v YES MAN STEVE HOWE:
Crystal Palace gig,
new album, big tour

Meclody Maker — sales record

CIRCULATION of the Melody Maker
between January and June, 1971,
certified this week by the Audit Bureau
of Circrilation, averaged

154, 196

copies weekly. This shows an increase

over the last six months, of

8,552

Compared with the same period in 1970,
the new figure shows an increase in weekly
circulation of 32,087, )

Sales are the highest in the paper's history.

The Melody Maker welcomes its new
readers to the paper that reports and
interprets the complete international music
scene.

The Festival
season: Lincoln
report, page 20.
Crystal Palace
preview, page 4

TEN YEARS AFTER and Yes are set for inde-

pendent ‘nationwide British tours during
the autumn.

For TYA it is the group's first British tour for
nearly 'a year and a half — but no London date has
been fixed yet because of ma r Chris Wright's diffi-
culty in finding the right venue following TYA's ban
from London’s Albert Hall two years ago

The tour coincides with the release
new album “ A Space In Time.’

Next week the group fly to America for another
major tour until August 29. They return to play their
first British date on September 14 at Bristol's Colston
Hall

Other dates are Philharmonic Hall. Liverpoal (Sep-
tember 15), City Hall, Newcastle (16), Edinburgh
(17), Guildhall, Southampton (20), Leicester De Mont
fort Hall (22), City Hall Leeds (25), Free Trade
Hall, Manchester (26), City Hall, Sheffield (28), and
Town Hall, Birmingham (October 14)
YES‘ whose album “ The Yes Album” has been in

the MM chart since February 27, will feature the
tracks from the album for the last time at Saturday’'s
concert with Elton John, Rory Gallagher and Fairport
Convenfion at Crystal Palace Bowl

The group release a new album—titled * Fragile "—
on October 1, and are set for their British tour dur-
ing the first two weeks of October. And their reper-
toire will feature new material

Dates for the tour are: De Montfort Hall, Leicester
(September 30), Free Trade Hall, Manchester (Octo-
ber 1), Albert Hall, Nottingham (2), Music Hall

. Queen‘s Playhouse, Glasgow (B),
Theatre, Edinburgh (9). Caird Hall, Dundee (10)
ston Hall, Bristol (12) City Hall,
Hall, Southay
(15)

of the group’s

. Col-
Sheffield (13), City
pton (14) and ABC Theatre, Stockton
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ALBUMS

1 (2) RAM Paul and Linda McCartney, Apple

1) B E OVER TROUBLED WATER
AR RS Simon and Garfunkel, CBS

1 (3) GET IT ON T. Rex, Fly

2 (1) CHIRPY CHIRPY CHEEP CHEEP
Middle Of The Road, RCA

3 (2) COCO ... ol 2 cooee.oo... Sweet, RCA ' ; Kl
7 3 (2) TARKUS Emerson, Lake and Palmer, Isla
R R e NAME? goop' I 4 (4) STICKY FINGERS ... Rolling Stones, Rolling Stones Records

QUL RS 5 (5) TAMLA MOTOWN CHARTBUSTERS Vol. 5
Various Artists, Tamla Motown

5 (6) MONKEY SPANNER

Dave and Ansel Collins, Technique
6 (5) BLACK AND WHITE Greyhound, Trojan
7 (8) TOM TOM TURNAROUND New World, RAK
8

Island

6 (6) LIVE FREE
7

(10) MUD SLIDE SLIM AND THE BLUE HORIZON
James Taylor, Warner Bros

(9) JUST MY IMAGINATION Temptations, Motown 8 (7) SPUT Groundhogs, Liberty
9 (4) DON'T LET IT DIE Hurricane Smith, Columbia 9 (12) MAGNIFICENT 7 Supremes/4 }DpSMTar]:la” NFl(mown >, ¢
10 (23) NEVER ENDING SONG OF LOVE 10 (22) BLUE oni Mitchell, Reprise | —=% ;
line » FECT: Man
New Seekers, Philips A s . iR SICA FLEETWOOD'S CHRISTINE PER quee
11 (13) TONIGHT . Move, Harvest 13 (18) EVERY PICTURE TELLS A STORY .. Rod Stewart, Mercury booking.
12 (16) RIVER DEEP — MOUNTAIN HIGH 14 (30) THIS IS MANUEL Studio Two
Supremes/Four Tops, Tamla Motown 15 (9) HOME LOVIN' MAN Andy Williams, CBS London's
13 (10) BANNER MAN Blue Mink, Regal Zonophone 16 (13) 4 WAY STREET .. Crosby, Stills, Nash & Young, Atlantic Marquee club
14 (21) DEVIL'S ANSVWVER 17 (16) THE YES ALBUM Atlantic arq
el Atomic Rooster, B&C 18 (15) ANGEL DELIGHT Fairport Convention, Island is to present
15 (12) PIED PIPER Bob and Marcia, Trojan 19 (19) TAPESTRY ! Carole King, A&M top rock acts
16 (19) WON'T GET FOOLED AGAIN Who, Track 2027 ANDY WITNAMG RERTREY TS o op CBS on consecutive
17 (18) STREET FIGHTING MAN ... Rolling Stones, Decca 21/(27) LOVE STORY Soundtrack, Paramount (e S s
: / (—) SYMPHONIES FOR THE SEVENTIES nights — star
18 (11) HE'S GONNA STEP ON YOU AGAIN Waldo de los Rios. A&M ing with King
John Kongos, Fly 23 (24) SONGS FOR BEGINNERS Graham Nash, Atlantic Crimson who
19 (15) WHEN YOU ARE A KING ... White Plains, Deram 24 (30) SONGS OF LOVE AND HATE Laorisrd iLotian iCHS are booked for
20 (22) LEAP UP 25 (—) LA. WOMAN Doors, Elektra
21 (20) R L StCacinabolydor 26 (—) LED ZEPPELIN Ii Atlantic August 9 and
(20) LA LA MEANS | LOVE YOU Delfonics, Bell
22 (14) 1 27 (—) EL PEA Various Artists, Island 10.
(14) I'M GONNA RUN AWAY FROM YOU 28 (24) LOVE LETTERS FROM ELVIS Elvis Presley, RCA The move ]
Tami Lynn, Mojo (19) COLOSSEUM LIVE Bronze comes as a fe-
23 (17) I DON'T BLAME YOU AT ALL 30 (26) ABRAXAS Santana, CBS sult of several
Smokey Robinson & the Miracles, Tamla Motown Iwotitiestiedifor 218t and:28th positions pame  sctg ks
24 (29) GET DOWN AND GET WITH IT Slade, Polydor %E?l]ar;/g lhae a‘a\:rh 1
25 (28) IN MY OWN TIME Family, Reprise y Foig
’ . P quee !
26 (—) I'M STILL WAITING Diana Ross, Tamla Motown America s Top 30 L s Y Marquee manager Jack  in purchase tax, but the price
27 (24) PICTURES IN THE SKY Medicine Head, Dandelion Barcle fold he MM this week, sy be KeURRtL C L ol 1
e is in mi racks are " Sunshine f
28 425) sl DIEWEARIIEID B MARI.II'.\ 1 (1) TAPESTRY CaroleKing, Ode for some time but lwuldlr;"l Your Love,” 'Room Full Of
. ony Christie, MCA 2 (2) STICKY FINGERS Rolling Stones, Rolling Stone get a group to start the Mirrors” * Bleeding Heart
29 (—) HEARTBREAK HOTEL Elvis Presley, RCA 3 (3) JESUS CHRIST SUPERSTAR Decca ‘éei_!‘r:_‘“s‘:n “gﬁei‘ae“;:g“)r’wﬁ’“% and * Smashing Of Amps
30 (30) WATCHING THE RIVER FLOW Bob Dylan, CBS 4 (6) MUD SLIDE SLIM AND THE BLUE HORIZON ho;ae to get several top names 1
PUBL'SHERS/COMPOSERS = AR James Taylor, Warner Bros. on for two nights running. SCOTS FEST'VAL 3
(5) R Paul and Linda McCartney, Apple “We will limit the amount ~—__
; ? < ; el 6 (4) CARPENTERS ... ABM of people coming into the TWO POP festivals only
Essex Internstional (Merc Bo (Poul Ramsiac); 18 Febulous  (Pets 7 (7) AQUALUNG Jethro Tull, Reprise club so they “5“ see the separated by a week are b
Keith Richards), 18 Essex 8 (11) EVERY PICTURE TELLS A STORY .. Rod Stewart, Mercury BOhRH ot on iy T eoper A e
{John ongos / Chns ¥ . S Ol
K. Lavoie) 1-1J/\m o Hill) I’zf) 13 {15} g\g-:\IAJSSFC(;)%'NB%GOl“I\I-ERS G ’xla”’",; Gaye,ATam!a “1f if works — and there outskirts of Glasgow. 1
); 6 Durham iancock); 21 Carlin raham Nash, Atlantic is no reason why it shouldn't The first is scheduled for
(Arkir Thom Bell): 22 11 (13) TARKUS Emerson, Lake and Palmer, Cotillion — 1 shall be booking some Saturday, August 28, at
S Bane). 28 12 (16) STEPHEN STILLS 2 .. Atlantic really big names for two or Southcroft Park, Rutherglen
13 (8) ARETHA LIVE AT FILLMORE WEST maybe even three consecutive Groups booked to appear

Aretha Franklin, Atlantic nights so the fans can see are Family, Roy Harper, East
14 (177) B,S&T: 4 Blood, Sweat and Tears, Columbia them properly.” of Eden, Caravan, Vs der
15 (19) BLUE ... Joni Mitchell, Reprise Fleetwood Mac are the Graaf Generator, Climax Chi-
£ ; Callen 16 (4) 4 WAY STREET . Crosby, Stills, Nash & Young, Atlantic second band to appear two cago, Pete Brown and Pib-
we ok (Axton Durden 17 (15) BURT nights running. They are lokto, Pretty Things, Pink

Hatie . y (15) BURT BACHARACH A&M : 3 , P 9
e c 30 Feldman (Bob y booked at the Marquee on Fairies, Thin Lizzie, Soho
inGiny ent Crane); 15 Robbins  Dyfan) 18 (14) 17.11.70 Elton John, UNI August 30 and 31 Crange, Eric Cuthbertson, The
M l y 19 (21) POEMS, PRAYERS AND PROMISES John Denver, RCA 3 Slrlng "Driven u’l‘hxr::lsz;m(.i LIL
AMERICA’S TOP 10 20 (20) CARLY SIMON Elektra HENDRIX ON EMBER Natural Acoustic Band,
1 (2) DONT PULL YO 6 (7) HOW CAN YOU MEND A 21 (18) CHASE Epic The other festival is a two-
Hamiiton, —Joe. BROKEN HEART =~ 22 (24) TEA FOR THE TILLERMAN Cat Stevens, A&M EMBER RECORDS are to 43y affair to be held on
) i 7 (12) BRING THE BOYS HOME 23 (22) SURVIVAL Grand Funk, Capitol release another Jimi Hendrix Syund behind = Kilmardinny

) MA. BIG STUFF . Freda Payne, (nvictos 24 (27) LEON RUSSELL AND THE SHELTER PEOPLE Shelter album riding school, Bearsden.
Jean Knight, Sx g (11) HERE COMES THAT RAINY 25 (35) LA. WOMAN ... Doors, Elektr The album — called * Jimi g o gubs, booked are: Satur-
3 (1) vouye _5;rorw;~:m;§|gr;? L DAY pssur\r?mmm L 26 (26) HOMEMADE For MGI\Z Hendrix Experience S i ';‘;j day September 4, Curved Air,
o GANTRBIAN . RESERVATI OWMEE g (9) 1 DON'T WANNA DO WRONG 27 (28) UP TO DATE . Partrids iEamily SBail leased on Friday and is the G2t Stevens,  Lindisfarne,
M ESERVATION Gladys  Knight and _the 28 (25) GOLDEN BISCUITS e Dogg Night. Durhil soundtrack of the film ‘ Ex- Egl'[“méanSDBB““d- Billy Con-
ps, S . 3 M y 8

S (6) DRAGGIN THE LINE 10 (15) TAKE ME HOME, COUNTRY 29 (31) HAMILTON, JOE FRANK AND REYNOLDS ... Dunhill {):;u(r‘]::{denShr?c};:vﬁce"dy s The}ff‘””Winangzlyey"l’)?é:hﬁl:\:z'
Tommy James, Roulatte ROAD John Denver, RCA 30 (23) LOVE LETTERS FROM ELVIS Elvis Presley, RCA The Electric Ligh‘l Orcheslr;\:

W 7 The album, which is pro- Iri : &
CASHBOX FROM *“* CASHBOX ' bably the last recorded lrapcks '&géﬂrzw%pmd fr?: \&;llf\r(]lfn

from Hendrix, was set to sell
' are feat icke
at £2.19 before the reduction £2.00 macuorsgr b(\—ll—)xfl:.!la?s R

npPresieyiseasy to
The GuessWho / handle y

Nilsson - ® &

NinaSimone - - Elvis Presley |
Gary Burton T / : Back in Memphis PK 1632 Dul:?dE;I:rl§;on and Orchestra ¥

1C(lr[|‘|dgc No. P8S 1632) alled him Bill b
I

Palll Kahtnel' and S ; ) Paul K‘antner and Jefferson Starship bkl

lefferson Starsh'p 4 N“:': gim;:;hﬁ Empire PK |654 #?”'fﬁﬁf'&s"i"'? Plus PK ||
Duke Elllngton 4 - . Ty rGM Gold PK 1545 Nilsson P
LouisArmSng % ' 3 . . b . 4 / ( ,a‘r.y'.Burton i ‘ Jrefft‘:rson Airplar‘::w T
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]eﬂel'SOn Airplane . > ~ e K } [ ‘ St ?!enn‘y:ch‘)odmﬁa'n‘

and many more great

names) RECM | ia 2 | ] ool !‘ RCAcassetteS
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INGO STARR,

album released on

ducer Norman Dayron.

JOHN MAYALL
new band

OHN MAYALL is

forming a new band

— this time a three-

piece — for his British
tour in September.

He told the MM in Los
Angeles last week: “ At the
end of my last English tour
we did two months here,
then broke up.

“ After a couple of months
break the next band will start
work and will include Larry
Taylor on bass guitar, Jerry
McGhee (guitar) and myself.
Jerry was on some tracks of
the *Back To The Roots,’ LP.
He's been working with the
Ventures which was a bread
and butter job. He liked the
idea of the new group and ac-
cepted.

“There’s a new LP which
had to be done pretty guickly.
1 wrote all the material and
its called *Memories' based
on things | remember as a
boy up to the point of coming
back from Korea. It probably
won't come out until October.”

John will be fronting with a
one-man sound, incorporating
a new harmonica harness he
has built

Mayall's English tour dates
will  be: Portsmouth (Sep-
tember 23), Bristo] (24), Brigh-
ton (25), Croydon (26), New-

Stevie Winwood,
and Charlie Watts are among the ygouwlin' Wolf. It was him we dig, not the
name musicians on a Howlin' Wolf

the Rolling Stones label.

