Festival fever as Isle of Wight and
Plumpton fight to go on
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DONOVAN has been added
to the bill of the Isle of
Wight Festival, and Peter
Green and Cat Stevens will
be making ** comeback * ap-
pearances at the National
Jazz Federation’s Tenth An-
nual Festival at Plumpton
racecourse.

Both festivals have been

dogged by objections from
residents, and the Plumpton
event is go ahead despite the
threat of a High Court in-
junction brought by Tory
MP Martin Madden.
*“We don't believe these people
will get their injunction,” said a
spokesman for the NJF, who are
negotiating with the Rolling
Stones for a bill-topping appear-
ance. The court hearing is set
for July 27.

A new site for the Isle of
Wight Festival has been set, a
mile from Freshwater, overiook-
ing the sea, and if that falls
through the organisers, Fiery
Craations, have options on seven
other sites.

“If anything disastrous does
happen, we can switch to one
of .the reserve sites,” said Fiery
Creations’ Pete Harrigan. " The
County Council has been hound-
ing us, and the rear-admirals and
brigadiers have been whipping
up hysteria against us.

" We've had no co-operation
at all from the authorities, We've
asked them for negotiations, but
they've been unwilling and have
shown a disgracefully irrespon-
sible attitude. We've almost been
hounded off the island, but the
festival will definitely be on de-
spite the threats of personal vio-
lence to myself and Ron and
Ray Faulk.

" This could be the last year
of the big festivals, so we want
them to go out with a big bang.”

Donovan — whose records will
henceforth be appearing on Pye's
Dawn subsidiary, it was an-
nounced this week—wil! sing on
the Sunday. August 30.

4 The Plumpton Festival, which
takes place on August 6, 7, 8,
and 9; has a line-up of more than
40 groups, including Family, Keef
Hartley, the Groundhogs, Hardin-
York, Elton John, Chris Barber,
and Burnin’ Red lvanhoe. Peter
Green W|II appear with his

‘Friends,” and a last minute
signing is Deep Purple.

FULL DETAILS
NEXT WEEK

NEW ALBUM
REVIEWED
ON PAGE 17
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HE VELVET Under-
ground are almost

a myth to their fans. Up
now they have

until

been a minority-appeal

to

have discovered them
are invariably complete-
ly hung up on the quar-
tet’s bizarre originality.

John Cale was the Welsh
voice who intoned Lou
Reed’s story of Marsha

band, but those who
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] garde music —

Bronson and Waldo Jeffers
on * The Gift,’} and also the
fingers behind the nerve:
grating electric viola on
*“ Venus In Furs.”

He left the band after its
second album, and is cur-
rently in London to produce
the final stages of Nico’s new
album for Joe Boyd, which
was begun a couple of months
ago In New York.

“Nico’s so powerful ., . .
very Germanic, very Euro-
pean,” he told me. “1I’'m going
to use a string orchestra on
some tracks, and possibly a
rock band on one cut. I'm
making her sing without her
harmonium.”

John produced Nico’s last
LP, the mind-shattering
“ Marble 1Index,” which he
told me was recorded in two
days ~- one for the vocals
and harmonium, and one for
the backings, which John
overdubbed himself. One song
left off that record, he says,
sounded just lke Jerry Lee
Lewis.
More importantly for Cale’s
own point of view is the
recent release in America of
his own Columbia album,
“ Vintage Violence,” an
extraordinary compilation
which, typicnlly, is not at all
what you'd expect. John says
that some of the songs are
*“British” and some are
* American” fn tone, an;i
certainly the most exclting is
the iantly-arranged * Big
White Cloud.”
Welsh by birth, upbringing,
and accent, John spent three
years in London, notably at
i before

Goldsmith’s  College,
the famous American com-
poser Aaron Copeland got

him a summer scholarship to
America’s Tanglewood music

school through Leonard
Bernstein.
“J was thrown out of

Goldsmith’s at just the right
time to take the scholarship;
he says. “That was in 1963
and [ had two days {)f
working and studying with
LaMonte Young in the Dream
Syndicate.
“That was very avant.
we were
holdln%mchords for two hours
at a fime, and i1t was based
on 2 system of intonation. We
had electric violin and viola
and two volces, and it was
very loud and solid and
hard.”

It was then thait he met
Lou Reed, who was under
contract to a music publishing

company as a song-writer,

JOHN CALE: stunning effect of rock and roll

Richard Williams
speaks

to John Cale,
formerly of
Velvet
underground

Lou played John some songs
that the company wouldn’t
use, and among them were
the famous *Heroin” and
“Venus” ~ from the first
Velvets album, which Lou had
written when 15 years old in
high school at Syracuse, New
York.

Sterling Morrison was a
gultarist friend of Reeds, so
the three of them got
together and eventually added
Maureen Tucker on drums.
She had been a computer
operator, The rest of the
story — the meeting with
Andy Warhol, gigs at the
Dom in Greenwich Village,
the abortive West Coast tour,
and Nico — is too well-
known to need repeating In
detail, but for the record John
says that the name of the
band came from an American
paperback.

John became a little wary
when 1 asked him about the
group’s attitude as reflected
in some of its more horrific
miaterial, and commented: 1
do care that people believe

the sougs represented Our
attitudes.
“The maln attitude was

fear, and people believed that
hecause we wrote and per-
formed a song lke ‘Heroin'®
it meant that we condoned
the drug thing. In fact it’s
ahout someone who doesn’t
fike himself, and heroin Is

the vehicle through which Lou
expressed this,

“Lou is a very gifted
writer — he must be to have
written those things when he
was 15. ‘The Gift’ was my
idea, because J’d read his
story and ] thought it would
sound good to back it with a

séparate  instrumental piece
called ‘ Booker T.'”
Eventually John left the

group, at about the same time
that Nico split, and the
added Doug Yule in his stead.

He signed with Columbia
and started to work in the
studios with a group called
Grinders Switch, who he says
sound like The Band. A friend
of his had put the band
together, and he spent three
months  working on  songs
with them before he Ileft
because “1 wasn’t really
interested in The Band’s style
of music.”

Apart from his own record,
John has also been working
on Terry Riley’s new
Columbia album, “ Church Of
Anthrax,” on which Riley
plays organ and piano.

“Rock and roll has had a

stunning effect on modern
classical music,” he says.
“ Those guys have got a lot

t¢ learn, and Stockhausen’s
electronic things didn’t affect
rock a blt, apart from maybe
the four singles Jim Guercio
dld with the Buckinghams.
And Guerclo had a classical
training. But all the excitin
things are In rock and roll,”

John has an unusual day
ob at Columbia now, remix-
ng all the company’s best
albums for quadraphonic
stereo, which is llke sterea
but w‘th four speakers, one In
each corner of the room.

His ﬁlans for himself in-
clude the writing and record-
ing of a symphonic work, on
a grand scale, and he says
that he is currently Interested
in the lavish Spector style.
“It almost came ofl with
the Velvet Underground,” he

stys, “and it's hovering
around right now, It may
have something to do with
the ‘Marble Index kind of

overdubbing techniques, But
busically 'm having o good
time writing songs.”
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TTHEWS SOUTH-
M?ZRN COMFORT:,
“Woodstoc.k’
(UNI). A beautiful
Jan Matthews and
friends version O
the Joni Mitchell
song. They are un
dou%tedly one of the
most musical and
tasteful of bands.
Jan has a warm and
expressive voice and
it would be pleasant
to see them all gain

recognition in the
chart, Listen er
Gordon  Huntley’s

steel guitar bits.

TASTE: “Born_On Thﬁ
Wrong side Of Time
(Major Minory Two
years old, this was the
original  Taste  with
Rory Gallagher fresh
from Ireland. It grooves
along quite heavily and
will be of interest to
fans of the band, but it’s
not  particularly in-
dicative of their sound
today.

BOVVER BOYS:
“A.G.GRO.” (Tor-
pedo). A repelitive and
violent tune, in the
reggae idiom, much in
tune with the tide of
naked fascism currently
sweeping Western
Europe, or something.
Actually it’s quite fun,
if you don’t take it
seriously.

BILLY PRESION: “If 1
Had A Hammer” (Pre-
sident). Strange how
this material crops up
on different labels.
Originally on the Island
LP *“The Most Exciting
Organ Ever,” hugely
popular among heads in
the mid-sixties, it still
sounds funky and nice.
There are no vocals, but
Billy blows up ye storm
on keyboard with a
most solid rhythm sec-
tion.

WAYNE FONTANA:
“Give Me Just A Little
More Time ” (Philips). A
strong Tamla-type beat,
with conga drums, and
vocal chorus backing
Wayne's easy singing.
I's the sound of the
sixties,, nicely recreated.

JOE LOSS & HIS OR-
CHESTRA: “ Raindrops
Keep Falli' On My
Head” (Columbia). A
cha-cha version of the
Sacha Distel hit. ldeal
material for the Miss
Blenkinso| school of
dancing if nnly she can
get  that clockwork
gramophone to work.
No jiving in the ball-
room please.

KENNY LYNCH; “In oid
Kentucky ?  (Columbia).
Kenny sings as well as
ever on a gentle, melod-
ic ballad, that actually
reminds me of “Raip-.
drops" again. It's the
kind of song they used
to back Debbie Rey-
nolds floating about in
slow motion.

RUMBLE: “Rich M
Poor Man " (Wamea:;:
Dramatic guitar intro.
du::jlon by }this heavy

» @8 they stom
along with telling eﬁect‘f
Chap;ed vocals, and
gpsmve bass lines and

its of production that
t;el;e oneS back to Sgt.
Pepper. Still the

e echoes

ANTHONY QUINN:

RATTLES:

BILLY PRESTON
funky and mice

mll
Love You And Y
Love Me" (Capito‘:;’.
Another actor getting

into the sex-laden, gruff
mature,‘ mutteringg actf
Mr. Quinn merely reads
the lines: “1 Jove you ”
}n such soporific
ashion, one imagines
his loved one probably
drifts into a deep and
refreshing sleep in a
matter of moments.

“The Witech”
(Dececa). A Continental
qr should one sa);

BAREFOOT
BAN

DINO &

I’LL ALL WORK
OUT IN BOOMLAND

European bapg
rock like Germap,
age and Spanish onig
It's a Dutch cheese or
hit, with its ggq Of @
and clever
ideas

ay;

Productiorl.

STACKWADDY: .« Rog

Runner
An exciting
wi :30 Diddl
a more can
say? Only tha
vocals are a big of ¢
drag and the tempo :
t00 slow and the g4
burst of whistling is 2
bit unnecessary. ’

(Dande)jgp
Vversion
€y classic

BLI

D:  “Canty %E,i
See” (Beacon). By Jupi
ter this stomps alon,
Effective  vocals and
guitar and the [ipe,,
construction leaps into
atonal and polytonal
fluidity of a kind ng
heard since the music
of spheres wvas firg
perfected by Stuckhay
sen in 1914, during the
upsurge of the Ga Ga
art  movement, which
led to many design
ideas we accept as part
of everyday life today,
like  corrugated iropn
beds, circular gas ovens
and legless chairs

SEMBELLO:
* See The Light™ (CBS)
Quavery but sincere
vocals that remind me
of Donovan, Pleasant
guitar and sugary choir
A throbbing orchestra
add their power to this
super production.

COUNTRY FEVER: “A
Picture Of You” (Pye).
Ah ha, the old Joe

Brown hit — revived to
good effect. Odd 4f this
were a hit. It might
brighten things up no
end. And after all that
was the aim of Prince
Wherzhog of Phensania,
in the year 1662 when
he gave the peasantry
beer, fireworks and
sausages in the streets
But they repaid his
kindness by stripping
him of his estates and
trousers. He wrote later
from exile in Italy
“ Woe and lack that the
citizens of Phensania
should be so angered
How was 1 to know the
beer was flat, the
fireworks damp and the
sausages poisoned? "
During his 20 years in
the wilderness, he sired
11 children, obtained
the ear of the king and
drew rough but vision
ary plans for a helicop-
ter. There is a statue 10
his memory in Padua,
shaped like a sausage.

BOBBY SHERMAN:
“Hey, Mister Sun
(CBS). A gigantic sound,
succulent _ singing, and
much clattering drumm-
ing. 1t’s splendid, supe’
and ripping. It remin
me of the clean, crystdl
air of a mountain top,
the silvery surface ©
some massive ice laké
and the azure domeé ©
heaven. And all for
under ten shillings.

JOYCE BOND: “Wind Of
Change ” (Up F!’On‘)'h
swinger featuring ‘,g
groovy vocals of Mis
Bond."It's odd to hear 3
band playing out of U
usua] rock or reggaey
groove.

JIMMY  CAMPBELL
“Don’t Leave Me Now
(Fontana). Sorry, MuS
dash.




YES: new guitarist, new material

SINCE John Peel declared, earlier
this year that his favourite record
of the moment was “ Please Sing
A Song For Us,” very little has
been heard of the Humblebums.
Last week they broke a three-day
holiday from recording to pay a
visit to the MM.

The only things that Billy Connolly
and Gerry Rafferty have in common
are an amazing sense of humour and
their Glaswegian origins. Billy is an
extrovert, with his style influenced
by folk and country music, Gerry is
more withdrawn, used to play bass
guitar with beat groups, and shows
considerable shades of McCartney in
his compositions.

" Open The Door,” their third
album on Transatlantic, is being re-
leased in August, and repeats the
distinct contrast in inspiration re-
vealed in the previous album. With
such a musical diversity, was there
2 likelihood of the Humblebums
splitting?

‘it has got to come. There is
ncthing surer,” Billy Connolly told
me. " Groups should split. Otherwise
they become a bore. What we
thought was making us a very
ariginal group is, in fact, pulling us
apart. We have so many different
influences.

Humblebums—
a split has
got to come

“1 know because of this athum
(¢ Open The Door’) that | will
have to write faster, so that I shall
have about 20 songs from which to
chaose for the next recording,” said
Billy.

““We had a bad time recently he-
cause of this transition from a main-
ly folk act te an electric band. It
is very difficult to define our music
now. We do not really fit into any
bag.
*1 want to get more political. 1
used to write a lot of political songs
when 1 was in the folk scene. But
when I say political, 1 don’t mean
this ‘freedom, freedom, freedom
thing. That gets you nowhere. Every-
one wants freedom.

“1 would like 10 get up and tell
people what Ulster is about. 1 think

ise.

\

these people who spend so much time
talking about the situation there are
getting nowhere

Gerry's Beatle influence has been
noted and criticised in the past, Wa§
ke still under the spell of Mec-
Cartney?

“I think thar the Beatles' influ-
ence is much less than it was,” he
replied. “ Some of the material on
this new album might seem influ-
enced, but it was written years ago.

“1 am much more mature and sO
is my music. I know what I want
to do now. 1 stjll retain a sympathy
for Lennon and McCartney though.

I would like to get a Jot more
complex musically on the next
album, with songs that lasy seven
or eight minutes. But you have to
be careful not to hecome horing,”

ES are back in Town — the band
many feared had broken up. A
great, original and much respected
group, who have carved their own
niche in the scheme of rock, they
disappeared 4 month ago to reorgan-

OUT went guitarist Peter Banks, OUT
went old numbers and IN came new man
Steve Howe and a bag of new material.
The band took over London’s Lyceum ball.
room for a day last week to rehearse for
their return appearance. It was nice to se»
John Anderson, as amused and vague as
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* _YES—the band that’
biologically improved

ever, Chris Squire, looming and rumbling
on bass, Tony Kay, wild man of the organ,
and Bill Bruford, drummer and chatter-up.
And they sounded great as well
mentally and vocsily, as they stormed into the
exciting arrangements that are their forte.
Yes paused in their work tc deny they had
broken up, and proved it by getting together

instru.

to buy a drink. What had they been up to in

their absence?

“ We worked so hard while we
were away on the farm we were exhausted.
it was like four years on the road! But we're
back, happy and raring to go. Steve is a fine
Ruitarist and very co-operative. Peter was a
player who never said anything. Steve
about it, so we know where we stand. |
think we're quite a change for him as well,

Said Bill

The group have recently done a
week's tour in Holland, Including a
television appearance, and hoth
Gerry and Billy were extremely
pleased at how things had gone
there.

“The thing is that we followed
heavy bands, like Formerly Fat
Harry, and we thought we were
going to die the death. Jo fact people
reacted very well,” explained Billy.

"1t was really satisfying to get
through to them — much more satis-
fying than the folk cluhs we were
doing.

It is a great thing for writing.
I am not knocking the folk scene
because i tove it, bhut it is very
complacent 1 am definitely for
softer music though.”

I asked if they missed Scotland
now that they have to live in the
south.

* The truth is that 1 dearly miss
it,” replied Billy without hesitation,
*“The main reason that hands come
here is not because they think it is
a nice place, hut because it pays."

The group play in the Edinburgh
Festival, with Julie Felix, at the end
of August. 1t should provide some
consolation for their present ab-
sence from the hills of home. —
ANDREW MEANS,

talks

“ People have said we are a
little orchestra, but we're still
a group hasically. We formed
with  an idea, and we're
sticking to it,”

‘" We will still he playing
some of the old material

because people iike them and |

we do as well, '] See You'
bas gone, but there are new
tunes like Chris's * Adventur-
es,” which is a two-hass
feature.

Stronger

“ The vocals are stronger as
well. With Steve we can get
three part vocal harmonies,
We are also doing Simon and
Garfunkel's ' America® which
has been a given a great Yes
arrangement!”

“It's. another ‘Something's
Coming,” said Tony, re-
ferring to one of their hottest
items.

“Don’t say that!" chorused
the rest of the group in some
trepidation. ' it's not going to
be a different band,” ex-
plained Bill. " 1t’s a hiclogical-
ly improved band.”

Have they added any new
instruments?

" Yes, Tony Kay now plays

e 11

electric piano,” said Chris,
slowly and precisely

“Yes, and it doesn’t work
unless we are playing in
Cheddar Gorge,” said Tony.

Happy

“Tell me, what do you

think of the bpand? Does it
stink?”  Bil} _directed  his
uestion at Steve, having
ecided to take over the
interview

Steve never actually de-
clared whether or not he
thought the band stank but
he did say: *“Oh, I'm happy.
Working with such
musicians, its got
happy. It's the first group 1
worked in with organ, so |
have les; to do.”

Said Tony: ' Were all
record producers and experts
at each others instruments.”
He glanced around for sup-
port

Said Chris: “ Most people
seem to think we have hroken
up.” He looked around for
support.

Said Bill: " Time slips by.
but Yes hattle on.”

Hostelry

1 had the reellng nobody
was iistening to anybody else,
and as the heat in the
Lyceum had reached around
mark eight on your gas oven.

we adjourned to a nearby
hosteiry.
The band chattered on

about this and that, but my
ballpoint ran out of ink at the
crucial moment. But just
before the ink drained away,
Bill was heard to declare: ''I
feel humble that we are being
paid 10 do something we like
doing, and exist entirely for
music."—CHRIS WELCH

IMMY CLIFF SINGS A SONG
WRITTEN BY CAT STEVENS WHO PRODUCED IT
.. AND TOGETHER THEY MADE

WIP 6087
AVAILABLE
FRIDAY 24th JULY
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Slim
Surman
returns

A NEW, slim-line John
Surman arrived in London
last week, to guest on
Harold Beckett’s album
date fof Philips.

John attributed his light-
weight appearance firstly to
the rigours of a just-com-
pleted German tour with the
trio, and secondly to an in-
terest in macrobiotic food
icked up from Dave Hol-
and and Chick Corea when
John spent a month in New
York recently.

He says that the New
York musicians were very
interested in him, and dur-
ing the four weeks he got to
play with a number of dif-
ferent musical cliques, from
Rascheid Ali and his friends
ithrough to Lee Konitz.

_“Konitz was amazing,” he
told me. “Pve never really
dug him before, that cool
style, but we met in New
York and dplayed together for
hours and hours.

“He tried to get us a
record date, but it didn’t
come off. We're planning to
do it sometime though,
probably with Elvin (Jones)
and Dave (Holland).

“What with Dave and
John  McLaughlin  telling
them all about the British
scene, the American musi-
cians were very anxious to
play with me and check me
out. There’s a lot going on
there, in tight little groups,
but the scene is much the
same as Britain from a
working point of view-—it’s
fust that it’s on a bigger
scale,

*“The scene with Ras-
| cheid was pretty weird—I
| don’t know who the musi-
cians were because they
weren’t interested in intro-
ducing themselves or stuff
tike that — they just came
in., unpacked their horns,
blew for ten hours, packed
their harns away, and split.
Very strong,

“1 also saw Mingus.
which was pretty strange.
Stu (Martin}) was with me,
and he said that Dannle
Richmond dropped a beat at
| one point and Mingus didn’t
scream at him, so something
must be wrong *

After the Beckeft date
John will return to Belgium
and the trio, which is fune-
tloning satisfactorily. They
aren’t, he says, exactly
overburdened with work,
but they have plenty to keep
them going. And the musle,
he alleges. is petting better
all the time_“So that can't be

RICHARD WILLIAMS

Leonard Feather reports

Newpor
couldn't

ESPITE  discouraging

weather forecasts, des-
pite spells of rain on all
three evenings, despite an
overall concept calculated
to discourage rock fans
from attending, the seven-
teenth annual Newport
Jazz Festival wound up
W[th over 40,000 paid ad-
missions, and a profit.

The audiences, though orderly,
were uproariously enthusiastic;
at least a dozen performers got
standing ovations.

A surprising aspect of the five-
concert series was the number of
musicians from abroad who scored
notable successes,

Among them were two veteran
American expatriates, tenor stars
Dexter Gordon and Don Byas. Both
were heard at the Saturday night
show, which was attended by over
18,0 — one of the largest
crowds in Newport _history.

Accompanied by Kenny Burrell’s
trio, Dexter pleased older fans by
sticking to the bop-derived style
associated with him through a
quarter-century. He climaxed his
set with a ““Darn That Dream "
to which he appended what may
have been the longest closing
cadenza in history.

Byas, on the other hand,
makm§ his first showing in
the US since he left in 1946
with Don Redman’s band,
seemed to have modernized
and revitalized himself, play-
ing with celerity, warmth and
great fluency on ' Round
Midnight.”

The Sadao Watanabe quar-
tet from Japan made a good
impression despite a deriva-
tive jazz-rock approach. (It
was interesting to note that
although, as instructed by the
Newport City Councll, George
Wein did not hire any rock
leaders this year, no less than
a dozen of the groups he did

hire incorporated rock or TINA TURNER: wriggling

rock-jazz in one form or

another). sexagenarian Wild Bill Davl-
50

Joan-Luc  Ponty was -the
most legitimately * violinis-

tic” as well as the most gptimum form, as if deter-
creative, in the ‘Fiddlers mined to put on their best
Three” set that included face for Louis. They also d
Mike White and Ray Nance. jp
The latter, however, outswung  Satch hits: Bobby Hackett did
his colleagues with a refresh- ' Thanks il
ingly informal blues and with Newman * Jeepers Creepers,”
“ Summertime.” White, with Ray Nance
impressionistic backing from  Market For You " and Davi-
pianist George Duke, fielded on a searing,
some provocative ideas and “ Blue Again.”

used wild techngiues, At one
point he held the fiddle
horizontally across his belly,
then slashed up and down
with a vertically-held bow.

ite was also heard at
the Sunday matinee in a long,

loud and boring set with the “Nobody
{'ve Seen.'

Fourth Way, a group that
seems to have lost its sense
of direction (perhaps they

should look for a fifth way). Jackett went
Now, back to the Ameri- Time
cans — in fact, the most Armstrong ambled onstage to
famous American of them all, sing 1t, followed by “ Pennies
The opening show Friday From Heaven" (with a deli-
night was a '‘Schlitz Salute cate Hackett 3
to Satch,” underwritten b * Blueberry Hill,” Later in the
ﬁ he reappeared at the

a magnificent set by

the beer company. lts higl

stop
the roc

jazz singer seemed
more improbable than ever.

groups composed mainly of
senior citizens from Satch’s
home town: the Eureka Brass
Band (extrovert but rhymthi-
y), the Preservation

Willie Humphrey, Cie Frazier
and Allan Jaffe) and the New
Orieans Classic Rzgtime band.
All three included one or two
younger men and all
racially integrated.

The Classic band was a

played
funny and affectionate vocal
mitation of Louis
fessin'
jorn, was poignantly soulfu!
n a trombone-like register on

’ : sanist
e Rtha Trouble Orleans-based Danish pianist

Lars Edergran and featuring
William Russell, playing quiet,

parts meticulously, they did a
Scott Joplin ragtime wakliz, a
Bunk Johnson favnurite called
‘“Dusty Rag,” and * St. Louis
Tickle,” which with
drumming and formal playing
could have been ragtime salon
or drawing room music. An
interesting oddity,
contrast with the rough-and-
ready improvisatory style of

evenin,
point was a * Trumpet end o
Choir”* with six hornmen of Mabhalia Jackson, who swung
.all styles and ages from 26- so effortlessly
year-old Jimmy Owens to ennial protestations about not

if they can’t hear you, they can’t
dig you — and you’ll stay in
Nowhere Town. But with a
cool, clear-sound Resio mike
you re sure to get across.
MICROPHONE SEEN HERE 1S
THE RESLO UD. 1, a high-output
model for hand or stand. Supplied
in"black presentation case complete

It’s the cool,
clear s‘ound
of Reslo

As used in the 1969 Plumpton Jazz
Festival and at the Second Isle

of Wight Music Festival, featuring
Bob Dylan and Julie Felix.

7 your free brochure

ELLA FITZGERALD: slimmer

the other two Crescent City
combos. .

The house rhythm section
for the evening comprised the
splendid pianist Dave
McKenna, bassist Larry
Ridley and drummer Lennie
McBrowne. They accompanied
all the trumpeters in the
* Choir ™ set, and played in a
Hackett Quintet that also
introduced a superlative, un-
dimmed-by-time Benny
Morton on trombone.

A Newport innovation this
year, at the Saturday mati-
nee, was the introduction of a
workshop conceot. At the
rear of the field, a cluster of
fans seated on the grass
heard Fhilly Joe Jones, Jona-
than (Jo) Jones, Elvin Jones
and Chico Hamilton exchange
ideas at the drums, while
simultaneously, onsiage, but
out of earshot for the drum
fans, Wein introduced violin
and trumpet workshops.

Later, Hamilton and Elvin
played onstage with their
own groups. Chico has an
amazing alto man, Arnie
Lawrence, who gets more
different effects out of his
amplifier than anyone else
I've heard. He sounded
successively like a violin, bass
sax and soprano sax, and
even like an alto. Elvin
featured the tenors of George
Coleman and Frank Fogter.

Keith Jarrett (he's since
joined Miles Davis) was a
valuable addition to the hip
country-rock of the Gary

. Burton combo. Ton Williams,

alas, made Britis| uitarist
John McLaughlin anﬁ even

| organist Larrg Young almost

inaudible with his quadi -
fortissimo drummingq. Fpoe
The Saturday evenin pro-

- gramme included the Gillespie
" quintet, which was inter-

rupted by a sharp downpour

| of rain. Nina Simone, as ever,
| Proved herself the most irre.

sistibly hypnotic lady in h
field and” had the yaur?leme:;

' spellbound as she told them

how it is “To Be Young,

| Gifted and Black,

Herbie Mann was under-
standably miffed when hisd:;l
had to be cul short for the
lke and Tina Turner revue.
This old-fashionad presenta-
tion, with Mrs Turner and
three other young ladies (the
Ikettes) singing and wriggling
in choreographic unison, was
utterly out of place gt
Newport; it belongs in Las

- Vegas. The r & b band led by

lke Turner was ade,
Tina, who shouted soq%:lr%
that her intonation fell apart,
simply isn't equipped 1o
follow Nina Simone in the
same show.

Sunday was Bill Cosby’s

| hirthday. The actor-comedian

celebrated it by maki i
first festival appearanc:gash]:
bandleader. Under his finger-

ewpo

hip-shaking direct-
jon, a dozen Los Angeles and

musicians achieved an over-
whelming, eardrum, straining

Cosby used only two horns
(George Bohanon,

with three guitars, two pianas

Mahones), two drummers, two
bassists (Monk Montgomery,
Ron Johnson) and an Organist

Nucleus

NUCLEUS: much more than a rock ba

NOBODY knew what to ex-
pect of Nucleus. The New-
.port audience had never
heard of the sextet. It was
y announced that on

schedule the win,
from the Montre:
would be introd

a rock band!'” B,
pleased with wh

S much more than
ated rock group. ay

Who played -
(his yed flugel

ns Was almost as

rt Festival

named Stu Gardner w
engaged in  some {’l:ns'hls
quasi-blues  wailing ee
was no written musjc_gp ¢
it went on almost foreyer l:,gh
this exercise in "orgap; il
hystena was a tr?mEndoid

The festival endeg
evening with an erraucs‘;;'lgay
Eddie  Harris  apq L:,
McCann, separately ang u:
gether, did some of th
record hits_ with many p*l-
dictable riffs an: few :?‘
prises, except when M,
ventured into pohuc:('ag'!
loudly referring  to vy
President Agnew as ap “ass.
hole.” a  gratuitous remary
hardly likely to be inform.
ative to young listeners nor
to endear him to older Agney
admirers in the crowd

Leon Thomas' yodels and
other odd vocal sounds werg
intriguing for the first 10
minutes, but s00on grew tre.
some in 2 Jong, monotonoyg
drag. He was supported by 5
septet including  the %ne
flautist James Spaulding anq
three Afro-Cuban: drummers

Cannonball Adderley played
a short, succinct, moving et
of which “ Country Preacher
(with the leader in top form
on soprano) was the peak
point.

Buddy Rich, with the oni;
big band of the weekend,
brought on a bunch of
apparently new Kkids. Among
them was fender bassist Rick
Laird, London born, ex-Ronnie
Scott, ex-Berkiee School of
Music in Boston. He's been
with Rich since last Septem-
ber. It was good also to hear
guitarist Walt Namuth back
with the band. The Rich
ensemble was as tightly
together as ever, driven by
the leaders incomparable
swinging.

Eila Fitzgerald was the
closer. Looking about 35
pounds lighter, she ranged
from vintage Tin Pan Alley
“ Crazy Rhythm,”  * Hello
Young Lovers ') to contempo-
fary ‘* Spinning Wheel"
* Raindrops Keep Falling,)

By 12.20 am Monday July
13, “the festival had passed
into history, As George Wein
said, ‘* We've tried to show
you all possible aspects of the
past, present and future of
jazz. We were hurt by the
rain, out we still came out
ahead = proof of the
tremendous strength of jazz.

“The Newport festival will
go on and on. See you again
next year."

were a

happy surprise
L

nd

and JYeff Clyne on Fender bass!
the mos):t extraordinary
sounds of the set came out f
Chris Spedding’s guitar. |
billowing, gurgling, ‘““‘“hge'
clicking and whining gave ¥
whole group a di 'erent an
fascinating texture. he
Carr was overjoyed by }‘“
strong audience reaction. be
was rough on US. of
comn&ented. & Wed hadn
played for three days.
just got in the night befor;
last, and had no rehearsal f‘s
warm-u?. The audience %2
wonderful.” ho
The 37-year-old Car[‘ rE
g0t a late start in music ';s
years ago, said the group W g
Set to make an appearance 2
New York’s Village Vangud
before returning home. b
Carr  was enthralled !
what he heard at the Festivd
i‘)l liked almost 'everytbi“g'
izzy was fantastic; so W
Nina Simone. lke and T"E
Turner are an amazing 3
visually, even if they 3“’2‘_
v.hlel worlds greatest MU
cally.
“T thought the Fourth W:{_
was fantastic. And the dro™
mers on the workshoP“ -
Tony Williams was unt{eh';.s
able, and Elvin Jones —
a dream!”



Ray Davies, a happy man at
the moment, with the Kinks"
latest single, ‘Lola’, high in
the charts, sat through Blind
Date puifing a large cigar, "}
don't smoke, so t puff- at
these things,” he said. He
seemed to enjoy most of the
records, and insisted that
mono records were played
through one speaker, and
stereo played stereo.

EEP
D i
o

ne).

FEELING: *Sky-
ine Pigeon » (Page

It's hard to say really. It
weaves in so many differ-
ent directions and pat-
terns. I'm not going to say
I don't like it — it might
sound nice on the radio.
But nothing very good has
happened to me — jt
hasn't knocked me over—
but then I suppose it's not
meant to.

IKE D'ABQO: * California
Line” (UNI). Sounds
like someone trying 10 sing
like Bob Dylan. Obviously
it's made for an album. It's
an_ English production — a
Bob Dylan London special.
It’s a weird change. The thing
with Bob Dylan is when he
sings low anyone can sing
like it — maybe that's why
he selis. As soon as I heard
this it sounded produced —

it had
organ,

eche on  mouth

BRIAN AUGER AND THE

TRINITY: “1 Wanna

Take You Higher " from the
LP Befour (RCA).

It's an English record again
the group is probably good
live, Are there two or

No, it sounds
double tracking.

There's s Joe Tex riff
m  not saying it s

Joe Tex, but that’s a riff he

uses. Sly and the Family

Stone type of thing. If you

walk into a night club

it's the sort of thing you
hear when you walk in

RAFFIC: * Freedom Rider »
from the LP John Bar-
leycorn Must Die (Island).
1 think it's an English record.
It's a flute isn't it? —— Yeah
i's nice — quite nice.
Sounds like he doubles on
saxes — does he sing as
weli? No, it's Stevie Win-
wood singing — must he
Jim Capaldi on drums.
Traffic — f{es this is similar
to their first album — they
surprise me — when they
used to make singles they
were totally different to
their albums. The chords
were drastic — the changes
~— it didn't hother me too
much — as it was light it
seemed to flow. The lyrics
were funny but  the
voice was another instru-
ment. Obviously it's not

meant
song.

U D1ENCE: Belladonna
Moonshine ” (Charisma).

