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HAVENS 

GINGER BAKER'S Air Force and American 
singer Richie Havens will respectively top the 

bills at a mammoth Festival presented at Plumpton 
Race Course in Sussex on May 23 and 24. 

Richie Havens stars on the Saturday (23) and 
Ginger Baker's Air Force on the Sunday (24). 
The Festival, expected to attract a crowd of 50,000, also 

stars a massive line-up of attractions. 
Those also definitely booked at presstirne were: Julie 

Driscoll with Keith Tippett's group, Judas Jump, The Gun, 
Savoy Brown, King Crimson, Chicken Shack, Christine 
Perfect, Roy Harper, Black Sabbath, Hard Meat, Steam-
hammer, and Fairfield Parlour. 
Negotiations are also proceeding for Peter Paul and Mary, 

and Blood, Sweat And Tears. 
Titled A Bank Holiday Festival, the venture is promoted 

by Maurice King, Mike Rispoli and John Hammett. 
A total of from £74,8,000 is being spent on such amenities 

as sleeping quarters, and six huge marquees are being 
erected. The Festival will run from Saturday midday to 9 pm 
on Sunday. 
Arrangements are also being made for the festival to be 

filmed and recorded. 
Meanwhile Ginger Baker's Air Force will play two extra 

London dates in April. 
The first is on April 19, at the Daily Mirror's launching 

of their London-to-Mexico Car Rally at the Wembley 
Stadium, and the second is on April 25, in a Robert Stigwood 
promotion at the Roundhouse. 
March dates for the band are Victoria Hall, Hanley (20), 

Leeds University (21), Music Evolution '70 at Le Bourget 
Airport (28), and London's Lyceum (29). 

ç. 

Simon-Garfunkel 
extra 
date 
SIMON and Garfunkel will 

piay a second concert in 
Britain;  It takes place at 
London's Royal Albert Hall 
on Tuesday, May 5. 
The famous American duo 

agreed to play the " encore" 
concert following an urgent 
transatlantic phone call from 
British agent Tito Burns. 
The Albert Hall box-office 

for  the  first  concert — on 
April 25 —was to have opened 
on March 23. But an Albert 
Hall spokesman told the MM 
on  Monday:  " There  is no 
point in this now, as we are 
already  oversubscribed  with 
demands for tickets. There's 
nothing left.  So far, we've 
had 7,000 letters for tickets 
and they've been flooding In 
at the rate of 500-600 a day." 
Adds Tito Burns: "Simon 

and Garfunkel did not want 
their British fans to be dis-
appointed,  so  they  kindly 
agreed to do another concert 
— on May 5. But there are 
enough applications left over 
from the first concert to make 

GARFUNKEL: sell-out 

this second one another sell-
out. 
" In fact, we could fill five 

or  six  concerts  by  these 
artists. The response has been 
really  terrific.  I've  never 
known anything like it. This 
is my first venture since I re-
turned to promotion and it's 
most gratifying. 
"It proves I haven't lost 

my touch. But then, even an 
idiot couldn't lose his touch 
with artists like Simon and 
Garfunkel!" 
Simon  and  Garfunkel's 

" Bridge  Over  Troubled 
Water" single this week hit 
No. 2 in the MM Pop 30, 
and their album of the same 
title is still riding at No. I 
In the MM's LP chart. 

• 
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VVAND'RIN' STAR 
BRIDGE OVER TROUBLED WATER 

3e 
Lee Marvin, Paramount 

Simon and Garfunkel, CBS 
LET IT BE ..    Beatles, Apple 
I WANT YOU BACK .....  Jackson 5, Tamla Motown 
THAT SAME OLD FEELING  Pickettywitch, Pye 
INSTANT KARMA      Plastic Ono Band, Apple 
LET'S W ORK TOGETHER  .    Canned Heat, Liberty 
NA NA HEY HEY —  KISS HIM GOODBYE   Steam, Fontana 
DON'T CRY DADDY ...    Elvis Presley, RCA 
YEARS MAY COME, YEARS MAY GO 

Herman's Hermits, Columbia 
LOVE GRO WS    Edison Lighthouse, Bell 
UNITED WE STAND  Brotherhood of Man, Deram 
RAINDROPS KEEP FALLING ON MY HEAD 

Sacha Distel, Warner Bros. 
14 (27) CAN'T HELP FALLING IN LOVE 
15 (10) MY BABY LOVE'S LOVIN'  .  White Plains, Deram 
16 (11) LEAVING ON A JET PLANE 

Peter, Paul and Mary, Warner Bros. 
17 (22) YOUNG GIFTED AND BLACK 

Bob Andy and Marcia Griffiths, Trojan 
18 (18) SOMETHING'S BURNING 

Kenny Rogers and the 1st Edition, Reprise 
19 (23) EVERYBODY GET TOGETHER .  . Dave Clark Five, Columbia 
20 (16) VENUS .    Shocking Blue, Penny Farthing 
21 (12) TEMMA HARBOUR    Mary Hopkin, Apple 
22 (19) ELIZABETHAN REGGAE   Boris Gardner, Duke 
23 (20) BOTH SIDES NO W    Judy Collins, Elektra 
24 (24) SYMPATHY      Rare Bird, Charisma 
25 (21) TWO LITTLE BOYS    Rolf Harris, Columbia 
26  FARE WELL IS A LONELY SOUND 

Jimmy Ruffin, Tamla Motown 
27 ( ) YOU'RE SUCH A GOOD LOOKING WOMAN ... Joe Dolan, Pye 
28  THE JOY OF LIVING   . Cliff and Hank, Columbia 
29 (26) DO WN ON THE CORNER 

Creedence Clearwater Revival, Liberty 
30 (30) BE YOUNG, BE FOOLISH, BE HAPPY  Tams, Stateside 

..... • . Andy Williams, CBS 

• • p 30 publishers 
1 Chappell.  2 Pattern;  3 Northern  Songs.  4 
Jobete/Carlin, 5 Welbeck/Schroeder; 6 Northern 

Songs,  7 United  Artists;  8 United  Artists. 9 
Gladys.  10 Cyril Shane, 11  Nittstard/Schroeder/ 
Mason.  12 Mills/Belwyn,  13 Blue Sea/Jac,  14 

Carlin,  15  Cookaway, 16  Harmony;  17 Essex; 
18 Carlin. 19 Irvin; 20 Page Full Of Hits; 21 
Major Oak. 22 Copyright Control, 23 Essex; 24 
Chrysalis, 25 Herman Darewski. 26 Jobete/Carlin; 
27 Shaftesbury; 28 Shadows; 29 Burlington. 30 
Lowery 

top thirty albums 
1 (1) BRIDGE OVER TROUBLED WATER 

Simon and Garfunkel.  CBS 
2 (2) LED ZEPPELIN II  Led Zeppelin, Atlantic 
3 (3) PAINT YOUR  WAGON 

Soundtrack, Paramount 
4 (5) EASY  RIDER  Various Artists.  Stateside 
5 (4) TAMLA MOTO WN CHARTBUSTERS Vol 3 

Various Artists. Tamla Motown 
6 (6) ABBEY  ROAD  Beatles.  Apple 
7 (7) BASKET OF LIGHT 

Pentangle. Transatlantic 
8 (10) CHICAGO TRANSIT  AUTHORITY 

Chicago Transit Authority, CBS 
9 (8) TIGHTEN UP Vol 2 Various Artists, Trojan 
10 (12) CANNED HEAT COOKBOOK 

Canned Heat, Liberty 
(13) A SONG FOR ME  Family. Reprise 

12 (15) HOT RATS  Frank Zappa. Reprise 
13 (16) HELLO I'M JOHNNY CASH 

Johnny Cash.  CBS 
14  (9) LET IT BLEED  Rolling Stones. Decca 
15 (27) FROM  MEMPHIS TO VEGAS  —  FROM 

VEGAS TO MEMPHIS 
Elvis Presley.  RCA 

16 (18) AMERICA  Herb Alpert, A & M 

17 
18 

19 

20 
21 

22 (26) 
23 (25) 
24 (23) 

2 (19 
256 

27 (—) 

28 (24) 

29 (20) 

30 (28) 

(--) 

FUNNY  GIRL  .  Sountrack,  CBS 
JOHNNY CASH AT SAN QUENTIN 

Johnny Cash, CBS 
FILL YOUR HEAD WITH ROCK 

Various  Artists,  CBS 
VOLUNTEERS  Jefferson  Airplane.  RCA 
TOM JONES LIVE IN LAS VEGAS 

Tom Jones, Decca 
BLACK SABBATH Black Sabbath. Vertigo 
ON  THE BOARDS  . Taste.  Polydor 
WORLD OF MANTOVANI Vol 2 

Mantovani. Decca 
HAIR  .  ..... London  Cast  Polydor 
THE SOUND OF MUSIC Soundtrack. RCA 
BURNT WEENY SAND WICH 

Mothers of Invention, Reprise 
HAVE  I TOLD  YOU  LATELY THAT  I 
LOVE YOU      Jim Reeves, RCA 
THE BEST OF THE CREAM 

Cream,  Polydor 
LIEGE AND LIEF 

Fairport  Convention,  Island 
OLIVER Soundtrack.  RCA 

Two LPs tied for 10th and 30th positions 

.6 Ill  e t  . lb  ) 

( e, / k e g Z1 %if; 
iréd egint %,t.gr 

‘étp e 

*itit 

r ee ga bt‘ 

C O 4, 

titrIr 
tiue 

fert  e l  ilk  

4 
...r e  •  *Op fat e  r e • e 

e e 'e->4'e-ietkiL:\ W--- • 

e'ir;ge t eVen /4aepei  Li et eel ii 
e'oe  eeYgee:ii:epele 4'04e  

New on RCA 
International 
for only 19/11 

Suggested retail selling price 

Se11110111 
Garilw nice 
  SOINTS 1074 

Played by Living Brass 
March 20th Stereo Action Release 

rein el,„.tf.. 
'fo'efed̀ eirre ' t  iy & op t  ,3 

door e 
«0» 

dIP0 d • 
41  id 

fidee;11  9 9 
t<-

few 

)1>wriej 
I S  e l. r e. 

6 .4# a;  We  

( '; i 1 

44  

e e0 1 

t r 

a 

mille.111111111M 111111  

Chicago 
postponed JANIS JOPLIN 

may replace 

CHICAGO, who were due to open a British tour in 
Manchester on May 8, have now had to postpone the 
trip owing to their American commitments. 
U.S. dates have piled up following the current success of 

the group's album in the American charts. 
Meanwhile, the Arthur Howes office in London is negotiat-

ing for a replacement for Chicago. Talks wore at presstime 
procetding with rock singer Janis Joplin. 

LENNON TO 
SUPPORT 
CND SHOW 
JOHN  LENNON  and 
Yoko may support the 
Campaign for Nuclear 
Disarmament  Festival 
For  Life  at  London's 

Victoria Park on M arch 
29. 
Speaking on behalf of the 

Festival, Anny Brackx told 
the M1V1 on Tuesday: " John 
and Yoko have agreed to do 
something. They may not be 
there in person, but perhaps 
they will make a phone 
call., ' 
A  spokesman  for  John 

Lennon's office at the Beatles 
Apple HQ added: "John and 
Yoko might possibly do some-
thing, but no decision has yet 
been made." 
Those taking part  in  the 

Festival are J. J. Jackson's 
Dilemma, Amazing Grace, Toe 
Fat,  Liverpool  Scene,  Black 
Sabbath,  Arthur  Brown, 
Aquila,  Shy  Limbs,  Simon 
Pragel of Simon and Steve, 
Mike Absalom, Mark Brierly, 
The Grove Spirit, Hydrogen 
Jukebox, West Indian Narra-
tive,  Keith  Armstrong  and 
Asgard, The Woodcraft Folk 
Choir,  Waveband,  Bruce 
Turner, The Saratoga  Band, 
The Spontaneous Music En-
semble, The Scratch Orches-
tra, Allan Rushton, and the 
modern jazz group. John Peel 
will compare the pop attrac-
tions. 

MORE PITNEY 
THE Gene Pitney tour, which 
opens  tomorrow  (Friday)  at 
London's Finsbury Park As-
toria, has already been  ex-
tended.  The new dates are: 
Ipswich Gaumont (April 14 , 
Northampton  ABC  (15, 
Shrewsbury  Granada  (16, 
Bolton  Odeon  (17),  Derby 
Odeon (18) and an extra week 
at Batley Variety Club (18 to 
25). 

CASWELL JOINS KEEF  
DAVE CASWELL,  trumpeter 
and  flugelhornist  with  Bir-
mingham group Gaillard, is to 

join the Keel Hartley Band. 
Since  the  departure  of 

Henry  Lowther  and  Jimmy 
Jewell, Hartley has tried out 
three  separate  front  lines, 
with no success. 
Caswell joins the band in a 

fortnight's  time,  and  his 
partner  in  Gaillard,  John 
Smith, will be auditioning for 
the tenor saxophone spot. 

PENTANGLE TOUR  
FOLLOWING  their  current 
British tour, Pentangle make 
a two-month tour of America 
after their solo debut at New 
York's famed Carnegie  Hall 
on April 10. 
They  will  visit  Boston, 

Detroit, Chicago, Washington, 
and then make a solo bow at 
the Troubadour, Los Angeles. 
Other dates take place in San 
Diego, Seattle  and  —  in 
Canada — Vancouver. A solo 
concert also takes place for 
Bill Graham at the  Berklee 
Community  Centre,  Cali-
fornia. 
Pentangle's  current  hit 

album,  "Basket  Of  Light" 
has already sold over 120,000 
copies  in  Britain,  and  has 
now  been  released  in  the 
States. 

u.s. top ten 
As listed in Cash Box 

1 (1) BRIDGE OVER TROUBLED 
WATER  Simon  &  Gar-
funkel ..   Columbia 

2 (3) THE RAPPER Jaggerz 
Kama Sutra 

3 (2) RAINY NIGHT IN GEOR-
GIA  Brook  Benton 

Cotillion 

4 (14) INSTANT KARMA Plastic 
Ono Band    Apple 

5 (12) LOVE  GRO WS  Edison 
Lighthouse   Bell 

6 (6) MA BELLE AMIE Tee Set 
Colossus 

7 (7) EVIL WAYS Santana 
Columbia 

8 (11) HOUSE OF THE RISING 
SUN Frijni  Pink,  Parrot 

9 (8) HE AIN'T  HEAVY,  HE'S 
MY BROTHER Hollies 

Epic 

10 (43) ABC Jackson 5. Motown 

THE ORIGINAL DRIFTERS 
(Registration of Business Names Act, 1916) 

Personal M anager U.K.: Leo de Cleick 

NE W U.K. TOUR STARTS 
APRIL 25th, 1970 

All enquiries: Sole Booking Agents 

A.P.B. INTERNATIONAL (U.K.) LTD. 
15 Berkeley Street, London, W.1 
Telephone: 01-629 0938/0939 

Mu m 

SECOND 
CARIBBEAN 
MUSIC FESTIVAL 

"IN REGGAE TIME -

EMPIRE POOL, WEMBLEY 
7 30 m -10 30 m 

SUNDAY, APRIL 26th, '70 
Your host 

COUNT PRINCE MILLER 
introducing 

BYRON LEE, BOB & MARCIA 
DESMOND DEKKER, MAYTAIS 
BORIS GARDNER, PIONEERS 
MILLIE, JACKIE EDWARDS, ETHIOPIANS, 
PYRAMIDS, FREDDIE NOTES & THE RUDIES, 
BIM & BAM ISHADROCKS, CARIBBEAN NUDI 

GO GO GIRLS 
Caribbean aristocrat COUNT SUCKLE 

DOORS OPEN AT 5.00 p m — Festival Starts 7.30 p m 
LICENSED BARS - RESTAURANT - FUN STALLS - CAFETERIA 

SNACKS - HECORD CENTRE 

UNDERGROUND TO WEMBLEY PARK OR USUAL BUSES 

TICKETS IN ADVANCE 
BOX OFFICE. EMPIRE POOL (902 2345! WEMBLEY 

Record Hop. 72 Granville Arcade, Atlantic Rd. S.W 9 Hip City. SFr--

Atlantic Rd  S. W 9, Muzik City. 12a Shepherd s Bush, Uxbridge Rd 
W 12 Muzik City, 30 Station Approach, Kensal Rise, N. W 10 Muzik 
City. 297 Portobello Rd . W 11 Muzik City. 530 Harrow Rd . London 
W 9 Muzik City. Balham Kiosk, Balham Station. S W 12 Muzik City 
58 Shepherds Bush. Uxbridge Rd . Extension Market. London. W 1 2 
Muzik City, 21 High Street. Deptford, S E.8 Muzik City. 13 High Rd 
Willesden Green, N W 10 Muzik City. 23 Ridley Rd. Dalston. E 8 
Muzik City, 42 Willesden Lane. N W 10 Aero Electrics, 0108 Acrcx1 
Lane, N. W.3  Paddington Transport, 69 Great Western Rd. W 9 
Joe's Record Shop. 93 Granville Arcade. Brixton Market Clayman 
Agency. 7/8 Aldgate High St.. E.0 3 Count Suckles Cue Club. Praed 
St , Paddington, W 2 Four Aces Club. 1 2 Dalston Lane, E 8 

TICKETS  101.-. 20/-. 301-. 40/-
• • I I I I I  I I I  I I BM I I MI I 111111BI Ile 

Send S A.E to A.P,B (International Ltd.. 15 Berkeley Street. W 1 

NAME 

ADDRESS 

Dept C 

Presented by.— TONY BLACK & STANLEY BEIDEBECKE 
IN ASSOCIATION WITH A P,13 (INTERNATIONAL) U.K LTD 

arsupilami 

MELODY MAKER 
ADVERTISEMENT DEPT. 

161-166 FLEET STREET 
LONDON, E.C.4 

Tel: 01-353 5011 (Ext. 171, 176 & 2341 

All yours for 5P-
Thais the sort of bargain you get if you join the Keith 
Prowse Budget Plan. 
Just 5 • a week payable monthly, entitles you to order up 

to £10's worth of records. 
And you're not restricted on choice 
Any artist. Any label. Any recording 
There's a lot more to Budget Plan too—a free newsheet, 

and complete list of new releases sent out every month to 

keep you in touch with the latest record news. 
Stereo fans will be glad to know that every record és 

guaranteed unplayed, and we dont quibble about replace 
monts. 
All in all its an incredible opportunity for 

anyone who wants to build a really 

M al l"  I 

fine record collection, without 
000 .  breaking the bank. Post 

this coupon off  To' B ura‘b 

now for all the  0 0 0  202 Tooting High St. 1111111 WSIEJ 
details.  .01110  London. S. W. 17 in JDGE1 I'  • à 

Please rush me details about the PLAN 
Budget Plan I ant over 18 and live in the U K 
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JAZZ EXPO '70 will open on 
Saturday, October 24 for eight 
days in London. As usual, the fes-
tival begins at London's Royal 
Festival Hall, then moves to the 
Odeon, Hammersmith for seven 
days, 
Names already booked to appear 

are the Dave Brubeck Quartet with 
Gerry Mulligan, Modern Jazz Quartet, 
Ray Charles, his Orchestra and Rae-
lets, Buddy Rich and his band, Sonny 
Rollins, the Earl Hines Quintet, Tony 
Williams Lifetime and the artists ap-
pearing in this year's American Folk 
Blues and Gospel Festival. 
Jack Higgins of the Harold Davison 

Agency, who is organising the Lon-
don festival, told the MM on Monday 
that he is currently negotiating for a 
good many other artists. 

SOLID BOND LP 
GRAHAM BOND'S double LP, 
" Solid  Bond,"  is scheduled 
for release by Warner Bros in 
early May and he will be pre-
viewing some of the numbers 
on  John  Peel's  Radio  One 
show next Sunday (22). 
Graham  will  be  working 

with Ginger Baker's Airforce 
during their March and April 
dates as well as their June 
tour of the States. 

JERRY BUTLER IN 
AMERICAN singer Jerry But-
ler  arrived  in London  this 
week for TV dates. 
. He appears on the Young 
Generation Show (22), Top Of 
The  Pops  (26)  and  Simon 
Dee's Show (29). 

GEORGE  HARRISON will 
be heard on Radio One on 
Easter Monday, talking to 
Johnny Moran about the 
Beatles and his own career. 
The  programme,  called 

Beatles  Today,  lasts  45 
minutes and will start at 4.30 
pm. 
The following day, Ringo 

Starr will talk to Pete Murray 
on  the  mid-morning  Open 
House request programme. 
Ringo made a film at the 

Talk Of The Town on Sunday 
to promote his new album, 
" Sentimental  Journey." 
Backed by the club's band plus 
Marsha Hunt, Doris Troy, and 
Madeline  Bell, and  directed 

ch 

George Harrison on 
Beatles today 
by George Martin, he sang the 
title song to an invited audi-
ence. 
The film is for British and 

American TV and the album 
will be out on April 3. 

YES SOLO SHOW 
YES are doing their first solo 
concert  at London's  Queen 
Elizabeth Hall this Saturday 
(March 21). During the second 
half of their show with a 20-
piece youth  orchestra,  they 
will  perform  extracts  from 

their  forthcoming  album 
" Time And A Word." 
The group also have a new 

single released shortly. They 
make  their  first  tour  of 
America in June. 

WOODS AT SCOTTS 
U.S. ALTO star Phil Woods. 
accompanied by the European 
Rhythm Machine, returns to 
London's Ronnie Scott Club 
for two weeks beginning on 
Easter Monday (30). 

PROMS 
SET 

PRODUCER Roy Guest, for HEMS 
Enterprises,  this  week  an-
nounced the line-up for the 1970 
Pop Proms at the Roundhouse, 
Chalk Farm, from April 20 to 25. 
Set for Monday. April 20, are 

Traffic, Mott The Hoople. Bronco 
and  If.  The  April  21  bill  is 
topped by Tyrannosaurus Rex, 
Spooky Tooth, Jackie Lomax and 
Heavy Jelly. 
America's  Johnny  Winter 

shares billing with Juicy Lucy 
on April 22, followed, on April 
23,  by  Fairport  Convention. 
Fotheringay  and  Matthews 
Southern Comfort. 
Fleetwood  Mac  and  Mighty 

Baby star on April 24. The final 
show, on April 2S, stars Ginger 
Baker's Airforce,  loot  Money, 
Toe Fat and Jody Grind. 

Po 

FOLLO WING  their  suc-
cess as the No 1 placing 
in  the  recent  Melody 
Maker " Search"  mem-
bers of GIN HOUSE are 
pictured  here  signing 
their recording contract 
with A.I.R. (Record Pro-
ductions)  London  Ltd. 
witnessed  by  Mick 
Abrahams  of  Blociwyn 
Pig. 

Gin House  compris-
ing Geoff Sharkey, lead 
guitar/vocals, Davy Whit-
taker  on  drums  and 
Stewart Burlinson, bass 
guitar — will be in the 
studios at the beginning 
of  April  to  commence 
cutting tracks  for their 
first album which will be 
given  international  re-
lease in early autumn. 

My usual Selmrr Dealer is 

Selmers 
NVoolpack Lane 
Btaintree, Essex 
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mi ILES DAVIS has signed a 
new threr-year contract 

with America's Columbia Re-
cords.  with  reported  ad-
vance of 300,000 dollars. After 
completing  the  deal,  Milos 
flew to Mexico to divorce his 
24-year-old  wife,  songwriter 
and model Betty Mahry, whom 
he married in 1961. 

riVREVOR WATTS left London 
yesterday (Wednesday) for 

ten days in Switzerland and 
Germany with drummer Pierre 
Favre. In his absence, drum-
mer  John  Stevens  will  be 
joined by Brian Smith (saxes) 
and Jack Thorncroft (bass) at 
the  Little  Theatre  Club  to-
night (Thursday) end Satur-
day.  The  large SME play a 
CND Peace Rally in Victoria 
Park, Hackney. on March 29 
and the 100 Club (30). 

r‘OE,  Wheeler And  Co.,  a 
new group, debut at the 

Bulls Head, Barnes, on April 
6. Line-up Is Tony Coe (tenor), 
Kenny  Wheeler  (trumpet, 
ilugelhorn),  Pat  Smythe 
(piano).  Ron  Matthewson 
(bass)  :Ind  John  Marshall 
(drums). 

S1NGER-GUITARIST  Lonnie 
Johnson, still recuperating 

after many months in hospital 
following a car accident, got a 
standing ovation when he sang 
two  songs  at  a concert  in 
Totonto's Massey Hall. He was 
backed  by  Buddy  Guy  and 
Scots bassist Jim McHarg. 

NUCLEUS visit Jazz At The 
Torrington, North Finch-

ley. today (Thursday), follow-
ed by the Keith Tippett Group 
(22),  Michael  Garrick  Sextet 
(26) and Frank Rlcotti Quartet 
(29). 

BOBBY  HACKETT  is  cur-
rently  at  New  York's 

Roosevelt  Grill,  fronting  Vic 
Dickenson  (trombone),  Dave 
McKenna  (piano),  Jack  Les-
berg (bass) and Cliff Leeman 
(drums). 

m AY HARD  FERGUSON, 
Tony Oxley, Jon Fineman, 

Harry South and Eddie Harvey 
are among the guest instruc-
tors  for  the  London  Youth 
Jazz  Association's  Easter 
Course. There are still a few 
vacancies and full details can 
be obtained from the LYJA. 
11  Victor  Road,  Harrow, 
Middx. The London Youth Jazz 
Orchestra play the 100 Club 
on Easter Monday (30). 

FLAUTIST Bob Downes has 
completed  albums  for 

Philips  and  Music  For 
Pleasure, the latter featuring 
an R&D line-up . . . the Alan 
Eisdon Band plays the Grass-
Lopper. Crawley, on March 23. 

A NEW  group  led  by 
guitarist Chris Spedding 

debuts at London's 100 Club 
next Monday (23). Chris will 
be  leading  George  Khan 
(tenor), John Mitchell (piano) 
Roger Potter (bass guitar) and 
John Marshall (drums).  They 
are playing opposite the Gave 
Houldsworth Band. 

CRUCIBLE  are  presenting 
an Anti-Apartheid  Night 

at the 100 Club on March 26. 
Taking  part  are  Dudu  Puk-

1970 

LONNIE JOHNSON 
accident 

Jazz 
news 

wana and the Spear, Ginger 
Johnson's African drummers, 
Terri  t̂iluaye  and  Martha 
Mdenge. 

BILL  BERRY,  who  Falayed 
trumpet with the Elling-

ton.  Herman  and  Ferguson 
bands during the 1960s, has 
formed a part-time big band 
which is playing Sunday after-
noons at the Roosevelt Grill, 
New York. Another ex-Elling-
tonian, trombonist Britt Wood-
man,  is  a member  of  the 
band, which  is to broadcast 
for Voice or America. 

ri miE  Don  Rendell  group, 
I  featuring Stan  Robinson 
and with guest pianist Michael 
Garrick,  play  the  opening 
night  of  the  new  Southend 
Rhythm Club tomorrow (Fri-
day)  . . . Emanuel  Ugge, 
Czechoslovakia's  Grand  Old 
Man Of Jazz, has died, aged 
69. 

AZZ  ROOTS.  the  Cornish 
modern  jazz  group,  is 

playing  Wednrsdays,  Fridays 
and Saturdays at the Balcony 
Club,  Falmouth.  and  Thurs-
days  at  the  Railway  Hotel, 
Penzance. The group plays the 
Penzance  Arts  Festival  to-
morrow (Friday).  Line-up is 
Goudie  Charles  (bass,  bass 
guitar),  Tony  Dickinson 
(vibes),  Howard  Rogerson 
(drums)  and  Kris  Gayle 
(vocals). 

1-2ATO  BARBIERI'S  first 
American album as leader, 

" The Third World," has been 
released in the States on the 
Flying Dutchman label. With 
Gato are Roswell Rudd (trom-
bone),  Lonnie  Smith  _Mr 
(piano), Charlie Haden (bass), 
Beaver  Harris  (drums)  and 
Richard  Landrum  (percus-
sion). Barbieri sings as well 
as playing tenor and flute on 
the LP. 

M IKE WESTBRooK has re-
corded  enough  new 

material for two LPs.  Last 
week he finished a small-band 
version of Metropolis and also 
a number of tracks with an 
11-piece,  including  singer 
Norma Winstone.  The Mike 
Westbrook-John  Fox  mixed-
media  Spring  Event,  takes 
place  at  the  Sports  Hall. 
Exeter  University,  tomorrow 
(Friday). 

o a liums butnoS 
for us, say Nice 
RUMOURS which sprang up this week about 
the Nice splitting up are untrue — but the 
group's three members will be separating 
from time to time to involve themselves in 
other projects. 
Their manager. Tony Stratton-Smith, told the 

MM: " We want to de-
pressurise the situation. 
They've been doing too 
many concerts — four 
or five a week with very 
few breaks for quite a 
long time — and all the 
commuting  between 
Europe  and  America 
has put them under a 
lot of pressure. 
" So  there's  a  strong 

probability that each of the 
three will  involve himself 
in  other  projects.  Keith 
wants to do a solo piano 
album, Lee wants to work 
with a group of friends from 
Newcastle whose music he's 
always liked,  and Brian's 
thinking of doing an album 
with two or three friends. 
" But although they may ap-

pear on record and on the 
road in other contexts, there 
will still be a Nice." 
A new album by the group 

titled " Five Bridge6" and in-
cluding Keith Emerson's suite 
of the same name, will be re-
leased by Polydor at the end 
of April. The group are not 
at the moment tied to any re-
cord company, and the deal 
with Polydor is for this one 
LP only at the moment. 

ESSEN NAMES  
FLOCK,  Rhinoceros,  Taj 
Mahal, and Ten Wheel Drive 
are among the artists already 
booked for the Second Essen 
Pop and Blues Festival, which 
will he held in Essen's 10,000-
seater Grugahall on April 24 
and 25. 

British acts appearing in-
clude the Keef Hartley Band, 
Black  Sabbath,  Renaissance, 
Hardin York, Little Free Rock, 
Marsha Hunt, and the Ground-
hogs. 

CLAPTON'S BACK  
ERIC CLAPTON returned to 
London last week to complete 
his long-awaited solo album 
for Polydor. 
Part of the album was made 

in England before he went to 
America  with  Delaney  and 
Bonnie, and some was recor-
ded in the States, using the 
duo's backing band. 

AIR FORCE ADDED 
GINGER BAKER'S Air Force, 
Tom Paxton, and Free are the 
latest additions to the Holly-
wood Music Festival, which 
will  take  place  near  New-
castle-Under-Lyme on May 22, 
23, and 24_ 

Paxton will 
pack 'ern in 
news in 
brief 

TOM  PAXTON'S  tour 
opens on April 30 at the 
Royal Albert Hall, and the 
box office—which doesn't 
officially  open until  this 

Saturday — has  al-
ready been inundated 
with  demands  for 
tickets. 
The tour continues at De 

Montfort  Hall,  Leicester 
(May 1), Leeds University 
(2), Music Hall, AberdeeP 
(7), Ulster Hall, Edinburgh 
(8),  City  Hall,  Newcastle 
(9), City Hall, Sheffield (11), 
Philharmonic,  Liverpool 
(12), Stoke University (15), 
Olympia Paris (16), Guild-
hall,  Southampton  (18), 
University of Wales (19), 
Free Trade Hall, Manchester 
(20), Town Hall, Birming-
ham  (21),  Colston  Hall, 
Bristol  (22),  Winter  Gar-
dens,  Bournemouth  (23), 
Fairfield Hall, Croydon (28) 
and Dome, Brighton (30). 
The 1970 Camden Festival 

includes a concert by the full 
John  Dardcworth  Orchestra 
and Cleo Laine at the Odeon 
Swiss  Cottage on  May  10. 
There's poetry and jazz with 
the Michal Garrick Sextet at 
Holborn Library Hall on May 
11 and the New Jazz Orches-
tra at the Jeanetta Cochrane 
Theatre on May 26. 

Nana Maskouries tour opens 
at  Royal  Albert  Hall  on 
March  15 and continues at 
the  Wolverhampton  Grand 
Theatre (28), Southend Pavi-
lion  (April  1),  Chichester 
Festival Theatre (3), Birming-
ham Odeon (4), Bournemouth 
Wintergarden (5), Bristol Col-
ston Hall (6), Sheffield City 
Hall (8), Golders Green Odeon 
1 

Ashton, Gardner an d Dyke at  

9),  Liverpool  Philharmon ic 
10, Manchester Free  Trade  
11 , Leicester De Montfort  
12 and Croydon (15). 
Deep Purple  appear with  

Colston Hall, Bristol (May 17) 
London (May 25). 
Kevin  Ayees  new  band, 

Whole  World,  debuts  at 
Roundhouse, Chalk Farm on 
Sunday (22). 
Bassist  Andy  Leigh,  ex-

Spooky Tooth and drummer 
Ramon Duffy, ex-Marmalade , 
have joined  Matthews  Sou-
then  Comfort.  The  group 
plays Hartlepool Borough Hall 
ori  Friday  (20),  Mothers  
Birmingham (22), Friars, Ay-
lesbury  (23),  Penthouse 
Scarborough  (26),  Marquee ' 
London (28) and Greyhoun d: 

MAY 23 and 24 

"A BANK HOL DAY FESTIVAL" 
THE PLUMPTOiIT RACECOURSE 

FE'wR SUSSEX 
*GINGER BAKER'S AIR FORCE* 

AND 

RITCHIE HAVENS PLUS A HOST OF 
TOP ARTISTES 

HOT MEALS CAR PARKS - 
- SIDESHOWS - FREE CAMPSITES 

Imo me 
PRI-101-Riunrif BOOKING FORM 

To: MIKE RISPOLI AGENCY LTD., 4 GERRARD ST., LONDON, W.1 

PLEASE FORWARD.... ...  ...TICKETS AT 50/- FOR THE BANK HOLIDAY 
FESTIVAL ON MAY 23-24, 1970, AT PLUMPTON RACECOURSE, SUSSEX. 

NAME 

ADDRESS 
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Postal Orders made payable to MIKE RISPOLI AGENCY LTD., crossed (& Co.). 
Cash with Order 

N.B.: A Discount of 10% may be deducted from orders of 40 or over 

GLEN  CORNICK  (above) 
and his new bride Judy 
Wong. Jethro Tull's bass 
guitarist married Judy in 
London recently  and the 
couple  have  moved  into 
their new home in Barnes, 
Middlesex.  Judy was  a 
former physics student in 
San Francisco, where she 
owned her own boutique. 
The  couple  have  only 

had a few days' time to-
gether between the hectic 
schedule  of  recording 
dates  and  rehearsals 

YOUNG, 
GIFTED 
AND 
ON TV 

BOB AND MARCIA, whostl 
" Young,  Gifted  An e 
Black" is moving up the" 
M M chart, were due tic 
arrive in Britain this weel 
for an eight week tour. 

During the tour, the reggab*  
duo will appear on Top cf" 
The  Pops  tonight (Thur! ' 
day) and  the  Simon Del --
show. 

They will also record an  
bum and a single here whic.̀_' 
will be released shortly. Th ' 
tour has been fixed by Con 
mercial Entertainments. 

NELSON CANCELS 
RICK NELSON who was (heir  
to arrive in Britain at Eastees_ 
for a number of live datrie 
and radio and television woi 
will not now be coming.  I. cl 
Blackhill  Enterprises  to;": 

the MM on Monday that Rita 
had  developed  a serio  
throat infection and has bei "-
advised by his doctors to re: 
for a month. 

FAMILY TOUR 
AFTER  playing  London!3e 
Lyceum  on  May  1, Farnii Ir‘ 
undertake a tour of Britarl — 

which lasts until the begi r 
ning of June. Dates so far st I _ 
are  Birmingham  Town  Heil 
(May 20), Sheffield City Hi m 
(21), Bristol Mecca Ballrooir 
(24), Newcastle Civic Cent 
(26),  Liverpool  Philharmon s - 
(27), De Montfort Hall, Leice-a 
ter (28), and Guildford (Jul 
1). 

uitar Player 

SPECIA 
Simon and Garfunkel 
Jorge Morel/Roger McGuinn 
Buddy Guy /Johnny Winter 
Glen Campbell 

616 

ble'v 

Jim Hall / Muddy Waters 
Johnny Smith/B.B.King 
Kenny Burrell 
George Van Eps 

from your music shop or 
TOFTS a WOOLF (PUBLISHERS) L eè 

64a Lansdowne Road, London E.18 
(Mel rjr7i m um  

EASY RIDER, 30 x 54 B/ W, photo of Peter Fondo, 14/- 
LORD OF THE RINGS, Gollum,  26 x 23,  full  col.  6/-.  W atc h next cgiv e 
for No. 2 of this ser ies.   

BOB DYLAN, 28 x 24 full colour portrait, 10/-
EARTH FROM MOON 36 x 24 full colour photo, 14/-. 
NO CREAM 30 x 20 six colour drawing/photo of group. 10/-. 
LED ZEPPELIN 36 x 24 five-colour drawing/photo of group, 12 / 
JETHRO TULL 22 x 16 Bloc k on  rain bow,  6/-. 

-. 

IAN ANDERSON 22 x 16 blac k on  ra inbow , 6/-. 
NICE 28 x 19 8/ W draw ing,  6/-. 
CREAM 30 x 40 8/ W, 10/-. 
JIMMY PAIGE, MICK JAGGER  HEAT, Petit , JOHN MAYALL, CANNED 
MARINELLO, Block and White Photos, 30 x 20, 8/- eoch.   

0 P&P Iree  
Please odd 2/- p&p to  tota l order  (not  eac h poster ) 3 or  m ore 

60   

KARDBAR 
(M2), Ten Arcadio, Newcastle upon Tyne, NE14PZ 
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WITHIN the framework 
the Motown Sound 
number of distinctive 
tions ranging from 
the sugar sweet-

Between the two 
extremes is the music 
of saxophonist Junior 
Walker's outfit who 
have  developed  a 
successful brand of 
Detroit  pop  which 
retains something of 
a rhythm and blues 
flavour. 
Walker has led his All 

Stars for the past seven 
years since he, organist 
Vic  Thomas,  guitarist 
Willie Woods and drum-
mer James Graves  got 
together  after  high 
school  in Indiana. But 
those original All Stars 
who first hit  big with 
" Shotgun"  are  no 
longer together: 

"We  started  off to-
gether about seven years 
ago as soon as we came 

OR WALKER 
a sax symbo 
of 

are a 
varia- by Royston Eldridge 

out of High School in 
South Bend, Indiana, and 
1 joined  Motown soon 
afterwards. A friend of 
mine  called  Harvey 
Fuqua was a writer for 
Motown and still writes 
for us. 

"I'd started out play-
ing a little jazz and our 
style has evolved  over 
the years. It's just our 
way of playing. 

" The guys who were 
with me at the beginning 
are  no  longer  in the 
band now. Willie retired, 
Vic Thomas, the organ 
player,  is a reverend, 
you  know,  a minister, 
and James got killed in a 
car accident. 

" I've  had  the  new 
group for a couple of 
years.  Sonny  Holley 
Junior who plays organ 
came  from  my  home 
town, the guitar player 
Phil Wright carne from 
Miami and Jerome Tea-
sley, who plays drums, 
he  comes  from  North 
Carolina." 

. The  group's 
-American  hit 
" Cleo's  Mood" 

ROYAL ALBERT HALL 
General Manager Frank I Mundy 

first 
was 

hut  it 

ROBERT PATERSON presents 

MONDAY, APRIL 13th, at 7.30 

ONLY BRITISH APPEARANCE 

DIONNE WARWICK 
JOHNNY HARRIS 

5 to 301- NOW ON SALE (01-S89 8212) and Agent 
.4•11M MI. 

TUESDAY, APRIL 14th and WEDNESDAY, APRIL 15th, at 7.30 

"Travellin' Band" 

CREEDENCE 
CLEARWATER 
REVIVAL 
ONLY BRITISH APPEARANCES 

5/- to 30/- NO W r3N SME at Royal Albert wall and Agents 

NO TELEPHONE APPLICATIONS 

EASTER 
PRESS DATES 

MARCH 28th 

COPY DATE 
FRIDAY 

MARCH 20th 

APRIL 4th 

COPY DATE 
THURSDAY 
MARCH 26th 
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wasn't until  1965  that 
they really made their 
name with ' Shotgun," a 
number  Walker  wrote 
after a club appearance 
in  Michigan  where  a 
couple were dancing un-
usual steps they called 
the "Shotgun." Walker 
asked  them  what  the 
dance  was  called  and 
went back to his hotel 
that night to write what 
was to become a number 
one American hit. 
It was a year later 

that  they  made  the 
British chart with " How 
Sweet It Is To Be Loved 
By  You"  during  a 
Motown  success  period 
which  saw  the  Four 
Tops, The Temptations, 
Stevie  Wonder  and 
Walker establishing the 
Motown  reputation  in 
Britain. 
"Shotgun"  was  the 

first  record  on  which 
Walker,  whose  corn-

1 

posing credits are given 
under his real name of 
Autry DeWalt, first sang. 
The Group's big hit of 
last year " What Does It 
Take  (To  Win  Your 
Love)"  also  featured 
Walker's vocals as did 
the  follow  up  "These 
Eyes" which is the title 
track  of  their  current 
British album. 
Junior  and  the  All 

Stars —  who've added 
British  bass  player 
Norman Bellis from the 
Back Street Band on this 
tour  instead  of  their 
regular  bassist  Arnold 
Langley  who  couldn't 
make it through sickness 

have a new single 
coming out next month. 
It's titled "Deadwood 

Centre,"  and  with  the 
promotion that their cur-
rent tour will give them, 
will  undoubtedly  be 
another  hit  for  the 
Motown outfit. 

I Stars at 
the Valbonne 
JUNIOR Walker and the Allstars are not the 

greatest instrumental outfit in rock or 
rhythm and blues. They haven't the finesse of 
Booker Ts Memphis band for instance but they do 
have a feel for the funky tunes that they have 
made into discotheque standards. 
At  London's  Valbonne 

Club on Monday night they 
rocked the late night re-
vellers with a selection of 
the pop-R 8: B smashes that 
have earned them their re-
putation. The new All Stars 
— Jerome Teasley (drums), 
Sonny Holley Jnr (organ) 
and Philip Wright (guitar) 
and with Norman Bellis, a 
British  replacement  bass 
player  for the All Stars 
Arnold Langley — opened 
the  set  with  " Time  Is 
Tight" the Booter T hit. 
Saxist Walker came on 

and  went  straight  into 
"Soul Darling" which he 
followed by what, to me is 
the  group's best  number 
" What Does It Take To Win 
Your  Love"  which  had 
Walker taking the vocals. 
Then came the groups big 
hits " Road Runner," " How 
Sweet It Is To Be Loved By 
You" and " Shotgun" the 
1965 hit that made their 
name.  They suffered from 
balance problems and feed 
back  and  sometimes  the 
vocals were lost but the 
message was still there. 
The groups current single 

"These Eyes" was dedi-
cated to the Four Tops who 
were in the audience along 
with J. J. Jackson, Gordon 
Waller,  and  other  faces. 
Walker wanted to leave It 
at that but he came back 
on for an encore that in-
cluded "Shake And Finger 
Pop" and their version of 
the Supreme's "Come See 
About Me" that had the 
Tops indulging in some of 
the  old  soul  clapping. — 
ROYSTON ELDRIDGE. 

NEXT WEEK 

LITTLE 
RICHARD 

•II• •••• 



1IŒ  'ttsJlLEC, "  record 
merchants have cut down on 
their  activities,  because  of 
harassment by the authori-
ties  and  the  difficulty  of 
getting  illegal  records 
pressed 
The MM was told by a man 

named John, who claims to be 
dealing in the records, that 
large stocks of Rolling Stones 
and Bob Dylan  albums  are 
currently being held in check. 
" Some  of  the  pressing 

plants are turned on to the 
fact that it's illegal," he said, 
" but  others  will  do  it if 
they're paid spot cash. How-
ever it's getting more difficult. 
and although there are a lot 
more tapes around, people are 
waiting to put them out until 
the scare's died down. 
"Thousands  of copies  of 

each  album  have  been 
pressed, hut there must still 
be  a large  number  hidden 
twat>  Everyone's waiting for 
the right time to put them 
INack o•ri the market." 
The majority of the bootleg 

albums,  said  John,  were 
pressed in this country. The 
tew copies which were im-
ported have either been sold 
" for  ridiculous  prices"  or 
taped and re-pressed in large 
numbers. 
John says that he sells the 

double-albums to record shops 
for 1:5 singly, or £4 lOs if a 
shop takes more than 100. 
"One chain of stores then 

sold  them  at  about  seven 

Page 6---MELODN' MAKI. R, March 21. 1970 

Bootleggers forced to 
cut their 
activities 
guineas, so 1 stopped selling 
them there. The majority of 
shops sell them for around 
C.5 10s, which is much more 
reasonable." 
last  week  the MM  was 

rung by a man who refused to 
identify himself, but who said 
that  he  possessed  a large 
number of Bob Dylan tapes of 
much better quality than those 
issued before. 
To prove it he played, over 

the telephone, a tape of Dylan 
and the Hawks doing a 1966 
concert version of "Leopard 
Skin Pill Box  Hat,"  saying 
that the quality was so good 
because they had been taken 
directly  from  the  Columbia 
masters.  He  wasn't  sure 
whether he'd he bootlegging 
them. 
About  the  morality  of 

issuing  these  records,  John 
said: "I don't think Dylan's 
too worried. In fact I think 
he's happy that people are so 
anxious to hear the real Bob 
Dylan. Jagger's been talking 
of prosecuting, but I don't 
think he'll be able to catch 
anybody." 

An imaginative scheme 
to  raise  money  for 
Shelter by launching a 
big charity concert in 
London  in  May  is 
planned by the Four 
Tops — American Mo-
town  stars  now  in 
Britain on a promo-
tional trip. 
Abdul Fakir, tenor with 

the group, told the MM 
on Monday that the venture 
would be part of world-
wide campaign to promote 
International Harmony. 
" We'd like to do a show at 

the  Royal  Festival  Hall," 
said Abdul on Monday. " And 
maybe we could interest other 
stars  in  the  project.  I'm 
sure Diana Ross would be 
only too willing to help if she 
has the time available. 

We'd  like  to  get  the 
Beatles  too. As they don't 
now do personal appearances, 
they  might  consider  giving 
their  support  —  but  not 
necessarily be there." 
Abdul added that the idea 

was sparked off when he and 
the Four Tops saw some child-
ren playing a charity game 
of golf in aid of Shelter. " If 
these  little  kids  can  raise 
money for charity, then why 
shouldn't  artists  who  have 
such a lot to give back for 
the support they've had from 
people?" he said. " I know I've 
had a lot of money put in my 
pocket." 
Abdul  Fakir  said  that 

CROSBY STILLS 
NASH & YOUNG 

DEJA VU 62/6 inc. post 
MUSICLAND, 44 Berwick Street, W.1. 734 5626 

FOUR 
CHAR 
discussions were under way 
for the Four Tops to play a 
season at London's Talk Of 
The Town. " Maybe we could 
do the charity show around 
the same time." he said. 

CAMBRIDGE JAll  
NEGOTIATIONS  are  under 
way to bring New Orleans 
jazzman Percy Humphreys to 
Britain  for  the  Cambridge 
Jazz Festival in August. 
The Festival opens at the 

Corn Exchange on Saturday, 
August 29, with the bands of 
Ken Colyer, Sammy Riming 
ton, Steve Lane, Dan Pawson, 
Savoy Jazzmen and Cardinal 
Jazzband. Billed for Sunday, 
August  30,  are  the  Alex 
Welsh and Alan Elsdon hands, 
Australia's Yarra Yarra Jazz-
band, singer  Beryl  Bryden 
and trombonist George Chis-
holm.  Set  for  Monday, 
August 31, are the Maynard 
Ferguson Orchestra, France's 
Swingle Singers, Kathy Sto-
hart with the Colin Edwards 
Trio, Wills Thing and Percy 
Seeby. 

ARRIVAL DATES  
ARRIVAL,  the  seven-strong 
Liverpool group who had a 
big chart hit with " Friends" 
guest on Simon Dee's show 
this  Sunday.  Tomorrow 
(Friday) they appear at the 
City of Birmingham College 
of Education, and on Tuesday 
next (24) at Recces Ballroom, 
Liverpool. 

GOODMAN ON BBC-TV 
BENNY GOODMAN, who re-
turned to the States last week 
following his successful Euro-
pean  tour  with  a British 
orchestra,  will  be  seen on 
BBC-I this Sunday. 
The Benny Goodman Story, 

starring Steve Allen as the 
King of Swing, is this week's 
Sunday Musical. The all-star 
cast  includes  Harry  James, 
Gene Krupa, Lionel Hampton. 
Kid Ory and Sammy Davis 
Senior. Goodman instrumental 
specialities heard in the film 
include "Sing, Sing,  Sing," 
" Let's Dance," " One O'Clock 
Jump"  and  " Bugle  Call 
Rag." 

T PS PLAN 
TV SHOW 

ABDUL FAKIR 
world-wide campaign 

Although  tentative  dis-
cussions  have  been  made 
regardin$  Goodman's  return 
to Britain, nothing firm was 
fixed at presstime, 

TRAFFIC DATE  
THE RE-FORMED Traffic are 
to make their first appearance 
at Mothers, the Birmin eam 
progressive club, on April 4. 
This weekend's visitors to 

Mothers are John Peel (tomor-
row, Friday 20), Faces, and 
Clarke  Hutchinson  Band 
(Saturday 21) and Matthew's 
Southern Comfort and Magna 
Carta (Sunday 22). 
Other  Mothers  attractions 

this  month  include  Black 
Sabbath (25). Pete Drummond 
(27), Taste (28) and Yes (29). 

CASH FILM DATES 
FOLLOWING dates have been 
set for the showing of Johnny 
Cash's 90 minute long colour 
film entitled Johnny Cash — 
The  Man,  His  World,  His 
Music:  Adelphi,  Slough 
(April 2), ABC No. 1. Glas-
gow (8). Essoldo. Newcastle 
(12).  Odeon,  Swiss  Cottage 
(14), Whiteladies, Bristol (15), 
Granada,  East  Ham  (20), 
Essoldo, Loughborough (May 
10), Winter Gardens, Bourne-
mouth (11), Century. Bedford 
(12). Fairfield Halls, Croydon 
(September 21). 

HOWES SINGLE 
A NE W Hoilies single "You 
Can't Tell ThE Bottom From 
The Top," will be released or. 
April 10. Flip side is "Mad 
Professor Blyth." The group 
has completed a new album 
for release in May. All the 
tracks will  be originals  by 
members of the group. 
They  fly  to  America  on 

April 22 for a 14-day tour of 
colleges,  returning  to  play 
Coventry University on May 
15. Other dates set include. 
four days at the Dolce Vita, 
Birmingham, from May 31, fol-
lowed by three days at Bir-
mingham's Cavendish Club. 

TUBBY HAYES 
making progress 

TUBBY 
BENEFIT 
A BENEFIT rright for tenorist 
Tubby Hayes at the Kensine. 
ton, Russell Gardens, ty,if 
has been organised by Hayes': 
manager, Don Norman. It will 
take place on Monday, April 
6 and feature jazz by an 
impressive list of star names 
Among the many who have 

promised  to  play  for the 
ailing  Tubby,  now  having 
treatment at London's Royal 
Free  Hospital,  are  saxists 
Ronnie  Scott,  Ronnie Ross 
Peter King, Alan Skidmore', 
Danny Moss and Tony Coe. 
Also  pianists  Mike Pyne, 

Bill LeSage, Alan Branseombe 
and Harry South; trumpeters 
Ian Hamer and Les Condon, 
trombonist Keith Christie and 
drummers  Spike Wells and 
Phil Seamen. 
Don Norman told the MM 

on Monday that Hayes Was 
was making progress hut did 
not expect to leave hospital 
for  a  considerable  time. 
Tubby, who has been Ill for 
some  time,  was  taken to 
hospital  at  the  end  of 
February. 

