cup,” ' Give Peace AS Upi Heat Cook Book" (Liberty), (CBS).' Connifi’s formula still THE NEW SEEKERS
shouting styler to. team up Chance, Games  People “ Amphetamine Annie,” “On  sells ‘and the quality is still  (Philips). Despite the name SMOKEY ROBINSON AND
. ‘“h the *Dack Ealica Trio/ia Play." BUTTERFIELD BLUES BAND: The Road Again and “ Going  high. ln_clu&led are ''Love Me they don't sound too much THE MlR»\Cl ES: “Time Out
i : 4 “Keep On Moving " (Elektra). Up The Country are among J1onight” “The Windmills Of llke the old Seekers. A For ... "™ (Tamla Motown).
brightiyonnajazzl group JOHNNY BURNETTE: “Tear Vocals are always the drag this * greatest hits® collec- Your Mind,” “I'll Never Fall  pleasant enough voesl sound Smokey is undoubtedly a fine
TIM BUCKLEY: *“Blue After- It Up ;’ (CoJmII). (‘n{lem'org n’ilh ymmyi blues :):mrls,, I)lut tion In Love Agaln." NEW YORK ROCK AND V‘\'\v‘u Il‘lv‘lm 1;!;:1 vocalist,  An
" S ‘kley’s items from Johnny, brother here can be no slur on the 3 3 i e 11 2 OLL NSEMBLE 4 excelle
A ;f(" 5:',,[]),‘,“.,}';“”([:“(},'9 Dorsey and Paul Burlisson Butterfield boys instrumental CARMEN  CAVALLARO: z‘é;t‘l‘f‘}’l)r)t““\w"'i‘- t'f‘"'“‘“lk «Rm.lml‘,. ATl ; kg
reflective, Another beautiful recorded back in 1956 and  ability. Lots of good rock-  *The Eddy Duchin Story" Y oyl 5'(““ ft ventional. rock.  fnstramental I;l'\.NQ\ l:ns.\ AND _THE
album with his tender but 57. Nome of the tracks have Ing. lt oral).  Nostalgic, tinkling intn et 1‘ s atlack Bach as well as |}il'|\(s'~‘"-11'..[}“ --'”“."}
Sirong voice: soaring and been previously available on 5305 b Ateaate . fromitit D o oy e trend {00 oripinals,  The result 15" VEry.  notawn), Goaet her ™ (Tamla
S oier ! sentle CAuMH FLP: CAKE: “A Slice Of Cake” mmw Power film about the giectrified folk rock and does . firy Motown), -Grent. TThe temili
sounds. (MCA). American girl vocal piano-playing orchestra el A TR i in i "".[ o "I‘ 8 .'l““ Iy‘
2 PRINCE  BUSTER: “The lrio doing the boogaloo with a  leader, one-time “toast of & arist, writer and produce 'HE OCCASIONAL < WORD: - \VODueriah  shouting CSHeis
BULLDOG BREED: “Made In Outlaw”  (Melodic). Al fairly sex-less beat. Bit of a New York.' in most rewarding fashion, he Year Of The Great Leap DOrass = arrangements — with

England”  (Deram  Nova), Capone” and “Phoenix City” Christmas pudding JACKIE DE SHANNON: “pyt  Sideways®, (Dandellon). Pel}- Bufsy bass :;"“““l'nfj"":\‘f‘d“‘# he
Average * progressive "  are included on this and stand l()U (}!Rl\ﬂl A Little Love In Your Heart” Produced this drily amusing [os coneaMing \otal sounhd
originals averagely played and out as being well above the GLEN CAMPBELL: ‘‘Live” stie ” ( (Liberty). Not one of the set can be summed up by =
averagely sung. usual reggae level. (Capitol). Recorded at & live r rly Christie songs recorded  preatest voices in pop but she title of one of its songs

Thoroughly British Affair.' DIANA I'}}‘"“ AND _THE

has charm and she writes SUPREM

good songs. It adds up t0 8  ESTHER OFARIM (Philips). €rop

very pleasant set Thoughtful, beautifully pro- " Some
LP of songs that dig Kother " IS the stand out track

*“Cream Of The
(Tamla Motown).
We'll  Be To

3 . s duced
LIVING STRINGS: “Bert 2 7 oun this routine Motown set
Kaempfert Hits" (RCA Inter- 4¢cPer thin most which also includes standards
national). The hits expertly OKLAHOMA! (Coral), The like “Hey  Jude"  and
recorded and skilfully played  original Broadwsy cast ver "Blowin' In The Wind."
!'nr[ud(- "Sp.mm.p JEves”  gion of the famous Rodgers

Danke  Schoen, ‘Sweel  and Hammerstein show SHOCKING s AL

To I¥ Lt

Maria. e SRNADEL y Home "  (Penny Inrlhinp,)
N A L:  “Plays  Solid West Coast type sounds
MIRIAM  MAKEBA: ".“‘,“, Great songs From  Gre from a Dutch band whose
World Of Miram Makeba"  Britain” (CBS). He plays chief asset is the strong,
(RCA International them rather well and the Grace Slick-ish voice of their
INTS1054). ~ Miss  Makeba  songg are great. ThL) include  Juscious girl singer. Their big
covers a wide range of 9""? “Delilah,” " Where Do You U.S. hit * Venus " is included,
modern t;ind traditional, i i~ Go To My Luvcly *“Way Of

can or European, North or [jfer £ SIMON: “The Chokin®
South American, and displays o i e

John Walker
True Grit- CNS 4009 @mmm

Might

y Hard
e Life Of My Chi

her versalility and expressive
talent well.

HELEN McARTHUR: “ Por-
traftsiof ;" SCBS), Nicely
orchestrated, varled set from
the classically-trained Scots
singer with the long-running
radio series.

RAY McVAY: * Showcase”

(Mercury) High quality dance
music with nice arrangements
and expertly smooth perform-
ances Including some good
jazz solos.

MARCELLO MINERBL:
“Zorba's Dance'  (Marble
Arch). Simple, sunny tunes
from Greece and [taly, merci-
fully free of cascading
strings, Very pleasant —
including themes from the
films " Boy On A Dolphin"
and “Z.*

E. T. MENSAH AND HIS
TEMPOS BAND: “Menwh‘-
African  Rhythms " (Decca).
Rnwedly numulw, Highlife
West  Alrlcan
trumpeter nnd his band

MORE JUNK FROM STEP-
TOE & SON: (Pye). Very
lunny What more can one
nay?

DEIRICK MORGAN ETC:
Ride Your Dankey "
(Tro an)n Great value — 16
tracks b{ﬂ reguoe  stars ke
Ben‘lek organ» King Perry,
Gaylels, Dell Wilson and
| others, including a bit of
al  comment t‘w ~ Lord
8 m\trln‘“Cnun ar,”

W

mpuhnm a8

PACIFIC DRIFT: “Feelin'
Free” (Deram Nova). Com-
petent musicians, reasonable
vocals and excellent original
material which lifts this out
of the general rut.

THI‘ PEDDLERS: “ Birthday "

CBS). Fans of Roy Phillips
dlslmcuvu vocal style and the
unquestionable proficiency of
Tabb  Martin  (bass) and
Trevor Morais  (percussion)
won't be disappointed. In-
cludes “Birth * and the new
single " Girlie."

PONTARDULAIS CHOIR:
L ‘iongs Of The United King-
dom' (Melodisc). Straight
singing from the Pontardulals
Male ~ Choir on  such soul
§ ns "YL« Banks And
Br nie Laurie,” * All
Through rhr Night.!

MARTHA REEVES AND THE
VANDELLAS:  *“Sugar n'
Spice ™ (Tamla otown).
Martha has a great soulful
voice, effectively backed by
the Vandellas, Very exciting.

!ll

STAN REYNOLDS (Marble

Arch), Heautifully played
(rumpet, atiractive themes.

Kind " (Monument).  Simon
has a distinctive voice well
suited to the relaxed soul
ballads on this album. The
title track is the best and was
an American hit,

NINA SIMONE: : *Nina
Simone And Plano*” (RCA
Victor). Nina all by herself
singing and playing plano, A
bit hard poing at times but
will appeal to her hard core
funs.

16 BIG HITS VOL. 8 (Tamla
Motown). Hits from Diana
Ross and the Supremes;
Temptations, Stevie Wonder,
David Ruffin, Martha and the
Vandellas, Isley  Brothers,
Four Tops, Jnr Walker and
the All Stars, among others.
Good value

continued
next page

TIM BUCKLEY; beautiful album
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CLAN(\ “Free~
dom " (Trojan). es
through 12 of his own songs
which he also produced
Routine reggae

DUANE EDDY: *“ Twangin’
The Golden Hits” (RCA
International). He may have
been supe: ded by wah-wah,
fuzz-tone and feedback but he
still sounds pretty good on
“ Rebel Rouser,” * Raunchy,”
“ Summer Place and nine
others.

JOSE FELICIANO: “ Fantastic
Feliciano ” (RCA Inter-
national). Sounds like early
Feliciana and he's more ma-
ture today. Good in parts

though some of the orchestra-
tions sound dated

FERRIS WHEEL: (Polydor).
They start off well with a
bright mixture of idioms and
varied instrumentation ran-
ging from hard rock organ to
sweetness and light. But there
are moments of tedium

FOUR TOPS: “Soul Spin”
(Tamia Motown). The urgency

and excitement is still there
— you just have to look
harder for it now.

GALLIARD: “Strange Plea-
sure” (Deram Nova). Imagi-
native well-played jazz/rock

from Birmingham group with
a horns-and-rhythm line-up.
MARVIN GAYE AND TAMMI
TERRELL: “Easy” (Tamla
Motown). Includes the
“ Onion Song plus a few
more superior efforts llke
“This Poor Heart Of Mine”
“Baby 1 Need Your Lovmg
and '* Satisfied Feeling.”

ROBIN GIBB: “Robin’s
Reign ” (Poivdor). Excellent
original songs occasionally
marred by the rather (forced

vucaI style. He has talent and
this will not disappoint his
fans.

GRAY: “Regg

sions of Ray Charles’ - 23
_Can't Stop Loving You" and
Bacharach’s * Any Day Now ™
are included.

IAN GREEN REVALATION
(CBS). Arranger Green has
taken some nice themes and
done sort of orchestral-rock
things to them mixing in
voices and some mice jazz
passages. A very good album.

JAN DUKES DE GREY:
“Sorcerers ” (Decca). Lads
from Leeds getting it all

together with some progres-
sive folk rock. Bags or sin-
cerity and good ideas with
sangs by Derek Noy.

THE GUESS WHO: “Wheat-
field Soul” (RCA). Pretty de-
rivative sounds ranging from
white soul to West Coast from
oneé of Canada's top groups.
But the album is lifted out of
the rut by their really strong,
melodic songs.

DICKIE HENDERSON: “Sin-
cerely Dickie ” (Beacon). Sin-
cere Dickie may be, but he
doesn’t compare well with
other singers when he tackles
songs like ‘“Portrait Of My
Love,” and “Little Green
Apples " #We Say Goodbye.”
BUDDY HOLLY: *Greatest
Hits ”* (Coral). Nustalglc trip
back to 1957 which is intrigu-
ing and a must for serious
pop music collectors.

JAKE HOLMES (Polydor).
The Area Code G615 team
provide 'the perfect country-
rock support for these poig-
nant and melodic songs from
a  welcome new voice.
warm and special album.
JACK JONES: “A Time For
Us” (RCA Victor). Straight-
forward singing but he lacks
an identifiable style and can
be dull.

GLAD! YS KNIGHT AND THE
:  “The Nit Gritty "'
(Tamla Motown). The gospel
thythms are stronger and the
sound funkier than with other
What  soul s

‘JERRY LEE LEWIS-LINDA

5 ‘ogether
GAIL mzw‘xs * Together
(Mercury), An  attractive,
‘mt;klM& uo\mtry sel from Mr

with some of

w(ld pls\:u also featured.

LE RICHARD (Special-
. Original recordings of his
Some of the arrange-
,dre’,‘primlﬁve but they
ke crazy.

OWEN plhappyg
Soul™ (Trojan). Reggae ver- - TEMPTATI
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MIGHTY SPARROW: “Calypso
King” (RCA).  Caribbean
ment of favourites like _MILES DAVIS: "In
g The Last Dance For Silent Way.” Shhh; Pmcu
Me " and ‘ Hucklebuck.' ful; In A Silent Way; It's
TOM SPRINGFIELD: “ Love's About That Time (CBS
Philosophy " (Decca). A tune- 63630)
and often witty, set of Davis (tpt), Wayne
Is sung in Tom's at- Shorter (sop), Josef Zawi-
non-singer's  voice.

Dusty guests on one track. nuli(electne oo oradu):

DOROTHY SQUIRES: Herbie Hancock, Chick
Core I Jot
“ Reflections * (Marble Arch). Ml::rL:u(iE,fmc( p{:();s),Da‘;g
She made something of a I 9 b ng Wil
comeback recently, and this Holland (bass), Tony Wil-
1958 album is a timely liams (drs).
[’i;"“‘:‘l‘]:" of her hits. nos SOMETHING new again
] STARR fi Mil d in its
BLINKY: “Just We Two” i e o mly':i’,
(Tamla Motown). Hitmaker 1 £ 70, b‘y,l 1
Edwin and newcomer Blinky cal genre it's absolutely
make a gutsier combination perfect.
than most other Motown duos. /;ny do;blsi raised by hﬂ
o “ » - . look at the line-up can be
"ID .S',«ew"m STRWART dispelled at once, electric
Tales From Hans Christian s S '
Anderson ”  (World Record pianos, _guitar and organ
S Includes *The Ugly dovetail into slabs of beauti-

ful, and constantly changing

sound. The discipline dis-

played all round is quite re-

RECOMMEN

Emperor's New

Clothes.™

ED “Stewpot” STEWART:
“Tales From The Brothers
Grimm ' (World Record Club).
Includes “Old Sultan,” “ The
Fisherman's Wwife,” and
‘“ Rumpelstiltskin."

SUE AND SONNY (CBS). A
backing duo moves up front

JAZZ

Miles

markable.

Essentially, the shifting
textures are what this re-
cord is all about, but there
are many individual gems
glit(ering in there too. Miles
is at his most restrained yet
conveys complete authorlty
with every note placed in

in front

exactly the right place and never heard such pure
lasting cx.:xctly the right sound from a soprano be-
length of time. fore,

Shorter is superb on sop-
rano — uterly individual in
both tone and approach and
on his first entry of the
whole record he sounds
like Miles” twin brother. You

McLaughlin is also mag-
nificent, saying more in one
bent note than a thousand
other guitarists can say in
a finger-busting run.

Zawinul contributes a de-

lightful theme and uses the
organ most intelligently to
fill out against the electric
pianos and guitar. Tony Wil-
liams is unbelievably subtle
while Dave Holland keeps
his head up in the most ex-
alted company in jazz.

A beautiful record.—B.D.

— and very nice too with

soulful material and excellent

arrangements to back their :

distinctive singing. = = = g A L "

. o« OUIS ARMSTRON EXTER  GORDON: ARL HINES: SCAR  PETERSON: JANGO REINHARDT: ONY wILLIAMS

SUNFOREST: Sound .. Of ‘“Swing That Music "’ ““The Dial Ses- Blows Best " (. ““ Exclusively  For (Xtra 1092). An in- ir LIFETIME: “ Em
Sunforest” (Deram  Nova). (Coral CPD). Time will  sions " (Polydor 52  MUP 38). Fatha Hines My Frionds! (Polydor  expensive album pre- gancyii (Polvhor . 53
Cross between the . String show that Armstroi 735). Amazing  how ys  played  109628-29-30-31). The senting tha late great 574—2LPs). A shatter-
Band and the Mama's and the was playing as bril modern are Dexter's brilllanlly "and ne does four Peterson. LPs. o gipsy guitarist, mostly g two-for-the-price-
Papa’s, with more than a antly, when these r olos so here, om a 1968 corded privately by on amplified guitar, in  Of-one sct to introduce
touch of flower child naivete. cords were made, sldes nghllg’?:t.s are swing session, working Germany's Hans Georg brilliant 1947 Paris- 2R exciting new trio
Sirrable b manle s histl Chase,” with  through standards llke Brunner-Schwer  have which explores rock
ingable; e, whis e Wardell Gray, and two  ‘The I Love all been isued separ-  Made performances  (eritory from the P
able . . . but not memorable. “Struttin’ takes of " The Duel” and * Harvest Moon '  ately. Now Polydor has  With varied i side, Drummer
TASTE: “On The Boards” Barbecue ' should help  with Teddy Edwards, in the company of coliected them all into Fly Fishing,’ liams plays superbly
Polydor). T h prove the point. Most but Dexter's tender saxman Budd Johnson, one  handsome  box Norvegienne throughout, with elec-
(Polydor).>Taste have matured e N »
Bnd i thert ~rmpathy.. between of these are now rare ballad readings  of trumpet  star  Buck complete with booklet. Night And trifying support from
R Gall P _13{1 Wil recordings, so the set ‘' Talk Of The Town”  Clayton and his own It's a most worthwhile  (with Rex Stewart)  John McLaughlin (gui-
ory Gallager, John Wilson is a collector's gem. and “Ghost OF A  rhythm duo. collection showing the  are some highspots. tar) and Larry Young
and Ritchie McCarcken has Chance are gems, full range of Peterson's (organ).

grown. A good LP.

too.

n
Indispensible.

talent.

TEEGARDEN & VAN
WINKLE: “But Anyhow ”
(Atco). America’s answer to
our’ own Hardin and York 5 5 2 ”
with organ, piano, drums and SENNY BALLS JAZZMEN:
vocals, - Rocking on Jimmy (pomiz., SFL13169), Record-
McGriff, Taj Mahal and Dono- Siilive in Bedint this Rus

lot of jumping jazz though
~ there are, perhaps, too-many
crowd Towsers,

van tunes, they are quite a
surprise. . - <

. «py

People” (Tamla- Motown).
One of their most exciting
sets to date, mcluding the

3O DODDS: “The Im-
LR Dodds 7 (CBS

ﬁensauonél "YD L Let 'I‘h:z1 ass e
oneses Get You Down ” an 1S

( selectmn of tracks by the‘
the moving * Message From A S ONETE eTarinar ot

Black Man.”

TEN WHEEL DRIVE WITH
GENYA RA AN: “Construc-

wm-kmg wn.h Lovie Austin’s
‘band, Ida Cox, Blind Blake,
Jmmy Blythe and others.

tion No, 1” (Polydor). Rather  Good™ stuff but unhappil
obvious Blocd Sweat & Tears Dodds in not on nlfppthz
influences at work and it all  numbers.

sounds a bit ersartz. Big band
rock.

MEL TORME: “Lulu’s Back In &
Town” (Polydor Special). A
1965 LP featuring Mel with
such jazzers as Marty Paich
(pno), Don Fagerquist and
Pete Candoli (tpts), Bud
Shank, Bob Cooper and Jack
Montrose (saxes).

JACKIE TRENT: “The Look
Of Love” (Pye). Accompanied
by husband Tony Hatch’s

DORSEY BROTHERS:
Dlxi and  Jazz  1934-35”
(Coral CP27). The Dorseys led
one of the first b)g bands to
play an arranged form of
Dixieland with swing music
elements. These 34-35 tracks,
with solos by both Dorseys,
George Thow (trumpet),
Skeets Hurfurt (tenor) and
others, show how this band
influenced the styles of such

orchestra, Jackie sings a as Bob, Crosby and the
collection of fairly standard Tommy Dorsey orchestra.
love songs.

THE BENNY GOODMAN
STORY: “Volume 1~ sCoral
CP1 l;; “Volume 2” (Coral

ERNEST TUBB: “Country Hit
Time " (MCA). Veteran coun-
try star works through C and
W standards like “ Crying
Time " and ‘‘Life Tumer Her  jgq
That Way.” Nice steel guitar, S

CP17). The film soundtrack
music and a real bargain at
11d. each. Apart from

pretty ordinary vocals. 51%?1%1;:" m?{a‘;?)t' of 5;&;‘:
VARIOUS ARTISTS: “Oldies Lionel  Hampton,  Teddy
But Goodies” (Blue Horizon Wilson, Gene Krupa, Stan
S PR 37). Fourteen tracks Getz, Manny Klein -and
from Chicken Shack, Otis George Duvivier.

Spana, Bobby Parker, Aynsley

Dunbar and Duster Benneit JOHNNY c,m]rpm “ The
on a budget album. Man I (Polydor
VARIOUS ARTISTS: “ Young 583734). Reoorded in_Co-
Blood Volume 1” (Young penhagen this shows off the
Blood). British R and B by | many sides of Griffin skilfully

backed by Kenny Drew, Niels
Henning, Orsted Pedersen and
Albert Heath. Excellent.

Mac Kissoon, Don Fardon and
Jimmy Powel

VARIOUS ARTISTS: “The
World Of Hits, Vol. 37"
(Decca). Budget collection LIONEL HAMPTON: *“Star-

v.hat includes the Small Faces dust” (Coral CP28). Not one
““What'cha Gonna Do About of the all-time great Hamp-
It," Move's “Night Of Fear" tons, but this set, recorded at

and Savoy Browns “Train To a Gene Norman concert in

Nowhere.” l?l;ﬂ, still“ has dm‘x‘perb
. e, vibes as well as good things

gﬁy I (D::\r:lellllgn) from such as Willie Smith,

1t sounds like a touch of the Kh‘ﬂ‘le Shé’"“sv Barney

white supremacy from the Wesﬁe and Corky Corcoran,

title, but jt's just old Gene o€ Hworth the price of

having g ¢ Fe g?ip-A Lull(a S

'69 " an splendi Tock-

aboogie it is t0o. -‘OE HARRIOTI; %ﬂm

O AL MR Pl s;u’ 1? 50, Malure 2 post-hop

g 2z from
"'gim)' f]rr;(:nﬂ‘eni:‘v;e lﬁg::;nn" {eaders I'IDB. Parkensh alm

outst.am:lm%> Plus Stu Hamer
(trumpet), Pat Smythe (plano).