It's a rocking Rex beginning
— it's Rex again. 1 know

to be judged as a

the record, I've heard it be-
fore. 1 know what they
mean by changing it in the
middle personally
would have liked to do
something more with the
saxes. Basically it's good —

]
G e ..

]

—  J

I like it. I don't know why
they had 10 do the middie
1 suppose it makes people
stand up and listen.

I don't mind listening to the
same sort of backing for
three minutes. The trouble
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RAY DAVIES in Blind Date

is that records have to be
made to be played on Radio
One.

OYCE BOND: * Wind of
Change” (Up Front).
She's got a fiice voice is
this reggae? | like the
double lyric — I don't know
whether it's trad, blue beat
or reggae or what I've
heard the voice before 1
know that person the
rest of it doesn’t help the
voice at all, Doesn’t sound
like the musicians are at all
interested, this happens
when you cut a track in
three hours — probably put
the back track down first.
What are you trying to do
to me!

AY BLITZ: * Tomorrow
May Come " from the LP
May Blitz (Vertigo).

Is it an album — the Walker
Brothers? It’s quite restful
really quite hypnotic.
There are a lot of long
words I't have to get
my dictionary out. Obvi-
ously more concerned with
lyric than music — poetry
really — ultra violet and
things. It would be interest-
ing to see them live. There’s
nothing too obvious in it

TEMPLETON TWINS: “ Hey
Jude * (Liberty).
Bullshit real bullshit —
Paul McCartney's demo.
With any luck it’ll go 10 num-
ber one and Sunday Night

at the Palladium will come
hack on the tele. What an;e
you trying to do to me!

7ES: ** Everydays " from the

Y LP Time and a Word

tlantic)- >

Go(oAd l)like the strings al
the beginning it's ver:
hard to get that soun
Sounds like Cleo lLaine —
probably meant 1o sound
like that. chap from the
Zombies. If it goes back
into the song I'll kill him
— it's like atomic fall-out
— is it a soundtrack?

You can't condemn peo?le
it's good actually. It's the
second record that changed
suddenly like that. It's good
that one.

AX ROMEQ: * Fish in a
l'ondD"k(kUnlly). Bt
Desmond Dekker — it's
— good hi-hat — hi hats
are very difficult to play
tike that. I like it a lot

FOTHERINGAY: “ The Bal-
lad of Ned Kelly " from
the LP Fotheringay (Island).

live heard this before — it
sounds like “* The Weight,
— it’s not the Band. Same
feel as the Band — but the
guitar's  better than the
Band. Very tight — I like
the chorus because it's not
double tracked _if you
want a hundred voices you
should get a hundred
singers. Very good — 1
like girl singers in groups.

Gram Parsons, the
Burrito
ego man

LOS ANGELES, TUESDAY

GRAM PARSONS, founder of the Flying Burrito
Brothers, was a Byrd, a southerner and a Harvard
College Drop-out. With the formation of the Bur-
rito Brothers, Gram found a niche that seems

mutually beneficial;
term Parsons hates.

a niche in country-rock, a

Gram lives in the Chateau Marmont Hotek old and
comfortable, overlooking the Sunset Strip, in an apartment
he shares with film-maker Tony Foutz (now mdependen(.
Foutz once created nfuch of the special effects for “2001").
Gram was still recovering from a near fatal motor cycle
accident, though his hands, scarred and peeling, were the
only physical manifestations left from the ordeal.

He spoke slowly. letting each

word hang in the air and

then drop suddenly as if from their own weight. Gram's

first words after ' hello" were e1
they never ask you what you want to talk about.

‘] don't like interviews,

GRAM PARSONS: recovering from accident

Whaf did Gram want to
tatkk  about? “Oh Jjots of
things, but that's for you and

Powerhouse
Percussion

Pat. 6150/69.
Pat. 12763/69. Regd. 940779

=]

4 f club in
The Hayman Vibrasonic Snare has the stability of
wood and the sound attack of the metal sheil. This
fine drum incorporates: WEATHERKING HEADS.
STEEL COUNTERHOOPS, 10 LUG TENSIONING
plus the excitement of the VIBRASONIC sound. Try
the Vibrasonic Snare at your local dealer. |
10-18 Clifton Street, London, E.C,2, 01-2479981

me to find out. A conversa-
tion. There are a lot of things
I'd like to talk about but |
don’t feel gualified.”

One of those things for
which he * wasn't qualified "
was film . . . “not with Tony
in the house...but he saw
"' Performance" dozens of
times (which ne will taik
about) and is _presently plan:
ning to do fllm scores. He
will talk about super-stardom,
dismissing it as he introduces

his friendship  with the
Stones. He will talk about
country people and his in-

volvemeni in their music and
their scenes.

‘“When [ first came out (o
California, my ambhition was
to g9 tn the f‘;nnky tonks and
win the talent contests and
show them that a guy with
fong hair could be accepted
And | was. At first they
starting  huying rounds of
drinks for ‘me and telling me

4§ they weren’t going to heat me

up.

“]I've played the Palamino
"Club (a country and western
the San Fernando
Valley in LA) at the sugges-
tion of the Rolling Stones.
Yeah, I took tham there right
hefore they wrote ' Honky
Tonk Woman'. And Keith
happened to mention some-
thing about ' — the Whiskey
A_ggo man,lyou should l;g
P g t place, you coul
LY his place, y

ke
't like mino Cluh
as m\ic'k as I liked the Corral

{another club, this one in
Topanga Canyon), none of us
did, hut it had its advan-
tages."

Gram had stayed up all the
night playing a session with
his alma mater, the Byrds,
something he said he thought
he'd never do again. " It was
a good night,” he drawled,
adding, " I'm not a studio
musician like a lot of people,
I can't change the way ] play
as easily as they can. But |
stilt iike to get around and
try out new things,

““1 was born in Florida and
then lived in Georgia. Raised

around the Okiphonoki
swamp. I've always been
around swamps, -he said.

pulling the words from the
faraway regions, ' The Ever:
glades and the Bayous. I felt
really strange when | came to
LA for the first time . . . but |
was already a city boy. 1
didn't like the South, there
wasn't enough opportunity for
me there.  So started
running away when 1 wa§
very young to places like
New York. South Carolina
was a stop on the way."

His stint with the Byrds
landed him in England "and
left him there when that
group went to South Affica.
Gram ohjected to the South
African political stance calling
the Prime Minister *an ass,
he treats people like
animals, I had enough of that
in the South.

“ Being with the Byrds con-
fused me a little, 1 couldn't
find my place. | didn’t have
enough say so; [ realiy
wasn't one of the Byrds,

®\We're the -u-nd.erg rouna—

group—the only

true outlaw band @

I was originally hired
because they wanted a
keyboard player. But 1 had

had experience being a front
man and that came out
immediately. And Roger
(McQuinn)  being a very
perceptive fellow saw that it
would help the act and he
started  sticking me out
front.”

Gram says he doesn't want
to be a super-star; he's seen
enough of that with his
friénds. The Burrito Brothers
have recorded the Stones'
“Wild Horses" and have
rendered that already poig-
nant song even more
beautiful. “It's a song you
never get tired of," Gram
said, " they wrote i up on a
ranch during their tour. 1 can
only speculate on how they
got the song together."

He thinks the rock scene is
more destructive than people
want 10 admit. and he sees
“ Performance ™ as a vehicle
to open eyes to that reality
"It will" change peopie's
minds about things I think."

Referring to stardom he
says slowly, ' you can charm
peopie and get them to think
anythinz you like, but to me
that seems fo he a last ditch
attempt to living life."" But he
did admit that rock and rofl
was, to a certain extent,
made up of cult foliawers.

" You're right there,’ he
said, “but 1 think 1970 is
going to see the end of that,
My prediction. You're going
to see a lot of groups failing
out.

“We may he the only
group left. Were the under-
ground group anyway, the

only true outlaw band. Why?
Because we're treated great
In one way and on the other
hand were completely misun-
derstood. Rock critics and
country  critics completely
misunderstand us; it would be
the same with r and b crities
if they had the opportunity."

ram is rather well known
from his ego, which popped
up considerably during the in-
terview. But® he seemed
totally unaware of its pres-
ence. When he said they were
the outiaw band, when he
said they'd be the only ones
left, when he called himself a
poet, it was without the
knowledge of the tone of the
words.

At onc point in the
conversation he related his
first words to _John Phillips
after nis motorcycle accident.

“1 must be a poet,” he
said, “because I told John,
‘take mec on a long white

ride.;' 1 mean 1 said that.”

JACOBA ATLAS

SABBATH

Paranoid 6059 010

JIGSAW

Lollipop goody man

6007 017

JIMMY
CAMPBELL

Don’t leave me now
6007 025

VERTG O]

WAYNE
FONTANA

Give me just a little
more time 6006 035 .

HOTLEGS

Neanderthal Man s007 019
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EDGAR BROUGHTON: got the Peace sign§ flying

ood music, had vibes

2

at free Hyde Park

HE MUSIC at the Free

Concert in Hyde Park

last Saturday was good, but the
vibrations were bad.

Some 40,000 people sat in
sweltcring heat under a black
sky, and black was the mood of
the crowd. 1 saw one young man
hit full on the back of his neck
with a beer bottle becausc he
was sianding. He was led away
with blood streaming down his
neck. Also the Hell's Angel's

PANNELL
(Galliard)

BOOSEY & HAWKES
(SALES} LIMITED
Deanshrook Road
Edgware

Middx

| © Atom Heart Mother "’

brought their usual. brand of
violence with them. Acting as
unofficial policemen they hit
anyone whom the

band, and only camec across on
a counle of softer songs. —
MARK PLUMMER.

ght was
geiting in their way, and took
great delight in riding their
bikes through the crowd. Back
stage the vibes were bad too.
The siewards would et no-one
sit in the enclosure at the front
or the stage, and one man in a
leather hat took great delight
in pushing people around.

Formeriy Far Harry, opening
the show, played thelr own
brand of good time music. The
best number in thelr act had
the lines, * You need a whole
lot more of Jesus, and a lot
less rock and roll ' — maybe
they could sensc the growing
tension in the crowd. Next on
was Kevin Ayers and the Whole
World, who treated us to 45
minutes of boring and unmelo-
dic_noises.

Then on came the New Left's
favourite group, Edgar Brough-
ton. Arriving on stage to a loud
cheer, they had everyone on
their fcet dancing and singing.
Despite constant shouts for
‘““Qut Demons, Out,’’ Edgar
waited till his last number to
sing his theme song. Aftey two
bars of ** Demans ' peace signs
were flylng left, vright and
centre.

After Broughton, Roy Harper
did an unscheduled set for
nearly an hour. During his first
song " | Hate The White Man,”
Roy saw the violence that was
threatening the concert, a&nd
concluded that it was * typicai
of the white man.'’” Roy also
played * Same Old Rock,” and
ended with his political satire
song ** Kangaroo Blues,” which
brought howls of laughter from
all around.

Bill-topplng Pink Floyd went
on stage last, but the beauty of
their music was lost to the
birds and the trees. Using
thelr usual stereo and complex
sound system they played some
oldies like ' Green Is The
Colour,” and * Set The Controls
€or The Heart of the Sun,”
which came over well, even
though half the snuntfs just
disappeared.

For their number,
— an
electric symphony — they were
joined by a 20 strong chorus
and ten guss, The plece, which
seemed to go on for eternity,
was scratchy and unfortunately

last

the frecelance musicians, put
nothing Into it — MARK
PLUMMER.

e EE

YES

—_—
YES made thelr comeback at

the Lyceum on Friday,
but what should have becn a
great occasion turncd out to be
rather mediocre.

tooking very nervous and
sounding §t, the band with their
new  guitarist, Steve Howe,

played a sclection of old and
new songs, but mostly featured
materlal from their new LP.

MHowe Is extremely good and
played some njce lead gultar on
i Actral Traveller,” and vocai-
ist don Anderson sounded as
high and husky as he always
has.

Baforc Yes, Black Sabbath
played a nice tight sct of hard
rock music, Although they

could have turned their amps
down a little, they were enjoy-
able, Urigh Heap, also on the
1, wemélor the most part an
dlnary and stercotyped rock

NOTTINGHAM

,Goon on the MU for pushing
a number of bread and
butter jazz cvents, as distinct
from the prestigious ' praises "
and {hc ‘inevitable John and
Cleo, Into the Nottingham Festi-
val during these two wecks.

On Friday evening the weath-
er could hardly have been
béttered, and the open air site
in front of the Playhouse
Theatre was idecal as sizeable
crowds gathered for the first
public performance of the
Arneld and Cariton College Jazz
Orch.

‘“ Jazz "’ orchestra Is perhaps
pitching it a bit high at the
moment, as the repertoire is
largely drawn from the Miller
nostalgla era. Even so, patently
incxperienced as they are, it Is
obvious that their

begun to fashion an organisa-
tion which bodes well for the
future. Tuning, dynamics and
section plgylng were all given
carcful attention; once they
start to get into rather more
imaginative material it should
become a valuable proving

sponse from an audicnce com-
pletely unacqualnted with the

organ-pjano-bass-drums  sound
of the group.
And one listener, who had

come down from Milwaukee to
near the Grateful Dead (who
didn’t show due to travel
difficulties) came up to Field
and offeyed to help nim fix the
organ, Next day they hauled
the instrument up to Milwaukee
and worked 12 hours In some-
ane’s garage. Not only wouldn't
the good samaritan accept
remuncration, but he cven
showed up the next night to
check |f everything had turned
out all right.

An  encounter  with the
famous Chicago police turned
out happily for all. * A cop
stopped us because the
tajl lights on our van were out,’
Graham sald. ‘' At first he was
rude, but when we were polite
he became very nice. He even
followed us where we were
going, acting as our lights, and
Iendked up wishing us the best of
uck."™

All  the Rare Bird were
extremely shocked b{ some of
the doped-up kids Infesting the
Aragon, especially a girl in her
20s  who - wandered around
clutching a doll and sobbing in
some drug-induced fantasy. —
AL RUDIS.

' “ Ned
More ' _and
Ke'l‘lnyu"'lnln)ylan's “ Too Mucr hotz
Nolhi'm;  and Gordon‘ Lig
foot’s ** The Way ! Feel
Apart from menay
ores, Fotherin
:!’::Ir hour-tong Sr:"l wlthalrt‘:z
traditional ballad The
of the Nlle,”

on stdaz
R-and-i
new sn’nn which, f '..J e
correctly, was called of

™ Gu“’London-bascd Tudor
two good sets.
volce and 'l':u::
distinctive, but the gulta
::;c voi:cs of John Stannl;:
and Lyndon Green tended to ¢
obilterated by the density o'
the hall, despite the wallsh o_
amplifiers provided by Fother
ay.
"‘g\yrlo t0 be highly recom-
ded to anyone in search osf
th s the g o
(’:'::c:llng from Cheltenham, they
provided traditlonal songs and
West Country humour that ha
an instant appeal. — ANDREW
MEANS.

INVERNESS

COTLAND'S first ever Pop
Festival staged at Inver-
ness last Saturday was un-
doubtedly a resounding success.
The Festival, which was held
in the ground of Inverness
Caledonian Football Club, began
at 2 p.m. and throughout the
afternoon fans kept trickling in
until just over 5,000 sat on the
grass in front of the two stages.
The cvent was notable for its
high standard ‘of guitarists,
especially the lead men of
Atomic Rooster, Savoy Brown
and Taste.

Savoy Brown ended their spot
in the programme with * Shake,
Rattle and Roll " and were
accorded the second foudest
reception of the Festival. It is
particularly interesting  that
Savoy introduced conga drums,
played compietely without
amplification and surprisingly
adding an extra bite to the
group's normal sound.

A chant was set-up for Taste
while Henry was [ntroducing
Black Widow, After a brief
consultation with the premoters,
the crowd erupted as Taste
were announced. And the three
boys certainly did not let the
fans down. They raved through
their hour long programme to
Frantic cheers of appreciation.

The show which was duc to
close at 9 p.m. was attended by
the. Inverness Lord Provost,
William Smith and his wifc.
The Provost spoke to the pro-
moters and it was then an-
nounced that. as “the fans had
been so well-behaved the Festi-
val could fgo on for an cxtra
haif-hour.

When Taste came off a few
of the customers jumped on
stage but order was restored
almost immediately, and the
chant for Taste to come back
on was quickly quietened by
Stuart Henry.

During the afternoon the
String Driven Things, If, and
Atomic Rooster, performed
through intermittent showers of
rain in an otherwise bright,
dry, sunny day.

Atomic Rooster's performance
was of particular note, their
lcad gultarist playing extremely
proficient runs in a somewhat
modern Jjazz style. Black
Widow brought the proceedings
to a successful closure. —
DAVID M. PETERS.

HEAD, HANDS, FEET

NJAYEBE Albert Lee did inspive
Clapton, Page and Beck.
untortunatety his new
Head, Hands and Feex

"

PR

ground for young
musicians.

This week sees free shows by
the Mcrcia, Johnstone All Stars,
and Nottingham Jazz Orch. As
with the recent Jazz Centrc
efforts in the Camden Festival
it’s a nice Imaginative stroke
on someone’s part, but surely
the Festival organisers them-
selves are renaging on thelr
responsibilities to  jazz. -_—
CHRISTOPHER BIRD.

RARE BIRD

ALMOST everything that could

happcn to a 8ritilsh group
touring American happened to
Rare Bird in Chicago, and it
was the first stop on thelr first
visit to the US.

Playing their [first glg at
the Aragon Ballroom, they had
to contend with Graham Field’s
organ going kaput. Yet the
group got a tremendous re-

FOTHERINGAY

g at all to sub-
stantlate his title.
littie

Although there were
f Lee's quitar work

DIOT DANCERS at a folk
concert? Could it be?
Admittedly Fotheringay had to

ol
thrashing under tne mire of
sound, his music was on the
whole particularly nondescript.

bend the rules by playing The drums and organ “helped
* Mcmphis Tennessee,'* t to lay down the consistently
Barnstey Clvic Hall on Satup-  Yepetitive arrangements, dolng
day, but y the g to Lee, and

dancers were there.

The group scemed to get into
the informal atmosphere very
quickly, and Sandy Denny re-
marked that seelng everybody
sitting round tables drinking
made for a very folk club
‘seltlng, which was good to play

n.
With_this said, she drifted in
to * The Sea,” varying the
volume and intensity with the
continuity of the tides. The
group matched thelr recorded
sound accurately, doing most
of the numbers off their recent
album, including self-penncd

Miles and the Band at

ILES DAVIS and his new,
freeform  music — and
Quincy Jones, Hank Mancini
and Johnpy Mandel sat down
front at the Hollywood Bowl to

figure it out (Dizzy Gillespic
says he can't).

Miles’ musical mix is: (1)
Electric bassist Dave Holland

with repetitive bass figures as
the only obvlous fundamental:

(2) superimposed, exciting
polyrhythms  from drummer
Jdack De Johnette, and Alrto

Morcira with the largest collec-
tlen of Brazilian ‘' shakers ™
extan including the Quico
(sounds like a barking dog);
(3) Chordal’ extemporisations
from TWO clectronic keyboards
played by Chick Corea and
Kelth Jarrcit with dissonance
and distortion; (3) Tenor and
soprang sounds by Steve Gross-
man through an amplificr with
wah-wah pedal; and (4) the
pure trumpetl sound of Miles
sans efectronics and sans cven

his Harmon mute (except
bricfly).

Emotlonal response to the
““now " Miles seems entlrely
individual and personal, To

some it's 2 hypnotic trip. To
others it's a wild, sexual ad-
venture — Daphnis and Chloe
for the mod set.

Maybe less pensive than of
yorec but more fluid and asser:
tive, the playing of the efiul-
gent Mr Davis rcached authorl-
tative helghts at last week. In a
complex setting Miles created a
variety of compelling moods
with one short, siow interlude
that was musically exquisite.

But while Miles in his 40-
minute one-number set evoked
only a placid audience re-
The Band were called

ack three times for encores
after their 96-minute stint.

The Band werc casier to
enjoy for the youthful listeners.
Robbie Robertson (guitar),
Richard Manue) (plano), Rrck

the vocals from Tony Colton
dragged along, seemingly ob-
Ilvlious'r to the music.

n fact the only nice pile
that could be heard frompl.::
was on a country number In
which, during the stop timing
an:en:es.o’hc Came over well to
produce sofe fast country/bl
riffs, which recelved :y/wau'c"s‘

lamented round of applau
from the crowd, — =+
STARRS erg

AR R
mere on page 36

the Bowl

Danko (bass) and Gar:

son (organ) from Cana;: a’l':nd:
with  the ~ elfervescent Levog
Helm (drums) from Arkansas
played and sang their own cn-
gaglng with zest ang

Desplte balance pro

an nvcrabundancz bln‘;ms r::::
cliches, The Band, with tha
unique materiaf, dcmunstrate;
that they descrve fully their

current  acclalm. —
LucrAFT. o Howaro

Ben Woebster,
jazz giant now
,nJ Denmark, re
Ronnie Scott's on
ust 10 for a

TENORIST
American
resident

wéff' with Stan Tracey's
Y d (Wednesday)
E)
theyegﬁerllyyManne esnext::
were due to OP ;
Ronriie’s, opposn?orsmt%ca

Detmar,
tivlgé}r(l; The sextet, making
its first British appeelx)r
ance, is complet t"J
Gary Barone (trumllaea
John Gross (tenor), R(:;:f.
Haynes (bass), Mike ok
ford (piano). and 3ol
Morell (guitar). N

ncing on Au
wiﬁom:;e Aligce Darr, :n
American singer heard by
Ronnle Scott 10 Las Vegas
recently. During her first
week, A

Nucleus who wil les
brating their Montreux vic

nd subsequent New-
:J(:)';'{ baooking. Then, Webster
takes over.
After
August 31,

that, starling
the club puts oer;

the firsi time a goSp
:r%nth, starring the u.s.
Stars Of Faith. Sharing the
bill will be the Alan Haven
Trio.

Norma

MICHAEL GARRICK
appears at the Lobster Pot,
Instow, on Friday (2}) lead
ing a group which includes

jazzmen Jlan Carr, Don
Rendell, Art Themen, Trevor
Tomkins and Coleridge

Goode. They will be joined
by singer Norma Winstone.

DUKE ELLINGTON and his
orchestra, drawing towards
the close of their '70
European tour, play tonight
(Thursday) at Misano, to
morrow at Torino, then for
two days in Orange, France
The second Orange date is a
Sacred Music Concert on
Sunday (26).- After those,
the band does engagements
at St Tropez (28), Menton
(31) and Ostende (August
1). Oh, to be on the
Continent!

TONIGHT (Thursday) the
Alan Elsdon band plays the
Queen’s Hall, Barnstable
and tomorrow the band does
its first engagement for Nick
Forbes at the Buli Hotel,
Bridport. On Saturday (25)
Alan and the band provide
music for an open air
barbecue at Sherbourne in
Dorset.

SO SUCCESSFUL was the
recent first public perform-
ance of the Genesis Suite,
written by Jeff Scott and
Mathew Hutchinson, that a
further performance has
been planned for October. It
will probably be staged for
charity at one of the
London colleges.

DEREK HUMBLE, long-term
lead alto with the Clarke-
Boland Big Band, is now
once more resident in
London and co-leading a
group with drummer Phll
Seamen, The quartet can be
heard this Sunday (26) at
the Downbeat Club, Manor
House, London. On August
2 the club presents the
Ronnle Ross Sextet.

Lament

DICK ASHWEL] h 9
year-old ﬂlaboure:" w:me pfg-
moted his own jazz concert
with the Keith Tippett band
and Indo-Jazz Fusion at
Crawley on Sunday,
]thls column he reckons he
0St one hundred pounds on
lt’t:)p)gvs;t.cl “1 needed 300
ol ear and o
100," he lar}\enled. nl):. ﬁ:l
of ettin
lmoney back is %hat § f‘ehvs
ocal musicians have offered

to do a free
me out.” . concert to help

THE WESTWOOD in East

Kilbride, just outs;

3 utside -
ﬁg)w,' has  started Suﬁ!:lzs
Fredile ‘Grze, 2ohes Wil
Jazzmen, Ap e, agwhis
nZ Yone can bring
teygsahls horn and 8it in,
GOOD NEwsS i
King has bie'nhm ;e

Number One blues aruvs?‘eig

Down Beat's 18th  Anpual

International Cri;
riti
really deserves il.cs Hol- e

BEN WEBSTER

Webster
back at
Ronnie’s

THE ALBION Jazz Club,
which closed a couple of
weeks ago at its Fulham
premises, will reopen on
ihursday, July 30, at the
Four Feathers, situated near
Edgware Road tube station
On hand will be a new
group, of flexible dimen
sions, named E. It is a
quintet on Thursday
manned by Peter Lemer,
Evan Parker, George Kahn,
Paul Lytton and Barry Gray.

THE Musicians' Union Cam-
paign For Live Music is
helping to fill a gap left in
the official Nottingham Festi.
val b presenting  the
Johnng Johnstone All Stars
(tonight, Thursday) and the
Nottingham Jazz Orchestra
tomorrow (Friday) in free
shows in the forecourt of
the Playhouse Theatre each
evening at 6 pm.

JAZZ On The Rails, held at
the British Rail Sports and
Social Club, Wellingborough,
Northants, each Thursday
since February, has closed
for the summer recess. It
will reopen on September
10 . . . Rod Mason and his
Jazz Band are booked for
Andover Jazz Circle’s Jazz

At The New River on
August 15 . . . The next
engagement for  Chrs

McGregor’s Brotherhood Of
Breath s at Hampstead
Country Club on August 2.

THREE of Mike Westbrook’s
bands are being seen 1IN
London within a few days.
The septet was due to play
the Phoenix last night
(Wednesday), his quartet IS
at the London Musical Club.
21 Holland Park, tomorrow
(Friday), and the Concerl
Band with Norma Winstor®
is at the 100 Club next
Monday. The Concert Band's
new Deram album, *Love
Songs,"” will be released on
August 14, and on the 3ist
Westy premieres his new
work, * Mayflower,” special-
ly commissioned by the
Plymouth Festival, at the

Athenaeum  Theatre, PI¥-
mouth,

LOUIS MOHOLO, Dudu
Pukwana, and The Spear

play the 100 Club tonight
(Thursday) . . . the Howard
Riley Trio plays in an_ art
gallery at 106 New Bond
Street on July 27. records 2
Jazz Club broadcast on the
30th, and holds forth at the
:Iﬁxndon Musical Club on the
st.
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Hot legs—
hotfoot to
the top

FOR SO LONG London has been the
undisputed capital of Britain’s music in-
dustry, that it is almost unthinkable to
suggest that its position could be chal-
lenged. But, lo! From the northern
horizon emerges a new threat.

With a single, “ Neanderthal Man”
galloping up the charts, Manchester-
based Hotlegs are gleefully proving that
it's the sound, yot the city, that counts.

“ We have already started work on a first
album, consisting of a conglomeration of
songs which we have written ourselves, and
we have a future album planned which
will have a theme running through it
singer Eric Stewart told me when 1 ’phoned
Strawberry Studio, Manchester, where the
group do all their recording. Other members
are Lol Creme (bass, rhythm gultar, piano)
and Kevin Godley.

“ There is also a follow-up single to de-
cide on,” he continued. * We have two
possibilities. One is a beautful ballad called
‘ Yoday’ with Kevin (drums, flute, guitar)
singing at his best. We haven’t glven a
title to the other thing yet

“We have pgot some fantastic vocals
from Kevin. He has a superb voice.
1 have never heard anything like it — it is
very high pitched. It puts my voice in the

shnc!e. and I just feel like keeplng quiet.
Kev s voice sends shivers down your back.
He sings on the flip side of our current
single.

‘“1 suppose you could call us a pro essive
band. We have got some very so?t ngurmbers,
and we are using electronl¢ equipment to
get a sound of strings. We are also uslng
thh‘lgs that gives an accordion sound.

“We want to expand the studlo here now,
because we are getting more work than we
can deal with. 1 started the studio with a
couple of friends up here, about two years
ago. It was originally just to record our
own songs, but other people wanted to use
it. and it grew from there,

“London has been the centre for God
knows how long. Nobody has been able
to record eisewhere if they wanted success.
But now we are producing a hit sound from
up here, which just shows that it can be
done.

“We are beginning to attract local
groups. There are people like Joe Cocker
who comes from Sheffield. He says he hates
recording in London. Manchester is at the
centre of this area, and he would probably
prefer to record up here.”

Going back to Hotiegs itself, Eric was
full of praise for Philips, their recording
company in this country. * They have been
marvellous,”” he said, “I think they have
made the record, as far as the chart goes.”

Eric mentioned that they were doing a
three-day visit to Germany, where they
would make a television appearance. e
single had been released over there and he
was well pl with the r

“In this country it was selling at 3,000
a day before we did Top of the Pops. Last
week it sold 35,000, It looks likely to be a
big seller.””

Either Bell or Atlantic are likely to sign
the group for America, and the single would
be released there soon. A tour would de-
pend on how well it sold,

The group have refused to be pushed
into doing gigs before they are ready, and
1 asked Eric what his feelings about playing
live were. p

“ The other two are relatively new to the
business, but [ have done about six years
of it, and it's crap,” he replied. “ We have
got it ali worked out the way we are going
to do gigs. We are not going out with a
barrage of amplifiers. We want everyone to
join in.”—ANDREW MEANS.

LIFE can be grim and

earnest in thls crazy
business called pop. Only
last week 1 was so bored
with making records, ch_as-
ing crooked agents, battling
for airtime, praying for hits
and begging for food — I
decided to have a good
time.

Anythirg to get away from
the “pop grind for five
minutes, And what Dbetter
way than going on a bdoze-up
with my old pal Rodney
Borscht.

‘““Meet a couple of birds,
sink a few jars and forget our
problems,” as Rodney so
rightly suggested when 1
‘phored his pad.

We met in a Soho boozer
The ale, wines and spirits
flowed sweetly until Rodney
made some remark about * the
wearing of the sash” and we
realised it was an lIrish pub
We slipped out a side door as
the glasses went flying and
the barman leapt with agility
over the counter.

Leaping into a thriving jazz
dive for a jive, we observed
a team of unaccompanied
wenches. As we approached
ready to profer peanuts and
scintillating conyersation, a
brace of French students ap-
peared and carted them off to
tables, with much shouting of
*alors' and *zut’’

We drank more heavily yet,
to recover from this tempo-
rary setback.

Rodney began wo tell jokes,
as our bubbling good spirits
had subsided somewhat. " Did
you hear the one about the
dcaf elephant who stamped” on
a jazz man playing in the
jungle? "

“Yes” I said with a
strained smile. * Come on, we
can do beltter than this. Let's
split to the Pudden and Toff
Club in Knightsbridge” As
the trad band was becoming

THE WEEKLY ADVENTUR
T

noticeably worse, it seemed a
good idea to flee. A

To our joy we ran into a
couple of stray girls peering
blankly at the c¢lub notice
soard on our way out. “‘Come
on girlst” shouted Rodney.
‘Let’s have a party!”

“Do what?’" asked one,
with a face not unlike a slab
of Co-operative Society -plain
cake, “‘Ere Rene, fancy a
iggle?” She turned to her
riend, who had a face not un-
like a discarded cod's head.

“Come on” said Rodney
slurring his speech, puke drib-
bling slightly from one corner
of his mouth. " Let's have a
great time.”

1 grabbed Codshead and
we hailed a cab. At the Pud-
den Club, ali was merriment
and credit cards. Waitresses
with black eyes dashed and

ES OF A LOSER MUSICIAN

ol

T’x'm N
W DeNCE FOR
& what I mean Hke?
But you can stay here
got nothing against yoyr
Har! Har!” He dug me the
ribs and laughed uptil

/; > e
- /’ basement window rattled.
- ) V' h 7y APy
/i ke |
y A ITKe
V4 \ 1 ; H
with you 1 Har!
o Loudmouth began
S k 1
U
/ .,’ / y 1 left the prostrate body of
/ 4 and

club

" Not now it atn’t —. know

Har! Hap
I've
sort

! 1 It was 4 am. It was j

T with rain. I felt drunk apg
PN Fer— (axis ini-cab

f numbers ere torn out of

1 dlrﬂ;tory in Iak ‘phone box
After  walking for wha
ety seemed an age, getting soskeq
to the skin. 1 arrived at the
Orawing by BARRY FANTON! Thames Embankment where
- the all-night buses operate

scurried, sfealing wallets and  like lifeboals of mer

dishing out bowls of tarted
up frozen food

“ S*fantastic place,” com-
mented Rodney as We prop-
ped him up on a bench seat.
He began to undress Plain
Cake who grunted with joy.
But before her left boot could
be wrenched free, Rodney
slumped unconscious.

Codshead was studying
Rodney’s figure, disappearing
slowly below the level of the
table” ““ ‘Ere Rene. | don't dig
this. Let’'s get 2 bus home.”
Before I could restrain them,
or even think about restrain-

casually

ral

bus stop

* Hello,”

he

“How did you enjoy
night? After you left, I went
to a miilionaires’ orgy in May-
fair. Man it was a gas. You

ing them — they had split
leaving a tab for five guineas.

"Ullo, are you with us should have
then?* A loud-mouthed happened?**
coarse, flashy layabout in a Click, brrr

suit crashed on our table.

“This is my table

—~ Next week
Boots tours the Continent.

