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GINGER BAKER’S Air Force and American
singer Richie Havens will respectively top the
bills at a mammoth Festival presented at Plumpton

Race Course in Sussex on May 23 and 24,
Richie Havens stars on the Saturday (23) and

Ginger Baker’s Air Force on the Sunday (24).

The Festival, expected to attract a crowd of 50,000, also
stars a massive line-up of attractions. : .

Those also definitely booked at presstime were: Julie
Driscoll with Keith Tippett’s group, Judas Jump, The'Gpn,
Savoy Brown, King Crimson, Chicken Shack, Christine
Perfect, Roy Harper, Black Sabbath, Hard Meat, Steam-
hammer, and Fairfield Parlour.

Negotiations are also proceeding for Peter Paul and Mary,
and Blood, Sweat And Tears, .

Titled A Bank Holiday Festival, the venture is promoted
by Maurice King, Mike Rispoli and John Hammett. 0

A total of from £7-£8,000 is being spent on such amenities
as sleeping quarters, and six huge marquees are being
erected. The Festival will run from Saturday midday to 9 pm
on Sunday.

Arrangements are also being made for the festival to be
filmed and recorded.

Meanwhile Ginger Baker’s Air Force will play two extra
London dates in April

The first is on April 19, at the Daily Mirror’s launching
of their London-to-Mexico Car Rally at the Wembley
Stadium, and the second is on April 25, in a Robert Stigwood
promotion at the Roundhouse.

March dates for the band are Victoria Hall, Hanley (20),
Leeds University (21), Music Evolution 70 at Le Bourget
Airport (28), and London’s Lyceum (29).
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Simon-Garfunkel
extra

SIMON and Garfunkel will
' play a second concert in
Britain; It takes place at
London’s Royal Albert Hall
on Tuesday, May 5.

The famous American duo
agreed to play the “ encore ”
concert following an urgent
transatlantic phone call from

GARFUNKEL: sell-out

British agent Tito Burns.
The ert Hall box-office
for the first concert — on
April 25—was to have opened
on March 23. But an Albert
Hall spokesman told the MM
on Monday: “There is no
point in this now, as we are
already oversubscribed with
demands for tickets. There's
nothing left. So far, we've
had 7,000 letters for tickets
and they've been flooding in
at the rate of 500-600 a day.”
Adds Tito Burns: *“ Simon
and Garfunkel did not want
their British fans to be dis-
appointed, so they Kkindly
agreed to do another concert
- on May 5. But there are
enough applications left over
from the first concert to make
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this second one another sell-
out.

“In fact, we could fill five
or six concerts by these
artists. The response has been
really terrific. I've never
known anything like it. This
Is my first venture since I re-
turned to promotion and it's
most gratifying.

“It proves 1 haven't lost
my touch. But then, even an
idiot couldn’t lose his touch

with artists like Simon and
Garfunkel!”
Garfunkel's

Simon and

“ Bridge Over Troubled
Water " single this week hit
No. 2 in the MM Pop 30,
and their album of the same
title Is still riding at No. 1

in the MM's LP chart.
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Chicago
postponed

CHICAGO, who were due to open a British tour m‘
Vianchester on May 8, have now had to postpone the
trip owing to their American commitments.

U.S. dates have piled up following the curren
the group's album in the American charlts.

JANIS JOPLIN

EMPIRE POOL, W

730pm-10 30 p.n

SUNDAY, APRIL 26th, '70

{ success ol

n is negotiat-

1 (1 ) WAND'RIN® STAR Lee Marvin, Paramount Vieanwhile, the Arthur Howes office in Londo
2 (3 BRIDGE OVER TROUBLED WATER ing for a replacement fpr Chicago. Talks were al presstime
Simon and Garfunkel CBS proceeding with rock singer Janis Joplin. Yot hosl MlllER
< G T B BN C ) e S e vy P O sy e S . Beatles ‘Appie — S TR CE
g 1(%2 I”\:\K}rNgAYOU BACK Jackson 5, Tamla Motown — COUNT PnuRuluNn@
(13 ME OLD FEELING ..... Pickettywitch, Pye MA
g ((2; :_PéiTANT KARMA R Plastic Ono Band, Apple BYRON I.EE, BOB & RCIA
'S WORK TOGETHER Cviiiiiiiin.. Canned Heat, Liberty
8 '(9) NA NA HEY HEY — KISS HIM GOODBYE .. ... Steam, Fontana DESMOND DEKKER, MAYTAI.S
18 \24;; lY)é)A\IRTS CRY DAY . i Tl dins s e St s ... Elvis Presley, RCA
MIAY COME, YEARS MAY GO
11 (6) LOVE G Herman’'s Hermits, Columbia BOR'S GARDNER' PlONEESRS
ROWS ....... Edison Lighthouse, Bell CKIE EDWARDS, ETHIOPIA
12 (8) UNITED WE STAND ... ......... Brotherhood of Man, Deram MILLIE, A ' ERUDléS
13 (17) RAINDROPS KEEP FALLING ON MY HEAD PYRAMIDS, FREDDIE NOTES & TH NU6I
Sacha Distel, Warner Bros. KS. CARIBBEAN
14 (27) CAN'T HELP FALLING IN LOVE ............ Andy Williams, CBS B'M&BAM’SHégRGO;Gl&LS

White Plains, Deram
Caribbean aristocrat COUNT SUCKLE

m — Festival Starts 730p.m

15 (10) MY BABY LOVE’'S LOVIN® ..
LEAVING ON A JET PLANE

CND SHOW

16 (117)
Peter, Paul and Mary, Warner Bros. DOORS OPEN AT 5.00p S St
f ) . ' _ TAURANT - FUN STALLS - CAFETERI
17 (22) YOUNG GIFTED AND BLACK LICENSED BARS - RESTAURAR T e NTRE
s WEMBLEY PARK OR USUAL BUSES

UNDERGROUND ¢
TICKETS IN ADVANCE

BOX OFFICE EMPIRE POOL (902 234
Arcade, Atlantic Rd S.W

Bob Andy and Marcia Griffiths, Trojan

18 (18) SOMETHING'S BURNING
Kenny Rogers and the 1st Edition, Reprise

5 WEMBLEY
join the Keef Hartley Band. LN |
departure of 9 Hip City, 56

JOHN LENNON and

Record Hop. 72 Granwille

19 (23) EVERYBODY GET TOGETH k Five, Columbia Since the | ‘

20 ( 16; VENUS OG ER . sow's Qave C”ark ’ FO hf YOkO may Support the Henrv Lowther and Jimmy Atlantic Rd S W 9. Muzik City 12a Shophord s Bush U‘lb”dg:;‘dh
( _ s TS || gl Shocking Blue, Penny- arthing Campaign for Nuclear Jewell, Hartley has tried out W 12 Muzik City, 30 Station Approach Kensal Rise. NW .10 (;m‘

21 (12) TEMMA HARBOUR i iiiinsananans Mary Hopk”]' Apple Disar ¢ Festival three separate front lines, City, 297 Portobello Rd W 11. Muzik City, 530 Harrow Rd Lo:(}:h'
22 (19) EL'ZABETHAN REGGAE Bori Gardner Duke 1Sa m.amen €S lVZ.i with no success, : W 9. Muzik City, Balham Kiosk, Balham Station S W12 Mun ;‘%
) Oris ’ For Life at [.London’'s Caswell joins the band n @ 5a Shepherd s Bush Uxbridge Rd., Extension Mmke} London, WR 2
fortnight's time, and his Muzik City, 21 High Street Deptiord, S E.8 Muzik City, 13 High Rd

0. Muzik City, 23 Rudley Rd Dalston, E.B
N W.10. Aero Electrics D108 Acron

Lane. N.W.3. Paddington Transport 69 Great Western Rd., W.9
Joe's Record Shop, 93 Granville Arcade, Bnxion Mf)rkc‘t Clayman
Agency. 7/8 Aldgate High St E.C.3 Count Suckle's Cue Club Praed
St Paddington, W.2. Four Aces Club. 12 Dalston Lane, E 8

TICKETS — 10/~ 20/~ 30/~ 40/~
_—__-__——————_—

Send S A.E. 1o A P B. (International! Lid.. 15 Berkeley Streot. W 1

Judy Collins, Elektra Vi ia Park March
Rare Bird, Charnisma zé?mna S

Rolf Harris, Columbia Speaking on behalf of the
Festival, Anny Brackx told
the MM on Tuesday: “ John
and Yoko have agreed to do
something. They may not be
there in person, but perhaps

23 (20) BOTH SIDES NOW .......
24 (24) SYMPATHY
25 (21) TWO LITTLE BOYS ......cccccvvvennnn.

26 (—) FAREWELL 1S A LONELY SOUND
Jimmy Ruffin, Tamla Motown

27 (—) YOU'RE SUCH A GOOD LOOKING WOMAN ... Joe Dolan, Pye
28 (—) THE JOY OF LIVING ....... Cliff and Hank, Columbia

Willesden Green, N wW.1

partner in Gallard, John
Muzik City, 42 Willesden Lane

Smith, will be auditioning for
the tenor saxophone spot.

PENTANGLE TOUR

FOLLOWING their currenti
British tour, Pentangle make
a two-month tour of America

....................................

29 (26) DOWN ON THE CORNER they will make a phone ,fer their solo debut at New
Creedence Clearwater Revivai, Liberty Ca}\'- Nt ok aTohn Yorl;\'s .lfa%ed Carnegie Hall TARIE
. 4 )
30 (30) BE YOUNG, BE FOOLISH, BE HAPPY o Tams, Stateside Lennon's office at the Beatles . They will visit Boston, .
Apple HQ added: " John and Detroit, Chicago, Washington, ADDRESS

Dept. C

Yoko might possibly do some- and then make a solo bow at

»yop 30 publishers

1 Chappell
Jobete/Carlin: 5 Welbeck/Schroeder. 6 Northern

2 Pattern. 3 Northern Songs. 4 Carlin. 15 Cookaway, 16 Harmony; 17 Essex;
18 Carlin. 19 Irvin; 20 Page Full’ Of Hits; 21
Major Oak: 22 Copyright Control; 23 Essex; 24

thing, but no decision has yel
been made.”

Those taking part in the
Festival are J. J. Jackson's
Dilemma, Amazing Grace, Toe

the Troubadour, Los Angeles
Other dates take place in San
Diego, Seattle and — In
Canada — Vancouver. A solo
concert also takes place for

Presented by: — TONY BLACK & STANLEY BEIDEBECKE
IN ASSOCIATION WITH A P.B (INTERNATIONAL) UK LTD

Songs, 7 United Arusts; 8 United Artists, 9  Chrysalis, 26 Herman Darewski; 26 Jobete/Carlin: : .
Gladys, 10 Cynl Shane; 11 MUstard/Schroeder/ 27 Shaftesbury, 28 Shadows; 29 Burlington; 30 ‘S:a:).b h‘:verpolc\)l hSCene.BBlack Bill Gra.ham a‘. the Beﬂ.de.e
Mason: 12 Mills/Belwyn: 13 Blue Sea/Jac, 14 Lowery Az(l]uilaa .Shy nl,il:r:bs Srio"\;vonn' ?om.mumty Centre, Cali- » o
; . ' ornia.
Pragel of Simon and Steve, Pentangle's current  hit
Mike Absalom, Mark Brierly, album, ‘'Basket Of Light"

top thirty albums

CB8sS

The Grove Spirit, Hydrogen
Jukebox, West Indian Narra-

has already sold over 120,000
copies in Britain, and has

1 (1) BRIDGE OVER TROUBLED WATER 17 (17) FUNNY GIRL eeeees  SOuntrack,

Simon and Garunkel, CBS 18 (11) JOHNNY CASH AT SAN QUENTIN tive, Keith Armstrong and now bheen released in the

States.

(2) LED ZEPPELIN ! Led Zeppelin, Atlantic Johnny Cash, CBS Asgard, The Woodcraft Folk
(3) PAINT YOUR WAGON 19 (—) FILL YOUR HEAD WITH ROCK Ch%ir Waveband ; Brucl:e

Soundtrack. Paramount Various Artists, CBS Turner. The Sarato Band
(5) EASY RIDER Various Artists, Stateside 20 (28) VOLUNTEERS Jefferson Airplane. RCA | oy WC0 oo 08 et Foo

(4) TAMLA MOTOWN CHARTBUSTERS Vol 3 21 (14) TOM JONES LIVE IN LAS VEGAS
Tom Jones, Decca semble, The Scratch Orches-

Various Artists, Tamla Motown
| Beatles, Apple 22 (26) BLACK SABBATH Biack Sabbath, Vertugo tra, Allan Rushton, and the As listed in Cash Bex
(7) BASKET OF LIGH; o l gg (33; \?V%RISEOEO:NZ%%OVANI I’a.';tcz. Polydor modern jazz group. John Peel
entangle., Transatiantc ( o will com > . 1 1) BRIDGE OVER TROUBLED
(10) CHICAGO TRANSIT AUTHORITY Mantovani, Decce e b and the ‘pop “attrac (1) WATER Simon & Gor
unkel ....... .... Columbia

Chicago Transit Authority, CBS 25 S-—-) HAIR veerivsiinee Lundon Cast, Polydor
(8) TIGHTEN UP Vol 2 Vanous Artists, Trojan 26 {19) THE SOUND OF MUSIC Soundtrack, RCA

(12) CANNED HEAT COOKBOOK 27 {(—) BURNT WEENY SANDWICH
Canned Heat, Liberty Mothers of Invention, Reprnise
Family. Repnse 28 (24) HAVE | TOLD YOU LATELY THAT |
LOVE YOU . ... Jim Reeves, RCA

2
3
4
5
6§ (6) ABBEY ROAD
7
B
9
0

MORE P“‘NEY 2 (3) THE RAPPER 'El:rg:ergu"a

THE Gene Pitney tour, which 3 (2) RAINY NIGHT IN GEOR-
GIA Brook Benlaon

(13) A SONG FOR ME

12 (15) HOT RATS .. Frank Zappa, Repnse e e
13 (16) HELLO I'M JOHNNY CASH 29 (20) THE BEST OF THE CREAM opens tOmMOrrow (Friday) at Cotill |
Johnny Cash, CBS Cream, Polydor London's Finsbury Park As- otillion
14 (9) LET IT BLEED __.. Holfing 2ones: onom 36/ (28). LIGGE AND LIRE. 0 e, - falang. [ iCTie DAk stready’ beenit RS L AHM) RIS KARMA Plastic
15 27 — | venuon, an ‘ ’
(27) (—) OLIVER ot il S tended. The new dates are: Ono Band Apple . i e ol

GROWS  Edison
' Lighthouse ............ Bell

! 6 (6) MA BELLE AMIE Tee Set
Colossus

VEGAS TO MEMPHIS
Elvis Presley, RCA

Herb Alpert, A & M

Ipswich Gaumont (April 14), 5 (12) LOVE
Two LPs tied for 10th and 30th posiuons

orthampton ABC 15
Shrewshury Granada 16
Bolton Odeon (17, Derb

Odeon (18) and an extra wee

at Batley Variety Club (18 to 7 (7) EVIL WAYS Santana
Columbia

MELODY MAKER
ADVERTISEMENT DEPT.

16 (18) AMERICA

RO ol L's AAA '\ wii?'?%‘*”’\'\?\\"oy L AVATA 25).
Fas (‘3(5"\ eas Vi (MOAC - 20— %? , g\‘ : 8 (11) HOUSE OF THE RISING 161-166 FLEET STREET
X SR PALXS | §| G | A G 1Nl X 7 CASWH_'_ jmns K[E[ SUN Frijid Pink, Parrot LONDON, E.C.4
- ~ 9 (&) HE AIN'T HEAVY, HE'S . O1.
and flugelhornist with Bir- Epic
ew on mingham group Galliard, is to 10 (43) ABC Jackson 5. Motown s

»

e, Oss,
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All yours for 5/- '

That's the sort of bargain you get if you join the Keith
Prowse Budget Plan. |

Just 5 - a week payable monthly, entitles you to order up
to £10°s worth of records.

And you're not restricted on choice:

Any artist; Any label. Any recording

There's a lot more to Budget Plan too—a free newsheet,
and complete list of new releases sent out avery month 1o
keep you in touch with the latest record naws.

Stereo fans will be glad to know that every record Is
guaranteed unplayed. and we don’'t quibble about replace-

ments.
' ’ ‘ ”
j

International
for only 19/11

Suggested relall selling price

Simon &
e kel

Hit
IS .o
Played

oy Living Brass

March 20th Stereo Action Release

»
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THE ORIGINAL DRIFTERS

(Registration of Business Names Act, 1916)
Personal Manager U.K.: Leo de Clerck

NEW U.K. TOUR STARTS
APRIL 25th, 1970

.‘ \_—-‘..-;

Allinallit's an incredible opportunity for
anyone who wants to build areally
finerecord collection, without /
breaking the bank. Post /
this coupon off / To:

All enquiries: Sole Booking Agents SowIor SIS e, 2e2 Teoting Hiph s
: / ondon, S W.17

A.P.B. INTERNATIONAL (U.K.) LTD. [ Fines o fomtocet ndie i ihe %

_} 5 Berkeley Street, London, W.1 Rame &4

' . B ross :
eephone 1 629 0938/0939 LAdd—_——__—_J
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MJQ ALSO DUE

JAZZ EXPO ’70 will open on
Saturday, October 24 for eight
days in London, As usual, the fes-
tival begins at London’s Royal
Festival Hall, then moves to the
Odeon, Hammersmith for seven
days.

Names already booked to appear

are the Dave Brubeck Quartet with
Gerry Mulligan, Modern Jazz Quartet,
Ray Charles, his Orchestra and Rae-
lets, Buddy Rich and his band, Sonny
Rollins, the Earl Hines Quintet, Tony
Williams Lifetime and the artists ap-

I ’
pearing in this year’s American Folk

; ‘_. § '
f e 4
Blues and Gospel Festival.

Jack Higgins of the Harold Davison | V. 3 : ‘\
Agency, who is organising the Lon- ' ; - ) '
1 don festival, told the MM on Montay
that he is currently negotiating for a
good many other artists.

STAFFMEN
Max Jones
Chris Hayes
Chris Welch
Royston Eldridge
Alan Lewis
Richard Williams

- Jeremy Gilbert
Raymond Telford

I

- —

- 48
S NA

- M32 OEP
Tel. 061 872 4211

JERRY BUTLER IN

AMERICAN singer Jerry But-
ler arrived in London this
week for TV dates.

. He appears on the Young
Generation Show (22), Top Of

The following day, Ringo
Starr wil] talk to Pete Murray
on the mid-moming Open
House request programme.
Ringo made a film at the
Talk Of The Town on Sunday
to promote his new album,
“ Sentimental Journey”
Backed by the club’s band plus

will be out on April 3.

YES SOLO SHOW

YES are doing their first solo
concert at London's Queen
Elizabeth Hall this Saturday
(March 21). During the second
half of their show with a 20-

America in June.

WOODS AT SCOTT'S

U.S. ALTO star Phil Woods,
accompanied by the European
Rhythm Machine, returns to
London's Ronnie Scott Club

Heavy Jelly.

America's Johnny Winter
shares billing with Juicy Lucy
on April 22, followed, on April
23, g Fairport Convention,
Fotheringay and Matthews
Southern Comfort.