MM a short while ago that he thought Day-

ri 2 ron was not precise enough in aiming for a
Eric Clapton, musical direction, and that Howlin® Wolf

“ After all,

On the

Bill Wyman, seemed too dependent on the producer

we'd gone there to play with

producer,” he sald. ‘
same track, playing bass, was

August 20 on Klaus Voorman, The complete list of musi-

one of the

The album was recorded towards the album), lan
end of last year at Olympic Studios in a  John Simon
series of sessions which featured a host Sandke and
of artists brought together by the pro- Tlll?s on

Wolf—London Session,” ar

Daddy,” “1

Ringo, who uses the name “Ritchie” on  On Top Of

now
it’s
A
trio

castle (28), Leicester (29),
Sheffield (30), Glasgow (Octo-

ber 1), Manchester (4), and
Birmingham (5).

FLEETWOOD ALBUM

FLEETWOOD MAC release a
new album on August 27
called “ Future Games i
Britain and the States.

Its release precedes another
tour of the States by the

clans is made of famous blues guitarist
Hubert Sumlin, Geoffrey M. Carp (harp, and

motivating powers behind the
Stewart, Lafayette Leake and
(pianos), and Joe Miller, Jordan
Dennis Lansing (horns).

the album, to be called “ Howl-
* Rockin’
Ain’t Superstitiou: “ Sittin"
The World,” '“Worried About

the album, played on only one track, “I My Baby,” “ What A Woman," * Poor Boy,"
Ain't Superstitious.” He did just one ses- “Built For Comfort,” ‘“Who's Been Talk-
sion because he was dissatisfied with the ing” “The Red Rooster,” “Do The Do,”
music that was going down. He told the “Highway” and " Wang-Dang-Doodle.”

W See Ringo interview, page 15

MAYALL:

band who leave this country
on October 1. They will be
away until the third week in
November, during  which
period they will also take in
dates in Australia and Japan.

The album was made about
three months ago with the
new lineup that includes
Christine McVee, nee Perfect.

Their manager, Clifford
Davis, has now signed Curved
Air, who also put an album
out on September 3. The
urlglna] title “ Liquid
Oxygen," has now been
altered to simply * Curved
Air™

FAME AND PRICE

GEORGIE FAME and Alan
Price go into the studios this
week to record a new single.
They will also be appearing
on the LP spot of this week's
Top of the Pops to promote
their latest album * Georgie
Fame and Alan Price To-
gether.”

They, will be appearing at
the Winter Gardens, Weston-
Super-Mare on Saturday and
20 into a week's cabaret on
Monday at the Golden Garter,
‘Withenshawe before flying to
Palma, Majorca for a week at
the major night club there.
They will then take three
weeks' holiday before recom-
mencing work.

BUDGIE'S FIRST

THE FIRST album by Cardiff
group, Budgie — previewed
on Disco 2 earlier this month
— is released by MC.
tomorrow (Friday).

The TOUp's producer,
Rodger ain, is currently
editing one of the tracks,
“Guts " for issue as a single
in August.

REX GET IT ON...

MELODY

MAKER, July 31, 1971—Page 3

Cash
tour
dates

Ju!l.\\'x CASH's long
awaited return to B

tain takes place
ber

At presstime other dates

BUCKMASTER'S PLAN

PAUL BUCKMASTER h
rrar

as

ust completed the

ments

next RCA an

hired to two mlr, for
Atlantic’s Flack and
Donny new
album

As cellist and b
with the Third
Buckmaster is cu
ing the soundtrack
the controversial
lanski film ** Macbeth.'

ELLA CONVALESClNG

peration, has
hospital after
She is convalescing, and it
not yet known when she w
return to work

T. REX have completed their next album
for release on Fly on September 3.

Title of the album is * Electric Warrior ™
and it features 11 new Marc Bolan compo-
sitions, including “ Girl” which the group
has been featuring in their stage act re-
cently.

Radio One '“Sounds Of The Seventies ” show
for DJ Bob Harrls, and future live appear-
ances include Bournmouth Starkers on Aug-
ust 12 and Trentham Gardens on August 22.

In mid-September the group tours Ger-
many, Scandinavia, Belgium and Holland.
This week they ]umped to No 1 in the MM

On August 3, T, Rex are to record a

chart with “ Get It On.”

Poul Simon Song Beok Mo, 2 40p.
Poul Simon Song Book Ne. 3 40p
Simon & Garfunkel Bookends

Simon & Garfunkel Bridge Troubled 75p
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Pink Floyd Saucerful of Secrahs  40p
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MUSIQUE BOUTIQUE _Ioie iiasitrn
SONG ALBUMS IN
LEONARD COMEN SONGS OF LOVE £125
JAMES TAYLOR MUD SUME SLIM & 'SUE HORZON £1.60
BLACK SABBATH (PARANOID) &0p
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Beatles 50 Hit Songs Book 3 £1.50

THE JOHN PEARSE ALBUMS
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The Who Album No. 1
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Beatles lllustrated Lyries Vol, | £1,50
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pHEUPR

Adaption, abortion
contraception
drugs, e ducational problems
loncliness, marriage
pre jnancy testing,
psychia ric help, venereal
disease

For free help and ac
phone 402 52
or write to “HELP”,
10 South Wharf Road

PRESS TIMES

Copy for all advertisements'
must be received by 1 p.m.
on the Monday precadmg
publication. All advertise-
ments should be prepaid.

ARE YOU SEEING SIGNS OF HAIR LOSS??
HARLEY STREET IS FAMOUS FOR THE WO
READERS ARE WELCOME TO THIS FAMO!

WARNING TO YOUNG MEN

THEN ACT NOWI| BEFORE IT'S TOO LATE
RLD'S BEST SPECIALISTS. MELODY MAKER
US STREET BY APPOINTMENT TELEPHONE:
HARLEY STREET HAIR CLINIC

LONDON, W.1__ 01.636 0244 or 01-570 9656/7

BRUCE'S

‘ORDS
In Hearing Ofi—Atomic Rooster £2.08
Steven Stilli—Changing Partners £2.30
The Bealles — Hey jude

— Living in the USA. . .. £2.99

51, Olasgow, 041392 3215 I
coldy

1 Sauchisholl 51
79 Rose St Edinborgh/ 46 High S1., Kirk
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S MILES
QUITTING?

S MILES DAVIS hanging up his horn?
Confused reports reached the MM this
week from the States that an “ Angry
Miles Davis " is quitting the jazz scene.
This was the streamer heading blazed
across the eight columns in Jet, the leading
black newspaper, last week.
But, despite the report, Miles turned up to
play concerts at New York’s Beacon Theatre
marquee, where 4,000 saw Miles and his band
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They say if you go too
far out you will arrive
back at the
beginning. Has this
happened to rock ?

bring you their latest
album I'm No J.D. on
CBS 52901

the music people

appear.

Yet MM writer Leonard Feather reports that the 45-

year-old trumpeter had

been

letting the word get

around that “ after 30 years as a professional musician,

he is fed up."”

From his elaborate

Manhattan

home (cables Feather),

Miles attributed his disenchantment largely to the United
States Bureau of Internal Revenue. He accused the Bureau
of harassing him over taxes and of relieving him of the

money he needs to live on

Account closed

He can_still

The hell with it,”

earn more on
other musicians earn in a year,

stated Miles,

a one-nighter than most
ays Feather, g
I'm not going to

work for 'the man' or anyone else. The Internal Revenue
people have been messing with my bank account so often
that the bank finally got sick and tired of it and closed

out my account
“ Imagine them

kiss my ass. I'm through.”

bothering me after I
1

taxes last year alone, To hell with them all

paid $40,000 in
— they can

He also stated that his $30,000 Lamborghini sports car
sustained a damaged front end in an accident and he was

billed for $11,000 for repairs

‘' They fixed the car, sent me the bill, then the insurance
company was supposed to pay, but it went out of business.

And I'm not going to pay
A Philadelphia deejay
alleging he failed to show
Franklin a year ago.
oars Miles:

“1 was sick and told him so.

has also sued Miles for $13,000,
up for a concert with Aretha

Now he's

suing, Well, im
MM New York correspondent Al Aronowitz says Miles
played the Beacon Theatre concerts “to do Jeanie Clarke

a favour and

help her get the Beacon started as a music

house." If he didn't do the shows, she would have lost her
franchise on the theatre, a movie house with a one dollar

Elton’s Palace gig
last until
November

admission policy during the

week
Jeanie Clarke, who works
at NBC as an executive secre
st have blown

tary, “ mu:

$35,000 her life savings, putt-
two nights of
s says Aronowitz
Also on the bill were Richard
Pryor and the Soft Machine.

Adds Aronowitz: "(Because)
Miles doesn't get the kind of
in New York he needs

2,600-seat house for
s on two nights, he
would have done better book
ing himself for e
and enough ticket buyers
would have knocked on the
box-office window for him to
turn away a couple of thou-
sand."

But though it was a " nat-
ural " with Miles on stage, the
house was never more than 40
per cent occupied.

To cap it all, two men held
up the box office on the Wed-
nesday night and got away
with more than $4,000.

W Miles is set to play two
concerts at London’s Royal
Festival Hall on November 13.

BRUCE FOR DUTCH TV

JACK BRUCE, whose new
album. “Harmony Row" is
currently on release flies

to Holland this week to make
an hnur-lon? film for VPRO
Television of his music.

Jack will make the film
with Chris Spedding and
John Marshall who are
on the *Harmony Row"
album and Larry Coryell with
whom Jack will be playing at
Ronnie Scott’s club on August
5, 6 and 7.

The film will be made on
location and will feature the
four musicians playing live
The material will consist
mainly of songs from the
* Harmony w " album
is released there this

EDGAR CARRIES ON

DESPITE ARRESTS at Redcar
and Brighton, the Edgar
B h Band will i

LTON JOHN'S ap-
pearance at the
Crystal Palace Bowl on
Saturday will be his last
British concert before a
British tour, scheduled
to start in November.
The  singer composer
strongly denied rumours
this week that the Crystal
Palace show would be his
last ever British live appear-
ance.

“ There was some talk
that this would be my last
concert at all,” he told MM

on Monday. “1 don't know
who started all this but it's
not true. We will be doing a
tour of England and Scotland
in November and December
thir._fyear.

“This was planned a long
time ago so I don't know how
the rumours about me quitt-
ing live gigs started.”

Elton, who has just re-
turned from a lengthy Ameri-
can tour, plans to feature
several new numbers on
Saturday. His two hour spot
will include an hour of Elton

on his own and an hour with

his permanent back-up men,

bassist Dee Murray and

drummer Nigel Olsson.
Elton's next album is due

in November, " It's going to be
quite orchestrated and it may
be the last one we do with
Paul (Buckmaster). It will be

more like Elton John than
‘ Tumbleweed* was, and we
ave done two numbers

which may go out as a
single.”

If it does fans at
Crystal Palace stand more
chance of staying dry than
they did at the Pink Floyd's
show there in May.

Designer John Lifton has
constructed a huge dome of
balloons over the site. Four

rain,

a
their free concert tour of
seaside resorts.

hey are set to appear at
Blackpool on  Sunday

where the local council has
objected to the concert —
and at a council estate in

Grayesend on Saturday.

Two court appearances are
also set for the group — at
Teesside Magistrates Court on
August and at Brighton
Magistrates Court on August
1 In both instances the
band are charged with various
offences of obstruction,

(above

have just

finished recording a

F )
new album titled “ Reflection,” which will be released to

coincide with a
group, who have

major Briti!ﬂ ‘;?:]lr during October, The

just r
with Jo Lustig, open their tour at Strathclyde University

on October 12,

Other dates set are Aberdeen University (October 13),

Stirling University (15), Dundee Caird
I, London (21), Leeds Town Hall

Albert Hall,
Montfort Hall, Leicester

Hall }16). anl

Dome, Brighton (25), Col

, Newcastle g.‘a . Town Hu?
November 2

Free Trade

5). Harlow Playhouse (6)

Warwick University (11), Fairfield Hall, Croydon (12) and

Guildhall, Portsmouth (13).

ELTON JOHN: British tour in November

thousand individual ballpons
connected by over four miles
of cable will not only provide
protection from the weather,
but — as the balloons are of
different colours — should
provide a colourful back-
ground to the concert

Tir Na Nog open the
concert at 12 noon followed
by Hookfoot, Fairport Con-
vention, Rory Gallagher, Yes
and Elton John

UK TOUR FOR PROCOL

PROCOL HARUM, who fly to
America for their eleventh
American tour this week, are
set for their first major
British  concert appearance
since last year's Isle of Wight
Festival on their return from
the States,

They appear in concert at
London's  Queen  Elizabeth
Hall on September 17.

They left England yester-
day (Wednesday) to  open
their American tour in Phoe-
nix, It will be the first tour
for new members Allen Cart-
wright and Dave Ball, who
have been reh;arsing with the

r

grou for

weekps g e past three
Ball joined Procul frox

Binnlqghnm's Big Bcnh:‘,

replacing Zuitarist Robin

Trower, Allen Cartwright, th
new bass player, wfx ‘wil:

Evs;l‘uyr_n Davison's Every Which

Family
- coach
crash

HREE members of
Family and their
recently-departed bassist,

John Weider, narrowly
| escaped fatal injury in a
coach crash on Saturday
morning.

Roger Chapman, Charlie
Whitney and Poli Palmer,
together with their man-
ager Tony Gourvish and
agent Tony Howard, were
in a party bound for the
Lincoln Folk Festival when
the crash occurred half an
hour’s fjourney out of
London at Watford Gap.

The coach went into a
skid on the wet surface,
swung sideways into the
middle of the road, hit a
lamp standard and ended
up against the centre con-
crete section. A saloon car

following had its front
dented.

On impact the group's
road manager, Harvey

Baker,. was thrown clear
of the window. He
landed on his back in the
middle of the road and
rolled on to his feet. He
Was later taken to Edg-
ware Hospital and treated
for deep cuts to his back
and arm.

Baker was the only one

to suffer any appreciable
injury,  aithou
hapman % Rgrxe

suffered  threz
cuts from flyin
N!Pol'lifld» ying glass on
Palmer was b-
ably the most rom‘:r::(e
mzmb:;mol the band. He
Ing on - th
right bnckgleu e
just missed by e lamp

|
|

the
standard, which c:
to the roof of (h‘ertm
—

'HE ROLLING

film * Gimme Shelter
a docume y on
American
up to the Hr‘rnh,m’;{ f
at Altamont, San Francisc
where a member of the aud
jence attempts to s
Jagger, opens at th
Cinema, Coventry
London, today
Also featurec
are Ike and 1
Jefferson Airplane and
Flying Burrito Brother

STONES

ur wi

val

YHE New Seeckers are set
—l for a fortnight's season
at London's Talk Of The
Town club from August 9
This is immediately prior tc
week's engagement at
neyland in Hollywood

rTHE GPO is to extend it's
r ““Dial A Disc' service
y playing an extra record on
gznfila;s "Onc record wi}] be
played from 8 am to 6 pm
anf another from 6 pm to 8
am Monday. At present the
service provides one racord a

day, seven days a week. In
the expanded service, the
records will be chosen from
the top eight in the Top 20
rl‘HE BBC are to film the
Faces spot at the
Weeley Festival during the
last weekend in August. The

resulting film will be shown
in a BBC TV programme next
lanuary. Negotiations are
going on between the organ-
isers and Radio One for a live
broadcast from the festival.