American one, not our boxer Coleridge Goode (hass). and

_’,D’A‘h' ”‘"’};"};{”e- - . Phil Seamen (drums).
D¢ vr"e ] IEI l): . 3
World Of . . . (Decea). Bags WOODY  HERMAN: ““he

ol vlb}ar.o aml Tush  string Turning Point ™ (Coral rz)

o en| from relaxed  set
the Fifties ’c'ﬁﬁ:l une i 1943-44 when Noody's Fer:
his beslknuwn numbers: like sonnel. changing
" " Goodbye " nndt Webster,
Beileva.' 0ne for Grannie. ngmlr,

Johnny

Budd
er ar s
arding a]n 1m

cn

KESSEL, _ JI'
e

tar
festival feature,
to hear what i
s’hould enjoy this set, recmd-
in Berlin in November that
year.

JIMMIE LUNCEFORD:
“Harlem Express” (Coral
CP21). The immaculate LunCE-
ford Orchestra, 34 to ‘36
period, is showcased in such

once-famous tracks as
“ Organ _Grinder’s Swing,"
*“ Rhapsedy Junior * and

“Sleepy Time Gal” plus a
couple of “Ellington classics,
Collectors will want to add
this to their shelves (even if
they have the 78s) at 19s 11d.

JAY McSHANN: “The Jump-
ing Blues” (Coral CP4). A
good, if not great big band,
on tracks recorded between
1941 and 1943 Excellent on

p numbers, not good on
ballads Soloists mclude the
excellent McShann himself
(pno), Charlie Parker, Paul
Quinichette, Orville Minor
and singer Walter Brown,

CHARLES MINGUS: “ Duke's

Choice”  (Polydor  Special
545111). Another excellent
Mingus reissue, this onhe

includes Clarence Shaw (tpt),
Jimmy Knepper (tmb), and
Shafi Hadi (s»axes) Recorded
m 1957 it includes * Scenes
i “New  York
Sketchbook i qnd ** Slippers.”
mz'm-: snnw- “September
R Other Favourites ”
INTSIOBS) Represen-

Lalxve Shaw big band jazz of
the late ‘30's and mid ‘40's
featurin, such as Billy
Butterfield, Roy Eldridge, Red
Allen, Barney Kessel and
Dodo Marmarosa with Ray

Coniff among the arrangers.
Dated but pleasantly nostal-
Egic.

“THE TERRITORY BANDS‘

1926+ (Parlophon
PMC7082). Unmld riches. for
collectors here: ng_them,
titles by the Blue R!bbon
Syncopators ('25), Eddie Hey-
wood's Jazz Six (‘25),
Jesse  Stone
Creath imnds of 27. 'I‘roy
Floyd and 1. eal Mont-
omery. It is little known jazz
ut worthwhile.

CK  WEBB: “ Spinni:
Fhe wenh " (Coral " CP: ?f
Variable set of tracks recor
ed een 1934 and 1939,

and |

4767 THIS IS LOVE

SUE & SUNNY

(8)63740
SUE AND SUNNY

BROTHERS ......

LOVE PEACE AND HAPPINES
LIVE AT BILL GRAHAM'S FILL'\TURE EAS

2 record set
ONLY 50/~

VARIOUS ARTISTS

OLDIES
BUT GOODIE

(S)PR37 ONLY 19/11
IN OUR OWN WAY, OLDIES BUT GOODIES

>

Qm‘ wquomg@;

t
|
|
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BIG BILL BROONZY: B

Bill Broonzy Sings Country
Blues " (Xtra 1083). Although
the title is rather misleading,
this is an excellent cut-price

album from Big Bill. All the
Broonzy guitar progressions
are here, although it does

tend to reflect his successes
as a folk singer as well as a
blues singer.

BESSIE JACKSON AND
WALTER ROLAND: ¢ Bessie
Jackson And Walter Roland,
1927-35"  (Yazoo L-1017).
Walter Roland, Charles Avery,
Alex Channey, Charlie Jack-
son and Sonny Scott provide
the pianc accompaniment for

Bessie Jackson, and all are
obscure artists. Some rare
and interesting = tracks, but

vocals are rather unassuming,
which results in boredom.

FURRY LEWIS: “ Furry
Lewis ” (Blue Horizon
7-63228). Walter “Furry ”
Lewis never reached great

heights as a guitarist, and the
most interesting aspect of this
album, which was recorded in
Memphis in 1968 is the choice
of material and lyrical vari-
ations. Lewis is still record-
ing, although in his 70's, but
his guitar style is clearly
limited.

MEMPHIS SLIM: ‘Fattenin’
Frogs For Snakes” (Melodisc
MLPS 12-149). Some of the
best Memphis Slim material is
available on this set. He
swings lhrough a whole range
of blues items with the help
of a small rhythm section. It's

taken from Slim’s visit ta
London in 1960.
VARIOUS ARTISTS: * Blues

Jam At Chess” (Blue Horizon
7-66227). As can be expected
from a jam session involving
such eminent bluesmen as
Otis Spann, Willie
Fleetwood Mac, Shakey
Iélograon, EJ1 Ty Bgown,EdGunar
U y, any oy hwards
and. S. Leary, some of the

Dixon,

meet -
disaster while others produce
flashes of natural brilliance. Tt
must have been particularly
satisfying for members of the
Mac, as it will be satisfying
for their fans to hear them on
this double set, 43s 9d.

VARIOUS
“ Memphis

ARTISTS:
Blues  Volume

R S T

with total~

gets

WO albums were re-
corded when Missi-
ssippi  Fred McDowell
toured Britain early in
1969, and both clearly
illustrated that the Delta
blues singer is not only
as active as ever but is
equally as proficient and
sensitive on electric
guitar as acoustic.

Like his Mississippi
contemporaries  Bukka
White and Son House,
McDowell seems to
mature with age. The
first volume was good,
but this really represents
the singer at his best and
in typical mood.

McDowell

better with age

FRED McDOWELL:
““Mississippi Fred Mc-
Dowell In London: Vol-

ume Two” — Angel
Child;  Levee - Camp
Blues; Got To Move;
Get Right Church; Big
Fat Mama; Unknown
Blues; Good Morning
Little Schoolgirl; Keep
Your Lamp Trimmed

And Burning; You Ain't
Gonna Worry: My Life
Anymore; The Train |
Ride (Transatlantic TRA
203).

The heavy bass thump,
whining top string bot-
tleneck, familiar blues
and lesser known relig-

ious tracks, coupled with
McDowell’'s characteris-
tic introductions, all add
to the beauty of this al-
bum, which was pro-
duced by the NBF, who
were also responsible for
bringing McDowell to
Britain,

Particularly outstand-
ing are “Big Fat Mama,”
“Good Morning Little
Schoolgirl,” “Angel
Child,” and “You Ain’t
Gonna Worry My Life
Anymore,” and no folk-
blues collection is really
complete  without the
two recordings of Me-
Dowell in London—J.G.

One” (Roots
best tracks on this rather
obscure set of recordings
from 1927-34, generally come
from the better known artists
such —as Hambone Willie
Newbern, Furry Lewis, Sleepy
John Estes and the Memphis
Jug  Band, although Tom
Dickson’s “Worry Blues” is
also very proficient. Likely to
appeal to collectors only.

RL-323). The

VARIOUS
“ Memphis
One” (Roots
best tracks on
obscure set of

ARTISTS:
Blues Volume
RL-323). The
this ~ rather
recordings

from 1927-34, generally come
from the better known artists
such as Hambone Willie
Newbern, Furry Lewis, Sleepy
John Estes and the Memphis
Jug Band, although Tom
Dickson's “ Worry. Blues” is
also_very proficient. Likely to
appeal to.

JOSH WHITE: “In Memo-
rium” (Marble Arch MALI
208). This is a set recorded by
the late folksinger in London
in '56, variously accompanied
by bass, bass and drums or a
British jazz group. Not White
at his peak, but one to
consider at the low price.

JOSH WHITE
budget album

“McGregor

THE BATISH FAMILY:
“North Indian Folk And
Classical Music (Topic

12T191). The Batish family,
superbly led by multi-instru-

mentalist S, D. Batish, suc-
ceed in introducing North
Indian folk music as well as
classical to = the Western
world, and in doing so,
illustrate the distinction be-
tween the two musics. This
set is accompanied by an

explanatory booklet

THE IAN CAMPBELL
GROUP: :“The Ian Campbell
Group Sampler Volume I1”

(Transatlantic TRA SAM 12).
Selected from three albums
and an EP, the Sampler
features some of the most
requested  traditional folk
songs. Great value for all
Campbell fans.

CLANCY BROS: “The Best
Of The Clancy Brothers And
Tommy Makem” (Emerald
Gem GES 1030). A great
budget price album containing
all the Clancys’ favourites;
performed with typical gusto.
“ Finnegan's Wake,” *‘ Bren-
nan On The Moor,” * Johnny
McEldoo " and “A Jug Of
Punch” really whip up a
storm.

NIGEL DENVER: “Wearing
Of The Green” (Ace of Clubs
ACL 1271). Powerful stuff
from Mr Denver. All tradi-
tional songs with informative
sleeve notes by Jim McLean,

SEAMUS ENNIS: “Seamus
Ennis” (Leader LEA 2003).
Seamus Ennis is one of the
outstanding Irish folklorists,
having built up a considerable
reputation as a collector as
well as a master of the rare
and comprehenslve uillean
pipes. He sings “The False
Hearteds Lover ”’ unaccompa-
nied, plays whistle on “ Dith-
erum Doodah®” and *“The
Bird’s Chorus,” and features
his_pipes on the remaining
songs, interspersed with some
fascinating tales.

ROBIN HALL AND .IIMMIE
GO! The

MeGRE.
Eight” -

Il an
dle an album of
largely traditional material in
their own inimitable style. A
nice selection of material
with a full backing, but while
the album makes pleasant
listening, it is not out-
standing.

HARBOUR FOLK: “ Waxie’s
Dargle ” (Polydor 583 080).
Nice folksy treatment to a

TASTE
SECONDALEUM

ON THE BOAERDS

number of traditional airs.
Pleasant harmonies and well
arranged album, but difficult
to see who will buy such a
collection.

THE HIGH LEVEL RANTERS:
“The Lads Of Northumbria ”
(Trailer LER 2007). Accom-
plished musicians recorded in

FOLK LP OF

THE YOUNG TRA-
DITION: “The
Young  Tradition
Sampler” — Chic-
ken On A Raft;
The Innocent
Hare; The Whit-
suntide Carol;
Pretty Nancy Of
Yarmouth; The
Banks Of
Claudy;
Dandy
Hill; Daddy Fox;
The Fox Hunt; The
Lyke Wake Dirge;
Shanties (Fire
Marengo; Hanging
Johnny; Bring "Em Down;
Haul On The Bowline).
Transatlantic TRA SAM
13

THE Young Tradition

have done a great
service to the revival,
carrying on where the
Waterson family left
off. Unfortunately
neither of these groups'is
still - active although

are stil individually
concerned with folksong
heritage.

This album contains the
memories of this fine un-
accompanied, harmonious

A grea
farewel
from Y

THE YOUNG TRADITION SAMPIER 52

THE MONTH

trio. in fact the choicest
fragments of their . three
previous Transatlantic al-
bums and the deleted
“Chicken On A Raft” EP.
The YT have collected
some tremendous material
in their travels, and pre-
sent it with gusto, har-
monising superbly in a
fashion  which brought

__from far

'y = -

Tnnocent Hare” and so on-

This sampler is the per-
fect valediction from the
YT, and at 15/5d, is a bar-
gain: for anyone who
hasn’t tasted the trioc on
nrevious albums.—J.G.

ed set of South American folk

songs from Los Muchachos.
Tracks include ‘‘La Cuca-
racha,” “ Guantanamera " and
“La Bamba” and the album
swings along-in unmistakable
South American style.

EBENEZER OBEY AND H([)S

INTERNATIONAL

THERS: “In London” (Decca

WAPS 28). Juju is the

popular mnsic uf Nigeria,
ion of

full swing at
brilliant, breathtaking album
of reels, jigs and traditional
songs from _Ireland, The
Shetlands and Northumbria.
The Ranters feature. fiddle,
guitar, accordion, concertina
and Northumbrian. pipes.-

HAMISH IMLACH; *“Ballads
Of Booze” (Xtra 1094). Cer-
tainly not the best set from
the talented Mr Imlach. The
album wauld have tremendous
appeal to wild, heavy drinking
Scotsmen, as the title would
suggest, but overall there is a
lack of originality among the
thirteen tracks.

THE IRISH ROVERS: “Tlles
To Warm Your Mind” (MCA
MUPS 389). Irish exiles, the
Irish Rovers (now in Amenca)
stand out above the mass of
Irish releases that have
recently ﬂooded onto the
market. It is a typically
polished performance from
features

outstanding
Stop, Look, Listen,"”
Stolen Chlld, s ** Penny
Whistle Fiddler " and “Pigs
Can’t Fly,”” which closes a
most entertaining album.

CHRISTY MOORE:

emergm n
of contempoﬁry
and traditional' songs. Under
“the guidance of ‘Dominic
Behan, whose songs he fea-
tures, Christy Moore swings
stylishly through a repertoire
of street songs, protest songs.
e S B

% ny winfiel enn
Wi Tke Isaacs, dvt
Fallon ‘and Steve Benbuw

LOS MUCHACHOS. ““ Flesta
Arch

Al lpzos). A (nlcely Stecord.

local rhythms and European
sounds, The album features
one of the most popular
bands while they were in
London,

VARIOUS ART[STS' “Here’s
The Irish Volume I
(Tnmsatlanﬂc TRA SAM 11).
More digging into the Trans-
atlantic archives, this time
prcducmg a Sampler of Irish
music, It includes their better
known artists such as _The
Johnstons, Sweeney'’s
Finbar and Eddie Furey, as
well as contributions from the
Glenside Ceilidh Band, The

WALLY WHYTON
beautifully pelished

Grehan Sisters and
Cunningham. Another bargam
priced collection.

JOSH WHITE: “The World
Of Josh White” (Decca SPA
44). From Decca’s now u-
lar series comes Josh lite
with a collection of folk
standards, although the album
Is somewhat dressed up, and

resents the folk singer rather
t.hnn the blues singer.

mood
Chord 1979. 1nd he gives the
full benefit of his experience

— wunlry. ruek. humour and

dt’xz Alu;s Dlevgzs.b%a —

?g“mzféy b Splke
and The Unknozn Steel Bud

OUNG:  “James.
SLD

man’s bag thi
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obson’s voice

£ USIC IS the only
means of enlight-
enment for this century.”
Thus spake Lyn Dobson,
multi-instrumentalist and
thinker, formerly of
Group Sounds Five and
Manfred Mann and now
ensconced in the rapidly
rising Soft Machine.

“I'm interested in finding
the central core of music,” he
says. “It can all be traced
back through primitive folk

music to the central core,
which is basically a drone and
a polyrhythmic structure.

“Jazz doesn’t mean any-
thing much to me now, apart
from people who have trans-
cended it, like John Coltrane.
The problem of jazz is that it
falls into an ego frap,

“People use jazz to prove how
clever they are, but you can do
more with one note than with
any amount of clever phrases.
I've been through years of
playing fast, using other people’s
licks, but it never means
anything.

“The quality of sound is what
really matters, and that’s what
I'm working on with the Soft
Machine. Playing with electric

instruments is different — it
changes the whole nature of the
horns.

“You have to come to terms
with the sensual nature of the
instrument like the sitar
which is my main thing now
:m:ough I don’t play it in the

and..

“If the sitar is played badly
and is wrongly tu it means
nothing and can hardly be heard,
but if the strings are all in
sympathy you can hear it — 20
miles away. >
“1 never really got into music
until I started meditating on my
own about four years ago . . .
but I dont want to sound
pretentious about that.

“Yo:h‘kgc’.:l t{: open air is
really the place to | é
my ambitions is to '
out of doors. That’s the feeling

the Fi

Machine and the audience

came to terms with the environ-
ment, and when it’s like that I
don’t feel that I'm a musician on
the stage entertaining a lot of
spectators. It has to be a total
communication thing.

“The whole structure of
groups and concerts is artificial
Music is a thing in which
everybody ought to partake. I've
been busking, not for the bread,
but to bring music to people in
the most unlikely situations.

“J've sat in Tube stations
playing and I really turned on
people Wwho never dream of
going to a pop concert.

“The majority of people play-
ing jazz are happy to make it

 musically a minority thing. But

music isn’t valid until it’s out in
the open. Otherwise it’s as

ridiculous as a religion wm a

few people set up for themselves

alone, not letting anyone else
te.

“ Music has got to be destruc-

creative, and

really,
musician and 1 really respect
him. he knowns instinctively
how to tune a guitar and make it
resonate, and he can create that
feel that makes everyone want to
get up and dance round the

room.
“The Soft Machine are trying
to arrivel at“ !.hnv; point bLy

sasd Geexg

LYN DOBSON: Soft Machine man

tellect — they're really natural
law, which is un geable.

“About 18 months ago I
decided what Pm going to do,
and nneee“l"vlle said wlmé l‘ wm
to say P lﬁ‘ppenr off to
hills to jam with Indian musi-
cians!”

RICHARD WILLIAMS
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A drop of Southern

IAN MATTHEWS is a quiet little
chap who wouldn’t say boo to a
skinhead. But when it comes to
good country rockin' — there ain’t
nobody meaner!

Many will remember Ian as the
singer who quit Fairport Conven-
tion a year ago to go solo, and
vanished.

*“ What’s lan Matthews doing?” was
as oft repeated a cry as: “ What's old
Syd Barrett up to?” or “When will Lon-
don Transport bring back the trams!”

Now it can be revealed—Ian has been
collecting a great deal of it together, and
having heard his first album “ Matthews
Southern Comfort ” one feels bound to
say, he's got it ALL together.

His UNI label country rock g
old friends from Fairport like As !
ings, Richard Thomp: and Simon
not to men the flfiute toc
almer and Dolly Collins, i

ind to comf

1 unpreten
rt musicolo-

.. Influenced

Looking small and lost in a busy City
pub this week, Ian clenched a great mug of
ale firmly by the handle and through clench-
ed teeth said: “T know it will succeed —
I know it wilL” b

_ He was. talking about his newly;rfun'ned, i

band and if it is half as as th 15i-
cians assembled to cut the album, Sgug:’m

Comfort will be a welcome addition to. the

club circuit at a time when it is becoming

increasingly difficult to find both popular —

and available — attractions, B

Although he had just been threatened with
a good drubbing by two youths of a violent
disposition in a public railway carriage, he
retained his cool and resolve to beat the
obstacles put in the path of the ambitious
by Man and the fates.

He chatted cheerfully about his plans and
fayourite music. Ian is confident country
rock will grow in popularity and he is going
to sing that way anyhow. Shucks.

First Ian explained what happened when
he quit Fairport Convention.

“The initial thing was to get a manager
and then I needed some bread. I found
somebody who could put up some bread and
got an advance from a music publisher who
hadn't heard one of my songs!"”

“My first gig is on Sunday

Lokfast '

e last word in stands

and accessories

To Premier,

with Fairport and I'm incred-
ibly nervous. Ri Simon
and Tyger played on the
record, but I've got my own

band together now. e
drummer is Roger and there
is Peter on the bass . . . and
there’s Carl and Mark. . . ."

Ian looked worried and
tried to remember their
names,

“'The sound we are trying
to get is half way' between
Area Code 615 and “Sweet-
heart Of the Rodeo” by the
Byrds. There are four of us
singing, so there will be lots
of nice harmonies.”

Ian seemed almost doubt-

if many would re-
member him from his stint at
the Convention.

““I used to hang back and I
never had anything to say.
But now is the time for

Comfort

— I've had so many set backs ordered to calm him down.

in the past. Really it is unfair And it seemed to work.
to say I am playing country “It's wonderful — 1 en;
— it’s country influenced singing and I get paid for

Ian smiled and prove
we all need — a litt
Southern Comfort.

music

‘“It's incredible how much
it costs to get a band going.
I've spent thousands already
on a PA system and a van
and tax and insurance 3
Ian began to look even m
worried

or three country r
it was really only
me. It ended up with Fairport

mbers bu
to please

an to sho ns of  at one end of the stage and
becoming distrat SO Jan at the other.”
another glass of Thealing

CHRIS WELCH

Bopzo The Wonder Drink was
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87 Regent Street, Matthews to speak! Before
Y iry th
Don't be frightened to thrash, bash London, W1R 7HF. et buramid, perhaps vou of the Starg, team groups
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Withouf slipping or collapsing.
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construction, the
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Ist IN PERCUSSION

Rick Nelson. I try to get close
to him. T must have every
Rick Nelson ever made. The:
are not really old fashioned.
His coun! LPs are really
incredible, 1 don’t really like

Name.—...
basic country music, and I

nrome. 2
- can't stand Glenn Campbell
When you have a band to support PdrER e and Tex Ritter. 1 prefer more NAME
4 T modern country, If you listen s
it's your responsibility to to the Everly _ Brothers ADDRES:
the best ‘Roots’ album — that's
buy th 25 reallly beautiful,
“T've been wondering about
the country thin, if it will

go. It's best to ge—pesshnlstic
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JaZZ scene

Jazz

Australia

YARRA YARRA New Orleans jazz

BUT for a few exceptions
jazz musicians from Aus-
tralia have never made any
great impact on the music
in Britain. Even more so
an Australian band who
have carved for them-
selves a niche in the "Lon-
don clubs have succeeded
where many others must
have failed:

Sueh a band who are
currently finding favour on
the circuit are the Yarra
Yarra Jazz Band who have
stuck faithfully since their
formation in 1959. to playing

traditional - New  Orleans
style jazz. =
Bandleader and trumpet

~ player Maurie Garbutt, an
unassuming, modest charac~
ter, exp]ained that the Yarra

rra’s-were born in Mel-
" “bourne at the beginning of
the Australian trad - boom.
Both Britain and Australia
experienced the rush on trad
at the same time, @and, like
Britain, Australia was left
with an over-abundance —of
trad musicians when the
bubble burst.

