SIMON AND GARFUNKEL
BOUND FOR BRITAIN

SI.\ION and  Garfunkel are bound for Britainl In a  great
~ business coup, agent Tito Burns has scooped the Amerieans
on behalf of Gordon Mills' MAM organisation for the world-famous duo
(0 make a briel European tour,

One British o has been set — a performance at London's Royal
Albert Hall on Saturday, April 25, And only Simon und Garfunkel are
appearing,

Commented Tito Burns on Tuesday! At the moment U'm In nego
tation with Simon and Guarfunkel's management on the possibllity of

MARCH 1, 1970 1s weekly USA 25 cents their doing TV during their stay in Britain

Isle of Wight plan

CREAM to reform? There is a good chance the

legendary group starring Eric Clapton, Jack
Bruce and Ginger Baker may get together for one
concert at this year's Isle Of Wight Festival, writes
MM’s Chris Welch. :

If this happens, it would be the most startling
development of 1970, following hard on the heels
of the revival of Steve Winwood's Traffic.

It has always been believed that the group which
formed in 1966 and broke up at the end of 196
would never play together again. Each member has
become involved in different projects, including the
Blind Faith experiment, Airforce, Delaney and
Bonnie and Jack Bruce and Friends,

In its heyday the band sold millions of albums in Britain
and America, set a whole
trend in “ progressive
rock ” groups, and be- TUBBY
came the subject of a
BBC-TV documentary.

But on the London HAYES
group scene at the week-
end it was widely be- IN

lieved the " impossible
could happen.

tmrt | HOSPITAL

LL-WINNING tenor-

man Tubby Hayes,
Promoters of the Isle | ;o has been ill for the

of Wight Festival, Rikki | past two months and un-
Farr and Ronald Foulk | able to work in recent
said on Monday: *It weEIl-Ssi d:ent into hospital
o on ki 3
would be beautiful for mbbyyls in e Royal
the Cream, if they re-| Free Hospital, Grays Inn
formed to play the Festi- | Road, London, under
val, but we have not| observation for an un-

" identified infection.
even discussed the mat- He is not expected to

DON’T MIsS
NEXT WEEK’S

ter. be back at wo‘;lk for two
“There are many ru- | or three months
mours as to who will ap- Don Norman, ubbv's

pear at the Isle of Wight Mmdgﬂ;r."t'(:l‘dht:te waM: uf‘
this year. We have been | ing no bookings for the
approached by many of tenolt- star before .h:in‘e. A
the world's top artists to | Quartet ~recording
play the event and we | RaiNadlo be postponcd.
shall make every effort | Although he will not be
to secure them. As for | in condition to blow for
the Cream, no ap-| Some considerable time,

Norman added, Tubb;
proaches have been | phopes to be able to rg-

made, but if they were | sume his writing in a few
we could not help but | weeks.
ERIC CLAPTON: could get together with Jack Bruce and Ginger Baker. say yes."”

P.S. Tell your friends
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WAND'RIN’ STAR
| WANT YOU BACK ...
LET'S WORK TOGETHER
INSTANT KARMA . Plastic Ono Band, Apple
LOVE GROWS Edison Lighthouse, Bell
LEAVING ON A JET PLANE Peter Paul and Mary, Warner Bros.
MY BABY LOVE’'S LOVIN’ White Plains, Deram
TEMMA HARBOUR . ; Mary Hopkin, Apple
VENUS Shocklng Blue, Penny Farthing
UNITED WE STAND . ...... Brotherhood of Man, Deram
BRIDGE OVER TROUBLED WATER Simon and Garfunkel, CBS
YEARS MAY COME, YEARS MAY GO
Herman’s Hermits, Columbia
NA NA HEY HEY — KISS HIM GOODBYE Steam, Fontana
BOTH SIDES NOW ..... Judy Collins, Elektra
ELIZABETHAN REGGAE ... Boris Gardner, Duke
WITCH'S PROMISE/TEACHER ....... Jethro Tull, Chrysalis
RAINDROPS KEEP FALLING ON MY HEAD
Sacha Distel, Warner Bros.
. Pickettywitch, Pye
Rolf Harris, Columbia
Elvis Presley, RCA
. Chicago, CBS

. Lee Marvin, Paramount
Jackson 5, Tamla Motown
Canned Heat, Liberty

THE SAME OLD FEELING .
TWO LITTLE BOYS ..
DON'T CRY DADDY
I'M A MAN .
SOMETHING'S BURNING
Kenny Rogers and the 1st Edition, Reprise
COMETAND GET I ..o lons I o e o Badfinger, Apple
I CANT GET NEXT TO YOU , Temptations, Tamla Motown
DOWN ON THE CORNER Creedence Clearwater Revival, Liberty
YOUNG, GIFTED AND BLACK
Bob Andy and Marcia Griffiths, Trojan
.. Vanity Fare, Page One
g Rare Bird, Charisma
Dorothy Squires, President
Fifth Dimension, Liberty
‘ Tams, Stateside

HITCHIN® A RIDE
SYMPATHY

TILL ..

WEDDING BELL BLUES .
BE YOUNG, BE FOOLISH, BE HAPPY
Two titles tied for 30th position.

DOP 30 publlshers

18 Welbeck/Schroeder, 19 Herman Darewski; 20
Gladys; 21 Island, 22 Cuvl in; 23 No:mavn Songs
24 Jobete/Carlin; 25 Burlington; 2 27
-muna 28 Carlin; 29 Chappell: 30 ?om Ccnhuy
Low!

Two publishers * tied ** for 30th position

top thlrty albums

1 (4) BRIDGE OVER TROUBLED WATER 16 (17) CANNED HEAT COOKBOOK
Simon end Garfunkel, CBS anned Heat, Liberty
2 (1) LED ZEPPELIN Il Led Zeppelin, Atlantic 17 (22) WORLD OF MANTOVA&‘M‘{ZL 5 e
ni :
3 (2) TAMLA MOTOWN CHARTBUSTERS Vol 3  1g (23) ON THE BOARDS e Polider
Various Artists, Tamla Motown (—) VOLUNTEERS Jetferson Airplane, CA
4 (3) ABBEY ROAD Beatles, Apple 20 (20) H, London Cast Polydov
5 (6) BASKET OF LIGHT % (33) FoNNY GiRL Soundtrack, CB!
Pentangle, Trensatiantic 22 (15) THE BEST OF THE CREAM
8 (5) EASY RIDER Cream, Polydor
Va 23 () BLACK SABBATH Black Sabbatf, Verigo
7 (8) PAINT YOUR W, 24 (16) T HILD CHILDREN'S
s Paramour CRILDREN. . "Mooy Blues. Theeenold
8 (10) A SONG FOR ME Family, Repri 76 (19) LIEGE AND LiEF
9 TIGHTEN UP Vol us Av(uls 7!0‘:)“ Fairport Convention, Island
10 (13) CHICAGD TRANSIT AUTHORIT 26 (17) PUZZLE PEOPLE

cnmgu_ ces mptations, Tamla Motown
Rolling Stones, Decca 27 (27) NICE ENOUGH 10 JEAT
arious Artists, Island

Johnny Cash, CBS 28 (28) HA\IE I TOlD VOU LATELV THAT |

13 (14) AMERICA Herb Alpert, A & M Reeves, RCA

14 (29) HOT Frank Zaplm Reprise 29 (21) THE SOUND OF MUSIC uur\mmck RCA

15 112 ToM JONES LIVE IN LAS VEG, 30 (—) LED ZEPPELIN Led Zeppelin, Atlantic
Tom Jme, Decca Two LPs ““tied ' for 18th position

THE FOUR TOPS, one
of Motown's most suc-
cessful groups, arrive in
Britain tomorrow (Fri-
day) for television ap-
pearances.

The group come to Bri-
tain from Amsterdam where
they appeared at the Grand
Gala Du Disque. During
their brief stay in Britain
they will make appearances
on Top Of The Pops, Young
Generation and the Julie
Felix shows,

The group have a new
single released to coincide
with their visit. It is a re-
release of their “I Can’t
Help Myself " hit coupled
with “Baby I Need Your
Loving.”

RICK NELSON DUE

RICK NELSON, American
teenage singing idol of the
late 1950s, arrives in Britain
for the first time on Easter
Monday (March 30).

He records for Top Gear
the next day and plays his
first British live date at Lon-
don's Hampstead Country
Club on April 3, On April 4
he sings three numbers in
BBC-2's Disco show. Other
dates set so far include Lon-
don's Speakeasy (April 7)
and Birmingham's Mothers
(11),

Decca is to release a single,
the Bob Dylan song "1 Shall
Be Released,” on April 3 and
an alhum “Rick Nelson In
Concert,” recorded at the
1rnuhndnr Los Angeles, on
April 17

As listed by " Cash Box
1 (1) BRIDGE OVER TROUB-
LED WATER Simon &
Garfunkel, Columbia
2 (2) HEY THERE LONELY
GIRL Ed Holman, ABC
3 (6) RAINY  NIGHT IN
GEORGIA
rook Benton, Cotillion
4 (5) PSYCHEDELIC SHACK

Temptations, Gordy
5 (3) THANK 'YOU Sly and
Family Stone, Epic
TRAVELLIN ~ BAND
Creedence  Clearwater
Revival
RAPPER
Jaggerz, Kama Sutra
MA BELLE AMIE

3
=
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The latest single from our No.1 girl

CLODAGH
RODGERS

“Everybody

Go Home

The Party’s Over ” RCA1930
A Kenny Young Production

ee Set, Colossus

ME
Guess Who, RCA

=
=

NU!
Shocking Blue, Colossus

RO Nﬂ'ﬁonE
/ alk Farm

SEVE‘I NIGHTS OF (ElEBR‘A'ﬂON
LIVING THEATRE ENVIRONMENT
'GROUPS lIGHTS THEATRE

7 p.m. mndmg" Aﬁmmion 10/- \\
MON., MAR. \
QU|NTESSENCE GYPSY, LLALK SABBATH

/

TUES/, MAR/
MARSHA HUNT AUDIENCE, ALEXIS KORNER' \
WED., MAR. 11 \
DAVID/BOWIE, GENESI \
THURS., MAR, 12

GRAHAM BOND, CI.ARK HU\J‘CHlNSON BAND \
JUICY LUCY | ‘1
FRI., MAR. 13
BRIAN AUGER, FORMERLY FAT HARRY, HAWKWIN\D
SAT/, MAR. 14
TI"IRD EAR BAND, LIVERPOOL SCENE, KEVIN AYERS
&/THE WHOLE WORLD ‘
sUN MAR. 15 [
RTHUR BROWN, MIGHTY BABY, JACKIE LOMAX
HEAVY JELLY, PETER STRAKER & HAIR BAND
PRINCIPAL EDWARDS MAGIC THEATRE
Many more Groups un(onﬂr(‘ned at PrLss Date — stay tuned

SURPRISE GUESTS |
Advance tickets ot the Roundhouse from Wed., March 4

By SUNDECKER to
MOROCCO & SPAIN
with discotheque.
brochures-SuntrekkersLtd,
2 High St. Sutton
Coldfield, Warwickshire

STAR RECORD
Proudly Presents The Dynamic

SIR WASHINGTON
& THE RATIOS

with their follow-up to Apollo 12 —
WINGS OF A DOVE — already o big demand

SIR WASHINGTON & THE RATIOS, with their SPEC.

TACULAR SHOW will be appearing ot THE GOLDEN STAR

CLUB, LONDON, N.7, SAT., 28th MAR. Also SAT.,

14th MAR., at the GEORGIAN CLUB, EAST CROYDON.
For all Booking, contact:

RAY, 01-607 6573, or 607 1908

CHICAGO

SANTANA
SPIRIT

STEAM-
HAMMER

ANDTEARS

FLOCK

BLACK
WIDOW

ARGENT
BYRDS

SKIN ALLEY

LAURA
NYRO

LEONARD
COHEN

MOONDOG

AMORY
KANE

AL
STEWART

JOPLIN
AL KOOPER
TA) MAHAL

BLOOM
FIELD
PACIFIC
GAS

& ELECTRIC

JOHNNY
WINTER
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tour
set

LOCK, one of America’s

top-rated progressive rock
bands, make their first British
appearance at the Fairfield
Hall, Croydon, on April
Dates follow at Royal Albert
Hall (17), Bournemouth Winter
Gardens, with Spirit of John
Morgan '(18), Lyceum, London
(19)" and @irmingham  with
Edgar Broughton (20)

E JOHNNY CASH film —

Johnny Cash,
Nis World, His Music — is
showing at the ABC Futurist,
Birmingham (March 18), Adel-
phi, Slough (April 2), Odeon,
Swiss Cottage (14). Granada,
East Ham (20), Winter Gar-
dens, Baurn:mculhr‘slll 1),
and Century, Bedford (12)

"I‘EN YEARS AFTER start a

British tour at Birming-
ham Town Hall on May 8.
Albert

. Edinburgh (1),
all, Sheffield (20), and
Coiston Hail, Bristol (23),

A MERICAN singing star Jack

Jones flew into Britain last
week to guest on the Engel-
bert Humperdinck Show. He
also did guest spots on the
radio, He may return for live
Appearances later in the year.

A COLLECTION of early P.
J. Proby tracks, made in
the 1950s when he was sing-
ing under the name Jet
Powers, is to be reloased by
Liberty Records in April as
part of a series of special
Rock And Roll Golden Oldies,

Another of the LPs will be
an Eddie Cochran set, marking
the tenth anniversary of his
death on April 17, and titled
“‘The Very Best' Of Eddie
Cochran.™

PENING date of the Junior

Walker and All Stars tour
has been switched from Brid-
lington to a double date at
the Flamingo, Hereford, and
Bingham Hall! Cirencester, on
March 13. Tour vuns to March

OHNNY DANKWORTH and
Cleo Laine, John Williams,
Carmen Munroe and Willlam

Rushton appear at Sadler's
Wells  Theatre,  Roscbery
Avenue, London, on Sunday

(8) for a concert in aid of
the Africa Bureau,

WHAT short hair does for a man! The new
look Ringo Stamr pictured by MM'’s Barrie
Wentzell, with a 1964 hair style looks younger
and a suitable candidate for those ““ Clean Up
America ” posters. He follows a trend set by
Viv Stanshall and John Lennon. Okay Jimmy
Page — who's next?

I'HE BEATLES’ new single, “ Let
It Be,” may be hit by a boycott
of EMI records which is currently

being made by many
record dealers in the
North West.

As many as
are reported to be tak
ing part in the boycott,
which is the result of
EMI's cessation of the
five per cent returns
policy which enabled
shops to unload back
stocks of unwanted
singles

The boycott is a deliber
ate attempt to make EMI
change its mind about the
new policy, and EMI mana
ging director Ken East
refused to make any com-
ment about it

500 shops

A _CLIP from the Beatles'
*Get Back" film will be
shown on Top Of The Pops
tonight  (Thursday), accom-
panying their new single,
“Let It Be.”

HAVENS AT PLUMPTON

RITCHIE HAVENS and Tom
Rush are lined-up for a two
day pop festival at Plumpton
Race Course, in May. Organ-
ised by the Mike Rispoli
Agency, the festival will be
on May 23 and 24 and two
day tickets costing 50s. will
be available from the agency
at 4 Gerrard Street, London
w1

ART FARMER IN

TRUMPET star Art Farmer
flew into London specially
from Paris last week to take

5 Getz  at

Stan, who had been suffer
ing from pneumonia and had
also broken an ankle in a
skiing accident, had been
rushed to hospital,
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Beatles may he hit by

" French |
fest at
Easter

SOME 40,000 fans from all
over Europe are expected Yo
attend the massive three-day
Festival Music Evolution '70,
being held at the Exhibition
Park adjoining Le Bourget
airport, Paris, over Easter,

Topping the bill on Satur-
da; (28) will be Ginger
Baker's ~ Airforce,  Atomic

Rooster, Pretty Things and
Wild Angels. Sunday after-
noon features (29) Cochise,
High Tide, Hawkwind and
Skin Alley. The evening con-
cert will star Procol Harum,
Renaissance and Trees, Mon-
day's bill includes Bridget St
John, Ron Geesin, Al Stewart,
Third Ear Band and Edgar
Broughton.

disc
oycott

Creedence
here in
RApril ?

NEGOTIATIONS are under
way for Creedence Clear-
water Revival to play their
first British dates in April

Although nothing had been
finalised at press time, the
MM understands that they
will arrive around April 8
or 9 and do two concerts
in Britain before going on
to a full-scale Continental
tour.

The group's new LP,
“ Willy And The Poor Boys "
is released in Britain by
Liberty this week.

Traffic dates...

TRAFFIC'S first appear-
ances on reforming will be
at Sheffield Oval May 22,
Newcastle City Hall (23),
Birmingham Town Hall (29),

Fairfield Hall, Croydon
(31).

King Crimson may also
join the tour. Traffic are
currently recording their

next

You know my name (look u
~out

Apple Records

BEATLES Let it be

o the num
now
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(CWARLIE ROUSE has left the
Thelonfous Monk Quartet
after a ten-year stay. Me has
been replaced by Pat Pat
vick, the former Sun Ra
baritone saxist who has now
switched o
Ware is on
Quartel and
has joined on drums.

N{ARSHAL ROYAL, who has
' been lead alto with Count
Basie since 1951, has announ
ced that he doesn't plan to

return after undergoing an
operation, Ne plans to free-
lance in Hollywood

[DUKE ELLINGTON  has
written a concerto based
on Beatles' songs and it was

planned to unveil the work
this week on Ed Sullivan’s
CBS-TV show drummer

Joe Morello is assembling a
azz-rock group for American
club and concert dates

NICHAEL GARRICK's ** Jazz

Praises " will be per-
formed at the New Methodist
Church,

Guildford, an Satur-
Garrick's Septet
conducted by

lar sextel plays Kingston Col-
fege of Technology on March
§ and the Phoenix on March
n

308 RUSSELL, the lyricist
who collaborated with
Duke Ellington on ' Don't
Get Around Much Any More "
and ‘* Do Nothing Till You
Hear From Me, has died in
Los Angeles after a long battle
with cancer. He was

OHN  WILLIAMS  Quintet,

with Maggie Nichols, guest
at the Albion Modern Jaz
Club, Fulham Broadway, today
(Thursday), followed by the
Dave MHoldsworth Band (12),
Quintet (19)
and Chris McGregor (28). ..
Featured at the London Music
Club, Molland Park, are the
John Taylor Tric and Norma
Winstone, tomorrow (Friday),
Howard = Riley (13), Bob
Downes (20) and Mike
Osborne (27)

MCRE than 1,000 fans and

friends of the late Pee
Wee Russell turned up at the
village of Martinsville, New
, last week for the first
Annual Pee Wee Russell Mem-
orial Stomp. A cheque for
1.500 dollars was presented to
rs University’s Institute
of Jazz Studies to start a Pec
Wee Russell Scholarship Fund.

ROMBONIST Lawrence

Srown and tenorist Harold
Ashby have left the Duke
Ellington Orchestra. No per-
manent replacements have yet
been set .. Trombonist J, J.
Johnson has moved to Holly-
wood_after living in New York
for 25

"HE FULL Johnny Dankworth

Orchestra makes one of
its rare London concert ap-
pearances on March 12 at the
Old Theatre, London School
Of Economics when It closes
the current series of Jazz
Centre con-
certs.  The opens the
following week at the Ronnie
Scott Club for a two-week
season

1970

ma < O v
THELONIOUS MONK

ENORIST
1t guests with Free Root at

George

Redhill Modern Jazz Work-
shop on March 8 followed by
Paul Rutherford (15) . . . Th
Meisterswingers _play  tradi-
Uonal jazz on Thursdays at
the Victoria Arms, Waiton
Street, Oxford.

RIC SILK's Southern Jazz
< Band have BBC Jaxz
Club airing on April 22, One-
nighters for the band include:
100 Club tomorrow (Friday),
Thames Hotel, Hampton Court
(7), and cCastle, Tooting (8).

THE BIRD CURTIS Quintet

will be joined by classical
harpsichordist Anne Holmes
to present John Curtis’ * In
The Garden " at the Methodist
Central Hall, i

in July. The Quintet plays
the Ashtree, Chatham, this
f‘unday (8) and the Buil's

ead, Barnes, on Monday (9)

\/IOLINIST Joe Venuti . is

currently playing at the
New Frontier Hotel in Las
Vegas with the Harry James
Band and a dixieland group
led by Phil Harris which in-

cludes  Stan _ Wrightsman
(piano) and Nick  Fatool
(drums)

THE Alan Elsdon Band visits

Acker Bilk's Granary Club,
8ristol, on Sunday (7). Other
dates include the Excter Hotel,

o),
Chelsea College (11)

ENE AMMONS had to can-

<el bookings at the Village
Vanguard and Harlem’s Club
Baron when he was unable
to get a licence to play the
club as an ex-prisoner on
parole. He was recently re-
leased from a narcotics sen-
tence, He did, however, record
an album for
Wynton Kelly, George
vier and Rudy Collins.

TAN KENTON has secured
the rights from Capitol to
distribute his carly record-
ings himself through a mall
order organisation known as

Kenton. Kenton fans can get
details of releases from P.O
Box 35216, Los Angeles, Cali-
fornia 90035.

===

-

g

A BAN on foreign musicians appearing on
BBC-TV may be lifted by the Musicians
Union. The ban, which has prevented sych
American groups as Chicago, Crosby, Stills,

Nash and Young and
the Beach Boys from
appearing “live ” on
Top Of The Pops, has
been in operation for
over a year.

Mel Cornish, co-
producer of TOTP,
commented this week:
“This ban has been
very frustrating. It has
prevented us from pre-
senting American
groups on the show dur-
ing visits to Britain for
concerts or tours.”

The ban originated when
America's  Federation of
Musicians — the American
MU—barred foreign musi-
cians — including  British —
from appearing on U.S. TV.
Britain’s MU in turn im-
posed a similar ban, though
MU assistant general secre-
tary Harry Francis says
‘“there’s no question of a
battle between us,”

L

MANY HUNDREDS of session
musicians employed in radio
and TV by the BBC will bene-
fit under a new agreement
signed by the BBC and the
Musician’s Union last Satur-
day.

The agreement, which came
into force on Sunday, means
that — generally speaking—a
session man who appears on
a TV show will have his pay
upped to £18 from £12. A
similar musician working on
radio will get an increase of
ggpmximalely £2—from €6 ta

A joint statement issued by
the BBC and the MU last
Saturday says

“* The new rates which come

into force on March 1, 1970,
are the first increases for
these musicians since July

1962 in radio and April 1964
in TV, The increase in radio
is 331 per cent and in TV
approximately 50 per cent

musi

TOM
PAXTON
TOUR

TOM PAXTON (pictured
right) the American con-
temporary folk singer, is to
make an extended tour of
Britain.

His first British lpre-r-
ance will be on the Simon
Dee show on April 12 and
his first concert is on April
30 at London’s Royal Albert
Hall.

Other dates
Leicester (May s
University (2), Aberdeen @),
Edlnbur}h (8), Newecastle (9),
Sheffield (11), Liverpool (12),
Stoke (15), Southampton (18),
Bangor University (19), Man-
chester (20), Birmingham (21),
Bristol  (22), Bournemouth
(23) and Hemel Hempstead

include:
Leed:

A« Best Of Tom Paxton"
album will be released at the
end of April.

STATUS

QUO

DOWN THE DUSTPIPE
N 17907 @

MU may lift

on U-S- | SECOND
cians

Barbara quits
Goodman tour

BARBARA JAY, British singer signed to tour with
the Benny Goodman Band, quit the tour in Munich
last Thursday. She flew home to Britain — and to

her husband, tenorist
Tommy Whittle — on
Friday.

Barbara told the MM on
Monday: “1It was ridicu-
lous for me to continue the
tour; 1 found 1 was being
completely ignored by
Benny at times. One night,
he would come up and com-
pliment me on my singing,
another time he would look
right through me when 1
said ‘Hello."

“1 also found my numbers
were being cut down, At first,
1 sang five sungs, then they
were cut down to four — then
three. Al the Royal Festival
Hall 1 sang only two.

“Then, at Munich last
week, we played a club in a
big hotel, 1 was expecting to
be called — but wasn't. It was
being covered by TV and there
were  some very important
people there — but was
completely ignored.'

SHOCKING DELAY

SHOCKING BLUE — the
Dutch group whose * Venus "
reached number one in the
States and is still in the MM
Pop 30 — have postponed
ir _British visit scheduled
for_this month.

The postponement is due
to " heavy promotional com-
mitments in Europe and the
States.” The group now plans
o come to Britain in June
and will promote their follow-
up single, " Mighty Joe"

NO McDOWELL

FRED McDOWELL has had to
pull out of his scheduled
British tour owing to serious
illness. But  the National
Blues Federation have now ar-
ranged for Chicago bluesman
Johnny Shines to replace him
after “a series of *‘yes-no"
communications to the States
involving various other blues
singers,

ALBERT KING DUE

ALBERT KING, the legendar:
Mississippi blues guilfrisl, xﬁ
to tour Britain in May. King
with his American band will
be in Britain from May 1 until
the end of the month,

TV ban

BLIND
FAITH
ALBUM?

A SECOND Blind Faith
album is expected to be
assembled from material
recorded by the group last
year.

A spokesman for thé
group told the MM on Mon-
day: “There is some forty
hours of recording available
and tracks will be selected
for release later in the

ear.
% Meanwhile Ginger Baker's
Airforce are to release a
single and give some con-
certs in England and Scan-
dinavia. The single is the

Denny Lane feature “Man
of onstant  Sorrow,” a
track from their “live*

Albert Hall album.