]AN

joined by guitarists
Andy Roberts and Richard
Thompson on his current
American tour. The trio —
formed specially for the tour
— left London at the week
end and remain in the States
until September 6

RIAH HEEP are set 1o
make a three week
British tour during the early
part of December. The admis-
sion will be kept down to 50p
and most of the venues will
be those where the group
played with Sha Na Na on
their recent British itinerary
The group will be promoting
their new album and single —
both titled “Look At Your-
self" — which will be
released prior to the tour.

HARD]N and York, who
recently released their
third album * Fo The
World ™ on Decca, will appear
at London’s Marquee Club on
August 3. Eddie Hardin's
four-piece outfit will make
one of its rare appearances-at
the Marquee on August 19.

Matthews is to be

date for Deep
: le’ new album,
.~ Fireball* is September 3.
‘There are seven self-penned
tracks on the 2 m

* Fireball “No No No,"
" Demon’s Eye, *“ Anyone's
Daughter, “The  Mule”
* Fools™™’ and ** No-one
Came."

HIL EDWARDS, former

Dionne Warwicke drum-
mer, has joined Continuum,
taking over from Maynard
Ferguson's Randy Jones, and
former King Crimson member
Mike Giles, who have recently

been sitting in with the
group.

TEAMHAMMER are

recording their fourth

album and a single in front of
an invited audience at Com-
mand Studios Lomorrow
(Friday). Keith Relf — ex-
Yardbird and founder member
of Rennaissance — will be
producing. Free tickets will
be available on application to
Prizma Public Relations, 266
Regent Street, London.

PINK FAIRIES and Stack-

ridge have been added
to the bill of the one-day
festival at Harmony Farm in
Ashdown Forest, Corborough,
on  August 7. Brinsley
Schwarz are topping the bill

EEF HARTLEY'S Big

B next album.
live at London’s
Marquee Club on consecutive
thls in June, is set for
release in the second week in
September. Fourteen  musi-
cians plus Keef are featured
on the album

BRIV POWER 10 THE PEOPLE

171 MALDEN WAY,
SURREY.

NEW MALDEN
01-942 0178
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ain last week as part
of a major promotional

campaign to push
Yoko Ono’s book
* Grapefruit,” first

published in 1964 but
now out in a new E‘(“‘
tion, told the MM that
the record is less of a
sersonalised diary than
the last one.

“It's better than the last

one. It’s not personal like
that, but the technique and
recording is a bit better,”
he said

“1 mean the last one was
a good recording and well-
produced, but I think I've
learned a bit more. I'm a lot
lighter now; I'm not in the
therapy. When 1 made it 1
was feeling just happy
fairly happy, quite in love

and having a nice time."

Spector

The album, produced by
Lennon, Ono and Phil Spec-
tor at Lennon's Ascot home,
where he has an eight-track
studio, also features George
Harrison, Nicky Hopkins,
Klaus V(u)rm.m Alan White,
Jim Keltner, King Curtis
and Bobby Keyes

The lracks are.
e Jmagme
Inside,”
““It's
Don L

Side One:

.h'alnus

So Hard,"

wanna Be

* How?" and " Oh Yoko."
Three of the tracks have
a definite political orienta
tion: “1 Don't Wanna Be A
Soldier,” “ Gimme Some
Truth”' and * Imagine " —
'Hhuugh that's  a nice
ad
‘ Crippled Inside” also

carried some kind of mes-
sage, accordmg to Lennan
One of the lines goes: ** One
g you can't hide is when

re crippled inside’™ He
cribes it as ' double bass
and W and very
Violins
The first solo album took
ten days to make. This one
was cut in nine. He spent a
week taying down the
tracks at Ascot and then
put violins on four tracks

during a two-day session, in

ew York. These tracks in-
cidentally were made in
quadrophonic sound, al-

though due to the scarcity
of quad equipment only a
few albums will be put out
using this technique, prob-
ably for friends

The album is an example
of Lennon's close affinity to
the New York ayante garde.
He was introduced some
time ago by Yoko to

NEWS BACKGROUND
by Michael Watts

OMMERCIAL without
compromise. That’s
how John Lennon sum-
marises his second solo
album, “Imagine,” out on
Apple in September.
Lennon, who was in Brit-

JOHN

AND

YOKO:

films

and

albums
members of the New York-
based Fquu: a group of
artists nded by George
\1_wuan‘ When he took the
tapes to  New  York,
therefore, for the over-

dubbing he utilised the elec-

tronic gadgetry of one of
the members, Joe Jones,
who has created a Tone
Deaf Music Company

This consists basically of
a collection of musical inst-
ruments and electric inven-
tions which play themselves,
rather on the lines of what
Roger Spear or Bruce Lacey
have created. Lennon used a
number of toy violins made
by Jones for the string over-
dubs.

“You just plug them in
and they alll play. We got

about 40 of these in the
studio and we recorded
Yoko with them, and it’s

just fantastic. We used each
set of instruments on eight
tracks, and then recorded
her voice with each indivi-
dual set of instruments; we
can jumble all those up.
And then we did a sort of
live show, where me and
Joe Jones were on the con-

trol box playing them. It's
just a far out scene.”
“ Imagine,” in fact, will

be credited to John and The
Plastic Ono Band with the
Flux Fiddlers, while Yoko's
new album “Fly " which is
being released at the same
time, will be the Plastic Ono
Band, with The Joe Jones
Tone Deaf Music Company.

September is going to be
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a busy month for the
Lennons. They are hoping
that a film incorporating

shots of their recording ses-
sions, the impromtu Zappa
concert in New York and
the book singing event at
Selfridges a fortnight ago,
will be shown on TV here
The Edinburgh Festival
will be opened too with a
Lennon film, “ Apotheosis,”
which was shown at Cannes.
This_is a 20-minute movie
consisting of the slow
ascent into the clouds of a
gas balloon. Made in Eng-
land last winter, it features
as its soundtrack the reced-
ing noises of the English
countryside as the baﬁoon
rises. ' Then yO\l se a
whole  white for
rmles nnd lhe dogs bnrkmg
istance;
heauulul 2 says Lennon,

Hopes

highest hopes,
cinematically speaking, how-

ever, are reserved for a film
called * Erection," which is
made up of stills photo-

graphs taken over a period
of nine months, of a hotel
going up opposite the BEA
Terminal in London's Crom-
well Road.

Said Lennon: "It's fan-
tastic. I've just seen the
rushes. It's gonna be the

most famous film I ever do,
think. It's gonna be one of
them. That'll show ‘em

‘NEW

George’s single
out today

GEORGE HARRISON’S
single “Bangla Desh”
will be released in Bri-
tain on July 30 — to
coincide with Harrison’s
concert in New York’s
Madison Square Gar-
dens on August 1.

As previously
in the MM, the concert is
in aid of the relief fund
for the recent Pakistan
disaster.

Apart from Harrison, Ringo
Starr, Ravi Shankar, Leon
Russell, Klaus Voorman and
Badfinger are also set to
appear. There is also a chance
that Bob Dylan may join in
too, but this was unconfirmed
at presstime,

“ Bangla Desh’ is hacked
with *“ Deep Blue " and comes
as a result of conversations
with sitar player Ravi Shan-
kar and George.

The American paper Record
World recently voted Harri-
son’s “My Sweet Lord™ as
top gingle record of 1871 and
Harrison as top singer on

albums. Dylan came second
and Presley fourth,

MU BBC BAN OFF

MUSICIANS' Union ban that
has prevented BBC-TV shows
such as Top Of The Pops and

In Concert from featuring
foreign — notably American
— musicians in “live " ap-

pearances has been lifted

The ban, which has been in
operation for over two years,
prevented Top Of The Pops

presenting Canned Heat and
other  American  groups. It
was originally imposed be-

cause the BEC ignored an MU

ban on a foreign trio. The ban
did not apply to ITV shows.
assistant secretary Jack
Stoddart told this
week that the ban has now
been lifted. " We felt it was
time that the same conditions
should apply to the BBC as to
ITV," he said,
‘“Foreign _ musicians may
appear on TV subject to the
usual exchange arrangements,

whereby  British musicians
appear on TV in other
countries.

" Bul any appearances here
are limited to two shows
which may take place durin,
the course of a tour arrange:
on an exchange basis."”

First artist to appear on
Top Of The Pops following
the lifting of the ban was
Curtis Mayfield, whose group
taped a programme on June
30. It was shown on July 8,
Next week, Top Of The Pu
are planning to present the
James Gang, who are (ur-
rently touring Britain

Beginner to virtuoso
-Selmer spoil them all

for choice

Emer

Woolpack Lana, Braintres, Essox
Telephona: Braintree 2191
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Tone Deaf,

and Turner

from VICKI WICKHAM in New York

FASTER than you can say “ Jack Robinson " the word gets about, despite
the ““ closed session " notices at Record Plant Recording Studio in New York,
John Lennon, Yoko Ono and Phil Spector were there in Studio A for three

nights.

On one evening they com-
pleted — final mix included
— Yoko's album, backed up
by one of the strangest en-
sembles imaginable, A ma-
chine consisting of about 15
different instruments all
hitched up to each other,
and operated by one guy
and a lot of electricity.

Plugged

Sitars and saxophones, and
those toy boxes you turn up-
side down and they baa like
a lamb or grunt like a pig —
all ingenuously miked and
plugged in. The guys who in-
vented and run it call them-
selves the Tone Deaf Band
and are local New Yorkers.
So accompanied by this and
produced by John, Yoko com-
pleted her album in just one
evening. John was just finish-
ing up his — strings and
mixes mostly. And getting into

some heavy quadrophonic
mixes
Fast too was the in and

out of The Temptations® act

by nifty ex-Vibrations (and
now ex-Temptations) lead
singer, Ricky Owens, Two

weeks ago he replaced Eddie
Kendricks and was '‘intro-
duced " at The Forum in Los
Angeles. This week he’s out
and the search goes on, Mean-
while, the Temptations are
falling apart — with David
Ruffin long-time gone, Eddie
recently gone and now too
Paul Williams is sick and
Richard Street is working with
them until Paul's well. So that
leaves just good old reliable
Melvin and Otis from the
“original * Temptations. No. 1
they may be, but ** group " at
the moment's a bit dodgey!
Creedence, depleted too
since rhythm guitarist Tom
Fogerty  left, now work
as a trio — played Forest
Hills in New York last week-
end, Tickets sold well, but
didn't sell out, and somehow
the group themselves lacked
the drive 1 heard and saw
about a year ago at Fillmore.
The lunes were just as good
and I bopped Inlong to " Bad

Moon Rising,” *“Down On
The Corner” and ‘**Proud
Mary,” but as 1 already have

the records 1 could have
saved my ticket and cabfare
money and stayed home

lke Turner’s really turning
into a great redord producer.
Embedded in his two sixteen-
track studios just outside Los
Angeles, he can be reached
there day and night — he
hardly moves, not even to go
home, which is only up the
road. Instead Tina goes to the
studio. Not only to record,
but to stay over, cook food
and keep an eye on him. And
the set-up is vast.

As well as the two studios,
there's office space, a writers'
room, a play-back room, a
mammoth conference room,
which is also Ike's own per-
sonal office and then there's
the apartment. It's up the
stairs, through doors which
only open if you dial the cor-
rect combination number on
the telephone (no locks or
handles or anything conven-
tional like that). Upstairg is
a vast living room, bedroom,
shower-contraption (and bath
which at the flip of a switch
becomes a roaring torrent of
extra jets of water, air and
bubbles swirling around you),
a kitchen and all combined

Everywhere there are tape-
machines, record-players, play-
back machines, gadgets and
Tke's piece de resistance, a
monitor and camera which he
can see any part of the studio,
offices, etc., any part of the

apartment and even into his
own house a few blocks away.

Originals

We listened to the new
album, already completed —
“ Sure '"Nuff.”” Good and funky.
Very R&B rather than * Proud
Mary "-ish but heavy and
definite, All the songs are
originals written mostly by
Tina with Tke contributing too,
but it's Tina leading right now
as writer of the family. “ What
You See, Is What You Get"
and the new single, *Joe" is
Incredible — but, with reserv-
ations, as to how commercial
it is. T kept feeling as I list-
ened that the genera] sound
and the tracks and the whole
recording were just great.
Clean, good separation and
pure out and out funk, but
not too much sing-a-long-ness,
tunes that 1 personally like
about Ike & Tina's records,

Oh yes. and in the studio
lke has an incredible gadget
which I haven't seen anywhere
else which memorises the ex-
act settings of everything on
any mix and when you want
to return to it you can with-
out all the pre-setting, pre-
work that has to be done on
mixes. It can do any amount
and hold onto any amount of
mixes, so makes f;fe not only
a lot simpler, but a lot faster.

Bangla Desh-George Harrison.Bangla
Desh-George Harrison. Bangla Desh-
George Harrison: Bangla Desh-George
Harrison. Bangla Desh-George Harrison
Bangla Desh-GeorgeHarrison. Bangla

Desh-George Harrison.
@ R5912

IKE and TINA: home in a studio

The

namel
thoug

Hollywood
keeps jazz
breathing

from LEONARD FEATHER

in Los Angeles

OLLYWOOD — Is jazz dying?
Did the troubles at Newport
represent the writing on the wall?
Judging by an event that took place
here the other night, the answer is a
relieved and resounding negative
Jazz history of a kind was made when
a crowd as vast as it was enthu
jammed the Hollywood Palladium fo
concert billed as

Presented by Lee C T P
ducer, in association with CTI Records, the

i

“CTI Summer Jazz.”

al pr

Craver, a Ic

package featured leading constituents of
this young but fast growing label

There was a delicious irony in the selec
tion of a location for this spectacularly
successful performance. The ballroom, where
jazz is very seldom heard, is owned by

Lawrence Welk, whose orchestra and show
performed there regularly for many years
until he recently went into semi-retirem
mere possibility )
would be inundated by a swarm of jazz fans
allegedly caused delays in the granting of a
licence. Possibly in the ballroom manage-
ment was under the impression that what
took place outside
field was typical. Actually, of course, it was
a disastrous exception that proves the rule,
that
boisterously

that the ballr

the Newport festival

audiences in general,
receptive, are consis.

jazz

tently orderly and are willing to pay good

money to see their idols in

erson.

