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- he wrote their chart climbing 
hit " Witch's Promise." Jethro 
are off to America to work with 
the Nice, the Los Angeles Phil
hannonlc and 40 dancing girls. 
They have already been booked 
for the remainder of 1970. 

• 
10 

I • BARRE 

'We'd like to 
play Britain' 

J ETHRO TULL, top prog,-essive rock band 
who this week leapt to number seven 

In the MM Pop 30 with their elght-mlnute 
single, "Witch's Promise," go to America 
on February 13. 

They are to record a TV spectacular In 
Hollywood with producer Jack Good, ol 
British TV's Ob Boy fame, to be called Pop 
Goes The Symphony. 

NUMBER ONE? 

Jethro will be working w ith the Nice, the 
Los Angeles Philharmonic a nd 40 d• nclna 
girls. 

Said their ,tulta.rist Martin Barre on Monday: 
.. We shall all 00 doing somethln& togeUtH -
but nobody knows what!" 

u Witch's Promise," in three-rour time, ls a 
Jazzy composition by thrir flute player La n 
Anderson. 

Says MarUn: "l really like the number. l 
was listenin& to somebody's radio and 
they said: ' Hi there pop pickers, this could be 
a number one.• Not being o Pop picker l 
wouldn' t know. But It would be unreal lf we 
got a number one - grRt! 

FRIGHTENING 

" We are stlll working on ou.r next album. 
We have been I bit lazy I suppose. Some of 
the tracks ue really ace. It wUl bti called 
Beneftt - tor everybody"s benefit I suppose • 

• ,."; ~: tllr: i:~tfn!~t ~rer::n~1:e t~~n~': 
play In Britain and It depttSses me "'e can't 
play some or the smaller clubs. But that ls 
up to our mana1emen1., and we have lba 
whole of this year planned out for us. It's 
trlahtenln1t '' 

LPs LIKELY TO COST MORE 
REC~~~r:~!e~:r "::!'1, s~~- ~:~e ,~: ;~: ;;~J::::'~ 
llkely to remain unchanaed. 

Most of the major companies are currently coMlderlng 
raising the price of popular albums rrom 37s 5d to around 
the £2 mark, some of them with declmaUsallon In mind. 

A spokesman for EMI said: " We are looking Into It 
at the momenc but no decision has been made." 

Decca's spokesman added: " Discussions are In pro• 

gress. 1.nd like other companJ we • re lhinklna •bout 
decimalisation and whethtt to uparade or down.ande lht1 
price of LPs." 

Phillps commenttd: " We're not dolna anythin1 about 
lt at the momenL" 

Roy O'Dwter, of the Soho RocoNb <halo, told Ml\!: 
0 It would probably be llke • tax lnt:naw - ft')bod) 
would moan I bit to stare with but then it \\ould ~ll 
down to normal.'" 
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(3) LOVE GROWS Edison Lighthouse, Bell 
(1) REFLECTIONS OF MY LIFE .... Marmalade, Decca 

3 (10) LEAVING ON A JET PLANE Peter, Paul and Mary, Warner Bros. 
4 
5 
6 

( 4) COME AND GET IT . . . . . . . Badfinger, Apple 
( 5) FRIENDS .. Arrival , Decca 
(2) TWO LITTLE BOYS Rolf Harris, Columbia 

7 (21) WITCH'S PROMISE/TEACHER Jethro Tull, Chrysalis 
8 (5) RUBY DON'T TAKE YOUR LOVE TO TOWN 

Kenny Rogers and the 1st Edition. Reprise 
9 ( 15) 

10 (7) 
l'M A MAN 
ALL I HAVE TO DO IS DREAM 

. . . . Chicago, CBS 

11 (9) 
12 (8) 

Bobbie Gentry and Glen Campbell. Capitol 
SUSPICIOUS MINDS . . . . . . . . . . . . . . . . ... .. . . . . Elvis Presley, RCA 
TRACY Cull links, MCA 

13 (17) I CAN'T GET NEXT TO YOU ........ Temptations, Tamla Motown 
14 (12) SOMEDAY WE'LL BE TOGETHER 

Diana Ross and the Supremes, Tamla Motown 
15 (11) PLAY GOOD OLD ROCK 'N' ROLL Dave Clark Five, Columbia 
16 (-) TEMMA HARBOUR .......... ... Mary Hopkin, Apple 
17 (19) WEDDING BELL BLUES Fifth Dimension, Liberty 
18 (16) LIQUIDATOR .. Harry J and the AH Stars, Trojan 
19 (30) BOTH SIDES NOW . . .... Judy ColHns, Elektra 
20 ( 13) MEL TING POT . . . . . . . . . . . . . . . . . Blue Mink, Philips 
21 (-) LET'S WORK TOGETHER .. .. Canned Heat, liberty 
22 (28) VENUS . Shocking Blue, Penny Farthing 
23 ( 25) HITCHIN' A RIDE . . . . . . . . . . . . . . . . . . . . Vanity Fa,e, Page One 
24 (14) SUGAR. SUGAR . . ................ .. .... ...... Archies, RCA 
25 (24) LET IT ALL HANG OUT .... . ... , ..... Jonathan King, Decca 
26 (18) COMIN' HOME . . ... Delaney and Bonnie and Friends, Atlantic 
27 (20) LEAVIN' DURHAM TOWN .... . .... Roger Whittaker, Columbia 
28 (27) JUST A LITTLE MISUNDERSTANDING Contours, Tamla Motown 
29 (-) I WANT YOU BACK ...... . .. . .. . .. .. ... Jackson 5, Tamie Motown 
30 (23) BUT YOU LOVE ME DADDY .. . ....... Jim Reeves, RCA 

pop 30 publishers 
1 Mu11.rd/Schroedu, 2 Walrus . 3 Harmony. 4 

~=~:k,. 5,0"i1tiry.
5111,~'~"'i~!1~Zn. 69 ~:1:n·d~ 

10 Ac11tf-Ro ... 11 London Tr ... 12 M1unc1, 13 
Jobet1/C1rl1n. U J11bet1/C.,l1n, 15 Various . 16 

top thirty albums 
1 ( 1) A8BEY ftOAO a .. u ... Appl• 
2 f2) TAMLA MOTOWN CHARTBUSTBIS Vol 3 

Ver,ous Ar1,1t1. Timi• Motown 
l (4) LED ZEPPELIN II Lad Zepp• hn. A1l1nt/c 
,t (3) LET IT BLEED Aolltng S1onH, Decc• 
6 f5) TOM JONES LIVE IN LAS VEGAS 

Tom Jones, Oecu 
I (9) TIGHTEN UP Vol. 2 Venous Artists. TroJ•n 
7 (7) JOHNNY CASH AT SAN QUENTIN 

• 6) AMERICA H:~:0:rp.~:.sl fBJ 
S (101 EASY RIDER Venous Ar11st1. St11es1d1 

10 (8) TO OUR CHILDREN'S CHILDREN·S 
CHILDREN Moody Bluu. Threshold 

11 112) BASKET OF LIGHT Pentangl1, Trensetltnt1e 
12 /11 J THE BEST OF THE CREAM 

CrHm, POl)'dOr 
13 ( 14! HAIR London CHI Pol)'dor 
14 - A SONG FOR ME Fem1fy. R1pnH 
15 \11 THE SOUND OF MUSIC Soundtreck. RCA 
11 (16) ENGELBERT HUMPERDINCK 

Engelbert Humperd1nck 01cc, 

17 (21) TiiE WORLD Of MAHTOVAHI Vol 2 
Manto11,n1. 011;ea 

11 (13) LIEGE AND Liff 
F,lrpon Con111nt1on. lsl1nd 

~ g:~ g~rt~GO TRANSIT .~R~•ek RCA 
21 (-) THE BEST 8~l~~rair:i;:E1tuihor,ty. CBS 

BN Gees, Polydot 

22 (-) THE BEST OF ~HE SEEK~!hrs. Columb•• 

2l (-) THE COUNTRY SIDE OF JIM REEVES 
Jim RH~s. RCA 

24 {-) HAVE I Tot.D YOU LATB.Y THAT I LOVE 
YOU J,m R11ves. RCA 

g !=I ~~:Na,o~ro OF VAL J~~,~~ 'V1~"~ 
v,1 Ooon,e1n , Cece. 

1
-l GOING PLACES H1rb Alpen, A 6 M 

21 - THE IIANO • Band. Cap11u: 
2fl - ON TI4E BOARDS Tnte . Polydor 

- NICE ENOUGH TO EAT 
Vanous An1s11 . lslend 

Two LPs ' hid for 211hh and 28th po1111on1 

LP of the week 

\\i\\\\\~,1 
\\\\\\~~ 
"Harmony Grass" 

. 0SF8O34 
OUT NOW-Includes theirh1t 
"Move in a little closer baby" 

New single "Mrs Richie" RcA1e2a 

SMOKEY ROBINSON and 
the Miracles, the group 
responsible for Motown's 
first million seller " Shop 
Around," arrived in Britain 
this week for a week long 
promotional visit. 

The four man group are 
set for a guest appearance 
on the Tom Jones show. 
Their new albu m " Time 
Oul •• was releand last 
week by Tamie Motown. 

Smokey, vice preside~t ~r 
Motown is one of America s 
roremosl songwriters and 
hu been referred to by Bob 
Dylan as "America's great• 
e1t living poet" As well as 
writing songs for the 
Miracles, Robinson also 
wntes and produces for 
Diana Ross, The Supremes 
and the Temptations . 

NEW REGGAE LABEL 
A NEW REGGAE record label 
is to be launched in Britain 

• by Commercial Entertain • 
menll, the mana,:ement and 
acency company who handle 
th e affairs of Desmond 
Dekk~r. The Upsetters and 
the Pioneers. 

The label, titled Jam, will 
be launched on February 20 
with an aJbum by the 
Upsellers titled "The Good, 
The Bad and The Upsetters.'" 
Other artists to record on the 
lohel, which 't'ill be dis• 
tTibuted by President records. 
will be the Ethiopians and 
Laurel Aitken 

GRAPPELLY ON BBC 
ST EPH ENE GRAPPELLY, 
famed violinist with Ojango 
Reinhardt in the Quintet of 
the Hot Club or France, is 
featured In the Be My Guest 
series on Radio One and Two 
on Monday (9). 

Among recordings being 
played during the interview 
are some of the vintage 
sessions by the Quintet ot the 
Hot Club of France Grappelly 
will aJso choose recordings by 
two or his favourite trumpe
ters - Bix Beiderbecke and 
Louit Armstrong 

DAVY GOES BACK 
DAVY JONES was recalled to 
the States last Sunday by 
Screen Gems for recording 
sessions to produce the next 

~~f:~eesto L:rit~~ r~an:bo~~ 
fo ur weeks to finalise plans 
fo r his own TV show and a 
pantomime eppearance next 
Christma,. 

B. J. THOMAS HERE 
8. J. THOMAS, whose U.S 
cbart•tOpper " Raindrops Keep 
Fallin' On My Head " has sold 
nearly two million copies, 
s tars on Top Ot The Pops 
tonight (Thursday). Also on 
the show is Billy Preston 

u.s. top ten 

Goodman 
concerts 
may be 
recorded 
nn: CONCERTS by 
Benny Goodman and his 
British 16-plece orchestra 
may be recorded durlng 
BG'5 tour of the major 
halls In Europe. 

Material would be stored 
up for the release of 
albums on the lines of the 
historic Benny Goodman 
at Carnegie Hall LP. 

Benny flew to Britain 

~:~~ r:~~ectl~!t; 

All trade or retail enquiries to: 
N.B. Amplification, 30 Halloway Rood 
London, N.7 
Telephone: 01-607 3B28 or 01-622 0872 

AVAILABLE NOW 

"BRIDGE OVER TROUBLED WATERS" 
SIMON & GARFUNKEL \ 

J 7 6 including pu~1,1g~ from ONE. S TUP Hl;:_C( 1ROS -
Mc11! (Jrde1 Dept 40 South Molh n Streer l< ndufl \'\ 1 

Jl',Tu~:nd ~,:!:.,'ck1~ 1-----------------------
Retdy. Benny opens his 
concert tour In Zurich to
day (lbursday) and planes 
back on February 14 for 
his Royal Festival Hall 
concert that same evening. 
He Oles out for a "COncert 
in Bucharest the foUowlng 
day. 

Benny talked to the 
MM's Max Jones and 
Laurie Henshaw immcdi• 
ately on his arrtval in 
Britain. An Interview with 
the King of Swing appears 
on paae 8. 

EARL HINES RETURN 
PIANIST-BANDLEADER Earl 
Falha Hines will bring h is 
quartet over to Europe for a 
tour during October and 
November The British part of 
the tou r will take in London's 
Jazz Ex-po '70 festival at Lh e 
Odeon , Hammersm ith. 

The Hines Quartet will 
open on the Continent in 
Stockholll! on October 20.' The 
only British appearances so 
far Ht are at th e Ham
mersmith Odeon (October 28) 
Chatham's Central 'Hall (30) 1 

Bristol's Colston Hall (Novem: 
~:~1:~) cfif the Basildon Arts 

7 (7! WHOLE LOTT A LOVE 
I (15 NO TIME 
9 0 DON'T CRY DADDY 

10 (t1 EARLY IN THE MOANING 

Caught 
In 

The Act 
page 16 

1011111 .U!H.l-.DUSI 
SIR PERCY QUINTET 

\HES ~Li( H-". (,00D LOO ... INl, lilRL lfll[;&I 

LOVE CHILDREN · HEATWAVE 
spencer mac. black, whiteaod proud 

delroy williams 
, Sol,Agcncy , JUHN fl)\\\R[) l',llRl\1"''11"1 t,I (). 01• / ' .. ., ".7 
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MILLER 
TOUR 

Mac, Shack, Trems • 

ID 
DE FRANCO: , 
leading Miller band 

DATES FIXED 
THE GLENN MILLE!\ Orch
eSl~, . the authentic one 
admm1stel"!'d by the Miller 
Estate, makes a 15day tour 
of Bntam this April The 
band 1s under the direction 
or clarinettist Buddy De 
Franco, and features the 
on,gmal Miller arrangements 
as well as new material. 

Taste 
for U.S. 

A MASSIVE six-hour pop festival under 
floodlights is planned for April 11 at Thrum 
HaU, home of the famous Halifax Rugby 
Leai,ie Club. six-hour 

'light' show 
In a bid to raise funds, the club's directors 

have booked Fleetwood Mac, Chicken Shack, the 
Tr em e I o es, Flying 
Machine, the Founda
tions. Salt & Pepper 
and deejay Rosko. 

It is also hoped to arrange 
for deejay John Peel to take 
part. A crowd limit of 
35,000 has been set by lhe 
police. 

· The tour opens nt the 
Assembly H a I 1 , Tonbridge 

~e~l~d ~~ti':uC:~ff~%·roGg!;~ 
tng venues: 

Ci~ecika1fe5~e,Al~~! H~~• 
London's Royal Festival Hali 
(18), De Montfort Hall, Leices
ter (19), Concert Hall, Lewi
sham (20), Colston Hall Bris
tol (21), Wakefleld Theatre 
Club (22), Town Hall, Oaken-

i:~ ~~!~: cir~81
T~~ CJ:it 

Manchester (25), City Hall, 
Newc:a.stle (26), Town Hall, 

TASTE are to tour 
America again in April. 
The Irish trlo, whose 
album " On The Boards " 
ls Jo the top thirty, will 
be mak:lng their first 
return visit to the States 
since they toured with 
Blind Faith. 

The group, who have Ju,t 
completed • eontJnental tour 
Including televlsloo appear
ances, appear on BBC'• 
" Disco 2 " on February 7. 

Other dates Include: 

~;~1m~~;if ~ N~i:b 
~• Romlord (9)B Lyc:eum, 

CINZANO CONTEST 
THE CINZANO vermouth 
company have l&unched a 
nation-wide search for pro
mising young musicians. Au
ditions will shortly be held in 
the big provincial centres 
with finals in London to 
discover musicians for' the 
Count Cinzano Orchestra 
which will be a modern big 
band. 

Apart from caiih prizes, 
musicians will be given the 
opportunity to JOin the or
chestra for a recording sea
sion in London, :Jnd concert 
dates in European cities. 

~~rr':1;:;.~~~~ (2~r)ind G~~li~~~ 
Hall, Croydon (29). 

~ru:?3(2•>." ne:' 1';!~~ 
tour Scotland at the end of 
February. 

New Aynsley band 
A YNSLEY DUNBAR, who formerly led the Retaliation has 
re-formed a group under the title of Blue Whale. ' 

hi•W~"r.~hn";.!fC:tf~~lo
0
~s~ r;:~i1a~~jl~~~ac~~~~).nsll:in h'ia~! 

BLUES/GOSPEL SHOW 
GOSPEL smgers Sister Rose
lla Tharpe and the Robert 
Patterson Smgers and pianist 
.'.>tis Spann and his Blues 
Band are among the artists 
who will take part m the 
1970 version of the American 
Folk, Blues and Gospel Fesll 
.-al. Others will be lined up. 

Dates a1ready arranged are 
London's Hammersmith 
Deleon (October 29), Manches
ter's Free. Trade Hall (31), 
Br-:stol's Colston Hall (Novem. 
ber I 7), Sunderland Empire 
'22), Birmingham Town Hall 
'2.f), and Croydon's Fairfield 
Hall (25). 

HERB ALPERT: disbanded 

HERB ALPERT'S Ti
juana Brass, the group 
that set one of the most 
imitated styles of the 
I 960's and sold tens of 
millions of recordings, 
has disbanded (writes 
Leonard Feather). 

Only recently, Herb star
red in the Royal Variety 
Performance and played to 
a sell-out audience at Lon
don's Royal Festival Hall, 

HERB ALPERT 
BAND SPLITS 

(lead guitar_). Roger Sutton (bass, vocals), Tommy Eyre (organ. 
formerly w1lh lhe Retaliation), Edward Ray Smith (trombone) 
and Geoff Condon (trumpet), 

Blue Whale are recording for Byg Records and expect to 
have their first release out around the middle of February. On 
Tuesday (3) the group was due to leave for a tour or Belgium 
• nd Germany. They play college dates on their return. (See p2-4) 

AJpert reportedly is not 
Interested in working at the 
present time. except In his 

capacity as head or A&M 
Records. 

Undoubtedly the group 
will be reorganised, at least 
ror records, but~ there are 
no concerts or other appear
ances scheduled and the 

Why don't you buy the best? 

Eve, yone from the rawest beginner to the 
most accomplished professional is judged by 
the sound they produce. And )Ou'll just have 
to face up lo the fatt that the limiting factor 
u your ampliher. 

So why s ttle for anything less than the 
be t? 

Selmer have an unchallenged reputauon 
for reliabi li1y, power, appearance and lack of 
distortion. And mo>L important of all for va lue. 
The best isn 't alwa)S the most expensive Send 
the coupon and we'll prove it! 

members or the combo are 
going their respective ways. 
They include men with Jazz 
backgrounds such as Bob 
Edmondson (trombone). 
John Pisano (guitar) and 
Nick Ceroll (drums). 

Nice in 
more 
classical 
concerts 
AMERICAN conduclor 
Jo>eph Eger has invited 
the Nice to be guest 
artists at his first major 
London concert with the 
Royal Philharmonic at the.
Festival Hall on March 6. 

Actor John Neville and 
the Ambros,an Singer, 
will complete an am
bitious mixed media pro• 
ject. 

At lhe Nice's two con
cert, at the Festivan Hall 
on Saturday, which are 
both sold out, the group 
will feature a Moog Syn• 
thesiser for the first time. 

K e i t h Emerson and 
Joseph Eger have ar. 
ranged a new work tor 
inclusion in the concert 
which wlll be themes and 
va riations on 2001: A 
Space Odyssey. 

Joseph Eger will con
duct n concert by the 
Nice and the North Ger
man Radio Orchestra for 
TV in Hanover on April I . 

CHAPTER THREE TOUR 
DURING their forthcomln& 
Scottish tour, Manfred Mann 
Chapter III play a date at 

tebr~!~r r2~11· rlitnb:itr ~: 
their only appearance at the 
venue. Thi1 Saturday (7) the 
group 11 at the Alex Ditco, 
Salisbury, and they play an 
extra tour date - at New
castle City Hall, on March I 5 
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GINGER BAKER is suffer
ing from nervous exhaus
tion and has had to cancel 
work on his first film role. 

He has gone into a Harley 
Street, London, nursing home 
" for a complete rest," 

exhaustion' 
said a spokesman for 
the Robert Stigwood 
Organisation on Mon
day, 

Ginger's collapse fol 
lows on several weeks' 
hard work on his first 
solo band Airforce, 
which gave two suc
cessful concerts in 
London and Birming
ham last month . 

The drummer was due to 
fly lo Hollywood this week 
to appear in a Western film 
called '' Zachariah," in the 
role or a gunfighter. As 
Ginger is expected to be in 
hospital for a month, his 
film part will probably be 
cancelled. 

There are still plans for 
him to tour America with 
Airforce later in the year. 

RARE BOND DISC 
RARE " live" recordings or 
Graham Bond, Ginger Baker 

~~do
1
n~~k r :~~n t~l?i~fos~ 

Klooks Kleek club are to form 
part or a double Graham Bond 
album to be released on 
Warner Reprise, In March. 

The remaining three sides 
will ,consisl of material Gra
ham recorded with Jon Hise
man and Dick Heckstall-Smith 
who were also In his band 
and are now Colosseum. 

A single featuring Bond. 
Hise.man and Heckstall Smith 
called " Walking In The Park " 
1s released this week , coupled 
with " Springtime In The 
City." 

BUDDY RICH: returns in October 

RICH TOUR. SET 
THE BUDDY RICH Big 
Band, which finished its last 
tour of this country in 
November, is set to return 
to Britain in October. The 
Rich orchestra will begin its 

:~gt~e~~eN~~yofo;fkfo~ ber 20. 
After playing dates in S"A--ede.n. 
Denmark and France, the 
band comes to Britain to play 
the Fairfield Hall. Croydon 
(28), Colston Hall, Bristol (29) 
and London's Hammersmith 
Odeon before returning to the 
Continent. 

The final leg of the tour
starts at Birmingham . on 
November 9 and contmue.5 
with engagements at \Vake-

fie.Id (10) ,1anchestu (I l) and 
He.me 1 · Hempstead (12) 
Funher dates ue being ntg:O-
uated by the Harold Dnuon 
office. 

TVA in U.S.A. again 
TEN YEARS AFTER leaive for ew York on Wedne.sd:ly 
(February 11) for their fih:h and biggest American tour to 
date. 

The group. v.bo are e,:pected to Nrn at lust a ([U,U"ltt of a 
rnllUoa dollars c.ross from the tour, open ln Bnins•tct. ~laktc 
{FebruaTJ IS). The tour ls apected to end \D !\\lamf, Florida~ 
at the eDd of '1arch. and the aroup v.111 return to Britaja bd"ore 
embarking on a series of cont"Crts in eastern Eu.rope: 

They completed their fifth album this •-eek and are pr-e.
viewtll& the material at the Lycewn oa Sund.a) • ...,._,. lM) 
make the.fr fanwell 1be: aJbum 'A-ill be ~leased ln Britain 
when the group return. 

' 

Jazz 
news 

GltA~~ .. n~,o'"\.~~ •==~~':t 
pl•JS Ourttu... Arts s.c-.. ,, 
.,.,.,.,.,..... t•rhtayl. N~wtu.u, 

~!~ri•ftd Affll(t,~"· C.•t~ 
(ll), Wffkit19IH (lll •~ 
Su ._. Un1nn1ty. ••lh ,.,, 
~._""1>••c• INi•• on ,-~ 

f"IE N-:_oss;o~~T ~~l~l ~: 
h•me •' C.uy l.011t1Nnt., Ila, 
nop•ne!d With a ..... 11,......, 
whlc• vane, r,.m a t•~~ 
te • 111v•rC•t N•""lr1:a1 c. 
tnd•" art tt.)' lldridt• au 
Kai lf'lndi"9 ... ul•n I• lti• 
bat1d lnc.lud• Al C0Ji111 &"4 
z-t Simi Cudd Jobt1u11. NIJt 
H111\0fl ,.,,d Mov1l• AIU•llfldt1' 
Eddi• Co11dli" Is ••• te•t.irwc '"°"' 11'"• to Um• 

T"u~=:n~.~:•~~~:"~; 
""' ar• to•rit1t F,.11c• ltf'III 
$Wilzff'-r14 lfHS '"efltll With 
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1tOl•r1d Lobll9 .. 11 (M»l uul 
Oltver Jacbon (dru111s1. 

~ ORI.EANS p1• n1t.l Art.• 
I Pu"'cll pl&fl L-IIH'I 
lN Club whf\ Kill Mu 
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'll~fb <:>~ dA1,1c:•:,. =~:;!..,t:~ 
thit At.fl Ehckt11 ...... 

paay1 the Wf\Nl'l.hMf •• ..,,.._.. 
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F""c~::: .J=kl~:b •tr::: 
11\1 • ~dway. Londo•. ti 

fc!:: ~;•'- .J!!· ~ti:!11 L~j 
itustnua·, Yorr• Yarn J.a.n 
Ull4 'li11t tbe ctult - Marca 
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put br~~!". J:::~ ~:.~~ 
Dub11o. C....,e,....._ (Friday) 
when ther shore tho Hfllll .. 
W•1 th.• AIM.It Jil.n • at1d l"l"O• 
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Colrcr's ba.114 on March Jl 

LENNON ONO 
with The Plastic Ono Band 

INSTANT 
KARMA! 
BfwWho has seen the wind? 

Ritten, Recorded, Remixed 27tt'Jan1970 
APPLE REC0Ros APPl.ES1003 



JUST ONE 
SCREAM FOR 
THE NICE 
BLINKY DAVISON on the success of the Nice: "I thought It could 

happen. Now everybody else is showing me I was right. 
In two and a half years the three-piece band Jed bv organ star Keith Emer

son have emerged as one of the most popular pioneers in progressive 
rock. 

V ery much an underground 
band in Septen\ber 1967 
- in February 1970 they 
are tourlna Britain in a 
series of selJ-out concerts 
that casts doubt upon 
recent .!l.lgges llons that 
the group phenomena ls 
running out of s team. 

The Nice began as a 
backing group for P. P. 
Arnold? the American 
soul sJnger who came to 
Britain with the Ikettes 
a nd s ettled here for a 
while. 

1be line-up then Include 
Keith, Lee Jackson on 
bass guitar , David <YList 
guitar, and Ian Ha~ue on 
drums. 

M ixture 
They played s tra ight soo.1 
music but even with P.P. 

they began to experiment 
In their own solo sets. 

When Ia n quit, David 
sugges ted Bltnky replace 
him as they had worked 
together In · Richard Sh.ir
man's Attack. The Nice 
and P. P. Arnold parted 
compa ny in Autumn 1967 
and they bega n pioneer
ing their own unique 
brand of exc iting Instru
menta l music. 

Brian "Slinky" Davison 
was brought up m Mary
lebone, London, and first 
played drums at his local 
youth . club His first 
professional group w~re 
the Mark Leeman Five 
which broughl him a Jot 
or fun and some heart
aches. 

The group were extremely 
popula r at London's Mar
quee Club where they 
started out as an interval 
band. They played a 
strange mixture of R&B 
and jazz 

Brian got his nickname 
because he was always 

~r~in!1ak~~t J~; f/:t~~ 
ners t.hou~ht he was 

i!yd~t~·.r~~~k-'~t~t~ -
When the Leemans dis

banded there was a long 
period or self-doubt. and 
wo rry for Davison. 
Friends insisted h~ was a 

his drum kit . Gigs with 
the Mike Cotton Sound, 
the Habits a nd Richard 
Shirman proved only 
temporary s top gaps. 

He was still looking fo r the 
r ight band where he 
could play his own style. 

When the Nice came along 
both drummer and group 
fused into life. "Blinky's 
play ing 1s fantastic! "' I 
remember Keith claiming 
shortly after 1heir first 
rehearsals 

Today Brian is rated by 
fans alongside Ginge r, 
Mitch and Jon, mak ing 
up a quartet of group 
drum giant'J who emerged 
in the midd le sixties. 

Paris 
Once he had to worry when 

the next giR was coming 
This week he barely had 
time to down several 

r-:1f~~ ~hi/:gehis as ro'::J 
manager Alan stood 
breathing down his neck 
anxiously awaiting his 
departure for a gig in 
Sheffield. 

" We just came back from 
playing in Paris," said 
Brian calmly ignoring the 

~f ,;!ateda.:ugtre :C~~~:~: 
drinking. 

•· We had a d r inking contest 
with a young guy from 
EMI in Paris. He said 
!.omething about wine 
and I said I liked a drop 
of wine myself. In the 
end they ca rried him out 
of the airport. Then they 
ca rried me out. We were 
d r inking three bottles or 
wine a time. We were 
delayed by fog and we 
drank the bar d ry of 
Ro~-" _. 

How was the Bnllsh tou r 
progressing? 

Was there ever any tension 
within the group or 
feelings of boredom? 

'" We are closer together 
now tha n we have ever 
been. There is a deeper 
understand ing. Some
ti mes it gets a bit s trange 
when making an album 

~r~:~d Ygit c~;e;ela ~~~ 
with that because when it 
comes out we are onto 
something else. I was 
very happy wit~ the last 
one - espec ially the 
• live' tracks recorded at 
the Fillmore. 

Swings 
"The next LP will have 

par! of the Fairfield H all 
concert we did with an 
orchest ra. There is some 
stuff we did nt the 
Fillmore East but we 
don't quite know what to 
do with that. We toyed 

'wi1h the idea of a single 
and releasing Bob Dylan's 
' Country Pie." I t really 
swings We don't sit 
down and say - ' now 
we are going to make a 
single ' - well that's 
obvious! 

"That number is like a 
baby, to us. It began as a 
foetus, became a baby 
and now it's an adult. 
The more we play it, the 
more it grows. It's like 
• Hang On To A Dream ' 
which we did on stage at 
the Fillmore one nighL 
There were all sorts o f 
mcr'!dible changes and 
the crowd began clapping 
thP different sect ions." 

He began to remin isce 
about New York. " 1 saw 
Tony Williams wo rk ing. I 
d idn' t meet him, but l 
looked into his eyes and 
wherever he is , he's 
hav ing a good time." 

Groupies 
good d rummer. Brian "'."'as --B9,red,....... 

_pre.ti,,)!. _gJ~-Ula.1...-1~ " In New York lhe Hay. 
lt>lf. 8 h\s :~Yh nohe tf~ .. We s tar ted at _Bristo l a nd ma rket 1s the scene. 

tcnm, Jk= a labouring job to 11 was inc r_ed1ble. I just Som!! o r t he gro upies are 
0 8 ort his wire and could n't believe the reac• obvious and some a re ;~fl~. It didn't seem like uon. And every c~nce rl very in telligent. We met 

I g way from the days ,s a sell•out. We II be a fu nny one in San 
a hon he was 8 sprinting domg the Festival Hall Francisco who said she 
~(':~papt"r bov on th~ with t~e Yes on Satukday was writing an index 
Evening Standard van and I m reall~. loo ing ga~~r fh'~:ps w::1e~ ioh~ 
n 1 forward tu thal . h. Wo~rd tht: mu51c: busines "Everyt,me we go out now ~:~l~: to :i_l J 10fdnyhteti, 
ever provide a 5lablt> "-:e play betlr I You seeb ~ wn.!l. a waste or lime." 
p, ,tmn., He rvcn had bit m_'!re an c-arn a I Blmky was a htt su rprrsed 

~::::d:,tt:,c::u:11::y:::ha:n:g:,n:i:::o:n=to===m:o:rc:· =======j] at rcccnl remarks m the 
M\1 that groups lik..- the 
Nt(t" had only "dented 
lhe wa-11" in tht• cla-.sical
rock harrrt"r 

How un 1t ht: said we 
hJH onlv scrlttrhe<l the 
urface" · Wh(I! kind or 

m,-dtc clo ynu hav, to 
UM·" Sun: - we.• have 
unly scratCht'd the su r 

MF I (l()Y MAK FR. Fthruary 7 l!l7fl-I'• C' 5 

irnd now thert are JU'5l a 
r .. w 1hmgi mor we wanl 
lo do v. Uh .an orchestra 
fhl·re will be- a concrrt at 
Fa irfield Hall which v.,11 
havt- a rew urprise 1 

Fright 
"The Nice havt'' a lol more 

po~ent1al and I am well 
cbuffed at our succes!t 
There was even a -.cream 
al Colston Hall 1n Bristol 
when we started our 
tour. It gave the three or 
us the fright of our lives 
It was a really nice 
scream, as if to say '!hey 
are here,' then she sup
pressed it - too much. It 
hit us like a bomb and 
afler the show in the 
dressing room we all said 
- 'd,d you hear that'· It 
was Just o ne scream for 
the Nice." 

NEXT WEEK 

ALVIN 
LEE 
IN 

POP 
SLINKY: first professional group w as M arK Leeman Five 

THINK 
face - but thi nk or three 
years ago. A rock band 
playing with a classical 
orchestra? To say English 
g roups hl\Ye only 
scrntched the surface is 
unfair. 

•1 know i t has been done in 
America by the New 
York Rock And Roll 

Ensemble, but I saw them 
and I don' t think they a re 
as good as the Moody 
Blues or Proco! Harum or 
even us, and J am t rying 
not to be pretentious 
when l say that . 

·•1 don't say we are the 
In novators, but I don' t 
think we have just 

scratched the surface. I 
think we opened up the 
field in the sa me way 

~~~b~1i ~~0J':r1e~nd
in ~h; 

IN 
days of ' Sack O'Woe ' 
broke down the jazz-rock 
barriers. 

" In c lassical-rock we have 
said what we were say ing 

NEXT WEEK 

NOW 
MAKE 
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news 
in 
brief 

E0~~~~\'~,~~,i~~~ut~~ 
of the l\1M 's Pop 30 with 
the Barry Ma.son-Tony 
Mocaula) song, "Love 
Gro\\ s.·• 

They go into the stu-
1..hos ne..:t week to record 
their first LP for the Bell 
label, "Electric Light
hnust" All lht! s()ngs on 
tht: album will be Mason
Macaulay compositions 

Jo-Ann Kelly returned 
from the Stales on Fri
day after spending seve
ral days with Ameri can 
blues singer Johnny Win
ter. She plans to return 
to the States on February 
19 to play a series of gigs 
with Wmter 

Chicken Shack make 
thei r lirst tour of 
America m March. On 
their return they appear 
at the Montreux Jaz1: 
Festival. 

Classical guitarist John 
Williams appears as guest 
soloic.t with John Mayer, 
Joe Hari-iott and the 
lndo-Jaz:z. Fusions at 
Queen Elizabeth Ha 11 on 
London's Soulh Bank on 
Friday nex t ( 13) 

Formerly Fal Harry, 
led by Bruce Barthol, 
fo rmer bassist with 
Country Joe and The 
Fish, play at the Hamp
s tea d Country Club to
morrow (Friday) 

Basildon Arts Lab are 
to hold concerts at the 
tMvn's arts centn: on 
Fl·bruary 13 with Jody 
Grind and Trader Horne, 
anti on Fehruary 28 with 
High Tide and the 
Strawbs. 

Kenny Sargent, one of 
the most popular croon
ers of the I 9~0's. has 
died in Dallas, Texas, of 
a hea rt attack The 
s inger. aged 63, joined 
the. Casa Loma Band m 
1931 as a saxist and voc
alist and remamed with 
,t until 1943 For the past 
l (t years he had been a 
popular deejay in Dallas. 

Judith Durham's first 
solo LP, "Girt Of Love," 
is rt leascd by A&M Re
cords next week. 

Penny . Lane,_ whose 
current single 1s " Bou 
zouki," returned from 
rv dates m Spai n to 
nptm in caba rel fo r three 
days at the Apollo Club, 
Btrwtck-on -Twced, to
morrow (F riday). 

Paul and Barry Ryan 
broke up their musical 
partnuship at the week
end Paul will write for 
or her art1,;ts and also re
cord solo, while Barry 
will record other writers' 
mate riai. Their last s mgle 
toj!:et her - " Mag1ca I 
Spie l " . - was rel_eased 
las! Friday and w1_II ~e 
heard on tonights 
(Thursdrty) Top Of The 
Pops 

GINGER BAKER: Leeds University are negotiating lo r Airforce 

THE COLLEGE cir
cuit has become of 
major importance 
to British music. 
Rock, folk, jazz and 
hlues are all exten
sively promoted by 
the c o I I e g e s, 
Britain's biggest 
s p e n d i n g pro
moters, who cater 
for 9ver a million 
students. 

College entertainment 
ranges from the big 
budget spending of 
the big universities 
who can book names 
like Led Zeppelin and 
Fleetwood Mac to 
the myriad of small 
colJeges who exist 
on the tightest of 
budgets. 

Major spenders 
One of the major spen

ders and premier venues 
;n lhe country ls Leeds 
University, with a budget 
thls term of over £7,000 
ror their Saturday ses
sions who have already 
featui-ed the Moody 
Blues, Ten Years After 

LEEDS AMONG THE 
MAJOR SPENDERS 
and Led Zeppelin this 
year. Leeds also promotes 
some of lhe lesser known 
bands among the big 
names. Secretary Simon 
Brogan explains: 

Progressive 
.. The college circuit Is 

vital to the smaller bands 
ror If they are a progres
sive group they are 
finished if they can't 
make ll there. New bands 

~~~01 ~7:):cl~:~ee b:~ 
work, extensively in this 
country and consequen~y 
programmes are m 
danger of becoming stale. 
Audiences will not sup. 
port lesser known acts.'' 

Evidence of the drawing 
power of the big names 
on the rock circuit can be 
gauged from the weekend 
where 2,000 saw Ten 
Years After and May 
Blitz al the University 
whlle near neighbourS 
Leeds Polytechnic also 
packed in 2.000 for the 
Nice and Family. 

To protect themselves 
a g a i n st over-pricing, 
some of the colleges are 
organising entertainments 
seminars whJch attempt 
to organise social secre
taries into a powerful 
promoting syndicate In a 
bid to keep price..'i lower. 
Brogan told the MM: 

u The way in which some 
group prices are rising is 
tust blatant money 
inaking. Universities and 
colleges are charged 
higher prices than clubs 
- and agents withhold 
their oroduct from the 
colJege· drcuh once 
firmly established In 
order to push ,up prices." 

Top names 
Leeds, however, Is In a 

strong :r,osition because 
of its 2,000 capacity 
which means that It can 
attract top names and 
pay high prices. They 
feature the Who on 

~::~~kl?. 14
ror •~1n:'~ 

Baker's Airforce, 

The folJowing week 
Regent Street Polytechnic 
stage the last London 
appearance or the Bonzo 
Dog Band when they 
promote at the Poly
technic on February 21. 

Among the small college 
promotions raking place 
in the coming wee.ks are: 
Mandragon. third place 
winners of the 
MM's Search contest, 
with Aardvark at Trent 
Park College, Cockf06-
ters tomorrow (Friday). 
•.. On the same night 
Matthews Southern Com
fort play Essex Univer
sity and Deep Purple 
appear at Waltham For
rest Tech, London .. .. 

Free jazz 
On February 9 Mis-

sissippi bluesman Arthur 
Big Boy Crudup and the 

~~f!!~~~s co8J~':r N~ 
Cross, London. 

On the jazz front Lan
eh est er Universities 
UMIST union are staging 
free Jazz sessions every 
Frklay (starting tomor
row) at the SackvilJe 
Street headquarters. To
morrow features the 
Mike Townend Quintel 

MM invites all college 
secretaries to write to 
this column with their 
news. 

JDDVliRIDD 
takes 'One Step On' 

Go with them 

TRA210 

Transatlantic 
"1here The Electric Children Play 

r; :n" A i!n~ IHI RAVIRl~ 
non's Peace • 
Campaign IS 
s p r e a d
ing. Demon
strators at 
the Los Ange
les Army ln
d u ct ion 
centre pro
testing 
against Vietnam, 
now chant John's 
" Give Peace A 
Chance," instead of 
the usual " Hell no, 
we won't go," or 
" We Shall Over
come." Judy Col
lins, Peter, Paul 
and Mary and pos
sibly John · and 
Yoko will be ap
pearing for peace 
at the next New 
York Moritorium. 

Matthews South
ern Comfort being 
hailed as the best 
new band of 1970 ... 
MM's Jerry Gilbert 
gave a pint of blo_od 
and replaced 1t _with 
three pints of bitter. 
He was a ghastly 
sight. 

Beatles 
Will the Beatles get 

together for Uve shows 
this year? . . . Stones 
could do European con
certs soon . . . Peter 
Clayton misinformed if 
he thinks pop news 
coverage relies on 
"handouts." 

Tenorist Chris Mercer 
upset at theft of his 
black Afghan hound Sul
livan from Earls Court 
while he was on tour. 
Peter Frampton still 
missing his car, nicked 
while he was in the 
States . . . Chicken 
Shack manager Harry 
Simmonds asks: " Where 
was Valerie Bond .. after 
being debagged at 
Klooks Kleek . 

Heavy Jelly and 
Mighty Baby signed to 
NEMS for agency . . . 
Liverpool Scene's 
Sunday radio s how is a 
groove ... Blodwyn Pig's 
Jack Lancaster played 
nice tenor on the Peel 
Show. 

Police cadets from 
London's D Division ru
mou red to have formed 
a group called the Blue 
Beats ... Will the real 
Ed I so n Lighthouse 
keeper get any fan mail? 
. . . . Royston Eldridge 
received a Christmas 
card from Mary Wilson 
and the Supremes - one 
month late. It was 
posted on December 23 

and arrived this Vwee:k 
SWi'i.c, border &U,i;r~ 

acc,dentally " ie"ierec1 
a cylinder hose on ,"'1ay 
Blitz truck, looking for 
you . know - what 
.Edw1n HawkJns baa 
player HuJey White ~ 
m with Roland Kirk 

· ·Not a very good idea. 
dept: When the cand)' 
s t r i p e d photographer 
suggested the South Af. 
rican girl from the 
German cast of Hair 
sing along with Rotaoo 
Kirk - and she did. 

Colosseum's Dave 
Greenslade ecstatic over 
his new AJpha Romeo 

Steamhammer amazed 
to find themselves 
splashing about half 
naked in a Turkish bath. 
being watered by girls in 
chain mail, while miming 
on French TV. 

Eddie Hardin or 
Hardin-York has had a 
skinhead haircut . . . 
Hard Meat writing a 
musicaJ for Timothy 
Leary to be staged at 
East Greenwich Theatre 
in March . . Digging 
Wild Angels at lhe 
Revolution were Stan 
Webb, John Morgan, Viv 
Prince, Deep Purple, 
Keith Moon. Aynsley 
Dunbar and Mott The 
Hoople. 

Trine played a benefl! 
for Fraserburgh lifeboat 
disaster dependents at 
London's La Valbonne 
club last week &nd 
raised £100. Their bassist 
Patrick King is from 
Fraserburgh. 

Shattered 
Fello'w travellers in 

the Blue Boar on Sunday 
night Rare Bird, 
Ma t th e w s Southern 
Comfort and Aynsley 
Dunbar ... Many groups 
lired of being denounced 
as " hypes " by un
hippies who read the 
word in an underground 
paper or something . 
Donovan in for Ralph 
McTeJI at Cousins 
\tit.ch Mitchell nearly 
missed flight to New 
York with Jack Broce 
when his car Ytindscreen 
shattered in Lewisham. 

Ex-Retaliation bassist 
-\.lex DmochowskJ joined 
John Mayall ... Maurice 
Gibb looks younger 
minus beard .. Orange 
studio honoured by 
visits from PauJ Anka 
and Rolf Harris. 



Suddenly folk 
is respectable 

rock 
again 

TWO YEARS ago, folk 
r~ck was something of a 
dirty word. Folkies 
didn't understand why 
so many of their heroes 
were going electric, and 
your true rocker didn't 
like anything that didn't 
pound along like a thun
dering herd. 

Revival 

"'r 

Today, thanks to the Fairport 
Convention, the word could 
become respectable again. 
For if what they are play
ing is not folk rock, then 
lhe term has no meaning. 
What is more if they are 
recreating in the electric 
environment the sort of 
excitement that we used to 
find in the early days of 
the folk revival, now so 
sad ly lacking today. 

If you doubt that pop 
music can take up 
where the folk scene 
has abandoned its re• 
sponsibili ties, you 
should have been with 
me at the Country Club 
last when the reconsiti-

SWARBRICK: a remarkably good singer 

tuted Fairport, minus 
Sandy and Tyger but 
plus ex-Ian Campbell 
bassist Dave Pegg, 
made their debut. 
Would you believe, l 
heard long-haired rock 
freaks actually singing 
along the words of 
"Matty Groves,'' an old 
ballad of great power 
which loses nothing in 
this new incarnation. 

Result 
There was none of your 

" come along everyone, 
you know the words, so 
sing de chorus " which 
we've had ad nauseam 
from crowd pleasers at 
folk clubs and concerts. 
What made them sing, I 
do believe, was the fact 
that the injection of 
e lectricity had brought 
lecherous Matty Groves 
back to life, for all the 
world like a Frank
enstein monster. You 
couldn't fail to pay 
attention, the result was 
so compelling. 

Like most who have 
watched the FairPort 
progress from pron:1ise 
to achievement, particu
larly in their astonish
ing last album, " Liege 
And Lief," the departure 
of Sandy Denny and 
Tyger Hutchings c.ame 
as almost as bad a 
shock as the terrible c.ar 
accident that killed 
Marlin Lambie when 
"Unhalfbricking" had 
established them as a 
new and significant 
force affecting the di
rections of pap. 

As one of the people 
partly responsible for 
Sandy quitting the solo 
folk c1 rcu1t aod Joinmg 
the g roup, 1 wondered 
what damage her de
parture would cause. 

Fortunately, since 1 
cannot tlunk of another 
girl 1lnger with a voice 
to compare with hers, 
they did not get a new 
girl. Jnstead, they added 
Pegg on ba5$, and 
shared the vocal work 
between them. 

On r ult of this hos been 
an incredible discovery: 
Lhal fiddler Dave 
Swarbnck is a remark· 

·sy KARL DALLAS 

ably good singer. Of 
course, we've heard 
Dave as part of the 
chorus ln his Campbell 
days, and he used to do 
some comic songs with 
Martin Carthy. 

"In fact, I've always 
regarded my singing as 
a bit of a joke," he said 
when we talked 'in the 
converted pub that is 
lhe Fairport's communal 
home Just outside 
Bishop's Stortford. " I 
still find il hard to take 
it seriously." If it sounds 
patronising to say of 
such a well-established 
artist that he promises 
to be very good as a 
volcalist, then I'm sorry, 
but Dave better stop 
laughing al his singing 
right now. Already he 
has developed style and 
authority, and added to 
his already incredible 
string technique, this 
makes him a very 
valuable member of the 
Fairport indeed. 

Dave had just had a 
painful cyst cut out of 
his neck without anaes
thetic - "They said I'd 
have to wait ti ll six if I 
wanted anaesthetic and 
I hadn't got the time." 
he said, briefly - so he 
wasn't taJking much. 
But it would be true to 
say that never, in all 
the successes of his 
career so far, have I 
seen him looking so 
happy, so contented. 

Although the wound 
hasn't completely healed 
yet, and it's on the side 
he plays his fiddle, 
what's more, there was 
no clue of the pain he 
must have been 
suffering at their Coun
try Club gig. Hts impro
vising was just as 
melodic, just as creative 
as ever 

But whereas 1 often used 
to feel in his Campbell 
days that his twiddly 

na wm 

nourishes were a bit too 
flo rid for the stark 
beauty of much fo lk 
material, he seems more 
at home in a rock 
setling, and the way he 
can switch from fanci
ful lilting rhapsodies lo 
a banshee electric 
screech according to the 
mood of a song, is a 
revelation itself 

Apart from Family's John 
Weider, whose approach 
is much less melodic, 
Dave is vi rtually our 
only pop fiddler, but he 
Dave is virtually out 
is certainly in a world 
class, able to stand up 
masters like Doug Ker
shaw, Doug Dillard, and 
Sea Train's Richard 
Greene on his own 
tenns 

Contact 
He may, incidentally, soon 

be the world's only 
genuine eJectric fiddler. 
Last week his purple 
fiddle was an acoustic 
instrument amplified 
with a contact mike, but 
he's experimenting with 
a true electric fiddle, in 
which metal , s trings 
create tones by vibrat• 
ing over metal pick-ups 
on a similar principle to 
an electric guitar or the 
cartridge inside a gram 
pick.up. 

This may upset the 
folkies, but if they knew 
more about the develop
ment of the music they 
a re supposed to love, it 
shouldn't. Pop fans who 
don't have to fit their 
music into little boxes 
won't worry about any
thing except the final 
effec t. 

But ,f you want categories, 
put Fairport Convenvion 
into the folk rock. bag 
it you must. So fnr they 
and perhaps the Pent• 
angle are the only ones 
there, though r think it 
won't be that way for 
long 
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FAIRPORT: minus Sandy Denny and Tyger Hutchinson 

what do you mean? 

ill 
C 
.Q. 
C 
Q) 

_Q 

.2 
0 

_c 
0. 

