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‘May 29 to June 6.
Already booked are Bo Did-

1 FOR RONNIE ; o 3 dley, Fairport Convention,
[ A ; : ; ; Tyrannosaurus Rex and Syd Bar-

: : . rett — former Pink Floyd lead
guitarist who will be making his

SCOTT,S 3 - first appearance with his own
i ! = : group — Matthews  Southern

; Comfort, and deejays Pete
Drummond and John Peel, plus
Simon Dee, and the Tremeloes.

At presstime, negotiations
were also proceeding for Arlo
Guthrie to star at the Festival
on the opening day.

The festival is being presented
by Mack-Brooks Exhibitions,
with Bryan Morrison acting as
adviser on the musical attrac-
tions.

Brian Mack, joint managing direc-
tor of Mack-Brooks told the MM: “We
run exhibitions in America, Australia
and Britain, but this will be owor first
venture in the pop field.”

Says Bryan Morrison: “1In addition
to e pop and fashion attractions,
record companles and all ventures
allied te the record business will be
taking part. There will be film shows
and high divers. £10,000 has already
been spent in rent so far.

“Simon Dee and the Tremeloes T
appear on the afternocon of May 30;

Tig - Hand " 3 . Matthews Southern Comfori, Pete ety

i 5 e o Drummend and Syd Barreit's group S

= on June 1; Bo Diddley on June 3; and S~
Tyrannosaurus Rex and John Peel on ~3
June 4; Fairport Convention on June \\

5.

“The afternoon attractions will be
aimed more at the adults and the
younger folk, with the evenings de- Oy
voted to the ‘heavy’ bands. The s
shows appear every day from 2 to WY
10 pum. excepling Sundays.”

Added an. Morrison: * Olympia
can l,:nld about 10,000 people at one

time.

BO DIDDLEY: coming to London
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BBC BANS NEW
EQUALS DISC

1 {(2) BRIDGE OVER TROUBLED WATER Simon and Garfunkel, CBS | BBC RADIO'S  Junior
2 (1) WAND'RIN' STAR _.. . Les Marvin, Paramount | Choice programme has
2 (BYLET ITCBE ;M -...... Beatles, Apple | Pluepencilled” the Equals
4 (14) CAN'T HELP FALLING IN LOVE . Andy Williams, CBS new single, *“Soul Brother

Clifford.”
5 (5) THAT SAME OLD FEELING .. .. .. .. ... Pickettywitch, Pye 1& spokesman for Presi-
6 (8) NA NA HEY HEY—KISS HIM GOODBYE ......... Stearn, Fontana dent Records says the pro-
7 (17) YOUNG GIFTED AND BLACK ducer * apparently found ASSISTANT EQITO

Bob Andy and Marcia Griffiths, Trojan the line °‘Sister Virgin,

awbarn

8 (9) DON'T CRY DADDY . ... Elvis Presley, RCA ::,t:};’{ﬁ an old cow!" offen-
9 (4) | WANT YOU BACK. ... ... ......,. Jackson Five, Tamla Motown | S o o ..
10 (19) EVERYBODY GET TOGETHER ... _.... Dave Clark Five. Columbia should hear the kids on the
11 (6) INSTANT KARMA _,...................... Plastic Ono Band Apple "“'_‘"—" I cutch lately.”

12 (ia} YEARS MAY COME, YEARS MAY GO ; 15 v, SB the BT Was
Herman’s Hermits, Columbia | playing the recording in all
13 (7) LET'S WORK TOGETHER ..................... Canned Heat, Liberty | inocence for timing purposes
14 (18) SOMETHING'S BURNING T decided 1 couldn't possibly
Kenny Rogers and the First Edition, Reprise include the record in the pro-
15 (13) RAINDROPS KEEP FALLING ON MY HEAD S My thinking is this: A sthoel
Sacha Distel, Warner Bros kid poes to school on Monday

16 (12) UNITED WE STAND ... . ..o Brotherhood Of Man, Deram and maybe calls the teacher an -

17 (26) FAREWELL IS A LONELY SOUND Jimmy Ruffin, Tamla Motown | S o the teacher blames the

18 (16) LEAVING ON A JET PLAME Peter, Paul and Mary, Warner Bros he heard the expression  on - 3
19 (11) LOVE GROWS i B ca o o B Fidios =Ehdich, EQUALS: Soul Brother Clifford banned.

20 (15) MY BABY LOVES LOVIN' . ..., i White Piains, Deram | gt pider 2 single, 1o
21 (22) ELIZABETHAN REGGAE . .. .. ... Boris Gardner, Duke | matter of using one's mage:  LUCILLE DIES
22 (—) KNOCK, KNOCK, \WWHO'S THERE Mary Hopkin, Apple | BE Siteimm e Yetne
4 el e P bl ¥ sters. will ool take exception i : TUES As listad by ‘' Cash B
23 (27) YOU'RE SUCH A GOOD LOOKING WOMAN . Joe Dolan, Pys | io something that may ofend  Bpoee sinoer tucilic Hommd 1 (12} L&V 11" BE Sentins, Appis
24 (20) VENUS Shocking Blue, Panny Farthing adilts died in New York's Harlem 2 1100 ABC Jackeod Five.
; ; . e s
25 (—) SPIRIT IN THE SKY Norman Greenbaum, Reprise Hospital on March I afteran. 3 (4} INSTANT KAAMA
i i i e illness Iasting several months, Flagsic Ono Hand, Appla
26 (20 Y RIE AT L G R Rare Bird, Chansma HARTLEY AT ESSEN She was 73 Tha funeral 4 (1) BRIDCE st THGLIELED
27 (21) TEMMA HARBOUR . ... ... Mary Hopkin, Apple i, JISRELEY (Hang | ssrilce oo place LT VATER Sithan . and BAG
Ger i T will tap the: hill at the secon 1 Yy Brgolsiyn 5 |5 LOVE GRO
28 (28) JOY OF LIVING i oo, CHff and Hank, Cmum_b"i right of the en Pop and Lugille Hegamin  began oy Lighthouse, Bl
gg {—) :A'EHDN DO EYL{;UMI;'%:EF . Juicy Lucy, Vertiga April 2:]1_. in recarding ;.glrm— back as 1920 § (2) THE RARPER nguere
i - N . ne NAvVEe an cut & lerge number of 1 i
==y ANT HI LEy = oo Four Tops, Tamla Motown been compleled for the band titles during the  eatly and | 0 ESHS‘F,.,‘.’.? L
30 m h o mlf:‘:ilakq lcn-cune_i_er‘. middle Twentics, imcluding & & (9) HE AINT HEAVY, RE'S
tour of Fermany v, The Wooding's MY BROTHER Hall
op p“h 1shers :I:{c'w] snﬁoph: the Sfidll FEsewias R I" Eplc
ariley band e Jenkins, i1 ligma, 4 {18} IT IN THE  SKY
1 2 Chappall; 3 Nafthern Sangs, 4 Carlin;  Jobgof/Carlin, 18 Harmony; 19 Mustard/Schrocgur; from glrmlng'h.:.n Gal-  was _again ir W"lhu""','uif,'f S et A e LT T
dor & United Anists T Fusee  Msson, 20 Codkawoy 3!-e|tu§§3¥;'“§ Cor- | Jiacd. e SN e 0 (7) EVIL WAYS Siifita
L] Escid; o MOMoabesn gyl B Hits, 25 Great Hobwaty: 28 Cailin;
; Cyril Shane. 13 United Asimis. 14 Major Onk; 20 Shadows; 20 Jewsl, 30 Jobeis/
68 16 Blue Seaflac 18 Balwyn . Midls. 17 Carlin
.
top thirty albums SECOND
1 {1} BRIDGE DVER TROUBLED WATER 17 (18] JOHNNY CASH AT SAN QUENTIN
Simon and Garfupkal, CAS Johnny Cash, CBS
2 (3} PAINT YOUR WAGOM 18 (—] WILLIE AND THE FOOR BOY
Spundirsck, Paramaunt Cresdince Closrwater Ravival, Libany
3 2y LED ZEPPELIN I Led Zeppeim, Atlantiz 19 (3} CHICAGO TRAMSIT AUTHORITY
4 (5} EASY RIDER Warous Artists, Siateside Chicago, CAS
& (6} ABBEY RDAD 7 Beatles, Apphe 20 (16) AMERICA ks Herb Alpary, AEM
B (5} TAMLA MOTOWN CHARTBUSTERS Vol, 3 21 (=) JIM REEVES GULDEN RECORDS
Various Arists, Tamia Motown JimReovas, ACA
7.(18) EROM. MEMPHIS TO VEGAS — FROM 21 (—) THE WODALD CF VAL DOOWNICAN Vol 1
VEGAS TO MEMPHIS Eiviz Presley, RCA Val Duonican, Detca N HESSAE TINEY
§ {1} BASKET OF LIGHT 23 (77) BLACK SABBATH Black Sabbath, Verigo :
Pentanals. Transatiantic 24 (24) WOHRLD OF MANTOVANI Vol, 2 AT
.(18) FILL YOUR HEAD WITH ROCK Mantovani, Dence e
Various Ariigts. CES 25 (28) HAVE | TOLD YOU LATELY THAT | LOVE : L4
10 {39} TIGHTEN UP—\ol, 2 O R T dim Aesyes, ACA F30pm -1 0030 g om o
Varus. Artis 25 (23) THE EEST OF CREAM . Cream, Faiydar ] } Si i
11 {12) HOT RATS ... Frank Zappw, 27 (") BEST OF THE SEEKERS Seckers, Golumbiz SUNDAY APR“- 26‘!'-. 70 e mgiles
12 {13] HELLO, I'M JOHNMY CASH 20 |—) BEARD OF STARS 7 iy
Johnay Gash, GBS T Rux, Aeqal Zanap R =
13 417 FUNNY GIRL Soundirack, CBS 29 (20) VOLUNTEERS ... Jeferson Airplane. RCA e NS A
14 (44) LET IT BLEED Aalling Stofss  Dacta 30 |—) TEMPTATIONS LIVE AT THE TALK OF &
15, (10) CANNED HEAT COUKBOOK . . }L'TSJE‘.:‘."‘ oSumptavena, Tamla Motown ok !, e Bk
anaed Heat, Libery | SHT © : L ack
16 (W} A SBONG FOR ME "Family, Reprise Saundrrack, United Artists Hdlicing ] mbOng aCK. TF 1081

BYRON LEE, BOB & MARCIA |
RGN | DESMOND DEKKER, MAYTALS | go['oytg ﬂlgiliedum. BF 1838
BORIS GARDNER, PIONEERS 1§ANA MOUSKOURI

MILLIE, JACKIE EDWARDS, ETHIOPIANS, yis done (mon enfant)
PYRAMIDS, FREDDIE NOTES & THE RUDIES, A

BIM & BAM ,SHADROCKS, CARIBBEAN NUDI -. DAVE DEE

GO GO GIRLS My woman’s man. TF 1072

Ceribbasn aristocrat COUNT SUCKLE
DOORS OPEN AT 50O pom. — Fastival Starss 7 20 pom
LICENSED BARS - RESTAURANT - FUN STALLS - CAFETER LA

Special RCA international
Release forthe
Wembley C & W Festival!

“Gountry Music

Festival”

featuring: Skeeter Davis, George Hamiltton [\
Nat Stuckey, Porter Wagoner, Bobby Bare and others.

ONLY Also Available
(1 “Travellin’ Gountry”

@ INTS 1051

Two on Vertigo!

SNACKS - RECORD CENTRE e
UNDERGROUND TO WEMBLEY PARK UR USUAL BUSES [z I Y l CY

TICKETS IN ADVANCE
BOX OFFICE EMPIRE PODL {802 2345 WEMBLEY.

Recosd Hop, 72 Granwlle Arcade, Atlantic Rd., §.W.8. Hip City, 65 \ hG do }'ou 1()“'&' VI

Atfantic Rd,. 5w Muzik Clry. 122 Shephard = Bush. Uxbridge Rd
W13 Muzik City. 30 Stetan Approsch, Kengal Fise M. 10 Muzik BLACK SABB
City. 297 Ponobelo Rd.. W.1 T, Muik City, 530 Hamow Rd., Loadan
;V.‘Bs.h-'dnhklllﬂx Balham Kok, Bai;am Station; SW. 12. Muzik City E '.] \\
it Shpherd's Bush. Usbridge Rd.. Extensian Markes, London, W 12 y X
Muzik City, 21 High Straat, Depiterd. 5.E.8. Musk City. 13 High Ra. V1 oman. v2
Willesden Graen, W 10, Muzik Ciy, 23 Ridlay R
Muzik City, 42 Wilkssdan Lone, NW.10. Aena Elsctri

Lana, N.W.3 Paddingion Transpost, 6D Great Westam Ad. W.9 A big-s albui
Joe's Record Shop, 93 Grenvile Arcade. Brixton Market, Clayman Ab 18 xound I]bLlﬂ'l

Agency, /8 Aldgate High 51 E.C.3. Count Sucks's Cya Clib, Praed
51 Peddington. W.2 Four Aces Club, 12 Dalstan Lane, E.8 |

TICKETS:— 10/-. 20/ 30/~ 40/~

Send 5 AE. 10 AP.B (Imermaticnall Lid . 15 Barkeley Sireat. W1 ! AND THE FISH

NAME The best of Country Joe

AncwLE Iabic nows 8, T i and the Fish. svrL 19058

.
“Hvl s- N 3] (] ed br TONY BLACK & STANLEY BEIDEBECKE
Nilsson “Nilsson Sings Newman Mt LA L

@ 5F B

Syrgetten rlai seing preo

see you March 2B8th-Stand Nos. 23,24, & 25,

ADDRESS
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Soul sister Aretha—British

dates in July

GEORGE
BEST
—BY
DON

YOUNG BLOOD label has
released & single of twao
tracks from the recent TV
documentary on Manchester
United soccer star George
Best,

Sung by Don Farden, ihe
numbers are ' Georgie The
Belfast Boy " and ‘' Echoes ™
— the latter a ballad, Both
titles were written by Johnny
Harris,

Don is the Coventry-bocn
singer  who was  originally
with “The Sorrows. On going
solo, hiz  “Indian Reserva-
Fon " 5 & big hit Jast year
A gnd Canadd, and
the Top Twenty in
Germany and France, but did
not make & big impact in
Britain;

The new release has n
numhber af  plugs lnediop
including Top Of The Pops”

CRESSIDA MAN HURT

1AM CLARKE, drummer with
Crosside; was taken to hos-
pital after being beaten up in
London’s - Glowcester Road on
Thurseay night.

lan had stopped to get milk
from & machine when &
carfoad of men pulled up and
ashed him for change for the
machine, When he sald he
hadn't any he was attacked,
punched and kicked,

Despite a broken rib he
was released from hospital
and travelled with the group
to France on  Saturday al-
thoogh he will not be able to
work for some days.

ARETHA FRANKLIN,
who blew up a storm
when she playved Lon-
don dates around two
years ago, is returning
to Britain on July 9.
She stars at London’s
Royal Festival Hall on
July 12, and other dates
were being fixed as the
MM went Lo press.
Country Joe and the
Fish, who were in line
to replace Chicago on
their projected British
tour from May 8—now
cancelled because of
Chicago’s many US.
commitments—are now
unable to make the trip.
At presstime, nego-
tiations were still pro-
ceeding for rock singer
Janis Joplin to come in
Chicago's place.

HOLLOWAY/SINATRA

LAURIE HOLLOWAY,
pianist-husband  of singer
Marian Montgomery,  will gb
playing ~ for ' Frank Sinatra
when Frank stars at London's
Royal Festival Hall on May 7
and

Laurie will appear with the
Count  -Basie Oschesira —
augmented with s  British
siring section — during the
second half of the concerts,
with Sinatra's MBP, Bill Miller,
conducting the ensemble.

MILLER DATES

THE 1H-piece Glenn  Miller
Orchestra under the direction
of  clarineltist  Buddy
Francn  jets into London
Airport on Pan-Am Flight 002
At 9 am on Tuesday, April 14
for  an extensive  tour of
Britain

The tour ppens the same
night- with one concert at
Boornemouth’s Winter
Gardens, With the exception
of  those , indicated, Itwo-
concert ‘dutes then take place

Marmalade for

States

MARMALADE are likely to
make their first tour of
America this summer. Nego-
tiations are under way for
the group to make a month
long  coast-to-coast college
tour in June.

The growp, who were pre-
sented with the Carf Alan
award for the most popular
group on the 'hnl[mnm circuit
last weck, are in the studios
thiz week completing their al-
bum for Dececa.

The album will feature all
originn]l material written by
Marmalade and it will be rush-
released in the States follow-
Ing the SUCSESS of thelr “ Re-
fections ' single.  The group
appear in Liverpool for a week
at the end of the month.

IT'S A BEAUTIFUL DAY
SANTANA

SOUNDS OF THET0's FLY PAN-AM 88

at the following venues:
Assembly Hall, Tunbridge
Wells  (April 18),  Cecil
Theatre, Hull (16), City Hall,
it Albans (17), Royal Festival
Hall, London (18), De Mont-
fort Hall, Leicester (19, one
eoncert), Concert Hall, Lewl-
sham (20}, Colston Hall,
Bristol (21, one concert),
Theatre Club, Wakefield (23),
Town Hall, Oakengates (23).
Central Hall, Chalham (24),
re de H Manchester
(25), City Hall, hrwmmr (26,
one  concert),  Town  Hall,
Birmingham (27}, Guildhall,
Portsmouth  (2B),  Fairfiel 1
Hall, Crovdon (29).

DOONICAN ILL

VAL DOONICAN, who only
reocnt]y mmnie&rd his BBC—

was _ rushed
hospltnl Ias: Wednesday. He
wes admitted to the tzroi
Nuffield Hospital, Londrm w
with internal troub
A hospital spokesmen tn]d
the MM on Friday: Mr
Doonicen is sleeping at the
moment. He {8 guite satisfac-
tory. He is onder ohaervation,
We cannot say at this stage
how long he will be here."

Brian Auger in
250,000 dollar
record deal

BRIAN AUGER has signed a three years, world-
wide contract with RCA Records estimated to be

worth 250,000 dollars.
Under the contract,

Productions.

Nasty's first szigning is
Litherland's Brotherhood, led
w former Colosseum
guitarist James Litherland.
Brian's first LP released un-
der the new contract will be
out in Britain on May 28
and in America early in
June,

Erian's American tour has
now been put back and will
be a shx-week trip starting in
Augugl. But  in  mid-June
Brian and the Trinity will g0
tr America for three concerls
in Mew York, Los Angeles and
San Francisco. They are alsp
booked for the Palermo Festi-
val on July 17, 18 and 19

Brian has signed to write
the music for a 20 minwle ex-
perimental film being made by
Anthony Stern and produced
by Judex Films.

DUPREE BUSY

ELUES PIANIST-slnger
Charmpicn Jack Drupree
finighes his present Swiss tour
on  March ¢ and  returns
home for a short holiday with
his family,

He then goes to the Vienna
Festival for April 9, 10 and
11, confimees i Austria for
April 13 ond 14, and after
that journeys to Swilzerland
for concert and cobaret dates
before appearing at the Ham-
burg Pop Festival at the en
of the montl

ke  will tour
Gcﬂnany?{ do 16), then work
in France from My 17 for &
week. This will he [ullnwtd
by a Scendinavian stint of 1
days beginning May 24, af!.er
which he is scheduled to play
the Montreux Jazz Feslival
between June 17 and 2

FAME DOWN UNDER

GEORGIE FAME flies 10
Australia today (Thursday) to
make his cabaret debut there.
He will be accompanied by
lead pguitariet and  musical
direclor Colin Green and they
will be appearing In Sydney
for three weeks,

Fame will be unable to
attend the Royal world prem-
lere of the Beryl Reid film
' Entertaining Mr  Sloane ™
for which he wrote- and
recorded the {itle music.

CREAM
LP FOR
APRIL

CREAM are to be heard
againl A new album is
to be raleased early in
April titled  Live Cream.”
It is a collection of tracks
recorded at the group's
concerts in America.

Producer Felix Pappa-
lardi had tepes made of
the concerts. The num-
bera — on a Polydor
album — are " NSU"
“ Sleepy Time ‘rme.
*Lawdy Mama."” " Swee
Wine " aml Rolling anﬁ
Tumblin *

RCA will release two
albums a year by Brian and the Trinity and also
two albums produced by Brian for his own Nasty

ARETHA: July dates

Dis-que
must hecr!

-~ JerTy

g estern
Umon
Manm

2]

(If you m|ssed iton T.0. T P‘s—ceﬂch it on The Simoh Dee Show this Sunday.)
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More firms to raise
album prices

TAMMI
TERRELL
— DIES—

TAMDMI TERRELA the
Tamla: Motown recording
star, died recently al - the
age of 24, She had suffered
far several years from a
brain tumour.

Tammi was a fine solo
singer, ‘but It was  her
fssociation With  Marvin
Gaye that gained her most
recognition. - You're All 1
Need,” " The Onion Song ™
and " ¥ou Ain't Livin" Till
You're Lovin'" were among
their best selling records,

CBS, Philips and Polydor are
all following the lead of EMI
in raising the prices of their
albums. Polvdor have also put
up their singles.

Commenting that “this is in
order 1o accommodate rising costs
in manufacture and distribution,””
4 CBS spokesman said that their
increases will take effect from
March 30.

The standard pop album will go up
from 37s, Gd. to 389s. 11d., while show

&nd soundtrack albums rise Trom 43s, 8d,
Lo 45s. Realm Jazz issues rise by 4s. to

285, 11d., and samplers go up 1ld. to
155 11d;
Two-record  gets  like Chicago and  Taj

Mahal are now 48, 11d, (from 435 9d.)

Philips' 14s. 6d. budget albums stay the
same, but thelr pop albums a]su f£0Up 0
dba.  1ld.  and ‘Vertigo " progressive

albums will be 425, Gd. The medium-price
range, which Includes the bulk of their jazz
catalogue, goes up from 288, 6d. to 295, 11d.
P'l;lydor telling deslers lhat the ingreasos
srs * absolutely necessary,” have completaly
ravised thelr structure. " Low-line
0d., Polydor Standard

LPs are 26/10d., Soper albums (which
would include records by big mames like

GINGER

GINGER
TOUR
DATES

BAKER'S = Alr

Force, the newly formed

thirteen strong band, began

their concert tour at the
weekend. Highlight of the
tour is a concert at Lon-
don's Lyceum on Sunday
which will be filmed and

Toup's  first single
“ Man OF Constant Sorrow
was releaged in  steren . h
Polydor at the weekend. It

features Denny Laine as lead
wvocalist

and  “was
from a Lr&dﬂ.mnal
Ginger and Denn;

he fall Jist nf Mir Force
tour dates to come is: Fill-
more North Lecarno, Sunder-
land {tonight, Thursday), Le

arranged
tune by

Cl.iﬂ LAINE, whe appeared
at Lond

Elizabath - Haill  three
after it opened in March, 1967,
gives a conceri ai thal venus

an  Friday, April 3,  Tha
comcort iz tilled the Cleo
Lafne Spring Coflection, and

{hie singer will work with John
Dankworth (alto), Laurie Hol-

drumsl, an Happer
(b-n) and  Mariin Kershaw
qu

ul‘ll“ﬂl bukNAN will sur
Bo-minute colol

snem:wlar 0 be taped Tor

London Weekend TV around

the middle of April. i

Roy Castle on
May 20, and_in a2 roligious
plnl;:mma with CIiff fichard

G plans work oul, &

mmercial  radio
station, Radio Ardorra, will be
broadeasting o British listen-
ors by the end of May or early
Junc. Radio Andorra, situsied
In the Principality of Andorma
in_tho Pyrensos, hac baen in
oxistence for 30 an

broadeasts French  transmis-
sion am moand
Spanish from 9 pm to 1 am.

ON April 1 the Syd Law-
rence  Orchesira  is te
mpi the rlll-l show for what
could well be iz own TV
serigs. The programme will be
racorded at Llw Leeds studios
of Yorkshire wyision, and
Euesz aﬂlsu wlll b comuadian
in whase series

ﬂue band ml‘e |l: 'I'V dehvl.
hestra has

Lawran
r::nrled the ﬁru h‘&(&s Hh'
new  Fontana LP lnluri!m
tracks associated wi

big bands of the smnn Er: —
Tommy Dorsey, Charle Barne
Count  Basi Les  Brow
Wosdy Hnﬂlun Gone Krupa,
stc.

ILLA BLACK is the guest
star om the last of Cliff
Richard’s BEC-TV series next
Saturday (28). Cllla has com-

CLEO LAINE:
spring collection

23 o 28},
May 2), Boston (3 and 4),
Ehrctrnal RNl ines ety

San Francisco
Ie!h!, Calimﬂ:ia LI.‘{J. 'rhe
Imcnd Blo's  mext
gt il be LA
h)' ﬂenra on April L.
X minﬂd’: with this Satur-
day's Secomd
national Festival of Country
nd Wastern Music at Wem-
biey, the British Country
Music Assaclation are IHIIII:
thair year
directary. It includes a cata-
e

] o al current
l'mrlms and & compleke listing
ef country performers, agents.
clubg, T,

April Syracuse

EuuALs leave  tombrrow
{Friday} for a tour of
italy which lasts until March

30. On April 3, they start &

Tour-day tour of Ausiria and

ermany and &lso have &

single date in France on April
e

and wiil Includs & concert in
pmburg  which may
recorded for @ ' live ' album.

Cream, the Who, and the Beo Gees) are Bourget (28}, Lyceum, Strand ted  her new . album, EVOLUTION Club's  Jim
LUFE AFFAI“ GH“NG[ 42/8d., and “*De Luxe" LPs (classical or 5 A (29}, Coperhagen (April 23, " Sweet Inspiration,”’ and s Carler-Foa  opons 2
lavishiy-packaged pop albums) are 47/6d. Helsinki (3), Stockholm  (4), réturning to the studios 8 series of promotions at
LOVE AFFAIR are 1o change And Polydor singles go up to 9/3d. JOHN MAYALL: May tour Gothenburg  (5), Wembley kpile material for another  Lyceum on April wilh a bill
Ao st Yo e (30 Rousthoust 31 New | b which Wiy e remmiaty  ciriap Yo' Searen
nexi single will featurs just cagtle-under-Lyme (May 23} Be  gelected from the m Staam 1
the group withou! the orcnes- g = and Plumpton Festival (24), material and e rolynsed il "{:I:"".’.:ﬁ“‘.,n"a‘: sﬁ'.‘%
tra used on all their prey cither  the en ril or  major London appearance o
ety Rea¥ aya —DbBIrItsS OUIr iy wey sicy e YO R T T T
of thelr own enmpasitions and e e HCREDIOLE  String  Band-  J5LAND o ral
not. one - of - Philip: Goodhand- JUICY LUCY have fust slgne I n = | aa L
Tait's: JOHN MAYALL, now Jead- 1. He is currently riding high charts. Tour dstes dnclude: a fvefigure recul‘idlng g.;(,.-f.| tion, sll.ln,“za‘eg::ikbfn’d n;:m“n. -nmq'“"'"
Love Affaic are in  the Ing his eleventh band, re- In the American charts with Regal, Cambridge (May 3), tract w'nﬁ Atlantie, and fiy to surreal parable In song and  Festure King
studios: this week completing  turns home from America Dis latest album *Empty Dome, Brighton (1), Town America on April 20 for a dance,'” will play bath Fill-  Mason, Blsdwyn Pig,
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ONE OF these days, Robert Plant is going to sur-
prise a lot of people — mainly those who see him
simply as the screammy purveyor of ersalz eroti-
cism to mindless teenyboppers.

In fact although Robert genuinely enjoys working with

Led Zeppelin,
regutarly wi
in a different area.

Ask him what he really digs,
and mames like Arthor Les,
Foco,. the Youngbloods, and
— especially — Neil - Young
pour forth.

“The only heavy band 1
really dig is the Zeppelin"
he says. * Apart Irom that |
dig the mellower things — for
imstance 1'd love to see Trader
Horne make it, because they're
doing - beautiful things (and
Judy Dyble’s wery pretty),
and alsn people like the Fair-
port Convention. Even that
Matthews Supthern Comfort
album was really excellent.”

Talked

Dwes this mean that Robert
is il at ease when he's put
on stage with the Zeppelin,
lavlnz WY (m sm-mllu Ag ke

\’-hule Lotta Love "

no-. : r.‘nate- SOTE-
'hmg I need, that 1 have to
have, It%s like botthing it all
up, and when I go on stage
I can let it all out. It's really
wery pood for me.

“ Jimmy's path and my path
seem Lo erisg-cross, they meet
at certdin  points  along the
way, and that's where we meet
and play togethér.

“We'te really info  very
differcnt things, and Juhn Paul
and Bonzo are too. In fact
I soppose if we all sat down
and talked about music, John
Paul and Bonzo and 1 simply
wouldn't agree at all™

‘The last time 1 saw Robert,
back in the autumn, he was
plotting and  planning  the
second albur. which eventual-
ly topped the charts very
emplmieatly here and In the
States, That record contained
one.  track, ‘' Ramble On"
which was a clue to Robert's
real personal directlon, buot it
was neghe:teﬂ

" Yeul

*Ramble On.'
That was’ my baby, ‘and 1
hoped sverybody wionld suss it
tat  and  reslise  thal  Was

and wouldn't al this moment want to play
anyone else, his musical brain i3 altogether

INTERVIEW

BY RICHARD
WILLIAMS

where 1 want to go, Bug I
never éven heard it mentioned

1 waes very disappointed
shout that.”

HNow he's planning the third
one, which will probably con:
tain more of the West Coast
type of music that he Ioves
50 much,

" We haven't prepared much
material yet, but we have %ul
& few things down, AND IT'S
ALL ACOUSTIC FOLKS! You
can just see it can’t you:
‘LED ZEPPELIN GO SOFT
ON THEIR FANS® or some
crap like that.

" Me, seriously, Jimmy and
I are going to rent a Jittle
sotioge near the River Dovey
in Wales where we can lock
ourselves away  for a few
wecks just to see what we can
come up with when there's
no ome else arownd. The next
album will probably come out
of that™

Decline

Led Zeppelin came up =0
fast  that you couldn't see
them for the
phenomena  like
don't last too long. Robert
obviously has his eyes sei on
playing his own kind of music,
but does he visualise playing
it with Zeppelin?

“ For a start, T don't think
we'll go into a decline. We've
made people aware of ug, and

Lotta

* The only heavy band | really dig is Zeppelin *

w do now is

what we've got "
the position

io consolidate
we've arrived at, so that even-
tually we'll be ablu to say
what we really want to say,
and people will 1Islen to it

because it's ug
“That's why we're working
so0 hard now, and | dig it be-
cause we can get through to a
Tot of people - And ‘T enjoy
the raving bit like on * Whole
Love’ 1 really enjoy

walchln,F their faces when I
start t" (imitates faeial con-
tortiona  of  woung females
when confronted by Plant
Rampant and sometimes 1
sing the most ridienlous words
o it

*“Then 1 look at their faces
sgain to sec if they've sussed
It out, and if they haven't
. - . then 1 laugh all the

FHOTE.
“One band 1 hope really

makei it is Bronco, because
I've known Jess Roden for a
long time, When we were
about 15 we were In compet-
ing groups, he was in the
Shakedown Sound and I was
in the Crawlin® King Snakes.
I'm mot kidding, his band
could have blown thr W!m
ten miles off stage
nothing of Led chlm.

1 went down to hear them
rehearsing, and they sounded
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really fine. The lead  guitar-
jet was with me in the Band of
Joy, and I'm really longing for
them to do well.

" Terry Reid, ton — he's
fantastic. When I started with

pelin I was really nervous
and I didn't have it toeo to-
gether, but after a couple of
weeks with him 1 realised
what | should do. 1 went to
hear him &t Mothers in Birm-
ingham gome time ago, and

we sang together on the siage
Man, that was fantastic .
after only -hall an hour T
really whacked outl

“iWow, can vou imagine it

Roden, Reid and Plant?
[hat would be fantstic. May.
be that’s the sort of way it's
golng to go, because | really
want ‘to work with people
like that."”

Unlike a lot of other people,
Robert is a very enthusiastic
llstener, and will go out
hig way to hear people whose
work he admires.

“ Croghy, Stills, MNosh and
Young — well, 1 spent al] that
comcert wiping the tears off
my  face. Every time Meil
Young did something it was
just all too muoch for me
The way he plays gultar
iz reslly -indescribable It's
very simple, but it pleases my
ear 8 lot more than some
people who can play five mil-
lion motes a second. It's real
music

Audience

" Arthur Lee, too, is incred-
ibke, and when you hear bands
like Love, or the Youngbloods
on stage al somewhere ke
the Fillmore in San Francis-
oo then you begin to realise
where they're at, and that the
*wibration*  thing from the
apdience isn't just something
that’s  talked aboul at the
Speakeasy,

“When I heard the Young-
bloods, T realised that they
were doing it just how I'd al-
ways wanted to do it. Maureen
and 1 stood there smiling all
the way throf their set —
we slmply eould t stop smil-
ing. 5o beautiful.”

By this time we'd reached
Heathrow Airpork, where
Robert was catching a flight
to Vancouver (o begin their
nEW American tour

“1 have to_get th e a day
early,” he explained, ausa
the long jet journey always
ruins my voice for a while."

EBut all the dashing around
ism't for nothing It's to get
Robert Plant to the kind of
position where he can reveal
what he really wants to do,
and when that happens I'm
sare we're in for some more
good muosic

MARCH 20TH + G

PRODUCED BY JIMMY MILLER BY ARRAMGEMENT WITH
THE ROBERT STIGWOOD ORGANISATION LIMITED, &

INGER BAKE
MAN OF CONSTANT
SUNDAY LIVE AT LYCEWUM

BHOOK, STREET, LONDGN, W1,

THIS

TEL 629 9121

s1s AIR FORCE FIRST

SORROW + WITH DE
LONDON + 20.00 HOURS +

STEREO SINGLE +
NNY LAINE VOCAL +

Do!vaor
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EEP Purple, on thalr second
visit to Edinburgh, troop-
od oato the Odeon stage Lo &
barrage of slow hand clapping
and jeers. It may not have been
their fault, bui whoever was
responsible fer selting wp the
all-comers’ rocord for a mara-
thon interval at a pop concert
in this city deserved Al the
abuse this sorely tested au-
dience could throw at them,

Anyway Deep Purple  went
about thole werk rogardless —
and promptly won the poople
over, obliging with a tasie of
things to come on their next
alburm. Thatr eponing number,
" Speed King,'” will be on tl!ll
rocord, Fueﬁed by Jom Laord's
ook off like something

Kennody launching
d and had the rlne.mi shhu
n .

thicr  offcring ush, n
hunky tune taken i3
Infections tempo. They made n

scem  incongrucus hit th::
number was 3 huge Wit

tham in_the States Iull did IItlIn
hero.  Then i Ize

developed into &
lan Glllan's fre-
5 room,
though, far tasty guitar from
Rikchle Blackmare,
ultimate reward for a
ified &nd lesicd audience was a
leve potlon, Deep Purple admin-
istered 0L with  * Mandrake
Root," a 35-minute sucerpl from
the " Shades of Deep Purple '
album. This performance, the
audience agraed, was  woerth
waiting for.

HEAVY JELLY

ACKIE Lomax is rare talent,

appraciated anly ¥
George Harridon and she falth-
ful fow who bought his fine
album last yoar. His now band,
Heavy Jeily, doesn't display his

unique gifis fe the full, but ft's
a lot better than mothim
t Country Club last
Friday thay played am exciting
sot motabla for the Interplay
between the guitars of Lomax
and John ereshead,
propared Fifis  and  imp
tlonal conirast belng particular-
Iy n:mmimp
choice of material was
lnloranlng Ianl:ularly several
Tues bars  which

were du tinctl out  of
ﬂeneral rut. Their fimi wn?
Merss Boom =Inss ©

Tn:ley Dick
ﬂl( gas. — mENMm mLLlnus

YES

Y5 have scored 8 con-
siderable  success  with
their first major solo concert at
on Saturday. They tried a
expgriment with wdqu llrlﬂs'l
and brass conducte

Cox uﬂ:rr.d
cmnlil'-cllhon ‘Pnbltn'!- bt tlIe
1 the  way,

playing lt a peak which urned

a  kind of * breakthrough '

audience romction which marks

tha NMI Jwhen a group have
-v-

Anderson  sang  be
rl’nlly hie own  haunting lrlli
patently  sincere compositions,

1970

while the Inmrun(um:n lhlllh‘ af

Q‘QI‘ {laﬂll Eh r s any
Kaye ris |l|!-
(bass) and Bl Brufard (dre

was displayed in a thnnughly
musical porformance.

Damand for an encore il
satisfied  with ' Somoth
Coming " and as Peter's nmur
Fell to pleces in the climax a

groups. — CHRIS WELC]

NICO

*§ THOUGHT this was 3 rock

and rell  place "' sald
Moo, smaliing. betwmen numh:u
at the nwnslmuu last Sunday.

rriars
taste and Iinlll! left the stage
to warm appla
seer's s dificult music, Ws
tonal range
the sound of
she played and her Intensely
personal, desalate delivery.
emotional range of these
P monologues  Is, how-
ever, unlimited, and ameong the
memorable of the songs
nply Paged,” * Mo-
and a new song
He Hagiva German.'
nu:nmm WILLIAMS,

T0M JI]NES

Although  no
landed on  the Hammersmith
o stage  on  Wednesday
night, it was that sori of atmo-
sphere with the lady behind lIll
urging Her frl(-nd to " look
his  trouse and ahndlnn

-

with Tam to take his jackst

In betwean the hip "‘luﬂl"
5

1w Lovin® ¥ o
e, ‘Try A Little Tender
ness." 1 nk  You, and
U Sen 2 me_ wonders
how  Dtis Ihddllli Sam  and

Dave and Don Covay would
have done with that ‘audience
and their songs.

He's got a good, vuw:rﬁll
voice whi h sou nded good
Delilah CIf T Ruled 'I'he

orid ** blu Il.'s sex nol son
that sells Tom Jones.— ROYS-
TON ELDRIDGE,

CRAIG

T was eleven years agoe (in
1958) that Craig Douglas
crashed Inte chart popularity
with ““Only Sixteen.”  Which
SRAME |ncteulh-|e whan O
him il leoking
young, n'w:n Iw ugnngz pop-
star standards.
is cabaret AFpuRingcys last
-ruk doubling the
and the I:nnulullum

Stockport

Club, oluh-m, brought back
memaries ese  ploneer
days as he reminded patrens

of his Six-Five Speclal appear-
ances and ong oF two
sangs of that ecra.

But “hdﬂllhb!lii, his best
munlm's were Pnul (Simon’s

award ..Bqu im
I'gbh‘ i Didn Ciirl and

& Ui which ‘Craip’ wrate
with his _excellent planist —
MD Van Doren, fitled ! When

mbers s
goad, he sings extremely well
but iz act e rather messy.
Once this is cleaned-up

there could be 2 now era of
popularity for him JERRY
DAWSOHN.

MTRM

A BODY of British musicians
associated with the late

'l'erl Hen!.h S-m; Mrs  Molra
eath er momhbers of
n\e (amllr assemblod at Lon.

don's Camden Theatre on Tues:
day last week 1o pay tribute
to their old guv'nar. The occa-
sion was a celebrity concert
presenied and recorded by the
BBC as a iribuie to Ted, The
music, and  introductions by
Alan Dell, can be heard on &
special Jarz Club transmission
on Easier Sunday (29), Radie

1 and 2, etween the times of
ll!n pm and hElf past mid-

J-:k Parncll  conducted -~ an
erchestrs of musiciams, all for-
mer Heathmen, which included
dshany Hawksworth,  Hobhy

enny Baker, Stan Rey-
nolds, Bert Exard, Duncan
Campbell, Don  Lusher, Keith
Christie, Henry McKenzie, Bob
Effard.  Ronnie  Chambariain
and Morman Stenfalt. The pra-
?ramma wri:ed in such favour-
“And  The Angels

Sing ™ (for the fiveman trumpat

i v Waterloo  Bridge
l:ham

The IrE
and s-ulnulltl p d
Bluss "' — and in addition to
the b h ud offertngs there
were | small graup

Ieﬂ hv rmmt mlph I‘iul!:mm
ban; with

in &
cumplnu by Eadie nlui-‘,
Tommy Whitile, npy i,
Orr i’ Hanhowrorth.

It was quite & mu\ulnn oven-'

img durimg which Moira Heath
dabbed at @ tear now and then.

She was guest of honour at
a reception, before the record-
ing, at which twe or three

generations nr Healhs seemed
be present. Corporation
brass and producers waore In
he Camden in force. Douglas
Muggeridge, Mark White, Terry
Henebery,  Teddy  Warrlek,
Yermon  Lawrence, and = Ra
Marvey, who produced the tri-
bute, were only a few | spol-
ted, The special eﬂl“‘m ar
Jazz Club should be wall worth
hearing.

— MAX JOMES.

St pa
e
el >»s§a»~xww

| Bepunmara
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WHO INVITED THAT
GORILLA ANYWAY?

THE MM’s local

Friday.
There Was Chris
Weleh idiot  dancing

with a young lady clad
only in & bikini. A
gorilla, heavily disguised
as Bill Nile, asked Bob
Dawharn to lift its nose
so that it could force
a pint of best bitter
between its  revolting
lips. A clown played all
the good ‘old geod ones
on alto sax.

Drunken

Apparently it  had
something to do with a
new single by Bill Nile's
Good Time Band. Only

we forget to ask the
title. And il anybody
see a drunken gorilla

will they ask it if we
cen have Chris Weich
back, please.

Paul MeCartney has
re-written the middle
eight of the old i
Day hit, “Que Sera
Sera " for the new single
version by Karen Young
out this week on Major
Minaor.

Transatlantic = Records
received an order for
Jerry  Silverman's
Art Of The Folk Blues
Guitar " — from  train-
robber Douglas  Goodie
in Parkhurst Prison, Isle
Of Wight.

Frustrated

Savoy Brown's mana-
ger, Harry  Simmonds,
claims  their  current
American tour has
already cost  him- the
price of five top hals.
‘The kids keep snatchir
them from the head o
singer Chris Youlden.

Quote from a top Lon-
don agent this week:
“I'm wery frustrated 1
can't get in touch with
any of my artists. It's
the new fad, They refuss
to give you their phone
number and they only

phone you when they
wani money” _ . The
same agent on the much-
publicised  Danish ~ Sex
Fair:  “Frankly, I'm
getting fed up with it
all. I'd  rather read
Muotor,"

Snowed up

Card from Steambam-
mer to  day: " We're
snowed up in  Munich,
making the most of the
drinking facilities etc.”
It’s that etc that has us
worrled,

Memo to anyone con-
cerned; MM's Roy
Eldridge  doesn't  like
being called * Love™ hy
fellers. Ducky, ves. Love,
nal . . . May Biitz claim
some sort of record for
their Fan Club secretary,
Mighty Mabel, he tops
the scales at 17 stones.

In view of the tack of
dressing rooms at Hamp-
stead Country Club, will
Billy Fury be taking a
horgebox with him when
he plays the club on

used to some
pretty strange sights. They have
become used to a skinheaded Viv
Stanshall; immune to the hairier
musicians; and even survived a
couple of visits from the Dub-
,liners.

But minds and eyes boggled at the
sights of debauchery perpetrated last

McCARTNEY middla sight

March 24 . . . Witch-
season's Joe Boyd ssek-
g “cellar with high
ceiling ™ for rehearsals.
And we'll believe him
when he says he has a
big group.

Moody Blues turmed
down a gig worth £1,000
s0 they can ses Simon
and Garfunkel at the
Royal Albert Hall . . .
Love Seulpture pguitarist
Dave  Edmonds  per-
suaded to prease back
his hair and play boogie-
Wwoogie piano on a gig
at  Aberystwyth with
Shakin's Stevens and the
Sunsets.

Chinese

Status Quo  organist
Roy Lynes wed nurse
Wendy Fallon at Redhill,
Surrey, on  Saturday
(21). They met looking
at an Aston Martin in a
Birmingham sales room.

Glasgow is claiming
the first Chinese disco-
theque, complete  with
Go-Go girls and hght-
show, ai the Cam Wah

THE RAVERS <

Savile, Marmalade and
the Ray McVea Orches-
tra . . . Hope vou all
managed to survive the
breathless excitement of
the  Eurovision  Song
Contest.

Connnisseurs of  the
great bad films on telly
had a winner with Ships
With Wings. Tt even had
the hine after the hero's
death -about * He wonld
have wanted it this
way.”

News sheet

Stan Getzr visited
Tubby Hayes in hospital
before  leaving  for the.
Continent . . . Comment
from MM's Rsy Telford
after seping Chris
Welch's. bedroom: “ All
he needs is the road
lamp.”™

Decca's  news sheet,
The Decca Record, very
funny with its sm—eammg
headlines . . . Polydor's
list of deletions includes
Archie Shepp's *One
For Trane"

Restauran! . . . Norman
Bellis, bass  guitarist
with the Back Street

Band, gassed by his tour
as a dep with Junior
Walker's All Stars.
Among winners at the
Carl-Alan Awards were
Dave Cash, Jimmy

WHITE
LIGHTNING

is powerful
MARC NEWTON 995 3311

H OKAD A GUITARS ‘
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. They gotta
hear you

FREE OFFER !

To all owners of

Marshall Equipment —
Get your group auditioned
by atop A &R man

at the famous

Good and loud.
But crystal clear

tone is what you-need
most. Makes you
sound great. So they

MORGAN RECORDING
STUDIOS
Send for latest Marshall

scream for more.
Which means quality
amplification
equipment.

Marshall guality
amplification
equipment, Makes Faith, The Gunn, know. How great you
the most of your Sam Gopal, Jeff can be. With your
performance, and puts  Beck, The Soft sound.
you among the other Machine. Top groups Then perhaps
topusers of Marshall.  know a great sound the people who matter
Like The Monkees, when they hear it. swill think you're
Spencer Davis, Jethro When you hear great too. Think
Tull, Blodwyn Pig, Marshall at your local  about it. Better still
Eire Apparent, Blind music shop, you'll send for our brochure.

brochure — with it

will come our booklet —
HOW TO MAKE A DEMO
AND GET IT HEARD !

Rose, Morris & Co. Ltd.,
32-34 Gordon House Road,
London, N.W.5.

H

AMPLIFICATION I I I

- Bl s - =
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John Warren—
a hame to note

TWO of the most gr

fying nights in London’s
jazz life over the past
year nave been provided

at the 100 Clab by an

star band (Surman, Os-
Oxley,

borne, Wheeler,
vou-name-it) directed
the long, lean figure
John Warren,

Warren s not yet a

househgld name of Bri
jazz but he is definitel
man to pote for 1970,
compositions appear on
recent LPs by John Surr

and Alan Skidmore and,
a result of Surman taking
one of his pieces to Mon-
treaux, be has a commis-

sion  from  Geneva
supply  arrangements
their Radio Orchestra

“I've done azbout nine or

ten, so far.”
A dl-year-old Canadian

still spesks with a lazy Trans.
ml—mnr: drawl that makes Gary
Cooper sound  like  Groucho
Marx, he came to Britain in
1962, Warren plays saxophones

and flute, and one reason

emigrating was to get blg band

EXpErience,

AL the time there ware
bands working  regularly,
Dankworth and Heath and ail
thoge peaple.  And iwamtd Lo
ger other kind of musicai ex-
perience, ¥ou . kmow,  section
playing and reading " Fig

The early days were hard,
1 didn’t know anybody. My

el gig was_ten months on
the boals. Then 1 took =&
palais’ job in Nottingham
where I worked for a wear
and a half. 1 did the cruises
again {0 get some sun, came
back apd did nothing for a
long tirme apart from a couple
of summer scasons. It wos
quite fun & log of the time,
a

g rave gp and all that,

1 had met John Surman
my firss year here when 1
played with him in & rehear-
sal_bénd that Alan Cohen had,
end then I bumped into him
Bgain and started 1o go down
oo the Oid Plece. | first got
ihio: this scene through Mike
Westhrook. He ssked me to
Elq In ' the ' Celebration’
ind. At ogne time he  was
asking people to write things
for that band, which 1 did. He

ati-

all-

by
of

tish
¥y a
His
the
YA
a5

to
for

who

for

lazz

like  VWARREN: ” I'd rather play crap than write it.”

newer wged them, hut that is
when I started writing

‘hen John nnﬁ Mike
Osbbrne  were doing  thoge
Monday mights at the Old

Place and I did a workshop |:eve:' going
money oot of L eithough you
can do a fair amount now and
nnt lose money. T don’t think:
Shon b ronG, Once 1 hi
about the band. Once ave 2
done & few more glgs sround . 920 d: Jazr Ul'“m'l“
here, TNl start writln; Lt

date there. After that, John
asked me (o write something
for his Ooctet, and then Alan
Skidmore was interested so 1
started writing tunes for his
quintet, He is '.hefperscm whi
has played mogt of my tunes,

“That was reslly a chal- the pl
fepge: it was 4 new gruup e
I didn't have

the individual people. in it
This made me open up. more,
stretch my jdeas of what to

=1 like writing tunes, per
se. 1 probably do thai better
than orchestrating. 1 always
tend to think of the peopla I  baz or
am wreiting for; whether the though
tune actually gets to them br

particular person playing it."”