Airforce are now a 13-
plece band including new
members  Trevor  Burton
electric piano, guitar), Steve
i}regory and Beadle
(saxes) and Alan White as
fourth drummer.

They play Victoria Hall,
Hanley, on March 20, Leeds
University (21), Le Bourget
Festival, Paris (28), and Lon-
don’s Lyceum (29).

Unlike other musicals
“West Side Story”
Grows younger!

‘BEST
PICTURE’
Winner of
10 Academy
Awards

ACTUNS PRLSENTS.

“WEST SIDE STORY” . sosts v .

NATALIE WOOD
RICHARD BEYMER-RUSS TAMBLYN
RITA MORENO - GEORGE CHAKIRIS

owicrioay ROBERT WISE avo JEROME ROBBINS
scutnmay vy ERNEST LEHMAN asscciare seocucts SAUL CHAPLIN
owacocanr ir JEROME ROBBINS

wencwe LEONARD BERNSTEIN * rmesar STEPHEN SONDHEIM
BASLOUPON THESTASLRAY Mottt iy ROBERT E-GRIf £ Ty

A0 HAROLD 5. PRINCE * scos sy ARTHUR LAURENTS
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JOHN MAYALL: at home in Laurel Can)}on, Los A

K

ngeles

The U.S.
Mayall

F the white shade of

blues in Britain has
run out of a little
steam lately it is
probably due to the
prolonged absences
in the States of John
Mayall,

Conversely it is pro-
bably no coincidence
that since he set up
home in Laurel Canyon,
Los Angeles, there
seems to be a rash of
white blues bands
springing up on
America’s West Coast.

Though Britain has
had its bluesmen for at
least 30 years, Mayall
probably did more than
anyone to bring the
music to the level of
public acceptance it
enjoys today.

Aware

Even five years ago, we
at the MM were becoming
more and more aware that
Mayall had the most fanati-
cal set of fans since the
early days of Presley. His
Blues Crusade round
Britain's halls resulted in
an endless flow of letters
demanding recognition for
blues in general and Jobn
Mayall's Bluesbreakers in
particular.

At the age of 37, John
obviously remains as ob-
sessed with the blues as he
ever was, yet he has con-
tinually refused to be tied
down to any particular
formula and his succession
of bands have covered an
enormously wide range of
blues sounds.

Currently toyring the
States, for something like
the eleventh time, he has
introduced yet another ele-
ment by presenting one-man
blues band Duster Bennett
with the band — John,
Johnny  Almond  (saxes,
flute, organ etc), Jon Mark
(guitar) and Alex Dmochow-
ski who has replaced Steve
Thompson on bass guitar.

1 managed to catch John
with a transatlantic phone
call at’ home during a very
brief lull in the tour, How, 1
asked, was Duster Bennett
making out?

** He's overwhelmed,” said
John. " We are featuring him
both within the band and
separately. Our major prob-
lem 2t the moment is con-
taining it all within a one-
hour set. The first gig we
played here we did one set
and got through about every-
thing in one and a half hours
The next night we really got
into it and it Jasted two hours.
The whole thing needs cut-
ting back and we are working
on it.

“We do a bit and then
Duster comes on and joins in,
First he solos with three of
the band, then they disappear
and he is left on his own.
Then he calls on different
members of the band to do
numbers with him. Finally we
all join in, It's quite interest-
ing and, of course, we will be
doing it in Britain on our May
tour.”

Of new bass guitarist, Alex,
John reminded me: "I've
known him for years, of
course. He was Aynsley Dun-
bar's bass player and the last
time I had seen him before he
joined us was when 1 pro-
duced Aynsley's record,"

| asked if John had been do-
ing any record production in
the States and he cleared up
a misunderstanding about the
magnificent Flock LP which
1 thought he had produced.

*“No, I had nothing to do
with the production of their
album,” he told me. "1 heard
them and thought they were
great and told a lot of peo) le
so, But my only connection

with the LP was that 1 was
commissioned to do the liner
notes.

"“As far as recording over
here is concerned there seems
so little time on this tour
that T don't think it can hap-
pen. I may record some of our
concerts, just in case I decide
to use them on an album. But
while the band is on the road
we are really working very
hard indeed. We haven't had
many days off.

"“It's not so much the dis-
tances we have been travel-
ling, but the time consumed.
You play a small college town
and find it is difficult to get
to the airport and that sort of
stuff

Happy

**And there will be no gap
at all between our tour here
and opening our tour in Brit«
ain. We get back just in time
to open the tour at Croydon
on May 1."

I told John that *The
World Of John Mayall,” a
Decca compilation of tracks
from old albums, was in the
MM album chart and won-
dered if, like some artists, he
objected to this sort of re-
issue when he has moved to
another company — Polydor.

He seemed quite happy
about it: “It's inevitable and
so long as the public don't
confuse it with a new album
I can't see any harm in it. I
expect Decca will put out our
entire catalogue in one form
or another. Anyway, the old
records help people to get
acquainted with the music.”

I asked if John had heard
Johnny Almond's new LP, re-
corded in the States.

“1 haven't heard the LP,
but they played a cut on the
nladin the other day,” he re-

ied.

We shall be seeing John
back home in a couple of
months. Or is it really home
now that he has his house in
Laurel Canyon? Where, 1 ask-
ed, does he now feel most at
home?

“QOver here, he admitted
without hesitation. “T’s
where 1 go whenever 1 have
time off, so it's home to me

" BoB
DAWBARN

Hose-Morris
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Meet the wild one. She’s got split-second action
and a rich power-house sound to match.

Try her gently or play tough — she’s the easy one!
Quality through and through.

£30.10.0* for the EKO Model 1780
(or buy another brand at twice the price!)

12-string version 1793—£36.19.0*

*Recommended retail prices

Werite for EKO leaflet to:
Rose, Morris & Co. Ltd.,
32/34 Gordon House Road, London N.W.5.
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COLLEGE

WHATEVER YOUR
bag, Barking College
have something to fill it
with this week during
their  Arts  Festival
which opens on Satur-
day with Jon Hiseman’s
Colosseum and Juicy
Lucy.

Barking have come up
with a varied bill of fare
for the week long festival.
All tastes should be catered
for as the college of
technology have everything
from a Chopin recital to
Wild Wally's Rock and Roll
Show.

Highlights of the week
are as follows: Liverpool
Scene, John Peel and the
Spontaneous  Music  En-
semble (Wednesday), Monty
Sunshine and the London
Youth Jazz Orchestra
(Thursday), Al Stewart, the
Strawbs and Mike Chapman
(Friday), Writing On The
Wall, Wild Wally’'s Rock
and Roll Show and Creepy
John Thomas on Saturday.
Full details and season
tickets are available from
the college at Dagenham.

Rock and roll seems to
be going through another
revival in fortunes and
apart from Wild Wally’s
mobh of rockers, the Wild
Angels are proving sur-
prisingly popular in the
colleges. Lanchester Poly-
techinic who have Love and
Spirit of John Morgan
appearing at Coventry
tonight (Thursday) have
booked the South London
rock znd roll band to appear
on Saturday with the Nash-
ville Teens.

The colleges seem to
have taken over from the
clubs and the ballrooms
expecially in the provinces.
Brunel University, at Ux-
bridge, for instance, is the
only venue catering for
reasonable crowds in the
London Borough of Hill-
ingdon. They've had packed
houses for their last two

COLUMN

FLEETWOOD
booked at Sheffield -

Barking
book
Juicy
Lucy

promotions which featured
Georgie Fame last weekend
and Fairport Convention on
Friday.

Brunel allow non-stu-
dents in to their dances but
many colleges do not — an
aspect of the college circuit
that has upset several
readers. A. J. Cahalarn of
Fulham complains:

“For quality the college
scene is undoubtedly better
and more varied than the
club scene. Personally 1
prefer the atmosphere of a
college to that of a club
when going to see good
progressive music, but what
if you're not a student and
don’t possess a S.U. card

. students are not the
only ones to appreciate pro-
gressive music or have long
hair?”

The problem that faces

the colleges of course is
that they have reasonable
control over their own
students but cannot be
responsible for outsiders. A
problem indeed.

Sheffield University have
Love on Saturday and have
the Pretty Things the fol-
lowing week to end the
term. Next term they bring
into operation a new policy
of promoting bigger names
and have already booked
Fleetwood Mac for May 19
and Ten Years After for
June 27.

Imperial College are hold-
ing a jazz week from
Sunday (March 8) and hope
to give some of London’s
good amateur and semi-pro
musicians a chance to reach
a wider audience. Howard
Riley is the big name who
appears on Wednesday.

Tonight (Thursday) Taste
play for Liverpool Poly-
technic at the University
Hall. tomorrow sees Chi-
cago bottleneck blues gui-
tarist Johnny Shines replac-
ing Fred McDowell at Essex
University with  Arthur
“Big Boy” Crudup and the
Groundhogs . . . the New
Faces are at the Royal
Agricultural College at Ci-
rencester.

On Saturday Hitchin Col-
lege feature Sam Gopal and
Marsupalami at their Rag
Ball . . . Bedford College
lazz club presents the Dave
Gelly Quartet with Frank
Ricotti.

Manfred Mann’s Chapter
Three and Van Der Graaf
Generator are at the Lin-
coln College Ball on March
13 . . . Keith Tippett returns
to his Bristol home-town for
the Bristol students festival
on March 10 . . . and Terry
Reid, Quintessence and the
Elastic Band appear at the
Liverpool Top Rank Suite
for Kirkby, Lancashire,
students, on March 25,

News for the college
column should reach the
MM before Monday of the
week of publication.

ROYSTON ELDRIDGE

BRITISH  press-
ings of the
Bob Dylan bootleg
album “Great
White Wonder ”
are off the market
following action by
the Mechanical
Copyright Protec-
tion Society, but it
seems likely
American copies of
this and other
albums will con-
tinue to be avail-
able in Britain.

Among these are
Dylan's ~ “ Stealin’ ”
and Isle of Wight
concert albums, and
the Rolling Stones’
“Liver Than You'll
Ever Be," recorded
during their recent
U.S. tour.

** Stealin’ " includes
several tracks cut in
Minnesota before Dylan
signed with American
CBS, plus some takes
from the Columbia ses-
sions which produced
“Bringing It All Back
Home.”

“Liver" is from the
Stones’ Oakland, Cali-
fornia concert and has a
better sound quality
than other bootleggers.
It includes ** Sympathy
For The Devil” and
“Honky Tonk Woman."

Harlequin Record
Shops whose stores had
been selling all these
albums, this week issued
a ban on them. Said a
spokesman: “In view of
the desperate demand
it's amazing the com-
panie; haven't seen fit to
put them out properly.
Then there would be no
bootlegging and the
artists would get their
money.

BOB DYLAN'S  THE RAvE
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WHAT THE hell is
Toe Fat? Hiding be-
hind that chiropo-
dist’'s nightmare
name, it’s a group of
funky rockers hot
fopting it to success
With their own brand
of rocking blues.

Led by vocalist CIiff
Bennett, Toe Fat are a
new Bennett band con-
centrating on a music
far removed from that
which brought “ Got To
Get You Into My Life,”
the Beatle raver, into
the chart a while ago.

States

“'What we're doing is, if
you'll excuse the expression,
music with plenty of balls in
it. 1’s a very heavy, basic
sound but it's the sort of
sound we're trying to
achieve if we're to crack the
American market. And by
the way they've received the
new single in the States it's
working.

“ We're signing with the
new Motown label Rare
Earth in the States and
they've been on to EMI al-
ready to say that they're
knocked out by it. We hope
to be going over there in
April or more probably
March when the album is re-
leased to coincide with our
visit.

“Rik Gunnell is out there
and he’ll be lining up the
colleges and everything. I'm
really looking forward to go-
ing and by the time we go
we should have all our own
material.”’

Gone from the Bennett
band is the brass front line

TOE FAT: signing with Motown'’s Rare Earth label

BY ROYSTON ELDRIDGE

and the organ of Roy Young,
now working on his own.
Toe Fat is Alan Kendall, ex-
Glass Menangerie guitarist,
drummer Lee Kerslake and
bass player John Glascock,
who joined from the Gods,
the  Hertfordshire band
which also boasted Rolling
Stone Mick Taylor.

“I split from the Rebel
Rousers two years ago this
summer. At first I missed
the brass, I was waiting for
the front line to come in
but it’s hard to associate
the brass with what we'’re
doing now. I had a band
very similar to the Rebel
Rousers with organ and
saxes for a while afterwards
but you’d be surprised at the

sound we get with just a
three-piece behind. Johnny
Winter's only a three-piece
and look what he gets!

“A lot of the material
we're doing now is in the
Johnny Winter vein. A little
progressive blues and it’s
hard to associate that with
the brass front line. Some
promoters have been expect-
ing us to do our old stuff.
They expect to hear ‘Got
To Get You Into My Life’
but I had to progress.

“I've matured and I'm
playing now to a more ma-
ture audience. Our best
source of income in this
country is the colleges and
we want people to forget
Cliff Bennett and the Rebel

Rousers. I don't know if
they’re booking us on past
reputation but they’re not
getting the same music.
“The single ‘Bad Side Of
The Moon ' is a track off the
album. I wouldn't say it's
the best one off the album
but it’s the most commer-
cial, I think, although I've
got a terrible ear for com-
mercial records. It was writ-
ten by Elton John who
writes a lot of good stuff.
“There are a lot of our
own compositions on the al-
bum. I wouldn’t say it's pro-
gressive but it’s very, very
heavy with plenty of guts in
it. What we want is a basic
and raw sound, we haven’t
gone the whole way yet but

Johnathan Peal, our record
ing manager, has some great

ideas. We've got the founda
tion to work on now.

“1 hope to go back into
the studios in April when

we'll have a lot of material
written between us. We've
got enough tracks in the can

at the moment to release an
other MFP album like we
did before but I don't think
it will be a good idea
They'd probably release it
as CIiff Bennett but 1 want
to make a complete change
now. The music's different
and the name is different
Beatles
“That's why I think
America is going to be im-
portant to us. We should

have gone over there before
with the Beatles. Brian Ep-
stein signed us to tour Ger-
many, Japan and the States
—including the Shea Sta-
dium _ appearance — with
the Beatles but we didn't
get to the States.

“We toured Germany
with the Beatles and that
did us good because it was
then that Paul gave us ‘Got
To Get You Into My Life”

“He was a tremendous
encouragement to us in
those days — coming down
to the studios early in the
morning in his slippers and
pyjamas to produce the ses-
sions, If 1 had to nominate

MELODY MAKER, March 7,
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the same
old problem

THE SAME old problem
which has become the lot
of so many groups before
them has now presented
itself to recent near chart-
toppers Arrival.

Seelng Arrival on stage
you coulg be forgiven if you
thought that they were really

four singers being backed by
three musicians who night
after night sat down to play
the same numbers with never

a change.

Organist and pianist Tony
O'Mailey doesn’t exactly
welcome the suggestion:

“Jt's not a question of us
purely playing behind the
singers. For one thing we
never play a number on
stage twice the same way.
Each song is different every
time we play it because
Lloyd, Don and myself could
never get into that sort of

Besides Tony the remaind~
er of the instrumentalists
in Arrival comprise Lloyd
Courtenay, drums and Don
Hume, bass, who have all, in
their own words, *“been
around for years.” Talking
to the three together it be-
comes very clear that making
music Is to them a subject
not to be taken lightly. But
in such a vocal entated
group as Arrival, weren’t
they ln' danger of lo;clngnthelr

the person in this t
with the most talent, it
would be him.

Excited

‘“Maybe if we'd gone to
the States with them, every-
thing would be different.
But I feel excited about
what is happening now. I'm
looking forward to going
back into the studio and go-
ing to the States. It's all
fresh.”

as

Lloyd: “I don't think so.
Obviously when you're play-
ing behind four singers you
have to keep things pretty
straight but we're always ex-
perimenting during numbers
which of course doesn’t al-
ways pay off. We do have
what you could call a ravey
part in the act where we do
a few numbers by ourselves
and of course during instru-
mental breaks we're left on
our own.”

Tony is reputed to be a
difficult man to keep under
control at the keyboard.

Manager Tony Hall reckons
that there are so many ldeas
buzzing around his head at
one time while he's piaying
that heartrending pleas for a
return to sanity and simpli-
city are necessary.

* ¢ The trouble is,” says
Tony, “that I've had so
many influences, 1 think that
you're influenced by musie
from about the age of twelve
onwards. 1 first started
listening to a lot of jazz —
people like Canonball Adder-
ley and Jimmy Smith — so
1 suppose my playing must
have a lot of jazz influence.

“In the future we hope
to record much more original
material. We chose the lerry
Reid song, * Friends,” be-
cause we thought it was a
good song. But we would
never put something out that
the group didn't like, even il
we were pretty sure of it
being a hit. Frank Collins
writes some very good songs
which have a very sirong
jazz feel.”

Listening to tapes of Ar-
rival reveals a wealth of in-
formation and you can be-
lieve Tony when he talks
of their many influences.

“ Quite a few people have
compared us with the Fifth
Dimension,” says Lioyd,
“but we haven't consciously
tried to copy them or anyone
else. I know that it's such a
cliche, but 1 honestly don’t
think we fall into any one
particular bag and we do
have a sound of our own.”

Despite having played in
various bands around Lon-
don for the past two cr three
years, Tony claims it's a
frightening sight to see
hundreds of faces sitting

as possible on stage. We
play what we feel and the
music will always come
first.” — RAYMOND TEL-
FORD.

" S

Ne 1
{IBERTY|LBS 83338

GO DOWN ON THE CORNER

OR ANYWHERE ELSE,

TO GET THE LATEST & GREATEST

REEDENCE CLEARWATER

ALBUM CALLED

L3

Willy & The Poor Boys

s

Juke Boy Bonner
Things Ain’t Right
LBS 83319

Blues man from the
swamplands of Louisiana
playing unique ‘one man band
blues’. Recorded during his

recent visit to England.

From The Bayou
Cajun Anthology
LBS 83321
The ‘roots’ of Creedence
Clearwater — authentic Cajun
music — the first record of its

kind released in England.

Phallus Dei

Amon Duul I

LBS 83279

First album from the notorious

German Rock Community
Band.
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JOHN STEVENS: extremely unusual and demanding writing

THROUGHOUT the four years of

its existence, the

Spontaneous
Music Ensemble has taken many
forms, and some idea of the flexi-
bility of its conception can pe
gathered from the fact that in its

two most recent incarnations it

has been a duo and a 25-piece big

band.
Its life has seen many

innovations.
The SME was the first jazz unit in this
country to realise the potential of true
group improvisation, and in the past year

it has made the most daring and provoca-
tive use of the human voice yet heard

in jazz.

Despite the somewhat frag-
mentary appearance of its
history, however, the group
has always been impelled by
the desire of its leader, John
Stevens, to discover new
approaches to playing the
truest music possible. And
anyone who regards the
group’s music as forbidding
or in any way closed should
take note of Stevens' recent
requests to audiences to join
in with their voices, and of
his use of semi-trained musi-
cians in the group context.

That, however, is a story in

itself, and here 1 wish to
discuss the SME's recorded
work, which is limited to
three albums cut over a
period of three years. They
are “Challenge” (Eyemark
EMPL  1002), *Karyobin "

(Island ILPS  9079), and
“Oliv" (Marmalade 608 008). ~

SECOND

BY RICHARD

“ Challenge " was recorded
in March 1966, soon after the
group's birth, and is by the
original unit of Kenny Whee-
ler (flugel), Trevor Watts (alto
and soprana), Paul Rutherford
(trombone), Bruce Cale (bass),
and Stevens (drums). On two
of the tracks, Jeff Clyne
replaces Cale. A

Two of the titles, Watts
“E.D" »
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.D's and Ruther-
ford’s “2.B. Ornette,” will
give some idea of their
general influences, but even

here the overall direction is
strikingly original, the mood
and atfitude extraordinarily
relaxed and assured.

With eight tracks crammed
into an hour's music, some of
the emphasis is necessarily on
form and control, and the
solos are generally brief and
to the point. Compositionally
the music is excellent. Three
of the themes were written by
Watts, three by Stevens, and
two by Rutherford, Watts
uses several themes inside a
single composition, probably
to strengthen the unity of the
pieces and also to create
more basic material for the
soloist, giving the pieces a
unified, concerto-like quality.

Stevens is rather more
adventurous, his writing ex-
tremely unusual and demand-
ing. “Travelling Together,”
for instance, uses the flugel-
horn to state the rhythm
while the other horns slide
around it. “ Little Red Head,”
too, is unorthodox, using a
curious * walking” theme to
introduce a passage of beaut
iful collective polyphony,
during which Watts and Cale
strengthen the piece by allud-
ing briefly to the theme at
one point. That kind of
intelligence is quite typical of
the record.

Ruther ford's
* Ornette " and
* After Listening "
are less ature,
but “ Listening '
is rhythmically in-
teresting, with the
horns and bass
stating the line
over  double-time
drums, and there
is also eflective
use of stop-time.

Generally speak-
ing Watts takes
the solo honours.
His playing is ex-
tremely melodic,
usually building
from a simple
lyric statement to
comparative com-
plexity. On *‘Club
66" for example,
he begins in a rather lush
manner, but as the solo un-
folds he builds on lushness,
stripping it away until all that
is left is pure melody.

Wheeler’s solo on the same
track contains one split note
in the middle of some precise
runs which, intended or not,
has a_ startling emotional
effect. His *“After Listening ™
solo, despite its lovely point-
illiste opening, is not quite so

WHEELER
emotional

fresh, although Watts takes
the flugel's final phrase to
begin is own solo with

casual elegance.

Rutherford was mnot then
the challenging player he is
now, but even then it was
almost impossible to spot the
influence of other trombonists
— least of all the ubiquitous
JJ. — in his work. On this
record he is rather more
forthright and less allusive
than he is now.

Cale and Clyne are both
perfect  bassists for this
music, and the former has a
fine-toned arco solo on “Day
Of Reckoning” which con-

trasts well with his nimble
plucked outing on *“ After
Listening” “ Travelling To-

OPINION
WILLIAMS

ther ” sees him using and
fgxe'a gmenting pedal-points
behind Watts to great gﬁecl_.

Stevens' drumming is quite
reticent in the sense that it is
always subservient to the
movement of the piece and
the soloist. On this record, at
least, he rarely suggests
directions to  the other
members of the group, and is
content to play an emotional-
ly conventional role. His
solos, though, show the same
outstanding use of rests and
pauses as his compositions
(drummers often make good
writers because they under-
stand time and space and
sound as measured motion, to
quote Byron Allen).

In sum, then, a well-
conceived record which is
extremely accessible, and it is
fitting that some of the play-
ing on the last track, *“End
To A Beginning,” should give
a suﬁgesliun of what we hear
on the second album, “ Kary-
obin,” which was recorded in
February 1968.

The participants are Whee-
ler (trumpet and flugel), Evan
Parker (soprano), Derek
Bailey (guitar), Dave Holland
(bass), and Stevens. The
music is very different from
the first record, but in
essence it may be said to be
an attempt to compose im-
provisationally the same
music that was played on
“Challenge.” Real instant
composition, in fact, with no
guide-lines except the abstract
links between the musicians

This type of music is the
main concern of Parker and
Bailey, and although they lead
much of the improvisation,
the other musicians immerse
themselves just as deeply
with the result that this is, at
last, true group music.

Writing about
* Karyobin ™ in
Jazz Monthly, Max
Harrison com-
mented that it
raised more gues-
tions than it an-
swered. Ferhaps
for the listener
that is so, and

that's why Stevens
has felt the need
to bring the music
closer and closer
to the audience in
recent months,
while Parker and
Bailey have gone
/4 on to explore the
possibilitizs apened
in ““Karyobin,™
effect In a sense this
Is easy music, be-
cause everything
can be taken at face value.
Instant composition cannot, by
definition, have hidden values;
the sounds you hear are all
there is, and it's for you to
recognise or deny the beauty
in them. But then again it re-
quires hard listening in order
that the peaks of beauty and
discovery don't pass by un-
noticed
If you listen casually to
this record, it will respond in
kind and you will derive
nothing from it except a kind
of negatively lruslrating back-
ground music. Listen hard
and it will open up pamlesslv:
like a flower, surrounding you
with beauty. In addition, “it's
a record to which you will
never react the same on any
WO occasions: it’s entirely
dependant on your own state
of mind
This music cannot be des-
cribed physically, except to
say that * Karyobin” covers
both sides of the record, lasts
Just under an hour, and
contains endless contrasts and
changes of direction Parker
and Wheeler play like two
halves of the same con-
sciousness, Bailey's use of
unconventional sonorities is

land and Stevens (ysi -
small kit for the ﬁrs‘,“;gﬁ! his
record) deploy their Dlay‘(m
with complete sb'mpatlhng
Stevens, in fact, is one iy l:
quietest and hardest-listenii®
drummers in the whole “}\gr
jazz. o
Wheeler, Watts, Bailey, ,,
Stevens are joined on the ﬁrm_’
side of the Marmalade Lp o

Pete Lemer (piano), m‘:ﬁ,‘
Dyani (bass), and a trig af
female singers mcludmg

Maggie Nichols, who was at
that time working regular,
with the group. The secony
side is a_quartet with Watts
Dyani, Stevens, and Miss
Nichols. ;

The nontet and the quartey
perform two entirely differen;
versions of the same number
written by Stevens (music)
and h/]lqggle (words) and titleg

Oliyv,'' which means
“Peace” in the singer's gwp
private language (honest!)