·cant stop roN. 

ferris wheel 
P~'or 
56366 

·ferris wheel" is ferris whee Is first album on ooOor 583 066 
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• Jazz scene 

BENNY GOODMAN: had conducted rehearsals with a hand-picked British band 

"ALICE'S RESTAURANT@·•·~ARLD GUTHRIE 
-....PAT QUINN •JAMESBROOEAICt( ___ PETESCEG[A·LE[HA'l'S -MICkAtl MC~THAH Gl0frOVt\AW T~l>iC.N M111l[lHl»oaH[Y- ,w,uC,,IIIWIUIAM~tN 

--•-- -•VENABLE HERNDON-ARTHUR PENN =~~•--- -•HILLARD ELKINS- JOE MANOUKE 
- ... ARTHUR PENN COLOUR by Del u~e 1-----~•-... "'"•- I UmfldArtllll 

FROM FEB 12 WINDMILL 
ROUND THE CLOCK 
PERFORMANCES! CINEMA GT ~~Nf.~~LLST 

FEB 12,13&14. i 11-JOa,n. 2 ·00.4·30.7 00,9·30p.m.1ZnwWght. 
2 30,6·00.9 OOam.Tilm.cinight lwf.on Sat.FEB 14 
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King Benny 
mellows with 
the years 

h h dened musicians would wilt like weeds under 
TIME WAS w en ~~n subjected to the "B.G. Ray." 

a flame thrower W Goodman would tum his rimless glasse~ on an un
it was alleged that Behnnyl d incurred his displeasure and freeze him in mid

fortunate player w o ,a 
phrase. ~------------------, 

Jn facl, it was said in some 
quarters that to brave the 
lead chair in a . Goodm~n 
section was akin to sit
Ling in the hot seat in 

Alith's ~~~ ::i!~~(:ryphal. 
But such stories wer_e 
commonplace in musi
cians' circles when the 
King or Swing was_ ~n
throned in the Th1rt1es 
and Forties. 

If Benny Goodman was _ a 
formidable character m 
Lhose days, time has cer
tainly had a mellowing 
effect. He could hardly 
have been more relaxed 
when he greeted the MM 
in his luxurious suite al 
London's Grosvenor 
House Hotel just 24 hours 
after he flew in last week, 

Although it was only early 
arLernoon, Benny had al
ready conducted a rehear
sal with the hand-picked 
British orchestra formed 
for him by reedman 
Frank Reidy. 

Said Frank gleerully after 
the session: " It's a good 
band. It swung its arse 
off - as we say in the 
trade. The Master was 

a.c'.e~~ .'~appy to endorse 
that verd ict. "I wasn't 
going to come 3,000 miles 
to louse things up," he 
cracked. "I could have 
stayed at home and done 
that if I had wanted to." 

This is one of the reasons 
why Benny has refused 
blandishments to come to 
Britain to front a band on 
several previous oc
ca~ions. "They say: • Just 
bring your clarinel _ it' ll 
be OK.' But l don't feel 
thal way. Ir- t front a 
~i~h~'." I want it to be 

When . lhe talk turns lo 
music, Goodman reveals 
a touch of steel behind 
that relaxed exterior. So 
!f ~here .any_ truth in thal 
ti~~~c,phnanan " reputa-

" I don'l think I was any 
worse than Glenn Miller 
Artie Shaw or TommY 
!?0 rsey," parried Benny. 

k:oe~~-~Piolnt~ke~. don't 

PERFECTIONIST 
Exp_andm(; on the merits of 

h1~ British line-up he 
sa id: "Frank's picked a 
bl~ody good band and t 

~~~~~n~•~lho1h~· lo enjoy 
W~y use a British band? 

Because these fel low5 
are good I've already had 
som.e experience With 
Bnush musicians d 
al,:;o I've hea rd wh~l t~n 
~'ln do on th ings like l~~ 

" om Jones 1V show 
No, - I haven 't used 
~nt,sh band because o~ 

nion problems· it' 
_nothing tu do w 11'h that~ 
rherc 1tre plent 
sp~rk-plu~s in this \an~f 
fi~m~.'~11 of them QrJ 

Although n f 
Gone.Iman d1s~T~ ettionii.t, 
kht1't1 altll udes t~s l~ b,1-
mu~,c ,cene ff ht• di ay s 
tunt, he'll play 11 .. 11&s a 
bf'~ lht- Be~u. C: 
:~ 1Jn~~~ ~!" Pfoduc 

' In:' la)I, 

SPECIAL FEATURE 
BY LAURIE HENSHAW 

.. There was a time, or 
course. when I'd go to a 
night club and sit around 
to 4 am to hear a 
trombone player. Then he 
might turn out to be no 
damn good anyway. But 
ir I did that today it 
would knock the -- out 
of me. 

" Nowadays, my interests 
lie strongly in the field of 
classical music. And l've 
been to places where 
some young coloured 
guys are playing really 
good things like 
Beethoven's Sonatas." 

On two aspects, B.G. re
vealed an uncompromis
ing attitude. He was the 
first b1g-bandleader to 
feature solo guitar as a 
front•line instrument. IL 
was, of course, Charlie 
Christian. 

"And it wasn't very hard 
to featu re a guy like 

;a~~~lihi~ h~:he:~h~·n a~~ 
guita ri st since. 
"Christian was unique." 

GUITAR SOLO 

But he pays tribute to the 
fact that J oe Venuti -
with Eddie Lang - and 
Slephane Grappelly -
with Django - preceded 
him in bringing the guitar 
~~s~~im'~~~- as a solo jazz 

Ben~y st ill keeps in touch 
with some of the greats 
t~a~d;_ec1 With his early 

" 1 haven't seen Gene 
~ rupa recentl y, and 

arry (James) is m 
Vegas, so I only see him 
when I'm down there 
Mostly I 'm based in Ne\~ 
York_. But we did have a 
reunion with Basie and 
;~srl ~~o~~e guys about a 

The other matter he feels 
Slrongly about is back
iround music. " I a lways 
1s tbn to music, never as 
~ H ackg!ou_nd ," he says 

music is playing a nd 
~rk secretary starl s l o 
that' lffsay: . 'Bet~er turn 

0 . or Just I 1sten _ 
~~i b~Ih~~- or the other, 

Wt~~ck nul prepared 10 
scene todays pop music 

, Goodman doc~ 
h?;t:~~ t~~~eaud iences m 

. pared to list<>n. more pre-
So what about .:tll h 

ttt~W"bug~ing in tl,c a,ts 1:! 
conccr1~v '-'~k~ he pla)'ect 
J-lall ? ,. If h k Carneg1~ 
10 dance ~;d ~iin•t:rted 
~~1

1
u ldor hand, 1hln ~°! 

sa id B~~~y."~~tpl!y1na." 
" ~1mpl~ as that as as 

Somettm•. Uke when 
played ' Body "1ld ~--~ 
thma.-. were _, I ..cauul, 
COUid h- • pinq~;:, you 

•• ~ 115e • clicht P -
•Would nevw play 1n a 

place that was too b11 . 
Anythmg like the Beatles 
at Shea Stadium, for 
instance. That's just ridi
culous. lt's like taking 1 
leak in the ocean. Or 
listening to a strmg 
quartet in the Albert 
Hall. 

" But that's the Beatles' 
scene and they're stuck 
with it. All that flying 
about in aeroplanes!· 

Apart from being the first 
to make big-band jazz a 
really commercial pro
position, Goodman de
serves praise for cracktnt 
racial barriers by reatur
ing a " mixed ·• band 

But he tu rn~ down an) 
special credit \n this 
respect. 

Though he allowed he was 
breaking new - and let 
it be said, hazardous -
ground with _ ~1xed 
groups in the Th1rt1es -
he recalls: "We didn't 
have that feelmg then 
We were just interested 
IO the music. or courst It 
was Lough now and then 
Particularly when_ we 
were offered dates m the 

~e~r~ro~~\~eutfi~~ ~:~: 
whal we were doing and 
if they didn't want us. 
then we said we'd play 
someplace else." 

POLITICAL 
He didn't feel he w4j 

making any kind 0 

polil1cal gesture. But he 
had seen a trarbfortnl· 
tion over the year5, 

Not only in this senst. btJI 
on the mane\' s1dt, tuo 
Suggest , he Wl'ls making 
big money enn 1~ th05t' 
days and he q. u1p!. "Ukt 
hell 'we d1dt Wt'd 1el 
maybe 7,500 dollars at 
the Para.mlluth Theatrt !d 
~:~ Y~h;y,d thengr;s~ 
150,000. Bul tht btst we 
made would be IO,OOO 
dollars." 

Toda). Benny an affordt~~ 

h~~~k tl::i~!: h:b.'~!d to 
make his brand of lf 
acceptnble to the pu~ ~' 
As with toda)'!'> mus• t,en 
was the young::.t~ ~t 

;~~ 1blr~~eJ ~7 1~i/~nJ 
SWIO!i! "'\t' 

And, tho.ugh 30 }t-ars 1111 1 
pa,;,1ed his noml" is r- tht> 
magnttic furct' on 

sa~u,~rii~'-""t:onalt.,· , ~!~ 
cago PN:0 - who tilt 
pent'd to t-.e m cl ,, 
GTOttvrn1,r Hnu•f' hC1~11 .,. 

~l" .. rnmPQ~~~- :~e, (~~ 
know two peoplt" \~n\ 

~o!cJma~c-~~d r:u1 """ 
n,!~na -~c.uldP'I be OJI~ 

tron1er cr1bultt to n,,.J 
:~',;:~iUJ~? bt [C 



So you've made a demo tape. 
Great. 

You sweated buckets. Nearly 
drove each other out of your minds, 
through 'take' after 'take'. Now it's 
up to the A & R man to decide if 
you've got it. Let's hope you sound 
good. 

Which means your amplifica
tion eqmpment had better be good. 
Capable of reproducing the quality 
sound, the volume and the tone, 
which will make the most of your 
performance. This is what Marshall 
equipment does for you. 

Makes you a great group. Like 
The Foundations, Spooky Tooth, 
Proco! H:uum, Deep Purple, Pretty 
Things, Savoy Brown, Chicken 
Shack , Ten Years After , Led 

M fLODY MA KER, Ftt,ruu> ?, r970-Pa ~ 0 

on' 
us ••• 

Zeppelin, The Ram Jam Band, 
Tyrannosaurus Rex, and the other 
greats who line up with Marshall. 

So before you chance another 
'take', take a tip and call at your 
local music shop. They'll be only too 
pleased to give you a demo. 

Hear for yourself the sound 
that makes professionals. 

Great groups don't just happen. 
First step? Get our brochure. 

FREE OFFER to all owners of 
Marshall Equipment -
Get your group auditioned by a top 
A & R man at the famous 
MORGAN RECORDING STUDIOS. 
Send for latest Marshall brochure -
with it will come our booklet-
HOW TO MAKE A DEMO 
AND GET IT HEARD! 

Rose, Morris & Co. Ltd., 
32-34 Gordon House Road, 
London. N.W.5. 

Rose- 'Horris 
~PO"-ISUAED PRO'JUl TS 

M&rShall 
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BLUES 
1 H ~ Bl U E'S thmg 1n Britain 

,, rt'Jil) Lrnt.1stir It ·s people 
Ii~, John Mav.,11 who have 
0111.:r11."ll up the- doors for every• 
on, l h1..· prt''-\:nt ~tale of the 
blut' ,c-.. gr •,ll . it's put 
rnont') into the pockets of 
Skip IJnws, Son House, Bukka 
Whit,•, f red McDowell Jnd 
other~ .. 

Rnhert ll1H·. a resident of 1 op• 
.snv,.1, Ctlah1m1,1, looking dov,-n on 
Lh, ~tnnal slate or lhe blues from 
his seH·nth noor apa rlment and 
tr):ani to crystalli'>l' his thoup,lus 
intn iln hour long mtt!rviev. 

And m the nt'\l breath: "We 
art' not re-.ponsibk for that Pyt! 
• Vini.agl · alhum, dOd we are 
tr,ing to stoi-1 11 being sold. We 
nren't cve11 play mg on • Spoc:rn
fu l · At the time we cut the other 
t1"'8cks in the studios, we were 
played a tape by another band 
and 'Spoonrul • was on that tape' 
The album was cut in three hours 
OP.t. and 1t really shows, It's worse 
than terrihle, and the fact that it's 
made the charts in the Slates is a 
b ig d r3.g as il just hrings us all 
down•· BOB HITE: the blues thing in Britain is fantastic 

<.:anned Heat and manager 
Slur Taylor had JUSt spent 
un afternoon !.ht)J)plnR for 
1..h the\ I-lite returned w1lh 

;;~ : \~~d~u~u~p~!~e~~(:;~~~· 
-x~ from Jatk Dupree and 
MuJdv Wa1er"i and rare 
albun1s. nnto1bl}' b) Walter 
Roland and Jell,- Roll 
Mort11n, werr the- produtU of 

~.~und al~~:~oo~~~d1•nb rnr~~:l~9 
and Junk !iihr ps Rob • The 
lh ar Hite-. \.'-11h OT\e of the 
larM,e,t re1..11rd collections in 
thf' ~nrld. 1, well qualified 
tr, tal"- about t~ blues, past 
and presf'nl 

Hite-on the state 
of blues today 

"When I wa!ii abcut cle,h1 my mother found that by were mainly in thf' accepted records in the '40s were up to 1960 when they got 

~1:tc1i~~rd he~d "!.\_~i ~~~1~n~ l~1~~/~/~;~,cf\~~~ cit.~/!~:\ •~::~anly agree ~7:vi~lm~~h i~oflud~ac!d, Ii~~~ 10
~ Ti~~\..,e got a bit tired 

Heuterl W<'man • by Thun- me up and it slill works with these theories ." Bob where It stops and starts or playing R&B, and I dug 
der Smtth. whr, wa'5 the firsl loday interrupted. "Elmore James, "By the time I'd reached up an old coll ection, among 
~u, 1,, turn me on to the "There were pl:aces in t(? me. was a country blues fou rth or fifth grade I which was "Miuissippi 
blue& I .;1111 have that Southern Ca lifornia tha1 smger who only used saxes had more records than the Mud" by Paul Whiteman. It 
tt!cord. but I JlUUs I d idn't sold ex-juke box records al to make the country blues rest or the da.sses put turned out that the singer 
reah<;t• 1t was a blues record nine cent.s each and we used sound modern Muddy toE:ether. It was a complete was actually Bing Crosby, 
ot the ume. Then I real!) f!.Dl to buy them irrespective of Waters was another country mania wlth me - just like backed by Bix Beiderbecke 
1urnt'd mw R&B, and met what they were But m&Jnly blues singer, and e-ven Beatlemania. and other big jazz names. 
ano1her c-nrhusiul, Claude they weren't the Glenn Bessie Smith and Ma Rainey " t was still collecting So we got into jazz 
\1cKf'e; in fact. years later, MIiier. Tammy Dorsey kind made a fe:w country blues wi1h Claude McKee and we "In 1959 I went to 

~~:r.~ls!vac/;t~~s :i::~ re· ~ie!:t~g." which my pare'!lS :;,l,•k; •• -~~~J·oe· c1~:lu,.n'.:,~_·,, •• ,;;:,.:n:• ~;ci~~~ 'tet' he~e1::~e~~:tn~ fo~nb!~k.eC1auble ~=s w;l~n~ 
.. I'd always been rasc-1- Bob Hite cultivated an T by one pnrticular artist, who ing to the hillbilly record-

naled b}· remrds, in fact interest in the blues record• stance, who mad, o lot or turned out to be fats 1ngs, which I could rarely 
when I wa~ 3 mf"an little kid ings of that time, which records wi th bands. Many Domino. I have 111 his stuff get into. So the fo lJ owing 

-----------------------------------------, !e1{u~e w,j!bdr~\\~~ ~~:"A!~ 

They :i..re b.asially fourteen people .although the number docs tend to Aucui:uc from umc 
to urnc which is nice rc:a.Jl y- If you've seen Prindpa] Edwards Magic Tbc:atre, then you kno~ 
what dehght.foJ people they are and how they use poetry, lights, dr.1.ma and music in their 
act. 1f you h.avcn't. seen PrioCJ(l21 Edwuds Magic Theatre yet then look out for them next 
ume they come your w.ay because they arc lovdy to watch and listen co. 

Now they h.ave made their first album and it's oo llindcl1on, and you ought. 10 
beg, borrow or ptrhaps even buy one. h 's !"-1cc 10 lis1en ro .and. has some bcauttful 
photogn.phs on the inside. John Peel and PrmCJpaJ Edwards i-.ta,1,1;1c Theat re produced 

the album 2nd it's in what they call a double•fold sleeve bcc:i.use 11 

Grove In Los Angeles to 
hear Lightnin' Hopkins. J 
met no one who shared my 
interest in the blues until J 
saw some goys who had 
actually heard of Robert 
Johnson and Gary Davis. 

" And 1t was at th is time 
that I met John Fahey, who 
had brought Al Wilson from 
Boston to California to lend 
J.Ssista nce with his Cha rli e 
Patton thesis. This was 
the beginning or what was 
to become Canned Heat In 
1965, and John himself had 
b_een d~wn south many 
t1me1, literally going from 
door to door In his quest fo r ::~e;,, singers and inform-

Bob Hite's interest In the 
blues has also taken him 
fu_rther than his activities 
with Ca nned Heal He has 
produced and co-prod uced 
albums with Steve Lavere. 

d has now 1,tarted hit ''.wi" 
:,~,:u.int> rnllf'd R&H l •• -

l~t..~0-!iany people d1>n·1 rull} 
w wh 11 1 mean by R&H 

~~~erally It y,iJS anylh1n11: 
,hat was be-injt plnytd on 
h ('Olourrd radio !ltatinns 

tth:t was poplllrn~ in W~10~: 
like the iv ' 

th, Sh,1weJ'\ .. e!0 ~'::J A~::~ 
Shirle-v a," he magazme'c; bkf" 

:,~:~r'unllmited ~ult a:~~ 
acls. as ~~ori""fY hn~; the-
1al~ ~~ure will bf' out beforl' 

w~s Jt~l ha('k 
8

~J1 ~llfr~~~~ 
~~~rl wh~~ we're iogether 
ennui;h to put 11 out 

"Ocrn·t a'lk me who my 
favourite blues singers are J 

~~~ ~otc~ll~~v;tip ~~ ~:!~:,~ 
of music, so I usually g1v_e a 

f.:e~~~~denls~=~ :rtc~r~~~d 
st0ned , a~d any good blues 
record will turn me on 

co~i~;;e'!·;·;lingness to talk 
candidly about t.he b l~es 
seemed to reach ,ts zenith 
when he approached the 
current British blues ex-

pl~.s~~·ln Mayall's band have 
really got off, and r ve dug 
them periodically. But Fleet~ 
wood Mac are pu re garbage. 
I really think they've copped 
out" 

The Bear disapproves or 
groups who release singles 
which :ire out of ch_aracter 
and conflict with their style 
or stage act " We were 
asked to record · Come On 
Eve:rybody,' the old .Eddie 
Cochran record. But 1f we 
had a hit with il, thot would 
mean we'd have to play that 
numbe r at gigs. T he group ls 
sti ll definitely playing blues 
and 1r we happen to shc_>ot 
off 1n another direction it's 
purely by accident 

•· The current situation is 
great and I lo ve working in 
En g I a n d where lhe 
audiences are so much 
warmer. We had run with 
Savoy Brown last year, and 
I enjoyed seeing Tony 
McPhee at the Blues Con
vention, particularly his ver
sion of • No More Oogsin'.' 

"The only thing that bugs 
us at the moment is that 
•Vintage· album. There's 
some othi!r viatage Canned 
Heat stuff which was cut in 
Chicago and sounds great 
All the material Is better 
than this new album, and it 
includes ltur origi nal version 
o f "On The Road Again" 
with SunnyJand Slim on 
piano. We'd love to put the 
::1nal=~iakpJ,ut now, perhaps 

It seems that whe:n 
Ca nned Heat are forgotten 
Bob Hite w ill s till be to th~ 
fore as a blues worker in 
some: capacity. 

" I guess when the lime 
comes I'll do recording and 
research work. It's not so 
much a case or artists in the 
States be..ing undiscovered 
as artists being rediscovered 
but not being properly 
recorded . Hooker has not 
been recorded properly in 
fif teen years _ not with 
that fonky amp turned up 
all . the way and Hooker 
beating wit1' his foot I'd 
;~~~~rii'.-~e to record him 

proved difficult to fit all of PrincipaJ Edwards 

Magic ThC:,r;
1
~;cone side of .-.... ~~l"'..,t• 

JEREMY GILBERT 

Prepare for the 
blues invasion 

• t.u1u~1nml 11,n,.I di mhuted h) (.BS Rec ,rtU. 

TWO legendar~ American 
blucsmen, M,ss1ss,ppi Fred 
McDowell and Arthur .. Big 
!Joy'' Crudup wi ll be lour. 
mg Britain in the next few 
monlhs They are be ing 
broughL across by the 
National Blues Federation 

A~so .in line for a tour 11~ 
~~~~e. is Wh,stlin' Ale,t 

Crudup arrived 111 Britain 
on February 5, ond will be 
appcarlnR on Top Gc1tr and 
L4tt< NiRht Lint Up. in addi
tmn to recordt nR an alhum 
for L 1her1y and folh lHn~ hi• 
heavv conr:e,r1 ,;chl•dule 

Hf11 dltll:'S are Ang_cl. God 
almlnit (F chruarv R) G Id 
sm11h', < o lltRI:. L nnd,m 

0
(<J 

W~r1\~:~ LT~".!~" u~~- llig~ 
Sw!nd1,n 1..ollen .... (I:.!) B (~IJ . 
Blur Hou,e. f1~ph~n, ri i.:<l 
< lblll'- Cl-1). Mt, th 1 r ',. H n 

;~1~/;~"c1it4/· eJ~~ ~,1~~1 ';.~~ 
(171. I dud,;irr.h l"lh:/"~~~Y 
111 w1,h YM1 A ! 20) t" "1 I 
du i.-r Sp,- rt• Guild ( a,1~ 

'Progressive 
musicians 
are 
good 
actors' 
• YOU'Vt got to be a IOOd 
a.ctor to play in a Pl'ogre,.. 
save group," says Ari l\l~e
ment vocalist Billy Doan, 

Strong words Indeed 111d 
a statement which more 
than llkely wiU furrow 1 few brows and 1lve cause ta 
ominous .. underpounc1 " 
rumblings. 

Adding salt to the "'°"nd, 

~i~ese ~~=dJ!st !~~~ 
themselves. If that's wt.al 
It's all about, I could stay 
in my front room and tnler. 
tain my~lf." 

Billy's next stattmtnt WOllld 
certainly have lbe hipples ran 
Ing about when be says Chat 
Art Movement have bee-n on 
the road since their forma
tion In I 967 with an un
changed pe.nonoel 1-nd 111U 
play some or the numbe-n 
which they featured three 
yenrs ago. 

He explains: "We flnt .uar. 
ted doing Beach 80)'I: and 
Four Seasons things and ,u 
still play some or them today 
but we have taken these JOna, 
and made them almost ou, 
own by doln,: our own 
arrangements. Despite the cur• 
rent progressive scene we are 
a vocal harmony group mora 
than anything el.s« which 11,11 
still find &oes do•11 "ell In 
the ballrooms." 

The reqae rage ls smn,. 
thing Billy treats C()Olly. Un
like many group mtmhu1 b• 
refuses to get bot under th• 
collar at the mention of akin• 
heads or their mUJk . 

" In the ballrooms we find 
reggae Is populv so ~ play 
• bit or It, although all lM 
reggae records rve burd JO 

far have bee:n cheaply made 
and badly produced. In tael 
there's no reaJ talfflt In repat 
but we believe that we must 
play tor the people." 

•• At the monwnt we h•n 
plenty of work In tourln~, the 
ballrooms and clubs. The balJ
room scene 1, al.mo.st tlnhlltd 
now," be says. 

" Within the nut year or 
two I can en\lJ1•1e us la 
cabaret." The ,troup would 
certainly seem 10 be mofin~ 
In that dlrtttlon no.,.. 1bt) 
have proved themaeh,,es to be 
popular aJJ over the c<nmtry 
nnd their transrormatlon Into 
ruU fle.dKed and poU1"'4 
caba~t pe.rformers l\""Ould not 
be: a difficult step ror tbva. 

0 We re.ally want to ael 11110 
show buslnes;' ,ay1 Bill), 
" and become. estabU1bed bl 
cabaret . I admire ptoplit: llkt 
the llollie.s or ROC'kin' Be.m• 
who h•-ve succusrudy 
switched from the. baUrooms 
to cabaret." 

Apart from J)frformlna on 
their own, An Monmtal ar• 
probably better known fvt 
their work Jn b1ckln1 ROY 
Orbison on bis BrUish tout1 
Orbl.son name~ the arouP I.I 
beJng one of hlic faVOllritlyll 
British bands and rf«" 

~~ !~~t a~~Arlu:~r~~~ •= 
son •t the. Cheuon Hold. 

Sy~~- don't wanl lo be 
known u Just Roy Ofb;.<ln's 
backing group. Wb•I we di> 
want Is to btc:oDII' fully ,.st_. 
llshed on our own ud pfOW't 
that we can makl! It b)' o11r· 
e.lvff without the help of • 

bJa name ... 
Lip to now tbe ,.roup h••• 

~~~aJ':U!hi:,,
00
~, ~14!!! 

t'rattl) ...-eJJ In t~ charts- Billy 
placn Kf'l'at faJth In tbttr ne• 
l ln1l• " For .. LOO, at l"PII 
Ntect IW•. • The r«ord NI 

n:"':.. ~;n':~r:-~:.:uL!:.i ~o= ::.c:,.dM hall pr.-
Ho• U0111 cllart __.

• 8rUe6a7 • TM• b ~ :a: f.!•''!.a:.:;:, :-:--~ 
~ 10 haw a ....... ~ =·~ud u:.::. , ... '" - - --a YMONr> RI> 
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feature by Raymond Telford 
TREVOR BRICE lead singer 

with Vanity fare proudly 
revealed last week that two 
members or their fan club 
are in their eighties. This 
coupled with the ract that 
their latest single, "Hitch
in' I\ Ride," is still climbing 
the charts is a good indica
tion of the age group which 
Vanity Fare appeal to. 

"It's lmpossibl~ to pinpoint who 
our fans are,'' said Trevor when 
1 spoke to him in a Fleet Str~t 
pub la!ill week Looking very 

;-'C:usrh~f 
0$~~01

!~'-tn:t 
8 bt~~~ 

!.peed, and, still with travelling 
bag in hand, he had returned full 
of praise for northern 
audiences - especially in 
Scotland 

Vanity 
Fare's 
dream 

"Th~y really know how LO 
enJOY themselvts up there 
They ~o to the ballrooms 
determined to enjoy them 
selves and let tht'lr hair 
down. But ln the south and 
around London they ail 

~:i~k uasn,d ~11~~l~t~!• :~~";; 
1t all the more dlfflcull for 
a group. 

Christmas 
" H1tchln' A Ride" Is another 

clusic example of th~ 
sleeper. " It was released 

~~C:O~? -.~;>;3mb::5'' 6~,~ 
started to make a bla Im
pression in the last two or 
three weeks The reason is 
probably the huge amount 
of records that are reJean:d 
for Christmfls There have 
been bigger records than 
ours which have dropped 
out over Chns1ma1, simply 
because there ue so manv 
on the market." · 

Vanity Fare have only been 
together two rears, although 
they have al been playing 
with various seml•pro bands 
around Kent for about nine 

h!~~s·e~~~e~n f~r
8

\~~~~e\~:~ 
a good reputation as well 
as three top-selling records. 

Trevor : "Berore wt' formed 

~:rr>;_a F~re st~~-p:d i,;:J: 
We pfnyed the usual circuit 
Intl were playin1 Shadow1 
num~rs complete with the 
stage movement, which won 
us a lot of btat contests 

"We wert" known u The 
Sages then and we made I 

~~~~-d ~~ed J~~~~~s DeJ)::.: 
nesse, boug_ht about l wo or 
1hree thousand copies a.nd 
save them away 10 people 
when they went round on 
their c:al11 ... 

Baf~e;gr t~:en
1u:~/~~ 

the mention of ttelr image 
as a purely vocal harmony 
aroup 

"1 think we are developing 
more into a heavy vocal 

~~~o!: :r~uC;an~g ~~~ 
k0=.7'1A:f!r!1

k:nl
1
::: 

slbly the Fifth O\mension 
We have a much bigger and 
fuller sound now." 

What did he think about 
Crosby, Stills, Nash and 

~.u:~ctat~~r ~~~
1
H~\'; 

"For a 11art they havr a 
~~'::•~n~ou~ •fin~a~:1 ~~;i 
communication with rht> 
audience:. They seemt'd a 
bit too cuual and start~ 
cr1eklng Jokes among them• 
st1lves which left the audt· 
tnce behind a bit " 

Dream 

AIFa':'e\ '6::"!,a~;"e•c~al~~Y. 
rt'strlcted to anv one par
ticular kind of music . •· We 
do everything rram the old 
harmony n um be rs llkr
'Green Tambourine• and 
our records 10 ' You've Lost 
That Loving Feeling · which 
&~s dOWn • storm on stage 

"What we'd llkf' to do, but 

~·[~ d~t ~t'ti'l/
1
tr ee~~fty 

Fare Show at I large con
cert hall. But, or course-. 
this Is just a dream but It 
could happen someday. Just 

:~w bo~~ ~rin~~~~ ~~J ~e~~ 
aret. Cabaret audlence!'I are 
Sood btcllllSf' labtla don't 
affect them. If an act Is 
a:ood they will nppreclDte 
It For example w~ ha.ve 
done cabaret with Jethro 

;~~~, •~~' ~~~l.n""'"' •1\lrn • 
.. 'i ! mt-l h1na whu h I w uld 

:~kf't~~ ~~nt lln~!-:'111 lh~,ui~I 
rr t rtl Jt 's ltkr .t rtllRI( kf' V 
hl SUrtCH IC yc,u·, ........ 1 
you ah11ulil he J I\I n 1hr 
, hanC"tl t v n if ynu h•vrn'I 
101 I n c<1rt.1 h1Rh In th, 
ch• ru .. 

Pretty 
Sidi on th«'I qup 1111n nf lr"<IUPI 

:~~nc:~.n'h':"r f, 111h~~ raft~ 
ahd tt'lt'v1s1o n rr, i,1'1 dt, 
more .. Rut un tht 01h•r 
hand most nf IJ\t' pt0plr 
wh'1 knQrk R1d1n One ar111 
the J)('Clrl Whl) d,tn'I lt'I 
their rttcmh play d Wfl 
h• vo he n lut ky btuuff' thr 
nnc hnt Jlvrn 01 a fair 
crack of fhf whip but lh ,,. 
are othtra whu lrf'n't 11v n 
1 rhance," H>• Tttvor 

Van11y rare have- ant prn 
art 1ivt'ly h• lrlrr nnd mor 
caau111 11nn tht d•y• of 
their ftrs1 hit 

Says Trt'VOr "Thertt WIS • 

~~~t~ :::n,h~r,::i~~" h:,r;11{i 
was r<"nlly a Jimmlr-k at 
ftr1t but when we atArltd 
!ravelling Wt' w<1uld flnl.1 
1hlng1 wrlllt'n cm dnnkroom 
wal11 like 'Vanity 1-arf! .,.. 
quPet '; anyway, nothlnll 
cnuld be rurth@r from lht' 
truth hC'CIUSf' w 'rtt 111 llt'X 
m•nl1c1." ht said lauah• 
1naly " But aentrally you 
can loak H ,cruffy as you 
ltkt1 as long a, you lnnk 
clean" 

Single 
Amf'rlca ls the- aroup'a ntxl 

~~~~~~d • ~~~hl~iar~s R~~~; 
thf'rc Ju11l be-rorft C'hrlal 
mas," says Tnvor, " and lt'1 
been rlslna llll•adlly tv r 
since H's alsa bC!en II ma1or 
hit in many o thtr countrte1. 
A tour of Amt'rlc-a Is 

~:~;~d fM~ .. ~tin:OY•1h~1~ 
fans, or all nttt"a, caw;crly 
await the release nr th• 
n 'l(t ainale on Febru11t)' 2-4 

Lyceum,Sunday 15 Feb. 8pm FAMILY farewell concert 
before second American tour 
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• 1azzscene 
JAZZ DRUMMERS, I sup
pose, can be categorised into 
the thumpers and the 
swingers. 

Thumpers are easily identified
they make their drums sound like 
something betwem a madrine-gun 
attack and an artillery barrage· 
1~ey hit out at. cverythmg on th; 
lot Without any continuity or con
atruction m the.ir solos, and appear 
to believe tba t the louder they play 
and the more hlstriomica they dis
play the better they are 

Control 
~ese sort of pyrotechnics usually 

bongs the house down and gives 
the drummer a false impression of 
his talent. 

The swinger, on the othtt hand 
contains himsc;tf within the ~ 
sec.lio_n where be uses his skill, 
~echnjque, control, dexterity and 
m~agination to coax, propel and 
stimulate the other musloians 

ln the latter category you'll 
0

find 
Randy Joo..s. Never beard 

FERGUSON: "Randy's solos swing all the time" 

of him? Well, it's ,not sur
prising because although 
he's been keenJY mterested 
in jazz ever sm<:e he first 
heard Louis BeJlson on 
Ellington's " Skin Deep" 
some . 15 years ago, he's 
?91IY JW:l come on to the 
Jazz acene. But there's no 
doubt he's going to become 
one of the t;ig names in 
British jazz. 

Randy 
behind 

the drums/ 
Angular Ferguson 

His initial impact on the 
jau. scene came in August 
last yu.r (1969) when be was 
uked to dep with the 

~?sn~~:::1:u!~~e 
8!1ad!atltde 

bind sound better, he made it 
awing more. and he was the 
llvin& proor to me that British 
drumml!rs are no longer a 
joke. But, above all, he Is a 
musician; it's obvious be 
listens to the other guys In 
the band ·cause he com-

'Whydo~ 
listen to them? 

Whydo~ 
fight theirwars 

forthem?' 

plements and supplements 10 
well what they are doing." 

Randy certalny hu an Hr, 
as well as an instinctive feel, 
for the k1nd of drumming the 
various soloi.sts in the Fergu
son band prefer. 

"A Brian Smith solo, 
whether he's on tenor or 
soprano, is usual!,)' angular 
and aggressive so I've got to 
be in my Elvin Jones bo&, but 
with Danny Moss a more 

relaxed approach is called 
for," says Randy. 

in N~~C:tt~':n 
2
;h:r!~d~t li~e: 

age of 7, he told his parents 
(both non-musical, inciden• 
tally) that he wanted to ~ a 
drummer. His father took him 
to a teacher who said: 
" Foreet ill With a kid so 
youna the craze will soon 
wear offl" 

But it didn't wear off, and 

"Christopher Jones ... 
a superstar 

for the seventies" 
faOUS CAIHIN· THt SUN 

A~f'loomai 

CHRISIDPHER JONES 
RAI.PH RICHARDSON 

PAUL ROGERS 
ANillONY HOPKINS 

PIA DF.GERMARK 
• Hca.• 

ITS CHRISJONES·THE 
SENSATIONAl NEW STAR· 
W11H THE BEAllllRJL ·fuEU~~~ 

LOOMING GLASS 
lNARA 

NORTH LONDON 
FROM FEBRUARY 8th 

SOUTH LONDON 
FROM FEBRUARY15th 

when he heard "Skin Deep" 
Randy wu more detennlned 
than ever to become a 
drummer. At 12, he took a 
few lessons and spent most or 
bis 1pare time playln1 to Ted 
Heath's discs. Then, a year 
later, after hcarln\. his illus-

~~~usA;•~r:k!;: h: 11tec1~°:d 
that he'd like to be a small 
band drummer. 

So boring 
" I joined a group called 

~:.!lr~:r:i;e~u~!r!~i.~~i! 
wu 10 boring.• he recalls. 

At 15 he left school and 

~!!,l s:~~:nr;: th~e!! 
two yean, during which time 
he did the uaul semi-pro gigs 
- weddinp, birthdays, 
dance-. and so on. Finally, he 
took the plunae and turned 
pr_o. He was just 17. He 
Joined a soul band, The 
Embers, for a tour of 
Germany before switching to 
another group for a tour of 
France. 

Then, for two years, he 
toured the world with the 
Takeuchi Keigo, an Imperial 

j~g~n~eme~~~lnfn G{~~ he 
~~rG~!Jo ,!~~~ ~".~J~I~~: 
summer relief outflt at the 
Empire, Leicester Square. 

Burnley 
Later, he moved with the 

band to Burnley Locarno, and 
then on to a summer season 
at Pontin'• In Blackpool 
Nut, he moved to the Ke~ 
Barry Orchestra, first at 
Streatham Locarno and later 
at Hammersmith Pallii' ' 

wl~ow ~!r~:onJet ~eKJ1'll: 
Mamfteld recommended me 
For nine months I'd played a 
ti :~e K;:~ :,,vJ'ta~~rl~ 
Wtodlor. After I'd depped at 
the LOO Club with the band 
Maynard offered me a per! 

~=3· o!t. wJ!er ~:~011!~ 
ftnt heard "Skin Deep II I'd 

tT! ~trt~ 3~~c;>r~•ln1 a 

:~~d'!ec~:d, ac~!tpan1fe! 
Just one soloist with <he rest 
of the band laying off, and 

:~nl:~: !~d ~PP~8."Jie g~ 
the part of the drummer -
and his mental attitude, too, 
hu to be different." 

Though the fans lap up 
drum solos, they are usually 
anathema to critics. How does 

~~~. fe:!t:~w:. ~un;1~1osu; 
express myself on the drums 
But l don't regard them as 
just a demonstration of my 
technical upertile; t try to 
construct them logically and 
musically." 

In fact, it was partly his 
solos with the band that 
convinced Ferguson that 
Randy was just the kind of 
drummer he wanted. 

!Ensembles 
Says Maynard: "You know 

a solo can reveal just hoW 
good a band drummer a guy 
Is going to be; from what he 
does and from the way he 
uses bis kit a listener can 
judge just how good he'll be 

!~10:1~.ins,sptr~i'::tinie o~~~ 
sembles. And Randy's solos 
swing all the time - thi.5 told 
me he could certainly provide 
the band with a strong 
rh}thmlcal impulse." 

t was Louis Armstrong 
who once remarked that the 
drummer Is the mainsprlnr, or 
the band. Old Satchmo didn't 
have Randy Jones in mind 
when he made that observa 
lion, but it's reasonable t~ 
surmise that if he ever hears 
Randy _he'll certainly apply It 

~dt~: BJtY:h1dru!in:er. very 

ALAN 
STEVENS 

... 
Norma's 
wisdom ... 
IF BRmSH jazzmen 
now find it a Httle easier 
to get oo record, t¥' 
;mprovement doem t 
seePl to have ~eluded 
the best of our smgers. 

Take Norma Winstone 
who fint flCIJ:red lo the 
lop three of the Britbh 
Girl Sin&er secuon. of the 
MM'• Jau Poll early in 
1968. Norma still bu no 
record out under her own 
name. t,bough she is on 
Mike Westbrook'• " Earth 

!!:~'ng ~ a~
5
albc::Pth 

the Michael Garrick SDtet 
for Arso, 

Garrick and Westbrook 
are two of the write.rs who 
have started writm& In 
vocal lines 15 part or the 
front line and cll~ 
Nonna to interpr!", their 
scores. ,.,orma admits there 
are difficulties. 

Varied 
,, The. arranger has got 

to be cafflul what he~ 
to match the voice with. 

!hJ.~ th:!,. ~~in500:w': 
different wfth. voice - the 
singer may have to pitch 
an octave higher or lower 
and make the harmony 
sound completely dif
ferenL" 

Norma's work, ~articu
larly with Garrlck, has 
been re.mark.ably varied. 
She was not r:riglnally 
wrilten into his .. Jaz2 
Praises " but Is now an 
essenttaJ part of the per
formances which are in
variably done with amateur 
choin. 

" You are restricted a 
bit by the choirs," adm.Jts 
~forma. " For example. 
when they are doing ho.ck· 
ing figures they can easily 
be put orT their time if t 
do 10rnething a bit far out 
rhythmically. Rut I have 
enjoyed working with them 
and we a.re doing the 
• Pralses' again in March 
at the Guildford Festival." 

A more recent departure 
for Nonna has been her 
involvement with Garrick 
i~ jazz and poetry ses
~ona. 

Lyrics 
" Michael thought It 

would be a &OOd idea if J 
took a poem and impro
vised meJO<lically en It" 
she e.xpJaJned. " I think 'it 
ca.n work though it pre
sents a lot of problems. 
We have done it on radio 
anc:t TV Where we h:..d the 
poet readin_g . a passage, 
then me ~ngmg it and 
t~en ~ck to the poet. The 
d_ifflculty hr that you ,ome
tlmee can't sing the worda 
exactly as they •rw written 
an.d ,YOU need to "ave the 
~ s Permission to stick 

i e ~ word in to flt the 
mprov1sation.'' 

Largely because er her 
penchant for melodk im-

~i~l~•f'd NJ~~~e ~ 
for failln,c: to grve full 
wt:lcht to J)rda. 1~•a not 1 

NORMA WINSTOIIE 
on Wel1brool, -. 

very jusufted crtUc::lila, 
Ind Norma It a little .., 
sltive to ft 

" I do worry •bow 
lyrics.'' she retoru "Bw 
l also ~ the word!ess ua, 
provis&Lrons beca111t tbey 
aUow you more rhytluat::: 
freedom. Sometim-, I ld
mlt, r do mess up , 1ync 
because of what I am tr)'• 
ins to do. It's tht kind 

~~~\ ~=t~o:~: 
I am COllll' to do In ad· 
vance." 

IEasler 
Doe, Nonna start her 

lmprovlAtlOn afrtab ud'l 
tlme she tackles a 1t,BI, Of 
does she work towards 
what she feels it btr de
finitive vers.lon and thm 
rt.ick to it? 

" I try to dO It a dltfa'· 
ent WIY each time:• lbl 
told me. .. or alllfle tbt~ 
are little phrase. that I 
use more than a couple of 
times and ofte,,. u I llQI 
some.thine l realise I bin 
done 1t bffore. In • ••J 
ft's not an easy c1ue uon 
to answer but l usual\)· 
can't remember whit I 
have done on • ,orig be
fore.'' 

The record compsnlet 

~~:'ma~s ~•~~J -~~ti: 
she Is by no mean• oo
happy with the way thing, 
have turned out for her. 

" 1 t' 1 beconunt easier 

~~ ~ja~:•mft .!/~~ 
course, not hav1n1 to refJ 

t'!~w: tru~e1!th Mi~ 
and Wsty - .i• • ,ret 
help. If It WU JUlt I cUI 

:, ~;1 J;;! 'o:mmy~~ 
wouldn't b@ too l"aJY 

BOB 
DAWBARN 



YOU CAN'T AFFORD TO MISS 

From The States •• 
Ronnie y.;g 
Hawkins!!~~~ 
Who Do You Love •w backing group) 
Bo Diddley Ros12 

AND HIS LP 

.. The greatest rou 
rclc;,sc ,n vears . . 12 
or,g,nal trac~s 
<1t fhL: q1-.1c chvay ,ll(!Ce 
o(onl; !9•:: . 

" ARKANSAS ROCK PILE" 
A ROULETTE Record 
Mono Only RCP1003 

From Holland •• 

Ciolden ~ ·· ,
Earring . 'ft~:~~: 
Another 45 Miles / - ·1 
MM679 

AND THEIR LP 

f ,(':, : f(~f(.' Qf(lu:J 

lrorn Ho1iand 
beq,nnrng to breaA tug 
1n(t>rr' :!·')'7,-;/ly 

tr,_,l- r~c.: . l '' S,~--~ ~,:--: 

" EIGHT MILES HIGH" 
A RED BULLET Production 
Stereo Only SMLP65 137 t 6 ) 

MAJOR MINOR RECORDS, 58 59 Gt. Marlborough Stre.t, London W.1. 
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FREE-BORN 
FROM THE 
BLUES BOOM 

EDISON LIGHTHOUSE: a teeny bopper group and proud of it lh~n s"t!:-:~. l~~~:'•w1i:' :r:;:,~ 
:~:.,pr~r~dsi'!:'ont.h• .. ~~-~ 

ED ISO,~ LIGHT
HOUSE are a teeny
bopper group and 
they're proud of it. 
They want lo see the 
age of the idolised pop 
singer return complete 
with all the trimmings 
that came the way of 
groups like the small 
Faces and the Walker 
Brothers when they 
were in their heyday. 

'Bring back 
the pop idols' 

no question of us being 8 

manufactured group. We are 
real and we do piny our 
Instruments,'' 

... Love Grows_' had al
ready been written ~nd 
Tony Macaulay was looking 
fo r the right group to record 
the number," says ~ay . 
"There were about thirty 
groups auditioned a~.together 
and we got the Job 

For the future Edison _arc 
confident as well as excited 
and eagerly looking forward 
10 the days when they _fill 
the concert halls and bnng 
back "the good old days." 

LA.kH a lot of 11etll"t U1ed ta 
soclally. 

•• Wh•n y&u'r• In lrlllln Hu 
thlnli! you hat• lhe pollttm1 n 
unlll you 110 ov1r then •"'d fft1d 
thom all walking • bovt u Ir 
th ey were cowboy,, In fact. Uity 
l60k cura.ctly llh cowb&n •llh 
the guns and • II UI• aear 

,. They h&.d a go,od 81d k,ioc~ 
at the Madison Squar. C•rtl•n• 
concert when tome ftf tll.e klch 
rushed the al.age." 

" America Is vu·-y rtwudln, 
An• nci• lly, .. says '•ul , " but 1 
could never live lher,. Thu, 
are so many bad vices. 

Brave sentiments to 
voice indeed 1n these 
t imes of sages and super
groups but they say they 
will remain unmoved by 
the inevitable sneers and 
knocking which will be
come their Jot once the 
underground narks havf' 
spread the word that five 
good looking lads from 
Berkshire are poised for 
stardom. 

vo~:fist ~de~.hytii~nt gu:~~ 

1st: " The teenybopper age is 
not over There have been 
teenybopper smgers .and 
groups for years now .and I 
think there always will be. 
Probably half the hippies on 
1 he scene now were teeny
boppers a couple of years 
ago. It's all a question of 
age. 

" We have played progres
s,ve gigs before and we like 
the progressive bands but 
we believe our job is to 
entertain as opposed to 
educate.'' 

Edison Lighthouse entered 
last week's MM chart al 
number 16 like a bolt from 

the blue. Their record 
"Love Grows " was written 
by Tony Macaulay and 
Barry Mason who also 
produced the disc which in 
itself is enough to ensure a 
chart success, apart from 
the fact that the record has 

~~r:~img~v~~ :a~0
~~di~e:~ng! 

Its release. 
I asked Ray and drummer 

George Weyman if they 
weren't In danger of being 
labelled a freak, overnight 
success group. 

Ray: "What people don't 
realise is that we've been 
around for a long time We 

u11ed to be known as 
Greenfield and we played 
the usual club nnd ballroom 
circuit for about nine 
months, so we' re not exactly 
new to the business. At that 
time the group was a four 
piece but now Tony 
Burrows, an ex member or 
the Flower Pot Men and the 
Ivy League, has joined us 
for television and recording 
although he won't be 
:ft~ i nttea irol~;~ .. appearances 

·• As we were goi ng 
before," said George, "our 
live dates wiJI t>e the same 
even without Tony. There's 

The boys are Ray Dorey 
(lead vocals and rhythm 
guitar); Tony Burrows (lead 
vocals); George Weyman 
(drums); Stuart Edwards 
(lead guitar and vocals) ~nd 
Dave Taylor (bass guitar 
and vocals). 

RAYMOND 
TELFORD 

ADDICTS BEWARE 
( THIS MUSIC IS ADDICTIVE ) 

" The money that the Am., I• 
can kids havt Is lncr1dlbl1. A 
bird will pick YOU up In • 
Mu1ung but lo get t.he M1o1Nn1 

:::et1~~..e::: c:!~k~0:w!~ ~~: 
a n abortion ." 

vl~~~II; au
9 ~~r,. o~

0
m.:~~~ 

Paul and Andy Fruer b1ln1 
ruponslbJe for most numb1r,, 
the unav&l dablc q1o1 HU0,i ,, 

In~~~~~ ~~°J'&:1!u~fy most of 
the blues g,uts h• YI inlltnctd 
us, espcclally the three IC1n11. 
and probillbly John May1tl . Wt 
all admi re him for what ht tiu 
done for the musk and con• 
sequenUy for the mullclant." 

On t he current • rtlish 1,oups 
who have f04.1nd favour , Peut 
says. " Pa oplo llke J ethro T•tt 
have been pushed a bit tea 
hard a nd as ill result their 
singles h• '<I O suffu•d and no111 
of the young whit, American 
bands r•ally move me. ''- a ,T_ 

LITTLE RICHARD These are Little Richard's 

original hits. Accept no 
imitations. On Specialty Re
cords. SNTF. 5000. 

BUKKA WHITE The legendary Bukko White 
at his greatest. An important 
historical L.P. recorded two 
days after his re-discovery. 
Son et Records. S NTF. 609. 

"Original Hits " 

BILL HALEY 
"Live " 

JEAN WELLS 
"Here Comes Jean Wells" 

JOHNNY OTIS 
"Cold Shot " 

CHAMPION 
JACK DUPREE 
" Incredible" 

BLUE BLOOD 
"First Album·· 

The rock rolls on . The legen
dary Haley at his b est. At 
bargain price too. Sonet 
Records. SNT. 302. 

From Philadelphia the pheno
menal Jeon Wells voted up
coming soul singer of the 
year in the U.S.A. Sonet 
Records SNTF. 606. 

Johnny Otis returns wifh o 
new and fantastic band: to 
quote "Downbeat" " The 
Blues Sleeper Album of the 
Year". Sonet Records. SNTF 
613. 

Champion Jack at his 
greatest. A new L.P . Sonet 
Records. SNTF. 614. 

Produced by Mike Raven 
because they were the best 
British blues artists he hos 
heard for years . Sonet Re
cords. SNTF. 615. 

.. Incred ible " 

ROBBIE BASHO 
'Vo lume One " 

The guitarist most admired 
by the modern American 
contemporary guitar greats, 
including John Fahey. Sonet 
Records . SNTF. 61 2 . 

WE DON'T BELIEVE THAT ADVERTISING SELLS RECORDS ANY 
MORE - BUT, AS ONE OF THE SMALLER TRULY INDEPENDENT 
COMPANIES WE DO NEED ' 

' TO TELL THE WORLD WHAT WE HAVE 
TO OFFER. AFTER THAT - AS THEY SAY IT'S EITHER IN THE 
GROOVES OR IT ISN'T -
FOUR OF US AT SONET- IT MAY NOT BE YOUR BAG BUTTHE 
ARE TRYING NOW TO MAf ROD, BRUCE, MELANIE AND DAG -
-FIRST L p BY- BRETT E SURE IT'S GOOD_ NEXT ON SONET 
BETTER BELIEVE IT BEC~~~~IN AND THE THUNDERBOLTS. YOU'D 
ALSO COMING "THE WE DON'T! IT'S REALLY AMAZING. 
LARRY WILLIAMS, SAM ~~~~~STORY OF ROCK", LITTLE RICHARD, 

, ETC., ETC. 
SONET-WHERE THE 

MUSIC COUNTS 

SONET RECORDS ARE DISTRIBUTED 
ANO THEIR DISTRIBUTORS BY TRANSATLANTIC 

~ SONI SONET RECORDS 
37 SOHO SQUARE 
LONDON Wt ENGLAND 



JAZZ/ROCK 
I A LOT of • • •••• hod • lot of 

f•Hh 1n · R, n,c.tlorts Of My 
Life " whe n It ltrtl reacht d lhe 

! .. n of the lr1ti1h public ,n 1he 
fHt dlw.ppe•r-1ng wee k• of n•• ! Th, nc.ord WIi i a compl l'H 
cha nge of s ty/ to for Marmal ade 

but most important for th • n 1 
lt WH written by th eir nwn 
Dun Ford and Junior C.,np
b1II 

It 's 111 up 11 them but rHllt 
th• only 1uptrgroup1 who hav1 
1ucc••d1d have b••n Cr-e•m end 
Tr.me • llnd F•ith didn't last 
lon9 and naw I ••• C.l"I•' 
D•k• r hll formed a new band 
which will prob•bly •nd up U,11 
1am• w•Y Humble P,11 h 
anotht"r •11•mplt> 

"A lot or th• aroiaps hav, 
brought It on themHlvH The 
t rouble ii that lha l'ru1 lnuld, 
t hem Up LO fanl11.tlc he,.hl• 
which leads to ,-wol1 1n heads A personal opinion by Richard Williams 

The nows lhill 
" Rl'nect1on1 " had hit lhO lop 
of the MM ch11rt dellghfed th• 
boy, but Dun For d admitted 
that they were worried h1 th• 
beginni ng when It WAI hoveri ng 
so pr•carlo,uly at th e wrong 
to nd of th • charts . 

So •hll1 lh• sound or cn.un 
bllng groups 1ch•11 round Iha 
country, Marma la d1 are bu11 I 
WO(king on • n, ... LI' """''ch WIii 
be ,"leased sometime In F•lli• 
ru11ry JAZZ AND pop have 

always, by their 
very nature, been 
eclectic musics. They 
owe their existence 
Co the often acci
d~ntal merging of 
hitherto diverse 
forms, and they both 
have on occasion 
been saved from 
stultification by trans
fusions from outside 
sources. 

So, as they both have roots 
tn c~mmon. 1t was always 
mev1table that one day 
their paths would cross 
in tht' most cataclysmic 
example of 20th Ccntur:,, 
mu11cal cro~s-po ll lnotaon. 

That t his is happen ing here 
and now musl be obvious 
Ln ~eryone Rock aroups 
Ao m for ..-x tendecl solos, 
t1stt-ns 1bly 1mprov1sed, while 
1az.z. mu'i1c1ans grow their 
h::11r and t>spouse the cause 
or the electric bus and the 
boogaloo rhythtA, 

W e're m the middle or a 
transition ~rlod, during 
which e'tpenments, with 
their concom mitant mistak• 
es, are rife But, despite all 
the chaos and confusion 
around, it's not amiss to 
stop and think about same 
or the d1rect1ons which are 

lm~~~Js:~~~orets the basis 
of the problem, a nd ,r Jazz 
1s to merge w ith rock, and 
vice versa, then the quality 
of the resulting 1mprov1sa
t1on is largely what 1t must 
stand or fall by 

Virtu ally all the Jnu, rock 
and rock Jau experim ents 
cu rrently taking place are 
doing so over an e11ht-to
the-bar beat, a rock phe• 
nOmt'non J believe that it 
will emerge that eight•to
the-bar 19' anathema to the 
spml of ja:u, because the 
systems in which Ja7z and 

