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WINWOOD: may reform with Jim Capaldi and Cl!ris Wood.

TRAFHG 10

BY CHRIS WELCH

TRAFFIC — together again. Steve
Winwood may reform one of
Britain’s most popular groups with
original members Jim Capaldi and
Chris Wood.
If this happens, it is unlikely Steve will
go to America with Ginger Baker’s Airforce.
Traffic broke up in December, 1968. Since
then Winwood has worked as organist and
vocalist with the short-lived Blind Faith
group with Eric Clapton and recently gave
two concerts with Ginger Baker.
Chris Wood (tenor and flute), also
worked with Airforce and drummer Jim
Capaldi has been busy with session work.

Album

On Monday Steve and manager Chris
Blackwell were abroad and unavailable for
comment, but brother Muff Winwood of
Island Records told the MM: *“At the
moment Jim and Chris are back with Steve
helping him complete his solo album for
United Artists.

“Originally Steve was going to do the
album entirely on his own, but the work
has slowed down. After that they may well
get together and do some appearances. It
will be great if they do. It could start a whole
new trend!

“But even if they do reform—they will
have to spend two months recording first.”

Chris and Steve are featured on the “live”
LP recorded by Airforce at London’s Royal
Albert Hall which is being “mixed” this week
and released shortly.

On-and-off pop ban at the

DF_SPrrE a Royal Albert Hall ban on a week of Pop
Proms shows in July, CBS Records and the Robert
Paterson Agency are going ahead with plans to presen't’
a mammoth two-evening concert of “top rock acts
at the Albert Hall on April 17 and 18.

The Pop Proms were planned by promoter Roy Guest.
Guest said he had been told by the Hall's management
that while they did not object in principle to the odd
pop dates, they felt a week of such concerts would at-
tract undesirables and cause trouble,

He accepts there was trouble last year when Chuck Berry
appeared. “ It wasn't a very nice situation, and I wouldn't
put on rock and roll again,” he said. “ But it Is ridiculous to
cut out the Pentangle, Fairport Convention, Pink Floyd, and
people like that just because there was some trouble with
rockers."”

But CBS Records, li gonjunction with Robert Paterson,
are (o stage thelr shows as planned. Their “ Sounds Of The
70's * concerts will feature American groups Santana, Flock,
Johnny Winter, Taj Mahal and It's A Beautiful Day.

Albert Hall

Jay Vickers, assistant to Robert Paterson, told the MM
on Monday that the Royal Albert Hall management had
the “Sounds Of The 70’s ” concerts
and that “ the shows had been cleared.”
The concerts née being tied in with an ambitious CBS
an 0

n
rock music at the beginning of March, 3

Under the slogan “ The Sound Of The 70's,” the campaign
will be spearheaded by the release on March 6 of a two-
record sampler album titled “Fill Your Head With Rock
— The Sound Of The 70's.”

The album carries 23 tracks featuring such American top-
liners as Chicago, Flock, Santana, Blood Sweat And Tears,
Leonard Cohen, Taj Mahal, Janis Joplin and Johnn .
British artists include Al Stewart, Black Widow,
Argent and Trees,
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LOVE GROwWS
LEAVING ON A JET PLANE Peter, Paul and Mary, Warner Bros

Edison Lighthouse, Bell

LET'S WORK TOGETHER
(7) TEMMA HARBOUR

1

2

z Canned Heat, Liberty
5 (14) | WANT YOU BACK

6

7

8

Mary Hopkin, Apple
Jackson 5, Tamla Motown

(4) WITCH'S PROMISE/TEACHER Jethro Tull, Chrysalis

(11) VENUS Shocking Blue, Penny Farthing
(24) WAND'RIN' STAR Lee Marvin, Paramount
9 (6) 'M A MAN Chicago, CBS
10 (5) COME AND GET IT ; Badfinger, Apple
11 (3) REFLECTIONS OF MY LIFE Marmalade, Decca
12 (15) BOTH SIDES NOW Judy Collins, Elektra
13 (8) TWO LITTLE BOYS Rolf Harris, Columbia
14 (29) MY BABY LOVE'S LOVIN’ . White Plains, Deram
15 (9) FRIENDS Arrival, Liberty
16 (13) 1 CAN'T GET NEXT TO YOU Temptanons Tamla Motown
17 (—) INSTANT KARMA Plastic Ono Band, Apple
18 (18) HITCHIN' A RIDE .... Vanity Fare, Page One
19 (12) RUBY DON'T TAKE YOUR LOVE TO TOWN
Kenny Rogers and the 1st Edition, Reprise
20 (21) WEDDING BELL BLUES Fifth Dimension, Liberty
21 (—) YEARS MAY COME, YEARS MAY GO
Herman’'s Hermits, Columbia
22 (16) ALLIHAVE TO DO IS DREAM
Bobbie Gentry and Glen Campbell, Capitol
23 (17) SOMEDAY WE'LL BE TOGETHER
Diana Ross and the Supremes, Tamla Motown
24 (—) UNITED WE STAND Brotherhood of Man, Deram
25 (28) ELIZABETHAN REGGAE Byron Lee, Duke
26 (20) TRACY .. Cuff Links, MCA
27 (19) SUSPICIOUS MINDS ... ... Elvis Presley, RCA
28 (—) NANA HEY HEY — KISS HIM GOODBYE ... Steam, Fontana
29 (25) JUST A LITTLE MISUNDERSTANDING Contours, Tamla Motown
30 (—) DOWN ON THE CORNER Creedence Clearwater Revival, Liberty

pop 30 publishers 1

Mustard/Schroeder. 2 Harmony. 3 Unaed Carlin/Enquiry; 16 JO[!OIE/CIIUE 17 A2‘ EC |ﬂ|

% g 5 Intune; 19 Southern. 20 20th Centu yri

Malor, Ok, B Joiete/Camine [BESELGhe: 221" Avuticas Jobete/Carlini 24

> 7 Page Full of Hits. 8 Chappell: 9 Mills/Belwyn; 25 Copynght Control; 26 Maurice

Island Northern Songs, 11 Walrus, 12 Essex 27 London Tree. 28 United Artists; 29 Jobete/
13 Herman Darewsk: 14 Cooksway Music. 15 Carlin. 30 Burlington

top thirty albums ‘

1 (3) LED ZEPPELIN I Led anph'!\ A! port Convention, Island

2 (1 17 (20) THE WORLD DF MANTOVANI Vol

3 (2 TAMLA MOTOWN CHARTBUSTERS Vol 3 ntovani, Decca
Va Srioa Artists, Tamia Motown 18 (23) HAI ondon Cast, Polydor

4q LET IT BLE Rolling Stones. Decca 19 (20) HAVE 1 TOLD VOU LATELV THAT | LOVE
5 ) TIGHTEN UP Vol 2 You Jim Reeves, RCA
Various Artists, Trojan 20 (28) PAINT YOUR W‘\GDNd -2 v
6 (13) A S G FOR ME Famil Reprise trac! 'aramoun
7 (7 TOMOJDNES LIVE IN LAS VEYG AS 21 (17) THE WORLD OF VAL DODNICAN Vol 1
Tom Jones, Decca oonicen, Decca
8 (8) JOHNNY CASH AT SAN QUENTIN 22 (27) THE COUNTRY SIDE UF JIM REEVES
Johnny Cash, CBS HE |HOARDE hrv:\r R‘uavog_lﬁdCA
9 EASY RIDER Various Arfists, Stateside 23 (18) ON_TI | aste, 'olydor
10 ( -: BASKET OF LIGHT 1—{ NICE ENOUGH TO EAT
Prnuug\« Ymr‘ju!lamrc Various Artists, Island
(—) VHOUBLFD WﬂTER ati A
e HHIDF[ OVER Simon an Gardunkel, CBS 26 (—) CANNED HEAT COOKBO:’)KH i
3 ) GO TRANSIT AUTHORITY nne eat, iber
1# 412) CHES Chicage Transit Authonty. CBS 27 (—) THE BA| Band, Capitol
14 (1) TO OUR CHILDREN s CHILDREN'S 28 (23) THE BESY OF THE SEEKERS N
CHILDREN ody E\mr Threshold S kuas Ckowaclu
15 (14) THE BEST OF TH[ CREA (15) O! oundtrack, HoR
Lvmsm Polydor 30 (16) THE SDUND OF MUSIC Soundtrack,
16 (19) LIEGE AND LIEF Two LP's 'tied ' for 23rd and 2Bth pesitions

RCA
New from the King

< B

MANFRED MANN CHAPTER THREE: in Yorkshire festival

HUGE POP FEST

WHAT is claimed to be the “first-
ever Yorkshire open-air festival *’ will
be held in a 100,000-capacity field at
outside Halifax,

Krumlin, just
August 15 and 16,

It is being staged by Northern promoters
Derek McEwen and Brian Highley, and will
cover no fewer than 28 artists and groups
embracing pop, blues, jazz and folk.

Derek McEwen told the MM that the
already includes the Nice, Moody Blues, Fair-
anfred Mann

ort  Convention, Penlnngle
(.hap!er 1I. The bookings are
expected to grow to such an
extent that the Festival may
be extended to three days.

Adds Derek: " The Festival
will take place in a natural
nmphuhcalre with camping
facilities.”

SOUL TOURS FIXED

AMERICA’s I)unni/ Elbert has
signed wi nternational
for a British tour which will
start at the end of March,

APB have finalised dates
for Ben E. King who opens
his tour on May 1 with a
double date at the Mardi Gras
and Victoriana clubs in Liver-
pool. He will be in Britain for
a month of one-nighters.

Negotiations are almost
complete for lke and Tina
Turmer to tour Britain for ten
days, starting around April
22

SANDY DENNY GROUP

SANDY DENNY has named
her new group Fotheringay.
The line-up comprises Sandy
(vocals, Kkeyboards), Trevor
Lucas (vocals, rhythm guitar),
Gerry Conway (drums), Pat
Donaldson (bass) and Jerry
Donahue (lead guitar).

First dates for the group —
still under the management of
record producer Joe Boyd —
are: Town Hall, Birmingham
(March 16), De Montfort Hall,
Leicester (18), Free Trade
Hall, Manchester (20), Colston
Hall, Bristol (22) and Royal
Festival Hall, London (30).

SERGI0 MENDES DUE

SERGIO MENDES & Brasil
'66 fly into London from
Geneva on Sunday (22). The
same day they rehearse for
their Engelbert Humperdinck
TV guest appearance.

Their only US. appearances
are evening shows at
London's Royal Festival Hall
on Saturday, February 28.
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MILLER
BAND -

OPENING
DATE

A NEW opening date
been set for the fi
the Glenn
by
star Buddy De Franco.
Millr;:,-1 band will now
at e Winter Gardens
Bournemouth, on
April 14 -
The rest of the dates
Tunbridge  Wells . (15} Bl
(16), St Albans (I
Royal  Festival Thnli
Leiculer (19),
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AUGER FOR CZECHS
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ais  second
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before moving on to
for three days in
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dates  have
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JUNIOR
WALKER
DATES
SET

THE FULL itinerary has
now been set for the tour
by Junior Walker and the
All Stars which opens at
the Spa Ballroom, Brid-
lington, on March 13.
The group’s new single,
“These Eyes,” was re-
leased last Fnday

The rest of the tour
dates are: California Ball-
room Dunstable and Cue
Club, Paddington (March
14), Surrey Rooms, Oval
(15), Orchid Ballroum Pur-
ley, and Valbonne  Club
(16), Top Rank, Lelus(cr.
and Rebeccls Birm:
ham (18), Monlpeller Club
Brighton  (20), uUp e
Junction, Crewe, und
Twlsled Wheel Manches-
ter xcel

Palais and Universit
Aston (23), Iford Ixﬂn‘l’;
(24), BnldTabourln Down-
am, and Lond

PNlIlsd(ZS). Cn:::, Baf
on, and Bradford T,

cal College (26), L

Edison
Lighthouse
for

been

From March 2 the
group tours France and thes,
on March 20, start new
American tour which now
been extended to six
weeks until May 3

America o

EDISON LIGHTHOUSE will
fly to America on April 12
for two weeks of TV, radio
end concert dates to tie in

v[.u}n’lh the release of their

The LP is being completed
in London this iE«eek ':mder
the direction of Tony Macau-
lay. Al 12 songs on the
album are new compositions
y Macaulay and Barry
Mason

The LP will be rush-
released in America within the
next four weeks but will be
held back in Britain until
April to tie in with a new
single, their follow- -up to lhmr

Current hit " Love Grows.”
TE
BOOKER T and the MG"

s will
play an additional date (;n
their British tour which opens
at London's  Hammersmith
Odeon tomorrow (Friday)

They will now lay an
concert at the Orgh:d P\.?rllr;;r
on March 9 after relurnmg
from  the continent where
they appear in Copenhagen
Stockholm and Gothenburg,

Boston Oth B
Gliderdrome and e Atvie | to5r iy Gah dates on_the
ARl I
s - Manchest, 2
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JEFF LYNNE of the Idle
Race joins the Move next
week. He makes his debut
with the Move at the Belfry,
Birmingham, on Saturday,
February 28.

The group have a new
single “Do The Bronto-
saurus " released on March 6.
It is a Roy Wood composition

The group’s album * Sha-
zam " which- was recorded
when Carl Wayne was still in
the group, is released on
February 27.

LOVE AFFAIR LP

LOVE AFFAIR go into the
studios next week to record
their new album. All the
numbers have been written by
the group with new vocalist
Auguste Eadon.

The group go to Scotland
on February 27 for two days
before the opening in cabaret
at the Top Hat, Spennymoor,
and the Excel, Middlesbrough.
In July Love Affair undertake
a two week tour of Poland
which opens on July 8.

TAJ MAHAL TOUR

AMERCAN  bluesman  Taj
Mahal opens a British tour at
Waltham Forest Technical
College on April 17, He follows
with the CBS-Robert Patterson
concert at the Royal Albert
Hall (18), Fairfield Hall, Croy-
don (19), then after dates in
Europe stars at Free Trade
Hall, Manchester (29) Demont-
fort Hall, Leicester (30), Birm-
ingham Town Hall (March 1),
and Bournemouth Winter Gar-
dens (2).

DATES

FLOCK,
American
rock band who appear at

highly rated
progressive

London’s Royal Albert
Hall on April 17, will
also play other concert
dates in Britain.

The Arthur Howes
Agency has arranged for
the group to appear at
Birmingham Town Hall
on April 20 and at Lon-
don’s Lyceum, Strand, on
May 3. Another British
date will be added.

Howes is also negoti-
ating for concert appear-
ances by America’s Steve
Miller band who are
likely to appear here in
August.

Orbison tour

ROY ORBISON arrives in Britain in April for a series of
concert dates and television appearances.

He opens, with the Art Movement, on April 26 for two
weeks at the Fiesta Club, Stockton; the Batley Variety Club
(May 10); Blackpool ABC Theatre (May422, 23 and 24)
and Manchester's Golden Garter Club ﬁamlMay 31 to June
13. More dates are still to be finalised.

EMI this week announced a rise in the prices of LP

records and pre-recorded tapes.

As forecast by the MM two weeks ago, popular LPs £0 up
from 37s 5d to 39s 11d, while records on EMI's ** progressive "'

Harvest label go up to 39s 6d. to 45s.

Classical LPs go up
by 1s 3d to 45s, while
mono two-track and
stereo four-track 3]
i.p.s. tapes go up from
4ls to 43s 6d.

The increases take effect
from March 2, and other
companies are expected to
follow this lead shortly.

Mr Ken East, managing
director of EMI, comment-
ed: “These LP increases
are the first to take place
since July 1963, and even
now they represent only a
portion of total in-
creases which have taken
place in our manufacturing
and distribution costs dur-
ing the past six years.

The EMI labels affected by
the increases include HMV,
Capitol, Columbia, Regal
Zonophone, Parlophone, Bell,
Dot, Impulse, Command,
Probe, Stax, Stateside, Tamla
Motown, MGM, Verve, and
Music Factory

Another decision by EMI,
to discontinue the scheme by
which dealers can send back
unsold records at a 5 per
cent allowance, may in the
long term mean that shops
will be less willing to stock
records, particularly singles,
by unknown artists, prefer-
ing to "play safe” rather
than have unsold stock on
their hands. This may mean a
reduction in the total number
of singles sold.

HAWKINS DATES

EDWIN  HAWKINS
will play an extra
dates  during their

THE

Royal
Minter Gardens, Bournemouth
(15) and the Civic Hall,
Birmingham (16

D
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Albums to cost

YES —new album and

YES, who leave for a tour
of Scandinavia today (Thurs-
day) release a new single
called “ Time And A Word
in two weeks and their LP
tz':_ll' the same title on March

The group plan to give their
own solo concert at London’s
Queen Elizabeth Hall on March
21 on their return from a trip
to Germany. They make their
debut tour of America in April.

Yes are leaving for
hagen today with the Small
Faces, who replace Humble
Fie on the tour, as Pie guitar-
ist Peter Frampton has suffer-
ed a hand injury. Also on the
tour are Edgar Broughton,

They play Gothenburg (Fri-
day), Stockholm (Saturday),

single

Oslo (Sunday), and Bremen
(Mondlé and esday), They
0o Germany on March 11

Bo
with Hardin and York.

ARETHA—BEATLES

JOHN LENNON AND Paul
McCartney have written
Aretha Franklin's next British
i which is due for
o et
is the title and is
coupled with Aretha's own
composition, * Call Me.”

£2
nd over

TRING
BAND
PANTOS

Incredible String Band pre-
sent a series of April " pan-
tomimes"” at  London's
Roundhouse, Chalk Farm,

They are now rehearsing in
Scotland with the Stone Mon-
key. a performing dance-
music troupe, for the panto,
which takes place from April
18 (exluding Sunday.
12),

©
8

Following the London per-
formances, the pantomime will
make a coast-to-coast Amer-
ican tour starting in Boston
on April 22,

HENDRIX— U.S. TOUR

JIMI HENDRIX, now in New
York, may commence a 90-
day tour of America in April.

Meanwhile, British agent
Dick Katz is hoping to fix a
world tour for Jimi taking in
Australia, Japan, Scandinavia
and Germany. At press-time,
negotintions were still pro-
ceeding for Jimi to star at
this year's Isle of Wight
Festival on August Bank
Holiday.

L
8
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down sounds.

Heap big
POWOWOWOWer

| Withthe

e Mighty Chieftain!

200 watts of it! To drive the 100-watt
horn enclosure that takes care of the treble-and
middle, and the 100-watt bass unit for the deep

Plug in and stomp off and they’ll hear
you ail the way to kingdom come!
" Next add a SCINTILLATION REVERB
and the famous Selmer FUZZ WAH PEDAL,
and you're all set to blast, boom, zoom, vibrate
and reverberate the roof ofl the Albert Hall!

You’ll not only have 200 watts of pure
undistorted sound, you’ll also have all the gear
to stretch, bend, distort, and cavort it in any
direction you choose.

P.S. If all that powowowowowowower frightens
the life out of you, we’ve got a whole series of
other beautiful amps, from a nice safe 5-watt
job called the Mercury up to the Treble 'n’
Bass 100 which is quite a hairy outfit.

SERTEM
Please send me free your Amplification Brochure

Name

Address
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Basie hand’

COUNT BASIE and his orchestra

will be in this country for three
weeks in May—playing concerts
with Frank Sinatra and Tony
Bennett as well as some on its

own.

The Count and his
men are expected to
arrive about May 4, in
time to rehearse before
the sell-out Festival Hall
charity shows with
Sinatra on May 7 and 8.

The rest of the itinerary
is, with Tony BenLnett: Free

tour

Trade Hall, M ),
De Montfort Hall, Leicester
(10), and London's New
Victoria (15), Royal Festival
Hall (16), Odeon, Hammer-
smith (17), New Victoria
(18 and 20).

The band on its own plays
at Cecil Theatre, Hull (11),
Wakefield Theatre Club (12),
Fairfield Hali, Croydon (14),
Pavilion, Hemel Hempstead
(22), Central Hall, Chatham
(23), Sunderland Empire (24)
and Birmingham Town Hall
(25). After that, the band
urns (o the States

ZEPPELIN FAREWELL

ZEPPELIN played their
British concert on Tues-
at Edinburgh’s Usher Hall
before departing for a Contin-
ntal tour

On February
appear at_Helsinki, G
wrg (25), St

ED

they
hen-
and
en have
booked to appear at
eux Jazz Festival
8 and will play
\ Vienna (9), Frank-
Hamburg (11) and

(1

ch 21 they play the
concert of their tour
Canada and America at

Vancouver

FLANAGAN AND ELLA

ipening

WHEN Ella Fitzgerald comes
to Britain in May for her one
fouble-concert date with

Orchestra, at
Hammersmith

Ronnie t's
d

9), she will be

by the Tommy

Ella's regular

3 his bassist and

will work with the

r for part of her

r yrmance. The Scott band
vill play behind Ella for the
rest of the programme, and

will also have its own opening
pot

MARMALADE CHARITY

MARMALADE top the bill at
1 charity show at the Odeon,

Jlasgow. on Sunday in aid of
the families of the two
pulicemen killed in the city
recently

The group fly back on
Monday to record the Julie
Felix Show befare returning
o Scotland for a five day

tour. They go into the studio
ir three days on March | to

record tracks for their new
athaim

LOU RAWLS HERE

Lo RAWLS  arrived In

Londun on Monday. On Satur-
{4y he 1npes a guest spol [or
he Tom Junes Show, on
yunday he stars in the David
Frosi Show and on March |
fapes a guest shat on The
Voung Generation TV show

Bradford
arts
festival

BRADFORD Arts Festival
kicks off this weekend and
includes a number of jazz,
pop and folk presentations.

The Mike Westbrook Band,
Joe Markey Septet, Shirley
Cordingly and the Ken Cord-
well Trio play the Queen's
Hall on Monday (23). Bridge!

St John, Mike Coaoper, the
Johnstons, Peggy Seeger and
Ewan MacColl are at St

Gecrge's Hall, on February 24,
followed by the Pentangle on
February 26. At the same hall
on February 28, Westbrook
returns to premiere a specialy
commissioned work.

Graham Coilier's group
shares a concert with guitarist
John Williams at the Univer-
sity's Great Hall on February
25, and spec O]
of films at the (
include an Elvis
February 25

Nigfit on
when Kid Gala-
had and Frankie and Johnny
will be screened

The Arts Festival Ball at
the University on February 27
stars Manfred Mann's Chapter
Three, Idle Race, Eire Appar-
ent, Jan Duke De Gray, Adrian
Mitchell and the People Show.

May

set

PAUL: recording at home

4

CHICAGO have been
awarded a gold disc for
their first album “ CTA.”
It was presented to the
group by Columbia US
president Clive Davis last
week.

The group’s second
album * Chicago
another special priced
double set — entered the

S chart after two weeks
and should be on sale
here shortly. Chicago pro-
ducer Jim Guercio and
tour manager Dick Durea
are in London this week
to finalise details for the
group’s next European
tour which opens on
March 9.

Pictured are (left to
right): Walt Parazaider,
Robert Lamm, Terry Kath,
Clive Davis of CBS, Lee
Loughnane, Jim Pankow,
Danny Seraphine, Pete

Cetera.
‘g ]

PAUL McCARTNEY

PAUL McCARTNEY is cur-
rently working at home in
St John’s Wood on songs
which may be used in his
first solo album.

He has a small studio in
his house and Apple say that
they’re ““ almost sure that Paul
will be doing an album of his
own songs."”

It may be released after the
Beatles next LP, which will
possibly be retitled “Let It
Be " instead of the originally
scheduled title * Get Rack."

The “Let It Be"” album is
being held vp until decisions
about where and when the
accompanying film will be

SOLO
ALBUM?

shown have been taken. It
will probably not appear for
another two or three months.

Billy Preston, whose new
Apple single "“All That I've
Got " was released a fortnight
ago, flew back to )Los Angeles

COUNTRY
MUSIC
INVASION
NEXT
MONTH

THE * BIGGEST ARRAY of
Country Talent seen out-
side the USA" will be
staged by promoter Mer-
vyn Conn at the Empire
Pool, Wembley, on March
3 d Inter

g vent, the Second Inter

rhr?m‘i‘onnl Festival of Coun-
try and Western Musie,
stars Roy Acuff, Lynn An
derson, Skeeter Davis, Roy
Drusky, Durward Erwin,
Country Fever, Don Gibson,
George Hamilton IV. David
Houston, Loretta Lynn,
Orange  Blossom Scund,
John Wesley, Riels 1, Tom-
pall and the Glaser Brothers
Charlie Walker and Doyle
Wilburn. TRk

than 10 record labe!

M(;?;ocim.ed with the Festival
will be exhibiting, together
with music  publishers,
musical instrument manu-
facturers, trade and musical
papers, fan clubs, Western
clothing manufacturers and
the Country Music Associ-
ations of Britdin and
America

Last year's Festival — also
staged at the Empire Pool,
attracted a sell-out audi-
ence of 12,000.

GIBBS AT SCOTT'S

The Mike Gibbs Big Band

has been booked for a week's
run at Ronnie Scott’s. The
band plays Ronnie’s from
Monday, April 13. This was
one of the weeks set aside for
a Dizzy Gillespie engagement,
but Dizzy's appearance now
looks very doubtful. The
Gustav_ Brom band date is
also off.
Sloane and
. Cur-
rently at the club until March
7, will be followed by Marian
Montgomery for one week,
beginning March 9. Negotia-
tions are under way for a solo
attraction to feature opposite
Marian

NEW WHO_ SINGLE

A NEW Who single will be
released on Track in three
weeks' time. It features a
Pete Townshend composition
called “The Seeker" as the

side and a Roger
Daltrey tune “Here For
More."”
The group finished off their

British dates at Hull Univer-
sity last Sunday before going
to America in a month's time

TAMS TO TOUR

THE TAMS, a five plece
ﬁ"‘““‘“" vocal group whose
Be Young, Be Foolish, Be
Happy" was a hit in  the
States and has been released
here, are to tour Britain in

from London at the
weekend on business,

June.

The Clayman agency are
Lringing the group in for
television, radfo and personal

es. They will be
here for three weeks.

TWO MORE D,lAhTES hae\;ﬁ
en added to the curr
?::k Bruce And Friends
tour of America. They are
due to finish their Ameri-
can debut tour in Phila-
delphia but will now go on
to play at the Houston
Music Hall, Texas, on
February 25, and the Fill-
more West in San rancis-
co on the 26th, 27th and
e { d and
nny Almond, s=ax
ﬂu‘l‘eohpln‘;er with John May-
all, has his own jazz album
out later this month. Titled
= Hnllywo(lg Blues," it was
ecord a
Srﬁmn;‘g fri);nds called
Music Machine and is re
leased oOn February ;7
Johnny is currently mun_nﬁ
Canada and the States wit

John Mayall

Cocker

oe Cocker 15 suffering
rrojm ** physical exhaustion
and has cancelled all dates
to take a month's holiday
in Jamaica. He was due to
appear at Birkbeck College,
tOmOTrow
wl-':‘g::é Broughlpn‘: Band
have a single version
popular * Out Demons,
Harvest on March i
Them Freaks

ip is ‘* Kee]
.ir-ll‘l’ollm‘." heir next LP,
' Sing, Brothers, Sing,” IS
t in April.
m‘lUﬂivefsity College.  of

th Wales are running a
T(::uy Arts Festival and to-
morrow's (Friday) attractions
include the Chris McGregor
Sextet at the Glanraton Re-

itaritst Paco Pena at the
lg:"iddoedd Refectory. Other
attractions _include the
Third Ear Band at the
Technical College on Satur-
day (28) and the Terry Smith
Group at the Glanrafon
Refectory on March 2.

Guitarist Geoff Nicholson
has left East of Eden be-
cause of a disagreement over
the band’s general musical
direction. His replacement is
David Jack from Glasgow.

Reggae

Sight 'N' Sound are to
donate royalties from their
latest record, ** Jose,” to the
City of Birmingham Symph-
on Orchestra. *“ We are
concerned that the future of
the CBSO is in the talance
because of the City Coun-
cil’s decision not to increase
the orchestra'’s annual
grant,”” says Mike Carroll,
manager of Sight 'N' Sound.

British release has been
set for a debut trio of reggae
LPs from the Jamaica-made
repertoire of America's
Steady Records. The albums
will be issued on the Landon
label in March

The Ecuals have a new
single out on President Re-
cords on February 27. “ A"

200T BAND SPLIT

Z20OT MONEY's Music Band

have broken

replaced by a
fronted by Zoot. His previous
backing musicians
formed a new band
Satisfaction, whose line-up
includes Mike Cotton (trum-
pet), John Beecham {trom-
tone), Nick Newall (sax, flute,
vibes), Bernie Byrnes (drums),
Lem Lubin (bass) and Derek
Griffiths (guitar). They start
work with a week at Stockton
Fiesta on March 1, followed
tguhn week at Batley Variety

up and been
new quartet

side is an Eddie Grant com.

position,  * Soul
Clifford."”

Flip is .
Birthday Girl,” g
Unenlnylndm' i

l_ pear
* Sweet Inspiration " ig |
leased at the end of w
Cm-]. who is married to
sonal manager Bobby

is expecting a baby at
eng of July. Becauss ge
she has cancelled late
spring and summer persanal
appearances, 3

latest single on
label. On March
at London's Strand |yceum
Acker Bilk and his
leave for Dusseldorl
week to begin their annual
concert tour of West Ger-
many. Acker's new album,
‘**Bless 'Em AIL" on which
he sings every number, was
released on Friday

been voted Top Female In-
ternational Artist i @
national Spanish Poll, She
polled only four fewer votes
than Elvis Presley, wha top
ped the Male Section.

Dusty

The Freedom Fighters
Showband, originally from
Ireland but resident in Glas-
gow for the past three
months, are off to the
United States and (@
for a murLfm_m March 3. .

Leapy ee's appearanc
this week at the Caxifd
Club, Bolton, tees-off & geries
of dates by pop stars
Fantasties are there on Suf
day (22), followed by Iv¥

League (March 151 ety
Lightfoot (22) and Tontells
Bass (29

Roundkoun Festival this
Sunday at the Rounth&
Chalk = Farm, lbu‘n'lé:n. fes:
tures Caravan,
Groundhogs, Bachdenkel

Hurdy Gurdy.
Dusty Springfield guests
in the Andy Williams TV

ams
show next Monday (33).

BUDDY RICH is

degrees by several Ameri-

can colleges.

TI-IE 4th  Eastcr  Jazz
Course, organised by the
National Youth Jazz

ation, this year take
place from March 31 to
April 4 at Islington Green
Youth Centre, Pr
Street, London, N.1. At the
same time a pi el course
for 24 students will be held
at John Dankworth’s home.
Musiciuns under 25 can get
full details from the NYJA,
11 Vietor Rond, Harrow,
Middlesex.

ZZY GILLESPIE  has

completely reorganised
his group following the de-
parture of James Maody.
Only planist Mike Longo re-
mains of the 1869 line-up
and the new men are George
Davis (guitar), George Mraz

celebrating his 50th

anniversary in showbusiness this year
and a series of tributes have been planned
in America. Highlights will include a TV
special starring Rich and name guests, the
publication of his autobiography and two
birthday concerts in September — one in
New York and the other in Los Angeles.
Rich is also to be presented with

Ffﬁy years

?lll) and David Lee
drums).

Dxlu‘x BAILEY (guitar)
and

drums] Sl L s‘:lv:nm

s

Lfdi ‘ibar:l'oo"c.iuh, g‘n Mar-

tin's Lane, tonight (Thurs-

On Saturday, Stevens

?'bl joined Kﬁ.xemy

ler (trumpet), Ray War-

leigh (alto) and Ron
Matthewson (bass).

ARINGEY Arts Council

present s concer( at

Sariniay 33 Teatoring ‘the
eatus

Don Ihmldl-)sun lndunn

roup and the Barney Day
Sextet the Mike West-
brook group and Malcolm
Clive Trio kick off new fort-
nightly sessions at the Fish-
monger's Arms, Wood
Green, on March 14,

BRH‘ISH guitarist - John
McLaughlan, currently
featured with drummer Tony
Williams' Lifetime, cut an
album under his own name
in New York last week for
the Douglas label, backey by
Larry  Young (organ), Bill
Rich (bass) and Buddy Miles
(drums),

RICH: anniversary

of Rich!

N

ETERAN guitarist Law-
rence Dixon who played
Hines ang stwan,
ranz Jack
has died in Chicago afre:
a long illness , , . the Mike
- Pembroke Band is resident
at the new South Manches-
ter Jazz Club which meets
on Wednesdays at the Wel-
lington Hotel, Didsbury,

HRIS BARBER'S g
Cwlth Ottilie Patterson ‘.'3: :
the bill in a Tribute To Old
Bailey at the Odeon, Edin.
burgh, on February 27, in ald
of the wife and two children
of trombonist Archie Sinclair

who was killed in a car ac- n e
gident in November.  Also  School  of  Economics 08
bilied are the Jazz Advo-  March 12 . . . Bob Downes
: Open Music and Keith Tl
pett’s Warkshop Group play

Haricots Rouge, has jnined TRUMPETER Souny Morris
ol Nile's Gootime ‘Rand, has taken his seven:
Aladent at the 100 Club plece Crane River Jszzbdnd

the last session at
Crucible this Saturday

into the Hussar, Uﬁ“‘ ;

@1

first-time dates at th
War-  Heath every Fri
en  Bay Hotel, l:le of  Drul
5 mmer e |
navney, \onight (Thursday)  contiy Toined the Craness ||
S Sunda
Czl;b at the Castle. Tomlnz LEX WELSH mc':.: i ﬂ\

EDFORD COLLEG

B Club, which {4 saz
London’s Baker Street tube,
present the New Jazz Re.
;A:lon this Saturday (21) fol-
_rwed by the Mike Osborne

rio and Payl Ly
(28), Duve Quartet,
With Frank Ricott] (March 7)

d
(llrl‘)‘ Alan Skidmore Quintet

"HE Chris McGregor
B
;!x'remmx o the 100 C’:g
= Monday (23) , ., the full
- " Dankworth  Orchestra
plays ast of the London

the |
dazz Centre Society’s winter

be resident af (o8
Jazz Club, Chinglord, ¢ i
Sunday from Mareh l-w
the exception
when the Gothic




STEVE CROPPER: did an album with illévis Staples

Cropper:
the living

. legend

\ from Memphis

THE CITY of Memphis, Ten-

nessee, stands at the head of ‘
the Mississippi Delta basin and
has held a reputation since the
early days of recording as a |
centre for the blues. Today itis | |
more famous as the home of

Memphis Soul, a

sound in rock music, thanks
largely to the talents of Booker
T. Jones and his group of
Memphis musicians.

Booker T and the MG's
music expresses their
home town environ-
ment. It has its roots
in the blues and in
the funky rhythms of
gospel that Memphis
inherited from the
slaves who made their
way north after the
Civil War. It also has
the driving beat of
contemporary rock
with enough subtle-
ties to ensure that it
is not placed in any
category

The Memphis soulmen ar-
rived in Britain this week
for a concert tour with
Britain's Blue Mink, who
like the MG's themselves,
started out as a group of

S S10n  musicians.
Cropper, the group's

y guitarist, pro

ducer and hit songwriter,

talked aboul the activities
of Memphis' most influen-

tial band: — Booker T.

Jones, Donald * Duck"

Dunn and Al Jackson

We've arrived a bit earlier

than was (vngmall'y

planned Duck Dunn’s
brother is a controller at

Dallas, Texas, and he

heard that there may be

a strike on the irlines so

we figured that we'd

better get over here.

“ This trip is really going

to be like a vacation for

us. We've been working
fifteen hours a day and
we were in the studios
right up until we came

away. There should be a

album coming out
through EMI while we're
here

“We hope to get into the
studivs while we're here

are a  couple of

that we didn't
ish last week
like to finish

e'll be finishing

T another album when

o the States

been doing

produc

k, LA and Duck was
allas. Booker and |
vorking with
Baoker will

have

distinetive

do two or three singles
and then I'll do some.

*It's a matter of whoever's
got the right song at the
time. I've been doing the
Staple Singers and I did
an album with Mavis
Staples.

“We don't work on all the
Stax records like we used
to anymore. We still do
Eddie Floyd, William
Bell, the Bar-Kays and
Johnnie Taylor and of
course we did the Staples
Singers and Mavis'
albums but we don't do
all of them like we did
before although we're still
pretty busy!

‘ Booker’s had some offers
to do some films but he's
being a little choosey at

the moment. We came
back to Europe last year
soundtrack

‘“up

Paris.

Movie themes are opening
up a whole new world for
us, there are no limita-
tions."

Studio musicians, producers
and writers of a large
number of Stax's hits as
well as their own, the
MG's first got together at
the end of 1959. Cropper
and Dunn knew each
other from the fourth
grade of high school and
met Al Jackson and
Booker T when they were
working in local Memphis
bands.

They met Jim Stewart

when Stax was just one

small recording studio in
1859, which  Stewart
owned, and he offe
them a job as the Stax
rhythm section.

The group’s first hit was
“Green Onions” which
was recorded in 1961
when Booker T was only
sixteen years old. He had
his own combo in High
School and first started

playing bass before
finally switching to piano
and organ

Al Jackson Jnr was at
the same school as
Booker although he grad-

ualed before him. He
played drums in his
father’'s band  before

forming his own group
and subsequently joining
the MG’s.

Duck Dunn and Cropper
prove the statement that
white  musicians can’t
play soul to be a fallacy.
They have played to-
gether since the Mar-
Keys days when they
were in High school
fourth grade. Dunn in

fact learned to play bass
while at school.

Cropper was born in Mis-
souri and moved to
Memphis when he was
ten years old. He studied
guitar in High school and
is rated as one of the
world’s greatest guitar-
ists. A songwriter of
note, he wrote songs with
Ottis Redding with whom
the group first toured
Britain just three years
ago.

]'.

DONALD "'DUCK * DUNN: productions in Dallas

NO?
HEAR

This is a Premier outfit.

There's more to it than most.

The brackets are chunkier.

The holder's lock snappier.

The chrome cleans easier.

The whole thing’s made better.

So what?

So, a Premier outfit sounds better.
The response is faster.

The projection more powerful.

Clear. Crisp.

Far-reaching.

Now you know about them.

Hear them.

Give your sticks an outing

on a Premier outfit.

And hear the sound that satisfies

the greats of today and the fantastics
of tomorrow. PREMIER because they’re No. 1.

Premier

1st IN PERCUSSION

et N |

GET THIS!

To Premier, 87 Regent Street,
London WIR 7HF.

Please send FREE outfits brochure [
I enclose 2/- in stamps for

full colour catalogue [ |
(Please tick as required)

Nome

Address

% THE QUEEN'S AWARD TO INDUSTRY




Page B--MELODY MAKER, February 21, 1970

Who wants a trip
to Newport?

ONE QUESTION is repeatedly
asked at the end of Melody
Maker trips to such far-flung out-
posts as the Antibes Festival and
Berlin. And it’s not about hang-
over cures.