COLLEGE  COLUMN 
WHILE THE college scene is 
quieter this week because of 
the approaching Easter holi-
days, next term promises 
some nice things with the 
colleges already booking the 
big names. 
Sheffield University start 

on May 2 with the Who and 
follow up during the term 
with rock acts of the calibre 
of Terry Reid and Juicy 
Lucy (9), Savoy Brown and 
Liverpool Scene (16), Fleet-
wood Mac (19), Nice (June 
13),  Reef  Hartley  a n d 
Mighty Baby (20) and Ten 
Years After (27). 

Two of the bands who 
took  part  in  the  M M's 
Search contest are gaining 
reputations and are interest-
ing record companies. Room, 
the Bournemouth outfit who 
came second in the contest, 
hope to complete a record-
ing deal this week.  They 
can be seen at Darlington 
Technical College on Satur-
day. 
Rubber Duck were the 

winners of the Brunel heat 
of the competition and im-
pressed at the final. They 
appeared at London's Revo-
lution  on  Friday  where 

several recording executives 
were present. 

Poole College are holding 
their rag week and feature 
Davey Graham and Stefan 
Grossman  tonight  (Thurs. 
day) and Chicken Shack, 
Groundhogs and Acid on 
Tuesday (24). Both events 
taking place at the Bourne-
mouth Pavilion. 

The  gremlins  were at 
work last week. The multi-
media jazz experiment took 
place at Bristol University 
on Friday and not at Brunel. 
Still it was Friday the 13th. 
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A VERY RARE 
RU 1‘1 

" CHARISMA  is  the  Greek 
word for _ _ _ _ , and a fortune 
teller told me a couple of years 
ago success would be coming 
our way." Charisma is the label, 
" Smypathy" the hit and Rare 
Bird the group. Mark Ashton is 
the drummer and his session 
with the teller of fortunes only 
underlines the faith he has in the 
fastest little band around. 
Rare Bird played their first gig only 

four months ago. " We got ten quid 
for a spot at Mother's Club, Birming-
ham," said Mark, large amazed eyes 
lighting a small face crowned by curls 
and a Dickensian cap. 

success 

Semi-pro 
How  have  such  an  unknown  band 

managed to produce a first class album, 
a hit single and a well defined style in 
such a short time, while older and un-
wiser groups bog down in vacillation and 
failure? 
Mark, their tasteful, gifted and bright 

young drummer chatted as he plays 
fast and fluent — about the quartet that 
features two keyboards, Graham Field 
(organ), Steve Gould  (bass, vas) and 
Dave Kaffinetti (electric piano). 
He had just returned from their first 

trip abroad, to  Switzerland,  and  was 
toying unconvincingly with a half pint of 
ale. " I don't drink a lot," he explained 
apologetically. 
"We just played in Geneva. But I 

didn't like it —  no groupies! It was 
really very nice. It was the group's first 
trip to the Continent, although I have 
played  at the dreaded  Star Club, in 
Germany." 
Mark  surprised  me  with  a highly 

authentic  snatch  of  Scottish.  accent 
which pierced his otherwise impeccable 
Home Counties. 
"My father is Scots and we lived 

there for nine-years. Originally we came 
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BY 
CHRIS WELCH 
from  Herne  Bay  in  Kent.  I started 
playing when 1 was 12 after my big 
brother turned me on to drums. He had a 
toy Eric Delaney drum with plastic rims 
I used to play.  My father also played 
drums. 
"I played with some semi-pro bands 

including the Vikings and my first pro 
band was the Turnstile. I worked on 
writing songs with Davey O'List who 
used to be with the Nice for about four 
months, and that's how I met the Nice's 
manager Tony Stratton-Smith. 
" I used to live with Dave in Highgate 

and one day I went along to listen to the 
group and was knocked out. It was such 
a contrast to other bands, and 1 liked 
their sense of dynamics. We rehearsed 
for a few weeks, took some tapes around 
and we were away." 
" It's  true  —  we  did  get  things 

together  very  quickly.  It's  depressing 
when you see bands that  have been 
around  for  years,  with  bloody  fine 
musicians — and they don't make it. But 
you have got to have determination to 
succeed. Look at Buddy Rich —  he 
pushes hard at everything he does. 
"Of course Top Of The Pops was a 

tremendous help to us. I can't under-
stand Underground bands when they say 
they don't want to do the show. It's 
better to play to a majority audience, 
rather than a minority, surely?" 

Sincere 
Pundits have predicted that "Sympa-

thy" could be another "Whiter Shade 
Of Pale," and there are classical over-
tones to much of their work. Do Rare 
Bird feel there is a danger of living in the 
shadow of the Nice — especially as they 
are with the same management? 
" We thought that initially because of 
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ow are the bookings lately? 
ot too good? 
Well maybe it's because 

there's that somethifig missing 
from your music. Something like 
the sound of today. Something to 
fill in a spell for you. 

The Farfisa Organ. 
We've called these three models 

from Farfisa 'The Fillers' 
because they do just that. Fill. 

In many, many ways. 
For one, they're versatile. On 

them you can reproduce almost any 
sound, flute, clarinet, strings— 

MARK ASHTON 

DAVE KAFFINETTI 

our two keyboards, and I used to think 
we should add a guitar, but it wouldn't 
fit on some of our numbers and we 
would end up sounding like other groups. 
I think we have a sound of our own. 
"Rare Bird is a mixture of classical 

influences and romanticism, plus a touch 
of funk. Quite honestly we are a pinch 
off every group on the scene! No — what 
I mean is we are influenced by all kinds 
of  music,  and  Graham  has  been  to 
university and is an expert on classical 
music. 
" What have we got to offer? Just Rare 

Bird. You can say we are sincere and 
believe in our music, but so does every 
band, including every semi-pro hand. We 
are trying to offer something different — 
dynamics is the whole thing. 
"Teenagers  today  expect  so  much 

from groups and the music has got to be 
good. On our gigs we have only done 
badly once and that was at Newcastle 
when we played to a lot of drunks which 
was a waste of time. We tried to get 
through to them, but we couldn't. But 

or block in the middle eight 
while the sidemen take wing. 

Two: you have control. 
These organs are powerful, 
soaring instantly from whisper 
to wonderwall. Once soft and 
pealing, now throbbing and 
dormant. The Farfisa's moods are 
infinite. And all at your fingertips. 

And three: they're light. 
Portable. Far from heavy to get 
around—they're in the case as 
soon as the lights come up. 

One of these three must fill 
the bill for you. We can supply 

GRAHAM FIELD 

STEVE GOULD 

that was good experience. It tends to 
make you treat audiences more delicate-
ly!" 
How  aware  are  Rare  Bird  of  the 

pitfalls of pop? 
"We all believe if we make another 

single,  ft  won't  be  the  same  as 
'Sympathy'  —  it mustn't.  With  an 
unknown eroup like us, we have got to 
do something different, so we won't rush 
one out. We are recording soon for the 
next album which will be called  If Your 
Mind Flies By.' We all write the material 
together. One might write a basic tune 
and we all come up with suggestions. 
Originally 'Sympathy' was just an LP 
track, and wasn't intended as a single." 

Dynamics 
"Led Zeppelin is the kind of group we 

look up to. We are totally different but 
we both use dynamics. Their whole stage 

matching amplifier— the ABL73. 
That's amp. speaker, extension 
and 'Sound Sphere' cabinet for tha 
lush dwelling sound—stacked 
column fashion, or spread around. 

Either way it's what you want. 
The wrap-round sound that 
fills any hall. 

MINE ORCA  

MELODY MAKER, March 21, 1970 —Page 7 

presence, approach and of course their 
ability is just great. That's why they are 
the biggest band in the world. And John 
Bonham is damn heavy! He is one on his 
own. 
" He  is  one  of  the  few  heavy 

drummers  whose  technique  isn't  pre-
dictable.  His  bass  drum  work  is 
ridiculous. I don't think I am heavy at 
all. I suppose there is a jazz influence. I 
never had any lessons at all, but I make 
up  my own  rudiments  and  hold  the 
sticks in the orthodox grip. I listen to 
drummers all the time and try to get 
different things off what I hear people 
play. 

Devilish  
"I don't use the boogaloo rhythm at 

all,"  and  here  Mark  broke  into 
drummers' mouth  music, imitating the 
sound of snare and bass drums James 
Brown style, in a manner that caused an 
elderly gent supping pints at our table to 
lurch uneasily away. 
"I like playing a twist rhythm on 

cymbals and the bass drum. By the way 
1 have a fantastic plan! Mark's eyes 

grew ever bigger and a smile of devilish 
ingenuity played around his cheeks. 

"I'm going to use three bass drums 
when we go to the States  in May." 
Making suitably aghast noises I made a 
quick check and twice added up Ashton's 
legs. Definitely only two. 

" I don't 'think the idea has ever been 
used before, except by Louis Bellson. As 
I sit so low and have a low snare drum, 
it will give me space to move my knees. 
ft works because I tried it out using 
separate pedals and moving mv feet. Two 
linked pedals doesn't work because you 
get plenty of bash but nothing else. Each 
bass drum will be a different size and 
the idea will he to get different tones, 
not more volume. 

Placid 
"There  will  be  eight  drums  all 

together and if I order the drums, go to 
the States and can't play them, I shall 
feel a right mug. 

"Drums  are quite beautiful  things. 
You can go on stage in a terrible mood, 
but at the end of the evening you feel 
placid and content. Sometimes I feel like 
crawling right inside them and making 
them talk." 

Rare Bird deserve their instant success 
for their talent and enthusiasm alone. 
They are to tour Britain soon with top 
artists the Flock and Taj Mahal. They go 
to America for two months in May. 

"The only real problem we ever had 
was  finding a name for  the  group," 
grinned Mark.  "We spent two hours 
thinking of names, and I remember my 
last suggestion was Ambitious Bag — 
which shows you what a state I was in!" 

The PROFESSIONAL 

Distributed by: 
Rank Audio Visual Ltd., 
P.O. Box 70, Great West Road, 
Brent ford, Middx. 
Tel: 01-568 9222 



Page S—MELODY MAKER, March 21. 1970 

JOHN SURMAN and 
Stu Martin have al-
ready made it clear 
in these pages that 
their trio is some-
thing more than just 
another  working 
group. To them, it's 
a kind of musical and 
emotional peak. 
The  group's  third 

member,  the  extra-
ordinary bassist Barre 
Phillips, feels that way 
too, and the day before 
he left London to return 
to his Paris home he 
told me about his feel-
ings for the unit. 
" For me, the approach is 

not to try and make up any 
particular music,  but  for 
our three entities to com-
bine however they may to 
make a one. 
" We're  not  trying  to 

make jazz, far-out music, or 
folkloric music — just to 
find out who we are and 
to combine that in a way 
that works. Each of us has 
enough  background  and 
experience to offer, but we 
don't want to know about 
our pasts, or yesterday. 
" We  started  with  no 

responsibilities to anybody, 
and no reference to any-
thing . . . no key or rhythm, 
nothing given. Now we've 
found that there were some 
things that weren't happen-
ing, and rather than spend 
six months fumbling around 
to  find  it,  we  started 
drawing on our instruments 
as we found that things in 
our backgrounds could help 
us. 
" All  of  us  have  jazz 

experience, so we started 
drawing on that: concretely 
and objectively, tunes and 
rhythms, letting it happen 
and not being afraid to play 
in the jazz language, be-
cause  we' have  more in 
common in jazz than in 
any other language. 
'' There have been growth 

symptoms in John and Stu 
relating  to  my  more 
abstract playing, from lack 

BARRE PHILLIPS: ' I miss the warmth of jazz' 

of exposure. Getting that 
side of it going was done 
non-verbally, to see what 
could happen. 
" I started  suggesting 

ways of playing and com-
municating. The important 
thing about trying to do 
that  is  that  if you're 
speaking,  you've  got  a 
repertoire  of  maybe 
350,000 words and all the 
experience of speaking and 
using  those  words,  but 
when you sit down and talk 
you're new-born and your 
background just cornes out. 
" That's the way we play. 

At times you couldn't name 
the music — it's not jazz, 
it's not simulated classical, 
and yet it is something. But 
I can't say that we're trying 
to come out with a unique 
music . . . we're not trying 
to  do  anything  but  be 
honest. 
" There  are  different 

reasons why the three of us 
play. I'm interested in the 
process of making music. 

Barre: 

ID a s Y ul l  

his 
birth 

BY RICHARD WILLIAMS 

To me the ideal thing in 
front of an audience is to 
open up and have a process 
to show. 

" I'm really not interested 
in  the  product  at  all, 
because  I've  enough 
confidence to know that if 
I'm into it the product is 
really going to be okay 
anyway. That's my personal 
reason —  to have some-
thing to communicate to an 
audience besides the pro-
duct. If 1 can show my 
process to people, perhaps 
they can understand them-
selves a lot better. 
" I'm coming from some-
where where the product 
was important, and I work-
ed  and  worked  until  I 
could get on stage and pro-

duce it. But what's really 
important is how did 1 get 
from birth to the product? 
That's the process of mak-
ing it. It's not just in music, 
it's in life. 
"It's not that I'm not 

listening. 1 can play with 
my  concentration  in  the 
centre of the group; there's 
such a big area for the 
bass-fiddle to play, and I've 
no trouble with that — but 
that's product-producing. 
"If I go onto a deeper 

level where the responses 
are reflecting off my central 
nervous system, then I'm 
living my whole life with 
every instant — and that's 
a hell of an experience. 
"Because you're living in 

the process of making the 

music,  and  to  me  the 
biggest thing I'm playing is 
my birth." 
Barre is quite well-known 

is the contemporary classi-
cal circle of New York as a 
virtuoso bassist. In fact a 
tape of a piece by Max 
Shubel featuring Barre plus 
a cellist  and  a flautist, 
recorded at the same time 
as his famous unaccompa-
nied album, may soon be 
releaqed in thiq country. 
"That was pretty wild," 

he says. " The piece is quite 
short, but we want to have 
on the record a lot of the 
rehearsal, so  that  people 
can see what went  into 
playing it. There'd be dis-
cussions we had on  the 
music, and the trio gener-
ally shaking it down. 
"It wasn't until I came 

to New York for the first 
time, in 1962 that I met the 
young contemporary com-
posers. That was  through 
my brother, who's in that 
hag.  All  the  cats  were 
interested in the bass as a 
kind of secret weapon, so I 
spent a lot of time with 
my brother and people like 
Shubel  and  Emmanuel 
Gant, showing them what I 
could  play  on  the bass, 
what could be done. I was 
making charts to explain 
the physical limits of the 
bass:  the  chord  com-
binations,  fingering  posi-
tions,  bowing  techniques 
and so forth. 
" I had  to get  it all 

together to be able to tell 
them all about  it, so  I 
spent a lot of time myself 
exploring  the  possibilities 
of  the  instrument.  My 
brother  wrote  a  very 
difficult sonata using what 
I'd shown him, and I've 
performed it a few times. It 
uses  things  like  bowing 
underneath the strings so 
that you can play the E and 
G strings simultaneously. 
" That put me into the 

instrument  in a different 
kind of way, and yet it was 
more personal. 1 was work-
ing on my own thing with 
that object in mind, and at 
the  same  time  I was 
performing  two  or three 
pieces  of  contemporary 
chamber music a year. 

" The  whole  contempo-
rary scene, like the first 
time I heard  Stravinsky's 
' Rite  of  Spring,'  which 
flattened me, fell into my 
nervous system very well 
I could get close to it, yet 
I'd been playing jazz for ten 
or twelve years before I 
had the technique to get 
into it. 
" But I miss jazz after a 

month of playing contempo-
rary  music:  I miss  the 
warmth and the sweat of 
it." 
That's a good thing for 

jazz, because to lose Barre 
Phillips  to  any  other 
musical context would de-
prive it of one of it's most 
articulate and eloquent ex-
ponents of a vastly under-
rated instrument 

" I wish it was a 
case of being able to concentrate 
on one thing at one time," 

sr he  ys. "of course I'm 
ver y grateful to the leaders 
for giving me the work,  and  
I'm except iona lly lucky in 
that I can make ninet y per  
cent of my living from  play-
ing jazz, 
" There  just  isn't the  

work about to keep one  
hand going all  the time,  
though.  It's  difficult  for 
lea ders over the problem of 
deps, because  you  can 't 
ex pect a leader to have first  
call on everything, which  is 
part icu lar ly difficult today, 
with real group music." 
The bonus for listeners, 

though, is that they get to 
hear John more often, and 
in a variety of contexts, 
and thus more and more 
people are becoming aware 
of the singular beauty of 
his playing. 
Per haps  surprisingly,  in 

view of the lucidity and 
control of his music, he had 
no  formal  tuition,  hut 
picked  up  his  technique 
from a piano-playing sister. 

THE ALAN Skidmore Quin 
let,  Graham  Collier  Music, 
and the Frank Ricotti Quar 
let  all i  m menegit  from  one 
common fac tor: the very dis-

t inctive  piano  of  John 

aylor. 
ln the past he's also done gigs 

with the quartet and  octet  of  John  
Surman, Mike Westbrook's  " Earth-
rise" band, and  a quartet  with  
singer  Norms* Winstone,  so  you  
can see that he's a very busy man,  
part icu larly for a jazz musician.  
But . • •  •  • 

Character 
"I was part of a musical 

family,"  he says.  "There 
was always a piano in the 
house, and I was brought 
up  to  listen  and  tinker 
about on it." However his 
chosen career was in the 
Civil Service in Hastings, 
and there he began to play 
piano  with  small  dance 
bands — a far cry from the 
roaring,  uncompromisingly 
modern jazz of the Skid-
more unit. 
He was  transferred  to 

London in late 1964, and 
didn't play at all for about 
nine  months.  Then  he 
started sitting  in at pub 
sessions,  and  eventually 
started to play every night 
with a trio at the Lilliput 
Hall in Bermondsey 
That was where he got 

really  interested  in  jazz, 
and he roomed for a while 
with Dave Holland in 1966 
and 67. He was invited to 
join a group with Terry 
Smith  and  Dave  Quincy, 
and later played for some 
time with Tommy Whittle 
— "That was rather con-
ventional music, but I did 
enjoy it." 
One of the turning points 

came when he met John 
Surman at the Old Place 
shortly before it closed, and 
a few months later, roughly 
a year ago, he became a 
founder  member  of  the 
octet. 
"It wasn't until I heard 

Westy's team and John that 
I realised that there was a 
lot more  to  it than  I'd 
thought. I was perhaps a bit 
narrow-minded, although I 
can still dig Oscar Peterson. 
" The octet was the first 

band of its type that I'd 
worked with. It was such a 
shame about that hand; it 
was  wholly  John's  con-
ception,  his  music.  But 
there wasn't enough work 
to sustain it — with one gig 
a fortnight you just can't 
hope to keep a hand of that 
size together. 
"About John, I think a 

lot  of  people  are  very 
indebted to what he's done 
in this country. His depar-
ture has left rather a hole, 
although  maybe  someone 
will fill it eventually. He's 
really an unbelievable char-
acter." 
The  octet  introduced 

John firstly to Alan Skid-
more, of whose band he 
says: "It's the only thing 
rye heard on those  lines  — 
it's  very  difficult  music, 
very hard, but very reward 
ing," and secondly to the 

A man 
of many 
groups 
electric  piano,  which 
Surman  bought for John 
when they played a series 
of  regular  Sunday  night 
gigs at the Marquee last 
summer. 
" I  prefer  the  con-

ventional piano, that's my 
instrument, but the electric 
piano is the best substitute, 
although  it's  really  an 
instrument  in  itself. The 
organ is distasteful to me, 
hut the electric piano could 
he used as an alternative on 
some tunes. 
" With  Frank  Ricotti's 

hand,  the  electric  instru-
ment is required, because 
the ordinary piano and the 
vibes don't go together for 
today's music. The action of 
the electric piano is softer 
and  much,  much  easier. 
After a week on the electric 
keyboard, playing the ordi-
nary piano is really hard 
work, because it requires a 
lot more dexterity. 
"But  of course if the 

transport problem is over-
come,  the  electric  piano 
overcomes  some  of  the 
disgusting pianos you find 
in clubs.  But these days 
most  colleges  and  halls 
have decent pianos .  . 
although I know a couple of 
universities  where  they're 
diabolical. 
" The only trouble is that 

you need a roadie to help 
you with all the gear, and 
jazz  isn't  quite  up  to 
roadies yet!" 

Records 
Quite  a few observers, 

myself included, have noted 
the  similarity  between 
John's playing and McCoy 
Tyner.  The  means  often 
bear comparison, even if 
the ends are different. 
"Strangely  enough I've 

never heard much of Tyner. 
I don't huy many records 
and  I don't  listen  to 
pianists. But Herbie Han-
cock is the guy I've always 
dug, and still do, because 
his overall musical outlook 
is brilliant. There are very 
few of his things that I've 
disliked." 
Most pianists eventually 

find their way into leading 
their own trios, but John 
doesn't think that's where 
he'll go. 
"The trio  thing's been 

completely  sewn  up  by 
people  like  Keith Jarrett 
and Bill Evans. And Gordon 
Beck . . . his was THE trio, 
as far as I'm concerned. No. 
maybe  sometime  in  the 
future it would be nice to 
put a five or six piece band 
together, but at the moment 
I don't feel that I could 
write the music for it." --
RICHARD WILLIAMS. 
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Nico, the 
lonely 
chanteuse 
THE SLEEVE of the Velvet Underground's first 

album was dead right when it read " Nico: 
chanteuse." Not just " singer," because Nico is 
more  than  that,  and  the  word  " chanteuse " 
contains just the right registrations of the Euro-
pean tradition or chanson. 
For me, she is a logical extension of Marlene 

Dietrich singing " Falling In Love Again " in the 
Blue Angel bar; and yet, while her singing has 
that feeling of age and tradition behind it, it is 
also  beyond  tomorrow,  way  ahea d of all those 
*her  lady  singers  who  are  still  into  " ante 
pretation 9.  

Those  who  have  her  Elektra  album,  " The 
Marble  Index,"  will  already  know  what  I'm 
saying. The LP is a journey through a landscape 
not unlike  Berlin, where she lived as a child: 
desolate and wind-blown,  scarred yet futuristic. 
She is in London just now, attemp ting  to  ma ke 

another  LP.  but  has  met  only  disillusionment 
and loneliness. 
Her friends from the old days — Keith Richard 

and Anita Pallenberg, Paul McCartney and Linda 
Eastman —  were too busy with their new lives 
io help her, and record company executives were 
uniformly uncooperative. 
She played one gig, an Implosion night at the 

Roundhouse,  but when  I asked  her if she had 
been invited to do any more she replied, in that 
deep  Wagnerian  accent:  " No,  who should  ask 
me? I have a reputation for not turning up to 
sing.  It's something  I want very  badly  to get 
rid of." 
But  to  get  back  to  the  beginning,  a brief 

history:  Nico,  born  of  a Polish  mother and  a 
father who died in the concentration camps, was 
a top  Parisian  cover  girl  before  she  met  the 
Stones.  About four years ago Brian Jones took 
her to Andy Warhol's Factory in New York, and 
she joined  the  Velvet  Undc:rground  the group 
which  was  part  of  Warhol's  Exploding  Plastic 
Inevitable —  the  pioneering  multi-media troupe 
which used dancers plus the first-ever light show. 
With them she sang at the Dom in New York, 

cut an  album  for Verve,  travelled  across  the 
States to Los Angeles in a bus (she and Sterling 
Morrison  took  turns  driving),  and  played  the 
Fillmore West  to  the  accompaniment  of  some 
bad scenes with Bill Graham.  ' 
After about a year she left the group to sing 

on  her  own,  starting  at  the  Balloon  Farm 
(upstairs  from  the  Dom).  Her  accompanists 
changed every week, but the main ones were Lou 
Reed and John Cale from the Velvets and Jackson 
Browne, a young guitarist and singer from Orange 
County. 
The upshot was that three of  Browne's songs 

were  on  her  first,  badly-produced  dlbu m  (for 
Verve). alongside Bob Dylan's " I'll Keep It With 
Mine," which legend says the master virote for 
Nico, but of which she simply declares: " 1 don't 
know about that  He just gave it to me." 
That album, " Chelsea Girl," was titled after a 

Warhol movie in which she appeared. She made 
another one with him, which hc has never shown 

" Maybe it wasn't dirty enough for old New 
York. He could never get me to take my clothes 
off." 
There followed a long silence,  broken a year 

ago by the appearance of " The Marble Index." 
which is one of those records which just might, 
in ten or twenty years time, be regarded as some 
sort of milestone. 
Since then she's spent a lot of time in Italy, 

and has made part of a film called La Cicatrice 
Interieur  with  the  French  director  Phillipe 
Garelle — " He's really one of the best movie --
makers. He's directed five fil ms, but he's never 
let them be released. 
" This new one is very important to me.  It's 

so powerful. We did part of it in tie American 
desert and part of it in the Egyptian desert . . • 
I don't  know when  we'll  finish  it.  It doesn't 
matter  there's  no  hurry  because  it's  a very 
timeleis thing." 
But the most vital thing at the moment is to 

make a record, a task which amazingly defeated 
her in London.  She accompanies herself on  a 
dory  small  Indian  harmonium,  and  has  15  or 
20 songs of her own that she wants to rucord. 
She started composing a couple of years ago, 

and  bought  the  harmonium  at about the same 
time. She had no lessons (" Just singing lessons 
— I wanted to be an opera singer since I was 
a very  little  girl ")  and  plays  the  instru ment 
in  a uniquely  delicate  style,  based  on  modes 
rather than chords. 
" I don't want to play in any more clubs," she 

says. " l'd like to do concerts, and maybe colleges 
would be good. But I don't have a manager, and 
nobody knows me here.  In  New  York  all  the 
young  people  know  me  .  . I have a lot of 
friends . . . but I hate New York. 
" Maybe I should get a manager.  I wouldn't 

mind all the hassling if somebody else could go 
through  it for me." 
She was planning to fly to New York later the 

day that 1 saw her, possibly to take up the option 
on her Elektra contract. 
But a couple of hours after we'd  parted s.he  

rang to say that she'd changed her  mind.  ' I 
can't stand the thought of going to New York, so 
I'm flying to Ibiza. It's my favourite place, and 
I think I'll die there." 
So perhaps those 15 beautiful songs will never 

be heard. But somehow I think there's hope yet. 
even if London isn't ready for it 

RICHARD WILLIAMS 

Pentang 
" WHERE can I find the other mem-
ber of Pentangle?" an unsuspecting 
autograph hunter asked Terry Cox 
after a gig at Watford recently. 
" I've got four signatures, but not 
the drummer's." 
So Terry obliged with an autograph 

and a sardonic smile; young fan retreats 
blushing. 

Contrast 

This week Terry Cox, the unobtnisive 
leveller of Pentangle retraced the thir-
teen years since he first picked up sticks 
at a major session, and mused over the 
loneliness of the long distance drummer. 

" I'm still doing a lot of session work 
for various people. It means a lot of 
hard work, but I find it essential. I need 
the contrast with Pentangle's style, and 
find it stimulating to bash out rock 'n' 
roll at these sessions." 
Terry Cox, a cockney 

in his early thirties, has 
known the out of work 
feeling, and is still ac-
climatising himself to the 
other  extreme.  " It's 
really  amazing  that 
Pentangle's  got  to pop 
level. We've always had 
good receptions at concerts we've 
played, but now we find that the 
promoters could have sold out the 
hall twice for us, and it's a very 
weird feeling. 
A few years ago Pentangle would 

have been tagged as an avant-garde 
jazz-folk group without a chance in 
the mass media stakes. But with their 
new album " Basket Of Light" sitting 
pretty in the MM Chart, they have 
defied the pundits. 
" The folk element has always been 

the powerful factor — even the Mingus 
things are folk really, and I suppose it's 
all come up to the surface now. 
"TV seems to have had something 

to do with our success. We get kids 
of about twelve coming along to our 
gigs now, and we deliberately make them 
sit through two hours before playing 
"Light Flight," which is really what 
they've come for. But they really seem 
to like everything we do; you wouldn't 
have found this with kids of that age a 
few years ago." 
Next  month  Terry  Cox  and  other 

Pentangle  members,  Jacqui  McShee, 
Danny Thompson, Bert Jansch and John 
Renbourn, are off to the States, opening 
at the Carnegie Hall on April 10. They 
will also be doing TV spots with Mama 
Cass and others, as well as college and 
radio dates. Underground radio is an ex-
perience which Terry is looking forward 
to, as it allows complete artistic free-
dom. 
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D timer Terry Cox talks to Jeremy Gilbert 

Rock 
" We seem to be on a rock ' n' roll 

kick at the moment. John's currently 
playing electric guitar; he's got this thing 
about sustained notes which you can't 
hold on acoustic, so he's swopped. We're 
still breaking up on stage — with some 
numbers just featuring Bert and John 
others with percussion added, and so 
on. But, we always finish with a free 
form freak out number to let oft steam. 
" We work on a system of cues. We 

hope no-one notices hut we each im-
provise until the cue is given, then we 
all return to the worked out passages 
until the next cue. The thing about this 
is that you have to he ready for the 
cue because if you miss it, there's an 
almighty cock-up. 
Before  joining  Pentangle,  Terry 

worked  with Alexis  Korner and Roy 
Orbison, who turned him onto rock ' n ' 
roll. " But I'd never written a song be-
fore 1 joined Pentangle. I wouldn't say 
our new album's a progression; there 
are elements of the group which are the 
same, but I would say we have taken 
a logical step forward. 
Terry claims that his contribution to 

Pentangle as a group has always been 
one of anonymity; but his contribution 
to the group's success is immeasurable as 
he tucks himself away behind African 
drums, bongos and his regular kit. 

" It's really down to play-
ing together,  and  you  get 
some idea of what each of us 
does by the fact that you 
can turn off all of the in-
struments except one while 
we're  playing  —  leaving 
either bass, drums of what-
ever —  and  it'll be more 
than just a rhythmic sound, 
it'll  stand  up on  its own, 
" I've also had to get into 

dynamics with Pentangle, as 
it's essential to lay down the 
volume. A lot of people don't 
realise  the  importance  of 
dynamics,  hut  volume  con-
trol is very important.' 
Terry  Cox  is more  than 

just a drummer — he is a 
highly  skilled  and  versatile 
percussionist perfectionist. 
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This is a Premier outfit. 
There's more to it than most. 
The brackets are chunkier. 
The holder's lock snappier. 
The chrome cleans easier. 
The whole thing's made better. 
So what? 

So, a Premier outfit sounds better. 
The response is faster. 
The projection more powerful. 
Clear.  Crisp. 
Far-reaching. 
Now you know about them. 
Hear them. 
Give your sticks an outing 
on a Premier outfit. 
And hear the sound that satisfies 
the greats of today and the fantastics 
of tomorrow. PREMIER because they're No. 1. 
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I NAME 

I  ADDRESS 

1 MY DEALER IS 

To Premier, 87 Regent St, London W1R 7HF. 

Please send me FREE outfits brochure 
or 

I enclose 2/- in stamps for colour catalogue 
(Please tick as required) 
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THE postmen round Fleet 
Street are walking with 

bowed  legs  due  to  the 
fantastic response  to the 
great new MM competition. 
Did you make your bid to 

spend a weekend in New 
York? If someone else stole 
your entry coupon, there is 
still time to have a go — 
just! 
To recap on what it's all 

about.  Brinsley  Schwartz 
are a British group playing 
very much the sounds of the 
'70s  with  Brinsley  (lead 
guitar), Bob Andrews (or-
gan), Bill Rankin (drums) 
and  Mick  Lowe  (bass 
guitar).  Among those im-
pressed by their tapes is Bill 
Graham boss of New York's 
world famous Fillmore East. 
As a result, the group are 

pLying Fillmore East along 
with Quicksilver Messenger 
Service and Van Morrison. 
Brinsley's  management, 

your last chance 
Famepushers Ltd, and the 
MM  thought  ten  readers 
might like to go along and 
support them.  So we are 
offering five pairs of tickets 
to the five lucky winners of 
our competition. 

The winners will leave 
the Brompton Terminal in 
London at 10 am on Satur-
day, April 4, board an Aer 
Lingus jet Boeing 707 at 
Heathrow and arrive in New 
York at 2.30 pm local time. 
At 8 pm you could be sit-
ting in Fillmore East at the 
start of the four-hour con-
cert. 
Sunday, April 5, can be 

spent sightseeing in New 
York before you board the 
Aer Lingus 707 at Kennedy 
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Airport at 9 pm for the re-
turn flight. You will be back 
at Heathrow around 7.30 
am on Monday, April 6. 

All you have to do for the 
chance of coming with us on 
this fabulous trip is fill in 
the coupon below  in ink, 
please. 

No competitor can win 
more than two tickets, al-
though readers may enter 
more than one attempt as 
long as each is on a separ-
ate form. 

Only the coupon publish-
ed in Melody Maker can be 
used for entry. The Editor's 
decision is final and no cor-
respondence can be entered 
into with  regard  to this 
competition.  Competitors 
must be 18 or over. 

Employees  of  Longacre 
Press Ltd and Famepushers 
Ltd, and their relatives, are 
not eligible. 

We must receive your 
entries by the first post on 
Saturday (March 21). So 
don't delay — fill in your 
coupon NOW. 

Post off your entry TO-
DAY to Brinsley Schwarz, 
Melody Maker, 1-3 Pember-
ton Row, London, EC4. NICK 

!Here's what to do  1 
P RINTED below are seven qualities needed by the I 

successful group of the 1970s. All you have to do ; 
is put them in the order you believe to be the most I 
important by numbering them from one to seven.  For I Instance, if you think ORIGINALITY is the most im- I 
portant quality, put number one alongside originality, 
and so on. 
QUALITIES 

1Musicianship 
I Showmanship 
I Originality  
I Visual appeal  
I Clothes 
I Having a message 
leomposíng  taléiiU 

NUMBER I 

Now use your skill and judgment to write, in Ink Jn i5 
words or less, what you think will distinguish the successful 

I groups of the 1970s from those of the 1960s. 

I NAME 

I ADDRESS 

PHONE NO. 

Write your name and address above in block capitals I 
I and post your entry to: Brinsley Schwarz, Melody Maker, 1-3 
VPemberton Row, London, F.C.4. 
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New 
Move 
ahead JEFF LYNN: from Idle Race 

H  Bofinnthie 

psyche delic set. 

ngharn  first 

Ma y, 

with the moody  -web  

E Move mounted their  first  T attack  on  London  in Ma, i 
llett  

W  e 

3:reed' ng asglathsse, To the sound omag fe 

Four  years and six sin gles  later,  the  Move  have  co i 
rou gh a lot of real na sty rnoodies with only Roy  ood 

n 

d Bev Bevan surv iving from the original quintet that destr°Yell  
television sets and insulted the Prime Minister 

th 
n 

On the way Ace Kefford  and  Trevor  Burton  left  to be 
on its path to success.  

replaced In the winter of last  year  by  Ric  Price  but  
st ill the moody continued  until  the  beginning  of  this  year  
w hen lead vocalist Carl  Wa yne  split.  Jeff  Lynn  from  
Birmingham's Idle Race is the  latest  addition  and  it 

j vl ne e 

w as the new Move who  held  court  In London  this week. 

" I used to play with  the  Idle  Race  just  before Jeff bu 
them, he took my place  four  years  ago  and  has  been a 
go od mate," explained Wood. " It was accepted that he'd 
join us when Trevor  left  but  he  didn't.  

" With him with us now  we'll  be  able  to  usé different 
instrument  Jeff is going to play piano and s;   
I shall be playing oboe and  cello."  
" This is the first time that ever ybod y in  the  grou p is hapnle 

with each other and what we're doing. It got to the stage e 

that we were playing like robots, everything was just 
mechanical," Bev Bevan continued. 

" It was like a drug getting a hit record, you've got to 
have another and then another. We were doing cabaret 
somewhere when we realised what we were doing —yeuk! 
It was that that brought on the break up with Carl." 

Last month a new Move album titled "Shazam" was 
released. It was recorded when Carl Wayne was still in the 
group but was released after he'd left to start a solo career. 
"It was a bit of a drag having that album released. 

Charlie has left and the album isn't representative of what we 
are doing now. We don't do any of the numbers that are 
on that album. From the old act we've dropped 
everything apart from "1 Can Hear The Grass Grow," 
said Roy. 
"Jeff and I aren't writing any numbers together at the 

moment. It's an amalgamation of half of his songs and 
half of mine and there are a couple of Ric's 
numbers that we do as well." 

"You can't really put what we're doing now Into any bag. 
I can't really say what it Is but there's more thought going 
into it; we're spending a couple of days on things and 
it's worth playing," Ric Price added, 

The release of the album has, however, opened up the 
and there are plans American market for the group again 

for them to return to the States. 
"The album has had several great reviews in the American 

underground papers and an American tour would be good 
for us. It would get us together, we would have liked 
another week or so before we did the first gig% at the Belfry 
in Sutton Coldfield, we've got to get used to having 
the additional guitar, we've got to turn down a bit and get 
used to playing together," drummer Bevan explained. 

" The good thing about America is that they just want to 
hear good music, they don't expect " Blackberry Way" 
and " Flowers In The Rain." 
" Yeah, they appreciate what you are doing at the moment," 

Price added. "On the whole British audiences are very 
conservative, a lot of good groups don't set the recognition 
here that they do in the States until they return. Jimmy Page 
is an example. We went down well there last time 
and should do much better this trip." 

With no personality clashes to pull them apart, the new 
Move are set to have the same impact again as they did 
years ago with an act that defined imitation and labelled them 
as one of Britain's most original groups.  ROYSTON ELDRIDGE. 

HAROLD DAVISON & MARQUEE-BLOCK PRESENT 

IN CONCERT 

QUEEN ELIZABETH HALL - LONDON 
(Adjacent to the Royal Festival Hall) 

THIS SATURDAY, 21st MARCH, 7.45 p.m. 
"Yes" will be joined this evening by the twenty-piece orchestra, 
accompany them on certain  tracks  of  their  new  Album,  "Time  and a Who 

Word", to be released shortly on Atlantic Records. 

Tickets: 8/-, 1O/-, 14/-, 17/», 211-
. 

Available from Royal Festival Hall Box Office, all usual agents and Harold Pavison Ltd., 235-241 Regent Street, London, W .1. 
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TRADER HORNE: Judy Dyble and Jackie McAuley. 

JU DY  DYBLE  is 
quaintly old fashioned 
and extremely frail; but 
she insists on bearing 
the burden of oversize 
tinted spectacles and a 
long satin dress with a 
flowing train. She also 
insists she's a hopeless 
failure; extre mely 
clumsy and very un 
together. 
Who is Judy Dyble? She's 

the little old lady who sits 
at the spinning wheel; who 
stirs the witch's cauldron. 
The disenchanted figure of 
lost opportunity who spends 
her life waiting in a wed-
ding gown. So who is Judy 
Dyble? 
She's just another music-

ally  inclined  personality 
who found that the best 
way of conquering boredom 
was by forming a group. 
The lost opportunity? That 
came before the boredom 
when she parted company 
with  Fairport  Convention 
over a clash of musical 
personalities. 
Actually Judy never talks 

in nebulous  terms such as 
these; she candidly insists she 
was  asked  to  leave  after 
singing  off  key.  So  while 
Fairport rose up the ladder, 
Jude found herself slipping. 
As for the little old lady 

bit,  she  is one  of  these 
immortal  figures  who  was 
born  in  the  Elizabethan 
period — no, before that — 
and goes on forever. But she 
still remembers the days of 
the Elizabethan dumps. 
Even  the  spinning  wheel 

fits  into  her  character; 
imagine  the  sensitive, alert 
fingers  working  diligently 
across  the  keyboard  of  a 
piano and the strings of an 
autoharp, and the analogy is 
complete. 
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1 suppose the witch's caul-
dron conjurs up the catalystic 
effect of creating something 
out of nothing. The something 
is Trader Horne and for Jude 
the  waiting  and  hoping  is 
almost at an end. 
The other side of Trader 

Horne  belongs  to  Jackie 
McAuley  whose  musical 
talents were cruelly abused 
b y t h e  overpowering 
amplifiers  which  were  the 
media for his expression. 
Jackie inherited the musical 

tradition  from  his  Irish 
parents and went off to join 
Van Morrison and Them in 
Belfast.  After  the  success 
with " Baby Please Don't Go," 
" Here  Comes  The  Night" 
and  " Gloria "  came  the 
hypes. 
As Jackie says: " Managers, 

agents, promoters and super-
heavies  destroyed  a great 
group." 
Then came the slide and 

the  search  for  sanity.  He 
eventually ended up in Dublin 
penniless,  screwed  up  and 
iifter an escape. This logically 
led  him  back  to  playing 
music  the  way  he 
wanted  it to  sound  with 
guitars,  harpsichords, pianos 
and flutes, and out came the 
songs he had written in the 
wilderness. 
None of which says very 

much about Trader Horne. 
Judy couldn't tell me a lot 

either, insisting that in a one 
short interview it was impos-
sible  to  convey  all  her 
interests,  influences,  person-
ality  and nature of Trader 
Horne, 
" There's just the two of us, 

but we've since added  Ian 
GumblefInger on double bass 
and  xylophone  and  Hugh 
Thomas on acoustic guitar. So 
there are four of us working 
as a group. I met Jackie early 
in 1969 but it wasn't until 
late last year that we thought 
it would be an idea to get up 
and start doing some work. 
"We'd planned  to follow 

on from what the Fairport 
Convention were doing early 

Friday Aprilf/th 7.30 pm 
Compère John Peel 

FLOCK 
STEAMHAMMER 
JOHNNY WINTER 

ROYAL ALBERT HALL 
itire...3 Impure I J Moises 

Tickets available from 21st March 
Prices 35s, 30s, 251, 20s.15s. 8s 
Available htoin the Booking 011ice 
Royal Albeit Hall 
and horn usual agents 
Na telephone bookings 

Saturday April 18th 7.30pm 
Compere John Peel 

TM MAHAL 
ITS A BEAUTIFUL DAY 
SANTANA 
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SOUNDS OF THE 70's FLY PAN-AM 

"CLEM" CLEMSON 
OF COLOSSEUM 

move to 

on but we wanted to make it 
more gutsy. We didn't want 
to stick to traditional  folk 
music as we had all our own 
songs, which are very simple 
because that's the easiest way 
of writing." 
Judy  stopped musing,  re-

turned  from  her  whimsical 
day-dream to harsh reality of 
Trader Horne. " We're leaving 
tonight for Border Television 
in Carlisle," she announced 
after Trader Home's concert 
appearance with Mike Cooper 
and 13111 Boa man at the ICA. 
" Then we'll be doing colleges 
and universities," she added 
as an afterthought. 
" John Peel had n fixation 

about Trader Horne, and he 
gave us the name. The history 
behind the name is very long 
and boring but it n11 started 
with Captain Aloysius Smith 
Now,  Captain  Aloysious 
Smith . . . ." I decided to 
curb Jude's ramblings. 
"1 was going to form a 

group with Pete Sears, but he 
got a better offer from Silver 
Metre, so it was through him 
and Barry Taylor that I met 
Jackie. We found we got on 
well and decided to form the 
group,  The  things  1 enjoy 
most about the groups is the 
starting  of  them  and  I've 
never made it with a group 
before. But, again, I've only 
ever been with Fair-ports," she 
mused, suddenly looking very 
sagacious. 
"We're never pleased with 

our  performances  really  al-
though  we're  reasonably 
pleased about tonight because 
we got away with a lot of 
things. We've only  just  in-
corporated  these  extra  two 
musicians so it's taking a bit 
of time to teach them the 
arrangements. But the music 
is something  like  how  we 
want it to sound. 
"Jackie's musical opinions 

di ffer from mine but we're all 
pretty  crazy  about  early 
classical  music,  and  we'll 
probably  dabble in Elizabe-
than dumps (dances). 
"We won't be adding any 

more musicians; if we did, 
we'd fall  over  them," Jude 
commented, harking back to 
her clumsy days when she 
somehow managed to break 
the ribs of a record producer. 
and cause a publicist to fall 
and break his ankle. 
" I'm not being modest, but 

I completely disbelieve that 
anyone enjoys listening to us. 
We've  been  getting  good 
receptions  although  we've 
been thoroughly exhausted by 
endless motorway driving. 
" No,  Jackie's  the  other 

extreme  from  me.  I don't 
know him at all; there are no 
emotional or romantic hang 
ups, and that's the best way. 
" He writes most of the 

songs whereas mine are bits 
of me that come out occasion-
ally,  but  It's  earlier  than 
Elizabethan  —  it's  earlier 
than Bach. 
"You know, I can't really 

play anything — I'm just a 
big con,  she insisted, which 
was how her story opened. 
The  album,  " Morning 

Way," one of the initial Dawn 
releases, proves otherwise. An 
old fashioned acoustic master-
piece, with ringing autoharps 
and harpsichords which sug-
gest fantasy and might have 
emerged  from  The  Magic 
Roundabout;  different songs 
which make beautiful listen-
ing  and  are  never  quite 
precious or spurious.  That's 
Trader Horne — a group who 
are destined to make a big 
Impact. 
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IMAGINE a radio station 
which, In one pro-

gramme, played the whole 
of a Bob Dylan LP, tracks 
by John Coltrane, one of 
Bach's Brandenburg Con-
certos and some rocking 
Booker T. 
And had nô jingles! And 

where the deejays kept the 
talk to  the absolute mini-
mum! 
Sounds like one of those 

dreams  you  have  while 
switching hack and forth be. 
tween Jimmy Young and 
God for the kiddies. 
But It could happen, for 28 

hours a week at least, if 
things go right for Radio 
Geronimo which Is currently 
conductiong test broadcasts 
between midnight and 2 am 
every  Saturday  on  205 
metres. 
The  arguments  surrounding 

"pirate" radio stations have al-
ways left me rather confused in 
my own mind. While appreciating 
that  they  avoided  performing 
rights and royalties payments and 
could overexpose a single, the 
fact remains that they did a lot of 
good In unearthing new talent 
and giving it the chance to be 
heard. 
But the point about Geronimo 

is that it is perfectly legal, operat-
ing from Monte Carlo and is 
dedicated to putting out the best 
In music, whether pop Jazz or 
classical instead of the endless 
plugging of current singles and re-
vived 45s. 
The two deejays and producers are 

Terry Yason and Hugh Nolan, both 
with long experience of the pop 

the new 
warcry 
for 
brighter 
radio 
world as writers and publicists. 
"We had the idea for the station 

in the Spring of 1969," they told me 
this week. "We heard about Radio 
Andora, off the Dutch coast, being 
for hire and felt we wanted a station 
that would play modern sounds that 
are really cool and groovy. 
"Unfortunately the signal proved 

to be too bad.  Then we met up 
with  Tony Secunda and  the 
others and we found Monte Carlo 
around Christmas. It has a really 
good signal and there don't seem to 
be any hang-ups at all. 
"We've  only  been  going  out 

regularly on Saturday for four weeks 
and the response has been terrific. 
We are going to carry on building up 
audience and interest and then start 
chasing advertisements. 
" We aim to broadcast four nights 

a week, from midnight to 4 am and 
hope to start in about two months 

time." 
Where Geronimo is breaking new 

ground  is  in  its  preference  for 
albums over singles and the way in 
which it isn't afraid to use up 40 
mtnutes playing the whole of an LP 
if Hugh and Terry thinks it is worth 
It. They have already featured the 
as-yet-unreleased Ginger Raker Air-
force LP and were able to preview 
the new Doors album. 
"The  most  important  thing  is 

using rock and roll as a format but 
to also turn people on to a great 
many sounds they wouldn't normal-
ly hear," says Terry, "Like we put 
on Bach's 'Second Violin Concerto' 
between tracks by Judy Collins and 
Davy Graham because it makes it 
more easily acceptable than if they 
have  to  tune  to  an  all-classical 
station.  Then  we  followed  Davy 
Graham with Albert Ayler." 
How  long  can Geronimo keep 

going if the ads don't roll in? 
We don't really see that as too 

much of a problem,"  says  Terry. 
"The expense is minimal compared 
with  an  operation like  the  BBC. 
There are six of us working from 
one office. Hugh and 1 tape all the 
shows in London and send them out 
to Monte Carlo.  1 produce when 
Hugh is doing the deejay bit and he 
produces mine. We each have an 
entirely free choice of what we play. 
" We play what we like, though of 

course the letters are telling us what 
the listeners  dig  and  we  shall 
obviously take notice.  But I don't 
believe in trying to please all the 
people all the time or you end up on 
a BBC trip, pleasing nobody. 
"We are doing away with jingles 

and stuff like that. The ads will be 
more like messages from us to the 
people listening, with no hard sell. 
Not only does it sound better that 
way, but in America they found they 
got a higher recoil when the ads 
were done that way." 
Hugh sums up the philosophy of 
Radio Geronimo with: "The impor-
tant thing is involvement. Our idea 
of radio has to do with the direct 
involvement with the people who are 
listening. And our policy is to talk 
as little as possible. We want them 
to hear the music, not build up the 
egos of deejays." 

BOB DAWBARN 

Rare Birclisalbuni, of the same 
name ,will surely follow in the 
wake of theirsingleSynipathy' 
now flying high in the charts 

Both available in stereo on 
The album 
'Rare Bird' 
CAS1005 

The single 
'Sympathy. 

CB 120 

NOW IT'S YOUR MOVE! Manufactured and distributed by B&C Records Ltd,37 Soho Square , London Wl. 
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CALE-FORCE TO 
t "ONCI P.11 • liven!' Happening' 

Whatevet It Was, the Toni 
Jones tour  tot oft to a nvinu 
start  4t  the  Impii e Theatre, 
Liverpool, last Thuesday to an 
audlento ciimpri‘loy SO per cent 
mere  et  females  Of  ail  age 
ifetap%. 
tt *es fitting that this long-

awaited  tour  should  start  on 
MerseYsIde  for in many Wily% 
the reception accorded Tom was 
reminisc-ent of Illeatle-mania at 
its height with screaming teen 
agers  haVing  to  be  foitibl)r 
restrained  from  stor ming  the 
stage, and girtmi, handket‘hiefs 
and  notes  flying  across  the 
footliehts-
nut they were not et so wild 

The  941  nest  to  me  listened 
attentively.  applauded on cue, 
never once bounced out of her 
seat and  as the  fInal curtain 
411, sat back in her seat and 
breathed - " That was great!" 
Which was the general all-reund 
comment a% the delighted crowd 
left the theatre 
M  for the new International 

star  -  he  obviously  knew 
exactly  what was required  of 
him.  He swivelled hi% hips at 
regular  intervals  to  ecstatic 
reaction, which he also received 
when he removed his tie (early 
an) and then his .jatket (much 
later). 

He sang for a good forty-live 
minutes,  offering  hard  rock, 
country-flavour,  and  ballads 
The  fans  squealed  when  he 
claimed  " Can't Get  No Satis-
faction,"  laughed  uproariously 
as he moved dramatically into 
" I Who Have Nothing!" They 
listened attentively to " Try 
Little  Tenderness  —  and  a 
swinging version of " Georgia." 
And of course his final medley 
or recording  hits  was  a tre-
mendous  climax.  closing  ap-
propriately  with  " I Thank 
You, ' - JERRY DAWSON 

DUKE TRIBUTE  
T HE  latest  In  an  almost 

continuous  series  of  tri-
butes honouring Duke Ellington 
since his 70th  birthday was a 
giant benefit at Madison Square 
Garden  in  New  York  City, 
which raised 138.000 dollars for 
NAACP. 

The cast was almost entirely 
black. though Peggy Lee made 
a  strong  impression.  accom-
panied  by  the  orchestra  of 
Clark  Terry.  who  served  as 
musical director for the event. 
Among  those  who  appeared 
were such young artists as the 
ten-year-old singer Irene Cara, 
and  the  electrifying  Stevie 
Wonder  accompanying  himself 
on the Hammond organ and the 
harmonica; also present to pay 
their tribute to Duke were  the 
veteran  vaudevillians  Eubie 
Blake and Noble Sissle.  Social 
significance was provided by the 
songs  of  Richle  Havens  and 
Roberta Flack. 

