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T HE ROLLING STONES' British tour next 
month may be 1' farewell - before the group 

leaves England to live on the Continent. 
It seems likely that the Stones wm leave Britein 

around rho swnmer because of tax problems. But before 
they 90 the short tout. reported in Int week1 s MM, will 
take, place. 

A eJo:se friend of the group told the MM this week! 
" They are all moving to new homes In the South of 
Ftanee where they plan to live because of tax PfOb~ 
In England." 

The Stones· financial adviHrs live in Pads. 
Leslie Penin,. the group's publicity \agent in London. 

told tho MM that the Stones may well go to llve in 

:;t: ~!t. '':ut 8i~ m~~ ::, :.':po~ "'::iwt,ls or~~~'?-
he said . 

.. They have been talking about it for some time now 
and will bo reochlng a decision soon. I spoke to Keith 
about it and he said he'd wait until M ick was back 
from holiday before say;ng anything. 

Two new dates have 
been added to those al• 
ready H t+ for th& tour -
Newcastle City lillll on 
March 4 and Coventry 
Theatre on March 6. As 
previously reported. the 
group play Colston Hall, 
Briatol (9) .. Big Apple. 
Brighton (10), Manch6S-
1er Univoraity (12) end 
LO<lds Unlve~ity (13) . 

Other dates win be 
fixed. including a major 
conce.r11 in London and 
one in GJasgow. 

ALBUM 
This week Mlck Jag. 

ge, waa holidaying tn 
MarrakHh, In London 
Keith Rich;,rd told the 
MM that the group 
hoped to r6COl'd the con­
certs for a ponlblt: live 
album. 

'' It's Wen a long time 
since we last tot.red." he 
said, •• We want lb take 
in ove,ywt,ere p<>S$1b1e 
and that LI why we are 
still lookl~ for a date 
In Glalgow. 

" We •• hoping lo 
recotd certain concerts 
tlw fOC' • record when 
we have signed I new 
deal. We an going to 
try something new. al-­
though we , .. lite fans 
will want to heat 50l'YWI 
of ltle old stuff •• well." 

Jazz 
aid for 
Buck 

MANY British and 
American artists are 
playing free at a Buck 
Clayton benefit con­
cert at London's 
Queen Elizabeth Hall 
this Saturday. The 
U.S. trumpet st a r 
says he wm never 
play again. 

Zoot Sims and Annie 
Ro.as. who end , Hasan 
at Ronnlo Scott'• London 
club on Saturday, will i,. 
appearing at the con­
c•rt. Scott. too, ha$ 
ptomlsed to play. Others 
on the biU • • pllnist­
alngfr Blossom Dearie~ 
American linger Jon 
Hendricu. BritJah aing« 

~1B~~.;.i:~ 
Skidmore, guitarist Dir 

~~~on•!~.Jurnphrey 
Joh1> Picllrd may be 

adcMd, 
Lyttelton, W h O ,. 

organiaing this charity 
conc«t with Jack Hig­
gins of ~ Herold D■vl• 
aon Agency. will com­...,.._ 

Tony 
Ashton's 
joke hit 
SEE PAGE 9 



.... a-111111.00Y MAKl1I, .,..., 13, 1971 

1 (1) MY SWEET LORD .. .. . • George Harrison, Apple 
Z (2) T1fE PUSHBIKE SONG ......... Mixtures, Polydor 
3 (3) STONED LOVE ....... Supremes. Tamla Motown 
4 (4) RESURRECTION SHUFFLE 

Ashton, Gardner and Dyke, Capitol 
5 (5) AMAZING GRACE ......... Judy Collins, Elektra 
8 (13) NO MATTER WHAT .. .. ....... Badfinger, Apple 
7 (6) APEMAN , .... ...... . .... . ................. Kinks. Pye 
8 (11) CANDIDA . . .... .... .......... ............ Dawn, Bell 
9 (12) YOUR SONG .............. . .... Elton John, DJM 

10 (7) GRANDAD ................. . Clive Dunn. Columbia 
11 (9) RIDE A WHITE SWAN . ...... .. ......... T. Rex, Fly 
1Z (10) BLACK SKIN BLUE EYED BOYS Equals., Prasident 
13 (8) I'll BE THERE ......... Jackson 5, Tamla Motown 
14 (15) YOU'RE READY NOW . . .... Frankie Valli. Philips 
15 (16) SHE'S A LADY ................. . Tom Jo□es, Decca 
18 (14) YOU DON'T HAVE TO SAY YOU LOVE ME 

Elvis Presley, RCA 
17 (22) ITS THE SAME OLD SONG ... Weathermen, B&.C 
18 (29) rrs IMPOSSIBLE ..... ... ....... Perry. Como. RCA 
19 (18) BLAME IT ON THE PONY EXPRESS 

Johnny Johnson, Bell 
20 (24) LAS VEGAS .................. Tony Christie. MCA 
21 (19) CRACKLIN' ROSE ......... . .. Neil Diamond, UNI 
22 (17) WHEN l'MDEADANDGONE 

McGuinness Flint. Capitol 
23 (26) COME ROUND, l'M THE ONE YOU NEED 

Smokey Robinson &. the Miracles, Tamla Motown 
24 (23) WE'VE .ONLY JUST BEGUN Carpenters, A&.M 
25 (-{ RUPERT ........ .... , ..... ............. Jackie Lee. Pye 
26 (- SUNNY HONEY GIJIL ... Cliff Richard, Columbia 
2.7 (21 ITS ONLY MAKE BELIEVE Glen Campbell, Capitol 
28 (- BABY JUMP ... . ........... , .. Mungo Jerry, Dawn 
29 (20) I HEAR YOU KNOCKING Dave Edmunds, MAM 
30 (-) FORGET ME NOT 

Martha Reeves and the Vandellas, Tamie Motown 
The MELODY MAKER chart service Is used by the Daily 
Mirror. Daily Telegraph, The Sun, The People, News of the 
W orld, scores of provincial newspapers, and Rad'10 Monte. 
Gatlo (205 metres) • 

'fflE MELODY MAKER acknowlo~ 1h6 valuable co-openrtion of 
1"9Cord dealers this WNk in making :avafllbfe their returns ·for the 
Pop 30 despite 1he ,...,,n,,.~ of oomll services. 

. PUBLISHERS 

AMERICA'S TOP 10 
) (7> ONE- BAO A"'MmOfldf, MGM • {S) IFG,'ld~l111i',~,,d~f~~!i 
2 

(l) AOSf\;~~erUl'I, ~urnbi• 7 ('7) MA~!t.= AJ: T•tnle lofotOWn 

l (t) KNOCK lltRf£ TI~wn, Bell I (l l) R£~~0 tZ's~ T•ml• MOlOWl'I 

4 (I) I HEAR ;r~.,,~ g~~J~.o MAM S ''''e:t~!c:~~d~b!~1J!it~R~:.l. 
S (3) LOHRY DAY$ Se.e Gees, S.11 10 (4} GROO~•~v~oyd. Cti,tnn.,-,,me 

From " Coshbo.x " 

APOLLO BEST ONE PRICE CONCERTS 

1 (1) ALL THINGS MUST PASS , ........... Goorgo Harrison, Apple 

2 (2) BRIDGE OVER TROUBLED WAT~~mon and Garfunkel, CBS 

3 (3) ANDY WILUAMS GREATEST HITS ..................... CBS 
4 (6) lVMBLEMEO CONNECTION ..... ....... Elton John. OJM 
5 (5) T AMLA MOTOWN CHARTBUSTEIIS Vol 4 

Various Anists. Toml1 Motown 
6 (4) Leo ZEPPELIN 111 ............................... . ...... .... Acl&ntlc 

~ cm lw:~ iiAiiv":iAi-ies".'::::::::·:;.~.;--;:."yj~;:·w;,;;.;;,i·et~~ 
9 (10 EMERSON. LAKE ANO , PALMER .. .. .................... Island 

10 ( 13 PENOUL~M ...... .. . Creodonce Cle1,1rwater Reviva1, libany 
11 (12 AFTI:R THE GOlO RUSH ................ .. Neil Young. Reprise 
12 (15 WA.TT ........... ............. ............ Ton Years After. Doram 
13 le JOHN LENNON/PLASTIC ONO BAND ......... ......... Apple 
14 9 DEEP PURPLE IN ROCK .. .. , .. . ....................... .. Harvest 
15 ! 8 FRANK SINATRA'S GREATEST HITS Vol Z ......... Repri•• 
16 21 STEPHEN STILLS ..... ............................... ...... Atlantic 
17 (19) DEJA VU ........ , Croaby,. Stllls. Nash and Young. Atltmtk 
18 ( 16) AIR CONDITIONING .... ........... Curved A',r, Warner Bros 

ps) El TON JOHN ............ ..... .. ................. ............... DJM 

~~ l~l e~AX:JRii,soi-t·i-iis 'iiiiNii"Aiiio 'Ti-ie··~;~n•c~[ 
Warner Bro, 

22 17 EASY LISTENING ... . ......... ....... Various Artists, Polydor 
Z3 23 CANDLES IN THE RAIN .. .......... ...... M elanie, Buddoh 
24 24 PAINT YOUR WAGON ............. Soundtrack, Paramount 
25 19 LED ZEPPELIN 11 . ......... .. ..... .. ..... ..... ... .......... Atlantic 
26 ATOM HEART MOTHER . ................. Pink Floyd. Harve$1 
27 24 Ll:FTOVER WINE ............... ......... ...... Melanie. Buddah 
28 THAT'S THE WAY IT IS ... ..... ............ EMs Presley. RCA 
29 .!... GRANO FUNK LIVE .•. .•. •...••. .......... . . ...... . ....•.• Capilol 

BLOWS AGAINST Tl-IE EMPIRE 
Paul Kantner end the Jefferson Starship, RCA 

Two thles cled for 18th and 29th positions. 

America's Top 30 LPs 
1 (11 All THINGS MUST PASS ............ George Harrison. Apple 
2 (2 PENDULUM ... . .. ... Creedence Clearwater Revival, Fantasy 
3 (3 JESUS CHRIST SUPERSTAR ...... . ... ... ................. Oecca 
4 (4 ABRAXAS .••. ,, , ........... .... ....... . . ...... .. Santana, Cotumbia 
5 (7 ELTON JOHN ............. , .... ..................... ............. .. UNI 
6 (13 CHIC AGO 3 ..... .... ...... ............. ........ ......... ... Columbia 
7 (10) TUMBLEWEeD CONNECTION ... ....... . . Elion J ohn. UNI 
8 ( 12} LOVE STORY . . ............. Origin.al SoundtrJck, Paramount 
9 ( 19 PEARL •. . .. .. .. ... .• •••.•••.. ... .. •.... ... Janis Joplin. Columbia 

10 (6 SLY AND THE FAMILY STONE GREATEST HITS ..... Epic 
11 (8 THE PARTRIDGE FAMILY ALBUM . .. Original TV Cosr. Bell 
12 (1 1 THE WORST OF JEFFERSON AIRPLANE . ...... ........... RCA 
13 (5) JOHN LENNON/PLASTIC ONO BAND . . ................ Applo 
14 (91 STEPHEN STILLS .. ..... ... . .. ....... ....... . . ....... A1lan1,c 
15 l 14 GRAND FUNK LIVE ....... ..... .. ... ......... ...... .. . Capitol 
16 22 CLOSE TO YOU . ...... ............. . ..... ... Car~nters. A&M, 
17 2.3) lWO YEARS ON ... .......... , ................ Bee Gees. Atco 
18 16) WHALES ANO NIGiiTINGALES .. . ... .. Jud'y Collins. Elektra 
19 24) SWEET BABY JAMES ......... Jemes Taylor. Warner Bros 
20 (29J El.VIS COUNTRY ..... ...... ............ .... Elvis Prosloy. RCA 
21 118 EMITT RHODES . .. .. .... . . ............ . • ............... Ounhill 
22 15) LED ZEPPUIN Ill ....................... ....... . , .. .. .. Atlantic 
Z3 171 PORTRAIT .... .... .... ....... .•. . . ..•. F1flh Ormens1on, Sell 
24 32 ROSE GARDEN ...... · ·····- · · ····· Lyn At1der.son. Columbia 
25 (33) ,rs IMPOSSIBLE ......... . ....... .... .... . Perry Como. RCA 
26 (20) BLOWS AGAINST THE EMPIRE .... . P•ul Kentner. RCA 
27 (21) WATT . ..... . - ......... ... . ..... . ......... Ten Yea,a After, Oeram 
28 (25) NAT\JRAU Y .......... ...... , . .. ....... Three Oog Night, Dunhill 
29 (28) CANDIDA .... .. ... ... .... ...................... .. ....... Dawn, Bell 
30 (JA) CURTIS .................. ..... .......... Cunis M ayfield, Cunom 

From .. Ccshbox " 

TOWN HALL 
.BIRMINGHAM 

with 

BEN 
CIVIC HALL 
GUILDFORD 

TERRY REID 

FEB. 16th 
COLSTON HALL 

BRISTOL 

FEB. 13th FEB. 28th 
60p 12/- 40p 8 /- 70p 14/ -

in association with Derek Block for Hemdale 

LEON RUSSELL 

Zeppelin gig 
swampstlub 
LONDON'S Marquee 
Club has been inun­
dated with telephone 
Inquiries, following 
MM1s excJu,ive rev­
ela;tion last week 
that Led Zeppelin 
~~y there on Ma,rch 

Jack Barrie. rnano-
11:e.r of the club aid 
th'5 week~ " The­
'phonn haveo't st9})-­
~ ringing since the 
news came out. But 
we will obviously 
hflve to o.etommodate. 
Qt.Ir membeB first., an.d 
tic:kecs wm eo on sale 
Ill 10 am at the club 
Ort March 1. tn mem• 
bers only. O~e t.iekt.L 
wlU be , old ptr mem­
bership c,rd produced, 

"Owing 10 the de• 
mand we u ked the 
group If they could do 
two .sbo wt on the. 
nJght, or perhaps two 
or three othe..r nlg.hts. 
8ut Zeppelin plt.y a 
set or over two hou.n 
ar'ld t.fStl 't do more in 
one eve.niog. on(I they 
d~,:dtoo:!.~! olht r 

Barrte says Lhat 
e.ven jf the postal 
strike Is over, the 
c lub will not be able 
to handle postal a ppU­
catioos. 

1ete~eprr!~, :r:0
~:~ 

MM: •• After the tlMY 
in the MM Jaat- week. 
my office phone was 
~n.&2'1:td 1101\-•IIOP for 
1wo days w ith concert 

~-::~rs,11 1"!an~~~ 
Zeppelin co play at 
their venues during 
the \()uf, T've qever 
known an avalanche. 

• LEON RUSSELL. currently touring 
llritain. has added five ._., -. 
to his itinerary. Tomorrow (Friday) 
he ste.rs- at Uverpool Polytechnic. 
followed by Big Brother Club, 
Greonford. Middlesex (11), Big 
Apple, Brighton. Sosaex (18), 
Stevem190 Youth c.ntni (24) and 
Greyhound Hotel, Croydon. looq 
wi:llds up his tour at the Portsmouth 
Guildhall on March 2. lhare is a 
po"ibility he will return for an_ .. 
other -tour at 1M end of this yew. 

or inqvlrte..1 ilke iL 
" rm knocked out wSth the 
reception. It looks llk.e being 
a very exdHna tour for us." 

EDGAR FREE 
~~A!~,tr0~!00mo:Si.10':: 
seU•oUt German tour hu put 
his free music theory Into 
practice turnin.g the. Ian ,ix 
tits on the tour Into free 
concerts. 

"The lOut has bttn a seU 
out/' said a spole:ttm4n for 
Edgar, " Now he has c0vt:re<1 

~•p~;~~~et1! !,~~~xfnet~~~~ 
Uce maklng th• next six gigs 
free conceru. 

•· German fa.ns who have al­
rtady bou&hl ticket& wUI be ~:~t_ .. to gel tbeb money 

KINKS ON LP SPOT 
THE KINKS have the album 
spot In Top Of The Pops to• 

:Jfr.' g;u~:') tre~: ~~ 
their current albu:m •• Tht' 
Kinks l>art One: !.o1a Versus 

Powttrm.a.n and the Mone)'go­
round."' 

The Kink:s &lbu.m of the 
soundtrack mu.sic which Ray 
Davie$ wrote tor lhe film 
·• ·Ptrc:y .. is expected to be 
rele:affd around, mid-M-an:h to 
coind dc with the general re-. 
lease of tM film. 

F~bTuary dates for the 

~~fly i(f~)~eT!~m~~yt~: 
~~ ~::::11~).<2:t·p aRar:t 
I:J~;:'(2a)24

;ndeo=o:..~ 
University CMArdt I). 

CIRCULATION of 'the 
Melody Malter from July­
O&oember. 1970. cort• 
firme<I this WNk by the 
Audit Bwoau of Circule· 
tion. w a s 145".&M 
weekly. 

This compwes with 
122.109 cuing the .,,.. 
vious &be months - ., 
increase of 23.535. 

f'ORGtT IT, G£oRGE - IT CAH'r 
HURT vou - ,n Jusr A II 
BIC SOIT J El1Y., 

AND HIS BAND 
INfQNO AGINCY LTD., 37 SOHO SQUAK. W,1. te...t 01-43)' I21J 

FEB. 23rd: TOWN HALL, BIRMINGHAM. at 7.45 p.m. 
MAR. 1st: DE MONTFORT HALL, LEICESTER, at 7 .30 p.m. 

70p 14/-

First come, first served for reserved seats. All Hall Box Offices 
open now. Guildford tickets on sale at Harveys of Guildford. 

FAIRWEATHER rn~ru1P1P 
1 7 1 MALDEN WAY 

USE NEW MALDEN, SURREY 
0 1.942 0178 



Santana 
here 
for a 
month 
SANTANA, ,American rock-percussion group 
whose " Abraxas " is riding both the British and 
American album charts, will make a month's tour 
of Britain in April. 

MELODY MAKER. Febru3ry 13, 1971-Page. 3 

More TV 
work for 
Pentangle 
TitE Pentangle are re­
cording more music for 
the television series 
Take Tl).ree Girls, 
which enter its second 
run on March 24. 

l'he theme wm be released 
~:~ f.®P as a single on 

'rbeir American tour which 

:n~ i0a/t:, ':!':: ~:nc!fij 
At presstime, Barcy 

Dickins, or tllo Harold Oovi­
son Agency, was fi.x:lng up 
dates. "Santana's.manager. 
Stan Marcum, new in from 
San F'ranclsoo last week to 
talk with me;" said Barey. 

SANTANA: month-long tour 
broadcu t. Including Jon Hise• 
man, Did! Httkst.a.ll-Smith, l '!!!t [ogerty quits 

beauu Bttt Jansch's wife is 
eJtpeeting, her first baby al 
lho.l time. 

rid~~a1r:0&~"r~~~f:' r!'gl!: 
brUary 20 broadcast. They 
p lay aL 1ht UnJver.sit}' of Not• 

" Santana came herec in 
Juoc last year for about two. 
.tnd•A•haU weeks, but \J\it 
lime it will be for a month. 

~ They w m be bringing 
ovu a new mcmb~r - o IG .. 
year--old. guit.ari.st named Neal 
Schon, wbo ~, Just Joined 
the l)and," 

NEW DIAMOND LP 

BARBARA'S MUSIC 
BARBARA Thompson, saxo­
phoru'a:t wire or Colosseum 
drummf!t Jon l{i5eman. has 
wrltte.n her firs1 major piece-­
for •o orcbestni, called 
"TerTe De Mlel." 

Ne~· !!~,}i,~~ol:e:., bka~~g 
One·• Ju;z Club at m1dnighl 
on Sunday, with Othu works 
by Jaclt Bruce. «.l\d G-oorge 
Russell, 

Four mtmbus or <;olos­
.eum wnl take pan In the 

Dave Gr«.n,lade and Dii,•e 
Cltmpson 

ASHTON FOR RADIO 
THREE Radio One s.how1, 
h~ve l)c:to set for As.Mon, 
Ga.rdnN & D}•ke. A ,.. RadJ0 
One Club" recorded on 
F"ebruary 9 will be lrlln:t4 
milled d-utll\g lhc tlril ond 
last week1 ot Marc-h, • 
"Jl0$kti SI\QW •• IS HI tor 
rrebn111ry 13 and a One Lee 
Travis progr.1mme will be 
trans.mlttt'd o-n Februllt)' 28. 

Ftbr1,11ry dates include 
Speakc.isy, u.ml.gh1 (Thul'$ 

~~l· f~;:•·• H:itmi~~~: 
g:~~.':1Pf~~J:tt'\f!f>·K1!a~ 
HaU, Belle Vue, M4n chcsttt 
{J9), Ct:1rd1ff Uni:versit f2~l• 
~:~:~~~h ~~\ve~I'}' ~41 
and Concorde Club, Soulh• 
a mpton 

T. REX MAXI 
•' J<E)( are I ush4 releulng a 
new m11x1.51ngle o" Fly on 
febru11ry 19. Th~ record 
complettd last Sa;1urd11y, fta• 
tures three songs llnd Ltat.s l◄ 
minutes Jn au. Main title Is 
·• Hot Lnve," backed by 
.. KJn& ()( the MOUl'IIAin 
Com~th •· a1'1d "wocxnand 
JtQck." AJI flCO MtH"<: Bolan 
compositions. 

Marc Bolan deJ:cnbe" "Ho1 
Love · • as " cosmic 
ro~k , , il.'a how l remember 
o 50's rock -record, lxat how I 
w&nted . to do i t now, anti 
!eatute5 Howard KaJen Md 
Mark Volma,n from the 

:;o~~~'ta~ki~~e!:c,:!f~~!!' rote 

New Elton 
album soon 
El.TON John's !Ive album 
should be out before. Elton's 
March visit to the Stales. It 
was recorded during a 
radio broadcast. at A and R 
studlos fn New York. 

Trackt i.tt " Bad Side Of 
The Moon," " Take Me 1"0 

MICH.Aii ROUSI Pf-1':1 

HE SWINGLE SINGER 
lw ... ,ld,11.M,1 BRISTOL (:01.$fON tW1 at7,30f>,M, 

W..t,. l7iti r-1,., caoYDON fAlllllfU> t1,,,U.s ot 7,4$ P-"'• 

1hiit1,, llthf.tb., LONDON '°'(Al Al&E.-T HA&.L 01 7.10 fl"'• 

..... lflh.f~ ST. ALBANS CllY HAU otS.009,ll'I, 

Sol,, 201b r-.J MANCHESTER Ha TIAOI! HAU. a, 7. 1.5 p.-. 

- - l ,~ o=, :l;;"o~;:l\pt,~ - -

TOM PAXTON 

Tho Pilot," "60 Year, On " 
"C..n I Put You On,'' "Honk;}' 
Tank Woman·· and "Burn 
Down The Mission." 

.;,~ltu w!!~ ::n o,uett /r·:m~.? 
• spokffmu, tor DJM Records 
toJd the MM this week, 

WEXFORD FESTIVAL 

Creedance Clearwater G ~ 
!!1~i~~lnll~ie t~: ftriui, ,iee en,e 

Th~ decision to splat has 
been 1aken for personal 
r easons. a ccording_ to a 
t;pokesman for Libeny re­
cords who to ld the MM; 
.. There is no dft In the 
group." 

Tom, tht' rhythm 1,tuitartst. 
h; the elder brother of voe:• 
:illft John P0Ci!rty. Tom WU 
oriainally the lead ,Inger in 
the- .eroup when lhey were 
it:idJed The Blue: Veh·ets 

They then became the CoW, 
woas and luer Creedence 

"Tt,m &tarltd the g,oup aru;I 
1,111td to perfonn by him-elf 

f rom the l;,i!gJnning," .saJCI a 
l.1fxor1'y Spokesman 

•• H was only _ when John 
took o,;er lhe i.in&h>1 one ~i,zt lh~tc"-r!!m,:a~r:~~ aJv: ~

1~ 
was prnbabty be u er 1han hfm• ,eu. 

"We don't know wltat he 
is going 10 do now, but he 
has lots of other lm.e.res14 and 
the.re have been film offers." 

There ate pion$ tor Cree-­
de:n« lO vb·lt England during 

part of a l!uropean tour fn 
June.., 

., They will incJude some 
J:ltit.Uh Jhowt a.od hope to 
plo.y outside Lpndon this 
hm'f," said the S-PokM'mln, 

Cttede:nce wue Inst bvcr 

~ec!!'o A~w~he:t 
thclnS~~~; 

Albert Hall. Th.'6 was thdr 
fitst•e:ver visit, Stu Cook. lht, 
group't bau g1.1Jurist, was Tn 
this country oo holiday dudnt 
Jant.tary. 

~~f~e~t>?n(l~).ld8'Je~a~~ 
C<tl!ea:o, L<mdon (19), Mon• 
chcstet uruv~rrity (23}. 

SWINGLES COMING 
WA~D SWINGLE a nd the 
SwlnicJe Singers from Parb; 
•rrlve in London next Tut.s-

&%J/6&, •~~n'\h~~ra~~~~j~: 
at 1he COl.twn Hau. 

The rest or the d•tt.s for 
lhls. brief cour by the 
SwinJ'es att Fairfield Hall, 

~r. ~nJ~~),(l~~y~tyA~Ii~ 
Sc. Albans (19}, and the Fret 
Trade Hau. Manchester (20). 

The four men and four 
women stnge-rs 11~ "ecom• 
p,anied by J-Aeky CoveJJero 

t~n1:!f r;;~r swf!i~ 
wen, 1-.st htrc in May, 1970, 

Who start work on film 
THE WHO 5tafl work on 
«heir ftlm at the Young Vic 
Theatre., London, on Sun• 
day with a rehtarsal for 
Monday's shootiog. 

will bl! prese,nt, a Track 
rpoke-sman told the MM thjs ....... 

the audience has never beard 
of Che Wh<> bc-fOrc. We don~t 

.. We spcci:dl)' wan, an 
1udi tnce who are not rOdt 
orientated,' ' he '3id, " As rar 
as we a re eonce-med we "hope 

~naJ" t~e ~i~1: ~&me •~jn~; 
doae b!i!hlnd IOcked doors. 

or 10'/e,~~~Y1~:t~!\l~~d~i:~ "w-, M.vt • Iona wa,y co 
~ yet and at the moment the 

(' 
~ 

• $HEER P-ERFfCTION STYLING • SHEfR P€RF£(TIOH SOUND • SHHP, 
PERFECTION \'18RASON!C StffLLS • SHEER PERFl:,CTION M□ALl.l C­
GOVeRING • $HUR PERFECTION ,,n lNGS • SHEER PHI ff.CT ION STRENOTt, 
• $11EEA PllRFE.CTION tlAVM-6.N" 
RONNIE VERRALL BRIAN OAV\OSON RONNIE Sl"EPHE;NSON PHIL $£AMAN 
$RIAN MARKHAM ~ONY OXLEY MITCH MITCHELL ART MORGAN 9088'1 
W'ORTH 'AH C.UTl6 JACK PEACH KEEF HARTLEY BfUAN HUDSON CE( SEE 
J0HNWAA0$TfVE HARRIS DANIEL HUMAIA JOHNSPOOHER MAURICt BACON 
PeTIEfl CLARKE AtAN J'ACKSON MARK GOOOWI_N COllN CAME.AON Sl'U(E 
NELLS- JOHN MARSHALL ROH BOWDEN l"ETI: ~O.LfE AOV WEBSTER TAEVOR 
-,AAlS JOE t-K)OSON RANDY JONES JOHNHY RtCHAADSOH ALF 8JDOEN 
ROB TOMAENO KEVIN GOOt.EY. J .. GORDON J01'4N Wit.SON OA\lt GOLOlt:C 
8098Y ARMSTROHG ROY CASTt.E PAUL HAMMOf,0 HEINZ NIEMEYER DUDE 

STOCKE.O av 
AU l f ADING 
MUSICAL 
INSTRUMENT 
DEALE.AS 

OaJlas Afbll&rLld 
10-lS Clifton SI .. 
LQl)don EC 28 
2.JD 01 2418981 

Jtol.lp a.re only just gettin,: 
1nto thC! music whtch Pde 
bas wntten.'' 

Keith Moon was a st>r1)tJ:Se 
XU.Cll in Frunk Z.ppa'.s "200 
Motels" film at Pinewood 
la,t week. Ht played the. part 
of• nun! 



THE Baehelon ate 
doing their lint ever 
uuon at London's 
Tallc or The Town 
Restauranr..from Febru­
ary 18 to March 2(1 

Ed4le Cina~ !Nd lllltar­
lrl with the E4uall, 11 ••· 
peotod to 1 out o r h<>lpltal 

:~ w~·taJ :~:~enH1 
d- ore pleuecl with his 
condlllo11. but ho it not ex, 
peeled bltk I I WO'rk unu l 
mld,March. He may rf)oln 
the aroup for th,ir Gfffflan 
tout rnxn Maret, 25.29 

A RGENT are .et ror .1ol)n 
llff.1'1 live .Rfdio Onit 

thow on f f'.bru.flr')' 14 Ftbnt• 
uy collect appur•nce. t )' 
Lht 1roup fncludt 8rls1ot 
f"'-ltt.t<"hnic (S,atUl"Jty), l.on• 
don lmpc-r-ial Co. lt a:e (19), 
leiWte. ("JO} and I-tu I (26J. 

R, o...a Taylo,1 Ole 
Motown 1rti1t. bu J>Q9tJ>Oned 
bl• l rip UJ Brillfn to PMm0tc 
bis ne.W' ,mg.ht bClc:a.uH he 
WU rwihed to botpital tn 
Detroit IHl week. Hi, ainJlc 

•• lndl-.n1 W1nt1 Me " hl1 Lhe 
1op ol the Amf!f,can charts, 

EDDIE G~AHT: bettor 

BOiiZOm .. ni!n and 
Andy Roberts 
join Scaff old 
y 1v STANSHAU.. and 

Neil lnnes, from 
the defunct Bonzo Dog 
Band. together with 
guitarist Andy Roberts. 
from the old Liverpool 
Scene. are to team up 
with the Scaffold for a 
series of concerts. 

Al the home 01 ScatToldt, 
Mike MoGear In Liverpool, 
John Gorman told the MM; 

" W~ mtt Vlv 1.nd Ntll 
wh,c:n we were do1ng • PC 
Flod • ,t I.ho Open Spate 
Thtalre. 1o Lcmdon, 

"Wt t.alktd over the po1JI• 

t.'1hy or • nit-rctr for !hot: 
conotrU All of u1 art 1uc• 
tetsfuJ in our own rl4h1 but 
It woul-l) b1I btn-el'ldal to Ill, 
1r we poOlcd OUT Tdtu l think 
we OOuld break IO~ MW 
around. Wt ar~ thhiklna or 

i:~rva1"P lo~~1~!~ rri~~~~~~ 
wur->. out. 

" I thlnk thla unll II Uft· 
matctic:'!d a,\)'Whtr• in 1h41 
C'Ount.r')', Wr, 'W0rkrd wtth t,hie 
8oM.O• •I lht U~I Phil­
h1tmon\c In 1'16!) •nd h wt.nt 

!°~w~,f~:l .?n. s~r.!:Y c".\T!'J 
Corby iind wt wt'tlt down Yet) 
well, •o if lhe fun;e,: ~( hum 
llfllty don•, lnl«vfflt' •rid send 
u• off Ol'I • u,u, ur Eu, 

New Ike and 
Tina album 
A NEW Ike and Tina 
Turner album Is being 
released t.o coincide 
with their arrival in 
I.his country on Satur• 
day for their concerts 
at liammersmlth Ode· 
on, and Sunday's show 
nt lhe Colston Hall, 
Bristol. 

EntlUtd .. Wor;tdng To• 
get.her .. it features die title 

}'-:alr.1u~o~~~ J~ ::.C:' 
'' The Way You Love Met 
•• You C.n Have lt/' " G31Tle 
Of Love," •• Funkier Th&n A 
MOlqUJta•c Tweeter.'' •• Ooh 
Poo Pay Doo," " Proud 
Mary," " Goodbye So Long " 
and .. .Let ll Be:• 

The album, on Liberty, is 
ttle~ed lhlf Wtek. 

QUO TOURS 
STATUS Q1,10 att making two 
tours at Ole be&lnnJng 0, 
Mard:14 ~ ar~ In G,mut.ny 
from March i ,o 9, roUowtd 
~ Ireland rrom Ma rch 12 lO 

Tomrrow (Prida,y) they are 
at Swan•• l)nlvertUty, 

ALL STARS SIGNED 
ll & C Re,cord:1 h,ve dc.nied 
1 tivt" membec. rock ud 
r0ll band from Bauersu 
nam«1 the Rot.k •,-• RoU "11 
Stare IIAd- they wHl be pr0~ 

~h:~r!t~~!e~~:r; 
LP •1 Red Hot 'n' Rock.in'•• 

Clive Ounn Is to embark on 
a lhe&tre tour ln March Datts 
Ut •re £mpiA. Uvttp,001 
(S/9), Blrmln,ba.m Theetre 
(7), tRppodJVme, 8rbtol (8) 
- ,11 week, Wfnter OardeGJ. 
Ooumemouth (14>, P1l1~. 

r2~"~:'!:i b~:~d-~ s:~:: 
bury, 

McTELL SHOW 
R.ALPII Mdtll m•kes hit ft:ril 
1ppearance on Parit 1elevl,lon 
whh a .half-h.4'Ju.r show on 
Suurda)' Olhet dllet~ Cardllf 

~~•bxcro~~~:h~~;• 
St, Ctor&e.'4 Hall, Lfv~r~i 
(19), and Trt-e: Trad• Hall, 
Mand,alcr (24) 

Afriu, lh•nu sh1~11ld &(I quilt 
~·t.U 

"Th~ cornt,,111.lkin of (;Qr• 
man, McOouab and McOtt, 
St1na.h1JJ lftnH and Rt"Jbetu. 
<',•1Jld mak r- for • more e,dtblt 
lJ.m,g♦, Strnng~r Bl•r_-k Pud 

<lir.1' ., 

Football 
on Peel 
'Special' 

FAIRPORT 
0

,c miry 1f you didn t get the new~ of the concellol!On of loit Saturdays Festival 
r'all c; 

9 
,ri t,mc to ovoid sitting on the tube 1n vo1n Don t be too funou,, becouso etll I\ 

wf'il .;.,1tf us orid the decision to cancel ..,a~ not token lightly 

PEGGY SIMON SWARB DAVE 

THEY 

SEEM TO 

THINK 
FRANK'S 

OBSCENE 
By CHRIS CHARLESWORTH 

Elvis movie soon 



MtGUINNESS 
BREAK TO 
IMPROVE ACT 

Dates for 
Mixtures 

NOONE: NO SPLIT 
RUMOURS that Peu~:r Noone­
.tnd Herman's Hermhl att 
parting: ¢0mpany ar c "utlf:r 
rubbish •· 1«ordin,g to the. 
group's manllett, Harvey LU.­
burg. 

" There att no plan, tor a 

}g!_lt ,h~ •~~~ec1:U'f,~;'~~ 
the fact t.hal we a.tt nego.tiat• 

~~: tfe~une':nd~::inp;; ~: 
Ktrmlts. Peter Noone and 
Ham•n."s Ht-rm.its have book· 
inp until May .... a.aid Harvey 
Usb;urg. 

FARR BACK 
GARY Fa.rr la to make • re­
turn to lbe- road after an •~ 
Mnct ot tour year,; I-le wlU 
bt using: thru mu1l(ians on 
staec and plans to lay down 
an album. probably • double, 
In the near fu1urt 

likie to eo to America, but we 

~~ t•~:~1t :~er h-:i :;yf:J 
up,on coUectJvely would be: 
ror tM best. 
•• ~tn we ao back to tour• 

Ins, -it wlll be with • ,_1 
b1Qg., We tbaJI IJ)tnd June, 
July and August ln 8T[t.ai.n, m~~tt 'rn°~~emf:!r. ,,to 

thP 

BROOM MEN LEAVE 
DRUMMER Roa« Si&Uf}' and 

~~ iu:~•~n s:i~ tl~~= 
aitttatly dOlng tde-c.ttd dates 
on thct Uon Rw:s,eU Lour. 

Si&lt.1')' has beer,: replaced 
by John WOOley! and VOCl!lli&I 
Bria.n ~bblt: will take ovu 
Ol'I bass. 

The group appt•r a t the 
-L.Yteum. l.01'!.dt,n, M Sundt.Y 
with Skid Row. 

ROGER WITH CLIFF 

Jethro open 
in Kilburn 
JE1HRO TULL start 
their British lour with 
four shows al the 
Gaumont State Theatre 
in Kilbu rn, London, on 
Friday (26) and Sunday 
(28) February. 

to~U~~m~er Jr;rYw~~ 
"We particularly wante-d 
thlr time. to pl.ay to a, mony 
people wbo wanted to 1-ee 
the group as possible. h 
seems silly to play Just ont 
night .. the Royal Albert 
Hall a-. the lickCC.S a re al,, 
ways soJd out in a ft!W 
day,. 

•• When WC play the Olhcr 
ma~ cities in lhe wo-rJd thtrt 
it • Jwayt prcwiSiOn for bc:-­
twetn Ctn and twenry 1bou• 
sand s>e<>Ple to see the group 
We wanu~d to pJa_y two nlghl.9 
ovt 1,1n1f1 It wa., 100 l•tt tha1 
out unlit h wu too late lhit 
thJt was not. p()Hlblt and we 

Jump split denied 

A ROW hu b.rok<n oul between Slade and 
1·. Rex over Monday's c~ at th• T0p 
Rank, Cordlff, 

A 1J)Okaman ror Slade claf rt1td that T_ Rex 
did not wu,t Slfdt on the aame bllf and 
as • .tet\lll they were. \ mt ble to play. 

"T. Rex- have IIV'ffl no ttHOJ\ I t • II ror 
thtir ~ed1lon. to have Slade ttmOY"td from the 
bill and as the group are one of the most 
popular acc. in the Cardiff a,ea. they ue very 
• n•k>u• that their- fans ahould not be disap-

JAMES BROW N: for Albert Hall 

James Brown's coming 

'Joans' 
dispute 
solved 
JOHN PAUL JOANS, 
the singer who "ntered 
the MM ch.ans with 
11 Man From Nazareth." 
is to change his stage 
name to John following 
a dispute with John 
Paul Jones, the bass 
guitarist and organist 
with Led Zeppelin, 

A spokesman fo, Jolln 
Paul Joans to ld the MM this 
week~ "After consultation 
between representatives of 
all parties concerned It WH 

=~~ ~~J;:nh~u~:,: 
siooa1 name to John and 
" Man From Nazareth •• has 
been released in America 
under that name 

•• AU his future rec.oNS, wfll 
• pJ>Ur uhdt:r mat name..•• 

TASTE 'RETURN' 



l■BBICI 

MELANI£: incredible new album 

Melanie's best 
FROM VICKI WICKHAM 
IN NEW YORK 
ST£PPENWOLF, led by 
German-born guitarist 
and lead singer John 
Kay, played New York 
Fillmore at the week­
end along with Ten 
Wheel Drive. Steppen­
wolf get better every 
time I see them, though, 
apar1 from John Kay's 
weird way of stooping 

.over the microphone 
and his clothes - black 
leather and dark sun 
gla~ses, clinging to the 
lajt remnants of a Gene­
Vincent image ~ they 
are visually unimpre.~­
sive. 

But musically they arc one 
, r the few hard rock bandg 
I.hat'" metalHC and h.¢avy. 
familiar num~rs like 
·• Magic Carpet Ride " and 
" Born To Be Wild ·• came 
off best, bul a new one 

QUll'ICY ,oNES hAs com• 

e':.'::..C a ;:;,it:ncer~'!: 
Ray ChATlcs and OrcJ,g­
ira." which wUI be per ... 
formed February 22 and 23 
at PraJrie View CoJ1ege In 
HO\lston. Texas, by t he. 110 

~~es~r:':~~n th:~J)~~ 
Prairie View College 
Chorale, 

In ,ddHJon Jones has ar• 
~ for R1,y BroWl'l, 
Gr•dy Tat~ l'oou 
TllkJtmans and ooganJJt 

·n.:t.:':i'1rll ~te I adr!:!ton 
'lfr- Ch•tlt-s and ione.s Wbote 
usoctaObn htgan In SuftJe. 
:,-::rn1,:_on ce~:,JeQ~i~ 
~~s•U:.':s~' •nd nna Jn 

.. l have bttn In co"cb 
with Andrt- Prevtn,'' Quincy 
told me:, '1 abd we may pr&­
ltnt Ule Rcqujem Jattr il'I 
London and 01her cllie,:.'" 

T"E c~:!~.eo~~~-:i:... or; 
car.rylng, out • programme or 
com.m.lnlonlna ntw we>rk.t. 
Ten S~ comminion$ are 
ptoJec:ted loi the ntJCt IWC 

c·~m'!':1t'~o~~~~~
0

!'i!e V:::! 
e:he.stra~s ~earlt s-t•f«>n, and 
wfll b• rt-cordtd on Us owrl 
JC()A lab<I. , 

yet 
written by the same guy 
who wrote •• The- Pusher •• 
with l ohn-playSng aco\Jstic 
gujtar wai interesting. He 
also produced some vctra~ 
ordinary noises - a kind of 
cross between a fuzzy bag. er bfo1!i:ec~~ s~~o;;; 
plastic tube ,-uached to 
what looked like a shoulder 
bag, 

Ten Wbeel Otfve were ou, .. 
atanding.. They suffer from tM 
obvlou$ comparison wHh BS 
and T, but thue it tnd.s. Flrtt 

f:r·m~?es:ria~;ch .~:r~ 'J~ mOrt' u.-.expected than -e., S 
-Qnd,- T . Tti,ey- h1ve. an amu.sJng, 
drummer. ~oave Wi1Jjam$, ID 
orgat1. player, MJke Zager. and 

<11 guiltrilt - COJ.\$0' player 
Aram ScbefrJn, 

The raat ,wo al$0 write just 
about all the.Ir ma.terfal -
and Jut but bl>' no mtanJ 
lea.st they have a te:n1ftc lead 

~!,'~w5
~f'Oot;re~ ~clnu

5
~Jd;~ 

and the G;ngerbre,dt, pack• 
aged under Lhe name or 

Genya R.avan. Well. sbe. Is tht 
same Goldje but as Ccmyn. she 
Is out 0 1'1 her own. She 
h.t.l'ldles both the mate rial and 
the lyrict $Upetbly. "Morning 
Mueh Bell~i' It iOUf\d.! !Uitr­
and has. rar more imp1Jc.iitior1s 
than ft did ~n record. "'Eye or A. Needle .. wa$ tas, and 
driving and she broua.ht lhe 

:ru~:!:i'::: ~so~~~ S!P~!~: 
;r:~~gh~• w~!b),p!~ni:::.rnguI 
she did IL I am ,:ure Ten 
Wheel Drive are gonna make 

~?Jee ~ent:7 ka:.:~ .1~.~~ 

haiielanle's new album rs Jn• 
credibl~. Knowing •~t the 
Jegar has.lite,- und~rway at the 
moment between her current 
compllro' J3uddah and her pos• 
5(ble futurct One, Paramo~nt, 
you can read new mu,nmgs 
mlO lhe song~ on 1he album 
~i~::,Ni~a~ ~t~• a.l~d :J.~: 
sayioa is that a singer fs Just 
a piece ot piper being used 
by r<cord comp,nles tor 
powu but Melanie J1-IY$ It rar 
better' than me i.n the- album. 
The tltle track It •• Tbc Good 
8oc,k" and the complete 
album is packaged, no& sur· 
prlsfngly, wJY1 a book or 
lyrics! It Is JUSt lll?OUI lhe 
but yet rro,n ~elame, 

le · · ··· ther 
Collegf> In New Hamp&bJ.e. 

Sprvy l..E VOE, the pla.n• 
1st, singtr a.nd af,gbt 

::SooaJI 0£:.':!c;;1
ln 1h~n;:: 

World War II days simply 
u ~plvy, dled at the l\fotio11. 
Picturt country Uoust aod 
tfo,s,ttal l.n Los Anadet. Sbe-

Mary 
goes 
solo 
FROM JACOBA ATLAS 

IN LOS ANGELES 

MARY TRAVERS of 
Peter, Paul and 

Mary, is the latest in 
a long line of group 
arlisls to go solo. She 
is presently culling her 
album in 'New York 
city. 

"t:::r .. '0t~$cJa.s\oal~ 
million-seller market Her 
single vcrS:ion or •1 Me and 
Bobby McGee .. Is sun high 
in the charts. 

Van Mo.rrlson whose 
album!. havt been critical. ir 
not tOtal cornmerdal suo, 
ce»es, is finally' draw1ng 
standing-room-only trowds on 
his n.ation-wldt. tQur~ His 
,ingle$ "Qlue Money ·· a nd 
' ' Domin<>" are also high rn 
the charts indkalJng 1h11 
1971 may be 1hc yttr of Vap 
Morrlson. 

West Coast rumour 1$ It 
not true that It the Doors 
wi&h to tour ia.•in they have 
to find ~ rei,1, ~menl lead 

si?:p1tol R.ecords Is pushlni 
11 new rOdc group ca.lled 
Blood:roc;lt. The 3d campalan 
ro, the group 1, a parody on 
the phenomen.ally .$uccusful 
Rim '' Love Story." Auto• 
mob-He bumpC'r sticlcen are 
befng sent c,ut th31 read 
•• Bloodroc:k me.ans neve r 

ha~ir"td"° ~~.{ou~:1fi:J.'' Is 
~~~•~nlo:~~:u~~ow byt<, adt~:~ 
schedufed w«k,end a,ppear• 
anees a.t the 18,000 seat hall, 
the LO$ ~ngeles Forum. No 

~~e fj~P ,ti';:! :::~~3Z~ 
.$hOWJ [n the LO.s- Angtles ., ... 

Elton John fµli. flnl JIY m.:idc 

Wbu:ereor rs h:owwo~ b: N!! 
"VePf AJive:• The recorc, wu 
taken otf the tape from .­
rsd,Jo thow Ellon did ror 
WABCFM .f.n N~ York, 

CSN •o.d Y't first livi: 
album Js due out tbis week. 
Whl:.n Neil Y(ll.ll'lg played the 

was 64. 

d:J>1?r. Ne~ci~ 1.o::H,~~ 
Paris and i:tome. ShC< also 
played cbarut" rolos In lhe 
Hea.vywefght " •nd "The 
films .. Requle.m ror a 
FUglUvt.'• She. had appe-ared 
on the stage and bad parts 
ln 5everal television shows 
before rtllrlna rour years 
ago. 

DON £1..l.lS i• now lnaor. 
poratlng a cluslca1 

r&_rlng qMartet at well as a woodwind qu.art'el a.nd bra.s.w 
qulnte.t into hit bud torm•t. 

" I wlll Jttoep the lara:o 
percussk)n ,tttlon," he pys. 
., and a.m addinc an e•tra 
trwnpel and bus LrOmbOne 
co che bran quintet. 

•• W o h••·e taken 1he more 
or less tr'MIUqnat lnsr• 
nunen1a0on of the big bud 

:r.u~i:., I~ a~on;.,_:ntbf& 
nnr. This concept wUI ma.kc 
•v•H•b1e- a fantastic variety 
or oew colours ... 

Re,iulM •rnnae-rs for th• 
b•nd. a mon.a lbem H.ank 
Lny, Fred Sddon, loM 
Kh:rnme.r, Sam f Faltone, 

i.b~a~s~<H' eo~~lt~~s~ 4!~ :~u:, :!l(~~:n ~~ne: 
Stat.es fn M.ardt. 

LES Mt'CANN is .step9lna 
up bis oontert ap. 

pearut«s. On January 24 be 

MELODY MAKER REPORTERS COVER 
THE WIDE MUSIC WORLD IN THE USA 

M~RY TRAVERS: C'("ing solo album 

M11sic Center in LO$ Anceles 
thue were crowds of ~pie 
wltho\it t icketJ outside. 1he 
b.a,11 bugglog lo b~ le.t In The 
concert h•d sold ou I com• 
ptecely in leu then two days, 
JmUde. th~ l'llll Youna per~ 
formed solo on su1ge w11,h 
Just his acous1ic gUitar for 

