Santana coming =

STONES QUIT
UK?

THE ROLLING STONES® British tour next
month may be a farewell — before the group
leaves England to live on the Continent.

It seems fikely that the Stones will leave Britain
around the summer because of tax problems. But before
they go the short tour, reported in last weak's MM, will
take place. .

A close friend of the group told the MM this week:
“They are all moving to new homes in the South of
France whare they plan fo live because of tax problems
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ooting
ended
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IT'S RINGO — wearing a wig to look like Frank Zappa/picture by Barrie Wentzell |
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in England.”

The Stones’ fimancial advisers live in Paris.

Leslie Perrin, the group’s publicity 'agent in London,
told the MM that the Stones may well go to live in
France by the end of this year. " There is nutllil:?
definite yet. but it may well happen sooneér or- later”

he said.

“Thay have bean talking about it for some time now
and will be reaching a decision soon. | spoke to Keith
about it and he said he'd wait untii Mick was back
from holiday before saying anything.

Two new dates have
bean added to those al-
ready sel for tha tour —
Newcastie City Hall on
March 4 and Coventry
Theatra on March 6. As
previously reported, the
group play Celston Hall,
Bristol (9).. Big Apple,
Brighton (10), Manches-
tar University (12) and
Leeds Urniversity (13).

Other dates will be
fixed, including a major
concert! in London and
one in Glasgow.

ALBUM

This week Mick Jag-
ger was holidaying in
Marrakesh. In  London
Keith Richard told the
MM that the group
hoped to recerd the con-
certs for a possible live
album.

“It's been o long time
since we last toured,” he
said. ~We want to take
in eyerywhere possible
and that is why we are
still locking for a date
in Glasgow,

“We are hoping to
record certain  concerts
live for a record when

though we realise fans
will want to hear some
of the old stuff as wall.”

Jazz
aid for
Buck

MANY British and
American artists are
playing free at a Buck
Clayton benefit con-
cert at London's
Queen Elizabeth Hall
this Saturday. The
U.S. trumpet star
says he will never
play again.

Zoot Sims and Annie
Ross, who end a season
at Ronnie Scott's London
club on Saturday, will be
appearing at the con-
cert. Scott, too, has

Hendricks. British singer
Beryl Bryden, saxists
Bob Burmns and Jimmy
Skidmore, guitarist Diz
Disley., and Humphrey
Lytteiton's Band.

John Picard may be
added.

Lyttelton, who s
organising this charity
concert with Jack Hig-
gins of the Harold Dawvi-
son Agency, will com-
pere.

Tony
Ashton’s

| joke hit

SEE PAGE 9
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MY SWEET LORD George Harrison, Apple
THE PUSHBIKE SONG Mixtures, Polydor
STONED LOVE Supremes, Tamla Motown
RESURRECTION SHUFFLE

Ashton, Gardner and Dyke, Capitol
AMAZING GRACE . Judy Collins, Elektra

) NO MATTER WHAT . Badfinger, Apple
APEMAN | Kinks, Pye
CANDIDA . Dawn, Bell
YOUR SONG . el . Elton John, DJM
GRANDAD | viiviene. Clive Dunn, Columbia
RIDE A WHITE S'NAN .. T. Rex, Fly
BLACK SKIN BLUE EYED BOYS Equals President
F'LL BE THERE . .. Jackson 5, Tamla Matown
YOU'RE READY N .-.... Frankie Valli, Philips
SHE'S A LADY . Tom Jones, Decca
YOU DONT HAVE TO SAY YOU LOVE ME

Elvis Presley, RCA

) IT'S THE SAME OLD SONG ... Weathermen, B&C
ITS IMPOSSIBLE ............... Perry Como, RCA
BLAME IT ON THE PONY EXPRESS

Johnny Johnson, Bell

LAS VEGAS .................. Tony Christie, MCA
CRACKLIN® ROSE ... Nelil Diamond, UNI
WHEN I'M DEAD AND GONE
MecGuinness Flint, Capitol

COME ROUND, I'M THE ONE YOU NEED

Smokey Robinson & the Miracles, Tamla Motown

WE'VE ONLY JUST BEGUN Carpenters, A&M

RUPERT . ..... Jackie Lee, Pye

SUNNY HONEY GIRL . . Cliff Richard, Columbia

IT'S ONLY MAKE BELIEVE Glan Campbell, Capitol

BABY JUMP . .. Mungo Jerry, Dawn

| HEAR YOU KNOCK Dave Edmunds, MAM

FORGET ME NOT

Martha 'RaE\gs and the Vandellas, Tamla Motown

“The MELODY MAKER chart service is used by the Daily

Mirror, Daily Telegraph, The Sun, The People, News of the
World, scores of provincial newspapers, and Radio Monte
Carlo (205 metres).

THE MELODY MAKER acknowied the valuabl 1 of
record dealers this week in rnaklng available their rerums for tha
Pop 30 despite the ~isri'~*nn of oostal services.

Ma
|'2 Grunl.flc:xlsner 13 Jobete/Carlin; 14 28
KPM: 15 MAM; 15 Feldman; 17 Jobeis/

8 Caorl

PUBLISHERS

pple; 2 Carfin; 3 Jobets/Carfin: 4 Cardin: 18 Sunbury; 19 Mustard: 20
!dwaldsJCulella 5
? ['.urll

Harmony: & Apple: In Tume: 21 KPM: 22 Faldman: 3
;8 DJM: 10 In Musicy  Jobate/Cardin; 28  Rondor; ATV
e 11 Essex Imternationsi; Kirshner; 26 Cookaway. 27 F. D
Our Music; ¥ F. D
Jobete,/Carlin.

AMERICA’S TOP 10

(7] ONE BAD AFPLE

(1} ROSE G

(#) KNOCK THREE TIMES
(8) } HEAR YOU KNOCKING
(3) LONELY DAYS

§ [5)IF_| WERE YOUR WoOMAN
dys Knight and the Pips

Sooi
7 (17) MAM'S PEARL
Jackson 5. Tamla Matown
B (1) REMEMI}ER ME
sna Ross, Tamls Matown
8 (11} w.alcurNG SCOTTY GROW
Bobby Goldsbore, United Artisie
10 {4} EHOO\I'E ME
ng Floyd, Chimneyville

Osmaonds, MGM

ARDEN
Lyn Mnderson, Columbia
Dawn, Bell

Dave Edmunds, MAM
Bee Gess, Boll
From * Cashbox "

ALBUMS

(1)
2)

(3)
(6)
(5)

)
(10}

(7]

10

) EMERSON, LAKE AND.PALMER

ALL THINGS MUST PASS
BRIDGE OVER TROUBLED WATER
Simon and Garfunkel, GBS
ANDY WILLIAMS GREATEST HITS .......... CBS
TUMBLEWEED CONNECTION . Eiton .J'o.‘rm DJM

TAMLA MOTOWN CHARTBUSTERS Vol 4

Warioua Artists, Tamla Motown
LED ZEPPELIN Wl A G S . Atlantie
T. REX : ... Fly
SWEET BABY JAMES .iame!; Taylur Warner Elrm,
JrEens Island
PENDULUM | ... Creedence Clearwater Ravival, Liberty
AFTER THE GOLD RUSH . Meil Young, Reprise
ATT ... Ton Years After, Daram
JOHN LENNON/PLASTIC ONO BAND ..... . Apple
DEEP PURPLE IN ROCK , - Harvest
FAANK SINATRA'S GHEATEST HITS \!DI 2 Reprise
STEPHEN STILLS ... Atlantic
DEJA VU msby Stills, Nash and Yuung Atlantic
AR CONDITIONING . Curved Air, Warner Bros
ELTON JOHN Ll : < DIM
ABRAXAS Santana, CBS
VAN MORH[SDN HIS BAND ﬂND T'HE STREET CHOIR

Warner Bros

EASY LISTENING ... .. Various Artists, Polydor
CANDLES IN THE RAIN Mealan
PAINT YOUR WAGON
LED ZEPPELIN Il
ATOM HEART MOTHER
LEFTOVER WINE
THAT'S THE WAY IT IS
GRAND FUNK LIVE . 4
BLOWS AGAINST THE EMPIRE

Paul Kantner and the Jefferson Starship, RCA
Two titles tied for 18th and 29th positions

. George Hamison, Apple

‘aramount
7 .o, Atlantic
Pink Floyd Harvest

Melanie, Buddah

g I-_.ns Presley, RCA
Capitol

America’s Top 30 LPs

(1

BENOO Bk -

) ABRAXAS

ALL 'I'HINGS MUST PASS . George Hamison, Apple
PENDU Creedence Clearwater Revival, Fantasy
JESUS CIIRISI’ 'SUPERSTAR Decea
Santana, Columbia
ELTON JOHN % 32 UNI
CHICAGO 3 o : Columbia
TUMBLEWEED CONMNECTION 5 El!(ﬂ John, UNI
LOVE STORY Original Soundtrack, Paramount
PEARL Janis Joplin, Columbia

} 5LY AND THE FAMILY STONE GREATEST H|TS v -a Eplc

) IT'S IMPOSSIBLE

THE PARTRIDGE FAMILY ALBUM ... Original TV Casi. Bell
THE WORST OF JEFFERSON AIRPLANE 5 . RCA
JOHN LENNON/PLASTIC ONO BAND ... Apple
STEPHEN STILLS Atlantic
GRAND FUNK LIVE SR o111 1.1
CLOSE TO You Carpenters, A&M,
TWO YEARS ON Bee Gees, Atco
WHALES AND NIGHTINGALES _. Judy Collins, Elaktra
SWEET BABY JAMES . James Taylor, Warner Bros
ELVIS COUNTRY & Elvis Presley, RCA
EMITT RHODES .. Dunhill
LED ZEPPELIN I Atlantic
PORTRAIT Fifth Dimension, Bell
ROSE GARDEN Lyn Anderson, Columbia
Perry Coma, RCA
BLOWS AGAINST THE EMPIRE Paul Kantner, RCA
WATT 2 Ten Years After, Deram
NATURALLY Three Dog Night, Dunhill
CANDIDA fo Dawn, Bell
CURTIS . " Curtis Mdylle!d Curtom

From * Cashbox "

swamps club

Club has Been inun-
dated with telephqne
inquiries, following
MM 's. exclusive rev-
elation  last week
that Led <Zeppelin
play there on March
23,

Jack Barrie, mana-
ger of the club. sald
this week:

‘phones haven't swn'
ped ringing since the
news came out. But
we wiill ohviously
have to nccommodate
our members first, and
tickets will go on sale
at 10 am at the club
on March 1, to mem-
bers only, One ticket
will be sold per mem-
bership card produced,

" Dwing o the de-
mang we agked the
group il they could do
two shows on the
night, or perhaps two
or thres other nights
But Zeppelin play a
set of over two hours
and can't do more in
one evening, angd they
alread, have othér
dates ﬂan ked.”

Barrie says  that
even il the postal
strike iz over, the

i LEON RUSSELL, currantly touring
club will not be able Britain, has added e more dates

to handle postal appli- o ig jtinerary. Tomorrow: {Friday)’
e he stars at Liverpool Polytechnic.
followed by Big Brother Cilub,

@ Zeppelin  manager
Peter Grant told the
MM:  After the story
in the MM last week,
my office phong was
engaged non-stop for
twa days with cancert
promoters and  col-
leagues all  wanting
Zeppelin (o play

their  venues  during
the tour, T've never

Graenford, Middiesex (17). Big
Apple, Brighton, Sussex (1a;
Stavenage Youth Centre (24) and
Greyhound Hotal, Croydon. Leon
winds up his tour at tha Portsmouth
Guildhall on March 2. There is a
possibility he will retun for an-

other tour at the end of this year.
known an awvalanche

of inquirles like it

'I'm knoc out with the Puwerman and the Moneygo-
reception ooks Jike being  round'”
a very exciting tour for us" The Kinks album of the
soundtrack music which Ray
EDGRR FREE Davies wrote for the film
“Percy " is expected to be
; released arcund mid-March o
EDGAR Brooghton, on the coindde with the general re-
third week of a month-long lease of the Alm,
out German tour has pot February  dal for the
free music theory inlo  group include she-!reld Uni=
ctice turning the last six  wergity (19), Treat Polytech-
iigs on the tour into free  pic, Nottingham (20), Sum
concerts, ers, Londom (23), Top Ra
& tour has been a sell Leicester (24), Colston Hl!.l
a spokesman for  Bristol (28) and Brmlnghﬂm
w he has coversd  University (March 1),
ads and expenses he
5 words into prac-
ice making the next six 2ligs
fr ONCErLs.
erman fans who have al-

:‘;HchL?ﬂ“oN of ng;
" bl X i elody Maker from :i
e grusht tekets will be | Dacember, 1970 Cons
back." firmed this week by the
Audit Bureau of Circula-

KINKS ON LP SPOT | Somy, ™°  Mo%

THE KINKS bave the album T e
vious six months — an
increase of 23.535

their  current album  * The
Kinks Part One: Lola Versus

APOLLO BEST ONE PRICE CONCERTS

BLACK :
T. REX | BtASK 'THE KINKS
TOWN HALL AEN TERRY REID
BEN
SIEMINGHAM CIVIC HALL | COLSTON HALL
FEB. 16th | GUILDFORD BRISTOL
FEB. 13th FEB. 28th
60p 12/-| 40p 8/- | 70p 14/-

CAPTAIN INFERNO

in association with Derek Block for Hemdale

LEON RUSSELL

AND HIS BAND
FEB. 23rd: TOWN HALL, BIRMINGHAM, at 7.45 p.m.

MAR. 1st: DE MONTFORT HALL, LEICESTER, at 7.30 p.m.
14/-

70p

.RGT:T IT, GEORGE - ITCAN'T
HURT You =178 JUSTA ”
BIG SOFTJ

INFERNG AGENCY LTD., 37 SOMO SQUARE, W.,1. TEL: 01-437 2275

First come, first served for reserved seats. All Hall Box Offices
open now. Guildford tickets on sale at Harveys of Guildford.

171 MALDEN WAY
MEW MALDEN, SURREY
01-942 0178

USE

FAIRWEATHER mm@@@

R 5 RECO| s
in Manssriam—The Nice 457~ fmper]
ﬂkbgn"l—bhh ol L5/ 1974 fimpor)
Whaa A —Chubekitver 42/ {Impait)
The rn alm Y 43/
Live " Meniwous - Tatle 43/
o Diream—Hics €311 ffmgart]
1 s.uluqmlﬂ Ginsgow, 041332 3210
79 Reae 31, Edin
A& Migh Si, Mirkealdy
Brian Findlay, Falkik

(LI hnldr e Hodey
Strent spacialinl
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More TV
work for
Pentangle

THE Pentangle are re-
cording more music for
the television series
Take Three Girls,
which enter its second
run on March 24,

The theme will be released
by the group as a single on

rch 5.

Their American tour which
was to have taken In April
and May has been cancelled
because Bert Jansch's wife is

At presstime, Barry :’_"P"'Pfc“_ll'lﬁ her first baby at

- = ’ . . a me.
Dicking, of the Harold Davi-  SPNTANA: month-long tour on Toiptreai o
s0m Agency, was fixing up ride radio programme for Fe-
dates. ' Santana's manage

.. briary 20 broadesst.  Thay
Stan Marcum, flew in University of Not-
g Friday. Warwick
ert ”’ s ol i i
“ollege, London {19), Man-
oy chester University (231
e L

n. Fi Ancisco week
left
. SWINGLES COMING
and the group

id Barry
rwater
tiio WARD INGLE and the
. Swingle Singers  from. Parly
1as in London next Tues-
- g 6) and fly straight o

il “to open that évening
at the Colston Hall,

The rest of the dates for
this  brief tour by the
Swingles are  Fairfleld Hall,
Croydon  (17), Royal Albert
Hall, London (18), City Hall,
5t. Albans (18), and the Free
Trade Hall, Manchegter (20,

The four men and four
women . SiNgErs are  accoms
panied by Jacky Cavallero
(basg) and Roger Fugen
(percussion 5

¥ s
wern last here in May, 1970,

Who start work on film

ce has never groap are only just getting
before. We don't  Into the music which Pete
Lyctum type aodience  has written."
whole thing will he Keith Moon was & surprise
wd locked doors. guest im Frank Zappa's " 200
Motels" film 8t Pinewood
We have a long way (o last week, He played the part
yet and at the moment the of a nun!

Santana
here

for a
month

SANTANA, American rock-percussion group
whose * Abraxas " is riding both the British and
American album charts, will make a month’s tour
of Britain in April.

inchudir

cast,

n Hise
-5
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BARBARA’'S MUSIC

HARBARA Thomp:
phonist  wife of
IN AMERIC drummer Jon H

Leonard Feather written her
Jacoba Atlas

plece

F
on Sunday, with other works
by Jack Bruce. and George
ADVERTISEMENT Four members of Colos-  Mothers ‘in their re
MANAGER seum will take part dn the as our backing vocall

meel New Elton
album soon

ELTON John's live album  The Pilot" " 60 Years On"
should be cut before Elton's  * Can | Put You On Homky
March visit to the Stafes. It Tonk Woman " and *Bumn
was recorded during a Pown The Mission*

radio broadcast at A and R At will be out just e

stadios in New York. soun :L‘l W 1f:<ln g:;‘ i'; ouy, "™
Tracks are ' Bad Side @f | SPoxesman for DIM Records
e Moon," “Take Me To '°d the MM this week,

WEXFORD FESTIVAL

MICHAEL ROUSE presents TH]-Z STRAWES, Curved Air

THE SWINGLE s| &nd Falrport Convention are
Among artlsts that are Bppedr-

e SRTOL Ay ) ing at  the Wexford Arts

Festival, Wexford Island. Eira
which takes grece from March
18 until Sunday March 21

In ad 0 to rock music at
the festival, promoted by
Frank Sinnot of the Tapestry
Theatre Group, there will be
drama, dance, traditional

music, poetry  and classieal
music.

LULU FOR CHARITY

LULU will star with Seots

Wed,, | 7th Feb.y CROYDON FAIRFIELD HALLS ot 7.45 pom.
Thors.,. 181h Fab.: LONDON ROYAL ALBERT HALL ot 7,30 p.m,
Fri, 19 Fabs ST. ALBANS 7y HaLL ot B.00 p.m
Sal, 20t Febs MANCHESTER  FREE TRADE MALL ot 7.15 p.m.
R T T T T R

TOM PAXTON

Sat,, 20sh Febi: MANCHESTER  FREE TRADE HALL 945 p.m

-3 pop B Eroup  Marmalade, in 2 "
o Mhax if'g;a’;fojund  SHEER PERFECTION STYLING * SHEGR PERFECTION SOUND * SHEEF  STOCKED BY
7 ; s i - ERFECTION VIBRASOMIC SHELLS * SHEEM PERFECTION METALLIC ALL LEADING
THE BRICK COMPANY presants in concert pnir’ilu:sm of mammoth  pro- COVERING * SHEER PERFECTION BT IMGS * SHEER FERFECTION 5THENGTH MUSICAL
Amo s other st * SHEER PEHFECTION HAYMAN INSTRUMENT
glving their services free il RONNIE VERRALL BRIAN DAVIDSON RONNIE STEPHENSON PHIL SEAMAN DEALERS
be the Alexander Bros., Helen BRIAN MARKHANM TONY OXLEY MITCH MITCHELL ART MORGAN BOBBY
| GENES'S MeArthur, Kennsth McKellar, WORTH IAN CASTLE JACK PEACH KEEF HARTLEY BRIAN HUDSON CEE SEE
p us Andy  Stewart, the cast of JOHN WARD STEVE HARRIS DANIEL HUMAIR JOHN SPOONER MAURICE BACON
RS e Hair, running st the Melro- PETER CLARKE ALAN JACKSON MARK GOODWIN COLIN CAMERON spike | Dallas Arbitariiy
riday uary . Bpm pole i Glasgow, and many WELLS JOHN MARSHALL RON BOWDEN PETE WOLFE ROV WEBSTER TAEvoR | 10 o CIIOnSt,
others, WORAIS JOE HODSON RANDY JONES JOHNNY RIGHARDSON ALF BIDGEN SpRelhbeR

It will be at the Ki
Theatre, Glasgow on Snnd“-?r?
February 21 and the ticket

ices are 65, £1, £2 and 10
guiness,

FIOB TOWNSEND KEVIN GODLEY JiA GOFDON JOHN WILSON DAVE Govoien | 0 O 2479581

BOBBY ARMSTRONG ROY CASTLE PAUL HAMMOND HEINZ MIEMEYER DUDE




‘I.‘HB ‘Bachelors  are
doing their first ever

,aty 18 to March 20

Eddie Grant, "
ot it o Tead guitar.

pech «l back sl wark unti]
mid-Mareh, He may rejoin
the group for their German
tour fram March 25-29,

UBI.M! Hesp's new Vertigs
album  * Salisbury * s
moving  up the Amorican
album charts, and the group
are set or thelr first States

Hampstead
Country Clob tomorow (Fri-
diy), Torringlon Club, Finch.
(18), . Hobhits = Club,
imbiedon  (March 5), and
Marguee Club (9). A three-day
Scottish tour hog been set for
March. Dates are Edinburgh
umvmn Ilzl{ "Inxuw {13)
and Dunfermiing ¢

AM!‘.NT are ‘sel for John
Peel'y live Radia One
show on Frhrunry 14. Fehru-
lfy college - appenrances by
Broup include - Brisiol
l-kiyterlmn (Saturday), Lon.
don - Imperin]l  Coldege (18),
LUIN‘H!- (200 and Hu.l (26)
R Taylor,  the
Muluwn ariist, his postponed
hig trip to Britwin to promote
hil new  gingle because he
hed to  hospitak in

Da last week
“Indiana Wants Me ]
fop of the American chars

ATCH My Soul” the
roch version gf Othello
by Jack Good, opehs ot the
Prince of Wiles Theatre, Lon
don, on February 17. The
show I8 currently” emjoying &
Successful run al the Round
house, Chalk: Farm. Liberty
are Teleasing a &ingle by
mee LeGault — the star of
the show — e el *Loulsi-
e S“ump Roc
Geey — currently
hi tn the American charts
with " Lonely Days™ left for
America on Tuesday o begin
their U.S. tour. 1‘h|! brothers
will he aring with a 20
chestra,  and  the
Siaples Singers ‘will be the
supporiing sct.

ADIO . Luxembourg — will
present thelr first aver
audience participation evening
on Sunday when listenors will
Invited to_ answer gques-
tions on decimalisation, Prizes
will Be dlbume and theatre
tickets. Questlons  will b
asked over the air during the
‘eyening's shows —— Sunday is
the eve of declmalisation day
— mngd ftelephons In their
ANFWeErs,
Tha final show in Rod
M.cxuan'; n.trvm BHC2 series
off  Saturday, and  will
unllke the others, leature Rod
concert  with  no  other
-ml.t Plans are in hand for
& show Lo ba retranamitted
to BHC:I and s0ld to overseas
channels,

S‘I‘AN Getz will be appenr-
ing on Romnle Scolt's
night at the Brad:lond Festlval
an Max\dn

been ap-

Ry Wil
Inted n.—lum end of Al

EDDIE GRANT: better

in tim
1 us and

PEGGY

STANSHALL/INNES/ROBERTS: together

Bonzo men and
Andy Roberts

join Scaffold

IV STANSHALL and
Neil Innes, from
the defunct Bonzo Dog
Band, together with
guitarist Andy Roberts,
from the old Liverpool
Scene, are to team up
with the Scaffold for a
series of concerts.
At the home ol Scaffolder
Mike MeGear in Liverpool,

John Gorman told the MM
"We met Viv oand
when  we. were

de n::

“Wao talked over the possi

New I
Tina a

A NEW lke and Tina
Turner album is being
released tp coincide
with their arrival in
this country on -
day for their concerts
at Hammersmith Ode-
on, and Sunday's show

at the Colston Hall,
Bristol.
LnuLl ed * Working To-

gether * it features the title
track plus * Get You When
I Want You,"™ * Get Back.”
" The Way You Love Me"”
“ You Can Have It," *' Game
Funkier Than A

s Tweeter,” " Ooh
P /Do * Proud
Mﬂry " “ Goodbye So Long ™
and " Let 1t Be.

The album, on Liberty, is
released this week

QUO TOURS

STATUS Quo are making twd
wours: at  the beginning  of
Mzrch, They are In Germany
from March 3 1o 8, followed
h; Ireland from March 12 1o

Tomirow (Fndly:l they are
WanSe:

at unl»ezm,

FAIRPORT are sorry if you didn't get the news of the
avoid sitting on the tube in vain,
on to cancel was not foken lightly

e de

SIMON

Creyhoi

(
Crawley
sit

ALL STARS SIGNED

Il & C Records h
s five member
rodl  band
named the Rock 'n' R
Stars: snd they will b
duced by Donnie Ma
whe nn-d‘m-.-:l. the WL
LP “Red Hot 'n' R
Clive Dunn iz to embark on
a theatre tour in March, L
sef aro  Empire Li
B, Ulflllnllhulrr;]
), Hippodrome, Bris
— all \‘:gck, Wint
Bournémauth .Hl
Manchester {Apr
12, 13} and Granada,
bury.

McTELL SHOW

RALPH McTell makes hig firsl

‘;'nr:-w:

appearance on Paris televiion
with o half-hour shaw on
Saturdny, Other dates: Cordiff

charity concert tonight (Thurs
day), Omford Guitar Soc (18),
St. ‘George's Hall, Liverpoul
(19), and Free Trods Hall,
Manchester (24)

SWARB

Football
on Peel
‘Special’

produc
this new
¥

nE
Royal Festiv

SACHA DATES

dates

the

tour
Fairfield

will now star
Sheflield, for
March 22 and 23
sapson At

Hotel ppens o

cancellation of last Saturday's Festivals
Don't be too furious, 'becouse all is

DAVE

NEWS BACKGROUND—ON FRANK

ZAPPA’S ALBERT HALL LOCK-0.

THEY
SEEM TO
THINK

FRANK'S
OBSCENE

By CHRIS CHARLESWORTH

total confusion Frank
Zappa's concert at London’s
Roval Albert Hall on Monday
was called off at the last minute

Z v have presented a live
Motels film, feat
i Philharmonic Orches:
ring at Plnewood,

AMIDST

ed Him il he could make any
t " t Hall auth
| i

wilted around
ken, Zapgn gro
o the

antirn

RANK ZAPPA: it's silly

not behawing wall “vo played st
the Albert

Hall before and we gave two packed
nees at the London O uhnlum recent
L tformed in over %0 theatfes and t l
1 |Irr|| a alwoya bekave well
wll hive oontracts and stmehody will
tnke the respongibility. The munsis

from clinsleal 1o pop and |sxs

* Thin wan (o hove been o musionl praview
of the fAlm, and | must make (L clear weo ai
intl-drugs in the stoey and geouplen e dom-

a5 b soclel phencmendan.
std hove been T8 por cent orchestrsl
v aeven individual songs with lyscs
beri Hall o copy and they wadid
1 offared o dalete
affence, Reviesd lyrics
nnd sent bt i sesma they s
1 the whole ecnesrt snd conospl,
wiird 'rmr came_out [t doosn’t
@ wume in America, Thare ar
fourdstior words we dropped, but
Albart Hall were more mntl-groups !hns

ariything
were wrif
TL

md for aboug an hour the
v Albert Hall disparied,
ement was made that fans who
ickets would have their money

me avening, II%DI rurm'd up at the
ain to funs erived Lhere
wert had been cancelled

Elvis movie soon

}--\?fi.\ are already putting have onother Elvia Dim on  Sweden from February 18 for
in bids for tickets (0 see the siocks I8 & romantic 5 week, and commence Brit
the Elvis * documentary 4 tiled L Fotars LU

aof his live performance at
niernational Hotel, Las

leading ludy

head  of
agency
Taindus
“ ETOone
and Thir

MM
ke l_\ do not

Meanwhile

MGM already

My Firm But Pliant Lips
Michels Carey plays Elvia’
Alsoin the film
playing a character part oe

s. Mo relvase date
has been fixed.

MOTT DELAYED

"| wis sche

B0 In Apeil has now been
pul back for o few waeks dus

o ke new release dake of
album " Wild  Life"
is pow released on

1
Hoople  will

A Little, igs ot the
L the novel § ittenham, London on  Fabe
ruary 36

dvertiviong
‘allee  —

der and
Lhe i\\ enties

American
uled to

be ouring

o iy T NSNS =

i



Slade, T. Rex row after Cardiff gig

McGUINNESS
BREAK T0
IMPROVE ACT

McGUINNESS FLINT are taking a three-month like to ko 1o Ame

“ break " to improve their act.

Apart from two outstanding dates this month, they will
not make any more personal appearances until May. T
was revealed to the MM on Tuesday by McGuinn

mnnafer John Hewlett.
John said the decision pwuchln):t

was finally agreed upon des- The al
pite mfumenls by two mem- in Britai
bers of the group who felt

MeGuinness Flint should go been in existence only a year

to America to cash In on the
;‘\"nl'lli-wldr success of their
m i

We've

which roared to
Nn_ 1 In the MM Pop 30, is

"When I'm Dead And Gone” o February
It s already coming up to
half-a-million sales In Britain rhl:
alone, And world sales — in-
cluding America — are ap-

very well

last Friday
* We th

down and do

fng ahoul our Y
spending £4,000 on &
system and have

¥ h

neEw  To8

Lewis, who h:

Mixtures

THE MIXTURES, the Aus-

tralian group in the charts bheen no real -Jnfe-cnu wi
aroup

are currently undertaking “Just two said they would

with " The Pushbike Song,” in the

gigs in Britain,
Drafée  are”  Bosio Hall-
room, Lancs Saturday

=t Jethro open
hesea’s,  Birmingham  (18),
Luton Recreation Hall (18},

Plazs, Ofd Hill, Birmingham
{20), From February 22 they

u =
go o Ireland for a week
coming back to o week at the
Cavendish Club, Birmingham,
frcm March 1

JETHRO: TULL start have heen ne
their British :
four shows
and Herman's Hermits are Oaumont State Theatre
parting jcompany are " utter in ]{i||;-um. London, on Factiftien
Friday (26) and Sunday

NOONE: NO SPLIT

RUMOURS that Peter MNoone

rubibish ** according o the
oup's manager, Harvey L

uri. (28) February.
There ‘are no plans for a Tull's manager Terry Ellis
sDJIL at all. The only reason 404 the M this wesk:

for this story circulating i8  aqrn
the fact that we are negotiat-

Herman's Hermits have book-  seems silly to play just one toria Hall, Stoke  (13) 1
ings until May said Harvey night at Royal Albert s Liverpood (13)
Lisburg. Hall as the tickeis are al 8

ways sold out

FARR BACK Y enen

i lways
GARY Farr |5 1o make a r& is  alway
turn to the road after an ab- tween ten and 1
sence of four years. He will  sand pe
be using thres musicians on We w

stape and plens 1o lay down  Out unti

in thi mear future

Jump split denied

RUMOURS that Judus Jump are sphiting
were dismissed as “ complete rubhish
by & spokesman for their manager this
week.

Said John Hall of Aquarlus: ' ‘Do Arden,

iting W
ump's mAnLger, 18 seiting up & ne
fﬁﬁr’mﬁm gul fon  the group in Americe,

eleven live appearances in
Britain,” says John Hewlett
*The only two dates outstand-
ing are at \\'thn-sul‘cr-\‘!ar-'

Elizabeth l('lll‘]‘t London, on
26th.
“On about 50 per cent of by John Wooley
our live dates, we have done Prian Pebble

50
baven't been all th

tour with

particularly wanted

rdings, ome LhIS time 1o play to as many
IF:‘E Peter. and ome faf the people who wanted lo see
Hermits. Peter MNoone and the pgroup as possible It

we play the other land (20}
major cities in the !

too late thai
thum, probably a double, oot ontll it was 1
in i 3 4 this was not possi

talked

the

upon

for the best

" When we go

will

dup has

only about

and Queen
Siggery

Y, A
will take

om bass

put

at the -
The
place, wi

T
show that 1 have

Winter G
8 outh  Guildhall
Lesds 1 own Hall (11},

in a few ire
{19}, Empire Theatre, Sunder-

lan Ande has now re-

oovered from

thelr new
Jute this * Agualung,”’ to be re
and we n.astu on: March 12

but } can't say whio with at the moment
He is also negotiating a major American
concert tour for the group which will prob-
"'MF take place in Seplember.
Rumours that the group have split are
complete rubbish. 17 they had splic up we
would nol be negotiating a recording con

JAMES BROWN

A ROW has broken out between Slade and
T. Rex over Monday's concert at the Top
Rank, Cardiff,

A spokeamon for Slade claimeéd that T. Rex
did not want Slade on the same hill and
as a result l]ml were unable to play.

i ve given ng reason at all for
their decisi u|| m have Slade removed from the
hili and as the group are one of the most
popular acts in the Cardiff area, they are very
anxicus that thefr fans should not be disap-

for Albert Hall

-

MELODY MAKER, Februsry 13, iﬂ‘]—l’i;nx&

pointed. They will try to gel to Cardiff for

cther g:ls as quickly &5 le,"" said the
spokesm
Bul kesman rar T Rn told the MM
ihat {“ Young

ed
as poTE grou; Ihmf didnt req| I?I‘,d{

m P“ It wis nothing ta do wlth
the mnhuu dmu. as T. Rex will play to any-
one who wants 1o listen. We general
for two hours, so there w‘tnlld not have
time to fit all the groups in.”

Noddy Holder, of Slade, told the MM: 1
suppose they are afraid that a lot of skinhéads
would come to the ballroom to sem us. We
an no longer a skinhead WE and are get-

ting more and more coll cokings. This
annoys us, beconse we th t we were finally
rid of the skinhesd Imag:

‘Joans’
dispute
solved

JOHN PAUL JOANS,
the singer who entered
the MM charts with
'“Man From Nazareth,”
is to change his stage
name to John following
a dispute with John
Paul Jones, the bass
guitarist and organist
with Led Zeppelin,

A spokesman for John
Paul Joans told the MM this
weel: “ After consultation
between representatives of
all parties concerned it was
agreed that John Paul Joans
should change his profes-
sional name fo John and
* Man From MNazareth™ has
heen released in America
under that name.

“* All his future records. wHI
appear under that name.’

TASTE ‘RETURN'

The album was recorded in
Montreux, Switzerland, during
the summer of lasi year and
will be titled simply Live

A “LIVE" album by the now
defunct Taste group fa bheing
released by Polydor  om
February 19,
N . . . . 2
d &

Taste,
Tracks are: “Feel So
L.nod parts one and two;

mb! ung Blues," ' Sugar
“atfish,’ and as an
number ' Same Oid

tract snd an American 1owe"”

;@ﬁ&@ﬁ& Go tosrsisrs

A

A single from their .
high-riding album Warhorse '3*

The sight and s
of contemporary music

A Prilipz A




MELODY MAKER REPORTERS COVER
THE WIDE MUSIC WORLD IN THE USA

MELANIE: incredible new album

Melanie’s best

FROM VICKI WICKHAM

IN NEW YORK
STEPPENWOLF, led by

Genya Ravan. Well, =

yet

written by the same guy

and lead singer John
Kay, played New York
Fillmore at the week-
end along with Ten
Wheel Drive. Steppen-
wolf get better every
time [ see them, though,
apart from John Kay's
weird way of stooping

with John playing acoustic
Buitar wag interesting. He
also produced some extra-
ordinary noises — a kind of
cross between a fuzzy bag-
ipe _and electric siren —

L4
honse down with her

Wheel Drive gre gonna mak

what looked like a shoulder tive Genys Kavan slready

7 W album [5 In-
Ten Whoel Drive were 006 cromie Khoains
standing. They suffer from the
phvinids comparison with BS
and T, but there it ends. First
off, they are much more frec

legal hassles underway at the
and his clothes — black
leather and dark sun
glasses, clinging to the
last remnants of a Gene
Vincent image — they
are visually unimpres-

eompanly -Boddah and her p

more ufexpected than B, 5
and-T. They-have an

But musically they are one The Jast two also write just
af the few hard rock hands

that's metllic and  heavy.

least thew have a terrific

“Magic Carpet Ride " and

know. &5 Goldie, as in
“Born To Be Wild" came is

QUINCY JONES has eéoni-
pleted a new concerto,

Ray Charles and Orches-
tra,” which will be per-
formed d 23

at Prairie View College in
Houston, Texas, by the 110
ece Houston Symphony
hestea and the 60 voice

In addition Jones has ar-

5 will ‘mark a reunion
Ior Charles and Jones whose
assoclation began in Seattle,
Washington many years ago
whea teen

y W
with Andre Previn,” Quincy
told me, “and we 'm:‘; pre-

London and oﬁler cities.™

Jazz Composers” (-
chestra Assoclation Is
ng oul & programme of
-,.%.I'i‘mlmlnnju; new  works.

“ollege in Mew Hampshire.

- i PIVY LE VOE, the plan-
Cherry, who wis previously e sing('r'n.nn glghl
ected for (he mext iwo as & solist on s first double
L years. the eompositions will
3 presented durkng the or-
’dtels_lrl'n yearly seasan, and

Hospltal in Los Angeles. She

FROM JACOBA ATLAS

IN LOS ANGELES

ARY TRAVERS of
Peter, Paul and
Mary, is the latest in
a long line of group
artists to go solo. She
i5 presently cutting her

album in New York
city.

Janis Joplin's last album
“Pearl" headed to the

million-seller market. Her
single version of " Me and
Bobby McGee ™ is still high
in the charts.

Van Morrison
albums . have been cri
L total commercial

iz finally d
room-gnly ¢

whase

g1
raw
wis

is pushing

Rrou i
Bloodrock. The a
for the group is =
the phentmenally

ce
film "L Story.” Al
mobile bumper stickers
i sent  out that resd
* Bloodrock me: never
having to say o

Iy
road s
ition by adding
W to their
heduled kend appear
ances ai the 18,000 seat hall
Angeles Forum. M
wp  has  ever done
i three consecutide
in the Los Angeles

a
Elton John has finally ma
It:  there -is. now a . bootle

album & s work called
"Very Al The recofd was
taken off the tape [rom a
radio  show  Elton did for

in New Yaork
4 Y's st live
album is due out this week

When Neil Young played the
was: i
Spivy  operated night

clubs In New York, London,
Paris _and Rome. She also
played character roles in the
Heavyweight”  and  “The
films *“Requiem for o
Fugltive.” She had appeared
on the stage and had paris
In several television shows
before retiring  four  years
B0,
OMN ELLIS is now inoor-
rating a  classical
string quartet as woll as a

podwind quartet and 5
quintel Into his band formai

“1 will keep the large
percussion sectlon,” he says,
Vand am adding sn extra
trumpet and bass trombone
t the brass quintet.

*Wao have tiken the more
or less  traditional  fnst-
rumentalion of the big band
about as far as one cam go.
It's time to try something
new. This concept will make
availsble a fantastic variety
of new colours.”

Regular arrangers for the

band, among them Hank
Levy,. Fred Seldon, John
Klemmer, Sam F Falzone,

are busy completing a new
Lbrary for the revised or-
cheatrs, which will begln a
toor of the eastern’ United
States m March,
ES MeCANN is stepplng
up his concert ap-
pearsnces. Un January 24 he

Music Center
there  were
without ‘tickets
hall beggi
concer

for
Just
accompaniment, It w

MARY TRAVERS: cutting solo album

ngeles
peaple
outside  the
0g o be let in The
had sold out e

in less than twe
the | hall

crow

Divid  Croshy's

¥ Beaux J. Poo
the  Compl

ghmuc. Comp

um]namlw{ blnek eommunity
bt ol 5  Angeles.
McCann s currently work-
Ing ‘a at the Lighthouse in
Hermosa Beach, Cal.

NEW work by David

Amram_entitled “ Triple
Coneerte for  Woodwinds,
Brass, Jazz Quintet amnd
Symphony Orehestra™ was
given s world  premicre
January 14 Philhar-
monic Hall in New York. It
featured Amram on french
hom, bamboo  flute, plano
and percussion, Other jazr
muslelans  Involved  were
and  Pepper
' Herh Busch-
ler, bass and Al Harewonod,

performed an original piece,
s i1

ls & pre-

derry Dodgion

Evmlrrl.md and Mason and

Cash show goes to the college

featuring the talents of James

Young and Tony Joe White.
The programme was taped at

uary 23 and recelved gener-

} drums and Charles Pullism,
ally excellent reviews., Louis

percussion and woice.

! career has been en-
Future guests include Sarah

Sal Moges, plano and Teddy

York has imstituted a Friday
afternoon jazz policy stari- KIRK, a leading figure
d P

Movement, which has been
trying to get avant
and & combo led by Carmen e P
Lepglo on saxophones and  ‘work television, fnally sue-

mbo
were the first atiractlons,
show. He was seen for fouf

Sunday matines at the
lage Vanguard, Rudd played
planc as well as trombone.
im were Enrico Rava,

group that incloded Charles
M

drums, The classical
musicians  were  Leopold
5 5 A Sym

o n
phony Orchestra and we
conducted by Eazuyokl
Aklyama,

D.’\\' TIME jazz is becom-

ing Increasingl -
lar. Louls Bnll'iﬂ]i’ Pﬂg“
started & series of Sunda
sessions 4t Donte’s in Nort
Hollywood, with the first
sat  bepinning &t B M.
{Bellsan Is now worEIng
regularly as musical direetor
on  the Pearl Bafley tele-
vision show, which was pre-

; Morrls Jones, bass,

. Carios Garnet Univer-
sal Force has been formed
With the leader playing so-
prano, alld, tenor and fluie.
former  Charles  Mingus
last minwte for Mies D
In an appearance at
lage Gate. Fronting a
thatincluded - twa® guitars,

v y  oboe; Dann, Astrument: en i
Minon plano; .S'lai!unzj J'amesy, = b
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Get next week’s
MELODY MAKER:

GOD ROC

An examination of
the power of holy pop

LEON RUSSELL
in Reaction

B. B. KING
25 years of
paying dues

They’ve sold a
million: a study of
best sellers

YES: special Band
Breakdown

Plus: The life and hard
times of a semi-pro
rock musician

...just a few of the

treats in next week’s
MELODY MAKER

IRST, dearies,

out for a gig at

after "Créd&ln'

droline

Neil’s latest single “*Sweet Caroline”
c/w ‘‘Brother Loves Travelling
Salvation Show"

UNS531_NK
RIGHT ON

here’s a commercial for that

fine brand of musicians, Patto.
toothsome young things have hired themselves
Kensington Town Hall, on
February 26, Hosts? The Gay Liberation Front.

The four,

Mike Patto,

i ane
and |g<n|. Roger Slmp—
san, was all i favour.

“ Somethi

should he

k'
luru:[trn Philharmonic
Orchestra ever live this
one down? Martin
Lickert, Ringo's
chauffeur, has joined
Mathers on bass as re

placement for Je ff
Simmons. He used to
play with Robert Plant
— alleged to play some
driving lines

Ivor Cutler has a menu in
his flat listing about 20
different kinds of tea
and coffee which he can
serve you. All you do is
add sugar,

Ronnie Scott one of the
finest deadpan come-
dians around. He has to
be, mind. He's been tel-

s jokes for
years Faces and
R'iht(m, Gardner  and
Dyke involved in tumb-
lin accident at
London’s Speakeasy.

The name of the game

LOUIS SATCHMO ARMSTRONG, 70 years ald and still
guing strang, receives a trophy — topped by a silver
mouthpiece — from fellow jazz giants Ella Fitzgerald
and Duke Ellington. Other stars gathered at the Tropicana
Hotal in Las Vegas to take part in this Salute To Satch
included Peggy Lee, Woody Herman, Pete Fountain. Fats
Domino, Ray Anthony and Andy Russell — all cumently

WEST COAST SUPERGROUP, not Hot Tuna, but Hot Turnip, show it how it is wi
blues. It's enough to make Grand Funk turm sheepish, as Adge Cutler and the Wurz
raising act at the Queen Mary College, Mile End. Cutler mania? Turn to page 22.

was "' 'What an Ac-
cident " — you just fall
over each other. Ashton
and others covered in
bruises and scratches —

i but good fun, This
is jur-r one of the facets

of the lJife in your
actual everyday musi-
cian

Red Bus still Jiste
phone directory
and coach serviee
18 months existence —
they've still to find their
routes ? -

Quite graceful of Zeppelin
to play the clubs -
after all, they've had
amazing offers to earn
millions from more o
crative venues . . . Adge
Cutler a pame 1o
watch. Turnip rock al-
ready big in Grains h}v‘
the  MNucket, North-

Devon, Club ow!l
alph  Sprout reckons
use of amplified
ties and freaking
piskies will shake
London

Ivor Cutler's  chief
groupie Joan the Wad? .
. Yes's Tony Kay to
have plaster taken off

GRACE SLICK
son called god

his foot this weekend .
An

v his

tour of Holland, Its, a
tough life in the modern
band professional
mind,

Kara Korum had van
stolen last weekend —
plus  £2000 worth of
equ ipment contained
within . . . Albert Lee o
very fine guitarist by
Mort Lewis, manager of
Simon and Garfunkel, in
London digging svon-to-

be-released  album by
Head, and Feet,
Albert's Broup

Thought for the week:

appearing in Vegas.

if they stop making
Ralls-Royce cars, what
will status-conscious
op idols do?

nﬁn& groupie Miss
Angela skated on roller
skates to see Deep
Purple at Royal Albert
Hall. Told by the door-
man to take her skates
off, she obliged, but put
them back on and
skated backstage. She
then skated from the
Albert to the
Speakeasy, and then the
tale becomes naughty

Move drummer Bev Bevan
turned out for the Move
footy team when he en-
tered a side répresent-
ing his new record
shop, Heavy Head, In a
Eirmingham _five-a-side
tournament. Move were

in |hr' final

of Eric Bur-

don to have issued an

album of his boring

pre_-u' conference instead

he musie that found

ay on to

boring album
on, John!

Cat Stevens wrote music
for the film Deep End,
which  features  Jame
Asher and Diana Dors,

MM's Chris “ Pointy
Toes Charleswor
<ontrived to run owver,
and write-off  Barry
Wentzell's camera in
trying to escape from
Cynthia PL:u.u:r Caster

he cast of
at_Pinewood,

Harry
Cilla

the new
Right

entries for Eurovision
SUNE contest pel even

e
ote of the Week: From
Grace Slick commenting
her
“It's got
a : because
with a n o At
vou've g
Some |1|m|l|[)

th 30 watts of powerful, steaming, udder-pulling
els get it on towards the end of their hystera-

Raver’s
guide to
the week

MIKE  WESTBROOK'S
EARTHRISE {Gardner
Centre,  Sussax  Unlversity,
teday, Thuriday, Friday and
Saturday): Space age enter-
tainment with IHIII'L lights,
films, puppels,  constra
tions and ma
| @ TOM PAXTON (Fairfisld
| Hail, Croydon, today, Thurs-
day): Rising to fame in an
era of general soclal com-
ment Paxton still manages
ta retain individualism |n
his expression of Injustics,

BURNIN' RED IVANHOE
(slﬂ'l'l Club, Londen tamor-
ay): Burnin' Red

brlu llmli own variation of
| Euro-rock 1o Britain, hn
| their current tour

I II!E AND TINA TURNER
uE {Hammersmith
nﬂcnn Saturday, February
13): Tke and Tina are one of
the hottest acts on the stage
today, amd guaranteed fo
turn any audience on.
BUCK CLAYTOM BEWE-
FIT HIGHT (Quesn Ellzabeth
Hall,  Londen, Saturday,
February 13): A host of
British and American jars
musicians get together to
raisa money for the leit
American  trumpeter
, wha u.rforhmmly
has had to give uwp playlng
for heaith reasons.
B CLIMAX CHICAGOD (Wake
Arms,  Epping,
February 18): Go aleng
a dose of honest R and B
and down hame blues alo
watch gut for the tr gulnurh:
Peter  Haycock,
fastor than Alwin I.n
| COMING SOON
| B JETHRO TULL (Gaumsst
States  Theatre, — Nilburn,
Londan  Friday, February
26 and Sunday, February
2t}: The minute peaple see
the gig advertised tickels
will start selling.  Get in
quick to be sure of a place |
ar one of the four sl u'l'l
thay will be doing.
B ELTON JOHN (Royal |
Festival Hall, London,
nesday, March 3): This mill
be Eiten's first major Len-
| don concert since n- Became
a “superstar,” and the dé
mand for tickets is bound to

| Be haavy.

@ﬂ' WONT THE ABBO
LET ME HAVE A GO
ON THE BELL?

Y0U NEED
OF CONFIDENCE —
LIKE | HAVE.




Johber
held pint in hand, rushed out
a joké, then another. We ro.
paired to the eating house,
where We discussed meteoric
rises to fame, and Ashton.

‘Shuffle’ is a send-up

ESSED in usual garb of
dusty denim and yobby
boots, Tony Ashton

dmtlenx o our pop bmrlugn
rm title u nover actually mentioned
on = producer Bernle Andrews
and l:umm-n Johmny  Maran,
regard it with seme embarrassment.
Hevertholess,  All Our Yesterplays '
from a large listen-

su
paolicy Is almple — an hour of
daarly beloved items from the past 25
years of hits. And  that deasn't Just

mean dhe "revived 45" iypn  or
relatively recent reck hit

For those approaching the dangerous
age of 30, it & chamce to I|H|'
@nce again Anne Sh:llnns 0
¥our Arms,'" and " The Thing, "’hy ohin
Harris.

It began origlmluy as a holiday re-
placament for rar slot, Featur-
Ay Mlll’ﬂ{ rock and rull.

Says Johnny: “ The show staried last
October. In Au,uz: Top Gear came off
for four w!uu and we played mainly
rock and roll a good response
and  we lhounht it would bo nice to
carry on with even older oldles, llke
Teresa Brewer snd Guy Mitchell. The
response was tromendoust

] Andrews Is  invaluable In

w

complling the programme as many of
the records are from his own personal
collectlon. HWe has 15  years of

JOHNNY MORAN

Johnny's oldies
but goodies

releases at his home in a special room
of shelves.

T suppose the most  Interesting
perlod s the early 1950's whon there
was a real change of pop's style, when
REB started ta have an infuence
Before that, pop somgs gréw oul of the
dance bands,

musiciane whe were the plck of the ses-
sionmen, fike King Curtis and Flayd
Cramer. While the singers weren't
always too good the backing musicians

says Ashton

were when Phil Spector came in and the
Teddy Bears arrived, There was also the
cra of the Philadelphian tesnage singnss
like Frankie Avnlon, Bebbis Rydell and
Fabian, who was a particolar example
of the manufactured |dal

“ Usually Bernie and | got together
and go through a stack of records, and

end up with @ Nist long enough for
20 shaw: Than | leave | to Hernle
1o selec the fnsl play list. Wa usaaily
play about records a show. Next
week, we are dn- 4 & ' five " show with
Geno' Vincent

‘'The weirdest  record  wWe  have

playod? Well there were two that proved
a roseunding success
and “Aps Call * we played aL G
and wag tremendously popular. The
other was a record by Spika Jomes from
1932 whith was the oldost we  have
played and was ealled ' Der Fubrer's
Face ™ which wag full of raspherries

“'A problem Is whem we get three ver-
slons of & hit. We usually play the orig-
inal and that Is ofien the American
version,
' We

have them ail on t
h

5 they had a
special department to edit out all the

clicks, They stil] hawe the original TEs
but we ars mot allowed to  handle
themi®

Four  months

names of Ashion, a%grdﬂe, lutherous world of the Top saying that. The nm!g was opened by the single yar —
Dyke didnt reall Twenty. actually done as a B side; not  opart  from  the  bread of

ctrike hﬂme Al that hacr "My mind 15 in @ complete B3 8 contrived single. The  course," :

Mow, to all tna T state of whirlpool tectics. 1t ‘v;r?lrds _‘!.m‘L make k“e"“ we What  sort of ‘doors  did

LR intents and pOE ioarke me cto think  that 9 it wim o make 4 POR  Tony want opening? *Well I

Poses he's o star — but not people will just think we are record — but Wwell, - we ot don't fust want to play to

in the normal sense of the a pop band, I've got to say I - iogg  clect  heavy audiences. |

word. A hit record, some- something, got to get some- _ﬁﬁ‘(‘““ s an Infectious  want to play o everyone

thing he's wanted since thitg of my chest * Resurrec- ‘.'?:‘F‘N.- Hle15 Brone ’;ﬂ‘l‘f".\‘ One of the most enjoyable

teenaga days, has tarned  Hon Shuﬂro fs a sénd up. 7:" }lm‘:')i?y ":"fm-ln_‘” fiys ‘;ﬂ“'\' things for me Is playing a pub

S et ST AR T T B L S Rl

credibly disturbing. vour backbone slip " which is "-'.Ff\‘r';!‘ are licky we've got CrErvome, pive them

His i that In every bloody soul record ; _ 2 U d be s

P '"E“‘T}E"t‘ B to  there’s ever been. It's simply &0 album, and a Ig-w:! albinm, ust n

people are just poing having a go at that sort of 0 foltow the single. People, if ol

think Ashion a pop BIOUP  (hing" It must never be taken Lhey buy the thing, will really obviously ~peoy

= we've heard that before, seriously, you see it's a feel, k what we're all about wldn't do this sort of thing.

it's a natural worry for a not a song I've not had time yet to ses for instance, who is

band that succeeds in the *God, feel better for how many doors have been a t

OHE af the lmm mmnlir pop shows on were.
radie is Radio Sunday afternoon "' The first big producthons in pop

“1 know the single: b
turned u few of o:?cm;:;
fans off. At a Liverpool gig
wr”nullr'm! quite = h-r. of bad

ng.