Despite being a showcase for
Wheeler's translucent  lyr.
icism, I find the first version
the less impressive, partly
because it has less direction,
less involvement from all the
participants. Nevertheless, j;
is a fine performance and one
would probably rate it much
higher were it not for the
brilliance of the quartet
version

Here Watts really comes
into his own in his long duet
with the singer. They twist
and turn about each other,
contriving to give the piece a
constant feeling of upward
surge as they spiral above the
bass and drums.

These three recordings are
but the tip of the iceberg, and
Stevens possesses a huge
collection of tapes made at
various stages of the group's
life which, sadly, may never
be heard widely.

However, late last year he
and Watts recorded a trio LP
with bassist Steve Swallow,
on which all three men play
better than I've ever heard
them. There is a possibility
that this will be released by
Marmalade, and after that one
can only hope that someone
will have the foresight and
intelligence to record and
issue something by the large
ensemble Stevens and Watts
are currently using, and
which can be heard on their
forthcoming Jazz Workshop
broadecast.

But * Challenge,” " Karyo-
bin,” and “Oliv " are all vital
stages in the evolution of
British music, and should be
heard as widely as possible

Under the patronage of the
European Jazz Federation

INTERNATIONAL SUMMER
HOLIDAY JAZZ CLINIC

WENGEN
SWITZERLAND — 1970

In Wengen, August 2nd-15th
1970. world-famous mountain re-
sort.  dally instrumenw! and
theoretical instruction, rehearsals
with big bands and combes, club

conferences, films. final open-air
concert

Teaching Staff

Trumpet. Benny Balley (USA)

Dusko Goykovich (Yugostavia). Ack
van Rooyen (Holland)

Saxophones,  Clarinet,  Flute.
Johnny Griffin (USA), Heinz Bigier
(Switzerland). Dominique Chanson
(France). Dick Vennik {Holland)

Trombone: Slide Hampton (USA).
Barry Ross (USA), Ench Kleis-
schuster (Austria)

iano and Hammond Organ: Larry
Vuckovich (USA}, Rob Franken
(Holland). George Gruntz {Switzei-
land)

Vibraphone: Dave Pike (USA)

Guitar: Pierre Cavalli (Swiwzerland)
Volker Kriegel (Germany)

Bass. Jimmy Woode (USA). Isle
Eckinger (Swizerland), Hans Ret-
tenbacher (Austria)

Drums: Charly  Antolini, Prerre
Favre, Peter Giger (all Switzerland).

If you want to combine relaxed
vacation in this beautiful mountain
area with your improvement 35 2
musician, we are able to present
you with &n ideal holidsy propost
tion at attractively low prices

For information write o

SWISS JAZZ SCHOOL
**Jazz Clinic”
Freizei

Eigerplatz 5A
3000/BERNE, SWITZERLAND
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SERGIO
'10 AND
BRASIL
'66 . . .

SERG'O

tin-rock
s is a hybrid
diminutive
and his Brasil '66 to Britain

concert tou

Thelr blendlng af rock, an.
Latin and bossa nova 5
earned them international
fame and has sold millions of
records in the five years since
Mendes Icﬂ Brazil with his
first group.

“ Before | came to America
| was trying different com-
hlna:‘l:ns u: get the sound |

an o the bau layer
Sebastio, hlys bee lph ’m
since the beglnnlng." sald
Mendes when he arrived in
London from the Continent.

“Lani and Karen joined me
when the other girl vocalist |
had from Brazil left to get
married. They weren't in the
first Brasil '66. Lani joined
first and Karen has been with
the group since 1968.""

Americans Lani  Hall and
Karen Phillpp are the only
members of the group who are
not Brazilians. The rhythm
section is bass guitarist Se-
bastio Neto, drummer Dom
Um Romao and Rubens Bas-
sinf on percussion.

‘“ The rhythm section of the
group is all Brazilian, To me,
the girls are like instruments.
My main concern is the
overall sound. It doesn’t
matter at all where the female

made.
members of Brasil '66 come helped since. They haven't
from. To me Karen and Lani realised that Brazilian music
are like instruments — they is as important as an export
could be saxophonists from product as coffee .  ."” — R.E.

Czechoslovakia," he says.
Mendes believes in  the
blending of the various musi-
cal forms although he says he
is concentrating more on the
Latin sound in his music now
rather than a jazz-rock sound.
‘' b studied classical music
from when | was seven untll |
was fifteen years old  It's
possible to mix classical and
rock music, it depends on how
you put it together, it depends
on the taste with which you
do it. Two of my favourite
gronps — Chicago and Blond.
weat And Tears —
su((esﬂully Aot ey Jnn

1 used to Jaz:
musician myself. It \vu enly
six years ago that | started
doing more of the Brazilian
mll-rlnl 1 felt | should stop
playing jaxz because | was
:op,lnn other people., Jazx is
real ly an American form of

"I “still listen to jazz but
they're all old records —
records and
old bebop. I like the Motown
sound but as far as rock
groups go with a few ex-
:l tions they all

e. The Beatles are unique
and as I've already said | like
Chicago and od, Sweat And
Tears. Fifth Dimension are a
good group

‘“My music is a success |
think because it is unique.
People have started to copy

ones playing this

music which appeals to the
older lunlg:n, ults,
squares, hipples and jaxz
ans. one else is really
doing what we are doing,

although I'm aware that
people are copying us and I'm
fattered.”

Sergln himself is spreading
sound through
. He has just
:ompleled an album wllh (he

{

Bo: Rio on Blue Thumb
r:cords

' They are a young Latin
boy-girl” type group which |

got together. They are very
similar to us and have an
album that has just come out.
The Brazilian  government
helped me when ) first came
to America but they haven't

MELODY MAKER, March 7,

JUICY LUCY have

wrath of a second Mrs. Grundy
by the skin of their teeth.

Their name alone would raise not a
few eyebrows among
whiter than white and
ever laid eyes on the group’s pub-

licity posters—havoc

would undoubtedly follow.

Happily nothing of
likely to happen although even in the
netherworld of pop music the Juicy
lent
many a speculative conversation—
all of which goes to prove the value

Lucy publicity has

escaped the

the nation’s

if the same
and turmoil
this sort is

itself to

of controversial advertising.

Juicy Lucy
bears fruit...

Their bawdy title, how-
ever, in no way reflects
their music, which as their
publicity handouts truth-
fully point out, describes a
band of freshness, excite-
ment, new birth and the
matureness of a thorough-
bred.

Juicy Lucy were formea
only last September from
a personnel of very ex-
perienced musicians whose
past work ranged from the
Flirtations’ backing group
to John Mayall's Blues-
breakers.

Acoustic

Last week Glenn Camp-
bell. and Chris Mercer,
steel guitarist and tenor
saxophonist respectively,
talked about their music.
I asked them about the
latest addition 1t the
group in singer Paul
Williams.

Glenn: “ We brought Faui
intc the group simply be-
cause he's a really good
singer, He was free at the
time and it was (0o good an
opportunity to miss."”

Both Glenn and Chris were
in complete agreement about
the difference, in more ways
than one, that Paul had

“ With Paul,” said Chris,
“welll be doing some
acoustic things, Before
everything was pretty heavy.
Paul's been working cn his
own album which is very
much country blues and in-
corporates a few Rol
Johnson numbers.

“The group seems a lot
more  solidified  because
we're now playing with a
singer who has a strong.
stage personality. Before
Paul joined we were gelting
great audience reaction but
they were just on the verge
of becoming totally involved.
Now with the little bit extra
we can do the whole bit

One of the aims of Julcy
Lucy is to exterminate the
dreaded super-cool audi-
ences.

“ What we want is for the
audiences to enjoy them-

selves and have a good
time,” says Chris, ** Basically
the same scenes Geno Wash-
ington achieved a couple of
ears ago but on a different
evel.

““ The super-cool audiences
are a bit of a problem but
I believe the barriers are be-
ginning to break down now.
Some groups have brought it
on themselves. They achieve
too much fame early on and

they lose touch with reality.
The early rock 'n' roll
musicians like Bill Haley

were all much older when
they made it and it didn't
affect them so much. B. B.
King's another example —
he’s very humble

“ The audiences are being
talkeq down to from the
stage. They're being told
that this is intellectual music
and that this is jazz. They

JUICY LUCY: now joined by singer Paul Williams

Jose the basic emotional feel
of the music."

What then have Juicy
Lucy to offer above the
cthers?

Glenn: " Everyone's trying
hard to prove something but
we're not trying to friove

or anything like
Groups like Led Zeppelin
are great but they’re playing
at the peak of their abilities
all the time.

“We're trying to play
what we feel and 1 think this
is what gets through. Most
music is simple anyway —
even although it's hidden
away in a cluttered up
rhythm section and if you
keep it simple it has more
impact."

Impact indeed is the word
that describes the Juicy Lucy
single, * Who Do You Love,”

a track taken from their cur-
rent A
Between mouthfuls of a
seemingly never ending
Chinese meal, Chris spoke
of the LP which has sold
24,000 copies in Britain
since its release five months
ago and has now been re-
leased in the States,

“It was made only a
month after we were formed
SO obvmusly our sound has
changed since then and now
even more soO with Paul in
the group.”

Heads

If the LP is a success in
the States there are plans for
the group to play over there.
How did the prospect appeal
to them?

“Every group has a hard
ume getting started in the
States,” said Glenn, "“but I
think we would go down

quite well. They're years
ahead of Britain in ¢nter
tainment.”

I think Juicy Lucy can
100k forward to a very fruit-
ful career and certainly if
they continue to record
material like they zre at
present. Their heads are ob-
viously set in the right direc-
tion now — it's a question
of keeping that direction.

RAYMOND TELFORD

ORGANISATION
PRESENTS

THE ROBERT STIGWOOD

MARCH 29

LYCEUM

GEN. MANAGER: PETER D, SMITH

STRAND : LONDON WC2

GINGER BAKER
DENNY LAINE
GRAHAM BOND
RICK GRECH
REMI KABAKA
JEANETTE JACOBS
ELEANOR BAROOSHIAN
PHIL SEAMEN
ALAN WHITE
BUD BEADLE

STEVE GREGORY
HAROLD McNAIR
TREVOR BURTON

TICKETS £1 DOORS 8 p.m. BOX OFFICE TEL 01-836 3715
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MENDES PLAYS
THE BEATLES
IS A WINNER

OR  sheer professionalism
Sergio Mendes and Brasil
86 arc hard to beat. Al their
only live British apparance at

the Royal Festival Hall
Saturday they knocked oul a
capacity audience with their

unique blend of bossa nova, jazz
and rock and roll.

Undoubtedly they owe a great
deal to lead singers the beauti-
ful Lani Hall and Karen Phillip
who gave a fawless perform-
ance and at the same time
answercd all the questions about
the Brasil 66 soun

One of the highlights of the
performance was Lennon an
McCartney's ' Fool On The
Hill ' which was one of the
best received numbors of the
ovening. Sergio Mendes' ad-
miration for Beatles music was
many times throughout
hour and a half long per-
formance through a heautifully
arranged *‘ Day Tripper ' and
‘With A Little Help From My
Friends.’

Although by no means a jazz
group, the rhythm section of
Brasil 66 could put many who
lay claim to the tag (o shame
They achleved a beautifully
tight sound and swung hard.

Also on the bill were Mucleus

which at first sight scemed

round the hall were
raving about a Hungarian
group, Illes, and the hill was
completed by Silas, competent
rather than memorable, — BOB
DAWBARN,

Peaple

why 1 was dis-

an odd choice for suport on

such a programme. They did,

however, make contact with the I_OVE
audience with not too much b
trouble largely thanks to the

piaying of lan Carr on flugel- LJARD to say
horn and mul talist

with Love at the

Karl Jenkins

The services of Nucleus were
also required to augment the
beautiful if somewhal unimagi-
native songs of 8razilian singers
Gilberto Gil and Caetano Cel-
eveloso, They sang their wa
through a collection of fol
songs in their native tongue
which was difficult for the audi-
ence o grasp but throuyh ex-
perl showmanship kept cnough
attention. RAYMOND TEL-

FACES

HE new, rovitalisad Faces
even  better than the
older and Smaller variety. That
is the glad tidings | bring
from their performance at
London’s Lyceum on Sunday
The group
and tighter than of old and
much of the credit must go to
guitarist Ronnic Wood. Rod
Stewart not only sounds just
right as the new singer but is
one of the best pop showmen.
In fact the whole group has
lost none of its staga presence
and looning talent while add-
ing a wider musical dimension.
Silver Metre, the new Mickey
Waller-Leigh  Stevens  gioup,
alsg impressed with a “massive
rock sound, though Iney scem
to be trying to beat Leigh's old
group, Blue Cheer, as the loud-

est band in the world. A few
decibels down would do
harm. A band to watch obvi-
ously

Diabolical distortion from the
organ and bass guitar amps
ruined Brian Auger's set as
far as | was concerned — and
I'm not sure that Brian should
sing  Julie's  numbers  like
‘Season Of The Witch.' But
there was somc fine, crisp

drumming and excellent guitar

Roundhouse on Saturday. They
get a nice sound — heavy on
the more rocking things, nice
and light on the more melodic
piece: and they use good
original material,

ut the spark seemed to be

missing  despite the higgest
crowd at the Roundhouse since
the Doors show. Perhaps the

fact that | couldn't get within
visual range of the group had
something to do with it.

In the abscnce of Arthur
Brown, whose Crazy World Of
didn't ‘get on due to an appar-

and the whole effect is one of
smooth  under-statement  dis-
rupted from time to time by
Oxley's violently kicking drums.

The numbers included a
Latin-flavoured '* Cascavello
(I'm guessing the spelling); a
gentle exposition of ** That
Rainy Day,’ notable for the
almost mournful flugel tone and
for a long and excellent piano
solo; and Jimmy Heath's
‘“ Gingerbread Boy,'’ faster and
happier. Quartet jazrz makes a
lighter impact than the big-
band variety, naturally, but' it
was my impression that Art
was playing better than when
I heard him quite recently
with the Clarke-Boland orches-

tra,

Carol Sloane — in the main
an understater too — put over
sensible and pleasant versions
of ““ You'd Be So Nice,” * Folks
That Live,' * Feeling Groovy,”
“ Honeysuckle," " Georgia
(complete with wverse) and
‘“Chicago."” An agreeable even-

ent i about
times, the highspot for me was
the gentler, country-based
music of lan Matthew's  South-
ern Comfort. Jody Grind have

vastly improved since | fast
heard them too. — BOB DAW-
BARN.

RT FARMER .who took over

from Stan Getz at Ronnie
Scott's on Wednesday of last
weck, is there only until Satur-

-day (7). He is not a stranger to

the Scott Club, or to British
audiences in general, and his
high-grade playing of the flugel-
horn should recommend itself
to anybody who responds to
modern jazz which is riclodic-
ally attractive and not aggres-
sive in any way.

When | heard him on Thurs-
day, Farmer was already sound-
ing comfortable with his British
team-mates: Alan Branscombe
(piano), Kenny Napper (bass)
and Tony Oxley (drums).

He is fluent in the manner of
a musician with mature taste
and secure technique; and thus
we arc never conscious of any
struggle between the man and
the instrumental expression of
his ideas. His rhythmic phras-
ing is completely relaxed, too,

a far cry from their chart
efforts,

Indeed, anyone expecting to
he: ‘* Blackberry way,""
‘“ Flowers In The Rain" etc.
would have been disappointed
because ** | Can Hear The Grass
Grow " is the only Move hit to
survive in the new set-up.

It will take time for the full
potential of Jeff Lynne to
realised, but he contributed
enough on this debut date to

indicate that he will help to
make the Move an even more
potent  force. —  DENNIS
DETHERIDGE.

SKIDMORE

ing's entertainment if not a
ring one. — MAX JONES.
ESPITE the wusual blase
Marquee audience doing
their waxworks imitations,
Graham Bond uch
of the old excitement during
his stint last Tuesday.

The Bond fingers have lost
none of their cunning on organ

and his alto is as individual
as cver.
Apart from the oxcellent

drummer, | have some reserva-
tions about the rest of Inmitia-
tion who seem unable to keep
up with the leader's inventions
or ability to build tension. —
BOB DAWBARN,

MOVE

ESPITE tuning difficulties,

the Move were able to show
at The Belfry, Sutton Coldfield,
last Saturday that they are
heading towards a much heavier
sound now that Jeff Lynne has
Joined them.

This was particularly evident
on ' Turkish Train Cenductor,”
a blues number written by Roy
Wood, which turned out to be

TTHE ALAN SKIDMORE Quintet

exemplifies a  highly
sophisticated, finely patterned
form of jazz, introduced to the
world by the Miles Davis Band
of two or three years ago.

At the 100 Ciub on Monday
night, Skid’s alto demonstrated
how they have refined and
developed this method to a new
richness. In the leaders tenor,
Kenny Wheeler's trumpet and
flugel, and John Taylor’s piano,
they have three of this coun-
try’s finest soloists, but the

e §\
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their compositions is rewarding,
as they run themes together or
join them with short drum
interludes. The set 1 heard
included John Surman’s “ My
Lady In u nd
““Image,” the leader’s frantic

“Free For All" and a tur-
bulent restiess John Warren
tune which displayed the horns
at their most invigorating.
John Stevens and Trevor
watts shared the bill, and

played for an hour with their
own particular brand of two
headed togetherness, With
Watts on alto and Stevens on
his conventional kit, the pair
seems to reach into each other's
minds without apparent effort
and the result was uplifting as
well as violently exciting.
RICHARD WILLIAMS.

VALENTE

ATERINA VALENTE, now at

the Talk Of The Town, is
surely one of the most versatile
artists ever to appear there.
She attacks the audience on all
fronts — singing, dancing,
clowning, playing — and when
her talented brother Silvio
Francisco joins her, |
c | surrender to

s n rtheless on the
overall group concept.

Jeff Clyne (replacing Harry
Miller) and Tony Oxley join to
weave such a minutely detailed
web that consideration of
‘‘ rhythm section' and ** front
line " are almost out of the
question.

The improvisations change
texture and velocity with bewil-
dering speed thanks mainly to
Oxley, whose playing is start-
lingly varied, Thelir attitude to

Sympathy is “Rare “Bird Sympathy~

“Fascinating rare sound of the exclusive
‘HOHNER °PIANET gushes in

Rare Bir

sympathy. This fine portable

keyboard produces a piano sound with a
difference immediately recognised by~
progressive musicians.

Full details from M v Hohner Ltd
11-13 Farringdon Road, Lond:

Valentes.

The incredible thing about
Caterina is that shc is highly
skilled at everything — she
really does dance,
sing. And how she can sing

The excellent Burt
band was firing beautifully on
opening night. Fats Sadi, on
bongoes and vibes and the great
drumming of Kenny Clare were
hefty contributors to the seneral
excitement.

Jet Set '70, the new £60,000
foorshow which has opened at
the Talk, is a lavish Robert
Nesbitt revue, by far the best
seen at the London nightspot in
recent years.

Diana Quiscekay gets in some 7
pleasant songs and the cos- 7
tumes and chorcography are %
something else. — JACK HUT- ?/ 7
TON. 7%
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... and Michael Chapman
on being a

"FULLY QUALIFIED SURVIVOR”

his new album on Harvest SHVL 764,

EMI Records

(The Sramaphone Co Ltd )€ M House, 20 Manichester Square, tandon WIA1£S

CHRIS SPEDDING

Congratulations on your award in the
Melody Maker’s Jazz Poll as one of Britain’s
greatest guitarists. ..and on your new
single “Rock and Roll Ban~d" Chris
Spedding’s new band. Harvest HAR 5013.

arvest SHVL 764.




SUPERGROUP has
already become one
of those over-
worked terms avidly
seized upon by pop
papers in search of
an eye - catching
headline.

But it has served its

purpose: broadly to
describe groups re-
formed  from the
cream of disbanded
units.

In this respect, there-
fore, the newly-formed

Judas Jump is a “ super-
group.” For it comprises
Andy Bown and Henry
Spinetti (both formerly of
the Herd), Alan Jones (who
was with Amen Corner),
and Charlie Harrison (pre-
viously with the Mind-
benders). The remaining
members are Adrian and
Trevor Williams, both of
whom are fully experi-
enced in the world of pop.

But Andy Bown quali-
fies the word “super-
group” with the pointed
comment “Everyone wants
to be a supergroup.
Because of our pre-
vious associations, people
have tended to tag us with
this name. But we con
sider ourselves a rock and
roll band.

“1 don’t think there is
a really good rock and roll
band in Britain except for
the Who. We want to do
our own songs in our own
way with our own sound.”

To emphasise the point,
Andy stresses: “ We are a
rock and roll band and our
songs are nearly all rock
and roll. We love rock and
roll. Rock and roll will
never stop.

“Hony Tonk Woman"
for instance, was an enor-
mous record. And by rock
and roll I mean everything
from the Archies to Ray
Charles.

“We hope to do well
with our first record, ‘ Run
For Your Life' Already
the sales figures are going
up. Another two weeks
will see what happens.”

How come the name of
Judas Jump?

“There's always a prob-
lem in finding a name for
a new group,” says Andy.
“I wanted to call the
group Jump. But we must
have thought of dozens of
names and changed our
minds a thousand times.
We thought of everything
from Dutch Schulz to
Calamity Bamboo.

“But I still preferred
Jump. Then when we were
rehearsing at the Isle of
Wight we were about to
give our first interview.
We had to think of a name
quickly—and Trevor came
out with Judas Jump 1
don’t think the word Judas

has any significance, but
the title rolls nicely off
the tongue. So Judas Jump
it was.

*“Mostly we plan to re-
cord our own material
‘Run For Your Life’ was
written by Trevor Wil-
liams. I write and so does
Alan.

“These days, I think it's
helpful for a group to write
its own material. It’s not
essential, but somehow the
public expects it from you.
The main trouble is finding
sufficient outlet for all
these prolific writers."”

Already, Judas Jump
have been fixed with a
heavy itinerary — partly
the result of a free-spend-
ing and enterprising cam-
paign by manager Don Ar-
den, who also runs
Aquarius Records.

Judas Jump are going to
Europe on March 4 for a
month’s tour and will fol-
low through with a month
in the States.

They've already made a
10-minute documentary for
Southern TV and “other
things are in the air.”

Despite his affection for

rock and roll — “it’ll go
on for the next 50 years "
— Andy believes there

could be a revival of the
big band scene

udasJu

...the new rock and roll band

“But I am wondering
what they can play,” he
says. ' What the next step
will be from Blood, Sweat
And Tears. Maybe they’ll
add another five pieces.

“T'd like to hear big
bands playing the hits in
the ballrooms again. It
would be nice to go along
to hear a local band. But
they'd have to take an in-
{erest in the arrangements.

‘“‘Certainly the most ex-
citing big band I ever
heard was Buddy Rich —
at Ronnie Scott’s. 1 was
sitting right near Buddy
He certainly makes them
work!

“1 was a classical pian-
ist for six years, so I sup-
pose my interest in music
generally stems from this.
Maybe I look upon music
a little differently from
most people of my age.

“So much of the stuff
put out today is crap. Like
Big Brother And The Hold-
ing Company, Spirit, Moby
Grape and Grateful Dead.

“Groups seem to rely so
much on their lead guitar-
ists, who often play as
though they live in a world
of their own. They're con-
cerned more with their
sound and not with what
they play. They play at an
incredible volume at times”

INTERVIEWER: LAURIE HENSHAW
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Single

#

Trader Horne
Here Comes The Rain

DNS 1003

Available February 27

Produced by
Barry Murray

Produced by
Peter Eden

o

£ N
ssssssssssscssannoas

L 3 N ’
Whispers
an evening in concert with the music

and mime of Trader Horne
and Mike Cooper.

Dawn Is Breaking
(in stereo)

Trader Horne
Morning Way

First Album
DNLS 3004

Available March 6

Mike Cooper
Do | Know You?
Second Album
DNLS 3005
Available March 6

sssssesscecsnes s

At the I.CA.,
Nash House, 12, The Mall, S.W.1
on Wednesday
11 March 7.30 p.m—11 p.m.
Entrance 10/-. Tickets obtainable

from Musicland and Soho Record Centre
Enquiries 262 5502
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JHZZ GCENE

TONY OXLEY, top
British drummer
according to last
week’'s MM Readers’
Poll, is a pretty fair
example of just how
far jazz has moved
in the last decade,

Anything but the
thick, narrow-minded,
super-cool drummer of
popular mythology,
Tony is venturing deep
into the area of com-
position, specifically for
his own unit, using
techniques which, while
not revolutionary, are
at least new to jazz.

His ever-widening inter-
est in modern music is
exemplified by the fact that,
a couple of nights before I
talked to him, he had
visited the Queen Elizabeth
Hall to hear a concert of
works by such contempo-
rary European composers
as Luciano Berio and Karl-
heinz Stockhausen.

Hamburg

His first CBS album gave

an inkling of his com-
position talent, and the
second, which will be re-

leased in July, should con-
tain more provocative ex-
amples of the kind of
thinking which has led to
the recent grant of an Arts
Council bursary, with
which Tony is to compose a
work for six musicians.
The new album is, in
fact, by his sextet, which is
the quintet (Kenny Wheeler,
Evan Parker, Derek Bailey,
and Jeff Clyne) plus trom-
bonist Paul Rutherford,
who is now a more-or-less

permanent addition to the
group.