a~-~r:"Jc!!;"J,y!! woa;nrua:;1~ 

~~~~.•~rit;J .. P~ 
the Compton Clwic Sym• 
ghony. Comp1on is a PN--

~:1hltan~J bl~ t'O~:e~~'l 
McCW Ii turrtnUy work• 
Ing ,, at Ole LlghliwJ.use lo. 
Htttno&a Bu.ch, Cal. 

A :~lm :::u~' .. ~~;;: 
Concerto ro, Woodwind~. 
Bru,, J•u. Qu.l.nlet end 

Sr°'~:hoJ~~ ~ hi:Mr;~m~~ 
flllnuary 19 at Phllhar, 
monlc IOU ln New York, It 
featt1.red Amrarn on frenct, 
born, b:unboo flute, pbno 
and ~rcuulon. Otl'itir Jau 
muslclana lftVOlnd wen: 
.leny Dodgion an~ Pepper 
Adams, rttdr, Herb 8ts,n.h-

~~m~~ic •n.f't)cAI "•:.:~:i::f 
muskfant were Leopold 
S101tow.skl•• Amtrtean Sym. 
phony Orth«.lra and wer• 
condu.c1ed bJ,' LWYOkl 
Akiyama. 

:DAY TIM.£ Ju.x is bttom• 

l&r. J!t1~ncre:::rJ'[ pol:; 
:~::. ••I s~=e•:' ln

5 No~{ 
lfolfywood.. with tht first 

;~J~nr:ng n11!
1 !or~~ 

regularly u musical dJreetor 
on the Purl B.a[ley ttJc,. 
"Jslon 1bow, which wu pre. 

albtott tc-.ah1ring many ot the 
Airplane will be: out In two 
wttk~ tnd Graham Nash's 
solo dtbut is K ht'doled for 
,oroe time rn March. 

St. Vc.ltntine-'$ Oa.y Wttlt• 
ttnd fn S3n francisCQ tle,ures 
to b,e. on~ or the better roclc: 
and roll events- of Lhe year, 
Van i\1orri•on will be at the 
Fillm<itt>. Steppe,,wolf ac the 

:~;~3 '!!~kl~!Yv~n ge!!~: 
&Uy excellent revl~ws. Loul• 
Armstoong, A'ndy WllUanu 
,au1 Bina Crosby were 

:~::: ::t! ;~~~s:1~:1i; ~~=ia)~ p~ Ll:ont~~= 
Prk .~) 

Tho Downbe.at lo New 
York has hu-Utu1ed a f'rlday 

fu~e"':t>n 1u.2. p,:_ucy M~~~ 
McPa.rtl&nd•t trl,o, the Al 
Cohn•Zoot Slrlu Quince,, 
and • rombo led ~ Carme,n 

M,f'1~.:~u.s"~?h~~-::. 
were the. ftr,t attractions • 

ll0fwe1l Rudd ffltroduced 
his own quarte1 durin\,- • 

~:dtran':!~~e R:~dtb:la)'!!i 
pll.nO at weH as trombone. 
With hlm ...,•, rt Enrtco Rava, 
trumpec;. Norris Jorte", but, 
and Marvfn PaUno. dnmu. 

A ~ri!~J:rn:11~tv'!.~ 
sal force hu been to.rcn.ed 

;'~!o,
0

~&!~~1e~o!'~~nttiu~!: 
A ro,mer Charles Mlo3uJ 
and Art Bla.k.~ sld~man, 
h.e. hH with Mm KJant 

!l::~'K.tl~~ni'our~~,-~o 
and $Oprano saxes, ba$s 
dlrlnct.. Oute:, oboe; DaM)' 
Jtb:on piano; Staftotd J•mes, 

,, 
Wlnterland and Mason •nd 
Cash it the Jlerlf:ley Com­
mun.ity Theatn. The Jo.bnft)' 
Cash show goes to the coJle-,:c 
campuses oo 'February 17 
fcaturfng th~ 1.alellt.,i of l•mes 
iay1o.r, Unda Ro-n11t.&dt. Ndl 
Young aad Tony Joe WhJte. 

i::d~~~fri'"m5nf::rs~:td r~ 
Nashville. 
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~heepish, as Adge Cutler and the Wurzels _get it on towards the end of their hysteria­
End. Cutler mania? Tum to page 22. 

after" 

Sweet 

F IRST, dearies, here's a commercial for that 
fine brand of musicians. Patto. The four, 

toothsome young things have hired themselves 
out for a gig at Kensington Town 'Hall, on 
February 26, Hosts? The Gay Liberation Front. 

Ml:rant•~~~~~e t~:sth: 
Ls. reckons he's going lO :rr i~~er~~:irds, 1: 
Micha.eJ's lallie$ arc in• 
vited to troll along. 
Pauo were especially 
asked for, and manaaer 

!!! ~~t•a:?n«ta5vrg'~ 
" Something shou.ld ht 
done," he said. 

Royal Albert Hall's ban• 
oing of Mothers or 1_n. 

ventlon con.cert an ab­
solute outrage . . . WIii 
London Philharmonic 
Orchestra ever live this 
one down? .• , .Martin 
Lickert. Ringo's 
chauffeur, has joined 
Mothers on bass as re,. 
placement for Jeff 
Shnff.\Ons. Ht used to 
play wilh Robert Plant 
- alleged to play some 
driving bass Jines. 

Ivor Cutler has a menu in 
his flat listing about 20 
differenl kinds or teA 
and coffee which he can 
serve you. All you do is 
add sugar. 

RonnJa Scott ooe of the 

:~ a~:n1.a~e ~:Sm~ 
be, mind. He's been tel­
ling th& same Jokes for 
yea.rs . • . Faces and 
Ashton, Gardner and 
Dyke Involved in tum~ 

L!i~on•s acdg:~ik~as~~ 
The name of the game 

was "What an N:.­
cident" - you Just fall 
ove.r each other. Ashton 
and others cove-red in 
bruises and "ratchcs -

~'ts~1
~~:~ li'!°r.!:: 

of th• IUe in your 
act\.lal everyday mu.si• 
clan. 

Red Bus still listed In 
phooe directory as bu~ 
•nd coac.h service, after 
18 months- existence -
they've still lO find their 
rootn? 

Qu;!• ir:rf~,°f cf.:'r.d~ 
after all, they've bad 
amazing offers to earn 
mtllion...- from more lu• 
cmtive venues . . . Ad&• 
CuUer a name to 
walc:h. Turnip rock al-

~dy ~~J°~ Gral~:~: 
Devon. Club owner 
Ralph Sprout reckons 
the use of amplified 
beasties and freaking 
piskies will ,shake 
London ... 

Ts lvor Cut1er•s chief 
groopJe Joan the W ad? • 

. Y ""• Tony Kay to 
have plaster tak.cn oft' 

GRACE SLICK 
son called god 

his foot this weekend . . 
• And SU'awb'5 Rick 
W akeman broke sevtral 
bones m his foot during 
cour ot Holland. Jt's a 
laugh life ln the modern 
ba_nd - professional 
mmd. 

Kara Kol\lm had van 
st·olen last weekend -
plus £2,000 worth or 

:l~~f.;i'~~l. Al=~e: 
very fine gujta.rist •• . 

f~~ni.:=.LsG=~~:f. ?J 
tondon digging soon.to~ 
be-released album by 
Kead, Hands and Fett, 

~~:~~l for:-0tte 'wffk; 

Neil's latest single "Sweet Caroline" 
c/w " Brother Loves Travelling 

Salvation Shoy,," 
LOUIS SATCHMO ARMSTRONG, 70 years old and still 
going Wong. receives • trophy - topped by a :sliver 
mouthpiece - from fellow jau _giants Ella Fittgerakl 
and Duke Ellington. Other statS _gathered at 1he T,cpicana 
Hotel In Las Vegas to take part in thi$ Salute To Satch 
incl~ed Peggy Lee, Woody Heitman, Pete Fountajn, Fats 
Oorn1no. Ray Anthony and Andy Russell - all curnuttly 

.,., UN531~iij 

. ·~RIGHTON1~ 
appearing in Vegas. 

If they slop making 
Rolls-Royce cars, what 
wUl sta'tUS•COn$CiOUS 
pop idols do? 

Famed ~pie Miss 

Xa,~ s,o te~e:
0 

~:;; 

t~'f.1\J~ ~ty:ie AJ~ 
man to take her skates 
f~~he ~b~iged0:ut ~J 
skated backstage. She 
then skated l'l'Om the 
Albert to the 
Speakeasy, and then the 
ta.le becomes naughty •• 

MOve drummer Bev Bevan 
turned out for the Move 
footy team when he eel· 
tet"M a &Ide represent• 
fng his new record 
shop, Heavy Head, ln a 
Birmingham five-a-side 
tournament. Move were 
beaten 2:1 in lht final 
- by Kcavy Head. 

loh.o Peet sei it would 
have been more con­
strucUve o{ &le Bur• 
don to have imied an 
album or hls boring 
press conference instead 
or the. music that found 
Its way on to the new 
boring album ••• Righi 
on, John! ••• 

C&t Stevens wrote music 
!or the film Deep End, 
which features Jane 
Asher and Diana Don. 

~~ .. ~harl:::!-;a; 
contrived to nin over, 
and write..off Barty 
We:ntzell'S camera in 
trying to escape from 
Cynthia Plaster caster 
and her cast or 
thou.sands, at Pinewood, 
last wed<. OM Barry 

l~t1a:~e~edJui1&r' ~a~~ 
week on TV, and British 
entries for £urovlsion 
song contest gel even 
worse.. 

Quote or the Week: From 
Grace Slick comme.nllng 
about naminJt her 

ti"~eh1:rs~::l'i; ~ i~~~~ 
with a name like that 
you've got to show 
some humility:• 

WHY WONT 111[ f\BOO 
LH ME I\J\VE A Go 
ON lllE &LL? 

Raver's 
guide to 
the week 
■ MIK& WISTINteQl('S 
EARTHIIUSt!! (C.0., 
Centr•. SIISMX u .. ~. 
tOdA.1, ThlH'tday, Friday •1111 
S•turday): Sp11ce ••• .,..,.,_ 
t~lnment wlUI m..slc, llpta, 
ntms. ,upp, ts. 1:"0Mtr11t, 

~
0

"~oi::'d ,.;::f;;. (Flllrtl.W 
Hall, Creydon, t.o.d•r, n.,. 
day): Al1fn1 to rama la a,1, 
era ot 9enuAI sodal <'afai• 
meflt hxton stJII mana..., 
to n-t.a.r11 lndiw1dHIIIIIII: '" 
tlis ex,reslfon of lftJustk:if., 
• 8URNIN' RlfD tVANNOI' 
($1,te.l"S ClulJ, L11nd.o .. ftllr• 
,.., F'1day): a-ul"ftlA' tied 
brlr19 Ulelr ""'" va.,l.atkl• tf 
lf1o1,0oredt • ■rltal• •• ,. ... 
ll'lt lhelr curnnt i.ur a, 
Sl•t•,.. • b11 ampty PM.JI of 
ll dllb. 
■ IK& A NO TINA TURNU 
R,SVUE (H• fllmenmltlll 
Od'""• Satvrda,y, F•llru•rr 
U): Ike and T f11a. •r• OIM ef 
I.he hottest a ct.c On Ula IUII 
tod,a,y. a nd g11aranttc:d • 
turn any aud.ltl'ICe on. 
■ BUCK CLAYTON NNI­
FIT HICHT (Qu.Nn lltakdt 
Kall, London, s:at11tfat, 
Feb,u.ary U): A hOit llf 
Brrllsb llnd A.m.irrlan Jan 
musicians a•t togeth,.- .. 
rah• money hr U1.• ,.,_1,r 
Am"'qn ll'Ump•Ur IIUdl 
Cll.)'lOn• • ho unf.rt.wMllj 
hilt: had to gin "'' playing 
for hiralth ,•n:son. 
■ Cl.IMAX CHICA.CO (Wal:• 
Ar"ffl.S, E'ppfne, S••~a, , 
Febn,.ary la): c;;o . ,.,,, ,., 
• dOH ., honest ...... I ~~c::o:~ ,~~m:,r:11;=,::= 
Pe.ter Ha.yceck, h• • "''"' 
rui.. r o,a" Atvl11 LH. 
COMIHG SOON 
■ J ffNJtO TULi. (c..au111e.­
St•tes neat~. KJIMl'fl , 

~ n~~"ci l~~~. ~"::g 
21): The mtnu\e PNJII• _. 
tht tit l dVtl'tbed tltnts 
WIJI s.tarl Mlliqg. Get 1'1 

:r'C:n:o :t J.u.",:!,a ,)!';: 
th• ,- will be cro11,g. 
■ ELTOH JOHN (Ao)'II 
Fe.stiva I ff.a.U, l.endo>11. WW­
nesday. Muell J): Thls"wlfl 
be ll~n._ flnt mt,lo, .,.,.. 
don COn<C'rt .since ltr ,,g,n1 
a ••~11perstar," and lh• , .. 
1'1\11.nd rer tlchb Is bo11tMI m 
be h .. Y.Y, 



'Shuffle' is a send-up 
DRESSED In usual garb of . 

. dusty denim and yobby A ht 
a Jok~ then another. We re-h~!r;in~ttan~~~~sh~~h~~~ says s On 
paired to the eating house, 
where We discussed meteoric 
rises to fame, and Ashton. 

Four months ago th(,: 
namH of Ashton, Gafflnet 

:1'r'1kt %~e :1'1d~~at •.::~ 
Now, to all intents- and put• 
poses ho's a tl'ar - but not 
m the normal sense of the 
WQrd. A blt record, some­
thing he's ~ntied since 
teenago days, has turned 
out to be ·1 unnerving, in• 
credibly disturoing." 

His argument is that 
people are. just going to 
think A.$hton 11 pop grQUP 
- we've heard !hat befon,, 
it's a natural wony for a 
band that succeeds in the 

ONE ot '"· fflOSt pop•l•r POP • how• on 
ndlo •• Wadlo O•••• su~ay attu'flOOn 
davotlon.s ta our pop heritage. 

Ttia tkJe I.J n evar actua lly 1111nllon,d 
on tti• air, u pniducer 8 e.r"l• A,H:I~ 
and C.Ol'l'IPt.re .Johany Moran, -both 
r•11ard lt with som• ambu,-anmen.t. 

Nevertl')tlou.t, "All 01,1r Y.ste.rpleys " 
t•ll a huge po1tal9 from • lartt- l1.S1en­
lhl •u-dltt1,C.: - •h♦l'I the Post Offke Is 
sortl119 Itself • ut. 

The polfey 1, tlmplt - an howr of 
dttrl)' beloved ltHftt- '"°"' the pa.sa U 
yea,_ ♦f Mti. Aad 1hat do-,n't J■st 
fflfllft •he "Tevlvcd 45" t;yp1 er 
relattw-.ly f'tCent rock hit. 

FM tt,o,e appr1oactifna tbe da"9enuu 
••• of )0, I& h: • d1u,ce to hur 
a,.c .. agall'I A1'ne Shelton's •• Lay Down 
Your Anti$,•• and " The. Thing/ ' by f'hll 
Ha,rll", 

p1!~.~e::t" ,:;'&1:":~P ~•••~ s~!!'.dtl'auirt,.: 
'"' Mainly rod!. ll'ld roll. 

oJ!l!/0,':."'1~.~·.r~.;ti~~.;.u:;. '~J 
tor , ... ,.. we, b, at11d we played l'lla lnly 
rod!. and '1111. ft 114d a good r t spon,, 
Ind we lh0119ht It would b 1. nlc• lO 
C:ill'TY on wfth tven oldtr oldies. llke 
Ttrt-sa lrewu IM GIIJ' Mltt:htll. The 
,·ttponH •at trtmendoust 

" 8ernJe A11drews Is lnv11uabl• 111 
COfflpllln9 the p,0.9ra.mme .u ffllllY of u,, rtc.rdt ii"" O'em I'll, own pers.or1tl 
c:ollt<Uon. Ht h H lS years ot 

JOHNNY MORAN 

!~r!~y ~~ a":': a8°:1Je, = 
a& a contt:lved single. The 
words: don't make sense, we 
dtdn't -alm to make e pop 
record - b\il well. we dtd 
It." 

Mhton It a n Infectious 
chappy. He~s prone to be Vl"l')' 

~
11fri:~fy,1°n~~e:tr•~:U~:; 

mel a blok.e who'~ mote down 
to e,rth~ 

'' w e~ .are luck.)' we've goc 

:: r~\r~:\~:~1:a~~#~~:n:, 
they buy the thing, will rtally 
know what ._.,,,.-re <I.II about, 

~~ Jl!~n~add= t:~elO~ 
••r ... 

opened by the ,Ingle yel -­
..a.para from the. brtad M 
couru:• 

What SOrl or doors did 

J:~1c t:il ~~info •~i':;11 l~ 
11~lec1 hea~ audiences. J 
want to play to e vet)'Otie, 
One o, 1he most crtJoy•blt 
things ror me. Is playing a pub 
pl.QOO, thnt.'s bloody ,grt4l 
he«use you r.et across to 
tw~ryont:, giv~ them some-

~~Y. 8f es1 b:OooS:)I =rd 
be llsha.mcd of muSK'. 'Ill.en, 
are obviou.s1y people who 
couldn' t do lhb 11ort ot thtnJ. 
Etne-r,;on tor iMl1.nct, who JS 
• sptcia I.I st. 

•• Tht. tint bJp produttlOM ln poJt 
·were wh, ,.. l'hll Spector um• In anf o,, 
Tt.ddy B.ars •rrlvt.d . then w as al10 tlt<t 
e.ra or lha Phll•d 1Tphlan tHllall't Jl"98t,1' 
llll t Fruttle Avl lon, Dobbft R.ydelf •nd 
F.ablal'I , who, wa1, • particular enmp1• 
of tho m•"vf•dund Idol. 

0 Usu.ally 1-ernle and I ttl totcll'lar 
and 10 threu9h a st• clt ot ,ecords, • nd 
od Up with • 11st 1•119 tMvgh for 
20 .show.s! Then I I.ave It 10 U♦rl'lle 

~1.;e1:~!!'· J"•~f:l~:1.s 11:t, :::.~~i:.-:!~ 
Johnny's oldies 
but goodies 

wulr, w e tr♦ dOhl$ I ' llvo ' show .,... /tit 
Ge M Vin.uni.. 

"Tttt. .,...elnlnt redrd ""• htve 
playt clf Wtll lheNt wt.re two that p,o¥e4 

:,.:•~~=d~~,. •''!!!•~~-,.::-~"ch:::~~: ::..~r : !! a'"re"::,~d~~1; lp1f,.•~:~;; ,:Ot;! 
nltUes at hl11 home I n • specfal .-o,om 
(i,11 o, 1h1ITt-l. 

" f tUPl)OH th• fflOtt lnte,o.th19 
period ts the t-lrly 1m•1 ""'"'-" I.ht.re 
" ' ' • r t.al cha119e of pop'• s.tyl•, whon 
Rt.I l llrtt-d ~ l'IIVe .,. ll'lrlue11cc. 
lefo,. lh•t. pop S0fll$ Sitt-~ • .,, of tl'lt. 
danc♦ b•1td1. What 111111)' Pc♦ple forga=I 
Is tl'lfi tven ttle ••rly r.c:.lt ,., <-Oreb h•d 
ffl1tslc:f1ns wfut wer, the pldr or t1'1e J.el-• 

~:."::.•t• :~r .. Kl':J:1 c:r::'e,:l'ld ..,::::~ 
lfways hlo JOGd th• baPrnt fflUtlda1u 

ltG W'hl~b w&.s lh1 oldut we heve 

~1::e._, ::rc:hw!!, c:;:::"at '~_!!~rbo~:l~~r't 
" A p,..lile.m Is YWhu, we set U1r•e Tlr• 

,io1tt of a 1'111. We 1ut1•.U1 pit)' tlle orft ­
l n.al •"'d that I• eft14 tl! t ..,.,,.._,1ta11 
vonlen. 

" We Mv, lh~"' • II en tai,e e' courSe, 
semt fUl"I" a.5111 the IIC 1r an1r•rncf all 
Ill 71 rpm dh,cs to l~Pc, a nd lhff had a 

:r,~t':.1 lhf,."~,!"t.~. ~~ :::~1:!; ~: 
but we U t! "" a11owec11 1• haftdlt 
them! " 

TRIFLE 
ANEWL.P. 
IONED 

TING 
1008 

Affiion ia no J)liima.-donna, 
he'll talk with tntbU&ia.sm 
about Ktm Gardner l!lnd RO)' 
Dyke, Gnd gull1.rl1t Mike 
Leiber. 'flhe Ashton unit ha, 
now recruited Dave Ce.swell 
,ind Lyle Jtnkins, ex-Keef 
Hartley bra.ss men, 

" n did s-ta.tl as a three~ 
piece, tnd the orriy .reason my 

~~:lt:. ~r:-~:= I~,~ 
the writing, but we are 11tJU A 
uniL But the thf'ff-piece 
cOuJdn't really cope rn th~ 
studio wl.thoot th~ !help of 
brats -and suchlike. Evtn on. 
the first Al.bum there were 
severtJ other musfcion.s." 

·• NOW lhll's dllterenL Now 
we can afford to 'ha'le brast: • 

IL's a fabuious fteUna 
maldn.s. 11 pttdktJon. a nd that 
predkti1>n'J comtns true, J 
predict~d Tony for success, 
and 11 seto't-s to be WOf')dng 
out fint', How could ht: tee It 
devclopln,c.? 

"Well l'Vo aot thls number 

~:rr-~t•~ ,:t;,~~eg~ •~ R=~ 
long Item. Rock. yes, but :=~e !1~:\ o~:·v,)dt'~r ~~ 
album to 11. "Remo Four" t1 
going to be a h:nach of music 
thal t tlls of my history, wh.1t,t 
had bapptned 10 me, what 
happened when I wu with 
Remo Four, everythina. It wm 
aJro bt: ao e:iu;u~,Qn (or t.ht 

TONY ASHTON: single has turned off a few of our 
heavy friends. 



The King 
with strings 
and things 
B B. KING: " Chains And Things " 

' (Probe). B.B. sings a soulful ballad 
at a moody tempo with a typical guitar 
solo of the kind that launched a 
thousand admirers. Not a particularly 
distinguished song but the addition of 
strings might ensure ii some airplays. 

:!fh:!~e:1~ ~.J~n:~ue~ 
back to Cowie&~$ Farm 
betore we run you int0 the 
Ot•n·s duek Pond. Hold -
this is not BrOOkt the Ob­
scure, but Brooks the 
8oring. ~ dtaL be an ~nd 
to the matter. 

~[Jr]. 

w (i)C!JtJ.~ 
D 

,sleep my next door n.tiJtt­
bour r1an, constl'llcting 
boohbelve.s. "M\is frwolvu 
hammering on the wall 
~e;'ol.,ut~ ,:uv:l!,:.Js,,umi:~ 
h 1Jdnatt,d, Ronno make.11 

i~~~=t ~~tt!~1ai~uf~s th! 
h ot little, reminder of a 
Beatie song, with ,1):,shlnr. 
bass and drums. 

MTCHAEL RW UNT: •• Some. 
tllnd,. (CBS). Blount - I 
silly name, but we won't 
h<lld thllt 4,8tinst him, Ilk~ 
cucumbers or murows, I 
once knew • gardtner in 
the employ Of 1.0rd Oil• 
b111ith who had the annoy. 
Ing habit or prtsslng a 
cdcumber against his t.(>rd• 
3'11p's stomach and &nnp­
pinr, " Wha t d o you thlnll 
or that eh? Whal d(l yO\a 
t hlolc or THAT," HI, I.Ord· 

~~~P c:C~~~~"!~~~~~m:n:8-
.snortlng. \ 

Blount, it rhymes with •• us• 

~=~~:; •;uhi;;n : 1~~n1~; 
b;d llld, 

8ROKE.N CONSORT: •• J3ye 
Bye Hob "' (Argo). Oh dtllr, 
lea a con,t-e aOnA: 11,t,()1,1( the 

~~~:!!'!\1,~io~5 r~~~iOn c:~ 

only s.ty this l.s tha t kind or 

jl3i~~~~re f:h!chdi~~ F~~ 
example:, "• bob come to 
Judgemene • lrtddentally 
Lord Yarborough In th~ ~:r]r.y 1 :!;! ~r~ .~1u::r1~ 
aplt1st a han d at whlst or 
bridat coru.alning no card 
higher than a nln~. 

FA~~~~~~,~•,som~!'!'f. 
(Btll). Outa,lte - this Is • 
srlly eiprnslon u sed by 
soul rans to describe the 
dull, ordina ry. unlMplrcd, 
Obtuse and tedious . 

DON FARDON: "Girl " 
(Yoong Blood), 001'1 roars 
back with • newly recorded 
rouow up to his •• lodla n 
Reur\r&tlOn " hit. That &ur• 
-prl.sed you, •• Yu11, l 'm 

=~':'1 f:c:tt 1a1~'1:ro t'~h1! 
e:olumn," Sl8JlllS P<>P fan 
H11rold Oloom. " I always 
want ra.cts and Info oo my 
pop nicord•~ How else 
<:an 1 decide what to 
buy like? that's wot r want 
to know. I rneart, all thl• 
stuff t1bout • usquebauah • 
a nd Beethoven. OOrl't ma.Ice 

:.~y s~r~hl~~:;~!0t eW l~ 
won' t ttt-t Don much further 
then re,,ewed ob,curfly. 

Awful 
BURT BACHARACH; ... AO 

KJnds or PeopJe. " (A.&M). 
Funny you know, if 1l we.re 
8wt sachandl - wen It 
wouldn't sound ao romandc. 
Koow what I mean? la lhai 
roa.lly Burt slnglna? fie 
sounds like • ladies chonu1 · 
Odd. A<:<ually. wo"e - lt"s 
awrut AU kind.s or people 

~
1
1~ .. c::.~~ri~y JO:~~ttd:: 

to a docl()r, • Scot.s bus 
driver cane, two Danish 
bacon .111.lesglrl;a. "Pooh. It's 

ronen," they chorus as 
with one voice. •• let'• have 
some usquebau,ih," 

DOROTHY SQUIR£$; " If 
You Love Me (I Won' I 
Care.)'' (P're,lden t), Wdl1 
th•t'!I e bit mean. 1 IOVNJ 
!1':ceca~°J~et~bla/"~ •;: 
kn1ckic," .she. remarked un-

~~~~c'i:S.,a;' l~h~~ 
o--Maclc Jaunderelte. ;,;::~u spl1th 'em wJUa 

,- romantic •oaa from Doc 

~d0nre::11!~iumh~-!1r :'.: 
dta.rmt. I'm: thlnlda1 of 

rJ~l~g rec~:w:~eyor =u:1 

tluaht -r:·r-t,,e ~"'=:I 
rrom 1he ycal'!I 1064-48. 
Should ~ a thrlutna tfffta 
tnt.. ifdcet-, ten gulnN.I 

8~'!.S~~ ~:,•~ 
Harold Gloom Cln taJct 
oven ., 'Ullo rans. Tht. (I 
your real Pop ran speaJl:tn, 

r::· a~~ ,~~-~? !'! ::1 
~~~h;r:m~e•~e at::,;! 
n'tirl ,ood, a nd the drum, 
give oi;it a Brear bee\,'' 

t,UGOEL RIOS: ,,. Ute An 
Eagl• " (.-._1\1), O..r 10 
Jose. Oomen1co, my Spanish 
speaklni expt!rt: "'Ullo 
mate , Well chis has old 
Mlgucl sirlglng In perfect 

::1n$h ~o're~~r::1Y ~~ 
~:l'~~~"\ti!h~te:i:d ~= 
cam their ove.rUme and the 
studio cleaner probably 

:!t~dra,,p ~n~ewi, cir~:; 
bun in ... lhere it a cer. 
U1i n ·a mo.u nt of whisllln1. 

CARAVAN: 0 1.0ve To l.o"t 
You" (Dt<:ea). Lou of cow­
belt and vocal hannonle$ 

r:0ih:tm:~~u~0
~ ~:ni~'; 

or rax and ·1nfo? Loots of 

~:c:?~~n "~t•sr~:~~,~~~ 
this convers1Uon at the 
Jive Au Mother Tbcker"1 
Club: " . , well the w•y l 
stoJ It. Caravan are the 

J~'!"lows ~°n th~n~~ tpo:h1 
~ -~e r:•tt~~ar~h~r~f' 
Sounds extr11ordlnu 11y like 
• " PQP rec~rd " to me. 

TOMMY ROE: ._. Uttle Mbc 
Goody Two Sb.,. " 
(Probe). lan't r0e somethina 
ono. finds fntldc fi.b? &-y1,1k, 
1rm iorry1 but I jua:t can' l 
st•nd n.ttute In the raw. 
Whene ver I see some TV 

::5~~eh:b7u d:r•~~fc1!!~ 
1n1.i.1• or ,nthery toads, 1 
reach for the switch 11,nd 

~~'3\t ~:;1; .vh~ tr/:5 no~r:; 
stomach turnlnc .,, is the 
luncheon habits or e·tk-.1. 

OUK& OF BURUNGTON: 
" Flash " (Oc<ea). My IAnl 
Otake, you :appear to be 
playing a reasonably aroov,v 
piano l n a manner not 
unlike that or Mr Ble>e, 
whQ, you wUJ aoubtless 
rcc1JI, act\ievtd some small 
repuc.a.tion as a mOer or 
hrt.t. However. If it . pleases 
your Gra<!e, this Will not 
make such a hit. "N"ow clear 
'or( out or It, 

klNCSMEN: •• Louie LOwle" 
(Wand). A aren.1 tavou.r-­
ite with today's kln,s-
9t rock. u most of them 
started their cafeers eitll.er 
li.sten1ng to thi-1 numtMl1' or 

~;~uou1t!! cor;~ii\! ,.: 
beJitVe thif WH a hll 

~~~cd .:: ~~~~1l1: 
dOmJy. 

CARAVAN'S Richard Coughlan: sounds like pop 
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CONTINUING THE 

MAYBE great songwriting partnerships, 
like marriages, are made In heaven. 

Reg Dwight met Bernle Taupin, however, 
in a London music publisher's office when 
Reg was a struggling maker of demo discs 
and Bernie was a totally unknown lad from 
Lincoloshlre. 

Ri)!ht oow, they're just about the most in­
demand c~mposers around, with every kind of 
artist fight ing to record their son,gs. It's no acci­
dent, because they've hit on a bleod which con­
tains a wide range of appeal as weU as unde­
niable quality. 

.Elton and Bernfe were 

~:~\u~!t~r,o:~~! ~, used to 
mer mana,ger. and before 
they'd met. Elton wrote 
tunC$ to a couple of • II 
Bernie's lyrics. smg on a 
ff OW bt:~::. the partnen.htp 

J me-t him, but ror abou1 
sh: month$ I didn' t SN! hhn 
at all - Just wrote the 
tu.Ms t() hi.s wor.ds. Toe first 

~~3:nri~:. ~b:;. ~': = 
the cover 
versions 
the things 

STORY 
wH:! ~ lr °!~ c1::e:. 
■re they a rdtcdon of your 
a ttlmd• to t ... star thl.bg? 

1 never grew up wantins 
to be ftash an(l that, bcuuse 

~~ff~~m•
0::0tsw~~0i:: 

the Ouo Martin/Frank Si• 
natra bit. l Jmt wanted to 
be on the it.age to show 
people Wb.at T could do, and 

e~~ht W::wn I wPtit ehlt'~ 
OIOCY, beca\lJC' I WU just G 
nothing. There's so mapy 
people going around ln 
bandt who are. afraid to 
take the J)lU(lge or don't get 
the <"hance. They really 
want to break out but they 
daren't: the only reuon I 
did was because I was so 
de5peratc and miserable that 
r Just had t0. 

The dol'hes thfog It very 
me. 1 suppo~, psy~ 
c:bologi~Jly speak1ng. I was 
always ve,y ra, and I 

~:lay, w~:: ~wtl e':Jf:!! 
~:~re Jifle!~t ~d caJ;! 'T! 

Wien publlsbtd by the 
Homes· com~n)'. Then one 
day Dick James, wbo t'd 
never met. Hid: " WbO'a thi:s 
Reg Owi&bt $ptndinJ all 
that money in the studiosr· 
.qad Cal.ab Qv•y~ the et1J:I· 

~~:t ::0w::s d:~lt w~t they sell in 
ELTON JOHN with lyricist Bemie Taupin 

p.,obably rebelling ,aalnst 
th.at. I've always wanted to 
be like • Mlclc Jagger or 
somethln.a:. lO walk around 
in outnaeou, ... clothes, 1)ut I 

In and told Dick. he thought 
the stuff wu quHo 
Rood ••• he saved our bacon. 
bSC:AUH Dick saJd it WU all 
nght and sig.nt'd u. up on • 
£10 • week retainer, Thft 
WU when I Jl"ft Ba)dry - I 

::!1: U!fe. o~°?t~,trn~::dJ 
exettios, 

We ju.1-t started writl.ng 
.songs, ond to supplement 
my waaes 1 · used to do odd 
demos and «e.uions with 
~ ople. In flet up to lhe very 
Ume T left for c:be, Stat.ti J 
wa,s stlll dOina pec;,ple's 
demos .• • J did I.he original 
demo of lhe Bro-lhe-rhood or 
Man·s "Unittd We Stand,"' 
and I us.ed to ting on all 
those Avenue f'ttords -
you koow, the t ,tng• they 
sell in Tc.soo 11,1i,umarkt&.s. 
tbt' .cove.r versions, 1 had to 
do Stevie Wonde_r, Andy 
Fair-weather-Low. tho whole 
1ot • • l had a baU. we'd 
have a ri&hl 111ug,h on the 
s~siont.. 

Gr:fl:~a Co~~/"te,:o,~~ 
stnimentaf in hetpl:ng \I.S set 
on - we owe- a. kit to them. ::!~-~~ f{t~o '!~n•iol .~r 
thll famlUa.r with Dick at 
tht tfme~ he wanted us w 
writ~ Top .fO attJff and .so be 

~~:ctm•~ ~u.• lor-e~d~ 
made a wbole album th.at 
n~vcr ever came 9-u,, I 
heard It tht Otb"!:r 
night ••• I\ wa.s 10 einbar­
ra..ssing. evcl\ though I wu 

taJnty nol proud or the 
.songs Wff wrote then, 

.9 Tb~ 6nt record l ever 

supermarkets ;';~t ,-;-•:..:· ..:n:. P~•:!e: 

1tnOCked out with h ac the 
time. But Dick didn't Ii.kc h 
because. it wasn•t com­
mercial and we wett aetlln,g 
More and mo.re down 1n the 
dllmps bteouse we were 

:=fy ~~!r:3 ":::':,1· o~i 
son~ in lbe E.urovisiOn 
contest. -aod it aot into tbe 
lu:t lix; we wete brough1 
down with \bat at well. 

Tbe.n a guy caUed Steve 
Brown amved and a.a.id; 
" Thlt isn't very good stutr 
- write what you want to 
Clo," whleh was very cout•• ,ciou, of him at the time 
bccDuse he WJa Jun a 
pluacr, We were. deapuate 
for aome<ine to be.Ip us, and 
from then. OQ we wtote for 
outselvc,. It wu such • 
butle: with Dick at finl, 

::OC:iJe •lil~t be l~~~ T~: 
◄0 stuff. but Steve g·ntdu• 
a lly wor and 
won him 
ot a stru 
h.appene 
amazing the dtaappointments 
we had - people were 
going to record ,uch,and• 
svch a aong of ours, and It 
neve:r happened, bctause 
primarily thfn we were 
$()ngwrit.rs, ao-d rm ctr-

Been Lovina You " . , . you 
wgvl!11'!'t ~ievc ii, h~hl!lly 
we m•dc • cociplc of &.ina.les 
u Bluesology. both on 
Po°'t,na. One- was called 
•· Come Back Baby, .. written 
by me, and tbe. other wtl$ 
" Mr FranUt '".. Ole 1'\ind 
bO&CICI. Thtfl we M.adt ont 
on Poly®'", · wrltttn and 
prOduced by Ktnny Lynch, 
tallcd .. Sl.tltt I Met You 
Bal,y," whtc:h alt0 never got 
anywhere. 

Then I made •• I've Been 
LovJnc You·• u Elton 
Jo,hn ..• not maov people 

:i:: t:t':t ~tdY ~~~ 
ma.ntha,. was the tlrst. 
"I've Bt>en LOvlng Yoo " 
was a $Ort ol En,iclbett 
HuMptrd!nek-type tbina,. 

W HE~= :ir:o rur 
Tbe lall thmg l ever did 

~hlla~~d?'nd'W~$ ft~'i'tt.: 
from lhtre Wilh C11leb, who 
was also with Baldly, and 
the record wu comtng out. 

!i,r::c1:o;-~~·::.s~tt~~ 
Dean wu playing In the 
band at the time, to l S:atd 

!S,'~~dn~ln=all~'i;tnJ!ut!lt;: 
Oc:u, because he might get 
• bit uptight 10 we Just 
thought or • narne that w .. 

Steve Brown-the man 
who put Elton into orbit 

e11<4 as a 1Preclucer &f a ll. 
au1 I ~d ..... a mustcl~ut, 
I ,ikyed N rflllfl• AX ,.... 
t. Uffle witll ..,_JI• Ferd 
al'l4 Ille Cb1c.Ji.-.aes, 

"So .. Wfflt IMO Dk lr 
Ja111U 0 • cN• - ll ••s ii 
r..t""'"'dl: Clldieo U d - 9')' 
,...111111.fve I• th-. ~s.. ..... , ... -~ .......... 
:i: a::r-:?.: ,~: 
!~r-i:' .:..:::~My ••~ 14--

" 91,1 wldlM ~ ftil• t 10 =ill ==-'r.ak. ~ •11• N IHM• 111,..._tt Dk k 
J ...... U ..... 11)' - ·• U.• 
Ph.Hf,-. laMI. II eot 1lO 
pl11p, INtt dld11•t ew ... Mal:,. 
U.• Te,p .. .. ,.,..,. ............ ... 
. . ... ,~ s:ky " . ....... -

;t~: .. •".i,. -:::: .. =--==-
..... MIi Th .. YN NeN,: 

shor1 that went with Elton. 
h had to be done i:n a bit or 
• rush. No1'ody liked it - it 
wa,s awful, but it WS$ the 
only one we could thtnlt or 
11nd it wa.s certainly better 
tban Reg OwlghL Poor old 
Elton bt:H's gone Qn 10 
trtaler thin.as a& we.JI, lftcr­
J pirtched his name. 

no r~ ~:n b~:: ~: 

wW kll.ow you u Reg 
Owlghrt 

Not really - It'$ Only ll 
name. Reg Dwo~ln Js ex.aetJy 
lhe same a, Elton John. ft 
dJd m• • lot of ,ooc:1 
pusonaUy, bt:eause wlth 
R.~g Dwtght I had a terrible 
inferiority complex and to 
change my name helped me· 
get aW11y from It. At one 
point I wanted to change ·it 
a.gain, but no one could 

TITLED 

00-uJdn' t beeauite I was fat, 
and when I Ion a lot or 
weight th.at meant 1 could 
iet into thin&S. Since then 
I've al-,.,ay;s t>e-en ostenta­
tiously drn:sed-, evw when r 
was j1,u;t wrltios with Bernie 
l u.sad to wur fonny 
dothu. h's put or l.b.c run 
;;.trl~e;ll~~ a kJck out of 

Otie do:y 111 chaoge, b,n 
at tbe moment it's part or 
the fu.n and rm .having • 
laugh and sending tvery,­
body up, 

LOVETOLOVEYOU 
c/wCOLFCIRL ' 



Bringing emotion 
back to free music 
"TIREE MUSIC was 

r odglnally about ex• 
ploration, about the free­
dom you get from break• 
Ing away from rigid 
forms. Unfortunately It 
seems to have developed 
Ila own almost equally 
unalterable fonnalllies." 

The ~ 11 Jon,le Moir, 

~.w~m~yM~ 
formerly a m,tmbcr of Bods, 
tM world'& mott oulrqeous 
rock band unUI they 11>Ut up 
late last year. 

..;..""!~~ft~.!~ 
nwltle,, --· ltlten In frM nul5ic," ht - and to 

:!:1~::;t :·~~~~:i= 
Cc,..ooenovo concert. to be held 
at ltoMJe Scott'• Club this 
Sunday, Febnlary 14. 

11te llOU:P wUI ht eaJttd A 
Heuy Aft1un £•Y'HOPt:, ud 
wt.lJ ClilGAtt ot lfu&h Dafltf• Uq: 
«:ltet.roaiu, the ffl0t ot Chrt. 
tine Jdfuy <-lh members of 
th• lmiprovi1•dot1 Company), 
Paul Ruthu ford on trombone, 
Muir, and ponlbl)' •n Indian 
nautbl whom .ramle ti.as been 
t t)'ina: to cont.let, 

Richard Wiliams talks 
to percussionist 
JAMIE MUIR 
complttt ly 4Ult1'fftt, alMI tbt 
,.,,..tau one pelt; Qut.1tlM'• 
la aMtlttr. beetaff tlwa Nd "° 
u."'1t •~ ot the ,oUOc. of friM 
•11.Jte. aNI rrn IUI ln'l'Otl'ff I• 
k llffause Jl'ye pla)ed rode and 
10 IOrtb, Thlt'• why I WU\ the 
f111,1t111, btcaus0 he play• with a 
leell"I tor ae,thetlu, and I want 
to '" how otl')'body nut,; to 
tllt 1INA1tJon.. 

" The tro\:lble wltb a tot or 
'"" .. 10 at the ..-n1- •• that 
peopk b.t•e !kvdoped lndl•t• 
dnlt, to tile "'ftt nt.n- IM)' 
u11 play ~ dllng of put In• 
lttMt or lntt,pity, but wtlt:a 

m~r. :~~s!.~;~~'t:ro·~ 
1 1olol11, and whtfl tht)' plAy to­
&tUltr the malt lu't mutll 
mor. than W swn 1otal ol tbue 

~ :.i:•~~ dlfftr ftom 
lh Milfle tmprorit-ltlon Com­
PHY, wllkb - on Ute rurfaoe. 
al Jtut - appt:arf 1o' hn • ••• 
1a, almt? Oj I don't l'lOW, Sttcf'l'l11y 
tbl MIC ha, betn dolna notice,. 
ably dllftrent tbl.np, more In the 
atta of what I want to do w11h 
Envtlop,t • 

JAMIE MUIR: breaking awwy from conventional • free • forms 
.. All the p!Aytn wlll be 

n tbcr oo tht h1.a1• 9f I.be ftt.t 
musk sct.H, Uttpl poulb)y 
Pllllil. R-.p•, ..... NirntatlOa b 

"ll's bt.eo bftal h,a away 
ffOffl connnd.oa.aJ • ,~' fcn91s 
••• ''" mmidaN ••~• a terrtWe 
tt.adf!C'loCY to a l'Old .-octoe I• 

IT has taken Don Ewell a long time 
to get to Ibis country. Which is 

a pity because his assured and 
melodious piano Is not half so well• 
kno!'7n here as it deserves to be. 

In gpite of numtrou, and tastdul 

~t~!:~c~ ~y,7.°~:• ~.~l~k BT! 
aarden and many more flne namct, as 
well as solo and with hi, various duo,. 
trios and quartet.a - he has remajned 
,omtthlna of an ffoteric wte. 

This is the more mna.rkable bec::&ute 

~ ~ :.:i:. ~ =in~~}~ 

C:.r1
"J.::r~ ~'!t'::!~t ls p;:.!~T1\~~e~nby n~ 

way flamboye.nt. the 8.a.Jlimo,Ho,n ptat1oma.o 
N.$ nOlhlq about hls manner or ■,pptarutt 
to suu•t that Inside is ■ ktnd ot ~ 
NfDcama.Ua. of Jdly Roll, Jamu P. Joao. 
50ft. Fau Walltr and kindf'flf spfrlt.a. 

ao'!r:"~='='tsm ~~ri~Jcta~~t .~rg: 
!:~ ~: :of ro:~-:!:: j~ 11~!· m~!1ct~:;~ 
race. Which I• not to say lhet he lade, pride 
I.ft his ability. 

Nor doee h■ WUt for IHu11ou,. But the. 
humour bas a ttrtun wa:rtn-. ., lhoua.b 
drawn frot11 Ion.a &ftd def9 e-,.rtence. H• 
looks worrltd by aatmt, hb a moutached 
SteVe .R.ce., bul the uprestJon ch.an&ts to 
smiles at lM dr,:,p Of • pT,tin,. 

Don 
Ewell-. 
piano 

blooded traditional sl)lle. 
Meeting hJm for the first time afford• I 

chit t~ thU contrdlcdon, For EweJJ b • t0ft• 
1poken, unassurnln.a man who Is clearly dtd:o 
luted to the m111Jc h• lo~u. 

Remfnded tha t this i,. hJ• flr1 t visit to 
Europe, • oonUnent almost notortous: tor 

giant 
from 
New 
Orleans 

DON EWELL: first visit to Europe 

= t~:•1n •~:~~"!~ti,';'.!:,~,.:! ;!'h1on E~~: 
Th.t COICM.lrl'll, ofttn tudttt and alwayt the explanaUon ls a.lmplc. 

See the latest Premier outfits 
at your dealer, or send to Premier, 

87, Regent Sueet, London, W1 R 7HF 
D 
D 

For FREE ou1htI brochure 
or enclos~ 2/· Jn $lamps for full colour eeitalogue 
{Please tick."' , equlred) 

NAME 
ADDRESS 

MY DEALER IS 

•· rve bff:n t0 bU-tY ovu 
there. I atwa:,, wanted to 
come oorer tholts)l. rd been 
IOld m.uy tuno, that )ea b 
tnOte -,,Predated her■ than In 
America on I.ht whole. 

"We planned • vt.slt • 
C<luple nf yur, a ,o, with 
Barry Merlyn, but h ftll 
through. I'd Jult joined the­
Dukes Of Dhddand and didn't 
w, nt to Jta'le then'" 

M t0r Lhia tour, Don saYt 
he was ~f'OIICM<I apfn ffld 
d ecld e4 to do IL The Du.kes? 

.. I aJked lbtrn to, • rain• 
check. 1 have • tour of New 
England ria.bt afttr thl,s ()l'le, 
•nd then I've bun 111kcd to 
do this a lbum tor George 
Duct•• Jaul')lolO' labtl In New 
YOri< Cit)'. 

•• Thu wi.U be wllh a trio. 
and I've aJtO Hen Hk.ed to 
make • ,olo -.D>um foe Audio• 

=:!e :11uM,!~••~:::, MJn •~ 
S\lnday Afternoon,• NCelvt<I 
a ftve-star ralln& In Down 
But. O.nd ,o did tho Ht whh 
WIIJJe The Lion Smith. No, 
I hnen't ..o far recorded with 
1he Duk es 

" Nt.itbec or that• two, Lbc 
tolo album o, \he oee wft.h 
wnue, wu rc:he.,ud. And 
Willie kept me on my toes. 

r::i:::, s:o~:r~rnt"A~· ::r~ 
ralnly thrtw me • few 
curves." 

Ewe:JJ's perman.nt home 
todly is In Ftortdl. where be 
boua:ht • hou.H lbovt ,0 miln 
from Miami ct.ring the ftnal 
yurs of bis l t&Y In the Jadl;: 
Tea.c,arden bud 

"YH, l enfo)ild wotldng 
in that. band 1.nd 1 loved 
Jack'• 0111ytn1. You can't get 

any better th1.n U'lal. I wu 

;'!:n hl;e:r~ •~nd h:l!· "J:::~ 
Wlil a IIUL lhodt to UI," 

For tho put two yean or 
so 00ft !'lb lived in l'few 
OrlNIII bean1M tbf: Du.ff Of 
Dbftland have bad rNldtn• 
cid In the pn dty. Hls a.rd 
give, tht Mldrt:n: 7.aJ St 
P•tt, StretL 

T1d1 It on the. way 10 be­
romlng • hlJtoric Mdrcu ro,, 
u he ecya, he Jive, over 
Pnttrvot.lon Hall. "I'm on the 
third floor, moved there after 
J ~ntd the Dokes." 

Latterly, th& bt.od hu c..aMn 
up rqvlAr worlt at Al IIArt."I 
dub on Bcarbon St f'fft "'htt~ 
h pll)'t 1lx nl1hta a week. 

" Whtt1 Al's there we PIii)' 
tWO 1how1 I nJght," HY• 
Dun, •· ond three or rou, 
Whtn he's aoL Well, torn..,. 
thtttJ he Cot".1 out ot U>Wn 
akin• • lflvln& ht& Wnd tbtr•. 
aM c:bira we do the two. 

,. lt'a atudy v..·odc and a 
Yf.lY ale• p)aet!'. rally. rtttftl• 
ly fttrmodelled. They uMd to 
hav• a rtvolVib(I; band•llnd 
b ut thlfl ttopped." 

He •mllct In 1ppreetollon or 
ll'll l. I 1uppo1e, and an,wet1 
a quutlon about the a.udlenc• 

~:tcne:'!~R tho:! ~tfo~:~ 
with to be etsttrtalned .. 

Ewell 1, opUmJstk about 
jau, wMcb is iur;t u • ell u 

=~ubJre' l:VJh1~~ to N~~ 
OrlMnt , t)lle but add.a that ht 
llkH any rrn1tic lhal'a (J;OOd, 

even modem Jn._ ·• Wdl, not 
too modetfl," ht nutions. 

Anothe:r Jallcl\ and 1M U· 
J laiM that u•s jatt m.usk 
makn: tu:m 1mUe ao ma.ch. I'd 
ntttr have Uvtd •nOthu kind 
of life. 

" Good mutle la •1elen •• 
do you oart.t? r atud.ied the 
(fusics and ltarned Jau;c. at 
1he s.ame Lim,. I've nev•r 
cfven up Chopin or Brahms 
o, B«lbo-rcn 

"' ,...,. bttn playinc profes• 
slon:ally tor at yean aod have 
aJwayi; fd t ve.ry fmh ill my 
wort, ncvct bored You stt. 

f~~s.'' ir' )I:~:• J:a~•s ,~~: 
that OOrt• you, pl~ with 

"Wtll, it has more than 
thNt <hotd$, and lrt non• 

~~ ffl~~ ::~ 

OUf.&row thu o...-...mpUkd 

~er ~r•t y:ey ca:ro: u3; 
11t11factortly with <1nt ::fcro­
phont." 

I Hie. the qut,1. pl1noman 
for a flnt lmpr ... ,lon of 
Britain and t ftw qukk 
St.atHlde impres,5ton.s. put 
and ptutn&.. 

0,. Britain: " Eve.f)'ont wry 
amlabl• The people are ,.,.,. 
of Jau and oa.turt.lly more 
ob}ecl1ve about lt thin Amt'ri• 
cant. fhn J tblnk Canada's 
got )IOU beat tor beer," 

On New 0,,w,o: •• Good 
fOOd. mutlc and climate. 1t 
gt:U cold toetdmes Ht 5t 
ctta llot In UM 5lffltl'Dff-

On 81,&Nt JohnlOQ: .. A &nil 
musiclaa and dose triend. He 
and t.ovi, wue the bett ever 
to come out of New OrleaM. 
Yn , we pa lled together. Wbtri 
he wu m Chlcaco we used 
to go to the Chinese restaurant 
• JoL" 

On KSd Ory: .. I WU wtUI 
tum about a yar ud a bllt I 
tftjoye<I thal Ory boftd • 

And. t~ dose, on wbal bt 
liku mo.t about his own al· 
bum.s: •· I Hite. thnn to 11•11 
a bit .. 

MAX•S 
an?.~:,.. have be.n downs, r-------------------­
lean yea.rs YOlil mlaht say. but 
all in ■JI I don"t ttartt ii 
After all, tau. ls a blaba 
to.rm of muNc thll\ d~a 
ia some ruperu 

"That'• riaht, h's an ex• 
tension or H I th.Ink, an en­
tirely new kind of music thlt 
hit I.he world 

•· A n\lmbtr of lnftuenca 
cana togethtr at • ct.rtaln 
tltnt and theft It WU! a pe,. 
fttt uampl• ot dtmoeracy In 
rusk. &d'l lndlYlchial it al­
lowed to improvlN a, he fttls 
but hlJ to ob•y 11nual ruin. 

"Each mutld11111 CC'>ntributa 
In his own fru Jltylc whlle 
conformln1 loosely to an 
ag:rCNI , tructurt Oth• rwlse 
he steps on tomebody et~·s 
toes. 

" Ju~ 1 be:lieW: n·• 
~o u:':•: ::,ck 5:°°:C 
anotbu rt.Yl••I ~ It'• 
Jlleh good music that ft'• 
bound to lntt rffl people 

cventu1illy, ran1 and pleycri. 

To Ronn,, Adeot. Thr- Hou.st of Mu1le. 138 Old Strttt, 
London E.C.1. Pleue tend m•your illustrated Guttar Brochu rt . I with full details ol; 

1 MORIDAIRA I the magnificent new Japanes-e cla,,lc .and folk 

1 GUITARS 
i Nome 

I Addre" I 
"- - ------~":) 



M.ELODY MAKE~, Fd>ruary 13, lffl-h.at 13 

JOHN & TONY SMITH present 

EMERSON 
LAKE AND 

PALMER 
IN CONCERT 

appearing: 

Thursday, 4th March ABC, STOCKTON 
Friday, 5th March ABC, HUU 
Saturday, 6th March ABC, UNCOLN 

8p.m. 

8 p.m. 

7.30p.m. 

In Association with Robert Stigwood Organisation 

JOHN 
MAYALL 

IN CONCERT 

+RANDALL'S ISLAND 
appearing: 

Wednesday, 3rd March TOWN HALL, BIRMINGHAM 7.45 p.m. 

Friday, 5th March COLSTON HALL, BRISTOL 7.30 p.m. 
Sunday, 7th March FAIRFIELD HALL, CROYDON 8 p.m. 
Monday, 8th March FREE TRADE HALL, MANCHESTER 7.45 p.m. 

Tuesday, 9th March ROY Al ALBERT HALL 7.30 p.m. 

Thursday, 11th March CITY HALL, NEWCASTLE 7.45 p.m. 

Friday, 12th March GREEN'S PLAYH.OUSE, GLASGOW 8 p.m. 

Sunday, 7th March THEREGAL,CAMBRIDGE 
Wednesday, 10th March CAPITAL, CARDIFF 

7 -30 p.m. i-----FA-1 R-F-1-EL_D_H_A_L_L_,_C_R_O_Y_D_O_N ____ __ 
7.45 p.m. 

8p.m. Friday, 12th March ABC, PLYMOUTH 
Sunday, 14th March CIVIC HAU 

WOLVERHAMPTON 
Wednesday, 17th March ODEON, CHELTENHAM 
Thursday. 1 St~ March BIG .APPLE, BRIGHTON 
Sunday, 21st March ABC, BLACKPOOL 
Monday, 22nd March FREE TRADE.HAU 

MANCHESTER 
Tuesday, 23rd March ST. GEORGE'S HAU 

BRADFORD 
Wednesday, 24th March CITY HALL, SHEFFIELD 
Friday. 26th March OTY HAU, NEWCASTLE 
Sunday, 28th March 0DEON,l£WISHAM 
Monday, 29th March WINTER GARDENS, 

MARGATE 

7.30 p.m. 

7.45p.m. 

Sp.m . ~-8 p.m. 

7.45p,m. 
I 

7.30 p.m. 

7.30p.m. 

7.30 p.m, 

7 p.m. 

7.30p.m. 

Tuesday, 30th March 

Thursday, 1st April 

Friday, 2nd April 

GlNLDHAU., PORTSMOUTH 7.45 p.m. 

Saturday. 3rd April 

Tuesday, 6th April 

WednNday, 7th April 

Friday, 9th April 

ABC, WIGAN s p.m. 

GREEN'S PIAYHOUSE 
GLASGOW 
CAIRO HALL, DUNDEE 
WINTER GARDENS 
BOURNEMOUTH 
DE MONTFORT HALL 
LEICESTER 

Sp.m. 

Sp.m. 

7.45 p.m. 

7.30p.m. 

ODEON, BIRMINGHAM s p.m. 

, THIS SUNDAY 
1.4lh FEBRUARY, at 8 p.m. 

Sunday, 21st March, 8 p.m. 

ELTON 
JOHN 

KEEF 
.HARTLEY IN CONCERT 

IN CONCERT 

+HARDIN & YORK + HOOKFOOT 
Tickets £1.50, £1 .25, £1 .05, 85p 

65p, 50p Seats: 85p, 75p, 65p, 50p, 40p 

Bookable in advance from FAIRFIELD HALL BOX OFFICE 

By arrangement with MAM & Tito Burns 

TODAY, Thursday 
Monday, 22nd February 
Wednesday, 3rd March 
Thursday, 4th March 
Friday, 6th March 

IN CONCERT 
appearing: 

FAIRFIELD HALL, CROYDON 
DOME, BRIGHTON 
TOWN HALL, LEEDS 
CITY HALL, SHEFFIELD 
CALEY CINEMA, EDINBUR~H 



Pqe 14-ME.LODY MAKER, February 13, 1971 

Change-by taking people UP 
CHANGE. Is It really possible to change 

anything with music, or to even ease 
society into a position where what they 
listen to can d>ange what they feel? Rock 
Is capable of doing amazing things. 

r SJ>.'Ak only for myself, and a s a listener nol 
1 fflUIICJan when I say that. I have felt iny whole 
state of mind go through incredible metamOr-:~::S p~::~i~o P~t. ~~:le ~~l~:o;t:~:'h:i:: 
reds: or Olher recording en~tles that have rully 
used the powt!r available to them es Rock 
musicians.. 

.. ~·~.,:r:. C:}k~h~ g{,~~~w;r .:::ps1:t~ ~~:i,:~ t~:~ 
man doesn't ever have to meet the President ot the 

U1~i!:!1!t•~e: Jf«e~":~. ~:,n '":: 1~::rtoh~e~~; 
,:ood Roc;k )'Ou d o meet lhe men w ilb the P.OWer, 
JtQod Rode comet right out Hd sta tes (ts (41m to 
rame. If you are botheifog to think about who made 
th, ,ound:a, you. att usu.ally 
alrudy Stunt, and I admire. men Uke Let it r ide. hh j1 rit'h1 o, tcr, urtlikc most polltk o.l 

1 don't imag.i.ot writing Richa rd Nt'!ville whet edits OZ. wrQnfl Md don•t worry abOU\ chan&•• 
about 1t wut change anythll\g, for .standJna up aia1nst what anything. B1,11 don't 1nse U really doesn't seem 10 ~ 

~~:~h. •J:~•)• do:,t>~~~d b1 1
,~ea~:~r: ~c:;n:-; s9:~i~~~~ lnttc~ii~:herl t.e frustratlon ::1~: d~!ng C:~ylh~?lfie~0 ~~ 

rot exampl~ nor IT, they send him. But l wouldn' t go young people u!luall)' reel something for Rock or do 
me Fr1end.t