7

"1 Teel that thut's wrong,
totally wrong., People !hnurd
have  ears, open cars, for
everything, and be a darned
sight  cleverer and [udge
music on qunl .
direction, “hy wrii
do, and with conviction, we
want o go  forward, the
record portrays us ms going
backwards, TUs very worTving
— and T thought | would be
s knocked out. Hopefwlly in
the Tuture we will be
represented  in the  right
direction

Ashton iz mo prima-donna,
he'll  talk  with  enthusiasm
about Kim Gardner and Roy
Dyke, and poitarist Mike

Leiber. The Ashton unit has
now  recruited Dave Caswell
an. Lyle Jenkins, ex-Keef
Hartley brass men

"It did start as a  three-

the ondy reason Tn\‘
around more
ers was because | d:d
. but we are still A
three-piece
in the
heip of
Even on
re Were

different  Mow
have bras

side of an

Four ™ is

TONY ASHTON: single has turmned off a few of our

heavy friends.

band into something heavier,”
Tony reckoned that  the
nizined nothing

1 edge, g
jittle mean stuff,

and we want to get some-
thing heavier across  Not
acid-trips . and _ that crap,
will be plenty of fun-

well II \lrl want to

u' i
ith o re ord in lhl:

The next single will Jdn fact

be a religious item, written
with Jon Lord. 1t's part of the
music score of a Western film
the: completed  last  year.
*There will be strings, rell-
gion, pathos, the lot. And

that's nice,

Ashton basic with his
ambitions. 1 just want b0
get  into  eve facet  of
¢ntertalnment. Simply, I'm an
ail-round entertainer.

ROY HOLLINGWORTH

TRIFLE

ANEW LP.
IONED
TING

(32 5 0




mth strings
and things

B. KING: *““Chains And Things "
(Probe). B.B. sings a soulful ballad
at a moody tempo with a typical guitar
solo of the kind that launched a
‘thousand admirers. Not a particularly
distinguished song but the addition. of
strings might ensure it some airplays.

FREDDIE WATERS: * Sing-
A New Song "™ (Bud-

e

Bachelor of Arts is naught

hut pnmellc posturing. t
dah). Happy, summery to Cowleaze Farm
song  in  Tamla mood, hefore We run you into the

With Fred vocaliging with
power and authority over
vibes and " ooh-wah "

Dean’s duck pond, Hold —
thiz is not Brooks the Ob-
scure, but Brooks  the
Boring. Let that be an end

chorus. A hit. to the matter.
ROTATION: “Ra-Ta-Ta"™ f
OLIVIA NEWTON-JOHN: “If
{Polydor).  This would Not For You" (Bye), 'Tis a

appear 10 be one of those
pimmick songs designed to
win song contests in con-
tinental  holiday  resorts,
where the appalling food is
only  rivalled by the in-
solence of the hotel staff
and extortionate practices
of taxi-drivers. Quick —
gEt the first DC-3 home!

Bob Dylan song — they do
say. Dlivia is no relation to
Gloria Newton-John, daugh-
ter of the President of the
Board of Trade in the years
1628-33. She wsed to make
historic solo flights to Aust-
ralia until she was knocked
own by a Gyroplane while

wing-walking _at = Hendon
BROOKS: “Tum ©On A Aerodrome.  Olivie  ticks-
].lsht * (RCA). ls . this over gently at a high alti-
Brocks the Obscure? You're tude
not wanted here boy,
There's no room for a pig RONNO: *“The 4th Hour OF
breeder’s zon in Oxbridge. My Sleep " {Vertigo).

Your dreams of becoming Durmg the fourth hour of

sleep my next door neigh-
bour starts _constructing
bookshelves. This involves
hammering on  the wall
gently to avoid disturbing
my fitful slumbers, 1 listen
fascinated, Ronno wmakes
enough noise to arouse the

Prophet Zachariah, It's a
hot little reminder of a2
Heatle song, with ‘bashing
bass ‘and drums.

BRIAN INGLAND: * Break
Bread {Across Your Bed)"
(CBS). Curious be

breaking bread across be
1L reminds me of
het  Danlel

the women of
e, Brian I
uch a fate. S
s one wonders if pro-
gress is always to ouwr ad-
vantage.

OLIVIA NEWTON-JOHN: ticking over gently

MIKI ANTONY: “ Sally
Sunshine ' (Parlophone).
¥ bauble, The ¢
sings atira y a sweet
ditty to charm our breasts

v Syeare, Landan W1A 1E5

one . might
s tearing af

t an antelope
under £, in colodr
Whatever furns  you on

chaps,

SIMON OATE “1 Lowve \"Im

Too I\]urh To Lose You
pe 2 oked
his head tent
during a ‘r-h zard, and re-
marked atch me going
1o the ]an.nduttc C

lik o

whi

clean
ploughs

drawers.”" Simon
through a ballad of
ling predictability

SHart-

AXTOM: “} Bnh_\. s Gone "

use speclous remsoning and
falla
reconcile right an
To me this wi
and

=
5
L]
3
3

llent taste
prefers to

probably has exc
in music, and
hear lhe-

i.' ]
pm.-—.-l Iuhm.
ast  and

et of mood

MICHAEL BLOUNT: * Some-
times * (CBS). Blount — a
slily name, but we won't
hold that against him, like
cucumbers or marrows, |
once knew & gardener in
the employ of Lord Gal-
braith who had the annoy-
ing habit of pressing &
cucumbér apainst his Lord-

ship's stomach and snap-
ping: " What do wou think
of that eh? What dn

think of THA
ship would invariably sna
the cucumber and stamp n
snorting.

Blont, it rhymes with *us-
quebaugh " — ‘sings in
charming fazhion & winning
ballad

BROKEN CONSORT: * Bye
Bys Bob " {Argn). Oh dear,
it's a comic song about the
shilling in_its refation 1o
decimalisation ~ Ong  ¢an

only say this Is that kind of
synecdoche which puts an

individual for a class, Faor
example, * a come o
jud gemant.” Incidentally

Lord Yarborough in the
early 1800°s used regularly
to fay odds of 1,000 to 1
inat a hand at whist or
dge containing no card
higher than a nine.

FANTASTICS: * Something
Oid, Something  New
{Bell). Outazite — this is a

silly expression used by
soin] fans to describe the
dull, ordinary, uninspired,
abtuse and tedious

DON FARDAMN: Glrl ”
(Young Blood).
back with a uew rdw

Follow up to his ndia

Reservation " hit. ‘l'hnl s-ur
prised  you “Yus, - I'm
lways sarprised when |
rmlx and info in this
signals pop fan
Hamrl om. "1 always
want facts and Info on my
records,  How
I decide what to
buy like? That's wot | want
to know. | mean, all this
stufl  about *usquebaugh*
and Beethoven, Don't make
sense ac{ord'n& o my
af thinking." ell this
get Don much further
than renewsd obscurity.

Awful

BURT BACHARACH: ™“All
Kinds Of People " (A&M).
Funny you know, if it were
Barl harnch — well it
wiuldn't sound so romantic

Know what 1 mean? Is that
Burt

: 1II\

E‘G‘i. Anun!lg worse — IU's
awful. All kinds of people
cheerfully disregard
song. Over

d h':r-m. X
* Let's have
some 'Hq.whuf'\*

DOROTHY  SQUIRES:
You Love Me (I
Care)"  (President).
that's o bit -

Grace Pott

aqy
Won't
Well,
ean. I loved

wed. A
she remarked un-

who reten}r

London Palladivm to e her
charms.  I'm thinking

hiring = Wamhbley - Stag

for a recitation "of some af

my more penyl ﬁn

Caught In The Act

Croald be o heilin »m.

a ng: ¢ ]
ing. Tickets ten guineas

BUTTERSCOTCH: * On
Soon™ (RCA). I'm
Harold Gloom can
over: ' 'Ullo fans,
your real pop fan
out. At last we'l]
fax and nfo, Thlu
record, and real
that rhythm,
n‘arf good, and the dmm;
give out o great beet.”

"UM An

Jase Dnmenlco. my Spnniﬂn
speaking
{l‘tn1e.| oging o
iguel singing in perfect
Ethh a reasonably boring
inoffensive  song,
dep:ndinz what mood  you
are  im ¢ session  men
earn their overtime and the
studlo  cleaner
pleked up
coupons,”  And  if may
butt in . . . there is a cer-
tain amount of whistling.

romantic mﬂ.: f
o Dot

MIGUEL RIOS:
Eagle (A&M),

CARAVAN: “Love To Love
You " (Decca). Lots of cow-
bell and wocal harmonies
over simple chord changes.
Iz that enough in the way
of fax and info? Lots of
people are raving about
Caravan, Let's eavesdrop on
this conversation &t the
nvc Ass Mother Tucker's

Tub, . . well the way I

Caravan are the

to knock © the

adows nff the top spot. 1

dig the way they use a Hot

Polato in the final chorus"

'm\md! extraordinurily like

*pop record 0 me,

TOMMY ROE: “Llhle Miss
Goody Shoes
(Probe). lsn't me something
one finds inside fish? E-yuk.
I'm sorry, but 1 just can't
stand natare in the raw.
Whenever 1 seg some TV
dogumentary depicting the
eating hablis of voraclous
snnils or slithery toads, T
reach for the switch and
retch. Tommy tries hard,
and at least he i3 not as
stomach turning -as is the
luncheon habits' of elks.

sees

DUKE OF BURLINGTON:
" Flash " {Decca). Mv Lord
Duke, you appear be
playing a reasonably !J"W\ﬂf
piano in a manner pot
unlike that of Mr Bine,
who, you will dodbtless
recall, achieved some small

reputation as a maker af
hits, However, if it pleases

your Grace, this will pot
make such a hit. Now clear
‘orfl out of it

* Loule Loule™
and). A great  favour-
ite  with today's kingss
of rock, as most of them
started their careérs either
istening to this l\llv;\ber or
siduously copying its raw
Il:':sr i'u’\‘:l:t:ﬁible w

this was o hit
banned for its- suggesthve
lyrics, The drumming I8
clumsy.
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CONTINUING THE 3

Flton John

MAYBE great songwriting partnerships,

like marriages, are made in heaven.
Reg Dwight met Bernie Taupin, however,
in a London music publisher’s office when
Reg was a struggling maker of demo discs
and Bernie was a totally unknown lad from

Lincolnshire,

Right now, they're just about the most in-
demand composers around, with every kind of
artist fighting to record their songs. It's no acci-
dent, because they've hit on a blend which con-

tains a wide range of
niable quality.

Elton and Bernie were
bmupwn together through
Ray Williams, Elton's for-
mer manager, and before
they'd met, Elton wrote
tunes to a couple of
Bernie's lyrics.

Hl‘lw did the partnership
begin?

1 met him, but for zboul
six months 1 didn't see him
at . all Just wrote the
tunes to his words The fiest
20 songs we ever wrote —
crude things, ‘they were —
were published by - the
Hollies® company. Then one

day Dick Joemes, who I'd
never met, said: ' Who's this
Reg Dwight spending  all

that money in the studios?
and Calab Quaye, the engi-
near, who was guile into
what we were doing, went
in and told Dick he thought
the stuff was qQuite
Rood he saved our bacon,
bccausu Dick said it was all
right and signed us up on a
£10 a week retainer. That
was when I left Baldry — 1
had & wage r_v:lmimi in, and 1
t

could live om it WAE B
exoiting,
We just started writlag

songs, and to supplement
my wages [ used to do odd
demos  and  sessions  with
people, In fact up to the very
time: T left for the States 1
wag  gtill doing people’s
<.« 1 did the original
demo of the Brotherhood of
T.B!)d."

those  Avenue reconds
you know, the t.ings they
zell in Tesco supermarkets,
the cover versions. 1 had to
do  Stevie Wonder, Andy
Fairweather-Low, the whole
ot . . . 1 had a ball, we'd
have @ right laugh on the
REBSIONE.

Roger  Cook Roger
Greenaway  were  very in-
strurmental In helping us get
on — we owe a lot to them,
and they pave me a lot of
Hes5ions. e weren't all
that famillar with Dick at
the time; he wanted us to
write Top 40 stuff and so he
signed me o & recording
contract as well. In fact we
made o whole album that

and

never ever came out |
heard it othar
night...lt was so embar-

rassing, even though I was

Steve Brown—the man
who put Elfon into orbit

l'r WAS snplu.. lrwn.u:

' rrmer songplugger w

5, i, Y 2
P"

into B it

wu suall-n Mw p siced

M- liﬂll!
desplie
:R.lldv one, seld unry abok.

S at ke time
]

scores
listeners

e
f::f:“nm
B somar, 3o

e

.amng ma of
preduce * Lady
Ve hid amy expark-

appeal as well as unde-

®| used to
sing on all
the cover
versions —
the things
they sell in

supermarliets9

knocked out with it at the
time, But Dick didn't like it
because it weasn't com-
mercial and we were getting
more and more down in
dumps because we  wero
writing what he wanted. He
actually entered one of our
songs - in  the Eurovigion
contest, and it got into the
Inst six; we wers  brought
down with that as well
Then a guy called Steve
Brown armived and  said:
*This isn't very good stufl
— write what you want to
do," which was very coura-
geous of him at the time
because he was just a
plugger. We were desperate
for someone to help us, and
from then on we wrote for
outselves. It was such a
batthe with Dick at first,
because he thooght we
should still be writing Top
40 stuff, but Steve gradu-
ally worked his way in and
won him over. Tt¥was a hell

of a struggle, but I'm glad it
‘happened likc that. It was
amazing the disappointments
we had — people were
golng to record such-and-
such & song of ours, and it
never  happened, because
primarily  then we were
songwriters, and I'm  cér-

ance
Bug

a producer at all,
lnd been & muslclan.
NIG barilene sax  for
with Emlie Ford

d uu Chechmates.

50 wa went into Dick
James  studie — it wis @
Tosir-track studie and uq
primitive in th

< "' We spgnd ene tuniun
sa * Lad ! ATtar

STORY

HAT about the clothes

you wear on stage:
are they a reflection of ywr
attitude 1o the star thing?

1 never grew up wanting
1o be flash and that, because
I'm very antl swish showhiz
stuff. T'm not exactly into
the Dean Martin/Frank Si-
bit. | just wanted Lo

the stage to oW
people what T could do, and
that's why | pot very
brought down with Blues-
alogy, because I was just a
nothing. There's so many
people going around in
bands who are afraid to
take the plunge or don't get
the chance. They really
want to break out bul they
daren't; the only reason |
did was because | was so
desperate and miserable that
I just had to.

'[11: clumrs thing is very

UppOse, pay-
rm:lngrcil]h- speakmm 1 was
always very fat and 1
always had to buy clothes
that  were awful. When
you're very fat you can't get
nice clothes, ~and this is
probably rebelling  against
thar. T've always wanted to

be like a Mick Jagger or
something, to walk  around
in outrageous clothes, but 1
couldn't beeause 1 was fat,

- the :\l.l-l-l ::now you up with anything 111??&‘:'":;,“1 ;:,‘;i[ma] {%“?é
The first record I's only a Hu“ do you feel about . %o things. Since then
made was on the ht is exactly that now? I've always been ostenta-
iabel. Tt -was m John. 1t dn't get used to it tiously dréssed, even when 1
Been Loy nly better of good w, when l\et‘Fl- <l was just writing with Bernie
o't be h FPoor cold personally, because with on. I think I used to wear foany
wa de o coup Fiton Dean's gone on to  Reg lJm[..h( | r.ar_ a lt.‘[ID-E putting me on, being ﬂ’n clothes. ['s part of the: fun
as  Blussology, preater as well, after inferiority or sending me up Bot very — 1 really get a kick out of
il ey g e 5 mame ch.nlu.= my mna few people call me Reg now ety them
4 " At one  — even Dick's started ToOrE

you ever hope for a

y change it
time when the world

calling me Elr
VETY Sirange

n, which is

DIJ

One day Il change, hu;

nt
again, but no one ecould at the moment it's part af

boggles. - one g et et = 5 % 'khe- bfun. ndnﬂ |‘-;|_ having a
akydor J 1l ol T fts ” £ LI au, an sendin; CVery-
e ton ol NEXT WEEK: Elton answers his critics J-iteessdie

W which also” never got
anywhere.

Then 1 made "I've Been
meg Yiou * as  Elton
John .. mot  many people
know  that, most
think  that E
mantha " was

‘'ve EBetn Loving You"

was 8 sort of Engelber
Humperdinck-type thing.

A NEW SINGLE FROM

HEN and how did you
become Elton John?
The lust thing 1 ever did

with Baldry was & gig
Scotland, &nd 1 flew back
from there with Cadeb, who
was also with Baldry, and

the n:rc:rd was coming out.

| sald: * Look, we've got to
think of a name,” and Elton
Dean was  playing In the

band at the time, so 1 said
let's pinch that
couldn't really pinch
Dean, because he might get
@ hit uptight “so we just
thoupht of o name that was

LOVETOL OV EYOU
c/w GOLF GIR

anywhars.
-hl.l ) l..ni
had un

NI.M
album -thI| Inld a
:i? coples—which mm I
al

by b dleu t
But

Samanths -
Iani In

now, things were
getting a bit sut of hand, so
we gei Paul Buchmaster as

ali a
We
suld-
bt Ilul. withim the naxi 10
I'hd

Dﬂﬁ! o and
was r.nluui through IN:E
James® company — om lllc
Philips fabsl. 1t got
D'|I,'l. bni didn't even nn-

oy that, we made the

Enptx Shy  album  —
again  In  Dick's  swdls,
we did_angther gingle,

“1t's Me That Yeu Jt-nd.

ca-ard]
line wp the musicians and
ack ws Eits manager.”




JAMIE MUIR: breaking away from conventional * free * forms

REE

dom you

its ownm

rock band

Heavy

electronics, the voloe of Chris-  pany, — on the surface,
time Jeffery (both members of ot least appenrs (o have simi-
the  Improvisation Company), lur alms? = [ don't mow, Recently
Paul Rutherford on  trombone, (he MIC has been doing notice-
Mulr, and possibly an Indlan  ably different things, more in the
Neutlst whom Jamle has been area of what I want to do with
trylng to eontact Envelope,

‘Al the players  will  be “It's  been bresking
rather on the fringe of free  from conventional *free’
music scene, exeepl poasibly fres mugiciang have o terrible
Paul, Hugh's main orientation is  tendency o aveld emetion

originally about ex-
ploration, about the free-

ing away
forms. Unfortunately it
seems to have developed

unalterable formalities.™

formerly a member of Borls,
the world's most outrageouns

late last year.

“I'm I.slzn'nlnl in t
blow a few holes
malities which Illu- trl-um in
free musie,” he says, and to

1o play at the next Musicians’
Co-operative concert, (0 be held
at Honnle Soott”
Sunday, February 14,
The group will be called A
Aftican
will conslst of W

MUSIC was

to percussionist
JAMIE MUIR

get from break-
from rigid

almost  equally

The er Is Jamie Mair, " ed rock and
roussionist with the Music : e ?.';'r,’} 1 wani the
mprovisation Company and  gautisg, hecause he plays with a

until they split up

ping to
e for-

the situstion.

peaple have developed

can play somethh
ferest or Inegrity, but

organising a band

Club - this result st

gether  the
people =5 sololsts.™
Envelope, and How
gh Davies' live the

completely different, and
represents one pole; Christine's
Is snother, because she's had no
experience of the politics of free
musle, and Pm leis Invelved In

feeling for aestheties, and | want
to see how everybody reacts to

“The trouble with a lot of
free music st the moment Is (hat

dunlly to the poinl where
of greai in-

they play together there's
Hiile change. Everyhody becomes
n sololst, and when they play to-
more than the sum total of these

| Enwvelope diffes !rnﬂ
Improvisation C

Bringing emotion
back to free music

Richard Wiliiams talks

r playlng."

JIvlT! i+ hoping that the bamd
will play a plece using two tape
recorders.

“The two up-n operators will

ecord the up's ninyhs. ma
wIII b mble to play It
sny tme d.u.rln: the peﬂ’otmm
nhl:h will produce multipla
layers™

i's often extremely diffficull
for the lstensr to determine

c performance
or mh and | told
hmle Ihl!"‘ Ty, 1 just
secept the MIC's music for what
it Is and lvuld walue judgements
eeiflc performances.

“Yes, The last gig the M1C'
did, we all felt a great deal ol
success. We  enfoyed It I!n
mensely . .. we knew we hada’t
falled. For me, suceess and
fallure depend on the degree to
which you manage to create an
alternative reality, and then Hve
In I

] wani to try and pull the
inhbuman quality of free music
towards the humanity of I
opposite pole, Ul you get to the
point where you're right in the
middle. The asnalogy Is with
stereo gpeakers: when you're 100
near 10 ome of them you only
get one part, bui when you're
placed in the centre you get the
full pheture.”

Jamie Inslsts that the muslc
he plays should have an element
of risk Involved, which s why
he priced the Borls giz.

“ When we played to 8 " bead
audience they always wend wild,

that 1 l|nd. mu{ Iulluu- is the
undeninble compeatence of it
There never “r:d“ to be a

E

bad or good to terrible.
Il'lalimthllntlntl

=14 like 1o
— 1 enjoy I uu In m
down 1o same thin, Ihlt n-

Is ure of my mpu
sibility for whll‘n hnpe-lu. and
to seo how

making the sound T all,

you realise that for the past 20
seconds your perception has been
totally inadequate, amnd it's the
sort of Inadequary that cam give
you 3 new attlivde towards your
pereeption,

“It's the area befween sleeps
Ing and waking, the mid-paint
again, and the ensulng tenaion
causes some really strange re-
netlons.

“ You then have to doubt your
relationship with yourself, and
then you're really lving io the
present time.”

lT has taken Don Ewell a long time
to get to this country. Which is
a pity because his assured and
melodious piano is not half so well-
known here as it deserves to be.

In spite of numerous =and tasteful
p earances on records — with Bunk
son, Kid Ory, Baby Dodds, Jack Tea-
narden and many more fine names, s
well as solo and with his various duos,
trios and quartets — he has remained
something of an ewoleric taste

This is the more remarkable because
he numbeérs among the most accomplis!
of the pisnists still performing in the full-
b!mduf traditional style.

Meeting him for the first time affordys a
clue 10 this contradiction, For Ewell s a soft-
wpoken, unassuming man who is clearly ded-
lcated to the music he loves

The colourful, often carefree and always

graceful keyboard music {5 not matched by a
bold, dashing, extrovert personality, In no
way flambhoyant, the Baltin
has nothing about hls mean
to sugges -
reincarnatio oll, J
son, Fi W .lr.d kindred
Understandably, American
Hoefer dubbed him " A Quiet in a
Jazz And Pop magazine ariicle, He doesn't
seem like o front-runner in the musical rat-
race. Which Is not to say that he lncks pride
in his ability

Nor \.Ir'\.'! he want for humour, But
humour a certain warinesy as the
drawn ‘rn. long end deep experie
looks worried by aat
Steve Race, bul ti pression
amiles at the drop of a greeting,

Reminded that this is his first visit to
urope, & continent almost notorious for
favouring iraditional styles of |arz, Ewell
answers In polite matter-of-fact fashion that
the explanation I simple
“I've been a0 busy

George

there. 1 always wanied to
come over thou,
told mamy times that

jnzz is

more appreciated here than in

America on the whaole,
"We planned a visit =

couple of yoars ago, with
Barcy  Mari but it fell

|C

through. I'd just jolned the
Dukes Of Dixieland and didn"t

. As for L . Don says
he was approached agsin and
decided to do it. The Dukes?
*1 asked them for a rain-
check, T have a tour of New
4 England right after (his one,
A\ and then I've bmen asked to
dov this albim for Georgs
Buck's Jazanlogy label in New
York City
"“That will be with a trio,
and I've also been asked io
make & sulo album for Audio-
\ phile in Milwaukee, My last
solo  album, ‘Jazz On A
Sunday Afternoon,” received
n fwvestar rating In Down
Beat, and so did the set with
Willie The Lion Smith. Nao,
I haven't 2o far recorded with

the Dukes :
. . " Neither of those two, the
See the latest Premier outfits solo atbum or the one with

at your dealer, or send to Premier,
87, Regent Street, London, W1R 7HF

For FREE outfits brochure
ar enclose 2/«
(Please tick as ragquind)
NAME

ADDRESS

MY DEALER IS

starmps for full colour catalogue [

Willie, was rchearsed. And
Willie kept me on my tpes,
you know, suddenly giving me
o break or something, Ha cer-

wainly  threw me o few
curves,”
Ewell's pormanent home

today is in Florido, where he
bought & house about 50 miles
from Miami during the final
ears of his stay in the Jack
q’mrﬂeu band

“Yes, 1 enjoyed working
in that band and 1 loved
Jack's playing. You <an't-get

Don
Ewell—
piano
giant
from

DOM EWELL; first visit to Europe

New
Orleans

any better than that | was
with him six and a half, nearly
seven  years and his death
was a great shock o us”
For the past two years or
so Don has lived in New
Orleans because the o

Puoter
This Is on the way 1o be

coming a historic address

live

it i H you're

moved there nllrl

third floor
1 joined the Dukes.

Latterly, the band has taken
uwp regular work st Al Hirt's
ciub arbon Street whese
it plays six nights a week

“When Al's thers we play

t's right,

two hows A night S0¥8 ey ow kind of musie that
Do and  three or ur

x a hit the world
whaen he's nol. Well, e "A number

'

times he goes Sut of LOWn o0 oapher
alone, leaving his band there, time and thers It
and then we do the two, A &

*It's stesdy work and &
wery pice place; really, recent
ly re-modefled. They used 1o
have o revolving bandstand
but that's ampped

Heo smiles in appreciation of

Irr 1 in my

jazz is_ s fresh, that's what

I
lhnt hores  you, play  with

have besn do
lean years you might say
al

tension of it 1 think, an

influences
certain

fect example of d |
music, Each Indl |
lowed 1o improvise as he feels
but has to obey general Tules

" Each musician contributes
In his own fres stvle while |

worthwhile.

phane,"

s first impression
tain and @

On Britain
amiable. The prople
see, of jaxz and naturally

*Well, it has more than
three chords, and It's non-
echanical

will
that over-amplified
t they grow up?

you n ammplily
satisfactorily with one micro-

1 ask th uigt planoman

i Lot of b0 2o to the Chinese restaurant

w  guick

¢ impressisng, past
at

- Everyone very A
¥ AWAIE  [ikes
maore

objective about it than Amerd
cans, Rur 1 think Canada's
Aol you beat for beer”

mg

On Mew Orleans: * Goud

food, music and climate It
4 times but

the summer.”
Bunk Johnson: “ A greal

usician and close l"!:mi Hz
and Louis were the best o
to come outl of New Oﬂeam.
Yes, we palled together. Whan
he was in Chicago we used

a lot

On Kid Ory- “1 was with
him about a year and a lull L]
enjoyed that Ory band™
fose, on what he
about his own al-
like them to sl

MAX JONES

forming  loosely an
that, | muppose, and aigwees  COT
# gquestion about the audience.  B8reed ucture,  Otherwisa
" A mixture of prople he steps on somehody else's
listapers snd those who just 1095 u Name
with 1o be entertaimed.” " Jary bealieve jt's
Ewell i3 optimistic shout poing to come strong :
jozz, which is fust as well a think there's going 1o be ] Addrass
the subject is glued to his ancther rowival 2. Ts
heart. He loves the New such pood music it's
Orleans style but adds that he bound o  Interest people

likes any music thal's goud,

eventoally, fang and plavers.

Adept, The House ol Music, 138 Old Sireel;
X ease sond me your illustrated Guitar Brochun
with full uetarls ol

MORIDAIRA |

the magnificent new Japanese classic and folk

GUITARS

e
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JOHN & TONY SMITH present

In Association with Robert Stigwood Organisation

EMERSON JOHN

LAKE AND MAYALL

(TAMER | i Sub

appearing:

Wednesday, 3rd March TOWN HALL, BIRMINGHAM 7.45 p.m.
) Friday, 5th March COLSTON HALL, BRISTOL 7.30 p.m.
appearing: Sunday, 7th March FAIRFIELD HALL, CROYDON 8 p.m.

Monday, 8th March FREE TRADE HALL, MANCHESTER 7.45 p.m.
Thursday, 4th March  ABC, STOCKTON m. Tuesday, 9th March ROYAL ALBERT HALL 7.30 p.m.
Friday, 5th March ABC' HULL 0 Thursday, 11th March CITY HALL, NEWCASTLE 7.45 p.m.
Saturday, 6th March  ABC, UINCOLN : Friday, 12th March GREEN'S PLAYHOUSE, GLASGOW 8 p.m.

FAIRFIELD HALL, CROYDON

Sunday, 21st March, 8 p.m.

Friday, 12th March ABC, PLYMOUTH 14th FEBRUARY, at 8 p.m.
Sunday, 14th March CIVICHALL

WOLVERHAMPTON :
Wednesday, 17th March ODEON, CHELTENHAM !

Thursday, 1Bth March BIG APPI.E, BRIGHTON

Sunday, 21st March AB(, BLACKPOOL .m,
Monday, 22nd March  FREE TRADE HALL
MANCHESTER ; PO e

Tuesday, 23rd March ST, GEORGE’S HALL IN CONCERT
BRADFORD _. +HARDIN & YORK + HOOKFOOT

Wednesday, 24th March CITY HALL, SHEFFIELD Tickets £1.50, £1.25, £1.05, 85p
' i any NEWCASTLE Seats: 85p, 75p, 65p, 50p, 40p 65p, 50p

Friday, 26th Marc HALL, Bookable in advance fram FAIRFIELD HALL BOX OFFICE

Sunday, 28th March  ODEON, LEWISHAM

Monday, 29_th March  WINTER GARDE“S, By arrangement with MAM & Tito Burns
MARGATE

Tuesday, 30th March  GUILDHALL, PORTSMOUTH 1
Thursday, 1st April m WIGAN .m. ;
Friday, 2nd April GREEN’S PLAYHOUSE
GLASGOW .m.
Saturday, 3rd April CAIRD HALL, DUNDEE :

Tuesday, 6th April WINTER GARDENS IN CONCERT
BOURNEMOUTH - appearing:
Wednesday, 7th Aprit  DE MONTFORT HALL TODAY, Thursday FAIRFIELD HALL,
Wednesday, 7th Apri fsld  Mondis, 22a e DOME BRIGHTOH?ROYDON
: Wednesday, 3rd March  TOWN HALL, LEEDS k
ODEON, BIRMINGHAM m. Thursday, 4th March CITY HALL, SHEFFIELD 73
Friday, 5th March CALEY qlNEM-A'.'EDI_NBI_J_Hﬂ_H\ =

Sunday, 7th March THE REGAL, CAMBRIDGE
i Wednseday, 10th March GPI'A.I., CARD“F A THIS SUNDAY




L L s

. (HANGE. Is it really possible to change
“ anything with music, or to even ecase 2

~society into a position

listen to can change what they feel? Rock
is capable of doing amazing things.

I speak only for myself, and as a listener not
-4 musician when 1 say that. I have felt my whole

staté of mind go through

phoses listening to the music of the Stonss, Ser-
ig Pink, King Crimson and hund-
entities that have fully

geant Pepper,
reds of other recarding
used the power available
muisicians,

T'm not talking of power |

I'm talking of the power of impact. The fact thal s
have to.meel the President of the

man doesn't ever
United - States 10 know  how

illustrates the difference. When you listen to really

pond- Rock: you do meet the

ood Rock comes right out and states its claim to
ame. If you are bothering to think about who made

the “Sounds, wou aré usually
dlready stung.

1. don't imaging writing
about it will change anything.
Msny sincere  people Iy
though, But T don't read OZ
for example, nor IT, they send
me Friends but 1 only look
nr the dirty pictures. Apart
i the fact that they're all
good papers they are irying to

change things by worrving
people. By  taking  people
DOWN to realising how low
they are. The papers giva
the impression that 1
behind  them are

ahout life "in. this society,
paranciac about palitics,

usually very stoned God hless
‘em and ‘don't like suburbans
like me.

In the States the Panthers
distrituted leaflets at some of
our gigs telling people how
much they didn't  like us
making money oul of our
mugic, haw much they were
aroused by my argument with
Abbie Hofiman at Wondstock

It didn’t change me though.
the 'irony Js that  we are
behind. them az a whole, bot
can't help reacting as individ-
ugls to other individuals. The
othics are so broad.

In the States Hoffman and
his friends weat through- hell,

A—MELODY MAKER, February 13, 1971

hange-by taking people U

where what they

incredible metamor-

to them as Roc

n the ordinary sense,

much power he has

men with the power,

\

and | admire men  like
Richard Neville who edits OZ,
for standing up against what
I really an unnecessary purg
the hierarchy are aiming at
Nim. But 1T wouldn't go
through it. The only time [
am. spurred to action is when

feel that 1 can change the
warld through Rock, via the
Why, vis music. We want to
ﬁgnge people by taking them

On the McGuinness  Flint

album  there is &  song,
dedicated fo Big Boy Arthur
Crudup,  Elvis'  herp It's
called “Let It Ride" Segems
10 me that’s what s all
mbout, When

Big Bov sings
you are his zlave. No daugr
about it, but you don't care,
you dig It, and whan he lets

you go you feel sad, not
happy.
I think Elvis probably

learnt how to make the Rock
warld his slaves by listening
to Big Boy Arthur Crudup
That's Rock power, an easy
power, and probably the onlv
power in thiz world that is
rarely misused

Spiro. Agnew would dis
agree, so would anyone e
who 't undersiand h
Boything less that Beethe
could be regarded with reli

rida,

Lot ‘it

it right .or
't waorry about
B But  den't lose
Interest  either,

[ think  the
young people ag i
with  ageing politiclans s
down to the fact that thoy
ton, in their years of learning
onby ' how prOmise,
a lot ride. Tt outwardly reeks
of  disinte but. 1 don'i
think it is, necessarily.

Caroline Coon was talking
in - the MM what  she
does. [ think 1 ¢
one thing shu oo
stop ng
the  paranoia
helps, and
SHOULD
into
WOrTy,
can really ¢
thy ]

frustration

10 e

Release

xh
n the surfa
deep down

Vertigo

Warhorse

Thig is another - - -

Ronno 4TH

Sound-track single

Blue Mink

i chart-cert frof

Mudeline B

HEAR ME TH

Smash from o

Fresh, unust

make smash,

m the one=an

ell | YOU DIDN'T
FIRST TIME

ne of Vertigo's

Beggar's Opert S

al first sing}

Eric Elder SAN TOKAY

rock singles. |

ST. LOUIS

HOUR OF MY SLEEP

$rom ‘Raging L

This isone - - =

8059027

TEHE
6059029

TIME FOR WINNING

d-only -

E

bigg est new

afrom ..

ARABANDE

groups -« *

0590256

6006081

most  political

ter, | unlike

> hecomes the
Whao

Ideal, and ‘n we  want to
ke it happen [ Low
L

ent, and * feel
we are daing CHANGE
the face of Rock and then

maybe even people,
There is a siory connected
ch  person /

walk into the Life Howse, but
for now we have made one
wp for them, until we Know
the réal one. Wa hove music
that will stimulate them to
stay with us through lengthy
marathon concerts, and

erhaps even boring filming,
e have sounds ready that
will posh ws a lot further
than we have ever gone
before, but what the resulls
will be is still unk)
Our hepd i3 Robby, the
mystic-oum-roadle  thal  puts
all the fantasies in our heads
into mction, and gets results
He speaks for me now . ,
= Muslc and vibration are
at the basis of all. Thev
ervade  everything, even
luman  consciousness i3
reflected by music, Aloms
are, —at their  simplest,
vibrations betwesn positive
and  negative.  Even the
sublie vibrations de-

moat

il

[

lectable an offect us. as

ESP, or "wibes."

! Mar
1

com-
positions n be my
thoughts, however, thisy
will be  the
others, the tho
and the th

ar it
SER OVErY aspec
reflected in terms of theose
around him, in terms of the
infinite Scheme. When he
becomes aware of the
natural harmony that exists
between himsell as a man
and himself @ part of
crepthon. he find it
simple to adjust and LIVE
in harmony.®
Serious chap this Bobby
He is & Superstar no less. He
BOES 0N 1O say
" We can live in harmony
only ~ when  MNature s
allowed to incorporat
into her symphony
hard, for your note iz y
It might be a chord, or a
dischord. Maybe a higs or a
pulsa. High ‘or low; sharp
or st t or slow. One
thing is certain. I it [z

truly your own note, your
‘) it will fit into
e, Mine will fie

yours  will' fit

fit others. You
You are, and

ETE you  are,  because
that is what 15

To realise the harmony,
that RIGHTNESS mbout
your own note; even your
owmn life, however you feel
it could be improved by
change, it has 1o he
revealed, It can only be

g—
e

revealed by your oW
efforts,”
The efforts of the supes

roadie and their astonishin
outcome can be watched,
augmented by | pour oW
efforts at the Young Vie Tl
tell you when.

When the Salnts comé
marching in the Who will be
doing o gig at the Young Via
and miss out on the big day.
But then so. will the men
the sewers. Someans
has 1o clean up.

e

MEHER BABA: don't worry, be happy

Pete Townshend writes évery month in Melody Maker




MELODY MAKER, February 13, 1871—Page 15

Much is made of Tom Jones’s brawn and sex appeal and the & o
doting middle-aged women who love him. Comparatively
little is said of his music. Here Tom talks to Ray Coleman ..;...,f
about his attitude to music...and the current scene
DUR]NG his Ameri-

can tour last year,
Tom Jones met Bobby
Darin. The American
singer had adopted a
hippie  philosophy — re-

nouncing his posses-
sions, ehanging his first

name to Bob, switching
his style to singing
“ meaningful ” songs—
and generally preaching
about the worthlessness

of life as a straight bal-

!ag singer., picture by TERRY O'NEILL
arin. went into  jeep, chanpe his whole at- chord champes from  these

5 7 = loud. 1 Just feel that most ENergy o tage MNew  Pussycal' Bacharach o ood on  that,
Tom’s room dressed in  Htude to life, and want 1o so-called underground o them are not giving us ooy sligtags li A T i e a1 ;ua:g ke AN my IJbum:

. ey put behind him all that's groups, All they seem (0
'_]er"ms and driving a gone before him as an artist.  have changed drastically is
jeep — a far cry from Mt.mlt d”J?f:).lL:” th:'n things ?hc volome: they think that

S _ — that sue-  fust because they play it
the swinging Holly- T/ brings." Toud, 1t's quality and it's dil-
wood jei-setter whose It's this ungwerving policy  [ET€RL. But they've made no
earlier career took of * Don't-meddle-with-a prograts, moat of -them.

4 - o e diewilkah Progrossive music sounds
him to the fringe of IR O & e T much ike mock

n't get  life, he reflected. “The couldn’t see it. It reminded sgain and T'H be playing
of it best way to descrite me s me of *Humpty Dumpty' them through. TI've' heard
a5 8 Welsh tenor with a surt of somgs. My atlitude  some tracks and they sound
Aalr Tor the blues. Basically, wasn't wide-open enough so dated! But then five years
that's where my  volce  then to see that it could be Is golng to date anything.”
originaies, bat Instead a direct conirast and a

ypically Welsh  breakthrough, Gordon per-

L] susded me and he was lNlhe studios, Tom usually
right. 1 though it would be records quickly He and

know

other people in my feelln
[ progressive miasie really
came through with somo

chord hanges each
d to a

ch 1 don't

the Sinatra school. shows and concerts do nol ’ i
Jones was astonished change radically in format Y- Irs: semetimey o T A try to kesp & con- :‘"’Tu“ 1 “;I:Im
by the sight of Darin. but becsusa he Iereus his ut to me it lacks a ba ot kg B i Sl ates nstinctively whether a song
Yy u B s power Ties Ta ‘am in. leel and sound. You can say are two shows 10 trasi going: ' She's A Lady Is a2 hot single or batter
retained  his  cool, in- b e i gy ”““‘ s0 much more within a do on one night, I can’t Is good because the last gyjted to an LP, * We've
domitable allegiance to his 010 Pl 0 CAREIRE simple four-chord sequence hoid back during the first — single was "I Who Have scrapped ome or two sessions
role of luxedo singer. They ¥ = than sometimes  people "J'OM JONES, universally It's not fair io my sct or to  Nothing' a heavy ballad.  completely.”
talked, but found Uttle achieve in eight rapid chord z rl{l-gnrded a5 a hip- the people wh:\_'w-_rpxlntjg:wu It's“ a ([’:uglh Iiob finding His current single sue-
in  TOM is pati - changes. swivelling moncy to see the Tom Jones  really good singles: most up-  cess, “ She's A Lady,” was
:‘-:::mg:mingmu;bd‘ju( D‘I]:;:_“ [ e E“ii‘tTnh::qum;:; “You elther have it or lot mo s show. | lke pushing hard tempo ballads lack melody. recorded at Decca’s West
e lim ! trendiness among his con. Y98 don’t have it, and the music than rved.  every moment I'm out there, ['m not sure that I'm the Hampstead studios aon
styles and how he could RO AMOAR S €9R- iyt Ys a feel, The Band Cynies and sellappointed and | expect to leave every best udger I wasw't all that  Saturday might. The sesslon
not identify with his past. PR riER e Siretches Bave It That's s  good, swingers think of him as the stage bathed In sweat. At mad aboul ‘Il Never Fall had been  scheduled for
. "Bobby Darin got Into Bls 4 yp " oa or oropressive  Bonest  sound  that's  got  natural successo tvis: least | feel then that I've [n Love Again' Now it three hours, but they
jeep and inwardly 1 had to 10 8¢ DI nothing to do with volume, manipulated,  monosyllal s flat-out aet” been proved, it's one of My  emerged after one hour with
shake my head to myself,” X But for a lot of today's new  and musleally doll osing  matérial - for  favourite singles by myself, (hree tracks: two .,ngsim.
says Tom. "1 jumped inte * There's nothing progres-  groups, trying to make dif- Realistleally, h records — @ ballad along with “Without Love’  singles and an album track.

feline — is o head- and *Delilsh’, which I like “1 prefer doing one u,“

my Rolls Royce and said to  sive, to me, about 2 lot of ferent sounds is just & piest when discussing his
jordon Mills (Tom’s  because it was such a hot  yf s possible,” said Ti

Chris, the driver: ‘' Forward. groups who call themselves cover-up for a lack of style.  career, and feels awhkward
1 just can't understand what that,” he said, drioking “1 can't Hsten to most of when people talk of his sex kéeps me  com commercial song.

gets into a man's head to champagne and orange juice.  the newer groups. And that's  appeal. He's quite shy and " he sald. "1 would " My best album, ‘Delilah’ C{,NTI“UED P43
swap a limousine for a *1 cant hear any differént net  just becsuse they're  releases much of his pent-up never have recorded ' What's  had the right mixture. Every

withanew snngle

'GET ON
THE RIGHT ROAD’

CW OVER YOU NOW'(AMS 826)

from his album

EXTRACTION

(AMLS 2004)

released February 19th released February 12th

—i el




ee. the melody meker interview ... BO

meagre vault in
"
- away from the world S'ngle :
_exist around London City, and
00, where life, although against
at peaceful, " Ride a White Gorilla " I
ly takes a few minutes with this guy
{g?able a?l years of life will be used
apitals on all three letters, and crea-
anmind. . was
. Crazy notion becoming
ybe you altach some crazy notion of deepness
¢ name T. Rex is mentioned. Maybe you'll be
blase and boring, mention pixie boots, foadstonl S\I-a‘e
hairs and Noddy caps. Dismiss Bolan as a bit of
amer if you will. But in truth, you are wrong.
normality exists, and when you think about it there's no
o , then Mara Bolan is possibly the closest to a valid,
hanest human you'll ever wish to meet. He's open, absurdly
funny'‘at times. He might resort o imagery, but that's far
from being an own-up. He's an entertainer if you like, am
image in 4 pop world of images. But again, he's honest.
" We porged our meat lunch, and Marc tooled into an
omelette. He doesn't eat meat. They serve excellent meals at the
Zoo, The wine sped down.
. Ihe waitress tells Marc he's a good looking bloke. There's
& laupgh, and another bottle of wine. Bolan s extremely talka-
tive: you just tap the bottle and it all spills out,
el 1L S RS N b
termiad as the W O And T flattered that  does. I' d, ! s 3
the r.hdz, or  the ome  some nummav;_?oin;s zah Iisuan :rflie:le l;fmasTr:nd:vﬂl ‘:ﬁﬂf E;rr:::lnlng;‘il: twhﬁ:'lﬂ':;:'!\u ﬁ‘l‘d‘n"‘l
- musiclan, or whatever? With love in some cases. aware of jt_1 think it's impor-  put out singles so regalarly,
No_ it never hothers me, 1  That's ool But | never tant for the fact that people I'd really like Dylan to put
- b, peotna: write down = Imagine all the 450,000 people  are  taking us far more  out more | Beca i
what nk: pever  who bought “Ride a White  seriousiy. | don't mean intel -] 'g
‘thifk of ‘mysell ke that, Swan' thought about it lectually, b just  being
“becanse | neversee a piclure.  Basically there were probably  noticed by poople who just

h o change in
blows you

I don't even'kriow what I about 50,000 people who  thought us a name that was  puts
ook dike, you only see it really cared about it The totally unsellahie. And  oble to gee ho

he
A You'd be able 1o see

backwards. I've never seen  single thing though is n whole  hopefully, because I'm here
the group on stage, I've never new phase, a phase which 1  person and not a pep star he was. As is, suddenl
gven seen a film of what we needed, becaute 1 was becom-  Then me petling into the Top  he's g fce. I

da. I've got a sort of id.eT of ing stale vamyd —has a  musician

the imoge we want to project, alongside  the Op-alars  —

and lhxsl'!s of a Immanp belng How has a hit FE‘,EJT really ouerfs up & ;_.',IL‘E hing. Tt's

expreseing the feelings inside  hit you as a person? fabulous, | mean the charts

him 10 other human . beings. 1 don't think It teally ever used to be full of Beatles and

I'm no judge, mone at all

records, and paople are happy
1o say wow, he's laughing ati]l
the way to the bank. But Years of
can't |l.:'|r.1«rslanr| all that bit, should fill them i
all 1 know is that what I'm  much goodies as possible. It
g to  excites me at this period of
more people. But that's no  my life to be on the cover of
pop  papers, when
we had not one
tigned. That's a buzz, but not

doing now i appes

info reality
without

You say your imagery has  uip, or forget

or etely.
el e oL PUBUCT do think they are im-

a serious buzz

-GMusic- isa
- way of putting
l my fantasies

portant, and possibly we will
certainly sold more pot ancther ouil. Hopefully it
will be a hit, because that's
fum. I mean we only have 60

n_this earth,

down and say, Oh we've got
to have a cover. If paople say

they want ene, then thats
RAS. 3 £
But do you ewver see
as a pop stan- or b
changed Into one?

No, there's no one to
you ses. We are all jn &
of it. We just act na
a pop star is how the p
see me, fine, but there
pressure  anywhers, i's
thats-all

How does it strike you whea

someons like Iimmy ¥

plays your record though? =
I'm just very flatterad If 1

. new joint in Oxford St.

30 seconds from

Road tube {walk
through NU So
nd upsts

first floor)

@ \

s 1o

shop

- 0 X I =
-

Plus posters, cassette

step-by-step guide to*Virgin Records”

/

TOTTENHAM
COURT R?

Only Virgin Records.
five to fifteen bob off every album

:offee pot, moving pictures,
Don't buy full price recordsin 1971, Ring far catalogue. 01 —402 3231,

5 '_-_f_
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the melody meker interview ...

the melody meker interview ...

the melody mesker interview

@ It's such

a hassle—
sometimes
| feel

like

met him 1'd say thank you. 1
don't care what his motive
are, hus ‘hlsl |;||l|yt.'tl it, whi
he needn't. 1" have no di
respect for nn} Radio  One
disc jockeys, but the fact is |
never listen to it. As 8 musi-
cian I can’t afford the time

Was there ever a time, r.nag::

n couple of years back wi
ou hated the commercial pop
usiness?

No,  never. here  were
always pop records that |
liked, and wou could use the
Top Twenly @& 3 pauge
People always look to  the
obvious, to Badio One we are
now posalhie regerded BE &
brand new group called
T-Rex.

Did you ever feel there was »
‘deep and meaningful'' aurs
surrounding  T.Rex,
underground  units as ®
whaole!

Mo, look, music ks music,
amd it comes from deep inside
one — you can't get  ony
deeper than that. That's why
most things that children say
are 8o pood, becsuse  they
don't have to think first. 1
wouldn't =ay that my songs
are  intellectually valid, but
I'll tell vou certnin songs that
to me were very important,
songs that were written with
preai feeling, * White Swan
waan't one of them. Bul that
doesn't matter, it's of no im-
portance, * White Swan " has
imagery, some of it is maybe
image provoking.

That's very amazing. iU's
great to be able to conj up
a pleture in someone's head
A cat riding a swan blows my
mind anyway, because people
travel nbuu: on jets, and you
could *" on  birds. What
greater thing than to fly on
:hnn n  glant Condor, or a
golden eagle. That's what It's
about, It's just a vibe, nothing

more, 1 don't want (o write
sbout * Do vou love me baby,
eh, oh yeh™ I 1 can write
fust @ bit .more than what
we've come Lo Expect ns pop
musie, 'l be happy. That
“Push Blke " song could have
been about samething,
whereas it's spbout nothing it
all, But that's a personal
thing. I'm aware you've gol

to have a hummable melody
— but * Tambourine Man "
was  the most hummable
melody of &l time — and it
was powerful,

I'm not parancld about the
pop scené, | mean there's a
lot of underground bands that
I just don't dig at all. There's
a lot of bad sounds in the
underground today — there
weren't five years ago — or
three years ago, when there
were say only five bands. And
they've all made it. A lot of
people have jumped on thal
fad, lke when it's worn out
and we po back to calypso
bands, they will a1l do that,
Does  your mind ever take
your body over?

Mo, because there's one
thread of sanity that always
holds me together. That's why
I'll never freak. I've been on
the verge of it so many times
— almost once & week. You
know, I'm going to give up,

Words by Roy Hollingwo

I'm going to pack in music: I
very often feel like not being
Involved with people.

Why do you feel thut?

Because it's such a hassle
And sometimes It's such a
strong hass
Can you ses a remedy for
that?

No, But

maybe growth,
malurity, Jearning o un
derstand other people. It's
always egotistical things you
freak on. Like why are they
doing this to ME, why are
they saying this about ME,
Why am 1 like this? If you
can somehow see thelr prob-
lems in you, youo might begin
to understand them. And
you'll perhaps begin to see an
answer o those problems.
But it does no good worrying
shout  them, because vou
aren't ];ulng to change them.
The only answer is sujcide —
and that’s the biggest cop-out

likely 10 be m HIM anyway,
but if you wani to visualise
God as being Desperate Dan,
then that's a groove,

If he comes down he's mot

going to laok anything like
you or me. He's not ROINE to
come down and say " Hey
baby, let's groove. Yet

maybe he'd appear to us like
that, because Ee knows that
maybe it's the only way we
can think

Are you ego-conscious?