~~~r-tf!}ai:';:os~~provise are 

The rhythm or Jan has 
always been based on a 
" triplet" reel, which for 
the mu.sically untaught 
means that each beat has 
the feeling, not ne-c~sarily 
stated but always there, of 
being divided into lhr~ 
This 1s the secrn of swing, 
that qualit) peculiar to 
Jau. because 1t allows for 
an extremely wide range of 
rhythmic pos!11billtles and 
.ilso for the tension· release 
phenome-non 

The triplet -based rhythm 1a 
therefor,- highly fICJOble, 
and ll can be shown thdl 
even the ·• rrec " jaz.z 
drummers adhere tfT the 
overall feel of this method 
tif subd1v1sion Inside it. all 
manner of rhythmic dis• 
plaCf'ments may be used 
with a liberty which 1s 
circumscribed only by the 
pla}er·S> 1mag1nat1on and 
obLllly 

Rnc-k, however, 1s not built on 
this principle The rock 

~~'.~n!\:~n ~:prli:~•~, a
1
~ 

Indian musican, where a 
soloing sitar player has a 
high!:,, rnmplex but bas1cal~ 
ly unyielding hackground 

~-l~•m~~ w~-;:;e to 11:;:~~:t1:~. 
therefore, in co nveying o 
kind or ,1a1u: motion, a 

~::u1f:1
~t !:;i~~i~~t, ~ti~~ 

emotwna l rt"!iponse close to 
ec&t05V-

1ht! ,. whv the ac.r guita ri sts 
l1ki, P-1,i:e, (.' lepton, a.n.d 

.Jl~Jd.. .-Ja.a...-a- - -1.b,-jr 
l·lfr< t fht'' pile ohv1ous 
lme tn 11hv1ous lme, bui ld · 
,ng • SO/fl with that 

r;;:;,"m~nt Kl:n~e un1~F~~~ 
reat:.h a puk \It h1ch i11 
emou, nally ;1rl1st1r rather 
than mu icJI 

ru ,al d1ff' r~ncl! 1!! 1hnt 
k rhythm •ft t1,in will 

n ,1 r t Ut' pt b)' playtn 
I •~drr or • fti:r hi whul a 

I I • • : . . • ~ I ~ • • • • 

the - bar rhythm, heavily 
thudded out by drums, e\ec• 
tric bass, and guitar. It soon 
became obvious that no-one 
was llslenlng to the soloist 
on any but the most basic 
level, and with that the J•v. 
mteres1 - and in many 
ways the musical inlerest 
- ceased. 

I'm awa re that p~ple will 
cite the examples of J ohn 
Coltrane, who combined the 
modal ecstacy of Indi an 
mu sic with Jazz, and Tony 
Williams (with 1he Miles 
Davis Quintel), who used 
rock rhythms to great 
effect . The difference is that 
Trane retained the 1riplet 
feel of 1azz and the 
interplay with his drummer 
(Elvin Jones), -while Wil• 
Iiams brilliantly managed to 
break up the rock beat, 
seldom stating 1t expllcitly 

Bands like Blood, Sweat and 
Tears and Chicago have 
apparently unl imited U· 

:~~r~~~~i~tt:iTrs ~:~~- Th~i~ 
music is superfc,ally inter• 
~ting. but it lacks sub• 
stance (not to men1ion 
taste) and depends almost 
totally on cl1ches from 
current rock e.nd Fifuu 
Ja77 

Flock, the latest highly.touted 
band, are a s1milnr case· 
their music I! clever and 
brll11antly played, but what 
con be gamed from re
peated liste nings to their 
records It's a ll a little too 
1mmaculately i.tenle and 
too technically prodigious 
at the expense of emotion 

If I want pop I'll listen to 
Phil Spector or the Lovin' 
Spoonful, if I want Jazz u·s 
Mi les, Bird or Eric Dolphy. 
The music of BS& T, Chi• 
cago and Flock js a 
reacUonary colourl ess bas
tard child with neither heat 
nor wit 

Where to, then? Personally I 
think the answer \.\'lll come 
m part from the outside, a 
breath of fresh air which 
will allow the new music 
which must soon lake form 
to flourish and grow using 
new components - another 
transfusion, in fact . 

From where will it come? My 
gut!Ss is from the ex
perlmental modern music 
world or composers like 
Terry RIiey and Karlheinz 
Stockhausen. This might 
sou nd terribl y serious and 
stra1a;ht, bu1 I think that 
lh t: advanced compositional 
techniques of these two and 
many others will be adapt• 
ed to form a new music of 
the Seventies :md Eighties 

They are concerned with 
Indeterminacy and sou nd, 
two qualities which will be 
explored crea1ly in the 
yea rs to come by musicians 
who 11lread~ ha ve Jazz and 
rock In their heads. 

The prophets of this move
ment arc already with us. 
1n the shape of the Soft 
Machine Their music is 
complex and demanding on 
one level, listenable and 
accessible on another It Is 
one part rock, one part 
1azz, and one pan Terry 
Riley, and their t riumph is 
th:i.t they can bind these 
influences into a homo
genous whole which brims 
over with humanlly. 

Jazz won't die, and rock and 
roll in various lorms won't 
disappear either, but popu• 
lar music has reached a 
stage now where it can't 
stop experimenting. The 
music or the sort Machine. 
and those who follow them, 
won't repl:ace anythi ng, but 
ii will constitute the next 
major advance in music of 
any kind 

The only thing that worries 
me is: what on earth wilt 
we ca ll ii? 

,t I I hoppt"OI t1 be plJ\ 
1r.1 1 he w u n,rreJ 11iur11 ERIC CLAPTON· building a solo with screaming tone 

h ~d f ! na t'JI. th .. TLt:n r;::===================.I 11 h n I l VI 111 wa 
.,._ J lhJ ..,. ht-re ti horm 

1 b m tt lh~ t' aht-t• 
"i tar , I r, ck ,.ar, ,1 I 

,. J I, the w ·" 
J nd •h 

II 
,1 

" Tho record didn't 1aem to 
ll t l the plays on rad io," U )' I 
Dean " which me11nt that it 
took a while to sink In 
Orltlna lly It was plann ed a1 an 
LP' track but when wa ,witched 
labels, the new compa ny 
wanted a single on th• marke t 

!',s Re~~~~r~~s U Of po::;bl• Ll:en~ 
look ed th e most likely choice. 

" We are partlcularly pl• a.sed 
about the record bec11use It was 
wrlllen by Junior Campbell and 
myself. We will be wrttfng our 
next single and we hope to go 
on wrlllng most or our material 
In the future." 

H;trmaladc h11ve Just returned 
from a throe week cab•rot 
seHon In th• north of Eni:iland 
which Dean HYS \1 II rul 
stronghold for them. "We arc 
always happy to pl•Y to th1 
northern club customars be· 
c11usc 1h11 Is where our records 
sell, much more than In th• 
South.'' 

Thi quesllon or tennybopper, 
Is a tld:llsh subject to many 
groups. When M11rmal•d11 first 
c.11.mo south from the barren 
group scane In Scolland , they 
wcire than acknowladged ., 
being on• or the nrst of th• 

~~:f::s~~:~ g::::i:s o~nfhe"-:0~8,,~ 
try's top group musicians. Then 
• hit record . 

Dea n : " W1 don' t w•nt to lose 

~~!ay!
1
:lfybe°l~!~slhe:e an:•;: 

•fways wlll do u long H tt,1y 

NOW 

DEAN FORD 
co-wrote 'Roflect1ona' 

Reflections 
shines for 
Marmalade 
chang1 with u1 . Evan from th• 
early days, I think W• hH'I hid 
1he t111nyboppar lm11ge , 

" We don't want to k111p 
playing songs WI hav1 bean 
doing In the pa:JL To cn11te 
new lnterut we must change 
our records This Is the reason 
why the Be•tl H have suyed on 
top bec11usc • very ono of th eir 
records have bun different . 

" Comady Is a noted part of 
our a ct and we don't want lo 
atop making paople laugh ." 
Perhaps this has been p11rt of 
tho group'• appnl to the 
t11enybopper,, Dean agreed . 

Dn th• qu111tlon of the cur• 
rent progressive Kane Dean 

:!!f.~t a~titu:~~P~!•J:~: or bf:; 

rl"Oups are a bit pratentlous but 
don't feal bltt,er tow11rds lhem 

at all , aft.r all why should f . 

wr~t~! ~ '::, t::n1~:•:nd"•.;:,.:•~~ I 
the fulure song wrlllng '1¥111 
t.111111 up quite • bil or Dtoan's 
hmf' Ha H)'S that ., lh• 
moment ha do111n·t consl d ar 

:,';i,!~' bu~ .::;li~~!ar~~xt g~:1 
r.:~~ve':.!tonl•nvl~~,:;jdt>~Ulr;_~\ 
says Dean, M11rmaled• will 
still b1 around In hv• y111r1' 
tl1t11 •. 

Something th•t Merm11lade 
<1¥0Uld dHr1)' lllie to HII happ•fl 
Is Scott mu11cl1ns anti groups 1 

::~o~h~, T~:~:a~•~01ot 1::1u1::il 
In Scotland," Myl De•n 1nthu• 

:~~~l~C:!~~•ie~. b:: ,: ... ~~~ :~n!! !:J 
th• group• h11ve only them
salves to bl11m1 betCIUH lhey , 
don't push h11rd enough, To i 
"1i1k1 It you've got to be 
preparad for th• pltr11lls. Thal 

dl!~:ur~:~':t" an
1

: 1:1~
1 

1, lowh::!\ 
so many groups from north ol 
lhc border have failed Whonf 
WI! Orsi c.ame lo London . W•l 
were playlnQ 1119.s for .t12 a 
nlghL Now no on• would pl•y 
ror that." 

The nu·t ~•r 1-111 llke b1lng 
another good 0111 for M11rma 
lade, There Is a ponlblllty or an 
Australian tour and po111bl 
P'oland as well . 

" They really apprJcilte po 
In P'ol11nd , says D•1n, "slmpl 
because they never get man 
wutern groiaps acr<iss th11r1 ." 

H EA~lH S 
This is a Premier outfit. 
Th e re 's more to it than most. 
The brackets are chunkier. 
The holder's lock snappier. 
The chrome cleans easier. 
The whole thing's made better. 
So what? 

So, a Premier outfit sounds better. 
The response is foster. 
The projection more powerful. 
Clear. Crisp. 
For-reaching. 
Now you know about them. 
Hear them. 
Give your sticks on outing 
on a Prem ier o utfit. 
And hear the sound that satisfies 
the greats of today and the fan tastics 
o f tomorrow. PREM IER because they're No. 1. 

Premier __ 
1st IN PERCUSSION r----------------------· 

I
I GET TH IS ! To P,em;e,, 87 Regen/ S1,eet, 
I London WlR 7HF. 

I Please send FREE ovffih brochure 

I 
I enclose 2 . In stompi for 

full colour <:otologue 

I Please tick os required 

I 
I Nome 
I I 
I Add,-,. I 

L---------------------- .. J •. THE OUHN'S AWARD TO /NDU61 •v 



Jack's own rope 
ladder to the moon 

FAIRPORT 
:o,an S-.-tlrkk ~""' 

cw-':: ~.n ta :=:': 
a e..at lturafl:, .. tlle,r fNt. 

k,,...-t c-..-e•U.. O!I .. _.._,,•mi-~• ..-tu~ at 
UM Ha ... ...-,.111 c..-.. uy Cl•II _TIii.......,. 

MIii wtUHHli bel"9 d.crlm••• 
lal .. Sa•d.1 Du1ny. who 
~ ta .. IMdlng the 
ci.-n. I beR•ve ,:..irport COft• 
~- an, n.., tlJ~ttr, ~•r9 
vtdti-, anti m.n, flulble.. They 
..,_,... ~ly ......com• the. 
Pl"Mi.tevs ~ prob4e.m 
Cl'\late4 by S.•dy's de.partur., 
• th atc:Mrd Tllempnn, O.ve 
..._ aN Simon N icol Jolnlna In 
a uu-- part llarmo11y over 
s .. ,1nid's 1-d. 

Pte.1 Illas fittelll Into th• Ml up 

:!i7,..~ =•:::t.:;~;e~ 
=~ftlJ:c:~ ~~'"5.:;!~~ 
..,._rMy d lACt Uld wtHn Rlch-
ard n.tn~• 1ot Int• run 

=:i,th~ :::d d1'rr~t:::.c.-::! 
twn;n tJH aroup's co1.1ntTy-rock 
s(ytt. and I.hair stTalJlht trad.._ 
b•&J ,.,.._rltlint,, 

T h • adleaa: dlffr~. 
wt.l.sded and 1••• v•nt ta 
tndid....aj lll1h pltdlM shrieks. 

~,;;:~= ,':.,:",,% "::; 
Maned plq1ft9 rand_, f't41HSts 
lili• •• Yt'91- SIMI." Tlta n
.__, te tltitlr mHle,y of' jl9s 
••d ~s sunuts that tndi
d-•I m11slc Ls not dylnJ, and 
01• 1"'111 ~~ to be h1 e.vu, 
M\\e:r for~ for their Fi:sth,11.I 
Hall <9aQrt. - .JEREMY CIL• 
• .£11:T 

Caught 
In 
TheAct 

LANCHESTER 
only a sm• II attendance •l th• 
Lanchester Arts Futlv• I con
cert featuring Salen• Jones and 
th• Barban. Thompson/ Art 
Them,n Quintet. 

It was • pity there were not 
m- at this lat• night session 
at th• Befgrade ThHltl!, 

Apple Records Presents 

JACKIE LOMAX 
How the web was woven 

Produced by George Harrison 

APPLE 23 

Have you got it yet? 

Coventry, on Tu1t1day (January 
27th) to wltnus the -vocal 
artistry ol Salena, wfto took the 
place of U.S . Negro satirist Dick 
Cngor, In the Futlval pro
gn1mme. 

Sha worked with perfect un-

=!,~rs"di':.fo :~'; n!!'de =~:: 
like " For Once In My Life," 
"Summertime," "Thi• Ch1'• In 
Love With You ," "On A Clear 
Day," " Moon •1v1r " and Tim 
lllose's " MMnlng Dew" sound 
as tho-&1gh they had been 
wrltt.n Just for her. 

Opening with John Coltrane's 
"Promise," the Barban 
Thompson/ Art Th• men Quintet 
played some Interesting modern 
J.zz wtlh Bar-hara and Art both 
blowing ftuent tenor, soprano 
and nute. - DENNIS DETHER
RIDCE. 

JOHN ANDERSON 

plaJn. net th• Throbettn 
Dan;:.~ hrt of ttae evening with 

fn:~~~o~C:C~nthe~r:· ln~.ra,:; 

::!~~:~e::d to "r~e:r!u:":; 
wave .. We love You Danny 

ba.;:neu. Kaye was victim of 
p,,,.e! failure when hi,• orgen 

:.i;os:e :a·:m.::rl~ v:_; ~!h",; 
~ond~~"1na"'!r1:u~n•a:~!u~~~ 

=~~':1~y .:,~:t. his "r!~~ a~J~ 
ventlve frae solo and the n 
played their complex arrange-

m~_: •~:e b:oo:r: '!.":re ex• 
c:eUent., featuring two keyboards 
and dever use of dynamics. In 
this and their occasional out• 
breaks of hyiterta they re
minded me of Griffin. • ut the 
Hoople have an excitement of 
their own that should make 
them a major force. 

For shame that I did not see 
Free. A sudden attack of 
daustrophobla made me run 
white faced and sweating to the 
exits. But spies confirmed they 
played beautlfully and were 
lauded with high pnilse. 

Atomic ROOSter are a fine 
band. Vincent Crane Is an 
entertaining madman at the 
organ and Carl Palmer's 
dnunmlng Is remaril;able. But 
they could benefit from less 
volume. "Winter" least thrash• 
Ing, Is their best number. 
CHRIS WELCH . 

DEREK BAILEY 
you tom~lt~walawa:n,;:e:b!! 
write the music you want to 
play, to paraphrase the ads for 

:~sl~"f:.~r!fsa::~ek c:~le:~; 
at the Purcell Room last F~day, 
but that's little defence when 
the music you DO play doun't 
c.atc:h flre. 

Maybe I was In an unrespon
sive mood, but I wasn't alone In 
thinking that the music played 
by the MIC In various com• 
blnaUons Will.S. that particular 
night, slngularty lrrelevanL 
Maybe another night, another 
place ..• but you can't always 
wait ftw the mu.slclans to play 
the music you need to hear. 

To be specific, then was a lot 
of eneray ffowlng around, but It 
never found a direction, never 
left the stage to get Into the 
audience, and It was a mean
ln,gful mornent when the au
dience Itself finished the con
cert by breakln.11 Into desultory 
applause during a pause In the 

~~~· :{a:::st r::~en:,.:::~ 
allke, seemed retleved that It 
was over. 

Saving graces : Derek Bailey's 
eloquent solo guitar, saying new 
things In a new way · odd 
ffashes or Evan Parkers' gruff' 

t~~I';; be::en dru:~!~J=~~ 
Muir and Tony Oxley Muir was 

i~lg~~~hea:.;e::!:.:~::,g S:~j,: 
occ~o':!1J;d g•~n:::g ns~71~uS:.!: 

:i::: r:: hr~•~s1!f!e~ls ".:~sl~o 
- RICHARD WILLIA.MS. 

IAN MATTHEWS 
THREE" rousing ylhahs ,.r • 

fine new 1roup. N•w.e.t 
Southern Comfort fflMe a.Ir 

::::,ut :!. M~:rayc111:1·,:.~-: 
lmprHHd with a beautlfvl .. 
of tastaf~ country reek U4 
folk of a kind r• nly Pf'MIICM 
by lngllsll bends. 

Ex-Fairport sl"9er and l•ltar-

': ~Ts" :.~tth::'d,u." .. l'\r.-:: 
friends from Ule CM¥eati .. 
who were en the sa'"e blll, ... 
obYlousa,- pl-•...11 at ltlt 
succ:eu. 

Ian, a • l9ht, •Md INli01 
figure, althou1h IIU'YOUS, 41Uldl
Jy estahllshed a 111M n,,.,. 
with th• audience wtui .. 
attractlv., unpn~ Y9QI 
.e,yle. 

Th• Nlnd nt• lntah,... .. 
lntelllgent volume lft9' •1c11 
enabled us ta he.ar the ._. 
guitar playlng ef Cercl .. Hwnt-

!!:111':d o:".:a:':rtl;' 
1
•

111 

Completln1 the 11,...., an 
Peter Watlilns (ban), Cad 
Darnwell (rhythm) ancl lletw 
Swallow (drums). - 011115 
WELCH. 

JOHN SURMAN 
PAil"';, ,:e ~e !! : ~:-": 
listener's knowledge that Ill• 
music he has hHrd wlll ernr 

::a1:.lay:~t i:._ ~e wi::-1 :J 
some recorded evldeftce ef tit• 
concert given by Jehn Sunna11, 
• arre Phllllps, and Stu Martie 
at th• Pvrt:itll RNffl e11 Nanda, 
night simply ta pl'9ve to thos, 
who were not there how lnc:nd
lbly good It wu. 

This WU the ""t er tli1lr • rlllsh appearancn te111U11r, 

::;u::•uv:sa
rd

to ta d::C~n:neu:: 
mu.sic. 

During lhe fll'H nt Surman 
played c:Julnd on a pllSloral 

~=u~: bett1n~1•J.':1bu1 '!~:'. 
well as solln9 hlmMlf quite 
brteny, and provln• that ht hU 
brought a new and pue1ut 
sound ta the Instrument. Tllare 
was also a hal,-.ralslng sepnM 
solo over a very fast rhJ11un, 
one of the most meledlcaUy 
Inventive thln11 I've heard fnm 
them. 

In the second set h• play1III 
mosUy baritone, his tonl mere 
expressive than ever, eYKaU'II 
of stearn whistles, ro1 h1rns, 

:~rq::uer!~ ty~:(st::·" -~~ 
which sound• like a dlnosnr 
munching tree trunks, Th• 
1hear excitement h• conHytd 
was awe Inspiring. 

• ut this Is na en ... m•n-"and, 
Phllllps Is, quite simply, lit• 
but buslst f'V• ner hearll, 
and his contribuUons w,n 

fhn:hli:~:lq~~ago,•~n:; .. ~•d~I~ 
c:al player 11nd the Jazz f11lln1 
or a Mingus, and when 1te 

'::!{ie,,~ ~~e~a~~~~n:• ,.c:::n~ 
Mldnl1ht" It tHk th• 1trealll 
away. 

m:~: ~~1
:i:1v1:

01
d::m:.~~•':~ 

~t'ii~~ n~s.:h•,..r..:t. !ry :i:.hllt 
looseness and drlwe which .. re 

!::::r~~lfln Hel~ldt~~~h In .. "',: 
behind the ·bass clarinet th11t11 

W~h~lsow::•-:•
1.:~"1UOKI i,ar 

~~~~n!;~~"'!. ':. ·~::111~~, 
sometime durtne lb wr. -
RICHARD WILLIANS 

MEMPHIS SLIM 



JUSTIN 
HAYWARD 
.. In America thoy 
read too much 
Into the lyrics " 

%£ znn rs,, 
.,._. a1 '.{ 
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EXPRESSIONS OF 
THE MOODY BLUES 

we 

TIit MOODY Blues 
have come a long 
way since their initial 
5UCCCSS in 1964 with 
"Go Now." The past 
six years brought 
frustration and near 
disaster to the Bir
mingham band but it 
was a period of time 
that shaped their 
thoughts and their 
music. 

In the Hampstead 
studios where they are 
recording their next 
album with producer 
Tony Clarke, a co
partner wlth them ln 
their Threshold records, 
the Moodies - Graeme 
Edge, Ray Thomas, 
Justin Hayward and 
John Lodge - talked 
while album tracks 
were being nuxed. 
Organist Mike Pinder 
was absent, a victim of 
hay fever. 

"We've slowly become a 
success, It's taken us a long 
time, Hut because we're. not 
an ovemi"ht success It's 
given us the time to look 
around at most of the 
places and to see all the 
things that money can buy. 
We've seen most of what 
there Is going . 

" There's nothing that we 
really need, nothlng that is 
that money can buy. The 
only thJngs we need are 
changes that have got to 
come but that money can't 
buy. 

FEATURE 
BY 
ROYSTON 
ELDRIDGE 
"The philosphies thnt we 

express In our music are a 
lot of peoples opinJons not 
Just our own. 1 think and 
hope that we are expresslnff 
what a lot or people feel, ' 
said Juslln. 

.. The only thing that is 
worrylng ls that In America 
they read too much Into the 

~t~~ffi~~n~e•:theadbC:ho~~ 
calls from people In the 
States who've said 'Man, 
I'm really Into your album 
and to what you're saying' 
and 1hey've told us what 
we meant. 

"But they read different 
things Into It and they 
won't listen to what our 
meaning ls. They tell us 
that we're guided by cosm5c 
influences. 

"We had someone on the 
phone the other day who 
told us that he had the Holy 
Trinity on the line. They're 
are some really weird head 
scenes there." Ray con
tinued. 

Heads, strnlght5' Hells 
Angels or whatever, Ameri
ca ls a tremendously 
successful market for the 
Moodles who return there 
in March at the sarn(' time 
as there new album is 
released. 

Producer Tony 

t AplainOO how the Moodlet 
• lbum1 take shaJ)«': 

"we spend 1 coupl, or 

~l~~u'~ 1f ~k~ntt:1::~!o;: 
be. F.vuythlna contt"I lnlo 
thr diSCU§~lon. it' thf' 
thought"ii of thf' six of u 
• bout thing, that are h.ap
penln,: today or we, think 

:~~th~e ~J!en!.:ie~" t~; 
record is out. 

"A IOI or the time they 
wUI only have a ,~ tn.cks 
written. AU 1 really need fs 
somelhlnR to 'itarc wlch on 
thtt first day, the rest or the 
numbers are wrltcen h«e, 
they wlll dlsappfflt Into the 
dlfferent rooms and work 
on the songs. 

" We have an ldee or the 
dlrccrlon we wanl lhe 
album to go In but ortrn 
it's Just • very vaaue 
skeleton allhouah It 
donesn"t c.hanat very 
orten." 

The Moodlt'S with Clarke 
have always been willing LO 
experiment. On tht nl"W 
album they havt Included 
some Afro-0.lban rhythms 
and gol away from the 
usual guitar~hums backlna: 
on several of the tra.ck.5. 

They have also been 
working with sounds and 

~~t~:~1es,oin t~t o~rsj!: 
Germnn sound-cannon, In
vented at the end of thf' 
last war. The Moodles h• v• 
been looking ror fre
quencies to give plea an1 
sen.satlons instead ol deaf
ness and nausm. 

With the lndependanet• 
that Threshold gives them, 
they Moody Blues a rc
continuing to advanct and 
add to their musk which is 
becoming more and morto 
popular as the years unJoJd. 

Spdls A NEW ltiT siNGlE fRoM 

BARRY RYAN 
Written, arranged and produced by Paul Ryan. 

Vocal backing by The Candy Choir 

Pov or 
56 370 

HEAR BARRY'S FIRST L.P 
RELEASE ON THE POLYOOR LABEL 

'BARRY RYAN' 

Pov or 
583 067 
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~be ~o1'pel accorbtng to 
THE PAST few weeks has been a great time for get- Cf b bl f 
ting back to the roots. tn 

First we had the fantastic Sam and Dave--Joe Tex 
package, whose fiery . vocalising demonstrated lh

00
e t~; 

mendous influence which Soul Music has had on t ay 
scene, from Delaney and Bonnie to Tom Jones. 

And now we have a chance to dig deeper. To hear 

EDWIN HAWKINS: music is as important as the message 

the music which inspires and influences Soul itself: 
namely Gospel, the regligious heart of Black Amenca. 

The Edwin Hawkins Singers, 
currently making a joyful noise 
in Britain, are not the first 
gospel group to visit these 
shores. But they are the first to 
do so with the blessing and full 
attention of the P0P.: world -
the result, of course, of their 
world-wide hit of last summer, 
"Oh Happy Day." 

" I guess we're the first gospel 
group to be commercially suc
cessrut," says Edwin Hawkins, 
the choir's pianist, arranger and 
musical mentor. 

"People think tha t gospel is 
big business in the States. It's 
not really. Even the big· gospel 
stars never really break out or 
the Church circuit." 

Gospel singers have always had 
to :$0 over to soul to find • mass 
audience - people like Aretha 
Franklin. Sam and Dave and 
Wilson Pickett. 

sr~ln8:
1
~~:et·

0
!!Y~e~~~it~, {~~ 

can hear it In the way they sing 
and even in the tunes. Some 
Church people look down on them 
and say they've sold out, but that's 
just being hypocritical. 

" We're the firsl gospel group LO 
break straight into pop, and it 
caused a little jealousy among 
other gospel singers. Some of the 
older Church people frowned on 
us. 

"But we don't worry about that. 
We believe in what we're doing. 

:!~:ge t~intfie ~~op~ri~~d ::,o~~ 
that you've got to make it 
exciting 

gospel music Is ,acred and can't 

~e•~~ayhe~pr~ga t~pc::~~i;nthlaf.hl;~ 
us the message and the music are 

~:~~tllyputimrn;ta~!er ~fili~~t ;~~ 
oth;:~~• that approach is paying off. 
" Oh Happy Day ·· was one of 
several traditional gospel songs 

~!~':!0!1e: ~hu~c~wf/r;~k:iej. 

~:~~~~8lo ::1~k th~n aJb~
9!8

tlt ~c?i 
youth conventions, but it got 

:~'1J'e!a, o~v::~~~11r;s pi~~~raur:m:; 
the pop stations. 

The song brought lh!!m inter
national fame, and since last 
summer they have been almost 
continually on the road, 'first in 
the States and now in Europe. 

They have cut several more 
strongly-selli ng albums and_ have 
acqui red some of the trapping or 
pop succes,: beauUfol stage 
clothes, their own accompanying 
musicians, road managers. Mr 
Hawkins himself. on.:e pictured 
with short haircut and sober suits. 
now spQrl!I the latest "Afro " 

br~'iJ~:she~our~~o ':hink?,;1; t~~~ TRAMAINE DAVIS: echoes of Aretha 

Qghn' AQd]:)~YERLEY ffiA~Ti_[J 
went to America to make an LP of their 

songs. They returned with 

The Players: JOHN MARTYN guitar & 
vocals, BEVERLEY MARTYN vocals 

PA UL HARRIS piano, organ, arrangemen,ts, 
HARVEY BROOKS bass, LEVON HELM 

BILLY MUND! c.irums. ' 

I 
illnl!K'ml',111'.J 

bi.:;r,g ~tlflo-t lc:rd:w,wn 

ILPS 91 I 3· 

JOHN & BEVERLEY MARTY.i'I and :-.:rcK ORAKI· i • 
2 I February Queen Elizabeth Hall. · 