0 

bill I anly look through lt. The only time C whh a:~in,: p,nllttcians b .something IOT l ts e udience, 

~~~h:h/i/!~ ~i~tt°~:ey.~!~f ffe: f
0
[~ :o C:~ti~~\:~t: f:,~n tfhe~e}le~~t 0f1t'ar~: J~~ w:rfl A~~ml!~,kc»e;[orili; 

~d papen; th~ lire t rylnc tQ world t.hrough Rock, vln \he only t,ow to compMml~e. let Young Vic "''Ill d<t l)olh 
ch11)ge things by worrying Who. VLa mwlc. W e Wllnt to .t JOt r ide. II outwardly ree.ks Nothinf can't happen, Bast(', 
people By taking J)t'ople eha.nge people by t.a~lna. th"m of dlslnte-res1 bur I don't 1111)' Wha~ wo do could 
OOWN to re1Hs ipg ho~· low UP. think It iis. nooessarUy, C.h&.']ge our- .oudlen«, our 
tbty are. The papers giv~ On the MeGuinnMs t:Hnt Ceroline Coon wa.s talldn& music. ou1 11t.al1>t' .,md tw~n 
1he fmpreUion lhM rhe men t lbum there is • ,one . rn the MM abo"t w hot she the way we waJJc:. Ir Jt all 
bthind them ate wo rried dedicated to Big Boy Arthur doet:. I think I co.uld tell her dncsn't chan,ce llnythlng rlst' 

~ 1u~0~~e i:~is ~~~~: ~7'~P," Le~v~ • lU::.!r•sJ~! :roep t~~itg~J,~ ~~!~ ea1::,r!i~: ~ ~~ chin~e me. Thal can·t 
usuaJly vtry stoneel God b1ess to me that'$ what It's All the ~noia of t~e shti bu~ ,1~~r~ v:~ l.slhaci n~:f!; 

;r:;, ~! don't llkt> suburb.an• ;~u~r11~:
0 .,:t~ tl ~~ti tl10VLO ·~ heJ~tiie lea~!:; Slreet as the Old Vic. l t wall 

Jn the States the Panthers about . it. but you don'L care, Into her Qwn lfle. Don' t b\111t especla11y to cater (or 
4iatrlbuted leaRets at some or )IOU drg It. and who.n h• leL111 'W'Orry. be hapi,y love Yoo young audience,i, , nd the 
"ur gigs t.elllna people how rar\/'O YOU feel sad, l\Ot ~t 'e;itll d~el'!'as~ y;g/n:;; ~d~~t~r:uu across is one Ol =~rfl& ui:on:id"J ul 

1
: ; <>:~ i.htnk EJvis probab~ C:OMributing tO a changlnJt Frank Dunlop, the adrenalin 

fl)U.SiC, hOw much they were le.urJ ~r,w :Ji: tn4\e 't0 
R~ tl.Sff•~1 th~ s:,'~~~~ that hutt I ric,:Nt~~lo~t! of

1
::u~~

0dl~.::i:. A~t~~!km"!~ ~gi~~;:~~ ; or Big Boy vfrthfr C~d:; think. Funnily enou3h Rock We are beginnint \O retJ the 
, That's Rock power, an easy ha.s the same tf!chnlq1,1es ._, Umiuition..s of re1ular J~:i,ck. 

u.!t. t::; ~an~~r6 
~ ou::-e =~· ~ d ~ ~ b~!ld 

1~a1"1
1~ ~lit~~~~b~e ~~rh~~l ~~,!;e: ::ft'dk in wct"o)ng

0~'!~~!cu~".!e;, 
~::~teteiea:in .. ::

0~,h~~~ ra~i~ro mis: : ~:~ would dls· ~n
11i .'!:i~l~ ~e:.~rr: :a~~l::. :;~mn:.rs~u1:in;45

th:ht'~s~t 
u,.I! to olher fn.d'fviduals. Th@ ae:ne. so would an)•on, t-lH on the surface, o.r may'be even bility that we both realised 
ethics a.rt. JO broad. who d idn'c utlderstand how deep down inside. al thf' that iL eould.n' l do wh-111 we 

ta the Si.ates Hotrm_-n and al'Jyt:Mna less tbat B«'ethoven same rime il i.s CHANCING wanted ii 10 do, We. wanted 
hi$ rr~nds Wt:nt throogh belt could be. reprded wJth relish. thin.a.s. Usually for the bet· h 10 ll\111\(l both Rock 

------------------------------. ~o~~;oe~,lc •th~at::t! au~~~•~. 
but aho break new ground. 
bring In totally rew face,, 
yo.,ng race$ perhaps. Moc, 
1.mportant ii had to frl'!Shcn 
up the Jdea. or aud~nc~ . 

.. 1"ommy " mi&ht hav11 be'en 
ca:pallle ~, dOini,: tliat but we 
(Th.: Wb.O) d idn't really have 
enciust, ~ncrgy to carry 
· Tomm)'" any ru,thtt We 
wanuid something ne.w, whi1a 
we're about it fl tni(thl as well 
meet ou1 nee<b and aims 

ni~e tul!t;_ Is e~nac. o\ 
ch:tfltt of lire. style lor lhe 
band, • diao.ge of foc11S for 
our a udience and a change In 
the b:tlance of power thal 
Rock wleld.1 The music we 
play ha.t to be tomorrow's. 
the thJngt \fC SO.)' h,\·· to be 
todalo', and the reason for 
botherlng is ~sleT;da;y. The 
Cdea fs to make the first renl 
$Vperstar. The flru ~al star 
who can really stand an,d uy 
that he deserves the name. 
The stat would bt us all. 

The Young Vi(: bttM'I~ the 
" Li(e House," the Who 
bec<>tne. mu.s1e:1a.ns and the 
audionct! become part of a 
rantaty. We have lnve.n1ed 
the tentasy in our minds; the 
lcteal, ond now we want to 
matl:e it happen for real. We 
want '° he11r the muS1c we 
h ave dre.m~d about, s.ee the 
ha.rmony we hnve experienced 
temporo.rlly In Rock,, become 
pe,manent, and fct'I the 
thingt we ;ire dofn,: CHANG£ 
lhe face or Rotk , nd th.en 

m8-l,~itecv~n a ":r:1:· connected 
with eath pe.uon that will 
walk into the Life HOUllC, bul 
ror now we have made one 
up for then,, until ~ know 
the renJ One. We Mvo mu.sic 
that will slfmultte them to 
J tay with UI through length)• 
m1rllllhon concern, arid 
~rha ps ,ven boring film ing, 

wiii h:::h ~=n~s l~tadfuMt:: 
thllD we hAV~ C\'Cr gOlle 
before, but what the results 
will be Is ttlll unkoown. 

Our hettJ ,, Robby. th(l 

~r1~:•cf~i:t!~i:11n :u~ hf:J: 
~r.:e~t~nto:i::e ~~~ ;l~~lts_ 

"Mu.sic and -vlbrat.k>n are 
a t the bll.11, ot all. Theil g~:::e c~:~~u~leu eve,~ 
Tl' fl Nlted by mu.sle. Atom, 
a re, &l their simplest. 
vib'ratlona between positive. 

:,"o~t :~:1'!,.e~ibr!U~~s ~ 

tecuibl,e ta.n e ffect us. u 
£SP, or '' vibes.•• 
•• Man must let go bis 
contro l ove.r music as art., 
OT mt dia fooder and a llow 
It rreedom. Allow h l() 
become \ht mirror of a 

mas.s r.lithcr than th.e tool 
<If an hidlvtdu•I. Natural 
Mlance b lht' key. I will 
m•.kc music 1h:n \t'lll _.,art 

;:Sil~ p:i~t•~~t mt<i cc;:;; 
thouahta, howevt r, lhCy 
will be the thoughts nf 
01her,, the lhouihts of th, 
YQU11a,, and lhe thouahts of 
tbe masses. Each mon will 
become a piece or mullfc., 
h.e wlll heat it ror hhn,elf, 
see e very a,spe:ct of h is Hft 
renected 1n ierms of th0t,t 
Al'O\lnd h\m, in terms or the 
Infinite Scheme. When he 
becomes aware of the 

b:t:.':~n bhl:~;(r ~:1 a c~'.1! 
and hlrnatlf as paM or 
~e.n1lan he will find lt 
simple to adjust end LIVE 
In harmony." 

He
5f!i~su:~tar t~~ 1,:~btfe 

gOe!I o.n lO HY • , , • 
" Wt can Hv,e In har mbny 

only when Nature 11 
aUow cd to incorporate us 
into her symphony. Listen 
hard, ror Yovr note i• here. 
h m._1~t be a chord. or a 
di.schord. Maybe a hi:ss or a 

! ~J~~rt.H~~l o;r ~1:~.81cr!f 
thing i$ certa in. Jf il Is 

truly your own note. your 
o wn aon,g. it wi:U fil lnto 
1he schtt.me. Mlna will ft.t 
Yours, and yours w111 ft t 
his. Ms will fit othtrs. You 
a.re what you arc, and 
where you are, btca.usc 
that ls Whal lS. 

lh!0 
r;t~r~\sha~:l 

yow own note; even )'Our 
own lite., how,e..,er you feel 
it could be [mprovW by ~:::8':6. ,,, ::~ o~Yy ~ 

revealed by yO\lr own 
1:'fforts." 
The efforts of the auper =:nc•':!n tr,trw:,~:th:5 

ougmcMed by YoUt own. 
~ttol"U at the Yount:, vh;. I'll 

\tl~ t~~ w~~- Salnu come 
marchfn.(t in the Who will be 
doing • g~g at the Youna Vic 
fi nd miss out on the bil day, 
But then so wUI the- men 
down the atwtrS. Som~ae 
ha$ to d ean up. 

/ t4\i. l 
MEHER BABA: don't worry, be happy 

Pete Townshend writes every month in Melody Maker 



Much is made of Tom Jones' s brawn and sex appeal and the 
doting middle-aged women who love him. Comparatively 
little is said of his music. Here Tom talks to Ray Coleman 
about his attitude to music ... and the current scene' 
DURING bis Ameri-

can tour last year, 
Tom Jones met Bobby 
Darin. The American 
singer had adopted a 
hippie pliilosophy - re­
nouncing his posses­
sions, cha.nging his first 
name to Bob, switching 
his style to singing 
" meaningful " songs­
and generally preaching 
about the worthlessness 
of life as a straight bal-

lad s inger. 
Darin went into 

Tom's room dressed in 
denims and driving a 
jeep - a far cry fTom 
I.be swinging Holly­
wood jet-setter whose 
earlier career took 
him to the fringe or 
the Sinatra school. 

Jones was astonished 
by the sight ol O.,m, but 
retained hls cool, in• 
domitable a.lltg:i:ance to hJs 
role or tuxedo singer. tMy 
talked, but round Uitle 
common ground. Darin 
W4$ l~lklng abou1 life­
styles and how he couk1 
oot idenilfy with bls put. 

·• Bobby Darin cot Into b:I• 
jeep and Ul:wa.rdl,y I had to 
• !lake ft\Y be•d to niy1clf,'' 
sayr Tom. "" I Jumped into 

c'ln~~c ~0x::/?;o::~~ 
I jvsc can't und(fttaod wbat 
CffJ 1.ato • man's be.ad to 
awiap • Umov.s-J..nc: for a 

UNCLE 
TOM 

ie:d, c:'oanrif~ ~~t~0~!t ~~ 
put bth1ad him all that's 
gone bf.tore- blm as a.\ anJu. 
Me. I tn,Joy au tb~ thlnas 
- like a Rolls - lhat we. 
«sJ brings.:• 

u•s this uo!f'Wtt\'lng poJJcy 
of " .OOn't-.meddfc-wltb•a•hlt• 
formula•• that chanc:ttri:IH 
the Joti.e,: strength. His TV 
,hows and COl'ICC:rts do not 
cbust. ,.dlc.aJl)i lo format 
bf'Cause he beJlevtt bJ• 
power lies lo ampUf)'lne, In• 
5-ttad or changing, aU that-. 
,one be-to~. 

1,0~~: :::~~ b~::w,r:; 
trendiness amoni bJs C'.On• 
tem,porarlu. And tbl.t ln• 
u-&11•(cm1 aulcudt stretches 
to the world ot p,ogruslvo 
muJi<:: 

"There's nothiog progres, 
Jive, to me, about a lot of 
grouP.J who call thtruC'.lvts 
that,'' he a.aid, drtnld.nc 
cb.amp•-rie and orange J:ulce. 
.. J cu•t hN.t an)' d.Hftre-nt 

chord change, fron, then 
so-called unduground 
groups, All they Item 10 
llavt- changed draslic-.ally Is 
the volume: they think 1h11 
lust beeau.st tht)' play le 
1.wd, It's ci.ualhy and lt'a dif• 
ttttnt. But they've madt no 
progrus, mo.st of them. 

" Prog:ressJve music aoundt: 
too mueh like mock juz:, 
whJeb I don't Ustt.n to AA.)'• 
Wsy, h's somttlmts cle,·tr. 
but to me- It lacks • basJc 
reel and wund. You cu say 
•o much more within a 
tlmple toor-f!hord S('.qUUCt 
than somWmtJ people 
a.t:bitve in eigbt rapid ebord 
thanges. 

"You tJther h•ve le or 
you don·t have It. and t.be 
•11' ls a fetl. The. Band 
havt h. That's • a~. 
hont:st ,ound chat's eot 
nothltit to do with ,·ol1,1m~. 
8Ut. for • lol of lOday's D~ 
sroupJ. lrylne to make dJf• 
fc:no.t M)Unds ls Jun a 
eovt.r-up for a Jack or ~tylt.. 

•• I ca.n't UJt~ 10 moit of 
che newel' groups. An.d tbal's 
nOI jua;t bttllU,H they're 

with a new single 
'&BTOI I 

TII Bl&BT BOID' 
cjN'oVER YOU NOW'(AMS826} 

released February 19th 

loud. I jult feel lbat most 
or them art no, &:lvlng us 
m.clody, and h do~n•t aec 
through, And a lol of h 
isn't In the top ten t:lther ,o 
l can't bt that dlJftrt.nt fro,n 

f:h:~:!~fv!11 
:'J:1!ee~~ffy 

camt through with somo 
no-w chord changu e.acb 
Ume, aod appealed 10 a 
maJorlty ot pt<>plt. I'd think 
It more lnteresdng. As It Is, 
It's not tor me." 

'T'O>I JONES, universally 
.I.. rqardtd U a hip, 

5wlvelllng st.X symbol, Ji a 
lot mort strious abo1,1t bis 
m.uslc than ortcn bdJeved, 
Cynics •nd 1.elr-a..pool.nted 
&Wlng.-,s think of him u lhe 
nauuaJ succusor to EIYis: 
manlpuJ•ted, mono:ryllabk 
and mus.lully duU, 

Rulbtleally, he ls ha,p-

~:~,.w::: fe';bu":fw~~ 
Wbtn ptoplt talk of bt.s '"' 
a'ppeal. Ht'& quite sh,y and 
n-lu11e1 much of his pent-up 

enugy on ttaae. 
•• I enjoy •lnglng: lt't my 

lift," he rttle-ctf'd. •• Tbc 
bu1 way to dt.scribtt me ls 
a.a • Wtlsh tenor with • 
Oa.lr for lhe blutt. 8.aJicalJy, 
1hat'1 where my voice 
orlgJn• tcs, but fnstead or 
slng(ng typically Wtb.b 
son~ I hne aJways loved 
blutsy pop.•• 

lie belie vts Jn tna1ing 
every sbow Uke It's hJs last: 
"lf thert are rwo t.how1 to 
do on one nl.&hl, I can't, 
bokl back during the 8rst -
U's not (alt to f'tl)' act or to 
the people wbo'vf paid good 
money 10 Sff the Tom Jones 
show. I Uke ~ushJ.ng bard 
t\i'try moment rm out thtrt, 
a nd I UJ)tci lo leave eve.ry 
ata.&e bathed In sweat. At 
least J fttl then that t•·~e 
don • flat-out •cL" 

Choo.sing: m.1ttri.aJ ror 
s lnale r~c.>rds - a baUad 
slngu's llftlfoe - It a btad• 
acht ... Cordon MIiis (fom's 
manage.r) keeps me c:om• 
merc:laJ, .. ht uld. "l would 
never have tte:onfed ' Wbat',5 

MELODY MAKER, February 13, 19?1~• 1$ 

New Puuycat.' Ba.ch•rach 
played It to me •nd I 
couJdn't .se.e IL LL reminded 
me of • Jtu.mpcy I)u.mpty • 
son of Mlll1$. My sttllude 
wun't wlde-optft enouah 
then to He that Jt could be 
a dlreet contrast and a 
breaktbrouah, Gordon per• 
suaded me u.d he wu 
r(gbt. I though 1t ,rouJd be 
• mi ... 

" Wt try to keep a eon• 
trasl going; • She",- A J..1.dy ' 

~ ngf:OOwa:ec:.arwh'!e ~-:! 
NothhtJ •. • heavy ballad. 
11•, • tough Job ftndmc 
really good •Ingles: most up­
lc:mpo balh11ds lac:k mt:lody, 
rm not aure thee J•m the 
bHt Judge: I wasn►t all that 
mad a.bout • l'U Ntvet f'aJI 
In I..Ove At,aln.' Now it'$ 
~en proved, ll's on• of ntY 
·favouri te singles b)' myself. 
along Wftb • WltbOtJI Lov,.. 
and 'Otlllah ', Wblcb l llkt 
b~use It was .such a hot 
eommetcial song. 

.. My b~t •tbu.111, 'Delilah" 
had tbc rfa,bt mlxturt~ ~vtry 

picture by TERRY O' NEILL 
song•i. gOOd on that, rvt 
Jure ordered au my album1 
1µ.ln .and I'll be pla,yl~g 
tbtm t.hrougb. I've btu-0 
.some track, and they s01and 
JO datedt Bot thtn five yean 
Is going 10 due a.nydil11&-" 

IN the studios, Tom usualb' 
record$ quJcldy, fle ..&ad 

Gordon Mills know 
lnJ.tJnctlvely whether a s.onc 
Is a bot •Jitglt or betttt 
ruhed co an LP. "' W~w. ::::re~;~~ or two SH.slOlll 

ce!!!s •• ~~a~ =: .. :: 
record~ at Dteca's West 
lfarnottead .cudios on• 
Saturd•y nlgbL The sessloo 
bad been sthedtiled for 
IJuec bou.rs, but thev 
tme.rgtd after one hour "itb 
tb.rff t.ra.~ two possible 
ml&ltt and a.a album track. 

•• 1 prtfer doing one lake 
If tt•s pouible, .. N.id Tom. 
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~CtoLAN, teased, stllllulated and tempted 
by die midday wine, looned around In the 
'djl stood in humorous mood viewing the 
bulk of Big Guy, an Incredible creature 

wllose world revolves around a meagre vault in 
l.onclon Zoo. 

lt ~ed a fine idea to tear away from the world 
Q( hwnanold fleas that e><ist -around London City, -an11 
$pend the day -at the Zoo, where life, although against 
nature, Is somewhat peaceful. " Ride a White Gorilla" 
bfeJt& Bolan. It only takes a few minutes with this guy 
lo know what his probable 60 years of life will be used 
tor-fun, with capitals on all three letters and crea• 
tlon from a clt!an mind. · -

Crazy notion 
Maybe you ateach some crazy notion or deepness 

when the name T. Rex is mentioned. Maybe you'll be 
plain blase and boring, meotion pixie boots, toadstool 
armchairs and Noddy caps. Dismiss Bolan as a bit of 
a dreamer if you will. But in truth, you are wrong. 

... the. melocly mPlrer i nterview ••• the melody mP 

9 I needed 
the 

single-

I 
was 

becoming 

stale ~ 

9Music is a 
way of putting 

my fantasies 

into reality 

without 

hurting 

anybody ~ 
lC normality e:tist.,, and when. you lhink about iL the-ro's no 

,uch thing, then Maro Solan is possibly the closest to a valid, 
honest human you'll ever wish to meet. He"s ope:o, ab5urdly 
funny at limes. He. ndghl reson to imagery, but that"s far 
from being a.n own-up. H~•s an eotertaine-r if you like, 1n 
tmaae in a -pop world of images~ But again, he's honest. 

Wt- gorged our en.eat lunch, aind Ma.re tooled in lo an 
omelelte He doesn't eat me&L They serve ex~llent meals a, the. 
l.oo. Thr: wlne sped down. RE-VALUING TH 

The waitres$ tells Mare ~ •s a good lookinc bloke.. Thctt:'s 
.11; laugh, and another bottle of wine. Bolan ls extre-mety talka.._ 
tlve: you JUSt tap the bottle-and it all spilJs out. 

Dob It efft bon you. to bo 
termed as tbe N•liOflal Dr. Of' 

::=.1cf:~e.or °'w11a\~wJ'10l'Dt 
No. It nev,r bothers m,. I 

:.~!t b~C/,e0
~!k~je == 

thinlt ot myself like that, 
becaose I nt-\ltT sec • pic:t-un.. 
I don't t.'1t'n. know what I 
took Uk~ )'OU only_ "5tt it 
backwards. l"ve never seen 
I.tit 1roup on , t.J.,e, J ''IJ• ~ver 
even s.ecn a film of what we 
do rn got a. sort of ide.a or 
the imag, we want to proje,ct.. 
and that's or a human lietng 
~precslrie thi:; reeling! in&idt 
him to other human .. beln_gs.. 

Ana I'm very llattt~ lb.at 
.some. hum.an beinp ea_r, l iltcm 
wit& IC>vo in $Otne usu. 
Thai..'s coot But I neve, 

~Tlrrou•~~!. :t3;,0~ ~f~! 
Swan" lhoughl aboul It. ::~~ly5J= w;:pr:oba:~~ 
ruUy cared about it. The 

!~',!'!!~~~~~ ~o;:~: !b'i~olT 
needed, becau~~ 1 was becom~ 
ing stale. 

How bas • bh t ln1-le really 
hit you as • penon? 

J don't think h iealb' ever 

d0e$, I'm astounded. I dC>.n' t 
t h lnlc you art c.vct t ull_y 
aware or 11 .. I think it's lmpor• 
tant for lhe (act that poople 
att talrin,g u.s far more 
seriously. l don't me~n inl~l­
lecti,aally, but j1.1$t being 
not.iced by PM,ple who jus1 :~~wl \1$\l~s:tf~fe.llm ,t,!3 
hopefully, because t•m a 

~'::°m:":eu1~~ 1~,l~t~ $t~p 
~~;!fde - theu ~p.sf.~id~ 
o~ns up a great thing. h's 
fa.bulous. I mean the cbart:s 
used to be full or Bta th!s and 

Crum, btJl then there was a 
great l*P:r.e when they didn'l 
put out sin,glc.s ,o regolarly, 

I'd really like Uyl11n to put 
out mo1e sin&les. ~<:tu.$<! be• 
twee,1 etch a lbum t.here's 
1uch a change in charl!IC:Ler il 
;1lmost blows you ovtr. I( he 
puts out singles. yo11'd be 
able to see. how tte changed 
You'.d be able- 10 see where 
he WU. A$ it I'S, ,uddenly 
he's got a ne.w qofce. l mean, 
to take myself t.s a writer. 
I'm not usinJ the ame 
imagery A:t 1 did before, and 
the ch.an&t- 1., on re.cord for 
an to hear. 

You uy your lm•R"t'Y has 
¢hHgtd. for the better or 
worscl 

I'm no judg~. none -at an 
It's certainly sold more 

~!~\~~~. '::':!f1fa~~t1~:Pfft 
the.. way lo the banlci. 8\1:l I 
on't untJerstand all th•t bit. 
aJI I know is 1h at what- I'm 
dofa.s now Is appe~lina t o 
rnore pWplt. But lh~t's 120 
reuon (or m~ to $tielc to th• t. 
t mean ., Ride II Whi~e 
Swan " was a ,ong J did in 
two hours.. it wa,5 aoc,d, fine, 
I'm consciou.s oow of deciding 
wbelher to put out a follow 

;ri;tc~ forget s-jnglts c~m-

But I do think lhey a.re Un• 
port.ant, and p0ssJbly we wl!I 
put another ouL Hopefully 1t 
wlJJ be a hit, btcause lbat•s 
run, J mean we ooJy have 60 
years on this earth, and one 
should fill t hem op wlt.h as 
much good.in as p()Nible, lt 
e.xcJw me at this period of 
my Ufe to be on the cover o( 

~: ~T~50t wo~~n ,{~~ ~~ 
tion.ed. That's a bu~&, bUL not 
a serious bu.u . l never 1it 
down and uy. Oh we've gOl 
to have a cover, 1f people say 

the'y w, ,u o.ne, then U..at.._ a 

~··· But do you ever ue ,oanielf 
as a pop sw , or ._ 
chaog~ Into ont! 

No. there·.- no one to do ft 
you see. We .are all lei COGttat 
of iL We ju.st act n,torally. If 
a OOP SW ,s bow lbc ~ 
see me. line. buL. there•, IP 
prr:ssure anywhere.. u·, fd.,. 
that•s a ll. 

Row does It st:rlu ,oa wllla 
someone like Jlmtny Y~ 
play• your record tboap? 

I'm jll&t v~ry tlauel'ff. If I 

step-by-step guide to ''Virgin Records'' 
new joint in Oxford· St. 

lO ~cond:. r,om 
Tottenham Cour t 

~ Road tub~ (walk 
lhroug.h NU S<iund 

0 shop ~nd upst!llf~ lo 
Orsi floor) 

~ TOTTENHAM 
COURT R! 
~ 

ST. 
61LES aawo~ _,, 

Only Virgin Records • . 
five to fifteen bob off ever.y album. 

l?lus posters, caSS<lltC$. coffee pOI, moving pictures. 
Don't buy full price reco rds in 1971. Ri ng for catalogue.01 - 402 523 1. 
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the melody mPker i n terview ••• t he melody mPker i nterview ••• the melody mPker i ntervi ew 

•It's such 

a hassle­

sometimes 

I feel 

like 

g1vmg 

up 

MA 
me.t him l'd ,ay thank you.. I 
oon•, care wha1 hb motlvn 

~:•n~~nJ~t.1et:: 1!0 w:~~ 
re1peC!l (ot any R•dki One 

~!:e/Ti:::• i:ufr..
1i '!':nt'sl 

clan I can' t afford lhc Lime. 

:V:u':1':eor~ a~ ~ m;i:: 
?:in~~ tho o0mmetdal pop 

No, nevn. There wl!!re 
af\.•t&)'f pap re,cords I.hat I 
11ked, and )'OU could uu tht. 

i: te,...~,!iys 'Too: Ja~e 
ob~oua. to R.t.dio One . we: are 
now possible r~prded as • 
brand new aroup called 
T.Rex. 

Did )'0\1 ever feel Lhett WU • 
"deep and ,uaa1lngtul '' &\In 
t urrou.Ddlns T.l\u. -.od tbe :'t!~ruod \IRlls a, I 

!'lo. look, music Is music, 
t.nd it comts trorn dee.p illlildc 
one - you can't ~t nny 
deeper tha n lhlLt, 'lhat'I why 
mOllt lhlngs that chUdren .ta)' 
&I'll ao good, because they 
don't l\ave to think ftnt.. I 
wouldn'l »Y thaL my tODgl 
an ln1eiUCClually vaUd, bllt 
I'll cell You certain sona, that 
10 me were very important, 

:c:"Jt 11:~tst:.e!.\,hti~t~Sw°:'~
1
~ 

,.,..,n't one or thern. But th&l 
doesn't matter, II'• or no int• 

rm::.;~· .-~;:eh1!1 ~i:n ;,~ 
imaae provok ing, 

Thau •, v.,y amazing. U.'1 

f r~~t~rebei:b~~~~~~i;,luL~:/. 
A cat r ldln& • swan blows my 
mind anyway, t>e~u.ae people 

:'uldl about 0~n ~:;'d,~ndv/h~~ 
areutr tin« than to Oy on 

:)3en • cf~:e~' T~~.dO!ht~r1,•: 
AbOut, (t'1 Ju.t • vibe, nothing 
more, J don't wan& u, write 
abOut "Do you love me baby, 

r:jt 0: ir -~~:., 1 
.::: :~~~ 

we"ve c:ome t<> eJtpecl as PoP 
musk, I'll be ha ppy. 'Thal 
.. Push Olke" ions could have 
been about somethJng, 
whertH ll'a aboul nOlhln& al 
all. Bu~ that'~ • _personal 
thtns, 1'm aw8N! you-Ve got 

l' 

~ h~vla .~ ~:'°~J~~ ";,~dl 
was the mo11t bumm1b1e 
mtlody of all time - and ft 
wH powerful. 

l',:n not pa.ra.notd about the 

J:P of~~Jfr~r.;:~~n b;~:e~ta~ 
I Ju1t don't dis u all, There·• 
a lot ()( bad soqnds In th& 

:.~~:-orv: ;::r-: aa-; ~·~ 
th~~ yean • go, whe.n Lhere. 
were aay only Jive bJndl. And 
lhey"ve all made It. A h)l or 
people have j\lmptd on th•t 
fad, like when It'• worn out 
tnd we go back co caJypso 
bandS, they wlU all do that. 
OOet your mind n-tr tak• 
your body over? 

No, because thtte's on~ =d m:r t~;~t'~~r.
thTt',t'~W.:6; 

rll never fri!.lk, J've bean on 
the verge of it go many tirnea 
- a lmost once. a week. You 
know, I'm golnt; 10 s We. u p, 

Be-cause it's such a husJe . 
And aometimu tt'a: tucb a 
strong ha.s1le. 
Can )'OU ttt • remedy ror 
lbat? 

NO. But m&j'be lf(>Wth, 
maturity, Je;ammg to un• =~~.nd eg!tt~cet~hr~:; ;~: 
fruk on. Like why are they 
doiri.1 tbb co ME. why are 
they .,_..)'Ing lhb abOut M'E,. 
Why am I Uke this? Jr you 
cu somthow .see Lhelt prob, 
Jema in you. you might bcafn 
to underauind them. And 
yov."11 perha ps bealn co see an 
amwer to thOle problem,. 
But it does no aood worrylna 
about th.em, because you 

~t~nf:1::,!~r t4:!rer~e~ 
an.d t h.at'• the biggest ¢0p+OU.l 

Do you bc-l~• we've bun 
HOI bet• by som~bod'y then.. 
Do )'0\1 be:Uue In God? 

l believe la • (osmlc force. 
which is partial to humanity. 
f won't say It'$ God., for 00d 
ii a tum people eaU \hioe,s. 
:isih:~ir~e~Dk people go 

Becau.se they ue Insecure, 
It's somewhere to go, J eo.n 

t•kae :.fr:, 1~:t~':1"J;,J00
~ 

ne a huma,, be.Ing, We are 

=~d crr:!e c:~ 1:::~n!ff:~ :~o ~JnJC)~~. thf~ •r: 
very religlous ptr.ton, bul not 
in any a:et Nliglon. 1 mean, 
how are you auppos:ed to 
W01"8hlp God. He's Ve.ry uo-

likeJy to be • HIM anyway, 
but if yO\I wanl lO vlsuallae 
GOd ■a be.in,c Des.perate Dan. 
then tbat'• • IITOOVC, 

If be coma down be'a nol 
golna 1.0 look nything Jike: 
~g:;,9or C:!n ":';d no:_;oi.i?fr!: 
baby1 let'.- .croove.'' Yet 

:!{~t!~:.:,Pcarlt~~: :~~~ 
maybe Jt'1 the only way we 
can th1n.k. 

Are you e:go<c>~cloutt 
I don' t like 11, bul I'm very 

aware that l am. J try oot lo 
be, but I'm very aware or 
what J'm thinking. And that'J 
a. c• ncel~ut, It never allows 
the ego thing to ao too far. t 
choose the music industry, or 
rather th-e tmag:e industry 
beeau$e It was onr. way or 

ft~tt~fi:~t fah!':t~~ 1:!~C:t: 
or foraettl nc myse1r. l rnean 
you can' t aliU took at • pie-

!~" ~~i~u~~ inar:c .~tr': 
groove. You can't. believe that 
you are anylhlng above or ::!1~'du11

~ ;i~i:p· p!r;!r,Y';,~ 
card. Whltever thtit tllin,a ls 
l hat people think you e.te -
yo1.1 are no1. Aod if Y()1.1 think 
YoU are yOu're a hung: up 
P«SOn, 

t know that t would be 
quite happy io play i f people 
just gave me food. If J)t()ple 

!"l~~ 1V1:,:.~~i~~s'ftl;1~je: 
me a greater bun than uy 

Maklna money. It l made ::~er.rt, f~\?ei~tv: h!l :~~~ 
of some cla1r smokin& dude. 
Whl.1 do yoi;i mean by d gar-. 
tinoklng dudes? 

You kMw. the- promote.T 
nya who promote SM.ne 
£.arwlg. whota never golag to 
make It in a million years. t 
::r~ln~·:: ~e:ru! ,1::~. want 

If lbe pop veblde wua,'t 
avallal>fo, bow would you u1c 
)'OUr mind? 

rd write acl~nce fiction 
novels, and write on my ex­
periences., and what l fee.I. 
Not prophetic , tuft I've 
always ISIUffled lbll people 
llke to u,t~n to what r say. 
maybe I'm wrong. It'• not an 

;rvrn:;~~e1l1n~~~ ::i~1e I'm 

Sincere 
AH )'OU u •Ince.re as fOU 
could be? 

I doA' t really know what 
sincerity Js. I'm always truth• 
tul. I mfeht be - bUi I don•t 
th ink you ever k,now. I'm a 
humtn. What I put down on 
records is a lways better than 
what J proJeel. because It 's 
the art istic •Ide. Ir we could 
all wear our fan tHle1 on ou.r 
coat sleeves, W6'd all be feJ... 
llnl freaks. There are no 
normaJ people. 

All I'm uylnJ to do ls wear 
my fantasiu on m.y bead. 

!::f:. tstb~~ n~•n!'U ,: fit~: 
there is no security, we a.re 
all dying. 

5~nfou btJJ.e.•e In re•b:aca.ma• 

Yes, I ce.rutnly do. 1 can 
re:member thina, from my 
past lives.. The " ChUdren of 

~ :; j~st f~:Ur ~Lt~~ 
lnuplleable in normal Ute, 

But Vffl•t lt you were IIOtn 
•1aln as • totally 
ua.lmagl:oallve person? 

lt'• IICOl '° ~ ppe.n. ]l' s part 
or • person's c<tolutlon. I'm 
sure once that J wu • Celtic 
bard, that would certainly- 10-
count for m'y knowledge. of 
poelty, for 1 wasn't' very well 
edu.c-ated. u d there!~ no re11I 
reason ror me beJng like this.. 

You talk of )'Our echa.tat.lOII, 
what do you. tbl:Ak of today-. 
standards? 

I'd never "'" d a kid ot 
mine to a. tchool now. l'd 
rather not have him leatn 
aayt.hjng. Too much or n oth • 
ing ls being pumped Into klds. 
I don't know what I'd do 

ll'• quite 
years a ll 

groovy 
y a Con.­

tfnenL No leaden, 
We don't need t he.r.n you see. 
Why do we netd them? 

111t &\VA<it R08r 
YOUR DAILY GIFT SF8169 

A\ULK<\NTND! 
BLOWS AGAINST THE EMPIRE SF8163 

Words by Roy Hollingworth pictures by Barrie Wentzell 
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~TIJl)l~N'I' S'l~l'l~Ml~N 

SPIROGY~A: from left, Barbara Gaskin, Martin Cocke(ham, Julian Cusack and 
Steve Bomll 

Sp.irogyra 
have a year 
to make it 
[ F you are a student 

the odds a re you 
wnl have seen Spiro• 
gyrn play at your col­
lege or uoiversiLy. If 
you are at Kent Uni­
versity i1'5 virtually 
certain the name will he 
known. 

The band - three guys 
a.nd a girl, who play whlil 
thefr ma..na..ger, Max Hole. 
describes as acoustic rock 
- have created quite a 
.stfr on campuses by getting 
4 sabbattcal )'C4-I' off from 
Kenl Univers-ity to pursue 
their musjcaJ careers. 

Ot cquut. lhlt Is not ab-

~l;~ix, :::~ T;111~:l~~ra~ 
)•eat otr ltom Exeter - but 
it tJ i tlll • rare phtm>menon 
foT stodtnt1 to set the bless• 
Ing of unhusity authorit.lea 
1n discontinuing lhei1 .studies 
for 12 montha. to play in • l)f)~or:~r, bu lhe bind itself, 
In fact, 1akui a year off, b1.1t 
•l~ tu roadie Md Holt him• 
s.~lf Mn ,_, now working at 
TriJJn.d A1cncy , helping oul 

~t b:;;~~ ;:)Jni0!fJt ~f; 
bai,d 

Ht apJ• mtd lh-l" position v, 

-:,ughl 10 be gem na gOOd 
Prell." 

Apart f rom t he r~t(lrdtna 
acene, lhey appur to be fu.l• 
fi llin,a the o the r requir~ments. 

I::)'v!!: ~~i: ft; !1l 1t~!lg!t 
colleges and unlvtrJtt1~s. 
";here they have Jots ol ob .. 
VIOUS eonn«h01'15. And al.so 
they h ave h.a.d g OOd aotkes 
from loca.1 press (a Brighton 
paper rttle\lfed 1he1r appear­
ance u Su$U X Vniverii1>' lut 
week and said t hey wert' mOnt 
en1~rt.aining than Traffi c, 

w~og'w '!1tYculte~a: ~r,p~b'!~~ . 
to ae&. e>ermiUi(tn ro, the 
venture? 

" Very dlfflculL We w ,im1 
first or :ill 10 our Lutors st.art• 

~~fd 1;00 ~_,!':~!~':• h~';! ~~ 
po int 1,, up un til we came 
aJona there we.re only three 
basic reu,on, ro r lenlng aome­
one have a s:abball(&J a1 Ken t 
for med.1cAI ru.sons, titt-.ause 
of tomeone·, c..a.reer, and In 
or-der ta e-nhancf!' tht ui,1veri­
lty's pre•tige O u r rt:ason• d,d 
not eomc intf> 11-ny o f ttlt5e 
althoug h we did, o r couru, 
t ry I I) peuu,de t hem that It 
w ou1d bf' good for the. uni• 
venhy fo r us lO ta.ke a ytar 
off for our mus-,c 

" Anyhow, we end1iJ up by 
aofo& right up th,e ladder to 

the Scn• te, which ts 1h e high~ 
t!l t bod)' at the \lnlversfty and 
Is prll"tldt d Qvrr h>• 1h r Vice.­
ChancP.ftnr £vf'n they t-ould 
not m11ke • rtc-d,)nn, be(au.e 
l ht"y fell l hf'y enuld no t sec 1 
p r«ed ien1 So back it went to 
fa.culty board level, which C'C)n . 
Sit t$ of the h ttds of rid, Mur 
dep1rtmen t&. Attd thry. •mu.• 

ln~e!~':11~:
1\ !\'.; i~,;• ,t1pu 

lahon Tb111t t he s ix should nol 
d is rupt Hu:'.' lives of otbl'r th, 
den!$ a t Kt'nt ihit tne•nt. 
'Yn'tu111IJy_ th11t thl"}' \1-1",c tu ld 
h l k et"p l hCffl'lt'IV('\ to thl'm• 

i:t~ zs :o:S:"1\o!~~~e~•~~ 
C•n tu b ury) 

The- wh{lte fl t1,c,J<1'1 of tit 
lihf'u tm n ll'<'k IWl\ m 11n1h• 
And It \Ora, a t rlf'ld 1U t ht' 
"'ii\' " Wt" hid tn Wrllt umr 
t e..?.n lf'11r-rs, ga and ~t'e Lhe 
re11Mrar. and r hia t t V(ll), bod\• 
up To be h" nett, 'A't.• dldn'1 
th i nk Wt'-'d ~el It" 

ba~ c~)' d••~t 1:~t: wl'.'3/l~~,1h~ -~:~d 
lh") n r,1 h th t' w11il t'd uno l 
th('tf 1e.rrn 111 unlverSJt) had 
fimi h f'd, Thllt's whll lht'­
unlvershy 1iuthorJtJe1 101<l 1.u, 

but wc- <"•Pla ln t-d tn them th a t 
""'f wrrr dn!nJ to min)' iJf!'i ii 
wrl"k an4 beco minp in 111· 
<oifl.11, comp.:.rauvtly. 1h.11 w1 
didn't haw• t 1mf" 11 d<1 a riy 
woi'k The hind h~s 11n1.,. bN>f'I 
going i iit month~ hut pe.-,pt" 
wc-ri- hk1n1 us W e h .id r,iadc 
ll ftlf)e a nd ~OJ!,Cf Bain , Wh"l 
prl\d Uce, Black ~ab hillh, !.:lid 
IJ'j h wa.s ti;Md A lfJI n f 
peo ple hkrd u.s a nd ""'lnli>d 
us u, 1u tn pro They- ,,,,e,~n•1 
huere1ted m • '\f'm••J;r · , 
band •• 

And p.ircms, · l'he)' d idn' t 
think au Lha 1 m uch o f the 
,de-a 1"11.~ · W-e.t<-n 'l p.artku 
larJy angf}•. b u l l bt' m a;tullv 
Of l h tm Wflr,• .,,,1 r,ar11c ul11rh 
keen, t'!nh,r Thr ••,nll 11utli 
nri ucs didn•, qu1hblf', hm 1; 
l"\'~r 1 h l'V ~.ive 1.16 on 1n1.-, 
tt11 tted year, whi<h mt'alt~ 0 •a' 
tiur gr'ant.• bav~ betn unppcd 
fo r lhe 12 mont.h iienotl W\' 
h ave to m ake a b vin it puf<:ly 
rm Otll f'.arn1rip , ~ hJrh .It 
p tesenl wqrk • 0111 .-1 ;ali1,u1 th e 
pmf' au a g r.11n1 - CHI•· 

MICHAEL WATTS 

fro~ ~~~u~,;1io '~•==:· n~:; 
yea, t O make • aueoeu of 
the vcnt\:1111. The eru:x ot the 
miutc.r 11 that If all six lbink 
O,e.y have &Ol j()fflf.Wbtte by 
t hto. t!.nd or th1s yur thn wHI 
not _relurn to Univcr5ily but 
eonun-..s In the busll'let.t. 

This week's dates 

Hale dtfift(S SU('OUI ,., va.r­
lou, ways: "first of all we 
want to h11Ve an album out. 
c,()n1bly IWO, (Wt. are , ortinJ: 
thinv out t his. week. one or 
1wn tecord ~mpant~ ha\.le 
e-xpre$Ud lnttfi,&1 ) Sttondly, 
the r1:"<.1>td.s mual be aellfng 
'well Thirdly, we mun ho e a 
Int of work Fourlh,ly, we have. 
~n matt,- sure we·r~ tnttt taln• 
11\ft peopk And fifthly, we 

THUASOAY, FE8 RUAIIIIY U : 

Unlv•~IIJ College, C&tdlh': 
ltat,h McTIII, ,, .... ,. Sp■,, 
('Or)' HIii) 
S■llsb1,1ry C•lkte: er Furth er 

ldwc■tl•n : $tray 
Nort1tern Polyt ec.~fllc, Lendon: 

T .. llld Syrnpholly 
Eallt19 Te.th; Ol•c• (b1r) 

F•I OAY , FUIIIUAJIY 12: 

Sy~";;:~:ut~Mal11 -:r.~•dl;;~~ ..... , 
Li~:::r~:!r M~~le\~•w,f'ti1J 
u .. , . ,. , Parlr. Place) 

u .. ,:!~ky~uti\;:!':~~~" L.•:::,~ 
M&fl ; e rMd, Lo<te a.nd Dre.1rn, 

Cr a wk1 Cell .. • ♦f F11rther 
lid1,1c,u l•11~ Rik V•"" I ■.aad 
••d RAlsll• Road • --•• 

LIYerp•I f'ol11od111lc1 s.,, ,,.,. 
Moir .... M;t,tlc Mid••·· 

E••l•r u .. ,..,.")1:y; , .. e:,. clllllle 

Sl~:nft:•;:J~ ~:::~IIS (L.C-
lll r't ThHtH) 

City ... , y te<h111c . La1!1do11: 
C:ara••n, s,ra.y ,,.d alrui 

t,1.-orUt ,..lyttd,,.k, I.An• 
do 11: F u,Jo,i Ordttft,. 

v.4;:~~r~'"·:.~:!!'11!1c,.1.o;:::;.: 
• '•"• So11u,er11 Co mfort, Alon 
• -11 and Ad9e. Cutler (an. 
"IShle.r) 

Sovu, a anll ,..,,.,.e.chnh:. L•.1t• 
don: .Jtllybr4:ad, Czar (C•11rl•nd 
,,....,., Hau, ot lttii,t-c•) 

SATURDAY, FE■RIIAIIY lJ: 

OwH n Mery C41111a«: Mu tl11 
Cerdt.f 

$1,1ue.11 UnlYtcrstly! R•vl~IJ 
AIIPf:tt'fi Rode . ,,d ft•II R1n,iew, 
.,,,111'1 Tomb 01:te• 

HtnlllOn Tt ch: f'.u,o,. Orfflf'­,n 
Crew'lty C•ll•I• ol F"urthlf r 

Ecl1,1uOo" a rolt M•r•ln and 
The Ttuu1derbollr, anct Sam 
Mltciu•II 

lo11Urig Te di . o tuo I n 1h11 b;a, 
UnlYo n ity of Wei♦• 1.,ui.utec 

ot $de.nee and Ttchno lol)•: Th, 
Kl11 llf 

Ourft• m U11h•111nl11: SIUWbt, 
a 111d Trner a111mu,s 

SJo.wgl> cou, ,,1 Ce(hise, 
Swnt Ttlu.ftder a11ct C. ll'lter 

Lol'ldon SUVO-OI of aconomk, 
YH •114 Z..P90U1t •• J1,1p,t_r4h•w" 
mm 

Hol"OI ,ta~·, L ........ Polytec:h · 
nlc: : T. • • •• Coffl111 (hrklnt 
Pn(lll<t) 

Eut An1II• U,il¥~rllty, P,ri.n• 
dp•J l'dw .ar ct's M• J k Tkeatn 
, 11111 a.-.m Stoll.er 

M ONDA\', FH IIIUAIIIT 15: 
... rt.. aul ... ""' " l"■l)'leCh• 

11ki Tra tfltl•n•I folk, wlUt C)Til 
-r-• • n.,, ct.111,,0,d M• rrll Mtn 

~::!"~== T~=j~~:~~}. n• 
TUtUOAT. tF£8flUAJIY U: 

w:!~::roa".!. t;_~l;:·f'~;..,1.oflMY 
Noni. £ul Pol)'. T♦m Paxiot1 

- ~~J!~"AT.,.::~:~j:.Y t!~. 
clo.ni No• I M"F'PhJ 

Neni.east Poiytc,cJu,1lc: AHU't 
■Hbwra"'• Tello• su11mar111, 

'T'HERE seems lo be 
.I. a confusion of 

siandards in the world 
of music today, with 
nobody being able to 
agree on what ls good 
or bad, so I'm going to 
try and explain what 
music e>Ccites me most 
at the moment . .. and 
obviouslr I'm going to 
be ta k i n g about 
Nucleus. 

Bul ru-at. why play muaic 
IL all? Toe answer Is that 
if f don't play, or if l 'm p~­
ing Joomethlng I don't be, 
lta,,o In, I ~ct nouroUcally 
mlscnb1e and b1oC>dy­
minded, 

ti~~ :::o~~: li:~ttJ :ee!f~! 
r1~~etTi•;.ta•o~~~!~Y .. 

And, In P• rtlcuJu, I ne.t.(I 
lO play II « ftlfn k ind ot hn• 
provls td music The idu th,il 
th~ composer 11 the man who 
m• ke, the b lueprint and Lhal 

~~~ni~•~ n~:'!~~~t~.:f~ 
Is. a, far u I'm. <'~ ctmed, • 
no n -.Jtarter. 

Alto, I mu1t be with mu,-1• 
(:Ian, whose Be.flt to play I• 
as lnlense H my own, who 
believe H strongly • • I do 
In 1he m u111t we're makJna. 
and who an expreu thtm• 
sclve, freely and completely 
in thl~ ronlut 

11,~h~ ~t1n:fhfor ~i'e:~~ ,J:,m: 
a ll lhtsc rondllinn1. H's not 
)ti.SI • Wt ll -Dil('d machuw· thllt "°"' thr(tu,ih the ffl(IUOns. tl'"i 
• Kmup of mu!lki2n" (l(nrl 
lf'n k1ns, lhh1n Smith. < hrls 
S P""ddln~, J,-tr n -,·n_.. Jo hn 
\1• nha ll), w•1n •'" 1t'al\y com 
ni111r,I tn th" 11•1.1 ,:11; 

An,I 11h h111.11th v. .- ho\lt ('f!r· 
U,A """"" " thrmt1 t hl" group 
nrn~h h . c•rg:u11e 1t1 1he !lt:n <:1• 
lhnt :in~•lh lnn that ht,p!)en , a l 
lln 'f jtiv,:n l)l'lfl! In t 1mf' gm .... ,, 
\\11 l')f wh1H hilt JU1p1,cn(!d 
imm,~h•t~h b(lf11n•h•roJ Thi~ 
1n ,· •'"" ' h .-1 JI , ., p otun ,rni,,; 
:tl',J uop1t-d1r l,1t,I.., .,nd lhe 
ni 1s1c 1i1 11,. l u1\ttl , ,, 11,;ten 1n u n(' 
.11H+lh••r nnd r tlat~ their p ltlv 
l r+g to <,1,h ,ITC\'('t'l Jt,Jlng un 

Oh~~r'cni'ic~~'I~( t~f'u_.~u~:.~c~ 
n "f 1t11· JW'll"tndlrular up-an d · 
rlnwn lft•I t>f l >it Pe,lka. hul 
lh• 1a1uo.l ,..w.;iy r,f the hlu\.-, 
11 n e,:,<ht'I l•o.' , h~r.- .11 th:t 
t 1nw 111 1,. ,,11 0:~•, .inti ll (.O.ll I.ii.' 
r,lhtt lntil• d .at ~ubtley 11f 
hl' ,l\'l!y ._1;i1,,I b-<,1 11 !'° ti•I" 
11,,,,.,\ , r -..:ud1u ' t ,r,.,.pll•" 

111 mn'l '"'" l 'Jf't 'lll'tll' 
ir,1; rt"d 1c•n1 ,t 1h, mui1t t his 
llh)'\h'11I { f'I h .1, ha•J ... llri 1u i 
n;Hflt'~ - 91)td .!,W1 r,i;: 
l'Ml"•1.. fu nk 111,d 11'£ 
V!tall \· ln·11<-;tlW1l t~ .. ~ilu~t' I 
bcili . .-\ .. rnu-.u ,h- 1Jl1I ~ fr)I 
Yo ttlt 1h,- ~ -iv , h,.ulrt mak'C' 
'r' u tit" .. ,. fl-1'1\"IH':!lly 

In M!\~r ~.1rdJi., fhf' furl hl"r 
m u l 11 n,(I\ ,., :iwnv f,,1w llu:J 
f\1>\· .. lt-.tl fu:•1 frfln1 1},,t tlJl ll((' , 
lh(' mutl' 'll1.:t1lf' it l,c->nm.-, 
t .ldrtd l!t" l lf'.1111n, In h111 1,.111 
It lln I n1 hn!l,.trit ..-,►.ay ,; 

.',,nil fl11 lr,r ,. p( IOI!, lUI l hat 
'"" It'd run rn ,11 1n 1nuch 
.... , 111 h 1!1 !11<1l!1$:lCi1l rorot& <ljtDln 
..1nd h hum.i111-,r 5 tum, unillnj!. 
,i• mrnd w ,n h is h ,ld ) 

l. ltllV•' .ilsn p;iys a lo\tl} 
II t Ult ! ,.-,, lSt"o!I• ~, ~l~ I 
mi: 1h111 c!,_u ,1n1v11 .saf P''l'l ll• 
htrll \ wllh fll'O!"l!e ftl1~1 11111 
""" k1 uf h lr h,•lp1:d ,\1'1'1 r i1 ,,n 
,...-h1h:"' t , t'l'dl\HIVt'f their 
>,,,iJ,,.., In f'n.i:,l.:111d , Mlk.1! 
( ,,hi),• rnu~1, 11 onr 1,I l h4' 
n,.,,c bl',llJ I 1f1.1: rnt1nih•~t11hofl!I 
" ' this 1,ny'!c,.I l tcl 

J;i ,r \'o il\ h:,lh• lhe llhl 
k md ,,, nlU\ l l. l o 11\.lk~ some 
wh1t1 t. .!IU•mru I ll J~•I b .U:.k 
IO lh t• t111-<ly bu t till.' t h.Jrll' 
Inn, th;1t UfllVl•rr.., ll j l)( IPllhU 
d ,1nu• rJ! l hl" l !lll~. Wll\ httlt-
1ttn11 1h.-o .:1 t..-•~t•fk l'olka. and 
1tw• Jlln , nlli..-nrc duhi't 
'$HC411f t u 1hr fl.llm..- df $:ff'r 
l,11~1•1) t>t-t:;iu.~ ,,, 1b c.irl} 
H)Vt'l.ll lt>ll!I Wllh b1o tlld1 ,rnd 

!~~c1
1!1i,h~:fo·,.:'~~:;f:~ 11::.!.a~-. 

( (')1Ulf1'd IR f!lllU n 1l.at11+n -
1h~ lo~,; d th l' bc'dy ft't<l All 
•itrn.,1n•·I-, c re111111 t nr1 I$ b ». 
,uuy .ana,ch,c a nd 11M t t>l t)l'C· 
tablt', betilust u q ut>11t1on s 
r"<mummly h~ Id val uc11 llnJ 
rrmc•·rtmn,; H -. grc-111..-,1 N• 
cm)' 11 middl e clue- 1W1 l1h~ll<'f!t 
tU\d f'Oofo,m1ty £ Jdrldgt' 
f"!ll!I VU fl(ll t-f lha1 th.1; Bi::td e N 
W('rl' ahll' t(I cup4 ~ r Amr:rica 
by PfC&enlmR fl c lc.in ti.It, noP 
~•u•I Image, while playing .atn 
8J.$1ffJtVe1y 1)1\yil( II.I mus.n 
T h 1.11 made them itc~ptuh1t' 

IE'~l~ • ."':o,~~r i~~.!~"11 --~; 
the thing we think ln terms 
or It un!tu mu,1d1111 o.1:1d 
,nuslc and .aud1encr Oodje.• 
• r• tamt1h,n1¢ we 1111 hal/t ,n 
('Clmmhn And •t •• fr ()m l h15 
slondpainl that bt1in and Im• 
1glnat1on b<aln lhdr wo,-k. 
The mu•ic It, we h ope. lnU.'l• 

~:u;t ~•~~u~ •. ~1:Ao~~•c!15!. 
~: ' Jt~

111t,:h•1t"::.· :::::~:~: 
that makff muslci.ans ar,d aud 
letlCt' fettl goad If )'Q.U (tll H 
II you we.,,,. m•~ or card• 
board II l ht: btsinnlng GI lhc 

It has to be 
body music 

by 
Ian 
Carr 

c-venlng. you should feel like 
<,1, :trm ll t 'lh nnd b lood b'Clore 
1ht c:nd 

~ ud l'u,. , 11 nni a pollll!' 
ph.(nn l'l'l~ .. nn.. 11nd !IU lfl ! 0( ilS 
n,uf.k IS proh.11:>I)• n!fc-n!Jl:ve l<I 

'°"'e pt trple Thl!'re·~ 11_ lol or 
v,nlt'-i('t in 1t Snm t:tlt'Tlt:l il 
m:edll I v1•.1ltnt I HICk l Y 
lrr:'lk t hrough t fl a cteatlvc 
s t .lilt.-, and sonlll!11mes t he v1n-
1~,_l., ill 11.$,c:'U lhe r reative-
rnd Anywoy_ .,.,,,tiethcr lb@ 
m<w>d ,s lyriral or v1<tlr n l, w et 
ill ~ .ilw2y<1 ,clvme lh(' br-.st 
11.-.r-form-1 na, w ,•'r(' r 111pable of 
- ;il.,,.·a)'f r luvtnc as tr it '5 
gmnJ ttt ht t hc, 1:1-st tirnt' wt ' II 
t-\·c r ploy A lu1, ""'t nevr r l 11i­
l ., >Ut 1('p(fl0UC " ' r,,ould 
nut l\ttf,1rm11.n(t I<' suit d1f• 
fr-r,.11 t kinds or a11d iet\cn We 
nt i: 1lw<11y& Ule sa me, always 
rnrr" v1~11,.,c. and tbertforc •1· 
w~v < difrtrenl 

''vcleus lJ, or c:oun:e, qu11r 
h~11vity ~lt\"-l t(lntC, 11nd Uut 
c,hv1"v si~ h 3'\ bo 1'1 llt!ll,ltUVC 
:and l"•'UIIV(: t,1:nl'fit• The neg 
llt11;·c •ine~ ilrf' thai w e a rt! 
nt"V~r /I I lh t' m,•n:)' .,, t ht! 
:1l ron 11, PA ~,·s tems ,,r th1• 
.,..,.,,n v.or~c pb nns v, h1c-h nn: 
1, hf' f•,yn(I all oVl•r Rrlt :a1n 
'fhl l'.41i-lt11;•~ hl"ttt'tlts a.re that 
..... l" h.tVC !I hu,.•_,. t,' ()(" bulu.rv oJ 
•lflun.J.s .it our J;stwtul. · :i.nd 
:il-.u """ «'1tn rreull tt' c,ur vn l 

t,1r mf:~:i :s w;~~rrn~;:s: : tfll 

:~tJ~~~~~l!c~,. 11;::c~lh!nJ!~ 
v. au ~• 

Ar,.u1 r,.,'" 1•11:p1n1l11g rhyth• 
n11r .tt1d ffl('lrnJi. 11hr-tses . ...,.e 
.trt aho t"'tf)('.11n1('n l.mg w 11h 
all 1ht soundti ~ I! n n mc:11.t l'I 
l •1hn Man,ball bt1s II wholt. 

a rsenal of pe, ,us sinn ins tru• 
fi~ n1,, Ch! I~ Sp,~ld1ni ca n 
hUn. fl h 11tt' r11 n11c o f sounds 
f rvm t he i;u ,1a r 11nd Ka,-1 J en • 
k,n, h H II Wllh v.ah Ptdal and 
t, f u u ho ic for IJle elt"d ric 
l>ltan() And 1h"~ &Ou l\dt ore 
in add m o n l o lhe .i.c11rnHlc 1n--­
Htumen t • ~-,. havi· at ou r 
dul)O,.ul - lt11tn1w t and flugtl 
hmn, tcn,u h itflphone ~ 
l)rano ond 11ult"~ Ob<l4! • nd 
l\11rlt.0ne 

W h ich bring., u, 10 the 
1)rvbtcn, o l hype I-low o r, t arth 
<"•n we gc1 prople 1ntercate-d 
Ir, Nud~ul' when nr, member 
ot ,, dQCIJ 11nythina mort- ,t-n• 
~11onal than pl1y hard and 
we ll? Nobody s pl,u his pa nu 
nobody seh hlno,elf on An:, 
no.body vom its publicly o r 
tllkei. hi.I CltJlh ts ('lff, nobody 
lalk.s pub llcly about Pe ac(' a.i,d Lo•• 

Jn t h ia era of the •tun t, t he 
ahnmkk. tht bt& hypei. when 

=~c:r:"~f)~T'hl: ~~1::~~oi~ 
pos1ibl e th•t anyoi,e wm 
notu;e Nudcu.s? Grave dOubls 
l1av·e bun e~preued from 
knowledgeable q ua rtera - Lll 
lh~ hand hNVY eno111h? lalt 
not 100 lnte-11«-tu.al? It h no, 
, oo much to plly Ion& 

ti':!~h:: ~~m.t':U~~o:~I~ 
say , 1r he ever geu to 
hear ,t? 

Jnhn Peel w,.. quote:d in a 
n1.11gszin , as , tatJn e lb.at 
" P,x,ple: a ren't Interested In 
ht"ar!n,: new 1mundt1 , • . .alJ 
they cu e abou1 are form11la.t, 
tti,nltloM, a nd ,mages.,. (By 
1he way, lt'a a. year since 
Nudieu• was on your 1bow • . 

~:~11!b1::4 thd~e J=~te 8: 
au theie doubt•. 

Audiences ,imply aren't a, 
moronk u q enu would have 
us beltev, They arc tlpf'.n• 
m ind«l, Open•eared, a nd teem 
to r xude ,:oodwlll Nuclt'-US- i9 
• nelV • nd uncompronu.stng 
sound , but enrywht're we go 
lh~ houJ..- l4 ~. tht me,s .. 
• age see..tns to get lhrou&h. we 
arf' :UkC"d t o play #-n¢0re afte r 
l'ncnn.' O ur formu la ia n ot C.O 
h.avr a formula. our 1m1ge 
dtlf!sn 't p-J(1H • and lht 
1udu: nc~, are Jl.stetilng. The 
o nly snaa •• tha t lu ge s«· 
lions or lhe Hrluffl publli; 
h1ven'1 yet been ma~ a w•.rc 
or Nud ('U:9 Wt 've played in 

~~ri~~~~<h,Nt~r:;~. ~ ;: 
Hu,t tnd Bru.ue..h. but we: 
.h~ven't bt'e.n tQ Scolland o r 
\.fdnrhentt 

h stems to m l! th• t 1h.c.re 
h more genuine 1ntunt in 
mus,c ~ w th•n there's ever 
bei:'f\ befor•. Agenu on-d pro­
mot er!\' l'\eed to 1• kt a rruh 

look at the scene, llnd rn.stnd 
or trying lO reduce evuylhtn1 
10 the 1owen cnmmon denomi­
nato r (a heuy, inffuible 

~~;~ts~!:" si::.c~ :~ 
dlts, torntbody to chlll-up t he 
•u-dienoe, and aJI members or 
the group loolt:ina happy and 

:ak~~ ,~1~: •;:!ult'~~~ 
i:::d •01 ~ ::~In~ le': 
~1:?t "'!t~l~tl& ...,for t h

: :: 
cea.s(.111 formula and then N­
pea Ung 11 ad nAUSftlffl ,oon 
•~•t work a.ny more 

MeanwhDe-, I abaJJ cooWluc 
to lake my ple-uure with 
Nucleu. • • . tn Ute mo.li.( 
itkJf •nd in lhe lm.menaely 
vamd pcraoUUL111 ot U\.t 
mu1i.da.na. Ofl'C lhll'l& you C:IA 
tNa 1ure o.t - if )"Oil eotno to 
9'e-e: t he 1rou9 alld evtryooc-

::,ree:~;P~Pt;,~n they mu•t 
1r they're: looking mlse~le. ~~~a:: od,:1r~: th!\.:~~ 

The bnt music comes out or 

=t ~~e hotuo/• u"t:,' :f1 th°! 
bt&ftH'l lnl pr this ardd(', l 
have a 1~ 111t netd to play In 
the <onwn of lhis group. And 
Improvising - Is a rantastJe­
aUy exc:ltlng &dve.ouu·e. Tbe: 
day m:u , ,c beo:nnb jun a Job 
tor me, j1,1,,5t • means of tryin1 to earn a living, wUI lie- tbe 
day I bttC>m e a r, ex·muJJclan. 

Ian. Carr will write 
regularly Jn the MM 
on jau-rock topics 

Rico­
theonly 
sensible 
choice. 
Supplied bv na1u1-e, improved by 
Rico, this Reed will add new dt,:ith 
to you, playing. Flt Rico a nd notice 
the d irte,ence - lns1antly . Fe.I ltie 
im provement from that f11$t new 
note. Roplac:ement 1 Vt('( rarely . 
Nt Rico now. 

IWUWilkll ~w -.,1, .. ,_,,, tt, ._, 

~ · IRIODF J ;: 
~ABLE FROM ALL TOP MUSIC OE,,_\.-~ 

-



JETHRO 
AT 

KILBURN 
4 SHOWS AT THE GAUOT STATE THEATRE 

KILBURN HIGH AO.on the BAKER LOO LINE 
~BilyWeir 

Friday 261h Feb., 6.30. p.m. & 9.00. p.m. 
Sunday 28th Feb., 4.00. p.m. & 7.30. p.m. 

Tickets 8/- IO/- 12/- 16/-
eox ott,ce CJ!llll1 Monday to Sall.irday(incll11·00am.·8•00p.m. 

Sunday4•00pm-S·OO Tel6248081 

- MELODY MAK.Ell. F~brulry 13, l971-Plge. 19 

Cllrgs11is 
Presents 

-'O't:l'llllO 
TULL 

in concert with their guests 
STEELEYE SPAN 

MartriCartt,y run Hart 
'Tyger'Hutchings MaddyPrior 

PeterKfl911 

March tourdates 
Wednesday, 3rd. March Brighton Dome 
Friday, 5th. March Bournemouth Winier Gardens 
Sunday, 7th. March Plymoulh Guildhall 
Thursday, lllh. Harch Leeds Town Hall 
Friday, 12th. March Stoke-on-Trent Victoria Guildhall 
Saturday, 13th. ~larch l.iverpool Mountlord Hall 
Sunday, 14th. March Blackpool Opera House 
Friday; 19th. Marth FAlioburgh Tile Empire 
Saturday, 20th. March Sunderland The Empire 

7.30. _p.m. 
7.30. p.m. 
3.00. p.m. & 7.00. p.m. 
7.30. p.m. 
7.30. p.m. 
5.00. p.m. & 9.00. p.m. 
7.00. p.m. 
11.30. p.m. 
5.00. p.m. & 9.00. p.m. 
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pop albums 
JUDY C OLL I NS: 
' ' Whalet And Nlpt­
q ales " (Elektra). 
Rock has always been 
the art of a shlgle per­
formance: we get used 
to the way Jagger sings 
" Sympathy For The 
Devil," and when we go 
to see the Stones in 
concen we expect to 
hear him repeat it 
exiictiy, but with' vis­
uals. 

Maybe rock needs more. 

~~r'l:~~~any~t• be{:; 
written whk:h are capable 
or multJple interJ)l'etatlon: 
Rod Stewart doe:s: a gteat 

~~~t?:~ ~f~';!;'' w~~: 
wrong. whne liarri.son's 
"lf Not For YQU ,; finely 
complem~nt.s Dylan'•• ..and 
Ian Matthews· ·• Something 
In The Way She Move," 
~tracts mo.ra from the 
tong that wmposer James 
Taylor"s orlgJnal readlo,1. 

So we oomt to Jucfy 
ColUns, whos~ ~raft has 
almo,t always been to lnter-

~.!JiU:e, wri,i~•: ~~~:~ 
(u with the Tyson's "Soi:ne-­
day soon" and Joni's ·• Both 
Sides Now "); at other, •he'1 
failed b4d1y. addJng nothin1 
!_OJ)j~e ~ri~twY::!!O~ .,o: 
Pity Th~ Poor lt'bmigr•t1t," 
•• Whalts And NightJnplu '' 
ttta1n!I thi$ unJteadfoeu: at 
one mOJ)\ent she can be sUb• 
lime (Behan•s •• Tho Pa.ttlot 
Game," SUOJ!I: with tenderness 
&,od ,cal care), yet she can 
fotl0\11' this with the emptiu.1 

!~m~~t:::•~,;!.~.~~~:t 
may 'be 'pretty· but lacks the 
suts and nostalgia of 
Dylan's recording, Maybe, 
that's not what. she's after, 
bl.It u she doesn't come 
up wHh u altuM:tive It's not 
worthwhHe. I don't p&rtlculb.• 

Both sides 
of Judy: 
sublime 
and banal 

ti}' car& for hu Jocques Brei 
tnterpretatlons, either, al­
though " Ma.neke •• i$ rather 
better than the extremely 
aupufic:ial •· Sons Of.'' The 
fonner does h.ave the benefit 
of a Superb orc:he.atraJ amifl.8• 
eoot.nt by . Josh ua ;tUJdn, 
thou.gh. While ~ doesn't 
rtally uy on "'Sons. Or," She 
oom~ lnt0 her own, though, 
on .. .Fa~·cll io Tarw,ithfe,'' 
a sfmpte folk mdlX\f deliv­
er~ wfth ease and gnee, ac-

t~:~t~'i: !6a1=.e Tht"!u~ 
-be ao awful glmmlctt, but it 
come$ off very well. Tho two 

~~¢~so lli~~em~l~it~:ii••3,~ 
second being a.n orche-stnil 
piece, and a re aJmost worth 
tbe price of the a.lbum on 
their own. Inevitably. tbe 
album v-tds wlth " AmetJn.g 
G.race,'' pe.thaps the most 

~°l~~~ t• v1:~?.n*yiJ:l~00
~: 

contittf:nt, then, but she hilt 
the mtrk. oftH enough to 
Justify purchase. - R..w. 

[J~:l(~~L}:.,~,e~~fa ~~ 
ao mud! when •PPhed to a 
ho.'IL of rather sin,JJa.r songs 
like Lhls. The, depth which 
J ohn Ceme-ron achieves with 
hl.s original a.nd 1houghtful 
tteaunent or the album Is one 
vetYi $Olid ruson for li.sl'iening 

:hU~ i~ a~=~e:n t~~OD&'e 
rem11ltHn,a one. Dttwee,n tbt> 
two or them they ettectlvdy 
avoid dh:hes.. 

Most ot tlle songs t1.re 

~!t.tei;_J~ ~~u:-edlnisfuga~ 
eron's •• Flowers In The 
Morning." Tim $'Ing$ with • 
dtlicate !mloofflness, )>\It. take 
away these armngementa and 
!tOme. of the. ,ong:t would not 
stand vP to repeated pli,ys.. 
-A.M, 

URIAH REEP: •'Salls.hwy" 
(Vertlso). Uriah Heep are try• 
mg to be odgi:nal with Ultlr 
Danish Fiord vocals (the scm 
of ooutid oroduced by $0tnt• 
one fe.llln.g into a .fj()nl on • 
cold cl.A,y), 11nd that oricinalitv 
ls pfeufog. But the thing 
wlth originalit:)' ls thaJ ii oan 
only be used so much before 
h becomes a t~Jous bore. :ia 
St ooes Jn 1his cas.e. ihf' dtle 
tsack. "S21i.llt)ury," i$ a clever 
aucmpt a, getlif\8 doWn to 
lllOmc ,eri<,v.ic c:ompo.!jitton, and 
r01 tbu rbOll J)~rt it works. 
rm tookint forward to t.helr 
n~t elbum, beu\AK th,i.$ b 

~e~~~v':1 J.!fr (:,~ ,¥gg~~~ 
t;nc should really be som~ 
Olin,:. - M,P. 

~~; .. ':f~. -t::3. 
t ind farn.r" (Regal ZonO• 

~~r?· an~•~~n,.~!:!.:~,8jf~~ 
aJbum wg~thcr really is a gas, 
and deserves a listen rrom 
every ,eat. So what i f it does 

rJl~ ~O:sh un~i~: ~::;, 
Ramf..'fflber. flank was 
Britain'• first 1u itar ~ero and 
could i t not bt poss1l:,lt tha.t 

JUDY COLLINS: typicaHy inconsistent 

~h•: s~~~~hl~:~o:~nd'1ci~ 
like th• plague a.Dd ooottin 
unusual intervals and phrase 

~~pf~~-~ 1:;'t:,fe:s!n!1 ~= 
band: Buu ·Gardner (trumpe.t. 
Ougel). Bunk Cardntt (teoor 
flute), LM Underwood Wiur 
keyboards), John &lkJn 
(str1nc bha and ba&S aulta.r). 
Maury Baker (d,r\Ullt), and 
Buckle)' on I z.sutng. The 
overaH 10.n-e it • relaxed acous­
tic,' ""d a llows tor such 
unorthOd0K cJellcht.s • ts Bou. 

g%~~~L -~~~n gbu~~ 
H-Orderlinc" and Bunls ad­
dulous tenor on "The Healing 
Ft stjval." The title tracfc it a 

~~ !tif!:r•~~: Ro: ::~ 
appreciate, with stunning 
vocaJ distortions. which alw 
Nork well on .. Mont,rey~" I 
l(llOW that I haven't de.scribed 
thi• mu,lc adequ•teJy, but 
everyone intcre-tted tn 

::~:;;f:1lur ~~a~!ied,m:~~ 
oonfldentl:y. ButkJey Is work­
ing at crcDting a body of 
work which may cvt ntually 
<>Qtshine a-II hi, contempo­
raries. lt's a rar trip. but •l'• 
worth hanging on to the fios 
or his spaceship. - R.W. 

SWEET SI.AG: .. Traddt1g 
With Closo-Ups,. (TT&nullm­
tlc). frOm lbc sl«vc. " This 
album rt:prese nts a tnll or 
imagi:t whc~ bct!n, where 
seen. They a,o very fierce, 
JkOnic image, Th~e tr.at.ks 

:;; ~~1en~e,~e :~~~\, 
th

~ 

TUE PARTRID0£ F'AMILY: 

;~., =dfte Pa:::',! 
::~rta, or:c, ~m::~~m:: 
cntert1lnln1 elan. whlch goes 
way bltck to tho pionNnns:· 
day■, Bcou.ght. tOgetbc-r ror • 
tc-Je'idsiOn seriea, Ute famiJY 
are AOt • family in the s.entt 
tba.t the·y are related by birth, 
but they do look Uk_e one 
.i.oyway. The mu.sic oo the 

~~m t~! ~:!~I~ ~ 
be-li t that 1he Tami• ~own 
people have been produdn.a 
for yea.rs. Their roctci is more 
likely to b e tho tinaJcis mnkct 
aad I (.a.nnot see the album 

r;t1n,~1etV,1~:e ,~::n1, ll~ 

p0r1ed to our ,bores. - M.P. 

