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JUST WHO BUYS
HIS RECORDS?
CENTRE PAGES

‘We'd like to
play Britain’

JET HRO TULL, top progressive rock band
who this week leapt to number seven
in the MM Pop 30 with their eight-minute
single, “ Witch’s Promise,” go to America
on February 13.

They are to record a TV spectacular in
Hollywood with producer Jack Good, of
British TV’s Oh Boy fame, to be called Pop
Goes The Symphony.

, : NUMBER ONE?
: & e = -
R IR e " 8 Jethro will be working with the Nice, the
il el T S ] ) P Los Angeles Philharmonic and 40 dancing
FAIRPORT BRING ’ e ‘
N A \3* b G | Said their guitarist Martin Barre on Monday:
BACK FOLK RocK 3 3 A “ We shall all be doing something together —

but nobody knows what!”

! N L \ - “ Witeh's Promise,” in three-four time, is a
& K= - jazzy composition by their flute player lan
PAGE SEVEN . 5 Anderson.

Says Martin: “I really like the number, 1
was listening to somebody’s radio and
they said: ‘ Hi there po”lckus, this could be
a number one’ Not ng a pop picker 1

wouldn’t know. But it would be unreal if we
got a number one — great!

FRIGHTENING

“We are still working on our next album,
We have been a bit lazy 1 suppose. Some of
the tracks are really ace. It will be called
Benefit — for everybody’s benefit 1 suppose.

“We are goi to America twice this year
and to the Continent for tours. We want to
play in Britain and it d
play some of the
up to our managemeni, and we have the
whole of this year planned out for us. IU's
frightening! ™"

\ ¥y IAN ANDERSON of Jethro Tull :
— he wrote their chart climbing LPS LIKELY To COST MORE
MEET THE M".D ::: oﬂv‘:';c::m:;:n:)“workewith 1
X gress, and

. & ‘CORD huyers may soon have to fork out another like other companies we are about
the  Nice, the Los  Angoles  Phil R half-crown for their LPs. But the price of singles is decimalisation and whether to upgrade or w the
BENNY GO“DMAN hermonic. s D" dencins Ole: B iyt heein S o iy g P “

Most of the major compa are currently col el s commented: “ We're not do about

They have already been booked raising the price of popular albums from 37s 5d to around It at moment.” e At
for the remainder of 1970. the £2 mark, some of them with decimalisation in mind. Roy O'Dwyer, of the Soho Records chain, told the MM:
A spokesman for EMI said: “We are looking into it “It would probably be like a fax Increase — everybody
at the moment but no decision has been made.” would moan a bit to start with but then it would settle

=, Decea's spokesman added: * Discussions are in pro- down to mormal.”
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(3) LOVE GROWS s
(1) REFLECTIONS OF MY LIFE

(9) SUSPICIOUS MINDS
(8) TRACY UL i BIWE SR
(17) 1 CANT GET NEXT TO YOU .

(4) COME AND GET IT
(5) FRIENDS ;
(2) TWO LITTLE BOYS
(21) WITCH'S PROMISE/TEACHER ...........
(5) RUBY DON'T TAKE YOUR LOVE TO TOWN

Edison Lighthouse, Bell
viviereeeeen... Marmalade, Decca
(10) LEAVING ON A JET PLANE Peter, Paul and Mary, Warner Bros.

. Badfinger, Apple

. Arrival, Decca

Rolf Harris, Columbia
Jethro Tull, Chrysalis

Kenny Rogers and the 1st Edition, Reprise

Chicago, CBS

Bobbie Gentry and Glen Campbell, Capitol

Elvis Presley, RCA
Sy V), Do Cuff Links, MCA
Temptations, Tamla Motown

(12) SOMEDAY WE'LL BE TOGETHER

Diana Ross and the Supremies, Tamla Motown

(11) PLAY GOOD OLD ROCK ‘N’ ROLL Dave Clark Five, Columbia
(—) TEMMA HARBOUR
(18) WEDDING BELL BLUES
(16) LIQUIDATOR ...................
(30) BOTH SIDES NOW
(13) MELTING POT
(—) LET'S WORK TOGETHER
(2B VENUS. .« ..o il

(25) HITCHIN' A RIDE ..
(14) SUGAR, SUGAR ....
(24) LET ITALLHANGOUT ................
(18) COMIN’ HOME
(20) LEAVIN' DURHAM TOWN
(27) JUST A LITTLE MISUNDERSTANDING Contours, Tamla Motown
(—) 1 WANT YOU BACK
(23) BUT YOU LOVE ME DADDY

.. Mary Hopkin, Apple
Fifth Dimension, Liberty
.. Harry J and the Al Stars, Trojan
il For .. Judy Collins, Elektra
Blue Mink, Philips
Canned Heat, Liberty
Shocking Blue, Penny Farthing
... Vanity Fare, Page One
Archies, RCA
,--.... Jonathan King, Decca

Delaney and Bonnie and Friends, Atlantic
Roger Whittaker, Columbia -

Jackson 5, Tamla Motown
Jim Reeves, RCA

pop 30 publishers ;

1 Mustard/Schroeder, 2 Walrus.
Northern  Songs
Darowski
10 Acuff-Rose,
Jobete/Carlin

3 Harmony: 4
. 6 Carlin/Enquiry. 6
7 Chrysslis. 8 Southern; ;
11 London Tree, 12 Maurice; 13
14 Jobete/Carfin, 15 Various 16

Major Oak; 17 20th Century. 18 B&C; 19 Essex:
20 Cookaway: 21 United Artists; 22 Page Fuli

its; intune, 24 Welbock: 25 Jongo: 26
Famous Chappell; 27 Tembo/Croma; 28 Jobete/
Carlin; 29 Jobete/Carlin; 30 Burlington

top thirty albums
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ABBEY ROAD Beatles, Apple
TAMLA MOTOWN CHARTBUSTERS Vol. 3
arious Artists, Tamla Motown
LED ZEPPELIN Il Led Zeppelin, Atlantic
LET IT BLEED Rolling Stones, Decca
TOM JONES LIVE IN LAS VEGAS
Tom Jones, Decca
TIGHTEN UP Vol. 2 Various Artists, Trojen
JOHNNY CASH AT SAN QUENTIN
Johnny Cash, CBS
AMERICA Herb Alpert. A & M
EASY RIDER . _Various Arlists, Stateside
TO OUR CHILDREN'S  CHILDREN'S
CHILDREN Moody Blues, Threshold
BASKET OF LIGHT Pentangle, Transatlantic
THE BEST OF THE CREAM
Cream, Polydor
HAIR London_ Cast, Polydor
A SONG FOR M| mily, Reprise
THE SOUND OF MUSIC Soundtrack, RCA
ENGELBERT HUMPERDINCK
Engelbert Humperdinck, Decca

17 (21)
(13)

(15)
20 (18)

21 (—)
(=)
=
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THE WORLD OF MANTOVANI Vol 2

antovani, Decca
LIEGE AND LIEF

Fairport Convention, Island

Soundtr C.

OLIVER SRS
CHICAGO TRANSIT AUTHORITY
Chicago Transit Authority, CBS
THE BEST OF THE BEE GEES
Beo Gees, Polydor
THE BEST OF THE SEEKERS
- Seekers, Columbia
THE COUNTRY SIDE OF JIM REEVES
Jim Reeves, RCA
HAVE | TOLD YOU LATELY THAT | LOVE
YO! . Jim Reeves, RCA
STAND UP Jethro Tull, Island
THE WORLD OF VAL DOONICAN Vol 1

Val Doonican, Decca
GOING PLACES

25

26 {

) Herb Alpert, A & M
) THE BAND +

; OARDS

= an piLG!

29 (—) ON THE B Taste, Polydor
NICE ENOUGH TO EAT

Various Arusts, Island

for 26th and 29th positions

{
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(
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Twe LPs " tied

LP of the week
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“Harmony Grass”

OUT NOW-Includes their hit

“Move in alittle closer baby”

New single "Mrs Richie’ rca1928

©SF8034

SMOKEY ROBINSON and
the group
responsible for Motown’s
first million seller ** Shop
Around,” arrived in Britain
this week for a week long

the Miracles,

promotional visit.

The four man group are
set for a guest appearance
on the Tom Jones show.
Their new album ' Time
Out” was released last
week by Tamla Motown.

Smokey, vice president of
Motown, is one of America’s
foremost songwriters and
has been referred to by Bob
Dylan as “ America's great-
est living poet.” As well as

writing  songs_ for the
Miracles, Robinson also
writes and produces for

Diana Ross, The Supremes
and the Temptations.

NEW REGGAE LABEL

A NEW REGGAE record label
is to be launched in Britain
by Commercial Entertain-
ments, the management and
agency company who handle
the affairs of Desmond
Dekker, The Upsetters
the Pioneers.

The label, titled Jam, will
be launched on February 20
with an album by the
Upsetters titled “The Good,
The Bad and The Upsetters.”
Other artists to record on the
label, which ill  be dis-
tributed by President records,
will be the Ethiopians and
Laurel Aitken

GRAPPELLY ON BBC

and

SMOKEY
on Tom Jones show

A

Goodman
concerts
may be

N.B.

AMPLIFICATION

Stockists and suppliers of

KELLY -

AMPLIFICATION
EQUIPMENT

All trade or retail enquiries fo:

N.B. Amplification, 30 Holloway Road
London, N.7

Telephone: 01-607 3828 or 01-622 0872

=
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CONCERTS by
Benny Goodman his

British 16-piece orch:
may be recorded during
BG’s tour of the major
halls in Europe.

Material would be stored
up for the release of
albums on the lines of the
historic Benny iman
at Carnegie Hall LP.

Benny flew to Britain
last week and immediatel
started earsing

AVAILABLE NOW

“BRIDGE OVER TROUBLED WATERS"'

SIMON & GARFUNKEL

37/6 including postage from ONE STOP RECORDS—§
Mail Order Dept. 40, South Molton Street, London. W. 1

3

wil
the band hand-picked by
British reedman Frank
Reidy. Benny opens his
concert tour in Zurich to-
day (Th ) and planes

STEPHENE GRAPPELLY,
famed violinist with Django
Reinhardt in the Quintet of
the Hot Club of France, is
featured in the Be My Guest
series on Radio One and Two
on Monday (9)

Among recordings being
played during the interview
are some of the wvintage
sessions by the Quintet of the
Hot Club of France. Grappelly

will also choose recordings by
two of his favourite trumpe-
ters — Bix Beiderbecke and

Louis Armstrong

DAVY GOES BACK

DAVY JONES was recalled to
the States last Sunday by
Screen Gems for recording
sessions to produce the next
Monkees LP. He plans to
return to Britain in about
four weeks to finalise plans
for his own TV show and a
pantomime e2ppearance next
Christmas. r

B. J. THOMAS HERE

B. J. THOMAS, whose U.S,
chart-topper “ Raindrops Keep
Fallin’ On My Head ™ has sold
nearly two million copies,
stars on Top Of The Pops
tonight (Thursday). Also on
the show is Billy Preston.

1) VENUS _ ...
i; THANK YOU
3

I WANT YOU

(7) WHOLE LOTTA LOVE
(16) NO TI
“($ DON'T CRY Dy

1
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The Act
page 16
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ADDY
EARLY IN THE MORNING

back on February 14 for
his Royal Festival Hall
concert that same evening.
He flies out for a concert
in Bucharest the following

ay.

Benny talked
MM’s Max Jones and
Laurie Henshaw immedi-
ately on his arrival in
Britain. An interview with
the King of Swing appears
on page 8.

EARL HINES RETURN

PIANIST-BANDLEADER Earl
Fatha Hines will bring his
quartet over to Europe for a
tour during October and
November. The British part of
the tour will take in London’s
Jazz Expo '70 festival at the
Odeon, Hammersmith,

The Hines Quartet will
open on the Continent, in
Stockholm on October 20. The
only British appearances so
far set are at e Ham-
mersmith Odeon (October 28)
Chatham’s Central Hall (30),
Bristol's Colston Hall (Novem.

ber 10) and th i
Centre (13}, e Basildon Arts

Shacking Blue, Col,
Sly & Family Stona,  Epie

B. J. Thomes, Scepter
Parrot

Dionne Warwick, Scepter
Led Zeppelin, Allal"’mc
uess Who, RCA

. Elvis Presley, RCA
Vanity Fare, Page One

New Album
AlHirt Eqinr_YQur Waogon

| B " &
Ramsay Lewis |)ic

|

New Single
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LOVE GROW
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SIR PERCY
LDREN - HEA

delroy williams
Sole Agency - JOHN EDWARD ENTERTAINMENT AGENCY 01806 4645/ 6494
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MILLER
TOUR

DE FRANCO: .
leading Miller band

DATES FIXED

THE GLENN MILLER Orch-
estra, the authentic one
administered by the Miller
Estate, makes a 15day tour
of Britain this April. The
band is under the direction
of clarinettist Buddy De
Franco‘ and features the
original Miller arrangements

Taste
for 1.S.

as well as new material. TASTE = are to tour
America again in April.
The tour opens at the The Irish trio, whose

Assemhly Hall, Tonbridge

Iby “ »
Wells, on Wednesduy April s Boands

MELODY
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Mac, Shack, Trems In

A MASSIVE six-hour pop festival under
floodlights is planned for April 11 at Thrum
Hall, home of the famous Halifax Rugby

League Club.

In a bid to raise funds,
have booked Fleetwood Mac,

Tremeloes, Flying
Machine, the Founda-
tions, Salt & Pepper

and dee]ay Rosko.

It is also hoped to arrange
for deejay John Peel to take
part. A crowd limit of
35,000 has been set by the
police,

CINZANO CONTEST

THE CINZANO vermouth
company have launched a
nation-wide search for
mising young musicians. Au-
ditions will shortly be held in

15 and continue at the follow- ";‘e S sop g‘u:‘!_y. }i”risl: the big provincial centres
ing venues: m‘“"‘_l e with finals in London, to
return visit to the States discover musicians for the
Cecil Theatre, Hull (16), since they toured with Count  Cinzano  Orchestra
City Hall, St Albans (17), Blind Faith, which will be a modern big
London's Royal Festival Hall The group, who have just and.
(18), De Montfort Hall, Leices- completed a continental tour Apart from cash prizes,
ter (19), Concert Hall, Lewi- appear- ici will be given the
sham (20), Colston Hnll Bris- ances, appear on BBC" opportunity to join the or-
tol (21),  Wakefield Theatre “Disco 2" on chestra for a recording ses-

Club (22), Town Hall,
gals (23} Central Hall,
am (24),

Oaken-

Other dates hu:lude
Chat-

Worthing (tonight, Thurs-
day), Richmond (6), Norwich

Manchestér (25), City Hall, 7, R ml d N
Newcastle (26), ' Town Hall, ()' 2 (13) "m?‘éi‘dﬂ.
Birmingham (27), Guildhall, Gennnn (24). The group

Portsmouth (28) and Fairfield
Hall, Croydon (29).

New Aynsley band

AYNSLEY DUNBAR, who formerly led the Retaliation, has
re-formed a group under the title of Blue Whale.

With the exception of a regular tenor saxist, Aynsley has set
his personnel as follows: Paul Williams (vncals), Ivan Zagni
(lead guitar), Roger Sutton (bass, vocals), Tommy Eyre (organ,
formerly with the Retaliation), l:dward Ray Smith (trombone)
and Geoff Condon (trumpet),

Blue Whale are recording for Byg Records and expect to
have their first release out around the middle of February. On
Tuesday (3) the group was due to leave for a tour of Belgium
and Germany. They play college dates on their return. (See p24).

V
tour Smthnd at the end of
February.

sion in London, and concert
dates in European cities.

BLUES/GOSPEL SHOW

GOSPEL singers Sister Rose-
{ta Tharpe and the Robert
Patterson Singers and pianist
Dtis Spann and his Blues
Band are among the artists
who will take part in the
1970 version of the American
Folk, Blues and Gospel. Festi-
val. Others will be lined up.
Dates- already arranged are
London's Hammersmith
Ddeon (October 29), Manches-
ter's Free Trade Hall (31),
Bristol's Colston Hall (Novem-
ber 17), Sunderland Empire
22), Birmingham Town Hall
and Croydon's Fairfield
Hall (25).

the club’s directors
Chicken Shack, the

six-hour

light’ sho

HERB ALPERT: disbanded

HERB ALPERT'S Ti-
juana Brass, the group
that set one of the most
imitated styles of the
1960’s and sold tens of
millions of recordings,
has disbanded (writes
Leonard Feather).

Only recently, Herb star-
red in the Royal Variety
Performance and played to
a sell-out audience at Lon-
don’s Royal Festival Hall.

Alpert reportedly is not
interested in working at the
present time, except in his

HERB ALPERT
BAND SPLITS

capacity as head of A&M
Records.

Undoubtedly the group
will be reorganised, at least
for records, but-there are
no concerts or other appear-
ances scheduled and the

members of the combo are
going their respective ways.
They include men with jazz
backgrounds such as Bob

Nice in
more_
classical
concerts

AMERICAN conductor
Jr_hrph Eger has invited
the Nice to be pguest
artists at his first major
London concert with the
Royal Philharmonic at the
Festival Hall on March 6.

Actor John Neville and
the Ambrosian Singers
will complete an am.
bitious mixed media pro-
ject.

At the Nice's two con-
certs at the Festivall Hall
on Saturday, which are
both sold out, the group
will feature a Moog Syn-
thesiser for the first time.

Keith Emerson and
Joseph [Eger have ar-
ranged a new work for
inclusion in the concert
which will be themes and
variations on 2001: A
Space Odyssey.

Joseph Eger will con-
duct a concert by the
Nice and the North Ger-
man Radio Orchestra for
TV in Hanover on April 1.

CHAPTER THREE TOUR

DURING their forthcoming
Scottish tour, Manfred Mann
Chapter 1II play a date at
the Usher Hall, Edinburgh on
February 22. This will be
their only appearance at the
venue. This Saturday (7) the
group is at the Alex Disco,

John Pisano (gulla.r) and
Nick Ceroli (drums).

y, and they play an
extra tour date — at New-
castle City Hall, on March 15

1o face up to the fact that the limiting factor

is your amplifier.

Everyone from the rawest beginner to the
most accomplished professional is judged by
the sound they produce. And you'll just have

Why don't you buv the best?

Selmer have an unchallenged reputation
for reliability, power, appearance and lack of
distortion. And most important of all for value.
The best isn't always the most expensive. Send

the coupon and we'll prove it!

So why settle for anything less than the

best?

gimer

Please send me a Selmer Amps Catalogue and the
address of my nearest Dealer.

Name...
Address. ..

My usual Selmer Dealer is
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GINGER BAKER is suffer-
ing from nervous exhaus-
tion and has had to cancel
work on his first film role.
into a Harley
nursing home

He has gone
Street, London,
‘for a complete rest,’

said a spokesman for
the Robert Stigwood
Organisation on Mon.
day.

Ginger's collapse fol-
lows on several weeks’
hard work on his first
solo band Airforce,
which gave two suc-
cessful concerts in
London and Birming-
ham last month.

The drummer was due to
fly to Hollywood this week
to appear in a Western film
called ‘Zachariah,” in the
role of a gunfighter. As
Ginger is expected to be in
hospital for a month, his
film part will probably be
cancelled.

There are still plans for
him to tour America with
Airforce later in the year.

RARE BOND DISC

RARE "live" recordings of
Graham Bond, Ginger Baker
and Jack Bruce playing at
London’s recently closed
Klooks Kleek club are to form
part of a double Graham Bond
album to be released on
Warner Reprise, in March.

The remaining three sides
will consist of material Gra-
ham recorded with Jon Hise-
man and Dick Heckstall-Smith
who were also in his band
and are now Colosseum

A single featuring Bond,
Hiseman and Heckstall Smith
called * Walking In The Park "
is released this week, coupled
\Mth * Springtime In The
City."

BUDDY RICH: returns in October

RICH TOUR SET

THE BUDDY RICH Big
Band, which finished its last
tour of this country in

November, is set to return
to Britain in October. The
Rich orchestra will begin its
biggest ever tour of Europe
at Bergen, Norway on Octo-
ber 20.

After playing dates in Sweden,
Denmark and _France, the
band comes to Britain to play
the Fairfield Hall, Croydon
(28), Colston Hall, Bristol (29)
and London’s Hammersmith
Odeon before returning to the
Continent

The final leg of the tour
starts at Birmingham on
November 9 and continues

with engagements at Wake-

field (10), Manchester (11) and
Hemel Hempstead 12
Further dates are being nego-
tiated by the Harold Davison
office.

exhaustion’

return to Britain to appear
at the 1970 Bath Festival
from June to 26 to 28
They will be topping the
bill on the Saturday night,
June 27.

John Mayall is also set
rm the Festival and nego-
tions are under way for
\mons American groups in-
cluding Jefferson Airplane,
Steppenwolf, Grateful Dead,
Paul Butterfield and Country
Joe and the Fish though
none have yet been si

Canned Heat's final Loa-
don conmcert at the Royal
Albert Hall last Friday was
recorded for possible release
as a live album. On Feb-
ruary 9 the group stars in
a free concert in Milan.

TYA in US.A. agam

TEN YEARS AFTER leave for New York on Wednesday
(Febr\lary 11) for their fifth and biggest American tour to

date.

The group, who are expected to earn at least a quarter of a
million dollars gross from the tour, open in Brunswick, Maine
(February 13). The tour is expected to end in Miami, Florida,
at the end of March, and the group will return to Britain before
embarking on a series of concerts in eastern Europe

They completed
viewing the material at
make their farewell
when the group return.

their fifth album this week and are pre-
the Lyceum om Sunday when they
The album will be released

in Britain

i

roland  Kirk's
appearance
should Be

I(AN\AAN

British

Also on he
Nucleus
and Blessom Dearie

YAN GETZ opens at Scott's
S next Monday (9) backed

ano)
] Alan Branscombe (pno
K{"Hni Napper (dass) and
Bryan Spring _(drs). Carel

sioane shares the bitl

IL EVANS is returing te
G the scens with a new L¥
mne §s arranging and con
ducting for Ampex Records in
the States_ According to Leo-
nard Feather Evans has
added  ** contomparary
sound in which electronics
play an important rele’ The
featured musiclans include
Joe Beck (qmlu\ Herb Bush-
jer (Fend 55
cmv.und( (Irur::‘:e)
Harper (saxophon
Nowpud Jehnsen (luba), Elvin
Jones, Donold McDenmald and
Al Nouzon (dvums) and
Susan Evans (percussion)

ALYO saxist Lem Davis whe
£ recorded the 1940s
and S0s with e Moliday,
Joe Thomas, ‘ddl- Safranski
and Buck Clayton, has died in
New York. He was 55 Davis
compesed “ Tain't Me * which
he recorded with Eddie Hey-
wood
TonY OXLEY Quintet plays
the Redhill ﬂndln‘ Jazx
Workshep al the Greyhound,

Brighton Reoad this Sllltday
(S). Other bookings the
club inclade the B8ill Hcaﬂe

Trio (15) and John Williams
Quintet (22)

SINGER Sobby Breen guests
with the Tomy Lee Trie
at the Kensingtom Hotel to-
rrow (Friday) and mext
Tuesday (I0) appears at the
Bulls Head, Barnes with saxist
Peter King

E Spontancous Music En-
semble plays London's
Crucible this Saturday (T) .

a new trio. Cirrus, with John
Rangecroft _ (temer), Ron
Herman (bass) and  Stu

Butterfield (drums) are play-
ing every Friday al the Thres
Heorseshoes. Heath S N
Hampstead

970 Cambridge Jazx Festi-
val will be held from
Augest 29 to 31 No mames
Bave yet been anmounced . .
February beekings for Jersey
Jazz Clud_include Tony Coe
1), lan Carr (18) and Terry
Smith (25).

plays
mmonnw (Friday), Newcastly

7). Ashington,
:m)her'-ad ("9‘,

!

Workington
Sussex University,
ten-plece band, on
18.

]"NE ROOSEVELT GRIL in
New

home of Guy
reopenad Wllh
whl:l

- <
e

o
luders are Roy Eldridge ang
Kal Winding. Regulars In the

from time to llmc.
rIUNPE“R Charlie Shavers

and saxist Budd John-
son are touring France and

VE‘ ORLEANS planist Alton
L

Purnell plays Londen's
100 Club  with ~ Kid  Mar
tyn's Ragtime Band this Sus-
day (8). Acker Blik's bni

visits the club on February

the Alan Elsdon Ilﬂ
pll)'! the Wheatsheaf, Romford
tonight (Thursday)

[FESRUARY bookings at the
Castle Jazz Clubd, Yoot
ing Broadway, Londem, Is:
Alex Welsh il). Terry Light
feot (15), Alam Eisdon (22).
Australia’s Yarra Yarra Jam
:nnd visit the club o March

IR CITY Jazz Band cele
brate a year at Kaliy's,
Dublin, tomorrow  (Friday)
when they share the evening
with the Apex Jaiz Band
Belfast | . . The Andover Jaz
Circle, "Club _ preseat _Kea
Colyer’s band onm March

withThe Plastic Ono Band

INSTANT

ARMA!

8wWho has seen the wind?

Produced by Phil Spector

LENNON/ONO

Ritten, Recorded, Remixed 27Jan1970 onc econes somesna,
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JUST ONE

Fright

The Nice have a lot more

siential and 1 am well
chuffed at our success
There was even a scream
at Colston Hall in Bristol
when we started our
tour. It gave the three of

f

right of our lives
a really nice
m, as if o say ‘they
ere,’ then she sup
pressed — too much. It
hit us like a bomb and
after the show in the
dressing room we all said
— *did you hear that!’ It
was just one scream for
the Nice.”

THE NICE

BLINKY DAVISON on the success of the Nice: I thought it could
happen. Now everybody else is showing me I was right.
In two and a half years the three-piece band led by organ star Keith Emer-

:&\khave emerged as one of the most popular pioneers in progressive

Very much an underground
hand in_ September 1967
— in February 1970 they
are touring Britain in a
series of sell-out concerts
that casts doubt upon
recent suggestions that
the group phenomena is
running out of steam.

The Nice began as a
backing group for P, P.
Arnold, the American
soul singer who came to
Britain with the Ikettes

NEXT WEEK

ALVIN |
LEE
IN

and settled his drum kit. Gigs with Was there ever any tension
while. e IEC ;’;-dyxke Cotton Sound, within  the group or

s the abits and Richard feelings of boredom?
Th;ﬂl}l\r‘:&tp ".'lenk inchxle Shirman proved only »wWe are closer together
x il e ey temporary stop gaps. now than we have ever

bass guitar, David O'List

guitar, and lan Hague on
drums.

Mixture

They played straight soul
music but even with P.P.

they began to experiment
in their own solo sets.

When lan quit, David

suggested Blinky replace
him as they had worked
together in Richard Shir-
man's Attack. The Nice
and P. P. Arnold parted
company in Autumn 1967
and they began pioneer-
ing their own unique
brand of exciting instru-
mental music.

Brian “ Blinky " Davison
was brought up in Mary-
lebone, London, and first
played drums at his local
youth club His first

professional group were
the Mark Leeman Five

which brought him a lot
of fun and some heart-
aches

The group were extremely
popular at London's Mar
guee Club where they
started out as an interval
band They played a
strange mixture of R&B
and jazz

Worry

Brian got his hickname
because he was always
raving about drum iamm
Art Bla Unhip liste-
ners thought he was
saying: “ Blinky." Also —
he doesn't blink much.

When the Leemans dis
banded there was a long
period of self-doubt and
worry for Davison
Friends insisted he was a

He was still looking for the
right band where he
could play his own style.

When the Nice came along
both drummer and group
fused into life. " Blinky's
playing is fantastic!” 1
remember Keith claiming
shortly after their first
rehearsals

Today Brian is rated by

fans alongside Ginger,
Mitch and Jon, making
up a quartet of group
drum giants who emerged
in the middle sixties,

Paris

Once he had to worry when
the next gig was coming
This week he barely had
time to down several
flagons of lager as we
talked, while his road

Alan stood

; down his neck

awaiting his
departure for a gig in
Sheffield

*We just came back from
playing in Paris,” said
Brian calmly ignoring the
agitated figure warning
him about  excessive
drinking.

“We had a drinking contest
with a young guy from
EMI in Paris. He said
omething about wine
and 1 said I liked a drop
of wine myself, In the
end they carried him out
of the airport. Then they
carried me out. We were
drinking three bottles of
wine a time. We were
delayed by fog and we
drank the bar dry of
Rosé."

How was the British tour
progressing?

been. There is a deeper
understanding. Some-
times it gels a bit strange
when making an album
spread out over a long
time. You can get bored
with that because when it
comes out we are onto
something else. 1 was
very happy with the last
one — especially the
‘live' tracks recorded at
the Fillmore.

Swings

“The next LP will have

part of the Fairfield Hall
concert we did with an
orchestra, There is some
stuff did at the
Fillmore East but we
don’t quite know
do with that y
with the idea of a single
and releasing Bob Dylan’s

=t

* Country It really
swings. W don't sit
down and — ‘“now

we are going to make a
single’ — well that's
obvious!

‘That number is like a

baby, to us. It began as a
foetus, became a baby
and now it's an adult
T more we play it, the
more it grows. It's like
*Hang On To A Dream'
which we did on stage at
the Fillmore one night.
There were all sorts of
incredible changes and
the crowd began clapping
the different sections.”

He began to reminisce

about New York. “1 saw
Tony Williams working. 1
didn't meet him, but I
looked into his eyes and
wherever he is, he’s
having a good time."

Groupies

BLINKY: first professional group was Mark Leeman Five

face — but think of three Ensemble, but 1 saw them
and I don’t think they are
good as the Moody
Blues or Procol Harum or

even us, and I am trying

think we opened up the

Charles Lloyd and Can-
nonball Adderley in the

playing with a classical
orchestra? To say English

scratched the surface is
broke down the jazz-rock

know it has been done in
“In classical-rock we have

POP
THINK
IN

said what we were saying

NEXT WEEK

good drummer. Brian was
+ —prefly. sure.of ~thal. Dinde - = -B_ gred

e ———
self. But with no gigs “In New York the Hay-

market is the scene.

coming his way he had * We started at Bristol and Y

to take a labouring job to it was incredible. 1 just Some of the groupies are
support his wife and couldn’t believe the reac- obvious and some are
child. Ii didn't seem like tion. And every concerl very intelligent, We met

a long way from the days
when he was a sprinling
newspaper boy on the
Standard van

business
a stable
position H even had
difficulty nging on te

is a sell-out. We'll be
deing the Festival Hall
with the Yes on Saturday
and I'm really looking
orward to that"
Everytime we go oul now
we play better. You see a
bit more and learn a bit
more."”

a fupny one in San
Francisco who said she
was writing an index
about groups and how
good they were. She
hadn't Bgot anylhing
better to do. I told her it
was a waste of time."

Blinky was a bit surprised

at recent remarks in the

ANOTHER
EXCLUSIVE
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MELODY MAKFER

news
in
brief

l,lll\()\ LIGHTHOUSEF
this week hit the top
of the MM's Pop 30 with

the Barry Mason-Tony
Macaulay  song, “Love
Grows.”

They g into the stu
dios next week record
their first LP for the Bell
la Electric Light

All the songs on
the album will be Mason-
Macaulay compositions

Jo'Ann Kelly returned
from the States on Fri-
Jay rs ng seve-
ral days with American
blues singer Johnny Win-
ter. She g s to return

to the States on February
19 to play a series of gigs
with Winter

Chicken Shack make
their  first tour of
America in March. On

their return they appear
at the Montreux Jazz
Festival

Classical guitarist John
Williams appears as guest
soloist with John Mayer,
Joe Harriott and the
Indo-Jazz  Fusions al
Queen Elizabeth Hall on
London's South Bank on
Friday next (13)

Formerly Fat
led by Bruce Barthol,
former bassist with
Country Joe and The
Fish, play at the Hamp-
stead Country Club to-
morrow (Friday)

Basildon Arts Lab are
to hold concerts at the
town's arls centre on
February 13 with Jody
Grind and Trader Horne,
and on February 28 with
High Tide and the
Strawbs.

Kenny Sargent, one of
the most popular croon-
ers of the 1930's, has

Harry,

died in Dallas, Texas, of
a heart attack The
singer, aged 63, joined

the Casa Loma Band in
1931 as a saxist and voc
alist and remai
it until 1943. Fo
10 years he had
popular deejay in Dallas
Judith Durham’s first
solo LP, " Gift Of Love,”

is released by A&M Re-
cords next week

Penny Lane, whose
current single is Bou
zouki," returned from
TV dates in Spain to

in cabaret for three
days at the Apollo Club,
Berwick-on-Tweed to-
morrow (Friday)

Paul and Barry Ryan
broke up their musical
partnership at the week
end. Paul will write for
ott artists and also re

rd solo, while Barry
will record other writers'
material. Their last single
t ther — ' Magical

was released
and will be
tonight's

p Of The

February

1970

COLLEGE COLUMN
B .

ROYSTON ELDRIDGE

GINGER BAKER: Leeds University are negotiating fo r Airforce

THE COLLEGE cir-
cuit has become of
major importance
to British music.
Rock, folk, jazz and
hlues are all exten-
sively promoted by
the colleges,
Britain’s  biggest
spending pro-
moters, who cater
for over a million
students,

College entertainment
ranges from the big
budget spending of
the big universities
who can book names
like Led Zeppelin and
Fleetwood Mac to
the myriad of small

colleges who exist
on the tightest of
budgets.

Major spenders

One of the major spen-
ders and premier venues
in the country is Leeds
University, with a budget
this term of over £7,000
for their Saturday ses-
sions, who have already
featured the Moody
Blues, Ten Years After

LEEDS AMONG THE
MAJOR SPENDERS

and Led Zeppelin this
vear. Leeds also promotes
some of the lesser known
bands among the big
names. Secretary Simon
Brogan explains:

Progressive

“The college circuit is
vital to the smaller bands
for if they are a progres-
sive group they are
finished if they can’t
make it there. New bands
are not replacing the big
bands who refuse to
work, extensively in this
country and consequently
programmes are in
danger of becoming stale.
Audiences will not sup-
port lesser known acts.”

Evidence of the drawing
power of the big names
on the rock circuit can be
gauged from the weekend
where 2,000 saw Ten

Years After and May
Blitz at the University
while near neighbours
Leeds Polytechnic also

packed in 2.000 for the
Nice and Family.

To protect themselves
against over-pricing,
some of the colleges are
organising entertainments
seminars which attempt
to organise social secre-
taries into a powerful
promoting syndicate in a
bid to keep prices lower.
Brogan told the MM:

“The way in which some
group prices are rising is

just blatant money
making. Universities and
colleges are charged

higher prices than clubs
— and agents withhold
their oroduct from the
college ecireuit once
firmly established in
order to push-up prices.”

Top names

Leeds, however, is in a
strong position because
of its 2,000 -capacity
which means that it can
attract top names and
pay high prices. They
feature the Who on
l-'cbruar?' 14 and are
negotiating for Ginger
Baker’s Airforce.

The
Regent Street Polytechnic

following week
stage the last London
appearance of the Bonzo
Dog Band when they
promote at the Poly-
technic on February 21.

Among the small college
promotions taking place
in the coming weeks are:
Mandragon, third place
winners of the
MM's Search contest,
with Aardvark at Trent
Park College, Cockfos-
ters tomorrow (Friday).
. « . On the same night
Matthews Southern Com-
fort play Essex Univer-
sity and Deep Purple
appear at Waltham For-
rest Tech, London. . . .

Free jazz

—_—

On February 9 Mis-
sissippi bluesman Arthur
Big Boy Crudup and the
Nighthawks appear at
Goldsmiths College, New
Cross, London.

On the jazz front Lan-
chester Universities
UMIST union are staging
free jazz sessions every
Friday (starting (omor-
row) at the Sackville
Street headquarters, To-
morrow  features the
Mike Townend Quintet.

MM invites all college
secretaries to write f{o
this column with their
news.

JODYGRIND

takes ‘One Step On’

Go with them

TRA 210

Transatlantic

Where The Electric Children Play

PERHAPS

John Len- IH[
non’s Peace
Campaign IS
spread
ing. Demon-
strators at
the Los Ange-

les Army In-
duction
centre pro-
testitn.g
against Vietnam,
now chant John’s
“ Give Peace A

Chance,” instead of
the usual “ Hell no,
we won’t go,” or
“We Shall Over-
come.” Judy Col-
lins, Peter, Paul
and Mary and pos-
sibly John - and
Yoko will be ap-
pearing for peace
at the next New
York Moritorium.

Matthews South-
ern Comfort being
hailed as the best
new band of 1970 . ..
MM'’s Jerry Gilbert
gave a pint of blood
and replaced it with
three pints of bitter.
He was a ghastly
sight.

Beatles

Will the Beatles get
together for live shows
this year? . . Stones
could do European con-
certs soon . . . Peter
Clayton misinformed if
he thinks pop news
coverage relies on
** handouts.”

Tenorist Chris Mercer
upset at theft of his
black Afghan hound Sul-

livan from Earls Court
while he was on tour.
Peter Frampton still
missing his car, nicked
while he was in the
States . . Chicken
Shack manager Harry

Simmonds asks: ** Where
was Valerie Bond ” after

being debagged at
Klooks Kleek

Heavy Jelly and
Mighty Baby signed to
NEMS for agency s
Liverpool Scene’s

Sunday radio show is a
groove . . Blodwyn Pig’s
Jack Lancaster played
nice tenor on the Peel
Show.

Palice cadets from
London’s D Division ru-
moured to have formed
a group called the Blue
Beats . . . Will the real
Edison Lighth

RAV

L el
Y
and arrived this wesk
Swiss border
‘accidentally ™ severed
a cylinder hose on May
Blitz truck, looking for
you - know - what
Edwin Hawkins
player Harley White sat
in with Roland Kirk _

Not a very good idea
dept: When the candy
striped photographer
suggested the South Af.
rican girl from the
German cast of Hair
sing along with Roland
Kirk — and she did.

Colosseum’s Dave
Greenslade ecstatic over
his new Alpha Romeo,

Steamhammer amazed
to find themselves
splashing about  haif
naked in a Turkish bath,
being watered by girls in
chain mail, while miming
on French TV.

Eddie Hardin of
Hardin-York has had a
skinhead haircut . . .
Hard Meat writing a
musical for
Leary to be staged at
East Greenwich Theatre
in March . . . Digging
Wild Angels at the
Revolution

rince,

Keith Moon, Aynsley
Dunbar and Mott The
Hoople.

Trifle played a benefit
for Fraserburgh lifeboat
disaster dependents at
London’s La Valbonne
club last week and
raised £100. Their bassist
Patrick King is from
Fraserburgh.

Shattered

Fellow travellers in
the Blue Boar on Sunday
night — Rare Bird,
Matthews Southern
Comfort and Aynsley
Dunbar . . . Many groups
tired of being denounced
as “hypes” by un
hippies who read the
word in an underground
paper or something . . «
Donovan in for Ralph
McTell at Cousins . . .
Mitch Mitchell nearly
missed flight to New
York with Jack Bruce
when his car windscreen
shattered in Lewisham.

Ex-Retaliati bassist

keeper get any fan mail?

Royston Eldridge
received a  Christmas
card from Mary Wilson
and the Supremes — one
month  late, It was
posted on December 23

Alex Dmochowski joined
John Mayall . . . Maurice
Gibb looks younger
minus beard . . . Orange
studio honoured DY
visits from Paul Anka
and Rolf Harris.
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Suddenly folk rock
IS respectable again

—

TWO YEARS ago, folk

rock was something of a
i Folkies
didn’t understand why
S0 many of their heroes
were going electric, and
your true rocker didn’t
like anything that didn’t
pound along like a thun-

dirty word.

dering herd.

Revival

Today, thanks to the Fairport
Convention, the word could
become respectable again.
For if what they are play-
ing is not folk rock, then
the term has no meaning.
What is more if they are
recreating in the electric
environment the sort
excitement that we used to
find in the early days
the folk revival, now

sadly lacking today.

If you doubt that pop
music can take u
where the folk scene
has abandoned its re-
sponsibilities, you
should have been with
me at the Country Club
last when the reconsiti-
tuted Fairport, minus
Sandy and Tyger but
plus  ex-lan Campbell
bassist Dave Pegg,
made their debut
Would you believe, 1
heard long-haired rock
freaks actually singing
along the words of
'*Matty Groves,” an old
ballad of greal power
which loses nothing in
this new incarnation.

Result

There was none of your
‘“come along everyone,
you know the words, so
sing de chorus” which
we've had ad nauseam
from crowd pleasers at
folk clubs and concerts.
What made them sing, I
do believe, was the fact
that the injection of
electricity had brought
lecherous Matty Groves
back to life, for all the
world like a Frank-
enstein monster. You
couldn't fail to pay
attention, the result was
so compelling.

Like most who have
watched the Fairport
progress from promise
to achievement, particu-
larly in their astonish-
ing last album, "' Liege
And Lief,” the departure
of Sandy Denny and
Tyger Hulchings came
as almost as bad a
shock as the terrible car
accident that  killed
Martin _Lamble when
“ Unhalfbricking " had
established them as a
new and significant
force affecting the di-
rections of pop.

Vocal

As one of the people
partly responsible for
Sandy quitting the solo
folk circuit and joining
the group, 1 wondered
what damage her de-
parture would cause.

Fortunately, since 1
cannot think of another
girl singer with a voice
to compare with hers,
they did not get a new
girl. Instead, they added
Pegg on bass, and
shared the vocal work
between them.