I'he question is: Why doesn’t the MM
run a trip to Newport—after all, it's

still the major jazz festival in the
world

So, OK, we're thinking
about it. The question
is could enough MM
readers afford it to his TV set last easy . . . Seen at the
make the trip worth- Sunday. The pro- Arlo Guthrie Alice's
while. The normal air gramme was Laugh-In, Restaurant premiere:
fare to New York on a Pat Pretty, EMI's Chief Lulu, Maurice Gibb,
14.day excursion is Press Officer, leaves Jimmy Page, Mick
£125 next month to join Abrahams, Roger

Tony Barrow Inter- Chapman, Dave Cash

We could fly you to New

national . . . And Mike and Graham Bond.
g\x'nrk‘:mémafp%newg:: Moss leaving Decca There's an unlikely
and back to New York Press Office to join line-up!
and put you up in Keith Goodwin’s Blood, Sweat And Tears
twin-bedded rooms for Kaygee Pubhcu{ in have their third Gold
14 days for only £175 place of Mac Mcintyre single for selling a
iy y o who is forming his million dollars worth
own set-up. of the Angur:NhNyrt{
Not true that =after his song, “An en
M Richard Strauss BBC Die™ . . . German
A TV programme, Ken police cnn‘ﬁscaled Kill-
So, you tell us if it's Russell will follow-up ing Floor’'s van and
worth it. If you are with a documentary equipment for a week
interested, write for on Mick Mulligan . . . after a crash and,
full details to Melody Incidentally the Rus- after work  permit
Maker (Newport), 161- sell programme meant aggro, the fuzz took
166 Fleet Street, the postponement of the rear wheels off the
London, E.CA4. d” ‘lhe BBC-2's Yesterday's ;an for a couple of
response is good then itness show titied _days. 2
\w-'rl,l ay the whole ‘\Q/H:al?ver Happened Dndnyl you ()'1.mkr Elvis
trip on and you can To Music. The show, doing Jailhouse
leave on July 4, re- now being resched- Rock " on BBC-TV last
turning on July 18 uled, includes Billy week looked  like
after 14 days in New- Jones, Roy Fox, Spike Sammy Davis J[x)nr
port and New York Hughes, Harry Roy, domg‘ ”7Here Colr"nel 3
Persistent rumours that the late Jack Payne, .}l(ulg‘)(;t : onnt
Simon and Garfunkel George Chisholm and hi P“]“SA ""l relpea
are hiding out in a Nat  Gonmella.  And Lid pqyrl‘ng- ‘"; ““’"D‘
Cornish _village nobody strips off! h”‘,“'s" w!;: 01‘:‘): 3 acri‘-
both  Ronnie  Scoft Irish singer Jonathan m‘:m d\;'he:ﬂ he!‘J(P i
Club billtoppers, Stan Kelly cailed at Enoch bt~k o N Yorl% S
Getz and Carol Sloane Powell's home last ack to New -
suffering from &)ruken Friday and delivered a
feet.  Says onnie: letter leading  for =
“T'm thinking of re- Katter punde,m,,dmg Crimso
naming the place Club between all peoples ————— i
Foot." And, surprise, sur- Fancy a Southern Jessie
While on the subject prise, also left a copy arriving in_Bangor for
Mike Smith, of the of his record ‘“Make A the Arts Festival and
Dave Clark Five, who Stranger Your having to ask for the
broke an elbow play Friend." Mr Powell Ffriddoedd Refectory
ing soccer a couple of has not been asked to Lounge . Pat and
weeks k, broke his do Blind Date, Shirley Halcox never
little t when he Roy Young blowing seem to look any
“accidentally” kicked minds at the Speak- older. They must have
i a diabolical picture in
v their attic.
Thanks Scene And

Heard for finding nice
g
FLY WITH THE MM TO THE e e ingl
Clifford,"” is named for
President Records

sales manager CIiff
Fraser.
The Mayor of Wigan
AN presented Barry
Mason with a 200-
year-old chair which
Barry's journalist
father used to use to
report council meet-

JAZL
FESTIVAL

ings. 1 am not suggest-
ing that Barry’s father
was 200 years old!
Jeremy Gilbert due back
at MM after a week in
the Rain Forest ... Bob
Dawbarn back from
jury duty and moaning
that he didn't get one
ood rape case.
which star name this
week told the MM he
It will be the holiday of a lifetime! Swim and couldn’t bcmnge l;‘Is
sunbathe all day. Rave it up at the jazz con- agent ~ because vg
§ certs in the evening. The Antibes Festival Lh(:‘d:éic:ainr: :0 ‘Lﬂﬁul
I always features top American and British chair™ . Mighty
doing a lot of sessions
guineas. That includes air flights others,
and breakfa

"2 vo.
stars. lan Whiteman
these days
via BEA and AIR FRANCE to and from Nice 8,
The t

P ————————— e

holiday 45

air **?
Baby's
The cost of dréam > Only fo. lmon%
Liverpool
at“and Singer
transport to your hote x night ,g‘l"rd‘unt and singer

Planes leave on Monda
1d return on Sunday
Don’t miss this o

Moy Ltd., 221 Belgrs
3HW. Phone: Leicester

ne
vening

ow to—-F

; g
somebody

damn bad
1 whol e

l'l s
show!
when Benny Goodman biew up
Wew York’s Carnegie Hall back
in January 1938. And that's how
a delighted audience felt after
Benny's triumph at London's
Festival Hall on Saturday night
— 32 years later.

To all Goodman fans It was a
night for nostalgia and pride in
the fine playing of the British
musicians assembled by Frank
Reidy to recreate the Goodman
sound.

So effective was their Inter-
pretation of the classic Fletcher

arrangements,
almost expected to hear light-
hing. crackle, an unintentional
feature of the 1937 air check,
“ Sometimes  I'm

snazzy
ter one
ure tune
in a
Bugle

y appeared in
wine red jacket, and
chorus of his
" Lot's Dance,” stamped
tearaway version of '
Cail Rag."

The mood of the swing era
was encapsulated by the beauti-
fully understand swing of Fats
waller's  * Stealin’  Apples.
Here John McLeavie played the

first of several warm and
tasteful trumpet and Nugel
s0los.

There was the riffy ‘' Roll
# L m| Th

Em, pin' At e
Savoy '’ and *‘Don’t Be That
Way.”

Trumpet man Derck Watkins
had a marvellous time blowing
in the roles of both Ziggy
Elman and Harry James.

Bobby Orr drummed accord-
Ing to his own lights avoiding
any obvious Gene Krupa man-
nerisms, but kept to swing style
drumming. He alse made con-
cert history by performing
Mozart's ‘‘ Turkish March '' on
ball point pen and temth!

He steamed along on the
mighty ' Sing, Sing, Sing "’ and
other owcas: included
Watkin's  screaming *

w«i For  Me,"
p aubles,
Beads *' and som

was In fine form, with an
immaculate technique displayed
at carefully paced intervals, a
delight on e high speed
‘' World Is Wa.ting For the Sun-
rise " and as on the time
henoured  One 0'Clock Jump.”
The band were well together
with only a couple of noticeable
one caused by a lady
shouting ** Memories
Of You " just as BG counted in
“'Big John Speci
ral encore to ‘' Sin:
There were a few modern
arrangements thrown in which
tended to break up the mood
irl  vocalist.  Bill
McGuffe's clapping and whist-
ling seemed unnecessary, but he
played some fine plano, espe-
clally on his own ' Dear Day.’
— CHRIS WELCH.

STAN GETZ

HEN someone stands up to
play
audience, how
should a reviewer take of the

goofs,
sudden|.

background circumstances of
the performance.
I's  a difficuit  question
to resolve and hat
s very relevant to  Stan
Getz's performanc

e at the
last Friday.
is only Jjust

bout ~ of

Ronnie Scott Club
The tenor glant
recovered from
pneumonia which has meant a
long, enforced lay-off, he has a
broken foot and some trouble
with an arm following a ski
accident.
ese  are
explanations
appointing
Getz's own

the undoubted
for a very dis-
performance by

were getting
somewhere between conception
and execution. The playing
lacked his usual authority and
fluency. By lesser standards, it
wasn't bad. By Getz's standards
it was decidedly disappointing.

For me, the piano playing of
Alan Branscombe provided the
high spots of the set and iU's
time this fine musician got the
full recognition he deserves.
Kenny Napper (bass) and
Bryan Spring (drums) did all
that was asked of them under
Gelz's baleful eye.

Sharing the current bill s
Carol Slaone whose artistry |
can admire without ever fecling
the slightest bit involved with
what she i singing about. —
BOB DAWE/ AN,

FAIRPORT

'OLD out weeks before — sold
out so solidly, in fact,

that there weren't enough seats
for the press and | only got in
because promoter Roy Guest
gave me his pirl friend’s seat —
thi "' new'"  Fairport  Con-
Festival Hall

Could anything live up to that
pre-publicity, which sud-
denly elevated a relatively un-
known group to front-rank

cutting  through
smokey acoustics at a club gig;
but tho Festival Hall reveals all

Wothing to worry about, Dave
Swarbrick's voice is as good as
it been reported to be, if
his more folky decorations are
still & little mechanical. 1t
ands well with Richard Thom-
son's fuller, rounder singing,
especially when Dave is on the
high harmony.

ave Pegg has made the

from d

DON'T DELAY — WRITE TODAY

P bass to
vory well, and his
agliity and move-
ment. And the third Dave —
Mattacks 5 a truly brilliant
drummer, whose work fits into

bass guitar
u; have

ht for nostalgia

the Instrumental and vocal lines

like the right piece In
beautiful jigsaw,
can be complex, but his

complexity is right, the inter-
polations of a man who |is
actually listening to what is
playing around him — unfortu.
nately an unusual talent in
drummers.

But he can be simple too, like

the two tom-tom beats he added

at the end to his two-cymbal
accompaniment to ' Flowers of
Edinburgh,”  seemingly right
against the rhythm of the
melody, but fitting into place on
repetition.

I missed Sandy Denny, of
course, especially in the intro-
ductions to the songs. Simon
seemed sometimes to be rather
straining for jokes, which feil
heavily compared with memo-

ries of Sandy's
And the Fairport
that most of th

vial Is exciting, but they'ye i&
past. I "hope |t "t

.dlﬂl to be lnﬂ'd."
S0UEARL. DALLAS, ¥ foretien.

SURMAN[OSBGRE

JAzz Centre records at the 159

were broken on

benefit that he
ised when he wen
B,

Opening the evening, Osborns,
Miller, Maholo a:&-.... 5
earlier impression of mipe
that this Is the best small greup

ing in Britain today, angd

that if there was once a time

Mike was overshadowsd

by his west country soul mate
well past.

that time Is now

Superfatives have
showered by musi
critics o the Surman
Surman (baritone, sopra
clarinet), Barre Phillips (
and Stu Martin (drums’
since it arrh 3 couple of

weeks agoe and | can only eche
them.

Beginning with a bright the
in ;,‘vnvlugunns on vh’umn .:

followed, the ! ran ke
gamut from tend elegiac
lines in ean Surman and
Phillips, to fierce

at it for weeks, One
this kind of thing Is
the bass players have
to get themselves
CHRISTOPHER BIRD.

CHRIS BARBER

FNIDAV night at the 100 Club
was Dll’l"ﬂ ote o

everything seems

The hris llrh’lr Band

patently enjoying what

were doing and were on

i

when
C

wi
stage and helped to spark
band.
Perhaps the most rem
thing about the current Barber
way It has

Band s
maintained aevery ounce of Its
enthusiasm  while u1‘nlrlil
sophistication and tecl ll1u
which would have seemed im-
decade age. They
tackle a wide range of music
|1n-||y miml:.‘
s a traditiol
, a blues featurs for
gultarist John Slaughter, & falk
tunc for Ottilie Patterson or one
of Chris's newer things.
Everybody wi joing great on
Friday, but if | d 10 pick the
highspots I'd name the (mpres-
sive alto sax of John Crocker
and the exhilarating trumpet of
Pat Halcox. It was quite 3
night. — BO|

DAWBARN.

AMERICA’S LOVE make
their first appearance in any
British college tomorrow
(Friday) at the University
of London’s  Goldsmiths
College with Aynsley Dun-
bar’s new band Blue Whale,
The Web, Mandragon, The
Barrow Poets and the Dave
Amboy band,
But even wit

promotions like hmﬁ',“mi’ris'f
dissatisfaction at Goldsmiths
and at. other colleges. Social
secretary David Riddle ex-
plains:

“Time and time again this
{::lrmlohu‘vemhad students say

heaven' p
can't we have a docrni d::‘\::
group for a real DANCE
instead of a stand-up con-
cert?’ I sympathise to an
extent but again 1 have
problem in where (o find such

a group without resorti
the  well-known bree[dnle «:;)
leenyhopper groups."
Riddle’s problem Isn*t gy
ncute, however, as that which
faces students at Edinburgh
University where, John War-
burton tells me, females are
banned from the bar and
there are separate male and
fwn:}lc studént. unions,
" Outside London and -
bridge Edinburgh has onu();l
the country's largest univer-
sities  with over 10,000 stu-
dents but the University has
vet to book a big name group
Or even to have a decent
Saturday session, Whilst
Leeds Is negotlating for Ginger

Baker's  Alrforce, a
group of ‘radical |1~llle:5“li:1l
Edinburgh  are trying o

LOVE’'S LEE
at Goldsmith College

petsuade their fellow students
that a divided union is an
anachronism and (hat one
student union would enable
uUs to have what other
:nlversllh-s consider as
";:er::n! weekend  entertain-
Entertainment

at Edinbury

:p;nromly consists  of
adio One type discotheque
T "

usng sol;:e loca)

roup that is unheard of

Outside of A

institution, - E'S Taving
To help’ “Edinburgh

Warburton asks not or l)r':::

pathy but for advice from

other colleges on how

organise dances, and n:::l:: :;;
Broups and agencies that
other  colleges have found

successful,

The Bonzo Do
h:rn'\t their last onl:i.o';d
al egent Street Polyt,
on  Saturday Febru’.yry«h;;l)‘.
The concert will be staged at
the Polytechnic’s extension in

er-

Little Titchfield Street and
the Bonzos will be including
their two hour extravaganzi
“ Qutrage Review " and other
recent works. o
Still on the Bonzos, ¥I¥
Stanshall's Big Grunt mmke
their debut performance 3t
the Watford College of Tech
nology's Rag Ball the follow:
ing Saturday (February 28).
Bath University has started
a Jazz Society and features
the John Surman Trio st IS
second ﬂg
place on Sunday February
Their first prometion starred
the Frank Ricotti Qu L
London

Imperial College,
stage a serles of three
concerts  which RWD.:
February 24  wil
Purple, and principsl
Edwards, ' On March § Lov¢
and Blodwyn Pig appear

Harris

College,
feature Deep va)!. :
and a steel band %
and 0 lllll'w.un; b
lnspluﬂon Ay
Mary's  Col o
ham . .. Pete Brown's
uwnd Slamhammer at




Good and loud.

But crystal clear
tone is what you need
most. Makes you
sound great. So they
scream for more.
Which means quality
amplification
equipment.

Marshall quality
amplification
equipment. Makes
the most of your
performance, and puts
you among the other
top users of Marshall.
Like The Monkees,
Spencer Davis, Jethro
Tull, Blodwyn Pig,
Eire Apparent, Blind

Faith, The Gunn,
Sam Gopal, Jeff
Beck, The Soft
Machine. Top groups
know a great sound
when they hear it.
When you hear
Marshall at your local
music shop, you'll

know. How great you
can be. With your
sound.

Then perhaps
the people who matter
will think you're
great too. Think
about it. Better still
send for our brochure.

AMPLIFICATION
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They gotta
hear you

- o

FREE OFFER !

To all owners of

Marshall Equipment —
Get your group auditioned
by a top A & R man

at the famous

MORGAN RECORDING
STUDIOS

Send for latest Marshall
brochure — with it

will come our booklet —
HOW TO MAKE A DEMO
AND GET IT HEARD !

Rose, Morris & Co. Ltd.,
32-34 Gordon House Road,
London, N.-W.5.

Morris
RED PRODUCTS
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jaZz scene

NC-ONE in Britain really
took it seriously last
Autumn when the news
began to filter through of
a massive series of avant-
garde jazz recordings tak-
ing place in Paris,

It was rumoured that a new

label called BYG had under-
taken literally hundreds of
sessions with American and

European musicians, and
would be releasing the results
in one gigantic blockbusting
market-saturating swoop.

Series
‘It can't happen,” said the
sceptics, " Commercial  suicide,”

muttered others

But it has happened, and what's
more it seems to be succeeding
BYG have recently released the
first 18 albums in the series, which
15 known as BYG-Actuel, and are
already planning a further on-
slaught

Among the first releases
are LPs by Archie Shepp
(two), Don Cherry with Ed
Blackwell, the Art Ensemble
of Chicago, Anthony Brax-
ton, Burton Greene, Alan
Silva, Kenneth Terroade,
and Grachan Moncur, plus
# London-recorded album by
Freedom, the group formed
by a splinter-group from
Procol Harum.

BYG began when Jean-Luc a large scale.
Young met Jean Georgaka- The opportunity came when
rakos in April 1968, and the they were joined by Claude
pair immediately began plan-  Delcloo, avant-garde drummer

continue with their wish to
record musicians in Paris on

ning their new record com- and editor of the jazz
pany. To begin with they magazine Actuel (which is
released products from for- now owned by BYG). Delcloo
eign Jabels — there first became their Free Jazz A and
release on BYG was an R manager. and it was he
Aynsley Dunbar LP — and in  who brought the Chicago
the early summer of 1969 musicians (Roscoe Mitchell,
they produced their very first Joseph Jarman, Malachi
home-grown BYG album, by a  Favors, Lester Bowie) to

French group called the Alan

Europe last summer
Jack Civilisation

At :,hc same time_ they
acquired 1he rights in France
e s o Contrast
logue. and promptly issued a
*Jazz Archive” series which This ensemble recorded the

included records by Shepp, first LP in BYG's Actuel
Bill Dixon, Sun Ra, Charlie series, and they were followed
Mingus, and many others. into the Paris studios by

Archie Shepp, who had been
brought from Algeria for the
yecasion

This series earned even more
success than they had hoped
of, and inspired them to

Shepp cut three albums
with his regular group plus a
host of other musicians, and a
pattern was set in which a
man would be given a record
date and he would select the

personnel from the paol of
inusicians at the time in
Paris.

Some, like trumpeter

Jacques Coursil, chose a small
group format, and others, like
Alan  Silva, preferred to
organise a large unit to play
their music. By  contrast
Andrew Cyrille, Cecil Taylor’s
drummer, made his album an
cntirely solo effort.

The upshot of this is that
BYG now has many of the
players under exclusive Euro-
pean or world-wide contracts

They have Shepp for the
world except the USA and
Canada, and Sunny Murray,
Jimmy Lyons, the Art En-
semble, Terroade, Silva,
Moncur, Braxton, trumpeter

ARCHIE SHEPP: with BYG founder Jean-Luc Young

Hitting BYG time

Clifford Thornton, and Burton
Greene for the world. Those
who have non-exclusive con-
tracts include Sam Rivers,
Coursil, Cyrille, and pianist
Dave Burrell,

Festival

But BYG will not stop at
jazz. Last October they orga-
nised the Actuel Festival at
Amougies in Belgium, where
many of the aforementioned
musicians were juxtaposed
with the more advanced rock
groups like Pink Floyd, East
of Eden, and Beefheart, plus
experimental music units like
Pierre Marietan’s GERM
group end Musica Elletronica

iva.

Young and Georgakarakos
are already moving into
recording such people, and

promise to sign up several

important rock bands, includ-
ing some British outfits, in
the near futwere. e

As far as Britain is
concerned, BYG plan to issue
ten of the initial release over
here, but pressing and dis-
tribution details are currently
being worked out and will be
announced shortly.

If the plans come off,
British enthusiasts will be in
for a treal because several of
the albums are of a wonder-
fully high standard.

The Cherry/Blackwell
record, for example, may well
be the best example of either
man's music on record, with
Cherry playing flute and
piano in addition to his
normal pocket trumpet

Hard-bop

Sunny Murray's album
‘““Homage To Africa,”” has a
beautiful long piece featuring
the flutes of Terroade and
Roscoe Mitchell titled ** Suns
Of Africa,” while the Archie

Shepp sides (" Yasmina, A
Black Woman"” and *“ Poem
To Malcolm ) feature Hank

Mobley and Philly Joe Jones

alongside Shepp in some
marvellous hard-bop se
quences

The Chicago Ensemble's
record, FA Jackson In
Your House," is witty and
acerbic, and Terroade's ' Love
Rejoice fully demonstrates

the potential of this fine
tenorist/flautist
All in all,

then, an unex-
pected feast for fans of the
newer happening in azZ

3 ]
BYG's courage could well be
an example to larger but more
timid record companies

RICHARD
WILLIAMS

ALTON PURNELL,
small, round and com-
fortable - looking
pianist, settled down
to await his set at the
100 Club, waved away
the offer of a beer, or-
dered coffee and spoke
of his race against
time

still only 59 now, Pur-
nell was the youngest of

{ greal band, led by
g:xank anhnson_ and later
George  lewis, whose

ords fired a whole new
::l:;ieralinn’s interest in the
music and directly led to
the so-called jazz revival.

Most of that band have
gone now. And Purnell is
only too well aware of the
fact. /

“There's just Jim Robin®
son and me left,” he said,
“All my friends down in
New Orleans seem to be
dying. But, man, I aim to
stick around for a while
“~ I've got so much to

Purnell, it turns out, sees
himself as something of a
crusader - cum - musical -
welfare officer. His is a_life
totally dedicated to jazz.
When he is not pla{_mg he
is working flat out, like the
early gospellers from which

so  mucl jazz  sprang,

spreading the word.
Converts
—_—e

* And that word is ‘jazz’
man,” he said with satisfied
chuckle. “1 really get in
there among them kids and
start convertin’.”

Purnell, who is based on
Los Angeles, reckons to
work three or four nights a
week in winter and regu-
larly at Disneyland in the
summer. The rest of the
time he devotes to his office
as president of the Southern
Californian Hot Jazz
Society, a post he treats
with the utmost seriousness.

An important part of the
Society’s work, apparently,
is the conversion of young-
sters into jazz appreciators.
Members are expected to
ask the pim and-tee-
shirts bru%nde into their
homes, play them jazz
records and generally drum
it into their thick skulls
where it's at.

With people like Purnell
and clarinettist Barney
Bigard enthusiastically huri-
ing themselves into the
conversion, it is  little
wonder that the catch-'em-
young policy has paid off.

Boasts Purnell: “ We got
S0 many interested that
we've opened three new jazz
clubs in Los Angeles in the
past two years."

Thus a familiar sight on a
summer's afternoon in LA is
the Purnell household cram-
med with youngsters jigging
about to two-man jams by
Purnel_| and his lodger, the
late Sidney Bechet's nephew
Lionel.

" Now Lionel, he's a good
man to have around,” said
Purnell. “He plays soprana
just like his uncle and what
a cook! He's real wild with
them old red beans and rice,
knz‘:-”uﬁ(l'shu;: Ii.llle‘i but T
there." L 0k

Purnell’s real

hunger,

though, is for work. A
from * sorting  ouy Torsl
Angeles youth, there is

Sociely correspondenc

deal with and board :neel:
ings 1o attend. On lop of
that Purnell reckons to write
some five letters g day to
Jazz friends, no matter what
parl of the world he
happens to be in,

Problems
———————
“Guess I'm a b
man of letters,” sllido’lh:

jazz professor,
me 10 write a
where T'ye +
them about

Purnell:
racing
against
time

at the end of March,
int which to Purnell o
or some kind of
celebration in  traditional
New Orleans ’
“1 don't know -
happening down th he
said. “Bﬁ( 1 sure wouldn't -
mind seeing a bit of & band
play at the celebrations. | |
cabled  her, ‘Hold
wedding till I get back”
Meanwhile most. thoughts

Hot Jazz Society are centred.
on another 1 ndously
important date —

Louis Armstrong's
seventieth birthday.

Benefit

The Society are anxinusly
trying to decide what kind i
of statue should be erected \
in honour of the greal man.

** We ain't sorted it out |
{ said Purnell, “but 1

now what I'd like 10 see
I'd like him standing u \
there smiling with that hom [
in his hand. But we got |
plenty of other things idﬂ’
on. We're having a gran \
concert the day befere with J
all the names we can get f

“That's another thing we
do plenty of in the g :
concert work. Six m
ago we did a benefit for B¢ '
Garland and raised £),500.
We try to help musicians
whenever possible. It's put
ting something back.

" You knm;', dmm
with Bunk’s bant s
greatest in my life. 1L was 2
great shock Lo me when my

T ——

>
s

ill, but 1 never th
was that bad. W

Teaching

** Anyhow, one thing s
for sure. The e, g
¥oing to die. Nl'):‘ﬂ I

teachin
AR

w £
know what 1I'd




Arlo—trying to escape
from Alice’s Restaurant

ARLO GUTHRIE is a
young man trying
to escape from
Alice’s Restaurant,
He says he likes the
movie, and he en-
joyed seeing it
again at last week’s
premiere. But it ob-
viously has very
little to do with the
things that are hap-
pening to him right
now.

“Whether the film is

good or not, it’s really

basgd_ on a section of

my life from when I

got out of school to

when I started having

a little privacy. Now

I’'m married, my wife
is expecting a baby
and P'm absolutely
gassed about that.

Things are different

for me now.

If 1 do another movie I

would like it to cool out

the effects of this whole

Alice’'s Restaurant deal.

I'm not really interested

in having Alice’'s Restau-

rants springing up all
over the world — did you
know there was a booklet
on how to set up your
own Alice’s Restaurant
published by Alice’s Res-
taurant Incorporated?
Alice Brock is menu

consultant, whatever that
may mean.”

Anthem

When Arlo first started
singing “ Alice” it was
hailed as a new kind of
hip revolutionary anthem.
Now it seems to have
become incorporated into
the system it was meant
to undermine. A familiar
story — it happened to
“ We Shall Overcome.”

But it presents a problem
to Arlo, who was really
carrying on that tradition
of laconic humour which
he has inherited from
Woody and from Will
Rogers, and has seen it
turn into a cliché as the
words leave his mouth.

“Pm concerned at the
moment that I still want
to make people laugh,”
he says. “ 1 enjoy hearing
people laugh at me and at
Spiro Agnew and at all
these things at the same
time. I like it. 1 want to
continue to do that but 1
want to do it differently
and I'm very concerned
about how to go about
doing it.

“Maybe 1 can make people
Jaugh by mnot saying
anything.”

Arlo hasn’t sung Alice for
the past three years —
with only a few ex-
ceptions. He did it at the
Abbie Hoffman treason
trial going on now In
Chicago.

“What I did was, I said it.
Of course 1 forgot it, but
1 did it. Alice’s Restau-
rant Is mainly talking
anyway. | was about the
only singer who could get
through some of his own
material at the trial and
still sound really like it
did originally, when we
sang at the riots.”

The other time was when
Arlo recorded the single
* Aliee’s Rock and Roll
Restaurant.”

“There was a time when
the movie came out in
the United States there
were about four or_five
cover singles. ey
weren't even bubblegum,
they were worse — |t

was like Henry Mancini

ARLO: * Things are different for me now *

BY KARL DALLAS

Plays Alice’s Restaurant.
It was worse than any-
thing I ever heard.

“So I went into the studio
and said listen, let’s do a
funky Alice and get it out
so that the combination
at least will be something
funny.

“We did a great Alice's
Rock and Roll Restau-
rant. One of the lines
was: You can eal anyone
you want, and the rest
was like that.

“ When the record finally
came out it was absolute-
ly cut, edited, snip, snap,
beeped, bleeped and abso-
lutely diluted and there
was nothing left. It was
absolutely terrible. It got
good reviews and I hate
it, 1 tried to pull it back,
obviously.

“| said: ‘Listen you guys, I
don’t like the record. 1
want you to go in to the
people you gave it to and
take it back.' They said:
“Right.

Fascist

“Two weeks later the
record was coming out
here and coming out
there, you know, and
Alice’s Rock and Roll
Restaurant is doing well
which is unfortunate.
They really blew it. Pm
ashamed that other
people have to listen to it
it I don't like it.”

Arlo’s strangest brush with
the mass media, though,
came when he was
banned recently from the
Johnny Cash show for
singing an  anti-hippie

song in Nashville.

< was an  absolutely
fascist song but wi
did it I tried to do it with
a straight face. 1 walked
in with a grey pinstripe
suit and a cowboy hat
and started to sing that
thing in the middle of the
Bible beit. They cracked
up. They absolutely went
wild. They laughed at
every line which to me
was momentous.

“The same guys that
bought the real song
bought this wversion.
sang it the same way,
wi a country band
behind me, a little dobro,
a little bass, regular
straight country funk and
the audience loved it.

“But the Cash show
thought it was too much
of a satire and they cut it
off when the show came
on the air which to me
was the height of, I don’t
know.”

Arlo is doing no public
singing this trip, but this
doesn’t mean he won't be
back here singing soon.
“rd love to come back
and do some of the same
clubs 1 did before. The
money doesn't really mat-
ter, because I never made
any money vet in England
and I don’t expect T will.

“The reason I'm not doing
any singing this time is
because | don't think it's
right. I don't want to
associate my musical
scene with the movie. It's
sacred, this music, and
I'm not blowing it to sell
a movie.

“Pm too young to let
mysell gel screwed by all
these guys.”

Johnny Cash has a new album,
“Hello, I'm Johnny Cash” (8)63796.

And from the album, which
includes “See Ruby Fall” and “Blistered”,
he’s got a new single, “If 1 Were A
Carpenter” 4754.

He’s also got an EP featuring
“Folsom Prison Blues”, ““A Boy Named
Sue”, “Jackson” and “San Quentin”

EP 6601.
Beautiful.
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Cocker
and that
00galoo

GED FUSIONS of jaz
:-:'a“pap haye been Just
the higgest curreni

pecame part

cultural e tablishment

why P

keen fto show

orientsd,

whiteman
ansem

BARTHOL
ex-Country Jos bassigt

k' g
*
added to T in jarz
pop-jaxz  Nusion O gibly ce

pasic, and in pop

ing om & ¢
that ¥ really doesn’t make of o
“'on the other hand, & new

|
y horns,
band  WthZl Marry, does B |
make it in & far more bu:: |
way, not by serving up “‘r‘ z
jazz riffs around standa \.
rock cliches, by infusing
fome of the excitement That |
Used to exist n jazz in the ;47 Try counting the basts it
Gown home days of Mew i amuses you, Bl it could
Ovieans, for instance, or ::e A g e e
hard per ®  appreciation of the
Fifties. . Certainly Harry aren't ints
Promoters lem’l. (nr;dt(r;l;l'y stuln. how clever they !
i i Formerly Fat Har = \ .
d fusion * This Isn't head
o as i, e, Pl i s it
Gas Board in order to exercise his own o exted :.':)"7&"&1-‘"3:1 . ;;:,::“,_: sk s ‘
e X i |
somewhat steely vocal tubes that were that. el bass B e wee’ we. Rave'aif ieen 10 !
forged, in those early days, on Ray Charles Bruce Ber Country Joe and  Mexico, and we wanisd ia |
i the Fish, which is sort of a el that atmosphere. You
and tempered with Sheffield ale. Uity aince whix (o x Sand,  knew, ke fhee Mrel |
* " n : bands, pretty 1
Known as Vance Arnold and leading a band called noL B grenly not a group of primitive, but get soms ]
AR 8 incre e o
the Avengers, he recorded the Beatles I'n w:::::,:. b 5 Cradivic wings gane ‘;
S Uran, it's true, but the  put the rhythm down and I

ba: .
ki pla: across the
fact that he is better known  faen PI¥ TG0 s

"t make him a always hammering out the A

Sotor dm:ki-x than the odd ‘nl all the 3!1.,"

r two Americans in the The rock upen which ali
Woil Greenberg and  this is founded s drummer

Gary Petersen, nor the Laurie, whose work with

single Briton, ex-Battered  jazzmen like Chris Mac.

Ornaments drummer Laurie  gregor and 1{“ Westbrock

fan. en a

‘:fl three Americans came  horizon, without interfering

out of the Berkeley folk with his.  basically funky

scene which produced people style.
When | first heard Harry &

Cry Instead " and Charles’ standard * Georgia
On My Mind,” which,
like Cocker himself,

were conspicuous by
their lack of recog- BY ROYSTO
nition.
It wasn't until 1968 that ELDRIDGE
John said goodbye to

Vance to become Joe

{

GOt 2o e L like Stefan Grossman and
through with h“ Mﬂﬂ{)‘ John Fahey, as well as the few months ago, ::‘lur’
rine,” a sonj e wrote R s -famous Am an acid- chair was octcH
g the way 1 like. Things Tk §ronpas b . modern jazzman Alan
addition to son, an in.c'ﬂllbl' techpician |

with organist Chris Stain-
ton, which he followed
with  another  Beatles
composition " With A
Little Help From My
Friends,” a song that
remains today as his
main Brilish success.

In the last two years,
Cacker has come up with
two albums and another
single recorded here and
in the States where he
has spent most of his
time. And it is America
where Cocker's talent,
especially on his last
album, is really appre-
ciated. He returns there
in March by which time
he will have nearly com-
pleted a third album
which he talked about in
his company’s office off
London’s Portobello Road.

“One of the battles we're
having at the moment is
about the material. Most
of the songs we've done
over the last two years or
so haven't been ours and
people — I know — like
to get original songs SO
we'll probably have a lot
»f our songs and some of
Leon Russell's.

‘The thing is the songs
have got to be flexible so
that | can sing them in

like ‘ Marjorine ' 1
couldn't really sing with
as much guts as 1 can
sing other songs.

“ Everything's rather vague

at the moment. 1 don't
know if we'll have
anyone else on the
album. (The last album
included guests like

« Bonnie Bramblett, Sneaky

Pete from the Flying
Burrito  Brothers and
Clarence White of the
Byrds.) There are some
girls around LA we could
get for the backing
vocals, they're great, but
those black girls are so
hard to work with.

* The first album I made in

England, the second we
made in the States. A lot
of the American studios
are definitely better —
the engineers are an
important part of it —
and the Sunset Sound
studio we used in LA is a
very old studio which is
great for doing live
recordings. Sometimes [
like to get a dirty sound
rather than everything
sounding so clean.

“We'd considered using

one of the soul studios
Denny (Cordell) and 1

HIT ME!

KISS ME
MURDER

!
ME !
N

HEADMASTER Plastic Drum Heads

Uptight for a better sound? You had better believe it! Listen

These heads am impervious. unaffected by changes of
1emperature .. do nof require Constant retensioning Their
(i 1s almost indefine -1 handled with care” Its a fact,
mant Hit ‘em, kiss ‘em. murder “gm . thess heads are

nrpervinis?

Obtainable from all gooa music sfores
Manufaciured by

i
f
|
:

went on a little mission
down to Memphis to
have a look alL some of
the studios. They were
doing the mix of the Box
Tops and the sound they
got was lovely.

' You can go on looking for

ever to find the right
place, what I'd like to do
if 1 could get a large
enough house is just put
an eight track machine in
and start from there. It's
half the battle to be
relaxed and if you know
the place you can record
that way.”

Does Cocker still listen

to soul and what were
his early influences?

“ When I was at that age I

used to go to some of the
specialist shops and hunt
out some Muddy Waters
and John Lee Hooker but
I never used to take
much of the vocals, all |
used to do was take some
of the songs.

“At that lime Ray Charles

wasn't doing any of the
mushy, showbusiness
stuff. He was still doing
some  stiff,  Screaming
R&B and | used to listen

to him and Aretha a lot.

I've taken a Jot from

them and I still listen to
any new record that
comes oul, but after a
while it lost something
and 1 packed it in for a
while.

*“When we started again
we were doing a lot of
Tamla Motown but that
was just to get us going
in the area. | sang ‘' Sugar
Ple, Hrlm:y Bunch' so
many nights.

*'Undérneath it all I sup-
pase iU's just rock and
roll. Whenever anyone
gets conl they just

i

rock and roll. non
still coming up with some
great roc and  roll,

Instant Karma ' is pretty

heavy.
“The whole rock thing now
s art. And fhere is a

JOE COCKER: ‘ The whole rock thing is now an art

rock culture. It's an art
because there are so
many subtleties in it, The
Beatles opened it all up
by being so subtle, they
don't put in any notes
that aren’t needed which
is great because every-
thing in a record should
count.”

Cocker and his  Grease

Band — Bruce Reynolds,
Alan Spinner, Chris
Stainton and Henry
McCullough — are one of
the few British bands to
have really got into an
American boogaloo
sound. They have a rare
feel for the funky
rhythms needed in their

an You'll

she is going in for more and
more nowadays. " Nol jazz
nat the old-type ballads, but
things of today. You can't
keep doing the old standards.
It would drive you mad"” The
recyrdlng ‘was made by Atlan-
tic’s Arif Mardin, and very
well  made in  Carmen's
opinion |

1 use a guitar these days

hard hitting rock and roll
but they've failed as far

why. We haven't really

months of the last year in
the States. The thing is
we can't fill big concerts
which means we have to

which we did two years

“As for
went in to

_BY MAX JONES

was a good player but not pisna: Horew
Lime:

lh;(ng !
ne  ambitio :

n_of Carmen'

: yet to be fulfilled s e&:

The usual categories of
lead guitar or rhythm guitar
don't really apply when
these two are playing, for
they swap around the roles
constantly, Phil whining out

acid-tinged  bottleneck
one moment, switching to
tight, _ percussive  chords
when Gary moves in with a
free-wheeling cascade  of
melody, then returning to
the siow slide of the bol-
tleneck.

This they do with mest

on a Mexican-styled

tempo during Gary's vocal,
then switches excitingly to a
long series of instrumentals
in seven-four.

And It is a true seven, not
alternate bars of four and
three, which s the usual
casy way out with odd-
numbered Lempl, even when
Don Ellis holds he baton.

L Another number,
‘' Sulbe,” shifts tempi all
the while, from seven to
en"m. with a slow four pulse
going through it, and back
to seven again.

Sounds technical, doesn't

“ Al had told me to let hi
know if 1 ever neededhm.;
uitarist. So he came to work
or me and I adore him. He's
Il_::)t;lunly one on my payroll
necd‘eda"d T hire whatever is
“I'm doing a lot
work where gthey P’| AL
alread

ave bands
y, and irec
et M.DA] directs them.
l:lle r;‘:curds o
t 0 this new
\:]mh Ruitar, Fendcrﬂb:;:
v;'t\‘x:s\s,Air;gh] might have had
vay, just a
group. Then 1 can si?éy?nt;
way, without i
arrangement l:llm)u l: vl.)l':E
way. The studio adds
thing later, and when [
"‘v‘r““.' hardly recognise it”
is, m\:'xﬁ?ly ipeqkil\g, is
make
few albums, though sf‘:es;‘:):el
prnhahlf' playin; sume
F ("1 still some-
play as a novelty

every-
Bet it

life of a rock drummer was
no life for a res)

after they returned from
their last contimental teur,
It's not often that &
urnalist gets an opportun-
ty to ** sit in " with a group
right through its
development period. I've
heard them move
Amsterdam .:“m o
cheers, and I've driven miles
in freexing fog with them
cavernous disasters, [I've
heard them come (ogether
until, today, they are mol
four guys who happen 18

leader. Today, they are 3
band, a single unity made
out of four equal collectively
contributing parts.

That used to be reckoned
to be what made up a geod
jarz band. Pop bands like
Harry aren't fusing pop and
jazz. What they are really
doing is taking its place.