Almost all the artists played 
or sang their regular  material 
rather than honouring Duke by 
playing his works. An exception 
was  the  Modern  Jazz  Quartet 
who played " Warm Valley." An 
unexpected jam session flavour 
was added when B. B. King did 
some  sitting-in,  first with  the 
Modern Jazz Quartet, then with 
Ray Charles_ 

Charles  then  took  command 
as he sat In with the Ellington 
orchestra for " Satin Doll" So 
Impressed  was  Ray  with  the 
assistance of 13_ B. King that he 
is now talking about trying to 
arrange a joint recording ses-
sion. 

Two  of  the  most  welcome 
visitors to the affair were Louis 
and Lucille Armstrong. Satchmo 
after  presenting  an  award  to 
Duke on behalf of the NAACP. 
followed  up  with  a vocal  01 
" Hello Dolly!" Then came the 
Ellington band playing its own 
theme,  and  backing  Jimmy 
Rushing,  with  Cootie  Williams 
leading  the  ensemble  in  an 
exciting  revival  of  " Coin'  to 
Chicago-''  —  LEONARD 
FEATHER 

TOM JONES: offering hard rock 

OPENS TOUR 

CAUGHT IN THE ACT 

DANKWORTH 
ONE might  expect  a  band-

leader. broadly schooled in 
a big band era, to be somewhat 
conservative in his musical out-
look. But this has never been 
the case with John Dankworth, 
who can always be relied upon 
to come  up  with adventurous 
and exciting musical ideas. 
Such IS the case with the 16 

piece  band  with  which  John 
opened  at  Ronnie  Scotts  on 
Monday. 
The  arrangements  are  ex-

tremely  imaginative,  broadly 
wedding  a  rich  orchestral 
sound to a contemporary beat 
including  incursions  into  the 
Latin-American  Idiom.  One  of 
the most effective numbers in 
fact,  was a bossa nova titled 
" Palma Nova's and written by 
John for a film. It was immacu-
lately sung by Cleo Leine, whose 
vocal set was notable for the 
flawless  delivery,  attack  and 
impeccable pitch that has Justly 
earned  her  the  accolade  of 
Britain's top Jazz singer. 
Fine  performances  ca me 

from  lead  trumpet  Martin 
Drover, Henry Lowther (flugel-
horn),  Bruce  Graham  (tenor) 
and Tony Roberts and Stan Sulz-
man (tenors). And special men-
tion to the superlative and pro-
pulsive  fender  bass  of  Tony 
Campo  and  the  dynamic  but 
intelligent  .Jrumming  of  John 
Spooner. 
Alan Haven, who shared the 

bill, again revealed he has no 
equal  in this country  at con-
juring  hypnotic  tone  colours 
from the organ —an instrument 
whose  vast cange is rarely ex-
ploited  with  such  finesse  and 
Imagination. 

—LAURIE HENSHAW 

PHIL SEAMEN 
AFTER  all  the  recent  avant 

garde  seriousness  it was 
refreshing to go down to the 100 
Club last Monday to hear what 
is  now  virtually  jazz  from 
another era. 
In  residence  were  the  Phil 

Seamen  Trio  and  the  Bobby 
Wellins Quartet, both purveyors 
of strong swinging music based 
on  long  accepted  forms  and 
feelings. 
Wellins'  set  spotlighted  his 

unique tenor with Martin Joseph 
(piano). Jill  Lyon  (bass)  and 
drummer  John  Spooner,  who 
managed to lower the volume 
but retain the power of his big 
band work. 
Seamen's band (with Tony Lee 

on plano) and  Reg  Pettit on 
bass took off when it was Joined 
by aitoist Mike Osborne. They 
flow through a couple of hairy 
blues, played a lilting " Softly 
As In A Morning Sunrise" and 
dug  in  on  an  all  too  brief 
" Lover  Man"  which  Ossle 
delivered with eloquent grace.— 
RICHARD WILLIAMS. 

FoTHERINGAY 
rOTHERINGAY made the kind 

of debut artists usually only 
dream  about  and  were  given 
tremendous acclaim at Birming-
ham Town Hall on Monday. 
The  group  brought together 

.by  Sandy  Denny,  ex-Fairport 
Convention, and Trevor Lucas, 
ex-Eciection,  Is  already  well 
rehearsed, highly accomplished 
and musically orientated. Lead 
guitarist Jerry Donahue's style 
is Ideally suited to the country 
rock bias of Fotheringay which 
shows shades of the early days 
of Fairport, and Gerry Conway 
(drums)  and  Pat  Donaldson 
(bass)  form  a tight  swinging 
rhythm section. 
There were hang-ups between 

numbers with tuning and so on. 
Sandy was in great vocal form 
throughout and her own num-
bers  like  " The  Sea"  and 
" Winter Winds " are excellent. 
But  the  most  enjoyable  were 
" Claw." a nostalgic instrumen-
tal. the traditional " Banks Of 
The  Nile " and  two  country 
numbers,  " Ned  Kelly"  and 
" Silver  Threads  and  Golden 
Needles,"  which  seemed  to 
Idealise their style. 
Earlier the Humblebums had 

put the audience in the right 
frame of mind with a hilarious 
set. They seemed dogged by bad 
luck for they had to abandon 
their attempt to work with a 
band at the eleventh hour when 
pianist/bassist  Daryl  Runswick 
failed to arrive. —JEREMY GIL-
BERT. 

FAIRPORT 
FAIRPORT CONVENTION were 

again in impeccable form 
at  the  Lyceum  on  SundaY, 
although the Humbiebums were 
rather disappointing. 
In Dave Pegg (bass) and Dave 

M a ttatks  (drums),  they  have 
one  of  the  tightest  rhythm 
sections  you'll  find  anywhere, 
and one which is both Ideal and 
necessary for Fairports' kind of 
music,  although  Richard 
Thompson is still under-rated as 
a guitarist. 
Dave  Swarbrick  and  Simon 

Nicol wore locked in exchanges 
of guitar, mandolins and fiddle. 
with  SwarbrIck  singing  the 
lead  over a three  piece  har-
mony.  They  opened  with  the 
popular " Walk  Awhile,"  and 
chose a predominance of tradi-
tional  reels,  which  often  ran 
Into  exciting  medleys,  giving 
Swarbrick the chance to show 
what  a great  fiddler  he  is. 
" Malty Groves" and  a  new 
number " Sloth " were also well 
received. JEREMY GILBERT. 

ALAN BOWN 
A N exciting new band roared 

Into &talon at Edmonton's 
Cooks Ferry Inn last week — 
the Alan Gown. 
The  music  fought  back 

against the wall of apathy that 
can  build  up against a band 
when  they  have  been  around 
for a long time, and by the end 
or the  evening,  the  audience 
were convinced and responded 
with  cheers  that  seemed  to 
surprise themselves. 
For the band have a strong 

Ilne-up with a variety of instru-
mentation  they have  used  for 
years and now considered the 
perogative of " Chicago" Jazz-
rock type groups. 
Yet they are not playing jazz. 

John  Anthony  blows  some 
powerful  and  free  tenor  and 
alto  solos,  and  Alan  uses 
trumpet OW Hugel horn to good 
effect. But the overall effect is 
of  good  contemporary  music 
that holds no allegiance to any 
particular category. 
Robert  Palmer  is  an  out-

standing  new  singer.  He  ha's 
been with the band only a few 
months, but is obviously instru-
mental in changing their image 
and  approach.  --  CHRIS 
WELCH. 

GREATEST SHOW 
GREATEST  Show  On  Earth, 

still saddled with an im-
possible name, have moved on 
from soul and  gone  like  pro-
gressive man. 
On  Wednesday  at  London's 

Lyceum they proved competent 
enough  in  the  Chicago- BS&T 
mould,  but  lack  their  extra 
spark of personality or musical 
inspiration  which  would  lift 
them into the top bracket. 
For the occasion, a series of 

circus acts went through their 
paces In front or the band   
including  an  elephant  whose 
agreement to stand on a tub in 
front  of  the  Greatest  Show's 
amplifiers at. full decibels made 
me  doubt  the  creature's 
vaunted intelligence. In his Case 
I hope he can forget. 

Sharing  the  bill  was  Warm 
Dust who, for my money, show 
the greater potential of the two 
groups. Blessed with,  not one, 
but two excellent flute players 
they should cut out the more 
pretentious  numbers  —  one 
ended with the Salvation Army 
Joining them on stage —  and 
the  length  of  some  of  the 
material. However, they make a 
nice  sound  and  are obviously 
all excellent musicians —  BOB 
DAWBARN. 

RUBBER DUCK  
club is ' LONDONS Revolution  

a daunting gig for young 
musicians  but  Rubber  Duck 
overcame their nervousness on 
Friday night to show that they 
have a lot of potential. 

They play jazz-influenced rock 
which gives the nine-piece outfit 
plenty  of scope  within  saxist 
John  Hurt's  arrangements. 
Vocalist Roger Cairns is ex-

pressive and  powerful  and  Is 
backed by a good brass section. 
Drummer  Mike  Anscombe and 
organist Stan Milton are worthy 
of  mention  too.  Rubber  Duck 
could  be  a hit.  ROYSTON 
ELDR I DGE. 

It's the cool, 

If they can't hear you, they can't 
dig you — and you'll stay in 
Nowhere Town. But with a 
cool, clear-sound Reslo mike 
you're sure to get across. 

MICROPHONE SEEN HERE IS clear sound  THE RESLO UD. 1, a high-output 
model for hand or stand. Supplied 

of Reslo with 18' cable.  £21. O. O. 
in black presentation case comp lete  

As used in the 1969 Plumpton Jazz 
Festival and at the Second Isle 
of Wight Music Festival, featuring,, A 
Bob Dylan and Julie Felix,  r  1 

« MU M 

Name 

Address  . 

RESLO MIKES. 
ROMFORD. 
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11111111 MM »  « MI » 

r 

Please send me I 

your free brochure I 
giving full details 

MMA  I 

1970—the year 
of black magi 
AT his famous  confrontation 

with the London School of 
Economics students last year, 
Frank Zappa said something to 
the effect of: "Fighting in the 
streets  is this  year's  flower 
power." 
Now it's 1970 and it looks like 

Black Magic is this year's fighting in 
the streets. We've already got Black 
Sabbath in the LP chart with their 
Black Magic lyrics. And Black Widow 
sacrificing  young 
ladies for the benefit 
of the Press. And, no 
doubt,  Jiving  K. 
Black Boots waiting 
in the wings with all 
the  other  groups 
jumping  on  the 
broomstick. 

Horror 
So if you want to make 

it big this year, buy your 
volume of Aleister Crow-
ley and a box of pins to 
stick in your effigy or 
Chris Welch and put a 
quick  spell  on  Tony 
Blackburn. 
Or just send the maid-

en up to the MM and 
leave the sacrifice to us! 
Jimi  Hendricks  seen 

digging Rubber Duck at 
the Revolution last Fri-
day and then vanished — 
complete  with  new, 
shorter haircut . . . Hor-
ror Report of the week: 
there will be three Moog 
Synthesisers  playing 
throughout the days of 
this year's Pop Proms. A 
chance to blow them up, 
lads! 
Graham Bond's session 

at the Roundhouse Sun 
Festival turned into an 
all-star jam with Graham 
(alto), Brian Auger (or-
gan),  Jack  Bruce and 
Rick Gretch (basses) and 
Mitch Mitchell  drums). 

Thanks 
East of Eden saying 

they are "getting into 
Irish jigs and reggae." 
Question is, what's get-
ting into East Of Ecien? 
. . . Champion Jack Du-
pree and wife Shirley, 
proud parents of new 
daughter. 
On  Sunday,  Radha 

Krishna Temple will walk 
from Speakers' Corner to 
Bedford Square, via Ox-
ford Street, singing and 
dancing to celebrate the 
448th anniversary of the 
appearance of the Lord 
Chaitanya . . On Shrove 
Tuesday, Jiving K. Boots 
will fall out of the Chasse 
to celebrate the appear-
ance of Chris Welch. 
Pianist Johnny Parker 

thanks  the  organisers, 
musicians and everybody 
who showed up at his 
Tribute night at the Mer-
lins Cave last week. John 
also thanks Kenny Ball 
who has continued  to 
look after him and his 
family since he went into 
hospital last November. 

HENDRIX 
at Revolution 

Something about" Bang 
Bang" last year, " Knock 
Knock" this year — the 
Eurovision Song Contest 
is getting very X Certifi-
cate.  Seriously, though, 
folks, doesn't it make you 
puke! 
Gordon  Hunt,  lead 

guitarist  with Noir, 
starting  a Black  Arts 
Workshop next Monday 
night at the Cue Club. 
Idea is for the best black 
musicians  to  have  a 
weekly jam. 
Mexican TV filmed the 

Top Ten XI last Sunday. 
Sir Alf must have given 
them the wrong address 
. . the Deviants say they 
are spending the next six 
months playing free at 
benefits and for charity. 
They robbed a bank or 
something? 
Jack Hutton writing a 

book about Max Jones 
writing a book . . . Zoot 
Money re-formed and re-
cording a new single and 
album this week under 
supervision of Alan Price. 
Hampstead  Country 

Club's  Stuart  Lyons 
claims a guy tried to sell 
him a Progressive reg-
gae"  group . . . Noel 
Morrow taken over as PR 
for Barry Gibb who is 
writing and recording a 
solo LP and single. 
Somebody broke into 

Satisfaction's  dressing 
room at Stockton Fiesta 
and smashed up all the 
guitars and drums. Left 
the trumpet and saxes 

untouched . . . Birming-
ham's Mother's club now 
boasts a membership of 
36,000. 
Nice's  Lee  Jackson 

seen  enjoying  Fairport 
Convention at the Ly-
ceum on Saturday 
Silver  Metre's  Mickey 
Waller seen looking for 
talent at the Roundhouse 
on Friday. 
Writing On The Wall 

singer Linnie Patterson 
sporting a black eye at 
the Marquee after bovver 
with a speaker cabinet 
. . . Atomic  Rooster's 
Vincent Crane claims the 
towing-a-van record. He 
did it all 266 miles from 
Sunderland to London. 
Eric Clapton shipping 

home a motorbike and 
six guitars he bought on 
his recent U.S. trip  
Georgie Fame will miss 
the Royal premiere in 
London of the film, En-
tertaining Mr Sloane, for 
which he wrote the title 
music.  The premiere is 
on April 1 and Georgie 
flies  to  Australia two 
days earlier. 
After  reading  the 

MM's Win A Weekend In 
New York with Brinsley 
Schwarz offer, Tim Shar-
man offered a night on 
Worthing Pier with Dad-
dy Longlegs . . . Which 
group is writing a pop 
opera  about  a deaf, 
dumb, blind boy with no 
legs, head or arms — and 
calling it " Tummy?" 

FLY WITH THE 

ANTIBES 

JAll 

FESTIVAL 

TO THE 

It will be the holiday of a lifetime! Swim and 
sunbathe • all day. Rave it up at the jazz cofl-

stars. 

certs in the even ing.  The  Antibes  Festival  
always features top American  and  Br itish 

The cost of this dream holiday? Only 45 
guineas. That includes scheduled air flights 

transport to 
and breakfast. 

via BEA and AIR FRANCE  to  and  from  Nicer  

your hotels, and six nights bed 

The time? Planes  leave on Monday evening, 
July 20 and return  on  Sunday  evening,  July 26. 
Don't miss this one.  Write now to.Page 
MoY Ltd., 221 Belgrave  Gate,  Leicester  L 
3H W. Phone:  Leicester  24181. EI 

DON'T DELAY In- WRITE TODAY 
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DELAN14_,Y, Bonnie 
and  Friends 

from  the  southern 
half of these here 
United  States  are 
home  grown  and 
home sown but they 
had  to  travel  to 
Europe to get the re-
cognition  they  so 
richly deserved. Sure 
they  had  garnered 
some of their first 
rewards before their 
European Tour: the 
critics  knew  who 
they were, Rolling 
Stone newspaper had 
done an in-depth in-
terview with them, 
and more than a few 
people believed they 
were the best band 
touring. 
But it took Eric Clap-

ton,  George  Harrison 
and one or two other 
people  to  force  the 
public to sit down and 
listen. 
Delaney, absolute leader 

of the seemingly unruly but 
musically tight group has 
no hard feelings. "It's just 
kind of disappointing that 
we were born and raised 
here and the music started 
here," he said softly, " but 
we had to go to Europe 
first." 

Bonnie added. "Sure it 
made a difference in Eng-
land to be able to say Eric 
Clapton was playing with 
us, because we were an 
unknown  band.  If  Eric 
hadn't  gone  over  there 
and said t̀his is the best 
band  in the world' and 
George  (Harrison)  hadn't 
backed  him  up  on 
it ... they  wouldn't  have 
seen us for the longest time 
probably." 
The important thing to 

Delaney, dispite all the pre-
release  publicity  circulat-
ing, was that corne concert 
time,  no  one  was  dis-
appointed.  That  would 
seem,  considering  the 
group, to be an impossibil-
ity. Disappointment is not 
what Delaney, Bonnie and 
Friends do. They've been 
playing their kind of music 
for ten (Bonnie) and fifteen 
(Delaney) years, and they 
know what they're doing; 
and N /hat they're doing is 
entertaining. 
But even with all the 

good news from Eric and 
George,  Delaney  and 
Bonnie did have a run-in 
with  one of the  British 
journalists.  Bonnie  recalls 
with a mixture of humour 
and aggravation. 
" This guy had this inter-

view to do with us and I 
would have done it; but I 
had  just  flown  over  to 
Europe after 12 hours and I 
just couldn't sleep. I had 
never  been  to  Europe 
before and I wasn't going 
to sleep my first day there. 
And  besides  1 was  all 
turned  around;  day  and 
night. And then that night 
Robert  Stigwood  Eric's 
manager,  had  a birthday 
party for me, so I was up 
most of the night, then I 
finally got to bed about 2 
the next afternoon. 
So I just couldn't do the 

interview because there are 
just so many hours in the 
day. Then finally We said OK 
he could come up at four 
because  he'd  really  been 
trying to get an interview 

A E  QlsE 
talking to Jacoba Atlas 

with us. I don't know what 
ht expected, but we were 
all so tired, you know. It's 
a complete change day and 
night and it's hard to get 
into it. 
We were all staying at 

Eric's house and they had 
to bring in new beds and 
there were mattresses in 
the halls. So he didn't like 
us at all, I guess he thought 
we should have made a 
whole fuss over him or 
something. 
Delaney  adds,  " he 

thought we were hillbillies. 
And when he was review-
ing our performance he said 
ran  the  show  like  a 

half-drunk  preacher  from 
God's Little Acre, whatever 
that means." Delaney and 
Bonnie were laughing now, 
but it was clear that des-
pite the humour, a cut had 
been made. 
They had other troubles 

on the European tour, not 
because  of  their  music, 
which is flawless, but be-
cause  of  promoting.  In 
Germany the kids had been 
lead to believe Eric Clapton 
was going to do a single set 
and  not  just  play  with 
somebody else's band. The 
kids got  rough, shouting 
and booing. What aggra-
vated both Delaney and his 
wife was the kids didn't 
even give their music a 
chance. 
" We had terrible trouble 

in  Germany,"  explained 
Delaney, " the guy who sold 
the show  put it wrong. 
People had paid money to 
see three different groups 
and then there were only 
two (Eric with D, B, and F). 
It was the promoters who 
were wrong, but the kids 
were wrong" too. I think 
once you get in a place and 
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DELANEY AND CLAPTON ON STAGE 

see  that  something  had 
been done wrong, you paid 
your money and you might 
as well sit there and listen. 
You might hear something 
that you really like. They 
wouldn't  do  that,  they 
booed  from  the  intro-
duction." 
It seriously affected their 

show. "We played about 
four songs and walked off." 
Bonnie who had never been 
booed in her life, cried. 
" They  didn't  want  to 
bother to hear about it," 
said Delaney and Bonnie 

took it off into the realm of 
politics by adding, "Those 
people are demonstrating to 
be heard and our music is 
our way of saying some-
thing even if it's just pour 
your love over me, and 
they wouldn't let us be 
heard." 
Despite the poor reaction 

in Germany, Delaney has 
nothing  but  praise  for 
English  kids.  "Because 
there's  no  radio stations 
there telling kids what to 
like they really go out and 
dig up information them-
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selves. They don't let a 
station tell them what to 
like; they have to rely on 
their  own  judgement. 
They're willing to accept 
things." 
Bonnie adds referring to 

the English blues invasion 
of the States, " When those 
groups came over here they 
were doing stuff that I had 
been doing five, six years 
before. But the same music 
couldn't do nothing here if 
the English groups weren't 
doing it. Then it became all 
right, the thing to do. Like 
when we walked into a 
hotel on the Blind Faith 
tour and the management 
would say ' oh, long hairs' 
and then they'd hear Eric's 
accent and they'd say  it's 
all right they're English.' It 
just makes you ashamed, 
that's what it does." 
But  they're home now 

and they're headlining their 
own  shows,  rather  than 
playing on someone else's 
tour. The concerts are sold-
out  and  the  critics  are 
falling over themselves en-
joying the music. It's been 
a long time coming. 
" I completely planned to 

be successful all my life 
since I was a child," said 
Bonnie, only half laughing. 
" Oh yeah," added Delaney, 
"I  knew exactly what I 
was going to do. I had this 
time-table. Actually it took 
a little longer than I had 
planned; 15 years is a lot of 
dues to pay." 
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VOTHER1NGAY, the new 
band which has been 

formed by Sandy Denny of 
Fairport  Convention  and 
Trevor Lucas of Eclection, 
with Garry Conway (Eclec-
tion) and Pat Donaldson 
and Jerry Donahue (Poet & 
the One Man Band), is 
basically an acoustically-
oriented group. Which is 
going to make it hard for 
visitors to their Festival 
Hall debut concert at the 
end of the month to under-
stand why the stage is 
flanked  by  the  hugest 
WEN1 speakers they have 
ever seen. 
The answer is simple: to 

convey the acoustic sound 
with  the  highest  possible 
fidelity. 
Trevor  explained  the 

whole thing to me at one of 
a series of special "balanc-
ing" rehearsals they've been 
having  in  various  halls 
around town. 

Most  groups'  speakers 
have been built with one 
thing in mind: to get the 
most  power  out  of  the 
smallest possible unit," he 
said. " As anyone with good 
record  playing  equipment 
knows, that isn't the way to 
get the best sound. 
"So  what  W'ENI  have 

done for us is to build units 
on  proper  high  fidelity 
principles so that the whole 
group  can  be  properly 
balanced, from the voice to 
the drum cymbals." 
In fact, balancing is going 

to be an art in itself, with a 
total of 14 channels for the 
group,  three  of  them  for 
drums alone. To get the job 
done at the Festival Hall 
they have brought in Jerry 
Boys  from  Sound  Tech-
niques, where they will be 
recording their first album. 
But  Fotheringay's  real 

significance after all will be 
in Its music, a blend of 
Sandy  and Trevor's  song-
writing talents, with just a 
bit  of  traditional  music 
thrown in for good measure. 
Before hearing them play a 
proper set, it's dangerous to 
predict, of  course, but  it 
doesn't  seem  to  me  that 
there'll be quite the same 
sort  of  emphasis  upon 
tradition as you find in the 
current  Fairport,  for  in-
stance, and especially in the 
Steel Eye Span group that 
ex-Fairport  bassist  Tyger 
Hutchings has formed. 
"We  love  traditional 

music," said Sandy, "and 
after all Trevor and I were 
originally folk artists. But 
we've got a lot of contempo-
rary music we want to do, 

SANDY 
traditional love 

Sandy 
and the 
new band 
and that's very important to 
us." 
It sounds to me rather as 

if the group will be a cross 
between the old Fairport of 
pre-" Liege And Lief " days, 
and what the Eclection was 
expected to be, but never 
quite achieved. Trevor sang 
me one of his songs, an 
incredibly  good  country-
flavoured ballad about  the 
Australian outlaw hero, Ned 
Kelly. " You know," he said 
with  a grin,  " you  could 
almost  say  that was  the 
song that broke up Eclec-
tion. 
" We  were  trying  to 

record it as a demo, and 
when I heard it I realised 
we would never get close to 
what we were trying to do. 
Of course, that came after a 
long period of frustration, 
not being  able  to  get  a 
second album out, and all 
sorts of problems." 
As  a matter  of  fact, 

Sandy got quite uptight with 
Trevor for singing the song 
to me by himself. "It gives 
you no idea at all of what 
we are trying to do," she 
protested. "The band's com-
plete sound is what really 
counts." 
Which  is what  all  the 

trouble they are taking over 
their PA is all about. 
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LifIZZ SEEE 
A LONG time has passed, nearly twelve and 
a half years in fact, since I first heard Max 
Kaminsky in the Boston-bred flesh. Then, he 
was over here with the Earl Hines-Jack Tea-
garden band. And caused a certain amount of 
eyebrow-lifting by proving himself able to 
sound more like Louis Armstrong than most 
of us had expected. 
Often in those days Maxie spoke about Louis, 

and when I met him at London's Dorchester Hotel 
last week — during a bri« holiday in Britain with 
his wife — the subject 
soon cropped up. Louis 
had been into Jimmy 
Ryan's to hear Kamin-
sky's band; Max said 
how well he had looked 
and how alert he had 
seemed. 
"I've been listening  to 

this guy since I started 
playing, you know, and he 
has always been very nice 
to me. Of course, you had 
to admire Louis if you took 
up  that  instrument.  Any 
trumpet player who plays 
well has to take something 
from Armstrong. 
" Sure, he is famous now. 

But I still don't think he's 
got  the  appreciation  he 
deserves. Maybe in a hun-
dred or two years from 
now they'll know how great 
he really was. That purity 
that came out of him, that 
great  classical  playing; 
how many could have done 
that. It's pure genius. 
" And  he  has  such  a 

genius that he can play 
with anybody, always could 
play in any company, and 
make it come out great. I'll 
tell  you,  without  him  I 
don't think jazz would ever 
have been popular. 
" Yes, Louis and Bix, the 

two that inspired me most. 
Bix is the only one I heard, 
after Louis, that had that 
gift. You know what I'm 
talking about?  Who were 
really that exceptional." 
I told Kaminsky about 

the book, a tribute to Louis 
for his 70th birthday next 
July,  I was  doing with 
trumpeter John Chilton. He 
nodded  approvingly  and 
rolled out a few stories, 
many about the time he 
shared a week's engagement 
with Pops at a Washington 
arena. 
"The reason I got that 

job with Teagarden, which 
brought me here in '57, was 
because  Louis  recom-
mended me. It seems that 
Tea  was  going  through 
some  names  with  Joe 
Glaser, deciding what trum-
pet  player to use. They 
mentioned  Wingy,  you 
know, and  two or three 
more, then my name came 

up and Louis said: 'Get 
him.' Naturally I was flat-
tered." 
Max  remembered  the 

time when he knew Louis 
was listening and pulled out 
all his best Armstrong stuff. 
Afterwards  Louis stopped 
by.  " Very  similar,"  he 
pronounced. 
As  it happens,  I had 

heard from Ernie Anderson 
(Armstrong publicist of the 
time)  that  when Maxie's 
band was playing the first 
half of the show in Wash-
ington, Louis used to sit in 
his ,dressing room with the 
speaker turned up, listening 
attentively. 
Nowadays, Kaminsky is a 

regular at Jimmy Ryan's 
where he has led a Dixie-
land group for some years. 
He appears to be contented 
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MAX KAMINSKY: ' Louis and Bix inspired me most 

sky's 
tel town 

BY AX JONES 
with a job on which he can 
play as he feels. 
"I  like  to  play,"  he 

explained,  " more  now 
perhaps, than ever before. I 
just feel better about play-
ing. Sometimes I even like 
what comes out. Really I've 
worked  pretty  steadily 
since I saw you last. Did 
some touring for the State 
Department and led bands 
at various places, including 
the Metropole and Condon's 
and at the World's Fair and 
various festivals. 
" A good thing about the 

job at Ryan's is that we 
play well, the kind of music 
I like in the right sort - of 
surroundings.  There's  no 
other club in New York 
featuring that kind of music 
regularly. Ryan's is a jazz 
club pure and simple. They 
don't serve any food or 
anything. People come in 
and have a whisky and 
listen to the band. 
"They want to have a 

drink and hear that kind of 
jazz, so we don't have to 
play any stuff like ' By The 
Time I Get To Phoenix.' 
Maybe proper jazz isn't all 
that popular now. I don't 
worry  much  about  that, 
because it never was really 
popular. Certainly not when 
I started playing it. I had to 
work in society bands to 
keep going. 
" But I always did like to 

play it and I'm still very 
interested.  So  I keeep 
working  on  playing  and 
that satisfies me. 1 just let. 
it go at that." 

Although he has worked 
with a large number of 
New Orleans or Chicago 
style groups, and is thought 
of by many collectors as a 
small-band  lead  man, 
Kaminsky has had quite a 
bit of big-band experience. 
And enjoyed much of it, 
especially spells with the 
mid-Thirties Tommy Dorsey 
and Artie Shaw orchestras. 
Today. Maxie looks back 

on the big-band era as a 
healthy period in music. A 
time when swing music, on 
the whole, was good and 
had  a reasonably  large 
following. 
"People  often  ask me 

why there aren't the big 
bands now like there used 
to be." He pointed out, as 
an  aside,  that  he  was 
excepting  Ellington  and 
Basie who looked like going 
on for ever. He was talking 
about popular big bands all 
the way from Goodman to 
Glenn Miller. 

" I say it's because there 
aren't any great  player-
leaders  like  Artie  Shaw, 
Benny  Goodman,  Tommy 
Dorsey to catch the public's 
imagination. I certainly en-
joyed playing in that old 
Shaw band — I was in the 
Navy band, too — and I 
used to get kicks out of 
Artie's clarinet." 
I had often been told that 

TD, excellent player though 
he  was,  never  regarded 
himself  as  a real  jazz 
soloist  and  looked  upon 
men  like  Bunny  Berigan 

with a sort of wonderment. 
Kaminsky  half  agreed, 
saying that whoever else 
Dorsey  admired  he  sure 
as hell admired Teagarden. 

" Years ago they told the 
story of when Tommy first 
came  to  New  York.  It 
would be the later Twenties 
and the guys used to drink 
at a place they had on 53rd 
Street called Jimmy Plun-
kett's. 

" Well, the story goes that 
they were drinking there 
one day and a fellow said 
to Tommy: ' I want you to 
hear a trombone player just 
came into town.' They went 
up to a nearby apartment 
and there was Jack Tea-
garden, sitting on the floor 
playing trombone. 
"They all listened, and 

afterwards Tommy is sup-
posed to have shaken his 
head and said; 'I never 
heard  anyone  play  like 
that.' I believe that feeling 
stuck with him. I know he 
was  crazy  about  Jack's 
playing,  also  about  Bud 
Freeman and Dave Tough." 

I asked Max about plans 
and  present  interests. 
Would he like to play again 
in  Britain?  " Sure,"  he 
answered.  " The  only 
reason I've not been back 
is because no one asked 
me. 

"I'd like to come and 
work with Alex Welsh. Bud 
and Wild Bill and poor old 
Red Allen told me he's got 
a good  band.  Yes,  I've 
heard some of his records. 
1'd have no  problems  play- . 

ing with them, but if I had 
the offer I'd get here a 
week before the opening in 
order to get properly ac-
quainted." 

This is where the 
grass roots lie 
THE GRASS roots of the jazz scene lie in the soi•  l 
of the little local clubs attracting their 40 or 50 
regu lars to listen to live  jazz  in pubs and halls 
throug hout the country. 

The musicians' image of a jazz club proprietor is often 
that of a shark taking the profits from the mouths of the 

who are actually creating  the  music. The reality is 
go od deal different. Man y of  these  dedicated, musicaal 
masoc hists subsidise their 
weekly sessions out of their 
own pockets for reasons 
which  even  they  find 
difficult to define. 
A good example is Terry 

Love, art  teacher and  pro-
prietor of the Redhill Jazz 
Workshop  which,  to  date, 
owes Its owner around £80, 

Profit 
"We've been open for 18 

months and over that time we 
have averaged an audience or 
around 35 people," says Terry 
who is currently trying to get 
the Arts Council interested in 
assisting the Venture. " Late-
ley  the average crowd  has 
been around 30." 
Terry presents name groups 

at least once a fortnight and 
charges 4s. or 5s. to members, 
depending on how much he is 
paying the musicians, and fis. 
or 7s. to their guests. 
He admits that he always 

loses money on the biggest 
names.  The  most  profitable 
bands for him are what he 
calls  the  " in-between " 
groups —  good groups who 
haven't quite got the glamour 
of, say, a Tubby Hayes or a 
Mike Westbrook. He names 
the London Jazz Four, the 
Bird-Curtis  Quintet  and 
Quorum as three who have 
actually sent him home with a 
profit. 

Fringe 
A comparatively new prob-

lem for club promoters is the 
split  in  audiences  brought 
about by the New Music. 

" About half my customers 
are students and they tend to 
go for the more avant garde 
things,"  says Terry.  "They 
like  the  groups  that  you 
really have to listen to. But 
that  drives  off  the  fringe 
audience  who  come  for  a 
drink and to relax to some 
jazz. The trouble is I need 
both  sections  and  it  is 
difficult to please both. The 
fringe fans come in for, say 
Tony Oxley, or one of the 
cther  listening  groups,  and 
they  don't corne back  the 
following  week,  whoever  I 
have booked. 

"I used to just have my 
own group. Free Root, once a 
month. But once you have had 
top artists, people expect the 
standard to be maintained. If 
you book  a semi-pro band 
they just won't support them. 

Soloist 
"One way is to have a 

guest soloist, but most musi-
cians today naturally want to 
play with their own groups 
and do all the things they 
have  rehearsed  together 
though  George  Khan,  Paul 
Rutherford and Derek Bailey 
are among thosed who have 
come down to work with us." 

OXLEY 
fringe fans 

Why does Terry continue to 
run a club that loses money? 
" A  good  question,"  he 

says. "And I'm not sure I 
know the answer. Fortunately 
I earn enough money at my 
job to be able to stand the 
loss  which  is about £5 a 
week. 

Pleasure 
"1 suppose really I do it 

because when I was living in 
London I saw all the musi-
cians and now I'd like the 
people  of  Redhill  to hear 
them. And anyway you have 
to be a bit mad to promote 
jazz. 
" Still, it gives me pleasure 

if other people enjoy what 1 
have booked for them at the 
club." 
Despite  everything,  he 

thinks he is lucky In that his 
club is within driving range 
of London so musicians will 
corne and play there because 
they  can  get  back  home 
reasonably early. It must be, 
he agrees, difficult for more 
far-flung clubs. 
"1 must say,"  he added, 

" in the 18 months rye never 
been let down by musicians. 
" In fact you find that the 

newer  people,  like  Mike 
Westbrook, not only turn up 
well  before  time but start 
playing early. It's the longer 
established band which has to 
be dragged  away from the 
dartboard in the bar and is 
less inclined to do encores." 
— Bob Dawbarn. 
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SOMETHING NEW 

HAS GOT TO 

BREAK IN 1970 
"NO, I DON'T think 
there is a future for a 
seven-nights - a - week 
club presenting groups 
in the West End." 
A gloomy prediction — 

and one that is bound to 
carry weight, coming from 
John Gee who has just 
retired after seven years 
as manager of London's 
Marquee Club. 
John, who is now into 

persona 1 management 
with the Marquee-Martin 
agency, continued: "You 
have to face the facts of 
change in the music busi-
ness. 
" The  1920s,  for  ex-

ample,  represented  the 
jazz  era  when  jazz 
became  internationally 
famous  via  radio  and 
electric  recording.  Then 
the 1930s was the era of 
the Swing bands and the 
1940s saw the break away 
from instrumental music 
to  singers  like  Sinatra, 
Nat King Cole and Perry 
Como. 

ACCEPT 

"The 1950s was Rock 
and Roll and the 1960s was 
the era of the group. If 
you accept all that then 
something new has got to 
come in the 1970s. And 
remember the big bands 
went  out  because  of 
economic factors and  it 
has now become just as 
difficult to run a group 
with all the gear, vans, 
road  managers  and  the 
rest.  The  big  question 
mark is what is going to 
take  over  —  and  the 
answer may be nothing. 
" Again, I think there is 

a parallel with the group 
scene and the old jazz 
days. Just as  the New 
Orleans jazz conception of 
trumpet - clarinet - trom-
bone-rhythm exhausted all 
the possibilities, I think all 
the possibilities  of  the 
group format have been 
explored. 
"And back to the big 

bands.  They  originally 
played  for  dancing  but 
then drifted into concert 
halls and the groups are 
doing the same thing. And 
since  the  underground 
scene developed more and 
more groups are playing 
for themselves and cutting 
off a large section of the 
public. 
" Right  up  until  the 

time  I left the club  I 
persisted  in  my  basic 
policy of taking unknown 
talent and giving them a 
showcase. One of the last 
of these groups was Rare 
Bird.  But audiences are 
now  much  slower  to 
accept anything new, how-
ever good it may be. 

VICIOUS 

"And if they are suc-
cessful, the group has a 
hit record and becomes a 
concert attraction and out 
of the reach of the clubs. 
It's a vicious circle. If the 
clubs can't carry on, then 
where are new groups 
going to get a look in. 1 
can't see any solution to it 
all." 
John has, indeed, been a 

major  spotter  of  talent 
and the list of groups who 
got their first big break at 

TERRY REID 
' a fantastic talent' 

BY BOB 
DAWBARN 

the  Marquee  is almost 
endless. The week he took 
over at the club, the bill 
for January 3, 1963, read: 
"R&B Night with Cyril 
Davis  And  His  R&B 
Group.  Plus  Rolling 
Stones." The Stones were 
getting the princely sum 
of £10 a night and were 
back again four days later 
as support group to Blues 
By Six. 
"Disappointments? 

There have always been 
people I've had faith in 
but they never really got 
off.  Last  year,  for  ex-
ample, I gave Terry Reid 
a residency. I think he is 
a fantastic talent but he 
never really got off the 
ground  in the  way  he 
deserved. I hope he will. 
"If I was to choose one 

thing  of  which  I was 
particularly  proud,  it 
would  be that the Ted 
Heath Band played their 
first ever club date at the 
Marquee. And just about 
the last date they ever 
did, when Ted was ob-
viously a very sick man. 
" On that last date they 

had done their 21st Anni-
versary broadcast and had 
been in the studios all day 
long. Ted was obviously 
very worn out. At the end 
of  the  evening  he just 
about collapsed on stage. 
It was a very emotional 
experience. 
" I always  considered 

that  band  one  of  the 
greatest things this coun-
try has produced. British 
musicians  are  accepted 
throughout the world now, 
but  Ted  was  the  first 
leader to make the Ameri-
cans  aware  of  British 
musicianship." 

CATHEDRAL 
move to 
Lempi_ey 

NOW IT'S YOUR MOVE! 

AN AUGER 
ATOMIC ROOSTER: 

" Friday The 13th" 
and  " And  So  To 
Bed" from the LP 
Atomic Rooster (B 
C). 

Sounds like Family on this 
track. I don't know who 
they are, but they haven't 
got the organ far enough 
forward in the mix. The 
solo doesn't come cut at 
all. 

Sounds  like  an  English 
band.  I seem to have 
heard the main riff quite 
a lot of times before, but 
the tune has a nice con-
struction and the perfor-
mance  is pretty  good. 
Yes, the riff is a bit 
Cream inspired. 

Jazzer 
The overall sound is a bit 
thin —crammed and com-
pressed. Is it Hardin and 
York? I was going to say 
Vincent  Crane,  but  he 
doesn't sound like he used 
to in. Arthur Brown days. 

I don't know who produced 
this but he should have 
got the organ further for-
ward. Who is it? Well I 
like  Vincent's  playing. 
He's one of those guys 
nobody talks about but 
plays a lot better than 
most. 

B ROTHER  JACK  MC-
DUFF: "The Vibrator" 

from  the  LP  " Down 
Home Style" (Blue Note). 

This is going back a long way. 
It's a jaz.zer playing in a 
rock groove and it doesn't 
happen. The organ player is 
Smith influenced and the 
tenor is in the Turrentine 
hag. 

Watery 
The guitar could  be Grant 
Green —  I can't be sure. 
One could go on producing 
album after album like this. 
An endless blues blGw, very 
nice, but it's got no life 
and doesn't say a thing. 

All  right — these  are  the 
changes. Let's play them. i 
started listening to this six 
or seven years ago and a 
change has got to come 
gentlemen. 

JOHNNY ALMOND: " It's 
ee  The Water" from the 
LP "Hollywood Blues" 
(Deram). 

This sounds like an extension 
of the last one. The battle 
of the tenors.  Production-
wise they have to get the 
organ  louder  when  it's 
played in the lower rEgister 
or you can't hear the solos. 

What can I say about this? 
It sounds like five years ago 
at the Flamingo. There was 
nothing particularly inven-
tive in the solos although 
one of the tenor players had 
a fat booting sound which 
was nice.  It's all a bit 
watery for jazz — if that's 
what its intended to be. 

Who is it? I see — well I 
don't like the sound any-
way. Nothing comes out and 
grabs you. Everything has 
been heard so many times 
before.  Pleasant but five 
years too late. 

AL KOOPER: "Bury My 
'1. Body"  from  the  LP 
"Kooper Session" (CBS). 

A gospel thing really. 1 don't 
now who this is at all, but 
it started off nicely then got 
into white gospel. In ray-
ing that I've heard white 
people  sing  gospel  and 
sound  authentic,  but this 
doesn't. 

Gospel  
The backing isn't too had, but 
it seems as if they deliber-
ately detuned the piano. It's 
choppy and gospel phrasing 
shouldn't be like that. Not a 
lot of ideas either. A good 
feeling, hut they could have 
brought  the  voices - cut 
stronger. Try another track. 

He sounds like somebody out 
of Hair. Who is it? You're 
joking.  They  are  joking! 
They will  have to do a 

'AM What's 
this tune? 
Sounds 
nice, 
yeah this 
is all right' 

bloody lot better than this. 
Gentlemen — we need more 
music and less product. 

Product is like going into the 
studio because you need to 
put a record out and you 
know people will huy it be-
cause of albums that have 
gone before. They should be 
trying  to  make  better 
albums than have gone be-
fore — like  the  original 
" Super Session." 

Freaked  
All right, this is passable, ac-
ceptable even, but It's fak-
ing it man.  They can do 
better I am sure. 'Too many 
people rest on their laurels 
too often  and  that  way 
creativity comes to a stanct-
still. In the music business 
you never have time to rest. 
Just when ou think you 
are there, you find you have 
the challenge of stinting all 
over again and that is the 
whole point of the exercise. 

They should stop using an ora 
formula and lay some new 
sounds on, us, as I am sure 
they are capable. 

C OUNTRY JOE AND THE 
FISH: " Fish Cheer & I 

Feel Like I'm Fixin' To 
Die Rag" from the LP 
" Country Joe & The Fish 
Greatest  Hits"  (Van-
guard). 

Oh what — this sounds like 
Spike Jones and the City 
Slickers finally freaked out. 
A psychedelic Wednesday 
prayer meeting? I suppose 
this is the product of the 
despair of America. 

I see it's on Vanguard which 
is a good label. They are re-
issuing all the Lenny Bruce 
tapes and Timothy Leary set 
to music. A turned on label. 

Who is this? 1 don't usually 
like Country Joe and the 
Fish since I saw him " live " 
and it seemed to be a bad 
night — in fact it was ob-
viously a bad night.  They 
were out of tune ;Ind the 
audience began walking out. 
It was at the Fillmore. 

What can we say about Viet-
nam  and  America  that 
hasn't been said already. If 
you talk about America you 
are talking about the world 
anyway because the prob-
lems are the same. 

ALAN  B 0 W N:  "My 
1-11  Friend" and "Strange 
Little Friend" from the 
LP "The Alan  flown" 
(Deram). 

I like the number very much. 
It's a Steve Miller tune isn't 
it? Who did 1 hear playing 
this the other night — the 
Liverpool Scene? They need 
more presence on the lead 
voice.  I don't think this 
version is as good as the 
original. But :hey sound as 
if they have a good line-up, 
so they can do quite a lot. 

Ah, what's this tune? &minds 
nice. Yeah, this is all right. 
A lot better than the first 
track,  with  much  more 
depth.  Yeah,  1 like this 
track, but r didn't like the 
first one. 

Who is it? Alan Bown tlways 
had a good band man, I 
haven't seen them for ages, 
but. they used to do very 
well.  You just don't hear 
much  about  them  these 
days. 

I'm glad I listened to this. 
Nice. 

A MIN  MAYALL:  " Plan 
"  Your Revolution." from 

the LP " Empty Rooms" 
Polydor). 

John Mayan.  I don't know 
really — I must admit, I 
haven't bez.n too gassed with 
this tune. And the lyrics— 
well  1 suppose  they are 
meant to have a message, 
hut I feel the message is 
something  we  all  know 
about 

He's preaching to the con-
verted.  His message just 
doesn't  need  to  he  ex-
pressed. This is very trite, 
Man.  " Plan  your  revolu-
tion "—my Gcd.  And the 
tune is an old rock thing. 

Pounding 
MI right, if he feels the need 
to underline things like the 
Chicago Conspiracy trial — 
fair enough. John is amaz-
ing. I remember the first 
time I played at the Flam-
ingo, 1 walked in and he 
was trying to catch a couple 
of hours sleep lying on a 
double bass cove. r cn the 
floor, between sets.  That's 
how  hard  he  worked  in 
those days! 

GRAND  FUNK  RAIL-
ROAD  " Are  You 

Ready" and " T.N.U.C." 
from the LP " On Time 
(Capitol). 

The backing is pounding away, 
but the vocals sound like a 
white  Sam  and  Dave. 
Doesn't really do much for 
me. Not particularly origin-
al. It's like a James Brown 
rhythm section with a blues 
guitar player. 

A little Dit too obvious, but 
they have a tight and groovy 
sound. Actually the guitarist 
reminds me of the Luy with 
Chicago. They are grooving 
away  with  some  heavy 
sounds and the drummer is 
nice, Man. 

He reminds me  of Lionel 
Hampton  'playing  " Drum 
Stomp" back in 1940 on the 
original HMV 78s! 

1311:1411) 
DATE 

PIN E APPL E 
present 

E CORDS 

Soul & Reggae 
NATIONAL HIT REVUE 

at Wimbledon Town Hall 
on Saturday, 21st March 

non-stop dancing 7.30 p.m. - 12 midnight 

Stars appearing 

Jackie Edwards 
Ashanti Soul & Reggae 

Freddie Notes at the Rudies 

knock - out girl singer  NICKIE PRICE 

SI Coxon Sound Beat 

Admission 15/6 at door 

NON STOP DANCING 
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1970 WILL see more open air Pop festivals in Britain than 
economic crises or football riots. There will be a great 
bellowing of groups, amplified across lea and dale by 
thousands of watts. 

Tons of stale hot dogs will be stuffed into a multitude of stomachs. 
Millions of gallons of raw sewage will be distributed over race 
tracks, football pitches and parkiand. And there will be a great 
profit thrnughout the land. 

In  the  scramble  to 
make  huge  profits 
from music hungry 
fans, droves of pro-
moters are even now 
ordering canvas re-
freshment tents and 
mobile  toilets,  and 
selling the catering 
concessions. 

Fund  
There will be enormous five 
day affairs featuring the 
cream  of  groups  and 
mini-marathons designed 
to- bolster the funds of 
ailing sports clubs. 

While one must applaud the 
outward  signs  of  a 
healthy scene —  there 
are  several  worrying 
aspects which should be 
examined. 

A few years  ago  when 
groupdom operated on a 
smaller scale there were 
fewer  festivals,  usually 
well organised that at 

cheerful crowds 
who had plenty of time to 
manocu‘ re and time to 
catch the last bus home. 

A typical mid-sixties festi 
val was the one that used 
to be held in the grounds 
of the Black Prince, at 
Bexley. For a few hours 
in the afternoon bands 
like the Spencer Davis 
Group, Zoot Money's Big 
Roll Band and a few trad 
groups  would  whoop 
away while fans drank 
cider and danced around 
their duffle bags. 

The biggest event was the 
National Jazz And Blues 

JAGGER also tree at Hyde Park 

BLIND FM' 

Federation bash at Rich. 
mond, now in its 1 lth 
year.  having moved to 
Plumpton  via  Windsor 
and Kempton Park. 

With years of organising 
experience Nil' festivals 
have always been rela-
tively  trouble-free,  al-
though  there  was the 
tragic accident in 1968 at 
Kempton when a roof 
collapsed when used as 
an  unofficial  stand by 
some unfortunate specta-
tors. 

Also in 1968 a new type of 
festival  emerged which 
served as a hint of things 
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rni at Hyde Park's free concert last year 

to come. A top American 
group who  had  never 
played in Britain before 
and  were  practically 
West  Coast  legends 
crossed the Atlantic and 
landed in a field on the 
Isle of Wight. 

Absence 
There  a  comparatively 
small  number  of  fans 
gathered — 7,000 in all 
— to sit through a long 
night of starvation and 
sleeplessness from 7 pm 

lig=1», to 9 am to hear Jefferson 
Airplane. 

Although  I have  heard 
several say they enjoyed 
the affair as it gave them 
a chance ta see  the 
Airplane,  and  although 
there was an absence of 
any  trouble  makers  it 
was an exceedingly un-
comfortable  experience 
and one that filled me 
with unease. 

There  were  guards with 
dogs and  broomhandles. 
Were they to protect the 
artists,  the  public  or 
themselves?  There  was 
little food and the drink 
was  • expensive  and 
generally  undrinkable. 
Toilet facilities consisted 

of an open cess pool for 
the gents and discretely 
screened cess pools for 
the ladies. 

Control 

There was also no escape 
from the site, until local 
buses arrised at around 
10 am, or cover from the 
freezing, drenching rain 
which commenced shortly 
after daylight. 

It was the uncontrollable 
scramble for the buses in 
which a girl's foot was 
run over which angered 

me. There was no at-
tempt at control by the 
organisers who had long 
disappeared in their cars, 
or the lone police man 
who stood by seemingly 
disinterested.  7,000 
people were left in a field 
to their own devices. 

Fortunately  nothing  dis-
astrous developed. It was 
left to the Americans to 
discover at Altamont the 
full nightmare. 

One has every faith in the 
ability of our friends on 
the Isle Of Wight and 
the  NJF  to  organise 
civilised  and  enjoyable 
gatherings  but  are  the 

mina». 

newcomers to the busi-
ness fully aware of their 
responsibilities  when 
bringing  together  vast 
numbers of people? 

Patient 
Fans  of  contemporary 
group music are in the 
main  sensible,  patient, 
and prepared for a little 
discomfort. However they 
must be able to see and 
hear all the music they 
have paid for, they must 
be fed and provided with 
adequate  transport  and 
camping facilities. 

Security should appear to 
be non-belligerent, help-
ful  rather  than  in-
timidating, and at night 
there should be sufficient 
lighting of the arena as 
well as the stage. 

At London's Hyde Park last 
year  when  the  Blind 
Faith and Rolling Stones 
free concerts were staged 
the atmosphere was quite 
incredible. 

Goodwill radiated from au-
dience, organisation and 
performers alike and a 
good impression made on 
the  authorities  and 
national  press,  both 
usually hostile to youth, 
and its activities. 

Welcome 
Here  elaborate  facilities 
were not needed as it 
took place in the centre of 
London.  But  the  free 
festival  had  reached  a 
peak, and a return to 
the  smaller  and  more 
manageable frees of the 
kind that had been held 
in the park quite happily 
during 1968 without pub-
licity would be welcome. 

During last year I attended 
12  days- of  open  air 
festivals, and the most 
lasting  impression  from 
all of them, was not so 
much the great musical 
moments, but discomfort, 
worry and boredom, that 
frequently  threatened 
one's enjoyment. 

And  as  a reporter,  my 
facilities were obviously 
a lot better than for the 
member  of  the  public 
who pays anything up to 
£3 for a ticket and finds 
himself trudging wearily 
over miles of mud to find 
squatting  room  among 
25,000  neighbours  and 
possibly finding his view 
of  the  stage  blocked, 
horrifying queues for the 
ever  essential  refresh-
ments or toilets, and little 
protection from the ele-
ments. 

Festivals should be fun, and 
maybe "the bigger the 
better" does not neces-
sarily apply. 