On result of this has been
an incredible discovery:
that fiddler Dave
Swarbrick is a remark-

of

SO i &

SWARBRICK: a remarkably good singer

FAIRPORT: minus Sandy Denny and Tyger Hutchinson

BY KARL DALLAS

ably good singer. Of
course, we've heard
Dave as part of the
chorus in his Campbell
days, and he used to do
some comic songs with
Martin Carthy.

In fact, I've always
regarded my singing as
a bit of a joke,” he said
when we talked in the
converted pub that is
the Fairport’s communal
home just outside
Bishop's Stortford. “I
still find it hard to take
it seriously.” If it sounds
patronising to say of
such a well-established
artist that he promises
to be very good as a
volecalist, then I'm sorry,
but Dave better stop
laughing at his singing
right now. Already he
has developed style and
authority, and added to
his already incredible
string technique, this
makes him a very
valuable member of the
Fairport indeed.

Happy

Dave had just had a
painful cyst cut out of
his neck without anaes-
thetic — ' They said I'd
have to wait till six if I
wanted anaesthetic and
I hadn't got the time,”
he said, briefly — so he
wasn't talking much.
But it would be true to
say that never, in all
the successes of his
career so far, have 1
seen him looking so
happy, so contented.

Although the wound
hasn't completely healed
yet, and it's on the side
he plays his fiddle,
what’s more, there was
no clue of the pain he
must have been
suffering at their Coun-
try Club gig. His impro-
vising was just as
melodic, just as creative
as ever.

But whereas 1 often used
to feel in his Campbell
days that his twiddly

flourishes were a bit too
florid for the stark
beauty of much folk
material, he seems more
at home in a rock
setting, and the way he
can switch from fanci-
ful lilting rhapsodies to
a banshee  electric
screech according to the
mood of a song, is a
revelation itself.

Apart from Family's John
Weider, whose approach
is much less melodic,
Dave is virtually our
only pop fiddler, but he
Dave is virtually out
is certainly in a world
class, able to stand up
masters like Doug Ker-
shaw, Doug Dillard, and
Sea  Train's Richard
Greene on his own
terms

Contact

He may, incidentally, soon
be the world’s only
genuine electric fiddler.
Last week his purple
fiddle was an acoustic
instrument amplified
with a contact mike, but
he’s experimenting with
a true electric fiddle, in
which  metal . strings
create tones by vibrat-
ing over metal pick-ups
on a similar principle to
an electric guitar or the
cartridge inside a gram
pick-up.

This may upset the
folkies, but if they knew
more about the develop-
ment of the music they
are supposed to love, it
shouldn’t. Pop fans who
don't have to fit their
music into little boxes
won't worry about any-
thing except the final
effect.

But if you want categories,
put Fairport Convention
into the folk rock bag
if you must. So far they
and perhaps the Pent-
angle are the only ones
there, though I think it
won’t be that way for
long.

what doyoumean?

photo - benjones

linda lewis

cont siop now’

ferris whee
i o .

56366

‘ferris wheel is ferris wheels first album on pfiRer 583066
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AZZ Scene e —————
King Benny
mellows Wwith

BENNY GOODMAN: had conducted rehearsals with a hand-picked British band

fortunate player W
phrase. 2
fact, it was said in some

Inquarlers that to brave the
lead chair in a'Goodmr.m
section was akin to sit-
ting in the ]_'mt seat in
Sing Sing Prison. ;

All this may be apocryphal.
But such stories were
commonplace in musi-
cians' circles when the
King of Swing was en-
throned in the Thirties
and Forties.

If Benny Goodman was a
formidable character in
those days, time has cer-
tainly had a mellowing
effect. He could hardly
have been more relaxed
when he greeted the MM
in his luxurious suite at
London’s Grosvenor
House Hotel just 24 hours
after he flew in last week.

Although it was only early
afterncon, Benny had al-
ready conducted a rehear-
sal with the hand-picked
British orchestra formed
for him by reedman
Frank Reidy.

Said Frank gleefully after
the session: “It's a good
band. It swung its arse
off — as we say in the
trade. The Master was
pleased.”

B.G. was happy to endorse
that verdict. “I wasn't
going to come 3,000 miles
to louse things up,” he
cracked. “1 could have

nNnOowW you can
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stayed at home and done
that if 1 had wanted to.”
This is one of the reasons
why Benny has refused
blandishments to come to
Britain to front a band on
several previous oc-
casions. “ They say: * Just
bring your clarinet — it'|]
be OK.” But 1 don't feel

that way. If 1 front a
band, I want it to be
right.”

When the talk turns to

music, Goodman reveals
a touch of steel behingd
that relaxed exterior. So
Lsdl»hs_re]»an_v truth in that
isciplinarian " -
tion? s
"I don’t think 1 was an
worse than Glenn Miller
Artie Shaw or Tommy
Porsey," parried Benny
Perhaps 1 was, | don’t
know."” Point taken.

PERFECTIONST

Expanding on t
his  British

hy use a British

h band?
Because these fellmes

are good. I've already haq
SOme  experience Wwith

Tom Jones TV sh
K}Jlo,.r lh Qaven'ls -
Titis] and  beca
Union problems;u“ nf');
nothing to do with that,
There ~ are Plenty  of
:ﬁndrk»zll]ugs in this bang,
i of them are
perfectionist,
: s
goted Attt todays

music scene, |
S @m e it )

d m
TIME WAS when hardened
a flame thrower when subject

It was alleged that Benny Goodman wou

‘the years

usicians would wilt lil'('e weeds under
ed to the “ B.G. Ray.

Id turn his rimless glasses on an yp.
ho had incurred his displeasure and freeze him in mid.

SPECIAL FEATURE
BY LAURIE HENSHAW

“There was a time, of
course, when I'd go to a
night club and sit around
to 4 am to hear a
trombone player. Then he
might turn out to be no
damn good anyway. But
if 1 did that today it
would knock the —— out
of me. 3

“ Nowadays, my interests
lie strongly in the field of
classical music. And I've
been to places where
some young coloured
guys are playing really
good — things like
Beethoven's Sonatas.”

On two aspects, B.G. re-
vealed an uncompromis-
ing attitude. He was the
first big-bandleader to
feature solo guitar as a

front-line instrument. It
was, of course, Charlie
Christian.

“And it wasn't very hard
to feature a pguy like
Charlie,” he says. He
rates him higher than any
guitarist since,
“ Christian was unique.”

GUITAR SOLO

But he pays tribute to the
fact that Joe Venuti —
with Eddie Lang — and
Stephane Grappelly —
with Django — preceded
him in bringing the guitar
to the fore as a solo jazz
instrument.

Benny still keeps in touch
With some of the greats
featured with hig early
bands.

"1  haven't

seen  Gene
Krupa recently, and
Harry (James)”  is in

Vegas, so 1 only see hi
when I'm down e
Mostly I'm base_d in New

reunion with Basie and
most of the guys
Ve o Buys about a
The other matter
Strongly about
n:und music, *
1sten to music, never as
. Elbackground,"' he says.

music is playin,
my  secreta; PopneRa

he feels
is back-
I always

one thj
ot botll-nn'g" or the other,
While

place that was too big.
Anything like the Beatles
at Shea Stadium,

instance. That's just
culous. It's like taking a
leak in the ocean.
listening to & string
qua;‘tel in the Albert

Hall.

“But that's the Beatles'
scene and they're stuck
with it. All t flying
about in aeroplanes!"

Apart from being the first
to make big-band jazz a
really commercial pro-
position, Goodman de-
serves praise for eracking
racial barriers by featur-

=)

ing a * mixed" band.
But he turns down any
special credit in this

respect.

Though he allowed he was
breaking new — and let
it be said, hazardous —
ground with mixed
groups in the Thirties —
he recalls: “We didn't
have that feeling then.
We were just interested
in the music. Of course it
was tough now and then.
Particularly ~when Weé
were offered dates in the
Deep South. Bul we made
it clear in the first place
what we were doing and
if they didn’t want us
then we said we'd play
someplace else”

POLTICAL

He didn't feel he W&
making any Ki o
political gesture. But 4
had seen a transformd
tion over the years. but

Not only in this !%'-:‘ft o

si

on the money kg
in those

maybe 7,500 b
theyParamouth Theal
New  York,

hear they'd




So you've made a demo tape.
Great.

You sweated buckets. Nearly
drove each other out of your minds,
through ‘take’ after ‘take’. Now it’s
up to the A & R man to decide if
you’ve got it. Let’s hope you sound
good.

Which means your amplifica-
tion equipment had better be good.
Capable of reproducing the quality
sound, the volume and the tone,
which will make the most of your
performance. This is what Marshall
equipment does for you.

Makes you a great group. Like
The Foundations, Spooky Tooth,
Procol Haium, Deep Purple, Pretty
Things, Savoy Brown, Chicken
Shack, Ten Years After, Led

MELODY MAKER, Febroary 7 1970—FPage 0

Don’t

call us...

Zeppelin, The Ram Jam Band,
Tyrannosaurus Rex, and the other
greats who line up with Marshall.

So before you chance another
‘take’, take a tip and call at your
local music shop. They’ll be only too
pleased to give you a demo.

Hear for yourself the sound
that makes professionals.

Rose, Morris & Co. Ltd.,
32-34 Gordon House Road,
London. N.W.5.

Great groups don’t just happen.
First step? Get our brochure.

FREE OFFER to all owners of
Marshall Equipment —

Get your group auditioned by a top

A & R man at the famous

MORGAN RECORDING STUDIOS.
Send for latest Marshall brochure -
with it will come our booklet —

HOW TO MAKE A DEMO

AND GET IT HEARD!

Hose-Morris

AMPLIFICATION

+ i
v
f
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I'HE BLUES thing in Britain
is really fantastic, It's people
like John Mayall who have
opened up the doors for every-
one. The present state of the
blues is great it's put
money into the pockets of
Skip James, Son House, Bukka
White, Fred McDowell and
others

Robert Hite, a resident ¢

anga, California, looking down on
the general state of the blues from
his seventh floor apartment and
trying 1o crystallise his thoughts
into an hour long interview

And in the next breath: “We
are not vesponsible for that Pye
Vinlage album, and we are
trying to stop it being sold. We
aren't even playing on “ Spoon-
ful’ At the time we cut the other
tracks in the studios, we were

played a tape by another band,
and ‘Speanful * was on that tape
The album was cut in three hours
flat, and it really shows, It's worse
than terrible, and the fact that it's
made the charts in the States is a

big drag as it just brings
down."”

Canned Heat and manager
Skip Taylor had just spent
an alternoon shopping for
clothes. Hite returned with
anly a boxful of old records,
and a wide complacent grin
T8s from Jack Dupree and
Muddy Waters and rare
albums, notably by Walter
Roland  and ~ Jelly Roll
Morton, were the products of
an afternoon’s browsing
round the London record
and junk shops. Bob “ The
Bear ' Hite, with one of the
largest record collections in
the world, is well qualified
to talk about the blues, past
and present

*'When | was about eight
| consciously heard my first
blues record * Cruel
Hearted Woman " by Thun-
der Smith, who was the first
t0 turn me on to the
blues, | still 'have that
record;, but 1 guess T didn't
realise it was a blues record
Then I really got

» R&B, and met
enthusiast, Claude
McKee; in fact, years later,
the first Canned Heat re-
hearsal was at his place.

“1'd always been fasci-
nated by records, in fact
when | was a mean little kid

at the time.
turned
another

February 7, 1970

THE BLUES

s Top-

us all

BOB HITE: the blues thing in Britain is fantastic

Hite—on the state
of blues today

up to 1960 when they got

my mother found that by
standing me in front of the
record player it would shut

city blues idiom.

were mainly in the accepted

"1 don't necessarily

records in the ‘40s were
heavily city influenced, and
it's difficult to draw lines

me up and it still works with these theories ~"g§§§ where it stops and starts
today interrupted. * Elmore James, By the time I'd reached
“There were places in 1o me, was a country blues fourth or fifth grade. 1
Southern  California  that singer who only used saxes had more records than the
sold ex-juke box records at to make the country blues rest of the classes put
nine cents each and we used sound modern. Muddy. together. It was a complete

to buy them irrespective of

what they were. But mainly blues singer, and

Waters was another country

mania with me — just like

even Beatlemania,

they weren't the Glenn Bessie Smith and Ma Rainey “1 was still collecting
Miller, Temmy Dorsey kind made a few country blues with Claude McKee and we
of things which my parents records, but they were decided in the R&B field to
liked." d mainly city blues artists try and get every recording

Bob Hite cultivated an like "Joe Turner, for in- by one particular artist, who
interest in the blues record- stance, wha made a lot of turned out to be Fats
ings of that time, which records with bands. Many Domino. | have all his stoff

album and it’s in what they call a double-fold sleeve
proved difficult to fit all of Principal Edwards
Magic Theatre on one side of
a sleeve

Manufactared und distributed by CBS Records.

Wbo are Principal Edwards
Jagjie @Be:@(’(rez?

They are basically fourteen people although the number does tend to fluctuate from time
to time which is nice really. If you’ve seen Principal Edwards Magic Theatre, then you know
what delightful people they are and how they use poetry, lights, drama and music in their
act. If you haven’t seen Principal Edwards Magic Theatre yet then look out for them next
time they come your way because they are lovely to watch and listen to.

Now they have made their first album and i’s on Dandclion, and you uughr_ to
beg, borrow or perhaps cven buy one. If's nice to listen to and has some beautiful
photographs on the inside. John Peel and Principal Edwards Magic Theatre produced

the

because it

SOUNDTRACK
(S)h3752

low down.

“Then we got a bit tired
of playing R&B, and I dug
up an old collection, among
which was * Mississippi
Mud " by Paul Whiteman. It
turned out that the singer
was actually Bing Crosby,
backed by Bix Beiderbecke
and other big jazz names.
So we got into jazz

“In 1959 1 went to
Denver, &nd by the time I
Bot back, Claude was listen-
ing to the hillbilly record-
ings, which 1 conld rarely
get into. So the following
year | was drifting down to
a little club called the Ash

Tove in Los Angeles to
Lightnin' Hopkins., |
met no one who shared my
interest in the blues until I
saw some guys who had
actually heard of Robert
Johnson and Gary Davis.

“ And it was at this time
that 1 met John Fahey, who
had brought Al Wilson from
Boston to California to lend
assistance with his Charlie
Patton thesis. This was
the beginning of what was
to become Canned Heat in
1965, and John himself had

been down south many
times, literally going from
door to door in his quest for
blues singers and  inform-
ation."

Bob Hite's interest in the
blues has also taken him
further than his activities
with Canned Heat. He has
produced and co-produced

albums with Steve LaVere,

Prepare

started his own

R&B Col

and has now
magazine called
I‘F'-(“\r{,m\ people don’t really
know what 1 mean by B
jenerally it was 3
(IP:.'xnl’ was being nlny:vﬁd 412
the coloured radio stations
;o opular in e 5
st l:l‘:-s ?hS ive Willows,
(-r:r Shaweez, Johnny Otis.
Shi h ks
Shirley and [ an ‘ATEP
Milburn. The mugn:mvs ;‘”
Blues Unlimited but it ﬂiw
acts as an ag?n;yhlnr :hg
ale of records ope >
5v‘ldr'-;rr :-:sue will be out before
we get back, Tll be free to
start with, and will rn':nc
‘-ﬁtl‘l when we're together
.nough to put it out
S 1§nn'1 ask me whn";m;
favourite blues singers @
:fy to cultivate my tus(e‘il:g
I'm not hung up on one | -
of music, s0 1 usually give
different enswer each um;
I'm asked; I can sit zrulun
stoned, and any good buoe:
record will turn me
ompletely.”
3 Bopb's willingness to_talk
candidly about the bhg[aﬁ
seemed to reach its zenl
when he appmnched the
current British blues &x-
losion
iy John Mayall's bar_m have
really got off, and I've dug
them periodically. But Fleet:
wood Mac are pure garbage;
1 really think they've copped
Ut

=)

The Bear disapproves of
groups who release singles
which are out of character
and conflict with their style
or stage act. "'We were
asked to record ' Come On
Everybody,’ the old Eddie
Cochran record. But if we
had a hit with it, that would
mean we'd have to play that
number at gigs. The group is
still definitely playing blues
and if we happen to shoot
off in another direction it's
purely by accident

“The current situation is
great and 1 love working in
England where the
audiences are so much
warmer. We had fun with
Savoy Brown last year, and
I enjoyed seeing Tony
McPhee at the Blues Con-
vention, particularly his ver-
sion of ‘No More Doggin'.'

“The only thing that bugs
us at the moment is that
‘Vintage ' album. There's
some other vintage Canned
Heat stuff which was cut in
Chicago and sounds great.
All the material is better
than this new album, and it
includes cur original version
of “On The Road Again"
with Sunnyland Slim on
piano. We'd love to put the
material out now, perhaps
on an EP.”
It seems that when
Canned Heat are forgotten,
Bob Hite will still be to the
fore as a blues worker in
some capacity.

"1 guess ‘when the time
comes I'll do recording and
research work. It's not so
much a case of artists in the
States being undiscovered,
gs‘nrusls being rediscovered

ut  not bein, T
I‘r)emrded. Honk‘ér r‘.’afpe,:.?;
¢en  recorded proper i
fifteen years — oo it
that funky amp turned up
all the way and Hooker
?e“ﬁ"‘gr“'m' his foot. I'd

ally like to rec i
properly." ord him

JEREMY GILBERT

for the

blues invasion

TWO legendary American
bluesmen, Missnss:ppi Fred
McD'tl)\vﬂc!I and Arthur * Big
Boy Crudup will be tour-
ing Britain in the next few
months.  They are being
brought acrogg by the
National Blues Federation,
Also in line for a tour j
April is  Whistlin' o
Moore, gl
Crudup arrived in g
on February 5, um;‘ wi?lwl,)l:-
appearing on Top Gear
:.mc Night Line Up, in
1on o recording ans album
far Liberty and fulfilling t'x‘r‘t;
heavy concer Schedule
His dates are A
alming (Fubrulry
smith’s College.

5 (9)
. Londaon
Wycombe Town ;ilnul} Hllﬁ’
Swindon College (12) Bridge
Blues House, Elephany g
(13), Mather's, Birm.
* 14),  Belfas
ihiin (15), Leedy Uniy,
7 inlauréh Callg,
YMCA (20
Sparts é:‘,[;a

Swansea (25), G
Wolverhampton ’a);f.c o'
Fred  MeDo
well
lQG? tour wag a rﬁajor};?a?
Cess, arrives in Britain on
_and opens at
Birmingham on

_His oth
Club (Mar.
lege (4),

er dates are: |qf
ch“;“y), Chelgn Cal?
my's, Brj

!a). Essex ni er‘“nghtgn

Hsﬂd&s;u Sparts Guﬁd (7:

Hu nversity (8), Lancas.

“&iynu }?lk usglhu‘
tmingham Uiy, b

Belfasq iy aa.

Club (l/;)uhll..'“ ({15)

m:‘) Swinday

University (10),
L Biue
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| ART MOVEMENT

' ‘Progressive
musicians
are

good
actors’

“ YOU'VE got to be
actor to play in a ]
sive group,” says Art

m m
than likely will furrow 2
few brows and give cause 1
ominous “ underground
g it the
B wound,
Bill expounds

the road since their forma-
tion in 1967 with an un-
chan, still

T
535

olag
arrangements, Des;
rent prlomh e
a vocal harmony group
SEIL A Boss don well
st ind goes
un.e“I ballrooms.”

. d
thing Billy uu‘t?'uoll
like many group
refuses to get hot
collar at the men
heads or their music.

“In the ballroo:
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F
et
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have proved
popular all over the
and their transformat
full  fledged
baret

b

l‘

i
5z
f

I
i
E&s

cabaret, 1 admire people like
the Hollies, or Rockin®

who have 5sf)
switched from th:n:m
to cabaret. e
Apart from
their own, Art Mows
probably better known

their work in backing Roy
Orbison on his British Ml;

i

gig
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TREVOR BRICE: * we'd like to do a kind of Vanity Fare Show ’

MELODY

feature by Raymond

TREVOR BRICE lead singer

with Vanity Fs

proudly

revealed last week that two

members of their fan
are in their eighties

coupled with the fact that

their latest single, “ Hitch
s still climbing
the charts is a good indica-
tion of the age group which

in’ A Ride,”

Vanity Fare appeal to.

“It's impossible to pinpoint who

our fans are,” said Trevor
1 spoke to him in a Fleet
pub last week. Looking

washed out following a thr

when

tour of Scotland at breakneck
speed, and, still with travelling
bag in hand, he had returned full

of praise for northern
audiences — especially in
Scotland
*They really know how to
themselves up there
They g0 to the ballrooms
determined to enjoy them
selves and let their hair
down, But in the south and
around London they sit
back and say ‘' Right, entgr-
tain us ' — and this makes
it all the more difficult for
a group.

hristmas

“Hitchin’ A Ride " is another
classic ample of the
sleeper. “It was released
in mid - November," says
Trevor, “and has only
started to make a big im-
pression in the last two or
three weeks. The reason is
probably the huge amount
of records that are released
for Christmas, There have
been bigger records than
ours which have dropped
out over Christmas, simply
because there are so many
on the market."

Vanity Fare have only been
together two years, although
they have all been playing
with various semi-pro bands
around Kent for about nine
years, and in that time they
have ‘earned for themselves
a good reputation as well
as three top-selling records.

Trevor: * Before we formed
Vanity Fare we did very
well as a semi-pro ban
We played the usual circuit
and were playing Shadows
numbers complete with the
stage movements which won
us a lot of beat contes

“We were known as The
Sages then and we made a
record called ‘ In The Begin
ning.! The Jehovah's Wit
nesses bought about two or
three thousand copies and
gave them away to people
when they went round on
their calls.”

Back to the present day and
Trevor becomes guarded at
the mention of their image
as a purely vocal harmony
group.

Jokes

“1 think we are developing
more into a heavy vocal
harmony ;:rnur On stage
now we are leaning more
towards people like Blood
Sweat And Tears and pos
sibly the Fifth Dimension
We have & much bigger and
fuller sound now."

What did he think about
Croshy, Stills, Nash and
Young at their recent ap-
pearance at the Albert Hall?

= Vanity
Fare’s
: dream

* For start they have a
tremendous sound but they
didn't seem to have much
communication with the
audienc They

bit too casual and
cracking jokes among them-
elves which left the audi-
ence behind a bit”

Dream

At the present time Vanity
Fare's own stage act isn't
restricted to any one par-
ticular kind of music. "' We
do everything from the old
harmony numbers like
*Green Tambourine' and
our records to ' You've Lost
That Loving Feeling * which
goes down A storm on stage.

“What we'd like to do, but
we're not nearly big enough,
is to do a kind of Vanity
Fare Show at a large con
cert hall. But, of course,
this is just a dream but it
could happen someday. Just
now we go down very well
at both concerts and cab
aret. Cabaret audiences are

od b use labels don't
ffect them. If an act is
good they will appreciate
it. For example we have
done cabaret with Jethro

1070—Page 11

you should

chances even if you haves
got a record high In the
charts *

Pretty

Still on the question of groups
and  singers
chances, he
and  television
mare But on the
hand most of the
who knock Radio One are
the people wh
their cords
have been lucky be
BBC have given us a fair
k of the whip but there
thers who aren’t given
says 1
Fare have got pro
vely hairier and more
since the days of
their first hit
Says Trevor: “There was a
time when we wore pretty
suits and the short hair. It
was roally s gimmick at
first but when we started
travelling we would find
things written on cloakroom
walls like * Vanity Fare are
queer’; anyway, nothing
could be further from the
truth becauss we're all sex
maniacs he sald laugh-
ingly, * But generally you
can look as scruffy as you
like long as you look
clean

Single

America ig the group's next
target. ‘Hitching A Ride '
entered the charts over
there just before Christ
mas,” says Trevor, * and it's
been rising steadily ever
since, It's also been a major
hit in many other countries
A tour of America
planned for the boys
March Meanwhile  their
fans, of all ages, eagerly
await the release of the
next single on February 24,

a song forme

the best yet,
thanks.

RSLP 9001

Lyceum,Sunday 15 Feb.8pm FAMILY farewell concert
before second American tour




Page 12—MELODY MAKER, February 7, 1970

jJaZZ scene

JAZZ DRUMMERS, I sup-
pose, can be categorised into
the thumpers and the
swingers.

Thumpers are easily identified—
they make their drums sound like
something between a machine-gun
attack and an artillery barrage;
they hit out at everything on the
kit without any continuity or con-
struction in their solos, and appear
to believe that the louder they play
and the more histrionics they dis-
play the better they are.

Control

These sort of pyrotechnics usually
brings the house down and gives
the drummer a false impression of
his talent.

The swinger, on the other hand,
contains himscif within the rhythm
section where he uses his skill,
technique, control, dexterity and
imagimation to coax, propel and
stimulate the other musicians.

In the latter category you'll find
Randy Jomes. Never heard
of him? Well, it's mot sur-
prising because, although
he's been keenly interested
in jazz ever since he first
heard Louis Bellson on
Ellington’s “ Skin Deep "
some 15 years ago, he's
only just come on to the
jazz scene. But there’s no
doubt he's going to become
one of the big mames in
British jazz.

Angular

His initial impact on the
jazz scene came in August
last year (1969) when he was
asked to dep with the
Maynard Ferguson Big Band.
Says Maynard: “ He made the
band sound better, he made it
swing more, and he was the

relaxed approach is called

for,” says Randy.

Now aged 25, Randy lives
in Streatham where, at the
age of 7, he told his parents
(both nmnon-musical, inciden-
tally) that he wanted to be a

plements and supplements so
well what they are doing.”

Randy certainy has an ear,
as well as an instinctive feel,
for the kind of drumming the
various soloists in the Fergu-
son band prefer,

living proof to me that British “A Brian Smith solo, drummer. His father took him
drummers are no longer a whether he’s on tenor or to a teacher who  said:
joke. But, above all, he is a soprano, is usually angular ‘ Forget it! With a kid so

musician; it's obvious he
listens to the other guys in
the band ‘cause he com-

and aggressive so I've got to
be in my Elvin Jones bag, but
with Danny Moss a more

voung the craze will soon
wear off!”
But it didn't wear off, and

‘Whydowe
listento them?

fight their wars
forthem?’

“Christopher Jones...
asuperstar
forthe Seventies”

G GLASS
NAR,

— Frank B Pierson fd wtwteesin John Le Came o
wdohn Box Technicolor Panavision From Columbia Pictures 15

NORTH LONDON SOUTH LONDON
FROM FEBRUARY 8th FROM FEBRUARY 15th

at princiPaL ODEQON 44D 0THER IMPORTANT THEATRES

AND THEN ON GENERAL RELEASE THROUGHOUT THE COUNTRY

| himself as

FERGUSON: “Randy’s solos swing all the time

when he heard " Skin Deep
Randy was more determined
than ever to become a
drummer. At 12, he took a
few lessons and spent most of
his spare time playing to Ted
Heath's _dis: en, a year
later, after hearing his illus-
trious namesake, Philly Joe,
and Art Blakey, he decided
that he'd like to be a small
drummer.

So boring

*“1 joined a group called
The Strangers, but I soon quit
'cause what they were playing
was so boring,’” he recalls.

At 15 he left school and
became a messen’;er boy at
Pinewood Studios for the next
two years, during which time
he did the usual semi-pro gigs
- weddings, birthdays,
dances and so on. Finally, he
took the plunge and turned

ro. He was just 17. He
Joined a soul band, The
Embers, for a tour of

Germany before switching to
another group for a tour of
France.

Then, for two years, he
toured the world with the
Takeuchi Keigo, an Imperial
Japanese Dancing Group —
from America!l In 1965, he
returned to Britain and joined
the Geoff Wright Band, the
summer relief outfit at the
Empire, Leicester Square.

Burnley

Later, he moved with the
band to Burnley Locarno, and
then on to a summer season
at  Pontin’s in Blackpool,
Next, he moved to the Ken
B"ryn. Orchestra, first at

How did he get the
with Fetgusong e
Mansfield réecommended me
For nine months I’d Y
g with Keith every Thurs-
z‘lt the Star and Garter in
Windsor. After I'd depped at
the 100 Club with the band
Maynard offered me a . per.
I was completely
t. Ever since I'd
:I::tml;,el[dh;' Skin bDeep e I'd

e sights on becom|
big band jgnzz rlrummzr."hlIg 3

Critics

How would he define th
!"ole_ of a big band drummerg
“Time keeping is the most
Important thing. And he's got
to swing, if he doesn’t it's g
waste of time playing. His
playing  has to have a
rhythmic content. And he has
to have great Tacility of hands
and feet — without that, even
if he's a marvellous reader he
mx‘;’z?ﬁ ashwellll1 Ve upys
. € should interest
in other rhythms fromhl?!‘i?ulef
in (he» ‘pops ' to the more
sophisticated Indian  Gnes
And he mustn't just regard

solely a big band

drummer. For instance, in
s 4

Randy—the drums
behind Ferguson

Maynard's band, often the
rhythm section accompanies
just one soloist with the rest
of the band laying off, and
this calls for a change of
technique and approa on
the part of the drummer —
and his mental attitude, too,
has to be different.”

ough the fans lap up
drum solos, they are usually
anathema to critics. How does
Randy feel about drum solos?
“Well, naturally, 1 like to
express myself on the drums.
But I don’t regard them as
just a demonstration of my
technical expertise; I try to
construct them logically and

musically.””

In fact, it was partly his
solos with the band that
convinced  Ferguson that

Randy was just the kind of
drummer he wanted.

Ensembles

Says Maynard: “ You know,
a solo can reveal just how
good a band drummer a guy
is going to be; from what he
does and from the way he
uses his kit a listener can
judge just how good he'll be
at fill-ins, prompting other
soloists, sparking the en-
sembles. And Randy's solos
swing all the time — this told
me he could certainly provide

the band with a stro
rhythmical impulse.” gl
It was Louis Armstrong

who once remarked that the
drummer is the mainspring of
the band. Old Satchmo didn’t
have Randy Jones in mind
when he made that Observa-
tion, but Leasonable to
e ever h

Randy he'll certainly Ippl;"(:

t young and
exciting British gdrummer.very

ALAN
STEVENS

British Standarg
FRIDAY (5)
410 am J: 4
Fri Mon/thurs)
azz Unlimited (
945 U: Joe Cocker, 1o,
dam studio Frankfurt, 115 &
lan Kenton. 11.30 T: Nosiajer:
(Bands ang "
Jazz Crusaders,

am, H
. 1215 E: (1
y Herma, 5
3) Lae Schl;‘lrl(nl.))'..;'.‘l?xi-n
% :
5 TV o

Lo
to have inclu
f},’ﬁ"‘m of our singers.

2 Take Norma Winstone

& top

A R I
|
g

first figured in the
g m:ze of the British
Girl Singer section of the
»g Jazz Poll_early im
1968. Norma still bas no
record out under her own
name, gh she is on
Mike Westbrook's i
Rise” and is current
working on an album wil
the Michael Garrick Sextet

vocal lines as part of the
front line and choose
Norma to interpret their
scores. Norma admits there
are difficulties.

Varied

*The arranger has got
to be careful what hcrns
to match the voice with.
Things that sound good on
a horn can sound quite
different with. voice — the
singer may have to pitch
an octave higher or lower
and make the 'hanm;ri}y

o 55

NOR! WINSTONE
on Westbrook album
justified

very
and Norma is a little sen.
!lt.l've to it.

4

sound pl
ferent.”

Norma’s work,
larly with Garrick,
remarkabl

articu-
k has

essential part of the per-
formances which in-
variably done with amateur
choirs.

““You are restricted a
bit by the choirs,” admits
Norma. “For example,
when they are doing back-
ing figures they can easily
be put off their time if T
do something a bit far out
rhythmically. But I have
enjoyed working with them
and we are doing the
“Praises’ again in March
at the Guildford Festival

more recent departure
for Norma has been her
involvement with Garrick
in jazz and poetry ses-
sions.

Lyrics

“ Michael thought it
would be a good idea if 1
toock a poem and impro-
vised melodically cn 187
she explained. “1 think it
can work though it pre-
sents a lot of problems.
We have done it on radio
;gdt'rv \séhere we had the

et reading a pass: A
then me singing it :%\3
then back to the poet. The
difficulty is that you some-
times can’t sing the words
exactly as they are written

{ 2nd you need to have the

S permission to stick
the odd word in to t‘.!I the
im]x:mvnslmom"

argely because of h
penchant for meleodlcr.- h:t
provisation, Norma has

criticised in the past
for failing to full
weight . If's not a

. 125§ A
Just Jazz (.I.c':n
: Jazz

N (O

15 p.m .
Gues e and 2.
9.15 ‘..$ e ik
Drums). 1939

Does N
improvisation afresh each
time she tackles a song, or
does she work towands
what she feels is ber de-

d then

can't remember what
have done on a song be
fore.”
The record companies
may be largely ignoring
Norma as a 50lo al

happy with the way things
have turned out for her.
“Tt's becoming easier
for me to make & livi
out of jazz,” she said o
course, not having 10
just on myself —
regular things with t
and Westy — is & !-':.
Sl
BOing i
all the time then thinl
wouldn’t be too 2

A
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YOU CAN'T AFFORD TO MISS

FromThe States..

featuring

Ronnie the
Hawkins Band

(Now Dylan's
WhoDoYouLlove ., backinggroup) Another 45 Miles
BoDiddley rost2 MM679

ANDHIS LP AND THEIRLP

.. The greatest rock
elease in years ... 12
original tracks
at the give away price
fonly 19/11

‘“ARKANSAS ROCK PILE" ' “EIGHT MILES HIGH"
A ROULETTE Record =] A RED BULLET Production
Mono Only RCP1003 Stereo Only SMLP65 (37/6)

FromHolland..
A big hit all over Europe !
now racingup the

U.S. Hot100

A REAL LESSON IN LOVE FROM

RITA

MM653

WE DARED TO ISSUETT. ..
WE DARE YOU TOBUY IT

MAJOR MINOR RECORDS, 58/59 Gt. Marlborough Street, London W.1.




of eighteen

been Free Their music contains
punchy simplicity

fomes as u refreshing change

s who seam intent

with gross
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ELODY MAKER, February 7, 1970
ONE OF ti
ome T ¥ the blues boom
! emerged '"mnmnlhu ago has

on confu
sr-elaboration
7 it on a formula
which will grab people in much
| the same way as Jethro Tull or
Family have done and | am not
alono when | predict that In the
hext iwelve months they will
have made a lasting mark on

the British ene.
Free are completely aware of
they know exactly

=
.
=
3
€
2,
s

where they
pretentlousness

non-existant,  paul  PAUL RODGERS

comprises

@
X
)
=
°

il I,"oupl Andy Fraser, I

odgers, vocals; 3 .
R baul Kossoff, guitar and pleasing success
i drums. Free were

ago at the very
blues boom. These were the
times when blues groups lurked

round every corner.
When ! interviewed Simon

been in on the b
the similarity between them and
a hundred other groups ended.
iwe really loved the blues
stitl _do,” said

EDISON LIGHTHOUSE:
SE: a teeny bopper group and proud of it
P e (most_ feeling an
Y S swing all the time.

manufactured group. We are . w; :f nzy J'n’ '%l:'y. Il';: 1 :
o plues badly and s a lot of
4 . Y here's no sastis-  socially. getting, used 1y

EDISON LIGHT-
play our

no question of us being 2

age of the idolised pop
for the right group to record has been a sudden mass liking look exactly like ys
o Mo, a8 “ace  at the Madison Square Gardens
the kids

}JOUSE are a teeny- ‘ ]
opper  group
and
they're i real and we
o giarrd ol 4k instruments.” of people but el
faction in_ that. The boom did When you're in Britain
wi Love Grows' had al- do a lot of good though, in that think you hate the poiiy you
sin ready been written and n;uslclans th“m: better chance r;dl yon go r.ru g
mge 3 of getting together. em all walki
ger return complete WSl the. S they were mh:y';. "m“ﬁq
EP-?her'é"m\.?eer’é Pt “E‘:f,‘e’y N e, Its always been there  the guns and all the gear,
d
concert when som

They want to see the
R ! ) Tony Macaulay was looking Iether. hers mever
that Cameeﬂ::mmmgs - ’
way of it BB, o
groups like the s% cﬁ groups auditioned altogether and it's really welrd when, B8 They had a good ol
a and we got the job.” supporting ar:ti A i e of
For the future Edison are RBur first gig on the Amerl. rushed the siage’
confident as well as excited 5:;';“’?{."'0':.’ ;'F%:’rg:;:'("':&; -SRI "'_,v"v rowart
in aith an
bad et
Am;

gaces and the Walker
rothers when th
- ey
Brothers when S e : and eagerly looking forward there with
Brave . eyday, not over. Thrg_:o%zev;alg;eﬁ .‘.he blue. Their record used to b ki B N e n Biedon " Sadar e I
: . et - o e Thae cen T Grawe > s, Written . Grsanneld aed nown as the concert halls and bring Madison Square Gardens. In
;/ic:‘ce f'“deEd in these B8roups for years novj andnl g’; To"]e" Macaulay and the usual dur}‘) an‘:ileballjllrg)emd back * the good old days.” 53'?'2“‘3"»1'-'";“&« ":”'dsb"“
es of t . S 2 ircui 3 i 2
ey b:tag!e: Jn, these ;]rgg(abllheaelalwaysv and ] By ‘:g"disc‘”}“fhi };ulgo e Arr aboisa e Tge boys are Ray Dorey two or three thousand but that  Mustang but io get the
- ] sass and super. % here always will be.  produced the gisc h Ih - onthE £ We'td sbt exactly ead vocals and rhythm time twenty thousand showad  she will have paid foj N“'m
ill remain unmoved by e scene now ‘were teeny- chart Sicias ensure @ new to the business. At that Bula) T e ey dean e it oy " Sberens Mm' 3
the inevitable sneers and oppers a couple of -years the fact th th Spert G Hme the priue Nas e font {Grums; Suiare Eavards A et iy S '“"'l“
the inevitable sneers and ggg gt P e Sl B givenmatgeoorgcgglhgsf Eiece but now Tony. gﬂ:‘mdms);'t StuaJ! Edwards dI; A.ftet;utrhn:"ulvn we'spllt p|'|“= ':‘or a lnnr writes
come their lot once the i air-time on BBC radi urrows, an ex member oOf ad guitar and vocals) and went much bett iy el raser i
We have played 2 adio since  the Flower Pot M d Dave: Tayion s (vasslz UL Phowadzys rispordlbe T mo ostia "'"I
underground narks hawvi b played progres- its release. en and the  ang e s anal rlRG e
€ sive gigs before and we lik O o e o el i : i 3 'ﬂ:
= : o : e, 5 s won't accept an old th
e T SR thane ol ked Ray and drummer {or, television, and, recording rubbiah that (3 given .::3:.. e TR L LT L
£ T 1 ob i o h 0 won't e a grou, riors: 3
Berkshire are poi £ entertain  as apJ Oseés to  weren't in danger of being Making any live appearan o ey st e g patan th: N‘SIT“. '“'""'J' ‘
stardom poised for egucate.” P to :Ki:]e!gg a freak, overnight With the group.” 5 o ere m““%u S rhings, the‘y use e:::zi-'l{;.aehmuﬁm
: - . ot o © 2 S o \ were or not. Things have and
T, i iRt LB Tt o et o TELFO ErataEsar e :h”m.m"" "
st Ol MR GRS renle i th LR e e RD 5% aver thege are good and e dgne for the music and con.
ong time. We even without Tony. There's Srmtry. n. Brialn you. R l.h‘;: "3:.::' e s
country. In Britain you have to who n.:u"'&:fs M“ L}
be good to survive because of says. ‘' Peaple liks IR
all r‘:: ‘p.°"""tf|'i§""' have been ppn .' J‘lﬂlm Tﬂ
ave
L B:inl:“-l.lhnm. hard and as a result their
they weren’t too snlsﬁz;m:‘ﬂ: ::'nnll:’ et o
Shay e e young white !
i bands really r'nwe mu.".:"lﬂ.%u

ADDICTS BEWARE

(THIS MUSIC IS ADDICTIVE )

L IT T L E RICHARD Th.es.e are Little Richard's

LITTLE ;l“g;:ig‘ns.hgsr; S::;:iz;l':y ’;o BU KKA ‘ n 'H ITE The legendary Bukka White
cords. SNTF. 5000. & “Incredible” :Lt:ri?;ioce:. o
days after .hi.s rreec-:;sd::ve':l:

Sonet Records. SNTF. 609.

BILL H LEY The rock rolls on. The legen-
DIL A gury !'_ialey'cn his best. At ROBBIE o e
R:;‘g:im sz;ce i b A " HO . e'iunanst most admired
s. SNT. 302. Volume One " ‘z"'e':P::erm _'A"'e'i“’“

§ A guitar greats

including John Fahey. Sone;

Records. SNTF. 612,

JEAN WELLS omal Joan Wells vatod v WE DON'T BELIEVE THAT ADVERTISING SELLS A
RECORDS ANY

“Here Comes Jean Wells " E psadisoul Singeitol
i e e ORE - BUT A ONE Ol
MPANIES, WE DO NEED e TELT::\LLER, TRULY INDEPENDENT
HE WORLD WHAT
WE HAVE

Records SNTF. 606. T
O OFFER. AFTE
- R THAT — A
J HNNY Johnny Ofis returns with a GROOVES ORIT ISN' VA Ragtie
oy Ot et T T'S EITHER IN THE
1S SR haliS  TOUE OF US AT SONET — ROD, BRUet, MeaM AnD Sh
OW TO MAKE 81U . MELANIE AN
SURE IT' i

‘Cold Shot"
Blues Sleeper Alb
Year". Soneef'Reco‘:t;r;.OSfrs}'I]'; B IRST,LIE BY BRETT MARVY

613. BETTER BELIEVE
IT BEC |
B0k ekt LOO COMINGHTRE RﬁfE WE DON'TI IT'S REALLY AMAZING. |

CHAMPION
groces A new e Senst LARRY WILLIAMS, SAM COOKE, vt e, ROCK"s LITTLE RICHARD,
L4 L7 C. T

JACK DUPREE SONET—WHERE The |

“Incredible”

SONE
T RECORDS ARE DISTRIBUTED
BLUE BLOOD Produced by Mike Raven
because they were the best

B of Albuin British blues artists he has
heard for years. Sonet Re-
cords. SNTF. 615.