His own band, though, rates
hoon his Hst of priorities,
“1 would llke to get more
sLulf together for the big band
do more g]gﬁ with it T'm
make. any

Jenow

Westy has - done,
not 1 always think of seme Jike  the
“Liberation Musle*

Tk 51 it

He
S0~ ga!]ed *ree” musle

into a larger comtext.
prefir some. sort of st
or shape. T like tunes!"

spirits in his ha

r'Jesr]y have  themaelyes

in “any of ‘my music,
pretty straight  ahead,

a Mtte differently,”

ments his incohme by doin,

tommertial scens.

through doing all t
feat. %

dance band or pop group,
anything.
Az for the jars scene,

and expanded, and

elans."

FRIDAY (27)

1 (Fri, llrm -Thurs). &5

dazz Unlimited (Fri, Man, n.u,
&5 where people have  Thurg), ?.ln IJ- Spoal
Electric

worked.”

a Warren's
conceptions of it, just nf a]l clans include Elington,
Evans, Mingus,
Carla Bley and Sonny Rollins,
and from these one géts a far
write. Idea of where he stands.
sort of wavering around at
the moment 3 i
taems of

Asis
Gil amd B (Fri, Nm-‘l’lun’il.
Andrew Hill, T: Bands and Slngtu.

5 a
ground Music, 1.5 a:
SATURDAY (28)

“

in AL10 am. W1 Jarz, 120 m
tnedia  Jazz Record Reguesis  (Soev
mugic,” Race). 24 pom. B
things ~ Celebrity  Ciub @

Jazz Club

azz.

genuing Tong funeral' | think
more in terms. of individual
pieces, which are tending to
get longer and to be more

njays much of loday's
Bt
points out that “It's very
herd 1o sssimilate these jdeas

In spite of thig. he has
managed to involve many free
nd, and they

ball, “* There muzt bhe some-
thing good about It because
everyhody does dip doing it
Thera is nothing really far Gt

e i poom for doing things

Earning & living from jars
in this country s never easy,
but Warren is sbowly bepin-
ning ty make out, He supple-

few coyping. jobs and playing
the odd session or jingle date,
though he s mob far into the

I don't really want jt that
much, though 1 cbuld use the
money.. There s some good
stuff, "but you usualk gel to it
e rubhizh
‘or some weird reastn
would rather play crop than
write it. T enjoy playing in 2

the years T have been here it
has moved immensely forward
like the
musical environment ns well
ag the quality of the musi:

TED WARD

radio jazz

RRITISH STANDARD TIME

Buddy Taie' s
Bl

i, 645
Phil_Seamen Band,

amd things m .t 'rrw. Hummn

Hadan T:

1 r!
SA hm‘ls {Dec lmrlnnn Oll).

"1t don’t mean o thing
if it ain’t got that swing

m:l for th

Zyn 70 inalls

To Premier, 87 Regent St.

London, W1R 7HF.

Please send FREE
ouifits brochure

or
I'enclose 2/- in stamps

for full colour catalogue
| Ples=e ok as reguired)

Name

Address

My dealer is

A COUNTRY PUB
tucked away in the
heart of County West
Meath, Ireland. is not
the most likely spot
to find an exiled
American jazz man.
But it was at the Fox,
Ashbourne, that Mal
Waldron torned up
recently to play a
week of dates for the
owner, [rish-American
sax player-turned-
landlord, Jim Riley.

Mew York born Waldron
now lives in Munich and
is warking in the differ-
ent roles of writing film
scores and  acting, and
Playing jazz,

Waldron's name may be
familar in the context of
Billie Holliday, for pianist
Waldron worked as Billie's
accompanisl for  two
years, from 1957 to 1959,
just before she died,

Waldron had, some time
before, ‘quit playing with the
Charlie. Mingus group, have
ing ' played with \Tmzus
from. 1954 1o 18856 %
wasn't  playing too muc‘n
jaze then. T was Just geiting
things together, recalled
the guietly spoken, . chess
playing Mai.

Waldron  joined  Billle
through  the  services
writer  Billy  Duffy — “ he
wrate the book on her. He
was B Euod fricnd of hers

mldron went 0
Phlladelphm to start work
with Lady Day.

Although he docsn't =a
too much aboul that perio
Wildrim  commented, 1
was  besutlful, inspiring.
There wara ng .- problems
from her, Thd.'rn \-Wn- prah-
lems from t

With Eulhe Hol[:uay Wal-
dron  played concerts, radio
and television. ** We- come i
Europe in 1858, (o Paris and
Berlin and London in 1853,
In fact it was just before

L

From Eillie Holiday, Mal
Waldron wenl to Max Roach
wnd played with his group

12.0 T: Errocll Garnmer. 13.3 a.m.
ALl Jazr Scene.

SUNMDAY (M)

Bz
(Hu-ues Fanassie). ol

Miks Haven. 115 J¢ Inhhrr
Troup Shew. 1130 Bl-2:3r Tri-
bute to Tod Heath.

MOMDAY (30)
915 p.m. AZ: Got To Know jazz.
AY: Free Jare, 1130 T:
Eydie Germe. 12.0 T: W
Records, 125
ground Music.

I‘I.IEQ&V {31)

'? : Jazz. R4S W3:
).ux ml-,- (cmerm Ftu?, T.30
and .30 V1

W4 U: Steckhelm JF

Martin  Luther King ucmurm

Concert (Stockholm  Radie

ok}, 1130 T: SauterF IIiEI:M\l

Brk. 128 T: Big Bands.

wsnua*.nmr (‘l)

9.15 Ji uby 1051

Il|¢ %54. .30 1‘4 Hmn Cn:b.\l
nd Lonis Armstrong. 12

Dul: Gillespli, 1215 a.m. E.

dazz.

THURSDAY (2}
i Blli Watrous. 12.0

i 5
Pﬂmrﬁmmn subj'ecl o change:
MEY TO STATIONS AMD
WAVELEMGTHS IM METRES
L It'lF Franca L1829, 2348,

Hamburg 309
189, M: Hilversum 1-402, 3-290
J: AFM Frankfuet S4T/3a8/371
0: BR Munich 375

167, Q: MR Eranklari 506,
VoA 31, 'U% Radle Sromen 221,
¥: Radio Eircann 530.

LOUIS ARMSTHDNG
on Wednasday

MEL WALDRON: writing film scores

Waldron—
an exile
In Ireland

until 1940, then_ nigved on
to acrompany o singer  Abbe
Lincedn for a year, then for
the next three years worked
alonpside . Exle. Dolphy  and
Booker Little.

In. 1965, Mal came to
Europe and worked tilrullr
France and Maly  eventually
arriving in Munich.

1 came down to Cologne
to work a club and then 1
ot an offer from Kristien

rchard, @ vibes player,
and we formed a quartet
and with him 1 came to
Mumich,

5 @ pdanist, Waldron (s
rhythniic and is very much
a group styllst rather tham
an individualist. He doesn'c
allow technique 8o owerride
feeling and prefers to play
around the middle of the
keyboard, using ' a - tight,
eoonomic approach.

As a recording arlist, he
hes 12 albums o his credic
including aix for  Prestige
recorded  between 1955 and
1960 snd has cut sidés for
the ImDu]sL. K.(nrn. Bethle-

and unbia
labels. HJs latest l! “ Free
At Lagt " for EGM in 1569

As @ sidesman, he has
recorded “with  Billic Holli-
diay, John Colteane, Mingus,
Roach, Dolphy, Jackis
MeLesn and Teddy Charles.

A prolific composer, Wals
dron hes been reckoned: to
have written several hun-
dred pieces including ** Soul
E}-e—' recnrded by oltrane

“ Dea's flernma
rzl:o'rdud by Art Blakey.

Since 1963 he  hoas been
writing  film scores. *
1965 1 wrote the meors iur

Three Bedrooms In. Man:
hatten ' and in 1965 ' Sweet
Love  Bitter," ‘the “life of
Charlie Parker.

"1 find writng for films a
challenge tp me -to  find
music 1p fit. the scenes in

film. 1 also enjoy the
challenge of working with
different musicians in _each
couniey I'm working “in. 1t

keeps my mind alive, i
KeEps e gr‘ln

But ag. weiting
film scores, Is also &
film did © some

short films, 1 m.'rd in one in
Hollangd, *No ' Plane  For
Zagreb.' and 1 wrote the
musle for it too. 1 had a
short part in ‘' Three Bed-
reoms In Manhatten,’

“1 enjoy acting, and now
I'm getting my  first  foll
length role, in° a. German
filam, amJ “I'm playlng " a
?angsl:er Quite a contrast
rom the quict, easy- Eoing
jazr pianist.

As-m man with a vast
wealth jazz £)
experbence, T asked F\’n{ J%'
he had any  thoughts on
today's crop of modérn jazz
musicifng.

"L think a lot ul then are
trying ,’3 on _the
‘punz.wasun ut 1 do think
there sre a lot of pood ideis
in today's free jazz They
haven't jelled vet. It tikes
time to jell idess. And then
you throw away all the bad
ones and the good ones will
stay.”

He's found that traveHing
a4 ke dops — this year Mal
will be wigiting J#pin and
hnatem end Western Furop:

elps him get fresh ideas.

“You find (he more  you
travel from one country. to
another, with the change of
ALmos) here and atfitwdes,
that this helps the music to
form. It inspires music.

" In America the music is
all the same, You can’ travel
reat distances, but - the

elmg =t:|ys the sime,

And . in that place, the
whole attitude to fezz- is
that it's the lowest form of
wnimal life, They think
you're still sil juokies. 1°d
never go back to America
until that attitede changes.™

TONY WILSON




The new world
of Arthur Brown

DON'T SAY Arthur
Brown, say Fire. For
most people, in this
couniry at least, the
two things have be-
COINE SYNONYMous be-
cause after
tremendous  success
with “Fire” in 1968
he got rather stuck
with the “ God of Hell-
fire ™ image.

People erected the im-
age, and the flaming
head-dress, the masks
and paint, and the flow-
ing robes became Arthur
Brown. What should have
been the Crazy World of
Arthur Brown, phase one,
became Arthur the Devil,
the flaming head, the
firebringer,

The Fop Machine caught

B y and in America the
inavii happened.  Vincont
Crane {organ) and Carl Palmer

(drums) l=ft with some harsh
wmds and formed  Atomic

ll.me has  been  heard of
Arthur for & fon; , bt noaw
Ay A o Hine b s,
one or two colleges, and the
Roundhouse, with  his  new
Crazy World — puitarlst And
Rickell, bass guitarist Deanls
Taylor, and Drachen Theaker,
his drummer from the days

 +(5)63948
LACK WIDOW
SAGRIFICE

by STEVE
PEACOCK

before Carl Palmeér, whoe has
slven ram.nied with American
group, Lowi.

They are livlng and working
from & large farmhouse near
Dmheslar. where | asked why

had been so fong between
d band and
r.he

he

Arthur, " and that took quite
lomg  time. For what we are
ﬂuinz being muslclans  Isn't
ough — you've got to be able

to forget that you are one.
*Just because banda are
't make

automatically a:ota up hetween
player and audience — they ane
musiclans, we are the dlence:
they are a group up there on
the stage, we are just ordinary
pedple, down hers walching.
It s strange that at one
point. in *s  llwes,
whon they are ot school, I:hu!'
arg all doing the same thing,
yet a few years later one of
l'bem will pay £1 to go and see
the other ply at the Rownd-
house snd Is a barrler.
But there xulhr isn't much
dl:;l‘!hw between them,” ssid

“I'm sure pwph have wvery

strange Ideas about the sori of
lives we lead. T hate to think

tﬂem“ 15 a difficull one to do
awwy with becanse It manifests
itsedf In %o many ways. Peopla
pay to see the group, they
stand and watch the group om
stage, the group are holding the
instruments, ard so on.

The ideal is so far away from
Wesatern  traditionn] ideas of
musie, yet the Crazy World
want to po 65 far as possible
towards it 50 that everyone can

et a8 much from the mosic as

ey can.

They argue that they are moi
making -music, the music. I3
ihere all the time, and all they
are {toing Is acting as a foeal
point 50 that, at ome particular
moment in_time, we are aware
of [t In this way, they are mot
l:reallnf;. ut the creative part

thelr interpretation of
the m:‘u'; [ ]

In same ‘wey as people
like the Third Ear Band and
SME. they rely heavily on
communication with the liste-
nm to make things work, to

thes the inspiration Tor
the music  which- they are
improvising all the time.

"In » way they are using us
&% instruments for their | i
nations,” said Asthur, " 'It‘m
& multlwave telephone between
the people In the band, with
everyane ele. You plav m
different  places  for different
people every time, so you are
'bwnt\f to change from night o
night.”

“ There is no reason,” said
Andy, “why people’s per-
ception  should stay at one
fevel, say at & 12-bar song. I'm
sure the average person doesn't

realise what awslts him in
music from le like Stock-
bhausen, but 1 think they can be
ed towards L

“1 think mudiences are a fot

attiude.
“ Music has been one of the
last art forms to dwe}w. but 1
think now pe
much more ao lllly mware."
“When we play the relo-
tonship with the audoence is
that we give them enerRy, nnd
they give us emergy.”
Whidl musi be very
the
whi

close to

entertaining the others, he Is
providing the l'ueul point for o
COmmon m

Now that the “Fine’ lmaﬁ:
has, they :?1'* dled away, tl
Crazy Wo of Arthur Brown

can get on with the things they
want o do. The!- can _play
clubs and places 1 ol 5
and, unlﬂt; mmmny‘dmiu:“h
Eroups  who Ve T} ¥
them'e ot

market, they haw ﬂedﬂ
to chn?: r.ld[zuhmlﬁ my. lm
mlllll ed

Arthur ns “ discon, 5[
(-Inl}‘)dpef\'zrie but 4 !neﬂy

VOry, Very, -
lish." On one level, this is still
true but beneath that there is a
lot of sineerity and a grest
drnr‘: to communicate through
muskc.

SPR 39/40
FILL YOUR HEAD WITH ROCK
2 REGORD SET SAMPLER — RETAIL PRICE 29/11
FREE 8 PAGE CATALOGUE INCLUDED

*Tracks from these albums are featured on SPR 39/40

g mf_sﬁf

Hﬂﬁ'
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“IF WE had to turn
the country over
to the kids tomor-
row we would be
in pretty good
shape.” The words
spoken by Rod
McKuen, Ameri-
can singer / poet /
composer [ film
producer, from
plush Claridge’s
Hotel suite, when
he visited London
recently.

L 1aT

‘We need a new
generation

of old men’

says Rod McKuen

BY RAYMOND TELFORD

Certainly in the States
and to a certain ex-
tent in Britain, Rod
has found favour
with young people.
In every sphere of
his work, especially
through his poems
.and songs, he has
made contact with a
Very aware youth.

Music is a very imporlant
part of his life and he

praises the currenl scene.

“The music of today has
gone through a complete
change. It's petting quieter
and essier on the ears
and lyrics are meaning
much more to people.
The time when any rock
group could make it is
aver."

As far as his own music
pgoes and, taking a look at
Rod's recording career he
seems (o have spent a
great deal of his time in
British studios.

OT1S RUSH

(W1)7-63222 THIS ONE'S A GODD “UN

FAT MANDOLIN

JOHNNY YOUNG

|8)7-63852 FAT MANDOLIN

(1937-1969)

{M7-63223 1837-1959.

(S)7-66230 TO KNOW A MAN
(2 recard set)

When Rod savs

"I've been recording in
Eritain for about four
yvears” he says, “amnd

I've always found it very
exciting. One of the
atiractions here are the
beautiful string sections.
They're about the hest
you'll find anywhere. The
nearest you can gel to it
in Amenca is on the
West Coast.”

Anyone who has studied
the work of Rod McKuen
could hardly have failed

to miss the strong feeling
of peace and contentment
that it reflects — and he

is & wvery placid person
talking in a soft voice
which  invariably  dies

away to a whisper at the
end of each sentence.

*1 suppose people tend to

think of me as something
of & loner,” he says, * but
it's nol true, at least not
in the accepted sense, 1
suppose T am' in a way
theugh, for instance 1 like
to. -be alone when I'm
working and that's the
only way I can work.”

At this juncture the almost

inevitable  guestion - of
John Lennon' and  his
p(a-LL crusade  cropped

"'l'ht. War is Over if You

Want I ' said Rod with
relish. *That is & mar-
vellous slogan. 1 admire

what Lennon's doing but

T'm not sure it'll work the
way ‘he's poing aboutl il
== ] mean lying in bed

for a couple of weeks
isn't going to solve much.
There must be an - easgier
able way

hat all he
wants to do is just to po
hig own way and contri
bute “whiat he can

* Kids

“Sure there’

= he

has  already  achieved
much more in thiz re
spect them many other
people who share his sen-
timents have,
Undoubtedly his principal
medium has been through
his ‘songs Which have
been recorded by such
artisgs as Frank Sinatra,
Andy  Williams, Eddy
Arnold, Dusty  Spring-
field, Henry Mancini and
Glenn Yarborough, selling
more than fifty milllon
records, A very impres-
sive list and one which
has earngd him a lot of
dollars. Commercialism?

“1 don't think I'd write a

song - purely  for com:-
mercigl  purposes. 1 did
write a couple of songs
once which more or less
were meant to be hits hut
they got nowhere,
today -aren't  so
easily deceived, 1 mean
they were the first to seé
throwgh the Maharishi.
“Even the term kids Is
wrong because they
aren't kids anymore, It's
being proved all the time
like the letters to - the
musical press which
really. have  something
constructive Lo say
There's no such- thing as
teenmgers nowadays be-
cause they are people de-
manding to be treated as
peaple.

A guote from one of Rod's

poems he says sums the
whole thing up. "We
nesd a brand new genera-

tion “of old men over-
night " is a line from his
last hook and he feels
this is true more than

ever because as he says
the ones who are running
things now aren't doing a
very good Job.

be mistakes,”
“but people
should he allowed to
change &nd 1o make
mistakes and not be
erucifted for it

says  Rod,

JUDITH DURHAM
AND THAT
IMAGE

DEMURE

THE COVER of
Judith Durham’s first
solo album shows a
misty photo of Judith
with her Ileft hand
held demurely at her
throat.

The image Is that of
wistful Innocence — and
this is reflected in the
song selection on  her
album for the
lahel, * Judith
Gift OFf Song."

With ane exception.
And that is the irack
titled *1 Wish I Knew,™
a gospel-styled song on
which Judith really lets
her hair down. And she
receives a truly stimulat-
ing backing from a
swinging assembly of
Ametican jazrmen,

JAZIMEN

The salbum sleeve, in
fact, lists the line-up as

mciud:ng guitarist
Dennis  Budimir, Vietor
Feldman and Larry
Bunker  (dru

ms), Bud
Shank and Buddy Child-
ers — a former
trumpet with
Kenton, no less.

And Judith responds
to  this jazz-orientated
environment hy reveal-
ing a voeal maturity that
was less evident in her
days as the eye-catching
member of the Seekers
group.

I would appear that
A&M records were also
aware that here was a
“pew ™  Miss  Judith
Durham.

IRRITATED

Stan

JUDITH
bare shouldars

BY LAURIE
HENSHAW

Y There  were
hotographs nv.'uhlllc
lar  the album cover,”
SAYE Judith. “(ne
showed me  with bare
shoulders.” She laughed.
“But  they chose the
demure one you see on
the cover.”

Possibly A&M decided
to play along with that
plrleeonceivezl image after
all,

“I must say that
before I was married, I
sometimes fell a little
irritated abaout the
“demure image so
many people had of me,”
says Judith, * Bui now
Pm pleased if they think
that way.

Certainly  that image
found an echo in many
hearts, Mot least among
those men who repeated-
Iy wrote to her with
proposals of marriage.

But  there are some
good losers among those
far-off admirers. * One
sent a congratulatory
telegram to Ron and me
when we were married,”
says Judith with genuine
gratitude,

“Ron” of course, is
her musical dircetor and
pianist Ron Edgeworth.
And she couldn't have
chosen a nicer chap.

SPIRITUAL

Judith left the Seekers
some 18 months ago.
And It took her this (ime
to  compile the song
material for her album,
There's s spiritual feel
about other tracks too,
which Include the Billie

Holiday classic, " God
Bless The Child.”

“Pve always been
very influenced by
gospel mugic," 5RYE
Judith.  “In fact, Twe

been interested in Negro

music generally.™

How would marriage
now fit . in  with her
career? she visualise
any  confliet tween
homie life and her work?

“ 1 think everyone has
1o find some fulfilment,”
says Judith. “1 should
Imagine 1 should
achieve what 1 want to
do within two years."

SLIMLINE

Certainly Judith
doesn'l see herself living
out of a  suitease
indefinitely. * That was
one of the reasons I left
the Seekers,” she says.

As  televiewers  will
have scem, Judith s
today a slimline young
lady far removed from
the homely, well rounded
irl who first left Austra-
lia to  find  fame
Britain.

“I'we changed tn a
vegetarian dier,” she ex=
plains. “ But 1 never was
a big - meat eater. I'm not
fanatical about wvegeta-
rlanism. 1 don't object to
wearing leather shoos or

. leather eoat, But these
are  really animal by-
products. It different

from Killing animals for
food.

TEMPTED

“Mind you,” she says
with a womanly touch,
“1 was sorely tempted
to buy a beautiful fur
coat | saw in Copenha-
gen. Bul 1 decided to
leave it. 1 feit 1 should
stick to my principles.”

Obviously, that * bul-

tercup " gloss  hides a
woman  of “firm  con-
vietions, And intriguing
ones, too.

.ﬁ‘:‘ca. s 2,

sfactured and Distributed by CBS ? Theabalds Road Londan Wi

DUSTY: recorded McKuen compositions




UREEDENGE GLEARWATER REVIVAL

The Worlds Greatest

TRAVELIN BAANB

will be arriving in England in April
Do't miss their spectacular > TRAVELIN BAND......

N IS THEIR NEW SINGLE
coneerts at  -wiuWILLY AND THE POOR BOYS’

IS THEIR LATEST ALBUM ‘es8sese

the Royal Albert Hall  J
Auil 4th & 5th S

TICKETS AVAILABLE FROM
THE ROYAL ALBERT HALL
& ALL USUAL AGENTS

PRICES
5- 10/- 15/ 20/~ 25/- 30/-

Prepare yourself for the greatest invasion ever, buy Travelm’ Band’
& Willy and the Poor Boys’ - Most of alldon’t forget to buy your L
: t:ckets for their only British appearances LIBERTY.

freied CREEDENCE MUSIC PUBLISHED BY BURLINGTON M SIC co: LTD
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INTERVIEW BY LAURIE HENSHAW

CHRISTINE PERFECT
had a touch of the blues
when she called at the
MM’s offices last week.
And it had nothing to
de with Blues in the
musical sense.

Christine  was  brought
down becauss she has not
made one solitary TV
appearance since she won
the MM Top Girl Singer
award six months ago,

Rivals

Which “is hardly a pood
scene for any artist whao
can beat off scores of rivals
1o emerge triumphant with
a massive silver cup firmiy
clutched in her hands.

hen, Christine was under-
standably all smiles, But she
was srnllmg anly. ruefnll a&
she lomented her lack
and radio exposure smce h~r
win.

“I'm not so miuch frustea-
ted as puzzled," said Christ
ule i l'-'hen Jui[c Driscoll

proved

op ped
\.CT\" helpful I{’br i\&r She had
=0 many offers; 1 can't see
why 1 should be igncred:

Wanted

“When | won, the BBC
wanted me to go on  Cheir
Taoday Programme, They
asked me to sing my latest
single. But at that time, I
hadn't recorded a solo si glc
So they xaid eome back

Fortnight later — ‘when, l]r
record was on the point of
being  released. Then, for

fome reason, the appearonce
was cancellod, 1 still haven't
had any TV, and the radio
exposure. of my first record
wiis pogligible

* 1 ¢an perform on stage, so
why shouldn't 1 be able to do
the same sort of thing on TV?
So. many girls  who hawen't
had similar saccess  appear
fairly regularly. 1f's oll & big
mystery. It’s mot unrimsonable

A touch
of the
blues

tn  expeet smelhmg for
someone  voted Top Girl
Singer. But I've nothing more
than a Cup,” she added with
a wry smile,

Faortunately, the gigs T am
doing with my own group are
wvery rewarding. 1 enjov doing
them, and the four guys 1
have with me sound fine. But
¥ou just can't go along on the
snme even kel all the time,

need  an  occasional
bu:ssler
Why had Christine walted
o long to make a follow-up
recording (o lhaé ﬂrai 5|1:|2]c

“When Yoo

spent a lot ni' time Dn
rehearsels  too-get the band
sounding  just  right,” she
explains, " Now I've made an

album with some of my own
compogitions on it, plus 2
couple  of Bobby  Blapd
numbers. Theré's also *T'd
Rather Go Blind,’ which I did

was  with  Chicken
I’z a wery Blee LP,
and we're putting out one of
the tracks as = single.

Strange

T had the right single, 1
e really be right up there
— provided it was played.

“But wounld it get played?
When Chicken Shack released
a single called 'Maundie’ it
became No. 1 in all sorts of
places ebroad, but =0 Far as 1
know the BBC played it only
a few times. It went into the
charls in other countries, but
not over here, Ti's all rather
!tT‘SDg@, an It was a very H\mﬂ
single.

Proved

“But if 1 release a single
—-no matter how good it i
it going to be played? It
does seem that Blue Horizon
dioesn't gat as many plays as
any other label.

' Duiter Bennett, for In-
stance, is Véry big in Ame-
Tica, but how many
plays does he get over here?
Except those by John Peel,

"It was the same with
* Alhatross * by the Flestwood
Mac. At first, that didn't got
many piays, even when it was
in the Top 20. Yet it proved
w ac good enocugh to get 1o

'otealw\-hule, while lamenting
over ‘the lack of radio and TV
exposure, Christine is pleaged
At ihe reception she is petting
from audiences around the
country,

“But I don't want to live
out of a suitcase all my life,”
she'say's, "' In fact, after a gig
I do my best (o get
home, 1 can't stand staying in
hotels, 1 only do so when it's
absolutely necessary.”

Christine  also misses the
cow\\;\an\r of her husband John

ie, " who is, of course,
full time with Fleer-

Imagine

“T don’t suppose Johm and
I have seen much of each
other  ower mc past  six
months," she s * They're
on the C»ontmem at present,
and - when they return on
April 4 they'll only be & few
waeeks in London before going
off to Ameﬂca again for four
months in June.

** Between October last year
and this coming October, I
don't expect we shall have
seen each other for more than
four months — he will have
been out of the country for
elghl months,

“But that's the way the
business goes,” says Christine
philosophically.  There's
nothing we can do about it

* John can't give it up — he's
making g0 much money —
and neither ean L 1 couldn’t

possibly imagina going hack 8

a8 to 5 job. And It T did,

ive it up, what would 1 doiSs

it nnd twiddle my  thumb: 3
all day?" 7
Crossed

Christine certainly has no
intention of *twiddling her
thumbs.” She is keeping her
fingers rr(lbserl in hopes. that
her new &
et w:'h
from those in & pasi tion
bring it before the public.

For if Christine is aga
\%nnrad the silver on that

cup is golng to look a
trifle tarnished. And in this
respect, Christine  certalnly
doesn't want to go on SiNging
the blues . . . Basically, she's
a much too cheerful person to
nurse any bitter feeling.

CHRISTINE PERFECT: *' I'm not so much frustrated as puzled.'

Phantom City/Alda dark lady of the outer worlds

The sound of spuce a double A side stereo single from the forthcoming album ‘A time before this'a new
single from Young Blood records released March 27




Jeremy_Gilbert takes a highland jaunt .

THE CABBIE was filled
with shock followed by
amusement when I an-
nounced my destination
on arrival at Edinburgh
Airport.

“Innerleithen ! ! 11 A}'!
that’s “alright — but
take us a wee while yet.”

After taking the ring road
out of town he could hold
back his curiosity no longer,
and_ enguired why I should be
puying only an ephemeral
visit to his native country —
nnd all the way from London,

TPIE information  seemed a
fair exchan&e for the fact that
I Had deliberately  withheld
my destination unill we were
well on the road out of the
airport, fearing he might have
second thoughts about making
the journey,

I mutlered something about
the . Incredible String  Band
which had a similar effect to
Iijﬁhtmg the blue touch paper.
The cabbie exploded into &
f.-amghfm} of noises from
| I gathered thai he was
aware of their  existence.
“ They'ra the people who live
u[} on the estate with strange

othes anﬂ long hair,”  he
acknowledge

Aftar 1haL he decided o put
the proverbial foot down, and
a_friendly yokel's clarity of

frection  suggested that he

d Dbeen agked the same
fquestion many times,

Cottages

Evidently word of the
Incredihlt String  Band and
Stone kzi had spread far
wlder Lhan the walls of the

Pe estate up in the Peebles-

hire hills where they Rive
We arrived and I set out in
guest of eight terraced cot-
tages, stopping en route to
enquire where 1 could find
Mike Heron.

The cabbie was obviously
hoping to catch a glimpse of
these  “long-haired  hippies ™
but was forced to succumb

cause it would have in-
volved driving up & few steps
and along a three feet wide
footpath,

M|k= Heron answered  the

door of number one  grinnin,
enthusiastically. A vaﬂe‘ty ol
omamental  str instru-
ments lined the multicoloured
walls and T was aware that I
had Interrupted & earsal
with Robin Willismson,

* Wao're recording the over-
ture for the pantomine  in
Edinburgh tomarrow, which
involves splicing together bits
of all the songs in the show.
We've really got to pet this
together, 50 how about meet-
ing the others first?"

In_number two lives Rakis
one of the innovators  of
Stone Monkey. described by
colleague Maleolm Le MaLstre
as “a brilllant dancer of

oreg  with  vivid  faclal
expreaglons.” Unfortunately
Rakis was sway in Nigeria for
a few deys to pick up some
material for costumes, which
were  mostly © being . put to-
gether by dressmaker Jane

ook,

Full rehearsals had tempo-
rarily ceased, besides which it
was St Patrick's Day  and
there was an Irishman in the
camp == Ivan Pawle from Dr
Strangely.  Strange, ~ which
seemed  adeguate reason  for
cracking & bottle of wine, It
appesred as though luxuries
such  as  these were few
rudFIng from  the  childish
del g'h( of those in  number

Telephone

Cottage number three con.
teined ﬁe first tangible link
with the sanlt
world — a tele
in to  Rose impson, the
ISB's  bess player; but in-
coming = calls are = usually
thwarfed by the fact that
Rosz, apparently, is seldon to
be foind in number three: It
was  she who escorted  me
from coltage te cotlage.

In number five are Robin
and girl friend” Janer Shank-
man, who has proved {o be an
mntegral and necessary part in
the creation as o painter and
esiger of the selling:
ex]:lmned that for e
in 1, which he descri
a “aurreal parable in
and  danis,
drap

of the outside
one . belong-

5
song
* there is a back
Bul because it would be
fmpractical *to paint and
cransport full skze props, they

are  making the minisiures
into coloured shides, which
will be projected from  both
the front and rear.

Robin, Janet, Malcoln and
several of the others are all
busily  engaged in painfing,
Malerie.  Jane and  Ishcobo
spend  their time designing
and making costumes. Every-
one is engaged in  this

In search
of the
Incredibles

ROBIN WILLIAMSON: busily engaged in painting

creative proi.zcl. giving them-
selves aone red per cent
1o the cause. There &re no
barriers of specialising but a
large degree of flexibility and
elasticity in the conception,
the muosic, the story,

lyrics, the dancers, the props,
the costumes, and s0 on.

The lemsion  mounts a8
April 8 approaches — the day
they begin o ten day stint at
the Roundhouse. Slight appre-
hensbnn chh, s o

polntn:enl a3 they learn

ei! have been changed
and ! ra now duoe to fly
out to e States !mmedlnrﬂy
after ‘the final gig the
Roundhouse on - April 18 but
there's really no  time for
emotional hang-ups.
been through the in
rmunity and 'ber_-a\lse
they are self contalned they
tend to be totally unromantie
towards the * cutside world,”
50 Rose believes.

Mualcolm  was  in. number
four with Malerie and her five-
year-old da\lihur Sarah,
Malerie is blonde and petite,
with the rugged north of
England accenl, Sarah is very
precocious and adotable.

We sit on  mattresses in
number four and a couple of
mongrels mave in
aflectJonau-ly Music South
American Indians and blues
guitarist Joseph Spence comes
across the hi-fi; Malerie cuts
holes in a pair of boots and
then sprays them with silver
paint. She Is scantily clad with

enchant for satin; and Mal.
colm talks about  Stone
Monkey, monotoncusly  bui
axplicity and with no  ex-

pletives.

“One doesn't have to be
technical to dance well. Tt's
become' more of a perform-
ante to jmpress rather than
Lo communicate and involve
the audience. I've seen a lot
of eclagsical western  things
and been impressed only by
the technical virtuosity; other
than that it’s meant nothing
to me. Each of our dances in
U |3 baged on part of the
action. It's arranged inasmuch
g8 that ceftain parts of the
music C‘!l(ﬂl" thkn& have 1o

« Dn’ s violent theme,
|huuziﬁ. it's totally Impro-

Malcolm  explained  that
Stone Monkey and the 1SB
maved “inlo the coitages n
November and spent a couple
ol menths  converting  them
from dilnpidated “shacks into
habitable  dwellings.  Since
Christmas the majority of the
work  has gone dnte U, and
the title i derived from the
eobrge  taken' by  the love
siory, which takes the form of
& distinetive U shape

Maleolm has known Rekis
since puablic school but I was
in Mew York, ax part of the

-

Exploding Galaxy, that they
met the Incredible S(r]n,g
Band. But the Explodin,

Galaxy got out of hand, an
it wasn't until thres months
afterwards that they =gain
met up with ‘the ISBE as part
of Sione Monkey, and went to
live in dnorshire  where
Rokis Ishcobo and Malcolm
filmed with the Band,

Conflict

*"'Most - of the things for
thie play have worked ot
wall, Eut there's alweys room
for comflict, and a lot of
decisions are made by the ten
of us-taking a wvote. It's very

much &5 dance thing mather
than mime; in some sketches
the music will provide the
background and in others the
dancing  will  Thera's -~ an
equel amoant of humour and
power, end there's no_ central
mood at all. E thing is
ovenly balanced and because
the framework of the story is
thin, there's plenty of oppor-
tunity for adding sketches as
we feel Hke it. The whole
thing contains  over twenty
somgs and should run For over
two ahd &  half  hours”
Malcolm explained.

Malcolm explained that the
pantomime was a balance of
electric and acoustic instru-
ments, and he hopes that U
will lead to further ventures
of the same nature.

He has already taken the
transiation of Stons Monkay
and rcld pled it into @

people ™ to play that many
s,

trying to Sﬂ

like & ﬁtrmg Band gig." he

explained

i B.odlly movement s the
original form of COmm-
munication -and music and
dancing In this - are  the
ultimate, This s what I've got
agminst  classical ballet, it's
T organised. ObU']CluSiY

there's got to be some sort of
organisation, but it would be
a0 much hetter i MNureyev
could relate what he's doing
1o the audience rather then
to himseH."”

Malecie  added  thai the
Stome Monkey don’t  change
from TPnl'll.)' at all w g0 on
stage, and they enjoy dancing
1o the 15Bs type of musle.

Heroes

“The local people —are
expecting great things of us.
We're their local heroes you

know; young boys ask us for -

autographs and records. The-
estate is owned by a million-
aire calfed Colin Tennant and
he put on & pa.rt?« for us ai
Christmas, We all torned up
at a willage hop in Pebbles on
another occasion and no one
was really dancing at all, So
we started poing through ali
the motlons  ani the and
of the gig we had everyone
dancing along. . This

still use the
rehearsing,"” adds Maloolm,
Paradox ically, they are very
reluctent to divulge details of
the play or allow owtsiders
into the camp. Everyone plays
elght of nine parts and they
feature about thirty different
JlLHtlI.lmEl“‘_‘?
nwhile, Iln number five
linbm Itad finiched rehearsing,
and offered to sing two of the
more humorous numbers m:lm
U, *“Bad Sadie™ and_ *El
Rattn,” which &t least pave
some  inkling of what to
expect, He is pleased with the
progress being made and is
wvery enthusiastic aboot  the
pantomime's chances on both
sides of the Atlantic. He
explained that Jane, the Los
Angeles dresgmaker,  was
working eightesn hours a day
on . costumes,  adding as  an
afterthought that this was a
slight exagperation; but the
point wes made, Jane never
emerged  from number eight
the whole time I was there
She does not weleome visitors
and claims  that she ia too
busy to get bored. Sha looked
exiremely  drawm ghe
worked on lhe mu!t;lude of
multlmlmlred CORtAMEE.
here, the rest of r_he
gn:mp were gecretly making
shiris, trousers antl the Iikn
lor \tn]co]ms twenty firs
birthday, a few days Inler
slightly perturbed by the fact
that Malcolm  knew exactly
what was poing on. It's very
difficult keeping a secret in
stich & small community and
at times life seems to become
h! %:y surreal and romantie,
e project 1z being
financed largely by Witch-
season, the management, and
the ISB, Members of the

happily, but o!’te-n their bread
is eaten up by taxi fares Into
more civilized parts.

The fourth member of the
ISB is Liconce (Licky), -who
lives In number seven, but
she was also away from the
Estate.

Robin: and Mike finished
rehearsing the overture late in
the evening and annoanced an
early - start  the following
morning. Sure enough by nine
o'clock we were back on the
road  to  wvarlous parts of
Edinburgh, the ISE o the
Wau'erley remramg studios,

which
he has great hopes of putting
on with & cast of * super fit

o gn
1o Dubkin and 1 o %
BiFpoEL
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CROSBY, STILLS and
MNash started out together
tu make some nice,
rmonic . sounds o=
Eether Their first album
a huge world-wide
hi.t. Two million people
thought their harmonic
sounds were nice enough
to buy. Only drommer
Dallas Taylor was on
that LP in addition to C
5 & N, If was the kind
of had some-
thing for probably every-
one’s taste.

Question: how the hell
do you follow that? The
answer comes from Atlan-
tic records in a couple of
weeks, they release
the gréwp's second, and
even better (would you be-
lieve?) album,

FUNKY

Titled “ Deja Vu" and

fficinl b
name, Crosby, Stills, Nosh
g‘mzi Yo%ng, Dallas Ti!‘ﬂ

eV it comes
a ':Eﬂ(-blﬂ:‘s:l. Teather-
bound lacket with a far-out
front sleeve of the six-man
band looking like Civil Wer
combatants.

The album was produced
by the chaps themselves at
Wally der's  excellznt,
funky htte  Hollywood

Immaculately en-

studio
gln.eemd by Bill l{u]wlwn
over a period of around
two months.
)r.le'l-:lng off with a rruﬂy
eooking * Ca On," by
sulls. this is actually two
of Stephen's acoustic songs
—H Carry On " and *' Ques-
tions ® broken up by fheir
imimitable unaccompanied
harmonising for eight bars.

PLEA

“ Teach Your Chl:lllr!u M
is Grabam [N
Httle plea to ua 10 teach
cur children well, so thai
we ean learn from their
dreams. Jorry Garcia from
The Grateful Dead adds
some Country flavoar with
Ills Steel Guitar.
true  refiection of
Cmb;fb personal Amerlcan
plrxnniﬂAllullom g:h m
Song i
Halr.”" But he didn’t cut his
hair, be tells us. He pre-
fermd to “let his Freak
There's  some
gml gultlr from Stills and
on this track, both
ol them woﬂdng together
d each other,

Yi s “ Helpless ™ fol-
Immnn;. b g about
the town In Nnrd: t)nl.arln
where he grew \W- and
went Ihmgb his
chanpes. N can't
back lhels. an Its all a
d he feels he-lplus!-
Mel Ynlln on lend guitar
and voice, Stills on Corwboy
piano, C § & N harmonis-
in the highest imagin-
able way.

HYMN

Closing the first half of
the  album the

mcj.ln%m's hymn about the
Ereatest-sver Kids' gei-to-
gether, * Woodstock.™ Nash
nnd Sillls sharing most of
the singing aboug the half-
mllllon C dldren OF God
The farden of

ratlnn. And shout

how Joni dreamed she saw
the bomber Jet planes, rid-
ing shotgun in the sky,

CSN&Y: p

A review of the Croshy
Stills, Nash and Young
album ‘Deja Vu’ by Allen
McDougall in Hollywood

turn Into butterflies over by Sulls The Loner when

the nation. Heavy. he was four and 1wenty
Side 2 begins with Cros. years old. Beautifully tragle

axll itle track, “ﬁejn \l'u," wong, Jusi Stephen’s volce
feh  In context  and hls acoustie gultar.

means that we have all
been here before {in an-
other Ilfetime). Tempos
\luy in this one, illustrat- m
ns' the excellence of Tay-
lor's d.rummlug, and Greg “ Country Glrl™
bass. ohn g})tc production. by Neil
'iaba!llm adds some wil- o'ung in which he spe-

lowy harmonlea 1w the ceeds In out-Spectoring

dreamy parts, Phil Sﬁeclor, and even out-
“0ur House® is dedi- Mitzsche-ing his  former

cated by MNash to the log  producer Jack Nitesche.

cabin he used to live In y & rocking bit
Laurel Canyon with Ills of  Stills/ Yo boogie
lady, and thelr iwo called "I.“rylgsy I Love
Pretty l.nh-hh-lah.hg dlw‘- b

us, with Nash's various band really pets It on, And
es and plano strongly  you won't belleve the high,

lhlnl.ng through. searing, floating quality of
“4 + 207" was written  vocals.

Mouthpeace

g Ty all the gimmicky

vdesigns but eventually vou'll setide for'a Selmer mouth-
picce. There's five strengths of reed to match,
made from finest selected cane. If you want

peace of mind—and mouth—ask for Selmer

| Pressc send
me detaila

| NAME.

ADDRESS.....

Selmes, Woolpack Lane
Brpintres, Essex MM 283/70

RUMPLESTILTSK!N

THER Myl T R UEARY

ALMBST IMMEDIATELY

By Steve Thomas & Angus MeGill

MORE NEXT WEEK
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JHAZ SCENE

THE OLD dictum that
you can’'t be all things
to all men and still re-
tain’ your integrity oc-
casionally deesn't hold
water.

Roland  Kirk, for ex-
ample, is just that, and
Nucleus, in-a very different
way, seem to be about 1o
succeed at it as well.

Formed & few months ago
with six of the best young
British. jazz muslcians, they
are playing the way they want
to play — and yel are gain-
ing the attention of all kinds
of -sudiences,

Paradoxically, says their
trumpeter Tan Carr, they don't
have any problem getting the
misic over to the younger,
rock-orieniated fans. It's the
}au people they have to fight
o

"What we're. doing is
sOmEtimes. way-oul enough 1o
be wnacceptable to the jazz
audiences," he says. " Al one
jazz club In London we played
our normal -hour-long set. with
ot breaks, and the mandger
actually complained and asked
us why we dida't stop be-
tween numbers and do the
announcernent  bit.

But &t ke
Marquee, for  In-
stance, they sit as
quiet &5 mice and
listen: to everything
that goes on. Thess
days you seem to

be Bble to play &
ot -of Fﬁcnll
music to o general
audience."

A few days be-
fore 1 saw  lan
they'd  played . at
the Marques and at
Ronnie Scott's club
on the same nizht.
Both places pave
them an ovation,

proving the paoint.

S We're: not - strivin; o
achieve any effect or bridge
any gap," lan stresses. " What
we'te  doimg is perfectly
continuons with what we've

IAN CARR: ~

always dong, and it's impor-
lant to reslise that this s the
band af
musieians who've tried to do

first

what we're doing.

“It's to do with the blues,

We're not striving to achi -

major

HAROLD DAVISON PRESENTS

TONY

BENNETT

TOGETHER WITH

COUNT
BASIE

AND HIS ORCHESTRA

NEW VICTORIA THEATRE
VICTORIA

FRI 15 MAY = 6.45 & 9.05 p.m.
MON 18 MAY = 6.45 & 9.05 p.m.
WED 20 MAY - 6.45 & 9.05 p.m.

ODEON - HAMMERSMITH
SUN 17 MAY - 6.00 & 8.45 p.m.

TICKETS FOR ALL PERFORMANCES

10/-, 14/-, 17/-, 21/-, 25/~

30/-
Now available from Harold Davison Ltd.
Regent House, 236-241 Regent Street
London, W.1

| d add

d

lope with

pustal applications please), Also from

all usual ticket agents

and the of the blues.
To me, jazz aplit down
the middle: half the people
are going after the Wastern
Art  Music thing, and the
other hall are mll\] back Lo

g the roots.

We'l Vel

definitely in the !atlet camp,
“We manage 1o cover a job
af grou.nd musiealily,  and

sOme the most subile
thinga I'vn played have bwn
with Nuclens ., and a Jot of

those hove been ll\e rmk

tinged things. There are a
couple  of Karl's  things,
19,.-’15 and ° Elastic Rocl
wh.la:h are really difficult.
““But  they  don't sound
difficelt 1o the = audience,

which can nppmach them and

a different
Iwg? In fucl I L‘nlnk we might
miss out on approval from
gome of the critics; who'll
think . we

enmgh.
ut. tod many musicians
these -days are so solemn. I'm
just as serious as them, bul
F'm not solemn about it

"1 get slightly irritated
when people accuse us of
being clever for the sake of
cleverness. What we do, we
do because it's e.!scmm’. not
s an intellectoal exercise.

like  Stockhawsen, but

I’\'o no intention of competing
with him, which is what o ]m
of people seem o he tryin
do. You can like somet I
Bnd’ listen o jt. but whan
the polnt of copying?

“I'we always maintwined
that there's a wvast audience
for the kind of music 1 play.
It just never rs the music,
but when il doeés it goes over
beuuhfulh-

e whole thing with this
ham& :s to get the music over.
We have to play the things
which axcite us, and if thay
excite us then the odds are
that - they'll excite .the  au-
dience - foo. 1. like being
stretehed,  emotionally. and
technically, and = this band
does it

aren't ' serlous

any effect or bridge any gaps.”

FIGHTING FOR
A FOLLOWING

One of the main problems
about having a settled group
in the London jazz scene is
keaping it topether, because
the Dest men, the men in
demand, are playing in sever-
al bands &

Wein stops the
rock at Newport

NEWS LAST week of the
first wave of bookings for
London'’s Jazz Expo '70 was
2 sign that plans for the hig
festivals are under way. An-
other” sign was the arrival
in London, for sundry busi-
ness talks, of George Wein
of Newport fame,

Last woar st Newport, and
after Newport, 'Wein rerered
a few jabs for mixin,
with the jazz fare In 15 JD he

15 EOing do  things
differently. [n  London  last
week, an his way 1w the

Cantlnent, he toid me:

*“There'll be no pop at- the
N«-wmr: Festival. EBut one
night will be given owver to

nobring  Lovis  Armstrong.
And for the firsi time thero
will be & Part Two of the
al held in New Yark.

Square Garden in New York
This ace the finest
acoustics of any
stadium 1 know."

Wein - couldn’t te]] me all

e names  lined-u
festival, hut assured me H-erc
would be the usual " great list
of jazr antists, mclu ding this
vear Ella Fitzgerald

He has been \.\M'klng oan
some  new idens  for the
aliernoon  presentations.  The
Saturda: sesgion.  he said,
woonld geg]n at noon Instead
of two pm and feature =&
series of unamplified work-

5 -

ﬂuamp]iﬁad‘-‘ “¥es, so that
the kids can get up close and
really listen and ask goes:
tions, We'll have s trumpet
workshop, guitar workshop,
also a blues guitr workshop,

indoor

“We haven't had to hrm;
deps in for a long  time,

shall, Jeff Clyne, and Chris
Spedding have all glven up a
ot for Mucleus. Spedding. for
instance, is & musician of the
highest principles, and T'm
delighted that he's 80 inler-
ested in il
“Karl. Kenkins and Chris
and 1 are doing a lot of
writing, and we've already
digearded a lot of  material
since the band started. As
snon s something stups being
exciting, out it goes."
e band's first
titled ' Elastic Rock,”
out in May on the Vertigo
lubel, @nd  Tan and HKarl

atburn,

profess  (hemzelves  pleased
with the result,
Pete King, their manager,

added: " I'm so excited about
it that I can’t stop pleying
the tapes to people. T really
can't wait to putl them on.