I don't like il, but I'm very
aware that I am. I try not {2
be, but I'm wery aware of
what I'm thinking. And that's
a_ cancel-out, it mever allows
the ego thing to go too far. 1
choose the music industry, or
rather the image industry
because it wes one way of
putting my fantasies into real-
ity without hurting anybody.
or forgetting myself. T mean
you can't still 1ook at o pic
ture of yoursell in the papers
and think you are still a
Eroove. You can't believe that
you are anylhing sbove or
better. It's a rwm?. and you
are still a piece of paper, or
card, Whatever that thing is
at people think you are —
vou are not. And if you think
you are you're a hung up

persan,

I know thet [ would be
quite ha s play if people
just gave me foed. If people

enjoyed the music it would be
a buzz. It would possibly give
me a greater buzz than say

making money, If I made
money 1'd rather give it away
than let it fall into the hands
of some cigar smoking dude.

What do you mean by cigar-
smoking dudes?

You know, :he promoter
ote  Shane
Fnrwl.g who's never going to
make it in a million years. I
don't hate them, I just want

nothing to do with them.

If the pop vehicle wasn't
available, how would you usc
your mind?

I'd write science fiction
novels, and write on my ex-
periences, and what I feel.
Mot prophetic  stuff,  T've
alwnys assumed that people
like to listen to what 1 say,
maybe I'm wrunsl It's not_an
g0 * thing, just feel I'm
Eiving qnmctmng to people

Sincere

Are you as sineere asm you
could be?

I don't really know what
sincerity is. I'm slways truth-
ful. I might be — but I don’t
think you ever know. I'm a
human. What | put down on
records is always beiter than
what I project, because it's
the artistic side. If we could
all wear our fantasies on our
cont sleevea, we'd all be Fel
lini freaks. There are ng
narmal people.

All I'm trylng to do is wear
my fantasies on my head.
There is no norm, I'll say it

in, there is no  reality,
there is no security, we are
all” dying.

Do you believe in re-incarna-
tion?

Yes, 1 certainly d.o. 1 can
remember things from my

past lives. The " Children of
Rarn™ is from m; past.
Things just occur that are

inexplicable in mormal life.

] |.f wel born
\u wlual you rem. o
nanag}nalJ;\ra person?

1t's got to happen. It's pnrt
of a person's evolution. I'm
sure once that T was a Celtic
bard, that would certainly ac-
count for my ]mowledgt of
poetry, for T wasn't very well
educated, and there's no real
reason for me being like this.

You talk of your educatiom,
what do you think of today™s
standards?

I'd never send a kid of
mine to & school now. I'd
rather not have him learn
anything. Teo much of noth-
ing is being pumped into kids.
I don't know what I'd do
with him though. It's quite
possible that in 30 years all

the young people, the groowvy
people will up and buy a Con-
tinent. No politics, no leaders.

We don't neen them you see.
Why do we need them?

OW 4l

FUNNY, FUNNY RCA2051

It's the }or
oly die
me down
We are here for
lesson il you hike

of all time.

Do you believe we've been
seni here by somebody then.
Do you believe In God?

L beljeve in a cosmic force,
whic z partial to humanity.
I won't say it's God, for God
is n term people call things
Why do you think people go
to Church then?
e they are insecure,
whiere to go. | can
P in the morming look
In & mirror and see
see @ human being. We are
all eapable of greai thought,
and if we can channel them
into one thing, then they are
the Godly thoughts, T'm a
very religious person, but not
in any set religion. I mean,
how are you supposed o
worship God. He's very un-

¥

PRI

IT"S IMPOSSIBLE RCA 2043

Mo Mo, 1B in MM Charty

THE SAVAGE

YOUR DAILY GIFT SF8169

BLOWS AGAINST THEEMPIRE SF8163

CBS Racords.

Lendan W.C.1.

pIBMAR SIS |

Released next week:
CBS66260 59/0d

includi

GIANT-

FREE
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ERE seems to be
STUDENT STATEMENT/ |75 550
standards in the world i
of music today, with : |
nobody being able to
I I . _ e _

agree on whay is good
or bad, so I'm going to
try and explain what
music excites me most

s kil

at the moment . . . and

OI)U]UU'ﬂ]y I'm going to {
king about =

Nucleus.

But first, why play music
at all? The answer is that
if 1 don't play, or if I'm play-
ing something 1 dom't
lieye in, T get neurotically
miserable  and  bloody-
minded.

SPIROGYRA: from left, Barbara Gaskin, Martin Cockerh
Steve Borrill am, Julian Cusack and

Spirogyra
have ayear
tomake it -

lF you are a student

the odds are you
will have seen Spiro
gyra play at your col
lege or university. |If
you are at Kent Uni-
versity it's virtoally
certain the name will be
known.

The band — three guys
and a girl, who play what
their manager, Max Haole,
describes as acoostic rock
="have  crealed gquite a

at the scene, and Instead
o uce everything
ommon dentmi-
avy, infie
simple direct
ngable melo-
‘o chats -up the
2l members of
happy and
gestures) =
! Audi-
£s are not goim be
fobhed off with anything less
than excellent, and the old
looking for A suc-
formula and then re-
it ad nauseum soon
rh any mare
1 shall continue
easure  with
t in the musiec
itself wnd iW | the immensely
varigd personalities of the
musicians, One thing you can
wure of — if you come to
sup and everyone
hen they must

ooking. miserable,
is are that they're
Hng miserable,
comes out ol

Stit on campuses by getting . ot aut of
a sabbatical year .~-‘T from sald at the
s article, 1

Kent University to r> rSUe
their musical career:

Of course, this is not ab
solulely  unigque Princi
Edwards Mag

t neod to play I
this group. And
— is a fantastic-
¢ adventurs. The
a job

12. months
Rroup

far
pop
N

R R oo Carr will write

“iowneL warrs | S ::g“’”y‘:;(fhe MM
i azz-rock topi

Thisweek’sdates | £ opics

venture. The uux

T}“’l"“[‘;\‘(t”' If all six think o, ponay, peRmUARY 11 Queon Mary College: Mariin A
e T » Carth T
tha University College, Cardiff i f rsity:  Having
L ' Ralph McTell, Steeleys Span Rall Review
not return teory Haily
continue jn the busines Sailshury Cellege of Further Drehes
Hole defines suee Education: Stray v
lows ways:  First Merthern Polytechnic, London Crawley College of Furthar
wanl 16 fave albunt i Tea amd Symphaky Educatisn  Brett  Marvin  and i
possibly twi Esling Tech: Disce (bar) The Thunderbolis, snd Sam e °n
i r Mitchell
things L FRIDAY, FEBRUARY 11: Ealing Tech: Disco in the bar
1Wa  recard  compa Periamouth Polytechnic Wnivorsity of Wales Institute
expressed fnierest) 5 Symbiosis (Main  hall,  Park of Science and Technalogy: The
the records must be se Road) Hinks e
well, Thirdly, we must have Unmiversity College,  Cardift Durham Unlversity: Strawbs,
|t of work, Fourthly, we ha Lindisfarne Mick Seftley (0t An,:Jlu:rizluu :;”.:;:u G chixe
tin make sure we're ¢ in-  Unign, Park Place) Swast Thundar and Gingar
ings penple. T And fifthly, we Queen Mary College, Lendon Londan Sehool of Ecanomics
Uniwersity: Thunderclap Wew- Yes and Teppelin ** supershow'
man; Braad, Love and Dreams o
Crawley College of Further Worth East Lendon Polyie
Education: Rik Young Hand nic: T. Mex, Comus (Bark
and Rosko Road Shew Pracincty
wLtverool ytechnic: Spring Easi Anglis University: Prin improved by
nd Magic Michael ci Edwards Maglc Thestrs 3}
wter University: Ineredible 4 Bram Stoker #ll add new depth
5u|-m Band in concert i Bk RSy b
Eailng Teeh: Gracious (Lec MOMDAY, FEBRUARY 15: sl L] o and natice
ture Theaire) Merth Easi Lendan Polytsch he differs instanily. Feal the
City Polytechnic, London: mic: Traditjenal folk, with Cyril m = . 4
Caravan, Stray and Birth Tawney, Chinglord Morris Men Impravem; that first maw
islewarth  Pelytechnic, Lém-  (featuring Mame Brew), anmd nota, 17 Vary rarly
don: Fusion Orchesirg Dave and Toni Arthur

Goldymith’s College, Lond.
Valentines Dance, with
eloes, Sosthern Comfart,
Bewn and Adge Cutler

TURSDAY. FEBRUARY 16:
Bradford  University: Johnny

Winter and Mogul Thrash
Morth East Poly: Tom Paxton

L Rl

nighter) Rico Hands — mutarally the bost
Soulh Wank Palytechnic, Lon. WEDMESDAY, FERRUARY 17 .
den: dallybraad, Czar (Courland Morthern  Pelytochnic, Lon I } o)
Grove Halls of Residenca) dom: Hoel Murphy L] w
i o Northeast Palyiechnic: Alica's ABLE FRO &
SATURDAY, FEERUARY ostauran ellow  Subirmarine M ALLTOP MUS]C DER
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F

inconcert with their guests
STEELEYE SPAN

MartinCarthy TimHart
Tyger'Hutchings Maddy Prior
PeterKnight

~ KILBURN March tour dates
4 SH“HSAT THE GAUMONT STATE THEATRE | Wednesday, 3rd. March  Brighton Dome 730, pm.

B et e i -+ e AR TG Friday, 5th. March  Bournemouth Winter Gardens  7.30. p.m. &

Manager BillyWeir Sllﬂdﬂ)r, Tth. Mareh I’Iymnuth Guildhall 3.00, p.m. & 7-0“- pen.
; : Thursday, 11th. Mareh Leeds Town Hall 7.30. p.m.
Eriday 26th Feb., 6.30. p.m. & 9.00. p.m. Friday,  12th. March Stoke-on-Trent Vietoria Guildball 7.30. pm. i 8
Sunday 281h Feb., 4.00. p.m. & 7.30. p.m. Saturday, 13th. March Liverpool Mountford Hall 5.00. pam. & 9.00. pm, o
Tickels 8/ 10/~ 12/~ 16/~ Sunday, 14th. March Blackpool Opera House 7.00. pm. ' 8|
" Boxoffice open Mondayto Saturday(inc) - 00 am-8-00p.m. Friday,  19th. March Edinburgh Th_e.Em_pi{a 11.30. p.m. R
: ‘Sunday 4 00pm® 00 Tel624 8081 Saturday, 20th. March Sunderland The Empire 5.00. pm.
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p albums

INg: (Elektra).
Rock has always be?n
the art of a single per-
formarce: we pet used
!:la the way Jagger sings
“ Sympathy For The
Devil,"” and when we go
to see the Stones in
COncert we expect to
hear  him eat it
exactly, but with vis-
als,

_ Maybe rock needs more
interpreters,  though, for
thqrt Are many songs being
written which are capable
of  multiple  interpretation:
Rod Stewart does a great
"Countrﬁ Comfort,” even
though he gets the words
while Harrison's
“1 Not For You™ finely
complements Dylan's, and
Ian_Matthews' " Something
In The Way Sha Maves "™
extracts mora  from the
mn% that composer James
Taylor's original reading.
Sa - we ocome  to  Judy
Collins, whose craft  has
almost always been to inter-
Lthe writings of others,
ometimes  she's  succesded
fas with the Tyson's " Some-
day Soon” and Jonl's ™ Both
Sides Now ', at others she's
failed ~ badly, adding nothing
to the original versions of
“Bird On The Wire" or
Pity The Poor Immigrant.’
* Whales And Mightingales "
retalns  this unsteadiness: at
ope moment she ein be sub-
lime (Behan's “ The Patriot
Game,” sung with tenderness
and resl care), yet she can
follow this with the emptiest
and most banal rendering of
" Time Passes Slowly,” which
miay be ' pretty ' but lacks the
Ruts and nostalgia of

Dylan's  recording. Mavbe
that's noi what she's after,
but as she doesn't come

up with an alternative it's not
worthwhile. I don't particula-

for the new colour brochure

Drchard Road, Royston, Hertlordskare

Both sides
of Judy:
sublime
and banal

rly care for her Jacques Brel

interpretations,
though
better than the
superficial  ** Song

elther,
“ Marieke "

al-

rather
extrem

nely
The

farmer does have the benefit
of a superh orchestral arrang

ement . by

though, while

Jashua

Rifkin,
doesn’t

really try on * Sons OF" She
comes into her own, though,

on * Farewell To Tarwathie,"”

8 simple folk melody deliv-
ered with ense and grace, ac-

companied by the

sound of

humpback whales. This could
be an awful gimmick, but it
comes off very well. The two

tracks titled
are also extremely
second  being  an
piece, and are
the price of
their  own

album ends with
Grace, perhaps

to- vinyl

mark often

lustily purchase. — RW.

PHILIPS

microphones

+o DECEUSE they're the greatest. All types |
group, orchestra or any scene, Post the coupan today

solo,

Name -E:'"
Address

e T F 8 A Dupiriment
!Q [4BUSINESS COMMUNICATIONS

i

htingale "
ovely the
orchestral
almost w,
the album
Inevitably,
' Amazing
most
244 seconds ever com-
Typically in-
istent, then, but she hits

the

1o

PEOBE

TIM  HOLL *“Sky Sall"
(Philips). Arrangements mean
5o much when apphed to

u
host of rather ilar songs
like this. The depth which
John Cameron ieves with
hig original - and  thoughtful

treatment of the album is one
very solid reason for listening
to it. He arranges ten songs,
while Ed Colaman does the
remaining one.  Betwesn the
two of them they effect{vely
avoid cliches.

Most  of the songs are
written in part or in full by

Tim. Al included is Cam
eron's lowers In  The
Tim sings with a
oothness, but take

e arrangements and
of the son would not
stand up to repeated
— AN

plays

URIAH HEEP:
(Vertige), Uri
to be orig

M Sallshury ™
h Heep are iry-
al with their
ls (the sort

by some

for the most
I'm looking forward
next album, bec
a hundred per cent im,
ment over their last. The next
one really be some

WELCH AND
* Marvin,
" (Regal

MARVIN,

and
Hank
r hero and
oasibde. that

YES: “The Yes Album”
{Atlantie). A quality of
sound and music has been
unlessed that will surprise
even hardcore Yes admir-
ers, At last — their third
album gives justice to the
band many believe is the
finest in Europe — am
America. The song-wnting
and instrumental ability has
always been well known.

(Oddly onough, I recall a
from another group
ing that Yes should

writs their own material

Gently it was explaingd that
all the excellent songs he ad-
mittedly enjoyed, werc Org-
inals, by Chris Squire, Jon
Anderson and Steve Howe
But Yes music has a tendency
to sound more rounded, ma-
ture and lastlng than most
group riffs. Their songs sound
as if they must ke standard
like " Yours 1s No Diggra
" ye Seen All Good Peop
and the melodies that make
up the three sectioned * Star-
ship Trooper.” From the first
bars, the wibrations emitted
somehow guatantes this will
he a hit album. There is a
consistently high standard of
engineering and production,
which ronveys the three
major facets of the group's
siyle  and np?mi These are
the sensitive lyrics and vocal

atyle of Jon Anderson, who
alen peceives fine vocal sup-

Graham Mash was influenced
ninger daysf

Britain's

have been —

Hank Marvin

go on, admit it
I eCOMme 8 Lo s song
. proving the fact with

his long-time mate
ated  last  year,
n A Line.” Hank
it should have

been sun,
puts and wvict
who  bel in

el £
doing, — M.P.

TIM BUCKLEY: “ Starsailor ™
(Straight). Tim

was
other 8,
ardishing

most  extrao
rock music 1
1

I'm sure his

a F
from  Buckley

Yes,yes,yes

STEVE HOWE of YES:
lasting music

Chris and Steve;
sophistication
arrange-

part  from

instrumental l
and good taste in
ment; the individual artistry
of musiciins like puitarist
Steve Howe and drummer Bill
Bruford. Now they have man-
aged o ecombine all the de-
lights which make Yes such a
popular and satisfying stage
act, one can enjoy their album
without the feeling that it is-
n't doing them justice, or that
some of the spontanelty (s
missing, There Is & ot to dis-
cover tn a Yes performance.
This most playable album will
help bring meny more on the
trall of good music. — C. W,

the sengs, which avoid clich
like the plague and contaln
unusual intervals and phrase
lengths, The arrangements are
superb, making full use of the
band: Buzz Gardner (Erurmpet,
flugel) : Bu
rs

(s
Maury

Buckiey on The

12-string
overall tone is ° relaxed moouws-

and allows for Buch
hiode his @as Buzz
fleigal obligato
“Down By The
and Bunk's aci-
*The Healing

dner's
aaghout

The

” itle track is
daring exploration of spe
nds which Sun Ha wo

with
tions  which
i ™ Montere I
I haven't described
¢ adeguately, but

e in

AG:  ~ Tracking

5" (Transatlan-
2 sleew

are Intensely

menningless;
ught in & web
self-deception,

ing. any
Sweet Slag, a
new band, are

Herenshy {gu
Paul Jolly (reeds
Moth O H {hass
trombone), and Al
, and on the
evidence of their first album
they're playing in an  ares
somewhere between rock and
Lifetime, with some akill but
honestly not a lost  of
originality. Kerensky
composer, and his w
harshly contempo
raw, cssentinlly
way which should guarantee
them o %_Iag on Peel’s Sunday
Show, The playing is solid
and straight-shead, and It's
pleasant tor note

Kerensky sounds more
MeLaughlin than Clapton
that Joly is 8 rather co

f,

guitar,
Chambers (drum

siderable musiclan. Chambers
and O'Neill  stoke the re-
hellious fires, there’s a lot of

convoluted
they're  obviously a
worthy band who deserves to
be taken seériously, [ used the

ord " earlier: Bird,
il even Lifetime ail
ntain #an essential joy, of
whatever variely. It's casier
to play this kind of music by
amitting it, which is what I
think Sweel Slag are doing at
the moment, Never mind; it's
important o remember that
Trane was in his mid-Thirties
when he gave birth ta "A
Love Supreme.”— R.W.

THE PARTRIDGE FAMILY:
“The Partridge Family
Album " (Bell). The Partridge
Family are & phenomeon
pe culiar  to  America, the
entertaining clan, which goes
way back to the pioneering
days. Brought together for a
television dSeries. the family
are mat a family in the sense
that they are related by birth,
but they do look like one
anyway. The music on the
album is particularly good
with the saome compelling
beat that the Tamla Motown
people have been producing
far years. Their forte is mors
likely to be the singles macket
cannot see the album
getting off the ground untl
aion show is_im-
ported to our shores. — MP.

“ Goliath ™ (CBS).
um, when it
wm and not
n - encrmous

GOLIATH:
rd t

. St year in a

t Denmark  Street

c publisher's studio and
ught it was an extremely
fine plece of work. Now the
rough edges have been re-
on family-

twice her
girth. En group has
someth in| X

er with  their

particalar ent, none of
Rosbotham,

and o,  Malcolm
Grundy, guit John  Wil-

bass guitar, and Eric
drums and vibes —

utting
ver, IF you don't
ying out the money
get a listen to

i
s bound to convince
ry the whole thing.

That
“Follow Me," angd (R
mention of peace In our time

yet. ** Israel™ that's nj

Mow there's a gon .“ 03

train (" 361 . ¥
album.  The  Fiying

BOoD

Circus, an Australian gro
play tasty ac oustic music,
forgetting the cliches. Some.
times their vocal hamonies
sound a Jittle too much ke
CSN & Y, but thero's no
harm in that, because they
are not deliberately copying
them, H'?\re a M?nﬂu'm .
et o Haten to L i
Eircus — M.P. o

FRANKIE VALLI *Frankis
Valll Solo." Mrs}. Some
nice listening on this package
from  Frankie Valli without
the other three Seasons, Near
perfect arran, nts, harmo-
nies and melodies make up a
zet of 12 songs which Four
Seasons fans will [nevitably
rush out o buy without a
second thought. ‘l’hm’a # nice
jnzzy arrangement of * 13
Love'" and " Can't Take My
es OF You " and * The Sun
Ain't Gonna Shine Anvmore
swing like proverbial punda-
Jums, Most of the selections
are written by Bob Gaudio and
fifth Season” Bob Crews
who  produced and directed
the record. — C.C.

BALLIN' JACK:  * Ballin'
Jack ™ (CBS)., Ballin Jack
play angry violent ‘music, in
the context of n rock band
dressed  up  with splotierin
brags and soaring = gospel
harmanies, Sounding  mot
uniike Santana with brass,
this, their first albom, ia

enaugh to establish them as a
band to be reckomed with.
Ballin' Jack must be & gas on
stage with their compelling
beat that demands of you to

ALAN JAMES EASTWOOD.
“ Seeds.” (President), “ 'We at
President  strongly  belisve
that in Alan James Eastwood
we have discovered a talent
to rank »longside the best
contemporary songwriters of
today,” reads pretty strong
handout  included in  this
package. It goes on i
compare Mr Eastwood with
Meil Young and Elton John —
but wnfortunately there's no
" Only Love Can Break Your
Hearts " or “ Your Song" to
linger in the mind. To be fair,
most of the songs are pretty

well  produced with - inters
esting arrangements. A lot af
thern sound  similar  though,

and the singer sounds terribly
corny when he dedicates &
certaln song to his loved one
Best track in my opinion B

the cpener “She's Gettn
Mar August™  an
" Sceds”  which has ben

released on o single. — C.G.

MORE ON PAGE 43
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with Mickie Most

L MI(.KiI MOST., one of Britain's
most successful record pro-
ducers. sat throuah Blind Date In his
Oxford Strest office listening to the
racords on his enormous stereo oul
Having been in the pop musi
ness a long time Mickie
straightforward, but comprehensi
criticism of each record.

LINDA RONSTADT
Way Around

rv_curd

they

"HAIRMEN (0F THE ul)-\ltl
sday l[micms}

iz
hard, make
of

5 ik
rite it 1 :uFF ¢ |l
béeen written by the group. D
that, when performi
aterial,

they o e
and this comes aut in thekr music

-\LAN BOW “"Wanted Man" and " For-
from the album [iﬂm I:lnn 15

wasn'l rock then hut
melodic and inter = mu m'."
slarted petting  progre
listen as a fan. This rec
they bave &pent &
feel When the brass n they g
Stax feel and the f[ecl a ihlcaul studi
| went to & couple of go. | can't
member the namé no ¢ amazes me h
Bnluh groups are ph hlues and e
it hack [0 the weenagers in America. Is it
cause they -are white? 1 though the vo
very good, @ Jor of time was  spent
d it all comes oup of their heads
rde like they esjoyed Rg i
o' few tricks end echo and '

Home " (CBS)
“th Btypt of record. I;n ok
il aingers although |

ame, 1t pot &l the right ingredients

The War

I‘uf the |

hm. a hird
These thimg
dunt_really

vioy singing i
, | think Isace H
don't k

1y " (Wand),
B J. Thomas, veih, he si

it credit for first time
oming. from a m singer
female singer, ‘Good luck, nice singer B, J
Thamas
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he hit that
o happer

“TomorrowNight’
' CBI3|

AI'OITIIC Rooster

Death Walks
Behind You
CAS 1026
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ane end of the spactrum,

lHI IM has it all sewn up.

ere ¢an be no guestien that
concert was A parsonal

a
triumph  Fer  her. True, the
ludlanﬂ wak on her side from

and wauld probabhs

Iwre applanded had she just

there mumbling and never

sang or played a note. But a
|Ifi0 g'art of her _achlevement

cvnqurl‘ivl| S

ﬂ!rmr
nELs, nlﬂcn mlnllm-d Ilnll' In
L rathe Il

pait and

e tig 4m .
Ill‘lt‘llﬂl. notes  of
En ough, rli
I-ukls ln the
r and the ‘Id[en:c h
couple of minutes later, no—en.'

present  could  hawe  Argud
agaimst the assertion that sho is
certainly more effective  live
than on recs

the Arrange-
nd pianc are
ed, the emo-
maore exaci,
the recorded orchesiral

th
treatments,

She waz an extrasrdinary
sight in 1970, wearing am off-
the-shoulder Spanish dress, her
hair Moating down to I.’le ninn:

the leaned ac

ecstaticaily ai the end of each
mumber while  the spotlights
dimmed €0 a  pin-point  and

It was a superbly theat-
performance, ¥el one

rever fell any sense of false-
ness because the music is truo

the trappings somghow

enhance than homesty rather
than give the lie 1o it

She gave us eleven al har

compasitions, all familiar
ums, oiutstanding
** Timer

lJr a ‘stunning dis-
of highly percossive
anistics; anmd the climactic

R EJ" istmas In My Soul.,” which
she delivered as IT possessed by
benlgn spirits.

Unexpectedly, she alio read a

peem called ** Coal

fof
Truck " which emphasised her
way with words, and har final
encare  to e farm
mediey of two old Fossiriest

" He's !url 'llN lu I Luve
and oh Snl n-

N
mn’lng thlm saungd u I]|m|||l|
she'd writizen bath
ke concert was opened by
dackson Brewne, who used tn
campose and play gutn

all
averyone's head.
memorable occasion.
ARD WILLIAHS

SYMBIOSIS

] DONT think It Is an over-
statement ts say that the
mosi exciting things happening

¥
Mthuhnas of Breath, Spear
and T ‘s walkabouls are
currently Unjecting @ much.
needed spontancity amd vitality
inta a contemporary musical
scens Ihal seems Increasingly
to my ears €8 be jaded and oo
dependent upon the ethic of
tastefulness.

i don’t think gven their
greatest fan could call Sym.
blesis tasteFul. They are loud,
often raicous, and sound noi
infeequently quite rough
arcund the edges. On the other
hand they really have guls and
play with a conviction that gets
your feet stomping on its hesls.

I would thelr greatest
quality s a certain quirky

wersity's University Cellege on
Saturday several bars of * My
Bonnie Lies Gver The Ocean ™
cropped up.

The wbiquitous Mr Gar:
Windo, on temer sax, usually
Ieads the way with these rendi-

tions, which are pursued for
short periods before the solos
come in or ower the top: and
Hick Evans can frequently be
heard aiding and abeiting him
an_trembenc.

They were jolned on Saturday
by Mongezi Fexa on  pocket
trumpet, Robert Wyall on
Hrume; Stevie Lawvencs guiur
and Roy Babbington, b

Fexa lis Nikm o a et black

OOTS was tossing fitfully when the tele-

phune's shrill cla
* What's the matter?”

mour arrested his sleep.
he asked clearly and con-

fidently, without any of the slurred speech widely held
to be Lypical of the man arcused from his slumbers.

“1t is the British Broad-
casting  Corporation here"
came & culturrd if shg')rly
urgent voice. My name (5
Gwendoling Maudlin, secre-
tary to Philip Jensen, H
producer of  the Tevision
programme * The World This
Week Takes A Fenctrating
Look At Pop.' Can you join
our panel of resident intel-
lectudls 2 I'm  afraid  we
<an lay on n car to take you
ity the siudio,

Ag - they drove through
Shepherds Bush, Boots mer-
vously foyed wlrh a poorly
desipned ash-tra

“Of course Pﬁmo Tensen
i5 quite -a reasonable pro-
ducer,” the chaoffear was
saving. © But he needs to
tighten up on  studio dis-
cipline. It's. only. a small
point 1 know, but he will
alliw the camera men to
smoke on duty. Wasn't like

lovely man JIack
Smith He was a gentleman,
and theré aren't many  of
them left. Have | driven you
before 5
" Mo, said Boots shortly,
Irying [0 remember tarning
paints i the history of pop.
Mercifully they had
arrived al the TV Céntre.
After completing twa Toll
circles around  the building
following groen signs, Boots
stumbled into a small studio
alincated for the discussion.
Philip Jensen stood smiling
im a  daxed manngr. Two
halding men in floral pat-
fterned shirts and s cles
_stond arguing: Both ruk: nﬁ'
0 smile @ welchme

b

returned to heated alterca-
tion,

*Bot I tell yo

tion of all reli

moral principles, and oppo-
sllJ{Jﬂ to all constituted
authority, &

way to

sonality ... Gcraﬁru

Was pmumnp Anthony
Beeches in the chest.

Boots shifted uneasily and
he had. resd MNik
last book an rock
I more thoroughly.

** Cripes, thess people know
a lot" ‘he concluded hope-

Shall we go in?" Jensen
pointed vaguely at long rows
of beach seals. strung at

J from  the

B
“ I'm not sitting rin those,'
said Beeches firmly. ' We
had those at. the World At
Midmight, and the Liberal
Member for Cheadle broke
on ankle.”

After some minutes the
benches wuere replaced by
inflateable polystyrens arm-
chairs. Boots silently jolmed
his colleagues i
were to be interviewed by
Michae! Usgquebaugh.

Becches and Pétard were
still  arguing  Joudly. until
Usquebaugh, red In the face,
silenced l[ em - with a pene-

lln are,

i s N I have o drink

'IJ_u!.?’ A glass of what
appeared to b water seemed
to give him inordinate plea-
5”‘1’0 Boots,  horror,  he
noticed a studio audience of

tinuously stretching and push-

mirably together add thoy sum-
marised for me the spirit of the

c,
thusissm But by the way
(i

backbeat while the brass was
ripping off same very anarchic

Miss Ross has always had a

ull, threaty veice amn
lnbred Teeling For )au
timin, was  thrown b

has plcked out some exceflent

the pop
- panelist

filed in and were evan now

what sf:ulu unly hl- described

T
without & run-th roup,h

gr\mg to talk about rmn. Ils
history, development,
and validity. Now runnY 1r-

Mnmnny Hints and an |ntr:

thought u’u were to m-ccu;:

LAURA NYRO: extraordinary

pleasant and wall-timed varsion
of the Serglo Mendes' samba,
Y Pretly World," and a doee
Gilberto number sung In Part

guste. She still dogs Wardsli
Gray's solo on ** Jackis,"" which
Is wasted on teday's audlence,
but she was \u|1 rh on ** Watch

!
really ‘a wonder that anmyane
‘hml d choose to pursue @
er In cabaret theso days |

nurdnn and his unexceptional
band, War, appeare en
Monday omly. The cats look
Hoed, you dig, but it ends right
“there. There arc many local
tads who could wipe out these
instrumontalists and they've got
ta be joking with clote harmo-
nies right out of the 'Fililgs.

Were the Georgle Fame imita-
tlons veally nacessary, EricT
War Is an ungualified DRAG. —
VALERIE WILMER

FREE

|7 MUST be embarmassing far

Free to have young §irs
drooling @t the frent the
shge a3 they rip through their
heavy Biu Gone 13 the
Hlargebiind Ioign Uhaze: s k&
they showed at Fairfiald Hall,
Croydon, on Sunday,

And It might bo a good thing
bhecause Free deserve & wider
audisnce.

Thelr concert on Sunday was
the third of their curreni tour
and after only tweo numbers,
Jarge sector of the auwdience

tao much of lhus ! préserve
the environment® nonsense
The world needs copper and
those are the f hard
facts, { also nn\l= shires In
L ed Line And Telegraphs
Pop? Well of course Jond

wias on [ts feet dancing in front
af the simge.

Free are one of the few
groups arsund with a sound
you cam’'t mistake for anybody
else and much of this Iy dug to
Andy Fraser's bass work, There
can’t be many bands where the
bass (ines form such an inte-
gral part of the averall sound,

y switches ta plana in the
group’s act for two new somgs

n.-quur Jli:c and

Trom lhelr -'uigmnr"
It d

album, * ¥
title track ** Highway Song.

Amazing ~Blondell, the sup-
parling act, are the opposite
end of the pep scale to Frea.
Thelr tasteful Elizabethan sangs
were punctuated by seme bril-
flant wit,

CHRIS CHARLESWORTH

LEON: ROCK SH.

"E‘HF air  was thick l\|||h

he be drossed in? Is he as good
as they say? The thought musc

fashing  through
head as roadies
scampared  around  the Slage
putting the finishing teuches
to the emuipment and iesting
mierophones.

Then Just  after 10 pm
campers  Jerry  Lockran  an
nounces ' The world's greatest
rock ® ard Crefl - sarc Laon
I'!u\<!'i slouches wp

stay
applause our parenis resarved
ter royalty.

Russell walks 1o the piano
and staris a slow blGes riff and
. nothing spectacus
vt there's magic in the
Still at ihe plano and no

band In sight he plays another
tune, then ke really gots it on
with Dylan's ' Morth Ceuntry
GiH,” before calling on  the
band. Before they Arrive he
starts & riff and one by one
they join In with his Southern
rock an

There's mo  doubling that
Russell is the greatest showman
since Barnum and Balluy. His
talent is being able to mix unnd
music with theatrics In
same way as Jagger.

Halfway through a line Rus-
sell will hwl his hlmt in lhe
air and ban

Preston, i quuur u:y
Coper, rhythmn guitar, Jahn
GCallig, srgan, Carl Radis, bass
guitar, Chuck Blackwell, drums,
Claudia Joy Lennear and Kathy
MacDonald roaring thelr heads
off on the backing wocals —
stops on the sama beat, Leom
plays a few bars on the plano
with his feft hand, down comes

really G

-cl.l'l on that hld
m

and

1y view,
Frank

arguably, 1§
talents o - galvanise
indeed polarise, the youth of

decades
anise? Are we back
nc . again?”  Petard

ughed heartily.

" What about the lyrics o
Dyla

Buckley and Elt
asked Usguebau
“ Hurry up,
% 10 opening time.
Dylan | 2sentiall

nzive poet

do youw agres w

Poor Jiving broke into
cold sweat. He opened
ith

and his jaw

Ya3Ing
in  the
groin H|Is

ywels turned Lo water

b
Hp“(-ecg‘u

seemied ﬂramrd quite away.
Then, with a flask of

genius he rose and gazing

steadily at
g

e comeras pro-
nced  solemnly: " Awo:
A Lu Hop, A Wop Bam
" A mighty cheer went

up from the audience, and
Petard and Beeches fell back
stanned,

Mitchell, that frail creature
has be

enee  on_ our  own - dear
Magpie Bell; And Jools,
before  she freaked,  could
easily have s

nie's crown.”

atchied  Mela-

" Excellent, faid the com.
pere. " That sums up rock
7 such a huge influ-  and roll neatly, “and 1711 per-

sonally buy voo 3 drink in

Cow And T
Absolute ror;

grumhlerj

the rest of the r‘an:‘l. crest-
fallen and_resentful:

Turni
rock |

HERE'S Iat
T £ 8 et of ch

qt ‘abaut
space-rock
warlw: nl ar funl

somathing uuu
smells  of gmd
goodness — Turnip Rock,

In Turnip Rock, progressio
and  despress, ic hlwn.wI'!lle

is =netnhrnu¢
and a tight,

dob
w ems of muck sproading
:nd hay. plus the sheer Bup.
goodmess of ' Delak Up

,ul:u in his lni!. ui l
spatty hanky reund
neek ;mned out uu ludiu

in_fine style.

There was Ro, sis ing Adge.
His Jekes are rude, fOuent,
there's something very E

o tes avary now and then.
oo A br
g array tal
you oo ulu ever wl;h
gvening was almost surre
Cutler played midst a amell
of deliclous curries, hot chaj
atis, and beer, The sl-l“ h
drop showed sunset on th
of Kalmlndu It made unn
look  tame. —
LL}NGWDITR

WMAN

back

the right ane and the
into the song.

Finishing hl; hour:long  set
th A rnnq rendering of
' Delta Lady,”” Leon switches
to guitar, drageing the chorus
on and on before abruptly
finishing and Inuinﬁrl!n
Staying off

stage
i lﬂ. the :ulﬂnu
really wanting back, Lean
the blm‘l uke the stage
n for ng_spontaneaus
unding "I'(ull Over Baetho-

The audience leaves

satisfied.
°pmll||l tno el'llll!n Statug
ue,  wel ud, oisy and

generally -nul‘ul. Jult.f Lucy's
fet was Impressive. especiaily
Paul Williams' vocals and Glenn
amgp| s masterly touch en
the sleol gult

The Grease nnm playing
their first and onl in
Engiznd before they ﬂl ihe
States for a isur, had the
sudience an  their side and
pilayed & pleasant country rock
set that should go down well In

the States when the ¥

endings and  beginni LE]

numh.ri have been lronld aut,
ARK PLUMMER

WELLINS BENEFIT

HAT a marvellous night oi
crganised chaes the
Bnhbr Welling  Bepefit was_at
100 last Monday week, For
mne Incredible  reasan  Tony
Coe's tonor  was blocked Wi
with wood (yes really) nual it
e

psen and Bobby Orr in
this Instance, in & marvellous

moup.
Earlier, Mike oOsborms had
done a sel with Stan Tracey,
Dln Markee and Alan Jackson
*  Marma and Kenny.
Hn«rr Beckelt blew some blues
and tunes with Colin Purbrook,
Markee and Alan Jackson. It
wis one of those sort of nigl
which made one mourn ihe
total exclusion of the casual
blow by the best players ia
favour of tha tight lipped In:
tensity we seem to get ALL the
time these days.
en came the Tracey 8ig

feags Alan Downey and Derel
Watkins Hanked by Wheeler and
Beckeit must be the witimate
amaong British brass sectiens in
muscle and creativity, and for
Jazz five power the reed section
of Art Theman (a total mas
Tany Coe, Mlke Oshorne, Frand
Ricolt] and John Surmln :a
last minute dep, he
dash home ta 'g:l his ulrll.mu}
sight reading the '* impossible "
part, would be hard i beat.
With  Malcolm Griffiths and
mbanes

o Pl
mmu-lt)- ﬂ.p of the
CHRF-I’OPH!I uuus




Richard Williams begins a two-part
interview with ISAAC HAYES. ..

SAAC HAYES is al-
ready a giant of
black music. Yet three
qlbums ago, he was
little more than one
half of a very fine song-
writing team which
churned out hits for
Sam and Dave, Carla
Thomas, and other Stax
acts. Neither Hayes,
nor his partner David
Porter, looked like po-
tential superstar ma-
terial.

But Ike has made it, and
how. Those three albums—
' Hot Buttered Soul,” " The
Isaac Hayes Movement,”
and " To Be Continued'—
have sold millions of copies,
topping the American pop,

&B, and jazz charts for
months on end. Right now,
he's one of the hottest con-
tenders around.

The man himself is some-
thing of an enigma, at least
to  outsiders. Hiz  publicity
pictures have him looking
mean, mopdy, and mysterious,
bare-torsoed and hung with
stark, symbolic chalns, head
escetically  shaven,
tent.

Hut when you meel him,
he’s charming 10 a degree,

He approves n[ hi: |m"Lr
of inaccessibili
du:snl deny

surround
he.n\ues He doesn’
g0 the route of
explaited  black
he prepare:
self i that c_’lust'

His office is phenomena
the talk of the w©

intend to
SO many

i

womb-like chair with spea
in the headrest. It's sc
that, on my way
actually had to enquir
jar panel was ti

W How did you arrve at
the idea of extended songs,
like * Phoenlx "7

Well, it wasn't really an
idea; I just felt that to get
the tupe over the way 1
wanted 16, 1t had 16 be a long
version, 1 was  given the
opportunity to arrange and
cat it as I saw fit, 5o 1 did it
w][la no  pressure, At the
everybody  said
"‘nwh. it’s hip, but 11 might
be too long'" but 1 took the
selfish  attitude that if i
doesn’t sl
satisfied with the arrangement
and the pérformance. When I
wag cutting It 1 wa
i of the

n think ab

Phoenix "
just started. 1

yeah, 1
sitting at
ki

W | wondered If maybe the
ldea came from the old style
of gos) I

Bs everything you do
nl!!l'ﬂ In (eras of the black
market?

Yes, 1 guess 0N CERson
becnuse of me being black,

and the other reason is my
approach the songs. A
large percentage of the sales

are black,

on all my album
but it"s bBeginnin
over to ot
Bn almost fmmediate
on the jarz market

B How do vou feel about
going on the jazz chari?

Well, wi 1 was younger,
my understanding of jazz was
B tune being improvised . .

chords, pre ions, things
like that, and also improvising
even from a | perform-

ance. When 1 was rated as
"jazz' 1 was in o sepse
embarrassed, 1 didn't consider
myself a jazz Brthy Sure 1
play with md T
like to get off into
musically, but when you
greats that 1 had adr
s, the

idea

B Were you surprsed by
all the success?
‘('*e. | Wi

B So how did youo
approach the second a!uum in
the light of this success?
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Super
star
of soul

mplated going  Inta @

and  when cut it con
but t has been done,

||Mn to the rrmk and w]‘l' duo,

I'm in the moad I'd put my |r| r has been provem, S0
vocal on. It all comes in to do  something
moods . . I'd get in a mood dlflsn'“-. something fresh to
to put the strings and horms the people.

on, and then I'd get in a It can't be so bad when
manod to call Dale V-'.lr'ﬂl vouw've got gold prove it
a. or, and I'd con it must be saying some-

s to him and he'd get

- thing that somebody wants to
[hmu down on paper

But whenever some-
fferent  comes ak\ng
¥ going (o get criti
r wel] as acceplance, s0 1
i ead F

W Do you write or read
muslc?

. E | can play the
th

One writer put down

To Be Conlinued" as

¥ black Muzak.” How do you

rexcl to that?

[ was

chalked
L

on them.
XT WEEK: the future
— back to the rools

IS THE
SYNTHESISER

The Synthasiser is the kaleidoscope of new sounds
that has, until now, only bean available to the faw.
With the VCS 3 Electronic Music Studios have
developad a synthasiser that., because of its
absolutely foolproof cordless patching, 15 easily
portable to any session, whether live or in a studio
that accepts any guitar or microphone input and
connects directly into your sound system

It has a full complament of slectronic devices
oscillators, reverbaration filters, ring modulator,

generator. joystick control and many more

facilitias bringing the whole spectrum of slactronic
effacts within the reach of any musician
A revolutionary matching keyboard is now
available for the VC5 3 with the unigue feature
of providing & voltage proportional to keystrike
valocity

Mara VCS 3's have bean sold than any other
synthasiser in the world and are already used by
BLOOD SWEAT and TEARS . PINK FLOYD
KING CRIMSON ; MOODY BLUES . RINGO STARR
PETE TOWNSHEND : THIRD EAR BAND
HAWKWIND . and was racantly cradited on
CURVED AIR'S best salling L.P

Buy direct from the manufacturers at tha
incredibly low price of

£330: VCS3 £150:keyboard

SN
8

Write or phone for details and fres brochure to
ELECTRONIC MUSIC STUDIOS (London) LTD
43 DEODAR ROAD

LONDON S.WI15

Telephons 01- 874 2363
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' have to say
the things I feel
| have to feel
the things | say”

-Emitt Rhodes

Probe SPBA 6256

EM | Riocuds {The Gramophene Co. L.} £ Howss, T8 Maschester Squwrn, Londan WA FFS

rar
jheme)?

TWO-THIRTY P.M. Sea-
gulls circle ominously
overhead, and a grey
celling of cloud presses
the dusty blasts of a

sounds.

and rock

paves.

No, (here's really nothing
very romantie about getting it
together In a pub just north of

a changs from country coi-
tages. And the music's good,
that's what counts.

Since Dorris Henderson left the  ao roots but is nevertheless a
old Eclection very little has heen  most original and  accomplish-
heard of her. Now she's back

BARBARA THOMPSON: Mrs Hiseman

Barbara—
jazz girl
with

sax appeal

IT WOULD BE silly to dismiss Barbara Thompson
who giggles — as being a jazz saxophonist,
and wife of Jon Hiseman, full stop. There’s more
to her than that. There's a near-nude photograph
for instance that she nudges, with embarrassment,
across the table. Then there's her writing.

Maybe it would be more vital to take her writing first,
because that matters. The fact that she's teasingly
atiractive, and freaks, are just the excellent finishing
touches,

She’d left Jon a steak to cook for lunch, and abandoned
her household duties to talk, and giggle at will. There's
something warm about her, but we won't go Into that.

“ I've really pot a lot of writing to do st the moment,
and in Tact have done a lot of writing, 1t's fabulous for me 1o
have a thing like the New Jazz Orchestra to write for.

“The pattern of the stufl 'm writing will, I feel, be for a
17 piece wunit, This will Include violins, and 1 want {o use &
church crgan.

“1did a Jazz in Britaln last September, which resulted in me
doing an awful lot of work. 18 ended up with me writing toa
much,

“1 mean, 1 don't try and compete with anyone as far as

j 1 just play what 1 like. After my earlier
stages dolng musical cabaret, 1 suddenly wanted to be ereative.
Maybe thal was llke & pop group, and automatically the
things I did hecame my own music. My band came Into being,
a geod quariet, and everything we do Is orlginal”

Barbara admits to being firstly influenced by the * modes ™
of Coltrane. * Bul because of my training within the Royal
Callege of Music, | became a eross between classical and jarz
— and that cross thing seems wo be quite different. The stufl
I'm doing is fairly heavily written because of that. 1 do give
plenty of scope for the soloist, and not by just potting down a
sketchy tunme, that maybe juse bides time before that solo.”

Did Barbara still do much work with Colosseum? * No, not
much now. The last time [ really played with them was on
the album * Deughter Of Time' | was on almost every track
But T'm really concenirating on my own things now, To me
nivw, Colosseum are such a complete group, they don't need
anyone elie from the outside. Dick Heeksiall-Smith is writing
beautifully — much o my regret!

I couldn’t really see Colosseum doing any of the stuff
I'm writing now. They could play it certainly, but thelr need
is for strong materfal — with Immediate impact, And 1
I'm doing is not in that idiom, You see,

5 Just

iting for a larger unli

! ouldn't Barbara like a
peEmEnent unit = may

all the time?

¢ a three or four

P and 0 couple of pereussion
men. But nowadays, when the bookers of a glg ring up and
ask you how many, they turn pale when I tell them it's a
quartet, and wot a U oneywise, you aro worth what you
draw, I look upon making muslc as o pleasure — I've got
other hiredd und butter things apart from §*

What sort of things were they? * Well, there's commercial
w there's playing at dinner dances for a couple of hours,
TV jingles — which is good loot. 1 used 1o do a hell of & lot
of pop sessions, bul pop bands seem fo be using less brass
fromt lines. They prefer_the Mellatron. 1 think what 1 do Is
typlcal ol how most jar: musicions survive |

"1 think when 1 first entered the live |azz field T was a
Httle scared of the amount of pecple In It that T respected.
But it tumed out not at all like | expected. T get much help
from them. Phil Seamen, who I was terrified of, turned out 1o
be great. 1 wag so happy,"

How did Barbars see her future? © Well Jon gives me a lot
of help, rhytbmic help, s g0t a marvellous sar for shaplng
music, and he therefore helps to shape my things. 1 think
what I'm writing will be reasonably successful I notice all
the time that sudicnces will listen, and listen hard, They are
Interested In my progress. I know I'm never going to rake In
much money, but Til always carry on as well 35 1 can” —
ROY HOLLINGWORTH.

with n nmew Etlection and one
that promisas some enterprising

The Hne-up is drawn from jaze
backgrounds, and only
Dorrds and  guitarist Ede Johng

have amy conncetlon with folk
north - easter along the ([je Brian Chation (piano and
organ) has played with n vacdefy
of gromps, among, them Flaming
Youth. Dave Bowker (bass) used
to back Paul Jones and Damve
> Rerry on tenor sax, playcd bass
London’s Kings Cross. SHll it's . oh pacific Drift, and clains that
he always ends up in cabaret
Steve Smith (drums) has rools In
jazz and Dixieland, and Erle hag

ed guitarist for folk orlentated

""-‘1""’1 . 1
R
harp,” Darrs o af
:ﬂ!.m();:em;:a hmy"‘&:‘l with 2

meney.

Fortunately Billy Guff, manager 0
of the Faces, has takey an in- W
terest fn the group, so (he busi- o

N an upstairs room

in E block at Pine-
wood Studios Keith
T'{Ionn is talking to
Jimmy Carl Black, a
big, raw-boned Mex-
ican Indiam with
deep bags under his
eyes and a long
black pig-tail held in
place by a silver clip.
An ex-Mother, you
may recall,

“It really would he
too much, man," he
tells Moon, *“if you
could send me all The
Who records. My kids
really dig your group
and they'd kind of like
it if you could auto-
graph the copies for
them. Here, these are
my kids." He fishes
in the pocket of his
cowboy shirt, a fancy
deep blue in colour,
and pulls out some
photos, laying them on
the dressing - room
table.

Moon murmners his ap-
preciation and then turns
to his “ Minder,” hi valel
Chalky., " Get Track to

end  those albums  to
Jim's address,” he says. He
pauses. “Hey, when do
you go back, Jim?™ he
says suddenly,

“Well, T potta be get O

eVEr
ther

ting a flight tomonow,” SLan

the reply is drawled slowl Stud

In that case, Moon sa helly
he will make sure he bas the
them by the morning, " You film,

got  that  Chalky?" . he imag

remarks. He walks to the fapp;
a last remark skin

oulder.  “And that

Iky, don't forget to get strate

e hbottles for the pasty hiz ¢

tonight."" el
The party. Everybody is stylis
talking about the party, and thess

KEITH MOOM, dresied up
with a painted white face, was
chasing Ringo Starr thieugh an
archestra pit sel in a CoAcentration
camp. Ringo was carrying a harp
and Kelth's wimple was peking aut
the eyes of the violinlss. The wheie
scane was surrounded barbed
wire so thore was né (Bance g
cscape. And machine gumk Trom the
timpani level were trained an the
conducior.
th bizarre, €ven |n
these aga et Monly  Pyihon
mania—bui_ ['s all part oF Frank
Zappa's ‘*200 Mol WM which
was being shet at Pieemood Siudigc
last weel 3N
The part of the nun ave
boen played by Mick -ll#ﬂer. bt
Moon ook evEr rlﬂtlulg 10 get
some experience o IFP"":"BHB"
Film cameris before v--nl'llm‘l od an
the Who's own film 08 5:' e : K
s forqunate that | met Heith
a1"|.'1|;!'indsar hotel M‘hhq ap-
pointed tmie for his genial chauttsg
halky, who had '!"'_ ‘é“mﬂg
Informed that Keith Bai 18 Gy o
was nowhers ta be seBn = 00 |
wanted lo get to he . Am
amargency call had :n“
say he wis wanted on taE T
Keith was penniless and
the hetel.
5 Il week 3
H been fiiming B nd
ast wess and s twlb:‘;‘ peing on
the road_again,” e fC 00 ax |
drove hastily 1wards e 1
was only suppased 8 ) nsum.,
days fiming but It has b ool L to
be mueh lnznl:rrn pecast
g up in
e whole m:::! :.
ap's_ [ife on
ohP eperianca. of, that ¢ Used
what is galng.':i-':t part ‘“:HE:
e b
B dp In despale PeFRUSE b




slectic Miss Henderson

ness slde sl‘lm.lldn I“Pi\m Dorris

r orries, ly, she is
delighted with Ihc ‘way the group
have adapted (o her approach
sinee they came together late last

¥
Why had B'he used the name
Ecllc jon again?
o be perfectly honest Eclec-
thon lmil: up a bit of a

the group as the meeting
for a number of influences, * I
want to do all kinds of music.
I don’t want to be hampered by
what other people think 1 ought
o da"

The material they are playlng
contain some of Dorris’s own com
positions and work by @ number
of vy writers ke

Ralph McTell and Mike Chapman,

mind the siyles adopied by
groups like Fairport Convention.
Dorrls was quite adamant about
the type of song she wanted.

“It's got to say something.
It's got to have something 1 can
Identily with. | Just refuse to
i pe songs that don't mean
anything."

Did she want to write more
songs herself?

because someone hasn't put lnto
a song what 1 want to say."

Concentrating as she does on
singing, Dorrlg needs to be heard
above the group. At the same
tme the musle needs to be ex-
citing. She stressed that this
didn™t depend on volume.