For CTIl's Summer Jazz, they paid $5 for

Jazz giants at
Shavers’ funeral

from JEFF ATTERTON in New York

MORE THAN 500
people attended the
funeral service of Char-
lie Shavers which took
place last week at St.
Peter’s Luthran Church
in Manhattan. Pianist
Benny Payne began the
service. Clark Terry
played a solo and Al
Hibbler sang “ Nobody
Knows The Trouble I've
Seen.”

The 50-minute service
ended with Dizzy Gillespie
playing “My Buddy” ac-
companied by Ray Bryant at
the piano after ies di

volunteered his band ifa
benefit is to be held to help
the Newport festival over its
current and

guitarist John MecLaughlin to
an exclusive longterm con-
tract, McLaughlin, who forme-
by

to permit the festival to con-
tinue. Record company ex-
ecutives are also expected to
chip in to save the Newport
festival concept . collapsing
through lack of money. Many
ticket holders who were
eligible for refunds have
asked that the price of their
tickets be considered as a
contribution to the festival.
New York theatre owner
Walter Reade Jr., is planning
some sort of a significant and
permanent tribute in Louis
Armstrong’s name. Ella Fitz-
gerald and Sammy Davis both
paid tribute to Satchmo on-
stage last week in Cleveland.
Davis before a capacity
Musi (wed) di ik

e-
livered by the Rev. John G.

as|
them to join him in a “round

Gensel and Honi Coles. of applause” since silenc
Shavers was burled at would not be fitting n":_
Flushing Ci y, Queens, a at Cl s
LY. Blossom E;nterlcl?scd her ap-
Among his many friends DPearance by singing “When
who filled the church were S Sleepy = Time Down
v South.”” She then said “ God

Howard McGhee, Sy Oliver,
Gene Krupa, Art Farmer, bless him: rest in peace” and
Jimmy Maxwell, Herman Aut. Walked off the stage. N.Y.s
rey, Jimmy McPartland, Ber- }Museum of Modern Art’s
nle’ Glow, Russell P Jazz in the Garden ™ concert

Ernie Wuidns. Zutty Single-
ton, Dickie Wells,
Crawford,
Metcalf,

The jazz community is rally-
l&g to the support of George
ein, promoter of the New-
port Jazz Festival, as a result
of the premature shutdown of
this year’s event., Dizzy Gil-
e, Illinols Jacquet and
Sonny sc#t, al’ho were cancel-

last week was also dedicated
to Armstrong’s memory.
Unable to play at this
Kﬂlr'l Newport Jazz Festival
ecause of the riots, alto
saxist Phil Woods took his
European Rhythm Machine
into N.Y.'s Top of the Gate
where he has just concluded
suce two-week engage-
ment fronting Gordon §eck
piano; Ron tthewson, bass
and Daniel Humair, drums —
also back in New York after a

as been leading a quintet
featuring tenorfﬂ 31!1!‘![‘
Hen: at  Harlem’s Clul

British

has
jazz-rock

for the Douglas
Miles
Way,”
“ Jack
and on
Tony Williams *“ Emergency
and “Turn It Over” 's
among others,

Miles Davis’ pianist Keith
Jarrett cut an album in New
York last week for Atlantic.
He was accompanied on the
date by Charlle Haden, bass
and Paul Motian, drums —
and Herbie Mann recorded
ax:uuler LP recently for Atlan-

Bobby Donaldson, one of
the most respected drummers
in jazz, died of a heart attack

performed on

old. Donaldson, who was born
in Boston, Mass., came into
prominence during the 1950s
working with such names as
Edmond Hall, Sy Oliver,
Lucky Millinder, Andy

Ki
Buck Clayton, Benny "k.'
man, Teddy Wilson, Eddie
Heywood and many other

combos. He recorded with
Mel Powell, Buck Clayton and
Ruby Braff for John Ham-
mond’s Vanguard Jazz Show-
case series and under his own
name for the Savoy Ilabel.
Veteran Dixieland trombon-
Ist Earl Humph: has died at
his home jew Orleans,
aged 68. Despite ill health he
had been playing two nights a
week in Preservation Hall.
born in New

brothers Percy and Willie Jr.,
Buddy Petit, Chris Kelly,
Manuel Perez and Louls

ne, recent years
he had been a x‘nunber o¥ the
Eureka and Excelsior Brass
Bands.

tickets bought in advance, or
$6 for those purchased at
the door. Despite this fairly
high tarfiff, more than 4,000
patrons had passed through
the entrance by the time the
concert got under way at 8.30
pm, and within the next hour
or so the crowd had swelled
to an estimated 5,000

he show was unusual in
several respects. It was
nether a permanently organ-
ised band nor a slapdash jam
session, Everybody used the
same all star rhythm section
Moreover, for the most part
the performance comprised
new versions of tunes whose
record sales assured them in-
stant recognition

In the line-up were Freddie
Hubbard, trumpet; Hank
Crawford, alto sax; Stanley
Turrentine, tenor sax; Hubert

Laws, flute, Johnny Ham-
mond, electric piano and
organ; George Benson, guitar;
Airto  Moreira, percussion;

Billy Cobham, drums and Ron
Carter, bass.

Freddie Hubbard started it
off with " Red Clay,” and
saved ‘* Straight Life " for the
evening's finale. George
Benson showed tremendous
power on ‘‘So What;" Hank

Crawford was at his most
soulful in “Never Can Say
Goodbye.”

Displayed

Johnny Hammond Smith
sﬁent much of the evening at
the electric piano, displaying
a style remarkably compatible
with that of the rest of the

group. However( when he
switched to organ for “IU's
Too Late,”" gis carefully

glanned exercise in tension-
uilding and crows-milking
soon brought the whole audi-
ence to its feet.

For my own personal taste,
the true hero of the evenin§
was Hubert Laws, Not a spec:
tacular performer, he is quit®
possibly the most accom-
plished all around flutist ever

to play jazz. -
FPOrthE ballroom bash, his
exquisitely eloguent inter
pretation of James
*Fire and Rain," early in
evening, provided a ¢l alleng®
to his colleagues, for it W‘?
difficult to prevent the rest :!
the show from seeming ant!
climactie,
#CTI Summer
Jazz" seems o indicate lh:
commercial direction that ¢
music may Wi withou!
any loss of musical integrity:

'
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ND now a short novel, “ A Trip to Lincoln
or “ A Day Out with the Family."”
As you've possibly read elsewhere the MM journey
Sawurday, proved to be an almost total

Town,
ta Lincoln, on

disaster

It was a day-
of Family, at 30:

a go

Chapman badly blooded.

Undaunted the party un-
loaded the €50 worth of

boozoe (virtually safe and
sound) off the smashed
coach with Family roadie

Stan rather peeved with fel-
low roadie Harvey Baker,
who was thrown through a
window.

“Never said a word, just
upped and left — we swore
we'd o everywhere
together," moaned the lim-
ping Stan. Three hours later
A relief coach arrived, as did
Harvey back and bandaged
from hospital

Dazed

Lincoln wasn't made much
before 5.30 by which time
everyone  was  adopting
limps, and strange coughs
and wandering around in
dazed conditions, In the
garden of the house at the
back of the stage, lovely
Linda Lewis and chums sat
in a circle singing dainty
songs, while James Taylor
looked totally lost as he
barefooted around on his
own. Terry Reid also pre-
sent — as was a black and
tanned Cat Stevens,

Byrd Skip Battin wan-
dered around like a mindless
man during the James

outing organised by Charlie Whitney,
Ten minutes on the road and
the coach was wrapped arcund a lamp standard on the

Ml with MMs Roy Hollingworth and singer

Roger

Feeling green

at Lincoln

Taylor set: “Man I haven't .« + 20 pence for a cold-dog
even got to see his foot yet is a bit much

Strange day, strange” The

Byrds complete were later

seen playing table-soccer in l?\'liR heard of Edward
a cafe on the road back to <4 Grubb? No? Well Grubb
London Flash arrival invented the telescope and
job by Tom Paxton in huge on Saturday the event will
limo, though most people be commemorated at the
were unmoved by the event Guildford Youth Centre . . -
Strange set of people who Bands include Stromboli
were annoyed to see that (friends of Steve Stills) and
Sonny Terry and Brownie the the event's in aid of
McGhee were only :iwo Guildford Arts lub. -
people. Actually overheard: At the wedding _(_)f Jesus
“1 think this is just Sonny Christ  Superstar writer
and Terry, I can’t see Andrew Lloyd Webber and
Brownie." They shall remain Sarah Hugill, excerpts from
nameless. Shameless how the rock opera were played
the price of food available Dy the City of London En-
rocketed as the day went on semble. Well it's original

RCA the sound of success

THE SWEET
CO-CORCA2
BUFFY SAINTE MARIE
SOLDIER BLUE RCA 2

MIDDLE OF THE ROAD

A ‘KING'-SIZED MAXI

XIMILLION RCA 2104

only
50p
HOTE

R ¢

PUMPKIN HILL

ain’t it Congrats to im-
pressario Mervyn Conn and
wife, Laura, who gave birth
to a son, Oliver last

Friday
Note you rumour
mongers: Leonard Cohen

isn't coming here until next
year, so quit spreading the
untruths. Leonard is actually
writing away in Greece.
which is far removed from
appearing at the Round-

The staff of Bolton Royal
Infirmary have themselves
decided to do something for
a deserving charity — St
Anne's Hospice, Manchester,
Egypt and Stackwaddy top
the bill at the medieval
Rivington Barn, Chorley, on

Friday, August 6, playing
for expenses only . . . Hos-
pice by the s
frequently served up as beer
in these Southern excuses
for pubs,

Chunder

———

OE Walsh, guitarist with
ang, "did a right
according to our
Chunder Correspondent,
who was on hand for
Walsh's stage antics at the
Lyceum, London, on Sunday,
“Plenty in it, and full of
promise,”” he writes /
sick?

A greengracer by the
name of Joe Taylor has just
amazed the MM office with
a bagful of bananas, oranges
and apples, Halfway through
munching the delights
Taylor admitted it was all a
stunt and produced a new
single called ' The
man's Sedenade " on B and
C. Needless to say all gifts

TIM HARDIN made one of his rare British appearances at the Lincoln Festi-
val on Saturday. Full report on page 20.

and delights were confiscat-
ed. Burp,

American ravings depart-
ment; John Mayall met and
worked with Albert King, in
LA. May produce his next
album Bill Bruford, of
Yes, saw Miles Davis, in
New York and reports: " A
bad sound. Soft Machine
were Better” Alice Cooper
sounded as though they
were playing Dave Clark’s
“Bit's and jeces,” on
recent gig English girl
in LA Linda Peters, sends
her love to Sandy Denny.
After  Johnny  Winter's
band broke up, a new one
forming with remains of
Iron Butterfly — should be
good

I EADER D. Gould, of Sel-

ly Oak, Birmingham,
writes: “1 have a brother,
who at the moment is All
Britain Virtuoso Champion
Piano Accordionist. He will
represent us in the World
Championship in Belgium,
this year, and Russia next
year.” John Gould would ap-
parently like to tell us about
the accordion — certainly
John, we'll ring you. While
we're into readers, Roger
Price, of Gloucester, informs
us that Drake liberated
Cadiz in 1587 Thanks
Roger, but you see we knew
that

Keith Cross’s band now
called Cross and Ross :
watch out for Amy Turtle
and Mr Lovejoy (it's not as
simple as it seems and
there’s evil afoot)

Just in case you were
wondering what the New
Vaudeville Band are doing
(it's the question on a mil-
lion lips) they're resident in
the Funny Farm, Aladdin
Hotel, Las Vegas, Fax and
info folks, all the way.

Keith James, if you
remember was featured in
last week's Raver, as the
wandering guitarist has now
wandered into HM Prison,
Pentonville, after  being
busted for possessing cer-
tain substances. A hard life

Paul  McCartney spent
Sunday night recording at
EMI's Abbey Road Studio
The securily net was so
tight that EMI staff couldn't
get in

Raver’s guide to the week

W HERBIE HANCOCK SEXTET (Ronnie Scott's, Lond
layed at Ronnie's

by Jack Bruce and Larry Cory
Jack's worth seeinp

The first time the sextet has
ten days, and then followed
with, we' think, Mitch

B BOZ SCAGGS (Hampstead Country Club
Britain and ‘a ‘catch for the’ Countey cloay);
Millerman is here to record an album

date in

W STEAMHAMMER (Studio One, Command Studi

gII’IIIKy‘, F’rnldry).‘lh;r bind are rocording thair focrar ob 20
o ront of an invited audience

L)‘u' history ‘of the studlos that a pobiie el

taken *place
aker readers on a Licatio!
754-5507  Kelth Reolf, I':ﬁ" l:ld‘ n\'

vroducing.

CAMBRIDGE FOLK FESTIVAL (Frid,
!ov r Miml Faring Sl
Steeleye Span and’ Al Stewart,
aur time, only rm;um by the opening ce:
re ‘

Garry Davis,

Druids allowed in 73

B CRYSTAL PALACE (Saturday). Michael Allandar

, Falrport Convention_
and Tir Na Nog' If you're not into Dri
the one for you Lotsa Brylcreem

Elton John, Yes

hopes y* all make it

GEORGE HARRISON and RINGO STARR

ardens, New York, Sunday)
T

SROSSOM TOES RE.FORMED (Country ciub
otling Y

]
Brians - (from 1B Blunder)

Cregan (Std) for a

Vi
Pulmer, another old ml:aTum..;
8,

for Stewart Lyon

i 5 Mitchell
anytime, especially after the superb new album

and 400 free tickets wil] be ava

n Rus
the New York Radha Krlsh:;“’ll‘lfmmau& b

Desh. Thix |y George's first [lublll‘pl:c hriea e bit fo o
and Bonnic tours 18 months ago,
SPUL Might cost you o few hob,

on drums.

with Glyn Johns

Rory Gal

and  greasy spoons.

Peirance since |
though,"to make the 4

together

«g~OR, IT'S big enough, ain’t it?”
X {1 =75 .

Steve Marriott, staring into the
Hollywood Bowl. “1 hope the natives are
riendly.” X
: 'I'mdi?;g with beads of sweat and funky pyj.
tars, the English rock pioneers l,“'.\" been trail.
il‘u{ 'zncross America in search of fame and for
tune for several years now.

Last week I hit the trai Ku‘m‘ four
lro‘és;xre map is still yielding a rich vein

said

the' secret

of applayse

on, all week).
Only there for

g Boz's only
Country Club  The ex-Steye

1 Pica-

rth album and a
the first lime (n
A public recording session has
{lable (o Melody

to Prizma Public Relattons at 01
arbirds harpist and singer. wilt

aturday and Sunday),
Jean Ritchie. The Dransioiiy
One of the greai folk occasions of

Temony at Stonehenge.