* The. band reminds me. of
when Ronnié  Scott’s  amall
band started in the Fifties.
It's got that same excltement
surrounding it, and it hag the
aame ahl.lm' to rise to the big
occasion.

Karl, B|ltlil\5 %uJet!y in 1hu
!:ackgroun
thing we ay s cum:ﬂﬂel;
natural, It's part of what
we've been brought up in, and
without dogma, it's an  at-
tempt to use everything  In
OuT Experience.

RICHARD
WILLIAMS

the daddy of
the hlg ewms but  George
Wein  haz  jrons in . gther
festival fires. Thix year, for
the first time, he will be pro-
ducing the New Orleans Jazz-
fest which takes place in
April,

“ They

asked me to do i,
and 1

reed as long as we
anged format,” said

George.
“To begin with, we are
it New Orleans — Tis
Jaxz  And Heritage It deals
almost exclusively with Mew
Orieans people. . The only
outside man  will be Duke
Ellington, who 18 writing &
New Orleans  suite for the

oecasion,

U The beauty of  a New
Orleans festiwal iz that there's
such a weslth of talent in the
gity — young and old, blues,

pel and Cajun, In pulling
ihis ane together, I'm drawing
on experience ['ve had at the
Newport Jazz and Folk festi-
vals,

" 1'm making it & combined
indoor and outdoor affair. It
takes place at the Muncipal
Auditorium  in  Beasuregard
Sguare, which wsed to be
Congo . Square. S0 wg  am
putting a seven-foot canvas
fence around the square and
attaching it Tight ta the
auditorium,

*For the afternoon ses-
sions, the people will enter
through the auditorium end
pass out as they wish into the
square, There will be cvents
inside and it — & coOfAU-
t:ugi.a { music — and. the
public will be free to wander
about.

* Indoors, we shall put on o
sr:ci:lnl type of programme: to

seated audlence. But they
wlll ‘be unnumbered seats =0
that everyone is free to sit or
meve about ot will”

And what shape will these
sper_lal programmes take?

Wel will be devoted
to  the French
Lopigiana, and this will  ex-
amine the Cajan musie, black
and white, and of course
Creole jazz. Them therell be
sefs  of  ragtime and New
Orleans faxz of today and
yesterday.

Dick Allen of Tulape In.
stitute  will preseni 8 pro-
ﬁrsmme coyering ragtime to
elly Rall, snd Bill Russell
will do the New Orleans
bamds, including & ré-creation
of the Sam Morgan band and
an forth.

“ All the older musicians is
the city ‘will bé invglved In
the Testival, Willie Humphries
will help Russell to MC and
Mahalia  Jackson  will® be
[emtured with o spe cholr,

“ Billie  and
will be
Milles, Emile
Shields, Shal

. Harry
Bonano and

WEIN: making it a combined indoor/ outdoor affair,

ali the brass bands such as
Eureks, Onward and Young
Tuxeds. In addition, we plan
a reunlom of Ba\'ney Bigard
and D\IIU.‘ Ellin;

||| o] {3

ors
Earlu,ale rJaere Il be a Louisiane
Heritage Fair as part of it ail.
ruur sla ges will

EXCE]
ad Llam

ne further item of news
concerned Wein's own group,

8 Newpart All-Stars.
Gedrge, at the piano, leads a
new edition completed by Joe

simultaneously,
r.msmpllﬂed of coorse. Every-
lhma will be on there: a
g_lm Corner, Blues Comner,
ospel stage and ome for
New Orleans sireef  music,
Thai's stiil the most inter-
esting street music there 5.

The N eans  Jazz.
fest, which soonds all right,
kicks off an Wednesday, April
22 with & Mississippi boat
ride, continues with three full
days in the auditorium  and
closes on Sun
sacred concert by Duke Elling-
ton and band with the Xavier
College  Chair.

As for the Armsirong might
nL NE’\I‘pOfl this, said Wein,

going_to be & New
(!lle-ons ‘Tllb‘vte o Lowmis for
which a number of Crescent
ity musicians  would  be
travelling to Newport.

MIL will be an  organised
tribute at which, among mher
things, & series of
trumpet players  will Iprcscnl
their own Versions o
associated with Pops | cannot

Enn,
Burrell (guitar), Laj"r Ridley
Shass] and Lenmy - McBrown
drums),

This sounds lke an inter-
esting depariure for the AH-
Stars but we shall not be
hearing them at Jazz Expo
this October.

" Were  not - ooming - over
this time,"” George told me.
“¥ou have to have a chanpe
now and again. You know
mast of the Bill for London's
Expo Rich, Rollins, Bru-
be% TDnL' Williams and the

“0On the Continent, as part
of our we are
presenting Gillesplie
with the Clarke-Boland Big
Band ~ But | wnderstand vou
wor't be hearing  that " dn
London. '

‘With which sad parting
shot, George of Newport said
gondh,’e

MAX JONES

kniows that hi ‘rz
AcoUstic Lomy

The entertainer wha has built up & reputation is not going ko

by using an inferior microphone. Ha puts his trust in Shure nnd
rfarmance will he perfectly projected whatever the
oms. Mare professional entertainers use Shure than

any other make of microphone.

Take a Shure Unisphere or Unidyne Microphone to vour next

appearance and hear the difference. Maxim

n feedback rejection:

Na extranéous noises. No hiss, ng hum. Every nuance faithfully
reproduced. A smooth, natural response for both veiczand music.
Send in the coupon for full desails of the Shure

Unisphere and Unidyne range,

Share Unisphers L The world's most versatile anidirectional
microphone, Small stze, attractively styled in satin chrome with block
fimish, Cuts out feedback, reproduces every note fawlessly.

setting the world's standard

HURE . ¥]
in somus

To: Share Electronics Li

London 5 k1. Tel: 0021 2

B Black ary Rond;
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LBLACK WIDOW: wamnings from witchas

That old black magic...

MAGIC in music. Isit a
big hype or is there
something in the anei-
ent art which a number
of groups are utilising
both on stage and on
record?

Black Widow pre a Leic-
cester-based band formed
last summer from the rem-
nants of five Midlands
groups, They developed
their individual interest in
witcheraft Into a group
stage act that Involves
Saenlll:ial and demon rais-

scen

Fact or ﬁl:llnn, is there an
element of the unknown in
what many think, not sur-
prisingly. 18 just another
pop group gimmick? Clive
Box, drummer with Black

Widow, gave his views:

ol l’ealscmall,;lI I've been Inter-
ested in witcheraft for about
three years. When we n:ne-d

f-s B wdld[ wi
boklllg |mru| or 2 stage ut
and 1 ted that g’ilclp

c:rall wuu be a basis of a
rementous act whn:h u what

we have perfected tod:
“The act includes & nedu“:‘:i

tion eonjuration &
sacrificial  ceremomy.
thing Is avthentle and we

attempt to raise Lady Asta-
roth who Is played b a
_vmm: girl, Lady Astaroth is

& demon, she's a goddess
r-itb @ !ol of demons umder

“w’hm we  slarted doing
this we I-ad“q.ln.ll.e a few phone
ealls from wilches who were

nat what we were doing.

re are two classes
witches — hereditary  and
ﬁirﬁrnlﬂnu It is the gardenn.
witches who have tele-

because  they
Iieve ﬂul the ceremenies
should not be held In public
as they feel you are giving
AWRY Secrets.
*Since then we have had
el

....
=
B
<}
n
@
g
%
w

=

3 i
witeh and was worrled in 1‘:‘:?.0

something did happen in our
et

“We gt the  audience
involved im our act and with
all those minds, there's so

much power that somethl
cnuld materinlise  and i3
Saunders has advised us what
to do H Lady Astaroth did
materialise. Apparenily she
could possess the girl who
portrays her on stage.

““1 don't really think there's
anything to fear but Mr
Saunders Is making us a
talisman to offer us protee.
tion, We've been a little bit

worrled  recently as
have been one aor mﬁ
that have been a Illr]e bit
unusual.
“ There are little things Hke
all the windows in the flat
inpen and we found two
the three bolts holding the
sten box In the van were
p&d and yet the van is
checl every month with all
the 1ruwl]1|l| we do and
're 5o robust. Can you
imagine travelling hundreds
of miles on  the motorway
with only one bolt holding the
steering b

Sl&ﬂn& s\lddcn'iy lockod

the ditr}L 1
called the J\J\. nmi axked them
to check the steerlng and they
could find mothlng  wrong.
We've had a Jot of threats to

<

the office and Jt's a little Ble
worrying.”

Muslcally the group — Zoot
Taylor {organ), Clive Box
{drums), Jim Gannon (Guitar),
Kip Trevor (vocals), Geoff
Griffiths  (bass) and Clive
Jonu. {sax and flute) — listen
(03 lot of people and
lu.corpural:c different  feels
Into what they play which is
‘basically the work of Jim
Gannon.

W The seduction scene [z
based on the bossa nova, for
Instance, the eonjuration
scene ls very heavy and the
seduction s really a  rock
number," cimtinued Box.

Devils, demons, evil spirits
and witcheraft apart, it is on
musie that Black Widow have
h} be u.dged. It needs a lot of

convince  the
e)fnicn! D\l'bil'-r_

ROYSTON EHIRIDGE

Pickettywitch—from vaudeville

to chart £
success

by RAYMOND TELFORD

CHART SUCCESS has come suddenly to Pickettywitch
in the form of a Tony Macaulay composition, " Same

0Old Feeling.”

They appear to belong to the new breed of groups ' /

who have found their way to the charts via a very rapid
process of mass acceptance, which has never really

been part of the
music scene in
Britain.

Pickettywitch had
conventional begin-
nings as bass guitarist
Mike Tomich explains:

Name

“We were formed
just under a year ago
after we had all played
in various bands
arourd the London
area.

“We were originally
an 1I-piece, but we
gradually cut it down
to the present line-up,
which consists of Mar-
tin Bridges on guitar,
vocalists Polly  Brown
and. Chris Warren,
drummer Keith Hall,
organist Bob Brittain
and myself. The name
was chosen by FPolly
and jis the name of
some pub or other in

Somerset.”

Both  Mike and Martin
readily admit that they are oul
for commercial success hut
they —also say that they're
looking  for something of &
happy medium between  the
musically valid and out’ and
aut teenyhopperism.

Mike: " When we first
slarted, we were preéfly near
a vaudeville act with dancers
and jugglers but we dropped
that #nd began. Lo concen-
trate more on the music

“We have very  wvarled
tastes In music and theee are
clashes of musical personali-
tes which lead to one or two
arguments.. For example - Mar-
tin and myself would lke to
play something more progres-
sive than what we're doing.

“ Persomally | dlg most of
the groups thet are aropnd
just mow but at the same tme
A lot of them sound very
samey, We want to be some-
where in the middle and not
be stuck in any one bag. Any
way | 'don't think people want
o be limited to listening  to
ane particolar type of muske.

" There is a vacuum on the
scena which is waiting 1o be
filled by another mroup like
Jethro Tull or The Who who
have manzged to combine
averything - Into’ ome and
please most péople.”

1 ‘asked Mike about their
impending American tour, Had
they any reservations aboul
playing in - a country where
British groups ‘were regarded
gz appealing mainly to' an
underground audience®

Tour
_—
Y1 think the tour will come
off aleight and 1 can omly

hope that we'll be accepted,
The record is being Teleased
over there in April so that
ghould give them szome idea

PICKETTYWITCH: started out with dancers and mgg.lers

of what to expect. After the
States we g0 on @ Scandin-
avian tour"

Picketrywiich are no atrang-
ers to the continent. They are
yery popular  in  Germany
where * Same. Old Feeling ™ is
rocketing up the charts.

“ We went to Germany ifm-
mediately after w d
corded " Same Old Feellng"
and we went down very well.
We find Continental audiences
n Tittle backward musically but
at the same time thoy are
very apprecistive. They seem
to live at a faster pace across
there and the kinds are a lot
more excitable.

Writing

" Although  we have had
great receptions at most places
in Britain, the audiences do
tend to have the attiiude that
they've seen It all before.
This type of thing dossn't
Bother us too much, though.

Within Plckettywiteh is the
songwriting team of Chris
Warren and Keith Hall who
are busy working on materiai
for their first album  which
Mlke says contains o bit of
everything,

" Up until * Same (d Feel-
ing ' came out,” he sgafd, " we
were very limited musically,
What we plan to do sometime
Is 1o record individually the
type of music which we most
enjoy plaving. But at tho
moment we'te busy  enough,
too busy really, we find it
difficult even to find the time
iy rehearse’,

FROM THEIR HITALBUM
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AVANT-GARDE VOL 2 (6 récords), Deutsche
Grammophon DG 643 541 /46.
1. JOHN CAGE: " Atlas Eclipticalis, Winter Music,

Cartridge Music.”

DIETER SCHNEBEL:

" Glosso-

lalie.” Ensemble Musica Negitiva directed by Rainer

Righn.

2. IMPROVISATIONS.

“. .. E Poi? " Quasiraga,

Light Music, Ancora Trio, Credo.” Gruppa Nuova

Consonanza.

3. MAURICE KAGEL:
SCHNEBEL: * Fur Stimmen . . ."” S

“ Hallelujah.” DIETER

chola Cantorum

Stuttgart directed by Clytus Gottwald.
4. GOTTFRIED MICHAEL KOENIG:  Terminus II,

Funktion Grum.”
these.”

ZOLTAN PONGRACZ:
RAINER RIEHN: " Chants De Maldoro
Electronic music realised at the Studio for Electronic

"'Phono-

Music at Utrecht State University.

5. KARLHEINZ STOCKHAUSEN.

Mixtur.”

" Telemusik,

6. BERND ALOIS ZIMMERMARMNN: “ Presence:

Ballet Blanc
piano.

in five scenes for wiolin,
" Intercomunicazione " for ‘Cello and Piano,

‘cello and

Saschko Gawrilofi (Violin), Siegfried Palm (‘cello),
Aloys Kontarsky (Piano). (Deutsche Grammophon

DG 643 541/46),

A SECOND volume of Avant-garde music
from Deutsche Grammophon presenting
once again a wide selection of contemporary

works  from impor-
tant composers
working on the con-
tinent.

Unfortunately there
are. no British com-
posers represented here

or on volume one
which means that
either  British  com-

posers are not held in
very preal esteem on
the continent or that
the Germans simply
prefer to nurture their
own musicians.

The music on these re-
cofdy Bs o Very  contemporary
and Encompasses a wide

varlety of composing  tech-
nigues: giving a good idea of
the different . media aveilable

1o the composer  today. The
cimpositions range fram
purely  instromental  pleces,

either Improvised or nolated,
through choral works to pore
electronde - music,

The inclugion. of  the  John
Cage pleces (DG 643 543), al-
though Cage 15 an American
and the other comppsers
mostly Eurgpaan  in origing
shows how vital Cage's ddeas
must - he o Ay compendium
of modern music. Cage's phile-

STOCKHAUSEN

a monthly series by RUSSELL UNWIN

sophy  hlatantly  challenges
aceepted values nol omly in
music but in art generally;
It makes an almost mystical
stand with Zen Buddhism to
actually question the validity
of the word art 2z we in the
west think we know it

In ' Atlas Eclipticalis "' the
actisl noteés are obtained by
tracing them from stellar con-
stellations; by doing this Cage

has eliminated all  trice of
human  influence  upon  the
process  of composition; the
sound  relationships  betwesen
the noles occur by pure
chance.

The ovérall sound of the

piece s also variable, as it
ean be played by any number
of ‘plavers from §-98. On top

of this the sound they. pro-
duge can he controlled by a
separate  pedormer, manipu-

lating amps &nd mikes, wha,
in the process of varying
the sound is performing
" Cartridge Music " acpording
fo @ graphic score  The  cons
dugtor of the enzemble has
oo ditective op  commanding
function but merely indicates
the passing of time with cir-
cular movements of his arms.

" Winier -~ Music™ consists
of 20 pages of music disiri-

buted amongst any number of
pianisis  from 1-20, in this
cage amangst 5 players. The
parts aré unpl but the

solalie " (1958-80), on the fip
side of this recording, brings
up ”ud:er lezs  fundamental

pisnist{s) must atiempt to
play the parts with the aid

any contrivances they can
think of such us harmonics
and resonances

it can be  seen from  ail
this that the music is totally
anarchistic and infinitely
variable, 5o to lsten to, the
music is  incredibly  boring;
but this must be asccepted as
part of Cage's philosophy.

If you are sittmg as part of
an audience and you find the
music boring, you will fisst
of all eithes mot up and walk
out or stay. [f you stay, you
may audibly protest at the
boredom of the plece and this
should lead to interesting re-
actions  olsewhere,  If  won
merely =it and listen and Ty
to mbsorb the music, you will
probably become less bored.
You may be made mors aware
of the simple, epparently in-
significant  sownds  that sur-
round you every day of your
life. Cage's music will let you
accapt boredom more resdily,
and this s ocne of the aims of
hid music,

* Glost

about musical ex-
pression. Schnebe] iz more
concerned  with the total in-
tegration of text and musieal
Ianguage; that is to say he ex-
plores  the refationships be-
tween the meaning of the
words in a wvocal piece of
music on the one hand and
the actual content of the
music on the other,

is 5 in fact a very old

dilemma which has existed
throughout the history of
mugic, whether the music

should be subservient to the
text or vice wérsa. " Glos-
solalie " which means literally
"speaking with tongues™ is
intended to  bring whout 8
solution 1o this problem, in

50 doing  establish a  mew
musical principie.
speech in  the  piece

actually becomes the music
and the music becomes the
mediurm of expression, The in-
tended context iz only sug-
gested in the 1ille or in the
chofee of text. This s & very
Important concept, especially
in- muste which is mesnt Lo
communicate a political or

ligh theme. In this way

DMeter L]

Trademark of a great voice

Onagreat new album
CIbeCEzI(%u@'te
ouskouti

and her exciting single

“Dayis

Done

TF1071

ontana

Schnebel has made a vital
contribution “to. the formal
aspects of  contemporary
Tusic.

The way ‘is now open pre
sumably, 1o expleit this point
about form and use of music
more effectively as a wehicle
for  political comment; and
this tn’ my opinion should be
one of the most vital func-
tions of music on the contem-
pOrary scent,

:FHOM musie nrganised by a
sngle composer we furn
w angtner branch of modern
mupsic-making, that of pgroup
improvisation. A sphere  of
musical  activity  which  in-
cludes Jazz and Indisn mugic
as well 83 * serious " contem-
porary music of
played by the Muova Con-
sonanza group on this record
(DG 643 541}

Improvisation s a special-
Ised form of music:-making
because [t unités the two
functlong of composer and
performer;. the performer be-
comes the composer and vice
wepsd, A concept which unti
now has rarely existed out-
side jazz and Aslatie music.

e HNoova Consonanza
group conzists of six muek
clans each having a specialis-
ed knowledge composition
and the techniques of thair
respective ingtruments. Whan
they play together they do o
on an equality basis of give
and take; the end result being
4 music made hy the groap
a3 a whole, not the produc-
tion of any one members

Individusl inspiration.
Az well
tional

a5 using conven-
instruments - such as
Bags, Piano, - 'celld,
e, trumpet, . and per-
cugsion, | within  the group,
ssicians alse use live
electronic’ sound, using appa-
specinlly  devised by
them for this purpose, The
group therefore. has & wery
wide spectrum of stunds at
their fingertips.
The resultant music i
frosh and vibrant as- all good
music should be; but above all
It ks Hving music which exists
for just n moment in time. It
begins, it ends, it lives its
short life and then is dead. It
is prob the only ~music
which can be called trugly
contgmporary, if we mean by
contemporary;  that = music
which is being conceived dur-
ing the tima in which we live.
Written music, of course,
always -seals” s own . Fate,
being conceived onoe and for
all within a set pattern and
therefore  doomed fo  even-
toally’ pass into history just
like the actusl moment it
was thought of,

OUAL  music hes always

played an important
part within music In the past;
the  human woice being per-
haps the most pure and natu-
rel neusieal instrument avail-
able, so its popularily  as a
medium  within - contemporacy
music has not waned, Thers
pra two voeal pieces on (his
recording (DG 043 544) each
presenting . t4 own | parlicular
set of fems.

‘The first “ Hallelujah ™ s
by  Maurlcio Kagel, In  this
work . Kagel has zef oul to
guestion  the worthiness: ol
religion to copa with the prob-
lems of today's w A Very
Important proposition n
today*s scene, The very title
* Hallelujah ** {Song of Pralse),

in the face of the state of the

wimld at the moment, id
ludierous; what is there to
praise?

The piece exists formally
in two paris; ficstly the inter-
penetrations  of 18 sols
singers,  also  blowing organ
pipes from time b0 time, and
secondly the occasional ap-
pearances of £ tullj sections,
the  combination —of  which
make up the form as 4 whole
Aslde from the moral aspects
of the work, the piece also
uses countless innovations of
wocal technigques, producing
an infinite range of " sounds
in the same manner as elect-
ronie musle.

The content of the piecs i
Incredibly  difficult “10 grasp
after only one or two hears
ings, sithouwgh even  after
these few, certain sections of
the work do become atiraclive
after ‘& while; bul piecing the
work - together as o whaole
probably regulres muge
patlence then & lot of people
are prepared (o give, For a

i ?auhaa £

superfic ring, the sounds
wre wisrd enough to maintain
interssy  without  bothering
about the content of the
piece.

Dipter  Schnobel's  ** Fur
Stimmen . . . " (1956-68) s

similar in content,  following
up the idea of breaking up &
religious theme using religious
texts to actually formulate the
language - of the plece. The
work is split into three sec-

tioms “dt 31 6" {1B56-68).
AMN (185867 (" Amen ),
and : | (1864-68) (madrashs

1), ‘sccording to  Luther's
plan of a Mass — anmuncia-
tlon, prayer ‘and praize. In
“dt 31 6" the text is frag-
mented into different contexts
and languages — Lutheran,
German, Hebeew, French, En
lsh, Russian, Latin and Gree
ito quoté the sleeve note: ™ as
if no one dared to pronounce
God's word anymore, which of
course s no joss.’

AMMN i composed of two
glemants — ong of irreverent
or blasphemous comment —
whimpers, sobs, groans, and
the other meaningless  snat-
ches of prayers critlcised both
mugically and  theologically.
: { (madrasha 11) an incredible
githe for & plece, has a similar
fungtion o " HaMelujah" =z
pong of praise with nothing to
praise.

The

atmospher: of  the
piece s - thered i

ments whith are eventually
assembled to produce 8 com-
pleted work; the sound souir-
ces themselves, it is empha-
5ised, are not  ready-made
chunks of material which the
composer merely tacks (0
gether in any order he wishes,
periment is also an im-
portant part of the work st
the courses st Utrecht, Each
composer 48 free  to experi-
ment, which In: varying 'com-
binations. can provide a nevers
ending range of somoritics.

Zoltan Pongranez’ " Phono-
thesa " {(LO65-66) is- a fairly
brief plece which emerges as
the result of a series of ex-
ercises in the production and
transformation of sounds. The
form of the piece, although

e music i3  electromic, is

very traditionnal with an intro-
duction, & main  selection
eventually reaching a logical
climax and finishing m& a
short a.
The " Chants De Maldoror "
{1965/66 reviced 1965/80) by
Rainer Riehn containg a much
richer variability of electronie
sound; al & much wider
runge of dynamics and Lonal
contrast, The musical situa-
tione which arlse within this
plece are very interesting and
much use iz made of silence
and sound reiterated inter-
mittently owver }ons peniods of
time. In other words the pigce
has  recopnigabie - form,  or
rather, well balanced propor-
tions in relation 1o jls time-
span.

Unlike a lot of electronie
musie today the “Chants De
Maldoror * 1s fasclnating o
follow and fisten to, it rare
becomes - boring,  althou
some of the sounds on it do
come  cloge to threshold of
pain, even if you are ]lelln%
8L an scceptable level o
volume,

“ Terminus 11" (ilQBEifs?)
by Gortfried Michael Koe
is ‘pain different In that
concenirates on cne particular
sound source (the * Urklang *')
transformed an Infinite num-
ber of times to produce the
piece, held together musically
by the systematic order in
which the sounds are pro-

duced.

* Funktion Grun ' (1967) by
the same. composer is again
held  together systematically,
the production and order of
the sound this time being cal-
culated by o computer. An ox-
periment in automated music,

E  Stockhausem  pieces
. "Telemusik ** (1986) and
Mixtur " (1964) on DG 643
540, have by now heécome sort
of avini-garde * classics“—
indespensible works when one
is- talking of the avani-garde.
" Telemusik waz composed
2z a resull of & visit to the
far east hy Stockhsusen. His
contribution t0  music. will
steadily bectme clearer, for
betler of worse.

SHE last record in the sel
(DG 543 542) ix some-
what moreg convedtional

sounding than the rest. Firsl
of all it uses a wvery tradi-
sional format, violin, ‘cello
and pians and secondly the
compeser Bernd Alois Zime
mermamn, {5 older than most
of the othier people in the set,
in fact he has actually called
himself " thé eldest of the
young - genefatien  of  ‘com-
posers.'”

Zimmerrman  was actually
born  bn 1918, the same
K:ar that Debussy  died, and

& recently been rapidly try-

ing o catch up with his
younger collesgues, whe  ob-
viously have an advantage

over-him. His catching up has
taken him through eariy ex-
pressionisin, & slrict  senrial
phase, and since 1960 a ‘now
phase which he likes to call
* plurajigm.”

Hig pluralism s something
which “involves concepts of
time; the bringing together of
past, present and fuiure fnip
ane

ene of cynicism: sbout relighon
in relstion (o the exterior
world, Its sound iz zlse very
similar 10 thai “ Halle-
Jujeh** 8o the zame comments
apply, although I think, prob-
ahle that * Fur Stimmen . . "
may he a e more stralgh-
forward in its content.

HE works on the next disc
(DK 643 845) were all
produced. at  an  electronic
music laboratory in the Ut-
rechi State LUniversity, the
Netherlands, and it ‘must be
one of the best equipped and
best orgenised institutions of
its' kind fn the world, The
pieces in fact were the results
of annusl nine month periods
of study and experiment,
which are held swvery year &t
this place.

All 'the works are purely
electronic in thelr conception,
dnd each compoger has used
different techniques to achisve
different ends. They use the
electronic sound sourge equip-
ment &t the Unlversily purely
as a system of diverse ele

unity. A concept

similar in' many respects to
Stockhrusen’s Telemusik snd
with. the same endsc To

achicve these ends Zimmer-
man uses such technigues as
collage and montage {unllke
Siockhausen) and Surrealism,
often based wpoh the stylistic
Ideas of novelists  such  as
James doyee and Exra Pound,

The Piano  Trio " Pres-
cence "' (1961) is cast in the
form of a betiet in five scenea
Each Instrumen) in the trio
represents a different charac-
ter from  the literary  world;
the wiolin characterises Cers
vantes Don Quixete, the "relin
Joyees's  Mally Bloom  and
the piano Alfred Jarry's Roi
Ubu, The bafiet = sbout the
interplay between these widely
differing characlers,

This tusic is not nearly so
exclting, from a contemparary
point of view as the other
works i this s¢l, probahily
because  Zimmermat, being
older is ot o tuned fn io
the heppenings of the &on-
temporary. world, Hke 5o many
uther *modern " composers
tondiay
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FREE: pleased with third album

Our strength
lies in
simplicity
say Free

FREE are currently hard at it in the
studios recording their third album,
which they are, in guoitarist Paul Kossoff’s
own words, * very nearly satisfied with.”

From their formation about a vear and a half
ago Paul, voealist Paul Rodgers, drummer Simon
RKirke and bass guitarist Andy Fraser, have
stuck to their musical ideals and have resisted
the temptation to deviate from what they set
out to achieve. An admirable resolution and one
that is already beginning to pay dividends.

The group had just returned from a tour of
northern clubs when 1 spoke (o Paul Kossoff
about what exactly were the aims of Free.

“The LP we'rg working on now,” said Paul
“j& like we're recording for the first time, We're
very happy with it because it has an absolute
unily of feei. All the tracks are powerful and
s very mear the sound we're looking for.

4 The first two albums werd more or less stepping
stones,” he sald in a reflective tone. * The second
LP partdeularly was mede at a time when thero was
n lot of cppositlon about and perhaps we tried too
hard: The songs had a wery clesn cut nnd efffciont
sound hut we [ell there was s Haek of [ee
Individually we nIn\'fd well bul it wasn't rea!!}
what wg wante

Talking to Pan] he speaks with a refreshing . air
of honesty about the state of over claboration
h pop musie has reached today.

Music is supposed to be a relemse for l:motions."
he says. * Primitive tribes are a good eéxample
because they got rid of théir emotions theough Lhe
drummers and dancers but in @ civilized community
there ls nothing lke that,

“ The music should come from the sonl
and be simple and stralghtforward so everyone
can enjoy It and this is why we are poing down
well, | don't mean that to sound bigheaded but iv's
just that they hear something they can understand
and they naturally respond to it by enjoving
themselyes.”

Any one who has heard Free either live or on
record coold hardly have falled to be impressed
by the overall tightness of the group. Paul is
withool guestion one of the most eloguent
guitarists on the scene and although he takes a
while to nnswer on the guestion of Influences,
hix playing reflects a very bluesy backgroumd.

“ We're not a blues band," he said
{uﬂng me suspictously. * As Tor my own

aying, I've made no conscious effort to copy
anyone and it's probably through laziness and
I've never made the effort to learn other
puitarists phrases or solos. T have been influenced
by the feel of the blues though amd that's
what matters.

Were there, then, any guitarists he admired?

“Well Erie Clapton for a start. It's funny
but 1 think he has become very undertated
nowadays. | also like B. B. King. His records
swing and he has o tremendous feel. My [ather
{actor David Kossoff) wsed to have some old
Big Bill Broonzy and Ray Charles records
and I remember listening o them and thinking
they Were nice.

¥ asked Paul if he folt the group testricted
with a backing lineap of only guitar bass
and drums.

Mo eame the guick reply. * Our sirength
in our simplicity. Other bands seem to lorgel
value of = tight snd together rhythm section.
We never have any trouble with filling
oul a number and again this iy where the
simplicity bit comes in again. I know people can
have n better time listening (o ws because
they're not capable of understanding all about
the jazz-rock or jezz/swamp sceme, We are
original because we're mot pretending to be on
any one particular Kick.

“Welve heen getting greal receptions
everywhere and for us aodiences don’t vary- from
ihe Morth to the South. We played &

#igg in south London the sther night

and it ‘was incredible because we had a
bunch of skinheads come wp and shake our
hands when we came off. The people who like
us #lso like & whole eross section of musie.”

RAYMOND TELFORD )

EDDIE GRANT
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reviews the latest sounds in BLIND DATE

ULIE FELIX: “If 1
Could * (RAK).
This is trying to be
different, you know.
It's not for me.
Therc's no originality.
It’s like Robin Hood
riding through the
glen or snow or what-
ever it is. Julie Felix?
It's her sort of thing;
isn't it?
DDIE FLOYD: * Califor-
* nla Girl " S‘ST-‘\XL
This i= Eddie Floyd — and
a load of crap. The same
old thing  from Eddie
Floyd, anyway. I've heard
better (hings Ffrom Stax
and betler things from
Eddie Floyd,

ONWAY TWITTY: * That's
When She Started To
Stop Loving You ' (MCA).

(nn»ay Twitty. It's  nicely
pmdurcd but 1 don't think
it'll be @& hit in England.
[t"ll probably be & hit .in
Irelang where they dig
country things.

It sounds like the Stones try-
ing to 'do a toke-off of Big
Tom and The Mainliners —
A very pulat Irish show-
band, They're bigger than
J.C. over there.

TAN GETZ: "1 Remember

Clifford " and “Try To
Understand ™ from the Stin
Getz  “Didn't We™ LFP

{Vervel

never realised how  much
thiz cat sounds like Ben
Wehster — except  when
he's playing in the upper
register.

noticed when you  moved
over from one track to the
cther they 1ended to sound
the same, It°s all a little
monotoneus, 11 he brought
out the thythm section more
it would almost come into
the progressive  category
But Stan is toa eoel for his
rhythm.

can't ‘understand why a guy
should cor w0 many tracks
in the game mood, There's
nol  enough  variety, 1
imagineg t?m i the reason
w’h_\ some of these guys
ata oy = though: -1
should think Stan Getz has
o fow hob. He's still one’of
the ‘masters, thongh. But 1
don't dig' (he arrangements
hen.- ||~=y ré ol very exs

And eV moad
music can be exiting
LPIDS INSPIRATION

{featuring  Terry  Rice-
ﬂtun "CAre You Growing
M My Love ™ (CBS).
This i:s e old  Status Quo
mumber. Is this Steve Eilis?
No¥. oo soundd alar like
Steve Ellis — it's this sort
of thing, bul not neceéssatiky
hig voice, 1f thig was from
Stats Guo, it should be &
hit for them.
erry Rice-Milton really hag 2
tremendous \'mce It stands
a pond snance. DemF
Wit Hes 4 lsuk- tike Tom
Jengs: im places. This a8
{.'.nod old pop-and it dogsa’t
arm  nohody.

TiA  EBSTEIN: “No
More Love For Me™
(Liberty)

Whao's this? Il probably end
up by being one of my best
fricnds.  This has just two
chances — & dog's chapce
and no chance, The backing
s @ll rght, but a’ zong iz
nat made on @ backing

ICHIE HAVENS: There's A
Hole In The Folure™
ve]‘

..,;

chie: Havens — and
| t'h:nk ne should use a
stronger rhyihm section. He
=oling ¢ little Bit like Nina

Simone  Fere, those
strings leap ahout Wkl
be all right thay hristight

a nice rhythmical pat-

KE AND TINA TURNER:
" Make Em Wealt "

X

s it Peggy Sertt, and Jo o
Benson? J( s a little bis (ke
their It's - Thee and
Tina 'Iume-;‘ This is nice,
but  I'm surprised ‘thoyve
never made hetter records,
they hawve such a fantastic
BCL

BJ\CHEL[‘RS: Al OF A

Suddgn) My Heart Sings "
(Decea),

lsn*t this a song from aboot
m or 12 yenrs ago?  The

ane getting & hit

hipt This could do sume-
thing for them, but It's not
as big as their usual big
ballad. nunds @ hit - fike
=1 Belie
Lf | was their record producer,
1 wouldn't have chosen this:
Ii mey be a hit. The
Hachalors are hip favourites
with the mums and dads. -

HICAGO:  double  album
< {Columbla),

This is Chicago on 8 Blood,
Swieal  angd  Tears kick
They'ra” teving to reproduce
feeking  with musical  pim-
micks. But il doesn'f trans-
mit any feeling 1o me. The
way music is at or going to
I feel — as a total outsider
== LHaAL oVeéryone s Lo et

mare feeling than technique.

But here it's more technigue

than feeling

I'm A Man

Feel, but: people who had

that wul be disappeinied in
his_ ut 1 don't  think

C hlugn will do s thing like

that agein, It was instan-

taneous; it just came out |

and they put it on a record.
PRAMEOX LP (EMI),

've never heard of this group
before (Brainbox are de-
scribed 8s one of Holland's
hottest pop geoups] buot 1
like them. They're very,
VETY Fund. I would buy
this LP,

ILSSOMN: “ 11l Be Home ™
(RCA. Victor).

Milsson! [Eddiz, commenting
on - a vocal interjection half-
way through the record.]
Somehow 1 expected that!

Before that volce came in

it sounded all right — more
like & Eeatleish ballad. But
T find it-all very pretentious

would  probably, have
sounded better - with just
guitar bacKing. But. they've
gat this hing in the States
that if you add strings it
adds class to & recoed. 1
fiked that thing of Nilsson's
|hn_y featured In Midnight
But thig is nothing

v thiz fellow pets
almbst  suggests: he's an-
cther  Beatle. He doesn'l
merit It all as far as I'm
concerned. Bug then he'd
probebly  say  the

sme ¢
thing about me! 1 don't get k

his publicity, though.

had tereifie |

How AreThings
In East Of Eden?
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THE BLUES

IN THE DAYS when Cyril Davies
and John Mayall spearheaded the
initial interest in this country in
the modern forms of Blues, we
with what en-
thusiasm we greeted the arival in
this country of such greats as
Sonny Boy Williamson,
Walter and Junior Wells.

The latter toured. with
whilst the two former
came and went on numerous club

will all recall

Blues Festival,

teurs.

Sonny Boy, who almost became a
won
of everyone who was lucky enough

Eurapean resident,

to hear him blow.
Droubtless, Little

— and he was not
people to mix with.

Junior Wells we saw all
oo little of and on the re-
cording. side, his Iatter day
material has been far too
heaVily angled in a James
Brown mould.

James Cotton, who also
visited these shores once-
upon-g-time.  and  toured
with Chris Barber, was
given little opportunity to
shine.

In more recent limes we
have had the chance of seeu:ﬁ
and witnessing Carey Bell an
Shakey Horton.  But  what
would be the sitwation today

had: Williameon and ‘Walter
Jacobs  lived?  Both  were
takén shddenly ‘and  some-

what unexpectadly.

Crown

If there was & crown to be
plaged  on an - individual's
head, it would most certainly
have been worn by  Soany
Boy; for not cnly was he
& master of his instrument
and also @ truly expressive
singer, but he alsu knew how
o present  himsell on slagﬂ
and. just how o “hold
audienoe

Little Walter did not. Only
his records bear witnass to
his true grestness,

Walter
have done the same, had he not been
mishardled on a management level
the easiest of

Little

the Folk

the hearts

could

GEORGE SMITH: worked with Muddy

George Smith—
harmonica King?

We still have yer to hear

the best of Horton, Walls,
Bell et al, So what of Allen
George Smith, recantly

crowned “ Harmonica King? "

George Smith most certain-
Iy has had the schooling to
qualify = him for the now
wacant title

He has worked during his
years with some of ‘the finest
Chicagn  bands  (Otls  Rush,
Muddy Waters amongst
them); he boasts a number of
hit records, amongst them
" Telephone Blues,” a number
one smash on many Rhyihm
and Blues charts; he has that
“gound ' that ‘s many harp
players always search for and

hes as & resuli often been
mlataken for Little Walter: he
hasz Bn amazing presence On
stage which always wins over
his audiences; as a Cashbox
eritic sald, * He has 1"

Progress

Allen  George  Smith - (uls
full name), was botn in Cairo,
Tllineis in 1924, intn & family
of threey Hig perents,
Georpe Snr, and Jessie, were,
io the best of owr know-
ledge, not musicians. but this
did not stop  George being

introduced to the harmonics
at the edrly age of four,

Seme  progress must have
heen  made these | early
days, for when 12 he torned
professional and worked
throughout the Southern
States, touring
*wandeville " wer,
Eark Waoods | and
Gould — one of whom was a
apoons player,

He continued o work with
this outfit for a number of
months and then seems o
have disappeared, at  least
from the music scend,

In 1943 he wisiled Mis.
siszippi {not for the firat time
though) where he met with,

88 Recards 74/30 Theahaids Foad

and then joined, the Jackson
Jubilee Singers.

Georpe’s  roots.  in the
Church are quite strong. He
has a brether who is a Pastor
at a church In Chicage: in
fact 1 had the plessure of

meeting and hearing him and
*troupe " work: his w:fc

his *

old ‘son,

and  his Ii
year old daughter, who Is lead

argan;

singer. Quite & remarkable
experience — one which
shall not forget in & hurry.

Electric

(e ean only assume thal
George’s role as part of (he
Jubilee Singers, was that of
first or second lead ténor.

But by 18944, a mers  one
ear later, George Smith was
gck into bloes again. He met
one Alec H. Gill in ltta
Bena, Mississippi who helped
him 4o perfect & new sysiem
of amplification that he was
experimenting with.

wnti that

time,

am‘?ﬂﬁcuiwn on harmonica
had not been wsed: it had
been  tried, t with little
SUCCES.

In fact, few bines gultarists

were even uging the aystem
— Charlle Christian ulu!
Georpe Barmes (jazzmen,

at a slightly later daie, \h’:llm
Lecey, used it successfully.
T-Bone Walker then used it
on his major hit records and
the world of ‘electric  blues
had started.

Muddy

Gnulpc returned 1o Chiea, ﬁu
In 1249  and immediate
joined  Otis - Rush - and hls
current band. He mlso found
that there ware other har
players working on Maxwell
Street as wall as- in local
South and West-side clubs
who were using & form  of
amplification  ——  amongst
them, Little Walter and John
Wrencher.

The "cutting'" had staried
and it was Sonny BOY
Williamson, but in the main,
LiLtle ‘Walter who was to win
out. Walier was working with
Muddy Walers and then he
left to pursue & solo career —
George Smith thus took over
in Muddy's line-up.

Whilst on & tour of the
Mid-West with Waters, Smith
was heard doing a number by
one of the talent sconts from
Modern  Reeoeds.  He

L it he wou]d
this item - for

mbel, "Telephone

B slow,  haunting
which  gave John

the framework

v his own " Telephone
Blues," became a8 big Rhythim
and Elues hit

Recorded In St Louls, It hit
biggest on  the West Coast
and in the south. The flipside
was an uplempo insirumental,
very reminiscent of Little

Walter, itled  * Blues  In
The D
Smith recorded four other
eides for RPM., of a *‘pop
nieture {sech ltems as ' Cross-
wved Suzie Lee ™), but these
did not meet with any success
ar all. But his cbvious talent
did not go unnaticed and he
was used on several cecording
dates backing ather * name
arsists, im particular Cham-
pion Jack Dupres.  Smith is
heard to very pood effect on
one of Dupree's besl-known

King sides, “Me And My
Mule.™
The next few years were

guiet. ones Tor George Smith:

e left the Waters outfit to
he replaced by yarious other
harp  names, Mojo  Builord,
Paul Osher ‘etc., and sub-
sequently moved his home Lo
Los Angeles, Californls.

A mesting with Nathaniel
McCoy, 4 young and = very
talented somgwriter, resulted
in his recording a number of
sides for the LA based
Sotoplay label.

Albums

One item, an_ instrumental
version-  of " Summertime
was 3 " heavy-play " record in
the Bay srea hut didn’t hreak
Into  national action. All
together some ten sides were
made for Sotoplay, most of
thede heing reieased nnder the
name of Leorge Allen. (Blue
Horizon have entered into &
deal  making  these  sides
available in  the future on
the Post War Masters series).

George also made ong ot
LW ulnu items, now
rare, but “on all
nuthing much happened e
wige, perhaps partly due to
the fact that they were alwavs
released  under other namés
— ¥iz. Harmonica King and
Little Walter Inr.

But th he was n*rexl by
Bob Thiele to ABC Bluesway
and it looked sz if something
was gmnﬁ to happen.

gOt - pretty
with what happened 0
ing ™ was George's reaction.
albums  were  released
and then he was asked to
record @ memorial- album (o
Little Walter, following the
Ialzcrs death. This was re-
ensed on the World Pacific
label and does litle justive to
George's talents.

And S0 we come
Horizon, 1o November 1969 1
vislted Lo Angeles to record
George's * back-up group
Bacon Fat, which [eatureg a
Smith-disciple, Rod Plazaa. To
my surprise | discovered lhai
Genrge was not recording for
anyone and so we mede" D
Time For Jive," which will he
available here in five weeks
time:

upset
— hoth

to Blug

F

the members of
Bacon Fat {minus Rod), we
featured  guitarists  Marshall
Hooks and Pee Wee Crayton,

the original  writer and  re-
corder -~ of - " Blues  After
Hours."

Single

Tweo titles have just been
mad& avallable as & single,

Someday  You're  Gonng
Learn " and **Before Yoo Do
Your Thing ou'd  better
think)'' — other titles on the
album are " T\Hsnlgglpg} Rivar

es, 00d hings,”
“Soul Feet,” * No Time For
dive * Hlue Switch"™ and

o Don t Want To Go Baby.”
Goorge will also be featured
on  thres tra

Farthooming Bacon Eat
double-aibum, * Gresse One
For Me,” with " Wadsworth
Boogaloo,”  * Manish  Boy ™
and " Telephone Blues.”

Let ws hope thet . these
albums  will bring to  the
attention of the public a fine
artlat. Smith will be touring

Europe with Bacon Fat later
in the year and theén we shall
all have the chance to see the
new ' Harmonica  King."

MIKE VERNON

blues
albums

B Ou you Bo for
Hooker, as you should,
and like hearing him as
soloist (or just with bass
and foot) in “ primitive "
form, you can go out and
get his THATS WHERE
IT'S AT (Stax SXATS-
1025) with confidence, !"m
not  sure when it

made, but the style 'md
material are such that
date of recording hardly
matters. Tt Is down-to-the-
roots  material, familiar
but sort of personal to
John Lee. Most is taken
al the  slow-and-pasy
speed he favours, and the
opening track on side two

is  tithed “Slow and
Easy ™ — pood implac-
cable beat,” too. T‘Ile
opener, * Teachin'
Blues.”

is au&nblngaph!
cal; * Goin' To Louisiana "
“1 need You" are
slow-beat blues, spoken ms
h as sung; * My Love
Comes Down ™ and
“Please Don't Go™ tramp
along a bit_harder, while
the iong “Feel So Bad®
Is motable for some odd
gultar ‘work—notes really
pulled out of the sky—
which at the beginning
sounds minus  electricity
hut gradually is allowed
to ring out {there Is some
cross-talk  with ¥ Steve™

on this one, and two
singers  featured). That
great seng, * Two White

Horses," perhaps the best
of all these performances,
is much like an earfier
Hooker release of the
numbeér  on  Storyville's
“There's Good Rockin®
Tonight.” In fact, T think
this and * Teachin' The
Bhues * are from the same
Guest Star masters,
though the Jatter may
have been chopped about
a b, Anyhow, this is
quality blues.—M.J.

B Sunnyland Slim is a
hard-vedeed

barrelhouse
piant  player who be-
longs (o a departing

race of heavy bluesmen.
He is very stoutly repre-
sented on 1 DONE YOU
WRONG {Storyville
Special 616012), one of
I:is best efforts, recorded

k while he was
on a Blues Festival tour
in ‘64, The titles include
“Prison Bound Bilues,’”"
dhhn”rl:d Machine Gun,”

ngllt." Slim’s “ Anna Lou
Biues” and Roosevelt
Sykes' “Miss Ida" —
all good tough items. Skim
isn't the maost fexible of
singers, but this s one of
his most impressive sets.
Every track has some-
thing to recommend it —
either the lyrics and bold
singing or the knocked
out piano. The rest of the
tunes here “I Done You
‘Wong,” “It's You Bahy,”
Tin Pan Alley,” * Brown
Skin Waoman * and
“You're The One."—M.J.




TO THE outsider, King Crim-

son musl appear to be an

abominably lazy Phoenix. The
band is taking such a long
its own
ashes and return to the publie
it hadn't made
such a big impact last sum-
it would surely have

time to rise from
eye that, if

mer,

been altogether forgotten by

now.

But Crimso will rise again, first
un an album (hopefully To ba res
iand shortly

leased on May &),
afterwards in persom.

The situation created a couple of
Ian MecDonald

months - ago  when

and Mike Giles announced that they
were leaving_is still not yet clari-

fied, least of all to the members of

the band.
There has heen talk of wvarious
people  joining, and the band  had

intended o go on the road with the
Traffic tour at the end of May.
last week a few sel-backs came {0 a

But

head which resulted in further post-

ponement of their reappearance,

“ Personal blow.” sald Bob  Fripp,

whao tends to talk in wery short, sharp
fot of
canjunctions,
seen a lot
mm? of them really
Ay mot he

phrases which eliminates a
verbs,  pranouns, and
“ Lowking forward 1o 1
of bands- lately
doing it propérly
o do it myself,
how.
Dcsmh
his speech when
printed word, Bob s in fact a
highly articulate man with any
number of opinions which are
obviously the product of vast
amounis of ‘thought and ex-
perience. He seems to be the
main  brain  driving Crimso,

bu‘l “think

and its present and foture
directions will  be  largely
@ttributable to his - cool,

imaginetive head. He's ‘also
very amusing, with a grin like
the proverbial Cheshire cat,
The new albam, he says,
will definltely appear on the
scheduled diale, even though
i’ ‘omly ‘halfl finished mow.
Sessions have been goi

ler - some  tfime with
Greg Lake, Mike and Pete
Giles, flautlst Mal Colling

from’ Circus and jazz planist
Keith Tippett all participating
In tracks = which = include

"M **‘Cadence And Cas-
" Peace,” and a lomger
version of * Clu Food.” the
current single.