11 
c"ncc:n 

Wn:C,e;e;; .. ve~t~~ ~: ch~~lc~• 

~~~~fon th,:~n own bau and ~~ 
lt was a miracle th&t th 

Sins;ers managed to create an e 

~!:~~;~i:1.,:,C~;fh: Ca~eedr~eJ 

th:Yut hbld thtbe en~~~&~e .:::~ 
shouting and clapping ror rnoN!. 

One or the Sin1eni' 1evera1 
oustandlng sololats was 18-yur. 
old Tramalne Davis. • beauoful 
girl from California, With tchOes 
of Aretha Franklin and Dlonn, 
Warwick in her voice. 

" Aretha fa my lnspinttion '' Hid 
Tramalne. "When !ihe_ has trouble 
in life and u-ouble with her man 
she likes to tell God about Jt 11' 
her songs I like to do that. 
too ... 

Th:!•s b~~;e tu~!u;~~~urs~f l~ 
young people in the coffecu -
they let themselves 10. Older 
people, even the older Bladt 
people, don't like to do that 

"The kids can identify with us 
We get hippie, comln& up to us 
and telling us we really aot 
through to them. If they are 1oln1 
to reach God they have. to do It 
through the music like ours that 
they hear on the radio. They don't 
go to Church anymore.. 

" A lot or the best gorpel 
groups, like the Caravans, have 
kind of died down In recent years. 
l'rn not saying we've taken their 
place, but t think we've created 
new interest In gospel music." 

ALAN LEWIS 



Produced by 
James Guercio ... 
JAMES WILLIAM GUERCIO 24 year 
old son of_ an Italian artist, !;ft school 
after hearmg the Beatles. In the three 
yea:s that followed he went through a 
vanety of musical experiences from 
playing with Frank Zappa to producing 
hits for an American equivalent of the 
Tremeloes. 

or greater importance was - and still 
1s -:- his creation of .a community where 
musicians are able to w 1•1te and rehearse with
out worrying about paymg the bill for the
elect_ricity they are usmg. Out of that com
m\,nily came Chicago and perhaps the most 
exciting album of 1969 

Guercio rarely gives interviews, he dislikes lhe 
American pres.5, but he talked during a brier visit 

~~atEnr~~n~h~!su\t:e;~~ou~w'ea;ar!~1 ~~~~Int~ 
Chicago and onward to his latest projects Moon• 
dog a nd the Firesign Theatre: 

" When I lefl Chicago I played with Dick Clark 
backing up acts. We did a lot of black acts 
mc.luding the Supremes' first tour The first tour 
I did was with Gene Pitney, Bobby Goldsboro, Len 
Barry and Chad and Jeremy. 

" After I got off the Dick Clark bus I phoned 
Chad who remembered me from that first tour . He 
asked me to go to New York and play a couple 
or dotes with them which I did. From there we 
went to LA 

" I played bass wilh them. In the States they 
were more popular than Peter and Gordon were 
here and I became their musical director for about 
a year Chad was a rriend and 1 wanted to help 
him. The first son& I ever wrote WA!I 'Dist.ant 
Shores' which was a Top 15 hit for them. se!ling 
about 200,000 copies. I wrote It but I d1dn·t 
produce it. 

" In LA I had met Frank Zappa when the 
Mothers were beginning but when I played with 
Frank it wasn't the real Mothers I'd rather not 
talk about that much because Frank wanted 10 be 
~ucce!isfol and in being successful the music 

st~p¥~:n •t~~n~P~~":~u~~~ ::r::ra~sn{~ ~;:=t:i:h 
~!~e tjj~~y~~~P':fre~ae~~t"s T~:re.B~~•n~~~m~~e w~I~ 
records out o r flve which is a pretty ,:ood batting 
nverage. Chica~o at that time were a lounge band 
~~:y1;~,~~ Ch icago and were known then AS the 

·• I knrw them and I used to give them charts 

~~u(d ~~~et~hc~~nlg~n7i1~~Je fl~!Y ai~g: t~~ ~~~ !~!~ 
that they were doing." 

While Chicago were rehearsing and writing 
music in the three houses Guercio rented for them 
In Los Angeles. Al Kooper, then_ the leader or 
the Bl ues Prc.JeCI, heard- a Buck!nghams' album 
that had been produced by Guuc10. 

"Al heard the Buckingham's album 'Time and 
Charges' and he dl!cided to do a bfllSS experiment 
with Blood Sweat and Tears which he formed 
Al wanted 'me tu produce it but I didn't do t~at 
first Blood, Swt".tl project because I was putting 

to~,efh1~,r~~c:lgoit would bt" competjtive to the 
braJsing J was putting together in Chicago. Also 
D S and T were going to be on Atlanbc, they 
da'd~'I sig n with CBS until lhr last ~inute. Th~l 
flnt album was produced by John S,mon, who s 
very taJented and who did The Band 

" f produced the whole or their_ second album, 
I knew that Blood, Sweat was o. direct S!ep from 
the e-ner,:le-s J had created with the Buckmghams 
By the time of the second album t~ey were In • 
puanoic state, the first album hadn t been a s~c
t't'ss and they felt Lhat Kooprr was doing them !" 

"That project tOc'>k over six months o r my trre 
and r wu very doJmatlc about 1t but when I 
finished that rttflrd I was ripped apart The com· 
pany act"used me of d(l1ng a jazz album • nd 

rui.~lt:e a{)~l~\:;~urwo of the group ,Iner we left 

!~~c:!~_d
1
~o[ ~n~h~f fltti°~stfe~1lu

th
:a\1 ":!erm:::e_t~~ 

me lo say that they'd like to do the next prn1ect 
thirmselvu Nnt one or them ha ever had the 

ba!! si~~ll s'!~~t and Tc,rs will pale. They're 
v•r, slick and the> ar;! a 1uccess but Americans 

ha({u:~1tat
1:s j,~~~i-mendous success since. with 

Chtca1,u, some or whoie mcmben h!! was w1t.h . at 
DePaul Univl'nity whNe he maJored m cnmpo11t1on 
and i.tudi~ S} mphnnlc strin, bass 

Now he 1s working on his latest pr0J«U The 
Fir 11.11n Theatre and MOf'ndog who are 10 have 
album• ttheuf'd h• rtly 

f1realan 1hulrP • re the Man: Brothers of 1he 
21st Ce-ntury Tht>y art' univen,al but it's anmg to 
lakt' time They are wnt1n1 the Ginge r Bciker 
western on ....,htch th~ shooting 11tarl1 next month 

"Mo<mdt1Jl' 11 a 53 yur-tJ ld blind 1trce1 begiar 
.-.. rnl(hteninc tlaure whn came. mto 1he 1tud1•11 
•Uh o boo pf braJle which wH the 0ute part.I 
he d wrnttn We vi d<,n" 1,ne album and v.-e·re 
du1n1 u'lnth r 

ROYSTON ELDRIDGE 

\ 

SPIRIT is one of those fine American 
groups which came to light follow

ing the Indian summer of 1967, and 
which have never really gained the 
attention their originality and 
muscianship deserve. 

However. like Jefferson Airplane. the 
Grateful Dead, and Love, Spirit have a 
strong and faithful following in Britain, a 
following which has made their three 
albums steady sellers and which hummed 
with anticipation when the group Jetted 
into London last week to play gigs around 
the country. 

Bottleneck 
Ed Cassidy, their drummer, is a charm

Ing if rather unlikely-looking gentleman, 
and I asked him to tell me something ol 
the group's history . 

"It originated in the Los Angeles urea in 1965, 
as a blues group called the Red Roosters. We 
had all the same people that we've got now, with 
the exception of a rhythm guitarist in place of 
our pianist, John Locke. 

"We were playinii: a lot of Cbuntrv blues then. 
w1lh ~omc Howlin' Wolf things 
and so forth. That went on for 
about .::i. year, and then we all split 
off to broaden ourselves by play
ing with different people. 

" Randy California, our guitarist, 
and 1 went to New York and I 
played around with some- Ja:i:.i grtups. 
Randy was in the Blue F'lames with 
Jim! Hendrix. who was starting to get 
Into his thing. Randy was rlaying a 
lot or bottleneck 

" Eventually we went back to Los 
Angeles, were Jay lFerg,lKOn, vota ls) 
and Mark (Andes, baN} wen! playinJt 
a.round with Other groups. Mark, in 
fact. had been with Canned Heat when 

told • frlf'nd called Ann 
Applequlst Who told Lou 
Adler_ Lou sen I someone tn 
hear u11 at the Aih Grove, 
and 11fter a month or 1wo we 
m:1dc official conta.:1 tnd did 
an audition tor him .it the 
Whh1ky A Go Go in Holl)'• 
wood He liked us •nd 'Yl--e've 
been with him ever •1ntt 

"I honeslly couldn·t put a 
fln,ter on what it is that gives 
our music Its appeal, h1,11 I 
hooe It's the honest r.resenta· 
t1on" 

Ed himself hos heen emund 

lhe scene a Inna Ume, and 
during our conversation he 
cuu1lly mentioned that he 
had played with Zoot Sun,. 
the Jaz:z: ten-orist, in 195:1. 
Other names with whom he 
has played are Dexter Gordon, 
Roland Kirk, and vibist Dave 
Pike 

Before he wa.s with Spirit, 
however, he had n.:ive-r made 
a record in his lif•• 

" My story was nearly llk_P 
hundreds of other ja:z:z musi
cians, who can play ,:iro'!at but 
who remain and die unknown 

They're all afraid to move tor-

~•;'~uta I /:Ji~e~.' :n~a~:; 
only way to do that Is to take 
vour chances in lifP. 

"That's thf! gre.ut thine 
about rode Althouali we've 
only scratched the surlacc of 
It yet, it's enable(! inuslcians 
from many different Held,, In
cluding ja.u and clauical, to 
exercise themselves. It's a 
wonderful thinR., 

"The directions are posi
tively unlimited, but I . thmk 
that, ftnance.s permitting, 

Spirit will eventually .C'-'I into 
a iota! fflVironrnental fit. Id -
nol freaky. but like ...,_alkre& 
into a whole ne"" wMld •h• 
you go Into a 1. ,nc,en hall, a 
total enjoyment thm,c Th~ 
are really no lim1tat1on • be 
becausf' the human t-ar •M 
mmd are t"apable of so n.uch •· 

RICIII• 
WILLIIIIS 

we all ~ol 1ogether again ,----------------------------------------

Coltrane 
" At that lime I wanted to get 

away Crom jazz, which I fell was 
lacking creativity, It was sort (•f <lead, 
c.nd there was a Jot or hate in th~ 
music. 

" I was thlnkin& or going to lurcpe, 
but we got back to&elher into a 
~up which, we decided, wouldn'I be 
restricted hy any one style. We all 
relt the same way, so we called up 
John Lock, who was pfaying riano in 
a jazz e1oup, and asked him to s:o 
wilh uc. 

"That was in '67, and we called 
ourselves the Spirits Rebellious, after 
a book hy the mystic. Kahll Gibrari 
Then we deckied that we weren'I 
really rebelling against anything much 
so we changed 11 to plain Spirit 

"We started off playing oll soru 

~~u;~lntt~r:n~!~~n•it"1f~v~:~
1
;";!o~f; 

mto long solos at that time . Now, 
of course, everybody's doing it WP 
wrott: some or our own thina,. and 
we'd also do tunes by Thelonious 
Monk , John Coltrane. and Mdes 
Davis - plus a Chambers Brothen 
son~ called " I Cl.n't Stand It " 

Progressing 
"We kept on working at that for 

~tah
1~rt!?n \i~dt~, !~~~rt~~~ r:~;r; 

-" Wl'ren't used to heanna. 1,hhough 
really we did pretty much t1nything 
that took our fancy . We even did a 
rew blues and rock and roll tunes 

•• Then as we went on we su.irted 
to drop the things thal weren't our 
o·wn, hecause we w~ gelling into 
that feel of wntin& our own con
temporary rnusic. We're still protres
sing because we don't WAnl to stand 
still. 

" We've been Lhroui:h stnte, and 
plateaus or playing and writing. WP 
write sinaly and together, and some 
things be,::in spontaneously and evolve 
thomselve-s into songs. We don't 
retilly stick to any particul:1r way of 
writing 

•· Some songs are tightly t.'On• 
structed and other5 are much looser: 
that's the beauty of It, you :r:hou ldn't 
have 10 limit yourself. And we try 
not to play dumb, or be just anc,theT 
flash-in -the-pan rock 11..nd roll group 
We try 10 play intellige.ntly ·• 

Copying 
How did the group get off the 

ground, I asked, and how did they 
meet Lou Adler. the Marna's and 
Papa'• producer who has produced all 
Spirit's records? 

.. We played a couple , or Jabs 1n 
Topanaa Canyon at first, JUSI ph;yfn& 
for hAmburgers - sorry, food Our 
firs r mRJ0r nit.em pt was nt the Ash 
Grnvc In Hollywood, an old folk club 
where the euy gave us Monday nights 

~:n;,i.a:!t wtrrhi~e~::
1
w:Ci:~w~r•:,~';; 

filling the place. 
•· It 101 to the point whe-rc the 

groupt1 rrom around the are,1 we.re 
cumin• tt'J listen to us, and then ao· 
mg away and copying us We were 
only charging one dollar admlsinon, 
so we thouaht · well. wt: wanl 10 give 
the mu111: tu people, hut ""e don't 
want to aive 1t that c.heap so \\t 
11;tarted 10 1e1 1l !'.?tether m a Wl)' 
that wu a llUle more fin.tnc1ally re· 
wardm& to uit 

· We met Lou through a ~uf c,11lcd 
Bnan Berry, who's Jan of .'an and 
Dean Hf heard us rehraraln)l a1 my 
Muse tin Sanla M<m 1ca ht'ach. and ht! 

HOW TO SEE JUMBO'S (& 12's) 

YOU'LL 
NEVER 

I
/SEND THIS COUPON -----------, 

TO ROSETTI I 
I Adept · The House of Music Name 

138-140 Old Street · London EC1, and get I 

I 
their new guitar brochure Rosetti cover the world Address I 
cover the _complete price range, cover all the new 

1

1deas I 
... and give you vivid musical value for every I 

l 
penny you spend. Here 1s a J6-paae guide to all w., ·~ I 
that 1s best rn guitars. Get 1tl 

~-------------------------------' 
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LOS ANGELES, TUESDAY 

T8:, ~~~~•t ~~~~ r:;~~i ~:i~f~Tc!~ 
groups In America, performed two sold-out 
concerts In the Los Angeles area. Refusing 

:!oc::t b;h:ro~~":u~~,. as~ s~:~~ ut!'ff~t 
son Airplane and Jethro Tull, The Band 
ch0se in.stead tnlma&e halls wbere rode 
concerts are rarely produced. 

That change from the rock norm Is only 
symptomatic of where the voup's collective 
head ls at. They are not on any form of a 
money trlp. Tickets for both shows were 
almost three dollars less than any other 
rock show within the last year. Tbe result 
was that audiences came to enjoy and be In
volved rather than with the 1-pald-eight-dol
lars-now-show-me--what-you-can-do attitude 

fhe Band, as most people now know, con
sists of Jamie Robbie Robertson, Garth 
Hudson, Richard Manuel, Levon Helm and 
Rick Danko. They got together after years 
of t•ylng for other people by playing to-

e:~,~~. ~~w ~~•r~, !~~afr:r o/r~~ 1~~~: 
Dylan llves, and they make music that 
wann.s the heart. Performing only original 
material (sormi written in collabon.tlon with 
Dylan) The Band has easily taken over the 
title of the best group ln America. 

There was no disputing that fact during 
the concerL It was liahter than anything I 

~dm e;:~ ~:~•to~~o::r '::~ft~:~:::~~ 
someone's living room. But the professional
ism was all there. Not only dtd they never 
seem to hive to pause to tune their guitars 
or decide on their next tune; neither did they 
feel compeUed to chlt-cllat with themselves 
or their audience. Jw:t music music au the 
way. 

THE BAND 
OFFER PEACE 

BY JACOBA ATLAS 
The group possess a ktnd or uneasy charm 

that makes you feel you're almost their 
£riend. It Is not so much that they're un
comfortable on stage, but more that It Is 
obvious this is not their home ground. 
Whereas Jagger and company belong on 
spotlighted stages, The Band belongs on 
somebody's back pon:h with clean air and 
comforting sunsets. 

The audience was visibly moved by the 
easiness of the group. ln a time when the 
country Is smarting under the violence or 

~~J!eb~~!s :~:~~:. ~~~~a~e;';:~ 
that feeling with more honesty than. any 
other group now playing. They are not into 
violence and they are not Into evU. They 
sing or pain and the earth and what it 
means to be human before we all forget 
how. 

In describing the theme of lhe last album, 
aptly entJUed The Band, Robertson summed 
up their music and their emotlonalism, 
"There Is a theme to the album. It Just kind 
of developed - I don't know how. It has 
to do with the Idea of hvvest. Not about it, 
but Just a feellq." 

J UST who buys 
singles in 1970? 

The answer a couple of 
years ago was com
paratively easy. The 
average single buyer 
was probably female, 
in her teens and also 
went along to con
certs to scream 
through the hits of 
her favourite bubble
gum group. 

Students of the Pop 30 
w i 11 find today's 
chart much more con• 
fusing. There is much 
gooey sentiment, a 
fair amount of old
fashioned pop ballad 
singing, a few bubble
gum discs and even 
the occasional jazz
rock or progressive 
item. 

Allied to this is the fact 
that singles sales are 
down by about 20 per 
cent while LP sales 
more than dry the 
eyes of record oom
pany boardrooms by 
selling an extra 40 per 
cent. 

Albums may now provide 
the real gravy for the 
recording business, but 
singles still have an 
importance far beyond 
the musical merit of 
most of them. Because 
Radio One and TV 
largely still concen
trates on singles, it is 
stiJl mandatory f o r 

who 

most groupS and sing
ers to produce them at 
regular intervals in 
order to get airplay. 
And your name in the 
Pop 30 still guarantees 
higher fees on one
nighters. 

So who are the people 
who put today's singles 
in the charts and are, 
therefore, of such im
portance? To try and 
find out the MM has 
polled the men who 
know, record retailers, 
throughout the country. 

It is always dangerous to 
generalise, but their 
answers seem to indicate 
what many of us had 
suspected - that the 
singles market is now 
largely maintained by 
housewives and pre-teens 
whereas the teenagers, 
formerly the mainstay of 
the singles, generaUy go 
for LPs. 

It is easier to break down 
the market for Rolf 
Harris's "Two Little 
Boys," the biggest singles 
seller in a long while. 

" ' Two Little Boys ' is 
selling to very young 
children - and to mums 
and dads," according to 
Bruce's Record Shop 
Edlnbur&b.." In Edinburgh 
at least, the teenagers 
are going for LPs of such 
as the Incredible String 
Band, Beatles, Rolling 
Stones and underground. 
LPs wh1ch are selling 5-1 
a~alnst singles. The 
singles that are selling to 
teenagers are Jethro Tull 
Badfinger and Ediso~ 
Lighthouse. Overall we 
are selling more records 
than ever." 

A spokeswoman for Spil
ler's Records, Cardiff 
commented: " Purchaseri: 
o_r 'Two Little Boys · and 
s1?gles by people like Des 
0 Connor and Malcolm 
Roberts are the under-l2s 
and the O'Jer•30s.'' 

"Teenagers are becoming 
more sophisticated _ 
more musically aware .. 
sa;s Raymond Wyait, 
owner and manager or 
Glua;o" 's 23rd Precinct 
"This . prvgre. :.ive 

O 
• 

looks hkc helpin& 1es" 0~ 
some modern j 
records. s, ul 1, dy{na ~ 
he.re and 1roupa auth ._. 
J•lhn, Tull Ind lleop 

buys -t 

Purple are coming more 
into the limelight." 

The picture seems to 
vary little in Bristol. 
Roger Thomas, proprietor 
of Black.boy Records, told 
MM: " It's LPs and pro
gressive pop that are our 
number one ca.11s. The 
underground groups have 
enormous appeal and 
conventional groups have 
clearly lost theirs. Led 
Zeppelin is the tops at 
the moment. I'm as
tounded, it has taken on 
Beat1e-like proportions. 

Eric Hancock, manager of 
the Bristol Wireless Co 
agreed'. " Teenagers today° 
are going more and more 
for the way-out groups. 
They want the Led Zep. 
pelin~ all the Lime. Pro
~ress1ve pop is top of the 
1~st, but the Stones con
tmue, to do well and 
theres a consistent 

" demand for Judy Collins. 
A percentage of the young 
along with young adults rd and lhe.ir mums and 

ads. made the Rolf 
Harns single a hit . The 
younger ones have been 
asking for 'that ghastly 
~ 0 ~., of •· Two Little 

th,
5 

are sguyi~:pa,~n~ 
someone else." 

In B Leeds. ICCOrdma to 
oots, " teenager& are 

undoubtedly buyinc LPs 
of reggae and blues -
Jethro Tull be1n& 8 parti• 
~larly bia teller. On 
s1nales,. Marmalade, Ar• 
rival. First Edtuon. EIVll 
l'r l•y ind B.adfln&er ore 
Ill dotna w,,U Taml1 
Motuwn also ~~la well to 
teonap hll)'ffl who ore 

also going in a big .,,~ 
for budget LPs .. 

Mums and dads 
apparently the main 
singles buyers in Oldham 
And, according to a 
spokesman for [)l.scland. 
his teenage customers are 
also going for reggae 
" but are also buying LPs 
of Jethro Tull, Blind 
Faith and Led Zeppelin. 

He adds: ·· And lhe amazJna 
thing is that the people 
who are buying the LP1 
- both full price aod 
budget - are the ones, 
whom you would imagine 
did not have the money. 
• Tamla Chart Buster.i, 
for example, ls selling 
like a single to all ages 
from 12 to 20." 

"~"::::J' :;~es ~1{' of 
Manchester's Hime W 
Addison Ltd. "Un
doubtedly Tantla Motown 

t~ ie::~,r~uJ:th;;;;:ir. 
Blind Fo.lth - these art 
today's se11ers. Singles by 
the Temptalions and tht 
Contours arc domg we.II 
along with ' Venus' by 

fahri~;~ o~
1~;e P:1~ 

and Badflnger's • Corrt~ 
And Get It '." 

" Teenagers today ,re 
definitely showing a prt
ference for LPs, pertJcuf 
larly Tamla Motown ° 
which we are currtntlY 
selling four to e..,ery 
Silljlle sold," S3Y NEl'IS 
Ltd, ol Liverpool. 

" In Blrmln&ham lhe let<I 
agers have gone made on 
reggae•· said a spokes 
man rOr Cranes Ltd. "We 
are also !lellin& a f1nt1S· 
tic amount of pro:: 
sive, blues and I.I r· 
ground LP,. These art 
going mostly to our tarr; 
student population w 
buy mostly Li's·· 

The young~t •&~ ero~~ 

=n~~~ion~h ''!/:S1~ 
by I spokce:sman r:, 
JN\"OIII And Co. 
Newcastle. 

The gru1es1 ~ : 
~o fi~o;o~~trs ,., 
the 10- J 2 ace 1rouP t: 
by adu1l5 as pr nts fht 
ctuldren," he ,aJdru Cl 

~~ h:uu~n' ti-tell>' 
llmued Wt rs t~ 
~':~ro •~.:ir .: f t 



wood Mac have taken 
over with teenagers who 
are now buying LPs." 

A more cynical attitude 
was shown by Mrs J. 
Jones, owner of the 

Merthyr Music Marl in 
South Wales. "Teenagers 
buy what the radio 
plugs," she-told MM." To 
teenage sensibility, regu
!nrity . is a necessary 
ingredient. When it is 
played so often that they 
hear it in their sleep, 
they'll buy it." 

A spokesman for lmhors in 
London's New Oxford 
Street said: " All the 
youngsters are going for 
reggae these days. It's the 
20 to 30 age group who 
are buying the other 
sing les - they are the 
ones who are buying the 
Malcolm Roberts and 
Glen Campbell type of 
material." 

It has been fairly obvious 
for some time that stu
dents and older record 
buyers were supparting 
the move towards albums 
- and particularly the 

:o~~e ••P~~ot:r~::s•: side 
lt's interesting to discover 

that, apart from reggae 
and selective singles 
buying, 1970's teenagers 
as a whole seem to be 
following the trend. 

So next time you tune Into 
to Radio One remember 
that it is largely the 
youngish housewife and 
the under-12s who are 
dictating what you hear. 
A sobering thought 
indeed. 

On time 
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BOB HITE OF 
CANNED HEAT 

on the latest sounds in Blind Date 
JO~~~;lry~fTI .,sl;:>..,~ 
the Sonet LP " Cold Shot "). 

It's Johnny Otis, and rhe 
song is "Country Girl," 
which should have been a 
giant hit. I bought the 
album when it first came 
out, and realised that this 
ought lo be a single, but 
when the single was releas
ed it wasn't played. (Bob 
sings along with the rec• 
ord.} That's his son Shuggie 
on guitar. 1 guess when your 
old man's someone hke 
Johnny, you ought lo be 
able to play something. 

J't:':ea:~:~ ~ = 
the CBS LP "' Jo-Ann 
Kelly"). 

This is Jo-Ann Kelly and 
I love it. t really like Jo-

~hno~1lh~v~e~;~~n ~~~~ 
played with her last time 
we were here. I never even 
considered this song as a 
copy as she's got the feeling 
more than any other chick, 
and this is nothing like the 
Tommy McClennan original, 
which J possess. 

su~~~~f. SB~:~ 
(from the Liberty LP 
"Sllm's Got His Thing Go
ing On"). 

J produced this album, so 
1 should know who it is -
Canned Heat and Sunnyland 

~:· tb1:i''f:e ~is~•~ ~~~e:d 
the album much.) But you' re 
playing on it man. In fact 
we did a rush job on the 
album. Slim is really hard 
to work with, and the album 
could have been a Jot better. 

w H .. ~!.!ln~IG~.:~ 
(from the Stateside LP "Flle 
Under Rode "). 

I don't know who it is. 
What's that? File under 
rock? Must be joking. I'd 
rather hear this than 
" Sugar, Sugar.'' Jt doesn't 
move me enough to go out 
and buy it but if someone 
gave It to me I might keep 
it. I wouldn't make a point 
or turning it off if I beard 
it on the radio, but on the 
other hand it's really not 
too together. 

BL~Jm!~;m •~~•~'. 
zoo LP: '' GuJtar Wizards "). 

You are playing a record 
by Blind Blake, which was 
previously issued under the 
name Blind Arthur I have 

Stateside SSL 5022 

the original on ParamounL 
I like Blind Blake but I 
wouldn't buy a Blind Blake 
album. In fact I traded this 
one in. and it wa.s in better 
condition than that reissue. 

AR~ ~~~~~~~m; 
(from the Reprlse LP .. Run
ning Down The Roa.d "i. 

This is Arlo Guthrie. I en
joyed " Alice's Restaurant ,"' 
and I saw this in the Wood
stock film. It's entertaining 
and I might buy it if I did· 
n't have so many records. I 
now just have to buy rec
ords I really like. When you 
like old records such as I 
do, you can't fit in the new 
ones. (Larry adds that Bob 
parks his car outside be
cause the garage is full of 
records.) 

H IGH U:\IEL RANTERS, 
• Drops Of B...,dy,n.. 

Fo'lbW"tttt's JI,&: .. (from thr 
Trailff LP • The Lado CX 
Northumbria "). 

the Th~.gi= ~~~rs c-a~~ 
lbat's n.ot far. It's CM-ltin& 
1bey"re not freaks are ., 
You d n't hear tc,o much of 
this ID America and I 
wouldn't buy tl l"d n lie:r 
hear Cbarl·e Patten. 

B1
G • p~ sw~:~~~ 

(from the Xtn LP "Bia Bill 
Broonzy S.1111, Country 
BiuH "). 

It's Big Bill - late Bia: 
Bill (stan, sing.ni;; <ion!: 
with the record). Sleepy 
John Estes record~ this 
first. It's not "Big Bil1"1 
Blues .. as the or•ginal ))'Tics 
are different 

MEMPHIS SLIM: •• An~I 
ChUd" (from the Me.I~ 

odlsc LP "F•tttnln' Frop 
For Snakes '"). 

It sounds like Memphis 
Slim. ls it? I've never bec!n 
a real Ml!mphis Slim fan. 
He's made a fev.· that I like, 
but there's nothing you can 
peg on him to suggest he's 
got an orig.mat style. He' 
like ten or twelve- other 
guys and I can only recog
ni'-e him because of the 
voice, not the piano playin 

RONNIE HAWKINS, 
•• \Vh.o Do .You Love?" 

(from the Roulette LP u Ar· 
kansos Roel< PUe "). 

It's Ronnie Hawkins I 
have never liked Ronnie 
Hawkins. He doesn't make 
it at all. Take it off. 

TH E JAMES GANG 
Yer album 

Capitol E-ST 307 StatHld • SSL 10295 --------------~---:----

TIil Gt!U.RST IIECORDOIG 
TIOII IN Tiff WORLD 

BU Records (The Gramophone Co. lid.) 
EM I House, 20 Manchester Square, London WlA lES 

JEA NNIE C. RILEY 
The songs of Jeannie C Riley 
Capitol E-ST 17 7 

LOU RAWLS 
The way 1t was, the way it is 
C• pltol E-ST 21 5 

GEORGE SHEARING 

Ca p itol E-S T 181 

. ' . .,,., - . ~ 
,_. -- ~ --
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THE SETTLERS 
Settlers Al1, e 



THERE COMES a time in the life of every 
fan when he feel~ compelled to cup hands to 
lip~ and summoning all breath from his lungs· 
to emit the strnnge but telling cry-" BOO!" 

He could be directing his displeasure nt nny 
kind of .:irtist-tfrom a revered folksinger to a 
h.,wdy rock balladeer. Something has snapped 
1n~1dc- him th t sets reverence for reputation at 
nau~ht .md clcrnands expression , 

FM 1t f!'l not always n di • 

;~
11~~:h11';l'~.~~~~b!i1:a~h~~ 

lndUlkt'.'. 1n rnK,101' Oflt'n 
m1hJ mnnne~J music 
ll \WA lx>come incensed by 
an ftr"la,I and hit perform
anc to voc1fProus displays 
n( h0.1il1h1y And the causes 
are uc.u1llv d1a1ppo1ntment, 
• arn• or btinR, ch~ted or 
ilmple hon..>dom 

In more complicated 
CIM".S, tht'rt' m1y bl' fetlings 
or outr•Jtf' at what they 
ma)' consKll'r I lack or art-
1-.tic '"''-'Rnty Later they 
niny fN!:I guilt pangs at the ir 
outhunt,, cc;recially it It 1s 
explaintd later by Lhe a rLisl 

~~~t b~te ~~~d~~ni~~
1:hro5

u
0
~~ 

chanJf' " 
If the reb<-1 fan docs not 

reel pangs or guilt-then he 
may come back nnd boo 
somt' more. 

m:~~;n~"e<t og~nm~l~y gta~~i;: 
nnds to an intimate thealre 
atmosphere, H Lhe stars nre 
in the wrong conflgurallon, 
the booers will have their 
day 

Yet booing remains an 
unpred1cl0blc phenomena. 
Just as I am amazed when 
an audience cheers a par
ticu larly mundane, worth• 
less performance,, or allows 
a serious cue of boredom 
to escape unchallenged, a 
sudden ouLburst of dlssenL 
rrequently breaks abou t lhe 
ears of the least offensive 
enterlalner. 

One recalls the appear• 

What makes a man boo ? CHRIS WELCH tr ips clumsily 
down memory lane and recalls some significant out
breaks of booing that have affected both jazz and pop 
artists during the last five years, and fails to reach any 

significant conclusions. 

ance of Paul Jones at the 
1967 Windsor Jazz And 
BluM Fcstlval. 

As poor Paul came dash• 
ing on stage all set ror an 
evening or considerable 

;~11~m~ul ~~l!~~~~I~ l~: 
first bars of a popular song. 

" Do you like soul music!" 
he yelled 

"NOi " bellowed the audi
ence with one voice, and 
proceeded to maintain a bar
rage of abuse 

ll wasn't really Paul's 
fault The song was a red 
nag in the face of Britain's 
youth, at lhnl lime heartily 
sick of ersatz soul and the 
whole boogaloo. 

One of the strangest cases 
or booing In Bri tish pap his
tory was lhc massive re-

{~
0~oi: ~~h ~~:;a0

n"d .h~~ 
would be difficult to imagine 

~u~~fle~~'!:'fc \~daicc~~~ 
without a raised -eyebrow, 
or e\len a wiggled ear. 

wii'iir·sh~~~n of~f rutbi';~~ 
from north to south, as he 
switched O\ler from acous• 
lie to electric accompani-

C:o"s~y.No~fs. d~ast~ata~~ 
Young. 

A most savage booing 
occurred at the Saville 
Theatre in Lhe days of the 
late Brian Epstein's pop 
shows. 

Gerry and the Pacemakers 
had lo suffer unpanlleled 
abuse as Welsh Fats 
Domino fans expressed dis-

If-the latest jazz / rock band 

1f they can't hear you, they can't 
•dig you - and you'll stay in 
.Nowhere Town. But w ith a 

h 
cool , clear-sound Resto mike It's t e cool, vou ·re su,e to get across. 

I d MICROPHONE SEEN HERE IS ( ea r 50Un THE RESLO UD. 1, a high-output 
model for hand or stand Supplied of Reslo in_ black presenlallOn case complete 
w11h 18 ' cable. ( 21. O. O. 

As used in the 1969 Plumpton Jazz 
Festival and at the Second Isle 
of W ight Music Festival, featuring //. 
Sob Dylan and Julie Feli x. // f 

,,,,,, I 
/ ~lease send me I 

/ / ~~v~~~~:l~r=,~~1:8 I 
//Nam• I 

/ Address I 
I 

RESLO MIKES. 
ROM FO RD. 

/ ESSEX 

.L--- - -----

808 DYLAN: massive rejection on his 1966 tour 

WHERETO BUY 
YOUR 
AMPS 

e ore you spen any 
more bread on new or used 
gear see the 

INCREDIBLE 

SIMMS-WATTS 
GEAR 

The complete g roup service 
Come and see Dave J im 

or Uncle Ernie 
181 South bltng Road 

Ealing, London W 5 
Tel 01-560 0520 

TEAGUES 
OF RYDE & NEWPORT 
Amohf1ca11on by Sour,d 

City W .EM 
l ead. Bass end p A 

Mikes by Shure, Resio 
Gramp,en, etc 

Phone, wme or call 
TNgues. 19 U.-. StrMt 
Rydo, Toi. R)'<I• 231f 

138 High 1t1.:.'. ~ 
Toi 3480 

THE AllotPLIFICATION 
SPECIALISTS 

J. P. CORNELL 
31 I PIIINQ ~ HUU. 

TII. 211331 
1llE MUSICIANS SHOP 

FENDER. SIMMS-WATTS 
MARSHALL. SOUND CITY 
Vut stock ol 1/h•od amp

•nd all group .-qu,pm11 1 

KENARD & SONS 
18 Nol'\hd own Roiid, M•rv•O 

T•I Than•t 23205 

Mc CORMACKS 
(MUSIC) LTD. 
33 BATH STREET 

GLASGOW, C2 

Everythmg for th go 1hNd 
group is svre to be ori on• 
of our three floors 
M ain Agen ts tor FENDER. 
ROSETTI, GIBSON, GUILD 
ROSE-M ORRIS E1c 

TEL . DOU 8958 

THE MUSIC SHOP 
(Kempster & Son) 

98 Commercial Rolld 
Swindon. Wlta Toi 662.3 
Main dealers m W ,ltshire 
for MARSHALL, WEM & 
SELMER AMPLIFICATION 
H.P terms Pan H change 

Good after ..... Hnuce 

• STAR BARGAIN 
Secondhand 100 watt 

M•ahall P.A •vst•m 
240-
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A double success for 
Bf l O~I· I HF l:lt•, ,tt,
bt'Okr uown 1hr b,1rn er 
on, ~nd !or nil Wtlh 
ih,•ir " n,J rkablr_ Hu rry 
ol hit' '" th,· U.S. ch,trt 
In !'lb~. llrtll h groups 
'" ~ intemati nally In 
signifl nl und unrecoa 
net<! 

Shocking Blue 
inc thr:n thr y hav 

prdty \~ rll had the worh.1 
r :-ord m1r'k, r1 the-ir own 
" y • .,,d I nd to ICOnt the 
( 11nl'ntal1' broken t::.ng 

h 1ttempu to compete, 
J1!W\1 i1na 1b m a y rs 
bt-h1nd UI 

Emerging 
But whilt many ll oplw hav 

ts11 rPd th o F urnl)(":tn iC nt•, 
uni1 n ne 1he)' remain at tht' 
,am l~vit!, lhl•y hav\" m,• ·"d 
a tarilini rl st In th 1tan 
dtfJ llf •mups in Holland , 
mu.,,callv the moat Eniillt h• 
om•ntate-d country in Europti 

1'nd th Pf-rlOn be.st qua ll 
tl"Ct 10 talk. about Ho\lo.nd'ic :::~~i~a K~ffa"r~,;• i;.;~rrv~~ 
l..t-tuw~n, l<'adcr of Shock.Inf; 
Blur, th• aroup from The 
n111ue who hlVl" J1.lll topped 
1ht Amtrlcan charts and are 
MW an !ht MM chart with 
·· v,nu ." 

Tht rtmarkablc thr e million 
v.orltl•Wlde Mies of " Venus" 
have not only put Shocking 
Bh.1e on the map, but also 
Robhv • • producer and wrlt"r 
It 1s h11 , ccond International 
hit tc,ng-he wrote " My Lave 
Is OmwlnR," recorded 1omc 

tv:r:~:•;rn~~,~~f~~o~ih l~~ 
hu turnccJ out consistent hil s 
In Holland 

Creedence 
Pr1•b1hly tht best - known 

1rour mua1r1an 11, Holl nnd , 
tte I J tho Moticin, for three 
vt:irs. helplntt the-m to beco me 
tht most popular Dutt·h RtOup 
or 1hr {H'nud hl"fore qu1tlln r; 
to pur uc., tho.t occupation 

Britain 

These Groups HAVE found out 
obout WEM - that's why they 
use It. So can you, by sending In 
coupon for our new cotalogue of 
equipment from 40 to 1,000 
wotts. 

THE BAND * AIAN BOWN * BONZO DOG 
BlODWYN PIG * CLOUDS * ORCUS 

CHICKEN SHACK* CARAVAN* DONOVAN 
ECllCTION * EDGAR BROUGHTON 

ORE APPARENT * FAMILY* FOUNDATION 
runwooD MAC * FANTASTICS 

GRAHAM BOND * THE GUN * THE HERD 
IDlf RAa * JETHRO TUU * JON HISEMAN 

KEITH RRF * KING CRIMSON * KINKS 
lfD ZEPPELIN * lOVE SCUIPTURE 

lOS BRA VOS *MANFRED MANN CHAPTER Ill 
MOVE * NICE * ORANGE BICYCLE 

PINK flOYD*ROY HARPER*SAVOY BROWN 
SETTLERS * son MACHINE * TIME BOX 

fHUNDERaAP NEWMAN 
TEN YEARS AITTR * TYRANNOSAURUS REX 

THE WHO 

(In defe,.nce to all 
WEM-POWERID GROUPS, the names are 

llsted In alphabetical order) 

worn 

Lead 1ln1er with the group 
11 attracti ve brunette Mariska 
Vutt, who, not surpri•ingly, 
ccta a lot of a ttention. W hen 
we met. she wu recording a 
track for their aecond aJbum. 

She has • forctrul style for 

the rock material the group 
r• vou rs, but was previously 

~:f~ouj:::St•~d~~at:n~~ 
20, she h ad a gOOd muSJcal 

r~u~hd~n~astf~~~g y::n.clH~ 
'athcr is a &ipsy vfoUni!il and 
:irchestra leader 

Remaining members of the 
group a re Klaasje Van Der 
Wal (bass) and ComeUus Van 
Der Beek (drums). SHOCKING BLUE: simple brand of country rock 

And so Klooks Kleek closes • • • 
'TWAS A ud nlghl In Wut 

::{:;r,,:et~:h:( :i~~t J':c7!:t: 
Ollld Um• for th• IHl tlmt ill 
the Railway Hotel, WHt End 
Lane, on W1dn1~ay last week. 
But It wu ct:lebr-attd H all 
runerals should be. 

BY MAX JONES 
The rar•well ei,enlng ended In 

pantomime when Chicken Shac:k 
11ulti1rl1t Stan Webb and man
ager H&JTJ Simmonds paid 
tribute to lh• host. "After 
running ror nine years straight. 
h• dotsn't know how to slOp," 
Simmonds ewplalned u the 
••sslon ran over-time . Jordan, 
1urv1ylng one of Ult biggest 
crowd, the club he, s•tn, lfald 
he would Ilk• to dc>H again I.he 
rollowlng W1dn11day. 

Simmonds was lhen partly 
d111bagg111d to Insistent shoub of 
"Get 'em off, " end the party 
dlssolvod (the mot Just.e) t.o 
th1 accomp.anlment of crunc:h
lng glAH underfooL 

It looked llh lh• tnd of t.he 
road ror the pl.an described by 
Mr Klook .;,s " .., o.asls m idst 
decaying Ylctorl.an a n:hltec:ture 
In the seamie r part of West 
Hampstead ." 

" Th e reason l'vt kept going 
, o long Is bec:ause of a111nts 
and manag e rs who've hel p• d 
me with bookings, They ena bled 
me to stay anoat," he ew
plalned . 

And Jordan Lakes a jaundiced 
view of lh• rutun for sm,1II 

clubs operating In London on a 
regular buls during the week. 

" The time Is almost on us 
when Uiue c:lubs, promoting 
bluu and progre»li,1 roc.k, will 
die out In London - and mayb1 
other clUu . 

" One r1ason Is th.at there are 
now r-our new • clubs ' In 
London sufficient ror lh• whole 
town: the Royal Albert Hall, 
Festival Hall , Lyceum .and 
Roundhouse. 

" Th1y' n about the only 
i,anuos that c:an pay for th1 top 
nam1 band• - If they can 1111 
them! For th•r• Is also a new 
hr.and or promoter : the agents. 
And they a re promoting these 
larve venues 

" With only a 1hort list of b ig 
attnic:-Uons {Ind hair of tt'11m In 
the St.t.tes at any g iven time) , 
club ownen with larve premises 
a re prepa red lo pay h igh prices 
ror these 11 c:ts. But th e a.gents 
won ' t 111 11 them . 

" Why? Bec.ause th ey want 
the groups for their own 
concert promotions, and anyono 
knows that the best way lo nll a 
hall Is to starve the public nrst 

of the act that ts about lo 
appur. 

" A contrlbutory filcwr to the 
number of small clubs clo•lng 
Is that the publlc expect more 
and more ro, Uiel, m1ne1. 

"Why pay ten bob to 1111 In a 
c:lub and see one group, they 
ask when we could go to th• 
Albert Hall ror lhe. Ame maney 
and 111 Ri,17 And have a s.eat? 
• ec:-ause since dancing dis.
appeared from Ult progr• sstve 
1c1ne, the fans -,,t to .sit down 
.and watch an acL 

" The small c:IWJS wlll have a 
part to play, thouah . ll'II be 
JU5t to gltt a group elf Ult 
around . Onu lht band's blt 
enough, the dub an Jor,et IL 
For Ulat's when the aaent taku 
over as pn,mot.er. 

" Foar or fii,e yea,.. ago the 
music w.u splll lnlo two cat. 
gorlu : Th•1 were Pop, com
prising Cliff Akhard, Garry and 
the P.acemake rs, e tc , a nd A&.• 
which th e n took In Zool Money, 
Spencer Davis, Jimmy Jamu 
and the Vagabonds, and lhe 
11kt. 

" N:,w the picture l.s quite 

Find out 
about~._;• 

66 Offley Rd., London, 5.W.9. 01-735 6561 

Plea•• Mnd me your new catalogue of 
equlp~nt from 40 to 1,000 watt,. Alao 
the name of your 1tock11t in my area. 

NAME 

ADDRESS 

dlff1rt111 t. Tltl.N k Pa,p (Tr ... 
,neroes, Clfft' 1Udlard il.N IIO 
N), • hfH (Joh111 N.ayall , CJt.J
d:H Shack, et.c), Prog.rns:h-• 
•odl: {Pink FJeyd, qu,,rt.n
H.nu), ,:.111: (hy Harper, 
Strawbs). Soul (Wit.sen P ickett. 
Lee Dorso), ..,ctr.-A.llld-aon 
(st111 s-nn1II bvt tile Wild A111.-1s 
ara 1alnlng s:uppert), ud 
Renae c•-d I AY moN?) . 

" Eada M.ctJNI draws Its --• 
crowd, s.o a proraet.u's: pa,&eeU..1 
audlena: ceold be dlYided ltJ' 
Sl1'tn, as ai,--p.ared •Jtll two 
aboui r-our yu" .... 

.. In tbOR days I could put -
Pinky and Perky"s ua band 
and gd 400 In: .,... I'd bot 
lucky 11D c'raw ftn (Vive It 
5-urieux) . In I.bis rt'lpect th• 
pctblk. Is more d1w:ernl"9 now-

.. Last yur I 1.rl1.d putti ,._ on 

==~~•.Jkhm:M°!'t t::' u!:~:fi 
trta tmtnt, piers raves fro• Joh• 
Peel -d lhe crlllcal h le.l"ardty, 
and la addlll•n la them I ••t 
• n a supportJng gr,n,p, u 
ergan duo in the bar, and alse 
a caba n:t act. 

" We 1ai,1 oat 2.- free 
tickets -d enly had U. r~ 
wr-nad - l 11 olher werds )'OU 
can' t g fve tlc: kat.s away, w hat
ei,er the group, unlus John 
Peel has ra ted IL Wh ic h shew• 
,a lot or conffdence I• the •a.n 
But why can ' t the public dKld• 
for themselve.s?" 

As for audience attJlUdes, 

OKI: ca-par.d tae Mb,alloa 
teda)' with wbu M st.a.r1.td . _... 
)'Ur'I NC.tr. 

•• Then, •e had ,.. .._M1K.er1 , ••1 .,Ju pc:apJ. ca.me 1ft - sa 
1Mr c .. ,, f•r U.. jazz, OI• rut 
ror the .,,_.:s1t.e ••. With u•. 
pe:rc:aittages ,uiyM alteat UM 
U.nte U r99a.nis wlut ON 
people ca.me ,.,... bvt we. - • k -
s:i:it beunc.an. TtHJ ...,..'1 
ev .. ~rlltn, •wt tb.1y senred • 

,.,,:::~ tJte day •• - • tad 
tu Crtaffl, I aetic:ed a 
dUl'ereec•. Tlll. cr9'W'd' s attitude 
•- mon: s.erteus:. That ... r1o
•e• a.ad d...,.dea has J111cr1.ased 
s:a that ,-)'llln.1- lllawe ,,..itd 
from the clu• l9 Ur• band 

A 11o• my pictunt, than.. Alld 
the .Jerdan pr,,phlC)' for Ute 
Seva•Un is no ltrf1hte.r. 

.. I Me IUll'ldrecl• ., gnu,, 
fold i"I as the small d ubs cles:e 
dow11 Groups: that Mnvive will 
be lh•s:e dol"tl Ute CDII~• 
clrcvh. e11J.StJ•1 on record ad
i,a.c.es er as su..,..rt • roups o• 
atnce rt .. urs: 

Afld hew do.s the seer - h ls: 
O'WD f•U•"? 

" Oh , tf I c.aa pt • ~rt 
t119etJ11:r somewhue l~t bave a 
110 a"'t '"J' n,a fn ln tantlo• l!l to 
g l't • 17°' ct a t \U'J' Inn out In 
the d el'p couatry . A""td w lUI a 
r..w Ndnems, good ,..__.b •"-_. 
vi-, aftd • ,_ hors...s outdcfe. 
the back door, I'll epe.n up tor 
b11Sl111es.s." 
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the cost of £2,500 
:1aunching ~i LAUNCHING a Blue Whale can be an expen

sive business. In fact, it cost £2,500 for the 
amplifying equipment alone. 

And if you wonder what amplification is doing 
in this context, then we should perhaps explain 
that Blue Whale is the title of the newly-formed 
Aynsley Dunbar group. 

Aynslcy, who, of cours~ toured the music scene with 
his Retaliation, reassembled his new outfit just berore 
Christmas. 

It consists of trumpet, tenor, trombone, guitar, bass, 
organ, drums, lead vocalist and three other backing vocal
ists. 

First and foremost with any group plannlng a relaunch 
are the musicians. The same goes for a group new to the 
music scene. 

But Aynsley rates a close second In top priority the 
amplification equipment. He feels that to cut costs on this 
essential factor Is merely a short-slghted policy that can 
never pay off. "You only get the work if you can pro

What's 
unique 

behind Fripp's 
'Schizoid' sound? 

duce a good sound," he 
says. 

And, with electronlcs, 
that old axiom holds true: 
you get what you pay for. 

Aynsley beJleves that the 
best Is cheapest In the long 
run. Hence that Initial _ 
outlay of £2,500 on amplify

w~~erte'W:rp~e:\ .t~ 
Crimson use to Gel h1s 
unique sound, especially the 
sustain on " Schizoid Mltn?" 
-RJehard Jones, Dartford. 

The sustain sound on 
·· Schizoid Mnn " was pro
duced by a Les Paul custom 
guitar, Marshall lO0-watt 
amplifier and a Burns Fuzz 
Box. The settings on the 
equiµment are more impor
lant than the equipment it
self I have obtained similar 
sounds with a Gibson 
Stereo and a WEM Fuzz 
Box, or different r.ombina
tions 

FRIPP: Les Paul custom guitar. 

phfication, but overcame 
them with equipment made 
by Simms-Watts Sound. 

ing equipment. 

Average 
" Taking a five-piece 

group as an average illus
tration. I would say each 
member should be prepared 
to spend at least £150," 
says Aynsley. That a lone 
totals £750. 

But Aynsley - already 
established as a O name " 
leader - ls prepared and 
fortunately able - to pay 
more. ... 

So how does the £2,500 
break down? 

a whale 

Tht> guitar volume must 
be on maximum to c,btain 
full suslain and the fuzz 
controls as high as possible, 
with the amplifier very low. 
To keep the sustain and lose 
the fuzz, the tone settings 
may ~ changed on the fuzz 
box and guitar (to lose the 
top) and the amplifier 
turned up to compensate . 

EXPERT ADVICE 
BY 

am1:irle~se ;i~pe~~;o ~to 
Auxiliary Power Unit and 
four Super P.A. columns. 
This provides a power out
put in excess of 400 watts 
RMS. 

"We have five 100 watt 
amplifiers, one of 150 watts 
and another of 300 watts," 
says Aynsley. u The I 00 
watt amplifiers are respec
tively for organ, bass, 
trumpet, tenor and trom
bone. The 150 watt is for 
lead guitar. The 300 is for 
the P.A. system - for the 
vocals ." 

:n:~~;~.Y DUNBAR: " Your equipment comes in for some pretty hard 

Since the response is 
boosted considerably, all 
superfluous noise is clearly 
picked up, e.g. open strings 
reed back for " Schizoid." J 
weaved a tissue through the 
bottom three strings to com
pletely damp them ~md held 
any two top strings not 
played with the fingers of 
the right hand or the ball 
of Lhe right thumb. 

The smoothest sustain 
ca n be obta ined on unwound 
s trings, tht> higher the 
better Lower strings sus
t.ain, but with mort! fuzz, 
1he idea being to get a silky 
sustain a nd no t a dreadful 
dance -band clanking 

Better results are given 

CHRIS HAYES 

by the Hiwatt amplifier I 
am now using. Follow
ing the fire at Chicago's 
Kinetic Playground, our Hi
watt ampli.fiers were over
hauled and the American 
engineer conside red them 
the best of their kind he 
had seen for their circuitry 
and high quality compon
ents. - ROBERT FRIPP. 

w~~ b~m~~j~:~; u!~ 
Band? - Jack Bancroft, 
Ealing. 

As they are an acoustic 
group. using violin, oboe 
and hand drums, I hey had 
special difficulties with am-

ffOa~hi~vel;e o:l~~~~~u~ 
Howard Matlock, Barking
side. 

Thlli biting, staccato effect 
is produced by a combina
tion of organ and an ex
ternal speaker system with 
a rotati ng baffle which 
Lhrows the sound out ir1 all 
directions. 

In addition there are a 
couple of small horns 
which can be made to rotate 
at a high or low speed, pro
ducing an oscillatory c.ffect 
The result is an exhilarnt• 
ing sound, equally effective 
for slow chorale liturgical 
playing or fast tremolo jazz 
style.--Organlst and teach
er JACKIE GORDON. 

,,i,.I welcome to the world 
of Park ... 

• 

. A whole world full of rich, round sound, o world of 
quality amplification which brings eorthbound 
sound to life . 
This wonderful world is within your grasp - u 
whole range just waiting to bring out th e best fn 
you. 

• • ..--- W,ite fo, l,ee Pa,k &,o,hu,e and l;ve 
the good life in the world of Por~. 

r---------1 I Please send me Free Park I 
I Brochure. • 

I Name . • 

I Address . • 

ro.- ~: .:..··- _Fl_· _
8
t_oD@_n~e-~j CLEAP.TONE MUSiCAL INSTRUMENTS LTD. 

29 SEVERN STREET 61RMINGH'-M 1 
LT'.!o~l•'!'.Ph'.!!o~n'.!.e·c.c0:'.!2:.:1_,:·6::,':::3_,:0:_c9::'7'----------

Total 
The group uses four 151 n. 

bass speakers in two cabi
nets; another two cabinets 
house 18 Inch speaker and 
tweeter units. Then there 
are four cabinets housing 
four 121n. column speakers 
for the vocalists - a totaJ 
of 16 speakers In all. 

The trumpet, tenor and 
trombone each use one of 
the cabinets housing four 
12 lnch speakers, and the 
lead guitarist uses two 
cabinets with the same 

speaker set-up. 
It all adds up to a pretty 

formidab le wall of sound. 
But Aynsley is not one of 

those group leaders who 
believe that volume Is the 
sole measure of quaUty. 
"It's good to have plenty of 
volume available for each 
member of the group," he 
says. "But lhe articulation 
of each instrument Is im
portant. So many groups 
just produce one big Jumble 
of noise. Internal balance is 
Important. And that's where 
good equipment, and the 
~i;;J~igent use of it, pays 

Good amplifying equlp
menc also means well-built 
equipment. And here again 

!TECHNICAL BOOKS 
T E C H N I Q u E OF 

SOUND REPRO
DUCTION: Amplifiers 
by H. Lewis York. 
Focal Press, 42s. 

HOW TO BUI LO 
SPEAK ER EN

CLOSURES by Alexis 
Badmaieff and D o n 
Davies. Foulsham. 27s 
6d. 

A U D IO AMPLIFIER 
DESIGN by F. J . 

Waters, Foulsham. 25s. 

ACOUSTICS by G. 
W. Mc Ken z i e. 

Focal Press. 42s. 

AMPLIFIER CIRCUITS 
by Thomas M. 

Adams. Foulsham, 24s. 

MICROPHONE GUIDE 
by John Borwick. 

Focal Press. 71 6d. 

HI-Fl . YEAR BOOK, 
edited by Colin 

Sproxton. C a n t a i n 5 
trade name, model. 
specification, p r i c e, 
name and address of 
manufacturers of pick
ups, _ motors. tuners, 
amplifiers, speakers. 
enclosures, tape _ re-
corders, microphones, 
etc. plus dealers who 
stock and demonstrate 
them. IPC Electrical
Electronic Press. 20s. 

ELECTRONIC MUSI-
CAL INSTR U

MENT MANUAL by 
Alan Douglas. Contains 
a section on amplifiers. 
Pitman. 55s. 
p1cK-UPS: The key 

to hi-Ii by J. Wal
ton. Pitman, 15a. 

price Is lhe deciding factor. 
AmpUfiers are pretty deli

cate, and they have to be 
made from first-class com
panents housed In strong, 
well-protected cabinets. 

Careful 
" However careful you try 

to be," says Aynsley, "your 
equipment comes In for 
some pretty hard knOCks 
while it's carted from date 
to date and loaded and 
u nJoaded from vans and 
cars. 

" Ideally, if a group can 
afford tt, Jl's worth employ
Ing a roadie. One of his 
main Jobs should be to look 
after the cquJpmen~ and 

see that it's wired up 
correctly before you s tart a 
gig. 

" But someUmes equip
ment can be a victim of a 
roadie's moods. He can be 
guilty of slinginG it around 
carelessly. 

0 Ideally, it?s best for 
each member of the group 
to look after hJs own 
equipment. Thi~ way, 
there's a better chance of 
pinning down the responsl .. 
bility of anythlng goes 
\\tong. 

0 Which is less likely If 
each musician has an Indi
vidual fmanclal stake In his 
set-up." 

LAURIE HENSHAW 

J. & T. MARSHALL 
(MUSICAL INSTRUMENTS) LTD. 

55 The Broadway, Ealing 
London, W.5 

Tel. 01-567 0792 

MARSHALL'S 
LONDON SHOWROOM 
Complete range of Marshall equip

ment in stock 

Free advice given on any item of 
Meirshall equipment 

Also at: 146-148 Quffn1way 
lletchley, Bucks. Tel. Blekhley 5417 
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WATKINS WAU OF SOUND:" teething troubles started at Windsor" 

1WO THOUSAND watts 
blasting a mighty cres
cendo of music through 
space bas become known 
in the world of entertain
ment as The Wall of 
Sound. 

THE WALL OF SOUND 
The man responsible 

this ferocious torrent 
of amplification which 
steadily grows In 
strength and coUild 
reach a point where 
minds are shattered is 
Charlie Watk1ns, phleg
matic managing direc
tor of Watkin's Elec
tric: Music. 

On the proceeds or a 
record stall ln Tooting 
Market be started his eJec-
tronlc business wfth a 
modest IO-watt amplifier 
and ls now wresWng with 
fanta.stlc sound projec.doo 
which at times frightens 
him. 

With an Ingenious leap
frog technique employt.ng a 
master m.lxlng amplifier and 
a series of 10()..watt slave 
ampUfie:rs drtvlng their own 
speaker columns. he has 
reached 2,000 watts and has 
already promised promoter 
Rikki Farr 3,000 watts at 
the 1970 Isle of Wight Pop 
Festival. 

"It all started Just before 
the 1967 Windsor Ja:zz 
Festival," he reflected with 
cUsturbed memories. .. At 
that time festlvaJs were 
notoriously difficult because 
or the restricted output of 
the p.a. systems. 

"We decided to link-up 
whole chal ns of amplifiers 
to give unllmJted power 
potential, but stJll be easily 
controllable from one 
master mixing amplifier. So 
far as I know, it had never 
been done before, and 1r 
only the promoters had 
known, It stJII wasn't seven 
days before the event! 

"However, most of the 
bugs were gradually pan
icked out and on D-Day 
mlnus eight hours we 
usembJed the first full 
•.~watts 1n our factory 
The slaves were switched 
on one after another while 
a record-player red a heavy 
•l&nal through. It was fairly 
comfortable up to 500 
wa111, but at 600 lhlngs 
1:,_~ to vlbrale off shelves. 
""""gh 700 and 800 our 

:C'oya: ~a; l~ = 
tla1es started to rau off the 

:Ot~ ;:: ;:;:~ s~: 
lUral damage. 

~ F:1:l:U~':! ~oat L=~ 

for 

the system properly, we 
had to load up our vans 
and head for Windsor, 
where our teething troubles 
really started and came au 
at once. It wa.s the debut of 
the Wall of Sound and we 
had to struggle with It from 
start to finish. but somehow 
we managed to keep it 
going. 

"AU though the winter of 
1967 we hitched on to 
groups travelling the coun
try, persuading them to try 
every kind of slave and 
speaker coh.unn we could 
devise to find. the right 
solution. Gradually we 
Ironed out the difflcultles. 

" One summer Sunday ln 
1968 we were asked by 
Blackhlll Enterprises to go 
along to Hyde Park with a 
few hundred watts as they 
were going to put on what 
they hoped would be the 
first of a series of free 
open-air shows. 

"The first dme we got 
our dates mlxed and failed 
to turn up, but the next 
time we arrived on 
scheduJe and mounted our 
columns, which we used lo 
suspend on ladders Jn those 
days. But we hit trouble 
from the start because our 
slaves kept blowing - we 
never found out why. By 
the time the concert ended 
we were down to our last 
sffghUy.smoklng 100-watt 
unit and 1 came pretty 
close to panic. 

" As more concerts were 
promoted in Hyde Park we 
improved our technique and 
Increased our power, ex
perimenting with different 
systems, until they asked 
us to do the big show 
starring Bllnd Faith. 

.. At about this Ume we 
were eagerly awaiting The 
Big One. We could feel It 
com.Ing. we desperately 
needed to exceed the J,000 
watt break-llne and link-up 
to JI kilo-watts. When It 
came, It hit us Uke a bomb. 
Blackhlll told us the Rolltng 
Stones would appear and 
urged us to provide 1,500 
watts or more. Suddenly 
the resp0rulbllity of what 
we were doing dawned 
upon me. A concert with a 
group as ramous as the 
Stones. An audience esti
mated at 500,000. Film 
crews flying in from all 

BY CHRIS HAYES 
Notices on the equipment 
advertise the danger by 
proclalmlng: " Do not ap-, 
proach these speaker bank5 
too closely without p~ 

over the world. If anything mixers and had four of Sargeant, who ls only 25, played one note of an tective ear muffs." 
went WTOng and we falled them In series. BBC engl- but a genius at sound organ through the p.a. Indoors, CharUe refuses 
It would be commercial neers took an un-balanced projection and way ahead system at full power. to exceed 1,500 watts. and 
suicide. line dlrecUy from our of his time. The cost of "He was blown off the even then. the effect ls 

.. Remember, tt only master mixer, but we had supplying the entire set-up platform and thought that violent ln the first 15 rows. 
needs one of the people on no more room for all the on the Island wa.s around his e.ar drums bad been He has consulted a medical 
stage _ and there were other recording and broad- £400 and the value of the broken. After the festival specialist with knowledge 
dozens wandering about - casting people, who had to equipment £8,000. Now we was over and the of acoustics and been told 
to step on a jack-plug In a mount their own mikes, and look forward to bigger and amplificaUon had been that excessive sound can 
vJtal spot and you've had it. in the end there were about better promotions with In- switched off he saw girls adversely affect the drcu.Ja-

•• Another problem wa.s 45 mikes on the stage. creased ampnficat:Jon." wandering about Jn a daze don and pu.lse rate, al-
finding on the day that we •• John Thompson, Mac A 1th o ugh ambitious, and men crylng with relief. though It tsn•t as bad 
could only muster 600 and I - comprising the Charlie Watkins is genuine- It made him think seriously outdoors, where ther-e ls a 
watts, so we asked the WEM team - had severe ly afraid of the harmlul how far he can go . • . release of the more violent 
groups to loan us their gear headaches, Jeff Dexter col- effects of overstepping the At ope&,a1r events, when bass frequendes. 
and the roadies responded lapsed where he stood • nd mark. especially after his using 2,000 watts or more. "But I don't want to find 
magnificently. These boys RJkld Farr lost his voice, own alarming aperience at it Ls necessary to mount the out the hard way," he 
know so much about but It all went fine, except the Kempton Park Festival~ three tons of gear on confides with arudety, al· 
ampliftcatlon that they for a little feed-back here Just before the concert scaffoldlng 40 feet about though- bJs ultimate aim and 
make me feel llke a novice. and there, It had all been began he wa.s stand.Ing In the ground to throw the perhaps the absolute limit 
They bumped our two and worth It and the greatest front of the columns check- sound and prevent the without the possibility of 

:r hal~~~:: 1,fn': w~ r-::i-:•~=u=!:=oo=~=h=oul=boftin,=d=g=o=N=t':,,,.,.,,=our==~=no:g:m:~:o:n:e:sp=°';!._=er;=v=ert=':..=btly=en==l':'5=•=~=~=:1ty:en:~:f:ear==damag==•=to==~=~=ous:wa::::t:::':.:ns:equ=encl==es==-ls towers quickly and 
efficiently. 

•• People scrambling 
about the stage kicked the 
whole mains feed out three 
times. ThQSe photographers 
are the worse menace! But 
we came through with 
Hying colours and our next 
big Job was the Isle of 
Wlgh.t Festival, featuring 
Bob Dylan. RJkkl Farr 
asked us to supply a sound 
system to blast all others, 
so we went over with 1,500 
watts and borrowed extra 
equipment from the Who 
wd Nice. 