's At Home with
gher, Hookfoot

uids and Mavpoles this is
Reggle

. (Madison Squar
Georga and Ritchie with their :::l.cke
oorman, Badfinger and

he Delane;
and Ringo's first since |he'Bonlle§
sig

S:gglly), T'jll.- two
n o with Jim
¥, uch on the records th

A turn up. Ity been g gun:lwx;?-ll:

and dollar bills
Sweeping in big jets
across the States the groups
swoop down on vast (va?
and thrill_excitable young
America with a bold an
y clamour
Ch'e'C;()evr Marriott is h’o_[_'
You guys are ****ing hot of
A heartfelt vell 0!
deification comes from the
sea of denim 1Ih$ natives of
ollywood, California, are
?cnnyuely friendly.  And
Humble Pie join the ranks
congquerers
”f.,.‘,:f H,,@,wm,d Bowl was
a new high for a band skid-
ding around the continen: at
ever-increasing speed. They
are on the way up, meeting
other English bands, on
their way up, some coming
down. It's a hot, hectic, ex-
citing business.
Massive audiences, from
Los Angeles to New York
are cheering, the records are
etting played, the band are
eeling great. Bul it took a
lot of work to get there,
and will take more to main-
tain_the rate of progress
“Next time come
back, we should headline at
all the concerts,” said Peter
Frampton, as we flew over
the transplanted London
Bridge, carefully reas-
sembled in the desert and
mistakenly purchased as
Tower Bridge
Not bad for a band that
nearly broke up amidst the
ruins of a shattered record
company and management,
eighteen months ago.
Humble Pie — Steve, Peter,
Greg Ridley and Jerry Shir-
ley — were salvaged by ‘wo
New York brothers, Dee and
Bill Anthony, shrewd, ex-
perienced and enthusiastic.
They restored conidence,
gave new hope and urged
them into tightening up
their act making a tough,
positive combo, with a lot
of heart. Hiiching a ride
was an exhilarating and en-
lightening experience. Rock
music_and America are a
powerful combination.
Hi-jacks, murders, oil
wells, iced-water and
sunshine beat, bubbled and
blazed around the ears. A
blur of hotel rooms, airport
lounges, bars, pools and
massive auditoriums set into
a living-colour pattern for
an ulcer. On my arrival
Humble Pie had just packed

twWo countries ‘and three
cities into one day. Detroit,
Toronto and Los Angeles

flashed before their bleary
eyes, And, [ was recovering
< hour marathon
direct from Loncon

“Let's g0 to a health
restaurant,” said Peter. It
seemed like a good idea

' Its been well grea‘!
said Peter loking about 16
and obviously thriving on
his Japanese inspired diet.
He explained how they had
played to nearly a million
people already,” and how
w_'ell they had gone down on
VIGS (very important gigs)
with  such illuminaries
as Grand Funk Railroad
Black ,  Sabbath, Alice
Cooper, and Three Do,
Night. Two hours later an?l
Peter had still not finished

his bowl of rice, * What on
earh ”
Noisy
)

“You have to chew each
mouthful fifty times," ex-
plained Peter. Five hundred
chews later we split to the
Whisky

he Whisky A Go Go is a
fiashing, noisy disco that
burnt ‘down once, and now
Sports such hot little bands
as  Black Oak Arkansas
Humble Pie used 0
there — b
Long_.luhn Baldry was seen
beaming in the audience and
relntiddhxs performances in

ad received *

re[;‘or(s 4 d " glowing

ext day was spent lazin,
beside the rooftop pool nng
deciding Hollywood was a
nice place to live John
Mayall has already come to
that  conclusion and lives
Just around the corner, in
Laurel Canyon

On  stage at the Bowl,
tquipment wag being set up;
or the evening show, * Got
enough Keith?
Greg

keyboardg

by some 19,000 diselples.
Carl Palmer appe !
showed  off '?.':’. "“f'.u'v'lg

Chris Welch
reports
from
America on
Humble
Pie’s
triumphant
tour

veneered  drums.
still happy,"” he repc .
went to the Canary Islands
for a couple of weeks
holiday and my playing got
a bit stif. Did you hear
about Edgar Winter's Band
They had all their equip
ment stolen. All of it!"

The Winter brothers see
to be having a hard tim
Johnny had a nervous
breakdown recently and his
band broke up. His drummer
Bobby came along to see his
old friends, the Piemen

At the sound check, ELP
and Pie started a q jem
then the kids began to roll
in. Thousand upon thousdnds
of teenagers, thirsting for
rock. They had hitched in
from miles around, some
had even flown in from
cities hundreds of miles
away

A quick tune up in the
dressing room, and hurling
on of stage clothes, Steve in

skinhead braces, a right
litlle terror from the East
End. “Gollocks!” he yells
triumphantly, Peter in a
white suit, frowning over
his guitar, intent, delicate
Greg, silent, but smiling,

with a piratical face, ‘unes
his bass. Jerry hops about,
cheery, anxious to beat bass
drums and thrash cymbals

UT in the Bowl the sky
turns a deéper shade

of blue, and the stars come
out. Trees wave around the
perimeter and the ‘em-
perature drops. The kids are

heavily alive. Running
about. Chattering, Shouting
incomprehensible cries.
Peace chants? Impatience?
Sparklers glow in their
dozens, and snatches of con-
versation drift around.
High school girls talk
about their boy friends

A beautiful blonde girl
usher seems to know every-
body ‘here. A high school
hero makes little jokes and
the girls titter

Edgar Winter's band
rocks on stage and every-
body yells along with ** Turn
On Your Lovelight.” Throaty
vocals and honking saxo-
phone.

* Lovely night air, isn't
it says the girl usher,
roving the aisles. * Better
than the smog!"

Now Pie are on stage —
running on and waving
*We just got the word that
you're ready. Well we're
ready too!” yells Sieve
* Right on " roar the crowd.
Enthusiasm and energy pour
from the crowd

Steve and Peter, bobbing
and weaving, just never let
up.. They electrify the Bowl
with a guitar and vocal con

versation — conducted at
treetop level. “ Are you
ready?" The answer was

never in doubt -

Jerry stomps in and Greg's
bass thunders, Peter plays a
beautiful introduction 1o
their “Walk On_Gi
Splinters," perennial, lilting
and melodic, then Steve
wails in with one of the

more  vibrant voices 00
either side of the Atlantic
MERICA has taken 0

LAELP, who followed, with
consumate ease. The sheer
volume and diversity of
music the trio produces I5
about equivalent to half &
dozen acts, #ncluding jozz,
rock and acrobatic.

Keith almost broke a leg
when he fell down a hole in
the stage when
with his Moog stick, an!
Carl Palmer lirellt‘ne ta
do  himself serious brain
damage by beating his head
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for information on  Cooper an

rica groups causing and on F 7 di
or coming up, were Park, NY with Yes and

€ with blank looks Mountain

i Yes, McGuinness And on both occasions
Flint, even Greyhound and they managed to inject
that * Chirpy Cheep” band warmth and humour into
seemed to dominate the air frenzied situa-
vaves e were two fights

We checked into the among the audience at th
plush City sire Hotel at 2 Philadelphia gig, S¢
am — but our rooms had marvellous punc!
been taken, and we moved witnessed a
)n to a place where several while the i
murders had been commit Bronx could a stepped
ted, accordin, tc recent straight from a Doomwatch
legend. However, Yes were episode on the effects of
also staying at the hotel high rise apartment life
which lead to a massive Even so, the vast majority
British reunion in a bar of the audiences were far
know ptly e more enthusiastic and deter-
“ Nobody mined to enjoy themselves

than most cool, blase Eng

with cockney a >
lish crowds. They were out

rugby songs and_ the

smile, somewhat bemused to rock for the evening and
Bill Bruford, ever cheerful that's where Humble Pie
drummer of Yes, seemed could help them

quite unperturbed by the America left me with twc
undertones of menace, and substantial impressions. One
related how well they had was of a thousand
fared on their first trip. I youngsters roaring their
was later to see them put applause like a blast fur-
up an excellent performance nace

at an open air concert in The other was a bump on
the toughest part of the the head caused by a
Bronx, to a predomin- Yellow Cab colliding with
ately Mountain - orientated another Yellow Cab two

against a cowbell. But it EXT day ELP planned to got the band together. I'm a because he's been through hands and knees, shouting audience blocks away from the TW.:\
was nearly all part of the visit Elvis Presley at different guy too. I'm back some hard times. People ‘Let me out!' One of the “We've had a whale of a terminal at Kennedy airport
show, and incidential to the Lake Tahoe, and Humble Pie to '67 and doing what I'm have said the band was no biggest hang ups of touring time!” said Bill “The Picking my self up from
expertise of their ever-ex- checked out to cateh the best at. 1 used to think I good and that hurt us. It like this is expenses. Hotels, audiences are a bit a heap on the floor, T ob-
panding output. 707 to New York. It's nearly couldn’t leap about anymore was Kenny Jones of the airfares . this is the first Shakesperean — they tend served at my leisure, how

tour we shall make money, to yell and hurl oranges the driver managed to

Keith in particular, played 3,000 miles and four and a and that 1 was getting too Small Faces who recom-

well, nailing down the half hours away, across old. But all this has made mended me to Steve, so I after paying off all our about They could boo you totally avoid offering any

off after half a note, but I'm apology, or explanation. He

tempos, and keeping that deserts, plains and cities. me young and I'm doing it have a lot to thank him for. debts.
beautiful  keyboard  tech- Steve talks; ““ Here we get much better! I'm proud of When I joined this group, I Jerry and Peter sing: Sorry to have to tell you — merely gazed nonplussed at
nique, firmly under control. really great receptions like this band. It could have was green and the others “ There's no business like nothing has gone wrong! A  water leaking from his
Greg’s clear, intense vocals last night, all the time, and broken up. It could have gave me a lot of help. We're showbusiness!" lot of promoters have in- radiator.
and gentle acoustic guitar, it's great that somebody is been a dismal failure — a all learning a lot, especially Peter: " Yesterday Wat- vited us back immediately, Later as I struggled to
made a perfect contrast to here to see it man. You can damp squib When Im- being here in the States. All ford Town Hall — tomorrow which is gratifying. We'll be retrieve battered suitcase,
the tumult and sabre ratt- tell people back in England mediate folded up, it was a the others had gigs before the world! We've definitely back in November. For the from the wreck, he caught
ling of Keith and Carl but they don't always really bum scene. It was a this group, but we were all come a long way from 300 audiences, Yes was a band wup and stated curtly: “ You
Their brand of symphony believe you What was hard time for all of us. And new to America. I think my miles up the M1 to a gig in to check out. They heard we owe me nine dollars fifty."”
under the stars enjoyed a really nice for us was the there are a lot of people drumming has improved a Commer. We've done were good, and I think we It occured to me that in
great shout of approbation Hyde Park gig, because the who would have loved to three million per cent.” about 8,000 miles in a few fulfilled the expectations any civilised community he
from the Bowlers. And when kids were really pleased to see another ‘super group' days. Not bad is if? And yet Unlike Emerson, Lake and would not be allowed to
they announced ‘' Tarkus,” see us, and it almost made break up. Super group? We c the journey from LA to New Palmer, they hadn’t read ride a bicycle in a padded
it Was as if they were about me cry. As my missus said ain't a super group, man!” rack up York takes about the same much about us. But I think cell, let alone drive a dang-
to premiere a star studded to me in the car afterwards: “The longer we stay —— time as a trip from London we left a very good taste in erous weapon
new Hollywood motion pic- *“ That's the last bit of _ together, the more it will Peter talks: “ We can stay to Manchester.” the mouth.” But America is a great
ture  triumph “Tarkus! paranoia kicked out” The ~ aggravafe a few people!” on the road for about two Into q the car Humble Pie played a huge country, and you can't argue
Jeesus — they're going to point is we have worked Jerry talks: ‘““Success months before we crack up radio re p soul baseball arena in with that Or the taxi-
play Tarkus!" really hard over here, and means a lot to Steve and start crawling on our or English groups. Frequent Philadelphia next with Alice drivers

oRalafal 0 P 0 0 0 0.0 0 0.0 0. 0.0, 0.0.0.0.0.0.0.0.0.9.0.9.0.9.0.0.0.9.90.9.0.0.0.0.9.9.0.0.9.9.0.0.0.9.0.9.9.9.¢.9.09
JOHN & TONY SMITH WITH MICHAEL ALFANDARY AND HARVEY GOLDSMITH PRESENT

’ ELTON JOHN
; DEE MURRAY NIGEL OLSSON
“WITH SPECIAL GUEST STARS

FAIRPORT CONVENTION

PLUS HOOKIOOT + 14 NANOG

Compere: PETE DRUMMOND swroo sound squipmentsy iy T e

©00000000000000000000000 Socnsbevocvccessnece

GARDEN PARTY Ti
THIS SAT. (JULY 3ist), at CRYSTAL PALACE BOWL

NN NN NN NN N NN NN NN N N

B % 8 8 8 0 3 8.8 ¢ 50 6 8 5 0 0 9 009 079979 9.9°9.9 0.0 0,801

|
% DOORS OPEN 12 NOON - CONCERT ENDS AT 8 p.m "
i -TICKETS, ONLY £1.25, WILL BE ON SALE AT THE CONCERT AND ARE "'RAVEL °
' AVAILABLE UP TO AND INCLUDING SATURDAY AT THE FOLLOWING: gt
, AGENCIES: (COUNTER SALES ONLY) ONE STOP RECORDS at: R Eaities Nave been specially increased to and from CRY
,f Warmes 17 Sl Aichedil oy PENGE EAST & WEST STATIONS. Also. spocia tor oo AL PALACE and
90 Wardour Street London, W Piceadilly Station VICTORIA STATION. ““GARDEN PARTY SPECIALS" g
London, W.1 01-437 9669 Approach, Manchester . e
Box Office, Fairfield Hall 40 South Molton St.  -Mr. Christopher ree car parking with attendants will be provided
Croydon London, W. Black Bird Rd., Leicester Buses 2,28, 3, 12. 49, 634, 1088, 122, 137, 164,167 227 pass the door )
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RASCALS’ FELIX CAVALIERE: lusty vocals

RASCALS: “ Love Me”
(CBS). A splendid
sound, bright, crisp
and bursting with
energy. It's culled
from an album which
threatens to be their
best in an already
distinguished career.
Lusty lead vocals
pierce above exhult-
ant backing guitars
and percussion.

Aye, it's a wonderful world
all right with so much
good music about. And
you know, folks ain't so
bad when you get down
to grass roots. Whoopee!
(“'What's all this un-
toward good cheer and
unlikely optimism,"” Ed-
ward Drone, Southsea).
Ah, Drone my dear old
friend. I've been on a diet
of brown rice and orange
juice. Fills one with inner
contentment. You must
try it sometime. (“ Bah.")

DON FARDON: “ Follow Your
Drum " fYoun; Blood), The

named John D.
ﬁk wrote this, no
relation to Charles B. Sef-

notable expertise. Bravo,
REDBONE:  “The  Witch

m&i 0[!' New. o(g:lluu";
(Eple) ea) Wi
chant from the \'vell-knuwn
Red Indian group. It's nice

JAMES TAYLOR:
Got A Fri

L

Bright,
breezy

Rascals
sound

to see ethnic minorities get-
ting into the act. How

out some psyched-out
soul from Bulgarian gypsies
or t opera from South
London mini-cab drivers?
The world of music knows
no barriers.