Tippett

Tippett makes @ startling
appearance on " Cat Food,
and he told me: *It was
really. very difficult to play. It
sounds pretty straightforward,
hut there are the odd bars of
6/5 slipped in here and there
which complicate it. And al-
though the piano bits sound
freaky, in fact there's
different chord | evéry  bar
here's freakiness and freakis
ness, you know?d
'orking with Crimso has
o of iy beat  ex-
perlences lately,” he con-
tnued. " I've never worked
. with rock musiclang before,
and I've learnéd a hell of a
1ut from it that T can use in
own music,”
rge dolflops of Mellotron

appear  at  cunningly-
dewspd pointg In the album,
and Fripp, Tippett, and 1

quickly became embroiled in
an argument about the ethics
and ncs!h'mcs of the instru-

Frip opined that using it
was fine, because you could
do . things . with it much
guicker than you eould with
real musicians. For instance,
simply by placing your fore-

arm on the Keybord and
pushing thie approprisie
bultong, the sound of

flautists simultaneously  pliy-
ing congeculive semitones con
ba conjured wp. Or ¥ou o can
punch  out & particulardy
difficult trumpet-toned pas:
sage without having to tench

it toon flesh-and-blood tromps-
ter,
Time

* 1d rather get the flautists
and the trumpeter In the
st and spend & few hours
Bell thern 1o play it said
Keith.

1 wonldn't have the time
to oo that!" replied Bob,

continuing to Say that anyway
the Mellofron sounds WEren't
really strict reproductions of
the ~lepitimafe instruments,
and he Tiked the fone colours
the maching pri nducEd. E

ry that
ariginal
like a
Mellptron  or & Moog music
which wasn't inlended to he
reproduced. by eonventional
instruments In buman hands.
nother thing I've learn
from working  with -Crimso,
sald Keith, *is how to use a
recording  studio. If's

mugic for ‘semething

nat &

bastard art ‘any maore, it’s. .a
real art and if ‘the {echniques
and facilities are there, T'm

going to use them.

“That's something: that the
gk musicians are far more
aware of than the janz pecple.

I know

absle

the apparent torséness of
it's. reduced to the

BY

RICHARD
WILLIAMS

The rockers are very profes-
slonal  compared Lo the
jazzers, to whom it's just a
matter of going into  the
arudia, hlowing into &
microphone, and spending  a
couple of hours a few weeks
I:mz' doing the mixing.
few years apo it would

have been mconceivable that
Bob and | could have worked
together. Neithér of us would
have been broad-minded
enough. But now musicians of
all kinds @re much more
#Aweare, much more open  to
influences, so that soaner or
later it's gll geing 1o become
one music, an% everybody will
be able to play with
ically everybody else”

Keith was voled Number
One in the British New Star
section of the MM Jazz Pall a
couple of weeks o, but jt's
an honour that he sensibly
doesn't take too serlously.

*For a start 1 think i1 was
the band that got the voles,
not just me, but anyway T'm
not_really bothered  about my
position  in’ music  at the
moment. I know there are
plenty of bands better tham
us...but we're working for
the futare. When I'm 40 T'm
réally  going. to be into
something . . . walling.

" Now doesn't matler be-
cause I'm only 22, which is

prac-

KEITH TIPPETT
the right reasons:

Bob Fripp,
Keith Tippett
and Crimson’s
resurrection

restlly very young, and 1 think

the whole band feels the same,

In ten or  twenty @ years

v ., oowell, you just “wait

and see. | think we'll be

s.xyms something Important.
We

don’t consider our-
selves as jaz: musicians in
the sense that, Mike

Oshorne js. That's hEB thing,
and he's wonderful at i, but
we're only classified as jaxz
because jazz s what we listen
to, and what we dig, and our
mugic tikes some of  the
techniques of the

arc, the cornet-player, for
example, calls himself an
English country dance musi-

cign — an at's just what
e istt

Ome of the results of this
way of thinking will be the
Keith Tippett f Band, for
which he's already written a
ot of muosle, The internal
musical organisation of the
band sounds very fascinating,
thus:

*I'm polng to  appoint
section Teaders — the three
BuyE in rmy trorn. ling snd Bob
— and they'll be r?s naible
for what goes on their
section, ]eaﬂmji nﬁs.
izing melodic  Lim
forth. T want two | ultsns!r.
Bob and Brisn Godding, and
thew’ll probably pley acoustic
as well as electrie tb get a lot
of contrast.

Bebop

"1 want two rhythm sec:
tigns: one jazz and one real
rock.  not  jazz muosiclans

playing rock - because they
can't do it properly. Maybe
the jazz bass and drums will
be playing a fact bebop
and the rock guys
might feel like coming in and
pla}.rm.f| at half their speed, 50
that the soloist will have a
choice of routes to follow.”
“Really what T do with my
writing is to iry and paint a
little colour for the homs to

work with. I want to try and
get away Tfrom  the r]yeme-
solog-theme 1llm§i. too, -and
maybe we'll solo m play all
the - tunes ether  in  the
middle, nm:T olo agafn after-
wards."

At th[! point somebody

announced that thera was &
chance thal Crimso would be
going on Top Of The Pops to
play " Cat Food!

" How do vou Tauc} comln
on  that with w95  Keith?
psked Bob.

“T'we been thinking aboot
Tippett re[p!ied. and 1l

— for ‘the right

ehndy interviewed me
' said T{n'h} * for-an

T'hh - go glong
s long &% it
{1 nr enough strength ko
ablg 10 lef me biow with
people like Kelth, That's what
it's all aboui.

DONT WIS 1T
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BOB FRIPP

A highly articulate man with

any numbar of opinions

TRIUMPH
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THERMIONIC OR SOLID STATE
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Adept, The House of Music, 138-140 Old Sireet, London ECT
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THERMIONIC is an old word with a new

Triumph meaning. Literally, it means "with

iR H

valves. Trll{l’nphﬂnﬁ)’, it means valves bal- Please send me details and prices of the two Triumph

anced one with another toyield around, warm, ranges. I

pure-brighttone tomatch the needs of the 70's. .
HAME I

SOLID-STATE means transistorised for rug- l
ADDRESS

gedness, clarity, pin-point accuracy of fone.

mn zafn
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LITTLE RICHARD is one of the great names
of roeck — and still one of the world’s most

explosive performers.

Anyone who has attended one of his extra-
ordinary press conferences will remember
the unique mixture of conceit, humour and
sharp observation of the man.

Recently, in New Work, deejay Chuck Pulin in-
terviewed Richard for hiz radio show. What
follows is extracted from that interview:

C.P.: How did you get to write “ Tutti Frutti?”

L.R: That was back in 1955. | was washing dishes for

the Greyhound Bus Station in Macon, Georgia. 5o, at the
time I couldn't talk back 1o my hoss man. He would bring

all these large pots for me
to wash and one day I said:
“T've gol to do something
to stop this  man from
bringing all these pots back
here for me to wash. T
wrote - * Totti Fratti® m
that kitchen, And 1 wrote
““Good Golly Miss Molly ™
in that kitchen. 1 wrote
“Long Tall Sally."

CPF; How did you get
them on to tape or record?

L.R: Wall, I met a singer
at the time by the name of
Llowd Price that had a
record out, a big hit called
“ Lawdy, Miss Clawdy.” So
he came to my home town
and 1 was selling drinks
from a little bucket at his
stage and 1 sald: “T could
do that,” But he wouldn't
let ma do it. 50 1 went back
to the dressing room and
they had a piano there and
I played ' Tutti Fruthi' for
Lloyd.  He said, ' Man, 1
helieve that would be a
hit." He said to send a tape
to- Speciality Records, So 1
sent a tape and we waited
one year before they wrote
me back, so I forgot about
it and just kept washing
dishes. 50 I recorded " Tutti

Frutti " and it was an
instant hit.
CP: What were the

influences on vour writing?

LER.: Well, you know 1
used to play piano for the
Church, The music is real,
you know. In most places
they %ust sing: “ Give me
that old- time religion,” but
I didn't do It~ T sang:
“Give me that old time
religion, boom boom boom,
talking "bout religion.” 1 put
that little thing in there and
0 1 always had that thing
but I didn't know what to
do with the thing 1 had. The
style had always been with
me. 1 would hear Fals
Doming, Chuck Berry, Ruth

Brown, Fay Adams, The
Clovers, . The Drifters,
Muddy = Waters, Howlin’
Wolf,

Johm Lee Hooker,
Elmore James — T1'd be
hearing those people and 1
admired them but I always
had my little thing that 1
wanted the world to hear,

C.P.: What were the days
touring, the one-nighters,
what was it like?

R.: 1 did an engagement
in Atlantic City the other
night that reminded me of

18956, ' I'd never been
on a show like this
in my life. In all my 20

years in the business. And
Janis Joplin, she's fantastic.
I watched this young lady

f work with all of the feeli

and soul. And it prov
something to me — God
didn't give ali the szoul to
the black man, he gave
some to everybody, and this
WOman  Was just  singing
from the heart, going, And I
became numb,

It Teminded me of when
Elvis was touring, and [
was touring. Fats Domino
and everybody was touring
all over the country. We
would play to 40 or 50,000
people & nighl, And it's the
same thing like that in
Europe, when 1 play Europe
now it's 60 and 70,000 a

THIS WEEK

FOUR PAGES OF COUNTRY AND WESTERN

SEE PAGE 23

Handle
It's ti

An interview
by Chuck Pulin

night and like 40 and
50,0000 kids scrcamin% al
the airport eve? time [ go
over. They study so much
they like the real thing.
They don't want the false-
hood. So when they see me
they see the real-old, good,
solid, soul shaking, hand
clapping, foot  stomping
rock-and-roll from down in
Macoh, Georgia.

I can't see why they call
this music * Underground.”
I'm not downing it, but 1
think that the music and
the people are so fantastic.
Like [ don't like the word
“hippie”. 1 call it the
“Real people,” because 1
was the first one, the first
hipple, you understand. I've
been wearing the hair Inn§
and fancy all my life. An
everyvbody was calling me
silly and my father put me
outdoors. So 1 don't like
that word * hippie.” 1 like
to say. “real people" that
are willing and got guts
enough to admit that
they're. doing what they
want. to do; their thing,
and don’t care what sociely
thinks, because what is
society. anyway, but a
bunch of crooks.

I've been downed by
society all my life by the
way dressed, I've been
called everything but a
Child of God by sometﬁ
hecause society is a bunc
of old people with money
that stay closed up with
themselves and locked
away from. the world and
they wani everybody to do
as they have done through
the wears: = which s
nothing.

C.P: At the heari of your
carcer yvou dropped out of
sight. You decided to
become a Minister. I'd like
to know the evenis that led
up to it

LR.: 1 was only inlo my
thing for a year and a half,
I sold 32 million records in
a year and a half. And you
hear people talk about the
Supremes =sold 12 million.
1 don't draw many eoloured
people, all my dates are
white because [I've always
been bigger to the white

e

* You know | used to play piano in church.”

market. The black market
is more for James Brown
thinﬁs. So I was in this
market. | was in a plane
coming from Sydney, Aus-
tralia — that was the first
time they sent the satellite.
In my family i5 a lot of
ministers and [ always
wanted to learn a little
more  about So I
stopped show business for
eight years and 1 studied
theology.

C.P.: Where were you all
that time?

LR: Hunisyille, Ala-
bama. 1 learned how 1o treat
people. 1 really feel about
myself that I'm an ambassa-
dor of ho and peace, 1
believe that I'm doing
something for God's mes-
sape when [ travel with
voung people, when 1 make
people happy, when 1 see
youn, boys and ladies
standing in  front of the
stage and they're smiling
I've done semething that is
az much as BilaIJ{ Graham 1s
duing. I'm making penple
happy, I'm not tefling any-
body to kill, I'm not telling
‘people to be militant, I'm
not teaching hatred, I'm
teaching love and peace and
goodwill to all mankind.

C.P: How did you feel
onee' you got back into
music after being out for
eight ?

L.R.: T felt lost. 1 came
back and I said: * Oh God,

these peoi)le don't know
me.'" But 1 travelled and 1
went to England because

the Beatles brought me to
England. You know 1 gave
them their first tour before
they ever made a record. 1
carried them to Hamburg,
Germany, to the Star Club.
I was the star of the show
and they used to all have a
ot of steaks and 1 had to
paav for them because they
didn't have no money. :

1 gave Mick Jagger his
first tour with the Rolling
Stones. 1 also put another
big man in show business. |
heard  him the other day
and he didn't even mention
to the people 1 put him in
the business — James
Brown. I put Joe Tex in the

iness. 1 put Jimi Hen-

o
lair
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LITTLE RICHARD is one of the great names B
of rock — and still one of the world’s most
explosive performers.
Anyone whao has attended one of his extra- n
ordinary press conferences will remember :
the unique mixture of coneeit, humour and
th | |

time I couldn’t talk back to my boss man. He would bring
all these large pots for me
to wash and ord)e day 1 s;‘a_id: - B
“Twe pot to do something A " _t =

i this an  from
lbc:-ingsit?é,} all t?:estf.npots back n l n e rVI ew !
here for me to wash' |1
wrote “Tutti  Frutti " in -
hat kitchen. And T wrote by C hUCk P ul I n

Recently, in New Waork, deejay Chuck Pulin in-
terviewed Richard for his radio show. What
follows is extracted from that interview:

C.P.: How did you get to write * Tutti Frutti?”

L.R: That was back in 1855. | was washing dishes for
the Gréyhound Bus Station in Macon, Georgia. So, at the

sharp observation of the man. ’
“Good Golly Miss Molly ™

in that kitchen. 1 wrote
“Long Tall Sally."
CP: How did you get night and like 40 and market. The black market drix in the business. Oftis that was considered race happening 1o these people
them on to tape or record? ROO0DOO  kids screaming at is more for James Brown Redding was ia the husi- music. As  you  know, because they're true people
s the airport every time I go things. 50 1 was in this ness because of me. I can Muddy Waters never gob and rhythm-and-blues is the
LR.: Well, I met & singef = quer They study so much  market, T was in a plane  name many. Billy Preston  the recognition he should  type of music that camt
| at the time by the name of they like the real thing coming from Sydney, Als- — he met the Beatles have gotten. Howlin® Walf. nobody teach  you. You
|| Lloyd Price that had a They don't want the' false- tralia — that was the first through me. 1 pot them in it The Rolling Stones used to have to be dedicated.
record out, a big hil called hood. So when they see me time they sent the satellite. and they never mention sit down and felk to me C.P: It seems that people
Lawdy, Miss Clawdy." S0 they see the real-old, good, In my family is a lot of  what I've done for them. and say these psople are who played and toured with
he came to my home town solid, soul shaking, hand ministers and 1 always CRz do you feel great, why don’t vou -ever you, Fats Domino, Jerry
and 1 was selling drinks clapping, foot  stomping wanted  to learm a litfle about: today’s music? hear them? And I think that Lee Lewis, yourself — all
from a little bucket at his  occand roll from down in =~ more about God. So 1 LR.: Same of it I like. 1 eople like Janis Joplin  of a suddéen people are
stage anP 1 sald; 1 cnul:i Macoh, Georgia. mﬁped show business for love the Rolling Stones. 1 !:ave made it possible for getting back to the greats
do that" But he wouldn't Fsinl wee i they:call eight years and T studied  think the Beatles are some  this type of music to be  of the 1950s. Why?
let me doit. So. 1 went back o CanLS "Unge ré'umr- theology. of the greatest somgwriters  heard. By them doing it, it L.R.: The music works in
to the dressing room and i R S :f bt 1 C.P: Where were you all that've ever been. I didn't makes It come open to the a cycle. It's back where it
they had a piano there and e md i smuéic e thistt fiina? ig the Daye Clark Five. | public. It makes the kids started. Where else can It
I played * Tutt Fruwti* for  Gifh i b m o fantastic, 1 Huntsville, Als.  Sid0t @iz Herman's  want to see the originators,  go? It's like a hotel, it has
Lloyd. He said, *Man, 1 Lok B e rard HATRE 1Ty vt kraa Hermits,, But the Rolling Let me tell wyou this to have a foundation. This
id be a q_eldontlleL.wu . I'learm 0w L
believe that wou “hippie.”, 1 -call 1t the ople. | really feel about Stones shook my mind. The When I came up the music is the true founda-
h.ll.’: He said to send a tape N Rleal _}:n':uple e iipgae !Pneyspeif-lhat T'm an ambassa- Cream, I think were fantas- weren't playing no  blacl tion of the music. What
to Speciality Recorde. S0 1 P8 Fa 0% ne, the first  dor of hope and peace, 1  Hc. Ilike Blood, Sweat and  artist’s record on the Top  they've been doing today,
sent = tape and we waited e Rl TR beliave . that Tr  doing Tears. | think they're out- 40 stations. I was one of acid rock, it all stems [rom
one year before they wrots be‘:;'f’l {vgar'mg e haie o somethine Foe God's mes. asight. I like the Rascals. I the first to get their hands this and the kids are going
me back, so I forgot about and fancy ali m:,'r !iie' At sage when I travel with like true soul. on a Top 40 station. But it hack fto it. 1 think that
it and just kept wlmshing_ it ca!]ln-g i young pecple, when I make CP: What about people #ook people like Elvis, Pal rock-and-roll is  getting
dishes. So I recorded " Tutti ciil r}andym ot b Bk mie s Fc happy, when 1 ses like Johnny Winters, Joplin Boone and Gene Vincent ready to shake the world
Frutti ¥ and it was an D‘%m” % 1 don't like ME‘ B Aae el and B. B. King that have all to' open that door so I again. That rock-and-roll
instant hit. St e hippia” 1 -like .{mndgins: i fromt of the ©Of A sudden beecome more  could walk down that road with the wild names. That
i i to say " real people™ thet stage and they're smiling. popular in the white north- And 1 think God for Elvis. T thing that wmakes you
£ =i ATl iz e S ot omething that s =m clties? thank the Lord for sending  dance. The Beatles had that
influenees on your writing? are willing  and. g Bu ve done something that is LR B i : S
enpugh to  admit  that a3 much as Billy Graham i L.t The reason BB 15 Elvis 1o open that door. when they came out. All
LR: Well, you know 1 they're doing what they duing. m ma{in peaple coming. through now, See, a And pe_op]e like Janis anld this is coming back again.
used 1o play piana for the want to dn, their thing, happy, I'm not telling any- long time: ago music like BEB. — I'm giad to see this In fact it never feft.

Church, The music is real,
you know. In most places
they {ust sing: " Give me
{hat old time religion,” but
| didnt do it. 1 sang:
"Give: me that old time
religion, boom boom hoom,
talking "bou religion.'” T put
that little thing in there and
=0 | always had that thing
but 1 didn’t know what to
do with the thing I had. The
style had always been with
me. I would hear Fats
Domino, Chuck Berry, Ruth
Brown, Fay Adams, The
Clovers, The Drifters,
Muddy ~ Waters, Howlin'
Wolf, John Lee Hooker,
Elmore James — I'd be
hearing those people and 1
admired them but I always
had my little thing that 1
wanted the world to hear,

C.P.: What were the days
of touring, the ome-nighters,
what was it like?

L.R.: I did an engagement
in Atlantic City the other
night that reminded me of
1956. I'd mever been
on  a show like  this
in my life. In all my 20
years in the business. And
! Janis Joplin, she's fantastic.
I walched this young lady
work with all of the feeling
and soul. And it proved
something to me — God
didn't give all the soul to
the black man, he pgave
some to everybody, and this
woman wis - just smp,lm]z
from the heart, going, And
bécame numb.

It reminded me of when
Elvis was touring, and I
was touring. Fals Domino
and everybody was touring
all over the eouniry. We
would play too 40 or 50,000
people a night. And it's the
same thing like that- in
Europe, when 1 play Europe
= pow it's 60 and 70,000 a
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and don't care what soclety
thinks, because what |is
society  anyway, but @
bunch of crocks.

I've been downed by
society all my life by the
way dreseed. I've been
called everything but a
Child of God by sncira‘ax
because society is a bu
of old people with money
that stay closed up with
themselves  and  locked
away from the world and
they want everybody to do
as they have dome through
the years — which is
nothing.

CP.: At lhde hea;:] of your
career f2i] out
sight. y?f“uu ﬂ.gcided to
become a Minister. I'd like
to know the events that led
up to it

LR. 1 was only into mfy
thing for a year and a half.
1 sold 32 million records in
a year and a half. And_you
hear people talk aboul the
Supremes sold 12 million.
I don't draw many coloured
pecple, all my dates are
white because T've always
been bigger to the white

body to kill, I'm not telling
people to be militant, I'm
not “teaching hatred, I'm
teaching love and peace and
goodwill to all mankind.
CP: How did you feel
once you got back into
music ul‘ta; being out for

l:l%?t years?
R: T felt lost. 1 came

back and 1 said: " Oh God,
these people don't  know
me."” But T travelled and 1
went to. England because
the Beatles brought me Lo
England. You know 1 gave
them their first tour before
they .ever made a record. T
carried them 1o Hamburg,
Germany, to the Star Club.
I was the star of the show
and they used to all have a
lot of steaks and I had to
puév for them because: they
didn’t have no money.

1 gave Mick Jagger his
first tour with the Rolling
Stones. -1 also put another
big man in show business. 1
heard him the other day
and he didn’t even mention
to the people T put him in
the business — James
Brown. | put Joe Tex in the
business. T put Jimi Hen-
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COUNTRY AND Western fans

fram  all  over Europe are
hitling the trail to Wembl
Pool  this  Salu ly

(;Dh‘n

there thali &
h’ audlanee of 12
\I be attending lhe Socond
llkmaﬂnlﬂl Feslival of Coun-
and Westorn Muslc,
rring are such top pames
as Loretin Lynn, Tex lﬂl!ﬂ
Roy Acufl and George Hal
iltem 1¥. And a Iaﬂ minute

One man who is not sur-
prised at the mammoth reac-
tion to this year's Festival is
promoter Meruyn

*kast year," he says, ' the
sceptics wrote off the whole
affair In advance as a dismal
failure, All | can say is that
2 people proved  them
wrong.

"' So you can ses we haven't
been worrled this year.
The sheer talent of the stars
appearing al  the Festival,
muplad’ with the immense and
ever-growing  enthusiasm hen
For country music, will

than soe off the nmf@s;luml
Jonahs, -

i rul befiewe that by
1971 cou music in the

niry
United Kingdom will account
for one-quarte; of all record
promolion and sales.”

ervyn Conn it spearpoint.
Ing the drive io put country

the map in other
" Wa intend to
to  allocaie more
nwdl- time to country misle.
5“""1{ we will nmpaiﬂn hr
mors me: thirdly
wp an arbnnry bou:r u
lcr ﬁ limizon between artlst

mushc om
d | rullnns.
BEC

reco company, publisher,
agent and  promoter; and
sy, want fo tall tha

¥, W o
general ruhli: all about coun-
try mlsie.'t
Hnn than 10 record fabels
lated with the Festi
wllr ba awhibiting — so will
masic lulﬂ!shw‘. musical 1n-
trument manufacturers, irade
and musical papare, fan elubs,
Waestarn  clo manufac-
turers and the Country Muslc
Aszociation= of Grest Britain
and America.

BUT DOES COUNTRY

MUSIC

N THE light of past
predictions which have
never materialised, it
would be most unwise
-of me to forecast a
eouniry music boom in
the near future. Buot,
does country music
really need to experi-
ence a boom? Current
exposure in the national
POp charts suggests
thut it does not; it has
now gained interna-
tional recognition and
has been elevated from
a specialist idiom to
one enjoyed by a wide
section of the record
buying public.

Less than & decade age
country  music record  Toe-
léases  were restricted o
perhaps thirty & year — in-
cluding  albums by Hank
Williams,  Frankie  usually
recordings: by such artistes
&5 Hank Willlams, Ernest
Tubb, Grandpa Jones, Webh
Fierce and Frankie Miller.
Very few ol these discs
were ever given radio ex-
posure,

INTEGRATED

Today, the scene has com-
pietely ("mngrd. and country
music  hag  slowly become
integrated with other sounds
and styles, Ironically, much of
the recent suecess of Ameri-
cafl counbry music is due to
the efforts — uncenscious, or
atherwise — of artists outside
of the : country - field, artlsts
Tom

leaze Me“) ] y ]h?els
" Ruby, Don't ‘our
Lovu fo Town,") DEan Martin

Dle Wmu Drinker
Ma, ' % Kare; Young
o Nnbuldy's Chiid_") Cree=
denge  Clearwater  Revival
(" Bad Moon Rising.') Elyis
Presley (" In the Ghelm ") and
Rolf Harris (" Two Little
Boys ™),

Country music performers,
I\uwcver wc:rc not left entire-

_r round during
this upelur interest and
artisty sy as Roger: Miller,
Glenn Campbell, Jeannie .
Riley, * Bobbie  Geniry, the
perennial Jim Reeves and the
culstandingly successful
Johnny Cash, with their

respective charl enfries, only
served to ‘confirm the staying

BY BRYAN

CHALKER

power and vast poléntial of

this "newly discovered™
musical form. -
The history of recorded

country. muslc — and it goes

back to the early 19007,
when Fiddlin® Bob  Haines
recorded & version of " The
Arkansag Traveller 'on an

Edigon eylinder — has heen
on . parallel with  that of
New Orleans jazz, in as much
that it ‘has suffered from
restrictions brought about by

orance &nd  commercial
intolapance  but,  like jazr
country music hag
commanded a loyal rullowmz
of enthisiasts.

Country  music - owe
measure of lts newly immd
succezs in the United Hing-
dom ta. the foresight of
arganisations like ' Folk-Voice
— formed by Jim \c[ars‘na]l.
and -Mile Spoxey —
yearly cnuntfy En]k
concerts  have been  instru-
mental in cullivating better
lisison between audience and
performers.

Folk-Voice has algo given a
large fumber of British
arnsts opportunities of
appearing on recordings. A$
the result of an arrangement
with  Pickwick Infernational
(parent compeny of the Hall-
mark and  Allegro  budgei
lahals) end  Saga,  three
live” albums recorded at
two concerts held in 1068 and
146S, WEers subsequently
Iesued

MAGAZINES

Magazines, too, have had
their influence in recent yoars
and, whilst many are limited
lo circulation Within artists
fan clubs, ie, Johnny Cash
(Barry Rowden, 56 Warwick
Gardens, London Road,
Thornton Heath, Surrey) and
Jim Reeves (David Bussey
l(.ll':'ilﬂ'cj' Dirive, Harroaase

others like Country
and Western Express, Opry,
Country and Wesu:rn Rounda-
yCountry - Music Peosﬂa
and Country Music, have sl
succeeded in reaching a fairly
wide readership. Several
these publications have given
wide coverage to both Amerl-
can  wund British performers
and It is due to their dogged
DErRiStence t many home-
bred groups and solo acts are
now geinmg  recognition vis
radic, television and record.
ings.

Albums of Songs in
COUNTRY and WESTERN
hL e L
COUNTRY & WESTERN SONGS Nos. 1 & 2

Each contaim 12 Songs with Wards, Musiz and Chard Symbols —

57 aach By past &d. sxtra)

COUNTRY & WESTERN SONGS

By Hank Williams and ather Fameus Writers — Big Modes, Words and
Chiord Shapes — 5/ By post d. extra)

HILL BILLY ALBUMS Nos. 1 &2

Each contalns 24 Sangs with Words, Music and Chord Symbols —
Mo, T = 5/- No. 2 = &/ (By peil &d, extia]

From yoor locol Music Saller, or

FRANCIS, DAY & HUNTER LTD.

138/140 Charing Creds Read, Lenden, W.C.2

NEED A BOOM?

Whilst on the subleet of
exposure, we must pay ribute

o the staunch work of the
BBC, with such pr mmes
ag anﬁlry{hMeits Fol Coun
try Style th produced

Bill Bebb) and the Rama

Lesds cou niry music presenta-
tion prepared by Bill Holt,
Goff  Gresnwo and  Mike
Storey. Only sgince the in-
ception  of  Country  Meets
Folk, hes couniry music
b{?ﬂ! to make Its merk on
other  radio

aside, that s,
* documentaries *
by Alan  Lomax
Ritter.

NASHVILLE

The last two or three years
have -seen the establishment
of & number of exoelient
COURtry. mMusic venues, egﬁw
ciglly In the London area
Mecca of country music in
London ' is - undoubtedly
MNashville Room, located im-
muediately outside of the West
Hensington Underground Sta-
tion, Originally coneelved by
the Jate  Charles  Wikfiams.
with ~assistance from the
majer recording companies,
the: Nashville 'Room  has,
during its relatively brlef lLife,
be an excellent

place for both British
and American country musie
talent.

The almost phenomenal
succees  of  this  particular
venue may be attributed to
the  astuteness of Charles
Williams Snr, his two  son
David and Cherles Jnr, an
Ted Poulton. Between them
they have been responsibla
for aﬁ, pedrances by many of
the leading nemes -on  the
international sceme.  Other

pular country night s
include The Red Lion, Brent-
ford, The Rocbuck, Lewisham
11' Red Cow, Hmersm:th

Eyslnt Lounge, Town

Pier Gillingham —and
lesser known but nevertheless
ﬁ'nisewnﬂhy
Seagnove

introduged
and  Tex

music 12;iuslnr s nmow fully

aware the existence af
® country mugic," pop: groups
are suddeniy - realising the

Importance of the stesl-puitar,
television sponsors are featur.
ing ‘the ‘sounds. of authentic
five-string  banjo  picking 1o
bisost  their  products  and
hitherto ~ reticent  hosts
televizion shows are now
welcoming American couniry
music acts with open arms.
Country music, to paraphrase
cofleague, Chris elch, has
come in from the cold — and
all sings point 1o it remaindng
that way.

On March 28th, promoter,

Mervyn - Conn,  stsges his
second Intemational  Festival
of  Countr¥ and Wl:slem

Music, at the Empire
Wembley — the NII Inr:]udes
such legendary names gl Tex

Ritter, Tompall and  The
Glazer Brothers, Doyle Wil-
burn: {of the Wilburn  Bro-
thersy amd Rov  Acuff, In
addition to selected acts from
the now ‘thriving British
scene.

Faith has obviousty playesd
a great part in the success of
country musle in the Unbted
Kingdom oters  dike
Mervyn Conn #nd  Arthur
Howes have persisted in their
balief that country music can
beeome @ wviable proposition
and Conn, 8t least, s

JOHNNY CASH: a proposed tour

;oylmﬁ the lum“ment of this  busiest imdependent studio is
faitl th the overwhelming um Iy Orange, sitoated
respomse to the socond Wem- in New  Compton  Streel
h]? Festival. Many of Britain's = leading

hrough the efforts of these  country artists are curcently
and similar promotors, coun-  availing  themsehves the

Lr.r muslc fana have been able  excellent recording fx::htlee
visits Hank Snow. offered by this enterprisin
Bu::h Wans, at Smckey. studio. Responsible For a hi
Johnny Cash, Willle Nelson, percentage of these recordings
Chet " Atkins, Bill onpoe,  are engineer, Brisn Hatt and
Hank Locklin, Loretta Lynn, musical director, Tom Parker,

the Stanley Brothers, Chuh’.’s.v Country fans will be pleased

Wige, the FElue Boys, Guy to learn that the TeECently
Mitchell, Johnny Darrell, the [ormied Locky label emanates
Carter Family, the Stetler from this studio.

Brothers, Carl Pcrkms. Jan The country tnusic fan has
Howard, Conway r.t.; never been better catered for.
Bobhy Bare, Elaine Sm:t Mo longer doea he have to

Charlie Walker, Waes Bucha ordar a dize and hope that §f

nan-and Faron Young. may eventually arrive —

Ewmﬁ praof. of the almost foday, country albums by
fanati interest im country  Jmmie  Dickens, Flatt and
mugic today can be seen In  Scruggs, Stomewall Jackson,
and around London’s numers ‘Hn:ty Robbing, Kitty  Welis,
oung recording  studios. The Doc Watson, and  Wavion

WESTERN

Jennings are readily available
throughout the zth and
breadth of England.

The bulk country music
Teleases are now finding their
way onto the various budget
labels and for less than one
pound, enthusiazte can boost
their collectiong with albums
by virtually every popular
country. artist. Pickwick In-
ternational  wera
renlise  the potentls
the ‘country music industry
and thelr recent catalogue
fentures no less than fort
ifferent  albums by suc

ormers as  Flatt  and
Scru% Texas Hm Robert-
ex Allen, Jobmny Cash,

Floyd Tilman. and Ferlin
Husky,

Pye,  through their sub-
sidiary !a'seh Marhle  Arch
and Lucky, are also providing
generous quantities of record-

ingz by country Ealent From
both- sides of the Atlantic.
Other labels who conlinue 1o
maintain & regular output of

reloases include: EMI, Saga,
Philips  (soem to lawnch
ervyn Conn's  own " Nash-

ville ™ label), RCA snd CBS.
On the traditional  side,

however, things aren't guite

sor-healthy but companies like

Tople, Arge and  Polydor,
appear. to be doing  their
utmost to remedy the situw
ation  with a andful  of

excellent releases.

But what of the future of
the country music sound?
That question Wwas possibly
best answered by a Poiydor
release entitled ™ Area  Codé
615" (BRI E72).  Musicians;
Buddy Spicher. Bobby Thomp-
s(_m. Mac - Gayden, Charlie

McCoy, Kenneth  Duttrey,
Weldon Myrick, Ken Lauber,
Notbet Putman ‘and_the Good-
lettsville String  Quartet —
the greater majority of them
being  Mashville = sesgion-men
— produced an . album of
cutstanding  beauty hy suc-
oe.ﬂfu!]y blendlng :he rrae!:
thonal * mountain ® * hiil
billy ” sounds of ﬁdr.lle L] ci
banjo, with cello,  drums.
sr.ecl-gtutnr funky bass, piann
and rmonica,  Interwoven
with — barbque-lsh — areange-

" Little Maggae and " H
menté of such familiar me-
lodies  as - "Classical  Gas”
Jude!* Area Code 615, so the
undits say, Iz indicative of
uture coumiry and pop musie
trends.

ACCEPTABLE

Country music has beeome
socially “acceptable and its
identifying sounds are now

ming out from all points
of the musical spectrumm. The
pedal-stee]l  guitar  and | the
Dubro have taken over from
the ‘sitar and the Hammond
and the ‘story-songs; —once
confined {6 the backwoods are
becoming intarnational
favourites.

This is country music, 1870,
And things are golnpg o get
even hetter with the BEC
announcing _increased cover-
age for * specialist” styles
and the forthcoming  events
which include, Folk Voiee, the
Jim ' Reeves  Fortnight, a
proposed tour by Johnny Cash
and, of course, ihe FuFt“l Fuolk
Vioice Country Music Festival.

Bue isn’t il about time we
had yer actual countoy mII.EIC
show - once a  weal
television, or iz that Ianking
too far ahead?

JOHNWESLEY RYLES1

ORANGE BLOSSOM SOUND

LYNN ANDERSON/CHARLIE WALKEH
DAVID HOUSTO N/DEBBIE LORIKAYE

Artists will be appearing at the
Caountry and Western Festival

atWemble:

(stands 6- ? <8} on March 28th.

onCBS &

GBS Aocards 1030 Theobalds Rand Londes WET
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of the Festival stars

TEX RITTER

TEX RITTER, the man
credited with starting the
trend of popularity for
cowhoy songs and wesi-
ern music, was borm on a

farm In Pancla Cn‘uﬂ:{,
Texas on January 12,
1806,

His father was a farmer
and thus young Tex
learned to ride, shoog and
rope almost  before he
would walk. Later at the
University of Texas he
became a leading folklore
authority and began tour-
ing as a singing lecturer.
His - wavels  eventually
took him w0 Chicago,
where Tex enrolled at the
Northwestern  University
and took wp the law
studies that he'd begun in
Texas.

But the lure of show-
husiness, which he'd
tasted . on  his  travels,
proved too much and Tex
moved to  New York
where  his  strong  Texas
accent made him a Favour-
ite im numerous radio
shows.. He also appeared
an  Broadway in * Green
Grow  The Lilaes™ and
then moved to Hollywood.
During his years in the
film city Tex appeared in
mare than 78 films and in
June, 1841 he married
Dorathy  Southworth,  his

A two-page profile

}Eadml, lady In many of

In 1941 when the Capi-
ol label was created Tex
became one of its first
recording arlistes and his
subsequent  hits  Included
* High Noon,™ “Boll

Woeevil,” * The Wayward
Wind,” “Rlood On The
Saddle ™ and * Hillhilly
Heaven.”

CHARLIE WALKER

CHARLIE WALKER is a
tall Texan who over the
years has combined his
vocal activities with those
of sports  commentator,
television artist and top-
rated golfer.

As a polfer Charlie h.as
been a regular

“Close  all  the honky
tonks " and “ Don't
squeeze my Sharmon,”

LYNN ANDERSON

LYNN ANDERSON, vi-
vacious star of mumerous

top  Ameriean  television
shows and twice woted
into  top country and
western vocal ratings, was
born  in  Grand Forks,;
North Dakota.

The daughter of Liz and
Casey Anderson, Lynn
was raised in Sacramento,
Callfornia and later
moved with her parents to
MNashville, Tennessess in
1866. She atiended High
School and Junior College
in California and became

In the Sahara Invitation
Tournament at Las Vegas
over several seasons and
@s & radio commentator he
did the play-by-play chore
at the Texas Open for the
CES network.

And he was also voted
In the Billboard eharls ane
of the most soecessful
country  Dns  over ten

years,
But basically Charlie
remains a ding art-

traimer
and horse rider.

As a top horsewoman
Lynn  won over 10G
trophies and 600 ribbons
in Horse shows, rodeos
and parades all over Cali-
fornia, including two State
championships.

Lynn made a chart h!
with * Ride ride ride ™
b i | Idss you will yclu 20
away " before making her
ﬁ:st appearance on the

iste and over the years
he's nolched up some
ENOrMous  successes,
among them * Pick em up
on  your way down,”
“Wild as a wildeat,”

Welk television
show in August, 1967. She
later became a regular on
the show and has sines
notched up many more
hits and has become a
much in-demand writer.

KING OF country musiec,
successful  businessman,
philosopher  and
one of the bestloved
res ever to tread

%mrr:is O?r 0 R

ran e Opry, Roy
Acuff was born at May-
nardsville, Union County,
Tennessee.

He originally wanted to
be a star baseball player
untit he fell wvictim on
three separate occasions
to sunstroke. It was the

of a dream but not of
& great talent. For encour-
aged by his father, a
Baptist minister and local
lawyer, Roy took up the
fiddle and joined a medi-
cine  show travelling
through the mountains of
Virginia and East Ten-
nessee as a fiddler and
singer.

That was In 1832 and
two years later Roy began
recording. Six years later
he joined the Grand Ole
Opry, whore he's been a
regular  entertainer  ever
since.  He later formed
Acuff-Rose  with  Fred
Rose and today their vast
publishing interest
stretches  throughout the
world.

Married o his ehildhood
sweetheart, Mildred Roy
Acuff occupies a unigue

the
Nashville's

JOHN PEEL

writes every week in Disc.
his own column, exclusive,
full of Peelian colour, his

advice, and thoughts about
the scene.

GET

DISC

and MUSIC ECHO

OUT NOW

place in  ecountry music
and in 1963 was awarded
the high honour of having

his own bronze plague
hung in the Country
Music Hall of Fame in

Nashville.

ROY DRUSKY

ROY DRUSKY was born
in Atlanta, Georgia and as
a youngster became such
an  outstanding  bhaseball
player that he was offered
a  professional cuntraﬂ.
Howaver, his urge

travel led him to |ail| Ih:
’\Iaw and it was during

{:m in the service
thac p the guitar.
Following IlL'. relurn to

clvilian life, Roy decided
to become a  veterinary
surpgeon  and after secur-
ing a place a the Atiants
and  Emory niversity,
gained  his degree in
animal medicine.

In the meantine Roy

TOMPALL AND THE
GLASER BROTHERS

WINKING THE = Arthur
Godfrey  Taled Seouls
Show in 1957 launched
Tompall and the Glaser

Brothers on an illustrions
career in mutrli'l nwslc.
For soon after that
moved to Na.lihvllle,
became regulars on the
Grand Ole Opry
began scoring hits  Hke
“ Let me down easy ™ and
“Word come easy” on
the Decca label before
moving to MGM and more
hits with *Last thing on
mﬁ mind,"” * Gone, on the
other hand,” * Moods of
Mary,” “ Through the eyes
of love” and “One of
these days.”

Tompall, Chuck and Jim
are matives of Smldinﬁ
Nebraska and Jim himsel
has hsd hns on his own.

gadd formed @ couniry
fanded his own daily
15 minute radio show.
He alsa b a2 dise

Isnt the only
farecl of Glager
A la.rge and im-

ucke_y and in 1!]58 cut his
Such

a
fool” whlch became a

best  seller.
wrote two Number l."lne
hiits “ Another ™ and

“ Anymore " and over the
past eight years had 60
;i; his own songs record-

"‘
DURWARD ERVGN

DURWARD ERWIN was
born on May 8, 1937 but
hecause the Ohio R!va’
flooded

his parents uua,q{-ss birth
was not registered until
two  mon in
Rumsey, Kentucky.

Both of Durward’s
R;mnts were born  in

Lean County, Kentucky
and although hls father

layed guitar and
Burwanig himself dldr:ﬁ'
take up entertaining until
he joined the Navy. Dis-
charged in 1958 he took a
variety of jobs in the San
Francisco Bay area and
worked for a time in a
boat shop and as a trock
driver.

Then in the sumner of
1953-54 Durward began
taking wvoice lessons, with
the intention of entering
the pop workd, He later
swiltched on country
music, financed with his
manager Muriel Less a
recording session  and
went  to  Nashwille to
record his debut dise * So
Much Too Much.™

He now records for the
Canary label and alth

coliection  of
sangwnting awards line
eir Nashville office
walls, -among them four
BMI awards and two
Grammy nominations.
They have appeared as
puest artistes on nearly
every  syndicated tele-
vision show that emanates
from Nashville and when
they're not travelling
thousands of miles to
entertain their many fams,
appear in “ Nashville
Sound " movies.

N
GEORGE HAMILTON

GEORGE HAMILTON IV
who hails from the tobac-
co  country  of Winston
Salem, North Carolina is &
rarty in the world of
country music, since he
ed a major pop hit
before going * country.”

His big pop hit was “ A
Rose and a Baby Ruth”
very much teen-siyled and
ws-z in fact recorded when

rg?e himself was barely
mnt his teens. But since
then he's become more
associated  with
country music and has
starred on the Grand Ole
Opry.

George gained his musi-
cal encouragement from
his mother and father and
after attending the Uni-
versity of North Carolina
for a wear anmnd the
American  University in
Washington for a further
three, he began his entry
inte the pop world. A
major jcal inflacnce

he's 5ft 9in tall, with dark
brown curly  hair and
green eyes, has nol yet
married. For relaxalion
Durward loves to drive
hig Austin Healey, and ski
in Squaw Valley in ihe
California Sierras.

throughout the years has
been the great Chet Atkins
who had always felt that
musical talent abounded
in George’s six fool two-
inch frame.

Ameng  George's most
notable hits llsfve been

* Abilene," “ Fori Warth,
Dullas or Houston " as
well as many top-selling
albums.

SKEETER DAVIS

SKEETER DAVIS was
born at Dry Ridpe, Ken-
tun‘.'l(y and  began her
musical career while still
at lingh School when she
formed a vocal act with a
friend Betty Jack. As The
Davis Sisters, the pair
became an in-demand aet,
won a recording  contract
which resulted in a first
release “1 forgot more
than you'll even know " in
1953, and would obvicusly
have gone on to greater
heights but for the un-
timely death in an auto
sccident of Belty.

Skeeter, who had alss
been in the crash and was
critically  injured, was
urged to return to show-
business on her recovery,
and after touring with
various couniry artistes
was named *Mosi pro-
mising  female eountry
artiste ™ in 18959  and
]‘"m!d the famed Grand
Ole Opry.

Skeeter has notched up:
an impressive list of hip
records during her asso-
clation with RCA Records
and has appeared at
Carnegie I and on
numerous coast-to-coast
television shows in Ame-
rica.

JOHN WESLEY

JOHN WESLEY RIELS |
is a natural balladeer who
made  his  professional
debut at the age of soven
when he appeared in a
radio show in his home-

1 of Bastrop, Loui-
slana.
wu?e ?&rbearller .'Iolln:;
esley egun playl
guitar and his impact on

the radio show was such
that he remained a regular
on KTRY until the family
moved to Texas. There
John became a regular in
“ Cowtown Hoedown ™ at

on to “Big D Jambores "
in Dallas where he ri-
mained for the next five
years,

In 1965 the Riels family
moved once  more, o
Nashville, Tennessee. Tt
was in  Nashville that
John’s  assoelation  with
country artistes broadened
his  experlence even morse
and following a represen-
tation with the Hubert
Long Agency he gained a
job with Moss Rose Publi-
calions, both as a wriler
and stafl musician.

His recording contract
with Columbia Records
came in 1968 and his
debut dise “ Kay ' became
& best-seller.
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DAVID HOUSTON

DAVID HOUSTON iz a
country and western star
who began his career at a
vm'y e'l:lgmgﬁah He u:s

efore e
amrlﬁ at the
age of 112 bngu notching
up regular appearances on
the American radio show
* Loulslana Hayride.”

has scored hi
"anst Persnaded " a.nd
* Mountain of Love” and
Is also an accomplished
actor, having appeared in
the Johm Wayne film

well as in *“Carnival
Rock™ and “Teen-Age
K "

isges.’

h‘,Sism:d o Eplc Rewzds
such d.h-orse nct.wims nx
phyi.:g piano,  boxing,
l mming and gymnas-
tics.

LORETTA LYNN

LORETTA LYNN,
has  been acclaimed
country music erities as
one of the greatest female
artistes of our time, was
born  in  Kentucky but
began her singing career
in Clln!m' Wi

who
¥

pnrenls his father was a
man  and his
mntller & housewife, Don
Tearned guitar at an early
age and made his debut
on Jocal radio when he
was fourteen years old,
He later went on to
appear on several other
radio shows, organised his
own band and after being
discovered by Wesley
Rose, gnined both record-
Ing songwriting con-

Don's career as a top
country  music artist
gained momentum in 1958
when he scored hits with
“Oh Lonesome Me" and
“1 Can't Stop Loving
Youw" VYears later the
Iatter made the transition
i'mm coun

when it was recorded by
Ilagncmr]ns.

t there have been
many other hits for Don
Gibson notably *Sea of
Heartbreak,” *Blue Blue
Daar” “Legend In My
e" mﬂ *Too Soon To

Happllly married,
lives with his wife Bnlibi
in a chalet in the Gatlin-
burg mountains and apart
me r:n a vast quan-

ty o TS
for mﬂmwm
ride around Gatlinburg in
w jeep or his snowmo-

e,

LR A

ORANGE BLOSSOM

SOUND

']'H.E. CREAM of British
musicians  form

Dra.nse Blossom Sound, a

group that made it.l‘s first
P appearance in
vember, 1968, at the
Bookham Folk Club and
haven't looked back sinee.
A suceession of concert
and club dates as well as

m«wsm e

ons with  their Epfe
contract,

l]us gmnp in the fmt

rank British country

music.

riing her own

slm wodmd club dllcs and
it wasn't long belore her
singing came to the atten-
tion of Zero Records
executives who swiftly
signed her to a recording
eontraet.

Her first record “I'm a
honky-tonk girl " was an
instant smash and she
lafer switched to Decca
Records  where she not-
ched  up mmerws hit
singles,  amol them
* Before I'm Over You,”
“World  of l"orso!ten
People,” “Dear Uncle
Sam ™ and alkso a cluteh of
best-selling albums.

Loretla Lynn stands 5it
24in, has blue eyes and
long dark hair.

DON GIBSON

DON GIBSON was born on
April 3, 1932 at Shelhy,
Nerth  Carolina and  al-
though he did not receive

an articular  musleal
'nlfn enEer- from his

Ihi‘ﬂmp
comprises Robert

born in Bromley (Hent),
who banja,

.
Roger Chutchyn‘d born
December 16,
m;:r hws banjo, guitar,
and orga;

in, electric bass
.
Gwer Churchyard, born
{:’ ’Ecarmxrthlm, ﬁng;l;
ales, on August 5,
rjrs ﬂddll,, vinl.tn. puitar

Orange Blnsschm Sound,
who were signed io the
Epic label in Angusi, 1968
are produced on record by
Bob Johnson and managed
hs Mewyn Conn

COUNTRY FEVER

THE COUNTRY Fever

have, over the past two
wears built a large and
ever-increasing  following

among country musie fans
not only in Britain, but
also throughout Germany,
Haolland, Denmark,
:[“eden. Finland  and

Orway.