It was nice to see the usual
Embankment crowd chatting

One gent apfpruached and
asked politely

he would be forced to beat
me to a pulp
seemed to be dying of seve
diseases
sixpence and hid behind the

or money, or
But as he

1 hurled him

Eventually a bus came t
take me home.
Next morning Rodney rang:

said  brightly,
last

stayed. What

Jiving K

The only Festival in Britain ever to offer 50 hours of Top Bands

YORKSHIRE FOLK, BLUES & JAZZ FESTIVAL

KRUMLIN, BARKISLAND, NEAR HALIFAX. 14th, 15th, 16th AUGUST

150 acres of car park, 50 acre camp site, 300 toilets, half-acre licensed bars. Decent, cheap food, free covered accommodation. Beds for hire. All-night concerts

FRIDAY

(Free to weekend tickets holders)

ATOMICROOSTER
THE PRETTY THINGS
JUICY LUCY
- ELTON JOHN

GROUNDHOGS

SATURDAY

THE WHO

MANFRED MANN CHAPTER 1ii

PENTANGLE

FAIRPORT CONVENTION
FOTHERINGAY - GRAHAM BOND
WARM DUST - ALAN PRICE
ALEXIS KORNER AND

THE NEW CHURCH

THE AMAZING BLONDEL

~ RALPH McTELL |
CHAMPION JACK DUPREE -

- MIKE

HUMBLEBUMS
Ali-night Folk and Blues
an'cert

JO-ANN KELLY
THE JOHNSTONS

plus yet to be announced Guests
Heavy Friends and Lights

Tickets by cheque, postal order, money order, payable
to Northern Entertainments. (with S.A.E. please)

Full weekend £2.10.0 — (£3.0.0 on day)
Sunday only £1.10.0 — (£2.0.0 on day)

'

i Post to: Northern Ent

SUNDAY

Ginger Baker’s AIRFORCE

PINK FLOYD

MUNGO JERRY - TASTE
EDGAR BROUGHTON
YES - QUINTESSENCE

STEAMHAMMER

ORC
NATIONAL

with 20 Heavy Friends

WESTBROOK CONCERT
HESTRA
HEAD BAND

THE GREATEST SHOW ON
EARTH 2

JAN DUKES

with 70-piece Choir

...... +--...Sunday
——— —

— only.

ALEX WELSH BAND

ertainments, P.0. Box S,EVV_mbTB:;g:YEEE

of tickets.. ..

DE GREY
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No Blood |
or Sweat,

just a
few Tears

BLOOD SWEAT AND
TEARS: ' Three” (CBS).
If you've got their last
album, this one will hold
no surprises.

It's exactly ‘the same
mixture of heavy arrange-
ments, solidly competent
playing and  considerable
pretentiousness. at
makes this one slightly
waorse is the ever more
wearysome presence of Mr.
David Clayton-Thomas, vo-
callst.

As an ardent admirer of
their first album (which
featured Al Kooper), it was
a great disappointment to
me when layton-Thomas
took over and, it seemed,
extinguished their spark of
vitality and originality with
his glossy, plastic white-soul

approach.
it would be be imperti-
nent to suggest that his

singing is phoney. Let's just
say that it SOUNDS phoney;
devoid of feeling, subtlety
and nuance. And sadly, the
‘band’s playing seems to be
increasingly slicked-up to
suit him. He just about got
away with it last time
because he was a new voice.
But now his mannerisms
begin to grate — particular-
ly when he steamrollers the
life out of James Taylor’s

poignant * Fire And Rain.”
Another thing: we know
that BS and T profess to be
mainly an interpretive band;
Fair enough. But do they
really have to fall back yet
again on material by Laura
Nyro (“*He’s A Runner”)
= R s,

BLOOD, SWEAT and TEARS
and Traffic (* Forty Thou-

sand Headmen”), not to
mention their versions of
the Stones ¢ Sympathy For
The Devil,” the Band’s
“ Lonesome Suzie” and Joe
Cocker’s “ Somethin’ Comin®

On "?

And the pretentiousness
which began on the last
album with quotes from

Erik Satie finds full flower-
ing here with a ‘“sym-
phony " divided into * move-
ments ” with metaphysical
titles like * Emergence > and
“ Contemplation.” The result
is to turn a song of power
and menace like ‘ Sympathy
For The Devil” into an
absurdly theatrical perform-
ance.

The band’s playing, which
sriginally had a genuine
swing to it, now moves
owards a pseudo-avant-
zarde approach, with much
of the sterile, metallic
sleverness that marks Don
i[lis’ recent work.

In truth, BS and T don’t
deserve all of the fashion-
able critical abuse that has

been heaped wupon them.
They are basically good
musicians and their com- |
mercially successful brand

of *jazz rock ” may well
have paved the way for the
acceptance of pure-jazz
outfits on the coliege cir-
cuits,

But if they kee on
heading in the direction in
which Clayton-Thomas
seems to be taking them,
then I fear their next album
will be “Blood Sweat and

Tears — Live At Las
 Vegas.,” — AL
WILL MALONE (Fontana)-

This is one of those albums
which will probably slip 'by
unnoticed — which is a pity,
for here is a gentie-voiced
singer and pfanist with a nice
fine i wistful, perceptive and
sensitive little songs. The
arrangements for guitar, eu®
phonium, flute, oboe, cello,
and bass are tastefully done
and out of the rut. The whole
thing is just a shade too
subtle and low-key to sustain
interest right through, but it
has & refreshingly modest and
unforced quality which de-
serves & hearing. — A.L.

MUNGO JERRY (Dawn). Des-

pite their recent disappointing
London debut at the Lyceum,
Mun_go Jerry might just be suc-
ceeding in their task of bringing
good-time music back to promi-

nence.

A spell of fine weather and the
y helped, but
they’d have made it anyway‘,> judging
by the evidence of their first album.
Most of it's better than their hit single,
and there’s a surprising amount of
variety. They veer from rock and roll

Hollywood Festival all

parody (the classic * Baby Let’s Play

House ") to

With
Brew,”

‘he exception ~ of

jug-band blue Jess
Fuller’'s “ San Francisco BaysBl(ueess?%
and the question of integrity and vali-
dltyijust never comes into it, because
they're so obviously enjoying them-
selves and that makes it much easier
for the audience to enjoy it, too.

" Daddy’s
the songs are hy singPr/guigxr)i'sl

Ray Dorset, who's rollicking a
By nd fre-
quently amusingly bawdy, anngaul Kir:;,

whose things are rather more thoughtful.

Colin Earl wrote * Brew,” and
k_nockoul piano on “ Sad-Eyed Joe.” POs-
sibly the most extraordinary track is

“See Me,” which contains some horrify-
recommended

ing screaming, not

plays

for

those with faint hearts. King's attractive

*“ Movin' On ™
nice hoedown violin from
guest Johnny Van Derrick,
and there’s a good rolling in-
strumental called ' Mother
*1*141 Boogie.” This isn't an
album which requires analysis
but 'Im sure it will bear re-
peated listenings. — R.W.

IRON BUTTERFLY: *“Live*
(Atlantic). One of the Great
!vlystenes of Our Time is how
‘ In-A-Gadda-Da-Vida,” a
rather ordinary heavy rock
album featuring a tedious 17-
minute workout of the same
name, became one of the
biggest-selling pop albums
ever, selling over two million
in America alone. This album
only serves to deepen the
mystery, for it proves that
the band are even worse on
stage. They are the archetypal

contains some

heavy rock outfit, fossilised
some time around 1967:
Tasteless, predictable and
loud, but LOUD. Actually
drummer Ron Bushy and
bassist Lee Dorman play
pretty solidly within their

limits, but what_ really brings
the whole thing down is the
ludicrous posturing of leader
Doug -ngle, thundering away
on the keyboard like some
Mad Phantom Organist in a
second-rate horror movie. And
his voice! -— a laughably
stylised vibrato which wavers
erratically from basso pro-
fundo to a howl. The whole
thing has a kind of grotesque
Gothic grandeur which might

appeal to anyone who still
hankers after super-heavy
freakouts.  Tracks include
songs from their earlier
albums like  “Soul  Ex-
perience” and * Are You
Happy "' and, unbelievably,

yet another 19-minute version
or ' In-A-Gadda etc.” Will one

of our American readers
PLEASE explain why they're
so popular? — A.L.

YES: “Time And A Word"”
(Atlantic). It's nice to have
those great Yes arrangements
like " Then,” “ The Prophet,
and “Astral Traveller” on
record at last. One of the
great playing bands, Yes have
had difficulty in the past in
getting  their approach pro-
perly preserved on micro-
groove. With the aid of
producer Tony Colten, they
have achieved this at last. Jon
Anderson’s fine songs
given an orchestral treatment,
although in fact brass and
strings are only used spar-
ingly. The real power anq
atlack lies in Peter Banks
guitar, Tony Kay's organ and
the inventive playing of Bill
Bruford (drums) and Chris
Squire (bass). Sometimes the
brass is a little superfluous —
a sax honks rather crudely at

the end of ' Then" for
example, but on_ “ Every-
days,” the Steve Stills classic

the strings sound nice. What-
ever explosions are happenxn.g
around him, Jon Anderson’s
-voice shunds  calm and
relaxed, or st the most
hoarsely positive. His lyries
have a simple, sincere quality
and the melodies are often
beautjful. The band can storm
along with Incredible violence,
as in the middle passage of
““Then,” and stun the listener
with ¢hanges of tempo and
mood. At least it should stun
the listener, unless he has
ears filled with suet pudding.
— CW

IMPRESSIONS: “The Young
Mods Forgotten Story ”
(Buddah Standard). Nice to
see this out st under 30 bob,
bot why the hell didn't

are -

Polydor release it sooner? As
the rather dated title sug-
gests, it came out ages ago in
the States. And the delay is
all the more annoying because
(with the exception of their
Greatest Hit sets) this s
unquestionably the best
album they have ever made.
Not only does it contain
Curtis Mayfield’s simple but
important ** Black and White "'
statements like " Choice Of
Colours™" and “ Mighty
Mighty Spade And Whitey,”
but it represents the Impres-
sions at their peak, singing in
their unmistakably warm but
controlled style over un-
failingly tasteful arrangements
by Donnie Hathaway and
Johnny Pate. In its own way,
this is American music at its
best, and the fact that it is
aimed chiefly at a black
commercial market makes it
no less “wvalid” than any-
thing being said in contempo-
rary white rock. The Impres-
sions have had 10 years of
success in the States and it's
a shame they've never really
made it here. But it's our
loss. And if, like me, you're
suffering from an overdose of
electric rock, buy this album
and let the soft gospel tones
of Curtis Mayfield telt it like
it is. — AL.

STRAY (Transatlantic). I liKe

Stray because they sound
relaxed, and appear to be
playing what they know.

Those virtues are dimportant
in days of speed-freak vir-
tuostic frenzy, and it's not to
say that Stray aren’t adven-
turous, because they are. The
nine-minute opening track,
“All In Your Mind,” grabs tbe
ear immediately with its
sensible use of a simple mode
as improvisational material,
and one is struck by the
coherence of Derek Brom-
ham’s guitar. His use of
decayed tone colours is strik-
ing, and he's well backed by
the fuzz bass of Gary Giles
and Richard Cole’s neat
drums. Stephen Gadd's vocals
are slightly strangulated but
unobjectionable, and he does
a nice joh on the pretty
“Around The World In Eighty
Days " and ‘ Yesterday's Pro-
mises.” it's a shame for Stray
that they weren't playing thls
way a couple of years ago.
Had they, they'd be going out
for £10,000 a night. As it is,
they should do well for
themselves, — R.W.

«JOHN PEEL'S ARCHIVE
THINGS (BBC). Con-
noisseurs of good radio will
remember that Peel’s old
Wednesday Night Ride was
probably the best programme
ever to appear on BBC. In *
Peel was given complele
freedom to presents poets,
musicians, and — most im-
portantly — material from
the BBC archives, dug up by
Peel and researched by David
Luddy. The result was vastly
more adventurous and far
more rewarding than Top
Gear, because it took us into
new, unfamiliar realms of
music which, like travel, truly
broadened the mind. This
album, on the BBC's own
\abel, is an invaluable record
of some of the best archive
material Peel Jayed, agd
includes items from Africa,
Rumania, Bali, Russia, Turkey,
China, Czechoslovakia, Tibet,
Austria, Australia, and many
other places. There are 28
pieces in all, and none is less
than interesting. Among the
most unusual are an old
Caucasian hymn sung by a

Russian choir, and_a wonder-
ful love song from Baluchistan
played on a sarinda (short
fiddle) and a nar (flute). Biues
freaks will also dig the
Turkish track, which features
a lute-like instrument called
the Saz. Listening to a
record like this is most
valuable because it teaches us
the international com-
munication and  universal
beauty of music, and in many
cases it provides clues to
music's earliest history, Any-
body who can see beyond
Cream/Taste/Zeppelin can't
fail to enjoy it and get
something out of jt. — R.W.

MAY BLITZ: (Vertigo). A
basic guitar, drums, bass trio,
hammering home the rock
riffs with as much energy and
conviction as anybody else.
Tony Newman is the drum-
mér, who -once powered
Sounds Incorporated, and the
funky guitarist is James Black
who also contributes the lead
vocals. Bassman is Reid
Hudson. They storm along on
numbers like the battering
“ Squeet ’ but the material is
not terribly memorable. They
can be incredibly noisy, even
on a record player and * Fire
Queen " is exciting, with a
thunderous percussion and
bass beat set up under Black
and Hudson's vocals. For a
three-piece they make a
mean, hairy sound. Note
should also be taken of the
cover which seems to depict a
lady gorilla clad in un-erotic
underwear. — C.W.

EDGAR WINTER: “En-
trance * (CBS). Edgar is the
brother of bluesman Johnny,
and at first glance this set
smacks a bit of nepotism,
with Johnny helping to write
most of the tracks and
playing guitar and harmonica

P ALY

.contributed 10

T
|
{
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MUNGO JERRY: bears repeated listening

on a few of them. But it soon
becomes clear that Edgar is
very much his own man, with
a talent which carries him far
beyond the bluesy riffs he
Johnny's
** Second Winter” album. He
plays alto sax, piano and
organ and sings with a thin
but sinewy voice which rises
frequently to an . oddly
effective scream, His sax
playing sounds pretty deriva-
tive but he swings with a
jabby feel. His songs are
complex and varied, ranging
from the rocking -* Tobacco
Road” to the scat-singing
“ Peace Pipe " to the ethereal
phased string arrangement on
“ entrance.”” The whole thing

is a bit too neurotic and
disjointed to  be entirely
satisfying, but there’'s a lot

going on here and much of it
is interesting and original. —

JOE TEX: *Sings With
Strings And Things” (Atlan-
tic) The title immediately
provokes a short, sharp
“ Yeccchhh ™ of horror, but
it's really unjustified. Certain-
ly there is lavish use of brass
and » strings, but it does
nothing to tarnish the image
of Tex as the sly, homespun
preacher man, the * back-door
man " who'll preach to you
about being good to your wife
and then nip in your house

g =il
|

for an hour while you're
away. He has one of the best
voices in soul (which means
one of the best in any kind of
musi¢) — reminiscent of Sam
Cooke, but with a hoarser
quality which usually comes
close to pleading. His roots In
Country music are here fur-
ther revealed in a track c@lleg
“A Little Friendly Advice,”
while “The Same Old Soup
closely resembles *The Love
You _ Save,” which  was
perhaps best-ever SOng
and performance. “ She Might
Need Me " is one of the most
beautiful ballads I've ever
heard, with a use of American
place-names which rivals Jim
Webb's * Phoenix ” for emo-
tive effect, and by rights the
song should stay around for
decades. Impeccably produced
by Buddy Killen, it was
recorded at Memphis and
Nashville and among the
engineers were Tom Cogl_nll
and Chips Moman, which
doubtless accounts for much
of the success. A very good
album, and " She ‘Might Need
Me* is one of the all-time
greats. — RW.

JAMES BROWN: “Ain‘t It
Funky ” (Polydor Standard).
With his never-ending stream
of records with titles like
“Do The Popcorn Part 23,
it's easy to dismiss James
Brown as the archetypal sock-
it-to-me soul man, purveying
mindjess mechanical funk. But
there’'s much more to it than
that, as this album proves.
He’s got an incredible band,
and in full rhythmic flight
their music becomes so in-
tensely Black that it passes
beyond Soul into something
pretty avant-garde. James is
heard vocally on only the title
track. For the rest he plays
organ and leads the band
through instrumental versions
of JB hits like *' Cold Sweat ™
and '“Give 1t Up Or Turnit
Loose.” — A.L.

RHINOCEROS: “ Beti
Times Are Coming " (Elektr:
Their first album was, for mej
the most straightforwardiy
enjoyable and naturally funky °
album which Elektra have
ever put out. Now only
vocalist John Finley, organist
Michael Fonfara and guitarist
Danny Weiss remain from the
original band. And with this,
their third album, they seem
to be following the fashion-
able drift towards white soul,
with most of the vocals
handled by black drummer
Duke Edwards. They do“ix
superbly well, and at their
best can stand comparison
with Booker T and the MGs,
which is saying something.
Nevertheless it’s something of
a waste, for in John Finley
they have a distinctive,

honest-sounding vocaiist who —.

gave their early work a
downhome, loose-bui-funky
feel in the Band manner.

There’s much to admire here,
particularly the spare, sting-
ing guitar phrases of Danny
Weiss; but really, when it
comes to Soul, black is best.
Rhinoceros shouid get back
to their own thing. — A.L.

BRIAN AUGER IN CONCE

»

M.HOHNER

RT WITH THE HOHNER CLAYINET

AUGER IN CONCERT WITH THE HOHNER CLAVINET
; IN CONCERT WITH THE HOHNER CLAVINET

e %
o Y

WITH THE HOHNER CIAVINET , \

HOHNER CLAVINER

THE SQUNDS CAN BE HEARD AT
GR DETAILS OBTAINED FHON
ALL BETTER MUSIC SHOPS....

LTD. 11/13 BARRINGDON ROAD LONDON E.C.1. Tel.
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CHRIS CHARLESWORTH
WITH TRAFFIC AND
FREE IN HOLLAND

OLLAND is a peaceful

- country. Famous for i
wm}imills, tulips and car:alltss,
it sits at the top end of Eur.
ope unaffected by all that is
going on around.

Take three British groups
and a host of roadies and
friends and all that is changed.

Traffic, Free and Bronco flying
under the Island flag, were respon-
sible for the change last weekend
when they played three concerts in

The Hague, Amsterd
e rdam and Rotter-

number was received with
knowing applause and they
had to play two encores to
satisfy their many fans inside
the hall.

Steve excelled himself on
guitar during an encore of
“Mr Fantasy,” and Chris
Wood played some amazing
bass lines through an octave
box coupled to his saxaphone.

The crowd rose to their
feet and surged forward to
the stage in their closing
minutes — a deserved tribute
to the %roup who had played
better than ever before.

After the show there was 2
split between -those who
wanted to stay in the city
raving and the weary ones
who preferred 10 travel back
to The Hague. I joined the
weary party — but i
appeared as though those that
stayed enjoyed the ordeal.

Exciting

The concerts were not sell-outs
—but those who didn’t go had only
themselves to blame for missing
two of the most exciting British ex-
ports in the music field who are
on_the road.

It was a wild weekend which
started too early on Thursday
morning for comfort. Chris Wood
and Jim Capaldi, two-thirds of
Traffic, caused the first of many
flaps by missing the plane and a
subsequent press conference in
Rotterdam.

And the hang-ups didn't sto,
there, Traffic were due to do a T\l/)
show on Thursday afternoon and
their late arrival was just the first

Jamming

Sunday was wet and
windy, with nothing to do but
sit around the hotel smoking
duty free cigarettes and
quietly jamming in the ‘bed-
rooms, Paul Rogers amazed
evergone by shavinF off the
stubble he  had collected in
the past three days — and
everyone had a good laugh at
the number of parking tickets
the group’s cars and band-
wagons had collected while

of many problems, TRAFFIC: played better than ever before. parked on the street outside
Dutch television  suffers the hotel.
from severe disorganisation— The gig was in a beautiful

fl:ala’lr lef;-i:sl the programme gew c(;)nc;rt lf‘apt in ll!otter-
h raffic were appearing in c d ! f I b f h 0 I h e - am, which unfortunately was
g gy as oing ol Free were turned away from a club tor having long hair Gal R Tull And hose that
miles away from civilisation bunch who failed 1o appre-
near the town of Bergen. Per- ciate the cream of English

mp et while their ‘All Right Now' blasted out of the speakers ® PP Teamt stclt Ve

oul saying that it took-a lot of night. Free looked surprised

finding. that they didn’t receive an
Steve an%l spent an hour ) o - er]\oor: but hB,ronco dang
racing round the woods until Friday's gig was in The the affair didn't" Jast jonger was lost in the open air. organ pedals, playing lead wasn't surprising that e  played 2 much improved set.
e, neard Chris Wood's wahe  rgge” which Jefi ol oay ihanten minuies St raCiNE  Thew was no cover over STEM and SmEE ey song  onenn QUSRS § Y ode Salkio’The Hague. on
S: en— : q g q s
i " ; th nothing to do. A jam proved a popular pastime the stage which meant much l 1 £ Sund ioh ik }
just as we knew which direc  core; jous i ith inter-group rivalry on e guitar work when he leaves  vious night. unday night and the early
tion to head for—the car be- o sha L e even}:ng v:rl c'rg il.g 5 g ofAthe} sound g gl oo lopthel the organ. It’s not surprising The concert hall, which flight on Monday morning
came embedded in the earth. '[ﬂ te :Oalelerha?hfer:::ge;v ig ! ;hl g 's pi in an i'(eoag\;z?fs-s an‘clln:rt &,‘{,‘;"sbar‘;}‘y that he intends increasing the  held 5,000, was two-thirds deterred would-be ravers.
Pushing and pulling made no locek ’2v2,§b0dy.s puitars in ideale :;ft‘i‘r':zg Singxgaw;:rkrj R 4 size of the group in the next fy]), and  the atmosphere The trip had been a success
difference and it wasn't until  the safe, so a healthy walk On  stream separated the stage It was left 16 Traffic to two months.  created left The Hague stand-  musically despite dis-
a friendly local came along the promenade was all that from the banked seats and  keep British music in esteem Chris Wood, another multi- ing at the pits. appointing audiences. Perhaps
that we eventually got the car  was jeft to cure the inevitable had the weather been _:ﬁd they did just that, instrumentalist, takes on an Bronco played ten times w,elh lz}',“con ‘fldsharef ffed('vulp
out on logs rammed under- boredom. warmer, the audience would One of the best things to almost equally 3"39“"3 a°‘e~ better than ~ their earlier Wi the Opslaught o s cRare
neath the front wheels. British holidaymakers are undoubtedly have trebled. As  happen in pop this year has Playing keyboard, sax,h ute  showing and jammed between  { . ST Ng th 'f.] ¥,
often a reserved crowd — but it was only about 500 turned peen Steve’s decision to and guitar, he shows why he  numbers like 0ld hands. Their ng the Netherlands.
= the opposite is true of the out to the open air show. reform  Trafic. Individually —Was in such demand asma use of harmonics came off Full marks to Traffic who
Roadle§ group of musicians who Bronco, who were borrow-  Steve, Chris Wo?]d and Jim :'ejisllon man when Traffic sup?zlylhand ?nly t.;l]m'e pre- ?rlx:ye&urs"ﬁ':;)ycaﬁhrgﬁfyh°;§
trode along the prom that Free’'s equipment, never Capaldi are excellent instru- 2 - N Dl vented them from doing an ur.
. ;'rl;?iay. Jimg Capaldpi amazed mogl inloetieirqsef— although  mentalists. Collectively they Capaldi’s drumming is tight  encore. frf”}"‘ strength  to  strength
etTmmc'tsh roadies hadhalready the local beach photographer they remedied this the follow- make a bri:)l(i)anthbalnd-k . fa(;:;:l Tr‘:mcg’“‘;glng‘:"’k is ideal Free's heavy sound had the :‘,’,‘;ir 'i";ik? ent they have in
set up eir gear when we by snapping him over and ight. Steve's yish looks belie s B audience on their feet, al- g 3
made our belated appearance 0¥e, agz':ilv)a v%i:h his camera — n%'. nwgas the heavy blues of his 21 years. He has been Rarely, if ever, do the trio  though again Paul Kossoff’s Free have yet to establish
—but more problem’s were t0  and any girls within focusing  Free that warmed the au- called a child genius and 1  communicate with each other  guitar seemed too quiet. Andy themselves abroad in the
come, Steve's organ wasn’t  distance were ideal targets. dience — but it was nothing can confirm that the descrip- on the stage -— and it seems  Frazer's bass lines — at Same way they have estab-
working properly. Apparently Paul  Kossoff tried his Jike the reception I have seen tion is correct. His cO- an effort on Steve's part to times he was almost playing a lished themselves at home,
it had been dropped on the . iiect 1o chat up a German them receive from  British ordination has t0 be seen to even make an announcement. lead at the top of the More tours like this one and
flight from America where the (i bup he couldn’t speak a  audiences. “All Right Now™  be believed. But the music spesks for fretboard — received the that goal should soon be
group last played. word of German and she naturaily went down a storm He has 2 tremendous job  jiself. 'Numbe(s like " Pearly_ applause they deserved, and achieved.
They could hardly be gign't know any English. and they were brought back with Trafic — playing a gueen! “Mister ~Fantasy, Paul's cavorting with the Bronco are a group with a
blamed for not wanting 10  gilence might be golden but for an encore, but their sound complicated bass line on the Medlc?leq.Goo, Jo'}'\n Bar-  mike stand reached Jagger- future. Their heavy stage act
play in the conditions, It was leycorn, Freedom2 and like proportions. is just a fill-in until they can

** 40,000 Headmen' were in- But again it was Traffic rehearse an acoustic act

stantly recognisable and who deservedly stole the which all the band would

lapped up by the Dutch. night. They repeated the prefer to play. When that

audience. previous night's act to a far time comes they will be well
more receptive audience. Each  wotrth a hearing.

‘raining and a cold wind blew
on to the temporary stage
that had been erected in the
trees. Eventually they played
“ John Barleycorn,” the acou-
stic number from their latest
album. . 1

Chris Wood who, with Jim
Capaldi, had caught the next
light from London, corqplalgled
that the wind made it diffi-
cult to play his flute and the
group were glad to leave the
disorganised scene. _

Back in the Hague, where
we stayed, Free and Bronco
were out on the town. But
The Hague isn't exactly
famous for its night life.

Volume

Traffic were forced into an = =
encore despite the tempera-
ture and even then the
audience were reluctant to let
them go. - Y
Back at the hotel and a P
series of ' woofers” — a
drink recommended by the
hotel _ barman — warmed
everyone. The night ended
shortly after a make-shift
band took over from a local
group at a club near the
hotel.

= There is onl
Hair 1€ is only

/ |/ one namein

There was Capaldi on / - daszr:l—

o et A Drums, Kevyn Gammond and PO f .

People with long Robbie Blunt of Bronco on Hamilton!

ooked on as undesirable —
:specially jf they don't speak
the local tongue. AL 2 club
called Tiffanys — which had
been recommended by @
friend Of mine — we were
turned away because of long
hair while ~ All Right No‘:fh
was bluting ont of e

e door.
armhel atdf)orman either

e
uldn’t or wouldn't, accept
& fact that the guy he was

awa was actually
il cger, Frees, s
Eventually = fégg:;a P set off for  Amsterdam. An |l
asked for his 1 o funnv afternoon wandering around SELMER
w:rl?v: l
groriCty
other
d

guitars, yours truly on bass
and Bronco singer Jess Roden,
formerly of Alan Brown Set,
on vocals.

Perhaps it was the § . —— — Y
* woofers,” but we only S \

[} >
lasted two numbers before f| 2 '
'Hcasc send details \

the locals wanted their instru-
of Hamilton capodastras

Selmer have
three Hamiltor?
capodastras in
their guitar
brochure

ments back. It might have

been something to do with §

the volume switches that NAME

were tampered with! 1
Saturday dawned  bright J gy ADDRLSS

and clear and inactivity jI

reared its ugly head until we

p. in city showed that The Hague A

mk& seﬁi‘m:;om : : N has a great deal to catch up ¥‘;"l’l’;d l‘""zng““""" Easex
es men , on. Hairies linger in hundreds Le i 191mm/25/7/70,
around the old town and it i e
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SINGLES

1
2

3
4

(1)
(8)
(2)
3)

(10)

ALL RIGHT NOW
LOLA |
IN THE SUMMERTIME
UP AROUND THE BEND
Creedence Clearwater Revival, Liberty
IT'S ALL IN THE GAME
Four Tops, Tamla Motown

Free, Island
. Kinks, Pye
Mungo Jerry, Dawn

(5) LOVE OF THE COMMON PEOPLE

Nicky Thomas, Trojan

COTTONFIELDS
LLY Gerry Monroe, Chapter One
DOWN THE DUSTPIPE .. Status Quo, Pye
NEANDERTHAL MAN .. Hot Legs, Fontana
LOVE LIKE A MAN Ten Years After, Deram
GREEN MANALISHI ... Fieetwood Mac, Reprise
HONEY COME BACK ... Glen Campbell, Capitol
I'LL SAY FOREVER MY LOVE
Jimmy Ruffin, Tamla Motown
‘BIG YELLOW TAXI Joni Mitchell, Reprise
(IT'S LIKE A) SAD OLD KINDA MOVIE
Pickettywitch, Pye

ALBUMS

BRIDGE OVER TROUBLED WATER

-
CVWRNOMA_W N=

-
=

SELF PORTRAIT

FIRE AND WATER
BUMPERS

McCARTNEY
DEJA VU ..
EASY RIDER
DEEP PURPLE IN ROCK

) LWWE AT LEEDS

LED ZEPPELIN Il
FIVE BRIDGES SUITE

) HAIR

LADIES OF THE CANYON

CAN'T HELP FALLING IN LOVE .
Elvis Presley RCA International

ON STAGE
FOTHERINGAY

LAST PUFF

WE MADE IT HAPPEN
ABBEY ROAD

JIM REEVES GOLDEN RECORDS

STEPPENWOLF LIVE

Beatles, Apple

and Garfunkel, CBS

e Bob Dylan, CBS
Free, Island

Various Artists, Island
Paul McCartney, Apple

Crosby, Stills, Nash and Young. Atlantic

Various Artists, Stateside

Nice, Charisma

London Cast, Polydor
Joni Mitchell, Reprise
Andy Williams, CBS

...... Island
Spooky Tooth, sland

. Engelbert Humperdinck, Decca

Beatles, Apple
RCA International
. Stateside Dunhill

Three albums tied for 21st, 23rd and 28th positions

y
Arthur’s
stage
]

strip

led to

n -

jail

RTHUR BROWN

was arrested for

PR, Bichs

70” Pop Festival in
Sicily at the weekend.

(11) SOMETHING ... Shirley Bassey, United Artists BAND OF GYPSYS Jimi Hendrix, Track The audience pelteg
(14) LADY D'ARBANVILLE .. Cat Stevens, Island LIVE CREAM Brown with candals 4
(4) GROOVIN' WITH MR. BLOE . M, Bloe. Bl ) ANDY WILLIAMS GREATEST HITS shoes as he stripped during
THE WONDER O Uy BI1S, PAINT YOUR WAGON ... Soundtrack, Paramount ““Fire,” his closing num-

F YOU ... Elvis Presley. RCA PICNIC, A BREATH OF FRESH AIR Various Artists, Harvest ber, until he was forced

(7) GOODBYE SAM, HELLO SAMANTHA FULL HOUSE Fairport Convemmr\AI'sland to pull his underpants

Cliff Richar i WOODSTOCK . . Soundtrack, Atiantic back on again.
W BeachhaB(;'yfog;?)?tlgl FILL YOUR HEAD WITH ROCK Various Artists, CBS Previously the 15,000

crowd had cheered
Arthur, who was backed
by Pete Brown's group
Piblokto. But the cheers
turned to boos during his
strip act.

Immediately after the
number, police led him off
stage to the local jail
where he was charged with
committing an obscene act
in public.

Arthur

Brown's strip

ARTHUR BROWN:
Sicilian strip

Cambridge, to be made by the
BBC’s Line-Up team (although
it will not be a Line-Up
programme). The group will
write the score for the film,
which will be distributed
internationally, and will be
seen playing in the Cambridge
Folk Festival on August 1.
They also play in the 700

- sequence had been played anniversary  celebrations at
YELLOW RIVER ... Christie, CBS A - y LP out in full in Britain w'tr?— Erun‘;’plggmn ghurc}; ,
. s mbridge, on August 2. is

SONG OF JOY " Niguel Fias, A & M merica’s Top 30 LPs [ it o won "ie G i 2 e
GROUPY GIRL Tony Joe White, Monument BN oTif1 €S- first time that popular music

SIGNED, SEALED, DELIVERED (I'M YOURS)
Stevie Wonder, Tamla Motown

26 (18). ABRAHAM, MARTIN AND JOHN

27 (20) k WILL SURVIVE

Marvin Gaye, Tamla Motown
Arrival, Decca

28 (22) EVERYTHING IS BEAUTIFUL Ray Stevens, CBS

W
(2)
(5)
@)
(6)

DO HEWN 2
—~

WOODSTOCK
LET iT BE ..
SELF PORTRAIT .
McCARTNEY
ABC

LIVE AT LEEDS

. Original. Soundtrack, Cotillion

. Beatles, Apple

. Bob Dylan. Columbia

. Paul McCartney, Apple
Jackson Five, Motown
The Who, Decca

HUMBLE MANAGER

HUMBLE PIE have appointed
a new international manager,
American Dee Anthony, to
re lace Andrew Loog Oldham,

0 left them several months

has been played at the
church, which is named after
Sir Roger Trumpington. The
brass rubbing of him, in the
church, is the second oldest
rubbing in the country, and
was featured on the album
sleeve of John Renbourn’s
John Allot of Merrie

29 (25) UP THE LADDER TO THE ROOF BLOOD, SWEAT & TEARS 3 . m‘ (during_the demise  of e
Supremes, Tamla Motown DEJA VU Crosby, Stills, Nash & Young, Atlantic Anthony, who is Joe
30 (297 WHERE ARE YOU GOING TO MY LOVE CHICAGO ... ) Columbia Cocker's American manager, FACES FOR USA
Brotherhood of Man, Deram CLOSER TO HOME Grand Funk, Capitol o, alsoi lmlkhs agtte;lezrafﬁhcass _
ON STAGE — FEBRUARY 1970 ......... Elvis Presley, RCA s e LS, ooy TWO  AMERICAN _tours,
THE BEST OF PETER, PAUL & MARY ...... Wamer Bros. o e R worth a reputed 530,000

PUBLISHERS

CANDLES iN THE RAIN ...
THE FIFTH DIMENSION'S G

month American tour starting
on September 11.

dollars, are being lined up for
the Faces. The first, lasting

L 4 3 The group is playing at o

1 Blue Mountain: 2 Davray/Carlif; 3  Street Music; 36 Chris-a-Lee; 17 Flest- i ~ A only four days, will start on
Qe REpcigston Me W emer 20500 2‘3 —JObe‘?/gia'Wzlb:csk/ggli’:;/ I(';rE}l}I‘\IE‘?%I\SY fc\;‘?;\l:lnysf Lenagn’ Sc;‘/ll:fqugg ;:‘;fi‘rlnsgl e \lnzeeksseco\:v‘gi

Bros; 6 Ltondon Tree: 7 Harrisongs: dar; 22 Gale 23 ‘Welbi ECOLOGY &Au%uil ”)'A(A“g“sztl Mzi Devinteazly in Ocmber.‘
R e S 5 R G 2 WE WADE T FAPPEN Sosem i 2 08 A eonieh T v
Keith Prowse: 14 Volley: 15 Kennedy Carlin; 30 Apnl Music. HENDRIX BAND OF GYPSYS ... Jimi Hendrix, Capitol also being lined up for later
2 (1) BAIDGE OVER THOUBLED WATER PENTANGLE FILM ™2™ o oo
AMERICA’S TOP 10 21 (19) STEPPENWOLF LIVE S S | °°.'3”u"‘nﬁ:ﬁ album in August. There will
AMERICAN WOMAN “The Guess Who, RCA| THE PENTANGLE is to be also be a new single for

2)
(3)

BALL OF CONFUSIDN 6 (8)
CLOSE TO YOU

0-0-CHILD

Temptations, Gordy Five Stairsteps, Budda

7 (15)

COSMO’S FACTORY Créédence Clearwater Revival, Fantasy|

MOUNTAIN CLIMBING

. Mountain, Windfall

featured in a documentary on

Autumn release.