“To me words are important
to wnderstand what a singer is
singing about,” she concluded, 1

and 1 wanted to take adluml.lgt
rof it." Dorris also felt that

- word eclection described the ki
- of music they do, and identified

PA’S GOT A BRAND NEW BAG

Michael Watts
with
bizarre
despatch

from the
set of

Frank Zappa’s

new venture—
the film

version of
the controversial

200 Motels

everybody is going to be
there:  sound  technicians,
cameramen, lighting experts,
bit part actors and big part
agtors — the whole maovie
shebang. And not forgetting
Mr. Frank Zappa, of course
because after all it is his

shgl_\g’;, held
party is being held at
530 on the dot, right after
shooting ends on Zappa's
200 Motels,” the movie
that iz going to spill the
beans on what it is like 1o

B group on the road.
Man, the chicks, the dope,

sex. .. who would think
of mi!slng it? You know
what  Frank an e
Mothers are like; there's
bound to be @ lnrg: glob of
lasciviousness that you can
savour and rofl around your
mouth.

Dut in the corridor down-
stairs, walking  towards
Studin. A, we stop and say
hello to Ringo, He is playing
the  part nf Zeppa in the
film, mu my God, he is the
image of him, right from his
floppy black hair and dark
skin to the inch of beard
that ‘has been stuck on
nnléﬁnmlly in the centre of

ind the disguise and &
ltyllsl. little pot belly, though
there is no mistaking him.

You know it, and so do the
two tea-ladies, pushing past
with  their laden trolley
“We know you, you're
Ringo." they emll . nud-
No, I'm
Zappa, Frank Zapps" he
says very deadpan, " That's
Ringo," pointing to Moon,
who is  hiding behind a8
Erotesqoe, Iicshy mask a
wrinkled crone, “ And gl 5
Paul," he says, stretching
out his arm o me

" No. We've seen you; it's
Ringo," call out the chars,
disappearing up the corri-
dor. You can fool some wl
Ilhe peaple some of the time.
dul

g

Studio A iz ripged up like
& small mid-Western town:
hip. There is 2 blue-painted
quor  store, @ batcher's
with its white walls flecked
with blood, and just oppo-
site, the wooden front of
be Hqut‘ in the window of
W hang a few solled
|Irw.:u_s

Walk through casbah
lnnles m boutique ‘door
a mock
t1l;\er| - complete with
fake jukebox, fake food and
the lifesize dummy of a
blonde in a black-lasseled
dress, ting at a table with
her legs apart

Artificial

It's all very unglamoro

]
and depressingly  artificial,
but clever nevertheless, be
cause right next 1o the cafe
there is the exact replica of
& bar, its half-moon counter
ringed with bottles; and

streel

right across the mai
there are four mock house-
fronts, whitepainted with
green  squares  of carpet
outside, like neat lawns.
And stending on the carpets
are cardboard models: of a
redneck with tumed up
dungarees and a can of beer
in his fist, and a Mr, and
M Ave'uge all  permed
air and s

Avoid lhe wires snaking
around the set like ftram-
lines, sit down on the porch
stens of a ranch, and take
note. A lot of people have
pot the same ides. There are
warious photographers . mil-
ling about, =zoom, lenses
dangling from their shoul-
ders, their faces white and
sharp, like the rest of us, in

But their treatment of this music
ind makes it misleading to cal] them

the fierce hotness of the arc
lights, Then there are the
various technicians, mostly
middle-aged men with
y.n?!.lrd faces and diffident
the &etors and  ac-
El'(‘ﬁ“it"‘i waiting for their
scenes to come up, and the
casual  onlookers, &
tall, dJ-.uny_ulshm
his small
irying  to
Eroupies are:

**What's a groupie, dad?’
says Neil, and h father
pauses  and thinks slowly
‘They are fans
groups and  follc £l
about,” he says I[lt‘l much
nn,

Well, mmm, that's about
the half of

buau.s-
is in U
losses her short
dark brown hair and
prut;l L-lippe
Don't be
The

and you're

to do She stalks
off, her bottom moving
rhythmically up snd down
behind  her mauve silk
flapper's dress, and. her arm
trailing & similarly mauve
bra down Main Street, like
8 kid -ul]ms. a my

bclng an
I l

W
who
assistant r.. Ha

very tall :m:l FENEY, wnh B
black and trousers,

perches  on’ his
e big shades. A
cans lock  per-
¢ plued to his ears,
¢ now and then he
ves, Tony " or " right,
* the Tony in g iom
‘any Palmer, who
is directing the maovie from
a control room outside the
studio.

This guy David. paces in

'm not really a writer, |
don't conslder mysell a writer at
folk-rock If the term brings to all, The reason that | write is

need to play loud

brooding fashion around the
set, slinging out sardonic l
usides every once in a while

from a ‘mouth that is
incegsantly grinding chewing
gum. When he I not doing
that or kmg to Tony, he
is shouting " thougk
‘nn;h(— he should hp\e‘ 8
Once more from the top?

Vicar

sScene 21, Take Four, is
the scene that manages to
make It past Tony and
David to the acteal video.
ioward Kaylan and
man, vocalists with
others are  walk-

rather, it Is
-.r_-,ln\ed shdl;[mg
: em the appear-

mbie '|kc voices.
Rancid bou-
gaze around

the liquar
eman -.uullr. up

o o Lh ra
in playful pursnit of each
Then, WVolman and
cloge the scene by
cut  off-camera,

their hes waorking miech-
anically ~..- and down like
dolls.  Reslly, it seems a

very stylised movie.

it all goes in the can and
there |5 a bréak for coffee
Returning, I take a look-see
around the set, Don Preston,
one-time Kevboard man with
The Mothers, Is playing
snooker on & table set up in
Redneck Eats. He is wearing
a binck cape and black hat,
and seems oblivious  to
everthing that i3 golng on
around him. Suddenly, he
puls down his cue, picks up
a little camera, and shools:
at nothing in particolar. He
kes his cue again and
cartics on playing. His face
is @ large blank,

CONTINUED PAGE 32

MISS LUCY

tend to think that comes from a
folk background. You really don’t
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DORRIS HENDERSON: delighted

U'

MOTORHEAD SHERWOOD, Howard Katen and

KEITH MOON with Miss Lucy and Miss Angela

Blue Moon!

didnt &

nd felds of Buckinghamshire noar
: Heath, "wlﬂn’fﬁl! the rod

d on  what was vnce

W
1l fch today
l&uunlr\r homa, w:l Lo

& offices, dini

T . |1 as o
o e e i
o vound l-i-l-? (ha

Il and apol
rance, Shoo '°ﬂ

An
e - hat 1] an.
i ?_}:‘:‘;" WuRlelir took the  roid

Pinewsod s situated in the green

tll!'ll very

early in the morning — at an hour
when most pn|p monh are midway
through the ht's sleep.

Semoone suggesis that Keith puts
hiz nun's cestime
cassion scene irld ]
the action, ll L

n

::-ll :Iudn mna ur tn Inna Tike Frlnh
Zappa with biack hair utryumrn.
moustache and tiny bea his
Bottom lip, Frank nppi Is rushing
argund with suggestions. Director
Tony Palmer Is not on the set, He's
in an office with monilar TV sets
showing him what's going an and
speaking through a closed circuit
radia 1o the stage diractor.

Varlous members of the Mothers
are wandering arvound in  blzarce
costumes, In particular Mark Volman
who |5 wearing a black bra, panties
and glrdie! Girls taking the parts of
groupies are in abundance.

Hall an kour later Kelth returng In
the npum’s outfit with his painted
white face. Thore's a delay while &
d sequence Is being shot and
K hows me the worchesira seb
where his chase with Ringe was
Hilmed

"1 wad rushing arcund there and
it wias no joke with I|-II a ton of
denim  around  m says, in-
dicating his nun's hl: Y think
poked out the second wiolinist's oy
They were all clutching thelr Stradi-
warlus in  horrar in case Ringo's
bharp smashed them."

I asked how this scems fitted inta
ihe plot but he didn't seem to know,
He did mention  something  about
belng from the ground on
fiying Inte the sky,

' We had Tony Curtls dewn on our
set yestorday |n|rl was chatting
with him. He dos; his. own stunt

work and npp:rull: he did a death
delying  act  yesierday and  they
discovered the camera had not hun
working properly. He didn't want o
risk hhh luck by deing it again," said

A
a

AL last the procession scene is
underway. To background of
* Ponis Dimenshons,  just aboot the
entire  cast  walk wn the street
carrylng lighted torches, Thers were
aboul Fuys dressed as Wu Kiuk
I(lin fellowers in the processlon and

e to create cnwh ﬁmeku ln
(orhn.o vlﬂhllil.y down  to

yards. ert Keith mll:s a hlg
;h.' “of ptclln] hiz nese during the
scone. Nobody seems to min

At 520 axaclly fAiming mps Film

technicians are strict union men and
everything shuts down with remark-
able spesd, Keith changas amd mest
of tho cast milw for the bar where
talk centres the organisation of
the party on lhe Frld-,- night — th
last day's filming

Hot ;urprmnui, Kelth  figures
preity high in the organisatien of
the party, directing Chalky — who
has since re-appeared — to purchase
bottles by the dezen and arrange
musie for all.

Back at the hotel over dinner
Kalth talks 4h=ul I|Ia role In tha fim
and n the Whe film. 1 am really
onu' dolrlu this nlm to get the hang

working before camerss. |'ve
n-ur been on a film set before so
the experience will comie in useful
for our own film, I'm net doing this
for the money, and | suppose anyone
cauld dross up llke & nun and do
what | do, Byt it's great fun to de
and ulca to get out of London for &

while, | am thinking of buylng a
Ilnlue near Windser too.

With our own film each of us in
lhe group is being given a section lo
wrile For thamselves so I'm |nmaim
nr having Illny it ;Iull In Bermun 50

0 m

i any h-
thimk ahlll. Il though," h: ';ﬂﬂl wil
some

A luu drlula later amd I'mi in
mosl far drh-l bad 22 back to town_ The
spare bed alky's room looks
Inviting ind lln- mext thimg | know
I¥'s Friday marn I(ullh is nlnld
down for broak| fl
he's naver h:un.ln“hlfl at all Iuy-be

packed o ls frame &5 These SF me.
it's  mbwa BN wldnnr. In lli

ru now
theugh It IHI nt l\ddnnt on llu
" CHARLES-

Mark Volman

MISS LUCY,
and Mark Vo

Motorhead Shn;mod, Miss



ing the instrumentes. 1 mean, I refuse
to be played by sn Instrument!

** Chris MeGregor's musicians are
not doing what they were talking
about In South Africa, they are los-
Ing thelr way and fetting Tves
be influenced Amerieans  and
that's why I find it difficult 1o pla
with them. They let the people
choose what they should play and
1 can’t go along with that any more.
I must have Fl‘!edom at all
and I don’t want someone else in
find work for me.”

I's Involvement with the
Chris McGregor band started when
he was playing in his native Easi
London, where trumpeter Mongesi
Feza also developed his carcer, Dy-
ani was working with planist Tete
Mbamblsa and singing, too, when
MeGregor came through town minus
A bassist. Johnoy got the gig and
ended up at Antibes in 1964, He
was Just 18, Although he never had
any formal tralning, the bassist plays
with an Impressive techinlque and
an_academic touch,

Hg explained that he always had
“a bass sound going on In me,”
even before ha actually owned an
instrument, “1 didn't look for a
bass, 1 just wished for one! I start-
ed when I was around thirteen and
It wasn"t easy. Tete was going to
Johannesburg to take part in a com-
petition but 1 refused to go with
him, 1 wanted to be serious about
it ang I didn"t like the idea of com-
peting.”

His single-mindedness is mothing
new and if anyone is = dedieated
musician, Johnny Is the man, "1 de.
veloped on my own and had 0o in-
Muences, T couldn't afford to play
somebody else. Musle passes by and
I never criticise to say It's wrong or
right. I listen 1o Hach today and
Dollar Brand tomorrow, I've mever
worked, T've always been involved
In music. I'm trying my best to
come up &nd be konown, but I al
ways wanted to be known only by
musicians,"

Working st the moment with his
new  group,  Earthg Power,
Johnny Is walting for a eall to Join
Don Cherry In Sweden, He has work-
ed off and om with Cherry ever
sines they met and would have been
on the Blue Note " Where Is Brook-
Iyn" album except that he was
marooned in South America with
Steve Lacy, Cherry is o of the
few musicians about whom he is
openly enthusinstic.

“I met Don in Rome and the min-
ute we saw each other, our eyes just
clutched together and we laughed!
It was just like we'd known e
other from birth. T don't dig any
of the European musiclans so It's

e _
»r%

JOHNNY DYANI: heard it all before

JohnnyDyani,
working
for Africa Bt

but the Amereans are copying us. play with Sonny Rollins or Don
fi all comes from Afriea but the Cherry and come back here and
South Afriean musiciang are not  play with somehody who's playing
strong  enough within themselves  Sonny Rolling or, Don Cherry, It's a
and don't have encugh belief in pressure and 1 ean’t stand it And
what they can do. They let them- over here these musiclans scem (o
selves be used. Take Hugh Mase-  know so much and talk so much,
kela, Spear — they're making money “With Dop we don't seem to
out of Africa but it's up to them need to talk, we just communicate,
to work for Africal” but m:riri;u:]hr{;r are Pa]wny, é.ny
According to Johnny, the only Ing ‘this should be an F or a G or
African mfﬂdam who are playing Something.' Musicians — all music-
hard and being trus to themselves lans — 1 just feel we shouldn't
are pianist Dollar Brand and the speak, we should just play music
drummer usually associated with when we meet because the moment
him, Makhaya Nishoko — * He's a open our mouths, we tell les.
siusical  hero  just  like Milford l'“ ‘-1.-“’3. philosophy, you could
; 2 : o call jt.
e e e rsther,  For Johnny, music has become a
it's an exchange. | play bass for rc!igiun_h"!l! th“f n_:i_ me ‘:P';;:e I:
. never thought o ing.
mi’:d“:s‘?;? pain.yhic;ru;n;‘el::rq::m has done to me, nobody could be-
African compadees are concerned, leve. I had bad times but I tried
Dyani feels that they have been top o follow the music. Some time ago
Influenced by their Western sur- 1 used to try to let muslc lead me
roundings snd are gullty of selling - fven inlo clubs and up to trh“
out. * Pm trying to work for Africa p:olqlo. Now I let music judge for
me.

so that Africa ean work for me” he
VALERIE WILMER

x
"

IF SOUTH AFRICA were free,
Johnny Mbize Dyani would pick
up his bass, put his arm round
his wife and go home tomorrow.
And nothing, apart from a heavy
finsncial proposition,” would per-
suade him to leave again. As far
as he is concerned, Europe and
America haye nothing creative o
offer a musician who has heard
it all before

A couple of years back, Dyani
and drummer Lomis Moholo Jeft
Chris McGregor with whom they
had come to Europe, and spent over
a year on the road with American
soprano saxophonist Steve Lacy. 1
thought this thing was intercsting
but in the end 1 found mysel! won-
dering,” sald the bassist. 1 realised
I'd heard It all before in South
Afriea and played it, 1o0. There was
nothing new in what Lacy was do-
ing.”

Where Johnny is concerned, South
Afriea, or the whole of the Afriean
continent, is the central hub of to-
day's musical dynamism. “ In Europe
they admire the Americans so much

declared. *“ Where the other cals
are concerned, the Instruments are
playing them, Instead of them play-

New music-by
Matrix
and

OU'RE LIABLE to find

jazz musicians in all

sorts of unlikely sur-
roundings these days.
Especially the younger

ones. So it hardly sur-
prised me to see Tony

Coe's name among a
group which included Jane
Manning (soprano),

Tristan Fry (percussion)
and Alan Hacker (reeds).

This aroup, named the
Matrix, is completed (when in
full strength) by pianist Paul
Crossley and réedman Francis
Christow. All are familiar with
what, for want of a more ac-
curate term, is often called
"new music making"

What Is that? Don't ask me:
1 haven't witnessed it yet, and
the Matrix have so far perform-
ad only once or twice,

But I know Miss Manning is
a sopramo singer, and that the
group can and does muster three
sopranos (of the saxaphone
voriety) for its intefpretation of
Birtwistle's * Love Song"  and
one or two other pleces.

New music making "™ could
give @ false impression here

s preoccupied
238 and Open

Mozart

—_—
repertoire  takes in Bach
b divertimenti,

ntatas
i, Mendels
lenc. Stoch

. Coe was ring sc
at the piana for his t
. [+ with  Brian

fan aslic
the clari et

Make sense of sound with

roruLARIHII-F

If you wan! high quality sound repreduction but lack the technical
expertise—ii in fact you want to know whal's best in hi-fi without

the technical complexities, POPULAR HI-FI will widen your horizons
and expand your knowledge.

magazine
forhifi

Special features in the 132 page March

Issue of POPULAR HI-FI Include:

® Ten Tips to improve your sound quality
m Getting A Good Deal — a survey of dealer
advice to customers
m Cartridge & cassette differences analysed
B How stereo works
® Manufacturers’ complete systems on test
Telwion GA-101 amplifier, Grundlg TK 248 Sterea Tape Recorder,
Alphs-Arena Sterec Fian II, Ferguson System 3425
Buy POPULAR HI-Fl and discover how sound makes sense
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harmonic
often I do
blues them
& departure;
different things
it

"It is [ree-form, I suppose
Some of the avant-garde has
rubbed off on me

M We've recorded a  few
pieces with the Francy Boland
band which have free bits in
them. Some are modal and
some are atonal in effect. But
they've still got Francy's
them, you know,

sonorities  he
that's the thing. Yes,
joyed playing them,
anything for a change. 1
think it's a mistake, for ex-
ample, to write some serial
music just for the sake of it."

And, returning to  Matrix,
how sboot the name which
has an honoured place in the
literature  of  discographers
and record collectors? No con-
nection with matrix numbers,
I assume.

Tony - & 1 need to. ask
Alan Hacker, really as he
thought of §t. " Because it
means a womb, o thing in
which anything i embedded,
It has to do with the struc-
ture we use”

Structure?  Right

When

Coe

TONY COE: 15th Century music

funds and other circumstances
allow the group performs
i the And takes its
" round ™ al with ‘it. * The
aud
enclosed by a wvast

¢rected tubular steel st

'R
ence and  mausiclans are
easily

designed by Keith C
I've been
photographs of thi. §
framework nnd it looks ex-

citing. But looks aren’t all.
designer speaks shout
(iEOMmAgnetic  spectrum
being interpreted as a “ wave
vibration system of increasing
octaves on which both sight
and sound can be expressed
as  well &z the invisible
wavelengths ™

Of  his setting for the
miusic, he says: It iz 2 set-
ting where the different vibra-
tions of human appreciation
can find echoes and a logical
meaning, where there can be
a preater appreciation of the
unity of a performance, and a

more  sensitive  undecstand-
ing"
Scott's

Tony says the group is
probably petting a gig down
at. Ronnle Scott's, and he
hopes the structure will go in,
oo,

* ¥ou can change the shape
of it, so it should be okay.
The band sits in the middls
on a platform and the people
surround us. It would get the
musicians off that bandstand.”

How  would he describe
Matrix? It isn't a jazz Broup,
is it

" Partially,” he says in a
non-committal tone. "It all
dépends. We play pieces in
their own right, all the way
from 15th Century music up
to the present day.

" That eatly music was
very dance-like, had a sort of
momentum o it And it
allows for some . embellish-
ment — the little run or trill
in _keeping with  the character,
the language of the time

“The idea is to play the
music as was, or as far as we
know it was. [ think it's
legitimate to bend a note, or
slur up to it. They osed to do
that  probably, ~ And  har-
momically it wag so  [ree,
before they clamped down on
it Purcell is incredible.”

I took. it that- Goe. .was
finding Matrix rewarding.
* Invaluable,"” he says It has
taught him several things, ac-
quainted him with a lot
music he didn’t know well. * It
is exacting but T enjay it."”

He's also found he has to
use two clarinet mouthpicces
— one, with a long, open lay
for fazz, and another for his
* straight " work.

“To get full control for the
Mazart, which is done by two
clarinets and bassethomn, 1
use a more restricted lay. Mo,
the reed doesn't really come
into it though [ use a harder
reed with the closer lay.”

Tony Coe is & professional
all-rounder whose work ranges
from radio and recording ses-
sions here and. abroad to film
dates, club ts and engage-
ments with m Clarke Boland
gig Band or Coe-Wheeler &

0,

Speaking of which does the
Coe-Wheeler group still exist?
Tony says it does if anybody
wants it. " We don't get many
Rigs but we have got a record-
ing coming up for Philips.

] like writing and its
taking up more of my Lime
lately. Tt's compulsive, I sup-
pose; 1 suddenly get a yen to
put something down and I do
it. But it has implications
professionally.

* Obviously 1'd like to do
things Tor Coe-Wheeler, But
there's 50 much material with
Kenny, and I like playing his
things — harmonically therre
quite  wayward, 50 Ve
been a bit lazy there. Now I
want to write for the band. 1
will, in fact — might even
start tomorrow.”

MAX JOKES
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Are you sure you’re ready...

E. ...for Marshall? You see, there's a danger of suddenly finding yourself
e sounding as never before. This could give you a touch of the big-time —
B! enough to lose you a few friends. If you think after this you're feady for
! perfection by all means use Marshall — but please never forget you once
b sounded quite ordinary. Go see your dealer and get all the gen on Marshall

or write direct 10 us. Yose-Morris R e
SPONSORED PRODUCT arsnall
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F;?:om A WHISPER TO A ROAR!
AMP-FACTS |Mogul — the well

rom gentle boosting of the human

voice to the overwhelming distortion
of musical instruments —

There can't be many guys who haven't

seen our gear around, so we won't show

you any pictures — we'll just tell you a

tion has advanced beyond belief and
few facts you may not know.
1. Every amp we make is ~"SOAK n
TESTED" &t full thrust for 48 hours

proved a remarkably lucrative pr
sition for those capable of measuring
to prove performance and reliability
before it leaves us.

the market. |
Amplification began as a whisper |
in 1932, when Selmer imported a
six-watt miniature unit called an
Operadio from America as an aid to
singers. The strength had reached

IN THIS age of massive super-amps, and intricate guitar-workings, its only 10 watts by the time the skifle

2. You get every watt you pay for. When interesting to note that the P.A, is becoming a vital part of a band’s ampli- craze started, which was pretty slow
we say 100 watts, we mean it! We fication breakdown. Gone are the days when the P.A. was used E:l progress.
also mean it when we say 200 watts announce raffle ticket winners — in fact, with a band like Mop:i;ll Thrash,
' the P.A. becomes the main feature — controllable and successful.

and likewise to 2,000!

Mogul Thrash, the big hand

- led by Colosseum gr .
3. We are sorry that the quality of the 5t Jenmy. Litheriond. tely
components we use makes our amps B e Sk 1 graatar

. extent than most  bands, |
so bloody ‘eavy, but you could use Only the bass  uiter

f remains “on s awn," |
— some of the money you save when white the rest reach the
buwnglour gear to get your Roadie e g,

a truss| P.A. set-up

- ; > Jimmy himsell mly plays
4. Our 4 x 12” Cabinets contain 4 x 50 through 2 standard "':"‘;"g
3 —  whic e picked
watt Speakers. To some people this because of the sounds ob-
would be a 200 wart cabinet — we f,",k""':r'.,‘{"'h.,"“ L
regard it as a 100 watt cabinet, which notiing, whh the pceset

is double good for you.
5. All the gear is blown by one of our

vadie and electrician
e of the band lalks
astically ahowt the

v . PA, — whi s alres
tame gigsters as a final pre-delivery ST o s
test, normally one chorus of 12 bar pomine:
in E per channel !
LV IF yau think this is a load of BULL- Balance S
SHIT — try the gear at your local “Ng musician can ever el
Dealers, and let your EAR'OLES be the " sudience. With Baviag F—
the final judge. after all the truth WPSytky B n- rally
never hurts — and neither will our with  the of
- | audiomaster's | cu ol
prices! the I}alanu- P !
1y Eits he
Send or phone for brochure and riearest stockist Ridltnce ;T'L b
leads are -..“-.!‘ — "] can

hear the same sownd that

S WEAT |
peakers,  “ Mo bands
20 SOUTH EALING ROAD, LONDON, W.5 foad I ignote. Using” the
01-579 1152 S A, In st

"
The Mogul rash umit_is
owered by a GO0 wakl
A, using normal - slave
units, and one
There are

Our range of e CORER B Two new specker cabinets from Fxw® using the world-famous Altec Lan-
“E organ tone e i immeiaicly sing speakers. We use just one 15" speaker in each specially designed
® cabinets are Sioa i 00, Watte ekch cabinet to produce 100 Watts of guaranteed power. For further details
Bow availblen 2 2L / T form HLFS of these new Bass and Lead units write to: J4
which make them even more portable! 3 ——:'-—-! ) CLEARTONE MUSICAL INSTRUMENTS LTD.
e ——— | 28 Lower Severn Sreeh, Birminghom 1
TR A O e e Tel. 021-643 OR4¥
A N = monitor  conadsts  of  two

4x12  columns, specially
constrocted for the brass
section.

“If you are going to use hi-f,

ihen you've goi io use one — o
in  which the freque F’%
range is reached with eac o
ker. We've found that [ ]
this set-up gives an ex-
cellent coverage of freque- v RIDE

'l e o e
L

ncy for brass and voices.
i We've found that putting

most of our eggs Into the

ik e
P.A_ has brought a fabulous
sound, and sl 8 sound
that's  fully controllsble.
There's cnly the bass that's

" s independent of (he rest,
_ELECTRONIC ORGAN TONE CABINETS bockane  puiting _thai
h — throagh P.A CEUSES
= i e difficulties. Waving Lo ocur

glo= il N other roudie corrects 0t

anyway!"

VAMPOWER 100 WATT £104.25
' MULTI-AMP 4 x 12 CABINETS £111.00 gach

= ]
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a big deal with Family and
Tremeloes and Moody " Blues
are regular customers 0o, IUs
more like a club here at times
than & shop with them drop-
ping in for coffee and a chat.

““Because we do such a lot
of work we are also just
about the cheapest shop when
it comes to servicing and re-

irs. We pride ourselves on
E:j:ng fast too. We can check

But in the past 10 to 12 years,
there has been a formidable build-up

through 30, 50, 75 and 100 watts |
‘t0' 200 and 250. And, by using a
series of slave amps, a positive bom-

pardment of 1,000 watts has en-
gulfed audiences at apen-air

concerts. L an amp gver in 15 minutes

ifi i provided there is  nothing

The success of amplification lies in wrong with It and we buy

jalised producti isi our components in bulk from

specialised production, enterprisingly the main factpry so there's
always 8 good supply.

* Each individual group

want their own sound these

based on current requirements. Am-
plification equipment is now made to

i : ve | [t d

create the sound musicians require, OUND. CITY must i B e ¥e for.thewn Thits ie
i L - 2 = i hing becal

and has"therefore virtually been ** de- *3 be the smallest i ?hei_:lﬂwy:l':c:?; Satied with

SIQFIBd by them. city in the world. Itz started out with J the standard sound from the

pock Husl about amp, If they want & horsh

population only just sound they buy Marshall gear,

L music firm in the country
D d reaches double figures in those day BO-watl P ';a U"—'g ““g"‘ “:‘ E(liea" ;r:ﬁ‘“‘.?
z avor was pretty powerful.  When they buy Sou Ly
emandas and the Lord Mayors ¥ p I e o Tie e they want a very clean clear

sound they buy Fender amps.’
John is an expert on feed-

chamber is hardly up to  ihe autematic ch head

Guildhall s : their servicing de ;i

Bl s e upeto-cate 25 their own B 1 s o on Myt 5 i
* - — gf . 80 Ie's -year - n

ing siep with changing trends. It 15 okt Joha Marriowt who pre. 8l e fepsi i sl flfer ‘adzer 1o cut dcwwm 88

producing a fortune for the musical valves and speskers in a ing i iintry. We per cént 5 ihe fecdback —

instrument industry, and suppliers Sameed orkeho beiow of designing o guitar with a

GEORGE HARRISON: a dozen new amps sliding plck-ug that can be
used to geél & bass or & treble
tone by just moving the pick-
equipment. Dave up cloger or further oway
has' his wviolins  from the bridge.
fied " by John and When he leaves the work-
umerpus bands rely on him  shop behind, there’s another
for making up leads with ob- side to John's character. He's
scure plugs on either end. also the Peatly King of
" The Who used to be in  London — like his father and
here every week during the ﬁrnndfnlher before him. Above
days when they smashed up is workbench there's a snap
thelr equipment, We don't see of Mr and Mrs Marriott deck-
so much of them since they ed out in an outfit not unlike

on  of the amplifier
ing, dissect
grafting and transplant-
L amps o suit individual
i HTIENES.

are hard-pressed to keep abreast of sur
demands. it
In this special four page sup-
plement specially devoted to ampli-
fication, the MM spotlights the cur-
rent group scene in all its aspects.

It shows why amplifiiers are big

a mike in front and put it
through  the N8
well. The tende
away from the m

business, and also provides helpful give up the kicking business.” _ he one worti by Pete-Towns
. . . - e says. i endrix was end on recent o shows,

advice and information on equipment ; s and alvays o sbop, and - n the Pearly capscity John
: their problems of there's always a few roa s  travelled all over the

that has, in many_’ cases, t}'ansfﬂm‘led probably  more  responsible anagers dropping in to see if  world  appearing at charity
the gver.deve|°p|ng mMusic scene. than anyone eise far the cer- ®'s snything new on the functions Mot surprising
tain  exclusive sound that market for us 1o demonstrate. when you consider that he

groups strive for o gain “Yes come in here for all started his career at 14 doing

recognition. their gear. We have just done the electrics for a fairground.

McGUINNESS
F LINT use [| s _ };‘

My waual Selmer deabor in:

Please send me your Fitoramre
an amylifiers speakers

M3
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1
n

2-200w. 4x12 Cabs
and 100w. GPM Amp. |
0

Speakars each Cab.
[100w. per Cab.} |
and 100w. GPM Amp

£159.00 |

As above but with 2x12" |

| come and see us,

GPM

WHY AREGPM
CABINETS 50 CHEAP ?

Is it because GPM is a
benevolent society for poor
musicians?

NO!

GPM sells direct 1o its cus-
tomers 5o you dont need
fo pay an agent's percen-
tage

GOODMANS SPEAKERS
HEAVY DUTY COVERING
EASY SLIDE RUNNERS
ALL CABS. FULLY BRACED
CUSTOM BUILDING
{if required)

Full renge of Lead, Bass &
P.A. Equipment. Cabinets
from 15-300 watts

WHY NOT

Write. give us a ring, or

You
MIGHT SAVE YOURSELF
SOME MONEY

G & P MUSIC LTD., Dover Road, Northileet, Kent
Gravesend 66290 — Open Mon.-Fri., 9-5.30. Sat. 10-1

SPEAKER CABINETS ARE ALL MUCH THE SAME
TO LOOK AT, THAT'S WHY WE DECIDED TO
SHOW MORE OF OUR NEW AMPLIFIER THAN

THE CABINET.

Midas Lead and Bass Amps (150 or 200w. RMS)

Are supplied with:-
Treble and Bass loss

and gain contrals,
Presence [real high)

Sub Boss (real low)
Middle boest and
six-position filter,

And ore avoiloble with:-
Owverload limiting contral
lin additien to normal
gain confrolj,

Fuzz and Guitar conirols,

T 1%, praas, welE.

Tremelo units, Reverb unils, p_o pricac. 150 wots £145.0.0

Ring Madulators, Oclave
droppers, etc,

200 watts £165.0.0

Speakers? There is o very wide range of cabinets, and o
choice of drive vnifs availoble
Gunerol inquiries — Phone 444 7707
Serious inguities — Pleose coll with your instrument

128 High Road, East Finchley, M.2

PROFESSIONAL

midas

AMPLIFICATION

PHILLIPE ROAD SHOW
VAMP POWER

Allin a

Knight's

work

END for

Knigh
ment is

odd musicians playin,

he acted as tour manag
good deal of his time at pre-
sent is beimg spent at Lon

don's Central School of Art
in Southampton Road where
he is teaching theatre design
until March,
The theatre
rovided the
15 current
spent six years

fact, has
gund to
5, e

: h gave him
Imteresting outlets,

3
that his [nvelvement In music
began. He formed &n associ-
ation with Heith Allbarm, an
environmental

who

sculptor,
Street

he
Its
5.

Ie
Victor
his experimental
tures (Schonfield, incid
brought over Sun Ra recently)

with

and ultimalely and inévitably,
of course, © 0.
W ver directly  in

was
volved with UFD on a per

lan Knight —
that's the plea of many
groups and their managers
when they are going on the
road or staging a big concert.
It's a tribute to his ability as
a sound engineer and gift of
being able to pet together all
the technical aspects on a gig.
current notable achie
s handling of Centiped
a difficult task because he has to
supervise the sound balance of 30
ici ing a huge spec
But he has

s. He has not

RANCIS MONKMAN, lead

gultarist and keyboard play-

er with Curved Air, has some

forthright ideas about the im-

portance of amplifying equip-
ment

“ Any group planning a budget
to go on the road should be
prepared to spend at least 75
per cent of their mongy on good
amplifying equipment,” he says.

“ For Instance, a good guliar can
sound terrible if played through a
bad amplifier. Conversely, a poor
gultar can be made to sound good
if played through top-quality equip-
ment,

“The PA system showld always
have priority over everything. If
you can afford to buy, say. 600
watts for your gmu[p, don't get
two 200-watl stacks for your gul-
tars and a 200-watt PA for your
skngar.

" Get two SO-watl amps for the
stage and m properly balanced 500
wati PA with o mixer and some-
one to work It, preferably from
the back of the hall

“ Mix the Instruments and drums
with the vocal, and you have a
far bigger sound with much better
projection, and a possible 500-
watts boost from solos, ete.

* We have In effect two 500-watt * N

haorns,
“This system will fill any hall,
with the possible exception of

sound is perfect, and you

the amp-speaker set-up. S0 many
British gultarists who follow the
Clapion-Beck tradition have fallen

PA has priority
over everything
by Curved Air's

this sound source through a g00

S0/

PAs which work In stereo. These will never be completely satisfied,
P are made by Watking and esch but if you start building on the i
" consists of five slave amps, pow- right principles, you will never re- -
: ered by an Audiomaster mixer gret it

feeding an XJ20 stack, eight 4 x “A word of advice: don't rely s

12 columns and an sssartment of on getting distortlon effects from qu

ood
Francis Monkman o e

und, more akin to the origlnal

effects = albeit * distoried * = you
originally had in mind.

be sure your speakers can
ndle the power output. That they
n give you the right “pgulsy’
und without any lbss in fre.
ency response due lo amp over-

loading, and there's no danger of
blown speakers due to overloading.

* We make some fin

& equipment
Britain, but I still think British

somewhere llke London's Royal Al- into this trap. ia

. i y manufscturers have a lot (o learn
_h"" ”"”_' I:""’ can be "’;rgm;'"r_'i: “It is better to use a fuzzbox in the development of spealers.
::“I‘su‘w"“" sieree . or- 1 A00-w to obialn diztortlon and then put “ For instance, we have a Lans

sees

prablem | he
ede lies in  the
“With

easier,
iHerent

ialised, but
on he has

L
the
a

E5,
Adr- Was
the

T
ars, The
s, and

¥e ug
was just the rigl
explains, whereas
% and the Lyceum
amall

L
hi

other equipment did

he advise bands 1o use? “Well,
| personally like the Vita Vox
uipment of Aliec Lansing. A

of thie American bands u
¢ Lanzing = kers, but
nly renfly

special equipment which s
custom-built for the band. Iv  used in the
needs things to overcome the I sald 1 had heard n stor
problem of thousands of mikes of how o sound enginger wui\
trailing across the stage. Bul  a  group had
the band doesn't have the  because ol &

=~ BRAINTREE §
&/\ MUsIc
CENTRE

COMPLETE STACKS

e

from  E100

CABINET COMPLETE with 4
50 WATT SPEAKERS £95

OF CABINETS {oniy)
f: §

RANGE
from

far  Carlsbro—Marshall
Soand Cityp—\ox

o
Selmer
1 Fairfiald Road. Braintrse

Essex. Tal. Braintres 1433

T
' "AMPS

| MAIN CARLSBRO-
| LANEY DEALER
Also

‘ VOX

SELMER
WEM
68 Waellington Placa

money, anfortunately,

“Inltlally we used WEM
equipment, and that did the
Ln pretty well, but then we
ad the problem of horrow-
ing the different swwff. Charlie
Watking was amazing in this
respect, actually, as were the
Softs, ut  this  time at
L'l'!\‘cn[!{v we had HiWatt. I'd

the group's loudness and the
strategic i
equipment. 1 felt, 1 said, that
many roadies and bands were
nol aware of the power that
had been  placed  in . their
hands. He agreed, and said
he was not surprised.

' Strobe lights, for Instance,

used HiWate at Implosion and f.{'l:':i' “ﬂ“‘ ﬁ“‘;’lhﬂil and
liked it, They have developed fain — frequencies bimos ot
thelr blggest speakers, and 1::; dj";f;lr‘“?rful:. ;llimnzrl
these we used, We took the Liniileond O 2]

it person. But in the normal
sk of having the bigger Hi-  of circumstances, these face

theatre " | Belfast, Northern lIreland
| 42991
besn.  killed s s,
of s
placing of  their WQmasle
Music Centre

Watt cabinets, and sccording-
Iy we cut down the distor-
tion.

" From that point of view
HiWait has been the best
The cabinets can take ol that
enormous amount  of - equip-
ment without distorting, But

Books

ELECTRIC CUITAR AMPLIFIER HANDBOOK,

:wfllnrr! ang Sens,

tors will do no harm, because
most bands are not too profes-
sional. Very Tew liphtshows,
for example, are really techni-
cally into what they're dolng
But they tould be dangerous,
il used calculatedly™ —
MICHAEL WATTS.

by Jack Darr.

o 243, (E1.20).
RANSISTOR RECEI\I’E?“AI\‘I‘I AMPLIFIERS, l" F. G Rayer.

Focal Bress, 30s. (ELSD)
T MIEROPHONS G0

€, by Jehn Berwick, Fecal Press Ts. kd.

3ie).
imim_rm:-u. by E. ). Jordam, A. W, Brit. LR.E, Focal Frass

RS, by H. L
TO BUILD SPEA
ARV

¥ Focal Presi .00
R ?lftuwlll, ?n?p'ia;qn‘:’c Sons.

Leading stockists:
Sound City : Wem : Vamp

by MOOD
Goodmon's 12 profesinal)
Specker, S0-wath, E shm, in superh
¥ e cousticolly-desighad Cabinet, 104"
= 147 x 347, 150 aach.
Also B0-wak Stacks, Axiom HF. 301
kery, in Firyt-cigas cobinets, &' x
2'x 2, £120 per tinck.
All derigned end monsfactured by
curselves. Guarontesd brand new,
MOOD FROJECTS LTD.
3 Cumbarland Walk
Tunbridge Wells, Kent
Phone: 0893 3974

ANDREAS MUSIC CEWTRE
ONLY LONDON DEALEA |
DYMNACHORD AMP
& REVERB UNIT
H.P.  terms  availabls Alac
Sound  City—Marshall—Vax

&8 Turnpike Lane, Haningey
London. N8 8l 5401

BAND BOX
(Wolverhampton) LTD.
2 SNOW HILL

LVERHAMPTON
The instrument you e soekmg
will ba hers

in Al com

g e
ohanga fecilikies
ayaila ]
Fhone Wolvarhamplon 21420

Bren:

VOX

wSecondhand Supertwin

Vox set up ... £125
{perfect condition)
Lower Ground Floor

Russell & Darrall g

High Streat, Warcester
Tel. 20279

KEN STEVENS
Ampldization
Instrumant Specialial

airs - Dwnrhagd

i Fart azcha

10 GUILDHALL 7. CA

POSTAL
ARRANGEMENTS
PLEASE
TURN TQ
NOTICE ON
PAGE 40
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NE of t
lztI;.- O of the most

icularly to
cation — the

mistakes will be noticed.
1o your consclence
&dwr you owe it to
find out your technleal

one of the finest
stands all the

we have two 120-
ﬁ_ﬂb.ﬁ d

5 surely Improvement on
wwomm( days of

bdnhet and quality of
should always take
over sheer voi\;me. You
you play better il you arc
dpafeningly Ioud all the time;
y{mhme of the drums
e sufficien

Says Mike:
didn't know one end

decided I didn't want
vnlnmn Is  used

often, 5
cove inadeguate tech- Public address is
S ;! my main concein

s YOU can hmdl,
p to a climax If you're al-
at 3 volume that
canse  the fans to  rush
d 1o the nearesi ear surgeon.

t all up through

that es also to individual o ’M_! ; t‘l‘: ng'\f

ETOUR Son't buy PA — they

ﬁﬂ‘ always be hire it and select a

rw pl.urlng Toud; nmn aud- company from  the

Ihq.' can hear area they are work-

mun. above the vol- ing. They might hire

often lose intérest, from four or live

t's a question of strik- different  companics,

a by medium  between depending  on  th
18l and winm;; But this Slu:‘:"‘lg'nr:\ are in

L if you y iy 21 we  buy

aal equipmemngnlhlg - L Butterfly's  PA, we'll

get rid of that wall

of
equipment we use

* boss roadies,”
Tait of Yes, Mike is now

of the group he joined as a
He is dedicated t P

I studied electronics engineering

to see a bit of the world. So

by Chris Welch

l.‘f.ﬁcl.ent and respected of
is Australian-born Mike
personal manager

0 the band, recognised as
in modern rmk and under-
el factors

0oth presentation of its music 5~
portation of its talent, i

important to the

Burst tyres

With their vast amoun
endless problems for the u.-unng =

and burst tyres,

* When 1 joined Yes two years ago, I

of a proup from the other.
n Australia, but
to be an engineer—I wanted
I fell into the group.

BILL BRUFORD of Yes

Problems of a

super-_roadie L

now. And I'm adve
fully gualified souw
to come and mix our
ways done it

lutionary new portable, polyphonic, sohd state
d instrument that sounds like a whole crchestra
X . HEAR IT AT —

iE LONDON PREVIEW, 19 FEB. 1971
YAL GARDEN HOTEL, KENSINGTON

Tickets free on apphcatmn

INTERNATIONAL SPRING FAIR

FRANKFURT, GERMANY, 28.2-4.3.71
Hall 5, Stand 244

AUDIO SYNTHESISERS LIMITED

|"0\ BACADWALK, PINNER ROAD
N. HARROW,. MIDDX;, ENGLAND. 01-863 1841

sound
abyour
@m ymand

but I've got
studio engineer who wi
miatke sure our Soun
fantastic

e

bc a litlle

i Butterfly use
I Emerson,
Lake and P.‘|Il’l‘( a lot
of time experimenti but we
haven't got the time, ag we
are on the road so much.
*The Who have an incred
ible sound, but we've got

is

vocal  harmonies  and  wo
haven't got a really loud
singer, We've got  Crosby,
Stills and Mash style wvoecals
with 2 really heayy backing.

Monitor

“ Jon Anderson was getling
quite depressed, but having
the new PA has made such a
differenee to the band. They
are emjoying playing much
more becagse they can hear
each other.

“We'll have a system
where each  muslcian  will
ave his own monitor so !le-

bit of esch th
nlherp Thur s ope of the nu i
problems. on slage — hoaring
each other.

can he:

“And vou must have B
mixer working out in the
audience. We're going to have
a 100 yard remote cable to
control “all the sound and
lighting from the audience
You can't do it properly from
the side of the stage.

" Pire régulstions con be a
heng-up sometimes, byt you
can, get it together in most
places. You just have bo put
the cable up on the wall
cover {1 with wood You can
control. things from a guy in
the asudience’ with s walkie-
talkie, but you're getting the
information second hand

“1 think the future trend
will be o smaller equipment
of & more specialist nature.”

What are- the other prob-
lems for the travelling band?

“Tiredness, You are al-

ORGAN & AMPLIFIER
ACCESSORIES

Headphones
Spaakers.
Attenustors

different problems.. We've got |

Lighting o
that Yes are utilising more steal. At ‘one college

Iz

to carry their

heayll ¥

the lighting t!

toget I
us to hn\-'r our
It

if
th can really

lhw are
tlon,  We try

hin guitars.
jar affects

another facet  ava

AITANEEmMEnts,
sre interested |

In America you Just

Ih°|‘.| 0 supply

difference to mudlence

entertainment geene and light-
ing plays an important role.

‘1 usually ring up before a
gig and ask what
ble and beg. borrow and

having a six foot Jong scaffold
put me

erected which

above the audience, where I
can be in complete control of

everything.”

How long does it lake (o

set up Yes equipment?

“We b

to get to 8 giR five
houu before the doors open.

akes sbout two hours to
set wp, although the roadies
could ‘do it in one hoor.

they do a better job in two.

“It gives

chance to get a feel o
a
ives

lace and
alance. Thal

mare confidence.

rum, and you

re

@
™

Stics,

broken they
argund  and

curve
pensate  for

“ On stage we always
and kesp Az many
&3 possible to give t
more room. When things get
b L

find

quickly
replacements. The show can't

stop.  Tve got Lwo

But

group &
tha

sound
them

d a Graphic Equaliser. No
PA here has one. Most people
haven't even heard of
thing. 1t gives
control over the andio spect-
set the
exactly,
the various

rondies — Lou and Phil.

the
complete

to

Reaple-ilr#

good

“There are so many
that have to be dons. Drﬁz:
in_the dressing rooms, orgnn
ising fans who want to
and visit the group, and llun
getting the p home as
quickly as possible, The more
you = organmige,  the  easier
things: become. If anybody
brea; down, thet've got
telephone numbers to  ring.
It's  terribly important to
know where peop are when
things go wra:

“Once we haﬂ a Ie
thought was in Cardqﬂ‘a 13 h,
was in another town in
Wales. | still don't know how
it hlsr . But the roadies
had Jeft by the time we found
out. I rang up the Severn
Bridge and they put up a sign
for the roadies. Even getting
the “phone number of the
brIdm: was a miracle.

"We just went Lo the gig
and the roadies had arrived,
They had seen the sign.

Credit

" Everybody carries credit
cards to hire vehicles in an
emergency. We try (o take
care of every contingency;
and still things po wrong.
Even s0. we've done
well. We've only mis: four
Eigs in two years, Once the
van broke down in Copenha-
gen and we had to get to
lymounth. 'Well, there wasn't
much we could do about thai.

“actually Jifting & ulmnent
is only a small pari o
for a roadie. It's tremendously
hard work and long hours. If

they were employed by the
Ford Motor Company, they
would be earning “£200 “a
week.

“The technical' advances
are outstripping the rock
Industries’ abilit:
costs about £10, to buy all
the equipment and transport
comes on top of that. You can
earn enough back to pay it off,
bul nobody will ever gel nch

working on the road.
always  amuses me whtn
peopie Laﬂ]:aahﬂm Iung-hmn:d
pop stars having & good time.
up‘l“hey \.nii:n!'li1(~= harder than
most people, and the roadies
work  twice as rd
roadies are hard to find. And
if they are good, il want io
do sarnethmg else. lt s a wry
hard job, You've
d:dlcit:d and i!ll.e!llt!!ll. ll.'
all beer and
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ed
.& ust, for thu whole band
in&me recently miss-

But "'m not working no
more like I have for

ANN‘J! ROSS, recently re-
turned from dates in
4 Parls lnd Bnulell and mr-

m:I{ London’

e ol
urdmy & late
night show st Hampstead
Theatre Club from March 3

o 21 wdnesday  through
Saturday at 11 pm and sun-
days st !.nl and 9.30

3] Her new ramme ot Ihe
{ Theatre ! l.lb will be direct-
ed by Barry Dennen.

ON Monday (15) ernﬂd
Ferguson's Blg Band
commences a fortnight's sea-

son at Ronnie's. ULS. si
Esther Marcow roturms to
ehb m plly nﬂumlte the or-

Accom-

5!&!! Barron
ann), Nrryl Ilunrulll:k
and John Mar-

T

ender has
rm

Marrow fallowed
Eltn G-tx‘s quartet and, 1"
4 is hoped, Anits O'Day.

_score_by Bob
h: lhown tonlght (Thursd

r young
l-lflv at Umty lmvds says
that the album by this jazz-
uleh'l favourite should ap-
pear here in August.

LAN COHEN's Big

Wyatt (drums), Nick Evans
{trombone) and Gary Windo
(tenor) — are at don's
lard College on Sltmday
(m . . . Hank Shlw
Breen guest

- 3

ester’s  Littls T!n-.ll.rr Cllrb
on Sunday (14), and Mike
Osborne and Friends are at

the North-West Poly on
February 16.
ONDON's Torrington,

North Finchley presents

the I7-picce Radla Bl Band,
M m_Lockyer, on
Tllllndlv (13) The band has
made several BBC broadeasts
but this will Tl s ﬁrli

club g
trumpet), I.!lun‘q.r
Hastings :'telwr :ml Dawvid
Hanlon {trombone) are
amnng the solists. Nueleus

for the Torring-
um the following Thursday
(25

IKE WESTBROOK's
band ix at the Phoenix
Cavendish Square on Wed-
nesday (17). The Westhrook
and Johm Fox rise
Show plays three dates this
week (tonlght, tomormmow and
Saturday)  at Brighton's
Gardner  Aris  Centre, and
negotiations are under way
to take the gshow to the Con-
timent in April . . . Leeds
University Aris  Festlval's
sories of eomcerts puts om
Nucleus and the Mike Os-
bomme Trio today ursday}
and Osibisa (17). Osibisa nnd
Dudu Pakwana's Spear
8 conceri at London's
mour Hall, 1, on Friday

from the fili
H.lmburt‘s Bling Sight, with
Downes, will
ay)
on BBS-Z2 TV at 10.05 pm.

RICHARD WILLIAMS
HAX JOHES

Bud, not

quite

in full
bloom

BUD FREEMAN: ™
man.”
You: You Took Advantage

There To Say: | got Rhythm (sl a);
Of My Read, Mr Toad:
Ain't Misbehavin; Song Of The Dove; That

Haggart's Blues; Out

D Minor Thing; .Just Or!o
(Parlophone PCS7

(a) Freeman (n:nor; Raiph Sutton {pianc),

Bob Haggart (bass), Gus

Johnson (drumsz).

{b) Sasme pluz Bob
Wilber {soprano and
clarinet). 10 and 12/12/68,
New York.

UD FREEMAN is a

hardy perennial,
once a leader in tenor
sax style and a man
who long ago perfec-
ted his own sound,

All the Freeman gualities
of tonal purity, easy swing
and articulate phraseology
are on this album but only
the second side finds his
talents stretched. And even
there his playing sometimes
has too much nonchalance.

The record beging with a
series  of tunes associated
with Bud through the years

For people who have followed
his music any lenElh af [mw
* Dinal F

actly " 'and ‘|nu Took," &0

Tha Compleat Bud Free-
Dinah; Another Sunday; Exactly Like

Of Me; What s
Uncla

Of These Things

BUD FREEMAN: cartoon by Mal Dean

name a few, must géem Over-
familiar vehicles.

This impression is strength-
ened by the fact that the
tenorman tends to keep close
to the theme, rolling around
it in v personal and
serpenting  fashion, and to
employ o fairly well-estab.
lished set of variations.

Thus the solo constructions
on gide one are more like a
successlon of composed Free-
man embellishments on wedl-
known tunes than real impro-
wisations,

All, to be fair, are nicely
designed and finely per-
mrmcd with affection by the

ader and unfussy skill bi
hls helpers, and there are fres
melodic twists now and then,
altered endings, a bit of a new
Jne om * Exactly.”
I enjoy Buds dry yet
bubbly Bdft of Blowing but
confess that some  different
approaches and less aged
tunes  would have improved
this side.
The lesson is broaght home

Martin  Lickert, Ringo's
chauffeur, s rehearsing his
scene. He rises Frorn his bed
in a motel, M

nun with an awful green
face and biack eves. So are
IWo  enormous  newts. And

‘ll\mm 5
S ns for s s

thin
Ehrou ghout
nings . have been given out
not
strands:
ara  conm
chl .

Ih:ﬂhﬂdﬂ off the main set
and inside a wooden, barbed
lelre al:ude. which {nduces

&

luu.d em:lu rl
&d by big

Cmmur\'ﬁl’: B;nl:- H.:'lbla Is
L R T

ZAPPA FILM

continued from page 25

around the set are
copper  wires, and
the day war-

All

to  tread oOn  thege
It geems  thet these
ected o explosive

because pretty
almost everyone s

of being in &
cal

two
uul\. lo]lmr\r{
of smoke
and

the crowded floor in The
Green Room, the top half of
her demure brown suil very
sensibly unbuttoned to allow
her breasts to jiggle about
at will, Around snd arcund
ahe goes, and as we stare at
her those two unblinking
eyes on  her chest gaze
impudently back.