This year, with such an 
increase in the number of 
events there is also the 
unsettling threat to the 
group scene's economics. 

Afford 

Small club promoters, the 
backbone of the business 
will find it harder than 
ever to afford groups who 
can command larger fees 
at  the  tented  tourna-
ments, and find audiences 
who  will see  most  of 
their favourite groups in 
a few days. 

And  there  is  just  the 
possibility some of the 
newer additions to the 
calendar  of  outdoor 
events might find them-
selves failing to reap the 
expected bumper harvest 
of loot 

Is it likely the Blagworth 
on Sea seven day night-
mare, starring all the top 
Belgian groups jamming 
in psychedelic-folk-blues-

classical-rock  freak  out, 
might just lose the pro-
moter, Herbert Dick Jnr 
£50,000, especially as just 
down the road, there will 
be a non-stop pop extra-
vaganza  featuring  top 
showbands from Ireland, 
plus a selection of free 
mobile toilets. 

Gloom 

One hesitates to introduce a 
note of such gloom and 
despondency at the start 
of a new season of what 
should prove interesting 
cultural gatherings. 

But to ensure your safety 
and added enjoyment I 
would  recommend  you 
make  note  of  all  the 
exits, carry a torch, tin 
o f  Elasto-plast,  a 
fireman's blanket and a 
rope, a packet of dehy-
drated potatoes and some 
Naval  rum,  and  don't 
forget — a roll of long-
life  toilet  paper.  Yes 
friends, let's make 1970 a 
clean year for festivals. 
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B A N D  S P e C i a l 

IN  

FLETCHER 
HENDERSON 
H ENDERSON'S has been 

described as the most 
important  single  force  in 
big-band history. 
It was the forerunner of the 

swing hand, and though its 
earliest recordings are some-
what  corny  they  influenced 
subsequent jazz orchestras in 
many ways: in the use of 
original  arrangements  and 
compositions, the big - hand 
New  Orleans  formula,  the 
attention to intonation, musi-
cal discipline section halance 
and the like. Louis Armstrong, 
when he joined Henderson in 
1924,  changed  that  hand's 
conception  of  swing  and, 
through the band, set a pat-
tern for the whole world of 
jazz 
Hear early  Henderson on 

"The Immortal" (CBS Mile-
stone),  " 1923-1924"  (VJM) 
and " The Dixie Stompers" 
(Parlophone) and slightly later 
selections on "Smack" and 
" Henderson 1934" (both Ace 
Of Hearts).—M.J. 

LUIS 
RUSSELL 

R USSELL was the first to 
adapt New Orleans jazz 

to a big band format, re-
taining  an  improvisational 
quality even in many of the 
arranged passages. 

His ten-piece retained the 
dash  and  fire  of  small 
hands and had a truly remark-
able battery of soloists, among 
them Red Allen, J. C. Higgin-
botham, Charlie Holmes, Pops 
Foster and  Albert Nicholas. 
The band was taken over by 
Louis  Armstrong  in  1935, 
though by then it had deterior-
ated  and  during  the  eight 
years  with  Satchmo  was 
hardly outstanding despite the 
continued solo strength. 
Russell finally left the busi-

ness in 1948 and died in 1963. 
The early band can be heard 
in all its exuberant glory on 
its Parlophone LP. 

PAUL 
WHITEMAN 
A LTH O U G H  the  tag 

" King Of Jazz" applied 
to the late Paul Whiteman 
is a typical piece of Holly-
wood baroque calculated to 
stop the jazz purist in his 
tracks,  it is not  too far 
removed from the truth. 
For Whiteman, the roly-poly 

bandleader who became the 
darling of American socialites 
by making " jazz" acceptable 
in the 'Twenties, had enough 
musical .perception to recruit 
some of the greatest names in 
jazz into the ranks of his 
somewhat unwieldly orchestra. 
Names like Jimmy and Tommy 
Dorsey, Jack and Charlie Tea-
garden,  Eddie  Lang,  Bix 
Beiderbecke,  Frankie  Trum-
bauer  and  Mildred  Bailey. 
Also, of course, that great 
jazz folk figure, Bing Crosby. 
Whiteman warrants a place 

in big-band history for bridg-
ing the gulf between the raw 
jazz of the Dixieland era and 
the dance music form that 
was to dominate the commer-
cial band scene in the 'Twen-
ties and 'Thirties. This music 
was emulated —in  somewhat 
more flexible, danceable form 
by such American leaders 

as  Vincent  Lopez,  Isham 

The extinction of that unwieldy beat known as the Big Band has been 
regularly predicted for a couple of decades now. Despite all the bad 
omens and pessimistic forecasts it's still with us, wKch is a test;monY 
to its own qualities. People still like to he2r a big band in full cry, and 
musicians still enjoy the discipline and exc;.tement they can get from 
such a unit, even though eventually they usually jib at the strictures 
and go back into the more relaxed atmosphere of small groups. 

The 12-months-a-year, working band is still a comparative rarity. 
but the sound crops up on innumerable albums released every year, 
and a blow for the future was struck when the Jones-Lewis and Clarke-
Boland bands were formed. Like the outfits of Duke Pearson, Clark 
Terry, and Frank Foster, these bands are " occasional " units, meeting 
perhaps once a week to play and taking tours when demand permits. 
Th;s is perhaps the format which the majority of big bands will take in 
the future, lniie  Dthe musicians themselves certainly won't allow 
them to die. Here the MM staffmen write about some of the many 
bands which, through their sound and style, have made an impact on 
the music in the past 50 years. 

Jones  Abe Lyman and 
Fiorit-o. 
Whiteman's main failing is 

that "he wanted to put jazz 
in the concert hall " in a 
symphonic context. But that 
is perhaps understandable for 
a man who was schooled in 
the classics, and whose father 
was a director of music in 
the Denver public schools. 

Recommended  recordings: 
" Paul Whiteman" (RCA Vic-
tor). This covers the 1920-34 
period and includes "Rhap-
sody In Blue" (with composer 
George Gershwin at  the 
piano). " Paul Whiteman Vol 
2" (RCA Victor 8090). Covers 
1928-35,  and  features,  Bix, 
Trumbauer, Crosby, Jack and 
Charlie Teagarden, the Dor-
seys, Eddie Lang, Bunny Beri-
gan and Mildred Bailey. —L.H. 

Ted 

BENNY 
GOODMAN 
T HE Benny Goodman Band 

reached its peak in the 
years 1937-38 with a galaxy 
of star-sidemen, the cream 
of arrangers like Fletcher 

ARGEN 
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BRING YOU JOY 
Rod Argent Russ Ballard, 
Robert Hen rit Jim Rodford 

together working theirown way 
  because they know 
• vvhat they want. 
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Henderson  and  Ji m my 
Mundy and with its roots 
more firmly  in jazz than 
many other dance bands. 
While Ellington and Basie 

obviously emerge as the more 
important bands of the period, 
none had quite the same infec-
tious,  happy  spirit  of  the 
Goodman crew at their peak. 
The trumpet section alone was 
a joy and Gene Krupa un-
doubtedly played at his best 
in the swing band environ-
ment. 
With  the  encouragement 

given to soloists like Lionel 
Hampton and  later,  Charlie 
Christian it can be seen that 
the band was an early example 
of a jazz workshop—jitterbugs 
or no jitterbugs. Listen to the 
CBS re-issue of the Carnegie 
Hall two-volume set. —C.W. 

DIZZY 
GILLESPIE 
T HE Dizzy Gillespie Big 
-̀  Band of the late Forties 
was probably the most ex-
citing outfit in the history 
of jazz. 
It was rough, to be sure, 

but it played with incompar-
able fire and drive, helped by 
a superior clutch of soloists 
including altoist Ernie Henry, 
baritonist  Cecil  Payne,  and 
pianist John Lewis. Much of 
its  charm  came  from  the 
material: typical bop numbers 
like " Ool-Ya-Koo" and " In 
The Land Of Oo-Ba-Dee," and 
the  Afro-Cuban  things  like 
" Manteca."  Best  arrangers 
were Gil Fuller and George 
Russell,  and  some  of  the 
band's  best  work  can  be 
heard  on  an  RCA  album 
called simply "Dizzy Gilles-
pie" (RD 7877).  R.W. 

COUNT 
BASIE 
U NLIKE  Ellington's  or-

chestra, which was a 
perfect instrument for its 
leader's composing ideas, the 
Basie band made its mark 
with a style of performance 
(rifT-based, blues-influenced, 
relatively  simple,  driving 

and hot) built at first on a 
minimum of orchestration. 
With  the  passing  of  the 

years. since 1936 when Basic 
brought the band to Chicago, 
arrangements  became  more 
important to the hand. But 
the style remained basically 
on...b. of straight-ahead. swing-
ing  ensemble  and  section 
work, with plenty of dynamic 
contrast,  interspersed  with 
solos also direct and swinging 
The blues aspect of Basie's 
jazz  is emphasised  on  the 
Jimmy Rushing 4' Blues I Love 
To Sing" (Ace of Hearts). 
Sample  the  early  band  on 
"Jumpine At The Woodside" 
(Ace  Of  Hearts),  and  the 
powerhouse "new" band on 
" Dance  Sessions"  (Verve 
double  album)  and  the 
" Atomic Basle" (Roulette). 

LIONEL 
HAMPTON 

'L IKE many other Goodman sidemen,  Hamp,  the 
vibraphone genius, decided 
to branch out with his own 
band, and after considerable 
difficulties  won  popularity 
with an outfit that blew with 
such blusey and often neuro-
tic violence, that in  later 
years, detractors of rock and 
roll were to blame Hamp 
for causing it all. 

At  their  worst  Hampton 
hands could be disorganised 
rabble-rousers. At their best 
they could equal in power and 
glory anything put down in 
big band history. One of the 
best  sets  he  recorded was 
available  on  an  MGM  EP 
called " Oh Rock," containing 
a beautiful solo by an un-
known  tenorist  on  " Gates 
Steps Out" and a remarkable 
trombone and trumpet chase 
on " Lady Be Good." 

Currently  available  is an 
RCA cheap reissue of the band 
which featured Cat Anderson, 
recorded in Audio Fidelity. A 
must !—C.W. 

GIL 
EVANS 
I NSPI RE D  by  Clau de 

IL Thornhill, Gil Evans was 
probably the first innovator 
in the big band world since 
Don Redman when his first 
work  with  Miles  Davis 
appeared in the Fifties. 

Forgetting the old brass/ 
reeds dichotomy, Evans firstly 
broke the orchestra up into 
unusual  instrumental  combi-
nations,  and  secondly  pro-
vided his soloists with  the 
sort of background a good 
pianist would give, but in this 
case written for an orchestra. 
The ethereal, floating quality 
of  his  best  work  can  be 
sampled  on  " Out  Of The 
Cool " (Impu)se A-4). —R.W. 

STAN 
KENTON 
S T A N LE Y  NE WCOMB 

KENTON made a monu-
mental impact on the big 
band scene in the 'Forties 
and early 'Fifties. 
Kenton's orchestra contained 

the vital  ingredient  of  any 
band that makes an immedi-
ate  impact — a  distinctive 
sound.  His  orchestrations 
ranged from the breathtaking 
beauty of " Opus in Pastels" 
to the dynamism and disso-
nance of " Peanut Vendor." 
Kenton  went  through  a 

somewhat sterile period when 
he experimented with a fusion 
of  jazz  and  20th  century 
avant-garde " classical " music, 
but, apart from this lapse--
understandable in a man who 
once  said:  " I believe  jazz 
would die eventually unless it 
moves ahead harmonically "— 
he must truly be accorded a 
permlnent niche in the hall 
of Jazz Greats. 
Recommended  recordings 

" Stan  Kenton's  Greatest 
Hits"  (C api to I  T2327). 
Includes  " Artistry  In 
Rhythm," • " Eager  Beaver." 
" Lover," " Painted Rhythm" 
and  " Peanut  Vendor."  All 
cover  the  1943-47  period. 
" Artistry In Rhythm" (Ameni• 
can Capitol DT167, available 
to special order  from  EMI, 
priced  57s.  9d.).  Includes: 
" Opus  In  Pastels"  and 
" Artistry  In Bolero." —L.11. 

DUKE 
ELLINGTON 

W HENEVER  and  wher-
ever  big - band  jazz. 

started, there can be no dis-
puting that  the  Ellington 
band has functioned  more 
successfully over a longer 
period than any other. 
There  have  been  great 

Ellington  hands  (of  10  or 
more pieces) since 1926, and 
always  they  have  offered 
something  unique  in musk. 
Ellington  has  not  always 
received popular acclaim, but 
his band Wils generally streets 
ahead of those that did, and 
today he and it remain in pole 
Position. 
An easy way of tasting the 

personal flavour of his music 
through the decades, and of 
testing his genius, is to dip 
anywhere in the three volumes 
titled  " The  Ellington  Era, 
1927-1940 —Vol. 2" (CBS) and 
follow  it up with, say  the 
1957 " Such Sweet Thunder" 
(CBS Realm), Of course  the 
choice  of  albums  currently 
available  is rich.  And  the 
Ellington  story  is still  un-
finished.— M.3.. 
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F BI G B A N D special 

fr 

AS AN ARRANGER and tom-
poser, Keith Mansfield's work 
spans  both the pop and big. 
band spheres-
And he  sets  a prominent 

future for the renaissance of 
big bands  - with one provi%0 
That  they " do  their  own 
thing " and come up with • 
neW musical format that em 
bracts  the  most  stimulating 
formats  both harmonically 
and  rhythmically  —  of the 
contemporary music scene 
Keith  has  arranged  chart 

hits by such divergent artists 
as  Marmalade,  Love  After. 
Giorgi e  Fame.  Dusty 
Springfield  and  the  Equals, 
'lui I became  a musician 
solely  because of  the  early 
influence on  me of the big 
bands," says Keith 
As a kid I had listened to 

Stan Kenton. Woody Herman, 
eagle. Illington and Maynard 
Ferguson. It was their sound 
that  made  mo  become  a 
professional  musician. 
worked  in big  bands for  a 
while, playing alto and tenor. 
I Just loved the sound of the 
big bands. The first mention 
had in the Melody Maker was 
about 10 Years ago when  I 
had  a  rehearsal  band  In 
Blackpool. 
" From  working  In  a 

band. I graduated to arrang-
ing. and it wa% then that I 
attempted to come up with a 
commercial  big  band ' 
sound  This found commercial 
expression in the Love Affair's 
' Everlasting Love' —  which 
was  really  a big  orchestral 
sound applied to pop records. 
" There was only one prob-

lem at this siege. I wanted to 
develop as an arrangrr. lut 
having achieved a big hit with 
Love  Affair,  I found  that 
everybody was wanting me to 
write in the same idiom. Dut 
now I wanted to expand into a 
broader  musical  sphere.  To 
become more of a composer 
and producer — leas ' poppy ' 
and more jazz orientated. 
" But this is only a personal 

decision  largely  dictated  by 
my early Interest In jazz and 
big bands. 1 must say that, 
over the past 10 years. Pop 
musk has advanced tremen-
dously. both rhythmically and 
harmonicallY. 
" Musicians  who  used  to 

dismiss pop guys as ' three-
chord  merchants'  are  now 
really digging what many of 

KEITH MANSFIELD 
Ortatignr componor 

Doing 
your own 
thing 
the  more  adventurous  pop 
musicians are playing. There 
was • pretty sterile period in 
pop for about five years, but 
there have been big advances 
since then. 
"All  this  can  only  ba  a 

pointer to the good. But If you 
ask  me whether this means 
that big  bands  are  coming 
back. then I can only say that 
I can't  see them  making  a 
comeback  in  the  sense  of 
imitating pop records. But If 
the big bands find their own 
identity,  then  they  could 
stand a chance. 
" out  there  is  also  the 

question  of  economics,  Ob-
viously,  a group of four or 
five  guys  stands  •  better 
chance of finding employment 
than  a band  of  IS  or  lb 
musicians. 
" But bands that can create 

their own sound — provided it 
is commercial —  can enjoy 
tremendous  popularity.  For 
example, Don Ellis and Herb 
Alpert, to mention just two — 
even  though  they  had  such 
diverse styles 

" lui WI no  W M  bands 
trying to re-create the Kenton 
sr Woody Herman scene, They 
reflected the musical idiom of 
their day. In the sonic way, 
any big band that wants to 
make it now, has to reflect the 
current musical era. 
" Mike Westbrook represente 

the  contemporary  musical 
Idio m,  but he Is, of course, 
doing  more way out things. 
Wands  aiming  for  similar 
success should likewise aim to 
establish their own identity — 
hut perhaps with more com-
mercial alms in mind.  Herb 
Alpert  Came  up  with  a 
different  approach  to  the 
trumpet, and doubtless some-
body else will  soon  appear 
with something else new. 
" But the big bands as we 

knew them haven't over really 
gone. They'll always be Ballot 
Woody Herman, Maynard, and 
the Buddy Rich Band. 
" However, it's no use Imi-

tating bands like these. Imita-
tion is death. 
" It's bands that can come 

up with their own ideas that 
will  succeed.  Bands  like 
flood. Sweat and Tears on the 
contemporary scene. and — to 
go back a bit — Ray Conniff. 
Bert  Kaempfert  and  James 
Last.  These  bands aren't so 
adventurous as Blood,  Sweat 
and  Tears,  but  they  have 
cremed  their  own  sounds. 
They're almost corny  — but 
they still have enough rhyth-
mic  and  harmonic  individ-
uality to make you sit up and 
listen. You don't always have 
to be complex musically to be 
Interesting. 
" Tho big falling of' so many 

British m angers was a ten-
dency  to  copy  leaders  like 
these.  They  persistently 
played second  fiddle  to  the 
Americans, Dut with  the 
breakthrough on a world basis 
or  our  pop  groups,  this 
inferiority  complex  dis-
appeared. Even  before  this, 
we had proved that there were 
equally  good  musicians  in 
Britain. Think of the success 
in the States, for example, of 
Victor  Feldma'n  and  George 
Shearing. 
" I myself am very happy 

about the way things  have 
changed  over  the  last  few 
years.  There's  more  of  a 
challenge on the pop scene. 
We've got rid of the rubbishy 
-ra "  LAURIE HENSHAW. 

• 

IN WHAT is accepted 
as a brash business, in 
which  humility  has 
little part — big band 
leader Syd Lawrence is 
unusually humble. 
Syd  steadfastly  claims 

that it im the public and not 
himst If who aro responsible 
tor  lifting  his  orchestra, 
playing in the style of the 
late  Glenn  Miller  of  /5 
years ago, from w hat was 
purely  and  simply  a 
rehearsal group, to an out-
standing big band attrac-
tion. 
Which  in  n way  is  the 

complete answer to the inevit-
able criticism —  that he is 
cashing-in on someone else's 
preserve. 
To which he adds: "Ever 

since the Miller band made 
its original impact, there have 
been copyists. Chiefly because 
so many musicians who like 
myself,  were  making  their 
way in the business, went in 
a big way  for the unique 
sound, enjoyed playing it — 
and still do. 
" The position today is that 

the public has decided that it 
is prepared to pay to hear 
what I enjoy doing. It's as 
simple as that!" 
Syd's Interest in the Miller 

sound dates back  to those 
war-time days when he (who 
learned trumpet in a brass 
band)  was  serving  in  the 
Middle East and playing with 
the RAF . Middle East Com-
mand Dance Orchestra, led by 
clarinettist Ronnie Austin. 
Back  in  England,  while 

awaiting  his  demobilisation, 
Syd  joined  forces  with  Ai 
Powell's Band in his native 
Chester.  He  wrote  three 
arrangements for the band to 
play in Melody Maker Dance 
Band contests, they reached 
4th position in that season's 
All-Britain  Finals (1946) — 
and  Syd  took  the  trumpet 
prize in the heat, the semi-
final, and the final. 
He was decidedly  a big-

ulD lc SYD LA WRENCE 
nostalgia 

demand 
band  musician  and  after 
demob  played  with  Teddy 
Foster,  Nat  Temple  (along 
with  Kenny  Graham  and 
Roland  Shaw),  with  Ken 
Mackintosh,  Cyril  Stapleton, 
Gerald°, and Sydney Lipton 
before returning home in 1954 
to  join  the  BBC  Northern 
Variety Orchestra under Alyn 
Ainsworth,  which  later 
became the NDO. 
"I never lost my love of 

the Miller sound, for every 
band with which I played in 
that post-war period, had at 
least  two  or  three  Miller 
scores in the book — most of 
them arrangements that I had 
taken down, from records. 
" But when the NDO just 

had  to  concern  itself with 
more modern sounds, I even-
tually gathered around me a 
bunch  of musicians  equally 
keen to play my Miller scores 
— purely for relaxation. 
" It is now  history  that, 

starting in November 1967 in 
a small room in the Well-
ington Hotel in a Manchester 
suburb, the customers became 
so interested and appreciative 
that we moved to the larger 
Southern Hotel — then to the 

bigger  still  Mersey  Hotel, 
where  we  played  to  a 
capacity  audience  of  500 
people every Tuesday. 
" Granada Television helped 

to  widen  our  appeal  by 
devoting a documentary pro-
gramme to the story of the 
band —  then Yorkshire TV 
gave  us  the  Les  Dawson 
series, which I couldn't con-
duct  because  of  my  BBC 
contract. When I was offered 
another Les Dawson series, 
decided to resign in order to 
cope with the amount of work 
that was pouring in. 
" It started when we played 

a concert in the 750-capacity 
ballroom at the Victoria Hotel 
In Sheffield. All the tickets 
were sold a couple of weeks in 
advance, we received a stand-
ing ovation, were re-booked 
on  the  spot  —  and  500 
tickets were sold before that 
first concert ended. 
" This  was  repeated  in 

many other locations, culmi-
nating  in  the  Glenn  Miller 
25th Anniversary concert at 
the  Royal  Festival  Hall  in 
November  —  again  to  a 
capacity audience. 
" I feel  certain  that  this 

was  because,  having fought 
deaperatiey  through  the 
bebop,  rock-'n'-roll.  Beatles. 
and heat eras to find some 
enjoyment out of the music 
scene,  people  had  at  last 
found something — nostalgic 
though  it may  be —  with 
which  they  could  identify 
themselves. 
"' They  had  suddenly 

realised that they were being 
starved  of  the  music  they 
really loved! 
" Mind you — we were not 

sticking  rigidly  to  the  old-
style phrasing. Obviously, if 
only  in  deference  to  the 
musicians,  this  has  been 
brought a little up-to-date. The 
rhythm  section  too  plays 
much  more loosely  than  in 
the Miller band, for  I can 
hardly ask a drummer to play 
in the style of 25 years ago! 
" Now  that  we  have  a 

successful LP behind us. and 
have received the accolade of 
a summer season at Black-
pool, it becomes crystal clear 
that at last big bands are 
again  a  commercial  pro-
position.  We  now  have  to 
pursoe  this  to  its  logical 
conclusion. 
" We  can't  just  go  on 

playing in  the Miller style. 
We  shall  never  completely 
drop  it of  course  —  but 
recently in concerts we have 
introduced  other  big  band 
arrangements  and  will  con-
tinue to do so. 
" I am  now  planning  to 

give this same treatment to 
more modern numbers. Two 
which spring to mind imme-
diately are  By The Time I 
Get  To  Phoenix'  and  the 
Beatles' ' All My Loving.' This 
type of ballad will lend itself 
to the Miller treatment and 
will enable us to extend our 
library. 
"But  it is the  legion  of 

Glenn  Miller  fans  who  are 
responsible for the creation of 
the Syd Lawrence Orchestra. 
They will always come first 
with us — however and how 
far we may progress." 

JERRY DAWSON 
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ZAPPA: superb arrangements 
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new poi, a Iliunis 
Hot Rats 

hoot stuff 
FRANK ZAPPA: " Hot  Rats"  (Reprise). 
Frank's new band marches on from where 
the Mothers left off. " Rats " is a superb set 

of arrangements that feature the melodic 
writing of Zappa and the cream of contem-
porary rock musicianship. 
For those who thirst for more (if Frank's 

exciting and satisfying guitar-work there are 
extended solos on "Son Of Mr. Green 
Genes," a typical Zappa tune which dances 

nimbly between paths 
of coyness and heavi-
ness. 
The introduction 

" Little Umberellas " 
quite,  fantastic — 
comes  Max  Bennett's 
string bass, rich deep 
notes, then John Gue-
rin's drums drop the 
beats  in  unexpected 
places.  Much  use  of 
violin is evident with 
Sugar Cane Harris fea-
tured on " The Gumbo 
Variations,"  and Jean 
Luc Ponty on " I Must 
Be  A  Camel."  Ian 
Underwood contributes 
keyboards  and  horns 
and  displays  a most 
brutal tenor style on 
" Gumbo."  The  only 
vocals are from Capt. 
Beefheart  making  a 
guest  appearance  on 
"Willie The Jimp." — 
C. W. 

MOTHERS OF INVENTION: 
" Burnt Weeney Sandwich" 
(Reprise).  It was one of 
the  great  tragedies  of 
modern  music  when  the 
Mothers broke up last year, 
but  they  leave  behind 
memories of success and 
failure,  jests and genius. 
They also leave a remark-
able album. 
The sandwich consists of 

two thin slices of "back to 
the roots" pop tunes by "The 
Four Deuces," and  Jackie 
and the Starlites," which typi-
fies the nostalgic yearning of 
many in their late twenties for 
the teen rock of their youth. 
Between the slices is a rich, 
adventurous and entirely en-
joyable layer of composed, ar-
ranged and improvised racdern 
music that makes most pro-
gressive groups sound decided-
ly traditional and touchingly 
conservative.  With taste and 
intelligence Frank utilises re-
cording possibilities, like fast 
speed drum passages, but not 
to the extent of dominating 
the artistry of his musicians. 
And  what  musicians!  The 
hugely  talented  Ian  Under-
wood plays piano (first solo 
on " Little House I Used To 
Live In "), organ, flute, clar-
inet and all the saxes. Frank 
has not given credits to all the 
players on these sessions but 
presumably they include Jim-
my Carl Black and Arthur 
Tripp (percussion), Buzz and 
Bunk Gardner (horns), Sugar 
Cane  Harris  (violin),  Don 
Preston (piano), Ray Estrada 
(bass), and Motorhead Sher-
wood (horns). C.W. 

LAURA  NYRO  "The  First 
Songs" (Verve).  And about 
time too. Verve have sat on 
these tracks since 1966, al-
though they did release them 
in the States.  It all goes to 
show that Laura is no flash in-
the-pan newcomer, and her 
writing and singing here is as 
close to her recent work as 

to 
is 
in 

makes  no  difference.  Herb 
Bernstein's arrangements are 
rather lusher than Laura re-
quires, and slightly npoil the 
stark, spare quality cf some 
of  the  better  songs.  like 
"Billy's  Blues."  Also  in-
cludeda udded are her original ver-
sions of " And When I Die" 

"Wedding Bell Blues," 
both  of  which  demonstrate 
that no one can sing Laura's 
songs like the lady herself. If 
you dug either of the CBS 
albums, you can safely  es 
in this. — R. W. 

PETE BRO WN'S PIBLOKTO!: 
" The Art School Dance Goes 
On Forever" (Harvest). Practi-
cally  every  famous  British 
rock  musician  must  have 
played an Art School lx,p at 
some time or other during his 
career, and poet/singer Brown 
commemorates  that  ignoble 
institution on the title track 
of  this  driving,  aggressive 
album.  Lead  guitarist  Jim 
Mullen  is  a fast,  eclectic 
stylist who blends well with 
the organ of Dave Thompson, 
and the rhythm section is a 
fine unit. Particularly pleasant 
is " Country  Morning,"  ad-
apted from an old folk song 
with  some  fairly  sensitive 
singing. It's a pity that Brown 
will never set the world on 
fire — he certainly tries hard 
enough. R.W. 

QUICKSILVER: "  
Grove" (Capitol). This Sish.adoyf 

course, the well known Mes-
senger Service. And the mes-
sage gets through. By far the 
best thing on this album is 
the playing of pianist Nick 
Jopkins. It is thoughtful, in: 
telligent, skilled and at times 
extremely swinging. On " 3 Or 
4 Feet From Home" you'll 
hear some of the grooviest 
piano abroad today.  Voices 
are nice, too, and so is the 
balance.  Selection  includes 
" Flute  Song,"  " Too  Far," 
"Joseph's  Coat,"  " Words 
Can't Say." — J.H. 

THE SANDPIPERS SECOND 
SPANISH ALBUM (A&M Re-
cords). One of the best sing-
ing groups in the world keep 
up their usual high standard 
on songs like " All My Lov-
ing," " Born  Free," "Pretty 
Flamingo," "The More I See 
You" and " A Man Without 
Love."  The whole album is 
beautifully  performed  and 
produced —I N, 

THE RIGHTEOUS BROTHERS 
" Re-Birth "  (Verve).  Big 
sounding vocal arrangements 
well sung and with first -class  
musical backing — that's the 
offering of the Righteous Bro-
thers. Their voices blend per-

LAURA NYRO 

fectly and with a little help 
from some vocal girl friends 
they  turn  in  exciting  and 
satisfying versions of songs 
like  " Woman,  Man  Needs 
Ya." " Born On The Bayou," 
" And The Party Goes On" 
and "Put A Little lave in 
Your Heart" —J.H. 

ROY  ORB1SON:  " Big  0" 
(London).  Roy  is  accom-
panied here by the Art Move-
ment  and  a fine job they 
make of it. Jim Hall's arrange-
ments are tight and swinging 
and Roy sounds better than he 
has  done  for  some  time. 
Among the stand-out tracks 
are  " Break  My  Mind," 
"Help Me Rhonda," "Land 
Of 1,000 Dances" and " Scar-
let Ribbons." —J.H. 

JUNIOR WALKER AND THE 
ALL STARS: " These Eyes" 
a mnia  Motown).  Junior 
Walker's outfit is one cf the 
most original in the Motown 
stable.  They've been doing 
their thing for a number of 
years and you get a good idea 
of the high standard they've 
reached from this album. It 
contains a variety of tracks 
recorded from five years ago 
like  **Cleo's Mood" up to 
1969  with  the  title  eack. 
Among them is "What Does 
It  Take  (To  Win  Your 
Love)."  a 1968  recording, 
which remains today as the 
best thing that saxophonist 
Walker has done —R.E. 

MIGHTY  SAM:  "Mighty 
Soul" (Soul City). A collec-
tion  of tracks  recorded on 
the American Amy label last 
year by Mighty Sam, a rela-
tively  unknown  al)  singer 
who has an individual and 
interesting approach to ma-
terial that ranges from the 
mundane  to  some  really 
funky blues like " Baby Come 
On Home." All in all a worth-
while set from a vocalist cap-
able of lifting soul out of the 
ruts 

AMON  DUUL  11:  " Phallus 
Del" (Liberty). Just to prove 
that the Continent is taking 
some of the initiativc. here 
cornes a really interesting Ger-
man band who appeared with 
the Nice and Deep Purple at 
last  year's  Essen  Festival. 
Slight  suggestion  of  Velvet 
Underground  (who  always 
sounded Teutonic anyway) in 
their approach, particularly in 
the  talking  vocal  of  " Ka-
naan."  The Found is citen 
heavy, shimmering, and Sata-
nic, and the phrasing of the 
guitar-player makes sure he 
never really sounds like any-
body else. Sometimes the odd 
bit of weirdness is reminiscent 
of the Hapshash albums, and 
the 20-minute title track is a 
horrific  sound-collage  which 
might be he score to an Ed-
gar Allen Poe movie. —R. W. 

BLACK WIDO W: " Sacrifice " 
(CBS).  Yet  another  Black 
Magic band. How do you judge 
them —  by the strength of 
their Magic or the quality of 
their music? On stage this lot 
are  supposed  to  be  pretty 
wild, with " human sacrifices" 
et al. On disc they're pretty 
tame. The lyrics are here all 
right —all about Satan, Betial. 
Astraroth and Co. But they're 
completely  defeated  by  the 
music, which is strictly 1970 
rock,  complete  with  jazzy 
breaks and fashionably pro-
gressive touches of sax, flute. 
vibes and clarinet. Pretty good, 
in fact — but hardly the stuff 
to raise the Powers of Dark-
ness. So if you're expecting 
that whiff of brimstone or a 
touch of Gothic horror, stick 
to your Dennis Wheatley. 

STEPPEN WOLF (Stateside). A 
re-packaging of one of their 
earliest and best albums, re-
corded  before  they  became 
t4  committed" to the revolu-
tionary themes expressed in 
their new LP, " Monster." Free 
of such pretentions, they are 
able to concentrate on playing 
good hard rock, which is some-
thing they do very well. They 
were never a progressive band, 
and they possess no outstand-
ing soloist:  but on this set 
they are thoroughly together 
and playing well within their 
limits. The result is a strong, 
zonvincing,  enjoyable  album 
with some nice piano and dis-
tinctive  vocals.  It includes 
their anthems, "Born To Be 
Wild" and " The Pusher." — 
A. L. 

WATCH OUT FOR HUGE 
SALE AT ALL BRANCHES 



is It you are at all mainstream. 
minded you should be delighted 
sv I t h the warm-sounding music 
played  by  Earl  Hines,  Buck 
Clayton,  Budd  Johnson,  guig 
Pemberton and Oliver Jackson 
on  " FATHA  BLOWS  BEST" 
(HcA NUP 388). The programme 
ranges through  old  favourites 
like "For Me And  My Girl " 
(nice muted trumpet and strik-
ing piano,  only  just  in  the 
background).  " You're  Nine. 
You  and Harry Warren's " 1 
Love My Baby" and a couple 
of Hines pieces. Johnson plays 
soprano $ax with fine spirit and 
sweep  on  " Harvest  Moon," 
The  One  I Love " and  " I 

Love  My  Baby."  His  tenor 
makes notable contributions to 
" you're  Mine " (a  showcase 
for Budd) and  "Thinking  Of 
You." Muck's inimitable muted 
tone comes through to advan-
tage,  solo  and  behind  Earl's 
vocal, on " Back In Your Own 
lack Yard," and he interprets 
" Nobody Knows "  (a trumpet 
vehicle) with the kind of sen-
sitivity that leaves a lingering 
melodic taste in the mind. Hines 
and rhythm are out on their 
own for " Everything  Depends 
On You," a Hines original, and 
" Saturday"  -  these  both 
being good tracks for lovers of 
the Earl's powerfully assertive 
piano. For my own taste, the 
blend  of  Clayton's  heart-felt 
trumpet and that authoritative, 
striding  piano  is what makes 
the album stand out. - M.J. 

• GARY McFarland's " How To 
Succeed In Business" tug band 
album was one of the best re-
cordings of 1967. Nothing else 
he has done, either e,s arranger 
or vibes player has given me 
anything  like the same satis-
faction. Take " DOES THE SUN 
REALLY  SHINE  ON  THE 
MOON?" (Fontana STL5526) by 
Gary McFarland & Co., recorded 
in January 1968 but only just re-
leased here.  This is pleasant, 
low-key  mood  Jazz  with  nice 
arrangements  and  thoroughly 
professional  performances, but 
over a whole album the under-
statement  becomes  rather  a 
bore. And ha fails to make full 
use of such sidemen as Marvin 
Stamm  (flugelhorn),  Jerome 
Richardson  (alto,  flute),  Sam 
Brown  (guitar)  and  Richard 
Davis (bass). The material, too, 
is obviously aimed for a wide 
market, utilising popular themes 
of  the  day  like  " God  Only 
Knows." " By The Time 1 Get 
To  Phoenix"  and  " Up,  Up 
And Away" as well as stand-
ards. Its pleasant background 
music for your quieter moments, 
but little more.--B D. 

• Willie Johnson, who died in 
Texas, an utterly obscure figure. 
in  1949,  sang  religious songs 
with  a force  and  conviction 
seldom equalled in the history 
of  recorded  gospel  music. 
Among the highly moving  re-
cords made by him in 1927 and 
11 are  " Nobody's  Fault  But 
Mine,"  " If I Had  Ply Way," 
" Lord, I Just Can't Keep From 
Crying " and the classic " Dark 
Was The Night, Cold Was The 
Ground " - best described as 
moaning with guitar accompani-
ment.  Xtra's BLIND  WILLIE 
JOHNSON (1098), which gives us 
a fascinating musical and docu-
mentary  tribute,  is billed  as 
" his story told, annotated and 
documented  by  Samuel  B. 
Charters  in  Lousiana  and 
Texas."  Charters,  as  many 
blues and jazz fans will know. 
has done much noble work in 
these fields and here he adds 
to his honours. Side One is de-
voted to thP remembrances, in-
terviews. bits of song and some 
touchina  stuff  from  Johnson's 
widow Angeline. who had suna 
with him on some of those old 
Columbias.  For the folksong 
scholar  it is  all  marvellous. 
Then, on the reverse, come the 
great emotional performances -
" If I Had My Way," " Nobody's 
Fault,"  " Jesus  Is  Coming 
Soon,"  " Mothers  Children " 
and " Dark Was The Night " 
all cut in Dallas Texas, in De-
cember or '27. The LP is com-
pleted, surprisingly but rot un-
nleasantly,  by  Blind  Lemon's 
" Match  Box,"  Blind  Boy 
Fuller's " Little Woman " and 
" It's A Good Little Thing " by 
a Blind Willie and Partner not 
connected with Johnson. - M.J. 

ZOOT SIMS AND FRIENDS: .* Jive At Five." 
Jive At Five; Doggin' Around; Avalon; I Cried 
For You; Bill Bailey Won't You Please Come 
Home,  Goodnight Sweetheart;  There'll  Be 
Some Changes Made; I've Heard That Blues 
Before (Polydor Special 545109). 
Sims  (tenor),  Dave  McKenna  (piano), 

George  Tucker  (bass),  Danny  Richmond 
(drums). New York. July, 1960. 

T HERE ARE, thank God, many sorts of jazz. You 
can have jazz to stretch your mind, jazz to 

uplift you spiritually or mentally, jazz that makes 
you think and endless jazz to make you concen-
trate. 

This is jazz to make you happy. The sort of 
record I put on when I've got half an hour to spare 
at home: the sort of record that makes me tap my 
feet and chuckle through the sheer joy of being 
alive that it imparts. 
OK, so nothing significant happens here, but it certainly 

leaves you feeling better than it found you - and how 
many avant garde records can claim that. 
This is Volume 9 in the excellent Polydor Jazz Masters 

series and it more than maintains the very high standard. 
This is Sims at his most light and airy on a set of familiar 
themes just having a bal; supported by a beautifully swing-
ing, tight rhythm section. 
It's part of Sims greatness that he makes it all sound so 

easy and effortless as the melodies flow on and on from 
his horn. And the rhythm section, sparked by the beautiful 
Danny Richmond, is absolutely right for him. 
One of the most enjoyable records to -hit my turntable 

in a long, long time.  B.D. 

SUN 
RA 
SUN RA AND THE ARKESTRA: 

" Sound Of Joy." El is A Sound 
Of  Joy,  Overtones Of  China, 
Two  Tones.  Paradise;  Planet 
Earth. Ankh; Saturn; Reflections 
in  Blue.  El Viktor.  (Delmark 
OS-414). 
Sun Ra (piano,  electric 

piano), Art Hoyle. Dave Young 
(trumpets). John Avant (trom-
bone), Pat Patrick (alto, ban-
tone),  John  Gilmore  (tenor). 
Çherles Davis (baritone). Victor 
Sproles  (bass), William Coch-
ran (drums). Jim Herndon (tym-
pani.  timbales)  Recorded 
Chicago, November 1957 

SUN RA is a unique figure 
in recent jazz history. 

With the slenderest of means 
but with a lot of faith, he's 
managed to keep a large unit 
together for a decade and a 
half  in  an  age  devoted  to 
surpassing  that  kind  of  in-
itiative. 
Recorded  in  1957,  this  is 

not of course as adventurous 
or astounding as the " Helio-
centric Worlds" albums. But 
it's further proof that Sun Ra 
is a real original who always 
was a long way ahead of most 
other people. 
His writing here, although 

it  now  sounds  fairly  con-
ventional,  was  positively 
revolutionary at the time. It 
parallels  some  of  the  en-
semble innovations of Mingus, 
making  wide-scale  use  of 
rhythmic  and  harmonic  am-
biguity with a strange unre-
solved feeling which gives the 
music a deal tof charm. 

Organised 
Take, for instance, " Planet 

Earth."  Opening  with  rhap-
sodic  alto,  the  tempo  is 
switched  frequently  with 
unobtrusive delicacy and ease, 
thanks  in  large  measure  to 
the  excellence  of  Cochran. 
"Sound Of Joy" is another 
fascinating  chart:  beautifully 
organised, with  the  kind  of 

ZOOT SIMS: sounds so effortless 

Happy Zoot su 
attention to detail, not mini-
aturist but very painstaking, 
that typifies Ra. 

Several  of  the  numbers 
feature Patrick and Davis on 
baritones (" Two Tones" and 
"Ankh"  are  quintet  pieces 
for the baritones and rhythm) 
while Hoyle and Young are 
exceptional  in  their  single 
choruses  on  the  jumpy 
" Reflections."  Gilmore,  too, 
shows up well, and Ra has 
the  four-minute  " Paradise " 
as a very unusual piano solo 
with rhythm. 

Rare 
The  music on  this  record 

isn't  terribly far-out,  but  it 
has  a multitude  of  virtues 
which  are  all  too  often 
ignored, and it tells us more 
about  a  musician  whose 
influence and importance will, 
hope, increase considerably 

in the coming years.  LW. 

THE 
GEORGIANS 
"THE GEORGIANS -  VOL. 

3." Oh, Gee, Georgie; If You 
Do What You  Do; Hula  Lou, 
Maybe;  Minding  My Business: 
If You'll Come Back: Don't Mind 
The Rain, Lazy, Big Boy; Some-
day. Sweetheart, Bringin' Home 
The  Bacon;  A New  Kind  Of 
Man;  Savannah;  Doodle-Doo-
Doo; My Best Girl, Everybody 
Loves My Baby. (VJM VLP14) 

yET another collection of 
Georgians gems may 

appear too much for all 
but confirmed Golden Age 
men.  But  these  chronic 

radio jazz 
FRIDAY (20) 

4.10 a.m  J:  Jazz Unlimited 
(Fri, Mon-Thurs). 8.0 p.m.  E; 
Jazz  Workshop.  8.5  Jazz 
Unlimited  (Fri,  Mon,  Thurs)• 
10.0  H2;  Chris  Barber's  Jazz 
band.  10.30  Q:  Jazz  studio 
Frankfurt. 10.45. A3 R and 9 
(Fri, Mon-Thurs). 11.30 T: Nos-

talgia (Bands and Singers). 12.0 
T: Pee Wee Russell. 12.5 a.m. J: 
Underground  Music.  12.15  E: 
(1)  Ella Fitzgerald  (2)  Frank 
Sinatra  LS J. Saz. 

SATURDAY (21) 

12.0  noon  83:  Jazz  Record 
Requests (Steve Race). 2.35 p.m. 
Hl: Radio Jazz Magazine. 6.45 
Bl: Jazz Club (Jon Hendricks 
and  Friends,  Mike  Westbrook 
Band,  Norma  Winstone, 
Humph). 10.20 Q: Pop and Jazz 
11.5 E:  Fatty  George  Combo 
11.30 Al:  Night of Jazz  1969 
(Bill Coleman. Stephane Grap-
pelly,  Claud  Guilhot,  Claude 
"ling). 11.30 T: Stan Kenton, 
1940's.  12,0 T:  Jazz  Records. 
12.3 a.m. Al: Jazz Scene. 

SUNDAY (22) 

9.30 a.m. J• Silhouette (Reli-
gious Programme featuring Pop 
Ind Jazz Groups). 12.5 p•m. 

Finch Bandwagon. 6.45 A3: Jazz 
Panorama (Hugues Panassie). 
7.30 Bi: Mike Raven's R and B. 
Show. 9.30 E: Benny Carter. 11 
B1  and  2:  Best  of  Jazz  on 
Records,  presented  by Humph 
(83 Stereo from approx. 11.15). 
11.5 J: Bobby Troup Show. 12.5 
am. 81 and 2: Just Jazz (John 
Frazer). 12.30 B1 and 2: Jazz 
Workshop  (London  Jazz Four, 
Benny Green). 

MONDAY (23) 

9.15  p.m.  A2:  Get  to know 
Jazz.  9.20  Q:  Judy  Garland. 
10.20  Q:  Jazz  for  Everyone. 
10.30 E:  Kurt Edelhagen Ork. 
10.30  U:  Memphis Slim.  10.55 
Hl: Dizzy  Gillespie  Quintet. 
11.15 A3:  Free Jazz. 11.30 T: 
Pop and Jazz. 12.0 T: New Ja n 
Records.  123 a.m.  J:  Under-
ground Music. 

TUESDAY (24) 

2.40  p.m. Hl: Jazz History. 
5.13 H1 Jazz. 5.45 B3; Jazz To-
day  (Charles  Fox).  10.30  0: 
Jazz  Journal.  10.30  V:  Jazz 
Corner. 11.0 U:  Stockholm JF 
1969  (George  Russell  Sextet, 
Karin  Krog,  Kitt  Lind-
gren  Duo).  11.30  H? 
Jazz. 11.30 T: Johnny  Mercer 

and Bobby Darin. 12.0 T: Joe 
Henderson. 

WEDNESDAY  (25) 

11.20  p.m. Hl: Radio  Jazz 
Magazine. 11.30 T: Duke Elling-
ton  Ork,  1960's,  with  Ella 
Fitzgerald. 12.0 T: Eddie Sauter 
Compositions  played  by  Ray 
McKinley and his Ork, 1946-50. 
and  Benny  Goodman  and his 
Ork,  1940-41.  12.15  a.m.  E: 
Blues. 

THURSDAY (26) 

7.0 p.m. Hl: Big Band Beat 
(The  Skymasters)  7.30  E: 
Quincy  Jones.  11.30  T:  Liza 
Minnelli. 12.0 T: Gil Evans. 12.5 
a.m. J: Bobbie Gentry Show. 

Programmes  subject  to 
change. 

KEY TO STATIONS AND 
WAVELENGTHS IN METRES 

A. RTF France 1-1829, 2-348 
3-848,  8:  BBC  1-247  2-1500/ 
VHF. 3--464/188/194/VHF. E NOR 
Hamburg 309 / 189. H:  Hilver-
sum 1-402. 2,298. J: AFN Frank 
furt 547/344/271. 0: BR Munich 
375/187. Q:  HR Frankfurt 506. 
T: VOA 251. U: radio Bremen 
221. V: Radio Eireann 530. 

cases  will find it a well-
produced album of white 
jazz, 24 vintage. 
Earlier  volumes  were  re-

viewed here on  11/3/67 and 
23/3/68, and the sleeve notes 
cf these  (not  to  say  the 
music) told a lot about the 
hot dance music and jazz of 
the early Twenties. This one, 
said to be the rarest of them 
all  in  terms  of  the  78s 
assembled, contains  16 titles 
dating  from  January  4  tti 
November 24 of 1924. 

While  the  band  or  its 
soloists  hold  the  stage  the 
music  is  fair  enough  New 
Orleans-derived stuff, at times 
reminiscent  of Oliver  (espe-
cially in the trumpet depart-
ment)  but  less  heavy,  of 
course,  and  relatively 
deficient  in  solo  strength. 
Frank  Guarente's  lead  and 
sOlo trumpet is very clean. 

What  may  alienate  the 
sympathies  of  even  quite 
hardened  collectors  is  the 
large number of vocals. Eddie 

Cantor sings  "0 Gee" and 
" If You Do," and these titles 
were  so  rare  they  were 
unknown to Guarante Jr. 

Dolly  Kay  and  Blossom 
Seeley each sings a few, and 
their numbers are said on the 
sleeve  to  have  belonged 
among the most sought-after 
collectors' items. As a matter 
of fact, all the vocals sound a 
bit like Tiny Tim regardless, 
but the playing behind and in 
between  is as  good  as  (no 
worse than?) anywhere else.. 

Relaxed 

For  myself,  however,  the 
instrumental tracks  such  as 
" Mindin'  My  Bus'ness" are 
what make the record worth-
while.  Rhythmically,  the 
music here  is a bit choppy 
and I would hesitate to re-
commend  it  except  to 
historians and those who know 
they like it already. - 
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REVIE WERS: BOB DA WBARN; 
JACK HUTTON MAX JONES, 
.RICHARD WILLIAMS 

BEN 
WEBSTER 
BEN  WEBSTER:  " For  The 

Guygnor."  I Got  it Bad  And 
That Ain•t Good; Drop Me Off 
At Harlem; One For The Guyinor. 
In A Sentimental Mood. Rocking 
In  Rhythm.  (Columbia  SCX 
6380). 
Webster  (tenor).  Jacques 

Scholl'  (bass),  John  Engels 
(drums). Cees Slinger (piano). 
Recorded in Holland.  May 26. 
1969 

TI-lis ALBUM is dedicated 
to  Duke  Ellington 

and  features  Webster at 
his most comfortable and 
most  relaxed,  playing 
beautiful  languid  phrases 

with sufficient support from 
piano, bass and drums to 
make him feel happy. 
It is  not  earth-shattering 

jazz,  but  it  is  completely 
satisfying  to  listen  to the 
distilled  talent  of  a  great 
jazzman after years and years 
of playing. 
Webster  can  create  a 

dreamy  mood  on  tenor  like 
few  other  saxists.  He  does 
that on all the slows here but 
on " Prelude To A Kiss," he 
surpasses even his usual high 
standard. The beauty of the 
song has a lot to do with it. 
giving  Ben  ample  scope  for 
his long, inter-related phrases 
which delicately and lovingly 
complement the melody. 
Bassist  Schols  provides  a 

solid  and  swinging  root 
anchor.  Pianist  Slinger 
creates  a  pleasant  chordal 
basis for Ben's melodic mean-
derings.  This  is  a  fine 
example  of Webster  playing 
what he does best -  cares-
sing the tenor with beautiful, 
breathy phrases.  J.H. 
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CR EE DE N CE 
CLEAR WATER RE-
VIVAL:  " Travelin' 
Band" (Liberty). 
Splendid!  John 

Fogerty and friends 
succeed in not merely 
re-creating rock and 
roll but offering all 
the fresh enthusiasm 
that made the origi-
nal records so great. 
This could  be Little 

Richard,  John  Lennon 

or Mal Evans. The feel-

ing is funk and fun, and 

should be as enormous 

a success here as in the 
States. 

NANCY  SINATRA:  " 
Love Them All (The Boys In 
The Band)" (Reprise). Here 
is a song that could appeal 
to Bob Kerr's Whoopee Band 
or John Gee, the famous 
manager of London's Mar-
quee Club, well known for 
his penchant for the Sin-
atras. 
Nancy  sings  brightly a 

rather  corny  tune  that 
should  go  down  well  at 
seedy boarding houses, or 
bawdy seeding houses. 

DEL  SHANNON:  " Sister 
Isabelle" (Stateside). Now we 
take  you  down  to  Mexico 
where Don Whippo is organ-
ising a reign of terror. Take 
cover — duck! BANG, BANG. 
"Hah,  I am  Don  Whippo, 
fiend  in human  shape.  My 
people are poor, starving and 
stupid. Let's keep it that way. 
Obey my commands or die." 
But lo — here comes Sister 
sabelle  emerging  from  a 
white  washed  church  radi-
ating  peace  and  wisdom. 
"Stay Don Whippo — repent 
now, or be damned." 
Okay Sis — but allow me 

one last act of violence. Let 
me take Gringo Shannon with 
my last silver bullet. All that 
singing is driving me mad. 
La, la, la — he goes. But one 
blast from my revolver and 
— POOF — he is gone. 

MILLIE; sa Enoch  Power" 
(Trojan). Not a lashing attack 
on the well-known politician, 
but a mild ditty about the life 
of  a  new  immigrant  to 
Brimingham_ And I am sure 
the opening bars of " Deutch-
land Uber Mies" have abse_ 
lutely no significance what-
ever. It should be a hit. 

stiocKENG BLUE: "Mighty 
Joe" (Penny Farthing). Good 
old Carnelis Van Der Beek. 
back  with  his  old  mates 
Klassje Van Der Wall and the 
well-known  daughter  of  a 
gipsy violinist, who started 
taking dancing lessons at the 
age of 12. and prefers wearing 
suede  and  leather  clothes. 
Mariska Veres. 
They made a great hit with 

"Venus," and return with a 
similar bluesy sound with a 
nice intro and chugging beat 
Holland is the hippest country 
on  the  Continent and  has 
produced many fine groups. 
They  deserve  their  wider 
success. 