AND THEIR D
| s
STRIBUTORS BY TRANSATLANTIC




JAZZ AND pop have
always, by their
very nature, been
eclectic musics. They

owe their existence
to the often acci-
dental merging of
hitherto diverse
forms, and they both
have on occasion
been saved from

stultification by trans-
fusions from outside
sources.

So, as they both have roots
m common, it was always
inevitable that one day
their paths would cross
In the most cataclysmic
example of 20th Century
musical cross-pollination.

That this is happening here
and now must be ocbvious
16 everyone, Rock groups
go in for extended solas,
ostensibly improvised, while
jazz musicians grow their
hair and espouse the cause
of the electric bass and the
boogaloo rhythm

We're in the middle of a
transition period, during
which  experiments, with
their concommitant mistak-
es, are rife. But, despite all
the chaos and confusion
around, it's not amiss to
stop and think about some
of the directions which are
being explored

Improyisation is the basis
of the problem, and if jazz
is to merge with rock, and

vice versa, then the quality
of the resulting improvisa
tion is largely what it must
stand or fall by
Virtually all the
and rock/jazz experiments
currently taking place are
doing so over an ejght-to-
the-bar beat, a rock phe
nomenon, | believe that it
em that eight-to-
>-bar s anathema to the
spirit of jazz, because the
systems in
rock players improvise
directly opposed
The rhythm ,,l
ways been
* triplet
the
means

jazz/rock

which jazz and
are

an extremely wide range of
rhythmic possibilities and
also for the tension/release

phenemenon
The triplet-hased
therefore  highly
and it can be shown
even free jazz
drummers adhere (0 the
overall feel of this mcl'llrd
subdivision. Inside
manner f rhythmic

rhythm is
flexible
that

with liberty which is
circumscribed only by
player's imagination
badity
Roe however, is not built on
principle he rock
improvising Is
that of an
where a
saloing sitar player has a
highly complex but basical
ly  unyielding background
which to improvise
more interested,
therefore, in conveying 2
kind of static motion, &
hypnotic technique which
results at its highest, in an
emotional response close to

thi

guitarist's

akin to
musican,

mepre

Indian

the ace guitarists

like Page, Clapton, and
Sloouield have. . their
oifect, They pile ohvious
line on ohvious line, build-
ing & solo with that
screaming tone derived
from B B Kmy until they
J \\h:h is
rather

wil) U\.«nv umr-

G exciem

JOHN COLTRANE: retained the triplet feel of jazz

the-bar rhythm, heavily
thudded out by drums, elec-
tric bass, and guitar. It soon
became obvious that no-one
was listening to the soloist
on any but the most basic

Where to, then? Personally |
think the answer will come
in part from the outside, a
breath of fresh air which
will allow the new music
which must soon take form

level, and with that the jazz to flourish and grow using
interest — and in many new components — another
ways the musical interest transfusion, in fact
— ceased. From where will it come? My
I'm aware that people will guess is from the ex-
cite the examples of John perimental modern music
Coltrane, who combined the world of composers like
modal ecstacy of Indian Terry Riley and Karlheinz
music with jazz, and Tony Stockhausen. This might
Willtams Cwith. tha  Milés sound terribly serious and
Davis Quintet), who used straight, but I think that

the advanced compositional

rock rhythms to great I
techniques of these two and

effect. The difference is that

Trane retained the triplet many others will be adapt-
feel of jazz and the ed to form a new music of
interplay with his drummer the Seventies and Eighties

(Elvin_ Jones), while Wil- They are concerned with
liams brilliantly managed to indeterminacy and sound,

two qualities which will be

break up the rock beat,
explored greatly in the

seldom stating it explicitly

ands like O 2t = years to come by musicians
13¢> like Blood, Sweat and T alriaty have fexz and
ears and Chicago have e B
apparently unlimited ex- BOCH 88 AECERS
LA & The prophets of this move-
pertise, but they lack vision mént Areairend th us,
and real intelligence. Their s it et
sTe 15 sHpechoially Thter in the shape of the Soft
esting, but it lacks sub Their music is
ot to  mention 'mildonmr_mlhnn ng
e > " istenable an
aste) and depends almost  accessible ‘on another. It is
; = ne  part rock, one part
NRAERL TOEX 8 Fiftie jazz, and one part Terry
I8 4 Riley, and their triumph is
Flock, the latest highly-touted that thevy can: Bind) sk
band, are a similar case influences into a_ homo-
their music is clever and genous whole which brims
brilliantly played, but what over with humanity
can be gained from re-  jazz won't die, and rock and
peated listenings to their roll in various forms won't
records s all a little too disappear either, but popu-
immaculately sterile and lar music has reached a
too technically prodigious stage now where it can't
at the expense of emotion stop  experimenting. The
If 1 want pop Ill listen to music of the Soft Machine
Phil Spector or the Lovin’ and those who follow them
al, if T want jazz it's won't replace anything, but
Bird or Eric Dolphy it will constitute the next
music of BS&T (!n major advance in music of
cago and Flock s any kind
reactionary colourless m.s The only thing that orries
ard child with neither heat me is: what on earth will

nor wit we call it?

ERIC CLAPTON building a solo with screaming tone

vious way
where it harms
suse the eight-te

cannot
variety
and the
will  stop
soloist |
concert

ol rock
W the
needs

entior

1 the

wtended o

British

ce almost

ased an wightto

JAZZ/ROCK

A personal opinion by Richard Williams

wn
Camp

he news that
Reflections * had hit the top
of the MM chart delighted the

boys bul Dean Fard admitted
that they were worried in the
beginning when it was hovering
so precariously at the wrong
end of the charts.

' The record didn't scem to
get the plays on radio,'"
Dean meant
took a while to
Originally it was planned as an
LP track but when we switched
| labels, the new company
wanted a single on the markel
as quickly as possible and
' Reflections Of My Life"
looked the most likely choice

‘“We are particularly pleased
about the record because it was
written by Junior Campbell and
myself. We will be writing our
next single and we hope o go
on writing most of our material
in the future.

Marmalade have just returned
from a three week cabaret
season in the north of England
which Dean says Is a real
stronghold for them. ' We are
always happy to play to the
northern club customers be-
cause this Is where our records
sell, much more than in the
South.”

The question of tennyboppers
tickiish subject to many
When Marmalade first
the barren
group scene in Scotland, they
were then acknowledged as
being one of the first of the
progressive groups and earned
praise from some of the coun-
try's top group musicians. Then
a hit record.

ean: ** We don't want to lose
the teenyboppers, we have
always played for them and we
always will do as long as they

DEAN FORD
co-wrote ‘Reflections’

Reflections
shines for
Marmalade

change with us. Even from the
early days, | think we have had
the teenybopper Image.

“we don't want (o

songs we
in the past.
new Interest we must change
our records. This Is the reason
why the Beaties have stayed on
top because every one of their
records have been differant

“ Comedy is a noted part of
our act and we don't want to
stop making people
Perhaps this has been part of
the group's appeal fto the
teenyboppers,

n the question of
ront progressive scene
adopls a surprisingly
evolent attitude: '* Some of the
groups are a bit pretentious but
| don’t feel bitter towards them
at all, after all why should I.

playing
doing

1970—Page 1§

o

s alt up to them but really
supergroups who have
succeeded have been Cream and
Blind Faith didn't last

will probably end up the
Humble Pie s

have
s builds

th o fantastic heights
which leads (6 swollen hends

o while the sound of crum
bling groups echoes round the
country, Marmatade are busy

working en a new LP which will
be reloased sometime In Feb.
ruary

Most of the sides have been
written by Junior and Dean, In
the future song wriling will
take up quite & bit of Dean's
time He that at  the
momenl he consider
himself a particularly good
writer but over the next five
years he Onvisages a vasi
improvement Incidentally,"
says can Marmalade will
still be around in five years'
time "

Something that  Marmalade
would dearly like to see happen
is Scols musicians and groups
get the recognition they de
serve. " There is a lot of talent
in Scotland,” says Dean enthu-
siastically, " but a lot of It Is
being wasted, Of course some of|
the groups have only them-
selves to blame because they|
push hard To|
make It you've got (o be
prepared for the pitfalls. Thel

main  thing s not ta gel
discouraged and this is where
so many groups from north of
the border have failed. When
we first came to London. Wel

were playing gigs for £12 a
night. Now no one would play
for that,”

The next ye.r Toaks like being!
another good one for Marma
fade. There Is a possibility of an|
Austral tour and possibly]
Poland as well.

because they neve
western groups a:rou there.”

You'D BETTER WATCH OUT
ol ToE FAT = IT MIGHT
b= CATCHING,

NOWY

HEART

This is a Premier outfit.

There's more to it than most.

The brackets are chunkier.

The holder's lock snappier.

The chrome cleans easier.

The whole thing’s made better.
So what?

So, a Premier outfit sounds better,
The response is faster.

The projection more powerful.
Clear. Crisp.

Far-reaching.

Now you know about them.

Hear them.

Give your sticks an outing

on a Premier outfit.

And hear the sound that satisfies
the greats of today and the fantastics

of tomorrow. PREMIER because they're No. 1

Premier

st IN PERCUSSION

GET THIs L] To Premier, 87 Regent Street,
London WIR 7HF,
Pleose send FREE outfits brochure
| enclose 2/~ in stamps for
full eolour catalogue
[Please tick as required)
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JOHN ANDERSON

plain. Throbettes IA" M A"HEWS
and the
wel::“'.')?e hit of the evening with

’, back- By O T A e
a Lord Rockingham's JX D0 TTHREE rousing yihahs for 3
han the dand were at

v > 1"
. ing group, a Hell's FeSC cen fine new group. Matthews
r 2 fans of he , pmleﬁ“"e:s""mmnnk out and  Southern Comfort made thajr
sizgar, Darmenica hosker and teenyBoppers e You Danny ' debut at Mothers Club, Sirming.
dasy geitarst supreme. R wave ‘' We ham on Sunday ht, ang
dder To The Meom Temy banners. was victim of  impressed with a beautiful set
s Sm of Jack's Nte, T'"",. .,i, when his organ  of tasteful country rock amg
on BBC 1 TV Sunday power ’s other- of a kind
hold Tew swrprises San

BAILEY
JACK BRUCE SALENA JONES RICHARD THOMPSON DEREK

has  attracted

folk rarely produced
set Joh; hyﬁl;ﬂllsh bnn‘ls.
R was rather comic to read o '”“cws o I .run“ﬂ’ e '-ml
¢ Anderson an stic ist lan Matth be
axe  matoma N 5 an a a can
mewspaper critic to fill in with oter scored  of his new band, and his oid
Being presested to yewth ~as |
anether po ol

guitar  dust, PRAL o Tin-  Trisnds. fram the Camn
: heavily with bis I’ the band  who were on the same bill, wes

Mis swccess stery s mow well Fiayed their lex_arrange- pleased  at' ks
Anews, anmd the S fairty Played Hh bite and fire. success.
ceaveyed the Bruce persomality mu-.t; “The Hoople were ex- lan, a slight, good looking
Afer all be wrote and Seiivered m“ t, featuring two keyboards  figure, although’ nervous, quick-
e srigt with its  madly ESHA e of ics. In |y a good rapport
sardenic sdsarvalions om Scot- and clever usi

and ancignt and modern Al

their occasional out-  with the audience with an

Betel TR o e . this and '..,,:;.I‘;' they re- ::;:dlv-. unpretentious vocay
{ reiterasie riffin. i

- a‘,‘,::f: ﬂ:edun excitement of The band maintained an

3 their own that should make inteiligent volume level which

3’,‘;.',""{5 '",),.I.!’.,’,’,""u(, .n\::::yl them a major force. enabled us (o hear the steel

that | did not see guitar playing of Gordon Hunt.
artistry of Salena, '&ﬁknﬂ: Fri:f shAlmesnd“" St o loy and tha Mo &m toad
place of U.S. Negro satiris! claustrophobla made me run  wailing of Mark Griffiths.
Gregory in the Festival pro-  SEUSERIGRT ,‘,eau“du‘::; i &,m,mln:m(um;“ are
ramme. rme eter y
rShe worked with perfect un- exits. But sples con o o

layed beautifully and were armwell. (Piivthm) and. Rages
gerstanding with  the Bruce fiided with high praise. " swallow (drams). - ol
fike “For Once tn My Life oM R Crane s an WL

e s A Cleay  entertaining madman at the

A -les " organ and Carl  Paimer's jn"" SURMAN
:;syé's --':r:r':u:;',".;m'v"",az'..",} drumming is remarkable. But JUNIN IURIVIAN
as_though
written just F

whe Dosght ocer Jack was

Toay Paimer’s  production And without being detrimen-
comcentrated om essenmtials and tal to Sandy Denny, who
aveised ewxcessive  cimematic seamed to be leading the
symbolism. Ne made a bappy, cheers, | befleve Fairport Con-
Parmiess. extremely Scottish  vention are now tighter, mare

The translated  exciting and more flexible. They
Daa't give have successfully overcome the
prodigious wocal problem
that  he Created by Sandy's departure,
wanted o live In poace om his  with Richard Thompsen, Dave
isiand, work bard at  Pegg and Simon Nicol joining in
music and enjoy homest plea- a three part harmony over
sures. Views of Mighland sceme-  Swarbrick's lead.
¥y de me wanst to hail the has fitted into the set up
B3t Ister-City Express and ract  admirably, providing some very
him to the nerth, <k of  solid bass, and doubling up on
Comrve, travels by private aere- mandolin along with Swarbrick.

they had been they could benefit from less

or her. volume. ** Winter ' least thrash- P‘“ of the joy of hearing
piase Dave Mattacks' drumming was Opening with John Coitrane’s ing, Is their best number. — “live® Jazx is the
The mesic was all good, and  guperbly direct and when Rich- “ Promise,” the rbai CHRIS WELCH. listener's knowledge the
Evonhaty intechenon S the . ard T into fult Thompson/Art Themen Quintet music he has heard will never
B ey by Jickon Niseman  swing. Ms lead gukar werk
an =3 S the

layed some interesting modern be played in the same
e e Jozz. with Warbara. sind Art both DEREK BA“_EY again. But how 1 wish |
oy ey . e h e RS Coumtryrack blowing Nuent tenor, soprano some recorded evidence of the
:ﬂ,u" ““m"btb“ﬁu:":su: SRS o S vewliht ik and Mute. — DENNIS DETHER- Yau may not always be able concert ::'ﬁ?" by Jchsnhsum.
o ety ey tional repertoire. 3 < 3 2
sepular masician's e o ap- The @ thdlence  chesred, RIDGE. to wait for a composer to  Barr ps, and a
pear. — CHRIS WELCH whistied and gave vent to
itched shrieks.

write the music you want to at the Purcell Room on Monday

i ight simply to prove to those

o T was a nice, appropriate idea  play, to paraphrase the ads for nig .

T ‘A'::":s {:le TA‘::: began to flow, I present the Edwin the concert by Derek Balley's Who were not there how incred.
FA'RPOR Fairports refaxed their grip and

o
Hawkins Singers in Coventry Music Improvisation Company Ibly

L was,
This was the first of their
i ests Cathedral. But as it turned out, at the Purcell Room last Friday,
AVE Swarbrick  recowered ?:.ﬂ'f 3‘.5’;2' ;.A::w 1";“: re- only a small at the 's event in the Lan- but that's little defence when "Ium’l‘x' '{’::"S‘”nna"!n'?"'ﬁ
from a ck operation  spomse to their medley of Jigs Lanchester Arts Festival con-  chester Arts Festival was beset the music you DO play doesn't a0 ive huri te Redfiuos b
ree days earfier to Hodle the and reels suggests that tradi- cert featuring Salena Jones and by hang-ups and saved anly by catch fire. superiatives
iteraily off their feet, tional music is not dying, and ——————— the Barbara T Art  the
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““In America they
read too much
into the lyrics

THE MOODY Blues
have come a long
way since their initial
success in 1964 with
“Go Now.” The past
six years brought
frustration and near
disaster to the Bir-
mingham band but it
was a period of time
that shaped their
thoughts and their
music.

In the Hampstead
studios where they are
recording their next
album with producer
Tony Clarke, a co-
partner with them in
their Threshold records,
the Moodies — Graeme
Edge, Ray Thomas,
Justin  Hayward and
John Lodge — talked
while album tracks
were being  mixed.
Organist Mike Pinder
was absent, a victim of
hay fever.

“We've slowly become a
success, it's taken us a long
time, but because we're not
an overnight success it's
given us the time to look
around at most of the
places and to see all the
things that money can buy.
We've seen most of what
there is going.

“ There’s nothing that we
really need, nothing that is
that money can buy. The
only things we need are
changes that have got to
come but that money can't
bay.

MELODY MAKER, February 7, 1970—Puage 17

FEATURE
BY

ROYSTON
ELDRIDGE

“ The philosphies that we
express in our music are a
lot of peoples opinions not
just our own. I think and
hope that we are expressing
what a lot of people feel,”
said Justin.

“The only thing that is
worrying is that in America
they read too much into the
lyries. Since we've been in
the office we've had phone
calls from people in the
States who've said ‘Man,
I'm really into your album
and to what you're saying’
and they’'ve told us what
we meant.

“But they read different
things into it and they
won’t listen to what our
meaning is. They tell us
that we're guided by cosmic
influences.

“We had someone on the
phone the other day who
told us that he had the Holy
Trinity on the line. They're
are some really weird head
scenes there,” Ray con-
tinued.

Heads, straights, Hells
Angels or whatever, Ameri-
ca is a tremendously
successful market for the
Moodies who return there
in March at the same time
as there new album is
released.

Producer Tony Clarke

EXPRESSIONS OF

THE MOODY BLUES

explained how the Moodies
albums take shape:

“We spend a couple of
days just talking sbout how
we would like the album to
be. Everything comes [nto
the discussion, it the
thoughts of the six of us
about things that are hap-
pening today or we think
may be happening in Six
months time when the
record is out,

“A lot of the time they
will only have a few tracks
written. All 1 really need is
something to start with oa
the first day, the rest of the
numbers are written here,
they will disappear into the
different rooms and work
on the songs.

“We have an idea of the
direction we want the
album to go in but often
it's just a very vague
skeleton aithough it
donesn’t change very
often,”

The Moodies with Clarke
have always been willing to
experiment. On the new
album they have inciuded
some Afro-Cuban rhythms
and got away from the
usual guitar-drums backing
on several of the tracks,

They have ailso been
working with sounds and
frequencies in an opposite
direction to that of the
German sound-cannon, in-
vented at the end of the
last war. The Moedies have
been looking for fre-
qu jes to give pl
sensations instead of deaf-
ness and nausea,

With the independance
that Threshold gives them,
they Moody Blues are
continuing to advance and
add to their music which is
becoming more and more
popular as the years unfold.
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Spells A New hit single from

BARRY RYAN

Written, arranged and produced by Paul Ryan.
Vocal backing by The Candy Choir
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THE PAST few weeks has been a great time for get- 14
ting back to the roots.
First we had the fantastic Sam and Dave—Joe Te)f
package, whose fiery vocalising demonstrated lhgd[r?s A
mendous influence which Soul Music has had on today 3
scene, from Delaney and Bonnie to Tom Jones.

And now we have a chance to dig deeper. To.hear‘
the music which inspires and influences Soul itself:
namely Gospel, the regligious heart of Black America.

% i eement  with
The Edwin Hawkins Singers, | music is sacred and: can't hairstyle and flamboyant  silk B BraviE g: d‘mﬂrw
currently maiding  Joyful noled  gospel s G ik ShES Ly 1o spresa dhe gospel  vsing theic “own ‘bias"taa e

i ) i hange that. To ‘money out of it cussion men,

gospel group to visit these WeT¢ hﬂg;l;ng cwancd hE® music are and make a loi:“g; Y It was 4 miracle that ‘
us, the 8 at the same t . ‘ Singers managed e
shores, But they are the first to equally important because ygu According to Edwin, there's EO uﬂsf it bgfw to create apy
do so with the blessing and full can't put one over without the «We're commercially ems een  the

. oblem — " i ing pillars of the Cath
attention of the pop world — other.” £ 7 S&ccesgful‘ but nobody's getting  soaring pi & edral.
the result, of course, of their  And that approach is paye oft rich. Most of our money is used up But by the ¥ of the evening
world-wide hit of last summer, Oh Happy y in travelling expe: ege

nses. they
“ » iti 1 songs . 're helping people  shouting and clapping f
Oh Ha Day."” several traditional gospel «We think we're e pp ‘or mare.
] guegzywe'rg the first gospel they recorded on a two-track tape . UT o to get some good re One_of the: Sl

y machine at a church in Berkeley, Its. One lady whose son Was Very ., ganding soloists was
group to be commercially suc- California, back in 1968. They ::* told us he was healed after & P ro v, s, & 18-year.

cessful,” says Edwin Hawkins, intended to sell the album at local to our song. And one ’
the choir’s pianist, arranger and youth conventions, but it got uﬁ;&ir?%vilh cancer said we helped g}rl Afrrf{ﬂ! C;&:ﬁm{;‘ ‘.'“"&h m

musical mentor. played on religious programmes e her. Warsicke f
* i i lly picked up by to cur , arwick in her voice.
People think that gospel is f}?e p‘;‘? ,f;’ﬁ'éﬁ.": ZoE Certainly there was no doubting * Aretha is my inspiration,” saig

big business in the States, It's ¢ heir sincerity when they made .o ine. " When sh
at ter- their since ‘ramaine. en she has troul
not really. Even the big gospel  The song brought (R WIS tneic pritish ‘debut at Coventty o jife and trouble with her e
stars never really break out of i e (hey ‘have been almost Cathedral last week f° P she likes to tell God about it in

b Al s i fact it
the Church circuit.” . ‘he road, first in Lanchester Arts Festival. In ! her songs. I like to do tha
Gospel singers have always had !cg:llsr;:?ellsya:g no\: in Europe. was only their War;‘f!ﬂrl‘ aneega%‘:e 7ok e %
to go over to soul to find a mass They have cut several more clapping fervour whic! rS;“ Spk “1 believe in letting yourself
audience — people like Aretha gy ongly.selling albums and have evening from a seneshod : 5““"~ That's why I like s po
Franklin, Sam and Dave and gcquired some of the trapping of For a stx:'r‘t, a f(‘;g:;uf:i"g nng young peaple in the ol ro.
pop  success: beautiful stage prevented them they let themselves go. Older

Wilson Pickett. s =
“* Basically those people are still clothes, their own accompanying srr_:l%lleﬁ%aatgnweegumr:nelgé. fhe 4yt people, even the older Blacs

singing gospel,” says Edwin. " You rs. Mr 2 5 't il
can hear it in the way they sing s:‘::ﬂ::s hir‘;&:ﬁf. 'Z’,‘,S:gep;cmua and the blazing lights and zooming  people, don't like to do that,

and even in the tunes. Some i i ber suits, cameras hardly improved _the “ The kids can identify with us,
Church people look down on them mw ’:‘g;:,l?m:ﬁ';t a]::!cssto “Afro” atmosphere. Even worse, a BBC We get hippies coming up to us
and say they've sold out, but that’s and telling us we really
just being hypocritical. through to_them. If they are goi
““ We're the first gospel group to to reach God they have to it
break straight into pop, and it through the music like ours that
caused a little jealousy among they hear on the radio. They don't
other gospel singers. Some of the g0 to Church anymore.
older Church people frowned on “A lot of the best gospel
groups, like the Caravans, have
kind of died down in recent vears.
I'm not saying we've taken their
place, but I think we've created
e e L new interest in gospel musfc.”
exciting.

braimasher oo hinkons (e TRAMAINE DAVIS: echoes of Aretha AI.AN I.EW'S

us.

** But we don't worry about that.
We believe in what we’re doing.
We're trying to bring God's
message to the people and to do

=
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went to America to make an [P of their
songs. They returned with

The Players: JOHN MARTYN guitar &
vocals, BEVERLEY MARTYN vocals
PAUL HARRIS piano, organ, arrangemcn,ts
HARVEY BROOKS bass, LEVON HE[ M

BILLY MUNDI drums. ’
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basing street ondon wi)
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JOHN & BEVERLEY MARTYN and NICK DR A
21 February Queen Elizabeth Hall,
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GUERCIO: produced BS&T and CTA

Produced hy
James Guercio...

J,lAdMES WILLIAM GUERCIO, 24 year
old son of an Italian artist, left school
after hearing the Beatles. In the three
years that followed he went through a
variety of musical experiences from
p!aylng with Frank Zappa to producing
hits for an American equivalent of the
Tremeloes.

Of greater importance was — and still
Is — his creation of a community where
musicians are able to write and rehearse with-
out worrying about paymg the bill for the
electricity the)é'hare using. Out of that com-
munity came Chicago and perhaps the most
exciting album of 1968. ¥

Guercio rarely gives interviews, he dislikes the
American press, but he talked during a brief visit
to England last week about a variety of things
‘_h:n led through Blood, Sweat and Tears to
Chicago and onward to his latest projects Moon-
dog and the Firesign Theatre

" When 1 left Chicago I played with Dick Clark
backing up acts. We did a lot of black acts
including the Supremes' first tour. The first tour
| did was with Gene Pitney, Bobby Goldsboro, Len
Barry and Chad and Jeremy

“ After 1 got off the Dick Clark bus 1 phoned
Chad who remembered me from that first tour. He
asked me to go to New York and play a couple
of dates with them which I did. From there we
went to

“1 played bass with them. In the States they
were more popular than Peter and Gordon were
here and | became their musical director for about
a year. Chad was a friend and | wanted to help
him. The first song 4 -ever wrote was ‘Distant
Shores ' which was a Top 15 hit for them, selling

sbout 200,000 copies. 1 wrote it but 1 didn't
produce it
“In LA 1 had met Frank Zappa when the

Mothers were beginning but when | played with
Frank it wasn't the real Mothers. I'd rather not
talk about that much because Frank wanted to be
successful and in being successful the music
stopped a long time ago as far as I'm concerned

“Then the opportunity came along to work with
this teenybopper band, The Buckinghams, who
were like the Tremeloes here. We had five hit
records out of five which is a pretty good batting
average. Chicago at that time were a lounge band
playing in Chicago and were known then as the
Big Thing

“| knew them and | used to give them charts
from the Buckingham's first album so that they
could stretch out a little way from the soul stu
that they were doing.’

While Chicago were rehearsing and writing
music in the three houses Guercio rented for them
in Los Angeles, Al Kooper, then the leader of
the Blues Project, heard a Buckinghams' album
that had been produced by Guercio

Al heard the Buckingham's album 'Time and
Charges ' and he decided to do a brass experiment
with Blood, Sweat and Tears which he formed
Al wanted me to produce it but I didn't do that

first Blood, Sweat project because | was putling
together Chicago
“{ felt that it would be competitive to the

brassing | was putting together in Chicago. Also
B, S and T were going to be on Atlantic, they
didn't sign with CBS until the last minute. That
first album was produced by John Simon, who's
very talented and who did The Band

"1 produced the whole of their second album,
I knew that Blood, Sweat was a direct step from
the energies | had created with the Buckinghams.
By the time of the second album they were in a
paranoic state, the first album hadn’t been a suc-
cess and they felt that Kooper was doing them in

“ That project took over six months of my life
and | was very dogmatic about it but when I
finished that record | was ripped apart. The com-
pany accused me of doing a jazz album and
ruining & rock group

“J'ye only seen two of the group since we left
the studio on the final night that we made the
success. Not one of those fellas has ever come 10
me to say that they'd like to do the next project
themselves. Not one of them has ever had the
balls to tell me p

“Blood, Sweat and Tears will pale Th_eyrz
very slick and they are a success but Americans
have no taste, anyway.” y

Guercio has had tremendous success since with
Chicago, some of whose members he was with at
DePaul University where he majored in composition
and studied symphonic string bass

Now he is working on his latest projects The
Firesign Theatre and Moendog who are to have
albums released shortly

* Firesign Theatre are the Marx Brothers of the
215t Century. They are universal but it's going O
(ake time They are writing the Ginger Baker
western on which the shooting starts next month

“ Moondog is a 53-year-old blind street beggar
A frightening fgure who came into the studios
with a book of bratle which was the flule parts
he'd written, We've done one stbum and we're
doing another™

ROYSTON ELDRIDGE
{

\PIRIT is one of those fine American
groups which came to light follow-
ing the Indian summer of 1967, and
which have never really gained the

attention  their  originality and
muscianship deserve.
However, like Jefferson Airplane, the

Grateful Dead, Love, Spirit have a
strong and faithful following in Britain, a
following which has made their
albums steady sellers and which hummed
with anticipation when the group jetted
into London last week to play gigs around
the country.

and

three

Bottleneck

y Eq Cassidy, their drummer, is a charm
ing if rather unlikely-looking gentleman,
and I asked him to tell me something of
the group's history.

“ 1t originated in the Los Angeles area in 1965,
88 a blues group called the Red Roosters. We
had all the same people that we've got now, with
the exception of a rhythm guitarist in place of
our pianist, John Locke,

“'We were playing a lot of Country blues then.

WI(’:‘h some Howlin' Wolf things v .

al S0

agou(‘(:\ f:;l_h m;' et on f?r told a friend called Ann the scene a long time, and

= year, a en we all split  Applequist who told Lou during our conversation he

off to broaden ourselves by play- Adler. Lou sent someone to casually mentioned that he

mgl with different people. hear us at the Ash Grove, had played with Zoot Sims,
Randy California, our guitarist, and after a month or two we the jazz tenorist, in 1953.

and 1 went to New York, and | made official contact and did Other names with whom he

played around with some jazz grcups,  an audition
Randy was in the Blue Flames with
:hr(nl Llr'nrj}r‘ix. who was starting to get
nto his thing. Randy was playing a
lot of bonlen%ck 5 it

‘“ Eventually we went back to Los
Angeles, were Jay (Ferguson, vocals)
and Mark (Andes, bass) were playing
around with other groups. Mark, in tion
fact, had heen with Canned Heat when

wood

for him at
Whisky A Go Go in
He liked us and we've
been with him ever since.

1 honestly couldn’t put a
finger on what it is that gives
our music its appeal, but
hone”h's the honest nresenta-

Ed himself has been around

the  has played are Dexter Gordon,
Holly-

Roland Kirk, and vibist Dave
Pike

Before he was with Spirit,
however, he had never made
a record in his life
1 “ My story was nearly like
hundreds of other jazz musi-
cians, who can play great hut
who remain and die unknown

MELODY

Q==

They're all afraid to move lor-
ward, but I try to be a leader
and not a follower, and the
only way to do that is to take
your chances in life,

*“That's the great thing
about rock. Although we've
only scratched the surface of
it yet, it’s enabled inusicians
from many different fields, fn-
cluding jazz and classical, to
exercise themselves. It's a
wonderful thing.

“The directions are posi-
tively unlimited, but I think
that, finances permitting,

MAKFR
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Spirit will eventually get into
a total environmental field —

not freaky, but like walking
into a whole new world when
you go into a concert hall, a
total enjoyment thing. There
are really no limitations, be-
because the human ecar

mind are capable of so niuch ™

we all got together again

Coltrane

“ At that time 1 wanted to get
away from jazz, which | felt was
lacking creativity. It was sort of dead,
and there was a lot hate in the
music,

“1 was thinking of going to Eurcpe,

How TO SEE JUM

but we got back together into a
group which, we decided, wouldn’t he
restricted by any one style, We all
felt the same way, so we called up
John Lock, who was playing piano in
a jazz group, and asked him to go

was in ‘67, and we called
ourselves the Spirits Rebellious, after
a book hy the mystic. Kahil Gibran
Then we decided thal we weren't
really rebelling against anything much
s0 we changed it to plain Spirit

“We started off playing ell soris
of things, mostly improvisational be-
cause there weren't 100 many people
into long solos at that time. Now,
of course, everybody's doing it. We
wrote some of our own things, and

we'd also do tunes by Thelonious
Monk, John Coltrane, and Miles
Davis plus a Chambers Brothers

song called 1 Can’t Stand It.”

Progressing

“'We kept on working at that for
a while, to get the group into play-
ing a certain kind of music that people
weren't used to hearing, although
really we did pretty much enything
that took our fancy e even did a
few blues and rock and roll tunes

“Then as we went on we sturted
to drop the things that weren't our
own, because we were gelling into
that feel of writing our own con-
temporary music. We're still progres-
sing because we don't want to stand
still

“We've been through states and
plateaus of playing and writing. We
write singly and together, and some
things begin spontaneously and evolve
themselves into songs. We don't
really stick to any particular way of
writing

‘“Some songs are tightly con-
structed and others are much looser:
that's the beauty of it, you shouldn't
have to limit yoursell. And we try
not to play dumb, or be just ancther
flash-in-thé-pan rock and roll group
We try to play intelligently.”

-
Copying
—

How did the group get off the
ground, | asked, and how did they
meet Lou Adler. the Mama's and
Papa's producer who has produced all
Spirit's records?

*“We played a couple of jcbs in

W HAGSTROM

o
T

EPIPHONE
EROS

LEVIN
(and that's
just some)

Topanga Canyon at first, just playing
for hamburgers — sorry, food. Our
first major attempt was at the Ash
Grove in Hollywood, an old folk club
where the guy gave us Monday nights.
We started by getling a few frends
along, and within six weeks we were
filling the place.

“ It got to the point where the
groups from around the area were
coming to listen to us, and then go-
ing away and copying us. We were
only charging one dollar admission,
so we thought: well, we want to give
the music to people, but we don't
want to give it that cheap. so we
started to gel it together in a way
that was a little more financially re-
warding to us

“We met Lou through a guy called k
Brian Berry, who's Jan of Jan and
Dean. He heard us rehearsing at my
house on Sanla Monica beach, and he
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UST who buys
singles in 1970?
The answer a couple of
years ago was com-
paratively easy. The
average single buyer
was probably female,
in her teens and also

LOS ANGELES, TUESDAY

THE BAND

went along to con-
certs to scream

through the hits of

her favourite bubble-

THE BAND, rapidly reaching the pinnacle gum group.
of respect enjoyed by only a handful of Students of the Pop 30
3 1d-out
groups in America, performed two will find today’s

concerts in the Los Angeles area. Refusing
to play the emormous rock halls usually
booked by groups such as the Stones, Jeffer-
son Airplane and Jethro Tull, The Band
chose instead Inimate halls where rock
concerts are rarely produced.

That change from the rock norm is only
symptomatic of where the group’s collective
head is at. They are not on any form of a
money trip. Tickets for both shows were
almost three dollars less than any other
rock show within the last year. The result
was that audiences came to enjoy and be in-
volved rather than with the I-paid-eight-dol-
lars-now-show-me-what-you-can-do attitude

‘The Band, as most people now know, con-
sists of Jamie Robbie Robertson, Garth
Hudson, Richard Manuel, Levon Helm and
Rick Danko. They got together after years
of playing for other people by playing to-
gether for Bob Dylan. Today, they live in
Woodstock, New York, not far from where
Dylan lives, and they make music that
warms the heart. Performing only original
material (some written in collaboration with

OFFER PEACE

BY JACOBA ATLAS

The group possess a kind of uneasy charm
that makes you feel you're almost their
friend. It is not so much that they’re un-
comfortable on stage, but more that it is
obvious this is not their home ground.
Whereas Jagger and company belong on
spotlighted stages, The Band belongs on
somebody’s back porch with clean air and
comforting sunsets.

The audience was visibly moved by the
easiness of the group. In a time when the
country is smarting under the violence of
the age, it is somehow needed that music
should bring us peace. The Band delivers

chart much more con-
fusing. There is much
gooey sentiment, a
fair amount of old-
fashioned pop ballad
singing, a few bubble-
gum discs and even
the occasional jazz-
rock or progressive
item.
Allied to this is the fact
that singles sales are

down by about 20 per

cent while LP sales
more than dry the
eyes of record com-
pany boardrooms by
selling an extra 40 per
cent.

Albums may now provide

ROLF HARRIS: under-12s?

most groups and sing-
ers to produce them at

LED ZEPPELIN: tops at moment

also going in a big way
for budget LPs."

Dylan) The Band has easily taken over the that feeling with more honesty than any the real gravy for the intervals in Mums and  dads are
title of the best group in America. other group now playing. They are not into recording busxggf]se. baul: ;iﬁz‘rarm . Set iicdlag apparently  the main

There was no disputing that fact during
the concert. It was tighter than anything I
had ever heard, with the group going easily

violence and they are not into evil. They
sing of pain and the earth and what it
means to be human before we all forget

singles still
importance far beyond
the musical merit of

And your name in the
Pop 30 still guarantees

Special MM

singles buyers in Oldham
And, according ® a
spokesman for Diseland,

from one song to another as if they were in  how. higher fees on one- is T !

someone’s living room. But the professional- In describing the theme of the last album, gl:;}oofézsm,aggcaﬁ nighters. probe b :l:ﬂ eego‘i%eg u?;(;merf"s;::
ism was all there. Not only did they never aptly entitled The Band, Robertson summed 1 I il So who are the people *but are also buying LPs
seem (0 have to pause to tune their guitars wup their music and their emotionalism, argely stil concen- who put today’s singles of Jethro T Blind
or decide on their next tune; neither did they  “There is a theme to the album. It just kind trates on singles, it is in the chart d & Faith and Led Zeppelin
feel compelled to chit-chat with themselves of developed — I don’t know how. It has still mandatory for Horch fs oo i He adds: * And the amazif
or their audience. Just music music all the to do with the idea of hgrvest. Not about it, erciore, 1of such: fm- b 4 ]

way.

but just a feeling.”

(LR N PR

portance? To try and
find out the MM has
polled the men who
know, record retailers,
throughout the country.
It is always dangerous to

DAWBARN

thing is that the people
who are buying the LPs
— both full price and
budget — are the ones
whom you would imagine
did not have the money.

% ‘Tamla Chart Busters,
generalise, but their
answers seem to indicate Ifiokre :x ;iuxg{:' tés all.dling
what many of us had from 12 to 20"
suspected — that the Purple are coming more *Teenagers' tastes today?"
fmgles market is now into the limelight.” answered Noah of
hargely_ maintained by The picture seems to Manchester's And
:}:Z»:;vesﬂ;nd lEer:-algeeens 2y little in Bristol.  Addison Ltd. ‘“Un-
§ TS, oger Thomas, proprietor Motown
formerly the mainstay of of Blackboy Recmd‘;, told 233".‘1’:4'{ T;m LPs b

the singles, generall:

for LPsgi £ S
It is easier to break down

the market for Rolf

Harris's  “Two  Little

Boys," the biggest singles

seller in a long while.

i : clearly lost theirs. Led hocking Blue, ‘Penny:
Tvo Little Boys* is  Zeppelin is the tops at fsar‘iﬁiégg. or s per Jabel
h'ldg 0 very young the moment. T'm as- and  Badfinger's ‘Comé
c (‘1 fden — and to mums tounded, it has taken on And Get It'”
gl:uce’sads'n according to Beatle-like proportions. “Teenagers ‘today  are
Edinburgh o In Bdinmre, i lancock, manager of defimitely showing & B
at least, the L e Bristol Wireless Co., ference for LPs, particu:

! teenagers
are going for LPs of such

MM: “It's LPs and pro-
gressive pop that are our
number one calls, The
underground groups have
enormous appeal and
conventional groups have

agreed: “ Teenagers today
are going more and more

Led Zeppelin, Jethro Tull,
Blind Faith — these aré
today’s sellers. Singles by
the Temptations and
Contours are doing well
along with ‘Venus'

larly Tamla Motown ©

‘J"__ﬂggi

. rrently
A peredible String  for the ‘way.out groups. i T e ,
Stones anda ue:(']er;g:}.nmf g;?r);s “ﬁ{nt;heuLEd - singleg wld, ey Nﬂg :
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Merthyr Music Mart in

South Wales. “ Teenagers

buy whal the radio

plugs,” she told MM. “ To
teenage sensibility, regu-
larity is a necessary
ingredient. When it is
played so often that they

ear it in their sleep,
theyll buy it.”

A spokesman for Imhof’s in

on’s New Oxford
Street said: “All the
youngsters are going for
reggae these days. It's the
20 to 30 age group who
are buying the other
singles — they are the
ones who are buying the
Malcolm  Roberts and
Glen Campbell type of
material.”

It has been fairly obvious
for some time that stu-
dents and older record
buyers were supporting
the move towards albums
— and particularly the
more “ progressive” side
of the pop business.

It's interesting to discover
that, apart from reggae
and  selective  singles
buying, 1970's teenagers
as a whole seem to be
following the trend.

So next time you tune into

to Radio One remember

that it is largely the
youngish housewife and
the under-12s who are

today ?

JETHRO TULL: limelight
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BoB HITE CANNED HEAT

on the latest sounds in Blind Date

OHNNY OTIS SHOW:
“ Country Girl” (from
the Sonet LP “ Cold Shot ™).
It's Johnny Otis, and the

song is “Country Girl,”
which should have been a
giant  hit bought the

album when it first came
out, and realised that this
ought to be a single, but
when the single was releas-
ed it wasn't played. (Bob
sings along with the rec-
ord.) That's his son Shuggie
on guitar. I guess when your
old man's someone like
Johnny, you ought to be
able to play something.