Drink in hand, I talk with

the film's publicist, Some
ﬁll‘:}' scenes today, 1 say,
e nods his head empha-

llcnlly and blows out his

. " But you should've
hun here  two dmys &g0
when we did the groupie
scengs,” he smiles. Barkus
was  willing, 1 think to
myself.

Over in the corner Miss
Pamela is slumped l|n.1nsL
the wall, " I'm a0 lonel
she keeps muttering,
lonely™  She Iooks  lie a
Bhltle‘md blonde doll, dLI.
carded like some toy that's
no- longer  In fawour. So
lansly.

Migs Lucy ha: stopped
nd is h

1
ﬁ?u'u want It al to end,"
bog-hoos as 1 squeeze
. I sft down at = table,
next to  this Ie{

_g‘tmns Amlrleum

l.'hn i

when you Ilsten 1o the opening
blues, and subsequent tracks,
on the LP's second half, Aside
from the extra weight and
contrast afforded by Wilber's
curv soprans  (sounding
quite Hke an alto at times),
the music benefits from the
sparks one  saxmen  stri
from the other,

S50 much greater is the
impact of the band that you
are inclined to wonder what
eoiald have been done
trumpet  Or  trombone  had
been added to a few tunes.
But then the group would be
the World's Greatest Jazz-
band minus two or three

Material is less predictable

and includes such Freeman
originals ag the moody " Song
Of Th O which calls

forth a Bechet-like treatment
from  Wilber, and nppmlmg
“Mr Toad" and * Inor
Thing,” both of which haye
compeldng soprano and sensi-
tive duetbing.

But ohe of
strongest tracks is an  old
warhorse  of Bud's: ™ Just
One' The sax interplay — [n
which  typically  convoluted
phrases . @re kicked around,
repeated, completed, com-
plemented or simply played in
concert — shows fine antici
pation and ear.

1t gives nranlng to the
expression gElting  to-
gether,” and if every track
had possessed this zest and
musical integration 1 dare say
the album would please far
more than Freeman fans, —

the album's

cﬁ::; Plaster Cusm
“’ L

replace natural wastage, Miss
Sullivan, who achieved fame
in the lute Thirties, has made
a comeback in recent Yemrs
and her return Is welcome.

She  typifies  the ' light,
coolish jazz vocalist, working
with popular songs, who is
far removed from the blues or
gospel artist.

Always she was a delicate,
subtle singer and toda
though age has affected
control of “pitch and timbre,
as it will — she remains
unruffled and sort of sweet
but sounds warmer, closer to
the heart of the matter.

The record, planned as a
ralnxed no-nonsense affair I'm
BHTE, ghns low-key {as they
say) with one from the old
days which is styllshly sung
without puch effort In &
manner which promises plea-
sures to come. Hass -and
drums swing handsomely.

"Gune With  The Wmd“
and at "
show certain little aimﬂarllm
to the early Ella in the
matters of diction, phrasing
and tomal clarity.

There are also characteris-
tics reminiscent of Peggy Leo
and Annie Ross. Probably
quite accidental, but the net
effect is of a distinctive, un-
aasuming singer having a b
with  lyrics and melodies
which appeal to her imagina-
um

s a sutcesslul pro-
dn:llan. for my taste, in spite
of some

Il'lllil'ii nrmmemm i
kewise, and the =
breathes an

W Eytry i
mrlﬁu?l"ﬂ
unl and

ke Haodges.
Imperfections

in st Improvised Ja

Latter-day

have been unkm il
interpretations

has been lost in the
vening centuries.
ha]ndu:!n&i lhls friend Saa
Ve 0 _recapture
l'eall:; They don’t imp

changea” but the.do’pls
i \" ot s

the "1'3:-; with a i’lr;ﬁh
feeling. It may not 3

recise and. geometrical
intes rallttgfmm:!ﬂ‘ i
wandhaus ,
probably more fun. )
Apart from that, this album
is & tour-deforce for both
men, There are no overdubs,
g ot they mnnse 1o create an
lusion of ful
orchestral m mm
t the natural’ beauty of the
string ‘bass.
Ind has to be ome of this
Smicouns, purssing. hisCawm
musicians, pursu
path to aural beauty and then
releasing the results om his
awn ds Jabel for gthers to hear,
don't have to make
my aﬂowanc:; for this musle,

g

and it nee ng lyurlr.m
ecommendations “bass
fmk.u and Bach lnns" It's

fine, fine music and begs no
spology. — RW.

=
I TRT Y A a—

NUCLEUS

ULE.IS " We'll Talk About
for

The Bpard

A yesr ago, the band was

playing themes based mostly

on riffs (" Torrid z.oue. from
bum

Rock,™ wnbd—bl‘rm
ample) in & falrly convention;
way. Now till play such

are.
sesaion
“of




SHOW that the blues fs stlll alive and
kieking — down arcund Raton Rouge,
r _mmm, anyway — Blue Horlzon (via the US.
Exceflu 1a release a good-looking double
| ulbum entitled SWAMP BLUES (7-66263), made
&F Mﬂy a5 August lost year
are Sitas Hogan (vocal, gultar),
ey (voeal, guitar), Whispering
Clarence Edwards (vocal,
y (vocal, piann), The house
v £ section Ix Sam Hogan (drums), Roy Lew
@w‘ {guitar) and Clarence Prophet (bass) plus
pland on many tracks; and some lead guitar
y“amed on by G Schaefer. Each of the five
: p.ls does_solo tracks as well as Eroup
| rmances. Smith plays and sings agreeahly
| "Luoklng The Warld Over,” * Thousand
From Nowhere" the umccumpanied and
| w “Plesse Don't Go"™ and ome or tWo moce,
“This arti name Mozes Smith, has recorded
. the label belore, as of course has Silas
Here, Hogan does * Just Give Mo A Chance,”
_ﬂ:zmlr.ll Blues," "1 Didn't Tell Her To
) 1 okay Il’ unexceptionnj performances
)} und, on his own, & rather nicely played
"Hnm_v B:t and, on electric sax,
Iﬂrﬁﬁ

I n'mrm 10 the others featured,
blués

Henry Gray
piani He should be known from
5 recordings with Howlin' Wolf, His tifles
( -c-m I.nl Too Long. “ Showers af
f ), & good b boogle
Gmu hwnc: and his ciwn versions of
l Merriweather's classic * Worried Life
— rough but attractive,
@ Edwards, who recorded in Baton Rouge
with Butch (_,sFe makes a strong impression
four-and-a-hall minute version of * Cooling

finally Arthur Kelley, sald not 1o have
ruuﬂsd before this date, who toured with Lightnin®
3 resents the true Loul “ Ewamp *

1 * on

tar which :ln‘]-!s overtones of Sam Hopkins,
'l'l’hensh these may not be stand-aut rtlru., they
BOrE ars of some gquaality in a
of old traditions. It seems qulie remarkable,
In many Instances among the 24 items contained on
e two LPs, that sich material eould be picked up
today from relatvely obscure bluesmon still active
in the Baten Rouge aren. — M.J

CAME THE BLUES, now reissued on Coral
S CPSE at the matey price of 195 11d, is
eollection which well illustrates the broad nature
of blues music. It covers the feld from Lightning
* country blues mnd the knife-style gultar
tough vocal of Kokomo Armold's eloguent Nood
“Wild Water " (made In "37), to the more
phisticated Jazz-blues of Big Joe Tumer and :h('
" Pelg Johnson Trie on * Little Bittle Gals s
~The selection is good, and most of the tracks are
‘;ht!rlllllin Several are excellent jaxz, apart from
B b e e
ngs pow: n a jarz st xle Smit
Wﬁu ';::I:hl I'lllyn Elues ™ s o minor lruu!crpincr
e Tate T has the assistance of
id band whlf_h Includes Bechet —
cently on clarinet — and the admi
Shavers on trumpet, Rosetta Crawford is
#mother jarz-influenced lady whose amusing *' May
Jumped Salty * features Mezs Mezzrow's
Inet aid the trumpet of Tommy [ulnlt:[r whose
6

!.'. figured it was inevitable that

peop]e would

Crosby, Stills and Nash. We haven't
their
I think our ap-

tried to emulate
approach to music,
proach s

different,"”
Marvin,

Hank Maryin, the first guitar hero to come
it of the pop culture, was answering the
critics of his new band Marvin,
Farrar, who have likened their music with
rick group
ic will he different,
pecially on Lhe next album when we hD\-E
time to experiment a bit more, But when
singing hamony
y must sound like Croshy,
are very narrow

that of the Ameri
our approach to mus

you  have three
ople think the
Stills and Nash. People
minded,”

People
shake their heads before the

people

turntable: how can Hank prngra;s. lhry ask, and
Well the truth of the
Weich and Earrar Bre B

write him off immediately.
i= that Marvin,

Ric ard ‘shuw with CHiff and

Hall ||| hrr.ungrrm D
resta: around the ¢

* 1 think
we -ACFL noL

maybe now, Eh
Hdwrluu IS

i gt
y 5t ||.rmr|uz
Pwve no iden how we will put
that into practical terms on

see the mnmmnr. .;.Lh Cliff and

sing for the

went to meet him al the Parish
that the vegetarian
Ir

liken us to
sound or
said Hank

Welch and
wy thmi.

a

iz on the

o have put
into the

Saturday Clif
the birdlike Una

the hall w

albam
wTitten
W

lll\K'r.
!

“the :a'm

lIl| H J""-

EiY5 }Im-\
s hands.

the ideas
BEing

ni

with John - Farrar  through
Bruce ‘Welch's fiances who
introduced the group to him.
Bruce heard him  play and
told Hank that Farrar was a
good Euitarist and singer, and
the end of the s:ur'v
ur the end of last
When we thought of [Ius
concepl we  were  Jusl going
to do it as Bruce and myself,
n realising  harmony iz
us a three part thing
we nnlhcl(d John in Aus-
Lr and- invited hlrn Lo
over and join us, i

W wiénl. dn heliday to
Portugal  when he  arrived,

MELODY MAKER, Febniary 13, lwl—vue:aéf

OUT OF THE SHADOW G

théen we spent three weeks
rehearsing and writing before
going into the stoudios to re-
vard, With the backings we
juse rehearsed the drummer
and bass player on the day
of each session” added Hank.
asked Hank If he was
trying to broaden the interest
in the band and get awa
from the basic Shadows fol-
lowing. " Well 1 think we
are trying to broaden that ap-
peal, But we don't quite know
fow that's going 1o go yet
Only time will tell 5 we will
Bver be
Shadows.
“ When we get back from

as successful a5 the

Marvin, Welch and Farrar

our tour of Germany with
CHilf in March we hope to be
able to do some concerts,
and those small town halls,
and also some of the clubs
Also we want to do some
university dates. When Elton
John was on the CHff Richard
show  he told me that they
were good shows to do,™ said
Hank.

“We want 1o do some pro-
motional things In America,
that's @ biF market @0 get
and we'd like to tap it OF
course we're looking at - all
the big tnes, Americs, Japen
Britain :m‘] Ermany.
MARK

l'n got a sneaking feeling thai the Johnny Winter band,
currently touring Furopé, is really golng to shake "em

an down when
seheduled in Britain.

they

expected — 1 thought there w

play

the seven or eight

dates
Their music is not quite what I had
Id be a heavy bias fo-

wards electric country blues — but it's essentially rock
and roll leanings and the band's stage dynamics really
brought off the audience at the first gig at Watford the

other night.

Analysing the reasons,
came up pretty  guivkly ulm
wos Winger himsell, of
course; & hgh-stepping, dark-
clothed, fleecy-halred albing,
with the cerie charisma of &

Ileﬂ Georgla White has plenl,- of the stoff In
qhmﬂcy plano on * The Blues Ain't
"' What else! Wall plenty, becsuse every
Iyde interest, stylish music-making or
*&lnu Joe uses some of the best lyries I've
ears. Pestle Wheatstraw was a good, I
f.!ll'l o and sometime planist; Memphis
one of the all-tinte female cham 'IPIU“! is
A and picking * Chickasaw Traln Blues "
l £ Oscar Woods dnl: - Lolx Wall B&QT
inny Tmm:ﬂsll Is tcelebrated * lse ™

mmul Lurw Clrr. 1"‘I‘1m
o
i eks m ll| uwl!rul Red Nelm and
- Blues " John Estes, dating
s lm-ni fo

8P
LEE HOOKER has made many, many albums.
Em Hooker made very few until shortly
hix death ilhun a group of LPs appeared in
IF i rliiol'?S "M, .1 GOT 'IM

E’

goltar playing, though. His
work oo the Gibson Les I

and the bottleneck
fuldity of & foll-on tep. And
then there is Rick Derringer.

Maybe that name ls not {00
tamiliar to you, but remember
The McCoys? “Hang On
Sloopy?” m,;m. Well, he used
te be pguitarist and vocalist
with them, an ass-shaker in &
high-school  teenyhop  band,
unul they all could pot hang
on sny more with thet musio.
And that is how he came to
be up there a few alghts ago

in Wailord, ]

In & way, he is Winter's
alter ego. ercas Johnny on'
stage s touched with 2
sinister unreality, B,
chubby snd five-foot nothing,
has a ywth‘!ul exuberance.
These almost an  alr of
nalvety lbuul him s he apes
u few of Hendrix's stage
movements or turns hbis
on the audlence and waggles
nu Iunl. with the two holes

s jeans showlng up well.

Adroit

Nothing  nalve shout ‘his

Winter's

Rick
is the
real

McCoy

"1 leave it up o Johany,™
he sald, “as to who gives the
nrl‘lerl- T play aroond him,

g the music he wants to

pl-y, nmi he lels me have o

and there are Bo

1 ean do what l

\lmlt. bnt 1 .&uinwni:‘ ‘withi
Jabhnny U Foat, I
th.lak the music ::ally is

free

RICK DERRINGER
with Johnny Winter

like to play loud,” he nodded
his head emphatically.
" Really, the amps we usually
use we don't bother with
here, because you don't have
the big places, They're Am-
Pegs, and you can get a very
beavy sound with them — |
think the Stones use them,
mctually. Yes, 1 like to ;plqy
loud enough for my gultar
sound as I want at r.eru.l.n
times during the performance.
I'm a great
dynamics — 1 can play so
and I ean play loud, and when
L want I can be louder than
Grand Funk Railroad.”
“When I'm performing |
have to :unwy some en
to the audience. "l}:
peaple,

comething
you just do
He is 23 :w. but in his

Seven years In the business-|

he has shifted some in musis
eal directio
L

chart fame, the other l'lcﬁcul
felt let down. The
lterally Tell apart.
For Dwrringer It
started In Unlon City, In-
dians, playing mid-Westem
country music
has  survived
steal playing). “ There's a lot
of  beer-drinklag il
there, and yvou had to
music they liked. T'd go wllh
my uncle, who had a gultar,
and watch him play and fearn
from him, But P've played a
lot of different style: hyed
& lot of jarz, a ol’_-f1
and roll; ed at wedddnss!

Berry

“The original MeCoys
plnyed in Dayton, Ohio, md

they were a backing  band,
When any blg artisis came
we backed them.
Like who? Oh, a wlmle lot of
top 48 peuple. such a5 The
Drifters, The Shangri-Las. We
once backed Chuck Berry, We
went Into  his  dressingroom
Iuﬁ'ﬁ rs‘l;lm m:w and he
&l ten boys, there's
one thing you gotta remem- 0“‘3‘

had all

ber: keep your eyes an
right fool and when bri’:iw;
it down you start, and whu\

1 do jt again, you
ot that, he said. ‘mﬁt Mr

Berry, we told him, mﬂ that's
just  what we did. There

wasn't any rehearsal.”™
Rick is keen to amplify his
mange cutside lhe role of pure

his nl!ﬂ,‘st in
pmdn:lnu pvall!lu that ad‘ the

new llbu.nns h_'.r Edgar Winter
and Tin House, an Ameriean
band run by Winter's manager
Stue Paul, and he has beln
strong lnﬂuen:e on the
d.ucﬂnn n-l‘ ".‘lnhn.uy nm
and Johany's new
o tin a week or so,
£ e e A
st Johnmy tu Bt
what he wanted; he doesn't
l:_:l\:a the ’ngmlenl It.nw
e, ‘Nothing Left' L]
didn’t like, and dide't want it

on the album, but 1 said, let

me do things o it So fnu
a whole bunch of

nemllyumltnuam"

“’Dia Ihq.;',l:ighllmﬂ clng mare
an 1 we? “ Wel
l'onmpg Is  more  gexunl u,_pm

To Rosetfi, Adept, The House ol Music,

wind), va'lth lu]{ﬂmh of;

London E.C.1. Please ‘send me gaur Ilkuflalol[
all brass @
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ANY QUESTIONS?

WHAT was the musical
background of Glenn
Ross Campbell, of Juicy
Lucy, what equipment
does he use, and where
can 1 get any of the
records -he made with
The Misunderstood? —
John Stockwell, Lewis-
ham,

B I have three guitars: &
really  small slx-sm
Framus, a  double~

peda
steel guitar which I've only
md on e three or four
times. My amplifier is
Marshall 1Dn~w:u with one
cabinet co four 12
inch lpenlmm have a
Coloursound wah-wah pedal.
I was born in San Diego,
Callfornia, but when 1 was
about six years of age my
family moved to a desert
town called Riverside, which
was frequented by hoboes,
many carrying guitars. They
gol me interested in music
and I taught myself to play
the steel pultar after a few
initial lessons. 1 played
with various bands, went to
college for a year nn:l dld a
music theory course, and
first réally big job was wilh
Misunderstood. We came
over to Britain in 1966 and
made some records for
Philips, but I guess
they'll all be deleted
by now. Misunderstood
broke up after about a year
in Britaln and I went back
home and joined the Dirty
Blues Band, which is now

The

Juicy
Campbell
story

called Bacon Fat. I made
two albums with them but
suddenly work came to an
end and 1 found mysell
washing dishes for a living!
After bumming my way
round the States I came
back to Britain about twe-
and-a-half-Vears ago to join
a new group which at
we called Misunderstood,
but soon retitled Julcy Lucy.
—GLENN ROSS CAMP-
BELL.

Where can I buy a Zents
LP 200G guiter by mail order,

as 1 cannot purchase one
Iocally. — 1. Melntyre, Oban,
Argyll, Seotland,

M These guitars, which are

made In Japan, are solely dis-
tributed In the UK by John
Hornby Skewes Ltd, of Gar-

YOUR QUERIES
should be sent to
Any Questions
Melody Maker, 161
Fleet St., London,
EC4. Each question
MUST be accom-
panied by this cou-
pon.

i

forth, near Leeds (Garforth
3456), who will armange for
one to be sent to your loesl
dealer if you contact them,
They cost £55.

Which gultars are played by
Ray Davies, of the Kinks?
What did they cost and where
con 1 pet them? — Andrew
Hewitl, Galadless, Shefficld
B Ray plays a Fender Tele-
caster and a Natlonal steel
gultar. Dallas Arblter Lid dis-
tribute the Fender in the UK
and you cén got one at any
musical instrument shop, with
rosewood or maple neck and
dilferent coloured bodies. The
standard model in blonde

RAY DAVIES with his National steel

finish eosts £118. The Natlonal
steel guitar Is no longer made,
but you c¢an sometimes plek
one up second-hand by watch-
Ing Instruments For Sale in
the MELODY MAKER.

H I made 'bnu\ our  guitars.
Dorlia's is of falrly standard

eonstruction, but mine has a
double back. Inside the guilar,
parallel to and an inch away
fram the normal back Is an
inner back, The theory behind
this Is that in a normal gultar

the back vibrates to some ex-
tent in sympathy with ithe
soundboard, but these vibra-
tions nare absorbed by
player's body. In a double-
back guitar,” the Inner back
vibrates freely, unimpalred by
the player's body, which is,
of course, pressed agalnst the
outer back. We both use Con-
certlste strings, because they
sult our gultors and retain
their tone and Intonation,
even when submitted to |0ﬂx.
hard playing, — PETER. S
SIER, Dorita y Pepe.

What type of sopranc sax,
reeds ‘and mouthpiece does
Brian Smith use with Nucleus?
Does his ::mp]lrcutmn in any
way assist in producing the
tone on tho LP,

excellent
“ Elastic Rock?”  When will
Muclens be playing again in

the Morth East? — Stan John-
son, Middiesbrough.

B | play a Selmer soprano sax
with Selmer D mouthplecs
and Rico No. 3 reeds and a
Selmer Mark VI tenor sax
with Lawion No. § mouth-
plece and medlum La Vox
reeds. Trumpet-player lan Carr
and myself play into a stand-
ing mike through a Sound
City PA amplifier and no elec-
tronic effects were used on
the recording, so amplificatlon
hes nothing to do with the
tone, We shall be playing at
Newcastle on February 24.

:Iutn: guitar and
4 f

!
What
does Marc
(Mandy Sherwood,
Southampton),

B My acoustic guitars are an
Eko and an Epiphons. Some-

I use a pick-up on these.
electric guitars are a Fen-
der Stratocaster and a Fen-
der Telecaster, plus a 1847
Gibson Les Panl, My strings
are ultra light gnuge Pic:ne.
The effect you is
achieved by dnm]’enlnu the
steings with my plectrum
hand, — MARC BOLAN.

Lucky hreaks

for Wishhone

w1 meard Wish-
for the firse
't been 30
ralatively

ime.

JII HM PEEL:
bone l!'l

Wishbane Ash aro Indeed &
't band, | Hed crticlsm

fine
at thlm In & roview of the
new  album 'bl!- pcause
were B 1 ama
L hoj within
I's mn  unbelievable fact
really that Wishbone
anly teen an the road for one
ar. uring
have chalked up
reputation
naad playin
ark. In

Andy Powell they porsess twa
af {‘h: mast ri e
gether luad

tenable,
uitarists around,

and there's fine gelling with
voealist Martin Turner,
Steve

Upton (drums) as wall.
or an out of town band,
they've done remarkably ik
The album has already
the MM album charis
ene yeai's wark we are ahlr
to look back and see that we
have heen making pro-
. We have never siag-
nated, i wa had done we
have besn wvery de-
L' Andy told me.

We didn't want to come
up with an album first, and
play around that. It ‘could
have been "ry bad for us.
Instead we got to work, and
worked, nnd worked, then we
laid dewn an album — and we
were very careful In choosing
material for It

“I'm not geing ta turn round
and say nmow that it could be
a lot Better, I¥'s nice to gst
an album done. We were
careful mot io oo  am-
hitinus, we ‘un wanted Lo put
over down-the-line represenia-
ton of what we were deing.

Wo wanted It to be rail‘ir
heavy, we wanted n solid first
effort. The more uuflw lug;

really go dewn in
Lnnlam clubs.

“ W's certainly net ;n!; -m
rock, that's for
Martin,

tar us om record
that we twe load guitar-
Ists. ‘I'Mfu Iu-r a5 lnﬂ "Y

bie

mreat,
lrldfrm Mmihu mre maore.
effective on stage for that

reason,’
" When two lead gultarists

ruu been working mlidnr for

one year, it's \movitabi

they ‘et an Incredibly |m

sound. .l a]mul tﬂ .
dynamic,
turned mn lnat uar.“ said

Andy.

1 feel we are then a littie
differant to @ two gultars,
drums amd bass unit as sach.
We wring every ounce oug of
our format, and can't for anc
minute think there's an end
te rock music. So  many
groups have missed the point,
they've missed out. We keep
joing  on  straight down-the-
ine.

Wishbone  will uudarun
their first American tour
the end of the month,
don't want pesple to get lhn
impression that we are goling
aver there, because we aren’t
too  wall  ovaer
That's Just nét trum.
With belng with MCA, a lot af
our business is dealt u-ilh In
America, the album has be
a4’ over there, ARd W'
3 simple as thlh.

t's a shame that we are
galng :n uulﬂrgj juu h-ull
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'LL Cream fans
should go out and
buy an album called
uThings . We Like"
featuring  John  Me-
paughlin, Dick Heck-
“stall-Smith, and Jon
Hiseman under the lead-
“grship of Jack Bruce,

|t reveals another & of
e Bruce: the nimble,
' siring-bassing side, which
gw:f d Jn{gr tl'ise _mo;-
sirously inventive playing he
‘»jli:il%d with Lifetime late
3 year, during their
| British tour.

It's also selling extremely
el which Both pleases and
surpeises Jack. 1 didn't ex-
-y,g'u {0 do so well” he
k “it's a jazz album
eally, and it's guile a while
nce- it was recorded — a
ple of years, anyway, so
il couldn't be described as
“peing in the forefront of musi-
“eal development; o Jot of
shings have happened since

irio

WAL the lime we made it,
| felt very strongly that it
should  be released. It was
1 ly first takes...in fact
Jjt wag meant to be o trio al-
~hem with Dick, Jon and my-
self, But after we'd cut two
funes  Johony
through  the door and I re-
wmie the themes for guar-
et

1 expressed the opinion that
it was, in particular, Hise-
man's best recorded playing,

and Jack  replied: "' Yes,
Cimnk a0, and Dick's too
Jobmny Mac, of course, is al-

ways fantastic.”
1o newer projects,
' . Jack has just finished
ihe final mixes of his ‘new al-
“bum, eatensibly the follow-up
o "Songs For A Tailor*
_Omee i used  Chris
_:#dﬂn on guitar and John
lﬂhli on drums, and the
while project was completed

wery quickly.

. "Pete. Brown wrote the
yords and 1 did the music
‘Al one ftime T was thinking
~of making it a great big thing
-you know, ask rvc_ryvnrul
P
«-.bot then 1 felt
.ll I!ml;i kb_;dm:# ll]o‘ have a
p o ing, just
5 three of us. I've gpujyea
"R them before, on the first
ond in. Mike Gibbs'

, #nd Chris and John

capable of that
v (I8 mot just o good rock
i m't nng‘ 8 good jarz

mmer...they have il
those different things in their

15 clhgs has come on a
. - aven't heard any-
‘Gl else with that kind of
free shythm he plays,
e e did it very quickly
us only two days to
tracks down, and thenm
another two days put-
on & lor of dverdubs.
_ kind? Oh, keyhoards
8 of string basses and
=0, of vwc:? ::d cellos

5 rmonicas
%lu{lﬁ‘n and orpans. Good

_rough

LE 3 t_larticnﬂ_-riy pleased
1 Wiy his piano-play-
& coming on. He's ul;-
the Instrument, and

Laiel]

- He's also contem-
ncorporating the cello
first instrument, on
Elyed oxtensive

— ‘into_his

I Uf:?mb, but fecls
5L first find o way of
fg it without distort-

t release from R.A. RECORDS
P 6006 19/10 (99p) retail price

e N
38 Bacombe Heghs T

Jack’s doing
what he likes

JACK BRUCE: the audiences are ahead

ing the fine natural oo -

Lifetime is_ reconvening in
Mew York this week after a
break which began when the
other three members returned
i the States shortly before
Christmas. All four hove been
writing new material, and the
next athum, on which they be-
gin work immediately, will
congloe of some of this plus
part of the reperioire they
played on their British gigs,
none of which has heen re-
corded, although' McLaughlin
dig cut ' Dragon Lady ™ on
his own album.

and Sounds Ltd.
i Daven

ARRANGEMENTS

7—for detalls of focilifies

It will be recordeg at Elec-
tric Lady Studios, which Jimi
and

Hendrix his manager
Mike Jeffries - st . during
the year hefore the g

death, “It'a a pretty

sive place” says Jack. "1
guesy you'd descrid it as
“groovy. Yeah, thats the
word.”

The sound quality of the
band's two previous albums
has been & stumbling block
for  some . listeners,  who
couldn’t get pass the fuzziness
and distortion. Jack ascribes
this to Tony's desire (o re-

duce the band's live sound
{:'smthc studio, and says: *
think the next one will be
rather different — more of a
studic sound.” Why didn't
they cut a live album  here,
a5 wis nooted?. ¥ Contractunl
roblems."  Whose? * Every-
Podyar

Iz the internal feeling with:
in the group still as strong?
yrell, when vou're not with
the people all the lime you're
bound to. get caught up in
other things, and T gor very
involved in my own album.
It wasl nice to do my L.:awr
soogs in foy Own way, and It
was the first album™ of that
king that I've produced, It's
kind of fun to be your own

boss.

“But I'm sure that once
I'm with them again itdl be
Bs strong is ever, Ome of the

'm just
rattier tha
ser | have contractual obliga-

tians to fulfill, and we'd hoped
tg mike the band Into g cen-
tre from which we could all
evolve. 1t hasn't really worked
out like thut; I've gol clear-
ance to make the album
with them, and we' e to
see how it goes after that
“1 really need to do my
own things us woll, though. 1
keep  writing  songs that
dren’t suitable for Lifetime —
theéy're & bit romsntic — anpd
rather than keep them down,
Pl do them by mysell”
Jack hes also  just com-
pleted his portion of the re-
vording of " Escalator Owver
The Hill," sn opera by Carla
Blay, the arranger responsible
For' the scoring of two mile-
stone records: Gary Burton's
" Genuine Tong Funeral ™ and
Charlle Hoden"s “ Liberation
Music Orchestra” It will be a
three-album  set,  released
through the Jazz Composers
Orchestrn  mail-order system,
but the money has run out
with the project mostly com-
pleted, and Carla is looking
around for mare hread,

amazlng

ing

proup . —  Howard
Werth (acoustic
vocals), Tony L
(drums) and Trevor Williams
(bass guitar, vocals) are the
other members — form an
aggressive sound as it s
But the sax, like & wailing
monstrosity from mythology,
brandishes its throaty
screams ag o final srgurment
for  the music.  Recently
Keith talked about the
group and his own part in
it

Keith's aggressive sound
has little in common with
most jazz sax players, but
the fact s that many people
cannot appreciate a sax In &

group  rather  than  jazz
cantext,

- t & thing shout
that, told me. " Most

peaple  seém o label  any
group with a sax playcr s a
j hich isn't s0. 1
maore guitar players
than saxes. T don't think the
ever been  fully
I'd like 1o see
jore accepted in groups.
" There aren't many saxes
taken seriously In  groups
They are either taken in the
Sweat and Tears or

foemat of you get
et

1
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AUDIENCE: aggressive sax

The scream
of Audience

that aren't at all technical,
just to get & mice sound out
of it."

A  maxi single called
* Indian Summer” i5 being
% released In rr.[m f'ebmiiry.
k& . Keith was careful to explatn
yer wauld d(; that it had nmhmgr to do

with flower power. The title
meant a flash of youth in
: old age. An album iz also to
2 released soon, an
shed it would differ

do what &
lead guitar
— like hending the notes.
think the best of
; with the sax

always switch to b
+

phrases

Iy really. Sometimes Instead
of playing something nice
you_have to play something
to fill in. There's a gap in
tone between the bass and
guitar and you have to find
something that will fit in.
It's that which makes Au-
dience’s sound.”

Another contribution to a
good sound, on record &t
least, is a good producer,
Were fhey huppy with the

you pet set
H rd's voice &nd

1o RS,
COIm together it 1 thi it will be more
sounds like a brass lodie,” Keith replied.

's a mixture really of our
& close in range to the t and second albums. On
AOC BEX," the first the songs wers
good  but the production
wasn't =0  good, On  the
second it was the other way
round. We're doing a longer
version of " Houwse Om T%Ehz
Hill “ as the title song. It
iz was on the first album but
s still the only device he it was such & weak version
uses that we're doing it again,
"1 didnt get a very good We've got to do all we can
sound from bugs” he ex- I make this onz the one
"I suppose 1 just [t's g0t o make an impact.*

rest in the - “"We used to have =
side, Besides the medieval theme, but it
I don‘t know what else you & sway from that The
can do &l the moment apart s album is
from wal-wah pedals.” be based on g
Keith's echo has in itself set. It ties in

i o House On The

n. The human voice is

There was a time when
Keith was nsider i
me 1]

more - electh
extend. his s
probably  the

: with his sax, and this

Did he have to adjust his
style to fit in with the
group’s line-up  *Yes. I've
had to alter my playing a
lot slnce 1 joined Audience.
I've had to change drastical-

of their forth-
coming album .
“Gos Dugeon ‘is pro-
ducing it, and we're com-
pletely happy with him."” he
replied, * He seems to ba in
sympathy with us. He let’s 0
us rehearse before necord-
ing. He was almost like a
fifth member of tha ap
when we did tha si I &
seems to me that there are
not many  gookl  producers o
shout and we need somes
one like him because other-
wise we get cwried away.
He alsn gets the best acous-
:‘Ifd guitar sound that we've

Audience are going  on
tour mext month. " There |
are 8 few things we have '

ot to polish up on stage as =
ar as communication with
the audience goes says °
Keith

‘' Up to now Howard has ©
done all the talking but -
we're poing to let Trevor do [0
some and  with any Juck
there will be some repartde
between the two of them.'

— ANDREW MEANS.

group with herself on
lohnny ~ Mac, Paul
1 drums, and me, and
o hot band with Roswell
Rudd and some other peopls
playing h

* There

genulne I
operatic  mezzo-soprano,  and ]
I flew owver for n couple of
days o put my bits down.
They've  been  sending  me
snippets as the mixing poss
along, and it really is working |

Simply

beautifully, The  words are
very deep — they'ro by Paul
Haines, a poet who lives in
India." .

30 Jack s more or less

freelancing, able 10 do what-
ever takes hig fancy. Hut s
he? “Pm freer than most, I
Russs, but there are still tre-

mendous  Hmitations  that |
haven't disappeared. A couple
of years 8go it looked as if
it ‘would all be possble, buot
there stll come times when

|
|
the best e
in the world ... | |

for every guitar

people tell me I can't do such-
and-such because of certaln
obligations something
else. But I'm lucky to be shte |
o do as mueh as | do

Unlike most of his con-
temporaries, ' Jack is firmly

BEYYER DY»NANMIC

FAMOUS FOR MICROPHONES AND HEADSETS
FOR 40 YEARS

“ It's amazing" says Jfack,
“bot it would take an awlul
long time to explain the con-
cept, When it's staged there'll

séven or eight  different
4lages, with the  sudience
arcund. and between them,
end i1 usey the Jazz Com-
posers Orchestra, an Eastern
band with cellos and basses
and Don Cherry singing and

AL the
ts well ahesd of most of the
musicians,
“ Yeah, I'm sure of that

To: BEVER DYMAMIC (G- LTD., | Cholr Resd, Hoywords Hesth, Suses 1
Telophona. Haywerds Healk 51003 i ¢

1

The musicians ure always tak-
the casy way our and
blaming it an the audlenge,

:a::hg.u mleuurdbun'l ‘want i
mﬂ;r!ﬂt h:‘:: t:e;grm ::;T
RICHARD WILLIAMS |L______

Plean deid me hull puckculies ard Wiy beyur
D T e
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FOCDS ON FOLK

by Andrew Means

albums

THE DUBLINERS:
“Seven Drunken
Nights'' (Starline

5059). Irish folk songs
come alive in the
hands of The Dublin-
ers. They instill them
with an excitement
that is rarely equalled
by other performers.
‘This, sharpness is
partly achieved by
their thorough musical
competence,

Here they sing some of
their best and most well
known material, Along
with the titla song, the
album includes * The Gal-
way Races,” " The Rising
Of The Moon,” “I'm A
Rover,” "“The Travelling
People " (MecCall), * Black
Velvet Band " and * Poor
Paddy On The Railway,"

“BALLAD NIGHT oOUT"™
(Talisman, Shamrock series
STAL 6022, Ineluding the
live album juxury of clap-
ping und cheering, this col-
lection of songs from an
Irish pub contains two con-
tributions each from six a
While each song is In itse
fair, the album begins mo-
notonously, but brightens up
towards the end of the first
side. Although it is mever
easy to pick out one
performance from a record
like this, Geraldine Doyle's

voice on " Down By The
Green  Bushes "  deserves
eredit.

BARBARA DICESON: “ Do
Right Woman ™ (Decca SKL
5058). As expressive as
Barbara Dickson’s wvoice is,
this album would have
benefited from more am-
biticus arrangements on at
least some of the numbers
The emphasis is on a string
sextet 85 the backing unit
It is supressed into & very
subdued role, which s
paced “Turn A Deaf Ear"
{Rab Moakes) but oncessary
on “ Gloamy Sunday
[Seress; Jayor, Lewis,
Carter).

The material itself, includ-
ing a sprinkling of tradition-
g} and contemporary, is well
suited to Barbara and her
vojce meety the challenge
ocominriahly.

ALASTAIR McDONALD:
“Tam-Lin "  (Young Blood
SBYB 3). This seiection of
Scottlsh  songs sung by a
popuiar and versatile per-
formar awes part of its suc-
cess to the skilful arrange-
ments by Jim MclLean. The
=ongs have been str'rpd)ed
down to thelr bare essentials
and the arremgements com-
structed 1o shaow the essence
of the music.

The album hag been sche-
duled for world release o
coincide with an Ameriean
film wersion of *Tam-Lin"

ERIDIE GALLAGHER: * AL
Home " (Tal ) -
rock  serles STAL &623).
Bridie’s versatile voice skips
lhw!ugh twelve Irish songs;

wi accompaniment
directed by Stan - Buicher,
Songs . are, “Home To

Mayo,” * Castlebar  Fair,"
re The River Shannon

i Goarryowen,”  Killeter
Fale," " Cabin On The Hill,"
" Shevenaman," * Old

kibberean, * Eileen
O'Grady,” “Dan O'Hara”

HERE is a brand of
songwriter  who
gains recognition only
after other singers have
performed his work and
drawn attention to it
Take Harvey Andrews
for -instance. At one
time he gave up profes-
sional folk singing to
spend a year earning his
living less creatively.
Yet. one song —
" Bandy " — gave him a
countrywide reputation,
Since Colin Scott per-
form}ed the song at last
year's- Cambridge Folk
Festival Harvey’s work
has quadrupled.

A former school teacher
and an  inhabitant  af
Birmingham, Harvey is con-
cerned with a realities of
life in his songs.

“There's a lot of musle
that's (o do with building a
fantasy 1o escape Into,” he
asserted. 1 don't think we
have any time to escape, Tol-
kein s all very well, T enjoy-
ed reading ‘Lord Of The
Rings ' but it's a children’s
bogk: The terrible thing is

MIKE MARAN

Bookings: BRIGHTON (0273) 28255
Ask for Dick Mulligan

Harvey:

song,

the singer

that if you attack it In any way
yau appéar to be superlor to people
i\;:n though vou don't mean to

"1 like to get an emoticnal re-
sponse. 1 think you can still sing
about things that matter Lo people
and at the same time entertain
them. I used 1o knock peaple over
the head with it bat T have o dif-
ferent way of puttlng it now."

How would you describe - your
#ongs then? " Relevant siories.”

Doy wou seek Lo pinpoint social
problems? 1 suppose so. 1 want
my SONgE to express the quality of
life."” Sitting opposite this paternal
figure with capsules of sweat navi-
gating his forehead, chewing con-
tentedly on his pipe, it was easy
o understand why he considers
himself so fortunate 1o be able to
travel throughout the country be-
twegn gigs. One cap imagine him
ambling through a nature reserve
here m , writing o song.
perhaps a stately home or two —
ithe quality of life and all that,

I asked Harvey what he regards
himzell a5 primarily — song writ-

Watford Town Hall
Thurschay, Fab, 25, in cancert

er or musician? * Song writer
.inf"' came the reply. "I'm a
limited musician. To'me the guitar
h:.:,“lpﬁllinél Eouﬁnl]\'t play ; lead
o, ¥ uy  with o
i o Loy

; .Il:lll[li : t 1 don't
think technical perfection) mat-
tors for live perfy ’wma

AT first sight the youthful
hairiness of Lea Nicholson
and the angular severity of his
English concertina seem to form an
awkward and unlikely match. But
that's the fault of preconceptions.
The instrument is a freguent bu.tt
of abuse, ‘an attitude that _Leas
versatility is quick to vanquish.

Having spent some time in Brighton,
now living in Manchester, and scon to
move down to the London area with his
wife, he is probably best known in the
south.

His work on John Renbourn’s last album
gave an indication of his capabilitles, and
soon his own LP emérges on the Leader
label. Lea's imagination reveals itself in his
choice of material, from Bach’s Allegro 1o
feil Innes’ " The Urban Spaceman.” Room
is even found for the more expected songs
influenced by Lea's Lancashire backgroond
and Harry Boardman,

Title

the album is ** Horsemusic,"
, ea explained, om the old idea
! 7 musician belng Intervicwed. Dia-
logue would eed somewhat as follows
STERVIEWER: " Would you say what
» doing is folk music®®
"  MUSICIAN: "1 sure ain't heard no horse
sing it"
his ethnolopical point led Lea to talk
ahout the album in more depth

“1 don't want to do a straightforward
I LP in the sense that most LPs
been interested in

folk singer. There
certina should be
more than that™
oncertina’s role in

v a5 far as English and
cOnCErT It's a good
things.

not

Decea entitled " Faces And
Places.” Were there plans, for
nmother?

"'There Is an LP under negotia-
tion now, With luck we should be
recording in the summer, Thesse
things take time and I don't want
Lo make the mistakes with this one
a8 with the Just

*1 didn't have any say in the
last onme because I didn'L know
anything about i

" Sindy " ha

oeen sent out to
Nina has received
another o arvey's compositions
and o French group calied the
Troubadours have recorded & num-
ber of his songs.

But among the encouragement
he has received, Harvey picks out
lan Cn;nrh-ell as being the most
mnfluential

“The lan Camphell Folk Group
hos always tuken more interest in
me than anyone else. I owe them
everything,

"1 just ecan't write aboot my-
self," he admitted, without. so
much &5 a trace of false modesty.

I suppose I'm wery much the of
server, Things hit me. 1 ery at
films, I used to feel embarrassed
i,'.”” 4}0\\; I Illilﬁ:k what the hell,

m . fust geiting to gr with
everything, just wc::vda?r Ef?:ﬁng to
see things afrash,

“¥You can give these ideas, bul

an slbum it has to be good'
Harvey has one lIbu'ngannt an.

Lea’s concertina
. horsemusic

chromatic variety. You get a different note
out of that depending on whether you are
pushing in or pulling out.”

Les began with the English concertinn and
prefers it. He considers it to be more versa-
tile, and can mimic a variety of other instru-
ments With jt.

Hew will be develop the role of the con-
certina? 1 can see & situation where 1 am
using it in a completely pop context.”

Duets

“] lke using two concertinas together.
1t's why [ did so many double track things
on the record. I used to play dosts with

someone, which I enjoyed dolog.”

“1 would prefer to work with other
peaple. 1 think I've got about ns far as 1
can get with just the concertina."

Lea emphasised the difficulty of giving
an instrumeént & role oUtside & group comtext.
“ For instance,” he sald, “T could play
something incredibly compiex which sounds
like mothing. I don’t think you can develop
an instrument unless people know what you
are doing. It would anly be Interesting to
me or another conceriina player.””

How integral a part of his repertoire were
Lancashire songs? “ I'm trying to play them
down to be honest.” he replied. “At the
mament [ do them on bookings because if 1
am paid to keep people happy for an hour
then I've got to do that.

Separate

“I'd lke to be in & position where I
could carry on as a solo player in the folk
clubs, snd be part of a group where 1 was
doing something completely different. But
I'a llke to keep the twp separate

"1 don't play in 50 per cent of the coun-
try's clubs anyway because they have a
contemporary slant. I'd like to play them
using more conlémporary. matecial, The
?Iaﬂdzrd of conlemporary SOngs AOW is S0
igh,

"1 think when 1 do another LP it will be
all contemporary non-folk  material,  Now
whether 1 gel anything into. live perform-
ances (before that) or whether it will have
to wait until afterwards I don't know,™

basically it's g e "-.wr-"i?:.'qr'
habhy . - - AL e DS
nough lo ke my Jon " HARVEY ANDREWS: habby that's a job Lr 2
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OCUS ON FOLK

Morth East London

technic has its own folk

next  week.

festival

‘pawney, Dave and Toni Arthur
and the Chingford Morris Men
&le festivities on Monday

fl-'ebruﬂl'y 15) at 7.30 pm,
om Paxton on Tuesday,

and Davy Graham, Steve Rye

Simon Prager and Bob
‘Tom Paley and the New
smng Band, at 7.30 on F

The performances are open

|c., and tickets can be bought
m the deor or from the college

The Marsden Rattlers are this
‘week's guesis on Folk On Friday.

Mm.; with the South Shields

Bnnda Wootton and John The

club singers.

s Livi
'rqlnr is featured in Folk On One
on Saturdiy. BBC handout comments
that he sings his own material,
George Harrison’s and * Somewhere

2 Bry-
where, and a ﬁort I.rIp with
leares. The avdlence wers right

”Ill missed

T
;ii;gisg

to why 1 felt that

I-ul.oldthnﬂnm

tnlhluimit
owWn 3|
a al
ltsulr. ** Rambling Boy
nd

55
IE'FHE;

i

were on their way
MEI' MEANS,

!
E

Poly-
Cyril

with
at 8,

Hall,
Deal
riday.
to the

CYRIL TAWNEY
in folk festival

19),

ngston

Over The Rainbow.”

Andy Fernbach is making a tour
of Belgium this month, He opens
prucf.udmgb with Antwerp (February
hen he records for radio in
Brusse]a the following day. Thers
are further dates at Antwerp (21),
Ghent (22) and Leuvern University
(24), before Andy returns to Eng-
}321&;1 to play the Highcliffe, Sheffield

" Wish You Were Here,"
that Andy Andrews wrote at \.\.’h:'!e}

TOM PAXTON: could do no wrong

Bay, near Newcastle,
corded by him and used on a record
to be made about the area. Andy is
the only non-Geordie to the included
on the album. He plays at the Lamp-
plags Music Cellar,
morrow  (Friday),
Whitley Bay, on
Azure Blue, Newcastle,

Gillian
English radio performance on Night-
ride on Mardi;

is to be re-

Newcastle to-
the Rex Hotel,
Sunday and the
on Monday
McPherson makes her first

5. She plays at the

Two Brewers, Salford, on b‘undaﬁ.
Hatfield Poly (1%), and Gentlefolk,
near Steatford (21).

A song at

Strange Fruit are at Banbury next
Wednesday, St Paul's College, Chel-
tenham (19), Basingstoke Poly (20)
and Cleasdon (25).

Mike Maran plays at the
sheaf, Dorking (21), the Compasses,
Tun!n,dge Wells (22), Farnborough
(18), Bournemouth Collega (March
1), The Crypt, Woolwich (2).

Alisha
broke Crescent,
‘ombine Harvester
Tyler
Westmoreland, on

Wheat-

is at the Ladbroke, Lad-

is the pguest

Martin FC, Ambleside,
Tuesday (16).

That old Paxton
magic wins throu

talned preténslons. At Lanches-

ter the group was outstandin

1 am still not convinced of thalr

Iyrlcal worth, but thelr ar-
we

indeel 50 complex could be
with  such complete

e
the unnecessary frills of former
days now detached. Particularly
naticeable were the bass lines
and percussion. The nu: draw-
ba vocal
lmplllununn whic
was subordinate (4
mients.

A more relaxed n!pn McTell
has rarely been He was
clearly nu(ﬂu | jﬂyw'” ::

audience coul

."‘ "“ LI the extent Ehat
ll!! naln [m a standing
nntlon and forced am encore.
Ralph’s confidence found
lunun of expression I ewvery

r hls m:l_ His fingerpici-
and fast

arts
l.ln m::m-

!urin,l Bliml Bud 2
Th t hu oF Mine;" his intnr-
wni manglogs amusing
explanatory; and his volca
wn; powerful when linked with

chordular  structurs o
E-":-I:h-el v and ' Factory
frl." The nol:er mllﬂill e
e Heat el
mfi"“ way Imrusaln Hfs
uge of padal ernn [::

“Llmy Your Money Dow

od, but it's oo urul to see
ﬁmnr the yboard  will
affect Ralph'

‘?J‘e:ln:s I[ule

the Str

but Nrmiy p professianal.

Dressed in & red outhit with
tassels swinging at her s
Julie began the evening by he»
self with Dnﬂolill % " Colowrs,
followsd by “ IF § Could " and
twe Muxican sengs.

Well-warmed-up By now, and
ebvicusly enjoying things, she
intraduced Danny Thompsan, a
“ friend from before the David
Frost dayi
her for @ couple of dubs, in-

It was nica
ta hear .lullea. un welce and
crisp uitar, hile  Danny
l\ul)ﬂi illunﬂg huhmﬁ 'mm
bass wibrating busily .

Another friend, Ttlﬂlu Fry,
]nln:l‘l them next on bongos for

Snakeskin,” & geod, cheerful,
foct-tapping’  up-tam) o,
s Julle’s latest single
" aftor the chart success
&l ** Heawen 18 Hore.'

Finally, cempl.ti-g ‘the |nmp
mal roup,  Stef
man came on siage, *Ho wlm:cd

l'unk.r Fallx mni. "lla
pt for ena nomber,
oum.n o W h short burs | nl'
nls nuilnr. pllr:ﬂ iz awn il"|l|
w | or

singing wWn  so
Fompanied by her friends.
The set, [ncluded cld favour-
ites I ' Rain, Day,’
i Ladytt uuldy Y torning.
"'lr]' fed all over this
4+ Geordia. a siow
song  from  Mew-

an
l.vadllioml
casth
Best ot Al possibly, though,
* Sumeme
it which “sull wm: fast
Octobe

s had the
tightly nﬂnnl tagether wlln a

trumpet player Bill  Harvey,
hrlr\rl back old numh:rs like

*Mahogany Hall Stemp " and
do a rip-roaring Dlnlcland Job
with plenty of vitality and con-
victlon,  Banje s
evidence bui crisgly
Butch Holden wha is

ythm
by Alam  Hum:
phries’ drums. And the Sussex
rg.-nun I also & Ju-n band
eaturing stoph
Colombus,' * 5t Themas * an
other such non-Dixicland mate-
rial. Policy amd reportolrs are
ot unlike ﬁmsg of Alox Welsh's
I

musicianship  Is  of @
tastidious
Il igar

on alto and clarioet), with lez
In place of Harvey. with both
Urumpels up and with both at
the bar. 1L was the evening of
Bill Harvey's birthday, and this
was duly celebrated by a Mul-
ligan-led ** Birthday "
and in other traditlonal ways.
= HAX JONES,

FOUR SEASONS

“TARVIMG Britain  of

Seasons records amd ap-
pearances fostered ® legend,
Im: frustratod  fans. A bl
change should nﬂar
airlngs to comploment the cur-
Lnnl tn:sr! which |s U|elr ﬂr:t

AL She '# Club Fiesta on
lund-,- ang nm‘:u L]

m}nd’ — Anuﬂ HWS

[am that .u.ulll:' takes & long
A

gsther
evening, — b\N LEESE

MICK MULLIGAN

JULIE FELIX

w'-ln Lendon’s

Juu! FELIX  created -:

oucn AGAIN | was siruck by

the pepularity and con=

IrII.l -r the Mid-

IJnIIMJI;l‘I:‘II L ‘monthly
meeklf

even
Reaten CharE succass of ru-
sar-old ' You're Read)
ram lead singer Frankle v.-m
was necded to emjn the group
across the Atlan
Because only a Ilnllui British
audiance has sean them llve
e 1963 visit for % Liwton
ri and  uman-
6 SERSONS are u_
pared to belt out all the gol

nldlll.
s Shnrr.r T il wards,
nalz A

A

00O

THURSDAY

AN ENTERTAINING,
gultarisl

DENNIS O'BRIEN
A4S 0518
FOLK GROUND, Middle

AT
Park Hall, Middle Park Avenue
Eltham, S.E#%

JO-ANN KELLY

7,30 p.un. Flus guesis

AT FOM, ISLINGTON GREEN N.L
THE PEGG

singer,

Ghgn.