~~~~r~: ~:~ ·:;.~:s~ 
""'"" still in tape ronn 11ad aot 
fu lly mixed, on enormous 

fl:;' tri~r:eie:!'aXearS~e~ 

BAWN' JACK: .. Ballbl' 
Jack " (CBS). Ballin" Ja~ 
ptay angry violent mus.le-, in 
Ute COl'l teJt t of a rock bond 

g=ed a!# ~;;:rfnfru~:~, 
ha.rtnoniu:. Soundin& 1'01. 
unllke Santana with ti.ran. 
thls, tMir flrat album, ls 
tnougb to 9't•bli■h them H a 
band to bo tedc01H1d with. 
SaJlin' Jack muat be a ps OD 
stage with tb~r oompeUing 
beat that demands of yov to 
get up lUld start boppintt with 
them. BalUn' Jack sum it all 
up in their t0n& " s~et 
People." when t,bey eay 
.. Wc.''ttt. got to ft.nd a new 
thins." - M,P. 

Al.AN JAMES £ASTWOOD, 
•• Seeds!' (PruldeaQ. •· We al 
President st,ongly btline 
that- in Alan James £a1twood 
we have dl$COvered a talent 
tc) rank a'Jongslde the besl 
cont.empon1ry songwrlter.t o:r 

~~':{~, 1!:udf ~ttt~n st':'if 
packa.p, It aoea: on to 
coroPtTe Mr £utwood with 
NeiJ Youn~ and Elton John -
but unfortunately tbert's no 
" Only Love Can 8.rea,I( Your 
Hearts" or •• Your song•• LO 
llngc.r tn the. mind. To be ra1r. 
most of the 50ni1 an: pretty 
well produ~ with inter~ 
e.sting arrangements. A lot of 

~~~m th~~::e.r 5=~ :~~f~ 
Yes, yes, yes 

voMng a creu deal or 

~dne3 11:~~~e~sf:i~!ht~o~ fn~ 
contused bv statements -
verbal and MUSICAi - whlch 
are llteraJly meaningless~ 
we're getting caught in a web 
e>r Newspeak self--deeeptlon, 
&nd It's not doing llS o.ny 
good at all. Sweet Slag, a 

music pubUshe.r's ftudlo a.ad 
thought It was an extremely 
fine piece of work. Now the 
tou.gh edges have be.en re­
moved, and even OD famJly­
siud c-Quipment It's sUU some 
■lbum. Lit11e Linda Rothwell, 
the five root nothing soul 
machine has • voice usually 
reserved tor women twl« her 
&irlh, Each of lb• groop ha.s 
SOmetbing to offer with their 
part it.UIU instrument, oone of 
them - Jo;eph Roaootharo, 
nute and umo, Malcolm 
Grundy, ,wtar. John Wi.1-
U■ma, bass guitar, and Erle 
Eutman, drums and vibes -
are virt1,1os:l, but each or them 
hn• • natural gift for putUn.g 

~rliia~el~ i~e~u~f J:-m!:·; 
for tht album, gel a ltsten. to 

~~~.~i~~~ ~!:~ l~n~o~~: 

cornx wht.n he dtdkates a 
ce.rtaln so.ng t9 his lovtd one.. 
nett 1.111ck tn .ml, opinion l:S 

::rri~rne{A "!u:'!st ,';itl~~J 
" s«ds " whtCh has bc,en 
rote.a~ on • single, - c.c. 
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I PHILIPS I • • I microphones I 
I ... because lhey"re 1he grea1es1 All lYi)es for solo. I 
■ group, orchestra or any scene. Pos1 the coupon today ■ 
■ fOf 1he new colour brochure. ■ 

• • ■ Name ■ 
• Address • 

■ 
■ 
■ • h PlAOo,,im.111 

■ • ~ BUSINESS COMMUNICATIONS 
■ ~ ill .. -Ortbttd ftotd, Roys to", Hutiordshtr, 

•••••••••••••••• ..... 

YES· u The Yes Album" 
(AU,;.,Uc). A quality of 
souod and music has been 
unteased that will $U,Prise 
even hardcore Yes admir­
ers.. Al last - their third 
album gives justice to the 
band many believo is the 
finest In Europe - ~ ~nd 
America. Tho 1ong-wntmg 
:i.nd 1ns1rurnental o.bitilY has 
alway.s b~n weJl known. 

Oddly enough, I recall • 

:~~~~:,::r:ih;noJ::r st~~s 
write tM.lr own mateoal, 
Glotly It was explained that 
aJJ the excellent &0ngs he ad• 

:~i1:.d1by ~i~~d, s:tre. 0fcfn 
Andert0n and Sten Howe. 
Bu, Yea -mus.le his • 1eodencY 
to sOllnd ,nore round~, mo• 
lW'e end lutlng than most 

~t S.~:• ~tr :n,f.n1aur~: 
Ji\l:e "Yourt It No Di11&r1ce, .. 
" l"ve Seen All GOOd Pec>ple, .. 
and the me)odjes I.hat mike. 
1,1.0 the lhree sectioned "Sta.r• 
~tsiP Tro<>per.'' F'rom the flnt. 
l:)ars tht'> vibrations cMllled 
aomehow a~a,antee- Lhl, will 
ti,e a hit a)b1,1m. There if • 
~nslstentJy hi&h standard of 
endneedn.g apd produclion. 
wtalch conveys the th.ret 

::I:' .~•:e~P or J. thftt~ou:;: 
the sensitive ~c• and voc-.al 
stvle or J-0n Anderson, who 
also rtceivt$ flne vocal tuP• 

you to buy the whole thing. 
- M.P. 

MORE ON PAGE 43 
compa.tttJvely new band, are ,--------------------
~~:ls), P~!r~~t,i (~sul!.!d 
l'h:te). Moth O'Neill (bass-
1uitu. trombone}. and Al 
Chambers (drum$), and on tho 
evidence or their first album 

!~:;:her!~tte!~ ~k a~ 
Ufetlme, with some skill but :~~1~~1fit)I. n~ere:ak/~! t:! 
cOIT)poa.er, •nd hb writing is 
harsllly 1:0nt¢mpc)ral: Jagged, 

~~- !~{J'~~ulr ~S:ra'~te: 

t~~. a lf 0:ia;J~e~•• ,:u;:~ 
and StraishtAabead, and it's 
ple&sant to ·note that 
Kerensky aounds more lll(e 

~~~Jfi~n i!ha: ;!~~~n ~~~ 
•idetable musician Chambers 
atld O'Neill stokt the R• 
bt.llJous Are!I, there's • lot of 
corivolut~ lmprovliation,. and 
they're obvlWtly 11 very 
worthy bllnd who deserve.a to 
be taken ,eriOusly. ( used the 

;:,.r:e, "~~~s:v·;n cr;v:~:i~,i 
contain 11.,i essential joy, or 
wh•tevet- variety. It's ea.sJer 

:,Pt~ttll U:~ ~h~h01iam:~!tb~ 
think Sweet Sil.a are doing at 
lhe moment. Never mind: It's 
important to rtmembtr that 
Trane wu in his mld-Thlrties 
when h~ gave. birth tQ " A 
Love Supreme:•- R.W. 

Hamilton Glissando 

l 1,-tu1dclctaib 
• ~ Hamilton.aµod,r,nru 

I N,AMf, 

I ,\Dl)R~$., 

I 
, ~~l-;~,8,-ial,rec, t;.• 
l fd.J B:r'Altitrtt 119l ""-llllll!ITI 
,_ _____ _ 

lnt.Je i, only 
one- namt in 

capod>1mo-
Hamilton! 

Selmer have 
1hree Harni:lwa 
<>pod~~., 

thcsr gw1., 
brochure 
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wit/, Mickie Most 
■ M'C~1!stMs~~~:,~ :::co~;ta~~;~ 
ducers. Silt through Blind Oat• ln his 
Oxford Street office li$tening to the 
records on hh~ enormous stereo outfiL 
Having been in the pop music busf. 
ness a long tim• Mickie gave a 
stra)ghtforward, but eompr'eheosive, 
criticism of each record. 

LINDA RONSTADT: " The Loog 
Way Around" (Capitol). Who is ii? 
She sounds famous, but I can't 
place her. There's a lot of dis tortion 
on the record isn' t there, maybe it's 
just the cut. 

ls It American? The voic~ sounds Hke 11 
mature Mary HOJ)kin. The song _ dldn't do 
all that muc.h for mt, and ! don't think we 
arr going l O ·llnd that ln lhe hit parade. 
but lhc performance v.-as good. All these 
rte.Ord labels are geuing very flash aren't 
lhey1 
CHAIRMEN OF TH.E - BOARD: •• £ve)'lhin.C'fi 
Tuesday" (fnvktus). NI« bH$ •ound already 
1i;n•1 11 Amtrk•n• hove an Ahifil.)' to drive 
thth tnU$lcians rlghl, in Brfu11n we t ry lo push 
u toe hard, m.oke h too ran. This mus~ bt the 
C:h•trmen of tht: Board. Nice record, really 
nk~. I'm sure h wlll be a hit. Ciooel one. 
reo11tly nice on~, Amuina, HoU11nd, Oo~itr .ind 
trolla nd didnl wrlle ii, l auppose 1l mun havt" 

~~~ ;~'t'':-,h~ 1~!,fi~::~, D~.:!'i'0r~ •:;:~; 
their OWYI matulaJ, but this 115 a iood rerord. 
l'-rn ct'naJn tbose mutlcio.(l, ate •o gOOd b(i. 
cau,~ cotoured peoJ!'e have o more lazy reel 

~o
0

3vftilith~~!:'Iu, 0/n •~~;~fl !u~Jl:.trent rare, 

ALAN BOWN: "Wanu:d Man ' 1 ind "'For• 
C\'tl " from cht' album Lbt~ (hland), When 

:.{
1
:{,~~ ~~~~~i:~ g~~f~. •~~fpi':i!:a;~i::~ 

I think back to rny first lnCeJt-tl In music. h 
wasn'I rO<k then bu1 Jau, till the c.ccrdl' wer..: 
mclQdlc and interesting. Then the fan mr.n 

11':~.':'a~ g:t:!~g r~f:i;::;;e '°!~~; 110 ~~
11i~·; ~::r ~veen ~n•br:~sft,~tl!~.,l:~~th~

1
~:l :1:: 

Stu foci •nd th!!' t~cl Of a Chlc.i.go U udf'> 
I went to a couple of years ogo. I can' \ te• 
rnemhtr th" name riow It amat.N me- h?w 
Brillith aroup, ere pl1ylng hluei *nd selling 

~a~c;k .~:/h!r!i:t;~f,~f ~ll tt!:;~t~ i~: 1!c!:1 
wag very eood, " JQI ~I time w•s spent 

}~~nf;:~k •tu~d:11ni~";:c:°~n%~eidJ~:~1 
en lb,.. s\~dFD, , few trfd11' and ecf'lo 1nd H , 
l\illl ffl(W\OtOl'll'IU'- l1) me 
VIKKl (),\Rib ~ fll !I<, Hom&" (CBS)., Vikki 
(.'al'I' t ,C-1"1•-thG: type of tec<'lrd Lm not 

~,~11~i: r:.s ft~:,1, ::r~~':'r1:~r~~=~~r~:~ 

rnr the VlkkJ U.rr foUowln,:, and s.hould do 
well in Amtrieo 
AMERICAN GYPSY: •• G)' psy Q-uttn Pan 
One•• (Cl3S), That's II loud Ont!'. No I don•1 
like that, it SOUrldt: u It the 16-tnic.k madUrll' 

~ 1
1 :!e:,,~;r~ ~v!:n!p ~! :n~rfT)r1'!font~ 

~ t on th:1r, xoina to find its way intC> my 
he-art r lnng for the day, or thtt Byrd$ and 
Sonny Md Chet to oome beet. They h•d all 
I.ht- b-aUJ, but they wen: pretty und h o.d colr1ur 
'THI;. BROOKLYN BRIDGE: "Down 1Jy l'he 
River" from Uto album Th~ Brookl)'n Btldll,c 
(Buddabj, Like lhat th.ing I JJW in your 
_paper, 1.-0V'c Affair to 00 1.td Zeppelin - t..h11 
~ unds like. Brouklyn Orid.gd dofn1 d Ud 
Zeppelin Much better rt001d than tbe la,1 
one. And q uite • nice tum, Nobody in the 
w,1rJt.1 can beat Amttrkans whEn rhey a re 
1ipi:,int ~rmony or ctoh,.a modc-m danct., a, 
111 Wt.tt Side Story. J like th11.1 , not a hit, bul 
u":' • nrc:c.. onre. 
EOWIN ST ARR: " Stop 'file Wair Now" 
(TamJa Motown). Jt'f. Edwfo S to.rr Isn't h . 
Nfc-e, Ame-rlcan, really art tho guffcns woh 
tht, Very hor<t 10 get th&lt ,ound Without be• 

!~~-,~~%-o "fl:81
1
(1 :ri!~n <.:i;r:,:~ olft~~~~ 

ing). Yeah that'$ nioc. Blood)' tOod record, 
and I hope- It seUa.. I d<>o'I know lllx>ut ,.ht' 
tune, but it'& really well made 

::~r11~:fn~: ~tS
1
t~ul~~1veiti1i ~.~~, 1i~1 

H'• ntlld iflrl't It. It would be ~ fflijdl belier 
s'/P,)"ot, And • bit more 1aatt/ul. Before the 
reCord ha.J hard!)' beRun h K'QOI up o $tm1, 
tone, 
UIUAH Hf.£.P: ' 1 Bird Of Pre)'•• from the 

:::tlhfn~Iit~7 J!fJtJu~:)th~j~~.v~:e:~d,1 
but lh8 son.It ltts them down There•s 1\0 
lyric to I~ Thoe thJngs jutt don't h•P~. 
h$3: 6 t,.lrd ol pr'ey ever ta.ken you away'! 

~::~ ,::r:s nl~st 
th~1"'!n:apro~.J<> et'~: · ! 

wrilcr or )O\.l'r1: not, il.nd Lhero ate only few 
rul writers I hear thousands of tongs- and 
~

1 
a;.~!'"/e~~s~ hOW ~me ()f thttn oven 

ISAAC HAYE$: ,. You've Loa1 Titiat Lovln• 
Fetll11' •• (Stax). You've Los~ T h.it Lovin' 

~~J!~'e ~=~ :~:c b~~• ,f:P 0:1~~1 :e~~rd:1~~ 
son.a wu the b.•11 pop ~ 1)8 ever w,iuen, Phll 
Sl)ffto, passed hlmftlr 111 thtl produe1ion, :snd 
thi perrormance was fabulous. To 1ecoN:1 this 
for a stng1e, nq F0r &ti t lbum or for llv.i: 

~h;a"':i~1 i;~s~e~~~inort;;~a1~"/0,t1~t,~~,e 't.~: 
Ch>lnt). this 11 wrong 1 don't know whal ht:' " 
g,)1ng to dQ Wilh thl.J,. 1hc Olht r rnus.1 havt' 
!501d A.t.)()u1 11:,v<nty mdlion copitt, 
8, J. THOMAS; " Oh M, Oh My" (Wa.nd). 
I llkr this wn,. B. J. Thomas. ycVI, he sings 
1hls nlctlY 11u, 1s a btttcr song than peoplt 
pve it credit for first 11tr1e. ro1.1nd. Sounds 
hette-r eomlna r,oro a mi.le singer than • 
fema1e •inaet Go<>d luck. n.icc singer 8. J . 
Thnmu. 

M£LODY MAKEJI, l'ebn,a,y 13, 1971-P•J• 21 
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Laura's 
London 
triumph 
WHEN •" a11dt•r1.c.e ca" ereu 

did .:--,:~a tt'!r.T ~i:.::r ~~Tr. 
L4tndea, •" Saturday nltlht, 
lhll t"n GOt to .. "11t lt'• 

:::~';" •H ~
1!"11me!1'• •~two 

To mo, th-. sy,nboli~• tllo 
bnocrtti of P"P musk - die 
--- Ii UII embrac;e llllC" wlddy 
dl1para1e J erform,n, Mis:, Nyro 
11 at O"'- end of Ule. ~ctrum, 
""d ....... "' n •H H'WIII up. 

TM ... <In be AO ~•HIIOfl o,., 
~ ~Jlftort WU I Ptl''fOft•I 
tf'lu.,.,ph for ht.r. Trv-, 11)• 
a1uilfo111co ••• ort ti,,. t-ldo ,,.. ... 
tho •tart. and 'WOt.lS. Pl"01>1.bl\.l 
hno apploded 1'ad ~• Ju.at 
.. ~ U••r• mu"''"~ u,d ntnr 
,,.,... Of" pl•F•'-' a noco. •-t. a 

~:• S:." :"~"'::,.;;air ..... , ... ::! 
._.,..,.,.,.., pre-con«« nervous• 
flHf;, wtile;frl l"IIIIJfHtd Unit 1n ::: ••. ,:!:~, ,,:~r:!t, .. i:::. .,.c, 

TIM rfrs-t $lrldo11t t1otH ef 
"Slonoy Cnd " 1'9-th, di► 
pefl.,di au de-,bts 111 ttie heam 
of botll ltet •11d th• avdience. A 
c..iple of ml'IUtes later, "°'"°M :.~r..:: ,ti~o:!:.rti!!y~ •• ·.~~·.~ 
«tiaf111y m•re cfl'edJ•• live 
tlHn o" ,c~(dJ tlle Al,.f",1n9► 
"''"u. fw nic:e 1M 11ra.no, aire 

:::::, •~,i:t~!:'':o,'!'"e:a'":. 
Ul•n Ill• rttol"Cielll orchUl.ta.l 
tnA\pleintt, 

She w •s an eJtlAOtdh,at·y 
1lftil 1111 lffl, wea,.1"11 a11 Off• 
lhe·shOlllder Sp•l'lf:fh dr,t.s., her 
Illa),. lloulnD do,," to ..... plaM 
hoot -, lht 1.-nd biid: 
ie<'tt.atlc.1Tly •t th• ond ot .. e:h 
ftUffibCH • hilt Hit •poi.J'9hU 
dllmme• 10 a pJn.,potnt and 
dltd. tl WH • 1uperblt thet.t· 
riol petfOrM)n<e, Y'"- on• 
1'1/eYe, tell •ny M:fJSe ~ fals., 
nus becouse the mllslC Is tru• 
llnd the tr.1pJl11.91 som1toiow 
c,o,h4nU th.ll ftOl'lt-Jl.)' r.,ther 
lh•t1 five u,,. llt \o II, 

.::e ":.:::,,:i:.,.:.'•~rr ,:~1n:~ 
~,:'; .. _. lh:,h~:u':~e •~!'{1:.~lr"P, 
for lt.t Yoe.al wfrtwoslt11 " 1011'1 
On A Tl'afn."• for itt dark 
.1u\o~l09r.1Phfc-al melanc.hOIJ': 
•· '"'"'le,'" for IU- ""'• of 
,i11rs01tll los,,; " Mfp To The 
Tl'it'iHUrt".'' fOf' a 1bin1d~g dlt• 
,-1ay of Mghb perc:aulvo 
pl.1,. .. llcs; a111d the- Clfftl.lelJc: 
.. ctu·lst"'H In MJ' S.ul,'" .,_,~ 
.,,. delivered ... 1' l)OffiN,Cf!d by 
tt.111911 spirits. 

Ut1eirpccte•1,. die ,.1,0 ~ • d • 
ttrf1t paem c-.illedl •• C.o•I 
Truell •• •flkb emf>l'l&Jf:l♦d tier ••Y w it.II • ords, • nd tier rtr1al 
e11con toot! the to"" or • 
mr:dley M two ~hi f'a"Olffilllj 

SYMBIOSIS 
1 DOM'1' thhlll, It ,_, a .11 O'll•r• 

,t11•e.rne1tt to "MY lhlt ltlt 
'""'· excitJ111 things tl•PPt:rlllne 
flt 4J'l'll11h fftVtlt: a,-. occuff'l11f 
f• '"""'" Ja;n. luch II• • 
erothub• od or BruUt, Spe-ar 
and Tlpp•u•, walkabo11tf art 
C""'o-enUy l11J.c.-t1na • much• 
ltHdH spontaneity .111d vltaflt:, 
lato • CIOnllfflP0rary "'"'~., 
ll'AM l'tlat fNIT'!S l•cre.1.d1111, 
to my Ul'I to IHI: Jlded .-nd 100 
dependent- "'POii the 1t1,ic or 
t.a..slefulneu. 

I do1t't ll'llll\ll ev11t lh1lr 

i~::~~:ru,.c•.:~:, C::! f!u"J: 
Ofleft ,a11co u.s, •1tdl SO\llld not 
tl'lfr.quc.nu, q"'ite ro119h 
uo11nd tht 1d1u. on the otbu 
band ttie.y really ttavt. 1uti and 
play with • COll'l'ktlo,i thlt I • ~ 
Y•"r '"' ·••mo1ng Oft ltt hub .• 

I -,vld HY tholr urutan 
q1,1alltY ,, a te.rtah1 q ulll'tty 
humour, Aldu>\19ti the wast 
b"'11t Of tbllt wo,,._ II Im• 
prowlHtlonoJ, their number$ -
if one 't.t.n rchl' to ,.,.d, loo,e 
tlruduru ln U1a1 WI)' - all 
~,,.. a basla; In Yt r'1 <'On,y, 
banal pupular Wnl!s, l"he 
• • Mask Whll• You wo,lt •• 
theme, for fnftancir. h pt-.y<td 
at odd mGffilflU U11•ou9110111 
ti.err Hts; •"d at Londo" u.,,. 
..,.c-rtlly'.t. Unlve.ulty Celhtge. on 
Saturcla:, ••w•AI ba,;t; or " Mv 
9on"1• LIH Owe-, The Ocean " 
c,oppd up. 

Tit• ublq1;1itoi.c Mf" ~')' 

:!-:r!0
b.:"...t;'!:ru.-:h-~eu::~=l 

t1•ns-, which a.re fhlr'1Utd ,.r 
~'! t:.'"~~-~.:~,~~~ ~:; s:1:: 
Nlctl Ewans ,s" fr&-q"9t11tl) be 
burd afdlea .lftd .1be1tJ1111 him 
on troft\bOf!e. 

They wen- )Otnt.d on Satu,day 
b, Mo"''~ Foa Ott pocht 
trum,tet, Robert Wyott o n 
d r'UIJ'IS, St_, La .. ,~"'· .... hair, 
and Roy at.bbl111gto,n, bats. 

Fen IS llt.o • flttfe bl•t'k 

BOOTS was tossing fitfully when the telc• 
phone's shrill clamour arrested his sleep. 

"\.\lh$t's the mauer?" be asked clearly and oon-
6denlly, whhout any of the slun-ed speech widely held 
to be typical of the man aroused from hi.s slumbers. 

" It (5 the Brittsh Broad­
c-uting Cor-poration here," 

~~~I I v~~urst;r n~l~:tl& 
GWtr.doline. Maudlin. •~ert.­
t.a(Y lu Phllip Jen.e:n. He. is 
pr~uctr o-r the tcJevf.sion 
prosromrne • Ttie WOrJd ""Tliis 
Weck n1tcs A PenctniL1ng 
t,.ocik At POJ>.' C4n you Join 
our p,ant:I or resident folet-
1e~t1.1ltl.s? I'm afnijd we 
,can 1ay On II car to ta.kt- yo u 
l(I the studio:· 

As ttiey drove lluOugb 
Shepberdi; Bush

1 
Boots ner­

vou,Jy toyNt wuh a poorly 
6~!.if,fdco!~u-;hinp Jensen 
ti quile! a rea.sona.bJe pro­
du(et ;• the. (t1auffeur was 
saying. •• But he need!I to 
ugl)ten up en nud10 dis­
ctpllnt.-. 11•, e>nly • small 
p<,lnl I know, but he wfll 
alltJW the c.:imtra men w 
Jtnoke on duty. Wa11n•, like 
U'lat in \he dayi; <>f Jack 
Smith A tovcly man Jack 
Smllh He wa• a ge!,nlleman, 
o.nd Lht:rf l re>n't ITlll)Y or 
them left. Have I driven you 
l>t-fore Sir?" 

•· J',lo;• ,aid B<>Ots shorOy. 
t,YmR (() remember turnin& 
J')Oinls in l ht' hl:s\ory l)f -p()p. 

Mer<ifullv the~ had 
amvtd Al 'the TV Oentre. 

Af!t-r CQmpl1" tin1t two fuU 
c1rcles orn.und the &uildlng 

!~~':hf :J fnrtC:~ !~~1· .~~~ 
alln{'ated for the .t11icuuion. 

Philip Jen.sen stoc,d .smiling 
J11 ~ daud manner, Two 
~ldrna men In no~I p.at-

;~:dar~~rnt \":ih'c=e~eJ 
,n stnllf' a wtleo1r11• and 

returned to tauted aJte,rc.o.• 
t.ion, 

"Sut I tell ybU 1he rejec­
tion of an religious and 
.mornJ prlndpfcs., aod oppo­
sition to all constiwted 
,iuthority. b Ule onJy sun! 
way tD extinCUOl'I or per­
sonalltY •. • " Geoffrey Petard 
was prodding· Anthony 
Beec.bt.a: in Lhe chtiJt, 

Boots shifted un.easUy ,ind 
wis.hed be h«d l'ead Nik 
Coho's last b<>oft on rock 
and roll mOff thoroughJY, 
" Cripca.. these pe<>p1t. know 
a lot." be concluded hope• 
J•a,ly. 

·• Shall we ao in?" Jensefl 
pointed vapefy at 'Jong rows 
of be nch nal5 ttrung al 
cunning anales from lhe 
JllU<lio ctllln &, " 

·• I'm not sit Ona on those. 
~id Beet;:h.e:s fifm)y. "We 
had thosu at the World Al 
Midnight, and the Lit>eraJ 
Mtmbn for Cht1dlt.: 4>rolte 
11n ati.k1e." 

After some minbtcs the 
IN:ri¢ht:s wect replaced by 
fnOotCll,ble polyrtyrene arm• 
chairs.. Boots slle-ntly Joined 

~:,:01
::a~t.-, i~~~~::~cr:; 

Michael Usquct>augb. 
Bttd'les and Petard were. 

sdll l\'"8,Ulng l()udJy. undl 

~~:Ju~~mredwll t!• ;!!: 
trating glart<, 

" Can I h.&Vt! ll d.r-LoJt 
pte;1,$e?" A gla,ss or wh•t 
aepe.arit.d 1(1 be w111ter st.e.-med 
l\'J give him Inordinate pica• 

$~'"'· To Boot$ honor. he 
nuUc-ed II studio ;audience of 

CAUGHT IN THE ACT 

LAURA NYRO: extraordinary 

de"U Oft his ln,s:lniMtftl, COIi• 
tln .. oust, ,tretchh1g and p11.1h• 
h'll Ollt those fllth , ben.shee 
sc,eaffl.'l t llat ffl&ll c Ult blood 
c;unfte, 1'ho rhytbm secl11n or 
8&bblngton a."d W)'a\t work ad­
mlral>ly to,ttl'IU add UIO)' $1lffl• 
marlsed for fl'• tho spirit of t h• 
"''""• not only by ttielr en• 
Uurtium but b:,, the ""•" the, 
slipped 11'1 at tlmt.c a v ery 
h um o, o u , oompatMlompah 
ti•ckl>Ot wt.lie tbe bran WH 
rtpplft.9 on J♦MO Yt.ry allal'thlc 
Hnu. 

Strlctly blowllll baftd$, o, 

:~~s•~,,-:i~.~•:;-'!'~: 1~!.:"~ 
thin• I ought this one on a r:~. n!.gtlt . - MICHAEL 

ROSS/WAR 

f"U~~,!t.',"p'::,. su':t' •:on~~: 
Sc:ott'•• London. on Ho nd&y', ~""fl'I the m11r1 l!fflo Hl bts.ldo 
mie aftd c:lub•toet.Nf ti.ls wo 
tlt.-euah Zoot SlfflS' Slft91ng :::r ,::::l'~~:~.:~t·t.:i;~.-n: 
net"ffUS Al!lnl• ROH .llld thon 
w<tnt on to applaud evecry 
lnc:onf•qu1n\l•f ,iu•n<f from 
Ertc Bunion, 

Miu R•s haJ. aJways llad a 
full, t1'roaty wofce and an 
Inbred re:.Jlftf for Jan, blll lt~r 
liming WP th"'wn b)' her 
ucon,panlflS wl'to att well 

!'..."eo;; Jo';t,11~'::•: .. ._::., ~ -h,.
1! 

m•ln anOft)'fflOUI. 
Suria,ln of su.rpris-u """i• 

hlf 9lcked OUt some •• c.,11 .... , 
11n, songs, T·hdt lnclud• o 

Boots 
the pop 
panelist 

pJnsant a11d Wflll•Ul'l'lld w1rslo11 
of the se,..10 N1:ndu' Afflbt, 
" , ., . uy Wor1d,'' Ind a , ... 
Gllb• l"to -,umbtr Slln-D In Portu, 
gUUt., $11.c. ctl ll dou Wardell 
Cra.y's •~lo on " Jacllle ," width 

~~:;:t:::::~,;~~~:na:~:~~~ 
ballad b)' Mid.el l.111nnd, Co"'° 
vu s a llon grew to a r1l11ttlfft 
tu1rn behlrtd thlc one - It'• 
!~!~fit a d::::er10th'•;u.:::•": 
c;1rt.1r In ubaret lheu day1 l 

ba~•tJ011 .;::. hl•.;:::;:1t1•n:~ 
Monday OIIII:,. Th• cat, lo,,otc 
JJKdl, )'OU dia, but it ec11ds right 
tbtte., T~eff arc many local 

::!fru~c0nt!rt!\'! ~f't1,':'.,!"':!~ 
, . bl joU!'lg Wlth ' cloH hlr'fflO• 
n.lH right ovt of th• ' Fittl t s, 

Were tlte Ccergle Fame lmlta• 

~!~S l.s ra~
1~nq::~:::iu:~~ 

litALEAIE WILN£11 

FREE 

IT MUST .,. tffl\iarn.sslnf ,o, 
Free to h•ve yo""' 911'1, 

c1,ooflnt at tM: front o, 0.11 
SU_fte IIS they rip 0 1n1u,gh their 
tie.av:, blu.u. Go•• I.S the Ull­
de,11,01,nd lm•g• u ,c,;c days •• 
ltleJ' sbo•-ed al F,•lrfi•ld H•II , 
c,oydor1. • n Sunday, 

And It Might bo ;a 1100• tJllng 
be«• •• Fr" due,.,,e • w1der 
•Udl•ftq. 

Th• lr co11c:ert 011 Sunday wa1 
th• third or u.,1,- C:Ut'Rl\l to.,, 
and •fter only two numlien, 1 

J•'1lt stdor of U1e avtllenu 

wH o" lb fNI clal'ltl"I In 1.-.nt 
el lht st•tt, 

Fru art on• or 11t1 re .. 
g,01.1p• .-reu"d wflh a s-ou.nd 
,ou c:a,i'I mlstak• for a111b~d:, 

A'~:,a;:,.:~•\" bO:,:"!s.:t d.:':e.~ 
c:al'l't be many b.1rut1 .. 11ue1 Lhe 
ban llnes form suc-h an ln.te-

9':.,1i•':.,.H'«~:: c!";i:!1
0 ~-::~ 

group'-' act fo,- two ..... ., 10110, 

Turnip 
rock 

LEON: ROCK SHOWMAN 
'J'"I ati:::1p1:: a~bi~oi,d:~~~ 

~~ .. a: :iw•~ ::':.::;' .::::d;(ij 
h~ l:te drtsud l1t1 h he ,IJ ltOOcf 
u Ut•)' s.ay1 Ttle 1tio~ht muu 
ltavc a.l'en lla,J:hll'lg U1ro11gh 
e."c.rybOdv'• hUd .u ro1dlu 
sumpared a,niund the it.ago 
putting ttle t\1'1hhi11g toucllt, 
to u,._ eq..,lt:,,ue 11t and letth 1g 
mlc:r-ophones. 

"Then Jt,st after 10 '"'• 
CO"'P'" .lerry Lod{l'.III .... 
nounce, " ,.he world'-' sre.atut 
roc:JI ,,.d roll star." Lt on 
JtU5''411 Jlouc:hu up Ule 11a.irs 
druaetl I n .,.,tr:. ..111'1 • H· 
qu111ed dow11•, bU a11d ,1119ing 
bell,, 1.r,fwlnt on ttasie to 
appl;i,ut.o our pa,enlf ru ,tr\ted 
f• r l'Oy;i,lty. 

lltuntll w alks lo tbe p l1n,c, 
&lld •tarU • ti•• bluet ,lff •nd 
sings • sol'lg. 1tothh1,g .sperucu .. 
la,. - ll11l lhore't ma9k i1t lh• 
aJr, Still at lhl pl,;1110 •11d 1\0 

band In sl•bt he play, •notti•t 
l..,nc-, t.he" l't nilly f t ts It on 
with 0:,1111'1'11 •• Mol'UI Countl')' 
c1r1:· l,dc,re talll119 Oft lhl 
bind. s ,ron the.1 •n'ln ht 
slartl • tl,r •itd Ont by on1 
~!( !°~d ~l:'°llh hi, SO-llthern 

Ttie,e•, no dou"tl"t U1ill 
ilhlUCII Is the grutut stiowrT1•1t 
si11u: 81rnum •ltd 8-alolty. Htc 
,., ... , If b•lng ablt 10 fflf)( 900d 
mu,lc with lll• atrfu 111 t he. 
st,me- ••Y ._. J•tttr. 

H:a!m'.ysh'!"t:,~: :a~~", .. ·~ 
•Ir <1nd lhl bl11.cf - Doft 
Prest.o11, lead 9111l1.1r. .Joey 
Coopc-r, rh)'lllll'ln g111lto, • .loh.n 
came, oraan, C1rt Jli1,dl<t, t,au 
9i.har, Ch"ck Blac:kwe11, dNIIIS, 
Claucfl• Joy Le.l\n,ar a11d kalhy 
toc:Oo,nald ,..rrng their hud1 
oH 011 th• b•d•lna w0tab -
•"-o• on tlle s.am1 _,.at, LffOn 
pla)'I a. ft'lli t,a,., on Ute piano 
whti til, ltn ha11Cl, cl,own ,omu 

I.he ,J ... 1. 011e- a ftd '"''" bll.d( 
into lho MMl,(I. 

tefl'l1$flfnt 111.t hour,IOflJI Ht 
with • rtVflll rendt(lltj of 
" O,Jta Ladt;· LNr1 swftchn­
to 111ltar, dnt1tln1 the d!o,lts 
01'1 alWI' e n blfON •IM'-Uptly 

~:~~~- ::-st~::'? ... '"~:-s:-
Yftrit 11"'-I &.o It.\ U1• auitl•t1<;1 
nally wa11ti11, til"' blck-1 LHa 
a 'nd Uie band &Aib the. ltalit 
agafn fo,. a 1,11e ,a,,ont-111 .. us 
SOliUtdln,g .. *•II Over 8ect.ho­
,, . .... " Thie •wdle.n,ce lielwe..a 
sat1.sll1d. 

Ope11tn9 the ,,.._..,., Status 
C)uo, we.re lo..,d, noisy alld 
·(l"ffrally • ..., .. , , J11lty ..... C)''I 
HC ... -s 1mprt:»lve.. upe<lally 
ttaut Wlllloms' "Vocals -ond GI"• 
,am-,bell' s mast.,t, teuci. •n 
U1• $Itel f\fltl t'. ' 

Th• Gre.ue 8.lflct, pl•1ln1 
the),- first and •nly Id h, 
£ 1t9l•11d btfOrt Uie:, fly C. tl\t 
Sta~s for a taur, h.l,d "" 
audience on thclr sfde a11d 
played a. pleu.nt country rkJt 
s~t tl'tat sbouldl •• do•• ..ell II• 
lhe S.tat.as .,..,_ tlla ,-Cdly 
11nd1n•• ai,d bql.nnh,.., to 
"""'ll•N h•v• Ileen lro11fll •114:, 
- M AR.t( ,LU NMEIII 

WELLINS BENEFIT 



Richard Will iams begins a two-part 
interview with ISAAC HA YES .. : 
J SAAC HAYES is al• 

ready a giant of 
black music, Yet three 
albums ago, he was 
little more than one 
half of a very fine song• 
writing team which 
churned out nits for 
Sam and Dave, Carla 
Thomas, and other Stax 
acts. Neither Hayes, 
nor his partner David 
Porter, looked like po­
tential superstar ma­
terial. 

But lke. has made it, and 
how. Those three. albums­
" Hot Buttered Sou), .. •• The 
!sue Haye, Movement." 
and " To- B& Continued"­
have sold millions of copies, 
topplng the American pop, 
R&B, and jazz charts for 
months on end. Right now. 
he's one of the hottest (on­
te.nders around. 

llle m•n hims.el( &I- -.ome-­
thing of an enl,gma, a t ICUl 
to 1)Ut$idtn. His publicity 
piCtl.ltts b.11.\Y hjn\ looitlag 
rnHn, moody, ana myrtttiou1t, 
ba.r~tOrt~d .and hung with 
stuk, symbolic chain,. head 
escedc;sll;y shavea, omni.PO• 
<<nt. 

But when }OU meet him, 
he's charmina tC> a degree. 

He •pp-roves of his lma.ge or inaoee:tsibillty, theue,b, •.nd 
doun'\ deny that he't known 
to surround hlmseJf with 
he.a-vies . .He docsn'l tnt.e.nd to 
co the route of so many 
txP.lolted black llrtiStS, ood 

~~cl,~~p~h:1 ca~:e. deft"11d 
HI# office is phenOfflenal, 

\he Wk of the company 
Rec:lh\itlfl. behJnd bis Ion& 
dtsk1 he"$ surrounded by &OOd 
hJ•fi, 11 small colour TV, wild 
printed walls, fringed ca..rpclt. 
and sc.Mi U$htinc, plu • 
womb-Jike c:.h iur wilh 1,peaktt"5 

~it• ~•d~L. ~5y .0 !~k~ 
attu.11l1y h.ad to enquire. whic:h 

paniculnr panel was the donr 

■ How dld you ani\le at 
th~ tdea ot u:tended .son.gs, 
like " Pboe.nb : "1 

Well, h w•tn't reaU)' an 
Idea: I just felt that to gel 
lht tune ove.r lbe way \ 
WJi11led to, h had to be II IOns 
versiOn l wM glvu t.h11 
opportuml)' to arrange and 
cut it u l saw fit, so I (lid h 
wllh no pressure. At I.he 
completion eve1_body &a.Id: 

i:ey~=• 1~~~-~1tut ult ;~rl~! 
solfi&:h attJtude that if it 
dottn't sell a copy rm ::~$::: ~~o~ri:~~t~~n; 
was cuttlni It I wasn"t 
c-oa.scfous of th& lime 
t didn't lWY thlnk about 
that. 

ta!_., Old you do II In one 

., Phoenix •• WU, ye.ah. 1 
ju.st &tarted. I was Sllllng at 

~h~~~f~tl~n•d ;:;;,~:d 1~id~:J 
beuu.st or the- blt:cd from tho 
orpn oo to the vocal track. 1 
~:~1 s~~

0
t~~\~~nd then 

td! ~'!s°:dr::: ~ m:fdbes1;1;: 
of gospel preachltli. 

Loolt:i'ng at It aft.e.rw-ard3 
ft'I k1n(! o r In thllit ft)•lc, but 
1 didn't lhJnk abOvt it. like 
thal , , I ftlt l hll4 to do ii 
lo Jell the hlDC, e,pec:ially f(I 
get it O\IU t.o the block 
m.arkeL It had bt~n inUO­
duc:ed to the pop and Country 
and Westf'm market&, record• 
eCI by q_ufre. a few other 
artist.I, but d hadn't realty 
aone over bi& blade. So r 
took It. on down to Souls\llllf', 
with a story Utat IJlei,• (Otild 
ldrntify with. 

a:ff Isla ~~!h~f ,,
00

bl1~ 
mark.W 

Yes. 1 auess . • ont rea-son 
be(;.o.usc or Jne being blaelc. 
Ond th< ()0,tr tf'UOO is my 
approach lO lhe '°"'~· A 
l_arge perce.ntage of 1he toles 
on an my albums are bl•cJc. 

~ ! r 
1
~~t o~f;~':r\e:~ i[:~! 

AD •Jrno.1. lrnmcdl•te r~sponsl! 
cm the ju.,, market. 

■ How do )'OU fctl about 
going Ol'l the l•u chart? 

myw:!'cle-::::di1n:•~i r.c:;nf,e;; 
a tuo~ being lmprovJn d • , • 

fit:~at, i;;:1r:~0:11ro~!i,fs 
eve-n from a v()Cal perform­
ance. Whtn I wa$ rated as 
• Ja.u • I wa, in a sense 
omburasud, J didn't consider 
myself • Jau am1t. Sure l r:: ~·~: rr~w~:in~n '?3e! 
muicalb, but when you tet 
greats that I bad admired fOt 

~:_~ci;;:! ~f;;:>;:1e:~1~!!~ 
\hem an poils and things, I 
i;et sured, But the-y r~llt me, 
AJ'id I a«ept 1t u long o.s 
tomCOM; is eccrpting wbat 
I'm doing. 

■ Were )'Ou itUrprlsed by 
au lht" SUC(tt$? 

Yes I WU, Just by A lot or 
~~ b':t\~'w~I~~ !a~/! 
because 1t•.s too ,ong. I just 

~!fc:~ t!h! ~1~~t bu;~i~e '; 
Sly 1 w-1, woll pl,eased with 
the p"'rfonm1oce 11C1d every• 
th1n,c. and whw i\ slarttd co 
ttll 1 WIIS • surprised. 

■ So bow dJd you 
approac:h tbt fKOOd album, i.n 
tbe. UgJu of tbis SUCCttl? 

Sa:me way. t didn't do an)' 
('replanning • . I fed as if 

f&: ~~lditpr!f!t': !~'re~: 
out right whh a natural f~l. 
50 I Just waited unrn J felt h, 
A lot of limes I'd gel into 1he 

~:fi0i·/r°!,~~ing :~!fr 11~!'. 
;e:~~'!fio':~~?n~d ,i~:1:~~ 
wou.ld just rome. I'd think of 
a tune and say • OK. le:t'• c:u• 

Super 
star 
of soul 
It/ •od when I'd cut lt l"d 
listen to th.~ t ra.ek and when 
l'm l.n lhe mOOd I'd put m)' 
VQcal on, h all comes In 
moods ... I'd aet In a mood 

~~. ~~~dLh~!~l lnra. ~"et ~~m: 
mood 10 call Dale Warren, my 
co-arranger, and I'd con\ltY 
my idta$ to him 11nd he'd &el 
~m down on paper 
■ Do you wro~ or ~ 

a,uslc? 
No. I eti l'l 'l, t can play the 

part• and give him the 

h~~i~te0~1!~:. ~n~c:C:!~e! 1afo~~ i1..vf$a i~u:::ck~u:;tt'tfe 
w-rites It out •nd we iron out 
the bugs al the actual seAion 
Wh11n that 's done I ,:ive It to 
Pa.1 Lewis. ont ot lhe slngen, 

~1~:ns.uu S~etn:ie:O(a: 
inject a.ome ideas that I might 

t:~ea:3' sts\~Y ~ t!u~~rt~ 
imagination for back-up sing­
~1f w!n3O 1:,x~bt'J; thfC>UJth 

• One- writt'r put down 
.. To Be Coruinued •• as 
•• black r.Ju.i.ak.'" How cto you 
r taCt 10 t.ltal? 

t read it I wa, &urpu&cd. 
but I JU.SI chalked It u p to 

!r~~=~e ,~! ~tr' J:o~t~0i"ot 
s.ee some write-rs wh«-n the)' 
don't undentand a thing 1tiey 
auack It, and h(! doe-sn·t see. 
where I'm e.omlnit rrom. 
Uk'" ht says, a man whose 
l'ITitltn songs for Sam and 
Dave :md p@Opl~ Mee thnt • , 
11.1re, I can also sin,g like lh1U, 
Da\lid and I at f)ne 1irne 

~~:~e~:~•:::1 ~~~nf,u!t3on:. 
Uu1L has been proven. So I 
want to do somethJna 
d]tfere.n1, something ftt5h tel 

ll'le peopl-r:~ 
It. can't be so bad when 

you've got ,:old 10. prove. It 
••• It must be 1aymg some~ 
thing thaL somebody wants to 
hear. But whenever some• 
thing d lfferenl comes along 
you're gOina: to get crilklfm 
O.$ well u acceptance, so l 
wa, ready ra r that the 
momtnt It happ,cnod.. Eve,y­
body has a right to do wtu,t 
th•Y want to do at rat as 
mu•lc: is concerned. because 
mu.sic is free and that•• the 
way I did it. I feel tl\at thtre 
should be no resulctiont ln 
music and arni.nge.tnen1, even 
In message. Mu&IC Is the 
unlvernl langua,:e - that ' s 
what keep& socle1y together 
when nothing els-r: wJU work. 

f-Je said It. was a gimmick 
on •· Our Da)' Will Come," tbt 
s6Und of crickets and that, 
but thU W8$ no gimmkk -
It was 10 try and glvt a clear 
o,,rture of what was h.i.ppen­
ing on the trc,nt end of that 
tune, and r\tt had JettcrS 
rrom tans. nying that chey'ro 
in. a. a.:tmHar siluotlOft. that it 
gjves them something to hana 
Oft to. lf it muns 1omethina 
to .somebody, il'II no gimmick. 
It's sornethlna that J feel. 
That t-nlic. mai;1.e an ass or 
hlmseU - he's no Cod to say 
what's what, end nei tl\ef am 

i~\:st 3in~ha~c~::~I a1~1d t, 
don' t t ry to foict it on tbern. 
■ NEXT WE,EK: the hllurc 

- N ck l0 the rOOlS. 
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TW0-11URTY P.M. Sea• 
gulls circle ominously 
overhead, and a grey 
celling of cloud presses 
the dusty blasls of a 
north - easter along the 
paves. 

NO, the.re•, reaUy nothing 
very romanUe a.bout gettlng it 
together In a pub Jus t north or 
London's Kipgs Cross. S tlll It's 
a chan,~ lron1 country cot• 
tagei., And the mutk:'s good, 
that's what count,. 

SIAoe Oorrl1 HtndtrSOft ldl the 

::~l~t~!r~~o!!'tl:b:,:S :!:: 

BARBARA THOM PSON: Mrs Hiseman 

Barbara­
jazz girl 
with 
sax appeal 
IT WOULD BE silly lo dismiss Barbara Thompson 
- who giggles - as being a jazz saxopbonisl, 
and wife of Jon Hiseman, full stop. There's more 
to her than that. There's a near-nude photograph 
for Jnstance that she nudges, with embarrassment, 
across lhe table. Then there's her writing. 

Maybe it would be more vital to Ukto her writing fuse., 
because that matters, The faet lhat she's teasingly 
attractive:, and keaks, arc Just the excellent finl!lhlna 
lOU.cbc5. 

She'd left Jon a steak to cook tor lunch, and abandoned 

~~t~~b:!!-!u!:u~o ~~\u8t1!f~~~t ato ~!!to ~:~e's 
·• rve ttatly got a loc. or wric.ln1 to do • t ft;e. moment. 

and in lact have do.nci, a lot of writing. JI•• fabutou, for me. to 
bave a lblng Ukc, tbe New Jan Orcbuna to write for. 

"'The panero of tbt t.tuff rm writlna wlll, l fed, be tor a 
17 pl«e uttlt, Tbf1 wJU In.dude vtoun,. and I want 10 U$e • 
c:butcb orgaa. 

•• 1 did a J•u In Brlllln lut Stp,tetnber, whldt r~uhed In me 
dol.n:1 an awful to, ol work. 11 ended up wltli mt wrltlna too 
mueh. 

,. J au•,an, I don't tr)' IU'lcf c.<N11~te with anyone .a.J ra, au 
my musk goes, I juu pl:ay whu l like. After my earlJer 
state$ doli,g mu•tc.-al <:abuet, I •ud.dtoly wan.ltd to be creative.. 
Maybe tbtt 'Was Ukt • pof g.rourtt •Ad automatlc:tlly the 
lhinp: t did bttame my own murlc. My band c1une into be.In&, 

a f::.~:"!:.!;i:"~o e~!~~ifl~.,i/ ~i~~~1fb~t.•~be .. modet .. 
ol Coltrane. •• But bec-eusc- OI m)• tralftlng Wilbln the Roya.I 
Colh~a• of )1u.sle. I bttame a crOJ<t becween clasttcal and Jau. 
- and that cnns thing seems to be q\l.l tt dlff~ent.. fh.e stuff 
rm doing It falrty heavily -.rltten bee&use or tb1111. I do gtve 
pJe..,ty o( tQOpe for lh~ solOLt;t, an6 not by fu•• putting doW!I a 
•ketchy lune:, tbat mr.J•ff Jus1 bkle,i. tlmt! &fro~ th•I -50)0.'' 

Did Buban s1in do mur.h ~,,,;._ with Colossttvm? .. No, not 
much now. 1'be IHI 1lm_e I re-ally played with them was on 

i~t ~~~~,t•~::~1~!,i1;:·~ ~~•:w~n ,h\:'°:tn:!:.,olr~. 
now, Coles.scum a.r~ 1\tth • c.-omple'- a:n,up, ,tey don•, ne:e-d 
anyone. eJse (f"(lm the out.side-:. Dick lltcks1.U..Smilh is wtldng 
be•utlf1.1llll - much to mv ttartC 

t'n;• ~~;::n~~!;al~e;e~o~0d10;:;h =~,ni;,r b:! ::~r'~~ 
•s for s1ro1,g tQlttrial - with ,mmedi.atc h:npac.-L And - I 
feel the atuff l'm doJng Is flOt In lh•t ldlom. You ,tt, It's Just 
pgre l1n." 

With wrltlng for • Ja,aer unit, wouldn't Barbara like a 
l)ltrtna.ru~nt u.nlc - m•ybe • 17-pltto on s t«ge a ll the Umt? 
"I'd Jove to,, 1 really would love co. I'd 11kt' a three or four 

:::~ ~':;~J~:d:;~"~h:~°!':: ~k::!d of :0:rs1t:r~ttP~~c:5Jon 
••k )'<Ju how many, the)' turn pale- when I tl!'\l ttiem It's a 
qullltet, aod 1.01 • trio. ~to11eywl~e, you o,,, worlb ~h•t )'c>u 

![:~ ~,!!:\:t"1~:~tfn~s-"!';.T~ r:0:11~.~'• - I've aot 
\VMt $Oft c,r thlngt WM~ they? .. We.U, lht.tt'll commtrdal 

work., 1hcN"•s pl■Yffli at dJnne-, d~n for a couple or hour1, 
1V Jlnales - whkh ts good loot. t used l{) do • bcill of a lot 
ot t,Op n,,1ons, bu1 CM>P bands tit~m LO be U&lna lus bras3, 
frofft Jines. They prettt, the Mtllltro11. I think wbu I do Is 
l)lpltaJ ot how mq1-1 tou mvslcl.&m, \.uf\llvt. , 

•• I thlnk when 1 tlrU enttred the live Ian fh:.ld I w1,11, a 
Little J.cared o f t.be amount of ~«;pie In h th;at I respected. 
Rut h 1umt:d oul not • t art llke I ·exput«s. t get muc-b help 
tram them. Phll Seamen. Who t v. a., ttm-lOtd ot. turned out to 
be, a.ff'•l. 1 wa5 so hll)l'Y," 

How dtd lhrbva r.ee- he-r future? .. \Yell Jon alvts me a lot 
of help, rhytbmlc: be.Ip, tie's 1~1 a au1.rve-ttou:1 ear for &h•plng 
mu.sit, and be therefore hclp1 to •h•~ my thing._ 1 Uilnk 
what I'm writfog will be rtasonotbl)• .-ucoe-ssfut. 1 notice all 

::f.,~!dti:• ,:;d::=$~1~1 ~:•,.~Mn!~;n1!iri',d.c~:t/r: 
muc:b mon,ey, but I 'll atways cart}" on as well as I can.'' -
ROY HOl'..L~'fGWORTII, 

The eel 

ZAP 
F, an upstairs l'OC)rn 

In E block at Pine• 
wood Studios Keith 
Moon is talking to 
limmy Carl Black, a 
big, raw-boned Mex­
ican Indian with 
deep bags under bis 
eyes and a long 
black pig-tali held in 
place by a sliver clip. 
An ex-Mother, you 
may recall. 

"ii really would be 
too much, man," he 
tells Moon, " it you 
could send me all '!be 
Who records. My kids 
really dig your grouP, 
and they'd kind of like 
it if you could auto• 
graph the copies for 
lbern~ Here, these are 
my kids." He fishes 
in the pocket of his 
cowboy shirt. a fancy 
deep blue in colour, 
and pulls out some 
photos. laying them on 
the dressing - IOOIJl 
table. 

Moon murtMrs his ~:p• 
preciation- and (ben tur:ns 
to hi1 ,_, M1ndef," his valet 
Cllal(<y. "Get Tr-uk to 
seo<I <host albums to 
Jim's addresa," be •YJ• He 
pouses.. "' Hey, when do 
you go be.ck. Jim? •· h• 
says .suddenly, 

,. Well, I gott, be ;tt• 
tJng. a llf&ht I0M0ll"OYI" 
the re-ply i$ drawled slowiy 

In Ulat cue, Moon uys. 
be wfll mah sure bf bas 
them by the momtns, "You 
30t that Chltky?" h.c 
nmatkJ. He waJks to lhe 

:::• g:g1~0!1~:'. ~~ 
Chalky, don't f0tget to ttt 
some bottles f0t tht patty 
tClnight." 

The party. EvttYbOdY ls 
talkil'lg a.bout lhe fNlrlY. and 

c..,er: 
thUf 
eamc 
bit J 
I\CtOI 
sheb 
Mt . ...,., 
shO\\o 

Th 
5.30 
• h OO 
.. 20( 
that 
bean .. ' 
Man, 
(h.e ! 

of n 
wba.l 
Molt 
boun 
Lasd, 
savo1 
mOQt 

Ou 
.at.airi 
Studi 
hello 
the 
film. 
Jm1g, 
tlopp; 
.skin 
Iha< 
Strate 
hJs c: 

""'' styll$S 
ther~ 



~lectic Miss Henderson 
:!" :~~!~°"Jt~;Llt~• J~:r~! 
def.gbted with tbe way tht ar0up 
have adapted tO htr approach 
slD.Ce tbty came togtthe.r Jate latt 
)'HJ'. 

Whf h&d she used the name 
Eclecti~n again~ 

.. To be perfectly hone.t.1 Eclec. 

e ~: ~!~:re: ~~t ,~'it: ~v~~:!o~ 

the aroup .u the meeting point 
tor a runn.bcr of lnOuenees. "I 
want to do all kinds or music. 
J don't wanl to be ba.titptrtd by 
what other p,e,ople think I ougtit 
tO d O." 

miod the styles a dopted by 
groupJ like f.tlrr,orc Convtntlor:i. 
Oorrlr wa, qu1te ad1m ant about 
the type or tong 1he: wa.nted. 

•• u-.. gOI to say something, 

:~•:nft1; ':.,~:.vet 'j:~th!:fu:e c: 
sine tnpe; .song, that don'I mean 
anything.'• 

Did she. wane to write more 
tongs herutn 

b~c.au.se someone hiun•t put hno 
• s-ona whit l want to ,ay_., 

ConcerunUng •• •h• doe, on 
slngl11:g., Oorri.s netd1 to be heard 
abovlft the: group. At lh• ume 
tln,e: che muslc new, to be U• 
cltJng. She Hrts.std that this 
dfd.D'« depend on volume. 
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of IL,. Doffls alto felt that ,:e 
word edectlon described tht kind 
of mus.le they do. and ldenclfied 

'The nµiterlal they an playl.ng 
contain some ot Dorrf.tf.'• own eom 
po1ition1 and work by a numkr 
of contemporary writers Uke 
Ralph McTeU tH'l.d Mike Chapman, 
But their trutmen1 of thl• mu.sic 
makes le mJclu dlng to call them 
tolk•rock If the term brings to 

,. I'm not really • writer. I 
dorn consider myself a wrilt.r at 
all. Tbe reason that r w rlCe tr 

.. To me. words are lmpona.n.t 
to understand whac a singer h 
&lnttlnc a.bout,." she: conc:ludM ... I 
1e:nd to think tha_t comu from a 
folk b1cka:round. You rully don't 
nud to play loud,'• DORRIS HENDERSON: delighted 

1PA'S GOT A BRAND NEW BAG 
Michael Watts 

with a 
bizarre 

despatch 
from the 
set of 

Frank Zappa's 
new venture­

the film 
version of 

the controversial 
200 Motels 

~~iou~5
d "

0{:&o~d,.:,~ 
camtramcn, lfgh.ting e:.xpttts., 
bit part a<:tors a.nd big pare 
actors - the whole: movie 
sheba.oa,. And not rorgeurng 
Mr. Frank 2.app:i, or ooorse 
W:Uuse aftrc aJJ it fs his 
5bow. 

The party fs being he.Id at 
5.30 on the dot, right after 
sbootJng ends on Zappa's 
"200 Motell," the movie 
I.hat 1$ going to spUI the 
bean, on what fl fs like lO 
bot • group oo t-be' road. 
M1.n. the chicks_, the dope, 
the- s.e:x .• , Who would thi.nk 
or missing it? You kn.ow 
what Frank and The 
Mothtra arie Jfk~ there's 
bound to be a large llob of 
lasdviousne:ts: tha1 you can 
savour and roll around your 
mouth. 

OUt in the: corridor down• 
tlain, walk.Ina lOWud$ 
Studio A. we Slop and say 

~!Lo~ ~o·z~:i!s ~~ay!&~ 
film, tl\d my God. he is: the 
lmag.e of him, rfaht from hit 

::fn'Ytobl~ rn~ ~fd b:~: 
that hu bCiln stuck on 
at111ttglcally in the etntre o f 
his ehia. 

IBehfDd the d~ise and a 
ltyUlh liuJe J)Ot btllY, though 
lhtre Is no ml1ta~lng him., 

: .. .. ,. .. .. .. 
IO 

t: .. .. .. 
= 
, .. 

You know r~. and so do the 

~~ lt~~!ti,s,11~~~hfnfrofi~~-
·• We know you, you're 
Ringo," lhey caU out, nUd~ 
cfn~ each other. "No. I'm 
U ppa, Frank Zappa," he 
S3l!YI 'Yt:ry deadp_.n, "Tb.at'1 
Ringo," pointing to Moon, 
who I$ hidin,: tehind a 
grotesque, Re1hy mask or • 
wr:lnkJ~ crone. •• And than, 
Paul.'" he Sl)'S, Slf'tlChing 
out his arm to me. 

" No. We've $ttD you: it's 
Rlnao," call out the cha.rt, 

~~:.p~~u"~n uroo?-!om~r~r 
lhe people- some or the tlm-e, 
But , • 

Studio A I.& rfgaed up Uke 
1 smaJJ mM .. westun toWn• 
ship. There is a b lue..pa_inted 
liquor s,ore. a butcher·, 
with its white w-alls Oedced 

:i{~ l1
~·00~~~ i~!~t 0:,0; 

boutique, in th~ window or 
which llana I rew soHtd 
dteues. 

WaJk through lhe casbah 
tassJes of the bouUque Cloer 
and yc:,u are j n a mock 
cafHeria, com:pl,:te: with 

ih~e l.r,~e:,:• J!1::m~odor8"! 
b lo.nde in • bJaCk•I.UH]ed 
dres.s, sitting ar a tabfe with 
her leas IPAJ'I. 

Artificial 
Jt'J au very unglamorous 

and de:-preuJngly artJfictal, 
but clever oovettheleu. be• 
cau..se right next co the ce.fe: 
there Is the e:,cact repHc, of 
a bar, Its hall•mOOn counter 

~11;~ acr':!~b th!>°:~~; .::t 
1here. are four rnoc.tc h9-uJe• 
fronts, whJtepainle:d wit2' 
a.reen square., of carpet 
outside, like neu lawns. 
And st.1,ndlng on ·the carpet.a 
are c-ardboard model,: of a 
rednedc wlth turned up 
dungarees and • c,.n of beer 
in his fut ,nd a Mr, 1.nd 
Mr,, Average, alJ permed 

ha~:oi~ 1~~~- wires s,11.klng 
around the set like tram• 
Hne,-, •ll down on the porch 
stt:!)s of .o ranch, and lake 
n1,1le. A lot of people hive 
got lhct same tdta, There are 
vJrtou, photog.raphers mll• 
Hng about, zoom lenitl 

t~11
~e1:1:ee:h~~ft:~~~ 

sharp, Uke lhe re.st. of u•. ,ri 

:: KEITH MOON with Miss Lucy and Miss Angela , .. .. 

th!! nerct hotneu. or the ore 
llAhta., T hen there are the 
various l tthnkians, moslly 
middle-aged men with 
griultd faces and dlffidenl­
a..lrs:; the actors and .tc• 
lU!$SU, waiting for their 
•cenes to come. up, and the 
casual onlooJtf:rs, Uke 1he 
tall, disUn#,u.ished a,uy wilh 
h(s smaU l>lond .son, who Is 
trying co explJJn wha, 
g('y\lp1es are: 

.. What's a g-ro\lpie, dad?'' 
says Ne:.U, tnd his father 
pauses and thinks sJowb' 
' ' They att f•ns of pop 
groups and follow tht':m 
4*t," he ~ays after much 
re.fle,c:tJ('>o. 

Well. mmm, that's about 
1he: hair ot ii., l reckon, and 
I look llp to see Mlu Lucy 
or the GTOs, deep In 
petulant cooversatJon w i1~ 
an assistant d1r~tor. She 
dotsn't wanna be in this 
part or the movie, she 
whfnea, because: $he don't 
heve nuthin' lo sa;,, a,nd 
anyway, nobOdy can god­
darnn .sec her because the 
boutique fron1 ii in the 
way, Shci tosses hor shorl 
head of dark brown hair ll.nd 
pouts full,lipped Al him. 

Don'l be &illy, he tells 
her. They have fqur cameras 
on the scene and she l$ sure 
to be fea tur~ on at le.its:t 
one of them. 

".fo~'t d1~::e~ ;!!•v!al:!~ 
paid to do 1his and you're 
going lo do it.'' She ,talks 
off, her bottom movrns 
rhythmically up &od down 
b,e.hind her m•uve: sllk 

~r~fl~~s :re::f~fa~~y he~a°u'!: 
bra down Main Stre:e:.t, like 
a kid pulUn& a tQy, 

ac~~~!j~ it~1!~:h t:ir1 t: 
perfect Amerlcin, David is- .:i 
very imprenlve-looklng cat. 
who appears to be •n 
1.IISiltO.nl CiO•dir«:tor .. Ho is 

bfJ'1c '!~e:~:r ':~f~J!~tl~ 
whhe ,hoes and a red cloth 
MP~ lblt perches 00 hJs 
head above big ahadts. A 
pair or cans look per• 
mantntly glued to Ms ear•. 
and every now and thtn he 
uys ' 'yes, 'J'ony .. or " rlah1-, 
Tony," the: Tony In que-atlcm 

f11ei~r:fi~:o~ P~0~e:• f~~ 
a co.n.uol room out1idc the 
st1~f.· IUY Oavfd pace.s In 

brooding fuhion around 1he 
set. s Unging oul sardonic 
asides every once in a whUe 
from a mouth 1h,t. is 
in«nantly $rinding chewfoa: 
gum, Whe-n he b not doing t:•~h~~t~~:i~, c!~. ]o:'lciu:~ 
l'O&ybe he: .thould. have H id: 
" Once more from the top?'' 

Vicar 
Scene ~ Four, Is 

the scene that manuei to 
make It J)til Tony and 
David to the actuRI vtdeo• 
tape:. J.tow:,cd KayJan and 
Mark VoJman, VOCIU$lt With 
The Mothers a.re walk• 
ing into Ctnlerville. I say 
walkjng; rather, it Is l 
curious stylised ,huffli.n.g 
that gavts th"m the appear­
ance of clockwork figures. 
" Centerville - real nice: 
ph1et 1() raise your kld1;· 
they say ln thest- vt-ry 
stylised, :ombit--fike voices. 
" Liquor stores! Rancid bou-
1iquU!" The.y gaze around 
in st)•U.sed eppredetion. 

A vicar walks down Mun 
Sttffl. his ba.ods clasP« 
piously together. Drunka 
topple out or the liquor 
store, A polittman nrolJs -up 

:r:ht·s~f~~· A'w!~g~ma1::! 
steps out very primly, her 
nose 1n the tjr, A. iirl In a 
white pa.rty frock and A kid 
In a cowboy suit i.i,U.lllj: in 
and out of 1hese <:h:uactera 
In playful purs:u.it of ea.ch 
olhtr ThM, Volmai.n and 
K:.\ylan cJoa:e the scene by 
shuffling t ut off'-c:amer.1, 
t.he:.1t heads <working mcch­
at1.lcall>' up and down lflte 
dolls. Really. It aeem!I a 
very stylis:td movie-. 

It an goes ln the cen and 
there Is A brt.ik for coffee, 

:r::!di~e ~e~~kDo: ~~~;~~~ 
one•tlme keyboard man with 
The Molher'5', h pla.ylna 
snooker (10 a UU>le a.t-t up in 
Redntc:k Eats. He:. ia wearing 
1 black cape: and b lack hal, 
and 1eemi Obllvloui to 

::~~Jngbf:~1 
S~dfc%n~ ~ 

pu\S down hJs cuei, pfc~, up 
a little camert, and sh0ol5: 
at nothJng in particular. He 
takes his cue aa:atn and 
~rtie.a on playing. His face 
Is a large blank. 

CONTINUED PACE 32 

ZAPPA and groupie 

MISS LUCY 

V•rllMI• m it-mbers of lht Moth•n 
are wanderli,g aro1u'ld 11' lt lxarrt 
c•sh1mu, In par1f~111fl' Muk Volma n 
wt\o J• .we.rlnt • blac li: bra, pantl•• 
l.l!ld r,lrcllel Cltl1 tali:lng the p.aru \tr 
ljll'OUplQ are In abundance, 

Hi lt a l'I bo1,1r Iller Kellh relur,u In 
the '11,111•.. oUlfit 'tllfltb hit p•htt• d 
whtw f•<e. Thu•• .. a d elay wlllle a 
danc• teqnnc.t Is bth19 shot end 
K•llh ... bO'flt l mt the orchnlra ttl 
Whir& ills ChlMI with Ringo WU 
Rime~ 

t.chnl<laH era strln 11t1lon man and 
•"•')'thl"t 1huu down with r-,naril­
• bl• SP••d. Kallh chlllQH Hd most 
of t11• Cilll matto for the •ar Where 
l•lk CHLres Gn the ortat1.lf.aU011 or 
Ult P•rty 011 ,he Frlda.y nl1ht - Ult 
IHI d-.y's mmt .. , . 

" I wa• n,1hl111a •rownd lhcr• a,1d 
1, w a.11 "o Joke with hair • ton .i 
denim 1ro1,1nd mt ," h• •aY•. I,... 
d le.atJnt his n1,111' s habit. " I think I 
Pthd OUI the , econd VIOllni.11'1 oy1. 

!::ru,wer,_e -.:!r~~tc~~ng c~~:lr :,•:;:,1~ 
,llarp smashed thotn." 

Nol ,11rprflh•gl)' Keith ftilure, 
preuw h ith In the O"lfartl•tllon • • 
U.o P.VIY, dl.-.t1ln9 Chelk.)' - •ho 
haa slnco ,e-111p~u , •d - to putth&te 
bottlu by th• dotan and • rr• n11 
fflUllt (or all, 

: Blue Moon! ! 

I .Siled how 1h11 ICHt fitted Into 
ttle plat b1,1t ho dldn'I uotn lO •now. 
Ht d.ld .:qontlon somothlng a bout 
being ral&ed from Lh.e 11,.."'"d on 
wire, •"d ftyln1 Into the sky , 

" We h 11d Tony Curth down on our 
Mt Y .. H .rda,y • nd I Wa1 chahlnt 
with him. Ht dots all hi, OWII stunt 
worll Ol'ld appar, 1111)' he dJd a dealh 
ddyfne act y-este:ntay and thay 
d lKOYOf'Od ..... umer• "had nGt b•u 
wortll111 properly. He didn't waft.t· to 
rl1k hi• h•c:~ lty dolnti It a9aln," Hid 
Korth, 

■•cit at th t hohl ewer dlnn1r 
IC.Ith t.alll.s a bout ht& role In tha rllm 
and In tht Who n1m ••• I •m NI.II)' 
only dolt19 thlt mm to au th• hana 
OI' worlill na befo" camtr••• l ''tt 
never bH• 011 a film ut blfo,, .-o 
th• tMPtrleno will coma In useof\11 
for our own film. I'm no,t doing thlJ 
fo,- the mon•)', •nd I suppose anyo,ie 
c:.ould dr11-, WP Ilk.• a flt.Ill and do 
what t d•. ■1,u ll's groat f1,1n to Clo 
lftd nice to tat out of London for a 

:!!~~ ~n.~'"wi'!J:!:"r.oo~t b1tyla11 a 

" With 011, own min each • f 1.1.s In 
th• 11rowp 1, latl n:1 91Yen • section IO 
write. ,.., lhtmHIVH so I'm thlnklnt 
GI having m1 bll shot In l(tf'fflUda 10 
W't can all oo OV'er th..-.. I don't 
1111ew what U1t film comp•nY wlll 
thhtk .... ut It Ulo\Qlh," he add'1 Whh 
some douti,. 

.. 
" .. 
Ill 

'Illa lllffl Ml hr 211 Nctlel• wa• • 
"'- ht ,. hJ'l°"'n •• USA, Ktllh 
...___. ,.. l"ound ~l•lnlnl who 
-.. .. -at ••G apD Int ,.r tll• 
.......... NIIOI. 11100 Ill •taf'U YffJ 

Al' I.at tho pro<HSIOtl $(One I• 
uttderway. To • back1r.01,111d or 
.. Ponh, Oim•,iJl0'11S, '' Ju.11 1bo1,1t "'e 
e111tlre CUI Wilk down the ,troel 
Q1'f'Yfft1J llthltd COr<hu, Th,ro wera 
about Z0 9uy1 druJ,td H KW IC l1,1Jt 
Kia" followers in the procHs.lon 1ino 
the torcht:1 c:reate ••ou,h 1n1ok,e 10 
reduce vldbHHr ctown to • fow 
7af'd-'- Fer e•e-a K•llh malta a lalg •It•• or pic:111111 M, MM duri1111 ..._. 
suna. No ... dy Menu lO mind, 

At 1.,21 t.JCKUy IUNI.. lffps. FOm 

A ftW drh1•1 l1Ur ••d 1',n ht ao :-= f=~d~rJ!'"lh~~';. 10,_:•.,.~: 
invl1ln1 and "'• fteJtt 0111119 I kn• ~l~=r~:~ t,-::.r:::1t• !_•l::.:.,:1r::•r, 
~•• fl9Yer bet" '° ltN al all, N•rbe 

::c::J";!- h~:'~, :i T.:: ::e~~ 
It'• atwa,-s •••• 11'V'ld1nt 111 _,. 
tln.tmmrt11 a nti It '9oks ,..., .-

::...■r.h J:e.:11:..~~•~:"::..nJ.-. 
WORTH • 

RINGO and Keith Moon 

MOTORHEAO SHERWOOD, How ard Kalen and 
Mari< Volman 

JIMMY GARL BLACK 

MISS LUCY, Motorhead Shawood. Mias Angela 
and Mark Volman 
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JOHNNY DYANI: heard it all before 

Johnny Dyani, 
working 
for Africa 

IF SOUTH AFRICA were ,,.,., 
JohMj Mbtto Dyani would pick 
up hi$ ba$S, put his arm round 
his- wife .and go home. tomorrow. 
And nolhln&, apart from a heavy 
ftnanelal proposittoo,- would per­
swide him to leave aga.In. As far 
as he is concerned. Europe. and 
Amer.ica have notblng creative to 
otrtr a muslclan who has heard 
It an before 

/.. couple of ~r, bade, Dyanl 
and drummer Louis Moho.lo Jett 

:i1~:'t:l~~:.~DdW:::t :rr 
• year on the road with ~etfea.n 
s01)rano saxophonfst Steve Lacy. •• I 

i!ff:'~~nd'~"fou~u m~~l':,! 
de.ring," nld the busbt.. "' 1 reallted 
I'd Mani ll all before in SO\lth 
Aff'lea and played U, too. The:re was 
nothing new In wbat Lacy was do­
In&.'' 

Where Johnny la concerned, Soutb 
Atria, or the whole of the Alric:an 
COfllUneat, i• tht Cffltral taub of to .. 
day•• muafeal dynaml,m. •· i n EuroJMI 
they admJre the Amtrlcans 10 mucb 

but the Amtrf.cans a.re copylng us. 
It all comes rr0m Arrlca but lhe 
South ,l\fdcan musicians are not 
suona e.nouah witbJn A.hemsetves 
s.nd don•, ban Hough belltf ln 
what they ca.n do. They let them• 
.setv·t'S be used. Take Huah r.ta.s• 
kda, Spur - th~y•re ma.king mont)' 
out or Alrtca but ft'$ UJ> to them 
to work for Africa!"' 

According 10 Joti.n.ny. the onlv 
African mutldans who arc playing 
ha rd and beJog true to them.stlv~ 
lltt plantH .Dollar Brand and the 

:~~kb~;~~tsh:~ocl~t~ l!e~t: 
muih:al hero Just Uke amrord 
Cr.n·es. Tbey're the drummers ror 
me because when we _ph,y together, 
It's an exchange. I play bast tor 
them and they play drums for me ... 

At1d as far ..,. bJs other South 
A.f(lcan compaores at'e concerned, 
Oya.nl feels that they b•\le bet:n too 
lnffue:nccd by lbtir Western sur­
rouodin1,1 and •re gul11y of selling 
OUL .. Pm uylng to work tor Afria 
.so that Africa ..cao work for me.,•·· ht­
deda,-d. •• Where the other eat, 
are conctrned, the J_ns trumenLs ate 
pl•ylnJ them. Jnatud of them play• 

htC lbe lutrume.nts. I mean. I rdllff 
to bt played by n ln!ltt'IIIMnl.1 

"Chris M'c(;NCOr'1 mualdans are 
not 001.ng what they we:re talking 