O-ANN KELLY: “ Whis-

key Head Woman ” (from
the CBS LP “Jo-Ann
Kelly ™).

This is Jo-Ann Kelly and
I love it. I really like Ju»
Ann, but her “Oh Death”
should have been on it. We
played with her last time
we were here, I never even
considered this song as a
copy as she's got the feeling
more than any other chick,
and this is nothing like the
Tommy McClennan original,
which I possess,

UNNYLAND S LI M:
“Dust . My Broom”
(from the Liberty LP

“Slim’s Got His Thing Go-
ing On”).

1 produced this album, so
1 should know who it is —
Canned Heat and Sunnyland
Slim, (Larry Taylor inter-
jects that he hasn't heard
the album much.) But you're
playing on it man, In fact
we did a rush job on the
album, Slim is really hard
to work with, and the album
could have been a lot better.

W HITE LIGHTNIN:

“Amazing Grace”
(from the Stateside LP “ File
Under Rock ”).

1 don’t know who it is.
What's that? File under
rock? Must be joking. I'd
rather hear this than
‘" Sugar, Sugar,” It doesn't
move me enough to go out
and buy it but if someone
gave it to me I might keep
it. I wouldn’t make a point
of turning it off if I heard
it on the radio, but on the
other hand it's really not
too together.

LIND BLAKE: *“ Guitar
Chimes ” (from the Ya-
zoo LP: “ Guitar Wizards 7).
You are playing a record
by Blind Blake, which was
previously issued under the
name Bhnd Arthur I have

the original on Paramount.
I like Blind Blake but I
wouldn’t buy a Blind Blake
album, In fact 1 traded this
one in, and it was in better
condition than that reissue.

RLO GUTHRIE: “ Com-

Into Los Angeles™

(from the Reprise LP “ Run-
ning Down The Road ™).

This is Arlo Guthrie. I en-
joyed " Alice’s Restaurant,”
and I saw this in the Wood-
stock film. It's entertaining
and I might buy it if 1 did-
n't have so many records. 1
now just have to buy rec-
ords I really like. When you
like old records such as I
do, you can't fit in the new
ones, (Larry adds that Bob
parks his car outside be-
cause the garage is full of
records.)

IGH LEVEL RANTERS:

“ Drops Of Brandy/The
Foxhunter’s Jig” (from the
Trailer LP “The Lads Of
Northumbria ™).

This group must be called
the Highland Steppers. No?
That's not fair, It's cheating.
They're not freaks are (hey?
You don't hear too much of
this in America and I
woulda't buy it. I'd rather
hear Charlie Patten

BlG BILL BROONZY:

“Poor Bill's Biues™
(from the Xtra LP “ Big Bill
Broonzy Sings Country
Blues ™).

It's Big Bill — late Big
Bill (starts singing along
with the record), Sieepy
John Estes recorded this
first. It's not “Big Bill's
Blues " as the original lyrics
are different.

MEMPHIS SLIM: “ Angel
e Child ” (from the Mel-

It sounds like Memphis
Slim, Is it? I've never been
a real Memphis Slim fan.
He's made a few that I like,
but there’s nothing you can
peg on him to suggest he's
got an original style. He's
like ten or twelve other
guys and I can only recog-
nise him because of the
voice, not the piano playing.

ONNIE HAWKINS:
“Who Do .You Love?"
(from the Roulette LP “Ar-
kansas R le ™).
it's Ronme Hawkins. I
have never liked Ronnie
Hawkins, He doesn't make
it at all, Take it off.

vay wood Mac have taken A more cynical attitude dictating what you hear.
over with teenagers who was shown by rs J. £ sobering thought

are are now buying LPs." Jones, owner of the indeed.
ain g
am.
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THE GRAND FUNK RAILROAD

2 Capitol E-ST 307

THE GREATEST RECORDING
1S RGANISATION IN THE WORLD

m EM. Records (The Gramophane Co. Ltd.)
5 EM.| House, 20 Manchester Square, London W1A 1ES
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JEANNIE C. RILEY
The songs of Jeannie C. Riley
Capitol E-ST 177

‘ TEWETERESER REBIS B5RI

LOU RAWLS
The way it was, the way it is
Capitol E-ST 215

BANGOR FLYING CIRCUS

Stateside SSL 5022

THE GODS
To Samuel a Son
Columbia SCX 6372

Yer' album

THE JAMES GANG

Stateside SSL 10295

GEORGE SHEARING
Fool on the Hill
Capitol E-ST 181

THE SETTLERS
Settlers Alive

includes — Rhythmof Lite
Columbia SCX 8381
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THERE COMES a time in the life of every

fan when he feels compelled to cup hands to
lips and summoning all breath from his lungs'
to emit the strange but telling ery—* BOO!”

He could be directing his displeasure at any
kind of artist—from a revered folksinger to a
bawdy rock balladeer. Something has snapped
inside him that sets reverence for reputation at
naught and demands expression.

For it is not always a dis
orderly mob taking pleasure
in_public disturbance that
indulges in booing. Often
mild mannered music
lovers become incensed by
an artist and his perform-
ance to vociferous displays
of hostility. And the causes
are usually disappointment,
a sense of being cheated or
simple boredom

In  more complicated
cases, there may be feelings
of outrage at what they
may consider a lack of art-
istic integrity, Later they
may feel guilt pangs at their
outbursts, especially if it is
explained later by the artist
that he hadn't really sold
out but was “ going through
changes."

If the rebel fan does not

feel pangs of guilt—then he
may come back and boo
some more.

From an open air gather-
ing attended by many thous-
ands to an intimate theatre
atmosphere, if the stars are
in the wrong configuration,
the booers will have their
day

Yet booing remains an
unpredictable  phenomena.
Just as I am amazed when
an audience cheers a par-
ticularly mundane, worth-
less performance, or allows
a serious case of boredom
to escape unchallenged, a
sudden outburst of dissent
frequently breaks about the
ears of the least offensive
entertainer.

' One recalls the appear-

What makes a man boo? CHRIS WELCH trips clumsily
down memory lane and recalls some significa
breaks of booing that have affected both jazz and pop
artists during the last five years, and fails to reach any

significant conclusions.

ance of Paul Jones at the
1967 Windsor Jazz And
Blues Festival,

As poor Paul came dash-
ing on stage all set for an
evening of considerable
rhythmic  excitement he
called out expectantly the
first bars of a popular song.

“Do you like soul music!”
he yelled.

““NO! " bellowed the audi-
ence with one voice, and
proceeded to maintain a bar-
rage of abuse.

It wasn't really Paul's
fault. The song was a red
flag in the face of Britain's
youth, at that time heartily
sick of ersatz soul and the
whole boogaloo.

One of the strangest cases
of booing in British pop his-
tory was the massive re-

If — the latest jazz|rock

THE

SUCCESS of groups like -

Sweat And Tears and Chicago has *

given jazz musicians a glimpse of a
new way to earn a crust — and
with, perhaps, rather more butter
on it that they have been used to.

British jazz-rock groups are begin-
ning to proliferate Hke courting rab-
bits and the newest, titled simply If,
Dick Morrissey
and Terry Smith — a duo well-known
round Britain’s Jazz clubs and who

has been formed by

bave also been a mainstay of the J. J. L

Jackson soul band since jtg inception

last week.

Also involved in If with
Tenorist Dick and guitarist
Terry are Dave Quincey
(tenor, flute), Johnny Mealing

{organ) and John Gunn
(vocals). A permanent bass
guitarist and drummer have
yet 1o be fixed.

“We don't want it to

appear that we are jumping
on the bandwagon,” says
Dick. “It's neot true and it
doesn't help. The trouble Is
that people tend o see things
In blocks — * Dick Morrissey?
Oh he's jazz.”

“In fact, people like Dave
Quincey and myself came up
in the time when rock and

roll was happening so we
know the idiom though we
will be using what you might
call our jazz experience.

‘It certainly isn’t a ques-
tion of playing something we
don't like just to earn some
bread although I suppose you
could say I've given up trying
to earn a living out of the
jazz scene.

“On the jazz scene you
eventually get nowhere doing
guest spots or just working
with piano, bass and drums.
Musically we all want to do
more original things and we

DICK: past winner of MM New Star section

believe this is a good way of
doing them,

“There seems to be room
now for a jazz type of rock
lhln¥ now, and that is great
as far as I am concerned.
Take that Ginger Baker thing
— a few years ago you
couldn’t possibly Imagine a
line-up like that in the Albert
Hall.”

Dick is a past winner of
the New Star section of the
MM Jazz Poll while Terry
Smith is the current holder of
the guitar title. Dave Quincey
is well known on the jazz

jection of Bob Dylan on his
1966 tour with the Band. It
would be difficult to imagine
it happening today when
country rock is accepted
without a raised eyebrow,
or even a wiggled ear.

Mr. Dylan was greeted
with shouts of * rubbish™
from north to south, as he
switched over from acous-
tic to electric accompani-
ment. Nobody did that to
Crosby, Stills, Nash and
Young.

A most savage booing
occurred at the Saville
Theatre in the days of the
late Brian Epstein's pop
shows.

Gerry and the Pacemakers
had to suffer unparalieled
abuse as Welsh Fats
Domino fans expressed dis-

band

scene and has led his own
group while Johnny Mealing
is probably best remembered
for his time with the Don
Rendell group.

“Our singer, John Gunn, is
a real ﬁlnsure to work with,”
says ick. “Some singers
make it really hard for the
musicians and so many of
them seem to have trouble
with time signatures. But not
John. We found him through
Dave Quincey who knew him
from the old Jimmy Nichol
band. Johnny Mealing sings
too and, come to that, I'd like
to do a bit of singi
though not solo. Believe it or
not we all had to do a bil of
singing when 1 was in India
some time back with Harry
South.

“At the moment, the main
thing is to get an LP down
and we have started record-
ing. We've got all the
material and thal is the main
thing, Quincey has written a
lot of really nice things for
us. After that we will aim for
the college circuit and our
manager has eyes on ‘the
States.” — BOB DAWBARN
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nt out-

pleasure at Gerry's inclusion
on the bill.

They screamed, Swore,
groaned, threw pennies and
blew raspberries at every
note. White with emotion
Gerry kept his cool and fin-
ished his set to applause
from a smattering of
liberals.

Brave were the men at
Lewisham Odeon who dared
interrupt Chuck Berry in
1965 at the height of the
R&B boom. Dissenters ob-
jected to Chuck’s little
comedy routine which con-
sisted or reading aloud a
letter from a relative,

Chuck told a noisy heck-
ler: " If everything you had
was as big as your mouth
you wouldn’t have to work.”
Whereupon he stormed off
stage.

Rock fans have often been
at the centre of agro at con-
certs. Jerry Lee Lewis fans
at Kempton Park in "68 suc-
cessfully prevented the Herd
from performing by throw-

ing scaffolding joints
through their drum kit
But even blues fans,

generally credited with a
higher code of conduct, can
be bored to the point of
outspoken disgust.

At a Belgian pop festival
last year patient crowds sat
ankle deep in mud as rain
streamed down, waiting for
the big groups to entertain
—Humble Pie, Marsha Hunt,
Deep Purple and Aynsley
Dunbar.

When a group of British
performers who shall re-
main nameless until Time
has done its healing work,
played the worst shambles
of a jam session it was ever
my fate to witness, it be-
came necessary to scourge
the arena with a great roar
of rejection

Undoubtedly the world's
sternest booers are the Ger-
mans. Nothing equals their
cold, calculating technique.
At a Berlin music extrava.
ganza I saw huge men in
finely tailored suits  cup
hands and emit stentorian
boos only comparable in
Nature to the cry of some
geurtnalch marsh bird — g

rea ittern
Grgbe. or Salted

n a bitterly cold Novem-

ber night in a hrightlyul'i‘t

concert hall ,a beir stein’s
row from the Brand

BOB DYLAN: massive rejection on his 1966 tour

WHERE TO BUY

YOUR
AMPS

FENDER, SIMMS-WATTS

MARSHALL. SOUND CITY

Vast stock of s/hand amps
all group equipment

KENARD & SONS

86 Northdown Road, Margate
Tel. Thanet 23206

BARGAIN CENTRE

Before you spend any
more bread on new or used
gear see the

SIM"@:-ETAETTS

The complete group service
Come and see Dave. Jim

or Uncle Ernie

181 South Ealing Road
Ealing, London, W.5
Tel. 01-580 0520

Mc CORMACKS
(MUSIC) LTD.
33 BATH STREET
GLASGOW, C2
Everything for the go-ahead

group is sure to be on one
ot our three floors

Main Agents for FENDER,
ROSETTI, GIBSON, GUILD
ROSE-MORRIS. Etc.

TEL. DOU 8958
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OF RYDE & NEWPORT
Amplification by  Sound
City, WEM.

Lead, Bass and P.A.
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Grampian, etc.
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(Kempster & Son)

98 Commercial Road
Swindon, Wilts. Te). 5523
Main dealers in Wiltshire
for MARSHALL, WEM &
SELMER AMPLIFICATION
H.P. terms. Part exchange

Good after sales service
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A double success for
Shocking Blue

PEFORE THE Beatles
proke down the barrier
once and for all with
their remarkable flurry
of hits in the U.S. chart
in 1964, British groups
were internationally in-
significant and unrecog-

nised
Since then they have
pretty well had the world
d markets their own

way, and tend to scom the
Continentals’ broken Eng
Jish attempts to compete,
Jismissing them as years
behind us.

Emerging

But while many people have
ignored these European scenes,
imagining they remain at the
same level they have mis.ed
a startling rise in the stan-
dard of groups in  Holland,
musically the most English-
orientated country in Europe

And the person best quali-
fied to talk about Holland's
emerging scene is 25-year-old
singer - guitarist Robby Van
Leguwen, leader of Shocking
Blue, the group from The
Hague who have just topped
the American charts and are
now in the MM chart with
*Venus."

The remarkable three million
world-wide sales of “ Venus "
bhave not only put Shocking
Blue on the map, but also
Robby as producer and writer,
It is his second International
hit song—he wrote " My Love
Is Growing," recorded some
wln ago as a single by the

lker Brothers—although he
has turned out consistent hits
in Holland.

Creedence

Probably the best - known
group musician in Holland,
he lod the Motions for three
years, helping théem to become
the most popular Dutch group
of the period before quitting
to pursue that occupation

favoured by man:

y a British
Broup  member—'" poing into
record production.”

But after a year, he felt he

m;r:ln,-‘d to g;l gn'r'mv.)nsr group
er, and Shacki

was the result, o

Musically, the group's st
Is beat de:crlhedxn 5';\77.315
brand of country rock: some-
what like an elementar
Croedence sound. Almost all
their songs have a hard dance
beat and chunky guitar riffs,

Snldv Robby: " When we
were in Germany, | noticed
the taste was for jerky sort
of sings like Creedence, and
50 thaU's the kind of ‘thing
I've been writing,"”

Britain

Robby thinks foreign Broups
have now got over their phase
of re-hashing British and
American hits, in favour of
writing their own songs in
Engli;. " Quite apart from
anything else, the only way to
make any money is to write
English lyrics,” "he said with
4 smile, “The most we could
xell of a Dutch language
single, if it were a very big
hit, would be 100,000."

Still astounded by the suc-
cess of * Venus" fz-mh ad-
mits “It was a bit of luck.”
He is very pleased the record
is now climping the English
chart, where it has moved
more slowly than almost any
other country in the world.
‘" Britain is a very important
country to break into,” he
said, There is talk of a 10-day
British tour in the next mont!
or two,

»
g

Lead singer with the group
is attractive brunette Mariska
Veres, who, not surprisingly,
gets a lot of attention. When
we met she was recording a
track for their second album.

She has a forceful style for

the rock material the group
favours, but was previously
singing jazz and Latin mate-
rial. Youngest member at only
20, she had a good musical
grounding, singing in clubs
for the past four years. Her
father is a gipsy violinist and
osrchestra leader

Remaining members of the
group are Klaasje Van Der
Wal (bass) and Comnelius Van
Der Beek (drums).

SHOCKING BLUE: simple

¥ !
brand of country rock

And so Klooks Kleek closes ...
BY MAX JONES

‘TWAS A sad night in West
Hampstead when Dick Jordan,
guiding hand of Klooks Kieek,
called time for the last time at

celebrated as all
funerals should be.

The farewell evening ended in
pantomime when Chicken Shack
guitarist Stan Webb and m:
ager Harry Simmonds
tribute to the host.
running for mine years straight,

he doesn't know how to stop,’
Simmonds explained as the
session ran over-time. Jordan

surveying one of the biggest
crowds the club has seen, said
he would like to close again the
following Wednesday.

Simmonds was then partly
debagged to Insistent shouts of
" Get 'em off,” and the party
dissolved (the mot Juste) to
the accompaniment of crunch-
ing glass underfoot.

It looked like the end of the
road for the place described by
Mr Klook 55 '‘an oasis midst
decaying Victorian architecture

the seamier part of West
Hampstead.”

““The reason I've kept going
s0 long js because of agents
and managers who've helped
e with bookings. They enabled
e to stay afoat,” he ex-
plained.

And Jordan takes a jaundiced
view of the Ffuture for small

m
m

clubs operating in London on a
regular basis during the week.

“ The time is almost on us
when these clubs, promoting
blues and progressive rock, will
die out in London — and maybe
other citles.

‘ One reason Is that there are
n new ‘clubs' in
London sufficient for the whole
town: the Royal Albert Hall,
Festival Hall, Lyceum and

about the only
venues that can pay for the top
name bands — if they can get
them! For there is also a new
brand of promoter: the agents.
And they are promoting these
large venues.

““'With only a short list of big
attractions (and half of them In
the States at any given time),
club owners with large premises
are prepared to pay high prices
for these acts. But the agents
won't sell them.

' Why? Because they want
the groups for their own
concert promotions, and anyone
knows that the best way to fill a
hall is to starve the public first

of the act that is
appear.

" A contributory factor to the
number of small clubs closing
is that the public expect more
l!l_d more for their money.

about to

Albert Hall for the same money
and see five? And have a seat?
Because since dancing  dis-
appeared from the progressive
scene, the fans want to sit down
and watch an act.

** The small clubs will have a
part to play,
Just to get
ground. Once the band's big
enough, the club can forget it.
For thal's when the agent takes
over as promoter,

" Four or five years agoe the
music was split into two cate-
gories: They were Pop, com-
prising Cliff Richard, Gerry and
the Pacemakers, etc, and R&B
which then took In Zoot Money,
Spencer Davis, Jimmy James
I.I:d the Vagabonds, and the

e,
““Now the picture js quite

_ There is Pop (Tre
meloes, CHff Richard and 30
on), Blues (Johm Mayall, Chi-

cken Shack, etc), rogressive
Rock (Pink Fioyd, uintes-
sence), Tk Ro er,

y
Strawbs), Soul (Wilson Pickett.
Lee  Dorsey), Rock-And-Roll
(still small but the Wild Angels
are gaining support), and
Reggae (meed | say more?).

““ Each section draws its owm
crowd, so a promoter’s potential
audience could be divided by
seven, as compared with two

ago.

* In those days | could put on
Pinky and Perky's R&B band
and get 400 in: now 1'd
lucky to craw five (Vive le
curieux). I iis respect the
public Is more discerni e

““ Last year | tried putting on
groups (some of them pretty
good) which hadn't had the full
treatment, plus raves from John
Peel and the critical hierarchy,
and in addition to them | put
on a supporting group, an
organ duo in the bar, and also
a cabaret act

“'We gave out 2,000 free
tickets and only had 110 re-
turned — in other words you

can‘t give tickets away, what-
ever the group, uniess JSohn
Peel has rated it. Which shows
a lot of confidence in the man
But why can't the public decide
for themselves?"

As  for

Dick compared the situation
today with when he started mine
years back

“ Then, we had no beuncers;
only nice people came in — 50
per cent for the jaxz, the rest
for the opposite sex_ With RES,
percentages stayed about the
same as regards what the
people came for, but we ook o
six bouncers, They wearea't
overworked, but they served a

v From the day we boaked
moticed 2

ness and devotion has increased
so that loyaities have moved
from the club to the band

A gloemy picture, then. And
the Jordan prophecy for the
Seventies is no brighter.

“§ see hundreds of groups
folding as the small clubs close
down  Groups that survive will
be those doing the coliege
circuit, existing on record ad-
vances or as su groups om
concert lours

And how does the sver see his
own future?

“Qh, H | can get a concert
together somewherz I'll have 2
go. But my main intantion is 1o
get 2 17th cemtury Inn out in
the deep country Armed with 3
e roeoms, good nosh and
vino, and a few
the back door, I'll cpen up for

These Groups HAVE found out

about WEM —

use it. So can you, by sending in
coupon for our new catalogue of
equipment from 40

watts.

THE BAND = ALAN BOWN * BONZODOG
BLODWYN PIG * CLOUDS * CIRCUS
CHICKEN SHACK * CARAVAN * DONOVAN
ECLECTION * EDGAR BROUGHTON
EIRE APPARENT * FAMILY * FOUNDATION
FLEETWOOD MAC * FANTASTICS
GRAHAM BOND * THE GUN * THE HERD
IDLE RACE * JETHRO TULL * JON HISEMAN
KEITH RELF * KING CRIMSON * KINKS
LED ZEPPELIN * LOVE SCULPTURE
105 BRAVOS *MANFRED MANN CHAPTER Ill
MOVE = NICE » ORANGE BICYCLE
PINK FLOYD*ROY HARPER*SAVOY BROWN
SETTLERS * SOFT MACHINE * TIME BOX
THUNDERCLAP NEWMAN
TEN YEARS AFTER * TYRANNOSAURUS REX
THE WHO

(In deference to all
WEM-POWERED GROUPS, the names are
listed in alphabetical order)

that’s why they

to 1,000

£ &%

WATKINS ELECTRIC MUSIC

66 Offley Rd., London, 5.W.9. 01-735 6568
Pleass send me your new catalogue of
equipment from 40 to 1,000 watts. Also
the name of your stockist in my area.
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WHAT equipment does
Robert Fripp of King
Crimson use to get his
unique sound, especially the
sustain on * Schizoid Mun?"
—Richard Jones, Dartford.
The sustain sound on
" Schizoid Man™ was pro-
duced by a Les Paul custom
guitar, Marshall 100-watt
amplifier and a Burns Fuzz
Box. The settings on the
equipment are more impor-
tant than the equipment it-
self. T have obtained similar

sounds with a Gibson
Stereo and a WEM Fuzz
Box, or different combina-
tions

The guitar volume must
be on maximum lo cbtain
full sustain and the fuzz
controls as high as possible,
with the amplifier very low.
To keep the sustain and lose
the fuzz, the tone setlings
may be changed on the fuzz
box and guitar (to lose the
top) and the amplifier
turned up to compensate

Since the response is
boosted considerably, all
superfluous noise is clearly
picked up, e.g. open strings
feed back for * Schizoid." I
weaved a tissue through the
bottom three strings to com-
pletely damp them and held
any two top strings not
played with the fingers of
the right hand or the ball
of the right thumb.

The smoothest- sustain
can be obtained on unwound
strings, the higher the
better. Lower strings sus-
tain, but with more fuzz,
the idea being to get a silky
sustain and not a dreadful
dance-band clanking

Better results are given

February 7
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£2,500—the cost of |
launching a whale

! LAUNCHING a Blue Whale can be an expen-

sive business. In fact, it cost £2,500 for the
amplifying equipment alone.

And if you wonder what amplification is doix!g
in this context, then we should perhaps explain
that Blue Whale is the title of the newly-formed

Aynsley Dunbar group.

Aynsley, who, of course, toured the music scene with

his Retaliation,
Christmas.

It consists of trumpet,

reassembled his

tenor,

new outfit just before

trombone, guitar, bass,

organ, drums, lead vocalist and three other backing vocal-
ists.

First and foremost with any group planning a relaunch
are the musicians. The same goes for a group new to the

music scene.

But Aynsley rates a close second in top priority the
amplification equipment., He feels that to cut costs on this

essential factor is merely a short-sighted policy that can

never pay off. “ You only get the work if you can pro-

What’s behind Fripp’s
unique ‘Schizoid’ sound?

FRIPP: Les Paul custom guitar.

EXPERT ADVICE
BY

CHRIS HAYES

by the Hiwatt amplifier 1

am. now using. Follow-
ing the fire at Chicago's
Kinetic Playground, our Hi-
watt amplifiers were over-
hauled and the American
engineer considered them
the best of their kind he
had seen for their circuitry
and high quality compon-
ents, — ROBERT FRIPP.
WHAT amplification is
used by The Third Ear
Band?
Ealing.
As they are an acoustic
group, using violin, oboe
and hand drums, they had
special difficulties with am-

— Jack Bancroft,

plification, but overcame
them with equipment made
by Simms-Watts Sound.

They use a Super 150 P.A.
amplifier with one 150
Auxiliary Power Unit and
four Super P.A. columns.
This provides a power out-
put in excess of 400 watts
RMS.

HOW is the bleep sound

achieved on organ? —
Howard Matlock, Barking-
side.

This biting, staccato effect
is produced by a combina-
tion of organ and an ex-
ternal speaker system with
a rotating baffle which
throws the sound out in all

directions.
In addition there are a
couple of small horns

which can be made to rotate
at a high or low speed, pro-
ducing an oscillatory effect.
The result is an exhilarat-
ing sound, equally effective
for slow chorale liturgical
playing or fast tremolo jazz
style.—Organist and teach-
er JACKIE GORDON.

duce a good sound,” he
says.
And, with electronics,

that old axiom holds true:
you get what you pay for.

Aynsley believes that the
best is cheapest in the long
run, Hence that initial
outlay of £2,500 on amplify-
ing equipment.

Average
“Taking a

group as an average illus-
tration, I would say each
member should be prepared
to spend at least £150,”
says Aynsley. That alone
totals £750.

But Aynsley — already
established as a “name”
leader — is prepared and
fortunately able — to pay
more,

So how does the £2,500
break down?

“We have five 100 watt
amplifiers, one of 150 watts
and another of 300 watts,”
says Aynsley. “The 100
watt amplifiers are respec-
tively for organ, bass,
trumpet, tenor and trom-
bone. The 150 watt is for
lead guitar. The 300 is for
the P.A. system — for the
vocals.”

five-piece

Total

The group uses four 15in.
bass speakers in two cabi~
nets; another two cabinets
house 18 inch speaker and
tweeter units. Then there
are four cabinets housing
four 12in. column speakers
for the vocalists — a total
of 16 speakers in all.

The trumpet, tenor and
trombone each use one of
the cabinets housing four
12 inch speakers, and the
lead guitarist uses two
cabinets with the same

AYNSLEY DUNBAR: “
knocks

speaker set-up.

It all adds up to a pretty
formidable wall of sound.

But Aynsley is not one of
those group leaders who
believe that volume is the
sole measure of quality.
“1t’s good to have plenty of
volume available for each
member of the group,” he
says. “But the articulation
of each instrument is im-
portant. So many groups
just produce one big jumble
of noise. Internal balance is
important. And that's where
good equipment, and the
h;rtelligenl use of it, pays
oft.,”

Good amplifying equip-
ment also means well-built
equipment. And here again

T0:~

021-643 0947

CLEARTONE MUSICAL INSTRUMENTS LTD.
28 SEVERN STREET, BIRMINGHAM 1

sound ta life.

you.

MMz

Tolonh
<

welcome to the world
of Park...

A whole world full of rich, round sound, a world of
quality amplification which brings earthbound

This wonderful world is within your grasp —a
whole range just waiting to bring out the best in

Whrite for free Park Brochure and live
the goed life in the world of Park.

r e f s B N N 0 J -

1 Please send me Free Parkl
Brochure.

Name

Address

>
dlear
tone

ITECHNICAL

BOOKS |

T ECHNIQUE OF

SOUND REPRO-
DUCTION: Amplifiers
by H. Lewis York,
Focal Press, 42s.
HOW TO BUILD

SPEAKER EN-
CLOSURES by Alexis
Badmaieff and Don
Davies, Foulsham, 27s
6d.

A UDI0O AMPLIFIER
DESIGN by F. J.
Waters, Foulsham, 25s.
ACOUSTICS by G.
. McKenzie,

Focal Press, 42s.
AMPLIFIER CIRCUITS
by Thomas M.
Adams, Foulsham, 24s.

MICHOPHONE GUIDE
by John Borwick,
Focal Press, 7s 6d.

I-FI  YEAR BOOK,
edited by Colin
Sproxton. Contains
trade name, model,
specification, price,
name and address of
manufacturers of pick-
ups, motors, tuners,
amplifiers, speakers,
enclosures, tape - re-
corders, microphones,
etc, plus dealers who
stock and demonstrate
them. IPC Electrical-
Electronic Press, 20s.

ELECTROI\HC Musi-

CAL INSTRU-
MENT MANUAL by
Alan Douglas.

a section on amplifiers.
Pitman, 55s. o ;
ICK-UPS: The
to hi-fi by J. Wal-

Your equipment comes in for some pretty hard

price is the deciding factor.
Amplifiers are pretty deli-
cate, and they have to be
made from first-class com-
ponents housed in strong,
well-protected cabinets.

see that it's wired up
correctly before you start a

gig.

“But sometimes equip-
ment can be a victim of a
roadie’s moods. He can be
guilty of slinging it around

L e e ey N A et B IR BE e R ST I

carelessly.
Careful “Ideally, it's best for
each member of the group
“ However careful you try 0 look after his own
to be,” says Aynsley, “your equipment. This way,

there’s a better chance of
pinning down the responsi-

equipment comes in for
some pretty hard knocks

while it’s carted from date bility of anything goes ‘
to date and loaded and Wrong, '
unloaded from vans and “ Which is less likely if

cars.

“Ideally, if a group can
afford it, it’s worth employ-
ing a roadie. One of his
main jobs should be to look
after the equipment, and

J.&T. MARSHALL

(MUSICAL INSTRUMENTS) LTD.
55 The Broadway, Ealing
London, W.5
Tel. 01-567 0792

MARSHALL’S
LONDON SHOWROOM

Complete range of Marshall equip-
ment in stock
Free advice given on any item of
Marshall equipment

each musician has an indi- :
vidual financial stake in his |
set-up.” ]

LAURIE HENSHAW
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. TWO THOUSAND watts
blasting a mighty ecres-
cendo of music through
space has become known
in the world of entertain-
ment as The Wall of

Sound.

The man responsible for

this ferocious torrent
of amplification which
steadily grows in
strength and could
reach a point where
minds are shattered is
Charlie Watkins, phleg-
matic managing direc-
tor of Watkin’s Elec-
tric Music.

On the proceeds of a
record stall in Tooting
Market he started his elec-
tronic business with a
modest 10-watt amplifier
and is now wrestling with

we

the system properly,
had to load up our vans
and head for Windsor,
where our teething troubles
really started and came all
at once. It was the debut of
the Wall of Sound and we
had to struggle with it from
stact to finish, but somehow
we managed to Kkeep it
going.

“ All though the winter of
1967 we hitched on to
groups travelling the coun-
try, persuading them to try
every kind of slave and
speaker column we could
de.vise to End‘. the right

With an ingenious leap-
frog technique employing a
master mixing amplifier and
a series of 100-watt slave
amplifiers driving their own
speaker columns, he has
reached 2,000 watts and has
already promised promoter
Rikki Farr 3,000 watts at
the 1970 Isle of Wight Pop
Festival.

“It all started just before
the 1967 Windsor Jazz

with

we
ironed out the difficulties.

“One summer Sunday in
1968 we were asked by
Blackhill Enterprises to go
along to Hyde Park with a
few hundred watts as they
were going to put on what
they hoped would be the
first of a series of free
open-air shows.

“The first time we got
our dates mixed and failed

to turn up, but the next
time we arrived on
hedule and ted our

Festival,” he refl d
disturbed memories. “At
that time festivals were
notoriously difficult because
of the restricted output of
the p.a. systems.

“We decided to link-up
whole chains of amplifiers
to give unlimited power
potential, but still be easily
controllable from one
master mixing amplifier. So
far as I know, it had never
been done before, and if
only the promoters had
known, it still wasn’t seven
days before the event!

“However, most of the
bugs were gradually pan-

Icked out and on D-Day
minus eight hours we
assembled the first full

1,000-watts in our factory
The slaves were switched
On one after another while
4 record-player fed a heavy
signal through. It was fairly
¢omfortable up to 500
Watts, but at 600 things
an to vibrate off shetves,
gh 700 and 800 our
Ewloyees began to feel
sick and dizzy. At 900
slates started to fall off the
™0f and we stopped short
O 1,000 for fear of struc-
damage.
* Fecling worried that we
nol been able to test

columns, which we used to
suspend on ladders in those
days. But we hit trouble
from the start because our
slaves kept blowing — we
never found out why. By
the time the concert ended
we were down to our last
slightly-smoking 100-watt
unit and I came pretly
close to panic.

“ As more concerts were
promoted in Hyde Park we
improved our technigue and
increased our power, ex-
perimenting with different
systems, until they asked
us to do the big show
starring Blind Faith.

“At about this time we
were eagerly awaiting The
Big One. We could feel it
coming. We desperately
needed to exceed the 1,000
watt break-line and link-up
to 1} kilo-watts. When it
came, it hit us like a bomb.
Blackhill told us the Rolling
Stones would appear and
urged us to provide 1,500
watts or more. Suddenly
the responsibility of what
we were doing dawned
upon me. A eoncert with a
group as famous as the
Stones. An audience esti-
mated at 500,000. Film
crews flying in from all

over the world. If anything
went wrong and we failed
it would be commercial
suicide.

“ Remember, it only
needs one of the people on
stage — and there were
dozens wandering about —
to step on a jack-plug in a
vital spot and you’ve had it.

‘“ Another problem was
finding on the day that we
could only muster 600
watts, so we asked the
groups to loan us their gear
and the roadies responded
magnificently. These boys
know so much about
amplification  that  they
make me feel like a novice.
They humped our two and
a half tons and 1,500 watts

of equipment into the
towers quickly and
efficiently.

‘“ People scrambling
about the stage kicked the
whole mains feed out three
times. Those photographers
are the worse menace! But
we came through with
flying colours and our next
big job was the Isle of
Wight Festival, featuring
Bob Dylan. Rikki Farr
asked us to supply a sound
system to blast all others,
so we went over with 1,500
watts and borrowed extra
equipment from the Who
and Nice.

“We produced 1,400
watts on the Friday, balanc-
ing up and checking out,
making sure nothing pheno-
menal would happen when
we lined in the remaining
600 watts.

“QOn Saturday we cut
loose with 2,000 watts and
within 10 minutes we knew
everything was holding all
right, although at the first
sign of trouble we were
ready to cut back to 1,000.

“Those little amps
burned for 15 hours a day
three days running and we
never had a bleep out of
them.

“We had one or two
awkward moments, espe-
cially when someone
stepped on a jack-plug and
everything went dead for
five minutes while we
searched for the trouble in
darkness. We knew the
system was loud enough
because they told us that
the prisoners at Parkhurst
Prison, which is a con-

derabl freaked

NOT ¢ven ProPessor FARNARD
LAN vg ANYTHING ABOVT
AT,

e

] out to the Who on Satur-

day! With the wind in the
right direction the sound
can CARRY FOR SIX
MILES. They probably
heard us in Portsmouth.

microphones, so we
ki slaves

KXW YN K
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THE WALL

mixers and had four of
them in series. BBC engi-
neers took an un-balanced
line directly from our
master mixer, but we had
no more room for all the
other recording and broad-
casting people, who had to
mount their own mikes, and
in the end there were about
45 mikes on the stage.
“John Thompson, Mac
and I — comprising the
WEM team — had severe
headaches, Jeff Dexter col-
lapsed where he stood and
Rikki Farr lost his voice,
but it all went fine, except
for a little feed-back here
and there, It had all been
worth it and the greatest
tribute should go to our
back-room boffin, Norman

OT APPROACH THESE

WITHOUT PROTECT

ER BANKS TOO CLOSELY

WATKINS WALL OF SOUND: “ teething troubles started at Windsor ”

OF SOUND

BY CHRIS HAYES =Xt

played one note of an
organ through the pa.
system at full power.

“He was blown off the
platform and thought that

ear drums had been
broken. After the
was over and the
amplification had been
switched off he saw girls
wandering about in a daze
and men crying with relef.
It made him think seriously
how far he can go . ..

At open-air events, when
using 2,000 watts or more,
it is necessary to mount the
three tons of gear on
scaffolding 40 feet about
the ground to throw the
sound and prevent the
possibility of ear damage to
the audience.

too closely without pro-
tective ear muffs.”

Indoors, Charlie refuses
to exceed 1,500 watts, and
even then, the effect is
violent in the first 15 rows.
He has consulted a medical

iali with &

of acoustics and been told
that excessive sound can
adversely affect the circula-
tion and pulse rate, al-
though it isn't as bad
outdoors, where there is a
release of the more violent
bass encies.

“But I don’t want to find

Sargeant, who is only 25,
but a genius at sound
projection and way ahead
of his time. The cost of
supplying the entire set-up
on the island was around
£400 and the value of the
equipment £8,000. Now we
look forward to bigger and
better promotions with in-
creased amplification.”
Although ambitious,
Charlie Watkins is genuine-
ly afraid of the harmful
effects of overstepping the
mark, especially after his
own alarming experience at
the Kempton Park Festival.
Just before the concert
began he was standing in
front of the columns check-
ing the speakers when
someone inadvertently

perhaps the absolute limit
without the possibility of
serious consequencies is
5,000 watts.

SOUND BARRIER GOODBYE!

MARSHALL REVERB UNIT (2020)

Model 2020 £43.8,0,
(recommended rutail price)

- Matshatt

Got a sound that needs power to blast off spacewards?
Voom-voqm»vopm -~ hereitis, Astronauts | Marshali's fantasti

re.verb unit. Solid state, incorporating Hammond revi bas it
Smg!q channel input. Jacksocket for Echo unit. See it ell:l 5
Look it up in your Funk and Wagnall. Hook it i.mo yon:xr se:t:nl:!

circuits. Fasten all seat belts And o
v 5 sa 00 %
barrier. (Bye-bye sound barrier!) i

RV 7 [ oUW Wiite for Marshall brochure 1o

L]
PONSORED PRODUCTS

Rose, Morris & Co. Ltd. 32-34 Gordon House Road, London N.W.5

up of our
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PETE YORK, drumming
half of the Hardin-York
duo, believes in amplifica-
tion — but amplification
with discretion
“ We have a P.A
watts,” says Pete, “but
usually we employ only
half its potentialities.
Eddie (Hardin, who plays
organ) has two Leslie
speakers, but he always
uses his amplification with
intelligence. Sometimes he
turns up the volume to the
[ distortion point—but only
| for special effects.
‘ “Jt's so easy to create
excitement and obtain a
response by battering an
audience into submission.
But this is the easy way
out. It's much more diffi-
cult to play with subtlety
and inventiveness.
| “I've noticed that the
| higher ranges of the guitar
and also the high notes of
the organ can be quite

of 200

painful on the ears if
played at excessive
volume,

“The same with the
bass notes. I've sometimes
gone into a room where

ARE POP groups
over - amplified? Do
they destroy—rather
than create — effect?
Does the overall
volume of noise pro-
duced have an ad-
verse effect on the
ears of group mem-
bers and public alike?

Explosive questions

perhaps—possibly  re-
sembling an attack on

NEXT WEEK

SPECIAL

pop and beat. Pos-
sibly—but not neces-
y sarily.

Who better to comment
on the physical effect on
the human ear than Mr. D.
N. Brooks M.Sc, of the
Manchester Audio Clinic.
He in turn referred me to a
summary of a paper read
by Mr. C. G. Rice at a
meeting of the British
Society of Audiology at the
University of Southampton
a year ago.

After considerable study,
conclusions were drawn but
the reservation was made

SUPPLEMENT

NEXT WEEK

that they may not be truly

Discretion is
the key word

the place is shaking with

noise and it can literally
hit you in the stomach;
you can feel it in your

ribs, 'm sure that certain
volumes and sound fre-
quencies can probably be
harmful. It's well known,
in fact, that you can break

down walls with sound
waves.
“Both of us used to

work with Spencer Davis's
group, and sometimes 1
would slip off to play with
other people — like Alex
Welsh and Chris Barber.
And it was a very good
thing to learn to play with
an unamplified rhythm
section, where the rhythm
came from the pulse
created rather than a lot
of volume.

“I think this is where
some youngsters who start

CAR

guitar

learning (o0 play

can fall into a trap
don't play guitar, huf |
can see that it is easy

or them to tend to rely
l’bn the special effects vlhe_v
can obtain from amplifica-
tion rather than to learn
a fingering technique that
allows them to develop
their own effects.

«1t would probably be
more beneficial for a
learner to play on an
acoustic guitar in the
initial stages rather than
to plug into powerful
amplifiers right away.

“ Volume, of course, IS
very useful — and you
certainly need it whe.n
playing in large rooms. It'’s
just a matter of controlling
it, rather than the other
way round.” — LAURIE
HENSHAW.

PETE YORK: ~* We have a P.A. of 200 watts

FUL, YOU MAY

HARM YOUR EARS

representative. They are
however, well worth study-
ing. Said Mr. Rice:

“The mean noise
within a beat group is
about 110 decibels
within the audience

(de-
)

were to stick your head into
k for the rest

i on lockl Tt
about 5 decibels less.