Next week: Cyril Tawney
AT WHITE BEAR, Kingsley
Road, Hounslow

FOGGY DEW-O

BLACK BULL, High Road, N.25,
DENNIS O'BRIEN
INTRODUCES
DIZ DISLEY

BONDED BOOTS
GONNEYVILLE

BOY & HIS DOG
IS DEAD

Guitar, flute, volces, la !(“I)Yl'lrl
wed  contemp
e e Ay, 748 3138 attar

FOLK CEMTRE, HAMHERSMITH
HAMISH IMLACH
With ROD HAMILTON & DON

ERD, g'llncr of Wales, Ral
s Hoaa,' o mins Ravenicolrt

Park Tul
mnuLEsik FnLN CLUB

PAUL BRETT
SAGE

Al amgiriop

JOYCE
Roundabaut-

~ RISSOLE & Lem

HEAD,
ry, cloved

Car.
this

SHAKESPEARES
naby Sireel
week

8

FRIDAY

A!ﬂEY ROAD,

lIRBﬂN CLEﬂRWA\'

“GINGER JUG BAND

98 Herough Road, Elephant znd
Castle.

AT tl‘lUSINS, lﬂ Greek St 7.20.

JO-ANN KELLY

coacH HOUSE, Dull, Farning

CYRIL TAWNEY
Residents ylolk
COMMODHWEALTH HALL,
'r\::::( ~‘Slrﬂel-ll. WCZ, Friday, 26
EXILES, PEELERS
CAROPAUBAS
Tickeots 40p

. Miss Casey, 5 Crost-
field Street, 537 0780

FIGHTING COCKS, Kingston

GYPSY MOSES

530 pm.

QUEEN MAR'{ CDlI.EGE

RIDAY 19th F

PENTANGLE

>'rnl 'nn P,
GREIT HM.L Q.M.C.
MILE ROAD, EX.

TICKETS Ih. E1 OGN DOOR

TEL. Ol-980 1240,

COODWILL TO ALL,

Headstone
Drive, Harrow
PISCES
HAROLD MILL F.C., 51 Nenls

Eoad, Romford

JOHNNY SILVO |

JOHH BARLEYCORM, King Wil
Ham IV, High Road, Leyton, E.10.
DAVE ELLIS

INN F:I'II.K CLUM,

GAH
'I..lmddm Hoad. Ewel

FIONA STEWART

Hesldents MOSAIC,

THE CIII. R FO ns
THE EII!ANL: L] FF iLlK AR

EDGIE & FINBAR

FUREY

Rod

Biagkbeard,  Come

MELODY MAKER,
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SATURDAY cont.

:A'l COUSING, 48 Greek St., 730

JOHN MARTYN

BRUNEL UNIVERSITY

R Falk
Club,  The Refectary, Kingston
Lane, Uzbridge.

HIGH LEVEL
gANTERnS"ClEII.I DH

QUEEN MARY COLLEGE

BARNDANCE

PLUS

MARTIN CARTHY

‘.la-—u 7,45 p.m. Venue, Great Hall,
QM . E.l. Tickeis
L 240,

FOLK CLUB
Cecll Sharp Houss. Camden
Town, % pm TERRY uLD.
Residents: Boger Fleming, Karl

Wahnig, Kevin Shetls

LCS Singers Club,  re-opens
gat., inh Feb. 745 pm. atl
Union raw"ﬂ, o2, ilnyd E;hr
Stroei, Luo w.C DRA
KERR, JINlﬂ' CalRDLL JI‘IHN
FAULKN

IAMDI'IMCE CLI.IB Meard
Street,  Ho TOWNSEND &

CLARIC intr Jdu&‘?

COLIN SCOTT

B.30-11.30- Bar.
PEELERS, Kings Stores, Wide-

gate Sircct, off Middiesex Sireet.
near Liverpool Strest Statls

CYRIL ‘I'AWNEY

plus DICK CAUGHAN.

STEFAN GROSSMAN

plus hig surprises
II.IGHTQ ptﬂt.I.EGE OF F.E.
Bs advance, 18 at door. 7-11.30
pm. Debden ube

TROU BADOU R

ten Road. 10.30
TONY ROSE

SUNDAY

GREEW olk
Fa l: Tnem

19: 0id Bromp-

Club,
Bounds

BOUNDS

(-]
Green

JIM McCANN

plus BOMDED BOOTS.

ST MARTI
Trafalgar S
CRYPT Fi

MIKE MARAN

llﬂllh II.I.B
Fulk service, 239 p.m
BEATTIE.

THE ENTERPRISE. Ham
DAVE CODFER & JEHHY
ING, with residents The
Er\terp(he {oppodite Chalk Farm
Swin., T30 p.m.)

. BARRY

stead,

THREE TUMS, Beckenham

TIGHT LIKE THAT

MONDAY cont.

MIC JOWES, Herga Boval Oak,
Wealdstone.

ORPINGTON FOLK Hoyal Oak,
Green Street, Green.

E TALISMAN
DAVE PLANE

UTHEY HALF MOOMN, Lower
nichmoud Toad,

ALEX CAMPBELL

FLUS SURFRISE GUESTS

SPECIAL FOLK EVEHING

U BAHD
CHILDE ROLANDE and guests.

TUESDAY
EA FOLK, Unicn Tavern,

I1 leilen- Road. S.W.1. (Under
ground: Sloane Square),

T R

GUYS FOLK CLUB, East Wing,
r'uys Hosplial, Leondon Bridge,

: ETEFF:EI GROSSMAN
NEIP_I ARTS FESTIVAL.

TOM PAXTON

For detalls see display. page 41,
HORSESHOES

EE FOLK
CLUB, Heath St NP Hampstead
Tube presenis

ALAN HULL
LINDISFARNE

and your hosts: THE EXIL

WEDNESDAY

AT THE ROEBUCK, Totienham
Court Rosd, W.l.
JOHH KIRKPATRICK
Introduces

SONGWAINERS

7.30 p.m. Come sarly 5&

HOOZE DROOP, Whiwe Hart,
Ac’i-n High Sireet

UNTER MUSKETT

COLLEGE Jur the Distributive
Trades, 30 Lelcester Sgquare. 7.30

" GASWORKS

HOLY GROUND, Heyal Oak, &2

msmps Bnue Road, Bayswater,
folks we've gol him
l.—.x -l long 1 ROHHIE

CAIRNDUFF presants

JIM McCANN
A CONCERT

18 FEB 7.30 B&O0p
STEELEYE SPAN
ROBIN & BARRY

rnuEI CLUB, Willlam IV, #18,
vad, Levion
!.Iu[n\l Flll" ENTE!IFIIS
rl!nunnnnul. B-11.

D BRITISH
HATBI-\ND
WHEATSHEAF, DORK!
BROWN PAPER BAG

plids residents.

MONDAY

AT CATFORD Rl

REOD  SULLIV,
COOPER. T

STEAD I'IFI: LUB, Red:

HAMP! Cl
Bl - Street, off - Aloiny “Street

KIM CLAI!KE

3 pm. 6, Lcensed.

HANGING LAMP

e Elizaboth,
{I#cya p‘llﬂﬂnnl!n. B p.m.

GROSSMAN
UNCLE NORMAN
JON PETERSEN

HELP ARTS FESTIVAL.

CYRIL TAWNEY

DAVE & TONI ARTHUR
camemm:ln“ Mgryus

gpnsll(

he

DRANSFIELD
I MR. FOX

LIVERPOOL
(Opp. R.C. Cathadral}
Tickets on sale at door for
Panto Fund for
Merseyside Charities
Devised by the Liverpoal
Folkmest Commities

FOLK EVENING with
THE PILGRIMS
TOM BRIGGS

at Hew Hew Community Cantra
‘Wasd Lans, Mawham, Surray
Sat, Fab. 13th Spm
Admbisian 5/

WINDFALL

have moved

Ring 01-254 8217
r bookings

|
|
|
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Friday, February 12th KINETIC CIRCUS fitys | Pl
—O.U EEN MARY COLLEGE MAYFAIR BULLRING, BIRMINGHAM e

Next to Mow Street Station.  021-843 2137 “Cashion Corforts Raviellad SYM BIOSI, s
Mile End Road, E.1 ! Hobert

iiridey. Fabrisay 1Bth ALAN COHEN
P FZ:NL: MIDLAND APPEARANCE OF grm“ = o2 BANGCLWY

Friday. Feb, 12th. Albion

THUNDERCLAP NEWMAN || JOHNNY WINTER || stmeots || ‘=

BREAD, LOVE & DREAMS THE DOG THAT BIT PEOPLE suf., Feb. 13th Sunday, Fab. 141h Rockaeter A i

Little Theatre Cl

The retum of

Tickets 8/-. Nearest tubes: Mile End, Steprey Green o n:';ummen Public Hall, Priory Lane Brg‘BNBig' sal;égl Lists Thestre Club, sl. Morin's
Thi
Fﬂdﬂy. Febru ary 19th. In Concert Sounds by Emkine Do open 7.45 pm, Lo, late Bars Si. "SO“S JIM HALL TRIOD Il!d;i' lnn FI;‘:I.IYE\"

Advance tickets BOp {16/ or E1 st dasur fram Ks\-u_v&-cul: —

Disk: Hi St, B Lt Taytor & Son, Bridge St aleali;

PENTANGLE b il gty A A _ =
Wi u o ! il nicns Records,
Saturday, February 20th 3,,.‘::,,,"2.‘3,._;‘, m, S Wednesday, February 17th, 1970

FLINTSHIRE COLLEGE OF EDUCATION

— — - = Cosmic
SAOTQ:::’;EOPIE | KINGSTON POLYTECHNIC " 'con‘e“s presents a special promotion performance of
n whyn 2 ston-upon-Thames. Eng. 48-4838 |
: : Ay | CAPARIUS BARCLAY JAMES HARVEST
Fri., Fab. 18th; L5.E | Sl .-
T T YES + QUEEN it | =

CEREBRUM LIGHTS LATE BAR POLYTECHNIC ARTS FESTIVAL S H A K I N L] STEVEN S
Ticksta 50p {10/} from Muaicland, Kingsicn, and Heward Conder, Thur., Feb, 26th: IPSWICH
#ingsion Thur., March 4 OXFORD

Allsrists bogked through 9304771 P YEHRITY: & S U N S E TS

it
ﬁ Detalls, ring Sean Locks

RUSSELL | sioueh coteee |———> SE=— e

AND HIS U.S. MUSICIANS [adjacent Slough Station] P IP E R ! s

WINTER GARDENS RN Ao e e SUNDAY INTERNATIONAL CLUB |
sgﬁgﬁ\'","s:’ég iy c o c H I S E HEART-SHAPED SWIMMING POOL
Tickels 12/~ sverywhere y ek open'7.30 & BIKINI-CLAD WAITRESSES

SWEET THUNDER at the famous premises of

GINGER | CLUB de la VALBONNET

Bor : Refreshments : Zeta Cepeidh Lights and Discs 62 Kingly Strest (Reg Street], W.1
Ralph Grey Disco presents — '
Tickwts 8/ {MUS) in advance, 10/ on door

Enquiries: SLOUGH 22338 A GRAND GALA OPENING PARTY |

Groups booked through: Music Street, Ascot 21024 | on SUNDAY, 14th FEB., 8 p.m. to 1.30 a,m.

BIG APPLE CLUB
BRIGHTON
THURSDAY, FEB. 18th

Tickets, in advance 10/, on the night 14/-
Doors open 7.00

I _ .
R : ‘ FREE TRADE HALL, MANCHESTER ROYALALBERT HALL ' ENTRANCE: GO-GO SHOWS

115 - "EB. 230 15/- per head to include a 1
oot S esey s o PAS"E NG{ swimmING |
- JOHNNY ) b p.m. ond  Complimentary § “1%€@ 30unds 16.1.30 § ) pirinks at Pub prices. Regret
14 || Membership for one year. § BY Well-known B } ider 1Bs not admitiad,
Licensed Bar 10.30 p.m.
| WINTERBAND |  JOHNNY ||| teemedser1030 .
| . WINTER BAND ENQUIRIES: 437 4584/5 '
I AND e T — L g
834 SEVEN |
SISTERS RD., N.15 | FORMERLY FATHARRY KEEF HARTLEY :
i1 (Opp. Seven Il __BAND TR'F'_E THE POLYTECHNIC OF CENTRALLONDON
‘;'l Sisters Tube) | | "o ﬂrU(h'J‘ e |.1?.J-';' o JJ S ERY !.l P | 115 New Cavendish Street, W.1
T L 14 mins. Oxford Cum.ul5 | [ == & : 67 {30 NP e ULTIMATE | {By P.O. Tower, Waren Strast Tubs)
il THE FICKLE PICKLE CLUB 014025248 || Friday. February 12th 8.15 p.m.
TOP ALEX, ALEXANDRA HOTEL
EBIDAXEFEBAUARY 12 10/ 40 by Alexandra Street, Southend (Coval Statan) = —= :

| RED Taecuy, Cabcunry 10th, O p. Licansert Bar TECH. COLLEGE, SHEEPEN ROAD |
BURNIN BURNIN’ RED lVANHOE [ [ e

IVANHOE |z sl oo

SWEET THUNDER T ) [HAWKWIND|

satresmet sorir || PURPLE BROOM  ||URIAH HEEP

N/W STRAY Featuring THE FABULOUS HONEY DARLING ROGER TWIGGY.DAY . _DISCO VAN DER GRAAF GENERATOR

YT I Sole Representation - j

e Ak v o, g, e e THRUSH ENTERTAINMENTS. Tol. 0843 25172 R e Advance tickets 15 /- from Ents. S.U.,
. -

COLCHESTER (0COS) 72462 309 Regent St., W.1. On doar 18/-.

" NOTICE to VENUES!

We deliver contracts by hand, 5/ 7 davs, on all artisis ;
hrotigh | MAIDSTONE COLLEGE OF ART
Tel. HORUS, CAMBRIDGE [0223) 62406, BI308, 63530 OAKWOQD PARK, M.MDSTONE, KENT

- BEAT THE POSTAL STRIKE !
Roundhouse Chatk Farm - Sunday, February 14th = Friday, February 19th

3.30-11-30 p.m B/~ ([400) Presents in Congert !
GARY WRIGHT
EXTRACTION BARCLAY JAMES HARVEST

: & THE BARCLAY JAMES HARVEST
SHAWN PHILLIPS -‘q LONDON'S LATEST POP/PROGRESSIVE GROUP SYMPHONY ORCHESTRA
|

% TRADER HORN Feb. 11th: voug VOOM (opening night) Ferforming live new album “Once Again’’ with gussts

NATIONAL HEAD BAND | Feb. 12th; SAMANTHA'S ' KILLI NG FLOOR

Fab. 13th: STAIRCASE, Wardour Slmt

&

* - \ . Feb. 14th; LE KILT, Gresk Strest
JEFF DEXTER Feb. 15th; WHISKY A GO-GO
J At gl e U g Feb..16th: BUMPERS (Coventry Street) GOOD HAB"'
' AMPL Flc.hrrlou BY HILWATT ::ﬂ' ESQ :‘,".'_%" g"A‘iﬁ#s cHuacﬁqﬁiﬂ
‘* RECORDS FROM Muaicw:n - Niisans Tarrace Tickets 12/~ 12/- at the door. From Jahn I
a4 BERWIC“T““ bt PROGRESSIVE CONCERT B

= E ! BJH & Orchastra by armangement wi




ST

LAAH JAZIMEN,
”:1; Cniilrhurll

EXPERIENCE, W.1,

ROOT & JENNY JACKSON'S

PEACE CORPS
TEL 01-493 9694

COM." CLAFHAM Junc-
”}hw Eureha Jazzband.

Bickiey

o

IEIIIﬂHrJlIII!IIIIHIIIIIIiIIII!IJII|IJIIIHI |||:|lﬂ!||r|r||||||I|u||||lu|||||| Tt

~ THURSDAY |

FRIDAY cont,

THE = HARROW
woud, SEI

PINK FAIRIES | "™
& HHWK“‘]ND sent s KPER‘YiUE pre

CHARITY NighT & HEAVY. AFRICAN ENVELOPE

wa
HOWARD RILEY TRID
Ronnle Seatt's. 811 a

HIKE OSBORNE TRID,
Collgger buhind Alhert fia

INN,  Abley-

5

elock.
BLACKDOTTOMN STOMPERS, MNEW ennl“ A
4 3 JAZZE, The
£ Greal Hary.™ Warsash, neat | Ploagh, Tigra l.az.'..-“g'.nn'n'f
S I Free admisgion i

" Bulllms GRE!N MAN, Plashet
nn'ﬂv East Ham

'EGYPT

ESTS AGAPUS,
o DXSO0UNDS

GHTS,
nuﬁuﬂﬂ' BLUE VEIN

I' SALISEURY /WILLIE
mgEway  Tavern,
sitorn - Every

ol
$AS CITY JAZZ, Metropoll
un{ Fapvingden, Firie.
E_THEATRE CLUS. St
m.

‘““i"'r_ DEREK BAILEY

;g D WAPIER. Sirange-Poeriess

IH“E DIHIEl.s Big Band, Half

ALBION, London Rusical Ciub
‘31 dplland Fark, W
ISKRA 190\3
BILL BRUNSKILL, Lord Napier
Alsn Sunday morning and even-

" HAMBOME KELLY'S Jar: Band
b ihe Crewn Hotel  Chertsey,
qery Friday, free admission

WORIITS GARDEN

ROOT & JENNY JACKSON'S

PEACE CORPS

TEL 01-493 9694

NEW THA AAZZBAND,

ﬂl" The Roundway, T

e
THEATRE CLUB, &
ne, 11 E.m Joam

BTH  WEMBLEY, Norfolk
uanavu Rokd. The Frog
Nirses, siu-

Sarzhand.
ﬂnh- half price.

NUCLEUS **

[ muic fram heiz now vert
LS S et At

LEY JAZZ CLUB

| ACKER BILK

AL RIRIV MILLER

413 Bluh,
il o up.\ga!f Rd.
E nsun!mi

|l I'N.I High Sl Wands
Aband Lo-lake Bate of b
MALOR SURGERY
PO Mesi weuk: Evan
—
IIWN Wil i HEM
0, Kingewny Tavern
!ll Iluihunl Free.

HIn( POLY PRESEMT:

Iﬂ.l.vnnun

SiR ROBERT PEEL, Kingston

NIGHT HAWKS

Admission froe

CAMBERWELL BATHS
NIGHTHAWKS
CH ESTEH FIELD

Tower

Joehr ‘" % Soliege, Clark
AP Aot o THE GEORGE, Liv Ir nrl Road,
(ERIC SILK, Greenman, Black. [ ADEel.  Telingtan s’ Gt

Syncepators ;um:u‘rlnE

| sat, Feb. 13

| cHicken SHACK!

Fri, Feb 12

KEN COLYER'S

Jamamen

SUNDAY. 14th FEB

BOB KERR'S
Whaopas Band
BiLL NILE'S Geodiims Bend
Swn, Feb 14
ERIC SILK'S
Southern Jozzband
Maxy, Fels, |5

ALAN COHEN
dand

90 Wardour 5t., W.1 I

Thurs,, T1th Feb. {7.30-11.0}
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A NEW DAWN

*COMUS
* TRADER HORNE

* D.J. Jerry Floyd
Fri 1 2th Feb, (7.30-11.0)

* ARGENT

* WAYFARER
Sat, 13t Feb. (7.30-11.0)

DISCO/DANCE NIGHT

* AXIOM
* D.J. Bob Harris
|| Sum.. 14tk Feb

CLOSED

U6

Mo, 15th Feb (7.30-11.0)
Judith Piapa Presants

* PATRIARCH OF
GLASTONBURY’S BAND
»* CHILDE ROLANDI

l+mm
Tues.. 161h Feb. (7-30-171 .0}

- CHIGHEN
SHACK

+* SUPERTRAMP
Wed,, 17th Feb. (7.30-11.01
MID-WEEK DISCO/DANCE NIGHT

* STEEI. MILL

D..l. John Antony

Tuse, Fab, 18
Amarican Blues Mon
LARRY JOHNSON
Wied, Fela 17
GEORGE CHISOLM
with SANDY BROWN

Rl
al.. Sun., lunch and srening
Thmp Lat s Wadk & hons
Thws., Foba 1
DICK MCRRISSEY, TERRY SMATH
DAVE GURCEY wish TONY LEE TRIO
Tl Febs 13 BE-FOP PRESERVATION SOCIETY
K SHAW & PETE KING

A RA THOMPSON L AXT THEMAN

FROG ISLAND Ja=
Bar Bicwory Tap,

Ln Oxterd Streel
Bill  MILE |

B0 CLue

and, Cellar 5
Lunchtime
FREE.

Eh - Sireel;

GROU u_ P
Puiney. 1M i NeEmeAa  Road,

HOFIIZDN & BO IDLE

11 pm. g AT PLOUGH, STOCKWELL, 5.W.4

BRIAN ASH

AFPEnlku:
LDNI}DN AREA HEFORE EY!TE:

WISHBONE ASH ="+

Hill

||||u B
e Jazzh

Alha -m . .-,‘

COOKS FEFIF!'Ir INN

ANGEL ROAD, EDMONTON

GARY WRIGHT

FKTFIM:'IEQN

OXFORD POLYTECHMIC

ROOT & JENNY JACKSON'S

PEACE CORPS

TEL 01-393 9694

JIMMY HIWDEH

BIRD CURTIS QUINTET, Green| T
5E10

and his Band 4 Morning JMMY HASTINGS | |

KATHT STORAK]

D.J. KEI

" THE CASTLE. TOOTING BROADWAY

Wednesday, Fabruary 17th

URIAH HEEP

Next week: SUPERGROUP
- Doors open B 6l 11. Eng, Redhdl 82270,

TH PEMBERTON

T MinNTE
TOOTING TURE

{ rei, res 10

w. ACKER BILK

& his Paromount Sozzmen

i fab, 03
SCOTEHUTCHINSON ENSEMDLE
ok 17 WILL LE SABE an wibat
with fhe TONY LEE TRIO
ra., Teb. 18 DUSNCAN LAMONT
o, " Teny Loy T

FULLY LICERSED AR CHIMESE RESTALRANT

Sl Takaphone Ko, 81-634 Wu.]

STUDIO 51

WM COUTER CLUB
10717 Be. Mawpart Strast
mpur Laloustar Squars

REY LITTRION SXTEY |

[THAMES HOTEL

Hampton Court Bridge
Surrey

Sat  Feb 13sh, 7.30

Licensed Bars

VILLAGE

Saturdey, Februsry 13th

GARY WRIGHT
EXTRACTION

Enquiries 01-589 3966 D

Roundhs a.!us Ave.
Dagenham

- PREMONITION

PItEACHLn Huoo Lnrd
Napier on Heath
il ALl
'.I
1NVITJ\TI0N NIGHT
featuring STAR HOTEL, Croydon

MEMBERS OF
ALEX WELSH BAND
JOHNNY BARNES

AL GAY
FRED HUNT
LENNIE HASTINGS |

JIM DOUGLAS |
GERRY SALISBURY

£

|:ru-r. Man T Porand
eel Tuhy

SYM BIOSIS

EZA, EVWANS. WINDD,
QABBIHG‘DN ‘AMD FLOREMCE,
Bedford Collsge. Rogents
|II|I r_Circlg Baker
&8 6

MANDRAKE

\I’ALL CITY JAZZ CLWD, CHES

TEL 01-493 9694

5 TUESDAY

ALAN thnnu Lord - Mnpier,
Thernton He

FRANK |AYLOR
Grey Horse, Hingsten.

QUARTET,
Tule

NURYH W[ST‘ I’ 1y,

Walei
MIKE OSBURNE

Prince of

ARP, 79 5T JOHN'S QUFNTET
TUN!HIDGE WELLS, 0892 iﬂﬂfi PLAYS * DUTBACK ' |
Mahal Beckelt Medirego: and
KEITH STUART  |{i ey, meomseer =

ORGANISATION THE LULLINGSTONE CASTLE,
SVERY SAT & SuN FROM 8 e | [RRi DL EL"..‘F‘;,*\”:,‘..::’

NDAY

_BLACK PRINCE Hotel, Bexiey |
#Henl

ARGENT

CAFE DES ARTISTES, FULHAM.

STAIRCASE

CROMLEY JAZZ CLUB,
Grite" Syncopalora.

1832 WINDSOR 1832

WILLIAM 5T., WINDSOH, BERKS.

GRACIOUS

FAW HATERIAL

WEDNESDAY

BOBBY BREEN
JIMMY HAYDEN

Sis=

ERIE su.mu_ Street
L"‘Eu" {3““ 1'% H\I:II[ Atin ll.l\ ¢, Syreel,
mint Plensan
ROOT & JENNY JACKSON'S
BLACKBOTTOM  STOMFERS,

Graenman, Alackheat

PEACE CORPS

TEL 01-483 9694

LORD WAPIER. Loum
Ragime. Band

nier Rouge

JSEGN. ‘@ JADE

QOFF NORTH ST, BRIGHTON
Brighton (02731 290990
(Regent Thestre Conceart Hall]
2 mins Brighton Station

UMA

Lites and Sounds

Thurs.. 18th Feb., Adv, tickets only 10/-

LEON RUSSELL

to B Apple or dicect from lhe-ﬂ Thostrs Bax Office and Tigar Moth,
u‘kwsmt ‘Carmilery: Rocond Calre, St George’s Wik, Croydan;

M., 22nd Fab, Adv. tickets 12/-
FREE + AMAZING
I BLONDEL
~ Dl Andy Dunw

P

R(II]T & JENNY JACKSON'S|

PEACE CORPS g

KEN COLYER'S JAZZMEN J A z z
Sun., Feb. 14th, afternoon, 3-6
EVERY FRIDAY AND
rﬁ?muﬂsgxégﬁs | SATURDAY EVENING
Evenng 7.30 ALL TOP BANDS
KEN COLYER'S JAZIMEN || —————
Sun Feb. 2131, ahwmoon, 3-8 HUNTER'S CLUB

HORN HOTEL, BRAINTREE

ARTHUR “BIG BOY™'

February T4th

[Ghcz. RED LION

Friday, February 12th

URIAH HEEP

Mext week: ATOMIC ROOSTER

LEYTONSTONE
HIGH ROAD

521 1368

Members 8/-

CRUDUP

KISS & COMUS

Wadnasday, Febirusry 17th

MIKE
WESTBROOK
|_BAND

CALIFORNIA BA
WHIPSNADE ROAD, DUNSTABLE 62804

SATURDAY, FEBRUARY 13th

HOPBINE (Mext . Wamblsy S1n )
Tusaday, Fobruary 16th
THE MEW

TOMMY WHITTLE QRT.
Feawring Johin 'Iuylur

al tha sbsesric i
Feb 23ra: RONNIE SCO'IT TRIO

[
0

at GREYHOUND

STATUS QUO

FAIRPORT CONVENTION *
LEON RUSSELL*

kats 12/ 6 fram Racord Cantrss, St Gecrge's Wik, Croydon;
High Road, Streathsm. 5.W.16.

Sunday
Fabruary
14th

Park Lape
CROYDON

at STARLIGHT

Tussday, February 16th

3 STATUS QUO

Tuesday, February 23rd: STUD

High Streat
CRAWLEY

Bpm

EDWIN
STARR

Every Friday is Disco Night
B ull 12, Bar extensions and car park

'DUNSTABLE CIVIC

Mornday, February 15th, 7.45 p.m.

SKID ROW

with Guests
Next wask: CQLOSSEUM Ticknts 16/-

BOWES LYON HOUSE, STEVENAGE

EUNDAY, FEBRUARY 14¢h, 7 30 pom

STRAWBS .

Mext wesk: HIGH TIDE « ManN

COUNITRY CLUS

FX00 Haverstock HIL W3 Telephons 01 o 3643
cppcsie Belsiar Park Odeon

Free Membarship

D, Stuart Censian
FRIDAY. FEBRLARY 12th

TUESDAY. FEBRUARY 18
DUDU PUKWANA'S
LOUIS MOHOLO'S

SPEAR

SOUTHERN ELECTRIC
FRIDAY, FEBRLARY 10m

DISTANT JIm
SLINDAY, FEBRLARY 141h

SYMBIOSIS

Gary
Foy Babbington, Steve Lawrents

STAGECOACH

“Bunn, Eddm Q'DNII

SUNDAY, FEBRUARY 2130
ARTHUR ‘BIG
BOY' CRUDUP

TIJHHI“‘ FuRUAI'I\' Fird:

PINKWIND

47 th st LonrclonW'! 437:4752 4239
Openat 8.30pm. Licensed until f

ZOOT SIMS
ANNIE ROSS

How

_fronme scott’s)

of entertainment

UPSIZNRS
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-iNIVi:R‘:.lT\ COL Ll-_bE LONDON

SATURDAY, FEBRUARY 13th

URIAH HEEP
 PALADIN

Next week. COLOSSEUM

on 5t W.C TN

Sunday,

WEDNESDAY, FEBRUARY 17th

VAN DER GRAAF GENERATOR

Bar Extengion hif late - Lights

Next Wed.: URIA HEEP

Flbﬂlm |4I]| 7 U

THUNDERCLAP ry
NEWMAN'

AQUARIUS (Birdcage),

!he H|gh Harlow, Essex

Boked thru Terry Kug Asnc

POTTERS BAR YOUTH CENTRE, ELM COURT -
MUTTON LANE, P(IITERS BﬁR HERTS.

wlu 208, 335, 3308, 138, 243

FARX

Saturdoy, |38 Feb, 7.:0 .

STRAY

FLYING HATBAND @  SWEET 5LAG Eng.y

| CURVED AIR

PELL FARM « BAREFOOT

Tussday,

BIG BROTHER

Oldfield Tavern, 1089 Greenford Road
GREENFORD, Middx.

Proudly present the only London Club appearance on
Wednasday, February 17th, 7.30 p.m,

LEON RUSSELL

AND HIS BAND

N/W Southern Comiart
Lights and Sounds by Zeta Cepheid Inc,

Al Plyvisaih

Thuraday, Febi 110 oot o1 04 Gl
BRONCO
TRAPEZE

FREE
; ’ \ Friday, Feb 12
l‘mﬂh Sarurday, Feb
%a\ 2 Py, Feh 15 WARM DUST

+ -\MA”’\( BLONDEL
day, Frb 200 WRITING ON THE WALL

Bt o P s 1T

CHELSIEA GLENFERN ROAD

BOURNEMOUTH
HANTS.

VILLAGE

Sunday, February 14th

CRAZY PAVING

Friday, February 19th

THE EQUALS

Sunday. February 21st

HEAT WAVE

Tuesday, February 23rd

PORTRAIT

Open 7 nights per week
Fully Licensed

~KINGSTON COLLEGE OF FURTHER EDUCATION |

Fabruary 13th, af COROMATION HALL, KINGSTOM, B pm.

SHADES

UNION JACK SMACK

Tickany 7/6 ady. from Manielond, Kisguen

UGHT SHOW

| _THUND&RAChAP + CHAMELEON

HORM HOTEL, BRAINYREE, ESSEX
FRIDAY., FEBRUARY 12th, 8 p.m. & EVERY FRIDAY

ROBERT PATERSON & P.P. PROMOTIONS

prasant

JACQUES LOUSSIER TRIO

PIERRE MICHELOT & CHRISTIAN GARROS

PLAY BACH
at the NEW THEATRE, OXFORD

SATURDAY, 20th FEBRUARY, 7.45 p.m.
Seat prices: £1.25, £1.00, 85p, T0p
ADVANCE BODKING BY TELEPHOMNE: DOX OFFICE 44544

GRACIOUS

FLYING FORTRESS
UPSTAIRS: TWO J's DISCOTHEQUE
Groups beokd thraugh Eddie Sandham Orgenisation. 01:734 5138

ard Chrisconrsd Agency, Branyes 1363
WOT OPENING 22nd FEBRUARY
at JOHN BULL
CHISWICK HIGH ROAD [opp Gunnersk:
PROGRESSIVE, THINGS

ALCHEMICAL ORGASM LIGHTS
YOU'LL LIKE IT!

Tussdy
DISCOTHEQUE W
FUNKY RECORD

FREDDIE NOTES & HIS
UHIT‘I[‘_‘.!AND‘

DIECOTHEUUt WITH

4

BOREHAMWOOD COLLEGE CENTRE
SATURDAY, FEBRUARY 13th, Starting 8 p.m

BRINSLEY SCHWARZ

+ALBERT MONK

Admission 10/

Telophone: [051) 709 7371;2/3

@JIML?I ﬁ%a zbm

NAG'S HEAD
WOLLASTON, HORTHANTE

Survduv Feb. 14

£ 7n STRAY

Frid

PORCHESTER HALL -

SAMANTHA SDIS(DTHEQUE

3 NEW BURLINGTON STREET, W.1
Tuesday, February 16th

JIMMY JAMES &
THE VAGABONDS

THIS ADVERT WITH Y1

BRING

ay. Fobruary 12th

FREDDIE NOTES UNITY

4+ Theos Stevens’ All-Star Band

In a Grand Panama Danca

PORCHESTER
PADDINGTON, W 2

MW SAM APPLE PIE

LIC, BARS  {MEDICIMELIGHTS| 8 START  Bocked by-Adie @ Jork)

LSE 1oy cHIoN s LSE

Saturday, February 13th, ?.-15 o,

Y ES 12/- (60p)

Explosive Spectrum Lights
Sounds by MUZ7.

Suparshow (Led Zep) Film 12/- [60p)

33-37 WARDG@UR STREET W1

Telophano 01-437 1549

"PHILLIPE ROAD SHOW

Enquiries and Bookings

01-857 8467

Reading Univarsitv Social Committee

sonts, Saturday, February 13th

ROY HARPER

& BRIDGET ST. JOHN

mission 10/~ (S0pk

sturday. F

JOHNNY WINTER & HIS BAND
14/~ (70n) in advance, 18/~ [S0p) dn'doar

. Whitaknight Park., Reading

sts from Soc Committne S U, Whitaknights Park.

wnry 20

Sand S AE

BILL nonzmm_
HOWARD ;’;il LLERODOK

GODOD TIME SONGS, LOVE SONGE
GUITAR TLINES
BOOKINGS: 233 2664

KIYGHAN AL
Saturday, Fabruary 13th, 8 p.m. )

MICK ABRAHAMS

BAND
+ KARAKORUM

Neat woek CHICKEN SHACK

MAURICE GOLDBERG presants

LUNCHTIME LIVE ALBUM

Evary Friday Lunchtime commencing
Friday, February 12th

ALAN BOWN

performing live their LP "Listen™ ILPS 9131

MAY BLITZ

wish 1o apalogiss 10 el their fnends
a1 Braintros who wers let down
lost woskond.

Thoss armngements  were made
without cur knowledge.

Naxt weak: SATISFACTION
OR 0 0 A OURT RD

RECORDS = FOOD = DRINK

STOCKWELL COLLEGE, BROMLEY ”

Thursday, February 18th, 7.30

Presents the

PHILLIPE ROAD SHOW

LUTON'S NEW DANCE HALL
RECREATION CENTRE, OLD BEDFORD ROAD

Opening Friday, 19th February

| THE MIXTURES

Plus Supporting Group. Disco and Go-Go Dancers
LICENSED BEARS
Bpm

BUFFET CAR PARK
-1 a.m. every Friday

TRICORN CLUB _

PORTSMOUTH

Thurs.: HI
Frz

ELIOS

DEL ROY WILLIAMS

Sat:  [IGEAW

Mon: IMAGE

Tues: [JOHN FEEL, AUBREY
SMALL & IGNEQUS
STRATA. GREAT WEST.
ERN LIGHT SHOW

POSTAL
ARRANGEMENTS

During the disruption i
postal services, odvertise-
mants will be occepted by
telephone from adverfisers
unable to call at the office
personally.

Satu:

DARLINGTON COLL. OF TECHNOLOGY
Cleveland Road, Darlington

rday. February 13th

BARCLAY. JAMES HARVEST

PENELOPES, Paignton

presant

Thursday, Feb. 18th

FRIDAY, FEBRUARY 12 Alk-nightar 12/-

RENAISSANCE

(] DIABOLUS

SATURDAY, FEERUARY 13ih Alk-nightar 9-8 15/~

BLONDE ON BLONDE

STONED ROSE e BLITZKREIG

MYSTIC SOUNDS JERRY FLOYD

MYSTIC LIGHTS CATHODE ELYSIUM

'BLOSSOM
DEARIE

AT THE BIRDCAGE, HARLOW
Harlow 24204
FEB. 18

Tel.
THURSDAY,

Ginger Baker’s

AIRFORCE

Guests : KISS
Festival Theatre, Paignton, Tickets 12/- 16/-

Enquiries: Tel, Paignion 50529

RING 01-353 5011
Extensions
171/176/440
MELODY MAKER
ADVERTISEMENTS
161166 Fleat Straet
Londen, E.C.4

Advertisaments con olsa be
handed in to MM offices
lecated in:

BIRMINGHAM: 401 Lynten
House, Wolsall Rd., Birming-
ham. Tel:021-356 4838,
MANCHESTER: Stotham
House, Talbot Rood. Tel:

041-872 4211
L 2 SHEGUALET & FAOFESSIORAL

{Marmbsar of LP.C Inh-lll Pimta L}
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BRUNEL UNIVERSITY, KINGSTON LANE, UXBRIDGE  s.... zo: NORTH-EAST LONDON POLYTECHNIC

FRIDAY, FEBRUARY 12th ARTS FESTIVAL
A GREAT JAZZ BILLING
N AID OF COMMUNITY ACTION)
MARK AI.MOND BAND " SATURDAY, 13th FEB., at8p.m. FRIDAY, 19th FEB.. at8 p.m

Contemporary Music and Two Jazz Bands T REX (LAST LONDON DAVY GRAHAM
°

Tickets 8 /- advance. S.U. Cards onl APPEARANCE :
X COMUS  Frromus o TOM PALEY & THE NEW DEAL STRING BAND
Groups booked through College Entertainments, 01:437 4000 At BARKING PRECINCT STEVE RYE, SIMON PRAGER & BOB HALL
——————————— - = Tickets 70p {60p in advance)
A FIRST Fon GHEAT At BARKING PRECINCT  Tickets 45p (35p in advance)

MONDAY, 16th FEB., at 8 p.m. IN CONCERT

. IT - =
WISEMEN Banbury's New Progressive Club presents CYRIL TAWNEY il i nﬂi’;::ﬁ' FOREST PR :-:cmc;“ g

CHINGFORD MORRIS MEN
AND FOOLS HUMPHREY LYTTELTON
Saturday, Februsry 20th at BARKING PRECINCT Tickets 36p (25p in advance] with KATHY STOBART
Presantad by ) i : ED FAULTLESS TRIO
NORWOOD e e
TECHNICAL TOM PAXTON

Also SATURDAY, 20th FEB. FESTIVAL ROCK

| Waednesday, February 17th, 8 p.m. at THE BARKING PRECINCT
st ce'lu-r!l-HE 25“.. | Admission 40p Tickets B0p (70p in advance} At BARKING. PRECINCT
[ | | By amangamen with MA M.
_ Hill, London, S.E.27 | Wincotts Ballroom, North Bar, Banbury WEDNESDAY, 17th FEB, J1P WI L D WAI- I-Y
Train station: W. Norwood {300 yards from Banbury Cross) At WALTHAM FOREST PRECINGT
Enquiries: Stude?n;s' Union e . 5 HOUSESHAKERS
nleena?num dirsctly [ SR G S HOW, By MEDICINE LiGH) = ALICE s RESTAURANT Tickats 35p (25p in advance}
with WAIBEMEN AND FOOLS " DISCO BY JORK | y 3
Production Offics, Tel. 686 1167 I | YELLOW SUBMARINE MON., TUES., THURS., FRI
e —— —--‘ Iy Continuous from 3 p.m. N WALTHAM FOREST EXPERIMENTAL DRAMA GROUP
IMPERIAL COLLEGE ENTS. | THURSDAY, 18th FEB, 2t 8 p.m. g :
I.C. Union, Prince Consort Road, S.W.7 | COLOSSEUM FORTUNE IN MEN s EYES
SATURDAY FEBRUARY 13th | + GENTLE GIANT HANK'S NIGHT OUT
EVERY WHICHWAY [t
| i Tickets 70p (60p in advar'l:e‘- For details ring below
GNWRO lOG 10, 509 | TICKETS FOR ALL EVENTS FROM S.U. OFFICES AT:
i | BARKING PRECINCT | 'WALTHAM PRECINCT | WEST HAM PRECINCT
| LONGERIDGE RD., DAGENHAM FOREST ROAD, E.17 ROMFORD ROAD, E. 15

L MORE DETAILS - PHONE: 590 2262, 599 7471

MAYBlITZ" COLOSSEUM [ mipnicHT court || SUNDAY LYCEUM

AN ALL NIGHTER ' February 21st
BrLmL I DLt KARAKORUM TOMORROW NIGHT

Eddie Kennady and John Martin prasent
Edl bu nu pbvaral
. Otpupi, e Wilwide PALADIN

E}:; %mﬂu&a e GUN HILL I J\.'(. ‘I'lei\l Hrl‘li\:\'”
:‘Wnl:pr;mw 300 you all again laer LATENT CRIMP FRIDAY 12th FEBRUARY
i 3 i | Irmperial Colloge Present

Thames Polytechnic, Colderwood 5t., Woolwich, 5.E.18

would fike 1o thank sl those who
bolped make their i Smw'\

Friday, February 19, 8 p.m.
M.D]‘HER TU(K[R'S Adm. 10/- in odvance, 14/- on door, for charity. EUEHY wnlnH wn‘
RUBBER Ducx Enquiries 854 31562
P et |— e | JAGKSON HEIGHTS

PANTILES CLUB By arrangement with Harold Davison Ltd | :
BAGSHOT, SURREY DURHAM UNIVERSITY m\s CHARITY CONCERT Special Guests

e e AUDIENGE

FYI] e ]l| JOHNNY WINTER SRR JADE
CHELMIFORD D.LANDY DUNKLEY 15/- Admission
Sunday, February 14th CLIMAX CHICAGO L S lcuu: o from the Lycoum Lycoum, Strand, London, W.C.2
MOGUL THRASH o e iucent Lk : j :
FAIRFIELD OR ON THENIGHTAT THEDOOR Tickets 9/- (45p) from Lyceum Box Office
City Hall, Newcastle. Wed., Feb. 24th Special Guest Telephone 836 3715
Tickets from City Hall Box Office. Newcastle EEEFHARTLEY ~

and Dunelm House, Durham

Tickets: 66p, 85p, £1. £1.25 e CORONATION HALL. DENMARK ROAD

KINGSTON-UPON-THAMES

SURREY UNIVERSITY presents | FRIDAY, FEBRUARY 12th DUSTElngEm‘T‘NE I I

[ DIDSBURY COLLEGE OF EDUCATION BAR - DMSCOTHEQUE - FRIDAY, FEB. 18th, 7.45
co lOSSE u M Wilmslow Road, Manchester 20 ke age ot MU e 40p. e door. or 35! with

BARCI'AY jAHES HARVEST Have ym:: heard the Warm Harmonic Sounds

+ IGNEOUS STRATA Bm ) Vi being blown up from the South Coast by

e | ——— | WHISPERING WIND
80p in advance, 100p on door I STUDENTS' UNION I Cantact
THRUSH ENTEHTR!NMENTS Tel: 0843 26172
SOUTHEND COLLEGE OF TECHNOLOGY

“ﬂﬁﬂ&%ﬂﬁf&ﬁﬂ“ QUINTESSENCE  |[ “esimenss |
) SKID Row CARNARVE!\!I-IR-I{-Jfl!)(RIEG FEB. 12th THE TREMELOES

e il IA&W&T;I.’E&“CORPS ’LE 5p {13/ N.U.S. 50p (10/-) _ YES
SOUTHERN COMFORT
ALANBOWN
ADGE CUTI.ER

D.J. Keith Pembartan. Bears apen 8-12. Eng, Redhill 2270

Friday. Fabruary 12th |
at WAY-IN, Deansgate, Manchester
at 12 midnight

BARCLAY JAMES HARVEST

promots ihelr now LP., "Ones Again®, HARVEST SHVL 770 e
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A FIRST FOR

SUNDAY LYCEUM suo vc

John Sullivan Presents

GREAT BRITAIN

WISEMEN
AND FOOLS

L Friday, February 191h

Wi WORLD PREMIERE PERIOD presented by
i SOUTH BANK POLYTECHNIC

Inmonilnaqd Eandan, S.E1. {1 min. from Elephem & Coutfe Tube]

] * Enquiries: Studant’ Unian, #28 1614, betwean |1 Ak For Steve

" Sunday, February 14th

SKID ROW

HIGH BROOM

ROOT & JENNY JACKSON PEACE CORPS
& SPECIAL GUESTS

DEMICK & ARMSTRONG

SIMON STABLE'S STABLE DIET

10/-

Saturday, February 20th
NORWOOD TECHNICAL COLLEGE

“MAYBLTZ |

udmain
miy Dalieve wa mv-ruudumwﬂﬁt
irmn:::. vy daing our

weill banafit from w‘ it wehich in WE =
MANAGERS! DO%ET S0 Mﬁliﬂﬂm LTD.. 28 Dorset.
ADMINISTRATION: Stusrt and Frances Clark. 01.186 5832,
SOLE AGENTS 15\1;8: Arthur Howss Associates, M‘:’njlﬂ-
thon with the *'Z! " Club. Frankfurt. (Ring Barry Marshali
or Bob Fisher, 01-734 8802/4)
To us to up-dats our Gig Contect Dise, could all Socinl Sacrtnes
and Club Promotars who aro intorested in e sound of MAY BLITZ
plansn complete the following form, andd sturm it 1o —
Dein Processing Dept (MAY BLITZ)
Domet Square Managaments Limited
Darset Squars, London, NW,Y

MNAME
CLUB/UNIV
ADDRESS ..
Talaphone

Knighi's Hill, London, 5.E27. Train satian: Wit Merwood
Enquirius: Students' Union, 670 3774

| Mondoy, Febroory 22nd
WESTFIELD COLLEGE
Kidderpore Avenus, Hompiteod, H.W.3.  Tube to Goldars Gxgu\, ther
buses, 2, 78, 25, 11 to Plom Lone for Tubs 1o Finthiey Road, than buses,
2,13, 113, 25 to Ploits Lane
Enquirlen Student’ Union, 435 8593/438 7141

O“xr..\\ & ?S}-(ro'i“\“\,Ul’”/"/ WL RELECST
2
% (e /uﬁer/{/ f/ ol

[I.YI’,E!JM, STRAND, W.C.2)

l‘s-::.
AN

Y
PR
AL

Wadnesday, Februory 24th
BOROUGH ROAD POLYTECHNIC
F and ISLEWORTH POLYTECHNIC
Landen Roed, Iewocth, Middlusex  Mearast Tube: Ostarbay /Hourilaw East
Enguiries: Studsnte” Lsion=lshewarsh Poly, 550 2048
Barough Reod Poly, 560 6671 \

Friday, February 191h 12 - & am.

URIAH HEEP

Upper

THE BULL

Thursday, February 11th

The Strawbs

Thursday, February 18tn  URIAH HEEP

D.J.: STEWART GENSIAN

Doors open 7.30 p.m.
Buses direct from Richmond,

5.W.14 [South Circulor)

Richmond Road, Eost Sheen

— Fully Licensad Bar
Putney and Hammarsmith

Thursday, February 25th

BURNIN' RED IVANHOE
ALAN BOWN + GASS p

Tickets, 60p (12/-)

) \ \‘F—‘ h,.\_‘\)UtL‘/fr_ﬁ\ g

i THAMES POLYTECHNIC

Calderwaad Stresl, Wooiwich, S,E 18, Troina (main fime stoticns] Londor
Bridn/Chiing Crous/Waberloo fo Wioslwich Arsenal (3 . fram cotlage] v}
Enguities: Studenh’ Union 054 3142

G
Ly

m

=1
\-’J

\—L;r

o /L

Friday, February 26th

MORTH EAST LONDON POLYTECHNIC

e

HENDON COLLEG‘E s.u.
The Burroughs, N.

FUSION ORCHESTRA

SAL, 'IaHuFB.,.Sp.m. LIC.BAR Opnﬂmdonhﬁump

Waltham Farest Precinct,  Tube: Walthamutow
Enquirins: Students’ Union 534 4783; 527 7217

| PHILIPPA FAWCETT COLLEGE

E =" 94-100 Leigham Court Road, 5.W.16

Sofurday, February 27th
CROYDON TECHMNICAL COLLEGE

Foirfueld, Croydon, Surrey.  Trams to Eaat Crepdan; West Cropdon
airins: Stodents’ Union 888 0414

Saturday, February 13th

SAM APPLE PIE

TRIFLE
BAR * DISCO

Nearest station: Streatham Hill
Bus: 137, N87. Any to Streatham Hill

LUNCHTIME WORKSHOP

AT THE

LYCEUM STRAND, W.C.2

TERRY KING A/ C ESENT

Tuesday, Feb. 16th, noon to 3 p

JELLYBREAD

D.J. ANDY DUNKLE ssian 10 (21}
Next woek only. Workshop will ba MLrua\r
Monday, Fab, 22nd, neon 80 3 p,

WARM DUST

RECORDING STUDIOS

1/6 (&p) per word

Friday, March 5th
QUEEN ELIZABETH COLLEGE
Carpden Hill Rood, Londan, W.B.  Neorest Tube) Kemington High Street

and Notfing Hill Gare
Erquirien: Student’ Union 937 9714

AT ONLY £3 103 AN HGLIR
ZEMI ™

Saturday, Morch &th
PADDINGTON TECHNICAL COLLEGE
25 Poddington Green, London, W.2. Meorest Tube: Edgware Road

Bokerloo, Metropalitan, Circle & Ditrict Lines)
Enquiries: Sfudanhs’ Unicn, 729 1884

Aquariu

ANl facilities at N
MOEMNT RECORDING.
Aur T »

DOORS OPEN 7.30 p.m.
Tickets avoilable from ony college fisted above
Advance: 30p [6/). At doar: 40p (8]
The arrangemant for the WORLD PREMIERE PERIOID ond ol further arranga-
menti direct with the production office of " WISEMAN AND FOOLS ™,
6 1167

PATHWAY 5TUDID, FREE
HAMMOND LESL
||H.k|n

oF
MUt
Efi

AND
siliona

DJ STUDIO

svailable for protessional disc
jockey recerdings. All facilitios on

£4

I\tn;ﬂ including  push-button
- jinglas. F ates!
| six pm T i
| . Sounds I monday SEEmETT ey

. of the ‘|5 feb

Seventies / 01-734-5683 Radio One ]

YES

would like to apologise to all at Llandafi Technical
College in Cardiff for their non-sppearance last Satur-
day. This was due 10 @ serious road accident involving

arvice

m fdvn Streat

' ISLEWORTH POLYTECHNIC
London Rd., Isleworth, Middx.

Friday, 12th Fab., 8-11.30 p.m.

F 0 their truck on the way back from France early last
Saturday morning. s _-_m m
US| N + STAIRCASE gur e Wr.m:m.mm“
| ONLY £3,10 per hour
01-573 8744

| ORCHESTRA McARTHUR PARK

I PHILIPS 6006086
i
I

BY PUBLIC DEMAND 0272 293291

“FINAL LORDOM APPEARANCE OF : l T y

UNIVERSITY
noRTHAMPTEN Sa E.C.I

CARAVAN .
STRAY~BIRTH

EOP,EOp'daur FRI FEB Ia“‘

EPRA = CITY ROCK. EVERY TUESDAY, Adm. 20p
LT GUEST GROUP AND DISCO

Equippea with the latest profes
sional  equagment.  Mult-mck g,
Echo, Disc cutting, Good outlets fos
songwritars  and groups  Mew
coman. walknmad

TOOTING MUSIC CENTRE'
Sound Recording Studio

All you need is your own
quitar. 5 gns. @n hour incl
DO 24 hawrs, 7 dayt = —esk

01-672 4108

VENUS RECORDING
STUDIOS

ECHE

FLAL FACILE

I FRACTING

AT THE LYCEUM, STRAND, W.C.2

on Thursday, Feb. 25th

Tickets £1 from Lyceum Box Office

| eourses

| JULES pusEN

- v
E

m“*&\"%
:

TUATION
1/6 (Bp) per word

A BALLAD OR POF SINGING
rnllﬂil '\hlrn fichool of Sing-
ing o eading school for

sitar  mtudio

2. Tuhlh

ATIO

PIAND LESSOMS. — T34 2080,
TED POTTER trachus nlomiq'n
DRUMMING, specialising In
BAND MODERN JAZE |MPROVIS.
M. — Fhone D1-3%8 2093,
TRUMPET. Heginners/Adwanced,

; |read or improvise, — Ring 01-850
2958

E SCH!
ARRANGING TECHNIQUES
Fa the folowing cormipondeace counes,
The Tachniques of Avonging snd Orehwalis:
Hian, improvasties Thisugh Ausel Rress:
tian, Tha Schilinger Systee: of Compedion,
Naw Tachniques in Sight-rmading, Procienl
M usicianship, Alg abums o receeds on
imts -u»mm Wit lee’ irae broch i
14 + 10 Corliicwm, Londen, E11 1AW,
LT m o infrument Gnd the mune

et

EVAMS,
N1l

opho
275 Celney
ENTorprise 413
AUBREY FRAMK s.nxopmnlls
CLARINET FLUTE TUITION, Bo-
ginners to advanced. —

Ii atch Lane,

22 The
v NJW.1. BUS 1300,

!.l.is (-Ull'lll 574 4987,
cuwnmmr:pemwe
’r\m. 0, — 0941
BEC/EMI rrron!ng
\lﬂcn the

W'h'l: i’ouue

el
piamisi
ABSQ-
BEGINM latest

his

recorded lape mlrao for organ
plaro on jars improvisation with-
out

JFeading music anpletc 12-
course fapes,

) or 355 pu- a‘age — 4

Meadow Tirive, Hondon, w

03 0218 alsn persomal tuitio

BOR BELL. Specialised Dras

‘JAZZ PIANO TUITION
by active joxz-planist and
arranger. Gualified to teach
beginners and advanced.
PETER SAMDER, BA, LG5M

Ring: 01-459 1781

POSTAL
ARRAMNGEMENTS

Instrument tultion.