Fleetwood Mac and Mighty
Baby star on April 24, The final
show, on April 25, stars Ginger

oA FOLLOWING their suc-
- | the No 1 placing
DIRECTOR . soun BOND lP 'l\?\ ktho "rsetf:r'::th ”M:':\lgg'x
Peter Wilkinson . i N aker
GRAHAM BOND'S double LP, bers of GIN HOUSE are
"ADVERTISEMENT ‘““*Solid Bond,"” is scheduled I pictured here signing
MANAGER for release by Warner Bros in thei ecordi contract
| John Jones early May and hfe ;‘vi“ be grc" GEORGE HARRISON will wi':;: ;{lR (??%cord Pro-
Viewing some of the numbers n NEMS : ’
PROVINCIAL NEWS SneIokh L Padl’s’ Radlor One: st o soas0. of SREA0 LR4 1 ea es o a PRODUCER Roy Cuest, o am ductions) London Ltd,
EDITOR show next Sunday (22) Easter Monday, talkmg fto e th line-up for the 1970 witnessed by  Mick
Jerry Dawson | Grah . will ‘b w.ork' sohnny MO"{" about the :::ncl’croms at thchoundhousc. Abrahams of Blodwyn
S h e 'thraGE'lm ;; kK . \irf Ing Beatles and his own career. by George Martin, he sang the their forthcoming album Chalk Farm. from April 20 to 25. Pi
LA AR bl S e ot The programme, called (title song to an invited audi- “ Time And A Word." Set for Monday, April 20, are g9.
. Talbot Road during their March and April < ffic, Mott The Hoople, Bronco . .
a : Beatles Today lasts 45 . Traffic, P
Stretford dates as well as their June ! d il'l tart at 4.30 e : d he group also have a new and If. The April 21 Dbill is Gin House — compris-
Manchester tour of the States. mmnutes B S s, ATh? hlmT{? ford B(g“Shlbaunm single rclcz'lsvd}h(\rﬂ_\' They topped by Tyrannosaurus Rex, ing Geoff Sharkey, lead
P mer'can an e a make their first tour of Spooky Tooth, Jackie Lomax and guitar/vocals, Davy Whit-

taker on drums and
Stewart Burlinson, bass
guitar — will be in the

studios at the beginning
of Aprii to commence
cutting tracks for their
first album which will be

given international re-

The Pops (26) and Simon .
lease In early autumn,

Marsha Hunt, Doris Troy, and piece youth orchestra, they
Dee's Show (29).

for two weeks beginning on
Madeline Bell, and directed will perform extracts from

Easter Monday (30).

WanttotumGabrielgreenwith enyv?

Baker's Airforce, Zoot Money,
Yoe Fat and Jody Grind.

My usual Selmer Dealer is

Selmers
Woolpack Lane
Braintree, Essex
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ILES DAVYIS has signed &

new thres-year contract
with America’s Columbia Re

cords, with u reported ad
vance of 300,000 dollars. Alter
completing the deal, Mmiles

flew 1o Moxico to divorce his
24.yearwold wilfe, songwriter
and model Belly Mabry, whom
he married in 1968

'l‘REVOR WATTS left London
yesterday (Wednesday) for

ien days in SwiHzrerland and
Cermany with drummer Piorre

Favre. In his absence, drum
mer John Stevens will be
joined by Brian Smith (saxes)

and Jack Thorncroft (bhass) at
the Little Theatre Club 1o
night (Thursday) and Salur-
day. The large SME play a
CND Peace Rally in VYictoria
Park, Hackney, on March 29
and the 100 Club (30)

(‘OE. Wheeler And Co.. a
new group, debut at the

Bulls Head, Barnes, on April
6. Line-up is Tony Coe (lenor),
Kenny Wheeler {(trumpet,
fMMugelhorn), Pal Smythe
(plano), Ron Matthewson
(hass) dnd John Marshall
(drums).

‘INGER-GUITARIST Lonnie
. ? Johnson, still recuperating
after many months in hospital
following a car accident, got a
standing ovation when he sang
two songs at a concert In
Yoronto's Masscy Hall, He was
backed by Buddy Guy and
Scots bassist Jim McHarg.

UCLEUS visit Jazzx At The

Yorrington, North Finch-
ley, today (Thursday), follow-
ed by the Keith Tippett Group
(22), Michael Garrick Sextet
(26) and Frank Ricotli Quarlet
(29).

OBBY HACKETT is cur-

rently  at New York's
Roosevelt Grill, fronting Vic
Dickenson (trombene), Dave
McKenna (plano), Jack Les-
berg (bass) and CHlf Leeman
(drums).

AYNARD FERGUSON,
i TYony Oxley, Jon Hiseman,
Harry South and Eddie Harvey
are among the guest instruc-
tors for the London Youth
Jazz Association’s Easter
Course. There are still a few
vacancies and full detalls can
be obtained from the LYJA,
11 Victor Road, Harrow,
Middx. The London Youth Jaxz
Orchestra play the 100 Club
on Easter Monday (30).

“LAUTIST Bob Downes has

completed albums for
Phiilps and Music For
Pleasure, the latter featuring
an R&B line-up . . . the Alan

Elsdon Band plays the Grass-
hopper, Crawley, on March 23.

A NEW greup led by
guitarist Chris Spedding
debuts at London's 100 Club
next Monday (23). Chris will
be leading George Khan
(tenor), John Mitchell (piano)
Roger Potter (bass guitar) and
John Marshall (drums). They
are playing opposite the Cave
Houldsworth Band.

RUCIBLE are presenting

an Anti-Apartheid Night
at the 100 Ciub on March 26.
Taking part are Dudu Puk-

1970

LONNIE JOHNSON
accident

wana and the Spear, Ginger
Johnson's African drummers,

Terri Quaye and Martha
Mdenge

who gplayed

irumpet with the Elling-
ton, Herman and Ferguson
bands during the 1960s, has
formed a part-time big band
which is playing Sunday after-
noons at the Roosevelt Grill,
New York. Another cx-Elling-
tonian, trombonist Britt Wood-
man, is a member of the
band, which Is (o broadcast
for Veice Of America.

l ILL BERRY,

'l‘HE Don Rendell group,
featuring Stan Robinson
and with guest pianist Michael
Garrick, play the opening
night of the new Southend
Rhythm Club tomorrow (Fri-
day) . Emanuel Ugge,
Czechoslovakia’'s Grand Old
:;an Of Jazz, has died, aged

AZZ ROOTS, the Cornish
¢ modern Jazz group, |Is
playing Wednesdays, Fridays
and Saturdays at the Balcony
Club, Falmouth and Thurs-
days at the Rallway Hotel,
Penzance, The group plays the

Penzance Arts Festival to-
morrow (Friday). Line-up is
Goudie Charies (bass, gass
guitar), Tony Dickinson
(vibes), Howard Rogerson
(drums) and Kris Gayle
(vocals).

| ATO BARBIERI'S first

American album as leader,
““ The Third World,'' has been
released In the States on the
Flying Dutchman label. With
Gato are Roswell Rudd (trom-
bone), Lonnie Smith Jnr
(piano), Charlie Haden (bass),
Beaver Harris (drums) and
Richard Landrum (percus-
sion). Barbieri sings as well
as playing tenor and flute on
the LP,

IKE WESTBROOK has roe-
corded e¢nough new
material for two LPs. Last
week he finished a small-band
version of Metropelis and also
a number of tracks with an
1l-piece, including singer
Norma Winstone. The Mike
Westbrook-John Fox mixed-
media Spring Eveal, takes
place at the Sports Hall,
Exeter University, tomorrow

(Friday).

MAY 23 and 24

RUMOURS which sprang up this week about
the Nice splitting up are untrue — but the
group’s three members will be separating
from time to time to involve themselves in

other projects.

Their manager. Tony Stratton-Smith, told the

MM: “We want to de-
pressurise the situation.
They've been doing too
many concerts — four
or five a week with very
few breaks for quite a
long time — and all the
commuting between
Europe and America
has put them under a
lot of pressure.

“So there’s a strong
probability that each of the
three will involve himself
in other projects. Keith
wants to do a solo piano
album, Lee wants to work
with a group of friends from
Newcastle whose music he's
always liked, and Brian's
thinking of doing an album
with two or three friends.

“ But although they may ap-
pear on record and on the
road in other contexts, there
will still be a Nice."

A new album by the group
titled “ Five Bridges "’ und In-
cluding Keith Emerson’s suite
of the same name, will be re-
leased by Polydor at the end
of April. The group are not
at the moment tied (O any re-
cord company, and the deal
with Polydor is for this one
LLP only at the moment

ESSEN NAMES

FLOCK, Rhinc ceros, Taj

Mahal, and Ten Wheel Drive
are among the artists already
booked for the Second Essen
Pop and Blues Festival, which
will be held in Essen’s 10,000-
seater Grugahall on April 24
and 25.

British acts appearnng Iin-
clude the Keef Hartley Band,
Black Sabbath, Renaissance,
Hardin York, Little Free Rock,
Marsha Hunt, and the Ground-
hogs

CLAPTON'S BACK

ERIC CLAPTON returned to
London last week to complete
his long-awaited solo album
for Polydor.

Part of the album was made
in England before he went to
America with Delaney and
Bonnie, and some was recor-
ded in the States, using the
duo's backing band.

AIR FORCE ADDED

GINGER BAKER'S Air Force,

Tom Paxton, and Free are the
latest additions to the Holly-
wood Music Festival,

will take place near New-

castle-Under-Lyme on May 22,

23, and 24.

news in

“A BANK HOLIDAY FESTIVAL™

THE PLUMPTON RACECOURSE
SUSSEX

GINGER BAKER’S AIR FORCE-
RITCHIE HAVENS

FEATURING

HOT MEALS - CAR PARKS -
- SIDESHOWS - FREE CAMPSITES

PRIORITY BOOKING FORM

To: MIKE RISPOLI AGENCY LTD., 4 GERRARD ST., LONDON, W.1

PLEASE FORWARD. . ............TICKETS AT 50/- FOR THE BANK HOLIDAY
FESTIVAL ON MAY 23-24, 1970, AT PLUMPTON RACECOURSE, SUSSEX.

ADDRESS..... ...

Postal Orders made payable

CEE I A R L A 'R R R E R

to MIKE RISPOLI AGENCY LTD., crossed (& Co.).

.

Cash with Order
N.B.: A Discount of 10% may be deducted from orders of 40 or over

PLUS A HOST OF
TOP ARTISTES

which

. TOM
opens on April 30 at the
Royal Albert Hall, and the
box office—which doesn’t

Paxton will
pack 'em In

PAXTON’S  tour

officially open until this
Saturday — has al-
ready been inundated
with demands for
tickets. "

The tour continues at De
Montfort Hall, Leicester
(May 1), Leeds University
(2), Music Hall, Aberdeer
(7), Ulster Hall, Edinburgh
(8), City Hall, Newcastle
(9), City Hall, Sheffield (11),
Philharmonic, Liverpool
(12), Stoke University (15),
Olympia Paris (16), Guild-
hall, Southampton (18),
University of Wales (19),
Free Trade Hall, Manchester
(20), Town Hall, Birming-

ham (21), Colston Hall,
Bristo! (22), Winter Gar-
dens, Bourmemouth (23),

Fairfield Hall, Croydon (28)

and Dome, Brighton (30).

~ The 1970 Camden Festival
includes a concert by the full
John Dankworth Orchestra
and Cleo Laine at the Odeon
Swiss Cottage on May 10.
There's poetry and jazz with
the Michal G);u'rlck Sextet at
Holborn Library Hall on May
I1 and the New Jazz Orches-

tra at the Jeanetta Cochrane
Theatre on May 26.

Nana Maskouri’s tour opens
at Royal Albert Hall on
March 15 and continues at
the Wolverhampton Grand
Theatre (28), Southend Payi-
lion (April 1), Chichester
Festival Theatre (3), Birming-
ham Odeon (4), urnemout
Wintergarden (5), Bristol Col-
ston Hall (6), Sheffield City
Hall (8), Golders Green Odeon
9), Liverpool Philharmonic
10%. Manchester Free Trade
11), Leicester De Montfort
12) and Croydon (15).

Deep Purple appear wi
s Gl Bl
n Hall, Bri
London (M ns.lol (May 17)

Roundhouse,
Sunday (22). Chalk Farm on

ssist  Andy h
Spooky Tooth ?’ b
Ratror :)‘c‘?\d rummer

on %
have joined .M“m;vrmalade,
then "Comfort. The gfgf°

plays Hartlepool Borough
O?rm Friday (20), h%ot}liear;
ingham (22), Friars, Ay-

lesbury (23) Penth

0
fcarborm(lgh (26). Matq::::.
ondon (28) and Greyhound:

Soloalbums -butnospiit -
for us, say

YOUNG,
GIFTED
AND

ON TV

BOB AND MARCIA, whosC

“Young, Gifted Anc
Black "’ is moving up th¢’
MM chart, were due t

arrive in Britain this wee]

for an eight week tour ;
During the tour, the regga_
duo will appear on Top C

The Pops tonight (Thurs
day) and the Simon De
show. l};

They will also record an a
bum and a single here whic
will be released shortly. Th® ™
tour has been fixed by Con
mercial Entertainments

NELSON CANCELS

RICK NELSON who was di"
to arrive in Britain at Easte >
for a number of live dal <

and radio and television woi
will not now be coming. A

Blackhill Enterprises to-
the MM on Monday that Ric* =
, had developed a serior X"
throat infection and has be& %

' his doctors to re!
GLEN CORNICK (above) advised by hi
and his new bride Judy for a month.

Wong, Jethro Tull’'s bass FAM"-Y I‘OUR

guitarist married Judy In

il >
London recently and the P~ | s 2
couple have moved into ’C;gei':n oﬁm)&gﬁ 1,L0}r";?:1?i¥1 ~
th?’" new home in Barnes, undertake a tour of Brita¥™» -
Middlesex. Judy was a which lasts until the begiet

ning of June. Dates so far st 11}
are Birmingham Town Hall

owned her own boutique. (May 20), Sheffield City Hi¥xe
(21), Bristol Mecca Ballroor e

The couplie have onl ~1, <
P y (24), Newcastle Civic Centa<

had a few days’ time to- . {
: (26), Liverpool Philharmons -
gether between the hectic (27{. De Montfort Hall, Leicex €

schedule of recording ter (28), and Guildford (Jur
dates and rehearsals 1). —

Guitar Player

former physics student in
San Francisco, where she

Simon and Garfunkel
Jorge Morel / Roger McGuinn

Buddy Guy / Johnny Winter
Glen Campbell

Jim Hall/ Muddy Waters
Johnny Smith/B.B.King
Kenny Burrell

George Van Eps

- g;N
U A

from your music shop or

TOFTS & WOOLF (PUBLISHERS) LT -
e v ."""“0“'"6 Road, London E.18
AP LT LS o

——

o

EASY RIDER, 30 x 54 B/W, photo of Peter Fondo, 14/-

LORD OF THE RINGS, Gollum, 28 x 23, full col. 6/-. Wotch next odvert
for No. 2 of this series. , —

BOB DYLAN, 28 x 24 full colour rait, 10/-
EARTH FROM MOON 36 x 24 bﬁoncolow photo, 14/-.
NO CREAM 30 x 20 six colour drawing/photo of group, 10/- -
LED ZEPPELIN 36 x 24 five-colour drawing/photo of group, 12/
JETHRO TULL 22 x 16 Block on rainbow, &/-.

IAN ANDERSON 22 x 16 black on rainbow, 6/-.

NICE 28 x 19 B/W drawing, 6/-.

CREAM 30 x 40 B/W, 10/-, PETER
JIMMY PAIGE, MICK JAGGER, JOHN MAYALL CANNED HEAT,
MARINELLO, Block and White Photos, 30 x 20, 8/- each. obp free

Pleose add 2/- P&p to total order (not each poster) 3 or more®

KARDBAR

(M2), Ten Arcadia, Newcastie upon Tyne, NE14PZ
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JUNIOR WALKER....

Tamla sax symbol

WITHIN the framework of

the Motown Sound are a -
number of distinctive varia- y ROYSton Eldrldge
tions ranging from
the sugar sweet-

~ out of High School In wasn't until 1965 thal posing credits are given

~ : 2 s ’ . : . . . . . .
ness of the Su South Bend, Indiana, and they really made their under his real name 0l
premes {O the I jomed Motown soon name with * Shotgun,” a Autry DeWalt, nhrst sang
afterwards. A friend of number Walker wrote The Group's big hit of

n.m('h more authen- mine called Harvey after a club appearance last year ' What Does It
t1C 5()[1] fee] ()f Fuqua was a writer for m Michigan where a Take (To Win Your

2 X B : Motown and still writes couple were dancing un- Love)" also featured
(’]“q.\s Kn‘lght and for us usual steps they called Walker's vocals as did
David Rufhin. “I'd started out play- the " Shotgun.” Walker the follow up " These

- 1: . asked them what the Fves ' which is the title
P i , ing a little jazz and our 9° : Y& ‘

Between the [\"_U stvle has evolved over dance was called and track of “their current
extremes i1s the musicC (h'(. years. It's just our went back to his hotel British album

of saxophonist Junior way of playing that mglhl to write wlhal Junior :-m}d' the dd»\l’l
Walker's 1t who T o s ’ .. was to become a number Stars — who've adde
e ' uthit \ , he guys W h“, werc one American hit British bass player
have developed a with me at the beginning It was a vear later Norman Bellis from the

successful brand of @ar¢ no '””8” in the that they made the Back Street Band on this
Detroit pop which f\’f::?d 'Inl::::ﬁ-a?”ill?c N;‘);f,ﬁ;’:]» grttlsh chart with * How tour instead of their
retains something of SNaer wh.'a = 'rekr;d Sweet ’l( ls o Be l,ovud regular bassist Arnol.d
| hut] SR ‘ a i TRt . cve d, By You during a Langley who couldn’t
a roythm anc ues you Kknow, a minister, Motown success period make it through sickness

flavour. and James got Killed in a which saw the Four — have a new single
\Walkér hax Ted Bis Al car accident Tops, The Temptations, coming out next month
Siavs Toritha DERt ERTG “Pve had the new >Stévie Wonder and s t‘ntlcd Deadwood
past seven & Walker establishing the Centre,” and with the
years since he, organist group for a couple of M : ; oy f | he
Vic Thomas, guitarist Years Sonny Holley | ul’uwn reputation I promotion t')at t.w’urrcur-
Willie Woods and drum- Junior who plays organ Br‘l.l“nn. - E renl tour »“'” give them,
mer James Graves got came from my home : .Shol)g.uni was 'h['h}: wnllh‘ undlnuht('?l} (}}w'
together afier high town, the-guitar pla,\'(*r vrxt re (,()r(‘ Qn W —1(‘ anotl ¢'r m_ or 1€
Walker, whose com- Motown oulfit

school in Indiana Jut Phil Wright came from
those original All Stars Miami and Jerome Tea-

who first hit big with sley, who plays drums,
* Shotgun " are no he comes from North
longer together: Carolina.”
—— ‘4 ~ .
We started off to- The group'’s first

gether about seven years °“American hit was .
ago as soon as we came ‘“Cleo’s Mood"™ but it e a onne

UNIOR Walker and the Allstars are not the

= greatest instrumental outfit in rock or
ROYAL ALBERT HALL rhythm and blues. They haven’t the finesse of
Booker T’s Memphis band for instance but they do
( - | have a feel for the funky tunes that they have
ROBERT PATERSON presents made into discotheque standards.