~~~~; !:th ~tt~1:~=e:::; 
bt lnflaeneect by Arntrfeains and 
lliat'• why r ftnd ii dJfflcul1 to play 
wltb tbccn. The.t ltt th• people 
choose what tll,e,y should play and 

l ~:·:, 1:a~·fr~~:: •~r :: 
and 1 don't want soJMtOn& tlst ta 
find w.ork for me." 

Dyu..l's lnvolv~ent wlth tl'!e 

~C:.:X«:;:;r:: ~~ ~J!e w~ 

~°!iio 1;~0~1~:."1,e;~ 
a.nJ wu working with pla,.1,1 tete 

:~i: c:;~ .t~'~:t· ,!:°.; ~::: 
a basit!t. Joh,.ny got the gia and 
a,ncllt(l up at Antlbet l.n 19&4. He 
WIS JUI\ It. Although ho never .htd 

:if.. ro=•~~~~~~e th1~~~!~~ pl:X: 
an aeadtt'l'llc touch, 

He ex~alned tbt t he alwqya had 
•• • bus sound golnt: on ln mt," 
MU ht.fore he actu■U>• owned an 
lnstruintnt. •" I didn't look for a 
baM. I Just wjshed ror onel l ,tart? 
ed whtn I was around thlrtetn and 
It wun•t usy. Tete wu goJng to 
Johannesb1.1tg to take. part In a ~om­
petition but I nfusecl to Jo with 
h.lm. I Wanted to be strlou.s about 
It a.net l dJdn't Ilk• the Jdea of com• 
petll\g,., 

ne~'-a!~nfr•:r:;!e:0
::

1 
• hd:.1!:t:: 

muslclaa. Johnny Is the man. •• 1 de• 
velol)Cd on my o-wn a.lld h!KI no In• 
Rur.ntts. I couldn't afford to pla)' 
.rome.body e1se. Music panes by and 
J ne~er trhlclse to say It's \lo'lOng Or 
right, I lbte.n to KAch today aod 
Dollar Br•Od tomorrow, l've n ever 
wo.rk.ed., I've always bttn Involved 
l11 musle. I'm tryln_g my ~.st to 
como up and be known, but I a.I• 
W11.)'S wtnt~ to be. known only by 
musicians." 

WorkJng ■t the 1nomen, with bJs 
new 1Jtoup, Earthquake Powtr, 
Johnny t.1 waiting to.- • taU to Jotn 
Don Cherry tn 5'-,➔eden. He b~ work• 
ed off and on with Ch.erty ~er 

:!:~t:ru:'~oi:~ w~:. ~:'1r':t~ 
lyn.. album ex«:pt tha t he. WU 
mar<>0ned In South Amerlen with 
Steve Lacy. Cherry ls one of the 
tew mutldaris about whom he Js 
Opc?nly enthush:i.sUc. 

"1 met Don In Rome a t1d the min• 
ut• we saw each other, our eyes juu 
clutched together and we 1aughtod! 
It Wa$ j1,1s1 lilc.e we'd known ea.Ch 
other from birth. I don•t dig any 
or the t;u.ropean musJda~ ao lt'!C 
very hard fO'!" me to .ac.:; htre. ti I 
play with SoMy Rollins or Don 
Cherry and come baek he're a.i,d 
play wfth somebody who's pJaylna 
Sonr:ay Rolllns or..,Oon Cb~, It's a 
pre1.sur4 and I can"C stafld it. And 
aver .here these muslcian.s seem to 
know 10 much and 1alk so much. 

"With Don we don't seem 10 
need to talk, we Just communrute, 
but musleians ht.re •re alway, PY• 
Jng • this sbou1d be an f" or a G or 
somethina..' Mu1td.,t1$ - all music• 
Jan., - I Just feel we shouldn't 
~peak, ...,.. &houJd Just pby music 
when Wt meet becaun the moment 
wt OPtn our mouths, we tell Iles. 
That's my philosophy, you cOuld 
au U." 

Pot Johnny, mwilc hil.s belC!Onte a 
TCUglon. " It ha, put me wh~re I 
ne:~•er lhou.g:ht of btJn1. What It 

~!!e~f~ha': ~ ~~~ybuf~
1d,,r~ 

to tollow the m1a.1le. So.me tlmt- ago 
1 used 10 c:ry to let musk lta.d me 

;;;o;lf!~nN~!o tdl~~• m3:s~c ur~~~ ~!~ 
me." 

VALERIE WILMER 

Make sense of sound with 

POPULAR Hl·FI 
11 you want high quaUty sound ,eproductk>n but Itek tM technlcal 
expertise-If In fact yot.t want to know what'• be1t In hl-H without 
the technlcal compJe;dHes, POPULAR t-tt-FI w llf widen ,our hotlz.on1 

and expand your knowledge. 

8-lalfa-res ln-132 p-March 
I.._ of POPULAR 19-FI lncluda: 

■ Ten Tips to improve your sound quality 
■ Getting A Good Deal - a survey of dealer 

advice to customers 
■ Cartridge & cassette differences analysed 
■ How stereo works 
■ Manufacturers• complete systems on test 

Ttk40a GA-101...,...,, Grundlg Tit 241 st.-.o Tape R.cONMr, 
Alphlt-ANM S..PIM II, F~SyritmM2S 

Buy POPULAR HI-Fl and dlsc:over how sound makes aenae 
FIRST ISSU■ 17)p. (3/6c1J ON SALE NOW 

New music-by 
YOU'RE LIABLE to find M t ■ 

jazz musicians in all a r IX sorts of unlikely sur-
roundings these days. 
Especially the younger 
ones. So il hardly sur­
prised me to see Tony 
Coe's name among a d C 
Manning (soprano). group which included Jane an O e 
Tristan Fry (percussion) 
and Alan Hacker (reeds). 

This group, named lhe 
Matrix, is completed (when jn 
full itre.ngth) by pianist Paul 
Crossley and reed.man Francis 
Christou. All arc famlliar with 
what, tor want of a .more ae,.. 
curate leTm. ts often called 
" new music maki.n&•" 

What L, thtt:2 Don't Mk rne: 
l haven't witnessed It ylC!t. 1nd 
the P.t'otrlx. have ~ far perform• 
ed only once or lwiee, 

But r know ~ l:is M•nnlna it 
a soprano singer, and that the 
group "an and (Soe3 muitcr thttt 
more ,opran0s (Of the saxophone 
vuiety) for- iis fntetpretollon of 
Bhtwistle's •• Love Song" and 
one or two other pleoe,., 

·• New niusic m&Jc-iog.. could 
give a false impres.5ton here. 
Matttx is not - re0¢4.t nc>t -:~d:t r.;:; r:t,:bon:·1o;,i:c::;~~ 
with liberty, progress anci o pe,n 
lmprovlsa1Jon. 

Mozart 
Tts Npertoire takes in Do.eh 

ca.ntata.s, Mozart divertJmentl, 
Purcell, Frescobaldi., Mendell!• 
&ohn, Stravinsky. Poulenc, Stock• 
hauK-n. MC$Si4cn. cage, Oink-­
worth, Wheelt.r. 

Dankworlh (John) and Whed· 
er (Kenny) are wrJtJng son&J for 
the grou!), and a tyJ)ical Matri.x 
progn1mme includes at Jeast one 
J&t:z. Interlude litttd timply u 
solos cm tenor a:ax by Tony Cot. 

The but lhln.g, I decided. 'WU 
to seeJt clucidatJon from the 
J-iorsc•, mouth. So to Hampstt!'ld 
where. In an UJ)$talts llll wiU, • 

~~!:g ~~.~t.:;ero:1hf, :~ 
reoording $tSs.lOn with Brian 
Le.mo.n • 

Asked to explain Mattix be 
said 1.h.at rea11y it. was reeds -
nobody plays flutt', for in,t;1nce 
- Lhc tric> of hornmen (himtelf, 
Hecker and Chris ou) playing o 
good 8S$0Tlment of ,axes a.nd 
darhiets. 

These th.ree , -e 1.,e nuc1eu1, 
$0 to speak, •i;i Hacket b the 
lellder. "A fan sst.ic musician 

~:.~ ~:~; ~!~1k~111~;t l~t'; 
basically three, we're the kerneJ," 

Some or tile pieces feature ju.st 
one mutlcian. "Like the Birr• 
wislle, on which Alf1t1 do.es that 
m1.1lti-note 1bloa;.'• 

And what about lt:lt tt'.OOI'" $0lQ? 
., I do an u.f!accompanltd jau. 

lmprovin.tion: I played it Jau 
year at the Edloburgh fe.iivaJ, 
An \IP,,tempo thing which stop.s 
And chr.nges teMP<>. and some.• 

llmes .. ~~~s nr~f::;;.rnf to plt(f on 
my °"'"• not having to stick 
to the p1.1lff or any puticuJar 

~tt'~0f'do. b,~'
1factl u::o:a~~ 

blues theme you s.ua,aested a, 

~#!~~::u[bjn~:~( ~n~°:s~i~ 
It. 

So;.,~, ~~ '[~':::nt~115::f!01tS:S 
rubbed otl on me. 

,. We've recorded a few 

c~~J' whj1~~ lt:v:r~~~ :i~~-1~ 
thc-m. Some are mOdal and 
some are atonal in effttt. But 
they've ,till got Franc;y'.s 
Stamp on 1hem, you know, 
the way thot he writes- •od 
tte1ts his tn,trumenb. 

''The S-OnorlUts he gets, 
that's lhe thing. Ve,, L en• 
toyed playing thtm. Well, ~~r:1~r.a 'O: :isit~!tro:0 ~x! 
umple, to wtlt.e aome ae:rlal 
music ju1.l tor the sake or ii." 

And. retumln& to Matrix, 
how ab()ut the name which 

n~:,:l~r:00~~n~d.clfl:~:h~~= 
and record collccton.? No c<,>n­
necdott with matrix num~r'$, 
I auumc, 

Tony ,ayJ I need to ask 
Alan Hacker. reauy a, he 
Lhough1 of h. "Because It 

!::'t: a~ytl\f::1.b·i, 
0 
c~:fde!,~ 

rt has to do wilh the struc­
ture we u•e." 

Stru('turc'> Rlg.lu Wh«n 

TONY COE: 15th Century music 

funds and other circu:mstanctt 
allow it, the group performs 
in the round. Al\d Lakes its 
•• round•· 1lon3 with jt. •• The 
audience and mu.stciat\s art 
enclosed b:y a vast. u.si]y 
erect~ tubul;,r steel structure 
ffl:igned by KPllh Critchlow." 

I've been shown colour 
photoataphs or thts adj\lsiable 
rn:arnework and Jt. look.s ex­
c.11.ing. But looks aren· t all. 

The desi.gne..r t ·p.t/llk.s abo111 
the clttctcomaa,nttk spectrum. 
being foterpre:tcd as • "Wavc­
vibrallon system of incrculng 
oc:u,ves on whicl, both .sight 
and sound c•n be expressed 
as wen as the invi.sible 
w•veJcngths..'' 

Of his s.e-uJna. for the 
music. be .,ay.s: •• Jt ls a stt• 
Ung whert the drtfetcnt vibra• 
tJortt c>f human appreciation 
tan find echoe.s and a logical 
meaning, where thue: can be 
a ,rc:attr apprt:ebtion ot the 
1.1mty of a pertornuinett. aad a 
more !lensitive underttand• 
Ing;• 

Scott's 
Tony su.ys the aroup Is 

probabty getting a gig down 
at Ronnlie: Scott's, and he 
~• the $t.nJCWre wm go in. 

or ··1~~ocaft ~i~~,: t: ~'::fy~ 
The band $Its In the middle 
on a platform a.od the people 
surround us. It would gt".t the 
musl6ans off that bandiu.,nd." 

How would he des,cribe 
~•:3x? Tt Isn't a juz. group. 

,. Partla.lly," he aays (n a 
non-<0tnmittaJ tone;. "It all 
depends._ We pl-.y pieces in 
theJr own right, all the wttY 
rrom JSth Cennuy mu,ic up 
to the present day. 

·• Thal early mutic wu 
very danc:e~llke, Md a sort of 
moment.um to It. And it 
allows for sornt embe1Hsh­
ment - the Huie run ot trill 
j n keeping with the character. 
the language C'\'f the time 

m~~s '!.:. :t !: fa~~S :: 
know ii was. I think it's 
le&itimatc to OCod a note, o:r 
slur up to IL They und to do 

:~:u.ca~~t~1yWai An! I:!~: 
be.fore they- clamped down o,i 
iL Pu.tull i1 inc:recUb)t." 

l took it lhat Coe,. was 
ftndlng Matrix rewarding. 
" lnvi.lll&ble," be uyt. lt has 

~~ll.,:!J!h,:v:rba th!,~t ·~t 
music he ctidn't flnow well, "11 
is exacting bu't 1 enjoy ii,•· 

He·, also found h~ hag. to 
use two clarinet mouthpieces 
- one. whh • long. open Jay 
for Jazz. and another ror- Ills 
" st,-ighl " work. 

.. To get foll contrul ror the 
~10:uct, which 1$ done by two 
clarinets and bal;ittbom, 1 
use • more res:u1cted Jay. No. 
the reed doesn't N&lJY come 
Into ir thougt, I use. a harder 
recd wJlh the closer lay," 

Tony Coe 11 a p,rofusionJI 
all-rounder whose wor):( range:, 
from rtdio and reCQrdlng sn• 
$Ion's here- and abro.ad to tllm 

!:!,tsi.; ~itt rti::e ~r::a 
Big Band or Coe-Wheeler & 
Co. 

Sp,ea.klrig or wbich don the 
Coe-Wheeler group stJII eidJt? 
'Tony says h doit$ it anybody 
wan1.s it. •• We don't get ma.ny 

r~=· :o-::.;:; ~:vi()~o~.r::~td-
•• I like writing and it'• 

i::~~ I~~ ~~r;u?Jv:.')'t ~~":,~ 
~~~m~~fit5o~e~ :-n~ej' : 
It. But ft bu Implications 
profeulonalJy. 

•• Obviously rd Uke to do 
things to, Coe-Wheeler-. But 
there's so much materlal with 
Kenny and I U.ke playing his 

~~&~' ~:::1::,ica1i lber~: 
bttn a bit luy ther~. Now I 
want 10 write for Che .,_nd. I 
wm. rn fact - mit;hL even 
star, tomorrow:· 

MAX JINES 



Are you sure you're readT ••• 

. . . for Marsha ll? You see, there's a danger of suddenly finding yourself 
sounding as never before. T~,s could give you a touch of the big-time­
enough to lose you a few friends. If you think after this you're ready for 
perfection by all means use Marshall - but please never forget you once 
sounded quite ordinary. Go see your dealer and get all the gen on Marshall 

Hose-1ll'orrls 
SPONSORED PRODUCT 

or write direct to us. Maursball 

Dept: A., Rose, M orris & Co. Ltd., 32-34 Gordon House Road, London NW51 NE 
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AMP-FACTS 
There can't be many guys who haven' t 
seen our gear around, so we won't show 
you any pictures - we'll Just tell you a 
few facts you may not know . 
1 . Every emp we make is "SOAK 

TESTED" at full thrust for 48 hours 
to prove performance and reliability 
before it leaves us. 

2. You get every watt you pay for. When 
we say 100 watts, we mean it! We 
also mean it when we say 200 watts, 
and likewise to 2.0001 

3. We are sony that the quality of the 
components we use makes our amps 
so bloody · eavy, but you could use 
some of the money you save when 
buying our gear to get your Roadie 
a truss! 

4 . Our 4 x 1 2" Cabinets contain 4 ,c 50 
watt Speakers. To some people this 
would be a 200 watt cabinet - we 
regard It as a 100 watt cabinet, which 
is double good for you. 

5. All the gear is blown by one of our 
tame gigsters as a final pre-delivery 
test, normally one chorus of 1 2 bar 
in E per channel I 

6 . If you think this is a load of BULL­
SHIT - try the gear at your local 
Dealens. and let your EAR'OLES be 
the final judge, after all the truth 
never hurts - and neither will our 
prices! 

Send or phone for brochure and nearest stockilt 

simms- watts 
20 SOUTH WING ROAD, LONDON, W.S 

01-5791152 

NEW 
' 

Our range of 
organ tone 

• cabinets are 
now available in SP L I T fo rm 
which make them even more portable! 

sondyne 
ELECTRONIC ORGAN TOf4E CABINETS 

;t ' ;:t~.:~~ \ 
.,_ IIIO IIO wall rllllng cabinet 

(Ealamol ow,pNllor roqulnd) 

llodol MO+ IIO T--100 - -
(T-~) 

-11IO+SOTGlal -• 110 - -fl'nlAnplle,a) 
: ~ ~->~ ' <\J_:¥:: ~ 

Mogul - the well 
balanced band 
IN THIS age of massive super-amps, and Intricate guitar-workings, It's 
interesting to note that the P.A. is becomin& o vital part of a band's ampli­
fication breakdown. Gone are the days when the P.A. was used to 
announce rattle ticket winners - in fact, with a band like Mogul Thrash. 
the P.A. becomes the main feature - controllable and successful. 

Mopl lb.t&lh, the bJg band 

i:t %:~:cc;::J,111:::; 
:!ie~teir,~:· ::os~ ~::,e:. 
Only the ban l!IUilar 
remains "on 11, own," 
while the rut reach the 

~:!~~ -~~•~ly •~ 
P.A..sat•"P 

Jt.auny himulf only plays 
througb a 11.aAdatd Vox AC 

30 - which ht- picked 
because of the aouncls ol>-­
taJned. Tht AC 30 It; nol a 
big amp, but 1hat me.-n, 
nothing with the present 
Mosul Thruh ffM1P, 

Rat, roadi~ •11d dtc~ician 
Ill char&c: of tht btnd Alb 

;n .... ~~~ t!s*J~ the 
b.roagbl the band m~ 
prols,. 

Balance 

PcOM A WHISPER TO A ROAR! 
From gentle boosting of the tunan 

voice to the overwhelming distortion 
of m usical instruments - amplifica. 
t ion has advanced beyond belief and 
proved a remarkably lucrative propo­
s ition for those capable of measwing 
the market. 

Amplification began as a whisper 
in 1932, when Selmflf imported a 
six-watt miniature unit caled an 
Operadio from America as an aid to 
singers. The strength had reached 
only 10 w atts by the time the skiflle 
craze started. which was pretty slow 
progress. 

ALTE[ 
w LANSING · 

HI-Fl 

Two new speaker cabinets from l'xiK using the world -famous Allee Lan­
sin~ speakers. We use just one 15" speaker i n each sp ecia lly d esigned 
cabinet to produce 100 W att s of guaranteed p ower. For l urlher details 
of these new Bass ond Lead units write to• 

CLEARTONE MUSICAL INSTRUMENTS LTD. 
There are thu two mott 28 Lo cabl••,. _,.1n1., ,wo hi• wer Severn Street, Birminnham 1 

ft d0\lble-t0ne spoken, • ·• 
Pl•• • IOlal "' 12 JOJncij Tel. 021-643 0947 
speaker, each ~ de, Tho f'------:~:---------..:.::.:.:_.:_::.:__:..:_::_::.:,:::_ _______________ j 
monitor con1l1ts of two 

::!:trvc~~um,~~• lh~eg~~z t=======~---;--;----;--------------------------
$ttdCll. 1,-----------'i:-~-------------"lf,= ~-!:t::.. ~o u:!e h:!; _,,ofli!!ll!IIP-._ 
!:ns:~ct;..c~ :~i:t 
:~~~i.:••~~v::O~n t~! 
ccllcnl cove.r1,ge of freque­
ncy for bran and volce-s. 
Wtlve round thAt puttlnc 
most of our •1&1 Jnto the 
P.A. has brouJht a raboklu 
sound. al)d ■IIO I .OVnd 
tliat'• fully control.bible. 
Thun oab' th■ bAN tha:t't. 
~nt of lbe rest. 
because- puttlr11 that 
throagh P.A. oauset 
di.fllc.v.ltie,. W•vfn& to our 
other roadie c:orrecc.1 ,~ 
lftY'Ytay!'~ 

__._ ntllASH --

T. REX 
RIDES 

A WHITE SWAN 
ON 



a four-page MM survey 
But in the past 10 to 12 years 

there has been a fonnidable build-up 
through 30, 50, 75 and 100 watts 
to 200 and 250. And, by using a 
series of slave amps, a positive bom­
bardment of 1,000 watts has en­
gulfed audiences at open-air 
concerts. 

The success of amplification lies in 
specialised production, enterprisingly 
based on current requi rements. Am­
plification equipment is now made to 
create the sound musicians require, 
and has therefore virtually been " de­
signed" by them. 

Demands 

It is as up-to-date as their own 
personal music, and it will go on keep­
ing step with changing trends. It is 
producing a fortune for the musical 
instrument industry, and suppliers 
are hard-pressed to keep abreast of 
demands. 

In this special four page sup­
plement specially devoted to ampli­
fication, the MM spotlights the cur­
rent group scene in all its aspects. 

It shows why amplifiiers are big 
business, and also provides helpful 
advice and infonnation on equipment 
that has, in many cases, transfonned 
the ever-developing music . scene. 

Mayor of 
Sound City 
S OUND CITY must 
' be t.he smallest 
city in the world. Its 
population only just 
reaches double figures 
and the Lord Mayor 's 
chamber is hardly up to 
Guildhall standards. 

But it has a Lord Mayor 
- or sons. I-le'$ 46-year• 
old John Marriott who pre­
sides over a workbench of 
valves a.nd speakers in a 
cramped wor.kshoip beJow 
the- main showroom. He's a 
sur,;eoo of the amplifier 
business, operalll.18, dissect• 

:~:· :;~i~~ ~t 
1~fJi13~!i 

customeTt' requ.irements, 
And his customers num~r 

the- crtam of the J)OD world. 
Only th~ other week George ~at::: ':e': ~"m~?[i{!.s~uy~1i 

Fender 50 watt units, to be 
precise. in ordu to produce 
t.hc sound he wanted for , tudfo 
work on his triple •lbl.im. 

Singers and guitarlslS brl.l'g 

~~~g:;b1e;::r~O J~~:,:n~rb~ 
than anyone clse for the cer• 
to.in exc-Jusive sou"d that 
f!:f!ili!~~lve rQf to &tin 

He·, bfftl tn tM amp rc­
poir bu.sines$ for 25 year s, the 
18.:!lt elsh1 llll Sound CH:,,. He 
started ou, with J. T. Cop• 

~~(c 6~ l~~h~t~~lJ!~~'J 
in those day1 a 10,.walt amp 

::~ncfrt;ti~i ~;~r!; h~:~ 
the autom~tlc. chofce to head 
their ,ervfcil'la department. 

f~ Th:1:1':;ttfesor Jg~~:~~! 
oome here," he u11. " w e do 
all their repairs, and repai.rs 
for American band, who are 
touring in thi$ counuy. We do 
the C'OR\'ersions becaw;e they 
have ditre,~nt vollagc ,ettlng3 
in tho States." 

"We do hundrtds ot differ• 
ent modifications on amplifim 
but maJnly we a.re 1pccio.lis1S 
for Fehdtr, Ma rsh.all and. or 
eo1.1rse, Sound City equipment. 
We. aet follows In here want· 
lng all s.oru or we.lrd modifi· 
ciltlOns. One aroup wan1td • 
spee1111t auit.ir for a TV pro-­
J:r'lrnme with a microphont'" 
siteldna ou1 of the front with 

~ou,~!a.1~«:'ro:;d 1~n ~~Ul~ 
instNd of arandlng by tM 
mJke: stand. tft h.ad a fuu 
unle and a treble bocater built 
in at well. 

•· Many or the groups these 

~Al:t A)~,~:!~& ~Ta'!~ 1':; 
stacks of speakers. Whu they 
do 1s have a imall amplifier, 

MELODY MAKER. F, bn,ary 13. 1971-l'ac, t9 

GEORGE HARRISON: a dozen new amps 

a miltt in l'ront al'ld put it 

~~~,he U::nd::cy 'rt!~vi:: 
away from the massive guitar 
amps. 

.. we oJ.so f\nd e lot ot rock 
mu,&ic:huu set a hearing ii• 
llusion. They think that thtir 
equiomfflt Is not as loud as it 

::~n;o scbe u~~•~;eh~~rnaa'u 
so loud. Con.sectuentJy tb~Y 
thll\k il is e:ilhff di,&lOtttd Ct 
the J)()wcr- is down but it is 

r::~~fck~''w'rlir l~:~~.~g play­

ha:~,~ l~it~op :O~v Jo~~ 
t..cd Ztppc.-Hn nnd Eric C(apton 
who a.me to him tor the 

Oomtnos• equ1tmtenL Dave 
Swarbrlck has hl6 violins 
"elcctrtfted " by John a.(ld 
numtrous bands re.Jy on him 
for making up Jead,s with ob· 

'¢':'.'bt~lu~ ~ n u~:1J~oen:e in 
here every week duriot: the 
da.ys when they smashed up 
theJc equJpment. We don't sec 
so mueh of them since they 

i!"~is. ll?f }(!.9<1ie:ti~~--; 
always 1n this shop, and 
VI.ere·, always a few road 
mana.gen d~ina: i.n to see if 
there's anything new on the 
ma.rket for us to demonstrate. 

"Yes oome in bere f<>r a.II 
their gear. We have- j ust done 

• big dnl with FamilY snd 
Tremetoes and M oody Slue. 
are re.1ua..r customers tQO. It's 
more bkc a d ub here a t times 
th11n a shop with the:m drop-

pJ~Fe~':e c::edo•~~ct-~f;l 
of work we a.re a.lso just 
about the cbnpest ahop when 
ft corMs to servicing lrtd r• 
pain. Wt, pride ourselvu on 
beJng fut too, We can ch~ k 
an amp over fn lS minutes 
provided there iS nothing 
wrona with i t and we buy 
our con:iponents In bulk from 
the main factory 10 there' s­
aJw1y1 • good supply. 

.. Each individual group 
want their own sound thete 

t:J:u~nd lh't;e l~vJ.e:. 'R,:i: 
~h1:u'Jc::ce;;.t ::trfA~~ 
t.he standard sOV-od from the 
amp. Jf they wa.M a hnrs-b 
.sound they buy Marsh.All aear, 
Ir they want a clean sound 

, they buy s ound City and if 

~:~dw~~ tu;ein~~:~;~~~.~ 
John Is an expert on fted~ 

~~k_;, '?:o:h~~~n~"~u~:; 
lOO clQlt to an amp Ill A 
high volume-. He•s iJ65igned a 
fllt'er p.dc.tt to cut down 85 
per cent of the feedback -
and he Is al$0 in lhe throes 
of desJgning a jluli.ar with • 

!~:!ffo ~~~k~ubas'.~'r ;8~bt 
tone. by Just moving the pick· 
u_p, closer or fu rthe.r away 
from lhe: brldge. 

When he leaves t.be work• 
sh® behind, lhue•s t.nothtr 
s(de co Joho·s character, He's 
alsq the Pearly Kina ot 
London - Hkb his father an.d 
grandfather before him. Above 
his workbench thtre.'s- • r.nap 
of Mr and Mrs Marriott dttk• 
~ out In an outfit not unlike 

~~J>~~ =tb-&.r::~e.:,.e:ns• 
tn the Pearly capacity John 

has tc&velled all over the 
world appu.rin& a t charity 
functions. Not surprising 
when ycu COf'ISider ~It he 
s·tarttd his ca.r«r at 14 doi~ 
the efectrlcs for a f11lrgrovnd. 
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£199.0.0 
2-200w 4x12 Cabs 

and 100w. GPM Amp. 
OR 

As above but wrth 2)(12" 
Speako,s oacll Cab. 

(100w. pe< Cab.) 
a/\ll 1 OOw. GPM Amp 

£159.0.0 

GPM 
WHY ARIGPM 

CABINns SO CHEAP? 
I& 1t bec:,i.,1se GPM is a 
benevolent society tor PQOr 
musicians1 

NOi 
GPM sells d1~1 10 its cus­
toMMS so you don~ need 
to pay en agent's pertefl· 

"'9• 
GOOOMANS SPEAKERS 
HEAVY DUTY COVERING 
EASY SLIDE RUNNERS 

ALL CA8S. FULLY BRACED 
CUSTOM BUILDING 

(if required) 

Full range ot Lead, Bs-u &. 
P.A. Equipmen1. Cabinets 

from 1 5·300 watts. 

WHY NOT 
Write, give us a ring , or 
come -and seo us, YOU 
MIGHT SAVE YOURSELF 

SOME MONEY 

G & P M USIC LTO., l>over Rood, Northfleet, Kent 
Gravesend 66290 - Open Mon.~Fri .. 9--5 30. Sat. t 0,..1 

All in a 
Knight's 
work 

F RANCIS MONKMAN, lead 
g\lUarlSt and keyboard play~ 

tr with Curved Atr, hl.S $Orne 
forthright Jdea.s about the Im~ 
p<>rt&nu. or amplil'ylng equlp­
mtnL 

., Any group phmning I bud,:er. 
to 10 on the road 5hould be 
prepared to spend at least 75 
per ceat or Chelr money <in good 
ampllfylna equipment,," he sa:ys. 

10:o~o~:~J:~1 !ii:::: ::!~i;: 
bad amplUlu. COnvers.e:ly, a poor 

f,"~!~:ib1:!.;i;'~!~u~~ .:::~ 
me-nt. 

•• Tbe PA •Y•Utm shouJd always 
have prlotfty over everylhtng. If 
you caln afford to bvy, ••>'• 600 

~:!u2oi~.rt':..:.':"fc:r ~:~·: ,.~fi 
tars and JI 200•watt PA for your 
•Ina.er, 

'" Get two so.wan amps tor the 
atage and a properly balanctd 500 
w-.11 PA whb a mixer and some• 

~: ~~k ~~r~h~\,r.~dttribly from 
•• M)a the Jn.stNffleftU and dnurta 

with tbe voca.l, and you II.ave • 

SEND for Ian Knight -
that's the plea of many 

groups and their managers 
when they are going on the 
road or staging a big concert. 
It's a tribute to his ability as 
a sound engineer and gift of 

--------------------1 being able to get together all 
the technical aspects on a gig. 

~~J:'ff:!. so~~d -:nt';,o~~b~e be5t:~~ 
,ou• boo:n from solo,. etc. .. 

" We have Jn effect two 500..watt 
PAI wtiJth work lri stereo. 1bffe SPEAKER CABINETS ARE All MUCH THE SAME 

TO LOOK AT, THArs WHY WE DECIDED TO 
SHOW MORE OF OU R NEW AMPLI FIER THAN 
THE CABINET. 
Mida, Leod and Bau Amps (150 or 200w. RMS) 
Ate suppl~d with;• 
Tceble- ond Bon loss 
ond 5ioin controls, 
Presence Jreol high, 
Sob Bou (real low'} 
Middl.e boos1 ond 

~::c:v:::le with~ 
Ovsrtood HmiJi.ng conlrol 
{In oddition to normol 
goin control), 
Fuu ol\d Guitor .controls, 
lremelo Qf'ih, Re-verb units, lku.lc Pikes: 150 wotts tUS.0.0 
Ring ~ulotou, Octov• 200 wa,ts t16.S.0.0 
droppen, • tc, 

5p,o,e,i? Thier• is o very wld~ ronge of cobin•ts, and o 
choke o( drive urifh ovc,iloble 

G.nffc.l lnq~ries - Phono 444 n07 
S.ric,us lnqulrles - PlcoH coll with your instrument 

128 Hig.h Rood, fast FirKhley, N.2 

PPOSESSIONAL~ 

~AMPL OFICATION 

m:<n~l,~t?iscr::~n~01:?'te!~~~:: 
a dlfficull task because he has to 
supervise the sound bafaaoe or 50· 
odd musicians playing a huge spee­
Lrum of ins-truments. But he hu 
tingtrs in several pies. He has not 
long returned. for instance, lrom a 
tou.r or France with Family. where 
he acted as tou.r manager, and a 

:•.,,,;::d~t bXvew,~"Jeu.:_;:, ;:: 
ered by an Aud.M>ma.ster mlxer 
feedlns ao X.12.9 stack, eight <I x 
12 eolum,u and an assortment or 
Mrns. 

!::1 t~ttr: h~ t~\!l lo~: 
don's Cent.ra~ ~001 or Art. 
in Southampton Road where 
he is teaching theatre design 
until Ma.rch. 

The theatre Jn fact.. has 
~i:vidte:nc~ ~:v~fr!~d J: 
spenL silt years &$ a dt$iSMt 
workine at the BeJgrade In 
Covenuy and the Welsh Na• 

~:j~I i!::~ 8:1:e:,~n e~i~lf 
a studfo which made ~11tre 
prop,,. 

lnt~~t~n°: ~i,:,!:J'1n~1~di~ 
work at Coveo't Carden. on 
BrC)()k·s •· VS.'' 11nd .uvera1 

~~tl~~!~ro\:' " like that 
It wu In 1967, the yc;1r 

th1t p0p finalJy ~rnc or A.Jle, 
U,aJ bis rnvotvernent In mu.sic 
bea-an. Hi: formed &n usoc-1-
atlon with Keith Allbam, a n 
environmental 6C\lll)(or, wl:lo 

wi;•hTb~/Y•i::rbi:11 
e~'!e:d~n h•:; 

s<>rn.ewhere Jlke l.40don't Ro)'aJ Al­
be.rt 1h11, a nd can be used ell.her 
as 500-wau .stereo or I ,00O,wau 
mono. 

manenl basis," he says." but 
I helped out there at u.rtain 
drnes when my the:11tre ~<:k• 
~round ome in usdul Pt()J)le 
rroM. UFO often came into 
the gaJluy and I ended up 
doina 11. ttruct.urc- ror tht. Sofu 
and w(lrk.in« with JOJn Little• 
Wood, '• 

The Soh Maehine, ln fact, 
weie his first major inuoduc• 
lion to the niccw pop s~ne. 
He wtnt tl'J France with them 
an4 wat Involved In ~evera.l 
mass medJa eve.nu al Allbam's 

f:~!g , ,i~i;~~c:())~~e:~~1~h 
pop eulture ln<:r~sed when 
he orgaftl:sed a 1if,!-t1rit iro• 
~t r: :se:.p !i&~:l~h fl H:!: 
drb, Count 8-sle-, Burdon and 
Georgie Fame we.re due to 

--------------------t had a gallery in Kingly Strtel ::.~r ;•dey:h!:!u!u~1s. tt! 
•P~:~!0 0never materialised, but 
frOffl lhal niott1ent o n he has 
worked full lime with rodr 
band!L f'or • Jong time he 
was prOductiOri and sua.a.c 
manaa,tr tt Midlc Etrth, aod 
h• has been auoc.iattd whb 
numrrous well•known namct, 
such as The Doon. The Alr• 
plane, The 9yrds, and the 
F1oyd. 

PHILLIPE ROAD SHOW 
uses 

VAMP POWER 

sta1tng or 4maU bappenin~. 
This, Ii,. tutn. Jed him to w()fk 
whh Vlct0T Sc:honlield And 
hi• e.xperimcnt•I mutie ven• 
turn (S<honfieJd, inddentally, 
brought over Sun Ra tecently) 
and uJlimalely 1u1,d inevil•bly, 
or CO\lru. iO UFO. 

'' I was ne.ve-r directly fn• 
volvcd with UFO C>n a pe-r-

With Centipede he i& lo 
c:tinrgc ()f the ttchnical side, 
ahbuu4,h li\is Involve:, u · 
trantous tasks, such u em• 

r~tl~:d I~ ~fi'e eq~rp°.nt~: 
It', ll tQugh Jab, 

·• Centipede poses an al­
mo,t Jmpoislble problem," he: 
say,. " What ft nted.f i, 

:~:!~,b~~l~~,e~\.a w:!~. i~ 
n.eds thl.ng• to over~ome the 
problem nf tbouumds ot mlku­
traillna acroas the .-toge. But 
the band doe,n~t have tho 
money, unfortunately. 

•• lnhl.ally we uttd WEM 
equlpinent, arid I.ha.\ dJd the 
~ob protty Wi!II, but the" we 

tn
1
: t~!O dcr:r~l~lmt l~. '<!a::rr; 

Watkin• was apiu.ing In 1hi• 

~ft:~1
• 3~ti•ltt•r.H °3:.~e 1~1 

;:.~enH'RY:: •~•fm~l:~~--~~ 
Uted It. They tlAY• developed 
their bl&aut ~pU.ktrt. and 
thtae we use:d. We tnolc the 
tio:k or hiving lht, hlgger HI· 
wau cablne~. •nd acc.ordlng­
ly W• cul d.Qwn th,. dt.t.oir-
110n, 

"From that pohu or vie~ 

':&~~~b1::.•s :';':_.k~h~ll~•:, 
•normo,u &Mount or \!quip• 
mc.nt wlt.hou, Cli.A1ortl1:11, Bui 

Books 

PA has priority 
.over everything 

by Curved Air's 
Francis Monkman 

"' Ne uund Is perfect, and you =~ ,'reru ~:~mg~-~!eno'!id~ 

lhl• s0u1:1d source throu&b a IOOd 
qlWJty U\pdOf'aktr 5)'$1tnl, Tl,ta 
way, yolf'lJ &'f-l • elumo:r, abJ,et 
aound, more ak.111 to tbe orls&.at 
effects - aJbdt • dbcorltd • - you 
orlglnaJJy 11.-d In mtnd. 

riaht pJ:elpiu, yo" 'MU Jtt"\'er re,. 
a,et IL 

.. And be. surt. your spukitn aa 
h.andle tht. powe.r om.p111,. That tbt)' 

:!ndglv.!tl:!, i::Y 'l1!~ ~:V~: 
"A word or advice: d0rt' t rely 

on getdnc dlnorcJon e.l!ecu from 
lbt am.p-..sptUer stt~u;p. So many 
DrJtl$h guJtarista wbo follow tbc 
Cl.apton.a.dc tradition have: fallen 
into this tt11J). 

q~a.cy retpOnSe d\le io _.., over• 
loadl.1'1&. and lMff's no cla!'Pr of 
blown ,pea.ken due to OfttlNdln&, 

.. We mu .. Mmt t\At equlpllll,tftl 
In 8rill1Jo, but I a:OU tblnk &dtlth 
manutaetu.ttrs haft • Jot to leam 
In tb• CW.-e.lopment ot speakers. ,. It ls better to u.se a funbox 

to obtain. dlstortJoa and 1he.n p1,1t 

BRAINTREE 
MUSIC 

CENTRE 
CGMJlt.m suc,cs t,on1 aoo 
CA.INO' COMPlffE wilb • 
$0 WATT SP'tAtcfRS U$ 

:«,~t •·O•~ CABINffS (ot1I~ 

C.ovot1t19 M•teritl for Do"'lt· 
Yo.itHII Tytnt1. S••ls\,ft. •te. 

ltotn $/.•~.rd 
"11'"1' lot c,r10,,o-M•,."•II 
So.lmer-Soun# e.r,-Vo:.; 

1 fatrlWII Road, Ir-"""* 
tn,x. Tel lnlnu•o ,439 

M. CRYMBLE LTD. 

AMPS 
MAIN CARLSBRO­

LANEY DEALER 
Also 

vox 
SEI.MER 
WEM 

58 Wellll,gton Place 
Belfast. Northern Ir~ 

4W91 

~ 
Music Centre 

LeadinQ stOC-it\sts: 
Sound City · Wem ¼mp 

vox 
econdhand Supertwin 

Vo• set up . . £125 
("rfect cooditaon) 

Lower Ground Floor 
Auselll &. o_,.11 

High StrNt.- Worcester 
Ttl. 20279 

POSTAL 
ARRANGEMENTS 

PLEASE 
TURN TO 

NOTICE ON 
PAGE 40 

.. For lnStance, we Uw a 1.&111· 

SPEAKERS 
by.MOOD 

Oood•oa•, 1?" ,.~ s~-. $0-w.nt. 8 ot... ifl ...,.,., 
pco,u~"9n.ct Cob41W!r IOI"' 
.. 1""'•1'•.uo-t-,. 
Abo eo-.... SIIOC.b, Al.-H.F. lOI 
s.p.obn, 1n lmt-<iou cobtfMlh., K • 
2• • 2', tl20 pet dO(\:, 
AD d•Pa,.-4 o.1116 -'oct\lfed..,. 
oun.an1. ~•••er llfoncf """'· 

MOOD PIOJECfl LTD. 
S~W~ 

ruurw..w•-.•-­,..._i Ol'2 29274 

ANDREAS MUSIC CENTRE 
ONLY LONDON DEALY l 

DYNACHORD AMP 
8t REVERB UNIT 

H,I'. ttnn• ntol1.bl• Also 
$oond C.ty-t,bnMII-Vow 

cSe Turnptl1.• Lan•,. "-i•Y 
Len4llf!,N.I _._, 

BAND IIOX 
(Wolve~) LTD. 

211 SHOW NIU. 
WOL\IIRtU,WTON 

l 114 lflUl'l,lffl•"\ fOU 1re •NklflO_ 
w,u a.. nare ... °"' ~om1K•"· .... , .. ,. 
H fl 1111;1" flltf .-c•~• t1~l•MI 

•v-•f•bla 
,....Woh, ..... ,.._ZIQI 

KEN STEVENS 
Atnp.Mln1fo11 -,id Mu...t 

lna,,u"'•"'' Sp.-.1111 
... p. "· O'f'IIMIIII 
HP flirt....,_,.,, 

10 GUII.OHAU. IT .• ~ 

SIMMS­
WAff$ 
GEAR 
GITIT ,_,, .... ,., 
Ota 
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four-page MM survey 
speaker eapabte of 

watts.. And this may 
tllOCk to those wbo 

by Chris Welch 
tltar·• ;~!m •~:e 

., power, 

to remember, 
•re lbe ampUftcatlon 

QNE of the most efficient and respected of 
"boss roadies," Is Australian-born Mike 

Tait or Yes. Mike Is now personal manager 
of the_ groui:, he joined as a roadie. 

He 1s de<l1cated to the band recognised as 
one of the finest in modern rock and under 
stands all the factors imponant to th; 
smoot~ pres!ntatlon of its music and trans-

-:.-=-~!:l~y t~~ 
ti will be notfCM. 

to row consdeace 
tr you owe It to 
out youT tedlnlcat portation of -1ts talent. ' 

we have two 12-0· 
.-itm,-­
ea hear each othc..r. 
y u Lmpn>v~ent oi, 

Jfl"OM..stack' d•Y• or 

Burst tyres 

"":; Ud quality of 
t:laould alway, tde 

tbtfr volume. You 
~Y better tt ~-ou ua 

gJy lotad ■II the ti.mt; 
Vohame ot lhe drums 
dent. 

e~ volume ls used 
p for laadequ.at~ teeh­

r. you. can hatdly 
a c.U.mu: If you'r. al· 

at a -,,olumt tbat 
Ulle ra.ns to ru£h 
aearest tar nu-geon. 
ts also co lndJvtdual 

lhe poop. 
ups can't always be 

ylo& loud; Ofltn aud'• 
· It. U _t.be.y caJ'l hnr 
111Udag abo,,e tbe vol. 
fta 10ie inte:rest 
t't a qMatloa ot i trik• 

medium bttw«ta 
aAd volume. But thJs 

end only lf you buy 
equipment possible.'' 

THE 
FREEMAN 
SYNTHESISER 

ravoJutionary new portable, polyphonic. solid state 
d instrument that sound& like-a whole orebestre 

.•. HEAR IT AT -

THE LONDON PREVIEW, 19 FEB. 1971 
.ROYAL GARDEN HOTEL, KENSINGTON 

-lickets-free on apphcat10n 

'1iE INTERNATIONAL SPRING FAIR 
f llAJjKf UAT, GERMANY, 28.2 • 4 .3. 71 

Hall 5, Stend 244 

AUDIO SYNTHESISERS LIMITED 

14A IAOAOWAUC.. PINNER ROAD 
H. HARROW, MIOOX,. ENGLAND. 014'63 18-41 

EOUl~ENT 
1N11nlfield Nom 

ORGAN & AMPUFIER 
ACWSORIES 

Headphones 
Speak•r• 
Atteriuatofl 
Cabinet ConnectOf" Kits 
Main.I Distribution Boards 

moore-r anda ll 
electroniCI lld 

111• NJtb SI,,,.._ ... n -01-1428788 

Illustrated 0190C 
One of O\.lf top selhng d1roetlol\al mikes. Ideal for P.A 
sy-Stoms. Serviceable on site. With Americen cannon 

or Din connector Wide frequency re.spdflse. 

•• There are so many jobs 
that have to be done. 0nm 
in the dtctslna NX>MS. org•n• 
ls:ini tans who ""'"l to come 
a nd vis.it tbt- group. and lb.en 
getting the croup home •• 
quickly u poulble. The mott 
you organ.i-tt, the cu,ict 

~!~s b~":i_e. t~~.~~ 
telephone oumben to ring. 
It's terribly imPortant to 
know where people are when 
tbinp ao wrong. 

th~u~:~ew:Se ln hc!Jnr~,utwlt 
wu Jn another town in 
Waln. l ftlll don't. k:now how 

~.J):fte;;'i~~~m~h~i°tc!~ 
ouL I rang up tbe Se11ttn 
Bridge and they put up a sJan 
ror the rqadles. Even gettln& 
tbo • phone number or the: 
brid&o was • mlrade. 

"We futt went to th &la 
and the roAdJH had arrived, 
They had seen the sign. 

Illustrated C451 
Fet Condensar. Already uNd by oomo II,_ and•· 
~naively usad in r:,.,_R~ms.~~ulfoo and Thea-, 

AKG, A HOUSEHOLD WORD WHEREVER MICROPHONES ARE U~ED 

AKG EQUIPMENT LTD. EARDLEY HOUSE, 1 82◄ CAMPl)EN HILL ROAD 
KENSINGTON. LONDON, vt" 
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jazz 
news 

CBBB 
'break-up' 
not true 
says Gigi 
GIGI CAMPI, oraanblnJ 
wizard beblnd the Kenny 
C]arke-l'nncy Boland Big 
Baod, was In London last 
Thuradoy and 1/riday htlp­
ln1 to mlx the record the 
band made with C&rmen 
Melt.at at Lantck>wne, SN­
dlM. RelHst> Is not ei<· 
pe<(tcl untU September. 

Me WU talklq wltb Pol.)'• 
dOf'. Alan hles about ne> 
onb, aad otl).eJ' plus In the 
alt but had no MW• or IM­
pndjn1 llrhlsll e...-1e1Mntt 
to &iv• tbJs cotumn. Asked 
10 C:Offi.nM.llt 01'1 nunow'I of 
the lmmtnent brglt-up Of tbe 
C8B8 Caini,,I said they were 
untrue and tbt ON:hNtr• 
would rn11emble a.s soon 
a. pdd•ctory datu ca.mt 
Ja. A 1eHay tour of f.l• 
rall Je alrtady .fb:ed for 
Aur.sc. tor the whole band ::: --g~

11
~e rec~ntly mlst• 

u u111_:-~~":: 
Siobut' alfft wllb lbe Ed 
F1-.ltlas Trio al lbe N£. 
LoDdon Poly Aris Ftltf\lal 
a t Waltkam Fort:tl M•mNfs 
Bar. Fore.t Roa, oa FtbN­
ay 20 ... U.S. puol,t Do.a 
Ewell :,~ th:o!f:' :u~t: ::::ane:n,, neonltd tor BBC 
Jau Clu\t bttOf'o ltulna 
Britain. The pt'OIJIDUDe wtJJ 
be aired at five mlnutts ~u• 
rnld•lsht on Sunday l~. 
Rul ot the tnOAtb'• an: 
Ctiabs are New I•~ Oroht.., 
t.n &od l:lowlfd llley Trio 
(14) ind Nudut ud &bop 
Prt.tfrvatlOD SOdtty (28) , • • 
America'• Futa,y Record.1 
ue wortc-lag o,a a -uw Leftny 

~.~tC~ie:rdt:~ 
th•t tbe 1lbum by thl,: Jan­
mtn's ravourlle should •P­
Ptlf htr• 1n AquaL 

L ~~~•}1nctiJ:;m::;::; 
tM 17-pttc)e R•dto or. Band, 
ltd by Malcoln;i Lockyn, on 
Thunday (18). The band hat 
made sev•raJ BBC broadcuU 
but Lhb wUJ be Jt.s tint 
London d!W dai.. All.n 

~ti~:. ~::,)'lnd '::~ 

REV\E'NERS 
IUCHARD Wll .. l.lA ... S 

HA)( JO .. U 

Bud, not 
quite 
in full 
bloom 

.. 8u1 rni. not workln.a no 
inor• HIie. 1 bavt for th• 
pu1 teo )'Hn.,•• .be told the 
MM, .. l'vt dedded lo &tve 
1h11 panic wortc up, to cool 
It for my•elf, an4 give the 

- dlrec:tlon over Co John Lqae. 
Kt,tllon (tr6tnbont ) are 
a.mo~ lh6 $Ollftl:. Nuelc.ut 
•rt booked for tho Torrirla·· 
10n lhe followtna Tbvnday 
(H). 

BUD FREEMAN: '' The Compleat Bud Fre8-
man." Dinah; Anolher Sunday; Exactly Uke 
Yoo: You Took Advemoge Of Me; What Is 
There To Siy; I got Rhythm (8ll a ); Uncle 
Hag9art's Blues; Out Of My Road. Mr Toad; 
Ain.'t Mlsbe havin'; Song Of The Dove; Tha t 
D Minor Thing; Just Ono Of ThOS& Things 
(Pariopl,one PCS7122) . 

(e) freeman ( tenor). Ralph Sutton (piano). 
8ob Haggart (bass), Gus 

BUD FREEMAN: cartoon by Mal Dean 
We'll wait Ud SM how 
thine• 1.»rn out." 

A NN!!r!.~~~~·i1:. rr.; 
Part. •Ad 8nu1tls Ud tut• 

::~!le ::.1t•~ut' (i!:utd;:~~ 
o~)') wlU ap~r lo II lale 
ulP,t ,bow at Hl.mp,tte.ad 
n .. ,n Club from March 3 

1~tu2r~ay~~I=-a:1~~ 
days 11 1.00 a.nd t.30 pm. 

~!a~w Ju':'~,:: :~~~ 
H b)' Barry Den~. 

QN ~::;!:fon~!&) af~•Y::!: 
couune.-ou • rortniaht'• Ha~ 
toa at Ronnie'&. U.S. alnst:r 
Est~, Marrow Ntums- 10 lhe 

~~:. Pi~ o:crst!: ~co:: 
pan.ltd by Kenay B.t.rron 
(piano), Darl')'I Runswick 
(F'endtr laasa) and John Mar• 

~~~ru:i, ~:,:;: -:d 
Stan Giitrlt quiriet and, ri 
11 hOped, Anlt.a ()',Day. 