‘“Prior to coming to this

country —in March of last
year,” said. Maurie, ‘‘the
band had been playing

professionally for five years.

I was Iucky at that time in

that T managed to get some

of the best trad players who

had found the going tough

after the trad scene began
- to fade.

“The band was very
popular back home. All our
records sold well especially:
a live LP we made at
Melbourne Town Hall which
eventually turned out to be
the largest sellmg Australian
jazz recording.”

Still on the other side of
the globe the band became
inyolved in such diverse
jobs as bemg the first band
to play jazz in a discotheque
and the first jazz band to
play spirituals as part of a
regular Church service. They
also aenompamzd Alton Pur-
ng_‘(nn ‘his &&mtuhan tour

‘a

‘have accom-

Sonny  Terry
Mx:Ghee durnlg

g een said that
Bnllsh jazz aud.mnces are

s 5 ] ! L)
Thi U #Ia I(lnn l:rlmson
g ud‘a‘ Frankfurt,
¥ Fri, Mon-
o ; T
Thad Jomet-mel Lewis ork. 135
a.m. ndnumlmi usic. 1.5
J Jux. 2 .

sn'u-mw @tx
in

e T
Rl

( nﬁg’%ﬂﬂumy gﬁley‘

from

notoriously . selective and to
a point, narrow minded.
“We have never - found

this at all,” says Maurie.
“The fact that were an
Australian jazz band has

never affected us adversely.
Because we come from
Australia we do .cause a
certain amount of interest
but it’s not a novelty
because the band is good.”

Maurie says that his main
influences have been George
Lewis and Ken Colyer who
helped the band when they
first arrived in Britain.

The New. Music comes in
for a lot of eriticism from

Maurie. Did he feel re-
stricted by it? '“Not at all,” *
he says. * Traditional jazz

generally has a wider appeal
here and certainly more on
the Continent. ‘The New.
Music -is' appreciated by &
minority and it doesn’t
communicate with the ma-
jority of the audiences.”

Another moan of the
Yarra Yarra Jazz Band is
one against British pro-
moters whom they think are
an_unadventurous lot: *‘ We
find some places will book a
band which has drawn good
crowds in the past and they
tend to stick to them all the
time. As in most things the
future is in the hands of
the young musicians, What
is needed is the promoters,
especially in the south, to
book younger and more
exciting bands and unless
this happens things could
stagnate.”

The Yarra Yarra's say the
best market for the band is
in the north of England and
on the Continent where they.
have already visited Bel-
gium, Denmark, Germany
and  Switzerland for club
and! concert appearances and
have plans to visit these
cauntnes again later this

For the future, Maurie
says that they will return to
Australia, probably at the
end of the year: “Most of
the boys “and myself get
pretty homesick,” he says.

RAYMOND
TELFORD

etc, 11.0 Bl and
azz on Records,
}Iumﬂt B3 slereo
E: Dave
Bl and 2:

(-‘Julm Fusev) 12.30

azz Worl(shup (The

vma.nm. Benny Green).

MONDAY (2)

g AZ: Get To Know
.llzz ns H2: Soft Swing In
Stereo. 1115 A3: Free J

TUESDAY (3)
515 p.m, H; Jaiz. 545 B3:

+ decides the music. Of course

POTENTIALLY the most im-
portant development in Bri-
tish jazz for many years has
been its sudden acceptance
by academic music promoters.

The latest group to benefit
is Music Improvisation Com-
pany, probably the most for-
ward-looking on the entire
jazz scene, which the ICA
Music Section presents at the
Purcell Room tomorrow (Fri-
day).

According to Derek Bailey, to-
gether with Evan Parker the prime
mover in the formation of Music
Improvisation Company, and con-
sidered by many people as the only
jazzman whe is really extending/
exploiting the possibilities of elec-
tric guitar, this represents the fina!
breakthrough — the first concert
of its type to take place without
any compositional packaging.

“The view that Eyan and I
is ‘that it’s enough, if you’re
using improvisers, to impro-
vise. The thing they're best at
is improvising, and the busi-
ness of composmg to contain
them seems in most cases to
reduce rather than increase
their effectiveness.

‘“One reason there isn't
much total improvisation on
the jazz scene is the desire of
certain musicians to nrgamse
other musicians — otherwise
they somehow feel they're not
doing enough. Promoters are
suspicious of total improvisa-
tion too — they tend to think
all they're going to get is one
sustained  howl-up. And of
course in some instances the

hold DEREK BAILEY:

two types of total improvising

improvisers simply don’t trust — solo and group — an
Lhemselves John Tilbury and perhaps

own feeling is that others of us will be doing
the only element of com- solo items at the Purcell
position necessary is in the Room. In group improvising

everything is governed by
what's going on around you

chmce of the musicians. Once
you've done that, you've done

everything that’s needed. If — you have to react to other
you choose good people | b the _ball
then T believe youn’'ll get good against you. In a solo
music. situation “it’s the complete
opposite — youn're isolated;
= gnd atn};thmg t;ml hsiggle L

e as got to come from within.
_Discovery " En T i for

7 - > an improviser to ftry -both
For the Purcell Room  orts. | play solo sets, Han
concert we've chosen Ron  Bephink does solo gigs, and I
Geesin, Tony Oxley, Paul gont know why more people

Rutherford and John Tilbury
to augment the basic Musicf
()

don’t try it in public, though
of course everybody does it at

improvisation at the Purcell Room

Stockhausen), and since the
Purcell Room concert  has
guest appearances by the
pianist John Tilbury (the

leading British interpreter of
experimental . composers like
Cage and Cardew) and the
unique Ron Geesin as well as
and  Rutherford,
tO i

“Once you get past
standing in fron!

section and i:, lngnturles.
don’t really know what music
is jazz and what isn't, and in
fact we find it essential to
avoid defining whether Music
Improvisation Company is
jazz _or not.

lusic Imj
“or the Tony Oxley Quintet,

definition T've got at the
moment is a negative one. Of
course it wouldn’t matter to
John or Hugh or Ron if what
they did was called jazz or
non-jazz, as they're identified
with other forms, but it
wouldn't: matter to the - rest of

‘stage.
not hung

= conforrmng m a SW
A

Bailey’s gigs these days are
all on the Continent — he
belongs to both the Alexander
Von Schlippenbach and the
Peter Brbtzmann groups, and
will ‘be taking part in a

— the i being to seek ou
places which could not other-

Derek Bailey and
total improvisation

he will be heard more often
over here later this year, if
enough support can be found
for a scheme which has
already been approved in
principle by the Arts Council
of Great Britain.

_This takes the form of a
rant to Evan Parker to
sidise i

wise afford to book a group
of this kind.

Let's hope enough colleges,
arts labs and so forth come
forward in the next few
weeks to make the Arts
Council scheme a reality.

Improvisation ~ Company home.” “The Purcell Room concert forthcoming Dutch tour by an
Evan, Jamie Muir, = Hugh Since Music Improvisation  brings together people who  Instant Compasers Pool quar- VICTOR
Davies —and myself, and Company inciudes Hugh are ostensibly from quite tet with Misja Mengelberg,
simply by grouping ourselves  payies ~(a  composer and different sorts of music, but Han Bennink and  John NFIELD
in certain ways at least some performer of live electronic  they have got one vital  Tchicai.
of the results should be orks and an associate of quality in common. The only But there is a good chance
successful.
‘“This to -me is total
improvisation — a_situation
of the kind which has existed
in the Spontaneous Music

Ensemble, where the choice of
the people is the thing that

that is troe of a number of
Eroups workin, in the
straight music field, but we
seem to be the only one on
the jazz scene at the moment.
“As it happens I think that
composition as an acnvxty. in
whatever field of music, is in
some disarray. In jazz in
parucular it's always been of
minor importance. Whenever
people ‘mention jazz com-
position the name that crops
up is always Duke Ellington,
which indicates the scarcity '
of composers pretty clearly,
““Of course at the moment
they're quite important in
British jazz, as that seems to
be the only way you can get
any money, but it's time we
had somet] ing other than the
io-mmute compositiun plus
hits and pieces’ type of con-

"Actually there are really
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Jaurnnl. 0 U: Montreaux
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JI: ::)c;u and Roy Kral y .0
anald Byrd (2) Art
Bllkey and Jazz Meysseng(zrs
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u ” : L rtial Solal

an
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am. E: J

F

GET
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".'lézu rlrn Q. !lg Basﬂ Sere-
el ee, 12.0
T: Mixed Jan Ilecgggs
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JOHN PEEL

writes every week in Disc
his own column, exclusive,
full of Peelian colour, his
advice, and thoughts about
the scene.
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NEW POP SINGLES S8 BY CHRIS WELCH

Gosh by golly,

ARLO GUTHRIE: ¢ Alice’s
Rock & Roll Restaurant”

(Reprise). Shucks — saw his u ’

movie a while back, and dad

blast all, if it ain’t the pur-

tiest bioscope show since - . .

“ Knife ITn The Water ” with
sub-titles in Polish.

A happy ditty, but gol- (Charisma). An extra- brass bray with willing airy piece will whisk
durn it son, you just ordinarily good first single energy. Can THIS be the one away on a magic
ain’t singing it right. by a new group, featuring hit for Grapefruit? carpet ride of song.
Well, gosh b olly, if a most dramatic com- John is singing with warmth

ell, g YEEOLLY) with - restrained organ BARBARA WINDSOR: and maturity and let’s
I ain’t got tumble position and performance “When I Was A Child” hope he has a hit.

weed in my ears. Arlo backing in march tempo. (UPC). Not a distinguish-
sings terribly well in They write mercifully ed start for a mew label, ROTARY CONNECTION:

s iginal songs which will but the cockney sparrow A
best cowpoking fas- Onging . S0 ¢ EYRIRATEC “Want You To Know’
be much in demand. Look chirps cheerfully a Clive (Chess), Brainchild of old

hion and as he’s rid- T hi ; :

I 5 p for a high flying . . . Westlake ditty. B

ing into town soon, SPLAT . . . on second T 228;51}_1:;{) r(d:?;ss h(;ll?’

let’s hope it’s a hit. thoughts just keep your CONFUGIUS: “Brandenburg e Dare gmwnglirg\{o g
s open s R Concerto (That's What It to % concert attractios
flying Bird. Was)” (RCA). What this el s

RAYMOND MORRISON: R e e according to usually

“Girl 1 Want To Hold WYN . “Same : reliable  sources, since
You” (Sugar). A sort of BL(gg Story 2 l?éhrysalis). dcg;ﬁ)ttedly km’gfe' m‘g’;{ their first album two

bluebeat = come reggae Same old rubbish. Sorry, appalling piece of bubble VRIS IR0,
come throat  pastille could not resist that, but gum siicg, the portion Chess are well known for
boogaloo, with distinctive i "tryth the Pig fail to  that attached iitself to the (heir R&B catalogue. This
vocals by Ray and a move me much, and this seat of my trousers in the M thelr psy~kay;ldellxg
bright backing beat. sounds enthusiastic and Rex Cinema, Stratford ﬁ”éng' “D_ea]ecr"s Saeu
well-meaning, but a trifle during a showing of ELocEReL S acvance,
MARY HOPKIN: *Temma derivative. Good vocals Loony Tunes and Mer-

Harbour” (Apple). Her and guitar breaks. rie Melodies in the JAMIE & THE SWEET-
sweet voice behind a summer of 1949, CORN: “Pm Gonna Love
pretty shuffle beat with  JUBILEE: “Luciana” (Tro- You” (Pye). Heavens —
rattling  timbales brings jan). A gentle, inoffensive . JOHN WALKER: “True it’s good old rock m'pop,
visions of a (Caribbean trumpet instrumental, Grit” (Carnaby). Just the .sound of the late
holiday for two or a rather like Herb Alpert eaten a Chinese take- fifties. A friend who
weekend in Manchester Meets The Rude Boys. away meal? Been run worked for a major
for 15. How would you over by a runaway horse record company used to
like to join the Kensing- GRAPEFRUIT: “Lady and cart? Then John mdke demos like this for
ton Round Pond police? Godiva (Come Home)” Walker’s new Don Black 7
HUP! Aye a hit in (RCA). Lots of hand- ballad is ideal for relax-

o= any language including clapping and tambourine ing aching muscles. 5

¥ Japanese. get up. steam behind Better than Deep Heat or hk(_ly a huge hut They

S i  he vocals. All the  even Nourishing Marrow- say “yeah” by the way,

mt,amiﬂ:e - bone Jelly, this light and sowatch.mxg "VJA_:‘ ; = aie
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THREE sell - respecting
country gents with strik-
ingly different personalities
have just completed five
vears together as Jug Trust.
Brian Cookman, Tony
Knight and John Reed are
three of the most unlikely
lads to have made up one
of Britain’s most popular
f‘ug bands, and yet there
as never been a cross
word spoken in this eternal
triangle.

It’s never less than a laugh

with the group, who have
perfected their routine to
such an extent that their
mock traits tend to show

(hmugh off stage as well as

" We' don’t want to live in
each other’s pockets as this
must be the cause of a lot of
groups breaking up. That's
why we are in no hurry to
turn professional as none of
us really wants to go on the
road; we don’t push ourselves
to the maximum as we all
have good jobs,” Brian ex-
plained.

Humour

‘“A lot of our stage act
relies on the early jug bands.
Peope ‘want to hear what
we've always done, so we
don’t et a chance to do much
of our own material. But

thing, and we try

January 31

, 1970

JUG TRUST: humour is the most lmponant thing

The not so

likely lads

spokesman, who plays guitar,
harmonica and kazoo with
varying degrees of ability, and
readily concedes that John is
the real musician. The latter
plays mandolin, banjo and
guitar among other instru-
ments and retaliates with:
e Brlan pla hi/s excellent harp.”
le these two get
the materla] together, Tony
the

open up an exciting path into
the recording world. This will
be the real test for Jug Trust
— whether they can convey

the same atmosphere on
record as they do in the
clubs.

“ Our own material is Good
Time music just the same, and
it’s nice when we can throw
one of our own in withoul the
Brian

acts as
throwing out songs which

have made him subject to
abuse from the other

present  h
a complete show. Jug bands

today either aren't jug bands -

at all, or they're marvellous
rbon copies of the orlgmals.

thal' when  the

begins. It's far more valid
what Ian Anderson’s doing lor
instance — m uch

it

and when T
ly stenls the llmeli';l;l{
rds the

single,
i

better in ounter London or in |
. tlu sticks;

SEATS: 207-,15,
e

MONDAY 9th FEB., ot 7 30 p.m.
SEAN McGOWAN presents

AN EVENING WITH

5/-,10/6, 776, 5/-, from:
Gﬁqe.Tpl 589 8212

'iisa appearing af:
'GREEN'S PLAYHOUSE
GLQSBQW

SUNDAY, 15th FEB,

at 7.30 p.m._ 7
MONDAY, 16th FEB.
_at7.45 BBy

went on.

“ We're finding that it’s not
such a good scene in the
centre of London at present
because they want an art
form all the time. It's much

for instance we
a fantastic :!::k down in

de) thf

purely for

. We've stayed to-
use we|l llwnys

“You've got to get some
kind of atmosphere which you
can create in a crowd. He'll
take anything thrown at him,
and never tries to steal the
limelight,” added Brian Cook-
man,

Visual
The e act includes
songs l‘tf)';glhe old country

bands, and “ Cat And Mouse
whlch is the “B" side of the
ang the first . ul

JUG TRUST
GOODBYE TRAIN
Parlophone R.5825. 23/1/70

AT COUSINS, 48 Greck St
11

ROY HARPER
"BOB JOHNSON
PETER KNIGHT

AT PRINCE OF WALES
West Brompton Station

MICHAEL-CLAIRE

Peter Darling, Brian Hooper.

BLACK BULL, High Road, N.20
FIFTH ANNIVERSARY WITH

DIZ DISLEY
DENNIS  O'BRIEN AND
CLUB FRIENDS.

oLD

DAVE & DAVE, Gosterwood
P?m Gosterwood' Street, Dept-

FOLK CENTRE, HAMMERSMITH
SINGERS NIGHT

FEBRUARY 12. THE SPINNERS
Enquiries Rod ur Kay Hamilten,
01-877 6869, Prince of Wales,

g Road . Ravens-
courl Park tube).

IIHIHHUIIIUHHHIHI!'IIHHIHIH!UHHH!HIHHHIIHHHHHN”[“‘NN

the
Street, E.C.1

THE GROSVENOR,

FRIDAY

ALL THE WAY FROM IRELAND
ONLY 4 NIGHTS IN LONDON

GROSVENOR AVENUE, N.5

CHRISTY MOORE |,/

AT COUSINS, 49 Greek Street

7.30.-11

BRIDGET ST JOHN

BOB AXFORD, \\Allhnm Forest
Tech, Forest Ruad Walthamstow,
E.17. Victoria Line.

DAVID and TONI ARTHUR at
St.

City mem(y
S p.m

DR.
Hotel, King Willlam Walk,

THE SOUTHERN RAMBLERS
present

Jol

HOBBS a1 8 pm, Gloycester
S E.10.

ORANGE BLOSSOM

SOUND

HOME BREW

HARSDEH RATTLERS.

L ‘H ‘“”HH |

ANCLERS, TEDDINGTON
PROF JOHN LEWIS

At the iveries

AT COUSINS, 49 Greek Street

RALPH McTELL

House, Camden Tow
& CAROLE PEGG, TNE LEGACY

HIGH STREET MANOR PARK.

GAS WORKS

hn
You?

NE. WEEK:
EQ“X Road E10. 2.30 6/-

PEELERS Kings Slores,

GENERAL HAVERLOCK, ILFORD. THE PEELERS
introduce
S Adermasion “% ¥ | T appieTy MOORE
DIZ DISLEY and guests
ROVERS FOLK CLUB, Boar's MEES R COASBuE T
Head, Bishop’s Stortiord THE

THE GREENWICH THEATR|
FOLK CLUB, The Miire,
ich n  Road, SEiD,

'WEDNESDAY, 11th FEB

FAIRFIELD HALL, CROYDON

General Manoger: T. J. Pypes

RUARY, at 7.45 p.m.

Blockhill Enterprises presents

AL STEWART
THIRD EAR BAND

TICKETS. 17/-, 157+, 127, 107, 8/-
and usual

from Box Ofiice (01488 291
agents

THE FO'C'SLE, the
Fairfield West, Kingston

BRENDAN

TRO!
nmnmhm Road

AT THE BARLEY MOW
Horseferry Road, S W.1

DEREK HEWITTSON

STAN ARNOLD, MARK SNITH

ROYAL FESTIVAL HALL

Saturday, February

14th, ot 6.15 p.m.

- 16/-,

FAIRPQrRT

7.45 p.m.

12/, 8/- from Royal
‘Eglﬁvalﬂdllandlﬁl : hl_n »” e |

| ELIZABETH HALL

BOUNDS GREEN FOLK CLUEB
M Tavern, Bound,

fmum
tull-‘s.

NAG'S HEAD, 205 York Road.

luum

RON SIMMONS

m,mm
nn.ﬁr HOTEL,
SIMON

AT THE CELI_AR (,cnl Sharp
BOB

EYES OF TIME GALLERY, 355

MURF WILL BE THERE. WILL
Leyton School,

AL STEWART

Wide-
gate Street, Liverpool Street Sta-
tion

Green-
opp-

CASTLE,
N8, In [utgfe we mweel on
TUESDAYS.

DOUR, 1034, 25 019
COLIN SCOTT .

IAAREAE A
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SATURDAY cont.

MONDAY cont,

CLANFOLK: Marquis of CLAN
Ricarde, Souathwick Street, Paé
dington

DAVE LIPSON

PETER CHAILTON AND GEORGE
HARRISO

ENFIELD FOLK

CLUB, The
Hop Poles,

Baker Sireel, Enfield

CHRISTY MOORE
STEVE LAST

PUTNEY “ HALF Noﬂﬂ." LOWE!
RICHMOND ROAD. -

FAMOUS JUG BAND
PLUS AUNGIER. LOCKRAN AND

SEE

MURF & SHAGGIS

in ** (Windows) " <a Commercial
Regions * Play ve e Week. "

WALTON - ON - THAMES, 150
Church Sireel, STAN ARNOLD
introduces

PAT NELSON

TUESDAY

HOUNSLOW ARTS LAE
presents the retorn of

SPENCER DAVIS

and guests s1 the
WHITE BEAR,

KINGSLEY RD, HOUNSLOW.
' s Iy

E

THREE
CLUB, Heath St,
tube presents

PATRICK NELSON

#nd vour hosts. THE EXILES

Iy

HORSESHOES  FOLK |
nr Hampsiead N

iy <kl




Thursday, Jan. 29th
ERIC SILK'S
SOUTHERN JAZZ BAND

Friday, Jan. 30th
KEN COLYER'S JAZZMEN
Saturday, Jon. 315t
TERRY LIGHTFOOT’S
JAZZMEN
THE GUN JAZZBAND
Sunday, Feb. Ist
BILL NILE’S GOODTIME
BAND
Mondoy, Feb, 2nd
DON RENDELL/
STAN ROBINSON QRT.
BOB DOWNES OPEN
MUSIC
Tuesday, Feb. 3rd
ALEXIS KORNER AND
FRIENDS
Wednesday, Feb. 4th
ALAN ELSDON'S
JAZZBAND

FULLY LICENSED BAR and RESTAURANT
REDUCED RATES FOR STUDENT MEMBERS

Folldetoily of the Clu from 1he Secr

etory.