MONDAY, APRIL 13th, at 7.30 At London’s Valbonne
Club on Monday night they

ONLY BRITISH APPEARANCE rocked the late night re-

DIONNE WARWICK || the popR & & smashes that

have earned them their re-

Generol Monoger. Frond | Mundy

JOHNNY HARRIS putation. The new All Stars

57 10 30/-. NOW ON SALE (01-589 8212) ond Agents — Jerome Teasley (drums),

, — Sonny Holley Jnr (organ)

TUESDAY, APRIL 14th ond WEDNESDAY, APRIL 15th, ot 7.30 and Philip Wright (guitar)
2 * g 9 and with Norman Bellis, a
Travellin’ Band British replacemen{ bass

player for the All Stars
R D Arnold Langley — opened
the set with “Time Is

Tight " the Booter T hit.
L Saxist Walker came on
and went straight into
“Soul Darling” which he
R Ev Iv followed by what, to me is
the group’s best number

ONLY BRITISH APPEARANCES “ What Does It Take To Win
Your Love”™ which had

Walker taking the vocals.
Then came the groups big
hits “ Road Runner,” * How
Sweet It Is To Be Loved By
You” and “Shotgun™ the
EASTR 1965 hit that made their
name. They suffered Irom
balance problems and feed
PRESS DATB back and sometimes the
vocals were lost but the

message was still there.
The groups current single
“These Eyes” was dedi-
MARCH 28"‘ APR"- 4"\ cated to the Four Tops who
were in the audience algng
with J. 1. Jackson, Gordon
COPY DATE COPY DATE Waller, and other faces.
FRIDAY THURSDAY Walker wanted to leave it
MARCH 26th at that but he came back
on for an encore that in-
cluded ‘" Shake And Finger
Pop” and their version of

the Supreme's “ Come See
About Me” that had the

A/ Tops indulging in some of |  : . gy 3
ZOOMING || 5,8 2l eios— UL g
UP Trle NEXT WEEK e

DUSTPIPE LITTLE
Status Quo R'CHARD

5/ o 30/- NOW ON SALE of Royol Albert Hall ond Agents
NO TELEPHONE APPLICATIONS

OIO3Y4Y

Brings out the Devil inYou

-

CBS Records 28/30 Theobalds Road London WCY
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Bootleggers forced to

.
Ik BUOOTLEL oord
. ‘\ s - .
i | S ANyt A GO\
5 )
el activities OCAUSY !
\ATrT LSS uv(\v\' \‘\ "lk‘ ‘ : \ g
\ ) '
TS . 1] \{;T"\ 114 !
. ‘ \\ . : L ‘\

"™y < St \i

the MM was told by a man
wamed John, who claims to !
' ¢ < !
) St S : "\‘ : ™ Nnes
“\ ' ‘ 5 ' are
v D g N \J N \'s‘.a N
. )\ 1 ! 1 ¢ Dressine
~ ¥ 9 : '\‘
< . N 11
N W i1l |
' 'a SD ashi, HOw
S ng ¢ diMm i
5 : : 3 Ol
S A und, people are
W nem 18R]
™ 5S4 ~ MG L wnhn
W sands CODIes '
ibum have beéen
S5 :“.: Y muiist St
" » :\;f".‘l‘f | 1.4 -
W Evervyone's waiting
2Nt ¢ £ DUt the
X On ¢ market.
ma NIty O} f?‘.g ! L0
\ Sa 1oh WwWen
S LNIS country he
N\ DIes whice wWere In
. Rave eithes oen SOOIt
. ridi \ S PLICES O
Waped and re-pressed Iin !.\.’gt‘
. mders
john savs that he sells the
. U 1TSS ) ol &8 d s .". OpSs

Shop takes ore than 100
\
me cha i Stores then
; Q -
sold then it abo seven

cut their
activities

RUINCAas stOpped selling
he the The majority of
sNops sell them for around
y 108, which is much more
LA B 1D ¢
LAast WeeKx the MM Was
rung 5y a man who refused to
dentify hmnmself. but who said
" Ne possessed a large
oer of Bob Dvlian apes ol
much better quality than those
ssued Helore ;
10 prove it he plaved, over

! . ] ey I > \ -y )
1¢ lelephone, a tape of Dvian

and the Hawks doing a 1966
LU nCoert yersion Of ‘ 1,:\.\"\ .g\"
SKin Pill Box Hat saving
that the quality was so good
pecause they had deen taken
directly fron the Columbia
masters ¢ wasn't sure
whether ¢'d be dootleggin

l“h"‘

A bout Lht yoraiity Ol
SSUIng nese records. John
said Il don't think Dvlan's
(00 worried. In fact I think
Ne's happy that people are so
anxious to hear the real Bob
bvilan, Jagger's been talking
Of prosecuting, bdbut | don't
think he'll be able to catch

anvhoay.’

An 1magimative scheme
t0 raise money for
Shelter by launching
big charity concert in
London in May is
planned by the Four
lops — American Mo-

P

town Sstars now In
Britain on a promo-
tional trip,

Abdul Fakir, tenor with

the group, told the MM
on Monday that the venture
would be part of world
wide campaign to promote
international Harmony

" We'd like to do a show at
the Roval Festival Hall"”
said Abdul on Monday. " And
maybe we could interest other
stars 1In  the project I'n
sureé Diana Ross would be
only 100 willing to help if she
has the time available

“We'd like to get the
Beaties too. As they don't
now do personal appearances,
they might oonsider giving
their support —  Ddut not
necessaniy be there.”

Abdul added that the i1dea
was sparked off when he and
the Four Tops saw some child
ren playing a charity game
of golf in aid of Shelter, " If

these little kids can raise
money f{or charity, then why
shouldn’t artists who have

such a lot to give back for
the support they've had from
people?” he said. "' I know I've
had a lot of money put in my
pocket.”

Abdul Faki

said that

arroll tells lies-but

gy —
LeA

o -

X

AL Stereo
single
MDS 104
available
Mar. 20

Lewis Carroll ¢/w
Future Thoughts

CROSBY STILLS
NASH & YOUNG

DEJA VU 62/6

MUSICLAND, 44 Berwick Street, W.1. 734 5626

SEND FOR MAIL ORDER LIST

under wa)
10 play a
lalk Ol
\l‘ll'.d
around

discussions were

for the Four T10ps
season at London's
The Town
do the charity sShOw

. - “
the same time. he said

L i ;
NEGOTIATIONS are under
way to bring New Orieans
jazzman Percy Humphreys 1O
Britain for the Cambridge
Jazz Festival in August

Fhe Festival opens at the
Corn Exchange on Saturday,
August 29, with the bands ol
Ken Colyer, Sammy Riming
ton, Steve Lane, Dan Pawson,
Jazzmen and Cardinal
Jazzband. Billed for Sunday,
August 30, are the Ailex
Welsh and Alan Elsdon bands,
Australia’s Yarra Yarra Jazz-
band, singer Beryl Bryden
and trombonist George Chis
holm Set {01 Monday,
August 31, are the Maynard
Ferguson Orchestra, France's
Swingle Singers, Kathy Sto
bart with the Colin Edwards
I'rio. Wills Thing and Percy
Seeby

ARRIVAL DATES

ARRIVAL, the
Liverpool group
big chart hit with
guest on Simon
this Sunday
(Friday) they appear at the
City of Birmingham College
of Education, and on Tuesda)
next (24) at Recces Baliroom,
Liverpool

GOODMAN ON BBC-TV

BENNY GOODMAN. who re-
turned to the States last week
following his successful Euro

S.l‘v\‘\

seven-sirong
who had a
'Friends "
Dee's show
TOMorrow

pean tour with a British
wchestra. will O seen on
BBC-1 this Sunday

The Benny Goodman Storys
starring Steve Allen as the

King of Swing, i1s this week's

Sunday Musical. The al-star
cast includes Harry James,

Gene Krupa, Lionel Hampton,
Kid Ory and Sammy Davis
Semor. Goodman instrumental
specialities heard in the film

include " Sing, Sing, Sing,”
“Let's Dance,” " One O'Clock
Jump” and " Bugle Call
Rag."

ABDUL FAKIR |
world-wide campaign

Although tentative dis-
cussions have been made
regarding Goodman's return

nothing fAirm Was

0 Britain,

fixed at presstuime

TRAFFIC DATE

THE RE-FORMED Traffic are
to make their fAirst appearance
at Mothers, the Birmingham
progressive club, on April 4
Ihis weekend’'s wvisitors 1O
Mothers are John Peel (tomor-

row, Fniday 20), Faces, and
Clarke Hutchinson Band

(Saturday 21) and Matthew's
Southern Comfort and Magna

’l'\\

Carta (Sunday 22

Other Mothers attractions
this month include Black
Sabbath (25)., Pete Drummond
(27). Taste (28) and Yes (29)

COLLEGE

WHILE THE college scene is
quieter this week because ol
the approaching Easter holi-
days, next term promises
some nice things with the
colleges already booking the
big names.

Sheffield University start
on May 2 with the Who and
follow up during the term
with rock acts of the calibre
of Terry Reid and Juicy
Lucy (9), Savoy Brown and
Liverpool Scene (16), Fleet-
wood Mac (19), Nice (June
13), Keef Hartley and
Mighty Baby (20) and Ten
Years After (27).

CASH FILM DATES

: 'ING dates have been
ictt‘ltln(x)\t\hv showing Ol .l<‘vhln)nl_t
L'.‘txh'.\‘ 90 minute lun;:_'(‘;\\l—.
iim entitled Johnny Cash -
The Man, HIS \\'nrld._ 'lh
Music f\\h'lphl.‘ _\h\‘l]l?,q-
(April 2), ABC NO 'l.“('u‘.ll. :
;'.n\\' (D). l:,s‘.\“nl(l(",' \t‘\_\(.lﬂ':
(‘l"‘) Odeon, SWISS (utt.lr;,t
'14) Whiteladies, Bristol <_1,.(;;_
Granada, East Ham (..’ ,
Essoldo, Loughborough .(M.n;\
10). Winter Gardens, Hnu.r.m’-
mouth (11), Century, l}cdmr(
(12). Fairfield Halls, Croydon

(September 21)

HOLLIES SINGLE

Hollies single "_\'nu
The Bottom From

will be released On

A NEW
Can'l ']'cl.l
The Top,

April 10. Flip side is ' Mac
professor Blyth.” The group
has completed a new album
for release in May All the
racks will be originals Dy
members of the group

They fly to Amenca on

April 22 for a 14-day tour o1

colleges, returning (O play
Coventry University on Ma)
15 Other dates set include
four days at the Dolce Vita,

Birmingham, from May 31, fol-
lowed by three days at Bir-
mingham's Cavendish Club

Two of the bands who

took part in the MM’s
Search contest are gaining
reputations and are mterest-
ing record companies. Room,
the Bournemouth outfit who
came second in the contest,
hope to complete a record-
ing deal this week. They
can be seen at Darlington
Technical College on Satur-
day.

Rubber Duck were the
winners of the Brunel heat
of the competition and im-
pressed at the final. They
appeared at London’s Revo-
lution on Friday where

TUBBY HAYES
making progress

TUBBY
BENEFIT

A BENEFIT might for e
fubby Hayes at the Kensi
ton, Russell Gardens. W l"f
has been organised by
manager, Don Norman |
take place on Monday, A ri
6 and feature jazz by pn:;
impressive list of star names

Among the many who have
promised to play for the
ailing 'ubby, now havin
treatment at London's R.,N‘f
Free Hospital, are Saxists
Ronnie Scott, Ronnie Ross
Peter King, Alan Skidmore
Danny Moss and Tony Coe

Also pianists Mike Pyne
Bill LeSage, Alan Branscombe
and Harry South; trumpeters
Jan Hamer and Les Condon
trombonist Keith Christie dn&
drummers Spike Wells and
Phil Seamen.

Don Norman told the MM
on Monday that Hayes was
was making progress but did
not expect to leave hospital

U will

for a considerable time
Mubby, who has been ill for
some time, was taken o

hospital at the end of
February.

several recording executives
were present.

Poole College are holding
their rag week and feature
Davey Graham and Stefan
Grossman tonight (Thurs.
day) and Chicken Shack,
Groundhogs and Acid on
Tuesday (24). Both events
taking place at the Bourne-
mouth Pavilion.

The gremlins were al
work last week. The multi
media jazz experiment took
place at Bristol Universily
on Friday and not at Brunel
Still it was Friday the 13th.

AHEAD AGAIN!

CROSBY STILLS NASH AND YOUNG

"DEJA YU”

IN STOCK NOW
AT

ONE STOP

40 South Molton Street,

97/99 Dean Street, London, W.1
2 The Square, Richmo .

13 antewoy House, Piccadilly Station

London, W.1

nd, Surrey

~
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A VERY RARE

“CHARISMA is the Greek
word for success, and a fortune
teller told me a couple of years
ago success would be coming
our way.” Charisma is the label,
“ Smypathy ” the hit and Rare
Bird the group. Mark Ashton is
the drummer and his session
with the teller of fortunes only
underlines the faith he has in the
fastest little band around.

Rare Bird played their first gig only
four months ago. “We got ten quid
for a spot at Mother’s Club, Birming-
ham,” said Mark, large amazed eyes

lighting a small face crowned by curls
and a Dickensian cap.

Semi-pro

How have such an unknown band
managed to produce a first class album,
a hit single and a well defined style in
such a short time, while older and un-
wiser groups bog down in vacillation and
failure?

Mark, their tasteful, gifted and bright
young drummer chatted as he plays —

fast and fluent — about the quartet that
features two Keyboards, Graham Field
(organ), Steve Gould (bass, vecls) and

Dave Kaffinetli (electric piano).

He had just returned from their first
trip abroad, to Switzerland, and was
toyving unconvincingly with a halfl pint of
ale, “1 don't drink a lot,”" he explained

apologetically.
“We just played in Geneva. But 1
didn't like it — no groupies! It was

really very nice. It was the group’'s first
trip to the Continent, although I have

played at the dreaded Star Club, in
Germany."

Mark surprised me with a highly
authentic snatch of Scoltish. accent

which pierced his otherwise impeccable
Home Counties.

“My father is Scots and we lived
there for nine-years. Originally we came

BIRD INDEED

r—-—

BY
CHRIS WELCH

———————— _

from Herne Bay in Kent. 1 started
playing when 1 was 12 after my big
brother turned me on to drums. He had a
toy Eric Delaney drum with plastic rims
I used to play. My father also played
drums.

“] played with some semi-pro bands

including the Vikings and my first pro
band was the Turnstile. I worked on
writing songs with Davey O'List who

used to be with the Nice for about four
months, and that's how I met the Nice's
manager Tony Stratton-Smith.

“] used to live with Dave in Highgate
and one day I wenl along to listen to the
group and was knocked out. It was such
a contirast to other bands, and 1 liked
their sense of dynamics. We rehearsed
for a few weeks, took some tapes around
and we were away."”

“It's true — we
together very quickly. It's depressing
when you see bands that have been
around for vyears, wilth bloody fine
musicians — and they don’t make it. But
you have got to have determination to
succeed. Look at Buddy Rich — he
pushes hard at everything he does.

“Of course Top Of The Pops was a
tremendous help to us. I can’'t under-
stand Underground bands when they say
they dont want to do the show. It's
better to play to a majority audience,
rather than a minority, surely?”

did get things

Sincere

Pundits have predicted that * Sympa-
th'y " could be another *“ Whiter Shade
Of Pale,” and there are classical over-
tones to much of their work. Do Rare
Bird feel there is a danger of living in the
shadow of the Nice — especially as they
are with the same management?

“We thought that initially because of

- —

fJ.“

.

-

res i
l.\

MARK ASHTON

DAVE KAFFINETTI

our two keyboards, and I used to think
we should add a guitar, but it wouldn’t
fit on some of our numbers and we
would end up sounding like other groups.
I think we have a sound of our own.

“ Rare Bird is a mixture cf classical
influences and romanticism, plus a touch
of funk., Quite honestly we are a pinch
off every group on the scene! No — whal
I mean is we are influenced by all kinds
of music, and Graham has been 10
university and is an expert on classical
music.

“ What have we got to offer? Just Rare
Bird. You can say we are sincere and
believe in our music, bul so does every
band, including every semi-pro band. We
are trying to offer something different —
dynamics is the whole thing.

“Teenagers today expect so much
from groups and the music has got to be
good. On our gigs we have only done

adly once and that was at Newcastle
when we played to a lot of drunks which
was a waste of Yime. We tried to get
through to them, but we couldn’t. But

The FAS.T.5

GRAHAM FIELD

STEVE GOULD

that was good experience. It tends to
make you treat audiences more delicate-

Iy!”
How aware
pitfalls of pop?

“We all believe if we make another
single, it won't be the same as
‘Sympathy’® — it mustn’t. With an
unknown group like us, we have got to
do something different, so we won’t rush
one out. We are recording soon for the
next album which will be called *If Your
Mind Flies By,” We all write the material
together., One might write a basic tune
and we all come up with suggestions,
Originally ‘ Sympathy' was just an LP
track, and wasn't intended as a single.”

are Rare Bird of the

Dynamics

Sy - —

“ Led Zeppelin is the kind of group we
Jook up to. We are totally different but
we both use dynamics. Their whole stage

MFELODY MAKER, March 21, 1970—~Page 7
approach and of course their
ability is just great. That's why they are
the biggest band in the world. And John
Bonham is damn heavy:! He Is one on his

presence,

Oown.

“He is one of the few heavy
drummers whose technique Isn’t pre-
dictable, His bass drum work IS
ridiculous. 1 don’t think | am heavy al

all. 1 suppose there is a jazz influence, |
never had any lessons at all, but | make
up my own rudiments ;md hold the
sticks In the orthodox grip. I listen toO
drummers all the time and t(ry to gel
different things off what [ hear people

play.

Devilish

use the boogaloo rhythm al
here Mark broke into
drummers' mouth music, imitating the
sound of snare and bass drums James
Brown style, in a manner that caused an
elderly gent supping pints at our table to
lurch uneasily away.

“1 like playing a twisl rhythm on
cymbals and the bass drum. By the way
— | have a fantastic plan! Mark’s eyes
grew ever bigger and a smile of devilish
ingenuity played around his cheeks.

“I'm going to use three bass drum.s
when we go to the States in May."”
Making suitably aghast noises | made a
quick check and twice added up Ashton’s
legs. Definitely only two.

“1 don’'t think the idea has ever been
used before, except by Louis Bellson. As
[ sit so low and have a low snare drum,
it will give me space to move my knees.
It works because 1 tried it out using
separate pedals and moving my feet. Two
linked pedals doesn’'t work because you
get plenty of bash but nothing else. Each
bass drum will be a different size and
the idea will be o get different tones,
not more volume,

Placid

“There will be eight drums all
together and if I order the drums, go to

“1 don't
all.” and

the States and can't play them, 1 shall
feel a right mug.
“Drums are quite beautiful things.

You can go on stage in a terrible mood,
but at the end of the evening you feel
placid and content. Sometimes 1 feel like
crawling right inside them and making
them talk.”

Rare Bird deserve their instant success
for their talent and enthusiasm alone.
They are to tour Britain soon with Yop
artists the Flock and Taj Mahal. They go
to America for two months in May.