Beginners or
ad n'!cnl 3

Embouchure, breath.
e and musie [ll:lry
In |vmu:| tuition by well proven
methods hone nell Muszle
. AT 7RS,
R SAXOPHOHE
FLUTE tulition, beginners, advan-
ced, jazz Improvisation. — Tel.
Winston Ingram 01458 13543,
Insteuments supplied

COMP ¥ OVERCOME ALL
DRUHMING PROBLEMS AT
IDGM KERR'S DRUM STUDID.

Ted B33

DRUMMERS! SPECIALIST TUi-

TIOM IH PROGRESSIVE JATZ.
ROCH AND ALL OTHER STYLES.
STUDIO AT DARTFORD, MAID-

STONE & ueupm; — PHOME
DARTFORD

ERIC (‘.ILI'IEI SCHOOL OF
HUSIC for all wacal and instru
mental tultion. West-End Studlos,

Bog. Office: 48 The Giade. Cru:‘
 ERO 7QD, Surrey Tel,

!.LEI‘:TR[IHIC ORGAN
from 155, Private/groups,
modérn organ/plane, Hammond/
I.nwrey-ﬁmnmu orgam  praciice
mtudio: 5. 8d.  hourly, Yamaha

t. Bumumluumi Rivem.
2’ Arden Road N.J3. FIN 4378
AZI TRUMPET Tulllon —Tele-
plmnemm 458 3543 Instruments

lepnons
R&B.

GREEVE.  Specinlist
drum tuitfon — 780 2708,
omau,rrmuo 1|.n||m| music

franseribed, -
PERSONAL, FGSTAL Tl'.ll'l'lﬂ
All styles Pop Singing, Beginners
Encourage Manrfice Burman
Schodl. 30, Baker Street, London,
WIM DS, Telephons: 01-383 0488

During the disruption in
postal  services, odvertise
ments will be occepted by
telephone from advertisers
unoble to call ot the office
personally,

RING 01-353 5011
Extensions
171/176/440
MELODY MAKER
ADVERTISEMENTS
161/166 Fleet Street
London, E.C.4

Adverfisements can oho be
handed in to MM offices
located in:

BIRMINGHAM: 401 Lynten
House, Walsall Rd., Birming-
hom.  Tel: 021-356 4838,
MANCHESTER: Statham
House, Taolbot Rood. Tel.:

061-872 4211
LPIC. $RECLALIST & PEOFESSAONMAL
PRESS LT

Mamber of |F.C Businasy Prev L |

{Irgan, -— Harry

d
Jeffers. 160 0193




pop albums

JANIS JOPLIN: best album

A last

pearl

from Pearl

JANIS JOPLIN: * Pearl ™
(CBS). As one who views
the entire white soul
brigade (Cocker, Burdon,
Bramletts et al) with
:hep suspicion, not to

38y scorn, 1 have to ad-
mit that Janis made me
oreak my rule

She was ithe oaly
white souler who ever
sounded real to me. She
often sounded like she
was trying too hard but
she  never  sounded

ney. And the soul
and blues cliches which
she frequently lapsed
into never obscured the
fact that beneath it all
was an original, one hell
of a woman with some-
thing of her own to say.

And the trapedy of
~ her death was that she
‘was  peiting better all
€ time, “Pearl” |Is
undoubtedly her best
album, with Janis
moving further
‘away from the cliches
towards a more natural

and
d lnd l&ss heavily-
ed than that on
*Kosmic Blues "
. No roaring horn
either: just bass
Brad Campt

guitarist Eobby
Wom
Janis hersell is alto-

gether more mellow: less
screaming, less histrion-
ics. The songs are like
that too — in fact the

best track Is Kris
Kristofferson's pgentle,
reflective ‘Me And
Bobby McGee” The

overall mood I5 friendly
and—dare one say it—
happy, and you can hear
Janis  sending  herself
(and the whole white
blues seene) up with the
acapella * Mercedes

Benz,” a kind of 1970
field holler which she
wrote herself. Soul isn't
forgotten, though, and
she clearly hadn't lost
her taste for  those
climactic Jerry Ragovoy
songs like * Cry Baby?"
“My Baby™ and, least
successfully, “Get It
While: You Can” which
sounds curicusly stodgy

against Howard Tate's
gospally  and  inspiring
original.

Viewed nst  the

broad backcloth of the
musie she loved, against
singers like Aretha or
Tina Torner or even
back to Bessie Smith,
Janis’ achiovements will
inevitably be seen as
less impressive  and

somewhat derivative.
But within the context
of Rock she was a
roarilla phmmen.on
d white

only man remainin
the old outfit),

itar and
ttle help
two  prestigious
names,  organist

! __|I‘|.|‘llm and

Iernale singing and gave
ick in the teeth to
progresslva pre-
tentiousness. And  the
evidence of this album is
that she was only Just
beginning. — A.L.

ELLIOTT RANDALL: " Rand-
dall’s Island ™ (Polydor). He's
a soft-faced boy is Randall,
soft-faced and a bit pretty,
but what a rogue lies bencath
that coating. Randall is a fine

itarist, ex-Voices of East

rlem, Sea Train and Eric
Mercury, plus others, and he

knows how to play  rock
guitar — like it should be
played, It's dirty and mean,

tiddling and fast, listenable
snd meandering lo the extent
of being heady, drugpy. His
use of chords, and the fret
talk that goes with them is at
times obscene. It slaps and
bites, reels and rolls, nipplag
at the ear fobes, and refusing
to Iet go. From the bloody
rush of *Sour Flower,” he
will lapse into the bubblin
mystery of " Life I i
Gardens  (Oh A a
summer's day look at good
living, This afbum keeps crop-
ng up on my tumntable
scause it perspires  orig:
ity, pood playving und
e of dmmaculate freedom
a fair proportion of
to lack these
B seems 1o be
continually mterested in what
he's doing, brush L] un-
tendency to dawdle, or dre
over his ability to pl33 mnﬂ
Accompanying him on  this
legitimate. goody are Bob
FPinrrm (bass and vocals),
Allen.  Herman  (percussion),
Paul  Fleisher  (saxes and
flute), and a host of intel-
ligent, imaginative r‘]aa-t.r'- ﬁn
album of difference,
name Um'l:s really yet w bl.
known. Fabulously ‘enjoyab

EZAPPATTA 5CH\‘11I}'I "'
Gorma Get You" (President).
one

whicl
il

nE a
\A.I"I some rather
nasty bits of gore
belching cut of the other end
puls me N urs ym pathetic
maod

minds
heavy or
q

snd side two opens with &
joily soul number. !\lll'llz'r
urfortunats thing
sleeve is its total lack of
infarmation about the

so 1 can't tell you who the
organist is
hard

Anyway he works
hokds  the  ba
arist  uses

ches and the
s section iy adequate, —

and

RAY L:l}l\ﬂll F  AND THE
SINGERS. * We've Only Just
Begun.” (CBS). Ray Conniff’
Singers give  their
pretation of recent chart hlls
and the net result Is a superb
background record fur Suncdd
tunch-time cockiall parties,
not the arrangements
pleyed on & sterec

ghows what " popular ™
music 5 all about, The boys
sing on the right and the girls
come from the left — if your
speakers are the righl way
roond!, Ray plays some nice
trombone  on  the Boatles
epitaph *“ Let It Be' but my
ravourite s their version of
BS and T's ' You Mm‘e M
50 Very Happy.'=—C.C

WILSON PICKETT:
Need Me™ (Joy). lssued on
Marble. Arch o while  back,
this early Pickeit album was

b

cut for Lloyd Price’s
Double LL label some ten
veATE  Bgo. It wesrs sur

prisingly well, with the man
sounding mire pospel-
influenced and less mmlhni

funky than he does today, Af

DAINTY PAIR of
ladies’ panties
nestled coyly on the
luggage conveyor belt
at the end of a long line
of suitcases. Jethro Tull
gathered close and
watched.

Eventually a dazzling
blonde, suntanned and
draped in furs, arrived
to gather up her ling-

erie, smile and wiggle
in the direction of
Tokyo.

It could only happen al
Rome airport in the land of
sour goats” milk and Roman
ruing

A liphtning two-day trek
lan Anderson and
from Milan to Rome

was like every
Itatian movie r screened
at the Golders Green lonic

Arriving  wit] e determ-

PEOMIOLERS
re a cab to
me 1mm 8

ing rages,
parent  disor
kind 1
Ancient

Iethro
rived s
time for

UCCesSIon
L) should have flown in
from Montreux. The = equip-
ment has not arrived eit
There are 3,000 lans waiting
at  theatre Francesco
ively
followed a drive to
which shall forever
vy memory, Our Cit-
sped through the ity
strels in o manper ealeulated
pedestrians  and
|| tramcars
* -said Fran-
round -in. his

The:

n & pebra crassing

ds In excess of fifty

|\1ng pr| hour,
1|| @ s office n
W up whout

p. Everybody
med (0 be en Joying them-

Hway
We drove
ratlway station Finally we ar-
rlv‘.\s al . the theatre, where
yelled and beat on the
s doors demanding admis

allowed in by
i alightly and
in and ran (o
they could grah.

any
"The equipment mugt be on

seat

stage  moon!"  was 'lhe ey,
Meanwhile 1 rsrn;:l‘-rl by res-
cueing my case and grabbing
u rra':; o the hotel,

ere was manager Terry
Ellis on the ‘phone, calming

down  the promoters,  And
dethro Tull were all firmi
seonced - in respective  beds,
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Jethro enslaves
the Romans

JETHRO TULL: at the peak of their ability

Chris Welch reports on a temperamental tri

sound aslegp, where they had

been for some hours
A press reception was held
attended by one Giorgio Go-
y, the ‘vu.'ll kaWn inter-

duo, ate sandwiches.

These were the last con-
certs of a tour that had taken
Jethro apd the MNog men
Eurcpe, They were tired
I enthusiastic
When we pat ba v
Bol ten doys' re-.roumn. then
an English tour sald Clive
Bunkar, their l\l.l'll|3l dressed,
moustachiced drumméer, " Ah
what it is 10 be a star,"
sighed Sonny Condell, of the
Mog, a little Irish chap with
a round hat and round face
fringed by whiskers,

The two bands, although
vastly opposed in musical con
oeptl, get on extremely well
and appsrently always tour
together

On the three out of four
conceris | watched, both went
with

down extremely = well,

nodsy. byt enthusiastic fans,

Leo O'Kelly and Sonny had a

hard job 1o make theiv quaint

attractive songs heard, but
coped with the yelling Ilalians

without apparent acrimony or
NETves

Ewven when the sole s
light in the Rome theatre aJI
«d, they continued their set in

total darkn«,& to a tumultuous

ovation,
Jethro Tull proved fantas-
tically popular, Indeed, In

Rome, we experienced the rare
sight of pop fan manfa. In the
coach leaving the theatre for
a wild party, thousands of
fans jammed the streers yell-
ing and heating on the sides
of the coach

“ Wow, it's Jethro Mania"
I breath:d

*Don't you dare put that

on the front page™ warned
Terry Ellis. * That headline is
the kiss of death!"

At the theatre in Milan the
road managers - struggled to

gatory steel helmets and wire
mesh grills were grested Wwith
boos and jeers, One felt, haw
stupid to jeer, and how stupid
to wear steel helmets at a
pop concert. A kind of rage
at the currént mania for of-
ficial and unoffidal violence
gripped the stomach, It's th
same phenomena witnessed in
Holland, France or Germany.
Let's hope it doesn’t happen
in England. But make no mis-
take, we are stupid eno Il
tu let it happen. Only apat
saves us from anacchy.

Jethro are playing at the
peak of their !bllltiy ‘Their act
is now thorooghly mugical,
featuring the talents of bril-
linnt pianist John Ewvan,

John plays a beautiful piano
duet with lan on flute, which
ranges from classical to blues
and jazs |

get their
with ancient elecirical systems
and ludicrous red tape. * They
are such idiots here,” said a
Scots roadie; " T've never met
such idiots in my lifel"

The crowds at each concert
proved to be like football fans,
Noisy, excitable, they réacted
to simple guitar choruses by
Tir Na Meg or flute breaks by
lan as if & goal had heen

seored, Said Ian &t one point:

Y Milan 3-Tethro Tull 1.*
Police who entered  the
theatre in Milan with the ohli-

LP soon, with

of scope fl:]llr |lh|lm;| I};m plut.-
te-night listen

ting out a la ]IM““ III(“E

Funny Valentlne,"

{“{g to do special albums

nl' country and western and

continued from page 15

and

says,

hack on  his

when he was
in Wales?

“0Oh, 1 was
as well in' Wales,

singing
ut Wi

successhul,
mentally, In Wales,

ane has had a stab at it but
it mever made the singles
chart —terrible shame,” he

How does a singer whose
realism Is such an asset look
ast?  Does

Jones believe he sang better
hungry, back

you make it, when you're
change
1 was
struggling 4o make It and 1

thought 1 had 1o hit every

thing hard. Now, 1 listen ln
nlcer things, realise there's
some good in taking it easy
h_ for example, 1'd never
ave sung a soft song like
M anny \manttn: in

W'.hen you're munilng,

you go for i
back, 1 might II‘! sounded
But

& bit heavy-handed,
remember, you're not very
educated, earfy on, in dealing
with an ludl!rice. knowin

what Il take. Unfess |-5

minutes’

silent  tho

¥ Pye changed since 1 hﬁ

— my musle
shall e say, or, a little more
!whlst icated.

given an audience aull I'd
Bot, I'd feal I'd not dons
enough, undersold  myself.
MNow, 1 uppnn 1 know how
to ¢ope mure.

L change,
Wmusinllﬁ’ How does

tent to carry on getting hit
records, TV shows, films and
emulate the Frank Sfﬂau'a
pat nm.

Fﬁlm._ tjumar will
"‘PPW-". e sald after a few

who sudde
ik aly get tired

came into it, and if
at the success of Crie

has become,

HBut I'm mot

golng  to
change duadu.lly 1 can't

erstand these pemu‘mr}

roots  and say: ‘0

don't like the bag 'm in.'

' Rock-n-Roll s where 1

The ;roug‘ like to perform

pieces  which involve various
members " laylng out" and
this emphasises ir use and

control of dynamies,
Tull are not & loud, or gim-
micky band, They are singu-
larly enlenmlnz. il and
highly advanced in thefr un-
derstinding of various musi-
chl devices:

o lip Euitar .o plectr
e Jeum;r pnw.‘
ed that his visual comedy and
audible  musicil
communicate

of any nauogalmg-
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. 112
-SAN ilable. — 508
3528
CALTO-SAX- ciariniotl, seeks pro-

3ruilvu uinl ro group, Even-

INgE, = &
S?OAV%LIN lenor-sax;  ghgs.
BASS GUITAR, ultar, ex-

perienced vocals, — 542 1369

BASSrbass guitar, Read — 307
BASS GUITAR, good equipment,
Bead, rulﬂuhu’. — 574 AEET.
BAS GUITARIST, 1
£ woealiai,

pro. lahetln good equipment, 1u
Fhone  Southen:

sight

TEeex) soa_sarat.
BASS ﬁ!ll‘l'll.n’vocm:lmnuhung
tenor  saxaphene/clarinet

ENGAGEMENTS WANTED
Continued

LEAD GUITARIST, same flute,

goed  gear, S0 Progressive
outfit rvenlngls, == 300 13|

tl STRUMENTALIST,

E, TENOR, CLARINET, AMP.

. BiekR pro
5251 ’

ELECTRAVOX).
summer Imﬂll
standards,
(Eay), 0027480

GAMIST. WII!I.HC!D.
rmd clnss residoncy London

ullcnms'r own Lowroy/Leslie/
2::; mup !eeh residency London

ORGAHIE\' / rlAle'r
cLmgp el sk,
Trio # re\luired — 04 4387
ORGANIST/PIANIST/VOCALIST
yOung perfenced.  musician,
nqu I%Idumr) in club, pub, ete

7

onl:.llllls!';rlauls'lhoca]s

54 4

l(‘\‘l!ll-

vocals
Tes

ORGANIST PLANIST, young, ex-

girl guitar vecalist,
Slnilnf- — 01274 1624
PLAYER for ships. — 807

CHRIS le\rﬂ‘r (drummer) re-
qu l!s waork  Gigs  er rosiden

kit, — Tl
Inélgl CI
rmnrd:l Vocalist
requlru wrk lmmemateiy Wil
mg W (ravel. Also available for
mmer  teason. Tel 061-581

l1' anspori.

?n
:ﬂs"aﬁ&;l'lﬂﬂﬂﬂ! /DRUMS.

8
DRUMMER ABLE experienced,
piga, Tesidency. = 570 71861

DRUMMER/READER/

VOCALS
seeks London Residency
Phone Romford 47820

DRUMHER — all iu!n — g:z.n‘
sesslons/reside

London /. Surrcy. — Duwnlnnd

(71} SI131.
DRUMMER & GUITARIST wish
to join working band. — Mick,

WO
Slough 457I5 cvenings.
MMER available Friday
550-521
DRUMMER AVAILABLE, season,

rosidency gl ®. Experienced in
cabaret, amime, dance. —
081:745 03 8 -
DRUMMER/CONGAS. Pro. Gigs.
— Trevor Lee, 878 0881
DRUMMER, EXPERIENCED,
23 _‘lnun pop, frans-
ﬁ?ﬂllll(Et -

DRUHMME
Tr] 41-580 8386 after 6 E%
DRUMMER EXP IENCED,

uﬂnll s, = D178 T475.
;’f GIGE, — Simon, 01-
ESH 5

I'II.UHHEII (FREMIER) -
perienced all  siyles. Glgs or
residency. — B50 5135

DRUMMER VOCALIST (26}
= all-fhunder,"” gigs or deps only,
ne rubbish. — U85 B398, Jim ELs

DRUMMER (18), seeks hedvy
progressive semi-pro bund Epsom
and Area —  Enquiries
Epsim 24803

EXPERIENCED PRO.
ORGANIST

ex=name band, seeks pro-
gressive  recording group.
01-205 7763

EKFI!IENCEII

DRUMMER

EEKS WORKING GROUP, —
'Phnue 78 1338 Ievenl s anl
FEﬂ&LE SINGEN I‘I'.ﬂ. IS‘I‘.

ferably sola,

r.qulm- it Lyl S e
Iifurd’ aj :un—uundmg area, —
Phone Jenny 1

GUITARIST. Juza’l‘nm:rfcahu-
rel — 01-43% 0356,

Gl.lrfﬁtl!‘l’f!lltlLS. pra.
Tim, EAR 9761,

GI.II'I‘AKI’\"DC-!I.IS‘I‘

ruldcnﬂ‘-‘

summer season. — 01444 491

GUITAR WCAI.S. _yuun ¢ good
reader, good lead voice, six years
in est End Job. igs er
utldahta‘ — Walto tlg

HELP. Fruslnl:d professional
creatlve guitarist wl\!llnu wor
— Telephone B398 2848

and sessions. — 500 5890
DORGAMIST PRO, own Lowrey/
Leslie/bass  amp, secks glgss
residency, London area. — 03774
3401, (Essex)

ORGAMIST, VERSATILE, wed
inge ete, — £52 388%,

PIANIST, ﬂlu'r class, read,
busk, — §8

PIANILS T{I'IGAHIST
perienced. — 01-594 A352

BX-

PIANIST / ORGANIST. Pro ac-
eompanist,  exvperenced  elubs,
restaurants, Gigs, Ships. — &7

3518 (Carshalion).
PIANIST/ORCAMIST, slandzrr‘n
show (unes, sing song —

285

PIAMIST-ORGAMIST wocalist un-
ipectedly avAIARE. Very versh:
tile, seeks rluh uh or gigs.

lqﬂ:sslnn al.
residency. —

PIAND/DR! GAN u-m'husk
278 1291 betwoen 87

Tresd, busk.
11068,

BUl

RHYTHM CUITAR, lead back-
ing, vocals, seeks DI'O or_semi-pro
vrugnssuu mck p. — Tel 202

sl -8 l.',:--n 1

SﬂLU SIIIGE r’ELII'[aTl!'I will en-
tertaln. Available for summer
season. — BE} 0173,

SOUTH AMERICAN congas,
ongos. — T35 462
TEHOR.FFI.IJTE.-"CLT Young,
ucm.nnd all glds. requires
— 01-826 fzt

TENOI JFI.I.I"'Er clarinet. Ses-
siens etc. —

‘I'ENGR.I'FI.HTE — Dick Erring
ton SE4 1008,

TOP JAZZ PIANIST/ORCANIST

seeks  immediate  work hatel
restaurant.  Background —music
Excellent

compeser
h

ATTANEET.
— ‘Contact Tony French. Tel 675

-

TEI!B'! POOLE -c{ H;xcrlun
May BIitz) BAS AR
GUITAR / VGCALS.-’”NG*MYER
Available for gigs and sessions
—T(‘Il"plmn! 45% 2058, o
PET, experienced / rock-
:n-omr ‘work, — 51 9904,
UMPET, experienced strafght

snu:l
TR
and busk, seeks
A7

and dance, rea

huild.ly poason. — 330 03
ET, name band o ex
pn—lrnce, read, busk, lead. sec-
tisn. — Phane 0462 52T
UMPET/VO Coloured.
Clg/Cabaref, Versatile. —
78,
VOCALIST / SOMGWRITER,

Availuble for gigs and sessions
— Teléphone 450 2058,

VOCALISTS
1/2 (6p) per word
DARREN WELLS, — 01-218 4813

FEMALE VODCALIST sl'l-lt: (23
cltlnggl;en:v} band, — EB4 J0B4
after p.m

BE"&LE thL!S'{S, = 07
1718
THREE AMAZING CHICKS solid
volces, original harmonies, key-
beards, harmonica. gultar, re-
quire togother drum, bass lead
immediately, write songs, will
travel, — Ring Terry 712 7910,

VOCALIST, COMPERE, reads
{own poa), — 226 9148,

STOLEN

R EWAR D offered

LEAD
GUITARIST

Top pro names
Phone 653 6358, John

for inf Isading 1o the
racovery of &

GRETSCH
MAPLE FINISH

NAME
RECORDING ARTIST
FLUTES, HORNS, KEYBOARD

torm jarz.

group,
Tel_ Stave. Bauﬂ End {Bucks)

MUSICIANS WANTED
1/2 {6p) per word

MUSICIANS WANTED

Leantinued)

ACE ORGANIST

[TO JOIN GUITARIST/COMPOSER|

FOR MUCLEUS OF GREAT
EW GROUP
Neads: Criginal sound. exciting

ideas. fusnt soloing abidity, r?ood
squipment {Hammand, aic . ot~
g ability an aeset. Fully pro
WORK, RECORDING
PROMOTION WAITING
Gat detnils from: =
930 3580 (10-6)

ADVANCED BRASS AMD REED
STUDENTS. New [t the time o
Ealn  essentfal experience  in
moderst Big Band sectlon playing

o need  professional  coaching
In__phrasing,  dynamics, . inier-
pretation and improvisation,

this right now, jmin the Bob Bell
Student Orchesira,  Phone  Bell
Musie Studios, 478 748

AMATEUR HASS or bass guitar
and piane to join drums, clarl
net, and fute, rehcarsal o
Alam!arzl mainsiream. — Tel &

ANATEEIR DRUMMER
tarlsl;, =cek other
form group. — f00 4

nd gul-
inne i

T8,

An excellent finger-styled

GUITARIST

who can double an piana
and swing, required by name
professionals forming new
band. — Phene 734 2695,

ASSORTED HU!ICJ&NS
organ,  bass
wanted o join |t1um
form_heavyish progressive
pru band. Epsom and rwcu arr
- _m‘unrlﬂ tJmn. 2489
BASE foGBWIND. (prefer.
ably lll.ll(. [D join drum
Lurist. M_.ch'nhvm

fead

831 evenings
BASS GUITARIST FOR SEMI-
PFRO WORKING RECORDING
GROUP, HARMONIES ESSENTIAL,
— 01892 954k (EVEMING).
BASS GUITARIST
Stove Swallow),
abroad summer. — Tel
437 7087, 00 a.m.«4 g.m
BASS GUITARIST, young image
ood reader, gon
woekly. Midiands
Ring Harry Johns,

4305
BASS PLAYER
recording. — 'nlcph
Monday

BA‘SSJ"\‘OCALE

rou

£ Lsussln
quit

fIJ

Tesidenc,
Chests

WAl

k r
[r.ar
Ty

m; &
Acoustic/

¢ epportunits
evenings, 01-61

tim
CHELMSFORD heavy
require heyboard an
— Conlact Yak, Ch
evenings
CREATIVE aul‘mmsT wanted
semi-pro. — 671 1747 anylim
DEDICATED m\m bassist f
newly formed progr band,
- Phone

folk g
‘or yocalist,
yslord BZOI0

must live North Lend
883 3714

nﬁJquu KIT. FOR TOP
ﬂFRU I'IDCK GROUP. RECORDING

67 pm

WORK. — PHOME &51

DRUMMER/READER
SOUND DESIGNER /ENGINEER

[sound egunpment and traniport
an advantage)
swaudind far e produciion, Audisens and
Imtarizss with Rages or Gadiray. Thure,
Fab. 11sh,, Fri. and Sae,, ‘ot Duks of Argell
Pabs, Tat Ploor, Brawm 5 aed Grect Wind
il Street

WANTED
group.
w7l

for com

MM ER
i Good kit

merclal type
exsential, — 639
DRUMMER WANTED
South London n:,.nu-
lead/harmany fa
ris,

FEMAI.E
MUSICIANS

wanted wrgently for Continantal
Cobarel work, Good pay.

Miss Spance, 262 0470, fter 8 p.m.
FEMALE PROGRESSIVE, Dlucs

singer, loakimn for musicians,
somethlng real niee and smooth

urgentiy,
atroni

LEAD GUITARIST nuhn rasl-
g;;rl;?:. rend/busk. — 111504

Yallow/Blsck  £20 REWARD

Contact D1-749 1121

like piang, sax, drums, boss eic.
e Rl Baten, U5 3209
DRUM KIT FLUTE AMD BASS / Voecals 10
farm inventive group. — 584 2841,
molan: Supcie) svboin FRUSTRATED  PROVINCIALS,
from Ferrower Road. Highbury, Pro  group  forming  with eon-
LS tacts, Wherevar you live this 16
ol A s l‘" U“:Bli be fres to
226-7366 ove. Wanted, drummer, bass,
Organ, sax, flute, singer Must
nave ‘equipment and be willing
STOLEN FROM 19 rehearse. — Derb n;ma“““
GRENADIER GUAR
GUREITRAME naw han a vacincy for & highiy
Pol h E271 Bassoon  player. —
£REO GUITAR| | 4PEY Dimarr o BN Sk
Guards, cage "
ALERL Ry Londen. 5.W.1.

GROUP forming. Drummor and
vocalist wanted. O, gar and
tranaport. — 41902 00!1 Dave.

GUITARIST /
VOCAL HARMONY
able o play from Pop to Latin,
Parmanont  position  in fop-clase
wocal-lnstrumentsl  group. Best
fobs, top money. Professionals
anly, Phona Rediett 6838 1 1l
B p.m. only '

INTELLIGENT DRUMMER re-

auired by pro fa rock group
with work and imminent record-
iAk. — Tel, lan or John 051-848

23,
INTERNATIONAL MAME rocord-

perlenced good equipment, Good
rhythm gubtarist considered. Must

rehéarse. — Paul ¥80 5518, 430
1104,

LEAD & . BASS  gultarists
wanted, semlpro experience an
100W  qoar  essentinl, harmony
xinging axlnnln«-u». & London

] 4448, Orping:

Y,
E3827 o1 111F'
LEAD GUITAR drum for so
commereial progressive group ri-
[ur.ulus \mu rehearse, — David
(TETH]

LEAD culIARIST. mi pro lnr
forming harmony g
&71 0742 betwegn 4 and 10 p e

MUSICIANS WANTED

Continued

SEMI PRO wl.lulst with Jm!l]
nation, and equ Ip nl
23520 after & pm
SOUL DHUKI!I guitarist and
saxophonlst an plana/ergan,
must be willlng to rehearse
Fhone 170 4834 after 7,
TEHOR or  trumpat
working semi-pro group. -—
45

for
743

URGENTLY REQUIRED

PIANIST/ORGANIST

for & nights n wesk rosidency. Abla
1o read, harmony vocals an sssat

but  not  essential  Apply Ml
Drouglas, h 2084 (neer
Southampton),

VERSATILE nnss gllll:l‘!.\.- wkl]l

ood ted,
ﬁamnmtnkn 157!6 and Cthkudnn
805,

VYERSATILE l.EAII zl.lllnll! nnd
organist  wante semi
group with hmnn In rmm! al.
00Te

VERSATILE PIANIST wanled

Fridny, Saturday eveming. -
Apply Sir John Casx, 52 Vich
Park Road, Hackpey, 9835 5837

YOCAL and ORMGAMIST wanted,
original _ group (own gear)
Phone 371 0154 and 346 1862

WANTED for Gospel group

LEAD GUITARIST
MUSICALLY VIOLENT
urgently wanted

Phone 1 p.m.-4 pm. 680-1249
ssk for Bruce

MEDIOCRITY, BRUTAL

FUGITIVE DRUMMER,
HEAVY GROUP FORMING. —
1763,

merciol
Cantine
Slinfold 343

ORGAHIST WANTED,

Kan
ark

pro group B4 515

ORGANIST with |
alto/clarinet, drummer, frumpet
good readers for dance/carbaret
Sumrmer season, Dewon.  pood
monay, — Tomy Greenan,
E51038,

for tght
e originals
Fansport
recording
t

r
203

ld.

k
waiting
Ea5e -'\‘mn\'-

FIAH $T oar required
i T Carnish
i 073

PIAHISTS FOR SOUTH LOMDON
weekend lounge work. Immediate
work. Clayman's BIS 5531
{day)-

PIANISTS. START WORK THIS
COMING WEEKEND, Wide cholce
All  areas, Increased rates. for
lounge work. 1-5 pm, Bishopsgate
5531 (dayh

PROFESSIONAL W
require extrovert v
strumentalist (cabaret) vulllm. ta
travel, — Thanet 22965

RHYTHM GUITARIST/
SECOND SINGER

wanted for recording band

organisy

g Rroup
in=

Ring
DOWNHOME- 876-5345

SECOND TRUM s must bo
good reader, 6 Sesslons.
e Muyw, Locarna, Hull

‘| youne

TENOR/FLUTE

for Afro rock
Recording gigs

Tel. 491 7699

female vocallst, guitarist, drum
mef. — Phone Meville, Orpinglon
FRE05,

YOUNG EXPERIENCED vocalist
ocalist (all Fender
) wre

guita
1

PA refi

essential}
good  work
“'.lll-num Thames
BREA.

YOUNG HAMMOND DRGAMIST
with harmeny vocals and gond
im for pro recording group

Tel 721 9953

YOUNG ORGANIST required
mu'.l r.:m mosic,  willing  *o
Eravel good musiclans o
am.h o nm_ 853707

SINGER/
DRUMMER

Funky, not freaky, wanted
for recording  group with
Lendon residency.

Tel, 363 2103
“GROUPS WANTED

1/2 (6p) per word
GROUP REQUIRED 1o back girl
singer

cabarel  top ten work
waiting. — 883 6419
| must be
manage-
mERL  with e . harmany.
Vocul HOT I!EAV'I' to baek
singer. Gua Le reco "3
t

el and uu of WOR
W17

Barry Collings Agency Limited

COMMERCIAL
POP GROUPS

required for immediate work
Tol. Southand (0702) 43464

Buring the pastal afrike tha

Forum Group Agency

ar callers by oppointment
Lone, Edgwore, Midd
Management, Fromation & P

BANDS
1/2 (6p) per word
A AlL!.accompilmtd band. —

H:m 4542
ABLE band, group, dis-
h que :Jllmeflnywnne. -
o ﬂas 282
BOUT 100 top
dlncr bands hmm!dtaluy null
able. Tl!\'al wﬂ here. Reason-

able pri layman BREY,
7.8 nh Stler! EC3 'J.'eﬁ !rs
5531 nn am-0pm),

AN Ilz. gmmn pimgers,
cannrol: wnllnb]u Fhone any-
4813, 01 -123 2050,

time. 01-228
APOLLS turing Hob

0 5O
Barter and Julle sl“ml. =

190 8326,
AUSTIN BAPTISTE band and
steel bands. — 20 Courthouss

Gardens, London. N3, 01-348 3984,
BAND for functions, atc, — 451

DARREM WELLS with Yours
Sincerely. — 01-218 4813, 01-228
050,

HAMMOND ORGAN (rio, \-ceau,
regidency/dummer season. —
44 Baol.

HAWAIIAM nul'rAn Dul,
restaurant, —

OWARD !AI(!I Itnm!l Caba:
ret, -anywhere, — 69 Glenwood
Gardens. II{uld OL-550 4043,

LEE BINDER TRIO, music for
11!:cn|nl and dancing, ldeal for
cluhs restavrants. — B8
o

LOU PREAGER'S Pl"m
TIOMS. Bands apd Cabaret. —
Glenwoed Gardens, [ford, nwsn

1043,
W EUREKA llﬂ!nnb
Wa'."ll.lrn Crods
GAN DRUMS B"l hngrr, hll
require  famil

suit

foltowing
¥k ones,

GAN TRIO vocals, seeks frst
class residency Landon orea
02774-3401 (Esgex)

SOUNDS VARIOUS. Versatlle
showhand quartet, alsn  disco
lighte, top all ages ¢
fainment, require e
season. — Esher 65

TRIO. Versatlle,

TRIO. — 778 0938

& HIS CRACKERJACKS

with LINDA LEE [Vocalim)
Music fos &l gecamans. Drs-rigit
stands. Chnner  dances. Sumimer
senson. Cruises or boats Hotels.

01-204 7653

VOCAL/INSTRUMENTAL
QUARTET

completing firstclass  Wast End
residancy (Dorchestsr Hotel) avail-
able. Very versatie and entertain-
ing. Telsphone 4624722

WALRUS

01-734 6392/3

1/2 (6p) per word
CONTIMENTAL STYLE gro
for dinner and dance It‘“au]’lnl
located South Lendon, good resh
dency engagement available
Telephone 0O1-880 3258, mtnms!t

between 630 pm to 7.30 p

HORMAN JACKSOH .qr.sncr
require versatile organ 1 Flog o
quartels for BUmmer SeSion. =—
¢l No, 01-365 0518 er E'T? 11
am to 630 pm

ORGAM DUD, with compere
singer, Friday. Saturday and
Sunday evenihg. Must be. pro

standard, for busy pub trade, —
520 4715

NOTICE

Heavy progrestive semi-pra groups.
An open-air summar cancar! s beng
proposed fe feciure folented rew
progrestive bands and salection will
toke ploce during Februory and
March. Datadls: Tel. 01-958 2577,
Applicotions befora Feb. 26, please,

CROUPS

1/2 (6p) per word
DARREM WELLS with YVaufs
Sincerely. +1-276 4513, 01223
2050
DOUGHHUTT, Travel anywhere,
POp, - progressive  harmony
Naottingham 56957
EA March

00D single ouf,
12 Label mntack

LONDON MANAGEMENT

TIGHT FUNKY
DRUMMER

LEAD
GUITARIST

(preferably doubling bass)
FOR NAME GROUP |
Phone CABIN; 749 1121

roquires

GROUPS FOR
LONDON CLUB
Fhane {Mr. Stariley) Usbrage 34679)
Doy and night number (Mr. Pater)
EA0 I626; and (Mr. Swuanloy) 34679

on  CBS -
Whittlestone 021 558 2191

EVERY DAY PEOPLE and mnhy
other artists. Tél

lrooh.lng
Top Gear Agency, 01 H3B !IOE
HTRIGUE. FOPF. OYHAMIC!.
Walton 20050
TIM  BUCK Tim
Three. —
TRIBE, — (02796) 29387
45 PIECE reggae soul groups.
Reagnnahle rates, — 300 3703

lus Burk

VOCALISTS WANTED
1/2 (@]_Der wurd
ATTRACTIVE CAL:
I5TS required !‘w ﬂiﬂ.l.ns ne
LimiE  WASters eﬂw. Fhont Lyn
— Bl Tuesday-
Friday,

ATTRACTIVE young D!r!illiﬁllll'
girl vocalist, Mainly pops, with
Harmony ;ruup Must be a good
MOver;  top oney. — Tmy.
Gofl, 'nﬂ'zm's New castle.under-
Lymie 88558,

FEMALE SIHGH-"H
form  dus Wi
trained :rwv:{ mIII iln
poser, rehear na
good ennl:cu in pmmulu
recording, — David, 81542 0013,

GIRL SINGER, semi-pra a dance
nund Sou(h London/surrey.

usur nmu! gospel and  goul
(lnz!r! ‘male and emale, must

be uil.’ung to nl\enrla. — 218 4534

ofbe
NIoF!!sIOII AL wnﬂdns Eroup

require exirovert in-
strumentalist  {cabaretd, ujtu.
o _travel. — Thanet 23995,
SIX-PIECE  semi-pro  group
ter.uirm vcunlle vocalise  good
IDIYE!. Dave.

W]lle 4“ ?J!l !LD d

MER

— iiigme -’Shrn lhinl s‘n

TWO A cTi oun,

female singers rﬂqulred leai

barmony. Good presentation. Top

money. — Phone Shelffield 301677,
VOCALIST WAMTED for 1

Isl.

:k:nlng group.  some originals,
Cocker style, P.A ana transport
essential, ecording

x r
rospects  walting Inr the right
- P— Flease phone 203 ‘ls‘-lﬁ
after 7 pm.

WOCALI WAMNTED, male/fe-
male for s:ml% grnup writing
awn materisl. Gear essentinl —
Tel 346 T915 (evenings).

VOCALIST, 200 watt plus wiil-
ing to rehearse with bass, [ead
and ms, Wesl ndon. —
Phun: Roger 574 0035,

NTED, Paul Willlams type
vocaml. for pro Ly voeal
insirumentalist. — Tel Upholland
310 (near Wigam).

slm_aimns VACANT

2 {6p) per word
nssrsrul required  South
London Music shep, knowledge af
;H;;ara and amps an sssel. — 672

DISC JOCHEYS required, willh
or without equipment, lor Essex

area, commencing beginning af
Mareh, — 01-445 4228 oF OL-45
079, nffice

Hours.
TSHOWS REQUIRED, with
ar without sgquipment. for Essex.
area, commencing begipning of

March. — 01-445 4238 or O1.44F
79, office hours
MEDICINE HWEAD  want _uxe

perienced road manager. — Teles

phone 91-370 1967 {10-6 pm).
MANAGER HiQU'IIIED for am-

bl.lm.n group, — 855 8450, No con

m
lﬂAﬂl! WITH VAH WANTED.—
794 5155 evend n%
YOUNG LAD required  lor
slock records of lelﬂmi muslcal
instrument retaller. — Phone 437
nm

EXPERIENCED

ROCK BOOKER

for  well-knewn  snd axpanding
sgency. Good salary and caresr
prospects.  Siate axperience and
salary required.  Bankrupt pro-
motars nead not apply

Ring 834-6624, Extn. 809,

SITUATIONS WANTED
1/2 (6p) per word

DRUMMER DEE JIAY and sound
epgineer. New York bound, Seek
help. advice contacis Work, —

45 2551

ROAD MANAGER

-.....":"' c..""n.m""." -
»x
pasition. Or

CI-IAFFEUI! POSH'IOH

to temesns In the business
ThL 459 $937, Alex

n.«h.

ARTISTS

1/2 (6p) per word .
COLOURED SESSION SINGER:
backing snd laad valees. — 71

085,

SUPA SOUND
PROMOTIONS LTD.

Discotheques — Groups
Cabarat
24-hour Ansaghone Service
01-800 3703

—
INDEPENDENT RECORD |
PRODUCTION COMPANY

requires

ALL TYPES
OF GROUPS

Ring: 01-435 7264

for Renting P.A. Systems, Amplification
Hammend and Leslie and Hiwatt Festival P.A,
PHONE 01-603 2954




MOBILE DISCOTHEQUES
1/6i {8p) per word

A ABLE Discotheque, — B1-985
M{Nﬂ.

A BAD nlstn‘rllsqlls
ritin you  evel 1ng why
telephone sou D!ulannllLl
and get your money’s worth. —

7T,

lu 3RS
BALL CUARAHTEED.
fhmwr. all  occasions,
reasomable rates, — 01-365 4143
ABANDOM YOURSELF to the
saund - of London's fnest travel
ling discotheque. THE REVOLU-
TION. Dances  parties. clubs.
xﬂ,)l.lm: anywhers, — Tel, 01653

S

Digea-
lights,

BETTER D1.J_ Judge Darrty.

Strast L G, Win uass 4078,
- affter & pm: lBSI]LlrI‘!L'l ANYTIME, AWY-
W WHERE. all  oc-
caskons, i) !ll reasonable rates.

“ BUSINESS OPPORTUNITIES | .oiorure

ABSOLUTELY aristocratic
m'}u‘; Phone 01+
OFFICE WITH PRESTIGE o
| ADDRESS AVAILABLE || rilliGERINg. PRODUCTIONS. wilh

Naung pap mancgement would b
o camplimentary sef.up next door.
Open to ony metuolly beasfidal
rangement,

01-839 6537

- 'PERSONAL
1/6 (8p) per word

‘A BRAVA HOLIDAY, 16
" days -umgmmng;nmnn. share

OUT 3 ll-ilﬁqu pmont and ln:x;m-
ton aval ex m,
Andfuding cravet. — olew §iIl

EUROPEAN FRIENDSHIP SOCI-
ETY, I-DI!III.SYA Fentriends any
gnl, abumrlu. Send s.a.e,

FRENCH |rlemi i
m 1!-21 Flenn S

_m?e Club,

UITAR POSTAL COURSES.
& Belmoral Road. Bristol 7, =

OIA niwg of . return
‘Hﬂl und -Raver,
I — Andy, 01-802

-

al ages,
far 3

French Corres-
Faleon fiouse

SCOTT  for  genuine
&.lmdl. Introductions  upposiie
sex wilh ity and Ulolll tul
‘ness, Detalls Iﬂﬂ. St

dama Ecott, 50/B4 Iidd.o: Btltcl.
“Lenden WIR OLY.

top Hight show, including liguid
rrn;::mn and strobes plus (mbu-

us go-go dancers, topless as
well —Contact Mr Warren, Polt,
Bar 56711 evenings and weekends
anly.

A SOUHDS VARIOUS, disc and
lightshow, The Professional
Sound. — Esher 65168

CENTRAL LINE.  mobile dis-
cotheque  for  all  functions.
L1ghtl :um-. — B1-856 1863,

EH D15
slyh‘ prafes-
enierizinment; 01-69

JANS
cnrquun, Radio
nun lt

DISC-0-50UND. lluslr und lights
for all ages. — 337 0N
DIEtN‘HEQI.Ii
L Qttﬂ
uu

nounl.l GRUNT sterco, Hight-
shows, any occasion, anywhere
Best value — 01077 7054

' ELECTROTAINMENT (regd) "
IMPRESSIVE DISCOTHEQUE S¥s5-
TEMS, Member of ' Lnterdise
Discathe: Association T
1600

GROUND ZERD 100 wall,
stereo, sounds and light show,
01285 §438,

HARLEQUIN CIEIORD SHOPS
Ho'blh‘ disco 'I[.Mllm i[l“

dancers aI cul price: e —

'l'!'l %Sﬂ 1348

JINGLES. Custom written and
recorded for your discotheque. —
Telephone B1-594 0559 (evenings)

l!'ld'ls FOR
HEWHAM

40 LUCY, heavy music. — #81-
JAME SCOTT for genuing | 472 0377,
friends, ns  oppesite for parties, dnscua
nex with sincerity and thoughtful- | ere 8t o pricc to nm ym
ness. Def free. Stamp — Jane | 8§54 4503 al’ler 530 p.
- icmtﬁ‘ W" Maddox Streel, Lan-|  yocTuRHE sup:r Founds
Lights and Go-Go Girls, Al ec-
“]“ i meol you at the |casions. — 01-IEE 3203,
Festival  (LO.W.)  with  Mandy FRIMCE ORG DISCOT

from Hemel Hempstead (7). How
Please wriic.
e BQ.

MUSICIAN 20, sccks altractive,
sincere- girifriend, No  jgroupies
p_!ww_ = B T

{Britain, Europe,
II'I. -Iillnln'luu broghure
Berlin 11, Box

I.T!w Gamaw

members. et

3 "'!&:h BMtrbrMel MET4
A N.18.

. IS FORUM Dnma
&lml {pml esslonal tratning
JRow accepting  students !w Ian-
= week .m-mon

als

ﬁ-\!ll TES8.
e ":I'{SYIIIGENTI.Y r:qulrm
P = ﬁ'lunt lelﬂ! !1:.5

o Dﬂ!-
M'l"l.l E. HAVE FUN!
UTER DATING

'I'l'ﬂ-l'l' WAY TO MAKE
RIENDS, — Write now to

217 Penpals-anywnere.
s fret. nage Club,
Burnley.

! ! EN-ERIEMDS! Ex-
ml‘hlllﬂﬂll

. l sges. Send 5.4
. 'I!
War-

et rid of both with

E~BA.RKEN3
F LOTION

2 ’ﬂa.l@ﬁnnn bRUFF

PENFRIENDS
lnljl:.d L lbruili. Thl‘lll-lill'l;: rul

tee-

B t (M), 23 Abingdon
an Wi Tol 01937 | -

1/2 (6p} per word
Trade 1/6 (8p) per word
ABSOLUTELY INCREDIBLE
bargaing. Husdreds of guaran-
teed used LPs, Hecent as well as
cldies. Send for free  lists
Graduste Heenrds, 'rluemlanu
I[ls::n Streét, Dudley, P
EUROPEAN POP  FANS
lHﬂ MUSIC LOVERS, Special
Muil Order Eecord Service, BRIT-

51

ISH PURCHASE TﬁK FREE 1o
Overseas  Custum PO
supplied. Seny rm cnn-nm lists
to:  JO-JO'S
den  Close,
Birmingham,

LA : Dver
2000 quality guaranteqd used
LPs. Send for free calalogue.
Cob  HRecords (MU}, Portmades.
Caernarvenshire.
BIG DISCOUNTS off all
LPz, inland and overseny

5085 cuslomers supplied
purchase Lax.

for_free

famous
mall. omur expart swrvlre and pot
records  quickly and

:]lrzp[) lJr'ml-s and frec f:s:a of
Riw roleases from DY"
! Walverhampton
Warcestershire.
OVERSEAS customers xupplied
free of Britlsh D'urchase Tax
Ordeérs over £10 are Post Free. All
British orders supplied Posi Free.
= Ron's Music Shop Lid, Pioneer
Market. Ilford Lane Niford. Essex.
RECORD COLLECTORS! Free
32-page calalogue!, First-class
world-wide service. Current best
sellers In stock, discounts avail-
able. We also specialise in dig
conlinued records, 1.000° avail
able. Send 6d ﬂamv — Heanor
Centre M}, Heanor,

(1]
Hoad,

Wanr}

'.‘Lul"ﬂ
Dernys,

RECORD
EXPORT SERVICE
to all parts of Europe FREE OF
BRITISH' PURCHASE TAX (except
U.K.). Send for lists. Speody return

servics.
LIBBY'S EXPORT SERVICE
283 Sohe Road, Birminghem 21

From £6 and £8. — 01-097 1645
ROGER SQUIRE DIS-
COTHEQUES sre going places
Set our new M‘r\.crllsrm%nl wlIh
Our  mew na COTH
MUSIC LTD. 01721 8131
" RDUNDHOUSE  EVENSOMG."
M available, 100 'Izk
tapes  and records, o
Thunds. = Mike Tamich, 4SL5191
eatab

SATU
Iished
rellabla
lnrwm-re.
Waod 2352

SPINHING WHEEL dis-
cotheque, Be sure of the bm by
booking success. — Fhone 01-850
5823, Bushey

anytime, Chorley

E  FUNKWAGCONH Mobille
d[pq‘n Versatile, — 01427 3485,
NOISE discothe IH‘
Weddlnz parties, raves,  Lights
Hit_ Sounds, Martin, = 01-453
#1735, Barry 01-346 2707
30 MOBILE DISCO.
sound on the srene.
play equipment wsed:

The best
Sfudis Re
Any func

tion can be sccommodated, Vn-
beatable prices. = Details and
demonsiration {anrtimel, B1-348

.

DISCOTHEQUE
SMUSIC °LTD

TOP DJs-G0GO GIRLS-LIGHTING
all available al reasonatle prices

01-722 8111

1/2 (6p) per word

Trade 1/6 {8p) per word
ABSOLUTELY TOP prices paid
far unw:r.:ecl LP5 In a.oud 54
diti — Datails
E.nnunle Records, 53 J“‘!I 'aw:ar

Dudley, Wores.

COLLECTIONS of LPs
?ur:}meu. Popllar. © Progrossive
mmediate top cosh !El\ll‘l‘-‘an
DOpen 5§ days weekly Call, The
l.l\luic 111 Cnl.ll(‘h bl Hrighton
Phone 0373 883710,

JAZZ AND BLUES. LPs, Tds
Beat cash prices pald, or part
exchange, any  quantity,
Dobell's, 77 Charing Cross mud
WCI, 01437 4197/3075

WANTED Donovan  Sunshine
Superman. LP, Alsa Ihcnnru
Har \hrr\rihul Park. 1-060
51 W ETINE
WANTED FDR CASH. 5|.-1|.||d
hang and IILW LPs  —
Camden High 51, NW1
WANTED Fon 1mmedlllv c.\lll.
LPe, singles, reco:

record players,
rangements 1o c
Ing, distance no
Morrell, 360 8590

THE RECORD EXCHANGE

Up o 17/ coah or E1 eachange

value paid for LP.5 Send ihem fo

us fair. cash prica. Absolitaly

peno rofused  Callers wélcome
ID Goldhawk Road

Bugh, Lendan, W.12

lata. bnugm
1 day ar aven-
abject, — Tel

EX-PIRATE D.J. LITTLE JOHN
RUNS
THE RHINE
VALLEY DISCO
Light Shows & Go-Go Dancars
Ring 385 1328 {any tima)

d's
Tal: 01-748 2030

INSURANCE

/6 (| e wor
FlEDil!EﬁgJ #
Brokers. Cars, vass, Lns
mnriillw. eic, — @1-568 1833, 01-
1345, 557 Finner Road, Nerth
H:rrwr. Middx,

L] Eﬁlﬁi;l;f‘ no-m: I.nannm::

d
RANCE

wments,

MIKE SIM
SOUNDS

01-286 9833

LIGHT SHOWS

safely wil

ntact:
de Insur-
ST, Gnul A
Pllﬂ nﬂlhlnn |slu:r or Croydon

Swing nima
cates,
.'Inne.l & l::n

n:
neas

SIC A fasei.
um:.!“'m"ﬂ:!m?