ALBION.
Kings Head Iulmm l\]n Jdway

rth,

BREWERY -
STOW, the
Stompers

WALTHAM-
ginal  Eastsid¢

COCKPIT THEATRE, Gateforih
St., N.W.8. 262 7907, 7.30 pm, Jan
26~ n 0.

M.0.B. in a POP RAVE-UP

ELECTRIC MUSICAL CARTOON.

ERIC SILK, 100 Club, Oxford
Street

HOPBINE HOTEL, opposite
North DENNY

Wembley Station
OGDEN OCTET. 8 pn

HOUNDS CLUB, DUI(ES HEAD,
BARKING RD, EAST HA

FISHOOK

GROMIT LIGHTS
MANCH:STER COLLEGE OF
MER:

CANNED  HEAT
GRISBY DYKE

MIKE DANIELS Big Band every
Thursday, 8 f Moon
Hotel, Lower Road,
Putney

m., Hal
Richmond

YE"WHI‘I'I'INGTDN,” PINNER :

Y LIGHTFOOT.

" FRIDAY

100:Clob. 100 Oaford Sireel, W.)
* ALBION ANIMA (Brian Miller,
<lub Telephons No.: 01-636 0933 piano), London Musical Club, 2i
Holland Park
BLACKBOTTOM STOMPERS,
S'I'UDIO 5] Green Man, Blackheath
KEN COLYER CLUB BLUES LOFT

10/11 GT. NEWPORT STREET
NEAR LEICESTER SQUARE

Sunday, Feb. 1st, Afterncon 3-6

BRETT MARVIN’S
THUNDERBOLTS

Sat., Feb. 7i SAMMY RIMINGTON BAND

NAGS HEAD, HIGH WYCOMBE

STEAMHAMMER
BUM

ARE NOW

IRON MAIDEN

PLAYING AT THE

= TEMPLE
CDCKPIT THEATRE G l[L(UHh
TRARES HOTH ] . contr e, s
CAVE
|| _ ™08 ina POP RAVE-UP
1 ELECTRIC IlllSl AL

Sunday, Fobruary Tst
BIG BAND NIGHT

JAZZ CENTRE SOCIETY
5 Eqmont House

116 Shatftesbury Ave., W.1. REG 2964

Monday, Feb. 2nd; 100 CLUB
DON RENDELL/STAN
ROBINSON QUARTET
BOB DOWNES OPEN MUSIC

| Wedriesday, Feb. 4th

GOAT, Sopwell Lane, St, Albans
TEMPORARILY CLOSED

ab. Tst

unday,
Definite appearance
THE LITTLEJOHN —
MILLINER SEXTET
OXLEY RILEY OCTET  *

Concert L.S.E., Feb. 12th
Tickets S.A.E. Jazz Centre Office

FUTURE ENTERTAINMENTS

LITTLE WOMEN
SWEET SLAG

 DUNSTABLE 67549/64489

GRISBY DYKE
Sole Representation:
WHITE AGENCY
061-236 2056/8050

 COUNTRY CLUB

210a HAVERSTOCK HILL, N.W.3
(opp. Belsize Pork Odeon
COUNTRY CLUB SPECIAL

al Vetmary College,
llege Sf,

GOTHIC JAZZ BAHD, Ranelagh,
S.W.5. Every Friday.

NEW ERA JAZZBAND

EIm Park Hotel, Hornchurch

OSTERLEY JAZZ CLUB THE
YARRA YARRA JAZZBAN

PEANUTS KINGS ARHS, 213
Bishopsgate 2 mins. Liverpool
Street Station, 8.30 pm. 3s.
MOHOLO, MONGEZI, DUDU.

Royal

THREE HORSE SHOES, Heath

treet, Hamphlead Progressive
Jazz with -CIR|
SATURDAY

COCKPIT THEATRE, Gateforth
St., N.W.8. 262 7807, 7.30 pm, Jan
26- 31 85,

M.0.B. in a POP RAVE-UP

CAVE

E'I.ECTRIC MUSICAL CARTOON.

FIRE

The Tﬂmple, Wardour St, Wi.

GRAHAM_COLLIER

BEDFORD COLLEGE, Inner
Circle, Regents Park. Baker St
Tube, 8 pm. Bar.

—
SAM GOPAL
DELIVERY
AHEAD MUSIC
SEE DISPLAY AD.

NEW ERA JAZZBAND, Ship
.lAground. Lea Dridge Road, Clap-

on.

SURREY UNIVERSITY.

SMALL FACES
GRISBY DYKE

AT PLOUGH, STOCKWELL, S.W:O

STRAY

LETCHWORTH Y.C.

COOKS FERRY INN
L ROAD, EDMONTON

CLASS MENAGERIE

NEW ORLEANS SPECIAL
ALTON PURNELL

BARRY MARTYN BAND
Lord Napier, Beulah Road, Thorn-
ton Heath

SUNDAY

AT PLOUGH, STOCKWELL,

TERRY SEYMOUR
BIG BAND

Commencing 12 o'clock sharp

BEXLEY, KENT. Black Prince
Hotel. From USA

EDWIN STARR
BOB HARLEY'S Dixiclanders,
The Albany Dive Bar, op cat
Porfland Street station,

evening

BOTTLE NECK

> BLUES CLUB THE LADBROKE. 7.30 \lmux\
Railway Tavern, Angel Lane, EI5 | Stable. Mouseproof. Comiceye

WARM DUST k:}g‘bi‘h}l 1(; 2 1 lulhruln l((]

Dl e
plus DUTCH HENRY BROWN THE ORIGINAL

COOKS c“lNGFoRD STOMPERS, een

Road
ROYAL FOREST HOTEL
It's Dixie Dad with mixie Trad

COLIN SYMONS BAND
WITH PAM HEAGREN

GOTHIC JAZZE JAZZBAND

THE LORD RANELAG H

EAST
Man

SIDE
High

BoB BRIERLEV
TET/MARTIN
Studio, Ke u Oval (735
2786). O d, 6

100 CLUB

100 OXFORD ST., LONDON, W.1

Warwick Road. Eaxls Gouri, every N.B.F. BENEFIT
Sunday lun(hhmt
GROOVESVILLE | JO-ANN KELLY

WAKE ARMS EPPING, (A.11).

ZOOT
MONEY!

DUFFY POWER
THE NIGHTHAWKS

DAVE KELLY
PLUS MANY MORE GUESTS
AR TILL MIDNIGHT

Two bars, mems 7s. 6d., guests NEXT. TUESDAY, FROM U.S.A.

85, 84 Next Sunday; CHICKEN ARTHUR “BIG BOY ’
- CRUDUP

JAZZ LUNCHTIMES. Entrance

free. Blows. Graveldiggers, Oxford
Road,

WEDNESDAY

Denham.

LUNCHTIME JAZZ RETURNS TO STOMPERS,
ANCHOR,

ISLINGTON.

CHEZ CHESTERMAN JAZZBAND.

WELCOME BACK. 12.15 TO 2.

BOB KERR'S

WHOOPEE BAND

EVERY WEDNESDAY

LOUISIANA_
Cocks, Kingston

NEW
ighting

Jazzmen,

REDCAR JAZZ CLUB

KEITH R EoWE R e
GRISBY DYKE PUTNEY

HIGH WYCOMBE TOWN HALL
VIEDNESDAY FnETB 11th

GRAHAM BOND
ALSO MISSISSIPPI BLUESMAN

MONDAY

PETE KING

ARTHUR ‘BIG BOY ’
BEXLEY, KEI"‘ Black Prin
Hotel. Alan Elsdon = 5 CRUDUP
EIRD CURTIS Qulntet Green NA‘I’IONAL EL:)JES FEDE;ATIFQI";-

Man, Blackheath Hlll BllRY AVENUE LONBON, W.I.

BL (El NCLOSE S.A.E.)

Tudor House Ma\dstune

ing, Broadway.

THE FREE

GOTHIC JAZZ band. Lord Rane-
lagh, S.W.5. Every Monday.
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ALEXIS KORNER |safephane: OF 734- 94-66
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MELODY MAKE

90 Wardour St., W.

Thursday, Jan. 29th (7.30-11.00)
SPECIAL SESSION
* TONY McPHEE AND THE

* GROUNDHOGS
2 D%DDY LONG

(This Session is being recorded
by REPRISE RECORDS)
Friday, Jan. 30th (7.30-11.00)

i SWEET WATER
.mésﬂm NUCI.EUS

Saturday. Jan 31st(8-11.30)

* MAY BLITZ
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Sunday, Feb. 1st CLOSED

Monday. Feb. 2nd

CLOSED FOR AUDITIONS
Tuesday, Feb. 3rd (7.30-11.00}

= DAVID BOWIE
JUNIOR’S EYES

SPECIAL GUESTS

* THE TIME BOX

Wednesday, Feb. 4th (7.30-11 00)

* KEEF HARTLEY

AND HIS BAND GENESIS
Thursday, Feb. 5th (7.30-11.00)

* RARE BIRD

* TOAST

n BN
“\\ng\“ Phone:
021-373 5514

\ ©

SPIRIT!

TURDAY, JANUARY 31st —

-SPIRIT!

YOUR HOME OF GOOD SOUNDS

FRIDAY, JANUARY 30th
FREE TO MEMBERS | |

PROGRESSIVE SOUNDS

ERSKINE & ROD GIL. CHRIST

SCOOP! FROM THE STATES)

SUNDAY, FEBRUARY Ist

JIAN MATTHEWS

ol 0
THURSDAY, JANUARY 29th
IAN CARR'S

NUCLEUS

featuring Carl Jenkins, Brian Smith,
Jeff Clyne, Chris Spedding & John Marshall
Next week:

OUTHERN
§I[FAIRPORT CONVENTION+ 223oky
WEDNESDAY, FEBRUARY 4th FRIDAY, FEBRUARY 6th
©OAND FRIENDS JOHN PEEL
WITH PADDY McGUIRE with BLACK SABBETH
TERRY COX
: PENTANGLE &=
FEB. JACQUI McSHEE
7 B JOHN RENBOURN

TICKETS NOW ON SALE

DANNY THOMPSON

TUBBY HAYES QUARTET
SUNDAY, FEBRUARY 13t

LONDON JAZZ
FOUR

THE CASTLE Blues Club. Toot-

LSE Houghton St WC2

Holborn €© Temple

MANFRED MANN - CHAPTER il
ALAN SKIDMORE QUINTET
00D

Bl
(featuring James Litherland)

TONIGHT, THURS., JAN. 29th, ROCK

THE STAR HOTE

296 London Road, Broad Green

- ~RARE BIRD

Monday; JO-ANN KELLY & FRIENDS

Feiday, an. 30 KEI'I'I'I TIPPETT GROUP
m“hmdw-‘ﬂ—?ﬂhh*—
D-J. KETH PEMBERTON — MASS SPECTROMETER LUGHT SHOW

L * w. CROYDON

v row: WILD ANGELS

ANDY INKL
EXPLOSIVE SPECTRUM
Sat, Jan. 31st, 8 p.m. 10/

THE VILLAGE BLUES CLUB
ROUNDHOUSE, LODGE AVENUE, DAGENHAM
in conjunction with JO'LUSTIG, proudly present

THIS SATURDAY, JAN. 31st o
- ANEVENING WITH

THE PENTANGLE

featuring: Bert Jansch X Jacqui McShee
.Terry Cox x John Renbourn ¥ Danny Thompsen

Members 13/- Guests 15/~

CALIFORNIA BALLROOM

Whipsnade Rood, Dunstable 62804
SATURDAY, JANUARY 31st

EDWIN STARR

Car Park Supperting Growps Bar extn.

[Thursday, Janvary 29th

_FAIRPORT
CONVENTION

“LIVERPOOL
- G,

—
POP OVER AFRICA
Africa's Pop Music described and demon-
strated by J. REMI
SALAKO & THE CATSPAW, MOSES

SEPHULA, Chalrman MIKE EGHAM
Tuesday, l-lu-y :«, 630 p.m.
AFRICA ﬂﬂﬂl. 38 an Street, W.C.2.

Sunday, Februery 1st

COUNTRY CLUB

Cirand opening of Roek ‘o’ Roll night

WILD ANGELS - o

Tonigh! will be televisad by BECTV

PARK LANE
CROYDON

¥ ot GREYHOUND

Sunday, February 1st, 7.45 p.m.

KEEF
HARTLEY

J.: JEFF DEXTER

Licensed Bars — Lights ond Sounds — S.U, Cords
WYN PIG - TRADER HORNE :

COUNTRY CLUB

50 yords Belsize Park Tube, N3

DISCOTHEQUE

Every Saturday Night

from US.A, only London Early Shew

JIMMY RUFFIN

Harrow & Wealdstone Stn. (8., LT.E.)

HOPBINE (Next N. Wembley Stn.)
Tuesday, February 3rd

KENNY

CAVENDISH _soumu
Wedneaday, Februory Ath
MICHAEL GARRICK

XTET
fecturing NORMA WINSTONE

33/37 Wardour St.,
qudnn W.1.

o ALL-NIGHTER ; 9 p.m.-6 a.m. 12/6

" FORMERLY
GARY

FAT HARRY
FARR

IRON MAIDEN

TH
THE DHARMA LIGHT SHOW. — YOUR STABLE DIET SIMON STABLE

NEXT FRIDAY —

TO BE FINALISED

SATURDAY
JANUARY 313¢

ALL-NIGHTER, 9 p.m -6 a.m.

SWEDISH TV FILMING AT THE TEMPLE

JODY GRIND -

Top Swedish
Group

WILDMOUTH

BLUES QUALITY - FIRE

BLACK SUN LIGHT SHOW — MYSTIC

FRUIT —  CRACKERS

Next Saturdoy, JUICY LUCY.

SOUNDS —
— FOOD — nlml
All enquiries: 734 9466

THE VILLAGE
ROUNDHOUSE
LODGE AVENUE, DAGENHAM
Saturday, 31st Jan.
An

THE PENTANGLE

Doors open 7,30

KING'S HEAD
ROMFORD MARKET
Mondey, Feb. 2nd

SAM APPLE PIE

See Villogs Display od. this page

Licensed Bor

e e e e e ——
THE CRUCIBLE
oo New Compton Strest, W.C2

Saturday, Jonuory 314t
BOB DOWNES OPEN MUSIC
NAIMA JAZZ
Fridey, Janvary 30th
LES FLAMBEAUX STEEL BAND

210a HAVERSTOCK HILL, N.W.3
(opp. Belsize Park Odean)

Lcensea Bar - Chinese Food

BULL'S HEAD |

BARINES BRIDGE PRO 524!
wsident Trio
" TONY LEE
TONY MANN, TONY ARCHER
Toesday, Wednesday ond Thursday
Resident Rhythm Section

BILL LE SAGE TRIO
Fris. Sat. and Sun., Lunchtime & Evening
RENDELL

Fei., Jon. 30  DON

Mon,, Feb. 2 ROBIN JONES QUINTET
Toes, Fob. 3 DICK MORRISSEY
Waed,, Feb. 4

LEW HOOPER & TONY COE

~ Thun, Feb. 5
| HANK SHAW & PETE KING

Feb. 2, for one week
Feb. 9,

upsSigirs
ELIOT

for four weeks

Fri.
Sat.

appearing until Saturday,

RAHSAAN ROLAND KIRK

and THE VIBRATION SOCIETY
+ LONDON JAZZ FOUR

Now with separate entronce
membership not necessary.

mor. THE UNIQUES
Tues. NAPOLEON
wes. AUDITION NIGHT

Januory 31st

BLOSSOM DEARIE
STAN GETZ

+ Llady Members'
Free Night
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STRAND

Sunday, 1st February
FROM WEST COAST -— FIRST LONDON CONCERT

VAN DER GRAAF GENERATOR
FOREVER MORE

SPECIAL GUEST —
ODUCING MICK WALLER’S NEW GROUP

SILVER METRE

LIGHTS —

Im nonmon ARMS, NORTHCOTE AVENUE
OUTHALL BROADWAY (UXBRIDGE ROAD)

mmuu MIDDLESEX

BRITISH RAIL: SOUTHALL

BUSES: 232, 120, 207, 105 OR 195

CHRISTINE PERFECT

AND HER BAND 1+ MY CAKE

SUNDAY
FEBRUARY 15t

D.J.: TERRY WILLIAMS — LIGHTS BY APHRODITES RAINBOW

Next Sun.: From Americc DADDY LONGLEGS

MUSIC EVERY NIGHT

and Sunday Lunchtime, 12-2 p.m.

THE KENSINGTON THE TALLY HO!
RUSSELL GARDENS, HOLLAND ROAD FORTESS ROAD, KENTISH TOWN
KENSINGTON, W.14
Buses: 27, 73, 31, 9 (Olympia)

N.W.
Buses: 63, 134, 137, 214 or
Kentish Town Tube Station
Thursday, 811 p.m.

BRIAN GREEN NEW
ORLEANS STOMPERS

Thorsdoy: Dave Shepherd, Stan Grieg,
Roger Nobes, Barry Richasdson, Terry

Jenkins.
TONY LEE TRIO

Friday, 811 p.m.
Saiurday, 811 pm. ¥ith RONNIE ROSS

Friday/Saturday, 811 p.m
jo"N w"-uAMS Tmo PHIL SEAMAN (Drums)
Sunday Lunchime, 12-2 p.m. REG PETTIT (Bass)
BILL NILE'S GOODTIME BAND Ao, Iricnt]

Sundoy Night, 8-10.30 p.m. FAT JOHN COX

Sunday Lunchtime, 12-2 p.m.

POTTERS BA

FA ELM COURT YOUTH CENTRE, MUTTON LANE
POTTERS BAR, HERTS,

BRITISH RAIL: POTTERS BAR. BUSES: 298, 303, mA,:m 313,350,
350A, 134, 242 & 284

GRAHAM BOND

INITIATION
plus FOREVER MORE
D.J. B. P. FALLON - LIGHTS BY APHRODITES RAINBOW.

Sat.
Jan.
31st

7 p.m.

SATURDAY, JANUARY 3ist 7.30

GHRISTINE PERFECT

Principal Edwards
Magic Theatre

Stone The Crows

LONDON COLLEGE OF PRINTING,
ELEPHANT & CASTLE, S.E.1

01-735 6871
ADVANCE 10/-  DOOR 12/-

CGE(Chs

THE BESY CLUB IN LONDON
FOR ENTERTAINMENT
SA PRAED STREET, PADDINGTON, W.2
TEL. PAD 5274

Tuesday
LADIES’ FREE NIGHT

e esssosssansirranserasananns

Wednesday
GENI"S FREE NIGHT

Thursday
LADIES' FREE NIGHT

O’HARA'S PLAYBOYS

Saturday, Jan. 318t

RUDI’S BAND

FROM AMERICA
" The Fabulous

WITH GUEST SINGERS ond Sunday Night, 8-10.30 pm..
oy g 1 TALLY Ho! BIG BAND
THE JOHN WILLIAMS TRIO st e o
ko koo ok ok oAk Kok &
vewday, 811 p.m. * Al A
X BARBRATHOMPSON N WESTTRIO
: ART THEMAN QUINTET * | Tvesday, 81 pm.
Adewission8/-
*hkhkkhhkhkhkkkhkkhkkk DENNY OGDEN OCTET
::I"do:“ll SQJMAN u‘éAR'nl BRIAN Wednesday, 8-11 p.m.
Piano), JUDD PROCTOR (Guitar),
REF PiT('“ (B:I\!! 5('” ‘P"r Blll NILE

PLEASE CUT THIS OUT & PUT IN YOUR HANDBAG OR WALLEY

SOUNDS — ANDY DUNKI.EY
Concert—7.30-11.30 p.m. Admission £1
A Extras: Licensed Bors and Food — Enquiries: 01-734 9186

Advance fickels available at the following branches of Musiclaiid:

44 Berwick Streef, W.1 734 5626
230 Portobello Rood, W.11 229 3077
153 Kilburn High Road, N.W.6 624 0507

1'1a Church Street, Kingston, Surrey. 546 7372
226 High St., Hounslow, Middx. 570 2854

44 High St., Lewisham, S,E.13, 852 1223
AND 7 TOWNSEND HOUSE, 22 DEAN STREET, W-1

FREE TRADE HALL

i

MARSHA HUNT
LIVERPOOL SCENE

ALL NIGHT FRIDAY, JANUARY 30th
+ 5 Other Groups
UNDERGROUND FILMS, * BREAKFASTS
9 p.m.-7 a.m,

DUNSTABLE CIVIC

MONDAY, 2nd FEBRUARY
Plus Support Act

QUINTESSENCE o

Discount for S.U. Cards, 7.45-11 p.m.

Next week: BLODWYN PIG

STEWART !
PHONE
3354

31st JANUARY, at 8 p.m.