“The only real problem we ever had
was finding a name for the group,”
grinned Mark. “We spent two hours
thinking of names, and I remember my
last suggestion was Ambitious Bag —
which shows you what a state I was in!”
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around—they're in the case as

soon as the lights come up.
One of these three must fill

the bill for you, We can supply

- In many, many ways.
“  For one, they're versatile. On
o -~ them you can reproduce almost any

~~ . sound, flute, clarinet, strings—
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Rank Audio Visual Lid.,

P.O. Box 70, Creat West Road,
Brentford, Middx.

Tel: 01-568 9222

‘are the or block in the middle eight ma 2
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F. Well maybe it’s because Two: you have control. and ‘Sound Sphere’ cabinet fo
! | re’s that something missing These organs are powerful, lush dwelling sound—stacked.
! | om your music, Something like  soaring instantly from whisper  column fashion, or spread ar
| | he sound of today. Something to  to wonderwall. Once soft and Either wdytfitT?iif"’ hat vou
. il :_';’ n a spell for you. pealing, now throbbing and The wrap-m'und-i',’ bhat
| . TheFarfisa Organ. dormant. The Farfisa’s moods are fillsanyhall,.
/ . We've called these three models infinite. And all at your fingertips. B 4
~ from Farfisa ‘The Fillers’ And three: they’re light. | ] B
1 - because they do just that, Fill. Portable. Far from heavy to get . i
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emotional peak.

The group’'s third
member, the extra-
ordinary bassist Barre
Phillips, feels that way
too, and the day before
he left London to return
to his Paris home he
told me about his feel-
ings for the unit,

" For me, the approach is
not to try and make up any
particular music, but for
our three entities to com-
bine however [ht‘_\' may to
make a one. i

“We're not trying to
makKe jazz, far-out music. or
folkloric music — just to
find out who we are and
o0 combine that in a way
that works. Each of us has
enough background and
experience to offer, but we
don't want to know about
Oour pasts, or yesterday.

“We started with no
responsibilities to anybody,
and no reference to any-
thing . no Key or rhythm,
nothing given. Now we've
found that there were some
things that weren't happen-
mg, and rather than spend
SIX months fumbling around
o hnd 1it, we started
drawing on our instruments
as we found that things in
our backgrounds could help
4y

*All of us have jazz

we started

lrawing on that: concretely
and objectively, tunes and
rhythms, letting it happen
and not being afraid to play
n the jazz language, Dbe-
cause we’ have more In
common in jazz than In
any other language.

“There have been growth
symptoms in John and Stu
relating to my more
abstract playing, from lack

Xperience, soO

Dramatic new single from

Hayden @ood

BARRE PHILLIPS: ‘' | miss the warmth of jazz’

BY RICHARD WILLIAMS

exposure. Getlung
goINg
non-verbally,
could happen
: started suggesting
playing and com-
important
trying to do
.\()U re

wayvs
municating.

thing about

what's really

thing
1S how

audience
open up and have a process
show.

1s to important
from birth to the product?
I'hat's the process of mak:

It's not just In Music,

speaking, vou've
reperioire
350 000
experience

using

mayvbe
words
of speaking
words,
when vou sit down and talk
new-born

hackeround

“ ing it

I'm really not interested
those product
because enough

w . ;
confidence Listening

concentration
entre of the group; there's

Know
comes out product

really

anyway

‘That's the way we play. gOINE

mes you couldn’t s my personal
re. SOITe-
thing to communicatie (o an
audicnce besides

duct.

name :
bass-fiddle to play, and l've

with thal
that's product-producing.

“1If I go onto a deeper
responses
are reflecting off my central
nervous svstem,
living my
every

" e . s ' { ) ‘
t's not simulated classical, Lroubl

and vet it is something, But
| can't say that we're trying
to come out with a unique
. we're not trying
anything but

can show
process to people, perhaps
they can understand them-
selves a lot better.

“I'm coming from some-
the product
was important, and 1 work-
and worked
could get on stage and pro-

where
music

life with
instant — and that's
a hell of an experience.
“Because you're living in
the process of making the

honest. whole

*“There different wherz where
reasons why the three of us
play. I'm interested in the

process of making music,

56-4803

10 Theobalds Road London n

music, and to me the
biggest thing I'm playing 1s
my birth.”

Barre is quite well-known
is the contemporary classi-
cal circle of New York as a
virtuoso bassist. In factL a
tape  of a piece by Max
Shubel featuring Barre plus
a cellist and a flautist,
recorded at the same time
as his famous unaccompa:
nied album, may soon be
released in this country,

“That was pretty wild,”
he says. " The piece is quite
thort, but we want to have
on the record a lot of the
rehearsal, so that people
can see what went into
playing it. There'd be dis-
cussions we had on the
music, and the trio gener-
ally shaking it down.

“Tt wasn't until I came
to New York for the first
time, in 1962 that I met the
young contemporary coms-
posers. That was through
my brother, who's in that
bag. All the cats were
interested in the bass as a
kind of secret weapon, so |
spent a lot of time with
my brother and people like
Shubel and Emmanuel
Gant, showing them what I
could play on the bass,
what could be done. I was
making charls to explain
the physical limits of the
bass: the chord com-
binations, fingering posi-
tions, bowing techniques
and so forth.

“1 had to get it all
together to be able to tell
them all about it, so |1
spent a lot of time myself
exploring the possibilities
of the instrument. My
brother wrote a very
difficult sonata using what
I'd shown him, and [I've
performed it a few times. It
uses things like bowing
underneath the strings so
that you can play the E and
G strings simultaneously.

- "That put me into the
instrument in a different
kind of way, and yet it was
more personal. | was work-
Ing on my own thing with
that object in mind, and at
the same time 1 was
performing 1wo or three
pieces of contemporary
chamber music a year,

" The whole contempo-
rary scene, like the first
time 1 heard Stravinsky's
‘Rite  of Spring,' which
flattened me, fel? into my
nervous system very weli
l. could get close to it, yet
I'd been playing jazz for ten
or twelve years before |

had the technique to get
mto it.

“But I miss jazz after a
month of playing contempo-
rary music: I miss the
y:t'l'rmth and the sweat of
it

That's a good thin
jazz, because to lose %alf'?g
Phillips to any other
musical context would de-
prive it of one of it's most
articulate and eloquent ex.

ponents of a vastly u .
rated instrument % e

partic ularly

v 1 wish it was a

But . able to concentrate JOHN TAYLOR

age of being 1
:)‘I’IMUI’N’ thing at nm-'lunlc:,
he SpyS “Of (‘()t’lrM‘ ; m'
very grateful Lo the l('u('cr.‘;
for giving me the work, ant
'm exceptionally _Iuck_v | tn|
that 1 can make ninety pet
cent of my HVIDE from play
r \RZZ.
o 'H\irv just isn’'l the
work about 1O keep one
hand poing all Uu- time,
though. ItU's difficult for
leaders over the prnl)lvr‘:? (3[
deps, because YyOu (,¢.§ll.l
expect a leader 10 have hrs's(‘
call on everything, which 1s
particularly difficult .“ff"’-v-
with real group mMusic,

The bonus for listeners,
though, is that they get to
hear John more often, and
in a variety of contexis,
and thus more and more
people are becoming aware
of the singular beauty of
his playing

Perhaps surprisingly, In
view of the lucidity and
control of his music, he had
no formal tuition, but
picked up his technique
from a piano-playing sister.

Character

‘“1 was part of a musical
family,” he says. *“ There
was always a piano in the
house, and I was brought
up to listen and tinker
about on it."" However his
chosen career was in the
Civil Service in Hastings,
and there he began to play
piano with small dance
bands — a far cry from the
roaring, uncompromisingly
modern jazz of the Skid-
more unit

He was transferred to
LLondon in late 1964, and
didn't play at all for about
nine months. Then he
started sitting in at pub
sessions, and eventually
started to play every night
with a trio at the Lilliput
Hall in Bermondsey

That was where he got
really interested in jazz,
and he roomed for a while
with Dave Holland in 1966
and 67. He was invited to
join a group with Terry
smith and Dave Quincy.
and later played for some
time with Tommy Whittle
— "“That was rather con-
ventional music, but I did
enjoy it."

One of the turning points
came when he met John
surman at the Old Place
shortly before it closed, and
a few months later, roughly
a year ago, he became a
founder member of the
octet.

“It wasn't until 1 heard
Westy's team and John that
I realised that there was a
lot more to it than I'd
thought. I was perhaps a bit
narrow-minded, although 1
can still dig Oscar Peterson.

Fhe octet was the first
band of its type that I'd
worked with. It was such a
shame about that band; it
was  wholly John's con-
ception, his music. But
there wasn't enough work
to sustain it — with one 2ig
a fortnight you just can't
hope to keep a band of that
Size together,

I " About John, 1 think a
0L of people are very

in this country. His
ture has left rather ad?‘[:)z;g
ul}hough_ maybe someone
xgh fill it eventually. He's
an { > »
acleg” unbelievable char-
The octet introd
John firstly to Alan Sulf:ld
mon.:. "o! . Whose band he
iv..ays. It's the onl thing
l've heard on those {incs —
IU's  very difficult music
very hard, but very reward-
ng,"” and secondly to the

A man
of many
groups

electric plano, which
Suyrman bought for John
when they played a series
of regular Sunday night
gigs at the Marquee |ast
summer.

) prefer the con.
ventional piano, that's my
instrument, but the electric
piano is the best substitute,
although it's really an
instrument in itself. The
organ is distasteful to me,
but the electric piano could
be used as an alternative on
some Ltunes.

“With Frank Ricotli's
band, the electric Instru.
ment is required, because
the ordinary piano and the
vibes don't go together for
today's music. The action of
the electric piano is softer
and much, much easier
After a week on the electric
keyboard, playing the ordi-
nary piano is really hard
work, because il requires a
lot more dexterity.

“But of course if the
transport problem is over
come, the electric piano
overcomes some of the
disgusting pianos you find
in clubs. But these days
most colleges and halls
have decent pianos . . .
although 1 know a couple of
universities where theyre
diabolical.

“The only trouble is that
yvou need a roadie to help
you with all the gear, and
jazz isn't quite up Lo
roadies yet!"”

Records

Quite a few observers,
myself included, have noted
the similarity between
John’s playing and McCoy
Tyner. The means often
bear comparison, even i
the ends are different.

' Strangely enough I've
never heard much of Tyner.
I don't buy many records
and I don’t listen [0
pianists. But Herbie Han-
cock is the guy I've always
dug, and still do, because
his overall musical outlook
is brilliant. There are very
few of his things that I've
disliked.”

Most pianists eventually
find their way into leadink
their own trios, but John
doesn’t think that's where
he'll go.

“The trio thing's been
completely sewn up bY
people like Keith Jarrell
and Bill Evans. And Gordon
Beck . . . his was THE trio,
as far as I'm concerned. Nho.
maybe sometime in ¢
future it would be nice 'O
put a five or six piece bﬂ"t
together, but at the momet'\d
I don't feel that I cowl®
write the music for Il
RICHARD WILLIAMS.
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Nico, the
lonely
chanteuse

'I‘HE SLEEVE of the Velvet Underground's first
album was dead right when it read * Nico:
chanteuse.”” Not just ' singer,”’ because Nico Is
more than that, and the word '' chantcuse
contains just the right registrations of the Eure-
pean tradition of chanson.

For me, she is a logical extension of Mariene
Dietrich singing * Falling In Love Again "' in the
B8ilue Angel bar; and yet, while her singing has
that feeling of age and tradition behind i, it is
alss beyond ilomorrow, way ahead of all those

ther lady singers who are still into inte
pretation.”

Those who pave her Elektra album, ‘' The
Marble Index,"” will alrecady know what I'm

saying. The LP is a journey through a landscape
not unlike Berlin, where she lived as a child:
desolate and wind-blown, scarred yet futuristic.

She Is in London just now, attempting to make
another LP. but has met only disillusionment
and loneliness.

Her friends from the old days — Keith Richard
and Anita Pallenberg, Paul McCartney and Linda
Eastman — were too busy with their new lives
(0 help her, and record company cxecutives were
uniformly uncoopecrative.

She played one gig, an Implosion night at the
Roundhouse, but when | asked her If she had
been invited to do any more she replied, in that
deecp Wagnerian accent: ' No, who should ask
me? | have a reputation for not turning up to
sngg.‘ It's something | want very badly to gel
rid of."

But to get back to the beginning, a brief
history: Nico, born of a Polish mother and a
father who died in the concentration camps, was
a top Parisian cover girl before she met the
Stones. About four yecars ago Brian Jones took
her to Andy Warhol's Factory in New York, and
she joincd the Velvet Undcrground. the group
which was part of Warhol's Exploding Plastic
Iincvitable — the pioneering multi-media troup¢
which used dancers plus the first-ever light show.

With them she sang at the Dom in New York,
cut an album for Verve, travelled across the
States to Los Angeles in a bus (she amd Sterling
Morrison took turns driving), amd played the
Fillmore West to the accompaniment of some
bad scenes with Bili Graham.

After about a year she left the group to sing
on her own, starting at the @B8Balloon Farm
(upstairs from the Dom). Her accompanists
changed every week, but the main oncs were Lou
Reed and John Cale from the Velvets and Jackson
Browne, a young guitarist and singer from Orange
Countly.

The upshoet was that three of Brewne's songs
were on her first, badly-produced 4lbum (for
Verve), alongside Bob Dylan's “‘ I'll Keep It With
Mine,'"" which legend says the master wrote for
Nico, but of which she simply declares: **1 don’l
know aboul that. He just gave it to me."

That album, '* Chelsea Girl,”" was titled after a
Warho! movie in which she appcared. She made
another one with him, which he has never shown
— ‘" Maybe it wasn't dirty enough for o'd New
York. He could never get me to take my clothes
off."

There follewed a lonj silence, broken a year
ago by the appearance of ‘* The Marble Index,"
which is one of those records which Just might,
in ten or twenly years time, be regarded as some
sort of milestone.

Since then she's spent a lot of time in Ialy,
and has made part of a film called La Cicatrice
Intericur with the French director Phillipe
Garelle — ** He's really one of the best movie —
makers. He's directed five films, but he's never
let them be released.

‘““ This new one Is very important to me. It's

so powerful, We did part of it In the American
desert and part of it in the Egyptian desert . .
I don't know when we'll finish it it doesn’t
matter. there's no hurry because it's a very
timeless thing."”

But the most vital thing at the moment is to
make a record, a task which amazingly defeated
her in London. She accompanies herself on a
very small Indian harmonium, and has 15 or
20 songs of her own that she wants to record,

She started composing a couple of years ago,
and bought the harmonium at about the same
time. She had no lessons (' Just singing lessons
— | wanted to be an opera singer since | was
a very little girl') and plays the instrument
in a uniquely delicate style, based on medes
rather than chords, s

‘| don't want to play in any more clubs, she
says. ' 1I'd like to do concerls, and maybe colleges
would be good. But | don't have a manager, and
nohody knows me here. In New York all the
young people know me . . . | have a lotL of
friends . . . but | hate New York. :

‘“ Maybe 1| shouid get a manager. I wouldn't
mind all the hassling If somebody else could go

r h it for me.”
ths?‘:gw“ planning to fly to New York later the
day that | saw her, possibly to take up the option

her Elekira conltracl
O"But a couple of hours after we'd parted g.he
rang to say that she'd changed her mind, |
can't stand the thought of going to New York, so
I'm nyinq to Ibiza. It's my favourite place, and
! think 'l die there.” .

So perhaps those 15 heautiful songs will never
be heard, But somehow | think there's hope yet,
even If London isn't ready for It

RICHARD WILLIAMS

Pentangle percus

“WHERE can I find the other mem- | S
ber of Pentangle?” an unsuspecting tfﬁz /
autograph hunter asked Terry Cox ;;é;._;f.gfg}f"’;“é‘i:ef’é.1“'?"”%’ . ®
Watford reccatly. e -
“I've got four signatures, but not

after a gig at

the drummer’s.”

So Terry obliged with an autograph
and a sardonic smile;, young fan retreats

blushing.

Contrast

This week Terry Cox, the unobtrusive
leveller of Pentangle retraced the thir-
teen years since he first picked up sticks
at a major session, and mused over the
loneliness of the long distance drummer.

“I'm still doing a lot of session work
for various people. It means a lot of
hard work, but I find it essential. I need
the contrast with Pentangle's style, and
find it stimulating to bash out rock 'n’

roll at these sessions.”

MELODY MAKER,
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Terry Cox, a cockney
in his early thirties, has
known the out of work
feeling, and is still ac-
climatising himself to the

Drummer Terry Cox talks to J

other extreme, 811
really amazing that
Pentangle's got to pop

level. We've always had

good receptions at concerts we've
playved, but now we find that the
promoters could have sold out the
hall twice for us, and it's a very
weird feeling.

A few vyears ago Pentangle would
have been tagged as an avant-garde
jazz-folk group without a chance in
the mass media stakes. But with their
new album “ Basket Of Light" sitting
pretty in the MM Chart, they have

defied the pundits.

“The folk element has always been
the powerful factor — even the Mingus
things are folk really, and 1 suppose it's
all come up to the surface now.

“TV seems to have had something
to0 do with our success. We get Kkids
of about twelve coming along to our
gigs now, and we deliberately make them
sit through two hours before playing
" Light Flight,” which is really what
they've come for. But they really seem
to like everything we do; you wouldn't
have found this with kids of that age a
few years ago."

Next month Terry Cox and other
Pentangle members, Jacqui McShee,
Danny Thompson, Bert Jansch and John
Renbourn, are off to the States, opening
at the Carnegie Hall on April 10. They
will also be doing TV spots with Mama
Cass and others, as well as college and
radio dates. Underground radio is an ex-
perience which Terry is looking forward
to, as it allows complete artistic free-
dom,

Rock

“We seem to be on a rock 'n’' roll
kick at the momentl. John's currently
playing electric guitar, he's got this thing
about sustained notes which you can't
hold on acoustic, so he's swopped. We're
still breaking up on stage — with some
numbers just featuring Berl and John
others with percussion added, and so
on. Bul, we always finish with a free
form freak out number to let off steam.

“"We work on a system of cues. We
hope no-one nolices but we each im-
provise until the cue js given, then we
all return to the worked out passages
until the next cue. The thing about this
is that you have to be ready for the
cue because if you miss it, there's an
almighty cock-up.

Before joining  Pentangle, Terry
worked with Alexis Korner and Roy
Orbison, who turned him onto rock 'n’
roll. * But I'd never written a song be-
fore | joined Pentangle. I wouldn't say
our new album's a progression; there
are elements of the group which are the
same, but I would say we have taken
a logical step forward.

Terry claims that his contribution to
Pentangle as a group has always beeén
one of anonymity; but his contribution
to the group's success is immeasurable as
he tucks himself away behind African
drums, bongos and his regular kit,

“It's really down to play-
ing together, and you get

UP THE
DUSTPIPE

7200MING

some idea of what each of us
does by the fact that you
can turn off all of the in-
struments except one while

we're playing — leaving
either bass, drums of what-
ever — and it'll be more

than just a rhythmic sound,
it'll stand up on jts own,
“T've also had to get into
dynamics with Pentangle, as
it's essential to Jay down the
volume, A lot of people don't
realise the importance of
dynamics, but volume con-
trol is very important.,”
Terry Cox is more than

just a drummer — he is a
highly skilled and versatile

percussionist perfectionist

HEAR

This is a Premier outfit.
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The brackets are chunkier.