KARL DALLAS

CARMEN AND THE THINGS OF TODAY

“WOULD YOU like to hear

single? IUs called *Just Amg)r:l:;
Ago. You may recognise the melody
but it's been given kind of a [mv
background, I'm just preparing you.”
Carmen McRae, in London to tape
an appearance on the Engelbert Hum-
nerdinck Show, was having a
lunch in_her suite &t the Carlton
Towers. She left the cmelette to put
her record on a small portable
player.

It was recognisable — the
theme from ‘ Madame Butter-
fly," re-shaped and done up
with fresh lyrics — and it
sounded agreeable enough if
you go for big, bombastic
settings.

“You'll probably like the
other side better,” Carmen
continued, pullin*_ on “I'll
Love You More Th
Ever Know,” the Al Kooper
song. “ It's a blues, really, and
they've added voices and
everything. It's one of the
modern songs, and a Jot of
them sound good (o me, But |
still have to do them my

way.
ﬁn. is_the kind of music

Bn‘-;cc(ed LP with the Clarke-

oland Big Band, with whom

she has worked on TV

“ They've spoken to me
Nesuhi_ Ertegun about
he said it will |
happen this year. 1d love
do i, that's ome of
grealles( bands in the world

“It's a

guys get together from
over Europe to @0
Whatever they have 1o @@
whatever
o e hat, and n”go:
worl e that, al
You can fesi it in the music
Carmen .
intelligent  and
singer. Her stage

HIEg S
it but she hasn't
mind " I'd like to

i dramatie,” ¢ s
U ove e iy the,

could have killed him

With no idea how 1'd ca

*‘Then Nat Pierce sy
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“This is a fine ulbum fully mdlmtwe 0f the talents of oneof the
best groups around. | believe that what they are playing is both
the truth and the future. Although it was recorded in 1969, it
seems to me that this s the music of the Seventles We II heara
lot more oI East oi Eden, |t W0 TICKY, et s

DERAM




Page 12—MELODY MAKER, February

21, 1970

jimmy

page

PART TWO

WHEN A band achieves

the Led Zeppelin’s kind of
in such a short
time, there are bound to be

success

whispered accusations in

the corridors of pop.

In recent years, fans have
“The
blindly

aware of
Far from
new

been more
Business."”
accepting

towards cynicism,
among those who
themselves in
rock,

They have learnt the
meaning of the slang word
“hype © which hints at hy-
perbole and hypocrisy, and
neatly sums up the process
of falsely exaggerating th:
popularity and earning
power of an artist.

The situation has been
largely brought upon pop
by the policy of manage-
ment in building up groups
with advance publicity
which later fails to fulfil its
promise — rather like
General Election cam-
paigns

Fans eagerly await a
performance or album and
are disappointed by a dis-
play of careless
indifference

“Hype" —
goes up the cry

Now there is cynical
backlash where groups,

teenybop or underground,
are suspect if they gain too
much bread and publicity

Sniping
Zeppelin are one of the
Broups who have ex-
perienced sniping, at home
and abroad
Says Jimmy Page:

* Before the

ity and

trends
groups, there is a tendency
especially

interest
progressive

and

they saw us playing a three
hour non-stop show every
night.

‘“ And the reason why we
played that long was be-
cause when we started out
a year ago we had worked
out a one hour set and on
stage this naturally ex-
anded to an hour and a
half. As we put in other
numbers this became two
hours. In America they
wanted encores and it
expanded to three hours
with the extra material
from the second album.

“ We enjoy  ourselves
that shows in our

playing. If somebody wants
to hype a group, they only
suffer in the end because
people know what's going
on now. People understand
the economics of bands,
especially in the States
where it is the fashion to
ask who is getting what out
of what."”

Snide
“I'm sure that when
Hendrix played a West

Coast Festival people knew
he was being paid 100,000

® ZEPPELIN ARE NOT A RABBLE

ROUSING GROUP. WE ARE
TRYING TO PLAY SOME MUSIC®

dollars. There were a lot of
snide remarks, and after-
wards he seemed to drop in
popularity.

“If we play at a Univer-
sity kids say: ‘Hey, you're
getting a thousand pounds

tonight,'! So what? They
think £1,000 is a lot of
money but it's not in

relation to the expenses of
a band with road managers,
air fares and hotel bills.
“But really money has
nothing to do with it. You
can tell when a band is
being hyped by their
manner. You can tell from
the vibrations. I can tell, so

they heard

about the money being

advanced o us by the

record company. So the

reaction was — ‘Ah, a
cOpiialEt  ETME Jhey LED ZEPPELIN: “ We all do a bit of writing in the group

)

CLUBS TRADES FAIR
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received

H Zeppelin
s 2 their

much criticism  of
music?

Message

“The only criticism came
after our Albert Hall con-
cert in London recently.
One reviewer said we got
off to a slow start. Well I
don't know if the guy had
seen us before, but the idea
is to start off with recognis-
able Zeppelin things, then
g0 much quiet-
er and use
acoustic guitar
which is al-
ways well re-
ceived Then
we build it up
again

you can't pos-

sibly have a
climax all the
way. We like

to play a cross
section of
styles

“ We're not
a rabble rous-
ing group. We
are trying to
play some
music,

" One has to
remember, at
the Albert Hall
) concerts, all
the tickets were sold out
in a day, so they must have
been Zeppelin people in the
audience who knew what
we play."

Did Jimmy think there
was a danger of too much
being  written and said
ib(".‘)‘;.”;e “Rock Revolu-
ion? sn't it g getti
out of handl? e

“There should be a lot
lr)nenc:: written  ahout |t

use  pop is i
through a very rEVOIl?l(l?:)nng-
ary stage at the moment. |
saw the Jack Bruce film on

EV and I was quite amazed,
€ was tremendous. The
whole message was — just

listen to the musj
N sic. That's
what it's all about. %

Film

—_—
. “Many classicai eopl
Ixslqn 10 pop musie pThpcS
realise pop is not just a
J:;ke. Critics like Tony
Palmer in  the Sunday

Newspapers have hi i
a“.,'ﬂ.“n incredible :)](lz,grdﬂ,ll
S strange but |[
saw the Cream and lne":;
never seen Jack Bruce until
his  Lyceum concert, [I've
;(fxr'lvd BOINg to concerts
ecause I never saw any
hw'hen 1 was working so
ard touring. You have g
be quick these days 1o see a

‘Y
BY CHRIS WELCH =¥

7

before they split up. I
181;3:? saw Hendrix or the
Cream while we were
working in the States, or
any other groups unle;sl
they were on the same bil

s,
. This has been my first
real break in years, al-
though we are working on
the third album. We have
to keep working all the
time. 3.

“We are workm# on a
film. I dox’t know if it will
ever be shown really, but
we filmed the Albert Hall
concert and it will be a
documentary on what has
been going on with the
band.

“Everything has been
slowed up with Robert's
accident. That was a
horrific scene. The police
came banging at the door
with flashlights and asked
me if [ knew a Mr Robert
Plant. When they advised
me to call him at Kidder-
minster Hospital I knew it
had got to be serious. I was
really worried, wondering if
he had the baby in the car.

“He's still in a bad way
and we had to cancel some
work, although he said he
would appear on stage in a
wheel chair. He can't lift
his arm above his shoulder
and he has a cut over his
eye

Jazz-rock

“We've got a lot of
recording to do. On the first
album we were finding out

about each other. On the
second I really thought
John Paul Jones came

through strongly. We can
feel each other much more,
“I've prepared a lot of
acoustic stuff for the next
album, It's just a matter of
ﬁwmﬁ ;nltlu a studio. They
are all fully booked — it
incredible. 42
“We ali do a bit of
writing in the Broup and
make tape recording of
ideas for songs. 1 like to get
Zelhb.'xsxc dcunstruction to-
€r and a num 5
from that.” L s
|Whnl did Jimmy think of
l\ek')lrend towards jazz-

““I ldon'[ like
ally. never liked Bloo

?weat And Tears, I‘moa?l'
Pr 8 fusion of jdeas but
this js Just not my cup of
tea, and it has not been as
vgecl‘l‘ accepted as classical-

it person-

possible at 78 Tpm
To me it _represenlsmca:
- 1 like and under-

Never convinced by Blood-
Sweat And Tears yot Jote. of

people think it's the epi
tome of pol) today. o

“What didn't I like about
them? The arangements and
the sing';‘er. 1 couldn;:t be-
lieve that singer. Every-
thing sounds so false after
one or two listens,
“The most progressive
groups today are the Pink
Floyd and Moody Blues."

Are Led Zeppelin a pro-
gressive group?

"T've been asking myself
if we were progressive.™

Stubborn

“In fact I've been wait-
ing for somebody to ask me
that. I don't know. What we
have done is to present
rock in a different
We are not a band like
Floyd which are really
progressive.

‘*Maybe our next album
will_be progressive — lor
us. People tend to say Pink
Floyd are still just a 1967
Flower Power group, but
they are not. T ey sound
fresh and beautiful.’

To ward off the effects of
heavy rock interviewing,
Jimmy tottered off in
search of a few aspirins.

“It's been quite a year,
he said on his return, “1
can hardly believe how
much has happened — four
tours of the States and two
Platinum albums. It sounds
like a lot of old bull, but |
can't really believe it some-
times. It's like logking at
somebody alse’s career.

" There is a very power-
ful astrological force at
work within the band which
I am sure had a lot to do
Wwith out success. 4

“ Robert is a Leo which
makes him a perfect leader,
with two Capricorns on
either side and a Gemini
behind. Leo is always a
leader like Ginger Baker,
Keith Moon and Mick
Jagger.

“I'm a Capricorn, which
speaks for itself — very
stubborn with a split per-
sonality,"

NEXT WEEK

PART
THREE
OF THIS
EXCLUSIVE |
SERIES
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ARGENT are a compa-
ratively new group who
have risen from the
ashes of one of Britain's
best American exports
— the Zombies,

Little has been heard of
Argent since their formation
nine months ago by Zombie
leader Rod Argent. With
one highly acclaimed LP on
release they have yet to
make their debut but when
they do at the ICA on
February 26 it's a safe bet
that it'll have been worth
waiting for.

Last week Rod and bass
player Jim Rodford — who
uncannily resembles Dennis
Hopper of Easy Rider fame
— talked about their past
and hopes for the future
with Argent.

Following the break up of
the Zombies & much loved
track called " Time of the
Season " from the Zombjes'
last American LP hit the top
of the charts and sold two
million copies in the process.
It would have been a natural
step to re-form and cash in on

their good fortume. But Rod
had other plans
“When  ‘Time of the

Season ' was a hit in America
we could have made a hell of
a lot of money,” he says

"1 was offered twenty
thousand  dollars by one
promoter il 1 would get the
Zombies back together for
only ane concert. But 1 said
no because apart from the
cashing in bit, the Zombies
were finished, 1 knew the
Rroup were going to split
about nine months before it
happened because there was a
lot of dissatisfaction Every-
one had different ideas about
what directions they were
going."

That takes care of the
Zombies but what about
Argent? Talking to Rod it
becomes clear that he won't
be satisfied until he's reached
as near perfection with the
group as possible.

“Qur first LP we think is
good,” says Rod, "“and we're
happy with it but I think it'll
take three or four albums to

really get to what we're
aiming at.
“The group was formed

and the LP made all within
three weeks of the Zombies
breaking up and if you listen
you can hear parts of the
Zombies creeping in but
suppose that's mnatural after
such a short time."

1 warily ventured forth
with the question of com-
parisons between Argent and
the Zombies. Mustachioed Jim
peered from behind his hat. |

** Soundwise Argent aren't
as clinical and precise as the
Zombies were. But our sound

ARGENT: rising from the Ashes of the Zombies

Urgent
sounds
from

Argent

has changed since we made
the LP and it's changing all
the time.

“It's not fair to compare
us with the Zombies
are a completely
thing — although the effects
of Rod's songwriting along

rub off a bit on Argent, Rod
wrote songs for the Zombies
so naturally his style comes
through™

Chipping in — Rod:
““Argent are more powerful
than the Zombies were. Some
of the songs on the LP are
more vocal orientated than
we really are. We don't want
to become known as a mainly
vocal group or on the other
hand a strong instrumental
group. We write and play as
originally as we can and
always try to omake it
exciting.

“ Excitement is very impor-
tant and the most successful
groups are always those who
are really into what they're
doing. I remember a few
years ago watching the
Beatles on television playing

" Long Tall Sally " and they

were so involved in the
music."
Few groups around now

have been so well thought out
as Argent. Rod is a born
organiser and he wants the
best — like a three thousand
pound organ set up.

“] want no hang-ups with
this group,” he says, “1 saw
it all with the Zombies. We
started out more or less
straight from school and
gradually we ran into the
usual management and
recording problems. We're
ROing to the States just after
the ICA appearance and we're
taking all our own gear with
us — one and three-quarter
tons of it."

The getting
Argent is another tale of
Rod's refusal to get side-
tracked from his goal. Even
after eight months' rehearsal
with Jim and two other
musicians, he came to the
conclusion that things weren't
going the way he wanted. Plan

— scrap everything they
had done and start again,
This time they got what they
were looking for in itarist
Russ Ballard and drummer
Robert Henrit.

“We were very pleased to
get them,” says Rod, “not
only because they are ex-
perienced musicians but
they'd been through the group
scene before.” Bob for example
was once with Adam Faith's
backing group the Roulettes
and Jim was with Mike
Cotton

Beauty and excitement in
pop music are rare. They are
a combination of qualities
which elude most groups —
but it can be done and I think
Argent are poised to prove it

RAYMOND TELFORD

together of
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Letting
it

all
hang
out...

A PUBLICITY HANDOUT arrived on
my desk this week proclaiming:
“Jonathan King has reached new
heights in camp this week by having
installed a golden light at the front of
his chauffeur-driven Daimler limou-
sine.

“The purpose of the light is to save his
friends embarrassment as the limousine
with its blackened windows sweeps past
and they are undecided whether or not to
wave or smile in case Jonathan is not in-
side. The golden light will be switched on
when he is “ in residence ".”

PANARIVER LTD. PRESENTS

EDWIN
hAWORINS
SINGERS

SAT., 14th MARCH

ROYAL FESTIVAL HALL
LONDON

SUN., 15th MARCH
WINTER GARDENS PAVILION
BOURNEMOUTH

MON., 16th MARCH
DIGBETH CIVIC HALL
BIRMINGHAM

Box Office open 2nd March

Box Office now open

Box Office now open

In other words, renewed
success has not changed
Jonathan King. The prob-
lem for his casual acquain-
tances remains to decide
whether he is (a) takin,
the mickey, (b) insane, (¢
the possessor of a quite
unusual ego, or (d) trying
to bring a little sh

BY BOB DAWBARN

glamour into our drab
lives. Having had the
opportunity of observing
Jonathan over the past
five years my own per-
sonal conclusions are that
(a), (¢) and (d) are prob-
ably the correct answers.

Jonathan is currently
making one of his periodic
forays into the MM Pop 30
with the curiously titled
“Let It All Hang Out.”

Tec
Looking at it uite
obﬁcllvaly 1 would ve
said it ‘would be a hit
use olf Ioved the obr,ﬁ
res,”  he said  with

chart ition it de-
served yet, use
of T‘n of
2 is  still absolutely
vital for a It's had

t is a radio station that
is heard, but not listened to.
It's  like wallj r of a
rather nasty ade,
see it and live with it but
don’t r:.ll.g notice it, IU's

le

like a by bee droning in
the background. The result
is the audience doesn't

really HEAR anything until
abou

and they go out and buy it
The vast majorit Rad|
l.)lvlle listeners dn¥| nl{uu :nl

'.’Whlllmntl'rwol
The Pops th sit
uplultm:yh:h"“ﬁ’yw

minds they remember the
bumble bee dmnlnf away
and remember it in their
subconscious so they go and

bu¥ it.

“It got my Top Of The
Pops four or five weeks too
late to make a number one.
The Marmalade t it at
exactly the me.”

Jona naturally, rrc-
duced the record as well as
doing the singing. He also
writes, s own _ best
rnumscku and has his fingers

numerous pop ples, Was
i, 1 wondst«to super- or
a distrust of mh:n egoh:h
made him do everything for

ing

himself instead of

out the usual ten cent
tu;i m.hcscsK to do the work
any

“serlous  writing” within
th frame: 2

e

& mhk there Is a serious
side to pop music but it has
a terrible danger of getting
pretentious — and it's a
danger that 99 per cent of
people fall into.
an

yway, am
THAT creative musically. I'm
commercially creative, but
not deeply creative as far as
concerned. 1 have
the ability to make hit
records, commercial records,
because 1 know what Is

is

Jonathan has no plans to
follow up his curn.pl single
success with an album.

:nly__ ter than anyone the new Simon And
e, e LP, or a Dylan,
also when I start something and realise I'm not in
I like to see it throu same league at all. On
a woman has a the other hand you hear so
she doesn't hand it on. She  much pretentious crap —
wants to keep on to — nx.lmsmAu‘Fm
until it is 90, very often. It's which symbolises all that is
the same thing with a worst in pop. They use brass
o~ I want 1o nurture it and saxes and have Just a
|, the way tinge of neo-jazz and all the
Basically, , 1 am pretentious rush
ehlnduﬁ caree . I'm  round  shoul * Crazy,
- P Baby!" They have become
Not 262" 1 interrupted. the real heroes of the trendy
“You shoukdn't ngnnnlh
;v“:&thlng you r;d in the No, it T want to ?i
» 1 shal
back. “I'm 25  Not only have to go Into what Is
that, only 22 — a  really my metier, something
young 22, basically literary — a play,
9 t 1 about to say  a musical or hook. Basically,
Is that | want to get into I'm better at words rather
serious writing — poetry,  than sounds.”
novels, plays and things. So watch out for a
However, 1 “m! written by Jonathan King,
to remain in the t with themo music by Jona-
side of the Industzy, starring Jonathan
But Um not going back o I, Dive S e
parasite ',“"“ o5, -
dubyl-‘udcdu-m&- nnuwh o it
that mean he felt there be
was  no  Opportunity for
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jJaZZ Scene

Ferguson's

T'HE MEDIUM is the
message. However bril-
liant a solo artist or,
group, it's TV exposure
— next to records —
that really counts in
putting the image
across to the public
Unless you're on a Glenn
Miller nostalgia kick, sell
ing a big band is pretty
tough going Especially
these days

So it's something of a

miracle N wine-into-water
lines for a big. jazz-orientated
band to géet a major TV
series. But this is just what
happened with trumpet-star
Maynard Ferguson and his 14-
piece outfit

Maynard and his Orchestra
are now firmly ensconced as a
resident  attraction on the
Simon Dee Show. “ Not just
for a six-or 13-week series,”
glows Maynard. “ But to the
middle of July with a 13-week
aption.™

All of which indicates a
pretty imaginative attitude on
the part of those responsible
for bringing a new and
exciting big band before a
weekly audience of some
10,000,000 viewers.

"1 owe it all to Tito Burns,
Simon Dee and producer
Bryan Izzard," says Maynard
“ It was Tito Iformerly Head
of Variety Programming at
London Weekend TV1 who,
first heard the band when |
was doing one of those
European tong festivals. Tito
was  knocked out with the
band and put up the idea to
Simon Dee

* Simon had previously fea-
tured me as a soloist, and had
often played my records when
he was with Radio Caroline.
Both Simon and Bryan lzzard
liked the idea of the band on
the show — that's how it
all happened.”

Maynard has waited some
eighteen months to break
thraugh with a band of his
choosing. “1 gave up
wark to realise the
ays Maynard
4 assembled a line-
of razor-keen musicians —

h

wine-to-water
racle

mi

both well-known and lesser
known. But they are all fired
with one spark — tremendous
enthusiasm.

Keith Mansfield, CBS pro-
ducer-arranger-composer who
writes for Maynard and also
handles his recordings, sees
the TV venture as a milestone
in the Ferguson career for
three reasons:

“Maynard has a person-
ality to sell,” says Keith
“and now — with his band
— he has a chance to put it
across to a vast public.

* Secondly, for the first
time since he led bands in the
States, he has a band of
regulars he can rehearse and
keep together as a unit."”

Chipped in Maynard: “ Pre-
viously, eack gig 1 did
included three or four deps
Back in the States, if a player
went to Woody Herman, say,
and said ‘Hey, Woody —
I've put in a dep for tonight's
show," Woody would just look
at him and say: ‘Right. 'll
use him for the next six
months. You're fired '."

Not that Maynard is un-
sympathetic to the problems
of a session musician who

hesitates 1o take out-of-town

dates. “ Bul now that I have a
regular show guaranteeing the
men work, [ don't have any
qualms in telling them the
next gig is in Stoke-on-
Trent.'*

Already, apart
Simon Dee Show,
band starts a Monday-night
residency from March 2 at
the Pantiles, on the A30. And
the fan mail is beginning to
roll in.

On the solid basis of the
TV series and the attendant
financial security the musi-
cians are all displaying an
enthusiasm that makes them
forget time was ever in-
vented. If Maynard calls a
late rehearsal — the men are
only too happy to pick up
their instruments.

But this attitude is partly a
reflection of their leader's
dynamic and apparently tire-
less personality.

Symptomatic of Maynard's
attitude is his reaction to the
sort of relieved comment —
“Well, we sure got through
that” — when a player has
fought his way through a
difficult arrangement,

“You got through what! "
exclaims Maynard, revealing
the type of steely perfection
that would sometimes call for

from the
Maynard's

a 430 am rehearsal after a
late date with American
musicians

But he knows how to turn
on the charm, too. Which is a
sure way of getting the best

results. “ Put it down to the
American image — even
though I'm a Canadian,”

Maynard says with a grin

Apart from developing new
talent within the ranks of the
band — it includes drummer
Randy Jones, pianist Pete
Jackson, lead trumpets Martin
Drover and Alan Downey,
trombonists Albert Wood and
Billy Graham, bassist Dave
Lynane, trumpeters Johnny
Huckeridge and Nigel Carter,
plus ex-Manchester policeman
Bob Watson, who plays bari-
tone — Maynard and Keith
Mansfield both feel that they
will now be able to call on a
vast, untapped source of
arrangers.

“I'd love to find musicians

ain are as good as anyonc,
The only thing we are on the
lookout for is first-class
arrangers. I'm sure they are
around."

From
that the
Band is
outfit.

‘“One aspect I'm deter-
mined away from is
the ‘Bring Back The Big
attitude,” says May-
nard firmly.

*1 don't believe in trading
on musical nostalgia. That's
what's killed so many at-
tempts to revive the big-band
scene in America.”

Cracks Maynard: “ I'm the
only immigrant to give such
good employment to British
musicians. Mr. Enoch Powell
should love me! "

LAURIE
HENSHAW

this, it will be seen
Maynard Ferguson
a forward looking

MYNARD: firmly ensconced as a re

lent on the Simon Dee show

An evening with

THE PENTANGLE

TERRY COX — BERT JANSCH — JACQUI McSHEE
JOHN RENBOURN — DANNY THOMPSON

THE ROYAL ALBERT HALL

General Manager: F. J. Mundy

Compere: JOHN PEEL

in aid of

®

The World Wildlife Fund

President: H.R.H. The Duke of Edinburgh, K.G., K.T.

on

Tues., 17th March, at 7.30 p.m.

Tickets: 5/-, 10/=, 15/-, 20/-, 25/- at the Box Office. Tel. 01-589 8212




WATCH OUT, world —
Mick Farren out to
accomplish with Shag-
rat what he couldn’t
quite get together with
the Deviants,

Shagrat? What on earth's
that? Well, the name comes
inevitably from Tolkein, but
on this mortal coil it repre-
sents a combination of Fear-
some Farren, Steve Pere-
grine Took, and an as yet
unsettled clutch of accom-
plices.

Farren, the most amiable
and eloguent freak you could
wish to meet, relinquished his
post as head of the Devies
during their recent American
trip, and after looking around
the States, he came back to
have his system floushed out
in Hammersmith Hospital.

Hair

Now looking a new man,
khan!(; mainly to the recent
acquisition of much facial
hair, he is due to have an
album released under his own
name by Transatlantic in the
immediate future.

Besides Farren and Took
(who, you will remember, was
Marc Bolan's Tong-time hench-
man in T. Rex), the record
features Twink, the ex-Pretty
Things drummer and another
member of that “rather
obscene drinking
known as the Pink Fairie:
bass-player Johnny Gustafson,
who rode to notoriety during
the Mersey Boom with the
Big Three and, later, the
Merseybeats; plus Steve Ham-

mond on guitar and Paul . i %

About Shagrat, Mick says:
S R s Revolution “We're just siiting around
e o Bty rush Bacause T don't bt 1o
as lead guitarist with Fat “1 don't believe that a ‘;sout 3: ”‘:E oad in LIl thls
Mattress, and Buckmaster, turned-on kid from Accring- 8!

formerly with a number of
bands, is now half of Sounds
Nice.

The album is called
‘ Mona,” ond begins and ends
with versions of the old Bo
Diddley classic. The second
i ends the
album lasts seven minutes and
Teatures percussion and cellos,

FUN IS THE
KEY WORD

MICK FARREN
TALKING TO

RICHARD WILLIAMS

il}eally‘ I'm quite pleased with

" Superficially I was a bit
into Zappa, but not really
because his thing is based on
the Los Angeles vocal group
style, whereas I'm using the
East Coast 12-bar thing from
the Fifties.

“We're doing solo albums
at the moment because if
Steve and I and the other
musicians were stuck in one
bag with the group, it would
break up after a few months.
If we can get the odds and
ends out of our heads straight
away, it will help to keep the
band together."”

Mick has always been an
entertainer first and foremost,
and he believes that rock is
currently losing that quality
of entertainment.

ton, on a Saturday night, is
really into going to listen to
the Soft Machine, just as he
doesn't listen to Roland Kirk.

at we really need is a
band that everyone can go
and fall about to, rather that
having heavy intellectual ex-
ercises all the time.

“ We're talking about the

i t

for a change, and although
there was a bit of friction at
the time it's all friendly now
they've come back

1 think that the problem
was that we went over there
to do the same kind of thing
we did in Hyde Park, which
we were %uite pleased with,
but the audiences were think-
ing in terms of Jethro Tull
and Family. It's a matter of
preconceptions, and we aren't
Family or Jethro.

** Over here there's still the
temptation to be everything
to everybody. You do a bit of
wierdness and then you do a
bit of nice guitar playing, and
everybody's taken care of. In
the States, the bands are
much more specialist. It's like

MICK FARREN: * Superficially | was a bit into Zappa *

the difference b the
Edgar Broughton Band and
the Velvet Underground.”

cold weather. We may go out
sometime next month, and we
want to do a heavy bit on the
road before we record be-
cause we want to avoid doing
the usual bit where a new
band cuts an album and then
has to learn the tunes so they
can play them live.

AMPLICATION

THERMIONIC OR SOLID STATE
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i ick. Can't wait revolution, which s the
?ocrcoir[dmg fo WoctCan | ability to get stoned and lgxd Party
without anybody bothering —

you too much. .. provided you

have a certain responsibility

with it.

* People make the mistake
thinking that we want

** We don’t know who we're
getting for the band yet.
We're sussing it out bit by
bit, and we want people who
are really excellent but who

Album

“The album is based on of

something I wrote called ‘The everybody else to be like US, are also into the trip of
Carnivorous Circus " Mick but ~ there's a need fOr |hauine fun and enjoying
told me. * Basically it's an divergence in the scene. We'd o ceives

exercise in paranoia, about
the situation we were walking
around in when we were in
the States. There'si ka lot (l:f et g ST
evil things on it, like people FUN is the key wol )
talking, gbul the principle Long known as Chief ngne,
behind it is: if you want to go  Mick left the band only a
in the opposite direction to week after their Amencﬁ{n
the Herd, you get a hard tour began. How did this

really like to be where Geno
Washington was at a couple
of years ago — really raving.

““In fact you might say that

‘“ What we don't want is a
bunch of frustrated Jack
Bruces, because anybody like
that would have to leave
pretty quick. We're looking
for entertainers, and there
arén't too many of them
around at the moment.

& i le_to
rome about? We don’t want people

“n"‘eBut to reorientate the ; TtvL- were working in the slan'd ar(;)ur|ldLoslz(\yln§l lﬁ::
listener, we also put in same direction, but using nugl' an P L
‘ Summertime  Blues' and different means to go about guitar, player! By o
‘Mona'” What a fiendish it. Instrumentalists have this dl'Es nsumelhing s
pi.m to corrupt the flower of pressure of competition today dmr!:z e Ve
our youth. " I've been getting far more than singers, and in dgn_ i s
into~ Bartok String Quartets, the States you're judged in R MR
and in the Fourth Quartet in the context of Jimmy Page. B
there’s a bit that's just like a ['d rather be judged in  physically to T8 VGt OET
Bo Diddley riff, so we thought the context of Wild Man

only get bored. We want to

Fischer, because Robert Flant turn it all into a party.”

e C se ellos and A
we could use the cello S S

make that relate to our music

In next week’s MM
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THERMIONIC is an old word with a new w ? I

Triumph meaning. Literally, it means “with Adopt, The House of Music, 138-140 Old Street, Londen ECI

24 . i
valves. Trlumphunﬂy, it means valves bal- Please send me details and prices of the two Triumph l
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pure-bright toneto match theneedsofthe 70's.
NAME

SOLID-STATE means transistorised for rug- R
gedness, clarity, pin-point accuracy of tone.
MM 21270
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VIV STANSHALL, former lunatic |e;
Bonzo band, meets MM madmay (

i i desk. As I clutched my skuj
hrilled dramatically on my . . 7
ﬁ:ﬁ?ﬁ??ﬂﬁ& plowing off a voice crogl,(,ed in my ear: “ Hi—Viviap
ned yesterday? y _ :
Stanshall heltl;f,' ‘:1’(];1;[ 1';33312 togeyther the pieces with the aid of a tattereq
t W;Sda nchged in alcohol it transpired that Mr. Stanshall had called at the
rll'?l\t/‘le b(;)f(f)ice rrgr coffee and chat about hisfirst sole venture—the Sean Head Show-
band and the Big Grunt
Viv appeared in gay, talka-
tive mood, a pair of octagonal

produced what looked like la will be poured on the Bishops

large blonde tea cosy. “ Only

=

AS THE STORM CLOUDS GATHER, MY SONGS
BECOME DOCUMENTARIES AND THE SOUNDS
BECOME HARSH AND STRIDENT. | WOULD
LIKE TO THINK THE CLOUDS ARE ONLY IN
MY HEAD, BUT TOO MUCH PROVES OTHERWISE.

FROM TRANSATLANTIC

glasses and a neatly shaven
head which he rubbed from
time to time to keep the cir-
culation lively.

Thoughts
missed Es we adjourned to the Red
Lion ale house, Fleet Street.

He procured a plate of cold
potatoes and a glass of vodka, both
of which repelled me to the point
of nausea.

But Viv was obviously excited
about “ Labio-Dental Fricative " his
first solo single, billed as the Sean
Head Showband and featuring Eric
Clapton on guitar.

This will not be a permanent band
however, and the replacement for the
Bonzo Dog Band will be the Big
Grunt, which Viv is in the process
of organising.

of coffee were dis-

e Grunt will be the next band,

but I want to make solo singles as
well with different musicians under
various silly names. The next single
will be a ballad and I'd like to use

lo(svo! geally ugly choristers.”

Viv shave his hair to tie-in with
ead

I'm not that dedicated. It

would ‘be like forming The Leg-Off
Band and having a
Improve your body — have a leg off"

leg amputated.

Viv seemed to release the
single in super quick time
after the Bonzo split 1
observed, toying with a cold
damp sausage,

He replied in slow mea-
sured tones: " We greased the
corridors. It made everything
B0 so much quicker, Afs‘\ —
everybody on the session
was bullet-shaped."

How did he manage to
obtain the services of our
Eric for the session?

Robot

' Shanghaied him. I can't
remember how it came ahout
Oh, T sent him some lyrics
which _he liked, 50 he came
over. We recorded the number
at mbout three in the morn

ing

“The Big Grunt is coming
along nicely. We intend to
concentrate on the physical
fitness aspect and we will
have a bit of road training
before we actually get on the
road. We discussed 8Oing to a
Turkish bath where some of
the boys could sport  with
cach other. Dennis Cowan and
I have been planning to do
some weight lifting — a bit
of pushing and pul?mg.

"“The band will be getti
it together in the counlisym-‘—R
under canvas. We are just
Waiting for the Fat Boy to fly
In from Sweden, He is Bubs
White, on 'iuilar and he used

to play with the Committee. "
Will the band have a
regular drummer as well?
" Well, Roger Spear s
making a rohot
down, b Siin oun

ut we are trying out a
S,

few boy:
Opera

More drinks were ordere
but the lights were " heiag
switched off and the barman
began pointedly emptying ash
trays and removing the sea of
hn!lles from our table

“ Aren't you Viy Stanshall
of the Bonzos?” asked the
barman curiously, * What are
you gulng these da

i
. NoNr\-l“y e T

“No seriougly . , , » i

Viv, and Opening his ut‘d‘w‘{

5s. 11d. and absolutely unde-
tectable. Now to don
London's most unconvincing
wig.” He put the tea cosy on
his head at a rakish angle and

winked. .

Qutside the pub we hailed a
cab and forgetting nonsense
about coffee sped post haste
to an afternoon dnnklnF club
not far from Tin Pan Alley.

“I'm very excited about the
new band,” he continued,
ordering the first of an
endless  stream of
Scotches.

“'We won't scrap all our old
material, like the Brain
Opera, That might well be
recorded in the future. The
Big Grunt should be more
musical than the Bonzos and
have more character. The
gags will be in a more
rhythmic sequence and tie in
with the music. We haven't
started recording yet hecause
we have been waiting for
Bubs to be catapulted in.

“1 want things to be more
entertaining, For example I
don't think you can make
serious singles. They should
be for enjoyment and to make
radio fun listening. The single
doesn't really lend itself to a
beautiful production in stereo.

Agro

“Borneo Fred Munt, our
old roadie will be in the
Grunt to contribute material
Fred wrote about a hundred
songs while he was with the

Bonzos all about agro in
cafes on the MI, situations
with Jobsworths and equip-

ment problems
“They are all roadie songs
and they are so good we are
20ing to do an album of them
called “ Keep On Trucking '
with Fred singing and playing
saxophone, It's good to give
the lads a chance, said he
slapping his wellingtons and
riding off into the sunset.”
. Viv_lurched towards the
juke box and managed to
insert a coin. A particularly
unpleasant Black And White
minstrel song came blaring
lI\(‘cugh the speakers
!‘Vll)sl embarrassing 1
didn't put that one on.
Suddenly my back runs cold
with sweat. Good heavens, the
record s speeding up and
getting louder. Some kind of
foam is coming out of the
machine! I'll put a Dean
Martin on to get rid of jt."
e downed another large
Scotch and stared vacantly at
the floor. “Saw Jj

weakly

Alistair Crowley. He asked

give you a message.
to Pangborne Abbge\'
where the law is enforced "
Viv lifted his lolling head
and pecred blearily. * Tell
Jimmy the cream of the owl

Hen
M,

trouser leg. Would
ﬂ,‘}'yn-‘ me another crr?:kw-

1 found the foll

Tottering back from the bar
1 owing  en-
scribed in my notebook:

When will the Grunt
uvperations?

“The new band will work
for limited periods. I want Lo
pace it s0 when we go out for
a few months at a time there

will be totally different stuff.

“You have no idea
refreshing it is to be able to
sit at home and read for a
bit, or watch telly.

1 think the fist gig will be
at Aston University on
25. In the meantime 1 have
been making wardrobes and
shelves and getting back to
normal. Reading back some of
the stuff I wrote last year, a
lot of it seems completely
incomprehensible.

“The whole group scene
makes you insular and cut o‘!!
from normal things. That's
why lyrics become 50 obscure
and why people in groups
begin to lose their real
friends.

“1 am going through &
complele purgatorial —meta-
morphosis. 1 go  through
periods of terrific elation and
work like stink, and thep |
feel deep depression and want
to go up to the lavatory and
screw a hook in the ceiling

It was time for another
round, On my return from the
bar bearing large Scotches,
once again there was evidence
of tampering with my notes:

“Well just before I was s0
rudely interrupted [ was
going to say that while he
plies’ me with drinks 1 still
have enough moral fibre o
err

... 0h ird
It was by now g.lo pm and
the boozers were open. ViV
peered through his glasses
“Do you fancy 10 the
scrumpy bar, Waterloo?”
thought struck him and the
tea cosy slipped over his
brow.

* Got to go 10 the BBC, Got.
an interview with Ann Night
ingale of the Daily Sketch’

omehow.  the “stairs
navigated to street
a cab hailed bhetween
curing bags of chestnuts 8n¢
shoutin, strange o5
Barry Ryan who fled at




leader of the
in CHRIS WELCH

old ladies sat drinking tea
and Hungarian waiters scur-
ried at their duties.

“Would you like your
coffee black or white Sir?™

* Greyish brown. Ha — you
artist!"" ‘exclaimed Viv, as the
startled waiter juggled with

Stanshall,
began to mount
md sat upon the
deck, peering dis-
dllnhm around

*“Ere, what's that bloke his pots, ter we escorted
doing’’ demanded the con- our chum to a cab and
r tes It's okay, he's directed the driver to tak
A famous artist,” 1 explained “Viv to his East chhley

:’llsulz Oy Viv — come home.
own' “ Did

b Nightlis ahi ) id you get home all
mM:hv ! “f tg‘rﬁ‘r‘f)r",‘:; right?” [ asked Viv the next
sight ent skinhead MOTIINE, .
and w wheeled him No — the swine took
into lity Inn where me to Heathrow Airport."

MELODY MAKER
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PETER MARINELLO

on new sounds

I At 18 years of age, Peter
Marinello is typical of the

younger generation of
professional footballers.
Bought by Arsenal for

£100,000 from the Scottish
club Hibernian a few weeks
ago, Peter has taken to the
London scene like a duck
to water — and the scene
has taken to him. Long
haired and deceptively
fragile-looking, he shares
with George Best a liking
for visiting clubs and disco-
theques after the big match
on Saturdays. He writes a
column for the Daily Ex-
press, and is keen and
knowledgeable about pop.

LASTIC ONO BAND:

@ “Instant Karma "
pple
Eat‘)s John and Yoko — I

heard it when 1 went to Top
Of The Pops last week. That’s
a fine sound, and it's a lot
better than their last one —
Id Turkey,” wasnt it? I
usually like what Lennon does,
and this is a good party re-
cord. John and Yoko are all
right — it's up to them to do
what they want to do. Per-
haps it's not what I'd do, but
they're certainly honest.

P ETER SARSTEDT:

“ Without Darkness
(There’s No Light)” (United
Artists).

It's not Peter Sarstedt, is it?
That's not nearly as good as
* Frozen Orange. Juice.” He's
not a bad singer, but this
won't be a hit—it's too or-
dinary, all on one level. But
his first two records were so
good that they must be very
hard to follow up.

ARRY J ALL STARS:

“The Big Three”
(Harry J).

in Blind Date

It's got a fairground sort
of backing It's pleasant
enough, but | don’t really like
it and | can't see it being a
hit. 'm a big Georgie Fame
fan really — he's making
some great records now, much
better than when he was do-
ing all that jazz stuff.

OVE SCULPTURE:
The Land Of
Few " (Parlophone).