SIGNEO SEALED, DELIVERED
I'M YOURS Stevie Wondar
Tamta

JOHN BARLEYCORN MUST DIE .
THE ISAAC HAYES MOVEMENT ... ..
GASOLINE ALLEY h
STILL WATERS RUN DEE
ERIC CLAPTON ... "
WORKINGMAN'S DEAD . Grateful Dead ‘Warner Bros

FROM * CASHBO.

Carpenters, A & M
(4) BAND DF GOLD
Freda Payne, lnvictus & (6) RIDE CAPTAIN RIDE

MAMA YOLD ME NOT TO Blues Image, Atco
OME Three Dog Night 9 (12) ncmsn TIGHTER
Dunhillk live & Kickin:

MAKE 1T WITH YOU 10 (9) THE LOVE You
Bread. Elekira Jackson Five.

FROM * CASHBOX *

Heat in the Park

CANNED HEAT will be among_the line-up for the free concert
in Hyde Park on September glz ENpifaRne lrce o
They are touring Europe in September and British dates
fixed include:—Sheffield City Mall (Sept 22), Birmingham Town
(l;al)l (22), Leicester De Montfort (23), Chatham Central Hall

in October the group play dates in Scandinavia and Ger-
rggny before finishing their tour at Newcastle City Hall on
mber 16 and London’s Lyceum on October 18.

. Four Tops, Motown
Roulette

Motown

gs FRRCASN THE Fgurusfg 24,6 . 7BIC CRCUS DEVON. - —-
IS CONCERNED, fv - , ]
Bie TG - HNo! TWELVE GREAT GUITAR TRACKS
THE NEW FONTANA SPECIAL L.P.
The Romantic Guitar lofi v,
{| BERT WEEDON |
g The Callan Theme
I L High Noor
1" resh Out Of BantaI TEIGRAD- o: 499 536 By The Time |
‘ PURPLE GANG  STACK WADDY |I] SetToPhoenix
‘GRANNY TAKES A TRIP" ‘KENTUCKY /ROADRUNNER® anand a
Ovut July 17th Out July 24th womun
i Transotlantic Dandlion Baubles Bangles
PARABIL AGENCY LTD., CULCHETH 3306/4171 { Tenderly
{57620 278 rr e ELECTRIC CINEMA CLUB vz, | 1| orie Elena
; 191 Partobelio Road, W11 727 4992 r reensleeves, etc,
[ THE ] " ™ [ e [[| fontanasean
CREAM Close-ull:‘oé\o.ll::rk Bruce CREAMI 64.38 009
FRIDAY & SATURDAY, JULY 24th & 25th, at 10.45 p m. & 12.30 Price 15/6
- ——————— -
GNIDROLOG
For Bookings:
Phone 01-530 2376
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Knokke,

Knokke

who’s there?
—Boredom!

EXCUSE ME while 1 stifle a
yawn, but really I'm only just
recovering from a prolonged
attack of boredom

1t came oa last “ed.nu:dly and.

Belgium, where lor mo;z of the time
the wind bl d that 1t was
unsafe to nep ot of doon, much
more  certainly, gh, was
brought on bayuuvere mbjeﬂinn 0
once-nightly hes of mainly musi-
cal mediocrity.

These were served up amidst great
pﬂmp and wblk ceremony II the rich

of Knokke-le-
Zl.mle 'l'he vux us courses
ed under the grand title of the
Cup Contest,

rounds ruther impressively

Eurovision Song Contest, hul don't be
kidded.

The difference between the two ia
ihat the fatter, desprte ifs Inflated sense
of self-impertance nnd general mr of
Commercialim, does at 'least bave &
certas gplamour, llylc And al,
it the songs are newly-
and just comung into cursency.

scmeane

ant enough to be
13 160 million viewera n Europe
ritain), has oooe of these

th.
wl lnch

qualities
The material is :umpolcd
song, wi

fion of this year's mrinulmz

arusts whe sre Ntute Kapwn. The s
cation seems to be

dence
1 mflaence as & star-maker —
wheiher the aforesaid l:hltv'd
thei helr
Belgium appesrances o eothes matier

wﬂwrwam:m

m.un was represented
ed

DELSEY McKAY: hghtight

een Adrienne Posta
m‘d Lulu; llnd .llﬂhgolhns 2 xlngtr-
gultariat  for " whom runi

nocked when he wi e
el teac tine winged by Hoghie
Green on Thames Television.

The iruth llthltnnneofdumm
bad performers, bul then lwd 1?«
are they great o1 capabl seftin,
.nyw. -o,xa .h o Nev«melm'
23 we are forced t The One Most
Likely T To. 'l‘ony Clvlsu: gets my choice,
the right notca and haa

Andee Sitver, o little blonde who re-
sembles &

T s s i o ek,

Tuey obviously pletsed tomebody—

the eleven judges, for Instance — be-

cause by Thursday weze in_the

nal of the coupe with Spain, having
ce

than my s
tim o a fit of cramp induced
ciose proximity of the packed tables.
Untortanataly, the judges were less
pleased this becauss the Spanish
lorudorl ‘ulmed thedr w; w v
pdnu xo m p: uu

lucky ln That thelr lagulsitirs had not
ye1 warmed to the occasion, but Andes
Sitver's exac reproduction of songs

:scul einger. sounding

she had previou ly that, week
sterday " and ** Where Is Tomor-
Fow . togather with Mr. Colling” un-
llkely choice of “Otd Shep™ hardly
elped matters; the intcrnational jet-
se 1 do nat go for tales about boys and
umr dnn u

ette: own the defeat,
e m .mmy of the Spaniards
and two of them in particular: an ef-
{ervescent lile chick calisd Dova, wh

sang her heart o ** Cabaret * and
was lwlrded 46 points L% nl 90 for
ber earth; ed Juito

and »
Tglestas ~ 0 RuShing ves o armites
. although he had evidently
brought ‘atong. hia’ guita dded
prop or just to lean on, uored l[h\y
for the impressive powsr of hiz lungs
2nd hia contribution o Gramatie inter

Musically xpukmhg. the following

evening_in fve best Edbo-
pean  arats compeic st the
American tesm, With

t
Samantha Joncl (linlmk " Youwye Gux
Your Troubles “My Way”)

en tie
lpl:ndld“{ pmlnllunxl American teatn,
sctta Hightower, Matk
Murbhy, omatban Swift Stlens’ Joncs
and new coloured artist Delsey Mc-
Kay to admire.
Between them they raitled through
such tunes as Of A Predcner

crent combination;

Individually. they al performed well
sithough the relaxed Mr. Murphy sound:
ed a little ].ded and ‘too refaxed st
tmes, while 0y

arcist Jonathan Switt

facks precence But the girls, particu:
lzrly Peltey McKay were exhilarating
Miss McKay, inde much the
in the lower reg.

ixters s little like Tina Turner, 8 soul
srUst with & veneer of sophisieation,

whole commercial exercise. In
1-::, wh:n r listened to her I wasn'L

o'l‘(eally, for me she wag the highlight

MICHAEI. WATTS

FRIENDS
FRIEND'S FRIEND
CAS 1012 STEREO

ON
TOP OF THE POPS
THIS WEEK

WMW‘KWVH»MM”M

Led ;

ZEPPELINS flew back to
Germany last weekend
a heavy

Ioad of high explosive rock

—and dropped

and blues excitement,

Thousands of fans, from
Cologne to Frankfurt and
Berlin gave them the kind
of ovation they have come
to expect on the Inter-
Continental rock circuit.

While an older generation
may be divided in age old

warrels from Alabama to Bel-
ast—young rock fans seem
to be united in thelr tastes.

Led Zeppelin are an organis-
ation dedicated to satisfying
their needs. Violence, attack,
glamour of a sort, sophistica-
cAonn of a kind and a hngh

gree of musicianship .

Page, Bonham, Pilant

Jones have all it takes to stay

on top of a furiously
competitive scene.

How do they cope with
the strain of axtensive tour-
ing and jet-set existence?
They maintain their cool
with a camblnation of wu,
intelligence and confiden
They work hard, a
money and have fun.

Young

stin young—Roben Plant
13 only 2i—they have seen
more of the world and met
more people in two years
than many wil in a life-
time.

Alr.er five days ““on the
th them in cars,
n ), )e(s hatels and dress-
ing rooms, it has to be said
—they gzt on fine.

Becsuse of their |u:ms—
gold and platinum discs an

endiess tours—they are ‘201 g

period when not
y lwd words to
Yoy bout
Snwauonl s of fntenal rifts
are met with exasperation and
shrugged shoulders,

“We have rows sure,” says

Jimeny Page, but we get o)

st yimgli el miror gl 0 juss
recently. o Tust ke 1o
have s dry gou &t us now
ang then”

metimes physcally sick
T T
thelr eflorts, beaiged wllh

h hunters Irld
men, faced wlm lumn »un

night — the; ’)PA ed, la d
.na rank ywn.h ot 40 u%

W ﬂ' nol unluwwn com-

A s et o

marginally thelr best

formance w:

Festhall on Seturdsy when
fans demanded three

dod H y d ud lde lll
seem like roller
comster n cs. Immediately on
Jobn Bonham lurched
et 10 be lil. And
John s pmblbly the toughest
ember of the Zeppelin crew
with & constitution deslgned
to baiter drums nndhllnk nts.

Club, which mun be_the hest
TV ehow In Europe They ey
we are blg there—but you can
never tell | reckon we scll
well all over Europe.”
ere 4 never much ch
while figing Robere ussal
Rets Immersed in Cow (V
2 befits = nmlmun rmer
and Jimmy wu intent on a
2 wellouper eumer b
wellpper desigtar
Wllllnm Mo 9 V »‘
Dnueldud s hright,
city with not & slab
omcrets out ol placa, wa
Chechen' T ihe Intercantlnen-
»f Hotel.
It was interesting (o
that despito thelr hdeunl
ApPeIrance, Ihly recelved less
22K hotels, clubs

l

and

and even on lhe ureu than

In certain other
Roberi with -hmjder-lenmn

alr 20 usta

okt ‘moc wniiko . Viking

prince, Johin Paut In LAY Abner
Bonzo Bomhsm

ul.ﬁxly vmgomu in hhck
custache, and Jimmy In

permancatly

yokel' hat,
clulchln' an_ antique mirror
le—they presentes

ed &
Yeriking sight.

S e 1% the hote] for the
frst g ot Cologne rthail
James m| [
; x“n fa bri m‘."’“ s

ulre ightly, ~having
been infom of i hoters
BN it
R his 15, curtatn |
wear on stsge,” explained

m

curtains for him snd
knickers for me,”

to show off a feiching atatin
lhln blllwhq around his
"1 L the concert is &
...m;"’”...a a German g

who  escorted and  pre
vided lnv-.luable lrlnslumn.
are and

%

S R el
tinued d\n'.ly #here are s0
iar bands

Stones, Joha Mayall, & Jclbm

In the dressing room st the
o L TR T
group showed

Mll-bﬂly muslc on mandolin.
Bonham usuzlly remaned

slent and edgy until the

moment they were due 10 80

Each tims it was lixe the
countdown o e big [,hl Al
oon 3 the. ﬂm notes of

* T %" had un-
osshed on .u,ipmey could
amile and o each per.
mum

s

Ths fi WaS & wam-
un, Th pln well—bul not
briiandy.

ere werc |ell
ad
Il\llend o’

ma. dcmlndlnl Ior !rel

admisslon.  When

refused !l\ly took to lmnhl
windows, causing 4,000 hﬁ

dameye.

Salg cumn promater Fritz
Rav taking o a tour of
the damage “leter: " After 0
p.m. we let them In slihough
1,500 refused to buy tlckets,
even when we redlued them
to six marks from 12, Bul
lher think all eoncm- should
o Fre n

hue and sald ail music should
free. It's & nice Idoa what

Blu.khlll Enlrrpr‘ln 3 do‘nl

In London. But

don't _understand shout m

«ost of bringing over a group,

lnd with al

concerts in

# dressing room  an
aumd-nl explained o Robert
how  the: con(mllcd the

croved police use the
:!;w dogs inatead of ihe

"l [Jul ;‘fit \ildrld@n( ome
for e surely,"
bewildered Piamye T 4

PREPARING FOR TAKE-OFF: Zeppelin and MM's Chris Welch (right)

by Chris ‘Bomber’ Welch

est And we use the

eep dogs |

inside the hall the fan:

were extremely Deaceful and
after listening 10 1

hour-plus show intently th
ause f

burst Into appl the
now_tradstional r
D After mu,

Jimmy and  manager
Grant motored off in
of antiques—Mr. Page's grex
passion.  We foun, flea
market, i bad

own
Fubbish dump
grapdfather " cloc

Charlte. Here all was gloor
and de opression, and it barit:

cularly _upsel to dis-

Wot e is” con
letely surrounded by East
erman territory

suffering  from nuulea and
diarthoea. more bl for
Br?\nw and genernl | lnl(ue

P
set \|l oy In n ot
chants,

were clubs w vi.s ans
press it
Bt s tevt vusy” pustien

e vepeated aitempis
1t plrate recordn

Professional tograph

u.unuun., bus
nesslike_ manners intent on
selling uppenu lcﬂbhle at o
profit b be discor

it was s exteaordin

b
es of rock group life
oul front and baci
The unreality is Juds talk
ing conlused politics, older
people imagining d

o
The reality is four English
geezers playing unpreten
they played (o 11,/ 000 at r.ha smu; s.nust?‘rmg music, and
Fes hall, and Ihe e’ con
jolned by one mumer r| runon connecting with the
tmbales during “ Whole Lotla  ordinary youth of the world.
ke Sas Grest Tor

SATURDAY. At Frankfure

-
™
g5
&
H
3
H
5
s

grab & micropl
w“i them to merch {orward

5

DAY. The flnal trtumph
wu at the Dtuu(helnndhale
uvnn During.

went on a_pilg !lm l
to lhe Wail and Check Peint
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® They broke attendance records and kept crowds quief in a
country where water-hoses and dogs are not unknown companions ®

Gah registers,
and die knickc-hnackes
or Jim acquired the isble
andmirror
use much mnmm.um lﬂ
PanAm Airlines who were not

That rvtnlnx‘ concert was
at the Grugahaile,
was the nolslest of the four,
where Jimmy gave up trying
to play his acoustic ;ulm
feature, Robert had
plead for the front rows Io

sit_down

i Christians 1o _the Tions.”
said Iim ey went out
Toa atorm of whisting.  You
ncley load of buszer <ald

Noise

nal buildin
ot .mmbf:‘al"’ South

Bank tusned
should  one
in—the kids
mites across the

flopr and mnsm ln front of

7ol go uay shut
scolded mem llku
e "grested

s
Into “Dazed And Con-
fuged” the bend made ecric
nolses like Vincent Price

rors. Des:

hi
underﬁnlnx tha no! uon, lht
o ess

Phitaren ® bec
lnln |nd [ bollle w laed

it Bul he did

bowed Tlllnv b e ]
s0u

kers

not notice, and eve!
the minorlty of llliy
present threw

thelr o

bhlnﬂl pl‘.
the Inte
lmymvzd com a«vu un
the night y
plﬂycd hnumul Immulvd
uitar, Robert  range
7 hc Ilmllllv Mllrloniﬂ
Zeppelin 1"
hluu hlr
Bonh:
night vleu ll
1o watch
all an, Iu, he llclmtd
or 21
un faylng pnmomml mn
‘:n tes! ;nl gressive

llyle and unylz!dlni
puved cho way fof e
ulu “Whnh totta Love .'
Sinch has dav.loped into
P veshands were bleeding

his
aithough sot from ]

ha rum
u\lzhk this wknuckln on tha hi*

[T ——
CLAUDE BOLLING
Borsalino

cremin
CILLA BLACK

Sweet inspiration
Pariophone PCS Fiel

“THE 5th DIMENSION
Portrait

atbum
Sai SOLL IS :m..mm. 19213

BOBBIE GENYRY
171 naver fall in lovo again
Cupliel ST 188

! ISAAC HAYES
The Isanc Ha
Stan

STEPPENWOLF
“Live!

Stateside $30 5429
sl evaitebly

Musicamwire—TC SSL 310
@ Yrack Cartredga~$X SSL 5020

§ U Recordt | 'he Giemaphons ba. 1141 € M Herse. 20 Uaacheates Square, Uondos T 1ES
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GORLBMPORARY
_ BLSSIS

/

a monthly series bi_RusselI Unwin

History of
great Britten

” THE WORLD OF BENJAMIN BRITTEN: A Young Person’s

Guide To His Music.

Excerpts from: A Young person’s

guide to the Orchestra, Variations on a theme of Frank
Bridge, Serenade for Tenor, Horn and Strings, Simple Sym-
phony for String Orchestra, Folk-song arrangements, War
Requiem, Operas; Peter Grimes, Midsummer Night's Dream,
Burning Fiery Fumace, Billy Budd (DECCA SPA 74 stereo

PA 74 mono 18/11).

TO many British
music-lovers the
name Benjamin Britten

means music in this
country. Indeed, all
over the world his
name is synonymous

with all that is good in
British music.

His reputation has been
steadily built up over the
years by a series of consis-
tently good compositions in
all fields of musical expres-
sion. The success of his
musical language has been
due a lot to a good sense of
humour and a highly in-
dividual style of orchestra-
tion.

Britten's musical activities
have not only »een confined
1o composing. The foundation
of the Aldeburgh festival has
done much to stimulate musi-
cal activity of a peculiarly
English nature and in this
Britten acts as conductor and
performer as well as com-
poser.

Conscious

Although Britten is a con-
temporasy composer he is not
regarded today as an avant-
garde figure, perhaps he
would have been thirty years
ago; instead Britten is ver
conscious of his position will
regard to the history of
British music.

According to many authori-
ties the development of a
truly British music was halted

the appearance of G. F.

nde!, 2 German by birth
and nationality; the last really
great British composer was
Henry Purcell (1659-95). Brit-
ten has intended with special
reference to the opera Peter
Grimes ““ to try and restore to
the setting Of the English
language a brilliance, freedom
and vitality that have been
curiously rare since the death
of Purcell.”

A further tribute to Purcell
was paid when Britten based
a film score on one of his
. This resulted in the
conception of tprobably Brit-
1en’s amous WOk
“ Variations and Fugue on a
theme of Hen?' Purceil > or
“The Young Person’s Guide

10 the Orchestra "™ v

Townshend

was this aspect Of
Britten’s musical nature which
1o ete Townshend of

2
the Who to say wosds to the
effect that the music of the
Who was closer tu Purcell’s
d than Britten. In the last
alysis  this may certainly
turn out to be true, only time
will tell. Although styllstical-
Iy, Britten’s music is closer to

ell's time it is to our
:iur? v}yﬂﬁn question its
validity Y

The music on this Decca
sampler is a good selection of
Britten's  output  including
some of his most important
works like the War Requiem,
an excellent summary of two
world wars and Peter Grimes.
Beginning and ending with
two movements from the
Young Person’s Guide. The
notes on the back of the
sleeve are also excellent and
very informative and .include
a quote from Britten himself
which will continue to be true
in all fields of music today.

He says "I believe that an
artist must be part of his
community, should work for
lil,'with it, and be used hy
it

contribute to the logical
progression of the works,

The popularity of these
pieces, however, has tended
to obscure the worth of

‘Copeland’s more serious com-
positions, Aaron Copeland’s
reputation with the public s
based solely on his ''easy”
compositions, the more am-
bitious projects have unfortu-
nately largely been ignored.

The " Our Town" music is
the adaptation of a film score
into a concert piece.
Evidently the film is a kind of
‘“Peyton Place” saga centred
on a small New England
town. The music Is based
sometimes on simple
England hymn tunes
evokes the character of New
England life.

*An Outdoor Overture” is a
piece written originally for a
schoo! orchestra, so it could
be taken that the music must
be of a type enjoyable to
the taste of Amerlcan youth.

“Quiet City” is adapted
from another score, that of

PETE TOWNSHEND: Closer to Purcell than Britten

the incidental mustc from a their form.
stage play of the same name. Taken as a whole this
The *“Two Pieces for record is a good collection of

String Orchestra” are also

r Amerjcan light music, if you
simple and straightforward in

like that sort of thing,

e e

GAZZELON

20TH CENTURY MUS.!SQ Fgﬂ'

d Piano 5
ﬂus';um;" Martnu oﬂ
Sonata_For Fluts And g:’avr;"m
Fukushima 1 S
Gazzeloni (Flute, B

Piccolo)
{Piano)
stereo)

NOTHER pleasing record
A for flute devotees. who
can once again savour t’he
delights of Gazzeloni's 1
peccable flute technique,

The programme of the
record is well bajanced and
gives a two sided impression
of music_in the twentieth
century. From the traditional
natures of Hans _ Werner
Henze (b. 1926) and Bohuslav
Martinu  (1890-1959), to the
avant-garde approach of Pet
rassi and Fukushima

In both the Henze and the
Martinu, as would be ex-
pected, the piano plays a
large part; the pieces are
more or less duos for flute
and piano. In the modern
pieces, the composers are
content o use flute alone, 2
much more difficult feat of
composing 1o achieve, ex-
amining in close detail the
problems and possibilities of
playing the flute in an
uninhibited way.

Clearly Petrassi and Fuku-
shima were at an advantage

(cBe Classics 6133

here, because they both
composed their pieces with
Gazzeloni in  mind;  they

knew they would be virtually
unhindered by technical or
expression problems.

Fukushima’s *“ Mei”' js part
of a larger work " Hi-Kyo.”
In it Fukushima has trans-
formed the centuries old
tradition of Japanese flute
playing into something new,
or is it that the tradition is
not old but timelcss. Anyway
this piece, above all shows
Gazzeloni's flawless control of
every part of the dynamic
and tonal range of the flute.
Sometimes the sheer sub-
stance of the tone has 10 be
heard to be believed

In ' Souffle” Petrassi uses
three types of flute — the C
concert, the larger alto flute,
and the piccolo. The player
interchanges the instruments
at different stages. Again the
piece exploits to the fuil
Gazzeloni’s unique ability to
derive from one type of
instrument a complex variet.
of timbres or types of sound.
Composed in 1969 is is a
complete virtuoso piece using
every possibility of tonguing
and method of obtaining
notes, the melodic construc-
tion too is very beautiful and
well proportioned.

Returning to the Henze and
Martinu both of which are
fine pieces of their kind, it-is

t a tu and oflen
create Sensi F
tisten for instance to the
Andantino of the Henze
Sonatine.

BLOCH

ERNEST BLOCH (1880-1959
Schelomo Hebraic ]

Full’ Orchestra) v
IE A, Lo

oem (nr“Orcrcs!:' y
:ello Obligato}. Janos Starker
(‘cello). | { armonic O

chestra :‘unducle’u by
Mehta (Dsccs  SXL
stereo)

ERNEST BLOCH seems to
be a peculiarly enig
matic figure in twentieth
ntury usic
CeBornyo{ the Jewish faithin
Switzerland, he 'ived much of
his life in the United States
His way of omposing  is
equally unusual Having no
recognisable musical heritage
he set about forming his own
musical languag based
strongly upon th Jewish
faith. His language is natural
ly romantic In mood and as
would be expected the music

is always full of passion
which is typical of Jewish
music.

in composing Schelomo (or
Solomon) and Voice in the
Wilderness Bloch was in-
tensely under the influence of
a dramatic religious fervour,
which he meant tO express
through his music. Bloch had
originally intended, in Sche
fomo, to set the words of the
Book of Ecclesiasticals for
voice and orchestra, but
having encountered language
difficulties he decided to
plump for the solo °cello, 1t is
in fact astonishing to note
how close the rhapsodic 'cello
lines come to imitating the
human voice, ~ Voice in the
Wilderness "' is a similar piece
composed in 1935-36 but cast
in six continuous movements.

Ernest Bloch strikes me as
being a very minor composer
with strong leanings towards
religious fanaticism and noth-
ing very startling to say in
his music. It sounds much

like second-rate Richard
Strauss lacking in orches-
tration skills and style. Of
interest only to budding
‘cellists, because 1 suppose

the works present interesting
technical problems. I found
the record generally boring

COPELAND

- POP

7«//;//«0//]5/#'07'(7// > 2 U

from page 17

COPELAND CONDUCTS COVE-
LAND. Asron Copeland con-
ducts the London Symphony
QOrchestra.  An Outdoor Over
ture 938), " Our Town *’

. T Two Pleces

tring Orchestes 1
~ Quer City ” (1941). Michael
Winfield (Cor Anglaisk Wililam
Lang ({Trumpet). (CBS 72609
stereo).

For
1928),

R Aaron Copeland the
problem in music has
been one of writing con-
temporary music of an ad-
vanced nature which can
also communicate with as
large an audience as pos-
sible.
To reach this end Copeland
has simplified his style, gain-
ing experience in composing

film scores which, because
they play a secondary func-
tion on the whole need not be

too demanding musfcally.

It was in the mid-1930's
that Copeland achicved this
change in musical style and
surprised everyone with this
use of folk tunes, consonant
diatonic harmony and general
quality of scoring.

McCartney

In doing this Copeland was
not compromising himself to
gain wider popularity, He has
stated many times that there
are certain  situations in
musical expression whi
become more effective when
expressed fn a simple harmo-
nic way, which is aiso a
reason why sO many Lennon-
McCartney tunes have hecome
universal standards.

A sample of this simplicity
can be heard on this record in
works written  within this
period (1935-41). The pieces
are characterised by their
nalurainess and honesty with-
out the alightest hint of
pretentiousness, the clarity of
the harmony and the fresh-
ness of texture also

SPOOKY TOOTH: “ The Last
Pufi* (Island). A  rather
random selection of leftovers
!Hn the now defunct Tooth.

ere are bright spots, but
there s a lot of dull,
repetitious blowing as well.
The band were always a fine
rhythm sectlon, playing parti-
cularly well on simpie instru-
mentals like * The Last Puff.”
The emphasis is on a heavy,
tour to the bar drum, bass
and piano beat. This sounds
fine on **The Wrong Time,''
But when they get into a
song like *1 ~Am The
Walrus,” the result is a bit
disastrous. They frequently
sound like the Band, and they
certainly achieve a relaxed
feel, — C.W.

SHA NA NA: “ Rock And Roll
Is Here To Stay!" (Kama
Sutra). It has to be sajd that
Sha Na Na are, on this
evidence, a great dis-
appointment. When 1 heard
about them, the thought of
somebody recreating the great
Fifties sounds of the Mono-
tones, the Penguins, and the
Orioles sounded wonderful,
but 1 shouid have realised
that it can never be. " Get A
Job,” *Little Darlin’,” and
“ Book Love”  were
created in a certain environ-
ment which can never be
duplicated, and for ali their
Eo d lame suits and drainpipes
ha Na Na don’t come close
to being convincing, because
they sound what they are:
people 1t the start of the
Seventies. It's all rather too
knowlng, toa condescending,
too clever. For one thing,
they don't duplicate the
surface sound of a 78 which
Lennon captured briffiantly on
“ Happiness Is A Warm Gun,”
and they're too precise. What
people don’t realise {s that
the originals weren't, and
aren’l, a joke: they're derd
serfous, and have a lasting
beauty for many peagle. f
you want to sample Sha Na
Na, though, among the songs

With * Heartbreak
Hotel,” " Young Love " (which
Tab Hunter took from Sonny
James), '* Teenager In Love,”
and * Sithouettes.” — R.W.

COUNTRY FUNK (Polydor).
Lots of pictures but no
information about who's in
the band . . . aren’t record
companies wonderful? In fact
this is a wmost enjoyable
album, although 1 bet no
one'll bother with it, which is
a shame. They seem to be
somewhere befween the Dil-

they recreate are ' Come Go
Me,”

lards and CSN&Y, dis-
tinguished by a fine todi
sense and sensible use of
electronics (dig the great

guitar in the middle section
of * Apart Of Me "), Some of
the guitar work is quite
outstanding, and the singing
is pleasant and unaffected.
The drumming, crisp and
clean, should also be men-

doesn’t
Like, it's been done before,
man. And running the rest of
the fashionable gamut, from

make it anymore.

pseudo-jazz  workouts  to
tioned. Not a world-shatterer,  8vante-garde " flourishes on
then, but anyone who likes the Mellotron, doesn’t dis-
uiet music (Neil Young, 8uise a desperate poverty of

ram Parsons) should enjoy it ~ 8énuine musical ideas either.

a lot. What a pity i!'{l be As the name implies, Graclous
ignored and deleted in a Play tastefully enough, but
couple of months. — 3 their relentless attempts to be
electric strain their resources

and the result is boring and

F‘}lYNN A”{f“’“fi, gRCA pretentious, complete with a
ctor). ne album By 8  turpid excursion into blank
solid band, who don't set the o G~ A7}
bogs ablaze, but produce a y T
vital, unpretentious sound. SYD LAWRENCE AND HIS
The songs are original as QRCHESTRA: “ More Miller

well. The lyrics of " Hopeless
Prescription ” by Chris Stone,
the lead guitarist, are quite
powerful, The rhythm sectiom

And Other Big Band Magic™
(Philips). It's an extraordinar
point to note that Britlsi
musicians often reproduce the

consisting of Mick Carter American original with m

(drums? and Alan ’Esqombe uncanny sklllg than Arl:\eri:arz
(bass) {s 'tight and it's nice 10  revivalists. It happened with
hear the funky piano work of  traditional jazz, when Ken
Mick a8 on ys Thumb-  Colyer. Humphrey Lyttelton
Style. }je Ho" and " Dia- and Chris Barber made a
mond Li} ave country feel better job of trad than say

the Firehouse Five, We may
not produce much original
music, but, by George, our
fgpy balgds née the best in
e world. And now
GRACIOUS (Vertlgo). They’'re later, British dnmcz5 J{)?nrg
Baching up the wrong tree, musicians have caught 'up in
Re-hashing the classics just feel and abllity with a

and " Great Change Comin,
On " drives along with a goog
West Coast rock sound. —
Cw.

popular American dance band
of the 1940's. They do a much
better job of recreating the
Miller sound than the Univer-
sal International film orches-
tra_in the “Glenn Miller
Story.” The band swings in
the proper ‘*forties fashion on
}.he uptempo numbers like
Lgave Us Leap " which has
a nice Krupa-ish drum solo by
gfoﬂ "Myers. " Caribbean

lpper. has an amazingly
old-fashioned tenor solo by
Harry Perry, which proves
just ‘how locked in the past
are many British players. No
American  would remember
how to sound like that, As
well as old favourites fike
BFlylng Home,” and * Lijttle
rown Jug,” there are a few
ballads . Which  sound as
ghastly in 1870 ag they did in
1870"— *“ Serenade In Blue ”
and "'I‘he Story Of A Starry
Night  for example., But this
:_wo album set will be a feast
or swing fans, who feel left
Etcofw(oday's Popular musfc.

SCHADEL: “No |
a\ll;l}‘si's) This i's Abi Ofarim's
svery -— t'e man wh
f:;cv «oomed out of the pagzi
g the pop “.ress in o recent
Nefty adve _ising campaign.
Ot sure w it nationality he

(Untted

is, but the

t album  was
recorfled in  Munich and
there’s a certain Teutonic

stridency about it all which
breaks through even on the
gentler songs. He's got a
strong, versatile voice and
‘belts along with tremendous
gusto through twelve songs,
all written by himself. Sounds

quite  impressive, in fact,
although the only lasting
impression is that it's all

much ado about i —_
AL nothing.