The holder's lock snappier.
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So what?
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The projection more powerful.
Clear. Crisp.

Far-reaching.

Now you know about them.

Hear them,

Give your sticks an outing

on a Premier outfit.

And hear the sound that satisfies
the greats of today and the fantastics

of tomorrow. PREMIER because they're No. 1

FPremier

1st IN PERCUSSION

ADDRESSir. ..
MY DEALER IS ... .. ..

Fe——————————

THE QUEENS AWARD TO INDUSTRY

GET TH ls ! To Premier, 87 Regent St, London WIR 7HF.

Please send me FREE outfits brochure

or

| enclose 2/-in stamps for colour catalogue
(Please tick as required)

.........

- — b odly o —-‘.

. -
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4

|
!
I
|
<




Page 10—MELODY

Win a free weekeno
in New York with

MAKER. March

21. 1970

Brinsley Schwarz

THE postmen round Fleet
Street are walking with
bowed legs due to the
fantastic response to the
great new MM competition.
Did you make your bid to
spend a weekend in New
York? If someone else stole
your entry coupon, there is
still time to have a go —
just!
To recap on what it’s all
about. Brinsley Schwartz
are a British group playing
| very much the sounds of the
'70s with Brinsley (lead
guitar), Bob Andrews (or-
gan), Bill Rankin (drums)
and Mick Lowe (bass
guitar). Among those im-
pressed by their tapes is Bill
Graham boss of New York's
world famous Fillmore East.
As a result, the group are
pl.ying Fillmore East along
with Quicksilver Messenger
Service and Van Morrison.
Brinsley’'s management,

your last

Famepushers Ltd, and the
MM thought ten readers
might like to go along and
support them. So we are
offering five pairs of tickets
to the five lucky winners of
our competition.

The winners will leave
the Brompton Terminal in
LLondon at 10 am on Satur-
day, April 4, board an Aer
Lingus jet Boeing 707 at
Heathrow and arrive in New
York at 2.30 pm local time.
At 8 pm you could be sit-
ting in Fillmore East at the
start of the four-hour con-
cert.

Sunday, April 5, can be
spen! sightseeing n New
York before you board the
Aer Lingus 707 at Kennedy

i
TYRANNOSAURUS REX

A

BEARD OF STARS
— -

STEREO L.P.

OUT NOW

-

SN |

- U K .
. * -~
> - W R,
. £y )
) 2
» + >

chance

Airport at 9 pm for the re-
turn flight. You will be back
at Heathrow around 7.30
am on Monday, April 6.

All you have to do for the
chance of coming with us on
this fabulous trip is fill in
the coupon below — in ink,
please.

No competitor can win
more than two tickets, al-
though readers may enter
more than ome attempt as
long as each is on a separ-
ate form.

Only the coupon publish-
ed in Melody Maker can be
used for entry. The Editor’s
decision is final and no cor-
respondence can be entered
into with regard to this
competition. Competitors
must be 18 or over.

Employees of Longacre
Press Ltd and Famepushers
Ltd, and their relatives, are
not eligible.

We must receive your
entries by the first post on
Saturday (March 21). So
don't delay — fill in vour
coupon NOW.,

Post off your entry TO-
DAY to Brinsley Schwarz,
Melody Maker, 1-3 Pember-
ton Row, London, ECA.

Here's what to do

PRINTED below are seven qualities needed by the

' successful group of the 1970s. All you have to do N
is put them in the order you believe to be the mostl PR
important by numbering them from one to seven., For, |
instance, if you think ORIGINALITY is the most ﬁm-l

portant quality, put number one alongside origlnallty,l

and so on.
I QUALITIES NUMBER |

| Musicianship

| Showmanship

| Originality

| Visual appeal

| Clothes

| Having a message
| Composing talent

l Now use your skill and judgment to write, in ink, in 25
words or less, what you think will distinguish the successful

groups of the 1970s from those of the 1960s,

NICK

———-.—————-—

ZOOMING
UP THE
DUSTPIPE

Status Quo

o e 212 ] ) SO

>
)
=)
X
m
w
w
!

!

| PHONE NO.

Write your name and address above in block capitals
I and post your entry to: Brlnllol Schwarz, Melody Maker, 1-3
LPem rton Row, London, E.CA4.

—-—————--——-—_—‘
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Word", 1o be released sheir, '"O<KS of their

ahead oy o~ )‘ /
JEFF LYNN: from Idle Race

ir first attack on London in May
ashing glass, the Birmingham ban
as the first of the

~g HE Move mounted the
To the qmmd of sm e
with the moody image arriy

. 4 » Ili(' \(".
Ps‘“.h”h ears and Six singles later, the Move have Come
Four Y@ al nasty moodies with only Roy Wood

a lot of re inal auinte
‘ s from the original quintet that destro.
v Bevan surviving yeod
:mld li‘s‘(i:m cets and insulted the Prime Minister
felevi! - '

' ath to SuccCess.
on its pa ce Kefford and Trevor Burton left to e

On the way A > by Ric Price b
ol winter of last year Dy : ut
replaced inmt,?jt- continued until the beginning of this year
the mood) list Carl Wayne split, Jefl Lynn from
; the latest addition and it

1%e .
d

through

. . . le Race Is
lhrml‘?‘;:h::’r:\: ;;10“. who held court in London this week,
was !

«1 used to play with the Idle Race just before Jeff

lace four years ago and has been a
:;t:?;'n?st;??';xl;l};l:\)cd Wood. “ It was accepted that he'd

i en Trevor left but he didn’t.
10"‘“ t\jl\/';lt;':hhim with us now we’ll be able to usé different
instruments; Jeff is going to {)'lax piano and
| shall be playing oboe and cello.
« This is the first time that everybody in the group is happy
with each other and what we're doing. It got to the stage
that we were playing like robots, everything was just

mechanical,’”' Bev Bevan continued, |

« It was like a drug getting a hit record, you've got to
have another and then another. We were doing cabaret
somewhere when we realised what we were dolngTyeuk!
It was that that brought on the break up with Carl.

w | titled “ Shazam " wag
Last month a new Move albu‘m

released. It was recorded when Carl Wayne was still in the
group but was released after he'’d left to start a solo career.

“ 1t was a bit of a drag having that album released.
Charlie has left and the album isn’t representative of what we
are doing now. We don’t do any of the numbers that are
on that album. From the old act we’'ve dropped '
everything apart from “I Can Hear The Grass Grow,"”

said Roy.
“Jeff and I aren’'t writing any numbers together at the

moment. It’s an amalgamation of half of his songs and
half of mine and there are a couple of Ric’s
numbers that we do as well.”

“You can’t really put what we're doing now into any bag.
I can't really say what it is but there's more thought going
into it; we’re spending a couple of days on things and
it's worth playing,” Ric Price added,

The release of the album has, however, opened up the
American market for the group again and there are plans
for them to return to the States.

“The album has had several great reviews in the Americars
underground papers and an American tour would be good
for us. It would get us together, we would have liked
another week or so before we did the first gig at the Belfry
in Sutton Coldfield, we've got to get used to having
the additional guitar, we've got to turn down a bit and get
used to playing together,” drummer Bevan explained.

“The good thing about America is that they just want to
hear good music, they don’t expect “ Blackberry Way "
and * Flowers In The Rain.”

" Yeah, they appreciate what you are doing at the moment,”
Price added. “On the whole British audiences are very
conservative, a lot of good groups don't get the recognition
here that they do in the States until they return. Jimmy Page
Is an example. We went down well there last time
and s'hnuld do much better this trip.”

With no personality clashes to pull them apart, the new
Move are set to have the same impact again as they did
years ago with an act that defined imitation and labelled them
as one of Britain’s most original groups.—ROYSTON ELDRIDGE.
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the twenty-piece orchestra, who

new Album, ‘““Time and @

shortly on Atlantic Records.
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TRADER HORNE: Judy Dyble and Jackie McAuley.

.i'
B

5

Jackie

and

Judy.

JUERY DYBLE i
quaintly old fashioned
and extremely frail; but
she insists on bearing
the burden of oversize
tinted spectacles and a
long satin dress with a
tlowing train. She also
INSists she's a hopeless
faitlure; extremely
clumsy and very un-
together.

Who is Judy Dyble? She's
the little old lady who sits
at the spinning wheel; who
stirs the witch's cauldron,
The disenchanted figure of
lost opportunity who spends
her life waiting in a wed-
ding gown. So who is Judy
Dyble? _

She's just another music-
ally inclined personality
who found that the best
way of conquering boredom
was by forming a group
The lost opportunity? That
came before the boredom
when she parted company
with Fairport Convention
over a clash of musical
personalities.

Actually Judy never talks
in nebulous terms such as
these; she candidly insists she

was asked to leave after
singing off key. So while
Fairport rose up the ladder,

Jude found herself slipping.

As for the little old lady
bit, she is one of these
immortal figures who was
born in the Elizabethan
period — no, before that —
and goes on forever. But she
still remembers the days of
the Elizabethan dumps.

Even the spinning wheel
fits into her character;
imagine the sensitive, alert
fingers working  diligently
across the keyboard of a
piano and the strings of an
autoharp, and the analogy Is
complete.

Friday April T7th 7.30pm

Compere John Peet

FLOCK
STEAMHAMMER

JOHNNY WINTER

| suppose the witch's caul-
dron conjurs up the catalystie
effect of creating something
out of nothing. The something
1S lrader Horne and for Jude
the waiting and hoping I8
almost at an end

The other side ol
Horne Dbelongs to
McAuley whose
talents were cruelly
Dy the overpowering
amplifiers which were the
media for his expression

Jackie Inherited the musical
tradition from his Irish
parents and went off to join

lradel
Jackle
musical
abused

Van Morrison and Them in
Bellast Alfter the success
with " Baby Please Don't Go,"
“Here Comes The Night™"
and “Gloria " came the
nypes

As Jackie says: ' Managers,
agents, promoters and super-
heavies destroyed a great

group.™

Then came the slide and
the search for sanity, He
¢ventually ended up in Dublin
penniless, screwed up and

aAfter an escape. This logically

led him back to playing
music the way he
wanted it to sound with
guitars, harpsichords, pilanos

and flutes, and out came the

songs he had written in the
wilderness.
None of which says very

much about Trader Horne

Judy couldn't tell me a lot
either, insisting that in a one
short interview it was Impos-

sible to convey all her
interests, influences, person-
ality and nature of Trader

Horne,

“There's just the two of us,
but we've since added Ilan
Gumblefinger on double bass
and xvilophone and Hugh
Thomas on acoustic guitar. So
there are four of us working
as a group. 1 met Jackie earlr
in 1969 but it wasn't until
late last year that we thought
it would be an idea to get up
and start doing some work.

“We'd planned to follow
on from what the Fairport
Convention were doing early

ROYAL ALBERT HALL

Tickets available from 21st March
Prives 355 305 255 205,155, 8%
Avatlable Trom the Booking Uthce
Roval Albert Hall

and lrom uswa! agents

No telephone booking

Saturday April 18th 7.30pm

Compere John Peel

TAJMAHAL
IT'S A BEAUTIFUL DAY

SANTANA

SOUNDS OF THE 70's FLY PAN-AM @

“‘CLEM’’ CLEMSON

OF COLOSSEUM

-
-

on but we wanted to make 1t

more gutsy. We didn't want
to stick to traditional folk
music as we had all our own
songs, which are very simple

because that's the easiest way
of writing.”

Judy stopped musing, re
turned from her whimsical
dayxdream to harsh reality ol
I'rader Horne. " We're leaving

tonight for Border Television
in Carlisle,” she announced
after Trader Horne's concert
appearance with Mike Cooper
and Bill Boazman at the ICA
“Then we'll be doing colloges
and universities.” she .uhbivd
as an afterthought,

“John Peel had a fixation
about Trader Horne, and he
gave us the name. The history
behind the name is very long

and boring but it all started
with Captain Aloysius Smith
Now, Captain Aloysious

Smith . " 1 decided 1O
curb Jude's ramblings

“1 was going to form a
group with Pete Sears, but he
gOt a better offer from Silver
Metre, so it was through him
and Barry Tayvlor that I met
Jackie. We found we got on
well and decided to form the
group, The things | enjoy
most about the groups is the
starting of them and I've
never made it with a group
before. But, again, I've only
ever been with Fairports,” she
mused, suddenly looking very
sagacious,

"“We're never pleased with
our performances really al-
thoug we're reasonably
pleased about tonight because
we got away with a lot of
things. We've only just in-
corporated these extra two
musicians so it's taking a bit
of time to teach them the
arrangements. But the music
iIs something like how we
want it to sound,

*“Jackie's musical opinions
differ from mine but we're all

pretty crazy about earl
classical music, and we'll
probably dabble in Elizabe-

than dumps (dances).

“We won't be adding any
more musicians; i we did,
we'd fall over them,” Jude
commented, harking back to
her clumsy days when she
somehow managed to break
the ribs of a record producer,
and cause a publicist to fall
and break his ankle.

“I'm not being modest, but
I completely disbelieve that
anyone enjoys listening to us.
We've been getting good
receptions  although we've
been thoroughly exhausted by
endless motorway driving.

**No, Jackie's the other
extreme from me. 1 don't
know him at all; there are no
emotional or romantic hang
ups, and that's the best way.

““He writes most of the
songs whereas mine are bits
of me that come out occasion-
ally, but it's earlier than
Elizabethan — it's earlier
than Bach.

“You know, 1 can't really
play anything — I'm just a

big con,"” she insisted, which
was how her story opened.

The album, ““ Morning
Way," one of the initial Dawn
releases, proves otherwise, An
old fashioned acoustic master-
piece, with ringing autoharps
and harpsichords which sug-
gest fantasy and might have
emerged from The Magic
Roundabout; different songs
which make beautiful listen-
ing and are never quite
precious or spurious, That's
Trader Horne — a group who
are destined to make a big
impact.

JEREMY GILBERT

EASTER
PRESS DATES

MARCH 28th

COPY DATE
FRIDAY
MARCH 20th

APRIL 4th

COPY DATE
THURSDAY
MARCH 26th

IM/\(QINI'I a radio station
4 which, in one pro-
gramme, played the whole
of a Bob Dylan LP, tracks
by John Coltrane, one of
Bach’s Brandenburg Con-
certos and some rocking
Booker 1.

And had no jingles! And
where the deejays kept the

talk to the absolute mini-
mum!

Sounds like one of those
dreams vyou have while

switching back and forth be-
tween Jimmy Young and
God for the kiddies.

But it could happen, for 28
hours a week at least, il
things go right for Radio
Geronimo which is currently
conductiong test broadcasts
between midnight and 2 am

every Saturday on 205
metres.
The arguments surrounding

“pirate” radio stations have al-
ways left me rather confused in
my own mind. While appreciating
that they avoided performing
rights and royalties payments and
could overexpose a single, the
fact remains that they did a lot of
good in unearthing new talent
and giving it the chance to be

heard.
But the point about Geronimo

is that it is perfectly legal, operat-
ing from Monte Carlo and is
dedicated to putting out the best
in music, whether pop jazz or
classical instead of the endless
plugging of current singles and re-
vived 45s.

The two deejays and producers are

Terry Yason and Hugh Nolan, both
with long experience of the pop

brighter
radio

this week, “ We

MELODY MAKER, March 21,

world as writers and publicists.

“We had the idea for the station
in the Spring of 1969,” they told me
heard about Radio
Andora, off the Dutch coast, being
for hire and felt we wanted a station
that would play modern sounds that
are really cool and groovy.

“ Unfortunately the signal proved
to be too bad. Then we met up
with Tony Secunda and the
others and we found Monte Carlo
around Christmas. It has a really
good signal and there don't seem to
be any hang-ups at all

“We've only been oing out
regularly on Saturday for four weeks
and the response has been terrific.
We are going to carry on building up
audience and interest and then start
chasing advertisements,

“We aim to broadcast four nights
a week, from midnight to 4 am and
hope to start in about two months

ud

Where Geronimo Is breaking new
ground Is In Its preference for
albums over singles and the way in
which it isn't afrald to use up 40
minutes playing the whole of an LP
if Hugh and Terry thinks it is worth
it. They have already featured the
as-yet-unreleased Ginger Baker Alr-
force LP and were able to preview
the new Doors album. '

“The most Iimportant thing IS
using rock and roll as a format but
to also turn people on to a great
many sounds they wouldn’t normal-
ly hear,” says Terry. “ Like we pus
on Bach's ‘Second Violin Concerto
between tracks by Judy Collins and
Davy Graham because it makes it
more easily acceptable than If they
have to tune to an all-classical
station. Then we followed Davy
Graham with Albert Ayler.”

How long can Geronimo Keep
going if the ads don’t roll in?

We don’'t really see that as too
much of a problem,” says Terry,
“The expense is minimal compared
with an operation like the BBC.
There are six of us working from
one office. Hugh and I tape all the
shows In London and send them out
to Monte Carlo. 1 produce when
Hugh is doing the deejay bit and he
produces mine. We each have an
entirely free choice of what we play.

“We play what we like, though of
course the letters are telling us what
the listeners dig and we shall
obviously take notice. But I don’t
believe in trying to please all the
peo%le all the time or you end up on
a BBC trip, pleasing nobody.

“We are doing away with jingles
and stuff like that. The ads will be
more like messages from us to the
people listening, with no hard sell.
Not only does it sound better that
way, but in America they found they
got a higher recoil when the ads
wére hdone that way.” Dbl it

sums up t 0
Radlo Geronlm: with: “Thm':ny r-
tant thing is involvement. Our idea
of radio has to do with the direct
involvement with the people who are
listening. And our policy is to talk
as little as possible. We want them

to hear the music, not build up the
egos of deejays.”

BOB DAWBARN

The album
‘RareBird’
CAS 1005

C

-
3
Manufactured and distributed by ' | B&C Records Ltd, 37 Soho Square,London W1.

Rare Bird’'salbum, of the same
- name,will surely followin the
‘wake of their single Sympathy’
-~ nowflyinghighinthe charts

Thesingle
Sympathy’

CB120
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GALE-FORCE TOM OPENS TOUR [1970—the year

(‘ONClRY‘ Event’ Nappening?

Whatever it was, the Tom
jones Wur got off e a Mying
start ot the Emplre Yheatre

Liverpoal, fast Thursday 1o an
AVGICRCE Comprising 50 per cent
moéere of Tfematea of all age
SIrauPps

I wWas Bliing that this long
AWwWaited o shouid start on
NMorsewwide fTOr In Many Ways

ihe receptiion accorded Tom Was
reminisceont of Beatieemania at
ity Relght with sCcreaming teen
Agers having W be forcibhd
restrained from storming the
sMage., and 9ifs handikerchiel

ang notes Nying ACTOAS the
footiighty

Butl they were not all so wildg
The girl next o me listened

attentively, applauded on cue
never once bounced out of her

soal and as the fhinal curtain
el sat back In her seat and
breathed " That was great!™

Which was the general altlround
comment as the delighted crowd
teft the theatre

As Tor the now International
sta he obviously knew
exacily what was required of
him. Ne swivelled his hips at
reguiar inlervals to eCstalic
reaction, which he alse recelved
when he removed his tie (early
an) and then his jacket (much
later).,

Ne sang for a good forty-live
minutes effering hard rock,
country-Navour and ballads
The fans squealed when he
clatmed " Can't Get No Satis
faction,” Iavghed uproariously
as he moved dramatically inte

| Whe HNave Nothing!'™ They
listened attentively te " Try A
Little Tenderness "™ . and a
swinging version of ' Georgia.™
And of course his final! medley
of recordin hits was a tre
mendous climax, closing ap
propriately with - Thank
You."" «— JERRY DAWSON

DUKE TRIBUTE

TNE latest In an  almost
continuous series of tr
butes honouring Duke Ellington
sinCe his 70th Dbirthday was a
gbant bdenelit at Madison SQquare
arden in New York City,
which raised 138,000 dollars for
NAACP.