M"'lnd .. ~~~~~:;: 
Cavendish $Qua.ff, on Wed• 

:::day10~~• -:::: Wl.':tb~=-
Sbow play, tb.ro c1• tca Uut 
wuk ( tonl&ht. 1o mom:,w aod 
Saturd.a)') al Brl&htori•• 
Gardnu ArtJ: Cffltr,e;, ud 
n.egotlallon.s a.re under w•y 
to tu:e tht 1how 10 the Con-
1.lnent ' " April , •• Lffds 
Univcnlly A.rtt FestlvaJ•s 
.series of conecru p1:115 on 
Nucleus and the Mike O•· ::~nim:. (17)~ o~U::d:t:l 
~u~n:;~:.0 i::n~~~: t~ 
mour thD, WI, on Friday 
(2d) for Afro Anglo Aru 
PromotJona , • • All: ocerpl 
from tbo film of 1ho Hallee 
Rambt rt'a Blll'Ld Sight, wt{b 
uore. by__8ob D:9wocs,. wtU 
be tbown ton.lgbt (Thunday) 
On BBS•2 TV at .10.05 pm. 

Johnson ( drum$) . 
(b) S• mo i>l•• Bob 

Wilber ( soprano a nd 
c ler1Ae1). 10 and 12/ 12/ 69, 
New York. 

BUD FREEMAN is a 
hardy perennial, 

once a leader in tenor 
sax s tyle and a man 
who long ago perfec­
ted his own sound. 

All Lhe Freeman quaJilies 
or tonal purity, easy swing 
and articulate phraseology 
are o n lhl$ a lbum but only 
the second s ide finds his 
laJenls str-e.tched. And e ven 
there hls playing sometimes 
has too much nonchalance. 

1'he record begin.$ with a 
ierie.s of c.unes ••s.sodated 
with 15ud throu,:: 1he tean. 

lf: :°~a \IP1'~cn•~t 1:/ i~~ 
•• Dinah;• !\,l'Rhyc!m;• •• E><· 
actl)'" and "YOu Took." 10 

ZAPPA FILM 
continued from page 25 

name 'I few. must ceem over• 
familia r vehicles. 

i'hls impreuion 1_. s tttl\gt~ 
cncd by tbe fact that the 
ten()m'Jo.n ,end, to ktep close 
~o ~e the me, rollina aro11nd 
!~~1£ne v'7:,tt~naa~d • ~ 
emp.)oy a fairly weU-.estab• 
llshtd $ ti (If v.trl11.tioo,. 

Tbus the solo «instrucUOM 
on side one aN mote like a 
SUCCt'J$10 n or COmp()St-d Free­
man ~btlllshmtn1, on wen­
t!'1()""."n tune:s than ,eaf impro­
..-."t1on.s., 

AU, to be fair, •~ nicety 
dtslgntd and f\Mly pu, 

i~'::,d· a~~th u!7!:ton,tifi tte 
his bel~rf, a nd there aro tre,i 
melodk twists aow and them, 
a ltered endinA1. a bit of a new 
Hne on ·• Exactly." 

I enjoy Dud'a dry yet 
bubbl)' sort Of blOWins but 
confess that some d ifl'ke_nt 
approachu and len •aed 
tune$ would ...baY.t imp.roved 
tbi1 aide. 

The les5o-n ts brought home 

the CIQWded ftoor ln ihe 
Crieen Room, lhe top half of 
heir demure br-Qwn ault very 
nnaibly unbut~oncd to allow 
htr .breasts to ji,a:le about 
at will, Around and a round 
she &<>es. a od as we stare a t 
htr uiose two unbllnldng 
•Yes on her chest gau 
lmp1.1dcntly back. 

Drink In han-d. I talk with 
the fllm's publldst, Some 

t~cy l\O~~":rs '~l · ~m;:!: 
tlcalty a nd blow• out bJs 
Hp, . •· But you thould've 
ht.en here two d«:vJ aso 
whe:n we dl<l the 8,t'Ol:IJ)lt 
somes,'' he 1,nlltt. 1Datku1 
WH will.inc, I think to 
myulf. 

Over Jn C.ho comer M,ls& 
Pamela is .iump•d 11alnst 

!~: t:~p. •• ~~1~~1n!~ne,9'~~ 
Jooely," She too.ks like a 
shattered blonde doll, dJ,s, 
carded JHte .ame toy that'• 
no longer In fa..-our. So 
Jonely. 

Miu Lvey bu s tol)pecJ 
dancing oow and ia haYing a 

~i,crrc,n, J~orr'c:~:. ~~~ 
didn' t want It aJI 10 end," 
she boo-boos •• l t queeu 
p .. t. J sll dowo at • table, 
ri:1ht ntxt to this quiet 

r.oune Amer1ean afr1 and we 
ntroduc:e ourHlvea. She 

tum, out to be Cynthia of 
the Chicago -eJutcr Cut•rt. 
No Judi I'm fudnalf'd. 

Now te.11 me, Gyntb.la, 
hc>W lf)d why do )'VII do h? 

••wen .. ... •hi ,,w1a to 
expl1f,i. RMli'Y? You don't 
Nl)'l My, thal l1 lnterestlnc 

Yoa know, T wou.ld love 
to teJI )'OU aa well. but tbe.n 
that'■ u°'ber ltOl')I, 114"1 It? 

when you listen 10 the-- ope.aJng 
blues, and wb$equeot uack.s, 
on I.he LP'$ second half. A1ido 
from the extr.l wei&ht • n.d 
contraa1 at'r0rded bv Wilber'$ 
c1.1rved sol)Nno (souridins 
quite like an alto a1 times). 
the m us.it beneftt.s f rom the 
sparlts o~ 5llxman strike. 
from tht other, 

So much greater Is 1he 

~~~ctf~ef~/~:,u:~tw\~~ 
001.Jld have, betn doM lf 
trumpet Or tr<>mbooe bad 
been addt d t0 a ftw tunes. 
But then lht t,tc)up wot:ald be 
the Wor,d'1- c reatu t J•n• 
band minus two or three. 

Mater!a.l l.t less pn.d.lctable 
and includes su ch Free.man 
origlnah as 1he mo()dy ,. Song 
o r The Dovt," wttic:h ca.11.s 
forth a Bt<'het-like 1reaunent 
trOM Wilber, and appe-allna 
" Mr To..,d " and " D Mlnor 
Thing,'' both or whJch have 
i~P: ~~~~n-~p,aoo a.nd struti• 

811t one of the alburn' t 
sttt>-ftge,t tnu:;k"a Is an old 
wnrhor.e or Bud's: " Ju• t 
OM," The aax inlerpll.)! - In 
whieh typkaUy convoluted 
phrues are kicked aroun.d, 
rtpe.11tW, completed, com­
plemt l'\ted or s imp1Y. p1a)'ed In 
ooncert - shows floe antici­
pation • nd. tar. 

tJC~~e.f.~: m~•:~fntilo 'r: 
f::e~ ~:S~d iftht:CZ-ea1 l1:~ 
musical lntegr1tJon 1 dare ta)' 
the album would please far 
MON! than Y-reeman fa n.a. -
M.J. 

J NSTRIJCTIONS on the 
oleeve Ill lhis olbum read 

" FHe under jau: Female 
Vocal." and l for one 

~:~LPrn~I;~"::; 
1111t1e charm. 

.J•,:.• ==--.:r ~v; 
tnlny are COMhif up to 

PETER 
11D 

JN HIS .Q0les IP this album, 
Peter lnd remlAds us that 

present-day performana!O of 
Bach's mu.sic «re. eoas trom 
t.be playLDa of Bach himself 
and l\ls OOOU!lllponrfes. 

L.alter-<IAy puft(tion m11.,t 
have been unknown tAM. arid 
intcrprttations WQllfd have 
t>ee.n loo,er, roqber if you 
1Jk$. A certain apontaMity 
has betn. lost In the lnt.i• 
venh\g centuries. 

Ind and his friend Cub 
have trjed to recap1Urt lhat 
feeling-. They don't improv~ 
thank God. on Bad:1'1 
·• change-.&.' ' but they do play 

~!:u~1
~ ~ •oi~r =:,?5: 

creds.e •~d ceomettitat as tbe 

!!:~::u:rLd~l1,~t ~ 
probably more flan. 

Apart fMm that, this album 
is a to1.1r~cte-force for both 
men. There •r• no over$.lbt, 
yet they manage lO «etite an 
llludon ot fullnest-. an almost 
orchestral mood wbJch -attesU 
to the na1urat bffuty- of the 
st,.Jng ·bass. 

Ind has t.o bt one of tbls 
count,.Y'a. most couragto11S 
musicians., punuJng hts- own 

f:ti:'._.)~;u:;! btC:~71$ a~ t~= 
own 'label for Othtrl to hear. 

You don't have 10 mike 
aoy allowances for this music) 
and It needs no .spurious 
recommendations to .. ti.&5 
frcilks and B•ch ra,ns." lt'a 
ti.ne, fine music and begs DO 
apology. - a.w. 

NUCLEUS 

E~~~- ea~r ~::! 
to N~us as hjs •· dream 
band." On the evidence of 
the.it second album -and re• 
eenl Hve gigs, it's .euy to 
see why he feels that way. 

A ye&r ago. the band WU 
pJayinc the.mei bued mottl)' 
on rifli ( .. Torrid 1.ono." from 
Ule~r- first album " ElUUC 
Rack.'• would- brr 1otid ex­
ample) in • fa{rl)' conventional 
way. Now I.hey still play auch 
thtm,n, but during a perfor• 
l),\ance they ~ swilch from 
one to another with intulilH 
uSt, and arc capat,Je of tx· 
plorln,g more lhorougb)y tbe 
potSibilitiu of .. .c;h theme -
and or t:ll'.l)lorine their OW1' 
pou.ntiaJ. 

Melting 
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albums 

MELODY MAK£R. February J3, 1971-Pate 33 

OUT OF THE SHADOWS ■ ■ ■ 
" W E figured IL was lnevilable that 

people would liken us to 
Crosby, Stills and Nash. We haven't 
tried to emulate t heir sound or 
approoch lo music, l think our ap• 
proach is different," said Hank 
Marvin. 

Hank Marvin, the fi rst gullaT hero Lo come ~~i:: !~hfs0~e;u~~d M:~r~w::: ~d 
Farrar. who have likened their music with 
Lhat of lh«' Ameri('.an rock g_-roup. " J think =r:R:~c~h~o i::fi~,~~ ~:~e;enthae:; 
tlme to experiment e. bll more. But when 
YOU have thtee people singing harmony 

~r;" a~~n~:~: ~~~\e -:i~ Jt; ~~~~~ 
minded:· 

PeoPle. se-e. the c:oont<liOns with Cllfl' and 
shake their heads before the record 1:i on the 
tu~ntab!e: how can Hank pros.ress they U k, and 
wnte h1m olf immedh1ttly. Well i$ae truth of lht 
mautr it t6at Matvin, W('k;h and f'a.rrar are a 
d4itnn good JitUe harmoqy poop whu have pu1 
JOme all too ran: melodic- musk into the 
groovea, 

H2nk WU ~•rsfoJ for the Satunky Cliff 
Richard Sh-ow wl..Lh Clift •Dd the birdlike Una 
Stubbs when I we,at to meet. him • t the Parish 

~~1.~~-~:o:~~~~n.u!!&~~fr ~~h~:e::i-~~ 
the best _plaet to get a bite, H•nk almost im­
m0diately 1.<>t the- CSNY hana-ups off hi• 
chest.. Obvioos1y this w1s worryjn,: hlm. but 
Hank, a ptofuslona,1 for manI yea11s, is sensible 

:o~~,!: ~~~S:~1~l1~ 1~e 
pop world. 

He ft plused wllh rl\,eir 
tint 31bum. hutening i.o ,say 
It wa:.s madv. with quilt a 
small budge1 Vld that they 
only had threo week$ rehear­
sal t>tror~ they Went into lht 
s tud1o to get ,,n with lh~ r~ 
t!ordlng. 

Ptoplc- who know what 
they are to,lkl,ng lbOllt h:lve 
been very nice about the 
album, and some pt0plt' that 
were ne.vt.r fans have seid 
lhat It Is Jreat. 

Marvin, Welch and Farrar 
" Peopl~ wh<> cOoml, m•ybe 

~u~l's~npl; nt!~~~i~i.: ~1d 
knowled,St I admire!! have 
be>Cn kfod ohOut h and they 
are honen to me. or courst, 
the:N: have: been some rcse.r• 
vatlons 

" I thfn.k maybe now, tbat 
we were not adve.otul'OuS 

:~:ut:v:t~0,1:i ~1~t~h:~~ 
I've no idcn how we wlll put 
tha.1 Int<> ,prac;dcaJ ui~ on 

the nex.t album because we 
ha\'0n't written Any of tbt 
$0flli'.& yoc., When we sua,t 
writing we will aet lhe ideas. 

., I don't b~Utve il'li beln& 
adventurous fo i- tht sake of 
being adventurous. Thlll i,g 
Just a gimmick," .said Honk. 

,. Everyone ,eern.s to be 
looklne r<,r 5,0n,ethfng more 

:::t:r~· J!V:?.:t:n,,s.tJ:n ~~ 
JMry Re~d His 1)18,)'ln(; IIJ 

~~~~~ f~~i··~1!"t'.~~;
1\,f!; 

th11 doun't rel)' on vohm,<." 
When the Sh1dows wore in 

Australia in lhu cpri11K of 
1008 thc:-y bc,,came friendly 

I'VE got a sneaking r~llng that the Johnny Winter band. 
currently toutln,a Eu.rope:, ls fi)IIJt Kotna ,o shake •em 

on down 'When th.t:)" play tbe sevtn or efghl dates 
scheduled in 8 rttatn. Their mu.s:ic Is no, quite what I hjad 
exJ>('C(ed - L thought there would be a heavy bi.As o­
wirds e.iectrlc cwntry blue:, - . but lt'i essendally rock 
and roll Lcanlng.s. and the band's •taae dynami~ really 
brouiht off the audlw~e it the first gig at Watford the 
other nl&,ht. 

AcaJyslna lM reuon,. I 
ume up J)1'ttt)' qy.fekty with 
two: Winter blm511!!(, of w• t f 
eoun,.; • bli~••l,pplna, duk• 1n er s 
dotbc:d, Re«y•halr$d albln~ 
v.•tlti tht eerie ehartuoa of • 
mouoscon~ ud the b(1Ultt1cdt 
fluidity of • full-on tap. ,.µd 
then cbe.n Is RJek Oeffl~t:r. R■ k 

Maybe that name 11 not too I c 
fam.JUtr to you, bu.t remembr.r 
'The ~y•? .. Hana On 
Sloopyr' Right. w en, be used 
to be gullarist and i'ouli,t 
with thmt., an a.n•sbake:r lo • ■ h 
h]gb--KhOOI teenybOp ba.tld, IS t e unit! lhey all ~uld GOl blUII 
on ariy mott witb that nn1stc. 
And that is bow be «mt to 
be: up then a tew Rl.gbu •10 
lo WaUord. 

In a w•f• he ls )Ylnte,.., I 
alter ,tgO. WbeNa• Johllft)' Oft rea 
1tage I• touched with a 

;l0u~~ .::'1:!.>'ioot ~~hf:: 
ba1 a youthfo.l e.ubffance. 
'lbtt• I• almost an at, .of M C 
nah,ety about bim •• b~ ar,et C oy 
a rew of Hcrutt11t•s ttago 
mo•em•nts or turns bis b><k · 
on tM audieoee and wauloea 
his butt. with the. tWQ hOltJ 
In his }N.u s.bowlng up weU. 

Adroit 
Nothlnx nalu abo,u bls 

guitar playl ... a, tboulh, His 
"'ork oo· lbe Clbsoa l" Pacal 
.els .. a Y61')' adroh toll IO 
Wloter's. Geattall)', a.e p&an 
uDdcr What Wi.te:T bl dollla, 
bis clupet', metre rtlOn.a• t tqne 
with Us Iona K &Utt«" ru■1. 
ooatra,tto, with Wln1K1 
111&h,,l .... 1<1, k_.,.I poltu, 
le • way lhal -'"• lbe balld'a 
tolaDty af 1ouod an ntra 

~ ::'.-~-= to~ 
l■ bavtn, twO aufc.arbtt bi 
adl a role. Is • conflict ot 
esos: tbe oae. ti)!._ 10 
doabWe die olh_..• pJQins. 

~ .=, ::. n:::,-:; ~ 
u .... , tallda& In 1111 botel 
- ..i lie nplled lllal •-Wnoc _ _,,.,.._ ..... ,. .. 

"J leave It up to JObnay."' 
h• said, ,. a, 10 Who sl'f'eS lhe 
ordert. J play around him. 
playlog tbe mule be wuta to 
play. IU'WI le leis me bave • 
•Oil& wa«e J c.an do what J 
WMI; but I sl.lU keep it wllhln 
the Job.Dng Wllittr foffll.lt. I 
lhlilk tho m.uslc really la free 
and there are no rutricdou 
b1111 ir I IC.nod 10 waat 10 
have all.)' own w~ too mucb 
there re&Uy wou.lit be pteb­
le,os, ne war It la aow, I 
elt}ie, Nl•lemmt bla or 
pl&J • solo whe-a -• haw 10, 

••nun. la 1tO bailt. ~ 
tW.. u,, UffPI."' 11.t added, 
"'ror th~ bauJ~ that'a dltn 
betWfftl bum.an .. bt&a. wfilh 

:!tr.~ ::i.rar.:" a:: 
amOect. '" I Jitn'I ~•• w.Mte 

~ .. ~~- u.,s =)' ~ ..... 
A..-LHowdldklblO 

Plai, ....... 1 "Loud. Y-. I 

8~~ J~~ch'~~•:nce~hro~«~ 

~r~~uc::ar:e hf:u~1!~ h~:d 
told Hank that fe.rrar wa.s a 
good guitarist 41\d aioger, and 
that'$ the cod or the ato,y 
unlil tile end Of JHt ye...-. 
•· WJ'len we thoughl or this 

~~P~ ':/ e':ue:: .~u!tm~~~f, 

~~r ':.ll!intt,e!'•~~~hl~; 
w t: c;ionCll.cted John ln Al.IS· 
t ralla 111nd invited him tO 
come over and Join us." said 
Hitnlt. 

"We went on hOJi~ to 
Por tugat wh,:.n he amved, 

RICK DEARINGER 
with Johnny Winter 

then w• spent 1hree weeks 
rehelirJina Md wrruna before 
&Om.a_ into the ,tudios to re• 
n>rd, With tho b-111<:kings we 
ju.n reht,.ued t.h• drummer 
and \>al$ player on lhe day 
of nth ses,100., .. added Hank, 

I asked Hank Ir he. Wat 
trying to broaden lhc fn1.trt$L 

~~
th~b:8:!1ca"f ha~~~tfi 

towini. ,. Well J think we 
ant. tmna to broaden that ap• 
~I. But we don•t quite know 

o~7y ~:;,• Ji~j~:.1 tf, ;~ tih 
nei- be as succeuful as the 
Shadowt. 

"When we get back from 

c.han f:une, the other tacllou 
felt let down. Tbe band 
Utenlly rull •part. 

For l>el'1'la&er It b•d all 
,c.aned In unJ011 City. Jo, 
dtana. pJaytng mfd-Weacena 
~ ua,try m.udc (whoJO leaacy 
tw.s su"lved l,o bit pedal 
steel playt.a&). .. Therti'a ., J91 
ot beeNJrtnklng billbilllH 

~~ l= ~~-.h~ ~: t\~t 
my undf) who had • pltar, 
•nd wa.tc& him play ud learn 
frona him. But l"ve. p1ay«l a 

~
11o~t :;«r::,t :ni~e,71aJ:: 

and ~ ll• phyed at wtddlngs! 

•• Tbe od glnll M'CCoys 
played In l>aytoa., Ohio. aod 
I.hey were a backla& band. 
Whtn U)I bl& artists ca_mt 
Into town we backed lbtm. 
Like who1' Oh. a w,h~e_ lot ot 
top 41 p,e,oplo,, .such •• Tho 
Drlften, The- Sba:1JgrU.a.1. We 
once b.aeked Chuck Btny. We 
w~ot Into hi• drthlogroom 
Just b,t.ror$ lb• lbow and ~• 
,.Id, li• tta boys, thfft•• only 
one thulg you 1otta remttn• 
btr. keep you, eyes on my 
rfght foot arld lllfhen I brio& 
it down you ,tart. and when 
I do lt ataiA, )'OU Sl.09. You 
101 that, he uld, JU1ht, Mr 
Berry, we told lwn, •od th.at'• 
)lllt wba.t we did. Tiatre 

our to\ir ot Gem,1,ny with 
Cliff in M#tch we t\Ope to be 
•hie ,o do some ooncut1,. 
and thO'Se ~II town. ha.Us. 
a.nd •l•o ,om• or the clubs. 
Abo we w.ant t.o ao some 
univcnity dates. When Elton 
John was on the Clift Richard. 
show he tQld me. that lhe)"' 
were 100d s·how• to do," uid 
Hank. 

"" Wt wan, to do some. pro­
mollonal l.hJngs lo America, 

~~~t·•w;d bjfke mt~rk:;P 't '<fr 
c:ourt.e we're lookjng at au 
the bla 0nu. America. Japao. 
D'riUin and Germany." 
MARK PLUMMER, 

wasn't &D)' rehun.al.'" 
Jtlck Is keu to amplify Ws ;~,:n:~:.e :ve l~OJ~::: 

ht tonJWrltlag - ,. I WrllCI 
a.round aood•50ua.dln, word.s 
Uke • bOotchle '" coo' .ad 
' slick • •• - but hlJ lmeTqt In 
productna pard'el• that ot tho 
performer • .He b.a.s oroducN 
oe:w albums by F.dgar Winter 
and Tfn. House. an Amerluo 
bapd nu, by Winler"a mu•aer 
Steweo, Paul, and be ht$ beta 
a strong lnfl.utnce on the p,o.. 
ductloo or •• lobnoy w 1a.,., 
And •.. " and JobJtoy•s new 

on~li ~.: ~:.a~;e:loo~ s~nd, 
I Just helped .Johnny to aet 
what he wanted: b~ dOtsa'I 
ba~e the techn.teal knowledae. 
Like, • Notbln, Lett ' be 
didn't Uke• and dldr.'t wut U 
on the albvm. but I .aJd, let 
me do tblqa to IL So I dkl 
• ,wh.ole bunch of thlop. ■nd 
be ,..a.lb' lilc.ed It tn Che eod." 

Did b llke p roduelag mon 
Ulan playing Uwe? "' W•U, p~ 
torm.liaa Is mort auually 

~~~"'r"fe~' ~~-:.::. 
mtnJ;. of hnlq worked to 
achieve somothlq. I wan1 10 
Oo an album of my own u 
sooa. u l ean bd die rtp1 
people. I want • llnaer wb~• 
mon: dynamic Iba IIIMt MID► 
one • ho can aet tbt ...U•Mt 
t&linl" O\lt Of 1111 11.-da. Uke 

:i~Ari, . .-.• 

To Ros.Hf, Adept, Th.e Houso of Music, 138 Old Strfft. 
London E.C.t. Please send me your 1Uu1trated Student 

I 
lnatrunienl Brochure (whfeh Includes all brats and w~d· 
wlnd),w1thfuJl df.t1daof• l 

1HERNALS t. I Hn■lbly p,lcod, mu■lc■lly ■ound, oludent I 
1 FLUTES 
J Name 

I Addf'H5 

\_ _____ _ 
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WHAT was tile musical 
background of Glenn 
Ross Campbell, of Juicy 
Lucy, what equipment 
does he use, and where 
can l get any of the 
records -he made with 
The Misunderstood? -
John Stodtwell, Lewis-

ham. The ■ I have lhr.. gultan: a. 

~ ... °':all d~r::= r.e:;~aa ~ ";!i..~ 
steel pltv whidl I've Oftly 
used oa set.ae three- or four 
um... My ""'Pllll,r 1$ a 
Manhall 100.wau with one 

:-~.':;~ ::.,e I! 
Coloursound wah-wah pedal. 
I was bom In &an l>I~•• 
California. but WMn I WIS 
about 11.x years of age my 
1 ... 11y moved 10 a destrt 
cown c&Ued Riversidt. which 
was rr,quenled by hoboM, 
m.ny carrying- guitars. 'Oley 
aot me lnlef'ffted tn t.11vslc 
and I tau,hl my .. tf lo 1>l•Y 
tht sett! guitar after a few 
lnld&J Jesso.._ l played 
with various bi.nets. Wtnt to 
coUege for a y&ar and did a 

:!!1~e'~r;1Jr::ew:4 wi~ 
MJsunder.stood. We came 
ov.r 10 Britain IJl 1966 and 
made some records for 
PhUJps, but r guess 
lhty' II au be deleted 
by now. MlsundttSIOOd 

r:~~:!fn •= 1~~lnr ~ 
home and fOi.Md the Dirty 
Bl\les ~•d, which Is now 

Y O U R QUERIES 
should be sent to 
Any Q u e s t i o n s 
Melody Maker. 161 
Fleet St.. London, 
EC4. Each question 
.MUST be accom­
panied by this COU· 

pon. 

Juicy 
Campbell 
story 
<:aJl.ed &eon Fat. I made 
two albu.ms with then, but 
suddenly work came to an 
end and I found myself 
washing dWI.. for a llvlng! 
Afte. bwnmlng my way 
round the States J came 
back to Britain about two­
and-a.•balt•years ago to joJn 
a new group which at. first 
we called ltllsunderstood,, 

~~Nretl~~Mwcy~: 
BELi. 

Whttt CID r buy • Zefttl; 
LP 200G guitar by mail order, •s I (;8.anot purctiase one 
JocaJly. - J . MCintyre, Oban, 
Argyll. Scoll.and. 
• Then . a.unars. Whh:.b .,, 
m.ad.o Ill Japan, an- .101.-:ly dis· 
tributed In the UK b)' John 
Hornby SktWts Ltd, of Ga,-... 

RAY DAVIES with his National steel 

.ronh, near Lee(b (Gatforth 
34.SS). who w[[I amnge for 
one to be stnt to your lout 
dealer It )'Ou c:ontact \hem, 
They c:ott £5.5. 

Ra~6!vf~~!t arih:lak~!k~~ 
Wbu did they cost and where 
CDft I gel ditlJ'I? - Andr~ 
Hewitt, Galadltn, Shdfie.ld. 
■ Ray plays a Fender Te.le-­
u.tte.r aftd a NatlonaJ s t eel 
auJcar. Oal1"s Arbiter Ltd dJs• 
tribute. th~ Fender In tht UK 
apd yO\I ean 1ct one ac .any 
mu1ical inst~l shop, with 
rouwood or maple, neck and 
different coloured bodies. nt.. 
sttndatd model in blonde 

finl..sh c:Otlf £J IS. The Natlon31 
steel guitar I&. no lonin .. .tnade, 
but you on aometlmes pick 
one vp stcond-hand by wateh. 
Ing. l.nstrumenls For Sale jn 
the MELODY MAKER. 

I'm slalj:&CTed a t the bJg 

:::i~d u~:~~lJ1;,o~e!,~~ 
guitars. Wha.t makCI are they? 
- Jamu uut, Ha.mmersml th. 
■ l m• de both our guitars. 
Dorita's ls of falrly standard 
e()Ntructlon1 but mine. bas a double bade, lntid6 the g:uhar, 
puaUecl to a.nd an Inch ,1w.y 
from. the- normal batk Is an 
lnnu b:adc, 111e the-ory behind 
thl$ ls tttat In a norm•J g\llw 

the ba ck vibrate• to •ome e.•• 

!!!~J!:c::bfb~t~lb~~ 
~•1~~~.ubo:;1:'°~a ':foubi~ 
back sultar, the Inner bacl< 
vibr~tes freely. unl~pa.lrc:d by 
the pla.)'tr'I bo!f, which b. 

:~t!iub!~ P~• bo:•~s':'c~ 
::r:l•~~/1~~,:e::" rt':!~: 
their tone- and JntonaUon. 
even when submlttecl to long. 
bard playln .. - PttER.. SEN· 
SIER, Dorita y Pepe. 

Whal type of s.oprano su, 
reeds a.nd mouthpiece does 
Orlan Smith use with Nucleus? 
Does hi• 1mpl1Rca.tion in. any 

:x'lr11:~;lst,oi:e P~<;:'u~~ncg ti~ 
" Elattlc Rock?" When' wm 
Nucleus be. playing •aaln ln 
,i.e North t:,,si? - Stan John-­
son, MlddJe.sbrova.b. 
■ I play a Selmer 1oprano ru 

,with Selmtr D moutbptece 
and Rico No. 3 rctd1 and a 
Stimer Mtrk VI tenor 1U 
with Lawton No. 9 mouth• 
ph1c:e And medJum La VOJC 
reeds. Tnunpe&•playu las, Carr 
and mysd ( play Jnto a st•D4• 
Ing mike lhrou.gh a Sound 
City PA ampllftt-.r and no elet• 
uonk e.lfec:c.s were used on 
1he recording, so ampJHicatJon 
has nothi11g to do with the 
1one. We sh.ll.ll bt: playing ac 
Ncwcanle on F'ebNU')' 24.. 

What e.leetrk. guitar and 
string.ii does M111c Bolan. of 
T Re)C u.se? Kow does he gain 
&be. •·chukka.chukka" effect 
on •• Elemental Child?'" (G. 

:~~~de ~•u,~~kfflJ;e., wa:~ 
us.e? (Mandy Sherwood, 
Southampton). 

:C!1~n~co::ut,f:~~::. ~m•: 
tlmc.s I use • piek•up on the-se.. 
My tle.ctrlc'gultars ,re• Fen• 
du Stntoe.uter and a Fen• 
der Ttlecastcr, plU$ a lS.7 
Clbsoft Les Paul. My strioas 
are ulua Jlg.b.t gauge. Picalo, 
The e ffect )'0.U des~ ls 
achJevtd by dampenln& the 
strtng1 with my . p1cctrum 
hand, - MARC BOLAN. 

Lucky breaks 
for Wishbone 

Wt wante-d It ,. b• ,.1,1, 
heavy ... WlftW!d • sotld nm.: 
effort.. 1'1ia .....,. M♦lltw fMM• 
Oft the alllum an not to. 
::~!r•~:,~;. n;:11

";ow':
1•t: 

LOn40tl dubs. 
•• It's c:utt.h1ly ••t Ha.le eld 

rock, •tt•t•• ,.., ceraln,'" Aid 
Nal'lln. " 11.lff•, and tht ,.... 
s.l·u UH of °''"' a.-. ._ ..... 
Inf an ,uy way 01i1t f•r mott ~.-::·1h:::~,.,a.: : =-~:: 
that W6 hl!VO two IM.d 8Yllar--

:~,T'1•(.!.,~-,.•:!. .._:_-:. 
tr11dllna. Pa.tslblY wo'ra men 
cffo<:dve •n sua• t•r 011 
rt.as.o111.' ' 

.. Whu lWO ltad 1ulcarl1ts 
l'!&v• been wortclnt s-114,Y for 
one yea,, 11.'s ll'leotltalll• th¥ 
lb♦Y a•t a" i"c:redlbly u ..... 
MllUICt. W• alnttd, t• "­
dyHmlc, &nd I , .. , .... 
tufflt.d out Utat way," .. 1.i 
And;)'. 

" I reel •• art ttl♦ II • Ill~ 
dlfftf'tllt to a ·- 1ultan, 
ci:rums a.l\d bast unh •• H ldl. 

:,•,. ro~:i.t',•a :::~· ,::~:! 
minute Lhl,._ u,,re•, an end 
to t'OCli: fflUJJc.. $e ma., 
&:;~c 11:,f:S:15!:!, °'.;• ':~'!'p 
f,~':J, on •ll'll1ht down,,theo 

Wlshbo11e will und♦ruke 
tJltlr rl~t Amtrl'8an tour at 
th• erul or ttle monlh, "I 
don't want p♦♦pJe to get U•• 

~'::,"::!~. -:::.: ~': :i;:t 
11<tin.a down too w•II wer 
:,1:• b•~=:t'!JJ'::CA~0! 1:.f'!J 
our business Is d♦lJt with In 
Amerlc.a, the aJbum has bet• 
released Ooter lhett, a11d Jt'.t 
as slmple u lh&L 

" It' s • sh•me Ul•e. we ar• 
f:!":1b~0m•'u~t!'~n ju:! ~h1: 
&n91and," $Aid Ani. - ROY 
HOLLINC.WOltTK 



ALL Cream fans 
should go out and 

bUY an album called 
"Things We Like," 
featuring Joha Mc-
1,aughlin, Dick Heck­
stall•Smilb, and Jon 
ffisernan under the lead­
ership of Jack Bruce. 

Jt [l.!v~Js another side of 
&he BnJce: the nimble~ 

~=·~Sli~to si~~e w,:~~~ 
i1r'011~inventive pJaying he 
e-xhibited with UfcUme late 
lut year. durfng their 

Jack's doing 
what he likes 

British 1<>ut. • 
It'• • lto selbng extremely 

QI whicti bQth pleases and 
,..(Jltlfts Jack. •· T didn•t ex, 

:;!. 11·11~,. d~ '1at;e1i;;;b~ 
rttlt)' • .-nd it'& quile a while­
sin« It WI$ recorded - a 
(dllplt" of yeu-s, anyway, .$0 
il ,wuldn't be described " 
king rn the ro«fr<'HU or musl­
ut dcvdopment; JI lot of 
1au,s 11, ...,('I happened since ...... 

trio 
" /.t the time we rn.adc it, 

1 fell very 1tronsly that n 
dlO-,ld b~ releasN. It was 
IDOflll' first taktJ ... in fact 
11 11'1.J Dlftnl to be a trio ,1-
.,_. with Diclc. Jon t1.nd rny, 
Ml', but after we'd cut two 
.- Johnny Mac came 
dlrollp the door and J re• 
wroee lbe theme• for quo..r­
"'-" 

I fll!PtMUd tM Opinion that 
n ..as. 111 particular, Hlse­
lftll{s bell recorded playing. 
and Jack replltd:. "Yes. I 
lbi11k so. and Dick's -too. 
J--y Mac, of couNt._ 1, al· 
ways fantutic." 

0a to newt.- pr0Ject1-, 

:r,,&l!'l!~()fj~f! -~:~h:j~ 
::111:. ~~e:ssib}trlh~ fD¥:ir~:P. 
Cact again he used Chri, 
Spe,dd.laa. on l\littr a.nd John 
ManhaU on drums, and the 
wltole proje.ct was compltted 
my qllicld)'. 

"'Pele llrown wrote the 
word&- and I cUd the music. 
4t ODI lime J W U thinking 
of ,utiog It a great l)lg thln,g 

• )IOU, know. ask e~ryonc I 
lnCYW and have a big • all­
lllr' tcene ... blll lheft I felt 
it woukl be nice to have • 
p«ra?M.J kind of thing. Just 

:'lb= b~ro0r~. !:e lb~Jal~ 
::, Ind in Mike Gibbs' 

•111t ,on.Ji are so va.rled, 
with IMtlY dH!'erenl typa of 
ret11a:ip, and Chris and John 
m both capable of that. 
~ not just a gOOd rOck 

C:'r. ~~3t~ \~e j':, 
llloa:t differern thinis In their 
...,._,, Chris has co,-,e on a 
IIDrai - I have.~•t heard any• 

t: :~~e ;::~1.ltind of 

l .. t!: ~!d o!~Y ":'Z t!,~klic) 
• t11t tnickJ down, and then 
~ IIIIC'Dt eootbtr two days put• 

~onki:d1
10

'oh~t ::;=~ =:ta J' v~f~ ~~,e~ef1~ 
11d Mnclrcds c.i( hafmonicas 
~ ~s and organ.s .. Oood 

J ACK BRUCE: the audiences are ahead 

ing the tine n,iural lOnt. 
L.ifet.lme ls reeoavening: in 

New York thJs w®Jt after • 
break which began -when the 
olhtr thr~ mtmbera returned 
w lhe States sbortl'y before 
Christmal, All four ha~e been 
writing -new m,it.etlal. and the. 
nruu a lbum. on WbiC:b they be~ 
gin wort Immediately~ will 
QOnsJ.st of some of this plus 
p,:in or lhe reJ)ertOUe they 
played OP ihelr .Briti.,b eta•, 
none or whl~h bu been re­
cotd.e:d aJthough MCUughfln 
did ci:, "Dragon Lady .. on 
his own album~ 

FARAWAY FOLK 
'UVE" at the Bolton 

l.atest release from R.A . RECORDS 
LP 6006 19/ 10 (99p) retail price 

u- will bo recorde.o at Elec­
tric Udy S tudios, which Jlmf 
Hendri~ ol'ld hi• manager 
Mike Jetfclea ,et up durina 

~~!trar. ~~o~e ::tfJt~~:~~ 
slvt pla~/' says Jack. "I 
sues;: you'd dcicrlhe h o;a 
• gfOO'IY.' Yeah. th•t'i the 
word.'" 

The sound quall~)' of lhe 
band's two prcvlQus albums 
has been a .-WmbUn& bllX~ 
for some. listenen, who 
e00Jdn•1 &et ·pa,a me fui.ti1?e1S 
.-nd dluorUon. J•ck' ascribes 

l~u: l:nr:nd~;·:r:e ~"~ 
fn the Jti:adfo and says: " 1 
think the ntit OM wJJI be 
,atht.r different - niorc or • 
studio sound... Wby didn't 
they cut .a live album here-~ 
as wa• mooted? •• Canu-actual c~~~•.''• WhOJt? "Every. 

ls: l,he internal r«lin,:_ with• 
in the group stDI as strooi? 
" Well, when you're not with 
tho pcOp(e •II thct time you>re. 
bound to aet c.uabt up in 
othu lhi11,gs , and 1 got very 
involved ill ray awn album. 
It was nfce to (lo my own 
SOft&• in my own way. apd 1t 
was the. l'int album ol lhat 
kind that rve produce-d. It's 
kind or ru,. to be your own ...... 

•• 8,n l'm •utt c.bat once 
STAL ARRANGEMENTS ~m.;~ :•:.:~.;..;~ ~ 

urort1uaale lhlna• l• that due 
, 42-foot of column T-fof detoll• offacilitie1 \1e mt!':/e;:1"t ~~YP~= 

fw 11,e ........ .r •""erfi,.monb by-• I'm jual play"1.I with them 
1..,. tlvrfag dltn1,U•• ~ poatol ••rvkN. rather thin beln& a- t1dl fl)etn• 

~--------..;.. ______ .. , Mr. I bav, conlllCIU:LI obllp-

tf()na to fulRtl, and we'd hoped 
CQ m,11ke the band into • oon­
tft f rom which we could au 
evo)ve. ll ha.sn't really WQrked 
out like th.at; l've ao1 clw­ance to m.ak.e tbtt one album 
wJth lhem, and wc'U ha-.oe to 
•el'l how lt goe.1 • fteT that. 

" I really nted to do my 
OWl'I thlnK~ .u well. thoug~. I ~=-t •~'~l tq/~fJJmeth

~ 

~~~h;~o Ji.~it lt~;•~~~do~:, 
r1~.~ t~~ ~.:~t~r·C()tn• 
pleted ht• Portion of the rt• 
cordlna of .. F.aealator Ovtt 
The Hill,'• an o~ by Carla 
Bley, lbe arranger ruponalble 
ror the tooting of two a,lle• 
stone record.t: Gary 81.uton•s 
•• Genuine Tong Funeral .. and 
Charlie Baden's '' Liberation 
Music OrchntrA." lt will be a 
three-Album set, releaud 
thtough the Jan Con,P<).setra 
Otcbet1ra mail-order 1y.Jtt.m. 
b-ut tbe mane)' has run out 

;i~i:iNl~~':°t!~.,,;uroo~:; 
aro~nd tor more bread, 

amazing 
•· lt'a ttnlidn&.' ' ••Ys Jack, 

"l>ut it would take an awrul 
Jon& time to ex-ptaln Ulu con• 

~"..'!':oen ~;'• e1li~cddl'R!:::~ 
tta&u, with :fe audience 
around artd b"Wftfl tMrn, 
and '1 u .. , the Jau Com• 
p<>sen Orchestra, an Eutern 
band wJlh c~JIOI and bas-set 
and Don Cherry 1lngiog: and 

playing flute., Clrla's ldta of 
a roek 1:roup with htrfflt on 
oraan. Johnny M•c. Paul 
Mollan on drums. an-d me. u d 
a Mc~t band wlth Ro,well 
R1,1dd and somo othel' people I 
playing hotel m.u1le. 

"Thero·, a.tao a aen,-ln6 
operatic meu.o--soprano, and I 
I flew over for a, coup1e of 
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MORE BIG NAMES BY 

•· /ji/Jsol/ STRINGS 
~{{;,v'~ ~~" my k~~g d°':,ne I 
1njppetf •• the mlxlna toe• S, 

1 ::~t,:n~.it ii~')'~~,.,~ I imp y 
;i:r..::·: ;.~~': rr..:·r~ the best 
India." 

So Jaek It niore or less I 
fretlMcing, •bJc to do wh11- • th Id 
•••• t• koa hlo l&ney. 0.1 It ,n e wor 
he? " I'm frot:r lha.n mM:t. I I 
2uess_ but there 11.re still tre-- f •t I 
m~ndou.s Umltations that or every QUI ar 
bavon' t diaapp .. red. A .. uple \,__ I _} 
ot years aao it looked AJ 1r 
It would all be ~•lable, bu( __ _ ___ -- -- -- --.-
lhcte s till come UmC:$ when 1------------------..---:f!::u t!;.~_:n~lf d~r':~ 
obligations to &o.lllethht,a 
el~. But l'm lucky to be able 
10 do, as mvM as l Jo," 

UnJlke mosi ot his CQn• 
temporariu, Jaok I• firmly 
convinced d\11t the audience 
i., wicu ahead of most ot the 
mu,JC?ians 

"Yeah. I'm .1ure or that • 
Tb& mu•Jcla.rui are a.Jwa_ya tak• 
JnJ tho euy way out and 
bJarnlng It on t he audJe.nce, 
but the a udleoce dOean·i. want 
to hear whatever", euy to do. 
The~ Just want to beat ~ 

mu, RicHARD WILLIAMS 

BEYER DYNAMIC 
FAMOUS FOR MICROPHONES AND HEADSETS 

FOR 40 YEARS 
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FOCUS ON FOLK by Andrew M eans 

albums 
THE DUB LINERS: 
"Seven Drunken 
N i g h ts " (Starline 
5059). Irish folk songs 
come alive in the 
hands of The Dublin• 
ers. They instill them 
with an excitement 
that is rarely equalled 
by other performers. 

, This, sharpness is 
partly achieved by 
their thorough musical 
competence. 

Here lhey slog some or 
their best .and lTK'l6t well 
known tt1a.tttiat AlOtlg 
with the title song. the 
album includes " The Gal• 
way Races," "The R..isfog 
01 The Moon," .. I 'm A 
Rove,;• "The Trav•lllng 
People" (McColl), "Black 
Velvet Band" and "Poor 
Paddy On The Railway," 

.. n,u.u.o NIGHT OVT .. 

~~~m~iu~~=~~·er:i: 
U\le !llbum IU)Ult)' or dap, 
pi~ 11.nd .:httrln&, thit col• 

:::i0pu:1 co!~:rn, ~:: e;)!~ 
1rlbut10N uch from sht arts, 
WhRie each song is In itulr 
r11Jr, I.he album be~n$ mo-

:~~~'1.h•e b~~l~f ~n~~~ 
side. Although It is ne.\le.r 

::;r~:nC:'L~ ~t re~~~ 
like this, Oenldine Doyle.'s 
voic.e on ., Down By The, 
Green Buthff ·• duerve.s 
Ct'"edit. 

BARB.ARA DICKSON:: •• Do 

~ftt wii:•n :~<:::r:e s~ 
8-arbatt Dickson·• voice ts. 
t.hi:a •Jbum WOUid have 
bent Jhcd from more .am• 
bilioen a.rranaements on at 
h!ast some of lh• numbf:1'11, 
The empbasls Is on • strinc 
n¥ttL as the backing unH. 
fl Is suoressed ltuo a nry 
$Ubdued role, which is 

r::d N:.-r:::, :utD=~~e:s:,; 
on •• GIOOM.)' Sunday •• ge~:~r Javor. Ltwis, 

The m.a.tcriaJ i~U. lndud• 
ing a sprinkling of tradjUon• 

:~j::: :"t&:C~.,. an~ h~ 
vot« metta lhc: challtnge 
oomfor-tabl)', 

ALAS T,.t.lR McDONALD: 
•• Tam,lin" (Yovng Blood 
SBYB 3), This selection or 
Sco.u.Jsh JQna. iunr by a 
PoPIJJtr and VUHtile Ptr• 
former owe, p.a.rt or its suc­
eua- ,o the , ki!CuJ arra.nge­
mtntt by Jim Mcl.e,n. Tht 

:,i lOh~:1,r ~~: e:::1~: 
and the -arren.gen,eotJ oon• 
s.tructed to 1h(lw the essence 
of 1Qo musk 

The • lbum hu been iehe­
duled for Vi'Otld release to 
tn!ncide with an Amedcan. 
film v.e.rtton or "Tam.Un,,. 

B».J'OlE GAU •• u :au:a: .. Al 

:!':e. ·:...C':1~L ::m: 
Bridie's \letJatilc voice a-kips 
through twelve Irish sonp, 
w I th acoomp1nim_enl 
direeted by Slln Butc:tte.r. 
Song, are •• Home To 
Mayo," "C.slleba.t FaJt, .. 
" Where The Ri\ler Shannon 
Flow•..'' •• FJower or Swee, 
Strabane,'' "tlcJ.v'fn ArOllnd 
Galwa)• Bay," ·• Sean South 
Of Garryowen:• K.illete.r 
F'alr-," " Cabin 01' Th.c Hill," 
,. She\ltoi\moo," •• Old 
Sklbl>ffeen.'1 " Elletn 
O'Grady," "Dan O'.H.a.ra." 

T HERE is a brand of 
songwriter who 

gains recognition only 
after other singers have 
performed his work and 
drawn attention to iL. 
Take Harve)' Andrews 
for instance. At one 
time he gave up profes­
sional folk singing to 
spend a year earning his 
living less creatively. 
Yet one son_g 
" Sandy " - gave him a 
countrywide reputation. 
Since Colin Scott per­
formed the song at last 
year's Cambridge Folk 
Festival Harvey's work 
has quadrupled. 

A former school teacher 
and an inhabitant of 
Birmingham, Harvey Is con­
cerned wjtb a realities or 
life in his sona. 

,..Tbere'a • lot or music 
thafs co do With b-ulldln&: a 
fanta.sy to escape Jnto,'" he 
HJerted. " t don't think we 
have any d me to e~pe. Tol-

~in :;,.:1~c~i%r~L b{n~; 
~r. • T~~t t~;~bre t}!~tn;: 

MIKE MARAN. 
Booking■: BRIGHTON 10 273) 28266 

Aalc for Dick Mulli n 

Lea's concertina 
horsemusic 
AT firs t sight the youthful 

hairiness of Lea Nicholson 
and the angular severity of his 
English concertina seem to form an 
awkward and unlikely match. But 
that's the fault or preconceptions. 
The instrument is a frequent butt 
of abuse, ·an attitude that Lea's 
versatility is quick to vanquish. 

' Having spent some time in B,rightoo, 
now living in Manchester, and soon to 
move down to the London area with his: 
wife. he is probably btst known in the 
~outh. 