In addition they have
toured with some of the
leading American couniry
artistes who have visited
Britain _recently, notahly
Bobby Bare, Nat Stukey,
Hank Locklin and Chet
Atkins.

Their lead vocalist Jon
Derek has been singing
ecountry music for some
years and was part of 3
group called Jamie, Jorl
and Jerry before joining
Country Fever.

Pete Oakman, who
bass  and
ATMONY, Was previ
bass  player doe
Brown's Bn:wers and

was also  Lonnie  Done-
pan's bass guitarist.

Jed Helly on drums
started his musical career

blers and later joined Jon
in Jamle, Jon and Jerry,

FASHION IN COUNTRY MUSIC
IN AMERICA AND BRITAIN

OME OF country music’s mest
tdentifying Ienmm {oulside al
the actual seund) Ie the Mam.
boyant mode of dress adopted
by itz many performers, Rhine-
sione suils, reunded off with
large whlu, ten gallon hats and
hand Spanish  feather
boots have Innn been & trade-
mark of such names as Judy
Lyan, Hank Snow, Rex Alfen
and Clyde Seavers.

Colourful

Oddiy ‘eaough, this colowrfut
costume has little connection

ular
mu:lril::pdnrlnn the
s, when o style of

coun
early
music
Swing "

= Fimally, lead gui p‘.n i
OREr 1w yed
for a time with John
Mayall before  moving

into the ecountry music
field  with The Tumble-
weeds.

The Country Fever had
their first LP “th-n Ta
The Couniry Fever® re-
lteased on the Lue
(LUS 3003) in F
1870,

DOYLE WILBURN

UNTIL QUITE recently
Doyle Wilburn was the
other half of a famouns
couniry muosic duo
as The Wilburn Brothers
— the first half being
Teddy. As a duo they
were responsible for an
impressive array of coum-
hits and setlii
“Clity Limits * (Brunswick
ity
lll,.ﬂT B501) was released
ere.

and  brother
Teddy e first
public “ gppearance *
singing on a street corner
in Thayer, Missouri, fol-
lowed a  spasmodic
series bookings at
country  dances, church

pienies and stock auctions
in ghe ODzark mountains,

Druri their early mrur

The ilburns
Doyle,  Teddy, Easlie,
Lester and sister,
Gwendoline,

AL a talent eunlest held
in Birmingham, in 1840,

The Wilburns wm heard
by Roy Acuofi, who was
responsible  for placing
them on the cast of the
Grand Ole Opry. They
also appeared  on  the
Louisiana Hayride.

War service interupted

the family’s musical
career when Doyle and
Teddy were posted to

Korea, At the end of the
Korean conflict, Doyle and
Teddy returned to  the
entertainment world and
formed ir now famous
partnership.

Among thelr aar}.l.er hits
were songs  like “The
Knoxville Girl,” “Let Me
Be The First To Know,”
* Carefree
“Go Away With Me™
“You're Not Play Love™
* Trouble's Back In
Town" and *Woman's
Intuition,” all released on
the Decca label.

In recent years Doyle
and Teddy Wilburn have
been  linked with such
successes as “I'm Gonna
Tie One On 1 o,
*The Last
and * Two For The Show.”

south-western -uh-s Western
Swing, In 3 A Coms
bination of tnui&lnnl country
sounds,  with strong  Naw
Orleans Jazx overlones
When this style of music
hu“r sucwmua te popular
n the 19505, |t faft
behind. an Ind:ﬂhlz impression
an  the count musie  Fashion
scenc. For nea

gaudy clathing, much
or u tosting many Housands of

Incredible

vm man res ihio for
ﬁ::;mnn ufm
ol

IIMI! ng and
i

v
and created an incredible custo-
mised Pnnttu eomplede  with
lur carpeting,  hand tanﬂu

wather scats, saddie bags an
r.alr-skil lining.

But the n‘hiuumn suits ara
showly disappeari o from the
scenc. o

BY LAURIE

HENSHAW

TUERES A touch el Waltey
Mitty uk

tremandeus hosm in the sale of
Wastarn gesr s an  arguable
point.

Bt there’s ne doubt that

years.
Rider and  Midnl I|t
have given them a hifip.

Customers

The Johm Mickaql ern:nlsn
Uan's chain of rmer shops

reports that their yearly furn-
over Is “ big, hlu bu;inan."
They already have five thrivi

shops, are planning tu cnhr
umfr %I'lﬂ!'!ll in !:
King's Rond, and nlm ta opan
aven Weaterner  retail
contras.

What sort of customers buy
“l!ll;;!‘ :lnh-:r "nd,f:v"
overy| youn zon
to miiﬂlriﬂ'd ’ll
Andy Gold, manager of l.'hl
King's. Rond Branch.

“But perhaps the most far-
S characters we have are the
s who come inte our Oxford
Stm( branch,
* Thore was & man — the

mare

on Waestarn
# was & middic-aged
guy. | think he did It just to
annoy his father! " qaips Mr

Ha alse remembers the h1
xarre spactacla of : elargy
wakking in a
clorical gem

‘3‘“ arg Brazil, Frai
the good i USAL Which
surely fs a classic case of coals

to Ihmnll.

ri, general manager
af (ht 'Il'e:um:r thl!n. &lﬂ&'
We & lol of pur frimge
Jﬂ:lwls ‘n America. We  also
shipments _n Weslarn

buyers?
IInI
very  serlously,”  Shys

Stewart. " And  we  keep -nr
products as authentic 3s pos-

- i oy

catalogues. Wa also Impnrl from

erica — amything from shirts
L

get the boots
"But e lul&s. heJ(
butkl’a “and lariat ties
from I'N:

H(

ior u Levi H
e Ll Jll

2 A from
Ke:i“ h-l cur bull -min are
mads hers in England,’”

slock real guns because
oF the zlrh:g-nl firearms ficonc
rules i

But they do the next best
thing. Any would-be cowboay
who wants to be fast on the

Yy a re| uction
Fepeating rifle ar
Calt .45, These guns fire ball-
bearings instead of real shel
Hu thens no lnnu:r of a High
i confrontation

twoeer sodtoe ond baddle
ween m
outside ﬂlafd wdi =

Originals

The Westerner supplied

ment for a scene in_Dan)
Rue's new West End Show. They
also  sell  Confede
' Wanted " ters Ll
kum nrlllm'un rinted 100 years
an nd authomtic-styl
:undrlu as Wells Fargo buckles
sed by e original  Pou

Etﬂuu riders.
Even the |

collar = rnr L] lull :mww
rin.l;t 1?'"‘ muo

opting
ha nllseﬂ il ht Uilm OXﬁ
Street — his clerical garh

eancealed In @  brown-paper

parcel,
The Westerner does 3 big
export  trads, (oo, Miggest

1 Ther ol
Indlan beads from " ihe [ndlan
reservations "' and  genuine
indian headdresses.
Euryllﬂm'. iin fact, for the
Walter Mitties of all creeds and

ous 3
III all

Custom-built car
with hand-tooled

BIG T BIG 130

FROM
TRANSATLANTIC

SHOESHINE BOY
c/w MY APARTMENT
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EKO

GUITARS

Meet the wild one. She’s got split-second action
and a rich power-house sound to march.

Try her gently or play tough - she’s the easy one!
Quality through and through.

£30.10.0* for the EKO Model 1780
(or buy another brand at 1wice the price!)

12-string version 1793—£36.19.0*

*Recommended reranl prices

Write for EKO leaflet to:
Rose, Morris & Co. Lid.,
32/34 Gordon House Road, London N.W.z.

COUNTRY S

WESTERN

Ten of the best
Country albums

“THE BEST OF TO-
DAY'S COUNTRY
HITS™: (RCA JET
102A/B). Jim Reeves/
Porter  Wagoner &
Dolly Parton/Don Gib-
son/John Hartford/
Chet Atkins/Skeeter
Davis/Hank Snow /Jim
Ed Brown/George
Hamilton IV /Jerry
Reed/Charlie Pride,/
Connie  Smith/Bobby
Bare /Norma Jean/
Jimmy Dean/Floyd
Cramer/Dottie  West/
Waylon Jennings/Hank
Locklin/Liz Anderson.

Representative of many of
current trénds in couniry
music s this excellent
double-album package from
RCA, featuring no Jess than
twenty-two titles from some
of the top names in the
husiness,

“THE = STANLEY  BRi-
THERS & THE CLINCH
MOUNTAIN BOYS ™: (Poly-
dor 623 024). How Mouon-
tain, Girls Can Lave, Heaven
Seemed So Near, Master:
tone March, Shes Maore to
be Pitied, Keep a Memaory,
Train 45, Think Of What
You've Dong, Your Selfish
Heart, Lowe Me, Darling,
Just Tonight, Clinch Moun-
tain Backstep, The Memory
Of  Your Smile, Midnight
Ramble,

The Stanley Brothérs —
Carter and Halph — weore
the inspiration behind many
British Blueprass groups and
this album is typical of the
high degree of musicianship
displayed by this legendary
combo,

“COUNTRY MUSIC HALL
OF FAME " Jimmie Rod-
gers (RCA RD 7505). Sweet
Mama Hurry Homa Or Il
be Gone, Pm  Lonesome
Too, When The Cactus Is In
Bloom, Cowhand's Last
Ride, Yodeling Cowbay,
Dreaming With Tears in My
Eyes, Roll Along Kentucky
Muoon, I'm Free From The
Chain - Gang Now, For the
Sake OFf Days Gone By,
The Soldier's Sweetheart,
Gambling Bar-room  Blues,
The Sailor's Plea, Old Love
Letters, She Was Happy
Till She Met ¥ou, Missis-
sippi  River Blues, TH.

Elues.

hebwionn 5
4ih 1821 amd May Zdth, 1933,
theje classic tiiles by the
Grandaddy of Couniry Music
are ageless and are deserving
of a place in any collection.

“TEX RITTER'S WiLD
WES‘I‘"‘ Capitol ST 2874,
Texns / Dusly Skies / Bad
Brahma Bull / The Blizzard /
Conversation With A Gun
High Noon ¢/ The Wayward
w':nd { The Long Tail
Shad, The Ever-fasting
Hllls I’Jf O\c]nhoma i L3
Governor. And  The Kid [
Stranger On Root Hill 7 Me
And Tennessee

ex  Ritter  has enjoyed
Ereat popularity over here
the past with 5u:hmh1ls ns

x lif Noon,"”
Cards " and " The Wn,waul
Wi This relesse, coupled

wi ia sppegrance at the
International Festival of
Country. Muzic; can  only
enhance hls  already  <ubs
stantial cepotation.

“THE OLD TIMEY RAP"™:
Hobart Smith (Tople 12TU187)
Soldier’s Joy ¢ Peg And Awl
£ The Great Tienle / Black
Annic / Sally Ann ¢ Chingua-
i Last Chance ,-' Juhn
24 une / Short L
Trouble / The Devil As |d hl'
Farmer's Wife  / Sittlng (:n
Top OF The Wi Stormy

Rase The Ocedn © Bonsparte's

BY BRYAN CHALKER

v S ?
JIM REEVES: a fascinating glimpse

Retreat  /  Cuckoo' Bieg /
Culumbus Stockade Blues ./

ndy Girl 1 . Eeft
Eehmd Mo ' John Hardy /
Meet Me In Hose Time, Rosle
/ Uncloudy Day,

Priobably lhc most impor-
tant " authentic " album issue
in a long while, this has
aiready heen acclaj’ned‘vy e
MM eolumnist  Tony Json
and fow it's my turn, This is
the raw - product, complete
with rough edges — and it's
hegutifal

“JOHMNY CASH AT SAN
QUINTEN": (CBS Cs5 9827).
Ws.mad Mnn f Wreck OF The
ar f Walk The Line /
Dar]m Lom Bnion . Stark-
ville: City Jail 7 San Quentin
£ A boy Named Sue / Peace
In The Valley / Folson Prison

A milestone in the annals
of recorded music, this ten-
sion filled album recorded In
the notoricus  San . Quentin
Prison, provided lohnny Cash
with one of hig biggest ever
hits, A Boy Named Sue’
and triggered off ac—ade‘mlc
interest in count muEic,
was  alsn the s&js-ei of n
revealing  telewision docu-
inremary nn American  prison
ife.

WILLIAMS AB
l U'KE. THE DRIFTER " (MGM
D 118). Pictures From Lil's
Other “Side  /  Men  With
Broken  Hearts r’ HeF‘p Me
Understand Many

Ee Careful Of Stones Thal
You Throw -/ 1 Dreamed
Mhout Mom Last Night / The
Funeral /- Beyond The Sunset.

Hank Williams did more 1o
bridge: the giw between " hill-
billy " and “pop music (han
any oiher arfiste during his
timie,  His  pumerous songs
Brought about & new irend in
snngwriting and a mew style
In music. Although this 1{in
albiem has long been delated
Trom MGM's catalogue, it can
stH be Tound -in specialist and
seeonil-hand record sio and
il serves as - an excellent
tribute 1o the rare talent of
the lats Hank Willlams

*“JIM REEVES (N STAGE™:
(SF B047L  Mexican  Joe [
Yondiet Comes A Sy ick( r

Four Walls / 1 Missed Me /
Tenmesses . Walez /1 Reaily
Bonr Wanl Tn Know / He'll

Have To Go , Walkin|
Floor  Ower  You ./

With You Always / Wildwood
Flawer / The Blizzard / Your
0fd La\rs Letters / Am

Jl.osw Y; / Bimba ¢ Statid
our wmdnw { Danny

grest many people must
have ~ been Quite  surpri
when RCA issued this fasci-
nating glimpge of the " real”
dim_ | eevtsi,’ﬂcognn]:m with
Ed r

and tske-offs of other countr

On - Siage rr 8
unigus sxpe e:nce

“THF WILDERNESS ROAD
JIMMIE DRIFTWOOD "
RCA RD 27144). Tennessee
/  Razorback  Steak [

Wour Rope / Rup _Tuhnny.
oz

Damnyankee Lad.

It it not oo impertinent
to. chpose my own particulsr
favaurite, T must conféss to
having a very soft spot for
Jdimmie Driftwood and especi-
ally for his flrst slbum -on
RCA, “'The Wilderness Road,"
now  sadly  deleted.  This
album, to e Mae
Kennody McCaord's Timeer
notes, contalned  ‘fine  old
musical antigues- of  walnut

ang rosewond ' and Jimmie
Driftwood sings lhem rlika
they orter be sing,**

*“ AREA CODE 615" (Polydor
BR3 57%). Southern Comfort
T've ‘Been  Loving  You
Ling -/ Hn:y Jude / Nashville
8 7 Lady Madonna / Raby
Crazy Arms [ Get Back /[
Why Ask Why / Lil' Magepe
¢ Classical Gas / Just Like &

TR

The album title nnd gqmnp
namne Is  Arex Cod
and i's the ﬂ’\:l.l[n!l‘ Jmman
in progressive country [/ pap
improvisation You either fove

it or you Bate i — bul voy
can't Ignore the implicaticns
hind it. Behind the com=

plicated arrangements and of-
beat - phrazings Hew @ oraw
heguty  remdniscent of &
bygone era in country music,



CHARLIE BYRD

H Whatewer happened  to
7 Alter riding the

his
t‘lmlr position of respectablo
semi-ohscurity. A n-m nu-r nl'

the halcyon days
LlAN 'YIID" os”v!r!iﬂt 673
s trh e -Igbz sel I:ly
s wnough,
fare Is solid Brulli-n =
an easily

e ey, S
Ilh Bam * and

Oﬂél‘llll Iugdum

hmre " Ill |ll wery mneai,

immac) d, and ex-

tromely lnsmt ut @ good

m!‘l' ( razilizn, cours!
by —R.W.

!Hllf Sniith bows  reso-

ERS: BOB DAWBARN."

JACK HUTTON . MAX JONES,
JRICHARD WiLLIAMS |

Thirties

" JAZZ IN BRITAIN — THE 30s.” The Night Club

Spike

g
E n-.:uu: JUMP (Nlr-
MPSSA511A), sald
iolinist’s

5ol

those of the storming

ric Siall. Planist Ditte” Werss
mszl

praves himssH to be & mors

an capable soloist on ‘' Che-

rokeas,'" "4 " and

¢ Swaet.!  Smith s

more romantic side of his
lent on L Al

In all, this recammended
L3

for all vielin acceplers.
— H. J

ing. Billy Cotton:
Noble:

In_The Moonlight; Someone; Allah's Holiday;
L Hughes: Buddy's Weadnesday Out-
Margie; Did-

Who Walks In When |

ashioned Love. Ray
Walk Out. Lew Davis:

I Never Knew. Billy Jones: Bluin® The Bluss. Eddie
gmol Hallem Nat Gonallwsgam'g;a On My Mind.

ndianola.

Jack Hyllm-Colmun Hawkins: The Darkt‘own Strut-
ters )Berl, My Melancholy Baby (Pardophone PMC

'TRANGE, sometimes
stimulating, wvoices
from the Thirties are
heard again in this
“Jazz In Britain™ set
— a successor to the
Twenties album on the
same label. First thing,
though, jazz is a con-
tentious title for much
of what goes on here.

It is period music, hot
dance music, near-jazz and
—now and again — the real
stuff. In its way this is a
mood album, and the mood
is mostalgia if you're of an
age to experience it for
vodeodo vocals and that
sort of carry-on.

The spirit of Bix and
Michols hangs over the open-
Ing performances b%l:;he 1830
Might Club Kings. Ameri-
cans, b}lveswr Ahola  (trum-
pet) and Dann}' Polg  (elari-
net), make superior rnunds an
G Muucn]:ght’ and " Some-
one.”" But the latter lz rather
comméercial and it
O‘Maliey’s  vocal  refrains
belon¥ |mmwnbly o the era

(8 by FOme
dlﬂ'erenl Kings (Morman
Payne on trumpet and Harry
Hines on clarinet and alto),
has & late’ Five migs
fMavour. Spike Hughes, enfant
werrible of British jazz at this
time, displays his arranging.
composing  ability on lhc !
" Wednesday  Outing,” which
features the  original  tenor
playing  of Buddy = Feather-
stonhaugh, also Billy Munn's
piano.

The Cotton band has pro-

duced hetter jazz than this
** Margi and “old Fashion-
ed but they exhibit a

Lo
martial kind of precision and
hrighiness and there are spots.
of Bruts Gonella trumpel, The
second Lrack could have been
droppe
Ray Moble was another
important name on the British
hot scene then. His arranging
and directing prowess can be
gutssed at from * Who Walks
n," but Al Bowlly's intimate
talk-voeal sounds a waste of
time, today. Lew ' Davis®
trombone  and  the . brass
tearnwork are stendouts here,
The solps standard was not

startling. but most of the
trombonists  were  dccoms
plished  and  Lew Davis —

showeased on " Never Knew ™

— shines on seversl tracks
Everybody - in_ the Six &
aers  knew his way &

Lein,
'Im\ «.mc of chinge blows

gus: i pianist  Billy
jc‘nos 1‘?36 auintet \.erslnn Ji
the om Fassi uin® The
Blugs," @& <t played
ner:’mrmnc: wh ay  Brinn

Rust notes on the sleeve, was
a premature Revival atimpr.
From the others. T would
Nat Gonella's EBood
Louls-ngpired open  trumpet,
bu!]dlng to a production coda,
n.n Georgin " as the most

important  bit  of  listening
until we reach 1l point
of the album: an
Hawking's beautiful, bluster-

ing tenor with 4 surprisingly

lively Hylton orchestra (May,
1938) on  “ Darktown " and
* Melancholy.”

The old Bean, then young-
ish still, must have galvanised
Jack's lads, and they respond-
ed willingly, These were made
shortly ore he returned to
the - Stnles and cut his epoch-
makin, Body and Soul™ and
they makc clear ~the dis-
tinction between good and
great in jazm — M.

JOSEPH
JARMAN

JOSEPH JARMAN: ' As I It
Waore Ths Ssasonz.”’ (a) As IT
n W’ﬂm Thu Seasans; (8} Song

he Sun Come Up;
{b) Snnuor Christophar. {Dsl-
mark

{a, Jarman {zlto, soprzno,
buu‘.lunn. G}, Dhul Clark
(bass, celio,  koto 'nllrmnﬂ
Barker [drums], mi Scott
[voicgl.  Recorded  Chicage,
prab.

(&) ‘s [e], plus John
Jackzon ( (trumpet). Loster Lanh-

GONELLA: Louis-inspired trumpet

IDT mmbun-'n, Joal  Brandan
gtulo Andérson,  John
uhhlﬂille (tenors),  Richard

{piana, oboej. Prob.

o e
mmnuv JBRAXTON: * Threy
Compositions Of New Jazz.'*
huumhaeauzem oy
/Z: The Bell.” (Dsl-

Brulnn (nlm. soprang, clari-
not, flute, eic.j, Lerey .!o.oitknns

he seems to measure carefully

the qua.ntily, dengity, and
weight  of sound |Jzal &
allows to a

. Miss St:ﬁlt}ls voice Is usad
in & charming statement of
the title theme, with the
excellent Clark's bass echcung
sparsely  behind  her

.I'arman tears in w shul:er lhe

{mul»n wiila,
o Srith rmunpe: meligphane,
)ﬂflODhUn! atc.
brams {piano, cello, alio clari.
not). Recorded Chicage, prob
sams date,

JARMAN‘S album opens
with recorder, koto,

and percussion, and  the
sound s that of Osaka

ear and the mind Ijtn:mgh lhe
urg,m]c and  anpretentious use
of  ‘*““alien™ sonoritles, s
typical of the inwentive darmg
of these young Windy City
musiciing,

Jarman  is  a  sumptuous

particularly on alte,
main instrument. He
handleq it with a respect for
all the elements nl‘ its sound,
and even at his most furious

Brandon's mysterl{)‘us e
opens *° Christopher,™
is  dedicated to the lsr.e
bassist Christopher Gaddy, a
YOung butcﬁumhmg member

af

" is full of love,
a Dmduct of hearts rather
than heads, and as such it

containg many moments of
gimost painful  beauty., 0t
should be heard,

axion is a rather more
diffuse player, younger and
possibly  less sure of his
direction, His

use of what

John Litweiler calls the ™ llttlc
instruments " iz less effective
becauss one occasionally feels
that the effect, rather than
the canse, is what ouunts with
him at the momen

Perhaps  8i nifiumuy, he
includes  Stockhausen ~ (with
Ornette, Miles and James
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Brown) . in his list of
influences, and the music does
have a certain Eurcpean feal
about its organisation,
Braxion has a sound which
vers&s on the corny, and
sembles nowone else. Smith
Js 4 fine trumpeter, particular-
Iy on the evidence OE his solo
on the first track of Side
Two, and Abrams® {;anu {lhn:
fulcrum of the CM
everywhere, darting
scrumb]mg. ﬂllmg in

crachs ny dun £
notioe lhc Inclc a rhythm
section,

Two  fascinating  albums,
then: One fall promise for

the future, the other an impor-
tant statement for now.—R.W,

and

TH[S is Getz at his maost

Ivrical  backed by
strings and woodwinds,

The ‘writing, by Johnny
Pate  doesn't stand In the
same class @5 that for the
Getz. “Focus" album,  but
generally rovides  a  soft

enough cushion for Getz to
take off on those unique em-
bellishments.

The sleeve note doesn't give
the =~ personnel  detpils  and
there are moments of good
piano, hut all that meiters
really is Getz and he is In top
form — good news for those
of us who were disappointed
by his recent appearances at
the Ronnie Scott Club,

The great strength of Gets

in this mood is that he can
tackle  the most  Romantic
theme, with extreme

play

Iyricism & string of highly
melodic improvisations  with-
out ever giving even a hint of
sentimentality. And at times,
a1 To Understand ™
#00d example—he manages o
combine  his melodic qualities
with a quite remarkable under-
lying toughness and ageres-
sion,

A delightful album—8,D,

JOHNNY
GRIFFIN

JOHNNY GRIFFIN: ** The Big
Soul Band " (2) Wade In The
Water; Q Panic Aoom _Blues;
(k) Mnb nows: Tho Troubls
I'va Seun; éb} Meditation; (o)
Haolla; () Tired; (a) ecp
Riwer; () Jubilation. (Rive:
sidn. ).

Griffin (tenor) with: (a) Clark
Terry, Bob Srysnt ||mmpm]
Ma . Julian - Priestar
(trombones), Pat Patrick (alto),
Edwin Willams (tenor}, Char-
lie  Dawis (mntunu] Harodd
Mabern - (pin Bob Cranshaw
bass) IlnrHl ‘Parsip [druma]

b}  Frank Strozier, Babby
ﬁmum. and Wic Sproles ne-
Eace trick, Mabern, and
uuahaw NYC 31/5/60.
Mabermn replaces  Tim-
mmi. NYC. 3/5/50.

OW RIGHT Steve Voce

is when he states in

the sleeve notes to this

album that the idea of put-

ting Griffin in front of a big
band was a good one,

But' this album was dis-
#ppointing when it came out,
and nine years later it has
dated rather more than meost,
The trouble basically sur-
rounds the arrangements, writ-
en by Morman Simmons, The

‘goul band " conception ham-
strings him for a start, but
his answer to the cliche is to
add . more cliches until the
whole thing sounds very tred
indeed.

Nothing can keep a good
man down, however, and Gri
bounceg up all over the place,
breathing fire and fury and
sounding as if e wished he
were in  more  sympathetic

i

He's a great man for a hig
band, and his experience with
Hamp shows up in the exul-
tant wildness of his best play-
ing. He doesn't quite reach
his peak here, but he's always
worlh hearing.

Other plus points In this
curious record are solos by the
trombonists, Terry, and Tim-

mons, and Junior Mance's
* Jubilation,”  always my
favourite f\m](y tune,  RW,

PIANIST Pat Smythe has
ed a special
suite fur the. first of a
series. of Radie 3 Stereo
broadeast which goes out
on April 6. The series will
be introduced by Richard
odney Bennett.  Pat's
suite is for jazz trio and
string quartet and has
;leen scored by Bob Corn-
ord.

DDIE CONDON hosted a
Eala St Patrick's Night
eelebration party at  New
York's Roosevelt Grill, with
Yank Lawson-Bob  Haggart
World’s Greatest Jazz Band
and the Bobby Haekett Quin-
tet.

HE late Wes Mont:

gomery's * Willow Weep
For Me™ was voted the bast
small jazz growp album of
the year at the annual
Grammy Award ceremonies
In Ameérica. Quincy  Jones'
“Walking In Space™ was
best large  Jazz
group performance.

has

Hines for her Haleyon hhel
and a two plane featur-
ing bersell with Teddy Wil-
son. Mardan Is  currently
working In Rochester and
follows with a college tour
throughout Oklahoma, Colo-
rado, Washington and Utah.
She hopes to be In Britaln
in September.

ARIAN NEPMTLAND
recorded

than £600 was handed over

to the widow, Bel Sin-
clalr, and her two children.

APR]L bockings ot Jazz
The  Torrington,
North ~ Finchley, include
d MeNair (2), London

&), Peter King
ami Annle Ross (12)
THE Spontaneous  Music

Ensemble  visit  the

HE Chris Barber Band, A].binn Modern Jazz  Club
with Ott Fulham B Apil

and an array of Tul:al musi- 5 Followed by Graham

clans drew @ near-capucity  Collier Musie, with Harry

house to the Odeon, Edin- Beckett (0), the FPeople's

burgh, for the tribute ses-
sion for local trombonist
Archie “Old Bailey " Sin-
elair, killed im a car aecci-
dent. A cheque for more

Band, with George Kahn and
Albert Kovitz (18).

"IMMY RUSHING drew a
. packed house to New

York's Uncle John'
Hat last week. The !in

ALENA JONES
Birmingham's Op
Lock Club with the Bruce
Rogers Trie on il 2.
Also sit for the club,
April 20, are Annie _'Rnss,
Jon Hendricks and the Roy
Budd Trio.

]'DE WILLIAMS s back
®3  with the Count Basie
Band for their current en-
gagement at the Troplcana's
Hiue Room s Vegas . .

mmer Ha, if Hlp
Ensemble begin a tour of
Japan this week,

E-‘\STF-R WEEKEND book-
ings at the 100 Club
include Ken Colyer's Juez-
men  (Good  Friday), Bill
Nile's Good Time Band and
the Gun  Jazz Band (28),

Yarra Yarra Jazz Band (28)

and Spontancons Musgie En-

semble and London Youth
5" (30).

FRF.D NORMAN, American

$er  prominent
in. the I 5 a5 trombonlst
and chle! arranger with
Clande  Hopkins,  Harry
James and Benny Goodman,
was  doe in London  this

week to work on  record
sesslons  with Robert Far-
non. This is his first visht
to Britaln,

OMANO  MUSSOLINI,

K jazzman son of the
former Italian dictator, has
Just m,udo his first profes.
shonal arances In the
States, | ing part in cons
certs of Itallan waudeville
and jsrz in San Francisco,
Pasadena and San Diego, He
took with him guitarist-
basgist Carlo Loffredo, Hun-
garian drummer Steve Hidek
was added and, at the Pasa-
dena concert  they  were
Joined by saxist Bill Perkins,
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GINGER BAKER'S AIR
FORCE: ‘Man Of Con-
stant Sorrow " (Polydor).
God, how I'd like to see
this make number one.
A great, chaotic, anarch-
istic beautiful single!

The band is as rough as
hell, but immensely ex-
citing as it builds great
walls of sound behind
Denny Laine's crying
vocal. As vou would ex-
pect from a rhythm sec-
tion which includes Gin-
ger and Phil Seamen it
has a fantastic impetos
and the more you listen
the more you get into all
the sounds,

Not only is it exciting
music, it's also highly
commercial with an ar-
rangement by Ginger and
Denny that  instantly
takes the imagination.

THE HUMBLEBLIMS * Shoe
Shine Boy* (Transatlantic),
And another good one. Gerry
Rafferty and Billy Connolly
have come up with a most
altractive single. A good, un-
pretentious  Rafferty  song
nicely sung and played against
an attractive four-four beat,
Connolly's guitar hag  more
rock feel than many a mare:

vaunted “hard” man and
there's a pleasant air of re-
laxation about the whale

thing.

Incidentally, for older readers,
this has nothing to do with
the old " Shoe Shine Boy,"
recorded by Louts Armstrong,
among others,

Pop singles by Bob Dawbarn

AIRFORCE: chaotic, anarchistic, beautiful.

SKID ROW: * Sandy's Gone " two, About as exciting as had of swinging. Decidedly with jazzy trombone and an
(CBS). Like Dullsville, Man! cold rice pudding. averape, though he sings easily nssumumed sONE
There's nothing here  you micely. II% By his mﬂ!er
haven't = heard million  JERRY BUTLER: * Hey, West- - - precise singing. The effect
times singa the wnrld went ern Unlon Man " (Mercu B. J. THOMAS: “ Everybody's is rather pleasant and this

progressive  — not
much you hadn't henrd lomg
before that

A dull tune, -a dull arrange-
ment and nothing notable
about either the singing or
playing. And it runs over
two sides as parts one a@nd

Of Town " (Wand). Mr,
Thomes lost out to all the
cover versions of * Rain-
drops Keep Falling On My
Head " in Britain. Maybe
thiz will make up for it

A comy, but effective, oom-
pah arrengement . compléte

A hit in the Stiates, it's
difficult to seé why — un-
less it sold to & hell of &
lot of Western Union Men.
Seems to me it's a dull
song and the string arrange-
ments puts effect stop to
any chance it might have

could make it given the
right Radio One plugging.

TAM WHITE * Lewls Carroll "
(Middle Earth). Despite 2
natural suspicion about any-
one who calls himself Tam,
1 must admit that I warm to

OUT NOW

= Timon

_ And now she says she’s young
T /W
I'm justa

travellmg man

@ lyric which keeps telling
me * Lewis Carroll tells
lige.”" One of those repeti-
tive, pop-folk  things that
will  gét played on Junior
Choica if they can follow
the Tyrle. It does go on a
bit!

MARBLES “Breaking Up Is
Hard To Do" (Polydor).
The Marbles, Graham Bon-
net and Trevor Gordon —
didn’t really find it s0 hard
to do. They broke op some
time back after making a
couple nice singles,

“Only One Woman ' anﬂ
“The Walls Fell Down.'

This old Neil Sedaka song is
hardly a fitting memorial
for & good duo. 1's ‘3 rot-
ten gong and the treatment
sounds like just anybody.

LONG JOHN BALDRY * Well

I Did™ (Pye). Parden me
while T sniffla into my hand-
kerchief, the thought of
Long John  lying awake
nights W ing about
whether he right ot

wrong by this chick has
quite overcome me.

The Long One geis the auth-
entic burring edge to his
goul wvolce but the song
drips so0 much goo on to the
floor. it isn't safe to walk
ast the rtecord player. A
it? Who knows,

ALMOND MARZIPAN: * Open
Up Your Hearl™ (Trend).
Unwrap your loIlJDO'Ds. bub-
blegum 5 05e
umply-tumpLy r_'lase har-
mony groups that were gs-
sured of chart success &
couple of years ago. MNow
it sounds as old-fashioned
a8 Chris Welch'e  check
jacket, Keep at ll lads,
Herman's Hermits must be
proud of you.

STAMFORD BRIDGE: * Chel-
sea™ (Penny Farthing). 1
can't see this taking over
from putting the bool in at
Chelsea's home games. Writ-
ten by Ken Lewis and Russ
Alquist, presumably Leeds
United fans, this goes along
it o pace that would make

the, MM Football  Team
asharned.

A o "
D
i A I L=

HUMBLEBUMS: attractive song

The other side is, what else,
play 90
minutes myaell to get aww

from i, Brentford for
cup!
RICK NELSUN, “Red Bal-
n " (MCA). A Tim Har-

dln song and he sings it
as though somebody  had
been rruahini up_DonGvan
singles into his Grapenuts.
Their seems to be 3 minor
war paing on among the
different sectlons of the
backing group and Mr Nel-
son is mot at his best on
the botlom notes.

APHRODITE'S CHILD: ™It's
Five 0O'Clock ™ (Polydor).
Imagine a  cross  between
Procol Harum and  Robin
Gibb! 1 know it's difficult,
bot have a try. Terrifying,
isn't it?

E-\RT'[F! I(ITl't
rdy  Man*  (Spark). Ye
("ndf.‘ Esrtha Kitt doing @
Donovan song and making
it sound like readings from
the Kama Sutra. A good boy
for collectors of curlosities.

“ Hurdy

NI¥YAH AND THE SUN-
FLAKES: “Two Little
Boys™ (Jayboy). " All we

need now," admits the pob-
licity h.mdnul with this re-
cord; ! Are- reggae e w:m
of 'ana Magila,"
Maria " and Gnd Save 'I he

een . And 1 dom’t
reckon they are joking. All
I can gay shout thie iz tha,
[ like it fractionally better
than the Rolf Harris ver-
sion.

THE BLEECHERS *
And Eve ' {Co‘[umb[n) lm
not sure what Rleechers are,
but from this they sound
like rather precocious
gnomes cavorling in front
of the usual reggae backing
track. Welrd!

SMILEY LEWIS “T Hear You
Enocking " (Liberty). Shades
of Fals Domino and
after the last few records it
sounds nice. One of those
rough, forry volces that
sound a5 though they've
bean found st the bottom
of & coalbin, sounds as
though he mesng It on B
simple blues lyric with
socking - drums and  rolling
piano  prominent in  the
backing. Mo possible hope
of & hit, but T enjoy it.

THE  SANDMEN: **Mr San-
shine " (Rex). The lead
singer sounds like one of
the Bachelors, the Sandmen
include some suspiciously
femele voices and some-
body i riding & very lar)
horse round and round
studip. The song is one nf
those sort of pop-country
and-western  things Fﬂ'ﬂk
Ifield would have had a hit
with @ few years bach. Not
much chance today.

QUINCY  JONES:  * Killer
Joe" (A&M). Fine instru-
menial  with great, thick
slahs of sound and excel-
lent Miles Davis-ish trumpet
ond nubile flute.  Big band
fans will appreciate it, but
it's hardly a chart propo-
sition. Nice Late Night
Extra music.

EVIE SANDS: “But Yoa
Enow I Love You™ (A&M).
She soonds & bt like
Sandie Shaw, The song is
nothing very special but 1
like the arrangement, par-
ticularly the beginning with
acoustic guitar and percus-
ston. The hook is persistent
enough  to stick in the
memory and give this 2
chance of making it with
Radio One listeners.

JIMMY CRAWFORD: “J Can
Make Tt With You " (CBS)
Jimmy Crawford, says the
handout, is one of the most
popular  club and  cabaret
entertalners in the country.
He was also a swimming
champion and mofor eycle
racer. The Chip Taylor song
is guile a strong one and
the versatile Mr Crawford
does no harm to the ears,
They should be proud of
him in  Sheffield.

IELPIgIISM.AY0TVENHOM INO 1



MELODY MAKER, March 28, 1970—VPage 29

CHICAGO (CBS double
album). Taken on its

| - ]
own merits, this is in
many ways a brilliant Ic ey
album. But as a follow-

up to Chicago's

ible first s u u o
sadly be rated as i
appointment.
Mayhe we expect Lo
much from our progressiv
bandsg today; certainly 1 exs =y . . iy L - - o i
pected  Chicago t JE\'EECIP ol - 3 3 Tt clectic o g;;(ﬁler '{:'3'; mga‘)flteus.“!i.‘fl: ﬂ‘lﬁ}blc unmL'l:ama)::guru;ﬂ“
the As EXPIEs in that 1 Thompso style iz unmistskeable, based uch in evidence on " The
first set. Instead, with the joi btz - partly the Iy ;. shim-  Woodland Bop " a bright little
exeepiion of a pretly sugary® Heat's Larry Tay fio & at- he do 3 mm’ﬁ' triolic ” eombination  ditty  which®  should  hawve
cxcarsion  in i fcal  track. Mere i ice. Hi of Robhie Krieger's guitar and  gnom the eountry ofer
tock on side three, what we st LP, this f ong  has the i ¢ Manzarek's piano and  Jiving in their glades, There
at . 'F of the of M $ 2 X - organ; but mostly on the are dull fellows about who
E frﬂ _mi]:n_!'_ H the d h “ as ki 23 Orfie utho e, otterly  con- i Marc’s vocals o trifle
same. In particular we get 0 get Across 5 pped  away, of Jim Morrison.  curious, but with th
morg — much more — of W ag o iz posturing, Mor-  piping they add humourous
the brass. Lee Loughnane's " vhich s artie ¢ he 3 conveys genuinely Justre to an otherwise deadly
trumpet and James Pan- 'ﬂretl'-'}fl}' ﬂl‘;ﬂed‘hﬂit Amer 51“ Wil 7 r - s scene. CW,
RE, . i youl an elr strugele LTS
h:f::,:d “”f,“.,.,,'}e' .Wh;’: against the alder generation & & steel spring. JOHNNY CASH; *
i 0 Mg on e Prore is also a rather self- h are superb, and 11  songs h Johnny Cash™ (CRS),
first LP, are here slowed to here  about i Glad Tidings, menacing., ous  Morriso doesn’t meed any intreduction
84 on and on and on, end. o y which are 3 ‘ Into magic, b standoiits are  today. That gravelly voice and
eSSV re) g ideas from  Intended as expressions o I prhal : o homespun  songs
I ick bi ded i M : the: M
YCTA™ antil 1 £C0 loreliness and the anclent ery - > by ie MGl ¢ brought him to0 o
diffieult to tell i uited love. Bu hat. ‘ ¥ 0 & nchy guitar market  than  any
- s x; X lover can be a'tedi ins L uses 0 mnie Mack, country singer. Nearly
i humming of a bl ister The Thi fresh material for Cash except
5 i a  completely oors in  danger for Tim Hardins *1f T Were
ot o and the al but A Carpenfer and ' Blis-
hlgdhh_ght & i e of a0 lo by J Schruras’ k b am 1 ter!d"]whl{ was released as
and: of ' th H ] i in g a ! somethin e, Ww|
f  thelr appearance ; 2 il et E
2 5 h:‘vlnl of \E”E
] 7 rnain : A AR ‘T TYRANNOSAURUS REX: “ 4
amazinghy s ' Nis  Beard Of Stars ™ (Regal Tomo-
plished  Band  snd JELy i . 1 . i ). .. Baolan o
"It Better End F = i i it o o H o i befure
aring, e 2 :
7 i o 1 flavoured mibes unique. He's @ rare
:.?,;rkhﬁ:ﬁ-{?, 512' pl . Don't Waste My Time,"  and this album will & N A
album, The LP, lot of people to him, R.W.
dadi € i

GRANNY'S INTENTIONS:
“Honeat Injun*"
G ‘s Inteations

VAN MORRISON: i THE DOOR! " Morrison
dance ™" It Hotel" {Elektra)}. They came
T ol 5 the best ilously close - to

they 3 9, Van Mo

Sweat and ]

plain of diffi
standing the
T R
will
T : : e surprise.
they now pl i i features Marc’s: ontutored but

f ed-down - maturi tic : vy

5 !

emen-

a
It

COME TARE
REFUCE AT THE

PASSENGER
- LOADING
ONLY

s &ﬁém‘ﬁmﬂs Limitad.
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BOWIE: * you could say | chose Hype with tongue in cheek.’

Hype and David
Bowie’s future

HYPE HAS been
kindly defined by a
wise friend as being
ninety per cent hy-
perbole and ten per
cent hypocerisy. With
that clearly in mind
who would ever
think of giving the
title to their own
group?

David Bowie would
and has, partly as a pro-
test against the preten-
tiousness and insincer-
ity in some guarters of
the musie business.

Explained David tast week
over the almosi over-
whelming din of a lunch-
time sle house: * I deliber-
ately chose the name in
favour of something  that
sounded perhaps heavy be-
Cause NOW nb one can say
they're being conned, Espec-
ially nowundays there's a lot
ol marrow - mindednoss
AMOng groups ‘ur At jeast
behind the erganisers ‘who
claim fo¢ be presenting free
music for.-free peopie but
1 -don't see how they: can
beeause they're so hypoeriti-
cal in overything ele. 1
suppose you could say |
chose  Hype deliberately
with tongue in cheel,"

David’s last record was
the ulira dramatic ** Space
Oddity ™ which was a good
reflection of the extent to
which his imagination will
streich. Tn some ways the
conception of the song was

BY RAYMOND TELFORD

so simple (dealing with the
disastrous shortesmings of
an  astronaut) that  you
wonder why it hadnt been
done before. It is more than
probable five or six years
ago Y Space Oddity ™ would
have been given an fey re-
eeption and even banned as
being sick. The dise was in
fact banned in the States,

“1 was pleased that the
record wag @ Success but
petting a hit wasn't so very
important and 1 honestly
can't see why it was so
popular

The last statement could
only be ‘put down to
modesty and David is a
very modest character. He
has refused to allow him-
self the easy way out of be-
coming  hitter fowards the
business. . “ Space Oddity
al- last brought him  de-
served  recognition  adter
several altempts at getling
a hit but now the charts
hold little attention for him.
What then does the future
hold for his new release
with Hype “Preity Star?"

“1 think a loi of people
are expecting another
" Space Oddity’ ™ said David,
* and ‘| Preity Star' I8 noth-
ing it. I'm sure this is why
the BBC aren’t plugging it.
Everyone wanted another
song with the same foel as
‘ Space Oddity ' bul as 1'd
done it 1 didn’t see the point
of doing it again.

“The song served its pur-
pose but 1 hope Pm not
going to bo expected o
write and record a whole lot
of stuff that is so

band." says David, “I have
Tony Visconti who has
played bass on nearly ail my
records, John Cambridge,
who used to be with Juniors
Eyes and Mick Ronson on
guitar and I play 12 string|
Elitar.

“ Althou
happy  wi

we're  all
the set up, |
can't see it becoming a

as ' Space Oddity'™”

I remarked that it had
taken some time for * Space
Oddity " to start making an
impres<ion on the charts —
a2 statement which had
David nodding vigorously.

“ Yes," he agreed, “it took
aboul three or four months:
to catch on and the release
had been held back about
three months before that.
The only reason I can think
of is that the record com-
pany were waiting to cash
m on the American moon
landing. It was banned in
the States - because they
thought It was in bad faste
and even might upset some
poaple.?

This i5 something whith
David stmauliy makes no
apologies for.

“All my songs are-very
personal and 1 combine. this
with an exaggeration so the
meaning is clearly brought
home to the Hstener. A lot
of my compositions are very
much fantasy tales. 1 like
Mare Bolan's songs very
much because [ think he
obviously feels the same
Wiy

The conversation then
swung once more to the in-
triguing Hype.

*I'm very happy with the

really thing, I
want te retain. Hype nud
myseli as two

working units wherehy .we
can.  retain  our  own
identities.

“ The gigs we've done so
far have pone better than I
expected. We played the
Roundhouse recently and it
was great. The Roundhouse
audiences seem (0 be some-
thing apart from. the usual
hlasé London audiences.

“We've had these cos-
tumes made by yarious girl
friends which malke us look
like Dr, Strange or theIn-
credible Hulk, T 'was a hit
apprehensive aboul wedring
them at the Roundhouse gig
because 1 didn"t know how
the audience would react. If
they think it's a huge put
on the whole thing will
backfire but they seemed to
accept It which was nice.

" The best audiences "1
know of are up north where
they really appreciate you.
In London the audiences are
very aware that they are
living in the place where it's
all supposed to be happen-
ing so inevitably they have
this cool attitude they'll try
and sell you anything from
a pair of trousers lo your
own ear,”

Writing On The Wall

SINCE BECOMING perma-
nently based in London a
year apo the Scots quintet
of Writing On The W
have been busy building for
themselves a reputation of
being one: of ‘the most
original < and enteriaining
gmnps working - the club
and ballroom scene.

Originality _is. ndeed the
word Apart m: COmposing
#il ‘their own materlal  the
stage ‘presentation of Writing
On The. WaJ] i= a sight ra:e!y
equall

The gmul! comprises the
‘blond-haired . satanic
figure  of Linnie . Pattersom,
organist - Bill ' Scott, -bass
putterist - Jol Jack  Scott,
gultarist - Smiggy  and - bulky
drummer - Jimmy Hush
bas a wont for tying his hair
In side” pigeails thus present-
1r1gba fearsome Moorigh Inok.

espite thelr twelve months
residence and popular follow-
ing in London, Bill complaing
of the tough bresks and mis.
'h:aud]ln; By have sumered.

We've been - pulling, in
good crowds and getling  ire-
mendouz | receplions - every-
whele we  play.' he

the right

promotion and naturally we're.

disappninbed that we haven’t
had the recognition we think
we  deserve. I annoys us
when  we sée groups  whi
haven't really worked all that
hard  suddenly’  become “big
fiames because they happen
tn have had good pobleity.

It miay sound-a classic ex-
ample of sour grapes, but
having heard Writing . On The
Wall on a few-live gigs the
coinplaints dre  more  than
Justif

Jobn dack Scort explained
that prior . to coming  south
they had played refigiously in
variogs  groups  arownd  the
Edinburgh district and afier
coming together to form Writ-
ing On The Wall became. one
of Scotland's most. important
Eroaps

* Waturally wo get great ee-
ceptions whenever we go back
and play in Scotiand. Tha
London sudlences are a- bit

looking -

WRITING: building a reputation

less responsive  bul  we've
nwer really been troubled by
that sort “of thing all that
much. All our dadiences are
mastly  very appreciative.”

The Wriling On The Wall
stage act is dynamic to say
the Jeast and they are more
often than not comsidered the
group who are suddenly trams-
formed int0 & bunch of
murderons Huns when placed
in frond of -a crowd  with
instruments in

Explains  Eill
never deliberately set out to
create g personal  aggressive
image. 1 suppose the music
we play sounds violent and
unruly but it's net something
we're very conscious of.

* When wa come off stag:
after ‘a set- and start (a.-kmg
1 people- you - get  the im-
pression that they expect us
te start some kind of trouble
or start throwing tebles and
chairs about the place, We are
very peaceful individuals.”