JOHN: * Streets Of

trifie
Leeds in
ermanently in  Copen-
agen, which is hardly sur-
E:dh:g. The last time I
it me with
gloom and a desire to head
north, south, east or west.

“ You've
lend ' (Warner),

srrr oy

his  beezer It's been
number one in the States,
and yet 1 don’t see it scor-
ing a bullseye here, despite
the current popularity of
this talented team /hy?
Just put it down to intui-
tion. A hunch if you like
TIDBITS:

“Jean Harlow”

(FI%). What appalling rub-

bish. A sloppy " pop™ ver-
sion of Leadbelly’s song
about the movie actress's
death

TIMBER: “Bring America
Home '* (Elektra).

“Timber " is often the cry
when “lumber "' appears in
the MM office. Say no
more. In the meantime, this
is a bright, meaningful song
which says ‘“the West
Coast situation is getting
out of control.” Never mind
America. You can work it
out,

NANCY SINATRA AND LEE
HAZLEWOOD: “Did You
Ever” (Reprise). Last time
I saw Nancy she was in her
underwear in a London TV
studio. I shall forever treas-
ure the memory. Meanwhile
the original * Boots " girl is
back with a Sonny & Cher
type routine. Quite amus-
ing

“We Can

LINDA LEWIS:
Wi Thunder

(Reprise).
is taken

. Romantic string in-
troduction that  recalls
Debussy, then into a
splendidly artistic and
creative vocal style. Prob-
ably the best release of the
week.

VIKKI CARR: *“Six Weeks
Every Summer (Christmas
Every Other Year)” (CBS),
A somewhat coy and
sugary ballad. Not y
quart of Scotch I fear. Over
to Lydia Bootle for her
vi “ Divine  darling,
Oh come off it

woman!

BARBRA STREISAND:
“Where You Lead” (CBS).
Yet another Carole King
song, and it rocks on. Far
away from Barbra's show-
biz image, she sings with
soul and depth of emotion
rarely plumbed in these
synthetic times, except by
trained plumbers.

YUKON: « Undersnnding Is
Sorrow ™ (A&M). Adven-

turous arrangement, bags of

atmosphere, sheets of
sound and a barrel of
laughs. It's soul baby, and
ou'd better believe it
ight on. Jolly good.

DON GIBSON: “A Perfect

Mountain” (London). More

O
74
POLEEEN

B own right,
¥ now reaching people’s

country and western piffle,

by one of the big names in
the field, Off!

ELI BONAPARTE: “I¢'s Your
Love " (Decca). Our Eli ret

reating from a battle with
the combined forces of an

invincible rhythm section
and oh get on with it
ARETHA FRANKLIN: “A
Brand New Me” (Atlantic).
A clock ticks and Aretha
gets into a more relaxed
groove than usual, and it

sounds nice, especially the
piano, which actually plays

a few swinging chords
Such a change from the
dread boogaloo beat. Can
this all mean a swing
revival? Well hallelujah!

JO TAYLOR: “ The Junkman’s

Serenade " (B&C). By sheer

coincidence another clock
starts off this cockney
fable, which recalls the
Loving oddly

Spoonful,

by KARL DALLAS

NDY Roberts has
just made a
leap forward.
in two

great
His second
years.

The first, when he
graduated from being
basically a back-up
musician into a song
writer-soloist in his
is only

attention, thanks to
the success of his
album, Y o:rm. e
Grown."

“But that record is
basically two years old
in concept” he points
out, “It was recorded
just after the Liverpool
Scene got back from the
States, that terrible
American tour which just
about destroyed us.

“ Some of that feeling is
present on ‘Home Grown.'
Songs .like ‘Moths and
Lizards in Detroit' are a
reflection of the hang-ups
we had over there.

*“ Actually, this album is
a re-release of an album I
did with the same name
right then. 1 have re-
recorded two or three of
the vocal tracks and tidied
up things generally. But it
is virtually a historical
document. The record I'm
doing now, which will be
released in Britain in the
autumn, gives a much
better idea of what my
work is like now.

*For the first time I've
got a coherent direction
gglng towards something.
It's the occupational
hazard of someone who's
used to being considered
an an assistant, you know,
as an accompanist to other
people. And with Liverpool
Scene 1 was doing things
strictly to fit in with the
over-all concept,’

I've just been listening
to four of the tracks from
this new album which will
be included (just to add to
the confusion) on

by Ampex when he tours
there with Steels
In'!%cloben oA
ey are a second great
leap forward. For t|
material VE Ly ey

very much a transitional
album, seeking a direction
:Iehvlch: n:merguAfmm the
88, as And,
clearly and truly. R

f e
Record " is something th
Andy laid down w:gn I:v:
just couldn’t get his music
logether, a spontaneous jam
with himself which he did
while everyone else was
out having a drink.
“It had been one of
those sessions when noth-

inj
wﬁun the
rest

enough. It's a strange old
world, Did you know in
1948  George Catsmeat
became the first man to
successfully ~ swim  the
Hudson river in a cement
overcoat. Well what do you
know? This_could actually
be a hit. Stranger things
have happened at sea

ANDRE L’ESCARGOT AND

THE SOCIETY SYN-
COPATORS: “Purple Um-
brella” (MAM). A French

buffoon gesticulating wildly,
rather like Maurice Cheva-

lier out of his mind on
onions. C'est piffle mes
braves.

VIVIAN REED: “I Feel The
Earth Move” (Epic). A
tremendous song and my
current favourite, Written

by Carole King (who else?),
Miss Reed saves us from
the nonsense of most of
this week’s drivel, with
some glorious music. Bravo,

a ousand times bravo!
‘I‘.lsl‘t’v‘n for the incredible
pass line mong other
goodies, Huzzah!

¥ y CHARLES: “ Yuu'vg
(”‘Bifln Away Too Long
(B&C). Bubblegum of the
worst  kind More :if a

SATISFACTION: “pon’t Rag
Lad

y” (Decca). Don't
the lad What can
they mean? Nevertheless it's
a good brass rock boogie
with smart production and
affective echo on the
vocals, You don't know
what I'm talking about do
you? All this hip talk don't
mean nuffink like do it
Sitting on the tube, read-
ing the MM oh Christ,
we've got to get out at
Marble Arch and wait for
the t Central Line train
Bet th chocolate machine
is busted. Look at all that
boring graffiti on the walls.

The
what

Just for the

record:

here’s

Andy’s second

result was that track, but
1 don't think I have ever
played it since. It was the
creation of the moment.”

Perhaps that frustrated
energy damming up in the
session was what was
needed to finally break
through, for the spirit of
For The Record”
lives right through his new
stuff. And while on
““Home Grown" the rags
he used to play seem hard
to escape, breaking
through on a number of
tracks, including the title
song, giving them a some-
what  derivative  sound,
now the traditional
material seems to be
better digested.

So though “ Good Time
Charley " on the new
album is definitely a rag,
making no attempt to be
anything more  sophis-
ticated than an excuse for
some really neat guitar
duetting with himself, it
emerges with a freshness
that takes it out of the
category of parody and
into something joyous and
exciting in its own right
. “The rags used to be
iust a technical thing.
There was a tendency to
do these things just to
prove you could do them.
That's how they were to

me.

“Now I have personal
statements which I wish to
make, though I don't want
to knock them in with a

sledgehammer. Often there
is just a passing reference
to make my point.

My musical philosophy
is becoming much more

personal.”

As 1 have so often
observed in recent months,
this more personal ap-
proach to music doesn’t
necessarily have to result
in extremely private songs
of introspection which
make the listener feel like
a voyeur peeking at the

singer’s most innermost
secrets, though following
James Taylor's lead I

expect to be assailed by a
lot more “crisis of identi-
ty " songs about personal
hang-ups, which frankly I
could do without. Without
Taylor’s musical skill and
basically outgoing person-
ality, this type of song can
be very limiting, as well as
something of a drag for
audiences who have prob-
lems of their own.

But the personal vision
of Andy Roberts is not so
inward moving. While the
* public” songwriter often
writes about

issues of !hs RreRs
S war and peace,
the . bomb, love P and

brotherhood etc., to hide
the fact that he finds no
real greatness in his own
life, Andy takes out of his
own experience things of
universal application
which link us closer to-
gether rather than splitting
llll; apart, as gol‘:l the hang-
songs and the it
tend to do b ey
There is a great deal of
warmth in his work, a
fellowship for his kin
which  brims over not
merely from his lyrics, but
also from the melodies he
creates. In this, he is
nobly  served by some

JUBILEE:

Who writes it

in dirty rainc

wegian football
he

e and play me
albums

“ Stupid

o1
Hendrix

Party »

e stands in
mutters, occasional
ing records, spil
over guests, scowl
aging furniture
his host wit
and generally
hostile atmosph
you, it would be a
ghastly
this kazoo ridden horror
that recalls that appalling
advertisement for toffee on
the wireless television

prett
party if they played

back-up

beautiful
from Dave
piano, R
tenor, _ th
Gerry Conway
and back-u,
and Kathy
London,
Collins,
some  re
sounding gospel
on “Keep My
Warm."”

&1
about
Andy. “ After all, my s
s hardly reggae,
not soul, which is ¢
their bag. But they ri
contributed something."

In fact, on these tracks
Sandy Robertson again
distinguishes himself as
just about the most sensi-
tive producer since Joe
Boyd went into motion
pictures. The touch
throughout is sure, certain
-_— and unobtrusive
Strings are used, in a very

delicate arrangement on
“I've Seen The Movie" by
Robert Kirby who did such
nice things on the last
Mick Drake album.
Richards’ piano is

unorthodox, as is the
keyboard work of
guitarists. It reminds me
in some way of Leon
Russell, though the actual
approach is quite different
There is some fantastic
counterpoint on the guitar.

It is Andy's own work.
however, which is really
the most exciting things
about the record. Not only
has his

. singin, voice
matured incredibly since
Home Grown,” but his

versatility on all kinds of
guitars is truly remarkable.
All the guitars on the
record are Andy. Those
who have thought of him
primarily as an acoustic
finger-picker will have to
think again, for his use of

the

electric  guitar s
hauq(nng. reminiscent
Ssometimes  of  Richard

ompson on top form,
Swooping in and out the
lyrics of the songs like the
electronic instrument that
it truly is,

“Home Grown" is a
lovely record, I agree. But
y the autumn, when its
successor comes out, it
will have become a histori-
cal relic.
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ATLAST
QUIVERS FRST ALBUM

Friday 30th July |l Rondo, Leicester
Saturday 31stJuly  Farx, Potters Bar
Sunday 1st August  Greyhound, Croydon
Monday 2nd Aufust  Civic. Wolverhampton
Tuesday 3rd August  Nightingale, Wood Green
Wednesday 4th August  The Fox, Twickenham
Thursday 5th August  Blackpool
Friday 6th August Penthouse, Scarborough
Wednesday 11th August  La Fayette. Wolverhampton
Saturday 14th August Alexandra Rooms, Salisbury
Tuesday 17th August  Starlight Ballroom, Crawley
Friday 20th August  Hull Brick Co
Saturday 21stAugust  Friars, Aylesbury
Tuesday 24th August  Waterford Town Hall
Friday 27th August . Leytonstone, Chez Club
Saturday 28th August  Imiperial Ballroom, Nelson
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rock and roll aloum in 16771

Practicaly impossiole to fault...ts certainly
the best album he's cut..sounps

Musically the best aloum since George Harrison's
Al Things Must Pass #INANCIAL TivEs

Rod the lad has abain assembled such a i

and falented litle @rew of hel
ever saw the insige of a studio.

.His best yet.redlly funky

quolity-outstonding DISC AND MUSIC ECHO

.Ive been trying my domndes, but | cant find @
single thing wiong with this allbum... metopy maer

.Rock with ferocity..a knock ou
Unquohﬁedly mogniﬁcent.. ROLLING STONE

3,

LU LT T T O LT T G T T LT LT T T T T LT

1971

MELODY MAKER

of helpers as

NEW MUSICAL EXPRESS

IOLINS
crop up in
rock bands so
often these
days that
there’s nothing
remarkable in
their presence,
yet few people
have commen-
ted on the rise
of the instru-
ment on the
jazz front
Jean-Luc Ponty
and Sugar
Cane Harris
have scored
accolades an d
walked off
with poll vic-
tories but it
seems to me
that the hip-
pest of them
all has been

overlooked.

I'm talking
about Chicagoan
Leroy Jenkins,

of the AACM has

appeared on re-

cord with Anthony Braxton,
Leo Smith and Thurman
Barker, and who as a tough
and cynical black w:)uld
probably hate to hear him-
self described as ‘“ hip."” But
hip he is and much stronger
and more inventive than his
recorded work would imply.
He encompasses a vast area
of sounds and feelings with
the violin and, on occasion,
the viola

“The violin is a very old
instrument that’s been With us
as long as time aid Jen
kins. “It's been used in a lot
of ethnic conditions, too, but
it just seems like it has never
been exposed to black people
Well, it has been, but not in
the way that they accepted it
like the saxophone or the
trumpet, .you know.

Diminish

"' Why? 1 think it's just like
now how in jazz the Estab-
lishment people who are in
charge are out to kill it. I
think they have always, ever
since way-back, tried to
diminish the effect that any
black violinist would have on
music. The reason 1 think so
is because there have been a
lot of great violinists — I'm
not the oply one to come
along, we've had a lot of
great ones all through this
century — but the people I'm
familiar with are like Eddie
South and Stuff Smith. Con-
sidering the way that the
others went, and when [ say
‘others' | mean white or
perhaps I should say *ethnic®
because it always seemed to
me that the violin seemed to
be interpreted in various
ethnic groups like the Jewish
and so on, bul they seemed
to have the most control over
it like the profit-making part
of it Then you have gipsy
violinists, the Hungarian type
— they all have something to
say on the violin and they
were able to get it over and
be identified with the violin,
but it hasn't happened with
black violinists.”

Jenkins, who spent some
years off and on studying at
Florida State University and
(enching string instruments in
the public school system in
Mobile, Alabama, is not a man
o mince his words. He is one
of the most outspoken
musicians in New York at the
moment, for whom none of
the greats is 5o great that he
cannot be criticised, A heay
man and a heavy musician, he
Is one of the first to play *free
music' on his chosen instru-
ment

“Most  violinists haven't
been willing to join up with
the other instruments to try
1o come on out like the other
guys have, and as a result
they have suffered. It might
have something to do with
the people mostly — it's not
the instrument — mostly the
people who control the, let's
say violin and string instru-
ment sound, output, produc-
tion or what have you. Or the
people  who play” them —
they figure they have to
sacrifice a  whole lot of

into this kind of instrument

but then they forget that if
¥ou get into it, You can also

who as a member | FROY JENKINS: music to relate to

Jenkins
fights for
urvival

2 3 e o ok ok ok ok ok ok K

Valerie
Wilmer

in
America

e ok o o KOk ok ok o 3k ok ok

pick up on a more legitimate
technique derived from your-
self.”