“It is interesting to con-
clude that whilst ex-
posure to such a group for
one-and-a-half  hours is
likely to cause a temporary
reduction in the standard of
hearing (described as tem-
porary threshold shift dis-
tribution), no permanent
loss - will accrue from re-
peated exposure, PROVID-
ING THAT RECOVERY
FROM ONE EXPOSURE IS
COMPLETE, before the next
begins.”

Which is just another
way of saying that if you

WITH ITS THE PERSONAL TOUCH!

STANDARD PRE-DELIVERY CHECK —as Dave Simms gives the gear a dust off,
Rick Watts conducts his final audio test, and Pete Tulett leaves for another high-
speed delivery.

We won't bore you with ENDLESS lists of groups using our gear—if you've not
seen or heard it yet , ..

WHERE HAVE YOU BEEN MAN??

SIMMS-WATTS LTD.
Get the NEW brochure from 20 South Ealing Rd.
your LOCAL DEALER . . . or write: London, W.5

.| £122.13.4

100 WATT

A 12"
SPEAKER CABS.

£99.4.0

INC. COVERS

100 WATT

ALL-PURPOSE
AMPLIFIER

£99.4.0

INC. COVERS

a L

of your life — you would
go deaf! Of course you
would — but not if you
listen to groups once or
twice per week!

There is moderation — or
reason — in everything.
Which is more or less what
John Wilcox of the BB‘C in

BY JERRY DAWSON

higher profit, but because
this means better quality at
a given level of sound!

w that too much
noise is llkel{ not only to
d the — it

sound or not — it is here,
and must be accepted. It
has taken over from the
June-moon-croon sound, (o
produce not only music but

an spectacle, as
distinct from a band of
twelve or more musicians
reading parts!” Phil said.

“One has to forget the
musical tastes on which my

can also damage the image
of the group. A less-
amplified, clean, clear
sound is always my advice
which can only be

who p
lots of beat-group broad-
casts, had to say.

“First — not every
group I hear is noisy or
over-amplified. Some
groups play loud and well
— others play quietly and
well. You takes yer choice”
says John.

“ Noise creates ex-
citement — beat is primi-
tive. Combine the two and
you achieve something to
which both players and
public react. Which is what
the pop business is all
about!

“Maybe a few groups do
create too much noise,
hence the knockers decry
volume as a whole. Yet
often enough the use of it
is unquestionably valid. It is
difficult to generalise — but
there is certainly no virtue
in playing quietly. Some
groups need to play louder
than others, in order to
achieve the effect they are
seeking.”

A very opposite view

d by good-guality
gear.”

Perhaps the most
significant comments came
from Phil Moss, one-time
lead trumpet with Joe Loss,
bandleader at the Ritz
Ballroom, Manchester, for
the past 15 years. Phil
could be forgiven if he
decried amplified music in
favour of the “band”
sound. But no!

“ Whether we
new (amplified

like the
music)

was ght up.
Except on records it has
gone. But even as a life-
long musician I like a lot of
what 1 hear in the pop
world — and in order to
live, I have to adapt it to
the baliroom.

“A lot of pop and beat is
like a breath of fresh air
after the stagnation into
which the band business
had drifted. But 1 don't like
loud groups in  small
rooms. -

“I often feel ' that they
would lose little by toning
it down — but amplification
has produced a nmew sound
and this is their way of
achieving it.”

SPECIAL
ANNOUNCEMENT

YOU'LL SOUND BETTER, FEEL RICHER, FEEL BETTER,
SOUND RICHER, FEEL SOUNDER, BE RICHER ! !.. .
WELL, JUST CONTACT US AND DISCOVER FOR
YOURSELF WHAT ALL THE EXCITEMENT IS ABOUT

DOUGLAS

INVESTMENT

4x12'P.A.COLS.

(160 watts per pr.)
PER PAIR

£125.11.0

___INC. COVERS

100 WATT

P.A. AMPLIFIER
(Full Mixing)

£105.8.0

INC. COVERS

DISCO-DEX

UNIT

(INC. P. TAX)

comes lromer. Brian Bint,
Manch

of
Odeon Theatre which pre:
sents many beat shows.

“l can and often do,
enjoy beat groups on
records — but when they
get into the theatre, they
appear — to my ears at
least — to ruin their act by
over-amplification. T find
that the volume of sound

4 literall
. pa‘n:.x. causes me physical

“But against this, we
usually play to full houses,
and most people under 19
years of age seem to enjoy
it. We receive few com-
plaints from patrons, so one
'v:v‘hnato"'li assume that this is
eyt ey want — and

Brian Higham h
dounl')ile ‘ln!eceatas h.l
amplification. Not o)
hg play guitar in :ly il
himsel! he g
amplifiers at Barratt's
strument shop in
ter, His views?

“l spend half

ing  to de

try)
tomers (
mml" ?bﬂ ‘ﬁ'

in-

life
Cus~

Offer Highest Quality Amplification at lowest prices
when you buy direct from:

TERENZY MUSICENTRE

11 GABRIELS HILL, MAIDSTONE, KENT
TEL. MAIDSTONE 51050

Compare our prices — Examples:
100-watt Stack, complete
100-watt Lead and Bass

Pl

wett P
50-watt P.A.

30-watt Lead and Bass

T ———

£258.1.4
£177. 8.4
228981

-£166. 0.
. £105. 0.0

Don't take our word for it — come and try it for yourselves

es- ||

MARSHALL

Makers of this world-famous amplifier, urgently require:

AUDIO ELECTRONICS

SINEERS




Both Sides
of Judy
Collins

BACK in 1965 When Judy Collins’ fir:

“ Maid Of C(.)nslam Sonyow ” was ri‘cf}mm
it was obvious, to everyone at Elektra
Records at least, that here, in this twenty-
two-year-old Denver folk singer, was a cer-
tain ongl'nality and vigour that only a hand-
ful of artists can truthfully be said to possess.
Within the simplicity of her folk songs was
a deep, underlying
emotion and sincerity
that was only to
show itself fully as
she outgrew her early
associations and her
musical horizons

BY BILL
WALKER

broadened. :
and made her Carnegie

But Judy was no Hall debut in 1962.
newcomer to music or Days later she found
folk for that matter. she had tuberculosis

She had been a child
prodigy at the piano and
despite suffering from

and her career came to
a sudden halt.
Now, five years after her

B e of 12, o on yenre v &
EE;;Z?T:I? hlehrrfr-](rq\‘t‘r?l]'b 4“,'“(('““‘"31‘ 'l”[j:\ Collins
id(er. By the time ;h:\ r:r'.f.\cn:[r:”.»l“([}\]{\’ ,\f.:l‘i‘fdd..g
was nineteen, July was 0 her. Last year ‘Both
playing professionally at L:fﬂ‘p‘:;!"‘m 4 Et:‘clhgélf”:f‘lé

clubs in Boulder and

e s top of the American charts
Central City, Colorado,

and this week it is at

JUDY COLLINS: as the years wore on the protest me llowed a little

No. 19 in Britain.

Although “Both Sides
Now " established her as a
“star” in the States, she
has still to be fully ex-
cepted by the hard-core of
singles buyers over here
and several attempts to get
her into the charts have
failed. They have happily
received other female
singers who cannot serious-
ly be considered when the
names of Joan Baez, Joni
Mitchell and Judy are
mentioned

Perhaps there is an aura
of folk that still surrounds
Judy and her work. Folk
acts as a red flag to many
people and as a signal to
“turn off” to others and
this misinterpretation may
lie at the back of many
minds — hence the lack of
real success in Britain,

MELODY

True, her roots are deep in

made people sit up and take
folk and its traditions but

and lack of frenzy replaced
notice and also brought her it

she has travelled a long talents sharply into per- The tranquillity that ran

way, both musically and spective. The old theme and through * Wildflowers,” an

emotionally, through the voice had advanced and she album lavish with strings,

years and this fact is included songs by woodwind and brass (ar-

abundantly evident in her Lennon/McCartney, Leo- ranged and conducted by

recent work nard Cohen, Jacques Brel Joshua Rifkin), seemed to

and Donovan — a far cry reflect the calmness in

2 !r(gn”(radilionlal 'ﬁ"" “ Judy’s new approach]A lShc

H ollowing the illness that continued her musical love

Em interrupted her career in affair with Brel and Cohen

X 1962, Judy came back only and emerged as a more

On “Maid Of Constant (o be overshadowed by the than competent songwriter
Sorrow ” she was wholly = bigger name of Joan Baez herself

committed to folk and the and the brilliance of Bob “ Albatross,” “ Sky Fell”

album was heavy with Dylan. She sang songs of and “Since You Asked"

tradition, drawing on songs protest with the fervour were the first of her songs

from Scotland and Ireland and conviction of her con- to be recorded and they
as well as the States, and at  temporaries the songs of fitted perfectly into the
this time seemed solidly Guthrie, Paxton, Seeger and mood of * Wildflowers.” It
planted in the folk field. Dylan figured in early seemed as if the transition

Only a few years on and
Judy had recorded “In My
Life,” a milestone in her
career and an album that

recordings. But as the years
wore on the protest mel-
lowed a little and a certain
understanding in her voice

was almost complete, she
had moved steadily away
from political protest and
the traditional ballad only

MAKFER

Fehrunr 1970-Page 27

o prote and
that Cahen
ritained

Tk

il comment
ind HBrel orl
for those who cared 1o
of  protest
iy Collin

yndd

Gone was the hard edge to
her woice of earlier days
and in its place & warmth
that seemed quiater and
more intimate. Then, when
her  devotee thought she
must h [ isted  her
search and 1 ancement
she showed another facet of
her boundless talents by
recording  ” Who Knows
Where The Time Goes" in
which July showed she had
not forgotten her country
ties

Cohen

—

Leonard Cohen was still
there, but this time backed
by the electric guitar of
Steve Stills and sccom-
panied by organ, dobro and
steel guitar, Judy swepl
through songs by Robin
Williamson, Sandy Denny,
lan Tyson and Dylan. Also
on the album was another

of her beautiful com-
positions “My  Father
which, ironically, she bhad

written only weeks before
her father's death and who
never heard the song per-
formed

Tales of hard times and
struggles for success are
nothing new in music and
in Judy’'s case it seems as if
she may finally be collect-
ing some of the praise that
is her due. The highest
praise that can be paid to
her is to quote an American
magazine that described
Judy as ‘““an unsurpassed
interpreter of contemporary
song " and to add the hope
that her songwriting will
soon be recognised as being
outstanding and as original
as the company in which it
has appeared —
Cohen, Joni Mitchell
Dylan not withstanding.

CARLSBERO

CARLSBRO

Sound Equipment

THE NE

W TREND
IN AMPLIFICATION

Franchises Available
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PLEASE SEND FULL DETAILS OF
THE CARLSBRO RANGE TO:
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45 SHERWOOD STREET
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DY MAKER, February 7, 1970

Tony’s blighted Lifetime

THE TONY WILLIAMS LIFETIME: “ Emer- | 7 : "ot
gency! nergency Beyond Games; Where :
Vashkar The Spectrum Road; Spectrum;

produce an entire 19
little artginality

cal are In  Armsirong's

Decca period with which

wre dealing here. It tarts w

1940 » Conl Cart® vein, and

Sangria For Three; Something Spiritual are A anka A Million the group swings easily ..f}"I.;l
" Wihams” (g December '35 \ [xu]'hv‘ 5]uu. Mv”n. ) ..I. Jp ine g
. h : ward vocal W Lrumpe v o
gl drums), Larry Young (organ) fryxyrylu e ol 5t pleasant  thing! ¥ the rars
John McLaughlin (guitar). New York, May z_‘” % in which Louls T finish, there o the rore
Y \ . cos Y lose to the * Groovin (with T
s e — and er Dexter Gore

y with an Baird and A
e ranks), in late swing
Lunceford here and

theme and ¢
44 instrumental now  the

HIS is a hard record improvisa- oo i ”“‘,"\.r'," ‘(#,.;”h ;1.&11'1“l.lvrl|l\}:"h“" et .y T
to get into. For a ! Vacoae s '»:\I:,-:'y:'d‘u'ﬁ;;».;":‘hh(u}h there  credibly strong trumpet. U 8 by B
start there's the record- ley's ‘theme), - Spec- REVIEWERS: BOB DAWBARN, are rough, heavily played, & -’hll”rr’:.”l'";\':;‘lln o T diant L e W
ing quality, which is 4 Sangria” and the JACK HUTTON MAX JONES, even out of ("""_- |m,':”;:‘.::1 ‘T::I!nl!".:l the eight trumpet :;u"n: nh- e oo Maren 5.
worse than most pre- et soxiiarti i BICHRED WELIANS :',‘:.ui'r'.nﬁr,‘y‘lw;:;‘.'(“(\v':n'-: required.  choruses on the titl (ne A mmeal tntg e Kl

““not the Ideal record 1o

as Louls might
é demonstrate Dodds’ purily of

e o e » J ame on me
and.then theres Wik o8 occasionaiy. a1 At times the Russell band  shame C n;
Louis  have suid. =

% et £ ai ~o and Williams is all blood and

proportion of the 72 guis, siashing and chopping

minutes. dextrously  through  the
I'm aware that this is no ™uddy organ/guitar sound

and then there's 7il- oung occasionally ai- gives out strongly, but W
i l‘\]c_ € 1 ;Mrk S Wil somes_ within a_mile of is the dominant force and the =" ;‘.-’L'-‘nv.::u utm;v- M’::‘- u::
18 n: _‘n‘lstgnLe on _hpcrh unfr')-_ on "Into emphasis is on him sAMMY Ing Sﬂl:o:l for ' Juckass
singing ior fai thing ™ a few years ago, h of the trum Blues ). More important, the
ging for quite a fair e £ And %o much 0 personnel  detalls, reprin
that

Dodds _Is

et |5 tremendous — soarin|

":upl'rbly on ' Skeleton,” RIMINGTON :.u. sugg
“ Jubilee " and the 5"(:vn$! "(“:uvn‘" e
solo chorus of ‘“‘Barbecue ————————————— - 2o

way to start erious . 1De  vocals, on * Beyond an  absolute  masterwork, SAMMY RIMINGTON: t work 1% I fa

bt M g “bms‘;‘ﬁ‘;: Games,” “Where,” and “ Via gm,h‘d only by Bingie Madi-  body’s Talkin’ . on

many listenings I've come The Spectrum Road.” are al- son’s clarinet, so out of tune  Lova MNest (a): Don't  Shake

20 the conchicior: & most indescribably awful, The that it's almost surrealistic) Whan ﬂ[ |°':"" and “ Too Sweet.” Then the

to the conclusion that these words are naive pseudo-mys- or making relaxed and noble |'>)_A”Hg‘ Droams (s); Shreve details of the ida Cox sessien

drawbacks have seriously tical tripe, and Williams de- melodic statements on such as ot Stomp (8): June In Janu A gy lop S

and permanently blighted livers them in a half-asleep “Lyin'," “Ev'ntide,”  Dare," By (a); At $ndbwn (a): " Soll il B v, B

my enjoyment of the set drone which does nothing for “Lucky Guy" and “Ev'Ty tude (b); A Porers Love absence can bo assumed.
Williams, McLaughlin, and them 4 thing's Been Done.” Sonq (a). (77 LEU 12/36). Recording Is poor and the

Young are all jazz musicians When this record is good, « After his rest in Chicago () Mimingtan_(Bleriet. oo music Is far from outstanding.

of the first rank, but what it'S Virtually unsurpassable in i e Theverted €0 & MOTe  Bjapia’ ey " (1rombene);  Th sre other dublovs

they play here is, as Williams 1tS_idiom. When it's bad, it's "[‘)bu- style” Panassie has Andy. Finch  (piano), De guesses In the :Mua!. and on

makes clear in the sleeve, not a total disaster. — RW. e written of this Louis era. * He erd L LA o, % K

simply jazz. It explores rock . rums "ol

territory, . thematically  and WILLIAMS: serious drawbacks TL’L'Z.ZE"’““‘ B s i ) e il R Younge e hroush ihe

rhythmically, and ends up as tonation became even more s d verse — less

a rather curious hybrid which,

fi il ing."” That S ibly the most switch to clarinet. It seems a
for me, doesn't live up to the beautiful and moving THIS is possibly the t

HIS ALBUM is one in long and fertile recording is the trumpet you can hear pointless record I have

advance publicity Decca’s Jazz Heri career. A

OF cobicme,, Rl agoat s Series on the low‘prti:gfj NO néed.to/get tisd up avec O ADHOSLIEVer) DUmMESIC - eversHAdHOIINIONE

long time ago, and Wi the phases, of course (the first Rhythm  sections — Luis Mr Rimington gets very ot oxi

ng ago, and with men Coral label (19s11d), and P g rse ( St pussell, Pops Foster, Lee oss a0 Giadh Lewis, -oni Jimmy Blythe essln
like these you can be sure the series is extremely well New Orleans, period was alas ells | Berharin HOEE o seorge ACCLY ssand ol e lusised
that the music has changed s never recorded), but thogse Blair and Paul Barbarin clarinet—except  when doing  tawes s simple and stompl
considerably in the meantime. ARMSTRONG :ortl;,.sln(xppor!mg. Records  whose preference is for tradi- Sid_Catlett) for “h" but a "’“( an_ Albert " Nicholas 0N New Orleans jazz, driven ha
Perhaps it would be best to y Chick Webb, Earl Hines, tional jazz sometimes feel that ~— are lifty for the most part  ° Shreveport * < he = plays by Keppard's sock lend mnd
wait for their next recorded Woody Herman, EIlington, when Armstrong went beyond and Catleit, as always, im-  tenor in a passable attempt at  enhanced by & youthful Teixie
effort to pass any kind of o Jay McShann, Goodman and  the New Orleans style he Presses on his tracks, Barbarin  Lester ~Young's tone and Smith vecsl, The Dixisigud
judgement LOUIS ARMSTRONG: “ Swing  {ho Kansas City pianists are  somehow left his great talent ~0PeNS up *Jubllee” with = phrasing and when he picks Ihisere’ --Orieatl Min 1
" The whole album is ch Lyin" To Mysell: Ev'ntide; Swing either out or on the wa behind. Records show other- Parade drums. The band here  up alto he sounds remarkably e ‘.::I" ",'""“’" 4
&6 b B That  Music:_ Th. i s s 4 swings manfully;. and when Ilie Capt. John Handy. Srluanestyie
acterised by a loose, neurotic  Iitlaion i The Cleset; Jub  and there should be much Wise trumpet  gets off," it Is back Wil the real Sammy Rim- e
{::g;“:m \lm;?mslgi {;tgdmrf iee, Struttin’ With Some Bar- fine stuff to come. y At any rate, from the Hot to New Orleans . . . Amen. ington please stand upL and
e e it xvcewugd- eig::;.": |Dw3]° Dare AchL, Ilks The Louis is number one in  Seven days on, he developed “Ev'rything " and the blues, explain what we are supposed
them disappear. into the back.  Guy: Eviohing's  Been Dons the series, and as good a star-  a style of increasing brilliance ~ “Hey Lawdy Mama," are by  to get from all this. Personally
g;ound “ap us-renl-‘\\ en ;2” Before: * Wy Lawdy'  Mams? ter as any since it presents and dramatic lorce: This led a reasonable stellar septet: if T want to hear George

ey .Mlg K \;égue)l\ uu“. Groovin® (Coral CP1). u;e most influential trumpet to the Armstrong-i -front-of- Louis, Big Sid, Russell, Prince  Lewis, Lester Young or John But m worthwhiie collsction b
iy et 5 Amstrong (trumpei, vocsl),  Player in jazz, somewhere big band recordings which Robinson, guitarist Lawrence Handy I will play their records  this  ploner el COTREsOn by
set with various line-ups. 1935-44. about the third phase of his some critics regard as the be- Lucie, bassist John Williams rather than listen to imita- nJ F % e

James Litherland’s

Brotherhood
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LOVE AFFAIR:

(gets you dru
and wipes aside a tear.

TJhere appears to be some new
oik with the group called
Auguste Eadon who sounds
as if he could be an astro-
loger or the kind of mystic
whom Eamonn Andrews
would interview on his Sun-

day night show:

“Now tell me, Auguste, you
have a reputation as some
kind of mystic and indeed
prophesied the end of the
world only last week. Just
how true are these
rumours about your bad
cooking? " * Well Eamonn
in this business it's not
who you know, but, etc.,

el

The ex-Elastic Band man
bellows most effectively
and with typical LA, all-
action jollity backing,
methinks they will smite
the chart asunder with
another massive Hitto The
‘Wonder Hit,

SYLVIA McNEILL: “Ugly
Man” (RCA). Produced
by Jack Good, virtually

unknown singer Sylvia
gounds like she has a
gountry kick hit on her

cowpoking hands, Nice to
know she wants an ugly
man to love. That means
1 have no fear of her
unwarranted intrusions!

CREEDENCE CLEAR-
WATER REVIVAL:
“Down On The Corner”
(Liberty). From their

new po

“ Lincoln
County ” (CBS). It seems
strange to ponder old Steve
Ellis has quit the group. It
seems only yesterday Paul
Jones left Manfred Mann
and Stevie Winwood depar-
ted from Spemier Davis,

tily pours a glass of Boozo

e drunker quicker)

forthcoming album
“Willy And The Poor
Boys " it has all the driv-
ing excitement of ' Bad
Moon Rising.” At least
that is the opinion of po)

pundits. I find it an insuf-
ferable bore,

ARTHUR CONLEY : “ They
Call e Wind Maria”
(Ateo). After a meal of Hot
India Pickles and Mango

Chutney they call e
wind “ disgusting " in the
Li Gro-Ning rowaway

Chinese Meal Restaurant.
But Arthur could not know
of such things as he lends
his magic vocal touch to
the hoary old ballad.
Listen- for the currently
pular bass riff ‘' bing,
ong, bong" as used by
Isaac Hayes on “Hot
Buttered Soul.”
SWEET INSPIRATIONS:
(“Gotta Find) A Brand
New Lover” (Part 1 & 2)
(Atlantic). Quite an epic
and the girls sure sing
sweetly, but are all those
brackets really (neces-

sary) end of part one?
CONSORTIUM:

p albums

“ Melanie

LOVE AFFAIR: will smite the chart asunder

Cries Alone” (Trend).
Poor Melanie, My heart
oes out to her, such is
the romantic effect of the
lads’ singularly movi
vocal harmonies, But husl
w dear—have you tried
hizzo The Wonder
Whoopee Drink?

Less powerful than Mulli-
ner’s Buck-U-Uppo which
will be familiar to pre-war
readers, it is guaranteed
to cheer up all tearful
chicks whose man has
dun left them or worse
still, decided to stay. It
is equally effective for the
menfolk,

Yes friends, only last night
after two quarts of
Whizzo 1 laughed and
sang the whole night
through.

KANSAS HOOK: “Echo
Park” (UNI), Unless my
perforated ear drums de-
ceive me the lead singer
uses the expression “in
the dustbins of my eyes”
shortly after taking off on
this Jim Webb - type
drama. Well it makes a
change from the * yellow
taxi-cabs of my mind.”

SIMON AND GARFUNKEL:
“Bridge Over Troubled
Waters " (CBS). It's been 18
months since the release of
Simon and Garfunkel's last
album, and for much of its
ength “ Bridge Over
Troubled Waters " makes
the wait worthwhile, It's full
of the delicate, rather fey
charm we've come to expect
from Paul Simon's compo-
sitions, and is enlivened by
a generally responsible use
of rock techniques which
frequently gives the record
some of the carefree joy of
& middle-period Beatles LP

“The Boxer,” with its terri-

fying sound effects, is well
known, while best of all is
title track, a

probably the
pleasant tune sounding for all
the world like something from
the Methodist hymnal, sung
over phr’m be!’nr[:‘k an
abrupt e of moo o5
it o -% climax with
more than a the
Spectars, There are a few dull
moments, when Simon's touch
deserts E‘h& und rge h::f‘nr;‘es

nary, but they're
'Bﬂ’lw endurt ':m’tbe jewels

surrou

another classic like
ends,” but still worth hearing
for Simon’s constantly sur-
timing, and for the
way he can make his guitar
sound like @ small orchestra
lndbllhe orchestra s?urzd like
a big guitar (apologies to
Miles Davis). — R-W.

LORRAINE ELLISON:
With Me" (Warner Re,
If one had to pick out one
cut that epitomised real soul,
the title track of Lorraine

“ Stay

Ellison’s Jong-awaited album
Would be the one. Thig is the
definitive record, _authentic

list has an ex-

¥ ranging from &
Whizper 1o a scream. Produced
b Jerry Ragevoy, responsible
.

L

PAUL SIMON
delicate charm

for most of the tracks includ-
ing “Try A Little Harder,”
also on Janis Joplin's album,
this is one of the most in-
spired LPs for a long (iEm.

JERRY BUTLER: “Ilce On
Ice” (Mercury), It's taken
Jerry Butler a long time to
get the recognition his talent
deserves since he left the
Impressions nearly 12 years
ago, Included on this collec-
tion are two of his recent
American hits — * Moody
Woman " and " Don’t Let Love
Hang You Up. Butler started
working with producers Kenny
Gamble and n Hufl three
years ago and they developed
together as writers and ar-
rangers. Dusty's hit * A Brand
New Me"” included here is
proof. Butler is a fine singer,
they are a good partnership.
—RE.

THE OCCASIONAL WORD:
“ The Year Of The Great Leap
Sideways ” (Dandelion), To
quote one of the tracks from
this record, the whole thing
is a “thoroughly British
affair,” and very amusing for
most of the way, The mono-

logues eon * Train Set™ are
whimsical and occasionally
mildly 2cid, and ‘‘Internal

Truth Woman" (the answer
to “ Eternal Truth, Man™) is
kind of nonsense verse with
a meaning, if you can dig
that. Thus 's a little strange

DoESs THAT MEAN WE'TLE ALl
LOING To BE AUEA4IC To
ToE pAT?

to come across ‘' The Play-
ground That Fought Back,” &
rather self - conscious serious
poem, Particularly nice is a

12-string version of Skip
James' *'I'm So Glad"—R.W.
ASHKAN: *“In From The
Cold ” Nova), The

packaging ‘ells you immedi-
ately that Decca’s new Nova
series is going to be another
committee-decision loser, but
that's not Ashkan's fault, In
fact they're a blues-derived
band at about the same stage
of development as Free, which
is to say interesting. ' Sto

(Wait And Listen)" is excel-
lent, while the 12-minute
“ Darkness " contains some
fine use of contrast as well
as excellent playing by guit-
arist Bob eston, who is
unusually convincing through-
nul.—R.&l.

GALLIARD:
Pleasure ” (I

Strange album, At times they
come on ke a second-hand
BS & T (which means a third-
hand jazz/rock band), but then
again . . _every now and then
they produce a flash of inven-
tiveness, like Dave Caswell's
use of a baroque trumpet in
D, and the occasional pretty
song like “1 Wrapped Her In
Ribbons.” Two years ago
they'd have been out of sight
—in 1970 they're above aver-
age, and their musicianship
should be commended to all
who like their music well
played —R.W.

SUNFOREST: “ Sound Of Sun-
forest” (Deram Nova). TI'll
never understand how records
like this get released. Actually
this sounds as if it's been held
over from the 1967 year of
kaftans and flowers, and it's
a thoroughly trivial cross
between the String Band and
the Mama's and Papa's. You
can do without it—R.W.

JACK JONES: “A Time For
Us" (RCA Victor), A singer
like Jack Jones is likely to go
through life with everyone
saying how great he is but
without ever reaching the top
innacle of the profession.

rgely this is because he
eschews gimmicks and (rendy
artifices and sings In_ a
straightforward manner. But
he lacks style and can be
dull, Here he makes a work-
manlike job of songs like " I'll
Never Fall In Love Again,"
“ A Time For Us,” and " Spin-
ning Wheel"—J.H.

‘‘Strange
Nova).

.

‘What about *“the gan-
grenous hammer toes of
my spleen” if we are

going to get poetic?

JACKIE LOMAX: *“How
The Web Was Woven”
(Apple). Jackie singing
with Heavy Jelly as well
as unleashing solo singles
A slow back beat en-
hances his gritty voice
and there are typically
Apple production whimsi-
calities.

PLASTIC ONO BAND: “In-
stant Karma® (Apple).
Inum{n. hit! Jgelin Lennon
is singi ter than
ever. %fr:gh a beautiful
rock and roll echo cham-
ber on his mean but
meaningful vocals and
some superb drumming, it
makes up the Plastic's
best peace boogie yet.

Nice piano goes through a
moodie chord sequence
and the Phil Spector pro-
duction ensures every
sound counts.

PEANUTS: “Come On In”
(Decca). As a fan of
edible I:anuts it is with
otherw: unwarranted

1 turn to this
coy exercise for trombone
and jolly vocals. One of
those *“grab a chair and
meet the family la la la”
songs. It makes me won-
der why we aren’t all
selling second-hand furni-

PR g

I

b

.

ture or scrap metal.

JOE TEX: “ You're Alright
Ray Charles” (Atlantic).
A respected artist but
while the beat and back-
ing are impeccably funky,
the lyrics have a curious
documentary flavour that
indicates a desperation in
the search for hit ideas.

BILLY PRESTON: “ All That
I've Got ('m Gonna Give
It To You)” (Apple). As
a fan of Billy's from way
back when he was groov-
ing on “The Most Excit-
ing Organ Ever"™ it is
nice to see him getting
hits and with an in-
credible drum and brass
sound behind his soulful
vocals and organ, Billy
should please hip fans as
well as we ballroom
jivers,

RONNIE HAWKINS WITH
THE BAND: “Who Do
You Love” (Roulette). Bo
Diddley's classic, much
played by Juicy Lucy and
blown here on a sensa-
tional 1963 version with
Robbie  Robertson on
guitar. It's an era of pop
that often gets over-
looked.

AND

DELANEY
AND FRIENDS: “Some-
day " (Elektra), Master E.
Clapton, guitarist of this
Parish ain't on this cuf,

MAKER

MELODY

but nevertheless it has the
soul cooking sound of a
hit. They sing nicely to
gether over a shuffle beat
that might even appeal to
Reggie fans

Reggie Schmuckheimer that
is—the well-known monu

mental masonry expert
and barrel organ renova-
tor. Reggie Schmuck
heimer — This Is Your
Life! Do you remember
this voice? “ Arrrgh!

Yes, it's your ald school
Mar'm Agnes Inkmoniter
recorded “live” only
minutes after you set fire
to her clothing.

BARRY RYAN: *“ ieal
Speil”  (Polydor). aul
Ryan produced, arrang

and wrote brother Barry's
latest Ashsuul( on Lhemc.l;?‘rt
and it has an or y
and charm that m&u for
good, valid, straight pop
or GVSP as it is known.

Excuse me, colleague
Jeremy Gilbert, our folk
expert is just smashing
up one of our office chairs.
Y%u wouldn't believe the
scenes that go on up here.
And the things that Bob
Dawbarn gets up to . . .
well 1 shudder to reveal
the full sordid facts.

DAVE CLARK FIVE:
Ly Get To-

gether ™ ). One
is not wholly convinced
that getting together can
be advantageous or even
desirable in the carnal
sense. Only the other day
a case was published of
a chap and a ‘who
“ got together™ and sure
enough, two years later
one of them gave birth to
an 18-pound Ardvaark.

Scientists have refused on
solemn oath to reveal
which one was the
mother, or indeed the
father.

Dave Clark has relinquished
rock and roll for a curious
mish-mash of t
and hand:h;gin;. The
end sounds like a team
of drunken Maoris i
turned out of a Rugby
Club bar twenty minutes
after closing time.

Keep singin|

BILL ODDIE:

MIKE HART:
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And what is wrong with
that, you might well ask?
CLIFF AND HANK: “The
Joy Of Living™ (Colum-
bia). Ah—fa la Ia for the
joy of living! Yes, it's a

great life, Did you know
the amount of carbon
monoxide in the earth's

atmosphere resulting from
the excessive burning of
fuel over the last half
century ls now enough to
allow unfiltered sun rays
to melt the polar caps and
thus flood most of the
land masses?

Yes friends, modern science
and technology ensures
one hundred good ways of
destroying the globe! How
would you like to go—
radiation, drowning,
freezing, starvation or
racial genocide?

Cliff and Hank

—that's about all we have

left.

“On Ikla

Moor Baht'at” (Dande-

lion), Guitarist Henry Me-

Cullogh and drummer

Jim Capaldi back the

amazing Mr. Oddie on

this brilliant “With A

Little Help From My

Friends " treatment of the

old Yorkshire song in

best Joe Cocker fashion.

lenl* Son "“ (YDnd.-
B
Hon), Mike sings brightly
in mild Bob Dylan style
over a gay rhythmic back-
ing. Over to my gay
rhythmic backing expert
Jeremy Truss: “ Gay—
sounds more like a dread-

ful tease to me. Can't
trust anybody these
days.”

ngiin, Over to my mild

3
r%m, Dylan - style vocal

expert, Bob Dylan: " Hi
there, fans, This is me,
Bob Dylan, speaking out
to you all at this time.
Thanks a million for buy-
ing all my records.”

coming

T
Gee thanks, Bobbie

wait a minute. You im-
rostzrl It was Roy Harper
n a cardboard wig. Sorry
about that folks,

Be-be-doo
Be-be-ba-ba BOO!

*Recommanded retail prices

And now, attention all Groups.
If you're turned on by wah wah sounds,

Marshall Supawah (2023).
Ask the man to show you. Some tripl |

Hose-

here's the greatest.

Model 2023 £16.17.0* B

SPONSORED PRODUCTS

Who makes that sound? Is that youl

Write for Marshall brochure to:

W LYo Ll Rose, Morris & Co. Ltd.,

You plus ﬁnhaMnfshall SupaFuzz 1975 pedal
transi: ttery op: d unit, vol .
and fifer controls, input and o
We mean it. Outa sight! R Y
~=l Model 1976 £16.8.0"

32/34 Gordon House Road, London N.W.5.
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THURSD,

AT COUSINS, 4% Groek St 7
n

ACCOLADE

A group That consist
\ ibes. drums, ba

of guitar
flute, and
in the
Gordon
Don Pariridge
Adm B5s

Im Poole

FRED MACKAY

AT PRINCE OF WALES,
Brompton Station

LEON ROSSELSON

Peter Darling. Brian Hooper

West

BLACK BULL, High Rd, N.20

PETE BRIAN
STANLEY GOLBEY
NICK HARRISON

Host. DENNIS O'BRIEN

COCKFIY TNEATRE
Street, NW
February 4 e 5 7; Bd

ALEX CAMPBELL

wiith JOHN JAMES and THE
EXILES

Gateforth
7.30 pr

DENNIS HEATON, DAVE FER-
GUSON. Country music with Ralf
‘s, Southwark Park

{junction Fenner

FOLK CENTRE HAMMERSMITH

JOHNNY SILVO
»w THE SPINNERS

Enquirics Rod or Kay Hamilton

01-877 6969, Prince of Wales,
Dalling Road. (2 mins Ravens-
court Park Tube)

LOUGHBOROUGH COLLEGE

TERRY MUNDAY

MARIA GREY COLLEGE
9 pan_ S Margaret's Road
Twickenham

JOHNNY JOYCE
& PAUL BRETT

READING UNIVERSITY.

BILL BOAZMAN

REDD SULLIVAI. Gosterwood
fore

Tavern, Deptfo

TROUBADOR 8.30 an evening
with

ROMFT FOLK GROUP
1030 GRAHAM BUTTERFIELD,
THESAURUS GUESTS.

WHITE BEAR, Kingsley Road
Hounslow

CLIFF AUNGIER
GERRY LOCKRAN
Chas Upton — Dave Cousing

FRIDAY

Fehruary 1970

v

FRIDAY cont.

lAv COUSINS 49 Greek St, 730
1

MIKE CHAPMAN

Guitarist, singer Adm 55

BASILDON
Liberal Club,
p.m

GEORGE HARRISON

FOLK
Basildon Rd

CLUB, al
810

COUNTRY AND WESTERN. New
Country guitar, 2 Monmouth St
WC2, Wed, Thurs, Friday, Sat and
Sunday

DOUGLAS GRANT

and on Friday

JACK HUNTER

DR. HOBBS al 8 pm, Gloucester
Hotel, King William Walk, S.E.1

THE SOUTHERN RAMBLERS
present

BRIAN GOLBY

GOODWILL TO ALL
Headstone Drive, Harrow

IAN RUSSELL

KENNET FOLK CLUB. Hind's
k

Head, Aldermaston, Berks

TIM AND MADDY

RAGTIME VIRTUOSO

JOHN JAMES

UES  SINGERS  WELCOME.
BRIDGE HOUSE, Borougn Road.
Elephant and Castie.

ROVERS FOLK CLUB,
Head, Bishops Stortford

GASWORKS

WINDSOR, THE SWAN.

MARTYN CARTHY

Boars’

SA

RDAY

ALLIACIOUS PEANUTS,
Arms, 213 Bishopsgate.

NICK HARRISON

and Guests, Singers free
ANGLERS, TEDDINGTON
CHAMPION
TOMWETROLL HURLERS
TOWNSEND & CLARK

Kings

AT COUSINS, 49 Greek St. 7.30-

"JOHN MARTYN

DR STRANGELY
STRANGE

AT THE CELLAR, (.‘L‘rll Rharp
House, Camden Town
COME ALL YE DAVE CDO!“
AND JENNY BEECHING.

BLACK HORSE, Battle
TERRY MUNDAY
DARTFORD FOLK, Green Spire,
watling Street, § p.m. 25
THE GALLERY, 355
NIGM ST NDITM MANOR FAIK‘

WIZZ JONES

ALEX CAMPBELL

General Haverlock, liford

DIANA CLEMENTS

SATURDAY cont.

MURPH AND SHAGGIS WILL
BE THERE, SO WILL THE FETT-
LERS. WILL YOU?

PEELERS, Kings Stores, Wide
gate Street, near Liverpool St
Station

THE PEELERS
INTRODUCE

IAN RUSSELL
Plus Kuests
THE GREENWICH THEATRE
FOLK CLUB, The Mitre, Green
wich High Road SEL0  (opp
Crooms Hill)

GORDON GILTRAP
THE LCS PRESENTS THE
SINGERS CLUB. ALISTAIR AN-
DERSON, concerfina player from
Nort humb\ rland, _ with Juhn

Faul and Sandra Ke:
umou TAVERN 5! Lloyd H.Akcr
Street, London,

TROUBADOUR, 10.30.

Brompton Road
ROGER WATSON &
COLIN CATER

SUNDAY

AT THE BARLEY MOW
Horseferry Bd, SW1
BOB LOCKYER
STAN ARNOLD, MARK SMITH

265 O1d

BOUNDS GREEN FOLK CLUB
Sprlngﬂnld Pnrk Tavern, Bounds
Green Roa

SHEI.AGII MACDONALD

THE PEELER.

HEAR MIKE COOPER, " One
Oak,”” Portsmouth Road, Cam-
berley

MNAGS HEAD 205, York Road,

Batfersea

CAMBRIDGE CROFTERS

Host JOHN TIMPANY

RAILWAY HOTEL, DARTFORD
JOHN PEARCE

Residents: CRAYFOLK

ST MARTIN-IN-THEFIELDS
Trafalgar Square, 8.30 p.m.
CRYPT FOLK CLUB
RON HENDERSON, Liquid Light,

FOCUS

MAGNA CARTA

Folk Service 230 p.m. DOUGLAS
BEAN, D.M.&F.

THE ENTERPRISE Hampstead
VERA_JOMNSON with residents
The Folk Enterprise and Terry
Gould. (opposite Chalk Farm Stn
7.30 p.m.)

TOWER HOTEL, opposite Wll-
thamstow Ceniral, DEREK
DOROTHY ELLIOT. Than|

Tommy Makem and friends e
turning up last week,
TROUBADOUR, 9.30
PACKIE BYRNE

MONDAY

AT CATFORD RISING SUN

TREVOR CROZIER

DAVE COOPER LEGACY.

BOB lkCAIOLE PEGG, Herga,
ak,

Royal

FAIRFIELD HALL, CROYDON

General Manager: T. 1. Pypes
WEDNESDAY, 11th FEBRUARY, at 7.45 p.m.
Blockhil Enterprisss prasents

AL STE!NART
THIRD EAR BAND

TICRETS. 17/- 15/ 12/, 10+, 8/,
ond uwwal agents

from Box Oftica (01-488 9251)

e =
CLANFOLK: Marquis of CLAN-
Ricarde, Southwick Street, Pad-

dington,
MUDGE &
CLUTTERBUCK

ETER CHARLTON, GEORGE
HAIIISUN

COLCHESTER FOLK club

TERRY MUNDAY

Hop

ENFIELD FOLK CLUB,
Poles, Baker Street. Enfield

MIKE CHAPMAN

CAMERA

PUTNEY i NAI.F MOON,"

NEW ALBUM SOON,

MIKE COOPER

ENQS.; 30 ELDON RD,,
TEL. 580762

BLUES BOOK SOON
READING, RG1 4DL

LOWER ROAD.

JOHN MARTYN

CLIFF AUNGIER, ROYD RIVERS,
GERRY LOCKRAN,

© N-ON-THAMES, 18
cnaveh suml. STAN Ainm.n

introduces  JOMI SILVY
DAVE MOSES, JLvo

’:‘"i!l}ll‘IlIdHHl!IllI‘llvlllIl“lIll\I!‘H_IIlI!!IlIIIIH'lIHIIHIlIIII!IUIHHI(H'lIVIHIHHIIIIIIIHIHIIIIII|III|IH|I|!I|!|6I||II|I(||||IIII!IHIHIHI[II!IHIHIII!HIIH‘,Icl

T

0000000

FOLK
Bridge
Adm. 35

URBAN CLEARWAY
DAVE & TONI ARTHUR

(Elephan
House,

BoOPO
Castle
Road)

Nnrnngn

FO'C'SLE, Castle Falrfield

west, Kingston
DUNEDIAN

THE  CRYPT, ST  MARY'S
CHURCH, woon.mcn (hehind
Odeon Cinema), TUESDAY, FEB-
RUARY 10 DIZ DIZLEY.
LICENSED BAR, 811 pm.