His work on John Renbourn•, last alb-um 
.iave an lndicttlon Qf hit c:apabllltles; and 
soon hi• own LP emuatt on the Leader 
l,1btl. Le• 's imlJjination reve.als it1eJf in his 
choice of mate:n•l, rrorn Bidi'a Alle:Jro to 
Nell rnnes' " The Urban Spaceman.'" Roon, 
is even found for the more expected sonJ.$ 
~~~ue~::Y bloai;:;!n~ncashlre baekgrou:nd 

Title 
The tide or the album is " Horsemuslc, •• 

~~• 1 b~!i~O a!u~~:,ae:~~!~n~:rvi~~~ ~~~ 
logue would proceed somewhat u follows. 

JNTt:RVIEWIJl: ' ' would you .say wb.at 
you're doing is folk music?" 

MUSICIAN: " J sure ain't hUrd no horse 

'
1
\\~· "ctbnlllO&ltaJ Polnt Jed Lea to talk 

abOul the album in more depth. 
'' I don't wan.t u, do a stralghtforwa1d 

u-a.dhlontl LP fn the sense th1t most LP• 

f!1~h~u:f:l I •~e~d H~~f Mt!o:it::$:~o~~ 
certJna player u wen as a folk singer. 1'\e-re 
ht no rtason why th~ coneettina shoukl be 
just folk music, h can be more than that: .. 

i llJ.ke-d Lea about the C<>.QC:ertfrui•s rot, in 
folk music. "lt isn't ru.lly a tndldonaJ fn• 
strumtnt Jt a.LI,'" he repl1ed. •· lt'.s the folk 
~ vi\lJI that has made it one lt 1.sn't a CO<>d 
lnllrnn\enl lo ploy .as (&r as Enafisb and 
!rith da.noe music is concerned. lt*s a gOOd 

p',~t~~~:a\m~na~•:io!!rs •::,m~";n t:!~~ 

cbrom• Uc variety. You get a different not• 
ou't of that dependloa: on whetber you a.re 
pushing in or pulling out.•• 

Lea beg•n with the Englis.h coacertJna and 
prefers h. Ke cons1der1 it to be more vern­
tfle, o.nd ean mimic a -variety ot other la,tru• 
menu wlth It.. 

How wUI he develop the role of the c,on.­
certlna? •• I can see a .aituatJon wben I am 
using il in a completfly PoP context." 

Duets 
•• I Uk.e u.slo& (W(I concertinas together. 

~l~s :y ,~!~t ~ ~8:/ ~u~;Y tr:;:tt~~ 
someone, which r enjoyed dolo,:• 

.. I would prefer lO work wllh Othtt 
people. 1 think I've got about as far H I 
can get with Just the conttrtJna." 

Lu e,nphasbed the difficulty of giving 
a n i.n.strumenl a r<ile outslda. a aroup eoMe:11. 

:o~th~lfn:~b,e ~d. ~• ~~:1~:.!fs 
like, nothJng. I don{ thiAr you can develop 
an instrument unless people know wh•t you 
are doing. h. \fl!Ould only be- lntetUlrag to 
me 01' another concertina player~ .. 

How in1ecraJ a p-.rt of his repe.rtoire we.re 
U-nc:uhlre songs? "I'm uyfna 10 play lhem 
clown 10 be bones&." he n.pJied, .. At the 
momtl\t I do lbt-11) ora bookings because if I 
~.:nP~!!e. t:0~e~: ror~/•-PPY tor an hour 

Separate 
" I'd Uke to be in a positiOo where J 

could a.rry on as • solo player 1,- tbe folk 
clubs, and be pan of a group wht.ce 1 was 

:.:i~fke ~~\':;• tb~~J!'~~~~,fCAl, But 
" 1 don't play In .SO per cent of the cou:n­

try"1 dubs anyway because they bave a 
contemporary slant. I'd JJke t0 play thecn 
~stn& mort contempatary material. tbe 
sa nda.rd of contemporary songs riow ls tO 
hl&)I. 

·• 1 tb.lnk wbtn l dO anothCr LP it will be 
all contemporary non-foJk- material, Now 

:::~he&,e~o~l l~~r~~0t.J::~et"l,e wTt'i~~; 
10 wait until afterwards r don't know." 

Harvey: the 
song, not 
the singer 

HARVEY ANDREWS: hobby lhat'a a job 



FOCUS ON FOLK 
,w,t-lE North East London PoJy. 
.l t.eehnic has its own folk 
testival next week. Cyril 
Tawney, Dave and Toni Arthur 
and the Cbiogford Morris Men 
open the festivities on Monday 
(f'ebruarY 15) -at 7.30 pm, with 
Tom raxton on Tuesday, at 8. 
and DavY Graham, Steve Rye 
Sb011 Prager and Bob Hall, 
Tom Paley aod the New Deal 
Strill& Sand, at 7 .30 on Friday. 

The performances are ~n to r.he 
PIJl>lic, and tickets can be bought 
lro111 the door ot from the college 
befo,eband. 

The Ma...sen RAU!eni are th"' 
-,k's guests on Fo.lk Oa F<i<!ay. 
Aloo.g wllb the South Shields group 
are 8reoda Wootton and John The 
M ID club singers. Livingston 
TQ10t ~ featured in Folk On One 
on Saturday, BBC bandootc<•nmoots 
,t,at he •ings hi• own material, 
GoolP H_.s and "5-ewhere 

.... 
CYRIL TAWNEY 
in folk festival 

Over The Rainbow." 
Andy Fernbadl 1S making a tour 

of Be-lg:ium this month. He open, 
Proo!edings With Antwerp (February 
19), then M records for radio in 
Brussels lhe following day. Thero 
are furth.er ~ at Antwerp (21), 
Ghent (22) and Lcuvem Unlversir.y 
(24). before Andy return, to En&· 
laod to play the Hi&hcUffe. Shellteld 
(26). 

"WiSti You Were. Here " a aoog 
that Andy Andrews wrote i.t WhitJey 

Bay, near Nev,rcastJe. is to be re .. 
oorded by him Md used on a record 
to be made about the area. Andy is 
the only non-Geordie to the Included 
on the album. He plays at the LamJr 
g:las$ Music Ctcllar, Newcastle 10• 
morrow (Frida,y}, the R~ Hotel, 
Whit lay Bay, on Suoday tt:nd lbe 
Azure Blue, Newcastle, on Monday. 

Gillian Mcl'ttfl'SOll makes lfier firsL 
£ngllsti radio perfonnance on Night· 
ride on March s . She play.s at die 
Two Brewers. Salford, on Sunday, 
Hattleld Poly (l9), a nd Gentlefolk, 
near Stratford (21). 

Sttange Fruit are at Banbury next 
Wedn .. day, St Paul's College, Chel• 
tenham (19), Ba<ingstoke Poly (20/ 
and Cleasdon (25). 

Mike Maran play• al tbe Wh eal• 
shllC!lf, Dork ing (21Ji-lhe Compa.sse-s, 
Tuobridg• Wells (a), Farnborough 
(18), Boumemo11lh College (March 
I ), tbo Crypt, Woolwich (2). 

Alisha ls at the LCldbrok.e. Lad· 
broke Crescent 

Combine Harvester is the- guest 
a.l Tyler Martin FC, Ambleside, 
Westmoreland, on Tu0$day (16). 

CAUGHT IN THE ACT . 

That old Paxton 
magic wins through 

tru mpet play•" elU H1,ve1, 
ltriftt back old flUmbtrs like. ~::h,:.:~,~::• Ji':t;,~;~ i:: 
wilh ple,11,- ot vlt■Uty and A n· 
Ykllon, 81.11,jt ,. m1;1(h In 
evldenct Inn crhply pl-,ctd by 
awt~ Hohlt11 who b also heard 
•11 9 11lt1 r' ■11• lht rhythm ls ••JI boosted lty Alai, HIIJII• 
phrtu' drums, And the 11o111ex 

!~!!:u~,• .. f~, ;~:!1t~;:1 
otMr fll(b not1-Dl.alel■nd f'-'l•le­
rl.al. Polle)' •"d r t ptl"t.olrit •re 
not 1,1,illk• tt1oso Of All• Wthh' f 
ba,ul, e vt1t lho u9h the 

or • IHa .•. 
"' hil lh•mpe t 
o - UUt .SH I 

d 11111'111 011 
" Routla.,•• " Foun d A Hew 
B1by" 11nd •• Tft1 ■oaf 811;1 .. " 
- to worlli; u • nt1efflbor of uu1 
bllUI ,-.titer l.h &n u """' •tt• 
('~ti•:~:,.:.~~• ~g:e♦b:~:•w~,•:. 
(Or'lll t d w'llb lls rqvllr lrOl!l 
1!:• •• \::.rJ•:..-:r,:!l'!1~11~~:l 
h1 pla-co et .,_arv1y. wft,t botll 
t Nmlldt uo and with both at 
lhc. b•r. n wu: the evenJn.r, or 
8111 H•rv•1'• bltOut1,yi, lt'ld thl.1 

:r:: .. ~~1 ~!~:;~~d :rr,:d:ru!; 
•nd '" Oltltr' lf-.dll101tal Wl:)'t. 
- MAX JOHH, 

FOUR SEASONS 

THURSDAY 

AN l!NTERTAI NIHG, t.illltr, 
g1,1lt.arl1t. 

DENNIS O'BRIEN 
CIJCI. 11 ... 41 6318, 

AT FOl.K C■OUNO, lllddle 
Park 11111, Middle Pan Av•ov.e, 
&llba.111 , S.E,t 

MEI.ODY MAKER, F~ 13, 1971-i'l&e 37 

SATURDAY co nt. 

JOHN MARTYN 
BRUNEL UHIVE ASlTY roll; 

Chit, , The l\efe.ctor}'. i!Cll'l,r,tOll 
L.ant, U•'ofh1g♦• 

MOND AY con t 
MIC JONI'S. Herga. Boyat Oak, 

Wtaldstone. 

O■PINGTON FOLK, Roy-al 0O·. 
Gree.a StN tl. G,etn. 

THE TALISMAN 
DAVE PLANE 

·JO-ANN KELLY 
l S&I 0 ,1n. Plua 1uua. 

AT FOX, l~ H -Ett N.1. 

HIGH LEVEL 
RANTERS CEILIDH 

PUTN EY HALF NOON, Lo"'H 
JtchmOQd ~a<I. 

ALEX CAMPBELL 
THE PEGG 25 rip fwo-mtn hall prleel 

Nc• t we,k: c,,11 1'■wne1 
AT WH~. x1n,,1., 

luad, Houn,Jow 

FOGGY DEW-0 
■LA.Ci< 8ULI.., Kl1b ftH.d , N .2t, 

DENNIS O'BRIEN 
INTIIIOOUC:&$ 
DIZ DISLEY 
80NOED ■OOTS 
GONNIYYILL-li 

BOY & HIS DOG 
IS DEAD 

c 111tar. aute, Y-4t1ctS, to r~turr«-t 
lmOr<Wfll <;Onie-mp , bal'Jd. -
fltno pbont And11 74.8 1a34 a.Jt,,r 

f'.OLK CIE~ERSMITtl 
HAMISH IMLACH 

Wltb ROD HAMILl'ON • OON 
SHEPHERD, Prln« Of We.let, Dal• 
~!ft ~~t~~ . «2 rntns Rave11-1cour1 

MIOOL~CLUB 

PAUL°BRETT 
SAGE 

Alw app.a.rtng 
J OHNNY JOYCE 

The T'llrgu, NortMlt Koun481bout, 
R~~dtlll.i': 

RISSOL■ & LE~ 

SNAKESPEARIS HEAD, Car• :!~{ Slr~lit , .Sorr1, do1ed int• 

FRIDA Y 

Al llliY •DAO, N.W 8. Prtnttu 
~f W.itu. 

URBAN CLEARWAY 

·cirfo'iRjui:1BAND 
st Borough ll1>1d, FJepl\an, and 
Cas1lt . 

AT COUS~t k St . ? .H • 
u . 

JO-ANN KELLY 
h,C,:AC:M HOU.Sa, DuU. F1.mln1 • 

CYRIL TAWNEY 
flea.dehlt Craytolk 

~t=~::~~~rLi~, r:td.!Y~ 'it 
EXILES, PEELERS 

CAROPAUBAS 
1·1cte1• <1,0p, NIH ~ Y. S CreJ;l· 
tlt1d $tree1t.. 137 01'111t 

FIGHTING COCKS, Kln~ton, 
GYPSY MOSES 

a.so p 11. 

FOLi( AT 

QUEEN MARY COLLEGE 
FRIDAY 1$th FEB 

PENTANGLE 
STAll:eJJt ,.N, 

G■liAT HA.LL 0 ,M,C, 
N ILE £ND ROAD, E.l., 

TICKETS lU'. 11 ON 000ft 
Tlil.. 01•"0 ll41. 

~OODWILL TO ALL, Htadstane 
Drive. Utrt'<lw 

PISCES 
HA■OLO ~- ~t Neoll 

iii'HNNY SILVO 
JOHN 8A■LC:YC01"'4, Kiar WU• 

llam JV, [)'.fVE•,u.1;on, £.10. 

O" GA,N ~K CL Ua. 
London tto1d g.,.~n 

FIONA STEWART 

l'H.E cU.u. FOLK CLUlli ,.. 
l'H6!. STRAND, I fJ,N. 

10 D11. • PINU■ 

FUREY 

FOLK AT 

QUEEN MARY COLLEGE 

BARN DANCE 

SUNDAY 

HERON 
MAI.IA ILLO 

follt llt.l'Ylc•. 2,30 p,m, a&ltRY 
■IAfllE, 

oz:: ~o~r::'\~:~tll.G~l~~ 
ING, With r es1dt.nll The folk 
:r_:~r\~~ie t:X.'f-:llte Chalk Parm 

TtfHE ~♦lllham 
TIGHT LIKE THAT 

TOWU, CLU■,WJUlam IV, tu, 
r!f~) 1F°.:tic: e':f~,11~?.fOflt♦ 

TROUBAOOUA, l ,.ll., 

SOLID BRITISH 
HATBAND 

WHEATSHP-F1 DOI.KING. 
BROW N PAPER BAG 

ptu• rMld tnt1. 

M O N DA Y 

11-43 Roa e11ckt>raN1. ~me, 
Nlt.P A ~ A t-nrly. 

',/\!Uf<D/\1 

.. ANCUH," TIIDDIN~N 

TIGHT UKI THAT 

CYRIL TAWNEY 
DAVE a TONI ARTHUR 

CHINGFORD MORRIS 
MEN 

P LUS su,.,••1se- cuun 

$PE(IAL FOLK 5YENINC b)' 

~;c1ul~J:.WJ~;a :t:•::::, 
Cttfl.D11; ■OUND& Ud auuta. 

T U ES DAY 
CHIIUM FOLK, Unfon TaVCJll, 

U PhuHeo ANd.. S.W, 1, <Uade.t 
ground, Sloane Squa.ro), 

Tir na nOg 
DEL ROBINSON 

GUYS FOI.X C\.ua, last Wine.. iult Hospll•I, .Londo-a BrldSe, 

STEFAN CROSSMAN 
8.GO pm. Adm, H 

NEU ARTS FESTIVAL 

TOM PAXTON 
For- de«-1.UJ ""' dU:p lav. Pl.CC 41, 

THREE HOltSUHOES FOLK' 
CLU8. Jtuth St. Nr_ HUnpstud 
Tub• prtttDU-

ALAN HULL 
UHDISFARNE 

&nd ,our !-\.9~: THI IX11.£S. 

WEDNESDAY 

AT TH■ 1101:IUCK, TCllfllham 
Co11n 51.t>aG, W. l . 

JOHN KIRKPAT■ICK 
ln11'04UCt!!I 

SONGWAINERS 
7 .$0 p,m com• ♦ltlY s, 
■oou D■OOP, Wb i~ Hart. 

Acton Hilb Stree:L 
HUNTER MUSKETT 

COLLEGI Jor the Dlttttbu.Uve 
TndN, st Lt.ltttl~r s~uare. , .so 
pm 

GASWORKS 

JIM McCANN 
A CONCERT 
18FE8 7.30 SOp 

STEELEY£ SPAN 
ROBIN & BARRY 

DRANSFIBD 
MR.FOX 

MOUNTFORD lfAll 
UVIRPOOI. 

(Opp. R.C. Cethedra~ 
Tickets on aal• at doof to, 

Panto Fund for 
Meraevside Charitie:1 

OovlMd by the L;vl<POOI 
Foli<meet Commi1tee 

FOLK EVENING with 
THE PILGRIMS 
TOM BRIGGS 

Gt t,f,aw Hew Com• .,..it,- C.... 
Wood t.i., ..._._.., ,..,_,. 

s.,., ,..,,1.. ., ... 
...... JI. 

WINDFALL 
have moved 

Ring 01 -264 8217 
for bookings 

MIKE 
ABSALOM 

SltYPO&T • DI TUOJC.U 
Par dtolaUI lff' 4llPl•y ...a_ N .. 

"· . ---------...;;-', 
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Friday, February 12th 

-QUEEN MARY COLLEGE 
Mil• End Road, E. 1 

The retUfTI of 

THUNDERCLAP NEWMAN 
BREAD, LOVE & DREAMS 

Tiickets 8 / •• N.earest tubes! Mile End, St,pney Green 

Friday .. February 19th. fn Concen. 

PENTANGLE 
Saturdey. February 20th 

SAM APPLE PIE 
01-980 1240 

DEREK BLOCK FOR HEMl>I\Lf 

LEON 
RUSSELL 

AND HIS U.S. MUSICIANS 

WINTER GARm:NS 
BOURNEMOUTH 

SUNDAY, FEB. 14th 
Ti<:kets 12/• everywhere OoQI':$ open 7.30 

BIG APPLE CLUB 
BR1GHTON 

THURSDAY, FEB. 18th 
lickeh, In odvonl.e 10/-, on the nig1,t 14/ • 

Doors open 7 00 

834 SEVEN 
SISTERS RD., N.1 S 

• (Opp. Seve n 
•••••·"-:--• t. Sisters Tube ) .I: / 

l A rnlns.. Oxford CJrc.1,H,YJ 

FRIDAY, FEBRUARY 12 10/• 7.30 p.m. 

BURNIN' RED 
IVANHOE 
SWEET THUNDER 

Lights by Panh~enenesi5 • Sounds by I ron Fairy 

N/W STRAY 

IMPLOSION 
RoundhoUH Chalk Farm . Sunday. February 14th 

3,30-11.SO p .,n 8 /• {'°P) 

GARY WRIGHT 
EXTRACTION 

BRONCO 
SHAWN PHILLIPS 

TRADER HORN 
NATIONAL HEAD BAND 

*JEFF DEXTER 
ARSTUGHT + STALLS + FILMS 

AMPLIFICATION BY HI-WATT 
* RECORDS FROM MUSIClAND 

44 BERWICK .STREET. W.1 

KINETIC CIRCUS 
MAYFAIR BUUR.ING, llflMINOKAM 

N-,t 11') Ntw $1,_1 Suition- 021-643 213;7 

Thu~, F-tbn.11,y 18th 

ONLY MIDLAND APPEARANCE OF 

JOHNNY WINTER 
PJua 

THE DOG THAT BIT PEOPLE ... 
INDlAN SUMMER 

Soundt by Enkine 000ft OPtl\ 7 .4 5 p,m , Late, t.te Sat• 
Advance ticbla BOp ( I 0 /•) or £1 .i door, fn,m K$ UC Cirwt; 

~~:iv,\,~~t ~ =: \i.~w~~;~:::, se'..~!i 
;~~~•dfc,:!_ = o, eo~,,y~ R.n lOM RM?Of'61, i..mingt,on 

KINGSTON POLYTECHNIC 
it.nthrn RoH. Klng•to,n,,upon•lti• l'ftM. Ettq. 54MSU 

SATURDAY, FfBRUAAV 2(hh 

YES+ QUEEN 
CERE6RUM LIGHTS U.TE BAR 

rdc.u SOp C,O/•} fro,n Mwlcllod, K#l'Ql-101'1, end HO'Mf'd CMdet, 
K"lt!Qlton'\tt 

Allanrrisbootod llvouvh m $30, t771 

SLOUGH COLLEGE 
{odiocent Slough Sta tion) 

DECIMAL DANCE 
SATURDAY, FEBRUARY 13, 8 p.m. till loto 

'COCHISE 
SWEET THUNDER 

GINGER 
&or : Refr&shments : Zeto C~poidh Lights ond 01.lc.s­

Rolph G,ey D1.leo 
Tick•ts 8/- (NUS)in odvonce, 10/- on door 

f nquiriM: SLOUGH 22338 
Group,$ booked throvg.hs Mudc Street, A$COt 21024 

fRlf TIW>I HAU, MANOllmR 

MONDI\Y, FEB. 15th 

JOHNNY 
WINTER BAND 

and 

FORMERLY FAT HARRY 

ROYA! AIBIRT HAU 

TUESDAY, FEB. 23rd 
, ,.darlek e.,.~ ••• , PfClmotlOfll 

11'1 OC>nJUl'IC110fl 'Nllh 
Hll'Old Dot10n 

/NIJSU/0 

JOHNNY 
WINTER BAND 

AND 

KEEF HARTLEY 
BAND 

TuNday. F'ebn.11,y t 6 th, 8 p.m , LitenHd U.t 

BURNIN' RED IVANHOE+~'!! 
Al pQaUI WOfbn wlfl Unlofl Clrdt hff admluion 

ENTERTAINERS SUPREME 

PURPLE BROOM 
Featuring 'tHE FABULOUS HONEY DARLING 

Sole Represonlation 
THRUSH ENTERTAINMENTS. Tel: 0843 25172 

LONDON'S lA'IEST POP/PROGRESSIVE GROUP 
Feb. 11th: VOOM VOOM (opening night) 

N.W.3 
Feb. 12th:. SAMANTHA'S 
Feb. 13th: STAIRCASE, Wardour Street 
Feb. 14th: LE KILT, GrNk StrNt 
Feb. 16th: WHISKY A GO-GO 
Feb. 16th: BUMPERS (Coventry Straet) 
Feb. 17th: MAXIMUS (Leioeetw Squarel 
Feb. 20th: OLD SAINTS CHURCH HALL 

OuNneTerrace 
PROGRESSIVE CONCERT 

titus 
groan 
St. Neots 

Sat., Feb. 13th 
Public Hall, Priory Lane 

St.Neots 

Cosmic 
Concerts 

CAPARIUS 
Fri . F•b. 1 tdl: I..S.E. 
Wed., FM . 24 th~ N,E. I.ONOON 

POLYTECliNIC ARTS FESTIVAL. 

-Yh1,1r., Fab , 25th: IPSWICH 

"Thur., M•rch 4 1ft': OXFORD 
UNIVERSITY 

0.S.lll, nng S..n Loeb 
727-8389 

Mondfy, f ah. 15111, 100 C1 .. 
"Cushion Comfona ~'f'it;.i.c! 

ALAN COHEN 
BAND 

F,i<iey, f.tb 121h. Albion 
L.M.C., 21 Hol'-"d P•rk 

ISl<RA 1903 

Sunday. ~ 141h. Aochfft•r 
UttJefhMrr•CltJb 
HANK SHAW 

BOBBY BREEN 
J IM HALL TAIO 

Sat- , f-.b13dl.~Cdefti 

SYMBIOSIS 
~W,-r. ... E.na o...,_...,,__ 

T~. Fah. 16dl N,W. Poly 
~Town,._ 

AtiumBON -­AIIAZIIIIOIAND 

W,<l,-ci•y, fo"!"•'Y 17th, 1170 

FLINTSHIRE COLLEGE OF EDUCATION 
presents a spe,ciet promotion performence of · 

BARCLAY JAMES HARVEST 

SHAKIN' STEVENS 
& SUNSETS 
SOLE REP 0272 293291 

PIPER'S 
SUNDAY INTERNATIONAL CLUB 

with the 

HEART-SHAPED SWIMMING POOL 
& BIKINI-CLAD WAITRESSES 

ot the famous premises of 

CLUB de la VALBONNET 
62: Kin gly Street {Reg Str~ t), W.J 

pr:9ttnh -

A GRAND GALA OPENING. PA~TY 
on SUNDAY, 14th FEB., 8 p.m. to 1.30 o .m. 

ENTRANCE: GO-GO SHOWS 
151- per hood lo includi> o DANCING SWIMMING 
~~::.k 

0

:~:ur ~h::;,~:f:~~~ Disco So unds to l .30 ALL Orinkt ot Pub prices. ~ret 
Me mber,hip for one year. by w• ll-kno wn D.J. undef 18$ not admitted. 
UcenHd Bor 10,30 p .m. ,.,_..,_~....,...,_-..., 

ENQUIRIES: 437 4584/ 5 

TRIFLE THE POLfflotNIC Of aNTRAL LONDON 
116 New Cavendish Street, W.1 

ULT IMATE 

0 1-402 5248 

1KH. COWGI, SHIIPIN ROAD 
COlOIISltR 

Ff"ldlY, F.h,,_yUlth 

Friday. February 12th 8.15 p.m. 

HAWKWIND 
URIAH HEEP 
ROGER TWIGGY DAY DISCO 
Uaht Show • 8.,-IIPPtotd l'Of 

Enqulrie1. 

VAN DER GRAAF GENERATOR 

COt.CHEITEA tOCOS> 724412 

Advance tickelS 15/- from Enll. S.U .. 
309 Regent S1., W . l . On door 18/-. 

MAIDSTONE COLLEGE OF ART 
OAKWOOD PARK, MAIDSTONE, KENT 

Friday, February 19th 

Presents rn Concert 

BARCLAY JAMES HARVEST 
& THE BARCLAY JAMES HARVEST 

SYMPHONY ORCHESTRA 
Porlorming live new album "Once Again" With a••• 

KILLING FLOOR 
and 

GOOD HABIT 
Tid<ots 12/-. 14/•lltthedoor. FtomJohn K111t ' 

BAR 8-1 a.n,, 
BJH 6 Ordleatro by-ge,-n wilh p- J 
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··:Ji!B:1111::1:1:! IIIQll:i 
THURSDAY 

• LPNY J ,U'ZNEH, 81dff1 

FR IDAY cont SUNDAY cunt. "''" 12 
KEN COLVER'S 

AnD' Ch1'~ ' 

tJt.PIRilNCE, W,l , PINK FAIRIES 
& HAWKWIND 

Cc,m~fEI t!:rn~"?1tie~!0 ri!m~c]!•I Sol, f.t, t) Jrn.un.-

IIOOT & JENNY JACKSON'S 

PEACE CORPS 
TO. 01-493 9694 

, , PA.LCOf!t" CLAPHAM Jll(lt'• 
!,111t1 Ntw ~ band, 

HOUkDi CRIEl!N NAN, P J.U bt!I 

croEGYPT 
GUE.Sn AGAPUS, 

uN LIGHTS. OX$01JNO$ 
fb110: oCJt: 11.UE VEI N 

GilRY SMJSIURY/WILLIE 

=~•tree!:'"f:;~rn T•::::; 
n umar, fT• 

U,NW ~ MettopoH, 
m. F1nlt1tdon, Fret. 

UTTLI ~ CLUB., $1 
llirLltif La.ne . 11 P,l'l,•f I..M. 

SNI "- DHEK BAILfiV 

UNID ILU'IU.. Sltall.S:~ Pfft len 
QltDWl 

NJICl DANIELS 8li 81.0<1, Ill.If 
■fOll',l'\ltA_•,_· __ 

FRIDAY 
ALIION. Loodon Muslc•I Cl\lb . 

t1 ffrdland Park. W.1 
ISKRA 1903 

,.::1.~~:~,"s:!~i/n~o~~dNa/.1:~. ... 
. MIONE KIELL Y' S J.uz Band 

ti 111• Crw,i Hotd, Ch t rtuy, 
~, rrtd.a1, lr tt admluk'ln. 

Nillm~ 
1118T & JENNY JACKSON'S 

PEACE CORPS 
m 01-493 9694 

CHARITY N IGHT 

';ATURDAY 

P R EA ~ 00, 
N• plcr ThornU>n Heath 

~ 
INYJTATION N IC.HT 

l11uur1n1 

Lnu l 

MEMBERS OF 
ALEX WELSH BAND 
JOHNNY BARNES 

A L G.AY 
FRED HUNT 

LENNIE HASTINGS 
JIM DOUGLAS 

GERRY SALISBURY 
Oreen MVI, opp Great Pc11•tla11.d 
.ilrtt l 'l'ubt, •t.iUon 

SYMBIOSIS 
WYATT, F EZA, EVA N.S, W INGO 
8 A.881NCTON, AND FLOU .HCE: 
N,w .l . Btdlord C01Je11•. Jtec•n1• 
Puk. Jftf)Clr C!lrdc IU,11,J¢ Bat..r 
Slreeo 6• 6d 

SUNDAY 

BOB KERR' S 
WhooPHDond 

lllt NILE'S Go,ocf1fffl• le.I'd 

:S-~ ,.i. u 
ERIC SILK' S 

AfflfriCOn linlMOII 

LARRY JOHNSON 
Wf4..!'dl. 11 

GEORGE CHISOLM 
- SANDY BROWN 

MONOAY 
IUllY IJC£..UfD IA.I CHINUt 1.1'$1AVAAN'I 

AT PlOUGH, STOCKWELL, s.w.. litl°"(tD l ,UU f()t: n uoon • tMllln 

BRIAN ASH , ... , .. ~;,t;,~:;:r;,::,~;,~""' 

w!~~O B~~r.;~~l:u~~~ 's.i~::.n 
• BUCK PR INCE ijote-t Hutrry 

Kfnl . .Ma:a~ Jll'tib~nd • 

COOKS FERRY INN 
A.NCEL ROAD, f! OHO NTON 

CARY WRIGHT 
UCTR.ACTIOH 

011~•1 ... , 11 .... ,..., 0 1 .... 0911 

STUDIO 51 
IC&fc:otTl)tCUA 

10/ 11 o. . .. ...,,.. ... ., .. _ __ ......, __ s.._ 

KEN COL YER'S JAZZMEN 
Sun . Feb. 1'ith, 111'\om(M)fl, 3-$ 

BRm MARVIN & 
THE THUNDERBOLTS 

henll'lg 7 30 

KEN COLVER'S JAZZM£N 

ARTHUR "BIG BOY" 
Tl.~L.L Cl~ UD, CHES- CRUDUP 
ROOT & JENNY JACKSON'S ..__ ____ - _- _ -_ -_ -_-'

4
11
1 

PEACE CORPS 
TEL 01-493 9694 

PHOENIX ... ,~-.. ......... .. . 

TUESDAY 

... 
llll ll SAGI TIIO 

l •11dt11IM~ i .. _ s.t ... , 111 ..cltoml•.,. ..... 
l •111lNllio W...t, llfl,11,._ 

Thwto.,hb II 
OfCII MOH ISSO', ffl.l'l'Solillfl4 

OAVE OU-.KfY ,..-. 10..0' Uf. TVO 

rrt,M. n '"'°' ,-U,laYAllON $0CIETY 
.. .......,,_. HANK SHAW & mt ICING s.,,, ,..~ 13 

• AtulA n,io~ & ,.._, MM.A,. 
S1111 , hO, 14 1"0,111111 JIJ,l,MY HAS.-.GS 

, r.-.111.. AAJNT srou.tr 
M Id \ t>oi.r----­

AN~! E IIOSS w .._ ~HE ~INC, 
~ __ , ;,uo SOt,Tlof OUAIITET 

lwt,r.b, fO 
SC0tf-lt./1~SOH o.lllMl ll 

Wt,4 , ,-. 1' Mt. USAOlo,, ...C~ 
rih ,.._ tONT ltt°11IO 

fhllf'l,,l~b, 1' ou,ic.t.Hl,AMOHT 
..,111, t ...,LMTtlo ,_,, ,.to.,, 

, ... HUMffiln' LfflafOH sam 

EVERY FRIDAY AND 
SATURDAY EVENING 

AU TOP BANDS 

HUNTER'S CLUB 
HOlN HOf B. U:AINHU 

KISS& COMUS 
t,iqu,uet 81\A.INl AEE t 3 $3 

Dllet"4 30p m 

HOPIIN[ {N•ct N W•rnbley s u, ) 
TUKCI.J. Febru•ry 18th 

THE NEW 

TOMMY WHITILE QRT. 
•~•- John Taylor 

$l tht eloeetlC j)lll'IO 
F• b • 23rd! RONNI£ SCOTT TRIO 

CALIFORNIA BALLROOM 
WHIPSNADE ROAD, DUNSTABLE 62804 

SATURDAY, FEBRUARY 13th 

1832 WINDSOR 1832 
8LACk PJIIIHCE Hotel. tltJtJCI )' , WIL-L,tAH ST. , WINO$ Olil , IERKS. 

EDWIN 
STARR .... ARGENT GRACIOUS 

ff,. W MATE;RIAL, 

CAl'I 0 1!~ , FULHAM. 

STAIRCASE 
Cil:OXLl! 'l'~ L UD, .Wist 

Crutt' S)'n tvp l luri. 

ERIC S l '-t(, lOtl OxJc, r d $ 1rf'c-L 

LYCl!UH.---

WEDNESDAY 

BOBBY BREEN 
JIMMY HAYDEN 

Every frldav I• Olsco Night 
8 ull t 2. Bet extensions and car park 

BOWES l YON HOUSE, STEVENAGE 
SUNOAY. FE8Al.JAAV 14th, 1 30 p "'· 

ROOJ & IENNY JACKSON'S STRAWBS+ JADE PEACE CORPS ■LAC:K80TTON STOHP'ERS, 
CiN!£nman, Alackhr-.lh 

TEL 01-493 9694 

I G A PP LE 
OFF NORTH ST .. BRIGHTON 
Brjghton (0i73l 29990 
(Re~en1 T~eatte Concert Hall) 
2 m,n.s Brighton Stai,on 

UMA 
Lites and Sounds 

1

HNNYWiNTER I 
ION SEGAL • JADE 

Thur1 .. 18th Feb. AdV ticke1a-only 10/-

LEON RUSSELL 
15IS 

Man , 22nd i:.l,. Adv. tickels 12/· 

FREE + :ir:.zr::G 
D.J . Andy Dunlclev 

H .. t wHk HIGH TIDE .. M -'ff 

CODJ\tJtU CLD8 
2'x:>..~Hl!tNW3 Te~0179d 3643 

~i. OCll!i@ Park~ 

Tl,JESOAY. Fl 8flUAFIY 181h 

OUDU PUl<WANA' S 
LOUIS M OHOLO'S 

SPEAR 
SOUTHERN ELECTRIC 

FRIDAY. FEBRUARY 1h\ 

DADA 
SONOA.Y, F£8RUARY 21• 

ARTHUR 'BIG 
BOY' CRUDUP 

TUESo.-,y f flftUARY 23,d 

PINKWIND 

MELODY MAKER, February l~, 1971---h$st 39 

1mannue 
90 WardQur St., W .1 

lt11,1rt I llh hb. tL l 0-11 0:t 
A.NEWOAWN •• 

* COMUS 
* TRADER HORNE * D.J. Jerry Floyd 

Fn . 121h r.b (1.30.11.0) 

*ARGENT * WAYFARER 
Sat, 13 di Feb. (7 30- 11 O) 

DISC0/ 0ANCE HIGHT 

* AXIOM * O.J . S ob Harri& 
Suo .• 14th Feb. 

CLOSEO 

Mon .. 'f6tti Feb (7,30--T 1 .Q) 
J udith PMpe PreMflU 

* PATIUAROfOF 
GWTONBURY'S BAND 

* CIILDE ROIANDf + ""'"' 
TuH 16th Feb. (? 30.1 l ¢} 

St•" W•"'•• r,fw 

*CHICKEN 
SHACK * SUPERTRAM P 

WW. 17th Ftb ,(7 30.t l Q'J 
MID.WEEK DISCO/ OANC£ NIGHT 

* STEEL MILL * O.J . John Antony 

THE CASTLE. TOOTING BROADWAY ,o'o::::':~ .. 
Wedno~htY. February 17th 

URIAH HEEP 
Ne!<1 week: SUPERGROUP 

D.J K£ffH P£M8EATON - Ooon OP1M 8 tl!l l 1 Enq Redhill 82270, 

VILLAGE Aot.md.;;:;~h!:dgo A~e 

Sa1uuSav hbn1•rv 1 Jth 

GARY WRIGHT 
EXT RA CT ION - PREMONITION 

l •caa,ed e,,, Enqum.q 01 599 3966 Oon,~ open 1 30 pm 

Tuesday, Februery 16th s pm 

STATUS QUO 
Tuesday, February 23rd. STU O 

DUNSTABLE CIVIC 

siiD"ROW 
with G1.1ests 

Nu.1-.k. COLOSSEUM Ttcbt1 11/ · 

ftNJ!!~f.~~t's 
47 Frith st. London y.✓.1 437·4752/4239 
Open at 8.30p.m. l1censed until 3.00am 

.... ZOOT SIMS . 
ANNIE ROSS 

1lwl.. tl CAIIELOT 

'"·" LES FLAMBEAUX 
"'·" DIUYERY+&f& 
"""" ,1 BED DDI 

•- " ITACKIIJDGI 
w..t .. u FLA.BE 



BIG BROTHER 
Oldfre-ld Tavern 1 089 Gteonford Rood 

GREENFOAD M1ddx 

Proudly presortl 1he only London Club app.,anmce 011 
Wednesday. Februari 1711>, 7 .JO p.m. 

LEON RUSSELL 
AND HIS BAND 

N./_W Southern Comfon 
LJghts and $ounds by Zeta Cepheid Inc. 

bl.....-• ,A r'llo,UW(. "-'6 

FREE 
+ -~fAZIN'C BWSDF~ 
BRONCO 
TRAPEU 
WMMOUS'I' 
WRmNc: ON m e WAt t. 

{CIH)IEL~IEA. GLEN FERN ROAD 

\/llll...lLA\GIE ~~~~;,EMOUTH 

Sunday, fobAA1ry 14.th 

CRAZY PAVING 
Friday. February 19th 

THE EQUALS 
Sun.day. February 2 1 ,1 

HEATWAVE 
Tuesday, Februa,y 23rd 

PORTRAIT 
Open 7 nights per week 

Fully Licensed 

lf!nB 

!J?EffiE'IJB 
33-37 WARQOUR STREET WI 

"Telephone 01,437 1$49 

fFUC>A.V, FEBRUARY 12 Al'-nlghter 

RENAISSANCE 
CZAR • DIABOLUS 

SATt.lRO~Y, fEBAOARY 13ih 

BLONDE ON BLONDE 
STONED ROSE • 

MYSTIC SOUNO$ 
MYSTIC LIGHTS 

BLl lZKREIG 
JD.llY noYD 

CATHODl lLYSIUM 

SHADES 
UNION JACK SMACK 

UGHT $HOW 

ROBERT PATERSON & P ,P , PROM OT'l';)NS 

pretenl 

JACQUES LOUSSIER TRIO 
PIERRE MICHELOT & CHRISTIAN GARROS 

PLAY BACH 
at the NEW THEATRE, OXFORD 

SATURDAY, 20th FEBRUARY, 7.46 p.m. 
Seat prices: £ 1 26, £ I 00, 8Sp, 70p 

AD\IANCE BOOKING $Y TElfPHON£. BOX Off-ICE 44644 

BOREHAMWOOD COLLEGE CENTRE 
SATURDAY, FEBRUARY i31h, Stert,ng 8 p.m, 

BRINSLEY SCHWARZ 
+ALBERT MONK 

Adm1ss,on 10/· 

SAMANTHA'S DISCOTHEQUE 
3 NEW BURLINGTON STREET, W. 1 

Tuesday, February 16 th 

JIMMY JAMES & 
THE VAGABONDS 

BRING THIS ADVEf/T WITH YOU 

Friday, February 1 21.h 7-11 45pm 

FREDDIE NOTES UNITY 
+ Theos Stevens' All-Star Band 

In a Grand P,tmama Danco 

PHILLIPE ROAD SHOW 
Enquiriei and Bookings 

01-857 8467 

STOCKWELL COLLEGE, BROMLEY 

Thursday, February 18th, 7.30 

Presents th11 ,, 

PfflLLIPE ROAD SHOW 

DARLINGTON COLL. OF TECHNOLOGY 
C1eveland Road, Oarllngto11 

Saturday, February 13th 

BARCLAY. JAMES HARVEST 

BLOSSOM 
DEARIE 

AT THE BIRDCAGE, HARLOW 
Tel. Harlow 
THURSDAY. 

24204 
FEB. 18 

YOU'LL UKE fTI 

(llllltlfl 16ctJSqDt 
Telepl,one: (051) 709 7371 /2/3 

Reading University Social Committee 
Pr.&0m s, .S.1urdev February 131h 

ROY HARPER 
& BRIDGET ST. JOHN 

AdmmlOfl 10/- ($Op> 
SMurd•y . ,.,_bNary 2011'1 

JOHNNY WINTER & HIS BAND 
14 /•(7~> '"""~- Hl/-(SOphin-doof 

a11M Nt w Ut1it>I', W tli1•1(.-1Qtu ptfll. RMdlnt> 
Advance t1CM~ from Soc Commr1.111e S U , WMektt~hb hrt.... $.end S A E. 

MAURICE GOLDBERG prHents 

LUNCHTIME LIVE ALBUM 
Evory Friday lunchtime commencing 

Friday, February 12th 

ALAN BOWN 
performing live their LP " Listen" ILPS 9131 

NHt Wt ek: $ATISFACTION 

LUTON'S NEW DANCE HALL 
RECREATION CENTRE, OLD BEDFORD ROAD 

Opening Friday, 19th February 

THE MIXlURES 
Plus Supporting Group. Disco 111d Go-Go D•mcers 

£/CENSED BARS BUFFET C,0.R P.ARK 
8 p.m. • 1 a.m every FrKtay 

PENELOPES, Paignton 
present 

Thul'$doy, Feb, 18th 

Ginger Baker's 

AIRFORCE 
Guests: KISS 

Festival Thealre, Paignton. Tickets 12/ -. 16 /, 

Enquiries, Tel. Paignton 50529 

Bill BOAZMAN 
HOWARD FULLBROOK 
GOOD TIME SOHGS. LOVE SONGS 

GUl14R lUNES 
1-00KINGS: 223 2564 

S.tvn'l•'I• f9btt,,1try 13th, 8 p,m 

MICK ABRAHAMS 
BAND 

+KARAKORUM 
N~~ C~ CK£.N SHAC1C 

MAY BLITZ 
with IO e,pc,toofM to • lh...-fn«ld, 
at ~ \r11r" wno ._... ltl down 
lost --..-,d. 
ThoMt alUf'IQtffltl'IG .-.,_tNd. 
without oi. ~ 

TRICORN CLUB 
,ous.~OUTH 

n,,,,m ... · KtUOS 
Fri • DI:L ROY WlUlAMS 
Sat IIGSAW 
Mon IMAGE 
Tu.H iOflH i'£tL AUB&rv 

SMALL&IGKtOUS 
ST'RATA. CJU:AT Wl:ST­
El\N LIGHT SHOW 

POSTAL 

ARRANGEMENTS 
Outing the dhruption iu 
postol se,vke,, odvem",e• 
ments wlll be Cl<C•pted by 
te1ephono from odvertiltii 
unobl• to coll o♦ tht office 
personally,. 

RING 01 - 353 5011 
E:1tten1ions 

171/176/440 
MELODY MAKER 

ADVERTISEMENTS 
161 / 166 FIHt St.­

London, E.C.4 

Adverllamenh con also &~ 
handed in to MM off'aJ 
tocoted rnr 
BIRMINGt<AM, ;01 Lynlon 
Ho,n•. Wolsoll Rd.1 8inning­
kam Tel.~ 021-3$6 4838, 

MANCHESTER: Statham 
Hou1e, Talbot Rood. T.I., 

061-872 ,211 
I.P,C.,Pffl).::!:1.:~$$tONA\ 

. ... ....,,1 11'.C -....-.u~eull,l) 



BRUNEL UNIVERSITY, KINGSTON LANE, UXBRIDGE "'""' ,,, '"' m 

FRIDAY. FEBRUARY 12th 

A GREAT JAZZ BILLING 

MARK ALMOND BAND 
Contemporary Music and Two Jazz Bands 

Tickets 8 - advance. S.U. Cards only 

Groups booked through College Entertainments 01 -437 4000 

A FIRST FOR GREAT 
BRITAIN ' 

WISEMEN 
AND FOOLS 

A World Pr•mfer 
S.turclay. February 20th 

Presented by 

NORWOOD 
TECHNICAL 

COLLEGE 
Studlnts~ Union, Knight's 

HIil, London. S.E.27 
Train static>n: W. Norwood 
Enquirin ; Students' Unfon 

670 3774 

MAY BLITZ 

- - - ----~ 
MOTHER TUCKER'S 

RUBBER DUCK 
101,ilce PtogtlMNt Rock S.nd 

PANTILES CLUB 
8AGSHOT, SUAAEV 

Su....,, 14th fllbrYary 

IT 
Banbury's New Progressive Club prestnts 

SKID ROW 
Wednesd·• v. F♦bruery 17th, 8 p.m. 

Admission 40p 

Wincott:e Ballroom, Nonh Bar, Banbury 
(300 yards from Banbury C,oS$) 

EXCITING LIGHTSHOW SY MEDICINE LIGHTS 

DISCO SY JORK 

COLOSSEUM 
KARAKORUM 
PALADIN 
GUN HILL 
LATENT CRIMP 

Thc:unei Polytechnk, Coldtrwood St., Wootwkh, S.E.1£ 
Friday, Fobruory 19, 8 p,m, 
Adm. 10/· in odvonee, U /· on doot, for charity. 

f nquirieJ es, 3162 

By arrangemeru whh Herold Oavi$0n L\d, 
DURHAM UNIVERSITY RA G CHARITY CONCERT 

PRESENT 

JOHNNY WINTER rvri:c VfttORIA R, HAll 
1 Ac• c HU,..lJD RQ 

,. , ..... .., , • ., CLIMAX CHICAGO 
FAIRFIELD MOGUL THRASH 

PIA 1!11 ·OUR Ci,y Holl. Nowcntl•- Wed_, Feb_ 24th 
~ Tickets frorn City Hall Sox Office. Newcasde 

and Ounelm House, Durham 

MEI.ODY !,fAKER, February 13. 1971 - Pqe 41 

NORTH-EAST LONDON POLYTECHNIC 

ARTS FESTIVAL 
(IN AIO OF COMMUNITY ACTION) 

SATURDAY. 13th FEB., et 8 p.m. 

T. REX 
COMUS 

(1.ASTI.ONOON 
APPEARANCE 

BtFORE U.S TOUR) 

At BARKING PRECINCT 
Ticke-ts 70p (60p Jn advance) 

FRIDAY, 19th FEB .. at 8 p.m 

DAVY GRAHAM. 
TOM PALEY & THE NEW DW stRING BAND 

STEVE RYE, SIMON PRAGER & BOB HAil 

MONDAY, 16th FEB., at 8 p.m. 
At BARKING PRECINCT Tickets 45p (35p In advanc;e) 

IN CONCERT 1------------ -------j 
SATURDAY, 20,h FEB, Membe"'' Ber CYRIL TAWNEY 

CHINGFORD MORRIS MEN 
DAVE & TONI ARTHUR 

at BARKI NG PRECINCT Tickets 35p (25p in advance) 

TUESDAY, 161h FEB_, a• 8 p.m. 

IN CONCERT, FROM U-SA 

TOM PAXTON 
at THE BARKING PRECINCT 
T~kets 8 0p (70p ln~dvance) 

(ly lfflfl~l ,,..,;t/1 M A -MJ 

,WEDNESDAY, 17th FEB. 
At WALTHAM FOREST PRECINCT 

ALICE'S RESTAURANT 
YELLOW SUBM.ARINE 

Continuous from 3 p.m. 

THURSDAY, 18th FEB .• at 8 p.m. 

COLOSSEUM 
+GENTLE GIANT 

At BARKING PRECINCT 

WALTHAM FOREST PRECINCT 

HUMPHREY lfflELTON 
with KATHY STOBART 

and the ED FAULTLESS TRIO 
Non,membo,. l Op 

Also SATURDAY, 20th FEB. FESTIVAL ROCK 
At 8ARl(ING PRECINCT 

WILD WALLY 
HOUSESHAKERS 
Tickets 36p (25p in advance~ 

MON., TUES .. THURS., FRI 
WA LTHAM FOREST EXPcAIMENTAL DRAMA GROUP 

present 

FORTUNE IN MEN'S EYES 
HANK'S NIGHT OUT 

and THE BALD PRIMADONNA 
Tickets ?Op (60p in advance} For details ring below 

TICKETS FOR ALL EVENTS FROM S.U. OFFICES AT: 
BARKING PRECINCT I WALTHAM PRECI NCT I WEST HAM PRECINCT 

l ONGBRIDGE RD., DAGENHAM FOREST ROAD, E.17 ROMFORD ROAD. E. 16 

MORE DETAILS - PHONE: 590 2262, 599 7471 

MIDNICHT COURT 
AN ALL NICHTER 

TOMORROW NIGHT 

'LYCEU1Vf STRAND 
FRIDAY 12th FEBRUARY 

~ eoo.g.Pre~t 

IV[RY WHICH WAY 
JACKSON HEIGHTS 

AUDIENCE 
MJdnl~h t t o 6.000-m. 

tu.ANDY OUNKl EY 151:Actmlulon 
Tldcmavoiloble ina ~ ftom thelyc...,m 

or tmperiol Col'-ge Students l.Mlon 
0a0NTHENIGHTATT1illl>OOR Spe<jal-• 

KEEFHARTLEY 

SUNDAY LYCEUM 
F~bruary 21s_~ 

Eddie Kennedv and John Martin present 

STUD 
end 

ANNO DOMINI 
Speclal Gu .... 

JADE 
Lyceum, S trand. London.. W.C.2 

r oeke'5 ~/- (45p) from Lyceum Box Office 
Telephone 836 3715 

Tlcl<ets: 6 6p, 8 5p, £1 . £ 1.25 

- ~::==;;;SU;;RR;;EY;;U;;NIV;;ER;;SIT;;Y;;pre;;,e;;nts~~1.---FR-IDA-Y, -FEB-RU-AR-Y 1-2th----,II 

CORONATION HALL. DENMARK ROAD 
KINGSTON-UPO~TKAMfS 

DUSTER BENNffl 
plvs IGNtOUI STRATA 

COLOSSEUM 
+ ·IGNEOUS STRATA 

Soturdoy, Februory 13th 
80p In oclvonee, I OOp on cloor 

ROOT & JENNY JACKSON'S PEAa CORPS 
D.J Ktii1h Pafflta.,ton DoonOPMI a:-12 Enq, Rtdhill 82270 

TINY CLANGER! 
ff. ALBANS 63184 

~ 

OIOSBURY COLLEGE OF EDUCATION 
WUmslow Road, Manchester 20 

BARCLAY JAMES HARVEST 
8p.m,•11 p.m. 

STUDENTS' UNION 

SOUTHEND COLLEG£ OF nCHNOLOGY 

QUINTESSENCE 
BLITZKRIEG 

CARNARVON ROAD FEB. 12th 
65p (13/-) N.U.S. 50p (10/-) 

Frici,,y, Feb<Uary 12th 
at WAY- IN, D•n1ga1a, Mancheller 

et 12 midnight 

BARCLAY JAMES HARVEST 
---L~. "--•• HAIIIIEST8HVL 110 

8AR • t!'!'ir.OTHEQUI. ~ FfUDAV, fH. 1-.. 7.0 
Tlcl(ta. 3Sp Mm Muucland, K'lf'l9Mn, 40p, M door, GI 31p. wllh ,,, .... 

Have you heard the Wa{m Hamionlc Sounds­
being blown up trom the South Coast by 

WHISPERING WIND 
No? Com•ct 

THRUSH ENTERTAINMENTS. Toi: 0843 211172 

GOLDSMITH'S COLLEGE, N-Cr-, S.E_ 14 
Fr[day, February 12th, 10 p.m.-6 a.n,. 

THE TREMELOES 
YES 

SOUTHERN COMFORT 
ALAN BOWN 
ADGECUnER 

BARS :: DISCO 
20/· (In advance) from S111den11' Uniarl 

Goldrmith's College, S,E.14, or 21i/••l tlte door 



,.,,. 42-MELODV MA«ER, Feb,...ry IJ, IR7I 

l'tlday, Felwuary 1911, 

WORI.D PREMIERE PfRIOD pre,entod by 
SOUTH BANK POLYTECHNIC 

'--9h lood, ~ S...E.I (I fflitl. "°"" S.p"°'"' & Co•tle TM) 
-iriit.1. Sti,,dn1' Unioe, 921161-4, ~ 12·2 p.•. A,k ~ $,.... 

Satvnlay, ,.......,.., 20lh 

NOIIWOOO TECHNICAi. COLLEGE 

Monday, Felwuary 22nd 
WESTFIELD COLLEGE 

IC....,_• AW-.ftV., Hoffipl~•o4. N.W.3. '"" •o Go~ G••efl. th.ft 
t;.,...,, ,. 21, 26, l J ,v Plam loM/or fu&. IO f(lnd\l,, 1tooc1; ,t,.,. ""'"'· 

2, 13, l13, 16 to Pio-th lon. .,.ll'IM.i ~h· U.:,.io-1, 435 6593/ .. 35 nu 

WunOMloy, Fob.uary 24th 
&CROUGH ROAD POL VTECHNJC 
aod ISlEWORTH POLYTcCHNIC 

\endOII Rood, Joi~. MWl,11-u. N.::i«oit Tut. 0.:~/Ho;,wul- Eo,, 
Enquiri.., Sevdftl,.. \lfliOt!l•••-"'•.,.vrlfi ,..,, .560 2048 

lorw$ih flood Poly, S60 66.71 

Thurtcloy, Februory 25th 
THAMES POL VTECHNIC 

C.Old-«td&r ... , Wc,olwict1, S..E..18 Tl'Oo.,_, (indo 111'1• •~•11 ~ 
I,·/~ Cron/Wo,.,._ IO Wool-..dt MfflO! tJ ,_.,_ m:w!l ~ ) 

l!,,qwln ~,a• Onlol'I as, 3162 

Friclor, February 26th 
NORTH EAST LONDON POL VTECHNIC 

Wol~m foc-n1 PrKinct. Jut..: Wol1hom.,t-ow 
~ ;H ;. Studt.,h• Ul'lior. "" ~78,3-;. 517 73'7 

Soturdoy, February 27th 
CROYDON TECHNICAi. COLLEGE 

Frldoy, M ot(ft 5th 
QUEEN EllZA8HH COLLEGE 

Col!lol)ffit HiD lood, lOMOI\, w..a. N~ •t f\ib.1 " ""''"'V* tiigh ~ 
oM Notting Hil Go,. 

E.,...,;r;..1 ~•· U~ n1 911, 

Soturdoy, Morch 6th 
PADDINGTON TECHNICAL COLLEGE 

DOORS OPEN 7.30 p. m. 
tldis'b ~ frfolll °""' wl!.f• "''-' ait>cw. 
Ad~ -30p (6/ 0 ). At doon 40p (8 /.J 

Th-t ortOll'"""'t for 1!w WOllO , UHJ£1f PBIOO oncl oll f,,,rth,w o~ 
m911,fi dir•ct ~ t~ ptOd~ I\ o~ of ,. W1$fMAN ANO fOOL.$ "', 

6861167 

SUNDAY LYCEUM m-.w.c.2 
John Sullivan Presents 

Sunday, February 14th 10/-

SKID ROW 
HIGH BROOM 

ilQOT & JENNY JACKSON PEACE CORPS 
& SPECIAL GUESTS 

DEMICK & ARMSTRONG 
SIMON STABLE'S STABLE DIET 

PHILIPPA FAWCETI COllEGE 
94-100 Loighom Court Road, S.W. 16 

Saturday, February 13th 

SAM APPLE PIE 
TRIFLE 

BAR • DISCO 

LUNCHTIME WORKSHOP 
AT THE 

LYCEUM STRAND W .C.2 
TERRY KING ASSOC PRES.ENT 

Tuesday, Feb. 16th, noon to 3 p,m , ~-,N~~x,~~AOQ 
Nut w&ot ot1ty, Wotk.ltiot:, w ill be Mof'ldly WAi., ... 22 .......... ,.ffl 

RECOIHIING STIIIIOS 
1/6 (8p) per wo.-d 

• v.ORI• to, JIRl,._kl-MI ,d ilC 
5Dcb -; 1-.cotding:1, All f•dlltl•• Ort 
h• l'ld indud l~ ~vttou 
jingl.. A• NOft.•~ t•t" :l 

. Sounds 
of the 

Se.tenties MYTHICA six pm 
monaay 

15 feo 
RadioOne 

SQUIRi SOUND PlOOUalONS 
rtl 01-/2'2 811 I (do;) 

. 01-734-5683 

ISLEWORTH POLYTECHNIC 
London Rd • lsleworth, Middx. 

Friday. 12th Feb., 8-11.30 p.m, 

FUSION 
ORCHESTRA 

+ 

BY PUBLIC DEMAND 

-a~[E"<>·tr 
RUSSELL 

AT THE LYCEUM, STRAND, W.C.2 

on Thursday, Feb. 25th 
Ticbtt t 1 from lyceum Box Offic• 

YES 
would like to apologise to en 11 Lland•ff T-.chnjcal 
Colleo• in Cerdrff f<M" thelr, non•appeuanoe IB:st Sa t~r• 
day, This was due to a serious road accidtin1 mvolv,ng 
their 1ruck on lhe way b&etc from France early last 
Saturday morni , 

Sound Recording Studio 
AJl you noo<I 1s your own 
guitar 5 gns . an hour inct ,op.,. , . ....... , ... ,.. . .... 

01 -672 4108 

v1Nus ·1icoioiNG 
STUDIOS 

11,iU J J.OUfHS. MUI.fl l'll,CQ-.C, E0t0 
CI CAN 11,i,"IO 

£3, 10.0 per hout 

639 6rif-iH ti'4,''s929 

MAY BLITZ =~-'!'~~=--• T--Coa1191Y ID ~you,..., bllllw wa .. ■Ill ""l' 1r1UCb fflM'ld. IIOI 
.... VO. ... ,,.. ..................... ..., ... °"' 
s... ... o.m... .... 
w..,. -- ...... 111W ........................... ,,,... 

~~~'="1aou-we.:.:.=.~no..... 
....,._l.Ollall.11.W.1. 

ADUINISTIIATION: ........ "'-a.I. 01 ... 11n. 

•o~ ~:O"'!:. ~= .. ~ ~ ~== 
or W ,.._, 01•734 NOZ/ 4,) 

ro hllp us ao us>datti-«. ean1a:1 Otte, COUid dSocill.....,_ 
•nd Club homa"" 'flho ,,. iml'Nlld In ... aound ol ,U.V IUTZ 
P'- ~pr.i. ::.~~,:;"'...':,!;.-

DorMI S._,. ~U.lilN 
2t Oo,wt .................... w., 

or l• lephone 11\e .. h to Atflil# How. .-.OC..-. 

NAM~ 

Cl.U8/UNIV. , 

ADDRESS --

Tt-

E BU LL Upper R1Chmond Road E,11, S~l!'en 
TH S W 14 (Sou th C,rcu lorl 

Thursday, February 11th 

The Strawbs 
Th,m1dey, Filbrua,y 18th URIAH HEEP 

D.J,, STEWART GENSIAN 
Doors open 7~30 p .m. - Fully Uconnd Bo-r 

lluses direct ftOITI Richmond, P,.utney ond Hommtrs-mil'h 

TUITIOII 

• s 
AIIANGIHG 1t(HNIQUeS , ... ,.._ r.-..i.,. (-~ '"""" (---. 

""'-l ...... -of~-S~ 
~ ...• ...,,0¥iMJII_ """ '" ............ 
11M, "" St~ s,-otc-.--., 
H- -iKM!q-• ln Slgl)"'""""•~ 
.... ~ .. ,,,.~ ..,.,,..,..., , -«1'1111 OIi 

t-u-~w,w.-·, .... ~_,, 
S.t.A.1.,1o~~r11 u.w 
"-'t, . .. .,..,,.__.'" ... _ --~-
by octive (on:•plonltt ond 
orronge-r. QuoliAed to t.od1 

beginneu ond odYOl'lctd. 
PET1!R SANDER, BA, LGSM 

Rine, O 1--459 1711 

POSTAL 

During the disruption in 
po.stol services~ od~rtiH-­
menh, will be accepted by 
telephone from od"vertiws 
unable to coll ot th• offic• 
ptrsonolly, 

RING 01-353 5011 
blen,ion, 

171 /176/ 440 
MELODY MAKER 

ADVERTISEMENTS 
161 / l 66 Flee.Street 

London, E.C.4 

Adv•rtfs~mMls can ofso be, 
handed in to MM offk.e.s 
located irt: 

BIRMINGHAM: oi01 Lynlon 
Hoose, Wolsoll Rd., &;rrnin9• 
ham Tel., 021-356 •838. 

MANCHESTER: Stotho"' 
House, Talbot Road. Tel.1 

061-872 •211 
1., C. $!'(a.\l1Sf .. "°FUSIOMAi_ ....,.,m 
1,1,i•mt..i of I.!' C. •v•u•n ,.._ ht,) 



pop albums· 

JANIS JOPLIN: best album 

A last pearl 
from Pearl 
JANIS JOPUN: • Pead " 
(C8S). As one who vie:w1 
the entire white souJ 
brigade (Cock.er, Burdon. 
Bramle<IS el al) with 
deep susplcloo, ..,, to 
say scorn., I ha.v~ to ad­
mlt that Janis made me 
oreak my rule. 

Sl>e wu lhe ooly 
whiCe sourer who ever 
IOuoded real tO me.. Sh6 
often sounded like she 
wu trying too hard but 
she never sounded 
phoney. And the soul 
and blues cllches whl.ch 
lihe fn,quenlfy lapsed 
lnto never obscured the 
rut that beneath It au 
wu an origlna1, one bell 
of a wocnan with som~ 
&bing or her own to say. 

And the tn,gedy or 
ber death was that she 
was setting better all 
Ille tln,e, '' Pearl " Is 
lndoubtedly her ""51 
alb- '!"Ith Janis 
movlna stUJ further 
away from the cllches 
&owanls a more natural 
And pec,..nallsed ap­
Pl'Oaeh: to her chosen 
ldlom. This feeling Is 
Arengthened by her 
dlokii ol musicians. The 
new band, Full Till 
IJooale, Is altogether 
mo.re down-home aM.I 
nlaxed and less heavtly­
~ed than that on 
lter .. Kosmlc Slues•-• 
album. No roaring horn e-, either: just ba .. 
1t,=oal Brad Campbell, 

'-°"'r.. "'":1dre-:rJ~r. 
oraan, au.Itar lnd 
wllh a lltlle help 
two prestigious 
names. orpnlst 

- Oldham and 

guilarlst Bobby 
Womack. 

Janis herself la alto­
gether more meJJow: Jess 
scream.Ing, less h!strion• 
lcs. The songs are like 
that too - ln ract the 
- t...ct< ls Kris Kristoffen:on's gentle, 
reflective • Me And 
Bobby M<Gee. • The 
overall mood Is lrf-ly 
•nd---dv-e one say ft­
happy, and you can hear 
Janis sending herself 
(and the whole white 
blue:s seene) up With the. 
acapella ... Mereedes 
Benz... • kind ot 197() 
field holler which she 
wrote herself. Sou.I isn't 
lorgotlen, though, and 
,he clearly hadn't losl · 
her taste for th()se 
clfmacctc Jerry Jla,govuy 
songs Uke .. Cry Baby,"k 
•• My Baby " and. Jeas-t 
auccessfiJlly, "Ger le 
Whife You Can," whJch 
sOu.ods cu.rlously stod~y 
against ff0\11.'afd Tate's. ~"".!r. and IMplring 

fiewed against the 
broad backcloth ot the 
mustc she loved, atalnst 
singen like Aretha ot 
Tina Tumer or even 
back to .Bfitie SmJth, 
Janis' aehfevem.ents wiU 
ln.evltably be seen as 
less impressive and 
somewhat derivative. 

But within the context 
or Rode she was a 
r o a r I n g pbenomeno..n 
who revolutionised white 
fem.ale singing and gave 
a kick' In the teeth to 
progressive pre­
lenlJousness. And the 
eVidenu or thk album ts 
that she was only Ju.st 
beglnnlO!f. - A.L. 