The cast was almost entirely
black, though Peggy Lee made
a strong impression, aAcCcom-
panied by the orchestra of
Clark Terry, who served as
musical director for the event
Among those who appeared
were such young artists as the
len-year-old singer frene Cara,
and the clectrifying Stevie
Wonder accompanying himself
on the Nammond organ and the
harmonica; also present Lo pay
their tribute to Duke were the
veteran vaudevillians Eubie
Blake and Noble Sissie. Social
significance was provided by the
songs of Richie Havens and
Roberta Flack.

Almost all the artists played
or sang their regular material
rather than homouring Duke by
playing his works. An exception
was the Modern Jazxzx Quartet
who played ** Warm Valley." An
unexpected jam session Ravour
was added when B. B, King did
some sitting-in, Ffrst with the
Modern Jarz Quartet, then with
Ray Charles.

Charles then took command
as he sat In with the Elllngton
grchestra for * Satin Doll.* So
impressed was Ray with the
assistance of B. B, King that he
is now ulkln? aboul trying to
arrange a joint recording ses-
son.

Two of the most welcome
visitors to the affair were Loulis
and Lucille Armstrong. Satchmo
after presenting an award (o
Duke on behalf of the NAACP,
followed ur with a vocal of
“ Helle Dolly!*"" Then came the
Ellington band playing its own
theme, and backing Jimmy
Rushing, with Cootie Willilams
leading the ensemble in an
exciting revival of *' Goin' to
Chicago.''" — LEONARD

FEATHER

-

TOM JONES: offering hard rock

CAUGHT IN THE ACT

DANKWORTH

NE might expect a band-
leader, broadly schooled In

a big band era, to be somewhat
conservative in his musical out.
o0k, But this has never been
the case with John Dankworth,
who can always be relied upon
0 come up with adventurous
and exciting musical I|deas,

Such Iis the case with the 1s.
piece band with which John
opened At Ronnie Scotts on
Monday

The arrangements are ex-
tremely Iimaginative, broadly
wedding a rich orchestral
sound o a contemporary beat
including incursions into the
LatincAmerican ldiom. One of
the most effective numbers In
fact, was a bossa nova titled
““Palma Nova " and written by
John for a film, It was iImmacu-
lately sung by Cleo Laine, whose
vocal sel was notable for the
Nawless delivery, attack and
impeccable prtch that has Jjustly
carned her the accolade of
Sritain’s top Jaxr singer,

Fine performances came
from lead trumpet Martin
Drover, Henry Lowther (Nugel-
horn), Bruce Graham (tenor)
and Tony Roberts and Stan Sulz-
man (tenors). And special men-
tion to the superiative and pro-
pulsive fender bass of Tony
Campo and the dynamic but
intelligent Jfrumming of John
Spooner.

Alan MNaven, who shared the
bill, again revealed he has no
equal in this couniry at con-
juring hypnotic tone colours
from the organ—an instrument
whose vast cange Is rarely ex-
ploited with such finesse and
imagination,

~—LAURIE HENSHAW

PHIL SEAMEN

AFTER all the recent avant
garde seriousness Il was
refreshing to go down to the 100
Club last Monday to hear what
iIs now virtually Jaxz from
another era.

in residence were the Phil
Seamen Tria and the Bobby
Wellins Quartet, both purveyors
of strong swinging music based
on long accepted forms and
feelings.

Wellins' set spotlighted his
unique tenor with Martin Joseph
(plano), JIIIl Lyon (bass) and
drummer John Spooner, who
managed to lower the volume
but retain the power of his big
band work,

Scamen’'s band (with Tony Lee

It’s the cool,
clear sound
of Reslo

on plano) and Reg Pettit on
bass took off when It was Joined
by altoist Mike Osborne. They
flew through a couple of hailry
blues, played a liting ' Softly
As In A Morning Sunrise ' and
dug In on an all too brief
‘“Lover Man '  which Ossle
delivered with cloquent grace.
RICHARD WILLIAMS,

FOTHERINGAY

FOTHERINGAY made the kind
of debut artists usually only
dream about and were given
tremendous acclaim at Birming-
ham Town Hall on Monday.

The group brought together
by Sandy Denny, ex-Fairport
Convention, and Trevor Lucas,
ex-Eclection. is already well
rehearsed, Mghly accomplished
and musically orientated. Lead
guitarist Jerry Donahue'’s style
is Ideally suited to the country
rock blas of Fotheringay which
shows shades of the carly days
of Falrport, and Gerry Conway
(drums) and Pat Donaildson
(bass) form a tight swinging
rhythm section.

There were hang-ups between
numbers with tuning and so on.
Sandy was in great vocal form
throughout and her own num-
bers like " The Sea™ and
" Winter Winds " are excellent,
But the most enjoyable were
“Claw,” a nostalgic Instrumen-
tal, the traditional '' Banks Of
The Nile"™ and two country
numbers, ''"Ned Kelly™ and
“Sllver Threads and Golden
Needles,” which seemed to
idealise thelr style.

Earlier the Humblebums had
put the audience in the right
frame of mind with a hilarious
set. They seemed dogged by bad
luck for they had to abandon
their attempt to work with a
band at the eleventh hour when
planist/bassist Daryl Runswick
failed to arrive.—JEREMY GIL-
BERT.

FAIRPORT

AIRPORT CONVENTION were

again in impeccable form
at the Lyceum on Sunday,
although the Humblebums were
rather disappointing.

Iin Dave Pegg (bass) and Dave
Mattacks (drums), they have
one of the tightest rhythm
sections you'll find anywhere,
and one which is both Ideal and
necessary for Fairports' kind of
muslic, although Richard
Thompson Is still under-rated as
A guitarist.

Dave Swarbrick and Simon

Nicol were locked In exchanges
of guitar, mandolins and fiddle
with Swarbrick singing the

lead over a Lthree plece har:
mony. They opened with the
popular ‘' Walk Awhlile, and

chose a predominance of tradi

tional reels., which often ran
into exciting medleys, giving
Swarhrick the chance to show
what a great fiddler he IS
‘““ Matty Groves "™ and a new
number ‘' Sloth ** were also well
recelved. JEREMY GILBERT.

ALAN BOWN

,\N exciting new band roared
g into action at Edmorfton’s
Cooks Ferry Inn last week
the Alan Bown

The music fought back
against the wall of apathy that
can bulld up against a band
when they have been around
for a long time, and by the end
of the evening, the audience
were convinced and responded
with cheers that seemed t0O
surprise themselves,

For the band have a strong
line-up with a variety of instru-
mentation they have used for
years and now considered the
perogative of ‘‘ Chicago " Jazz-
rock Lype groups.

Yot they are nol playing jazx.
John Anthony blows some
powerful and free tenor and
alto solos, and Alan uses
trumpet and Nugel horn to good
effect., But the overall effect |Is
of good contemporary music
that holds no allegiance to any
particular category.

Robert Palmer Is an oul-
standin new singer., He has
been with the band only a few
months, but is obviously Instru-
mental In changing thelr image
and approach. — CHRIS
WELCH.

GREATEST SHOW

REATEST Show On Earth,
still saddied with an Im-
possible name, have moved on
from soul and gone like pro-
gressive man.

On Wednesday at London’s
Lyceum they proved competent
enough in the Chicago—-BS&T
mould, but lack thelr extra
spark of personalitly or musical
inspiration which would Ilift
them iInto the top bracketl,

For the occasion, a series of
circus acts went through their
aces Iin front of the band —
ncluding an eclephant whose
agreement to stand on a tub In
front of the Greatest Show's
amplifiers at full decibels made
me doubt the creature's
vaunted intelligence. In his case
I hope he can forget.

Sharing the bill was Warm
Dust who, for my money, show
the greater potential of the two

roups, Blessed with, not one,

ut two excellent Nute players
they should cut out the more

pretentious numbers — one
ended with the Salvation Army
Joining them on stage — and

the length of some of the
material. However, they make a
nice sound and are obviously
all excellent musicians — BOB
DAWBARN.

RUBBER DUCK

ONDON'S Revolution club Is
a daunting gig for youn
musicians but Rubber Duc
overcame thelr nervousness on
Friday night to show that they
have a lot of potential.

They play jazz-influenced rock
which gives the nine-plece outfit
plenty of scope within saxist
John Hurl's arrangements,

Vocalist Roger Cairns is ex-
grcsslve and powerful and |s
acked by a good brass section.
Drummer Mike Anscombe and
organist Stan Mlilton are worthy
of mentien too. Rubber Duck

could be a hit.t — ROYSTON
ELDRIDGE.

1f they can’t hear you, they can't
dig you — and you’ll stay in
.Nowhere Town. But with 3

RESLO MIKES,
ROMFORD,

cool, clear-sound Reslo mike
you re sure to get across,

MICROPHONE SEEN HERE IS
THE RESLO UD. 1, a high-output
model for hand or stand. Supplied

in.black presentation case complete
with 18" cable.

As used in the 1969 Plumpton Jazz
Festival and at the Second Isle

of Wight Music Festival, featuring o
Bob Dylan and Julie Felix. 1

£21.0.0.
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Horror

So if you want 1o make
it big this year, buy your
volume of Aleister Crow-
ley and a box of pins to
in your effigy of
Chris Welch and put a
quick
Blackburn.

Or just send the maid-
the MM and
leave the sacrifice to us!
Hendricks
digging Rubber Duck at
Revolution
day and then vanished—
complete
shorter haircut . . . Hor-
ror Report of the week:
there will be three Moog
Synthesisers playing
throughout the days of
this year’s Pop Proms. A
chance to blow them up,

Tony

en up to

Graham Bond’s session
at the Roundhouse Sun
Festival turned
all-star jam with Graham
(alto), Brian Auger (or-
Jack Bruce and
Rick Gretch (basses) and
Mitch Mitchell (drums).

Thanks

East of Eden saying
they are " getting into
Irish jigs and reggae.”
Question is, what's g
ting into East Of Eden?
. « . Champion Jack Du-
pree and wife Shirley,
proud parents of new
daughter.
Sunday,
Krishna Temple will walk
from Speakers’ Corner to
Bedford Square, via Ox-
ford Street, singing and
dancing to celebrate the
th anniversar
appearance of the Lord
haitanya . . . On Shrove
Jiving K. Boots
ut of the Chasse
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Something about ** Bang
Bang " last year, “Knock
Knock " this year — the
Eurovision Song Contest
is getting very X ¢ ertifi-
cate. Seriously, though,
folks, doesn't it make you
puke!

Gordon Hunt, lead
guitarist with Noir,
starting a Black Arts
Workshop next Monday
night at the Cue Club.
Idea is for the best black
musicians to have a
weekly jam.

Mexican TV filmed the
Top Ten XI last Sunday.
Sir Alf must have given
them the wrong address
. . . the Deviants say they
are spending the next six
months playing free at
benefits and for charity.
They robbed a bank or
something?

Jack Hutton writing a
book about Max Jones
writing a book . . . Zoot
Money re-formed and re-
cording a new single and
album this week under
supervision of Alan Price.

Hampstead  Country
Club’s Stuart Lyons
claims a guy tried 1o sell
him a *“ Progressive reg-
gae” group . . . Noel
Morrow taken over as PR
for Barry Gibb who is
writing and recording a
solo LP and single.

Somebody broke into
Satisfaction’s  dressing
room at Stockton Fiesta
an{i smashed up all the
guitars and drums. Left
the trumpet and saxes

f black magic

his famous confrontation
with the London School of
students

untouched . . . Birming.
ham’s Mother’s club now
boasts a membership of
36,000.

Nice’'s Lee Jackson
seen enjoying Fairport
Convention at the Ly-
ceum on Saturday
Silver Metre’s Mickey
Waller seen looking for
talent at the Roundhouse
on Friday.

Writing On The Wall
singer Linnie Patterson
sporting a black eye at
the Marquee after hovver
with a speaker cabinet
. . . Atomic Rooster’s
Vincent Crane claims the
towing-a-van record. He
did it all 266 miles from
Sunderland to London.

Eric Clapton shipping
home a motorbike and
six guitars he bought on
his recent U.S. trip . ..
Georgie Fame will miss
the Royal premiere in
London of the film, En-
tertaining Mr Sloane, for
which he wrote the title
music. The premiere is
on April 1 and Georgie
flies to Australia two
days earlier.

After reading the
MM’s Win A Weekend In
New York with Brinsley
Schwarz offer, Tim Shar-
man offered a night on
Worthing Pier with Dad-
dy Longlegs . . . Which
group is writing a pop
opera about a qeaf,
dumb, blind boy with no
legs, head or arms — and
calling it “ Tummy?"

FLY WITH THE MM TO THE

ANTIBES
JAZZ

FESTIVAL

Sunbathe all d

holiday of a lifetime! Swim and
ay. Rave it up at the jazz con-

Smfthe évening. The Antibes Festival
eatures top American and British

The cost of th
guineas. That

Nis dream holiday? Only 45
includes scheduled air flights

via BEA and AIR FRANCE to and from Nice.

tfar]Sport to
and breakfast
The time?
July 20 and
Don‘t miss
Moy Ltd.

your hotels, and six nights bed

Planes leave on Monday evening.
return on Sunday evening, July 26.
this one. Write now to—Page

221 Belgrave Gate, Leicester LE!
SHW. Phone: Leicester 24181. |

DON'T DELAY — WRITE TODAY




DELANEY, Bonnie

and Friends
from the southern
half of these here
United States are
home grown and
home sown but they
had to travel to
Europe to get the re-
cognition they so
richly deserved. Sure
they had garnered
some of their (first
rewards before their
European Tour: the
critics knew who
they were, Rolling
Stone newspaper had
done an in-depth in-
terview with them,
and more than a few

people believed they

were the best band
touring,

But it took Eric Clap-
ton, George Harrison
and one or two other
people to force the

public to sit down and
listen.

Delaney, absolute leader
of the seemingly unruly but
musically tight group has
no hard feelings. “It’s just
kKind of disappointing that
we were born and raised
here and the music started
nere,” he said softly, “ but

we had to go to Europe
first.”

Bonnie added. *“ Sure it
made a difference in Eng-
land to be able to say Eric
Clapton was playing with
us, because we were an
unknown band. If Eric
hadn't gone over there
and said ‘this is the best
band in the world’ and

George (Harrison) hadn't
backed him up on
it...they wouldn’'t have

seen us for the Jongest time
probably.”

The important thing to
Delaney, dispite all the pre-
release publicity circulat-
Ing, was that come concert
time, no one was dis-
appointed. That would
seem, considering the
group, to be an impossibil-
ity. Disappointment is not
what Delaney, Bonnie and
Friends do. They've been
playing their kind of music
for ten (Bonnie) and fifteen
(Delaney) years, and they
know what they're doing;
and \’hat they're doing 18
entertaining.

But even with all the
ood news from Eric and

eorge, Delaney and
Bonnie did have a run-in
with one of the British
journalists. Bonnie recalls
with a mixture of humour
and aggravation.

“This guy had this inter-
view to do with us and I
would have done it; but I
had just flown over to
Europe after 12 hours and I
just couldn’t sleep. 1 had
never been to Europe
before and I wasn't going
to sleep my first day there.
And besides I was all
turned around; day and
night. And then that night
Robert Stigwood Eric’s
manager, had a birthday
party for me, so I was up
most of the night, then I
finally got to bed about 2
the next afternoon.

So I just couldn't do the
interview because there are
just so many hours in the
day. Then finally we said OK
he could come up at four
because he'd really been
trying to get an interview
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with us. I don't know what
hé expected, but we were
all so tired, you know. It's
a complete change day and
night and it's hard to get
into it

We were all staying at
Eric’'s house and they had
to bring in new beds and
there were mattresses iIn
the halls. So he didn't like
us at all, I guess he thought
we should have made a
whole fuss over him or
something,

Delaney adds, “he
thought we were hillbillies.
And when he was review-
ing our performance he said

ran the show Ilike a
half-drunk preacher from
God’s Little Acre, whatever
that means.” Delaney and
Bonnie were laughing now,
but it was clear that des-
pite the humour, a cut had
been made.

They had other troubles
on the European tour, not
because of their music,
which is flawless, but be-
cause of promoting. In
Germany the kids had been
lead to believe Eric Clapton
was going to do a single set
and not just play with
somebody else’s band. The
kids got rough, shouting
and booing. What aggra-
vated both Delaney and his
wife was the kids didn’t
even give their music a
chance,

“We had terrible trouble
in Germany,” lained
Delaney, “ the guy who sold
the show put it wrong.
People had paid money to
see three different grou
and then there were ox;_{
two (Eric with D, B, and F).
It was the promoters who
were wrong, but the kids
were wrong too. I think
once you get in a place and
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see that something had
been done wrong, you paid
your money and you might
as well sit there and listen.
You might hear something
that you really like. They

wouldn't do that, they
booed from the intro-
duction.”

It seriously affected their
show. “We played about
four songs and walked off.”
Bonnie who had never been
booed in her life, cried,
“They didn't want to
bother to hear about it,”
said Delaney and Bonnie

- ADVERTISEMENT
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\ NEW PARTNER _ |

P

DELANEY AND CLAPTON ON STAGE

took it off into the realm of
politics by adding, “ Those
people are demonstrating to
be heard and our music is
our way of saying some-
thing even if it's just pour
your love over me, and
they wouldn’'t let us be
heard.”

Despite the poor reaction
in Germany, Delaney has
nothing but praise for
English kids. ‘ Because
there's no radio stations
there telling kids what to
like they really go out and
dig up information them-

G p—-

NEY @ BONNIE

selves. They don't let a
station tell them what to
like; they have to rely on
their own judgement.
They're willing to accept
things.”

Bonnie adds referring to
the English blues invasion
of the States, “ When those
groups came over here they
were doing stuff that I had
been doing five, six years
before. But the same music
couldn't do nothing here if
the English groups weren't
doing it. Then it became all
right, the thing to do. Like
when we walked into a
hotel on the Blind Faith
tour and the management
would say ‘oh, long hairs’
and then they'd hear Eric's
accent and they'd say ‘it’s
all right they're English.’ It
just makes you ashamed,
that’s what it does.”

But they're home now
and they're headlining their
own shows, rather than
playing on someone else's
tour. The concerts are sold-
out and the critics are
falling over themselves en-
joying the music. It's been
a long time coming.

“1 completely planned to
‘be successful all my life
since I was a child,” said
Bonnie, only half laughing.
“ Oh yeah,” added Delaney,
“1 knew exactly what I
was going to do. I had this
time-table. Actually it took
a little longer than I had

planned; 15 years is a lot of
dues to pay.”

|'VE LOCKED THE
GROUP IN THEL

'LL FIN\SHW OFF

THE GRL..