All the group members con-
tribute  to songwriting but
Linnie and Bill are credited
ms being the most prolific and
are currently writing for thelr
next LP due to be released
sometime in the next two or
three  months. - Their last. LP

" Power ‘Of The Picts" sold
reasonably well but Bill says
they weren't too happy with
the. result,

" Jack Brugce -once told us
that: when we cut our first
LP it was important to get
it out 85 soon &% possible but
the - whole thing was ridicu-
Jous beciuse we were only in
the studios five hours and the
LF was finished, We will be
taking & Jot more carc and
time over the next one™

Certainly the most intro-
verted of Writing' On ~The
Wall lg guitarist Smiggy who
only replaced former guitarist
Willia® Finlayaon  towards the
md of . Jast” vear,

WJlIJe Wag our m.dn song-
writer.' - says Bill, “and he'd
Deen w[tfl us from the start
He teft hecause he was . fod
up with all the {ravelling and
wonted Lo spend more time
with hiz girdl friend. He was
alsc a good football  playver
and had received offers from
some of the big clubs to join
them. Hut we're very happy
with Smiggy, We've known
him for wvears from the days
of the uld Edinburgh  groups
snd he's ﬁued in with us very

-~ RAYMOND TEL-
runn

Ticket prices:

{opposite Chalk Farm tube station)
Tel. 485 B073

ROY GUEST presents

ROUNDHOUSE LONDON, N.W.1.

‘THE INCREDIBLE STRING BAND
and STONE MONKEY

a surreal parable in song and dance

Music: Incredible String Band
Choreography: Stone Mornkey
Settings: Janet Shankman

Costumes: Jane Mock of ''Skin"’
Los Angeles

Performances: April 8, 8, 13, 14, 15, 16, at 8.30 p.m.
April 10,1%,17, 18; at 5.00 p.m. and 9.00 p.m:

Monday to Thursday evenings 15/-
Friday and Saturday evenings 20/-
Friday and Saturday matinees 10/-

A Nems Presentation




sought -nrl found - his  new
directions, bt retains the old
characleristics — the open
tumed ;uiﬂl. naw  suliabl
explored,

vibrant walce. In fact these
mspects  of Cooper's talents
often sutweigh the stvength of
the numbers, a couple of
which tond to land fn a rul.
The  openin instrumental
The Link * sets the pakiern,
jch ** Jour he

nd ** Them:
are outstandin quh denate
n 9.1;::9: of time, the Fermer
oW pronsunced

cluverly constructed and the
tast few bars of sids ome, are
repeated Ia  the intro OF
* Think She Knows Hn How,"*

Coaper
dimansion but wen't be evary-
one's cup of tea, Fundamen-
lﬂll]I it is a connected series

ideas — a singular projoct
.erululng around  time,
mation,  envirenmont  and
'EminunnnL s the story
of a3 joursey, & highly In-
feciious one.—J.G.

g‘l’lFAH GROSSHAN: ** Cross.
i currents " (Critithian
S 904TH, 1 homo this

iz placed on  general
releasi 2§ it's 3 must for all

e

whether e not Slefan s
better doimg his swn numbers
s fHustrated “here, and not
cosvinced that lhe production
i guite as good as it might
i but ir's still a brifliam

standards ' Death CLotter
Blues ' ‘amd ¥ Louise,
Lowvise, "~ Devil Round The
Maoan " featurcs good instru-
mental wark, apd ' Slagin
Songs - Unsung " is typical o
Grpssman’s songwriting ool of
the Bluet veois, He also’ pays a
nice instrumental tribnle Lo
Palnrh Iﬂlray, with whom he
i Eagles  On it
Harr brings Den  Hrocks'
harmonica to the fere, hui
thergalter the sengd are kept
aHyo mainiy by the cxcelient
instrumenkation —J1 6.

[DAVE TRRVIS: ‘i pickin' on
Ths Country Strings "
(Polydor Special | 236 ).
Travis, enc of the Toremost
authorities and expenents of
cauntey. migsic in Britain, ls
otned by ace Tddler Brian
Gelbey amd Davc Cewsins af
the Sirawbs on hanjo. Emmatt
Hennessey g'iays second guitar
and the mm Ewings along
in fine  fashlon i
guaranteed to sel &ny folk
club audience alive. Wheklu:r
iUs the sld faveurites you ‘q
Virglala “Elucs

monb.

Tompositians:
4 AT Lightn

" specials,
oibey and  Cousing
t ning

ILLARD  AND  CLARK:

" Through The Nnrnlnn.
Through The Might '

AMLS 3. 'rm,h is :uumu
Sl

Doug, Gene, Donna and David,
and although good time coun'
iy music and country rock

inta the Former categery,
foatures  four Clark
originals, o few country stan-
dards, the Everlys’ ' So Sad,'
and @& fast pickin'

TRICK SKY: ™A Harvest
Of Gentle Clang *' (Van-
el SVRL AW (e e
roshing to hear a new
fram Ghe of the oid brigade oF
contemporary  singers. and

around guite a tme now, and
didn’t quite show off his best
ridga 1act yoae. Hore

does succted, with a little
help feom his friends, Barry
Kornfeld, Sean 0"Brien, Blmer
ordon, 'Bob Yallem, Worman
Grossman, Lowell  Levinaer
and Haynard Saolemen,
There's no imdication as to
n this was recorded, bu

as Johm Hurt is featured;
certainly in the Dylam, Basz,
Paxton, Jacksan Frank vein of
that era, There's plenty of
humour and good playing,
and Shy is vastly unnnr—raml
as a gultarist and songwriter.
He nlu-;&uhur t::elleuw an
the number * 5t
Lauis ickle and  BECOM-
aniss et squally well on
L L L LR D
is a3 |ea oody
Guthrie's Imuk wmh: his own
composition " A Gitl | Once
Did  Own " Is Ilulllt!llll and
simple, and  reminiscent af
Paxton ak his best.— .G.

JouN.  FAHKY: s Reguls o
S'\fumnnl SVAL 10855,
dohn Fahey, as woll as boing
an authority on the blues, s &
highly Individual gull.ul st
e, on  pa fbums  For
Sonet, has scored hmlrlly with
his meat plcking Iazy
ottienack e

Fahey's froe  and - wersabile
guitar work. Basically, the al-
burms Iz nothing mére than &
long guitar sela, this tme with
very little bottlenech, and the
only real diversifica
Reguien For ol
is written in four
played over the of n
mantage srange noises and
distoried  Bymns.  And,
usual, Fahey ends with a
hymn: " Fight On Christlans
Fight On." Eide onc containg
Foquia  For  John  Hurt o and
Hussell  Blaine  Looper,- the
farawe | bassd o on [ CRacily
esus Js
A Dying Bed H:'Ie 't an thg
central theme, the latier using

o i 5
The Cat Fish-ls In Bloom "'
Fahey describus ps ' lonlan,
American, Ragansgoe Witk
ont. doubt ho' is @ fine and
knowledgeable guitarisi, and
Mashes of the aibum feave
their mark, bul fa really dig
the distortions it's  advisabie
to gel high and Jusl ride
along with it It's 5o divorced
from samily or tangibility (A
fow degrees worse tham the
Mothers) ii's impossibie  io
ow whal o say. J.G.

'l'HE SPINHERS:  The
pinners® Clackwork
Storybook ' (Fontana ~SFL

1391). The Spinmers, & Liver-
ool group of jong standing,
never seem lost For new Ideas
and  differcnt  somgs.  This
album  was  recorded i Dhe
presemce - of an  onthusisatic
audience of schoolchildren at
the 5t Francls Primary School
in Caterham. CIifl. Mick, Hugh
and Tony, Warmonicas, gul:au
and - banjos st the ready,
obwiously won the suoeert of
the younger generation with

stary of ' Abiyoys " and Lhe
hrea llllllll "' Stop Loek And
Liste G

STEFAN GROSSMAN

°If I have

a soul,

be sure

it’s Indian®
by ERIC WINTER

suppressed my matural
clination to dance when 1 sing
tried

START in the folk
clubs of the east
eoast of Scotland,
move over to the
west coast, then
come down through
the Lakeland folk
clubs, through Lan-
cashire and Cheshire
to the Midlands, and
(via London) to the
southern home coun-
ties, right down to
Brighton on the
south coast.

Forget

You will have passed
through scores of clubs
where David Campbell
has played and sung his
songs arpund the Brit-
ish {olk scene — for so
long that it becomes
quite easy te forgel he
hasr't always lived in
Britain. David comes,
of course, from Guyana,
and his recent LP
M. Everywhere "
(Mercury) shows pre-
dominant traces of his
background.

The iyries of the songs
have aboul them something
ol an irrepressible twinkle
even when David is quite
serious, which is mest of
the time, The record has
jusf been released here, Is
due for European (and prob.-
ably LLS) release  soon.
And there's a real possi-
bility that, unlike his firsi
two LP's David Campbell's
new record will be on sale
In Guysna, where he is al-
ready well known through
radio and concert perform-
ances,

The orchestral backing on
*Mr Everywhere " ls 90 per
cent successful. It's nor the
sort  of mith-mush yon i
when you take a singer plus
wuitar, odd 8 fute or two, &
base and driams, and hope for
the  ‘bect,  Johmny  Seotl's
arrangement is partly respon-
sible for the satisfying sense
of completeness  and  in-
tegratlon. Also responsible js

avid's sense of knowlng
whizt hé has to. achleve.

Backing

“An  orchesttal  arranges
ment ix restrictive only if it is
resiricted by the
writer/singer’s  own  eon-
ception “oF the song,”  says
David. ven a pood arcans
per and er, the backing
chiv . extend the depth  of s
listener's musical experjence.”

David Campbell's frst two
LP's {made for the Trans-
atlantic lahel) carry & rich
harvest of | pood songs. Al-
though Diavid is'  better
pleased with his new record,
he feels mo urge to live down
the first twn, * Nobody likes
o stand sti he says, "so 1
hope I've made SOME PrOgress
musically ‘ovér the pasi two
}ears"

ars, 1 disciplined
nwsrell’ hardened my volce,
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like talking to a

something of my biclﬂ-

In fact, although he comes
From Guyana, two things have

so  significantly

4 s ssopatione hais DAVID CAMPBELL: third album

he mppears 1o

mu?:‘. uell::orxw:’:tu;r m{'é scloms and conmects directly  he & still writlng song Iyrics

@ with the senses.”
T ARE, e It is @& tradition whose with Imagery = whose in-
looking far for what is near.” music sees the setting of a  silnctive appeal Is apparent at

of considerable poetic power,

mood as all important —  first hearing.

strictly comparable with the % Where are the oranges

flamenco and luln mluic of  you stole from off the burning
Derlve the Therian peninsul sun? What you picked you

approach to  writing

Indian, Portuguese and Scotf-

nnmmic life of a few wears

kmwladge of life and wm in

B
durings were 2 kind of false

ng
thing he couldn't qu}t

“Instinet plays a Lar part  can't repl!re. no matter how
in a Seuth American Indlan's run.” In  two lines,

L1
everything, David ffe, and 1 wrlte  In- %a ipbell has (withomt any

s songs derive from " g
) {~prrva okt ‘s_uﬁﬂzzlr, Says David e:pllclty symbaolism)  stirred

e. “IC K have & soul, B¢ than the mechanical putting recollections of  forbidden

s much more to it in his listeners decp-buricd

ol

he says. He  gopether of words and tunes. fruit in a long-lost garden of

retalns a fittle of the aloof- k
A g R e S ‘Elhe mflodi;z,m_:m. AI‘:‘\‘;;_'G:: Eden, and wmmdets that you

cannot 1h'c a gingle hour

y lost mone of 18  [ndfan  characteristic — a  twice ow
pride fo‘:.':'?‘ his. years aWaY sense of something lost fore The qn.uiﬁ.y of high poetry

ver,” Which is why, perbaps, that shines through Davids

"Shlee the  words Dravid Campbeil’s gayest  writing and performance is its
it In what 1 mile, so:.n all have a touch of  greatest strength. Every sing-

1 have had, to  sadness. er-sonpwriter who s in the

some  extent, to supress Writlng words 15 itsell an  business for something more
aspects of myself. Now I feel Intellectual affair. In the

I ean slacken the reins a bit. ?nsn for good words, David mercial sueccess trlex o pumt
I want (o come back to a

permanent than mere com-

eels he may have pmduee acrods hiz Inner self. Dawvid

position where 1 can . draw mml.'hnfmnl I5 too demand- - Campbell's sm:gs slng out
more and more freely on an ing of Intellectual  apprecia- londer than most phrase

1 that is, tiom, lecking [n instinctive thnl David is very foud of. —
after all, mainly dance-con:  qualities. He need not fear — 1 AM WHAT I AM."

Yazoo Basin Boogie
TRA 217

Transatlantic
Where Trends Begin
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DAVE AND TIM: at Victoria Park on Easter Monday.

DAVE MUDGE AND
TIM CLUTTERBUCK

DAVE MUDGE and Tim

Clutterbuck, and the
Grove Spirit Poetry
Group play CND

Festival of Peace at Vie-
toria Park on Easter
Sunday. Mudge and
Clutterbuck then ap-
pear at the Fox, Isling-
ton (April 2), the White
Hart, Southall (17),
Grosvenor Hotel (24)
and Peanuts, Bishop-
gate (25). They are in
the process of prepar-
ing demo tapes for
future recording.

Dave and Sam from Bel-
fasi appear at the Calton
Folk Club, Liverpool on
April 3, and David Campbell
i; at the club on May 5.
Other guesis at the club
include American Michael
Cooney and Tommy Gil-
fallon.

Lyn and Graham MeCarthy
are  reeording for & pew
thirteen-weeh BBEC Radio 2
serles called Songs  And
Strings, which will po out
every Thursday. Un aAprdl 3
they appear at Woolhampton
Folk Club, followed by Bur-

FOR CND

ford Bridge Hotel, Dorking (4)
and Bruce Hotel, East Kilbride
(6-12). From April 22 1o May
7 they wili be singing on the
QE2, which will be making its
maiden Mediterranean crulse,
Trevor Crozier, Dave Smith,
The Legacy, The Sleepwalkers,
Tony well, Pate ‘Twitcheti
and The Morris Men i ippear at
thie. Waddon Hotel, Croydon,
on Aprll 1, fellowed by Dave
Cooper and Jeany Beasching
(8) nnd Brixton Bert {22).
Recording starts in April of
n series of six folk shows to
be screened In colour on BBC
1, all of which will be made
in  Seotland. Froducer laim
MceFadyen says two of them
will be shot on location In
Edinburgh to mark the Com-

menwgalth Games in July.
Lined wp for the series ;g
u

far &re  the Pentangle,

ADVERTISING

London, E.C.4

MELODY MAKER

161-166 Fleet Street,
Tel. 01-353 5011

DEPT.

Y WITH THE MM TO THE

ANTIBES
JAZ1
FESTIVAL

It will be the holiday of a lifetime! Swim ‘and
sunbathe all day. Rave it up at the jazz con-

certs in the evening.

The Antibes Festival

always features top American and British

stars.
The cost of this

dream holiday? Only 45

guingas. That includes scheduled air flights
via BEA and AIR FRANCE to and from Nice,
transport to your hotels, and six nights bed

and breakfast.

The time? Planes leave on Monday ewvening,
July 20 and return on Sunday evening, July 26,
Don't miss this one. Write now to—Page &
Moy Ltd, 221 Belgrave Gate, Leicester LEI
3HW, Phone: Leicester 24181,

DON'T DELAY — WRITE TODAY

FESTIVAL

Corries, the Pattersons, Roger
Whittaker, Bonnic Dobson and
Lyn and Gmham MeCarthy.

Folk satirist Andy An-
drews, resident singer 4t Ham-
mersmith, appears at the Rex
Hotel. Whitiey Bay on Easter
Sunday, and plays other clobs
in Neweastle on the Satur-
da:r and Monday.

er Hllte!l.n;a. Terry

Woaks and Gay Woods will
be workmg together until
Steeleye Span gets underway.
The group, which also features
Tim Hart and Maddy Prior,
will be recording lor Sandy
Robertson next month,

The: l\llllh Dcvou Fnlk (.Illb
are  comi Londo)
March 28 nnd inl be ﬂslll
the Trovbadowr as part o
:}l!Jr fol_l.;'r'l'h hirthday cclt&m.

pril. 20 Mar
Winsar will Iﬂ’ at their clob |Il

(19), Isles of Seilly (24),
Plymouth (28), and Bottallack
(Miy 2). Martin will also join
in the May Day celebrations
st Padstow, Ot uests at
the Dave and Dave {April 8),
Tim Harli and Maddy Prior
{May 4), CHfft Auvngler (June
&), Tony Rose {(22) and Packie
Byrne (Juty 20).
¥ weﬁgnzanm lf'lnllcle
u\’a g Anmer-
n producer after nppmhax
al the Troubadour rocent
and will be recording a_sing
for releass in  the Siales,
which features *Like A Roll-
Ing Stone™ and * My Mind's
Eye.” They appear at the One
Qak, Camberley on Lasier
Sunday.,

Mike Harding oappéars at
the Blug Bell, Warrington on
April 1, followed by Tony
Capst 15).

Peler Amold of Nottingham
has produced a fine directory
of the Midlands. €n April 3
Richard Digance openg i few
clubr at the Denmark Arms in
East Ham, and features Wiz
Jones,  Pete Bellamy, Gas
wnr!la' and Roper Moss.
April 18 he has Spencer
Davis and Ray Brockman,

followed by Bob and Carole
Pepn llr} and John Jomes
angd. Le

rmgzr atson . and  Colin

Cater appesr at the Eves of
Time, Manor Park (April 4)
and other guests inclode Lever
(11), Pete Bellamy (18), and
Gavin Jamey (25)-

This year's Cambridge Fes-
tival,  which takes place on
July 31, August | and 2, fea-
tures Pentangle, Mike Seeger,
Martin Carthy, Ralph MeTell,
Stefan Grossman, Watl Nicol,
Chieftans, Jo-Ann Kelly, Brid-
gel St. John, Fred Jordun, Bob
Roberes, Diz Disley, Tony Fox-
worihy, Hamish Imlach, ond
the Third Ear Band, Brenda
Wooton and John The Fish
will run the club marquee.

Ralph McTell and the Fam-
cus Jug Band appear ai the
Fishmongers Arms on March
28,

Mike Coeper is at the En-
field Hop Pales (April €), fol-
lowed by Georse Deacon (13),
Eddie and Finbar Furey (27
Colin 5colt (May 4, W:II}
Whyton {11).

Murph and ﬁnaggls Mike
Chapnian, Pete Stanley and
Brian ('1‘1“54‘} and Vera John-
son  appear  al  Baylordbury
House, Herlford on May 2 in
& concert organised by Hat-
fleld Pelytechnic.

JEREMY GILBERT
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THURSDAY

AT FOX, ISLINGTON GRM, N.
MUDGE & CLUTTERBUCK

AT PRINCE OF
Hromplon  Station,
presenis

MARC BRIERLEY
BLACK BULL, High Road, MN20
THE CLAY COUMTY
TRAVELLERS!!

DENNIS O'BRI B
FOLK CENTRE, HAMMERSMITH

MURF & SHAGGIS

'»Pcclnl Easler Celebration. Your
host, Hod Hamilton, Don Shep-

WALES, West
Brian Hooper

Host

hcrd The- Hammer Falk. Prince
af Wales, 2

Dalling _Road, W6,
Court Park Tuhe

ety 158, 195, L3, B,
Binval Festival Hall Box. DMee,
THAEE TUNS, High - Sirect,
Deckenhant, (01-698 0810,

SIMON AND STEVE

Mext Thursd saaworks,

WHITE BEAR, -Kingsley Road,
Hounslow,

ALEX CAMPBELL

CHAS., UFTON AND HAMY
SINGERS

w

1./4 per word
FROM APRIL

1/6 per ward
DATELIHE COMPUTER DATING
EW "lY TO MAKE III"
at

—THE HI

FRIENDS — l(i |g dates

ere
u:slmnnalrﬂ wimnul ohlllf
Dept

Elratmﬁ Rn.nd I.undun W8, 'rnl
EUROPEAN FRIENDSHIF soOCI-
ETY, BURHLEY. I‘Enlﬂ:nﬂa lny
age, all countries. Semd

for free details,

FOR YOU PERSOMALLY, Ex-
clting, sclentifically matched
dales! The relable,” inespensive

modern way to mnt the opposite
0¥, Delajls — EILM. (123}
Br:emar Queans  Riad;

I|s|1|se.
Readin

DATES / Friendship: !
— 1§ Woden Hoad, Hast
wannesbuu Stufs

FRENCH penfrienas,
fromn 13-21, Bend S.a.e.
detalls, — A
pondémce  Clul
Burnley.

all ages,
tor " frea
1o French Corres-

Falcon  Houss

GIRLS WANTED ! SAE for
delails, — FPostal Penfriends. 52
Barls Court Road, London W,

HAPPY PENFRIEMDS.
abroad - (stale age).
wae. Friends Fur All
Chatswoerih Road, London,

IHTRODUCTIONS fo new
Frienda  of the opposite sex
preanged by post. Members aged
16 upwards everywhere. Wrile for
detalls,  slating . age, H_\Ifnr
Introductions (Depariment 53,
Neal Street; Londom, WOL

JARE  SCOTT genmm
friends. introductions  apposite
e with sinceTily and thoughtiul-
ness. Details free, Sd stamp - 1o
Jane Beodl, 50704 Maddox. Street,
London, Wi

MADDOX PEN CLUB. The very
st excliement, new
Interest ll? Four ]H'e hd stamp for
froc. deladis, — {4 Mafdox
treel, Laondan, Wi

EN  PALS . (Brilakn, Europe,
Oreersens). - Tusirated  brochure

e crmes, Herlin 11, Rox

Y-

OR  PENFRIENDS
Pngl:nn £ RbToad. .M\isnnds of
membur: Dotails, World
Friam!s:nlq. Emcrprur.s METS,
ar ‘{.m

Amhurst

pals anywhers,
- mmlm rree Tem:anc Cluts,
Falcon House, Hurnley,
HUSUAL  PEN- FﬂlEN’I}S' Ex-
Tnternatianal
ed, Bend s.a.e.
“Hurcan Britanmia, 13
(xnm. Hughy, Wars

fur

3RD [ 4TH GIRL wanied,
agross Eurdpe by ear, end
shate thchSl‘ﬁ $== 5«33 T010.

REHEARSAL ROOMS
1/4 per word
FAOM APRIL
LdG per sword
REHEARSAL
available —Studio 51,

Ne\ianl Bireet,
zll’n

four
Béuy,

stadla
1EL G
C.2. (B8

PIE Island Ballrao
JI')ﬂﬂll\‘ 1,00 for hire; Sum
Ctursday inclusive, - B
HE“E“I‘!SI‘.
i Pled
g R Tington
REHEAREAL RAoNS 2 Genrge
1V, Brixton Hill &
REHEARSAL  STUPID' AVAIL-
ABLE, 17 Fulstim Roud, Funey,

vl
EDUNDFRGOFED ﬁEHEAlERI—
STUDID. Comfortahl

- IL"Y

e, G
sound. — Bell Mosle Studies, arn
THEG, $H0 5H67

A BUN-FIGHT 2t the Grosvenor,
Grosvenmsr Av., N5, wilh the

FAMOUS JUG BAND

Free Hot-cross buns. 5/ hefore
B30 P

BOR BLAIR, TERRY YARMNELL,
DICK SHELL, JIHMY CARROLL,
ﬂmlwny Ta\r‘rn ,\n r| Lane,
Stratio 45 pm

SATURDAY

ABTRUSE  FEANUTS,  Hings
Arms, 213 Bishopsgate.

MARK SMITH

and gpuests.  Singers free

** ANGLERS,"" TEDDINCTOM
present

MALCOLM PRICE

AT THE CELLAR.

Cellar closed,

HAHD!AIE CLUB, Meard Si,
AR Opening  mext  Sdturday

SII.VO & MOSES
TOWNSEND & CLARK

MOBILE DISCOTHEQUES
1/4 ﬂer word
APHJL
E ord
CENT u. Uik HOBILE DIscO-
THEQUE FOR ALL FUMCTIOHS.—
n 539 1“3 /RN,

OME, Lhe virsatile,
rullnh!r momle discolheque, - —
M40 4118 (evenings, weekends),
DISC ODYSSEY caters for ail
sogial  funetions mcmulng nub
wark, — 987 6537. Mick Ba
HAPPIES UNLIMITED, Frr il

VCCasions. == 01-037 Q000
HARLEQUIN RECORD SHOPS,

Mobile disco  with 0.3, and

|l!hunl :t mek batlom pricos. —

al,
4 u n nlsc show,
ILIm:lhm! = Esher
HAKE A DATE WITH PENE-
LWE klu mubile discotheque for
Londen _ard ihe South Easl Tel.
T60 7324, doytmo: 01-880 EE0T7
oven!nﬁ'.
HIKE

ALLEN"S ACTION
FARTYTHEQUES and ROAD-
SHOWS. The mosi spectacular
light und sound. prescniotions in
Europe — 1:-330° H13,

TAYLOR DISCOSHOWS

Lights — Deefays — Music I&{
H}o;umw:ﬂ.s. PI7ES 438835
THE DAVE JANSEN

e,
B0 ues_
i

Lights. All

OIS

. Partios, dances, weddings,
Book nnw .

— -0

i/4 gsr wond

FRO! AFFIL

1/6 waord

L% Eonpon - sTuios.

Information and  bro-
+ 01-527 sids.

SOUND FACILI-

Tll! OFFERING TOP Q!.IAI.II"'
MO RECORDINGS

HIISEII MICs, unen i RE:

DERS HOUR, £13
FEI‘! 4 HDIII(S ——mur.ntr DES.
Hoko

Ring for

BONE, III—'MS o3z,

HT STUDIDS:

Recording uw boss  sounds

|c-|:eaD: —. 01 77k #R45
STU

DIOE,

Naﬂrdm §. Fost lape o

secvice, ﬁanslme rates, — Il Tocn
Kingston,  Surrey. (-

5577

J. & B. RECORDING (roup
recording; Ha s ma nd OrgAn,
|11ui5|tracklrm i~lu!1 19\.el dizeg.—

PATHWAY S‘rilﬁrﬂ DW O
Mano/ateren with panning, i
ek dise  servics,
(pening olfer 4
£t sieren, — @1-

musiciung, ete.
ber hour mutio,
359 @

PROGRESSIVE SOUND
stratfon dise our speciahi
racking, reverb, limiting
por hour — 5

RECORDING STUDIO |'cr!-\|||-1‘
rEgular verskons  of
TWen1y m: .:m

dpmomn-
kil
ele kS

] . NS
LRATEs. . — American b‘(n.urds Baox

1448, Capetown, Soull Afrlc

SOUND ORGARISATION, ]‘ruhn
recording, - Ham
,andall at

-unmn A-tmack
in
the rh.hz Frien:
STUDIO  SOUND  (HITCHIN)
Full studke facilities, up 1o
tracks. Tupe i disc. £5 per hour
— Tel 42
STupio
B-IrECk,
prohensive equalisers on
use ‘Rechsiein grand —
phone  Gerrard 1559,

VENUS RECORDING]

Orgon, Fiano, Drums
MULTITRACKING
steres ar Mane Quality Record
Sonsible Rates
BS Whitechapsl Road, Landor, E.1
247 5PIRSE63IP SDEZ

SATURDAY cant

THE SPINMERS, Queen Eliza-
teth Hall, D“rluag SROLIR R
10%, .

. 5
1;2“1 El‘tjnJ FEII!I’RI “Hall| Box

TROUBADOUR
Bromplon Rosd,

MARTIN WINSOR
& REDD SULLIVAN

. — 265 Ola

NDAY

LLEY,

Al WALTO!
18b Church Strect. STAR ARNOLD
Iniroduces

LUCILLE BLAKE

THAHES,

BREWERY TAP, WARE, The

STRANGE ORCHESTRA

MAGS HEAD, 205 York HRoad,
Eattersea

COME ALL YE
Host JOHN TIMPAMY
RAILWAY WOTEL,

SOUTHERN nn"nimens

Residents:

5T
'Irnmlgar squam_
RYPT FOLK CI.UI

THE SINGING STEWARTS

EOBR BASSETT
Folk Service 230 HOVA CAR-
HiMA.

TERPRISE, Hompsiead.
I:I.OSED 'I'I(IS HIIK

TOWER MOTEL. Closed, Next
waek, Rm!er Walsan and Colin
Cﬂt(‘r

TROUBADDUR, 9.30,

TUDOR LODGE

M DAY

AT CATFORD _RISING SUM.
TRADITIONAL  SINGER ~ FROM
BIRMIHGHA!

ALBEHT SHAW

DAVE COOPER, LEGACY
CLANFOLI. Clused Ior Easter.

Next week, tan Russeli

PUTNEY: ' Half Moon ", Lower
Richmnnd Road.

Gerry  Logkran. CliF Aungior.
Royd Fivors.

EMFIELD cLOSED._:WxI wiek
MIKE COOPER,

Tickets: 25/ 20/ 1645,

ROY GUEST PRESENTS

Ar Evening af Contemporsey snd Trditions | Songs with

“FOTHERINGAY”

SANDY DENNY, TREVOR LUCAS, GERRY CONWAY,
PATDONALDSON, JERRY DONAHUE

({The bt tour of & folk-rock super-grouplh
M B Special uess srtiszs will alsa be appearing
ROYAL FESTIVAL HALL
Monday, March 30th, at 8 p.m,
(enaral manager John Danison, C.8.
124
usuaE Agema
A Nemis Preseatation
—

THE SPINNERS, Quecn Elfsa-
beth Hall, Friday, ADHI 10 an 7.45
pm.  Tickets, 158, A 5
irom Royal F‘eatl\fﬂ} “Hull Box
Ofice.

WALTO N-ON-THAMES.
Sunday.

GREEHWICH VILLAGE
'J"J!l.' Mitre, High Road, SELD.

Sew

present: MAUREEM
KENNEDY-MARTIM.
MAUREEN

KENNEDY-MARTIN

HOUHSLOW ARTS LAB

ComMUS
PAPER BUBBLE

White Bear, Kingeley Rd, Hsun.
slow,

OPENING MNIGHT
Tha Nelson, Merton FEgh Streer
B

BRIXTON BERT

THTRODUCES

TOWNSEND
& CLARK

gus BUrprise guesis :5 mms B.
bledon undergronnd
TROUBADOUR. 930,

ALAN FRANCIS

DAVE LIFSON

DMESDAY

CROYODON FOLKSOHG CLOE
Waddon Hotel, Stafford Road
GALA MIGHT OF FUN

Trevesr  Crozier, Dave Smith,
Legacy, Steepwalkers, Wild Oats,
Flamence  morrls  and  many
others,

KING'S HEAD, Upper Street;
Islington. - ALBERT SHAW [rom
Skaﬂnni:hlr

MEW HUI.'I' GROUND, Royal
Dok, B8 Bishops Bridge Rd, Bavs-
water, 2, Rennie  Cutrmdudl
presents

JEREMY TAYLOR

Resident sknger NIKE STINPSON,

THE SP“"lEiIS H

lmn Hall, “April 106 at 7.43

Tlekéts 155, 186, 104, S« Lrani
’h‘-‘r-ﬂ Festival Hutr Box Olﬁct

ueen Bl

B/ fram Royo! Festival Hall and

Tickets: 20/,

QUEEN ELIZABETH HALL
Saturday, April 11th, at 7.45 p.m.
MATTHEW’S SOUTHERN COMFORT
BRIDGET ST. JOHN
TREES

from Royal Festival Hall

18/, 12/ B/

oh Satundzy, Aped dih

5.4.E 0 Jonice Hl‘i;ﬂl'. 198 Chase Side. N.14

FISHMONGERS ARMS

Soturday, Morch 28th

An evening of contemporary music with

RALPH

AND

BAR

BOUNDS GREEN FOLK CLUB PRESENT
AN EVENING IN CONCERT with

AL STEWART

Sauthgote Tachneal Collega, High Street, Southgnete, N 14

FAMOUS JUG BAND

Tiekets 776 10/-,

1B

WOOD GRERM, N.22
{WOOD GREEN TUBE)

745 pm.

McTELL




100 DXFORD 5T.
W.1
7.30 till late
Thursdey, March 28
Remember Sharpeville benefit
night, PUKWANA, MOHOLO,
McGREGOR, G. JOHMSON,
T. KUAYL, sfc.
Fridey, March 37th
KEN COLYER’S JAZZMEN,
Soturdory, Merch 28th
BILL NILE'S
GOODTIME BAND

THE GUN JAZZ BAND
Sunday, Morch 29
Asistrabc'y

YARRA YARRA
JAZL BAND
Manday, Morch 30th
SPONTANEOUS
MUSIC ENSEMBLE
LONDON YOUTH JAZT ORCHESTRA
Tuesday, March 31a1
TRADER HORNE
Wednesdiay, April 13t ¥
KEN COLYER'S JAZZIMEN

FLALY UICENSED BAR and RESTAURANY
REDUCED RATES FOR STUDFN] MEMBSERS

|

|

CHRIS MCGREGD

lI.Blﬂ L
King's Hud Fulham Broadway.

BELLI nr.HAN. Alfred,

Snuthend Lane,

MAX COLLIE

King

| Blomping Jezz. Bar to midnight.

| Groydar

"'ﬁlblo 51

KEN COLYER CLUB
10/11 GT, NEWFORT STREET
NEAR LEICESTER SOUARE

Sotarday, Maorch 28th, 7.20:

KEN
COLYER'S
JAZZMEN

THAMES HOTEL

imptan Courl, Middlesex
|r]|f¢rf Morch 17th

ALEX WELSH'S
JAZZMEN

foturday, Morch 288

SAMMY
RIMINGTON'S
CARDINAL JAZZBAND

JATE CENTI!E SOCIETY

4 Egmant H.

116 Shofmebury Ave., W, BiG o6
100 CLUB

Monday. March 30th

SPONTANEOUS MUSICENSEMBLE
LONDON YOUTH JAZZ ORCH.

Sunday, March, 28:h
ASH TREE, GILLINGHAM

NEW JAZZ
REUN ION

COUNTRY CI.UB

50 yords Bebize Pork Tuse, 143

DISCOTHEQUE

Every Saturday Night

ond Easter Mondoy

COUNTRY CLUB £i5

lldn HAVERSTOCHK HI

. Belsize Park Od

Friday, March 27

FAIRPORT
CONVENTION

plus Aquil A

Next Friday: FREE

Sunday, March 19
ROCK ‘M ROLL SPECIAL with

BILLY
FURY

plus LEGEND
D.J. GENSIAN
Adm. 10/
Tickuts fram: Grord Centiol; | 00 Chor

ing Crass Rd.; Musicland, 44 Bacuick
Strast

| Era Jazzha

CH EZ CHESTERMAN, Blerkeller,

DIXiELhND JAZZ ot the - Rog-
I.iul.i Tt-ncnham Court Road with
HY JATIME

& . avery
Th“(i ﬂn_j 2.00:-11 pm. Admisston

HOPEINE  HOTEL, topusite
Norih Wembley slml»n DENNY
O0GDEN OC

nounus'mn GROOYY
SOUNDS, DARK-

DUKES HEAD,
ING ROAD, EAST HAM.

FISHOOK

LUMINE WITH GROMIT, SOUNDS
CUSH,

MIKE DANIELS Big Band, Hall
Moon, Putlney,

RED DEER, Brighton Road
Croydon Mainstream  Jazz, Dan:
cing
“WHITTINGTON," PIHNER.

SUMDAY cont i

GROOVESVILLE

'“WAKE ARNS5,'" EPPING (A1)

SA -

Twn bors. members Tf. EURETE

B/~ GARDENS REDPENS THIS
WEEK,

HEXT SUNDAY!
MATHEWS SOUTHERN COMFORT.

MONDAY cont.

CHELSEA, Lord Nelson,
Road,

MAX COLLIE

Kings

Pib elasing. Last rave ression
THIC JAZIBAND, Lord
Ranelagh, SW3.

HATFIELD RED LIOH

KENNY BALL

&1,
Tavernh

WE

CAMBERLEY.
men.

DNESDAY
The

e T, GREENFORD OLOFIELD
KEITH SHITH 'IRHII \l{‘ﬂ\ﬂﬁ t‘\- TAVERN, 1680 Greanford R,
Club, Richmond. Sunduy JARRA YARRA JAZZSAND. and
FASHL Frid A weiont READING  SHIP, Duke St |kay silent  Mm |
YAIIIA YARRA JAZI!MIII PLUS con:emrs
KEM COLYER. Susve Com- YOUNGER. Da
bridge Hatel, Camberiey (A36). 1. JAZZ s the PIED BULL, 1
% pm e T ‘L\JIM il RMUI&K‘IE Is“ﬂ"‘él':['l‘llf;lt:‘.‘"bﬂoﬁ
: . THE ORIGINAL EAST sipE | A0EEl
wormiTon, sir mevert Peel | THE ORICIALE B fate: | RUARTET plus guests

g, near station.

TUESDAY

MAX COLLIE

Stomping jazz.

MOMNDAY

AT PLOUGH, STOCKWELL, 5.W.9, | , SARNET o Salisbury  Halcl,
JIMMY  SKIDMORE CHEZ CHESTERMAN, Glue
Eeliee T Anchar. Craydon,
ACK  PRIMCE _ HOTEL. SR e
Bc)ﬂr) Lm\ BILL WILES GDOD- | * GEORGE " MORDEN: SAMHY

ACKER BILK. Bar to

FRIDAY

ALBION, MIKE OSBORME TRIO.
Londen Musical Club, 21 Helland

Fark E
BLUES LOFT

NAGS HEAD, HIGH WYCOMDE
MAY BLITZ

CHELSEA LORD NELSOM, Kings
_| #oad,

MAX COLLIE

BARK HOTEL, Horn.
Mecea of 1op EneTtain.

ELM
church,
ment, present the Tabulnus New

BAND, Lord Rane-

GOTHIC
lagh, SW5,
HMAFLE OAK
SKYPORT
LUKE & JESSIE
Friday  27th,  Brid Huouge,

ge
Borongh Road, Elephant & Casile.

MISTlﬂLE HECKENH.IH

WILD WALLY

BOOKINGS 734 8555

THE RAVING GREEN, Cellar
. Brewery Tap, High Street,
- Hers,

TRADER HORNE
MY CAKE
CHEZ CLUB

See display ad

SATURDAY
ALEX SALISBURY

"YES"

MNEW ERA JAZIBAND, Cellar

Bar, Hrewery Tap, High Street
Ware, Herts,
RED DEER, South Croydon

BEALE STREET JAZZBAND.

BOTTLENECK

BLUES CLUB

Rallway Tavern, Angel Lane

BAKERLOO LINE

gl’Ll.n‘s DUTCH HEMRY EROWN

CHEZ CHESTERMAM,
Yand. Anchor, Cross: Stroct,
| ton Clunchlimes.

" COOKS, CHINGFORD

ROYAL FOREST HOTEL *
v 1 see a gleaming lighi;
¥ what may i1 b

Crown
Isling-

"NEW ERA JB.

GOTHIC JHZBiND
Ranclugh, W, Lunchlime.

KEEF

Lord

MANOR HOUSE (Manor House
inbed.

MAX COLLIE

Stomping Jazz, Bar sl midnignt

OVAL HOUSE CLUB, Harleyford
hcnnlazu-n Oval fopp Surrey

JEFF SCOTT SEXTET
100 CLUB

100 DXFORD STREET, W.1.
TRADER HORNE
FISHOOK

Highway-

MAX COLLIE

Stomping Jawy

THE CASTLE, Tooting Broad-

ATOMIC ROOSTER

Park Lane

- at GREYHOUND fhcveon

Sunday, March 29th 7.30 p.m.

MATTHEWS SOUTHERN
COMFORT

SIMON STABLE
Licensed Bars Lights and Sounds
Mext week: Edgar Broughton

5.\, Cards

=+ Agulla
|
BFE ?ig_!zm
. -
Hlom 2T
o|= :
BE =
= Ik .ﬁn'u
7 | © %=
;Ehm?’m
SE = 82
A=l
3z M 312"
) | B
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INdi{ubY

90 Wardour Sf-r had
Sunday, Morch 2th (7311 fm.

Thurday, M 2 A1
el e L A HAIR RAISING EXPERIENCE"

“WRITING ON  |*ALEX HARVEY
THE WALL “HAIR” BAND

*GRAIL Ewitar Monday, March 30th {7 30-11 pom}

Fridoy, Merch Z7h 7 .30-1] pami) *SPIRIT OF

Special Good Friday session
"ARTHUR BROWN] JOHN MORGAN

ARTHUR BROWN| 5receioue:

A SLADE Tumidey, Morcn 31w 73001 pm |
Sasurdoy, Morch 28 (8:11.30 pom )

“MATTHEW'S
SOUTHERN
COMFORT

[*SILAS

TOE
W edneday, Apeil 15t {7 30-11 pom |

- ORANGE BLOSSO

SUNFOREST & GUESTS

Sunday continued .

4+ MAY BLITZ

Wednesday. April 151

GROUNDHOGS
Friday, Aprit 3rd
PEEL
il Ath

E 4 FLaRE

Sunday. Aol Bih

B'ham Tawn Hall, Mon, April 20th
i aseociation with
ARTHUR HOWES

In congen

e ®
o
'5\“‘"‘“"‘0 B

021-373 8514

J
Sawrday,

Fridsy, Merch 27th

PETE DRUMMOND

Saturday. Mareh 2Bih

E TASTE

CASEY

Sunday, March Z8ih FLOCK
YES + EDGAR BROUGHTON BAND

“THE rover STAR HOTEL » W. CROYDON

296 London Rood, Broad Green

Manday, March 30th DAVID BOWIES HYPE

LIGHTS
S0OUNDS - UGLY ROOM

Wa ore chonging aur. night is Fridoys avd ore pleced fo begin with

.

BLACK SABBATH on FRIDAY, APRIL 3rd r

MONDAY, APRIL 6th, 1970

Your le— M, JOHMN RDB&NsGN

BIG BAND GALA NIGHT

ot The lrenbridge Tavarn, 447 Eas! Indic Dock R, Poplar, Lendon, £1

featuring LES JONES

AND THE 17-PIECE "“ALL STAR" BIG BAND
ADMISSION ABSOLUTELY FREE. Concert commences 8.30 pm,
Don't miss thes chance of a night fe remember in Big Band music

Further details phane: 01-967 5338

with THE

CENTRAL HALL - CHATHAM HIGH STREET

Asgard present in concen
Saturday, March 281h

JAZZ AT THE

TORRINGTON

HIGH RD,, NORTH FINCHLEY
Tal 445 4710

THURSDAY, MARCH 26th

MICHAEL GARRICK

SEXTET

hext week: HAROLD McMNAIR

STAN TRACY TRID

EASTER SUNDAY

FRANK RICOTTI
QUARTET

BLODWYNPIG . wommn

| Sanurday, Apri am

LIVERPOOL SCENE .

"DEEP PURPLE

14/=

with
CHAR LEY

with GENESIS

Tickets 10/-, 17/-, 20/- (send S.A.E} from Central Hall Box

Oifice, Migh Street. Chatham, Kent. Madway 43030, or at dooron
night. Doors apen Trp.m

ED FAULTLESS MODERN JATT
PRODU ASSOCIAT
81 u

JATT AT THE PHOENIX
CAVENDISH SQUARE

ART THEMAN &
DICK HECKSTALL-SMITH

BOURMNE HALL, EWELL, SURREY

Wadansdmy, April 19
WE ARE HOMOURED TO SHARE OUR DEBUT WITH

JAMES LITHERLAND'S BROTHERHOOD

AUL CONAOTD performing fn
Chudley will partim their aun

near Spring Hotel

M0 ipesial ettocion
YeFromts and Chris

War. 27 ALL-NIGHTER, 9p.m.-6 a.m.,] 2/6|

RARE BIRD

TRAPEZE — RAINMAKER

YOUR STABLE DIET — SIMOM STABLE
PALE GREEW LIMOUSINE LIGHT SHOW.

maz. 28 ALL-NIGHTER, 9 p.m.-6 a.m.

BLACK SABBATH

GYPSY — SOUR MILK SEA

MYSTIC SOUMDS — JERRY FLOYD — PALE GREEN LIMOUSIME LIGHT SHOW

EtR'mm. STREET
MANCHESTER.

THIS SUNDAY, MARCH 38th, 7 pom,

JAN DUKES DE GREY

<+ EASTER CIRCUS SHOW

HEKT SUNDAY, APRIL 5th, 7 p.m,

WILDMOUTH

TELEPHOME: 061-F93 1834

FROM U5 A,

JOHNNY JOHNSON & THE BANDWAGON

Fow vocant dates
BEDROCKS! PEPPERMINT CIRCUS!
NEW, EXCITING SOUNDI "COMUS"
CLAYMAN AGENCY - 01-247 5531 H

HARTLEY

BIG BAND

EAST OF EDEN
Compere: PETE DRUMMOND

TUESDAY, 14th APRIL, WATFORD TOWN Hﬂu.
Tickets: 7./6, 12/6, 17/é from Wattord Travel or Musicland, Watterd,

or S.A.E to: HAA,

MOTT THE HOOPLE

1 Hall Place Gardens, 5t. Albans

'HOPBINE (pioxt N. Wambisy Stn. )’
Tumsday. ik 3sl

BILL LE SAGE
TOMMY WHITTLE

QRT.

Enquiries: 734 9466

THE VILLAGE

ROUMDHOUSE

DEEP PURPI.E

KING'S HEF.D

MORNING

[ CALIFORNIA BALLROOM

Whininade Road, Dunstable 52004
Saturday, Maorch 2814

PICKETTYWITCH

“That Same Qid Fesling”’

Cor Park . Suppa

Al Grovps Dot maks,

BULL’ S:_:HEAD

BARMNES BRIC

TONY MAMN, TONY ARCHER
Fussduay, Wechesday and Thorsday
Rusidanl Rhythm Section
AL 'IE SAGE TRIO
Fri. Son. ced Sun., Luschitne & Evesing
Thurs,, Me=, 25 TOMNY COE
i, #ar 27
Lunchtime TONY LEE
Evesing DICK MORRISSEY
Sai. har, 28
Lunchiime TONY LEE TRIO
B GUESTS

Evapieg GUESTS
T, M, 29
Lurnchtimd DICK MORAISSEY
Esaring GUESTS
Mo, Mer 30
Lunchiime TONY LEE TRIO |
Evening DICK MORRISSEY
Ture,Mar 317 STAN ROBINSON ||
Wad., Ageil | KATHY STOBART ||

Hat Lhoyd

RONNIE o
SCOTT'S

8.30 till 3 o.m.
appearing until March 28th
CLEO LAINE
JOHN DANKWORTH BIG BAND
4 ALAN HAVEN TRIO

PHIL WOODS AND HIS

EUROPEAN RHYTHM

MACHINE

MISS ANNIE ROSS

DISCOTHEQUE now with saparate

entrance. Membership not
NECessary.

March 30th
for
two weeks

upsiairs
AT RONNIES AN, -
Thurs., 26th:  FLYNN McCOOL

Fri., 27th: SWEET WATER CANAL

Sat., 28th: SECOND HAND
Mon., 30th: CATPOWER
Tues, 37sh:  GENESIS

Wed., 1t SPRING  |Ladins’ Free Might every Wdnmsday]

Ronnie Scolt's are now exclusively booking—

NUCLEUS

SWEET WATER CANAL
AFFINITY WITH LINDA HOYLE



——
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10« NATIONAL

JAZZ, BLUES & POP

FESTIVAL
6-9 AUGUST

Our CAMP SITE will be open from 4th August to encble
vislters to plan o week's holidoy (and help build the Fas-
tivoll]. We are having tolks with TENT HIRE firms fo pro-
vide tents for groups of friends wishing to fry o camping
holiday. If this inferests you and if CHEAPER ADVANCE
BOOKING RATES attraet you . . . write naw to:

NJF/MARQUEE, 90 WARDOUR STREET, W.1

POTTERS BAR

FA R ELM COURT YOUTH CENTRE, MUTTOM LANE
POTTERS BAR, HERTS.

BRITISH MAIL: POTTERS SAR, BUSS I8, 203, B03A, 309, 313, 330, _ix
504, 134, 347 & 784 =
SATURDAY, MARCH 28¢h, 7.30 pom.

STRAY

LIGHTS BY APHRODITES RAINDOW

BIG EASTER
WEEKEND SHOW
THE SHADROCKS

D.L: B, P, FALLON

STRAY -+ EASY LEAF

MNext Sun.:

openingite - ROCK REVIVAL CLUB!
THE MITRE

pp il Tannal,
Prasents Britain's Top Rock Group

WILD ANGELS ¢.us-somermma euse-

Commancing SATURDAY, APRIL ath; 1970

THE JACKIE
EDWARDS SHOW

Tunnel SE10

THE PIONEERS

FAIRFIELD HALL, CROYDON

SUNDAY, 12th APRIL

&p.m, TWO PERFORMANCES B.45 p.m.