AUDJIENCE: “ Friend’s
Friend’s Friend " (Charisma).
Much energy and enthusiasm
has been put into the project,
;he _band play in sprightly
ashion, and the songs are
fa:rly original. But the rhythm
section are predictable and a
bit stiff. The vocals are rather
complaining and _ frequently
unpleasant. The riffs are often
needlessly repetitive, although
some of the arrangements are
adventurous, as on the

" Ebony Varations,” which
gives ~ Keith  Gemmell a
chance to

han explore the possi-
bilities of the clarinet.p Thle
creole type time signature is
Quite exciting as it builds to a
cliinax. Apart from this track,
one has the feeling it has all
been done before in studios

from LA t
Road.—c_w,n the Old Kent

SAMANTHA JONES: «

A Girl
:‘Jamed Sam" (Penny Farth-
é:g). With  few exceptions,
ritain seems incapahle of
producing  goad girl  pop
ml! erj‘. “(I:‘e"seem 10 be stuck

e a/Sandi

Rt el /Sandie/Clodagh

-- & string of
}nslant dollybirds wilhglong
C8s und  slender talents.

Latest 1o join their ranks i
Sama_nlha Jones, anmhel: a'ls-
tractive chick with a fairly
appealing, breathy voice who
sings some tasteful songs
Wwith good production. There's
{;al"grenmh"'t‘g one can object
o ~— it's just coi

bland and {orgé‘ltahle.m—p[e:g



Vaya
con
Rios!

BEETHOVEN has made the charts! Not in person
— but In the Yorm of Spanish singing star
Miguel Rios, whose recording of ** Song Of Joy »
is adapted from Beethoven’s 9th Symphony.

The old master might turn In his grave if he
knew. At a press reception for the said Miguel
Jast week, 8 mock telegram reading “ Thank you
Miguet and all my friends for giving me my first
hit for 200 years — Ludwig Van Beethoven »
adorned the wall.

SLightlg irreverent, but good jolly fun for the dark,
handsome Spanlard who seemed ralher overawed with
his first British press reception.

He was here, there and everywhere — talking in
broken English to lots of trendy people swilling
scoteh at somebody else's expense. Questions he
couldn’t understand were hurled from all directions
and cameras clicked like machine-guns.

# Born in Granada in 1944, Miguel has been
singing since the age of six,” read a handout prepared
for our Spanish toreador. '“ At cight he was a soloist
jn his schoel cholr; he was also keen on acting and
as a teenager appeared in several plays.”

Seintillating _stufl!

Miguel faced up to the barrage of questions well.
Clutching a gold record for his “ A Song Of Joy ” salcs
in America and Canada, he refused to lose his cool.
He Is a nice fellow, as yet unaffected by the description
« natlonal ido) " that appears in the handout I referred
to earlier.

in between sausages on sticks I managed a quick
word with him, virtuzally via a helpful interpreter who
translated Miguel's broken English.

After his adventures with the school choir, he
formed a rock group in Granada and played the local
elubs, “ Yes, I used to sing rock and roll musie with
the group,” he said. “ It was fun. We used to do
old Presley and Jerry Lee Lewis numbers and really
enjoyed ourselves.

“ Then one night I met a record man and this guy
asked me if I wanted to make a record. T thought
he was joking but it turned out he was#’t and, everything
started happening.

w1 A Song Of Joy* is the first single I have had
released in Britain and 1 honestly didn’t think it would
make it It was only released about three weeks
ago here. We recorded it at Christmas and it has
made the charts in Spain, Portugal, South America,
Holiand, France, Belgium, Canada and America.

“ We are recording a follow-up at the end of the
month but 1 don't think It will be another classical
adaptation. One of my producers came up with the
idea for this one.

% An album of mine called * A Song Of Joy'is
being released here at the end of the month.”

Miguel was in England for just 24 hours. He is
currently on a whistle stop tour of the world promoting
his record — but he did have time to film a sequence
for * Yop Of The Pops " which will be shown in the
near future. — CHRIS CHARLESWORTH.

COLOSSEUM performed their

now famous

two years.

The band, under the direc-
tion of one of Britain’s great
est drummers—Jon Hiseman
—will probably undergo some
changes during its absence.

They went through two guitarists
before settling on Dave Clempson,
and now with the departure of
Tony Reeves, they have been hit

by bass guitar trouble

But the changes are no Indication

of dissent within the band.
merely seek (o broaden

scope. Tony quit to pursue his
a producer, al-
though he wants to play with the

other carcer as

band when possible.

When they return from
their break it is likely John
will bring in his wife Barbara
Thompson on tenor, to aug-
ment Dick Heckstall-Smith
and there is a plan afoot to
find a lead vocalist, to help
out Dave Clempson.

A permanent fixture and
vital contributor to Colosseum
is organist Dave Greenslade.
A quiet, cheerful chap, who
has slowly gained wider
respect for his ability, he is
now being talked aboul in the
same breath as Jon Lord and
Keith Emerson.

He first made his name
with Chris Farlowe's original
Thunderbirds, an underrated
band which included the
phantom guilarist, Albert Lee.
But Dave’s history goes back
to the days of mauve suited
rockers, and before that — a

school day friendship with
Jon Hiseman.
Dave talked this week

about Colosseum, his role and
roots. * The hand is taking a

month off,” he explained.
“Qur first gig wil. be on
August 2 in ‘he South of

France. As July is a holiday
for everybody we decided to
have a break, or collapse. It's

“Valentyne
Suite” for the last time at
their recent Albert Hall, Lon-
don, appearance. It is also the
last time the band will be seen
for a while, as they have taken
their first holiday in nearly

They
their

@ Sometimes
we go on
too long
and we are
a great deal

too loud @

the first in two years

* Yeah, you could say that
the band- is at its best. We
just try to grow and progress.

t's up to the listeners to
decide. We decided to drop
the ‘Valentyne Suite’ be-

cause we had done it for long
enough. We are not seeking a
replacement because it took
up a third of a programme
which was ridiculous. We
have a iot of new numbers
we want to include,

DAVE GREENSLADE: permanent fixture

Personally I'm very happy
with the band, because I like
to play with the best guys,
and they are the best, And
we all feel the same way. No
one really leads the band —
it's just who is in command
musically at a particular
moment. If Dick is soloing,
then we all back him up and
try to complement his play-
ing.

“ My role? 1 see myself as
a part of the rhythm sectién
in a way. Jon calls me a
drummer. In fact I used to
play drums when we were
kids. We both used to drum
along to Sid Philips records.
Then one day John said it
was silly — why didn’t 1 play
the piano, while he played
the drums, which were actual-
ly ,biscuit tins. 1 have always
been conscious of what a
drummer can do.”

*1 stili have a bash on
Jon’s drums. 1 really enjoy
them. We were both at school
together and used to go to
the Flamingo and listen to
Tony Kinsey and Ronnie Ross
on a Saturday night. I
remember thinking it would
be great to play like them.
We never dreamt that six
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trong talk

from

Colosseum’s
vital organ

months later we would be
playing in the Flamingo — as
the Wes Minster Five, sweat-
ing away at the all-niter and
dreading each gig

That band was like a
school. It had Clive Burrows
on baritone, who ‘later went
with Zoot, and Paul Williamy.
Paul McDowell used to sing
camp blugs, and I used to
fall-about, I couldn't believe
it "

Dave is concentrating on
more writing for the band,
and contributed the popular
“Lost Angeles."”

“1 enjoy writing, although
everybody says that. I've
written a ‘Lament' and Neil
Ardley has given it a superb
arrangement fof strings and
horns which will be on the
new album,”

Dave mentionsd a recent
review of the band in One
newspaper which  severely
criticised them.

I couldn't understand the
critic, because 1 thought we
played really well where he
saw us — at the Albert Hall
But I suppose sometimes we
go on too long, and we are a
great deal too loud.”

“But we don't want to

deafen people. It is a blowing
band — but we use dynamics
and Dave plays some beauti-
ful acoustic stuff. We've got
to keep things in perspective

“Jon has to play loud,
because he puts so much into
everything. That's the way he
is. He is undoubtedly one of
the finest drummers in the
world. You know—he doesn’t
always enjoy playing a solo
But the crowd expect it. He
plays one every night.”

What did he think about
his own organ playing?

“I've not settled down my
style yet. Although some
nights I feel like I'm playing
like a cement mixer, on other
nights 1 feel I could play
anybody else off. But I don’t
think T've done an hour's
practice in the jast four years.

*1 read in the MM that
Jon Lord thought 1 had
played some of his
Well to be hoaest —
never heard Jon Lord play,
except when he was with the
Artwoods, years ago, when he
was playing all Wynton Kelly
piano phrases. 1 never listen
to orpanists anyway, although
1 do like Larry Young’” —
CHRIS WELCH

ISLE OF WIGHT FESTIVAL TICKETS AVAILABLE FROM:-

SICIORDSHIRE
Sadiord — franas's Music Lid. 6 Layes Srae)

serxsiung o ot

A — Studie A - L4, & var

Rt — i ecart Shape, 3 Nicholion Walk
Hembuwry — #. A Sskav Lid,. 47 Horth Braoke Strest
— Hickia & Hickie, 153 Frior Stree)

Voines — Rocord Wise. ® Church Street

Virginin Weter — Kecord Wise, 3 Stotion Approsch

Windsor — Audiocraht Lid., B4 High Strest
BUCKINGHAMSHIRE

Slouyh — Hie Masters Voica, 130 High Street

Slouzn — Contra. 243 Fornham Rocd

Stowgh — Hickle & Hickse Lid., 3 Old Crown, Windsor Hoad
CAERMAR YONIHIRE g

Banger — County Record Shop, 139 High Stree?
CAMERIDGESHIRE

Combridye — Miliers Busic Contra, Sydney 4
COTNWALL

Bodnitn — Pickiords Yrovel Secvice bid ., 12 Honey Straet

Folmoth — Golf Cale, 4 Quesn Mary Rood, Gyllyng!
Lloctricol Services [Cornwall) Led., 50 Eas) See?

DENBIGHSHRT

Wreabam — Podyerts Lad., Yegetoble Merker
otRsTIMRL

Chestarfiald — C. & Wudion: L1d., 3 Marbet Holl Buildings

Dertiy — Dixons. & Strund Arcode

Leng Leton — Dinons (Derby} itd . 71 Market Ploce
LVOMSHIRE

Sernstapie — Nicklin & Sens L8d., The Squore

Cutlompton — F. feylor, 30 Fors Stevet

t Bournemouth. 19 Pans Street
Daster — The Musi Shep, 31 Gty Arcade, Fore Street
mouth — Het Record S1ores Lid., 24 Mork et Avence

Uhevime — P. Taylor. 7 Fore Strest

Boasey .
Berchestes — Galloweys snd Grast, Tudor Arcads
Weymouth — Avstins, 6 Roye! Tarroce

g0 & Son Wd,, Btk well Gare

on Witliarms
Ourhom — Houso of Aadrews, 73 Sedier Strest
South Shisids — Suvilie Sran. L1d_ 35 King Srrmat
Surdectont — Seiilie Bros L3, 19 Holmede
BHX
Cholmsford — Jomes Docs & Sen Lid, 12 New London Noad
Lolchwstor — Monn's Music Shop, 123 High Sirast
Mord — %> Mesies's Voice, 87 Cranbrook Rood

Woodterd Graga «m Broodwey Saton, 14 The Rroadwey
92 High Street

PANTSHaRE

 Rhyl - The Racord Shop, 40 42 Quean Sireet

| GLAMORG ANSIIRE
= Cheistophar s, 1.2 High Srivet
— Record um.vfu. 17 Metton Arcode
Secroms isd.. 74 3. s R
— Pickign Muste L1d., 13 13 Pickren Arcode

v81 — Sainabury Fishes Lid  §3 Unlon Sirest
e i Sodenariauth 34 - 68 Packe Bood
.
~ Sads Hobibs i U1 Wigh Straet
Sugh — Fornbessuph B Zantre, 35 Camp Saad
— s ont Lnstrumems LI, 10 Moacket
— Taogwe & Le. L1d., 138 FHigh Hrvet,

clob
7 Ok
ournameuth 188 Abave Bav
o Music, 30 Wallingten Wey
s Lrd., 70 High Street

(
Racord Contr Swoer
-ggq\h« lf-:.l‘i::u’:‘,":: Tawnham Parode, Colleys Boad
41— The Rerord C Cockfosters Parade

Rir - Retord Contre, 14 The Porsde, Pormet Rosd

rth — Tha Seundhouse, Church $rees
Stevanoge Recard Contra, 26 Marker Placs
Sehe Record Centre, 77 The Parode, High Sireet

IRELAND
BeMost — M, Crymbls Ltd., 58 Wallington Place
Dublin — May & Sons. 130 5. Staphen’s Green

KENTY

Ashiord — Record Corner, 39 New Reats

Cantarbury — Sukars Resord Shops L1d.. 16 Lang Morket

Dartiord — Choliengar & Hicks, 3/ 3a Hythe Strast

.. 42 High Sireer

Folk» wgh Lonae, Chariton
Gravesens
sheerness — Bakersecord Shops,

ourne — Bakers Record Shopy, 1 We: ra e

Tunbridgs Wells — Barmards, 40 Camden Road

NCASHIRE
“ICE'-W-IH Furness — William Kelly L1d., 70 Dalton Rood
Bigckburn — Holns Ltd,, 60 Darwen Street
Blockpool — Record Box, $1. Jahn's Market
Bolton — Horker & Howwrth, 370 Goodwin Ste
d Record Cantre, 128 Poulton Roa:
. Simmons ., # Common Garden Rood
Seachcomber Lioyd, Whitechope!
18 $1. Albans Reod
ster Rood, Denton
) Pel
Disctend, Shapping Pracincts, Waikden
Hime & Addlsan Lid., 37 Jahn Dalion $reer
— Ona $top Racards, 13 Gatewsy House, Piccadilly Stanon
ndex-Vou Sla
Aol cords Ltd., Lo
ieand Urd., 30 Maruet Avan
. Greenwaod & Sons. 20 Gulidholl 5t
Wothery Radio Lrd., 42 Ormakirk St
Worrington — €. H. & J. A, Dowson, 63 Sankey Srréet

IRE
“'353..‘.’:3“_ Gough 8 Dovy. 47 Vidtorio Sireet

oo sringay Racords Ltd., 73 Grand Porade
T Wis Mastec's Yoice, 363 Hollowoy Ro

o
G4.8 Fore Steaes, Edmonton
Srroet, 8
Kentith Town Rood
ps, 1630 Kilburn Mish Street
ade, Croven Park Road
2 Goldars Green Road
"

przzazzz

FEEEEETggsg

— $ono Record Cantrs.
= cord Shops,
e Record Shaps, 384 Moymorket

s, 28 Strurion Graund
25 King's Rood, Chelsen

crmmanran

19 Longle:
The I e har 250 Plumstecd High Strest
Hash § Ca., 8 Croydon Read

Norwood Music Stares. 12 Selhursy nn:,:‘wm Norwood

-— rd $h
 Harleauin Record $hons, 41
§65 = Wortaauin Record Shops. 130 Fenihur
LA — in Npcord Shaps, oo
A e ucors Contre, 7 Hillgste House
4 8ow Lons
12e Connon Straet
18 Harceurt Houss, 19 Covandish Square
22 Wardaus $treed
6 Barwih Strsst
ot Hew Bond Street
win Resesd Shaps, 20) Os fond Street
e R cord Shapr. 247 Oatord Strest
Aartaquin S acerd Sheps, $2¥ Osferd Srreet
His Masters Vaie, Steadnt
His Mastars Volce 163 Onferd Streat

W.1 — Ona Stap Records, 97 99 Daan Sica
W.1 — Soho Record Cantre, 33 Ceven

W, — Soho Necord Cantre L1, 40

W.2 — So

Murwell Hifl

Church Stroat

280 Station Rood

Hounslow — Memrydiscs Lid , 99 Homworth Rood
Hounslow — Musicreht Hi-Fi 63 High Stress
Unxbridge — The Record Shop, 520 Windsor Streat
Waembley — Soho Racord Cantre. 421 High Rood

MONMOUTHSHIRE
Monmauth — W. Marsh, Grem & Recards Dept., 2 Church Stroet
Howport — H W. (Munc Cantre) Lid., 9 Skinner Strewt

OXFORDSHIRE
Oulard — Russall Acont Lrdi, The Mush House, 124 High Sireet

HORFOLK
Graat Yormouth
King's Lynn — Bar
Norwith — W. Wi

‘s Musis Shop, 24 Braad Road
rdium L., 6 Tower Strast
. 24 Lion Siree)

upon Tyne — His Masters Voics, 17 Newgote: Strdat
4 Grainger Ma:
Now -upon Tyne — Disque, vdhoe Sires!
Whitley Bay ~— Record Mysic Centre, 187-89 Whirely Rood
NORTHAMPTONSHIRE
orby — His Morters Volcw, 7 Marker Squore
Wallingborguyh — Jordon's Music Centre 41d. 17 Victario Rood

NOTTINGHAMSHIRE
Nottingham — A Hindiey, 21 Clumber Strae?

SCOTLAND
Edinburgh ~ Udinburgh Back Shop, $7 George Street
Glasgew — Glosgow Muslc Cantre, 164 Buchonan §treet, Glosgaw, €.2
Perth — The Concord, 41742 51. John Square

SHROPSHIRE
Ludlew — Olic Bor, 13 High Straet
Shrowsbury — Durunt Radie, BS Wyls Cop

SOMIRSEY
Bridgwater — Ackands Radio & TV. 3 §1, John's Streat

14 The Bridys

miyn's, Tt
Welllngton — #. Taylos. 21 South $n

Walls — Muslc Room, 14 Quean's Shreat
Yoovll — Minns ef Bournemouth Lrd,, & & Pork Noad

STAFFORDSHIRE
Capnock — McConnafhs Music Contra, 1 College Road
Stottord — Horoid Parkes & Son L9d., The Music House, Mill Sireet
Howean! yme — The Music Salan, The Midway
Stoke on — 1. C. Shorwin & $on Lrd., Market Squore Hanley

SUHOLX
Ipswich Mutl Centrs. 16 Quaen's Straer

Shop, 71 Orchard Stresy

suRaEY
Chartiey — Record Wise. 130 Guildiord Sweer
Croydon — L. d., 51 Gaarge's Woik
d Moil, Park Lane
Elomond Records, 20 London Rood

fgham — d Wise. 1720 High $rvest
Epsom — Mis Mosters Voics, 16 High $treet
Gadalmini — Racord Corner Lid. Pound Lane
Guildford — Anderten’s Modern Music Shop, 18 20 Stobe Fleids

His Masters \ olce, 76 Clarsnce Sirest

Rhythm Agensies Ltd . 19 Church Stroet

Richmond — One $top Records, 2 The Sauare
SusSEx

. Cloaks Ltd , 131 Landan Road
e , 2 Quaen’s Roed
five Ericsen Music 113, § Bridge Siract

WARWICK SHIRE
Sirminghom

Coventry — H. Payna Coventry] L1d., 14 Fairfes Streer
Huneaton — Record Centre, 11 Dugdale Sirest
Leamington Spa — § A Renton Led., 25 Hich Srraes

WILTSHIRE
Swindon — W. Kempster Lid., 98 Commoerciol Rood

WORCESTERSHIRE
Wertester — Worcsstor Music Contre. Lowar Ground Flaor, Rusall & Dorrall Hith 8t
!

YORKSHIRE
Bradiord — K. Kitchen {Bradterd) Ltd., 26 North Porads
Hallfoa — € J. Bradiey, 22 Marker Streat
Music Contre, i St
Sedbergh Buildings, Cowpasture Reod
res 60 Paragon Strest

Le: 3
Lowds — His Masters ¥oice, 10 Duncan Strest
Hamiltons ||

Ld., 43 ¢

Gare
ne 6., 12 Lort Strest
Sharistd — Phillip Conn U1d., Chopat Wolk
otherhom — Sound st Musis Record Shop, 2 Gridye Buildings Fradesick 31
Woket eld — Reiord Bor, B2 Weirgote 3 e
Whithy — Golden Racord Shop, Golden Lion Bone
York — Gough & Dowy Ltd . Cliflord Straer

Weekend Ticket £3, Friday Ticket 20 /-,
Saturday Ticket 35/-, Sunday Ticket 40/-.
On sale now from the above addresses.

Also available from

FIERY CREATIONS LIMITED

P.O. BOX 1, FRESHWATER

ISLE OF WIGHT

TELEPHONE. FRESHWATER 2162

TO FIERY CREATIONS LIMITED
P.O. Box No. 1, Freshwater, |.0.W.

Please forward .. Seasor. Ticket/s Friday

Ticket/s . Saturday Ticket/s
Ticket/s

To:

Sunday

Name

Address

| enclose chieque/Postal Order value £
together with a stamped, addressed
envelope
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BLUES

‘The Heat
IS on
Hooker

DUE FOR release in the
USA this autumn is a
new album by John Lee
Hooker quite recently
recorded on the West
Coast. Nothing surpris-
ing about another
Hooker LP; he must
have cut more than
most bluesmen. But this
time he was recorded
by and with Canned
Heat. P

As our photograph shows,
Hooker was smartly hatted
for the occasion. He, Hile
and Wilson look as though
they were getting along
well, and all members of the
group who were present at
the session agreed it was a
storm and a pleasure.

The Heat, as Bob the Bear
explained to me during their
stay here, naturally felt it
was an honour to record with
50 outstanding a bluesmith,

“ But the great thing was
that he thought it an honour
10 be recording with Canned
Heat. That knocked us out,
especially as he said we were
.he only group, you know, of
sur rype that he liked.

"1 really dig the way you
Joys boogie’ he would say,
and he meant it. And he's the

ane started ir; he inspired
chuse things we pilay.”
'he session came about

almust by chance, though the
dea had been floating around
‘or quite some time.

_“ For about two years we'd
Jeen thinking of doing an
album with Hooker,” said
Hite. " And he’d been think-
ing along the same lines since
he first heard us. Then wc
met him in Portland, Oregon,
a few months ago and fixed
things up.

““So it took all that time to
get it together. F aally we did
it, with no planning or
anything, shortly before
coming over to Europe. We
didn’t know how it would go.

Skip Taylor, the Canned
Heat's friend and manager {as
he puts it), tovk up the story,
confirming first of all the
excellence of the performance
John Lee made on his own.

‘“We Dbuitt a plywood
platform for him, to capture
the Hooker foot. He hasn’t
recorded that way in years.
Then we added Alan Wilson
on harp, and after that we
@id Hooker just with Alan on
piano, then duets with John
and Alan on guitars.

“ Henry Vestine was on a
coeuple as well. We did two
guitars plus harp and also
three guitars — Al, Henrv

and Hooker — and actually

.

R A e

they went very well. And also
some with the group but
without Bob Hite. In every
case John Lee did the singing.
Bob does not appear on the
album.’

The Bear smiled through
his beard and indicated that
his vacals were not needed
with Hooker on the strength.
‘I was on the board, very
happy to be recording
Haoker. We came forth with
some very fine material."”

How much, I enquired?
Enough for a two-album
package he assured me.

“ We recorded at Liberty's
L.A. studio, and the set
should be out in the fall. John
Lee has been on more
different labels than any other
bluesman, you know. He's
still coming up with new
things. too.

“1 guess we goi 24
altogether, about six with the
group. No trouble at all;
aeverything went very
smoothly, the atmosphere was
right, the sound was ex-
cellent. Believe me, just doing
it was a very positive
experience.”

Skip Tayior, nodding agree-
ment, explained that from
start to finish they had tried
to treat J.L. right. They had
flown hiin out from Detroit to
the Coast, and 1 gathered
they they wound up paying
the singer's air fare and
hotel costs.

" The whole thing
weird really. I asked how
fong he needed, saying we'd
set aside three days. He told
me straight away he only
needed one, that he makes a
whole album in one night.
-*“1 said we recorded in a
much more relaxed style, shat
our guys were not as quick as
him, He said it would be all
right and it was. He never
does second or third takes,
but us being perfectionists he
wanted it to be exactly right
down to the last word.

was

1 wondered finally if re-
hearsa] had  cntered 1he
picture at all. Taylor said no.

“We had none at all

Hooker did old songs of his,
so he was familiar with them
all and the group knew them

of course. Mind you, the
endings weren’t too good
because he’d just suddenly

stop and expect everyone else
to stop.

" When we pointed this out
he said it was okay. ‘We'll
just fade the endings.” he
explained casually.”

So that’s the inside story of
the Hooker-Heat collabora-
tion. And incidentally it
provides the explanation for
all those fade-out endings in
the John Lee discography. —
Max Jones.

MAX JONES

Mailbag special: MM readers on fhe_
osive personalities

warpath on two expl

WITH AMAZING regularity we

read denunciations of
Dylan, the heretic, the man who
no longer wishes to carry the
cross for the world.

The criticism reached unhridied
limits with his latest offering It
was attacked hefore release. With
great foresight the protectors of
human ideals decided to excommuni-
cate this wayward lamb from the
flock.

But why? For having the nerve
and audacity to refuse to piay the
Boy Dylan everyone expects—for re-
fusing to be the darling of the
misunderstood?

Dylan should be acclaimeq for
heing one of the first major stars to
refuse to stick to his Image These-
new excursions are not his death
knell hut the start of a new Dylan
phase, no longer shackied to a speci-
fic stvle. but at liberty to record
what he feels is entertaining. —
KEN CLEAVER, 25 Hadlow Gardens,
Tranmere, Birkenhead, Cheshire.

ROB DYLAN’S got one disadvantage
—he can't split up.—P. S. MUFFITT,
%6 Turret Grove, London SW4.

BOB DYLAN — you threw it all
away.—J. GRIFFEN, 135 Meeting
House Lane, London, SEI5,

i AGREE Dylan is no longer the
vofce which so many people admired
as one of deep social thought and
comment, but this doesn’t mean he's
read, Obviously our folk heroes will
cnanpe, Dylan’s change is simply
what it states, not a self-made de-
struction .

I find Dylan's L.P. “ Self Portrait "
very good (as all his others); yes, his
hrilliant style ot necessary bitlerness
to our forsaken world no longer
appears, It’s sad, 1 agree, but Dylan
continues and writes fine songs and
iets hope he stays on Lhe scene and
fhus remains ‘‘ the song-writer” of
the modern age—JOHN MILLS, 31
East Croft Road, Penn, Wolver-
hampton

DISCIPLES of Dylan have put him
nn the crucifix, nailed by his own
genius, If the corpse of Dylan does
lie in " Self Portrait” as one cor-
respondent suggests, let Us not con-
aeémn but pay homage to the musi-
cal revolutionary and perceptive
prophet who is really responsible
for the stendard of popular music
today.~—COLIN BRINTON, 73 Grange
Road. Harwich, Essex,

f SYMPATHISE with B. Flood who
quoted Dylan’s resume from *“10
Ramona " as “{'ll forever talk o
you, hut soon my words will turn
into a meaningless ring.” Mr Flood
may he right, but further on in the
song we hear, ' Everything passes,
averything changes, Just do what you
think you shouid do,” which is more
truthfol to me.

In 1962 | was a Dylan fanatic
&nd continued to worship everything
he moaned (except ‘* Lonesome Fare-
well "} up to May '65 when | sensed
disaster in “ Bringing It All Back
Home."” His performances at the RA
Hall later that year were impeccable

But after the fnterval he again
scratched on to the stage like a
high-heeled sparrow, flanked by his
band of merry men. A guitar was
hung round hig neck, and plugged
in, the Hall swallowed great electric
gulps of ' Maggie’s Farm ™ etc . . .
and | felt something had dled But
everything must dfe; so § tried to
accept it

Is his LP
his musical
obituary?

Dylan has given meg many hours
of pleasure, and will continue- 10 do
s0. He has the power to do and say
what he likes, whether I like it or
not. He can even offer an utterly
uisgusting performance at the IOW
festival and thousands applaud him

There Is so much fantastic music
around that no one should teel hard
done by onc performer. My only
regret is that Dylan did not record
more piano solos like " Black Crow
Blues,” still who knows; he isn't
really dead yet.—RAY DUFFILL, 14
Terrace Road, Plaistow, Lendon,
E13.

GRANTED that from ' Gates of
Eden " to “ Blue Maon ™ is a large
step, even if spread over five gr six
years, surely this musical metama-
phorsis, which the combined forces
of age, restriction and responsiblity
must produce, is not so difficult to
understand.

Dylan's greatest virtue over the
vears has been his personal inte-
grity, Now that he obviously finds it
impaossible 1o write of social prob-
lems, or ot poignant love affairs with
any conviction, this logically, must
be an_extension of his own inte-
grity. For, how easy would it be for
someone of his capabilities 1o turn
out material similar ta his early
works, with only himself to know
otnerwise?>—FRANK DILLON, 58
Sumatra Road, London. NW§.

I HAVE just read Martin .Fraser-
Allen’s highly vituperative put-down
of Dylan's new LP in the June 27
issue. If he feels so strongly atout
the new collection of mediocrity
which he infers the new recurd to
be. then he shouldn’t boiher bhuving
it. The quip about Uylan hanging
on to the end of a Inst cureer was
quite amusing, Has :raser-Allen
ever slopped to think that Dylan is
making music he likes mm the way
he wants?> Why hassle him then?
Who has the right to tell a musician
how to perform? After all, he has
freedom, to0.—CHARLES de
L'ARBRE, 746 Mission Canyon Road,
Santa Barbara, California,

B. FLOOD'S letter typifies the aura
the intellectual masses held Dylan
in. Now he has revealed himself as
rather otdinary they turn on him,
because by turning out average
music, he is not worthy ot their
idolatry, which demanded something
special for them (o identify with.

I.isten, Dylan was never that good.
You wanted him to he. He wrote
some gréat songs, but the bad musi-
¢al content completely nullified the
lyric quality, That RIP business was
sick and indicative of Dylan’s fni-
lowers® lack ol sense of humour
unltke Dylan, By being ordinary,
Dylan makes his pathetically earnest
followers ordinary That is what they
can't stomach.—GERARD ENNIS, 27
Buckingham Road, Tulbrook, Liver-
nool 13,

JONATHAN KING was dis-

o]

S appointed in Bath, If he
thought we were going to create
something false and commercial
like the flower-power era then I'm
not surprised. I was one of the
15-18 year olds who wore dirty
jeans, didn’t wash all weekend,
and by Sunday was “grey, dirty,
moody and frowning " — but this
was through two sleepless nights
and an empty stomach, not
through boredom or “solid con-
centration.”

1 like the progressive scene even
though it is an “old scene.™ I re-
member the flower-power era and |
know Steppenwolf’'s ‘‘ Monster ” and
Country Joe’s “I'm a Fixin’ to Die
Rag” will always have much more
meaning t0 my generation than ridi-
culous ditties like “ Good News
Week ” and " Everyone's Gone To
The Moon ** ever did to his genera-
tion — to say nothing of the pleas-
ure! — BARRY G. WELLS, 47 Kirk-

wall  Crescent, Thurnby Lodge
Estate, Leicester,
JONATHAN KING'S fatuous

remarks on the Bath Festival convey
his attempts to grasp the last shreds
of his fading youth. OK, so he was
clean and colourful in his day — if
he had lived in a muddy field for
three or more days, with inadequate
washing and toilet facilities he
would, as he scathingly remarks be
“ Covered in spots, bristles,
growths.” He should climb off his
ageing high-horse or cool his
narrow-minded preaching and shut
his  self-contradictory mouth! —
ANNE C. FOWLER, °‘Kyle,’ Copt
Elm Road, Charltesi Kings, Chelten-
am.

WAS King at the same festival as
me? Why didn’t he come on and
pla);dfo': two hodurs and show the
worl ow he doesn’t
Rock for his aect? S han
His wild statements like ¢ the
progressive music scene is an old
scene, domlnqted by old people with
very old attitudes’ and ‘Rock has
been a ghastly music form since it
started’ show a complete lack of
knowledge of how things have
developed since the war. Where
'\:v%ulg gonathan King be now if it
mausr;c bee?en for rock? Where would
Stay in retirement M Ki
‘()Zr(ggl!lsl:;\‘l:l‘;:“ you prencl:. —I‘ngDAa\r"g
Rl
T n L nnes Road, Glen-

DO WE have

to bo, i
moronic grins P around with

S on our ros;
faces with sunflowers dgngﬁ:tghf‘i"
ash-blond hair or can we be norm ?
real people for once? We don’t oat )
festivals to show off our lgiles.;
g{‘?grvx. giz;r 8; :o_ ¢ommunicate with
L v

listen to good umusipce.ople' Aerete

! apologise for

maybe &t the unwashed:

festival

0 be laid on. As for thela‘:l:g::ﬁtelt(lls

stupor of Bath *79» _. how yo:

(c,an _call 150,000 people standin

ancing and cheering when Zeppellﬁ

:k?f\ pl\gi);l'r‘:g or "simng soaked to the
smiles

completely lnvolve:!)n Irt:hei;:o::ﬁ;

doe’s superb re;
bevond " me. nderlnl\‘/;l’lsaspmhpetle ]\}ls

ASHTON, Coree, Sheerwater oo
Woodham, Weyt;ridge. eatetRoad,

\‘LVE wr:r:T there
¢ wanted to listen
If King thought ever:

to be groovy,
to good music,
Y musictan was

Was his big
blast at Bath
justified?

over 45 and unoriginal he ought to
get some new glasses and a new
battery for his hearing aid. I agree
with him that drugs are boring,
though. As boring as he is. — FRED
CLACEY, 36 Hearn Road, Woodley,
near Reading, Berks.

JONATHAN KING is no more than
a hanger-on.

He is wasting his time.

But we must acknowledge his life-
long efforts in the search for an
acceptable  image. CAROLE
HOGG, 43 Herbert Road, Wimble-
den, London, S.W.19.

WELL SAID, Jonathan King, your
views of the Bath Festival sums up
today’s attitude towards pop music
and the word is PRETENSION.