THREE HORSESHOES FOLK
CLUB. Heath Street, Nr. Hamp-
siead Tube presents

DEREK BRIMSTONE

und your hosts THE EXILES.
WEDNESDAY
ANYTHING ACOUSTIC

COLIN SCOTT
CONTRAPUNCTUS BRASS
ENSEMBLE
HUNTER MUSKET

Marquee, 90 Wardour Street

LICENSED BAR

CNELSEA TOWN HALL

RHODES

Daors open 7.30

OYDON FOLKSONG Group,
\hnddnn Hotel, Stafford Road
PETE AND TONY
and friends

CROWN AND SCEPTRE, Staines
Road, Feltham

FOLK THEATRE

KINGS HEAD,
Islington

Upper Street,
Sing-and-Dance

Aroun

LEWISHAM FOLK CLUB, Old
Tiger's Hewd, Lee Righ Road,
SEI

RALPH
McTELL

AND ALSO

BOLE ARMEN

Admission 8s; Information 01-698
6810.

NEW HOLY GROUND, Royal
Oak, 88 Bishopsbridge Rd. Bays-

1{ water,

RONNIE CAIRNDUFF
REDD SULLIVAN

STUDIO THEATRE, 54 Kenning-
ton Oval. MYTHICA. Progressive
acoustc poetry and jazz, Every
Wednesday, 2s ld 01-735 2786.

SURBITON, Assembly Rooms
DEREK SAl MEMY FOLK TRiO,
LEON ROSSELSON."

TROUBADOUR, 9.30.

CHRIS DAVIES

introduces

BUSKER'S NIGHT

WESTMINSTER
S.AA, Basement,
SW.1.

MICHAEL CLAIRE

20 Page St

HOSPITAL,

KEELE FOLK
FESTIVAL1970

at
LOUGHBOROUGH
UNIVERSITY
JULY 24-26
The Festival where you can
see and hear the traditions
of the British Isles.
Details from Cecil Sharp
House, 2 Regent’'s Park
Road, London, N.W.1.

FOLK DIRECTORY 1970

CHAPMAN,

MICHAEL
Ship Inn

opened the
Club at

year agc
12 for a concert
being run in conjunction with

Studio Four Folk Club. But for
their anniversary celebration,
Ewan

the Ship welcomes
MacColl and Pegg y
Seeger on February 7
During the evening they
will be phoning former
resident singer Peter
Lynch, who emigrated
to Australia

Tony Foxworthy presents
Cecil

Cyril Tawney at
Sharp House on February
21

The Spinners, fresh from
their Albert Hall success

with Vanity Fare and the |

Edwin Hawkins Singers, ap-
pear at the C. F. Mott Col-
lege of Education, Liverpool
tonight (Thursday). On Feb-
ruary 9 they welcome Ewan
MacColl and Peggy Seeger
to their own club, and on
February 16 there will be a
residents’ night at the club.
Other Spinners dates in-
clude Oxford Town Hall
(11), Hammersmith Folk
Centre (12), East Meon (14),
Chelsea Colle%e (14) and
Parr Hall, Wallington (18).

Colin Scott appears at the
Marquee on February 11 in
a special acoustic night with
Contra Punctus Brass En-
semble. Other dates include
Codsall (February 6), Ante-
lope, Coventry (7), and
Brownhills (10),

Magna Carta appear at
Bristol University (February
6), St, Martin in the Field
(8), Northern Polytechnic
(11) and Granada TV re-
cording (12).

Derek Brimstone plays at
York (February 6 and 7),
followed by Selly Oak (8),
Orpington (9), Three Horse-
shoes, Hampstead (10), and
Cardiff University (11).

Croydon Come All Ye
welcome Dick Snell (Febru-
ary 8), followed by Terry
Yarnell and Phil Colclough
(15), Sandra Kerr (22) and
Jack Warshaw and Buff
Rosenthal (March 1).

Accrington Folk Club has
moved to the Lakeland
Lounge of the Accrington
Social Club, residents being
Roger and Chris Westbrook
and Combine Harvester. The
Taverners appear on Febru-
ary 11, followed by Dando
Shaft (18) and Dave and
Toni Arthur (25),

Richmond Arts Work-
shop's new Folk Theatre
opens at the Groom and
Sceptre, Feltham, on Febru-
ary 11

The Boggery Folk Club,
Solihull celebrate their first
birthday with the Derek
Sarjeant Trio (February 9),
followed by the Leesiders

who
Folk

Yarmouth exac tly a
», returns on February
which

Ship’s first
birthday

is

MICHAEL CHAPMAN: founder member

ROYAL ALBERT HALL
MONDAY, 9th FEB., at 7.30 p.m.
SEAN McGOWAN presents

AN EVENING WITH

THE DUBLINERS

SEATS: 20/-, 15/-, 1076, 7/6, 5/-, from:
Box Office. Tel. 589 8212

Also appearing of:
GREEN'S PLAYHOUSE

SUNDAY, 15th FEB.

GLASGOW at 7.30 p.m.

USHER HALL MONDAY, 16th FEB.
EDINBURGH at 7.45 p.m.

THEATRE ROYAL TUESDAY, 17th FEB.
ST. HELEN'S at 7.30 p.m.
GUILDHALL FRIDAY, 20th FEB.
PORTSMOUTH at 7.45 p.m.

CITY HALL SUNDAY, 22nd FEB.
NEWCASTLE at 7.30 p.m.

FREE TRADE HALL MONDAY, 23rd FEB.
MANCHESTER at 7.45 p.m.

TOWN HALL TUESDAY, 24th FEB.
LEEDS at 7.45 p.m.
PHILHARMONIC 'WEDNESDAY, 25th FEB
LIVERPOOL at 7.45 p.m.

AB.C. THURSDAY, 26th FEB.
STOCKTON at 7.45 p.m.

CITY HALL FRIDAY, 27th FEB.
SHEFFIELD ot 7.45 p.m.

TOWN HALL SATURDAY, 28th FEB.
BIRMINGHAM at 7.45 p.m.
FAIRFIELD HALLS SUNDAY, 15t MARCH
CROYDON ot 7.30 p.m.

(\5{ and Hamish Imlach

Tonight (Thursday), Alex
Campbell, The es and
ohn James appear at the
Cockpit Theatre, Maryle-
bone,

Marie Little appears in
concert with Derek Brim-
stone and the Taverners at
St. tMarthstollege Lan-
caster, on February 20, with
Magna Carta nndrx ph Mc-
Tell at North Ox{ord Col-
%; of Technolugy. Banbury

with Robin Hall and
Jmmy McGregor and the
Taverners at  Winsford
(March 7) and with the

Humblebums and Tom and
Smiley at the Holdsworth
nall‘ l‘;n‘anchener in May,

arie has received
recording offer st
Kennet Folk Club, who
meet at the Hind's Head,

Hart

Aldermaston, have Tim

QUEEN ELIZABETH HALL
Saturday, February 21st, at 7.45 p.m.
A concert of contemporary songs with

JOHN AND BEVERLEY
MARTYN

and their musicians

NICK DRAKE

Tickets: 20/-, 16/-, 12/-, 8/~from R F.H.
A NEMS FRESENTATION .

TOPIC .

THE BATISH rmn.x 127191




& B could play a major
role in the folk revival of the
170s. At least, it ought to be
the trend by the time that
eminent folklorist and record
producer Bill Leader has
finished his work.

put before outraged supporters
of the revival jump to hasty con-
clusions, branding Bill Leader as an
evil turncoat and the MM as having
misguided views, it is appropriate
{g mention that R & B in this
jostance stands for Robin and

rather than the more com-
mon derivative.

Culture

For Bill Leader
of Robin and

hs
3,

The Dransfields, well known in
clubs throughout the country come
from Harrogate, and Leader is mak-
ing it his aim to scour the clubs of
England in a quest for the best club
ers. This week he

his new project,
outlined the purpose of

the sister label “ Leader.”
“Up to date I've put out
by Seamus Ennis and
the Leader
Level

and e
Ranters and Archie Fisher
and Barbara Dickson on
Teafler. 1 hope to get the
Dransfields onlo the market
by March, and 1 also want to
record Tony Rose in the

te future. The
difficulty is getting round to
record these people, but I
would like eventually to have
the whole of the traditional
culture on record.

“For the revival is not
dying so much as changing
face. In fact it's a pity It isn’t

confidence. With an ordinary

rson you can just flash a
red light and they get on with
it, which makes record pro-
ducing the easiest thing in the
world.

“The natural ‘traditional
singers can record an album

BILL LEADER: launching new folk label

anywhere Yo bring out their
music to the full, like Scan
Tester, whose nearly 80, in a
Sussex pub. Pl eventually get
a series which will represent
a complete history of his

stuff.
“I'm doing the same thing

dying as the recordings would  in the time it takes to play it, with Michael rman  who
ve far greater rarity value, but it's a bit more difficult died recently, and a fine

he quipped. with  the self consclous Northumberland piper called
It’s important to establish singers. PIl record them Billy Pige, who also died

R lborl‘i‘ledtwo yu’n -w.lnm‘}l‘y
wol as a farmer e

LIVE AT THE FAIRFIELD hills, and was a real Paganini

= Fairfield Hall, Croydon of the Northumberiand pipes.
Ll g Apobis I'm beginning to get a lot of

SUNDAY, 15¢h FEBRUARY, ot 7.30 p.m. his material together, and will

JOHN & TONY SMITH, in association with JO LUSTIG be able pick from a

AN EVENING WITH

THE PENTANGLE

| Ber! Jonsch, John Renbourn, Jacqui McShee, Terry Cox
and Danny Thompson
SEATS: 18/-, 16/-, 14/-, 12/-, 10/-. Bookable in
advance from: BOX OFFICE, FAIRFIELD HALL, PARK
LANE, CROYDON. TEL. 688 9291
Open 10 a.m. to 8 p.m.

hundred hours of tape to find
what represents the man.

“I'll  eventually have a
whole  collection of the
Copper Family from Rotting-

dean, covering five genera-
tions,” Bill Leader explained.

Start following
the Leader

But in the past things have
not always run quite as
smoothly, and he experienced
some hard times before he
and his wife Helen decided to

take the plunge and move
into private enterprise last
SUmMum

er.

“I was working for Topic
between 1955 and 1960, and
in view of the depression,
ended up doing a lot of
voluntary work. After thal 1
went freelancing until Trans-
atlantic set up in 1962, and I
started producing albums by
the Campbells, the Dubliners
and Bert Jansch. I was still
doing some work for Topic,
but they were only allowed to
release a certain amount of
trad material owing to their
balanced catalogue.

“So 1 started bolting
around the country and
finding people to record, with

no real market for it. 1 had
some bitter experiences trying
to sell to major recording
companies, and I realised that
it takes a lot of money to
start_a label.

“Then | had half a dozen
lucky breaks in July last year,
and everything happened at
the right time. The )\[nnh
East Federation of Folk Clubs
wanted to bring out a record,
and they offered to finance it
on my label. Then a series of
other lucky breaks, which
might never have happened,
allowed us Yo start function-
jng, 1 am now managing to
build up a catalogue, and the
opening orders alone have
covered the cost of manufac-
ture; after six months things
have gone much better than I

expected.”
But while Bill Leader Is
digging Yhrough the archives

for material to fill his Leader
label, It is the Trailer side of
which is of current
significance.
For it could determine the
entire future of the revival,
and creates a much needed
medium for artists to express
themselves to the masses and
gain recognition in so doing.
Leader’s appraisal of the
current position is that the
British club scene is *draw-
ing a breath.”™
“There's a little bit of a
lull between the crest of the
wave, but I think things will
become very up influenced
like Fairport Convention,
“Robin and Barry have got
it right, and it seems to rest
with them at the moment.
Barry, 1 am sure will mature
into & very good fiddle player.
“Then | want to record Aly
Bain and Mike Whelans from

Scotland, which is just
straight fiddle and percussion.
“There was a fantastic

music hall scene on Tyneside
at the turn of the century and
Pd like to get the High Level
Ranters with Johnny Handle
on piano to creale the old pit
orchestra sound.”

Bill Leader, although based
in London, sees distribution
as his major problem, and is
finding Birmingham to be the
best centre for administration.
“But FI'm coming to the
conclusion that I don't have
to convince the retailers that
the records will sell, which is
a good thing” Bl‘l Leader
stated.

And it's certainly a %oood
thing for trad lovers on both
sides of Yhe coin. An oppor-

tunity for the unknown artists
who have been the victims of

centralisation and for
audiences who are locked
away in their small, self

contained _environments.
JEREMY GILBERT

expert advice

by Chris Hayes

ROYAL FESTIVAL HALL

Saturday, February 14th, at 6.15 p.m.

FAIRPORT
CONVENTION

Tickets: 25/-, 20/, 16/-, 12/-, 8/~ from Royal
Festival Hall and usual agents

——

—
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Al Melody BRI/
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Jetails, contact Advertisement Manager,
Jy Maker, 161-166 Fleet, Street, London.

shortly

F
I

I SAW  organist Eddie
Hardin with Peter York
and couldn’t understand how
two people could sound so
good. at _organ and
amplifier does Eddie use? —
IAN STURT, Egham.
Basically my organ is a
Hammond C3, but it has been
specially adapted for me by
St Giles Music Centre. The
bass signal is separated at the
drawbars and sent through an
additional pre-amplifier (o
supply a separate bass signal
from the manuals. This pro-
duces a stereo effect. The
amplifier is a 250-watt
Orange. The organ cost me
about £1,400 and I've spent

another £1,000 on it —

EDDIE HARDIN.

", AS the Alberl Hall
concert by the Deep

Purple and the Royal Philhar-
monic  Orchestra  recorded,
and if so, has the record been
released? — K. L. JAMES,

Barnet.

It is available on Harvest

SHVL 767 and is titled

Concert For Group And

Orchestra.

CAN you Aell me which
reed John  Surman

uses? 1 believe it Is German

and made of plastic. — D. W.

HATTON, Sacriston, Co.
Durham.
He buys his reeds from

musical instrument dealer Bill
Lewington, who tells me that
they are Rico cane No 5.

HAVE been an admirer of

EDDIE HARDIN

ton Globe from December 26
to Janunr?' 17 and goes to
Australia for three months in
April.

OULD you tell me where
1 can get shelves made
to take stereo equipment? —
S. G. HARRIS, Droitwich.
Apparently - you mean
Staples Ladderax hi-fi equip-
ment, which can be arranged
to quur own design, and is
made by Staples and Co Ltd,
Corner of North Circular and
Edgware Roads, Cricklewood,
London, NW2, who will send
you a catalogue and the name
and address of your nearest
dealer

‘,‘/'H.ERE did Mickey Finn,
of Tyrannosaurus Rex,
get his
where
similar?
Coventry.
I'm afraid you're going to
unlucky, because they

— M

be

were brought back from
Morocco by a friend of mine,
hey are made of clay and
skin and it is possible to alter
the tone miher or deeper By
squeezing them between the
legs. — MICKEY FINN.
I WISH to buy a steel
strung guitar with a
neck two inches wide at the
nut, but music shops only
seem Lo sell them with nar-
rower necks, — H. S. LONG-
MATE, Chessington.

To suit players who have
asked for a guitar with a
wider neck, London fretted-
instrument player and dealer
Ivor Mairants is importing
some from Japan, made by
Yaira and resembling the
Martin 00-21, Made in rose-
wood, these have necks just
under two inches wide and
will cost about 50 gns when
they arrive in January

“VHATd l:npllﬁer, guitar
and strings are us

Paul Kossoff o‘t Free? f l..Sy
WEBB, Hertford.

I like the Gibson Les Paul
and have had several of them
since I started playing. I've
Bot & Sunburst which I
obtained from Eric Clapton in
exchange for my black
custom model when we ran
into Blind Faith while touring
the States five or six months
ago. 1 use a straightforward
set of Fender rock 'n roll
strings which are light guage
and a Marshall 100-watl bass
;m?hﬂcr.FFnr stage work |
refer a Fender Tremolux. —
PAUL KOSSOFF.

Guy Mitchell since the age
of nine in the 1950s and would
like to know what he Is doing
nowadays. — MRS, M. S.

living at Twickenham, with a
farm in Ireland,  and  he
chiefly plays clubs in the
Midlands and North, He ap-
ared as Simple Simon in

L

Telephone 01-363 5011,

ick Whittington at  Stack-

Yes-ToE VAT IS SOMETHING

T0

e RECKONED WITH, Yoy'D

eeTrer feLieve THAT!

Febr 1970—Page

MAKER

MELOT

testing...
testing...
one two
three

our, GO!

MARSHALL MICROPHONE (3700 HI-Z)

Herefs the mike to make ‘em yipe! Dynamic.
Cardioid. Directional. ‘Created by Marshall to
mqet the exacting requirements demanded when
using high quality amplification. In other words
e when you really want to influence audiences
with your sound - this is the mike to use.

Model 3700 £33.12.0 (racammended retait price)

Hose-Morris
SPONSORE "RODUCT

Write for Marshall brochure to
Rose, Morris & Co., Ltd.
32-34 Gordon House Road,
London N.W.5.
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COME FLY WITH Us!

The MARQUEE and the ]00 (lUB are plann

1ng a joint scheme of members low cost charter flights to

NEW YORK 1his summer!

H you are interested in visiting the United States around
the time of the NEWPORT, MONTEREY or WOOD
STOCK FESTIVALS or in seeing FILLMORE EAST where
it all happens

WRITE NOW TO THE CLUB SECRETARY, at 90
Wardour Street, or 100 Oxford Street, London, W.1.

‘IN CONCERT’

DEEP
PURPLE

Featuring: RITCHIE BLACKMORE

IAN GILLAN, ROGER GLOVER
JON LORD & IAN PAICE

THI NORTHCOTE ARMS. NORTHEOTE AVINUL
OFf SOUTMALL BROADWAT (UXBRIDOE ROAD)

SOUTHALL, MIDDLESEX
BRITISH RAN) SOUTHALL
BUSES: 232, 120, 207, 105 OR 193

SUNDAY FEBRUARY 8th

DADDY LONGLEGS |

D). TERRY WILLIAMS — UIGHTS BY APHRODITES RAINBOW,

MUSIC EVERY NIGHT

and Sunday Lunchtime, 12-2 p.m.

THE KENSINGTON THE TALLY HO!
RUSSELL GARDENS, HOLLAND ROAD FORTESS ROAD, KENTISH TOWN
KENSINGTON, W 14 NW
Buies 27,73, 31 9 (Olympee, Buies 61,134,137 2¥d o1
Kentish Town Tube Stonan

Thundoy Dave Shepherd, Stem Grieg,

Thersday, 811 pm
Roger Nobes, Barry Richardson, Terry
Janiing.

BRIAN GREEN NEW
ORIEANS STOMPERS

BRIAN LEMON

onday Night. 8100 pm. FAT JOHNCOX | Sunday Lunchtime, 12.2
WITH GUEST SINGERS ond Sunday Night, B mm
ey o o1 TAuY HO! MGBAND
THE JOHN WILLIAMS TRIO e R
FhAkhkhk A A hhkhkkAk Ak h -
18 el * ALAN WEST TRIO
%  LONDONJAZZFOUR % | vty a1t o
x Admunon 6
*kkkkkkkkkinkaxy| DENNY OGDEN OCTET

Wed PHIL SEAMAN QUARTET: BRIAN
LEMOM ("iono). JUDD PROCTOR (Cuilor).
REG PETTIT {Bau)

Weanesday. 811 p.m

AND

ASHTON, GARDNER & DIKE

EREE TRADE HALL MANCHESTER
Saturday, February 14th, at 7.45
Tickets from Hime & Addison & Lewis's

| ROYAL PHILHARMONIC, LIVERPOOL |
Saturday, February 28th, at 7.30
Tickets from Box Office

—

LONGBRIDGE ROAD
DAGENHAM, ESSEX

ROBIN HOOD

SUNDAY, FEBRUARY 8th, 7.45

JUNIORS EYES

Licensed Bar
EAST OF EDEN

Booked by Carrington-Sharp Associotes, 437 0959

SUNDAY, FEBRUARY 15th

|
If
!
|5

T ¢ B
» } ¢
A ouRT JTH CI
OTTERS
Sat

JUICY LUCY

| e plus MY CAKE und I.lTI'lE FREE ROCK

|
LIGNT% BY APHRODITES RAINBOW

D.J. ANDY DUNKLEY

LEEDS STUDENTS’ ARTS FESTIVAL

“presents

AL STEWART

FAMOUS JUG BAND

Thurs.
5th Feb.

THE TINKERS

(in conjunction with Ronnie Scoft)

RAHSAAN ROLAND KIRK ...

and THE VIBRATION SOCIETY 9th Feb.
Advance tickets 12/6, 10/- (10/-, 8/6 N.U.S.)

FREDDY KING ...

KILLING FLOOR
ARTHUR ‘BIG BOY' CRUDUP

Tues.
17th Feb.

All concerts in University Union Refectory, 7.30 p.m.
Tickets from Arfs Festival, Leeds University Union, Leeds 2,
or Borkers, The Headrow, Leeds

uti..ua ;

THE BEST CAUB IN LOMBOM
VOR ENTERTAIMMENT
SA PRAID STRIEY, PADSINGTON, W.3
L PAD 5274

Friday, Fobruary oth

BLUE RIVERS

From America nu 4-..

OSCA‘l'l TONEY

Sunday, February
From Amerkca

THE SKATALITES
BAND

THE GOLDEN STAR CLUB
46 Westbourne Road (off Mackenzie Road), N.7
Telephone: 607 6573

PROUDLY PRESENT

Saturday, 21st February

THE BLACK VELVET GROUP

with thaic latest record; ‘PLEASE LET ME IN’
pius Sir Washingfon with his

New Record
‘APOI.LO l 2'

IMPLOSION

THURS., 5 FEB.
100 CLUB, 100 Oxford St., W.1, 7.3010 11.30

MIGHTY BABY

HAWKWIND

LIGHTS BY EXPLOSIVE SPECTRUM
SOUNDS JEFF DEXTER

Food, Stalls, etc. Admission 8 /-

ROUNDHOUSE

SUN., 8th FEB., 3.30t0 11.30

STEAMHAMMER

01-876 2131

MIGHTY BABY

CLARK HUTCHINSON
HOOK FOOT - COCHISE
LIGHTS BY EXPLOSIVE SPECTRUM
SOUNDS JEFF DEXTER

Food. Stalls, Films, etc. Admission 8/
Enquiries Phone 229/7753

Sound by Hi-Watt Amplification

Records by Music Land, 44 Berwick St., W.1

BLACK AUGUST|

North Staffs. Polytechnic

presents
Friday, February 6th, ol the King's Hall, Stoke

STOKE POLYRAG FANCY DRESS BALL 1970

featuring

EDGAR BROUGHTON BAND
and THE LIVERPOOL SCENE

Tickets 10/- or 12/6 of door. No admission affer 10 p.m.

Saturday, February 14th, at The King's Hall, Stoke

In Concert PINK FLOYD

Tickets 10/-, 12/8, 15/-, 17/6, 20/~
Booked through McLeod Holden Lid., Hull 642241

Saturday, Fabevary 28th, ot the Queen's Hall, Burslem, Stoke-on.Trent

In Concert THE PENTANGLE

Tickels 7/6, 10/-, 12/6, 15/-,17/6
Tickets from Social Secretary, c/o Students’ Union, North Staffs. Poly,
College Rocd, Stoke-on-Trent

DUNSTABLE CIVIC

MONDAY, 9th FEBRUARY, 7.45-11 p.m.

BLODWYN PIG

SUPPORT ACT - D - LIGHT SHOW - DISCOUNT FOR 5,U. CARDS
FEB. 16m  FAT MATTRESS

NEW FRIARAGE. WALTON $T

gaR% AYLESBURY

Meonday
F‘bmcry

WEST KENT COLLEGE
STUDENTS' ASSOCIATION

VALENTINE DANCE

6th February

QUINTESSENCE

MOOD REACTION
at Assembly Hall
Tunbridge Wells
7.45-11.456pm

B/- SA Mem 10/- Non-mem

LIVE '70

MOTT THE HOOPLE
+ SKIN ALLEY

Door 7/-
BAR

Chelsea College
Manresa Road, S\W.3

Tickets 5/
B il late

Saturday, February 7th

STEAMHAMMER

Amﬁy Dunkley. The Lagandary Oplic Necxe tighithow Encrmaus Breaths of fresh oir
Table menners ond where for spars hair

TTRIARS v woom
« HEAVY JELLY

MICK SOFTLEY FARM

Andy [heod sounds) Dunkley, Optic Nerye

Ughtshow, Heavy Jelly feature Juckia Loman

WOOD ST. (epp. Kingston Bus Sm.)

KINGSTON HOTEL

Sunday, February B
JACKI( I.OMAX S

I_L + HORSE
N-x! Sunduy AYNSLEY DUNSAR'S BLUE WHALE

KINGSTON, SURREY  7.30-10.30
EBULA LIGHT SHOW

Booked through Mcleod Holden Ltd., Hull 642241
CHESTNUT TREE, LEA DIIDG! ROAD

CHEZ CLUB Sonur=m

IETW!N BAKER'S ARMS & WHIPPS CIOSS 2y
. ~ Open

“ 'MIGHTY BABY %:-

~ NEXTFRIDAY:  CARAVAN

John Marsheod (ex-Ayniley Dunbur) and Barry Junkins (ex-Aqi

mals). An amazing event

[MIGHTY
HARD

New Release
SAVE THE LIFE OF MY CHILD
«/w House of the Rising Sun
Pye 7N/17878

JAN DUKES DE-GREY
NOw |

(Novo) shaws the 1ofter side of o reafl e bond
Thay have undd.e third ym:t:h‘m
i Bt o v . mamber and con be vesn o mas of " the

Their first P * SORCERERS™

ZENITH, 6 THE WILLOWS, LEEDS 17. Tel. (0532) 687196/688126

IMPERIAL COLLEGE ENTS. (prince consort rd,, s.w.7)
{roar of Albert Hall)

ON SATURDAY, FEB. 7th, ot 8 p.m.

QUINTESSENCE

JAN DUKES DE GREY
GRAIL

TICKETS AT DOOR: 8/-

TUBE: STH, KEN
BUS: ALBERT HALL

5.U. CARDS ONLY

A

RETFORD, NOTTS.
PRESENTS

onstge 630 pm

EDWIN OSCAR
STARR ¥ TONEY JNR.

THE PAVEMENT BAND SOUL INGREDIENT MIDNIGHT EXPRESS
COMPERE & D J DAVE GROWNS
Admission 15 /- at dooi only
Discount w coach pariies on all presentations
Fob 16th JIMMY RUFFIN

College of St. Mark & St, John
King's Road, Chelsea, §.W 10

JUICY I.UCY

February 6th 8-late 8/- Adv. 10/- door
WALTHAM F FORESTCLLEGE e
ia Line)

Forest Road, E 17

©O1.586 0600
rwh——— ;
\ \5
!

- AT T ——




NEXT WEEK:

KEVIN
AYERS

gings @ song in the morning

—
U!ALO‘ 6200814 for

DISC MANAGEMENT
GROUPS, D.J.s
GO GO PANCERS, ets:
You name 1. we supply — orwrite

153 HOWARD RO!D
LONDON.E17

BUM

ARE NOW

IRON MAIDEN

BASILDON 3434

— GIN

and

AX

0279 4735
——_ﬁ |
ROGER BUNN

+ Enijin
thank

PETE BROWN

+ Piblokto

ARTHUR HOWES in assodiation with ATLANTIC RECORDS
Present

c”

\,\Q Chrgsahs

PRESENTS

Yea I's

""ONE OF THE GREATEST
SOUL SHOWS EVER'’
TO BE SEEN IN BRITAIN

“SOUL TOGETHER"”
SAM

AND

DAVE

with their ALL-AMERICAN ORCHESTRA

JOETEX

and his U.S.A. BAND

ARTHUR CONLEY

FINAL PERFORMANCES
on
MON., FEB. 9th, at 7.0 and 9.10

EAST HAM, GRANADA

TUES., FEB. 10th, at 6.10 and 8.40

SOUTHAMPTON, GAUMONT

WED., FEB. 11th, at6.40 and 9.10

FINSBURY PARK, ASTORIA

MAGIC THEATRE

SOUNDS

HEAVY JELLY

THE NIGHTHAWKS

Friday s»nmyum 8 1o late
Adm 77 N.L ance. /- af door

m
Sole Representation:

STEVE LAINE
HOO-RAY PRODUCTIONS LTD.

01-935 6798

IMPERIAL COLLEGE

Presents

IN CONCERT

LOVE

BLODWYN PIG

Tuesday, March 3rd

Tickets £1

EMILY MUFF

Send s.a.e. with P.O. to Social Secretary:
Imperial College, 7 Prince Consort Road, S.W.7

LONDON, W.C.2

BLUES by WISHBONE ASH
HEAD SOUNDS by MICKEY MARSHALL

Friday, February 6th
ASSEMBLY ROOMS, WOOD GREEN
(Rear King's Arms) Doors open 7.30 Adm. 5/-

SUNDAY
15th FEBRUARY

After

PRINCIPAL EDWARDS * QUINTESSENCE

SIMON STABLE

LYCEUM, STRAND, LONDON, W.C.2

Tickets £1 from The Lyceum. Tel: 01-836 3715

SUNDAY, 8th FEBRUARY

MELODY MAKER, F

PR sOR

X Brune

*
*

*

2.9.0.3.2.2.3.2.2.8.0.3.8.2.9.2 02998

*

Tickets 25

8. 8.9.9.2.9.0.8.9

| B4 Groups booked thro’ College Entertainments 01-437 4000 [

At LYCEUM. STRAND, W.C. 2
Midnight-6 a.m., Friday night, Feb. 6th

* MARSHA HUNT =
* GRACIOUS

N.B.: Tickets on door (25 /-) unlikely and available

| University Students Union present

idnight rave on |

ALL STAR BILL
JON HISEMAN’'S

COLOSSEUM *
SMALL FACES *

Live premiere of

KEEF HARTLEY
BIG BAND

T T T I T T T TITrTTey

JUICY LUCY x

Light; 3¢ Buffet % Licensed Bars
/- in advance from Lyceum 836 3715

to S.U. card holders only

Chrgsahs s

FAMILY

PLUS SURPRISE ATTRACTIONS
LYCEUM, STRAND

Tickets: 15/- from the Lyceum. Tel: 01-836 3715

Tickets 2
Students’

Send S.A.l
PROMOTED BY THAMES POLYTECHNIC
Groups by College Entertainments

LYCEUM, STRAND
FRIDAY. FEB. 13th
10.30 p.m.-6 a.m.

* dkkdkk ok kA K

EDGAR BROUGHTON

TASTE

TYRANNOSAURUS
REX

LIVERPOOL SCENE
STONE THE CROWS

Fairfleld Parlour Gun Hill
“‘SOUNDS BY SELFSENTER"

LIGHTS - FOOD - BAR - SURPRISES

5/- in advance from Social Secretary,

Union, Woolwich Polytechnic, Wellington
Street, S.E.18, 01-854 3162

E. and money

01-437 4000

advertisement
copy is 1 p.m.

on the Monday
preceding
publication.

All advertisements
should be
accompanied by

covering the cost
of insertion.
Advertisement
rates are
available on

~ ROUNDHOUSE |

CHALK FARM ‘
SUNDAY, 15th FEB.

12 hours from mid-day

MIGHTY BABY —LITTLE FREE ROCK

SKIN ALLEY - ARDVAARK and others
D.J.: Jerry Floyd
Films — Elysium Lights — 10/-

a remittance s

A
¢
¢
{
TRADER HORNE - HAWKWIND 1
1
1
ol
1

SMOKE |

BURY THEATRICAL AGENCY - 0284 5066

application.

Address your
correspondence
to

MELODY MAKER

100 CLUB, OXFORD STREET, W.1
CLEARWATER presents Tues., 17th Feb.

N ALLEY HIGH TIDE
3 COCHISE

HAWKWIND

Fully licensed bar till 12. Reduced rates for
Students, Nurses and so on —

Enumtl CLEARWATER 229 2177

[
(
1
o
1
1

Chrysalis

WELCOMES FOR AGENCY

ROY HARPER
HARD MEAT

ADVERTISEMENT] SWINDON COLLEGE STUDENTS' UNION FRESENT Management —  MARQUEE-DOLAN LTD.

[ legendary blues man

e ARTHUR ‘BIG BOY’ CRUDUP ] 41-43 WARDOUR ST.

| SHAKIN' STEVENS and the SUNSETS reck ' rofiers

F leet Street at MclLROYS uu::;om, SWINDON, WILTS. % ‘) LONDON, W.1

London, E.C.4 I R A E . CNERe (e e
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: BRIGHTON DOME

PROGRESSIVE PROMOTIONS present
in concert

TYRANNOSAURUS
REX

RARE BIRD
GENESIS

WEDNESDAY, FEB. 18th, 8 p.m.

Tickets: 15/-, 12/6 and 10/-
Dome Box Office - Brighton 682127

-------.--------
SOUTH BANK POLY (Designate)

presents

Friday, February 6th, 8-12 midnight

BLODWYN PIG
+ CLOUDS

BAR - DISCO - FOOD
at Borough Poly, Borough Road, S.E.1
© Elephant & Castle
Tickets 8/- advance, 10/- on door

e

\ Tuesday, 10th Feb.

JODY

GRIND

VICTORIA ROAD HALL

2

FRIDAY, FEB. 6th

SI RA I THANKSTOASGARD

CHELMSFORD D.0. 8 o'clock
_ POWERHOUSE BLUES CLUB e e T I

HEAR YE | HFARJE !
Pndy Lothian presents . . . .

11-45 ow 6 7eb.
e o R 5558
Amm 7}'00:8.;%

7. mfoﬂ.a"

~ Dt #eb. : Arival 2564

&igcu Ly/rélm' "”' <3060 Mtk
b)) s 1! we are cmentl m‘yx’
shiduliag L o EAbughs (atey
Thotrd o the Commomnalél Games Briz) iu
Sy & M:’umg 140 Fostioud i Sugust o
U Aubisnn A0 f'(/m; %’ukab ontbuck

31

47 Frith Street, W.1 -

this Fr Feb h, 8.30-4 a.m

Also appearing wi

From2 o
EXPOSITION OF HIS INCREDIBL

RONNIE SCOTT’S CLUB
GER 4752/4239

RAHSAAN ROLAND KIRK

und THE VIBRATION SOCIETY

BLOSSOM DEARIE & NUCLEUS

m ROLAND KIRK WILL PRESENT A 2-HOUR NON-STOP
s E CONTINUOUS BREATHING SAXOPHONE
TECHNIQUE. DON'T MISS THIS FANTASTIC FEAT) BOOK NOW

JAM with

CARDBOARD
ORCHESTRA

Every THURSDAY
Instruments supplied

L 33/37 WARDOUR

WHISKY A GO )

EVERY NIGHT 8 TILL LATE

PRESENTS

LICENSED TILL 3 a.m.
ST..W.1 4377676 |
= el

Wednesday, Feb. 11th

I
TONY MORGAN |

&THE |
SENSATIONS |

BARBECUE

3 TUITION
1/4 per word
CAREER
\ Jones ¢

i1y trained

9328 for volee 1est Lo assess your

potential

ACKNO*L!DG&D BRITAIN'S
teaoher SAXO! FHONE

cLAmNET private lessons. Be
ners / advanced ADVICE! | lut
seicct INSTRUMENTS, Aun pau.yl
courses  saxophone — ESLIE
@VANS, 275 Colney I!nhh Lane,
N11. ENTerprise 4137

classical H.\rhnl) and e train
ing. Ask abuut lessen with Ken
Gapon /o Jewny Say."—Suty

BELI. MUSIC STUDIOS. Tuit
all instruments. excellent mo
teschers, comforfable
advanced players can
able experience In 1k
nnmrnl )
ell. — 478 7685, 980 §

BURMAN S‘NGING SCNDO\. 3n
Bak Street. London. WIM 208

— 01-383-0466

OLARINET / SAXOPHONE /
FLUTE tuitlon, beginners, advan-
ced, jazz Improvisation. — Tel.
Winston, Ingram, 01-453 3543
Instruments_suppi

COMPLETELY OVERCONE ALL
RUMMING BLEMS

|

VALHALLA

Debut Performances

Wednesday, February 11th
QUEEN ELIZABETH COLLEGE, KENSINGTON

Saturday, February 14th: MARQUEE |
Saturday, February 21st: SPEAKEASY
Sole Representation: TARGUM PRODUCTIONS
01-3855713
(Cabin Studios - 743 4567)

MAIDSTONE ART COLLEGE

BAR - DISCS

CITY UNIVERSITY, ST. JOHN STREET, E.C.1
FRIDAY, 27th FEB.

BRIAN AUGER + TRINITY
JUNIORS EYES
PORTRAIT

O-ANGEL - KO. 8 p.m

xr —
ﬂ

- 107-

expenmental music club
PRESENT

|JODY GRIND - « TRADER HORNE

. JONA - GROMIT LITESHOW + 1 SURPRISE
Baslldon Arts Cenire, Basildon, Essex. FEB. 13th, 7.30-11 p.m.

Admission and tickets 7 /- (8/6 on night)

[BAS!LDON ARTS LAB!S._.

SHICILY NEW PENNY i
20s QUEENS ROAD, WATFORD 20s
RESTAURANT

LICENSED B
BAR

Every Thursday, 8 p.m. till 2a.m

Thursday, February 12th

HARD MEAT

Thursday, February 19th

MOTT THE HOOPLE

presents FRI., FEB. 6th

BRINSLEY
SCHWARZ

-+ Support Group

MOBILE DISCOTHEQUES

1/4 per word

A BETTER DISCOTHEQUE. Un
beatable prices. 01-865 2826/2901

~| A MINUIT telephonez Disco 3
Disco 3 = good solld music, Disco

ARTS LAB and S U. CARDS ACCEPTED®

a musxcal instrument, join em.
Don’t stay on the outside listening in, get

yourself ‘an instrument and play man

play. Guitar? Clarinet? Trumpet?
Organ ? Flute? Drums?
With a little help from someone who
knows how, most musical instruments
are fun and easy to play even if you don’t
aim to become a star.
Discover the joy of making music,
two thousand musical instrument shops
throughout the country are ready and
eager to give you free advice and the
benefits of their experience.
Drop in to your local music shop today.
Stop that yearning. Start that lcarmngr
MAYBE soon you might start earning.
Musical Instruments Promotion Association

FEBRUARY 7th, 8 p.m.

BARCLAY JAMES HARVEST
CLOUDS

S.U. CARDS PLEASE
UNIVERSITY COLLEGE, GOWER ST., W.C.1

3 adds loudness 1o your party. —
Phone 898 2210 st midnight
UTTER INTERSTATE  DIS-
COSHOW for VALENTINE'S MAS:
SACRE (lights, dancers aptional)
1-527 3578 (evenings)

DISCOSHOWS! DISCOSHOWS'
DISCOSHOWS! — 835 111

DISC ODYSSEY — any social
function including pub work. —

Mick Barnes, 987 8557
HAPPIES UNLIMITED. For all

The BRIDGE HOUSE wekinghom Road, Bracknell

Monday, February 9

HAWKWIND & TREES

7.30 @ 6/~ and B/- ® Sounds, Lights and Things!

NEXT WEEK  SKIN ALLEY!
CLEARWATER 229 8228

occasions. — 01937 0900

HARLEQUIN RECORD snops
Mobile disco with D.J. an
lighting at rock bottom prices. —
Tel. 636 1348

UND AND AROUND DIS-
COTHEQUES MUSIC AND LIGHT-

Sunday
fth feb
7pm
Friday
13th eb.

JODY GRIND - o + ax

ALL REGGAE NIGHT (See next weel's iswe)

This SAT., at Barn Club, Lt. Bardfield, nr. Thaxted, Essex SPENCER MAC
e

ING FOR PARTIES, DANCES,
RECEPTIONS ETC. — 01-286 3293.
THE DAVE JANSEN DISC
SHOW. Partics, dances, weddings,
dl\u-l)umus Book now — 01-699

10

TRI MOBILE  DIS-
CDYHEQUE. The ideal parly-
maker. — 769 5317/1732 p

ACOUSTIC ENTERTAINMENT

MAGNA CARTA
SPENCER DAVIES
COLIN SCOT
DEREK BRIMSTONE
WILLOW PATTERN

ALSO

TANGERINE PEEL

Representation —

PETER RICE AGENCY

101 Wardour St., London, W.1, 01-437 7061

3 | mceetions
15, UGHTIN

Tel,01-722 8111 [day]

1/4 per word

CABIN TRANSPORT. Syndicate
of the best roadles in the
business. Transit, eic. Any dis
tance, any time, — Cabin Studio,
O1-SHE 4567/8.