Is it the Who? It's quite like
them. It could get in your
mind if it got enough plays,
but it doesn't get you the first
time. Hey, that sounds like
Zorba The Greek! It's OK —
Food for discos but not just

r listening.

UFF LINKS: “When
Julie Comes Around ™

“In
The

(MCA).

(Shakes head emphatically)
No. It’s a bit childish, and
they seem to be in such a
hurry to gel it oyer, don’t
they? Oh, it's the Cuff Links
is it? That's not half as good
as “ Tracy,” which 1 liked,
and it won't get anywhere

IMMY RUFFIN: *“Fare-
well Is A Lonely
Sound ” (Tamla Motown).
Is It the Miracles? Jimmy
Ruffin, eh? It's quite good, but
it would have had a better
chance if they'd released it
before Christmas. I like Tamla
stuff, particularly the Miracles
and the Temptations, and
got a couple of their old LPs
today. But this is not too
strong.

EDWIN HAWKINS

SINGERS: “I  Be-
lieve” (Buddah).

That's a good start — oh,
it's the Edwin Hawkins
Singers. 1 saw them doing this
song on the David Frost
Show. It's a good record, but
toc many artists have done

this song. It's got a very good
beat, but it's been done so
often before that I don't t
itll make it. What a stran
follow up to their last
that was really great

JOHN ROWLES: *Save
The Last Dance For
e” (MCA).

It's the old Drifters num-
ber. It's Engelbert is it not?
(He's told who it is) Ah, John
Rowles. It's a good song, and
he does it just like the
Drifters, so maybe it could be
a hit again. This is a very
good LP track, but a bit dodgy
as a single.

JLLY PRESTON: “All
That Tve Got”
(Apple).
Aaaaaahhh (Beams with

joy) it's Billy Preston, and it's
brilliant. It's very much like
Georgie, and what a great
beat. He used to do instru-
mental numbers, didn't he?

YRDS “Jesus Is Just
Alright With Me " (CBS?
hey're all going in for thi
religious bit now! Who is it?
Oh, the Byrds. They've made
a lot of good records, but they
haven't had a big one for a
long time, and 1 don't think
this is ang to do it for them.
But it'll probably do very well
in the States.

AN DER GRAAF GEN-
ERATOR: *“Darkness "
from LP “The Least We
Can Do Is Wave To Each
Other ” (Charisma).
Is it the Moody Blues? Oh
who? Is this their first
album? It's certainly very
dramatic, and very good for
their first attempt. 1 like some
progressive music — the
Moody Blues and Spooky
Toolh I've liked, and Cream
too, especxally * Sunshine Of
Your Love” I've seen them.

]

Introducin; ¥

Grand Funk Railroad
On Time
Capitol E-ST 307

@ THE GRIATES! RICOROINS
ORGANILATION 1N YHE WORLO

RBangor Flying Circus
Stateside SSL 5022

The Litter
Emerge The Litter
Proba SPB 1004

e Steven
Probe SPB 1005

Steppenwolf
Monster

Stateside SSL 5021

The James Gang

Yer' Album
Stateside SSL 10295
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’S | k-
LAY POWER by Richard Neville Barry g
Wonathan Cape, 38s)
e N vl re ese R
Richard Nevilte, author this new
Aty work  attitude among the
woun ?-y-u‘m\ book o “ f i
|, Tt i€ r a » '
wl cene but it's 3 looking for
¥ RYAN s
claim ngre Ien S o ¢ ;‘:‘;:meu. since the final .:m
W ' here wtiona with his brother Paul, he has
und 9 f nee been leoking for new recording
Sy 68 when these pieces were material and British seng-
his X doee % ik written for the Daily Tele e have lost little time In
. . ; \ \: ‘1‘!‘ 7 graph) by the simple means getting In touch .
- AR AR TAL of admitting it. This false Hardly surprising whan the
wing . & o hal = [ ] naivete is scarcely reason name of Barry Ryan ':'“.":":h
» o o Sy Wy '\‘ enough for committing his much te thousands o hr"m_
be et Mt ignorance to a hard-bound fans. The fans who are begiy
? ¢ describing  edition selling at 35s ning 1o make talngle ** Magical
ont - AN tackles the job of describing He attempts to be willy a Ihgg sl?::lnh The lower half
oty Rore By [ the evolution of rock g and urbane, and succeeds gr tht charts. The record was
\ At > ; " e He's at his most l"ll“'d' merely in indulging in the relcased two weeks ago and
ity M o 2 X esting in the chapter calle terrifying habit of dismissing looks like having much th;
: ¥ ; e I was On My Way To High (/" ontire career of many same offect as his last Britlh o ooy ouaN
! y ¢ School, which discusses the ‘h‘ est musician in a line thart success * Eloise * whic
. R \ surprisingly neglected 1\:\ ‘:f(”“ Given Mr Larkin's became a number one off to America
on by influence 'of Buddy Holly self-admitted prejudices (he
N - with intelligence, and there's S SAY blind spots than a we comes wp with Sy Wk
owing t a fair chapter on the has more blnd “this thod H b o
the . A Beatles, The penultimate  Centurion tank), this methad SP i things
gomg W b 2 g of “ecriticism™ is at best Naturally for somsons who*
ppoin - section_ inevitably drags in lier and at worst down- —_— records el butter on  the
2 Marcuse, Godard, and comes cavalier ‘i e “ Eloise " was a  Continent, Bar feols  belter
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A SOUND not unlike
a braying mountain
soat echoed across
the West End of
London this week.
The Faces — no
longer Small—
were back in town,

of boundless

, the group
have heightened their
appeal with the addi-
tion of Long Rod

Stewart and Rocky

Ronnie Wood.

split with Steve

arriott, who went lig-

ng off with Humble Pie,
¢ has been a confused
ilence from the lads.

Kenny Jones was doing
sessions, lan McLagan
was blowing up his Mini
and Ronnie Lane was
busy bopping. This much
we knew

Humour

But in semi-secrecy they
have been — wait for it

getting it together!
And a fine new album
and single they have
produced too,

If “Flying,” their new
single is any indication,
the Faces will be a heavy
live injection into the
scene. And listening to
some of their album
tracks this week, showed
they have retained a lot
of the old group’s feel for
grooving and humour.

One of the best rhythm
sections in British rock is
the drum, bass and organ
sound of Mac,
Ronnie and
Kenny, and
with the addi-
tion of wonder
vocalist Rod,
late of Jeff
Beck , and the
guitar wizardry
of Ronnie
Wooed the band
are looking

good

The goat like
noises frequent-
ly emitted by
the entire
group were a little
unnerving as Mac drove
across London in a hired
Cortina from boozer to
record company office to

hear the album, about to play it back.
The record company were “Oh vee" said Ronnie
pretty unnerved when the Lane or words to that
master tape mysteriously effect. .
vapped as they were While we waited for a
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FACES: can be proud of a fine new band

New faces in
the old band

BY CHRIS WELCH

ruffled technician to com-
plete a tape surgery
operation Rod and the
lads chatted, groaned,
and yelled about their
return to active pop life.

“1 just got back from the
States,” said Rod "“But I

did my solo album here
with people like Keith
Emerson, Mac and

Ronnie Wood. After Jeff
Beck’s LPs you couldn't
get any heavier than that,
so I have done a few
softer things. It's been
out in the States about
two months and got good
reviews."

How about the Faces LP
“We've finished it and
there should be a release
on February 27, said
Kenny. “The new group
has done about six gigs
so far and they were
really good, The band is
nothing like the old

Faces. Only the name is
the same. The music is
completely different.
Some of us wanted to

change the name of the
group completely so we
all agreed to keep it as
The Faces, without the

Small bit.

“At the gigs the kids
haven't really been ex-
pecting old material.
They don't really know
what to expect. We've
got to get together a bit
more, but the gigs have
been really exciting.”

Said Rod: “The first couple
of gigs were a bit rough,

but you can't expect
anything else really. Led
Zeppelin on their first

gigs were bad. We just
need a bit of time.”

Said Ken: *“We've been
rehearsing five or six
hours a night in a
warehouse in South
London. In a way I'm

glad the old group split
because it gave us all a
chance to do something
new. I miss a few things
here and there, but we're
not complaining.”

What will be their
image?

new
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“Well,” said Mac, “it's
going to be more of a
blues and psychedelic

The album with tracks like

The Faces may send them-

DON'T BE CASUAL

jazz-rock and folk image
with a bit of classical
blue beat."

We'll be playing for the
kind of people who go to
the Speak,” said R. Lane
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Revolutionary in
the blues world

“1 WANT to revolution-
ise blues in this country,
make it acceptable to
other people.” John L.
Watson explaining his
future plans now he has
left Web after three
years.

“The time had come
after three years to have
a change and do some-
thing 1 felt I could do
better,” says John of the
“We were doin

split.

mostly ar;'angled stul

and 1 felt wasn’t WATSON
getting the maximum oGlo" akrigle

out of the songs. They
wanted to get more and
more progressive on the
jazz-rock thing and this
was going completely
against my way of think-
ing. -

“1 want to be es-
sive at the other end of
the scale — progressive
blues. I've formed a
group which will be
called Watson's Divinity,

me and I agree.

“What I am doing
now could be called
Blues-pop because al-
though there is a degree
of pop in it, it is
basically blues. This is
what I have tried to do
on the album using a 25-
piece band. The single is
one of the tracks from

with Terry Noonan as the LP.”
MD. He has done all the There are certainly no
arrangements for my hard feelings between

new solo album.” John L. and the rest of
John L. also has his the Web whose Lennie
first solo single out this Wright told me:

week, A Mother’s felt it was for the best
Love.” for all concerned. We
He successfully inter- have already changed

direction since John left
and become very, very
jazz-based — a sort of

preted my look of horror
at the title and hastened
to tell me: “It's a B. B.

King number and the jazz-rock thing. We have
lyrics are fantastic. to go into the studio this
“ You know,” he have the material ready.”

have the material ready.

John'’s replacement is
singer-organist Dave
Lawson from Episode.
Bass guitarist Dick Lee
happy unit?’ It was just has also left, with
one of those things. They rhythm guitarist John
feel they can do some- Eaton switching to bass.
thing else better without — B.D.

added, “the Web had a
damned good reputation
up and down the country
and people keep saying
to me: ‘ Why break up a

tapping his baseball boots
to a boogaloo beat. “ And
the Crom, Bag, Rev and
Blay.” These it should be
explained are the names
of certain discotheques.
“We have been playing
the colleges but as
nobody has heard the
album yet, they are not

sure of the numbers I
think they expect we'll
play ‘Sha la La La
Lee".

But don't worry. We'll get
the band going all right.
Me dad is going to run us
down to the bookings in
his van. And we're going
to get some cards
printed. And we are
going to put an ad in the
MM under ‘An Able
Band Available.' We were

thinking of calling the
band Slim Chance, or
Blind Drunk. Super

group? No! We're just a
group of duds.”

** Pineapple And The
Monkey ” a most groov-
ing instrumental and

‘* Around The Plynth " by
Ronnie Wood and Rod
have a happy but funky
sound.

selves up quite cheerful-
ly, but they can also be
proud of a fine, new band
that takes music at least
— very seriously.
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JOHN WILLIAMS

JOHN WILLIAMS — Vivaldi: “ Concertos In

D Major For Guitar

And

String Orchestra.”

Giuliani: “ Concerto For Guitar And Orchestra
OP.30.” John Williams (Guitar) English Chamber
Orchestra Colin Tilney (Continuo Harpsichord).

(CBS 72798 sterco)

HIS is a record of some of the most attractive
music composed during the 18th century, that

Is to say pre-classical or
Baroque music; music
which was contem-
porary to the time of J.
S. Bach. The music on
this record, however,
comes not from Bach’s
Germany, but from the

other great musical
centre of the period
Venice.

Antonio Vivaldi was one
of the foremost teachers
and composers of the time
and his place in musical
history is assured by the
fact that he was a great
experimenter in  musical
forms

He developed the form
known as the Concerto
from its primitive origins
to the time when Mozart
and Haydn were able to
carry on further. Vivaldi's

employment in a kind of
girl’s convent school allow-
ed him to experiment as
much as he liked; all he was
called upon to do was to
compose large quantities of
music for the orchestra, the
quality and formation was
left entirely up to him.

So we see Vivaldi had
plenty of practice at compos-
ing; over 400 of his concertos

stll survive today, !ncluding
these two works  written
originally for Lute and Or-

chestra. The characteristics of
Vivaldi's style are always
melodious and happy in spirit,
It is very uncomplicated
music; probably the pop music
of its time. This is the reason
for its inclusion here; pop
music of another age more
often than not, appeals again
to contemporary audiences.
Of course, John Williams is
popular in his own right, es-
pecially through his appear-
ances at Ronnie Scotl's.

John Williams plays the
melodies of Vivaldi excellently
here with exactly the right
amount of poise, and the re-
cording of guitar and orches-
tra is first class

BOULEZ

PIERRE BOULEZ: “Pli
Selon Pli .” Halina Lukom-
ska (soprano), Maria Berg-
mann (piano), Paul Stingl
(guitar), Hugo D’Alton
(mandolin); BBC Sym-
phony Orchestra condue-
ted by Pierre Boulez.
(CBS 72770 stereo).

BOULEZ along with Stock-

hausen is one of the
central figures in modern
music today. Not only be-
cause he is a composer of
special significance but also
because he is an important
musicologist and teacher
who has done much to in-
troduce modern music to a
wider audience.

Trained as a mathematician
as well as a musician Boulez'
works are characteristically
coldly logical and calculated
down to &e last squeak.

“Pli  Selon Pli," which
means literally, fold by fold,
is based upon a poem by
French poet Mallarme, The
central problem which Boulez
has attempted to solve in this
work is the marrying of
poetic text and music. The
way he has set about this
problem is unique and com-
plex, a typical mathematical
approach to art. It is in this
approach to the fashioning of
material that Mallarme and
Boulez have points in
common.

The ‘weight, sound, and
meaning of each word are
carefully balanced by Mal-
larme to relate to the whole
structure, and the same goes
for Boulez’ music. It is
important here to note that
Boulez is not trying merely to
accompany the words of the
poem, he is wgoing further
than that; he is trying to
retranspose the meaning of

conlemporary
classics
NWIN

a monthly seqies by RUSSELL U
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JOHN WILLIAMS: (right) pictured with Barney Kessel at Ronnie Scott's.

the poem into music.

In retransposition Boulez
deliberately avoids what F-
calls a direct understanding
of the poem — he takes for

anted that the poem has
een read and understood

you have Boulez, whose music
is incredibly deep and arrived
At thesngh painstaking obfcc-
tive thought. It more or less
expresses the character of the
composer — a man with a
mind ike a nuclear physicist.
beforehand and this, Boulez It is interesting to ponder
thinks, gives him freedom to upon the validity of this
produce more flexible music. music — does it work? How
Therefore to fully appreciate can something created by
this piece it i5 more than almost computer-like
necessary to have read and efficiency be related to art
understood Mallarme’'s poem, and human values? This is the
an intellectual exercise in obvious problem of Boulez'
itself. work — to me at least —

Boulez' music as a whole how to relate an end to all
the i

can represent one of these fantastically complex
extreme ends of the spectrum means, y

of musical activity being Leaving aside the in-
carried on at the moment. At tellectual response to the

one end you have pop music,
which is direct and not too
intellectually involved, but
not mecessarily less as
music, and at the other end

music and examining it as
pure sound. 1 found the piece
attractive but somehow unne-
cessarily long — it seems to
g0 on and on ad nauseam;

JOHN PEEL

writes every week in Disc. ..
his own column, exclusive,
full of Peelian colour, his
advice, and thoughts about
the scene.
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also it is impossible to follow
the words of the text.

However, there must be
something in Boulez' pieces
which deserves attention, be-
cause he is one of the most
respected musicians around
today. The emergence of
every new work creates a
tremendous stir in the music
world, so som ly must
appreciate it.

Or is it that Boulez is
playing into the hands of the
critics and the music public
to try and establish himself
as @ (wentieth centu
Beethoven — a super-musi-
cian admired by a oyal bunch
of middle-class worshippers?

GERSHWIN

GEORGE GERSHWIN:
“An American In Paris,”
e Porﬁy And Bess” (A
symphonic picture — arr.
Robert Russell Bennett).
Eugene Ormandy conduct-
ing the Philadelphia Or-

chestra (CBS Classics
61109 Stereo 28/6).
HILE he was alive

George Gershwin never
really won the acclaim he
deserved among the serious
music critics, who after all,
are in many ways respon-
sible for making or break-
ing a musician’s reputation.

The main reason for this
neglect is probably due to the
fact at Gershwin was for
most of his career a jazz
pianist and composer = of
popular hit tunes, is is part
of the music scene which,
even u)da{. serious music
critics, with a few ex-

ceptions, choose to ignore.
Thus the significance the
contribution to musical ex-
renence that pop makes is
ar&ely averlooked.

hen Gershwin finally

tried to invade the serious
world, with works such as

Rhamdy In  Blue," the
In Paris " and his folk-opera
can In Paris” and his folk-
opera “Porgy And Bess" he
met  with  cynicism which
would not allow him to enter
the sacred portals of the
European mainstream.

For instance one would
never think of putting Gersh-
win in the same ue as
Schubert or Brahms;
time i

B8o0d songs. The
have stood the test of lime):
the: communicate  directly
and universally and these are
virtues  whicl cannot  be
ignol{ed le;ren today  when
BOO ar! IS Suppose:
ephemeral s

Discussing Gershwin b
up an interesting poinl wit
regard o jazz/pop/classical
mixtures, ershwin  is, [
believe, one of the only
compasers  to  do o
jazz/classical bit w:eclumllz

2

a Imﬂ XA
* Rhapsody in Blue.” !: this
Gershwin
e works on this record
show preity well com-
posing m‘fmt lermm

em “An
aris "' was
same
lines as some of Debussy’s

Gershwin. The tone-
American In P
conceived along the

tration. 1t is, of course, pure
ballet music which means that

the music is not intended to
be anything more than an
accompaniment or com-
pliment to the =ction on

As  such it is  easily
acceptable by everyone who
likes this kind of thing. But
as far as appreciating the
music_and getting somethin,
oot of iy from this point o

view the music can b
somewhat limited. It is, in
fact, extremely well written

wall-paper music. If you like
your wall-paper music of a
high order then this is for

you. }
Ravel's " Bolero " is some.
thing different although it is
still ballet music, Ravel here
takes a relatively boring tune
and repeats it again and
again, By doing this he
eliminates the importance of
the music as a significant part
of the composition. The wa
is clear to concentrate solely
on using the orchestra, and
Ravel is one of the greatest
orchestrators in music.
e way Ravel has orches-
trated this tune, of course,
makes the piece work ns

Sorcerer’s
tice” has of cours
immortalised for  modern
audiences by its use in Walt
Disney’s * Fantasia.” It is the
fact that it was so successful
in this context which proves
the music’s worth as a
brilliantly vivid retranslation
of Goethe's poem, on which it
is based. :

It is sad also that this is
the only orchestral work by
Dukas survivln%“— he des-
troyed most of his work in a
fit of rage because he thought
it was all inadequate, and it
takes a brave man to do that!

AMERICA

SPECTRUM: NEW AMERI-
CAN MUSIC. VOL II. Stefan
Wolpe: “ Chamber Piece No.

Appren-
e, been

1.” George Roch! * Seren-
ata D’Estate.” Seymour
Shifrin: “ Satires of Circum-

pieces — aiming for " &  Chpamber Ensemble. Arthur
musical pos A ruu}:le‘r g — C Jan
than a literal description. His Gaetani —  Mezzo
compositions also have an Dé

improvisatory feel about them
and in this respect Gershwin
can be compared with Chopin
and Liszt, who were also

eat extemporisors at the
eyboard.

n fact Gershwin was one
of the great natural musicians
like many other jazz stars —
Louis Armstrong, Fats Wu})‘les

n ¢

and Benni h
similar backgrounds — bei;
born into poor families an

making it the hard way.
An invaluable experience to
any musician.

he second piece
arrangement of
Gershwin's reatest work
“Porgy And Bess” which is
as impontant in its social
implications as it is in its
musical content.

Can’t help feeling, though,
that something is lost in the
arrangement by Robert Rus-
sell Bennett, which is really a
tacking-together of dis-
connected fragments from the
opera. Nevertheless, all Gersh-
win's melodies are there and
they are all that matters,

ROSSINI

ROSSINI: “ La Boutique
Fantasque ” (The Fantastic
Toyshop) (arr. Respighi).
London Symphony Orcies-
tra, Ernest Ansermet (con-
ductor). RAVEL: “ Bolero,”
DUKAS: “The Sorcerer's
Apprentice.” Paris Conser-
vatoire Orchestra, Ernest
Ansermet (conductor)
(Eclipse ECS and ECM
529).

is an
music from

THlS record contains three
standard works from
the concert repertoire, all,
I should think, well-known
by anyone vaguely interest-
ed in music. If you do not
recognise the titles the
melodies will certainly ring
some bells,
The Rossini/Respighi piece
ally is full of
able little tunes put together
In a most charming way and
arranged with tasteful orches-

Sporano. (Nonesuch H-71220

Stereo).

VOL 1II: Jacob Druckman:
“Incenters.” ooiq:‘h Schwan-
ter: “ Diaphonla Intervallum.”
John Harbison:
“ Confinement.” The
porary er Ensemble:
Arthur Wiesberg — -
ductor. (Nonesuch H-71221
stereo).

TH.IS is a very attrac-

tive set of LPs, four
volumes in all, both in de-
sign and quality of sound
recording; and at a budget
price too.

The title is self-explanatory
— the music represents a
wide spectrum of contempo-
rary American music, but it is
also limited by the fact that
the music is confined to one
instrumental group.

This group, basically, com-

prises flute, piceolo, oboe,
clarinet] bassoon, horn, trum-
pet, trombone, violin, wiola,

cello, double bass, piano and
percussion. Additional instru-
ments are added from time to
time like alto sax, electric
organ, harp and guitar. but
the music consists, generally,
of different combinations of
this basic unit.

All the pieces are attrac-
tive to listen to in their own
way, but the limitations of the
Rroup soon become evident
The works are mainly atonal
in style and hark back to the
first decades of the century
and the work of Schoenberg
and Webern,

The sleeve note claims that
this “broken consort™ has
dominated
until the most recent de-
velopments in electronics and
mixed media."

This Is true, but the group
obviously has the problems of
colour and textural limita-
tions to contend with, Which
l-l x:odmu?dllng ulectmuk-b’l‘:'d
mi media works are
to extend.

In this then the works
represent only a small output

of contempora posers in
America, of whom John
one end of the

at
Spectrum and Duke Ellington
at the other.
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John and Beverley Martyn

AND  BEVERLEY
[OHM ARTYN ' Stormbrin-
w  (island ILPS ;

rsation "' was not greal
‘.:?'71 clearly laid down th
jmmense potential which cai
to light in ' The TYumbler.
John's now 21 and married to

in
, with assistance from
Harey Brooks (Electric FL

Band) 2
musiclans. With this in mind,
jt goes without saying that
# gtormbringer "’ is a beaut-
Wul creation. Baverley wrote
four of the numbers including
the outstanding ‘* Sweet Hon-
The first thing that
st you Is the beauty of
the arrangements,
nature of the so
genius of John and lcvlv‘l“y
Who stuck within their
capabilities and yet, to use an
cliche, remain
well ahead of their time.

JERRY SILVERMAN: ' The
Art of The Folk-Blues Guitar "
1096 erry S

pric
The is
plicit and easy to

accompanied by
which contains songs, tal
tures and guitar licks. Jerry

HIGH QUALITY

SURMANISING

JOHN SURMAN: “ How Many Clouds Can You See? "'
(a) Galata Bridge; (b) Caractacus; (¢) Premonition; (d)
Event; (d) Riwal. (Deram D/SML-R 1045).

(a) — Surman (baritone), Harold Beckett (trumpet
and flugel), Mplculm Griffiths (trombone), Mike Osborne
(alto) Alan Skidmore (tenor), John Taylor (piano), Harry
Miller (bass). Alan Jackson (drums)

b) — Surman (baritone), Jackson (drums

¢) — Surman
(trumpets),

)
@ (sopranp), Beckett, Dave Holdsworth
Griffiths, Chris Pyne (trombones), George

Smith (tuba), Osborne (alto), Skidmore (tenor and flute),

John Warren

JOHN SURMAN'S re-

cent triumphal re-
turn has made the (be-
lated) release of this
album particularly apt.
It provides a glimpse of
the man in a pleasing
variety of contexts:
from a big band through
his octet and quartet to
a duo with drummer
Jackson, and the music
is of a remarkably high
quality.

" Galata Bridge" begins
with free-blowing baritone,
Surman’s personal distilla-
tion of late Coltrane, over
the band, before a drum in-
terlude takes them into the
suitably Turkish theme,
John Taylor, who is magni-
ﬁfgnl throughout, takes a

Siiverman's instruction should
be Invaluable for amyone
wishl lop blues
a

the guitar

knowled| of
nmn'v'.n- forms.

CLANCY BROTHERS:
“ Flowers In The Valley'
SCIS 6£3923). There's not much

joubt that the Clancy Bro-
l‘lhnn get be with each

Or maybe
their choice of mater!
any

roves.
unimportant,
incredible th
are forever rec
can come Wi
new @ach tim
with the rous
Beer,'” picked up

Winter, and move on to Ewan
" Dirty Old Town '

adaptation of ** Flowers In The
Valley.” Then they give their
own versions of °' Easy An
Slow,” ' Banks Of
* Sulllvan’s
contains
rown,"" Seam

s cGrath's
ter Is Alright In Tay,'”
' Y The

upside
and Fin and
** Jennifer

Eddie
Gentle ' which Is a wonderful

new song in the traditional

fashion.

ADIA CATTOUSE: '* Earth
Mother ' (RCA SF 870).
Nadia Cattouse of whom
little has been heard recent-
ly, is_back with a vengeance.
This Sandy Robertson produc-
tion is packed with excellent

material and excellent
mu: such Gordon
Huntiey, @ fine steel guitarist,
Andy  Roberts and Alan
Davies, and Pentangle's Terry
Cox and Danny Thompson.
In fact Messrs Roberts and

Evans from Liverpool Scene

Around My Grandmother's
Floor,” which appears in the
studios on side one, and as
Nadia’s Edinburgh
appearance, which

stitutes the second side.
“‘The Message "' also appears
but it seems very

worthwhile as
feoling and the
Scott arrangements
are superb,

LEonAtn PEARCEY, JENNI-
FER  RICE AND JOY
HYMAN: * Singaround '’ (Pye
Golden Guinea GSGL 10436).
doy and Jennifer, two accom-
Plished musicians with a pen-
£hant for folk music, have
aiready won international ac-
aim.” They gave thelr first
Tecital with Leonard Pearcey
&xactly two years ago and, to
¥se the old cliche, have not
fooked baci since. The ex-
;l"cnl blending of the voices,
."'xll but  effective gultar
mork. and superb arrange-
®Mts of traditional material

" make this
4 memorable album
O —

ing solo,
by the beefy Skidmore
weaving his way over the
complex ployrhythms of
Miller and Jackson.

" Caractacus " is a search-
ing performance, both men at
full  stretch, driving each
other forward. Jackson plays
so0 brilliantly here that the
thought of a *“duo" never
occurs. These two are a unit
unto themselves, and the
bones of Surman's best play-
ing are bared for all to see

* Premonition " is a chart
by John Warren, the young
Canadian who also plays in
the I|2-piece band. Surman
doesn't solo (what reticence,
on his own album at that),
but Taylor lays down waves
of Tynerish filigree over a
choppy, slow-moving back-
ground

The second side, however,
comes closest to what John is
ing now The  long
vent " is divided into three
parts, subtitled '* Gathering,"

al,” and “Ci

* Ritual Circle
Dance.”

* Gathering " starts  with
his inimitable bass-clarinet,
softer than Dolphy and less

guirky, over which he briefly
ouble tracks his baritone in
a pleasing piece of two-horn
interplay. The bass-clarinet
solo which follows is remark-
able for its occasional vio
lence, occasional peacefuln:
A thunderous Oxley

surges into what is probab
Jy “Ritual,” where Surman
burns on baritone, He stays
on the big horn for " Circle
Dance,” and Taylor and
Phillips are right with him,
scorchingly intense.
The brief title
lovely rhapsodic
soprano. No fireworks, just
profound elegance, and a fine
way to end this excellent
album. R.W.

@

track is a
outing for

ROLAND
KIRK

ROLAND KIRK: * Voluntesred
ry.”” Volunteerad Slavery

Slave
(a), Spints Up Above (s), My

RECORD

z . e
harl E
Eq“z:n

WATCH OUT FOR HUGE
SALE AT ALL BRANCHES

SHOPS

hn (baritone and flute), T B;

Phillips (bass), Tony Oxley (drum)s) s e
d — Surmman  (baritone,

Taylor (piano), Phillips (bass), Oxley (drums)

soprano, bass-clarinet),

Cherie Amour (a); Search For
The Rosson Why (a). | Say A
Little  Prayer ;  Roland's
ne Ton (b):
oland’s Remarks;

C ne

0
Opening Remarks;
Ovation an

one),
Vernon Martin
rown  or hi leb(
&druml). Roland  Kirk Spirit
hoi als).

(b) — Kirk Burton, Martin,
Jimmy Hopps (drums)

WHAT an extraordinary
musician Kirk is! Un-
predictable as ever he roves
over a vast musical stage
on this LP — the first side
recorded in the studio and
the second, the (b) tracks,
recorded at the 1968 New-
port Jazz Festival.

It's hard to believe that the
same man who could write
and play the extraordinary
title track could also be
responsible for ** Spirits " and
* Search " which, both in use
of choir and banality of
melody, sound like an amateur
musical society doing their
annual panto. ' Cherie,” too,
could have heen the work of
any of the better jazz-rock
groups doing a quieter piece

To be fair, each «f these
has some fine Kirk, but they
are hardly worthy of his un-
doubted talents.

The remaining tracks more
than make up for these de-
ficiéncies. * Slavery " huilds
tike vintage Mingus into roar-
ing, anarchistic climaxes.
** Prayer " piles on the excite-
ment. * One Ton " has cne of
those extraordinary flute-nose

flute duets. The Coltrane tri-
bute lives up to its name.
* Three ' takes the quartet out

on such a high note 1t must
have had the crowd cncoring
for hours

Perhaps 1 should add that
the three lesser tracks ave also
the shortest and for most of
the time we get superb Kirk,
well-supported by the rest of
is ups. Highly recom-
mended. —B.D.

k;

MARION
BROWN

MARION BROWN: ** Porto
Novo.”" Similar Limits; Sound
Structure, Improvisstions; QBIC;

(alte), Maarten van
Regteben Alftena (bass). Han
Bennink (drums). Recorded
prob Amsterdem, 1969

LJKE Marshall and Byron
Allen, Noah Howard,
and Mike Osborne, Marion
Brown is a player who has
grow up with the shadow
of Ornette Coleman loominﬁ
over him. It is a measure ol
his talent that he has been

able to create his own
language within Ornette's
syntax

Nevertheless, Ornette’s lore
pops up with some regularity.
The theme of * Similar
Limits * is highly Colemanes-
ue, while during his solo
rown quotes from ‘* Kerry
Dancers,” probably hoping to
achieve that kind of carefree
lyricism which is Ornette’s
birthright.

Brown can be a formalistic
player, oo, but this usually
works for him, giving his play-
in#' much of that flavour
which is his own. No more
copyist, Brown is the kind of
musician who solidifies the
achievements of others, thus

of jazz by his efforts

This is an excellent LP, al-
though there are times when
1 feel that Bennink is rather
too ‘“heavy " for Brown —
*“ heavy " in the literal, not the
spiritual, sense. But generally
speaking the blend is a
piquant one, and leads to
some fine emotional moments,

And it's so much more satis-
fying than the set-up for
Brown's first ESP album.

For me, the best moments
come during " Improvisation,"
where Brown plays alone and
his tone, full of shining mus-
cular beauty, is shown to best
advantage, and on the title
track, where all three mu-
sicians let rip and plunge into
a heated conversation which
the leader resolves quite beau-
tifully.

A very superior record,
then, and one of which
America and Europe can be
proud. RW.

VENUTI/
LANG

MELODY MAKER
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REVIEWERS: BOB DAWBARN,
JACK HUTTON MAX JONES,
RICHARD WILLIAMS

SURROUNDED as they are
by reissues of every
variety of jazz, collectors
may hardly know which
way to turn with their
money. 1 wish to persuade
a few of them, at least, to
give a hearing to this com-
pilation.

It is not * heavy " jazz, for
an period, and was con-
sidered to be a charming kind
of chamber jazz when it first
appeared here on 78 rpm Par-
loph soon after Lhe date

JOE VENUTI—EDDIE

LANG:
* Venuti-Lang  1927-8."° _ Wild
Cat: Sunshine; Doin’
:_Kickin' ot
Choese And
: A Mug Of Ale; Penn
Four String Joe;
Dinah. The Wild D°S' The Man
From The South. Pretty Trix;
The Blue Room: Sansation (Par-
lophone
Venuti (violin), Lang
with various line-ups
‘27 to September "

guitar)
anuary

of recording. But most of it is
beautifully performed, and the
overall effect
straint, light
originality

musicianship

swing,
and immaculate

This set, put together by
EMI's Chris Ellis with serious
collectors in  mind, runs
through the Venuti-Lang
Okehs in chronological order,
omitting the bigger band titles.

Unavoidably it means some
duplications
tracks from Volume
the CBS *Stringing
Blues LP — but if Parlo
phone keep cracking along
fike this we will wind up with
all the best Lang and Venut
available to them contained
on a few athums, and in spple

pie order
“Wild Cat,” the cpening
duet from January 27, is a

! brisk and free-flowing workout

(on the " China Boy " theme
mostly) and this and the
slower * Sunshine,” from the

same date, show off the clean
tone and chord sense Lang
brought to his accompanying
work

Joe, fiddling expertly on
both, is still the main soloist
on the delicately constructed
“Doin’ Things,” based lerge-
ly on Debussy’s *La Fille
Aux Cheveux De Lin," and a
swiftly intricate ** Dixie One-
Step '’ kind of improvisation
called * Goin' Places.”

Adrian Rollini (bass sax,
goofus, hot fountain pen)
comes in from * Kickin' The
Cat " — who thought up_ the
pairing titles?>—until * Mug
Of Ale” (a swinging version
of ‘* Limehouse ").

Side Two kicks off with
the November ‘27 Blue Four
—Don Murray on clarinet and
baritone, Frank Signorelll on

ano — and Joe's * under
and over" bowing on " Four
String Joe " is one thing to
note.

Rube Bloom takes cver at
the keyboard for the final six
numbers, singing too, without
distinction ,on his own '* Man
From The South,” * Blue
Room " and the rather clever
adaptation of the ODIB's
“ Sensation.” For the last two
tracks, Jimmy Dorsey is pre-
sent on saxes and clarinet

“'Wild Dog" is a fine dis-
play of fiddling and guitar
backing, and it is clear that by
1928 e group was able to
get together on quite complex,
well-organised arrangements
and propel them along with a
very fair swing.—M.J.

strengthening the framework

Apple Records Present

DORIS TROY

int that cute

Produced by George Harrison
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JOHN MAYALL: “The
World Of John Mayall"”
(Decca). An album which
should appeal to any blues en-
thusiasts who failed to sum-
mon up the courage or the
bread to buy Mayall's albums
when they were first released.

No matter what you considered
were the best days of Mayall, or
the best band of Mayall, you'll find
it here along with his many crusa-
ders. From 1966 comes “ Key To
Love ™ (with McVie. Clapton and
Flint) and “ Have You Heard " and
from 1969 " Sitting In The Rain™
(with Green, Dunbar and McVie).
In between there are such gems as
*No Repl “The Bear" * Stand
Back Baby,” and " Walking On
Sunset.” — 1.G

ARGENT (CBS). * Argent ™'
is your actual French for and

““money,” and this is worth Canned Heat play on all the
two pounds of anybody's, tracks

One of those magical com- runs

binations of great songs, which must make
great vocals and fine but the CIGBssic hypes of all time.

seemingly effortless playing
which grabs the attention

from the very first play. Ex- -’ERP:MY SPENCER:
Zombie Rod Argent (vocals Reprise).
and keyboards) has assembled humour pervades the Fleet-
an accomplished team in Russ Wood
Ballard (guitar, vocals), Jim Outing,
Rodford (bass, vocals) and Blues,” one of the outstanding
Robert Henrit (drums); and Iracks which sends up
their individual ability shines blues scene. A suitably thick
through without the usual Yoice announces the number,
‘“heavy " soloing. The songs interrupted by typical
— mostly written by Argent Club PA
and producer Chris White, While
also an ex-Zombie — are in- . the best blues guitarist in
ventive and memorable and the country.” The rest of the
material indicates Jeremy has
fresh about Love. Arrange- "'51"30'5 n;gp'ly eml{e:ded in
ments m early pop history wit
S5 CHR0s RUNIA Ok the direction of Buddy
Holly and Bo Diddley
CIiff Richard for that matter.
' Teenage
AT direct from the mid-fifties and
* Jenn,

CANNED HEAT: “Vintage' Rueben and the Jets. It's good

manage to say something

dynamics and time changes IV
and the whole set is under-
pinned by some particularly
fine drumming. A solid delight.

(Pye International). There are that

several reasons for not com- Zappa and Spencer should be
mending this set. The album aware of good old pop his-
was the starting point for tory. The tragedy is many fans
Canned Heat, in the days are as ignorant of the story of
as a South American
1950s R&B, and is hastily head hunter. Jeremy is backed
the hilt by his buddies
way representative of the from
many talents of Canned Heat, Gregory on tenor. From the

when everyone was playing Pop

thrown together. It's in no to

surfing sound to straight blues

JEANNIE C. RILEY:
Songs Of Jeannie C. Rile;

was a nice, countryish
hit single. A whole album of
Miss Riley is, however, less to
enthuse over. The songs here
are mainly sentimental

sings pleasantly enough with
that country twang but there
isn't really much to recom-
mend except to her most de-
voted fans. Tracks
“"The Price 1 Pay To Stay,”

Slightly Used Wedding Band.
— B,

ry Li Prese:
Stereo). Very high class
band dance music, beautiful
recorded and expertly playe
There are some nice,

ight My Fire" and “ Time
ght "' cunningly build up

Happy Day." — B.D,

BANGOR FLYING CIRCUS
(Stateside). A kind of jazzed-

RAY CHARLES

up Vanilla Fudge, would you
believe? There's really little
else to say about a band who
combine scat-singing and im-
provisational breaks with the
Fudge formula of anguished
vocals and uwirllni organ
over heavily obvious bass and
drum patterns. Bangor F.C.
are good musicians, but they
lack both the Fudge's crash-
ing bravado and the jazzman's
inventiveness. Apart from
‘“ Norwegian Wood,” their
material is all original (of
course) and the album cer-
tainly has its moments, notab-
ly the nimble guitar of Alan
De Carlo. A highly competent
but only partly successful set
which may interest followers
of the current jazz-rock
vogue. — A.L.