11 We produced J,400 
watts on the Friday, baJanc~ 
Ing up ana checking out, 
making sure nothing pheno-
menaJ would happen when 
we lined In the remaining 
600 watts. 

" On Saturday we cut 
loose with 2,000 watts and 
within 10 minutes we knew 
everything was holdlng all right, although at the first 
sign of trouble we were 
ready to cut back to 1,000 . 

0 Those little amps 
burned for 15 hours a day 
three days n.tMlng and we 
never had a bleep out of 
them. 

u We had one or two 
awkward moments, espe
claUy when someone 
stepped on a jack-plug and 
everything went dead for 
five minutes whlle we 
searched for the trouble In 
darkness. We knew the 
system was loud enough 
because they told us that 
the prisoners at Parkhurst 
Prison, which Is a con
siderable distance, freaked 
out to the Who on Satur
day! With the wind in the 
right direction the sound 
can CARRY FOR SIX 
MILES. They probably 
heard us In Portsmouth. 

"Bob Dylan and the 
Band had asked for 21 
mJcrophones, so we OnJ.shed 
up makln& slaves of our 

SOUND BARRIER GOODBYE! 

MARSHALL REVERB UNIT (2020) Got a sound that needs power to blast off 
Vo • . . spacewards 1 

Model 2020 C43.8,0. 
,,_.,~rwfD!lpr;c.) 

Hose- Morrls 
SPONSORED PRODUCTS 

om voom-voom.. here It is, Astronauts I Marshall's fantastic 
re_verb unit Solid state incorporating Ha d 
Sangi~ channel input. J~cksocket for Echo r::~nSee~;e~b untt 
Look it up in your Funk and Wa nall H - t - ear it. 
circuits Fasten all seat belts. An~ sa .. oak It into your sound 
barrier. (Bye-bye sound barrier!) y goodbye lo the sound 

Write for Marshall brochure to 

Rose, Morris & Co. ltd 32-34 Gordon House Road London NW 5 
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NEXT WEEK 

PhTE YORK. drumming 
ha lf of the Hardin-York 

:1~~ ~11bue: ~':,,~IT',f~!~C:~ 
with discretion. 

" We have a P.A. or 200 
wat~," says Pete, "but 
usuall y we employ only 
half its potentialitles . 
Eddie (Hardin, who plays 
organ) has two Leslie 
speakers, but he a lways 
use! his amplification with 
Intelligence. Sometimes he 
turns up the volume to the 
d istortion point-but only 
for special effects. 

" It's so easy to create 
exci tement and obtain a 
response by battering an 
aud ience Into submission. 
But this Is the easy way 
out It's much more diffi
cul t to play with subtlety 
and Inventiveness. 

" I've noticed that the 
higher ranges of the guitar 
and also the hJgb notes or 
the organ can be quite 
painful on the ears if 
played at excess l v e 
volume. 

" The same with the 
bass notes. I've someUmes 
gone into a room where 

POP groups 
over • amplified? Do 
they destroy-rather 
than create - effect? 
Does the overall 
volume of noise pro
duced have an ad
verse effect on the 
ears of group mem
bers and public alike? 

Explosive questions 
perhaps--possibly re
sembling an attack on 
pop and beat. Pos
sibly-but not neces
sarily. 

Who better to comment 
on the physical effect on 
the human ear than Mr. D. 
N. Brooks M.Sc., of the 
Manchester Audio Clinic. 
He in turn referred me to a 
summary of a paper read 
by Mr. C. G. Rice a t a 
meeting of the British 
Society of Audiology a t the 
Universi ty of Southampton 
a year ago. 

After considerable s tudy, 
conclusions were drawn but 
the reservation was made 
th.at they may not be truly 

Discretion is 
the key word 

learning to play guitar 
can fall Into a trap. 1 
don't play guitar, but I 
can see that it Is easy 
for them to tend to rely 
on the special e ffects they 
can obtai n from a mpllfica
tion rather tha n to tea m 
a fingering technique that 
allows them to develop 
their own e'ffects. 

the place Is shaking with 
noise and it can llt eral ly 
hit you in the s tomach; 
you can feel it In yo~r 
ribs. I'm sure tha t certa in 
volumes and sound fre
quencies can probably be 
harmful. It's well known, 
In fact. that you can brea k 
down walls with sound 
waves. 

" Both of us used to 
work with Spence r Davis 's 
group, and sometimes I 
wou ld sllp off to play with 
other people - like Alex 
Welsh and Chris Barber. 
And It was a very good 
thing to learn to play with 
an unampllfled rhythm 
sectlon, where the rhythm 
came from the pulse 
created rather than a lot 
or volume. 

" I think this ls where 
some youngs ters who sta rt 

" 1t would probabJy be 
more beneficia l for a 
learner to play on an 
acoustic guitar in the 
initial stages rather than 
to plug Into powerful 
amplifiers right away. 

u Volume, of course, is 
very usefu l - and you 
certainly need It when 
playi ng in large rooms. It's 
Just a matter of controlling 
14 ra ther than the other 
way "OUnd." - LAURIE 
HENSHAW. 

PETE YORK : " We have a P.A. of 200 watts " 

CAREFUL, YOU MAY 
HARM YOUR EARS 

representative. They are sound or not - It Is her'7 
however, well worth sbJdy- a nd must be accepted. It BY JERRY DAWSON Ing. Said Mr. Rice: has taken over from the 

.. The mean noise level June-moon-croon sound, to 
within a beat group is produce not only music but 
about HO decibels an animat.ed spectacle., as 
within the audJence (de- were to sUck your bead Into higher profit. but because distinct from a band of 
pending on local conditions) a loudspeaker for the rest this means better quality at twelve or more m1Hlcl1ns 
about s decibels Jess. of your life - you wouJd a given level or sound! reading parts!" Phil sa id. 

"It Is Interesting to con- go deaf! Of course you "I agree that too much "One has to forget the 
elude that _ whilst ex- would - but not If you noise Is likely not only to musical tastes on which my 
posure to such a group for listen to groups once or damage the hearing - It generaUon wu brought up. 
one-and-a-hatr hours is twice per week! can also damage the Image Except on records It has 
likely to cause a temporary There Is moderation - or or the group. A Jess- gone. But even as a life
reduction In the standard or reason - In everything. ampUfled, c1ean, clear long musician l like a lot of 
hearing (described as tcm- Which ls more or less what sound Is aJways my advice what I hear in lhe PoP 
porary threshold shlft dis- John Wilcox or the BBC In - which can only be world - and In order to 
trlbutfon), no permanent Manchester, who produces achieved by good-quality live, I have to adapt It to 
loss will accrue rrom re- lots or beat-group broad- gear.'" the ballroom. 
peated exp0sure, PROVID- casts, had to say. Perhaps the most •• A lot or po d b t Ls 
ING THAT RECOVERY "First - n o t e ver y significant comments came like a breath Pofnrrese: air 
FROM ONE EXPOSURE IS group I hear is noisy or f rom Phil Moss, one-tlme after the s tagnation into 
COMPLETE, before the next o v er-amp Ii fled . Some lead trumpet with Joe Loss, which the band buslncss 
begins." groups play loud and well bandleader at the Ritz had drifted. But J don' t like 

WhJch is just another - others play quietly and Ballroom. Manchester, for loud g roups ln small 
way of saying that if you well You takes yer choice'' the past 15 years. Phil rooms. ;:========================================, says J ohn. could be forgiven If he "I often feel .~that they " Noise creates ex- 1:~~':1 8:,Pli~': ~J-lb~~kl~ would lose littl e by tonJng 

WITH simms-watts ITS THE PERSONAL TOUCH!! 

STANDARD PRE-DELIVERY CHECK -c.s Dave Simms gives lh e gear a dust off, 
Rick Wath conducts his final o udio te st, and Pete Tul ett leaves for another high
speed de live ry 

We won"t bore yo u with ENDLESS lists of groups usi ng our gear - if you've not 
seen or heard it yet .. 

WHERE HAVE YOU BEEN MAN?? 

C.I the NEW brochvn from 
yovr LOCAL DEALE~ • . or write , 

SIMMS-WATTS LTD. 
20 South Ealing Rd. 
London, W.5 

100 WATT 
4x12" 

SPEAKER CABS. 

£99.4.0 
INC. COVERS 

100 WATT 
ALL-PURPOSE 

AMPLIFIER 

£99.4.0 
INC. COVERS 

4x12"P.A.COLS. 
( 160 watts per pr. ) 

PER PAIR 

£125.11.0 
_ IN£· COVERS 

100 WATT 
P.A. AMPLIFIER 

(Full Mixing) 

£105.8.0 
INC. COVERS 

DISCO-DEX 
UNIT 

£122.13.4 
(INC. P. TAXI 

~!4!~~mbinebtlt~ 
1:W!ri:~ sound. But no! ~~o~d~c~ta~:!6~:~~~ 

you achieve something to "Whether we like the and thi s ls their way of 
which both players and new (amplified music) achieving it " 

public react. Which is what ,-;:====================. the pop business Js aJI 11 
about! 

"Maybe a few groups do 
create too much noise, 
hence the knockers decry 
volume as a whole. Yet 
often enough the use of it 
is unquestionably valid. It is 
difficult to generalise - but 
there ls certainly no virtue 
in playing quietly. Some 
groups need to play louder 
than others, in order to 
achieve the effect they are 
seeking." 

A vecy opposite view 
comes from Mr. Brian Bint, 
manager of Manchester's 
Odeon Theatre which pre
sents many beat shows. 

"I can and often do 
enjoy beat groups on 
records - but when they 
get Jnto the theatre, they 
appear - to my ears at 
least - to ruin their act by 
over-amplification. I find 
that the volume of sound 
~~!~- au~e.t_ me .P.hY.SICj!I 

"But against this. we 
usually play to ruu houses 
and most people under 19 

r:~:r :~~i!~}e~ C:J~ 

SPECIAL 
ANNOUNCEMENT 

YOU 'LL SO UND BETTER. FEEL RICHER . FEEL BETTER. 
SOUND RICHER , FEEL SOUNDER, BE RICHER 11 •.• 
WELL, JUST CONTACT US AND DISCOVER FO R 
YOURSELF WHAT ALL THE EXCITEMENT IS ABOUT 

Offer Highest Quality Ampllf1cation at lowest puces 
when you buy direct from 

TERENZY MUSICENTRE 
11 GABRIELS HILL. MAIDSTONE, KENT 

TEL. MAIDSTONE 61050 

Compare our prices _ Examples 
100-wett Steck, complete . £258 .1 4 
100-wau LHd and Bass £ 177. B 4 
.i.QII-- p_.,_ - - - - ~~.H 50-watt p A. Jl;".c:vv- . 

30-wett Leed end Biss £166 0 .0 
Don te k £105 00 

a e our word for i t - come and try ,t for yourselves 

plaints from patrons, so one 
can only assume that this is 

:,,~~!"they want - and MARSHALL 
Brian Higham has a 

do u b I c interest. In Mole.er , of th11 world-fc.mou, omphfier, uraenrl)' ~wt' 

amplification. Not only does AUD 
h~ PIii)' guitar inn group IO ELECTRONICS 
huns~lf - he sdl!t 
amphficrs at Barratt·, in 
strumrnt >hop In Manche, ENGINEERS ter. lli!J , -lew!.? 

"'I ,prnd ha.If my life 
trying to ~rsuadt cua Appl) JIM MARSHALL PRODUCTS 
lomer\ to bu1, lht' bttt and 
mn,t powerful anapUller Fn,t A..,._.,., !Mflchley, luck, 
lht'} ean aff~rd _ not Tel . lletchley 5411 
beauH IH11&her price m---111 E I 

- • ._ ____ .:,';;,;":;;,:Ion::;.• ;,;•o::;••:•:,.:of:_:p:_:u'.!y.!o:::•:d_:c,:on:::d:••:::•on:::,• ____ ..J 



Both Sides 
of Judy 
Collins 
BACK in 1965 When Judy Collins' first album 
"Maid Of Constant Sorrow" was recorded 
it was obvious, to everyone at Elektr~ 
Records at least, that here, in this twenty
two-year-old Denver folk singer was a cer
tain origi_nality and vigour that ~nly a hand
ful of artists can truthfully be said to possess. 
Within the simplicity of her folk songs was 
a deep, underlying 
emotion and sincerity 
that was only to 
show itself fully as 
she outgrew her early 
associations and her 
musical h o r i z o n s 
broadened. 

Bul Judy was no 
newcomer to music or 
folk for that matler. 
She had been a child 
proo,gy at lhe piano and 
despite suffering from 
polio al the age of 12, 
performed her firs l folk 
song on I y three yea rs 
later. By the Lime s he 
was nineteen, July was 
playing professiona lly al 
clubs in Boulder and 
Central City, Colorado, 

BY BILL 
WALKER 

and made her Carnegie 
Hall debul in 1962. 
Days later she found 
she had tuberculosis 
and her career came to 
a sudden hall. 

Now, five years after her 
fi rst album and following 
more than ten years as a 
prore.ssional , Judy Collins 
has stilJ onl y claimed a 
fraction of the success due 
to her. Las t yea r " Both 
~ides Now," a Jon i Mitchell 
composition, reached the 
lop or the American charts 
and this week it is at 

Ml I onv MAK I R, H•t,r11t1rv 7 1'170 f1,1p n 

In Ill>: !hi jll•>lt I mil 
,oUNI ff•lnfllf'lll th 11 ( oh U 

,nd Hn•I' w111k• 1 ""' •Uu d 
ror lhn ' wh11 UHi d 11 1 )qo~ 

A n1 w kind 1,f pr11 IJ I 
ind 11 u, w .Ju1Jy < 1,llln 
(inn, WA th1 hu,tl ,-dJ•1 IQ 
hrr vrurr- ,if f',1rl1rr dllY .. 
11 n,I In 1tsi pla, 1 a warmlh 
thl l rrm,·d qul rl t r nnd 
mn rt- 1nl1ml\tr: ttw n w ht11 
h1·r d<-Voltc I h11u~hl hi 
mu ,t hllvt e,chuu I d ht r 
ra rc-h a nd advn nrcm, nt . 
h<' ahowtd 1nn1hrr fot t l 1,f 

h,., houndl 1111,•nt l,y 
rcrnrding " Who Kn,,w 
Wht:re Tht- ·r,m r <, ," 1n 
w h,c-h ,July 1howrd 1hr hatl 
not rnrw>tt<'n hn , ,1untrv ,,. 

Leonard Cohen was 1,1111 
thcrt', but this tlmt• hack~ 

trcv;he S~~r;tri~n/u•~~o,~~ 
ponied by organ, dnbro and 

~t~lug~ui~';,'~~, Jug; ;t~br~ 

JUDY COLLINS: as the year.s wore on the protest me !lowed a little 

Williamson, Snndy OC'nny. 
Jan Tyson and Dylan Also 
on the album was another 
of her be3utiful com 

No. 19 in Britain . 
Although " Both Sides 

Now" established her as a 
" star " in the States, she 
has still to be fully ex• 
cepted by the hard-core of 
singles buyers over here 
and several attempts to get 
her into the charts have 
failed . They have happily 
received other female 
singers who cannot serious• 
ly be considered when the 
names of Joan Baez, Joni 
Mitchell and Judy are 
mentioned. 

Perhaps there is an aura 
of fo lk tha t s till surrounds 
Judy and her work . Folk 
acts as a red flag to many 
people and as a s ignal to 
" turn off " to others and 
thi s misinterpretation may 
lie at the back of many 
minds - hence the lack of 
real success in Britain. 

True, her roots are deep in 
folk and its traditions but 
she has travelled a long 
way, both musically and 
emotionally, through the 
years and this fact is 
abundantly evident in her 
recent work. 

Tradition 
On " Maid Of Constant 

Sorrow " she was wholly 
committed to folk and the 
album was heavy with 
tradition, drawing on songs 
from Scotland and lreland 
as well as the States, and al 
this time seemed solidly 
planted in the folk field . 
Only a few years on and 
Judy had recorded " In My 
Life," a milestone in her 
career and an album that 

made people sit up and take 
notice and also brought her 
talents sharply into per
spective. The old theme and 
voice had advanced and she 
included songs by 
Lennon/McCartney, Leo• 
nard Cohen, Jacques Brei 
and Donovan - a far cry 
from traditional folk. 

Following the illness that 
interrupted her career in 
1962, Judy came back only 
to be overshadowed by the 
bigger name of Joan Baez 
and the brilliance or Bob 
Dylan. She sang songs of 
protest with the fervour 
and conviction of her con
temp0raries the songs of 
Guthrie, Paxton, Seeger and 
Dylan figured in early 
recordings. But as the years 
wore on the protest mel
lowed a little and a certain 
understanding in her voice 

and lack of frenzy replaced 
it. 

The tranquillity that ran 
through "Wildflowers," an 
album lavish with strings, 
woodwind and brass (ar• 
ranged and conducted by 
Joshua Rirkin), seemed to 
reflect the calmness In 
Judy's new approach. She 
continued her musical love 
offair with Brei and Cohen 
and emerged as a more 
than competent songwriter 
herself. 

"Albatross," "Sky Fell" 
and •· Since You Asked " 
were the first of her songs 
to be recorded and they 
fitted perfectly Into the 
mood of "Wildflowers." It 
seemed as if the transition 
was a lmost complete, she 
had moved steadily away 
from political protest and 
the traditional ballad only 

CARLSBRO 

~
0
~i'~h~n~ron~:iry. [.,~'

hr,~~ 
written only WCC'ks b<'fore 
her father's death and who 
never heard the song per• 
formed 

Tales of hard time• and 
struggles for success arc 
nothing new an muJ.1C and 
in Judy's case it seems as if 
she may finally be collect• 
Ing some or the praise that 
is her due. The hlJihC':Sl 
praise that can be paid to 
her is to quote an American 
magazine that described 
Judy as "an unsurpas~cd 
interpreter or contemporary 
song " and to add the hope 
that her songwriting will 
soon be recognised as being 
outstanding and ns original 
as the company in which it 
has appeared Brei. 
Cohen, J oni Mitchell and 
Dylan not withstanding. 

Sound Equipment 

i··········;:·HE···i,~iE·W··1it·eNo··········1 

i IN AMPLIFICATION i • • •••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• 
Franchises Available 

Dealer Enquiries Invited 

r---------------------------~ 
PLEASE SEND FULL DETAILS OF 
THE CARLSBRO RANGE TO: 

NAME .. . 

COMPANY .. . 

ADDRESS ... . 

CARLSBRO SOUND EQUIPMENT 
45 SHERWOOD STREET 

MANSFIELD, NOTTS. 

~---------------------------~ 



THE TONY WILLIAMS LIFETIME· ,. Emer
gency•· Emergency- Beyond Games ; Where; 
Vashkar. Via The Spectrum Road; Spectrum; 
Sangna For Three; Something Sp,ntual. 
Polydo, 2 LPs 583 574. 

Williams (drums) Larry Young (organ) , 
~~~ Mct.aughlin (guitar) . New York, May, 

T HIS is a hard record 
to get into For a 

start there"s the record
ing quality, which is 
worse than most pre• 
historic blues records, 
a nd then there's Wil
hams' msistence on 
singing for quite a fai r 
proportion of the 72 
minutes. 

I'm •"--are that this is no 
v.a} to start • serious 
record review. but after 
many hstenings t 've come 
to the conclusion that these 
drawbacks ha,•e seriously 
a nd permanent ly bJig_hted 
my enjoyment of the set. 

WLlliam.s, McLaughlin, and 
Youna are. aJJ J&U mu.sicians 
of the first rank, but what 

~7e:1~e~ ~te -:1=~~J.ta~! 
simply jazz. It explores rock 
territor) , thematically and 
rhythmkally, and e.nds up as 
a rather curious hybrid which, 
for me, doesn't hve up to the 
ad.ance publicity 

Of course, thlS \\-'"a$ cut a 
kln& time qo, and w,th mm 
hke these you can be sure 
that the music has changtd 
consid erably in the meantime. 
Perhaps; 11 wouJd be best to 
wait fo r their nut rtt0rd~ 
effoM 10 ~ss an•• kind of 
JudgemenL 

The whole album is char
actensed by a loose, neurotic 
feeling which the recording 
tends to emphasise- McLaugh
lin's solos loom into v iew and 
then disappear Into the baclt-

i~hi,d· w~~pa~en~igu~Jy ~u~~ 
settling eff'ecl 

The frtt-for,.u improviu
lJ na.1 s ectJons, best displayed 
on .. Where;• " Vashkar •
(Carla BJey·s theme), " Spec
t rum," " Sangria.," and lhe 
t1Ue track, are not 1urprisina
ly th e most worthwhile bits. 

t~~ ~~~: e::C~i: ':,1vfie:r_ 
most comes within a mile of 
his superb work o n " Into 
Something " a few years ago, 
and Williams Is all b lood and 
guts, slashing and choppinR 
dextrousl),• through the 
muddy organ / guitar sound. 

The voca ls , on "Beyond 
Games, .. "Where," and "Via 
The Spectrum Road." are al 
most 1ndescrlbably awful. The 
words are naive pseudo-mys
tical tripe, and Williams de
livers them in a half-asleep 
drone which does nothing for 
them. 

When th ls record is good, 
it 's virtually unsurpas:sable in 
its idiom. When it's bad , it's 
a total disaster. - R.W. 

LOUIS 
ARMSTRONG 

LOUIS ARMSTRONG: " Swing 
Thal Muaic ." Thinks A M,lhon . 
l y1 n · To Myself ; Ev ' n t1 de; Sw ing 
Thal Mus1t:. Thankful. The 
Skeleton In The Clon t ; Jubi
lee, Strunin ' With Some Bar
b«: u1: I Doub le D• re You. h 's 
W ond•tful. Yo u· r• A lucky 
Guy. Ev' cyth,ng s Been Done 
Bef ore : H1y Lawdy M aru , 
Groov,n· (Cor.l CP1) . 

Armstrong (trum pet, voc:a l), 
with variou.- hn•-ups 1935-44. 

WILLIAMS: serious drawbacks 

THJS ALBUM is one in 
Decca's Jazz Heritage 

Series on the low-priced 
Coral labe1 (19s lid), and 
the series is extremely well 
worth supporting. Records 
by Chick Webb, Earl Hines, 
Woody Hennan, Ellington , 
Jay McShann, Goodman and 
the Kansas City pianists are 
either out or on the way, 
and there should be much 
fine stuff to come. 

The Louis is number one in 
the series, and as good a star
ter as any since it presents 
lhe most influential trumpet 
pl ayer in jaz.z, somewhere 

about the third phase of hi s 

long and fertUe recording 
career. 

No need to get tied up over 
the phases, or cou rse (the first. 
New Orl eans, period was alas 
never recorded), but lhose 
whose preference Is for tradl
tlonal Jazz sometimes feel that 
when Armstrong went beyond 
the New Orleans s tyle he 
somehow left his great talent 
behind. Records show other-
wise. 

At any rate, from the Hot 
Seven days on , he developed 
a style or increasing brilliance 
and dramatic force. ThJs led 
to lhe Armstrong-ln-rront-of
big band recordings which 
some critics regard as the be-

arnllllllt 1,1 ht 'I (lfnllll" l• IINI 

tlul~ w... f11IJ1,wt'd by th 
Uri CJI ptrtnd w ith whl1 h w~ 
art d"ull ,1,: h .. rr- II 1tert1 -~lttj 
the "·rhankt A MIi iion i, 
oocemb r 'J~ - .. • t r• l&ht 
rorw11rd vncal ,rnd i rurnp .. t 
prrfo rm•Mr or • pl•aH nl 
mm snn,t In whll h [.(lul• 
kttpl vt ry l l(Ja,. to 1h1 
1h11m1 - and r nd w ith "" 
Augui t •-44 ln11rumt nta l nnw 

rel~1t C:u/~~~ht~a~~ t - ~~m!11h 

~~~ t,~;J:i,. 11n~ea~~rtthpl~~:d1: 
even out or tune rnomtn11, 
the general t tandartl It Rood 

~ c,un~!~r 7h~at ;u8s1 :1iqu~~~d 
r~ vt'he ~~~m~~:~•i )rt!u!n~

0
1~:; 

emphu l• II on him 
And 10 mu ch or the trum 

pet Is tremendout - eonrl n~ 
superbly on " Skeleton, ' 
"Jub ilet" and tht.• H t"0n~ 
aolo choru1 of "Barbecue 
(an absolute m111terwork, 
spo iled only by Ulngle Madi· 
,on'• clarin et , 10 out of tu ne 
that It 's • lmo1t surreall•tlc) 
or making relaxed a nd noble 
melodic 1tatemenur on 1uch a~ 
"Lyln' " " Ev'ntlde," "Oare, 
"Luck)' Cuy " and " Ev'ry
thlng'a Be.en Done " 

" After his rest In Chicago 
In '35, he reverted to • more 

!,.o:;~;en ~f':h;~ &~~:s::: ..hH! 
embroid ered le:111 on the 
theme hla tone and In-
tonation beca me even more 
be• utlful 1nd movl na." T hat 
fa the trumpet you can hear 
on almost eve ry number 

Rhy thm .sectlMI - Lu la 
Russell , Pops Fo1ter, Lee 
Blair and Paul Barba ri n (or 
Sid Catlett) fo r all but • few 
- are Hrty fo r t he most part 
and Catlett, as aJways, lm
preJSes o n his track,. Barbarin 
opens up " Jubilee " with 
pa rade drums The band here 
swings manfully; and when 
trumpet "ge~ off," 1t Is back 
to New Orleans .. Amen 

" Ev'rythlng " and the bluu, 

: H~:~~:re M,~~r.; ~~~l:r 
Louis, Big Sid , Russell , Prince 
Robinson , gu itarist Lawre-nce 
Lu cie, bassist John WIiiiams 

SAMMY 
RIMINGTON 

BAMMV RIMINOTON; ' lli~ ~~r• N!::kl(~).'8°s~n::;mr.) 
Whtn A W oman LOYII A Min 
(b) HOI U P• (1) , S w•tthH tl o, :..11 M)' o, .. m1 (1), S hrtiYI 

~~rt 1!)0 mft t •u)nd~~ n• (~) , J;:~ 
lud• {b) , A Po n 1r • Lov1 

Sor,, ~~ln~ron u;\~11~1!.~) 1110, 
llnor) , P,,., KJ1I In ( lr\lffll) I I) •. 
8 J1rn1 And1,,,n (fl0tnbon•) ~~:z F~~~~I) , ( pla~o ). ~ 19:1~~ 

(d(b)1!_ 1dd K1y Youngtr 
(vonl ) 

THJS Is possibly tho moeL 
poinUess record J havo 

ever had to review. 
Mr Rlm1n&ton ,;ets very 

dose to Goorae Lewi, on 
clarlnet---(lxcept when doing 
an Albt'rt Nl cholru on 
"Shr&veport " - he pla)'I 
tenor In 4 passable ottcmpl Al 
Lc:ster Youn&'s tone nnd 
phrulng and when he pi cks 
up aJto hi!' sounds remarkably 
like Capt. John Handy. 

Will the rcnl Snmmy Rim
ing-ton please s tand up - and 
explain what we nre suppo,ed 
to get fro m all this. Personall y 
Ir I want to hear Ceorgc 
Lewis, Lnt.or Youna c. r J ohn 
Handy I will piny thclr rec-ords 
nthor than listen to lmlta• 

In 
brief 

(., ,, ..,:~~~.~• u,:••"11 "'•~: 
L P , "TtHI, l fflni~I J • h1't l't1 ~.-:a~~ !:~?'!~ :~~~~ 
19" wt11'°' I ••• "'I-Y•4 It 
c.o ,n m • nl lflll t h • • IIMlffl • •• 
.. no l lh• hh,el r-t(W. , . 

: ~;:: n•tr;:• D:!d•' r.,~:01 .~ 
rir••Jvl nH• ., hi• bCUH ,.. , 

.~~. ,\•~.c,:n ~:,.,:.:!t(.1tUI, 
p, ,,.11nt1 detalh, ,._,,1 ",.-4 
htrl, , ua1..-t lhal DM •• I 
p~l on •II flv• Hit, • 
trade, b)' L .. ,. Ai11tln' 1 .... " 
1,,..,.... . ... , wher.•1 n,, fl•rl 
n•l work 11 In ,.ct by Jl""mf 
O' llf')'anl " " ••mpan 
Slrl•L. " " Den'l lhalle II " 
• nd ,. TM SwMC U Thon u.. 
deUIIII Of Utl Ida C.. .... 1 ... 

f,''~~•;,'!',~nca •i::!~" 1::: 
.,.. •• ,.., d11-,btru1, Mtd DMdt' 
abHnc-e can &• ••'""'d 
•ecordlng I• ,oor attd u,, 
muJlt It r.r frem CK1b:Landtn1 , 
Th.r. .... 11tt11r dwblffl 
IIUMHI In the llneups, a1td Oft 
u1a ,u,rt..._. •· Meuln' Arevttel 
No. 2 " Doddl It 1111.H •• 

~.~•'J_n,.~t.,;;h•l::-i~.r•ct!:!! 
and vino IHII rour ban l• 
••Itch to d.,.lrML U Nem, a 
pity lhat UM•• m•Uel'II cauld 

~!!,,. h.;~: !:."c 11!..rt•, ':r."i,:l ~~~n,:ot :r:lhlucit~~t....!1~~ 

~:::.d,:' .~:i:r: ~dlw:0:~~= 
N•w OrtHn• Jan, drtnn h1n:I 
b)' Keppard's aoc:k INd Ind 

;~l~;c•~o~I a {~th·~:.r,r.x~: 
Thump1n" " Orient.al Man " 11 
anolh.,. choice •••mPI• of 
South Side OrtHn.,.t,t1 
mu1lc, and DOdds c•m•• 

~~~ut:V,~''::::r,., c: •• "1:n ·~: 
" Oh Daddy " du.M with piano 
• nd • ralh•r sw• •« trio 

::~':hn• o~;;:,=' ::;J;:• ~~,~~ 
but a worlhwhll1 coU 1cUon b y 
thl 1 plon11r clarln1t1.hL 
H.J . 

very Inuch alive ... 

James Litherlands 

Brotherhood 



l,()VE AFFAIR: "Lincoln 
eounty " (CBS). It seems 
strange to ponder old Steve 
Eilts has quit the group. It 
seems only yesterday Paul 
Jones left Manfred Mann 
and Stevie Winwood depar
ted from Spencer Davis. 

l{aStily pours a glass of Boozo 
(gets you drunker quicker) 
and wipes aside a tear. 

-..FLODV MAKER, February 7, 197o----Pal• 29 

but nevtrlhrlt' 1 It has tht A~~t~~~ ~i;rr::11 ~~~ 
htrl fh0::i"fng...,~l~~lv

0 rtt: CLIFF AND HANK: "'The 
get her over • shuffle" belt Joy Of Uvln1 ·• (Colum-
that might rvtn appeal to bbl). Ah-fa 11 11 for tht 
Real"le ran, joy of living! Yu, it'• • 

Reggie Schmuckhe,m r that 1rear life. DJd you know 
1,-.the well -known monu · the •ml'>unt or c• rbt•n 
mtnt• I masonry expert monoxide in th" earth'• 
and barrel organ re.nova- atmo.phere rt'sult1ni from 

~~:mer R~.:t, 51~hm:~:; ~~=l '!~:si~~e b~:rghati 
Life! Do you remember century La now e.nou h to 
this voter? . "Arrrgh' ·• allow unfiltered 1un rays 
Yes, It's your old te.h_ool to melt the polar caps and 
Mar'm Agnes Inkmon1te-r thus flood most of the 
recorded " live•· only land masses? 
minutes after you set ftre YH friend,, modem 1c1ence 
to her clothing. • nd lt>Chnology t.nsur s 

BARRY RY AN: " Mqtcal one hundred good ways of 

n,ere appears to be some new 
oik with the group called 
Auguste Eadon who sounds 
as if be could be an astro
loger or the kind of mystic 
whom Eamonn Andrews 
would interview on his Sun
day night show: 

LOVE AFFAIR: will smite the chart asunder 
SpeU" (Polydor). l>aul desc.royin& the globe! How 
Ryan produced. arran&ed would you lil<~ to ge>-
and wrote brother Barry's r Id i a t I on , drowning, 

.. Now tell me, Auguste, you 
fl!lve a reputation as some 
kind of mystic and indeed 

~ii~~~~ ~s~ :1e~f J:~ 
bow true a re these 

=:~~? .~~e1f~m~~: 
in thls business it's not 
who you know, but, etc., 
etc." 

The ex•E.lastlc Band man 
bellows most effectively 
and with typical L.A. all
action j o I I i t y backing, 
methinks they will smite 
the chart asunder with 
another massive Hitto The 
Wonder Hil 

SYLVIA McNEIL!.: "Ugly 
Man" (RCA). Produced 
by Jack G~, virtually 
unknown s10ger Sylvia 
sounds like she has a 

:~1in:ichkan~~- ~iceh~~ 
know she wants an ugly 
man to love. That means 
I have no fear of her 
unwarranted intrusions! 

CREEDENCE CLEAR
WATER REVIVAL: 
.. Down On The Comer " 
(Libffty). From their 

f o r th com i n g album 
'' Willy And The Poor 
Boys" it bas all the driv
ing excitement of "Bad 
Moon Rising." At least 

~~ntd:~s~~efi~~i1;o~n °fnruf. 
ferable bore. 

ARTHUR CONLEY: 11 They 
Call The Wtnd Maria ,. 
(Atco). After a meal of Hot 

gi~~t,;ck!~/n~r;ta~~ 
wind " disgusting" In the 
Li Gro-Ning Throwaway 
Chinese Meal Restaurant. 

But Arthur could not know 
or such things as he lends 
his magic vocal touch to 
the hoary old ballad. 
Listen for the currently 
popular bass riff " bing, 
bong, bong " as used by 
Isaac Hayes on " Hot 
Buttered. Soul." 

S W E ET INSPIRATIONS: 
(" Gotta F'ind) A Brand 
New Lover-" (Part I & 2) 
(AtlanUc). Quite an epic 
and the girls sure sing 
sweetly, but are all thostJ 
brackets really (neces
sary) end of part one? 

CONSORTIUM: 11 Melanie 

new pop albums 
SIMON AND GARflJNKEL: 
" Bridge Over Troubled 
Water." (CBS). It's been 18 
months since the release of 
Simon and Garfunkel"s last 
album, and for much of its 
length " Bridge Over 
Troubled Waters " makes 
the wait worthwhile. It's full 
ci the delicate, rathe.r fey 
charm we've come to expect 
from Paul Simon's compo• 
sit1ons. and is enlivened by 
1 genera1ly responsible use 
or rock techniques which 
frequt"tltly gives the record 
some of the carefree joy of 
a middle-period Beatles LP 

'' The Boxer," with its terri
fyin1 l<lund effecUI, is we_ll 
known while best or Ill 1s 
probab~y the title trick . a 
pl~asant tune aoundlna: for all 
the world like somelhina: from 
lhe Methodist hymnal. suns 
o"er rollinc piano before an 
abrup(. chan4• of mood takea 
it to a funoso climax with 
more than a touch of the 
Spec.tors The.re are a few dull 
momenu, when Simon's touch 
due:rta him and he becomes 
Zl"l~rt-1)' ordinary but they're 

~~h .~r::i::t t~t,tb~Jrha~~ 
an<1t.he.r clu1ic hke "Book· 
ends." but still w(lrth hearing 
for ~lmoo'1 constantly 1ur
pns1n1 t1mfn1, and (or _the 
way be can make hit guitar 
l(iund like a arn•II orchenra 
ind the nrchestr1 aound like 
1 big au1tar (apologles lo 
M1l11• Duis). - R.W. 

LORJlAIS"E El.USON: "Stay 
W11b Me•• (Wamtt ReprlH), 
U ON had to pick out one 
tut that epltomi.st'd real soul, 
th'!fl the title track of Lorraine 
EU11011.'1 Jona-awaited album 

.:iuld br the one Thi&, is the 
deftniuve rie-cord. authentic 
l'01i,itl roote-d toul The Phil•• 
cit phta Vl'lCah t hl!t an ex 

:::;.: t~
0
~~c;:;:inJr:!i

0u~e: 
J rv Raaevoy, respon!ll1blf' 

PAUL SIMON 
delicate chann 

ror most of the 1racks includ
ing '' Try A Little Harder," 
~~ f,n ;~15ol~tl;n•:,,oa1~ui~: 
apired LP1 for a Jo~R~re. 

JERRY BlJTI.ER: " Ice On 
Ice" (Mttcury). ll'a taken 
Jerry Buller a _Jong lime to 
~:!~:9 re~;:ui~ b:!fttalfi:! 
Imprus1ons nearly 12 years 
ago. Included on this collec
tion are two of his recent 
Amtrkan bits - "Moody 
Woman " and " Don't Let Love 
Han1 You Up." Butler started 

c~:lr! ::: ~u~~~ Kt1n~~ 
yean a10 and they developed 
together u wntera and ar• 
ranaers. Du.sty'• hit "A Brand 
New Me" included here ia 

fh~f ._!ut!erg~~da ~nr~n=~~~f~• 
-R.E. 

THE OCCASIONAL WORD: 
"Tbe Year Of Tbe Great Leap 
Sideways" (Dandelion). To 
quote one of the track• fr?m 
thia record, the whole ~mg 
IS t "lhorou.ahly _Bntish 
aff'air," and very amusing for 
most or the way. The mono
logues on •· Train Set " are 
whimsical and occasionally 
mildly acid, and "Internal 
Truth Woman '• (the answer 
10 ·• Eternal Truth. Man") is 
kind of nonsense ver t: with 
1 mc-aning, if you can dig 
that Thus ,t'!I I htLle: Slrange 

Crles Alone '' (Trend). 
Poor Melanie. My heart 
goes out to her, such Is 
the romantic effect of the 

~ai~I h~~~~:. B~o~~~ 
W' h 1~a!;h~e yo~o~~~~ 
Whoopee Drmk? 

Less powerful than Mulli• 
ner's Buck-U-Uppo which 
will be familiar to pre-war 
readers, it is guaranteed 
to cheer up all tearful 
chicks whose man has 
dun left them or worse 
still, decided to stay. It 
is equally effective for the 
menfolk. 

Yes friends, only last night 
after two quarts of 
Whizzo I laughed and 
sang the whole night 
through. 

KANSAS HOOK: 11 Echo 
Park " (UNI). Unless my 
perforated ear drums de• 
ceive me the lead singer 
uses the expression " in 
the dustbins of my eyes " 
shortly after taking ~ff on 
this Jim Webb • type 
drama. Well it makes a 
change from the " yellow 
taxi-cabs or my mind." 

What about "the gan• ture or scrap metaJ. latest assault on ~e~j{; ~~!Ja-:0:Cnoci~!?ation or 

grenoua hammer toes or JOE TEX: "You•re Alrlaht ••~~ ~~a~ ~t ~~ea for Keep_tha•in.s,,
5

in•B Cl
1
iff

01
•
1 

nwdeHahanvko 
my spleen " ir we are Ray Charle," (Atlandc). lid t · ht pop bou 
going to get poetic? A respected artist but ~~ogv;P a.i ft ~,"known. It.ft. 

JACKIE LOMAX: " How while the beat and back• E I e me colleaa:ue BILL OODJE: •• On Dda 
The Web Was Woven'' lng are impeccably funky, jecr~my Gili>e'rt, our folk Moor Baht'at., (Dand• 
(Apple). Jackie singing t;~~~~~~vfla!o~~riS

1
1:.,~ expert Is just smaJh~ng Uon). GuitarlJt Henry Mc• 

:i,it~n1~!:hfngJ:~ro :rn;r:!
1 

indicates a desperation in io~n;,g~l~~;t 
0:~~~~Ul~ fi~log~apa~~id .;~mn~~ 

f:~~t~?:~•t•;~\fj 81;.;•f;;~~i:! ~!!h!'¼!~st;~~ ~:~t ~~1=~~~1;Tf' t:!,J~ i 
Apple production whlmsi- ., (Appl ) A well 1 shudder to reveal Friends •· treatment or the 
calitles. !t ,:~ :,0

:rlly's frO: "wa; the run sordid f• ct.s. old Yorkshirr sonliC In 
PLASTIC ONO BAND: 1• tn• back when he was groov• DAVE CLARK FI V £: beat Joe Cocker fashion. 

stant Karma ,. (Apple). Ing on "The Most Excit- bod Get T MIKE HART: .. Y• wney 
Instant hitl John Lennon l~g Organ Ever" it . is =~~' (~&•). o:e_ Momin& Son1 " (Dande--

e
isver'.lngWiln1g be

8 
llebear utht.,fanul nice to see him geUmg rs not wholly convinced lion). Mike sing.a britlhtly 

fh hit1 and with an In- that g~tting together can in mild Bob Dylan style 
rock and roll echo cham- credible drum and brus be advantageou5 or even over a gay rhythmic back• 
ber on his mean but sound behind his soulful desirable in the carnal ing. Over to my PY 
meaningful vocals and vocals and organ, Billy sense. Only the other day rhythmic backing expert 
some superb drumming, it should please hip rans as 8 case was published of Jeremy Truss: " Cay-
makes up the Plastic's well u we ballroom • chap and a gel who sounds more like a dread• 
best peace boogie yet. jivers. ,, got together·• and sure rul tease to me. Can·t 

Ni~~reno ci:~ th
1~~g:nc: RONNlE HA WKJNS WITH enough, two years later t r u s t anybody these 

and the Phil Spector pr~ TiiE BAND: .. Who Do one or them gave birth to days." 

ductlon ensures every irdd~~e., cra=t~elu~ sc1:n:i~~~~~eA1:!r:::· on Tic:,aa1~L~e_r ;~yl~y v~~ 
P:~~S:c~1u~:e On In" c~~~~ ~~r!ui~~ ~uc:e:~~ ~~!~n o o:~h ~oa • rer~a! ~~:e~ r!~~ ~~an/a •~: 

(Decca). As a ran or lional 1963 version with mother, or indeed the Bob Dylan, speaking out 

~t~~~r,:nut~n!a~:~ :~~~e Jt't~:~o~f ~~ o::t~firk has rebnqutshed ~~~ a8
~1nfo~h~r t~i:::~ 

sympathy 1 tum to this that orten gets over• rock and roll for a curlou5 ing all my records." 
coy exercise for trombone looked mish-masb of shouting " Gue J'N be coming 
and jolly vocals. One of and handclaJ?ping. The over." 
those " grab a chair and DELANEY ANO BONNIE end aounds like a team ~e thanks, Bobbie . 
meet the family la la la " AND FRIENDS: "some- of drunken Maoris being wait a minute. You lm• 

to come across "The Play- ~~gs~~~ m;~esa~~•t
0
a~l ~p.,:~.;ho~ •• 1ekng~tra,ilao>;na~th·~ •.• iercthu'f;t, ~~~~et.~uttw~:t/ mfnu~~ in!te;!r~-=~d ~rg H~~ 

ground That Fou,ghl Back," a selling second-hand fuml- rii after closing time. about that folks. 
~~r ~c~~~~o~~C:e~:u: r-----------------------------------------
12-stnng version of Skip 
James' " I'm So Glad."-R.W. 
ASHKAN: •• In From The 

~~:~~in~s :O~valmm;St 
ately that Decca'• new Nova 
series Is go~ to be another 
~~~it~~~-dA5:~~~.1lofae!ft. bf~ 
fact they're a blues-derived 
band at about the same stage 
of development as Free, which 