The album will
contain * Scin-
tilla,” *“ Amass,"”
Saturnalia,” and
“ Majaera " — all
recent Oxley com-
positions. ‘“Ma-
jaera” is also on
the new Alan
Skidmore Quintet
album, and
* Amass " and

“Saturnalia
were recently per-
formed in Ham-
burg, when Tony
and Howard Riley
took their bands over for
television recording at the
invitation of Hamburg TV's
Hans Gertberg.

Tony has been to Ham-
burg several times to par-

ticipate in TV and radio
sessions, and is enthusiastic
about Gertberg's  set-up

over there.
“ You're invited by letter,
and they meet you at the

TONY OXLEY: working on way to amplify his kit

orget the thick
rummer myth

airport to take you to the
office where they refund
your fare. After two days
you get half your fee, plus
general living expenses for
hotels and food, and at the
end of the week you get
the rest of your fee plus the
fare back,” he says with the
relish of a man who is
obviously happy with the
promptness of it all,

“You're given all  and

this time it was
week to rehearse in the Howard and L
studios, and then you tape “Howard did ‘ Con-
30 to 40 minutes for TV or  volutions,” * Whirlpool," and
radio on the Friday. They *‘Deeper,’ and 1 did

usually commission one or ‘Parade,’ which was a kind

two people to write the of introduction to all the
music, and then get suitable musicians, ‘ Amass,’ which
musicians from all over is a graphic score using
Europe. The first time 1 symbols instead of con-
went, a year ago, Chuck ventional dots, and ‘Satur-
Israels wrote the music, nalia' for a seven-piece.

! I¥'s the cool,
clear sound
of Reslo

f they can’t hear you, they dan‘t
dig you — and you’ll stay in
.Nowhere Town. But with a
cool, clear-sound Reslo mike
you re sure to get across.
MICROPHONE SEEN HERE IS
THE RESLO UD. 1, a high-output
model for hand or stand. Supplied
in black presentation case complete
with 18” cable. £21.0.0.
As used in the 1969 Plumpton Jazz
Festival and at the Second Isle
of Wight Music Festival, featuring ,’1
Bob Dylan and Julie Felix. o
. - |
e
//Please send me l
/ yout free brochure
7 giving full details

7 /Name
7 Address

s
7

RESLO' MIKES,
ROMFORD,
ESSEX

‘he numbers were split
?)?let-en radio and TV, and
they also filmed us at
rehearsal for a promotional
TV thing."

Why is it that the
television people in Ham-
burg are able to give
European musicians a
chance to come together
and play together so often,
while TV contents

B
itself with filming the Expo
artists and the odd series
like Jazz From Ronnie
Scoft's?

“T've never been able to
answer that question.
Maybe the people in power
are prepared to spend
money on this type of
thing, maybe they're not
just worried about viewing
figures. The persistence of
people like Hans Gertberg
and Joe Berendt, who have
their own way of working,
seems to pay off.

Academic

“There just isn’t that
kind of opportunity in this
country, although what
Terry Heneberry does is
good and does rep

Guitarist
Martino
East

looks

ALTHOUGH HE was
named guitarist * defefvmg
of wider recognition ™ in _thg
1969 Down Beat critics
poll, Pat Martino is virtu-
ally unknown in Britain.
Yet the man he narrowly
outpointed to take this
award — Dennis Budimir
— is a familiar name to
most listeners over here.

The reason for this lack of
appreciation for 25- c_aar—qld
Martino’s abilities on this side
of the Atlantic is no mystery.
He has never played here and
only one album, on which he
plays as a sideman, has been
issged in this country.

a
cross-section of British jazz.
I just wish there was an
opportunity to record for
TV the more adventurous
things that are happening.

“It's also very good to go
abroad and meet other
musicians. Not every time
are the musicians com-
patible, but that’s rare
because the people who
pick the musicians know
what they're doing . . . they
know how the various
musicians play, and what
their general ideas are.”

Tony has been invited to
go back in April to play in
a kind of East Meets West
context, with six Western
European musicians and six
from Poland.

“They're very keen on
the workshop idea, which is
to get musicians together
who would never normally
have the chance. For in-
stance, I've no idea which
Polish musicians they're
getting, but I'm sure it will
be worthwhile.”

Speaking of Poland, Tony
mentioned that the Polish
composer Penderecki was
one of his favourites, and I
asked him what influence
contemporary straight
music was having on his
own_ concepts.

‘ There are certain things
that the academic music
table of crotchets and
quavers and so forth
doesn’t cover. You begin
to realise this when you
first start moving away
from convention.

Symbols

“So you have to start
using something else,
maybe symbols, and in the
preface to each piece you
have to provide a guide to
what each symbol you're
using means. It's just like
developing a new language.
I'm still using notation, but
I don't use key signatures
or even tonal centres, for
instance.”

Another area into which
Tony is moving is the
modification of the con-
ventional drum kit. In fact
he’s at present working
on ways to amplify his kit
— ‘“not for the “sake of
extra  volume, just the
opposite. It's to bring out
things that you can do
when you're playing quiet-
ly — certain " kinds of
texture. 1 feel a definite
bond here with the way
Derek and Paul play, and 1
think 1 may have the
answer to this soon,”

But Tony was quick to
point out that these ex-
periments could never he in
any way an end in them.
selves.

“ After you've done
that the drums have s?ill}
gntyat,tg be played, haven't

RICHARD
WILLIAMS

tly a good many
people are missing out on a
very talented player. Martino
is one of those quiet, straight
ahead cats who knows where
he is headed and how he can
best contribute to the art
form he loves above all else
— jazz. .

Pat was born in Phila-
delphia on August 25, 1944,
of Italian and Arab parentage.
His early influences were
Dennis Sandole, Johnny
Smith and Billy Bean. He was
really turned on to jazz guitar
by Smith's records with Stan
Getz in the 1950s.

When his father, a singer,
bought young Martino a
guitar, his career got under
way. “I was kind of pushed
into it really,” he told me,
“but once I had the instru-
ment it fascinated me. A
cousin of mine who is a
guitarist gave me some tips.”"

Further encouragement was
given to the aspiring jazz
plectrist by Sandole who has
become something of a father
figure to a whole generation
of Philly musicians,

Meanwhile Pat was doing
some field work by listening
to people like Red Rodney,

Art Blakey, local boy Lee
Morgan, Johnny Collins and
John  Coltrane. Later he

became good enough to sit in
with these men and others
such as James Moody, Benny
Golson, Art Farmer and Jim
Hall

While in his teens, Martino
put away some solid ex-
perience under his belt by
working with Red Holloway,
Willis Jackson and Sleepy
Henderson These rugged
rhythm and blues outfits
taught Pat the importance of
a good, swinging beat.

The next couple of years

found the guitarist employed
with a whole string  of
organists — Jimmy Smith,

Jack McDuff, Groove Holmes,
Jimmy McGriff, Don Patter-
son and Trudy Pitts. Much as
he digs the combination of
the guitar and organ he found
;; ccznﬁnm;:. “It's more or
Ss one groove all th i

that’s the big hangupl,"e S

PAT MARTINO
deserves recognition

It was while he was back in
Philadelphia, studying and
resting his ears from the
organ'’s roar that Pat received
a call to join saxophonist
John Handy's quintet.

He values the eight months
he spent as a member of the
Handy group.

“1 respected John and what
he was trying to do but as
the group developed I found
that our musical aims were
different so we went our own
separate ways.”

Since splitting from Handy,
Pat has worked with a variety
of groups — some of the
inevitable organ combos —
plus a few units of his own

The majority of his record
appearances have been on the
Prestige label which has used
him on dates by saxophonists

Eric Kloss and Charles
McPherson, organists Groove
Holmes and Don Patterson

and his old boss Sonny Stitt
In addition, Martino cut
four albums under his own

leadership for the Prestige
concern.
“ East!” (Prestige 7562) is

an excellent sample of the
Martino guitar which marks
him out as possibly the most
accomplished player of this
instrument to emerge in jazz
since Wes Montgomery.
Perhaps the most remark-
able effort to date by this
imaginative young man is his
highly-praised suite “ Baiyina
(The Clear Evidence)” in-
spired by a chapter of the
Koran. Using an instrument-
ation of two guitars, alto sax,
ass, drums, tabla and tam-
boura, the music epitomises
the successful and compatible
blending of jazz and Eastern
sounds — a rare feat

MARK
GARDNER

NORTH STAFFS. POLYTECHNIC

Presents at

THE VICTORIA HALL, HANLEY
STOKE-ON-TRENT

Friday, 20th March

GINGER BAKER’S
AIRFORCE

Tickets: 20/-, 25/., 30/-, from Social
Secretary, North Staffs. Polytechnic,
College Road, Stoke-on-Trent
Stoke 46289

B

ooked through McLeod Holden Ltd.
0482 642241




Y()U’\m GOT to go
international to

make it in to-
day’s music
world.

Take Silver Metre,
formed by British
drummer Micky

Waller and Ameri-
can guitarist Leigh
Stevens, formerly
of Blue Cheer. The
group has been
seen at London’s
Lyceum but it is
firmly based on
America’s West
Coast.

‘“Both our names mean
more in the States than
here,” says Micky.
“But, in any case, I feel
we should make it over
there first.”

Single
The group which is com-
pleted by singer Jack
Reynolds, formerly with
Hair, and ex-Fleur De
Lys bass guitarist Peter
eers, have an album
and a single, “Super-
star,” doing well in the
States already and both
will be out here soon on
the Island label.
In fact, despite three
American tours with
Jeff Beck, its odd that
Micky should be better
known in the States
than Britain. His career
reads like a history of
British pop over the
past ten years.
He took up drums * be-
cause of being of small
stature at school.”
“When I was 13 1 was a
champion sprinter, but
I just stopped growing,”
he explains. “I got a
big chip on my shoulder
about it all and started
playing drums as some
sort of compensation .I
played school dances
and things like that.

Stones

“ Remember a group
called the Fleerekkers?
Well 1 was playing with
them and then I was
with Joe Brown and the
Bruvvers ten years ago
while I was getting my
A levels.

“Then 1 joined the Cyril
Davies All Stars but I
only stayed two months.
1 wanted a bit of the
bright lights and didn’t
enjoy playing all those
terrible clubs, so I
joined Marty Wilde and
the Wildcats. And Ill
tell you something —
Marty was a brilliant
harmonica player. He
was every bit as good
as Cyril though nobody
believes it now.

“] stayed with Marty a
year, but while 1 was
working with him I
played with the Rolling
Stones a couple of times

Mickey Waller: d

WALLER: beter known in the States

i

BY BOB DAWBARN

when Charlie Watts
couldn’t make it. I also
did a tour with Little
Richard which taught
me the secret of the
Stones’ success.

“1 was the only white guy
in Richard’s backing
group and these two
guitarists played in a
very weird way — very
odd timing and a little
out of tune. I kept
wondering where I'd
played with a band like

that before and then
realised it was the
Stones.”

After leaving Marty,

Micky had another of
his brief gigs. This time
with Georgie Fame and
the Blue Flames.

“] stayed two weeks,” he
recalls, “Georgie was
doing the bit of trying
out two drummers and
the other one just hap-
pened to be  Phil
Seamen, Every night I
was playing, Phil was
there, standing at the
side of the stage shout-
ing abuse. I really got a
complex. So one night 1
didn’t show up. I knew

Phil would be there
anyway.

Drag
“Then 1 got a group
together  with  Brian

Auger and a bass player
called Ricky Brown who
is now at the Royal
College of Music. We

tried it at first with
Brian playing  piano.
Then he decided to
switch to Hammond
Organ and that was the
hirth of the Trinity.
After about seven
months  Vic  Briggs
joined.

“The next thing was the
Steam Packet  being
formed with us, Long

John Baldry, Julie Dris-
coll and Rod Stewart.
Then the inevitable
round of one-nighters
for a year — I added it

up once during that
time and found I'd
spent a total of six

months in hotels.

«On top of that I fell in
love with Julie Driscoll
and it was the world’s
most  one-sided love

affair. Julie was very
kind about it but I
became a terrible drag
to everybody.

“Then we went to St
Tropez for the summer.
It was so hot and I
can’t stand heat. By
the time we had to go
on stage at I1 pm
everybody was so tired
with the heat that we
couldn’t play. They used
to have to keep waking
us up. It was a dis-
astrous month and
when we got back home
Brian fired me. Vic left
to join the New Animals
and Ricky also left.
Brian started again with
Julie.

“So I joined John Mayall.
1 stayed just four
weeks. It was my fault.
John was very good to
me but after working
with Brian, the Mayall
music of those days
seemed a terrible bring-
down to me. So when
Georgie Fame asked me
to go back I rejoined.
But it was the same
scene with two drum-
mers, this time me and
Red Reece. Little Rich-
ard came back to town
so 1 started a new tour
with him. Then the good
things started to
happen.

“I met Scott Walker at a

_ jary of an
International drummer

Little Richard concert
and got involved with
the Walker Brothers. I
really loved those guys.
I went to Austraila with
them and also did their
last tour. It was all very
sad when it finished.
After that tour I started
off a band for Cat
Stevens but he decided
to quit after three
months and that’s when
1 joined Jefl Beck.

“I went to the States
three times with Jeff
and you'd be surprised
how big Jeff was over
there. When I left last
February 1 decided I
wouldn’t waste my time
any more — either I
would get a group
together or forget it.

Keen
Leigh Stevens of Blue
Cheer was over here
making an LP and
Ronnie Wood and 1
decided to start a

group with him. But
Ronnie went back with
Jeff Beck and Lee went
back to the States so I
joined Steamhammer.

“That didn’t really work
out. They were so keen.
I meant they'd travel to
Manchester just for the
joy of playing even if
the money wasn’t good.
I tried to get along with
it, but I couldn’t.

“I was also going to be in
Brian Jones' new band
when he left the Stones.
We were going to start
a sort of Creedence
Clearwater thing.

“Then finally Leigh kept
phoning me to go to the
States and start this
group with him. Even-
tually I went over in
September. We decided
we needed a singer so I
came back from Frisco
to find a good singer
and we got Jack Rey-
nolds.

Group

“Now I go back to the
States in a couple of
weeks and we will get
the group going in the
States. We are already
well-known in  Cali-
fornia — the single
reached number one in
some of the cities there.
We've signed a record
contract with Buddah

ere.

“Of course I still want to
make it big in England,
but I think we should
do it in America first.
The name Silver Metre?
It comes from a song on
a John Patton album —
Graham Bond used to
play it.”

MARRIAGE

DORIS TROY is ready. After
ten months of plotting and
planning and working and
having a ball in the depths
of Apple’s Savile Row Stu-
dios, she’s all set to step out
into a brand new career.

The first taste of this comes with
her first Apple single, a funky
thing called “Ain't That Cute”

with George
Harrison, who produced the cut.

Most people will know Doris from the

Look ”

‘“What'cha Gonna Do Bout It,” two

Atlantic classics released years ago,

like a

which she wrote

days of ‘“Just One

during what seems now
golden age for Soul music.

When the first of these was released
she was an unknown, an ex-Apollo
usherette starting on a dual career
as singer and songwriter by making
demos for other artists in the At-

lantic studios,

‘““In the States I had charts for
a 12-piece band, but the
musicians they gave me here
couldn’t read, so sometimes
it was pretty hard. But at
that time I mostly sang
things that were pretty well
known, so it was just a
matter of telling them what
key to do it in,” she says.

She came back in 1966 for a
while, ““to look for a new
environment in which to
work, and to get into the
production side of things."

But the big move came early
in 1969, when she came
here with the intention of
settling. The breakthrough
came when her friend Made-
line Bell got her a job on
a session, without telling
her what the session was,

Rushed

“1 got there before Made-
line” she said, “to find
that it was George Harrison
producing  Billy  Preston.
Anyway I'd met George be-
fore and he rushed over to
say hello — we'd had some
rave-ups in the old Ad Lib
days, you know?”

It wasn't long before Apple
signed Doris as a singer,
writer, and producer, and
she began to work with
Harrison and Preston on ma-
terial for singles and al-
bums.

“Producing knocks me out.
It's harder work, but it's
great to be able to sing
something then do what you
want with it yourself and
play it back until it sounds
just like you want,

“T like the pace here better
than in the States, and if I
hadn’t signed with Apple I'd
have got a contract with
another British label. Here
you're allowed to sit and
think things out, instead of
being rushed around all the
time.

Soul

*“Over there the fast dollar is
all important, but here the
people are groovier and
more dedicated, particularly
the young musicians. They
have a different attitude —
they'll try to get it and nine
times out of ten they will.
American musicians just
come in, play their licks,
and go home. Here they try
very hard.

“ Soul music can't get hurt by
the underground Some
people can't take that kind
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DORIS TROY AND THE
OF

and

of music, for a start, but I
listen to it because I like to
get new things into my
music.

“That's what's so great about
being here. What we’re cre-
ating is a marriage of my
sound, the English sound,
plus what we're trying to
achieve together. So we win
three ways.”

Ringo

Doris's next single may be a
track co-written with Steve
Stills, about whom she says:
“Oh, he can really write.
The things we did together
are terrific, and there’s one

I want to release . . . the
words are so strong, it'd be
very big.”

On the session Doris and

Steve did was Ringo Starr,
whose playing Doris enjoys
very much.

“So many people aren’t hip
to Ringo. He's got his own
approach, and he really
drives everybody with 3
very funky beat. He inspired
us that night so much that
we wrote three songs.”

The result of all these ses-

MUSIC

P
o

Py
P aar

DORIS: a brand new career

sions, some of which have
George on guitar and Pres-
ton on piano and organ, will
be revealed when Doris's
album is released in the
summer. But first she wants
to get out and perform live
in front of an audience.

“Jt's been a long time . . .
but I decided that I wanted
to be able to sit down and
write my songs for a while.
Now I've done it, and I'm
ready to go out and see the
people.”

She hopes to form a Doris
Troy Revue, rather on the
lines of the lke and Tina
Turner Show, with dancers
and other singers plus a big
band.

Right

“Pve been to all the Albert
Hall concerts, and there's
been something missing. The
Soul Show came closest to
that excitement I want.”

But there's no hurry. “I'm
taking my time,”” she says,
“trying to make sure that
each thing I do is the right
thing. There’s no rush." —

RICHARD WILLIAMS

NOI '--
Berg Larsen
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6154 Bb Tenor Saxophone
6155 Eb Baritone Saxophone £15. 3.6
Stainless Steel Models:
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Horizons

Harvest SHVL 769

The single is

Real Cool World

Harvest HAR 5012

Management: Lee Allen, Colin Horton-Jennings
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ROCK AND ROLL
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A “NEW ” SUPER STAR emerged at Rock
And Roll At The Round’house—Bgut Weedon!

The guitar hero of an

earlier, more naive age

of rock, earned an ovation as hippies, Hells

Angels,

and Teddy Boys joined in common

cause—the worship of pure pop in its most
nobge and heroic state.

ert and fellow stalwarts of early British
rock—Marty Wilde, Tommy Bruce and Jg,e Brown,
put on a sensational, trouble free show at Chalk

Farm, London’s centre
Thursday.

The Wild Angels, Roy
Young and deejay Em-
peror Roscoe helped
keep at fever pitch a
superbly  entertaining
show that raged non-
stop from eight to mid-
night.

Every classic tune in the
rock song book must have
been shaken all over at
least twice, as the hallowed
names of Berry, Presley and

of hippery and art, last

by
BOPPIN’
CHRIS

Richard were toasted in
WELCH
There was nervousness
among both artists making
a back, and a
ment haunted by the spec- Arriving at the Roundhouse,
tre of Teddy Boy trouble. my wrist was immediately
They closed the bar for a Stamped with the pass-out
while,” but soon it became Slogan “Don’t Buy South
plain, with now't but rock, African Goods.” Someone was
free of any taint of psy- !’"’d saying: Mn_:s" ok
chedelia, fans would refrain Save The Argylls, bt

from Bover and concentrate
on the important business of
jiving, The bar stayed open

Jiving

Quartets of big blokes in

leather jackets danced to-
gether energetic steps like
physical training exercises.

Marc Bolan of Tyrannosaurus
Rex, who had come along in
his tattered school blazer to
see Bert, informed me this
was called the Chicken Slop.

Hippies in red velvet suits,
and flowing hair dashed about
happily, occasionally pausing
to bop or stare in amazement
at the scarcely credible sights
and sounds on stage. Hells
Angels looked grim but peace-
ful as they ordered pints of
Brown Ale and expressed
consternation at the pnce.

Smartly dressed Teddy
Boys with beautiful girl
friends, jived as if the trams
had never been scrapped and
the Festival Of Britain was
still being built.

...and

IT of the Festival and one of

the country's first rock
revival bands are the Wild
Angels, five cheerful South

Londoners, who gave up secure
Jjobs two years ago to play the
music they love.

Their lead singer, sharp-
witted and zoot-suited Mal Gray,
told how the group had sur-
vived ‘‘three rock revivals,”
and was working harder than
ever.

Many knocked rockers 3s
impudent rogues, scarce able to
play. The Angels are so good,
man, top progressive bands
refuse to play on the same blll,
and their fans are not restricted
to rockers. They appeal to all
who seek excitement.

‘" We started about two years
ago and went professional in 68
after a Bill Haley concert. We
were the first revival group as
far as we know. There is no
rivalry between rock groups
because we haven’t got any
competition, The others are
making the same mistakes we
made when we started.”

Mistakes?

“ Oh . .. mistakes In the
music, in thejr dress, the things
they say to people. They
demand cverything as a right.
You have got to make com-
promises occasionally.
grind when we started. We
invested everything in the band
The drummer and myself were
self-employed bullding  con-
tractors and started playing for
a giggle. Let's face it, people
want entertainment Most
groups play depressing music.”

What sort of people go for the

Angels?
" Lots of hipples listen to us
and in a way_they are our
piggest fans. They are less

blassed an the rockers and
will go out and listen to some

z

this seemed unlikely.

Tommy Bruce was in
throaty form destroying such
ballads as * Lavender Blue,”
and plodding away with
* Shakin® All Over.”

““You missed Micky Jupps
Legend from Southern,”
breathed the voice of a
stranger in my ear. " Give
‘em a write up. They're really
great."”

But my attention was
distracted by a rivettin
performance from the Wil
Angels, from South London.
Achieving a superbly balanced
sound, and with high instru-
mental ability, they charged
through Chuck Berry and
Eddie Cochran favourites.

Lead vocalist Mal Gray,
looking not unlike a young
Gene Vincent, sang au-
thoritatively without preten-
sion. Billy Kington ripped up
the piano in time honoured
fashion and the band managed
to sound like the original 78s
as Bob O’Connor the drummer
stood up to play and Rod
Cotter (bass guitar), and John
Hawkins lead guitar),
steamed into “Good Golly

Angels fly high
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MARTY WILDE

Miss Molly,” and " Johnny B.
Goode."

But one man did come back

the pgreat Bert, Mr.
Weedon in immaculate blue
suit stepped out front with
his guitar and gave us " Forty
Miles Of Bad Road.” t
cheers echoed to the rooftops.

“Would you e some
more?” he inquired, beaming
with delight.

“ Yeah!” roared fans as he
gave out with the mean “ This
Guitar  Was  Made For
Playin'.” Still they wanted
more and it was time for the
ultimate — “Bert’s Boogie.”

Ex-Cliff Bennet singer and

ianjst Roy Young and his

nd were on top form, and
after a seemingly endless
succession of lesser, but
equally enthusiastic musicians
— it was startime once again
ladies and gentlemen.

Out stepped a backing

up and three girl vocalists.

ey looked suspiciously Car-
naby — but it was okay.
They could rock all right and
there he was in our midst at
last — Marty Wilde!

Strength

A huge man, with broad
shoulders, sideboards and a
mauve suit, he had a big
wholesome voice to match
and tearing into ' Lawdie
Miss Claudie,” proved what a
reat singer has been lost
rom the main stream of pop
to_cabaret.

i Presley-copying
pip squeak, Marty sang with
strength and displayed a

WILb ANGELS: first rock revival

music to find out what its
about. We play to skinheads as
well. At the Isie OF Wight, a lot
said they would give up Reggae
after hearing us.

“Qur main concern s (o
release a well produced record.
All our records have been done
in demo studios. At one session
they just recorded a rehearsal.
We've done three LPs actually
— and thrown them all away.

“ The latest one was recorded
at the Revolution Club. We just
need a bit more time. We did
one LP |n 45 minutes!

‘' But  we've working
regularly. Since our Disco Two
TV show, the money has gone
up to ten pounds a night! We

are going to France and we
may even go to o in
August — fingers crosse

““There's a lot of groups who
won't play with us now. We
challenged Dave Clark to a rock
and roll contest, but he refused.
He sald he hadn't played live
for three years and we were
Just after publicity.

““We don't mind groups like
the Who and Led I-Ppnlln
laying rock. We just don't like
t. If any group wants to get to
its audience — they end their
act with a rock rave-up.'

' We've lived through three
rock revivals and survived them

o

was  a 9
concocted hype, but to stop it
now they would have to hype It
out, which has been tried.

‘A lot of big money earners
would be affected if rock took
. If the front pages of all
papers said rock and roll
was :le:d. it wouldn't affect us
““The trouble Is a lot of
people don’t know what we are
all about. They say we have got
to progress. So we say — all
right, we'll add another chord.
They can't figure us out.