WALTER  CARLOS:  “The
Well-Tempered Synthesiser ™
(CBS). The Classical Moog
man tries a few new tricks in
these performances of Monte-
verdi, Scarlatti, Handel, and
(of course) poor beaten-up
Bach. I get the same negative
response that 1 got from
* Switched On Bach,” ie.
what's the point of buying
these performances when you
can get the same beautiful
music played by human hands
and hearts with far more
love, joy, and spontaneity. It's
impossible for the Moog to
duplicate or equal the timing
of a human ear, which is why
Carlos's  things sound so

anything about him, !
What I do know is that this is
a delicious album of wonder-
fully sad/pretty songs, whjch
deserves wider fame than it'll
most probably get.
sings his quiet, melodic love
ballads in a high and youthful
drawl, and is perfectly accom-
panied by a discreet rhythm
section which includes guitar-

hi
“ Bringing It All Back Home."
Anybody who likes country--
flavoured folk-rock, ‘or even
just good music, will enjoy

be “The Litter” by Emerge,
for all the sleeve would have
you know. Anyway, “litter"

the sub-Zeppelin monotony of

this record, which is one big
crashing electronic bore. —
R.W.

this time sung and

singer / guitarist / composer,
a currently fashionable

being thrown at you most of
mentary songs, and for _me

they lack beauty and vision,
although they are occasionally

it's also pretty in-
consequential. True, there's
some pleasant acoustic guitar
and rolling piano  which
makes a nice, relaxed, down-
home atmosphere. Some of
the lyrics are good, too. But
there's really very little that
we haven't heard before on
the white blues scene. It's
nice that more and more
groups are getting a chance
to record; but there's really
not a lot here to persuade
people to part with the
required two quid. — AL,

FLYING MACHINE: * Down
To Earth” (Pye). Unashamed-
ly teenybopper pcp of ghe
kind which is becoming
increasingly rare in these

doing rock arrangements of
everything from Bach to
recent its and  originals.
Sounds horrible? Well it isn't,
and the reason is the ex-
cellent arrangements of Mr
Green and some fine playing
by such as Harold ﬁlcguir
and other jazz names. Rosetta
Hightower is featured amon;
the voices. A rewarding ani
often very subtle, set. — B.D.

RAY CHARLES: “Doing His
Thing ** (Stateside). Everybody
seems to be doing his thing
these days and Ray Charles
does his thing better than
most people do theirs. He is
not blessed here with the
reatest songs (most of which
ave a Jimmy Lewis tag on

progressive times.
production and nice harmo-
nies on some tuneful Tony
Macaulay-John MacLeod
songs. Standout track is the
gentle “ Smile A Little Smile
For Me' which gave them a
huge hit in the U.S.A. but
strangely did very little here,
L.

JAN DUKES DE GREY:
“Sorcerers "' (Decca Nova).
* Sorcerers "' contains some
leasant acoustic ditties, but
or all the eighteen tracks and
many different instruments
featured by Derek Noy and
Mick Bairstow, the sleeve
notes tend, for the most part,
to be more entertaining than
the songs. Bairstow is pro-
minent on flute and clarinet
while Noy, who wrote all the
songs, is often found on
twelve string guitar. But
there's a bit of a con-
glomeration of piano, organ,
celeste, trumpet, chimes, and
a variety of percussive sounds
which aren’t always in harmo-
ny. Given more time, they
could have produced an album
far more worthy of their
talents, Perhaps had they kept
the musical accompaniment as
simple as the songs, the result
would have been stronger all
round. — J.G.

STEPPENWOLF: “ Monster "
(Stateside). The Monster in
question is the United States
of America — which sums up
the mood of the album.
Steppenwolf are now well
into social comment and the
anti-establishment theme is
developed in songs like
** Draft Resister " and

them here) but he still
has one of the best voices in
the business, Includes “ You
Ought To Change
Ways,” " Baby Please,"” “We
Can Make It,” and “I Told
You So0."” — JH.

SERGIO MENDES AND
BRASIL '66: “What The
World Needs Now” (A&M).
Not nearly as good on record
as in the flesh, but still pretty
good. “ Norwegian ood,”
still a wonderful number, is
beautifully performed. is
Bobby Timmon's ‘ Moanin'.'"
The album goes from begin-
ning to end, thanks to
Sergio's arrangements and the
ﬂ"'i DIVE' L r}lsin._‘backing

[: A
ade™ and " Where Are You
Coming From." — JH.
STEAMHAMMER: “Mk 1"
(CBS). Steamhammer are
among the many good ups
who, for reasons best known
to themselves, never reach the
ears of the public. Their
songs, all self-written, are
pleasantly communicative and
extremely varied. Steamham-
mer use flute, sax and two
guitars within a compact and
compelling rhythm section,
and thankfully they have
managed to steer clear of
hackneyed cliches by using
the finger style acoustic
guimr to good effect. Steam-
ammer are obviously dis-
ciplined but are totally
uninhibited; they draw from
classical, blues, rock and
indo-jazz influences to come
up with a highly ariginal
album which is almost with-
out fault. — J.G.

7 ,' o s 2 x . stilted rhythmically. He comes quite catchy and amusing. On  “ Power Play." Some of their < g 3
§ o : up with a few nice tonal a few tracks he's backed by a statements, like the title (SAT&:lA V:‘_gS, h“l?nxvnﬂg’
2 o 3 effects, but the really ob- Liverpool group called Busi- track, sound sincere and brenk()}.\muz-f: awcj::v&gei:u;rs.l

jectionable ones cancel them ness. It's not really too bad at  effective; others carry the 3

out. I couldn't recommend all, but neither does it stand hollow sloganeering of the B"ﬁum'- Ehe ’Slrnwbs "c“."d
this record to anybody, al- out. — R.W. armchair revolutionaries who mdecgll_on "H Dave  Cousins
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surpassing beauty and should CRESSIDA (Vertigo). Gets off gystem with a few Che [8il8 10 possess quite the
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k a). ressida’s material.” Despite  agpressive hard rock all:the 3N the same incisiveness
Everybody should have one that they're a competent way with touches of funky APOut their work as on the
Shankar album in his collec- group who fall midway be- organ and piang aud com first album, although Dave
tion, and this set, recorded tween progression and the nice shouts from a girlie soul COUSINS has again written
live in the San' Francisco status quo, which means they chorus o AL girlie soul  some very lyrical material.—
Civic Auditorium a couple of play cleanly and sing ex i J.G.

ars ago, is as good tremely melodic songs which EAST OF EDEN: * Snafu”
they wrote theselves. A nice (Derma). No one who has
“Morn-  musicianly group, but really been fortunate enough to see

) plus a tabla solo by nothing extra-special. — R.W East i 3
¢ incomparable Alla Rakha, .«néu U\{'i)li:d!r‘ur(‘w:dn (Irl.whpcrhl{l?' l
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How Longno' 9 to the whole world. — R. g:gr;ﬁgo‘r\.danld Ron Cains on
.‘o Exp‘a“\ ’ and alto saxes backed

2
VARIOUS ARTISTS: *Oldies

But Goodies "' (Blue Horizon). a powerhouse rhythm

Y
section of Geoff Nicholson

Budget price album from Blue i

Horizon, containing some of (guitar), Andy Sneddon (bass), 5223
CNS 4008 their best singles which failed %?d Geoff Britlon (drums)

to make the grade. It contains f ey Play a tousingly modern High Hat

a host of top artists such as ﬁrm of rock, often hasing

Chicken Shack, Duster Ben- G _bumbers on old John Cymbal $

nett, Aynsley Dunbar Retali- Coltrane or _Charlie Mingus

ation, Champion Jack Dupree, vines, (Coltrane's * Qle" pro- Pedals.

Otis 'Spann, Guitar Crusher. <R liding the rhythmic platform U

Bobby Parker and Garfield SERGIO MENDES jor the remarkable *“Ramad-

Love. Members of Ten Years ot on this record. Arbus

After, Keef Hartley Band and and Cains play brilliantly

Free also crop up on some throughout, and the violin is

tracks as un added incentive outstanding on “Boehm Con-

— 1G ;l’rl(‘llor.l" The occasional bit Fast, direct-pull 9

electronic tom

e e make you gl n%'lfyﬁ; ‘\:il‘: action. Adjustable

Son" (Columbia). The Who very worthwhile album  from Ry g

sure have a lot to answer for: a mature band who are going Ruliber covecsd

since  “ Tommy" everyhody to be big. — R.W. divoast

thinks they've got to do a po bl

opera. This one's ah':ml: LOVE SCULPTURE: “Fq Bl

*Sammy " and it's a loser And Feelings " (Plurloplmr\l:s R.mmm'"d.“

Peurile * lyrics and utterly Much of this group's wor{c' ot K

unmemorable songs executed has classical oye;

with relentless mediocrity in example, ‘h'i‘yer:'(‘){«'es" 5"!?: Qs
4, dated heavy rock idiom.  JEANNIE C. RILEY Dance” which s’ included
ecording gimmicks abound here; the baroque things goin|
and for most of the album the on in "In The Land Of'l'hs
group  sound like they're Few ", and their arrangement

5191 Superspeed

singing in another room. The of Bizet's " Faran, -

sleevenote, which reads like a case of “ Sahre * :""lde-,, l{_'.'n“ll: Pedal. so fast. smooth and

send-up, says the set also dole” it can occasionally m"::ll' i e ftaa
" races, Cam .

includes ““a”selection of their
best-loved  stage numbers
Songs which have put the
Eroup where they are today.”
Enough said. — AL

TOMMY FLANDERS: «
7 Moonstone " (Verve Furtcl-l.;.l‘e.

seem rather gimmicky, but at hal

their best the group ha; fea mmmg‘ﬂuhbamw

heavy, rough loguradp:nd'u.! e ;.

original approach, Instrument-

;lldré‘ylhe best thing Al d
f ar.

album Wﬁgl’ sont

1o present
the group doing Vﬁ much
Who, you migh their awn thing |
B (e st a0 Pye B s A0 AT My Gross Chsstnored Pace Lavadion WA Tommy )‘Flunde'rﬁ?l V\lnv.-ll,l" I'n’\ 4

afraid” that 1 don’t know ; L, on |
{ V .
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s PRESLEY: “ Don'
EL(‘:]]\\LI — well, like th
emol

m‘ Two-Way Family

w( pl

and all at num-

ten Downing
street.” One prefers
The King in more
rocking mood.

AISSANCE:  * Island ™
R%‘:lznd\ A beautiful piano
jntroductiont by John
Hawken, once of the
Teens l;elps

off the twin lalents
(Sff“ldanc and Keith Relf on
one of the most distinc-
tive tracks from their
recent  well received
album. A hit? Who knows
in these troubled times.

MATT MONRO: Just A
Heartbreak Ago " (Capitol).
A mellow waltz time ballad
sung in feiching style by
the talented Mr Monro,

“Don’t Speak
(Columbia). A
mellow waltz time ballad
sung in fetching style by
the talented Mr Hill

BACON FAT: ‘‘Nobody But
You" (Blue Horizon). Ah's
got dem blues in Battersea
1t sure dun swing chaps.
Over to the Fifth Form
Blues and Model Railway
Debating Society: “ A fine
efficrt by the lads. 1 say
Stinks Minor, give me back
my cap!”

FACES: “Flying"” (Warner
Bros). It is pleasing to
refomed Small
emerged from
of self-inflicted
abscunty with a tre-
meéndous performance
Slow measured, the phrase

Eavy " was expressly
cmned for

this  kind of
experience

dad
ber

VINCE HILL:
Of Love”

report the
Faces have
their bout

t Cry Daddy » (RCA). Oh
€ name says it daddy. El

es on one of those ballads they used to play

Favourites for years on

John Mackintosh of the Royal Signals, sta-
tioned in East Berlin sends his love to mum and

Kenny Jones’ drumming is a
relentiess  driving  force
behind Rod Stewarts shout-
Ing vocals, And the guitar,
organ and bass convey a
mood of extreme menace
mingled with despair. Smil.
mg faces will he back in

the chart soon
TIKKI ITAKKl SUZY, LIES:
elcome To My House ™
(UPS). A gentle iong with
Tikki at his best. Unfortu-
nately Takki goofs slightly
on the penultimate bar, but
Suzy, in a brilliant display
of professionalism manages
to retrieve the mess nearly
caused by Lies when he
breaks into an unwarranted
burst of tap dancing during
the atonal passage in seven-
teen-eight time. Super bal-
ladeering at its best.

BARRY MASON AND
SYLVAN: “When You Do
What You're Doing
(MCA). Barry has a gren

slrm} of hits to his credit
— for other artists like
Engelbert and Edison Light-
house. Now he has a crack
at singing and with a “ dee
doo doo and dbo doo " toe-
tapping rockaballad, there
seems little doubt he and
Sylvan will shortly take the
chart by storm.

KIM  WESTON: “ Danger
Heartbreak Dead Ahead il
(Major Minor). A bowl of
porridge has just struck me
forcibly  on the nose
(BRAIN CONTROL:
“ Action stations — we are
losing control. This review
is getting out of hand! Pour
healing fluid into the stom-

ach." STOMACH CON-
TROL “ What are you
talking about Brain? —

7,
A
= ! ¥
& Ao
by o)

X
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IKE AND TINA TURNER: intriguing version of a Beatle tune.

We've had enough healing
fluids to last us a lifetime.
In my view healing fluids
are the chief cause of all
the trouble. If these damn
fools up at Mouth Control
would Timit some of the
muck that gets poured into

TR

What a superb epic of rhythm
and blues. The kind of
sound that makes one glad
to be alive and a sure fire
hit for Kim,

TROGGS: “Easy Loving”
(Page One). One thing
about the Troggs — they

sure make records, And Reg
Presley really writes songs

and sings. They play as
well, Heavens — another
mistake!

This isn’t actually written by

lhe nggs lts hy H Splrb
pleasanL harmleas song i(
makes too, which should
sweep the lads back into the
public eye.

JOHN L. WATSON:
Mother’'s Love ™
Wonder what
stands for — leather? John
sings brightly a corking
rockaballad which  could
make a fine companion for
Elvis's “Daddy” in the
chart.

Both will soar to the top
soon, and I shall be making
my way by fast rowing
boat to the Isle of Scilly,
there to pursué a monastic
existence, surviving solely
on shell fish and a little
light gruel, whilst reading

“p

aloud extracts from the Old
Testament into the wind
and salt spray.

NINEY AND THE DESTROY-

No
Honey" (B at
Nice drop o'Reggie.
Niney sounds a bit daft
like, but it dun 'alf knee
dance. He must have a lot
of bottle tc carry on like
that — Cor.

HELEN SHAPIRO: *“Take
Down A Note Miss Smith ™
(Pye). Helen should really

BABY WASHINGTON:

A ghastly

MELODY MAKER, February 21,

“ Breakfast In Bed" (Atlan-
tic). Trouble with breakfast
in bed is the shocking mess
one tends tc  make.
Frequently waking with a
hangover, | ave been
known to fall asleep
mid-brekker and awake
some hours later face
smeared in peel-less mar-
malade, pyjamas drenched
in cold tea with bacon rind
entangled in my hair.

sight, but Miss
Washington could only be
ravishing ‘twixt the sheets

be getting hits because she even if her brow be
is singing better than ever. liberally laden with por-
Material and a new |mage ridge

have been the problem.

heavy backbeat but lhe IKE & TINA TURNER:
tune and lyrics are not too “Come Together” (Liber-

memorable.

ty). An intri ging version of

TOMMY

MANDARIN KRAZE:

1970—Page 23

the Beatle tune, with
superb  soul  shouting by
Tina, but heard away from
*Abbey Rbad the tune

sounds rather thin material

CITY OF WESTMINSTER
STRING BAND: “ Good
Morning Starshine " (Pye).
The City of Westminster

ild be better employed

king measures 1o curh

racket made by their
collectors at 5 am
women, child-
with their
rather than
office time

the
dust
waking men,
ren, and cats
dreadful clatter,
frittering away
making " pop " records.

But admittedly the Town
Clerk plays a mean ‘cello
and there is a nice bit of
percussion by the Borough
Engineers Department

JAMES & THE

SHONDELLS: “She " (Rou-

lette). A change of style for

Tommy. This week he
tee-

appears in a snazzy
shirt and matching gum
hoots. Rather like the
arrangement. Actually, it

bores me even more than
the weather forecast and
TV sports coverage.

*And now for ten weeks of
football and weather fore-
casts. All other programmes
have been banned by the
Lord High Chancellor. Fail-
ure to watch will he
punished by twenty lashes."

“ How
Long Does It Take To
Explain "' (Carnaby). " How
long does it take to forget
a love like ours used to

be " asks the lads. Well

Mavis Thigh will take

several weeks to forget onr
love affair. It all began one

sensuous evening in the

Snake House at London

zoo. For a jape I turned up
the heating and so excited

the pythons they breke
loose and severely bit two
keepers and a party of

Belgian clergymen.

Mavis vowed never to com-

municate with me again,
but by s:mnly pla; Iymg this
superb example of the art
of pop music, she
nestle in my fangs
mean arms, again soon.

will
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A BALLAD SINGING CAREER.
You need us to set your feet
firmly on that road as u profes-
sional singer. Metro School of
Singing, London’s most successful
school for pop, ballad singers
trains you and introduces you to
the profession. Recording com-
panics, cabarets and clubs are
among our contacts. — Telephone
748 9228 for voice test to assess
your potential

RONJY CRUZ

1S NOW GIVING CLASSES FOR
GUYS AND DOLLS
IN MODERN DANCE AND GO GO
LEICESTER SQUARE STUDIO
All enquiries 764 9961
best time, 9a.m.-2 p.m.

THE SCHOOL OF CONTEMPORARY
ARRANGING TECHNIQUES

for the following corespondence courses:
The Techniques of Arranging and Orchestro-
tico. Improvisation Through Aural Percer
fion. The Schillinger System uf Camposi,
tion. New Techniques in Sight-reading,
Proctical Also olbums ond re-
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cords an jazz educalien. Write for free
prospectus fo:

S.C.AT, 51 Hovelock Stree!, London, N.1

Pleae shate your instrument and the course
you ore inferested in

JAZZ PIANO TUITION
by active jazz-pianist and
orranger. Qualified to teach

beginners and advanced.

PETER SANDER, BA, LGSM

Ring: 01-459 1781

LEARNTHE
TECHNIQUES

of the

DISC JOCKEY
be it Radio or
Discotheque

THE SCHOOL OF
BROADCASTING

offers you praressional training in
this exciting field
Full details obtainable by
completing this coupon
— i —— ——
[~ ~School of Broadoasting
ouse, 30 Norfolk St.

FLAMINGO *

O per line
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the
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AUII!Y FRAN!
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to ldunce — The White
Iloule NW.I EUS 1100 ext. 192,
UT LONDON SCHOOL OF
nnnsnn SINGING. Learn Modern

JAzz TUITION. My
teaching methods ronny get ree
sults — ask any pupil. — Phone
478 7685, USD 5857.

in sight-reading and
Improyisation with rehearsal band

MOBILE DISCOTHEQUES

A BETTER DISCOTHEQUE. Un-
hcallble pncv.-s n1 985 ZKé& 2991

dis-

Lashnw lully rnubllr nllll basical-

Jy 10 gns. 01980 1957 (Alan
Hider).
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d
Reg. Office: 48 The Glade,
don. CRO 7QD, Surrey. Tel.
854 4779

FOLK GUITAR. Jansch & Dono-

van slyles. — 01-399 2925 be-

tween 78 pom, wcekdn 'S only
GUITAR, BANJO, a

styles (MM Winner 1933/:!4 ind)

— Fred Gearon M 743 Bl

. GUITAR, ELES llC ur acous
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GUITAR LES! !0"5. — 272 T684.
JAZZ TRUMPET /Tuition.—Tele-

yuu hnve hn material gnd want
the opportunity of maximum ex.
posura from & m'w pubuthg
company phone 0149,
SONGWRITERS. We'll pu\ your
material on dise for demonstra.
tion  purpeses in  our fully
equipped recopding studio using
our pro musicians and vocalists,
Free music seitings to  words
Send words., manuscript ur your
wwn tape — City Music, Scratby,
Greut Yarmouth.

LIGHT SHOWS

nhum- 01-459 2548 Instrumenls
supplied

MICKY  GREEVE. Spocialist
drum (ultion, — 3

NEW STUDIO 48 — E08/0897,
for \nar and Tabla.

PIAl TUITION, —Tel, 754 2041
Ri :onn. T.V., Radio Stars
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EXPOSE YOURSELF
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MELODY MAKER

FROM the new Lucky
albums featuring The
Outfit,

Dave Plane
Ryan and lan Russell.

Tracks by all these
on an introductory volume,

panies the initial release of six different, dis-

tinctive country albums.

There has long been the
need for a label specialising
in country music to cater
for the new wave in British
country music; and none of
these albums falls beneath
the standard set by the
sampler.”

Humour and happy go
lucky country pickin' run
through most of the albums,
and * The Cody Nash Way "
(LUS 3001) is certainly no
exception as their version of
“A Boy Named Sue" shows
in no uncertain manner.

The group features Dave
Nash with some . excellent
steel guitar work, also Alec
Hibberd, Roger Elwin, John
Searle and Alan House. Each
track bears their own trade-
mark and they possess the
ability to give a country
treatment to just about any-
thing. " Happy Go Lucky
Guitar " illustrates their in-
strumental virtuosity.

The Hillsiders (LUS 3002)
are one of Britain's leading
country groups, having ema-
nated from Liverpool and
made their mark not only in
this country but in America,

February

The Hillsiders, Country Fever,
and Lisa Turner,

artists are

21, 1970

label come
Cody Nash

Ron

featured

which accom-

HILLSIDERS:

leading country group.

Lucky six for
country fans

where they appeared on the
Grand Ole Opry. Joe Butler,
Brian Hilton, Ken Johnson,
Brian Redman and Ron Ben-
nett also draw from a wide
range of material and also
illustrate three of their own
numbers. No country music
series would be complete
without Country Fever, and
“ Listen To The Country
Fever" (LUS 3003) is the
outstanding album in the
series to date, if only because
it possesses everything from
variety to technical ability.
It’s sufficient to list some
of their tracks in order to
illustrate  their  versatility:
‘ Ruby Don’t Take Your Love
To Town” which, for my
money, by far outstrips the
hit version, “Listen To The

John Renbourn Bert

73Bnm

DOORS OPEN
AE and
AN HAA/EVENING

an evening with \

Danny Thompson Jacqui McShee

Pentangle

watford town hall
monday 9th march

Artistas booked thru’ College Enterfainments  01-437 4000

Jansch Terry Cox

ECHO PRESENTATION

Tickets: 20/-, 16/-

QUEEN ELIZABETH HALL

Saturday, February 21st, at 7.45 p.m.
A concert of contemporary songs with

JOHN AND BEVERLEY
MARTYN

and their musicians

Band,” “ With Pen In Hand,"
“You Ain't Goin' Nowhere,”
“Come And Stay With Me "
and “Did She Mention My
Name

Dave Plane is well known
throughout folk clubs and for
the purpose of “Country
Cousins ™ (LUS 3004) he
teams up with Lisa Tumer to
produce my favourite album
by virtue of their choice of
material and instruments —
guitar, dulcomer, few's har
and autoharp. ' Eleven More
Months and Ten More Days"
gets the album off to a great
start, and their versions of
“Coloured Aristocracy” and
“Good Old Colony Days” are
impressive.

Ron Ryan must take the
honours for producing Lhe
most original- country
For “Mr Way Of Life” (LUG
3005) he wrote no fewer than
seven tracks which suceed in
conv:ymg a feeling of loneli-
ness in blues form with some
nice country harmonica and
gun.m' in support. The album
is totally unpretentious and
certainly producer
Gordon Smith’s aim to put
the story and the sentiments
of a tramp on record.

Jan Russell’s “Sing Some-
thing Sinful ™’ (LUS 3006) ]us(
about completes the &a
For the Irishman, who now
establishing quite a reputa-
tion, has dug up a whole
collection of hilarious mate-
rial. He sings songs by Tom
Lehrer, Vera Johmson and
Jeremy Taylor with a refresh-
“The
Irish
Out™
Barn-
GIL-

Al

_—JUG TRUST
GOODBYE TRAIN

pariophone R.5825. 23/1/70

THURSD

L LLOYD, Gosterwood
Deptlord

A,
Tavern

AT FOX, ISLINGTON GREEN, N1.
KAY ROGERS

AT PRINCE OF WALES, West
Jirompton Station

MIKE ABSALOM

Peter Darling, Brian Hooper

BEDFORD COLLES, Inner
Circle, NW1. Bar § pm. 4s
BLACK BULL, High Road, N0
THE EXILES
GUY HEWLETT
Host DENNIS O'BRIEN
CLEM ALFORD, Sitar and
T.A‘bla with Ralf, St Crispin’s,
Southwark  Park  Road, SEI16

(Junction Fenner Road)

KINGSTON POLYTECHNIC
NIGEL DENVER
TROUBADOR 8.30

th
" pAUL McNEIL
THESAURUS PLUS GUESTS,

an  evening

TROUBADOR 930
DAVE CALDERHEAD

Thesaurus, Graham  Butterfield

frivnds and guests

WHITE BEAR, Kingsley Road

Tounslow

URBAN CLEARWAY

CHAS UPTON — DAVE COUSINS.

FRIDAY

AT COUSINS

DAVID CAMPBELL

4% Greek Street

Resldunts. st the chub, are The
Thymes and Len Tippen.
HE Fishmongers Arms at
Wood Green is opening on
February 28 with Magna Carta,
Colin ‘Scolt and Camera. There

NICK DRAKE

12/-, 8/-from R.F.H.
A NEMS PRESENTATION

after the club  wil

monthly, alternating 'nﬂnlghlly
with a modern jazz club.

Be® and Carole Pegg guest at

l.he Tower Folk Club,
ith on February 22,

IN CON

SEAN McGOWAN PRESENTS

'THE DUBLINERS

CERT

Appearing at:

UILDHALL, PORTSMOIUTH  FRIDAY, 20th FEB, at 745 pm.
CITY HALL, NEWCASILE SUNDAY, FEB, 22nd at 7.30 p.m.
FREE TRADES HALL

MANCHESTER MONDAY, FEB. 23rd at 745 p.m.
TOWN HALL, LEEDS TUESDAY, FEB. 24th at 745 pm.
PHILHARMONIC, LIVERPOOL ~ WEDNESDAY, FEB. 25th ot 7.45 p.m.
ABL, STOCKION THURSUAY, FEK. 26th  of 7.45 p.m.
CITY HALL, SHEFFIELD FRIDA1, FEB. 27th at 745 pam.
TOWN HALL, BIRMINGHAM.  SATURDAY, FEb. 28th ot 7.45 p.m.
FAIRFIELD HALLS, (ROYDON  SUNUAY, MARCH st ot 7.30 p.m.

MURPH & SHAGGIS

Teckets B/64 and 6/-,

FESTIVAL OF NEW TALENT IN FOLK
ISUNGTON wwn HALL, UPPER STREET, N.1
Saturday. 201h Februory, 2-11 p.m.

GUBST STARS.

from Bill Vinewnt, B4 5, Framcls Tower, Iris Way
Chinglard, E4

* THE FETTLERS

followed by Home Brew (March
l) Harry Boarman (B), Robin
nd Barry i (15) and

Mr Everywhore, Mereury 20168
SMCL  Come early to avoid
disappeintment Admission 35
Very fine contemporary Song-
writer
UGULAR VEIN, ho  cel DAVE KELLY
, who e
brated their third anni- SKYPORT ADE TUCKER
versary this week, appear at | Bridge House, Borough Road,
Group 64 (February 22), Wind- | Elcphant and Castie
sor Follt Club (27), " ’
ton unmrmy (March 1) an:
Brewery ‘Tap. ware . DIZ DISLEY
UESTS at the Upper Room General Haverlock, Iford
Folk Club, Harrow, In- -~
clude the Tippen Brothers | DR HOBBS. — Sce  Sunday
(March 20), Diz Disiey (April 3) |eotumn
and Derek Brimsione  (17)

FOLK AT THE GROSYENCR
Grosvenor Avenue
MARK SMITH

Floor Singers welcome

GOODWILL TO ALL
Headstony Drive. Harrow
lst YEAR BIRTHDAY PARTY
JOHN AND KEITH
TOWNSHEND CLARK
TIPPEN BROS
THE OTHER JUG BAND

""||III5IH||IIIIIlIIlIlI!IIIlIIIHIIIIlIiIHI||IIlIIIIIIIIIIII!IIIIlvNII!I!!IINIIlIIIIIlI[IlIIIlII I

RIDAY con

RICHARD DIGANCE
Waltham Forest College, Forust
Road, Walthamstow, E17. (Vi
toria line tube)

ROVERS FOLK CLUB, Boar's

Head, Bishop’s Stortford. THE
CROX.

SATURDA

ABYSMAL PEANUTS, Kings

. 213 Bishopgate

'NICK HARRISON

Singers free.

T ANGLEHS. TEDDINGTON:
OVE|

RIDGET ST JOHN

AY COU5|NS 49 Greek Street

AL STEWART

plus guests

CEILIDH AT
THE HOUSE

7.30 - 1130

CYRIL TAWNEY
THE ORANGE AND BLUE
TONY FOXWORTHY
Coell Sharp House, Camden Town
Bar, Refreshments, Folkshop

=

EYES OF TIME GALLERY
355 HIGH ST NTH, MANOR PARK

ROGER M¢ MOSS

= 5% L oeabi et
N 1D Saturday,

St
u.ghgm Hlll
February

Dommc BEHAN
THE WEST CODAST HOBOS
THE URBAN CLEARWAY
rHE OLD HOUSE CEILT BAND

Floor singers  welco

ayle, 272 6815 Ticonsedr Dar
812 pm

PEELERS  KING'S  STORES,

WIDEGATE STREET NEAR
LIVERPOOL STREET STATION.

THE PEELERS

INTRODUCE

HAMISH IMLACH

IN CONCERY al Gresham Ball
room, Holloway Road, mear Arch-
way kl.mnn on  WEDNESDAY,
FEBRUA 25.

THE JOHNSTONES
THE EXILES
THE PEELERS

Tickets on sale af
Exiles Ciub or al
opposite Gresham

Peelers Club
Record Shop

SATuRnlAv 28th  February

FISHMONGER S ARMS

Nesr Wood Green Tube)

MAGNA CARTA
COLIN ScoTT

Gaswnrks (22).

NIGHT (Thursday), Gas-
appear at  the
ndhlm Falk Club, Plymouth,

a
Cardiff un
arch 2, followed by Abcryst-
with Collage (3), Griffin Folk
Club, Cardiff (5) and Adelp
Swansea (6) They have surled
selling posters of their songs
(20th Century broadsheets) and
have sold 1,000 so far.

RIAN CHALKER and Michelle
Delahaye have just com-
pleted five mnn(hn' residency at
he Saloon, Regent
Palace Holcl and on March 29
thuy begin a week's guest spot
the MNashville Room, esi
Ktnllngwu Within a couple of
months, Orange will be releas-
ing an album,

TNE Stainsby Folk Festival
will be held near Ches-
terfield on July 4, sponsored by
the North Midland Folk Feder-
ation and Stainsby Centre MC
will be Bab Walker, and artists
include lan  Campbell  Folk
Group, The Yetties, Robin and
Barry Bransfield, The Grechan
SI-un,‘ Packle Byrne, Barnsloy

Long Dancers, Dolphin
Morels  Mon Southport
Moarris Men

€ EFDSS Folk Festival takes

place this weekend (Fob.

ry 20 and 21) st the Royal
Allm Halt.

10/-, 12

INTER-CITY ARTISTES
(MIDLANDS) LTD.

in conjunction with

COVENTRY RAG ORGANISATION

PENTANGLE

John Renbourn, Bert Jansch, Terry Cox
Danny Thompson Jacqun McShee

LANCHESTER POlYTECHNIC
OVENTRY

Tuesday, Murch 3rd, 8 p.m.

SATURDAY con

THEATRE
Green-
(opp

YHE _GREENWICH
FOLK CLUB. The Mitre,
wich High Road SE10
Croams Hilly

JOHN JAMES

pusssu-rs THE

THE LCS
S

UN
I Iu\(l Taker Street, London WC1

10.30, od

YHOUBADOIIR‘ 265

prompton Road,
MAUREEN
KENNEDY-MARTIN

SUNDAY

Mow, Horseferry Rd

BARLEY
S W

MARK SMITH

MIKE AINSCOUGH
STAN ARNOLD

BOB & CAROLE PEGG, TOWER

HOTEL, opposite  Walthamstow
Central

BOUNDS GREEN FOLK CLUB
Springfield Park Tavern
Bounds Green Road, N1

SILVO & MOSES

CAMERA

DR.

Gloueester

Walk, S.E.10

THE SOUTHERN RAMBLERS
present

URBAN CLEARWAY

HOBBS at

8 p.m._ The
Hotel. King Willlam
0

Ravenna Road, Putney

JUGULAR VEIN

GROUP 64 THEATRE HD:KSHDP
pm

HARLOW INTERNATIONAL
Folk Club School Lane Harlow
Essex, near Greyhound  public
House

JOHN PEARSE
Resident Dave Smith — Harlow
20992
NAGS HEAD, 205 York Road,
Ballersea,

JOHNNY JOYCE

PAUL BRE'IT

Host John Timpany

RAILWAY HOTEL, DARTFORD
PETE STANLEY
and BRIAN GOLBEY

Residents: CRAYFOLK

THE ENTERPRISE, Hampstead,
MALCOLM PRICE with residents
The Folk  Enterprise  (opposite
Chalk Farm S§tn, 7.30 pm)

TROUBADOUR, 9.30.
JEREMY LARGE

MONDA

AT CATFORD RISING
TIM GREENWOOD

LEGACY, DAVE COOPER.

SUN

CLANFOLK: Marquis of CLAN

/6, 15/-

1AL
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MONDAY con

PUTNEY * HALF MOON,
CHANCE TO SEE THE GREAT
LOWER RICHMOND RD. YOUR
BLUESMAN

ARTHUR
'BIG BOY'

CRUDUP

plus Aungier, Lockran, Rivers

READING UNIVERSITY
BILL BOAZMAN
JAKI WHITREN
WALTO N-ON-THAMES, 1ih
Chureh Street, STAN ARNOLD
introduges
JOY HYMAM

TUESDAY

Bridge

BOPO FOLK, Houne
Borough Rosd

THE YETTIES
AND OTHER GUESTS
Admission 38
Fairfield

FO'L'CSTLE. Castle

West, Kingston.

DOUG BAILEY

THE ROEBUCK. Chiswick High
Road. (\grnlng night with DAVE
COUSINS.

THREE HORSESHOES FOLK
cLuB, Heath Strect, Near Hamp.
stead Tube presenis

GASWORKS

and your hosts THE EXILES.

WEDNESDAY

ANYTHING ACOUSTIC

SPENCER DAVIS

HUNTER MUSKETT

Marquee, 90 Wardour Stret

LICENSED BAR

OLLEGE FOR THE Dis-
TRIBUTIVE TRADFS 9 Lelcester
Square, 930 30

JUG TRUST

RICK DAVEY, BARRY YOULDON

CROYDON FOLKSONG CLUR,
Waddon Hotel, Stafford Ruad
COME — ALL — YE

IN CONCERT. THE JOHN-
5 THE EXILES, THE
PEELERS, SEE SATURDAY.
KINGS HEAD, Upper Street
Islington.  ALF  WIDMAN from
Bedford
LEWISHAM FOLK CLUB, Gld
Tmur\ Head Lee High Road

COLIN SCOTT

Admission 45 Informuting 01-608
BS10. Next Wednosday  David
RBowip

OLY GROUND,
ll_mlnm.hndgr

NEW Hi
Ouak 58
Bayswater.

RONNIE CAIRNDUFF

ALEX CAMPBELL

SURBITON, Assembly Koo
DEREK SAlJEA T FOLK Tllﬂ
CLIFF AUNGIER

TROUBADOR 9.30
BILL BOAZMAN

Royal
Raoutl

Ricarde  Southwick Streer. Pad
dington

THE YETTIES
PLUS GEORCE HARRISON, PETER
CHARLTO

ENFIELD FOLK CLUB,

Hop Poles, Baker Street, Enfield

STEVE LAST

MICHAEL CLAIRE

JOHN
ANDY

CHARITY FOLK/BLUES CONCERT
in aid of THE MULTIPLE SCLEROSIS SOCIETY

at TWICKENHAM COLLEGE OF TECHNOLOGY
Egerton Road, Twickenham

on 24th FEBRUARY, of 7.30 p.m.