ELTON  JOHN:  " Border 
Song" (DJM). A meaningful 
performance  that  sounds 
influenced by the  Band 
Cleethorpes  Steam  Laundry 
and Bagwash Band. Elton is a 
hi g hl y  respected 
singer 'writer.  He  sounds  a 
lonely  and  desolate  fellow, 
who  might  take  midnight 
rambles across Primrose Hill 

there to commune with 
nature. 
A fine performance, likely 

to be a hit — in Cleethorpes 
at least. 

ROCK  HUDSON:  "Gone 
With The Cowboys" (Warner 
Bros). As the Red Indians are 
winning all the battles and 
getting all the sympathy in 
current westerns, the cowboy 
heroes of the past seem to be 
pouring  out  their  troubles 
into lonesome ballads. 
Should  appeal  to  mini-

skirted dollies who prefer the 
older man as they say in the 
Daily Fink. 

STEVIE WONDER "Never 
Had A Dream Come True" 
(Tamla Motown). It's pretty 
frightening  when  dreams 
come  true.  Only  the other 
week I had a dream in which 
a car packed with idiots was 
racing along at about 90 mph 
which actually took off over a 
hump-backed bridge and car-
ried on flying at about an 
altitude of 6,000 feet. 

MILLIE: Enoch Po wer 

Later a mini-cab driver — 
in real life — drove me from 
Cooks Ferry Inn as if he were 
Nuvollari crossing the Alps in 
a Jensen FF — only it was a 
battered Cortina and we were 
on the North Circular. Steve 
sounds a bit sleepy on a dull 
tune. 

SLADE: "Shape Of Things 
To Come" (Fontana). Slade 
ran into a bit of trouble with 
their image which was based 
on  the  kind  of  fashions 
adopted by the nation's duller 
fellows.  However  apologetic 
promoters deny they are dull 
fellows anyway, and are in 
fact a worthy band of highly 

skilled  music  makers.  A 
moody sound which could be 
a hit. 

LOU CHRISTIE: "Love is 
Over"  (Buddah).  Love  is 
)ver? Good grief —  quickly 
over to the  Laboratory  Of 
Human Response "Hi there 

this is Professor Dickson-
Quick bringing news  of  an 
amazing  emotional  break-
through. You remember the 
Naked Ape and the Human 
Zoo? Well this is the Nude 
Goat.  Love  has  now  been 
replaced by a combination of 
football  and  bingo  called 
"Footo" or " Bing Ball." 
Our theme tune for the new 

 1 

movement  will  be  Lou's, 
uptempo teenybop rock that 
will please ashen fare girls in 
black  leather  jackets.  who 
smoke kingsize filters while 
chewing  gum,  hoping  for 
s•neone to buy them a drink 

MARSHA  HUNT:  " Keep 
The  Customer  Satisfied" 
(Track)  A tremendous per-
forrr.ance b‘  Marsha  on  a 
Paul  S weitll  song,  that 
bounces  along with a nice 
soulful  beat.  The  backing 
builds up from mild begin-

nings to a screaming 
kpArt  from  Mks  Hunt's 
tether  Attractive  knee apt' 
which  have c,bvioux  am mo, 
she  also  turns  In t mean 
weal. 

InttNNI POI ICI  "  Be 
Home tin A Day  Or  So)" 
(Deere, l'At-use me  it — is 
this your  op group' 1 have 
reageon  to believe  thev 
likely to get a hit with thirt 
Mile Junior t'ampbell of the 
Marmalade  produetion  A 
warm  n n‘l  emot ionAl  ditty 
which  should  establish  the 
Scots lads in the chart. 
Incidentally one hag to be 

lond to the  ‘-ots as so many 
oí them are pouring g'ver the 
border  including  fearsome 
Ra' Telfor d our  new  re por t«, 
Ray is about eight foot high 
armed with a Tnin O'Melloots, 
a fearsome club piereed by a 
six-ineh nail which he uses to 
belay Southern jessirs, while 
bellowing strange cries. 

FREDDIE  NO1 ES  AND 
THE. RuDIEs:  ('hickon Inn 6' 
(Duke). Over to our Reggae 
correspondent and south coast 
ballro‘'m  &oil»?  Jim  "Well 
it's good to dance to " Twerp. 
" Being a deejity I like to 

keep up to date with all the 
latest releases and frankly 1 
find  your  column  quite 
useless. Only the other night 
four  thousand  friends  were 
round for a reggae party at 
inv mum's living room and we 
all ¡weed — how can we find 
out  more  about  this  great 
beat." 
incidentally this is a great 

sound,  full  of  some  bloke 
making noises like a chicken. 
Narf good. 

JAY  BOYS:  "Jay  NIoon 
Walk" (Harry). A feeble copy 
of  " Rockin'  Goose " 
Johnny and the Hurricanes, by 
we are going to get technical, 
but  it hardly  seems  worth 
bothering.  Well  let's get  it 
right  " Reveille Rock " 1 
meant to say. llo hum — they 
say the pollution problem is 
getting  worse  you  know. 
Yawn. Read any good books 
lately? 

S FLAT-TOPP:  " Honest 
Papas' Love Their Mamas" 
(Beacon).  Flat-Topp  is  a 
pleasant  gentleman  who 

IiinokPoi a pipe and has long 
led st ststiliVy 110til band 
*dugs  n  merry  Norm  in 
fotchink: taohlon 

DENNIS: " I Guess 
I'd  Hotter  Start  Itelleving " 
(Mary  Lyn).  " I•antastic 
tub/bow, had me bopping In the 

aisles," rhe Timos. "Supei had  me  tittering  in  the 

glides," (» Mt. " Stark bilge," 
Kokt-udhright‘hire Gazette. 

BREN D AN  SHI NE: 
" Tumbling Water" (Rex). Ah 
tO be sure! To be sure of what 
--- Bert only knows. Over to 
out Irish and Western corre-
Npondent Shamus O'Srhinuck: 
I-0 the bairicades lads, set 

the hordes. ablaze!"  Hold on 
—  that accent sounds highly 
'4011)k-tows  rake ott' the raise 
beard,  and tw  heavens, it's 
Tony Wilson! " Yes, friends. 
lust making n guest appear-
ance, Brendan is a fine singer. 
right enough, and this beaut-
iftil  song  will  have  them 
crying  in  their  beer  from 
( minty Killainy to the upper 
r'aches  of  the  M'kwango 
River." 
Okay,  that's  enough 

Wilson  1f we are going to 
have guests on this show. how 
about Buddy  Rich? Take  it 
away Bud! " Pow, ham, asblip 
bam boom, Kibiop! " 

ROD  McKUFN:  " Mister 
Bojangles"  (Warner  Bros). 
Now for a guest appearance 
by Isambard Kingdom Brunel. 
"Hail, friends and admirers! 
Look, 1 have with nie the plans 
for n new steam powered and 
iron  built  airship  that will 
conquer the :Ionosphere — if 
only 1 live long enough. 
"I'm having trouble with 

the tunnelling shield. WItter 
keeps bursting in on the main 
bore —  which brings me to 
Rod McKuen. Dullsville baby, 
A tedious song, and a painful 
performance." 
Here's n quick word from 

Peregrin St John Late Night 
Line Up, president of the Rod 
NIchuen  fan  club- " Your 
remarks are outrageously hos-
tile and unfair. I find this a 
super waxing, already highly 
popular  among  the  trend 
setting steak and wine set. 
Excuse me, I'm just going to 
read a Mary Malone TV crit 
before supper." 

folk news 
13'  player Ron Chesterman 

rs leaving the Strawbs to 
In Noel Murphy and Davy 
Johnstone. Murph and Shaggss 
will lose the4r affectionate title 
and a name h setrght for the 
group, which takes effect from 
May 9. when they play Ham-
mersmith Town Hall. 
rriHE River Bottom Band ap-
_I pear in concert at Gualdford 
Civic- Hall on April S 
e‘ANAD1AN  Bob  Bassett  Is 
‘_ now appearing on gigs with 
fellow Canadian Vera Johnson, 
rrHE Barley Mow in Horse-
".  ferry Road Ls closieg on 
Sunday (March 22) with a fare-
well party featuring Mudge and 
Clutterbuck, Stan Arnold, Mar* 
Smith and Bully Wee, 

COURIERS  appear on  BBC 
Radio tomorrow (l-*ridaY) 
Pentangle and The Dublin-

ers have been booked for the 
new Granada TV series In Man-
chester,  Magna  Carta  and 
Ralph NcTell are also in line. 
1101,ALPH McTell aho appears 
ilik.at Owens Park, Manchester. 
tonight (Thursday). along with 
Dave Turner. 

(--,EOFF BARKER  of  F-ani-
borough Folk Club, is or 

ganising a concert  at Camber-
ley Civic Hall on March :6 with 
Jeremy Taylor and 012  Dtsley. 

i)'ERA JOHNSON. Leon Rossel-
ie son, Richard Digance, Marc 
Brierley. Chris Davis and the 
Hammersmith Morris Men ap-
pear  In  a special  Shelter 
Charity concert tonight (lhurs-
day)„ 

PPEARING  at  the  Three 
,e T1ans. Beckenham. tonight Is 
David Bowre, followed by Simon 
and Steve (March 26). 

rrial HO WER is resident at 
the Sound Asylum (Cru-

able in New Oxford  Street) 
every Tuesday and Sunday. He 
will be introducing Rick Cunt 
Lorna Redhead and others, as 
well  as  promoting  his  own 
single " In 'This Room."  Tim 
plays Country Meets Folk on 
April 4 and opens his American 
tour at the Boston Tea Party 
on April IS. 

N ORWICH Folk Workshop  are  
organising a birthday party 

for Harry Cox at the Sutton 
Windmill on March 21. 

ROD DAWES plays Basildon 
Arts Centre on March 21 

with  Stefan  Grossman  and 
Simon and Steve, and remains 
in Essex for the following two 
days before returning to the 
Midlands. On May 2 he com-
peres  the  West  Midlands 
Country Blues Festival. 

EREMY TAYLOR and Ralph 
McTell are at High Wycombe 

Tech on Saturday (March 21)• 

'T'ONY FOXWORTHY is bring-
ing over American Michael 

Cooney from April until June. 
He will be working all over the 
country. Including the Trouba-
dour (April 11) and Cecil Sharp 
House (May 16), 

HEDGEHOG are  opening  a 
club at the Unionist Hall, 

Le,ighton Buriard on April 3 
with Spencer Davis. Residents 
are Icon, and the club will run 
fortnightly with Gasworks, John 
James. Derek Brimstone, Mal-
colm  Price,  Tim  Hari  and 
>faddy  Prior,  Ian  Anderson. 
Windfall and Tim Greenwood 
appearnng  in  forthcoming 
weeks. 

rilHE  STRAWBS  appear  at 
1 Accrington on March 27 and 
other guests on Ralph Smith's 
circuit include Jean Redpath at 
the Rose and Thistle, nurniey. 
tonight (March 19), followed by 
Jake Thackray (22) and Magna 
Carta (29).  The same guests 
appear respectively at ClItheroe 
on Mardi 20, 27 and April 3. 

di AKE THACKRAY plays the 
Royal  Hotel,  Waterteet 

(March 21), followed  by the 
Wreckers (28) and -Gwen and 
Gordon (April 4) 

DON'T BE CASUAL 
BECOME A RECULAI MM READER. 
THEN YOU CAN BE CERTAIN OF GETTING 
BRITAIN'S BEST MUSIC PAPER EVERY 
WEEK. WRITE FOR FULL DETAILS TO: 

MELODY MAKER, IPC BUSINESS PRESS (SALES AND DISTR[1:11TION) LTD., 
SUBSCRIPTION DIVISION, 40 BOWLING GREEN LANE, LONDON, (Cl 
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FOCUS ON FOLK 
MICHAEL CHAPMAN is 

a  frail  introvert 
with cadaverous features 
and an eternal desire to 
keep well out of the social 
melee. He also comes from 
'ull and is wont to deliver 
words with a ro-ugh edged 
tongue, spiced with more 
than a shade of the vernac-
ular. 
PIN week he allowed a rare 

smile to break, on hearing that 
his new album "Fully Qualified 
Survivor" is about to burst into 
the chart. This would be an un-
usual treat for a folk singer 
but Chapman Isn't so much a 
folk singer as an acoustic rock 
and roller, as he chose to point 
out in his inimitable fashion. 
"I want to get out of folk 

clubs right away. I've only been 
on the folk scene because it was 
the only place you could play 
with an acoustic guitar. I don't 
know anything about folk music 
it bores me to tears. What 

I'm doing's got r" all to do 
with folk music," came the Initial 
barrage. 
" I'm not interested in the 

guitar alone now. I want a 
more complete sound for the 
songs I'm writing and that's 
why I'll be working with a 
group." 
Although Mick Ronson, the 

excellent lead guitarist on the 
album, has gone off to join 
David Bowie, Rick Kemp on 
bass  and  drummer  Richie 
Dharma will be backing Mike 
on all his gigs henceforth. 

It seemed odd that Chap-
man, one of the loudest and 
most complex of all acoustic  than I do. But with all this 
guitarists, should seek aug-  retuning 1 do on stage, it's 
mentation, but he explained  essential to keep the strings 
the reason for this.  in good nick. I don't see why 
" I don't  want  to  be  you should only play one part 

considered an acoustic guitar  of the guitar at once, and I 
freak.  I always wanted  to  suppose I just wanted to play 
play as much guitar at once  everything at once. Maybe I 
as the jazz men did with the  should have employed a bass 
organ for instance. But it's  player at the start." 
very difficult to get it going  Mike Chapman's first album 
in  three  parts,  with  bass  " Rainmaker "  revealed  a 
drones,  chords,  and  other  wealth of new material which 
figures thrown in.  other artists such as Derek 
"Although 1 use a lot of  Brimstone  and  the  Famous 

tunings, there's certainly gui- Jug Band were quick to delve 
tarists who use weirder ones  into.  But  the  album  was 

MIKE CHAPMAN: acoustic rock and roller. 

JO LUSTIG in Association with ASTFtA AGENCY 
PRESENTS in CONCERT 

THE PENTANGLE 
(Terry Cox, Bert %hunch. Jacqui McShee. John Renbourn 

Danny Thompson) 

on MONDAY, MARCH 23rd 

at CIVIC HALL, Wolverhampton 

Tickets 20/-, 17/6, 15/-, 12/6 
Available A re Agency. Wa ffle, Thornley Street. Wolverhampton 

 ..1•1111•• 

ROY GUEST PRESENTS 
An Evening of Contemporary and Traditional Songs with 

"FOTHERINGAY 
SANDY DENNY, TREVOR LUCAS, GERRY CONWAY, 

PAT DONALDSON, JERRY DONAHUE 
(The debut tour of a folk-rock super-groupl) 

N B Special guest artists will also be appearing 

ROYAL FESTIVAL HALL 
Monday, March 30th, at 8 p.m. 
(general manager John Denison, C.B.E.) 

Tickets 25/- 20/-, 16/-. 1 2/-. 8/- from Royal Festival Hall and 
usual agents 

A Nems Presentation 

QUEEN ELIZABETH HALL 
Saturday, April 1 1 th, at 7.45 p.m. 

MATTHEW'S SOUTHERN COMFORT 
BRIDGET ST. JOHN 

TREES 
Tickets: 20/-, 16/-, 12/-, 8/-

from Royal Festival Hall 
• 

WATFORD TO WN HALL 
Tuesday. March 24th, at 8 p.m. 

Bernard Bale presents 

THE SETTLERS 
IN CONCERT 

Tickets: 15/- 10/6, 8/- and 6/-

W ATFORD 21004 

*Folk bores 
me to tears' 

largely overlooked and Mike 
is  pleased  that  "Fully 
Qualified  Survivor"  is not 
suffering in the same way. 
"It's had more air plays 

than I could ever have hoped 
for. In fact I've just written a 
song purposely for a single, 
and I must say I'm a great 
believer in singles. They are so 
much easier to promote and 
you get more air plays." 
Chapman's guitar technique 

is considered as one of the 
best on the acoustic scene, 
although he admits it is less 
complex now than in the past 
and modestly believes that on 
his  own,  he  can  only 
" amble" through the songs. 
" I used to play jazz with a 

variety of jazz bands, but 
then gave up for three years 
when  the  jazz  audiences 
began  to disappear.  It's  a 
funny  thing  though  —  I 
drifted  into  Ronnie  Scott's 
the  other  night,  and  the 
audiences are just the same; 
they don't go for the music, 
but just to be a part of the 
social scene. 
"In the meantime I lec-

tured  in  advertising  and 
photography  before  drifting 
back into the music business 
as a rock and roller. Although 
that's not the only music I 
like,  it's  the  only sort of 
music I play and It's always 
been like that. I know nothing 
about the guitar really, and 
work on the principle that if 
it sounds right, it is right 
regardless of what I should be 
doing. 
" Of  course  I used  to 

improvise on stage a lot, but 
not any  longer because the 
band  will  have  to  know 
exactly what I'm going to do. 
Actually we've got a really 
tough  rhythm  section  and 
musicians  with  sympathetic 
ears. I don't think anyone's 
really  achieved what  we're 
doing, which is playing loud 
acoustic music. 
" It means that the days of 

simplicity are over now and 
everything  organised.  After 
three and a half years of 
drifting around on your own, 
I should think it could be a 
bit of a hassle. In tact I 
might  have  to  do  some 
extended solo gigs at first just 
to he able to pay the band. 
It's all  down to rehearsals 
now, and we should be on our 
feet by mid-April. 
"I  shan't be  coming to 

London;  though,  as there's 
really no need. I never feel at 
ease in London; besides, I've 
got enough people pushing for 
me here for me not to worry. 
Other than Cousins and the 
Enfield Hop Poles, I've never 
been booked in London. 
"I'm hoping now  to do 

more  colleges  and  univer-
sities. The folk clubs tend to 
spoil you too much, whereas 
the audiences we are going to 
meet  will  be  a different 
proposition. 
Chapman,  whose  unortho-

dox style runs right down to 
using a piece of hosepipe as a 
capo, has come a long way 
since his first club perform-
ance when his three numbers 
were " Train And The River" 
" Around  Midnight"  and  a 
Jimmy Rogers song. 

JEREMY GILBERT 

CHAS UPTON  AND 
SINGERS 
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THURSDAY 
AT FOX, ISLINGTON GRN, Nl. 

TRAVELLING FOLK 
BLACK BULL. High Road, N.20. 

MALCOLM  PRICE!! 
CAMERA 

FOLK CENTRE HAMMERSMITH 

SHIRLEY COLLINS 
Prince of Wales, I:Palling Road, (2 
inmutes Ravenscourt Park Road) 
Next week: Murf & Shaggis, 

HELIUS  NAGS  HEAD,  North 
Street, Clapham. 

DOUG BAILEY 
IN CONCERT 

JOHNNY JOYCE 
VELVET OPERA 

9 PM MARIA GREY COLLEGE, St 
Margarets  ¡Road.  East  Twicken-
ham. 

KINGSTON POLYTECHNIC END 
OF TERM IRISH NIGHT 

HAMMERFOLK 
TOWNSEND-CLARKE 

WILD GEESE 
8 p m. Si' 

THE  SPINNERS.  Queen  Eliza 
beth  Hall,  Friday,  April  10, 

THREE  TUNS,  High  Street. 
Beckenham (01-698 6810). 

DAVID BOWIE 
Next Thursday Simon/Steve 

WEST LONDON COLLEGE FOLK 
CONCERT  FOR  SHELTER,  TO-
NIGHT,  AT  INTERNATIONAL 
STUDENTS  HOUSE,  229  GREAT 
PORTLAND STREET. OPP. TUBE 
STATION. 

WHITE BEAR, Kingsley Road. 
Hounslow. 

DAVE & TONI ARTHUR 
MANY 

FRIDAY 

AT COUSINS, 49 Greek Street. 
30-11. 

STEFAN GROSSMAN 
AT THE  GROSVENOR,  Grosve-

nor Avenue, N5. 

NICK HARRISON 
And guests. singers free 

DR  HOBBS  at  home.  The 
Gloucester,  King  William  Walk. 
Greenwich. S.E.410  The Southern 
Ramblers with 

COLIN GRANT ADAMS 

GOODWILL TO ALL, Headstone 
prtvu Harrow 

TIPPEN BROS 

GRAVESEND FOLK CLUB, Love 
Lint 

MAUREEN KENNEDY 
MARTIN 

JACK WARSHAW, BUFF ROSEN-
THAL,  TERRY  YARNELL,  JEFF 
LOWE.  Railway  Tavern,  Angel 
Lane, Stratford, E15, 7 45 pm 

OPENING NIGHT 
HENDON FOLK CLUB 

Christ Church Hall. The Crest, tiff 
Brent Street Hendon 

THE 

CLAY COUNTY 
TRAVELLERS 

WITH SUPPORTING ARTISTS 
8pm  Bar 

ROYSTON WOOD 
Gendbvi:PI li•tVforinick.  Ilford 

SATURDAY 

ABORIGINAL  PEANUTS.  Kings 
Arms. 213 Isishopsgate 

NICK HARRISON 
And guests. singers free 

SATURDAY cont. 
" ANGLERS," TEDDINGTON 

LEVER 
moves the world! 

AT COUSINS. 49 Greek Street 
7 30-11 

MIKE CHAPMAN 
CEILIDH AT THE HOUSE 

7 30-11 30 

THE BEARDED OYSTER 
(Ann  Briggs. Johnny Moynthan. 
Trevor Crozier) 
THE JOURNEYMEN. TONY FOX-
WORTHY. 
Bar  Refreshments. Folk Shop. 

CIVIL RIGHTS 
St Josephs Hall, Highgate 11111; 
N.19 (Archway)  Saturday, Marcn 
21, 8-12 pm 

THE TINKERS 
IAN RUSSELL 

OLD HOUSE CEILI BAND 
Licensed bar, A Coyle 272 5815 

COUNTRY COUSINS. Latest LP. 
Dave  Plane.  Lisa  Turner_  — 
LUS3004. 

EYES OF TINE. 355 High Street 
North, Manor Park 

THE CONTRAST 

FISHMONGER'S ARMS 
iNr Wood Green Tube), Saturday 
March 28. 7 45. 

RALPH McTELL 
FAMOUS JUG BAND 

FOLK CONCERT 
Two  outstanding  British  song-
writers, Jeremy Taylor and Ralph 
McTell. appear  in  a concert of 
contemporary  song,  TECHNICAL 
HIGH SCHOOL,  MARLOW ROAD, 
HIGH WYCOMBE. 

LEYTON SCHOOL, Essex Road, 
E 10. 7.30  5/-. 

AL JONES 
DAVE KELLY 

PIGSTY  HILL  LIGHT ORCH. 

PEELERS, Kings Stores. Wide-
gate Street near Liverpeol Street 
station. 

THE PEELERS 
introduce 

PETER  BOB 

K NIGHTA,  . JOHNSTONAER  
STAIRHEAD  CLUB  from  Ire-

land.  BLUGAM  EILE  (another 
round)  with  residents  Bobby, 
Gordon. Tim. singers from floor 
WCICO M e  Sat. 7 30. John Snow. 
BroadwiCk St 

THE SPINNERS.  Queen  Eliza 
beth  Hi1L  Friday,  April  10. 

TROUBADOUR.  10.30,  265  Old 
Brumpton Road 

GERRY LOCKRAN 

SUNDAY 

BARLEY  MOW,  Horseferry 
Road, S.W.l 

CLOSING DOWN PARTY 

MUDGE AND 
CLUTTERBUCK 
STAN ARNOLD 
MARK SMITH 

Residents BULLY WEE 
MANY OTHER STAR GUESTS 

BOUNDS GREEN FOLK CLUB 
Springfield Park Tavern 
Bounds Green Road, N.11 

JUG TRUST 
CAMERA 

GASWORKS,  TOWER  HOTEL. 
Opposite Waltharnstow  Central. 

GROUP  64  THEATRE  CLUB, 
Ravenna Road 

JUGULAR VEIN 
RAILWAY HOTEL, DARTFORD 

JOHN FOREMAN 
Residents  CRAYFOLK. 

SIMON PRAGER (Guitar) 
ond 

STEVE RYE (Harp) 
Blues/Gospel Singers Extraordinary 
Enquiries: Simon at 14 Crockerton Road, S.W.17, 672 
2069 (home), 839 8020, ext. 563 (work). Or Steve at 
224 Amesbury Avenue, S.W.2, 674 7534 (home). 

BOUNDS GREEN FOLK CLUB PRESENT 
AN EVENING IN CONCERT with 

AL Sl'E WART 
Southgate Technical College. High Street. Southgate N.14 
on Saturday, April 4th  Tickets 716. 10/-. 12/6 

SAE to Janice Heskell. 199 Chase Side. N 14 

 • 

• 

SUNDAY cont. 
HEAR 

JIM JAMES 
AND RAPHAEL 
CALLAGHAN 
ON JOHN PEEL SHOW 

BOOKINGS: FORMBY 76932 
(LANCASHIRE) 

NAGS  HEAD. 205 York  Road 
Battersea 

JOHNNY HANDLE 
Host JOHN TIMPANY 

ST  MARTINS-IN-THE-FIELDS. 
Trafalgar Square. 8.30 p m. 

CRYPT FOLK CLUB 
Liquid Light by 
RON HENDERSON 

THE COMMON ROUND 
The Cardinals  Folk Service, 2 30 
MICHAEL-CLAIRE 

THE  ENTERPRISE.  Hampstead 
TOM PALEY with  residents Thq. 
Folk Enterprise  (opposite Chalk 
Farm Sin. 7 ln pm) 

THE  SPINNERS,  Nags  Head. 
London Road. High Wycombe 

a M mna l••• 

TROUBADOUR. 9.30 

TIM GREEN WOOD 

MONDAY 

ALLEY Walton on Thames. 18b 
Church  Street  STAN ARNOLD 
Introduces 

SIMON PRAGER 
STEVE RYE 

AT CATFORD RISING SUN 

PACKIE BYRNE 
LEGACY, DAVE COOPER. 

CLANFOLK: Marquis of CLAN-
Ricarde,  Southwark  Street,  Pad-
dington 

COME ALL YE 
IN  AID  OF  THE  PRIMITIVE 
PEOPLE'S FUND. 

ENFIELD FOLK CLUB. The Hop 
Poles  Baker Street. Enfield 

MAGCNAtEeRTA 
HAI4PSTEAD RFC FOLK CLUB 

THE GASWORKS 
Redhill Street  NW1 

JOHNNY  HANDLE  Herga, 
Royal Oak. Wealdstone 

PUTNEY " HALF MOON " 

SPENCER 
DAVIS 

CLIFF AUNGIER. GERRY  LOCK 
RAN, ROYO RIVERS. 

THE  SPINNERS.  Queen  Eliza-
beth Hall.  Friday,  AprIl  10 

EMI 
 • 

Tut Git.AUSTRICIIMMIO 
Oreueut10111 II TN I MO 

11 . 

• 

f 

• 

• 

• 

• 

COUNTRY COUSINS. Late« LP 
Dave  Plane,  Lisa  Turner  — 
LUS3004 

GREENWICH VILLAGE 
The Mitre. High Road, S E 10 

THE JUO present 

DEREK BRIMSTONE 

ST.  MARTIN-IN-THE-FIELDS. 
Trafalgar Square, 7 30 p m  The 
Crypt.  SYDNEY  CARTER  and 
NADIA CATTOUSE in Showdowfl. 
admicsion free 

THREE  HORSESHOES  FOLK 
CLUB  Ileath St.  Nr  Hampstead 
Tube, presents. 

DIZ DISLEY 
and your hosts THE EXILES 

TROUBADOUR,  9.31).  Alan 
Francis & Dave Lipson introduce 

JERRY ST CLAIR 

WEDNESDAY 

ANYTHING ACOUSTIC 

FAMOUS JUG BAND 
SUNFOREST 

Marquee, 90 Wardour Street 

LICENSED BAR 

CAMDEN  TOWN.  York  and 
Albany,  Parkway  Host  Ralf 
Barrett_ 

TIM GREENWOOD 
••••• 

CROYDON FOLKSONG Club. 
Waddon Hotel. Stafford Road 

COME ALL YE 
a MI M M MI••• 

KINGS  HEAD.  Upper  Street. 
Islington. Sing-and-dance-around 

NEW  HOLY  GROUND.  Royal 
Oak,  88  Bishops  Bridge  Road. 
Bavwater,  W2  RONNIE CAIRN-
DUFF presents 

URBAN CLEARWAY 
Resident singer MIKE STIMPSON 

OVAL  HOUSE,  Oval  Station, 
northern line.  no 

MYTHICA 
Progressive  acoustic  tnusie  and 
poetry Poets, singers welcome 

SURB1TON,  Assembly  Roomt, 
DEREK  SARJEANT  FOLK  TRIO. 
GAS WORKS. 

THE  SSPPIINNNNEERRSS..  Queen  Eliza-
beth Hall, Friday, April 10. 

t. 

e 

• 

JULIE 
FELIX sings 
El Condor Pasa 

TROUBADOUR 9.30. 

MARC BRIERLEY 
MICHAEL CLAIRE 

• 
air 

(If I could) 
on the new Rak label 
Rak 101 
A Mickey Most production 

dtN 

• 

• 

• 

tler li"1 414ru4lelie 

MI %cods 1h Gramophone Co. Ltd IEMI Horst_ 20 Manchester Spurs, London W1A lES 

• 

lb 

1••• 



as. 

tb.-1 4  Nut (III\  NI 1P) R. Mi mi% 

10TH NATIONAL 
JAZZ, BLUES & POP 

FESTIVAL 

6 9 AUGUST 
Our CA MP SITE will be upon fro m 4th August to enable 

visitois to plan o week's holiday (and help build the Fes-
ry e). W e care having talks with TE NT HIRE fir ms to pro-

A tt tents for groups of friend$ wishing tu try u camping 

holiday. If this interests yuu and if CHE APER ADVANCE 

BO OKI N G RATES attract you  write now to: 

NJF/ MAR QUEE, 90 W ARD OUR STREET, W.1 

SUNDA1, MAR 22, 7 ; Me/  

SKIN ALLEY 
--- KNEE DEEP & LOTS OF FRIENDS 

SUNDAY, MAR 29. 7 p.m 
NO/ CONFIRMED AT PRESS DATE 

VISUAL VISES BY MIND ALCHEMISTS 

1111,fligiONE Oil-rn 3636 

ERN t E 
ST .101IN 

*vivacious 
*11 si ioesiopper 
These are sio. le of she comments made about this up and corning young singer Born an South 

Hales she started hee showbiz cal m as s chlid loneong at local =al ma At 17  she "n1 to 
Liverpool *here she formed her own ¡coup called 'THE CHE RALEES" which disbanded when 
she t•gt•iftv a oleo «tad wet travels toes her to Northern Ireland. and this successful tour 
'stab; feed her /lounger en her own right : •eill later she sang with a group called THE 
IMPACT SHOWEIAND arid again toured the country, also finding time to fit in an European 
tout vetch included GERMAN" GREECE. TURKEY and RUMANIA. 

19t9 taw the arrival of berme in London, Where she has lull formed het ceml backing group 
cJvipti STAIRcAsE after aopeating successfully at CHURCHIL LS and LA DOLCE NOTTE 

Th* Gr9IWY le de4)0  Ye I tei hee 0.An rrtatrrial and has talki e, h1Prilell IC, play gullet and ttumpet 
as a hobby 

• 

e just see this girl move! 
All «nutrias ta 

01 -402 70411 

01 40.2 4154 

THE 

CROM WELLIAN 
CLUB 

London's Top 'Pop-Biz  Club with Discotheque Fully 
Licensed Bars and Restaurants till 3 a.m and Casino 

on 3 floors 
Join now so that you can lave up on our 

3 BIG EASTER PARTY NIGHTS 

KNI 7258 

EASTER TH URS D AY 

EASTER SATURD AY 

EASTER M O N D AY 
Closed Good Friday and Sunday 

FOR ALL  3 CROM WELL ROAD 
INFORMATION  SOUTH KENSINGTON S W 7 

BARN CLUB 
Licensed Bars 

LT. BARDFIELD 
Nr. THAXTED. ESSEX 

Country Club facilities at 14th Century Mansion 

r— 

Sot., Morch 210, 8 p.m. Reduced rotes S.U. Cords ond Members 

CARAVAN 
so 

-32121 9-r-e— w&re-

March 28th SAM APPLE PIE  Sot., Aped dIrti ItADMA KR451-1NA TEMPLE 

• 

TANGERINE PEEL 
PETER RICE AGENCY 

GER 7061 
e 

• 

BLODWYN PIG 
Supported by great new group 

VALHALLA U.K. 
at the Village Roundhouse, Dagenham 

Saturday, 21st March 
DONT MISS IT 

FARX 
TN 4011T14COTI AIMS. 0401ITHCOTI 
Off $041114All IROADWAII IUXSIIIDG1 10A0 . 
SOUTNAta., MO WS' X 
swiss ILAILs ~ WALL 
W M; 231, 130, ter, see oe 19S 

SUNDAY, MARCH 22nd 

D ) 

E NES 
1f 11V WI WAMS 

1 splus AX 

LIGHTS SY APHRODITIS RAINBOW' 

Next Sun.:  MY CAKE 

PHEASANTRY KI N G'S R OAD C HELSEA 

Wednesday 18th 

BRONCO 
Nelit Wednesday 25th 

THE ROSKO 
Iriternational 

Thursday, 19th 

IMAGI NATI ON 
Friday 20th 

TRADER-HORNE 
Saturday, 21st 

EUREKA STOCKADE 
Monday. 23rd 

HEAT W AVE _a_ 

TJesdav 24th 

IF 
Booked by O RAN GE A GE NCY, 01-836 1467, 6905-6 

 e 

FOREST 4( HELMET 
Subway  60 Rosedene Gardens, Barkingside 

Ilford, Essex.  01-551 0063 
 • 

-« - M11111 

HIT ME ON THE HEAD ? 

e 

 e 

AN ASYLUM FOR THE MUSICALLY INSANE 
starring 

the TEMPERANCE SEVEN 
ROGER RUSKIN SPEAR and V1V STANSHALL 
presenting a preview of the forthcoming 

8,BI-1E98,9131211\g , 
at the Birmingham Town Hall 

W ednesday, April 1st, at 8.00 p.m. 

Tickets from To wn Hall Box Office 021-236 2392 
fro m 5/ - to 15/-

I.. 

SLUES BAND  e 
Sat. March 21  & 
Admission Ss  BLIND EYE 
Houldsworth Hall, Manchester. 

POP CONCERT 
in aid of SHELTER 

Kensington Town Hall, Wednesday, March 25th 
8 p.m. - 11 p.m. 

ALIC E 
REFLECTION 

RUPERTS PEOPLE 
Lights by SIMPLE LIGHTING 
Admission 7/6 at door 

• 

e 

• 

NORTH STAFFS. POLYTECHNIC 
Presents at 

THE VICTORIA HALL, HANLEY 

STOKE-ON-TRENT 

Friday, 20th March 

GINGER BAKER'S' 
AIRFORCE 

plus MIKE CHAPMAN 

Tickets: 20/-,  30/-, from Social 
Secretary, North Staffs. Polytechnic, 

College Road, Stoke-on-Trent 
Stoke 46289 

Booked through McLeod Holden Ltd 
0482 642241 

SATURDAY MARCH 21st 7 30 p ry 

EDGAR BROUGHT011 BAND 
plus TRAPEZE 

D1 ANDY DUNKLEY  UGHTS BY APHRODITES RAINBO W 

DR. MARIGOLD'S 
PRESCRIPTION 
ROGER EASTERBY 493 4131 

THE GOLDEN STAR CLUB 
46 WESTSOURNE ROAD (off A4ockenzie Rd.), PL7. Tie 607 6573 

Saturday, March 210 

THE VARIATIONS 

Easter Fridity. Morch 271h 

MINI CONTEST AND GO-GO SHOW 
Saturday, March 28th 

Thee Dynamic SIR WASHINGTON 
and the RATIO 

with their latest sin e "If I hod the Wings of o Dove" 

s. 

Foster Monday: SUB. O M/ 

WILD ANGELS AT BLAISES 

Sunday, 22nd March, 9 p.m.-3.30 a.m. 

Reservations: Kensington 6228 

121 Queensgate, London, S. W.17 

DISCOTHEQUE RESTAURANT • LAST ORDERS 3 o m 
• 
11. 

e 
ILFORD PALAIS HIGH RD, ILFORD, ESSEX 

TUESDAY 24th MARCH 

JUNIOR WALKER 
& THE ALL-STARS 

e 

1 

•  ••••••• ••• ••• 

so 
BletchleyY.0 Derwent Dr, Bletchley,Bucis4 

(I)  SUN MAR22nd 81d111 - mbrs8l-gsts10/-
SolarPrism Soul sceneameralda nexti3lackCatE3ones 

IM41 UST aus IN LONDON 
'Os 

SA pal » m in, PADDINGTON, vii.2 
TOL PAD $314 

• • • • • • • • • • • 

Tuesday 

LADES* Atli NIGHT 
e a • it..• • I, we sta LI • Si • LP le.s.UPJ 9.1Leg..9 

e Wednesday 

GENT'SFREENIGHT 
•ikendine 

»ES' ME Mel 
• • s • • • • • • • • • • • • •-• • • •-• • • e'e • 

Friday. March 20th 

THE INTERSTATE 
ROAD SHOW BAND 

• • • • • • • • • • • • • • • • • • • • • • • • • • 

Saturday, March 21st 

GUNROY OAKLEY 
AND 1101 

STACK BAND 

• 

le • • • • • • • • • •  • • •  • • • • • • 

Sunday, March 22nd 

BLACK VELVET BAND 
also Ladies' Free Night 

•••••••••••••1 06, /I • 11'1111.11 
— am e 

Club open 7 nights a week 
Licensed Bar 

ai 
• • • • • • •••.•••••••••••• •••••• 

M illi APPLY FOR MIIMAIIIILIMP 

BOB POTTER INTERNATIONAL 
ENTERTAINMENTS 

Farnborough Hants (0252) 42959 

for 

WISHFUL THINKING - ONYX 
SKY - SHE TRINITY - EMBERS 

LATE - CHIMERA 

•••• 

EASTER 
PRESS DATES 
MARCH 28th 

COPY DATE 
FRIDAY 

MARCH 20th 

APRIL 4th 
COPY DATE 
THURSDAY 
MARCH 26th 

TRULY 

RUT 

BIG SCREEN 

EXPERIENCE 

Essoldo NEWCASTLE-UPON-TYNE 
TELEPHONE: 28282 

ONE DAY QNLY, SUNDAY; 12th APRIL 
at 6 p.m. and 6.30 p.m. 

SEATS BOOKABLE - BOX OFFICE NOW OPEN 

The H.A.A would like to thank everyone who helped make "an evening 
with Pentangle" an evening to remember.  W e particularly thank SIMMS 
WATTS amplification — everybody in the audience — and, of course, 
Pentangle. 

Our next concert: 

KEEF HARTLEY BIG BAND 
EAST OF EDEN  MOTT THE HOOPLE 

Compere: PETE DRUMMOND 

TUESDAY, 14th APRIL, WATFORD TOWN HALL 
Tickets: 7/6, 12/6, 17/6 from Watford Travel or Musicland, Watford, 

or S.A.E. to: H. A.A., 1 Hall Place Gardens, St. Albans 

JOHN DALTON FACULTY OF TECH. 

FAIRPORT CONVENTION 
PENNY ARCADE 
Friday, April 17th 

Tickets 10/-  Door 12/-

SAE &P O toSoc Sec , SU 
Chester Street, Manchester 1 

THE KENSINGTON 
RUSSELL GARDENS. HOLLAND ROAD 

KENSINGTON. W 14 
buses 27. 73, 31. 9 (Olympic)) 

TUBBY HAYES 
BENEFIT 
6th April 

RONNIE ROSS 

RONNIE SC OTT 

SPIKE WELLS 
MIKE PY NE 

IAN HAY MAN 

LES C OND ON 

PETE KIN G 

LOUIS STE WART 

KEITH CHRISTIE 

ALAN BRANSC O MBE 

PHIL SEA MEN 

Admission: £1 

MeRVIII1,11 

CANONBURY  7.30 p m 
ARTS GROUP  SZSM REVISITED  FRIDAY 

20th MARCH 

BLACK LEB  JUNCTION 
LIGHTS BY HIATUS 
REFRESH MENTS  S.U. 5 - 

The Hall, Highbury Grove Youth Centre, N.5 

6 /-

PIED BULL 
1 Liverpool Rood, Islington (2 mins. Angel Tube) 

Sunday, March 22nd, 8 p.m. Adm. 6/ - 

MANDRAKE Next wee 
Reborn of 

WILDMOUTH! 
, Booked through Asgard Agency, 01-599 8205 

e 

.1111.• - 

BLACKHILL ENTERPRISES 
YOUR GUIDE TO THE WORLD OF FLOG 

FORMERLY 
FAT HARRY 
GENUINE SIMULATED LEATHERETTE & 

NEOCRENE PADDING 

BLACKHILL ENTERPRISES LTD. 
32 ALEXANDER ST., W.1  01-229 5714/8 

4. 
I' e 
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UNDAY LYCEUM 
Anti-Apartheid presents 

SHARPEVILLE 
Evening of Theatre ond Music 

SUNDAY, 22nd MARCH, 7.30 p.m. 
Musk by ALEXIS KORNER 

DUDU PUKWANA SEXTET - PETER STRAKER 

plays and poems 
EDWARD BOND 
JOHN McGRATH 
GEORGE MEUY 
DAVID MERCER 
LEWIS NKOSI 
GUY SLATER and 
MARK LUSHINGTON 

performed by 

DIANE CIENTO 
JOHN CLEESE 
ROY DOTR ICE 
CLIFTON JONES 
STEFAN KALIPHA 
ROBERT LANG 
CARMEN MUNROE 
COSMO 
NINA 

PIETERSE 
BADEN SEMPER 

EDWARD WOODWARD 
Directed by MIDGE MACKINZIE 

Produced by MICHAEL HAYES and SOUTER HARRIS 
Contributing Directors: FRANK CVITANOVICH/DAVID JONES/ 

ROLAND REES — Designed by BERNARD REEVES 
Prom tickets £1 and balcony seots £5.5.0, from AAM, 89 Charlotte St,, 

Lundon, W.1, 580 5311; and Lyceum Box Office, 836 3715 

Required urgently 

VENUES FOR 
ALL-NIGHTERS 
If you own or know of any 
such venue  please write 
immediately  to  Box No. 
9122, c/o Melody Maker, 
161 -166 Fleet St., London, 
E.C.4. 

Your information could be 
worth something!! 

19 March 51. 8p.m. 

City Poly Moorgate 
booked by First Class.  

THE cAsTLE CLUB TB O ZAI/ I 

•  

EASTER 
PRESS 
DATES 

MARCH 28th 
COPY DATE 
FRIDAY 

MARCH 20th 

APRIL 4th 
COPY DATE 
THURSDAY 
MARCH 261h 

• 

6 NEW COMPTON ST. 
LONDON  W.C.2 

Telephone 

836 1467/6905-6 

REPRESENTING 

ROSKO INTERNATIONAL ROAD SHOW 
IMAGINATION 
JUSTIN TYME 

EUREKA STOCKADE 
PARADISE HAMMER 

CONTRAST 
INFLUENCE 
JUICE 

BACKED BY THE ORANGE ORGANISATION 

leaf vvdcom es 

The Egg 
DE Strapoly Strange 

Qme: 
In the Match 30th section of the HAMBURG EASTER FESTIVAL advertisement (presented by MEd-HAM BURG in associa-
tion with FIRST CLASS AGENCY) which appeared in last week's issue of MELODY MAKER, the group BLACK SABBATH was 
inadvertently omitted. 
The concert for this date should read as follows, 

30th March, 3 p.m. till midnight 

SPECIAL GUEST APPEARANCE OF RENAISSANCE 
BLACK SABBATH 

GREATEST SHO W ON EARTH - WARM DUST • STEAMHAMMER 
GROUNDHOGS • FLAMING YOUTH 

KILLING FLOOR  - SPHINX TUSH  • PLUS OTHERS 
TICKETS 1 DAY £1.10.0, 3 DAYS £3, available from First Class Agency. Classic House, 113 Westbourne Grove. London W 2 

Telephone 01-727 3506/7/8 

AMMO 

 st 

wED.  PRINCIPAL 
25th  ED WARDS' 
MAR.  MAGIC 

THEATRE 

VALHALLA U.K. 
Management: 

TARGUM PRODUCTIONS 
385 5713 
or REG 5933 

•  

FREE JAZZ! ! ! 
EVERY TUESDAY  8 15 p m 

'ANGLERS' - TEDDINGTON LOCK 
THE 

'WOLVERINE CUBS' 
e  

SKYLINER 
ENTERPRISES 

for Blues, Fulk, Bluegrass, Country & 
Western, Classical  Guitar, Rock 
Bonds—everything 

Ring: LEEDS 64-9025 
Write: 6 Lambrigg Crescent, Leeds 4 

e 

I. 

LONDON & ESSEX ORCHESTRA/ 
BAND COMPETITION 

Open to all amateur orchestras and 
bands in the London and Essex 
areas Big prizes for four categories 
For more information and applica 
lion form write to 
Box 9108, c/o "Melody Maker.' 
161-166 Fleet St, London, E.C.4 

Tuesday, March 24th 

CARAVAN 
THE PLACE HANLEY 

AT SZSM REVISITED 

JUNCTION 
607 1317 

Lighting by 

BLACK LIGHT 
Hornchurch  Woking 
45827  60708 
See Brook/ands Advert. 

5 0 %  OF THE DOOR 

TAKE AT THE FABULOUS 
COSMOPOLITAN, CARLISLE 

- TUESDAY BLUES SESSIONS — 
3 hrs. of Blues between 8 & 11.30 p.m. 

Ring Carlisle 21492 for details 
• 

JULIAN'S TREATMENT 
First Single  Phantom City  Young Blood Records 

Management: BOB NEAL, 83 Barmouth Ave., Perivale, Middx. 
01-997 7887 

• 

The BATTLE continues! 
(see next week) 

JOHN and TONY SMITH present 

THE 
KEEF HARTLEY 
BIG BAND 
IN CONCERT 

Appearing Sunday, April 5th  7 30 p 

FAIRFIELD HALL, CROYDON 
Tuesday, April 7th  7.30 p.m. 

COLSTON HALL, BRISTOL 
Thursday, April 9th  7.45 p.m 

TOWN HALL, BIRMINGHAM 
Friday, April 10th  7 30 p.m 

CITY HALL, NEWCASTLE 
Saturday, April 11th  7 30 p 

 4 

FAIRFIELD, CROYDON 
Box Office 688 9291 

JOHN &TONY SMITH present 
due to public demand 

Additional Performance at 4 p.m. 

Sunday, 22nd March 

of 

THE NICE 
IN CONCERT 
Seats £1, 17/-, 15/-, 13 -,113, 

cloud n 
• 

eVVENTWORTH STREET 
PETERBOROUGH 
Telephone 69589 

SUNDAY, MARCH 22, 7.30-11 p.m. 

CRAZY WORLD OF ARTHUR BROWN 
Sounds by Steve Allen - Litemares - Bar 

Next week TITUS GROAN 

n ame, 

MUSIC EVERY NIGHT 
and Sunday Lunchtime, 124 p.m. 

THE KENSINGTON 
RUSSELL GARDENS, HOLLAND ROAD 

KENSINGT ON, W 14 

Bu e s 27. 73, 31, 9 (Olympia) 

1 THE TALLY HO! 
FORTESS ROAD. KENTISH TOWN 

N w.3 
Buses 63, 134, 137. 214 or 
Kentish Town Tube Stotion 

Thuruicy  Dove Shepherd, Stan Grisse, 
auger  Nobes,  lorry  Richardson, 
Chuck Morgan. 
friday, 8-11 pm 

Saturday .8-11 pm 

JOHN W1WAMS TRIO 

TONY LEE TRIO 
with JIMMY HASTINGS 

›unday lunchtime_ 122 p.m 

BILL NILE'S GOODTIME BAND 
)undo)' Ni i.$-IO3O pm FAT JOHN COX 

WITH GUEST SINGERS 

Moedoy night 8-11 

THE JOHN WILLIAMS TRIO 
***************), 
iC  Tuesdoy I 11 pm  * 

DAVE DAVANI TRIO **  
Aderiisshon 6 - * 

* * * * * * * * * * * * * * * * 
Wed  PHIL  SEAMAN  QUARTET  PHIL 
SIAMIN (Drums. BRIAN LEMON Oeiono). 
J D  PROCTOR  (Guitar) REG PETTIT 
(lots),.  8.11 p m 

Thursday 811 pm 

BRIAN GREEN NEW 
ORLEANS STOMPERS 

Friday/Saturday 811 pm 

PHIL SEAMAN (Dvan) 
RIO PETTIT (Boss) 

BRIAN LIMON (Piano) 

Sunday Lunchtime, 12.2 p m 
and Sundny Night. 8 10 30 p.m 

TALLY HO! BIG BAND 
Monday. 8.11 p m 

ALAN WEST TRIO 
Tuesday 8-11 pm 

DENNY OGDEN OCTET 
Weemetcloy. 8-11 pm 

• 
E4STER ár THE 

OEM 'S HALL LEEDS 
7 p.m. - 12 midnight PAII Y 

Fei rj i/gtee emixtee ekes 
eel  Tony Blackburn  15L 

MARAIALADe 
•••••••••••••••••••••••••••••••••• • ••••••••••••••••••• 

ce CHICKEN SHACK 115 • •••• 0• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 

COLOSSEUM 
blera  LIVERPOOL SCENE 

Principal Edward's ;?4,7,ene 15L  
CHRISTINE PERFECT 

MON. 

•• • • • • • • • • • • • • • • • • • • • • • • • • • • • • •• • • •• • • • • • • • • • • • •  • •00 • 

ee LOVE AFFA  lot. 
• •• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • •  OR eere LOT 

cégitieR PÁPID dAgOliéte AA » g m m oo 

rvERY  avg oise acecKEYU GLI RAY TERET 
Neeir  Ate Ms Deep eXPReSS, AJo es•rop 

e scoe/EQoE  7.00frm  MIONIGffr 

dV"e.-AV 44-AVb-AV 4AV'AV 4-dV 4d i 'V"'Ve4- "Vell"Ve 

ADVANCE BOOKING 
-eeKerS FQo 14 t4EkEe  1HE HEA Peok ) 
Li ADS. PosrAL égoaeho6S Feo t9:- Seet e 701 
QUEEet e HA 1-1- ,  /. 
(FAICLOS£ 5-rehipeo, AtelliSsE0 gieve.op4 

*  ALSO Pope AoPd teetom 

PHONOGRAPHIC 
DISCOTHEQUE 

BRI TISH QUEEN EVERY WED. 
TRAFALGAR ROAD. GREEN WICH 

• • •  • • • • • • • • • • • • • • • • • • • • • 

THE CROSS KEYS MON.-THURS. 
THE GREEN. EDMONTON 

— GO-GO LINDA & LINDA 

• • • • • • • • • • • • • • • • •  • • • • • • • 

THE SHIP 
LEWIS ROAD BRIGHTON 

MON.- THURS. 