In  other words, said
Jenkins, inventing your own
technique is technique per se.
“We only use technique to
get out of our instrument
what we want to get out of
it, regardless of what kind of
music it is,” he explained
“So if we desire to play
ethnic-type music which is
what 1 desire to play, then
we have to have our own
standards for technique and
our own standards for how
the violin should even sound
It's always been based on
Eufcpenn ideas, too, s0 now
were talking about change,
we're talking about revolution
and all that kind of stuff, so
well, we're doing it in "the
music. And it's just like the
violin has been accepted in
this kind of music more than
any other kind.”

For Jenkins, music has be
seeking public acceptance aﬁ:.!‘
approbation.  for top lon
Now, he feels, those peopﬁz
who think they have some-
thing  to offer musically
should as he did, go out there
and do it, re arxﬁusx of the
cost  or lac of

d
can't say that | did what |
did exactly because | wanted
fo because I did what | did
because I had to. 1 saw that
playing the European type of
music for black audiences and
8o forth, they soon become
bored with that kind of stuff.
'l}fmtl"ley've Seen you once, then
Y've seen you a
they want to );ee yf,uf"m e
“So. I found that th,
way I could get them l: chr‘rai

vyé‘re concerned with nowhis
like the music of today, and

en say ‘we, mean
everybody that's invelved in

contemporary black music —
is like a fight for survival. It’s
not like it used to be: most of
us don't have no so-called
Uncle Tom mentalities any
more where we can let
somebody else handle our
business, we want to handle
it ourselves.

“As a result of this, the
music business has to go
through complete change, and
1 figure the only reason why
i's going through this chaotic
— not even chaotic but real
slow and dull and ‘out of it’
period — is because it's
making this change that it's
talking about. You know,
everybody started talking and
shouting " about revolution in
music, but after the shoutin
8ot over, then the thing kin
of quietened down and now
everybody's into the aet of
revolution and it's a little
Quieter than we thought!*

Notoriety

Jenkins was, of course,
speaking from bitter personal
experience. “1 thought I'd be
able to get into some of the
channels  that guys who'd
come up to Nengork before
me had gone through and beé
into making some money
regularly, or even a little
notoriety or something, but I
mean I can't go into it that
way because | know thal
once 1 jump into it, I'm
through Dearing with record
pr)mpaniei's and booking agents
s something we've seen
our great musicians before
and it's a losing game. We g0
into it knowing nothing about
the music business — just the
music end — and we alwa
lose out. We usually Ly
and make fractions of the
amount of money that's made
and end up dying young —
and poor." )

To escape from the system
at Jeast  temporarily,  Letoy
Jenkins will soon be jaining
his former colleague, trumpe:
ter and percussicnlgtP Log

fact that black peogle are
responsible for this p
music and for its pro

" maoney.
You don't make mucl but_ the

there financially, 109,
least there's less &
prejudice.’
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by Richard Williams

HERE’S a‘'new feeling

abroad in black music, a
feeling for a kind of sound
which is tellingly subtle, which
places a premium on intelli-
gence, and which feels no need
to shout to make itself heard
above the ghetto roar.

Chief among the exponents of
this new wave is Roberta Flac
who in many eyes is already play-
ing the Princess to Aretha’s Queen

Yet s

Close-up on
the new
Princess
of

' Black
* Music

and Miss Franklin are, super
ficially at least, worlds apart. Where
Aretha will sing a gutty old blues like
“Goin” Down Slow,” Robe will pick
wan McCol ime Ever I
w  Your Face €
Aretha screams about being ..
caught in a chain of fools
Roberta sings gently of the
angelitos negros, the
“beautiful black angels

i nce betwe

ther was an Arf Tatum
5 ller buff

Our_church serv

Gospel

b people grow up in.”
Her first piano lessons
came from her mother, but at
the age of nine, someone in
the church suggested that she
haye more advanced tuition
So she studied in Washington
until, at the age of 13, she
began to be taught by a
member of the faculty of

rd  University Two ROBERTA:

full of such heady

the fast-emerging Donny
Hathaway, a singer/pi

composer
much more
Recently they |

reaction
rom the
1y all her

next  week
put a single

that = later she herself enro :
quality might just be at Howard, where she GRPIESSITD together, their ~version
in the making. And ored in music and, voice, C 1rﬁ|:‘> King <1 \rh-»u ve Got A
she final erforme piano, learned com s Friend, and the response
: sty was e was so encouraging that
they're planning to cut an

tion and orchestration and
theory and the history of
music and also how to play
many other instruments liking Judy Garland singing truth. People like James Love Somebody,”  Stevie Brazil, who did a h"“"““", Also In the near fu
“Over The Rainbow, whether ~Taylor for the same reason, Wonder’s “1 Never Dreamed job — he just wrote very she's doing a week
go You'd Leave In Summer," and simply around whatever 1 was Quincy Jones at the hug

the power of

50 strong

almost smell it. album in tandem shortly
More than ju

piano

expressive voice, When younger she'd had
s site. pi little R&B groups which com- it's the Wizard Of Oz version whereas a couple of years ve | ) 1¢ d a 2
peted in local talent competi- or in later years, when her they might not have been Jim Webb's *“ See You Then trying to do open-air Greek Theatre in Los
tions, and ak came voice was cracking, because able to accept him the way The rhythm tracks and In Montreux, I was much Angeles, and she’ll be appea
when azz ist s e and the song meant some- he is today vocals are finished, but she's impressed by h ing in concert with the Cin
McCann heard her singing at thing special to each other “You see one or one and a  having trouble over decidi rhythm section. Th cinnati Symphony Orchestra,
benefit concert for They won't stop liking S years ago, the music whether or not to add horns sted of Hugh McCracken on  probably playing a piano con
Children’s Library in Cooke, or Ray Charles was very redundant, @ strings, which were pre guitar, Chuck Rainey on bass  cer!
McCann s they’ll never get tired very repetitive. Now they sent on much of the earlier guitar, Bernard Sweetney on They' o
mpressed Aretha, because the element need to hear somebody else’s recordings drums, and Ralph McDonald black people the
Atlantic that people call soul is simply  thing." ‘ People like to hear you as but back in phony halls, and | guess
o A 0 enthuse the truth, It's like unzippl At this moment she's put you real are, and the a e's lost McCracken, figure I'm a good candidate
shingtor why her kind of yourself and letting p ting the finishing touches to rhythm tracks are so good who's in Scotland practising help open the door
= approach seems to See what you're real her third album, much that 1 don’t want to be with Paul McCartney, and has Let’s hope somebody opens
and to be able to express that  delayed because she's been sa covered up by all sorts of added the magnificent Eric the door to the Festival Hall
in a song is something very m in demand for concerts stuff. On the second album  Gale in his plus David or some such for Re in
beautiful, So with me, it's ove e past year. It will we used a string arranger Williams on upright bass. the near future. She’s a ver
ever stop just another expressi of contain her versions of “To called Eumir Deodato, from She’s also very close to important lady

JSD BAND
Countryofthe Blind

First album on Regal Zonophone
Regal Zonophone SLRZ 1018 YOUR &
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’ HOW do you be-

come a star, or
even important? If [
knew the answer,
wouldn’t ask. But I'd
really like to know,
because there are
some people around
who've been missing
out, and the reason
eludes me.

To be more specific,
there's a_little group of
people who have ties at
once strong and loose
who really strike me as
being only spitting-dis
tance away from a posi-

the most promising cradles
for mature, enduring
talent. After all, from such
small beginnings we were
lumbered with Frostie
although Moore, Cook, and
others went some way to
mé up that dreadful
lapse

Associate

But 1 digress, and the

and Julie Covington with
that kind of aura, For Pete
and Julie are the pair
who've so far emerged
from the Footlights of two
and three years ago with
the most promise.

For instance, they both
have albums coming out
shortly: e second for
Philips, and Julie's first for
Columbia They both
appeared on a bastardised
version of the Footlights
revues on London Week-
end TV (What Are You
Doing After The Show?
etc.), until that strange
company decided to prune
its operations in order to
retain its licence to print
money. And that’s about
it, on the surface

What's so interesting
about them, then? Perhaps
it might help if 1 tell you
that Pete Atkin has more
Duke Ellington records
than anyone I've ever met,
and that for Julie's album
he produced a recreation
of a song by Porter
Grainger called ' You Just
Don't Appeal To Me"

recorded before the

Pete and Julie stepping

out of the footlights. ..

encyclopaedic knowledge
of Duke, and wants to put
it to valid use, must be of
interest, and when that
person possesses a very
strong an original ap-
proach of his own, then
he’s even more of a
precious rarity.

Pete writes songs with
Clive James, who produces
book reviews for the
heavy Sunday papers.
Clive writes the words,

of pop's current output,
has a very distinctive
flavour. Because Pete is
very English and Clive is
very Australian, the result
is refreshingly un-Ameri-
can. It owes debts to pop,
of course, but also to
traditional balladry and to
standards. Even Pete's use
of Ducal elements in his
compositions is a piquant
sauce, rather than a base
ingredient. Ellington might
inspire him to voice a
single clarinet with brass,
but what comes out is
pure Atkin, and his unidio-
matic  voice adds yet
another unfamiliar dimen-
sion.

Standards

After all, it's not enough
to meet a young composer
who readily admits that
his main influences are
Richard Rodgers and
Lorenz Hart. “The first
things Clive and 1 wrote
together were very much

JULIE COVINGTON and PETE ATKIN: emerged with promise

come anywhere near the
standard of the American
studio funk m '

develop the Ellingtonian
technique of using the
smallest possible number
of instruments, treating
them all as separate
yoices, and getting the
maximum breadth of sound
and texture. On one track
of Julie’s album, for in-
stance, he voices flugel-
horn,  bass-clarinet, and
tuba, which brings to mind
the unusual instrumental
groupings of, say, “ Mood
indigo” and * Creole Love

horns you can get all the
sound you need, plenty big
enough, without losing the
immediacy of a small
group. That's particularly
important in the studio,
when you haven't got
much time!"”

Pete taught himself to
arrange, from writing
charts for the revues, but
his work on the new
album bears the trademark
of a potential master. I've
heard the tapes a couple
of times, and they're
genuinely exciting.

Portrait

Julie’s album, on the
other hand, is not quite
such a faithful portrait.
Although there are many
moments of great beauty,
it's occasionally flawed by
a desire on the part of the
producer to project the
lady as some kind of
standardised girl singer, in
the tired old mould. This
manifests itself in over-

are by Pete and Clive, and
was through t

i ) )
tion of public import- | e ihe first album, singing
ance, not (o mention there just wasn't the time in her
stardom. y »r the money to make it people
It's a clique which grew lg]gg(rjg even though some Rag Ball r.wf e
up at Cambridge, and of those songs were in- nothing t o+l ot
which crystallised  around R h d tended for electric treat  along, She FRURC SIS
s ”&‘\Eilllrf\"»‘\‘séﬂi'?:lv““:;(r(] Icnar: mzzlmnsﬁutls ;::‘zauﬂs(eo:nsr discovered  an ability
couple of revues called a3 Pete's gigs have come which, combined with her
Supernatural  Gas  and ol of ei'ciycgumglances. in acting talent, made her
Turns Of The Century, in W " 4 :usc or folk clubs, and ideal for such shows
'67 and '68 respectively. Hiams fovd sl like to  play Naturally = she = sang
Undergraduate revues — L | acoustically at times material by 3 l‘;}”\ :'_r\h
are not, you might think O otn  arrangements Pete, for it was they who

groomed her into a real
singer, and it's a source of
some worty to both
parties that she might be
in danger of becoming
merely a mouthpiece for
their work.

Influences

Her father was a musi-
cian, and her initial
influence was Ella Fitzge-

last thing I'd want to do is Pete writes the music, and ald. although Billie Holi-
o associate Pete together they create some- Call. rald, &
) ssociate Pete Atkin m,gng il Dnlike Pt “With four or five day later assumed more

importance. She already
knew her way around
standards, and con-
sequently was perfect for
what the writing team was
doing.

Since the unhappy TV
series, she's done very
little singing, and at the
moment she's waiting to
hear about a part in an
Aristophanes play at
Oxford. The problem, like
Pete's, seems largely one
of projection: if you're not
James Taylor or Laura
Nyro, and you're not Cilla
or Cliff, what are you, and
to whom are you supposed
to be appealing?

Her album comes out
this week, and it's highly
likely that it'll get lost in
the flood of releases which
pours forth each month.

But try going ‘into your
local record dealers next
week and reciting this:
“The Beautiful Changes,”
by Julie Covington, on
Columbia. then, sometime
in September, go back and
recite similarly: " Driving
Through Mythical Ame-

r
s alle 3 in a ‘standard® bag," says : lush arrangem " “by Pe i
t\;}[ a b"’é‘dm‘g‘”wmf)’;:g; Pete, *but 5mL‘§ min only dates back five or six thought, like I did, that he with a_horn section, but Pete), but xst's igtliic(nr::c(i g; gl’cuial'x sb) RErE Atdu g
M:‘::rs““whﬂ Whral gotiial we've begun to find our years, since he came to was essentially an acoustic also with Chris Spedding, the title-track, “ The o knows, you might
Duke and some of his own voice. Individually we England . performer. The new album, that most electronically Beautiful Changes,"” and by just be dnscr)\;ering snr%e—
sidemen (Hodges, Bigard, have different influences Those who b?ughl out in September, will resourceful of guitarists, Don Fraser's setting of a thing that'll turn out to be
Cootie, etc.) — a lot of me comes from Il"cle s first album, disabuse us_all of that and the Blue Mink rhythm William Blake poem, ““ My very, very important
““As far as I'm concerned, Buddy Holly, whereas BewareHO( The Beautiful notion, for Pete Has sur- section perhaps the only silks and fine array.” indeed, For music" m "x
anyone who has such an Clive’s pop consciousness Stranger, may have rounded himself not only unit in the country who Eleven of the LP's songs hope so. SRR
y

you are standing-

When
ovated by a show-biz domi-
4 nated crowd of big spenders,
the music may not differ in
the least from what was
played a week earlier at a

rock emporium, but the vibes
are inescapably different.
Sometimes, if the Emlp lacks
the maturity to take all this

in stride, there may be an
attempt to accommodate to
the new listening element,
perhaps effect subliminal

changes to render the music

susceptible to total popular

acceptance. Fommnelg Dayid
obby

horn and, on a couple of
tracks, acoustic baxs‘.’ The
same two numbers (“ Valen-
tine’'s Day” and “For My
Lady ") offer an additional
sideman in the person of Don
Heckman. Better known as a
perceptive jazz and pop eritic.
Heckman played clarinet and
bass  clarinet on these

mer Bobby Colomb: d Ro
Halee, nE X

A further addition to the
personnel is Michael Smith
playing conga on Dick Halli-
Ban’s composition called *“ Re-
demption.”