LEWIS
Y FERNBAC

L
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[ sunoar | _wonoav conr. TRESVETLY
| 1/4 per worc
‘”BEIXLEV KENT Black Prines ”aen_sv,}xsurl Rlack Pric “ DARREN wE’LU . 01228 4n1
otel drian Green Pt ) |
| CLIFF BENNETT BAND S e | KENNY BALL Agpre ‘
faty Sae. 10 Mis
BLUES DISPENSARY, Stution ANGEL ROAD, EDMONTON 1 18 arlisle Streel > | w
| Hotel td Riti nd 90 Wardour St., 3
' e THIRD EAR BAND | | ON Thersday, Fab 19t (7.30.11.00) | Sunday, Februsry22nd. CLOSE
i BARRY MAS Monday, Feb 2 7.30-1100)
lf‘ns\'z"“ ‘E'HE'SYTIERI:'A'N‘_. ¢ nonuc JAZZBAND, Lird SONGWRITER, D.J., slNr.En *RARE BIRD ¢ BOB NEAL presents
wn, (lunchime) - I 5.W5 riends of Barry aee forming a fon '
vaday, Febrvary 19 ALBANY JAzlusu Roehnek || e - - rm g i vod e tobe * JULIAN'S
T THE Taltenham Catrt Re 1 * GENESIS T
IMPLOSION AT JULIANS TREATMENT || We'acue 1 heor tram TREATMEN
100 ALBION. HOWARD RILEY iri\ CODKS CHINGFORD MARQUEE vad bt Tuesday, Fab 24th (7 30:11 00)
Friday, Februory 206 Ring's Head, Futham Broadway ROYAL FOREST HOTEL e Sront e ave B date, bp L wiases, Friday, Feb, 20th (7 3011 00 *
e EAST SIDE don, W.1
WHIT "Insﬁ“ N:gmm ”C.:'dn CHESTERMAN, Bicrkvjicr AN u”“‘,’f*‘“ Grisas nsnnks',cmnAw'F wory Tap," Barking, | Lo rex ket Longon: o GRAHAM
Gooqrwllle BAND | SR near station ' == —I*HARD MEAT BOND
ree ek 10 all mem! HOPBINE it o
AT oIS, st MAX COLLIE FiTNEY CHALE Houm POSTERS |«
o r.bwauv?h' UGDEN “OCTET. 3 pm. ARTHUR ' BIG BOY 1/- per word INITIATION
Saturday,
The groat Amarican Blues Pianist BOUNDE SoTHIC guxuuu Lord Rane FOR YOUR lvm calendar and - * TIME BOX
CHAMPION PEOPLE oF ua‘i-auc.uu::":; KD NS, Lanchiy CRUDUP hinge 4 gt CANAI-

Waeds . Feb 251 (7 30-11 00)

* ANYTHING ACOUSTIC

An Evening of Music and Song

* SPENCER DAVIS

JACK DUPREE AT THE DUKES HEAD, BARK- S — Msynsra
' W puke §
" ies COUN SYMOMS JAZER SN RORD RS THA GROOVESV'LLE n“f.".'r"r"-.um?v"mb Hir Ex |Beckenham s 218t (7 3011 00
Sondoy, RV ER" KEY! * WAKE ARMS,” EPPING (A1) | '“PSion 1130 pm KeNARGE POSTERS, Silk:screcn | [ S1Urdsy. Feb 21st(
2 KEE:%?}AYEF{R S LUMINOSITY GROMIT, AUDIO- S = printed. Any quantity available | | % TIME BOX
:

>

SVNcoPAnou 5 £ for 100, — Phone for detall
Mondcy. f.b.wyz'::lrd HALF PRIC com - ' ' TUESDAY iny time. 01883 0027 * & SUPPORT GROUP * HUNTER USEl
THE CHRIS S 1 =5 S s e i o oy, e A
MCGREGOR GROUP | WAl ZNEchapenoon. A o, STOPERS | PHOTOGRAPHS MARQUEE SIVAI0S © 1o ramens' e &
Toesdoy, February 248 THE ' ' . < o rord | Ve T
1 U.S Blues Star SWING FIVE CHEZ  CHESTERMAN.  Biuc| o0 ’,ﬁ’of;' R T iy T o e p———
R IFREDDIE KING | ATz AT ihe TANKERVILLE, - = Anghor, [ Geaydor sional results. — 995 3311, after 1 Friday. February 20th
‘ plus Blower's welea p.m
’ F 25th ==L mbers 75 64 guests 85 6d 100 CLUB PUBLICITY PHOTOS taken by
b w'dmx[E!)?WEI.SH "ulnxsnmmsu Big itand, Half NEXT Suoay, HFnse s 100 DXFORD ST. LONDON, W1 | experts, Express service Write or o JOH N PEEL
w0l ot a T hone fo ce list to Pete “
. AND HIS BAND Rekd. ratrey T (ichmond KEITH SMITH Bano Madingley FREDDIE KING Rennant. 25 " Collingwood. Gdns \D“B\‘a with
: with speciol guest oy = Club, Richmond. every Sun Clayhall, Iiford, Essex ing Phioner
3 Welcome
*  GEORGE CHISHOLM | LITTLE THEATRE cLug | F™¢ Al Weicom KILLING FLOOR \\s\‘“\ 021-373 5514 SIREN
| jiaLy LICINSID BAR ond RESTAURANT “:&wnl:‘gs FIETH yEAR | NEw Cw:uﬂ':m\ Jazzmen, PRINTING o
TES FOR STUDENT MEMBLRS ILEY, JOHW STEVEws | Fighting Cocks, Kingston z
B e o e i iy P.m-1 am. Garrick Yard, St — WEDNESDAY LS pearo, i ey 00
s 0 Cislard Sient Nabin's Lone See Saturday 7o HE CASTLE Jazx Club, — (“3:’ L‘I?U'l,"f”;‘;";‘c “,,’r‘,j,ﬁ"s,‘n',‘,' Saturday. February 21st
— ooling Broadway Alan Elsdon BLACKBOTTOM  STOMPERS,
ok Tolphons Noi 01436 0933 o1 oo THE RHYTHM KINGS, New =k Thben Man, | Blackheatt GRS T L B e AN AUGER BI.ODWYN
-4 Merlin’s Cave. Margery St., W.C.1 e
€ CHEZ  CHESTERMAN, Park IG
“ STUDIO 5‘ COVMITTINGTON. PIMNER. KEN MONDAY Tavern, Milcham Lane, Streatham , i [ TRIN"' P
4 KEN COLYER CLUB — e R e L S W L wEMEGHD, recsrorien| | =) ‘u> ; = HEAD SOUNDS  ERSKINE HEAVY JELLY
R VERN,'' 1089 Greenfor o2 | = 3
1 e sos o erus| | I|° £ Fob 271 PETE DRUMMOND)
3 NEAR LEICESTER SQUARE RIDAY TONY MILLINER S o ATEMND LS 1k B < 2 | ||wed reb 250 SOUNDS ONLY Fri Feb 27th S
" Sundsy, February, 22nd. 3-6 p.m. ALBANY JAZZMEN, Bickley ALAN LITTLEJOHN RIS NENATING | AADYES zx|Z| e Sunday available
& ARTHUR “BIG BOY’, Arms, Chislchurst 5;1 6 h & g ::’m ot
o c | BARBARA THOMPSON, Howsrd | QUEENS, TOTTENHAM LANE | |BZ %) x| 2
ALBION, WIKE WESTBROOK z «
o ] Riley Quartel. Unversity Callege, | Crouch_End. The FRANK TOMS 5 ]
CRUDUP& A guartet, London Musicall Club, 21 | 5573 0 oy ey " Band. FREE, 7, u_;}:‘&mj g rmﬂﬁlﬂNGHAM TOWN HALL — IN CONgg—LmoE;ggﬁnum
BRETT MARVIN & THE ket = » o & HIC with M
422 Upper Eimers 2 2 VE
_ munoersols | ATOMIC ROOSTER | | DMETRITWIVIQ TRty | |2 o o= = LOYE .. oumiv
High Wycombe, College of Tech- W -58 2
THAMES HOTEL ol Wichahe clle 0 Thursday, February 19th, 7.45 p.m. i Ei éi g
e 3z
Homplon: Cauc. Missteeas BLACKBOTTOM STOMEpRS, JUICY lUcY L THE STAR HOTEL ~» W. CROYDON
s Foundatiol Ball Birkbec ol-
MN}.;V?MDWIN . i MASS SPECTROMETER JAZZ AT THE 258 Lcslor Rusd B i
MONDAY
DOLPHIN STREET SIX || wacs nexd: suci wrcomss LIGHTS = Siamcsoier- sion sTasis TORRINGTON ra'ss CHAMPION JACK DUPREE
‘ Next weak: QUINTESSENCE
Satorday, Fab. 2151, 7.45-12 SHAKEY VICK S.U. Cards. Licensed Bar HIGH RD. NORTH FINCHLEY plus SIMON & STEVE and LITTLE FREE ROCK
Buses: 184A & B. Opp. Eden Park § .
BRIAN GREEN’S THE NIGHTHAWKS PR ERO ek Thicadey) Fabasncy 391 NexTMONDAY STEAMHAMMER & MY CAKE

JAZZMEN liovns K at GREYHOUND [ulare HAROLD McNAIR

CHEZ CLUB with the STAN TRACY TRIO P /- Ward
Sunday, February 22nd, 7.30 p.m Nt wask DICKMORAISSEVS The 33/37 Wardour
Mcﬁ,E!DEBQESEm - TERRY SMITH TEMPLE London W
WHIPS

Sunday, February 22nd

OLAF VASS

Tenor Soprano Flute
with the ED FAULTLESS TRIO

FRIDAY  ALL-NIGHTER, ? p.m.-6 a.m. 12/6

" MOTT THE HOOPLE

Supports: RAT — HAKENSACK

THE DHARMA LIGHT SHOW — YOUR STABLE DIEY SIMON STABLE
NEXT FRIDAY: SLOW DOG

SATURDAY ALL-NIGHTER, 9 p.m -6

= PRINCIPAL EDWARDS

no'rmc JAlZlAND Lord Rane
lagh, §

“ioocuue JULIANS TREATMENT

! (HRIS McGREGOR BAND
l E OSTERLEY JAZZ CLUB

X DEEP PURPLE

\ JEFF DEXTER Nextweek: LIVERPOOL SCENE
LicensedBars — Lightsand Sounds — S.U. Cards

Wmm N. Wemblay Stn.)

at GREYHOUND fukiane ;5’,‘;’;}}",“,‘;;5;‘”

™ s e YARRA YARRA
TERRY SMITH TRIO JAZZBAND

MEMBERS FREE MAGIC THEATRE
ACK — IPSISSIMUS — FOUR FAT FREAKS
JOIN THE JAZZ CENTRE || GuesTs & memsmRsie 2. sa. Sundey, B2 Mseh I o v E rormvwmnunm e ol it o Y
SOCIETY NOW RAY WARLEICH QUARTET - . February 25h, 7.30-12 midnight

WILD ANGELS o, mavmovw

77-
All snquiries: 734 9486

= ——————1 UCH  Unio n, Huntley

WCI 8 pm

(0UNTRYClUB "
DISCOTHEQUE

Every Saturday Night

JAZZ AY THE PHQENIZ
CAVENDISH SQUARE

- - - Z THE VILLAGE KING’S HEAD
FISHMONGER'S ARMS ROUND! S|
a N WOOD GREEN, N.22 100GE Avma, AL BiA | ROMFORD MARKET

QUIN | ESS ENCE

MORNING .. GRACIOUS| FREE + OVERSON
Lights - Sounds Frlma r.u uwe RSHIP - mnﬁ 9466

LICENSED BAR 8-11
LICE® amz..r Nex! Toesday: Mo

47 FRITH STREET, W.1
ggoNTNTl’g GER 4752/4239
8.30 till 3 e.m

W"“:":‘: Appeoaring until March 7th
FRANK RICOTTI QUARTET T II

Friday, Feb. 208

JIMMY SKID MORE s A N G E z
Saturday, Feb. 2¥st

KENNY NAPPE]
RONNIE ROSS R, BRIAN SPRING, ALAN BRANSCOMBE

BULL's Heap || IS CAROL SLOANE

pUL e COLIN PURBROOK, TONY OXLEY, KENNY BALDOCK
ARNES Gt PR

ATURDAY

ALBANY JAZZ BAND, Cellar
Bar, Brewery Tap, High St Ware.

Clllosm BALIROOM |

Whigsaads Raed, Dunstable 63004 e
SATURDAY, FEBRUARY 2] 5t ALBANY JAZZMEN, Brewery |

il LSl ToMIC ROOSTER

Gala Ballroom, Norwich
S~ Pk Supparting Groups o axtn.

14 Tottenham Court Road, W.C.1
ADMISSION FREE
Thersday, Frdoy and Soterday

CHEZ CHESTERMAN_ Epsem
Hockey Club

MELODY MAKER S TREATMENT
1970 FEATURES "ﬂumsrgip“h

tnd for details to: N -
Melody Maker, 161-166 Regents Park Baker St Tube, § ] »
Fleet Street, E.C.4 podcSe DAL, Y T 3 1. A4 T A

- LITTLE THEATRE CLUB | | / b1l
COUNTRY CLUB IMEELEI ‘fl‘l)%:lcuﬂi"::; J’ o |

"ISVOGK Hie, now.s | T 3 3 ik - AN '&m"zsﬂa seporate entrance
CARVIC || ‘immnicees 2
I-I-A ‘The’ R 1P M i T Thursdey, 19t QUATERMASS
VALH& ma-%mlise T 5o o ey i, 20 ond Set, 21 COMMITTEE
——TF'E—CWCTLE [::“:" m mvm & GUESTS Mon., 23rd and Tues, 24tn  AUDITIONS
COUNTRY CLUB * piteg 'w."mxf"- o e il I ) Pt St THE Wed., 25th GRACIOUS¢ LADY MEM us' FREE NIGHT |

Seterdoy, Febessry 10 S

S Fot 23 STAN TRACEY TRO :
- oy SuPe Avace NUCLEUS
G .:’:-:“— I".“EGEND nvm‘anl:;.ow *mlOIDOM\:;;Es Tows.. ok 34 ;:n‘ms SWEET ldVATER CANAL
sun, Chuck Wbt o growp hom loer wesd WORK SHOP ok, Fub 25 LENME -
B ot T A by - o I AFFINITY WITH LINDA HOYLE
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COME FLY WITH US!

The MARQUEE and the Im ClUB are plann

ing a joint scheme of members low cost charter flights to

NEW YORK His summer!

If you are interested in visiting the United States around
the time of the NEWPORT, MONTEREY or WOOD
STOCK FESTIVALS or in seeing FILLMORE EAST where
it all happens

WRITE NOW TO THE CLUB SECRETARY, at 90
Wardour Street, or 100 Oxford Street, London, W.1

THE NORTHCOTE ARMS, NORTHCOTE AVENUE
OFF SOUTHALL BROADWAY (UXBRIDGE ROAD|

SOUTHALL, MIDOLESEX
BRITISH RAIL: SOUTHALL
BUSES: 232, 120, 207, 105 OR 195

| FARX

SUNDAY, FEBRUARY 22nd

LIVERPOOL SCENE

D.J.1 TERRY WILLIAMS — LIGHTS BY APHRODITES RAINBOW

MUSIC EVERY NIGHT

and Sunday Lunchtime, 12-2 p.m.

THE KENSINGTON THE TALLY HO!
RUSSELL GARDENS, HOLLAND ROAD. FORTESS ROAD, KENTISH TOWN
KENSINGTON, W 14 ~ NW
Buses 27,73, A1, 9 (Olympio) Buses 63, 134, 137, 214 or
Kentish Town Tube Station

I
|
| g
|

THE PHILHARMONIC HALL, LIVERPOOL
Saturday, February 28th, 7.30 p.m.

IDEEP PURPLE

IN CONCERT

Featuring: RITCHIE BLACKMORE
IAN GILLAN, ROGER GLOVER
JON LORD & IAN PAICE
and ASHTON, GARDNER & DIKE
| Tickew 15712

.8/~ from Box Office. Tel. Liverpool 709-3789

e T [
R e BRIAN GREEN NEW
ver t1ien TONYLEETRIO ORLEANS STOMPERS
L S Rl Soturday, 811 pm
JOHN WILLIAMS TRIO e AN )
Sunday Lunchtime. 122 pam Y (Boms)
BILL NILE'S GOODTIME BAND “'.:: r':'”‘ (Piane}

oy right. 10 pm_FAT JOHN COX
WITH GUISY NGERS
Wiy i, 93

THE JOHN WILLIAMS TRIO

and

Mondoy, 811 pm

* %k e e ok Kk ok ok ok ke
P ¥|  AANWETTRIO
X BILLNILE'S GOODTIMEBAND ¥ | 1ucsioy, 811 5
* Admasion 47-
Faakkhknxnninnst| DENNY OGDEN OCTET
Wed PHIL SEAMAN QUARTET: BRIAN Weanesdoy. 811 pm
" JUDD PROCTOR (Cuik
REG PETITY (bou i BILL NILE

PLEASE CUT THIS OUT & PUT IN YOUR HANDBAG OR WALLET

linext Sun. MOTT THE HOOPLE 4+ GENESIS|

POTTERS BAR

FLM COURT YOUTH CENTRE, MUTTON LANE
POTTERS BAR, HERTS.
. BUSES; 299, 303, J03A, 304, 313,350,
230A, 134, 2428 284
SATURDAY, FEBRUARY 2131, 7 p.m

KEEFHARTLEYBAND

+ COCHISE

LIGHTS BY APHRODITES RAINBOW

Admission 8/-

D.).. ANDY DUNKLEY —

BROOKLANDS TECHNICAL COLLEGE

HEATH ROAD, WEYBRIDGE, SURREY

SATURDAY, 21st FEB., 7.30-12.30 a.m.

THIRD EAR BAND

LEDD - DIRTY FEET

ewes- BLACK LIGHT

Tickets 8/-, 10/~ on night - Bar - 12

THE GOLDEN STAR CLUB
46 Westbourne Road (off Mackenzie Road), N.7
Tolephone: 607 6573
PROUDLY PRESENT
Saturday, 21st February

THE BLACK VELVET GROUP
with their latest record: ‘PLEASE LET ME IN’

aus Sir Washington with his

GECue

THE BIST CLUR IN LONDOM
FOR ENTIRTAINMENT
SA PRAID STREUT, PADDINGTON, W.2
TEL PAD 5774

LADIES' FREE NIGHT

GENT'S FREE NIGHT
Thursday

LADIES' FREE NIGHT

Friday, Fob. 20h. From America

MISS CHI CHI FOX

Saturday, February 21st

BODY & SOUL BAND

ay,

o

Club open 6 nights o week
Licensed Bar

PLEASE APPLY FOR MEMBIRSHIP

New Record

‘APOLLO 12’

Bar & Resfourant. Buses & Tube to Colvdonion Road, N.7

GRAHAM BO

INITIATION

— FEBRUARY

ST. MARY’S COLLEGE

TWICKENHAM

SATURDAY, FEBRUARY 21st, 8 p.m.

DEEP PURPLE
plus SPICE

DISCS * LIGHTS

*

BAR

Tickets 12/6

18th
19th
20th
21st

22nd
23rd

24th

26th
27th
28th

OUT NOW

SWANSEA, UNIVERSITY
BRISTOL, ‘"GRANARIES'
WITTERING, A.1 CLUB
FOLKESTONE, ‘TOFTS’
GODALMING, '‘ANGEL’
B.B.C. RECORDING

MARQUEE

WATFORD, 'NEW PENNY'’

SALFORD, UNIVERSITY

CROYDON, TECH.

"WALKING IN THE PARK'— W ARNER / REPRISE

RUFUS MANNING ASSOCIATES
47 Glisson Rd., Cambridge — Tel. 0223 63308

BLIGH’S HOTEL
SEVENOAKS

ROUNDHOUSE, CHALK FARM

Saturday, February 28th, 5 p.m.-12 midnight

LOVE

CRAZY WORLD OF ARTHUR BROWN
JODY GRIND SOUTHERN COMFORT

(Rear of oks Bus Station)
‘Open Music Club’

Tuesday, 24th Feb.
7.45 1ill 10.30

THIRD EAR
BAND

Licensed bars

Lights & Sounds

Tickets £1, from Roundhouse Box Office; also Grand
Central, 100 Charing Cross Road, and Musicond,
44 Berwick Street

‘Wednesday, Feb. 25th

RED STAR

7

GALA NORWICH

ATOMIC
ROOSTER

ILES

VICTORIA ROAD HALL

THIS SAT., FEB. 21st

CHELMSFORD D.0. 8 o"clock

NIW FRIARAGE, WALTON ST

AYLESBURY

TRIARS

EL UNIVERSITY
(Tube Usbridge)

SATURDAY, FEBRUARY 21st, 8 p.m. -12 midnight

GEORGIE FAME

BRAM STOKER X% GRACE

DISCS * EXPLOSIVE SPECTRUM

Adm. 8/-adv. 10/-door. 6/- Ladies
(Men need S U. Cards)

" Feb 27th FAIRPORT CONVENTION 10/- adv
bocked through College Entertainments 01-437 4000

== HAWKWIND
4 gyt Moot Bnemhe o A S O

the Hoople are the bast gas, Arthur next wesk, New Zig Zag, feo.

BRADFORD UNIVERSITY

presents in concert, Thursday, 19th February

JON HISEMAN’S
COLOSSEUM

HIGH WYCOMBE COLLEGE RAG COMMITTEE presents
Friday, February 20th, 8 p.m.-3.30 a.m.

ATOMIC ROOSTER

FARM
OPTIC NERVE LIGHT SHOW

ANDY DUNKLEY HEAD SOUNDS
THE HUSH STEEL BAND 2 BARS UNITED FROG HEAD SHOP
ALL PROCEEDS TO CHARITY
Astistes booked thraugh Friars Earth Entorprises, 08-444 3549 (Princes R. 3549)

EALING TOWN HALL

BLACK AUGUST

FRIDAY, MARCH 6th

N CONCERT

DUNSTABLE CIVIC

MONDAY, 23rd FEBRUARY, 7.30-11 p.m

TYRANNOSAURUS REX

+ VIRGO FIDELUS ORDER - DJ. - LIGHT SHOW
REDUCTION FOR S U. CAMDS
Next Woek: JON HISEMAN'S COLOSSEUM

TRAPEZE
MIKE CHAPMAN

Tickets: Advance 10/- — On the door 12/-
ALL BANDS BOOKED THROUGH JOHN SHERRY ENTERPRISES—01.734 3984

B.C.

FEB. 20th

HEAVY JELLY

01-876 2131

WISHBONE ASH
MAY BLITZ

Bedford College 2 Bars
Inner Circle -+ Disco
Regent's Park Tickets 8/~
Door 10/-
ENFIELD CHACE UPPER SCHOOL, Holly Walk, Market Place, Enfleld
LONDON BOROUGH OF ENFIELD present
A SPECIAL JAZZ CONCERT
fecturing ANNIE ROSS
with the REG POWELL TRIO
on SATURDAY, 28th FEB., commencing of 8 p.m

SEATS; 10/-, 7/6, 5/-. TICKETS. Enterlainment Office, 84 Silver Sireet

MEMBERS NOTICE

CHICKEN SHACK

would like 1o apologise for our
non oppearance ot

CLUB LAFAYETTE

THORNLEY STREET, WOLVERHAMPTON
on Thursday, Sth February, due lo circumstances beyond
oue contral, bt look forward to seeing you at the Club oni—

THURSDAY, 26th FEBRUARY

UNIVERSITY OF ESSEX JAZZ CLUB

PRESENTS IN CONCERT

THE MIKE WESTBROOK
CONCERT BAND

Saturday, 21st February, 8.30 p.m.

Lecture Theatre Block
Tickets priced 10/- or 8/6 for students (with §.U. card)

Enfield, Middlesex. WRITE, CALL OR PHONE 363 1235
LONGBRIDGE ROAD

ROBIN HOOD DAGENHAM, ESSEX
SUNDAY, FEBRUARY 22nd, 7.45

AYNSLEY DUNBAR'S

BLUE WHALE

plus BOB STEVENS

SUNDAY, MARCH 15t RAW MATER'AL

Booked by Carrington-Sharp Associates, 437 0959

LSE Houghton St WC2
Holborn © Temple

Cli d Colin
Charles ®"®  Smith
with their Show
FIRST LONDON APPEARANCE
Friday, 27th Feb. 8 p.m 6
Tickets fram Alen Kilkenny
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ADDINGTON |
NEW HOTEL ‘LIVE' AT THE FAIRFIELD ‘ MAREHINS POLYTECHNIC ENTERTAINMENTS COMMITTEE
Nr. Croydon) FAIRFIELD HALLS, CROYDON S NDAY LYCEUM PRESENT

il S L |~ N LRST LONDOR
SOMETHIN' ELSE Bty IE7 ¢ | APPEARANCE OF

JOHN & TONY SMITH PRESENT
Every Monday

W{iﬁ‘ﬂﬁ‘&“ﬁs | MANFRED MANN
Tues.. 24th & every month CHAPTER I“

\—/——_—‘
UWEN;;'MS;“‘EGBVEEC" A First London Performance
N ILDMOUTH 0 + GUN HILL
o Aros, Woad ireen from: BO)(S(;F /¢ 10/-, 8/-. Bookable in Advance SAT., 21stFEB. * ENTRANCE 14/
i Feb,7.3012.00 o FICE, FAIRFIELD HALL, CROYDON : w1
\0/-, Studeats 7/6 01-688 9291. Open 10 a.m. to 8 s > POLYTECHNIC, LITTLE TITCHFIELD ST., W,
Bar il 12.00 ‘ —— with OXFORD CIRCUS-©
= — SILVER METRE e =
THE CASTLE AND — A SPECIAL SUNDAY SURPRISE
Doors open 7 p.m. 1

TOOTING aRgAADWAY IMPERIAL COLLEGE presents Tickets: 15/~ from the Lyceum. Tel. 01-836 3715 ROYAL FESTIVAL HALL se1
From U A FACES-SILVER METRE PRODUCTION . Exclusive London sppasrance

EDD'E KING ) CONCERT SUNDAY, MARCH "' RIDAY, MARCH 6 at 8 pm
H}dy DAl > DEEP PURPLE RPO-THE NICE-RPO-THE NICE

= PRINCIPAL EDWARDS ROYAL PHILHARMONIC ORCHESTRA
MAGIC THEATRE ) Y University of London, Goldsmith’s College meet THE NICE

FOWERHOUSE BLUES CLUB

‘w'mrc.r:".il;rs:o’:" e Tues., Mar. 3rd Lov . door :‘Ir.:‘:lav;nslua"bm g N::::;-?USSEA‘ < B“"i: P\:;‘: KEITH EMERSON uvgn wso\:sﬂf;\fxsou bass guitativocals
VERSON e wmmmms LOVE i
o jchets: X} 3 Bars 11 p.m-6a Butfet 10/- ext
BAR - DISCS - B/ Fri., Mar. 6t P Friday, 20 February 1.cuuugsn:»s.r:g'|: £2 double uZS/—onm;hiu THE NICE'RPO'THE NICE-RPO
Eoked by ASGARD 599-8205 INK FLOYD — programme incldes.
1 5ES SUl (Emergon)
= JUICY LUCY Tickets 25/- FROM U.S.A e st /‘,::inwot:{ 2;mJA SPACE DDYSS ffr (R Strauss)
arranged by Keith Emerson & Joseph Eger)
PRI T SRR |J0HNNY JOHNSON & THE BANDWAGON e
7 Prince Consort Road, S.W.7 Few vacant dates Tickets: 10s, 158, 20s, 25s, 30s, 40s
‘ stival Hall (01928 3191) & agents
a Tube: South Ken. Bus: Albert Hall COMUS! PEPPERMINT CIRCUS! from Royal Festval Hall (01928 3190 & agen
CLAYMAN AGENCY, 01-247 5531 L EARLY BOOKING ESSENTIAL!!!
FOR e FRIDAY, FEB. 20th 1 MELODY MAKER NORTH STAFFS. POLYTECHNIC presents
FURTHER : 4 Saturday, February, 28th alme Queuu ;Ha(l Burslem, Stoke-on-Trent
S NASHHOUSE JULIE DRISCOLL ADVERTISEMENT DEPT.
ENTERTAINMENT ||2 rhemawswi  KEITH TIPPET GROUP 1 B1=166 WLERTSTREES THE PENTANGLE
ADVERT'SEME"TS ® 9306393 2 shows B p.m and 11 p.m. 155 LONDON, E.C.4 Tickets: 7/6, 10/~ 12/8. 16/-. 17/6, avalabla from Social Sec
e 5 - o Stud Union, North Statfs Poly . Colk Road, Stoke-on-T
b et o D :ooooooccooooooooo----:DM case Tel: 01-353 5011 (Ext. 171, 176 & 234) i as«‘:ukc;lrfx‘ruu:h‘Mct’m‘d-Ntzunth:“anu:nsl?;l'lk i

MoV AN
live at the Lyceum

On Sunday 22nd February, Decca are holding a concert at the Lyceum to
) g,fﬁ:,the Nova artists. From 6.30 till:11.30 you can hear

48 . GALLIARD
0 i PACIFIC DRIFT
ARK HUTCHINSON

all this for a meagre six bob

The Decca Record Company Limied  Docca House Albart Embankment London SET

T —
r—
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TWO MUSICIANS/WRITERS MAKE THEIR DEBUT APPEARANCE AT
L.S.E., ON FRIDAY, 27th FEBRUARY, WITH THEIR NEW SHOW
WHICH IS A REALISATION OF EVERYTHING THEY'VE WANTED

; TO DO FOR A LONG TIME. THEY ARE
Sl CLIFF CHARLES AND COLIN SMITH.
FOR THEM IT HAS NOW ALL
COME TRUE. THEY'VE GOT
THE SUPPORT OF THE
BUSINESS BEHIND THEM;
THEY NOW WANT YOU.
L.S.E. HAVE NICKNAMED
THEIR SHOW MULTIVENT.
DON'T MISS IT.

=

MAY
BLITZ

We would like to apolo-
gise for their non-
appearance at Mothers
on February 15th due
to an accident. They
hope to re-appear
shortly.

PRINCIPAL EDWARDS
MAGIC THEATRE
and
BRIDGET ST. JOHN

IN CONCERT at
BRISTOL POLYTECHNIC
(Unity Streat)
"FRIDAY, FEBRUARY 20th

81 Late Bar - Films
Tickets 7/6 from Union Office.
Unity Streat

New Compten

THE CRUL'IBLE ::... e
b. 19, WORLD BAND gel it

, from 9 p.m. until we split
Aled Srere Seamt- it it onightt

Toes, Fab 24 falk-folk!

Thurs,, Feb. 26
Sat., Feb. 28

Sun,, Feh. 29

MANCHESTER
POLYTECHNIC UNION
FACULTY OF

(T ITITTIIITITITITTTIM L s

ENFIELD COLLEGE STUDENTS UNION
~ ONE-STOP RECORDS

present

ALL-NIGHTER

at the

LYCEUM - STRAND - W.C.2

FRIDAY, MARCH 6th, Midnight-6 a.m.

KEEF HARTLEY’S BIG BAND
CRAZY WORLD OF ARTHUR BROWN

FREE - EASTOFEDEN - MANDRAKE

Buffet & Bar. Tickets 20/- in advance. S.a.e. to Enfield
College Students Union, 31 Derby Road, Enfield

Groups booked through College Entertainments, 437-4000

(I’I’””’””’”””l’””””””

””‘

A T 7 AT U T AT T 4

IIIII’I’””””’”””)

EASY, CATS, EASY!

SHAKING STEVENS
& THE SUNSETS

LAST OF THE REAL ROCK ‘N’ ROLLERS
Enquines to CLAYMAN AGENCY 01-247 5531

ROAD SHOW
-] Thurs. 19th Fri. 20th Sat 21st
IMAGINATION JIISTIN TYME EUREKA STOCKADE

[Waltham Forest College. Forest rd, EI'7
victoria line —
presents on fri feb 27

FROM USA

Ve

SKIN ALLEY

Ticketsid s fromONE STOPor SAE to su

)

office 185.0ndoor

JOE
COCKER

regrets that
due to illness, he will be unable to appear
at:

Birkbeck College, Friday, Feb. 20th
University College, Saturday, Feb. 21st

RESTAURANT

ucenseo 8ar. NNEW PENINY

QUEENS ROAD. WATFORD

8p.m.till2am

THURSDAY, FEBRUARY 19th

MOTT THE HOOPLE

plus COLLEGE
THURSDAY, FEBRUARY 26th

GRAHAM BOND
INITIATION

plus P.C. KENT

COMMERCE
Aytoun Street, presents

LOVE

plus supporting groups
Tuesday, Feb. 24th, 8/-

SILVER OR GOLD RINGS, PENDANTS,

ELC. HAND-MADE TO ANY DESIGN

Bradford University, Saturday, March 7th

SINCERE APOLOGIES

IMPERIAL COLLEGE presents
Saturday, February 21st, 8 p.m.

FREE

SAMSON
Tickets at door 10/- Tube: South Ken. Bus, Albert Hall
| S U only

BASILDON ARTS LAB'S. .

YOU WANT. ALL INDIVIDUAL AND

e - ..Bxperimental music club
FRESENT

HIGH TIDE ...
ERSON (e Yeilow Dog )

oV
sid IRON MAIDEN

OUNDS — BAR — Bloody great GRDMIT Liteshow
e Bani £

'DAVID BOWIE'S 4555

(ex-Bum) 0 new the: v-: e iy

U0 pesioy

WHISKY A’ GO GO

EVERY NIGHT 8 TILL LATE

PRESENTS
Thursday

February 19th
Instruments supplied
Saturday
Fobruary 215t GAS LIGHT
[V Rebiary 2200 MOUSE 4 THE TRAPS
Pebraary 231 THE INTER-STATE ROAD SHOW

NOT TOO EXPENSIVE.

CLOTMNES

"KANGARDO' MAKES ORIGINAL
GLOTHES FOR  PEOPLE WITH
NICE IDERS,

KING'S ROAD
CHELSEA

[PHEASANTRY
“"ROSKO

INTERNATIONAL

Mon 23rd

v SPECIAL ATTRACTIONS

BOOKED BY ORANGE AGENCY 01-836 1467/690546—1

NITA ANDERSON AGENCY

solely represerting

DON FARDON

and his IRON HORSE
REVOLVER DANDELION

DANIEL BOONE - HONDA

Telephone:
Sedgley (OWO0-73) 3356-4080-71388

sor. 7 mer. Meditine Heod +

Fri. 20 Fob. ql.lll“!is!ll(e
s ros MMutthews Southern Comfort|
Fri. 27 Feb. VES ‘

sar. 20 roe. FRIRPORT CONVENTION
i o mo. Aitomic Rooster

/- Dep. o
1 pricm £161248)

RAWHIDE JACKEY

BOROUGH ROAD COLLEGE - ISLEWORTH
(Osterley Tube)
Friday, FEBRUARY 27%h

BLODWYN PIG e HELLMET

plus DON'T LOOK BACK (Film starring lob Dy(an cmd Joun Baer]
10/- odm.

a3 48 chene

Alss WEERENDER No 452 ar obiees b4
< o fager Seme wirer amid peer 9

CHESTNUT TREE

Lea Bridge Rd.

Whipps Cross, E.17
L FRI., FEB, 20

Bar8p.m.

Every Friday

WILDMOUTH  eLvsium LicHTs

B Next Fii,

D Lewis i
(Dept. MM'), |Il Gt. Portland
% . LONDON, A 200 Manay
trock gitew Cuu.u alio weli ome
w124 Ko I:wu S Iulhlu
Ctmwc“ m:’.nh‘ 144, |
INGHAM, alve @ 178 The
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CLASSIFIED ADVERTISEMENT DEPARTMENT

"MELODY MAKER", 161-166 FLEET STREET, LONDON, E.C.4
Enquidies: 01-353 5011, Ext. 171, 176 & 234
PRESS DATES BOX NUMBERS

Every effort will be made to includ: Box Numbers are the cost of two extra words, plus 1/- service charge. Replies should be sent
le Cly
on the FRIDAY previous to week of Du‘;»‘:'g!.v::d"m“m.m’ i Tt to the box number, c/o the above address, and ore forwarded to advertisers on day of receipt

at office.

ALL CLASSIFIED ADVERTISING MUST BE PREPAID

dicretion. Although every care @ loken fo avoid mi tokes, they ore rdl reypomibile