JIA Y CONNlfP ANO "l'HF. 
SINGERS, .- Wc'"vc Oal1 Ju.It 
BeJtUn."' (CBS). Ray -Con.n.lff"s 
~l:ngers" aiVe their lnter­
DNttatlon of rece-nt cluu:t hill 
and lho net resuh ls a S\lperb 

~t~~d~~~ ~'t1~. 
i\Ot,e perleet, the arnll~-1/rit, 
ore perfect, t,laye,d on • .s~ 
hi-tl, It ,how, what •• popular ' 
m~~fc rs all abOul. The boys 
.sin& on the ria)lt and the t:lrlJ 
·come from lhe left - Ir yoµr 

~:~rr~.~re,,,:~ ~~~ !fJ 
rrbmbone on the Beadu' 
epiU1ph " Let It Be" b\l,t my 
rovour he b: thelr version qf 
8S t t'ld T'J •• You Made Ma 
S<I VeD' Happ)'," -C,C. 

MELODY MAKER. February 13, 1971-Plp 43 

Jethro enslaves 
the Romans 

A DAINTY PAIR of 
ladies' panties 

nestled coyly on lbe 
luggage conveyor belt 
at the end of a long line 
or suitcases. Jethro Tull 
gathered c Io s e and 
watched. 

Eventually a dazzling 
blonde, suntanned and 
draped in furs, a.1Tived 
to gather up her ling• 
erie, smlle and wiggle 
in the direction of 
Tokyo. 

It couJd only happen at 
Rome airport jn the land of 
sour goats• milk and Roman 
ruins. 

A lightning LWo-day trek 
with Ian Anderson and 
friends from MiJan to Rome 
last week was li.ke eve.ry 
Italian movie ever screened 
ar ih~ Golde-rs Gretn Ion ic. 

Arriving wlth the determ­
ination to t.achew siJly falJa. 
ele$ about the Lat.In tempera­
me nt exactly s.ixty s«ond.s 
wete • allowed befort 1his de.-­
termirialion was assailed, 

'Mlen I met 1be promoters:. 
Just o1bOu1 to hire a cab lo 

the hotel. • y~II ttrne from • 
c.be trlul, if panic stricke-n. 
y<klng man 1n a. dark suit, ac;. 
cornp;1nicd by a xirt ln the 
honest or hot pant.ti. 

"Xrecze Wt.ddgc?'' come the 
cry. " Where Art Jet.hro Tull? 
Are they with you?" 

Thett fallowed it nightmare. 
three hours or panics. tower­
ing ,ages, argument$ and •P· 
parent dlsorg;onisation of a 
kind lhat doubtless brouihc 
Anctt11t R.ofne lo its knees. 

Jethro TuJI 5hould ha\t~ ar­
rived ,ome hours earUer in 
time for an afttrnn,nn matinee 
in Milan. 

w~~t,h~es~ie~~~erteo!d:: 
Mont,-e\lx a nd his office in 
rapid 1uecesslon. 

.. They should have Rowl1 in 
from Montreux. The. equJp. 
ment ha. not a rrived ~ the.r. 
There. ate 3,000 fa.ns waiting 
at thetttre. . . ." fra.oe:cwco 

sh~~~ r~f/::~~iv~ydrivc to 
hli office wh,ich 11h•II forever 

~~:" i~p':d tl~r«:3· ~~ ~lt~ 
street, i.n a manne.r CAicuiated 
Lo wina ptde.strian.s aMI 
bOl/nce off tramcitrl 

"Don't worry," said Fran~ 

~ a!w:~n1',,!!~;d ,J~uh~: 
Milanese on a 'tt-bra crossing 
Al spttds tn e.xtes11 of flrty 
1nlJtt per hour. 
r Ju the l)tOmiJter'S office D 

fht ;:::i~g10;ottw F.~:,;:~ 
ieemed ~9 b-e enjoying them~ 
3~1,,.ts tllorouahly. 

,.;;::;h:r:t.~:r, •;~.:!.~~ 
~:Nw~;·v,el4tl~~-'Pf0:!~f; ~e ~~~ 
rived u the theatre, where 
tans yelled a nd be:,1,1 on thi.t 
glass d()or, deminding admit~ 
510B. 

They wero allowed In by 
c;,pe,,iog o door • llab,Uy Ind 
fa.na squeezed In and f'O to 

~'?fbe •::~1p!~~~t ~~l~ ~r~~ 
s tage soon!'' WH·' fhe try. 
Meanwh1Jc I esca~ by res­
<"uelntr m11 cue, and arabbina 
a eab to the hotel, 

There was: manager ·retty :~:n O"th~e p~~~(rstal~~a 

:::~~lu~~ w~!~:~t~~mlL~:: 

JETHRO TULL: at the peak of their ability 

Chris Welch reports on a temperamental trip 

$0Ul\d tslffP. wh&re they had 
been ro, some hour,: 

A press te«J)tlon was hcld 
atlended by C>nt Giorgio Go-­
tneltk)'. the well known inter. 
nationalist and ex-i:,oup man­
ager. Ian Anderton was aur-­
roundert b1 tamest.young hlp­
pte Jo~mtlisb/ whiJe the r~-1t 
of the group, ncl~dlna Tlr Nil 
NO., their accompanying folk 
duo. att Hndwlches. 

These we.re the Jut con­
cert$ of "I tour that htd taken 
Jethro and the Nos: men 
acrQSs Europe. They WE!J"t tired 
but $till enlhuslutic 

" When wt s-t back we've:. 

!~1 
~:~u:~y~•ou~r~!il· ~n~: 

Bunker. their naun~ dre$$ed, 
mous1achi0ed d rummer, .. Ab 
Whllil il IS to be • pop star.'' 
sighed Sort(ty Condell. o f lht 
Nog, 11. little lrish chap wlth 
a round hat and round face 
rri,nH,ed by whiskers, 

The two bands, 111.hou,gh 
vasll>• opposed In m1.tSfca.l con~ 
cept, g~t on ijXtre'f'.!eJy we,1 
and apparently always tour 
together. 

On the thr~~ out ot four 
coneens I Walthtd. bOth went 
down txtrtme:ly well, wUh 
noisy b1,1l Mthusl"as;llc fan.11. 
l.eo O'Kelly and Son"y had a 
hard }Qb tc,.. make thQ:lr q\lt,lnt 
•uncUve sOf\,&:$ he.ti.rd, but 
coped Whh 1he yflUr'I& IU1Uans 

without epparenl aerlmoQy or 
"ntrves. 

Ii 6:in ;!~o!e U::fre •~ 
ef they continued their aet in 
1otal darkness to a t.umultuous· 
ovation, 

Jdh«> Tull prove<! ·t,;ntat• 
tieally popular. Indeed, tn 
Rome., we ox-pcden«d the rare 
sight of pop fan mania. Jn tbc 
roach leaving the theatre tor 
a wild party. thousands: of 
fans Jammed tho atrffts yell• 
ing and beaUng on ttie sht:cs 
of the coac.h. 

•• WOw. it'$ Jethro Man.ta;· 
l breathed. 

"Oon·t you dare put that 
Qn the- tront ~se.•• warned 
~e:1;11~ 1!:,- ~•e~ui!t headline Is 

At the thel\.re in Mllan the 
road monag_ert, -S-trUgJltd ta 
Ctt their equipment wotkins 
w11h ancient. ele-ctrfc11.I systems 
and ludicrous red tape, •• They 
ari such Idiot, here, .. said a 
Seots roadie, ·'rve. never met 
such idiots in my life!" 

The crowds at nc-h t.-oncert 
proved to be U~e football fans. 

~01;r,;,;i!ci:?~ ~:lr:C~ct~ 
trr Na. Nog or Rute b:reakt by 
Ian as if a a,oal had been 
scored, Sa\d tan -at one pclnl:. 
"Milan !3-Jethro T\111 v• 

.PoJicci who entered the 
theai.rc In Milan with the 9bll-



'Pal• 4t-MILODY MAUR. Pebl'UlfJ 13, 1171 

DRUMMER/READER/ 
VOCALS 

EXPERIENCED PRO. 
ORGAtlST 

ex.w0arM band, seek.t pro,. 
g1euive recordin.g group, 

0 1-2 06 7783 

LEAD 
GUITARIST 

Top pro names 

Phone 653 6358, John 

STOLEN 
REWARD offered 

for ,nformelion '-ding 10 ih• 
~ola 

GRETSCH 
MAPLE FINISH 

DRUM KIT 
stO!.,, Sund41V •~ing 

from F.m~ Rci.d. fUghbu(y, 
N,6-

All iob"rnationu, 
226 •7366 NAME 

RECORDING ARTIST 
FUITES, HORNS, KEYBOARD STOLEN FROM 

_.,._,, .. ..,_IoDaln__, SUPERTRAMP 
o,owp, ~ QI' lllettlC H~ PolytaehnC 6271 

Toi. •-· = Eod !■-I GIBSON STEREO GUITAR 

LEAD GUITARIST 1e~ll11 res-I• Yellow/Bltck t:20 ~£WARD ::,:r,, , ,_d l bUtl. - 1'tl IU-$04 'L--°"'--*-'_0_,._,_••-•_1_2_, __ 

MUSICIANS WANTED 
J/2 (Gp)""' word 

ACE ORGANIST 
0 JOIN GUITARIST/ COMPOS 

FOR NUCLEUS Of GREAT 
NEW OROUP 

Needs: Orlgln•I .ound, eiech.in; 

=~=~<~·=':c..·::r ,:::. 
Mg •bilit)' en •IML F'ully pro 

WORI(. RECOAOING 
PROMOTION WAITING 

G-e1 detftitf'Nlffl-
flJO 3580 (1().6) 

An ex<.ellent finger ,tyled 

GUITARIST 
wl,o con double on p1ono 
ond sw,ng, required b:t name 
profcu,ono ls fo r ming new 
band - Phono 734 269S 

FEMALE 
MUSICIANS 

MUSICIANS WANTBI 
tcont1nu .. ) 

GUITAIIIST/ 
VOCAL HARMONY 

•bl• to Pi.v fton'I Pop 110 ldn, 
Perm•l'lffl1 l)Olrt.M'I In to,-c,laN 
~ •lnatn,menb l 9t0up, S..t 
}obt, 1op mon-r-, P10f,ulonlll 
only, rttON Rlldt•tt t-&3.1 1 1111 
e P•"'· Ofttv, • 

TENOR/FLUTE 
fo r Afro rock 

Recording gigs 

Tel. 491 7699 

TIGHT FUNKY 
DRUMMER 

and 

LEAD 
GUITARIST 

(preferably doublil'!I bass) 
FOR NAME GROUP , 

Phone CABIN, 74 9 1121 

Funky, not freaky, wanted 
for recording group with 
London resjdency. 

Tel. 363 2103 

COMMERCIAL 
POP GROUPS 

r-9qul,-d lot im~d•te won: 
T•I. SoutMnd {0702) 434154 

O.,,lrig ti\• pottol ,1Mke lh• 

Forum Group Agency 
w,11 t,,. ,t.01ed to 

oc(•P• owoo.dl., ••- a•ill'lolP' o,,d 
orthl• l>y t♦lephone: 01-,591$71, 
Ot (OlltM"I by 09PQinlffltntl 133 Oea111s 

lat1e, f dgwote, Mlddt.._11. 
~;. ~&l'\6r<IJtA'1"'1 

NOTICE 
HeoyY ptog11nin tfffli-pro OlrOIIP"­
A" 0.,.11-air tilff!Jll'ltf (Ol'l(♦tl h WflO 
ptOPOltd: to f..iwr• to1,nte4 NW 
ptogteniv, bo11d t and ,_.,<1,on will 

:!~tO~~J.:'tT. !;~~t~s~1 
"9911( .. IOftl ti.for• hb 28, plea, • • 

L0'400H MANAGEM ENT 
,-qu1,.. 

GROUPS FOR 
LONDON CLUB 

~':;!~~ n~:;':r]~~'tf,~ 3:!!~ 
680 3626: end tM,, S1a11tty) 3,4679 

INDEPENDENT RECORD 
PRODUCTION COMP.ANY 

requires 

ALL TYPE.S 
OF GROUPS 

Ri na: 01- 435 7264 

VOCAl/lHSTRUMENTAl 
QUARm 

01-734 6392/3 

BANDS WANTED 
J/2 (6p) per word 

CONT INENTAL STYt..lE ereup 
ror oinner a.od dance restavnnt, 
local.Cd South London, 1004 HII• 

:~~C:bo:ig\~!::n\JS.•1~\~:1nP, 
betwe.eft 8.,0 pm 10 ?.Ml pm, 

HORMAN JAC.KSOH ACENC-Y 
rcci.utro nf'ilatile otpl.'I trl~ / 

J::,rt~~. ~01~:r:f'::::r o:'°\~;, U 
am to s,,o pm. 

ORGAH ouo. •llh compett> 
t':5:!; !!l~~~;. s;~rs•t ~~: 
1(an dard, tor busy p\lb ~ l dt- -
.$20 471$, 

EXPERIENCED 

ROCK BOOKER 
fOr wtMnown Md eXJ)tindin; 
ac,etJCV. Good •"'rv and ctrNr 
Pf(lelleCUi. Si.• ~1tnce and 
-..&a,., ~ . e.nkruot pro-­
moblts nMd l'IOt apptv 

RI,. 13-4-tl524., htn. e<lt. 

SllUATNINS WANTBI 
1/ 2 (6P) per word 

DAUM.HIIIII. DEE JAY and •01.1nd 
t'flflntt>r~ N~w Yotk oovnd. Stell ::ta$ •z11,~~ cont,cu Work -

ARTISTS 
l/2 (6p) per word 

COLOUltl:O SISSION StNGIRS 
backln c and lt!ad vnlc:.-, - 131 
Otl5., 

SUPASOUND 
PROMOTIONS LTD. 
Oisootheque1. - Groups 

Cabaret 
l4-llour~•S.rvq 

01-800 3703 

for Renting P.A. System~, Amplification 
Hammond and Lesli~ and H1wott Fe,tovol P.A. 

PHONE 01-603 2954 



ARTISTS I 
MUSICIANS, READERS 

M ""' o"'6 not~olMH te,wlr.d 
for aew p,oct.C!klfl,. 1111...,i.~c:wld ........ 

M• el A1VJ1 '11'- l'rnt Aoor 
........ &Gt.WW:n.Stl'fft 

oh..- 6 p.m 

VC-PIRATE O.J , LITTLE JOHN 
RUNS 

THE RHINE 
VALLEY DISCO 

Ught Showt & Go-Go D•rtCM"t 
"'"' 381 132& ,..,., tfm.) 

MELODY MAKER, F..,ruar,, 13, 1971-Pap ~5 

,_,.. 
ftt,IO(lf._.,,~ ,.._ ClOO 
ll(NO(ti;~r.- CHO 
OIHON noo ,-... ..ens 
GIISONll'<;..'""i•/ - C.,15 
ll,JkM$,,.. s.-1 • UJ 
'"4fl"Kaul'r s.e. .,.,,..,.. tsO 
GOO!> 5/tt ... o....,... '40 
MAUHAU.»-.Afflp& c.l.\.__ .Al tO 
•AUHMI. 100-, Alfl1)•c.t,...,._ 

ha .tUO 
'8.Mf.lt •~1oc.i., CA$ 
VOll 41111 w,1., tH 
W!MS!«ft""- .. •'-"- tlO 
GltSON~1!•Ell'Khb ""° 
nwor. o.,. """-- 5,1ci,;1, UJO 
lUOWtG s..,.., Oouk. tltt 
Tlf'IQN..,._ SIOO 
U)GW,V:t ,$,4,- U0 
OlYMltC. ........ • UO 
ASU<--1• .- UO 
,f'tOd-nVAHl,t, f•- s.. U S 
~O CfOO 
'HAMMOMO "4102 u.tS 
~ONOUOOS,,W L.S2S 
cotc<HT nvru. ,,_ ~ "" 
Sf$ QIISOM s..o ~ nu 

-U-,µ./TIS Solid 2 ,,.,, 1111111-, palCl9 
..-•Pf!lk,;IMIII, 

Ol9SQN \1 0.111u. ..aGI 
(ilt$QN$Q,_lor ,,~ 

(;jtSON0'-"•"--- .ctn 
HNOat ,e1Mo,1.,, ~ CJ" 
ffMOEII ..... ._ W-,. 1- U .. 
...... fltfflONf~.fl'~ u, 
'r .MilAkA H~o4o kho Ml'lbol In ,,oa..;,.- m 
~ .. ~ 1'1111 .. ., ~ ~,.. 

OlANCl 100.... S..clt -AH 
k.WAJr 100 S1od. ate 
MAUH.W. PA '1111'2 Colo- (ltf 
R:Mllf;«~. ftO(O! CICIO 
$,OIINI) Off 120w. t.A $ ,"'ttffl £ZH 
\tOJI ACJO Cl .. 
HAY.......,.4-cl- CIM 
HOUYWOOOP~ _.tHf 
.... u,,.,..oi-c....whld,CIII> 
W\llttlTZtltlKtric-'"- QOO 
-..-u.e.c"'c"- U5D ... ~."-- ,.,, 
Ol.OS"""°--"orT,"""P"' .etH 
~H!O;.,.. flh,1• a,e 
""'°"'HIGlou""" CMt 

HOWARD CONDER MUSIC CENTRE 
8 Eden St., Klngston-upon-ThamH, SurN!y 

01-549 2231/2/3 
,.,seHTING 

4-TRACK STEREO RECORDING STUDIO 

,'f £5 ffit HOUlt AS AN INTROOUCfORY OfftR 
No ... lus,elno """'.-.,nHI 

W♦ ~ ..-Jlow. crt -,I lltM• fo.t ,.._,. .... 1-, .... ilWo, ff.."' d ..... H 

A Lud~ Dnlm Kit, K---' 0.....,.. a..n-11 ,s.._ ,...._ A1ftp. 

PHOTOGRAPHS 
1/6 (Sp) per word 

uo IO 12 channels and 500 
watts, plus other equipment 

with tranaporl 

UJTAB 
BEPlUBS -"-...rt,,.__..._ o,-.no_. 0,..-••• , ...... , ........ _ V OU N G PHOTOGRAPHEflo 

,pedaltsc, d1ACt1n, ll'Hldda, dll• 
~::~~~•11:rs,J,t~i~~• ChHP 

Phone H8 34611 Wel ......... 1.17 

({j picato 
· ·· ... ·. • CUSTOMIA\mI© • 

• • 
~~Sd«t. 
PIAIN STRINGS RNW Nl,IS1C WIR 

IN INCllEMENTS OF 00," FROM 007 (0 1-l JO i 

COVERED STRIIIIG& ~M~Jl~ ~~E 
IN INCREMENT$ OF 04)1 FROM 1118 -ll!41"""t :iQ. 
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BILL 

LEWINGTON 
LIMITED 

t4o• 1 .... hn1N,; ,a, .. , t.~ "W{Jff ll'IH 
h! OJ. J.00$.M.. 

i-1•,;•• •o.1Jo.,, Kl'$.t\'!J"o,o· 
AllOUXO ... OICS 

\'AW.A!IA fop 1 1 11-, c.,.,,,,.• tlJO 
SU,Mlf Ml.'11.t... (170 
't,u.l-AH,\ lid<to ~ ~ .. tllt 
tJ,WNl;.lQN -· c♦.-.lft ~ 
!MN~l, s-f,a lM 

~ SAltMttOHIS 
M.I.Mtl M', VI, ,,_ t2l• 

YiUUH" '°" i.. - ... ......,_ un saMa ,.,._ "'ho>f\ ....-.., mo 
llW!NOtOff ,.... c"""loM Ot 
Sl<');Mf'uffi UI, 

SCHltlM'. - tonfll- (1,0 
~lf"•Ptll~ .,_ V'• 
Mm f'l,, 11, -~.,-, 0. ....... """ti"~......... cs, 
O&Mflf,IKA.tOI' "'"' -· ~ .... tM 

U.t.tt, l llO •"' WOOOWINO ., 
YAMAHA 

'••1'- "'°41c - S..-♦ro...4~ .... ~~(•··~-~·· 
ClAtl:IHlfl 

nMhiONYIO·o ..... 
WUHC, I 1 ,_ 
1+0tt.u,o1., -
u::tt,N,,C.-•~ 
lf'Yo'NGTON-,_~ 

-"'' '" "" "' 

CARLSBRO SOUND CENTRE 
6~7 Stadon Road, Menafietd 

in conjunction w ith 

DALW ARBITER LONDON LTD. 
invite you 10 a 

FREE FREE FREE FREE 
Demonstration of 

GEORGE HAYMAN DRUMS 
GEORGE HAYMAN GUITARS 
FENDER GUITARS 
FENDER AMPLIFIERS 
PAISTE CYMBALS . 
CARLSBRO AMPS, etc. 

at 

MANSRELD PALAIS DE DANSES 
on THURSDAY. FEB. 18th, 7.30-10.30 p.m. 

KING STREET 
MUSIC STORE 

NJ &.IJ«I IJT ,. MAalUU>llllM, W .t 
lf't ... , • ..,, 01..., Ot,11 , ....... , ....... , ..................... tt,. ....... 

f(N~- - le-. 'MIii• , U7$ 
IICl(l'NIACKU JP'• , n o 
G\Wl ~ '4J 
flAMOS SIOf &o. ,.. &U 
HOfNU WI""' 'i♦tllhi11 S... ISS 
~'N[IV_..l,. A) 
4 1fli(H M"'--,. S-,11 UJ 
N-w tt1,HOtiC JloN♦ .,, _ P4 .... 
Np !,OUN!) OJT "4 a l'tC... 171 
'■lr 1.WACl'••U ... 1Cot,t •• UO 
/l,IA~All ~ ,-.A • ~ 1' 1...,,., 1101 
Ut,1,1.(I" +· t • 1$(.,., 1-51: 
r.loVOlt4,12 US 
vox ,,n '-+'~ u , 
111.Mtl Ooli•II• IOl)-1 c.i. US 
VOX 140 C. fro,. '40 
V0X l'o1111dollM Cobo .,_ 140 
SUMU ' .... • ... uo' 

OtUMS 
UVU1('t ,S. o..,.., ~~ UU 
,u.1,1,.u. ~._..,.,.,11t.;. 110 
nfMJ(t. 01)...,.._ bio ,.,.. 1100 
fll;,;IH , ~ •*• 114K• • , &7S 
WOWIC;.,.. tloNl(. C"-,~ OU 
OOWAtf. ui....... U f. 

ltl>H'tfl 
(()Ut)t)I\....., f'lf• 

""'""""~bl><'f~" cou~ -....,. """""'-
1,™1~0 Olff,o 

~ANW,.pdlorq--

Licensed Sar - Everyone welcome 1E 1~=u=cHT=1N=c=E=Q11=1P=M=EH=T===M=11=51=c=A=~ ""SE;::R""vi""c'='ES=="'-, 
"' 1/6 (Sp) per word 1/ 6 (8p) ""' word 

DNm ,.rK♦ .. II) lt-911 0-. { 

VlSll Ovit N[W 01u ..... $ttQ'WlOOM$ 
l'tlMltl MA!~ -,GtNU 

SPECIAL NOTICES 
1/6 (Bp) per word - ... C0"4N~lb!'f ~• '""""'""•1,,..,~. 

VMA'14. i. .. 111111,.,~. 
l M, I 11:1;1 ....,,.,-.,1.-. ·~~,,~ploo ......... 

ttllO , GUlLD IT 'tOUASE'LFt J.J<1Uid 

';! 1~~:J~r ~~t, t~~l FOl\~:dtO~~~ 

ADVHITIS~M£NT$ 'ffITH 10)( 
NUMSEIIIS CANNOT BE ACCEPT· 
ED UNDER THIS HIEADINC. 

ACKHOWLliDGiD AS TitE 

:: l\'aUll.blc, 1.l&hlfhow 11.CNISUrlC':i A8AACADA8RAI rrte C-01))' 

~~l~lct~~!l c~-o~!:f1 -;;:~ ,oun ~!Jriw loc~~~~~•;ers Pu~~~~~!n'; 

81.STI IVOA. MAIAANn' POSTAL 
COUA:SES ror PLECTRUM and 
,1NCEIISTYLE GUITAR, L;arges 
11election <•f guitars 1n &toc.k . -
Pnrti1;1il.ira: IVOR MAIRANTS 
NUSIC:ENTRe. H Raihbonc ftl2C'e, 
Lon dnn. Wf.P•lA.6. 

T W MUSK 
400 LILLIE RD. S. W 6 

ttHl)Llt ft'+c_ lf_ 1:100 
ft:t<lfltlculo,_.,_ Uc• 
tfNO«l l+i-.1• • Cl 10 
Ctt$.0Nll3'f- ltl.-0 
GUSON t., ,...._ _ ens 
Cla$()tf UO. ff'toll ni 
Gl"ISCHH--.,....r .l11S 
cafl'SCM i... PN UU 
OUTSCH DouW. .._.,._., 0$ 
"""'lSHAU. """"-- fr- ColS 
y,'tMI00.-1t 1:4$ 
fDCl(I .. ,_...,... C.110 
f(NOU f,•..t.... i,.,1,.,._ C70 
"""'1ffltl8", f'\.o,,1>,_ C.W 
HOHMf:ltl♦e. ,.,...._ - ens 
M0tts:s J...,,t,c,_ .... f .)4 t:50 

H~ .::ow:-♦-~f♦t~...ao 

I■ &I £28 ti- HIGH POWU >Ow 

,. GUAIIIANTfm 

"" CAHIAGt lllH 

CIEH!BAUM CUSTOM • IUILT (M"M). .New Streot, LJmorlek. 
llgblU'1£. 1Atc11 KINETIC WHEEL ARRANGElt, pop/ / Ur/Cllb&l't'.L 
projector& (Ul.k• mu1u .. ,e-c1 u, Big ban<Vimall e .ro\l.p . - WtSI· 

:1~';J;lf Pl Ml -~~c:~o Wf)~~f1um;~ et-~~~H JOOiMoHEY t Of\Jr'l"r ltlnr 
riowt-J" tout Joule- Strobes, fti Aruadni: tre-e ~CII. lc4i. how. -
.. ch, or in sets ot 1wo, lhrc-~ of L.s.s., 10.uw, Dryden Ch::unbt rs t:~! .. 111Y-:.~:1~:ioS:!· fl!~ldLl\ll~~ flt O;doro Strc9 l,, LODdon. WI, ◄d 

FAN CLUBS 

:,~~•~o,::;~~ fo~t~e:i! o~tr:f::· :iY~!C:n:u~~~~do~ w~! S
t 

- Tel 01'1142 ,HO◄ , POP SONG LYRIC$ / 

1/ 6 (8p) ,,., wom ~ 
KENNY BALL ~pprttdatlot'I 

SOCJ(!ty. - S ,a .o,. 10 M.IH Pa 
s .. undeu, ts Carlulct Slr"'t, W, 1 COL,OURED LICiHT$, r t.s:,, H liLOOIES into C'.Uh. - D~ 

:~J/1.hm P11~:[idn ~'0o~~04 ft:; 
1 

.~:..:8'.:..-r.:..'.<.:..·s_.I_:,_••_ •_•_• .. _· _»_•_••_•_•• 
civt.nln&a, 

CONVERT )'Our J)toJt<:tilr h;tlo • 
Uqlild Wh~l Projector, 1Jquid 
Wh~b (the 11.amtt 111 1,1s,ed In 
" Pe:nt~n Wlu:e1 " and .. Ll((Uid• 

!!.':~'! to.:'atcf~n5.·~=r~,,~~·~ 
Oavo Wrlrht, 1 Undci~hiu Cot­
t agts, 'fond1,1 Road. "Br101end, 

LIGHT SOUND STUDIOS-, 
.St:roMblN from ! RftS. - ChlS· 
• tct 1211. 

LIQUID CASHTT■ ptoj~C'lort, 

is: ... ro~l ~::~~ t~~:~ne(* t:;. to 
11 p ,n) 

OVERHEAD , n.s 2 Aldft Tu tor 
t'iflfctro~~oJ;ti$l~ for hie -

STROBES l'llfb power'. 4 Joure.a 

~ti~~n=•~,;:!~i:;3~t,t.s, to. 
ULTIIA VIOL.ff $fWl llf:'.hl, 

lnctudlnc lunp. r•e:Jl.~C'tclt and full 
lnutuctlont, ilO. - Da.r&fOtel 
(0-312) 26Hl (8 p.tll. 10 U p.m.). 

WHlYE LICHT ttrob1:s t!5. 
Sound to H1ht tvnv~rten Ut. -
'h-1. Putrord (OJtt) fflh (8 pm• 
u 9ml. 

LIGHT SOOND STUDIOS 
London's Leading 
Ught Showroom 

61 South Par•de, W .4 
994 7220 Rooms·OJ)en 

Mon.•Sat., IO a.m.•6 p.m. 

REHEARSAL ROOMS 
l/6 {Bp) f'('r word 

A. FULLY-,QUJPPED, sound• 
ptooled roam ai v1c-tor1:i. , SWl, 
tH;)' mel<'r Plllrklnt: wlln IU.m, 
mon d. Manhtllt and PA. - 01• 
,82;11 °'"' 

IAND AE'HEARSAL studio 
nallable, - S1114.lo 51, 18/ ll Ct 

N~':f/f,.JJn:~H~isirttOJ~\i. 
TRAL. - U S 23-4~ 

LA.llCE REHEAlltSAL Room.. 
s1141e. - as, S2li, 

t..AAC..E ROOM ,11v•il11bl" dll )' 
and Dlght. - 1'U, 45'2 &'310 

a,~:c~o:~:" e;~W::l~ ~wr;ra 
2!U, 

REHEARSAi. AOOHS Ill Cecrie 
IV, aru:ccn H Iii 414 294S. 

SOUNDPROOFED IICHEAIISAL 
STUDIO. Comfortable . Gr~at 
sound. - fklJ Musk Studfos. 418 
75115, 

If,.,..-"' o COMFQltlAMl SJUDIO. 
$0lJNO..f'l:Oom,. om-, IOUt"o 
'rlil'CtOCK, ..,,rto, ... ct.--•,.1"• 
2:00 ,.. • • ,. ,,_ 1Ci111' 1 ◊- $1oll«I. 
GltOUNO noo11 SOUN~EO 
$fU0tOJ c.-ry 1 •11r 0 •11 ♦fl.,IIJffi♦tf 
..,,, ,..,.. 1 .. , •n• ~•11'0• 111 Althc,o,p 
,. .. .... w+l'OII> gol o~• ♦- f♦♦t Hf 

llp, _c_i1......, y1>w•11- .... •-

TRANSPORT 
l/6 (Bp) per word 

FOAO TRAN SJT, 1s,,011,r 
mlnJbu.s. Wtut .. roof rac:i:. ladde.r, 
U>w bar. HIH , UH OM, U.f', 
JIOSSlble. - 01-11@2 U$& 

f:011:0 TAAHSIT U ~we. ltU l3CO 
ono-2HS!!Stl • 

GROUP Tfl:A.HSPORT, MY lime. 
-1137 UUI. 

.,kOYALS/ DnlVEAI£$ / Slot• 

~~~ ;;f:1•i~~i;1r::r.~"~hrcl1;; 
ltr 8071. 

TRANSIT ANO ORIVER. - U, ...... 
TRANSIT LW8 altC'tll.h J,t!Zill 

wJnaow:s, lockt, partlU(ln, re 

::r.d1~::.c1 Se'lF'"tita."e~ot11fi~•t~ 
P/E:t. Q1b,on/Ft;ndt.r. - llli:l 
01Sdt SUO Ot ta<IIDI). 

ltU TRANSIT 30cwt tor sale 
Delllb/ulfer,. - 5SS 'itGC 

FOR HIRE 
l 7 / 35 ,,,.,.t, Vol'\) ond 
12/ 15•t eo1,.r Bu~:. 

A.II new Tron,ib 

;:-:-:,.~~:~i!'ff:'~ 572 2540 
~~~ ::~f~2 ~it,W!!~. 12 MIO ■ 11 ""'~------~wll 
If r.o•N1i '78311818'"" 

FOR HIRE 
J(ING CANWORTH LTD 

tt.v. U Iii: t ~r T,an1lt au ... 
ffld 17/35-cwt. Tr•nsit Val111t\lltl­
•bte for ,11ny J.)WiOd ftQUl<td 

01-937154T 

TELEPHONE.; CHICHESTER 18111 

JIMMY SMITH MUSIC 
SOUTHGATE CHICHESTER SUSSEX 

INCOAPOAATU4'G THE CHttHESTE.R ORGAN CENTRE 

ORGANS, AMPLIFICATION, DRUMS 
Ga.TARS & All MUSICAL MEROIANDISE 

NEW A IECOl'IDHANO GEAR ArPAlltl 

LOWREY • BALDWIN • WURLITZER 
FARFISA • RIHA • PHILICORDA • \IOX 

Good H.P. t erms and Organ Tuition 

JOHN KING'S IN KINGSTON 
INSTRUMENTS 

3 c«,mwetl A011d 
Ov.tiol'I ~JtrftQI, fie'# (130 
G1beon SJ .. .... tJ 95 
Fendt, Folk ktrlng £65' 
Snis and Tolo• ttom . , .•. t:115 
Bum• »Mk Mtl'Wtl ... CSS 
Fender P~ a... . £130 
Ef)lphon• R.1wtl .... £ 1 Hi 
Flv• Olrtfit1 ltom , £.39 
Trumpet Outfitl fl'Offl , •• £23 

eon:,:. ~=-~.m~ r, 5 ... 

N~;,,:~~?.t~ . ,Con~•t. £85 
Haymt.n KJi. 1,n flOCt with 24in 

111d 22in. baH d,vm .. 

RING KING AT 01-546 9100 

.......... 
WlM S..V. 100 . 
M.I.UMAU. SO f♦-,. .. .,.. u• 
MAUHAl.l 4 • 12 ca . .. -- &ff 

'6S ... 
S,tft.d fo, fr•• colog, b,o,c;h.,,• OM 

~k+t,i:n 

HlW SOUNO (lty ,u.acs 
Mk. Ill l'N<.ICN l,q,o, ~ 1♦ C:HO 
Mlc.lY , Nl,ooij .... ~ .. uu 

SlillMl,.,cl,o.....,_..._ 
flHOl• ..._ top u• · ...... ""* .. ......_.,., nu ,.,...,. ... ,..,~r.,. . ua 
~ YOX ~ ...... C♦lu- UO 
MAUHAU •.A. 100 r-,. en 
•• WIM "A"' c.- lff 
""'"'MA•SHAU. •.a 12 c.,. ,...,. u1a 
MAtlHAU 2 a 12 (....... UO 
Ill.Mia c.....,_,. c:.-.... ... u, 
&OUNO (ff"t •.A. IO ~ - -. - i.i 

.CUSTOM )Ow • .,_ C ...... , QS 

WL'llla .u:,o ....,.It!# "' 
AMNO ._.,.,.._♦di..- HO OIL°'° (,_ .,__ -':rt ti~ 
MlMl'll2•12C ...... , CAO 
SOUffO CIJT ~.A. 100,. ,_..., U J 
SOtJiHo CffY -..,, , ,.,. en ...... , ............ -- °"' 
._. &IMMAH. t • H + ' • 12 

ea.. . lJ» 
WIM X40 .._ •-'-• C.. C•s 
,-. 'IOA Co..._, ,.__ UO 
SOU. IOUMO IV a- (s,Jt , c.a,s 

. $JC DMANO (OVIU 
tlla,• OH 11111 _,.. -•Wt• 
" f.Mw, ~ v♦--, s.i-. 
.... ('if) w."' ......... ~ . 
o...,_, tk AM~ SUt tOt..._ COt.4 
t !HAtlON AW $1-lt t~ WGf 

U,ot. 

•UIHS y.....,.,_ ..._ 12t 

MilnN 000-1• """ l,(OIH.NU'J -..,._w ti 
rlAM1.1S 1'••• '40 
YAM.AKA fG'• "- 12J: 

I MMuc-,... 11H f 
MA1'au,H 1010 1161 
{lllll'MOHI ~ CUSA) ltfl. 
OIUON au <•~· C"l:lS 
OAMO.ICTlO ~ It-. .IH 
ftNOft~ IIU 
'°40lllt ,..,.._ • Clos 
,.,....._.~._ .. UH 

·J -• ---- I - ........ oi. __, us 

:~~a.-.r •· = 
~ -~ 

._,. ... ~ ~ ,-,.bCMaf- - _,,.._ • ---­
WI ltll.l*CMAS,1 !IOUI' 0UJ. 

TURN ON & LIGHT UP 
Meteor l llus:ion kinetic multi-effect pr~ 
iectot1 now avallebfe t o M,M readers 
from Cerebrum Llgt,u. Cnttrefv intern•lly 
operating, the profector takes ei range of 
10 rotating cassett-type pattern effects 
includl~: molrfs, llqulds Ind polorturS 
Jn • vast rtf\918 of colour combination$. 
Ttt• model 50 costs only £50 rncludfng 
choice of one effect and Is tdMl lor 
mobllt dlse9's etc. Other p roJ1e1on whh 
""'' ttning1 ..,alloblt for long range, 
daylight Of tJb-derk use, 

CEREBRUM LIGHTS---01·9423804 
Trade E~quiries : 01·602 3236 

' --------------~--
\. .ala. 

fATHEOOAL : 
STRINGS -

DOUBLE BASS 
Fine Quality En9lls·h Gut 

l!'G .. IJI C..1 
1l•O V 11>d&il 
no• o, :i.4w.,,..., • ~(;..• 
,1) 4 .,:1,.ic;.-i 
n 1 t ., .i11w-.iooc. .. 
711(.•JodG.I 

Sot,il.,,-d~ ... - ... w.,., 

BRITISH (MMI MUSIC STRINGS 
130 li,a<W♦w♦II t-, LM .... ft ----------~-~----

Kennard' s Music 
GUITARS 

GIETSOI Anniwrsary .. ...• as 
[Pll'IIONE Casino •.. •.•••.• £120 
Gl&SOH E.S.12S ............ £ISO 
611SON S.G. Jlllllor , •••••• .£100 
618SOII S.G J111la, (""w) . .£16S 
ll'H'IIONE Ju•bo (wilh 

, ... , .................... £S4 
HWIONY bdttl ......... £3s' 
IAIDWII Vibrosl• ........ U0 

AMPS 
CAA15810 4 • 12 Cob .... £IS 
VOX Foundtrtioo I • 18 Cab. £SO 
2 l!IDB hllllmst■r 

CHS ................. oacli £4S 
2 Will 2 • 12 c• ... oadl £40 
JEIINIIIGS4a2Cll,. ...... UO 
Sfl.llEI r■·• so ............ £SO 
SEI.Mll r .A. Cols, pail.... £40. 

SIMMS•WAn - Anything from ■t­
BARGAIN OFFER: 160 Slmme-Watt Amp. £130 

150 Slmm►Wnt Cab. £110 

86 NORTHDOWN ROAD, MARGATE, KENT 
Tel. Thanet 23205 

..... 
58ME._. Vlf-,'-<,._.. SIN 
u.rt.l'Ult1-. -•.'P"°"'P'"- '" Sn.M~,._.,,_..,.-.,.,_- U5 
t/H $:,""""" 10/10 °""""" lb, 

...... t:110 
•olr &/H ~°' 0o,.,... ~ 

eo.. 11,0 
1/H "'"'Of'. 0.,-1:1 tlO 
lf_UQN $.W!lo,4 111, - C4I 
S/ HI/Nlwi~h '81 
OIGAN & "4HO ACco.»0M lO'Wlf'I" 

AOINT$ 
~AJI.HSA l,._dK>ttl, GI - 12H 

tlt'WIIAl'«;l lN AOa 
lOWts:r..... a,s 
YOXC~tol tU5 
OEM1.....,i-,D1,o .,lfl 11___,_,._.. 1,oci,., 025 
lOINAOO 3 111 
ltOfftCl~•o.iv-_ CIU 
"""'HOMHB&.i. f'tollO an ..... , 
lU=~•~,r. •---Ovlflt,a:,1 
l'UMll!tll.tdGlltt+, ~0.- CUO _, .... 
GltSON l•• ,e1.i1 ~ - 071 ltNo,a ,....__, ~ th 
ovnoo.. .. 11ef.dci:,~~ ,us 
o(itconoo us 
U'S,HONf Jt,.on 9on, 11.w ""' ..... ~= IOO..~.A.._...-....-.,Cl11 

't0ll....C30$f!Pt(t ....... ltolil Cfl 
... w.sl.MMS.WATt 0.0, ol-r• f.-tilKk 
.. ,,. ....... ~ •• '"4'•'"""· ... (., .... 
'°ol~~~"':,.::t.:~:~ 

N.-. +I 2 ... 6 fM l••h"-Hjpl,lrMI 
SL.l)- 014,01'SI 

WELSON1H~;g::0 
for the Profuriofta 

llltntrot.d 
IHE 

PRESIDENT Ofl,.or 
1-4 MODELS 

~ &9m£1J2 
~ - 11.CClffilfl~ 

a .. o!I . ---1,o,ti~~...,-~! 
iO...,.,W~I 

OODS (NANOtl OIGAHS. 
17 "4ANCHUlH ~041)1 IOI~ 

s. tu lffi. r.t ......, 1117111 

PIANET 
Th¢ Hotiner l!-1.mo Tont, O')'bo.11d 
it1•tn.rrn•~t "-'1 tolv.n your 1ran1-
oo,1 problem$- 5 OCCil~ ... \11bt6to 
SWHCb fool peelt-1 VOlvme control 
A.•movabJe lfll>S let.al f(lf I\On'le 0( 
G111s tr20 

~~~d. to 1t1 under ket~'ido1i 

G. SCARTH LTD. 
55" Cbao-"'9 c,ou ltoad 

londo" WC 2.. OJ-437 7241 ' 

a-... ~930.60 
~turdr.y 9 ·30.5 1 S 

POSTAL 
ARRANGEMENTS 

Our-ing the d isruption in 
po$tot iervit11u. advcl'tis~ 
n-enb will be accepted by 
tetepftone l rom od<1edhers 
vnablt to coll at the office 
peq,onoll)· 

RING 01 - 353 5011 
Ex:ension1 

171/176/440 
MELODY MAKER 
ADVERTISEMENTS 

I 6 I /1 66 Fleet Slreet 
London, E.C.4 

Ad-,erf/·u~meAfJ" con o]Jo ~ 
handed ; ,. fo MM offiats 
l«oted in• 

ham 

MANCHESTER: .St a Iha m 
HoUHi Tolbot Road. Tel., 

061•872 • 2 11 
I~ C PIC't~St & 'MORHtOHAl. 

fflUt1'o 
1--.bt-or1, c . .....,...1•,-u.1 

THE BIG 

LIQUlD PROJECW..S 
,-aw,,,n SOUND 

UNITS from 
STROIES trga 

H ,- tldtriN ......... 
-$:.="! 

ta, ,._ 



FOOTE 
for 

BASS 
SALES ,,.,,., ""1 ;, 

Cwo,p• 11111111 rongt 
•' nt• ed itCOfljl\od. £outs.1 
1111m, g.M,.ttt poll U~tt 
lbl,1111 rt~nst 

SERVI(£ ~~t•s~r•,~oc
1
k~ 

ltpoln by u oflimt6' Co"'f!Ct1t 
fOl\ft of l (OuOtfU lopl4 !Nil 

"'"'' . 

'f'\JC.0$1.A¥i fla«i.. 
HA.wq$, ,-N-10,MO 
tu:NAoa t f k><k t t.t_. 
GOlOt-M Sl11AO i $./W 
l"OU.M>.NMS.S.. f /Si•• tMl.00 
f'OU • .lrU~N4-Slr .• f-ol .. UIS.00 ...... 

~ ~ - · 
*""" 'vll-ol .. frotr. <!-~ 

MOAOWAl'IAUl'ICK,Uf> 
£1.$1 

lA5RST'lfll"S, ~b~ $Md" .... fC(lll,11 .. ,-~. ~ tilS 

CHAS. (. FOOU LTD., 17 GOLDEN SQUARE, W. 1 
01-437 1811 

?ccte k1.J it! ____ ..__ ESl. 51 YEARS _____ , 

~ ..... ...... . ~ ., ...... ........ ~ ............... ~ 
,-;JCl'wat(.l ..... ,1 c-,.,.,.._ .,, 
---i· 

Tri COMPUT( GROUP SIRVIC[-aUY-5£LL--IXCHANG(­
CIU0IT TlltMS - HIGHLY UflCl[Nl AMPLUUR, ORGAN ' 
AND GUITAR REPAIR S(RVlct - EASY PARXING - flU( 
COHU-GA S SERVICf FROM FRANK JIM ANO UNCU ERNIE 

_ 24 HOUR TEUPHON[ SfllVICl 

B,..~tU~E~Y 
' ' 4 .......,"4 • ...,, ,-. ""'- u.n 

Ot:•1•wH 
d..!w-, o _.ni11.Ji>"4:t" 

IUTJQN.Y MiJSIC WIil U 
MO~NO tO tM: t.arrM fO. 

Ot« OAf SA01 MONIH. WAJOt 
nets SPACI fOe ClftAU. 

AMPS.ff<. 
wtM f ,,\. llilOMJA oo­
\'O;(t.A. ICIOV. M 11,i.-_ 
srt.lo\Ett.1<. 100......., ,_ 
C.'-14,H t O t ,A eo ._, i...... 
V(n. ,\QI) M>p TOP. - 1 '°"' 
~tol): Ci,l'..,!,),lllO Cd, US 
tAI MltlflY • a 12 0..._,1>t 
c- ' .. "' IIN$0N » - ,._ ,..,._ .._, S.-

"1 VOXt• l• ~ .... ~ &U 
$tll,lllAt . '° "-•M?a l? C., -- . >&Mfl I ♦ I. ,.... ...,,. 
w.w..a ~ ......_ ..-J, '" 
M\JlAMA ~ ..._ ♦ ~ 12S -------------------- 11 OUIJA.U. n(. 

100 ,v. AMl'llf tfR . . t12S 
200 A,P. AMPlfflER . . £168 
• x 12 CABINET • • . .£113 

THE POWER BABY £168 
THE W OlllD'S M(!_ST POWlRFUL SMAU AMPUFllR 

hfMl!I Gt, bf• .. -. . . .tlOO fENDElt Supw Re.,.,b , • . •. £200 
NfMfat, 9f'e7 lhl t11M1 • . £110 FENOEi lou.MiM Mlp . •.. £2.U 
CONGA poin whh 1ta~ .Cll8 FENOU T-'-<o1te, ..... , U71 
I.U.D C..tfxn frM , . .. .. ~ .£20 YAMAHA & U:O Jvmbos,. £32 
StiAflHIUlY Tel~• •• t62 VARI & YAMAHA Clou:O . £28 
laM!I 100 P.A. Amp ••• £80 GIBSON E82 •.. • ••.•• • , ... UM 
MAISHAll I • 10 Cab •••• as m,HONE ltj¥olr Soi, 
~ , ,_-.iOA 9o» ••• .£189 CONN 5th-et Trombon. 

MM 
IAIGAINS FIOM OUR ht FI.OOll OIIGAN STUDIO .... .... 

.<171 

"" -· ,_ ... 
.au ..,. .... ..... .... 

2 -.... .. ,. 

,w.i,. 4;~,~ ..- ~owlt"I', tHQ,r,\.U, 
f.uf.\S~flHIUH..,.e ...... ..,.... 

,.._ llO - ~ $pit WW'f CH 
t'Wf\l J_,0'"!;'!iil.WlfSllf$ Clll 
SCHAUH 10 ... ,,<.,.._11_,l_. t.-_. ... 
~~t.,~._""",_w -- -
ff/tw/UMDNm ..... fl,.,. °" .._.,___...,.,_GfiMM, ..... oK. 

~ 

==~=cm<- tO= ~.,._ U .10 v.....,..,loob..._._,,.._ .. ......... , .... , ... ,~.,-~ .... ....... 
•=-=--=~~AHOCN«rA .,_,....,....,.~ut....UO,.., 

GIUON S-G.. .st..1-', ;.._, ., n•J 
c~ ,11~ m o...,.i ' "" 

M J .. -o, .ad bot ;-..,.,. &UO 
G!ISON ........_ > "-l t/V>. "·OA 11.-J 
GIISON l,Sf>, i-.""1 ~ 1110 
GIISON lSO JO, ..,.., i,oM "-' &1• 1 
rfliOU ,_ '-. -, - p,lc,t U_, 
ft/.MIA h it~ ..... cw- _. Ut 
VO-- J M,I n-.lio fl- W 
HAWl J,j ..... • ,._,.. &21: 
WlLSOM:S/11'-~ UO 

PAA'f t•C:HAAIIH.. H.I',. GI~ WAHJID , .. co,,. 
AJlll. 6'"-AIClt COVll;ITOOlDU 

CWIYAU OVt.lHA.UUD 

I ~=-= ::. :.:.--~ .. " I ·---'----.. ... _. ---'--C..--.- UM ........ .......... .,,., _ OU ..- ....... ._. _, ..... __ ,,.....,._ .... -
.... ,___... _, _ 11n ~- ....... ..., . ,,,, 
c8&:e ~ - :::: __ ......, .._ .. .. _ ... _....., ___ .. .. 
........ o..i-• .a,, (I,. - - ..... "" ----~ .... .......... _,_ .... =---=--=.:: ·::: 
....... c-. - "'' =£----- ~ 
1- -------- 1 . ..... ..._._.,......,._..._as,_ 
~--- "lo 111• __.._ • ......, - n• ------· .,. --~-- -.,...._... ---. - -... .......... ....... l l " .... .. _ .... _.. -
~~~-- = ~-..,, ~ ... ---~·~ ... nT-:!a--:s... i: __ ............. . -__ ,..,,.., ........... _ -_ _,, _ _,_ .... 
~ .... ,............_ •1• c..-...... .. -
caaae• • •1. - °' ~, . ..,._ .. ~-- ..... - .. aaao ,.,._,.__ • ~--, .. - ·~ .. _...._. __ ,_ .,. 

llri••flllf~ 

'""&i.--JtF-=w-

GUITARS 

AMPS 

DRUMS 

BRASS & REEDS 

ORGANS 

ORUMS 2 24" Prtml., a .. Orum• ... n­
~ Orum Kit. 4 dtUlft .. C/ • ... rlOI 
SliflQ•rt.lMI. • dru,nt 

- Pr•lrlitt ONm Kil. befV•ilt •t . 
GUfTAAS ( pl.phorao RIYOl1 BN-$ 

O.nieleettO 12-t.tnnq E~ 
4,'df,r Toltca; .. , , l!'WlplO 
fellde.r Tetec:a,w 
Rd:enb&clu:r 2 P/ up 
Guild Frcrnl-.s 8.u , , , , 
8.rand MW Towv Clauu. from 
V1nc."t 8011 Eli&ctl'le Sltir - \\owl 
AMPLIF1CATIOH 

• £33 ... 
.t110 .. ,. 

£18 
... •.. £175 l 

t36' 
£140-
(110 
. '90 
£160 
£22 ••• 

Ma~,11 ◄ 11 121, from •. £65 
M•~II $Ow. PA. com plet.e Ntw (173 
AmJlei J et P.12 ptt1ec1 t7S 
DRA.SS B&H EmpotQf l t\lmpe1 £34:.15'0 

Conn O..recllOI' tw,...,_t £ 71 
Coflnst11llat1Q1J 36 & Mint i.175 
Conn A1t111 Trombon• £96 

SAXES K6rt M• yo,, l'Olll blre••n uo 
• Fl'6!'d\ Teno, _ ·-·- UO 

LA'ii"NETS ':~n~~~ O:iu~~,,, ase., ~~ 
BullOL choi(:o of lWO beeutits 1:68"' 

l"LUT'f:S s.tmtt Col'rMII•, Outfn •. , £32 
Atllofy, C:O"\llltflttlY OVMl&ulNf, Ol'lly ( 6 5 
largo selection of N.-w f l\lte~ born t3t 
AIWI .... en l !Ddc.. Full 1-n(>t Of Gem Organs. 
Cc:>nn 8r11ta.. Eko Gu111trs, Sti.h•~ Gu ,t11,­
II.M S•~. plut th• fabi:,101,11 MW ShlhM< 
bu,y Dtums #Mt ft M PJ.ctisc K,• 

AVENUE. LONDON.WI. Tel. D1•437 2211 
• Hire Purt hiUe f1tdities 

• -Pa,c Exchange • Re~;m, & 0ve1haol$ 

GUIJ.U.S 
GIIISONW!l tw o..1..-0l~Uto 
Gl&SON t. ,-,1 Or\oiMl!ti.._.., P.­
GIOS()tf <-••• t.. ,-., O.if11oo,1 UOO 
G.9SON \.- , .... ~ 51.,......, IU0 ==·~ _,.., o.,-_,-= 
~~.':.., .;~-'.= 
Qtt$(»(3lflf>• "'f UM 
<il_lSQN .,.__., ..,._lie MO 
KNOlO T.t---. IIU 
fl!fttOft 11........, lltf 
flHOU SI......, l lM 
GUf5CH ~ ~ . &lM 

~~ .. , ...... : .. ~- "'. ::! 
VO.lt"lfrirlfl:la,:trc ..... .... 

U.M OUlfA&I 
flHDftJIIQ .... _ ,.,UM fll.MOO'~ - .. n .. f~-hlri,,o.... 1110 
RNOP ~ 1ea • .n ,o 
RHOfl .,_ .... Sitt UH 
GIISOMUO.,$,'tl 11,-
0tlllO, SA;! ,.... Ot 
HC>A-«lw.J .... . ' ~ 
aitlHi..,_.._ , lat 

OtlfONPKlt-U,,S 
OIKOM.........,_t..'-l.S(l,,»s, 
~ . •. . • ··~' &U 

G!GON: U0,_ ml.: W M-""° SH 

-· M.+..tSHMll°"""-' -
AV.NHAll IIO, iM 
..usHAU SO,....., 

""""""' "" M.USHM.l , •• ,., 
IAAISI-IAU.lall', 

.... ... ... ... ... ... 

ALLOIANOI 
lQUIPMlNT IN STOCK 

NOWM • CONNII IMIIIC CINnll 
a...,,....-...c..-,..-si.,..,, 

ORGAN SERVICE 
moore-randall 

1671 HIGH STREET. NEW MALDEN, SURREY 
01-942 8766 

MELODY J',iAKER. Feb....,l! 13, I97l-Pa~ 41 

MCONOH,ANO o urrAU =~=-H#. .... ::u: OlUON IJtC..,. _..,,..,-...,__ UH 
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Patt <118--MELODY MAKER, February 13, 1971 

I BET a pound co a penny if Dorothy Squires' 
" My Way" was played on Top of the Pops it 
would be in the Top Ten. - MR E. BURNES, 

The Circus 
is still 

126a Cherry Linton 
Road, Cambridge. 

in town 

M.A.M. PRESENTS 

.AN EVENING WITH 

TOM 
PAXTON 
ROYAL ALBERT HALL 

LONDON 
MONDAY.15th FEB. 

_at 7·,30 p.m. 

TICKETS 5/- (standing) 8/- 10/-
15/- 21/- '15/-

Available from Royal Albert Hall Box Office 
and all usual ticket agents 

••••••••••••• 
ALSO APPEARING AT: 

CROYDON, folrflold Hall 
HEMEl HEMP.STEAD, Po"ilion 
SOUTHAMPTON, Gvildhall 
BARKING, N.E. Poly 
NtWCASnE, City Hall 
MANCH~STERr F1ee Trod• Holl 
SOUTHPORT, flotal ~II 
llltlGHTON, The Dome 
LIVatPOOL, SI. George, Hall 
LfEOS. Town Holl 
SHEfflRD, City Koll 
EDINBURGH, Coley Clno,na 

fES 11th 
1 FEB. 13th 
i fEI, 14th 

FU. 161h 
i FEB. 19th 

fES, 20th 
FES 2hl 
FES. 22nd 
FU. 231d 

1 MAR,.3rd 
, MAA. ~,h 

MAR. 5th 

HEY, RECORD eompanlt.t, 
why don't you P\.ll t.Ps up to 
£:S, tht t '.a a nlee round turn. 
- PETER OSTRlDCE, Lower 
Lodat. 1-11.wtbomd•J~ Wat• 
fte.td1 Ptadcndl, lrttl<t. 

AFT£R PLAYING a ainale by 
Ortin&e l:!Icty-cle, Tony 8h1(k• 
burn declared thp.t the song 
w~s bom1g bettuse, in h.is 
own words. "'ii; dragged on 
far too Iona. over three 
minutes, in faet," HQw e.an 

!~!nfu~~~~~!t:f~;e o1 tc:! 
s:etr ln under three minutc-il J 
1uk you, bow can 8ftfotlt' HS· 
pee" 131.ackburn or hi$ tastn. 
when h.c comes ou" with 

:~u~~u~hls~a~l aO~'t'I'Fel~ 
iuv~'t!i~~ L,~kv~1en 

IJNTJL now I've thought no~ 
body coutd perform a Launi 
Nyro c0mpo1itlon like Lau~ 
but h•ving heard " Stone;, 
End .. by Barbra Stft:isand l 
am J)l'O\l't.n wrong. Miss S trei• 
sand &i"tt a. completely over• 
whdmin.H vcrsM>n lh&I. ('m 
sure oo,.ane could surpass and 
&.he charb ahtiuJd be prepa red 
fQr her triuinphont return 
with thi.& new sin,le. -
BYRON Pltll.LIPS, I Wheal• 
~r.m;; ;:,ue, Port Talbot, 

Write to Melody Maker, 161 Fleet 
Street. London, EC4P 4AA. You could 
win your favourite album. 

1 AM writing in defence of the maligned groups and 
sln,;ers who arc given $upport by your- critics. and the s-o­
called •1 p rogressive •• Usteners, and then laughed Al and 
criticised once they reach hig,b<.~ pea.ks. 

I'm s-~kiog in 9arllcular of such p«>_pte as TYA Jamn 
T*ylor. and the Fairports. E.IJf •ttm lO be this .month·• (aria 
last y:car'__s) favourites in the nmnma. b11J no doubt oner: tf,.ey 

~c~e-w/;p~~trn.ar:~rm:~ ~v:z:4:n:~~ia,f1!lt~~r:'0th~= 
And. tot God"t u.ke, Slop catting Jernes: Tayklr "Sweat 

Baby J&mH" - for that b his youna_ neohew, llltid c.an 
hardly b< Uid to be not •$ eoo<l H Llvia~oncJ 

I am .sun~ mM.)' others agree tM.t Clapton, Mayell and 
E.1.P ara not I.ht be$t an>und. 
- MISS R£UN TURNBULL, 
U Caldet Avenu~~ Brook• 
r.a.n'1 Pvk, Hatfield, Herts. 

QUEEN EUZABETH HAll • lONDON 
SATURDAY 13 FEBRUARY, ot 7 45 p.m. 

A BENEFIT CONCERT FOR 

BUCK CLA VTON 
AMQNGST THE HOST OF ARTISTS & MUSIClANS 

WHO ARE GIVING THEIR SERVICES AIIE:-

HUMPHR£Y lYTTnTON &HISUle• ZOOT51MS 
ANNlf ROSS • tJON HENDIIICICS • llOSSOM 

llURI • IOI IURNS • ROtNf SCOTT 
JIMMY SKIDMORE• IIZ DISUf • IIRYI. 11YDEN 

etc.,llc. 

TICKETS. B/•. 10/•, 14/•, 17/-, 20/· 
A•allable tram Royal featival Hall l!a!< Ollioe 

end all onual dckal 1191ra 

IT IS unders.tanda.bJe. that t-------------------, 
Curved Air have. btwroe the 

B08 DYLAN: the rHClfd 
falls-

~1::1,on~•~~ls ofber::"~u~~ 
the feet that their LP ia 
different! 

However. have you hnrd 
Wl,bbone Mh? This ta a b&nd 
1hat dttorves to make it on 
music alone, - IOlfN 

~.' "P""Jll•lof I.Lu, 

THE SINGLE STRING MB.ODY 
METHOD FOR FOLK GUIT¥f 

A New Tutor. by John PeorM 
...... 3.$p 

PIOMYO. 
DIA.LUO. FELDMANS 