BARCLAY JAMES HARVEST

S.U. CARDS PLEASE
Ww.C.1

UNIVERSITY COLLEGE, GOWER STREET,

Tickets £1 from Social Secretary; Students' Union, Wool-

wich Polytechnic, Calderwood Street, Woolwich, S.E.18

MANCHESTER (7.35)
SATURDAY, 14th FEB., 1970
‘IN CONCERT’

DEEP PURPLE

Featuring: RITCHIE BLACKMORE
IAN GILLAN, ROGER GLOVER
JON LORD & IAN PAICE
AND

ASHTON, GARDNER & DIKE

15/-,12/6, 10/6, 7/6 from: Hime & Addison
37 John Dalton St., Manchester 2, & Lewis (plus usual
booking fee)

NORTH STAFFS POLYTECHNIC
PRESENTS
Friday, 30th January, at the King’s Hall, Stoke, in concert

ALSTEWART plus THIRD EAR BAND

Tickets 5/-, 7/6, 10/-, 12/6, 15/~

Friday. 6th Febsuary, at the King's Hall, Stoke
Stoke Polyrag Fancy Dress Ball, 1970

Featuring EDGAR BROUGHTON BAND
and THE LIVERPOOL SCENE

Tickets 10/-or 12/86 st the door. No admission after 10 p.m.

Saturday, 14th February, at the King’s Hall, Stoke, in concert

PINK FLOYD

Tickets 10/-,12/6, 15/-,17/6, 20/~

Tickets from Social Sec., c/o Students’ Umon North Staffs. Poly,

College Road, Stoke-on-Tre

Booked through McLeod-Holden umnsd Hull 642241

2Ind
Head Sounds by Andy Dunkley. Lights by Optic Nerve
Zigzog magazine selling in enormous quontifies. Friends of you. Hooplers

THE GOLDEN STAR CLUB
46 WESTBOURNE ROAD
off Mackenzie Road, N.7

Tel: 607 6573

Featuring the dynomic

JIMMY
PIIEEIN

30th Ja

Friday,

| pius TOP REGGAE HOW

Licensed Bar & Restaurant for
Members
Buses, Tube Yo Coledonian Rd., N.7

Pied Bull, | Liverpool Roa

7= WRITING ON THE WALL
This SAT., at Barn Club, Lt. Bardfield, nr. Thaoxted, Essex
SUGAR LUMPS
ARRIVED SAFE AND WELL
BLACK AUGUST
to OPEN in LONDON i CONCERT

Sole Representation:

STEVE LAINE
HOO-RAY PRODUCTIONS LTD.

01-935 6798

BRUNEL UNIVERSITY
Kingston Lane, Uxbridge (Tube Uxbridge)
Buses 204, 223, 207

SATURDAY, JANUARY 31st. 8 p.m.-12

YES
- LIVERPOOL SCENE

DUMPKOFF x DISCS *EXPLOSIVE SPECTRUM

Adm. 8/- Adv. 10/- Door 6/- Ladies
_ Groups booked through College Entertainments 01-437 4000

University of Essex, Colchester
' presents, in concert

PRINCIPAL EDWARD’S MAGIC THEATRE
MATTHEWS SOUTHERN COMFORT

JAN DUKES DE-GREY

FRIDAY, 6th FEBRUARY, 8.30 p.m. !
Admission 12/6 (10/- students)

WOOD ST. (opp. Kingston Bus St.)

(Warwick) East Banet Road

SCREW

BAR « DISCS * 5/-

KINGSTON HOTH KINGSTON, SURREY  7.30-10.30

Sunday, Fﬁm‘ty 15t CRAB NEBULA LIGHT SHOW

EGG + Heaven

Next Sunday: HEAVY JELLY and BOTTLE
OF THINGS TO COME 7Boo|(0d through LEAF, 01-549 2141

uc. IAKS .

WALTHAM FOREST COLLEGE
Forest Road, E.17 (Victeria Line)

present

IMPERIAL COLLEGE ENTS. (prince consort rd., s.w.7)

{rear of Albart Hall)

ON SATURDAY, JAN. 31st, at 8 p.m.

MIGHTY BABY

SMILE

TUBE: STH. KEN
BUS: ALBERT HALL

DEEP PURPLE
MANDRAKE

Lights Bar
FRIDAY, FEBRUARY 6th, 8.00 till late

Tickets 10/~ (s.a.e. to Student Union), 12/6 on the door
Arfists booked through College Ents. GER 4000

S.U. CARDS ONLY

BIZARRE PROMOTIONS PRESENT

on FRIDAY, 30th JANUARY, '70

Direct from U.S.A.

SPIRIT

CBS recording stars

BARCLAY JAMES HARVEST
INNOCENT CHILD
LIGHT SHOWS

7.301till 1a.m. Booze till latel
People! Groping! Ecstasyl

af CASINO PLEASURE BEACH, BLACKPOOL

15/- (Advance Price) £] (At the Daor)
TICKETS FROM THE RECORD SALUN. CHURCH ST . BLACKPGOL




KEN COLYER'S JAZZMEN

Where to hear the band in February

Sun. 13t LIVERPOOL

Mon. 2nd SCUNTHORPE

Toes. 3rd HULL |
Wod. 4th BAKEWELL |
Fri. 6th BIRMINGHAM

Sot. 7th NOTTINGHAM ‘
Sun. 8th TARPORLEY clu
Sat. 14th BARRY, GLAMORGAN

Sun. 15th CLEVEDON Private Party

Thurs. 19th PINNER

Fri. 20th WINDSOR

| 267 BROADWAY, WIMBLEDON, S.W.19

Tues. 10th BERKHAMSTED

Wed. 11th GREENFORD

Wodl. 12th ARERSHAM \ WEDNESDAY, FEBRUARY, 4th,
7p.m.-12

FLAMING
YOUTH

WRITING ON
THE WALL

Sun. 22nd LONDON

Mon. 23rd PETERBOROUGH
Tues. 24th BRISTOL

Wed. 25th HARLOW

Fri. 27th LONDON

‘ial 2B'h HAMPTON COURT 1

VINL‘ENT RUDMAN & HAINES

ror House, Fairfax St.,
n-mol 1. '-l-phom ovz 293291 & 0272
292539

CROYDON TECH.

COLLEGE
Opp. East Croydon Station

Sat., Jan. 31st

STEAMHAMMER |

EIRE HIGH TIDE
APPARENT BLACK
EVOLUTION L

3 ights by
Tickets 7/6 CYBERDESCENCE
Groups booked through College Sounds;
Entertainments 734 4000 ANDY DUNKLEY
= Stallsadm. 10/-
CASTLE BLUES CLUB \

TOOTING BROADWAY \

= THE i N ek ren i1

4th EDGAR

s  FREE \_ Jopvahinp
Next Wed.: EAST OF EDEN \ BLACK

MELODY MAKER, January 31, 1970—p

CRROR OO AR A A AR AR A Ao AR A oA Ay

AHEAD MUSIC \

presents a series of Saturday concerts at Staines Town Hall,
High Street, Staines, Middlesex, starting on January 31st
with

SAM GOPAL DREAM

AND DELIVERY \
with STEVE MILLER, LOL COXHILL
AND (EX-BABYLON) CAROL GRIMES
— SAHARA FARM LIQUID CINEMA
Starts 8.00 Admission 8/6
Membership is free on this first night

ENTERTAINMENTS COMMITTEE PRESENTS

DON'T LOOK BACK

Dylan film
ExBonzo Dog ROGER SPEARS « GIANT KINETIC
WARDROBE « KEVIN AYERS |
{ex-Soft Machine)
CARAVAN « SKIN ALLEY and BACHDENKEL
lights by

AMOEBA LIGHT SHOW od TANTRA HEADLIGHTS
plus guests, films, posters and a late bar. Tickets 10/- in advance or 12/-
at door, 8 p.m.-2 a.m. Fri., Jan. 30, Great Hall, Aston University, Birming-
ham &. Eng.: 021-359 4192 or 021-359 3563, Ext. 39.
Promoted by the Birmingham Arts Laboratory

WYCOMBE ACTION GROUP present

S e 0 e 00 0.0.2.9.2.0.9.9.9.9.0.6.0.9.0.0.9.9 000908 s000e0e00ee

Groups booked thro’ College Entertainments
01-437 4000
Brunel University Students’ Union present

L <
midnight rave on
At LYCEUM, STRAND, W.C.2
Midnight-6 a.m., Friday night, Feb. 6th
ALL STAR BILL
JON HISEMAN'S

¥ COLOSSEUM ¥
» SMALL FACES *

Live premiere of

w KEEFHARTLEY ,
BIG BAND
¥ MARSHA HUNT x

* JUICY LUCY *

Lights ¢ Buffet & Licensed Bars
Tickets 25 /- in advance. Send money + S.AE. to
social sec., brunel university students” union, acton, w3
N.B.: Tickets on door (25 /-) unlikely and available -
to S.U. card holders only

.o-o-u--_g_.-.uu-uu-1¢.<--c--...-n--

THE EDGAR BROUGHTON BAND

LS 0 0 N NN 0t N Rt 0 Bt 0t N g N 0 N Nt €t Nt 3 2 0 )

MERLY FAT HAR
BRIDGETT ST. JOHN
QUINTESSENCE
The ‘Goodbye Cream’ Film and PETE DRUMMOND

SOLAR LIGHTS, SOUNDS & SURPRISES
HIGH WYCOMBE TOWN HALL
SAT., JAN. 31st Doors open 7 p.m.

Tickets 15/~ (door) or 10/~ advance from H.W. Oxfam Shop
Gargantuan thanks to Blackhill Ents

SOUTHAMPTON STUDENTS' CHARITY WEEK: FLUSH 70

Slizoam THE KEEF HARTLEY BAND
Us THE ZOOT MONEY BAND 6
[ o T
11.00pm4%an,  THENEW. . o THE snlas
—| = SMALL FACES + TASTE %
ELECTRIC CIRC! | Scumam 16/-
at SMITH'S CLUB NITE PEOPLE, BROWNHILL STAMP DUTY
Bazil Street, Manchester
3 e Z0 DOG BAND o
SR ATy =t L™ 'IBD?E'!ACE. HARDIN & YORK 56/ Doble
RARE BIRD = GLASS MENAGERIE, HEAVEN & GARY FARR
For details of these and other Flush events Phone So'ton 56291, Ext. 51

HOLDERS OF THE WORLD NON-STOP PLAYING RECORD

BURY THEATRICAL AGENCY - 0284 5066

would like to apologise to all their fans
‘ who turned up to see them at the

- PORTSMOUTH GUILDHALL

on 15th January, when the van transport-
2 ing their equipment broke down. They
~ will now be appearing there on

Thursday, 5th February

== o O P a 3

SOUTH BANK POLY (DESIGNATE)

__ presents
BLODWYN PIG
4+ CLOUDS
Light Show, Bar, Disco, Food
l-Mldulphl, l'-rlday February 6th
at Borough Poly !ocwgh Rood

Tickets 8/- Iubc, Elohunt & Castle

LYCEUM, STRAND
FRIDAY. FEB. 13th
10 p.m.-6 o.m.

* kKA Kk khhkkk

TYRANNOSAURUS

REX
TASTE
EDGAR BROUGHTON

LIVERPOOL SCENE
STONE THE CROWS

Fairfield Parlour Gun Hill
“*SOUNDS BY SELFSENTER"

LIGHTS - FOOD - BAR - SURPRISES
Tickets 25/- in advance from Social Secretary,
Students’ Union, Woolwich Polytechnic, Wellinglon

Street, S.E.18. Send S.A.E. and money.
PROMOTED BY THAMES POLYTECHNIC
Groups by College Entertainments
01-437 4000

P
I,

HORNSEY TOWN HALL
TUESDAY, FEBRUARY 3rd, 8 p.m.
From the States

SPIRIT

plus MANDRAKE

{formerly Mandrake Paddlesteomer)

Tickets in advance 10/- from Enfield College S.U. and One
Stop Records, 12/6 at the door.

Highgate Tube nearest station

OVER

]
FURTHER
ENTERTAINMENT
ADVERTISEMENTS

"KENNY

LEWISHAM
CONCERT HALL

MONDAY 20th APRIL
ar 6,15 & B.45 pim.

By arrangement with Harold Davison
THE AUTHENTIC

GLENN
BALL

avo ms | MILLER
JAZZMEN|ORCHESTRA

Tickets 107=,8/-6/~, 4/« Diregcted by

BUDDY DE FRANCO
e S aaiers N Tickers 2s/-, 20/e, 15/~ & 10/,

SATURDAY 31st JANUARY
at 7.30 pm.
THE SWINGING

BOX OFFICE 10.00s.m. - 6.00 pum. OL-690 3431
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$EA:; FSAYF::PHS:E‘I;VEN RON GEESIN NOW AVAILABLE FOR COLLEGE AND CONCERT DATES
BLACK SABBATH
Tickets 25 /- gom Steve Allison, Students’ Union { I'IVE DEBL!!ETU NM‘!BNE!NGCUT RAVE
fries Pl Cardiff £ S
Afternoon, 2 l;zsrzeos, Fc:aieoncenrlo'lrcke! holders MEn/Shes son, Srey iuht febamsy s

TRADER HORNE TONYCRERAR No Sole Agent. Management JOHNNY JONES
CAPITAL ARTISTS - 01-836 3831

CARDIFF ARTS ‘ PR
CENTRE PROJECT o
Sophia Gardens Pavilion, Cardiff | m mr
Thursday, February 5th |
line up
BENEFIT CONCERT baritane sax BARBARATHOMPSON  Trumpets MIKE DAVIS
P INK FLOYD ‘ tenor saxes ROGER WADE BN | OVAHER
JIMMY JEWELL GEOFF CONDON
allosax  RAY WARLEIGH bass GARRY THAIN
QUINTESSENCE DADDY LONGLEGS wrombonss. DEREKWADEWORTH. shurs oo KEEE MARTLEY
JOHNMUMFORD  arrangements  HENRY LOWTHER

| friends of the

GALA + NORWICH
SAT., JAN. 31st 7.30 p.m. SAT., FEB. 7th

FREE - TASTE

ST. MARY'’S COLLEGE

TWICKENHAM

SATURDAY, FEBRUARY 21st

PERSONAL

1/4 per wun.l
ARE THERE! 20y Far

cone  fans South

Bux 595
DATELINE COMPUTER DATIKG
—THE NEW WAY TO MAKE NEW

FRIENDS exciling dales for
everyone, everywhere — FREE
questionnaire without obl n
from DATELINE (Depl 18
Stratford Road London, W Tel
01-937 0102,

EUROPEAN FRIENDSHIP SOCI-

ETY, BURNLEY. Penfriends any
age, all countries. Send 5.3.9
for frec detalls.

FRENCH penfriends, all ages
from 1221, send S.a.e. for {ree
details. — Anglo French Co
pondence Club, Falcon House
Burnley.

GIRLS WANTED! SAE for
details. — Postal Penfriends, 52

Earls Court Road, London W8

INTRODUCTIONS 10 new
opposite  sex
arranged by post. Members sged
16 upwards everywhere. Write for
details, stating Mayfair
Introductions (Depariment 53), 60

_Neal Streef, London, WC2
JANE SCOTT for genuine
friends, introductions opposite

x with sincerity and thoughtful
Detalls free, 5d stamp o
50/B4 Maddox Street

* LONDON - KATHMANDY,
NEPAL. An overland coach Lrip
by Far East Enterprises, 265
Salisbury Ave, Barking. Essex
Visit eleven countries £120.
Departs March 15. — Phone 037-

Watford College Union presents

DADDY LONGLEGS

plus Warlock, lights by Optic Nerve
on Saturday 31st January at 7.30

DEEP PURPLE

plus SPICE

Tickets 12/6. Send S.A.E. to

Social Secretary.

Refreshments

ahdia

01-520 8282.

Cards please

LONGBRIDGE ROAD

Watford College of Technology, Hempstead Road, Watford
admission 10/-

ROBIN HOOD

SUNDAY, FEBRUARY 1st, 7.45

Llcﬂ;m BI.U Es RESTAURANT
JUICY LUCY | = .RwE. o

Licensed Bar

PLUS LITTLE WOMEN
Thursday, February 12th

HARD MEAT

' Friendsmp

|

DAGENHAM, ESSEX SITERY NEW PENNY STRICTLY
205 QUEENS ROAD, WATFORD 205

J ctin

Booked by Carrington-Sharp Associates, 437 0959
COLLIERS WOOD

RED LION &3
TUES FEB 3 8.301010.30

FREE FREE FREE

NOTICE

was wrong.

645/7 High Road, Seven Kings, ILFORD, Essex
The phone is red and the door is blue.

In last week's issue of Melody Maker, the phone num-
ber for WILDMOUTH and ASGARD ENTERPRISES

Our phone number is 01-5689 8205 and our address is

586-2 ning;

HAN (22) just out of R. Navy
seeks interésting job abroad or
U.K.—Box 8963

HARGARETS SCOTTISH PEN
all ages urgently
135 Links Street,

K\rkcald,\ Fi
MEET EXCITING FRIENDS of
opposite sex and find your ideal
partner through famous matching
analysis method, Two Hearls
(Dept. B), 38 Crawford Sitreet,
London, W.1

NEW YEAR, new penfricnds
Britain / abroad. — Details sae
Friends For All (MM), 185 Chat-
sworth Road, London, NW2.

PEN PALS (Britain, Europe,
Overseas). [Illustrated brochure
free. — Hermes, Berlin 11, Box

17/m Germany
ROMANCE OR PENFRIENDS
Lngl:snd / abnnd ‘rnmnar.as ol
World
Enlerpnses ME74,
Amhmst Park,
DER 212 Penpals anywnere.
- Dela\ls free, Teenage Club,
Falcon House, Burnley.
UNUSUAL  PEN-FRIENDS! Ex-
different. International

1/4 per word

CABIN TRANSPORT. Syndicale
of the best roadies in the
business. Transit, etc. Any dis-
tance, any time. — Cabin Studio,
01-SHE 4567/8.

COACHES  14-20
hire. — 01-872 7278.

UNIT TRANSPORT.—TER 1818,

VAN—ROADIES for groups, fur-
niture or any transport, cheap. —

seaters, for

JAZZ DIXIELAND
4w, JAZZ DISCIPLES

Top Group
CHEZ CLUB ‘imitowerr o

_BETWEEN BAKER'S ARMS & WHIPPS CROSS

. SAM APPLE PIE ;.

UM LIGHTS AND LICENSED BAR
MIGHTY BABY

Sole Representation:
TAR GUM PRODUCTIONS

3855713
(CABIN STUDIOS 743 4567/8)

ALHALLA

FROM U.S.A.

BEDROCKS! PEPPERMINT CIRCUS!
 CLAYMAN AGENCY, 01-247 5531
N um.mw, Street, E.C.3

JOHNNY JOHNSON & THE BANDWAGON
Few vacant dates

for all advertisement copy is 1 p.m.
on the Monday preceding publica-
tion. All advertisements should be
accompanied by a remittance cover-
ing the cost of insertion. Advertise-
~ ment rates can be had on appli-

| and DADDY Louaues

'nhu-u ut'w
m

TUITION
1/4 per word

A BALLAD SINGING CAREER
arn ke T aes or

potent
A BRAND WEW guilar
now open. Professional

studio
tuition.

al or modern From 16

— Modern "Sound, 128

Cross Road, WC2, COV

ACKNDVLEDGED BRITAIN'S

vest teacher SAXOPHONE/

cuﬁmn private lessons. Begin-
dvanced. ADVICE! | te

nsn\unzoﬁs Also postal

course: phone, — LESLIE

EVANS 75 Foln- Hatch Lane

-n Eu'rerprm 4137

BREY RANK SAXOPHONE
CLARINET TUI‘I‘IDN Beginners
o advanced. — The White
House N.W.1 EUS 1100 ext, 192
BASS, BASS gultar, Jszz, pop.
Harmony and ear train
ing. Ask about lesson with Ken
Capon c¢/o Jenny Hay. — 437

classical

1

BBC/EMI recording pianist. —
Organist JULES RUBEN
ises in teaching jazz Impro
udents at all
Postal and tape courses
203 0228 4 Meadow

Vi ndon N
BASS/BASS ..ulur tuition, be-
ginners to advanced, all styles, —
548 1601
BELL MUSIC STUDIOS. Tuilon
struments, excellent modern

nced players
experience in the
rehearssl band directed by Bob
SAXOPHONE /
FLUTE lmlnn beginners, advan-
ced, jazz improvisation. — Tel
Winston, Ingram, 01459 2543
Instruments supplied

COMPLETELY OVERCOME ALL
DRUMM ING PROBLEMS AT
ROGER KERR'S DRUM STUDIO.
— POL g324.

DRUMS, top tuidon by profes-
sional  Make foday’s  sceme
Tommy Callahan, 25 56561

DRUM TUITION, pop/jazz,
ing .n(hmqul
advanced —01-874 ®

ELECYRDD“C DRGAN

read
;:h! Beginners

lessons

pn- e a
Dcmouquunn
Arden Road. N

nvsu: for all vocal and instru
ental nmhn West-End_Studls

Al INECA LESSONS: hlut*
Folk, Rock. 28 Elder Rd, SEX
CKY  GREEVE,

PIAND. — Tel 734 2
RY DIUHNO“D GUITAR
LESSONS. 622 sl

FORHIRE |

17/35-cwi. Vans ond
12/ 15-seater Buses
All new Transits

y \1 experience
|'s

3
GILDER SCIIQDL oF

ESSONS, Bepinners
up.—272 7864
GUITAR TUITION. Classical
modern. Details. phome Friday
Saturday 698 5988 Forest Hill
London

546 3281, TIUN’ET TUITION. My lesch.
WANTED, drivers with own | I0E methods really get r-iu —
transit minibus or vam, for top | &8k any pupll - Beb Bell,
class work. — Phone 24 hours, | 478 7645, #8%
TER 1818, rlunvrr/rumen — Tole-
1970 L.W.B. transit buses with p"""l‘ 01438 2543,  Instroments
Ton s, fo d
que Anywhere, nnyumv-—nuuo
= 11863 (Lynne). ALL STYLES
~i | POP SINGING TUITION

FOR HIRE

1/- per word
ORANGE EQUIPMENT. Trams-
nn. lll‘ I’llulurl for hire. ~

COTHI EQ! I'N=l’“.l‘ :lﬂ
UE EQU! oy
- ﬂ'-o.ll MEWHAM

Pers 3l iution svadable

MAURICE BURMAN SCHOOL
30 Baker St Lomsan WiM 205
Tol 01-363 0266
JAZZ PIANO TUITION
by oclive jexz-pionist ond
arronger. Quaolified to teach
beginnen end odvonced.