CHEAP _TRANSPORT,  with
drivers. — 87 781

COACHES 14-20 scaters, [lor
hire. — 01-672 7278,

MOBY  TRANSPORT,  most
reasonable. — 583 0940

UNIT TRANSPORT.—TER 1818

VAN—ROADIES for groups, [ur
niture or any transport, ch
546 3281

WANTED, drivers with
transit minibus or van, for 19
class work. — Phone 24 hours,
TER 1818,

FREEDOM
TRANSPORT

now used full-time by
AARDVAARK
EIRE APPARENT
INCREDIBLE STRING BAND
WILDMOUTH
CLARK-HUTCHINSON

For any transport problems
phone PHIL, WS 26743

own

M
KDGER KEIIS DIUK STUDIII

L 832
CDHPIENENSIVE DOUBLE
BASS tuition. — Tel. 769 5493,
DRUMS, top tuition by profes
sional Make toduy's scene
Tommy Callahan. 25 56561
UM TUITION, pop/jaze, read
ing techniques taught. Beginners
advanced —01-874 8618,
ELECTRONIC ORGAN lessons
from 15s. Private/groups, R&R,
modern organ/puno, Tam
mond/Lowrey/ Yamaha Organ
Practice Studios, 7s 6d hourly.
Jazz guitar, flute, clarinet, saxo-

phone and Yamaha  stockists
Demonstrations, * glven,  —
Arden Road, Ni. FIN

ERIC GILDER s:m:m. oF

MUSIC for all vocal and instru
mental tultion. West-End_Studlos,

Reg. Office: 48 The Glade, Croy-
don. CRO 7QD, Surrey. Tel. Ol
854 4779.

GUITAR, BANJO, BASS, all
styles (MM Winnor 103334 ind)
— Fred Gearon 01 141 2127

GUITAR LESSONS. — 272 7664
GUITAR 'IU"'IDN Classical
Flamenco and folk —Finchley. Tel

952 020’_

M GREEVE. S ectalist
drum luluon — 78!

NEW!! EXCITING/ SIHFLIFIED
guitar postal courses Guaran
teed. — Studin G, 6 Balmoral
Road, Bristol 7

RECORD, T.V., Radio Stars
studled VOICE a! EUROPEAN
SCHOOL, voice test,  Career
l(|V|(\ — 01-784 40K5.

RY DRUMMOND GUITAR
LESSONS 622 8116,
TRUMPET TUITION., My leach

ing methods really gel resulls —
ask any pupil. — Phone Bob Bell
478 7685, 980 5857
TRUMPET / TUITION. — Tale
phone 01459 2543  Instruments
supplied.
THE SCHOOL OF CQNAEM’OIA.Y
ARRANGING TECHNIQUES
for the fallowing corespondence cowses
The Techniques of Arranging aod-Ofchestre.
Hion. Improvisation Thraugh Aural Paccay
ton. The Schillinger System of Compas }

ton, New Techniquas in Sightreading,

Procticol Musicienship. Also afbums and re.

cords on jazx education. Wrile for free
praspectus o

S.C.AT, 51 Havelack Street, Landan, N.1

Plage state your instrument ond the course

you are interested .

LIGHTNING FINGERS
PIANISTS,  VIOLINIST
and ALL musicians ©o

FREE Lookier “FINGER MAGIC” ham
THE COWLING INSTITUTE
40 New Oxford Sirest, Lendan, W.C.1

LEARN THE
TECHNIQUES

of the

DISC JOCKEY
be it Radio or
Discotheque

THE SCHOOL OF
BROADCASTING

offers you professional training in
this exciting fieid
Fuil details obtainable by
completing this coupon

[ ~Sciooi of Brosdeasting |

DISCOTHEQUES

Sound unlimited by the profes-
sionals. Parties, receptions, clubs,
dances, spectacular sound shaws,
Also catering, decor, entertainment

‘ DIAL 01-437 B391/02-934 5310

 PUBLICITY
EXPOSE YOURSELF

ssmu:h Lv;aP:V;?:4w|| ts
WALKER REPROGRAPHICS

54 MAPLE STREET, LONDON, W.1
01-624 8550

MACKAY-MONSON .

FOR HIRE
17/35-cwt. Vans and
12/ 5-seater Buses

All new Transits

242 0496

House, 30 Norfolk St.
| sand W.c2  Tel 836 0388

] nam
e

I
IAddrn- L 1
|

[ i

FAN CLUBS

174 per word

J. VINCENT EDWARD, 69
ston Avenue, Dagenham, Evn‘-‘x"
KENNY -lu. A ec.lltlnn So-

clety. — S.a,
ders, 18 C-rllslo Slnwl. “ nun

BUYING OR
SELLING?

Whichever it is, the
Classified Advertisement
columns of Melody
Maker is the answer for
you. Full details on app-

; 1/- per word |
MFUSORIA  FIVE ACRE
LICHTS.  Availal

ents, — w‘u-:hmu or JW

| -lwsonmunmrﬁu-

] Muu. 161-166 s'?:!
Street, London, E.C.4.

—

g T p— ==



uP\os|°N AT THE 100
- STERMAN'S
"“‘H§ AND

kEY LYTTELTON
““ﬂo His BAND
o §Y MONS JATI BAND
ﬂ.“ oy 85
AlT
N“.’
Fabroary
HE MICHAEL GA:?TI{E:(
a MA W 3
Sf‘TET": N_M om the US.A
“ARTHUR (BIG BOY)
CRUDUP
bRkt
il
MR. ACKER BILK & THE
HRAMOLNT JAZZ BAND

R e
3  CTASED BAR eod RISTAURANY
- uvum STUDENT -z-un

> om e Secea

oot Amencen ploaist

TON USRS

FEEXEERRRXR |

> Tenphons No. “orase o33

= SR

STUDlO 31

XEN COLYER CLUB
211 GT. NEWPORT STREET
NEAR LECESTER SQUARE

Snrday. Fabruary 7o, 7.30 pm.

SAMMY RIMINGTON

"~ RETT MARVIN'S
 THUNDERBOLTS

THARES HOTEL

. Middlesex

Foduy. Fob. 6th

BILL NILE'S GOODTIME
BAND

Sexrdey, Feb 7th

[YARRA YARRA JAZZBAND

Seaday. Feb. Sth

BIG BAND NIGHT

100 CLUB
MICHAEL GARRICK SEXTET
NORMA WINSTONE
EQSE{K QUARTET

ASH TREE

ONOON JAZZ FOUR

L S.E,

F uv':f\"fﬂ RILEY
10 '{KLEY QUINTET
RILEY OCTET

# Clyne, Kenny
Y. Evan Parker

i !‘

AL!ION NEW JAzx REUNK‘IN
Fulham Rroadw

BREWERY
STOW. Al

Tap
Roy Mo

WALTHAM-

CHEZ CNESTEINAN. B

NorlmE NOYEL.
We Statie

QCBEN OCYET § pm s

MouwDs uuu Dukes He
ast Ham

CASTLE FARM

GROMIT LIGNTS

" WHITTINGTON ™ PIN
VARRA ~YARRA JAzzBANu e

ALBION ALAN SKIDMORR
TRIO. Londen Musical Clud, 91
Holland Park

BLACKBOTTON STOMPERS,
Birkbeck College, Landoi

BLUES LOFT

NAGS HEAD, HIGH WYCOMBE
MAY BLI

CHEX CHESTERMAN, 100 Club
COCKPIT TNEATHE Gateforth

Street, NWS. 2427907, 780 pm,
February 6 end 7 E\

BIG BAND JAZZ

LONDON YOUTH JAZZ ORCH

FIRE

THE REVOLUTION,
Wl

PLACE,
GOTHIC JAZZBAND. Lord Rane-
lagh. SWS.

lUllAN'S TREATMENT

THAME, OXON.

NEW ERA JAZZBAND

Eim Park Hotel, Hornchurch.

BRUTON

OSTERLEY JAZZ CLUB
Osterley Rugby Club Pavilion,
Tentelow Lane. Norwood Green
Southal)

NEW ORLEANS PIANIST

ALTON PURNELL

KID MARTYN'S RAGTIME BAND
THREE HORSE SHOES, Heath
Street, Hampstead Progressive
Jazxz with CIRRUS

SATURDAY

ALEX SALISBURY

MANFRED MANN
CHAPTER I

STOMPERS,

BLACKBOTTOM S
Greenman Rl.u'klul\h

BOB DOWNES

OPEN MUSIC
PLUS MUSICA ETERNA, BED-
FORD COLLEGE, Innmer Cirele,
Regents Park. Baker St tube, §
p.m BAR

CHEZ CHESTERMAN, Warsash

COCKPIT THEATRE. Gateforth
Streel, NWS. 262-7907. 7.30 pm,

February 6 and 7, 6s.

BIG BAND JAZZ

LONDON YOUTH JAZZ ORCH

MIGHTY HARD
Raymont Hall, SE4 (Goldsmith's
College)

THE FRANK RICOTTI QUAR-
TET, at Bath University, 5s. Old
Refectory. 8 pm. Late bar

Q.M.C. RAG 70
JOE COCKER

10/- oaly

Friday, Feb. 13th, 8 p.m.
Advance fickets: Rag Chairmon
Q.M.C, Mile End Road, E.|

BExLEv KENT. Black Prin

DAVE AMBOY SHOW

sLuEs DISPENSARY,
t stel, Stdeuy
is Tree)

The Sta
Admission 45

BOB MHARLEY'S Dixje
The Albamy Dive Bar
ortland  Street

‘\m
oD
\.m.

station.

BOTTLE NECK
BLUES cLus
Railway Tavern, Angel Lane E15

FISHOOK
plus DUTCN HENRY BROWN
CHEZ ENESTEINAN

Crown
and Anchor, Cross Stroef, Isling-
ton. (Lunchtime)

COOKS CHINGFORD

ROYAL FOREST HOTEL
Be: <\n Smith  would have

" KENNY NNY BALL

GOTHIC JAZZMND Lord Rane-
lagh. SWS. Lunchtime

ap

GREYHOUND, REDMILL
BRIGHTON ROAD FROM 8

TONY OXLEY QNT
GROOVESVILLE

WAKE ARMS, EPPING (All).

CHICKEN
SHACK

Members _8s 6d, Guests 10s. Next
Sunday EDGAR BROUGHTON.

MIGHTY HARD

Pavilion, Bournemouth
NEW Jazzmen,

LOUISIANA
Fighting Cocks, Kingston

THE CASTLE Jarz Club
ing Broadway. Alex Welsh

AT PLOUGH, STOCKWELL, SwW9
STAN ROBINSON

LEY KENT Black Prince
nnul Max Collie

Tuat

BIRD CURTIS Qumlcl
Man, Blackheath Hill. Fre

COOK'S FERRY INN

ANGEL ROAD, EDMONTON

Green

MONDAY cont

GOTHIC JAZZBAND. Lord Rane
lagh. SW5

LONDON JAZZ FOUR
sity College Union. Gar
WL 8 pm. s

Univer
on St

READING, A Duke
Street. ALTON PURNELL BARRY
MARTYN

THE ORIGINAL
STOMPERS. Green
Road, Leytonstone

EAST
Man

SIDE
High

TUESDAY

CHEZ CHESTERMAN,
Anchor, Croydon

ORGE""

Blue

' GE MORDEN. KENNY
BALL Plus Gun Jazzband. Bar to
Midnight

100 CLUB
100 OXFORD ST, LOND
THE GREAT USA BLUESMAN
ARTHUR
‘BIG BOY "
CRUDUP
THE NIGHTHAWKS

THAT'S ALL RIGHT MAMA!

WEDNE b

BLACKBOTTOM
Greenman, Blackheath

STOMPERS,

GIEENFD D, ‘‘ OLDFIELD
TAVERN,* II'I\R Greenford Road
KEN COLYER

IN CONCERT
AT HIGH WYCOMBE
TOWN HALL
GRAHAM BOND
INITIATION

plus from the USA

ARTHUR “BIG BOY’

CRUDUP

Sl:\rhng 7.30. Seats 10s (125 at
or)

MIKE OSBORNE, [mperial Col-
lege, SW7

TOTTENHAM LANE,

QUEENS,
Crouch End. The FRANK TOMS
Band. FREE.

STUDIO THEATRE, 54 Kenning-
ton Oval, MYTHICA, Progressive
acoustic poetry and jazz. Every
Wednesday, 2s 6d. 01735 2786,

CHRISTINE PERFECT

THE CASTLE, Blues Club, Toot-
ing Broadway. East of Eden

ebephone: OF-134- 94-66

T [+
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Thursday. Feb

* RARE BIRD

* THETOAST
fridary, Feb. 6th (7 30-11.0)

* SWEET WATER
CANAL

;clnyuni FUNCTION

Sezpoet

rar s

« Mertaty
wos 5
* CLOSED ror AUDITIONS

Tussdey. Feb 10% (7

: BlODWYN PIG

* THE GRAIL
x AR G
s.u!lrluay FethME:Atl!:o *;!!‘;E)R:mts

Wednesday Feb 11% (7 30-11.0)

* ANYTHING ACOUSTIC

X An Evening of Mussc and Song

* COLIN SCOTT

* HUNTER MUSKETT

* ROYAL COLL MUSIC ORT
Bght-track recoréings

10 Richmond Mews, W1 01-437 73

* “SATURDAY MIXED MEDIA™
THE BUSINESS and HELMUT

Supply the Music

SHEILA McDONALD Folk Spot
OC(ASIONMVIORD

Friday, Feb. 64

JOHN PEEL
g‘ﬂ“\gio Phone: e

%\\5‘ 021-373 5514 BLACK SABBATH
F Saturday, Feb. 7th A PERFORMANCE OF WORKS BY

i PENTANGLE

TERRY COX, BERT JANSCH, JACQUI McS|
DANNY THOMPSON
HORNE

JOHN RENBOURN!
4 TRAD

JAZZ AT THE

TORRINGTON

HIGH RD., NORTH FINCHLEY
L 10

" DICK MORRISSEY
& BOBBY BREEN _
IAEL GARRICK Si
SONDAV FEB, lm

Voted by crifics and MM
The World's Top Baritone n-yu

JOHN_SURMAN|
TRIO

Featuring: BARRE PHILIPS &

Sunday, Feb. Bth DEEP PURPLE

STU MARTIN from the U.S.A,

RAW SOUL, AFRO-SOUL
and GOSPEL - heat,
and that's the recipe for . .
BRITAIN'S GREATEST. FUNKIEST
‘UVE SHOW | 1]

ROOT’'N’
JENNY
JACKSON

K ot EDEN PARK

Thursday, February 1

X
o) LIGHTS

S.U. Cards. Licensed Bar

L

Licensed Bars

MOTT THE HOOPLE

MASS SPECTROMETER

STABLES DIET - SIMON STABLE

Buses: 194A & B. Opp. Eden Park Stn.

FF at GREYHOUND

Sunday, February 8th, 7.30 p.m.

BLODWYN PIG

TRADER HORNE

Lights and Sounds

422 Upper Elmers

HOIE End Rd., BECKENHAM

2th, 7.45 p.m.

Park Lane
CROYDON

— S.U. Cards

with The Zenith Band

ZENITH, 6 The Willows, Leeds, 17
(0632) 687196/688126

THE STAR HOTEL * W. CROYDON
”‘I‘ﬁ‘oﬂ' Rood, Brood Geeen
TONIGHT, THURS., FEB. 5.I.lm"flm HOUSESHAKERS

0-ANN KELLY

ay: GRAHAM BOND mm
0. Ksm PEMBERTON — MASS SPECTROMETER LIGHT SHOW
33/37 Wardour St.,

Tk
ths TBMPL London W.1.

Monday, Feb. 9th

+G.Nlll.
EASY LEAF

'

CASTLE BLUES CLUB
TOOTING BROADWAY

ALEX
'WELSH

Next Sun.: TERRY LIGHTFOOT

FRIDAY ALL-NIGHTER, 9 p.m.-6 a.m. 1276

“"TRADER HORNE

)Y DYBLE and JACKIE McAl

TITUS GROAN

STACKERAGE & DUNHILL
THE DHARMA LIGHT SHOW — YOUR STABLE DIET SIMON STABLE
INEXT FRIDAY MATTHEWS SOUTHERN COMFORT

SATURDAY ALL-NIGHTER, 9 p.m -6 a.m.

=" JUICY LUCY

CRESSIDA ® MAN ® SHARK

SHOW — MYSTIC SOUNDS — -' ROYD
FRUIT — CRACKERS — FOOD —
Next Soturday: Te be Realised

BLACK SUN LIGHT

Al @nguinies: 734 F4bs

FROM U.S.A.

JOHNNY JOHNSON & THE BANDWAGON

Few vacant dates
BEDROCKS! PEPPERMINT CIRCUS!
CLAYMAN AGENCY, 01-247 5531

7-8 Aldgate High Street, E.C.3

ED FAULTLESS MODERN JAZZ
PRODUCTION ISSOCIA“S

01.427
JAZZ AY THE PNOENIX
CAVENDISH SQUARE
Wednesday, February 11th

DICK MORRISSEY
and TERRY SMITH

1 set. 7tk pob.

NICKEI ooeo

FISHMONGER'S ARMS
WOOD GREEN, N.22

Tuesday, February 10th

MICHAEL GARRICK

—
HOPBINE (Next N. Wembley Stn)

Friday, 13th Feb. P8 mf’fi:,;i-yc ?b IF_.GCY NwahR SEaliT
ENVIRONMENTAL NIGHT

WIlbMOUTH l TRADER HORNE || [NORMA WINSTONE|

¥ FREE MEMBERSHIP - Enquiries: 734 9466 AR B U I. l ’ S H E A D

FUTURE ENTERTAINMENTS

LITTLE WOMEN
SWEET SLAG

DUNSTABLE 67549/64489

'CALIFORNIA BALLROOM
Whigsnede Rowd. Dunstable 42004
SATURDAY, FEB. 7th

OSCAR
TONEY, JNR.

Car Park  Supparting Groupe Bar exm

COUNTRY CLUB

50 yardy Behize Pack Tube, N.W 3

DISCOTHEQUE

Every Saturday Night

BARNES BRIDGE PRO 524)

o TONY l!!
Y MANN, TONY ARCHER
Toesday, Wedneiday ond Thursdey

Resident Rhythm Sechion
III.L l! SAG( IIIO

 FAT HARRY

Ne APSICUM
T
WORLD OF
] BROwN
—
—

Sunday, Feruary 8th
Authentic ROCK

YNI

SHAKING

| sty Foyd

COUNTRY CLUB 210a m\tlufloc;( b‘n‘u N.wW3

"N ROLL from

STEVENS

SUN

[ THE CRUCIBLE |

Ba Now Compton Strest, W.C.2
Soturday, Febrvery Tth
SPONTANEOUS MUSIC
ENSEMBLE
ROOT

Fiday, February ih
LES FLAMBEAUX STEEL BAND

B g

Liconsea Bor - Chinese

F. Sat
P s mmsww 0
BARBARA THOMPSON
Sol Feb. 7 TONY LEE TRIO
Conéhlime  with guest
Erening  RONNIE ROSS
Sun, Fob, & Lunchtime & Evening

TONY COE
Mua,, Feb. 9, live recarding of
TUBBY HAYES QUARTET
Tuer., Feb 10 PETE KING &
BOBBY EREEN

Wed, Feb, 11 DICK MORRI
The Feb 12 o

THE VILLAGE

ROUNDHOUSE
LODGE AVENUE, DAGENAA M

KING'S HEAD
ROMFORD MARKEY

9th Feb.
TASTE
BATTLE ASH

EDGAR BROUGHTON

MORNING
Doors open 7.30

47 FRITH STREET, W.1

RONN lE : GER 4752/42
SCOTT,S 8.30 ¢l 3 n.:\9

appearing until February 7th

BLOSSOM DEARIE

& HER TRIO

=« NUCLEUS

(lan Carr, Karl Jenkins, Jeff Clyne, John Marshell,
Chris Spedding and Brian Smith)

Feb. 9th STAN GETZ &
for fcur weeks CAROL SLOANE

UPSIBIRS oy it oo eovonce

membership not necessary
Thus. DELIVERY fi.  IMAGE
v UNIQUES  7i.. AUDIENCE
Wed, AUDITION NIGHT

+ lady Members
Free Night
Ronnie Scoft's are now exc

NUCLEUS
SWEET WATER CA

luswely booking—

AFFINlTY WITH LINDA HOYLE




—MELODY

MAKER, Februan 1970

NEWS EXTRA

Thompson W
Mayall road M
joined  the d
19658 when 11
Lt lor, of
snles. Omne a e-yvear-old Mick Tay!
b "‘r‘ i ery and Jon Hiseman
bt 1 20! ng the ( eur +
nr.u;{; \,.“‘,;m,;’ Jr’]\)‘u:” r‘ K'y:\‘ ing oeading: G, vl “
' yellow-brown colour,” say o " g2
Mick He will use the first for 4 pp) g FINANCIAL OVErSeer  popes i o
breeding and the other for 0 Klein sings in the neert 2 A
riding chorus of the new Plastic ON0  Edinhieoh
Band ole, to be released
ROOM THE Bournemouth next week . .
which came second in Titled ‘' Instant Karma ll.u!m:*. PIG  hav -
M Sear¢h contest last the song was written (hy Jahn their r:“ nd album foe
y 2 o on Chrys:
s )n Friday (January 30)  Lennon), recorded, and r )
a si s residency r,mu in one day on January featuring  compos
In “ex wee the Ballroom, each member of
7 rnemouth which is pr yduced by Phil ~‘[..,.v'w ':5I‘u'dnv_r:‘;;” a ;‘u‘!“
o close for redecora- ) y in  London for movements called
tly t r redec who was in HasseeEai i

a fantastic new

tion

Tomorrow (Friday), Room
appear at the Queens Hall
Barnstaple

* Evans, Billy Prestan, and “a Mnrqhur» Ft\]ri February "»“ and
H 3 3 ; ~ whole  bunch of people at the Fillmore North (Lo-
BRIAN  AUGER and the  WOUP TP " Hatchett's  carno,  Sunderiand), (13}
Trinity  are t0  represent Uk to join in the singing Redcar Jjazz Club (15) and
Ll : according to Apple Mothers, Birmingham (22)

Duke Ellington, at the first
Sicilian  Jazz estival in

business talks with Apple at
the time, it features Lennon
with George Harrison, Klaus
Voarman, Alan White, Mal

*

instrumentalist Jnk Lancas
ter
They appear at Londesn's

¥

Palermo from July 16 to 19 KEEF HARTLEY Big Band DELANEY AND BONNIE
n They tour Ireland from  ghares the bill for the whose American tour with
February 18 to 22 and appear  mMignight Rave at London’s  Eric Clapton beging tomorrow ¢ g
4

one of the world’

at the Essen Pop and Jazz
Festival in Germany on April
24 and 25

Lyceum Ballroom,  Strand,
tomorrow (6) with Colosseum
Small Faces, Marsha Hunt
and Juicy I,ucy.

(Friday) at the Fillmore West
have a new single released in
Britain on the same day

The title is " Someday,” a

piie

*
S. \ LAND  Kirk Drummer Keef will lead track taken from their first week
ﬁ:.\r ?;\\: V;f.ff,[.on Society Ray Warleigh, Barbara Elektra LP, and the B-side is !Al
are making a short theatre Thompson, Jimmy  Jewell, * Dirty Old Man." :.'7
os pec acu ar tour with folk singer Gary Roger Wade (saxes), Mike Their next album on Atlan- willin
Farr under the title of Jazz Davis, Bud Parkes, Henry tic. “ Delaney And Bonnie On Jerek
Rock Meets Folk Rock Lowther and Geoff Condon Tour With Eric Claptom,” i BAS
- ) Dates fixed: Free Trade (trumpets), Derek Wadsworth released in February in the tew
Hall. Manchester (February and John Mumford (trom- States and will appear in :’_
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The Upsetters
Freddie Notes &
Tha Rud
Lick a Pop Haot Rod All Stars
Moonlight Groover Winston Wright
Moon Invader Winsten Wright
Vampire Upsetters
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GiR "“L i s Ha e [urmlng Profiida ) pm o PR B misic’ans _wilh good cquipment | 8744, The Royal Highland
first, ORC. o requlrcd for onw-r in the band Send details lo. Box 8898 542-6078. 3’3’ please or will form — 699 mn. TAYLQI. Top VN‘.IIIIL Fusiliers
e o nu W Th Switzer. | | WACANCIES EXIST "ﬁ S ¢/0 Malody Maker DRUMMER, AGE 23, sccks resi- B GO e | radio, records. 5
oy m.l,’ R e at me Royal Corps of onsiaered. | | 161-166 Float S1., London, EC.4 || dency 7 kigs, experiénced, dance LAl ITARIST just finished | rei. — <514 The King's Own

c‘ Nt money. 987 fraver ' 00’ Ta6 7930 mm““’ R eyt e i e L wish uﬂ‘i‘l .A“ o:o?-ltn' Scottish Borderers

el — — 01 r
ﬁ.. % ORMING, Urbridge JEaY LEAD GUITARIST, pro, TV / own qupment P AL The Black Watch
)lu @ lm.,,mw b, . 1 radio /  recording experience [ .
2] . abroad, wriles / vacals, Gibson vm T REQUIRES Queen's Own landers

llsr
vntth % an or‘gnn“(u)‘o"‘ v 100 secks good xro recording | home broad, standard p._ The Gordon Highlanders

Yoy o J0rm “openminded P d workln‘; |rouh_ 0x 8984, :ounlx and  western, lln -
V! A»:S ”:uv: : 5 seeks :nod hard .wvrll"'ln P:' ::‘ D“."n.'l “nl 3080, evanings er || If you would like to know

EAv' NTIVE AND L. R 3

";‘?,“’nscn',,‘n‘,','"c‘- e 1 HAVE YOU REACHED THE TOP YET? el l";mn:em ats iy ’Mn i W'm el z;;:" P':""::":f Y;: llh"' !

—ay Eerol 7 ! , anytime. T worl In nenr future,

i hn:;, vk SANNTIALY IF NOT b . LEAD GUITARIST/vocals, secks gnm uﬂ. Sydenhum  arca < [ | and which band or bonds
a w, m,,.c,(,f'“ ‘m,mna “We have the higges! 1970 International Fromotion Compaign in the warld r-mpun_ —_ you are interasted in. Write,

AL chipoppesle "'"{.7’, / Haumonn v, ; in the first instance, fo:
N | Mll“. o or 0, o.
i POI Ras; BOR; rfndon or mnn. - 1/4%er word Bands mﬂ‘:‘
ll&‘ymt‘r/rullllt avallable, GIRL 4 boy dee-fu tu mmw !
;ﬁll F preferred, London ares’ g‘i’%‘" Weloom ﬁ ."l ’"




Ext. 171, 176 ond 234

SOUND EQUIPMENT

1/- per word

AEl PORTABLE PA wystem
batt operated. 15 t ]
speakers, £40. — 01-854 7911

A FENDER, Marshall, Vax, Sel
mer Amplifier/P.A. wanted for
cash. — Top Gear, 01-240 2347

ALL GOOD quality saund equip-
ment  purchased for cash wil
call. — Orange, 01-836 0374

BRAND NEW 100.wail amp and
cabinet £110 ono 01-521 0747
after § p.m

CUSTOM

Marshall
l‘s.d only once
Cardiff

PURPLE
100W lead amp
Must sell
753911731046
DISCOTHEQUE
units with SP
cabinets, new
to choose from
— 01272 0352

J D ELECTRONICS

REPAIRS  AND
SOUND
SLAVE

TURNTABLE
25s, in console
3 different models
Fully guaranteed

ELECTRONIC
CUSTOMBUILT

EFFEC"S WATT
AMPS, £50,
MARSHALL

wanted. — 01-790
MARSHALL/FENDER

— Tel. 373 3253
AMPLIFICATION
2558

and all
good amps wanted. — Day 385
4630, evenings 736 4586

MUST SELL Sound City 100 W
lead amp. hure Unisphere.
Unidyne and Boomstand. — Tel
508 9543

SELMIR T&B50 nnu selmer 18in
speaker, £50 — Paul 769 5209

Page 3%—MELODY MAKER, February 7, 1970
e BANDS
Lewi Lo el CLASSIFIED ADVERTISEM
cwmgton A ABLE sccomplished accept
able band availahle. — 876 4542
R . e MELODY MAKER
144 Shattosbury Avetivs, W.C.2 cotheque Reasanable prices 0)
Tel. 01-240 0384 o 2991 so1
Hours., 9.0-5.30. Al day SAT A BAND cr group of any lype a treet, London, E.C.4. Tel. 01-353 &
ALTO SAXOPHONES ar size featuring Darren Wolls 161-166 Fieet S < ot
LEBLANC, Revolutioncry system, new £214 | | Phone anytime — 01228 4813/01
SELMER, Mk Vi, new o 123 2050 pmsomu_
YAMAMA, new, complete K150 ABOUT 100 top groups and
SELMER, M. V1, perfect e dance bands Immediately avail PUBLIC NOTICES
EWIN, r‘:‘n" t €40 J:\:O Travel anywhere Reason 1/4 per word 1/4 per word
SAXOPHONES able prices, — (ll\lnnn Agency, ntend 0 A DATING
LEBANC, Revolutionory syvem, new €261 | [ 78 High Street, EC3  Tel BIS “,?,%"(r“m« M eatminster " City A.‘D,a;ﬂ' Y e SUAKE MW
TEW KNG, o AL [ 83t (10 gt gom) Council for a Licerice 1o carry on | FRIENDS — T
"NNsyr«“y.:,‘m.m.o 80 AFRO-CUBANO. — 242 5855 an  Employment Agen for | everyone, ev FREE
4 LVANIA, immaculate £65 APOLLO SOUND, featuring Bob|persons in the entertainment | questionnaire without obligation
SELMER M. Y1, Low A, Bartone €290 | | Barter and Julle Stevens, — 01- | Industry at No. 87 Soho Square, | from DATELINE (Dept M), 16
pafis 393 9438 London, W.1. such agency in be | Stratford Road  London, WS,  Tel
GEMENHARDY, low B, Open Hole t1as | | A VERSATILE band asallable | ynown ‘as DON PARR LIMITED. |01:037 0102
KREUL, new c148 :’ P";““’k““‘ Jazz to Sylvester. | The directors of the company | EUROPEAN FRIENDSHIP SOCI-
BUNDY, perfect sy KSR Kl ekar FInes i, <= are Donald Parr, known as Don | ETY, BURNLEY. Penfriends any
NORMANDY, new oy AVONDALES 1. 5 Parr, Brian Stevens known as |age, all countries. Send sa.9
ROMILY UATE, new €5 or your soclal or | Brian Stevens. ALL OBJECTIONS, |for free details.
dance. Audition fape losned. — and the grounds thercfore, must
JET-TONE MOUTHPMECES 01732 9558 B B (1 el sl g FRENCH penfriends. all ages,
Tl ringe wow wvehalls BAMDS AVAILABLE for residen- e ity |from 1221, send Sa.e. for free
o il o7, partivk: olc: —- 388 & Town Clerk, Westminster City | gorails, — Anglo Fremch Corres-
Nomisss CR15D oo 35 Hall, Victoria Street, S.W.1.|pondence Club, Falcon Iouse
ey Bieas Pty o N AR TS within 14 days from the date of Burnley
ver Plate or Naw Allay o s 5 :
models of na waire chorge it pubolion (DS SAvecCAt | GIRLS SWANTED SAEtar
Seven ro. agim talls, — Postal Penfriends, 52
o iy At Sl Covh DARREN WEI.I.S I, EVERETT ZOTA, known as |Setls = Boe don WS
SEAEE SEDES 10, neer. DGR Oroop (recenty ettt oa ::&nds‘«l}:r“;»‘ Ly il oy |  INTRODUCTIONS 1o new
NOBLET, Matol Clarine, 45 BBC Radio 1). Now availoble for 1| the London Borough of Greenwich friends of the opposite sex
BAH IMPERIAL, opart %3 ||| bookings A enquinies as 10 svail- || far a licence to" carry arranged by post. Members aged
YAMANA, b, soastess 248 ubla dotos 1o DENNIS CHAPPELL, || Empioyment Agency for artistes | 16 upwards everywhere Rt
LEWINGTON, new, complets £36 01-228 4813/01-223 2060, any. || in the entertaining business at No | details, stating age,  Mayfalr
. new, com; iy 7 Ceres Road BPlumsiead SEiS | Introductions (Department 53), 60
TRUMPETS. :
AR I s T et . Such agency to be known as Tho Neal Street, London, WC2
. Bb, 3 Everett Management Agency Litd JANE SCOTT for genuine
::::::,(C,I:qw.d.«um o6 EXPERIENCED, RELIABLE | All objections and the grounds |[Iriends, introductions opposite
VAN G ©7 || quartet/quintet  available.  All| therefor, must be submitted in | sex with sincerity and thoughtful-
umm‘c;..ﬁu'.;f:."‘ bros & ;l;;"cimns — 01-202 9267 or 01-898 rr“mg“;u"mc Town Clerk, Town | ness. Detalls free, 5d stamp 1o
i 5 A Ha ellington  Stres 5
nomo«u HAMMOND ORGAN trio, gigs, | within 14 dny!‘ from rmeel d,ffl:, i:mﬂgmu Sopa-Madli it
CONN 50H 86 /F, £200 residency, _Beason, olc‘ Vueallst [ publication of this advertisement
BESSON INTERNATIONAL B/F, £13 AYSUADIE. — RO '4792. I LR Sl o
et ‘"!‘ HOWARD ~ BAKER L R e M uznrl.. An overland coach tp
baret, anywh 69 ¥ ar ast  Enterprises,
BESCON ACKDEMY 403, imnac. €45 Gargens! Y A S SICAL SERVICES Salisbury Ave, Barking, Essex.
MUCK 75H, superb s REAGER'S PRESENTA- 1/4 per word Visit  eleven  countries.  £95.
LEWINGTON, new, complete €22 «nous, Bands and Cabaret.—69 Departs  March . — Phone

Gardens, Tiford 01-550

404
DIGAN VOCAI. II(STIUNENT-
AL QUAR TET.

LONDON’S LEADING
LIGHT SHOWROOM

EVERYTHING UNDER ONE
ROOF. Single or 3-channel
Frequenicy Units. Wide range
white or multi- coloured
Strobes. Oil Slides, Banks of
Coloured Spots.

NEW SOUND-LITE MODU-
LATOR. Converts Sound into
up to 1,000 watts of Col-
oured lighting. Only £14.10.

LIGHT
SOUND
STUDIOS

41 South Parade, London,

I’ENDULUM

Mike Tony Earl
CARR CROMBIE JORDEN
Enquiries: 01-866 2865,
01-459 3393

AMBERLEE ARTISTS, personal
service, for groups, bands, caba-
ret, discotheque. Ring 960
2815/6. (daylime).

A PERSONAL ANATEIJR SONG-
WRITERS' SERVICE.  Material
written, nrnnxed and promled,
Demo or manuseript forwarded.
Send 5.A E, NITE-SHIFT PRODUC-
TIONS, 4 ON_ COURT,
AVENUE ELMERS, SURIITDN
SURREY.

ARRANGING, POPS. As record,

vocalist,
114, Flat

require
’-’Q 01-

TRIO with girl
residence. — 373 2.

VﬂCALle

POP
igs,
'QUARTET,

cnuine contract In sun
07 3112,

W.4, CHI 7220

BANDS WANTED

1/- per word

ENTERTAINING DUO, able to
play for dancing, must consist of

Organ and s, For long
summer SNISOn\ good money,
Jersey, Guer Isie of

sey
Man. Send full detafls and photo-
graphs if possible to Billy Forrest
Entertainments, 36b High Street.
Sutton Coldfield, Warks

VERSATILE SEMI-PRO  TRIO
(lend, Dbass, drums), Of OFgan,
with vocals for pops and stan
dards for dancing Central
London club residency. Friday
Saturday, Sunday. — 856 3760
evenings

S‘I‘EEI. GUITAR trio. — 01570
5400
TRIO (PROFESSIONAL).  —
Phone. 01347 7107
— 778 993
vERSATILE TRIO (organ,
guitar, drums, vocals) for all
occasions. — 01-894 0559 (even-
ings)
1/- per word

FREELANCE SECRETARY avall-
able, experienced Agency / Pub-
lishing .mu Recording work
Box 898:

?IGFESSIDNAL nlsl: JOCKEY
SEASON IN

DIAL 0772 28563 9 a,m.-d p.m.

YOUNG MAN, 20, experience in
group discotheque scene, secks
work anywhere, anytime, genuine
offers only. — Box 8994

standards. Addinell, 22 Grainan

Drive Londandcrry. N. Ireland,

Brookhall

etc Weybridge 40108

Blkll HONEV SONG'RITING.
mazin, 1ls  how.

L. s 5. lo 11 l Dryden Chambers
119 Oxford Streef, London, W.I

. stamp,

HOLLYWOOD COMPANY nceds
lytics for new songs. l s
wanted. FREE detalls,
Services, 715/M West Knull Hally~
wood, California, USA

LYRICS TO MUSIC, all styles,
sens SAE for details to, C. Matt

03743 5700, evenings.
LYRICS TO your music By pro
wriling_team. Send m-nusm:pl:,
tapes, 31 specd. — Bo
MARGARET'S sco'rrlsu Pen
Club. u yur-“

I\lrkculdy, Fllr
YEAR, new penfriends
Br!mln /_abroad, — Detalls sae,
Friends For All (MM), 195 Chat-

sworth Road, London, NW2.
PEN PALS (Brualn, Europe,
Overseas), Ilustrated brochure
rmes, Berlin 11, Box

lnks Streel,

ree. —
17/m Gcrmlny
ROMANCE, MARRIAGE, Friend-
ship and Ponfriends. Why be
lunely' Gentri Agency, P.O Box
141, 55 Godwin Street, Bradford,
1, Yorkshire. Our contain
100's of clients both sexes. all
ages, prolemnnll business and

working
ROMAN CI ﬂl PENFRIENDS
Enzllnd / avro; ousands of
mbors. uls, World
rrlnndsnlp lnlerpril”, MET74,
Amhurst Park, N.16,
UNDER 217 Penpals anywnere
Details free. Teenage Club,
e

Falcon House, Burnley.
UNUSUAL PEN-FRIENDS! Ex-
citingly different. ]mnrnlﬂunnl

mem unmp, all ages. Send 5.4.6.
M), Bureau Britannia

Syclmnr: Grove, Rugby. ar-
WICKS.

YOUNG FEMALE Courlet
escorts required, part-time, for

assistance with overseas visitors.
Suit models or Show Biz Girls in
between engagements. Good know-
ledge London essential. For-
eign languages an advantage. Top
remuncration. Phone 584 2934

C Devine, 10 Russell Road.
Kensington, W14

LYRIC WRITERS required by
recording company. — Delails
(sae): 3 Coalway Road, Blox-
wich, Staffs,

MUSIC TO LYRICS. Volce/tape
— 36 Sudbury Avenue, Wembley
01-902 3488,

PROFESSIONAL AHMNGER
COMPOSER, film usle, an.
pop .'IG Pitfold Road Lee §,E.12

SONGVIRITEIS, DEFINITELY
the lowest priced demo service.
Recordings from £2 55. Top nm-s
scored from tapes.

ure, 74 Lavend’er i,
Enfield, Middx. 363 0

SONGWRITERS. Wu u put your
material on disc for demonstira-
tion  purposes In  our [fully
equipped recording studio using
our pro musicians and vocalists
Free music settings to words
Send words, manuscript or your
own tape. — Cily Music, Seratby,
Great Yarmout

RECORDING STUDIOS

1/4 per word

SHOW BANDS, GRO

5 WARDOUR STREET, LOND!

FOR SWITZEHLAND ITALY, GERMANY & SCANDINAVIA
SUMMER SEASONS ENGLAND

DON JONES

MANAGEMENT & AGENCY (LONDON)

UPS, TRIOS & DUOS

ON, W.1. TEL.:01-437 6763

AL STUDIOS.
Ring for information and bro-
chure. — 01-520 3706, 01-527 5226,
EDEN STUDIOS. Top quality
recordings, Fast lape to dll
service. Sensible rates, — 11 E
Sl;sﬂ' Kingston, Surrey. 0154
5577.

ITS GREAT! ITS FANTASTIC!
The sounds produced on demos al
STUDIO SOUND HITCHIN. 35-36
Hermitage Road, Hitchin, Herts
Full studlo facilities. Multi-track

MODERN SOUND

128 CHARING CROSS ROAD, W.C.2
(01) 240 1167

FENDER Pracision Bess. New
FENDER Jumbe, New

FENDER Thinfine Tels. Mew
GIBSON E$335, Chacry: $/Hand

GIRSON Sterss. New

GIRSON §.G. Junier 5/Hund
EPIPHONE Rivell Bass. 5/Hand
EPIPHONE Cabatlors. New
GRETSCH Doble Annivensary
SEVIN 2P Up Jorz. $/Mand
LEVIM Geliath. New

FRAMUS 5L 1200. New 149
FRAMUS 12-Swring Jumbe, New  £87
HAGSTROM 6-Si. Jumbe. §/Hand €52
HAGSTROM 6-Str. Jumbe. £/ Selind  £59
EKO 6%4ing Jumba. S/ Hand 26
KO 6.String Jumbe. New £3010.0
NOX Solide. Fram €9
HOYER 27/ UF Hlectiic 09

1304
£93
£107
€75

s
£76.120

Hond

B CITY 100w,
SOUND CITY 80w. 4x12. S/Hond €45
SOUND CITY 100w, Top. 5/Solled  £99
Pr. MARSHALL 4x12 PA Cols.

VOX Super Foundation Cab. 5/H
VOX Foundotion Cab. 5/Hand
SELMER Goliath Cab. 5/ Hond
SELMER T/8 S0 amp. 5/Hand
DYNACH!