• • • • • • • • • • • • • • 611 • • • • • • • • • • 

THE DIPLOCKS FRI.-SUN. 
TERMINUS ROAD, EASTBOURNE 

• • • • • • • • • • • • • • • • • • • It • • • • • 

KINGS ARMS SAT.-SUN. 
THAMES STREET. WEYBRIDGE 
TUES 8t WED. DON'T MISS DEAN ZAPPA 

• • • • • • • • • • • • • • • e • • • • • • • • • 

THE ALBION ALL 
WEEK 

CHURCH PATH, WOKING 

MONDAY ONLY, DON T MISS DAVE STEPHEN 

D Jae 

TONY 
FOXX 
•••••••••• 
TONY 
• FOXX 
•••••••••• 
KEITH 
HARDY 
.•••••••••• 
TONY 
FOXX 

. • • • • • • • • . • 
•  MIKE 
CHRISTIAAN 
« • • • • • •  • • 

STEWART 
FRANCIS 

IVIIPLOSION 
ROUNDHOUSE, CHALK FARM 

SUNDAY, MARCH 22nd 

THIRD EAR BAND 
KEVIN AYERS 
with the WHOLE WORLD 

JODY GRIND 
NIKO 
GRACIOUS 

e  

USHER HALL, EDINBURGH BILL NILE 
PLEASE CUT THIS OUT IL PUT IN YOUR HANDBAG OR WALLE1 

3.30 p.m. - 11.30 p.m.  JEFF DEXTER 8/-

Records by Musicland, 44 Berwick St., W.1 
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COLLEGE ENTERTAINMENTS 
are proud to announce sole representation of th, 

HENRY ex-Keef 
Hartley 

1.01P/THER 
BAND 

who will be joining . . . 

*AARDVARK* MANDRAGON *BORIS * 
*GENESIS *MUSHROOM *WILD WALLY* 
- at 6a/7 Archer Street, Piccadilly, London, W 1 
01-734 8555/01-437 4000/01-437 1001 

Ocie general booking agency os else at POUI »MC* 

1/4  

BROOKLANDS TECHNICAL COLLEGE 
HEATH ROAD. WEVIM1DGE 

FRIDAY. MARCH 20th. 7 30-12 

THE GREATEST SHOW 
ON EARTH 

PLUS SUPPORT 

BAR EFFECTS BY BLACK LIGHT Tickets 6  on t‘rer 

• 

• 

4111e• 
lb. 

4•116-!. 

- 

GYPSY 
734 7464 

27 MRPORT CONVENTION 
Sunday, March 29 BILLY FURY plus LEGEND 

Tickets from Grand Central Posters. 100 Charing Cross Rooc W.C.2 

and Musiclond, 44 Benvek Street. W.1 

RUSH GREEN COLLEGE, Dagenham Road Reniford 

Saturday March 21st  8 p.m 

QUINTESSEN 
MORNING 

Booked through Asgard Agency  01-599 8205 

ete' 

•Be 

« WM 

CATS EYES 
Virgin Hearse : Dust : Boss Wife 

& Cherry Blossom Clinic 
Representation: Derek Bruce Agency 
Eveshom (Code 0386) 2819 & 3456) 

010 13mizieë NS W AY L ESB URYWALTON 51 

P:indhay PAATTHEWS SOUTHERN COMFORT 
23rd  OPTIC NERVE LIGHTSHO W 
Andy Dtonkley, Màfinov.. Jetty. Tufty. Pete«, Rob Hordteg. Rub Pike. Gnome. The Bt. The 

G°11.4". Yoe. FotherenloY. PelI•Jecide. )0, " "tt")̂,tweet. Sob Ikesh. n °°t•  ileg 

e 
• 

WILD WALLY'S ROCK 'N' ROLL SHOW 

would like to thank the enthusiastic audiences ot Oveen Etizobeth 
St Osyth College, Barking Tech and Kent University for the fobuloios re-

ceptions given to the band lost week See yuu ogoin soon. 
Bookings. College Entertoinrnents. 01-734 8555_ No sole ogeftt 

FILLMORE NORTH 
LOCARNO BALLROOM SUNDERLAND TEL 57588 

PRESENTS 
THLIRSDA1 MARCH 20th 

GINGER BAKER'S 
AIRFORCE 
GINGER BAKER • DENNY LAINE 
GRAHAM BOND • RICK GRECH 
REMIKABAKA *JEANETTE JACOBS 

BAROOSHIAN • PHIL SEAMEN 
ALAN WHITE • BUD BEADLE 

STEVE GREGORY • HAROLD McNAIR 
TREVOR BURTON 

ELEANOR 

Liciiilsod Berl 
PAN Al DOOR  ADMISSION 15 - 

FROM u S A 

JOHNNY JOHNSON 8, THE BANDWAGON 
Few va(ont dates 

BEDROCKS, PEPPERMINT CIRCUS! 
NE W, EXCITING SOUND' ICOMUS' 
CLAYMAN AGENCY - 01-247 5531 

II DUNSTABLE CIVIC 
MONDAY. 23rd MARCH 

CHICKEN SHACK 
MONDAY, 13th APRIL 

FROM AMERICA 
AN EVENING WITH 

FLOCK 
SAM APPLE PIE 
TRADER HORNE 

FLUX LIGHTS  —  SOUNDS BY LEE 
Advance Tickets 20/ 

Send SA E & P.O. to: Flock Tickets 
15 Melbourne Road. Ilford, Essex 

Cheques not acceptable 

GRIMSBY COLLEGE presents 

LIVERPOOL SCENE 

QUINTESSENCE 
WINTER GARDENS, CLEETHORPES, MON., MAR. 23 

Student's ticket 8/-. Admission at door 10 

 e 

• 

BURT MILLS AGENCY/SATRIL MANAGEMENT 
4 Gerrard Street. London, W.1  01-437 2898 

PAVEMENT 
featuring HORATIO SOUL 

POPPA BEN HOOK 
The most popular Soul Band and the most exciting 
Progressive Pop Group to hit the scene are two of the 

many Groups we handle 

I, 

LOuGHTON COLLEGE PRESENTS 

FItt„ 20th MAR.. 
9/-  12/- DOOR 
508 0906 

E FR+ 
EIRE APPARENT 

E 
TUlE DEIDEN STATION (Central tine) 

e 

LIGHTS 
UCIAR 
al  p.m 

1/4  

Irs HERE  24-HOUR RAVE 
21st to 22nd MARCH, from 9 p.m. SAT, to 9 p.m, SUN 
ME MBERS for 12 his 101-. :41 hit 1:1  GUESTS ftiNt 12 'tn. 13. 

24 hit. 30 
at THE FREDDIE MACK DISCOTHEQUE 

at the TAMLA VILLAGE 
SPECIAL LIVt 

THE FABULOUS FREDDY MACK 
UV E SHO W SUNDAY. AT 3 p.m 
leritotses tep Iteggoe Gioup 

FREDDIE NOTES & THE RUDIES 
phis 114E TONICS. Guest oppeatonc. e DJ JOHN AN1t4ONY 

* huy licented bot up)t•tits .n the rest wront ape% to 3 01%. 
Six nooghh o week! Mt. SAT 9  

mem ber eup 25  o yea', V LP 351, its yea. Admani;i%  ex* 10 
Tel 01-734 2930, 32 D'ARIkAY STUNT, LONDON. WI 

'*%1.11.e%'I. Mblei.gMe We lib%%teièSé Milele%%%%%%%%  

RAY 
1141.  Monh 11  On rit ittANI 

Monli 17  1011111hIllt  t top 

Neio., 23  1110 W111 IYON% 

Sit VtNAOS 

h U  11.0.40A11 50.001 

Not forgetting 
l 

ger:ing 

I FIRST ALBUM on 
e TRANSATLANTIC 
tet 

PliZHANA 
e PRODUCTIONS 
e 01-743 77 

?WADY MAI M 
CLASSIMID ADVIIIITISIMINT 

DIPARTMINT 
161'166 No Swim, London 
LC,4, Tel 011333 501 1 
Will 171, 176, 234, 

SAVOY CATFORD, S.E.6 

01-671 8811 

JUST ENOUGH 4‘,,„,( Welsh hit 

J O H N  P E E L 

writes every week  
own column, exclusive, full of 
Peelian colour, his advice, and 

e scene  thoughts about th . 

GET 

D I S C 
and MUSIC ECHO 

OUT NOW 

« Mar  4117.--  gr milb • 

MELODY MAKER CLASSIFIED 
ADVERTISEMENTS 

UNDER FOLK FORUM & CLUB CALENDAR 
HEADINGS SA MPLE OF COST AND TYPE 

SIZES AVAILABLE 

THESE RATES APPLICABLE FROM 
APRIL 4th ISSUE 

6pt run on 
PLEASE NOTE; All acl%vrttNestlettt% 
‘‘hyther DISPLAY OR CLASSIFIED 
tnu•I bits ptepaId  Cheque. .4 Mt 
1% 0 •  •tt.luld  bv made  41u1  1%1 
MELODY  MAKER.  lbl 1hh  nevi 
Street  Londitn  4 

1  per  word  Any 
words requttott in black 
cops are chatged at 2/ 
pur word except first 
two  which  start  the 
advert 

6pt bold caps centred 
CRESCENDO NOVEL, SIDCUP 

7/6 per line, this appkes 
it w ords ore centred en 
the colu mn 

Appto‘  24 letters  and 
sp,ices to the line 

1Opt bold cops 

RFCIENCY 

12pt bold caps 

CAPTAIN SILVER 

15/- per line 
APPrcox  17 letters  anti 
spaces to the line 

17/6 per line 

Approx  18 letters  ànd 
spat-es tt-s the line 

14pt. cendensed  Approx  16  letters 
speclks to tho tints 
ricio pet tine 

Apprux  12 letteis ;Ind 
spacts to the tine 

JANIS CHAPMANN 
14pt. bold caps 

HARRY GOLDE 
•milà11111111, 

1$ps  condenseo 

ALAN SIMPSON 
1$pt bold reps 

JOHNSON R. 

tNoM 

Approx. 12 tenets ond 
s wces to the lino 

ti 5 0 i.Ner liflt 

Apprux  9tetters end 
spares to the tine 

FLAMENCO 

-../M11111•1•""  As= 

rd 00 per line 
APPre%1  8 letties end 
spaeges to the tee 



THURSDAY 

ALBION,  ALAN  WAKEMAN 
BAND.  k Ing 4 litted,  Fulham 

. Mar. 19th  Broadway 

IMPLOSION AT THE 100  BELLINGHAM. 
(See Melody Maim odvortitornont)  Southend  Lan,. 

, Mor. 20th 

BILL NILE'S GOODTIME 
BAND 

Sol. mot 21st 

ALEX WELSH AND HIS 
BAND 

COLIN SYMONS JAZZ BAND 

Sun., Mar. 22 nd 

KENNY BALL AND HIS 
JAZZMEN 

mon mui 23rd 
CHRIS SPEDDING BAND 
DAVE HOLDSWORTH QUINTET 

Ives , Mar 24th U.S. Bluesmon 

JOHNNY SHINES 
wed, Mor. 251h 
MR. ACKER BILK it THE 

PARAMOUNT 
JAZZBAND 

.ffittY LICINSIO RAI end RiSIAURANI 
Rimini) RA M FOR STUDIP41 

tvii deedsoltése Club horn the 4itain.,  • 
too (#4,i )00 neiefd S4..0 

t:iub Tot.phono Ne.1 01.636 0933 

STUDIO 51 
KEN COL VER CLUB 

10/11 GT. NE WPORT STREET 
NEAR LEICESTER SQUARE 

Sunday, March 22nd, 3-6 p. m. 

American Blues Artist 

JOHNNY SHINES 
BRETT MARVIN 

and the THUNDERBOLTS 
Sunday, March 22nd (evening), 7.30 

KEN COLYER'S JAZZMEN 
Easter Saturday. 7.30: 

KEN COLYER'Sb̂JAZZMEN 

THAMES HOTEL 
Hírnpton Court. Middlesex 

Friday, March 20th 

YARRA YARRA 
JAllBAND 

Saturday, March 21st 

KEN COLYER'S 
JAllMEN 

CENTRE SOCIETY 
S t msM House 

116 Shehesbury Ave., WA NEO 2964 

Monday. March 23rd  100 CLUB 

CHRIS SPEDDING GROUP 
DAVE HOLDS WORTH QNT. 
Sunday, March 22nd 

ASH THEE, GILLINGHAM 

HOWARD 
RILEY  TRIO 

REMEMBER 
SHARPEVILLE 

A.N.C. BENEFIT NIGHT 
100 CLUB, OXFORD STREET 
Thursday, March 26th. 7 30-12 

DUDU PUKWANA 
AND THE SPEAR 
(with CHRIS McGREGOR) 

GINGER JOHNSON'S 
AFRICAN DRU MMERS 
MARTHA MDENGE 
TERRI QUAYE 

Licensed Bar 

In  Alit 

MAX COLLIE 
Cully Jazz  Bar to midnight 

lib e ffla 

BREWERY  TAP,  WALTHAM-
STOW. Roadhouse Jazzband 

CHEZ CHESTERMAN,  Merkel. 
lei, Croydon. 

ERIC  SILK,  •kiihtn  Hood," 
Dagenti.im 

alana. 

HOPGINE  HOTEL,  itoptbNitt• 
North  Wembley  station  DENNY 
OGDEN OCTET. 8 pm_ 

•■•••• 

HO U N DS  FOR  GROOVY 
SOUNDS,  DUKES  HEAD,  BARK-
ING ROAD, EAST HAM 

BLACK SABBATH 
LUMENS GROMIT SOUNDS CUSH, 
HEMS  Ts.  NUr4-14E MS  9s SU 
CARDS  VALID. 

JAZZ  AT  1114.  TANKERVILLE 
Il 11 'Wove. Ad moodon free. 

AIMMe  ..- "M MI MM MI. 

MIKE DANIELS Big Band, Hall 
Moon, Putney, 

RED  DEER,  Brighton  ¡toad, 
croydon  M ainstrea in  Dan-
cing 

SOUND ASYLUM 

ASYLUM 
WORLD BAND 

get it together with guests. Open 
9pin-late  6a New Compton Street, 
Solio. 

THURSDAY. MARCH lg. 10S. 

KRIPPLE-VISION 
MAGNA-CARTA 

' NECRONOMICON 
N. W. POLY 

PRINCE OF WALES RD. 
KENTISH TO WN, N. W.5 
MM apologises  for  thi.  misprint 
of the date last week 

"WHITTINGTON," PINNER: ALEX 
WELSH. 

FRIDAY 
t 
I ALBION.  BOB  DOWNES  OPEN 

1
 MUSIC. London Musical Club  2! 
Holland Park 

COUNTRY CLUB 
710c HAVEISTOCK HILL N. W.3 

o . loisli. Perk •dean 

Friday, March 20th 

HEAVY 
JELLY 

featuring JACKIE LOMAX 

CURVED AIR 

Next Friday 
FAIRPORT CONVENTION 

Sunday. March 22ori 

WILD 
ANGELS 

BLUES LOFT 
NAGS HEAD.  HIGH WYCOMBE 

AUDIENCE 

!CHEZ CLUB! 
CHESTNUT TREE 

LEA  BRIDGE  RD,  WALTHAM-
STOW 

STEAPAHAMMER 
PLUS  ELYSIUM  LIGHTS  AND 
GAR 
NEXT FRIDAY TRADER HORNE 
ALSO  MY CAKE 

GOTHIC  JAZZ  RAND.  Lord 
SW 5 

MABERN CLUB, Leeford, Lincs. 

JODY GRIND 
MAPLE OAK 
BRIDGE  HOUSE.  BOROUGH  RD, 
S.E.1, 

NEW ERA JAZZBAND 
1.1 ni Park  Hotel,  Hornchurch 

OSTERLEY JAZZ CLUB 

SAMMY RIMINGTON'S 
CARDINAL JAllBAND 
MEMBERS FREE 

SATURDAY cont. 

DO L P HI N  MAIDENHEAD 
BLUES  UNDERGROUND.  STRI-
KER PROMOTIONS. 

GUESTS  AND  MEMBERSHIP 
2s bd. 

PEANUTS,  213  Bishopsgate,  2 
Liverpialel Street Station. 

GRAVESEND SCHOOL for Roy', 

JODY GRIND 
NEW  ERA  Jar/land,  Watl • r 

mans Arms. Me of Dog*. 

SOUND ASYLUM 

a•MR.I MI 

ASYLUM 

SOUND ASYLUM 

WORLD BAND 

plus friends —  music that turn', 
on  your  mind.  From  f1.30-late, 
check it out before 2 pm und stay 
over. —  tia New Compton Street, 
Soho 

ALAN SKIDMORE GROUP 
ONLY 3s. 

THE  ORIGINAL  EASTSIDE 
STOMPERS,  Green  Man,  Black-
heath 

THREE  HORSESHOES  Jan 
t I  Iiiiiitti  Street.  Ha mpstead 
CIRRUS.  Stu  liiitterleId,  Ron 
Hernial'', John Rangecroft. 

SATURDAY 

ALEX SALISBURY 

JUICY LUCY 

THE  ORIGINAL  EAST  SIDE 
STOMPERS,  Green  Man.  Black• 
heath 

SUNDAY 

ACKER BILK. Suave Cambridge 
lintel, Ca mberley (A 30), ft pm. 

BLACK  PRINCE  HOTEL, 
Bexley,  Kent  GREATEST  SHOW 
ON EARTH. 

BOTTLENECK 
BLUES CLUB 

Railway Tavern, Angel Lane. £.15 

STRAY 
PLUS DUTCH HENRY BROWN 

BLUES  DISPENSARY.  Station 
Hotel, Sidcup, Blues and beyond 

CHEZ CHESTERMAN,  Crown 
and Anchor, Cross Street, Isling-
ton  (Lunchtime) 

COOKS, CHINGFORD 
ROYAL FOREST HOTEL 

llow many cuck00% could a good 
cook cook if a good cook could 
cook cuckoos' Cooks has a crook 
who could cook your books if you 
took  a look  in  Sundays.  Dear 
axman, This is a joke 

ALEX WELSH 
GOTHIC  JAZZ  BAND.  Lord 

Ranelagh. S W 5. Lunchti me. 

GROOVESVILLE 
" WAKE ARMS," EPPING (All) 

SPIRIT OF 

JOHN MORGAN! 
Member!, 7s  Guests 8s 

Next Sunday, the return of SAM 
!APPLE PIE! 

KEITH SMITH band. Madingley 
Club.  Richmond.  Every  Sunday. 
Free, All welcome. 

NEW  ERA  Jazzband,  Ship 
Aground. Leabridge Road 

NORBITON, Sir Robett Peel 

MAX COLLIE 
Gutty .1.17.2. 

SUNDAY cont. 

TIM HO WER 
Unto, you on with hi* rtiutic. his 
friends. his songs. Open itpm-late 
411  Ne w C O MP UIll Strut, Soho 

MONDAY 

ALAN ELSDON BAND 
plus New City Jassmen, at Gras*. 
hopper, ?lignite, Crawley. Adm Ss 

AT PLOUGH, STOCKWELL, SW9. 

PETE KING 
BIRD CURTIS QUINTET, Green 

Man  Blackheath. Free 

BLACK  PRINCE  HOTEL, 
Bexley, Kent 

KENNY BALL 

CHEZ  CHESTERMAN, 
Reading 

COOKS FERRY INN 
ANGEL RD, EDMONTON 

GREATEST SHO W 

ON EARTH 

Ship 

GOTHIC  JAZZBAND.  Lord 
ltanelagh, S. W.S, lunchti me. 

JULIANLR MATIVIENT 
PUTNEY " HALF MOON " 

SPENCER DAVIS 
THE  ORIGINAL  EAST  SIDE 

STOMPERS.  Brewery Tap,  Bark-
ing, near ?station. 

TUESDAY 

BARNET,  Salisbury 
ALEX WELSH. 

Hotel. 

BIRD CURTIS QUINTET,  HOP-
BIN E, WEMBLEY. 

BLACK BOTTOM  STOMPERS, 
Bedford Square. London. 

• 

CHEZ CHESTERMAN,  Rainbow 
Room, Manor House 

FINSBURY PARK, Manor House 

CHEZ CHESTERMAN 
JAZZ BAND 

Gutty Ja?? Bar to midnight. 

" GEORGE,"  MORDEN:  KEN 
COLYER. 

LAST DATE BEFORE RETURN-
ING TO USA. RETURN OF THE 
GREAT 

JOHNNY SHINES 
PLUS THE BAND THAT BACKED 
ARTHUR ' BIG BOY • CRUDUP 

100 CLUB 
100 OXFORD STREET. W1 

SOUND ASYLUM 

TIM HO WER 

suRSITON.  Bob  Barter  Big 
band  with  Don  Rendell 
Miller, 13111 Eyden and Pete King 1 
Assembly ROO M,  pm 

WEDNESDAY 

BLACK BOTTOM  STOMPERS. 
Green Ilan. Blackheath 

turns you un with his music, his 
friends, his songs Open 9pm-late. 
6a New Compton Street, Soho, 

F at GREYHOUND 

o 
Sunday, March 22nd 

H 
E FREE 

elk 

Park Lane 
CROYDON 

7.30 p.m 

SIMON STABLE 
Licensed Bars  Lights and Sounds  —  SL, Cards 

e 

« M M. 

CAPIOCtILEY, the Highwayman 

MAX COLLIE 
Gutty JZZI 

JAZZ at the Pied  Bull. Liver-
pool  Road,  Islington  (Tube 
Angel)  MIKE  BEDDINGTON 
QUARTET.  Wedneçdays Admis 
Sion Sc 

MARION WILLIAMS 
JIMMY HAYDEN 

Brian  Dee Trio.  Queen's  Read. 
Easton St.. WC1.  

PLEASE 
TURN TO 
PAGES 

23, 24, 25, 
28, 29 St 30 
FOR MORE 

ENTERTAINMENT 
AND 

CLASSIFIED 
ADVERTISEMENTS 
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CENTRAL HALL - CHATHAM HIGH STREET 
Asgard present in concert 

Saturday. March 28th 

BLODWYN PIG 
Saturday, April 4th 

with MORNING 

LIVERPOOL SCENE MR. 'Ci4e RLEY 

'Saturday, April 11th 

DEEP PURPLE with GENESIS 

Tickets 10/-. 14/-. 17/-. 20/ - (send S.A E.) from Central Hall Box 
Office. High Street, Chatham. Kent, Medway 43930. or at door on 

night Doors open 7 p m 

ana. 

KELOCIEON 
FISHMONGER'S ARMS 
WOOD GREEN, N22. 

'1....11;;TE BROWN 88mBL0KT0 
Tuotdoy, March 24, 7.31)-11 

• 

SOUND ASYLUM 
Ex-CRUCIBLE 

IS AHEAD MUSIC SCENE 
9 p r until yuu spilt Check Clots TUfS 
THURS., SAT , SUN. !or venue sand Íoin 
soon! 
60 New Compton Street (off Old Compeers 
Street. Soho, 1N.1, 2 doors down 'Torn 
Orange) TEM 3003/321 6277 

JAZZ AT THE 

a•a-

TORRINGTON 
HIGH RD., NORTH FINCHLEY 

• 

THURSDAY. MARCH 19th 

NUCLEUS 
Featunng Ian Carr.  Brian Smith 
Carl  Jenkins.  Jeff  Clyne, John 

Marshall 

Next week Michael Garrick Sextet 

SUNDAY, MARCH 22nd 

I KEITH TIPPETT 
GROUP   

 te 

HOPBINE (Next N. Wembley Stn. 

Tuesday, March 24th 

BIRD CURTIS 
QUINTET 

a Mil Mb  II> 
d•••1 ».. 
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m o n t i90 Wardour St., W.1 01-437 2375 
Thursday. March 19th (7 30-11 0) 

4( RARE BIRD 
PATTO 

(formerly TIMEB0)0 

Friday March 20th (7 30.11 0) 

* CHRISTINE PERFECT 
4c REQUIEM 

Saturday. March 21st (8 0-11 30) 

se NUCLEUS 
* + SUPPORTING GROUP 

Sunday. March 22nd 

*  CLUB CLOSED 

manquee 8 110108 

Monday March 23id 0 30-11 0) 

Bob Neal Presents 

4 JULIAN'S TREATMENT 
4.1-- SUPPORTING GROUP 
Tuesday March 24th (7 30-11 Oi 

+HARD MEAT 
HAR M YORK 
plus U.S.A. CHARTER FLIGHTS 
Promotional Film 

* "DISCOVER THE WEST" 
Wed • March 25th (7 30-1 1 0‘ 

If-"ANYTHING ACOUSTIC" 
THE FAMOUS JUG BAND 
and SPECIAL GUESTS 

IlIght-trock recordings 

• 10 Rich mond Mews, W.1. 01-437 6731 

f ist ttaington  
A t %  021_373 5514 

Phone: 

Friday. March 20th 

JOHN PEEL + FOREST 
Saturday. March 21st 

THE FACES 
+CLARKE HUTOONSON BAND 
Sunday. March 22nd 

MATTHEWS 
SOUTHERN COMFORT 

Sunday continued 

-+- MAGNA CARTA 
Wednesday March 25th 

BLACK SABBATH 
Friday. March 27th 

PETE DRUMMOND 
Saturday. March 28th 

TASTE! 
Sunday, March 29th  . 

YES! 
B ham Town Hall, Mon April 20th 

in association with 
ARTHUR HO WES 

In concert 

FLOCK 
4- EDGAR BROUGHTON BAND 

THE ha ppy STAR HOTEL * W. CROYDON 
296 London Road, Broad Green 

MON., MARCH 23rd 

LIGHTS 

SOUNDS 
NEXT MONDAY: 

CARAVAN St EASY LEM 
DAVID BO WIE  HYPE  UGLY ROOM 

The TEMPLE  33/37 \‘'Pardour St., 
London WA. 

FRI. 
IVIAR.20 ALL-NIGHTER,  a.m., 1 2/6 

QUINTESSENCE 
SPRING FEVER-AX 

YOUR STABLE DIET — SIMON STABLE 

PALE GREEN LIMOUSINE LIGHT SHO W 

SMAT.AR.  21  ALLNIGHTER, 9 p.m.-6 a.m. 

ATOMIC ROOSTER 
BLACK APPLE - MONK 

MYSTIC SOUNDS — JERRY FLOYD — PALE GREEN LIMOUSINE LIGHT SHO W 

Enquiries: 734 9466 

10 FAULTUSS MODERN JAZZ 
PRODUCTION ASSOCIAT1S 

01-427 91 • • 

JAZZ AT THE PHOENIX 
CAVENDISH SQUARE 

WED. 
MARCH 25 NUCLEUS 
Feolvrmgt Ion Carr, Brian Smith, Coi 

Jenkins, Jett (Dyne, John Mori/x:11 
411Ime alaa 

BULL'S HEAD 
BARNES BRIDGE  PR O 5241 

R•siderii Trio 
TONY LEE 

TONY MANN, TONY ARCHER 
Tuesday, Viedroesday and Thursday 
Resident Rhythm Section - 
BILL LE SAGE TRIO 

Fri.. Sot ond Sin  lunchbrale d 

Thurs., Mot 19 
Fn , Mar 20 

Sot . Mot 21 
lunchbone 

Evening, 

Sun, Mar 22 
Lunchtime 
1-b-orning 

Mon , Mor 23 

SANDRA KING 
MARK MURPHY 

' TONY LEE TRIO 
& GUESTS 
RONNIE ROSS 

KATHY STOBART 
KATHY STOBART 

LONDON JAZZ 
FOUR 

LEW HOOPER 

PETE KING 

THE VILLAGE 
ROUNDHOUSE 

.Lodge Avenue. Dagenham 

Saturday. March 21st - 

EILODWYN PIG 
plus VALHALLA U.K 

Doors open 7 30 

COUNTRY CLUB 
30 yards Ulm. Part Tube. N.NA.3 

DISCOTHEQUE 
1 Every Saturday Night 

KING'S HEAD 
ROMFORD MARKET 

1
Mo ray. MeTrchl 23rd 

HGH 
plus BLUE VEIN • ....• _ .,.... .. 4.  ..... 

Licensed Bar 

CALIFORNIA BALLROOM 
Whipsnode Rood, Dunstoble 621104 
Saturday. March 21st 

LOU CHRISTIE 
Hit Record: 

• 'I'm Gonna Make You Mine" 

Cor Pork  SUppeortie n Groups Ser eltill. 
• 

RONNIE 
SCOTT'S 

47 FRITH 41:14t, W.1 
GER 4752/4239 

8.30 till 3 am. 

appearing until March 28th 

CLEO LAINE 
JOHN DANKWORTH BIG BAND 
+ ALAN HAVEN TRIO 

March 30th 
for 
two weeks 

upstaipo DISCOTHEQUE now with separate 

PHIL WOOD AND HIS 
EUROPEAN RHYTHM 
MACHIN 
MISS ANNIE ROSS 

AT RONNIEb  necessary. 

Thurs., 19th:  SWEET WATER CANAL 
Fri. II Sot.:  GAss 

Mon., 23rd:  SPREAD THE GOOD-WILI. 
Tues., 24th:  GENESIS 

Wed., 25th:  CARL NORL Rodies. Free Night every W ednetckt›, • 

entrance. Membership not 

Ronnie Scott's are now exclusively booking— 

NUCLEUS 
SWEET WATER CANAL 
AFFINITY WITH LINDA HOYLE 

Merrrs  D,J GENSIAN 
Next Sunday See opposite page toe: 

‘ moilh 

MYSTIC SOUNDS - JERRY FLOYD 
Lights - Sounds - Mogs • Films - Licensed Bor — Enquiries 734 9466 

Tues. Mor 

Wed Neu. 25 
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TRANSPORT 

RATE PICREASE. 
FROM THE FIRST WEEK IN APRIL 

THE ADVERTISING RATES IN MELODY 
MAKER WILL BE INCREASED AS 

FOLLO WS: 

PER WORD 
(Minimum 3 /-\ 

1/2 
PER WORD 

1/6 
E O RD 

Engagements Wanted 

Musicians Wanted, Bands, 
Groups  Wanted,  Instru-
ments for Sale, Records for 
Sale (other than Trade) and 
other  ordinary announce-
ments. 

Public  Notices,  Special 
Notices, Lost and Found, 
Tuition,  Musical Services, 
Mobile Discotheques, Per-
sonal, Club Calendar, Folk 
Forum, etc. 

All words (after first two) in black capitals 
6d. per word extra • 

Box Numbers. Two extra words, plus 1 
i servce fee. 

9 TRADE ADVERTISEMENTS 
heading are charged at the uniform 
1/6 Per word. 

DISPLAY ADVERTISEMENT RATES 

under any 
rate of 

• 

are 
available on application from the Advertise-
ment Manager. 

CLASSIFIED ADVERTISEMENTS 
MELODY MAKER 

161-166 Fleet Street, London, E.C.4. T.I. 01-353 5011. Ext. 171, 176 and 234 

BANDS 
//- per word 
FROM APRIL 

1/2 per word 
A  ABLE  band,  group,  dis-

cotheque.  Reasonable  prices 
Tel 01-965 2826/2991 

A BAND or group available. - 
01-228 4813/01-223 2050 anytime 
ABOUT  100  top  groups  and 

dance hands immediately avail-
able  Travel anywhere.  Reason 
able prices  - Clayman Agency, 
7-8 High Street, E.0 3  Tel BIS 
5531 (10 am-6pm) 
AMBERLEE ARTISTS.  Personal 

service for booking discotheque, 
groups, bands, cabaret. Reason-
able rates. First class entertain-
ment. - 969-2315/6. 
APOLLO SOUND, featuring Bob 

Barter and Julie Stevens  01 
393 9439 

ASGARD 

CHEZ CHESTERMAN 
JAZZBAND 

(currently featured on Radio 

COLIN SYMONS BAND 
Featuring PAM HEAGREN 

IVOR CLIFr'ORD 
ENTERTAINMENTS 
Burgh Heath 51381 

COLOURED TRIO available for 
West End residency - 886 8354. 
DARREN WELLS with group. - 

01-228 4813/01-223 2050 anytime. 

ELECTRIC  PIANO.  drums 
(vocals),  great  sound.  Require 
change, lounge or club. - 01-272 
3280. 

GROUP FEATURING the banjo 
for  Saturday,  June  27  in 
Sheffield,  terms, photos . -  Sey-
mour's Organisation,  8 Florence 
Street,  Patricroft.  Lanes  (M30 
8PR), 061 789 1727. 

HAWAIIAN STYLE trio. -  570 
5400. 
HOWARD  BAKER  Bands.  Ca-

baret, anywhere. - 69 Glenwood 
Gardens, Ilford 01-550 4043 

JAZZ TRIO 
(OR QUARTET) 

WITH GIRL VOCALIST 
Available now for residency or gigs 

373 2348 (day1 
876 8618 (evenings) 

a 

Y ALLEN EXCURSION. - 
IL en (Organs) Ltd, Watford 

e 

Just finished 3 months' rehecirsol!I 

PITY (formed) Klooks) 
at the moment Semi-Pro 

Now require - M ANAGER 

AGENCY (s), GIGS 
Turn Pro for good offer 

All enquiries to Graham 639 2478 

LOU  PREAGER'S  PRESENTA-
TIONS.  Bands and  Cabaret -69 
Glenwood  Gardens,  Ilford  01-550 
4043. 
ORGAN  DUO  with  vocals,  re-

quire residency. - 01-777 8830. 
ORGAN, VOCAL, INSTRUMENT-

AL QUARTET. - 890 4290. 
RIVERS  INVITATION.  807-

2778, 
• 

Thank you for enquiries re 
my band in last week's M.M. 

JOE DANIELS 
This Summer: PONTINS 

Ainsdale, Southport, Lancs. 

11. 

TRIO, ORGAN. Guitar, drums, 
all sing, pop, standards, seasonal 
offers. - 360 8795 
TRIO. - TEL 778 9938, 
VERSATILE  HAMMOND  organ 

duo or trio, seeks high class gigs 
residency in or around London 
Pops, standards. LA: instrument 
als and vocal harmony. - 01-851 
9477 
VERSATILE TRIO. - 452 3722 
VERY  VERSATILE  trio/girl 

singer  excellent  musically,  seek 
weekend  work,  Free  immed  - 
Mitt 0864, 

•IP 

WITH IT NAMED BAND 
seeking chonge for Summer, of ter er 

nine years' residency 
SET UP AND READY TO GO 

PHONE: OBR2 35994 
FOR INFO. 

• 

• 

YOUNG, ESTABLISHED 
TRIO 

with clean image, seeks 
good-class work, home or 
abroad Vocals, Standards. 

Pops. 
01-894 1372 

•gr 

FAN CLUBS 
1/4 per word 
FROM APRIL 

1/6 per word 
KENNY  BALL  Appreciation 

Society.  -  S a e.  to  Miss  Pat 
Saunders, 18 Carlisle Street, W.1 
OFFICAL CRISPIAN ST PETER'S 
FAN CLUB, - BOX 9127. 

TUITION 
1/4 per word 
FROM APRIL 

1/6 per word 
A BALLAD SINGING CAREER. 

Tel  748 9228  for voice  test to 
assess your potential as a pop or 
ballad  singer  Metro  School  of 

CSeinngtrineg. .  trainLso nydooun 'st o sing like 

Tom Jones,  Malcolm  Roberts or 
Judy  Collins  Training  star 
singers is our tipeciality  Begin-
ners welcome 
A BRAND new guitar studio now 

open  Professional tuition. Classi• 
cal or modern. From 10-6 daily. 

Modern  Sound,  128  Charing 
Cross Road. WC2 COV 1167. 
AUDREY FRANK  SAXOPHONE 

CLARINET  TUITION.  Beginners 
to advanced. -  192 The White 
House N.W.1 EUS 120n. ext  192. 
ACKNOWLIRDOIRD  BRITAIN'S 

best  teacher.  SAXOPHONE/ 
CLARINET private lessons. Begin-
ners / advanced. ADVICE! I test/ 
select INSTRUMENTS. Also postal 
courses  saxophone.  -  LESLIE 
@VANS, 275 Colney Hatch Lane. 
Nil  ENTerprise 4137. 
BARRY JEFFERS, piano/organ, 

.111 styles. - 969 0195 (evenings). 
BASS  GUITAR,  Martyn  Gale. 

Improving  today's  group  tech-
nique. - 574-4967 
BBC/EMI  recording pianist 

Organist JULES RUBEN  special-
ises in teaching jazz  improvisa-
tion  Students  at  all  levels 
accepted. Postal and tape courses 
available. - 203 0228. 4 Meadow 
Drive, Hendon, NW4 
BELL MUSIC STUDIOS. Tuition 

all instruments, excellent modern 
teachers,  comfortable  studios, 
advanced players can gain valu-
able  experience  in  the  modern 
rehearsal band directed by Bob 
Bell - 478 7685, 980 5857. 
DURHAM SINGING SCHOOL, 30 

Baker Street, London, W1M 2DS_ 
01-363 0466. 

CABARET ACTS created, Crash 
course_  Brochure  -  130/132 
Oxford Road, Reading  Tel  Read-
ing 55439. 
CLARINET  / _ E  / 

FLUTE! tuition, beginners, advan-
ced, jazz Improvisation. - Tel. 
Winston,  Ingram, 01-459  2543. 
Instruments supplied. 
COMPLETELY OVERCOME ALL 

DRUMMING  PROBLEMS  AT 
ROGER  KERR'S  DRUM  STUDIO. 
- POL 8324. 
DRUM TUITION. Hounslow and 

area. - 574 5746, 570 7362. 
ELECTRONIC  ORGAN  lessons 

from 15s  Private/groups.  R&B, 
modern  organ/piano.  Ham-
mond/Lowrey/Yamaha  Organ 
Practice  Studios,  7s  6d  hourly. 
Jazz guitar, flute, clarinet, saxo-
phone  and  Yamaha  stockists. 
Demonstrations  given.  -  29 
Arden Road, N3. FIN 4376 
URIC  GILDER  SCHOOL  OF 

MUSIC for all vocal and instru-
mental tuition. West-End Studios, 
Reg. Office: 48 Thu Glad.). Croy-
don. CRO 7QD, Surrey. Tel. 01- 
654 4779. 
FOLK,  BLUES,  guitar  tuition. 

Jansch,  Renbourne,  Broonzy 
styles. - H1G 8597 evenings. 
GUITAR LESSONS. - 272 7664 
JAZZ  TRU M P ET/Tui ti on .-Tele-

phone  01-459 2543.  instruments 
supplied. 
MICKY  GRI ME.  Specialist 

drum tuition. -  769 2702. 
PIANO. - 734 2040. 
RECORD, TV, Ra o Stars stu-

died  VOICE  at  EUROPEAN 
SCHOOL,  voice  test . Career 
advice. - 01-794 4085, 
TRUMPET TUITON. My  teach-

ing methods really get results   
ask any pupil - Phone Bob Bell. 
47eI 7685  980 5857, 

SAXOPHON 

THE SCHOOL OF-CONTEMPORARY 

ARRANGING TECHNIQUES 
for the following correspondence courses. 
The Techniques uf Arranging and Orchestra-
tion Improvisation Through Aural Percep-
tion, The Schillinger System of Composition. 
New Techniques in Sight-reading, Practical 
Musicianship, Also albums and record % on 
jazz educotion, Write fur free pruspectut to, 
S.C.A.T.. 51 Havelock Street, London, N.1 
Please state your ons:rurnont and the courie 

you are interested tn. 

RECORDS FOR SALE 
.1/- per word 
FROM APRIL 

1/2 per word 
(Trade 1/6) 

ALL  LATEST  SOUNDS,  with 
discount. singles 7s 3d # LP's 34s 
two,  -  Trike,  58 Victoria Ave,  
Ming ale, Kent 
ALWAYS  AVAILABLE,  over 

2,000  quality  guaranteed  used 
LPs.  Catalogues  Is.  -  Cob 
Records (Catalogues). Portniadoc, 
Caernarvonshire 
DO  YOU  11Vu  In  SWEDEN, 

NORWAY,  FINLAND,  DENMARK, 
GERMANY,  HOLLAND,  YUGOS-
LAVIA, etc" Then try TANDY'S 
famous mail order export service 
and get all your records quickly 
and cheaply  - Details and free 
lists  ter  new  releases  from 
TANDY'S (M)  20 Wolverhampton 
Road, Warley  ,Worcestershire. 
EX•JUKE BOX singles 2s each. 

Sae  for  list.  -  R. Newton,  8 
Dingle Road  Clayhanger, Brown 
hills, Walsall  Staffs. 
OVERSEAS  customers  supplied 

Free  of  British  Purchase  Tau 
Orders ovor in are Post Free. All 
British orders supplied Post Free. 
- Ron's Music Shop Ltd, Pioneer 
Market, Ilford Lane, Ilford, Essex. 
RECORD BAZAAR, 50,000 from 

28.  Write  for  lists,  -  1142.6 
Argyiu St, Glasgow. 
RECORD  LENDING  LIBRARY 

(Postal)  Pop, blues, progressive, 
rock, underground. folk. etc . Save 
Money Send sae for details, - 17 
IM ) Park  View  Court,  Fulham 
nigh Street  London, SW6 

MOBILE DISCOTHEQUES 
1/4 per word 
FROM APRIL 
1/6 per word 

A BETTER Discotheque.  - Tel 
01-965 2826/2991. 
AMBERLEE ARTISTS for fines( 

mobile  discotheque  Reasonable 
rates. 969-2315/6. 
CENTRAL LINE MOBILE DISCO-

THEQUE FOR ALL FUNCTIONS.-
01 886 1963/6804, 
CHANNEL  ONE,  the  versatile. 

reliable  mobile  discotheque  - 
01-440 4715 (evenings, wrekends). 
DISC  ODYSSEY  caters  for  all 

social  functions.  including  pub 
work - 987 6557. Mick Barnes, 
NAPPIES UNLIMITED. For du 

occasions. - 01-937 0900 
HARLEQUIN  RECORD  SHOPS. 

Mobile  disço  with  D.J.  and 
lighting at rock bottom prices --
Tel  616 1348. 
HUG  ENTERPRISES  LTD. 

Mobile discotheques. - Inquiries 
Harry Wylie, 01 720 1642 evenings 
HEAVY  HENRY.  Bright lights 

and  power  stereo.  10  gns.  - 
Enquiries to Mike, 01-748 8489. 
JOHN D. DISC show. Lights All 

functions  - Esher 65169. 
MAKE  A  DATE  WITH PENE-

LOPE the mobile discotheque for 
London and the South East  Tel 
760  7324.  daytime,  01-660  6607 

eve Mm IngK E  ALLEN'S  ACTION 
PARTYTHEQUES  and  ROAD-
SHOWS  _ The  most  spectacular 
light and sound presentations in 
Europe  - 01-330 0413 
SATISFACTION ASSURED, 

jams,  discot heque.  dances. 
8p1a2r7t_ies  receptions  - Jon 01-952 

TA Y L O R  DISCOSHOWS!!! 
Lights - Deejays - Music by the 
professionals.  01-723  4388/935 

SHOW. 
E  DAVE  JANSEN  DISC 
Parties, dances, wedding', 

discotheques. Book now. T  . - 01-699 

40i iE  SUBURBAN  MOB  mobile 
discotheque, cheap rates, lighting 
erff3e5c7.ts. - Phone Keith, Orpington 

ZAGREB  MIND.  Heavy  under-
ground stereo and lights. - Full 
details from Mike. 01-748 8489. 

• 

ROGER SOUIRE 
eee um 
« the mobile music makers' 
DANCIS  PASTIIS  C WIIS  ItiCIMTIONS 
FOR TNT M ST iPd MUSIC  DJ's. LIGHTING 

Te1.01•722 8111 da 

6-5 SPECIAL 
We ore the most pro-
fessional mobile disco. 
Equipment as used on 
radio. 

TEL. 628 8896 

Fro m 8.00-1 2.00, 2.30-

7. 00 M on.-Fri, 

RECORDING STUDIOS 
1/4 per word 
FROM APRIL 
1/6 per word 

ALLAN  - GORDON  STUDIOS. 
Ring for  information  and  bro-
chure. - 01-520 3706: 01-527 5226. 
EDEN  STUDIOS.  Top  quality 

recordings.  Fast  tape  to dise 
service. Sensible rates. - 11 Eden 
Street,  Kingston,  Surrey.  01-546 

5577G 641141  STUDIOS  oiler  full  
demo facilities at £3 per hour for 
3 more weeks only. - 01-452 2166 
J.  &  B.  RECORDING  Group 

recording,  Hammond . organ. 
multitracking. high level discs. -
01-648 9952 , 01-542 2066 
PATHWAY  STUDIO  now upen. 

Nlunaistereo with panning, multi-
tracking,  effects,  disc  service. 
musicians, etc. Opening offer £4 
per hour mono. £6 stereo. - 01-
359 0970. 

PROGRESSIVE  SOUND  demon-
stration disc our speciality. multi-
tracking. reverb. limiting, etc £5 
per hour  539 5263. 
RECORDING  STUDIO  require 

regular  cover  versions  of  Top 
Twenty,  Immediately appears on 
Charts - American Records. Box 
1496. Capetown, South Africa. 
SOUND ORGANISATION  Prof' 

sional  4-track  recording,  Ham 
morid organ in studio, and all :0 
the right price - 01-644 6328 
STUDIO  SOUND  (HITCHIN) 

Full  Niudio  facilities,  up  to  6 
tracks  Tape to disc £5 per hour 
- Tel 0462 3925 
STUDIO  19  now  offers  up  idd 

8-track, 20 input channels (com-
prehensive  equalisers  on  each), 
use  lleChst.')n  grand -

t,  Gerr4,rci  5   

GOOSEBERRY 
RECORDING STUDIO 
4-Track 1/2 " £5.0.0 per hour 

4 hours --1- free tape & disc £20 
' We've got a MELLOTRON 
MU$1C  MACHINt 

19 GERRARD ST., W.1 

TEL. 437 6255 - -

VENUS RECORDING 
Organ, Piano, Drums 

M ULTITRACKING 
atereu or Mono Quality Record 

Sensible Rates 

85 Whitschopel Rood, London, E.1 
247 5929/639 6062 

1/4 per word 
FROM APRIL 

1/6 Per word 
EX GLC asnbulance, taxed and 

MOT,  converted  for group  ust• 
Airline seats and partition  Bar 
gain, flmo - 639 9301 

FREELANCE  ROADIE  with  17 
cwt Transit  - Phone Swint. oi 
549 2838 after 1 pro 

TRANSIT 15-seater, lwb, Noyem 
ber 1969  Immaculate  5875 
Commer 1à cwt van, April 1968, 
£275  Zephyr  6 auto.  November 
1965  £250  - 01-586 5598 (day); 
01-886 6482 (evenings and week-
ends) 

UNIT. 24 hours  TER 1818 

35  CWT  TRANSITS,  night or 
dly  Ring Dave. 01-46n 2878 

-•••••••."  "' MM."  -.IMP"  •••••••-

FOR HIRE 
1 7/35-cwt. Vans and 
1 2/ I 5-seater Buses 
All new Transits 

242 0496 

POSTERS 
1/- per word 
FROM  APRIL 

1/6 per word 
LOONY FACES. Superb and un-

usual set of 4 black and white 
lithographs. 17in x 20in  Ideal as 
posters or framed. 25s for well-
packed set. - Spirit Arts, M Wal-
ham Grove. London. SW6 

111•1111M I  I I M aim,  

.•1 

LED ZEPPELIN Block & White 
MAYALL IN ACTION Black & White 

30 it 20 7/6d. each, post and pocking 
(strong tube; FREE.  International Orders 
accepted.  Send cosh with ceder to 

MIKE SCHOFIELD 
41 FOXIAND AVE., SWINTON 
NR. MEXBOROUGH, YORKSHIRE 

USE 

MELODY 
MAKER 
CLASSIFIEDS 
for 

SELLING 

ARTICLES 

TYMPANI 

NSTRUMENTS 

SINGERS 

FAN CLUBS 

A  MPLIRCATION 

CONCERTS 

TOURS 

NSURANCE 

O RGANS 
NOTICES 

1 

Call at 
161 Fleet Street, E. C.4 

OR Telephone 
01 -353 5011 

Exts. 171, 176, 234 

for Information 
 a 
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ENGAGEMENTS WANTED 
Sd. per word 
Minimum 2/8 
FROM APRIL 

9d. per word 
Minimum 3/-

A ABLE ACCOMPLISHED  AC-
coRDIONISer. - e76 4542 
A  ABLE  ACCOMPLISHED 

PIANIST. - 876.4542. 
ALTO AVAILABLE gigs, 
ies 
ALTO, semi-pro, seeks cOmbo, 

group, residency. etc. Jazz. pop, 
standards. - Ilford 554-2724. 
ALTO  SP  (NW2).  rehearse, 

engagements,  anything  con-
sidered, car - Box 9130. 
ALTO  / TENOR.  Clar - CLI 

481 1 
ALTO. 460 5630 
AVAILABLE.  PIANIST 

st,:v.arl)  01-99? 6311 
BASS AND Drummer, wish to 

join progressive type band. Will 
rehcarse. must have transport. 
2s3-7294. Ken  working hours. 
BASS  and  drums.  wide  ex-

perience, play anything. - Rom. 
lord 47726 
BASS (CROYDON) seeks %ork-

mg semi-pro grotip or gigs 
657 1775 after 7 pm. 
BASS DOUBLE, experient ml. 

769 2522 
BASS (DOUBLE) 25  Single. no 

ties,  requires Interesting offer(- 
r Available immediately. _ r45 BASS GUITAR. Ex-name, seeks 3 3929 

group with future (no gear) -just 
guitar)  -  Scott. 51 Nutbourne 
Street WIO 
BASS  GUITAR.  Guitar  Ex-

perienced -  542 2389. 
BASS  GUITAR  /  amplified 

violin -  PUT 5146 
BASS  GUITAR,  read  / busk. Iexperienced , - 01-542 7862. 
BASS  GUITAR,  read,  busk _ 

young. no travelling. - 574-4967. 
BASS GUITAR / VOCALS, 22. 5 

-̂years  experience,  most  styles. 
seeks  interesting  professional 
band  with future.  Good  image, 
willing to travel  -  0920  4693 
(Ware. Hens) 
BASS GUITAR (32), jazz, pop, 

standards. seek - pro residency. - 
01-304 1562. 
BASS  GUITARIST,  Eko/Hiwatt e00 Been jamming with progres-
ve blues/rock bands for 2 years. 

. Wishes to jam or join people who 
like playing music. - Box 9123. 
BASS GUITARIST, pro. 21. good 

mage, must  have 
aul 205 3539. 

S PLAYER and  drummer. 
.and, young, and will 

-  ;rs Bar 55873. 
/LAYER,  well  estab-
ks  work  with  well-
- 584 1834-

.  (V-  ACCOMPLISHED, 
'e,*•>_ro - 550-5218. 

%I.  styles.  gigs. 
sid%  .-Sions,  London / 
r  Good  reader  -  Down-

2131. 
--r AVAILABLE, 
n1-41 0137 
, COLOURED.  pro. 
450 8122 
DANCE, gigs. any 

.me.  - Mitai. Bowmansgreen 
2658. 
DRUMMER.  Exciting.  ex-

per fen c ed. Heavy/blues/jazz 
based, Wants established/working 
group  -  Telephone  Keith  340 
0366 
DRUMMER,  EXPERIENCED, 

reader,  seeks residency  -  748 
7347 (daytime). 
DRUMMER,  EXPERIENCED 

seeks  pro  work  home/abroad. 
prefers progressive or jazz based 
scene but any  good  offer con-
sidered. - 01 778 7475 
DRUMMER, gigs. residency-

472-1108 
DRUMMER, good reader, very 

experienced. only working offers 
please - John Scotney. 650-37s2. 
DRUMMER. JAZZ/Rock. Gigs 

st)7 2778. 
DRUMMER.  PRO,  passport, 

wants grnup.  jazz  I' rock  - 
Glenn, 021-743-4355. 
DRUMMER,  PRO.  i27.  read. 

wants  residenvy,  season,  or 
abroad - 061 480 2138 
DRUMMER / READER.  Trans-

port - Peter Stokes. 01 -373-2276. 
DRUMMER  SEEKS  semi-pro 

group.  Kingston  area  Enlight-
ened Rock and beyond. -  Tel 
Pete. 049 4934 
DRUMMER to join bass ,* piano 

or organ. jazz standards. some 
pop, lounge. - (...7-3505 London 
DRUMMER,  VERSATILE,  ex-

Perienced.  gig.  - Richard.  888 

DRUMMER, with tap contempo-
rarY band available for Nessinnç 
end gigs - Tel 0223 63308 
DRUMMER, YOUNG, gigs, perm. 