The Pubifishees retein the right fa celuse of withdrow advermssossnts of ihair for elurial or Jrmiees Gerocy

e, LR O ENGAGEMENTS_WANTED o o

INTERNATIONAL TRAD

AN Musicians  over RHYTHM AN
JAZZ  SAND. W Y AND BASS guitarists 8 5% Graha F. HOLLOWAY and
Write 1o And able 1o ) DRU“IER/VOCAL‘SY Compere RECCOMMENDED by Graham £ s
A et et || IMAGINATIVE  ||i0iny " viae fosrse i ors | 8a. por word O rEama PRt | Bands AT ciae. tead guiar 3, | Michacl ¥, Mebb intend i appl
¢ found  Transport ‘an asset, — = \rh:r:nﬂ) or as trio. — 592 6439, | excellent soloist, requires fl |2 ‘ p n employ
o WAY 518 s A ABLE ACCOMPLISHED AC- working jazz/blues/rock band — | Council 1o carry on an emp|
rRO HAMMOND,  lo Join ADAPTABLE SONGWRITERS scek lead, bass. [ SO Onii e mrcotemt _DRUMNMER, YOUNG, mas. perm. | Gt "Bl il 2%, Keivin e M B e R
. bass, terta :
LPICE jang term .~ HB§ 3448 fSautist, organit.drummer 6 ~ ACCOMPLISHED | ppiuMER, YOUNG, pub work, | “YSTINE% Howard Road, Landen, EI7, sueh
form Band ' Phone Rob, 01435 PIANIST 8764545, o RED oY sax. —_ o263 tame, | TS U knoen aa Disc. Man:
CKING GROUP MMER || 5o commsr o vocee | AStmeTie™. .| onomen, 2 o | "Gl R 3 I AL o, i O
or waltin, Y. 0N “ | groover, r es 7
BA prepaced 1o travel 28 0123 aaa: | 6030 semipro  work.  roliable, — M:"snon PR £ Hidmabioh | S u\_‘l;’f;,‘;‘"t’.,\):f"‘"' _Town
Fantasti mwmg.mmnnmu - required for group playing ,,,?m?"':‘n‘{ rOMICE orchestra o orean T D | Whed s %% W M E R (2.9) .| Yoesls Expecienced young 59Y | Gouncut, London, E hin 14
Bives, Ballods. Pops. Reggee Hit First-class ori Tl — Telephone 01, ﬁ:. slnllru’n;mu. London area. 947 3505, residency. | Gi ‘/rmdmw,"",, — "01-998 | seeks pro band only Blues/jazz/ | days from date of ;mlvhnunn af
records  sbroad. seeks working B g aterial. |59 b Monday fo Friciay pm Fraipdee ot gt < s grngrtulve/mck — Phone 296 | tnis advertisement
v for TV. Cabaret, Recording uine opportunity for de- CUBIORS; 1T ot il 23 ( DRUMMER, — 583 9061 (days). | RONALD PAUL BLECHNER
hone: 449 4350 dicated musician. No THE BAND quiries — Basildon lslmx) 45333, | 908 0654 (evenings) TENOR/FLUTE roguires mlelh intend o apply to the West
frips ple: e of the Staff i i A DRUMS, * TASTEFUL Blayer, | gent warking band. — Mike, 731 minsisr L‘u,v Council for a licence
ps please.  Staffordshire Regiment [ | A-TO/TENOR,  clar. —  CLI reads, | lf:lens, fecls.  Wide A e smployman
Phone: CABI ctieace. Eood Latle. Bokss, eic . w | Agency for persons .
BAND THE LIFE GUARDS. IN 743 4567/8 foines ALTO, clarinet, bass-clarinet, gyd 01-693. 4530, Evenings .Jﬂ:‘ﬁf oy Uates Soutnern tainment mdustry at 45 Golden
JmaNo  THE b Clarinet. Bas: INSTR dute, dince or SUalght — 01543 | ELECTRAVOX /  ACEORDION = Winchester 2269, | House, Great Pulteney ~Streel,
vacuncied 00 sl A 0693 nln/rellaen Les 869 5530 p)oa THieas London, W1, such Agency to be
soon,  PinRlE ngs 3 - j =, . WL
W:\.“.’ N e (g“mh"l:"m_ IR TRUMENTALISTIVO S Vacancies exist on most instruments A”p‘_‘g|gn VIOLIN / buss | EXCELLENT GUITARIST AND | u:ﬂ.‘_ﬁg‘l’xh‘el:'ynﬂlc-;’lo Syd. | crown as Bigelty !nlrru{nmvnll
Rar Windsor, Berks  Tel. | Writer, recordm ST/VOCALIST /(| For full detalls apply to: The Band. | | & g DRUMMER, seek heavy. Interest | 01" BRInS All objections, and the rnuﬂ?
\\mnmll 01391 10§, = Tver 10235 ract wailts [ moster, Wavall Barracks, BF-P.O. 45, n ;:mup North London ares— | TROMBOMNIST, 10 years experi- | yherefore, must be subntitted in
ASS GUITARIST and drummer ¢ . AVMUBI!SHORTI.Y g ence, big band, military, brass. | yiiting to the Town Clerk,
ASS Oy onterprising. . new | wpAZZ BASS ST- Forming group. circus, wants work in Western | Gogninger City Hall, Vicloria
v ‘".[\ ne eanabia aast =-l:'.'|“ n'u" mmumunchbn nner. 1 sTO’ %?3.&‘&“352‘.’39 EXPERIENCED Co\antluuknl? m‘v;l‘ilc. —Elmcmm: Street, SW1, within 14 days ;mm
sicl who can  play, e willlng to rel nrn —_ 'OP-CLASS ICIANS HOW Daden, c/o Moorview, Cinnal dne of publication of this adver- \
i funk Gand ke 11, — Dexter, | Tony, 805 3005."5. Lond MUSD complens with gl vocelltt snd n..uyD?UTaTnng BILLY “#u Gl"'"":'s'ﬁyu' Somerset. " _ | tsement” :
arranger, featunng harmony vocals * " ET, -
.;s cumuusv and trombon- REQUIRE| for e and  CLODAGH ROGERS, | 278 40!
M e broger || LEAD GUITARIST, ||| o ot in st rouns toncen o bond ot hev — ol ReCORSG | wipkly exeemienceo io| - SPECIAL NOTICES
Ve band Must rehearse. — Rich, whilst recording enginal material. but quelity never it A= -
v ) eston 58566, 9
nss”‘c‘un‘r’ﬂ-‘s‘r il MUST SING, FOR Al R \CAN BE SEEN WORKIN IN EX-NAME DRUMMER, experi. | YOUNG DRUMMER with § years 1/4 per word
ek || RECORDING GROUP || o€ oigirarss || crsed Jees s prosnchuns g | xpericne, ool or e | achouont Encag e e 2ot
rerty Fhone.. Notlingham : Sran NE / TENOR / CLT/FLT | sidered. — ADD 4390 after 5.30 A COURES _for PLECTRUM and
|'As‘su](\’.u'lnT'Alnlrsn‘l’uMﬁi;ll‘::‘ﬂl 6 912| 4 TOP LINE GUIT: A lagro?nnr. read Jazz or rock. 8§57 ﬂfg:nn.z BASS and drums. — nlucnsﬂ;l.:“m ?: Largest
ead i X AR/VOCAL [ A selection of s stock. —
prevared 10 live out. ot 29. Ext flteen  wecks semvon. Protos; able ** Fender * reader. | GEM ENTERTAINMENTS have BANDS Particulars: - | MAIRANTS
nluﬂan s Flor: = Rnldcm Tate club, lill — 574 | the best artistes avaflable now.— MUSICENTRE, 56 Rathbone Place,
etween 65,," vocnlier. ety e S—— #-mcron'unu msﬁ'xms"m 967, 01602 085, 1/- per word London. WIP-JAB.
‘“, opa/iotl. go0d. TerdEE mammm BASS and drums, wide ex-| GUITARIST doubling bass| A ABLE accomplished l‘w\ ROBERT PRESS, Bullder &
s wiSE, FrorsssionaL  group | B ey shbig” nan | galar ST iy 2, i | e gs svilhe. Z e 65, | petwaios, ehone o [, S8, o
restident abroad Immediately, — :""""‘”‘ pro. Jom/Rock in- """"7‘"“""“‘/"“"‘“ wanted. | * BASS/B/GTR/GIGS. — 01448 | 0147, S, RO T ‘ ﬁ: nm-hl- vrlr.u Dnn» u"“‘l" h'l“ "I 'n'u:'"
iirie Denny Hutchinson, ¢/a ‘box m":::. v:«p Mdv-":mm “c‘m“’.’g’um o et L GUITAR, GIGS, experienced, 478 | $06 2836/200 “?‘.‘i'.'c’{;ul‘.“ar g B
oAss  GUITAR/VOCALS  pius || with top m'm”"’MI'.""“' "°|m“'_ il"lhe m{m Corps of 'rnnnwn. ,,,“’n o :‘ !u%}mnr, Read/busk. w'z'urru/vouu. axaertendig] "A.“IAI. _n’hm;'mup ume%e:!,n’ TV PUBLICITY, radio and press
oncanIst 't semi-pry luza/sout | | mediate rocording. cantract with ruments consider 702ASS, POUBLE, experlenced, — | versatile, summer Seazon. — Tef | Ghappeli. 01228 4813, 01 223 2050. g‘l‘““,"’“ ,uﬁ;‘“‘;:‘:;"",f",'“ s
et vt Records, LP. 1 Va s 91, 100 toj oups &
ssenila” st e nearse, — own Pye = 0 be recorded cancies ".‘g‘:m"';;_‘;gr ;::;'ll s PSS (DOUBLE) vocallst. — 01 crnumslT,m expert  reader, dance bands I rsalAeIs avall: e ,,‘;;‘nu =il };“;‘r“ ,:‘,’{
FANSPO < IJKI!y solo} ‘esidency, e
mais corranist era ous, || SPEARHEAD MANAGEMENTS Excallent. musical "",'f;.", (end | | BASS (DOUBLE) 25, REQUIRES | putn Y S0, 4 e g e }::::f At e o P
player 1 1-930 1771 should wr o Eit " SEASON. | GUITARIST, GIGS, residency. — | 7-5 High Street, ECa Ta BIS o
Wil vwn equipment, required to Ue o The Director | PREF. wmc -rum UARTET IN [ ROD 0281 5531 (10
e i semipre, heavy e Do e | o e e Barracks, Alder- HOTEL OR CLU /Rl BARRY GUITARIST  REQUIRES  pro | APOLLO oaBis: featurtag 2on | yOCALISTS WANTED <
k group W J g - k. — 01 Barter and Julle Stevens. —
Derek Steer, 376 3522 LEAD GUITARIST. — 674 0918, VACANCIES for  experienced | “gaSS, ELECTRIC (double). — mgulumsv uuv‘run seml-pro. | 393 9439,
A5/ RMYTHM | drummer / | LEAD SINGER/RHYTHM guitir- instr 807 2889, — Welwyn Garden 21422 A VERSATILE band -
good forming, | 15t _own cquipment for group in | considered Boys "5 years | BASS GUITAR/backed Chuck | GUITARIST, rock/d-nm wigs. | for partles 616, St 1o Syivestor 17 panhp
A 4 ! Ep;:""s'w""::s_' é‘;:"" 8401, experience, ',’A, '°m:.nc'"),“"f:,', gk‘;f) erlc and vocals also, — | combo. — Edgware ll hign | New' Bureka Jazz Band. — 04 nc“‘n TARRAN. — Please ring
acancles regressive | vocalist, F | Bob 61-969 6559 GUITARIST,  seml-pro, g :
Sl Bind. Apply. | group playing evenings. week: | siumentaily - Arie. iang B S GUITRAIST, cxperienced, | standard, fatin. dance, jazz |  AVOMDALES for your social or | FEMALE VOCALIST reguired
y RAMC, Ash Vale, 533&:.5? Ring Bob 727 7208, Sud = Amy 1o Major Bigs, resldcnrg — n;z 50 na'lz ::ml;lmyxal‘::'stém‘:;:h ;7:::::': ¢I“;§¢ ’Aumu.,.. tape loamed. — |for commercial group, Contact
! s eancs, LRAM ARCM BSM. DI ﬁu . swinger, ; — | 01 Personal Mannger of CHANCERY
LDSTREAM GUARDS BAND | NEEDED ARCHITECT ; j o 012 / VOCALIST, stan- LANE,
e Torh | coptorn® ST el | B o Wil dne Biie e | B . gards, rend. busk. tatn. — 567 $UBI0S, 01743 10 Sller 10 s
< or Bamion })l:;‘!t(r?brlly B Lo Bitdcxs walk, London, SWE i3 'c‘"srsoz‘o‘:""' pro. Glgs only. 430 N Music, Siar  and DARRENWEUS Evéningt TL AAMA.
; 15 |~ orcam/pRUMS ol D_BASS Guitar, singer/ [ —phids o MALE VOCALIST.
1, oot 1 ,",,,,',:f,"i‘r L |season {n Nortn Wales, bac rhylhm gultar to form eountsy | ygeqly rg:l':::t.; :?lsm'gnc‘-':":zri Tm'ﬁ/ ”2:’:”:»;«;:;. — a3 AND GROUP Joung have & good Hm"? and
MBE. Director of Musle: Cablrel, Yools e £ | Granam sRemtord shise Efiooez |y vy Behlrec:‘" 4 T || ecenty teatured on 88C acic 13 D Ly ori WA
SuAr ke o {3 ARIST (Fender rummer urgent| Li 4
e iR audilion time/venue Tel Deganwy mwm:‘/‘“""m f’c(;‘ﬁ::';“%; WOrking. iemipea péeds progronp with wo r: Hair, || Al enquiries to Dennis F]’ ‘:n-:ﬁ:“:{lh singing mainty
rea. 458 4661 ouble remier, young lll ex- ch. 1 o“_zza 4813/ niny xuel-
%4 wruslm GUARRSIIIRAR ORGAN DUO (vocals) for North gwriters to form TARIST. A aainer: . Dlg pe! 3 ent money, phnm Ivor Kenney,
for experienced | London Tounge. — 807 2811, [ EERAR, foF _""’,’,’,’::,‘,""" or oiginal| i3y frolessional 397 3 good roader. | B & Sothra/Decy - Piirple. 01-223 2050, any time || Leicester 85474
flute, clarinet and . also trumpet for | material ¢ GUITARIST, read/busk, | Phone Gary 818 2305, evenings TIEFANYS, ﬂruuvs TIF-
For further details | Pieasani. summer Season 014 | IS (avanings) doubles  plano, arrangements, | LEAD GUITARIST, pro, ex- FANYS. The'New Voyage fequires
pply 1o the Director of | 345 0078 . il PR ""ll-llTA"IIST exllrar Weybridge. 4010, * | name. rccordlng experience, | EXCELLENT QUARTET. Play | girl singer. Excellent money
tiream. GuErd  Dilke ORGANIST. — SR ey T Doet) ,:{m ptzerd BASS GUITARIST (19), seeks pro working, rock/blues, | #nything, vocal “and languages, | broadcasts. — Apply any evonln.'
lleadquarters, Chelsea, m.:;@:\ﬂ s'ﬁm‘;““g!’ﬂ-ixf«nnu‘ﬁ::': Rl R Astantished wruf‘n wheels, -dcckg Chicago type band, 668 1470 g:;lkn‘ I:m"lfonu?mm m.uu 'guhny- Manchester ~ 061.CEN'
siness, - S } 1ng 0f residency,
) s for right man, — guitar, dance group, SE London, | NOTKINE  Eroup,  dbu London area only.—8
OLLUSION REQUIRE drum. | PECIS e e, Vete, | = 01:487)1842, Phone .lunn, 01370 4255, ext 2170, Y- 03 4408 URGENT Tlh.'nll.‘d female vo.
CTA cle. — Phone | Sl age. - eXperienct. €€ 1" young EXPERIENCED organist [ OISl 6SE LEAD GUITARIST QORI el T avallNSLIABLE [jcallpt. Swa for  residency
miford 47423 DRCAMIST & DRUMMER wanted | wanted for summer. scason and |  BAS l/“ ST/ Writer for functions. — 01-202 0267 oF 0140 | Sondon rea ged 1026 o ot
9 YOUSMAnEys ,""'l“m'“("’p to join lead gUItAr and bask. — international_tour, Versatile and s v dune e sced |l 150  wars # needed) Gibson, fa | | 2145 G [0S ';curdl‘l‘lrougiui‘hune 49
enjoy life v 1o vose genuine applicants only. — ! o o d or private au
i’ yorsidle, keen H'ggccr;;;;;ggsgg,c oy, | Fitiz6o" 3ot levenings) gruup/llmublnd/cw” et Dave | | oviop name and hs ecording, TV TINST' CLASS: THIO; — OI050| ¥ woiivn' wwoM; March 1.
( . must re ) top-cla mi' ave botlleneck radio exp., seeks good pro. worki UN 0od
e | o waet tor | ChSr oy aneport Voot | iy SEEAD BT & = | | group v fuwrs. Enene, e |£58 2L o
Ve Te ORGAN IST/PIANIST wanted for 5/70ck/pro ead gul- | " U RED TRUMPETER e, drums, compere, vocalls) fout ey Monthly. 400 U8 ol
entisl, — Tele Larigt. — 01500 2179 \ Bea Phone JOHN 6536358 £ Al
- ummer season in Southport, for busk, Jazz, Soul. — Tel 01-220- Now! ing Ma NN, — 592 6839 Contact, E Miller, 652 Worms.
MMER ALL ROUND, for work "'d 5 "'Sc,p““a h;:f "a;:n' ARTISTS WAN e R"“'“,o" f‘“ ”ﬂuu STYLE trio, Season M“’“" 7 Germany
W . | be good reader an CONTEM l" SINGEI/:uu
— Write Box TED LEAD GUITARIST, Roy 673 0624
organ, — Details ring Barrow arist. — Sunbur v Ray. NOVARD BAKER Bands. Ca-
" 23495, _ CREATIVE LERD goltarist, Gib. |  LEAD GUITARIST, sceks Nard | baret, anywhere — 69 Glenw
JMMER REQUIRED for rock | 500 suisr required for com- 1/- per word o Maraball ‘"’f“ pro’ pro- working pro group. 356 7504 (nmlnl ulom 01550 4043 nwood m&ﬁmm
% arca to join [ OMCAMASE requc tact person TISTS / GROUPS / /COM- Erisive: grou LEAD  GUITARIST /vocals, ex- u 243 835 to
a0 saee™ | al manager of CHANCERY LANE, vosn‘sc\“sl‘m A T WELLER, tenoe/barl, pro name  progressive  group REAGER'S PRLSENTA. Wi S montior
t Betwor 5 FILM STUDIOS, 01- " e & * | another name progru.nva Broup. Yll‘ms.
(MER | VOCALIST. ~ N.E. | GOLDHAWK FIttt B0 enings 71 | Indian and Afriean Go Go dan- “'.‘,‘:.,',’,",:".;“"2'."&"' 764 g0, |  Nicholson ¥lal 4 370 2570 (.lenvopdm(?:rldn;:d tora o550 “HAIR"
N PUB WEEKENDS, — |7 cers wanted for lmmcdmz work rrAls‘r 20, can also | 4043, d ¢
4 (EVENINGS 7445 perienced all types, neh working | o
win “YVOCALIST  un. | ORCAMIST. S 678 DOIF. ers. | 'ATYRACTIVE ® ot 'Go-DANCERS | ETgup/band. 01953 434 :r" eb;n;’lo;:n:-:‘u e aul 1 | AL G TEOCAL, INSTRUMENT- Tour UK. and Germa
. i - - i
' mequireD. ' sTRONG | PIANBIGRCEN:  BOCisters, Arsi | WANTED for Switzerland and Ger- | o\ Gwn ‘transport. ‘Eu fracen September. — Hlox 6033, nmnu—cuou:' avatisvie, — 5
YOCALS (BALLADS ETC.) [ IO PWOREL, TS ‘only, six months [ many. Salary £100 monthly nett | 735, LOWREY / HAMMOND organist, | Phone 01855 64 Pearl Connor Manage
ERNIE WELLER. | S5 M hroad ‘immediately. — | tax free Freo accommodation and | “pRUMMER, AGE 28, expro. [ Lesile, Soin, ‘ot Divo/THo. Beace: agement
J Wilte Denny Hutchinson, ¢/0 Box | travel — Ploase lyply to. Niels | ydwig, tiransport, wide = ex. | J4%E, pop. London or season. — 113 Wardour Street, W, 1
ERIENCED VOCALIST/lend | WO W, European  Booking a j Finchley 4376
. 1800, Kitwe, Zambla enkens, perience, BBC and recordings,
ni-pro, South Lindon PIANISTS, DRUMMERS, Organ- Ageney. 01 01235 Wanis work, East London area. | , ORGANIsed planist ~avallable, Phone 437 6747, 437 7588
B 1515, nccnralnmsu‘ trios, weekend ucins required. — | gy £ 9485, weekends Transport, read. — 737 2644,
S5 (.ulTAmsT Plﬂ; mu";z ork, — MB and- Tc’ll 524 nunr:;.n“-cvu A DRUMMER, ALL “y“,,_ Klli- w:r: ‘Ab':zﬂ SEIE‘;(: ruup for
wagon.” 4 9460 or 472 50 ol i o rcrldcncm sens)ons, don / =
PIANISTS FOR sou‘rH LONDON wurn ‘(m -Ga Dancers, Phon Surrey, Good render — eribEf o Nl!7 = leldnnd / Main-
weekend lounge w! “" m.Py'f aten 0 1927 lnnd' (71) ll“ e D:;‘c:‘—- Ln:floi’/os‘:::'?ayu“;:rm(
—Clayman's BIS ™IS Heath 5 ¥
COMING TREEKEND. Whte cholce LOOK ! EROM aﬁ‘-‘:ﬂﬂv‘”&s‘ %‘.2""&5:3 PIANISY, ~GREAY repertolre, Own P.A,, 1o complete
e work, 1-5 nights weekly. DENCY. — Telephane 01-303 1503 | POPS, stundards, L/A, Cantinent- Group (now
of loung al. show 1 ki rehearsing
wahaten, | X0 rcas. New, increased rates | | Experionced record producer with DRUMMER, ~ around  London | 4 " m‘;"',""‘“" Lail or “dance, BANDS. Lt
= Clayman's ishopsgate 5531 | | Gnfuuoldnas seeksrecording ot e L PANIST" /™ oAGANIST, Kan | LA AmCriCAn oo grame 883 8502 ;
pe L required |(ay tor_group | | b nead fresh ideas in the stodic. = Hinkin has ot as Ly phone BHB-E354. ] "'
willing ruv:ns WANTED for Aranging, lyrics, sic. gerlrnud. e I'l& lrlm'?’art is 647 2518 TELEVISIOf |
%964 cyen- | forming _ Dagenham  ared ¥ igs/jain gmﬂ band —302 3% duo nqulr» Lonﬂnn d
2 77 DRUMMER _AVAILABLE. 1 residency, ‘
ORUMMER  WANTED, FIono ’3" lead guitarlst, ex 995 3311 cofter 1 p.m. perienced — 574 5746/570 7362 5‘"‘ llozg:nn‘lmnm T VOCALIST
Togly. it you | perienced, passpo ssport, — 603 0700, PRUMIAN, Saxperl sREScy i i el phone 8L URGENTLY REQUIRED
all inds « ).
4 " DRUMMER - COMPOSER (als0 =
Jare. dancesiusiE doubles on_ Vioiln and . piino) sieht reader. own transpo Fiione sLait 71
fop Peed msmestlllf Yy DRUMMER Wishes 1o join imaginative musi. | oF residency. — Mick Hamer, W mml'lu‘ LE nm“ torgan.
T professions i "rlad [ 8 rums, voca! ) hr al
arn. no tles, il rod me band 1/- per word &1 projeet’” AnyIninE K| PIANIST . RESIDENCY/Gigs— | PcCasions. — 01894
rh Soves masle | & DeguIned foF St L TRIOS, quartets with or without | Steve "*“" Zappa, RO 47840 /GtRE— | ings),
sl RIOS, q Jumes 2562
ML, W";.‘j"“"“':“" giel singor. sumoioy ;n“""",f.‘,", T experienced, re- [ 5 P MNET - /GIgs—
J any_ Phata smateu inent. Ships i Tiablc ] :
reddte Knlght Lowning Akisy/ Bloes able, B3 0031, viNG/driving, | TIAMIST_TEL. T2 2040, VOCALISTS
791 Rruch uired Ly - ng, PIANOD 18900210 » =
3 Phone after 7.30 p.m. "": n“!-undardn - 1!1 g111° | very experiented, wants working Lo 1/- per word |
——— 789.3762 ot A iMMER LUDWIG, o1d ( S s IW
9 1 j 0l LU
[ hro. Band require Ty antaL fuoadony, ! ‘
Xpre. i y
Pressive Soulful P RO LR i Wanted for Must swing, Sorry na  moodies, P L
\V (Spirit / Hot M“’ IWRE o Cr arud eskontial, Two wives and 17
ALIST ind diecirie pianoy sood equis: ~ Mediterranean Cruise | | 85 O o
i men_csen valn one Bl Ring Bournemouth 21703 w%nn"::“ R RO, Voung
one: M 7 S IS rding/radia, 3 "
o 39‘7‘ willey O LOUAE .'.‘nn tor work | | Southern Dance Orchestra | | (57 sl s it
4926 i e 7d oul siom, Ke0 ﬂmmm 124 Oid RUMMER secks eavy, roup
"9 a.m. and 2 p.m nd llhr :ohmr:d or hl! ll 8'mouth] | wdrk — Joht, N Londen
——— N0 2P, | nttin Dhsed Christchurch Rd, B mouth ] | §i'se; sa72
(dav), 552 2493 4IW-'M
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Rk GROUPS WANTED

1970

Lewington 1/- per word
DISCOTHEQUE TRIO with a
Limireo soul singer wanted immediately
for Denmark — Y
TSy A, Wi Niels” Wenkeny 01-235 22
Tel. 01-240 0584
Houry: 9.0-5.30. All dav SAT EUROPE. ROUPS
e graphs, Vonk Agoney
ALTO SAXOPHONES braith Road, Manchestor 20
SELMER Wi V), naw €189 || GEN ENTERTAINMENTS necd
YAMAHA, Top F2, hew, complete  E150 | pood  artistes for  immediate
CLASSIC Do Luse, new, compiore £89 N S0k _2T0\"603 ossy
CONN UNGERSLN S parfect i GROUPS WANTED for imme
LEWIN, recondifioned £40 Il diste recording and promotion
TENOR SAXOPHONES with progressive produe
SELMER Mk. V1, new ais | tion organisation Nn“u label, new
y 2, mew, complate he prospect  fo
Pt b M Sio2 || Atrica. Asta and South America
G tour. Preferably groups with
LEWINGTON, complete o
SAANTING Reckos svperd too || orsan congo drums and gultars
T Fiease writesond tape or demo
FLUTES disc and pictire lo Bax
GEMEINHADT, now, complere - £107 || ¢/0 Melody. Maker, 181108 mract
NOBLET, new, sleer plote tes || St London EC4
NORMANDY, new, complete ws || HIGH CLASS GROUPS, jaz
YAMAHA, new, complete €57 || blues, pop, photes, deérms, vacs,
KOMILLY, Groduate, naw £ss || manager Seymours

isa
Patricroft

tion, 8§ Florence Street, 3
Tel 061-789-1727

Lancs (M30-8PR)

FOR ALL BRASS PLAYERS
11 of Brass Playing' SKY RECORDS, in 1968 had an
pabbectod gl Incredible LP scheme In 1970
Ay Fabn it Is still more Incredible as we
£2.30, incl. postoge have a new super studio If you
would like to be considered for

the scheme

send an SAE for in
formation

CLARINETS

Rl ol and application form

et el = i |l ;" 43" King Strect, . Luton

BEH IMPERIAL < ccaitent 70 || Northern Grou 62 Lowther

ARTA B e t4s || Street, Carlisie our telephone no

. still remains Luton 31111/4. Watch

MEHINGTON, mew} Copiste 26 ll out for the new Sky Label and
TRUMPETS Sky_Productio

OLDS RECORDING, new €229 VERSATILE ~ PROFESSIONAL

YAMAHA Bb, new, complete 134 Tnns (\‘ocnh an advantage). for

CONN &8, immaculote summer seasans In Cornwall. Full

OLDS AMBASSADOR, perfect £75 Jl details and money envisaged. —

YAMAHA, new, complete 652 || BCD  Entertainments.  Milihouse,
TROMBONES Boscastle

COURTOLS, B&/F, immoculate £150

COURTOIS, Volve Trambone, new t13e AFSTVWFES T

YAMAHA, new, complete 98

Lo oo esmens & ||| . GROUPS WANTED

HOLLYWOOD, Valve Trombana £3s FEATURING GIRLS particularly;

LEWINGTON, new, complete £22 eg Vocaliste / Instrumentalist /

ancer
Ring 01-272 4688
Details to FORDE SANDS Limited
10 Archway Close. N.19

~ SITUATIONS WANTED

T word

/- pei
DISC-JOCKEY secks a summer

ALL EXISTING
STOCK
MUST BE
CLEARED

No ressonable offers refused
Rotosound Lights Musical Access
Rotosound Buitars, ete
ROTOSOUND
SHOWROOM
22 Denmark Street, W.C.2

FOR HIRE

1/4 per word

DATELINE COMPUTER DATING

NEW WAY TO MAKE NEW
FRIENDS — exciling dates for
everyone,  everywhere FREE

o without
from DATELINE (Dept M), 16
Strm(l)rd Ru.ld London, W8. Tel
01

DATES MAYCHED by Astrology
Astradate, Theobalds Road,
W.C1. 242 6459

‘UROPEAN FRIENDSHIP SOCI-
ETY, BURNLEY. Penfriends any
age, all Send
for free det

FRENCH pnnlrlt—naa
from 12-21, send S.a.c.
detalls. — Anglo
pondence Club,
Burnley.

GIRLS WANTED! SAE
details Postal Penfriends,
Earls Court Road, London W8

INTRODUCTIONS o
friends of the opposite sex
arranged by post. Members aged
18 upwards cverywhere. Write for
detalls, staling age, uaynnr
Introductions \Dcparlmcnl 53), 60

cnunmu 54,0,
all ages,
for ee
French Corres-
Falcon House

for
52

new.

N(':Al Slret‘ Lundn

NE oTT lur genumu
mcnds, lnlruducuonn opposite
sex with sincerity and llmughmll~
ness. Detalls free,

mp
Jane Scott, 50/B4 Mnddnx Slreel
London Wi,
LYRIC WRITER, su.ks composer
partner. — Box 90!
DO. EN cLlll. The very

season Ih Britain or abroad

Large music house circuit

; Vmuchldvs Lane, Cookham, i
requires
EerIIENCEn DRUMMER re-
quires cvening and part-time TILE
work — Ring A% 1477 afier § pm TOPIVERSA

GIVE ME A CHANCE! lnlclll»
gent young man desperate for o
1 in the music business.

GROUPS
TRIOS, DUOS

relevant experience  wide

knowledge and much enthusiasm and

Can anyone advise? —  Geo

Harden,* Springhill,  Benenden, | | GO-GO DANCERS
en

. :LE'A" "BPAGSS M— u?.;ss Ruﬂ?‘: Full employment guaranteed
e 2 cons

ered; ~Box snga s | OE) o0 Phone: 01-888 3897
YOUNG NAN 21 _experien cvd P——
van driver, seeks change fro

pn -uu boring occupation. — an

SITUATIONS VACANT

W ANTED
GROUPS

1/- per word :
EUROPEANS Intcresied in pop W'thd ambltlo;JsM.deas and
music required 10 introduce top ood image: ust :
English acix tuto clubs. radie, v || 2 9 write

and festivals, etc.. on commission | | ©WN material and be com-

basts — Bux 791 pletely free of all Manage-
MALE TRAINEE sales office
junior, 15.17. required by musical || MeNt. Agency, Recording,
instrument unuh-s.xh:r“ good | | Publishing contracts! Fan-
srospects.  — g M
e L Firrin '€ MO tastic opportunity for the
ORGANIST. — Demonstristor

right Group! Tapes, photos
extremely helpful
Phone 01-247 5535

for established
Surrey  Excelient
man
exporience

music
Pros
Write

elc

best. Brings excitement, new

interest Io ynur llle sd stamp for

free 50/B4 Maddox
3 Lonn Wi,

EET E!CI'I'ING FRIENDS of

opposite sex and find your ideal

partner through famous matching

analyns method. W0 Hearts

(Dept. B) :IB Crawford Street,
Landnn,

FENFHIENDS — BRITAIN nnd
Abroad (state age), Detai.
s.ae Fr lendl For All (MM), !'5
Chatsworth Road, London

PEN PALS  (Britain, Eurnp.
Overseas). Illustrated brochure
free, — rmes Berlin 11, Box
17/m German

ROMANCE, NARRIAGE Fl’lund
ship, and ‘Penfriends Why
lonely? Gentrl Agency, P.

l!l, 55 Godwin Street, Brad(nﬂs
Yorkshire. Phone Thornton

2514 10.0 am.-10.0 p.m. Our files
contain 100's of cllcnls both sexes,
all “ages, professional, business
and working class.

RO NANCI OR PENFRIENDS
Enzlnnd / lbrusd 'Emusanns of

members. —
Frlendshlp Enwrprlles ME'I‘
Amhurst Park 6.

THOSE CONCERNED with
financing recording prn)um
or any other brainstorms,
Dnallsore Enterprises, please o
tact  advertiser  with  (ullest
detalls. Box 9030
UNDER Penpals anywhere

Detalls free. Teenage Club,

of

MARSHALL

Maokers of this world-famous amplifier, urgently require:

AUDIO ELECTRONICS
ENGINEERS

JIM MARSHALL PRODUCTS

First Avenue, Bletchley, Bucks.
Tel. Bletchley 5411

Excellent rotes of pay and conditions

Falcon House, Burnley.

UNUSUAL PEN-| FIIENDSI Ex-
cltingly _ different. International
membership, all ages. D.
Bureau Britannia, 1
Grove, Rugby War-

—Dept. M),

Sycamore
wicks

RECORDING STUDIOS
1/4 per word

ALLANGORDON STUDIOS.
Ring for Informalion and bro-
chure, — 01-520 3706, 01-527 5226,

EDEN STUDIOS. Top
recordings. Fast tape

vice, Sensible rates, — 11 Ei
of,  Kingston rroy

ITS GREAT! ITS FANTASTIC!
The sounds produced on demos ut
s‘runlo SOUND HITCHIN. 55
Her: Road, Hitehin

luvl facilities. Multl.

recording up o 6 tracks. Tape

disc service Demo discs on the
spot. Independent label. We are
always on the Jookout for new
arlisis. BOOK A THREE HOUR

SESSION, GET ONE HOUR FREE.

US NOW 0462 3925.

C B, RECORDING Group
recording,  Hammond  organ,
multitracking, high level discs.—
01-648 9952 , 01 66

PROGRESSIVE SOUND demon

stration disc our speciality. multl-
tracking, reverb, Iimiting, elc. £5
per_hour. — 526

offers B track

— Tel 01-437 1559

WEST OF ENGLAND Sounds
Ltd, full professional recording,
factlitles *"in the ' co
modation avallable. Tape to disc
Mastering and pressings, Send for
price and facility card — 38
Barcombe  Heights,  Paignton,
Tarbay. Fhone 50029, 39168

REHEARSAL ROOMS

1/4 per word
BAND REHEARSAL
available —Studio 51
Newport  Street, W.C
2071)
LARGE REHEARSAL room,
!|.w|- x;ruund floor, - 837 3218
ARSAL ROOMS al George
lV l!nxlvm Hill 674 2846.

studlo
10/11 Gt,
C.2.  (B36-

RIP. Kehearse in Pesce 105 per
hour Leylon 01068 3731
STUDIO.  Comforiable. — Great
xound I Music Studios, 478
7885, 980 el

CABIN STUDIOS

The greatest rehearsal pad
around
Records - Cofiee - Fags
Repairs - Transport

J. & T. MARSHALL
(MUSICAL INSTRUMENTS)
LTD.
55 The Broadway
Ealing, W.5.01-567 0792
S/S MARSHALL 100 WATT AMP. whita £80
S/H JANSEN 4x12 CABINET €60
H PAIR Zx12 COLUMNS £50
S/S PAIR MARSHALL 200 WATT COULUMNS £195
S/S PARK 2x15 CABINET £73
5/S MARSHALL 4x12 100 WATT CABINET £94
S/H VOX 2x12 CABINET £36
S/H MARSHALL 50 WATT LEAD AMP £45
S/H FENDER TWIN AMP €130
S/H FENDER SUPER AMP. £75
S/H SELMEH TREBLE N BASS 50 AMP. £25
§/H MARSHALL 100 WATT LEAD AMF £70
S/H VOX T60 AMP TOP €40
S/H GUITAR LUTE E35
S /H RICKENBACKER 2 P/UPS. with case £60
S/H FENDER JAGUAR £120
S/H KAY TENUR BANJO £45
§/H BURNS NU-SUNIC BASS E45
S/H FENCER TELECASTER £90
NEW GIBSON LES PAUL CUSTOM £377
S/H EKU SOLID BASS GUITAR £30
S/H GIBSON 330, with case E115
§/H GRETSLH COUNTRY GENT, €130
5/H BIRD DUPLEX OHGAN £140
5/H HAMMOND F100 URGAN €150
S/H PENN TENGR SAX, with case €65
5/H MONIG CONCERT FLUTE €90
§/H OLYMPIC WHITE STRIPE DRUM KIT £50
S/H OLYMPIC/AUTOCRAT BLACK DRUM KIT E40
5/H LUDWIG OYSTEH DRUM KIT £240
S /H PREMIER BLACK PEARL DRUM XIT (4 druma) £65
NEW SUNGERLAND HED FLAME DHUM KIT €367
NEW HAYMAN MIDNIGHT BLUE DRUM KIT (4 drums) €200
NEW SUNGERLAND BLUE STRIPE DRUM KIT £360
WEWILL BUY FOR CASH
Also at 146/148 QUEENSWAY, BLETCHLEY, BUCKS.
Tel.: BLETCHLEY 5487

CABIN01-743 4567/8

SOUND EQUIPMENT

1/- per word

Low, no-deposit terms
All group gear for hire .
01-977 7732 %

£35 Sondyne-Leslie cabinet 95
Two Shure Unidynes [30. Teld
TRANSPORT sow amp 0. Varlous mikes
nlanﬂl cabinets, — 01 6799
1/4 per word ER 50w T&D :mp, new

GROUP VANS wanted for cash,

Vehicles of all types and

sizes suitable for your b " o

£140 or part cxc!-nn ¢ for goud
Ruitar

)
MARSHALL 100w Super
£70. Two 4 x 10 Selmer columns

apukarsE £55 ono. — §02 1

MODERN SOUND

1/- per word
g DIRECT REPAIR SERVICE
ALL MARSHALL AMPS (or 1l |, DIt To sound. saih
and fecording Prampt scepalre 1o |
k- cct/de ind L NG CROSS ROAD, W.C.2
NEW T.100 portable Hammond | {5650 et rontcs. 3 128 CHARI §
and Lesle ,““" nrl;]\' and ‘[;,‘,,::,‘— A VENDER, Marshall, Vax, el (01) 240 ‘ 167
S mer - Ampliior/P A~ winted | for
b cash. — Top Gear,
ORANGE  EQUIPMENT._trans | X0, "0 (Ll sound caup . i e i
ort Roadies SSH 2072 440 7104 = m GIBSON 30, blonds,
“rwe " neéy © MOBILE " DIS. il 3 L GIBSON 313, charry, 5/H 15 SOUNG EITY w3 oy ook g 48
COTHEQUE EQUIPMENT for hire MAIS NEW VOX  special c..,o,.s,,..._;/;,"-: e ik s o
ar S purchase, from HAM | ith two  foundation cabinety GISONSG huaseNew €17 abme i
19, = 534400, unused Shure unisphere/stand :;:g::ls;:;’:;-m.- . By Lo £
P! S s nefas piugs 200" avery: | [ FENOER Toiscoto slburw, S/t 140 1% ISCARNET S/H u
cavers/ /plugs Vi £ _
LLROOM ”II"AKNI;S‘P'I‘.‘I‘; m'zlpnmtnun- ote Poir S/HAxI25 CITY PA G, E128
. Ao e /M 2412 CABINET 34
» Jumba, New £156
Twickenham (capocity 1,000) 1-902 0529 R :!:1;:: 'm':h 451 SCUMER 100w PA Amp, 87N brid
available for hire. Sunday to Thurs m\scgﬂ“E{lf_E S Tllinl et ctmsoi S Koty o el um“{;,;,»,;m oy P
day wnclusive. Any ideus whichdo | [ units w3 Glercny models BTHH VONAC.50 Ay o
not clash with current promotions [ | Cabinets, new. Fully guaranteed HOVER 2 P/up Heferie, S/H £AB VIKING 30w Amp Top, $/H s
to choose {7 ; e BRI
congidared 01-272 0352 HOPNER Verithin Gubtar, S/H 043 PuloNEKAN 4312 P4 Coli,
ARC NEW"ON 996 3311 Showman Amp. VOX Symphonic Bass, red, New e Gln.cms.‘”t;:as smﬁ:‘nm
Xpim pst offer, — N“k W60 4250 LEVIN 2 P/up Jozs Modsl, S/H 46 DYNAC hudio Amp, A
ot ALA Practics Amp, New €19,
(evenings ur woekend) EXO b-4ming Jumbo, S/H £28 5C v,
AMPLIFICATION EXQ 1 2:4ting Jumbo, New £36.19.0 FENDER Vibralux, §/Salled
L ety £ L] o EKO batung Jombo,Hw | £3010.0 FENDER Pro Rove, $/Soded
unsuALL/nun and al HARMONY Sevoialon Juinby —
BRITISH good amps wanted, — Day 385 HAGSTROM 6-1iring Jumba, S/Selled £59 TRIXON ':"m o)
4630, evenin l 70 480 FRAMUS | 2-4tring Jumbo, New  £67.2.6 5/HOL ramas
AMPIRE MARSHALL S0 Buss stack FOMOND 12ing Jumbo, Mew £33 §/H OLYMPIC Ki; Bronts
Almost_new. £160, — 371 0931 IARTIL b s O0RS £180  5/H PREMIER 20° Baw Drm (mohog.) £
MARSHALL 100W P A complete

— Phone 7044 even-

AMP:

936,
UNIDYNE UNISP"ER!
AND.

WATT Selmer nmp, top £35
— 01-698 1664

specific problem
CABINO1-7434567/8

REPAIRS - FAST SERVICE

CABIN
REPAIR SERVICE

argans,
W, ~Wll
Bassm.
latest x|.
Nnow =
254

24 HOURS

KRAME
Bnll:slord 341 (Leics.
" MUSIC

FULL RANGE OF GUITARS

S & SPEAKERS

FENDER,
AVMAIII!“NII GOODS — 15% DEPOSIT SOUND CITY, PAISTE

INSTRUMENTS FOR SALE

1/- per wol

Send

unique effects units and clrcum
Hawalian

Glide [or
really od lnuranlin
pednl kits, Also ister

pedal unll the
1F- nnmnod WOW! Write
Right now! D.E.W. Lid.
Road, Ferndown,

FOR HIRE
17/35-cwt. Vans and
12/15-seater Buses

All new Transits

242 0496

lsts of uuh-u-l 45s LPs. 1) Past
1 LP

deletions Included

RECORDS FOR SALE

Repairs and modifications made to
any standard item of equipment

Organs split £60.
Main voltage conversions 110-230
volts,

Speciol leads mad Sl
Special pick-ups, volume and tone
circuits designed and built for any
acoustic or electric instrument

CABIN01-7434567/8

in all group Dorset.