PETER SANDER, BA, LGSM
Ring: 01-45% 1781

PUBLIC NOTICES
1/4 per word

CHATER

Ha
Midax w
date of publicution of this 4a
vertisement

1/4 per word
ACKNOWLEDGED as the best
HAIRA
COURES for PLECT
FINGERSTYLE GUITAR.
selection of gullars in
Particulars TS
MUSICENTRE, 56 ‘(&Ulbbl’l( Plu«
London. WILP-JAB

SITUATIONS VACANT

1/- per word
DYNAMIC OPPORTUNITY (in
England) for cxceptional Go-Go
Details of experience
(Box §967). Interviews

photo, et
February

EXCELLENT BOOKER

required for lewding srifstes
managemenl co. — Phome for
appointment 01-49% 2181

EXTROVERT, AMATEUR d¢
signer required for novel project
Detalls and telephone nomber
(Box 8666). Inferviews then ar
ranged

MAKE THE SCENE, book om
artlsts in your area and ears
commission. — Details Box 7914
OFFICE BOY - Messenger, Te-
quired immediately for music
company. ?uau ring Miss Pea

cnck Ol-ﬁz 912
SEN‘TATIVE wanted 1o
Kll] nrg.u\i and  soCCSEOTION

amplification, sound eguipment,
elc. — Apply Jennings Llectronic
Industries Ltd, 117/119 Dartford
Road, Dartford, Kent

SITUATIONS WANTED

1/- per word

CREATIVE ENGIN!Elh exUSA
secks senjor post. Box O8I

DISC JOCKEY with five

years
secks work for

sumny
ly France, Spain
warm. Tony Kaye
Bridpor Dorsel

Dreadnoug
En) la
%' A hurry? Ready steady go!
n OR

contact Box 6967 S—
YOUNG MAN (21). good know
e excellomt  judge Ao el
of music xceme, seeks
weekend  employment
ares. Not readie, — Box
06
YOUNG GUY secks posith
music company/organis
perfence in groups eic
comsidered. — Box BO57

MOBILE DISCOTHEQUES

1/4 per word

Seatab) prices -~ s u's"zu’n'/’mux.
A Cen %
CIATES IJ'U I bllb Dlmmuu
'v:'n"l‘n \ 5 “) gl
(L0 wm 10 m).
omtm ¥ amm:
SHOWS! —

HA"l‘ UNLA
occasions, — 01.937 0900,
HBG RISES
Mobile discotheques, di's
ﬂ u;nu enquiries. — Harry
OI 710 lul 'an
llln 015~

u-rnauun lllilt AID LIGHT-

©
Anything

NG FOR PARTIES Dlﬂm
RECEFTIONS ETC.
SPRINGFIELD mnmnu

Lﬂlil over the south Wallep 462
EO MOBILE Discolheques.
music suitable for sll occasiens
— Day 01827 GDF1, night 01373

w77
THE DAVE JANSEN DISC
SHOW. Parties. dances, wedding

discotheques  Book now, — B

TRAK  WOBILE Diseoiheque
rates, | ink

SILK - POSTERS Jor
5"""' m Mt u i
'-ma 20in —81-588 h:' evenings

POP ART
POSTERS

AN ANDERION [t Tolh (¥ cob |

HOMN MAYALL (3 cuts.|
et 13 esh}

MACKAY-MONSON
DISCOTHEQUES
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MUSICIANS WANTED 1~ per word e e BANDS GROUPS WANTED

COLOURED Sou! Band in JiJAMMOND ORGANIST for Top- Classified Advertisement Deparlmenl I el 1/- per word

ermany a5 7 n: 3 o 2 LE accomplished acee;
s "“"‘f_* S BIAR g BX‘::I:N)‘:?”"%G fuseriy) MELODY MAKER", 161-166 Fleet Street, London, E.C.4 ame hand  available, — 576 547 “B'A‘CK'('“JGKG""F fon yecmiing
- A 3 ETonte - A ” - \ Group, Dis- | aruiste . tour available tn
Briman, R R T Enquiries: FLEet Street 5011, Ext. 171, 176 & 234 chznez(g;;ﬂgg]easumme prices 01| near future). 4":457 359
Vi 2, West Germany, varded if suitable, — 723-0984, : 7 . R : 2 GROURS ‘WANTED for, budge!
AGGRESSIVE VOCALlLST ardadiiRIishle, == 200k PRESS DATES. Every effori will be made to include classified advertisements received after AND or group. of any type | albums, 1 form  ama
PAY T front’ heavy LEAD GUITAR also B/Guitar 5 h d - N . l»r snze featuring Darren Wells. — | information, o — To Box
A A B e for | West  Country Quariet. p-m. on the Friday previous to week of publication. Phone, anytime, 01-228 4813 8978 -
Roger Stevenago, 51004, & cad/Busk. Box 8976, ABOUT 100 top groups and|
iEE LT U/ AMER AN | LEAD  GUITAR/vocals. Read CLASSIFIED ADVERTISEMENTS BROUGHT INTO THE OFFICE WILL BE ACCEPTED UP TO UimEE baas Bated Sty davalls | S MANAGEMENT HERIEsCal 5000

::?(?‘7_0 Welwyn Garden 2 . dance, pops, Permanent.— AND NO LATER THAN 1.00 p.m. ON THE MONDAY PREVIOUS TO DAY OF able. Travel anywhere. Reason- | BrouPs only. Continental “and

hom¢ work and recording con-

pm. able prices. man Agency, 1
AMATEUR GUITARIST (Male, | LEAD "GUITARIST for heavy PUBLICATION 5 Wigh Strect, EC3. Tel BIS g;cfulz!,’,"o“,‘a!,"w g,‘}g;‘; 255;““

orm  Harmo- | F0CK/pOp group, vocals an a 5 (10 am-i px)
Sln. Wih" draarmo: | Work waiting. 427 6523, $68 ALL CLASSIFIED ADVERTISING MUST BE PRE-PAID ALVIN JONES Sound Versaile, | MAN SEARK 1ok
Lnndou (Camden). Box | (evenings) 5 y Ex-broadeasting band/group of | good semi-pro xraup. Collezc
§469. L ocal required, The Publishers retain the right to refuse or withdraw adyerfisements at their discretion. Although good appearance. unexpectedly Pfﬂm““ﬂ“/m“““‘ direction  —
AMATEUR GUITARIST sceks residency  plus 04 every care is faken fo avoid mistakes, they are not responsible for clerical or printer's errors, free for weeknite/Sunday book- | Day 628 7891 ext 8, Evening 64
others to form  rock/ cmm”. casts, must read and play evory- ing. Basildon (Essex) 22512, 4do7

I Jim_ Faris, gl;an';ﬂ“— Contact Johnny' Joseph, BMt‘OI-L 5 g"}l{lb.qfeaturing Bob | UNDERGROUND GROUP wanted

on Way, London, W]D k arter an ulie Stevens. — 01- | for documéntal m. — 247 5585

BASS GUITARIST and vocals, | = LEAD SULTAR/yoeals for_sem: 2 395 gty bl 3

9439,
versatile for show group, guaran- pop  group. reform N. ASTORIA  QUINTET,  dance
teed money. Tel 01-272 0352. Lomlnn aos B118 after 6 pm. band. All functions, — Harlow.
BASS GUITARIST 33056,

cabaret act, recording a NEW RECORDING ARTIST i pergwona TondoniSeiy Coot e e e e e o

i g n o i — Tel, 01-444 8491 BF! ntertainments, Aston,
GUITARIST for semi. pro :::::r::::n,:dc\;:mmul,pmﬁnanlmun- Minimum 2/8d. Downland (71) 52131, GUITARIST/VOCALIST,  secks ouord 099 385 507, WINSTONE
T e m backing group. A ABLE ACCOMPLISHED AC-| DRUMMER.  ALL _ STYLES. |croup or heavy musicians. Own VERSATILE band available
SUITARIST or_sax Vo- DRUMS, BASS CORDIONIST, — 876 4542, B R AR v USic RETURNED | hing,  Turn pro. when: ready. S" parties cte, Jazz to Sylvester. | | will personally be in Liverpaol and
years. Transport for l A ABLE ACCOMPLISHED 1 " | Afternoo) —= T -99 EW ureka Jazz Band. — 804 i abruar
s ears, T D il HANOS/AO;(;AONU ;surun BANIST e DENCY. — Telephone 01-303 1503. | 53y urner, 01-982 Manchester during February with

DRUMMER, aruund London _ || permanent and summer engage-
L anytime. TRUM. /;Lua‘mom,ﬂm A LEAD altoclar, Theaire, ball | Gigs, —= 01853 s122. GUITARIST/VOCALIST with Ly"?,';:’.,ses“":‘{“_‘“ for residen-| | onts to offer-
| Wite details Box 8959, ¢/o Melody Moke zg;xm 4experlen<.e4 seeks pro offer. nlnumg AVAILAI X- Slbs‘m{; 1100 wailt amg), 60 watt, d
181-166 Floet Streot, London, E.C.4. perienced — 574 5745/570 7362 .a, input rever mixer, 2 =
e AL HIBBERT, pro drums, per-| DRUMMER AVAILABLE for pub |Shure Mic's, 50 wait bass amp DYNAMIC ORGAN UlNTI:TS
cussions, excellent reader. En- (O group residency, experfenced. and special speaker ~cabinet, ]
Gu"‘ARlST DRGAN, BASS drums, guitar, | quiries — Basildon (Essex) 45335. | — 965 8407, seeks residency in club or pub DARREN WEI.ls
Vol harmony, pros, work North DRUMMER/BASS GUITARIST | With band playing pops, stan- QUARTETS
wanted for progressive Af,’;‘;;‘m"“ls'.’l? ey vna:'a'ﬁ;‘ %i'?f&ivéﬁfé'é’béfgé“_ seeks residency. Readers, working | dards, jazz (chord reader). and his Group (recently featured on e
group with good future. Join. _fute/vocal,  ultars form | 4 s deﬂﬂesﬁhzm% e e e G Sats BBC Radio s 1} Maw avatiableifor
"Phone 3855713 em g ndon. ALTO available, gigs. — MAC | Geolt Biit bookinggiAll-anqiics es on 3 TRIOS
ssenti 5655 Geofl Britton' available, Transport | I PLAY trumpet, drums, guitar, || ‘abio datos 1o DENNIS CHAPPELL,
_or REG 5933 L CRCANIST " REQUIRED 0720 | ALTO, clarinet, bass: clarinet DRUMMER, ¢ name, sceks. pro i’é’x’z’érf“”x&i’ﬁi“ihs‘!ﬁiﬁ? = || zzaiaeil i, WiGCEn feac e o Epnenaws
BASS GUITARIST. Reader, for & v aNiaT (vocats), s, = dance or straight. — 015 b"“d ‘mage' et Soking HorEopd- pand: amateur | “pENNIS CHAPPELL for groups. Nolpcpncpairediied:
ony ‘trio. Pups/standams. Lfmdnn group. 693 6279, AL'rO/cLAnmEr Read, busk, DRUMM ER, EXPERIENCED, | Write Eric ~ Chevie, 5o Prentls | A0 bands, — Phone, anytime, 01- || Reply to:
sidency, — Telephone  Bob | _PIANISTS, DRUMMERS, organ- | sooks:ssmmmor ! seasme - tai s | Ll road, ransport, ete: Well | Road, Streatham, § i s NEW CENTURY ARTISTS LD,
| ‘Snowdon, Nn“mghnm 958460, lstS. accordlonists, trios, weekend 693. above average, 607, 7. T SR EXCELLENT MODERN dance i
'BASS, LEAD  guitar, re- pu 1 ng w rk;, — and- ALTO S/P (34) rehearse, N| Usually after 6 p.m JAZZ/DANCE guitarist. — 452 | band, quartet, all styles. — Tel 114 Grest Portland Street, W.1
to form new group -in 460 or 472 5905 London. — Perry, 455 8442, DRUMMER, EXPERIE‘NI:EB, Kuow Park S(re'-’t 3585. Tel: (01) 580 4514
.London with highly ex- VERANIST " (elceisie piano)” able ALTO/TENOR clar. — CLI 4811. | Premier, seeks pro work, hom N DR UMMER, S Yante RIENCED, - RELIABLE i i
ced guitarist and Drummer, | 10 SINg high Ffalsetto harmonies | AMERICAN BASS p]nyer see abroad. — 01 778 7475 join  good . working band. quanel/qunmel available. Al || 2nd we will let you know where and
qg he willing to rehearse, 674 | Wanted for well known pop ing working group. I have UMMER, EXPERIENCED, re- | fubbish. .m. | funetions. — 01-202 9267 or 01-89% || when to attend. :
" | group. — Apply in confidence: D. | ing and composing abmty‘ Wal!v‘ . — 642 9631 SLEADS CrlTak] ative, | 2146.
HVTHM guitarist and Harring!nn. 727 3503, 42 8816. RUMMER, EXPERIENCED, Tial HOWARD BAKER Bands. Ca-
PIANISTS FOR SOUTH LONDON AMPLIFIED VIOLIN/BASS . L& — Tel 580 8386, M‘"S“*‘“ See‘“ pro group. Box |baret, anywhere. — 69 Glenwood
weekend lounge work. Top rates: | GUITAR. — PUT 5146. m. 8975. ; Gardens, u!ord 017501 4043
—Claymxns BIS 5531 (day). ANYBODY WANT a guitarist MM! EXPERIENCED, | LEAD GUITARIST ~/ vocals,| LATIN AME
BIANISTS, START WORR. THIS | with Batrr Nor brilliant bar & | read — Holibridge S5 e ReRCt S R LU RS EACER SuU CCESS?
COMING WEEKEND. Wide choice | trier. Cnntacl — Geoff, Melksham | DRUMMER. Exp Jazz, Pop and | ®L449 250 TIONS. Bands a d
of lounge work, 1-5 nights weekly. | (Wilts) Latin, — 460-9415 (Bromley). LQWREY / HAMMOND orgamst (‘lenwood Gardens, Tiford 01-350 Dedicatad, el el
A1l areas, New, increased rates BARITONE/TENOR/cll/m arra-| DRUMMER FREE FriSat - 554 | Leslie, Solo or Duo/Trio. Dance, | 4043, Eidide SZpacieiety
— Clayman’s, Bishopsgate 55 nger read, jazz or rock. — 857 | 8481, jazz, POD London or season. — 0 GAN, DRUMS, girl vocal req | { equipped progressive/heavy group
(day). DRUMMER, GIGS. — Simon, 660 | FiBchley 4376, work, — Tel 888 0864. wanted for maximum power one
PRO BASS. g tat wanted for BAS and drums une‘ ectedly | 4431, ORGANIST/E].ECTRII: PIANIST |~ ORGAN DUO/VOCALS. — FOR | } man managemant.
“read/busk/and | free. Swingers, Play anything, — | DRUMMER, LUDWIG,  seeks | S¢eks work home, abroad, group | 2185 : 1 have excellent contacts in agency/
0L | Bt 45500, - commercial 'group, ~— John. 49B | OF cabaret. — Box No 8979, ORGAN TRIO OR DUO with
Bhss'a’ Ritvrim wic e : ORGAN / DRUMS. DUO AVAIL-|vocals require residency in 4 fond s eagiion e,
o FRE el S R RO o0 Stanlng ABLE NOW FOR RESIDENCIES, | around London area. — 017 d kn o of the musi
'BASS/B I o | musically and bodily Herdn tielpa I B0 L)/ STANDARDSINBOTH lung
PERlEm:EB Seeksuv.:;)rll‘( —5’45 Mgt YQ 7 e MEMBERS EX-NAME ACTS. — | ORGAN, VOCAL, INSTRUMENT- unlikely.
2 HHER pno" starving, ve “ﬂ;‘éé:ﬁ‘;mmn ey AL QUARTET. — 890 4 This offer is genvine and should,
g ability an asset. No BASS/BASS guitar (30), a few | creative, wants group, Jazz/tock. | gandarae  vatied rcpzrau{-)e only concem really ‘together’ groups,
age ' people please. Jason, | vocals, resldency, gigs, front if [ Will form or join urgent. — 021- aret & (known or unknown).
accompaniment.  Busk,
s m. p.m. requxr’d — 603 7593. 743 4355, d 363-0564 Phone 995 3311 Mal\duy to Thun»

nd 5 s — 363-051 morn-

i G d CROY ar, trans- DRUMMER pln 2 erienced = = v

ork. NoTDIluels fanatics | require bass. plaver s e R AS SR sl e D St ing/evening. : - Nike Ton Earl day inclusive, 9 p
— Telephone Jazz [ CJassncaI m!luonced group 75 ( 6.0 3 _ ORGAN/UNIVOX/PIANO. Versa- Y no calls outside n,... time

must be dedmated

57177 ter 6.40) - the eddings, dances; et
727 0184, No beginne BASS DOUBLE, am — 3 C1 st e FRED gl ez tetisiay
DOUBLING  vocals | 7] 5 - ,

T EROVALARTILLERY BANDS Tel 574 3195
- dor- 2
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144 Shafter
Tel.

ALTO

YAMAHA, new, Top Ff, complote.. £150
SELMER MK, VI, choice of 2 £110
LEWIN, perfoct £40
HESSEY, lvnurb €40

NOR SAXORHoNES
SELMER MK, Vi, £
YAMAHA, new, Top F, complote. -~ £160
SELMER Mk. Vi, rocont £140
W KING, reconditioned £80
mmsvwmu SPECIAL, immoc...., £70

FLUTES

= COUESNON, M. Moyse model, new...£194
BUNDY, immaculate . £75
NORMANDY, new £69
LIGNATONE, wooden, Low ... £65
MONNIG Boss Flute, new... ... . £291

LiMITED

Hours: 9.0-5.30. All day SAT

LEBLANC, new, revolutionary aystem. £214

ELODY MAKER, January 31,

BILL

Lewington

ury Avenue, W.C.2
01-240 0584

SAXOPHONES

1970

WiE

UITAR

Cly

FULL CATALOGUE AVAILABLE FROM SOLE MAKERS

N

blue circie L.G‘;.TW FNE

vxmﬂk ey sou§4llc$
ORI -

ot

Jll@hn
< Pearse

BRlTlSH MUSIC STRINGS LTD 130 sHACKLEWELL LANE, HACKNEY. LONDON E8

OTTO LINK
New “Super’ Tone Master
Bell Metol Soxophone Mouthpieces
Te . 7.0

24,15.0
Seven days' oppro. against cash
LARINETS
LEBLANG, i 85 & A, suporb....£150
BUFFET, A, 78
NOBLET, B, A or Eb, now £69
YAMAHA, new, complete. . £46
LEWINGTON, now, complete £26
TRUMPETS
CONN CONSTELLATION, perfoct. ... £120
KING SUPER 20, superb... . ... £110
COURTOIS, immaculate. s
LEWINGTON, new, complete......... £22 godnd
COURTOIS Flugel Horn, new... ... £109 all ins!
TROMBONES
COURTOIS, Bb/F, immaculate. £150
CONN DIRECTOR, perfoct. 75
UGNATONE, new, complefe £35
LAFLEUR, new..... . E2
LEWINGTON, e complete. ... £22

DISCOTHEQUES!

Is your Sound up to the SULTAN standard?

SULTAN TWIN-DECK
MOBILE UNIT, with
built-in 100-watt Amp-
lifier, etc. Trlple-deck
Unit available.

SULTAN manufacture a complete range of top quality.

and lighting equipment for Discotheques, including
tallation, special units for mobile use, amps, etc.

For more information. demonstrations, leaflets, phone:

HOCKLIFFE
(052521) 697

ultan

INSTRUMENT REPAIRS

ORGANS

REHEARSAL ROOM L/EIDEIRpOI
0MS 1/- per word ALL GOOD quality organs pur-
1/4 per word A BEAUTIFUL JOB, 0verhau]s chased for cash. Will call. —
S il b Relafqumlm,s a’;] days > by ap: Orange, 01-836 0374
Studlo | pointment, axophones ‘wood-
ayailablo—studlo 51, 1011 Gt | winds/brals = KEN TOOTELL, R malenu oS L
- Newport  Street, W.c.2 (836- [ LESLIE  EVANS, olney wuhout pR 400 — chhley 4376.
2070). Hateh Lane, London, o1t ter
: prise 4137, H ND L1100, split, quick
'CXABIN) STgDIo. Tdhe greg:il_es! sell, £395 only. Leslle speaker,
rehearsal pad around, recording AL _ | £85. — Tel 01-205 7763.
facililies; Records, = coffee, fags, | ting LneruITARstepf?ﬂrggerhfx?rr;st, VOX BASS amplifier, AC30,
I ngrfés;;gnsporl4—Cabln Studio, s epolishing. — Grimshaw Guitars, | mint, £55. — 01-794 2597.
Sy papaten FoulienerRStiatl WL | yox BIRD, Watkins, Farfisa or
LARGE REHEARSAL similar organs wanted for cash.

stage. ground Aoor. — 837 82
LYCEUM, STRAND,

[m Trehuarsals,
one  General

1V, Brixton Hill 67

RIP Rehearse

:1’0 shillings per hour.