‘* Handled with sincerity rock
and roll could have a comfort-
able percentage of the market.
Obviously we don’t want it to
be the ONLY music.” — CHRIS
WELCH,
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BERT WEEDON

better tone, taste and stage
ﬁresence than many latter day
alladeer,

“And now,” said Marty,
“We'll do songs we did just
before the war — back to the
days of 65 Special when

TOMMY BRUCE

Elvis was a teenager, when
Billy Fury and Cliff Richard
were teenagers — and when

Adam Faith was a virgin.”
Before you could say 'Oh
" we were listening to

Boy,
“Rubber Ball,” and * Teen-
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JOE BROWN

ager In Love,” not to mention
‘““Running Bear,” complete
with Red Indian chants and
chirps of * bouncy, bouncy.”
As we rocked around the
clock to midnight, Joe Brown
came smiling on stage to join
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his old mate on “I'm A Hog
For You Baby,” and " Sweet
Little Sixteen."

d said: “ What
l':vc ms a last rave-up? Oh
you've done Blue Suede Shoes
already.”

The power was turned off
by a worried caretaker, but
quickly restored following a
chorus of boos, and the whole
company joined in the hal-
lowed words of “ Whole Lotta

Shakin” — as moving an
occasion as football fans
singin “Ave Maria” at
Wembley Cup Final,
Nervous
—_—
AFTERMATH: Next day
offers poured in for the
triumphant rockers. Bert

Weedon told the MM:

“Jt was an excellent show
and a breath of the old days.
1 haven't done a rock show
for years and we were all a
bit nervous. I was knocked
out and there is talk now of
us doing a package tour. I am
going to do a rock LP and
offers have been pouring in
for clubs and colleges.

“Modern groups are okay
— but they don't have the
spirit of rock.”

RUDI

TATRA
SCHALLER

LEVIN
EPIPHONE

SERENADER

HAGSTROM - /iy

" CLASSIC CHOICE

From the pick
of the world’s
j\ classic workshops

il

\

effects

Groovier blues, funky bass, treble boost, sitar
- all from this solid-state, self-po:

and muted trumpet
wered step-on-it

guineas
Brochure [}

l Name

l Address

To Rosetti—

138 Old Street : London E-C-1

I | wantto read about the superb, setected Rosert
l classics at every price lavel —from 8guineas to |44
Please send me your 36-page Guitar

l Your electronic brochure please [ ]

THE HOUSE OF MUSIC

[
[
I
l
|
l
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MANFRED MANN

RADER HORNE:
“Here Comes The
Rain ” (Dawn).

I don’t know who it is,
but in a strange way my
tastes go from one extreme
to the other. I can really
like Ornette Coleman, but
at the same time sing along
with the Edison Lighthouse
single.

This to me comes into a
really nice pop record cate-
gory, but it doesn't really
sound like a hit. In fact, it
reminds me of some of the
early Byrds stuff.

STH DIMENSION: “Blow-
ing Away” (Liberty).
1 saw this was a Liberty
label, but it Just has to be
an English group, surely! It's
like a terrifically British ver-
sion of a Tamla record.
S0 it's the 5th Dimension!
1 feel slightly embarrassed —
I've really liked some of the
things they have done. This
has a nice feel, but I don't
really like it

Joke

OLD BLOOD. “ You Got
Me Hummin'” (Atlan-

s a good feel and is
¥ recorded. But it
just doesn‘t stand out in any
way. The whole song and
everything sounds as though it
has been done to a formula
But it's sung really well

The individuals the basic
playing and s ng are so
good it's difficult 1o put it
down. But really the whole
thing adds up to nothing

HRIS SPEDDING’S NEW
BAND: “ Rock And Roll
Band " (Harvest).
This has quite a good feel,
1 find myselt smiling —
't knew why. I find 1t in-
libly surprising to know
i's Chris Speddinz. 1 don't
know what I expected
Who's the violinist? Is it
ke? There's a
4 « about the
record; 1 feel it could make it
in a funny sort of way

ROTHER JACK Mec-
DUFF: “Down Home
Style ” LP (Blue Note).
| find organs and organists
incredibly limitéd — ecpeci-

on the latest sounds in Blind Date

organ on me. I've now given
up trying to play the crgan
properly; I'm trying to play

ally in view of the multiplicity
of sounds the instrume

thing. But very few seem to

Can anyone do on organ what

If you listen to pianists —
> Miles does on trumpet, or Bill

he ments which can only essen- OT ROD ALL-STARS:
dualists, and differ from each D
other. This is a quality organ- (which is, of course, an over-
1 really loved some of those
difficult for them te put their
They were really strange —

organ in this country, I like ] g
they had quite a weird quality

Dave Greenslade and lon Lord

Lots of guys have got dif-
ferent stage routines and play 1 myself find 1t diffi- I dig smne‘(:[ the reggac
cult to impcse myself on to

like one can go into Bach and and doesn’t have a

ARGENT. BRING YOU JOY

RodArgent, RussBallard,
RobertHenrit, JimRodford
fogether workin

() gl

what they want.

OUND OF THE SEVENTIES

very good feel. 1 don’t really

like it

LAN SKIDMORE QUIN-
A TET LP (Deram-Nova
Series):

nny Wheeler is really

gnlr(gecoru\x)s — a really beautiful
player. 1 came Over f_ﬂl:m
South Africa with Hd"§ Miller
(bass on the album), who
lived very near me Over there.

I'd rather give a g.cncral
impression of the music the
band plays as | actually heqrd
it —though maybe not with
the same lineup — On a broad-
cast, and 1 thought it incred-
ibly good,

f'y\lglhg' same time, 1 find
myself — broadly speaking —
not listening to this musical
idiom any more. It seems to
me that some of the rea_ll)'
nice things I hear 1 would like
to hear over a different kind
of rhythm section. Personally,
I don't care any more for the
rhythm section being part of
the front line, so to speak.

Although 1 like a _lm of the
Coltrane things with Elvin
Jones, where a lot of it
started, 1 feel I don't want to
hear collective improvisation
any more. I'm more interested
in hearing one guy playing on
his own over a rhythm sec-
tion. This doesn't mean I
don't like this LP, though.

Guts

REEDENCE CLEAR-

WATER REVIVAL:

“Willy And The Poorboys ™
LP (Liberty).

I'd rather talk about the
group and their past records
than this LP. This is a very,
very good rock band and I've
enjoyed every one of their
records. They're played with
tremendous feel, icts of guts
and life. But in the States,
oddly enough, they're con-
sidered a teenybopper group.

If they came from Fngland,
the s Americans would con-
sider them a hard rock under-
ground British arouo, [ like
what they do — but I don't
have any of their records

OVE SCULPTURE: “In
The Land Of The Few ”
(Parlophone).

I like the intro, but I don’t
like the mix. It scunds like
another record just done with
a complete lack of character.
I can't see this happening

I'm so about that. 1 hate
saying this about guys who
have put everything into a
record. 1 know how leng it
takes and how many hope
one focuses on two minutes
of music — it's so terrible
for some smart guy sitting in
an office saying " it’s not go
ing to happen.”

Good

USTY AND TOM

SPRINGFIELD: “ Morn-
ing Please Don’t Come”™
(Philips).

(After guitar intro) That's
nice. 1 like the i
much. Dusty, isn't it?
an incredible voice;
credibly goad.

In this country, people don't
really appreciate her. She’s
somebody who has been
around for such a long lime,
there's no sort of excitement
about her appearances on TV.
But she’s so much better from
a musical point of view than
many people onsidered
trendy in a given year.

Fashions are "¢
absurd  sometimes.
same time, I confess (o having
no  Dusty Springfield LPs
Why, T don't know

NEXT WEEK

ALL YOU
WANT TO
KNOW ABOUT
DRUMS

SCOTT:

THE JAC

AFTER SEVERAL years of uproar,

scenes and chaos,

Scott Walker

achieved the most amazing feat of his
career last year—he vanished.

Scott has always been a trifle perverse and
has left many who thought they could
guide his career wringing their hands and
doubtless mouthing silent oaths.

With a charming smile and
a wave of his hand he
often appeared intent on
dashing his career to
pieces.

The showdown came when
he pulled out of a British
theatre tour, leaving irate
audiences wondering why
he chose to sing a song
twice in succession.

From then on — a deafen-
ing silence prevailed, al-

AN
CHI
SCi

though his on of
albums, originally titled
Scott one to four, upheld
the faith of his fans.

Rumours

With his penchant for
exotic foreign parts, like
Moscow or the Isle of
Wight, many assumed
that on the conclusion of
his BBC TV series he had
taken the Orient Express
to seclusion.

“But I've been living right
here all the time,” he
protested this week.
“Who started these
rumours

Nor has Scott been entirely
idle. He has found a new
manager, the affable Mr
Ady Semel, who managed
Abi and Esther Ofarim.
“And we have creative
plans for the future,” he
promised

Scott was back at the BBC
and singing when 1
traced him to Shepherd's
Bush, London. A guest on
the Nana Mouskouri
show he sauntered from
gloom into bright studio
lights, dark glasses and
blond hair appearing on a
trio of colour monitor
screens  while  strings
scraped unseen in the
musicians enclosure

Taste

“It's the Walker Brothers,"
whispered a voice. “ No,
it's Scott Engel,” he was
corrected.

It was pleasant to hear Mr
Engel's voice. Un-
compromisingly  musical
he projects good taste
without effart. And his
singing matched his mood
— bright and together.

After a run-through he
retired to his dressing
room, there to stretch out
on a sofa and chat
cheerily.

What devil's work had
Engel been up to, since
that black day at Black-

.. .pool, one wondered?
Everybody thinks 1 have
emigrated to Amsterdam,

ut 1 just have an
apartment there and one
In London. 1 like the
atmosphere and the
canals. Since the collapse
I haven't done any work,
but I have started again’
and just got back from
Spain where 1 did a TV
show, and next I am
80ing to Japan for a tour
With a twenty piece band.

Concerts

“Influenza is plaguein
at the mcmentl.; allhgourzﬁ
everybody thinks 1 am
lving every time I say I'm
ill. This js my come-back.
No depression at all and

« 2 DEW attitude to work
My attitude used to be

not to do any work. Now
I don’t do any but I don’t
worry about it! In Japan {
shall be singing my
Japanese hits and all the
things from the LPs and
in the band will be Terry
Smith and Ray War-
leigh.”

How about a few English
concerts?

‘““How about a few English
concerts! Well. I'm pro-
bably not a big enough
draw now. We'll wait
until they've heard the
next album. But we do
have some ' substantial
creative plans.”

Collapse

“Did you know there is an
LP coming out called the
Incredible Walker Bro-
thers? * Pause for hearty
laughter. " Gary Leeds is
working in a mortuary in
the States. That's just the
sort of thing that would
appeal to his sense of
humour. A least that's
what John told me the
other night, and you
know what he's like after
a couple of whiskies."

What was Scott like after
his collapse?

"1 had a period when I was
going to quit. 1 had this
thing once a year when I
called everybody up and
said: ‘I'm going to quit’
The last time, everybody
said: ‘We thought you
had quit already.’

“The point is 1 am not
trying to make a career
out of being a singer. Id
still like to be a film
director. I've had all sorts
of film offers, but I'm not
interested in appearing in
films — 1 want to make
them. Orson Welles made
Citizen Kane when he
was only 25 and that Was
one of the greatest films
ever made. I'm not saying
I'm the next Orson
Welles — 1 wish I was
Orson Welles, I'd like t0
be Buddy Rich as well!

Legend

One of Scott’s more start:
ling revelations was
during his ‘I'm Gonna
Quit' period he ‘mnhge
Alan Price to ask if
could join his group O%
bass guitar.

“1 wanted to join & gm“g
so I asked Alan Price am
Georgie Fame. s
Georgie didn't phone M
back and I couldn't get &
bass and my dog w:o
giving me some &
that day so 1 gave up: . d

“1_wanted to join BIg
Faith as well, but I hea
they got Rick Greteh. |

“One of the reasons
wanted to quit Was oF
cause I felt that a Iot‘hc
people really had
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for me, and when future to show I can be
to fight that all as much a clown as
. . well there anybody. Maybe 1 went
legend or myth too far — you explain
Walker was a it.”
that last TV He

x was talking to his
he easiest I

manager at the time, but
if one might be permitted
to offer one's own ex-
planations — Scott is
intent on enjoying him-
self, sing a few song
e think I'm a doomy, writing a few more, an
C ssed person. I don’t keeping the jackals at
kr Perhaps it's bay. With his unique life
the ma 1 have been style and talent — l{\al

; sre Wi S . v 0 1 5 B

g, Sere “,“,‘n"g's L oL G e T T Everybody thinks I've emigrated to Amsterdam
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I S X - EASY RIDER
< ) 5% i Steppenwolf, Jimi Hendrix Experience
. Smith, Fraternity of Man, The Byrds, etc
Go N NA l ' P Stateside SS 5018
’ ! 4 “The film ‘Easy Rider’ hits
9 <Y E ABC North London March 1st;

South London March 8th.**

STEPPENWOLF
Monster
Stateside SS 5021
: ' [ 4 13ips

8-TRACK 4-TRACK

STEREO STEREO
CARTRIDGE | MUSICASSETTE

I AC E :
8X-SSL 5021 TC-SSL 5021
ith these

T N | w I Steppenwolf singles out ““The Pusher"

(Stateside) (Stateside)
i Stateside SS 8038 released March 6th.
h ies

EM.L Records (The Gramophone Co. Ltd.)

EM.1. House, 20 Manchester Square, London W1A 1ES

THE GREATEST RECORDING
ORGANISATION IN THE WORLD
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Victor).  Sophisticate: an For A Rainy Day” I 1" excellent. rock group, 1 mentary rock. O
i “ y Day™ (MFP). A tajned throughout, but there's ably ar- slant. Docu : hone). The Move's last
P ene R 1O IMCUAINE tnq  very polished and professional nothing | 1o Pmatch  the &ie THE FIFTH AVENUE BAND duced  and b Phoms  and RICHIE HAVENS: “Stome.  20n0pRORG- TOE TOVES 4%
, L }?’l?;cﬂx,:d Pttt track. (R”"}" d ,F "pr‘ﬁ:mr'ggls( ;Z:‘x:ﬁ:i vﬁ:n all  rather penge™ (Verve/l"ol;'ef’s?)' féf, there seems some uncertainty
g ol . album of solid, American _less. 4 avens, this is = $on,
TONY BLACKBURN (Poly- RAY 97&“?“,55 ).. golng Hlt PE%TEY(Stu‘)& Bon:igp:?nl‘% and roll musniohke asshghf(l mechanical and soul-less 3 you Egml;l, Yome et ?’fi“;ngﬁ:’;enrggﬁy orfnm%:og
dor). Tony ets the bi ng Ateside). Ray 1§ nof - s less devious vin' oonful. OW the songs are "
lrm‘llmen‘lm)mlhg arrnngemenlﬁ blessed here with the greatest to shriek in rather uncon- o oycentional record which G“!‘%H“-‘SI Hm-lszgns” (Har- h'ecagﬁnmol? ;{:u don't,gslhis hodge podge.
Fon vt Gl (ml_OSI o (whlch hal»)"e i :{‘{‘,sg‘s rasg;?;r'm:;ccl:ﬂ“ B‘:ﬂ on iR vest). A worthy enterprise of mlisght convert you. ONE: (Fontana). S;P';‘fib
e ' Ji ewis tag on em r i Myea? f " wi - ichie
"h/:‘:(:{nspt:«;}éluca(?gn J{))\],]nnﬂi)“ SL[;irrxﬁr: s:;;%here)w i ﬁc still has their material here is all LOMMY FLANDERS: *“ The progressive rock with some EDWIN HAWKD:S SINGERS: album with a strong
i ¥ t Frien

i influence from a tight

5 i i hythm n'funk and oonstone ” (Verve/Forecast). of the worst brass playing I Mine” Havens in
LS gngi:efss‘he Lo IS ‘l:}ﬂltlcss nr = Stax" u“rhylhm Relaxed ve(r‘f,omances o)f imaginable, clumsy 3","8“%&' (‘Buddlmlh? Their v(l)i'sit here band wh';‘ P_llehy ‘gflh E;i:_;nggf
BLACK SABBATH (Vertigo). SS. section it's hard for any- great songs with a slightly ments and lifeless vocals. ? 't ehtlrely successful, but and punch. e brass arn 5\
Aggressive, doomy sounds CHAMBERS BROTHERS %' o5 wrong. country ftinge from the ex- blood, no sweat and plenty of  wasn't e c ments are a gas, as is the

i thing  else: .

: > Happi- H tears. this _is  somethi i singing of Alan Marshall,
from ‘a very popular blues- ‘Love, Peace And i NEIL DIAMOND: “Touch Blues Project man. el . magnificent, inspiring music
based Birmingham band who ggffb;e a](g‘"fl f\_a;‘"‘e;“s“,’e“ri; You, Touching Me” (UND. FLYING MACHINE: “Down ARLO GUTHRIE: A:éi“’)' with the full, 40-strong choir  GARY PUCKETT AND THE
:Irfav-\yc,lz‘(,,,:;m BleckMag e dynamic rock band. One side Neil is a good writer (“And To Earth” (Pye). Unashamed Restaurant” (Unit stS)  soaring majestically behind GAP: The

y :

d Unite hi NION New
was recorded live at Bill The Singer Sings His Song,” teenyb: music with good Of Httle music interest 1o movinﬁ hyx:rl:s and wailing  Album ™ (CBS). Nothing really
y

(=]

5 G i 7 3 the : the same formula that
3 . “ 4 » : . the other Holly Holy,”) and a fine production and nice harmo- anyone who hasn't seen soulful handclapping  new: tl
?Plialljlil-psTINKA Me(‘t«‘e’r‘ngenl:;:\(us g‘:::‘::ss lgc‘:]xlrm(yiove_e gesce singer?’ nies on some v.unet'lrx"ll {Dné film. - ravi Bryaugh( g?eln'{ success through
album, fuil of good music And Happiness” suite. ILLARDS: MacaulayJohn Macleod Apio GUTHRIE: “Running NNIE HAWKINS: “Ar- ‘oung Girl.
THE D » RO
from the recent hitmakers. CHECKMATES LTD.: *Copperfields”  (Elektra). SOn&S. Down The Road” (Reprise). .. 50 Rock Pile” (Roulette). RAPHAEL: “Live At The

THE 5 = i ed by a »
One of the most exciting wpjver Cae. e, t; virile American coun- FREDDIE AND THE DREA- Arlo is supplemented ock and roller Ronnie Talk Of The Town” (Hispa-
sounds 4d Britaintoday. (El;r?b:}).%l Khes:::ilei:n.;:fcnf I;'rgnfrs.dsic' from a mature but S: “Oliver In The Over- host of excellent musicians, ﬁwkm, with a selection of  yox), Includes some of the

RN f il 3
ALAN BOWN: “The Alan a live performance is captured un-corny group. Heart-lifting world” (Regal). Freddie and notably Ry Cooder from Taj old material that features on  young Spanishsinger’s biggest
Bown!” (Deram). A band who on this jumping album. harmnnﬁ’_s

and beautiful play- Co. embark on a story by Mahal’s band, and the result one side the Hawks who've hits.

now found fame as The Band.
LOU RAWLS: “The Way It
HIT PARADE ITALIA: (RCA gl ROZERS: o Che JHAY S
Pop INSTRUMENTAL International). Italy’s chart Capitol). Mainly standards
: toppers in action, all sung in rom vocalist Rewls who
JOHNNY ALMOND MUSIC Brass Are Comin'" (A&M THE CITY OF WEST- HENRY MANCINI: “ Six ranﬁed and played versions of  Italian.

sings a mixture of blues and

4 L “Good Morning GANG: “yer

M E: Hollywood  Records). Very well played MINSTER STRING BAND: Hours Past Sunset” (RCA). such songs as " Go 2 JAMES . jazz.
mﬁ?’-"\‘(nmm;. A (l’xu!;e bit versmns) of s)uch songs as “ Latin Escapade ” (Pye). Lush Mancini is in a class of his .S‘(zrshlge, "A‘qu'?{ngast,1 Album ” (Stateside), A power- JEANNIE C. RILEY: “Things
of history making with British  “ Sunny,” * Moon River” and  versions of songs like “ Good own when it comes to Goodhyle_ and *“Midnight .1 American three-piece who Go Better With Love" (Poly-
rock  group  saxophonist *“I'm An Old Cowhand,” by Morning Starshine. arranging songs like these. Cowboy,” in Studio 2 Stereo.  ccasionally remind one of dor). The Harper Valley girl
Johnny Almond blowing that oh so successful sound. DANCE PARTY (Marble BROTHER JACK McDUFF: poGERO'S BRAZILIAN early Sr:ml Facesf ;:!d ‘3’32 with a selection of country
shoulder to shoulder with top Arch). Stereo 2 double album  “Down Home Style” (Blu¢ ppaSs” (Pye). The familiar {’P‘;‘I‘n h‘-“’“ofi’rl‘eg“'y \?Vell E"—worth flavoured love songs.
|(m<:l :\/:nefuc;\a/n Rk]é‘ )1:511:: ACKER BILK: “Bless 'Em Which lives up to its title. so(ev)’. Swm;ﬂng{ Ohl;lgrals‘ fs'_nutnhdé brass sound on a wide range expl%ring. JEANNIE C. RILEY: “The
Caliman. Joe Pass and a mos, A" (Columbia). Acker exhib- THE FIFTY GUITARS oF DY the exceflen he'soul.  Of material from “ Aquarius . Songs Of Jeannie C, Riley”
Caliman, Joe Pass and a most : . 4 S Mexi. time aimed more for the soul “Hare” Krishna," TOMMY JAMES AND THE o if

folng Thythm. seotion its his natural singing and TOMMY GARRETT: Mexi- ohl rather  thans thes fa5e to are Krishna. SHONDELLS: “The Best (Capitol), Harper Val eg
swinging E C playing abilities on a set of can Leather And Old Spanish P Dk ¥ “ of D Ro‘uleue) Raisite PTA " was a nice, countryis!
HERB ALPERT AND THE World War Two songs. A  Lace.” (Liberty). Music to eat ™Market RAVI SHANKAR: “In San iR ¢ ludes “Ball Of hit single. A whole album of
TIJUANA BRASS: “Going knockout by and love by and sleep by. STAN PEARSON: “A _Stereo ::.:n::’s:ome(Crog::nRﬁ?‘. Rs:kal-rA‘;; ;e:rc that h;’;iy ‘?«Iony 3 O Miss Riley s, however, less to
P'““; " (I'A&M)' Th“,('”:‘,:m: AL HIRT: = “Paint Your (S;ll:r(belclol:xnhgs l;)sr(r,nc\'/’ul_rzed at  their cgollecnve‘ peak. “Sugar On Sunday.” enthuse over.
A A A LLOYD CHAMBERS: Wagon” (Pye). Pleasant if not < ilips). RO/ BLAST FRO!
Dbl s, Including nv “Reggae Is Tight” (Trojam). outstanding _orchestral ar- Reihde pet. plaver SWS  GroRcE SHEARING:: “imhe  SLNDL RENDIOR (Elie), . ROGK (Limbery. Taonmi
; i L Instrumental reggae rom an  rangements of songs from the eiineshest Gmown Bines: Fool On The Hill™ (Capitol). pranches out on her own and rock performances by Roy
Flea un-named band led by Lloyd Lee Marvin film * Paint Your Latin treatments of beautiful g, ngs great. Beefy accom- Orbison, Carl Perkins. Jerry
HERB ALPERT AND THE Chambers who plays organ Wagon" plus some additional FRANCK POURCEL  gongs by the Shearing Quartet paniments  from _ Johnny Lee Lewis, Merrill E. Moore.
TIJUANA BRASS: “The and piand, music from Andre Previn. (Columbia). Beautifully ar- a}?glhn?“éimﬂ' Tasteful and Arthey and Keith Mansfield Bill Haley, the Platters, >

rhy 5

P G KENT: ‘‘ Upstairs DICKIE ROCK AND THE
CYRIL  STAPLETON OR- Coming Down” (RCA). Re- MIAMI: “The Wind Will
CHESTRA: “ Women In freshing set from a new Change " (Pye Golden
Love” (Pye). A dozen famous. British group with a sense of Guinea). Varied set of easy-
waltzes given the full orches- fun. Tasteful acoustic guitar, listening songs, superbly
tral treatment in Panoramic Ppiano and vocals on some played and sung by one of
Stereo. melodic, wry and intelligent Ireland’s top hands,

songs.

“Salute To Kaempfert "
(Music For Pleasure). Like the
title says, with tracks like
“Afrikaan Beat" and “'Swing-
in Safari.”

double album set of selected
tracks from Kinks LPs.

DUNCAN LAMONT: ““ Best Of
The Bossa Novas ” (Music For
Pleasure). Duncan Lamont

THE SWINGIN' SAFARE THE KINKS: (Pye). Grear TOMMY. ROE'S GREATEST

HITS (Stateside). One of the
original bubblegum prac-
titioners before it was known
as such,

THE ROUNDTABLE: ““ Spin-
ning Wheel (JayBoy). New

B ot = arranged and plays tenor sax
‘.IVIO-YdE!: T;‘:ll:':(!)lz(:loy).T6¥é%:: in this selection of Latin arrangements of familiar

for dancers with a series of AMerican fayourites, ff"gs done in & fazzy vein by
Medleys to cover most popu- PEGGY LEE: “The Song Is new  instrumental outfit,
lar dances. You™ (Music For Pleasure). PEGGY SCOTT AND JO JO

Oh, yes, a good buy at this BENSON: “Lovers Heayen "

THE VENTURES; “ P low price. Miss Lee, abetted (Polydor). One of the newest

thing o say Dt this really 14 LY. MP Nelson Riddle. i i e, e we
= citin, 0

great music for a party. THE  LITTER: Pmerge » g soul duo around at the

(Probe).  Straight . [noment. A funky album that
THIS 1S KAI WARNER (Poly-  terated electroric 'cra;nagfrle ingludes  *Sugar Maker."
dor). A successful sampler of boredom. Ow It™ and a great title

easy to take mood music from track.