Now, scruffy, pseudo-intellectuat
hipples  sit  happily (?) through
monotenous numbers lasting an

average of twenty minutes or more
as the singer groans, screams
suffers and dies while the guitarists
scrape, bend, whine, rub against the
microphone, kick or stamp their
guuars. and yet hardly ever play a
recognisable melody and the drum-
mer sweats out some unconnected
solo on some suffering skins at the
end of which the crowd all stand,
shout, whistle, clap and scream for
more and regrettably get it, perhaps
a dozen times, if a few idiots kept
up “encore” for long enough, then
cheer the technique and the speed.
But the entertainment? None.
Pgrhaq: it jwas a novelty at first but
now its just & put-on bore —
LAURENCE PRICE, 22 Fairfield
Cl:)se, Weston-super-Mare, Somer-
set.

JONATHAN KING must surely be
rated as the world's oldest type, or
the one where senile decay is most
evident. NICK  HILLS, 39
Horndon Road, Collier Row, Rom-
ford, Essex.

ALTHOUGH IT came as something
of a surprise to me, I found myself
in c!ose_agreemenl with Jonathan
King's highly-coloured view of the
Bath Festival. The whole mindless
mass of the audience, petrified of

expressing any emotions th
e that would

s apart from their self-
inflicted conformity, filled me with
With amusement and then with
sorrow,

_ The endless rows of practicall;
identical clothes and tangled hally.
\&vllh e.ve[‘yone trying desperately to
ygluil:"a own  thing was pathetic,

s way, rather frightening, —
JOAN TAYLOR, 20 Maivern Ter-
‘race, Taunton, Somerset.

SO JONATHAN KING thought it
necessary to criticise the people at
Bath. Well, a Iot of people will
aﬁree with John Peel when he says
:e real stars are the peopie out
ront not :‘que ’I()iaper ones backstage
MICHARS. T King realises soon. —

DAY, i
Feltham, Miday, - CYBICt Avenue,
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Mungo Jerry

First Album
In a Specia} 3D Pack,with glasses
Produced by Barry Murray

RN wilaty 4
'DNLS 3008 Stereo
DNLS 3000 otereo

Also on Tape: 8 Track Cartridge/YBON 3008
Tape Cassette/ZCDN 3008

Holland Pop Festival ;
Rotterdam ,

By about cight a'clock in the
evening everything had changed.
We had heard, and quite warmly
applauded, Fotheringay with their
pretty and talented Joan Baez-
style’ female singer, and their
pleasing, tasteful folk.music: we
bad heard a Dutch drummer and an
Indian sitar-player, and a Chicago
group who clowned irrepressibly
and made quantities of noise but
no music, and some folk-singers.
Then came Mungo Jerry, the
group whose song “In the Sum-
mertime ” came from nowhere
into the top of the English charts
a couple of weeks ago. They were
vnknown in Holland, as in Briw-
ain a month ago. While they were
on the platform it seemed that
everybody in the park assembled,
everybody stood up, began (o
clap and dance, throw paper
plates and toilet rolls in the air.

Many followed Zacchaeus and
climbed into the trees for a better
view, and they were dancing as
well, like the gatecrashers on the
light-towers (anguished appeals
from the excellent English
snnounced, lan Knight, but in
vain).

During their last number, a
gloriously solid piece of rock-'n’-
woll, the whole place had visibly
metamorphosed  from  lethargy
into two miles of solid human
vibrating electricity, total mass-
commitment not for boring poli-

tics but for live music. For the
rest of the night -everyene was

reverently recaling the name of
Mungo Jerry; if not the most
inventive rock music I've heard, it
was in context about the most
inspiring, and it nice that a
British gmuﬂ did it without bene-
fit of an estublished reputation.

William Mann
TheTimes: July 2nd

£ Y
’ 4

WD
Distnbuted By Pys Records (Sales) Ltd..
A.TV. House, Great Cumberland Place. London W.1.
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Surman,
Phillips,
Martin:
a REAL

THE TRIO. Oh, Dear;
Dousing Rod; Silvercloud:
Incantations; C ar e ctacus:
Let’s Stand; Foyer Hall:
Porte Des Lilas; Veritably,
In Between; 6's And Ts:
Green Wainut; Billie The
Kid; Dee Tune; Centering;
Joachim; Drum. Dawn
DNLS 3006 — 2 LPs).

John Surman (soprano,
baritone, bass- clarinet},
Barre Phillips (bass), Stu
Martin (drums). London,
March 1970.

OHN Surman’s re-

turn to Britain last
March, in the com-
pany of Barre Phillips
and Stu Martin, was
one of the year’s de-
lights and revelations.
This album, which was
recorded during the trip,
is a fitting reminder of
the superb music they
played together during
that tour.

It’s more than a souvenir,
though, because it gives one
a further chance to delve
into the complexities of one
of the most tightly-knit
groups I've ever heard.

1t’s a cliche 10 go on about
how this is a real trfo, with
each member making an equal
contribution, but this time it's
comptletely true, and through-
out the album Surman, Phil
lips, and Martin take the ear
in equal proportions.

The experience of playing
with Philips and Martin must
be doing Surman so much
good, because noth are more
experienced than he, and this
was the kind of company he
needed to keep to bring his
playing to a peak, It's a
perfect setting for him, and
for the others, because
they’re all essentially
unselfish musicians.

The tunes on this double-
album are strung together
without a break, just as they
would bé¢ in live performance,
with the players taking cues
from each other to segue into

the various compositions
which are all, with the
exception of “Porte Des

Lilas,” by the members of the
trio.

In the midst of such
extraordinary inventiveness
it's hard, and almost point-
less, to pick out highlights,
but my vote would go to the

trio

where the composer (on bass-
clarinet) and Phillips take
turns to back each other's
solos with a pretty, pastoral
motif, and Philips’ '* Green
Walnut,” a 7/4 charger which
maintains a superb ‘internal
rhythmic balance (thanks in
the main to Martin's
brilliantly deft percussion)
and features a baritone solo
which roars without histrion-
ics.

This record also makes
certain that Martin will never
to unnoticed again. His unfail-
ing excellence is crucial to
the trio, and when he has a
chance to show what he can
do din solo, on the closing
“Drum,” he produces a piece
of masterly understatement.

Credit, finally, must go to
producer Peter en and his
engineer, Robin Sylvester, for
getting such a true and lovely
sound onto the record.

hen 1 congratulated
Surman on the quality of the
album, he said: * Well, it's an

—— e e .

TONY
WILLIAMS

i

THE TONY WILLIAMS LIFE-

“(Turn 1t Over)*'. To
ay Concern — Them:
To Whom It Mu{\ Concern —
Us; This Night This SonE; Big
Nigk; Right On; Once | Loved.
Vuelta Abajo: A Famous Blues;

Hah Be Praised. (Polydor
2425019) .

Williams drumas), John
MclLaughiin {guitar). Larry
Young (organ)., Jack Bruce
(bass). NYC. 1970

'I‘HIS album goes a

third “side, which _contains honest record.” You can say
Surman's “In Between,”  that again, John. — R.W,

)

ALUIETO |
SATCHMO

%

- Satchelmouth. Louss. Dipper. Pops.
13 By any name he’d blow and sing as hot. Now Louis gets a
i tbute writen with dedication and affection by Jazz
riter Max Jones and trumpeter John Chilton. Travels, films,
, angcdotes. life. Forevword by Leonard Feather.
teen pages of photos, many rare. Contributions by many,

many musicians and by Pops himself (oh yeaahh).
It's called Salute to Satchmo. 7/6 at hip booksetlers. Or

8/6 direct from the publishers:
~ Melody Maker (Sundry Sales Dept.)
161 Fleet Street, London EC4

long way towards
answering some ques-
tions raised by * Emer-
gency,” Lifetime’s first
recording. It gives a bet-
ter sense of the band's
direction because it
doesn’t have that
sprawling, amorphous
sense of its predeces-
sor, and it's an -alto-
gether ‘more satisfying
achievement.

The music itself hasn’t
changed too much, except
that it's tightened up quite
a lot and there's a greater
sense of unity. The com-
ponents are the same: the
flagwavers, driven by the
leader's thrashing drums,
and the extraordinary pas-
sages of the leader’s * sing-
ing.”

I don't think Bruce plazs
on all the tracks, but he
certainly stands out on * This
Night " and **Vuelta Abajo,”
negotiating the latter's tricky
time-shifts with solid ease. He
sounds so much bhetter here
than he ever has in any
| quasi-rock contest.

For me, the blowing tracks
are the most exciting, particu-
larly Trane's “ Big Nick " and
Young's " Allah,” which give
the organist a chance to sﬁow
what he can do.

Hig~tone js fuzzier
old, but that unique choppy
phrasing Is still there and on
several other tracks he pro-
vides stunning atmospheric
effects,

Having blasted Williams'
singing on their last album, ]
must say that his out-of-
tempo treatment of Jobim's
“Once | Loved” is one of the
most affecting perlormances
I've heard for a long time.

He intones the wistful lyric
in girlisn tones against held
notes from Young and an
extraordinary chordal accom-
paniment by McLaughlin. The
whole thing 4s poised and
unbearably poignant, and in a
better world 1t would be a

huge single.

I've left McLaughlin until
last because it's he, almost
more than the leader, who
makes thig album worthwhile.
Apart from some sub-standard
Claptoning on “Vuelta”™ he
plays with that inifitable
slashing attack and spiralling

than of

| lyricism  which make him
currently the most exciting

JOHN SURMAN: An honest record

guitarist in the ‘world. 1 don't
know of anyone else who
could sound so commanding
in this company.

If “Emergency” scated
you off Lifetime, try again
with *“(Turn It Over)."” Aftef
a false start, they really
sound as if they're going to
fulfitl the potential they
always had. R.W.

IENNY
BURRELL

KENNY BURRELL: ' Asphalt
Canyon Suite.’’ Introductiof:
Asphalt Canyon Biues: Think
About It; Better Get Your Thing,
Together; Alons In The City,
Things Ain‘'t What They Used
To ge. Put A Little Love In

Your Heart; Please Sond Me
Somecns 1o Love. Going To
Jim And Andy’s: Sugar Hill

“‘Smfa.?‘?'a'f.?fa%"wsm blg band
directed by Johnny Pate.
URRELL creates
some very pleasant
music on his “ Canyon
Suite " on the first side
of this album. The slow
opening theme, after a
beautifully-played intro-

duction, is moodly
whistled  (presumably
by Kenny).

The band is employed in
a strict background capa-
city, while the guitar solos
with the utmost taste and
skill. “ Asphalt Canyon"” is

undeniably an attractive
piece of music, especially
for illicit late-night pur-
poses.

The second part brings on
suhdued and pretty piano-
guitar interplay; then a strong
solo item, “ Get Your Thing,”
with  simple _band inter-
jections: and rinally a quiet
it of musical impressionism
by Kenny and the rhythm
men

Burrell, who makes the
most of all his breaks on this
side, Is excellent throughout
— gently driving on ‘“ Thing
and almost classical in his
approach to ‘ City.”

An Ellington composition
starts Side Two, and Kenny

- —

———

has flashes of quick, inter-
esting guitar here. The band
performs functionally on these
popular song tracks, laying
down a blanket but never
reall% getting in the way of
the fluent guitar playing.

To close, we have two
further Burrell items: a waltz-
ing the blues exercise and a
medium-swinging * Sugar
Hill ” with quality piano and
guitar,

In general it could be said
that the album is intended to
have a broad appeal, and |
should think it will sell
readily to people who like
restrained and easily melodic

jazz. 5
Burrell doesn’t lower his
standards, though, so it

should appeal also to the
legion of guitarists. My only
real complaint is about the
absence of information on the
sleeve. Who plays drums,
bass, piano for neaven’s sake?

B

HOWARD:
RILEY

HOWARD RILEY: * The Day
Wit Come.”” Sphere; Sad Was
The Song: Winter: Dawn Vision:
Funeral Song; Playtime; Eclipse:

.lr);':eneg Gamo|s: cScow: High;
L3 ay Wikl ome. S
64077). B q (e
Rile: plafio),  Bar Gu
(bass) . ASan Jackson I v

Sdrums)«
London. 1/3 and 17/4/70.

_ British Standard Time
FRIDAY (23) 85
Unlimited  (Fri.,
Thurs). 9.40

: Lo
(The Singing

10.30 Q: Jazzstudio Frankfurt.
10.30 J: Big Bands. 115 E: Jun

f‘;'mnd P(olanll. 1130 T: BI;
ands (Gerry Mulligan), 2.

am. T; Mildred Bailgy.") L
SATURDAY (25) 5.3 p.m. 83:
dazz Record Requests (5teve
Race). 10.25 @: Pop and Jazz,

inc. (6) Casa Loma Ork.
Al: Joc Turner, Don Ry
Claud Gullhot, Boulou
Swing Ltd. Incorporated. 12.35
Oscar Peterson. 12,3 a.m,
: Jazz Scene. 2.5 J: Jazz.
SUNDAY (26) 12.5 p.m.
Finch Bandwagon. 6.45 B
dimmic Lunceford (Hughes Pa.
nassle), 7.32 Bl: Mike Raven's
R and B Show. 111 Bl ang 2:

GOOD PIANO trio re-
cords are hard to come
by these days, and
Howard Riley's second
effort for CBS ranks to
my mind with Chick
Corea’s * Now He
Sings, Now He Sobs"”
as the finest of the last
couple of years.

The overall sound and
feeling of Howard's trio is
unmistakeable, itself a great
achievement for a group us-
ing the most hackneyed
of instrumentation. This
springs from the individu-
ality of the players and
from the compositions of
the leader and Barry Guy
(each has six tunes on this
album),

Riley is a remarkably self-
effacing pianist, laying out for
long stretches (o let the
others have their say, but
what_he does play is com-
m_andmgAand convincing in a
highly intense yet delicate
wa_ly}“

€ sume qualities apply to
Guy and Jackson, wl'?l%g is
probably why Riley chose
them in the first place. Both
are capable of piaying with
Egzdan:i passion, but neither

S 1) scream to i
poicr;ll. make his

uy impresses yet a ain
one of the best bassistsgof hai:
generation, regardless of
nationality, and he is one of
those rare musicians  who
manage 10 make their virtuos-
ity work towards a higher
end. He is equally capable
with bow or fingers, another
unusual quality, and severa}
(().1: l;\lvasytgzssage;s on the record

ime ' for in

brilliantly invensive?mnce) Y

Peter Clayton's Ja;

Zxnotes (B3
sterco at 11.3s5), =

and 2: Jazz cn)m.us N
MONDAY (27) 100 pm. v
Swingle Singers. 10.20 Q¢ jage
for Everyone, 10.20 1 Kurt
Edethagen Ork. 1030 5: plert

land. 11.0 B3: 3
l;l.ls BA3: Free 3:::
'] ands  (Bunny Berj .
1215 a.m, T: New duzz Reepons
TUESDAY (28) 5.5 P-m 83.

Jazz Today (Charles Fox). 1 0
0 .50 0

In_Britain,
11.30 7

3 Jazz 1.‘1,nurnn|.
orner. 10.30 J: € and W, 11.
u ouls Armdsl;ong (Sau:hlr}\gK

ndo). 11.30 T; B;j
:amndsT (goody Herman). lzlﬂg
-M. T: Qrnett
2968, Lozer: ctte Coleman (1959,

WEDNESDAY (29) 7.2
;r::omz:(“sasgh s nBvlu
s umph), 10.30 Q-

Club (Art Hodes). 10.30 g: t:l

EVIEWERS
zlcm\no WILLIAM
MAX JONES RAY

S
COLEMAN

ave nothing but praise,
log. Por Jackson, who is heard
to best advantage in this
group, where his contribu-
tions are on a level equal
those of the others. What
sound at first like percussion
embellishments usually tura-
out, after several hearings, 10
be quite organic to the music

The compositions are,
generally speaking, as out-
standing as the musicians,

one of the features 1
?7:11;151 enjoy about this group
is its own " mood, well
expressed thrqugl'louitz but par-
ticularly in Riley's * Winter,
with its tinges of bi-tonality
in the underlying bass line
Even when the group opens
up at speed, the music has a
feeling of melancholy which is
most unusual and  highly
attractive. ;

pastly, I should mention
the playing time of the
album, which Is unusually
long and provides yet another
excuse for buying it. Despite
the ases of classical _tech-
nigues and devices, l_lxleys
music has nothing forbidding

about it and is really most
accessible. It  should be
heard.—R.W,

JOHN
GOLTRANE

JOHN COLTRANE: ‘Bailads.””
Ssy It; You Don't Know What
Love Is; Too Young To Go
Steady: Afl Or Nothing At All
I Wish 1 knew: What's New.
It's Easy To Remember;

Coltrans (tenar):
Tyner (piano): Jimmy Garrison
(bass); Elvin Jones (drums)
(World Record Club T670).

A MASTERLY re-issue,
this beautiful album
has long confounded
the avant-garde who
were determined to
thrust Coltrane into a
pigeon hole as an
affected deviant.

He proves here on some
delightful tunes that majes-
ty and melody were never
far away from his most
hair-raising work.

The tenor has a rare broody
tone, his fluent ideas weaving
romantic patterns round such
géms as “You Don't Know
What Love Is” “All Or
Nothing At Al" the rather
Ramful " What's New,” and

Say It (Over And Over
Again).”

The piano of McCoy Tyner
Was at its complementary best
when backing up Coltrane's
work. Tyner's solo Spots On
this LP are as taste ful and
delicate, yet as moving, as the
leader's.

.A glorious coltection by a
giant of the tenor, demon-
strating again how' much a
personality shines through in
any music: Coltrane was a
gentle man angd his music is
essentiajly tende

1130 T:
rinsen).
Records.
cussion.
THURSDAY

8ig Bands (Doc Seve-
1215 am. T: Jarz
1215 E: Jaxz Dis-

(30) 7.2 .m. 81
and 2 Band Sounpd (Alan
Dell). 10.0: A2: Get To know
dazz. 10.30 3: Soul. 11.30 T: Big
rzai‘;s s (JIMr_;_llu Lunceford).
- m LT
(Montreux JF). g Tery
Programmes
change.

subject to

KEY To  sraTions anD
WAVELENGTHS IN METRES. A:
RYF FBrBas:e 1-1829, 2-3a8, 3-848,

5 1.2a7, " 2.1500/VHF,
3-188/194/464/VHF., g /unn
Hamburg 309/189. 3: ARN Sa7/
333/2711. 0: BR Munich 375/187.
gs.‘ “\T Fl:a:;.kfun 506. T: VOA

- . adio B :
Radio Eireann s;,?men _—
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Rick—pop find of 19707

RICK WAKEMAN: classical organ, rock harpsichord

HAT equipment s

used by the Pink
Floyd? — J. MARCHANT,
London, S.E23,

Richard Wright (organ):
Hammond M162 and tarfisa
Double Duo, which are
played through a Binson
echo unit and two 100-watt
Hiwatt amplifiers, with the
Hammcnd augmented by
Leslie 147 speaker, which is
put through the PA, 2 WEM
outfit with four 4 x 12
speaker cabinets producing
800 watts. Dave Gilmore
(lead guitar): Fender Stratn-
caster with two 100-watt Hi-
watt amplifiers and four 4 x
12 WEM speaker cabinets.
plus a Binson echo unit.
Roger Waters (bass guitar):
Fender Precision Bass with
| two 100-watt WEM valve
amplifiers and four 2 x 15
WEM reflex bass cabinets.
Nick Mason (drums): Ludwiz
double kit comprising 22
inch and 24 inch bass drums,
12 inch x 14 inch mounted
tom-toms, 14 inch x 16 inch
floor tom-toms, 14 inch
snare drum and 16 inch, 1R
inch, 20 inch and 22 inch
Zildjian cymbals and a 12
inch  hi-hat. PETER
WATTS, road mana~er, Pink
Floyd.

I’VE been playing drums
for some time, but I
can’t perfeet my rolls. Is
there a sound tutor on the
subject? KEVIN NF-
HRANS,_ Stratford.

An excellent book with
progressive  exercises has
‘been written by top session
drummer Andy White, wha
appropriately  starts  with
logically answers the
asked by every
student drummer: ~ '* What
should | practice and for
‘how fong?” It is calied Roll
Control and is publiched hv
‘Mills Music Lid at 25s.

'VE been told there is an
open-air vintage record
| Mmart every summer in this

question

~ country, but | haven’t been
ble to obtain any inform-
~ ftion about i, Can you ad-
vise? — HAROLD JACK-

you mean The
e Giants, an an-

0 organised
Pete Seago, of Recors'
arious Prices, 5 Tcl-
Street, Stepney Green.
20 I he held
iteshrecok Park, near
thead, on August 30,
en thousands of olg 78s
! be awvpilable for dis-
‘on over 30 stalls in
marquee.

MELODY MAKER
READER SERVICE
ANY QUESTIONS

as the

the Strawbs,

ICK WAKEMAN. Never heard

the name? You're probably
not the only one. But soon you
will, Already he has been acclaimed
b pop find of the year.”
_Rick has played keyboards

piano, organ and harpsichord — for
one of the most
underrated groups in Britain, since
April. And already he has left a
firm stamp on the group's music.
Along with John Ford, bass guitar,
and Richard Hudson, conga drums, sitar
and percussion, Rick has changed the
ctyle of the Strawbs from a fairly straight
folk group to an incredibly tight and
harmonic rock band
After the Strawbs had finished their
first London solo concert, Rick’s name
was on the lips of everyone in the audi-
ence, During the concert he flooded the
hall with classical style organ, and played
what has been described as the best
harpsichord rock ever heard. He also
took a solo on the pianc which ranged
from classical and jazz through to rock,
and added a touch of humour by joining
tho movements with advert jingles, and

“

silent movie music.

Pink
Floyd
gear

WHAT in the world is a
Bqldeln ; Moolvslx/:
tar (Any Questions,
gx/xim)? I've asked at my local
music shop and they have
never heard of jt. — SID-
NEY WILLIAMS, Exeter.
Qur apologies for a print-
ing error. It was, of courte,
meant to be a Baldwin Mar-
vin, which incorporates
specifications suggested by
ank Marvin and therefore
bears his name.

WHICH group sings the
Coco Cola commercial
on television? — MALCOLM
HARRISON, Rainhem, Kent,
Several groups have been
used for the jingle, but the
current advertisement feat-
tures the Fortunes and the
t:t'e of the song is "The
Real Thing.”
YOUR QUERIES
should be sent to
Any Questions
Melody Maker, 161

Fleet St.. London,
EC4. Each question
MUST be accom-
panied by this cou-
pon.

WHAT drums and sticks
are used by Jan laice,
of Deep Purple. — D. G.
PETERS, Morden,

My kit is a standard
Super Classics Ludwig, com-
prising 22 inch x 17 inch
bass drums, two 14 inch x
54 Inch metal snare drums,
one for spare; one 9 inch x
13 inch "tom-tom and twd
16 inch by 16 inch floor
tom-toms; 20 inch crash, 22
inch crash ride and 20 inch
ride cymbals, all Avedis
Zildjian; 15 inch Super Zyn
hi-hat. When I can get
them I like Premier L sticks,
but they are rather scarce.
My next cheice is Olympic
L,” which are the same
weight. — AN PAICE.

WHA'I‘ are the pros and
cons of the different
right hand technigues on
electric bass, playing both
plectrum and finger style? —
I have trled a plectrum, but
did not like the tone. At
present I’m using alternating
first and second fingers, but
this does not seem to
common  practise, DAVID
CHART, Newcastle,

1 think it is important that
you do learn how to utilise a
plectrum, rather than con-
centrating on finger style
bass, because if you can
master both up &nd down
strokes effectively you will be
left with a fair greater scope
than the finger method would
allow. | suggest you try
various types of plectrums, as
there are many available
which give a variety of tones.
If you do wish to concentrate
or finger bass, learn to use
the four fingers of the right
hand In conjunction with the
Jeft. Finger bass car be very
effective, especially in jazz,

and of course, it is good
training if you wish to
progress to string bass. —
STEVE BINGHAM, eXa

Foundations, no wwith Misty.

Backstage in the musicians’ bar when
the group had left the stage Rick denied
that he had played brilliantly and. said

0 !{xeler Uni-
versity two weeks before, when he had

I should have heard him at

all his organ extras with him.

“1 use a couple of planks of wood
with nails in them, that I put on the
keyboard to get a long continual chord
now use a
wah-wah peda! to get a strange sort of
echo, but tonight I forgot the planks of
L wah was behaving
peculiarty " said Rick to people who

to improvise over. Also I
wood, and the wah
kept congratulating him,

Twenty-one-year-old Rick,

and

views.”

Rick has studied the piano since he

FROM Hollywood stardom to the

Brighton, is quite
that's where Dick
Haymes has wound up some 30
years since the balmy days when
he was the pin-up balladeer who

Palace Pier,
a step. But

e six feet
twe inches high, with shoulder length
hlonde hair. is an extremely pleasant

at the moment slightly amazed
young man. *' When you're used to being
Just a face in a .crowd, it's unnerving
when people keep phoning for inter-

I nearly gave up. 1

the idea.

are. and
top.”

*1 feel 1

for a rock band.

hehind.
Tong' Visconti,
Strawbs,

il z s S

From Hollywood star
0 Brighton

took over from Frank Sinatra in

the Tommy Dorsey band.

Now, eight-million dollars and
several wives later, Dick Haymes
this Sunday starts a series of
seaside concerts at Brighton. And

he makes his London concert de-

but — with the Eric Win-
stone Orchestra — at the
Fairfield Hall, Croydon, to-
morrow (Friday).

Despite his somewhat check-
ered career, Dick's vocal
equipment and his spirits are
in good shape. As a singer, he
still commands the respect of
millions of mums who nos-
talgically swoon at memories
of his emotive rendering of
such oldies as “ VIl Get By”
and * You've Changed” —
just two of the hits he
recorded when he first jolned
the pro ranks with the Harry
James Orchestra, again fol-
lowing in the footsteps of
Sinatra, who made his first-
ever recording with James.

“ Nobody knew any of us
then,” says Dick with a wry
turn of humour. *“And that
included Harry. He had just
left Benny Goodman to form
his own band.

“ Harry was rehearsing at
the Nola Studios in New
York. At that' time,
trying to write songs, so |
took myself up to Nola to
play the songs to Harry. He
said he didn’t like the songs,
but he signed me to sing at
50 bucks a week.

“j was with Harry James
for two-and-a-half years, and
during that time we got hot.
The big records with James
that stand out in my mind are
‘Tl Get By' and °‘You've
Changed.’

* The peculiar thing about

| ‘You've Changed' is that it

was arranged for the girl
singer with the hand. I can't
even remember her name.
. " But the whole band had
just got off a Greyhound bus
after a long trip, and every-
body — including the girl —
was pooped. The girl couldn’t
make the record, so [ did it.
“ There wasn't even tlme to
do a new arrangement. There
wouldn't have been encugh
money, anyviay. So | had to

1 was-

DICK HAYMES: “ | don't live in the past **

sing it in a girl’s register —
which put me right in the
cellar, 1 sounded like Lee
Marvin. But that gave me the
reputation of being able to
hang on to those low
notes! ”  That Dick was able
to display such enviable vocal
control was due o the
valuable (uition he received
from his mother — a fine
professional singer and
teacher. “ She taught me
voice placement and breath-

THE NEW STRAWBS
MAN TALKS TO
MARK PLUMMER

was six, and went to the Royal College
of Music for a year and half.

" At one stage when 1 was learning
used to wish I
could be with the other kids playing

football and things, but luckily my knocked out and
Dad insisted ! stayed at it.” A

At 16 he decided he was going to
be a concert pianist, but soon gave up
“Most kids who are learning
to play want to be a concert pianist.
Then you realise how badly paid they
how hard it is 10 reach the

He then decided teaching would be
a better job and applied and was acC-
cepted at the college. " But the college
was very one-track minded, most of
the students are too dedicated. 1 think p
that is wrong. You have to listen to al) is
types of music to be a true musician.
can offer more now, than
f 1 were playing classics all the time.”

After leaving the college Rick did
some sesgion work, and realised at this
stage that there was mare opportunity
in popular music and started looking

Rick, a dedicated musician, hepes to
leave a mark with his organ
and hopes it will change what
siders to be a poor relation to other
instruments. * If you could play a coupie
af chords on a guitar, at one time you
were a guitarist, then the playing got
hetter ang you had to be good to be a
guitar player. The same happened to
hass and drums. But if you can play
a few chords on the organ, and make
= nice fat sound you can get into 2
group. With the exception of one or
two people the organ his been left

who produces the
introduced Rick to the band. 0
and gave him work during lean periods 1 know | wouldn't.”—MARK PLUM-
playing the organ at sessions. “ Of the MER.

Pier...

three peaple who have heiped me, Tony
hnl.:s bepcn %ne of the kindest. The other
wwo are my father, who has hg!ped
financially and my music teacher.

Before he joined the Strawbs Rick
was playing the orgun in an 1ford p'\gh
<pven nights a week for £40. 1
answered an ad in the MM and was
offered the job,” he says.

While playing at the pub Rick re-
celved a phone call from Dave Cguslnn
who asked him out for a drink. ' Dave
asked me where | was going for my
hon: oon, as | had just got married
nnde%mtold him he was joking as we
had no money. He asked me would 1
go to Paris with the group, and stay
an as their organist 1 was really
saiq yes straighl

way

The strange tunings that Dave and
Tony use on their Eunnrs pre.ﬁcr_\led
Rick with problems when he first joined
the group. * This is where perhaps &
musical training doesn’t help. Dave finds
a nice chord hy tuninf differently and
pressing down a_couple of frets. 'Then
he plays it to Tony who says. ' Yes,
that sounds like this or that chord
But when 1 work them out on the
keyboard nearly every note is covered
“So 1 have to fit around that, which

why my playing sounds sort of
classical. But it's great becausc It
makes it different.”

Rick has the greatest respect for the
hand, and has no plans to move on,
as some people have hinted. ** This
band is the only one | have come across
where everyone is given a chance to
do what they want, it's a true co-oper-
ative. Alsu, althocugh the band is very
heavy, it is very melodic.”

Rick would like to do a solo slbum
nne day, and has written a lot of
materiai for it, including a jazz suite
and a pop sympheny. “But at the
moment 1 can see no point in doing
one as I am not well known."

He hopes the group will have a num-
her one record, and disagrees with
people who say singles are not im-
portant. “I wouid like to have ‘a hit,
for the meney and the fact a lot more
people would get to listen to the group.

“'Most people who say they don't
want a hit are liars. After all, who
really would say no to a lot of money?

glaying.
e con-

T AL SSENEEE

~ 2 2=

ah

child he was educated in
France and Switzerland.

1 put .the point Bill
ckstine once made that  all
the best singers have been
big-band singers.”

** Well,"” said Dick thought-
fully, "1 guess | would go
along with those sentiments.”
But one feels that he was
feferring to the spirit of
camaradie that oblains with
touring members of a big-
band unit rather than taking
any personal credit implied
by Eckstine’s remark.

After the James era, Dick
sang for a while with Benny
Goodman. He was, in faci,
with the band when Peggy
Lee made her now-historical
recording of “ Why Don’t You
Do Right.”

When “Siralra left Tommy
Dorsey to go solo, Dick took
over the vocal spot. ' Not
only was Tommy a great
instrumentalist.” he recalls,
‘“he was a great showman.
He had the shop-window
approach to his singers. He
felt that any credit they
enjoyed reflected on him and

m

the band, and he gave us
plenty of scope. That also
::ﬂxpr::gdt to leoloisls like

eter ERY Eiman
Buddy Rich — >
Stafford.” =nd e

He was with Dorsey for
three years., He missed yArmy
service because of his 4-F
category. 1 suffered from eye
trouble” and hypertension, but
it has cleared up now.”

Dick is not one of those to
put down the contemporary
music scene. "1 look at it
this way,” he says. “Out of
every musical phase. some
good has come. Whether it be
;r:‘% rg;:k ‘'n’ roll era, rhythm

ues, or M
mlisic. icky Mouse

‘And it wasn't always
great in our day,” hey g:il:zast.
We had songs like *‘ Three
Little  Fishes'” he adds
referring  to one of the
banalities that swept the
world at the outset DF World
W'a}r Wo.

o emphasigse the point, h
says “1 bought an xflbum' b;
Blood, Sweat and Tears. |
couldn’t do what those guys
are doing — but ]| admire

] them all the same, Th i
ing” says Dick, ‘and these brilliant, = but i eomrs
have served me well' over all  attempt it It's not my bag.”
these years,” Dick, however, will .be

So “well, in fact, that featuring contemporary mate-
singers of the calibre of rial on his Croydon concert
Sinatra, Sammy Davis Jnr, This, plus standards from the

?:gen;l;ony‘ B;m(\‘eu have all
ly testifie ublict
the faot that Hayrl?les ?syo;g
of the all-time vocal greats.
.For the past eigﬁt years,
Dick has been based in
Europe — which is something
of a homecoming. For as a

Tommy Dorsey days Th
Winstone Orchestra yu;ill bz
playing arrangements Provi-
deSaby T%r_nrll:y s widow.

ys Dick: “1 appreciate
the past. But K i
HE I don't live in

LAURIE HENSHAW
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KENNY EVERETT

Sun Ra,
. Mingus
- for

' Berlin

UN RA’S Solar Arkestra
and Charlie Mingus
have been added to the bill
of the Berlin Jazz Festival
from November 5 to 8. The
full line-up is as follows:
Thursday, November 5:
Oliver Nelson and the Berlin
Dream Band, the New Charlie
Mingus Group Thomasz
Stanko Group (from Poland)
and the George Russell group
featuring Albert Mangelsdorff.
Friday (6): Battle of the
Bands featuring Leon Thomas
and his group, the Clarke-
Boland Big Band, presenting
Dizzy Gillesple, and the
Buddy Rich Big Band.

Saturday (7): 3Jazz of the
Seventies featuring Alexander
Von Schiippenbach’s Globe
Unlty Orchestra, Compositions
of Penderecki, and Sun Ra
and his Soiar Arkestra, Satur-
day evening: Bill Evans Trio
ond Anita O’Day and her
Trio. Earl Hines Quartet, the
New Dave Brubeck Group
with Gerry Mulligan.