JOHHN & TONY SMITH PRESENT
The First Concert Appearance In Britain OFf

FLOCK

Flus

RARE BIRD

SEATS: 20/-, 17/-, 15/, 13/-, 10/-, beakable in advance
from: BOX OFFICE, FAIRFIELD HALL, CROYDOM
TEL, 688 9291 (open 10 a.m. to B p.m.}

and avery Saturday. 8 pom, untdl 11 pom,
MEMBERSHIP FREE| ON OPENING NITE ORLY

PHONOGRAPHIC

DISCOTHEQUES | D.J.s

BRITISH QUEEN every weo. RLGILLY
TRAFALGAR ROAD. GREENWICH j }HI}JS!N'S.
THE CROSS KEYS mon.murs. SIS
THE GREEN, EDMONTON FOXX

— GO-GO LINDA & LINDA

sessssnessesenvensecnvocne NRNIRAEEE

THE SHIP KEITH
LEWIS ROAD, BRIGHTON HARDY

psosessnssscasessnnssnnass R EETEY

THE DIPLOCKS GEG

TERMINUE ROAD, EASTBOLIRNE
prosssssssnsnsncosanansaen TR N

FROM JAMAICA

MIKE COOPER
MICK SOFTLEY FARM

OPTIC NERVE LIGHT SHOW ANDY DUNKLEY
SATURDAY, MARCH 28th 7.30 pam.
TOWN HALL, HIGH WYCOMBE
Tickets in advanea: 1278, 15/, from W, H. Smith, High Street,

combe, or on night 15+, 17/

EASTER MONDAY

FREDDIE NOTE

AND THE

RUDI'S BAND

Club ope
lee nud Bar

THE GOLDEN STAR CLUB

46 WESTBOURNE ROAD [off Mackenzie Rd.), N.7
Telephrme 607 573

Easter Fri

MiNI CONTEST & GO-GO SHOW

ch 28th

The Dynamic SIR WASHINGTON

and the RATIO
single “If | Had the Wings of a Dove”

BLACK LEB

CAN 4985
GRA 9013

Saturday, M

with their |

MON.- THURS.

Easter Monday STEEL BAND

PIED BULL

1 Livarpeo] Rood, lslingten (2 mins. Angal fubs)
Sundéy, March 29th, 8 p.m.
BY DEMANDE

SATISFACTION

CANA VARIETY AGENCY
154 Fox Lane; Londan, N.13
01-886 5578

FRL-SUN.

Adm, 57

PRESSUREBEAT, Station Read, Latchwarth, Harts.
FRIDAY, MARCH 271k

MORNING

with saunds ond lights five shiflings oely
booked theough Asgard Agency, 01-599 8205

7.30 pm.

WILDMOUTH

Booked theough Asgard Agency, 01-50% 205

KINGS ARMS DEAN

TUES. & WED.
THAMES STREET, WEYBRIDGE ZAP PA

SAT. B SUN:DON T MISS MIKE CHRISTIAAN
Pesssssscanssansanessassa s TR TR SRS

THE ALBION =l STEWART

BOB POTIER INTERNATIONAL
ENTERTAINMENTS
Farmnborough, Hanig, (0252) 42859
T

FUTURE ENTERTAINMENTS
j PROGRESSIVELY YOURS

WISHFUL 'HTN;(ING - ONYX
SKY - BHE TRINITY - EMBERS
LATE - CHIMERA

WEEK
GHURCH PATH, WOKING FRAN CIS

MONDAY OMLY, DON T MISS DEAN ZAPEA

i DUNSTABLE 6448%/67549

SPOOKY TOOTH
YES

JUICY LUCY

MO MEMBERSHIP - LIGHTS - SOUNDS - LIC. BAR - ENGL. 0271 3086

SATURDAY

EASTER
MONDAY

FRIDAY
3rd APRIL

WHISKY A’ GO GO

EVERY NIGHT 8 TILL LATE

FRESENTS

Ten: - SARAH GORDON'S "
| M@ HOUSE OF BONDAGE :
I :1:m:| 27th DEMON FUZZ 1
I wiaien 2 LOVE'S CHILDREN i
I saren2zn  INTERSTATE ROAD SHOW I
i Mo 5o, LATE FUTURE i
L e i

e e et O

ez meo, RARE BIRD
%Q s 28 Mo Farever More. Littie Free Rock
n.vmum Montay 0000 SPODRY TOOTH
riane ENGAR BROUGHTON - FAT HARRY

serdigeil AN wito e DADDY LOAG LEGS

st apst MOTT THE HOOPLE i BLALK SABBATH

EASTER
SUNDAY & MONDAY
MARCH 29th & 30th

Come DRAG RACING

LEGEND

will be rocking
Saturday, March 28th; PHEASANTRY

Sunday, March 29th: COUNTRY CLUB

Sole representation:
David Knights Management
01-272 B581

Fire-up 10 am.
. Racing 2 pm.

DUNSTABLE CIVIC
MONDAY, APRIL 13th, 7.30-12
FROM AMERICA

FLOCK

SAM APPLE PIE
TRADER HORNE
IN COMCERT  TICKETS 20/-

ison APRIL 25th

at Reading Football Stadium
* Elm Park, Norfolk Rd., Reading

MID-DAY~7 p.m.

with

NEW CORN EXCHANGE
BURY ST. EDMUNDS
SATURDAY, MARCH 28th

THE MOVE

ARMAGEDDON * SQUL EXPRESSION
RECORD ROADSHOW
ADMISSION 12/6 STARTS 8 p.m,

LIC. BAR

MONDAY, APRIL 27th, 7.30-12
AN EVEMING WITH

THE WHO

WRITING ON THE WALL
& TURNER
TiCi(ETS 20/-

TICKETS £X AVAILABLE
FRCM ALL BRANCHES OF HARLEQUIN RECORD

| Y.
SHOPS, XPLOR, READING AND OXFORD, | 4
OR READING FOOTBALL CLUB

| S i
:»oummoumummmmlo:

For advance tickets send P.O. and s.0.e. to either Flock
Tickets ar Who Tickets, 15 Melbourna Rd., Iford, Essex.
Sorry cheques nol ceceptable

" PLEASE APPLY FOR MEMBERSHIF
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MIGHTY
BABY

GEORGE HOTEL
BURSLEM

Sunday, March 29th
Doors open 7.30 p.m.

Dise Jockey

JOHNNY
JAMES

| 1% now appearing every
Thurs,, Fri. & Sat.“evenings
at the |

Old Father |

MARQUEE
MARTIN
AGENCY

41 Wardour Siraat
Londan, W.1
Tel. 734-7464/5/6

are pleased to announce that they
now have sole representation of the

KEEF HARTLEY BAND

and the

KEEF HARTLEY BIG BAND

{management: Johnny Jones 828 2281

Thames

12 Albert Embankment, 5.E.1

THE KENSINGTON |

 TUBBY HAYES

BENEFIT

&th April
RONNIE ROSS
RONNIE SCOTT
SPIKE WELLS
MIKE PYNE

IAN HAYMAN

* KEITH CHRISTIE
| ALAN BRANSCOMBE
| PHIL SEAMEN

5 Admission: £1 I
l

MUSIC EVERY NIGHT

and Sunday Lunchlime, 12-2 p.m.

Thurdiny, 811 am.

e P LTt BRIAN GREEN NEW
: e
Sourcy, 11 g, N GUEST ORLEANS STOMPERS
JOHN WILLIAMS TRIO Py Saturday. &1 o
Susdey lurchiime, 132 o u;%?:@z:nq
BILL NILE'S GOODTIME BAND 1AM LEMON 1Fioral

sundey Might. #1230 p. EAT JOHN COX

WITH GUEST SINGERS
Mientiay gt B11

Sunlay Lnchtime. 122 pom
and Susday Night, 81030 p

TALLY HO! BIC BAND

Manday, 10 g

THE JOHN WILLIAMS TRIO
***‘ttatitt*tt*t*w

*; BE.I. MILE'S GOODTIME ﬂml}" rwm,_‘;‘#’:x‘rm TRIO
**i************: DENNY OGDEN OCTET
iuunm IE-wﬂll Bmian wnr.m |p.,,k,; Womeaday, 811 pim

s I T S BILL NILE

HATCHETTS CLUB

67 PICCADILLY, W.1
MAY fair 2001

From Monday, 30th March until Friday, 3rd April

SIR
PERCY

QUINTET

Saturday, 4th Apfﬂ

SPENCER

MAC

Open from 8 p.m. till 3 a.m.
Membership NOT necessary

EASTER AT THE
QUEEN'S HALL LEEDS

p-m. - 12 midnight giny

mee WALKER /AL STaRs

Tony Blackburn
THE MARMALADE

D Ty P

15-
£7° CHICKEN SHACK 15%

smsmrasasans rsamssaanes

COI.OSSEUM

sze LIVERPOOL SCENE
Principal Edward'’s 7% IS~
.. CHRISTINE PERFECT

7% LOVE AFFAIR 10~

T L T T T P gg,‘pﬁﬂg;of
FORMER RADIO AARBLINE ALD B30

rary cwop orse voey UGLI RAY TERET
AND HiS DIStD EXPRESS, Non-STep

| DISCOTHEQUE | 7.00pm — MIDAIGAT.

| SENIOR GO-GO DANCING CHAMPIONSHIPS

Preliminary Heats: Friday, Saturday ond Monday

| Grond Finals: Tuesday avening

There’s o SILVER CUP and £25 waoiting for the
champion, sa why not come along and enter?

PHEASANTRY “&ssxe
CHELSEA
Wednesday, 25th Thursday, 2810 Tuuday. 3ist
EUREKA STOCKADE
*0 T8N TYME ROSKO
Saturday, 28th
%d: INTERNATIONAL
Monday. 308
HEAT WAVE _ROAD SHOW

Booked by ORANGE AGENCY, 01-836 1467, 6905-6

- o e e
ADVANCE BOOKING
TIEKETS FRoM BARKERS  THE HEADZOIW),
LEEDS. PosTAL BooKINGS FROM - SeENE 7o,
QUEENS HALL., LEEDS |,
(ENCLOSE STAMPED, ADPRESSED BELOPE, )
ALLOD Poore ADMISSION

7808

songs are group-written, This is what
gives the music its richness: excellent
soloists with ensemble-like tightness.

For example, “Hickory” has Ray War-
feigh playing the main theme and im-
provising on flute; the flute counter-
melody is by Lynn Dobson and Barbars
Thompson. Organist Mick Weaver softly
underlines them in the backeround. Any-
thing less than g perfectly delicate touch
by all would leave the song in shambles,
bat it torns our (o be the most satisfying
impressionistic instrumental. Written for
a horse, no les.

But this is a band of many moods,

THE BATTLE OF NORTHWEST
SI¥, Keef Hartley Band (Deram DES
18033)

On this album, the Hartley group
{with assorted sidemen) accomplizshes
what the big rock bands like Chicago
and Blood, Sweat and Tears have been
trying o do for two years. Hartley's
band can drive and it can swing; the
nusic is rich in texture and the whole
album has & compeiling grandeur
about it.

Much of the credit for this obviously
goes (o Hartley himsell, and bassist
Gary Thain. Together, they arz one of
the cleanest rchythm sections around,
giving each song a strong, pure founda-
tion. Hartley has flawless taste as well;
no marathon drum solos here. He tukes
short ones which are used to build the
song, or clse fill in briefly between the
lines; he's a master at sefting up other
soloists.

Bt his saving grace is his ability
to surround himself with musicians who
not only know exactly what he wants,
but what they want as well. Each is
an imaginative instrumenfalist and solo-
ist in his own right, and most of the

and from thers they boom right info
“Don't Be Afraid,” which, thanks to
muitarist Spit James, is nearly as abrasive
as the live “Sympathy for the Devil.”
On “Poor Mabel,” they = successfully
place hilariows put-down lyrics  over
what's basically car-song music. Accord-
ing to Hartley, for “Tadpole” the hand
just “Isid back on & 12-bar for about
half an hour,” and that barcly begins to
describe the mellowness of the seven-
minute segment included here. “Believe
in You" features 3 freaky viclin solo
by Henry Lowther and an exquisite ar-
rangement.

There has been some good muosic to
came out of the British blues mavement
{Hartley fs yet another Mayall alum-
nusy, but much of it has been too de-
rivative. However, the most mature of
those musicians have evolved to the
point where they now make thejr own
music, and that's what is important
bath for them and us, I the Keef
Hanley Band is any indication, the best
is yet to come.

John Marthland, Aolling Stone. 7th March. 1870

Fiﬂg_ . pp CAPITAL ARTISTS 828 2281/2/3

judge for
yourselves!

on the

KEEF HARTLEY
BIG BAND TOUR

presented by John and Teny Smith

THE BATTLE OF NORTH WEST
SIX. Keef Hartley Band.

Deram, SML 1054

Prod.Neil Slaven.

That you Keef? Nail hers, Hey listen man, I've
been thinking about the afbum, it would be a
groove to lay down a sort of Blood Sweat &
Tears/Flag sort of scene, you knuw, tight brass
riffs, double-track Henry Lowther a few times, |
drums sarta CHUG-A-CHUG-A-BOP-CHUG,
you know what | mean?

Thera aren’t roa many Engllsh bands gatting
Inln !ha't ulno ol mlnq "F L now, we cauld Jay
] Kael Hartlays new
nlra:uun an\r nort ol' prasrassian makas

dates so far

FAIRFIELD HALL, CROYDON

.Tuesﬂay. April Tih 7.30 p.m.
COLSTON HALL, BRISTOL
TOWN HALL, BIRMINGHAM
Friday, April 10th T30 p.m.

CITY HALL, NEWCASTLE

Saturday, April 11th 7.30 p.m

USHER HALL, EDINBURGH

MNEWS
f - Na? Look you cotta gt out of tnls MAY-
ALL scene man, the blues booms had it man, It
¥ou could put out a new ‘rleh Tnventive’ aDDlM:n
ou know the blurb, Mcould really SC E|
can see Muluq Makar now, Just think of ail
those [ittle Dlnas bands ell aver NortH London
TIC

advertlsing for brass FANTASTIC! One thin

<thouah Keet, it softe sound flke whiis Enailn
LY'S lryin_g tn sn unn Ilke wh mar Can guys.
ey aloured sound that SOUN DS

1 ¥ "

have a fold-out covenplenty of raom to 2y all
thay do in the tates,

r?v nd get a couple of b 1sh names if
nonln e, Keef, but make sure they're ENGLISH,
dig, and then you can spall an about the Bands
‘maturity” and originallty’ |1ke Its nrcnl miracle
the tape, was abla (o capture It ey you
could even stick a coUpe af lwalre - bars on, Hie
‘Ma and My Waman' you know , touch |I m
Albert Kings, or say, an rnﬂrumuntol
show whers your RO TS really are' éeluw Fay off
too much guitar, on those sort of numbers
rnnugn. guitar-kings are a bif sussy thass da ays,
know what | mﬂﬂﬂ’ 11 we can lay It on all them

muslnl snobs they'ra missing out unless they've

ot It, POWE Instant sales! Wow, what lDUtl‘ I name?
What?

it} The Battle of North West Siz? Yea
muchT Kaeps up the rénesads Naif brasd Inage,
eh, Keef? -‘.iclunus llke & great bluwlnq soislon
too. Tea much, see you later, man

(et wer rermained anompmous)
Interriatonal Timas, T4th/281h Januacy, 1370
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QUNDAY I.YGEUIVI 1 APRIL. 5*

A CONCERT Tll INTRODU[:E THE MUSIC
OF THE TOP SELLING ALBUMS FROM

STEAMHAMMER,

« Mic Ix SO0UNDS OF THE 705 GB-S-

¢ BIACK SABBATH o

GIN HOUSE- 255 FIARE,
ompere RANOI DdJ ANNE NIGHETINGALE
TIﬂKE'I"E 126 ADVANCE S-U CARDS 10%

LYCEUM MKINGE 10 TiLLg EVEMNAS FROM & TELT z?s 278
PRoOMOTED BY Jil CARTER FEA -

HOKADA ourmfas ‘ |

FILLMORE NORTH

LOCARNO BALLROOM, SUNDERLAND, TEL. 57568

PRESENTS

THURSDAY, MARCH 26th 712

GINGER BAKER’S
AIRFORCE

GINGER BAKER ® DENNY LAINE
GRAHAM BOND  RICK GRECH
REMIKABAKA  JEANETTE JACOBS
ELEANOR BAROOSHIAN # PHIL SEAMEN
ALAN WHITE » BUD BEADLE
STEVE GREGORY © HAROLD McNAIR

TREVOR BURTON

Licensed Bars
PAY AT DODR ; ADMISSION 15/

Tickets: 10/ in advance, 13/~ ot door. Tel.: Harlow 24204

SUNDAY, MARCH 29th

THE LOVE AFFAIR

supported by RIGOR MORTIS

THE BII:DCAGE
TOWN CENTRE, HARLOW

B p.m. to Midnight . . . Bar focilities availoble

CH Ez CHESTMUT TREE, LEA BRIDGE RD., WALTHAMSTOW, E17
Friclery, Mareh 37

TRADER HORNE
w MY CAKE

plus ELYSIUM LIGHTS gnd Bar
Hext Friday: AUDIENCE

if you are looking for an outstanding and relisble
lightshow, at realistic prices, contact:

MASS SPECTROMETER

01-842 3804, svenings, weskands

CONCORDECLUB

SOUTHAMPTON THURS mm_u

STAGE
DISPLAY
AREA
LIGHTING

{indoors ar our)

INSTALLATION : HIRE

THEATRELIGHTS

|

: OPERATION

Follow Spots, Effects,

Contral Boards,

Mobile Generators 10-100kW,
Power Lines,

All Stage Equipment, ete.
CHRISTOPHER KELK
THEATRELIGHTS,

THE WILLOWS, CAM ROAD,

CAMBRIDGE CEB4 1DE.
0223 57857

E VICTORIA ROAD HALL, CHELMSFORD

MELODY MAKER

Y.C.N.D. CONCERT

at the

ROUNDHOUSE

CHALK FARM ROAD, N.W.1
EASTER SUNDAY, MARCH 2%ih,

1 p.m. fililMidnig ht

SPIRIT OF
JOHN MORGAN
KRIPPLE VISION

GINGER JOHNSON
LITTLE FREE ROCK

FREEDOM

BROTHERHOOD
QUATERMASS

CURVED AIR
THIRD HALF

SURPRISE GUEST SRR ELSIWESALBR

CATS EYES

Dust : Boss Wite
& Charry Blossom Clinic
Representation: Derek Bruce Agency
Eveshom (Code 0384) 2817 & 3456)

plus

Tony Crerar . . . Mike Stevens . .
The Guitar Ensemble . . .

. Hely Willies Prayer
Belly Dancer
Tickets: 14/- at door, 12/- advance
Enquiries, telephone: (01) 242 3506

BLACKHILL ENTERPRISES

YOUR GUIDE TO THE WORLD OF FLOG

FORMERLY
FAT HARRY

GENUINE SIMULATED LEATHERETTE &
NEOQOCREMNE PADDING
BLACKHILL ENTERPRISES LTD.

32 ALEXANDER ST, W.1 -01-229 5714/8

AN ASYLUM FOR THE MUSICALLY INSANE
starring

the TEMPERANCE SEVEN

and ROGER RUSKIN SPEAR

and VIV STANSHALL
presenting 8 preview of the forthcoming
BIG GRUNT

& TEA & SYMPHONY |

at the Birmingham Town Hall I
Wednesday, April 1st, at B.00 p.m.

Tickets from 'E'own Hall Box Office 021-238 2392

from B/-to 16/-

Y HAVE AN APRIL FOOL WITH Wed. ADVERTISEMENT DEPT.
E MOTT s 161-166 FLEET STREET
THE HOOPIE Aeelt LONDON, E.C.4
T Tol: 01-353 5011 (Ext. 171, 176 & 2341 I
=

USE
MELODY
MAKIER

CLASSIFIEDS

for
SELLING
RTICLES
TYMPANI
I NSTRUMENTS
SINGERS
FAN CLUBS
AMPHFI(MION
CONGRTS
TOI.IRS
INSI.IRANCE
RGANS
OTICES

Call at

161 Fleet Street, E.C.4
OR Telaphone

01-353 5011
Exts. 171, 176, 234
for information

MELODY MAKER CLASSIFIED
ADVERTISEMENTS

UNDER FOLK FORUM & CLUB CALENDAR
HEADINGS SAMPLE OF COST AND TYPE
SIZES AVAILABLE

THESE RATES APPLICABLE FROM
APRIL 4th ISSUE

6pL run on

FLEASE MOTE: All ndvertisemen

wwhither BISPLAY 0N CLASSIFIED

miet I>= pn.uaui Ehequ: nnd
in

e
u!l_omf uAu:: Mihtaes Fe
Street London. B-C.4

1/6 per word. Any

words reguired in hlack
caps are charged at 2/
per word except first

t two  which st the

advert,

Bpt. bold caps centred
CRESCENDO HOTEL, SIDCUP

1/6 per line, this applies
il words are centred in
the column.

Approx. 24 letters and
speces 1o the line.

CAPTRIN SILVER

HIT ME ON THE HEAD ?

] Tdpt, condenged
" JANIS CHAPMANN

14p1. bold caps

HARRY GOLDE

Virgin Hearse -

T —.

waltham forest forest rd walthamstow €17 10pt. buld caps 18/- per line.
presemmmslcmgaemanappeafamd s ne) e O A
TAJ MAHAL andhisband +Bret Marvinand

the Thunderboalts. serépm 17 8tilllate. tickets 14s. 12pt. bold cags 17/6 per fne.
a\-raiabtefromsu arsafmmOne Stop Approx. 18_lettars. and

spaces to the ling
Approx. 16 letters and

spaces to the lina.
£100 per line.

Approx. 12 letters and
spaces to the line.

LACK CAT BONES [y

18pt. boid caps

Approx. 12 letters and
spaces to the line
E1.50 per line

Approx. 8 letters and

FLAMENCO

spaces 1o the line.
JOHNSON R. i
30pt. bold caps E2.0.0 per line.

Approx. B lettess and

spaces to the line
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Enguiries: 01-352 5011, Ext. 171,

1768 234
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Every effort will be made to include Ch
on the FRIDAY previous o week of publication.

PRESS DATES

d after 10 a.m.

at office.

80X NUMBERS

Box Mumbers ore the cost of two extra words, plus 1 /- service chorge. Replies should be sent
to the box number, c/o the above address, ond are forwarded to advertisers on day of receipt

MUSICIANS WANTED 1< per word

FROM APRIL

PIAHIST ;/ ORGAMIST for recl-

i donee In Southampton. 8 nights
Lo yepmerd (ST i be el L
. | able d, for Tiff
(Proficient), rezular cash awails. | weomp. — el Dougae . Looks
‘Bemeonable’quntaticns. [ — Box | freatn 44538
: PIAMISTS, DRUMMERS, Organ:
BAWD THE LIFE GUARDS. lr.ns eCc wee'k end pub Tounges,
Vacancies for Bh Clarinet,  Bas- e ",,..1“,5,,
AuAn: Elepky SiEimes. Horn 1m} LTSEY w472 3808,
ﬂ:&z‘:m“c;:m ErMEre ]r}:';lrux—'acl: ""‘“":‘515 e 5“‘{'" |l
i = : | weakend lounge work. Top Tates
Windsor, Bérks) - Tel. WINDSOR | BESLUL LR (day
PIANISTS. START WORK T"IS
BASS, RUMMER, singer, Lo
Jodn Iaad Ior - progressive: ¢ heayy | COMIME WEBKEND. Wide chaice
Slough aren. — Slough | G feunge work, 1-5 nlghts weekly,

LlF)
o

BASS FOR embryonic semipro.
progressive rock band. Rehearsals

All areas. New,

increased rates.

Claymen's, Blshopsgate 5331

(daz).

PIAMISTS WANTED. Summer

Dow; Gles laler, Rromioy 8168 = | juason, Jersey. Bar entestainers;
i : f
alsn Honky Tonk. Musl FIDE
.G;SS Glliglt:ﬂnh-es_.mck. . chll\ Ray “u] +us; 287
OO = 5 TRUMPET. ONE ALTO and ONE
EAPABLE and original OTgan- | YENOR cox  (deobling) for 22
st/rhythm goitar, with natural | week Torguay season. Must read
Aarmonising yaice. to join ¥oung | ul gight and busk  Theatre and
Gprafessianal group,  Recording | pallroom  work, Top rates. —
amd agency  contracts  already | pyjgnton 55004,
figned. — Apply with phold. BOX | . euMMERS requires steel
lead, rhyihm, . basgs and dsums. to
nn\fEd DAVANI Fnur FEQUILES | Lok CW Yodellel, — Box 9139,
young drummer. soul, jazs
slyles, Musi be \'erbaﬂw prafer- _.:&';sfngn ‘!‘!}&:ﬂ“:—r&w,m]ﬂﬂ
f’;]m"“" Jorking with argan. | go0 “able to busk-for talent and
deo solo, good money. alaa planist.
DOUBLE BASS, New Urleans | yrmine's  Organtsation,
5!_\'!r-. ;.., working,  broadeasting | Flopenée Street, Patrerafl, Lancs.
. Ches  Chesterman.— | (M30-5FR) 0617581727,
1 73“ ‘-"' 8936947, VOCALIST/DRGANIST band
ORUMMER, SEMEPRO, for Chl- | torming.  Huoisli aréa or awn

agd, Flag-type. elght-plece group.
— 01834 3T,

DRUMMER to complete  Hom-
mapd, Jend, bass, vocalist lins-up,
gund prospects for falenled musi-
| clan. — BT 0757 after 5 pm
. GERRY ALLISON, Hequires
remcten({

Dnnua.s

u
I{r;wam ‘ron Rank 5II[[L
1Y Telephone S,

uE h t

o atring player doubling wnnanlnn

| imatrumeni |F possible. Wanted to
i, experiments] group, -working
i bosustle band playing eh-c(rlr:
uccuusllc $un|( Tmmediate LP

1

i

@
— Te]:lmcuu-

transport
#4% . 8505 evenings.

smond
& nights 3 we
Te play
pinying o full
bo

is supplied
Good money pald
in Billy Forest,
Suttan” Coldfeld,

Logdon, S.E #, 01-857-3

KEN

P13 11835 day,
WANTED: Experienced  Ham-
organist for 1618  woeks,
vk, Channel Istands.
for daneing and aceom-
floor show, Must
Hammuond oTgan
Y the management.
All particulars
36H High Stroct.
Warwickshire.

wond reader

WANTED, FOWERFUL vocalist,
own PA. hair. essential. ey
370 3778,

EATHER. Vavancy dfilled.

LE Agency hanks all appli-

anis,

VOCALISTS WANTED

LORD SUTCH 1/ por yore
FAOM APRIL
who's naw Atlamtic [P wheeh is () - %
in - the Amotican charts. retuires o 2 G:‘;; “(";ic‘us_rs
[ oemnced o mosiians for || yarly, ©20P yo S AN

& il Agency, see Groups Wanted.

Tel: 629 6036 EXPERIEMCED GIRL - vocalist
reguired for professional restdent
band, — 081-330 6H4H

MUSICIANS  REQUIRED 0 [ FEMALE WOCALIST, pops and
pregister ©fur ships,  —  Svdney | glundurds. London residency plo
Liptai, MAY 5031, Droadensts, — Johnne  Joseph

HIST, — Demonsiraior 580 1044

L A O
L i e s iy e young EIF and bey pap vecallst,

LT Y [avie te sing. some  standards
B U ARG I BreneD, e [2ble omly with phota if possible

BRCANIST REQUIRED, fing- |10 — 19 Alderhill Avenoe, Leeds
Ao seed, regular work: — 01 357 | 6
FH72. bitween B and 7 g, natity, able o

ORGAMIST  / VOCALIST  re. 03 vocal  harm-
guired for iH0 / gquarlel san- instrumenial group, Must

dirds. pops, wfe. 1103 nighis per | 2 ¢ pood soln vaize, resding
alsi f a0 advantage bul not es

d Taylor. § Porcu

i. Hauruh  Heath 517181

| 9d.
PER WORD
{Minimum 3 /-}

1/2

PER WORD

1/6

PER WORD

Groups
for

Lost and
cal
theques,
Calendar,

per word extra,

Il vice fee.
| TRADE ADVERTISEMENTS under any head-
ing are charged st the uniform rate of 1/6 par
| word.

| CLASSIFIED
ADVERTISEMENT RATES

Engagements Wanted

Musicians
Sale.

{other than Trads)
ordinary announcements.

Public Motices, Special Notices,

Services,

All words (after first two) in black capitals 6d.

Box Numbers: Two extra words, plus 1/- ser-

Wanted,
Wanted,
Records

Bands,
Instruments

for Sale
and other

Found, Tuition. Musi-
Mobile Disco-

Persanal, Club
Folk Forum, etc.

ALL CLASSIFIED ADVERTISING MUST BE PREPAID

Bra renin e right o relise s withdrns: achirtaenants Of fais

ENGAGEMENTS WANTED
Bed. per word
Minimum 2/8
FROM APRIL
Bd, per word
Minimum 3.

A ABLE AﬁCOHPLISH!D AC-
I:GRI‘"“IIIST

BLE ﬂccnunususn
Fllﬂl-‘ﬂ' — WTE-4841,
ACCORDION / TRUMPET, — F32
6030,
Sﬁlgll‘o AVAILABLE gigs, — &I2
.nl'_'m SP (NWZ), rehearse,
agements,  anything  con
SI er:ll cn;ﬂ— Hsk 130
AVQEL!ULE, PIAMIST  (Brian
Stewarl), = 01-!51’ 311,
BASS DOU . experiencad. -
750 3522

BASS {EIGIISLE) IIEQI.III!ES l!l

CLASS OF!
3928,

BASS GUITAR, aceumyhshm
layer, reader, Jaxz,

pedr, residency, lounge, it hu,r.
standard musicians. — 574

BASS GUITAR, firo o perienced
— Tom, 205 D14

BASS' GUITAR, rtead / Busk
experienced. — 01-843 7802,

BASS GUITAR (51), Jazz. pol

standards, sooks pro residency.
1-$04- 1562,

BASS GUITARIST, pru, 21, good
gear, su%u lmul,! must have
“nahunsn, Al nyu-s., render,
Figs. — DEF. 1 303 180 i

DRUMMER AU’AIL&ILK. Bigs,
(Buislip). — 01-84

DRUMHER, Dllll'.‘E gs: amy-
fme, ' — | Miteh, Bowmansgreen

DlUNHll. FREELANCE, age
4. 83 Dro. Lydwig, transport, Te-

nie

kaHHEI ull‘{s r?ﬁjdf‘m‘!‘ =

DRUMMER, good reader. very

experienced, only wWorking offers
|;|Li}o‘_ — John Scotney, G50-3782
RUMMER. JATZ/Hovk. Glgs. —

»ﬂ JITE.
DRUMMER,
needs  group.

4355,

DRUMMER, PRO.
wanis  Tesidenc !
abrond — D51 440 2138,

DRUMMER 1o joln boss/plano
or organ Jarr, !L1ndllrd=. same
pl!@ weekends, BET Ja0.

RUMMER, VERSATILE
PERIENCED, READS, GIGS.

ARD. ENB 3ITH.

MER/VOCALIST {Croydon
ArER}, Seoks good semi-pro g roug
Mark, 647 4484

PRO.

PasspoTt
Glenn,

- 021 M3
read
or

(271,

EX.

experienced,

Eiate i 4 négarl

Rod l,ullnmxd TATRD.

DRUMMER. — 5083 %061 iday=!,
505 1554 (evenings).

DRUMS, JAZZ / DANCE,
READER, TRANSPORT, Boeks
ehange, — 01-542 607K

DRUMS, PRO, Eigs, residency.

GLES of Tesidency. Surcey area. —
&S B30

GOOD DRUMMER, residency,
Eigs, — B1-250 402

GUITARIST, A n futde; — 01
594 KIS (Barkin
- ﬁul;:k. STAN RDS. Gigs. —
7H

GUITAR/VOCALS, E b.-ml‘wﬂ.

versalile Summer seasn. —
8491

LOWREY / HAMMOND orianist,
Lestie, Solo or Dun/Trio, Dance
op. Londom or season,

with
. musiClin g,
recnTdIng Scssions,
ORGAN/PIAHD. —
DRGAN, YOCALS,
dards, seasen offers.
BRGAMIST, own
Leslie and transpirt,
—  FPhone  Bracknel
20290 from Londor i
PlAl Eunﬂan Drgielind
Background  music
rey, - Burgh Heaih

38
PIANIST, GOOD.

avamings
PIANIST/DHGAMIST,

Insu-umnnl .

wirk
10344

serks
26200

ox
perienced, read. busk, own urean,

March,
Ao/ trie

end
Form

return  England
=(’ﬁ’|&l‘|JF?"1(‘{"|l‘\
Eox

rumiST nﬁﬂmils'!.
residency. —

PlaM!

read, giss

-_-.4| I>u-|k
Iranseiptions and purls

1168,
PIANIST. — T34 2040
RHYTHM GUITARIST,
Iwrn Garden 71422
TRUMPET, colaured
k with rehearsal band.
Boy, LAD 3471
TENOR SAX, gls. — 5657520
TOP cxpericnced group, Tecord
mat 4 weehks time, seeks London

semi pro

residency.  Young o session  mien,
Type of mi no protlem. Lead
anid - temale wocallsls
Bass, Drums,

Wednesday.
&0 265

ARTISTS

MIKE DE COURCY insirumental
guilar acl — (A1 N1 |an|
ONE MAN freak ia

play
anywhere. — Phone Ern- Suttan,
B

i Albans 52047,

ORBIT RECORDS
is i

MEW, YOUNG & HAPPENING
NOW
Wie're looking for TALENT

01-839 6062, 01-348 1177

stion: Alihpogh svery ware i faken 1o prsd mi Fabis, they dra nef rusgemnble for chencal ar pnkecs ermor

PUBLIC NOTICES SITUATIONS VACANT

/% per word 1/- per ward
FROM APRIL AON  APRIL
16 per word 1/2 per word
WE BRIAN Archibald Lewis and | EUROPEANS interested in
Margarel Anne McRorie intend to

mugic required (o nifeduce WD
English acis into clubs. radio, TV
and festivals, ¢le, on commission
hasis, — Box 7014

apply: i ihe Stleling County Coune.
ol for a licence to carcy on an
cmplmr.m-m Agency for - persons

1/- per word
FROM APRIL
172 per word
A ABLE ACCONPLISHED
BAND. — #76
ABGUT 100 mp cups  and
danee bands Jmm.,ajnlﬂy avail-
ble. '11:1\‘1.' anywhere. Beason-
able prices. — Claymean Agency,
7-8 High Mwel E_C.S. Tl
5531 (10 am-fpim
ALAMN EDY Tri

APOLL! ouu N lralll!]ﬂs );uh
Barler amI Julie Gieve
383 0430,

ASGARD, — Oxford 55300

in: the enteriainment industry at ORGAN |sr —  Demonstrator
Dundee  Court,  Falkirk, Str | salesman  for established music
lingshire, Such sgency ' fa  be | business, Surrey. Exeellent pros-
known a5 Nilsson  Managoment, | pects for  right man, — Write
fostions and grounds \nerc- alalln age, cxpertence,  elc,
fore must Se submilled 1o Shao.
Qlerk. of  the  County - Coun o N SALESHAM / Demon.
SiieH County - Council, View:| stratar  for  Romiotd Showroaims,
farth, - Stiriing within 14 ‘days of | ALl n Agencies Top  Selary
publication of this' advertisement. | and  Commission  offered  for

== | skilled man, — Ihu:lg:r & Johnson

PEc‘InL me Lta.. Head 4% Cavendish
L1 G.Aru‘e‘rg. e\;\fsl.ls‘:t;'llfil;nn S0, Es‘lﬁl
ne
1/4 per word KN, kR Gie DRaTHE Sl
FROM APRIL Hox 913,
1/6 per word TRAIMEE DJ / Tosd manager to

agsist prafessional DJ. Own trans:
“‘:og;.’nkrl port eesen I; 'pre.clra'hl! I:

ndon resident, evening worl

sﬂm‘;:s.“rfll Eu"‘"cl.“rm”";_”;,g“[ excellent prospects. — Bux D198,

selection of guliars in_ stock.

CHEZ CHESTERMAN
JAZZBAND
fourrantly fastured on Radia 1)
COLIN SYMONS BAND
Featuring PAM HEAGREN

IVOR CLIFFORD
ENTERTAINMENTS

Parilculars' IVOR MAIRAHTS
MUSICENTRE, 51 Rathbone Place, COPYRIGHT
ondain,
A SMALL inde| emll:-nl re:md
2 el et mal] - ASSISTANT
S!J!\l: rights. Asy-listen! ﬂﬂ RCA Records are sxpanding and mead
HBHECCIsSRat R, an addifionsl eapyright assistant bo
wark in their heod office of Curgen
CROUPS WANTED Strect, Londan, W.1.
The ideal applicent will be aged be-
1/- per word teearn 20-25 ard have hod previeus

FROM APRIL

experience of coppright work orufer-
1/2 per word

obly in a music publishers or recard

ELECTRIC FIANG, FImE: nGEn:\f BODKER  renquires | | company. o -
NO, A A good educationol bock:
ivocals), greal sound. Reguire of . management.  Also greund i 'N!‘-"Wd and the ohility 1o
change, lounge or club, — 81-272 \oen harmony ;rou{s rrr\lr ";‘.ﬁ 7 wie initialive ond wark azeusanety gt
lanas. Fhatos
nrllmup FEATURING the b:m,n T'aues. ele. B ;Pn:f:-m:fgm would be wseful, but
for - Saturday. Juane 27 X
o ‘AL VERSATILE units Jer pre: |
i‘.’eﬂg-?”'m‘:ll.“&u h'.lwg 'Flnrcﬁm'e motion,  residencies an Plaase: wrile o telephane for on oppl-
trect, | Patderoft, Lancs: tM30 | abroad,  summer sL.l!cnS — | | cokion form, tor
PR (61 TES ITZ7. Nuortun York Agency. 88 ‘J'urnham Parsonnsl Dapl
T T London i
HOWARD BAKER Bamcs. Ca L RCA LIMITED
Record Division
ng‘trns Tiford 01 :an W!J 50-53 Curten Straet
i i meusion s | CANAVARIETY || isesi
Jetey Allen (Organe) Lid, Waile i e
JOE MITCHELL AND HIS BAND Extansion 53

geeks summer seasen, Vielin vir-

tuoso, sax dtric o 8-plece). B
T, . O], mcmre -l
Ftoughton Stroet, Lelcester 55477

LOU PREAGER'S FPRESENTA-
TIONS. Hands and L&bkrel—iﬂ
E‘l]lfqupd Gardens, [lford 01-558

ORGAH, VOCAL, INSTRUMENT-
AL QUARTET, — 300 4200,

PROMOTERS — AGENTS
PUBLICANS
London-based

Pop-Standard Harmony Grows

[Twe girs. /argan/ drums / girl singar|
Regularly heord on RADIO 1
Availablo for mid-wesk gigs enlyll

AGENCY

require

ACTS & BANDS

for England and Abroad

TRANSPORT
174 per word
FROM APRIL
L/6 per word

Apply: AUSTIN LD, excellent runmer.
The Old Coach House tryes, gic, needs door fittlng and
sleering  adjusiments far MOT.
154 Fox Lane Tnm[:l Eum: JE 90 anu. [:ur;.h!:SL ot
London, N.13 il S
' UHIT. 4 :mura. — TER 1618
01-886 5598 I CWT NSITS, might or
o | dey. — Hins Pave 1i-an0 $e75.

SONGWRITER/PRODUCER FOR HIRE

01-590 1044 l We_k; ';;"mlmvs Group 17/35.cwh, Vans snd
RIVERS INVITATION. — so7- LTS Suioer 12/ | 5-seater Buses
?'-‘_:;F R R ) Tapes / Demos and Phtias please 2-15*‘07--‘"“-
.+ Gigs or cesiden Box 9137, c/n Malody Maker
¥, vogal, elght languages, good
:,_a;,ﬂi play anythimg o g02 | L181:186 Fiset St Landaon, E.C.4 96
A%,
TRIO. — TEL T78 9938,
dvsnsa'm_z HAMMOND orgin VOCALISTS FAN CLUBS
un or brio, seeks high class gigs,
residency in or hreund London 1/~ per word 1/4 per word
Pops adralmards L m=lm!nnnsl- FROM APRIL FROM APRIL
alg lind vogal harmony, — 1 1 iz Spar TG e
0. — 45 T4 DEREM AND CHRISTIE, gujtar KENNY “LI. A'PPIEG.IHGUI’]
NERATI I i voeullens — 0738-BU061. Soclety —]s% - stwt “Ps;1
ariisle el .
Pmmv OFFICAL CRISFIAM 5T PETER'S
BANDS WANTED T L EAN CLUB. — BOX 9127,
- per wo
1/- per word FROM APRIL LIGHT SHOWS
FROM APRIL 1/6 per word 1/~ per ward
1/2 per word PLAYS, BLAYS, PLAYS. i el
EMTERTAINING  TRI®S  for [ wani new plays for consideratian ! :
week end pub lounges London | for Festival procu uction. AN works 1/6 per word
" Bandwaggon ' 4T2-0460 | congidored. te to  John WHITE-LIGHTNING available
or 0%, ebine FLATCOME. ‘33 PAik|dat Al iVbes. of Bio cniesian
i ntas | Phace. Cardiff, ment, — 01 505 3805

i
tie professiunal soul band to back
the exciting Relroy  Willlams,
Phinne Sue. 01306 4645 /G403

WANTED IMMEDIATELY fu
Dasis: Middle East

5
Trins with mirl

singer. Quartels with pirl singer,
for up o one FeAr eRERgemenis,
Sust be wble to s\lw all types of

dance music am

readers 1o
Fu

A NATIONAL SALES CAMPAIGN FOR
YOUR GROUP
DETAILS 734 0446

1/4 per word
M APRIL
176 per word

A BALLAD SINGING CAREER,
Tel: 746 9228 for voice test to
ASEESS FOUT potemtial 8% A pop or
pallad singer, Metro Sehool . of
Singing, Londun's
Centre, ieaing yoli 10
Tom Jones, Maleolm Reberts or
Judy  Collins.  Trajning  star
singers |5 our speciality, Begin.
reTE weleome.

AUBREY FRANK SANOPHONE
CLARIMET TUITION. Beginners
to  advanced. 183 The White
House, N.W.1. EUS 1200, ext. 192

ACKNOWLEDGED BRITAIN'S
hest  ieacher. QPHONE [
CLARINIT prl\'alr leesons,  Bogin.
fers / adva WICE! | test)
select IIlFI'RUIEN'IE .'\Iuo
COUTEES  Saxn LIE
EVANS, 375 gulm-) l]uch Lane,
N1l. ENTerprise 4137

BELL MUSIC STUDIOS, Tuitlon
ail instrumente, excellent modern
teachers.  comfortzlle  studios,
advanced plawrs cungan valu-

able - experienceé im ihe modern
renaa:sn‘é hnnd ug‘{ecwﬂ by Bob

SAXOPHONE /

FLUTE :Iil jon, beginners,  advan-
cod, Jazz fmprovisatiom. — Tel,
Winstan - Ingram  01-858 2343,

Ingtrumenls aupplied.

COMPLETELY OVERCOME ALL
DRUMMING  PROBLEMS AT
ROGER KERR'S DRUM STUDIO.
— POL §324.

COMPREHENSIVE
BASS uitign
ELECTROMIC ORGAM
from 1%x Private/groups
modern  OEgAn/pIATY,

DOUBLE

— Tel 760 BB3.
lessons
RLH,
Hutn:
Oz
hourly.
BAXO-

Jazz gultar,
hone an
i N8I FARIOR S F -
Arden Road, N3. FIN 4370
ERIC GILDER SCHOOL OF
HUSIC for all ¥ocal and instru-
mental toltion, West-Ened Studis
Reg, Ofice: 48 The Glade, Cro
don. CRO.7QD, Surrey,

54 4778
GUITAR. — 22 8116,
GUITAR LESSONS. — 272 7664,
JAZZ TRUMPET Tuition.—Tale

phong  01-450 2543 - Instruments
supplind.

MICHAEL GARRICK.  Piann,
composition, — (298 3950,

MICKY ~ GREEVE.  Specialist
drum fultion, — 788 703,

PIANO. — 754 2840,

TRUMPET TUITOM, My taach-
] meU‘]Dns really al-'. resulls
ask any au — Fhone Bol Bell,
4 76H‘». SHD 5EET

THE SCHOOL OF CONTEMPORARY
5

ARRANGING TECHNIOUE!

far the Fallawing correspandance coumien
Thg Technlques uf Asronging and Orchesire-
Ahah: mgrovintios Thowgh Al Pete-
tian, The Schiiagar Syvtvn cé Comppiton
Mew Techriques in Sight-recwdng, Pactical
Mussianhip, Al o and receeds on
jaxa mducntion, Weits for fise praspecan 21
5.C.AT, 51 Hovelack Siraet, Loadae, M.1
| Facta shte your inshrumant and the conne
o v imderested e

s]ﬁLL STYLES
POP SINGING TUITION
Porsnal turtson svadsble in
LONDON and BIRMINGHAM
Also postal turtan, Beginners
encouraped
MAURICE BURMAN SCHOOL
30 Baker 5t London. WIM 205
Tal 01-363 Dd.ﬂ_B

ADVERTISEMENT
DEPARTMENTS

MELODY MAKER

161 Fleet Street
London, E.C.4
(01) 353 5011

Exts. 171 & 176

Ik blue circle
wun,aEso 84 A c S

= GUITAR

BAS

FULL CATALOGUE AVAILABLE FROM SOLE MAKERS

FLATWOUND -
LIGHT GAUGE

BRITISH MUSIC STRINGS LTD 130 sHAcKLEWELL LANE HACKNEY.LONDON
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BILL
Lewington

LIMITED
JOE HODSOMN

Hours: 9.0-5,30, AN doy SAT.
AITO SAXOFHONES.

TRUMPETS

King Super 20, mew.
Bundy Parformr ...
Blinssing % /Arfst

114 Shattesbury

== DRUM CITY-55,
437 9353 |

DAVE GOLDING

LIDWIG DRUMS, KITS in verioss colours ot £363
PAISTE CYMBALS, ASHA CONGAS, AFRACATABRA, HATMAN
©% GENUINE CLEARANCE SALE OF ALL
BRASS, WOODWIND, SANOPHONES CONTINUES

SELMER M. Vi, mew Liwe
TAMAHA, i 150
CONN UNSHRIAUNG, corrent model £75 5
SECONDHAND EQUIFMENT [N STOCK:
IMPERIAL wetisarding 240 Prumiar ‘Congart’ 751 Vibrophone - £300
BIESCHER, excellant £4n #oir Premier Tympon VB0
TENOR SAXOFHONES Ajox Rad Ripple, 3 deuma £05
SELMER-ME. VI, aw Guoo. Woy Doubla Kit ., 80
A , Tap F2; nww, ecmplels kagers Gray Ripple £78
BUSFET CRAMPOHN, parluct 1 Tobloa, pair, ... . £22
GEASSI, new, sickal key . & Poczel §/Drera, vorines.. £11
PERNSYLVAMLA SPECIAL, pidfoct._ £83 Lushuig £/ Brures, sorieus £10
FLUTES u
KREUL, s, coomprieoa 158
GEMEIMHARDT, Cpen Hols, Low B £148
EB6

DRUM TUITION TO AI.I. GRADES
Teaching in our speciclly squipped Stede BILL WAYRE in cftendance
ie cary hu largmt ok of Percusion ecuigteni in fnen
HP. FACILITIES — ML ORDER — SERVICING — REPAIRS — HIRE

Ludwig 18" 16, 3 dmm. £140
Broodwoy Mg 80
Dy mgeia, 3 drums 40
Rogars B0 anky £18
Cahon 8 Drwmic vociows £13
Gratach 5D £35

Mam ndenisaries avalobie

£280 Buissan Bass Clor ...
+ Accassria, Stands
1o pay b 0 visH — Beise aroured, thell, buy, e pou soon

B H( 1fard A\ emu'

Amazing free book tel

LONDON’S LEADING

e11M, r)"‘:e
LIGHT SHOWROOM || ¥

lyries for

EVERYTHING UNDER ONE
ROOF, Single or 3-channe|
Frequency Units. Wide range
while or multi - coloured
Strobes. Oll Slides, Banks of

[

alifernia, USA

Lrplialio/inT plus

EAI“I HOMEY SONGW!
L

MUSIC LIBRARY wiunted:
mercials/apeeiate oo suil sixploes
h;

Chi
Loni

sy 3/ Arint
Villack Sirad.
Far il ciminah and sanophones :.‘:g" :,:j“_‘?:‘
Zand for Ires Erachar Somaregn Fugal
s
CLARINETS b
LEBLANE, nus £33 i“:‘z:“;
0NN, immacylots (¥ o i T,
MARTI, Full Basen, pactac T4 Selmer Meark ¥ Tan
LEWINGTON, new, comalete 124 King 20 Toa 5
SHEERLINE, compiataly everhouted . €22 Reedh
THUMPETS g
BACH Siodinniius - .. s -
COURTOHS, new 1
YAMAHA B&, new, complele e "Il s‘n
GAUDET, nuw from Couriois EFF sm“" \l'cEs
MAETIN, voperh (11 1./4 per word
TROMBONES
VIMCENT BACH, 1 nase £230 HONYARRE.
TAMAMA, Med florge, new’ 98 1/6 per word
COHM CIRECEOR, wgar 575
L DRSO, e 53 || LADvERTISEMENTS WITH B0X
LEWINGTON, paw, completa 122 || Ep"UNDER THIS HEADING.