Mr~ Warner. THE =LONDON CHORALE; ETTLERS:

PETE WILLSHER: “G “{ou‘ll Never Walk Alone * )sv“nm,.. (Marbl“ MAﬁJOI‘ To
others. 3 B g;uil}lrll,fslzllly Vsegg quelj':m bot 1226). They're eD"'h?:l)‘ NIIJ:}‘
Magic * (Joy). Multi-instru-  songs dike  Count  yol. [Orming better now than at

mentallist Pete plays an  Blessings,” and = Jour any other time. Contains

Abaugement g{a:‘t‘rin% instru-  Wonderful woria» 03 A oae, f"’"m Lightfoot, The
s to i S,

recording. multi  LOVE SCULPTURE: “ Fo, ‘. N ackie Trent and

And Foelings " (Parlophoney. g oM
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MIKE SAMMES SINGERS:
“ Smooth " FP). Yet again
the Mike Sammes Singers
demonstrate their immaculate
style.

SHTTLERS: *Settlers Alive ”
(Columbia). Recorded at the
Queen Elizabeth Hall Jast
September. It's straight, well-
scrubbed “folk " with ex-
cellent harmonies,

PAUL SIEBEL: “ Woodsmoke
And Oranges " (Elektra). Taut,
tasy, and authentic: as fine a
collection of Coumri Rock
material as you're likely to
hear, from a really unusual
singer/guitarist who could be
very popular.

JOE SIMON: “Better Than
Ever” (Monument). Joe has a
pleasant soulful voice and,
allied to clever arrangements,

he presents an interesting
album
SIMON AND GARFUNKEL:

“ Bridge Over Troubled
Waters ” (CBS). Title track,
already a hit single, is the
hest number, but Simon's
fragile charm ensures that it's
almost all worthwhile. The
use of rock techniques is
particularly responsible and
intelligent

SIREN (Dandelion). Little we
haven't heard before on the
white blues scene. Pleasant,
relaxed  and rather in-
consequential.

BILLIE JOE SPEARS: *The
Voice Of..... " (Capitol),
Billie Jo has a nasal country
voice which is attractive in
small doses and rather boring
over the whole album,

JEREMY SPENCER: (Warner
Reprise). A great deal of
humour pervades the Fleet-
wood Mac guitarist's solo
outing. But the material
indicates Jeremy has his roots
deeply embedded in early pop
history with bows in the
direction of Buddy Holly and
Bo Diddley.

ST STEVEN (Probe). More
trivial American rubbish from
Probe, this time dressed up as
3 couple of suites, Why do
they bother’

MAVIS STAPLES: (Stax). One
f the famed Staples Singers,
Mavis takes time off to tackle
a solo album of well-worn
soul standards

E

A

\

AIRPLANE:

an _Be Together;
m

JEFFERSON
teers.”" Wi

*“ Volun-

0P LP

Day, A Song For Al

mild obscenities,

ing with the mog

ARCENT (CBS). An unquali-

fied success for ex-Zomble
Rod ent's new band, A
magical combination of
original songs, great vocals
and beautiful playing that
grabs your attention from the
very first play. The arrange-
ments are a gas.

great

rather ambigu-
ous shouts of “Up the Revolu-

uls of RCA that

Of America turned up and threat-

font’ ened to sue.

lllon-lnanfd Some extremely ballsy Peripheral trivia aside, this is

p! aly g from all concerned, a superb rock album. Perhaps not
t was only after a lot of hassl- quite as organic or imspired as

the classic *“After Bathing Af

AST OF EDEN: ' SNAFU "
(Deram). Extremely excit-
ing and inventive rock with
@ strong and honest Jazz tinge
from the horns, plus some

With
prise).

d album
Authentic gospel
with brilllant production by
Jerry Ragovoy.

o make you smile, and In-
credible  Vviolin from Dave
Arbus. A rewarding album.

THE M

ORRAINE ELLISON:
Me ™
if one had to pick out
one cut that epitomised real
3 soul, then the
pretty neat electronic tricks  Lorraine E|Ilwﬂ1': lon
ou|

?';&m;.‘ ;A,;;;i?wllnds Volunteers
Grace Siick (vcis), Jorma Kaukonen
arty Balin, Paul 'Kantmer (guitars,
yocals), Jack Casady (b ;
S:tnc‘-;r Dryden (drums; vo )
rry Garcia (pedsl steel
Stills (organ), ;dl::ky. :«'cp 7 (b:;'ov)n -
Mary Gannon, Marilyn Hunt, Diane
?::;;.& g-nu; Jawke: {yocals). " Re:
an Fri
UREiSco,; 1909 the Airplane finally managed to Baxter’s,” it nevertheless has an any instrument. .
IIERE it is, folks: “ Vol get this rel and even then overall spirit jcal togethemness, 1 0|’her Mgh]:fh:: ckle:ic J‘?m
Of A » they had to prune the title after mental and musical. ovely  acoustic-ba
merika,” complete with A r{d body c‘:“gd the Volunteers “Hey Fredrick,” for instance, is Shepherd,” with plercingly poig-

as powerful as anything they've
done. Grace Slick slides in under-
neath the guitars, hitting the con-
sonants and stretching the vowels
over bar-lines until she becomes
as much a part of the ensemble as

“*stay
(Warner Re-
sidered the
title track of
await-
be the one.
rooted soul,
reen,
McVie).

OHN MAYALL: ' The World
Of John Mayall "' (Decca).
No matter which

re
ted on this excellent reissue
album, from 1966 (with (u:r-
ton, McVie and Flint) to 1969
(with Dunbar

nant guitar, and Paul and Gracie
duetting on *““ Wooden hips,”
where that thick West Coast choral
sound is well to the fore. But it’s
really all very good, and you
should hear it soon—R.W.

TEVE MILLER BAND:

‘* You's Snvlng Grace ”"

(Capitol). Thoroughly joyous
rock ai I from one

of
the best bands in America,
eclectic the best possible way

and played with immaculate
relaxation and  (horrors!)

and taste. Unassuming, but
masterful.

You Down "
The Mod back at
wailing on a great collection
of hard-rock and
bers with superb playing by
Ron Wood and others. A total
gas — more,

OD STEWART: " An Old
Raincoat Won’'t Ever Let
(Veni?‘n), Rod

is peak,

folky num-

please!

STEAMHAMMER: “ Mark II ”
(CBS). Communicative and
varied songs, using flute, sax
and two guitars within a
compact and compelling
rll’\)'lhm section. Highly origin-
al.

STEPPENWOLF: “ Monster »
(Stateside). The “ revolution-
ary” slogans occasionally
bring it down, but mostly this
is good hard rock with funky
touches from piano, organ
and girlie soul chorus.

RAY STEVENS: “Have A
Little Talk With Myself»
(Monument). Ray plays piano,
writes the arrangements and
over dubs all the vocal

sounds. You can't help feeling

Overawed at the staggering UPSETTERS: “Scratch The Cleotha, Mavis and Pervis esting but oddly-matched as-
amount of work and talent Upsetter Again” ro;an). Staples. sgrtmem kcf earlyl_:‘rackf) by

- = Bargain priced reggae from % then unknowns like ave
ANDY STEWART: “My Ham- (1o successful Upsetters. The YARIOUS: Reggae With  Clark, Donovan, Mike D'Abo,

cland” (Music For Pleasure). twelve tracks were all written Byron Lee™ (Trojan). Byron  John  Paul Jones, Otis Red-
Qne to twist the hearts of and produced by the group’s Lee, the leader of the ding. =~ Lou Christie, Nina
Scots exiled and produce musical leader Lee Perry. Dragonaires, with a budget  Simone, Engelbert um-
floods of tears. £ album of fairly routine perdinck, David Bowie, Karen
STRAWBS: “Dragonfly” VARIOUS: *“Wonderful World  reggae Young, Anita Harris and Joe
(/\&h‘:). The arrangements are ?ufrel}eﬁgfgga E(Mh"if:c ;!‘%):LE: VARIOUS ARTISTS: “Oldies Dolan.
sound, and the session musi- <A S pe! But Goodies " (Blue Horizon).
cians are used to good effect DY lesser-known In-  Singles which failed to n‘-ﬁk)e VARIOUS _ ARTISTS: “In
but there really isn't the same  Cludes hits like *0f It the grade from such as Regeae Time”  (Ember).
incisiveness about their work ~ Miek," “Israclites,” “My BOY  Chicken Shack, Duster Ben. Reggae from little known
as the first album. Lollipop " etc mett, Aynsley Dunbar Retali- drtists “k\“, N‘”;’““ ILCQ-
% Pl ot ampion ] ernon ermont, Laris
THIRTY-SECOND TURN OFF  VARIOUS: “Boy Meets Girn»  &1ion. Champion ek Duptes, Lentions. Masell. Wilpr:
;Jayboy).A blues based album (Stax). A great collection of LS Spamm. Cultar Cruc | CRROOH,, CTame ], ¥
rom an unknown group. All  soul cuts from various boy- ;"r' Bobby Parker and » 5 5
cight tracks were written by  girl combinations of William Carfield Love. VARIOUS: “Soul From The
Eddie Grant of the Equals Bell, Eddie Floyd, Johnnie VARIOUS ARTISTS: “Hit- Vaults” (Ember). Early
who also produced. Tay! Carla Thomas, makers” (Marble Arch). Inter- recordings from the Isley

S

R

<
Brothers, Don Covay, Joe Tex,
Betty Everett, Garnet Mimms
and the Teen Queens among
others.

VICTIMS OF CHANCE
(Stable). Bizarre, puzzling and

rather pointless hotch-potch
of rock, jazz, classical and
avant-garde music inter-
spersed with electronics,
sound effects and aninal
noises

TONY JOE WHITE:
“....Continued " (Monu-

ment). Faintly sinister, Cree-
dence-like “swamp rock.” He
has a virile voice and plays
nice guitar and harmonica as
well “as  writing all the
material. A worthwhile LP.

STL5539

THEIR FIRST ALBUM

MANAGEMENT: ROGERBUW Co R&B ONELTD. 01836 4926

OUT NOW
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EDDIE GALE: * Black Rhythm Hap-
pening.** Black Rn’mm Happening; The
Gleeker. Song Of Will; Ghetto Love
. Mexico Thing: Ghetta Summer

e _You: Look At

(Blue Note BST 84: .
ale (trumpet), Roland Alexander
(soprano, flute), Jimmy Lyons (alto)
Rus Lyle (tenor. flute). Joann Gale

(guitar, voice), Judah Samuel
Pearson (basses), Elvin Jones
(drums) John _ Robinson (Alrican
drums). Sylvia Bibbs, Paula Nadine
Larkin, Carol Ann Robinson, Sondra
Walston, Fulumi Prince. Charles Davis,

William ' Norwood (voices) Recorded
New York. probably 1969
DDIE GALE'S “ Ghetto
Music” was for me the
freshest and most important
record of 1969. This is its
successor, expanding the first

principles while managing to
retain the integrity and spirit
which is one of the music's
most attractive qualities.

Somehow, Gale has managed to
combine the more recent develop-
ments in Jazz with the pre-blues
feeling of African music, using
voices in a thoroughly organic and
integral way.

The numbers are shorter and
tighter on this album than on the
first, but some of the techniques
are even more astounding, for in-
stance the use of Joann Gale
Stevens’ guitar behind the soprano

JAZZ LP OF THE MONTH

Gale force ghetto music

on “Ghetto Love Night,” where
she suggests a tonality (le. not
the Western tempered scale) which

i ring in the

1 his broad vibrato'd tone on
Rl‘i{:/e Nslght." The leader is in fine
form, leading the ensembles and

ging through his solos with a

can be heard disap
work of the early Country Blues
singers.

There isn’'t a lot of space for
solos, but Gale, Alexander, Lyle,
and especially Lyons make d
use of their spots. On “Mexico"
Lyons plays a (ypicall{ turbulent,
closely-argued solo, while Lyle dis-

is the quartet work with John Is particularly stately and

progress.

mond (drums). It's unpreten- and
glln. Joyous jazz

Taylor, Barre Phillips, and majestic on the quartet tracks, and the

Tony Oxley, Another mile- and like all his records it's

stone. virtually indispensible for any-  tious, swin
one Interested in his personal of a very

e Tucker (bass)
Harry Mi

fascinating
igh standard.

helped hr great work from
fer and Tony Oxley,
the balance between the
themes and elo-
quent solos Is just right.

controlled attack which gives the
b:nnd's sound much of its flavour.

Elvin and the basses show up
well, creating fire and fury, and
are typical of an album which is
totally original, totally convincing,
and totally lacking in cliche~
RW.

]
MARlON BROWN: ' Porto

OHN SURMAN: ‘' How Many OHN COLTRANE: * Selfless- 00T SIMS AND FRIENDS: AL FATS, WALLER AA':C_I: :"ll: Movo ” (Polydor 583 724).

Clouds Can You See™ ness " (Impulse AS-9161). “ Jive At Five " (Polydor RHYTHM CA internation-  Altoist Brown reaches fuli
(Deram SML-R 1045). Surman Two tracks by the quartet Special 545109). Volume 9 of (Deram Nova § i behavin (R a ot lotous maturity on  this glistening
blowing up a storm in a with Roy Haynes on drums the Polydor Jazz Masters other major triumph for Bri- al). Glorious Ilu'z 5 o Amsterdam-recorded trlo set.
variety of contexts from duo from 1963, plus a cut from  series and another beauty. tish Jazz, . “Kenny fun and music from Fats and  Amstersamcrecordel Ut o
(with drummer Alan Jackson) the ** Kulu Se Mama " session  Recorded In 1960, this has the  Wheeler, and pianist John  his cohnn.:‘,"lm.s;‘ozs'ne e N arorane eal to. any.xand
to full big band. Best of all with Pharoah Sanders. Trane tenorist with Dave McKenna Taylor all play brilllantly ::‘n:my‘ﬁul;n L playin is  superbly prompte

tel {3
Rose,” ' Aln't
‘“Two _Sieep:
It's A Sin To Tell

(bass) and the
Bennink (drums)

.
om0

stands out on this very run-
o f-th e-f un k-mill album,
recorded at last year's Mon-

treux Festival. McCann sings
— enough said.

BLUE MITCHELL “Bantu
Village” (Blue Note). Hard
driving “ Africa’ music built
on riffs and rather boring
Fortunately Blue Mitchell
brings it all to life.

KEN MOULE: “Adam’s Rib
Suite” (Ember CJS 823). A
charming album with Moule
successfully  combining a
string quartet with the jazz
talents of such as Kenny
Wheeler, Roy Willox and
Louis Stewart,

PHAROAH SANDERS:
“Karma” (Impulse AS-9181).
Not another “Tauhid” but
extremely melodic for the
most part, with a strong
spiritual base. Sanders plays
with that broad, gritty tone,
and is joined by singer Leon
Thomas, whose yodelling is.
different.

HORACE SILVER: “The Best
Of...” (Blue Note BST84325).
There are those who will
argue with the title but there
are certainly nice things on
this album of tracks recorded
between November 1956 and
1962. Among the musicians
represented are Donald Byrd,
Hank Mobley, Kenny Dorham,
and Blue Mitchell.

CHARLES TOLLIVER: *“ The
Ringer” (Polydor 583 750).
Unhackneyed quarted format
brings out some great trumpet
from Tolliver, who should be
much better known. He's a
potential “great” and is

E OWELL: “Blues THE GPORGIANS: “Geor- Griffin set. Arrangements are Jackson, Sam Woodyard, Paul  up side one was an unusually  tion ruined by dire vecals and
?I,’“}Jke‘(”g Cong” (Polydor gians Vol 3" (VIM VLPI4). by Norman Simmzons, former  Gonsalves and Tyree Glenn happy idea. Probably one of four superb mid-thirties all-
583 740). Lots of quick- VIM d'label;)s L;“ird h'SE(‘ of McRae and Staton pianist. nla;):ordcfd iln 1957f. Eﬁi n:usl Roland's best records. ?;tggdrg:nmschlueaé::ggmgeag;
witted, lyrical piano from the recordings by this white jazz FuL 2 album for lovers of ngton- G n- d B )
former Max Roach sideman, ~group Of the Twenties con- HIONEL HAMPTON: “HAMDS  siyieq small groups. ROLAND  TORK: VoMY Eldridge, Krupa's play is
ably assisted by bassist Steve 1ains all the band's sides jfional)" Beautiful, swinging AHMAD JAMAL: “At The 588207), One side recorded jn Deiler on the pre-war mate-
Novosel and drummer Jimmy made between January and o= "Gith delicious vibes Top / Poinciana Revisited”  the studio and the other live ot
Hopps, and recorded last year ~November of '24. Also in- o™ Hamp all the way (Impulse SIPL52I). Jamal is at the 1968 Newport Festival. RAMSEY LEWIS: *“Another
in London. Excellent. cCludled g:ll v;cahs(sd %"d‘e through. Band includes trum-  quite an exciting proposition A couple of sub-standard Voyage™ (Chess CRLS 4557).
BOB DOWNES: *“ Bob Downes s::\ Or,Seeley ‘&il:c?ic :z‘sd pet man Cat Anderson. Titles in person, b it doesn’t tracks but the rest make up  Extremely ephemeral music
Open Music” (Philips SBL  gurprisingl: yfela;(ed include ki Flyinf Home,” happen on this LP. Pleasant for it with some brilliant Kirk from Lewis, who is’ now
7922). Score for the ballet L Bly 2 “ Airmail Special,” 'Night but not far above background and a nice supporting group. deeply entrenched in the
“Blind Sight" takes up one JOHNNY GRIFFIN: “The Big  Irain.” music. GENE KRUPA: “Swinging Syeatthump-funk bag with a
side, and there's a lot of Soul Band”  (Riverside IN A MELLOW TONE (River- ROLAND KIRK QUARTET- With Krupa” (RCA INTS 9ash of the nouveau-Afros.
excellent flute throughout, 673025). Lithe tenor and side 673026). Clark Terry in BENNY GOLSON ORCHES- 1072). A compilation vol three McCANN AND EDDIE

with nice assists from John
Stevens (drums),
Miller (bass)

nuggety band sounds running
up against éach other are the
ingredients of this admirable

and Harry
Billy

superb form plus such Elling-
tonians as
Strayhorn,

Johnny Hodges, The

Quentin

TRA (Mercury SMWL2]1043),
collaboration
Kirk and Golson which takes

LES

HARRIS: “Swiss Movement”
(Atlantic 588 206). Only guest
trumpeter Benny Bailey

EPs including a big band
chugging through Fats Waller
tunes, a ' Chicago" re-crea-

between

by Stanley Cowell
(piano), Steve Novosel (bass),
and Jimmy Hopps (drums).

STAN TRACEY QUARTET:
“Free An’ One” (Columbia
SCX6385). Five excellent
Tracey originals ranging from
free music to ballad,” Much
fine improvisation from
Tracey and Peter King, well
supported by Dave Green and
Bryan Spring.

JOE VENUTI-EDDIE LANG:
“Venuti-Lang 1927-8 " (Porlo-
phone PMC7091). Beautifully
performed chamber jazz and
the overall effect is one of
restraint, light swing, melodic
originality ~and immaculate
musicianship.

SAT., 7th
ARTZITZ
RAG QUEEN BALL
Jon Hiseman’s

COLOSSEUM
JUICY LUCY

Main Hall - 8 p.m, - 14/-

MON,, Pth

BARKING COLLEGE

ARTS FESTIVAL

MARCH 7th-14th

—_———————e e e e

THURS,, 12th

JAZZ AT BARKING

MONTY SUNSHINE’S

JAZZ BAND

London Youth Jazz Orchestra

Main Hall - 8 p.m. - 6/-

CHOPIN RECITAL
RAY LUCK

Main Hall - 8 p,m. - 6/-

TUES,, 10th

BARN DANCE
Clay County Travellers

7.30 « 5/~ on door

FOLK CONCERT
AL STEWART
The STRAWBS

Mike Chapman
Leon Rosselson
John Gosling

Main Hall - 8 p.m. - 127+

WED,, 11th

POETRY & MUSIC
LIVERPOOL SCENE

Spontaneous
MUSIC ENSEMBLE
JOHN PEEL

Main Hall - 8 p.m. - 10/

SAT,, 14th

FINAL RAG BALL
WRITING ON THE
WALL

Wild Wally's
Rock and Roll Show
Creepy John Thomas

Main Holl - 8 p.m. - &/~

———

MANAGEMENT,DAVE REAY ASSOc

AGENCY ; TRIGRAD

01-499-5364

IMPL
THURSDAY, MARCH 5
100 CLUB,

EGG

I SATURDAY, 7th MARCH

SEASON TICKETS FOR THE WEEK 35/-
TICKETS AVAILABLE FROM:

GUY NORRIS LTD,
RECORDS &
g::-g?:) opp. Barking Station
Sauth Molton Stree! or SAE to; =
ERCIAL & GENERAL TRAVEL LTD. - Barking Colloge Union
= pe by i
Gonts Hill “Romford Dogenhom

| DR. STRANGELY STRANG;
SOUR MILK SEA E

FILMS

LIGHTS
RECORDS FROM MUSICLAND, 44

th, 7.30-11.30 p.m,

100 OXFORD STREET
* JEFF DEXTER

| ROUNDHOUSE CHALK FARM ;30

CHRIS SPEDDING BAND
D.J. GERRY ELoome FAT HARRY

EXPLOSIVE SPECTRUM

STALLS, ETC.
BERWICK STREET, W.1

8/-

11.30p.m. 8/-




melody maker LP supplement

CAMPBELL: “Tis 1

;ﬂﬂf (Golden Guinea GGL

H);). The ulhumF gmvxdu a
L

ability. h
has been around the radio and
u:ltvximn scene for a long
while, the Irish lass is a
pewcomer to the recording
tudios. A pleasant, if mot
;‘,uxs(undmx collection, featur-
ing " The Spinning Wheel,"
“ Moonshiner " nn;l “1 Know
Wwhere I'm Going."

A CATTOUSE: “Earth
)I:‘il;glﬂ " (RCA SF 870).
Nadia Cattouse is back with a
vengeance. This Sandy Ro-
pertson production is packed
with excellent material, and
excellent musicians.

HAEL CHAPMAN: “ Fully
(T.{ncllﬁed Surveyor " (Harvest
SHVL 764). More of Chap-
man’s complex guitar work
and singing in that unrefined
Northern _accent. He still
Jeads his_field
CLANCY BROTHERS:

Valley”

much doubt that the Clancy
prothers get better with each

album.

COUNTRY FEVER: “Listen
To The Country Fever™
(Lucky LUS 3003). This is the
outstanding album in the
opening batch of Lucky
albums, and possesses a wide
variety of material and a high
standard of  musicianship.
Their version of “Ruby
(Don't Take Your Love To
Town ") is excellent.

BONNIE DOBSON: * Bonnie
Dobson” (RCA SF 8079). It's
a pity RCA have waited a
year before putting  this
album out, as Bonnie, thanks
to her visits here, has a lot of
admirers in Britain. However
the album is not brilliant.
Bonnie's voice is pleasant, the
arrangements are strong but
her songs are nothing special
“Morning Dew ' and “ Rainy
Windows "' show her at her
best

FOGGY DEW-O: Born To
Take The Highway™ (Decca
SKL 5035). These two north-
ern  lads are finding a
considerable measure of
success in  London, This
album is a good launching
pad, with pleasant guitar and
harmony work on contempo-
rary material. Pity they had
to bother with the over-
worked “Both Sides Now."
MERLE HAGGARD: “A Por-
trait Of Merle Haggard”
(Capitol ST21531). One of the
great C&W singers and his
voice is matched by a unique
talent for songwriting.

THE HILLSIDERS: “The Hill-
siders” (Lucky LUS 3002).
The Hillsiders, from Liverpool,
are one of Britain's leading
country groups; they draw
from & wide source, and also
feature three of their own
numbers

WANDA JACKSON: “A Por-
trait Of Wanda Jackson"
(Capitol ST 21530). The
arrangements are heautiful
but Wanda's voice seems
strained, Fortunately she in-
cludes a nice variation of
numbers.

DEE MULLINS
Man" (Polydor 583 754).
Very ordinary collection of
songs, given a country treat-
ment, Dee Mullins' voice
sounds horribly contrived and
certainly does nothing to give
the songs any character,
although, heaven knows, they
need it

CODY NASH OUTFIT: “The
Cody Nash Way” (Lucky LUS
3001). Humour and happy go
lucky country pickin’ from the
CNO  highlighted in their

“The Big

Can't Get The One |
ant; Stormbringer;
Sweet Honesty; V?I'g)d
stock; John The Baptist;
The Ocean; Traffic-Light
Lady; Tomorrow Time;
Would You believe Me?
(Island ILPS 9113),

& STORMBR]NGER -
has not been con-
ceived in the folk idiom
nor does it bear much re-
semblance to anything
John has done in the past.
But when a young folk
singer leaves such a
strong mark on the scene
during the transitional
stage, and his talents
continue to blossom in

can decide exactly when
the conversion from one

to another takes
place? And anyway, who
cares?