Sunday (8) Blues and
Gospel Night featuring the
Chicago Blues All-Stars with
Willy Dixon, the Stars of
Falth, Sister Rosetta Tharpe

and the Robert Patterson
Singers.
@ For details of the MM’s

Berlin trip see page 24

JONI RETURNS

JON] MITCHELL makes a
return to London’s Royal
Festival Hall on Saturday,
november 21 when she will
give a solo concert. Joni
appeared at the Festival Hall
last January. This will be her
only British date.
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KENNY EVERETT
has been sacked by
the BBC—partly be-
cause of remarks he
made recently in the
Melody Maker about
Radio One.

The other reason
given by the BBC was
that on his radio show
last Saturday, Everett
remarked that the wife
of the Minister of Trans-
port had passed her
Advanced Driving Test
because she *‘ crammed
a fiver ” into the exami-
ner's hand.

In the MM, Everett stated
that Radio One was * awful
—really revolting.” He has
been feuding with the
Station’s bosses for some
time, and two years ago he
signed an undertaking to
say nothing derogatory
about the BBC.

A spokesman for the BBC
commented: " We believe in
iving our Radio One disc
ockegs as much freedom as
possible, but in the case of
Kenny Everett we have t0o
often had to weigh this free-
dom against our public reput-
ation.”

Everett had been given a
final warning about his con-
duct some months ago, he
added.

On his remarks about the
Minister’s wife, Kenny said:
** They were said humorously.
Obviously I didn’t mean them,
and 1 didn't think anyone
would take them seriously.”

Everelt was told of his dis-
missal by Radio One Con-
troller Douglas Muggeridge,
who rang him at home and
told him: * Well, Kenny, the
time has come for the parting
of the ways."”

In the same MM article,
which caused the stir, Everelt
also said: " My future? Oh
God, no, | won’t carry on as
a deejay forever.” He still has
his London Weekend TV show,
and his £4,000 home studio,
which he built to record his
radiv programmes.

John Peel, Pete Drummond
and David Symonds — all
Radio One deejays — were
also critical of the BBC in the
same MM article.

FREE ON TV

FREE will be featured on
Granada Television’s * Doing
Their Thing’ programme to-
morrow {Friday). Other dates
are Status Quo (July 31),
Georgie Fame {August 7,
Tremeloes (14) and Deep
Purple (21).

At the moment *Doing
Their Thing” is shown only
in the North, but Granada are
negotiating with other tele-
vision companies to have the

line - up

musicians
Steve
Holland tour with Free and
Bronco over the weekend.

work.
playjng bass and
and playing lead organ in
between,
trate on the singing better
without playing bass.”

Colonel  Tom Parker,

Presley  Appreclation

Peter wlll attend the open.

ing night of Elvis" season at
the International Hotel,
Vegas, on Monday, Augugt 10.

Las

Jerr! Reed, the singer-

guitarist who wrote Presley's
“ Guitar
London on Monday. Jerry is
here
single,
on RCA Victor on July 31

PURPLE ON TV

DEEP PURPLE dre recording
a spot i
Londen
show at the Queen Elizabeth
Hall
will
Sumnier and will be televised
on September 6 at 9pm‘

Man,” arrived in
to promote his new
* Plastic Saddle,” out

for a
Weekend

forthcoming
television

on Monday. The show

be called Southbank

The group headlines the

Plumpton festival on August 9
and then goes to America on
August 12 for an 18-day tour,
followed by trips to France
(October 15 to November 15)
and Germany (November 27
to December 10

Wanted—two
Traffic men

STEVE WINWOOD wants to increase the
in his re formed Traffic.

He's looking for two

multi - instrumentalists
one of whom can take
the burden of playing
bass off Steve's should-
ers.

And Ric Grech, his

former Blind Faith col-
league who is currently
with
Airforce, is likely to be
approached.

Ginger Baker’s

“We want another two
in the group,”
said during their

“We want another key-

board man and a bass guit-
arist,
for people who can play
more than one instrument,”
he added.

but we are looking

“1 am doing too much
It's very difficult
singing

I could concen-

rogrammes shown on the , K :
glat?onal network. Steve t}l]S lllpplng m‘[}l)l'].
: A 0 n
Free are playing at High crease e line-up withi
Wycombe tonight hursday%, the next two months,

Aretha’s
well—

and due here

N

soon

ARETHA FRANKLIN has now fully recovered from the iliness

that forced the cancellation of a

Royal Albert Hall, and ls currently

on the Continent.

As already reported in the MM, Aretha’s London appear-

ance now takes place at the
August 1. Impresario Arthur
“ The second house Is almost
going equally well.”
Atlantic release a
Play That Sonﬁ," on July
concert the fol
Ben E. King, and B slde

song.

proposed date at London’s
touring with great succese

Odeon, Hammersmith, on

Howes told the MM on Tueadniv:
a sell-out, and the first house Is

new single by Aretha Franklin, * Pon’t
31. to tle in with ;:; ] A
wing day. The song was originally a

o e The Thrill Is Gone.” is a B.B.

ammersmith
King

Everett sacked |
after MM 58,
comments

ELVIS INVITATION

ELVIS PRESLEY and_man.
ager
have invited Peter Aldersley,
chairman of the International
Elvis
Society, to be their guest in
Las Vegas for five days

]
|

e

P~

Banned ‘Ohio’

released here |

" OHIO,” the single by
Crosby, Stills, Nash and
Young banned on many

stations in America, is be-
ing issued on the Atlantic
label on July 31.

Reason for the ban is that
the song refers to the killing
of four students at Kent State
University, In Ohio. The song
wag written by Neil Young.

The lyrics refers to “tin
soldiers and President

Nixon, but an Atlantic
Records spokesman told the
MM on Tuesday that he did
not anticipate any likelihood
of a ban being imposed by
the BBC.

A BBC spokesman com-
mented: “*We have not yet
heard the record, so cannot
discuss  whether or not it
would be played.”

This Sunday (26), Radio
Geronimo will broadcast an
interview with Dave Crosb
of CSN&Y, who will wlk
about the U.S. ban on “Ohio.’
This Is the first single the
station has decided to play
regularly. Since its inception,
it has concentrated on album
materral.

BIBLE ALBUM

COLUMBIA release a reli-
gious album by Cliff Richard
on Friday July 3], Titled
“About That Man,” Cliff reads
Blble texts about the life of
Jesus, and sings only four
songs, two on either side in
between readings.
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ABOVE: the first

pic-
ture of Derek and the
Dominos, Eric Clapton’s

new group. They are
(from left to right) Drum-
mer Jim Gordon, bassist
Carl Radle, organist and
vocalist Bobby Whitlock,
and Eric Clapton. With
them is Jeep one of
Eric’s many dogs.

Derek and the Dominos
have re-organised their
tour of Britain dates to
fit in the Perspectives
Musicales Actuel Festival
at Nice.

Their dates at London’s
Marquee Club on August
4, and at the Penthouse
Club in Scarborough two
days later have been
postponed in order that
the group can héadline
the French Festival with

American folk singer
Joan Baez.
Eric’s band will now

be at the Marquee on
August 11, instead of the
Sherwood Rooms, Not-
tingham which is no fon-

ger available on that
date.
Swindon Town Hall,

where they should have
played on August 20 will

Clapton
switches
tour
dates

now be the venue for
October 1

Says Eric, ** We did not
want to do any festivals
at all, let atone s0 early.
But this one seems un-
usual and more pleasant
than many others. In
addition it is being organ-
ised by my old friend
Giorgio Gomelsky, and
for those reasons we
agreed.”

The group will be in

the studios this week
completing their  first
single, to be rush-

released on the Polydor
label.

2222~Yhe Big Sound Outfit.
122 x 14 Bass Dium Shetl Size,
13" % 9 & 16" x 16" Tom-Tom,
114" x B%" Snore Drum.

Cymbal Arm — T/T hotder ~Spurs
= TIT legs included, £203. 10. Bd.

~Tha Pacemaker Qutht,
13" Bass Drum Shell Size
13 x 9" & 16”7 x 167 Tom-Tom
14" x 8%" Snare Drum.
| Cymbgl Arm - T/T holder-Spu
T legs inciuded. £196. 6.
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FRIDAY
CHICAGO
FAMILY
TASTE
JAMES TAYLOR
ARRIVAL
LIGHTHOUSE

SATURDAY
DOORS

JONI MITCHELL

WHO

SLY AND THE FAMILY STONE
CAT MOTHER

FREE

JOHN SEBASTIAN
EMERSON, LAKE AND PALMER
MUNGO JERRY

SPIRIT

SUNDAY

JIMI HENDRIX EXPERIENCE
JOAN BAEZ

LEONARD COHEN

RICHIE HAVENS

MOODY BLUES
PENTANGLE

GOOD NEWS
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RY PAGE, managing
:{ﬁitor of Penny Farthing
Records, has brought off
a unique commercial
scoop Wwith Ford's for a
specially - written  jingle
which will be heard on
radio, TV and film pro-
grarmmes throughout Eur-
Spe. to tie up with new
cars scheduled for the
market in September. ;
i titled The For
sﬁ,‘“g.'y it is sung by
Samantha Jones on a pro-
motional  disc with a
coloured sleeve, produced by
Larry and bearing the Ford
\abel. it will be distributed
10 garages all over the
country-

hner are ¥
g‘:\ese guitars to their
catalogue for the first time.
They are importing Six
classical and  country and
western models from Suzuki.
They will also be showing
an entirely new organ, the

phonic 65, at the August
Trade Fair.

Dallas Arbiter have ap-
pointed Gordon  Gaylor,
southern representative _for
their newdy-acquired  Far-
fisa Organ Division. The
entire Farfisa staff, under
Dickie Wren, have moved
over from Rank Audio-
Visual. Gordon Gaylor comes
from Marchvale Music, at
Inverness.

Two days before leaving
England for two months
club dates in Italy, the
Herbie Goins band collected
over £1,000 worth of equip-
ment from Jenings.

Prolific folk player, author
and teacher John Pearse has
written an Old Time;
Picking Banjo Method for
Feldman's (7s). It includes
many of the right-hand
styles  that traditional
American players use (up-
picking, double thumbing
and frailing) in order to de-
velop an accurate sense of
timing and a feel for the
type of music which gave
birth to fingerpicking intrica-
cies

Boosey and Hawkes are
now marketing the Aoyama
harp, produced in Japan.
There are two models, one
weighmg 33ibs, with a high-
quality dark oak finish,
classical inlaid side decor
and an altractively designed
detachable tripod. The other
weighs 28ibs, has a walnut
finish and is particularly
suitable for students. Both
instruments have a range of
4 octaves (C to A).

Livingston’s new Chorister
269 organ has been de-
xgned for the medium-sized

urch where the organist
demands a ful-sized al-
‘board and a variety of pipe-
like woicing. It is also suited
0 home use. The de;ign

?u ears to perfect
m{: Oﬁ{rs considerable
usical and  instailation
with  a i

dlier congregations
_ 8erious  musician for
ne practice and teaching.
s-Watts, who are
established in the in-
¥ with their amplifica-
fave now introduced
ew guitar strings dis-
slim-look ~cards

d their sales
. Peter Tulett.
How Industries

oduced what they
a8 the only really
“bass guitar string

in
wound and nyion
medium, jong “and
makfng a total

introducing |

on |

Finger |

STE.ELEYE SPAN are

In danger of be-
coming a legend before
'they have ever played
in public.

While electric ofi-
shoots from the broad
tree of Fairport Con-
vention win acclaim
across the world, the
group formed by ex-
Fairport bassist Tyger
!—lutchmgs‘ has produced
just one record, a
couple of radio broad-
casts (another one was
recorded last Thurs-
day), and a violent per-
sonnel change before
their album has been
released.

_ As far as the free-wheel-
ing, fast-dealing come-and-
go world of the show busi-
ness hype is concerned, the
way they are behaving is
suicidal. In musical terms,
however, 1 believe what
they are doing makes the
best of all possible sense.
For a start, of all the elec-
tric folk groups, their con-
tacts with their roots are still
the most unimpaired. Martin
Carthy is still fulfilling folk
club gigs, and Tim Hart and
Maddy Prior are still one of

the most sought-after duos on
the scene. New member Peter

by Karl
Dallas

from the beery ,Rabelaisian,
rather in-grown world over
the pubs, when the search for
a new repertoire can become
an obsession, to the dark,
supercharged unreality of the
commercial club that has
barely emerged from the cra
of the b eat g roup, and the
clinically pure acoustics of
our finest concert halls.

Folk singers have been
playing our concert halls for
years, of course. The first
time I went to the Royal Fes-
tival Hall it was to hear Ewan
MacColl sing with Ken Coly-
er’s jazz band. Most folkers
find it easy, for some unde-
finable reason, to turn the hall
into an enormous clubreom.

But by the time the roadies
have adjusted all the mikes
and amps, ‘the drum kit has
been assembled In its central
position, and the band event-
ually troops on, a tension
has been set up between stage
and audience that takes sev-
eral numbers to break down.

Most of the regular electric
bands handle this situation by
in fact playing to each otber,

Steeleye, spann
the pop-folk ga

ed his voice and instruments
with four or five others.

By continulng to work the
club circuit as individuals at
the same time as they get
thelr band together, Steeleye
Span not only give themselves
this sort of nourishment, but
they also ensure that they
continue to develop as sing-
ers. This is particularly neces-
sary in a group like Steeleye,
which places so0 much em-
phasis upon its vocal mem-
bers.

Maddy Prior is an incred-
ibly beautiful singer. God how
that gir] can sing! The way
she slides her voice throeugh
intervals that lie between the
black and white notes of a
piano, using the same sort of
glissandi that you hear from
a good Irish piper or whistle-
player, is nothing short of
phenomenal, No wonder she
and Tim continue to be book-
ed at the Singers’ Club, de-
spite their current involve-
ment_in electric music.

This superb technique has
not been picked up overnight.
It has grown as a result of
standing up alone in front of
some of the most critical
musical audiences in the

“~“world, many of whom not only

know the songs in their differ-
ent variants but are famillar
with the original traditional
interpretations as well, They
have little patience with off-
peak performances, but they
reward richl anydlilgg ‘whlch

environment. Often this is a
policy of despair, born out of
countless defeats from clapp-
ed out p.a. systems, and often
it is because the main mes-
sage of the piece is carried
by the music rather than the
words, by Clapton’s tortured
whine, the jagged splinters of
a Mike Bloomfield solo, or

even Keith Moon’s speed-
freak drumming.
environment, vocal

In this
hnl finds it hard to de-

hoping that the ity of
thelr communion will leap
across the footlights and in-
flame the audience, Only in
the pauses between the deci-
bels do they get much from
the di in return

Knight is still playing his
fiddle and doli id
the group and the quiet

though terribly strong person-
ality of Tyger still burns its
own way through its own
particular forests of the night.

The transition from solo
folk singer to member of an
electric group means much
more than just plugging pick-
ups on to everything. It is a
violent change of environment,

attract early recognition.
One such group is

with Philips last week.
were formed
weeks ago,

radio and television shows
broadcast later this year.

group play recently,
at a crowded
smith. But without room
wield pen and notehook
eventually had to resort to
interview in the group’s van.

he group is a very simple
ang i gurep combination of
acoustic sound. Ann Stueart
has a distinct talent in the
musical field backed up by
lengthy training in music col-
lege.
John Stannard, who plays
rhythm guitar for the most
part, and Lyndon Green, the
lead guitarist, are responsible
for the composition at the
moment, although Ann prom-
jses that she has some strong
opinions that she wants
put into music.

Ann, singer and expert
flautist, is a striking intro-
duction to the trio. She has 2
vivacity which is fmmediately
obvious -without being over-
powering, and coupterbalances
the steadier natures of Lyndon
and John, the two male mem-
bers of the group. y
Ir;orn in Ggreenwich Viliage,
New York, she came to Eng-
land to join Tudor Lodge after
meeting Lyndon and John the
previous summer. N
1 was over here visiting

and | met John and Lyn-

my mother in the summer of
lg&).

FEW GROUPS, however talent-
ed, can expect instant success
on the folk scene. Club audiences
automatically compare them to
the old hands, who have been

doing the rounds for many
years. But there are a .small
minority, with a combination of

Tudor

. who signed a contract
e & They

a mere twelve
and already they
have the prospect of recording

Having arranged 1o hear.the
I arrived

pb in Hammer-

which is why open-air day-
time concerts are so much
more satisfactory for bands
and audiences.

The open-air show gives
the electric band the sort of
feedback that Is essential to
the folk performer, and which
does not stop being essential
once the performer has plug-
ged into an amplifier and mix-

Tudor
Lodge—
a most
desirable
property

luck and ability, who manage lo

for

to
we
an

don at a club in Uxbridge,”
Ann recalled. “1 was singing
with my sister, and we started
following them around the
folk clubs. By that time we
all knew each other. We were
knocked out with them, and
they got knocked out in turn.

+'1 had to g0 back to New
vork to finish a two year
music course, They were in-
tending me to be an opera
singer, but I didn’t think it
was a very good idea, I gxd
get a lot out of }:he training

rogramme though. y
5 “gl learnt the flute in High
Schaol. They just chucked me
stralght into the orchestra, 1
also met this weird chick who
had this group. She heard
that | played the flute and
asked me to join it.”

As she had heen brought
up in the US,, I asked Ann
how English folk _clubs com-
pared to the American scene.

“Jt is a lot better here
than in the States. There are
many more places to play at
here,” she replied. .

Although John was borp in
Hove, Sussex, and Lyndon in

their app ion of
a song.

The pop audience is learning
this sort’ of lyrical apprecia-
tion. There Is the apochryphal
story of the skinhead who
grabbed Roy Guest by the
lapels after the Pop Proms
and complained bitterly that
Fairport had omitted to play
“Tam Lin.,” And I have my-
self seen a Country Club audi-
ence mouthing the words of
“ Matty Groves” as they've
heard it sung.

But there is a great tempta-
tion to treat the voice as just
another instrument in a pop

Australia.
up in the

Adelaide, South
they both met
Thames Valley.
John has lived in Reading
for the past fifteen years, and

played the organ in a local -

pop group for three of them.

“ After 1 left the group, 1
started playing the guitar, and
fust drifted into folk clubs.”
he said. “1 met up with this
guy and we liked playing to-
gether. Eventually we called
ourselves Tudor Lodge, named
after a pub in Reading — at
least |1 thought that was the
name, but later found that it
was called something else, So
we should have been called
Tudor Bar, or something like
that, if we had got the name
right.

“1 met Lyndon around Jan-
uary of last year at Windsor
Folk Club. From that moment
we teamed up, and have just
stayed together. We didn’t
turn professional unti! later,
We were Just playing on a
professional basis within an
arca of about 50 miles around
Windsor,

“ When we first hegan play-

velop. Without good p.a., it
can wither and die — which
is why Fotheringay have jum-
bered themselves with such
enormous speakers. But the
best way of all to handle this
situation, I am sure, is Steel-
eye’s not to split from the
folk scene at all.

In terms of their electric
musle, too, here are positive
benefits, The slowness with
which the band is weorking out
its own idiom is an organic
process, based on trial and
error, innumerable rehearsals
in the front parlour of the

ing together we had problems
with practising and getting to-
gether for gigs. Lyndon was
living in High Wycombe for
some of the time, although he
moved t0 a number of places.
He had to drive to my place
every night that we wanted
to play.”

1 asked who John regarded
as his main influences since
turning his attention to folk
styles. His answer showed just
how together the group was.

“Qne of the biggest influ-
ences upon my guitar style
has been Lyndon. 1 like going
into clubs whenever I can

and listening to whoever's
Elaylng, because you are
ound to learn something. 1

suppose that in the beginning

was influenced by Bert
Jansch, but so was every-
body.”

In the 18 years that he has
lived in England, Lyndon has
developed into a fine lead
guitarist within the acoustic
framework of Tudor Lodge.
He played for his own amuse-

. ment before joining John,

“1° started learning the
guitar by playing Beatles
songs and things like that,”
he told me. “One of the first
songs | learnt was by Peter,
Paul and Mary. 1 heard an
album by them when I was
ahout sixteen, and was very
impressed.

_“They are still one of my
higgest ‘influences, along with
Ralph McTell, who came along
later. 1 never enjoyed playing
biues. A lot of people who
play that kind of thing don't
really know what it is they
are singing about. They have
never felt the blues, really.”

With such potential Tudor
Lodge has provoked interest
from many, inciuding John
Pearss, but their appeal will
have to remain directed to-
wards live audiences, for it
will probably be the New Year
before their first alhum is re-

" ANDREW MEANS

STEELEYE SPAN: their folk roots are unimpaired

vicarage of St Savior’s in St
Albans where they are living
with Tim Hart’s father at
present,

What they are doing has
devetoped so much that the
band that recorded * Hark
The Village Wait” only a
couple of months ago is al-
ready a museum piece. Their
material has changed almost
entirely, and the one song
that they still do is so differ-
ent that it is virtually new
material, too.

The addition of Martin
Carthy has been very valuable,
of course, but the transition
from folk to folk-pop has not
been so hard for him as you
might think. Unlike so many
guitar-picking singers, Mar-
tin’s guitar has always been
remarkable for its melodic
basis. *“1 got bored with
chords several years ago,” he
told me. “ So playing electric
guitar, which is a melodic
rather than a harmonle tech-
nique is in the same line of

development.”

It’s interesting to note in
passing that, outside the ranks
of the folk 'l-evlval, most folk

1odi

instr play

ally, too, which is just one
more thing that pop and
“real” folk have in common.

They still have not solved
the problem of whether they
need a drummer. The work of
Mattacks and Conway on their
album, though highly compe-
tent, was not really satisfac-
tory, and it’s my guess that
unless an incredible percus-
sionist comes along, they will
rely on Tyger’s soft but per-
cussive bass jine as a founda-
tion upon which to build.

It now looks as if we won’t
be hearing Steeleye Span live
until September, at the earli-
‘est, From what I.heard during
a privileged afternoon sitting
in the corner at one of their
rehearsals (between pgames of
badmlntors on the lawn), they
are going’ to be well worth

ARROW POETS: * Joker'

(RCA Victor). Guaran-
tced to liven wup virtually
anything, * Joker’ is an

album that deserves a home
with anyone who prides him-
self (or herself) with a taste
for the unusual. Essentially
the Barrow Poets are a live
experience, but this recording
gocs a long way in capturing
thelr atmosphere of poetical
€choes and tonal under-
currents. Their humour and
dreamlike logic are efiective
and brilliantly timed, as in
‘* Fall Out,”
Heather

sionalism extends to their
more  serious  work, like
A © and ical

the album is as stimulating as
it is lyrically. Perhaps the best
known poem on ‘‘ Joker™ is
““In Praise of Hashish' by
Felix de Mendelssohn, recited
by Heather Black, accom-
panied by wine glass, chime
bar, wind chimes, harmonium
and violin. In contrast is the
15th Century '* Smoked-Black-

ened  Smiths,”  which, for
many, will bring to mind
their own smoked-blackened

school English lessons — A.M.

[l
| HE HAGERS
T

With the help from

% Buck Owens, rhythm guitarist
| and producer
Jim and John
put together a
pleasant, but not outstanding,
album of Country-orientated
songs. There are some good
lano from Glen
Hardin, but the arrangements
and Hager harmonies are not
sufficient to carry the mate-
rial. They sing ‘a couple of
Buck
Your Tender Loving
' Gotta Get To
Oklahoma ** (Rodney Lay and

Buddy Alan,
Ken Nelson,
Hager have

stretches of

numbers — written by
and

Buck Owens).—A.M.

(Capltoh),

new
albums

describes how Janis lives with
Peter. They own a set of
black ants and a set of red
ones, and can sometimpes be
seen sitting transfixed, watch-
I:r‘M ant fights. Fascinating!— |

waiting for,
o
:‘
l

HE PATTERSONS: “1 Can |
Fly '* (CBS). The Patter-
sons Include versions of some |
contemporary favourites, in
an album that constantly
reminds one¢ of the group's
Irish origins. Christine, and
her brothers, Ronnie and
Billy, represent the traditional
side of thelr music with *“ An
Cailin Deas,” * What Would

You Do’ and ' Mary From
Dunloe.”” 1in contrast they
make full use of orchestral

backing on some of the more
conternporary material. The -
deep-throated purr of cellos
glves  Paul  Simon's ' The
Sound Of Silence” a new
derth. “It's Such A Lovely
Painting, Mrs Custer” is a
gay little number that opens
with a ‘ plonking joanna **
and goes on to poke fun at
the ol’ Gin'ral himseif. Other
' golden oldies ** include Joni
Mitchell’s *‘ Both Sides Now *’
and Paul Simon's * The 59th
Street Bridge Song ' (Feelin®
Groovy).—A.M.

]OHN KERR, WITH HUGH

FOLKS: ** Fenlans,
Boats and Ballads ' (Golden
Guinea). The five Barley Cove
Folk sing a variety of songs

W o

Janss CMN. ' Who Really  that will get traditional folk
h ares (Forecast).  lovers tapping their feet. With
anis tackles a variety of their roots planted firmiy in
moods with notable success. Ireland, Bornle and Ted Wil |
whdether she slnns“ with soul liamson (vocals). Yom Cleary
;n guslho. as in Love. You (guitar and vocals), Connie
‘clrre Than Yesterday,”” or Draper (accordion, ban jo
alrly softly, as in ** Orphan melodica), and John 2.
of the Wind,” she maintains 0'Keefe (vocals and Ieaderi
a cool command over her make an attractive com-
:o'mposlllons. She Is helped bination. Connie completes
Evh.r“!thce.lerlzn:?‘:n::nit: o:‘y’ thelr sound with his instru-
to hear a 'ba:king hat e e groun

‘ remains firmly In the back-
1 ground. Without detracting at
all from its importance, Janis
| refuses to allow it to drown
her volce.

There is a ve

Interesting sleeve note whi:ly\

has a history speckled  with
!.rlsh festival wins. Songs tike
“The Man in Green™ and

The Fenlans of Cahirciveen'*
give them a potency, which is
amplified by the
trouble in treland.—A.M

recent
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Spencer’s
acoustic
rock

and roll

SPENCER DAVIS is making a fresh
start in the musical business with
what he describes as acoustic rock-
and-roll.

He is in the process of emerging from
contractual hassles, and is working with
Peter Jamxon (violin, 12-string guitar),
Spencer is responsible for vocals, guitar
and harp:

He has recently been recqrding for Country
Joe's new album, and is on the lookout for
university and club gigs.

Two years have gone by since Tim Hollier
last released an album. He put matters ri
now by putting out a second called 'lgl
Hollier ' on Fontana. A single — 'Skysail’
should be out in mid-August.

He plays Country Meets Folk on August 15, and returns
in November there is a
tour of Belgium and a new album, negotiations for a London
Weekend Television show in August, and a BBC show of his

to the United States in September.

own !n January.

The 3Johnstons and Stefan Grossman top the bill of the
this weekend. The

Hintlesham Folk and Poetry Festival,

SPENCER DAVIS: contractual hassles.

festival takes place in a 16th
century mansion house near
Ipswich, and is the finale to a
two-week classical festival.
The folk side of things goes
on during the Saturday. Other

HINTLESHAM FESTIVAL
POETRY & FOLK

Saturday, July 25th: FOL
Sunday, July 26th:

POETRY & FOLK

TIM HART AND MADDY PRIOR °

OF

K

Including: STEFAN GROSSMANe THE JOHNSTONS
COLIN scoTT
BRIAN PATTENTOM PICKARDe LIBBY HOUSTON

MIKE AND FRANCES HOROVINTZ AND OTHERS

12 noon-12 midnight. Tickets one-day 12/-, weekend

30/-. including camping, from: Mrs. Walker, Hintle-

sham Hall. near Ipswich, Sutfolk; Colletts Foik Shop,
New Oxford Street, London, W.1; and at the gate.

' and Toni Arthur,
. Cooper.

‘ AM.LIL
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Plus all the regular
weekly features -

For details cor.tact: Advertisement Man
Melody Maker

"y i'l_;elephone_; 01-35_3_ 5011

AUGUST 15th

 TRADE SHOW

COMING SHORTLY

ANNUAL POP POLL

STEREO EQUIPMENT

ager

161-166 Fleet Street, London, E.C.4

artists _include  Tim and
Maddie Prior, Colin Scot, and
Pete Atkins,

Poetry will be featured on
Sunday with Brlan Patten,
Tom ~ Pickard, Mike and
Frances Horowlu, and Libby
Houston. Organisers are Ken
Woolard, who is also organ-
ising the Cambridge Festival,
and Mary Ward.

Colin Scot has written the
music for an American car-
toon series. He also does the
voice of a red pepper.

The final concert in the
third *Irish Country Four”
Engtlish tour is at ttersea

Town Hall on Saturday.

KEELE FESTIVAL

Don't forget the Keele Folk
Festival this weekend. Artists
include The Spinners, Dave
and Dave

Dave Abrams jgoes North
again to appear at the Light
Dragoon Inn, Etton, near
Hull, on Tuesdayx He plays at

S

The Anlaby Park Hotel, near
Hull, on Wednesday, and
Queen’s Hotel Folk Theatre

 on Thursday. He is available

for London bookings through
his Leeds address.

Hamish Imlack transports
his rare brand of humour to
the Room At The Top,
Redruth, on Tuesday.

Guests at the Kennet Folk
Club, Aldermaston, near

eadmg are Dave Shannon
and Sam Bracken, on Friday.

On Monday, Mudge and
Clutterbuck appear at New-
port Folk Ciub,

Miki and Griff have a new
single * Wedding Bells' and
an  album “Two Little
Orphans” on release on
Major Minor.

First alhum from Jade —

MATTHEWS SOUTHERN
COMFORT: on Disco 2

Dave Waite, Marian Segal and

Rod Edwards — called ' Fly
On Strangewings,” and re-
leased last week.

The Chleftains appear at
Cecll Sharp House in concert
with Packie Byrne Oliver
Mulligan and others on
Friday, Juk

Stefan rossmln and Brid-

get St John are in concert at
Harpenden Public Hall tomor-
row (Friday).

Michael Chapman and his
Band have concerts at Wilton
Hail, Bletchley on September
3, at the Corn Exchange,
Bedford, where they share the
bill with John Martyn on
September 4, and Town Hall,
ls-llgh Wycombe, on September

CLUB SINGER

Les Nicholson from Raw-
thenstall is the club singer on
this Fndays “ Folk on
Friday " on BBC Radio-1. Top
of the bill are the Johnstons.
The following week the Spin-
ners and Jon Rennard from
Leeds are on the programme,
while August 7 is a Sidmouth
special with pguests Bob
Davenport and the Yetties.

Matthews Southern Com-
fort perform their new single,
Joni Mitchell’s " Woodstock,"”
on BBC-2's Disco-2 this Satur-
day. The next night there's a
programme on flamenco,
* Where the Unspeakable is
Sung” on BBC-2, which
penetrates somewhat below
the surface gloss that has
accumulated on this great
Slpanlsh popular song tradi-
tion.

IDIOCY ON TV

Another tradition, idiocy,
rears lts head in the popular
BBC-1 folk show, *"It's a
Knock-Out " on Frlda July
31, when a team of eight
mini-skirted girl pipers from
Aberdeen  will no  doubt
entertain the Belgians and
cause innumerable attacks of
haggis-choking in Scotland.

New group formed by
Magna  Carta’s  ex-roadie,
Gothic Horizon, have rccordcd
their first LP for Argo, a
programme of songs by Andy
Desmond and Mike Simmonds
called *“The Jason Lodge
Song Book.”

Del Robinson has opened
a new club, * Chelsea Folk ™
on Tuesdays at the Union
Tavern, Pimlico Road, London.
Makin, on Tuesday, July 28
they have the Pincwood Valley
Boys. Future guests include
Sue Taylor, Ted Scott and the
Legacy.

Leon Rosselson guests at
the Manchester Sports Guild
with the Hooters this Satur-
day to be followed on Sunday
by the very popular Taverners
and Stan Jardine.

|
i ' Ml

i |
THURSDAY |

AT FOX, ISLINGTON GREEN, N1

IRISH COUNTRY 4

Reduced price before 8.15 pm

SBLACK BULL, High Road, N.20
LONG JOHN BALDRY

WITH PAUL ROW.
Jo VINCENT & COLIN REECE

CHIEFTANS, 1
Sharp House

FOLK CENTRE, HAMMERSMITH
DIZ DISLEY

of Wale Dalling Road

rrince

NONESUCH Selkirk, Selkirk

Road, Tooling
SHIRLEY AND DOLLY
COLLINS

THE MIDDLESEX FOLK CLUB
hosts

THE TIPPEN FAMILY
guest

DANA SCOTT

Target, I

THREE TUNS, Beckenham
BILL BOAZMAN
July 30: Brixton Bert

WHITE BEAR,
Hounslow
FAREWELL

PIGSTY HILL
LIGHT ORCHESTRA

FRED WEDLOCK
CHAS UPTON
Dave and regulars.

|
'

Kingsley Road. {
CHAS UPTON

AT COUSINS, 49 Greck Street
7.80-11 pm

GASWORKS

Admission 3s

BRIDGENOUSE, _ELEPHANT &
CASTLE

MIGHTY PETE WOODWARD
SKYPORT ADE TUCKER

CHIEFTAINS, July i1 Ceenl
Sharp House

COACH HOUSE, Bull. Farning
ham, Kent

SHIRLEY AND DOLLY

COLLINS

Residents: Crayfolk

DANA SCOTT and contempor
rary guitarist Chris Hornby.
General Haverlock, lifard

HERGA CEILIDH, Whitlingiun

liote}. Cannon  Lane Pinner,
Middx, With _Rakes, Bernard
Chalk, Cobin Dipp John and
Sue and iany others
STRATFORD FOLK CLUB,
Rallway Tavern, Angel Lane, E15

MIKE SEEGER

Members 6s: guests 7s 6d.