RARE
Stereo. 2

4426 Ext

P

1/~ per word

GRETSCH corveue solid.
PU's, SG ghape cherry

red, very fine eandmon beauti-
ful wound.
£160 PhunEmD Gillard (day) 835

Plug extras and case

well
13

maintained, £45
Gordon  Avenue

£70

AVAILABLE NOW the following

2) Pa

3) USA soul
Ma

players. radle
acoustic guitars Arrangements to

lunmm or

rvcum ca w» and

ALL GOOD quality

fully centralty heated all rooms
Showers/bath incly
lounge,

ORGANS INSTR

1/- per word

.!ah

1/4 per word

Quee

ive TV/Radio

WEST END

RETAIL MUSIC OUTLET
FOR DISPOSAL

Established, 1 very best position
Letting, Leass or Progosition

BoxNumber 9044, c/oMekbdyMaker,

161-166 Fiet Steet, Lanchn, E.C.4

prise
ting

Grea
R EGent

audio.
averted
antidotey,

A FENDER,

Ny musical instru

Hateh Lane,
37

new

ALL GUITAR Rap’?m. rofret
(epolumng — Grimshas n

UMENTS WANTED
1/- per word

Gibson guitar, lead

.u—,;m\ purs | bass, urgent! 1r u
“H;. sac fl‘;r luisl; ~ll requiri chased for .M. WL call — | = op lt‘;.n \'H“"TI"\ K(d foy. Cuxh
oore, 2 High Strec % Orange, 01-836 037 ALL cnon uality equinment
ard :h(llun(\lur;‘ X AMERICAN HANNOND 8.3, {an P wed for vvl.(lhl o W(‘l.!u :-’:‘?I‘—‘—‘
rate a lullv(l:-_n Wants Serv. | tastic instrument. sacrifice, £650 0 J IH $35-0374.
Yo for il those “hard to find * | genuinc reasun for sale. — Phone |~ CASH PAID for PA. units and
35 'S I(u)lull (Lancs) 53173 o - G
: FROM RRleKVUK'\I')Mv!\ (:» Charley C lt |'M.|VIU (Hohner). 45 TUEI:: e TS S
satton, Roe wes and soul on e yesend_ 3006 CLARINETS, Fi
}:r“‘ '.lm ; Sa ¢ h”n = FARFISA COMPACT. —Duo TRUMPETS .'mqu:r.‘;fns‘ ENORS
taphael ;allaghan me ~01-530 1358, wanied urge! -
Grove. S(AIHI'IN ll\"'rﬂrm\ 21 FOR HIRE, Hammond €3 with Wardour \}I:A"‘lul‘ wa P{\
OVERSEAS customers hllvl?)vll"‘ PR 40, Aso )l:\mmnnﬂ \l 2 “ or WOR 0853, after 7 pm
Free of Briish Purchase Tax. | without PR 40 — Finchl ELECTRIC  PIANG , Clarinot
tgnhu over £10 are Pust Free. All LOWREY aERKstE DE LUXE Anylhing vonsidored  01.731 0083
ritlsh orders supplied Post Free, | (walnut) and Sharma FOOTE WAN SAXOUhPDOE
— Ron's Music Shop Ltd, Ploneet | tone. cabinel  (walngi) rinely, Flutes for cash. Foo
Market, llford Lane, Iiford, Essex, | tremelo,  (mmacu)ate s 17 Um\.,, el VLT
Efvolnn BAZAAR, 50,000 from | Phione 'Newingion  (Kent) 0 VURRS, SRR
rite for lsts, — 11428 | 4.30pm-7.30pm GléSON FE!
fo - NDER guitirs a
yle St, Glasgow VOX BIRD, Watkins, Farfisa or basses u{(vl\d _u u):.;m:;:; 4|:"1‘ud
RE oy nENDING  LIBRARY | similar organs wanted for cash. | evenings 746 ASH6. el
(Postal). Pop, blues, progressive BG 765 GIBSON, «
underground. folk fock cle Save rgans We hovo the | yox glﬂ(:.ns.FE!:?sEu].,\lu‘:ra\r Sl
oney, send S AE. for detalls includiog \he new | ampii vante
17(M)," Purk View Court, Fulbam in our &t 0 o Ry . Tar e 01
lll‘;',).l‘lsll‘:l'l London, SWé — 01 V89 3711 " b iy 'l::":fll‘leﬂﬁnu 201 oy l”p 770‘
il ‘“”P e caulogue of|l————— | SN /FENDER wanied, —
anfeed used LPs and 01 780 255% .
singles send 1s = Gob Recards LIGHTING HIRE 600D currAns AMPLIFIERS
) ortmado ernarvon:
(el T/4 parvoord und al G Equipment for | V!

ments for eash

i nEway }. ccirical, PBays.
Sue Cob |  STONEHALL HOUSE 20 [ water T, W
Records (PM) Pnnmndm Caer. | minutes West End) Hi‘?l?-\'latl.is:' = T SR e
mvrl‘A"v[l‘:'hE‘BL = » l " LP room and breakfast hotel. Terms "‘ T N
0/ (.. 2 L
G SANTED, tor ot cum, vy, | ot 334 PACHNUY NOSL TS | INSTRUMENT REPAIRS

1/~ per word

AA/RAC rec — BEAUTIFUL JOB,
call duy ‘or evening. — Marrell | 37 Woktcombe Parh. Roun iock Rel:Lqmrlm, 57 0y m";'"‘;‘;.
ARC 2141 heath. London, SE3, 01-85% 1505 Dulnlmrnt quphunel / wood.
Winds/br: TOOTELL,
LESLIE EVANS. 278 [‘ulm«v

London, N.11

necks gerboards,
aw Guitars
gsl’uuluncy Street, Wi

AMPLIFIERS and all  adyerse

rgruvlhuna artiuily
£l &:ll urdunu. oruun

A

for
Whonln

RCRAFT SIA'I'!
vurmun Lypes arn

FOR SALE
1/- per ward

upphied in
\l” erfect

1/4 per
y FREDERICKS :::SU'IAINII Bro-

g RIA CLASSICAL, new, nice,
mﬁecm::dnmn:r:am-f&r \!r:)nl' n‘.',‘?, BOOMST, NDCITY un nncluam; hard case) — 373 | kors, Cars, Va
ervice. — 95 3311 after 1 p ToowATY LEAD AMP. = 505 3543, | (il RE0 Mor(gages, slc. — 01,566 1633, 01
NIT TRANSPORT TER Titn, | SHURE ~UNISPHERE. Unused. | *'gasS’laoe fantastic, — 574 4867, 557 mnncr Roud,
ANTED,  drivers with own | £18, bargain, — 52 Winsham | gecKSTEIN  PIANO,  superb North Harcow, atlddz.
lrnmll minibus or van, for top | Grove §W.1 conditlon. £150 — Ingrebourne SPECIALISE In immediate
— Phone 24 hours, SOUND CITV PA lllo wall am 1204. molor Insurance cover for lu
TER 1815, and two ‘ls’;s Ig_”r‘ol«::'vm;“n;l:) BOND cu;‘ron gutar, ":m:: artsts aonma'ud,'uh u"c“
TRANSITS NIGHT or | ono. — 0l © condition, £95 ono. tainment professlon. — Contag
n:sv. E—';nanu Dave 01-460 2878 SOUND CITY 100W. all purposc cnrly 992 5731 after 8. so Ron Hart, Hart, Grlﬂllh-lrmu .u
nmp, brand new, unused, rldh [PHONE FRONTIER Jumbo, Co., 8 St. George's Bright-
culous bargain at buuuml deep tone cosy nearly | on 'BNI 4GB. Tel. lrlmwn 681007
Sound City 30/50 amp, m"""“ £300.  will sely_for £180 ono- — | or" o1 886 1010
CABIN TRANSPORT SadiL Gl o) 385 [ hone: o Mike ousd o381
SUMMIT SPEAKER cabineis: udor Gardens, West
A syndicate of the best||4x12 in. as Marshall, contalning {:{:;, % T‘o nm
roadies in the business Celestions  from £64; low price NT| SUPER, 5-VOICE AC- 1/- per word
models from £44. Empty cabineis CORDION, fited mikes, 15 new. | ajax / AUTOCRAT KIT will
ANYDISTANG 25. Features: enlnrl with foot- | S hon Newington Zyldjlun and Custom bals. All
T D iy aanrs ‘K"’" ""' ‘"”"‘" S accessories, £150 — Phone Keele
handles (with chrome-rads) and 6 PAUL cunnn X 04, after €
ANY TIME . of leads. Custom orders also ',m, , ",,, pu 350, — 01-539 | P4 A P
b J ALL UMS  and Aemonu
uken-—éummu Amullneauon 32‘ 1358, m_m‘"a Rest: nric
COMPETITIVE PRICES m e U T ® BARY grand piano— | BRCCASTL, s D.,,,,‘, 13 Emanel,

01- 213 481 /01-223
AL O

acceskories
Will call. — Orange, nmu 0374,
LUDWIG, Gretsch or prem!
kll wanted for cash. — Top Gear,
1-240 234

7.
A Flilﬂ“ kll. cymml.
nv.!l Part  excha s
p\cﬂ, B-r ain m — 01-228
(8!8. 01-223 2060,
PREMIER/Ludw|; kit,
ymbnll, lllndl. ote. 5. Part
ange 3 01-228

exch accept:
gls/m 223 2050.
K FOR Dennis chappell !ur

secondhand bargains. Goo
tion of  Kkits lrnm tza Alm
cymbals, stands, odd drums,

pedals, cases, elc. Part exchangos

accepted. Bargain, £30, — 01428
4813/01-223 2050,

DRUM KITS, clenrance prices,
also cymbals, all makes, acces-

sorles, cakes, ote, always In stock
terms-exehanges. — Vic O'Brien,
88 New Oxford Street, W.C.1. 01
540 8318

GRETSCH KIT wanted

2 bans
o lul’l\mnull\ u-nﬁ*

driim, Cash

GRETSCH Ludwig S400, Slinger
land  putal /rldl any, r:m‘\
£280 oo — 10 Edmundy Road

Hertford

LUDWIG DRUM KIT and acces
sorles plus cases, good condition
£150. — Telephone 759 3762 after
730 p

m
PREMIER KIT, 4 driuns, Avedis

eymbaly ent condition, £95
— Tel 37 03

PREMIER KIT, A drums, 2ild
Jan  cymbals top red
immactilate, cost

Phone  Newinglon 500
6:39pm+7.30pm
PREMIER, Ludwig or
drum kit wanted for

K.r;.n) (odln)'A RIV 2081,
ZILBJIAN BARGAINS.
4813/01.223 2050,

12 x 8 PIEHIER Tum
KNS, — 01-22% 4813,

LIGHTING EQUIPMENT

1/4 per word
STROBES, PROJECTORS,
19 lght mm hines  for *d
l).;rllnm 'llJl-l § pom

simiiar

— 0122

Tum, 10
50

wound

10 p.m

LigHT SOUND STUDIDS. wall (.I“ .um collect, —GER e
RECORDS WANTED ;'fr';:hv re from 3 gns. — Chis cum\us and amplifiers wanted muvy: "
for ammiant Seash. Wil coliect, HEXIOp
1/dper SHard RICHE (L SOUND  STUDIOS. | Landon arca — U854 7911 WIRING SERVICE oreloot
o ite Controls with WANT! g / to all repulable pras, man-
u"uwm:? uw:lsv:ssl PPAIII for your [or without lights, from 4 gns — | Gibson ?}?pvmrm:;‘l:';n,Sn};lg;fg::; agers, ’w'd'": studios,
d" e $, LPs, Must be in| Chiswick 7220, organs, drum  kits, Will call in elc. Write for particulors.
food condition Hish, prices paid Midlands area —Keith Mansfield,
are records, nd deails. B g i Abd
Moore, 2 h o) oL “D0C
nuyl High Sirlsgl Lelghton HOTEI.S WE BUY guiturs, amplifiers, or

L van  huw, ot
i s e



—

b

MORE zox BETTER s

BARGAIN CENTRE

AGENTS FOR
THE INCREDIBLE

GUILD STARFIRE, complete o in handy
ot form

SOUNDIMENSION Echo Unit, used
ence by veatriloquist

ERE—NOW. HARMONICS ORGANS
for home ond professioncl use. See,
haar ond try the fontastic PT.75.

PRECISON

for the occurote musician
VOX AC3D,

Looumrvouonmumvum
100-w. P.A. Amp, 4 channels, 2 Speaker Cabinats,
o

inputs with individvol treble,
bows and volume controls

Peic

double-coned speakers 02
100-w. All-purpese Amp, two
channels

b

OOTE.
f‘&oﬁl | saLes

SQUARE H‘E"’Iﬂl‘
[ 17

SERVICE

17 GOLDEN sQ.
LONDON, W.1
01-437 1811
SATURDAYS TILL 5
EVERY WEEKDAY TILL 5.30

PACES

REGENT
PALACE
HOTEL

BY
CAR

ESI 49 years

181 SOUTH EALING ROAD
LONDON, W S
01-560 052

SIMMS-WATTS G AR ¢

PENNSYLVANIA BARITONE Sox., ron
well &1 last ou 5
TERADA GUITARS, Folk, Clossic,
Covalry and Western, from £
SELMER TWIN 30 Amp. and Cab.
Recently owarded medal for trying  £35
DANNY-LA-RUE? Denslectio Bas
Guitar. Strange but rother cuddly
DRUM KITS, complete with skink and
necasiary bits, from £35

£325
Curtom Bass. idsal
¥ £120
uncomplawning, hard
king. low paid €45

TOP
GEAR

5 DENMARK STREET
LONDON, wW.C.2
(Just off Charing Cross Road)
Phone 01-240 2] 1872347

OIBSON 30, o k163
GIBSON  Firabird 3, 12-atring
Blactrie, 2 Humbuehin plups Qars
GIBSON 333 12.utr, Custom . €173
OGIBSON 5.6, Standard, e €163
OIBSON  £5.1201, borgamn €70

TOP GEAR §i
DIRECT IMPORT
GIBSON  Fireblrd

GIBSON Fireblrd 3, 3 ik ups £200

OIDSON Thunderbird 4 Bass

2 Humbuekin  prchrup 82!
ALL BRAND NEW WITH CASIS

DANELECTRO Longhem Bass, cove £60
EPIPHONE s110

R

BURNS Black n..- Basa, UH
BURNS S Scale Jaxx, parhuc)
NOFNER President By

VOX Spitfire 12-sting Elactric
VOX Symphonk Bass, bargain

TRIXON Dble. KIt, red uripe
25 Do Drums, 4 x 7T oll
Tatings and Cymbals. complete €138

chrome wnare, 802'5-2yn cym
balh

€015

100-w, P.A. Columns, 4x12

4 ioputy,
annel sloving tystem

unique
£99

slums-wu‘rs Low Feedback
Microphones £11.10

VORTEXION 50-watt P.A. Amp. [

MAR

returned from tour of the Wild West £65

GEMI
bu

SOUND CITY 100-w.

Se

Pill Anyone want 1o buy @ goad cloriner,
Tt 180 emigroting

$/H MICEOPHONES & STANDS at sur

val recsonoble

price
Now sssiallc & and 1 Xohing Jemmber’
New, recond. and S/H

SHALL 100-watt Lead Amp, just

INI ORGAN, near new condifion,
itin omp

£70

Lead Amp.
eks occommodation. Ovt ofl doy £70

THE COMPLETE GROUP SERVICE—BUY —SELL—EXCHANGE—
CREDIT TERMS—HIGHLY EFFICIENT ONE-DAY AMP. ORGAN
AND GUITAR REPAIR SERVICE — EASY PARKING — FREE
COFFEE — GAS SERVICE FROM DAVE, JIM AND UNCLE ERNIE

24-HOUR TELEPHONE SERVICE

"CUHI)NIY Aubmﬂk Drum-

VOX A.C50 4- 2 x 15 Cab.

(

Beat out that rhythmon
ourdrum

Beat it out on YAMAHA
TI'he kits with the big, big sound and the rich, rich
tone
Superlative kits, magnificently made to 1ake any good
beating in their stiide
But you won't beat the

price for this quality!

ir DRUM

Selm \
aleal Inllllumrnn
114 Charing Cross Rl
N London, W €2

Please send me:

MELODY MAKER, February 21,

1970—Page 31

33737 WARDOUR ST
£ T AMIN

SECONDHAND OUTTA RS

Gibson 5G Special £140
Gibson 330 £120
Rickenbacker 3 p/u, a5
an, immo £110

1/hand, cher €105

‘aul Standord de luxs  £290

2 p/v, immoc €125

ires SN 1960 £150

Fender Mustang Custom, mmac . red £85
Gretsch Anniversary, fwa p/u, v.gc £75

Ormston Hand-bulll Custom £95
Hermeny H77, 3 p/'u, bargain £55
Grotsch Chet Atkins Tennessean £95
Guild T100 DP, 2 p/v, immoc £100
Gulld Starfice Il £0as
Gratach Fire Bird £135
Sheftesbury 12-string, white £45
EXO Jumbe, bargoin £25
Watkins Rapier, L/H modsl £25
Rickenbacker. 2 p/u, v g€ €85

Fander Telocaster €90

Epiphone Casine, choice of twa £€0s
Rickenbacker, Z p.u €85
VYox Y066, porfect (=13
SECONDHAND BASS GUITARS
Burns Black Bisan, of €45
Fondor Pracision, white, as new £110
Rickenbacker Bass, white £i2s
hattesbury, 2 p/u, 04 new €3

mmoculate 65

a1 new £125
Epiphone Riveli, one £115
Ampag Fretlen Boss €135

brochure

isction
MAIL ORDER

ALL GOOD DRUM KITS, AMPLIFIERS, SPEAKER CABINETS
& INSTRUMENTS WANTED FOR CASH
logue now availoble. wu wamp

ol spet
HIRE PURCHASE

VSN WIY

GO JALZ €

ICAL
INSTRUMENTS

SECONDHAND DRUMS AND ORGANS
80
€70

£135

SECONDHAND AMPLIFICATION

PA omo-ond

Tala: ol 736 7884

Trixon Red Peat! Kit, immac
Trixon Red Peorl Kit, complete
Selmer Capri, exc

Sound c.y, 100w

€195
Vox F.undahon Speakar Unit, axc ‘.40
Impact 4x10 columns, paw, immac

Vox AC50 Super Twin Cabs , from 0
Vox AC30, v.g £55
Morshall Small P.A. Unit, complete £60
Arbiter Turn Dimensien Unit, bgn  £45

Burns Sonic 30 Amp. Unit £35
SAXOPHONES — BAND INS’IUP‘EN“
Selmer Mk 6 Bori., |

Salmer Mk. 6 Bori, exc e
Solmer Mk. 6 Baritons £210
Dolnet Bari, low A, immaculate €158
Conn Pan American Tenor, imma. €75
Adolphe Barl, overhavizd s
Penn. Tenors, chosce from £45
Supar Dearman Taner, v g £60
SML Allo, a3 new €55
Adolphe Tenor, bargain £45
Dolnet Bari., low A, exc £150
Grassi Tenor, borgain £50
New King Tanor €60
Super Dearman Alte, sxc €45
Pann Special Alto, immac £45
Selmer Consele Clarinet, exc £20
Lafleur Alliance Trombena, superb 2:

1 Bargains from

ot bargein prices
'AIV EXCHANGES

Hose-Morris
SHOWROOMS

1y

THE NEW MARSHALL
HORN SPEAKER
CABINETS
NOW IN STOCK

Bs CLARINETS
Complete with case
New £26

LOWERY HOLIDAY d/luxe
(A.O.C.) Orgon, Y
condition

CARLSBRO

SOUND EQUIPMENT
SEND LARGE 5.A E. FOR BROCHURES

TOP GEAR
5 DENMARK STREET

hlllll s 114 Shattesbury
Ave_london, W.1
437 935(3

sAX

RSHALL 100 AMP & CAB

HONE RIVOLI BASS, NEW £160

DAVE GOI.DING

(MANAGER 1AN MOSLEY
SALE  SALE SAI.E SALE
CLEAR BY APRIL Tst

usT
GENUINE REDUCTIONS, llAss wooowmn, SAXES
CONN vmvt & SUDE. NEW pzd :zsa
NEW

MARTIN COMMITTEE.
5SING PERFORMER. NEW. pa uo

KING 28. NEW £330 £160
MARTIN COMMITTEE. S/H  £20 £AS
BLESSING FERFORMER, NEW 158
ACH MERCEDES. NEW ~ L1&% £150 COMMITTEE e
OPHONES
o-o(
MEVER TENOR S/H  £75 €80 ¥ o e
SUPER 20. NEW £at5 280 V1SS0
ER MARK V1. NEW. £353 £250  CLARINETS
MER Mk Il ALTO £447 €150 SELMER SERIES 9 e €60
INSYLYANIA $80 £65 SELMER ‘A’ CONSOLE 2o s

REEDS, MOUTHPIECES, STANDS, TUTORS, ACCESSORIES
rovson Expansion Prograrmme sl b exunire o ceret the antire range of Percussion

mvww nu:.r! muwxc. ASBA

DRUMS
1G SILVER GUTT & ACCES £250 S/H GEO. WAY GOLD GUITT. DO\JILE
TON REDWAVE & ACCES. £85
CARLTON
UOWIG, f}ﬁiﬁ‘f&;ﬁﬁ:i 85 \EW CARLTON REDWAVE DALE. KIT. €190
£360 S/H PREMIER TYMPANI, PAIR £180
INCREDIBLE DEMAND FOR HAYMAN KITS WE WILL ACCEPT SPECIAL ORDERS
WE ARE SPECIALISTS IN YOUR PERCUSSION PROBLEMS
REPAIRS, SERVICING, HIRE, TUITION, ADVICE
ITPAYS TO PAY US A VISIT
SPECIAL ANNOUNCEMENT!
SCHOOL NOW IN OPERATION. BOOKING CAN BE ACCEPTED. COURSE
INSTRUCTION AVAILABLE IN SERIES OF LESSONS
DO NOT HESISTATE — RING US

MICROP HONES
SHURE DS\SSA 8. 0.0
SHURE B588 S, :25.“).0
SHURE B545 £33 0.0
SHURE B565 £37.10.0
RESLO UDTH £21. 0.0
BEYER M260 £28.100
FANON MKC-52D/1 £8.10.0
FOSTER MAF400 £8. 8.0
‘GELOSO CRYSTAL WITH

STAND . £9. 9.0
RESLO MICRO STAND £9. 00
GOOSE NECK. 19.0
BOOM STAND £8. 8.0

G. SCARTH LTD.

55 Charing Cross Rood
London, W.C.2. 01-437 7241
Open all day Saturday

BIG SELECTION OF NEW INSTRUMENTS: —

B-M and SUNGERLAND D

AVEDIS TILONAN & ZWCO ¢ r.ynmah
HEADMASTIR Pioalic Heod:
VISCOUNT Tuned Percusion

Britains Leading

Al

*JVOR MAéRANTS *
yitar
YMAMAHAM wm(';l';al"l”;ks ARE SELLING FAST

I you are considering buying o FOLK, JUMBO or 12-string
Get today's best value now!

- FG300 ... .£78.15 FGI80 ....... £37.10
FG140 ... .£33. 0 FG110 Folk ..£28. 0
FG230 I?-ﬂﬂnﬂ Jumbo ............. £52.10

Expert

d and

Send for the lilustrated brochure or call:
IVOR MAIRANTS J" \I(A.\TIE
56 RATHBONE PLACE, LONDON. 1A8°

Ooen ull day Sat. IIIIGD!IKIVICK

L 01636 1481
Neormst Tube Taftenhem (1 &d-

OEM ORGANS
TOP TWENTY 6-str. and Bass Girs.

IKO, GISSON, FINDIR
& SMAFTESBURY Elsc Guitars

SHAFTESBURY 5o LONDON'S LARGEST STOCKISTS of
MARSHALL Amplification ~Equipment BIRO LARSEN Mouihpisces & Reedh
SUPER  SEC BARGA
et AMPLIFICATION
PREMIER Snars Drum 18gns. | SELMER 100w P.A, Amp..... 50 gns.
oLyl 4 32gns. | | pair VOX Cols. ......... 48 gas.
AUTOCRAT 4-drwm Ki 76 gms | vox rtéo 30 g,
fﬂlua“h’. o o z PRESIDENT Cabinet “\ ans.
REMY - | IMPACT SPK Cabinat ....... 30 gns.
GRETSCH Snare Drum, biock. . 40 ans. | YUBON Bews - 20 gns.
OLYMPIC, 3 Drums ... ... 37 gns. | MARSHALL 4x12 Columna. .. 100 gns.
GUITARS A . 25 gns.
FENDER Jaxz Basa, new, soiled 168 gns. . 75 gra.
EPIPHONE Mackstone, very rors 70 gns. - 38 gna.

DANELECTRO 12-string, 2 P'up 33 gna.
SHAFTESBURY Bens 42 gna.
VOX Semi-acoustc . 38 gns.

81-83 SHAFTESBURY AVE, LON
Open 830 am.—6 p.m e Hi
Mon 1o Sat

® Part Exchange ® Repairs & Overhauls

CABIN SALES

MARSHALL MAJOR 200-w.

Amp.

50-w. MARSHALL Amp.

50-w. PARK Am

1 of four SQUARE CABINET
(Audium 515}

100-w. SELMER P.A. Amp.

2 of AKG MIKES (good)

VOX TWIN 15" T100 Cabinet

CABIN STUDIOS
743 4567/8

£48
£15 ea.
£32

z
1

g3it
111t

KING 28 'm- -l‘ -u
JOLDS Opera Trembena

ON. W.1. Tel. GERrard 2211

RESLO (Dep! [TEEEJROMFORD ESSE X

Vi

GIBSON 330, cherry

EMPHONE Casino.

GRETSCH Chet Atkins

GRETSCH Double Anniversary (2)
RICKENBACKER (chaice of 2
MOSRITE Double Nack

LH HOFNER Verithin

GUILD Sterfirs, a1 naw

BURNS Double Six 12.at., fasl oction
GIBSON EBO Bess

EPIPHONE Rivoll Bass

FENDER 12-s1. Eloctric

KASUGA (Kessel]

HAYMAN Kit, new.

LUDWIG Super Class, new with Cym.

e
DOUBLE Bous Boosey & Hawkes
MARSHALL Stack 100, new

ms
PART EXCHANGE

41 & 44 UPPIR TOOTING ROAD

SW.17. 472 3997

re Purchase Facilities

400 RD 6
GIBSON 335 £145
GIBSON Barmey Kessefl £200
GIBSON 330 £100
FENDER Mustang Bass, new. £120
FENDER Joguar £85
FENDER Strotocanter £85

VAMAHA & VAHIA ClASSICAl
FRO.

vOXx 3 P U. SOLIDS, NEW 126

BASS & LEAD GUITARS FROM . £20

CAMCO BLUE KIT £2

OLYMPIC KITS, S/H, FROM

COMPLETE KITS, FROM.

ROGERS DYNASONIC SNARE

HALL 75 AMP & CAB

£125
HALL 100 CAB £80

£225
‘QUEROR, AS NEW . £120
& CABS FROM £20
N EB2 BASS, NEW _ £165

JER STRAT., NEW £160

ER MUSTANG, 5/H

ENDER ; £80 ASBA CONGA, PAIR £100
LEDIS CYMBALS, 5/H AND NEW SHURE, RESLO & BEYER NEW & S/H

RICKENBACKER 2p/u £75
HOFNER Ambassador £45
FENDER Jozz Bass, new model £145
GIBSON Marcury & Cabine! L85
MARSHALL 8 x 10 Cabs. £65
760 Cab, £30
FOUNDATION Sot-up 75
WILSON 2 p/up. £30
VOX Cougar, as new. £28
PREMIER Kis from £es
An genr wanted for coth
H.P. availoble FUL 463

GIBSON SG Standard, mint. £160

CLASSIFIED
ADVERTISEMENTS

WILL BE FOUND THIS WEEK
ON PAGES
23, 24, 25, 29 & 30

SHAFTESBURY Les Paul. £69.10
VOX Scepire 12-string £45
KAY Jazz 2 P/U £40
HARMONY H75 E45
GUILD Starfire £85
HOFNER Golden E45
VOX Marauder £35
FUTURAMA Bass £22
EGMOUND Bass. £15
MARSHALL 18 watt £45
SELMER T&B 30 E36
SOLA Sound £60 £40
VOX UL15 Reverb 58

vox AC30 Super Reverb F/A
VDX 50 Schannal P/A £55
SOUND CITY 100 watt P/A,

a5 Ne) £656
BUHNSWOMI & £565
SELMER Twin Bsss 30, comp £30
POHTABLE P/A Systemn 15w E36

PART EXCHANGE ANYTHING
01-854 7911

g

01-836 7811/3,
ORANGE AGINCY  ORANGE ammuricanion  01-240 3159
ORANGERECORDS ORANGE PLBLISHERS
GUITARS AMPLIFIERS
GIBSON Les Paul Standard MARSHALL 100 stock £200
GIBSON Les Paul Speciol £170  MARSHALL100P.A, £210
GIBSON 5G Standard £160  WEM100PA £180
GIBSON 230 £110  VOX 100 Amps £65
GIBSOM ES1750 £135  VOX Supreme Cabs £65
EPIPHONE Sorranto £130  VOXT100 Cab £30
EPIPHONE Casina £100  YOXTé0 Cab. £25
FENDER Concert Jumbo £80  VOX AC30 Super Twin £45
FENDER Strotocoster £85  VOX American Royal Guardsman Amp £48
FENDER Mustong £70 ° VOX AC3O Trable Boost
FENDER Duosonic £60  WEM 60-watt Bass Top. m
GRIMSHAW G530 £75  VOXVC50 Amps, Reverh £35
GRETSCH Tennessean £65  MARSHALL 50 Tops €55
GRETSCH Yon Eppe Sevartring.  £100
GUILD Starfire VI Custom £140
GUILD Slim Jim £50
YAMAHA Solid 2 p/up £65
ORANGE Custom £100
FRAMUS Elociric, new 199 gns. £50 R A N GE
KAY Jozz £30
EKO 12-string Electric Jumbo £30
EPIPHONE, pre-war 0 WILL BUY ALL
SHAFTESBURY I;-.--l type £45
MARTIN Elociric Semi-acoustic £100
i eprs 1w EQUIPMENT AND
HARMONY Rocket £20
NATIONAL lnanuw Type 70 P AY T O P P R'CES
VOX Guitar Organ 85
HARMONY Tenar £20
BURNS Shart Scale Jaxx s CA SH
BASS GUITARS == N
FENDER Jaiz Basa £20
FENDER Prechion £90
GIBSON Violin, original ORANGE 4 x 12 120:watl Cabs in
AMPEG Fratted £140 €118
VOX Wy EAD  ORANGE Column in stock. Alsa DRANGE

man
DANELECTRO now slx-string and four-
siring Bosses

3-4NEW COMPTONST. WC2

Hyper Cordiowd Mikes

BUYING OR SELLING?

Whichever it is, the Classified Advertisement columns of
Melody Maker is the answer for you. Full details on appli-

cation to the Advertisement

161-166 Fioet Street, Londan, E.C.4.

=

a2

Manager, Melody Maker,

BALDWIN ORGANS
5.30 p.m.
A|lun Marshall demonstrates Bald-
win Organs. The finest organs ever
built. Special guest organist, eight-
year-old Kay Pinder. Come feast
your ears, we will amaze you,

CENTRE POINT
Sazurdey 7ob 2/

230 - 4.30 p.m.

Pete Dyke, Baldwin Guitar
Specialist, introduces Baldwin
Guitars, Amps., and Gretsch
lines, and our special guest
ori  Gretsch . Dougie
Turner, internationally famous
soloist, 2.30 p.m. Come
early, stay all day!

BALDWIN ORGANS
CENTRE POINT, 20-21 ST GILES"
STREET

HIGH
LONDON, W.C.2, 01-826 1000




MELODY MAKER, February 21

Write to Melody Maker, 161 Fleet Street,
E.C 4, You could win your favourite atbum.

1970

Pop violinists ?—don’t
forget Henry!

WHILE ADMITTING the ex-
cellence of Fairport Con-
vention's Dave Swarbrick,
| feel that Karl Dallas® com-
ment that “apart from
Family’s John Weider . .
Dave is virtually our only
pop fiddler * does less than
justice to Henry Lowther,
surely the first violinist to
make any impact on any
aspect of the pop field
His playing was one of

®You couldn’t

the highlights of John
Mayall's ““Bare Wires"
album, and more recently
his work with Keef Hart-
ley has further enhanced
his reputation.

Like the Keef Hartley
Band as a whole, Henry is
much underrated, and he

afford their

roadie now..

VALHALLA

No Sole Agency

Management:
TARGUM PRODUCTIONS

3835 5713

(CABIN STUDIOS 743 4567/8)

MANY THANKS to Dick Jordan of Klook’s
Kleek for exposing the managers and groups
on the Club and College circuit (MM, Feb-

BLACKHILL ENTERPRISES

are pleased to announce that they have been
retained to exclusively represent

FORMERLY
FAT HARRY

BLACKHILL ENTERPRISES LTD.
32 ALEXANDER ST., W.1-01-229 5714/8

A division of 5, F. WHAT INTERMATIONAL CORP.

2 TUTORS by JOHN PEARSE

FLATPICKING GUITAR
METHOD

A Tutor describing the Plectrum Style of Country Musicians

ruary 7).

I run a small club in Surrey which over the

past few years has been
of today’'s top pro-
gressive and blues
groups. We booked
these acts when they
could get very little
work, because we
thought they were good
—sometimes after a
manager had phoned
and pleaded for a
booking.

Now that these same
groups have made a name
“(and a bank balance) for
themselves, they just don't
want to know, and any ap-
proach to their managers or
agents [s met by such re-
marks as “You couldn’t
afford their roadie now," ac-
,companied by a rude two-
fingered gesture.

There are a few excep-
tions to this rule, notably,

in our case, Liverpool
Scene, Keef Hartley and
Duster Bennett, who are

always happy to play for us

at a feasible price.
What then, if the small
clubs close? Well why should

“ pame " bands =
they've got all they want from
them. But how about the
future; if clubs close where are
tomorrow's Jethros and Fleet-
woods going to prove them-
selves—the Labour Exchange?

in at the start of many

letters to Mailbag this week
singmi the praises of Wish-
bone Ash.

1 WONDER if through the
pages of the Melody Maker [
may seek help in preparing a
documentary ugan the years
1939 and 1940 — a docu-
mentary for presentation by a
local drama group.

We are anxious to obtain

as much unfamiliar popular
music of this period, as
possible. 1 wonder if any

of your readers have suitable
sheet music tucked away in
the odd corner. 1 should
particularly like to obtain the
music used for the dance
introduced at the beginning of
the war: The Black-out Stroll.

Naturally any music loaned
to use would be carefully
looked after and quickly
returned, — JOHN LINSIE,
35 Victoria Court, Allesley
Park, Coventry.

CASEY JONES, George Alley
and other American railroad
engineers will never be for-
thanks

gotten to the songs
that describe their devotion to
duty which often ended in
eath.

Now how about our own
folk singers/writers putting
on record the story of our
own railroad hero. — Driver
Mills?

After all, the Taverners

(Blackpool "Folk Club) have
recorded Bruce Richard Rey-

plays trumpet and arranges
for Keef just as brilliantly
as he plays violin.

Perhaps if he could con-
trive to play both instru-
ments at once he would
attract the attention he de-
serves. — PRESTER COLE-
MAN, Mordiford, Hereford,

HENRY LOWTHER: underrated

VAN MORRISON: “ Them introduced jazz-rock *

AZZ-ROCK STARTED
WITH ‘THEM’

WITH the current fusions
of the main musical
categories with a pseudo-
jazz idiom, this so-called
“new” music has won its
recognition a little late in

the day.
Groups such as Blodwyn
Pig, Ten Years After and

Colosseum are at present play-
ing one or two jazz-flavoured
numbers in their stage acts
and records. However, this in-

the musical conceptions pre-
sented by Van Morrison's
recent album “ Astral Weeks."
VIV PARSLOW, Eastville,
Bristol.

to_find a new member

The only successful method
is that used by the Kinks
Dave Davies has made some
reat records on his own but
he didn't have to leave the

r Ids, L1 b; Jim z U to do so. Th Kinks
FINGER PlCKING GU'TAR Would it not be possible for  {ropdy, WHHET Y : troduction was realised more THERE SEEMS to be a trend  have succeeded where others
the star groups to set aside T feel sure that Mrs Mills than four years ago by the npowadays in which we find could not, and this is -
METHOD two or three bookings in aS oy 4 gladly give her consent now-defunct Irish group Them,  members of groups leaving to  bably due to the fact that
many months for clubs up and. {5 “haye her late husband's especially on their “second embark upom a solo career, there is good sense behin
A Syncopated Folk Guiter Tutor down the country? Surely it pame  perpetuated in  this album “Them Again. = this often resulting in failure everything they do, — PAUL
Price 6/ h. Post 5d. each would not do them any harm  manner” — K. ANDERSON, Perhaps in four years time, on the artist’s behall and ALDERSON, Carlisle, Cum-
rice 6/- each. Post . — and how about the €xtra  [ytham St Annes, Lancs. the “in" music will reflect wupset to the group who have herland.
= S e T 64 DEAN ST record sales in that area? >
From your DMAN Y Come on fellas, how about ACCUSATIONS aimed at
Dealer or FEL LONDON, W.1 it Remember you were all  Jethro Tull of “selling out”
nobody's once — or has musi-  are ludicrous. remember one
& — — cal appreciation been cast of the computer-brained pop
aside for financial gain? — hit writers saying * the
PETE NEWBERRY, Gin Mill,  milkman starts whistling it,
Angel Hotel, Godalming. it's a hit.” Does your milk-
POUNTNEY i e
R . rousing chorus of * Living In
Hias ) win REFERENCE o K et et Breim
i \ " irdressin rice’s letter (7/ or * Witch s Promise "7
/ / ,'1}\‘ Engl:lpis|ar'g'e$'é3foovydﬂg It 9 like to point out that many The truth is that even
\ ERes)].  Ssteplishimentfor OUYs anc Dol good, if not as yet recognised  pongst the Rolf Harris's and
LI et groups, hail from the West. Cuff Links, people are pre-
\ \ed S GUYS. Our staff are lamboyant and reg For a’xample,hlhewf:;g::: pared to buy records which
i i i ing ar from eymouty, 2 are not commercial in the
serveg in styling, cutting, perming and Ash: originally from  Torbay, B ey e e
o 39 colouring. Graded Grains from Exeter ‘oo™ ories of “‘sell out”
»\ and, of course, Onyx from p,rleg al Jethro Tull come
/; ﬂ‘ DOLLS, Our Ladies' section has every- Cornwall plus[ manyl_(nr:hers from pseudo-ethnic clods who
i too numerous to mention. —  ahhor the thought of sharing
A ";';gf (;f:ys i v::;:,‘- Dn,Y"W' H“ni?’:ei" R. E. SMTH, Okehampton, & ipejr" musis.‘ with  the
,, of Hair Pieces and Wigs to try on witho Bevon, common herd. —- RON TURN-
> obligation. @ This is one of several BULL.
HAIR TROUBLE. Horley Street Specialist, in attendance ] ?
Thursdays and Saturdays, guaranteed results lsua e ec s L
TOP POP STARS smarten themselves up with success,
that's why many come ta Pountneys for their Hairdo's. WHY ON EARTH do we have to suffer from a barrage
BAR LOUNGE. Wait in the comfort of our Bar Lounge, of visual e"ggtg every time ';\‘_dgroup i:_qn T’V? Car;,l'lt
s, To c., served at your convenience. be that the is trying to hide the hairies from public
Uiiabes IRENNE IS o) - view? On ToE Of The Pops, Jethro Tull are given the
fade, quick change and a negative process, presumably
POUNTNEY INTERNATIONAL HAIRDRESSERS because they need prettying up.
20-24 Staines Rood, Hounslow, Middlasex Disco 2 and Tony Palmer are also notorious offenders.
7 ming. Londen Arpert. Nearest rfation: Hownslow Central, Piccodilly tine Pop has grown up since the psychedelic era; it's a pity
? that TV pop programmes haven't. — BRYAN FARLEY,
Bridgnorth, Salop.
ik econd class postoge paid at New York, N.Y. Printed in Great Britain by OB Ltd, Sheepen Rood, Colchest published by Longacre Press Lid,  C t IPC Business 1 /166 Fieet Street,
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