GET OVER TO
NES CLUBD

MELODY MAKER, March 21,
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lJOTHERlNGAY, the new

band which has been
formed by Sandy Denny of
Fairport Convention and
Irevor Lucas of Eclection,
with Garry Conway (Eclec-
tion) and Pat Donaldson
and Jerry Donahue (Poet &
the One Man Band), is
basically an acoustically-
oriented group. Which is
going to make it hard for
visitors to their Festival
Hall debut concert at the
end of the month to under-
stand why the stage IS
flanked by the hugest
WEM speakers they have
ever seen.

The answer is simple: to
convey the acoustic sound
with the highest possible
fidelity.

Trevor explained the
whole thing to me at one of
a series of special * balanc-

ing " rehearsals they’ve been

having in wvarious halls
around town.

“Most groups’ speakers
have been built with one
thing in mind: to get the
most power out of the
smallest possible unit,”” he

said. “ As anyone with good
record playing equipment
knows, that isn't the way to
get the best sound.

“So what WEM have
done for us is to build units
on proper high fidelity
principles so that the whole
group can be properly
balanced, from the voice to
the drum cymbals.”

In fact, balancing is going
to be an art in itself, with a
total of 14 channels for the
group, three of them for
drums alone. To get the job
done at the Festival Hall
they have brought in Jerry
Boys from Sound Tech-
nigues, where they will be
recording their first album,

But Fotheringay's real
significance after all will be
in its music, a blend of
Sandy and Trevor's song-
writing talents, with just a
bit of traditional music
thrown in for good measure.
Before hearing them play a
proper set, it's dangerous to
predict, of course, but it
doesn’t seem to me that
there’'ll be quite the same
sort of emphasis upon
tradition as you find in the

current Fai for in-
stance, and ally in the
Steel Eye Span that
ex-F. rt bassist Tyger
Hutchings has formed.

“We fove traditional
music,” said Sandy, *“and

after all Trevor and 1 were
originally folk artists, But
we’'ve got a lot of contempo-
| rary music we want to do,

&

SANDY
traditional love

Sandy
and the

new band

and that's very important 10
US.H

It sounds to me rather as
if the group will be a cross
between the old Fairport of
pre-* Liege And Lief ” days,
and what the Eclection was
expected to be, but never
quite achieved. Trevor sang
me one of his songs, an
incredibly ood country-
flavoured ballad about the
Australian outlaw hero, Ned
Kelly. “ You know,” he said
with a grin, “you could
almost say that was the
song that broke up Eclec-
tion. '

“We were trying (o
record it as a demo, and
when I heard it I realised
we would never get close to
what we were trying to do.
Of course, that came after a
long period of frustration,
not being able to get a
second album out, and all
sorts of problems.,”

As a matter of fact
Sandy got quite uptight with
Trevor for singing the song
to me by himselfl. “ It gives
you no idea at all of what
we are trying to do,” she
protested. ** The band's com-
plete sound is what really

counts.”
all the !

Which is what
trouble they are taking over
their PA is all about.
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Improve your playing
with a
Capodastra

-/
1’/
—and you can get one at

your local music dealer f
only 21/-, ia
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Hamilton

Permits novel slide effects
Strong, fast, versatile and
casy. Spiing-loaded lever
makes rapid changes
casy and fast. Heavy
quality felt pad pro-
tects instrument neck.
Long-wearing plastic
encased stop bar.
Heavily chrome-plated
The most versatile capo-

dastra ever built — the
Hamilton

‘Wooelpack Lane
Braintree, Essex
Tel. Beointree 219)
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A LONG time has passed, nearly twelve and
a half years in fact, since I first heard Max
Kaminsky in the Boston-bred flesh. Then, he
was over here with the Earl Hines-Jack Tea-
garden band. And caused a certain amount of
eyebrow-lifting by proving himself able to
sound more like Louis Armstrong than most

of us had expected.

Often in those days Maxie spoke about Louis.
and when I met him at London’s Dorchester Hotel
last week — during a brief holiday in Britain with

his wife

had been
Ryan's to hear Kamin-
sky's band, Max said
how well he had looked
and how alert he had

seemed.,

“I've been listening to
this guy since 1 started
playing, you know, and he
has always been very nice
to me. Of course, you had
to admire Louis if you took
up that instrument. Any
trumpet player who plays
well has to take something
from Armstrong.

““Sure, he is famous now.
But I stll don't think he's
got the appreciation he
deserves. Maybe in a hun-
dred or two years from
now they'll know how great
he really was. That purity
that came out of him, that
great classical playing;
how many could have done
that. It's pure genius.

“And he bhas such a
genius that he can play
with anybody, always could
play in any company, and
make it come out great. I'll
tell you, without him |
don’'t think jazz would ever
have been popular

“Yes, Louis and Bix, the
two that inspired me most
Bix is the only one I heard,
after Louis, that had that
gift. You know what I'm
talking about? Who were
really that exceptional.”

I told Kaminsky about
the book, a tribute to Louis
for his 70th birthday next
July, 1 was doing with
trumpeter John Chilton. He
nodded approvingly and
rolled out a few stories,
many about the time he
shared a week's engagement
with Pops at a Washington
arena.

“The reason 1 got that
job with Teagarden, which
brought me here in '57, was
because Louis recoms-
mended me. It seems that
Tea was going through
some names with Joe
Glaser, deciding what trum-

pet player to use. They
mentioned Wingy, you
know. and two or three

more, then my name came

the subject
soon cropped up. Louis
into Jimmy

o
-~
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A
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MAX KAMINSKY: ’ Louis and Bix inspired me most ’

up and Louis said: ‘Get
him.” Naturally I was flat-
tered.”

Max remembered the
time when he knew Louis
was listening and pulled out
all his best Armstrong stuff.
Afterwards Louis stopped

by. *“Very similar,” he
pronounced.
As it happens, I had

heard from Ernie Anderson
(Armstrong publicist of the
time) that when Maxie's
band was playing the first
half of the show in Wash-
ington, Louis used to sit in
his .dressing room with the
speaker turned up, listening
attentively.

Nowadays, Kaminsky is a
regular at Jimmy Ry.ar.\'s
where he has led a Dixie-
land group for some years.
He appears to be contented

HAROLD DAVISON PRESENTS

THE AUTHENTIC

GLENN

MILLER

ORCHESTRA

Under the Direction of
and Featuring

BUDDY DE FRANCO

ROYAL FESTIVAL HALL
SAT., 18 APRIL «

6.15&9 p.m.

TICKETS: 10/-, 14/-, 17/-, 21/-, 2b6/-, 30/-

Available from Royal Festival Hall
Box Office (WAT 3191) and ticket agents

Kaminsky's

with a job on which he can
play as he feels.

“l1 like to play,” he
explained, "“more now
perhaps, than ever before. |
just feel better about play-
ing. Sometimes I even like
what comes out. Really I've
worked pretty steadily
since I saw you last. Did
some touring for the State
Department and led bands
at various places, including
the Metropole and Condon’s
and at the World's Fair and
various festivals,

“ A good thing about the
job at Ryan's is that we
play well, the kind of music
I like in the right sort.of
surroundings. ere's no
other club in New York
featuring that kind of music
regularly. Ryan's is a jazz
club pure and simple. They
don't serve any food or
anything. People come in
and have a whisky and
listen to the band.

“They want to have a
drink and hear that kind of
jazz, so we don't have to
play any stuff like ‘ By The
Time | Get To Phoenix.’
Maybe proper jazz isn't all
that popular now. I don’t
worry much about that,
because it never was really
Popular. Certainly not when

started playing it. 1 had to
l\(\ro:'k ini society bands to

eep BoIng.

“But I always did like to

lay it and I'm still very
nterested. So I keeep
working on playing and
that satisfies me, 1 just let
it go at that.”

Although he has worked
with a large number of
New Orleans or Chicago
style groups, and is thought
of by many collectors as a
small-band lead man,
Kaminsky has had quite a
bit of big-band experience.
And enjoyed much of it,
especially spells with the
mid-Thirties Tommy Dorsey
and Artie Shaw orchestras,

Today, Maxie looks back
on the big-band era as a
healthy period in music. A
time when swing music, on
the whole, was good and
had a reasonably large
following.

“People often ask me
why there aren't the big
bands now like there used
to be.” He pointed out, as
an aside, that he was
excepting Ellington and
Basie who looked like going
on for ever. He was talkin
about popular big bands aﬁ

the way from Goodma
Glenn Miller. i o

“I' say it's because there
aren’t any great player-
leaders like Artie Shaw,
Benny Goodman, Tommy
Dorsey to catch the public's
imagination. I certainly en-
joyed playing in that old
Shaw band — I was in the
Navy band,

us to get kicks out
Artie's clarinet.” 23

[ had often been told that
'll"g). excellent player though
was, never regard
himself as a real8 jagg
soloist and looked upon
men like Bunny Berigan

back In town
BY MAX JONES

with a sort of wonderment.
Kaminsky  half agreed,
saying that whoever else
Dorsey admired he sure
as hell admired Teagarden.

“Years ago they told the
story of when Tommy first
came to New York. It
would be the later Twenties
and the guys used to drink
at a place they had on 53rd

Street called Jimmy Plun-
kett's.

“ Well, the story goes that
they were drinking there
one day and a fellow said
to Tommy: ‘I want you to
hear a trombone player just
came into town.' They went
up to a nearby apartment
and there was Jack Tea-
garden, sitting on the floor
playing trombone.

“They all listened
afterwards Tommy is s‘:;;ﬁ

sed to have shaken his
ead and said: ‘I never
:\::{gl gnf.one play like

; elieve th ’
stuck with o e
was crazy about Jack’
playing, also about Bucsi
Freeman and Dave Tough.”

I asked Max about
plans
an present inter
Would ‘he.like to play aeg:tis;{
in  Britain? « Sure,”  he
answered. “The
reason I've not been
is because no one agﬁgg

l'ge
rec
problem S

some :
I'd have no 0% din

week before
order to get
quainted

him. I know he |

This is where the
grass roots lie

THE GRA
of the
regulars L
throughout €

The musicians

that of a sha

men who are
good deal different. Many

masochists 'subsidise tlt:e!r
weekly sessions out of their

n pockets for
(\L\;\ichp even they find

difficult to define.

y listen LO
he country.

A good example is Terry
Love, art teacher and pro-
prietor of the Redhill Jazz
Workshop which, 1O date,

owes its owner around £80,

Profit

" We've been open for 18
months and over that time we
have averaged an audience or
around 35 people,” says Terry
who is currently grying to get
the Arts Council antere§‘ted in
assisting the Venture. Late-
ley the average crowd has

heen around 30."

Terry presents name groups
at least once a fortnight and
charges 4s. or 9§. 1O members,
depending on how much he is
paying the musicians, and 6s.

or 7s. to their guests.

He admits that he always
loses money on the biggest
names. The most profitable
bands for him are what he
calls the “in-between "
groups — good groups who
haven't quite got the glamour
of, say, a Tubby Hayes or a

Mike Westbrook. He names
the London Jazz Four, the
Bird-Curtis Quintet and

Quorum as three who have
actually sent him home with a

profit.

Fringe

A comparatively new prob-
lem for club promoters is the
split in audiences brought
about by the New Music,

** About half my customers
are students and they tend to
go for the more avant garde
things,”" says Terry. " They
like the groups that you
really have to listen to. But
that drives off the fringe
audience who come for a
drink and to relax to some
jazz. The trouble is I need
both sections  and it s
difficult to please both. The
fringe fans come in for, say
Tony Oxley, or one of the
Gther listening groups, and
they don't come back the
following week, whoever 1
have booked.

1 used to just have my
own group. Free Root, once a
month. But once you have had
top artists, peopre expect the
standard to be maintained. If
you book a semi-pro band
they just won't support them.

Soloist

“One way is
guest soloist, but most musi-

clans today naturally want to

own groups
all the things thgy
together —

play with thei
gndy 4 eir

ave rehearsed

actually creating :
y f these dedicated, musijeg

to have a

gS roots of the jazz scene “9 in the ol
little local clubs attracting their 40 or 5
live jazz in pubs and haj|s

image of a jazz club proprietor g often
rk taking the profits from the mouths of the

the music. The reality g 2

OXLEY
fringe fans

Why does Terry continue to
run a club that loses money?

“A pood question,” he
says. “And I'm not sure |
know the answer. Fortunately
[ earn enough money at my
job to be able to stand the
loss which is about £5 2
week.

Pleasure

‘“1 suppose really 1 do it
because when | was living in

London | saw all the musi-
cians and now I'd like the
people of Redhill to hear

them. And anyway you have
to be a bit mad to promote
Jazz.

“ Still, it gives me pleasure
if other people enjoy what |
have booked for them at the
club.”

Despite everything, bhe
thinks he is lucky in that his
club is within driving range
of London so musicians will
come and play there because
they can get back home
reasonably early. It must be,
he agrees, difficult for more
far-flung clubs.

“1 must say,"” he added,
“in the 18 months I've never
been let down by musicians,

“In fact you find that the
newer people, like Mike
Westbrook, not only turn up
well before time but start
playing early. It's the longer
established band which has 10
be dragged away from the
dartboard in the bar and IS
less inclined to do encores,
— Bob Dawbarn.

_EASTER
PRESS DATES

MARCH 28th

COPY DATE
FRIDAY
MARCH 20th

APRIL 4th

COPY DATE
THURSDAY
MARCH 26th




SOMETHING NEW
HAS GOT TO

BREAK IN

“NO, I DON’T think
there is a future for a
seven-nights - a - week
club presenting groups
in the West End.”

A gloomy prediction —
and one that is bound to
carry weight, coming from
John Gee who has just
retired after seven years
as manager of London’'s
Marquee Club,

John, who is now into
personal management
with the Marquee-Martin
agency, continued: “ You
have to face the facts of
change in the music busi-
ness.

“The 1920s, for ex-
ample, represented the
Jazz  era when jazz
became internationally
famous via radio and
electric recording. Then

the 1930s was the era of
the Swing bands and the
1940s saw the break away
from instrumental music
to singers like Sinatra,
Nat King Cole and Perry
Comeo.

ACCEPT

“The 1950s was Rock
and Roll and the 1960s was
the era of the group. If
you accept all that then
something new has got to
come in the 1970s. And
remember the big bands
went out because of
economic factors and it
has now become just as
difficult to run a group
with all the gear, vans,
road managers and the
rest. The big question
mark is what is going to
take over — and the
answer may be nothing.

“ Again, 1 think there is
a parallel with the group
scene and the old jazz
days. Just as the New
Orleans jazz conception of
trumpet - clarinet - trom-
bone-rhythm exhausted all

1970
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TERRY REID
"a fantastic talent’

BY BOB

DAWBARN |

the Marquee is almost

endless. The week he took
over at the club, the bill
for January 3, 1963, read:

“R&B Night with Cyril

Davis And His R&B
Group. Plus

Rolling

BRIAN AUGER

TOMIC ROOSTER:

“ Friday The 13th ™
and “And So To
Bed” from the LP
Atomic Rooster (B &
O).

Sounds like Family on this
track. I don't know who
they are, but they haven't
got the organ far enough
forward in the mix. The
solo doesn't come cut at
all,

Sounds like an English
band. | seem to have
heard the main riff quite
a lot of times before, but
the tune has a nice con-
struction and the perfor-
mance is pretty good.
Yes, the riffil is a bit
Cream inspired.

Jazzer

The overall sound is a bil
thin—crammed and com-
pressed. Is it Hardin and
York? 1 was going to say
Vincent Crane, but he
doesn't sound like he used
to in Arthur Brown days.

I don't know who produced
this but he should have
got the organ further for-
ward. Who is it? Well I
like Vincent's playing.
He's one of those guys
nobody talks about but
plays a lot better than
most.

ROTHER JACK MC-

DUFF: “ The Vibrator”
from the LP *“Down
Home Style ” (Blue Note).

This is going back a long way.
It's a jazzer playing in a
rock groove and it doesn’t
happen. The organ player is
Smith influenced and the
tenor is in the Turrentine
bag.

Watery

The guitar could be Grant
Green — | can't be sure.
One could go on producing
album after album like this.
An endless blues blow, very
nice, but it's got no life
and doesn't say a thing.

All right — these are the
changes. Let's play them. |
started listening to this six
Oor seven vyears ago and a
change has got to come —

‘Ah! What's
this tune?
Sounds
nice,

yeah this
is all right’

bloody lot better than this.
Gentlemen — we need more
music and less product

Product is like going into the
studio because you need to
put a record out and you
know people will buy it be-
cause of albums that have
gone before. They should be
trving (0 make better
albums than have gone be-
fore like the original
“ Super Session.”

Freaked

All right, this is passable, ac-
ceptable even, but it's fak-
ing it man. They can do
better 1 am sure. 1'oo many
people rest on their laurels
too often and that way
creativity comes to a stand-
still. In the music business
you never have time to rest.
Just when jyou think you
are there, you find you have
the challenge of starting all
over again and that is the
whole point of the exercise.

They should stop using an old
formula and lay some new
sounds on us, as I am sure
they are capable.

OUNTRY JOE AND THE

FISH: “ Fish Cheer & 1
Feel Like I'm Fixin’ To
Die Rag” from the LP
“ Country Joe & The Fish
Greatest Hits” (Van-
guard).

Oh what — this sounds like
Spike Jones and the City
Slickers finally freaked out.
A psychedelic Wednesday
prayer meeting? | Ssuppose

the LP “Empty Rooms”
Polydor).

John Mayall | don't know
really — | must admit, |
haven't be2n 100 gassed wilh
this tune. And the lyrics—
well 1 suppose they are
meant to have a message,
but | feel the messagze 1S
something we all Know
about

He's preaching to the c<on-
verted His message just

doesn't need 1o be ex-
pressed. This is very (trite,
Man. “ Plan vour revolu-

tion "—my God And the
tune is an ¢id rock thing.

Pounding

All right, if he feels the need
to underline things like the
Chicago Conspiracy tnal —
fair enough. John is amaz-
ing. I remember the first
time | played at the Flam-
ingo, I walked in and he
was trying to catch a couple
of hours sleep lying on a
double bass cover c¢n the
floor, between sets. That's
how hard he worked Iin
those days!

RAND FUNK RAIL-

ROAD "“Are You
Ready” and *“ T.N.U.C.”
from the LP “On Time”
(Capitol).

The backing is pounding away,
but the vocals sound like a
white Sam and Dave.
Doesn’'t really do much for
me. Not particularly origin-
al, It's like a James Brown
rhythm section with a blues
guitar player

A little bit too obvious, but
they have a tight and groovy
sound. Actually the guitarist
reminds me of the guy with
Chicago. They are grooving
away with some heavy
sounds and the drummer is
nice, Man.

He reminds me of Lionel
Hampton playing * Drum
Stomp ™ back in 1940 on the
original HMV 78s!
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PINEAPPLE RECORDS

present

Stones.” The Stones were gentlemen.

getting the princely sum
of £10 a night and were

the possibilities, I think all
the possibilities of the
group format have been

this is the product of the
despair of America.

Soul & Reggae

explored. back again four days later 'IOHNNY ALM’QND: “It's fgea iééogr'la:;"g]".haerd a‘::irceh

“And back to the big 35 support group to Blues The Water” from the issuing all thc.Lengy Bruce

bands. They originally By Six. - LP “Hollywood Blues™ tapes and Timothy Leary set
‘““‘Disappointments? (Deram). to music. A turned on label. NAT'ONAL H'T REVUE

played for dancing but
then drifted into concert
halls and the groups are
doing the same thing. And
since the underground
scene developed more and
more groups are playing
for themseives and cutting
offl a large section of the
publie,.