WHISPERING DWARFS, TIDES-
WELL.

SATURDAY

'* ANGLERS,'' TEDDINGTON

GEORGE DEACON
& MARION ROSS

AT COUSINS,
7.30-1t p.m.

DAVY GRAHAM

Cellar

49 Greck Stivet,

AT THE CELLAR. —
closed

SATURDAY cont.

GNAVESEND FOLK CLUB, "-\t‘(

FOUR SQUARE CIRCLE

IRISH CDUN‘I’IY FOUN

[ -
Saturday 2 5 :
s
MANDRAKE CLUB, Meard St |
Soh Harry Holland's Birthday |
snd last folk night unul Septem- |

KE

b th TOWN NSEND & CLAR B

R‘D’erV“ ANDREWS“ BRAXTON EERT
AW

GEORGE GREE
B RYE talso here Wodnesdu l nno

MORE. 8.30-11
:"'!“LN"E‘!O um BAR MEHBERS
FREE [
THE LES PRESENTS TNE
SINGERS CLUB Juck Warsh, |
Phil Colcl Frankle ‘Arr'
1rong UNIoN ERN 5/ loyd |

1 WC)

Baker Stre Lor
THE PEELERS, Kng res
Stat

ton
DIRECT FROM AMERICA
MIKE

SEEGER

TROUBADOUR, 10.30. 265
Brompton Read
MARTYN

WINDHAM-READ

CHIEFTAINS,
Sharp House

Juty Cocil

DEREK BRIMSTONE ‘
CRAYFOLK.

ST. MARTIN-IN-THE-FIELDS
Trntxlgar Square, 8 p.m
OLK CLUB
L|quid Light by
RON HENDERSON

MARC SULLIVAN

THE EXILES
DAVID GILCHRIST
Folk Service, 230 p.m. FOCUS.

Rusidents

THE ENTERPRISE, Hampstead.
CLOSED THIS WEEK. Next weck
DEREK BRIMSTONE.

TROUBADOUR, 9.30
ANDY ANDREWS

AT CATFORD RISING SUN,
BOB PETER

JOHNSON & KNIGHT

introduced by DAVE COOPER.

FOR

ar
carly

MONDAY

CLANFOLK, Marquis of CLAN-

ricarde, Souihwick Streel, Pad-
dll\glun DAVE CALDERNEAD
Plus GEORGE HARRISON

CHIEFTAINS, July 31 Cecil

Shurp House

CROWN, TWICKENHAM
THE HEATHSIDERS

HANGING LAMP

presents

JOHN MARTYN

The Crypt. St Ellmbclh s
Vineyard, RICH ¥ Tt‘:c
Next week LEON ROSSELSON

HIGH LEVEL RANTERS.

Herga,
Royal Oak. Wealdstone e
"' HALF NOON "

TNE
LOWER R|CHMOND ROAD

- STRAWBS

CHIEFTAINS,

July 3t
Sharp House

Cecil

Karl Blore Management
S.W.15, Tel. 01.788 9879 (8 liney)

udor ?Luhge

251 Upper Richmend Rd., tondon,

RUNGIER, LOCKRAN

Dnors open 7 pm

s

———)

I

. MONDAY cont

SCOOP AT BOOZE DROP, Wh

< DAVE BOWIE

[ ruesoar
CHELSEA FOLK

PINEWOOD
VALLEY BOYS

CHIEFTAINS, July 41
TMREE HORSESHOES FOLK
cLue, ilcuth St a

SUPER GALA NIGHT

DRAUGHT PORRIDGE
DRAUGHT PORRIDGE
DRAUGHT PORRIDGE

ex sjonn Ul 12 pm e
Your hosts: THE EXILES

TROUBADOUR, .30 Alan

roguees
OMNNY COLLINS

l SUNDAY \ WEDNESDAY

BUSH HOTEL, Shepherds Bush
Shamus B. De Mayo presents the
incredible

| RAILWAY HOTEL, DARTFORD l DRAUGHT PORRIDGE

and h cast of thuusands
1y

he Fastest Spoon Allve & XXX
certificate, 8 pm

CHIEFTAINS, July i1 Ceet
Sharp Hoaouse

CROYDON FOLKSONG Chub,

Wnddon Hotol, Staflord Road.
ANYTHING CAN HAPPEN!?
Thanks WILD OATS for last weck
DANA SCOTY presenis

JOHNNY SILVO

DAVE WARD
River View  Folk  Club, Palni
Court Hotcl, Heron Court. Rich
mond, Surrey

SURBITON ASSEMBLV ROOMS,
DEREK SARJEANT FOLK TRI0O,
STEVE BENBOW.

WEDNESDAY NIGHT,
Pantiles  Club & Restauranl
London Read. Bagshot, Surrey.

LINDA
[ (Lou)

contact

FOLK

CATFORD FOLK GROUP
LESTER/JON/BRIAN

. URGENT

PIPERS FOLK

BOTALLACK, ST. JUST
PENZANCE CORNWALL

July 27th-Aug. 1st ingl.

JACK HUDSON

BRENDA WOOTTON
JOHN THE FiSH

X This week: JUN BETMEAD

Melody
Maker

Advertisement
Department

161-166
Fleet Street
London E.C.4.
01-353 5011

(Ext: 171, 176
& 234)
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FRIDAY cont.

WITHAM PUBLIC HALL

EAR MR TIME
NDS G:;; MAN, Plashet | D AR R T

hl‘l”" suﬂhnm
MANDRAKE §  saturpay

S

wez  CHESTERMAN.  Bicr

”“‘ g, Crovden

e unds. Thanks la HLACKBOTTOM
tromit 0X~ Greenman * Blackhesarlonpsns |
CHARLIE BUTCHER e £ aiios
LA
soers about, 1aweness ol ad 1ast | par yap; ':Pb Jaﬁf—?&'}f an.u
week July 30: Adonal. High St, Ware ¥ ap,

e
HIKE DANIELS Big Band. latf
Moan, Putney.

THE RED ONIONS
Brewery Tap. Markhuuse Ruad,
walthamslow.

KARSED J1ONS. All- -nite
at KINGS HEAD, Romlord mg:{:yl
placc. FREE ADMIS

CASTLE FA R M
EGG

Blue

Many
lites

uthers

lee  Disco,
“ WHITTINGTON,™  PINNER.

TERRY LIGHTFOO

M cLuB, Martins  Road.
s;ggt‘l‘nndq Bromley. 101-460
1

fo746). PLAS MA

| ALBION, London Muslcal Club.
n‘ nll:ma Park.

MIKE WESTBROOK 4

—_—
ROCK FESTIVAL Jul

y 25, 5-11

pm s Priory Y

Petersfield Rd, yAcl:)r:‘m o

bus to Acto

o
Se'll'cEEL BAND, CLEAR BLUE SKY

SUDBURY TOWN HALL

DEAR MR TIME

SWING COMPANY
BOTLEY

1832 WINDSOR 1832

William Street, Windsor, Berks.
Closed for summer, open again
Sept 5th with HEAVEN.

THANKS TO WISHBONE ASH
watch out for BEN!

BLACK PRINCE Hotel, Bexley
Kent

TRAPEZE
BLOOSEVILLE 70

upstairs at the Brewery Tap,
James Street, Walthamstow, E17

WISHBONE ASH

Licensed bars 7.30-10.30.
Free membership, lights, sounds,
D.J Eppmg 4969,

BLUESCENE CROWN 174 Rich.
mond Road, Twickenham. 4.
eruced rates for parrots).

NIGHTHAWKS

Featuring Cyrll Zunk en plastic
knee cymbals.

BLUES LOFT
MAG'S HEAD, HIGH WYCOMBE.

| SATISFACTION

CHEZ CLUB
GREYHOUND

LEABRIBGE RD, WALTHAMSTOW
NEXT TO LEASRIDGE RD STN.

ATOMIC
ROOSTER

m Friday, Burning Red ivanhoe

|

BOTTLENECK

ELM PARK Hotel, Hornchurch, | Raflway Tavern, Angel Lane,
Essez_ ‘;rhe fabulous New Era | E.15.
= ADONAI

B - M0 Lord ) by ys puTeH HENRY BROWN

Next week: UGLY RD

MISS GRUTZ' SYNCOPATORS,
Rochuck, Toltenham Court Road

OSTERLEY JAZZ CLUB

CHEZ CHESTERMAN, Crawn &
Anchor_ Cross Street, Istinglon

il lllIlIIII1IﬂIﬂ|IlIIIIIIIlfll[IlﬂlIllﬂlﬂlllﬂllllﬂllll

Wil

:

RS Lt cor
GROOVESVILLE
WAKE ARMS,

EPPING (All){

'URIAH!

'HEEP!

Paut wxru nice last Sunday with

May
NEXT SUNDAY
! EDGAR BROUGHTON !

K
CmslTH SMITH Bund, Madingley

Ruchmond b
Free, ail welcom. undayaiEhy

KINGS HEAD, MERTON, 7 PM.
PRDGRESSIVE BEAT FROM

! GUFF!

SHIp AGROUND, Lea Bridge
Road, Phil Brown's Jazz Band &

SWING COMPANY

Brewery Tap.”' Barking

Thursday, July 23rd KWELA JAZZ

THE SPEAR
Friday, July 24th

TERRY LIGHTFOOT'S
JAZZMEN

MELODY MAKER, July 25, 1870—Page 33

BILL NILE'S
GOODTIME BAND

and the return of
ROD MASON'S JASS BAND
Sunday, July 26th

KEN COLYER'S JAZZMEN

Mondoy, July 27th
THE MIKE WESTBROOK
CONCERT BAND

Tuesday, July 28th POP SPECIAL

From Denmark
BURNING RED IVANHOE
Wednesday, July 29th

ERIC SILK'S SOUTHERN

|Saturday, July 25th, 7.30 p.m. to 1 o.m. "=

i =l vy

[ £t enes g

| of s g 8 Q ‘

02823 =B 2 .

1225 =uél 2 [ KXRERA
ES 5 2 =z Thursday. July 23rd (7.30-11.00) [ Monday. July 27th (7.30-11.00)

’m x z& ‘?_. 8§ 5 | EDGAR + Pass Presents

rwk 2t SR *

[ s Z%1..25:(|* BROUGHTON |* JUSTINE
a3 ElLens|{x noir * Plus FRIENDS

ml z [- S A R e M aa¥r T30 Th00) Tuesday, July 28th {7.30-11.0C

fest [u3t HARDIN

[ F 235|822 21~ GROUNDHOGS | «

- - | * SUPER TRAMP

COUNTRY CLUB

2100 HAVERSTOCK HikL, N.\‘I,/.S
ark Oden

sunday, August 2nd

CHRIS

MACGREGOR’S
BROTHERHOOD
OF BREATH

JAZZ BAND

Thursday, July 30th
BILL NILE'S
GOODTIME BAND

FULLY UCESED BAR & CHINESE lESTAlRANT
REDUCED RATES FOR STUDENT
Full detarts of the lub from the s.um.,
100 Ciun 100 Oaford Street W 1
Club Tetephone No.s 01-636 0933

MONDAY

AT PLOUGH STOCKWELL SW9.

TOMMY WHITTLE

BLACK PRINCE Hotel, Bexley,

STUDIO 51

KEN COLYER LUB
10/11 Gt. Newport Street
near Leicester Square

Sunday. July 26th, sfternoon, 3-6

BRETT MARVIN
& THE
THUNDERBOLTS

Tickets 10/-
BULL’S HEAD
BARNES BRIDGE PRO 5241

BILL LE SAGE TRIO
Residents Fri., Sat., Sun. Lunch and
Evening
Thurs.- July 23d  TOMMY WHITTLE
with the

ALAN BERRY TRIO

Fri., Jvly 24th A SPECIAL BILL LE
SAGE TRIO NIGHT
Sat, July 25t KATHY STOBART

Son., July 26th. Moming and Evening
DICK HECKSTALL-
SMITH & ART THEMAN
Mon., July 27t

EDDIE THOMPSON
Toes., July 28th  PHIL SEAMEN GRT.
Wod., July 29t LENNIE BEST QRT.
Thurs., July 30t A GUEST with the

Saturday, (7.45midnight)
Disco/Dance Night

« STATUS QUO

* D.J. Bob Harris
Sunday, July 26th (7.30-11.00)
SEE BELOW

Plus spscially invited auests
Wed., July 29th (7.30-11.00

* THOMAS YATES &
RON HENDERSON’S

_LIQUID LIGHTS
; and Pop FESTIVAL

MARQUEE SUNDAY SPECIALS by
wvzee AN DER GRAAF GENERATOR
ob ‘plus SPRING

Al t 2nd THE WORLI us
T SKIN SPEAR’S GIANT ((INETIC WARDROBE

ROGER RU

TElEGRAPH

THURSDAY, JULY 23rd

NASHVILLE TEENS

Admission 5/-
THURSDAY. JULY 30th

WHITE PLAINS

_{Got you on my mind) Admission 5/-
EVERY WEDNESDAY

THE INFORMATION

BRIXTON HILL, SW2
Bars, Disco, Lights, Food

ALAN BERRY TRIO

Admission 3/-

JAZZ CENTRE SOCIETY

5 Eqmont House

116 Shefteshury Ave., W.1.734 2064
o g

onday, July 2. 00 CL
MIKE WESTBROOK
Concert Band
with NORMA WINSTONE
Sarp 1) 120

Wednaeiday, July 29th

BARNEY DAY
SEXTET

MODIRN JAZZ PEGDUCVIONS _ D1-427 9100

Kent. BILL NILES GODDTIME
BAND.
COOKS FERRY INN
DADDY
LONG LEGS
ERIC SILK. ‘' Ship,"" Reading.
GOTHIC JAZZH—AND Lord
Ranelagh, S.wW
TUESDAY
‘* GEORGE KEN

COLYER. er to 11.30.

THE KENSINGTON

Russell Gardens, Holland Road.
W.14 01-603 3245. 8p.m.-11 p.m,
Licensed bar, admissian free.

THE RED ONIONS

Australia‘s greatest jazz band

WEDNESDAY |

\
= e
|

THE CASTLE
TOOTING BROADWAY

DADDY LONGLEGS

+ BEM
‘Next Wed.: DUSTER BENN

STAR HOTEL
BROAD GREEN, CROYDON

Friday, July 24
ARGENT

+BOOT
Next Friday: STRAY

1 minvte
Toating Tuke

F at GREYHO

Sundoy, July 26th

Peark Lane
CROYDON

UND

ONE WEEK ONLY
ITION IN HALL

IGHTS + SOUNDS

KING’'S HEAD
Market Place, Romford
Monday. July 27th

GROUNDHOGS

PURE WINGS
Licensed Bars

TORRINGTON

VILLAGE
Roundhouse, Lodge Ave., Dageriham
Saturday, July 25th

SAM APPLE PIE

CUSTERS TRACK
Licensad Bars

Enquiries 599 1028

BOB STEVENS L

4 Lodge Lane, Nor'h Finchley, N.1 01-445 4710

Tube to Woodside Park)

Radio 1's lozz Stor

LAN ELSDON

CLOSED
EXHIBI

and oll Jozz and Pop Artistes
for any function

Sunday, August 2nd
J. E. Ents., 29 Dorchester Rd.

Northolt, Middx.

2 T BLACKBOTTOM STOMPERS,
DOWN BEAT CLUB, Rainbow | ** Greenman ** Blackheath
cHRlS BARBER Room (opp. Manor House tube)
Interval: UPTOWN STOMPERS PH"_ SEAMAN m_s::l‘c SILK, 100 Club, Oxford
OPEN UNTIL MIDNIGHT | pEREK HUMBLE e,
PEARUTS, 713 Bishopsgate. ! GEHEN NA
e T LES CONDON QUINTET |
CAMBRIDGE

WHISKY A’ GO GO

EVERY NIGHT 8 TILL LATE

PRESENTS

Wed., July 29
DIRECT FROM HIS SMASH HIT SUCCESS
TOUR OF GERMANY, THE SENSATIONAL

ONY MORGA

k-
|
!

I Licensed till 3am Barbecue .
b 437 767
L 33/37 Wardour Sueer Wi 4377676 __ el

01-422 1055

[THOPBINE (vex: v Wombiey stn;

Tuesdoy, July 28th

HUMPHREY
LYTTELTON

INDAY, JULY 26th

BOB DOWNES
OPEN MUSIC

plus BRAM STOKER
Noxt week: BURNIN' RED IVANHOE

HURSDAY, JULY 23rd
MM Pgil Winner Vibist

FRANK RICOTTI
QUARTET

Next week:
MICHAEL GARRICK SEXT]

JAZZ

FESTIVAL '70

{Carn Exchange, Cambiidge)
AUGUST 29th, 30th, 31ist

SAT. 29th (New Orleans Day)
% PARAGON BRASS BAND
% KEN COLYER
% DAN PAWSON
% STEVE LANE with MICHELE
'k SAMMY RIMMINGTON

* SAVOY JAZZMEN
Tickets 18/-

ULTIMATE AGENCY & MANAGEMENT LIMITED
42 Slo,
Exclusive og

FACES

S.W,1.01-235 7182

y representarion of

ewart, Ronnie Wond Ronme Lane, Kenny Jones, lan McLagan

TRIFLE

Psul Griffiths and Colin Huntley 01-235 7182

| SUNDAY. (Trod/Mainstream)

* ALEX WELSH
* GEORGE CHISHOLM

* BERYL BRYDEN

* ALAN ELSDON

 MIKE DANIELS BIG BAND
* ANDRE BEESON/

Call Stuart Lyon
01-794 8377

AQUILA

ST. ANN’'S SPORTING CLUB

Avondale Road, St. Ann’s {near Blackpool)

WARM DUST

Wednesday, July 27th, doors open 7.30 p.m
LIGHTS - DRINKS - SMOKES - FREAKS

ronn'e 47 Frithsts
scott’s

licenc
ow appearing —

SHELLEY MANNE

SEXTET
MISS ELAINE DELMAR

Commencing Aug. 3

MIKE KING
Tickets £1
MONDAY (Modern Doy}
* MAYNARD FERGUSON
* GRAHAM COLLIER
% PERCY SEEBY/
ALAN BROAD
Tickets 18/-

| &

 S——

BOOK

SATISFACTION

- FROM
CANA VARIETY AGENCY

COUNTRY CLUB

30 yurds Beluze Pork Tute, N.W.3

DISCOTHEQUE

N 154 fox Lane, London, N.13

Festival hours — 2 p.m.-2 a.m.
Licensed Bar - Buffet
TWO-DAY TICKETS 32/-
THREE-DAY TICKETS 45/-
Tickets fram;
KEN STEVENS MUSIC SHOP

01-886 5598

GUILDHALL ST., CAMBRIDGE

COUNTRY CLUE

Friday, July 24th

NOIR

plus TRAPEZE
Next Friday: SKID ROW

Sunday, July 26th

SKIN ALLEY

plus MAYA. Adm. 6/-

2100 HAVERSTOCK HILL, N.W.3
{opp. Beliza Port Odeon)

Tuesday, July 28th

IF

plus GRAVY TRAIN/

Sundoay, August 2nd

CHRIS MACGREGOR'S
BIG BAND:

NUCLEUS + Mis$ ALICE DARR

Commencing August 10th

BEN WEBSTER+ MiSS ALICE DARR
|UOSIBIRS

Thugs., July 23ra WISHBONE ASH

GASS
GASS
Tues., July 28th  AUBREY SMALL

Wed., Juty28th . NOIR
{Ladies’ Free Night every V\ednesday

Ronnie Scott's are now exclusively booking—

Fri., July 24th
Sat, July 26th

NUCLEUS

Every Saturday Night
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RID

plus London Debut of the new

with WYNDER K. FROGG
plus

Recording a live album, plus
DENMARK'S TOP GROUP

TREVOR BILLMUSS
D.J. Andy Dunkley
Bars

quin Records,
Solent Travel.

01-734 7464
“‘See 'em at the Lyceum!”’

10th NATIONAL Jazz, Biues and Pop FESTIVAL

THIS FRIDAY, JULY 24th

JUICY LUCY

FAT MATTRESS

STEAMHAMMER

BURNIN’ RED IVANHOE
GRANNY'S NEW INTENTIONS

Food

LYCEUM, STRAND, W.C.2

Tickets 20/- from Lyceum, Computicket, Harle-
British Relay Showrooms and

—e——
SOLELY BOOKED BY MARQUEE-MARTIN

6th - 9th AUGUST See page 35

BLM COURT YOUTH cml. MUTTON LANE
POTTIRS BAR, HER'
BRMS RAIL POTTES SAR. BUSES: 299, 303, mA, 308, 113, 350,
304 34 24242
Saturday, July 26th, 7.30 p m,
plus

ARGE NT BRAM STOKER

Sat.. Aug. 1st: FAIRFORT CONVENTION

MUSIC EVERY NIGHT

and Sunday Lunchtime, 12-2 p.m.

THE KENSINGTON THE TALLY HO!
RUSSELL GARDENS, HOLLAND ROAD FORTESS ROAD. KENTISH TOWN
KENSINGTON, W.14 N.W.5
Buses; 27, 73 31, 9 {Olympio) Buses: 83, 134,137, 214 or
Kentish Town 'ulu Staton

"
PH EASANTR

Thurs., July 23rd

CATAPILA

Friday. July 24th

PORTRAIT

Sat., July 25th
W

KING’S ROAD
CHELSEA

Wed., July 22nd Tues.. July 28th

MAC s
Monday July 27th BEAR
CALLUM BRYCE

Booked by ORANGE AGENCY, 01-836 1467, 6905-6

> A
>

THIS IS,

London w. ¢
unltll -”hll

=

DUNSTABLE CIVIC
SATURDAY, JULY 25th
The most exciting stage act in the world

THE

- WHO

1 PLUS THEIR GUESTS

WISHBONE ASH

and AXE -
LEE’S PLASTIC SOUNDS

Advance tickets 20/-, at the door 25/~
7.30-12 midnight

FRIDAY, JULY 24th. 8 p.m.
Town Hall, Peterboro

DUSTER BENNET

ZOAWADA & GUESTS
Bar » Tickets 8/6 Door 10/-

cloud nine

PETERBOROUGH
Telephone 69589

GREASY |

vENUE S
THE NORTHCOTE ARMS, HORTHCOTE A

O#f SOUTHALL BLOADWAY (UXBRIDGE ROAD}
SOUTHALL, MIDDLEHIX
BRITISH RAIL: SOUTHALL
BUSES: 232, 120, 207, 103 OR 193

SUNDAY, JULY 26th, 7.30 p.m
IF featuring DICK MORRISSEY

& TERRY SMITH
ntsunntcnoy s,

Wednesday, July 29th, 8 p.m.

at the mu Y
126 ngh S'me' Barnet, Herts.
. Northern Line High Barnet

LIGHTS ®SONIC SOUNDS @HEADS OVIBES.BOOZE

THE ALAN BOWN

at COOK’S FERRY INN

The Alan Bown regrets his non-appearance Monday. July 20th
We made it, but the equipment didnt

on the next Alan Bown Night

Thank you, Colin Huntley, for understanding

EVENSONG
ROUNDHOUSE
CHALK FARM, N.W.1

SUNDAY, JULY 26th

6 p.m.-Midnight, 10/- 1
(267 0244)

FIVE STAR GROUPS
» BURNING RED IVANHOE ||
* AQUILA

» TITUS GROAN

* PARADISE HAMMER
* HIGH BROOM

Guest:

+ JIMMY METZNER

and D.J. RICK LEFRAK

=

SUNDAY, JULY 26th. 4-11 p.m.

Cloud Nirie Marathon Session
GRIZELDA

QUATERMASS

DOGBEARD - FAULKNER-WELLS
Lites & Sounds
Bar « Membs. 8/6.Gsts. 9/6

SATURDAY. JULY 25th |
FREE CONCERT

Peterboro Embankmant

GRIZELDA |

COMUS 4 GUESTS
Comm 2.30

THE BEST CLUS IN LONOON
FOR ENTERTAINMENT

SA PRAED STREET, PADDINGTON, W.2
TEL. PAD 5274

FREDDIE NOTE & THE
RUDIES BLUES BAND

Jazz. Blues, Gospel & Fol

Friday, July 24th

67 PARK LANE

ssosssubosuosenny e

Saturday, July 25th
OWEN GRAY &
' THE ASTRONAUT BAND

Sunday, July 26th
. Going-away show for
MISS JOYCE BOND *

Lsdies’ Frae Ni

THE GOLDEN STAR CLUB
46 Westbourne Road
off Mackenzis Rd., London, N.7

[ lEvery Tues., Wed., Thurs,

TOP RECORDS

| Special Show an Friday
| Sat., 25th July

THE FANTASTIC

SIR WASHINGTON

with his Lotest Record —

Let There Be Peace in The World
Plus THE RATIO GROUP
Licensed Bar for Members

Buses ond Tube to Caledonian Road,
N.7

THE WORLD

lriElL INNEST T DENNIS COWAN

IAN WALLACE T ROGER MCKEW

BRON ARTISTES MANAGEMENT
29-31 OXFORD ST W1 GER 5063

NIGHT ANGEl CLUB

Hanway Place

{off Tottenham Court Rd., W.1}
nder new management, presents

Friday. July 24th, presenting

THE FABULOUS THREES

7 p.m. to 12 midnight

‘Sat., July 25th
Civic Hall
Dunstable

THIZ ZUNDAY, JULY 26
BLONDE ON BLONDE

AND MIRRORS

FREE

Next week:

Next Sunday. Augut 2: Doddy Longlegs
(wﬂh all tha fun of the far—Whaopost)

LATE SESSION 1 a.m.-6 a.m.

GREEN MANGOES (Pops) |

Saturday, July 25th
JAN DUKES DE GREY
(Blues & Progressive)
& GREASY BEAR
7pm-1am.
LATE SESSION 1 a.m.-6 a.m
JAMAICAN JUBILEE STOMPERS

{Dancing Band)

Licensed Bar. 8 p.m.-1 a.m. and
All Night Restaurant
Advance Booking

AQUILA

KINGS ARMS |
WOOD GREEN
2 rnns. Wood Green Tube

HIGH RD

VEN

CLIMAX
CHICAGO

BLUES BAND

plus BRAM STOKER
DISCs - LigHTs Members

THE FICKLE -PICKLE CLUB

The Cricketers Inn, London Road, Southend

Friday, July 24th

STATUS QUO

Next week: IF| ngh(s by Colored Rain  BIRD

Plus
SURLY |

TBram Stoker

24th July Kings Arms WOOD GREEN
Farx POTTERS BAR
. EVOLUTION Torrington FINCHLEY

7

The TEMPLE

£ Friday, July 24th, All-nighter, 8-8 a.m.

. =
 Saweday. Juiy 25th, All-nighter, 9-6 a.m.

AUDIENCE

33/37 Wardour St.,
London W.1.

HOSSANA - BLOODSUN Tt

GROWTH--LITTLE FREE ROCK & the African Drummers

WILD WALLY’S

ROCK ’N’ ROLL {N" LOONI) SHOW

waould like to thank all those colleges ond universities who

have helped make the past six months highly successful

for the band, and special thonks for those who have

already re-booked us for the avtumn. Those who hoven't
book now thraugh

COLLEGE ENTERTAINMENTS. 01-734 8555

Both nights: Mystic Sounds by Jerry Floyd
Mystic Lights by Ron Henderson

and win a FREE copy of the olbum

Booked solely by Nucleus Productions, 01 437 4080 A

Sunday, August 23rd, 12 midnight-a.m.
THE MOVE
PETE BROWN &
PIBLOKTO
ROGER BUNN & ENJIN

‘ Forever More
Ciark Hutchinson, James Litherland Brotherhood
Pete Drummond, Alexis Korner and more

KNIGHTON FESTIVAL — raonorsHire |

Ring 262 2410 or 580 2499
From 8 p.m.-6 a.m
Sunday, 2 p.m.-6 a.m.

MR. PEGGOTTY’S

St. lves, Cornwall
SOUNDS LIGHTS
PEOPLE
ALL SUMMER

GROVE HALL
COURT CLUB
Hall Rd., N.W.8 - 286 8774

Sunday (Lunchtime;, July 26

JOE
HARRIOTT
nasda)KJEyIZ%thﬁjO p.m.

LCHRISTIE_ |
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The SHOWCASE of

BRITISH MUSIC

is again at beautiful

PLUMPTON

news in brief

e ¥ 40] 1|INATIONAL
- BIUES FESTIVAL

2 UCENSED BARS
N e ox Previously at Windsor and Sunbury RACE COURSE
gty | An NJF/MARQUEE presentation near LEWES, SUSSEX
From 3 pm

LARGE MAN WALL

Friday 7th Auqust

FAMILY - GROUNDHOGS

Thursday 6th August  From 7 pm

& THEATRE
SOUTH OF ENGLAND SHOWCASE'

KEEF HARTLEY selelybrcadss RARE BIRD - STEAMHAMMER
|BIG BAND FRIDAY CASTLE DADDY LONGLEGS

MUNGO JERRY Erc . €7C PATTO - CLARK HUTCHINSON
MANFRED MANN AUG r‘T;;/H"‘;y—“:;TU;;)‘:;;;] Saturday 8th August From Noon
{CHAPTER I V| Lomdon Like AZ3 or A22 (A275) tusn- | CAT STEVENS - FOTHERINGAY
CLIMAX CHICAGO BLUES BAND l'”y 4 & it il Suuthern | STRAWBS - MAGNA CARTA

TEA AND SYMPHONY % [ | Fegion T SPECIALLATE SERVICE Granny's ‘New’ Intentions

ELIAS HULK N (22 CARLONY ORI ORI S 1y From Sweden MADE IN SWEDEN
NSRS EETEIORUMMOND) (] Evening: CHICAGO CIIMAX BLUES BAND - GRACIOUS - QUATERMASS

HTON

and other groups to be announced

' PETER GREEN - KEEF HARTLEY - EDGAR BROUG

BLACK SABBATH - JACKSON HEIGHTS - HARDIN YORK

[ ! 5 .
! e o Tmian®® v v LA. (Love Affair) - EAST OF EDEN - WILD ANGELS
- — NN | = === Sunday 9th August From Noon

MM

e
| ENQUIRIES . For spror pasty sates |
[§ ror tickets amf detsite ol caygping
i '
|

I

(NCREDIBLE STRING BAND
from U.S.A TURLEY RICHARDS
Brian Davison’s EVERY WHICH WAY

From Denmark BURNIN® RED IVANHOE
- DA DA

facilities contact the NJF Sewwtary at |

the MARQUEE (11 93/ 6603 |
J

b e e ——— e ————

I:vem'n—(.-y VAN DER GRAAF GENERATOR WISHBONE ASH
DEEP PURPLE - Jon Hiseman's COLDSSEUM - YES'!
JUICY LUCY - CHRIS BARBER - CARAVAN - AUDIENCE
FAT MATTRESS - HARD MEAT - Trevor Billmuss

FESTIVAL VILLAGE — — — Open all day to Ticketholders

Discotheque - Coffee and Snack Bar - Grocery Store

|
|
|
| NO. TICKETS l
[ |

SUPREMES: when Diana sang lead

Diana’s

AMOUNT ENCLOSED.
— e — —

MOTOWN addicts will have
3 field day on July 31 when
Tamla Motown release 5
albums to tie in with their

10th anniversary celebra-

tions. The albums include

“Farewell,” a live doubie Books Magusmes, Cigarettes - Clothes - Jewellery - Oxfam Shop

album cut by Diana R;‘oss ————————————— = TR e s e, 2

and the Supremes at their To NJF BOX OFFICE MARQUEE, 90 Wardour Street, W1

last concert together in Las Please senil me the undernoted nekets for which | % SPECIAL TICKETS l

Vegas last Sep‘t‘em_ber. Other | enclose a cheaw- fanstal order for e | {IN ADVANCE ONLY) |

?jlgumf?rstareall_)uﬁlghlt)y _Otnf;e e‘ | also enclose a staimed-addressed envetope | WEEKEND l‘

Supremes  Without  Diana Mon., July 27th THURS (6th)____ 6/ Evy FRID (7th) « £30ay | (Sa18 S ‘

Ross, Marvin Gaye and | {Sat un) a £2 |

Tammi TerrelPs * Greatest Bamboo Ciub SATURDAY (8th)__« £1Evgonly__ .« 30/-Day | SEASON (Thur Fri. Sat& |

Hits,® “Jackson  Five's S Kk l ( ur, rri, oat Sun)

WABC" and “Great Ex. e * < toc porf SUNDAY (9th) ft bvg only + 30/- Day | « £2.10.0
A A eejay Da 1 - . .10,

pectations * by Kiki Dee, a_ new rl:ecor;elab:ls lo::j:r?(;g/s Name __'_—é'_—‘—__—_l

Address = . : . I‘)ﬁ'ﬂe

the only British artist who
records for Motown.

Steam Hammer are record-
ing part of their next album
live at the Lyceum on Friday.
Part of the album has already
been recorded on tour in
Germany and the group will
finish the tracks in the studio
during August. The album
will probably be a double
album. The group are playing

(Friday) with a single on
which he sings under the non-
de-plume of The Cimmaron
Kid. Title of Dave's song is
“ Bad Day At Black Rock.”
The label has been
launched by Bob Glyn, who
left Doctor Bird Records, to
Igunch his own company,
titled Reggae Records Ltd.
Bob flies to Jamaica next
week to sign up new malerial

t both the P 3 d i i i
‘a}orkshire‘l.geniyar?sp o'::lurai::g ig;ciai};s_c:e i';fblﬁéga:’_"’c" will
August. A series of weekend show-
B eriices  prsenied by e Eecir A : o
a presente y e ectric
RHODES CENTRE, BISHOP’S STORTFORD
L

Cinema Club at the Imperial

Cinema, Portobello Road, Not-

ting Hill, London.
Screen