Bastman Cab. 5/Hand
EAGLE Amp, Unit. 5/Hund
FENDER Barsman Amp. Top. New
FENDER Princefon Amp, New
FENDER Pro. Roverb. New
FENDER Do Luxe Rayerb
Pr. MARSHALL 2<13 P.A Cobs. S/H (“
SCALA An’"’f‘mp‘.ll

LUDWIG Super Clansie Kit
20" PREMIER Bass Drum, Mahoy

" PREMIER Bass Drom. Silver Glit
Full Benge of Ludwig Acsassories in Steck

WP OM ALL NEW &
SECONDHAND GOODS
15% DEPOSIT
[SHOP OR BY POST)

HIRE SYSTEM
IN OPERATION

LGHT SHOWS FOR
HIRE

recarding up to 6 tracks. Tape to
service Demo dises on the
spot lndcpendem label
always on the lookout for new
artisis. BOOK A THREE HOUR
SESSION, GET ONE HOUR FREE.
— RING US NOW 0462 3925.

J. I II‘CCRDING Group
recordin; ond argan,
l;lullllmcllnu. hlxh Ievnl discs—

PROGRESSIVE SOUIID demon-
stration disc our speciality, multi-
tracking, rcvurh llmlllng. cle. £5
per hour. — 539

WEST OF ENGLAND Sounds
L(d. full prulnslunal rccordlng,
facilities " in the sun ' Accom-
maodation avalluble Tape to disc
Mastering and pressings, Srnd for
price and facility card
Barcumbe Hewghts, Pmunlun.
Torbay. Phone 50020,

REHEARSAL ROOMS

1/4 per word

BAND REHEARSAL studlo
avallable.—Studlo 51, 10:11 Gt,
Newport Street, W,C.2. (836
2071)

CABIN STUDIO. The
rehearsal pad around, recording
facilities. Recor coffee, fags.
repairs, transport —Cabin Studio,
SHE 4587/8
LARGE REHEARSAL room,
unc-, round Hoor, — 887 3118

RSAL uonns at George
v, anlnn HIlL 674 2946

greatest

FENDER SPARES

STUDIO, Comfortable. Great
sound — Hell Muvie Studios, 478
7685, 980 SK57

N

1/- per word
AIRCRAFT SEATS. Supplied in
\nrluus ly ew and colours, perfect
1r: vnn bus etc
Wllc(‘l'i 0!»7:5 243!

LICENSED rop CLUB, Black
Country area, capacily 500 or
more, 11,000 members. For sale
realisuic offer accepted. — Box
8988,

1/- per word

LARGE ROOM to Jet In restau-
rant, Suitable for a discotheque
or dance hall. — Wrile or call
after 8 o'clock Blue Spot, 110
Cumdcn Ilol\d Lnndan 1

LE DIS-
CQTNEQIIE EOUIPHE“T for hire

or purchase from NEWHAM
AUDIO. — 534-4064.
LIGHTING HIRE
174 per wo

LIGHT SQUND STUIHOS.
Strobehire from 3 gns. — Chis-
wick 7220

LIGHT SOUND STUDIOS.

Rhythm Sound-Lit¢ Controls vlllh
or without lights, from 4 gns
Chiswick 7220

1/4 per word
You need pllolnnrl hs?
or ons,
Phone ZETTBZ phvm(uphlc
studio for rates 01-499 1693,
FREE professional photography
service. — 01-802 3926,

POSTERS

1/- per word
SILK SCREEN POSTERS fur
groups, colleges, folk  singers,
dances. From f¥ per 100, 30in
X 20in—01-886 2189, evenings

weekends
HOTELS

174 per word
STONEHALL HOUSE HOTEL (20
minutes West tnd)
d b‘MN
fram 25/.
lully t'lmu-
Showurs,

w'\"u mho

heath, ‘lq:ndun. Plg. "‘a’d

Do
Location

ONNIDVIE

SHURE 578,
— MAI 2634, 6.30-7.

unused, £15.
Jacky.
SOUND CITY Custom PA — 200
walt. Six-channel lmp converted
to low impedance Fiited reverb
sockels. Two 4 x 12 cu!umn- each
tion, brilliant sound, — Tel
handling 200 watts Suprrh cund!-
01 M 93
UND CITY 100w am
hnrnm £69. — 01' 385 38

‘TWO GOLIATH 100 wall cabs

Perfect E80 ono win split

U!hrldgt 57
X CN,

ne'
0om

P» complete, 5
Ac30,

INSURANCE
1/4 per word
FREDERICKS (NSURANCE

‘Migdx
le SPECIALISE n
b v

George's Place
GB. Tel
1010

- per word
A FENDER, Gibson gult
bass, urgently required for
— Top G 01-340 1118

purchased for cash X
Orange 01-836-8

ALL GUITARS,
Bought for cash
-ay Bayswater,
0S9¥.

amplisiers
~ I Quee
w2

PAID for P.A. uniis

CASH
mss guitar mnplifiers

CHEAF SAXBPNOHE AID
net wanted

W1 GER
or WOR 0653, after 7 p.m
GIBSON/FENDER zml:rs
basses wanted 285
evenings 738 458
GIBSON, F‘NDEI_
Vox TS,
amplifiers 'An for
Phone RIV 2861 day. COP

GooD GU'TA.S:
and lll crwp

cash.
1578,
GODD QUALITY
with cutaway regq
important.—Tel

coustic

sham 4
for instant
London_area. — 01-854 7911
RICKENBACKER bm
Urgeﬂl — 01-675 0431

pald. — Phone Ri
JANTED for

Gibson guitars,
organs, 131?: kits. Wil eal
Midlands area —Keith

islip 32631
nh. S/R Fe

C

nes |
Erigh

Brighton 4 z’ﬁ"

" INSTRUMENTS WANTED

ALL GOOD aumd;?a men

Marshall,
1HArs
- cash.

/FENDER wanted. —
AweLiey

ment
1 call lnd :o lect —GER
uired.
Keyn-

034
GUITARS and amplifiers wanted
cﬂl:nt‘

guitar,
M BOX required. — OI-

55
WOPNOHE. CLARINET, !‘lulv.
Oboe  wanted 'I\r cash _pri
NLI
lers,
tn

INSTRUMENTS FOR SALE

1/- per word
BARCAIN

BASS 1808
™

| ®miack remoEr ;
(£ sh — 47 e

Ul'IS SoLID

|
| B
)
|
!
|

lead
cath

et
ens

~ EPIPHONE RIVOLL P95 -
s Chets

The & e, Steckpert
b ALTO SELMER &
Todd isvquer, &b
Bax %1
FENDER JAZZ tass
conditivn, £148 — #1-348 3108
ENDER MUSTANG
or erchange far goud
—s0s 9108

FENDER STRA’
MII:M condiion

and
REG

clart-

l§16

"3
53| rewoEr TEL
University. l‘nmbury
lnd

0

£105 — PM' ‘I-ﬂ(

ERS
for

cello

waa-wis godll
Bassman
mul
now

54 m
Dorse!

x 12
Etmwood
lynun £110 or

wﬂl;l' Split. — Phonl Jon Brenchley

100 WATT vltl am& lnd 2
cnmnou‘, n:s

100-WATT PA. Sound City amp.
Marshall columns. Shure mlir :l
rarcly used. £183 ono
k{

100 WATT P A Sound City
columns and smplifier, £90 —
445 2436 before 1 pm

E60 CASH WAITING
shall 100 lead/bass. — 01

1/- per word
ANY OR FIVE SINGLES
FOR 10s. Send SAE for detalls
10 Catena Marketing, Cases
House, Greatham, LISS, Hamp-

i

two
01~

for Mar
517 0614

VAILABLE NOW the lollewing
lists of deleted 455 LPs. 1) Past
Pon 15! 2) Past LPs. 3) USA soul

lectors 45s. Many rare
dclcllons included. Send 1% plus
large sae for each list required
Moore, 2 High Street, Leighton
Buzzard, Bedfordshire. We also
operate a Collectors Wants Serv-
ice for all those “ hard to find
45s LPs.

BRAND NEW LP's, and ex juke
box singles al bargain prices.
send Sae for Ilst,—R. Newlon, &
Dingle Road. Clayhanger, Brown-
hills, Walsall, Stafis,

DO YOU lve In
NORWAY, FINLAID.
GERM, AHY. ND,

LAVIA, cte? 'mm iry TANDY'S
famous mail order export service
and get all your records quickly
and cheaply. — Detuils and free
lists  of ow  releases  from

SWEDEN,

I/- pcr word

.Qll ]
poln?-“ m&n hones
ANS, 275

Rnu:h um l.on%on. N.1L Ent

41
ALL GUITAR Repairs,
ting new necks
1epolishing. —
37 Great Poulteney Street,
REGent 3751
stringed  Instruments
service
578 4018

INSTRUMENT REPAIRS

!7 Nl b

/ ,v-d-
TOOTELL,
calmy

refret-
fingerboards,
Grimshaw Guitars,

REPAIRS, RENOVATIONS to all
Prompt
incomparable charges

HUMBUCKIN
ps for sale -!slrh

Queenywend
HINl, London, SE3

PRE-WAR 10-18 B H clarinet #
Immaculate £50 :llnw s
£30. Leblanc

RARE GRETCM corvetle
Steres. 2 pu's. 5%

red. Very
s
— {J Gillard
SELMER Mk. VI &
unused since (:v)mpmr

duy)

L

DRUMS

1/- per word
AJAX / RODGERS 4-drum
nick, £49 ono. — 01-657 185
DRUMS and
best

Accn:

Wil call, —

A LU
kit \Ilrlled for cash. — To)
01-240 2!

A FIGNI!I 12 x & tom

bargaing.  Good
from £20
odd  dr

secondhand
lection of
cymbals,

Blrglln £850. — 0
(!13/01-12'3 2050

PEDALS. 0!
4413 / 01223 2050

ll!d
DR
also :y

C‘EII’I"CE‘
all makes, a

i
TANDY'S (M), 20
Road, Warley, Worcestershire,
LISTS in prennr-unn Popular
LPs, 455, 78s end 1s, state
imeres\s 73 Rel:ord Exchange,
quare, Manchester
l“ ZIM Open duily
OVERSEAS customers supplled
Free of British Purchase Tax.
Orders aver £10 are Post Free. All
British orders supplled Post Free.
— Ron's Music Shop Ltd, Plnnen-
et,

Mark Xllnrd Llno, Tiford,
RECORD BAZAA 50,1 von 'l’hm
5. erle for Iists, 142.6

Ar“gylu St, clugow

3
us New Oxford su-eel w.ca

580
nnun KITS wanted for casi
Michael,
C:mden
LER KIT,
um AVEDIS,
AFTE!
lll"lil. Ludw),
kit wanted

4B13/01-228 2050

ange, 01-838 n:'u
DWIG, Gretsch or pr:}mler

Lom.
lnl — 01-228 4813/01-223 2050,
ASK FOR Dennis Chappell for

pna.lx cases, efe. Part exchanges

CONGA DRUMS wanted, secand
prices,

wr!e&. cnu ote, nl'ayw n stock
O'Brien,

25 Kentish Town Road,
LUDWIG

7 p.m.

l'lf lllllull'

K:‘:l:y (day) RIV 3681, [
i B . Io"n n.'

COREMIER 4 DR uns,
v, £98 ono, — Tol B85 200
ZYLDJIAN bargains. — 01-22%

Beeson pads, efe, £138
53

sax, mint conditisn. hardly
uwd plush  case,

STIATOQA".I.
tion, 78 —

good
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Biand
o

st quiter

-
b

F"‘u- iites

mc now ! ﬂ"’ l.l'

Lex Paul
will make
any.;ulur seund lke a Lex Paul
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:‘“crb (Jazz man's Qr.ﬁ-m
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95 Altas
l..‘l lﬂ. BA 151 — mvun [
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s
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7080 -
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e 0 e
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ECASTER
Jopm Danthorne,  TNE Sutined,

%“w
GIBSON ORIGINAL biende 33§
immaculate nll — Phene Tom
Berkhamsted

b

0
o

r. [| FENOER soguer
FENDER | Lt Bectric
10 || REXENSACKER (ehoscn of 3

s0-
Alsa
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1:228
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HAYMAN kst, mere
NTED DRUM KT
TASY TiRMS TASY PARNIN
PART EXCHAN
urme 100

. 0
h, —

qualily guaranteed used LPsy -nd
'""pﬂl" Send 1s — Cob Records
(’(‘:‘ ), Portmadoc, Caernaryon-
shire

% c"“sA:’l'""‘ih Ll'll for
auction, — an Sharples. 35
Lakeway, Blackpool =

RECORDS WANTED

1/- per word
ANY QUANTITY 45s for
cotheque.  Cash wlllllll - 6oy

GODD PRICES PAID (o1 your
unwanted L Must be in
fwn condition. High prices paid
hore: 3 High Street. Leighin
i row Ighton
luulrd Bed ntd-h" Ll
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405, — J. Lnk:.
Ave mu. Notfolk
n
;xthlﬂ]id
nlrvnnm
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Orange. 01335
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SERVICE

fopid

for detanls.

AGENTS FOR

THE INCREDIBLE
complele, v.9.<
once by ventriloguist

GIBSON B3O Bass,

Poode
SELMER T43 50 Amps,

repeias” Port exchanges, hire pur

tully equipped Studios Beginners
to Advenced Write, phone or coll

MARSHALL 100-w. P.A. System,
All mod. cons.
SOUNDIMENSION Eche Unit, wsed

KAY GUITAR, fortormagorical cond. £40

ey o bive, old or new,

e TOM-TOM, Fremier |4,
] S Clitkey
190
’ l(’ TOM-TOM, Premior 14414 X
» m ve/Shimmey £22.10
l r‘, " TOM-TOM,  Framier 148
vo: Shiaane £1s
TOM-TOM, Fremier 16xlt 4
@y Shimmer £22.10
DR TOM-TOM, Sremier |4ci4
Grw: mmer £22.10)
TOM-TOM, Ludwig 14xla
Premier main agents Green/Glirtec £35. 0
SALES mcdely | BASS DRUNL Fronicr 15
Rorhas. Max dhand ey Shimmer £22.10
wod Foishe r " JBASS DRUM Fremier. 20
oo Wiite for details Accessories Bue Shimmer P
from stock by refun SNARE DRUM, Premier Hi y
pares for Chrome £17.10

service, heads

CABACA

se Mol order o speciolity £7. 70
- CABACA  £10.10.0
STUDIO Frank King teaches PREMIER 701 Vibraphone

personally in our £196.9.2

EVERY WEEKDAY TILL 5.30, SATURDAYS TILL 5

CHAS. E. FOOTELTD., 17 GOLDEN 5Q., W.1. 01-437 1811

Joote has it!

EST. 50 YEARS enmme—m——

SNARE DRUM, Luduig Acro
lire

JUST ARRIVED |

PREMIER TIMBALES . £31.12.6
PREMIER PEDAL TYMPANI
with geuges £373.9.3

£42.10

181 SOUTH EALING ROAD

BARGAIN CENTRE .ovsox s

01-560 0520

SIMMS-WATTS GEAR

SELMER TWIN 20 Bass Amp and
Cab., ex-Pirates of Penzance Sum-

£145
A5
ehiges from

Beofron wor £100 name group, rare object £180
LANEY 60-w. Amp Tep. Good for the NED CALAN Custom-bulll Reven
cas Guitar, be the first in your streel £68

choice of two, DRUM KITS, comy
From

cas

channels, 4

SOUND CITY 100-w.

100-w. P.A. Amp, 4 chonneh, 8
inputs with individual treble,

inputs, umique
channsl sloving syttem

Seeks occommodation. Ot ofl day €70

s
LOOK WHAT YOU GET WITH SUMMS-WATTS I

4x12 Specker Cabinets, four SO-

watt H.D. Speckers

bas 0nd volume controls £105 DISCO-DEX Discotheque Unit,
Pair 100-w. P.A. Colomns, 4212 0.4, ment, en-
e speokers £125 nvited, free brochure

100-w. All-purpese Amp, rwo

mer Show, _

OUILD STARFIRE, green groin finish,
Groen Shisld Stamp Books or £90

FENDER TELECASTER Bass, ex-big

on request
SUMMS-WATTS Low F.
! Microphenes

£11.10

SLACESMRECKERY RICKENSACKIR 5/H MICROPHONES & STANDS at eur
Guiter, thort scale, 2 p/u, yui ik Nasoranio priiss
oseymon 70 ;
BURNS  Split-sound b-string Bass How ocoutic 6- and 12-siring Jumbes.
Gulter, 101 1§ musicions 65 :
s OROAN. nect new condifen, . gble. Selection of S/H effects pedals and

. Lead Amp.

o
OUITAR BAGS & CASES AVAILABLE

TOP

GEAR

5 DENMARK STREET
LONDON, W.C.2

(Just off Chering Cross Road)
Phone 01-240 2118/2347
GIBSON Les Poul Custom, block

GIBSON Sters, charry, cose

GIBSON Firebird 5, 1 2-atving Beciric,
2 Humbuckin' p/ups

GIBSON 335 12-etr. Custom

GIBSON 5.G. Samdard, cass £165
GIBSON Loa Paul Spec. £18s
GIBSON £5.120T, bargain

TOP GEAR SPECIAL I 1
DIRECT IMPORT FROM U.S.A.I |
GIBSON Firabird 7, 1 gold
Humbuckin  pickups 5275
GIBSON Firebird 5, 2 H/buckin
prck-ups £200
OIBSON Firebird 3, 3 pick-ups £200
GIBSON Thunderbird 4 Bass,
2 Mumbuckin  pick-o) £225
ALL BRAND NEW WITH CASES

EPIPHONE Texan, cate, perfect
RICKENBACKER, 2 p/up, casa good

oie=<4| | Selmer

Musical
Instruments

& Ltd &

HIGHLIGHTING THIS WEEK
SOME SECONDHAND SPECIALS

S/H FENDER Coronado

semi-acc,, 2 p/uv, rar

S/H FENDER Tele Bass,

GIBSON C&W Flat-top

Guitar, Sunhurst,

e £150
white £140
Jumbo, nat. S/S £170

S/H LOWREY Heritage Organ, famous

valve model, huge sound

£595

S/H PREMIER 701 Vibes, vibe motor, as

new condition

S/H OLD PARISIAN Alto, gold lacq.,

forked octave key

S/H SELMER 22 Alto, new overhaul, re-

lacq. ...
S/H SELMER Paris 8
overhaul

GRENADOS Classic Guitar, in zip case,

S/S, ideal serious learner.....

£75
‘ £70
RN = ;.

06 Bb Clarinet,
£75
15 gns.

REPAIRS AND OVERHAULS A SPECIALITY. FIRST-CLASS WORKSHOPS

SKILLED CRAFTSMEN. HIRE PUR

CHASE — PART EXCHANGES

INSTRUMENTS BOUGHT FOR CASH
114-116 Charing Cross Road, W.C.2, 01-240 3386

MELODY

MAKER
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SECONDMAND GUITARS
Gibeon 50 Speciol £125
Guild Starfire, |/ hand, che: £108
Gibeon Los Povl Standerd do luxe £290

Gulld X1738, 2 p/uv, immex €028
Gibson Les Povl Standard, originol  £320
Ro: SN 1960 £150
Tovde: Mustung Gostom, bomoc. rod £43
Grotsch Anniversary, iw ge E75
Ormston Hand-built Cus £95
Harmeay H77, 3 p/u, bargain £55
Grotsch Chet Atkins Tennemacn £95
Guild TI00 DP, 2 p/u, < i:;);)
Gulld Starfire il € =
Grimshaw Los Pawl Copy, blo “‘“
Gretach Pire Bird” £
Shoftesbury 12-string, white 43
BXO Jumbe, borgoin g:
Wetkine Rupler, L/H model
Rickenbacker. 2 p/Y, ¥.9.€ cas
Grimshaw Mocafari Copy ond PU.  £70
Fonder Tolecaster £90
€115

Epiphone Casine, choice of hwo
Rickenbocker, 2 p.u €85
SECONDHAND BASS GUITARS

Burne Black Blon, of £85

Fonder Precision, white, o1 new  £110
Fonder Precislen, bargoin £o0
Rickenbocker Baus, white €123
Epiphone Rivoli, one s
Ampog Frotiess Bow £013s

Fander Pracision £95

33737 WARDOUR STREET, LONDON, W.1

USICAL

Tols: 01-734 7654
01-437 1578
01- WOR 0853, evenine!

INSTRUMENTS

SECONDHAND DRUMS

Trixen Red Glitter Kit, immac
Trizon Red Peorl Ki, complate

SECONDHAND AMPUFICATION
Vox Feundation Specker Unit, exc £40
Impact 4x10 columns, pow, immac  EAS
Vox ACSO Super Twin Cobs., from  £30

80
os

Vex T60 Unit, complate £
Veox ACS0 Amp Top, v.4.¢ A5
Arbiter Turn Dimension Unit 43
Fomder Showman, complete £168
Vex 4x10 Cols., poir [T
Burns Dovble 12 Amp. Unit £30
Burns Sonic 30 Amp. Unit £3s
Vox UL 30w Amp. Top, ot new £as
Vox S0w. P.A Tep 0

50 Top, exc £55

SAXOPHOMES

Selmer Mk 6 Barito

ALL GOOD DRUM KITS, AMPLIFIERS, SPEAKER CABINETS
& INSTRUMENTS WANTED FOR CASH

GRETSCH Dble. Anniversary, coss.  £85
f:;'ff':.,"',ﬂ'; '-b:v bargaln. g; Open 9.30-6 Weekdays. All day Sats. (Thurs. after 1 p.m. until 6 p.m.
sir. Jumbo, bow
RATIORALR (g 4 Repaics and payments enly)
LUDWIG Super Classic Kit, oyster
Blue, 460, 2 cymbols, Rogers
stonds/stobl, coses £265
blue,
S Hose-Morris
bals. 0s

MARSHALL 20w. P.A. Amp. Top.
MARSHALL 50w . Combination Amp £90
MARSHALL 100w. Stack, broad new. £316

Amp.
SELMER 1x12in. Ext. Cabinat
BINSON 100w.

THE COMPLETE GROUP SERVICE—BUY —SELL—EXCHANGE—
CREDIT TERMS—HIGHLY EFFICIENT ONE-DAY AMP., ORGAN
AND GUITAR REPAIR SERVICE — EASY PARKING — FREE

COFFEE — GAS SERVICE FROM DAVE, JIM AND UNCLE ERNIE

24-HOUR TELEPHONE SERVICE

LOWERY HOLIDAY &/ ke (A.0.C.)
Orgem, immoculote condition. . S448
LESLIE P14 £198

SOUND EQUIPMENT
SEND LARGE 5.A £ FOR BROCHURES

TOP GEAR
5 DENMARK STREET

London's 114 Shaftesbury
==DRUM CITY-=
Centre 437 9353 §

JOEHGDSON DAVE GOLDING

(MANAGER
DUE TO AN EXPANSIVE PERCUSSION PROGRAMME OUR BRASS AND
SAXOPHONE SECTION WILL CONTINUE ITS SALE!

IAN MOSLEY

TRUMPETS

OMBONES
V.BACH. STRAD. NEW £3+1 £300 | CONN VALVE & SUDE. NEW £330 £250
V. BACH. STRAD. S/H 2110 £75 | MARTIN COMMITTEE. NEW.  £85
KING SUPER 70, NEW. £290 £150 | BLESSING PERFORMER NEW £33 £60
KING SUPER 70, S/H L35 KING 28. NEW. T uaﬂ‘x K160
BUNDY SUP ARTIST, NEW Fars g MARTIN COMMI
SESSING PERFORMER, NEW. £349 675 | BLESSING PERFORMER NEW E88 €40
V BACH MERCEDES. NEW . B340 £150 | MARTIN COMMITTEE. NEW . £4§ £60
SAXOPHONES OBOE
FATLMEVERTENOR S/H S5 £60 | BUISSON 13
KING SUPER 20, NEW. £416 £200
SELMER MARK Vi, NEW £25% £250 | CLARINETS
ARNTOR ALTO, NEW. £70 €4S | SELMER SERIES 9 o
SELMER MARK IV ALTO, NEW £342 £150 | SELMER SERIES 9 Lol
SELMER MARK VI ALTO. S/H E3+0 £85 | SELMER CONSOLEA 20

ALLINSTRUMENTS ABOVE ARE WITH CASES
e
REEDS, TUTOR STANDS, MOUTHFIECES, ACCESSORIES, ETC.

HAYMAN, LUDWIG PAISTE, A.S.8.A.

L0, WAY. GOLD GUTTER, DOUSEKIT
TOM, RED STRIPE, DOUBLEKIT ..
Ig;:!c 4 DRUMS, VARIOUS COLOURS, NEW. oroERs
INCREDIBLE DEMAND FOR HAYMAN KITS WE WILL ACCEPT SPECIAL
WE ARE SPECIAUSTS IN YOUR PERCUSSION
SERVICING,

WEM AMPLIFIERS

CLUBMAN B-WATT £20. 0.0
WESTMINSTER 10-WATT .. £30.10.0
DOMINATOR 15-WATT  £51.10.0

TREBLE BOOST BAM ... £6.10.0
SHATTERBOX FUZZ &
BOOST £14.14.0

CRY BABY WAN. PEDAL _£15. 6.0
GELUSO MICRO & STAND £9. 9.0

G. SCARTH LTD.
55 Charing Cross Road
London, W.C.2. 01-437 7241
Open oll day Saturday

SHOWROOMS

THE NEW MARSHALL
HORN SPEAKER
CABINETS
NOW IN STOCK

&

B CLARINETS
Complete with case
New £26

: GUITARS
FENDER Saxx Bass, new, soiled 168 gra.
EPIPHONE Blackstone, very rors 70

BIG SELECTION OF NEW INSTRUMENTS: —

R-M and SLINGERLAND Drums
AVEDIS TUDJIAN ‘& ZICO Cymbals
HEADMASTER Mosic Heods
VISCOUNT Tuned Percumion

CONN Bros & Saxophone
SHAFTESBURY Saxophones
MARSHALL Amplificotion  Equipment

URY
6 pm

81-83 SHAFTES

Open 830 am
Mon to Sat

SECONDHAND

KING 28 Trombone and case
/oLDs.

M OROANS

iTOP TWINTY 6-str. end Bass Oivs.
IO, GIBSON, FENDER

& SMAFTESBURY Elec. Guilars
TATAY, ARIA & SUZUKI

Fingersiyle & Folk Guitors

X 'S LARGEST STOCKISTS of
BERG LARSEN Movihpeces & Reeds

*JVOR MAIRANTS +

Britains Leading

offers another batch of

HIGHLY DESIRABLE

GIBSON EYRDLAND 2 P/ups £250
GISSON ESGI3S 2 Plups 5135
GUILD TI00N 1 F/up, new 595

GIISON ACOUSTIC 150 £100

JOIN THE

ot the

IVOR MAIRANTS MINICENTRE
36 RATHBONE PLACE, LONDON, WIP 148

Ouen ull day Set.

EPIPHONE EMPEROR Plop 250
EPIPHONE TEXAN 0n1s
EENDER PALAMING 90
GUILD X 50 1 Piup s

MAIL ORDER SERWICE Wecrest Tube Tomenham (1. B4

Guitar Expert

$/HAND GUITARS

HAPPY BAND

TEL 01636 1481

MAURICE PLACQUET

358 UXBRIDGE RD., SHEPHERDS BUSH, W.12 - 749 1200

GIBSON EB2 Bass, new... .£170
FENDER. & osnew  £160

SELMER 808 Bb
LYRIST Temor Sax .

EPIPHONE Rivoli Bass, new. . £165

FENDER Mustang, s/h . -

YAMAHA Jumbos, from

VOX 3 p/u Solids, new.

BASS & LEAD GUITARS, from

MARSHALL 100 Cab. £80

MARSHALL 100 Amp and Cab. £225
AVEDIS CYMBALS, S/H AND NEW

SELMER 100 P.A. Amp. 7Y
VOX Conquerer, as new.. .. £120
AMPS and Cabs. from £20
OLYMPIC Kits, S/H
COMPLETE Kits from .
ROGERS Dynasonic, S/H
ASBA C pairs £100

SHURE, RESLO & BEYER NEW & S/H

Opere Trombens .. ..

AVE, LONDON. W.1. Tel. GERrard 2211
® Hire Purchase Facilities
® Part Exchange o Repairs & Overhauls

TW MUSKC

400 LILLIE RD., S.W.6
GIBSON 335 o

DEALERS

SHAFTESBURY Loa Paul. £69.10
i = ey
Vax Scopire 12.atring. ... EAB e
Banpa 2 P/U £40 e
& IMONY H76 £45 718
m»'m Starfirn £85 10/4
NER Golden £45 Lo
b M e =i
Eor TAMA Bass £22 !
MOND Bass £16 S
SELCHALL 18 watt £45 4
“L:ER TuB 30 £35 874776
Vo Sound £50  _ £40 6,10/
Yex ULTS Raverd £5! 8
':DACJQ Super Reverb P/A /600,
Voi 5 £40 ‘h;;:
Bupn o hannel /A, ESB gl
S Orbit § E£66 'l!jl
Pone K T Bass 30,

. comp. €30 |
TAMP“QVIM‘I;: £35
N
 PANT EXChang

PAP astra  Over 230 Folk Albi. in eck

Ralorn of Paaf Survice 5 AE for Ltk
2 HOPH §T., HANLEY, Mﬂ

3

CABIN SALES

MARSHALL Mojor 200-w. Amp. £110

£146
£52

50-w. PARK Amp,
Il: SQUARE

. £51
CAB. (Ardivm
1s) . —_—

CABIN STUDIOS - 743 4567

€ ANYT)
| 01-854 791 1m

01-836 781173,

OMANGE AGH omanar 4
o Amruricanon  01-240 3159

34NEW COMPTONST. WC2
ORANGE MFCONDS ORANGE
GUITARS
Les Poul Cuttom Original €375
ocuom.mmwww £170
£120
GIBSON 335. - £150
GIBSON 330 £110
GIBSON ES175D £150
EPIPHONE £100
EPIPHONE €130
£140
Shm £50
FENDER Telecastar €110
PENDER Mustang . . 70
(GRETSCH Van Epps 7-string £100
GRETSCH Tennesseam . . €70
NATIONAL Resonator Gultor. 0
ORANGE Gultar . £100
NEW DANECTROS in Stock, from. .
Semi-ocauntic £120
FRAMUS Electric, new price £189°
WAV aa) il L 98
YAMAHA 2p/0 -t
MARMONY Rockst o
£120
£250
£150
40
- t30
T
MARSHALL 100P A, complete  £220
MARSHALL 50w, Amp. 158
MANY OTHERS IN STOCK

ORANGE

WILL BUY ALL
YOUR SECOND-
HAND EQUIP-
MENT AND PAY
THE FAIREST
PRICES. ALL
GOOD EQUIP-

MENT
~ PURCHASED

FENDER, VOX, MAR-
SHALL, WEM, GIBSON,
EPIPHONE, G UILD,
PARK LANEY, CARLS-
‘Blrig, AMPEG, SELMER,

BUYING OR SELLING?

Whichever it is, the CJ
Melody , the Classified

161-166 Fleet Streot, Landon,

‘is the answer for you.
cation to the Advertisement Man

Advertisement columas of
Full details on appli-

» Melody Maker,
ECA.

Lawrence

LAWRENCE PICK-UPS

outstanding tone and quality fur
round hole, cello and bass guiters
Also control unirs

e them at All ROTC

UND Music String Deo

or the ROTOSOUND SHOWROOMS
22 Denmark Street, W.C.2, 240 0636/7

THE FULL BALDWIN RANGE
ALL MODELS . . . ALL PRICES!

DEMONSTRATIONS ALL DAY
25,000 CUBIC FEET OF -

FREE TUIMONI RENTAL PURCHASE PLANI

mm'“oAnn INTEREST RATE
TO JOMN Us

Lirenlly OVER THE COMING

BALDWIN ORGANS
CENTRE POINT

20-21 ST. GILES' HIGH STREET, LONDON
W.C.2. TEL. 01834 1000
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Never mind the BBC —lets hear

more “underground” on Lux

THOUGH many MM readers continue to voice their criticisms on

the BBC’s attitude to *

‘ underground ” music, I would like to pro-

test against a system which I consider to be abhorrent to anyone
who would like to see the narrow-minded barriers that exist be-

tween pop music today broken down.

I reter to Radio Luxembourg. This station still perpetrates the false

idea that so-called *

‘ underground "’ music is still a small minority’s taste,

fit only for the university and college intellectuals, and therefore not suit-

able for the dim-witted public’s ear.
This point is borne out by

the fact that Luxembourg
broadcasts only an hour and
a half of “ underground”
music a week. The rest of
the time is taken up by
straight pop and that infan-

titt reggae — the street
walker of the music scene
in general.

I would like to see on radio
stations everywhere a gradual
integration of all kinds of pop
music. 'We can do without the

Write to Melody Makar, 161 Flest Street,
E.C4. You could win your favourite album.

apartheid type policy adopted
by popular music ever progress
to the Jevel of minor art—

listen to something new will JOHN FINN. Co Cork, Ireland.

THE FREDDIE MACK DISCO
« THE TAMLA VILLAGE

22-23 D'Arblay GER 5096 DISCO
Street, W.1 REG 2930 RESTAURANT

OPEN 6 NIGHTS A WEEK — FULLY LICENSED OPEN
SUNDAY, SATURDAY, RESTAURANT 9 p.m.
FRIDAY, THURSDAY, LICENSED BAR UNTIL 3am.  TO

WEDNESDAY & TUESDAY UPSTAIRS o

Apply for membership ot abave address. Membership 25/- ysarly
10/- on the doer

FREDDY MACK PRESENTING HIS EXTRAVAGANZA ONCE A MONTH
AT THE VILLAGE

FREDDIE MACK presents his EXTRAVAGANZA|

THE e THE DYNAMIC

FANTASTIC Es MACK SOUND
MAGGIE plus

DIABLOES Lot

The fabulous F.M. HIMSELF can be seen five nights o week
at the Tamla Village. Freddy Mack presenting his EXTRAVA-
GANZA once a month at the Tamla Village.

Notice to patrons: Freddie Mack no longer working on stage,
but is managing the show

‘WHY DIDN'T Harold Davison
put all the Sinatra concert
tickets on open disposal to
the public? In failing to do
this he has made the concerts
a closed shop.

1 have read many times of
Mr Davison's personal rela-
(mnshm with Sinatra and on
occasions this has been re-
ported in the Melody Maker
but when the time comes to
keep faith with his fans, he
disposes of half the tickets to
people on his own mailing list
and takes the easiest way out.

I consider it a disgrace that
the concerts have been
handled in this way. It was
reported in the Melody Maker
before Christmas that there
would be a concert and that
the Harold Davison Agency
would be handling such a
concert,

However,
calls
the

later telephone
to his office produced
comment, ‘“Send no
money yet, the dates are not
fixed.” Now were are told the
conccrts ure a complete sell-
— E. JUDGES,
Chalflon St Giles, Bucks.
@Harold Davidson told MM
(Jan 24) that half the tickets
went to subscribers to the
charity which will benefit
from the concert. The other
half was offered to people on
his mailing list — which, he

said, was ‘““normal pro-
cedure.”

IT WOULD appear that the
record companies do take

note of what the MM sa¥
Often you've campnigned or
cheaper records, and now

J. D. ELECTRONICS

CUSTOM-BUILT SOUNDS
200 watt slave Amps. from £50

Tel: 373 3253

England's largest Groovy Hairdressing
esfablishment for Guys and Dolls.

GUYS. Our staff are lamboyant and re-
— served in styling, cutting, perming and
¢ colouring.

\ DOLLS. Our Ladies’ section has every-
1 4 thing, Guys to work on you. Hundreds
of Hair Pieces and Wigs to try on without

> obligation.

HAIR TROUBLE, Harley Street Specialist, in attendance
Thursdays ond Soturdays, guaranteed results,

TOP POP STARS smorten themselves up with success,
that's why many come fo Pountneys for their Hairda's.
BAR LOUNGE. Wait in the comfort of our Bar Lounge,
Lunches, Teas, efc., served at your convenience.

POUNTNEY INTERNATIONAL HAIRDRESSERS

20-24 Staines Rood, Hounslow, Middlesex
7 mins. London Aieport. Nearest stafion: Hounslaw Central; Piccodily Line

Decca bring out their Nova
series at 28s 6d.

e thing to note is the
high standard available on the
first releases; one 1 have
bought is Pacific Drift which
is really an eye-opener, If this
is the standard of new
groups, then look oul super-
groups. — NORMAN BROAD-
BENT, Toxteth, Liverpool.
JACK BRUCE and friends
were a huge disappointment
in their debut performance at
Lanchester Arts Festival.

After hearing his LP, great
things were promlsed but
Bruce was totally indifferent
towards nis audience, Mitch
Mitchell was way out on
numerous cccasions, and Cor-

ell, the lead guitarist, had
is back to the crowd
throughout the performance.

Bruce's singing was singularly
unimpressive, and the micro-
phone appeared to be switch-
ed off. hope his evening
session was much better,
Many thanks to Colosseum
and the New Jazz Orchestra
for an incredible set, saving a
disastrous day., — RIS
COMBER, Hln:k.ley. Leles.

KEEF HARTLEY: What a sound!

KEEF'S GOT ME
GOING AGAIN

I HAD an opportunity to attend the BBC recording
of John Peel's Sunday Show recently when Keef
Hartley used the big band. What a sound!

If this iis the type of trend the pop scene is taking —
great. It may even get me going to clubs again. All credit
to Hartley and his arranger/trumpet player Henry Lowther

for
melody and pmm-blon.

I hope the public will
support it, then I will be
able to go and listen, too.
BRUCE
Tunbridge Wells, Kent.

@ LP WINNER

WHY IS IT that your Caught
In The Act article Is devoted
entirely to either blg group
concerts or else jazz at
Ronnie Scott's? By all means
write about both of these but
why aren’t smaller groups
other than backing groups
ever mentioned?

Surely raore space could be
given to the Caught In The
Act section; live appearances
are what music is all about,
but less than halfl a page h
given to this, PHEN
COLERIDGE, Henley, Surrey.

IN THE last few months your
correspondence column  has

Don’t insult us!

THE MM occasionally works in snide eracks h:: its mon-

London readers, but now 1 see the Ra

ver made a

frontal assault on them. Is it really necessary to insult

your readers?

How London, land of freakies, druggies,
beer and

skinny womnn weak
p“m:hh‘f. o not know.
1

olks ™ uhwld forcibly
throw him into the noxlous, pus
River T

"mvu, skinh

unisex, has the gall to be

would be the last to suggest that “ out of town
ve the Raver a skinhead haircut and
trid waters of the am:-uu
Thames, 1 realise that 1 am

mwtﬂni to n;'nnt

the effort, and placing the accent on music,

descended o appalling depths.
It has become a boring show-
case for the subjective
opinions of would-be critics
or_promoters.

In this week's issue, five of

the nine letters printed feil
into the “look how know-
ledgeable I am" category

Please can we leave lhllgkind

of thing to Chris Welch? He

is at least amuxingbabuul it.
CH.

ARDS,

Mcnon College, Oxford.

I AM a dedicated jazz
enthusiast with little interest
in p d}) music, and, lheulore,
repudiate the theory that jazz
and pop are moving
together. However,

paragraph of B, El
concernln| lhe sm achine’s

anist Mike

closer
the last
's letter
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FRST 50 CHAPPELL STANDARDS

How Migh The Moon. ek

FIRST FAMOUS 50 HITS
That Old Black Mogic
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Wives ‘And Lovers, wic

GEORGE GIRSHWIN (47 Stendards)
AROME KERN (50 Stundards)
IRVING BERLIN (50 Stunderds)
RODOERS & HART (in Preparation)
Eoch of the abova publications is
lssved in 3 Bocks es fellown:
Eb Inuroments ook (12/6)
B lngtruments Book (12/6)

Piono/Organ  Book (18/-)
{with fyriea)

Eoch book contoins Melodias and Chord Symbals.
On Sule Now from AN

CHAPPELL & €O., LTD., 50 NEW BOND STREET, LONDON, W.1

ECONOMICAL WAY OF
OF THE GREATEST HITS

Mini-CLUB SERIES

THME FASULOUS WORLD

She's A Coriaca, and 6 others

THE SOUND Of SPRINGFIELD
Goorgy Girl
Glond OF Dreams
Tha Comival Is Over
1'Hl Never Find Another You
ond § olben

Sach of the abave publications i
Issued fn 3 Books as felows:
Eb Intruments Book (7/6)

B (mtruments Book (7/6)
Piana/Ogen  Bock (8/8)

{with fyries)

Minimum posoge 1/ on ait srders
Music Shops o

QUEEN ELIZABETH HALL

Michael Reuse
FRIDAY, 13th FEB.,

INDO-JAZZ FUSIONS

MMAYI JOINAIID‘"

~ JOHN Wil

uuummmnhmmv-
nmm 16/- only (ALL OTHERS SOLO)
from Royal Fastival Hall (01928 3191) Agenty

Ppresents:
at 7.45 p.m.

LLIAMS

By orr.
SUNDAY MAY 10th,

TONY

Municipal Box Office, Charles !hn L-ium ‘vm
wAﬂhmMall.llluww,MHq Telephone 3563 or 4784
Postal bookings enclose

=i Stalls W-. m, III-, 20/+, 15/

ELL presenn

5.40 and 8 p.m.
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remionce and .08

blx Jan 17) that tho

two idioms are not so far

removed,

Mr Eieyl ducripdon of
ge's  music abi-

llllea II aHy lppllenblo o

those of

n| Olivcr e, L
nltern-ted ’ w.ﬁwo&

polnn of sound "' l:: Vlu
also a ** melodic
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listeners of both a2z and pop
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No. 1 Beautiful Doll —
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