“Right up until the
time I left the club I
persisted in my basic
policy of taking unknown
talent and giving them a
showcase. One of the last
of these groups was Rare
Bird. But audiences are
now much slower to
accept anything new, how-
ever good it may be.

VICIoUS

There have always been
people I've had faith in
but they never really got
off. Last year, for ex-
ample, I gave Terry Reid
a residency. I think he is
a fantastic talent but he
never really got off the
ground in the way he
deserved. I hope he will.

“If I was to choose one
thing of which I was
particularly proud, it
would be that the Ted
Heath Band played their
first ever club date at the
Marquee. And just about
the last date they ever
did, when Ted was ob-
viously a very sick man.

“ On that last date they
had done their 21st Anni-
versary broadcast and had
been in the studios all day
long. Ted was obviously
“And if they are suc- very worn out. At the end

cessful, the group has a of the evening he just
hit record and becomes a about collapsed on stage.
concert attraction and out It was a very emotional
of the reach of the clubs. experience. .
It's a vicious circle. If the “1 always considered
clubs can’t carry on, then that band one of the
where are new groups greatest things this coun-
going to get a look in. 1 try has produced. British

can't see any solution to it musicians are accepted
all.” throughout the world now,

Who is this? 1 don’t usually
like Country Joe and the
Fish since I saw him * live ”
and it seemed to be a bad
night — in fact it was ob-
viously a bad night. They
were out of tune and the
audience began walking out.

This sounds like an extension
of the last one. The battle
of the tenors. Prodaction-
wise they have to get the
organ Jlouder when it's
played in the lower register
or you can't hear the solos.

What can | say about this? ,
It sounds like five years ago It was at the Fillmore.

at the Flamingo. There was What can we say about Viet-
nothing particularly inven- nam and America that
tive in the solos although hasn’t been said already, If
one of the tenor players had you talk about America you
a fat booting sound which are talking about the world
was nice. It's all a bit anyway becduse the prob-
watery for jazz — if that's lems are the same.

what its intended to be.

Who is it? 1 see — well |
don't like the sound any- ALAN BOWN: “My
way. Nothing comes out and Friend” and “ Strange
grabs you. Everything has Little Friend” from the
been heard s0 many times LP “The Alan Bown?”
before. Pleasant but five (Deram).

years Loo late,

[ like the number very much.
It's a Steve Miller fune isn't
it? Who did 1 hear playing
this the other night — the
Liverpool Scene? They need
more presence on the lead
voice. I don't think this
version is as good as the
original. But they sound as
if they have a good lne-up,
so they can do quite a lot.

Ah, what's this tune? Sounds
nice. Yeah, this is all right.
A lot better than the first
track, with much more

at Wimbledon Town Hall
on Saturday, 21st March
non-stop dancing 7.30 p.m. - 12 midnight

Stars appearing

Jackie Edwards
Ashanti Soul & Reggae

Freddie Notes & the Rudies
knock - out gi;l singer NICK'E PR'CE

L KOOPER: “Bury My
Body” from the LP
“ Kooper Session” (CBS).

A gospel thing really. 1 don't
now who this is at all, but
it started off nicely then got
into white gospel. In ray-
ing that I've heard white
people sing gospel and
sound authentic, but this
doesn’t.

S| Coxon Sound Beat

John has, indeed, been a but Ted was the first depth. Yeah, I like this
major spotter of talent leader to make the Ameri- Gospel track, but I'didn't like the
and the list of groups who cans aware of British rst one.
got their first big break at musicianship.” The backing isn’t too bad, but ~ Who is it? Alan Bown clways

CATHEDRAL

NOW IT'S YOUR MOVE!

it seems as if they deliber-
ately detuned the piano. It's
choppy and gospel phrasing
shouldn’t be like that, Not a
lot of ideas either. A pood
feeling, but they could have
brought the voices  oul
stronger. Try another track.
He sounds like somebody out
of Hair. Who is it? You're
joking. They are joking!
They will have to do a

had a good band man, I
haven't seen them for ages,
but they used (o do very
well. You just don't hear
much about them these
days.

I'm glad 1 listened to this.
Nice,

OHN MAYALL: “Plan
Your Revolution” from

Admission 15/6 at door
NON - STOP DANCING
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FESTIVALS:

are they
killing the
olden goose?

1970 WILL see more open air pop festivals In Britain than
economic crises or football riots. I'here will be a great
bellowing of groups, amplified across lea and dale by

thousands of watlts. o=t | o o
rons of stale hot dogs will be stuffed into a multitude of stomachs,

. . - i . _— . . L & -q 5 1733 & -‘ i

Millions of gallons of raw sewagt will be distributed over l.l‘(l

tracks. football pitches and parkland, And there will be a greatl
profit throughout the land.

In the

BLIND FA|

scramble 10
make huge profits
from music hungry
fans, droves Ol pro-
moters are even now
ordering canvas re-
freshment tents and
mobile toilets, and
selling the catering

CONCesSS10NS.

Funds

Fhere will be enormous hve

tracted cheerful crowds Federation bash at Rich
who had plenty of time to mond, now in ts llth
manoeuvre and time (o vear, having moved 10

Windsor

PAUL NICHOLAS

FREEDOM CITY/RUN SHAKER LIFE

PRODUCED BY STEVE STEVENSON
CLOUDS MUSIC ENTERPRISES LTD.

o B

56 374

RESS DATES

APRIL 4th
COPY DATE
THURSDAY

MARCH 26th

EASTER P

MARCH 28th
COPY DATE
FRIDAY

MARCH 20th

day affairs featuring
cream of groups and
mini-marathons designed
to” bolster the funds of
ailing sports clubs,

While one must applaud the
outward signs of a
healthy scene — there
are several WOrrying
aspects which should be
examined.

A few vyears ago when
groupdom operated on a
smaller scale there were
fewer festivals, usually
well organised that at.

2%

-

v
PR

e

the catch the last bus home
A typical mid-sixties festi-

val was the one that used
to be held in the grounds
of the Black Prince, at
Bexley., For a few hours
in the afternoon bands
like the Spencer Davis
Group, Zoot Money's Big
Roll Band and a few trad
groups would whoo
away while fans dran
cider and danced around
their duffle bags.

The biggest event was the

National Jazz And Blues

Plumpton via
and Kempton Park.

With vyears of organising
experience NJF festivals
have always been rela
tively trouble-free, al
though there was the
tragic accident in 1968 at
Kempton when a rool
collapsed when used as
an unofficial stand by
some unfortunate specta
Lors.,

Also in 1968 a new type of
festival emerged which
served as a hint of things
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Security should appear to This year, with such an
be non-belligerent, help- increase in the number of
ful rather than In- events there is also the
timidating, and at night unsettling threat to the
there should be sufficient group scene’'s economics

lighting of the arena as
well as the stage.
At London's Hyde Park lasl
vear when the Blind Aﬂord
Faith and Rolling Stones

free conceris were Staf’,C’d Small club pr(')mhl(‘fS, the
the atmosphere was quite backbone of the business
incredible. will find it harder than
Goodwill radiated from au- ever to afford groups who
dience, organisation and can command larger fees
performers alike and a at the tented tourna-
good impression made on ments, and find audiences
the authorities and who will see mosl of
national press, both their favourite groups in
usually hostile to youth, a few days.
and its activities. And there is just the

possibility some of the
newer additions 10 the

welcome calendar of outdoor
#

events might find them-
selves failing to reap the

were not needed as it expected bumper harvest

took place in the centre of ”f '“f"-
London. But the free Is it likely the Blagworth

Here elaborate facilities

festival had reached a on Sea seven day night-
peak, and a return 1O mare, starring all.the top
the smaller and more Belgian groups jamming
manageable frees of the in p.SyChC‘d(fllC-f()lk-b]UCS-
kind that had been held classical-rock freak out,
in the park quite happily might just lose the pro-
during 1968 without pub- moter, Herbert Dick Jnr
licity would be welcome. £50,000, especially as jusl

During last year I attended down the road, there will
12 days- of open air be a non-stop pop exira-
festivals, and the most vaganza featuring 10p
lasting impression from showbands from Ireland,
all of them, was not so plus a selection of free
much the great musical mobile toilets.

moments, but discomfort,
worry and boredom, that

frequently threatened Gloom

TH at Hyde Park’s free concert last year

{o come. A top American Although 1 hay one’'s enjoyment
. ¢ heard of an o i S JOY .
group who had never several say they eni pen cess pool for me. There was no at- newcomers to t . And as a reporter, my -
nlayed in Britain before the affair as it zavclé)hyecl?\ g;(r:e ger:its and discretely tempt at control by the ness fully awarehgf tt)t?:ilr facilities were obviously One hesitates to introduce a
and were  practically &L ohARee: t0. Seei tha v cl::g cess pools for organisers who had long responsibilities when a lot better than for the note of such gloom and
West Coast  legends Airplane, and although g disappeared in their cars, bringing together vast member of the public despondency at the start
crossed the Atlantic and there was an absence of or the ilone police man numbers of people? who pays anything up to Of A MW eaBI O s
anded in a field on the any trouble makers it who stood by seemingly . £3 for a ticket and finds should prove interesting
Isle of Wight. was an exceedingly un- Control disinterested. . 7,\(}0() < himself trudging wearily cultural gatherings.
comfortable ExXDerience ——— peoxi)]lq were left in a field Patlent over miles of mud to find But to ensure your safety
Ab and one that filled me qp ' i : to their own devices. squatting room among and added enjoyment 1
Sence with unease. ere was also no escape Fortunately nothing dis- 25,000 neighbours and would recommend vou
e — - from the site, until local astrous developed. It was Fans of  contemporary possibly finding his view make note of all the
There a  comparatively 1dere were guards with ll)(t)lses arrived at around left to the Americans to rg}]r;)i%p rsnt:‘sn_cbl BB AL of the stage blocked, exits, carry a torch, tin
R gy “c/)gs agd broomhandles. f am, or cover from the discover at Altamont the and pre earS'd efg. patlx.ent, horrifying queues for the of Elasto-plast, a
sathered — 7,000 in all arfigist e{hto proéept the “l"g?zt:ng. drenchéng rain full nightmare, disco‘x)nf(?n eHovt{:v:r tx}t‘tle ever essential refresh- fireman’s blanket and a
— to sit through a long themsélves"e T‘l)\l:zrlelc wor aftg' dgml!imli:tmce shortly  One has every faith in the must be able to see asg me?ts or toilets, and little rope, a packet of dehy-
alght of starvation and ot [ . dri:li M tt)\regur;c i a}t‘):ht}w lof (());xr friends on hear all the music they ﬁf;’ngt!on from the ele- Iczlrate;j potatoes and some
sleeplessness from 7 pm e i avodne) ontrollable the Isle Wight and have paid for, th ivals aval rum, and don’t
0 0 ‘arn’ to iane Ea MRSt el s penlsxl:derinkagtl‘g f:;?cn}:blg fgirﬂ.t;\efggfeswin tbe.'. b(liJF (tjo organise be fed and pr’ovidee);l r\‘:rl:tsl: Fexsntg;%les sﬂ?ﬂ:ed g?g;%? a:gcei lf.c;rget —1 a roll of long-
Airplane. : Ty rgRe ROLC. . as civilised and enjoyable & ife toilet aper.
rplane _ Toilet facilities consisted run over which angered gatherings but agey the ggs\qpui?\tge fatcti'?ir:;s&ort and ts):t'tler d;)es not neces- friends, let's r?)a'l)(ir197ge:
: rily apply.

clean year for festivals.

o P o - pe p—
) . - ~ . \
* ~ \ RN . g
. P

- - § - )
- \ ~ NS O - "
. . - ~ - N v -
W . e ﬁ ‘-!' \\:} . - A
o . - \ . N . W
’. o - .‘.\-s. -~ . ~
\ e . C.. ~ R
- . . - .,
. . . . : <
. - \
. N - \
. . -

‘‘‘‘‘‘

| Michael Chapman » Fully Qualified Survivor

HARVEST SHVL 764



Page 18—MELODY MAKER, March 21, 1970

FLETCHER
HENDERSON

ENDERSON'S has been
described as the most

important single force in
big-band history

It was the forerunner of the

swing band, and though its
earliest rmnnhng-\- are some-
what corny they influenced
subsequent jazz orchestras in
many ways: in the use of
original arrangements and
compositions, the big - band
New Orleans formula, the
attiention to mtonation, musi-

cal disciphne section balance
and the like. Louls Armstrong.
when he joined Henderson in
1924, changed that band’s
conception ol SwWing and,
through the band, set a pat-
tern for the whole world of

"k.) ‘!

Hear early Henderson on
“The Immortal™ (CBS Mile-
stone), " 1923-1924" (VIM)
and "“The Dixie Stompers™
(Parlophone) and slightly later
selections on *“Smack”™ and
“Henderson 1934 ™ (both Ace

Of Hearts).—M.J.

LUIS
RUSSELL

I' USSELL was the first to

adapt New Orleans jazz
(0 a big band format, re-
taining an improvisational
quality even in many of the
arranged passages,

His ten-piece retained the
dash and fire of small
bands and had a truly remark-
able battery of soloists, among
them Red Allen, J C. Higgin-
botham, Charlie Holmes, Pops
Foster and Albert Nicholas
he band was taken over by

Louis Armstrong in 1935,
though by then it had deterior-
ated and during the eight
years with Satchmo was

hardly outstanding despite the
continued solo strength

Russell finally left the busi
ness in 1948 and died in 1963
lhe early band can be heard
in all its exuberant glory on
its Parlophone LP

N
PAUL

WHITEMAN

A LTHOUGH

the
== “King Of Jazz " applied
to the late Paul Whiteman
1S a typical piece of Holly-
wood baroque calculated to

tag

stop the jazz purist in his
tracks, it is not too far
removed from the truth.

For Whiteman, the roly-poly
bandleader who became the
darling of American socialites
by making ' jazz " acceptable
in the "Twenties, had enough
musical _perception to recruit
some of the greatest names in
jazz into the ranks of his
somewhat unwieldly orchestra.
Names like Jimmy and Tommy
Dorsey, Jack and Charlie Tea-
garden, Eddie Lang, Bix
Beiderbecke, Frankie Trum-
bauer and Mildred Bailey
Also, of course, that great
\azz folk hgure, Bing Crosby.

wWhiteman warrants a place
in big-band history for bridg-
ing the gulf between the raw
jazz of the Dixieland era and
the dance music form that
was to dominate the commer-
cial band scene in the *Twen-
ties and 'Thirties. This music
was emulated—in somewhat
more flexible, danceable form
—by such American leaders
as Vincent Lopez, Isham

BIG BAND s

The extinction of that unwieldy beat known as
regularly predicted for a couple of decades now.
omens and pessimistic forecastis
to its own qualities. People still like to hear a
musicians still enjoy the discipline and excitemen
such a unit, even though eventually t
and go back into the more relaxed atmo

The 12-months-a-year, working ban

pecial

the Big Band has been

Despite all the bad

it's still with us, which is a testmony
big band in full cry, and
t they can get from
hey usually jib at the strictures

sphere of small groups.
d is still a comparative ranty.

but the sound crops up on innumerable albums released every year.

and a blow for the future was struck when t

he Jones-Lewis and Clarke-

Boland bands were formed. Like the outfits of Duke Pearson, Clark

Terry, and Frank Foster, these bands are :
perhaps once a week to play and taking to!
This is perhaps the format which the majority o

ng tours w

‘ occasional * units, meeting
hen demand permits.
f big bands will take in

the future, because the musicians themselves certainly won’'t allow
them to die. Here the MM staffmen write about some of .the many
bands which, through their sound and style, have made an impact on
the music in the past 50 years.

* IS J - s\'S

Jones Abe Lyman and Ted
Fiorito.

Whiteman’s main failling is
that “he wanted to put jazz
in the concert hall” in a
symphonic context. But that
is perhaps understandable for
a man who was schooled in
the classics, and whose father
was a director of music In
the Denver public schools

Recommended recordings
“ Paul Whiteman” (RCA Vic-
tor), This covers the 1920-34
pericd and includes * Rhap-
sody In Blue " (with composer
George Gershwin at the
piano). * Paul Whiteman Vol
2" (RCA Victor 8090). Covers
1928-35, and features, Bix,
Trumbauer, Crosby, Jack and
Charlie Teagarden, the Dor-
seys, Eddie Lang, Bunny Beri-
gan and Mildred Bailey.—L.H.

BENNY
GOODMAN

THE Benny Goodman Band

reached its peak in the
years 1937-38 with a galaxy
of star-sidemen, the cream
of arrangers like Fletcher

- ARGENT. BRING YOU JOY

Rod Argent

RussBallard,

Robert Henrit JimRodford

together workin
because

%thei rownway,
they know.

what theywant.

DI63/38

1HT SOUND OF THE SEVENTIES

Henderson

and Jimmy
Mundy and with its roots
more firmly in jazz than

many other dance bands

While Ellington and Basie
obviously emerge as the more
important bands of the period,
none had quite the same infec-
tious, happy spirit of the
Goodman crew at their peak
The trumpet section alone was
a joy and Gene Krupa un-
doubtedly played at his best
in the swing band environ-
ment.

With the encouragement
given to soloists like Lionel
Hampton and later, Charhe
Christian it can be seen that
the band was an early example
of a jazz workshop—ijitterbugs
or no jitterbugs. Listen to the
CBS re-issue of the Carnegie
Hall two-volume set —C.W,

GILLESPIE

THE Dizzy Gillespie Big
Band of the late Forties
was probably the most ex-
citing outfit in the history
of jazz. ;
It was rough, to be sure,
but it played with incompar-
able fire and drive, helped by
a superior clutch of soloists
including altoist Ernie Henry,

baritonist Cecil Payne and
pianist John Lewis &Mu'ch ':)f
its charm came from the

material: typical bop num

like ** Ool-Ya-Koo w and t.)c]rrs‘
The Land Of Oo-Bla-Dee,” and
.t.he Afro-Cuban things like
Mantega." Best arrangers
were Gil Fuller and George
Russell, and some of the
band’s best work can be
heard on an RCA album

called simply “ Dj :
pie ™ (RD 7877) —Rw, e
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LIONEL
HAMPTON

IKE many other Goodman
sidemen, Hamp, ‘thv
vibraphone genius, decided
to branch out with his own
band, and after considerable
difficulties won popularity
with an outfit that blew with
such blusey and often neuro-
tic violence, that in later
years, detractors of rock and

roll were to blame Hamp
for causing it all
At their worst Hampton

bands could be disorganised
rabble-rousers., At their best
they could equal in power and
glory anything put down in
big band history. One of the
best sets he recorded was
available on an MGM EP
called * Oh Rock,” containing
a beautiful solo by an un-
Known tenorist on " Gates
Steps Out ™ and a remarkable
trombone and trumpet chase
on " Lady Be Good.”

Currently available is an
RCA cheap reissue of the band
which featured Cat Anderson,
recorded in Audio Fidelity. A
must '—C.W.

GIL
EVANS

lNSPlRED by Claude
Thornhill, Gil Evans was
probably the first innovator
in the big band world since
Don Redman when his first
work with Miles Davis
appeared in the Fifties.
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