~W!ft ~·id 'Lit:;:~f-~gi, ·~~~r. 
tenl, while the 12-mlnute 
" Darkness " contains some 
line use of contrast as well 
as 6cellent playing by guit· 
arist Bob Weston, who Is 
~~~~~1i_convlncing through• 

GALLIARD: "Stranae 
Pleuure " (Deram Nova). 
Strange album. At times they 
come on !Ike a second•hand 
BS & T (which means a third
hand jiu/rock band), but then 
again . every now and then 
they produce a fla.•h of inven• 

~i;ecnci;'a l:!~oc?u~vetr~!~:'\'~ 

~n:"11ke
th

•': I 
0:::~=I Jer:1~! 

Ribbons," Two years ago 
they'd have been out of 1iaht 
-in 1970 they're above aver-

=~gUldan:e ~e!'"mer;:d!~cl~~sh~fi 
who like their mu1lc well 
pl1yed.-R.W. 
SUNFOREST: "Sowwl Of Sun
forat" (Deram Nova). I'll 
never unde.rst1nd how records 
like this get released . Actu1lly 
thi1 sounds ,1.9 If it's been held 
over from the 1967 year of 
k1ftan1 and flowers, and it's 
a thoroughly trivial cross 
between the String Band and 
the Mama's and Papa'1. You 
can do without it -R,W. 

JACK JONES: " A Time For 
U.1 " (RCA Victor). A linger 
hke Jack Jones Ia likely to go 
through life with everyone 
aying how great . he is but 

w1th1Jut ever reachm,1 the top 

e:'r~~~~~ t~~s ~~e J:~~!110:~ 
Cfchew1 gimmicks and trendy 

Be-be-doo 
Be-be-ba-ba BOO! 

And now, attention otl Groups. 
If you're turned on by woh wah sounds, 

here', the greatest. 
Marshall Supawah (2023). 

Ask lhe man ta show you. Some tripl 

Model 2023 £18.17.0' ... 

Hose-Morris 
SPONSORED PRODUCTS 

Who makes that soondf Is that you/ 
You plus the Marshall Supofuu 1975 pedal. 
J-.tronsistor battery operated unit, volume 
and filter controls, jacksocket Input and output 
We mean it. Outa sight! 

..... Modol 1176 t11.I .O-

Wnta for Marshall brochure to 

Rose, Morris & Co. Ltd., 
32134 Gordon House Road, London N.W.5. 

arl1ffcu and sings tn a 
straightforward manner But 
hi: lacks styJe and can be 
dull Here he ma.kei. a work• 
manlike j0h of sonp l\ke "l"U 
Never Fall In LQve Again," 

--------------------'I ~i~ ~~~~-3.~.•nd "'Spin 



l'a,e IO-Mfl Ol)Y MAKfR f,4rhrulr} 7, IY70 

THURSDAY 

AT COUSINS , ~~ Grrt-k St. 7 JO 
II 

ACCOLADE 
A ,11:ruup 1hat con•1,h uf 1u1t1r 
•nd Hbc-1. tJrumi.. b• null'. and 
cu11.-r .and \'l'lt'<'I P~--oplc· In lhl' 
J(ruup ffri•n Crt~'IWl'II, Gordon 
l.iltri,p, l11n ho) Ll' Oun Parlrldfi:l' 
.lihlr •Im Pu11h•. Adm 51 

AT FOX ISL INGTON GRN, Nl 

FRED MACKAY 
AT ,,.,NCE Of WALES , wc,t 

Rn1mp1nn tiit•Uon 

LEON ROSSELSON 
Pl'lcr Darllnl Brian Hooper 

DLACK BULL. High Rd, N 20 

PETE BRIAN 
STANLEY GOLBEY 
NICK HARRISON 
llo,t DENNIS 0 ' • 11:IEN 

COCKP'IT T HEATIIE, G111l'forlh 
!11\r,;tt NWI 2'2-7907. 7 JO pr, 
Pebruar) _. .t nd 5 7s Id 

ALEX CAMPBELL 
111th JOHN JAMES and THE 
EXILES 

DENNIS HEATON , DAYE FEIi• 
GUSON . coun1ry fflU'lC with Ralf 

Rua~t c~~r~n·11i JJ;iJ~:.ir~ ... ~~~~ 
a,,ad1 

FOLK CENTRE HAMMERSMITH 

JOHNNY SILVO 

• w THE SPINNERS 
£nqu1nu Rod or XI)' Hamilton 
111 t77 e&H. Prlnee or Wal u, 
Dallln~ Road. r2 mint R.avena
l'Ourt P,1.rk Tube) 

LOUGH• Oll:OUGH COLLEGE 

TERRY MUNDAY 

MAIIIA GIIEY COLLEGE 
a p .1n SI Ma.r1ue1·1 Road 
Tw1ckr-nh1m 

JOHNNY JOYCE 
& PAUL BRETT 

READING UNIVE•StTY. 

Bill BOAZMAN 

REDD SULLIVAN, Gostenvood 
Tavern, Deptlord 

TROUMDO• I.JO a n nenJng 
•llh 

ROMFT FOLK GROUP 
10 .:SO GllAHAM • UTTEJIFIELD, 
THESAU•US CUESTS. 

WHITE • EA9t, KlnJJJley Road 
Uoun,10• 

CLIFF AUNGIER 
GERRY LOCKRAN 

Chu Upton - D1'f'e Cou1ln1 

FRIDAY 

ALEX CAMPBELL 
Gen..:ral Ha•erlock. urord 

FRIDAY cont. 

AT COUSINS O Crct:k St. 7 lO· 
II 

MIKE CHAPMAN 
Gultarllt, 1lngt'r Adm 51 

•ASILOON FOLK CLU• , al 
1,lberal Club, BaJlldnn Rd , B·IO 
pm 

GEORGE HARRISON 

COUNTRY AND WESTERN , Nt'W 
Country JUI tu. 2 Monmouth St 
WC2, Wed, Thun. Friday, Sal and 

o"ouGLAS GRANT 
and on Friday 

JACK HUNTER 
OIi , HOBBS a t I pm. ClllUt'e&ler 

Hott-1. Kina Willl • m Walk , S £.10 
THE SOUTHERN RAMBLERS 

preu•nl 
BRIAN GOLBY 

GOODWILL TO ALL 
lil'llld\tonr- Drive, Harrow 

IAN RUSSELL 

KENNET FOLK CLUB. Hlnd 's 
Head . Aldermnton. Berks 

TIM AND MADDY 

RAGTIME VIRTUOSO 

JOHN JAMES 
BLUES SINGE"S WELCOME , 
• RIDGE HOUSE, Borough Roa d 
Elephant and CuUe. 

11:0VERS FOLK CLUB, Boars' 
lll'ad . Bhhopl Stortford 

GASWORKS 

WINDSOR, THE SWAN . 

MARTYN CARTHY 

SATURDAY 

ALLIACIOUS PEANUTS, Kings 
Arma 213 Bishops1a1e 

NICK HARRISON 
a nd Guests, Stncen fr ee 

ANGLEA$, TEOOINCTON 
CHANP'ION 

TO~ETROLL HURLERS 

TOWNSEND &. CLARK 

AT COUSINS, fol Cr eek SI, 7 JO• 
II 

JOHN MARTYN 
DR STRANGELY 

STRANGE 
AT THE CELLAR, Cl'(il Sharp 

II OUll', Camdrn To,vn II O pm 
COM~ ALL YE DAVE COOP'ER 
ANO JENNY BEECWINC . 

• LACK HOJISli , Battle 

TERRY MUNDAY 
DARTFOR~rl'en Spi re. 

wu11n1 Street, I p m . 21 . 

EYES OF THE GALLEIIY , )55 
HHiH ST NORTH, MANOR P'AJIK. 

WIZZ JONES 
DIANA CLEMENTS 

SATURDAY cont . TUESDAY 

BOP'O FOLK (Elephant & 
MURPH AND SNAGGIS WILL Cull e. Brldll' House, Borough 

BE THE•E. so WILL THE FETT- Road). Adm 31 
LERS . WILL YOU ? Ull:•AN CLEARWAY 

PEELERS, K1n1• Swrc•. Wide• 
sate Strt'el, near LIVl'rPOOI St 
S1•1lon 

THE PEELERS 
INTRODUCE 

IAN RUSSELL 
Pita ~Ut'Sll 

THE GREENWICH THEATRE 
FOLK CLUB, Tht' Al!lre, Green 
c ~~~m/':r,rlJ Road SEt O !OPP 

GORDON GILTRAP 
THI!: LCS PRESENTS THE 

SINGERS CLUB. ALISTAIR AH• 
DERSON, concertina player fr om 
Nurih umbl"rlund, with John 
Faulkne r an d Sandra Kerr 
UNION TAVERN , 52 Lloyd B:loker 
Street, London. WC I 

TROUBADOUR, 10.30. 265 Old 
Brampton Road 

ROGER WATSON &. 
COLIN CATER 

SUNDAY 

AT THE BARLEV MOW 
Horsell'rry P.d , SWl 

BOB LOCKYER 
STAN ARNOLD, MARK SMITH 

DAYE • TONI ARTHUII: 

FO'C'SLE , Cllllt'. Falrftt'ld 
Weit. Ktn,u1on 

DUNEDIAN 

THE CRYPT, ST MAIIY'S 
CHU.CH, WOOLWICH {behind 
Od"on Cinem•I, TUESDAY , FEB• 
RUARY 10, OIZ DIZLEY. 
LICENSED BAR, 1-11 pm. 

THREE HORSESHOES FOLK 
CLUB . Hc:ith Street , Nr H•mP
lll'ad Tube prttent, 

DEREK BRIMSTONE 
a nd you r hosts TH.I EXILES . 

WEDNESDAY 

ANYTHING ACOUSTIC 

COLIN SCOTT 
C0NTRAPUNCTIJS BRASS 

ENSEMBLE 
HUNTER MUSKET 

MIHQUCO. 110 Wardour Street 

LICENSED BAR 

CHELSEA TOWN HALL 

RHODES 
Sp~?n~~~: ~:~:NT:v~~:. ~~~~ds Doors opel) 7.30 
Green Road , N .11 

SHELAGH MACDONALD W~~
0
o~

0
11:e1 .F:t~~!~dN'ioa~roup . 

THE P'EELER , PETE AND TONY 
and rrlend• 

HEAR MIKE COOP'ER, •• Onl" 
Oak,' Por1smouth Road Cam• CROWN AND SCEPTRE, Statnes 
berley Ro•d. Fel1ham 

NAGS HEAD 205, York Road, 
Baller5l'a 

CAMBRIDGE CROFTERS 
Host JOHN TIMP'ANY 

ltAILWAY HOTEL, DARTFORD 

JOHN PEARCE 
Resident,: ClllAYFOLK 

ST MARTIN -IN -THE-FIELDS 
Tnt•l1a.r Square, I JO p .m . 

CRYPT FOLK CLU• 
11:0N HENDERSON , Liquid Ll&ht, 
FOCUS 

MAGNA CARTA 
Folk Service 2 30 p .m. DOUGLAS 
BEAN , D.M .•F. 

T•OUIIADOUR, t.JO 

PACKIE BYRNE 

MONDAY 

AT CATFO•D .,s1NG SUN 

TREVOR CROZIER 
DAYE COOP'E• LEGACY , 

• o• • CAROLE PEGG, Her,, , 

FOLK THEATRE 
KINGS HEAD, Upper Street, 

I , I I n gt o n Slng•and•Dancc 
Around 

LEWISHAM FOLK CLUB , Old 
Tiger's Head. L~ Rich Road , 
SEU 

RALPH 
McTELL 

ANO ALSO 

BOLE ARMEN 
AdmlHlon 81: Information OJ -egg 
11810 . 

NEW HOLY GROUND, Roya l 
Oat , 88 Bl1hop1brld1e Rd Bay,. 
water , W2 

RONNIE CAIRNDUFF 

REDD SULLIVAN 

TROUBADOUR, t ,30. 

CHRIS DAVIES 
Introduces 

BUSKER"S NIGHT 

WESTMINSTER HOSPITAL, 
S.A.A Base mto nt , 20 Pa11e SI. 
SW. I 

==:.......:==--==============~ Roya l Oali:;, Wealdi1one 
CLANFOLK : Marquis o f CLAN 

Rlcarde. Southwlc:k Street, Plld• 
dlncton 

MICHAEL CLAIRE 

KEELE FOLK 
FESTIVAL 1970 

FAIRFIELD HAU, CROYDON 
0..-al Moooger · T J. !'ypel 

WEDNESDAY, 11th FlHUARY, at 7.~ p.m. 

AL STEWART 
and 

THIRD EAR BAND 
nofti, 17/ 15' 12 10. I "- ... 011- l(ll-ell f'nl) 

-.d11MICIIUCiJMIU 

MIKE COOPER 
NEW ALBUM SOON. BLUES BOOK SOON 

ENQS., 30 ELDON RD., READING, RGl 4Dl 
TEL. 580762 

MUDGE &. 
CLUTTERBUCK 

PETER CHARLTON , GEORGE 
HARRISON , 

COLCHESTER FOLK club 

TERRY MUNDAY 
ENFIELD FOLK CLU• , Hop 

Pait'• Bakl!r S1reet £nnt11d 

MIKE CHAPMAN 
CAMERA 

PUTNEY " HALF MOON.'' 
LOWE• JIICHMDND IIOAD. 

JOHN MARTYN 
CLIFF AUNGll:R, ROYO RIVIJIS, 
GERJIY LOCKRAN. 

WALTO N•ON-THAMH, 1•b 
Churth ~Ire.rt, ITAN ARNOLD 
mtruduu1 JOHNNY SILYO • 

at 

LOUGHBOROUGH 
UNIVERSITY 

JULY 24-26 
The Festival where you can 
see and hear the traditions 
of the Bnllsh l!i:les.. 
Details from Cecil Sharp 
House, 2 Regent '• P• rk 
Road, London, N.W.1. 

FOLi DIIEOOIY 1970 
,,_1,1;c.,,...,~llylklo,..tM1• .. -'-• 
,......,.,_..,,. W1U WOIITM WAITIMG K>ft 
ISO,.,., .t I~ 1.t.,,...._, ~ 
11~,-,1, ,hllu. ,., ... .._, ,.,... 111•1, ..... 

_,,_.1, '"''-'· _... 1/W ll'M .... frll I 
'"' ,OU '"°'· c.... ...,. .._, 2 a...,_r,,.,1 .... ~.NWI 

DAVI MOHS. ._ ________ _. 

folk news 
MICHAEL CHAPMAN, who 
opened the Ship Inn Folk 
Club at Yannouth exactly a 
year ago, returns on Fe~ruar.y 
12 for a concert wh ich . 1s 
being run in conjunction wJlh 
Studio Four Folk Club. But_ for 
their anniversary celebration, 
the Ship welcomes Ewan 
Maccoll and Pegg Y 
Seeger on February 7 
During the evening they 
will be phoning former 
resident singer Peter 
Lynch, who emigrated 
to Australia. 

Tony Foxworthy presents 
Cyr il Tawney at Cecil 
Shorp House on February 
21. 

The Spinners, fresh from 
their Albert Hall success 

~~In V~!tin~a;Tn:e~~. ~~~ 
pear at the C. F. Mott Col• 
lege of Education, Liverpool 
tonight (Thursday). On Feb
ruary 9 they welcome Ewan 
MacColl and Peggy Seeger 
to their own club, and on 
February 16 there will be n 
residents' night at the club. 
Other Spinners dates in
clude Oxford Town Hall 
(11), Hammersmith Folk 
Centre (12). East Meon (14), 

~;:ris~!11 ,c~~e1fi;gt~~) c1:).d 

Ship's first 
birthday 

CoUn Scott appears at the 
Marquee on February 11 in 

~~~~alp~~o~~~c ;~~~ w~~ MICHAEL CHAPMAN: founder member 
semble. Other dates include 
Codsall (February 6), Ante
lope, Coventry (7), and 
Brownhills (10). 

Magna Carta appear at 
Bristol University (February 
6), St. Martin in the Field 
(8), Northern Polytechnic 
(11) and Granada TV re
cording (12). 

Derek Brimstone plays at 
Yorlc. (February 6 and 7), 
followed by Selly Oak (8), 
Orpington (9), Three Horse
shoes, Hampstead (10), and 
Cardiff University (11). 

Croydon Come All Ye 
welcome Dick Snell (Febru• ary 8), followed by Terry 
Yarnell and Phil Colclough 
(15), Sandra Kerr (22) and 
Jack Warshaw and Buff 
Rosen thal (March I ). 

Accrington Folk Club has 
moved to the Lakeland 
Lounge of the Accrington 
Social Club, residents being 
Roger and Chris Westbrook 
a nd Combine Harvester. The 
Tavemers appear on Febru
a ry 11. followed by Dando 
Shaft (18) and Dave and 
Tool Arthur (25). 

Richmond Arts Work
shop 's new Folk Theatre 
opens at the Groom and 
Sceptre , Feltham, on Febru
ary 11. 

The Boggery Folk Club, 
Solihull celebrate their first 
birthday with the Derek 
Sarjeant Trio (February 9), 
followed by the Leeslders 
(16) and Hamish lmlach 
(23). 

Tonight (Thursday), Alex 
Campbell, The Ex.lies and 
John James appea r at the 
Cockpit Theatre , Maryle
bone. 

Marie Little appears in 
concert with Derek Brim
stone and the Taverners at 
St Martin's College, Lan-

~=~~r~ ~t!b:~~'la~~ ~~~ 
Tell at North Oxford Col-

~;~, o~fthch~~~o:y,.rairb:~~ 
Jimmy McGreaor and the 
Tavemers at Winsford 
(March 7) and wilh the 
Humblebums a nd Tom and 
Smlley at the Holdsworth 
Hall, Manchester m Mey 
Mane has receivtd an Argo 
recorcltng offer 

Kennet Folk Club, who 
meet at the Hmd 's Head 
Aldcrmaston, have TUii Hart 

f>,dfo~=~ :;'~:..<~::.1 
~:~~ri'm1.~~;~ (20) and 

Tht Spinners make • rare 
Lon<Jon club appearance at 
the Hammersmith Folk 
Cenl re on February 12 
wh"rf' future 1ue1t1 incluclt 
~:J"~d ~lhu, (18 ) 
lf.RFMY GILIDJ. (M). -

ROY AL ALBERT HALL 
MONDAY, 9th FEB., at 7.30 p.m. 

SEAN McGOWAN presents 

AN EVENING WITH 

THE DUBLINERS 
SEATS, 20/-, 15/•, 10/6, 7 / 6, 5/-, from , 

Box Office. Tel. 589 8212 

Also oppeoring ol: 
GREEN'S PLAYHOUSE SUNDAY, 15th FEB. 
GLASGOW ot 7.30 p.m. 
USHER HAU MONDAY, 16th FEB. 
EDINBURGH at 7.-45 p.m. 
THEATRE ROY AL TUE5DA Y, 17th FEB. 
ST. HELEN'S at 7.30 p.m. 
GUILDHALL FRIDAY, 20th FEB. 
PORTSMOUTH at 7 .45 p.m. 
CITY HALL SUNDAY, 22nd FEB. 
NEWCASTLE c.it 7.30 p.m. 
FREE TRADE HALL MONDAY. 23rd FEB. 
MANCHESTER at 7.45 p.m. 
TOWN HALL TUESDAY, 24th FEB. 
LEEDS at 7 ,45 p.m. 
PHILHARMONIC WEDNESDAY, 25th FEB 
LIVERPOOL at 7 .-45 p.m. 
A.B.C. THURSDAY, 26th FEB. 
STOCKTON ot 7.-45 p.m. 
CITY HALL FRIDAY, 27th FEB. 
SHEFFIELD at 7.45 p.m. 
TOWN HALL SATURDAY, 28th FEB. 
BIRMINGHAM at 7.-45 p.m. 
FAIRFIELD HALLS SUNDAY O hi MARCH 
CROYDON ot 7.30 p.m. 

QUEEN ELIZABETH HALL 
Saturday, FebrU11ry 21at. at 7 46 p.m. 

A concert of contemporary songs with 

JOHN AND BEVERLEY 
MARTYN 

and their mueiclana 

NICK DRAKE 
T,cketa: 20/-. 16/-, 12 /·, 8 /-fromR F H 

A NEMS PRESENTATION 

TOPIC . 
NORTH INDIAN FOUC AND GASSICAl MUSIC 

THE BATISH FAMILY 12T191 
~o more •xc11mg, moq genial • nd more illuatra-
tn,e record of Indian muete hN •vw appNr9d ,n 
thew..,_ It 11 ~nled by• boolllet. explain• 
ong much about lndoan muoie, wirh ~ 
of 1natn1men19_ le•19 - tranlletiono of -.go 
alC., Pr9peNd by S 0 . letioh - A. L. Lloyd 

DIC-1.11.. ff ...... ~~11.W.J 



FOCUS ON FOLK 
R & B could play a major 
,ole in the folk revival of the 
•10s. Al least, it ought to be 
t!le tr,nd by the time that 
rminenl rotklorist and record 
p,oducer Bill Leader has 
finished his work. 

8Ut before outraee,d supporters 
ol the rr\' iva l Jump to hasty con-. 
ctuttons. bnQcUn1 Bill Leader a.!I an 
t'\'tl tumroat and the MM as havina 
11U5Cukil'd views, it is appropriate 
to mentlon lhat R & B In thls 
1Mlance stands f'or Robin a.nd 
8IJTY rather than lhe more com• 
mon dertutfve. 

Culture 
for BiU Lwler h•• bJ&h hopes 

or Robin and Barry Dransfteld, and 
bas recorded them ror his new
Ttallor series, which has alreldy =c,d.i: 1nu1~ ~.'; 
a.ters from Northumberland, 

BILL LEADER: launching new folk label 

The Dransftelds, well known in 
dubs throughout the country come 
from. Hanopte, and Leader ls l'DQk-
1111 N his alm to scour the dubs of 
£acland m a quest for the best club 
mtenainers. This week he 
eiplalned his new project, 
and outlined the purpose or 

Start following 
the Leader 

lhe sister label "Leader." 
.. Up to date I-Ve put out 

~~ i:l:fut~~':\ll th~"t.~~~ 
label, and lhe HJgb Level 
Ranters and Archie Fisher 
tnd Barban. Dickson on 
Tnller. 1 hope to get the 
Dransfields on\o the market 
by March. and 1 a'5o want to 
record Tony Rose In the 
lmmtdlale f\lture. The 
dlfllcnlty ls aetUng round to 
record these people, but I 
would like eventually to have 
lM whole of \he t.ndltlonal 
culture on record. 

"For the revil'aJ ls not 
dying so mudl as ch.tnging 

~~l:g ':s 
1:h; ~~•Ji~:. J~s:i:; 

ti.ave ru p-ea ter rarity value," 
he quipped. 

.. It's Importan t co es tabli sh 

confidence. With 1n ordinary 
person you an Just Duh a 
red light and they get on wllh 
h, which makes record pro
ducing the easiest thin& In the 
world. 

" The natur•J \radltlonal 
s ingers can ttcord an album 

~tth~t•~mae ~l:un:~o s:nra::, 
with the self conscious 
singers. I'll record them 

LIVE AT THE FAIRFIELD 
Fair4leld Hall, Croydon 

SUNDAY, 15th FEBRUARY, at 7.30 p.m. 
JOHN & TONY SMITH, in ossociotion with JO LUSTIG 

present 

AN EVENING WITH 

THE PENT ANGLE 
Bert Jan«h, John Renbovrn, Jae.qui McShH, Terry Cox 

'anywhere lo bring out their 
mu,ic to the full, llke Scan 
Tester, whose nearly 80, in • 
Sussu: pub. I'll eventually get 
a series which wll1 represent 
a complete hlstol')' of hls 
stulf. 

.. I'm doing the same thing 
with MJch1el Gorman who 
died r~enUy, and a fine 
Northumberland piper called 
BIiiy Pigg, who also died 
abou\ two years •&O· BIily 
worked as a farmer 1n the 

~i11
~b:~o~~r!!n~

1i'1~1
• 

I'm beginning to get a rc,t of 
his material together, and will 
be able to pkk from a 
hundred hours of tape to ftnd 
what represents \he min. 

•• I'll eventually have a 
whole collection of the 
Copper Famlly from Rotting• 
dean, covering five genera• 
tlon1," Bill Leader elfplalned. 

no~Ul -~~~: p~~ th~:~e h•:: 
:'!:~!~ ant~e~ exbePf:~nc~ 
and his wife Helen deddcd to 
take the plunge and mo"Ye 
lnt.o prlv1te enterprise last 
summer. 

be;~ff~•s1a:r~~nl :iso:°.':!~ 
In view of the depression. 
ended up doln1 • lot of 
volunt•ry work. After th•'l I 
went free.lan.clng unUl Trans• 
atlantlc set up In 1962, and I 

:~!"c!Ji,b~rs~1
nt\e •l~~bl1ne~~ 

and Berl J1nsch. I WU allll 

:~~n~e~':!reW:~ky ~~foJ!f1
t~ 

release a certain amount of 
trad material owing to their 
balanced catalogue.. 

ar::u5:ct 
1
the Sla:!:!try bol~~s 

finding people to record, with 

no ru l marke\ for It. I h1d 
JiOmt bltl u experl• nCH trying 
to sell to major recording 
companies, 1nd I rea lised 1h1t 
It takes a Jot of money to 

-s~r;:c~''r1
i.ad ha lf a doz;en 

lucky breaks In July las l yea r, 
and every\hln g happened a t 
th e right time. Th e North 
Easl Federation of fo lk Clubs 
wanted to bring out a rf'co rd , 
,nd 1hey orrered to fln1nc• It 
on my label. Then a se ries of 
other lucky breaks , which 
mlghl never have happe ned, 
1llowed us \o s tart fun ctlon-

~~,id I u; "! :,':10:uac~•: ~~g 1~: 
~::~::: t~;d~ t ::

0
~an:;.~~ 

ture; a(ter ,ut months things 
have gone much be.lier than J 
expected." 

But while Bill Lf•der Is 
digging through the archives 
for m1terl1I to fill his Leader 
label It Is the Trailer side of 
thlnis which Is of current 
Importance and slgnlncance. 
For It cou1d determine the 
entire future of the revival, 
and creates • much needed 
medium ror ar\lsts to express 
themselves to the masses and 
gain recognition ln so doing. 

cu~~~er~s1!r::all~al th~~ ~~: 
British club scene Is "draw• 
Ing • breath." 

1• There•• a llltJe bft of • 
lull between the crest or the 
wave, but I think tblnp will 

~o'::1;,~ ~nu.J'enltl~~~nced 
"Robin and Barry have got 

h rlaht, and ll seems to ru1 
with them at the moment. 
Barry, I am sure will m1ture 
Into a very good fiddle player. 

"Then I want to record Aly 
Bain and Mike Whelan.s rrom 
Scotl1nd, which b lust 
stralRh't. fiddle a nd percusslon. 

"'there was a fantastic 
music haU scene on Tyneside 
at the tum or the century and 
I'd like to get the Hl&h Level 
R1nters with Johnny Handle 
on piano to crea\e the old pit 
orchestra sound." 

Bill Leader, a1tbough based 
in London, sees dl1trlbutlon 
as his major problem, and Is 
findlna: Birmingham to be the 
best centre for administration. 
"But I'm coming to lhe 
conclusion \hat I don't have 
to convince the retallen that 
the records will sell, which Is 
a good thlnJ"," Bill Leader 
stated. 

th~d fo~t•~ra~er11!!:~ :n ~~ 
slde!i or \he coin. An oppor. 
tunlty ror the unknown artists 
who have been the vlctlnu or 
centralisation and for 
audJences who are locll:ed 
aw1y In their small, self 
contained environments. -
JEREMY GILBERT 

and Donny Thompu,n 
SEATS: 18/-, 16/ -, 1 .. / ., 12 /·, IQ / •. 800kabl11 in 
ad¥ance fro m: BOX OFFICE, FAIRFIELD HALL, PARK 

LANE, CROYDON. TEL 688 9291 
Open 1 0 o .m. to 8 p.m. 

J expert advice by Chris Hayes I 

ROY AL FESTIVAL HALL 
Saturday, February 14th, at 6.15 p.m. 

FAIRPORT 
ONVENTION 

Tickets: 25/-, 20/-, 16 / -, 12/-, 8/- from Royal 
festival Hall and usual agents 

- 1970 
FEATURES 

NEXT WEEK 
GUITAR 

ming shortly 

JAZZ POLL 
P. RECORD REVIEWS 
ERCUSSION 
' details. contact Advertisement Manager 
~Ody Maker 161-166 fleet . Street London , 

-...:...:_ 4 Telephone 01 -353 5011 

l 

I s~:rdln °~1
~ter ~:: 

and couldn't undentand how 
two people couJd sound so 
good. What organ and 
ampllfier does Eddie use? -
JAN STURT, .£gbam. 

Ha~~6n~y C3~but°ffi~s ~e~ 
specially adapted for me by 
St Giles Music Centre. The 
bus signal is separated at the 
drawbara and sent through an 
additional pre-amplifier to 
s upply a separate bass sianal 
from the manu1Js. This pro
du ces a slereo effect . The 
amplifier is a 250•watt 
Orange. The organ cost me 
1bout £1 ,4.00 and I've s pent 
another £1,000 on it. -
EDDIE HARDIN 

WA!,nc~~f b:'~;! o"e:~ 
Purple and the Royal Phllhar• 
monk Orcbestra recorded. 
ind It so, has the record been 
re.leaaed? - K. L. JAMES, 
Bamet. 

It is available on Harvest 
SHVL 767 and is lilied 
Concert For Group And 
Orchestra . 

CAN re.!~u ~c!n me Suw~!~ 
uses? I beUeve Jt ls German 
and made of plastic. - D. W. 
HA1TON, Sacrl1ton. Co. 
Durham. 

He buys his reeds from 
music•! instrumen1 dealer Bill 
Lewina:ton, who tells me thal 
hey are Rico cant No 5. I 

I .. · ·• 
ton Globe from December 26 

~usf~a~l:for 
I 
Zhr:;dm!~~s }~ 

April. 

cou~ ca!~ette~~e~:. w,:::~: 
to take stereo equipment? -
S. G. HARRIS, Droltwlch. 

Apparently you mean 
Staples Ladderax hl•fl equip. 
ment, which can he arranged 

~.deoby ~~npl:,es~~~· ~ni1~s 
Corner of North Circular and 

~~~:;~ J::.i~sw;;1:i'1~w~~ 
yo u a catalogue and the name 
and address or your nearest 
dealtr 

,vJ~~~~~n:,1::::s F~~~: 
get h.Js bongo drunu and 
where could I buy some 
1imll1r? - M. COLLIER, 
Coventry. 

I'm afraid you're gom1 to 
bt unlu cky, because they 

were brought back rrom 
Morocco by a friend or mine. 
They are made of clay and 
skin and Jt Is possible to alter 

~~:e~~~g hiAa~~ °i:ct~:f!r t~! 
legs . - MICKEY FINN 

I Wl!:!un~
0 

a!i~!r awlttttt~ 
neck two Inches wide at the 

::~ ~~t se'l1us~\msh~~ :1i-
rowe-r necks. - ll S. LONG
MA TE, Chesslngton. 

To suit pl1yers who have 
asked for a guitnr with a 
wider neck, London fretted• 
instrument player and dealer 
Ivor Ma1rants Is Importing 
some from Jl'lpan , made by 
Yaira and resembling the 
Martin 00-21 Made in rose
wood, these hue necks Just 
under two inches wide and 
w ill cost •bout 50 gns wh en 
they arrive in January 

W"::d 11~:~"::; uss::i
1
~; 

~~8~o~':,~/o:1ci~ Free? - S. 
I like the Gibson Les Paul 

and have h•d several or them 
since I started playing. I've 
got a Sunburst which 1 
obtained from Eric Clapton 1n 
exchange for my black 
~ustom model when we ran 
mto Blind Faith whll e touring 
the States five or s ix months 
ago . I use a s trn1ghlforward 
set_ or Fende-r rock 'n roll 

!~t~ M.~~ihal(rfob~~~ttg~~: 
ampllfler Fnr stage v. nrl,: I 
prefer a Fender Tremolu,x -
PAUL KOSSOFF 

I 

J HAVE been an 1dmlrer of 
of :t~: 1:!~h~~~':!~J'!!o~,~ rr---_-_-_-:_-_-_-_-:_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-:._-_-_-_-_-_-_-_-_-:._-:._-_-_--,1 
Ike to know what he Is doin1 

:in~~J: ~=:~: M. S. 

I 
r 

He hu seUlrd in DntaUl , 
1vini 11t Twickenhiam, with • 

<'~~~l> ,npla~~el•,~~hs •r: 1~: 

::r':dd!s -~~m~;:•hsi~~:n 
11r~ 

L>itk Wh1llin1,1t,11n at S1od.-

MFI OTJY MAK FR. feh ruary 7, IQ70-- Pa,_1, II 

testing .. . 
testing .. . 
one two 
three 
four,GOI 

MARSHALL MICROPHONE (3700 HI-Z) 

Here's the mike to make 'em yipe! Dynamic 
Cardioid. Directional. Created by Marshall to 
meet the exacting requirements demanded when 
using high quality amplification In other words 
.. . when you really want to influence audiences 
with your sound -this is the mike to use. 

Model 3700 [33,12.0 f rt- ~ d r 

Hose-,llorrle 
SPONSORED PROOUC.T 

Write for Marshall brochure to 
Rose. Morris & Co Ltd. 

32-34 Gordon House Road 
London NW.5 
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COME FLY WITH US! 
Tho MARQUE£ and the 100 ClUB a,o plann-
,og • 101nt scheme of members low cost chaner flights to 

NEW YORK THIS SUMMER! 
If you ere in1eres1ed in v1s1tmg the United States around 
the tune of the NEWPORT. MONTEREY or WOOD
STOCK FESTIVALS or in seemg FILLMtJRE EAST where 
1t ell happens 

WRITE NOW TO THE CLUB SECRETARY. ot 90 
Wardour Street, or 100 Oxford Street. London, W.1 . 

·1N CONCERT' 

DEEP 
PURPLE 

Featuring: RITCHIE BLACKMORE 
IAN GlllAN, ROGER GLOVER 

JON lORD & IAN PAia 
AND 

ASHTON, GARDNER & DIKE 
FREE TRADE HAll MANCHESTER 

Saturday, February 14th. at 7 .45 
Tickets from Hime & Addison & Lewis 's 

ROYAl PHllHARMONIC. llVERPOOl 
Saturday. February 28th. at 7 _JQ 

T ,ckets from Box Office 

IMPLOSION 
THURS .. 5 FEB. 
100CLUB. tOOOxfordSt. W _1. 7.301011-30 

MIGHTY BABY 
HAWKWIND 
LIGHTS BY EXPLOSIVE SPECTRUM 
SOUNDS JEFF DEXTER 
Food. Stalls. etc Adm1ss1on 8/-

R Q UN DH Q USE 
SUN_. 8th FEB .• 3 -30to11 .30 

STEAMHAMMER 
MIGHTY BABY 
CLARK HUTCHINSON 
HOOK FOOT - COCHISE 
LIGHTS BY EXPLOSIVE SPECTRUM 
SOUNDS JEFF DEXTER 
Food. Stalls. Films. etc Adm1sston 8 / 
Enquiries Phone 229 / 7753 

Sound by Hi-Welt Amphfteat1on 
Records by Music land. 44 Berwick St .. W 1 

jBLACK AUGUST/ 

Next Sun.: KEEF HARREY B4ND + MY CAKE 

MUSIC EVERY NIGHT 
and Sun day l unchhm•. 12-2 p m . • -TH_E ___ K..,.EN~SI-N""'G,....,T,....,O""N.,...,..---,T,,.,.H"'E,....,T="A,...,L"'"L Y,.,....,.H.,.,O~!-

•ussu, G.UO(t,,:, _ 110!.LANO W•D f-()nE~S ~o .. o KENT•~ TOWN 
KENSINGTON W 14 N ""' ) 

1 ,,, ,., 27 7) 31 9 ,Ot,,..p,a 1.,,0 63 134 1)1 2 14 0, 
"' •~•·•~ l o .- r, lwbf 5,0 ,..,,, 

, ....... -........... ,-~ ..... N...._...., ........ f9"7 --l,-Y 1-n ,.. TONYlHTIK) 
-.... ... , , .... 0 101a-r.u.i 

,._..,. l_,,._ ,,,~• 
llll Nlf'S GOOOTIMI UNI> 

,...,., Noah< 1-10• ,• FATJOHNCOX 
W11M OUU1 ~CU 

_,,....,.111 
M JOHN W1WAMS 1110 

**************** • ,.....,.,,1,- * 
! lONDON J.UZ IOIII ! 
:*********t;;;.i 

"""' ~ NAMAN QUAam, HIAH 
LIMON t•-1,. JUOD NOCTO. fl,"'-1,. 
HO""" 1 ... 1 I II,. 

'""'tdcrJ 111 p"' 

BRIAN GRUN NEW 
ORIIAHS STOM RS 

Ft da t'So'Wda, 1 11 p "' 
l'ffft.YAMAN (Do-t 

uo..-n1t ,..,1 
UlAHUMCIN ('-1 

S"""°'r L,,,c:hl...._12,p"I 
ond S.,,.dn1 N,ghl . 11030 p"' 

T All Y HOI BIG BAND 
o,,o,,do, 1 11 pta 

WM WEST TRIO 
T-'1, lall P"' 

DENNY OGDEN ocm 
w--io,. 1-11 P"' 

Bill Nill 
' l f .t.Sf CUT THIS OUT I. ,VT IN 'l'OUI HANDIAG 01 W.t.LUl 

ROBIN HOOD 
SUNDAY, FEBRUARY Ith. 7_45 

LONGBIIDGE ROAD 
DAGENHAM. ESSEX 

JUNIORS EYES 
licensed &or 

SUNDAY. FEBRUARY 15th EAST OF EDEN 

01-876 2131 

North Staffs. Polytechnic 
P,H..,h 

frid11y, F.bniary 6rh, at lh• ICl1t9'1 H.aoll, St11b 

STOKE POL YRAG FANCY DRESS BALL 1970 
f~luring 

EDGAR BROUGHTON BAND 
and THE LIVERPOOL SCENE 

Tkkl'h 10/. o, 12/6 ol door. No odm,u1on oft..- 10 p.m. 

S.turdoy, f•bruory 14th , ot Th• King'• Holl, St~k• 

In Concert PINK FLOYD 
Tlck•11 IQ/., 12/6, IS/·, 17/ 6, 20/ 

look.d lhrough Mcl..d Hoid•n ltd., Hull 642241 

S.tvnloy, ,..__,., 21efi , at tf1• o.i-n•, Ht.I~ Burd--., Saot-..,.r,.,,, 

In Concert THE PENT ANGLE 
Tkk•b 7/6, 10/·, 12/6, IS/ . , 17/ 6 

nc••ts from Sodol S.C,•t•ry, c/o Stud•ntJ' Urnoro, North !;1off,, Poly, 
Coll•g11 lood, Stok•or.-Tr,nl 

loohd through Mc:l.od Hold•n ltd., Hull 642241 

- - ~~~~~~~:::::;:::=~I 
KINGSTON HOTEL 

WOOD ST.(.._ . .:i.,. .. ,.., kt Stn .1 

KINGSTON, SUHU 7.30•10.30 
~Y• ,...,_,..-., It C Al NHUUl LIGHT SHOW 

JACKIE LOMAX'S 

HEA Y.l.J(l~! ... ~,H~.?RSE 
UC. --..s • Of n-llNGS TO COME ...... tt,IWU9h LlAF, Ol . 54,f 2141 

IMPERIAL COLLEGE ENTS. (pnn« ,on,o" ,d . , w71 

1- 9' A,-. Halli 

ON SATURDAY, FEI. 7th, at I p .m . 

QUINTESSENCE 
JAN DUKES DE GREY 

GRAIL 
TICKETS AT DOOR Bl-

Nll: STM.KIN 
lUS, AUU:T HAU 

S U CARDS ONLY 

MIGHTY BABY 

EDWIN 
STARR 

SUNDAY 
RB.Ith 
2p.m.-
11 p.m. 

on1t1s9e4pm 

OSCAR 
TONEY JNR. 

THE PAVEMENT • ANO SOUL INO RfO lf. NT MIDNlt;;HT EXPRESS 
COMPERE.DJ DAV£ GRDWNS J 

l Admiaion 15/ a1 doo, only ~ 
O,ac:oun1-,coechJM'1,..ot11tAprnen&a1-11 ..J 

~eb 161h JIMMY ftUFF IN 

---~ I 

~= JUICY LUCY 
;;m. plus MY CAK~!~~TTU FREE ROCK 

D J ANDY OUNl(LEY ~ LIGHTS av APHRODITE$ RAINBOW 

preHnfs 

AL STEWART 
THE TINKERS FAMOUS JUG BAND 

(in con;unction with Ronm• Scoff) 

RAHSAAN ROLAND KIRK 
and THE VIBRATION SOCIETY 

Ad,onco ~ckoh 12/ 6, 10/ - (10/-, 8 /6 N.U_S_) 

~~~ fab _ FREDDY KING 
KILUNG FLOOR 

ARTHUR 'BIG BOY' CRUDUP 

B/-

All concerts in University Union Refectory, 7.30 p.m. 
Ticket, from Arts festival, Leeds University Union, Leeds 2, 

or Borken, The Head row, Leed, 

THE GOLDEN ST AR CLUB 
46 WHtbourn• Road (o ft Mockenzi• Road ). N .7 

hl• phone: 607 6573 
PROUDI.. '( PRESENT 

Saturday, 21 it Fe bruary 

THE BLACK VELVET GROUP 
w,th tho" lote,t ,.,o,d 'PLEASE LET ME IN' 

P•us Sir Washington with his 
New Record 
'APOLLO 12' 

MONDAY. 9th FEIRUARY,7.4S-11 p.m. 

BLODWYN PIG 
$UPf'OIITACT.o.J. LIGKT$HOW Ol:!.COUNTFOftSV CAlDS 

fEI 161h FAT MA TT RESS 

jf 3L\3J§Jlg, "'A vi.EsauR;:· - STEAM HAMMER -... A.ndr DvM!.y Th• lao•"""9r)' ~~ Ufl,•oho .. ~ ..... 11 ... ,,_,., 
T.W. -•~ llftd .,.._,. ,_ ,_. ht,k 

ZINITH, 6 THI WILLO WS, LH DS 17 T.i {0.532) 617196/6N116 

College of St M ark & St . John 

Ju ,cvCh•i:u'cv 
February 6th 8-l• te B/ Adv 101 door 

WALTHAM FOREST COLLEGE 
Foro• t Rood. E. 1 7 (Victoria u,..1 

pr ... n, 
DEEP PURPLE 

MANDRAKE 
FRIDAY FHRIJARYlth I .OOtlllla1e 

Tu~•I' 

LADIES' fill NIGHT 

w .. -w., 
GINT"S FRI! NIGHT 

LlOIES' IUI NIGKT 
I ••i,;,,;4• •;••••••• ••• ••••• • •••• 

~ ....... ~:!~~~ .. -... ,,w..,,,.t\l..,. ... 
BlUERIVERS 

&llll 
MAROONSBAND . • W.:rh~: ;·~~; ·1-.;. ...... . ,,_A_,_ ....... ..._. 

OSCAR TONEY 
Jnr . . . ·s.;..~: ;..:u·."r; ·•·"' ........ . ,,.'"·--· THE SKATAllTES 

BAND 
Ch,~ •~n • ,.i,t,l'I • •-Ii 

u .. n...ill le, 

WEST KENT COLLEGE 
STUDENTS ASSOCIATION 

YAllNTINE DANCE 
6th February 

QUINTESSENCE 
a1 Assembly Hall 
Tunbridge Wells 
745-11 46pm 

10/ Noo-mem 

LIVE '70 

MOTT THE HOOPlf 
+SKIN AWY 

Tickets 5 / Door 7 / 

8 till late BAR 

Chelsea Coll~• 
Manresa Rood S W 3 

Saturday, February 7th 

MIGHTY 
HARD 

NewReleaH 
SAYE Tiff UR OF MY OillD 
c/w House of tho lising Sun 

Pye 7N / 17878 



NEXT WEEK. 

KEVIN 
AYERS 

sings• song in the morning 

DIAL 01 6200114for 

DISC MANAGEMENT 
GROUPS, D.J .s 

GO GO DANCERS, eti,. 
YOU n• m• tt ~ supply - or wrrte 

163 HOWARD ROAD 
LONDON E 17 

BUM 
ARE NOW 

IRON MAIDEN 
BASILDON 3434 

--- - - -
GIN 

ond 

AX 
0279 4735 

ROGER BUNN 
+ Enjin 

thank 

PETE BROWN 
+ Piblokto 

+u11.,._ 
frlilk-y, ... ~ ,., 1, ... . 8"' .... 
~ 1 NV••" llll,o...:a f a l -

FIRE 
Sole Repre sentat ion: 

SIMWHE 
HOO-RAY PROOUCIIONS ITD. 

01-935 6798 

PRESS 
TIME 
for all 
advertisement 
copy is 1 p.m . 
on the Monday 
preceding 
publication . 
All advertisements 
should be 
accompanied by 
a rem ittance 
covering the cost 
of insert ion . 
Adve rtisement 
rates are 
avai lable on 
application . 

Address your 
correspondence 
to: 

AlllllUR HOWIS in association with ATIANl1C RICOl!DS 
Present 

" ONE OF THE GREATEST 
SOUL SHOWS EVER " 

e TO BE SEEN IN BRITAIN 

"SOUL TOGETHER" 
SAM 

AND 

( DAVE 
with their ALL-AMERICAN ORCHESTRA 

JOE TEX 
and his U.S.A. BAND 

ARTHUR CONLEY 
FINAL PERFORMANCES 

on 
MON .. FEB. 9th . at 7.0 and 9 .1 O 

EAST HAM, GRANADA 
TU ES .. FEB. 10th. at 6. 10 and 8.40 

SOUTHAMPTON, GAUMONT 
WED ., FEB. 11th, at 6.40 and 9 .10 

FINSBURY PARK, ASTORIA 

IMPERIAL COLLEGE 
Presents 

IN CONCERT 

Tuesday, March 3rd 
Tickets £1 

Send s .a.e . with P.O. to Social Secretary : 
Imperial College . 7 Prince Consort Road . S.W . 7 

BLUES by WISHBONE ASH 
HEAD SOUNDS by MICKEY MARSHALL 

Friday. February 6th 
ASSEMBLY ROOMS. WOOD GREEN 
(Rear Kmg's Amis) Doors open 7.30 Adm. 6 / -

ROUNDHOUSE 
CHALK FARM 
SUNDAY, 15th FEB. 
12 hours from mid-doy 

MIGHTY BABY -LITTLE FREE ROCK 
TRADER HORNE - HAWKWIND 

SKIN ALLEY -ARDVAARK and others 
D.J ., Jerry Floyd 

films - Elysium Lights - 10/-

SMOKE 
BURY THfATRICAl AGENCY - 0284 5066 

100 CLUB, OXFORD STREET, W.1 
CLEARWATER prHenh Tue& , 17th f•b 

SKIN ALLEY HIGH TIDE 
HAWKWIND COCHISE 

Fully llcen1ed bar till 12 . Reduced ,atet for 
Student,, Nur1H and 10 on -

En u1riH: CLEARWATER 229 2177 MELODY MAKER 
ADVERTISE MEN TIF-=s=w=1N=Do=N=co=L==LEG=E=sru::o=EN::::Ts;:· u=N~1o=N ~PR;:_:ESE~N~T =:;1( 

DEPT. ARTHUR :s'ici" eov= cRuoup 
l 61-1 66 SHAKIN' STEVENS and the SUNSETS , .. , ·•• ••"•~ 
Fleet Street al MdlROYS BALLROOM, SWINDON, WILTS. 

London, E.C.4 Th\lt~~r~:~:.;£~~~:E'r~'°' 

,. Ckrgsalis 
..1:ren 
~A~ars 

11ter 
PRINCIPAL EDWARDS • QUINTESSENCE 
MAGIC THEATRE 

SOUNDS SIMON STABLE 

LYCEUM, STRAND, LONDON, W .C.2 
nckets £1 from The Lyceum . Tel. 01 -836 3715 

SUNDAY, 8th FEBRUARY 

Ckrysalis PRESENTS 

FAMILY 
EMILY MUFF 

PLUS SURPRISE ATTRACTIONS 

LYCEUM, STRAND 
LONDON, W.C.2 

Tickets: 15 /- from the Lyceum. Tel: 01 -836 3715 

SUNDAY 
1_5th FEBRUARY 

MFLODY MAKER, F~bruary 7, 197~ P•&t J3 

~bookedtln'Colevo--•s 01~ 7 4000 
Brunel Unrver11 ty Students Union present 

midnight rave on 
At LYCEUM STRAND, WC 2 

M1d night-6 a m • Friday night, Feb 6th 

ALL STAR BILL * JON HISEMAN' S * 
COLOSSEUM 

* SMALL FACES * 
LrY9 p,em .. ,. of 

* KEEF HARTLEY * 
BIG BAND 

* MARSHA HUNT * 
* JUICY LUCY * 
* GRACIOUS * 

Lighu J(.Buffet,.Licensad Bars 
Tickets 25 / - m advance from Lyceum 836 3715 
N.8.: Tickets on door (25/-) unlikely and available 

to S. U. card holders only 

FRIDAY. FEB. 13th 

10.30 p.m.-6 a .m. 

********** 
EDGAR BROUGHTON 

TASTE 
TYRANNOSAURUS 

REX 
LIVERPOOL SCENE 

STONE THE CROWS 
Foirfleld Parlour Gun Hill 

" SOUNDS BY SELFSENTER" 

LIGHTS · FOOD • BAR . SURPRISES 
Tickeh 25 / - in advance from Social Secretary, 
Studenh' Union, Woolwich Polytechnic, We llington 

Street, S.E. 18, 01 -854 3162 
Send S.A.E. and money • 

PROMOTED BY THAMES POLYTECHNIC 

Ckrgsalis 
WELCOMES FOR AGENCY 

ROY HARPER 
HARD MEAT 

Management - MARQUEE-DOLAN LTD. 
41-43 WARDOUR ST. 

LONDON, W.1 



••~ 3-'-ME.LOOY MAKlR, Ftbruary 7, J<'H0 

••••••••••••••••• • BRIGHTON DOME • 
I PROGRESSIVE PROMOTIONS pment I 
I in concert I 

:TYRANNOSAURUS: 
I REX I 

: RARE BIRD : 
: GENESIS : 
I WEDNESDAY, FEB. 18th, 8 p.m. I 
I Dom~c~::s 6;,~~ -1 ~~:h~:~ ~ri 1 27 I 
••••••••••••••••• 

SOUTH BANK POLY (Designate) 
pre~ents 

Friday, February 6th, 8-12 midnight 

BLODWYN PIG 
+ CLOUDS 

BAR . DISCO. FOOD 
at Borough Poly, Borough Rood, S.E. I 

-& Elephont & Castle 
Tickeh 8 /- advance, 10/ - on door 

~s 
Tuesday, 10th Feb. 

VICTORIA ROAD HALL 
CHElMSFORD 

JODY 
GRIND 

0 .0 . 8 o'clock 

(WARWICK) NEW POWERHOUSE BLUES auB EAST BARNET RD., BARNET 

FRIDAY, FEB 61h 

STRA y THANKSTOASGARD 

BAR • DISCS 

CITY UNIVERSITY, ST JOHN STREET, E.C.1 
FRIDAY, 27rh FU. 

BRIAN AUGER + TRINITY 
JUNIORS EYES 
PORTRAIT 

-0-ANCEl. l(Q _ 8 pm -10/-

6 /· 

U?hvveam 
toplavwhen 

voucan 
,learn to pJav~ 

Don't just envy your mates who can play 
a musical instrument, join 'em. 
Don't stayon the outside listening in,get 
yourself ' an instrument and play man 
play. Guitar? Clarinet? Trumpet? 
Organ? Flute? Drums? 
With a little help from someone who 
knows how, most musical instruments 
are fun and easy to play even if you don't 
aim to become a star. 
Discover the joy of making music, 
two thousand musical instrument shops 
throughout the country are ready and 
eager to give you free advice and the 
benefits of their experience. 
Drop in to your loc:il music shop today. 
Stop that yearning. Start that learning. 
MAYBE soon you might start earning . 

. \1usical Jn"itrumcnts Promotion A•,sociation 

LICENSED 
BAR 

QUEENS ROAD, WATFO RD 

BLUES 
Every Thursday, 8 p.m 1111 2 a.m 

Thursday, February 121h 

RESTAURANT 

HARD MEAT 

RONNIE SCOTT'S CLUB 
47 F,lth Street, W.1 . GER 4752 / 4239 
pn._.n, fo< •- n,;hl O"M)' 1M f,nol London oppa«0 ""'-• of 

RAHSAAN ROLAND KIRK 
and THE VIBRATION SOCIETY 
1hu ft1do)', f• brvo..., 6t.,, 1 30-• 0 ,., 

AJ.o appearing will be 

BLOSSOM DEARIE & NUCLEUS 
ROLAND KIRK WJU ,usENT A 2-HOUR NON,.5TOI' 

f,om 2 o "' ·~ ~S 1NCIEDIM.E COHTINUOVS MEAlltNG S.U:Ofl'ttONE 
EXPO~~IOUf DON' T MtSS THIS fAt-lTASTIC FEATI IOOlt NOW 

WHISKY A' GO GO 
EVERY NIGHT 8 TILL LATE 

PRESENTS 

TUITION 
1/4 per word 

A • ALLAD S INGIWC. CA•EU: 
t,,,.irn lo 11111 1111.r T m J I r 
r1h!l'dlm ft, l>f'rb M, tr" Srh, I r 
!-1nsin1. J ... ruJ .. n • lA.adln ~ 1 
fnr Jtall.ad 1r,11n• tJ t,• l.it , 
)tiur pL\t ,u • pr r, i nal 
flub nt,.,m1 1'\ an.d ,. r,d 
in.._.,. rr .. frn1un I • rt f 11 
full:, lr.-,n.-d tud1 nt l I ,. 
t!! ... r, r " I ,, \I I It" 
p,,t,.nh,11 

ACKNOWL• DGllD • RITAIH ' S 
bt'Jt l"lle''°ler SAX0PN0N.W 
CLARINET pnur .. IHt"RS ••cm 
Ri!U • dnnu·d ADVICE! I tu1 

~:~~N~~~~~~JS- ~Let~ 
• VANS. 275 fotnry Hate!) L.ln 
Sil EMTarprll• 41Si 

AU•R• Y FRANK SAX.PHONE 
CLAIIINff TUITION . ••tinaen 
In adYtQt'l!'d. - JU Th• Wbllt' 
Youn N W I l!US JJo:, fl, ut JtJ 

BASS , • AS$ ,:u11.1r J • P"JI 
('l:u· .. 1c.1. llaftnOl'I) .ll'ld lr,11n 
ma 'i•II: a h1,u1 J,- •fl w111<t k.-n 
C-•pun t' n Jf'nny lhy • , 
1''5U 

GELL MUSIC STUDI OS Tu1t 11 

Wedne.day, Feb. 11th I ~~~,i~:~~um,.tn;:nr~~~~r~/;"1 ~=::~ 
CARDBOARD 
ORCHESTRA 

TONY MORGAN I ::r:n~~: .. r,1~"J;t ,~"1h~.11;.,r,•,j1,u 

1 ~"rirz1~~bii!~~fr~q~:~l~ & THE Rakrr ~1r,<'t Umd ,n WJW o-
Ol• IIHMM 

Every THURSDAY SENSATIONS FL~•i~n.' .,~,!'.~~~•.";..' I Instruments wpplied ced, juz lmproYIHtloo. - Te.I 

I LICENSED TILL 3 a.m. BARBECUE I :;.~~:.o/~ •• ~-~~~':u .. "·"' ,. .. 
ST W 1 437 7676 _j CONl"LIETELY OVERCOME ALL. L 33 / 37 WARDOUR ., · - ~:~~,:,1:~IIIR 'sn·~:~:Mhuo~oT 

VALHALLA 
Debut Performances 

Wednesday, February 11th 
QUEEN ELIZABETH COLLEGE, KENSINGTON 

Saturday, February 14th: MARQUEE 

- POL 13211. 
COMPIIEHENSIYE DDU• LIE 

BASS tu1uon - Ttl ?e!t 1103. 
DRUMS, top 1ult1nn h) ""''(' 

:.Iona] Mak" lnd11y ·• tl:l'nr 
Tommy Calla.h.:.n 25 !W!Sfl 

DRUM TUITION, pop 'J;lu. rud 
~~;1~~-~~•~1; 0 ._;:ue;l1P 8rslnnrn 

ELECTRONIC ORGAN ll'S~IIS 
rrom U1 Prn·.iw ·a roup~ a•e 
mridcrn orx•n p1ianv 11am 
mond Lowrry Y .;1m,1h.1 OrJt• n 
Pr:actlet S tudl r,i;, 71 6d houri} 
Jan g uitar, nutr. clarinet ,.,.,,. 
phon<' a nd Y11m;1h.1 atockll t 
D<1moni.1r11Unn~ ~,ven - t• Soturday, February 21st SPEAKEASY 

Sole Representation- TAAGUM PRODUCTIONS 
01 -385 5713 

(Cabin Stud,os- 743 4567) I 
Ard~n Road, N3. !-"IN .t371 

ER IC GILDER SCHOOL OF 
MUS IC l ot all vocal and Jn,tru 
mental tulllon West-End s1udlo1. 
Reg. Office: 4118 The Ol:tde, Croy
don . CRO 7QD , Surrey. Tel 01· 
35411 '4779 . 