- 01-368 8668 
DRUMMER.  24,  experienced. 
modern  jazz.  pop,  etc.,  seeks 
weekend work  Own transport - 
Rod. Guildford 73780 
DRUMMER. - 583 9061 i days). 

POR 0654 (evenings). 
DRU MS,  JAZZ / DANCE, 

READER,  TRANSPORT  Seeks 
°lane' - 01-542 6078 
DRUMS, PRO.  gigs, 

- 878 0882 
ELECTRAVOX  AND  Drummer 

çig$ or residency Surrey area - 
9141§ 5530 

622 

t Brian 

gigs 

residency 

EX NAME GROUP 
HAMMOND ORGANIST 

SEEKS 

NAME GROUP 
01 693 4810 

EXPERIENCED  JAZZ  pianist, 
leek& post  with  small,  relaxed 
¡winging group - playing mainly 
rof  pies tun, t.J.Q , Ellington 
experimental)  Willing  to  re 
learse. arrange - Ginsberg, 9* 
t819 
GOOD  DRUMMER, 
gilt% - 01-856 4027 
GUITAR / BAss,  GUITAR / 

ARRANGER,  WIDELY  ExpERI-
ENCED PRO. - 455 8505. 
GUITAR. STANDARDS. tags. 

1784,423 

GUITAR/VOCALS.  Experienced. 
versatile  Summer season  - 444  8491 

GUITARIST, GIGS / reiaidencY-
-- Ron CVO 
GUITARIST. KEEN!!! for semi• 
Pnl  Rump  or  quartet  Own 
transport  Good gear -Ken, NOR 7as4 

residency. 

GUITARIST  /  VOCALIST, 
young. read. busk, versatile, good 
gear, drive. etc. Seeks SUMMER 
SEASON. - Huddersfield 55331 
HAMMOND  organist:electric 

paintst with vocals, seeks estab• 
tithed group or residency  - 340 
1865. 

HEAVY  EX-NAME  guitarist 
doubling flute, sax, seeks profes• 
Monal band, no rubbish. - BOX 
9131. 

INDIAN MUSIC. - 01-848-9050 

LEAD  ALTO/CLAR.,  compere 
ibility, seeks summer season  - 
021 .1-14 4583. 

LEAD GUITARIST, experienced, 
Gibson  / Marshall,  seeks  pro, 
progressive  band  -  Tel  New 
Romney 3502, deter 6.30 

LEAD GUITARIST / LEAD VO-
CALIST. young, experienced pro-
fessional  seeks  good  versatile 
working  band,  wishes  to  play 
good m us k and entertain, prefet-
ably resident or season here or 
abroad. - Steve. 902-043s, 
LIVELY,  VERSATILE  Girl 

banjo!guitarist, seeks gigs,  jazz 
band  2/3  evenings  weekly.  - 
Jackie 01-800 1346 or 01-303 9529. 
LEAD  VOCALIST,  also  plays 

BASS GUITAR, if required, wishes 
to join professional or wanting to 
turn  professional group or soul 
band Preferably South East area. 
- Ring Crayford 25408. 
LOWREY / HAMMOND organist. 

Leslie, Solo or Duo/Trio. Dance, 
jazz, pop. London or season_ - 
Finchley 4376. 
MOOG-type  sound  synthesiser 

(VCS3)  with  operator  (profes-
sional  musician),  available  for 
recording sessions - 444 7714 
ORGAN/PIANO. - 228 1846. 
ORGAN,  VOCALS,  pops,  stan-

dards, season offers - 360 8795 
ORGANIST,  own  instrument / 

Leslie and transport, seeks work. 
-  Phone Bracknell 20290 (0344-
20290 from London). 
ORIGINAL,  blues  influenced 

lead  guitarist  with  experience 
and personality, seeks good band. 
London area. - Tel 446 1127. 
OVER  30  groups,  And  steel 

bands. - 01-677-8811. 
PIANIST.  Condon  Dixieland / 

Dance  /  Background  music 
London/Surrey.  -  Burgh  Heath 
56298. 
PIANIST ORGANIST, read, gigs, 

residency. - 727 2644. 
PIANIST  PRO,  requires  resi-

dence. home / abroad. - 01-272-
$26S_ 
PIANIST,  read,  busk,  write 

transciptions and parts, - 01-852 
1108. 
PIANIST. - Residency/gigs. 

876 0854. 
PIANIST. - 734 2040. 
PRO  DRUMMER seeks employ-

ment  with  working  group  - 
Telephone 286 7194. 
RHYTHM GUITARIST, semi pro 

- Welwyn Garden 21422 
SOLO ORGANIST available for 

restatuant  or  good  lounge.  - 
Phone. 947 0882. 
TENOR ELECTRIC sax, group. 

gigs.  residency.  jazz  club. 
Read. busk - 524 3740. 
TENOR/FLUTE. Young (Record-

ing.  broadcasting  experience). 
seeks decent pro group work. - 
0245 57700 (Daytime). 
TENOR  SAX/FLUTE.  Soul. 

blues, requires season. Spain or 
continent. -  R. Northfield,  149 
Spinney Crescent. Toton. Notts. 
TENOR SAX, gigs. - 868-7520. 
THE  BEST  semi-pro,  blues 

guitarist in London wishes to join 
!he best group No rubbish. - 01-
722 8687. 
TRUMPETER,  seeks  work.  - 
546 6395 

tom mulm oli m 

VERY EXPERIENCED 

LEAD GUITARIST 
23. immediately available, requires 
genuine otter from good pro. work-
ing Group/Band 

Phono: 653 6358 

VIOLINIST, LIBRARY, car. Bid 
4745 

ARTISTS WANTED 
1/- per word 
FROM APRIL 

1/2 Per word 
BE THE ACT OF THE WEEK AT 

THE  EARL  OF ZETLAND. LEE 
STREET,  HACKNEY.  GO  GO 
DANCERS. SINGERS. COMEDIANS. 
HONEY PRIZES, BOOKINGS AND 
RECORDINGS. - 254 4223. 
COMPOSERS,  VO C ALISTS, 

groups, lyricists. -  Box 9017 
TALENTED GROUPS / Singers 

wanted  for  independent  record-
n g .  Top  labels.  Send 
tape/discipholo. - Box 9110 

URGENTLY WANTED 
FOR ABROAD 

Dance Bands. Go Go Dancers 
Female Vocalists. Cabaret Acts 
Minimum 3 months residencies 

Phone for appointment 
01.4372898 

VOCALISTS 
1/- per word 
FROM APRIL 

1/2 per word 
DEREK AND CHRISTIE, guitar 

vocalistb  - 0734-S3261 
FEMALE VOCALIST, stendards, 

pops, latins etc.  read,  own 
tr a n sp or t  gigs. residency. 
London or near. - 01-769 4250. 
FULLY  EXPERIENCED  GIRL 

VOCALIST  seeks club or  good-
cl ass  1 ounge,  London  area.  - 
Phone after midday. 422 4290 
SI N GE R,  Highly  ex-

pressive / creative el experienced 
Blues-jazz,  progressive,  young 
versatile,  wants  top  manage-
ment/group, An exciting asset? - 
T e 1 Walton  28888  Ext  
8108/iNoking 3030 p.m. 
VOCALIST, scoltn seesion work 

- 519 4391. 
VOC A LIST  SONGWRITER 

wants  top  el ass  management, 
wants to work with pro working 
band  - 01-965 5034  Call 12 pm 
to 5 pm  George 

Classified Advertisement Department 
"MELODY MAKER", 161-166 Fleet Street, London, E.C.4 

• 

Enquiries: Filet Street 5011, Ext. 171, 176 & 234 

PRESS DATES. Every effort will be made to include classified advertisements received cafter 
5 p.m. on the Friday previous to week of publication. 

CLASSIFIED ADVERTISEMENTS BROUGHT INTO THE OFFICE WILL BE ACCEPTED UP TO 
AND NO LATER THAN 1.00 p. m. ON THE MONDAY PREVIOUS TO DAY OF 

PUBLICATION 

ALL CLASSIFIED ADVERTISING MUST BE PREPAID 

Tho Publishen retain the right to refuse or withdraw advertiternents of their discretion. Although 
every core is token to ovoid mistokes, they or not responsible for clerical or printer's errors. 

MUSICIANS 
FROM APRIL 

1/2 per word 
A GUITARIST / vocalist.  ur-

gently  required  by  group. 
Phone Romford 48204. 
ALL ROUND drummer, versatile 

bass guitar. Irish showband. 
902 5596 
ALTO/TENOR/FLUTE WANTED. 
Harmony vocals an asset. No ties 
-  long overseas contract com-
mencing October. - Box 9117. 
AMBITIOUS  BASS  GUITARIST 

wanted to join lead, organ and 
drums. Willing to practice hard. 
-  Ben, Basement, 64a Richford 
Street, W.6 
AR R A N G ERS  WANTED. 

(Proficient), regular cash awaits. 
Reasonable  quotations.  -  Box 
9119 
A TRUMPET. TROMBONE AND 

BARITONE SAX PLAYER up to 25 
years  of  age  required  for  a 
cabaret  tour  during  May  and 
June - Enquiries 01-340 1680. 
BAND  THE  LIFE  GUARDS. 

Vacancies for lib Clarinet, Bas-
soon, Pianist, Strings. Horn and 
Drummer  Apply:  Director  of 
Music,  Combermere  Barracks, 
Windsor,  Berks  Tel.  WINDSOR 
61391. 
BASS,  DRUMMER, vocalist for 

amateur  blues  group.  N.E. 
London.  transport  essential 
527 6749. 
BASS GTR and  female vocals 

reqd  for  summer  season  In 
Cornwall. - Phone 947 0882. 
BASS GUITAR, amateur, estab-

lished  versatile  group,  SE 
London. - 304 0523. 
BASS GUITAR for progressive 

group, own transport. - 226 4714, 
after six. 
BASS  GUITAR  / vocalist  or 

rhythm / lead for pub work. - 
242 9315. 
BASS GUITARIST and organist 

required.  must  be  good,  work 
guaranteed,  when rehearsed 
Tel. FLA 5740 (after 6 p.m  NOT 
BEFORE). 
BASS GUITARIST  / singer  / 

arranger wanted, to become only 
male member of gimmicky all girl 
group. - 594 2042. 
BASSIST, JAZZ, required, form-

ing group, might suit enthusiastic 
starter.  Must be willing to re-
hearse  -  Tony 806 3909.  East 
London. 
BASS. SAX tor organ) wanted 

to complete progressive band. - 
Tel Harlow 33677. 
BASS, SEMI-PRO, required for 

jazz/blues  band,  East  London, 
Romford area. - Ring 01-454 4801. 
BASS  /  VOCALS,  drummer 

wanted  Join heavy guitarist. - 
567 6536 Martin. 
CLARINETIST AND DRUMMER 

required for IbternatIonal  trad, 
jazz  band.  European or others 
preferred.  -  Write  to  Andre) 
Erney,  227  Barcombe Menue. 
London, SW 2 
CLARINET PLAYERS. Vacancies 

exist in RAMC Staff Band. Apply: 
Band Secretary RAMC, Ash Vale, 
Aldershot. 
CLARINET/STRING  or  brass 

bass, required for traditional jazz 
band_  -  Mr.  Green,  578  4551 
daytime. 
COLDSTREAM  GUARDS  band 

has  vacancies  for  experienced 
musicians on flute, clarinet and 
bassoon.  -  For  further details 
please apply to the Director of 
Music. Coldstream Guards, Duke 
of Yorks Headquarters. Chelsea. 
SW3. 
COMMERCIAL GROUP in forma-

tion, work available - Tel Pete, 
Harpenden  61832  (Herts),  after 
630 p.m. 
COMMERCIAL POP organist and 

guitarist to complete group with 
girl  vocalist  For Continent  - 
Flag. 828 221 
DAVE DAVANI Your requires 

young drummer  .Pop. soul. Jazz 
styles. Must be versatile, prefer-
ably used to working with organ 
01-863 1949 
DRUMMER AND Pianist, prefer-

ably doubling electric piano for 
rehearsing  modern  jazz  group. 
Work in mind - 330-1133 before 
10 p.m. 
DRUMMER  PRO. Versatile, 18,-

25  Vocals  asset,  not  essential, 
guaranteed work.. - Peter Court 
ney, Salhouse 517. 
DRUMMER urgently required by 

good  semi-pro group  -  0i-300 
0247. 
DRUMMER/vocals, versatile, for 

top  show  group.  Guaranteed 
money. - 01-272 0352. 
DRUMMER  wanted  for  SE 

London group - 699-6979 
DRUMMER WANTED (Influences 

Chris  Jones.  Bob  Wyatt')  for 
Nerni.prO  group;  live Cambridge 
Need DM apply unless Into 7's. 
11's etc, very little work in 4/4 
Barcelona gig. summer. City In 
Space  - Fred 0223 59873 morn-

VERSATILE. ings. 

BLUES  ORGANIST/KEYBOARD 
EXPERIENCED, 

PLAYER  required  urgeiit1  for 
new  band  forming,  Good  pros-
pects. - Chris, IIX-51305 
FEMALE  DRUMMER  urgently 

required.  previous  experience 
necessary. - Box 9126. 
FEMALE  DRUMMER  urgently 

required  with  previous  ex-
perst.• -ice - Box 9112 

• 

WANTED 1/. per word 
GERRY  ALLISON.  Requires 

Instruments for residency. Letters 
only  please  to -  19  Alderhill 
Avenue, Leeds, 6. 
GIRL DRUMMER  required 

594 2042. 
GOOD all round resident pianist 

required for Seaton Valley Holi-
day  Camp,  Cornwall  for  the 
coming season - Tel Streatham 
2673. 
GTR/VOCALS lead and rhythm 

for work in London and season. 
- Phone 947 0882 
GUITAR AND VOCALIST hard 

working,  good  gear  to  achieve 
worthwhile  band,  semi-pro  S 
East, - 01-690 1853 
GUITARIST  FOR  Progressive 

group with recording contract. 
Phone 01-437-4355 Ext. 143 (Dave) 
01-340-8378 (Evenings). 
GUITARIST/VOCALIST  wanted 

Personable, versatile musician for 
worthwhile  overseas  contract 
commencing  October.  Also  pos-
sible summer season if required 
- Box 9116 
GUITARIST  WITH  30  or  50 

watts set up,  Phone 204 0063 6 
pm onwards. 
HARDBLOWING  TENOR  SAX. 

PREFERABLY DOUBLING FLUTE, 
REQUIRED  FOR  ROCK  GROUP. 
RECORDING  ( GIGS.  MUST  BE 
DEDICATED  AND  WILLING  TO 
REHEARSE.  -  PHONE  STEVE, 
874-6T28. 
HELP  DEMENTED  drummer 

(Double kit, seven years exp.). 
Tired of hustles trying to form 
bands, needs experienced heavy / 
tight bass, lead, organ / piano, 
form pro band, good gear essen-
tial. - Ken, 460-8775. 
JAZZ MUSICIANS to join bass 

and  clarinet,  good  /  broad-
minded,  willing  to  rehearse. 
London. - Box 9125. 
LADY PIANIST required by a 

popular Lakeland  Hotel to pro-
vide music during meals (chiefly 
dinner).  Generous  salary  and 
comfortable living conditions  - 
Box 9109 
LEAD BASS guitarists, organist. 

soul, reggae interest, no profes-
slonals. -L. Oliver, 735 7710 after 
5 pm. 
LEAD GUITARIST for first-class 

(long)  theatre engagement.  Ca-
pable  sight  render.  -  Apply 
Pethers,  Coventry  Theatre 
Coventry 466131. 
LEAD  GUITARIST/ VOCALIST, 

pops/standards.  Free  to  travel. 
work/recording  immediately.  - 
888 0864. 
LE A O  GUITARIST/VOCALS 

urgent  for  recording  harmony 
group. - 01-870 8296 
LEAD VOCALIST/Box Guitarist, 

to  be  integrated  into 
heavy/melodic professional group 
with original material. - Guild 
ford 63613. 
MUSICIANS,  reading essential, 

vocals/doubling  a help.  Holiday 
camp - Box 9103. 
ORGAN-VOCAL. Trios required, 

versatile. - 969-2315/6. 
ORGANIST. -  Demonstrator / 

salesman  for established  music 
business, Surrey. Excellent pros-
pects for right  man_ -  Write 
stating  age,  experience.  etc. 
Box 9030, 
ORGANIST, female required 

594 2042 
ORGANIST  / LEAD  guitarist 

wanted to join bass / drummer 
singer, play heavyrock / soul / 
reggae. - V Troy 228-1643_ 
ORGANI ST,  READ,  busk.  for 

musical group, doing nice resi-
dency would. take good semi pro 
- 01-764 8779. 
ORGANIST/VOCALIST for ama-

teur progressive group in Reigate 
area. - Tel. Reigate 42261. 

WANTED 
SPLIT LEAD TRUMPET 
PIANO/ORGAN, BASS 

GUITAR/VOCALS, DRUMS/ 
VOCALS 

for SOUTHPORT, long season. Sight 
rooders only. 

JOE DANIELS, 22 LEDWAY DRIVE 
WEMBLEY PARK, MIDOX, 01-9044643 

 • 

PIANIST / ORGANIST for resi-
dence in Southampton  6 nights 
work, must be very versatile and 
able to read,  for Tiffany  type 
group.  -  Mel  Douglas,  Locks 
Heath 84530. 
PIANIST OR pianist entertainer 

for quartet  Read, busk, 18 weeks 
residency  .- Don White, Fresh-
water 2298, 1.0,W, 
PIANIST.  rehearsal  big  band . 

Wood  Green  area,  -  Tel.  807 
2139. 
PIANISTS, DRUMMERS, Organ-

ists etc,, week end pub lounges. 
London area. -  " Bandwagon " 
472-9460 or 472-5906 
PIANISTS FOR SOUTH LONDON 

weekend lounge work. Top rates 
-Clayman's BIS 5531 (day). 
PIANISTS. START WORK THIS 

COMING WEEKEND. Wide choice 
of lounge work, 1-5 nights weekly. 
Ali areas, New, increased rates. 

Clayman',  Bishopsgate  5531 
(day) 
PRO LEAD and bass required. 

willing to  rehearse  work  when 
ready. - 508 6886. 
SHOWBAND  RE-FORMING  re-

quires lead - 520-3503 evenings. 

• 

BOOKER 
URGENTLY REQUIRED 

for Appollo Agency. Must be experienced in 
handling Soul and Reggae Artistes. 

Phone 965 2260. 

SAX AND ORGANIST on wheels 
to join Semi-pro group - Phone 
985 8706. 
SONGWRITER/GUITARIST  re-

quired for partnership, - Phone 
evenings after 7pm. Hughes. 722 
6608, 
STARVING BASS/vocals wanted 

fnr  starving  group  with  every-
thing - except work' -  Phone 
38-41531, Ws worth a tanner. 
SURF - PROJECT - HIT '70.  I've 

written the song. want amateur 
harmony voices and musicians. - 
Italic. 286 2753 after 6 p m 
TENOR/CLARINET,  must  read, 

bi.sk and rehearse for gig dance 
band.  local  preferred.  Also or-
zanist and drummer (surbiton) 
- 399 9501. 
TENOR SAX  and  trumpet  re-

quired  for  NE  London  group, 
working  towards  original  ap-
proach. No druggies please. - 01-
508 4416. 
TRUMPET, ONE ALTO and ONE 

TENOR  sax.  (doubling)  for  22 
week Torquay season. Must read 
at sight and busk  Theatre and 
ballroom  work,  top  rates.  - 
Paignton 55094 
VERSATILE  ORGANIST.  Nine 

weeks season. Three shows per 
day. Able to busk for talent and 
do solo, good money. also pianist. 
-  Seymour's  Organisation,  8 
Florence Street, Patricroft, Lancs. 
M30-8PR ) 061-789-1727. 
VOCALIST / GUITARIST, solo, 

wanted  for  residency  in  Farn-
borough,  Hants,  and  Newport. 
Mon. - Tel Mrs James. 769 3085, 
4 pm to 6 pm -only. 
WAN TED A  groovy  attractive 

versatile  female  singer  to  join 
coloured group now operating in 
Germany, with intention of tour-
ing the continent. - Please caTI 
228 8391. 
WANTED. First class pianist to 

accompany cabaret to join trio. 
Very long season in Jersey com-
mencing April  Good money. -All 
particulars Box 9133. 
W A N TE D  PERSONALITY 

SINGER and a good young male 
singer with bass and guitar. For 
U.S. clubs in Germany. Monthly 
400 dollars. - From April I. - 
Contact  E.  Miller,  852  Worms 
Rheintorpl, 2 Germany. 
N   

PAUL BRETT 
requires the following:-

Flute, Violin 
Excellent Acoustic Guitarist 
to form for L.P. and gigs 

Tel.: 385 8684 

YOUNG, KEEN, semi-pro must 
clans to form group. - 521 0747, 
6-7 pm. 
YOUNG  MUSICIANS  WANTED, 

to form Mecca type Band, Must 
be  willing  to  rehearse,  North 
London. - Tel. 77-53059 
YOUNG  ORGANIST  REQD. 

Read, busk, pops, standards, own 
gear, pleasant personality, up to 
two years work guaranteed. - 
Box 9128. 
YOUNG  ORGANIST wanted  to 

form sophisticated trio, prepared 
to rehearse, work waiting. - 937 
7387/499 3391 evenings. 

VOCALISTS WANTED 
1/- per word 
FROM APRIL 

1/2 per word 
A N Y GOOD  VOCALISTS 

WANTED.  -  Norton  York 
Agency, see Groups Wanted. 
GERRY  ALLISON.  rtquires 

young girl and boy pop vocalist. 
able  to  sing  some  standards. 
Leters only with photo if possible 
to - 19 Alderhill Avenue. Leeds 
6. 
GIRL  SINGER  for  re-forming 

folk-based  cabaret  act  Might 
accept girl duo. - Box 9107. 
GIRL SINGER for young guitar-

ist  Work pubs, restaurants  - 
727 4083 Claude (evenings) 
GIRL VOCALIST  required  for 

cabaret and club work. - Tele-
phone 727 8182. 
GIRL VOCALIST required, resi-

dency  Pops, baliands etc. Guar-
anteed work, - Peter Courtney, 
Salhouse 517. 
MALE VOCALIST FOR VOCAL 

TRIO guitar :in advantage but not 
essential.  Able  to  harmonise, 
Aged  18-25.  Work  waiting  - 
Phone 01-837 3752. 
STUDIO  OFFERS  specialised 

service  for  vocalists.  -  For 
further information phone Origin-
al Sound Productions. 01 540 6954. 
VO C ALIST  WANTED  for 

beat/soul/blues  group,  must  be 
willing to rehearse - 01-890 0111. 
VOCALIST  -  YOUNG  man 

required for young prof  group 

WBAoNxTENDo 9VOCALIST for  mid• 
Surrey  semi-pro  progressive 
group  Must have stage presenta-
tion and willing to rehearse 
Bill, Forest Green 326 (Dorking) 
2 FEMALE vocalists.  To join 

well  known  resident group  in 
Leytonstone  area.  For  backing 
and lead singing. Mo-town and 
top twenty. - Telephone 01-539 
1683 between 12 am-3 pm - 8 pm-
10.30 pm 

ARTISTS 
1/- per word 
FROM APRIL 
1/2 per word 

FOR A smart, reliable, mobile 
DJ. - Tel 324 1188 after 5 
FOR TOP Go Go dancers. - Tel 

524 1188 after 5 

PUBLIC NOTICES 
1/4 per word 
FROM APRIL 
1/6 Per word 

WE BRIAN Archibald Lewis and 
Margaret Anne Mellorie intend to 
apply to the Stirling County Coun-
cil ror a licence to carry on an 
employment agency for persons 
in the entertainment industry at 
Dundee  Court„  Falkirk.  Stir-
Ilrigshire_  Such  agency  to  be 
known  Nilsson  Management 
All objections and grounds there-
fore must  be  submitted  to  the 
Clerk  of  the  County  Council. 
Stirling  County  Council.  View-
forth, Stirling within 14 days of 
publication of this advertisement_ 

SPECIAL NOTICES 
1/4 per word 
FROM APRIL 
1/6 per word 

ACKNOWLEDGED as the best! 
iVOR  MAIRANTS° POSTAL 
COURES for  PLECTRUM  -and 
FINGERSTYLE  GUITAR.  Largest 
selection of guitars in stock. -  
Particulars:  IVOR  MAIRANTS 
MUSICENTRE. 56 Rathhone Place. 
London.  WI.P-IAB 
A SMALL  independent  record 

company seeks master tapes with 
pressing-rights  Easy- listen in g 
music,  light  classics,  etc,  Box 
9144. 
BLOSSOMTOES  All fans please 

rontact Steve. 957 Harrow Road, 
Wembley.  Middx..  to support  a 
plea  for them to reform or nt 
least say thank you. 
RECENTLY  FORMED,  record 

label, song co. and agency, need 
finance for expansion. immediate-
ly  - 01-877 8811. 

GROUPS WANTED 
1/- per word 
FROM APRIL 
1/2 per word 

ALL  GOOD  versatile  groups. 
quartets,  trios.  pianists.  disc 
Jockeys and go-go dancers wanted 
for major London circuit_ - Tel 
883 0027_ 
ALL VERSATILE units for pro-

motion.  residencies,  England, 
abroad,  summer  seasons  - 
Norton York Agency. 86 Turnham 
Green Terrace, London. W.4. 01-
995 1122 
EUROPE.  Progressive  groups 

wanted.  Photographs.  -  Vonk 
Agency, 20 Galbraith Road. Man 
chester 20. 
4 OR 5 piece groups wanted for 

work abroad.  Must include girl 
singer  or  dancer.  -  Contact 
European  'Promotions.  56  St. 
Thomas Road, Sheffield, S.10 IUX. 
Tel, 65206 

Large music house circuit 
requires 

_ TOP VERSATILE 

GROUPS 
TRIOS, DUOS 

and 

GO-GO DANCERS 
Full employment guaranteed 

Phone: 01-888 3897 
e  

SITUATIONS WANTED 
1/- per word 

..•••• 

DJ 
9085. 
DRUMMER,  EXPERIENCED, 

seeks pro progressive band. - 
Jeff. 734 9466. 
FRUSTRATED  FULLY  Ex-

perienced disc-jockey is looking 
for work  anywhere  in  Europe. 
Also  has  strong  interests  in 
promotion  and  management. 
What  gives:  Every  reply  an-
swered. - Bqx 9118. 
HAIRY  REQUIRES  work  in 

Paris  Anything  interesting  and 
financially rewarding considered. 
-  Contact  Ron,  98  Somerford 
Road, Christchurch, Hampshire 
YOUNG MAN, intelligent. artis-

tic, group-discotheque experience. 
wants immediate work. Anything 
considered.  -  Scott,  51  Nut-
bourne Street, W 10. 

FROM APRIL 
1/2 per word 

REQUIRES  work. Box 

ACCOMMODATION 
1/4 per word 
FROM APRIL 
1/6 per word 

WANTED FOURTH girl to share 
flat, Queens Park. £16 monthly 
Tel 328 5112. 

SITUATIONS VACANT 
1/ per word 
FROM APRIL 

1/2 per word 
EUROPEANS interested in pop 

music required to introduce top 
English acts into clubs, radio. TV 
and festivals. rte., on enmtnIesion 
basis - Box 7914. 
EX P E RI E N C E D  BOOKER 

wanted  for  expanding  London 
agency  Excellent  commis 
sionisalary  negotiable.  -  Box 
9115 
EXP E RI E N C E D  COP Y-

RIGHT(royalties man wanted  - 
Tel  Mr  Baguley 245 9026 
ORGANIST. -  Demonstrator 

salesman  for  established  music 
business. Surrey  Excellent pros-
pects  for  right  man.  -  Write 
stating  age,  experience.  etc 
Box M O, 
ORGAN  SALESMAN  Demons 

strator for Romford  Showroom% 
MI  Main  Agencies  Top  Salary 
and  Commission  offered  for 
skilled man - Hodges & Johnson 
Ltd • Head Office.  49 Cavendish 
Gardens, WestcliIT-on-Sea. Essex. 
ROADIE  WANTED,  energetic 

clean licence. - Telephone Stefan 
836 1653. 3-4 pm 

LONDON AGENCY 
• requires 

EXPERIENCED BOOKER 
with contacts 

Box 9120. do Melody Maker 
1 61-1 6 6 Fleet St . London. E.0 4 

e 

AGENCY 
recli)Ife 

EXPERIENCED 

BOOKER 
with lots of venue* 

Mole or ist mold, 
Tit. (01)-499 3741 

• 

BANDS WANTED 
1/- per word 
FROM APRIL 
1/2 per word 

ENTERTAINING  TRIOS  for 
week end  pub lounges.  London 
area. - " Bandwaggon " 472-9460 
or 472-5906 

HOTELS 
1/4 per word 
FROM APRIL 
1/6 per word 

STONEHALL HOUSE HOTEL (20 
minutes  West  End).  First-class 
room and breakfast hotel. Terms 
from  25/- daily,  Hot  and cold, 
fully centrally heated all rooms. 
Showers/bath Inclusive. TV/Radio 
lounge, AA/RAC recommended. 
37 Westcombe Park Road. Black• 
heath, London, SE3. 01-858 1595 

HALL FOR HIRE 
1/4 per word 
FROM APRIL 
1/6 per word 

EEL PIE Island Ballroom (capa-
city 1.000,,  for hire Sunday to 
Thursday inclusive. -  995 3311 
LARGE  HALL,  stage, plano, 

available.  Free,  suit  promoters 
for club. - Pied Bull, Liverpool 
Rd.  Islington  837 3218. 

PRINTING 
1/- per word 
FROM APRIL 

1/6 per word 
SILK  SCREEN  posters:  For 

groups,  colleges,  dances,  func-
tions 30in x 20m from £8 for 100_ 

01'-886 2189 evenings/weekends 

UWE SHOWS 
1/- per word 
FROM APRIL 
1/6 per word 

WHITE-LIGHTNING  available 
for  all  types  of pop entertain-
ment. - 01 508 3908. 

PHOTOGRAPHS 
1/- per word 
FROM APRIL 

1/6 per word 
GLOSSY  PHOTOGRAPHS  from 

negatsvesiprints. 10 6in  ein Et 
Price list  - GPEM Ltd, (92 King 
St, Maidenhead, Berks  25341 3 

EASTER 
PRESS DATE 

MARCH 28th 

COPY DATE 

FRIDAY, MARCH 20th 

APRIL 4th 

COPY DATE 

THURSDAY, MARCH 26th 1 
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LIMITED 

144 heresbury Avenue, W  2 
I. 01.240 0584 

Hours, 0.0-3.30. All do, SAT 

ALTO SAXOPHONES 
SELMER PM VI, nest. 
CLASSiC, new 
CONN UNDERSLUNG, Irrt mocvlote 

LAFLEUR, Pot's, perfect 
ALBERT, .a,., plated 

TENOR SAXOPHONES 
SELMER M. VI, new  £214 
YAMAHA, Top F49, new, compiete  £172 
GRASSI, nickle keys, new  £95 
IEWINGTON. complete  £70 
PENNSYLVANIA SPECIAL, ',iceberg  Cet5 

FLUTES 
GE MEINHAROT, Low 8, open hole  E146 
GEMEINHAROT, open hulls, new  C123 
GEMEINHARDT, new, complete  £107 

£86 
£49 

NO8LET, °P.̂ hcile• 
RAMPONE, new, complete 

£189 
£89 
E75 
£65 
£25 

1, WOLFE TAYNE MOUTHPIECES 
Nickel Plated 

ALTO  £11 0 0 
TENOR  £13 0 0 
BARITONE  C18 15. 0 
Seven &Is oppru against cash 

CLARINETS 
ART1A, Eb, Nirle 
PENZEt MUELLER. perfect 
LEW1NGTON„ new. complete 
COUTURE, ornmoculate 
SHEERLINE, superb 

TRUMPETS 
viNCENT BACH STRAD 
YAMAHA ARTIST, Come, 
CONN 108, immoculote 
MARTIN, f•COndftlenOd 
HUTTl. perfect 

AI M 

£46 
£45 
£26 
£25 
£22 

C140 
£99 
£90 
E70 
£45 

TROPABONES 
COURTOIS bbif, superb  £130 
CONN DIRECTOR, irnmocvlote  £70 
PAN AMERICAN, reconditioned  £35 
LEW1NGTON BASS, new, complete  £26 
LEWINGTON TENOR, new, complete  £22 

aimum0 

LONDON'S LEADING 
LIGHT SHOWROOM 
EVERYTHING UNDER ONE 
ROOF. Single or 3-channel 
Frequency Units. Wide range 
while  or  multi - coloured 
Strobes. Oil Slides, Banks of 
Coloured Spots. 

NE W SOUND-LITE MODU-
LATOR. Converts Sound into 
up to 1,000 watts of Col-
oured lighting. Only £14.10. 

LIGHT 
SOUND 
STUDIOS 

,61 South Parade, London, 
W.4. CHI 7220 

REHEARSAL ROOMS 
1/4 per word 

FROM APRIL 

1/6 per word 
BAND  REHEARSAL  studio 

avallable. -Studio  51,  10111  Gt. 
Newport  Street,  W.C.2 
2071) 

LARGE  REHEARSAL  ROOMS. 
Stage, plano Pied  Bull. 
Liverpool  Rd,  Islington_  01-837 
3218 

• 

REHEARSAL ROOMS at George 
IV. Brixton Hill 674 2946. 

REHEARSAL  STUDIO  AVAIL-
ABLE. 37 Felsham Road, Putney, 
s.W 15. - Tel 789 5804. 

RIP rehease in peace, lOs per 
hour. - Leyton 989 3731. 
RR AVAILABLE. Gear supplied 
FUL 4630. 
SOUNDPROOFED  REHEARSAL 

STUDIO.  Comfortable.  Great 
sound. - Bell Music Studios, 478 
7685, 980 5857. 

MODERN SOUND 
128 CHARING CROSS ROAD, W.C.2 

(01) 240 1167 

FENDER Telecaster, white, S/H  £99 
FENDER Telecotter, S/biost,  (97 
FINDER Telecoster, 5/burst, i'soiled £143 
FINDER Custom Telecaster grey, new £196 
FENDER Multi:in, red, s; toited  (99 
FENDER mideorig Gt, new  (ISO 
FENDER Strotocoster, white, S/H  £10 
FENDER Precision Boss. S burst new (188 
FENDER Mu boss, 5/burst, new  £223 
f9ENDER Telixoster boss, white. new £200 
FINDER Mustang Boss, blue. tisoiled £149 
FENDER Palomino Jumbo, new  £1Ser 
FENDER Vilioger Ilstr. Jumbo, S/H £100 
FENDER Folk Jumbo, new  £31 
CASSON 330 Blond, S/H  £149 
CARSON Stereo, s/sceiled, Siburst  £.330 
GIBSON Les Pout de Isms, new  C2811 
CribSON Les Paul Junior, S/H  £93 
GIBSON S G Junto, new  £137 
GIBSON 145 Jumbo, new  £167 
EPIPtIONE Caballero Jumbo, t/soded £102 
LEVIN Golicith, new  £76 
NAGSTROM 6-string Jumbo, 1/soiled £59 
FRAMUS 12-string Jumbo, new  £67 
HARMONY Sovereign Jumbo, new  £42 
YAMAHA )2-string Jumbo, new  C.S2 

H.P.TERMS ON NEW 
Sill GOODS BY POST Olt 
IN SHOWROOM-

15% DIP 

SALDW1N, 2 p/up, red, S/H  £b0 
SU NS T R 2 red. S/H  £46 
WATKINS Roper, red, 5/H  £31 
HO MER Ambessodoe, 5/burst, S/H £.30 
VO 3 /u soléd blue new 

A. 
MARSHALL 100w 4 a 12 Cob , sni 
stuArt Goliath, S 'H 
MARSHALL 5l)se Arnp,, S./H 
SELMER Tub 50 orris). Sal 
VOX Foundation Cob., S/H 
VOX AC 30, complete, S/H 
IUGSOUND Cobinet (1E112). S/H 
VOX T60 Cabinet, S/11 
Pr. MARSHALL 2.12 P.A Colt. S.'H £60 
SCALA Proctice Amp , new  £19 
HI-WATT 100w Amp S/H LIS 
SOUND CITY 4 st 12 Cob, S/H  £43 
MARSHALL 100w, Stock. new  £316 
SOUND Or 100w Srcxli  £303 

FENDER dustman, complete, a/soiled £21S 

iitYMPIC Drum K compl.s. S,, r £42 
AJAX Drum Kit, complete, S/H  £38 
PREMIER Drum Kit, complete, S/H  £80 
PREMIER toss Drum, aglitter, S/H  £23 
LUDWIG 14'14 Silver Glitter t Tom £60 

 nr 
£73 
£43 

£42 
£48 
£93 
(13 
£47 

HIRE SYSTEM IN 
OPERATION- Mil 
LANGE Of GEAR 
AVAILABLE 

PHONE US FOR AN 
OPPORTUNITY TO TRY 
OUT ONE Of THE NEW 

HAYMAN KITS 

DRUMS 
1/- per word 
FROM APRIL 
1/2 per word 
(Trade 1/6) 

ALL  DRUMS ano accessories 
purchased  Best  prices  paid. 
Phone anytime. - Dennis Chap-
pell. 01-228 4813/01-223 2050. 
ALL  GOOD  quality drums  / 

accessories purchased  for cash 
Will  - Orange. 01-836 7811. 
A LUDWIG, Gretsch or premier 

kit wanted for cash, - Top Gear. 
01-240 2347. 
ASK FOR Dennis Chappell for 

secondhand bargains. Good selec-
tion  of  kits  from  £20,  Also 
cymbals.  stands,  odd  drums, 
pedals, cases. etc. Part exchanges 
accepted  -  01-228  4813/01-223 
2050 
BEAUTIFUL  BLUE Premier.  4 

drums. £100. - 673 5574. 
DRUM KITS. clearance prices, 

also cymbals,  all makes, acces-
sories. cases, etc, always in stock 
terms-exchanges. -  Vic O'Brien, 
68 New Oxford Street, W.C.1. 01-
580 8316. 
DRUM  KIT.  £25.  -  01-228 

4813/01-223 2050. 
FIBRE CASES. - 01-228 4813/01-

223 2050. 
FULL  SET  Olympic  drums. 

Good  as  new,  £45  ono.  - 
Telephone High Wycombe 31889. 
LUDWIG 400 Snare drum. 18th. 

602 cymbal. - 764 2998. 
OLYMPIC  -  OLYMPIC  Pe 

DRUM  SET,  PLUS  MANY 
EXTRAS.  -  Leatherhead  406$ 
Offers. Cost £140 
PREMIER CHROME snare. £15. 

Part exchange. - 01-228 4813/01-
223 2050. 
PREMIER,  Ludwig  or  similar 

drum  kit wanted  for  cash.  - 
Kenny (day) RIV 2661. (evenings 
COP 7701. 
ROGERS 71 x 14in Snare Drum 

£18. Matched Advedis HI-Hats £16 
- 883 0528, 
TRIXON.  4  drums,  cymbals, 

stands. £75 - Nottingham 66578. 
WANTED  AMERICAN  small 

Tom-Tom  - 883 0528 
WANTED.  PAIR  of  American 

timbales. - 883 0528. 
ZYLDJIANS. -  01-228 4813/01-

223 2050. 
12x8  PREMIER  Tom  Tom.  £9 
10s. -  01-228 4813/01-223 2050. 
a 

PUBUCITY 
EXPOSE YOURSELF 

with Litho Photo Prints 

500  10 x 8  £5 
Send for sompies and price lie 

WALKER REPROGRAPHICS 
54 MAPLE STREET, LONDON, WI 

01 436 8550 

J. & T. MARSHALL (MUSICAL INSTRUMENTS) LTD. 
55 The Broodwo , Ealing, W.5. 01-567 0792 

. M .-••••• 

New fender Musiong boss 
New Fender Precision Ikon 
New Fender Jazz Sou 
S/H Rickenbocker 2 p/up with cote 
S/H Fender Jaguar Gultor 
S/H Burns Nu.Sunic boss Guitor 
New Gibson Les Paul Custom Guitor 
S/H Gibson tes Pout De Lurie 
S/H Vox Lynx Guitor 
S/H Burns Double Sin Guth], 
S/H burns block Bison Guitar 
New Yamaha 12-thing Guitar 
New Levin Super Goliath 
New Levin Electric Goiloth 
S/H Gretsch Country Gent 
S/H Pair 2 a 12 Columns 
S/S Poo Marshall 200 wan Columns 
S/S Pork 2 a 13 Cabinet 
S/S Marshall 4 a 12 100 watt Cabinet 
S/H Vox 22 12 Cabinet 
S/H Voa T 60 Amp Top 
S/H Marsha 2 a 12 Cabinet 
S/H Parr Voa 4 a 10 Columns 
S/H Milatli Volvo Amp and Columns 
S/H Echolette Revert) Unit 
S/H H M. I It 18 Cabinet 
S/H Pepi Rush 50-watt Amp and  a 15 Cobinet 
SOT Marshall 50 won Lead Amp 
S/H Klemm Ethylene Echo 
S/H Mcirshafl 50-watt Most« P.A. Amp 
SIS Park 4 a 12 Cabinet 
S/H Von T 100 Cabinet 

New Marshall Single end Double Here C.abinets 
S/H bird Duplex Organ 
New Forfiso Professional Orgon 

In Stork 

S/H teedy Drum Kit (4 drums) 
S/S Yen Drum Kit 
New Pair fibreglass Congo Drums "nth Stand 
Evil range o4 AfracocIabro African Drums in stock. from 
New Yamaha f.G.300 Guitor 
S/H Vos A,C30 Twin Amp 

Full Range o Premi•r Drums and Accessories in 
WE WILL BUY FOR (ASH 

Also at 146/148 Queensway, Bletchley, Sucks. 
Tel. Bletchley 5487 

• 

£151 
£1111 
£220 
• £90 
£I20 
£45 
1377 
£250 
C47 
£60 
£66 

£52.10 
CÔS 

£77.12.6 
£140 
£50 
£195 
£73 
£94 
£35 
£40 
£35 
£50 
£60 
£40 

£60 
£45 
£70 
£65 
£703 
£40 

£140 
£362 

£130 
£I20 

£49 15.0 
el 19.6 io 

178 15 0 
£35 

Stack 

MUSICAL SERVICES 
1/4 per word 

FROM APRIL 

1/6 per wnrd 
ADVERTISEMENTS  WITH  BOX 

NUMBERS CANNOT BE ACCEPT. 
ED UNDER THIS HEADING. 

COMPOSER/ARRANGER.  Music 
to Lyrics.  Demonstration Tapes 

Details:  Melba,  Bath  Road. 
ChIppenham. Wilts. 

HOLLY WOOD  COMPANY needs 
lyrics for new songs.  All  types 
wanted  FREE details. - Musical 
Services, 715 'M West Knoll, Holly-
wood. California, USA. 

LYRIC WRITERS required  by 
recording  company.  -  Details 
(s.a.e.) Robert Noakes, 3 Coaiway 
Road, Bloxwich. Staffs. 

MUSIC LIBRARY wanted. Com-
mercials/specials to suit sixplece 
trpt/alto/tnr plus rhythm. Stan-
dards/pop/old tyme. -  7 Manor 
Road, Paignton. Devon. 55094. 

POP SONG lyrics/melodies into 
cash - Dee Music, Fenn House. 
Duke Street, S-o-T, Staffs. 
SONG WRITERS.  DEFINITELY 

the lowest priced demo service. 
RecOrditIgs from £2 5s. Top lines 
scored from tapes. Arrangements. 
-  Brochure.  74  Lavender Hill. 
Enfield, Middx. 363 0564. 

SONG WRITERS,  We'll put your 
material on disc for demonstra-
tion  purposes  in  our  fully 
equipped  recording  studio 
using  our  pro  musicians  and 
vocalists. Free music settings to 
words. Send words, manuscript or 
your  own  tape.  -  City Music, 
Scratby, Great Yarmouth. 

STRUGGLING  LYRICIST  Inter-
ested  songwriting  " musical 
plays " pantomimes, drama, seeks 
struggling composer same inter-
ests. North \Vales area. - Phone 
07456 5516. 

KENNARD & SONS LTD. 
ARE PROUD TO ANNOUNCE 

THAT THEY NOW HAVE IN STOCK 
THE INCREDIBLE 

SIMMS-
In- WATTS 

GEAR! 
Give us a ring at Thanet 23205 
or corn() in and see us at:-

86 Northdo wn Road, Cliftonville, Maraate. Kent 

PERSONAL 
1/4 per word 
FROM APRIL 

1/6 per word 
ATTENTION  "THE  CZAR." 

Kindly  return  the  mikes  to 
Leyton. Desperate. No questions. 
Box 9129. 

COMPOSER SEEKS lyric writing 
partner - Box 9121 
DATELINE COMPUTER DATING 

-THE NRW WAY TO MAKE NEW 
FRIENDS -  exciting  dates  for 
everyone,  everywhere -  FREE 
questionnaire  without obligation 
from  DATELINE  (Dept  II),  16 
Stratford Road  London, W8, Tel 
01-937 0102.  * 
DATES MATCHED by Astrology. 

- Astradate  42 Theobalds Road 
WC1. 242 6459. 
EUROPEAN FRIENDSHIP SOCI-

ETY. BURNLEY. Penfrlends any 
age,  all  countries.  Send  3,9 e 
for free details. 

ATTENTION ALL 
DISC JOCKEYS!!! 
YOUR CHANCE IN RADIO 
OR DISCOTHEQUES 

What opens that first all-import-
ant door? Tho answer is, of 
course. a really tiist-class PRO-
FESSIONAL Audition Tape Our 
purpose in life is to help get YOU 
into either radio or discotheques. 
We have e studio fitted out ex-
clusively for this purpose. It otters 
all the facilities you would ever 
need  including  push - button 
jingles. 
We will produce the tape, edit it 
and advise you on the best 
method of application. Tho cost. 
including tapes. is £5 per half 
hour and £10 per hour 
Information & Booking enquiries 

SQUIRE RECORDING STUDIO 
01.722 8111 

PROFESSIONAL 
ARRANGING 

Composing/Film Music 
ROGER WADE 

36 Pitfold Rood, Lee, 
S.E.12. 857-1800 

RECORDS WANTED 
per word 

FROM APRIL 

1/2 per word 

(Trade 1/6) 

UN WANTED LPs bought or tbx 
changed for new. Sae detailg. - 
Cob  Records  (Buying  bepart 
ment). Portmadoc, Caernarvon 
shire. 

VINTAGE  JAZZ  Ws  wanted, 
Armstrong.  Morton,  McKinneyi, 
Oliver.  Nichols,  etc.  Collections 
purchased.  Buyer  collects.  - 
Carter,  Stnewins.  Shottesbrooke 
nr Maidenhead, Berks 

WANTED  for immediate cash. 
LPs.  singles,  records.  record 
players,  radio's  etc.  Also  lots 
bought  Arrangements  to  call 
day-evening.  Phone:  -  Morrill 
340 6596 

'WANTED GOOD  copy  of  Big 
Theo  Johnson,  Baudy  British 
Ballads. -  Stephenson. Kimpton 
ilier(s) 537 

INSTRUMENTS WANTED 
1/- per word 
FROM APRIL 

1/2 per word 
(Trade 1/6) 

A FENDER. Gibson guitar, lead 
bass, urgently required for cash 
- Top Gear, 01-240 2114 
ALL  GOOD  Group  equipment 

bought for cash. - 748 2661. 

ALL GOOD quality equipment 
purchased for cash.  Will call. -
Orange, 01-836 7811 
AMERICAN  SOLID  wanted 

01.790 2558 
CASH PAID for P.A. units and 

bass  guitar amplifiers  -  REG 
7654. 
CLARINETS,  FLUTES,  OBOES, 

TRUMPETS  and  good  TENORS 
wanted  urgently. -  PAN  33/37 
Wardour Street. W,1. CEE 1578 
or WOR 0653. after 7 p.m 
GIBSON/FENDER  guitars  and 

FAN CLUB secretaries past and  basses wanted. - Day 385 4630. 
present  who can  be  inter  evenings 736 4584. 
viewed about the great pop stars 
of  the  1950s  please  send  your 
names, addresses, phone numbers 
to David Griffiths. c/o TV Times, 
247 Tottenham Court Road, Lon. 
non, WI. 
FOR  YOU  PERSONALLY.  Ex-

citing,  scientifically  matched 
dates! The reliable, inexpensive. 
modern way to meet the opposite 
sex. Details free. - S.I If, (129) 
Braemar  House,  Queens  Road, 
Reading. 
FRENCH penfriends, ail age. 

from 12-21. send S a.e. 'for free 
details. - Anglo French Corres-
pondence  Club.  Falcon  House 
Burnley. 
GIRLS!!! FREE dates/romance. 

Send your details to: - (S.A.E.) 
18 Woden Road East Wednesbury, 
Staffs. 
GIRLS  WANTED I  SAE  for 

details. -  Postal Penfriends, 52 
Earls Court Road, London W8. 
GUY, 24, interests progressive 

pop blues, and some modern jazz, 
also  racegoing  and  stock  ex-
change.  Lonely,  needs compan-
ionship, 20-22. Photo please. Box 
9132. 
INTRODUCTIONS  to  new 

friends  of  the  opposite  sex 
arranged by post. Members aged 
16 upwards everywhere. Write for 
details,  stating  age,  Mayfair 
Introductions (Department 53), 60 
Neal Street, London, WC2. 
JANE  SCOTT  for  genuine 

friends,  introductions  opposite 
sex with sincerity and thoughtful-
ness. Details free, 5d stamp to 
Jane Scott, 50/84 Maddox Street, 
London, Wl. 
KEVIN  STACEY.  Please  ring 

Graham Bond, Cambridge 63530. 
MADDOX PEN CLUB. The very 

best.  Brings  excitement,  new 
interest to your life. 5d stamp for 
free  details.  -  50034  Maddox 
Street, London, W.I. 
MALE,  24,  interested  in  con-

temp folk, seeks girl  friend in 
Esher/Walton area. - Box 9113 
MARGARETS  SCOTTISH  Pen 

Club. Make new friends. All ages. 
-  SAE  135 Links Street,  Kirk-
caldy, Fife 
PEN  PALS  (Britain.  Europe. 

Overseas).  Illustrated  brochure 
free. - Hermes. Berlin 11. Box 
17/m Germany. 
ROMANCE  OR  PENFRIENDS 

England / abroad. Thousands of 
members.  -  Details,  World 
Friendship  Enterprises,  ME74. 
Amlitirst Park  N.16. 
UNDER 21? Penpals anywnere. 

-  Details  free.  Teenage  Club. 
Falcon House, Burnley. 
UNUSUAL  PEN-FRIENDS!  Ex-

citingly  different.  International 
membership, an ages. Send s.a.e. 
-Dept. M), Bureau Britannia, 13 
Sycamore  Grove,  Rugby,  War-
wicks. 
WORLD PENFRIENDS. Sae for 

details. - is Ford Road, Whiston, 
Prescot, Lancashire 
YOUNG  DRUMMER  needs  ac-

commodation where he can prac-
tice during the day  .- Tel 769 
2702 
2 WITH  IT  girls  wanted  to 

share house. Own room. All mod 
cons. £4 p.w. - Ealing, ring 0'-
352 9933. 

FOR HIRE 
1/- per word 

FROM APRIL 

1/6 Per word 
ALL MARSHALL AMPS for gigs 

and recording  -  Ring Ian 788 
0323. 
ORANGE  EQUIPMENT, TRANS-

PORT ROADIES  - 888 2972  440 
7104. 
THE  BEST  MOBILE  DIS-

COTHEQUE EQUIPMENT for hire 
or  purchase  from  NEWHAM 
AUDIO. -  534-4064. 

•  

BRITISH 
AMPIRE 

Supplying all equip ment 

for the 

JUNIOR WALKER 
& THE 

ALL STARS tour 
Low, no-deposit ter ms 

All group gear for hire 

01-977 7732 
34-hr. Repair service 

4. 