John wrote six of the
numbers and his wife
Beveriey the other four.
Last summer they went
to the States where pro-
ducer Joe Boyd set up
the best  sessionmen
available: Paul Harris,
Levon Helm (The Band),
Billy Mundi (Mothers)
and Harvey Brooks (Elec-
tric Flag) bore witness
and assisted in the cre-
ation.

The fusion has proved
for the first time that ex-
cellent British songs need
not fall on stony ground
given the right exploita-
tion. John and Joe Boyd

the stormbringer

JOHN AND BEVERLEY
MARTYN: “Stormbringer”
— Go Out And Get It:

keep it cool, natural and
acoustic.

But don't try and make
a special effort to dig it
because it won't work.
“ Stormbringer ” is a re-
laxing agent which acts
like a drug. If John and
Bev turn you on they
leave a lasting impres-
sion; you first become
high on the arrange-
ments, then the nature
and quality of the songs
become addictive and
songs like “Sweet Hon-
esty” and “Storm-
bringer "' bore their way
into you; but they take
time to sink in, so give
them a chance. Ahead of
its time? Who knows —
time loses all meaning
and relevance when
“ Stormbringer” is on

natural progressions, who knew exactly how to the turntable—J.G,
extremely original version of Days"™ (Capitol ST 21532). dor Special 236557), This
i Boy Named Sue.” Good month or  country kind of material would set
‘" Happy Go Lucky Guitar"™ music lovers, with many any folk club audience into
illustrates their <instrumental albums suddenly appearing, raptures, It really swings
virtuosity. Among these is a set from from start to finish, and can

LEONARD PEARCEY, JENNI-
FER PRICE and JOE HYMAN:
“Singaround” (Pye Golden
Guinea GSGL 10436). The ex-
cellent blending of the voices,
simple but effective guitar
work, and superb arrange-
ments of traditional material
such as * Scarborough Fair,"
** Oh Fare Thee Well (10,000
Miles) " and McPeake's * Wild
Mountain Thyme " make this
a memorable album.

DAVE PLANE & LisA
TURNER: “Country Cousins
(Lucky LUS 3004 Dave

Plane, well known in the folk
clubs, teams up with Lisa
Turner, and the duo feature
guitar, jew's harp, autoharp
and dulcimer. It's a nice
collection, which opens with

‘Eleven More Months And
Ten More Days," and also
contains impressive versions
of ‘‘Coloured Aristocracy "
and “Good Old Colony
Day with a couple of

contrasting blues

CHARLEY PRIDE: “The Sen-
sational Charley Pride” (RCA
SF 8043). The album never
stops swinging from the
moment Mr Pride launches
into Doug Kershaw's * Loui-
siana Man" to the time he
winds up with “We Had All
The Good Things Going." His
strong, interesting voice over
the neat Nashville sounds pu?
this in the top bracket.

TEX RITTER: * Chuck Wagon

e
4
e

3 R Maloane

When
musicians
demand

Thase supedative Malerne clarinets are for
Toseiciane who ore satisfied only with parfection

Al instruments smbody hand-farged mcke silver
Keys. Kay pillars are screwed and anchoted 10 the
{og ensuring perfect alignment and highly sensiive,
Key action. Tona holes are slightly raised above bady
surface 1o providea perfect pad satting, In natural
colour Mozambique Grenadilla wood, all models

aro supplied in 8 flat low piteh. (Modelsin A, Cand
Efint low pitch can be supplied to special order

ai slight extra cost )

& models avajlable from £62.2.0t0 £€123.16.0

Recommended retail price

Available through most

Hose-Morris

SPONSORED

perfection...

good music stores

INSTRUMENTS

cowboy, Tex Ritter, but it's
nothing outstanding, and pro-
bably gave him more pleasure
in recording it than the public
will gain in listening to it.

IAN RUSSELL: “Sing Some-
thing Sinful™ (Lucky LUS
3006). Irishman lan Russell
has come up with a whole
collection of hilarious mate-
rial — from Vera Johnson,
Lehrer and Jeremy
ten to “ The Merry
" The Irish Ballad,”
Locked Out™ and

* Love
“The Belle From Barnstable."
N: %My

RON RYON: Way Of
(Lucky LUS 3005),

original country
, seven tracks having
been written by Ron himself
He succeeds in conveying a
feeling of loneliness in blues
form, with some nice country

harmonica and guitar in
support.

JERRY SILVERMAN: *“ The
Artl Of The Folk-Blues
Guitar” (Xtra 1096). Jerry
Silverman's  excellent tutor

for budding blues guitarists is
issued at budget price. The
record is definitive, explicit
and easy to follow. It is
accompanied by a booklet
which contains songs, tabla-
tures and guitar licks

THE SPINNERS: “The Spin-
ners’ Clockwork Storybook”
(Fontana SFL 13181). The
Spinners never seem lost for
new ideas and different songs.

This was recorded in the
presence of an enthusiastic
audience of school-children
The album includes “ Stop,
Look And Listen,” “The
Fox" and Pete Seeger's
“ Abiyoyo."”

TOMPALL & THE GLASER
BROTHERS: “Now Country”
(MGM-CS 8115).

standard set from the boys —
very pleasant, bouncy sound
and a nice choice of numbers.
In fact their versions of the
hit records “ Homeward
Bound,” “Proud Mary"” and
“Those Were The Days" Br.e
very warming. The group's
harmonies give them an
Everly Brothers sbund at

times and it all makes very
nice listening.

DAVE TRAVIS: * Pickin® On
The Country Strings” (Poly-

STAGE AND SCREEN

BUTCH CASSIDY AND THE
SUNDANCE KID (A&M Re-
cords). The original film score
composed and conducted by
Burt Bacharach. The hit from

the film ' Raindrops Keep
Fallin' On My Head,” is sung
well by B. J. Thomas. Very

nice indeed

EASY RIDER/CHE! (Beacon).
People who saw the two films

enhance his already

growing reputation.
Fine country and bluegrass
treatment to traditional folk
chorus songs, augmented by
Brian Golbey, Dave Cousins
and Emmett Hennessey.

WHITE LIGHTNIN: *“File
Under Rock"” (Stateside SSL

only
rapidly

10294). Despite the mis-
leading title, this is very
much a bluegrass record

White Lightnin' are two old

country gentlemen by name
of Byard Ray and Obray
Ram and they have suc-
cessful managed to combine

the straight bluegrass idiom
(guitar, fiddle and banjo) with
piano, bass and so on.

HANK WILLIAMS JNR:
“Live At Cobb Hall™ (MGM
CS8116), A typically versatile
live set.

HANK WILLIAMS: “The Es-
sential Hank Williams ™

(MGM CS8114). Impossible to
find fault with this set which
contains just about everything
that brought him fame

BONNIE DOBSON:
qothing special

Easy Rider and Che! will wel-
come these reminders. The
first contains the best music.

POOKIE (Paramount). The
music from the film starring
Liza Minnelli with the Sand-
pipers singing " Come Satur-
Morning,”"  * Montage,” and
“End Walk." The music is
composed and conducted by
Fred Karlin.

BLACK CAT
“Barbed Wire

(Decca Nova SDN  15)
Bones are umfortun

having to wait

rehashes?

BLUE BLOOD: “ Blue Blood '
(Somet SNTF 615). Prodigies
of Mike Blue B
provide

ALBERT COLLINS: *“Trash
Talkin """ (Liberty LBS
83275). Albert is backed by a
small rhythm section, and it’s
difficult to pin him down to
any style. If there's any
justice, this should establish
him as a fine, original blues
guitarist — jerky and jumpy,
but extremely incisive. Pity
there's not more vocal work

CHAMPION JACK DUPREE:
“ Champlon  Jack ree ™
(Sonet SNTF 614). New stuff
from Champion Jack, which
was recorded in Copenhagen
between 1960 and 1963. The
recording balance is a bit out,
but the humour and ex-
citement which Dupree gene-
rates come across in no
uncertain fashion.

“BLIND WILLIE JOHNSON “
(Xtra 1098). The semi-legen-
dary Johnson, certainly one of
the most impressive of all
singing evangelists, is beauti-
fully recommended on this
bargain-price LP — an abso-

In addition to his
there are tracks of
interviews and song by people
who knew him, also some by
Blind Lemon and other
artists. A gospel record of
this or any month.

JOHN LEE HOOKER: “ That's
Where It's At"™ (Stax SXATS
1025). John Lee strikes and
holds a mean mood on t
excellent example of his
vengeful - sounding blues art.
Titles include such favourites
as “Please Don't Go,” " Two
White Horses™ and ™ Grinder
an."

B. B. KING: “Live And Well »
(Stateside SSL 10279). Side
one was recorded live at New
York's Village Gate and
proves he is still humorous,
exciting and a great dictator
ﬁ{p guitar styles. A very fine

FRED AND
McDOWELL:

c

Slow " (Polydor Special
570). A number of t
tracks have been made avail-
able on the recent
* McDowell In London "
but this in no way
from the brilliance of
this budge rice album, on
which he is joined by his wife
Annie Mae, who adds fine
vocal support It  includes
*“Amazing Grace" and “ Get
Right Church.”

ANNIE MAE
* Going Down
236
e

SUNNYLAND SLIM: “I Done
You  Wrong"  (Storyville
Special 616012). This reissue
album holds a lot of rough-
voiced singing and knocked-
out piano playing by Sunny-
land (Albert Luandrew) Slim.
Among the better tracks are
“1 Done You Wrong," * Miss
Ida B™ and Big Boy's " That's
All Right"

VARIOUS ARTISTS: * Blues
From « BI*| Bill's™  Co
Cabana" (Chess CRLS 4558).
Nothing captures the spirit of
the blues in quite the same
manner as a live nightclub
recording. This session fea-
tures the Chess giants Buddy
Guy, Muddy Waters, Howlin®
Wolf, Willie Dixon and Sonny
Boy Williamson along with all
the natural dialogue and ten
typical tracks.

VARIOUS ARTISTS: “ Modern
Chicago  Blues " (Polydor
Special 545 031). Otis Spann,
Big Walter Horton, Maxwell
Street, Jimmy, Johnny Young
and Robert Nighthawk are
among the featured artists,
and the album provides a
comprehensive picture of the
modern Chicago scene at
budget price.

STEREO SOUNDS OF STAGE
AND SCREEN. Volume 2
(Marble Arch), A wide assort-
ment of songs first associated
with the cinema, ranging from

"Peuplg" to "' Yellow Sub-
marine ' via * Exodus * and
“Bali Hal" Artists include

Jackie Trent and Tony Hatch,
Sounds Orchestral. Roy Budd
and Clinton Ford
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BLUES LP OF THE MONTH

Tasty slice of

ybread

JELLYBREAD:

tion; |

Blade; No Brag

Horizon 7-63853).

HE belated release of
Jellybread’s first al-
bum opens an important
chapter in the history of

British blues.

The Sussex University
band have succeeded in
bridging the gap between
and
proudly label it “1970’s
R&B " This should be the
album British blues en-
thusiasts have been wait-
strained
notes, no striving for ef-
fect, but played straight

blues and soul,

ing for; no

from the soul.

Jellybread provide an
exciting balance of old
soul numbers from Bland

“* First
Slice ” — River's Invita-

Pity The Fool;
Never Say No; Chairman
Mao’s Boogaloo; Evening:
I've Got To Forget You;
Boogie Sandwich; Rusty
Just
Facts; No One Else: Don’t
Pay Them No Mind (Blue

and Mayfield, and some
exciting originals. Promi-
nent throughout is pian-
ist-vocalist Pete Wing-
field, who sings power-
fully over a driving brass
section on “I Pity The
Fool ” and shows all his
keyboard capabilities on
“Boogie Sandwich.”
The rest of the group,

Chris Waters ms),
John Best (bass), and
Paul  Butler (guitar)

swing along in fine sup-
port — and the album
does swing.

It opens with three
solid soul m then
to Wingfield's * Chair-
man Mao's Boogaloo”
(more piano virtuosity)
and finally to the Wither-
spoon classic, ‘ Evenin’ "
with Butler handling the
vocal part excellently.

Side two is packed
with new material and
lots more keyboard ex-
citement. Not quite as
convineing, but still
highly original, powerful
and unbelievably cre-
ative—J.G.

ELY WITH THE MM

ANTIBES
JAZ1

FESTIVAL

It will be the holiday of a lifetime!
atin
sunbathe all day. Rave it u e Swim

certs in the evening. The

always features top American
stars.

Th_e cost of this dream
guineas. That includes

and
p at the jazz con-

Antibes Festival
and British

holiday? Only 45
scheduled air flights

via BEA and AIR FRANCE to and from Nice,
transport to your hotels, and six nights bed

and breakfast,

The time? Planes leave on

Monday evening,

July 20 and return on Sunday evening, July 26.

Don't miss
Moy Ltd., 221
3HW. Phon

this one.

Write now to—Page &

_Belgrave Gate, Leicester LEI
Leicester 24181,

DON'T DELAY — WR
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RADHA KRISHNA:
(Apple). An interesting

Krobe,

mystic rose from

nights without food or
bingo to hear:

“Go forth my people and
await the word of Krobe.
Frankly 1 can’t think of

anything much to say that
will be of interest, I'm sure
old Krobe will think of
some mystical nonsense to
impress the primitive
minds of twentieth cen-
tury Europeans, Incidentally
can anybody tell me what
Govinda means?"

And with that he returned
to his bed of straw while
the Blang Sect rioted for
two days in their disappoint-
ment. The Temple turn in a
mean and soulful version of
the old Tibetan jive hit, and
with crazy string arrange-
ments and vocals that make
like Tke and Tina Turner
this will be a sure fire hit.
Nice WOW-WOW guitar
phrasing that reminds one
of Sparky the Magic Piano.

“ Govinda ”

rounds the meaning of the title.
Back in the twelfth century before
the great god of all know-
ledge and socks, La, the little known
his bed
Temple of Kwaal and spake to the
men of the mysterious Blang Sect the
words they had waited two hundred

story sur-

in the

Mr. Bloe ™ (DJM). Hot harmo
nica instrumental with ex-
cellent drumming and piano.
A good dance sound ideal for
those parties where after the
fourth pint of cider all gather
in a circle and do the bop

CHOICE: “ Cecilia”
One). A Paul Simon song
given a West Indian treat-
ment. Quite effective rhythmi-
cally but the tune gets a bit
lost

(Page

FRESHMEN: “ Halfway To
Where " (CBS). A song remi
niscent of the recent Marma-
lade hit. Good choral passages
and fresh vocal lead but the
arrangement takes too much
from * Reflections Of My
Life."

ANITA HARRIS & THE
NEW WORLD SYMPHONY
ORCHESTRA: “ The Only One
To Love Me " (CBS). A Jackie
Trent and Tony Hatch song

Let's hope he can find a
niche in the chart, with a
bright and rocking description
of the big city.

MAGNET: “ Qomething ‘l‘o
Remember Me By"” (CBS)
Interesting in that it quite
cheerfully borrows a passage
from the ho's ' Tommy ™
but as that sounded much like
*Green Tambourine,” it can
hardly matter

CHAMBERS BROTHERS:
“Love, Peace And Happi-
ness " (Direction). Hate, war
and misery can be fun too
you know. The British Hatred
Party, recently formed plan to
place striking car workers in
the stocks, deport from these
shores all men with red hair,
arrest all painted theatricals
on charges of obscenity, and
set unruly students to work
in the asbestos mines

Said a _spokesman last
night: “ The Permissive
Society, a phrase we recently
coined in our propaganda, is

.
RADHA KRISHNA TEMPLE: dullsville

with attractive vocal harmo-
nies on a bright pop ditty
duslmgunhul by dramatic
opening piano chords.

STATUQ QUO: “Down The
Dustpipe " (Pye). A curious
song title but there is nmhmg
strange about the group's
choogling back beat that
naturally reminds one of e

what's 'is name? Its
anyway, and will probably be
a hit.

Shucks, I just remembered
Creedence Clearwater
that's the sound. Now where
did T put my hearing trumpet?
What time is it? Where d(x 1
live? Where are we — ULP!

DR. MARIGOLD'S PRE-
SCRIPTION: * Breaking The
Heart Of Good Man"
(Bell). A Bert Knees produc-
tion in Glorious Grey Color
and Double Vision

Incidentally as my old TV
set could only pick up Leslie

Meanwhile 1 shall have to
make do for home entertain-
ment with magic lantern
slides of the Crimean War
and this superb example of
pop production and vocal
expertise

DAVID BOWIE: “The Pret-
tiest Star™ (Mercury). Dayvid
sounds as if he is tossing
fitfully in his sleep on the
keyboard of a mighty organ.
Look out, his elbow s
jammed between the diapa-
sons! Not such an original
comoposition as his “ Space "
hit, but a pleasant perform-
ance and quite likely to
twinkle from the top of the
hit parade

TONY BLACKBURN:
“pon't Get Off That Train”
(Fontana). 1 wouldn't get on
that train if I were you Sir,
Owing to an unofficial strike
by every man jack of the
staff of British Rail there will
be no movement of any kind.
In fact the entire network is
to be dismantled and sold to
Bulgaria. Alternative transport
will be provided by a fleet of
ex-GPO motor cycles.

By gum our Tony has a fine
voice and this is his best
single yet. A smash hit or my
name is not Isambard King-
dom Brunel

JIMMY & LOUISE TIG:
“Who Can I Turn To "' (Deep
Soul). How about Dr. Heinrich

- designed to make the public Schultz, the well known air
for Anita, who sings mB hell) imagine freedom of any kind Mitchell, Sylvia Peters nnd_ ship designer? If they have
like but intimate tones. Beaut kind' of ¢ of Muffin The Mule from Alexan NY Flems. e ot e
NEWS FLASH: Good jfully recorded in monoaural IS some kind of ac T lace bringing news of ANY problems, 2
grief, I have been playing and a must for all Anita DECOCTCe MOOWel WL Churcnils election victory {1 ne, "Ml ol
) e 1€ Piokin® i 5 S expel -
Eob % \;f.arl - S hide i Un AR between those world wars and the Korean dWar \ hopelessly un-airworthy diri-
ove's Vibrations” on UNI : e when society can fulfill its thought it time t? or c{:‘}an a( gibles that crashed in_flames
for' the last ten minutes by AL STEWART: ‘“Electric  piplag purpose, to destroy DeW “und;( Eolones et Time and time again, if they
mistake! Now to play the Los Angeles Sunset™ (CBS).  iher societies.’ That was three months a§ i are building dirigibles — that
Temple; Oh 'dear — dullsz A, tmaec from Als albdm Rock and roll and the huge aerial that can prodably o
ville. But they're having a Zero She Flies.” Al is @ (Chambers Brothers fail miser- monitor the Apollo Space
good e andxt i ”5'* highly popular contemporary ably to understand these Programme has been nllxlch(id W:\ supcr] soul perfnrm.\nw
4 1t Keeps them  singer who maintains a high 5 A to the chimney but apparently 10 can turn to — t
off the streets, you know standard of meaningful com. STPIC RS e manufacturers domit think  my. problem. GLOOM, Over to
what I mean? position and performance and LINCOLN BLACK: TV will really catch on and soul expert L:xrn('n- Boil: *
s made many friends with ‘“Famous Last Words™ (Penny are only making two set§s a  great version of a great tune
CHAMBERS BROTHERS: simple truths MR. BLOE: “Groovin’ With  * Love Chronicles.” Farthing). A fine production year Great,’

TUITION

A BALLAD SINGING CAREER.
us to set your feet
that road profes
singer. Metro School
London's most suc
for pop, ballad singers
you and introduces you to
profession, Recording com
and clubs are
— Telephone
test to assess

RANK SAXOPHONE
Beginners
4 The White
House N W.1I EUS xzoo ext. 192
ACKNOWLEDGED BRITAIN'S
best  teacher SAXOPHONE/
cummn private lessons. Begin-
rs / advanced. ADVICE! 1 test/
Seicet INSTRUMENTS. Alsa postal
courses saxophone, — E
VANS, 275 Colney Hatch
N11. ENTerprise 4137

Singing
school
trains

¥ L
AIJIREV
CLARINET TUlTION

advancec

Lane,

THE SCHOOL OF CONTEMPORAR'
ARRANGING TECHNIQUES

Tor the following corespondence coutses
The Techniques of Arranging and Orchestra-
Won. Improvisation Theough Aurol Percer
fon. The Schillinger System of Compoti
Won New Techniques in Sight-reoding,
Praciical Musicianship, Also olbums ond re-
cords on juaz educotion. Write for free

pectus
$.CAT. 51 Havelock Street, Londen, N.1
Pleoe state your instrument and the course
you are interested in

LIGHTNING FINGERS
PIANISTS, VIOLINISTS, GUITARISTS
and ALL musicians con ochieve quicker,
more powerful fingering, swpple wrish.
Octave ploying and o fine Vibroto with o
FEW minutes proctice daily away from the
instrument

FREE bookle! MAGIC" from

THE COWLING INSTITUTE

60 New Oxford Street, London, W.C.

LEARN THE
TECHNIQUES

of the

DISC JOCKEY

be it Radio or
Discotheque

THE SCHOOL OF
BROADCASTING

offers you professional training in
this exciting field
Full details obtainable by
completing this coupon
—— i ———
r- School of Brosdcasting
Donington House, 30 Norfolk St
Strand, W.C.2 Tel 836 0368

Jieas

| Address

R P e

1’4 per word

BARRY JEFFERS piano/orgs

all styles, — "h" 019; nings
BASS GUITA! 4967
BELL MUSIC STUDIDS Tuith

all instruments
teachers,

excellent mode:
comfortable
advanced players can
able experience in

n)u'u\ﬂ

the

by B

768
BURHAN SINGING SCHOOL
Street, London, WIM
0466

fn
/ SAXOPHONE

LARINET
FLUTE tuition, beginners, advan-

ced, jazz improvisation. — Tel. | A BETTER Dlswlhuquu — Tel
Winston, Ingram‘ 01-450 2543, | 01 Hfm 2!!26 /299
Instruments_suppiled AMBERLEE ARTISTS for top
COMPLETELY OVERCOME ALL mobile discotheques, first class
DRUMMING  PROBLEMS equipment, reasonable prices
ROGER KERR'S DRUM STUBIO Ring 960 2315/6
— POL 8320. CHANNEL ONE, the versatile,
CONTEMPORARY DRUM tuition | reliable moblle discotheque,
and reading by g Youne profes. | 01-440 4715 (evenings, weekends)
sional. 01-769 DISC ODYSSEY caters for all
DRUMMING sTUDIu Ludwig /|soclal functions, including pub
Premier kits. — 226 8895 work. — 987 6557. Mick Barnes.
ELECTRONIC ORGAN lessons | DOUBLE GRUNT. — 01-677 7054
from 155. Private/groups, }l}&ﬁ. ncl;;'l'u'r:sis U&L;gn;gﬂm For all
modern organ/plano, am- A o
mm.u/Low,uy/KYumpm Organ | HARLEQUIN RECORD SHOPS.
Practice Studlos, 7s 6d huurly Moblle  disco h  DJ. and
Jazz guitar, flute, clarinet, saxo- lighting at rock bottom prlf.os _
phone and Yamaha stockists. | Tel. 636 1345
nc:mmlraunnq Fgllr\ien”s- 9 | ~
Arden Road, N3
WOSIC for Al Tt MACKAY'MONSON
or al vocal an ¥,
mental tuition. West-End studios, | [ ») £{edod y ;| He]i) 3
Reg. Office: 48 The Glade, Croy-
don. CRO 7QD, Surrey. Tel, Sound unlimited by the profes-
654 4779 sionals. Porties, receptions, clubs,
FOLK, BLUES, guilar Luition, | | pepmseepa P AT R o
¢ Broonzy

™,
E

ERRY
LESSONS. 622 8116,

TRUMPET TUITON, My lex
Ing methods really get results
ask an 1. — Phone Bob B

5857

1/4 per word
REHEARSAL

51, 101

W.C.2

BAND

st
available —Studlo 1

studios,
gain valu-
modern

2DS

REHEARSAL ROOMS

t. <
836, 01-373 3615

an

on
m

ob

30

/

Also catering, decor, enterfainment.

DIAL 01-437 8391/02-934 5310

Fred Gearon 01-743 8127
GUITAR, MANDOLIN tuition,
needs the personal touch. Phone
ROGER SQUIRE
JAZZ TRUMPET/Tultion.—Tele-
phone 01459 2543 Instruments q ‘r
supplied { MJJ‘H IMJ e
feiy REEVE.  Specialist J L &)
drum lUlUOn — 769 2702, the mabile music makers
RECORD JECITRRE SRl oA ncis  PARTIES  CLUBS - RECEPTIONS

OEGTIINTME O x 110 8157 IN MUSIC. DJ's, LIGHTING
Carcer

Tel.01-:722 8111 [day

ch-

TRICON
| cOTHEQUE,

I.‘"

o
ﬂ hive alive
DISCOTHEQUES
- Lightshows - Go-Go
ancers for
ENTERTAINMENT &
ORGANISATION ANYWHERE

dlo
G 01.624 0133

7685 980 5857

MOBILE DISCOTHEQUES

1/4 per word

BG ENTERPRISES
Mubllc discotheques.
Harry Wylle, 01-720
time).

MAKE A DATE WITH PENE-
LOPE the mobile discotheque for
London and the South East 3
1-760 732) daytime: 01-660 6607

ASSURED,
dunces,
Jon 01-952

LTD.
— Enquiries
1642 (any

evenin,

SAT|SFACTION
Jams, discotheque,
parties receptions. —
8127,

DISCOSHOWS!!!
cejiys — Music by the
01-723  4388/985

prntvsslunﬂ\

DAVE
arties,
dl\cnllmquvs

"Soumps _ FinE,
cotheques for all
Chalfont St Giles

JANSEN
dances,
Book now.