MAIDSTONE ART COLLEGE 
presents FRI., FEB. 6th 

BRINSLEY 
SCHWARZ 

+ Support Group 

TRANSPORT 
1/4 per word 

CABIN TRANSPORT . SyndU:.llt' of the best roadie• In the 

~-u~~~~s:ny Tii~:_it.__ et~bl~nltu~:~: 
Ol·SHE ,4561/8. 

CHEAP TRANSPORT, with 
drivers - 1176 1781 

COACHES 14 •29 ~crntNS, ror 
hire - 01•672 7278. 

MOBY TRANSPORT, 11\05\ rcu;onnbk - li83 0940 

GU ITAR, BANJO, • ASS. all 
styk!I' (MM W1nni•r H>J:J~ 111rO 
- F'n-d Graron 01 7.fl ¥127 

GUITAR LESSONS. - 272 iM,t 
GU ITAR TUITI ON . C- luMC111 

Fi..amtnco i.nd rolk -Ftnrh lC)' Tri 

:~~i\1~uon~R~EV7~9 27~f_ectallat 
HEW:! EXCITING . SIMi-LIFIEO 

r:~~-•T _!"~~~<11\~uci,•'lfi n~r~~:r~I 
R~ad. Hrl!ltnl 7 

RECORD, T .Y., Radlll St.in 
sludled VOICE .11 EUtlOPEAN 
SCHOOL, VOICI' It'll r • rrl'r 
,ldVit'C - 01 794 4011'i 

TERRY DRUMMOND CUITAR 
LESSONS. "22 llU. 

TRUMPET TUITION My tr1cJ1 
\ni; ml'.'lh0dl rl'allv Q:1'l rcau\la -
:;: ;~/s,fl~f~l siii/hont nnb tkll 

TRUMPET / TUITI ON . - Tel1 
phum· 01 IJ9 25•1 lm1\ rllml.'nl~ 
lfUPPill•d ___ _ 

THE SCHOOL OF CON'fEM,OlARY 
AHANGING TECHNIQUES 

ror th• tollow,,.1 co, .. po!ICl.,•ce ,_, 
ThaTe,ch,,iq...,ofA"'°"""° -0,d,,Jd ... 
ho" hnp,-•lollor, flw-11" ......... ,~ 
l!o" . Tl.e l'>chlJl,no-,. Syal•• <.I C•'"'
lion Ne.- Tecl.""'1t1 U 111 Sight, ........ 
1',ucti,ol Muoldaf!Ul,-.,Al1oolb..onuaNI,. 
co,dt Oft Jan •d .. coi,on ""'"'• lo, '1M 

pnNp«lllflO 
SCA.T., S1.._el.u5t,...,La,,,t,w,,N1 
l'le,... dale,-,,..,,,,..,,..,, o,td ff'te _... ,__ .. ~ .. 

UNIVERSITY COL:.EGE, GOWER ST., W.C.1 DISC ODYS'i EY - any social UN IT TRANSPORT,-TER 1818 

====================!J~~~ct~ol~k 1i~':nd1;191-,u:ssi•.ork - n1 r:r:-;:~::11~~n~~~rroculc6/lpfu_:= 

LIGMTNIHG FINGUlS 
l'IANISTS, VIOUNl$1S, OU!HIIJTI .,.. •u ...... 1c.1 ... , .., .,....,,. ,_ ,i .. 

"'0<• ""-' ~,..."O -· 
HAPPIES UNLIMITED. For all 548 3'281 

The BRIDGE HOUSE Wokloohom Rood, """"'"" 
MollOOy, fabruol) 9 

occasions. - 01-937 0900. WANTED, driven w1U1 own 
HARLEQUIN RECORD SHOPS . lrnn1\t minibus ur van, ror top 

llobtle disco with D.J and clau work - P ho ne 24 hours, 
HAWKWIND & TREES 

lighting at rock boUom prll'.'ta: - 1'ER 11118 
Tel. 636 13.f l:I 

7 .30 • 6 /- and 8 /- e Savnd1, U11h11 and Thlnljll c;~~:Q0
UE~:us~· : ~:0LICDJ~: 

NEXT W EEK SKIN ALLEYII INC F OR PA91TIES . DANCES , FREEDOM 
TRANSPORT ClEAAWATl:R 229 82211 RECEPTIONS ETC . - 01-28& 3293. 

l:'.::=======:::::'=:::=::==::=======~sHTO~. PaC:.f,::. daJn~: :.~E!~dln
1:!: 

THE BARN CLUB 
,._. &oil, I Livll"poal load, Ang•I, l1t,n11lan 

~;: JODY GRIND + GI N + AX 

~;~~•b ALL REGGAE NIGHT (S.. ne•I -~·• 1l1<1ej 

Th,1 SAT., ol llarn Club, Lt. llardfl•ld, nr. fha x.1,d, Eue x. SP£NCU MAC 

dlscu thl•ques Book now - tH-699 
40!0 

T R I C O N MO BI L E 
OTHEQUE . The Ideal 

m a ker. - 769 5S17/ 1732 

DIS• 
party• 

R~_?\\:iJ~,l 
the mobile music maker~ 

OAN{I\ •••HU (IUIS •tCl~IIO N ~ 

now used full -time by 
AARDVAARK 
EIRE APPARENT 
INCREDIBLE STRING BAND 
WILDMOUTH 
CLARK-HUTCHINSON 
For any transpon problems 
phone PHIL, WS 25743 

Oc•n•• P'"~ "O -4 • i •• ¥0 • • ~=..::. ,''" "' ' ,. ,I '• _, I, -

ltCf '-"·•• " f tNGU MAOK" t, • 
lHI (OWUNG lN.JTnuu •o fMw O,ho.., ,.,_,, L-4.._, W( .1 

lEARNTHE 
TECHNIQUES 

of t ha 

DISC JOCKEY 
ba it Radio or 
Discotheque 

THE SCHOOL OF 
BROADCASTING 

off•ra you prot.•ional lra1n•'19 in 
th1a HClllflU fWd 

Full det111l• obtaJttabl• by 
compl•tJnsJ lhl• coupon ACOUSTIC ENTERTAINMENT 

MAGNA CARTA 
SPENCER DAVIES 
COLIN SCOT 
DEREK BRIMSTONE 
WILLOW PATTERN 

~=========~ r Se=-:;.=.:; 
IJ-----------1'1"""---------· I ~;:~':,':~~-/.~ ~~o~:~ I 

FOR HIRE 

re'Cof 12ra111 fc'iay' 

ALSO 

TANGERINE PEEL 
Represcn to tion -

PRER RICE AGENCY 
101 Wordour St., London, W, 1, 0 1-437 7061 

MACKAY-MONSON 
DISCOTHEQUES 

Sound 1,nhm,l•d by th• p,a,-, 
ilOnol1 PortlH rtctploa"' tlub1 
dericH 1p.ctacula, 1ou nd 1haw1 
Alto tol•r1ri11 d,car, '"'"'a '""''"' 

~ DIAL 01--437 1391101 934 5310 

PUBLICITY 
EXPOSE YOURSELF 

••th lolha l'hola l'nn11 

soo 10 x e ts 
S,nd lo, ,o,.,pt•1 a"d pr•c• l,i1 

WALKER REPROGRAPHICS 
S4 MA,U STUIT LONOON W 1 

01-6361550 

17 / 35-cwt. Vons ond 
12 / I 5-seoter Buses 

All new Tron1ib 

242 0496 

FAN CLUBS 
l / 4 per word 

LIGHT SHOWS 
I I• l>Qr word 

INFUSO•IA FIV• AC•• 
:;::n~:

5
:_ ~vo~:::1

:u~~r or r:~,:.~i: 

I N•m• 
''""1..-4 I Addrau 

I 
I L _______ I 

BUYING OR 
SEUING? 
Whichever 11 1s. the 
Cla ssified Adven,sement 
columns of Melody 
Maker is the answer for 
you Full detai ls on app 
licatt0n to the Advertiu
ment Manager, Melody 
Maker, 161-166 Flfft 
StrMt. London, E.C.4 

s 
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,., 

.. 
.. 

., 

.. ,, 

I 
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STUDIO 51 

ONCUYBOJ.a 

J 11 Gt. MfWl'Oll STllfT 
N(lll8CISTUSOUAl:f 

~ ,.._,,n1rr, ,..so~ 

SAMMY RIMINGTON 
...,,._., ... ....__3--6 

BRfTTMARVJN'S 
!IIUNDERBOlTS 

THAMES HOTEL ...... ,_, ~ , .. 
~~61:ti 

1111 Ill.E'S GOODTIMf 
BAND ,_,,,,.,,. 

ARRA YARRA JAZZBAND _,. ... 
BIG BAND NIGKT 

JAZZ GNlRE SOOETY S---M- ' 
n,.......,,.,..,_ W l U 01M4 

~ ....,9ttt 

100 CLUB 

GARRICK soon 
NORMA WINSTONE 

RIC COIBECK QUARm 

ASH TREE ... .,.,. 
lONDON JAZZ FOUR 

--, 12th 

L.S.E. 
""q'5 "' 91--.StrN1 
• 1 lO p m 

V ~ C OF HOWARD RILEY 
4.TO'frOXlEY 

TO NY OXlEY QUINTET 
0Xl£Y RILEY OCTET 

CLUBS 
T HURSDAY 

t. Al.• f ON d:~l~!~a!'~:~~N 

n-•-:•••v a. ~A P • ~lTHAM -

. "''CH~ '- CH,ESTT• MAN 81 • 1' 

SUNDAY 
H '~~ XLl!'t KE NT RI AC" t. rune-

DAVE AMBOY SHOW 

, 8LU ES 0~91:y. Thi' M.i 
;'~/~1 .. 

11 f~1;!1 !-.td('Ur Atlmh111on .,_ 

MON DAY cont. 
GOTHI C J AZZBANO l.1,rd Rant 

I.a sh ', WS 

L ONDON .JAZZ FOUlt Unl• fr 
..i1 , C"<llll'jtf• \.lt11<•n G11rd un ~t 
" f l II pm h ' 

•,U .. LOfJ"t AKfP F#! 

Thur• dl iy f•b 5-th f7 30 11 Q 

* RARE BIRD * THE TOAST 
Fnday. f ~ 6thl7 30-11 0) 

*SWEETWATER 

und9r ~ • * CHAlllTY FUNCTION ... -0 
~ 11:-t, * CLOSl:O fOll AUDITIONS 
T......,F.- J ?JO. 

* BLODWYN PIG 
\ H-OPIINE~ •l' '"'\" 
OCDEN o~ ' s;:110A D ~NY 

READING , " SHIP," Du lw 
~1~~•.:-v: .L TON PURN I LL , BA RRY _____ _____ _ 

CANAL 
*HARD MEAT * THEGllAI. --k~UNo:d c~iu~.H: ... ~ He1,11 

CASTLE FARM 
C• OM tT LICH T$ 

V~•.:: !~:~T~:~&AN~INNER 

FRIDAY 

BIG BAND JAZZ 
LONDON YOUnf JAZZ ORCH 

FIRE 
~~CE, llt~LUTION , • lltUTON 

lqGhOT:~; ~ Lord Ranf'-

JULIAN'S TREATMENT 
THAME, OXON . 

NEW ERA JAZZ.BAND 
Elm Pu t. Hotrl , Rorn('hurc-h 

OSTEaL£Y .J.t.ll CLUB 
O~t r rlry Rugby Club Pa•ll1on 
T ntclo• t.ne Norwood Grttn 
Sout ha ll 

NEW OaLEANS PIANIST 

AL TON PURNELL 
IUD MARTYN' S RACTIME aAND 

THREE H091:SE SHOES , Huth 
Stre r L 11,i mpstrad Progruslve 
J ~t; •llh ClltlltUS 

SATURDAY 

ALEX SALISBURY 

MANFRED MANN 
CHAPTER Ill 

• LACK• OTTON STOMPEllS, 
Grttn man Bl.ad, h f'alh 

BOB DOWNES 
OPEN MUSIC 

P L US MUSfCA ETE'9:NA, BED· 
F0 '9: D COLLEC E, Inner C1rde. 
lhJt'n ls Park Baker St tUbt' . 8 
p.m BAR 

CHEZ CHESTERMAN , W:ar•uh 

COCKPIT T HEATAE. Gateforth 
Stn!f' I NWS 211 -7907 7 J O pm 
Febr u u ) t a nd 7. if 

BIG BAND JAZZ 
LONDON YOUTH .JAZZ ORCH 

MIGHTY HARD 
b vm on t Ha ll _ SE-4 fGnld!!ml lh's 
COllf',re) 

THE FRANK ltlCOTTI QUA• -
T ET at Ba th UnlTm1ty ?is Old 
Rdcc. · ry pm Latt" bar 

Q.M.C. RAG '70 
JOE COCKER 

10 J only 

Friday, Feb. 13th, I p.m. 
Advo,.ce tl•tht:1, Roa Cho,,.,_ 
0 M.C .. Mtl .. End Rood. f _J 

FUTURE ENTIRTAINMENTS 

LITnEWOMEN 
SWEET SLAG 

BOTTLE NECK 

R•,h~,i\. r:~e~~ Ac,:;,~l·l...tn1· ~JS 

FISHOOK 
J)lu.. DUT CH HENRY • ltOWN 

CH E2 C~ Crown 
t"nd 1r~~~h-t1~~~ !-trl'rl. li.1111 11: -

COOKS CHINGFORD 
: ::T~~ Or ~~t/OR: o

5
u~ d Ht~~~ I J) 

KENNY BALL 
la;:T~i~ .J~~rn~e Lord Rane-

GREYHOUND, REOHIL\. 
• RICHTON 91:0AD F'9:0M I 

TONY OXLEY QNT 
GROOVESVILLE 
WAKE A'9:MS , EflPINC (All) . 

CHICKEN 
SHACK 

M•mbrrt Ss lld, Guests tOs Ncxi 
Sund ay EDGAR BROUGHTON. 

MIGHTY HARD 
P avilion. Bournr.mouth 

NEW LOUISIANA J anmt'n , 
f'l l hlln& Cocks. Kingston 

TNE CASTLE J n1 Club . Tuol 
1n,i Bra adw-a y Alex Wt• l~h 

MONDAY 

AT PLOUGH , STOCKWELL, SW, 

STAN ROBINSON 
81EXLEY Km.Blatk Prlnct• 

Hotel Mu Collie 

8191:D CURTIS Quintet. Crt'cn 
Man . Blackhuth HIii Free. 

COOK'S FERRY INN 
ANCEL ROAD, EDMONTON 

CHRISTINE PERFECT 

T H E ORIGINAL l!AST 
STOMl' ERS Grct'n lf1n 
R 1111d Lt'\ h111c,to ne 

TUESDA Y 

CHEZ CHESTE91:MAN 
Anch or , C'tnydOJ1 ' 

" CEORC~N. KENNY 
:tln~i :Clu~ Gun Jauband Bar 10 

100 CLUB 
100 OXFORD ST, LONDON , Wl 

1ST LONDON CLU• DATE 
THI (iREAT USA • LUHMAN 

ARTHUR 
'BIG BOY' 

CRUDUP 
THE NIGHTHAWKS 

THAT' S ALL RIGHT MAHA i 

WEDNESDAY 

BLACKBOTTOM STOMPERS , 
Greenman , Dlack heath 

C'9:EENFORO, " OLDFIELD 
TAVEltN ," 10!j9 Crecnford Road 
KEN COLYEllt. 

IN CONCERT 
AT HIGH WYCOMBE 

TOWN HALL 

GRAHAM BOND 
INITIATION 

plu s ham the USA 

ARTHUR ' BIG BOY ' 

CRUDUP 
Starun s 7 SO Sula 101 021 a t 
doo r ) 

MIKE OSBORNE, Imperial Col• 
h.'ll' , SW7. 4s 6d 

QUEENS , TOTTENHAM LANE, 
Croueh End The FRANK TOMS 
Band F'9:EE. 

STUOIO THEATIIE, 54 Kcm nlng• 
ton Oval, MYTHICA. Progressive 
aeou~tle poetry a nd Jau. . Every 
Wednesd a y , 2s 6d OJ -735 2786 

THE CASTLE. DI Ul'I C lub. TOOi• 
ln1t Broadway East of F.den 

t" at GREYHOUND 

0 
X 
',~~ 

Sunday. February 8th, 7 30 p m 

BLODWYN PIG 
TRADER HORNE 
licenNd Bera - lighll and Soun di - 5 U. Ctrds 

NICKELODEON ~~o
0

~;,',":;'~~~• 

mday, llth r:.b 
INVllONMENT AL NIGHT 

,= 

WILD MOUTH 
Light, Sor.nd, Mog1 • ~·"" 

NIGHTS 
Tw 1day, 17th F-h 

JUICY LUCY 
TRADER HORNE 

RtEE Mf:MeERSHIP' • E,,qulri" 7)4 9466 
... 

CAUFORNIA BAllROOM 
WM,..._.. .... O-.t.W.•2IOI 

SATWDAT ,a 7th 

OSCAR 
TONEY, JNR. 

COUNTRY CLUB 
S( )"Drdl hh••• Pon Tut • t•,l'A J 

DISCOTHEQUE 
c. ...... ...,,,..,. ............. Every Saturday Night 

COUNTRY CLUB 2
.,::-~:

11!'0 ' ::. ~"'· N w 
3 

....... ,, , • .,,v.-y -~ 
Auth n 11~ Pt ~ N R- L• frorn 

SHAKING STEVENS 
AND THE SUNSET5 

'" . 

THE CRUCIBLE 
.. He- C-pt- ~t W.C.2 w .... , _ _,,, ... 
SPONTANEOUS MUSIC 

ENSEMBLE 
R&IOOT 

1••00J' r,h , . ... 
lf !t FlAMl.fAU~ ~TRI I.ANO L_._o,.,,.,-,,_, 

JAZZ AT THE 

TORRINGTON 
HIGH lD ., NORTH FINCHUY 

h i 445 4710 
multSOAT, RI. S 

DICK MORRISSEY 
& BOBBY BREEN 

Nn1 -.i,. MICH,6.£l. GAltllClt $OTfT 
Sl.NOAY, M lrh 

v.,....ii.,.~ond - •aodwl 
Th• World', Top lwltone Player 

JOHN SURMAN 
TRIO 

holurln9: IAIRE f'Htll,S & 
STU MARTIN f.-om the U.S.A. 

RAW SOUL AFRO-SOUL 
and GOSPEL - h•et, 

end 1t\llt's tM recipe for 
BRITAIN S GREATEST. FUNKIEST 

LIVE SHOW I I I 

ROOT 'N' 
JENNY 

JACKSON 
with n,. Z.nith Bend 

ZENITH, 6 The Willows, lffd1 . 17 
(0 63 2) 687196 / 688 126 

S.1urd• y. F~ 7th {8 0-1 1 30-

* "SATURDAYMIXIDMEDIA" 
THI BUSINESS cnl IIIMUT 

* TUYOll 1,11.MU 
~~11 7>..i-' 0 

• ANYTHING ACOUSTIC 
-fit An E ot"'-'c:andS-. 

· coUNSCOTT * HUNTER MfJ5'C£TT * ROYAL COU. MtlSIC O rf 

JOHN PEEL -BLACK SABBATH -------

THE STAR HOTEL * w. CRO Y DON 
2M~heoll. ...... ~ 

TONIGHT, THURS., FU. 51h, ICXk 'N' IOU H0USi5KAICBS 

- ..... ~ .10:Atiiniv ... +':tat 
. GIAHA.M ION> l'lmATION, EASY tu.I 

FEB. 6th ALL-NIGHTER ~.m::6 a.m. ~6 

TRADER HORNE 
.MOY DYIU _,., JA.CXW: Mc.t.LUY 

TITUS GROAN 
ST ACKERAGE & DIJNHIU 

nfl DHMMA UOHI' SHOW - yc,ue STA&I DID MMCJN ff ..... 
JGXT r111DAY - MAJlHEWS ~ COMIOCf ~::.u

7
~~AY ALL-NIGHTER, 9 p.m -6 a.m. 

JUICY LUCY 
CRESSIDA ·• MAN • SHAal( 

Lt.Cl; MM UOHT SHOW - MT'fflC S0UC15 - -y fUYY'D 
N.,t 5,o....., f• llo. :::.,.- C:1.ACKlU - fOOO _ D«lt-. 

----. n.,, ..... 

FROM U.S.A. 

,-,,.=---.1,JOHNNY JOHNSON & THE BANDWAGON 
C~~JT~~GBe\~~~~~UB few vocont dotes 

: ... " .. " AL EX BEDROCKS! PEPPERMINT CIRCUSI 
CLAYMAN AGENCY, 01-2-47 55J l w ELS H 7-8 Aldgote High Stre e.t, E C.3 

W.......,, ~llftl 

DICK MORRISSEY 
and TERRY SMITH 

HOPIIN( IN.-r;1 N . Wembl9y Stn .) 

Tuesday, February I 0th 

MICHAEL GARRICK 
w;th SEXTET 

NORMA WINSTON£ 

BULL'S HEAD 
BAid~(', BRl ()l_, f PQ () ~ HI 

THE VILLAGE 
ROUNDHOUSE 

LOOGI AVENUE. DAGENHAM 

EDGAR BROUGHTON I 
MOR NING 

Ooon OJ)• n 7 JO 

RONNIE . 
SCOTT'S 

KING'S HEAD 
llO MfO I[' MAllKET 

M.n .• HiFN, 

TASTE 
BATTLE ASH 

47 FIITH STREET, W.1 
GER 4752/4239 

1 .30 till 3 • -m 

appearing until ~bruory 7th 

BLOSSOM DEARIE 
& HER TRIO 

0nd NUCLEUS 
(Ian Carr, Kori J• nlcins, Jeft Clyn•, John MorshcJt 

Chris Spedding and Brian Smith ) . 

Thu,s. DELIVERY IMAGE 
Mon. UNIQUES Tue, . AUDIENCE 
Wed AUDITION NIGHT + Lady M...,i,.,. 

Fr~ N igt,1 
Ronnie Scott' s ore now exclusi"vely bo k. 

NUCLEUS O 
ing-

SWEET WATER CANAL 
AFFl~~!~!~.~A HOYLE 



Starting next week, 
a fantastic new 
three part series 
by Chris Welch on 
one of the world's 
most spectacular 
guitarists 

~~GGA[ 
TOP30 

1 TR 7710 S•mfie Man Pioneers 
2 DU 39 Elizabethan Reggae Boris Gardiner 
3 TR 695 Sweet Sensation Melodians 
4 PYR 6078 Pickney Gal Desmond Dekke 
5 Tl 7052 Pop • Top Andy Capp 
6 Tl 7050 Skinhe•d Moon Stomp Symarip 
7 TR 675 liquidator Harry J. All Stars 
8 TR 698 Poor Rameses Pioneers 
9 HS 027 Got to Come Back Delano Stewart 

10 TR 7709 Pressure Drop Maytals 
11 HS 035 R•ggae Pressure Hippy Boys 
12 TR 7717 Lock J11W Tommy & 

13 TR 7706 
14 TR 7712 
15 TR 679 
16TR7722 
17 GR 3005 
18 TR 7704 
19 TR 7711 
20 us 324 

The Upsetters 
Black Coffee Tommy McCook 
Cotton Dandy Ansell Collins 
E•se Up Bleechers 
Vietnam Jimmy Cliff 
Leaving Me StandingWinston Groovey 
Dry Up Your Tears Bruce Ruffin 
Monkey Man Maytals 
Y•kety Y•k Lee Perry & 

21 TR 7713 Sh•ngh•i 
The Upsetters 

Freddie Notes & 

22 DU 59 Lick I Pop Hot Rod All Stars 
23 TR 7701 Moonlight Groover Winston Wright 
24 TR 7715 Moon Invader Winstcn Wright 
25 US 317 Vampire Upsetters 
26 SB 1015 Musical Madness 

(P•rt 11 Crystalites 
27 DLI 63 Th• Bull Freddie Notes & 

The Rudies 
28 EX 2005 Bombshell Crystalites 
29 GS 205 Jtnnif•r Junior Soul 
30 CLA 201 Dollar Tr•i:\ » ANcy Eccles 

NEWS EXTRA 
u,d I, lk 1111,i: r1o c,n n,ja 

~ : 
--~- -•--. 

. 

. ~ 

Jt·IIF ORl"lOI I m1tkl'S hf"t 
11 ,,1 nuqnr stllt, F•nCf'rl 
•Prf'.tUnrv- .... ,,h fhl" K••11_h 
I ippl'll ~rnup al I r,nd"n " 
ln ~lilull' "' ( ontempc r•r,· 
,\rt<; on .. ,.h1U;H'V 20 ~hf'" .__.,11 
th • !Y.0 ,;hnw, - 111 X tt nd 11 

em ,. 
~~:"1~~,J:,'fM,;;~::aJ!~~·;1 w~I 
t'dil 1r11(k\ rl'co rded dur111p 
lhi· Stone'!- rt"C-f'nt Amtrwan 
tnur for a "11VI'" alhum Nn 
r!'lra,;e datr hos ht'E'n st'l, 

f'Vf'ntn~ frnm 7 pm 
Huokf'd f,,r 1h19 und•Y C 1 

;.r~ .. ~:~•tnmp11 ~;1! :t~:. ,~t ,. 
Jl)HN MAVAI I '~ t">H pla'):r r 
Stf'V" rh .. mpt.on ha l"fl th• 
J11hn Mava ll hand •l!Pr Jk 
month'\ Ht' 1s rtpl cN1 1 
Atrx Parn!Ch , a r"rn,~r 
mf"mhn r,f Ayn!i:lf')' Dunblr • 

tia~i11mrumn wu 11r1,i1r,.1llv 
Ml'l!,'i:ll l '!t road m&nain Hto • 1·-- 1, 11 , 1 v. f-'t"k, wh1lt' vls1t1ni;t: 

Wt'"I Wales, M1c-k M ughl t wn 
ponh',; Ont, a flvc-yt

1
~r -o ld 

ma rf, t h t' other a verv 
~t ra nkt' lnok1ng ~kewhall po n} 

~i!kell;~t!~~tu"s/~:,c;.uiJ~~t'}~; 
breedmi;t: and tht: nthl'r ror 
r 1d1 n ~ ,. 
ROOM. THF Bournemouth 

f~~u ~ ~ h ~:fltJt~o~f~~t"d1a~~ 
week, on Friday (January 30) 
t'ndPd a 5Ix mont h's res idency 
al 1hc Rlt 1: Ba ll room, 
BnurntmC>u th, wh ich 1• 
shCJrt ly 10 close fo r redecora• 
t inn 

Tomo rrow (Friday), Room 
appea r a t thf' Queens Hnll. 
nnrni.I apl e. ,. 
ARIAN AUGER and the 
Tnn1t; ere 10 re pre,.ent 
Br1ta1n , on the snme blll . M 
Duke EJlfngton, al the hrs t 
Stedian Jon Fes tival in 
Palerm o from July 16 to 19 

They 1our Ireland rrnm 
Februory l k to 22 and nppear 
at 1he Essen Pop and Jan. 
Fes tival 10 German v on Aprll 
24 ond 25 · ,. 
RAHSAAN ROLAND Kirk 
And Th~ Vibration Society 
are making a short theatre 
tour with folk singer Gary 
Farr under the title or Ja77 
Rock Meets Folk Rock 

Oates fixed; free Trade 
Hall, Manchester (February 
11), Cliff Thealre, Southend 
(13), Kings Theatre, Southsea H~{ and Colston Hall, Bnstol 

Gary Farr starts a contm• 
ental tour from April 12 ,. 
ELECTR IC CIRCUS, Manches-
1er·5 new underground club 
- forme rly Mr Smith's - is 
prei;entlng resident local 
bands each month plus poets 

JOHN PEEL 

1,~:;;~d v. h~~ !'tn~111I" 1:Cl~d,~~ 
Mick Tay l f!f, n( tht S111nN 
and Jc,n H l'\tma n, nov. lf'ud 
Ina thr C ntn .. ,;~um ,. 
A PPi l- FINAN( IA I ovcru~r 
Allan Kl em !11 0 1~ 1n 1hr 
chnru., of thf' n f'W P la1; t 1t (Jno 
fl.i n d 11ngh·, tr, h1• rPh!•""d 
nf'x t w eek _ 

Titled " Jn1tan t Karm a, 
th P ~rm g was w,itt f'n (hv John 
l. r nnon), rtrord r-d, and re
m 1:ced in o ne day o n J a nuiH) 
27 

Produced hy Phil SpeClr, r 
who wu 1n Lo ndo n for 
bu'lm e,;s talks w i th Applf" al 
tht 11mt ft feat ure .. Lf' nn on 
w i t h Ger~rg t" Harr ison , Klau'
Vorirman Alan White, Mal 
Eva ns, 13.i lly Pre!l ton, and "a 
who lt hunch of pt oplt> 
brou~ht m from Halfhett'I 
( luh ta 1cun 10 lhe sin111n,t." 
(l(· rorJ1nl( IO Appl~ 

* KEEF HARTLEY U1g Hand 
shares the bill for the 
Midnight Rave at London·• 
Lyceum Ballroom, Strand 
tomorrow (6) with Colosseum 
Small Faces, Macsha Hun! 
and Juicy Lucy. 

Drummer Keef will lead 
Ra} Warleigh , Barbara 
Thompson. Jtmmy Jewell, 
Roger Wade (saxes), Mike 
Davis, Bud Parkes, Henry 
Lowther and Geoff Condon 
(trumpets), Derek Wadsworth 
and John Mumford (trom
bc.nes), MIiier Anderson (gtr, 
vcls). Garry Thain (bass). 

* RI NGO STARR met Elvis 
Presley durm~ his recent 
American Irip to attend the 
premiere of hi,; film " Magic 
Ch r is l ian." 

sm~;g,~d in
8

nl~ ,e:i
5
Presi:/: 

act at the International Hotel, 
Las Vegas, and during his 

writes every week in Disc .. 
his own column, exclusive full 

DELANEY ANLJ 81 )N ll 
who11~ American t >ur "' 
Eric Clap1,,n b~in l<)fflOl'r 
(Frid•~ J at 1he Fillmore ~Ht 
have a new lllnJlf> rt-ltal-f'd r, 
Bntam on the sam<!' day 

The Ill le u: • Someday, a 
track taken frr.,m t)M:1r f;r1 
Elektra LP, and the B-sldt j1 
" Dirty Old Man 

Their nt-xt alhum on Atlan 
lie. " Dt>lan~y And Bonnie 0a 
Tour With Eric. Clapton. t,, 
releued ,n February in the 
Statu and will appnr n 
Britain "as ,oon as posJi le .. 

* CHRISTINE PERFEC.T ha a 
new 11ngle, •· I'm Tno F&r 
Gone (To Turn Around~; 
released on Blue H >ri7£,n on 
February 20 

Sht- has just returned frr m 
a month's holiday in Amenca 
wllh her husband John M<:V1e
and appears at Conks Ferr) 
Inn on Fehruary 9 

• 

of Peelian colour, his advice 
I 

and thoughts about 
the scene. 

GET 

DISC 
a nd MUSIC ECHO 

OUT NOW 
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on the FRIDAY previous to week of publication, to the box numbe r, c/o the above oddreu, and or• forwarded to odvertl1er1 on day o f r.celpt 

CREATIVE GUY 
nttd,d lo upond llmlh of 3-plec. 

o,\;,nol mo11nol. OoeUl'I mott11r 
"'he! yo11ploy 

PHONE, COLIN BASS 
GUL 8083 

at office. 

ALL CLASSIFIED ADVERTISING MUST BE PREPAID 
r,,. r1,1hl,.i,,..1 '<'ICllfl lhe r>7'I fo 111 /.., .. or ,..,/hd•ow od~!'Tt.1..,,_1, t,I ti,.• U, tt•••• 

STEEL GUITARIST 
wa nted for C & W Ba nd, 
forming 1n Ireland Good 
money Top promotion 

Phone, 01 -272 4688 

GIRL SINGERS 
WHOCANMOV~ 

Urgently 1equ1red to 101n o Band 
for two top clubs 1n the West End 
Expeneoce ,n Soul sm91ng on asset 
A1.1d1t1ons on Fnday. 6th Februery. 
a t 2 o 'clock 01 

CHURCHILL'S CLUB 
160 New Bond S1rHt. W,1 

fltqUIIII 

VERY HEAVY 
ORIGINAL GROUP 

1• <>1 ,-,1ece 
MUST BE fRf E 

r')f All COMMIT ME" TS 

S.ncf de1oil~ IO ... IMI 
. 1 ... ....,, .. ... 

161•166 flNt St .. .__..., I.CA 

POP GROUPS 
HAVE YOU REACHED THE TOP YET? 

IF NOT 

ARTISTS 
1/ 4 per word 

GIRL 11 n(1 boy lh ·c j1y u•.tm 
lk nulni" offl"rl 'N('IC1•IIHHI - 01 
521 -0747. 

J/ 4 pr r word 
ACKNOWLIDGID •• th• ltHU 

1vo• MAUIANTS' POI TAL 
cou11tas rnr rL• CTlltUM and 
FINC• JISTYL• GUITAllt . LArli II 

~~1:,~~~l~r:' •~~~r: In M~1•lNTI 
MUI IC•NT• I, :us Ratllbon• l'lll',. 
1,ondnn WJ 11 JAB 

LI AlltN lft Jllll1fl•I wwnt• Ill 
mc-t<t rrlt-nd• •• umr - l'hr,or 
ah,•r e u pm 01 I07 4•47 

ARTISTS WANTED 
JJ. per word 

GUtLS 111 n•UonallUtt to t1·•1n 
u uollc 111w1lln and Oll tntcl 
d11ne11r1, t r1lnln1 fru. 2 y1uu, 

:~rl~ ~!~11~~:t~ ..:i~~l~rln~-~~;: 

t~~~r:,2•=•~ 1J
04 

Tc-~uo~~~H "o~!1 

WEST INDIAN 
& AFRICAN 

'-•I• M AC•,.. lo, r,.,_, ,__,,. ~I 
Qt llk h_ ... tMl .. nal • -M•, , ..... .. 
, . t0.11 o,. ,,.. ... ....,, ,,._,,i.. ....... t 
.., ..... ~ , w.1. •" ~.,.,, 
••lloN•'t • 1h, • • 7 ~ •"' 

SITUATIONS VACANT 
JI. ,,., word 

• OOKli]I:$ ra,zu lr.-d l'arMlml' 
evcn ln11 Co m m l1tlon t!ntflrll'I III 
ffl ('lll ag,:incy - Rin g OOP 2J l !I. ff 
(dayll rn CI) 

IUROPIIANS lnl l"rl!lll'd ln J)IIP 

~ n~1\~ 11 r:~~lrl~~o t~lul~tor~~~~. ;e 
nnd ru11va l1, el<"., on romn1 1111on 
l>lllll - Box 70U 

GO CO OANC ERS Wlllll\'d, 1fln1I 

~~r~hfrigtio,.:1
·~

1!1
~JIR('~:~1. ~~g 

llflWNd Ruu d . L<Jndo n , •; 17 
....... IENTATIYI w11 nr.:-d 10 

u-11 ura::in r. and 1rrt•••orh a, 

e~Pl!_'!c:~ir; J~~~n~s/1.~,~~r;,~~'.~·. 
lt1dUl! rh·1 l,ld . 11 7 IHI Oi.l llf<ird 
Ro11d. Dl'l rtrord Kc-11 1 

We th o ught we' d pit ch this 
in a low ke y, ond just tell you 
th o fo ch , in1fl!IO d of bon,
bordll"lg you with Jo logo n,. 
With u1, music 11 mo nt lhon 
o c aree r It is on eu1Jn hol 
port o f ou r wr. y o f lif e. A 
d iffe re nt woy o f Me, one that 
Is ou t o f th o rut , ou t of tho 
o rdina ry , A life o f a d ven ture 
and travel o mo ngt l new 
friend • wh o or• ol ,o pro fe• 
sionol mu.1lcions 
It is o life o f rf.l wo rd1 an d 
o pportu11ili ea1 re ward , for 
talent c.nd obi kty, at1d appor 
tunitlei to ga ploces - •n both 
senu , o f th e word If yo u 
ho ¥• 11 In you to b f'como u 
D1rotto r or M u 1ic, thon we' ll 
he lp you got there. Yo ur pro 
feulo nol ad va nce ment will 
d e pe 11d only on yo ur tole n11 
And , 1n th o me o nl1me, yo u 
wlll be ob le to enjo y makmg 
mu11c in a secur(lt /o b W,th , 
as th e y soy, oil the uh,c.l 
beneflll - and o few unu1ut1I 
ones as well 
Apphc oti o n, o re we lcomed 
from two cotegori.s Jun1on, 
09ed 15 -17, no.d no t btr1 e>t 
poden cod , a, th ey will b• 
give n a full profeu10nol 
hoi11lng 1 but will be teshtd 
for aptitude . Adults, aged 
17 25, wlll b• oud,tio n• d 
bofore occeptc. nce 
We • n lh e bondt of the 
le9lmenh of The St:otti,h 
Division. 

The ltoyol Scoh 
The ltoyol Hi9hloncl 

l',nlllon 
The King's Own 

S<ottllh 8ordere,
The llodt Wakh 
ou .. n'• Own High._.,. 
Tho Gordon Highl ......... 

lf YQU would lih lo licnow 
more, pl«-o,e drop u, a llf'e 
te llin g u, about yourMlf , 
and which band or band, 
you a re ,nte;iuted In Wntt, 
In th t flr1 t 11utonce, to 

lanclt lecrultffte Offi~ 
HQ Tho Scollieh Dhrltlon 
The Ca,.._ 
ldlnbu .... ,IHI 2Yl 
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IIL L 

Lcwington 
l fM 1 1'1' O 

1,,st.ett.~.t.-.,wc2 
lei Ol -2..00st4 

"-'•'0-SXI _.,.,Ml 

BANDS 
I I- per word 

A ABLE acrompl11hc.d &CCt'pl 
:ible b.tnd an1l1b\t' - 878 042 

A ABLE IAND, Grnup, 01, 
CUlh((lUt' RCIUonablt' prices (11 
H!! 2828 :!Hi 

CLASSIFIED ADVERTISEMENTS 
MELODY MAKER 

A BAND r: r ,R'rnup nf a ny l,)pt', 
o r .Ill~ fe ,11ur1n1 Oltrt'II Wt'II\ 
l•hotlt' 11nyllmt - 01 -221' 41fl1 01 
t:zl :?OSCI 

161 &166 Fle'et St,.et, London , EC 4 Tel. 01 -353 5011 . ht. 171 , 176 ond 234 
A1tOSo\XOl'HONlS 

lUlANC. ·•"'°""-•l' ,.,..,_, ,..., [114 
$ll.vJ:ll.lrM.V\.-w tiff 
T,V,V.HA, ,..,,. _,,le.. (110 

ShMrt.,..... V\, ,-rlett tllO 
lfV,IN. ••c.t.M C40 

nHOI su:Ol'MONU 
Lfll.AN(, l•""'vt,_.,. •1'-, ,...., C,.I 
Sfl.MEI 26, •• ,..., tH 
N[W KING, <Kv"4ittoflN (IO 
l'fNNS'l'I.VAMI.A, 1-.,J•• US 
:OllMll M~ VI, l- A, ..,_ [290 

nuru 
GlM(lNHAlOT, lo• I, Op•~ t'-- [141 
t.tlUL- [141 
IUNDT. -feel US 
NOtMANOT, •• C... 
IOMIU GUDUATl, ... ., US 

m -lONl MoutkPflas 
, .. ,-11 ............. 1. 
,....... t7 00 _., 
,_.,_. ti IS.ONdl 

s ....... c1:.,1.,., ,i.,1eo, N .. , Alloy 
"'•cf.I, ol no ••I•• d10,go 5-....,....,,.~."°""'c.. 

ClAltlNm 
UI.Mflt SflttfS 10, ,. • ., 
NOIUT, ""-to! a.-,, -
N,H 1/r,\PfhA,L, 1\/porl, 

YAMAHA.,~••• CO"'P' tl• 
lfWINGTON, ... w, -~ 

flUMmS 
Y.V,V,HA,lb.,nodlc,, .. , ..... 
YA11',AHA, C, .. _, ... tM Wou 
YAMAHA, C, .. ,,., 
Y .AMM(A, D, lo.-ecf ,ed btow 
'l'AM.AH.A,C-1,....._, 

"'°" ..... 

mo ... ... .... ... ... ... a, 
'" ... 

CONN SOH lb/f, new DOG 
IUSON INTUNATIONAl lb.n, CIU 

COUITOtS, Mw "' 
l(¼ON A(ADfMY 40J, ...._,, (.4J 
IUOY MUO: 7.JH, wpoi-t, CH 
lfWINGTON, ,..w, c.o•plolo ffl 

A• OUT 100 11,p rroups and 
d~na b,1nds lmmtdllt<'IY avail 
abl• TTu·•I any•here Reuon-

;~lt' H~;hc ;tr;;,,"1:yrm:n ~~en:rs 
553J 110 am fip,n) 

AFRO-CU.ANO . - 1"2 SS:,5 
APOLLO SOUND, (Ulurinc Bob 

Batll'r and Jullc SICV<'n• - 01· 
SU 909 

A VERSATILE band 1val11ble 
for par\lH etc. Jau lo Sylvutu 
New l.urell:a J11u Band - 804 
2585 

AYONDALES for vuur ~1,1 1 o r 
danct' . .Audition IIP<' loaned -
01712 95~ 

BANDS AVAILABLE for rHldtn• 
~)'. PUll<'S. etc - 888 llM 

DYNAMIC 

DARREN WELLS 
and h,s Group (r~fllly fHlured on 
BBC Rad,o 1 ). Now ava,1ob'e to, 
bookings AU lllqUIIIU II to ..... ,,. 
able datn to DENNIS CHAPPELL 
~!:28 4813 / 01 -223 2060. •ny• 

EXPERIENCED, RELIABLE 
quarte 11qulnlet avalltble All 
lunction5 - Ot-20'.t 92ll7 or 0J.f198 
21-48 

re:i::n~:,N~ea~!,GA:tc.trltoci'if:i 
available - RO 47927 

PUBLIC NOTICES 
J/4 per word 

DON PARR LIMITED lottnd to 
apply lO thl" Wrslmlnster City 
Council for a Llttrlce 10 cur) on 
an F.:mpluymtnl A,:rncy for 
pt~non• tn thl" rntt:rtatnmrnL 
lndUilr)' at No n Soho Square . 
L,,nd on. w t . auch aKency 10 bt" 
known u D01' PARR Ll.lllTED 
The d1rl!C'ton or 1he comp,1ny 
are Don1ld Pan, known as Don 
Parr. Brian Stnen,: ltnow-n u 
Bflln Stevens ALL OBJECTIONS 
and lhe rrounds therdore. mus1 
be submJUed In .-r1unc to tht 
Town CJt' rlt , WHlfflinller CUy 
Ua ll. Vlctona Slrfft. S W 1 . 
w-l!hln 14 days from lh t' date o r 
the publication ~ this adverUst' 
menl 

I, EVERETT ZOTA, known .. 
the Evrrell MIIJllement Ltd 

!~~c~n~
0
o:Ptf~[o~;h

th
o~ ~i!~:~1c0

~ 
for ,1 licence to carry on .ao 

~,"\t1: 1('rif:r\_.t,,~~cbu:1~es:~,'~! 
87 CC'rU Road, Plumsttad SEIB 
s uch agency lo be kno•·n a,; The 
EYerett llan11em, n1 Aaency Lid 

~~~r:f:jr~
1~~:t •~: s~:mfi~~~n1~ 

wrlllTII 10 the Town Clerk, Town 
Hall . Wellington Street, SE18, 

:~~l~at~t/:rt:1~(,l~d:~~u:ea!"en~' 

~:~i~:.~~~::je::~505~:o,?!n ... ;oad MUSICAL SERVICES 
LOU PREAGER'S PRESENTA• l/4 per word 

TIONS . Bands and C:abarcl.-69 AMBERLEE ARTISTS, pel'lonll 
~J:r,wood Gardens, Tllord 01-550 service, for croupa, b•ncb, c•ba• 

--------- ORGAN , VOCAL, INSTRUMENT• rel. dllCOlhequt' - Rlnr H9 
AL QUARTET. _ 810 4290. 231S/ 6. (day11me) . 

LONDON'S LEADING 
LIGHT SHOWROOM 
EVERYTHING UNDER ONE 
ROOF. Single or 3-chonnel 
Frequency Units . Wide range 
white or multi - coloured 
Strobes. Oil Slides, Bonks of 
Coloured Spots. 

NEW SOUND-LITE MODU
LATOR. Converts Sound into 
up to 1,000 wotts of Col
oured lighting. Only £14.10. 

LIGHT 
SOUND 

STUDIOS 
61 South Parade, London, 

W.4 CHI 7220 

BANDS WANTED 

fBiOR~ SIH 1105 
flNPd:TW.S/Wod 11S9 
ftNDaW4t---1lof• ' tJOI 
HNOt1. fM 5/~ t1 IS 
flt'NOD Mwf ... 5/SoJ.i: <ff 
ffHOft Slfwt .,..,.. 5/lvnl 1:2'60 
,o,on t-'"-'- .... Ne• uoo 
flNOO: C.,.po,r,ti.,, hH. ,.._. 1167 
l'lNOU M-'-t ..._..._ CIS2 
UNDU "'-cllM,. 1-. New t1 II 
l'IHOIIJ-,._ Nrw Ul .10.0 
nN011 n.w... , • . t-1,tw ms 
GIISON nus.,......,, S/~d ~ 
GIUONS..,N Nitw UU 
~UON S G .,._ J/tto• t'9 
IPIPMOHI IJ.,o(I "'"- S 'twfMI tfl 
ffll'HOHI c.AM,11- Nrw 1107 
GlfTKHO..W.AM,1,,_,. [7S 
.J',IIN2'U,ku.S,""""' CM 
Li\'1No.l....,Mrw u,1,0 
PIANIUS M. 1100. No..- tUf 
ft.AMUS 12-S..lfla Jv•M Ne• U7 
MAGfTIO,,_ .._Si, ,_._ l!Haacf U2 
H.AGSTIOIII .._,,, ,.,....._ st•..-.. Uf 
HO •Sl••"I -'-"'a.. S Honllll U • 
PO ... Sl>iooa.._.. Now QOIO.O 
YOlts.&wlJ. ,_ tlf 
HOYU 2'1'\IP Oedn,· \ H....i £.)f 

,----------1 w:,::::,ON's~."v~t:.EUAM!:!~1~i 

PENDULUM written, unn1,1ed and promled 
Demo or m1nu1crlpt forwarded 

Mike Tony Eorl 
CARR CROMBIE JORDEN 

Enquiries: 01-866 2865, 
01 -459 3393 

POP TRIO With fl rl vocallst, 
,:le•, re'lldence - 17! 2114, Flat 

' QUARTET, VOCALIST require 
fgfu;~f

2
.contnct In 1un - 01· 

STEEL GUITAR trio - 01-1170 
5400 , 

TRIO (PROFESSIONAL) . 
Phone 01·187 7'182 

TRIO. - 771 9931. 
VERSATILE TRIO (organ, 

suttar. drums, vocals) for .all 
occastons. - 01-8114 0559 tncn
lngs) 

... 
"' TOlHCl•ollkal CIJ 110 

UMAMA a-kal Hl.2 0 

IOUND CIN IOOW ·• 12 .$/H-cl US 
SOUNDOTYtow,••11.S/ Honllil US 
SOUND cm IOOw , .. S/Solocl , .. 
,,. MAt.SHAU••l2 rA C•l1, S./H t'H 
VOX S.,,-1'"""""• Calo. SIM U0 
VOX ,-.,,,. • ._.. C.11. 5/Hofld Uf 
S(LMIIGof,att.c.11..SJHa,,cl 09 
HLMfl T/1 SO •'"P S/ H...d ffl 
DYNAOf0aD 20w Am, U6 
RNDH ... .,,,.,. Colo. S/Ho,,d £lf 
EAGU A .. Utul $/H"lfMI £21 
nNOO ._,_,....., T-,. l'ffw tlOI 
flNDfl PrlMMM ---,. N- [" 
l"[HOH,... I..., ..... .,._ l20I 
flHOftO•IM••••"'"'° Cl3S 
Pr Mo\UH,\.l 2...-11 r .A. C•II SIH [60 
SCALA o\111p '-91•1• ti f I f 0 
FINDll ,,....., .. T!'!f, :;,...,_d CJ• 
HATiifANl_.-_ llt1---,_fif1il 
HAYMAN,._._ .. ., ICII C1 ... 6..S 
LUDWIG Sv,.., (le .. lc l(n J'7 ... 

Send s A E MITE-SHIFT PRODUC, 
TIONS, 4 WESTON COURT, 
AVENUE ELMEAS, SURIITON, 
SURltEY. 

ARRANGING , POPS . As r,cord, 
slandard•. Addlncll. t2 Gralnan 
Drlve Londonderry. N Ireland 
Brookhlll 106 

ARRANGING, TRANSPOSING, 
etc We)'brldle ,t0108 

EARN MONEY SONGWRITING . 
Amai.Jna: free book tells how 
L.S S .. 10·11 ll, Dryden Chambers, 
1111 Ozford Street, London. W.1 
4d. stamp, 

HOLLYWOOD COMPANY need~ 

~!~'i'ed
10

~R
1~i" d~~a~f: ~)~~:,~:~ 

Serv ices, 715/J.I Wes1 Knoll, Holly• 
wood. Callfornla, USA. 

LYRICS TO MUS IC , all 11,r)CJ;. 
sens SAE for details to. C Malt 
C Devine. 10 Russell Road 
Kenslngtun W14 

LYR IC WRITERS r~uired by 
recording comp1ny. - Dcla1ls 
uae) 3 coa\way Road, Bloz• 
wlch, Staffs, 

MUSI C TO LYRICS . Volce/Upe 
- 35 Sudbury AVC'nuc . Wembley 
Ol-902 34811 

PROFESSIONAL ARRANGER 

~:PMP,~S~~·,01o"
1
~~ .. d~ 1~~~· s.t·fi· 

857 1800 
SONGWRITERS , DEFINITELY 

~he~o~~':°if:! f,~:d n d5~m°-re~e7i~c:$ 
scored rram tapc-1 . Arran1ements 
- Brochure . 74 Lavendrr 11111 
EnOeld , Mlddx- 353 05&4 

SONCWRITERS. We ' ll put your 
material on dis c for dcmonstra• 
uon purpa,cs In our full y 
cqulppC'd recording IIUdlo us mc 
our pm music ians nnd vocalU.b 
Free mu,Jc 111!tU ngs to word• 
Send word11, manuscript or your 
i~~

11
ta?~·r;;;u~~)' Mu• lc, Scralb)', 

REHEARSAL ROOMS 
l/4 per word 

MND flEHEARSAL studlo 

~~~~obJc.7.1::i~l~ 5~.C.~~ill ,Ji 
2D71) 

CA• IN STUDIO Thr "rutt t 
rrh,~rall p• d an,und recrirdtna 
,.,c,lltlt Rrt'orct C:Clffrc tars 
~,r:.ir:~t:n~port -C';ibtn MudlO 

10 PHMlll a.u °"'" J.1ah•1 t.lf 
10'" PUMICI ._, 0.- $,I.., GI• [22 
hll l.,,t• .t l..ofwlt Ac«•~"'" $f«k 

LARGE REHEA"5AL room 

'"~•:Hi~~~~t 11:o"oMS s;: ~!~rair H, Of"A.UNIW6 
UCONDHAND GOODS 

IS'4Dlf'Olll 
!\HOP OI IY P0STl 

HIHSYSJ(.M 
IH on.UTION 

UOHT SNOWS fOI 
HIii 

f Y Drl~lun IIJII 174 21148 
SOUNDPROOFED REHEARSAL 

STUDIO Cdmfvrt .. bll' en at 
aciund - Hell Mu,1, Slui.lln< na 
ilSIIJ. 1~0 SIi~; 

flNl)ll~A.115 

PERSONAL 
1/4 per word 

DATE.LINE COMPUTE.R DATING 
- THE NEW WAY TO NAkE Nd 
FRIENDS - U t:.ltlnl dates lot 
everyon,, e\·t'rywbere - FREI 

?r~~tlorji~~t1 Hwlhf~~ptob~,~"~'e 
Stratford Roa.d London. W! , Tt'I 
0i.1137 0102 

EUROPEAN 1-RIENOSHIP SO CI• 
ETY, BURNLEY . Pen lrlends any 
•ce. all countrtt1. Send s • e 
for free d•tallf. 