GIBSON,  FENDER,  Marshall, 
Vox  guitars.  bass  guitars  and 
amplifiers  wanted  for  cash  - 
Phone  RIV 2661 day,  COP  7701 
2vening 
GOOD  GUITARS.  AMPLIFIERS 

and  all  Group  Equipment  for 
cash. Will call and collect. -GER 
1578. 
GOOD  SOPRANO  wanted  for 

cash.  -  Details  to  Hattams. 
Sacriston, Durham 
GUITARS and amplifiers wanted 

for  instant  cash.  Will  collect. 
London area. - 01-854 7911. 
TURKISH  LUTES,  old  twelve 

strings. etc  - Tel 01 660 1440, 
evenings. 
WANTED, Fender Precision or 

similar  .- RIV 2661. 
WANTED. Flute. clarinet, sop-

rano, alto, tenor, baritone trum-
pet. -  Phone 01-459 2543  Cash 
waiting. 
WANTED for cash. S/H Fender 

Gibson  type  guitars,  amplifiers, 
organs,  drum kits. Will call in 
Midlands area. -Keith Mansfield, 
26976. 
WE BUY guitars, amplifiers and 

any group equipment  for cash 
ANYTHING  taken  in  part  ex-
change. - Queensway Electrical. 
129  Queensway.  Bayswater,  01-
229 0898. 

INSTRUMENT REPAIRS 
1/- per word 
FROM APRIL 

1/6 per word 
A BEAUTIFUL JOB, Overhauls, 

Relacquering.  5-7 days by ap. 
pointment.  Saxophones  / wood-
winds/brass.  -  KEN  TOOTELL, 
LESLIE  EVANS,  275  Colney 
Hatch Lane, London. N.11. Enter-
prise 4137. 
ACCORDION  REPAIRS  carried 

out  by expert  craftsmen.  Thor-
ough  overhaul  and  complete 
tunings  a speciality.  Estimates 
free. - Bell Musical Instruments 
Ltd., Leaside, North Ayc.liffe Trad-
ing Estate near- Darlington.  Co. 
Durham Tel, Aycliffe 3393. 
AFRACADABRA are experts in 

African percussion. All types of 
hand  drums  customised  - 
days.  TALKING  DRUMS  our 
speciality  - 01 799 4425/6 
ALL  GUITAR  Repairs,  refret-

ting  new  necks,  fingerboards, 
:epolishing. -  Grirnshaw Guitars, 
37  Great  Poulteney  Street,  Wl. 
REGent 3751 
AMPLIFIERS and organs repair-

ed, quick service when possible. 
Woodford. 01-989 3731. 

ORGANS 
1/- per word 

FROM APRIL 

1/2 per word 
(Trade 1/6) 

ALL GOOD quality organs pur-
chased  for  cash.  Will  call.  - 
Orange. 01-836 7811. 
ATTACK - PERCUSSION for any 

make  of  organ.  Plug-In  unit, 
protected  by  world  patents. 25 
gns. Send for details of this and 
other  Jennings  Products  and 
address of your nearest dealer. - 
Jennings  Electronic  Industries 
Ltd, Dept MM,  117-119 Dartford 
Road, Dartford, Kent. Telephone 
25297. 
FOR HIRE, Hammond C3 with 

PR 40. Aso Hammond M102 with/ 
without PR 40. - Finchley 4376. 
GOING  FOR  a song,  Lowrey 

Heritage  with  Leslie,  perfect 
condition.  £345. -  Phone Barn-
staple 4362  Mornings. 
H A M  0 PI D  M102,  white, 

imrnac, portable. £635. LOWREY 
HERITAGE, perfect, £650_ - Jerry 
Allen Watford 25018. 
VOX BIRD, Watkins, Parti n or 

similar organs wanted for cash. 
- REG 7654. 
YAMAHA  organs  are  good 

value, try  them  in  our  show-
rooms.  Also  secondhand  Ham-
mond, Lowrey. Vox and Bird  - 
01-989 3731 

LIGHTING HIRE 
1/4 per word 
FROM APRIL 

1/6 per word 
LIGHT  SOUND  STUDIOS. 

Strobehlre from 3 gris -  Chis-
wick 7220. 
LIGHT  SOUND  STUDIOS. 

Rhythm Sound-Lito Controls with 
or without lights, from 4 gris - 
Chiswick 7220, 

SOUND CITY 
124 SHAFTESBURY AVENUE, LONDON, W e 1 

01-437 7486/01-734  8859   

GUITARS 

HOYER 12-string Guirors  £25 
LEVIN 2 p/u Cutaway  £53 
HAGSTROM Jumbo  £65 
FUTURAMA Solid  £23 
VOX Phantom Bou £69 
DALLAS 3 p/u Solid  £26 
DALLAS de luxe Solid  £34 
FENDER Bronco, demo.  £99 
FENDER 12-string, demo. soiled £219 
FENDER Telecaster  £181 
FENDER Jazz Boss  £225 
GIBSON 330, demo., soiled  £39 
FRAMUS 12-string Electric  £96 
FRAMUS Serni-ocoustic  £03 
FRAMUS De Luxe, Wah, Fuzz, 
etc.  £139 

FRAMUS Super, semi-acoustic  £83 
FRAMUS  12-string  ./ ti re b Q 

Special 
FRAMUS 12-string Jumbo Stan-
dard 

YAMAHA 12-string 
cimpe5cioiîÉii.ctric 
EPIPHONE Rivoli Sunbufst Boss 

TOP TWENTY Boss 

£85 

£69 
£56 

£25. 
£85 
£29 

LE VIN Goliath Jumbo  LSO 
FENDER Jumbo's  te45 
FENDER Palomino (domoged) £135 
New TORRE CHICA Nylon 
String Guitars  £107 o 

AMPLIFIERS, ETC. 
SELMER 2 x I 2m. Cabinet 
SOLA- Zr12in. Cabinet 
VOX Foundation Cabinet 

FENDER Trereolux, complete 

£35 
£65 
£.39 

£89 
NE W FENDER Dual Showman £492 
NE W  DE  LUXE  REVERS 
(FENDER)  £135 

FAL 2 x 12" Cobinet  £20 
SOUND CITY 1 it 12" Cabinet £15 
SELMER Goliath Cabinet 
Pair 4x12" SELMER Cols.  £89 

mPoAirRNSHOALuA N4  4:1 1 22:  ocp : 1Cools, cab  f£ -;55 

KEYBOARD 
Shop-soiled WURLITZER Piano  £270 
SC.ALA Organ, with Amp.  £86 
FARFISA Compact Single  £245 
FARF1SA Compact Duo  £373 

WE BUY SECONDHAND GROUP GEAR 

Repairs, Port Exchanges, Easy Terms, only 15% Deposit, oil Accestones 
- The Market Place for Pro Groups 

SOUND EQUIPMENT 
1/- per word 
FROM APRIL 
1/2 per word 
(Trade 1/6) 

ACOUSTIC  260  amplifier  and 
cabinet  (1  horn  and  2x15 
speakers) for sale, unused. Also 
Marshall 100w bass amplifiers and 
cabinets  (£150  per  two  cabinet 
stack  - 01-584 7507. 
A FENDER. Marshall, Vox, Sel-

mer  Amplifier/P.A.  wanted  for 
cash. - Top Gear, 01-240 2347. 
ALL GOOD quality sound equip-

ment  purchased  for  cash  will 
call. - Orange, 01-836 7811. 
BARGAINS. Orange 4 x 12 cab, 

180 ono. Carlsbro Top Cut, 100W 
lead and bass amp. £80 ono. Both 
brand new,  must sell soon. - 
Ring 01-727 2669 
BEATLE CABINET 4 x 12m with 

two  horns  £54  ono  -  Tel 
ENFIeld 5985 
CHARN WOODS  MUSICAL  In-

strument manufacturers  100 watt 
all purpose high power speaker 
cabinets with 4 G12's, celestions 
for the perfectionist. £65 saving, 
30  per  cent  on  today's  retail 
price  - Charnwoods, 233 Charn• 
wood  Street,  124c  Green  Lane 
Road, Leicester Tel 769318 
CUSTOM  CONNOISSEUR  lead 

cabinet.  Incorporating.  2 Midax 
horns  plus  Audiom  100,  15in 
speakers.  Goodman  research-
circuit. Black rexine finish. Built 
for  folded  supergroup.  Brand 
new. £65. - 01 368 1187. 
DISCO  EQUIPMENT. twin 

SP25's plus Mixer, £40. Two 2 by 
12in cabinets (Audium 51's), £60. 
Both £90. -  Bourne End 22144, 
evenings. 
EX. GROUP equipment for sale 

- Peter, Benenden 468. 
FENDER SHOWMAN amp. vgc, 

also electric guitar, £15. - Mick, 
969 4250, evenings. 
GROUP SPLIT, -  Woldingharn 

2227 
M A RS H A LL  AMPLIFIER, 

speakers. wanted - 01-790 2558 
MARSHAL COLUMNS, one pair 
secondhand 4 x 12, 185 ono. - 
Tel 01-202 8540. 
MARSHALL/FENDER  and  all 

good  amps wanted. -  Day 385 
4630, evenings 736 4586. 
MARSHALL 100 Watt, lead amp 

end 100 watt cabinet 4 x 12, £125. 
Very good condition. - Phone 328 
3078. day. 
VOX 15-WATT amp, 12-inch L/S 

£25. -  01-852 3693. 
2 HI-WATT 4x1210,  immaculate, 

£55 each/£100 both. - 622 5621. 
2 MICROPHONES, Shure B545. 

as new, £18 only. Black August - 
COL 7763 
200 WATT VOX SUPREME Cabi-

net, £30. Also Vox 100 watt Beatle 
amp, £50. Bargain £120 for both. 
- Phone 554 2088. 

INSURANCE 
1/4 per word 
FROM APRIL 

1/6 per word 
FREDERICKS INSURANCE Bro• 

kers  Cars,  Vans,  Instruments, 
Mortgages, etc. - 01-866 1833, 01 
863  1345.  557  Pinner  Road, 
North Harrow, Middx. 
WE SPECIALISE in immediate 

motor  insurance  cover  for  all 
artists connected with the enter. 
tainment  profession.  -  Contact 
Ron Hart, Hart. (Griffith-.Innes and 
Co., 8 St. George's Place, Bright-
on, BNI 4GB. Tel. Brighton 681007 
or 01 686 1010. 

r ELECTRONIC 
DRUM  EFFETS 
Six versions available 

for the ho me 

constructor 

Provides a very 

authentic sound 

IN FACT. A M ASTER-

PIECE OF 

ELECTRONIC DESIGN 

*  Ideal for the amateur 

organ builder 

Send S. A.E. for FULL 

DETAILS to. 

BALLANTYNE UNITS 
276 PORTOBELLO RD. 

L. W.10. Tel: 969 5822 

SPECIAL OFFER 
NEW COMPLETE MOBILE 

DISCOTHEQUE UNITS AT 129 g nu, 
TWIN TURNTABLES *SP 23' In console cob 
¡net with cueing tone controls. 60-wott amp 
lifier, 2 columns, 2a12 Calestton *peckers 
(012/rq in each Guaranteed 
Written guarontet - 01-272 0332 

SPECIAL 

New Selmer 1/13 50w 
2x2 Marshall Cabinets 
Used 18' Enclosure 
50w Hi• Wett 

650 3801 

£45 
£70 
£35 
£40 

INSTRUMENTS FOR SALE 
1/- per word 
FROM APRIL 

112 per word 

(Trade 1/6) 
ALTO SAX, Beuscher. just co 

hauled, good condition. case, 
ono_ - 580 4833  day,  432  2E 
evening 
BRAND  NE W  HARMONY 1 

STRING, .14S ono.  varnboroug 
(Kent) 56227  P-Ak, 

ger 
BU ES C H E R st 
Tenor. Bargain,  mutt. 
ono. - Ring 01-727 26t, 
BURNS VISTA. Sonic 

handed  c/w  Case  an 
immaculate. 150  on.. - 
3693. 
BURNS 60 watt pa top, f43 ono. 

- 639 2478. 
EKO  12.  135.  -  01-660-1440, 

evenings 
FENDER  GUITAR  and case, 

nice condition, £80. - Woodford, 
01-989 3731. 
FENDER  six-string  bass,  per-

fect,  £150  cash  ono.  -  Tel 
Northwood (65) 26881. 
FLUTES for sale, silver plated, 

good condition  - 764 8109 
GIBSON ES TDC 330. Sunburst. 

£115, as new. case. - Phone 01-
644 9210 
GIBSON ES345TO Sunburst with 

case,  immaculate condition. £200 
ono. - Ring Northampton 30(152 
ORMSTON  BURNS  original 

Bison. Very fine, black and rare, 
£58  ono. -  Princes  Risborough 
3603 (evenings). 
GRETSCH  HOLLOWBODY,  im-

maculate  with  ease.  £145  or 
exchange  TELECASTER  plus 
cash  - 01-328 1815 
IMMACULATE  TELECASTER, 

£75. - 01-698 1664. 
MUSICAL  MIRACLES'.  Drum, 

cymbals,  waa-waa  and  fuzz 
modules,  unique•  effects  units, 
good waa•waa kits 49s  F:.inous 
" Mister  Bassman " bass  pedal 
unit_ Send Sae now' - ItEW Ltd, 
254  Ringwood  Rd.  Feradown. 
Dorset, 
RED  FENDER  telecaster  with 

case. £95. - 807 3365. 
SITAR, beautiful condition, £60 

ono. - 01-399-5089. 
SIX STRING Bass guitar, early 

Burns model, as new, split sound. 
Many effects. £50. - 807 3133. 
VIBRAPHONE, MODERN, 3 oct, 

F/F, folds up, first class order. 
£85 ono. - Ewell. 01-393.0180 

DOC HUNT'S 
DRUM 
CENTRE 
A ne w image here. 
Drop in and see Chris 
Hannant or Les arkie 
'Y O U WANT THE 
BEST GEAR - WE 

HA VE 

HAYMAN 
LUDWIG 

PREMIER '  YAMAHA 
eimg ml  ETC. 

* JET SERVICE ON .3$ 
ALL MAKES 

OF DRUMS AND EQUIPMEN1 
THE DOC'S EASY TERMS 

DRUMS AND OLD GEAR BOUGHT 
FOR CASH 

IMMEDIATE 
REPAIRS 

o re, -5 30 p m , o m.- 1 7.30 p  f,otl 
pattligriOni 

L. W. HUNT DRUM CO. LTD. 
011../AudERS HtADOt/ARTE65. 

'10/11 Archer Street. Shaftesbury Ave 
tendon, W I (POO. of Worwimal theotrc 

Gil 8911/2i3 

4110 

«MI 
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FOOT/07  

Elms 
CALES liggett stock in 

Europe fullest tonge 
of nevi ond secondhond  lowest 
terms, generous port exchanges 

lists on request 

SERVICE and spores, oit 
ports in stork 

Repairs by craftsmen  Complete 

ionge at otcessonet  Rapid most 
ser vice 

EVERY W UKDAY 

SASS, PO MAA1111.. I isis4 0 
LIdi, MIRIAM 4 sit 

IMS„, SOHN %AR, M chritim 

114$S, tOIN $(*di) I%i•• 

1/101, lank, f toe 

(110I  Iins, lernineed 
PASS, CiA110 I IIIIINA011 
SASS, IIINAD11  I 1st 

SASS, OLD tN IPf. mg. 

SASS, 1111Will10 PAN011140 (141) 

(MU M 
AMT Gray Shim S Prms, only 

(lkie PI 3 Dinit, only 

01Turn. Silky Wh 6 0trni,eraly 
110GIES (Amer ) 4 (knit t emit 

HAYMAN, It !lug 4 Dirrit , only 

1111T011, Grey Vim 3 Oims, only 

IA811014 SAX, 1%1011 LP 

HMOS Sai, III SP 

MI011 SAX, DiATIAAM (noe) fi I 

TOME SAT, OUISOITE 4036 t 
TINOS SAT, SHINE lib 6 (new) 

TILL 3.30, SATURDAYS TILL 

t‘t 10 
(At 10 

CO. 0 
Mt 16 

On 18 

(6S 0 

UV I 

(S% 

(109 

CHAS. E. FOOTE LTD., 17 GOLDEN SQUA W w.1 
01-437 1811 

9octe ha4 it! 
EST. 50 YEARS 

HAIN CENeE 
c fce 

CREDIBLE 

81 SOUTH  LING ROAD 
LONDON, W.5 
01-560 0520 

-WATTS GEAR 
,LOOK WHAT YOU GET WITH SIMMS- WATTS 
100w. P.A. AMP, 8 input• 1 Pr. 100w. 4102 P.A. COLS 
100w. ALL-PURPOSE AMPLIPIER 
100w. 4x12 SPEAKER CABS 

.iii3OISCO-DE  niscotheque Unii 
S1MMS- W  ' Microphone 

£103 
£123 
£99 
£99 
£122 

£11.10 

SUPER 130 PA, AMP., 12 inputs  £133 
N SUPER )30 4x12 COLS.  £217 
SUPER 150 Alt-PURPOSI AMP.  £140 
SUPER 150 4x12 CASS.  £120 
SUPER 1 SO AUX. PO WER UNIT, po 
pruduc• over 1.000 woos of PA £139 

If you or.. • our oreo, call in for o demonstration, or send for o brochure 

GIBSON 180 Soso, used only once at 
n Ars! innings  £95 
4x12 CAB. old and tued, 

• I very willing  C33 
( 100w. P A. Ampliller, metal. 
clod for protectIon in riots  £45 

NED CALLAN torn-built Guitars, 
oi special ages, from £45 

) FUN-8ASS, ridiculous 
much for so little  £65 
I 4x10 P.A. Cols., wilt% 
b+,14 ntIC 0 1 twins  £40 
(AJRFIRE._ Has played in front 
.teceo Wales  From the 
he some nome IC90 
PA Syeem, speoier colt 
•ortre legs*-kinkyl  £93 

SHAFTESBURY 6-skins Chador. Cupy 
of o shh, you know what,  L40 

HARMONICS OROANS. Corn• ond 
scre lie full ronge, including the fort. 
Kish( P1.75 fully portable dual 
manual  £325 

KNICKER BRACE (Anagram)  £73 
MARSHALL 20w. Amp. with home°, 
unwanted Christmas present  £45 

VOX 12-strIng Guitar, tote of o copy 
of o copy, but nice  £45 

Hl-WATT 60w P A. System, as used 
by living K. Boots' muther  £90 

FENDER PRECISION Cumom Boss, is 
supetb example of its type  C11S 

MAR4HALL 21'12 Columns_ Recover-
i6g,Itom bad becitinieup. Poit  £30 

VARIOUS DRUM KITS from  £35 
C63 g Pasmint mu. Glitter 

• ILE -111UY  SELL —EXCHANGE . 
CREDIT TERMS — HIGHLY EFFICIENT AMPLIFIER, ORGAN 
ANO OUITAR eEPAIR SERVICE — EASY PARKING — FREE 
COFFEE --- GAS SERVICE FROM DAVE, JIM AND UNCLE ERNIE 

24-HOUR TELEPHONE SERVICE 

114 Shaftesbury DRung LITYAve.,London,W.1 
Centre  437 9353 
JOE HODSON  DAVE GOLDING  IAN MOSLEY 

(MANAGER) 

GENUINE REDUCTI ONS ON BRASS, WOODWIND 
SAXOPHONES — MUST CLEAR BY APRIL 1st 

TRUMPET'S 
V SACK STRAD. NE W 
V, BACH STRAD S/H 
KING SUPER 70, NEW 
KING SUPER 70, S/H 
IUNDY SUP »rim'. NEW 
BLESSING PERFORMER NEW 
V BACH MERCEDES, NEW 

tail £300 
we £70 
£228£150 
„.torf t70 
f..1.03 £60 
W O £63 
t160 £160 

TROMBONES 
CONN VALVE & SLIDE NEW  C3915 £45 
BLESSING PERFORMER, NEW  ;15 £160 
KING 28. NE W  pad £45 
MARTIN COMMITTEE S/H  £43  ems CLARINET 
BLESSING PERFORMER. NEW  Pe £250  SU1SSON 

REEDS, MOUTHPIECES STANDS, TUTOkS, ACCESSORIES 

SAXOPHONES 
KARL MEYER TENOR S/H 
KING SUPER 20. NE W 
SELMER MARK VI, NEW 
SELMER MARK 11 ALTO 
PENNSYLVANIA 

OBOE 
BUISSON 

CLARINETS 
SELMER SERIES 9 
SELMER 'A' CONSOLE 

,R1S teso 
W 6_ £280 
( ,51 £250 
uen (ISO 
tee £63 

î.8S tao 

0° £50 
£50 

M O £140 
• 

"TOTAL PERCUSSION" 
Stocking many name rrionulocturers 

Hayman. Polite. Ludwig, Asbo, Beverley, Gretsch, Afrocadbro, Carlton, i4ox, 
etc 

H.P. focilities - Servicing - Hlre - Repairs - Mail Order 
Largest selection of Secondhand ond New Drums and Accessories in Town 

Comotete Perriiisive Tuition ovailoble 
DRUM STUDIO NOW AVAILABLE FOR TUITION 

BILL WAYNE IN ATTENDANCE 

AU aspects of the Percussion An covered by experienced leachers to all ',lodes 
Teething in our specially-equippod studio 

Seloction of *quip/nerd now irb stock listed vs follows , 

HAYMAN DRUM KITS 
e 

• 

f 

MAURICE RACQUET 
358 UXBRIDGE RD., SHEPHERDS BUSH, W.12 749 1200 

MCIISHALL 100 AMP & 2 C.AIS  £145 
VOX 100 P.A cots  £130 
FENDER SUPER REVERB AMP , NEW £200 
IMPACT 40 & BASS CAS 
SELMER 30 & BASS CAB 
LINEAR 30 AMP 
DALLAS 20-AMP & CAB 
ECHOLETTE ECHO UNIT 
SHURE AKG & RESLO MIKES, S/H 
VOX 12-STRING GUI-TAR 

£100 
£90 
£20 
£25 
£45 

£25 

ANGELICA JUMBOS & 12-STRINGS £23 
GIBSON EIS) BASS, NE W  £165 
FENDER STRAT, NEW  £160 
EPIPHONE RIVOLI, NEW  £160 
LEAD & BASS GUITARS, PROM  £13 

ROGERS KIT. BLUE, COmPtETE  £200 

PREMIER S/H KITS. FROM  £100 

COMPLETE KITS FROM  £23 
ROGERS DYNASONIC SNARE, S/H  £55 

ALL GEAR BOUGHT, EXCHANGED AND HIRED 
e 

EASTER PRESS DATES 
MARCH 28th  APRIL 4th 

COPY DATE 
FRIDAY 

MARCH 201h 

COPY DATE 
THURSDAY 
MARCH 26th 

 4 

£200 
£100 
£100 
£53 
£145 
£143 
£115 

LSO 
£85 
£10 

£-40 
ICES 
£60 
£30 
£30 

TOP 
GEAR 
3 DENMARK STREET 
LONDON, W.C.2 

(Just off Charing Cross Road) 

Phone 01-249 2118/2347 
° MON IS, 17 0. cote, etc  £16S 
GISSON firebird S. 12 stripy  £1173 
GIBSON 1,0 Itonderd, blur' case £160 
» SON 112 loss, Chi'  £100 
GIBSON Firebird 7, 3 pold,11/1)041beng 6.775 

GIBSON fireblid 3, 2 Hibut‘in 
rb4fk opt, cesó, 1141W  £200 

OIRSON Firebérd 3, 3 phi ups  £200 
GIBSON  Thunderbird  4 less. 
2 Iftvmbuckin* pickups, new  £223 
GIBSON 5.0 Standard, (é..rry, cote £160 
eINDIR Stretotaster, red, case  US 
FENDER Telocasfes„ s/burst, rose  CBS 
FINDER Telecostro. Pn0014e mink  £11 0 
FENDER Telecaster, mutual, cose 1.113 
FENDER Precision Issu , Sibuest, ces. £105 
FINDER Jest Sa m whit*. few  £143 
EPIPHONL Crestwood, 2 H/buck, p/u £165 
GRITSCH Dctubla Annivorsary, cote COS 
RICKINRACtiER, 2 Piu•  tos., kulelrèn 
ARIA Jahn Peers. Jumbo, shoiled  C40 
HO MER President lass, os new  £35 
iSOINER President, s/burst, ¡wimp(  £33 

CARLSBRO 
$ 

r.).:101 • 

MAIN DIALERS 
. a -purpose  'imp  grs 

C.S. 100 P.A. 4 Input Amp  100 gm 
LARGE 4102 BOw teed Cab.  84 gn• 
41112 P.A. Columns, pair 
403 Boss Speaker Cob,  149  ill 

g 

MARSHALL 100 Super P.A., tomip49 £2"1  
2x18 Nets Sp•a  13 kor Cob.  106 gne 

MARSHALL 4x12 Cabs , new, &sell £101 
MARSHALL 100w Amp. Tops, horn COO 
MARSHALL 100 P.A, 4 2.12 Cob £163 
MARSHALL 100-w. 41112 Cab.  C1111 
MARSHALL SO Boss, plus 181n, Cab, £100 
MARSHALL SO Pl plus 41g10 Cob. £120 
BINSON Echoret  perfect  £90 
FENDER Bottrnr s, block, •iitellent £110 
VOX A.C.50 MN) Top, good  £45 
VOX S/S Dynamic Boss Ansp/Spkr. £95 
VOX 3/S Super Foundation Sass Amp £90 
VOX T_60 Robs Amp Top. botgoin  £30 
WEN 100w. Steve Amp  £35 
KELLY 100w. P.A. Amps, 4-chon, now £90 
KELLY 100w. Amp Top, new  £80 
KELLY 4 x 12 (Celestion) Cob  C80 
SELMER T  30 Mk 2, good  SAO 
LUDWIG S/clossital, %dyer glilIer, 4X 
Zilthians, stool, coses £265 

LUDWIG S/clostical, Zeldlions, totes £235 
HAYMAN KIT, Custom/S Zyns, 
cas.'  £1115 

ROGERS KIT, S Zyns., dynosonic, 
snore  £120 

TRIXON 7-drum Kit rod pearl, bc,in £135 

t ()WIRY Holiday De limo (it.-0.C.) 
OM «, immoc condition  £445 

TOP GEAR 
S DENMARK STREET 

41.  11••• 

TERRY WALSH & 
BOBBY KEVIN 

RICIENBACKER, cho•ce of 2  £110 
GUILD Storfire  CBS 
GRETSCH Tennestoon  £123 
EPIPHONE Casino 
EPIPHONE Bats with cote  £135 
FENDER Jot: Bost  £40 
GRIMSHAW Les Paul  £131 
KASUGA (Barney Kessel) with cote  £72 
AJAX Kit complete 
BROADWAY Kit  £30 
JOHN GREY/Olympic Kit. borgoin  £20 
HAYMAN Kit, Ni gold, new  £227 
LUDWIG Super Classic, new  1380 
MARSHALL Lead Stock 100w, new  £316 
SOUND CITY 100w Stock, new  1150 
TRIUMPH 100w Sots Set-vp, new 222 gnu. 
FARFISA Compact Duo  ,L275 
fARfISA Compact  1125 
BOOSEY & HAWKES Concert Bost  £120 

EASY TERMS  EASY PARKING 
PART EXCHANGE 

42  &  44  UPPER  TOOTING ROAD 
1.W.17.  672 3997 

T W MUSK 
400 LILLIE RD., S.W.éi 
GIBSON Barney Ko mi 
GIBSON 330 
GiesoN ESO 
FENDER Duosonic 
EPIPHONE Rivera 
FENDER Jost Sots, new modal 
FENDER Telecaster, os new 

GIBSON Mercury and Cuba», 
MARSHALL 50w, Combination 
MARSHALL 100w lead, as now 
MARSHALL 50w. omps, hum 
VOX lOw PA System 
SELMER Gohoth Setup 
T60 Cob 
WILSON 2 p/up 

All Rood gear wonted for cosh 
LA1/1 
-71gre 

•  

ALPAT 
DEALERS 

VOX Sceptre 12-string 
KAY Jan 2 P/U 
IMATON 2 P/U 
HOFNER Golden 
VOx Marl:Jude' 
FUTURAMA Bass 
EGMOND Bass 
SELMER T&B 30 
VOX UL15 %verb 
VOX AC30 Su r %verb PiA 

top 
VOX 50 belannel P/A 
BUHNS Orbit 6 
PORTABLE P /A System 1 5 vv 
VOX Phantom 
VOX Defiant 50w boss amp. 
VOX AC60 bass amp. 
4 x 12 Speaker Cab (80w)  £36 
DALLAS 15w bass amp. & 
speaker .  £30 

WEM  Pickabass  15w bass 
amp  •  £26 

STC Mic  ,.  £17 10 
PAr?T EXCHANGE ANYTHING 

ni 01  _RRA 7 1 
Mirlir —v  git • 

£45 
£40 
£36 
£46 
£35 
£27 
£15 
£35 
£55 

(40 
£65 
£55 
(36 
£35 
£60 
£60 

- 

Selrnor 

Musical Instruments 

4 

mer 14 Charing Cross Road 
tondon W C 2 

beat this for value 

The Student 
— a truly 
complete 
electronic 
organ 

for only  £89 

Look At the specification of this fantastic portable organ 
Easy to play — wonderful tone — good to look at 

*3 octavo keyboard F to 
(with A in middle) 

* Horn. strings end clarinet 
voices 

* Built-in 10.wett amp 
* Fully transistorisocl 

* Volume  control  voices 
and vibrato svvitchos and 
pliot lamp switch 

*Chromium plated folding 
legs 

*Complete in case 

Send for full details or como along If•r a free demonstration 

Rose - Morris 
SHOWROOMS 

'HE NE W MARSHALL 
HORN SPEAKER 
CABINETS 

NO W IN STOCK 

ALL GOOD 
SECONDHAND 
INSTRUMENTS 

BOUGHT FOR CASH 

BIG SELECTION OF NE W INSTRUMENTS: — 

R•811 and SLINOIRLAND Drums 
AV MS 811.0)1AN lib iliC0 Cymbal' 

HEADMASTER Plastic Naiads 

VISCOUNT Tuned Percussion 
CONN boss & Sosoibtxinei 
SHAFTESSURY Sornahones 
MARSHALL Amplification Equipment 

SUPER 

1
 011.14 ORGANS JOP TWENTY 6-str. and *ass Girt. 
'KO, CAISSON, MINDER 
& SNAFTESSUSY El«  Guitar% 
TATAY, ARIA & SUZUKI 
Anger sty4e 11 folle Quito's 
LONDON'S LARGEST STOCKISTS e 
BIRO LARSIIN Moutl•piecei IL Reeds 

SECONDHAND  BARGAINS 

DRUMS 
SELECTION OF S/H SNARE DRUMS 
AUTOCRAT 4-drum Kit 
ROGERS Kit (American) 

GUITARS 
GIBSON Hummingbird 
GIBSON 8.03 
LEVIN Goliath 
FENDER Mustang 
RICKINSACKER 2 Pick•up 
GUILD Manhattan 
GRETSCH Hollow Body 
HOINER Verlthin 
HARMONY Sovierelgn 
SHAFTESBURY Bass 
VOX Solid Guitar 
VOX Guitar 
COMMODORE Bass 
LIVINGSTONE Organ 

£76 
£220 

£140 
COO 
CSO 
£73 
£113 
£133 
II 20 
£33 
£40 
£42 
£33 
£30 
£38 
£2110 

AMPLIFICATION 
SELMIR 100w PA. Amp. 
1 Pair VOX Cols. 
VOX T60 Amp. 
PRESIDENT Cabinet 
IMPACT SPK Coblnet 
TUSON Sass 
MARSHALL 8 •10 
WIN Pkk A !toss 
VOX Cols 
VOX Cabinets from 

SAND INSTRUISUNTS 
SttJAIIR Super Action Atto 
IlUESCHER Alto Sax 
CONN Undersking, ment 
DEARMAN Tenor 
SELMER 808 St, Clarinet 
LYRIST Tenor Sax 
KING 28 Trombone end cos 
OLDS Opero Trombone 

t SO 
144 
150 
£30 
C SO 
£20 
COO 
£25 
£75 
£38 

£40 
£72 
C80 
£58 
£53 
C48 

£60£  
1 10 

81-83 SHAFTESBURY AVE. LONDON. W.1. Tel. GERrard 2211 

Open 9.30 am -6 p.m.  • Hire Purchase Facilities lued 
Mon to Sat  • Part Exchange • Repairs & Overhauls 

34 NEW COMPTON ST WC2 
ORAN« AILIINCY  tlIMAhr01 AINPILHKATIPON 
ANOS RICOOWS omasons mustisoins 

" TA 
GIBSON Customt•IsPoRuSi, new 
GIBSON Do Luxe Les Paul, new 
GIBSON Original Let Paul Standard 
GIBSON Custom Les Poul, S/H 
GIBSON Flying Arrow, fol• 
GIBSON SG Standard 
GIBSON 330 
GUILD Slorfire 
GUILD De Luxe Custom Sloth,* 
GRETSCH Van Epps 7-string 
NDER Stratotostet 

EPIPHONE Sorrentu 
EPIPHONE Casino 
EPIPHONE, pre-wor 

SASS GUITARS 
FENDER Jattbass 
GIBSON E33. new 
GIBSON Originol Violin, Kass 
AMPEG fretted Bass, we 

AMPUFIERS 
MARSHALL 100 P.A. Tops, new 
MARSHALL 30 P.A. Tops, new 
MARSHALL 100 PA, metnIckx1 
MARSHALL 30-omp, S/11 
MARSHALL 4 a 12 
MARSHALL Bal0 
WEM Audioniaster, new 
WEM Sloes, now 
WE.M PA 100-omp, S/H 
til•WATT 4x12 
VOX 4 a 10 Cols. 
VOX 4a12 Cols 
VOX AC100, Tap 
VOX AC50, Top 
VOX 160 Cob 
VOX 2a I 2 Royol Guardsman Cob. 
GIBSON Discoverer 
SELMER 718 100 

£310 
£240 
£240 
£270 
£240 
£170 
£120 
L60 
C145 
C100 
C93 
£110 
£100 
£33 

£150 
£200 
£230 
£130 

£100 
£63 
£70 
£50 
£.50 
£65 
C130 
£60 
£60 
C65 
£50 
£65 
£60 
£43 
£30 
£3.5 
£33 
(63 

• 

WISHER (DERBY) LTD. 
For all drums and accessories 

Authorised aemier Agent 
103  Nor manton  Road 

Derby. Tel. 48156 

01-836 7811/3, 
01-240 3159 

 •  

ORANGE 
will pay CASH 
FOR YOUR S/1-1 
EQUIPMENT & 
GUITARS 

Fender, Gibson, Guild, 
Epiphone, W.E.M., Marshall, 
Vox, Selmer, Sound City, 
Hi-Watt and other good gear 

TOP PRICES WILL BE 
PAID 

ORANGE EQUIPMENT IN STOCK, 
os used by Edison Lighthouse, fleet. 
wood Mac, John Moyoll, Eric Clap-
ton, Stevie Winwood, John Hibe-
rnian, Gone Washington, Poul and 
Barry Ryon, Condy Choir, Syrup, 
Black Cot Bonis, Humble Pie, Magna 
Carta, Aynsley Dunbar, Freedom, rot 
Mattress, Brian Auger, White Trods, 
'Manfred Mann, Canned Heat, os 
used by Preference on tour, CTA. 
Booker T, Blue Mink, Som & Dave, 
Joe Tex, Arthut Conley, Spirit, Mon 
Price. 

Those names oro not in any order 

ILESILO 
M ES 
S101040p1 MIE WORACOIRD ESSEX 

e 

herniae blue pl, onetol snore 
Trixon, red pearl kit, bun , comp 
bfKon, blue stripe, compiete 
Maori Tester Kit 
Milan Luxes, red pearl 

r e  33/37 WAROGUR STRU M IONDON, W 1 A 14111 iAllOVI flAMIP M Pit/ C111. :710111C.37031:18 7444  

illiCit" « ,  01.437 1170 
01. WO* 0.33. avitAlteel 

STRUMENT 
SECONDHAND GUITARS 

f ender Telecaster, tiloa. tursam  £110 
landed Telesosser, e/buril, mined  £121 
'cinder Stfelotetter, /burst, gm  £115 
Pender Streterinter, nice. red  £90 
Fender Stratocasser,  £105 
Pend., Mustang Custom, immix , red LIS 
Fender Culoorn wood finish  £125 
Gibson 33% 13 sti,ng, cherry rid  £220 
Oh bien SO Cyder's, while  £213 
Gibson 1.01 flottop  £05 
Gibson Stereo, i/ bYlIt, os new  £200 
Gibson Les Paul stondnrd  lure  £290 
Guild Starlit& f hemp  £93 
Guild StorfIre  sunbur st £123 
Guild X17311, 2 p/u, ~nor  £I25 

Guild rsoo OP,  Pitri 'ffimec  £100 
Guild Cello Acoustic, Blond  £110 
Guild Slim lins.  p/u  £75 

C19S 
£40 

30 grit 
C130 
£75 
£95 
£135 
£55 
£9S 
£24 

Morlin DI II, ¡men « 
ow $2 siting. us new 
(KO Jumbo, new 
Epiphon• Cosine, immaculate 
Oretsch Anniversary, 2 p/u, v,g c 
Gratsch Chef Atkins % Melee « 
Gretsch Firekard 
Harmony 1477, 3 p/u, bargain 
°mitten hartebultt Custom 
Hoyer 12-strIng 
Genuine Spank), Guitars, rviiw, from 13 ens. 

SECONDHAND DRUMS AND ORGANS 
Premier Grey, pl, th, in comp  £95 

C93 
C73 
LU 
£73 
CIS 

Now Gem», Heyman Kilo. hem beech 
ort1ser Compact, u. • ,  £120 
Selmer Cert. •iir  £135 

SECONDHAND AMINUIPICA /ION 

Merthiall 1410 Spook.. (  £63 
Salo Sound 50 Amp Top, etc  £35 
êmp.t 4.8 Cok , as new  £30 
'roped 7/15 Eats Cabs  (SO 
Vea AC30, lop West, •ip(oiloni  £45 
Vas AC30 beg gem  (SO 
Vox T100 ohinet  C45 
Vest AC SO Amp Top  (SO 
Va. foundation Speaker Unit a..  tie 
Vas ACSO Super Twin Cabs ,  £30 
Marshall Smell PA Unit, conipiet•  £60 
Arbiter Snuftel Dirrionsiert Unit. bellren £45 
SAXOPHONES - SAND INSTRUMENTS 
Selmer Mk 6 SOO  low A 
Seim« Mk 6 Igori •et 

Dolma! Mod, tow A irTinsiryrutose 
Cents Pan American Tone,. efrOfftiet 
Conn 16M Tenet isecellent, cilhoul 
Adolphe earl, overhauled 
Penn tenon, thok• horn 
Super D•t1111110,1 Tenor. V g c 

Selmer Alt* m•d•I 26, tamed. 
L Alto, cis iiew 

Adolphe Tenor. 1301 9$),n 

Greed TIM«. borgoin 
New King Tenor 
Sups. Doormen Alto, en( 
Penn Special Alto, down« 
Penn Boriterto, very good fonetiun 
LalIeur Alliance Trombone, typed) 
Cortan oboe, ea», outwit modipi 
Seim., Ports flute, fecund 

towarr STARLET ORGAN, os new cored £160 

£273 
£210 

£7S 
£100 
COS 
£45 
£00 
£30 
CSS 
£45 
£30 
140 
C4S 
£45 
CBS 

£43 
cas 

ALL GOOD GUITARS, DRUM KITS, AMPLIFIERS 
SPEAKER CABINETS St INSTRUMENTS WANTED 

FOR CASH 
New Impact catelogue now available Send ôd 'romp 

Seloctton of secondhand A rnplithirs and Speaker Cabinets et boiegin prices 

MAIL ORDER  HIRE PURCHASE  :  PART EXCHANGES 

*IVOR MAIRANTS* 
Britain's Leadin• Guitar Expert... 

recommends tor the psis player 

D'ANGELICO PRECISION GUITAR 
used by weriefainisous guitarists 

STRINGS 

BARNEY KESSE1.1. & KENNY BURREll 
and many other leading players 
Avalloble in Exec Light, Light ond Mediurn gouges 

Acoustic, Es. It, Light SO Medium  per bei £2. 0.0 
Ac./Electrk, is. Lt., lighi or Med. (inc. extro 1.i£ 2ndi per set £2.15 0 
florwound Electric , Light or Medium por set CA. 0.0 
Silk and Steel  per set £2, 0.0 
12-string, Light or Medium  per set £2 176 

When ordering please odd 9d per set for postage 

Ob#aineble from. 

11011  NI °Sitle.VTISE 
56 RATHISONt PEACE, LONDON WI? I Ail' tel 01 6)6 I4flt 
Oes sil day Set  MAIL 0E0E1 WYK(  Newest Tube Tomentiom (I Id, 

GUITAR STRINGS 
ACOUSTIC SETS 

LA BELLA ROCK & ROLL 
IKE ISAACS 
LA BELLA MED 
GUILD MED BRONZE 
JOHN PEARS' FOLK 
GIBSON MED. SONOMATIC 
GIBSON LIGHT ROCK & ROLE 
GIBSON FOLK BRONZE 
CATHEDRAL MED. 
BLACK DIAMOND 
M ATO LIGHT OR ULTRA L 
ROTOSOUND LIGHT 
ROTOSOUND BRONZE LIGHT 
ROTOSOUND ULTRA LIGHT 
CATHEDRAL MONEL 
MARTIN BRONZE LIGHT 

G. SCARTH LTD. 

25/6 
26/-
17/6 
29/9 
21/-
40/6 
33/6 
64/. 
16/4 
23/6 
24/-
24/-
22/-
26/-
17/-
33/9 

S3 Charing Cress Rood, London, W.C.2 

01-437 7241 Opon oll doy Soturdoy 

This ottraciate 
model, well made of seas-
oned timber, solid beau 

fretting* with high quoli 
ty 'nothings head ond 
nickel plated tailpiece 
ond muvcible bridge is 
uffered al Phi bOtrifiCkil 
price of 8 gni toth, 

complete with easy self-tutor Send 8 grit to-
day whilst stocks lost  NeW 64-page Guitar 

Catalogue FREE on request. 
BELL MUSIC (Dept. 97) 

137/9 Ewell Road, SURSITON, Surrey 
Callers welcome. Open oil doy Soiurcioy 

1111D1W it 
WE WILLiGIVE YOU 
THE BEST DEAL 
IN TOWN 
Organs 

Combo Organs 
Amplifiers 

Guitars 

PA. Gear 

Microphones 
Free Advice 

Gretsch Gear 
Gretsch Guitars 
Gretsch Drums 
Organ Tuition 
Organ Club 
Low! Low! 
H.P. Interest 

Rafe 

C all to day 

w e will be delighted to 
see you . . . 

Baldwin Organs Baldwin The Sound Investment 
C E N T R E  P OI N T 

20-21 ST. GILES HIGH STREET 
LONDON, W.C.2. 01-836 W OO 
9.30.6 p.m. Doily  Open all day Sat 

I 
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VV  d An 
a sat Led Zep 

QUEEN ELIZABETH HALL 
PETER BURMAN & MICHAEL ROUSE present• 

FRIDAY, APRIL 3, at 7.45 p.m. 

CLEO !JUNE'S 
"Spring Collection" 

Assisted by RICHARD RODNEY BENNETT 
JOHN DANK WORTH and LAURIE HOLLOWAY 

Songs by Dankworth, Ives, Gershwin, Rodney Bennett S. Wolff 

40/-, 30/-, 20/-, 15/-, 10/- from Royal Festival Hall (01-928 3191, Agents 

• 

PERCY JONES 
works for the 

"ST. ADRIAN CO. 
BROAD WAY  8t 3rd"  

By SUNDECKER to 
MOROCCO&SPAIN 
,with discotheque. 
brochuresSuntrekkersLtd, 
2 High St.,Sut ton 
Coldfield,Warwickshire 
28t3weeks 
From as 
GNS 

N 

N 

POETRY 
Concept - New Poetry 

Magazine 
2/6 + ód. post 

ROGER FALCON 
22 Pembroke Square, W 

 • 

CRESSIDA 
All enquiries: 
MEL BA1STER 
01-734 8902 

• 

BOOKS AND TUTORS 
by DICK SADLEIR 

STRUM-A-SONG, with Simple Chords for Folk and Traditional Songs. Chord 
Symbols for Guitar, Santo, Accordion, 5/-. 
BASS GUITAR TUTOR Diagrams, Basic Chord Building and Extemporisa-

tions 5/-. 
FOLK GUITAR TUTOR Finger-style Diagram instructor, contoining some of 

the world's greatest melodies, 5/-. 
FLAMENCO GUITAR. A simple diagrammatic guide to basic rhythms and 

falsettos, 6/-
FIVE-STRING BANJO. Easy Diagram Method. Chord Chorts. Plectrum Style, 

6/-, 

From your 
Dealer or 

Postage 5d. extra 

FELDMANS LO6N4 DEA ,NWST1. 
• 

THE WILD AN-
GELS,  with  black 
shirts,  early  Elvis 
Presley haircuts, 
brass  buckle  belts 
and  pegged  pants, 
are  " in "---and al-
ready  being  men-
tioned with the likes 
of  Gene  Vincent, 
Johnny and the Hur-
ricanes, Coasters and 
Eddie Cochran. 
So look, kiddies, pic-

ture for a moment what 
could happen to the 
mighty,  over-amplified 
Led Zeppelin this corn-
ing March 28 when the 
Wi)d Angels share bill-
ing at Le Bourget Pop 
Festival. 
Look out Zeppelin! You'll 

get your ribs caved in when 
the Wild Angels blow you 
off the stage.---" MOULDY" 
MICK MITCHELL, London, 

I THINK it is important to 
make clear to G. Whitby and 
ethers that there is absolute-
ly no need for them to suffer 
meekly  over  bad  quality 
pressings. 
Despite what a record shop 

may  say,  they  are  legally 
bound to exchange a record 
(or anything else) which is 
badly made or has any fault. 
So if the counter girl says 

no, ask for the manager, and 
it he refuses, just send the 
LP back to the record com-
pany with a letter explaining 
what is wrong, where you 
bought it — and the fact that 
they refused to change it. 
have  always  found  record 
companies, polite and helpful. 
— TONY SELINA, Derby.  
e LP WINNER. 

SO, Scott Engel believes he is 
not a big enough artist to pull 
in  the  crowds  any  more 
(Melody Maker. March 7). 
1, along with many thou-

sands of fans, would be only 
too delighted to prove Mr 
Engel wrong. Your talent is 
still  the greatest  thing  to 
happen to Britain. Scott, and 
it always will be. So, come on, 
don't be discouraged. Britain 
awaits your return and bril-
liance.  LESLEY  HARPER. 
Walsall, Staffs. 

IN  RECENT  articles,  both 
John Martyn and a member 

Write to Melody Maker, 161 Fleet Street, 
E.C.4. You could win your favourite album. 

of  Family  criticised  the 
talents of Jimmy Page. 
So what's wrong with me? I 

think  Jimmy  Page is  an 
outstanding guitarist and Led 
Zeppelin produce one of the 
most exciting sounds today. 
However, I also think John 
and Beverley Martyn produce 
a beautiful sound, both elec-
trically and acoustically, and 
that Family are one of the 
most " together" groups. 
Am 1 really a hypocrite, or 

is  it  just  not  done  to 
appreciate  more  than  one 
music form these days? — 
GEOFFREY GOY, Perivale. 

I READ with interest that 
Stevie Winwood is reforming 
Traffic. Why not go back one 
further and reform the Spen-
cer Davis group, with all its 
original members, and start 
playing  some  real  music 
again? 
Surely Stevie must realise 

that they were the best group 
ever, and that whatever new 
band he may form in the 
future, he will never surpass 
the  original  Spencer  Davis 
group. —  FRF.DDIE KING, 
London. 

RECENT tours by the Ameri-
can bands Chicago. Love and 
Spirit were eagerly  awaited 
and, unfortunately, except for 
Spirit, were disappointing. 
Chicago seem to be highly 

overrated as their music is 
nothing special. Love, who in 
Arthur Lee's own words were 
the "first heavy band." cer-
Minty ore much ado about 
nothing.  Their  set  at  the 
Roundhouse was  no  better 
than that of any of the Brit-
ish " heavies." 

fop P 1 

Spirit,  however,  although 
less known in Britain, played 
well and gave a brilliantly 
fresh performance when 1 saw 
them. In my view they are 
certainly the best band to 
emerge from America. — D. 
R. WHITE, London SW5. 

IN REPLY to John Howell, I 
feel I must protest against 
his attack on Harvest records. 
1 have eight Harvest LPs and 
the latest, Pete Brown and 
Piblokto, is superb in every 
way. 
In their camp, they have 

amongst them some of the 
greatest names in music like 
Pete Brown, Chris Spedding, 
Jon Lord, Roy Harper. They 
had Dave "Clem" Clempson 
with Bakerloo before he left 
for Colosseum. What's more, 
the covers are of first rate 
quality,  strength and origin-
ality. — DAVE GORE, Carl-
ton, Nottingham. 

BRITISH  " Pop  music" 
audiences have slowly become 
rather critical because of the 
first rate music that comes 
from many British groups. 
But I can't help feeling that 

American big bands (i.e. BS&T 
and  Flock) are  not appre-
ciated for what they really 
are. They have reached a very 
high standard of co-ordination 
and their overall  sound  is 
really music. 
There are no British bands 

playing this kind of music at 
such a high standard, there-
fore why should the English 
audiences criticise a type of 
music foreign to their own 
styles and tastes? — D. R. 
HUNTER, Perth, Scotland. 

ease... 
IN RECENT MONTHS 1 have noticed how increasingly 
little information record companies print on their album 
sleeves. 
On the other hand designs have Improved as a whole. One 

fine example of photography I thought was the Fat Mattress 
album. 
So come on record companies, how about supplying more 

literature on future sleeves? — KEN PAYNE, Corby, Northants. 
• LP Winner. 

Let's see 
'em 
up North 

SIMON AND GARFUNKEL 

WHY IS IT that everywherd north 
Watford is virtually ignored by il 
presarios and artists alike when 
comes to staging a really big concei 
such as the  forthcoming appearanc rets* 
of Simon and Gartunkul S.‘ t ‘ 4111bik_ e 4 »t4;RiottOdi  

Hall on April 25? 
Surely one concert in Livorp 

Manchester is not too much to 
Because with the personal boo 
only rule most theatres enforce, it 
comes financially impossible for most 

Pecooncpe. le 
rtto get down to London for the 

Lot's have more appearances in Liv-
erpool, Birmingham, Manchester and 
the north of England by top stars, te 
Simon and Garfunkel and other AMbei-

can artists. 
It surely cannot be financially tel 

profimtas.blo for them, so what is the --reason?  D. WILLIAMS. 
1 111141r cee   p 

y i  gar 

thor 

r oollbOolliso %01%004.0 %...40 .  —   
wiz, wow- w 

POUNTNEY 
England's largest Groovy Hoirdres4inq 
establishment for Guys and Dolls. 

GUYS. Our staff ore flamboyant and re 
, served in styling, cutting, perming ind 
colouring. 

DOLLS. Our ladies' section has every-
thing, Guys to work on you. Hundreds 
of Hoir Pieces and Wigs to try on without 

J obligation. 

HAIR TROUBLE. Harley Street Specialist, in attendance 
Thursdays and Saturdays, guaranteed results. 

TOP POP STARS smarten themselves up with success, 
that's why mony come to Pountneys for their Hairdo's. 

BAR LOUNGE. Wait in the comfort of our Bar Lounge, 
Lunches, Teas, etc., served at your convenience. 

POUNTNEY INTERNATIONAL HAIRDRESSERS 
20-24 Staines Rood, Hounslow, Middlesex 

7 mml London AdPort. Neared 'heron Hounslow Central, Prcirocitly tan. 
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