L]

ade 1t with RGvics OA Row vou

0000000

INSTRUMENTS FOR SALE

172 (6p) per word

SOUND EQUIPMENT

1/2 (6p) per word

DOUBLE BASS and bow, offers. T s
Ingrebourne 45072, Trade 1/6 (8p) Pﬁ' Wﬂl"d
JHE CASING didentical | A FENDER, Marshali, Sale
. Blgshy, age, ex- | Der Amplifer/F.A, ‘ﬂﬂ\cﬂ for
. st gell, £118 oo, — | Cash. — Top Gear, 01-340 2347,
01 wn ord), A HI-WATT Z00-w P.A, (four 4
EFIPHONT ﬂl\luL] hass, baso: X 12 columns)y, ES3, Iwo Mi-Watt
ment. — &0l 4701 W StACKs, E250 each or hearest
T, unmacked, as new. — 387

FENDER STRAVDCASTER and

mnw Marshall stack,

— Phone Wedn y -hLL Goon qul[:w munn L equipe
vm, of anylime  Friday ment  purchased will

saturday. |$| 0916 call, — Orange, @1 H)l ?bll
FLUTE lark "' good lome, 20 BEQCORD 100w §lores  lape
noe. — 482 {\Gl\ﬂll.l’ muitl tracking ete, Y5,

IBSDN BZSM, £80. — 674 1010 | 417t

(Sireatham) COMPLETE 50 WATT Carlsbro
CIBSOM EBO bass wilh case, [ F.A. unit, in excolient condition,

B85 — ho0 $I50 B0, — home (47T 64437
GIBSON ES330-TDC, case, E150. bullt, 2
Marshall ‘50 lead, wv.g.c., 150 — mix 1act
ATEAIN, o.n0. —

natural, A5-SuR0, Jln' lU.I:ICL‘r
9 yoar old UI;CDI’HEQI.IE EQUIFMENT.
624 e908. | Amplifiers, Speakers, miero-
phanes, light unils, {win decks

Flat 5

GIBSOH ES
Fhong
shire}
GBS

late, with ©
SoLs w8,

cymbals
modules
good wan-w
llister B

unit. Send A now
Lad, 854 Ringwood Road,
down, Darsst.,
ONE FEHDER telecasicr
lmmaﬂllnh candition,
Call gler HI4HS.
" sEmt .&cwsr:c
furz  face, £5 105
= |~r..|n..,m|
" beautiful

Omskirk

N 5C

335. Cherry,
Ti838

ntandarl‘l
ase, 150,

R, perfect
— "4l Aylmer

two pickup cherry
— 422 5191

bass im

t
E120 cash

£120, — o deposil terms availabie.
{Lanca Hiford Audio Cenlre, 238 Grien
L mun Kings, Iiford, }.E:el
custom [ U1-
Fullﬂ LJIOI'IMINE. 0w, 12in
Deauty, | loudspenkers,  brand “now, in
' | makers' boxes. £13 each, — 01-950
immacy: | 2260 (Waltord).
-3 IMMACULATE VOX ACSD, f80
0, — G1-743 9507
IMPACT 100W lead amp, £83.
Ist 200w bass cabinel, £35, —
Heeson | Phone 370 1763, Room 1. after
R4, |0 pm
MARSHALL/FENDER and all
Drum, | good amps wanted  — Day 383
4830, cvening 78R 4580
MARSHALL 4 X 12 (‘ahll‘l"l 5«0
Heyer microphone,
7268,

MARSHALL 30 watl lead amp,
very J.lNIJ condition, £45 0.0.0
)
m\nsMALL S0W
L ag new, £100. Shaftesbucy
£50. = Dayilme

ar new

3 73

ONE  SELMER amplifer
Mark 3, £43 vno 120 wall 4 x 12
Selmer i90. X
18 w. 5. IS pair

540
1261 after
I'!E] Al

7 pm
BINETS manutacturers

ARS, o
ACOUATH BUTARE, from
ALPAT (Declers), 21 Plumsteod Rd.
| Woalwich, 5.
WL BSUmmANT PURCARNES 108 EAR

E100,
4
’['.‘.‘

x 5
Ee]lu_ — 460 8517,

spu\usu CABINETS, hand-
| ma cuslomers' own require-
pplied with or without

Pa
T. lu'.u\l'
ok

KING CRIMSON
Mark 2 MELLOTRON
FOR SALE

Modified for group Lse, new Wpes
and overhsul

£650

mants
speakers. Own speakers fitted if
reguired Smith:Davies. Tel,
Eradford 813518

SPEAKER SYSTEMS 1o
|a|,rr|||r==|||n — 01-527 0146 even-
ings
vox Ai!b "Ll'b'nrl 230 x 2t

6l Vox ardly used, £90.
— Dave, §33-9192, 6T

vox !CS-“ AMP TI'IP E:ll'l Pawr
g lumod (Fanes), £53,

£70-

lers,

LUk

almil

£90, Telecastery £6
Prncll!un; £60-280. Marshall” 100W
£40-£50,  Mag

§-£75.

cash.
P!wnu nlvem.d 681 507
vaning Anp.L05

WANTED, Fender Frecislon sr
R

— 550 PAH5, (day
Phane 01.730 8872/3 VOX  ACL00Y cellent condi-
tion, hardly ssed. genulte reison
for sale, 135 om0, — Call at 63
Hide Roud, Harcow. oc ring 934
INSTRUMENTS WANTED VOX To0 hais amp. £33, csl
/31 cvenings 4 weekends
l:z (6p) per word Marden Crescent, West Groydon,
Trade 1/6 (Bp) per word WATKING DOMINATOR amb
A FENDER, Gibson guiter, |ead | and hﬂlﬂ“" with tremala, h‘”
Uy requires for cash. | (U3 facs 5. microphane
L Wy Tsguieed forfwaan: | B I rplngi0n 2R
ALL GOOD Group uqulp:nm( £20 0.M.0, cach iui x Hnxn
J.m:ﬂ:l Irsrgnr:naah T gl n\\' ('xbmeké. — 3280
qualty r|u nm i 1 50 UATT cah net,
S?:;‘:: ";‘_Elsl‘ l,",-h Wil eall.— -uon.lmullk speakers, 3. [LH
AMERICAN GUITARS ught
0 cash or  parl n-xrna.m.‘\" “ WATY B.Ax SMB. A= inpits.
Gultar w”“c 734 SR treble, bass controls, exc. 45
AN s la your | G0 Columng ta - mateh £35
ey il Bear thmat we Swiil | Shcl: = Fhone 4535009, Jim
purchuse, We will pay: Stratocas. | CUEECT

100 WATT WEM P.A. Not used
an road. ag new, 200 o.no, —

rahall 4 x 13 | 01-780 4770
uh. E40-E50. zvo—nhmg can-
llﬁen’d. = QL:34F 2231,
RITOME, any candition, I'I]Sl'ms
nn!m by leéarner. —- Scott,
Luton 31476 " (office), 8303 1/6G (8p) per word
CMHI tor- E.A = anits’ Bhd SILK SCREEM PFOSTERS for
Dan :-ullar ampliflars, " — RFG f;&up!’n“““m" naa;:} ?gmﬁ
CI RINETS, FLUTES, OBOES, X 20in, = 01-8566 1180 anytime,
TRUMPETS and good' TENO
anted ently, — PAN 33/87

PHOTOGRAPHS

Kea

£110
GINSOM F200 Jumba s
GARSOH LF Corbom, wiciss, s
BURHNS Sg8t Soued. - s
SHAPTESRURY Elac, 17-tbing. €50
GOOD 5/H Bow Guiers froes. a0

MARSHALL 30w, Amp & Cab £11a
MAREHMI 100w, Amp & Cab, per
130
m AllOCﬂll. 48
\!O’! 4213 Col. 95
WEM Sorfinde Bam Slack £80
GOSN Effacs B 150
FENDER Ogpd Showman Sigck LASD
LUOWIG Supar Clasic i
TR £100
LOGWARE S-drumy. 50
OLYMPE dedriens. ot
ASEA Congar * 180
FENNSYLYANLA Tance Sau a5
HAMMOND £ s £900
THAMMOMND K102 K55
HAMMOND L100 Sgin 525
COMCERT PLUTES, from el
5/5 OMSCH 5.0, Standard 185

Full ronge HE-Fi Syatems in stock.

A ludwig Drum Kit,

1/2 (6p) per word
Trade 1/6 (Bp) per word
BETTER price paid for drums
and  accessories Phone  any.

time U1-228 4813, 01-223 2050,
AJAX AUTOCRAT kit, £55
01-125 4813
CYMBALS,

A5
'EXCHANGE ACCEPTED,
FPHONE ANYTIME. DENHIS

PELL  0L-228 ,  01-223

GOOD guallty drums J
Actessarles purchased for caish
WUl call. — OCrange, 01-836 7811.

A LUDWIG, Gnuch or premisr
kit wanted for cadh. — Top Cear,
- HD TMT.

PREMIER kii. P/ex acrept-
el. £55. — 01-228 4513
f;’ﬂ“l. BARGAINS, — 01-228
CAR LTON ADRUM  KIT,
cymbals, Accessaries,
<., 75 uun Extra cymbals,
.1 ssories. — Evenlode

DRUM KITS, clearance price
alse cymbals, all makes,
NOries, cases, eu

lerms—en.ha D"Brien,
8 New ﬂ-ﬂuﬂl sll‘Hl W.C.1. #l-
80 B.!l

EDGWARE 3 drums, Blus Pearl
immaculate, £3§5, — E50 IS,
FIBRE CASES. — 01-21% {811
HAYMAN 3-DRUMS  silver, I
months nld  band splifting. £135
MoLYapn L\Elﬁln Kit, eymbal
1, als
and cases. Phone 335 8271
PRHHI“ KI‘I‘ 2B}, — 01-228-

4813,

PREMIER, LUDWIG or similar
drum kit wanted for cash. Phone
Riverside 3081 Day, or 907 0831
svaning.

PREMIER, mait bluck, chrome
anare, 490, — 439-003%.

HOWARD CONDER MUSIC CENTRE
8 Eden St., Kingston-upon-Thames, Surrey
01-549 2231/2/3
PRESENTING
4-TRACK STEREO RECORDING STUDIO

AT £5 PER HOUR AS AN INTRODUCTORY OFFER
Ho more lugging squipmentl]
Wa hove avsllabls at all Henes for your wie In bhe shudio free of charge:
Hommend Organ,

M uvel  Part Exchangs welome

Chellen Plane, Fander Amp.

ORGANS
1/2 (6p) per word
Trade 1/6 (8p) per word

ALL GoOOD l‘llll]li TRANS  pUT-
chased for ’ it ‘ r.nl:l’ =

excellent con-
dition, F430, — 01-784 1263,
HAMMOND

™10l as gwﬂ o
priv g cle I L
o :
gl.mnj lable  £85, — Jme

Smith Musie, Ssuthgate, l:hich.ns-
ter, Sussex. {.‘hlrh:sl:r 33819,
mtﬂ' LIDAY

De  Luxe
1 tralley Lelll: a Baw
nmml. lﬂ's ane, — 78 ETMHE
tHainhamy.
LOWREY with Leslis - £330, —
Tﬂephnnv 53 8576,
VOX BIRD, Watkins, Farfiea or .

;in:ilnzrc o; 5 wanted for cash.

VoX :nrrrmﬁu‘rn. mmacy-

Iate, £1@0. Talephane R.ddan
iwﬂft!ll:rj

EDEN ORGAN HIRE

«delivery and collection.
01246 4376

INSTRUMENT REPAIRS

1/6 (8p) per ward
A !EAI!TIFBL .In!.
Relacquering.

g FOR HIRE

/6 (B rd

e b3y Pllodice

COTHEQUE EQUIPMENT for hire
purchase  from  MEWHA

D10 534 4064,

EXCELLENT
WEM/AKUSET
PA SYSTEMS

Up to 12 channels and 500
watts, plus other equipment

OR 0853,

DER BASS WRAAd..- Ui 1/8 (8p) per word with transport
=ntlr. cash walting. — 01 385 V:.:n(ﬁd Pmltnﬂanﬂnpu «
specinlises dancers, models,
p:CIBSON/FENDER gultars and cE' sauce, or. Swiing. ¢ Phone 586 3458

EACE AN ey P2, Vs
evenings '.ru:%s L L e
HOER, Marshall,
\-’ﬂ! itars, ba: 1a
amplifiors wanted 1or canh, o

in
medicine,

can. Se

coun
new
to:

What's 2/- worth 2

Not mueh in Britain,
but it's the price of life
poorer i
Shillings can buy food,

Spare_as many 25 you
d ¥

oul by expert crafismen. Thor-
augh overhaul and complete ton
Ing a ality. Extimat
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BILL

LEWINGTON

TAMAHA
B

MPERLAL,

ETMANCHY

COUENOH
SIRATHAD

CORN S

M
WAMALE,

A St

TENOE
SELMER ME VI, nee
TAMARA Top 1 aew, toephit
SEAMER Supec Acnon. escelant

Fiaciiens mode -
luivisied cataloges en reat

LIMITED
Ay, L

3 cnden
Tal 01-340 0384

ALTO SAXOPHON S

Top T new, Comelet
e . epart 2

SANOPHOMES

LEWINGTON, saw  ctmplain
SICMA Farn

nums
SCHIEIEER new comgisrm

WAMAHA nithe! ploted. mas
CEMEMHART Alin raw, complaty
BRASS, REED and WOOOWING

by

YAMAHA

CLARINETS
1680 it

e
WEWINGTON. 1w, comple

TRUMPITS

COURTES Foris, new
TAMAHA ega bore. compie

Bugsi, compluia

RANSAS. gold locguensd

TROMSO NES
BbF, complete

VAMAHA BaF lmmar  campheis
VAMANA lge bers, complain

comples

wilee ploted -

T
Haur 0530 oll dey SATURDAY

Swperor Quakly

CARLSBRO SOUND CENTRE ||

6-7 Station Road, Mansfield

in conjunction with

DALLAS ARBITER LONDON LTD.

invita you 1o 8

FREE FREE FREE FREE

Demonstration of
GEORGE HAYMAN DRUMS
GEORGE HAYMAN GUITARS

FENDER GUITARS

FENDER AMPLIFIERS

PAISTE CYMBALS

CARLSBRO AMPS, etc.

at

MANSFIELD PALAIS DE

on THURSDAY. FEB. 18th, 7.30-10.30 p.m

Licensed Bar -

Everyone walcome

IT
| BE
‘ LE
A i
STOR
ouTARS
HENDER Joaa Ban whits nrs
WCKENBACKER 1 piv 0o
CANLD  Sicrfes 48
FRAMUS Star Bou £33
HOFRER nd Varithin Sheres (11]
WOFNER Varidin [=1]
TRETCH  Annvenory Singla [
How LMPHONE jusbo w/cowm fL1}
AMPS
Hew SOUND OTY 4 1 I" Eﬂhl €78
Pow IMFACT & o
TR 50 FA k718 g 2108
SELMER 50 4 ) x 15 Cobe s
Pak VOK 4 212 s
WOX d u 17 Cob 4 Tesstan {513
SELMER Gelioth | 00-woil Cabs i4s
VOX 16d Cobs from 40
VOX Foundetion Cobu ram 80
SELMER T 'n' K. nce £30
DRUMS |
BEVEREY § Dvums. complets nis
FAEWER, cmpiale. yries Show 0
PREWIER eomplms, bip 1im 1100
PREMIER 4 Dvwms only, block 7S
DﬁNSEs WEWIG Seper Clawe  complele 6338
[EDGWARE, complats [+1Y
Drum Tuitien by Stan Germen |
WISIT OUR NEW DRUM SHOWROOMS |
PREJIFR MAIN & GERTS |

BuiLD

LILLIE RD., S.W

ML

W\Sfﬂ L
MAREHALL

FENDE
FENDER T,

H P untnl

WURLITIER Elgx, Fians,
HOHNER Elac. Fana, raw
Jumbes, naw E34

[T

Al gasd

& Frocises from
FERDER Jois Bavey fram

s Fod

GEETECH Doubly Ascirmiary

Ampa. Fram

WEM | O0matt
R Bows

pmn vt
emohan setup

o

bde

CEIEEIuH cCusTam

Wheol
Kinotic W

GUARANTEED
CARRIAGE FREE

range discothique light-
kng. Send for full derils from

HIGH POWER 30w

Tel
1 p

* LIGHTING EQUIPMENT |
| 1/6 (8p) per word

CONVERT your projeetor
Liguid Whi
el

Dartford (0322} 16361 {8 pm-

IT YOURSELF!

Liquid | MUMBERS CANNOT BE ACCEPT-
1jec AS THE
oBE i, 4y, FOUR JOULES | Ep UNDER THIS HEADING BEST) IVOR MAIRANTS' LosTAL
AL Sasaefh g COURSES for PLECTR
sl wheels . ABRACADAGRA! Free = copy L e ,l,,'l'. -
" — ew pw e Monthly ™ :
MAIRANTS

- BUILT
KINETIC WHEEL
eci cas
ineladir

2 - : 11 8L
4"'" sale or Bire. | yopsie Avenue, Lomdon, WA _KEMNY  BALL  Approclation)
P H LYRICS /| See -5 a

l:nLul.IaEu LIGHTS, £1.524, | MELODIES imto casn — [.p
High powered  Strobes  £i4, | Music, Fenn House, Duke Si,
Rhythm lights £6. — 01-804 1688 | 80T, 5 5
evenings ekl f!
A TRANSPORT

inlo a

Praje

used 1/6 (8 er word
snd * Lim 6 {Bp) per word FORD  TRANSIT,
lite ) and slow speed m A FULLY-EQUIPPED. suund- | minibus rack
motor to match, £15. inciusive, — pe oofed  roon W1, ar.
Dave  Wright, 1 Underhill PASY b
T Lo i . & A
lni::mu"ﬂuﬂ:n-l:: m::::ns noRd, X ana PA ORD TRANSIT 35 cars. 1985 £300
| BAND  REHEARSAL  siudio e b
-w:m}v;ag from 3. gne. — Chls- | yyuyiabie, — Studte 51, 10711 Gt | unour 'rmuspow any tme,
B Newport Streef, WCI (836-2071) — H3T &
sbreuin HEA| 4o

C‘SSGYTE U(UJLL[III'=
1z 155

2) _o!! | o

(8 pen

St vail day | 1er 46
RHEAD and 2 Aldis Tutor | and night, — Tel 452 = TRAMSIT AND DRIVER. — BI?
LR PERispioly - 1or — | . LARGE ROOM avalluble Lowrey, | T266. =
L Beder Soond equipped, — 304
STROBES high power 2263, WilBANSIT LWB aircraft. seals
output, flash rate 0-30 F.F.5 REHEARSAL HOOMS a1 Gec e Loy RArci o e
hone Camberley 23570 IV, Brixton Hill 674 2048, : s Sell £395.  Condider
ULTRA  VIOLET  spot <SDUMDPROOFED ~REMEARSAL I Rich
tneluding lamp, reflector Comfertalsle Greal n..m ::u Heading).
o :.-und — Beil Musie Studios. 478 | o Loy Ui e tor
18323) 26361 (8 p.n. to 11 p.m.). | TESS 3 ] petatissutane a6 ane T T
WHITE  LIGHT strobes  £25.
Svund 1o lght converters £19. — T

f o
snumr— II’

LIGHT SOUND STUDIOS

London’s Leading
Light Showroom
61 South Parade, W .4
894 7220 Rooms open
Mon.-Sat, 10 a.m.-6 p.m,

o o b
DUCED
MIGHT AN

¥ you are i

MUSICAL SERVICES
1/6 {8p) per ward
ADYERTISEMENTS "‘EITH BOX

LYRICS WANTED

REHEARSAL ROOMS

9 2018
L»Q RG E N.OQH

RATES BETWEEM 12 MID

IT: 837 1818

SPECIAL NOTICES |

1/8 (8p) per word

athbone Place,

FAN GLUBS

1/6 (Ep) per word

1/6 {Bp) per word

I!END\!AI.S-IIELI\I'ERIES :’ tor
Lnex pe
m un sf?“

=
[}

hm

OOFED, OPEN ROUND

FOR HIRE

17435 cwi. Yans and
1241 5-seater Buses
All new Transils

572 2540

D12 MID DAY,
eutad. telephoie —

SOUNDS

INSTRUMENTS
6 Richmond Road

3 Cromwell Road

Ovatian B-string. new E130 Hi-Wat ‘_ﬂﬂmﬂ Amp. new EBE
Gibson 5J - £135 Eﬂ:n:’ Ciry  100-watt Amp, =
Fendor Falk 6ainG .. €85 ¢ O o0 pge oy £18
Strais and Toles fram .. E118  sojmar 100.wart PA. Cols,
Burns Hank Mandn EBE TNl e-pair£120.
Fensdor Procision Bass ... E130  Sound City |00-mn PA,
Epiphona Rivoll LE118 Cols._new rree E145
Vox  100-wett Amp with .
Flute Qufits _Imm S Ean, o T " E80
Trumpet Outlits from .. €23 Granga 4 x 12 Caby, naw ... E95
Congus. special purchass Seimar 100-watt P.A, S/H £70
conge drums. £7. 50&1:15” WEM P.A. 80, S/H 45

Newl Fitragisss  Congas, WEM SLICO " Sieve Aaim
slightly used EBS e 555
Kis in sock with 24in
H.llﬂmz‘mnl bass drums. Burns 100-watt Amp + Cab E95°

RING KING AT 01-546 8100

the appearonce on the maikei of Lwpswer 50 wee liguid
o batwaan £30 @sd B30 in price, Lgwdiine L. hare desided
1 £30 Thers modals muit nat, howivar, b confused with B
dvertese. They oow oppian by mna-#hird of fhe posar ond
sre ideal far domesic use, hatal fayers, pub Lo

LIQUIDLITE LTD.
Nowl QUICK CH

ipariant i

5 SEC. CHAMGE — MO TOOLS

REGURED
9 DNFFERENT EFFECTS
* POWERFUL BEAM  ALL-BASTISH MADE
P PASTS EASILY REPLACED
% OUICK DELIVERY
I* WRITTIN GUARANTER
| Liquidiite Projectar E5S
| With Paloroid attechment £45
Send for frae colour brochure and

prics Lnf

Trade enquiries welcome
44 Dunroven Place, Bridgend,
Glam, Tal: Bridgend 558212

Palovaid attachmant

SOUND CITY

124 Shaftesbury Ave., London, W.1
AMPLIFIIRS NIW SOUND CITY STACKS
WEM Siove 100 o M reduced from D00 1o £330
MARSHALL 30 Top, os new a9 M rechesd from (130 45 K258
RSHALL 4 = 132 Cab, as new [49 I fully guarant
FENOKR Basamen Top

GUITARS

FINDER Bandmaser €183 A
FANDER Bandmaster Tep 7 m'ﬁ o o
Palr VOX S0-wart Cobumas $30 | RrohvnERS Medel, men ":2

gy e, :g FRAMUS Taxmn 40
Pl MARSHALL 4 x 13 uls o crin | TAMAHA B0 fra 2
MARSHALL 2 o 12 Cobinet 030 | [SAM U Cosom  mies |
SILMER Chistraln  Coblmat Las HATMAN 1010 tas
SOUND CITY A B0 Columns, sa. u! | EMPHOME Cabalisrs (USAJ E¥3 .

CUSTOM Jirw. Bass Cabimet

Cabs
WEM 40 Boss Reflen Cab
Pair VOX Colurme, 30w,
By

=
&

SOLA SOUND 18-

PREMIER Redt Glithar 4-drm Ouse
"
L 120

GIBSOM Las Poul Cortom, naw. 375

FENGER Twlecoar . kvs
ENS

£55

EPIPHOINE Rvall Bais, now NS

AMPS
MRSHALK 100w PA with new cola,, 5
3 v LER7:
voa A0 Saper Twin with 2 cobe. P53
Haw SIMMS-WATT Gear ulw-m [aﬂtd.'\
" Dondenivhd ;ub:‘ndg ”
gy Tarms an + Ea
willy spparite sl pramisa 5 um

SE13 - 01490

|WELSO

Mo ol 264 & 286 Lew isham High Sl
LA s,

ORGAN
for the Professional

Miiahrated
THE
PRESIDENT
ans BF
14 MODELS

trom £112
Rcommended

Retail
Fnquirs now from your ezl deslar or dimct |
o {Cwcte ral Wik L
WOODS (manos & orGANS)

1517 MAN:H!:‘III ROAD, BOLTON,

THE COMBO|

Mwiﬂ?!d

PIANET

The Hahner Prano Tong reyboard
mstrumiont shat solvas your (e
port problems. 5 octaves Vibreso
switch  Foot pedal volume contral
Removable legs |desl [oe heme or.
Gigs 120
Amplilser
reguirads

SCARTH LTD.
55 Charing Cross Road
Londan, W £.2 01437 72417
Opein dasty § 30-6 0
Saturday 9305 15

ta b under keybaard (i
46108

Raxy Hire Purchass - Purt Txchanges - Rapains
WE PURCHASS DROUP GLAR

\r

TURN ON & LIGHT UP

Meteor |llusion kinetic multi-effect pro-
jectors now avallable to MM readers
from Cerebrum L ights, Entirely internally
aperating, the projector takes a range of
10 rotating cassett-typs pattern effects
including: moirds, liquids and polarizers
in a vast range of colour combinations.

The model 50 costs only £50 Tncluding
choice of one effect and is ldeal for

FOR HIRE

4. &T. MARSHALL (MUSICAL INSTRUMENTS) LTD.
335 The Broodwaoy, Eoling, W.5. 01-567 0792

S/H TAMAHA Viatriog FG. 730, immoc £40
EW GUESOM LFS FALIL DE LUKE

575 MARIHALL 1w BASS AMP
75 MARSHALL 4 8 12 IIE) nl';-::“"
A MABSHAL 4w 1D :ﬁ Cl\.l“q’hnm
S5 MATSHAL 4w 17 mm{hm
S5 PAIK um‘;.llrm (Crangs|
wmmlnocum..,.

mnmsmn-.uwnoucm 1Grer)

AMPLIFICATION
A5 MABSHAL 100w, LEAD AMp {Yallore |
5100 — £93 sash

|Ka)

83 ach
83 sash

DRUMS
FRYMAN  SPESDOMETRE STACKS &
n o

FEDALS In

MEW HATMAN BIO SOUND & dr\nml

e mmoculaie i 8o
HEW SHAFTESBLMY MARNEY KESSEL Type

HEW SLNGERLAND 4 druma, la-p
boa, red Hare, raduced tu
MAYE PREMIER KITS in’ ok

FIBRECH

PRINTING & PUBLKCITY

KING CANWORTH LTD

500 ai ¢

G.PoO, Strike;
0479 o BaE O
dataily af our Iy

10 x 8 PHOTO LITHO PRINTS

FENDERFRINT
78 Copal Gardens, Pinner

Have 12 & 1 5-seater Transit Buses
and 17/36-cwe. Transit Vans avail-
able lor any petiod requined

O'I 937 !541

£d (Eap

—Lend,

68
450 (Tomeiact 24 o 8| far

we delovery service]

Middinrmx

HIRE HUMP

500

EXPOSE YOURSELF

with Lithe Phale Priat

Tranivans, Tranibuses.
Gloss paper 30/- extra Gear stored.
Sand for somples ond prics lr Gear for Hire
WALKER REPROGRAPHICS HUMP 689 2643
777 5954

54 MAPLE STREET, LONDON, W.1
01634 9550

‘and ABBEY

24 hours. We always
have a van. Roadies,

10x8 £5

mobile disca’s ete, Other projectors with
same fittings available for long range,
daylight or sub-dark use,

CEREBRUM LIGHTS—01-942 3804
Trade Enquiries : 01-602 3236 J

POSTAL -

During the disruption in
postal services, adverise-
menis will be occepted by
telephone from adverfisers
wnable to call ot the office
personally,

RING 01-353 5011
Ex!ensions
171/176/440
MELODY MAKER

ADVERTISEMEN
161/166 Fleet Sircet
London, E.C.4

Adyert ts con:

DOUBLE BASS

Fine Quality English Gutr
711G 8 1t Gur
304 D o I Gaie
3 A or Ind Waimd an Gt

Tail
16

TG e ek Gk

Saltt by oad Duciert ol aver e Worid: |

(ATHEDRAL
STRINGS e

handed in lo MM
located in:

ARRANGEMENTS |-

BIRMINGHAM: 401 Lrn
il

Kennard’s Music

GUITARS AMPS

ABBEY 302 3768

GRETSCH Anni CARISBRO. 412 Cab ..., £B5

J

LOWREY ® BALDWIN e wunnga
- FARFISA s * RIHA

IMMY SMITH MUSIC

soutHeaTE CHICHESTER sussex

INCORPORATING THE CHICHESTER ORGAM CENTRE

ORGANS, AMPLIFICATI
GUITARS & ALL MUSICAL mcmms

10N, DRUMS

NEW & swounm.un GEAR

EFIPHONE (asing
GIBSON ES.125 ...
GIBSON 5.6. Junior ..

GIBSON 56 Junior (new). £165
EFIPHONE Jmho {I‘lﬂl

_ SIMMSWATT - Anything mplr
| BARGAIN OFFER: 160 Simy —




FOOTE

YUGOSLAY § Fillock
gy HAWELS PANORMO
BEEMADEL F/Back T Ext.
GOLDEN STRAD § saml

POLLMANN 4-Str _i—u
STRINGE ————

Lyce, Thesai
comd,

I.Es Biggest setk in P

s Europe, Fullest ronge
of new ond sscondhond, Eosiest
Term, geneisuy port exchanges
Lisiv on reguest

and spares, oll

SERVI'CE part in stock.

Repains by troftsmen (omplele
range of accessories Repid M-I

Peta, Crah, Thomuuh

§ ond Fullslzs from £9.33

BRIDGES, all make

BROADWA T BASS FIOK-UP
I £7.57

Ervice
EASIEST TERMS. Send for FRET Y ot S
CHAS, E. FOOTE LTD., 17 GOLDEN SQUARE, W.1
01-437 1811
?vote has it!

5 DENMARK STREET
LONDON, W.C.2

Phone 01-240 2118/2347

Gilan Las Posl 5.0, Stwndard
5.0, Spacal

m SOUTHEMLNG
ROAD

BARGAIN CENTRE :=:-..

AGENTS FOR THE IHEREDIBI.E SIHMS WATTS GEAR!|

100w, PJL!,-I--\.:mﬁk
100w Shack, complate
BAACS Flw. Fra. Amp
DECO-DI X Disen Unit
¥ you cru in e wrsa, ol In b & blaw end = coltwe or sand for our new brachurs

Folr $/H  SIMME-WATES P
Cule,

SELMER TVI00 Pk Amp. Servicad

wad_ v boricods in faik with core by Lrels Em's sege
e E45 bommer s
vox m“‘. FINDER Strat. Whes
peh plota. The i’y sica tpal B30 ana fer lem o @ 4t s o
Polr westem-bullt 3 x 12 P coural wo
Columns,  CILESTION @13 Bl Vour chanes o cem the bt geor
Epanlobm, brackes ..., L] e H ot new pance.
FCALA, Practics Amp. Thow sy ﬂmmﬂm [ .
your goeh (bt mot thewgh e K108
el - e T ) I-Ivclrlmns.'mm-n.
Which remisck w. Al fhe genfiemon (|use  Wiling o sell separmiely. (Whod

e turm bamly) who fhww Wa biich ]

Pesugh sut wndtw bt reirieesd . ORETSCH Flrsbled Sopech ssapls
CECHINIT A" i fu be cuchiesd by Unche  of i1 brpe. Will emchongs for s
n s et Fron s BT

Gt svteizon of am ond £/H Microphone:
Wandi Speckan md Blech Pedois in
Wk

Uncde Irmde says “Should o femcle
Borriger oo @ rficior withou! bright”
GUTATOMS Hewslien Guler. M

HEXT Wi \ Cante
-t b g st e oot parita. £25 i vk 0

THE COMPLETE GROUP SERVICE—BUY—SELL—EXCHANGE—
CREDIT TERMS — HIGHLY EFFICIENT AMPLIFIER, ORGAMN
AND GUITAR REPAIR SERVICE — EASY PARKING — FREE

COFFEE—GAS SERVICE FROM FRANK, JM AND UNCLE ERNIE
24-HOUR TELEPHONE SERVICE

| MAURICE PLACQUET
! STRAMP AMPLIFIERS

100 AP, AMPLIFIER ..E125 2 x 17 PLUS HORN £93
S 200 AP, AMPLIFIER __£168 1 x 18 PLUS HORN _£151
4 x 12 CABINET £113 100 LEAD SET-UP £350

. THE POWER BABY £168
'] THE WORLD'S MOST POWERFUL SMALL AMPLIFIER
CBREMIER Kt bive

....... £100 FENDER Super Reverb ... .E200
FREMIER, grey shimmer . .£110 FENDER Bausman Amp ... £244
- CONGA pairs with stand €118 FENDER Telscostor EI71
EAD Guitors from ..., TAMAHA & EKO lumbes.. £32

| SHAFTESBURY  Telecaster YARI & YAMAHA Clonics . £26

SELMER 100 P.A. Amp GIBSON EB2 -...... .El65
ALL B x 10 Cab , EPIPHGNE Riveli  Bon £145
Precision Bow ., .EI89 COMNN Silver Trombone .. £60

B P )

Sols Sound 4 x 12 Cab, ooy
Wity & = 13 ., only 50
Salmar Trabds Bom 100 Amp L85
Vo= 50 FA, 4 s 1 s e
Gratich 4-drem K

e
Siinguriand Kit, n- L0, 52

B45

£343
Eidd

[Just off Charing Cress Read) [}

B UTTERFLY

MI.ISH:AL INSTRUMENTH
4 Nerweed Roed, Tuls Mill, 5.0.17

1 01478 973
1 lomecl Viad Cipari 11l 730 Iriduy

BUTTERFLY MUSIC WILL BE
| MOVING 1O THE NORTH o8

oMl D, MONTH. WATCH
TS m\n FOR DETAILS.
AMPS, ITC.
WM FA 100 Amp o e 38
VO FA 180 Viabve Amp. immos Les
SILMER P& Ll Ang, (merac 545
BIO P4 60 A e [
VO ALY Amp Top. very fows £30

TEEUMPH 4 3 17 Colmion 100 Cob £33
M BUTTERFLY 4 x 13 Calaviion 120

543

WMSON owe dam Ay, & 40

o ¥OX 4.2 10 Calx. gead Ean
SEMER AF. 36 Awp. ond

£40

SEMER T &8 30 Amg, only £33

C £38

e E25

GISON 50 Standord, immor . £183

GUSON Fistied 1l Original 2 H/W
FASL wwy oid but mnocdam £330
GIBSOM Farsbsind, 3 black /Uy, v.ge K183
GEISOH 1750, beaskil condtion K150
GRSON 350 TD, rors. gold pioied  £103
FENDER Juo Bou sew, cw pice €183
FLAMUS Baling Baii. cvlom mode €3
VO 3 U Ering tom L

5 m.uul COVERS TO ORDER
GUITARLS OVERHAULID

GUITAR
VILLAGE

80 SHAFTESBURY AVENUE
LONDON, W.1
PHONE: 01-734 8840

' N!ng!é |* !

RGAINS FROM OUR 13t FLOOR ORGAN STUDIO |

Main distdbuters for LOWREY, THOMAS,
FARFISA, PHILIPS, #tc.
AMPS & LESLNES
w150 weit Peviable Spht LESUE'S 193
285

e 150 st Misi LESLIE'S,
SCHALLER B watt combinmsiion e )

b -
asluction of wetabie AMPS for
R NTAMES hom €

fram £20%
wm% 1

..Hd

mm:lhvh.mbwt"‘-
m..,m(uhnﬂ Vuitenn, Fand Repsit

£i
1
3
ﬁ-
3
ii

GBE0H LEO. B, bty tiay
URBGH Frwiis 7, o,

BEOM Vi bl B, s L]
GREOM riel Lapr', dharey i
DRSO 11230, brmimniein w130
WHREDN  Hurmesghind, atietiens e
GMETH 5. g, ey aim
EAOM B3, Spmted, ma, e L
BA0H 135, O, sl Wi
TUND ewisssmter. peed nis
WA Borvmmrveter. e shan
TN allls ey P e
PR Proicbas D b nas
PO barreets. g L)
EPPRONS Caslen e
IPiPOHE Carmpls Sotd, saip nev
e Eired Sam nm
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Musical Inslmmenfs Ld.
114-116 Charing Cross Rood, W.C.2. 01-240 33868

Opan 9.30-6 Waekdays. All doy Sots. [Thurs, after | pm, until 6 p.m
Repains and payments enly|

SALE

**336 HOURS ONLY"

GUITARS E:I oo 1

MR FELEOENT BARY o3

121 P
. HOTME MATADOR
e raLsma

T AR
Wotvan ATia AR

T B
AT W AEDUINE S

AMPS

DRUMS

BRASS & REEDS

e
KIS STMMAONT TEURMTE. Complaty =i sms
MANT CTRIR BRASTIC RTSUETIIND
LMY OO0 vz
arm
amm- | AMF. i FIDAL JOALD. Complite G
WD) ECOUTS T T LTS

ORGANS

SHOWROOMS

SALE! SALE!! SALE!!!
GENUINE REDUCTIONS

DRUMS 2 24" Pramier Basa Dru

MELODY MAKER, February 13,

S3-37 M arcolcok HIRE PURCHASE
London, W1

¢ MAIL CRDER
01734 654 PART EXCHANGES
Evanmings 01-707 D853

MUSICAL INSTRUMENTS

EINION 338, sunburet
GHION Celle Baund Hels, rare
BIRSON 175D, senbuns, —mtu:
FENBER mismauber, sunbursh
FENDER Jatimastar, bargsin

. red
FINDER Clamiczsl Gultor
RICKINBACKER, T p.fu, mod

lm.nlnnw i‘l.nnﬂ».. i

omrnu l:mm o oo ETS
MARTIN 0018, recondirioned .
HOFHER Verithing, sech £30

SECONDHAND BASS GUITARS
FENDIR Jazs Bass, imenacsions . . 6153
FENDAR b-itving Boss, sumborst €135
RICKINBACKER Bass, v.gi. .. 5133
GIBSON BB, sunburst, rers as

DAUM KITS & ORGAMS

HAMMOND RS AN, i
PRIMIER KFT with 23° 8./0 snd Tylipen Cymbali, Immes. . .

ATTENTION: Mall Ordar
Bank v wur sceeums 30/7164 4t % ot Bcebay
e be deflvarsd snd H.

ALL GOOD GUITARS, DRUM KITS, AMPLIFIERS, SPEAKIR

CABINETS & INSTRUMENTS WANTED FOR CASH

Sonar Drum Kix, 4 drums,
and, 4 drums EZTE
ar Drum Kit, bargain at

T
Mayer, roal bargain
Tanor

E55
£39
stock: Full mnge of Gam Organs,
4. Eko Guitars, Shaftesbiury Guitars
axes, plus the Lmu 5 uow Shaftes

bur) Drums and .M
B1-83 SHAFTESBURY [XTETSRETTY Wi TEI Bl -13? 2m
Open 330am-Gpm @ Hire Purchase Facilities

LR ER VR TIN o Part Exchange o Repairs & Overhauls

ary. comgmataly ovechauled. anly
Large selection of New Flutes, from
Abways
Conn &

01838 7WI143, e A+
01-240 3159 .'n,
GUITARS AMPLIFICRS

GIGON La Paud Ovignal Hunbocan $390 MARSHALL 100-wall, taw (31}
GO Lay Panil Origieal Ha 0 B340 | MAFSHALL 100 S Ea5
GUESON Cuom Lai Pusl Crigieal | E380 |  MARSHALL 52, nww a8
GHEON Lm Foud v Sostowsy £150 MARSHALL 30, SH 830
GHEON Lm Foul Menler Dicotoway B1S0 | MARSHALL & o 174 [
GAYIN Firsksrd B340 | ARSHALL 1 = 18y i3

CIBAON Frsbird, md | R348
GHLEN Fiyisg ¥, ne=, wih coe . K348
llu

SMECIAL OMR |
HEW HEWATT 100y

QIBSON 118 112erng e
CIHOH  tpanah Acutic HEW HEWATT 50 s
::::g:: L .|“ HEW HI-WATT 4 & 17 90
e 613
FENDER  Sirstocoer oe T 1B g
GRETSCH Comnbry Goaed [T
VO Laa Pond [T =
SHAFTESBURY Les Pasal .. L [T T Heo
12-ning  Flacir . o 50
BASH GUITARS s
FENDIR Jor Bew. new £1s0 [ty
TENDIR Frociion, mew t1s0 T
FENDER g Bou gise oL
H Moviang e 130 a3
FENDER Jam Bost. 518 €138 [
GHSOH EB3, & 4130 T
GUILD, M s o
HOFNER Solid llan e
[ TLTEgy - ey 80
L sas
CIREON PICK-UPS (1}
GRLON Humbuckan Lai Posl 50, 205 BT
GISON B8O, B2 HI Pk v . EIS * &

ALL ORANGE
EQUIPMENT IN 5TOCK

ORGAN SERVICE

moore-randall

1678 HIGH STREET, NEW MALDEN, SURREY
: 01.9428766 .

IVOR MAIRANTS

[ Britain’s leading Guitar Expert
ence agoin offers same

EXCEPTIONAL 5/H GUITAR BARGAINS

MARTIN D18, Eh:iﬂ-ﬁl tone and achon E175.00
GUILD D40, & - EVA5 00
GIBSON B15. C.-’w ET10.00

MANUEL CON coumm Contart Guitar : .nsun
TAURUS Mo, 56 Concert Guitar £75.00

S NN SO e BN N I SN D D SN
Sorry we cannsl wiite fo custamers on our wailing st
cuw to postol sirike, Plecse coll on

‘O MAIBANTS MIUSICENTRE
34 RATHEONE PLACE LONDON WIF | AR TH: 01-434 1481
O oll day Sarerdey  MAN ORDER SERVICE  Nearest Tibe Temanham Ct, B,

SOUND CITY AMPLIFICATION
LOWEST PRICES IN LONDON
== e
foms iaes
] L A
E= e
e e
B
i
Ll
i
S0
e

“Hobiner Symphanic 350

IT

ORGANS
W Continantal doe.
Vo Riviers modal.
Minuet '910°
Habnas Elsctric Piono-

Hehnar Symphanic 4101
Hohner Symphonie 17
§/H 2 Farfiro Compa
S/H W.EM. Talitcr
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I BET a pound to a penny if Dorothy Squires'
“My Way " was played on Top of the Pops it
would be in the Top Ten. — MR E. BURNES,

o lllzri::l gherbr};d Linton
oaa, -Ampriage.

The Circus ooocmoes ...

L ] L ]

is still

[ ]

in town

shire, 1 w.ls idhy glnnol'uz at
1hn- signs placed outside Iaums
and at the hnunm uf farm

anes. | Pﬂ:imons * Farm
Fresh Cream," "' New L nisi

Eggs.” " Strawbefries "

then, to my horror 1 saw nnp

hi!al'ln the legend
Welches. friends tried
] WOULD like 1o clarify 10 reassure me that it was
several points @& G0 why Probably me of some
Kinetlc Circus has been so  farmer or brand of fertilizer
{rregular in It appearances but 1 can't help feeling some
(MM, Jan. 30} evil plot is afoot. Shouldn't
The 'm:\n ‘gertes " started  MIS or Y Doomwatch™ or
on i weekday 3&0 with Black 24 Hours™ be informed
Sabbath an is proved a al:m.l posgible threat 1o
relatively successful venture. ur -national  security?

PI:'H',R CHARLTON, &5 hinx
sley  Avenue, West Ealing,
London, W.13.

CAN Clive

But because Birmingham Town
Hall was also h!fdlng rock
concerts, and groups appear-
ing here could not appear in
Birmingham twice during their
tours, we found that we had
1o wail - several weeks 1o
re-pnok. ‘them, and other
bands, Therefore, because of
the competition, we were
forced o move to & Sunday
spot

The next two concerts that
we held, [eaturing Southern
Comfort and Emerson, Lake
and Palmer respe loat
us money 50 hence
Inrity.

However,

long time
and King

[rncr; on
brilliant

TTEEU-

I'm pleased 1o
apnounce  thot  the Kinetic
Circus §s out of lts difficulties
end wl' open BEain on Feb.
tuary 18 with Johnny Winter.
—PETER MARTIN, Kinetie
Cireus, Birmingham,

DIRUI’{AH UJI \'lA\ [13! and
SARAH 4), Bb
Wagon Mead, Hatfield Heath,
nr, Bishops Stortford, Ferts.

R MANY  years
now “ straight ™
or “ modern classical "'
music and pop music
have taken their own
distinctive directions.
While the madern
** gtraight " composers have
become  bored with the
limitations of the romantic
and classical periods In
music and have broken
away from fixed keys and
time signatures, using dif-
ferent sound  production
techniques, the “pop"”
music COMPOSErs
relied on harmony used in
the 1700s to produce sounds
that ar¢ supposed to please
the listener, but almost
make some people vomit on
hearing
. as usunl with rules,
are & few exceptions
instanc the music of
r Sofr Ma-
a tion of
' 1nd t Y omu-
these pebpie have
been recognised by stme mem
bers of the public, unlike some
Tlent

straight " compos

The music of Zappa also
bears considerably more rele-
vance to the present than
marny ather forms of popular
Blsp owes & lot to
s such as Keith Em-
n and Jan Lord who have
peaple aware of

ff
. LF WINNER

|J\1-_ TREND .in music | have

M.A M. PRESENTS

AN EVENING WITH

TOM
PAXTON |

ROYAL ALBERT HALL
LONDON
MONDAY.15th FEB.

at 7.30 p.m.

TICKETS 5/- (standing) 8/- 10/-
15/- 21/- 25/-

Available from Royal Albert Hall Box Office
and all usual ticket agents

0000080000000
ALSO nrrmme AT:

CROYDON, Fairfiold Hall FEB. 11th
HEMEL HEMPSTEAD, Pavilion FEB, 13th
SOUTHAMETOM, Guildhall FEB, 14th
BARKING, N .E, Poly FEE. 16th
NEWCASTLE, City Hall FEB. 19th
MANCHESTER, Fiee Trade Hall .  FEB. 20th
SOUTHPORT, Flarel Hall FEB. 213t
BRIGHTON, The Dome * . FEB, 2%nd
LIVERPOOL, 51, George's Hall FEB. 23rd
LEEDS, Tawn Hall MAR, 3rd
SHEFFIELD, City Holl MAR, 4th
-EDINBURGH, Caley Cinama MAR, Sth

th
W|II just be drnr.g the
wll  the cows come
while all the so-called

super-
led

SUNEr-Erou:
a couple of
them, rehearsing for a wetek
and then com ing - along and
gettlng  higher billing and
more money than the gral
rooter! — B. R. THORPE
SMITH, Basement Flat, 53
Sherriff Roud, London, N.W.6.

HEY, RECORD rumprm-.p‘-.
why don't you put LPs up to
£5, that's a nice round Sum.
— PETER OSTRIDGE, Lower
Lodge, Illwlhnmdlh, War-
field, Bracknell, Berks.

'l'HERE’S MORE  to Dylan's

m  Wesley Hardlng"
cover than meets the eye, It
seems,

Reader Martin Rawlins dls-
ewarsdbrlclmes of the Beatle!
“g December 19)

Le Vay Roth found &

while
[ll.nure of King Lear with o
rombone up sb nose (Mail-
5 dan
ut the seem 10 have
missed mosl  important
feature of the cover. ou
right-way-up, :ﬂ

CARL PALMER of ELP: no gimmickry

merson and Lord

rldge

UNTIL now l'vé thought no-

dy cowld perform a Laura
y compogition like Loura,
having  heard * Stoney
* by Barbra Streisand |
am proven wrong. Miss Strei-

s a completely over-

that [*m

nss and

b prepared

krulmphml return

5 with this mnew  single. -—

BOR F BYRON PHILLIPS, 1 Wheat-

ck nl'ml Road, Iey Avenue, Port Talhot,

Parva, Leicester LE2Z SRY. Glamoergan.

Write to Melody Maker, 161 Fleet
Street, Londen, EC4P 4AA. You could

win your favourite album.

ta me that a " Blues Traditionabist™
ould consider the Blues is dead, To me,
noof music, but a way of life,

sion ol one's tions, Whan
invelved in it and asso
¢ it can neyer *

If with -.f.. And in this séng

die.” OK,

R and B and Soul originated from the Blues, but during their

Leution Lht\- lost all the
e Blues has alwoys had
Raven is o little mixed up &% 10 what the Bluss
— U. WHITCOMBE, 6 Chureh Lane, Hartlay

persunal and emotional

Mike
Is really sbout
Wintney, Hants.

I'HE BLUES is wery much alive although circumstances have
prevented it being the attraction that it was a couple of years
6go. The small clubs were then thriving on the inexhaustible
supply of wisiting American blues-men gnd the many fine Eng-
lish blues groups such as the Aynsley Dumbar Retaliation,
Mayall Fleetwood Mac etc.

However, with the passing of many of the small elubz and
the sphitting of the best of English Eroups about the only way
to hear the blues now s throogh the. Folk-Blues Tours, or
from touring MWegre bluesmen who are finding it increasingly
difficult to get gips hecause there are so fow places left

I am sure, though, that
there are many  people, like
myself, who wall always sup-
port the blues and try 1o
spread the news to the un.
initisted. — JOHN HOLMES
[on behall u‘t l'he Hlugs Secs
tion h

Ei Cul.k'na M i 626
ui'.l:h;'u.. Liss, Harcom

IT 15 understandable
Curved Air have b
ll]km

that
etume the

point of many  cons
rsations, this being due Lo
Lhe fact that their LP s
different!

However, have you hesrd
Wishbone Ash? Thi'vh o band

BOB DYLAN: regord i
Churleywood, Herts, falls out Lt Jl:tl:;i.cd“el?;?m o m_al’u -IIEI'H?N]'
e - 2' Springlicld Lane,

that gap...

I AM writing in defence of the maligned groups and
singers whrJ are gwth support by vour critics and the so-

called * progressive ” listeners, and then Jaughed at and
criticised once they reach higher m X

I'm speaking in particular of such people as TYA, James
Iaylw and the Fairports. ELP seem {0 thiz _month's (and

lnst year's] favourites in the rumning, bit no dodbl once they
e popular amongst everyone, MM will have no more
with them, calling them commercial and heart throbs;
, for God's seke, stop calling James Taylor * Syeet
Baby Jumes” — for that it his youns nephew, and can
hardly be said (o be not as good as Livingstone!

I om sure many others agree that Clapton, Meyall and'
ELP arz not the best around.
MISS HELEN TURNBULL,

Calder Avenue, Brooks
s Park, Hatfield, Herts,

T

S0 LPs are gumﬁ up to eve:‘
higher - prices arvest

will sell at 485, We are mld
they are . more expeénsive
beécouse they have a double
ap cover. Harvest also
limit themselves to one side
colour  and one black and
white only. Look on .!.l'l af
their double covers. Island,
the best record label, are able
1o sell the néw King Crimson
album at 3% 11d, This has a
hr'u]'mnﬂ coloured - cover and
music. If they can keep their
prices dnwn although gum

up to 435 why can't ar\ul

—  ROBERT WARDEN, 13
Hankins Lane, Mill Hill,
London, NW7.

ALVIN LEE: a defence

QUEEN ELIZABETH HALL  LONDON:

SATURDAY 13 FEBRUARY, at 7.45 p.m. .
A BENEFIT CONCERT FOR ]

BUCK CLAYTON

AMONGST THE HOST OF ARTISTS & MUSICIANS
WHO ARE GIVING THEIR SERVICES ARE:—

HIIMI'IIIE‘II.YI‘I’EI.I’ON&!IISB&HD-IOOTSIHS
ANNIE ROSS © JON HENDRICKS o IWQM
DEARIE = BOB BURNS = ROMNNIESCOTT
JIMM‘I‘SKIDMOHODIZDNH-MM}M
efc., ekc.

TICKETS: 8/-, 10/ 14/- 17/, 20/

Available from ﬁnyal Festival Hall Wﬂﬂm
and all ususl ticket agenis
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