— — ARRANGING, —
Barking. 01-384

am-
dom,

HOLL T\\WDI‘I COM PAHAVH needs
:

\nls

e ot i, o

Com-

dards/pop/nld tyme. — 7 Manur
Coloured Spols. .|| Rond. Paignton.” Devan. 5044

- = OWSIC te o lyries.  Inéxpensive,
(e SEINDSLITE MODU Crofchel, 164 Henniker
LATOR. Converts Sound inta | | Chrtens, Lr dom,” KB

up to 1,000 watts of Col-

oured lighting. Only £14.10. || 7;.3% St

MUSIC TO LYRICS, Volce/tape.
Sudbury Avenue, Wemhiey,

POP SONG Ilyrics/melodies Inta
LIGHT cash, — Due Music, Fenn Houss,
Puke Street, S-o0-T. Stlafis.
SOUND SONCWRITERS, DEFINITELY
the loweal priced dems servier
Recordings from E2 5 Hnes
STU Dlos seored from inpes. Arrangements.
— Brechure, T L.hvemln:r Hill,
Enfield, Middx. 363

61 South Parade, London,

W.4, CHI 7220

b LADMES, Too!| ¥
Evarybady con increans -
Paight ty it

PROFESSIONAL
ARRANGING
Composing/Film Music

ROGER WADE
36 Pitfold Road, Lee,
$.£.12. 857-1800

Intradusing the *'Ba
based oe @ Swan
ot

Noeonhe et HOTELS
| metvnban tke whaie hody

Spand 8 lew monules s day

ok gl 5wt 1/4 per word

FROM APRIL
1/6 per word

uara

dluswared
|| mssuctors Only 207- Al
', mas 30/~ Rushed fo you in
g plain cavar

MO PHYMCAL CULTURE BURESY

30 Bokéx 51, sndan, WM 205]

hesth, London

STONEHALL HEOI.:JSE HOTEL (0

First-class

J. & T. MARSHALL (MUSICAL INSTRUMENTS) LTD,

55 The &eud\nuy. Eullng, W.5. 01-567 0792

5/H Poir Yoz 4 & 12 FA. Caly

5/H lmpaci 104 wait 1 " Cobinet._.
S/H MM, 1B Cobirel i1
845 markall 100 -alr PA A

575 Bickanbodhar 2 Fiup with Cone
Deyi Gusitar, moo

5/H Buina Block Bisan .

5¢H Fronmes 3 P/ op Bou r.urw

5/H Fander Joguar

5/H Rickenbackar D.Imr-unh Cae

5/H Sound Gty 4 x 12 Cobisel ..
5¢H Morssall 200 werl P.A. Syiam. .
5/H Gretuch Counwy Genl Guitar
445 Poir Morshell 200 watt Cok.
5/H Loney 80 watt Amp.
Maw Fander Muntang Boss ..
Faw Fonder Pleciion Bass .
Hew Pender Joxe s ..
5/ M Bickpobocker 2 p/up w
5N Fander Sagesr Guitar
5/ Bumy Pe-Sunv Bans Gultar
Sl TR Bl e
$/H Gibeom Las Podd De Lo
/M Vax Lyni: Gl
v M
5/H Bird Duples Qrgan 8
M Farftin Prafessiossl Oig:
574 Lealy. Dium Kif (4 drim)
5% Yan Drem Kit
i i Filatachass Coing s Didme with Bisiid
Full runge of Afcodcbra Africes Drumy in stork, from
K Yamaha F.G.300 Guter
5¢H ¥oa ACH Twin Amp
Full Range of r....r..-n...... Sl telseniople Stk
WILL BUY FOR C.
Alsa ot 1467148 Qvnmwny. Slarchluy. Bucks,

Tol. Blotchley 5487

e

El: |96m s

915,00
1 1 D

:ns

e, AARAC ruummennm -3
37 Westcombe Park Rond., Black-
SE3 01858 {1885,

RECORDS FOR SALE

1= per word

FROM APRIL

172 per waord

{Trade 1/6)
ALWAYS  AVAILABLE, dver
‘umu ity suur:mtecd used

s, Catalugues 1
Rewms (Catilogue
Cacrnarvonshirg,
DO ¥OU . live in
HORWAY, FINLAND,
HOLLAWD,
.7 Then try TANDY'S
famoug mail order export service
and ger all yoor records gquickly

.~ Porimadoc,

SWEDEN,

and cheaply — Detatlg ang free
ligts - of few - relasges . from
TAHDY'S (M) I0 Wolverhampton

Road, Warley, Wordestershire,
EX JUKE BOX records. 25 each
Hae for list n

Dingle Eoad, claynnnzer

hillg. Wals: 151!
OVERSEAS c'uslnmnla suppiind

free of British Puorchase ax.
ders over £18 are Post Free, Al

Britlsh orders supplied Post Free,

— Ron's Music Shop, Ltd, Ploneer

Market, Iford Lane, Iitord, Essex
RECORDS HBARGAINS. Cunned

Stanes, Dylan

un, 8
Brown-

¢ Cash, Fl('zl\h‘uud Mae, Jim
Haovas, all at 252 ench, inc PAF,
full  af
and

other
terrific

Our ' Hats
alhiulous
discoumts,
Depl 8, Twelve a1
Grades House, Wmche]ana Road,
Lendom, NWI0,
RECORD BAZAAR,
25. Write for lsts.
ATgyle Bt, Glaggow.
RECORD LENDING LIDRARY
1 Postalh, PoD. blues, progressive,
tock, under falk, ot 'za.\ﬂ*

are
hargains
Al

50,000 from
— 1142.8

RECORDS WANTED
1/- per word
FAOM APRIL
1/2 per word
(Trade 1/6)
UMWANTED LPs Baughi proex

changed for new. Bae
Cab  Records  (Buyin
ment),  Fommadec, Casrnarvon:
shire,

VINTACE JAZX
Armsirong, Maorton,
Odiver, Nichols, ete. Colloctions
urchaged.  Buyer collects.
cartor,  Smewins, Shotteshrooke,
nr Maidenhead, Berks.

WANTED for Immediate cash.
singles,  records,  recerd
players, radio's  ete.  Alsa  Bots

Zht. srafgements {0 call
Fhumne: Marrilk

TR wanted.
MeRinneys.

FOR HIRE

1/~ per word

FROM APRIL

176 per word

ALL MARSHALL AMPS fur l:|:s
and runrdmg — Ring Ian 7
0313,

BEST MOBILE  DI5-
COTHEQUE ‘OUIFM!IT for hire
or _ purchaze from  HEWHAM
AUDID, — 534-4084

BRITISH
AMPIRE

Law, no-depotit terms
All grovp gear for hire

01-977 7732

MARSHALL 50 AMF & CAB
MASSHALL 100 AnP & CAB. i
MARSHALL 50 BASS CABS, FROM.

VOK 4 x 13 COLIMME FAIRS el
BELMER 30 AMF & BASS CAB. 150
ANPS & CADS, FROM £
BASS & LEAD GUITARS Eis
GIEEOM ERZ BASS. 183
EFPHORE m«uss s:w

FEMDER MUSTANG, 3/

MAURICE PLACQUET

358 UXBRIDGE RD,, SHEFHERDS BUSH, W.12 - 749 1200

ALL Slll BOUGHT, umluom AND HIRED

FENDER STRATOCASTER, NEW.
WO 's l.t.l.. HEW..
BASS

scDLml ECHO UNT
SAEGCAM COMGA PAIRS .
BOGERS BLUE KIT,
PEEMIER 5/ KITS, FROW
COUAFLETE KITS, FROM

ROGERS DYHAMIC SNARE, 5/H

3

1=

rTrade 1f6}

A FENDER, Marshall, Vox, Sel-
mer - Amplifier/P.A, Wanted for
eash. — Top Gear, 01-240 2847
ALL GOOD quality sound oquip-
ment  purchased for  cash will
wall, — Orange, 81-836 7411

BEATLE CABINET 2 x 13in with
two Fofns £ ona Tel
ENFiefd 5385

FENDER BASSMAN, amp,
maculuto, £45. — 1 Middle
Ol Coulsdon.  Surrey.

FENDER SHOWMAN {mp,
alsn electric guitar, £15, —
DBE 4250, evenings.

GOODMAM CABIMET,
£45, « Ingrebourne $2284,

MARSHALL AMPLIFIER.
spean-r.t. wanled. — (1790 2584

uaRanLL!FEnDEl and @l

1ed Day 483
-!RSO eu‘nlnh ME 4588,

MARSHALL 200W £ x 12 ms
cab. A8 new. £75 ono. RE?

HT

MARSHALL 100W LEAD AMP:
PLUS TOP CAE, MEW SPEAKERS
ALso ROTOIOUND caB. 47X 13
] WA SPEAKERS. EX-
EEL‘.!N" CONDITION, ENL3 ono.
— 01-897 9670.

50 WATT PA VOX rculumns and

C]ﬂM‘

VEC,
Mick,

Ftexlon awmp, Very good 80—
571 0144, evenings.

WATT  Carishra  cabinet

(new) Selmer TW10D, £50.—

Phone Aylesbury 9368,

ELECTRONIC
DRUM EFFECTS

Six versions available
for the home

constructor

Provides a very
authentic sound

IN FACT, A MASTER-

PIECE GF
ELECTRONIC DESIGN

* ldwal for the amateur
A organ builder
Send S.ACE. for FULL
DETAILS 10:

BALLANTYNE UNITS
276 PORTOBELLO RD.
W.10. Tel: 969 6822

ORGANS
1/~ per word
FROM APRIL
172 per word
(Trade 1/6)
GOOD guality r:rs_,am ;.u
chased Jfor cash. lw

Urange, @1-536 THL
A K - PERCUSSION fur 1r|3
make of organ, sin unit,

gk

profecied by world naten:s 25
Eps. Send for deudls of mhis and
uther Jennings  Products
address of your nearest o .nh.r
Jennings  Electronic  Eng

Dept MM, 117119 Dnrm-rn
Dartford, Kent Telephone

0% WIRE, Hammond CI with
PR Al Ase Hammond M10Z Wit/

wllhuu[ 'Pl'( 40, ~ Finchley
HB :.me with IIL‘
s ,es. ’!Il\ﬂ conditien, £850. —
F‘MI D1-684 -BEDRS.
DX BIRD, Watkins, Farflsa or

-mnur ATEANS Wanfed for casl
— HEG

PRINTING

1/- per word

FROM APRIL

1/6 per word

SCREEN posters:  For
graups, colleges, dances func
uons 30in x 2 (rom g5 for 190,
— Di-ES6 1188 ewenings/wockends:

PHOTOGRAPHS

1/- per word

FROM  APRIL

1/6 per ward
GLOSSY PHOTOGRAPHS
NEgalives/ prints,
Price G

et —

SILK

from
10 6in x B £1,
M

Ltd, &2 Hing

51, Maidenhesd, Berks 2538173,

HOKA DA GUITARS

INSTRUMENTS WANTED

I/- per word
FROM  APRIL
142 per word
{Trade 176}
A FEMDER, Gibann guitir, lead
bass, urgently required for

Gmuu euulvm.m
bought for cash. —
aAlL unmy % l('nml: 3t

i Lo

q
purchased for cash. Wil

cal
Orange. 01-838 7811
AMERICAN SOLID wunicd —
01760 2HIR
CASH PA

10 for P4, uniis and
bass guitar  amplificrs. REG
7654.

ETS, FLUTES, OBDE
TRUHPIT‘S and gond IIHORS

wanied urgently. — i'a\l :la.:?
Wardour Street, W.1,
or WOR 0853, after 7 .m

GIBSON/FENDER pguitars  and
basses wiuniod, — Duy 3K 4830,
pvenings 798 45K,

GIBSON, FENDER, Marshall,
Vox guitars, bass  puitacs: and
nmplificrs  wanted for- cush. —
Phane RIV 266) day, COP 7701
evening

GOOD GUITARS, AMPLIFIERS
and all  Group Equipment  for

(l.'y;h. Will ¢all and colléct —GER
FTE,

GUITARS and ampllﬁl:rs wanted
lor insianl Wlll chlleet,

ol
11660

el
strin, — el 1440,
evenings.

WANTED, Fehdl.r
similar, — RIV 2681
WE BUY J.un.u amplifiers and
any group eguipment for cash.
AHY‘HIHG faken In . pATL e
w, — gQueensway Eloctrical,
weensway, Hayswater, ©1-
2"“ DRSS,

INSTRUMENT REPAIRS

1/- per word
FROM APRIL

176 per ‘word
A BEAUTIFUL JOB, Overbauls,
Bolacquering. 5-7 daye by ap-
Bax:avhouos / wWond-
KEN TOOTEL

!\uu; 295
Hateh Lane, London, N,i1.
prise_ 4137,
AFRACADABRA are experis In
African percussion, A1l Lypes of
drums  clsinmised
sa:‘s. TALK| DRUMS
5P“R" |“‘F = B 739 442518,
GUITAR Repairs, rafrat-
ting new necks, fingerboards,
repolishing. — Grimshaw Guita
47 Great Poulteney Street, W1
REGent 3751,

DRUMS
1/- per word
FROM APRIL
172 per word

(Trac= 1/6}

ALL GOOD quallty drums
Accessories purchased for cash.
wm call. e, 01-§36 7H1)

A LUDWIG, Gretsch or prol
lr;ti\:qln!ﬂd. for cash. — Top Gear,

DRUM KITS, clearance prices,
alse cymbals, all makes, acces-
dories, COSCE, ote, a!wn)’s in n[m.i
terms-exchanges
68 New Oxford Street, WCI.

360 E3l6,
PREHIER. Ludw. lg% ar :um!lr
drum kit ‘wanted

Kenﬂr :dun BV :m. :qvm:n .

lioliEl!S KIT
blue,  mint

Precigion o

Calney
Enter:

uuf

for male,

nyster
condition

Suiperd
drum

brand  new,  stands and .‘h.cun
Tgrles — Jahn Vernon. 240 3386

sheun Qum.lTv wire musrue:
125 80 - pai 1=,

Embury, i mum " leasat
Raad, Tottenbarm, NET. 801 3304
1/4 per word
FROM APRIL
1/6 per word
LIGHT SOUND STUDIOS.
!“H:lleh]rl: from: 3 gns. — Chis-

50 sTUDIOS,
Ilh_\flhm aouno-‘Lllu Cantrols with
or without ll.xhh' frum 4 gns. —
Chiswick 7230,

INSURANCE
1/4 per word
FROM APRIL
1/€ per word

FREI‘IEI‘!ICI‘S IHSURANCE Hro-
INSIELIMENTE,

H68 1833, 01-

Road,

’\IUII'II Jlarmw MEddx
WE SPECIALISE in Jml;}'nlalﬁ

LEN STILES

GUATARS.
Complate, rangs of TAMAHA ond
HOKODA Spanish and felk m
vl orfy .

EPIFHOME Riwoll boss., soled nnb ﬂu

1100, ¥ i
HARMONY WP, immacuiste i
HARMONY Sovareign |wesbe £38
HARMONY 17-siring ju £as
HOFMER. Varlthin £28

AMPUFIERS

Main slwckists fer SIMMS-WATT,
WEN B LANEY amplifiefion

VX Canmuarar sith 4 = 13 zobinet 2135
VOX ACS0 1A, with pair Yoz s, £113,
VOX T4, complete o

DR
PREMIER mahogasy dedum outfit,
Hi-fi chréna enara drams,
and secarsorie s
ALTOCRAT ehnmpagne giefier 4 |
drum sutfil, cymbl stand & e 3
camnorinn T
oRGANS
PHILIPS Dostile-manunl GMTPSD 365 ges.
PHILPS Philicarde i1
HAEMOMICS PTFS
HARMONICE  Calt
aluchanic
Tha e RoM Hor
Organ .
Eeiy Terma and Part Exchonge
233/5 Lewisham High 51,
SE1] 01-690 2958

moler insurance cover
artists connected with the enter-
talnment profession, — Cantact
on Hart, Hart, Griffith-Jopes and
Ca., B &t s Place, Bright-
o, BN 4GH. N Brightan 651007
nr @1 E86 1010,
1/- per word
FROM APRIL
1/2 per word
{Trade 1/8}
BAND BOX
{w::lzvgrhampmn] LTD.
WOLVERHAMPTOM

The instrument you ara sesking
will b hara in our :amprehcn-

3w
HP. and p“ it exclumge
facifities availa
Phons Walverhamplon 21920

J. P. DIRS LTD.

149.151 BOTCHERGATE
CARLISLE, Tel. 22369

Appointed Hammend Doglers 2

fer & Selmer

AISED DEALER
i

M. CRYMBLE LTD.

For wll muskcal instruments and
accessoiivs

B8 Wellingtan Piace and 14

Callsge Sguare Nih., BELFAST
Tel, 32991

EKO. 12,
evenings.
ETSCH  HOLLOWEODY,
maculate  with case, €148
exchange  TELECASTER
cash.

135

—  01-500-1440,
im-

or
plus

— B1-3H 1815,

= e ==
LYON & HALL LTD.
for music
Pianos, Organs, A:cnust:c
Guitars, Strings, Clarinat]
Reed, Records
92 Western Road
Brighton, Tel. 27831

MUSICAL MIRACLES! Dyum.
cymbals, wan-waa _and  fuzz
madules, wnigue offects  undbs

go0d waawua_kits, 4@s. Femous
= Mister pedal
unit. Scnd Sap no EW Lid,
&G4 Ringwoed  Rd, Ferndnwn.
Drorset,

PETE SEATON

Hope Pork Terrace

z-dmbumh 8 Newington 3844

For all Musical Instruments
nd Acsssoiien

rr 1 1

KAY WESTWORTH'S
Melody House,
17 Cannon Stroat
Birmingham 2
Birmingham's favourits

Yel: MIDLANDS 8043

WiLL EHCHANGE a Deagan
Royal Aure bra harp, beaui-
iful condition, a 13 5t ERO0.
for Hammond organ, i}
B3 er will seli Also doulle
for sale £2I5 Wrile or phone
12 Field End | Houd, Exsl Cole,

Ruislip, Middx., or Tel 01-886
380G,

HOKADA GUITARS

PICATO STRINGS
NEW NYLON STRINGS

FOR FLAMENCO STYLE AND GENERAL USE
ON CLASSICAL GUITAR

ALL 51X STRINGS WOUND. 141, 2nd, 3rd Nylon-wound on Nylon; 4th, Sth, &th Silver-
plated an Nylon. Ref. No. W769, 44/1 per set, inc. P.T.

GENERAL MUSIC STRINGS LTD.

From all good Musical

Merchondise Redoilers

CARLSBRO
OUND CENTRE

5-7 STATIOM STREET
MANSFIELD, NOTTS.
Telephone:
Mansfield 26976 or 28166
MIDLAND'S LEADING: SONND CENTRE
ALL MAKES OF EQUIPMENT SUPPLED

NEW FROM CARLSBRO SOUND
EQUIPMENT AND MOW [N STOCK

40, &0 ard 100 Tramela Revars uuplﬁm
gni. ¥ gna. 136 gn.
Al &0 Tramete Ravark Tuin
130 gra., 144 g,
Hammesd Revect: Una
100 st aned 200 wott Harn Spkr. Unify
Alus in wock for damanstratians —
CS1008 FA Amp. B ingerts, 500 w, n-a.-.
CE100TC 100w Gulter Angs
100, S, Meo—a-uzmh e nw
2218 Cobines, | 00w § 108 gne.
1315 cobinat, 4-S0, 5p|l1- 4% g,
40, &0, YOO PA Arpy with ravarks
B3 gua, 93 gra., 119 gra.
Pluase wrile o the ckove addrmas for
NEW Coonr Cotalogua

SECONDHAND BARGAINS

GIBSOM Steres Sunburat
GIRSON 130 Susberl

FREMDER Syatscmider..
FEND i, e,

GISON 5G Spacial, new

EPIPHOME Bas Susburid
FENDER Jduer Boss, e
FENDER Precives.. ...

AMPS

SOUMD CITY 200 All putpma A
chowcn of b, -0

m\lswmsnhus & o, chises ol !

5![M.EII e BSB A il
s(mn S0 Beas with T2) 2 b
&0 with 4213 cab.;

APLSRRD . E138
FURERALL 4278 PA. cols o s . £75

it Supar Closie KA, saw |
E- o atica.
BEVERLEY Red Rippla with 21 sncre. . m
AJAX Kl Burguady Bpel

SONOR Ko P o £ |
EFFECTS i
Pl anad 5.4 rnge of Ratesaund gt !
usils in sh

WEM Couprrats, Trom £1s i
Lz romgn o P el S/H Shuine, Barsr |
and Reilo Misrophenes

"AB Tap-tloo Group Bavisrent Purchzand
for Cash, Hite Puschnse Dabhy Satisd
Will coll cod coflect in Midlones sren.

b —
[———
DOC HUNT'S
DRUM
CENTRE |
A new image here. I
Drop in and see Chris
Hannant or Les Cirkle
YOU WANT THE
BEST GEAR — WE

HAVE IT"
HAYMAN |
e

FEKHIEIQ' e

® JET SERVICE ON ¥

ALL MAKES
OF DRUMS AND EQUIPMENT
THE DOC'S EASY TERMS
DRUMS AND OLD GEAR BOUGHT
FOR CasH

IMMEDIATE
REPAIRS

30 ., B | 3 00 S

for pur

L W HUNT DRUM (O LTD.
T DALIMAME S mmo\.\um\

ﬂw!l)mhn Shesat, £

Lowdon. W.1 (rear of Wirdmill MIJ b

GER BY1 1723




Foote has it /

BYLOPHONL Kawkes 1 Bciowe.

JUST ARRIVED I'1

POLLMANN BASSB

Full Size de luxe. ... ..
Full Size Busetto, ..
3% Size de luxe. . ...

CHAS. E. FOOTE LTD.
17 GOLDEN SQUARE, W.1
Tel. 01-437 1811

181 SOUTH EALING ROAD
LONDON, W.5

BARGAIN CENTRE .55
§ kGENTS For SIMMS-WATTS GEAR & I

] THE INCREDIBLE
~ LOOK WHAT YOU GET WITH SIMMS-WATTS

!uﬁ: 150 A AMP., 12 inpuis f.lss
m T30 £x17 CEMS,
130 ALLFUSPOSE AMP.
sum 150 4x13 CABS.
SUMER TS0 ALK FOWER UNIT, s
prudiics aver 1,000 wlly of BA, £199

dornomstration, or wend for o brochee
ARCHALL 30w,

snwurted Christmas zemspat

160w
o uL.mtr &
100w, 212 SPEAKER CARS
MHSCO-DEX Discathaque Unit 3
STMBAS. WATTE Mierophans Eiig
_ M yau ore in vwr arve, ol in for o

WOK 100w F & A
xlwe fio prutect

! -.n-m of 3
DAMELEETRO FUN

dmrtical fud
GUILD STARFIRE. Hee piopad in o
b the Prines cf Walsy, From the o the LB, it Thesa Mines

oke ol 1 EFIPHONE TEXAN Jvmbo, A vaed by

VO, 30w A i,.l_",’,p.d. ca,

bave chivrma feg—hisky!
SHAFTESBURY b-string Guiday Copy

9l & shh; you kngw whatl
HARMOMNICS DRGANS. Comeane

st Thie 1 ravge, inclading s fne-

wahe PI7E Ry porable dis

G £323
THE COMPLETE GROUP SERVICE—BUY_—SELL—2XCHANGE—
CREDIT TERMS — HIGHLY EFFICIENT AMPLIFIER, ORGAN
AND GUITAR REPAIR. SERVICE — EASY PARKING — FREE
COFFEE — GAS SERVICE FROM DAVE, JIM AND UNCLE ERNIE

24-HOUR TELEPHONE SERVICE

TOP
GEAR

5 DENMARK STREET
LONDON, W.C.2
{Just off Chering Cross Rood)
Pht.m: 0],24_0 !'I 13.’234?

pik-us,
GBSO Faabird 3, 3 itk v

FINBI‘!Jm Bary, white, case. ... E145

2 bk, fs £16%
OI.ElSCK Double Annlversary, o £685
AICHEAGKER 3 e = feupets 00
Alrn Jaho Fasiia ]

ent Bass, o1 u-
mnﬂdﬂ afbuirst, Immoc, £33

2x18 Bavs Speakes Coh.
MARSHALL 100 Supmr P.A comp, £313,
MARSHALL 4113 Cahs,, now, eacn £101
MARSHALL 100w, Amp, Tops, Smr L5
MAREHALL 100 rq i ;.ngqb. uss
MARSHALL 100w
MARSHALL 48 Bo pl.. 1Ba Cab. uu
us %10 Cals. €130

VO 573 Dymamic Bare
VN 178 Soper Poundation Bow Avg £90
VOK 7,40 Bowa Amp Top, Sorgen £30
WEM 100w, Shave Amy €55
I IG E Ko o R

LUDWIG 5clauiial, srvar giittir, 4%
Tickpainy, viosi, cove 85
LUBWIG S ebmsinl, Tidens, snes €335
NA\fmAN ®IT, Cuntamss Iym.,
£185
e i
£120

TRINEN Todvurn Kil, o el gn. £138

" DEH!: NIl

Lot

mwut Haliday Bw Lus [A0C)
Cirga = 443

MODERN SOUND

128 CHARING CROSS5 ROAD, W.C.2
(01) 240 1167

BALDWIN, 2 m'up, 1A S

S
PESIGER Pracision Bavs, 3/ barst, new E108 o /M
';ga:enku s, 5 0uri, nes. £275 mal-.m i, Arp.. BOH

ELWEE T/ 30 cmp. 5.1

T W MUSK

400 LILLIE RD., 5. W.§

K300
£100

100

FEMBER Brachion 111
FENUER Senimearer £5
FEMDER akter, o s £115
CHBEOMH. Warcwsi ond {\.bml gL
SIEMER Goliaih Sof o]
L=

MARSHALL 340 it SAgh ... 013
MARGHALL 10 wntt Ledd, ot o 0
MARSHALL SO0 £s0
HEWATT 100 £B0
LANEY 30wl + 40 1T 0
Wk 100wt -4, Anp 55

et i f eal

P arpilatia 5. 4530

MELODY MAKER, March 28, 1970—Page 3%

SECONDHAND SUNTARS
Pandes Talacoarer bass, mapls neck,
e

MORE BARGAINS
IN ALL DEPARTMENTS

SAXES

DEAMAN Tenor 5F.....
RAMPONE Tenor TL .

BUESCHER (USA) Tenor
SELMER PENN Soprans GLs AM, brand new,... £80.10.0
TRUMPETS

SELMER Paris.......
BESSON 10-10,
COMN Victa

BAUER Electric Piano

ALSC AlL NEW HOHNER ELECTRIC PIANOS, CLAVINETS,
ETC. AVAILABLE
BEPAIRS AMD OVERHALLS A SPECIALITY, FIRST.CLASS WORESHOM,

SEIELED CRAFTSMEN, HIRE PURCHASE — FART FXCHANGES
BISTRLIMENTS BOUGHT FOR CASH

114-116 Charing Cross Road, W.C.2, 01-240 3386

Dpea 9.30-6 Weokdoys. AH doy Sote. (Thurs ofter 1 pm_ontil & pom.
Ropeirs and payments sniy|

DRUMS
PREMIER 4-Drum Outfit, Blue Sparkle, mebal snare....
PREMIER 4-Drum Qutfit, Blue Pearl. ...
ORGANS

LOWREY Heritege Yalve Model

£85

. E40

£80

Hose-Morris
SHOWROOMS

THE NEW MARSHALL

ALL GOOD
SECONDHAND
INSTRUMENTS

BOUGHT FOR CASH

BiG SELECTION OF MEW INSTRUMENTS:—

B-M and S1INGER

I Din

AVIDIS TIBJIAN & BILEO Cymban

HEABMASTER. Fioalic Haads

o
SHAFTESBRT Loucchurm
MAREMALL Aol Tiiran Eiupesas

SUPER

SEC

BAM OROANS
\TOPF TWENTY &.

o kPl
LONDON'S LARGHST STOCKIFTS of
BERG LARSEN toithziscss & Bast

SHLEEIoN OF 30H S1ok AL DR

AUTOCRAT 4-drum K
ROGERS Kit .n-mlml 7
GUTARS
GINSON Himmbnghied
DlBSON .64
LEVIM  Gudiath .
FINDER Mus :
BICHENIACHIR 2 Pk rum
GUILD Manhation
GRETSCH Hollsw Body
HOTMER Verithia
HARMONT Savoraign
SHAFTESHURY Boss
VOX Solid Guttmr
VOX Guirar 8
COMMOBORE Bams . .,
ANINGSTONE Orgom

Dpen 830 a.m
Mon o §

=B p.m

L3

L E120

£140

81-83 SHAFTESBURY AVE, LONDON,
& Hire
® Part Excliang

AMPLIFICATIGN

SELMER 0w P&, Reap. 250
1 Paic VOX Col, [
PRESIDENT Amms. . i
FREBIOINT Cobinet ... £i0
IMPACT SPK Cublinet 30
TUBON Bass i i

REMALL H4100 Cablnnt e

A
WEM Fick & Baa

STLMER Cigar Cuttar Alta
Wk, & Tamar

KING I8 Trombene wnd cose
BB Opeva Trombsne

ase Fac
® fepairs & Dvatha

£200
Fandsar A — Murshall 210 Speskesr Czh 185
Findur Strctocacing, red o KOS falo Seund 30 hrp Tap, s 135
Fandat Mustang Customs, immas ied £83 4 Calu. 39
Fandai Ceslom, woad finik, E138 £50.
Giban 335 1725 aryred, £330

Gibson 330, sured £135

Hhuw] Fla} |::u (< H}

w/burt, o vaw, X300 A i

Gv.h Starfire ill, susburis £125 :::Lmu":-z..:u Unit. wrs

Guid X1 758, 7 ply, immac £125 Vaw ACSD Supar Tavlm Cata, from

Guifel T1G0 B8, 2 v, I £100.  Morsholl Smal P.A. Wall, exmshess

Gulld Callo Avsudie, Bnd £ Arblte Sound Bimaricn Mbmwnlu

erli;mlu imma. 5 umn = BAND INETRUMENTS

Wring, oa new. L40
EKD Jimba, be : 4
glﬂ"‘ﬂ"'mﬁ Immaculsn. o
atach Anniverscry,
Toretach Chat Ay Yomasmsans ~ EGE
BAS - detgha sl Sudthavied s

Harmasy HI7, 3 pdup, borgein
Ll s e

Peam, Tamars, choits Trom 5

Supur Deorrsan Tamsr, .96 L0

Seimer Aite Msdel 36, racand, | £50

£3 - SML Al g new (=]

Ginssing Spamish Gt suss from 03 gs. Adilphe Tansr, besgain 48
Grweed Tanar, bargain 50

SICOMDHAND DRUMS AMD ORGANS  Maw King Tener £50
Pramiar Bum pl. matel o E9S  Swpor Dearman Alls, sse 45
Telwen, e pucr] it b ot Fenn Epatial Al irmaz. s
Trixon, Elus vrips, conphita Pawn Barivang, vy goud condtion  £8S
v LnBaer Allinnca Trambana, suzarh  £35
Corsn Obos, cose, shdest model 243

Carton Obow
Salmer Poris Flute, mecond

ALL GOOD GUITARS, DRUM KITS, AMPLIFIERS |
SPEAKER CABINETS & INSTRUMENTS WANTED

*IVOR MAIRANTS »

Britains Leading Guitar Experl.
soys
no othar guitors compare with

BRITAIN'S BEST BUY of

. Concert, Flamenco & Shudenl gmrﬂn

052 MAS ¥ MAS from £10.100 YT T AR A
muwln wrw on nun fram E25. 00
i

TI-lE WORLD‘S BEST UP TO £500

Al dlirctly ety oo sl et

Wiritd or coll for furthar
e MAFK. "'l”.\ LT ¥ 1 'l'.ll'l
ij EATRIONE WASE, LOND0HN, [
Ouan alf dey Saf. WAL GFDES SHVRE

‘435 1481
Warmit hm lmmm [

JOHN KING FOR EASTER
Open Good Friday and Easter Sunday

GUITARS
Fontar Tulwcoxter with caus, et aew LI‘N

AMPS
Wi 100w P4 iyutmn, o res
Vou 106w amp

Vox 50w amg. - ..

Vex Foundation cotinm

Rizkanbacker 2 p/up [ sole

Kevegn Bomay Keusl mode!, sew  £77
£40

Wox TEO uree and ok £90 Harmaay
Vartexion I'A csife £33 | Gibsan 5.5 sunior.
Kalmer Sl Basimaites onp & coh  EXD nder Piwilsion,
Vex AC30, o nww’ . £75 fM’ - l‘n;-n with cose, 3/'h
Woatkiny Coplost 28 ean
i Fromus $5ar ban
DRUME

Lty Super Clasale Kit covine, cyrobaly, cose
Kits, wstectiun of kity, from

snar dum, cymbals, fom-teme, sin. bargen picss

FERDER. Taledaites Kots, white, naw £300
| FENDER Musiang Bow, blus, o/ wled £14%

ADEN Jaguir S/ biwst

BUPMISE B K, comple
AILE Drum €2, complats, S4H

HAGSTOM foaming Jumees, 8/ soikad (1]
FRAMARS . Kit, camplute, 815

1 Tabing Jumise, few
HARMONT Savareign bumbu. jew m
5 Jvnha hew 52

GUITARS

IN STOCK
YAMAHA * HARMONY - LEVIN
BEM - TATRA - YARI
KIMBARA - HOFNER = EKO
SCHALLER » GRIMSHAW » HERZ
TERADA » ROLF ~ HAWK

G. SCARTH LTD.
55 Charkng Gross Aoad
London, W.C.2. 01437 7241
Gpen aif day Saturday

The Sultar Simghatan 4 Inpet misar, ganiine 1ODW RMS Sitput, ditable
far food, Bais, argan. .4, dloleges, s Alsg Fe Sultan Semiton with
ol this s fastusws bk SOW utput ot anky 60 gra. Avolloble from yor
dechar ar direet fram Sultam.  Trode engwines welzome.

mm Hockiiffe Phone Hockliffe.

Beds, [052521) 697

ALPAT
DEALERS

VO Sguptre |2 “string £45
KAY Jarz 2P ¢ 21
VMATON 2 P/ U EAL
HOFNER Goien £45
Wik Marsuder £35
FUTURAMA Bass £33
EGMOND Buss £16
SELMER TAB 30 E3E
WOKX IS Revert £65
'\1'0)\ ACID Super Reueth P&
£40
VDK 50 Schannel P/A £586

BURNS Orba & £55
PORTABLE P /A System 15w,
WiE Phantam
VOX Dobant G0w bsssamp
WOX ACBO bass nmp £50
A x 12 Spesker Cab. (HOw!
DALLAS 156w bass amp. &
speaker £30
WEM  Pickabass 16w bast
amp £
STC Mic £17.10
FART EXCHANGE AN ETHING

01:854 7911

}‘NEWCOMFTCNSF Wwe2

ARG AGT

n
CRAMGALEONDE DR FuCAIENnE

01-836 FR11/3,
mpuricanas 01240 3159

GLITARS
GEEOM Contar Lai Pavd, naw

GRHSOM 56 Sandard
G 130
o

FEDEN Jmh:ﬁ‘ “ourmags
OIBEOM EEY, nmw
GIRSON Drignaol Vigtn, ke
AMPED Frathed Boss, i
AMPLIFIERE
MARSHALL 100 P, A, Tops, ren
MARSHALL 50 .4 Taz, naw
MARSMALL 100 Bk, mutelciod
MARSHALL 30-amp, STH
MARSHALL & % 12
MARSHALL 10

v, e
WEM PA | O0amp, 570
HEWATT dxtd

VOK d'a 10 Cala..

o :E',’o.f,";* visad by Prafarence on tour. .1,
WK ACSE, Tan Booker T, Blea Mink, Som & Dave,
+OX THU Cos & Jae Tz, Arthur Conley, Spirt, Alan
WOK 2082 Royal Guardemun Cab, . £35 | Price.

GBSO D 3 .
SELMER TAR 100 o8 | Thise name: ars nat jn oy o

ORANGE
will pay CASH
FOR YOUR S/H
EQUIPMENT &
GUITARS

Fender, Gibson, Guild,
Epiphans, W.E.M., Marsholl,
Vox, Selmer, Sound Cify,
Hi-Wat and other good gear
TOP PRICES WILL BE

) PAID

ORANGE EQUIPMENT IN STGCK,
as wied by Edison Lighthause, Floe-
woad Maot, John Mayall, Eric Clop:
ton, Stevis Winwsad, John Hise-
man, Gena Washinglén, Peul and
Borrp Ryan, Condy Chair, Syrup,
Block Cet Bonies, Hursble P, Mogna
Carta, Aymilny Dunbis, Fremcom, Fot
Mabrads, Brian Auger, Whisa Trash,
Manfred Mane, Conned Heat, o

MELODY MAKER
CLASSIFIED ADVERTISEMENT
DEPARTMENT

Londan

WEEK FOR THE BIG SPBlDERl

GIBSON 56 Spaxial. Brand new, fusl orived . EI78,10.0
GIBSON Lex Poul Da Lux {Diomand Jubllas Model) £288, 0.0
GIBSON Les Poul Custom [Dinmond Jubllee Medol)

PEMDER Strartocniter, Brond new, just arrved.. .

GRETSCH Viking Super Dn Lune. Gold Plohed Medsl

GRETSCH 13-skring Eleciric Acowstic. Brand new

DALDWIN Asmpiifind Clossic Gultor, with Beldwin £.2 amplife
FENDER Jorz Bam. Mew 1970 Modal

GRETSCH Jut Firebird, 1 oniy, ...

FEMOER Supsr Twin Reverb.
BALOWIN ET Exterminatars U.5.A, MH
SIMME WATTS 100 wot Shacks .
SOUND EITY 100 watt Stack,

WEM SUPER SOUND REINFORCEMENT SYSTEM
Comprising of WEM sudiomaster 5 Slave WEM 100 2 & 25 Mulli Heen
repeaclucers 4 & x 12 WEM B Columns, 2 WEM 4 x 12 € Calumng, 2 32
WEM Homn Calurmns...

Bromd new.

L1782 0.0

GRETSCH Supar Drem Outfif

GRETSCH Block Howk Kit. Srond new 453,
GRETSCH Nams Band Kit. AlF colowrs £394,
GRETSCH 1970 Avant Garde Deuble

Kits 2
GRETSCH Super Gold Ploted Snare
Drums with 42 Strand Snare £177,

Just arrived BALDWIN PR200
Pro Orgon, must be heard!
3099 gns.

Baldwin Organs

CENTRE POINT
20-21 5T, GILES HIGH STREET

LONDON, W.C.2 01-836 1000
9.30-6 p.ri, Daily.  Open all day Sab,

m
Ba1dwm

The Scand Investment
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Zeppelin’s Robert Plant

N PRAISE OF
LOVE

1 MUST disagree strongly with the com-
ments of M. Winger (Mailbag 14/3/70)
on Arthur Lee and Love, having followed
their progress from the days of “ The

Castle ", etec.

1470

Arthur Lee as a person and environment-

ally (which are the
seeds, one would think,
of lyrics and melodies)
is as different from M.

inser as he is
from Lonnie Donegan,
so what appears ta be
pretence to our friend
could be honesty to
Arthur Lee.

Om the word hype: having
seen them at the Speak-
BASY, 1 would have
expected to see Arthur Lee
surrounded by a mammuoth
string section in an attempt
to attain the brilliance of
** Forever Changes."” Instead
1 found a somewhat
nervius band. I'm sure that,
accompanied by a proflcent
string section either a la
Love Affair or even Denny
Laine’s.  Electric  String
Band, they would have been
beralded = as  the “‘new
whatever the term iz this
week," our friend
would ginging  their
praises unil it was time to

forget them after receiving
mass acclaim.
each musician is
ﬁeilty of possessing his or
r own cliches, which is
only one of the praperties
of ordginality, T “would
dearly like to know what
M. Winser thinks of the
Yeah Yeahs of the Beatles,
the vibrato of Neil Young,
or the humour of Roy

Hm:

rhaps the life of a
musm:sn in the hills of LA
is mot to be compared with

friend in
in which cage
Arthur Lee as 2 person may
or may not receive the
acclaim he deserves, but no-
one can deny the beauty of
“The Old Man" or “ And-
moreagain " and the future
of a truly creative quantity.
Yes, — ROBERT PLANT
(Led Zeppelin).

the life of our
Mewbury,

IN REPLY to M. Winser's
comment in  Mailbag re-
sardlng Love's appearance

Tee: Ploce
A7 Dubes Rd, W.C1
Bock: 287 014)
AH asan gi-

MEmarip 5

until Sunday a
JEAN-LUC GODARD ..

“Sympathy For The Devil”"
with the Roliing Stones

MIKE EVANS

works for the

""ST. ADRIAN CO.
BROADWAY & 3rd

WHITE
LIGHTNING

The heaviest 3-piece
in the World
MARC NEWTON 995 3311

MELODY MAKER
1970 FEATURES

Send for details fe:
Advertisement Manoger
Meledy Maker, 161-166

Flaet Street, EC.4

F!.AM ENCO GUITAR

wnd faleetios

.synrcxmm Prica /- Powt B
FROM YOUR 64 DEAN ST.
DEALER OR FELDMANS LONDON, W.1

yearn fo

play

learnio play?

youcan

s whir can play a musical

Flute?

L.'mvels!ry. may
l as social secretary of this
Umvexsuy make the follow-
ing points—which [ think
spesk for themselves,

Firstly Love played to &
sell-out audience of 1,700
gmplv_ with many hundreds

eing turned away. Second-
ly thelr reception
incredible dnd  they did
their fair share of encores!
Thirdly I consider that their
performance was one of the
great musical occasions in
our history and, even lut}.uy
people  are stll  ta
ahout it. — DAVID

Soclal Secretary, Readlng
University, Berks.

ARTHUR LEE is one of the
originators  of the West
Coest rock sound, 1 think
M. Winser has heen. listen-
ing to too many carbon-

Y groups to be able to
distinguish the genuine ar-
ticle when he hears it
Listen  tp the * Forever

nges " album to learn
what rock is all about, —
CHRISTEL STOCK, Lon-
don, N4.

SUDDENLY AMbRILnN rick
bands are really big. Chicagn
are really famous and their
second - album will probably

even better than their ﬂrsr_
Other  American  bands  like
Spirit, Love, Grateful Dead,
Alrplane and  others  are
becoming - acknowledged at
last and rightly so.

What's even betler s that
these bands are coming over
here to play iigs. Maybe this
shows  tha® American bands,
unlike some British ones, p]a:y
for fun and their fans and not
for money. .— DREW PATER-
SON, Falkirk, Scotland.

AT LAST we have n group
which can ereate an atmos-
here of exeitement that
rings back memories of the
old Yardbirds vet plays music
‘which Is bang up to date and
:Gmp]elelg original. The
group? Killing Floor,

If “there 15 enyone who
5 them as a twelve bar
blugs band left over from the

m, they are in for a
pleasant surprise. — JOHN
OSBORNE, Cmydmn Surrey.

writes.

ROBERT:

LAl FS ks
“1 would like to know what M. Winser thinks of the Beatles.

A MODERN HYMN
FROM PAUL SIMON

I FEEL there must be
something religious in
all of us as there can
be few people who are
not deeply moved by
the Paul Simon Compo-
sition  “ Bridge Over
Troubled Water."

In my opinion the plain-
tive vocals, the simple but
beautiful mel and the
perfectly comstructed musi-
cal arrangement serve Lo
make it more than jost an
cutstanding Eop record. I:
is a modern hymn—COLI
FENN, Cuffley, Herts,

WOULDN'T IT' be nice If
people forgot about categoris-
ing muosic, Every time I read
the reviews, find mysell
hombarded with jazzerock this
or folk-bluss that. It has now
reached the stage where
bands = s¢em be rated
according to how many bar-
riers they supposedly break.
Please, before the secene
hecome one big h\-’ne forpat
the categorics and d.I%lh
music, CON;

FIELD, Poole, Dorset,

! HAVE Just witnessed one of
the most exciting groops 1
hawe ever sean. The group —
Elins Hulk. They are really
gdod mnd are soon o rec
on the Youngblood label.
You'll be hearing more ahout
them . very soon, — ALLEN
RiﬁDFERh?, Stockport, Che-
shire.

MEVER HAVE | seen such a
cogl  display  of  controlled
winlence as the Taste put on
&t the Marquee. They were a
beautiful change -after all
these psoedo avent  parde
groups. They have guts and
excilement. RICHARD
WOOD, Louulun NW.E.

Plg S progression

| A

9% AFTER WATCHING Disco 2 on BBC-2
the other week 1 was astonished to see

¢ how moch Mick Abrahams has im-

Scene.

proved since he has lefi Jethro Tull
He has teamed up with the most
talented musicians to make Blod

Pig one of the bes

t groups on

It's a pity that Jethrg Tull
haven’t progressed as much as the Pig

musically,
Hal‘smn Cambridge.

— DAVE CHUEB,

SIMON
beautiful melody.

I FEEL It is about time }.hal

Steve  York of Manfred

Mann's Chapter Three s
recognised a2 - ong  of the
fingst ~ young - bass itarists

around, Hi work wilh Man-
fred s Incredible as was his
work with the excellent East
of Edan some Lime age, —
STEVE WATERIDGE, London

1 HAVE just read Champion
Jack Duprec's letter. There s
certainly no resson. why he
should mot be back on TV, T
saw him on two shows in
Sweden a few years back and
he was excellent:

Jack Dupree was not only
the first  American bhlrs
planist 1 heard but the firs
avant garde muslelan. If tnat
sounds rubbish I suggest that

of . London’s  young
progressives try jamming wit th
him. Iz man is unigque and
&N ideal opportunity o
hanour him will present itself
next July, He will be &0 on
the fourth. IRIS ORTON,
Seockholm, Sweden.

ON BEHALF of myself and
other members of Playground,
I wish to thank everyone for
the messages of sympathy and
concern in respect of the aad
Ioss  of bass  guilarist
Keith Williams.

Bands, like ourselves, who
travel on the roads of Britain
and the -Continent  mnever
realise thet these accidenls
can happen and we hope thar
thi=. letter will 8¢l a8
reminder of the dangers Lhm
can be ancountered,
GOLD, Hum':hun-.'h F_isex

&

Yeah! Yeah 1"

" HAROLD DAVISON L

are proud to announce
SOLE AGENCY REPRESENTATION FOR

ARRIVAL

the first group personally managed by

TONY HALL

Please contact: DICK KATZ
or COLIN HOGG

01-734 7961
ROYAL ALBERT HALL

Genpeal Manoges: Frank 1. Mundy

TUESDAY, APRIL 14th and WIDNESOAY, APRIL 15th, of 7.30

“Travelin’ Band"

CREEDENCE
CLEARWATER
REVIVAL

ONLY BRITISH APPEARANCES
&+ 50 30/= NOW It SALE of Rayal Albest Hall and Agents
NO TELEPHONE APPLICATIONS

CRESSIDA

VERTIGO RECORDING ARTISTS
All enquiries: MEL BAISTER, 01-734 8902

HOKADA ... %

Regiatered ot the GP.O. es o
Londan, E.C.4
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