FRENCH penrr1,nd1. au a1u, 
Crom 12·21, •end 5.a.e. tor frff 
de1all1. - Antlo ~nch Co rral• &~~:~::e Clu , Falcon Uouse 

CIRLS WANTED! SAE tor 
details. - Pos:1:t.1 Ptnfrlends, s:i 
Earls Court Rhd, London Wff 

INTRODUCTIONS 10 new 
fr iends of the opposite sex 
arran1ed by post llemben a,:t'd 
15 upwards nerywhere Write tor 

f:~~~1
Uc11:~•sW:tep:~~lent ~~fa~ 

Neal Sll'ffl, London, \\-"C1 
JANE SCOTT for senu1ne 

fflend1, lntroducllons oppo1lte 
St'Z with sincerity a nd thoughtful 
nt' ta Deta l!JI frC'e, 5d stamp IC 
Jane Scou, 50/8<1 Jiladdoz Street. 
Londnn Wt 

• LONDON • KATHMANDU , 
NEPAL. An overland coach lrlp 

i:11s:~~y £.::~. 8ana
1
:krr;!;e$EIS!!~ 

VlsH C'le\'en countries H5 
Depans Mart h ts. - Phone 
03743 S700. enn1n1s 

LYRICS TO )'OUr music By pru 
writing: 1eam Send manusalplS. t•P<'•. JI sptcd. - Boz 8"2 

MARGARET'S SCOTTISH Plln 
Club AIC' ¥fOUPS 14 years-IS 

rt~~ Sl~e~
1
t~

0
'!:l~kca

513/- f'I;; ll5 
NEW YEAR. new penrriends 

Britain / 1bro1d - Oet.atll Ill!, 
Friend!! F'or All (Klll, li5 Chi!· 
swnrth Ko1d. London, NW2 

PEN P'ALS (Brilaln, Europe, 
Overft'ttsl mu,traled brochun 
fret - Hermes, B•rUn 11, Boz 
11. m Gonnany 

ROMANCE, MARRIAGE, Frt,nd 
ship and P,;rlrlends. Wh)· ~ 
lonely! Gentrl Agency, P.O Boz 
141 , 5S Godwin Strcel, Bndford. 
1, Yorkshire. Our flits contain 
100·, or cli('nts both snc•. all 
ace~. protculonal, business and 
working class 

ROMANCE OR P&NFRIENDS 
Encland / nbroad. Thou .. nds o f 
n1embon. - Det•lls, World 
f'rlend1hlp Enterprl1e,i:, ME74. 
Arnhunt Park. N.15 

UNDER 211 Penpals an)'ll'nt!rc 
- Octalta tree , Teen:sgo Club, 
Falcon House, Burnley. 

UNUSUAL PEN•FAIENDS I Ez, 

~~~,1!rth1~~ea~t"!:.e1~
11
§~nl~~:.!~ 

S)'~!~or!')•G~!~~II s8u~~nl'wa
1
r~ 

WIC1U. 
YOU NC FEMALE Courie• 

escorts re-quired , part-lime lor
aulsu,nco 111lh over-11eu vlsilun. 
Sult modt'la o r Show Bi t Girls 1n 
belwccn cn1•,:C"ments. Good know 
ledae ci t l..ondon essenl1a.l For• 
e1gn l a ng uaces an advant11e. Top 
remuncraUon. Phone 5S4 29:S,t 

FOR SALE 
J/. per word 

AIRCRAFT SEATS, Supplied In 

to•:lo~~~Zr,'"~ :::. co~~fli-crc~r,~ 
Wheel~ . 01-735 2435 

LICENSED POP CLUB, Blacio: 

~Oo~~'.r~1 .:00" mr~c::!I)' F:~O sn!~ 
real11Uc offer accepted - Box 
8988. 

HOTELS 
I ,4 per \4'0rd 

STONEHALL HOUSE HOTliL c:u 
mtnult WHI End) ttr~t d.U 
runm .ind hrrJkr.-. 1 hllh I •rum 
frnm l5, dJUIJ ll ul :inil fu ld. 
fu lly untro11ly h\•lcd •II room• 
'iht•"l'T halh ll!lllllll'-'t TV' R.adt, 
1,1un1;, AA R.\I' rl'C••mm, ndtd 
17 w,-~I( •rnli1 Parll Ru1d. tll ouk 
ht',llh l,un dun 1-l>J 01-S$ I \IS 

SOUND EQUIPMENT 
l . pe.r word 

AEI P09'TA• LE PA '"' 

:;!~~ln °r•i:1
~ 01 !t. a~:' 1 

A FENDER, tlaunau. VOJ., Sc:I 
mtr Amp\l!er. P.A wantfd tor 
caih - Top cur, 01-140 t.st7 

ALL GOOD qu,\JllJ .,,,und t"QUIP· 
mrnl purchaud tor e• h will 
call. - Or-anr 01-~36 ().J'N 

BRAND NEW ll)(l-wall amp ~nd 
cab1ntl 1110 r,JIO - 0l·S21 07,t7 
af1er I p .m 

CUSTOM PURPLE Jil,1t1f'\all 
lOl'IW 1ead ,mp U ed onl) onn
Jluit Hit - T•I C'ard,ff 
;" ll i51046 

DISCOTHEQUE TURNTA• LE 
units wtlh SP 2SS, In con1.(lle 
cablnelS. new. l dllitrC'hl mCldC'ls; 
to choo,e fr om Fully ruuantcrd 
- Ot Z72 0352 

J D ELECTRONICS 
ELECTRONIC REPAIRS AND 
CUSTOM-• UILT SOUND 
EFFECTS. 200 WATT SLAVE 
AMPS, £50, - Te.I. lll 3253 

MARSHALL AMPLIFICATION 
wanted - 01 -790 25~ 

MARSHALL/ FENDEW aad all 
,rood amps wanted - Day 3115 
u:so. ennlnp 736 45H 

MUST SELL Sound Ctty 100 W 
tetd amp Shure Unlsphfrt', 
~o's'd/~; and Boom111nd - Tel 

SELMER T&•so and Selmu IP1n 
tpHktr, £50 - Paul 'NII 5:!09 

5 HU fl E ONNIDYNE 571, 
unused. ns. - MAI :z&l4. I 10•7 
JaclJ 

SOUND CITY Custom PA - JOO 
wall. Sl.z•channel amp con•er1itd 
10 lo• lmpedanCt" Fnted rt'Ytfb 
sod:rla. Tw-o -t x 12 columns each 
lion. br1llian1 sound. U75 - Tel 
handlinl 200 watts Supt"rb cond.l 
01-907 71113 

SOUND CITY lO0W amp. new 
bnr1aln, 159 - 01 385 HH room ,. 

TWO GOLIATH 100 Wall cab~ 
Pl"rrtcl .lb0 c, 11 o. Will 5plll -
U1brld#e S5i9S 

YOX ACSO, PA complet('" r,,5 
one - MAC 2115 

vox PSS amplllkt ACJO. 
mint css - 01-m :Ut7 

50 WATT PA amp 1 ll 12 
column. n7 10s - 3 Elmwood 
Crc cent KJn11bury 

100 WATT bus ,y,tcm l"110 c,r °j"~~~:nr 
2
24

1 
Phone Jon Brl'nchl.-y 

ca~~c:,ATiu'mo~~cl ~mifAJn1n-ti 
alter 5 SO 

100-WATT PA. Souod CU) •mp. 
Alanha ll columns Shun m1lr all 
nn•ly u•ed, !115 ono - 01~5ft , ... 

100 WATT J> A Sound City tWCI 
t"Olumns and ,mpllflcr. UO - 01 
44S 24:"l& bdore I p m 

00 CASH WAITING for litar 
Shlll 100 lt-.ad bus. - 01 5:17 D«lt 

RECORDS WANTED 
1/- per word 

ANY QUANTITY -t '\ for di 
~;~~t'(lU(' Cash w,tillllf 801 

COOO PRICES PAIO lt-1 ,.,11, 
\IIHUnlr·d ~·, LI' \\u t I•!! ,n 
,~;d r~~~d1:~~~rd111,n ''l~~l• dl'~l:1(1 
\1111 re 1 fll1h 'itr 1:· l,. 1.:M n 
But :,rd. llrdfurd h1n 

'' TEARS IN MY HliART." lh1 
We , 1 Her, Ll1111 I ll.1mpt "1 
m11l ,o§ - J_ ltrk CG "11th1, 
Ave Dlu N, 1fulli, 

UNWANTED LPs llt•tllr,;111 ,,r 
1·\ h,rng:,d for r11w "i,H (1,h 
Kr, nnh -1""1) 1•ort111,11hJ l •1 r 
11.in111uh1r, 

WANTED lc,r ""' '" 11 Ir, 
1nw:J1 h-<"•1td 1:1' nccr,t 

1•l•~1r r,1,t1t, rrc,,rd Ill, a,11d 
at•III Ill: 11,UlAf 4ru 11 s 1 ltlt nl lot 

C•II dp'I' "' "'C'fllll ll ....- Jll"rn•II 
All< 1141 

INSURANCE 

CASH PAID tnr p ,._ W,l\,a ;i l 
bass JUll.ar au:ipllh... - JI E(; , ... 

CHEAP SAXOPHONE AND 1.·lart· 
nll'I w.anlt'd - .5 14~9 

CLARINl!TS, FLI/TM, DBO&S. 
TRUMPETS and Jood TENORS 

;,~%~ur u~.rr~1t ... ~ p~:. ~:§~~ 
or WOR H,53, aJ'IU 7 p.m 

Cl• SON/ FENDER .,.wan and 
b&d't'a wantf'd - Da,- W ff.II 
.,ventnp 7.H 45~ 

Cil• SDN, FENDER, lllla.rsb.&11. 

~~uc:su~an=- r::"1:!h a~ 
Phon, RI\' !&Cl da;, . COP 770) 
HtnlDI 

Cl• SON / FENDER nnled -
01-190 155 

CODD GUITARS, AMPLIFfUS :~h ~Ill c;:l~pan:q~!f1~~n~r~ 
1518. 

GDOD QUALITY ICOUIUC C"tllO. 
11:uit~r wUh cuuwa)' r~u1rrd 
Ate nol 1mror1an1 -Tel fi:e1n-
1ham 4034 

CUITARS aod unpll.llus ,ranted 
for lnatant cash Will nllec:t 
t.oodoo a-ru - 01-8$4 7111 

RICKENIIACICEII bus 1unar 
urg1en1 - 01.9;5 "31 

RHYTHM • ox requin-d - 01 
&Oq st!! 

SAXOPHONE, CLARINET, r1u1., 
Oboe wanted Fa\r cash prtce 
paid - Phone Ru11Hp 1%131 

WANTED tor eun. s H Fendu 
GIUon type ruttau amp!Ltlu-s. 
orrans. drum 11:lts. WUI c;ill IJl 
llldlands :i.ru -ltC"llll llan.sfteld. 
2H78 

INSTRUMENT REPAIRS 
1/- p1r word 

A • EAUT1FUL Joa, Ovtrhaub 
RtlacquertnJ. :,.7 d•ra bJ ap
pointment. SaxopbonH wood
wlnds/brHs - KWH TOOffLL, 
LHLI• !£VANS, 275 ColMy 
Hatch Wne. London. N It Enlf'r· 
pri.se ,tU7 

ALL GUITAR .Re:p&Jrs, rafrll 

!~~us1:t1~1 ~ee~~m ,~~~r~:~. 
n Great Poultan•y StrHI. W"l 
RECe.nt 3751 

JtEPAIRS, RENOVATIONS 1c •II 
nr,nccd 10,trumi'nl Pn mr,1 
Sl'fYlCt' tncomparabli' ch;nll"\' 
571' 401~ 

ORGANS 
l/- per word 

ALL COOD rtUalll'I' orun t•ur 
chased for eu11 W,11 call -

ran r 01 I 011' 
f.ARFISA l'ROFEUIONAL \ 

nt;Oltch~~~E. 11~
1
,:~; ,:r'c.1 •t1h 

f'lt 40 A•., ll1mmund 1,un~ wllh 
Wllhf\ut l'K ~o I> tnchh•}' 076 

HAMMOND Lllll N w ~hdl 
1111n hmnr u1, \lnh 1'111n1 
t'Ul.'rJH\I llllf' l•l'k 1 ti, $ nn11 
TI 01 -t:!11 141111 

JERRY AL\.flt ,1111 Ir, II , 
II W (J - 01\4• ,1 

vox • IRD, Walkln1 ,., ... •r 
,1m1lar or an• wanhd f ·r . 11t\ 
- JttO 71:)4 

YOX CONl ININl'AL ,, •" 
11111;1., m 1111.1 , .1 t ,1.:.1 r ndl 

U1·i.: 11~· I ur '' <II ti:. t,1'11 f 
l'd \\ tr, rd 

GibOHlJO r(NOft..... ff! 

flNNI ll ~.,_a..,.,. ll 1• 
DClt(NIAC.it:(•1•"-.• l!t 
GUil)~ 14-J 
GtflSCH~12 (IIJ 
tl'll'tlONPC- Uta 
""°I""-~ Pl t~c.,..,._ 111 
f""'KOHf'-1 .... .- IIJS 
OllSC>f'4'-10,e,i,... 11n ,.....,.,s..-.c....,..., ..... u .. · 
fUPISAC...., till 
HAl.~C- tit 
SOUND cm 100. }411,~ 11 ""°'_.,,...,,._ ,.,. 
lUO'WlO'--S.... ,-.JJ,f l 
lUO'WtQ ~ 0•• ,.._,. t, ·• 0119 
GfOIGt H,\Tt,V,N - U', 

Ill.I I n1M1 IAIY ~U• •IIIO 
Paa, ••o••-• 

•J & _.. UP .. 1 100'1,.. ao • .f 
lW11 a, I , 



SALES ~ij~;";ec::':1 ::~ 
t141 ~•1htt Mo11, \CCOfldho"'4, 

IN W111 t fw tltl11ft A«n~~ 
hM stM• "r rtlVfll 

SEMC "•fflMf~".,~: 
lfu,, ,-pul ""'"· htoch, 
11,. t ,If! uthl"fll, It., , II'" 
(Mu Mo•I lfffr I •~iol1ty 

STUDIO ;:~i;: •:•:: 
t.hr tti••H" tl SI-'" lt9.,,nto 
11 Atlfl11<ttl Int,. ,..._ tr roll ,..,..i, 

TOM-TOM, .... __ 16•20 

Sc,,,.... , . . 119.10 
TOM-TOM,, ""'- W.•16 

..... \h,"""ff 1.22.10 
TOM-TOM, "'-'"'•• 1 .. . 
.,_~ 111. 0 

TOM-TOM. ,,..,,.._. 1h16 
<,-, ~ 122.10 

TOM-TOM,, .__ I_. \\_. 
G.-ey 'Shi...,,.., , 122.10 

f~TOM. ludwog 1U1_. 
c..,_r,h,._.. US, O 

&ASS Dlt.UM., ,.,_,_ 11" 

~ s.i,...,_ 122.1c 
aAJ.S DI.UM , ,_,..., '20'" 
·•~h,_ 119,10 

SNAl:E Ga.UM, ,~.., H1· 
h Ch,- . • . . 117.1 0 

IHAIU Ga.UM, l<ldwig "'-ro+ 
,,.. 142.10 

JUST AUIVID I 
CAIACA, IE7. 7.0 

• CAaACA '10.10.0 
NHMIIEll 701V.....,,._.. 

l1M.t.2 
PltlMtU TlMU.uS , Ul .12.6 

PU.Mia HDA.L TYMPANI 
--• ..... A7J.t.3 

MU WUKDAT TIU. 1.30, IATUIDAYS Ttu. S 

CHAS. I. IOOTHTO., 17 GOID£N SQ., W.1. 01-437 1811 

?ccte ~11J it I 
'-----•EST. 50 YEARS _____ _, 

MAISMAll lOO-• P'.A.. Sy...... SflMII: TWS N 10 ... , ,1,._. -
~,., ••<. All-.ad. c- l14S C..,. ••..,..CIIIM of P'•ru- S.-

SOVMOIIIIINsaON ld1• Ulfft, ...., - SI.ow,.. QS 
_.,_...,_ us OUII.DSYAt"U.•-e••.....,. 

UY NlAI. ....... -.-,kttl ~ UO 200 C... $hWd StoMp .... • no 
Ot1iON 80 .... ,ef,,p. fr.. flfCa: TIUCAsTll ..... . ..,. 
.,___ l l OO -..-,,rcn~ l llO 

tANfY .0- ,,,,.. T• GONI far._ NlD CAUAN C--wtt •-
..... US O.lt ... , b. th• flr1t \,. 1-• •- t6S 

.... , .. so ........ ~--- DIUMltrTS,c~rih1U .. end • .,. • ..., ... ,.....Jo.. us ....__._,,.....__,,._ as 
LOC=-: WHAT YOU GET wmt IIMM$.WAffl 

1-.,. P.A.A-,,. .. dioo.itt.l 4• 11~•C.......,la..$0-
.......... ~ lnlbllt , -HD. s-•..-• tfl 
..... _, .__. ·-· C10S DISCO.bflC"biKet'-!H llllll. 

hl,IOO-wP.A.c.a.-,._-11 ..,..,,. OJ, ,a,qw_,.,.. 
.......,__........, t1U qviriH lr,Ylt•d. f, .. b,a<low• 

100-w , .. ,.,,,... A-,, l'wo an .-.q..,HI ll21 
~J.. _. lllpllh, ...,... MMMS. W A TIS l•- f•e4Nd< 
0--.1"°""'9•YI- n, f. ~ lll.10 

llACUNOfO:l H tlClllNIACXa S/H MJCI OPHON IS & STANDS •I -
G.11•, ,h..,t IC., J p,/•, '""' H Ual --W• p,r~. 

"""' s,,ai.__. ~ .._uo 
~oio".Jl =..c:: candi'-, .us ....... _ uo 
SOUNO 0T'f 100-w, t.-4 Mllp. 

s..... -.:-.....0011 .... °"" .. t10 

TH£ COMPLnE GROUP SEIVICE-IUY - Si:LL-EXCHAN G E
CREDIT TERMS-HIGHLT EFFICIENT ONE-DA Y AMP ., O RG AN 
AND GUITAR REPAIR SERVICE - EA.ST PARKING - JUE 
COFFIE - GAS SERVICE JIOM DAVE, JIM AND UNCLE UNII 

24-HOUR TELEPHONE SERVICE 

london's DRUM c11v.114Sho1tesbury =sion I Ave , l~n9~5~ 
JOEHCDSON DA VE GOLDIN G IAN M O SLEY 

[MA.NA.G(• 

OU£ TO AN u ,ANSIVE HICUSSION ,aoGI.AMME OUI HASS AND 
SAXONtOHE SECTION WILL CONTINUE ITS SAL.El 

"""'"' I TIOMIONU Y IAOC SJbO. N'EW .,Ut1 UOO CONN VALVE & SLIDE. NEW p.ao'" l1SO 
Y IACH fflAO. S/H .£HO V'S MAlnN COMMJTiff NEW P:1 l60 
KIHCSl,llf,:70 NfW £-1!0 llSO llfSSfNGl'ElfOIMEI.NEW P1 .UO 
ION<; SUP'fl 70 SIH _I.M 00 KI NG 21 H EW ~ £160 
IUl«)y SU, .U'TlST NEW .ue:,- tao IMlTIH COMMITTEE. S/H Vff C.45 
ltUSING PUfOUilEI. Nf.W £MO" V'S llUSING 'flfOlMEl. NEW Uof' t.60 
V lACHMOQDU NEW J.Ui&' t l ,o M.U:TINCOM.MITTEf. NEW I» U0 

GIISOH L. ,_.,. C"'- bMtdo t2tS 
Gl&SON S--, <t.r.,., - tl7S 
GIISOH,.,....., 5, 11~11ecfrk. 

1"-IMK\,f,'p,I•,,_ L17S 
d'tUONJ»1~. C..... l:'7S 
Gla$0NS.0 . ......... QO.. -''" 
Gl&SONo.ts.LM,_.S,.C. 116.S 
GIISONIS.1an',~ t10 

TOP GUI: 5"CIAL I I 
DIUCT IM,ottT ftOM U.S.A.! I 

GaSON , ......... 7, l gold 

"~-· '"'...... 1271 
GalOfrtf.._.,,.l, lH'""dia' 
~.... &1IOD 
otlSON ~ a, l ,..i....,.. l200 
CMISON~4 ... , 
1 H-t,,,,dl• JIOO•po l22S 

A IIAND NfW WffH CA~fS 

Pltcla....,,,...,w.. its 
l'INOla-..,..,.......,_,. .tJOO 
NNDll.,_.,..__,lltwal,•- l150 
flNOnf._..,...._.,.._.typ. llJS 
flNOfl ....... --. 1/ bv,11, •- l14S 
IIYMONllfvi...., H/ kd.111'. '1 ..... Cl.50 
.. PHONIT••-caM,p,trl.ct CIIS 
ltCHH•ACUI, 2 p /up, u, .. fGCNI '100 
OUTSCH DW.. AIWv..-y, - a s 
OIITSCHW.ll•w .............. "' as 
0011 ..... ,..,....,IM,.., no 
NATIOHAI. 1.._._ Gvlt., ror. US 

WDwtOJ.-0.1uelM,.,..,_ 
w .... <1,60, 2r,,,,1oo1,,11a,p,1 
1tan11h/etdll,I, COM1 J:265 

NIMa .....__.,..,. blu., 
dw--.,602/S-Z_..,~ 
be. CHS 

MAUHAlLto.. •·"'- ,._.., T., , 110 
MAI.SHA&.l SO-. C..W...i._ ...... tfO 
MA.lSKAU 1eo., ~ h,c,ad,.. .Ul6 
MM\HA:.lso-• .....,T~ £41 
..... T ........ c--.,.w.cl - C2S 
YOX UJ. tow, 1.--to ,-.r_,, W 
YOX S,St.t. 0.._ftf & '-" ·• u. l11S 
YOX T.60 A-, T,._ bore-I• UO 
W.LM. 100w . .. .,.. A...,.••· US 
SOUND CITT' 4•1 2 ... Lopair no 
SllMII T..W.'11° ... 100 """'" U S 
IILMD 1• 11"'-bt.c.w...t l 1S 
a,NSON 100w, • . A. ~Hr, uw,.. l2J!. 

CARLSBRO 
SOUND fOUlflMENT 

UND l A.GE S A E F0• 11oou11a 

TOP GEAR 
5 DEN MARK STREET 

WEM AMPLIFIERS 
C LUIMAN 8-WATI £20. 0.0 
WESTMINSTER JO-WA.TT t.30.10.0 
OOMINATOa 15-WATT Ul ,10.0 

TREllE IOOST l&M t.6.10.0 
SHATTfltlOX F U ZZ & 

BO OST '14.14,0 
CRY I A. IV WA.H Pf0A.l .,CIS. 6 .0 
GElUS O MICRO & STA.NO C9. 9 .0 

G. SCARTH LTD. 
SS Ch•rin1 Cr•n 1••4 
~ w.c.2. 01-437 7241 

O~ oll doy Sohn-day 

CMUONUS LIU 
QIUONHOha LIN 
OMON---,KMNI 1:111 
oalON 111 MU 0....... .a• 
PWNDII~ .... - i1w 
,tNDII..... Al -- .. IICltB&\aa 1 ~• at -- ... ....,..,_ ... mu""";. _ ; 
Mlillhu.1 .. 10C. "'· 
.......... Ml ................... 
H.P. ....... M41111 

ALPAT 
DEALERS 

~~.Jo. 1--.. -_ -_ -_ -----------~~~::::::::;11 c.- .......... ,.2.1 11•-
~,..,.__ 11, 
....... ~ 6/-, 10/t,Ul-, 21/· .,..,.._ u , 11, =------.... &·;,~ 
~~ 71 .. 1016 
.... ...,,.",.__... 11, 
... ,...,.'---.-.. 11, ..... n..-. 101, 
0.-...... 121, 
.......... 121, 
--, ..... &wai.Dt.- 11, 
o.d, ...,,1&1 ., . ... .. ......,,0..-, ..... ~ ,,. 
i.-· s.,.-w ..,. 
..... ............... . ,., 7/6 

CABIN SALES 
MAISHAUMafcN'200-w. Anip. 1110 
lflMnP.A.AMp. 142 
IDD-w. WfM,.A.Anlp.CIINtwo 

41112 Col,. 1G ,notch 1:14' 
SO... MAISHA.LL A,np U2 
5G-w. 'AIK Atnp. UI 
I •4 SOUA.lE CAI I...,._ 

Jhl IAO 

CAIIN STUDIOS - 743 4567 

Stlmtr 
Musical 

Instruments 
~ Ltd (i) 

HIGHLIGHTING THIS WEEK 
SOME SECONDHAND SPECIALS 

S/ H FENDER Coronodo Guitar, Sun!iurst, 
semi-ace., 2 p / u, rare .. ..... .. . . ... ...... £1 SO 

S/ H FENDER Tele Bass, white .. . ...... .. £140 
GIBSON C& W Flat-top Jumbo, not. S/S £170 
S / H LOWREY Heritage Organ, famous 

valve model, huge sound .. ...... ... .. .. £595 
S/H PREMIER 701 Vibes, vibe motor, os £

75 new condition .. ... 
S/ H OLD PARISIAN Alto, gold locq., 

forked octove key. ... . ..... ... ........ £70 
S/H SELMER 22 Alto, new overhaul, re· 

lacq. .... . ........ ............ £75 
S/H SELMER Paris 806 Bb Clarinet, 

overhaul .................... .. £75 
GRENADOS Classic Guitar, in zi p case, 

SIS, ideal serious lec.rner ............. 15 gn1. 
u,AIRS AND OVERHAULS A SP'fCIAUTY fJISl ,CtASS WOIKSHO,s 

SKlllED CRA.fTSMEN HIRE P'UlCHASE - •ART EXCHANGU 
.. 'STitUME.NTS IOUGHT FOi CASH 

114-116 Choring Cron Rood, W .C.2, 0 1 -240 3386 

ap.n 9.~6 w .. lrdop All doy Soh. (Thurt. oftfl 1 p.m vntil 6 p .m. 
l1polt1 o ntf poym•nh •nly) 

Hose-Moi-i-ls 
SHOWROOMS 

THINIWMAUHAU 
HOaN SPEAKI R 

CAIINnS 
NOW IN STOCK 

lbClARINOS 
Complete with cose 

New£26 
I IG SllKTION O F NIW INSTIUMENIS:-

• -M ...i lllNOal.AND Dt.
AYIOfS 1UnAN ' & 11lCO C,-balo 

HIA&IMAS,Tlll"-'•cH.ade 
VISCOUNT J.,....t ,_,,_ 
co~ •- & 5a.,""°"'" 
JHAPTUM.llf So•..,._. 
MAalHAU. ,.,,.,,.~ (q,,, ....... 

OIM 0.0ANS . 
IJOP, TWDffT ........ -' ._ Ofn. 
I ICO, .,NON, flJelll 
& I MAITtSll)•Y Uo,c, 0.-'°" 
f ATAT, .UIA & ,uzlal A,... tti,t. & Fol~ c,..1an 
l0NDON'S LA•oHT nocium .. 
.. 0 lAI Jat MW!lp.oa,, I I ... 

----sun• SECONDHAND IAl:GAINS--"IUNOai.ua Q, 0- . 
OLYMPIC 4 .._ 
AUTOCUT ....,._ II:~ -·......... 1(11 
CIUTSOtS-.DfvM. bed 
OI.Ywte, a Drwat 

OUffAU 

-.. _ ,._ .. _ .. _ .. _. .,,_ 
RNDU Jua .._, - ...... , .. .-. ... ~......._,_., .... 10.,.. 
DANIUC'ntO 12.-...., l , . .,. U - • 
O• SON IG .,_..,. H ... 
RNOU:T---., ..... 
P~Dllt Mw-M-. 75 ... 
,. ..... ~ 105 .... . 
OUIID D- Wily I IS .... . 
GUIID DAO 105 .. . 
GaffSCH Mall- ..... 120-. 
MOf'Nlll.a-o...._ . 11.-. 

---~~-:-c::·~ . :: 
'IOXT.......... • .... 

""'5loDn c...... ---•-•n s,c~ .. .. .., 
Tu.oNa.. . . . --
MAUHA.il 4al2 ~ 100.-. 
WIMPWlA.... . is.-. 
YOJI. C.... . ..• .. 75 ... 
YOX C..W..0... '-. ·., M-. -s.................... .. ... 
M.11109:• ..... ,.. ' .,, ... 
CONN~.-., •-· 
DIAIMA.N T- . .. . • .... 
Sa.Mia IN lb c ....... , . SI ... 
LTUST T-... .. ....-. 
IUNO 2a ,......_ • ...i - 60 ::- • 

.>Ol.OS<>,MwT.....,~ 110 .... 

81 83 SHAfHSAURI AVE LONDO~ W 1 lei GER,a,d 2211 
Open 9 30 am 6 pm • Hire Purchase Facit1t1es 
Mon to Sdt • Pdrt hchanQe • Repa ir!. & Overhauls 

ounAIS ORANGE GIISOHt..,_.C.W-0,..,. -· G,IISOMt.,_.S,.CWOrl.,..i i, .. 
Gl&SOM-..........,_, Otit-ol i,,o 

WILL BUY ALL """"'"' <uo 
GtlSON JJO l110 

YOUR SECOND-GIUONESl7SO <uo 

_....._ 
.... 

fN'HONf s.o- .,,. 
HAND EQUIP-04,aO~'IIC...,_..,. .. .. ....,_ .. uo 

PfNDflT,._..., CIIO MENT AND PAY PlNDllt'"'-- ... ,. __ 
'711 

THE FAIREST 1GIITSCN V• f_. 7 .... "'"t .... -·- .,. 
NAttONAI.._.._C..... ... PRICES. ALL 
_.__ ... 
NI'# DAJr«CRO$ lo lion,"- ... 
MMl'lll~QT70!1Nft1c ... GOOD EQUIP-IIIIAMUIIIKtric..-~lllt .. .... , ... ... 

MENT l"AMAHAl-l• ... __,....., 
111 

IASSGUITAI PURCHASED --- "" FENDER, VOX, MAR-QII.SON~.,,, ......... -AMPIQ fr""- .... 

"'' SHALL, WEM, GIBSON, '""'°"'- ... 
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PA 

*IVOR MA/RANTS* 
Brit o,ns Leod ,n G ui t a r E x ert 

offwa another batch of 

HIGHLY DESIRABLE S/HAND GUITARS 
GIISON IYIOI.ANO l "• 
Cl61SONf.SG.llSlfl-·• 
GUIU) TIOON I ,,_,,, -
Cll;SON ...cousnc 1,0 

l2SO ffllntON( fMPUIOt P .. 
&US fNl'HOHf TEXAN 
IH ffNOU ,ALAMIN!') 

llOO GUILD :,; SO I P,. 

.... 
11 IS ... 
171 

JOI.\ . THE H A PP)' B .1., ·o 
~ .. 
JHUI /IUIIU,1'.7S 111 •1~11·1-:., ·T•E 

.so•A.THaONfl'lAQ. lONOON WW'l.t.1 ru o, .. ~141 
Gaoill...,s. ..._onoqa ...... , ... ,--....-0 ., 

MAURICE PLACQUET 
35B UXBRIDGE RO., SHEPHERDS BUSH, W .12- 7491200 

GIBSON Ell Ion, "- -· • 1170 
FfMOB $trotoca._,, OI now 1160 
l"PHONI 11,.oa 1•11• - 1165 
fENDEI Mwto9'g, 1/h . 110 
'r AMA.HA Jumbos, from 130 
VOX 3 p / u Solod1, IHI.. 125 
IASS & LEAD GUITARS, frQffl 120 
MARSHALL 100 Cob. 110 
MAISHAU 100 Amp ond Cob. 122.S 

A.VEDl'S CYMIALS S/H ANO MEW 

ULM.El 100 P.A. Amp 165 
vox eon.,....,, 01 new 1120 
AMPS Hd C.tt,. froffl l20 
HAYMAN, r,old. 01 - 1145 
m.wn S/ H IOh "- 1100 
Ol YMl'tC Kit•, S/ H UO 
COMPLETf K1t• frOffl 12.5 
ROGHS Dy"uonic, S/ H 150 
ASIA Convc:i poln 1100 
SHUltE RESl0& BEYER NEW & StH 

Lawrence LAWRENCE PICK-UPS 

---

a ... h•o~d "SI lar,• and q..,old~ •~• 
,au"d h,;,I• <•Ila ar,d ba n 90,110,.. 
Al1,;, <ar,tral ur,,H 

See rh~m at Alf RQTQ\OLNC M,, c )1, ng f, 

or the ROTOSOUN0 SHOWROOMS 
22 De nmark Street WC 2 240 0 6 36/7 

COMlfUSTYOUltf.us 

1Hf GIEATHT 01tGAN Sft.ECTloN .. 
TOWN 
THE Rill IALDW., lANGl 
All MODftS . AU l'IIC!SI 
DIMONsTIAl'ION! All DAY IN 
U.000 CU11C Pl!fT o, S1tOWoOoM 
fl!! TUmoN ll!NTAl l'\aCHASl "-A.NI 
LOW LOW lh, , ... K.,. INTll!ST RA.ti 
ft.AN TO JOIN UI 0YII M COMHQ ----STID .. IUY1NC . 011 MT 1J11-<G 

WEEKDAYS 
9.30-6 p.m. 
Ol'EN 
All DAY 
SATURDAY 

BALDWIN ORGANS 
CENTRE POINT 
20-21 ST. GILES· HIGH STitEFI. LONDON 
W.C 2. TEL. 01 •836 1000 
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Never mind the BBC 
more "underground" 

-lets hear 
on Lux! 

THOUGH many MM readers continue to voice their criticisms on 
the BBC's attitude to " underground " music, I would like to pro
test against a system which I consider to be abhorrent to anyone 
who would like to see the narrow-minded barriers that exist be
tween pop music today broken down. 

I reler to Radio Luxembourg. This station still perpetrates the false 
idea that so-called " underground " music is still a small minority's taste, 
fit only for the university and college intellectuals, and therefore not suit
able for the dim-witted public's ear. 

This point is borne out by 
the £act that Luxembourg . ~ 

broadcasts only an hour and IAllBAG a hair of " underground " 
music a week. The rest or 
lhe time is taken up by 
~tra1ght pop and that infan. 
ti le reggae - the st reet 
wa.lker of the music scene 
in general. 

I would like to see on radio 
stations ever.here a gradual 

~~f~tt~ ~an
81

~f~~~o~l ~~ 
b~•rtt=~~~i~:r:.olidnl~do!\~~ 

Wnte to Melody Maker, 161 Fleet Stl'tlet. 
.._ f..C 4. You could w,n your favourite album:.. 

t('llerance and the will to 
listen to something new will 

popular music ever progress 
to I.he level of minor art.
JOHN FINN. Co Cork, Iceland. 

THE FREDDIE MACK DISCO 
a, THE T AMLA VILLAGE 

WHY DIDN'T Harold Davl!lon 
put all the Sinatra concert 
tickets on open disposal to 

rnfs C~b~i:: ~~d:•m:gco~~e~~ 
a closed shop. 

t have read many times or 
Mr Davison'a personal rela
tionship wTth Sinatra and on 
occasions this hu been re
ported in the Melody Maker 

22-23 D' Arblay GER 5096 DISCO t~~P w~~~h 1~elt~1n;_71 cfa~~~ ~~ 
Street W .1 REG 2930 RESTAURANT disposes of half the tickeJs 10 

::Y~A~ - ~~~~0 ~:. ~~rL~=rd~t~:,~r{l:: ~;~ 
...,,.Y, tHURSDAY. lK:f:NSED IA.a UNTIL 3 a.m. TO the concerts have been 
WIDNESDAY & lUl:SD::.A:.:.Y _ _ _:u,sc..:.cT,fJlt=S------=-3-=•~".--11 handled in this way. Tl was 

.-.ppiy for membership ot abovt oddreu. Membenlup 25/-yearly ~~~~~edC~rl~~a';'eltt~ ~~~~ 
1---------'0 

__ 
1
_· -~-"'-•-•-~-• --------11 would be a concert and that 

the Harold Davison Agency 
wou ld be handling auch a 
concert . 

FREDDY MACti; !'RESENTING HIS EXTRAVAGANZA ONa A M()flrfnt 
AT THE VILLAGE 

FREDDIE MACK p .. senh h;,EXTRAVAGANZ 

THE 
FANTASTIC 

DIABLOES 

Da•ctr: 

MAGGIE 

THE DYNAMIC 
MACK SOUND 

plus 
BOBBY 

However, later telephone 
calls to his office produced 
the comment, " Send no 
money yet, the dates are not 
fixed." Now were are told the 
concertJS are a complete sell
out. - R. £ . JUDGES, 
Chalfton St GIies, Bucks. 
eHarold Davidson told MM 
(Jan 24) that half the tickets 
went to subscribers to lhe 
charity which will beneftt 
from the concert. The other 

The fabulous f . M. HIMSELF con be Hen flve nights o week :~~r :aiiln~"1[;t ~ !!,~~t: ~: 
ot the Tamla Village. Freddy Mack presenting his EXTRA VA- •aid, was "normal pro• 

GANZA once o month ot the Tomla Village. cedu.re.'' 
Notice lo patrons: Freddie Mock no longer working un stage, ,rrecoWrdOUcLoDmp'apnpe,,u dlh

0
al takth: 

but is managing the show lei 

L_:::_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_-:::"1 ()~~:n °~o::~!t ~P~eJ1f~r 
cheaper records, and now 

,--------------------;1 ~'J: 
8
~r~/s 

6
od~t their Nova 

J. D. ELECTRONICS 
CUSTOM-BUILT SOUNDS 

200 watt slave Amps. from £50 

Tel: 373 3253 

The thing to note Is the 
high standa rd available on the 
ftnt releases: one I have 
bought Ts Pacinc Drift which 
i& realJy an eye--opeoer, If this 
la the st.Andard or new 
groups, then look oul !luper
groups , - NORMAN BROAD
BENT, To:1te.th, Liverpool. 
JACK BRUCE and friends 
were a huge disappointment 
In lhelr debut performance at 
Lanchester Arts f'estJval. 

~-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_-:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_:_-:_-:_:_-:_-:_-:_-:_-:_-:"1 th~~t:1" !~~lngP~J!1~!:i. c1:t 
~o~~~d;a~is to~~~ren~ntffw~~~ 

England 's lorgHf Groovy Halrdreuir111 
Htabli,hment for Guys and D0IJ1. 

GUYS. Our ,ta" are flamboyant and r• 
••rved In styling, cutting, perming and 
colouring. 

Mitchell waa w-.y out on 
numerous Gc:culons, and Cor• 

hf~I, :a~k leaf0 au:~!rlst~r:!~ 
throughout the pert'ormance. 
Bruce'.s 1lnglng was singularly 
unimpressive, and the mi cro· 
phone appeared to be switch
ed off. I hope hit evening 
session wa, much better, 

Many thanks to Colosseum 
and the New Jau: Orchestra 
for an Incredible !let, savln11: a 
disastrous day. - CHRIS 
COMBER. Hlnck.ley, Lelcs. 

KEEF HARTLEY: What a sound! 

KEEF'S GOT ME 
GOING AGAIN 
I HAD an opportun'ity to attend the BBC recording 
of John Peel's Sunday Show recently when Keef 

H~;-t~fu ,~s~e t~~/:,f ~~:-th'::'~~ ::~d~king -
great. It may even get me going to clubs again. All credit 
to Hartley ond his arranger/trumpet player Henry Lowther 
~!t~ ~~~~aflo~~ placing the accent on music. 

I hope the public will 
support it, then I will be 
.1ble to go nnd lis ten, too. 
- BRUCE MARSHALL, 
Tunbridge wens, Kent. 

e LP WlNNE.R 

WHY JS !T that your Cau&ht 
In The Act article Is devoted 
entirely 10 eith er bli: group 
concerts or rise au at 
Ronnie Scott's? By a I mean!I 
write about both of these but 
why aren't small er groups 
other than backing groups 
ever mentioned? 

Surely ,,,ore space could be 
given to the Caught In The 
Act aectlon; live appearances 
are what mu1ic Is a ll about, 

~rie~est~ l~~i~ . h~ WE1.~~ 
COLERIDGE. Henley, Surrey. 

DOLLS. Our Ladles' section h01 every
thing, Guy, ro work on you. Hundreds 
of Hair PlecH and Wigs to try on without 

.J obligation, 

HAIi TIOUBLE. Harley Strff t Speciolilf, in attendance 
Thur1doys and Saturdays, guaranleed rHults. Don't insult us! 
TOP POP STAIS smarten themselves up with succen, 
that', why m<1ny come to Pountneys for their Hairdo's. 
BAR LOUNGE, Woit In the comfort of our Bar lounge, 
Lund,es, Teo,, etc., served at your convenience. 

POUNTNEY INTERNATIONAL HAIRDRESSERS 
20-24 Staine, Rood, Hounslow, MlddleMx 

1 ,..... l_.,, A•po,,f ""-it l'°"M· Ho1tlllki-w Cat1'1ol, l\«adlly I.In. 

THE NEWEST AND MOST ECONOMICAL WAY OF 
IUIIDING A REPERTOIRE OF THE GREATEST HITS 

CLUB SERIES Mini-CLUB SERl£S 
f• fl to CKU"U. JTANOMDI ••"'9 111 la.. W~h lo-. 

1c...·1c.tJ.1•tM 
"'- H ... ft,. M- • Ir. 

,1an ,A.Mou.I to ""' 
Tllal Old U.' "'-vie 
~ i..n.,lt Allot 
w-,.....,.1.-. .i<. 

ocoaoa oU:tNW .. 14'1 ......,., 

.. OMI ll1llH 190~} 

1aVING IIRUN I IIO s ...... J 

IOOOIIU & HAaT 1111 ,...._..._I .......... _,, ..... "_ .. 
... _. Ill .S 1-b .. .,.._., 

0t 1~11.-1 '-' 111111 
• _ ___., INI, 112./1) 
' -.IC>raa ._. tUt-J ,.....,,,,_., 

na ,.,.Ul.OU9 W09:LO .. 
~IO CAIL.OS ....-M 

DNOdu 0- I t...d 
11'1'..,N-C-T•Mto 

, .... 14 c. ...... .,.., ........ 

THI M>UMO Ot ININGfftlO 

.,_,, °'' -"'-n,. C-ool I, 0-
fll ,...._ , .... ...,..._ , .. ............ 

................. pwltac ...... .. 
...._. .. :a ............. .i 

0, ,_.,_, --~ 17/ 61 .~ .... ,11,, 
~ .... ,.,., 

I•••,.._, 
hdlboel~~-C._..~ M,..,_...,._, _,_,,..,._, 

°" .... .._,_,..,.. ......... 
CHAPPRL & CO., Lm., 50 NEW BOND SlRIIT, LONDON, W.1 

QUEEN ELIZABETH HALL 
~ ...... ,.,...,... 

,_IDAY, 13tl, fH., at 7.45 p.m. 

INDO-JAZZ FUSIONS 

ALL ORGAN FOLIOS 
Svl .. Me t.r oll "'•k•1 .t .... ,.. 

Ne. 1 leouhf"4 Doll - ly ft. Light of the Sil•tr)' MoGn 
Tiptoe through the Tuhps-1'11 String Along-far You, etc 
H.. 2 S.pJremb.r •n 1M lom-~ ~ Cof,.o-1.-Nfflbe- M4 
You Go To My Heod - ho1,1hfuC lokiy - Whol', New. •k 
No. 3 lullaby of lroodwoy - Av-olon - TJI Vo MNt 
Blowing lubble, - Le. the Re,t of •he World, ett 
No. 4 Sweet Mystery - Lody In IN - Sl-todo .. Waltz 
Am I llue - Ouartef to N,n• - CahfOJnia ek 

Pnce 716 hclt Po1t 7 / 10 EMIi 64-•--'-'tl 