DISC
weddings,
— 01-699

Mobile
occaslons
(02407

dis.
from
of poor quality
Is long remembered, the cheap-
ness of it is soon forgotten For
the best, — Tremaine Music, 4
5353

MOBILE DIS-
The ideal party-
769 5317/1732

FAN CLUBS

1/4 per word
DARREN WELLS,
481 1/01 223 2050
KE| IAI.I.

maker

01-228

& reclation
inch:ly R Pa

- Iss
Saunders, 18 C.|rllxlo SUE(‘I

PHOTOGRAPHS

Wl

from

CLASSIFIED ADVERTISEMENTS

MELODY MAKER

161-166 Fleet Street, London, E.C.4. Tel. 01-353 5011. Ext. 171, 176 and 234

TRANSPORT

1/4 per word

AUSTIN LD excellent

taxed, well shod,
elght weeks

runner
would loan for
against odd repairs
for MoT, Standard, or sell £30
Flag 01-828 2281 (office hours)
FREELANCE ROADIE with
cwl Transit. — Phone Stuart
549 2838, after 1 pm
PONTIAC PARISIENNE
six-seater, metalic
saloon, maroon

17
01-

1960/1
gold, pillariess
interior,  Auto
N steering/brakes
MoT December 1970. Radio Eco
nomical six-cylinder enging One
doctor owner from m-u Only £370
bvuuw LHD. 229 0882,
Bayswater (evenings)
TRANSIT MINIBUS, LWEB,
or hire. — 363 5985

UNIT TRANSPORT.—TER
35 CWT Mini buses g
day or night. — Ring Dave ()l 40”
2878

£450,

lini

FOR HIRE
17/35-cwt. Vans and
12/ | 5-seater Buses
All new Transits

242 0496

FREEDOM TRANSPORT
TRANSITS — S/DRIVE

negatives/prints

10 6in x #in £1
Price 1ist

ENL LU, (2 King

St, Maidenhvad, Borks zszmm
PHOTOGRAPHERS

special  serviee of

groups. singers, ete

23055

PUBLICITY

Nowporl  Street,

2071)
LARGE L ROOMS.

Stig ano. — Pied  Bull, ™ CrUNT

lmxpm.s Rd; ISlingien. 01837 IM

3218 [ ‘
REHEARSAL ROOMS al George

1V, Brixton Hill 674 2946 will come 10 you,
RIP Rehearse in Peace 10 per A STEREO DISCOTHEQUE

hour, Leyton. — 01-8%9 4783 al your own party.
souNnPnquE'O IRIENEA(ISM;

STUDIO.  Comfortable irea greagy

sound. — Bell Music Studios, 478 01-977-7054]

EXPOSE YOURSELF

with Litho Photo Prints
500 10x8 ¢£5

Send for samples and price list

WALKER REPROGRAPHICS

54 MAPLE STREET, LONDON, W.1
01-636 8550

PERSONAL

1/4 per word
DATELINE COMPUTER DATING
—THE NEW WAY TO MAKE NEW
FRIENDS exciting dates fot
cveryone, everywhe R
questionnaire _without
{from DATELINE
Stratford Road
01-937 0102

EURDPEAN FRIENDSHIP SOCI-
ETV BURN }cllllll nds any
2 Send s.a.@

ere
obligation
(Dept M), 16
London, W8. Tel

wunlrw
Mr ‘tree detalls

FRENCH penfriends,
from 1221, send S.a.e
details. — ,\n;lu French
pondence Club, Falcon
Burnley
GIRLS !
detalls nfriends.
Earls Court Road, London W§

INTRODUCTIONS 1
friends of the opposite
arranged by post. Members age
16 upwards m'vr_\w)n-xv Write
details,  sta age, Mayfalr
ln(mﬂ\l&llun\ ll)up.nluwm 53), 80
Neal Street, London, WC

MALE (CHINESE),
owner, secks girl
9060

MARGARETS
Slub,  Mike
ages. Sac
Kirkcaldy, Fi

all ages,
for free
Corres
House

SAE  for

24
friend

car
Box

SCOTTISH Pen
friends today. All
135 Links Sireet,

PENFRIENDS — BRITAIN
Abroad  (State _age)
s.a.e. Friends For All
Chatsworth Road,

PEN PALS (Britain
Overscus) 1llustrated
free Hermes, Berlin
17/m Germany

PHOTOGRAPHER (Fashion)
seeks attractive females, willing
W travel to  Continent in the
exhibition, publicity, entertair
ment field Please send photo
Reply to Box 8433, TRISERVICE
Pl vy 1-1204  Geneva,

and
Details
(MM), 195
London, N.W.2
Europe,
brochure
11, Box

ROMANCE, murriuge, (11end
OR WITH ROADIES ship and |n-|lxlrll\nd\ Why be
oncly Fl Agency, PO Bax
PHIL, W.S. 25743 1, 55 rum.m Streel, Bradford
1 Yorkshire. Our files contain
100's of clienls both sexes. all
ages, . business and
HOTEI.S working cliss
OR  PENFRIENDS
i e & rodd. Fousands of
AL FELD (remember Shuirys | Friendship  Entermiives,  womd
Brighton),  now " owner ol _the Amburst Park Ngp o MET
amous orfo] Hotel, Brighton UNDER 21?7 po y' LT
offers a delightful few days holl ru'v(m"rﬂ-n.}'&'.-”c?‘l.’n‘-
a anf-(m.'l'l\lv terms” o all | Palcon House, Burs p
e musical  and UNUSUA

"business profession. N Tl “'E"Ds' na
brochure with pleasure. — Nar. f,‘.i-','.',’i,lﬁlm.?:z"‘xﬁum ko
folk Hotel. Sea Front, I'righton, | D Lok {;":.‘:..f,"‘ 5
STONEHALL HOUSE HOTEL (10 5’"‘"""‘ arone Wby Sear

minutes West End). First-cluss | YEAR : .
foom and breakfust hotel. Terms | requires e o, Tt
7 - Hot and cold, [ clans \n 1 e y:
fully centrally Heated all rooms. [London — Box Mo onee’ 0
E’l::.nv;:;rs/’u(h inclusive. TV/Radio | “YOUNG  MAN, 21, rquires

Female )

37 Wealcombe: Pagy Road, Black. | by iver 0 e
arlinglo "4 « b

heath,” Londan, SE3, 01-858 1595 | quirca- Box Na sone o T "¢

MUSICAL SERVICES
1/4 per word
ADVERTISEMENTS WITH BOX

NUMBERS CANNOT BE ACCEPT-
ED UNDER THIS HEADING.

record
Grainan
Ireland

ARRANGING, POPS
standards.  Addinell
Drive Londonderry
Brookhall 306

EARN MONEY SONGWRITING.
Amazing free book tells how
L.S'S. 10-11 M, Dryden Chambers
114 Oxford Street, London, W.1
4d. stamp

HOLLYWOOD COMPANY
lyrics for
wanted
Services,
wood

AS

N

needs

715/M West Knoll, Holly
JSA

California
MUSIC TO LYRICS, songs mad
from your ideas, ' Inexpensive
good \» for details Hol
land Enterprises, 17 Grove Court
Beaconsfield, Bueks
MUSIC TO LYRICS. Voice

36 Sudbury Avenue
902 3488

tupe
Wembley

0

POP SONG lyrics/melodies Inty
cash Music Co.
Blurton Road, Stoke, Staffs

PROFESSIONAL ARRANGER
COMPOSER, film music, jnzz,
pop. 36 Pitfold Road, Lee S.E 12
857 1800
PUBLICITY MATERIAL. Pholo
graphy, design,  printing, for
lmnu outs, posters, stationery
Cornelius Maw, 21 Mill

\:\xnmlk\ Kent: Tel Seyen-
5K

— Dee

L .lln~
oaks

SONGS AND LYRICS WANTED
for publication and recording. No
publishing fees E essential
anay (Dept  MM1), High
Street, Selsey, Chichester
W SONCWRITERS,
e
Recordings from £2
scored from tapes
Brochure, 74
Enficld, Middx. 363
SONGWRITERS!
you have hit
the:  oppartunity
exposure from a
compuny, phane
SONGWRITERS.

DEFINITELY
lowest priced demo
55

service
Top lines

14
material

you  think
and wani
maximum
publishing
01-493 4683

Welll put your
malorial on disc for demonsira
ton  purposes  in  our y
equipped recording studlo using
our pro musiclans and vouallsts
)-ru setting

of
new

manuseript
mn tape, — City Music,
Great Yarmouth

POSTERS

LED ZEPPSI.IN
Black & Wh
IAN ANDERSON
Carise, Purple &
MAYAI.L IN ACTION

7/6 wo. n (-mm., mtm FREE
International orders accepted. Send cath
with aidar to: Mike Schofield

41 Foxiand Avenue, Swinton, Yorks
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SIMON AND STEVE: * we like to communicate with our audiences *

IT IS one of the great an-
omalies of the music

scene that some of

most worthy participants

fail to exploit the right

media to gain recogni-

tion.

Three years ago Simon
Prager and Steve Rye were
in at the start of the big
country blues resurrection
which sparked in Bristol

and swept across the coun-

try.

‘They are also about the
only revivalists in this

idiom who have stuck

their task rigidly without
the usual aberrations which

tend to take over after the

initial burst.

For while most musicians
have forsaken the blues
halfway in order to do their
own thing, Simon and
Steve have run the gamut
and come out with their
own natural, original inter-
pretation.

And all they have to show
for their efforts are odd
tracks on blues anthology
albums, with a completed
album on tape but with no
company to release it.
ys Steve: * There’s a lot
ety on the album, and
we've used people like Bob
Hall, Ron Needes, who used
1o be with Panama Limited,
and Dave Griffiths, We’re very
pleased with the album and
feel we've covered a reason-
able spectrum.”™

“Most of our work comes
from the folk clubs,” Simon
explained, “ The blues boom
Bave us some work, but not
a great deal, and we're doing
infinitely better now."

Although Steve has done a
lot of blowing with the
Groundhogs, John Dummer's
Band and the Cross Ties, his
academic studies have always
come first, and as a result,
has hitherto decided not to
take the plunge and turn pro-
Tessional.

Slev(e is studying for a
Ph.D. in applied micropalaeon-
tology (something to do with
geology) while Simon is a civil
servant (something to do with
preserving ancient buildings).

But they may decide to turn
Kro(essmnnl given the right

reak, and they aim to start

: Simon
and
: Steve
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BY JEREM

Y GILBERT

by finding 2 more assuming
name than Simon and
Steve — a tag which they
have been unable to shrug

off.

“We like to entertain and
really communicate with our
audiences,” says Simon.
“They seem to be more re-
ceptive to the blues, but cer-
tainly more discriminating
too. We're working with Bob
Hall on most of our bookings
now, but we're not sticking
to the entirely derivative
stuff — we're putting some
modern stuff in our repertoire,
which is balanced between
blues and gospel material.”

Simon Prager is parﬂcula.rly
pleased with the guitar which
was specially made for him
by Tony Zermaitis — a huge
guitar with tremendous vol-
ume, He is also temporarily
in possession of a rare Gib-
son — the model originally
played by Blind Blake, one
of Simon’s greatest influences.
Unfortunately it is shortly be-
ing sold to a buyer in the
States.

With the help of people
like Blind Blake, Gary Davis
and John James, Simon is now
developing an exciting rag-
time style to complement
Steve Rye's harp playing.

Steve, one of the smallest
but most powerful of the Brit-
ish blues men, began with the
Cross Ties,

“JIn the group were Dave
and John Peveret and Chris
Youlden, who moved on to
Savoy Brown; but all through

my career I've been bugged
by exams,” he explains.

“ Harps? I must hayve hun-
dreds; they usually end up in
the church jumble sale, As
for Simon and Steve — we're
a Jot better musically than in
the past.”

Steve Rye is a scholar, col-
lector and preserver of the
blues, having recorded Gary
Davis and blown harp with
Sonny Boy Williamson.

“Sonny Boy was always
encouraging, and it was a
great feeling playing lead with
him playing the backing. As
for Gary Davis, he was re-
sponsible for introducing me

to Simon.”

Tracks

The two Gary Davis tracks
on the “ Blind Boy Fuller On
Down Volume II ¥ — * Throw-
ing Up My Hand ” and * Cross
And Evil Hearted Woman " —
were recorded by Steve.

“I'm going to make sure
he gpets the royalties, and
we're certalnly going to credit
as many tracks as possible to
the originators on our album.”

Steve Rye, apart from being
one of Britain’s top harp play-
ers, has another claim to
fame. Some years ago he was
taking the dog for a walk In
Streatham and blowing his
harp at the same time. He just
happened to be passing the
house of Jo-Ann Kelly who

saw him “doggin’ it™ and |

promptly *“ discovered ” him.

ROY GUEST PRESENTS

An Evening of Contemporary and Traditional Songs with

“FOTHERINGAY"”

SANDY DENNY, TREVOR LUCAS, GERRY CONWAY,
PAT DONALDSON, JERRY DONAHUE

(The debut tour of a folk-rock super-groupt)

N.B. Special guest artists will also be appearing

Town Hall, Birmingham — Monday, March 16th at 7.45 p.m.

Tickets:— 15/-, 12/-, 10/-, 8/- from Town Hall Box Office

De Montfort Hall, Leicester — Wednesday, March 18th

at7.30 p.m.

Tickets:— 15/-, 13/-, 9/-, 6/- trom Municipal Box Office

Free Trade Hall, Manchester — Friday, March 20th at 7.45 p.m.

Tickets:— 15/-, 12/6, 10/6, 7/6 from Hime and Addison Ltd., 37 John Dalton St.

and Lewis’s

Colston Hall, Bristol — Sunday, March 22nd at 7.30 p.m.

Tickews:— 16/-, 13/-,10/-, 8/-, 6/-from Colston Hall Box Office

Royal Festival Hall — Monday, March 30th at 8.00 p.m.

(general manager John Denison, C.B.E.)

Tickets:— 25/-, 20/-, 16 /-, 12/-, 8 /- from Royal Festival Hall and usual agents

A Nems Presentatinn

19/9

JANSCH SAMPLER/

CONTAINS FAVOURITE

TRACKS CHOSEN BY
BERT JANSCH.

*Recommended Retail Price

WHERE THE SUPER
SAMPLERS ARE

THE CONTEMPORARY GUITAR SAMPLER

THE YOUNG TRADITION SAKPIER T2

TRA SAM 13 THE
YOUNG TRADITION
SAMPLER/PROVIDES A
CHOICE OF THIS
OQUTSTANDING
GROUP'S BEST
RECORDINGS.

TRA SAM 14 THE
CONTEMPORARY
GUITAR SAMPLER/
FEATURES BERT
JANSCH, JOHN
RENBOURN, RALPH
McTELL AND OTHER
GUITAR GREATS.

Transatlanti

NABIA CATTOUSE is a woman
of many talents — star of
stage, television and vecord’ngs.
But because of her widespread
interests, she is wunable to
devote as much time to each
as she and her fans would like
to_each of them.

For instance when she spoke
to me recently aboul the re-
lease of her new album “ Earth
Mother,” she was rather breath-

less and pre-occupled by an-
other venture — a play which
had just opened at the Rownd-
house called The Blacks in

g.

All of which suggested that
she wouldn't be finding much
time to promotc ' Farth
Mother,” which s probably a
good deal better than Nadia
believes.

A galaxy of superh backing

musiclans

Terry Cox give the right pro-
joction to Nadia’s warm, soul-
ful velce, while producer Sandy
Robertson has allowed one side  tag
to be recorded in the studio

for Nadia's performance at the
Edinburgh Festival last year,
Nadia, who came Llo Dritain

from British Honduras in 1951,
admitted
Cattouse ok S
' No one seems 1o be writing
ews rom R w o
other than Dylan's early songs,
rted

such as  Andy  there's nothing. | stai
Roberts, Alun Davies, Gordon
Huntley, Danny Ti and | feit

ing when | heard songs that

this was only

anymore;

whole

setting aside the other  learn

myself — calypsos and things,
purcly for the fun of it. But
right now | want to lose the

've acquired of heing a

to  play
properly.

““This is my big problem as
| can't afford to retain musi-

moved 1o sing

more this year.'

guitar

cians to back me wherever 1
play. This is why
played many folk clubs in the voice.
past; it's a case of either find-
ing an accompanist or learning
. to play properly,
. il career  was burg
:Lannlgn puvlely b‘y‘ accident, and
w I've got to the stage where  far
I take each day as " comes; oot A
but 1 really must plan ahead
Nadla aims to le e
religious singer; 1 also want to  their own course, b'..;";'.:'c"’wif.'n‘u

articularly Iike to do more act-
i

g.
' 1 lost my voice while acting  good stead
recently, and it's an exciting

haven't

recording.’

thought that it may be
placed by a different kind of

““what | like doing Is taking
a song, and then trying
bring It out. This is why Edin-
is sa good, and the im-
pact of the live recording is

Nadia, who draws her songs
from widespread sources, would
please a lot of fans by making
more records, For It Is obvi-
ously her training In voice pro-
Jection that stands her in such
when it comes to
singing her message.—J.G.
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FOLK-BLUES guitarist Stefan
Grossman arrives in England
opens
tomorrow (Friday).
His other dates are Highcliffe

this week,
Cousins

and

Hotel, Sheffield (March
Ranmoor Students
Sheffield (8),

Hostel,
University of
Kent, Canterbury (11), Room
At The Top, Redruth (12),
Aberystwyth University (13),

1970

at

7),

College for Distributive
Trades, London (18),
Poole College, Dorset .

» he New Mod Idiot
(19), Basildon Arts Grunt Bagd e ae 0ot
Centre (2])' Cousins Kennet Folk Club, Aldermas-

(22), and Houldsworth
Hall, Manchester (24).

Stefan’s Cotillion album
with Danny Kalg * Cross-
currents ” is on limited re-
lease through Atlantic, and
Transatlantic are to release
an instrumental album en-
titled “ Yazoo Basin

Boogie " midway through
March,
Poems

Bonnie Dobson appears on
Wednesday's Night Ride
(March 11 and 18) and hopes
to be making comcert appear-
ances with Ralph McTell.

The Pinewood Valley Boys
appear at the Grove
Club, Cannonbury (March 13),

The Barley Mow (15), Folk
Voice Festival at Islington
Town Hall (May The

group’s new line up is: Del
Robinson, John Smith and lan
Maley, with a double bassist
to “follow.

Vera Johnson appears at
Calton Folk Club, iverpool
(March 6) Country Meets Folk
(7), Crypt (8), West London
College (12),

An extended Country Meets
Folk (BBC Radio) on Satur-

day, will feature the Hill-
siders, the Johnny Silvo
Group, Malcolm Price and

Vera Johnson with some of
the songs and poems sent in
on the theme of conservation
and  wildlife this is to
coincide with European Con-

ton (March 6), followed by
Manchester sForLs Guild (7)
and Keele University (8). The
Kennet Club also have Terry
Masterson (March 13) and
Dave Turner (20).

The Spinners, who cele-
brated their third consecutive
sell out concert at the
Manchester Free Trade Hall
on Saturday, appear at
Buxton tonight (Thursday),
followed by Liverpool Philhar-
monic Hall (March 6), Ripon
College Of Education 7),
Bury Town Hall (8), Derby
(}é) and ATV's Golden Shot
(15).

The Leesiders left England

Grossman
tour opens
this week

Gasworks and the Cumbrian
Folk (15)

Ralph McTell appears to-
morrow (Friday) at the Stuart
Hall, Norwich. Studio 4, who
are promoting the concert,
have Heart Of England at
their club (March 8), Tony
(‘;apsllck (15) and Diz Disley
(22).

Shirley Collins appears at
the Three Tuns, Beckenham
(March 12), followed by David
Bowie (19).

The Humblebums have a
single released on March 19

The "A?"

by ~Transatlantic.

side is Gerry Rafferty’s
‘“Shoe Shine Boy,” coupled
with Billy Connolly’'s “My
Apartment,” and it is the first
single ever produced by Bill
cader,

AT PRINCE OF WALES, Wesl
Brompton Station,

URBAN CLEARWAY

Musicologists forward

BLACK BULL, High Rd, N.20
DAVE AND TONI
ART 4]

Host — DENNIS O'BRIEN.
FOLK CENTRE, HAMMERSMITH
DAVE WAITE
MARION SEGAL
Prince of Wales, Dalling Rd
(2 mins Ravenscourt Pk Tube)

GIPSY HILL COLLEGE
FOREST

Nags Head,

ELIUS,
Street, Clapham

JOHN JAMES

North

this week for radio, TV, club
and concert work in y
and Holland.

The Strawbs appear at
Guildford Civic Hall tonight
(Thursday), followed by Dam
Club, Slough (6) and
Technical (gollcge 7).

Single

Leon Rosselson's  “ Songs
For Sceptical Circles” album
is being reissued on Acorn
Records in mid-March. Leon
appears at Birmingham Uni-
versity (March 6) Stevenage
(7), Wolverhampton (8) and
Bournemouth College (9), At
the end of March he plans
to visit the States,

Appearing at the Manches-
ter Sports Guild on March 7
are the New Modern Idiot
Grunt Band and the Bardsley
Brew, followed by Alex
Campbell and the Free Folk
(8), Jo-Ann Kelly, Bob Hall
and John MacAtee (14),

s Y
Hardman began a Southern
tour l;l‘nls wee nnti ;ppghrs at
Farnborough tonight urs-
day), followed by Maidenhead
(6), Ledbur{ (7), Catford (9),
Uxbridge (11), Southend (12)
and Troubadour (15). She will

be appearing with Bob Axford
on all bookings other than at
Ledb

ury.
Alan Ainsworth’s club at
the Accrington Sportsman’s
Club is still running,

Simon Prager and Steve
Rye appear at Southampton
University on March 8, and
then at Eastbourne }12,
Basilton Arts Centre (21),
Walton on Thames (23), Three
Tuns, Beckenham (26) and 100
Club (31).

The Beggarmen, resident at
the Crown and Anchor, Man-
chester, start a tour of folk
clubs at RAF bases in Ger-
many on April 1, opening at
RAF Bruggen, They return
to Manchester on April 8.

servation Year,

POOL

Skeeter Davi
Roy Drusky

Davi
Loretta Lynn
Don Gibson

Tex Ritter
Tompall and

FESTI

Durward Erwin
George Hamilton IV
Houston

Orange Blossom Sound

John WesleyRyles |

Charlie Walker
Doyle Wilburn

COMPERED BY PAT CAMPBELL
and MURRAY KASH
Exhibition opens 9.30-6 p.m.
Gala Concert 7.30 p.m.
Ticket prices: 50/-,
14/‘3. Telephone: 01-902 1234
A MERVYN CONN PRODUCTION

AL OF
" wemstey  COUNTRY MUSIC

Sat., March 28th, 1970
Roy Acuff
Lynn Anderson
Country Fever

S

Glaser Bros.

40/-,30/-, 20/-

, they appear at
Redcar tomorrow (Friday), fol-
lowed by Poynton (8), Preston
(9), Liverpool (10) and Roch-
dale (13). Guests at their club
include Archie Fisher tonight
(Thursday), Christy Moore (12)
and Andy Irvin (19),

Marie Little, currently pre-
paring for her first album,
appears at Winsford, Cheshire
(March 7) and Enfield Hop
Poles (9).

Tom and Smiley play the
Pennines’ Club, Hyde (March
5), Railway Hotel, Failsworth
(10), Myerscough Hall, Pres-
ton (11), Romily (20) and
Manchester Sports Guild (22).

Solo

M0 KENNEDY-MARTIN

THREE TUNS, Beckenham,
opens next Thursday with SHIR-
LEY COLLINS. Information: 01-
698 6810,

WHITE BEAR, Kingsicy Rd,
Hounslow

PACKIE BYRNE

CHAS  UPTON AND  MANY
SINGERS,
FRIDAY
AT COUSINS, 49 Greek 5t 7.30-

11 plus guests.

STEFAN GROSSMAN

AT THE GROSVENOR, Grosve-
nor Avenue, N.5 Singers free

COME ALL YE

BRIDGE HOUSE BLUES CLUB
ROGER HUBBARD
NEWPORT JUG BAND
Borough Rd, Elephant and Castle

DR HOBBS at 8 pm  The
Gloucester Hotel, King William
Walk, S.E.10
praHE SOUTHERN RAMBLERS
Present
CLAY COUNTY
TRAVELLERS
FRANKIE ARMSTRONG, BRIAN
PEARSON, Sandra_ Kerr, John
Faulkner,” Railway Tavern, Angel

Lane, Stratford, £.15. 7.45 pm

FRIDAY, MARCH b, CONCERT,
LEWISHAM TOWN HALL, SE6

DAVE COOPER, JENNY DEECH-
ING, RICHARD DIGANCE, DIANA
CLEMENTS, LEGACY,
STILES, QUARTERDECX,

RAY
CELIA

Contemporary singer/song-
writer Pete Ryder appears at
Gernall (March 5), Heaton Vil-
lage, Bolton (8), Dogho
Walsall (9), Pennines’ Club,
Hyde (12), St, Martin’s, Lan-
caster (13), Congleton (16) and
Bollington (17),

Guest at the Springfield
Hotel, Brighton on March 6 is
Peter Wood, followed by Cyril
(Tzlowney (13) and Mel Dean

Lizzie Hi| appear