Sm!lh B36: 8715,

To0m,
3218,

Available
Reasonable rates,
Manager, Peter

in peaceA Leyton.

for lransl
01-980 | —

FOR SALE

01-735 243
OVER 1,000 back numbers of

— REG 7654,

VOX CONT] INENTAL, GOOD
CONDITION, MUST SELL, £110
; — TEL 01-607. 7779 ISLING-

van, bus ete, wheels.

5.

VOX RIVIERA rvngan‘ complete,
perfect condition, £425 o.n.0.—01-
462 2884

EARSAL | ' Melody Maker,” 1950 - 1970.
STUDIO.  Comfortable at [ Offiers.—Box 8863. RECORDS WANTED
sound. — Bell Music Sludms 47‘3 5
7685. 980 5857, REVOX 144A, stereo tape re- 1/- per word
' corder, with echo and multi- D

STUDIO 99, Rehearsal room, 10s | tracking facilities, hardly used, UNWANTED LPs bough[ or
per hour. sound engineer, roadie, | still on guarantee, £185 ono. | exchanged for new., — Cob
refreshments, storage rucllmcs. Original price £223, — Phone | Records (PM), Ponmadul Caer.
«central, — Evenings 6-8 387 1 Chillerton, Isle-of-Wight 201 narvonshire.

RA ’mslt s‘mm

/

B LLAS, ARSTER o

in con

THE FABULOY

'lunction

IERRE F!\VRE
s PIERRE B

A\\l

OOTING, SW-17

Mus\o SHOP, T

e
BBY SOUTHEND:

BO!
NS Musm GENTRE,

TON.
BR‘GHENTRE, QOURNEMOUTH.

L 5|c'cENT~RE-

HOTEL, LEEDS:

SINDON-
NOBTHERN

|Eree of British Purchase

| (postal).

DRUMS

1/- per word
A FABULOUS four drum kit
including Premier metal snare,

mbals, stands_ Bargain, £60.
01-228 4813,

ALL DRUMS and accessories
purchased. Best prices paid.
Phone anytime. — Dennis Chap-
pell, 01-228 4813.

ALL GOOD quality drums /
accessunes purchased for cash.
Wil 1 all. — Orange, 01-836 0374.

A LUDWIG, Gretsch or premier
kit wanted for cash. — Top Gear,
01-240 2347.

A PREMIER
cymbals, stands.
accepted. Bargain,
4813

complete kit
Part exchange
£75. — 01228

A PREMIER 2 drum
cymbals, stands, part
drccp(ed Bargain, £50.

Kit,
exchange
— 01-228

ASK FOR Dennis Chappell
secondhand bargains.
tion of Kits from
cymbals, stands, odd drums,
pedals, cases, ete. Part exchangés
accepled. Bargain, £50. — 01-228

for
Good selec-
£20.  Also

BARGAIN,
kit, good,
skins, £29,
Luton, Beds. 2

DRUM KITS, clearance prices,
cymbals, all makes, acces:
sones cases, ete, nma)s in slock
terms-exchanges, —
Oxford Streex

COMPLETE Olympic
some cases, perfect
— 16 Kent Road,

68 New WL 1 M
530 8316.
- {)RUM KIT, £4810s. — 01-228

FOR SALE. Ludwig Super Cla
sic drum Kit, complete with paisi
symbal, cases and stands, £235,
Please phone — ICambridge 59680.

PREMIER KIT, Ludwig snare,
14in. Zildjian ngh hnl 18in. 602
custom  20in. ste,  cases,
bangoes = 373 s

PREMIER, Ludwlg
drum  Kit want d
Kenny (day) RIV

nr similar
ca

20in AVEDIS as new, accept
£18 — 24 Solby's Road, Basing-
stoke.
20 IN AVEDIS Zyldjian cymbal
for sale, heavy ride, strong, clear
sound 969 3917. Da

RECORDS FOR SALE

1/- per word
BRAND NEW L.P.s at bargain
_ Top artists, Send s:a.e.
R. Newton, § Dingle
‘Clayhanger, 'wanhills,
Walsall, Staffs.
DISCOUNT =~ RECORDS.
£££££S Any available
musicassette
Guﬂrameed brand
details of requirements. We send
you an invoice showing the exact
amount Callers wel-

on,

Save
record,

(MM), 4  Winthrop
Mark’s Hill, Surbiton; Surrey.

DI live In SWEDEN,
NORWAY. 'FINLAND, DENMARK,
GERMANY, HOLLAND, YUGOS-
LAVIA, etc¢,? Then iry TANDY'S
famous mai}l order exporl service

and get all your records quickly
and cheaply, — Details and free

sts of uew releases  from

SOUND EQUIPMENT

1/- per word

A FENDER, Marshall, Vox, Sel-
mer Ampliﬁcr/PA wanted for
cash. — Top Gear, 01-240 2347.

ALL GooD quality sound equip-

ment purchased cash  will
call, — Orange, 01-836 0374

BOOMSTAND, _ unused, half
price, £6. — John, 49B High
Street, Romford

COMPLETE DISCOTHEQUE,
table unit, new SP25's with fade
in_and out 01-272
03!

J D ELEGTRONICS

ELECTRONIC REPAIRS AND
CUSTOM-BUILT SOUND EFFECTS.
200 WATT SLAVE AMPS, £50.
IMPACT 60 WATT P.A., G.C.,

£50. — TEL 373 3253.

MARSHALL/FENDER
good amps wanted.
4630, evenings 736 4586.

controls.

and
Day

all
385

SELMER PA amplifier and Vox
column speakers. perfect £88.
Also Unidyne microphone and
stand.

SELMER THUNDERBIRD 100
amplifier, reverb, tremelo, £70.—
01-743 1771

SELMER T&B50 and Sclmer 18in
speaker, £50 — Paul 769 5209

SIMMS-WATTS P.A. 100, com-
plete, £135. — Flat 4, 523 0485
evenings.

STRATOCASTER, good condi-
tion, £75 — 01 794 2597.

VOX AC30, Top Boost goad
condll!on £55 o0.n.0- Tel 385

6367,

100 WATT Marshal PA ampliﬁer,
£60. — Ingrebourne 43294.

100 WATT MARSHALL p.a. £150,

50 Watt Marshall £100. — Phone
472 9054.
100 WATT PA Selmer, absolute-

ly_as new, £65. — Phone 995 0532
100W PA cumplelc £125 ono. —
Vange 3550 evenings.

INSURANCE

1/4 per word
FREDERICKS INSURANCE Bro-
kers.  Cars, V Instruments,
Mor{gage 01-866 1833, 01-

63 3 57 Pinner Road,
North Harrow, Middx

WE SPECIALISE in immediate
motor ance cover for all
with the enter-
ntact
e I‘arl an‘hthuan (md

George’s Place, Brij

ﬂnghlun ﬁHlO(I/

Co., 8 St.
on, BNI 4GB. Tel
or 01 686 1010

INSTRUMENTS WANTED

1/- per word

A FENDER, Gibson guitar, lead

GUITARS
MARTIN D18 £165
FENDER Stratocaster, v.g.c £98
FENDER Jaguar, v.g.c. £115
GUILD T100D, solled only £115
EPIPHONE Rivoli Bass, soifed only - £175
HARMONY H75, v.p.c. £55
HARMONY 12-string Jumbo. £45
HOFNER Verithin £29

NO DEPOSIT CREDIT SCHEME
AVAILABLE

AMPLIFIERS
. 100w. Amp, pr. WEM
s £155
VOX 50w. Bass Amp, 2 Foundation

CASH PAID for P.A. units and
bsass guitar amplifiers.

7654.

CLARINETS, FLUTES, OBOES,
TRUMPETS and good TENORS
wanted urgently. — PAN 33/37
Wardour Street, W.l. GER 1578
or WOR 0853, after 7 p.m.

€3 HAMMOND with or without

bass, urgently required for cash, bass cabs. 185
— Top Gear, 01-240 2118 VOX 160, complet £70
ALL GOOD quality nme:t
purchased for cash.” Will call.— ) NEW LANEY AMPLIFCATION
Orange 01-836-0374.
ALL GUITARS, amplifiers, ete ORGANS
BOUL‘M for cash. — 129 Queens- || puyiips pouble-manval GM760 369 gns.
way. Bayswater, W.2. Tel. 229 | puitips phicords 189 gns.
HARMONICS PT75 £325

HARMONICS Colt Sel-contained
electronic organ

S, ‘OR CATALOGUES & DETAILS

The new Rolf Horris Stylophone Minalure
£8,18.6

Easy Terms and Port Exchonge
233/5 Lewisham High St.
S.E.13 01-690 2958

PR40 and new 60w Leslie, or
exchange Lowrey Berkshire. —
Dent 021-354 4984.

GIBSON/FENDER guitars and
basses wanted. — Day 385 4630,
evenings 736 4586.

GIBSON, FENDER, Marshall,
Vox guitars, bass guitars and

amplifiers wanted for ea =
Phone RIV 2661 day, COP. 7701
evening.

uoon cun’Aks
and Grou; Equl ment for
Cllh Wl“ cnll and colicct— GER

GDOD QUALITY acoustic cello
guifar with cutaway required.
Age mot important—Tel. Keyn-
sham 4034

GUITARS and amplifiers wanted
for instant cash. Will collect,
London area. — 01-854 7911.

SAXOPHONE, CLARINET, Flute,
Oboe wanted. Fair cash price
paid. — Phone Ruislip 32631.

WANTED for cash, S/H Fender
Gibson type gunm, amplifiers,
organs, drum kits, Will call in
;dg:;‘?nds area.—Keith Mansfield,

AMPLIFIERS

PHOTOGRAPHS

1/4 per word
DO YOU need photographs?
Location studio  sessions.
Phone ZET-TEZ pholugraphlc
studio for rates. 01-499 1693

pet. Nevada. £8 only, 2 cols.

10in speakers, £25 only. — Tony
624 8496,

BANJO WINDSOR Popular
Monarch sound, board ﬁrsl class
condition, also case

Phone Janes, ChLIWODd Ga!c 441

BASS GUITAR, Bargain. Swop
for double bass. — 01-574 4967

BASS. 1806. By Joseph Ham-
bleton, Offers. — 01-574 4967.

EPIPHONE RIVOLI bass, im-
ma ulate with case, £110.—Tel.
01-229 0888.

FARULBUS JAZZ guitar,
sacrifice, £35, — Apply 8 Bicker-
ton Road, Southport.

FENDER JAZZ bass, excellent
cnndlllaE £140. — 01-948 2108.

R

STRATOCASTER, ex-

cellent condition, £85. — 01-946
2108.

FENDER TELECASTER, abso-
lutely immaculate, £85. — Phone

902 9900.

GIBSON EBO, Bass, beautiful,
£110, — Tel, 385 6367.

GIBSON EBO. Good' condition,
£90, 01-553 6318 (evenings),
Iford.

GIBSON LES PAUL CUSTOM,
black  with gold pick-ups, im-

3 i tone  and

TANDY'S (M). Wolver
Road, Warley, Worcestershlre
OVERSEAS customers suppued
Tax,
Orders over £10 are Post Free. All
British orders supplied Post Free.
— Ron’s Music Shop Ltd, Pioneer
Market Tiford Lane, ford, Essex.
BAZAA 0,000 fl‘am
Zs. Wrne fnr lis!s. —
Argyle St, Gl
RECORD LENDING LIBRARY
Blues progressive,
rock, ete, Save
Sae for details. —
‘Park s View  Court,
ls“ulhnm High Street, Fulham,

W6
THIRTY PAGE catalogue of
quality guaranteed used LPs and

derground,
mone(y Send
M

slngles end 1s. — Cob Records
(CM), = Portmadoc, Caernarvon-
shire.

40 ATKINS LPs for

ET
auction. — SAE Ian Sharples, 35
Lakeway', Blackpool.

LIGHTING HIRE
1/4 per word
LIGHT SOUND STUDIOS,
Slmheh're from § gns. — Chls-
wick 7220.
LIGHT

SO
Rhythm Suund-ule canlmls wilh

or without lighls, from 4 gns.
Chiswick 7220.

v\(v‘

A

v NYI.@N STRINGS

0
action, case, £250 or offers, will
take Gibson or Fender guitar or
ba1s= in  part ekchange 790

GIBSON 330, sunburst, imm.,
exchanze for Gibson, ES 175D.—
ng 01 329 0955,

Gibson A2, 1906
0) Guitar, Gibson
JIG0E (1940s), excellent condition,

electric. acoustic, HSC, ono.
— Tel Heller 672 0994.
L ACLES! Send

S.A.E, for details of Drum and
Cymbal sound modules, various
unique effects unils and cireuits.
Hawaiian Farfisa
organs,
waa-waa
Bassman *

= m now! D.E.W.
254 ngwoud Road, Ferndown,

‘Dorset.

AVE £70 on  brand  new
Gibson! Mean bassists read on:
Glbson EB3 bass gullar. Ia(est

PETE SEATON
18 Hope Park Terrace
Edinburgh 8. Newingten
For all Musical Instruments
and Accessaries

). P. DIAS LTD.

149-151 BOTCHERGATE
CARLISLE

Appointed Hammond Dealers
CARLISLE 22368

D
C. JEAVONS

35 Percy Street
Newcastie upon Tyne 1
Tel. 20895

For all musical instruments and
specialist advice

Premier & Selmer
A})TNORISED DEALER

KAY WESTWORTHS
Melody House
17 Cannon Strest
Birmingham 2
Birmingham's favourite
music shop
Tel. MIDLAND 3043

ST. MUSICSTORE

202 KING 5T., HAMMERSMITH, W.6
| RV 2661 (d-y) 01-907 0853 (¢'nings)
Nearest Tube Station: Ravenscourt Pk.
ITARS
Gretsch Single Ann]vun:ry
Guild Sfim Jim
Fender Telecaster, sunburs, sxcsllen! £
Fender Jaguar, white, immaculote. . £95
Fender Mustang, excellent . £7:
Epiphone Casino, bargain .
Epiphone Texan £
Srepticheriiiien wior by
51

Mnron Supreme, immaculate .
Sola Sound Les Paul copy .
Rickenbacker 3 p/u, excellent
Rickenbacker 2 p/u, immaculate, . S85:
Wilson 2 p/u, o5 new. - ...« .. 5§25

Promier Gray --1 Kit, complete €80
274

Bird Custom 100w Amp. Top
Fendar Tremolux, complote

NEVER MIND
THE STRINGS
DAD BOUGHT

... TODAY

BAND BOX
) LTD

WOLVERHAMPTON
The instrument you are seeking
will be here in our comprehen-

swe ange

H.P. part exchange
facllmes availabla

Phone Wolverhampton 21

model with

able  string len, m/height
newly-designed tailpiece, giving
erfect intonation. Twin pickups.
ve controls, damper and plush-
lined case. Cost the mlsunhle
advertiser £260 a scant month
ago. Ghost of Glenn Miller forces
swilch to stringbass, hence bread
needed fast, Definflely will accepl
Arst offer of £19114s Bd. Tear-

BROWNS
OF BRISTOL LTD.
35 St. Stephen’s St Bristol 1
Telephone 23645
All_leading makes
Fremier & Selmer

AUTHORISED DEALER

O STRINGS

#

G
;—187 wndhlll‘lls

— Reeves, High Wycombe 26698
(evunings).
SE MKk. VI tenor sax,

unuard since cnmpluln nverhlnl
Beeson pads, ete, uas Tel. N1~

7
';'ELECA&T_ ER

AS new, case,

Lbson Les Paul
i3 Wortn

Roa Wnrlhmg.

dwunsnn BANJO  for  sule,

dit mr. BE ono. — 45
ugh Tilgate,

stalned cheques to — Andrew Accessories and Repairs
Clurkl: 2k S . Roll~
y

marklng the envelape * Clarke- 3 3 =
?m.-- Or phone D S 2562 | D.18 Martin guitar ... £220
etween 6 and 7 pm. CRYMBLES

LM ADOLPHE, baritane,
£55, Beuscher Trulone Alto, £20. 88 Wallington Streat, and

14 Cullon- s?ln North
Belfast. Te

efc. Write for particulars.
“poc"

X JET SERVICE ON

ALL MAKES
OF DRUMS AND EQUIPMENT
THE DOC’S EASY TERMS

LYON & HALL LTD.

SECONDHAND BARGAINS
Hammond J312. 1 yr. dld £335
Hammond M10; S o

New. Hammund Portable. with
eslie in stook

Your mam dealer for N.mmom!
Yamaha o

52 WESTERN ROAD,, nmmmu

S
EXCHANGES . WESPRAYING
amwuo.n lu«-. A .-.,.r.m |

REPAIRS | HUNT IOI HEADS .

L W. HUNT DRUM c0.’




FOOTE

AGENTS FOR
THE INCREDIBLE

BARGAIN CENTRE sz &7

SIMMS-WATTS GEAR

TOP

RICKENBACKER, 2 P/up, case good. £100
GRETSCH Dbls. Anniversary, co £85
GRETSCH Hollow Bass, bargoin. . . £75
GRIMSHAW G.5.30 (les faul mdl) £70

GIBSON Firebird 3, 12-string

FENDER 12-str. Eloc. S/buni. £135

MARSHALL 100w. P.A., complete £185
MARSHALL mw P.A. Amp. Top £120

Selmer

REPAIRS AND OVERHAULS A SPECIALITY. FIRST-CLASS WORKSHOPS
SKILLED CRAFTSMEN. HIRE PURCHASE — PART EXCHANGES
INSTRUMENTS BOUGHT FOR CASH

114-116 Charing Cross Road, W.C.2, 01-240 3386

Open 9.30-6 Weekdays. All day Sats. (Thurs. after 1 p.m. until 6 p.m,
epairs and payments only)

MELODY MAKER, Januvary 31, 1970—Page 3]

MUSICAL = 557

ALL GOOD AMPLIFIERS, SPEAKER CABINETS AND
INSTRUMENTS WANTED FOR CASH

New Impoct catalogue now available. Send 6d. stamp
Seloction of secondhand Amplifiers and Speaker Cabinefs af bargain prices
MAIL ORDER HIRE PURCHASE PART EXCHANGES

Musical
SECONDHAND GUITARS
Fendor Precision, wood finish
GERMAN Corved F/Back.  £45, 0 Instruments Gibson 5G Spach 125, Sty LTS sl m %
> E. GERMAN Lam. S/back . £42.10 @ Ltd & Guild Starfira, (/hnnd chorry £l25  Epiphons Rivoll one £
fm FRENCH F/Bock V/Shape . £195. 0 Gibson Les Poul Standard de luxe  £290 mppg Fietiess By 35
BERNADEL F/Back E. Ext.  £205. 0 Gulld X1758, 2 p/u, immac, £125 SECONDHAND DRUMS
OLD ENGLISH F/Back, Large £250, O Gibaon Let Paul Standord, originol . £320  Premiet red giter; compiete £90
GERMAN Lom, 5/Back £79.10 Jose Ramirez SN 1960 £150 black pearl kil, with chrome
VINCENTO PANORMO  £675. 0 5 DENMARK STREET Fender Mustang Custors, immac., red £85 ’
CZECH } S/Back, naw £56.10 L0 -~ F_ ALE Grotsch Anniversary, (o p/u, v.g.c. £75 1‘;‘”"’ “‘;’ Skt compleh £75
RUBNER S/Back, new Ormston Hand-built Cus romier 5 Drum Kit, immoculate£150
UBNER 5/Back, ne: £262.10 NDON, W.C.2 i Harraony K773 p/h burgsin 24 Vox ECONDHAND AMPUFICATION
o (Just off Charing Cross Road) ::‘d;." Soncad Jumbe Innac g A160 Y e e e
B est stock in £ - g F’NAL REDU( T’ iphone Texan, as new £110 4
SALES Eu"gpge Pu”m‘vmg'! Ueon, Thomasih Pirae, Rosound Phone, 01-240 2118/2347 Eplphone Casing, vary god cond.. £100 Pl %10 columns el immoc.  £43
trwto/ Asrea = Gretsch Chet Atkins Tennessoon £95 e T e
of new and secondhand. Easiest RESIN i S ioty <o Rickenbsacker 3 p/u, excellent o)) = L Septomu ool iom. ‘:7?) 3
fems, generous part exchanges Fers, o, Thomouts GIBSON 335, chrry. o good - GUITARS SAXES Nt e S £0
» = S = Split Sonic, v.g.c -
Lists on reques!. e GIBSON ES.120T, horgoin . . Danelectro 12-string. 248" £35 Selmer S/A Alto.. 285 £70 Guild Starfirs il 9 95 Vox AC30 Amp Top, v.g.c £45
% ond Fullatze from 8 g GIBSON E.B.2. Boss, Lyle Semi-accoustic........ £47 £38 Dolnet Baritone £HS £95 Grimshaw Les Paul Copy, black £100  Selmer Bass Master, 50-omp top. ~ no
SERVICE and spores, all —_— TOP GEAR SPECIALII | Hagstrom Jumbo.......... 871 £58 Buescher Tenor. £75 560 Gretach Fire Bird £135  Arbiter Turn Dimension Unit 45
parts in_ stock R DIRECY IWPORT FROM S AL Vox Organ Guitar, full ¥ Epiphone Casino £115 _SAXOPHONES — BAND mmumms
; T mares GIBSON  Firebird 7, 3 goid outfit £65 . __ORGANs Rickenbacker, 3 p/u, short scale. . £80  Selmer M. 6 Baritone
Repoirs by croftsmen. Complete R o Tl s Used Leslio 125 Speaker £445”£140 Shoftesbury, 2 p/u, perfect £30  Dolnet Bari, Low 4, immoculate nss
range of accessories. Rapid mail IIOA.DW‘A’V|=A$S PICK-UP GIBSON Firebird 5, 2 H buckin Used Gemini S/M Organ £145  £90 Shaftesbury 12-string, white £45  Conn Pan American Tenor, immoc. £75
service, 218, pick-upy £200 AMPS Used Lowrey Heritage ....£630° £595 EKO Jumbo, bargain £25  Adolphe Bari, overhauled £85
GIBSON Firebird 3, 3 pick-ups £200 Selmer P.A. 50 Sp. Cab. _£65° £45 Soiled Leslie 25 Speaker £+07  £99 Watkins Rapler, L/H model €25  Penn. Tenors, choice from £45
EASIEST TERMS. Part Exchange. Send for FREE lists of your Instrument. Sats. #ill 5 GIBSON Thunderbird 4 Bass, Gibson Titan:Amp and Soiled Carnaval Electric Gibson Firebird, immac, £165 _ Super Dagrman Tenar, ¥/g-c. £60
2 Humbuckin _pick-ups £225 Sp. Cab. 95 85 Piono £33 :'n:llbiu;lum Tolecater, block.... £110  S:M.L. Alio, as new £55
HAS. E. A ALL BRAND NEW WITH CASES . ickenbacker. 2 p/u, v.g.c. £85  Adolphe Tenor, bargain £45
EEASIESEOOTE L",) ’4I 7 GOLDEN SQUAKE, W.1 Fender Tremolux Top... £60£52.10 U"-‘ﬂ L'V'"ﬂﬂona Regent Burns Split Sonic, white, os new. Ruescher Aristocrat Tenor £85
01-437 1811 FENDER Jaxz Bass, 1/burs!, oy new.£150 £395 £340 SECONDHAND BASS GUITARS Hawkes Alto 20th Century, recond.
. FENDER Telecaster Bass, new fypo £135 Uked Salier Leslio 50 Burns Black Bison, ot Super Dearman Alto, exc
00 te l J lt FENDER 5-str. bass, 1/buss, rore. . £145 DRUMS Speaker £8T £75 Fender Pracision, white, s new. Penn Special Alta, immec
! EPIPHONE Riviera, HBuckin'. f/ups £150 Autocrat Full Kit £70 £60 Used Wurlitzer 4100 Fender Pracision, bargoin Lafleur Alliance Trombons, superb
EST. 50 YEARS EPIPHONE Texan,  cow, pecact ;. £113 2 Gretsch Snares ... £20 or £30 Organ £460 Rickenbacker Bass, white Trumpet Bargains from

HI-WATT 60-wat PA System, cor SELMER TWIN 30 Boss Amp and p £90 * l v R MA IRA " Ts * 2
plete, used only af strike mealings £90 Cab,, ex-Pirates of Penzance Sum- MARSHALL 50w Amp. Tops, from. £50
HOFNER Verithin Bass Guitar, rather mer Show,, £35 MARSHALL 100w Stack, brond new £316 & ¥ i o 2 o
weak after crosh diet £30 GUILD STARFIRE, greon groin finish, MARSHALL 100 M/C P.A. Amp.. . 585 Br itains Leud ing GU itar E xpert_..
KAY GUITAR, fanlasmagarical cond. £40 200 Green Shield Stamp Books or £90 BINSON 100w P.A. Mixar, comp, £250
GIBSON EBO Bass, refugee from VOX 12:string accoustic, good for SOUND CITY 100w P.A., comp.. . £180 o s e et announces an unrepeatable
Biafran we £100 staring sandwiches on long gigs.,  £25 FENDER Tremolux Cebinet, block. £25 rr 8 HALF-PRICE SALE of
LANEY 60-w. Amp Top. Good for the FENDER TELECASTER Bass, ex-big VOX U.L. 80w Reverb Amp.Top E65 || |
oadie £45 name group, rare object £180 VOX T60 Bass Unit, comp.. borg.... £70 | GORNSTON MUSIC PUBLICATIONS
SELMER T&B 50 Amps, choice of two, NED CALLAN Custom-built Raven VOX AC.50 andl Cab., standiiicy 588 | S H OW ROOM s — e ———— ———— ——
grey or blue, old or new, from £45 Guitar, be the first in your street £65 Z;L;::n D-l:a & Cab., ex :u: | VERY FIRST Tutor for Sax., Clér., Trumpel, Trombone 3/
e 40w Amp., a1 new. x., Clor., 7 e
LOOK WHAT YOU GET WITH SIMMS-WATTS CARLSBRO 2x15 Cab., excallent. . £65 || INTERMEDIATE Tutor for Sax,, Clor. n;:,',y, Trombone s
100-w, P.A. Amp, 4 channels, 8 4x12 Speaker Cabinets, four 50- IMPACT 60w Amp. Top., good cond, £42 THE NEW M Vot a Lty ROTTIPE, JTDRRONS
inputs with individual rable, watt H.D. Speakers £99 SOLA SOUND 50 Amp. Top, perf. £35 HORN sP::::RALL Bs CLARINETS rflcs'rg'::};:; E’;w‘;‘:é 'Afl?‘f“P"r 7'°|"“’°"° 35’/'
bass and volume controls .. £105 DISCO-DEX Discothegue Unit, : o Al instruments |
r Paie 100-w. P.A, Columns, 4x12 every D.J. requirement, en- LOWERY HOLIDAY d/ luxe (A.O. cT’ CABINETS Complete WI“'I case PAISNER SWING DUETS, 2 Trumpets, Alto/ Tenor Sox 476
double-coned speakers £125 quiries. invived, free brochure Organ, immacukale condition - NOW IN STOCK ™M E PROGRESSIVE SWING READINGS. Allinstr. Vols. 1 and 2, each . 6/-
100-w. All-purpose Amp, two anireqie LESLIE P14S Tone Cabinet nos New £26 | MELODY WAY TO SYNCOPATION. All instruments. /6
chonnels, 4 inputs,, unique SIMMS:WATTS Low Feadback AUTOCRAT Chipagne Sv-ril- Xit £65 | 3000 R e C 78
chanaal slaving Microphones £11.10 PREMIER 4-drum Kits, blue pearl or BIG SELECTION OF NEW INSTRUMENTS: — | Please state requirements clearly when ordering.
. id gliter, Z; h.... 585
scale, 2 p/u; suit QRS WATYS 47x:72 Demo Colip PRE:M EER % ;:nfnmzﬁ:: ‘v, = R-M and SLINGERLAND Drums GEM ORGANS D Kindly odd pos’age and send fo:
uitar, v 2/, aui used at Grosvenor Square. £45 ; AVEDIS ZILDJAN & ZILCO Cymbols TOP TWENTY 6-str. and Bass Girs. , 7 R -
Fandyman = £70 SIS S oeRS O L eyl £KO, GIBSON, FENDER | IVOR MAIRANTS MUSICENTRE
& BURNS ™ “Splif-sound 6-strin New acoustic 6- and 12-string Jumbos. immoc. £115 HEADMASTER. Plostic Heads & SHAFTESBURY Elec Guitan | 56 RATHBONE PLACE, LONDON, WIP 1Ab TEL. 01:636 1481 2
p Guitar, suit 1§ m £65 New, rocond. and S/H Speakers avail- SOUND | VISCOUNT Tuned Percussion TATAY sUz Ooen oll doy Sot WAIL ORDER SERVICE  Meorest Tubs. Tettenhom C1 R
IGEMINI ORGAN, built-in amp and able.Selection of S/H sfiocts podols and (AR!,SBRO EQUIPMENT ifoataled su'x‘un E

speakar, ideal for home or Alber
Hall

THE COMPLETE GROUP SERVICE
TERMS—HIGHLY

Proctice Amps from £8. NEW AND S/H
GUITAR BAGS & CASES AVAILABLE

CREDIT I
AND GUIT a REPAIR SER > bk k J i W iNveis
Bass Method. Bob Hoggoart. - EL 9.0 400 LILLIE RD"
c A RlsB Ro Artio Show Clarinet Method.  £1. 6.6 —
Modern Trombonist. T. Donsey  £1. 2.6 ||| SISON El:° fia
Ploy Trombone like 4. §. Johnson. . 16,0 G ON e -
. AL Mickey Baker Jazz Guitar Mathod FENDER Mustang Bass, nevr...
NCE P i Z Books 152 o 134 renveR ) . 2
MAUM‘.; LACQUET c 5-7 STATION STREET TROER fec mes e e 168 1. Darsey Saxophons Methed__£1. 6.6 B Syercanier :
NOW AT BUYING & MANSFIELD, NOTTS. DANELECTRO m-....,.,,?v p 38 gaa o6 Garcia Moder Arranging £2. 7.6 ioKe % N!miv/u R
358 UXBRIDGE ROAD v Telephone: GIBSON $G Junlor 85 gns, | SELMER Super Action Alto .. B0 gns. Blues Piano. Junior Mancs. ... 100 O Amksiadore
SHEPHERD'S BUSH, W.12 i S BUESCHER Alfo Sax Wer. Monigomsey Joss Gollar DEHCHE Cadoo s
749 1200 OR Mansfield 26976 or 28166 CONN Undersiung, Mothod R 1| i e
GIBSON EB2 Bass, new. .. e L g n TAPACE 80w Revest 80w, sy
FENDER Siotocostr; s new. £160 o Armpier ot ndonaion sEines 808 5 o G. SCARTH LTD. HARSHALL Angeond s o
EPIPHONE Rivoli Bass, new. £165 SE“_ING s = : e Tt 55 Charing Cross Rood FRENMERIIC S, gy
FEN!;ER Mustang, s/h... ... SECONDHAND BARGAINS : OLDS Opera Trombone . . ... . 110 gt London, W.C,2. 01-437 7241 All good gear wanted for cash —~
MARSHALL 100 Cab. ..., £80 : e - . Oponoll oy Setorde s o =
MARSHAL 100 A ond coieons ||| Whichever it s, the || louimars 81-83 SHAFTESBURY AVE, LONDON, W.1. Tel. GERrard 2211 - i

SELMER 100 P.A. Amp: £85

VOX Canguerer, os new. collifneaat

!

Classified Advertisement
Melody

SEND LARGE S.A.E. FOR
BROCHURES/PRICES

TOP GEAR

£165
£238

GIBSON 335, charry..
GIBSON SG Standord, ey
GIBSON SG Junior,

Open 9.30 a.m.—
Mon to Sat

6 p.m. ire Purchase Facilities
® Part Exchange ® Repalrs & Overhauls

FENDER Siratocaster, wi
FENDER Strafocaster, sunburst.. ... £95
RICKENBACKER, white ...~ ... .. £65

Maker: is the answer for
you. Full details on app-

BALDWIN

lication to the Advertise- || | HcxENRACKER: short se i
‘ment Manager, Melody ||| renoerdazz gass, rew. £as
. FENDER Preci ite.. s
AVEDIS Cymbals, S/H and new Maker, 161-166 Fleet FENDER Precision, white £75 -
- | SHURE, RESLO & BEYER . Street, London, E.C.4. || | DAKELECTRO, long hom
new and secondhand ‘GUILD Copri. ]

KAY 3 pick-up, immac. 3-4NEW COMPTONST. WC2 01-836 7811/3
HAGSTROM B-string Bas: 01-240 3159 - y r

DRANGEAGENCY R ARIEAV R RTON
z ORANGERECORDS - ORANGE PUBLISHES

= e EVENT
RS64 LUDWIG Super Classic, sky blve peorl, GIBSON Les Puul Custom original ORANGE =
completely as now, qrmbnls, cases, g:ﬁg: :;1;50 l
O ) elc... &
'COLORTONE’ PREMIER KIT, griaen sporkle, good.. £110 ||| G18SON 330 3 WILL BUY YOUR Now o N O
Nylon Fingerstyle Supreme. || | AJAX block fear.. o | [-cmsoy 5 Semite SECONDHAND !
Prolonged acoustic sound. The ||| | Many ofher kifs and accessor EEONE ey CCOME FEAST YOUR EARS
siings that l;lgﬁg t:{nﬁamm S GULD Sterfiee 7 Curion fownsd by - | GUITARS, AMPLIFIERS, || THE GREATEST ORGAN SELECTIONIN
use they ore differen E DTl £150 | ORGANS, DRUMS AND || Town :
3178 ||| vem. conet Echosrom. £ | Fenoer's THE FULL BALDWIN RANGE
DNACORD o £49 YR i MICROPHONES ALL MODELS . . . ALL PRICES!
VOX Roverb Chamber FENDER Telscaster %0 e
SEE THEM AT YOUR STROBELIGHTS from... 'E:g?; 'j‘"r'm-v 2 m DEMONSTRATIONS AL%. DAY IN
MUSIC STORE, NOW O 25,000 CUBIC FEET OF SHOWROOM
= 'y AMPLIFIERS o || st = AND PAY CASH FREE TUITION! RENTAL PURCHASE PLANI

FOR THEM

fring
MART\N Eloctric Som(-amu:

GWMSHAW 5530 5
GRETSCH Von Epps 7-siring

Sole manufacturers: James How.
Industries Ltd, (Music Division),
20 Upland Road, Bexleyheoth,

LOW LOW 9% p.a- HiP. INTEREST RATE
PLAN TO JOIN US OVER THE COMING
'WEEKS WHETHER YOU'RE INTERESTED IN.

‘HE WQRI.D'S HIG‘HEST MARSHALL 100 lead and 8 x 12 stack,

_ GRADE IN MUSIC STRINGS MARSHALL 100 Master PLA. Am.

= i e genl . R oA CRETSCH Tomonen. TOP PRICES WILL BUYING . . . OR JUST LISTENING
T = T FENDER Jozz Bass. BE PAID FOR
= IPACT 100 Ac s e GIISOGN Original Vialin Baxs. THE WEEKDAYS -
%’;g;::ﬂ’_‘;;‘;‘_;f;‘:“p ;:]:“ DANELECTIO now. THESE 9.30-6 p.m.
v ' OPEN
LAST FEW DAYS ! NDER, WER, SHURe || S
GUITARS o o e H :fl'r(ggk B‘gYEgAR s:gRGE TR ‘
GIBSON'S.G. Junior SELMER T&B 50, cholca of twa, . £35 OX 5 mﬁmﬂ'ﬂ" oty e lz’ 'EYER, ., k3 o
mg:: St i SRR O ol as s | GIBSON, EPIPHONE,
RICKENBACKER 2 /0 Longiol. et wsx:ué (D ‘:x MARTIN, SIMMS-WATT,
CARLSBROD 0 w Eop STEs IAANY OTHER AMPS & GOTTARS N 7K HI-WATT ]
CARLSBRO 60 P-A., Ap. ... 5

CARLSBRO 4%10 P, A Cols. Pr,

ﬂ'.'is"#ﬁ“ AxToTA Con P i g: MELODY MAKER
LUDWIG 22in, Bass Drum . . SEHEI RO A £s0 || | CLASSIFIED ADVERTISEMENT
LUDWIG Acralite Snore Drum. DEPARTMENT

NEW d/h TomToms.... .,
/ODD Drums and Cymbaly, sic.
HIRE PURCHASE - g

| All Top-class Oroup Equipment purchasad
for cosh 161-166 Fleet Street, London

. Dabte sttlad—wil call and collect E.C.4. Tel. 01-353 5011

: (Ext. 171, 176, 234

i MU
IMMEDIATE AMPLIFIER REPAIR SERYICE ON

CIOMWBJ. ROAD, KINGS‘I'ON TEL. (01 )-546 9100
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WHY THIS

MAIBAG

Write 10 Melody Makef, 161 Fleat Street,
E.C4. You could win your favourite aibum.

‘GO TO HELL
ATTITUDE

IT SEEMS that when phenomenal talent re-
ceives the public recognition it deserves, the
public can go to hell. This is exemplified by
the sudden non-communication from such
artists as Simon and Garfunkel and Bob
Dylan.

Of course, Dylan still puts out work but it
lacks the intricate magic and intrinsic beauty of
before.

Simon and Garfunkel might be waiting until
they can produce something of rare quality, but
it's funny how talent drains away when ambitions
are achieved,

Further proof can be seen in the Beatles.
C. BRINTON, Harwich, Essex.
® LP WINNER

PAUL SIMON
rare quality?

QUEEN EL'ZABETH HALL AFTER READING the urllch
on Taste (MM 17/1/70),

Michael Rouse presants an't help but feel nnl Imh

mmlps are being very much

FRIDAY, 13th FEB., 0'7‘5‘"‘ underrated. Groups such as

Exclusive Landon Concert the Few, Blues House, Skid

Row and Taxi, to mention but
a few, have the musical
ability and brilliance of many
of the American and British

JOHN MAYER — JOE HARRIOTT gr%upi_ g I
Guest Soloist: erhaps the Taste’s breal

4 through will paye the way for

these musicians, and win for
them the respect they de-

FIRST PERFORMANCE OF RAGA MALIKA FOR GUITAR by JOHN MAYER
Tickaty 207+, 18/, 12/+ 8/, from Rayol Fastival Hall (01-928 3191) Agenh

at  home and
H. VALEN-
TINE, Dublm Ireland.

IN VIEW of the recent
= success of “Je T'Aime" and
Tu Dois Partir” I feel

the time is right to put
forward a plea for continental
artists, I do not know if it is
the recording companies,
radio or the disc jockeys to
blame, but the stars continue
to be ignored. |
Sylyia Vartan, Johnny Hal- \
lyday, Antoine, Sheila and
Nicolette are almost unknown
over here. Two records,
“Jolie Julie” by’ David
Christian and  *“Le Roi
David"” by Sylvie Vartan
could both have be:ln major |

'&‘éiu’,‘f&f .Tew’?_.““{{e UTTON,  BOB DYLAN: lacks the intricate magic of before

Late, but great | THE FREDDIE MACK DISCO
mgm\smel\i{:&;\xrmg;s i?ioz s k ff rt at THE TAMM v'luGE
i e e ell o POO y e1ro JLima D'Arblay  GER 5096 DISCO

1969 WAS marked by the
growth of the skinhead cult,
treated lightheartedly b?' your
paper and quite rightly L

killed as the K
demonstration. Is this the sm', W.1 REG 2930 RESTAURANT

direction ~we ~can expect ARTER HAVING heard the new oren
h ) i i & NIGHTS A WEEK — FULLY LICENSED
< ;i;lrg?\end activity to take this S;:lqo'l_l(y Tooth alibun? “ Ceremony,” ; orei"-u o MR e ::m
1 GRIL ICAC (813 is It of iolent, Which was made in conjunction FRIDAY, THURSDAY, LICENSED BAR UNTIL 3 a.m.
! CL\L‘DB* CI_ICHGO BL\U’E imm:ure clueena ore mu‘sl_ ne  with p‘,eh"e Eemy' 1 ca{, only Sﬁy ™ 4 < & TUESDAY UPSTARS 3om.
longer be regarded as a joke, that although it came late in the -
RIR. L nm:l8 must begseen in its true day, it is surely ranking with * Apply for membership ot above address. Membership 25/~ ysarly

Recording ~

light — as a severe threat to
J. A. PIKE,

ri 1 must apologise to
Temptations for our paor
Brlmh dudience. I had the

ersl If people Just want a

ROYAL FESTIVAL HALL
Goneral Mariager JOHN DENISON

ROBERT PATERSON presents

MONDAY NEXT, at 8 p.m.
THE LEGENDARY KING OF BLUES

- MEMPHIS SLIM |

i

nnlqummmi P
"Story of the

an't they go
Crown? Let's

to the Rose n);nd
leeep the Of The Town for
folks who appreciate real
quullly ulentl

“Trout Mask Replica "
of 1969.

For those who think that
certain groups have stagnated
in ideas one just needs to
look at the progression from
Fvots to " HiGeres

e virt Lly unny ueaume

d h?ﬂ l e en
evel nto I!\ V
Mn ﬁ

as the best

10/- on the door

LUTHER

ON THE 3rd

mmmwmmmm«imvmmuwu

FEB. AT THE TAMLA VILLA

English Text Society). Robert

Burns, being born 210 years |
later, is in fact only one of

l.nmon.swn,

' Spoaky
f thei - » its many collectors, which in-
B oartormace e mONY.". o, WE n;’;“osag:::;z - “clude Sir Walter Seott, FREDDIE MACK EXTRAVAGANZA
MELODY MAKER | Tnlk Of The Town last Friday,  groups. The writing prow As to the Fairport Con: presenting
4 A great show, marred only by of Gary Wright and the lll”lnl‘ wvention (who must b\; eo?» = ‘
ADVERTISEMENT DEPT. mennﬁ‘:;st&m‘m ec'::""%‘;w“%‘} t\\;‘ork nlt L“lhelr G;Osznorr ]t;hut Fm“\“‘: for_prod e the IIE FABULOUS | THE DYNAMIC THE
the fo 0i e Wi
161-166 FLEET STREET ﬁ:m%f;m;" all m?{?m' e TR — P R %ﬁféﬁﬂ‘“’?ﬁe"i&& tong te) {0 | MACKSOUND | pouracrie
LONDON, E.C.4 | worked nard: and i b:lm g B e Yok iy bin i e | M plus Ty
[ W managed to give m l‘va at a tune can
Tel: 01-353 5011 (Ext. 171, 176 & 234) | '11“':'?? 1°{‘t.§’ un Rance TS TIME Magna Carta wore o mgsm DIABLOES
ﬂ Plfe-ltioghe st cris e Glen 40d Lysl heve enid Honal 4 (Oxmu i