For the most part, Blood,
Sweat & Tears has chang
direction very little since its
previous release. The new
tunes are being written by
{uillrlsl Steve Katz, Fi
l‘pslus and Clayton-Thomas,
with  Dick Halligan and
Lipsius doing most of the
arranging. The only surprise
in the recent addition to the
repertoire is a sort Of
Dixieland rock tune * Mama

1
vl
Clayton-Thomas, B Co-

lomby and the rest are
sophisticated and articulate
musicians; deeply aware of
just who and what they are

in the contemporary picture,
neither eager to yleld nor

from LEONARD FEATHER in LOS ANGELES  frmsdf i b in B
commercially.

The vast majority of B.S, &

¥ mita T's original foll , realiz-

IMITATION, under the Predictably, B e oy nl:éuzb-‘um::er:“'&u"ﬂex hnzo (T
wrong conditions, €an | Gy achievement com- pt it e BL =

be the sleaziest form of p;raple with the original, ping with some mem 0OD, SWEAT & TEARS: loyal following

flattery. During thepa:: meanwhile B.S. & T. has the Eroup, I asked how they -

n

ressed forward the ex their success in  both  subject

two years, students P f o SSIa QL 80 stichn wi0E T ject to majority intensity. It i High,” which Bargeron
irection it discovered four relating to such a wide range  approval within the grou L its the stand the only d ]
the pop music scene ¢ o Ot SR lancen: 2o given the' vasicd Bronpy  and It means every note and accounty for ar 1onst 28" tg:: with Steve Katz. ¢

ears ago. every word. A
have been witness to so ¥ ince up’s third “It has to do with the way  ground of the band’s member- that doesn' ny audlence cent of early i

much haemorrhaging of nlbsum wum:eleg:dp(l fourth we put our music together,” ship, our own final acceptance s ..,{..,.-- ¢ ‘plek up-on’ that Originally i "-':':fy""'.;.,.,, In general, BS. & T.
blood, so ma Is of hit the market a few weeks sald Colomby. *“We have will usually give a pretty  Clayton-Thomas addr & ber ‘of ‘the group,  [CMains what it was from the

4 LYERO0 ago), there has been one glant ~meetings at which we discuss  good Indication of what the himself to the other point. | ayton-Thomas has ° now St the first —genuln
sweat, such BOUtOmIess 3t forward for the aine men various songs we've heard or  population at large will like.”  owe & tremendous deh o s 3000 his gultar to the p.§ g  successiul attempt fo amil
essional level. The written; we let everyone hear 0 other questions are b ous del T. sound. He i amate two vital contemporary
lakes of tears, that the on the professional lack artist, but I'm not makes his g th
band became the first of its them, then we vote on them. occasionally raised: Is this a  black artist and 1 wi a  instrumental debut laying o ioms. No matter how the
concept of grafting di- T4 (hat is, if you designate If we pick a tune, first it gets {-ou group that crossed the become a black minil ROt his own composition, - Go BroUP Is qualified, whatever
verse idiomatic ele- its kind as rock p) ever arranged, and then if s border into rock, or vice vitality and power ©  Down Gambling” which he |NS Sources of its style may
b N ndling ' main room in' accepted, It will be played. versa® Is David Clayton- Cooke thrilled me wh of Sam  co-arranged with Fred Lipsiue 'PPear to be, one conclusion
ments — rock, baroque, 9 Vegas' (the  Circus Sometimes after a trial run  Thomas u black-inspired white 14, when 1 heard hip I was  for the new album. o can be reached: the band has
jazz,  French’ impres.  \imu'SF cocivs pitcs: i g ding gk oot singer "5 U et et P VL e e B o coupe SRV e, RS,

o 5 g

sionist, blues and the iy ® e gy [ o dhad S iad wBaainlls ST PR YOl Ball (e e e maeiine por e

-— can abl 501 e arrangemen uote Clayton-Tho o Wi > agent t o
¢ L d, if dapm;g it ;?:t?mn:- :lrv:lno er shows  in front; otherwise It's going Hihis “band has had ‘::: ?.?""" N '::g dy Waters and  bass t!",l"b:\yb“gne "I: out e and e m’ﬂwu of knowledge,

depend, el along the Strip to drop in and  to be obvious onstage that he aruallty In common since the a lot of those changes. Leien  Deen replaced by Dave Ba hes  application and in: q
ever did, on mnovelty GURE € the furor was  lsn't dlg'ﬂnl n:“' So, with u:': m“ umd Gk K.neppe«i on a I finally found myse ;".v‘.’..":f,f ron. I’ the Bs ve Barge:  short, BS. & T ‘Nnch“lﬂld 8
value. all abont. tunes ai e arrangement ge, and that's a ferocious  saying that the Bisck dete :nba, bn:l: ug:;g:m!ra:ll:&ng, iR "&".‘"‘mmm 1s
g M€ there any better way to fiy?
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Michael Watts
continues his

conversation

with the

Beatles drummer

MUSICALLY, what

are you doing now ?

Well, I'd like to get into an album when

I get back, I think. At

the moment I'm work-

ing on the title song for this film, which
I've written, and when I get back I’ll have
to record and then take it back to Rome to
fit with the film. But then I think I'd like to
get into an album. It'll be like “ Don’t Come

Easy,” one of those. I

t'll be poppy.

ARE you writing a lot now?

I'm the king of the first

verses. 1 get a first verse

then it takes me another year to finish it. I have a
lot of tapes with bits on, then I put 'em together.

0 YOU compose on
guitar?

Yeah, Klaus is teaching
me guitar. It's interesting,
because I played in E for
the past ten years, and now
I can play all the other
chords, and with not know-
ing I just jump into strange

ords that no one seems to
get into. Most of the stuff I
write is 12 bar, anyway.
Then I take it to my friend
George who puts in five
more chords and you all
say, “ God, look at that, see
the way he wrote that song
with all those chords?” Ha,
ha, ha. But I usually write it
in three

N FACT, you've always
written songs,
haven’t you? It's just that
none of them have worked
out so well up to the past
year or So.
Yeah, right, I used to
write new words to other
geople's tunes, and never
now. I'd write “You Win
Again” — Jerry Lee Lewis
— a hundred times. All
those Jerry Lee B-sides that
I know and love, I'd write
‘em all again, and someone'd
“but that’s that”
and I'd say, “oh Christ,”
and I wouldn't realise. It's
only now that I'm getting a
bit~ original. 1 can’t write
like a job. I have to be hold-
ing the guitar or sitting at
the piano, and something
just comes. I can't sit there
and think, “now I'm gonna
write.” I think John can
work at it, or he can get
into it quicker. I must get a
flash and then work on that.
If I don't get the flash it's
impossible for me.

‘Nﬂ! spoke about ses-
sions yesterday. How

many have you done since
The Beatles?

Well, last year I played
on nine albums, and on only

ee have 1 been men-
tioned. We go through a
scene because of EMI If I
play with someone we have
to have a release or I
change me name, so look
out for B]i Jimmy  and
Ritchie. I have different
names every time, which is
good fun for us. I've played
with evegyone lately, every-
one, an it’s interestin,
because of the styles ani
different guitarists. I think
Klaus is for me the greatest
bass player to play with
now. aus and I suddenly
turn into Bill and Ben, you
know; we play on every ses-
sion together. And ~Gary
(Wright) and erm . . . Eric
was fantastic to play with
but he doesn’t seem to play
anymore. You can put gha_t.
Maybe it'll jolt him out if it.
Don’t lets say anything
more than that.

Do these guys, like B.B.

King and Howlin’
Wolf, ring lynu up to play or
do you volunteer?

Yeah, people usuall
phone me or get me througl
someone they're playin
with who knows me, and i
I feel I can relax there I'll
play with ‘em. I'll play with
anyone, you know, but I
like to know at least one
person there. It's hard to g0
into a completely don't-
know-nobody room and play.
Playing is hard and to get
together is harder.

OU don’t think people
B;:' you to ghy just

0 St: -

s 's Ring arT, ex.

No, the people who call
me wup only want me
because of the way I play,
usually because of what
they do.

E Howlin® Wolf ses-

sions aren’t coming out,
are they? (See news story,
page three).

Not from what I know.
Anyway, the sessions I
played on I think were
scrappy. 1 only played on
one night. Howlin® Wolf is
great, though. He'd come
round to you singing to you
all the blues. You have to
get through that thing first:
“Well, look at me with
Howlin’ Wolf, one of the
great blues singers of our
time, and there's little old
me playing with ’im.”- That
scene, Kou go through that.
Some things blow yer mind,
you know. BB you can get
closer to because he's play-

@ | felt the
Maharishi was
telling me
stories. |
couldn’t

believe what
he said and |

just had to
quit ®

ing guitar. Howlin' Wolf
didn't play, he just sang.
Eric  played guitar, and
another  guitarist called
Charles someone, I think his
name was, who was with
Howlin’ Wolf. But BB and
Howlin' Wolf are no more
important to me than ses-
sions with John or George.
No cne gla{s rhithm like
John, an think George
must be the best rock
guitarist around.

John has some good
moments, like the slide on

erratic but he plays lead
like an amateur. But it
comes off, it's not a put-
down, He plays mad things,
like old blues guys.

You know, when we did
Howlin' Wolf Eric was
just . . e had this guy
with him who played every-
thing incredibly simple, but
he  blew ric's  mind,
because Eric would never
think of going that simple.
Like, my chord technique is
because I don't know. It's
like a child, I do it like a
child. I mean, children's
paintings are fantastic!

ak, he does these paint-
ings you don’t believe, and
they're all doinﬁ things; like,
something in the air's jum-
ping on that, and that jumps
over there against this over
there, and the sun suddenly
bounces down ... and
people say, “oh no, of

. o~ - »
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course youve gotta have the
sun over there, and the
shadow must fall to the
left.” They're not into that,
but that's how I play; its
just anything . . . T think
T. Rex are fantastic, while 1
think of it. I think they're
doing the best stuff now
they've ever done. It's like
when we went to Dylan

first time, and five guys
stood up in pullovers and
said, ‘“oh terrible, traitor
traitor.”” It gets bad when
people won't allow you to
do what you wanna do.
We're creating an image for
them to either buy or not
buy. Like a loaf of ‘bread;
you like this bread or you
don’t like it.

'VE asked you about the
albums of John and
George. What about Paul’s
I feel sad with Paul's
albums because 1 believe
he's a great artist, incredi-
bly creative, incredibly
clever, and he disappoints
me on his albums. 1 don't
think there's one tune on
the last one, *Ram.”
There's a couple of lines,
that's all. It's too tricky for
me, 1 just feel he's wasted
his time; it's just the way I
feel. I think it's such a pity
that he doesn’t get in there
and do what I think he can
do and I'm sure he knows

going strange. It's like he's
not admitting that he can
write great tunes. He wants
to do a tricky, rocky thing,
which he can do an¥wny,

T mean, Paul is fantastic,
but he won't admit to the
nice tunes he can write. I
don’t know, it just seems to
me that he's getting a_bit
ashamed of “them, he's
trying _to have another
1mn§e. He picks the image
of his choice, you know. I
just feel he's let me down.
YOU get on  okay

now, though, do you?

It gyt better after the
case. We phoned each er
and talked a bit, But while
we were being hassled with
the court case it was a bit
strange. I just kept thinking,
““what's he doing it to me
for?” but then I realised
he's gotta do it; to get what

FTER the case was
there any 1ll-feeling?
Not really. The only ill-

2
a bind. It —— yer mind u

too many problems that I

didn’'t want to do because I
ust wanted to play. But we
{'md to go through it. You've
got to stand up and g0
through these things if
someone lays them on you,
and we had to do that. We
got a bit cat-calling, which
really wasn't right but
there's nothing you can do
Suddenly your brain gets
twisted and you do strange
things. But as a person I
can't help but love 'im, |
really can't. He's very im-
portant to me

O you ever see him

socially now?

No, he's always in Scot-
land. Mick’s wedding was
the last time. That was a bit
strange because we hadn't
seen each other for a year
but we both knew that
everything was okay. I'm
not gonna . . .
are gonna punch each other,
or anything like that. It was
just like, we hadn't seen
him for a year so it got like,
hello, you know, and we
had to get warm together.

I GET the impression
though, there was
may be one time when it
would’ve come to blows.
No, it would never come
to blows.

HAT about the story

that John and George

sent you round to PauPs to

ask if he’d hold the release

of his album so it wouldn’t

interfere with sales of “Let
It Be”?

They didn't send me
round, it'’s a misquote. The
letters were ready there.
They, as directors of that
company — we're all direc-
tors of different companies
— wrote a letter to him,
and 1 didn’t think it fair
that some office lad should
take something like that
round. I was in the office at
the time and said give it to
me .. .no, I was talking

MELODY MAKER, July 31, 1971—Page 15

to the office, that
and they were
what was going

said, “ send it up
round.” I couldn't
then. But |
because we

to hold his

the album W

tant to him
left the house —

it's all been
it were. He
out of his
crazy; he went crazy, 1
thought. I got brought down

because I couldn’t believe it
was happening to me. I'd
just brought the letter. I

e 2
@/ feel sad
with Paul’s
albums
because |
believe he’s a
great artist.
He seems to
be going
strange @

said, I agree with every-
thing that's in the letter,
because we tried to work it
like a company then, not as
individuals. I put my album
out two weeks before,
which makes me seem like
such a good guy but it
wasn't really, because I
needed to put ;L out before
else it would've slayed me,
Paul’s album, And it did.
I’I‘S not true that he
physically attacked
you?

No, he just shouted and
pointed at me. It's funny
now. Everything gets funny
two years later. But I'm
very emotional; things like
that really upset me at the

time. It's only like a
brother, you know. You
mustn't pretend that

brothers don’t fight, 'cause
they fight worse than any-
body

CAN you give your ver-
sion of the reason
The Beatles split?

Hell, there’ a hundred
reasons. L I
George
L,Jll'uf‘g in, 'cause John left,
‘cause of the business,
cause suddenly we weren't
thinking together; suddenly
we had individual things to
do, millions of things.
They're all part of it, you
know. Little niggly things
that cropped up because
we’d been together for the
past ten years and suddenly
wanted to do a few different
things.

DO you think it was

inevitable, since there
were four strong individuals,
that you'd split?

No, not inevitable. It only
got to break up when we all
decided, ‘‘let's do other
things besides The Beatles.
But 1 really would've liked
to do individual things and
The Beatle things. The
Beatles, we were a great
group. We were a good
group, man, and there was a
lot of good ideas and a lot
of gol music came out of
them. Individually a lot of
good stuff came out as well
but as the four the best
stuff came out.

YOU think musically, do
best

as the four Beatles rather
than as the four individuals?

It was good because after
ten years we knew how to
play together. After every
album we all went on
holiday and came back for
the next one. We took a
few weeks to get together,
but it was easier becausé of
all the years that went on

" CONTINUED p. 35

NEXT WEEK: Ringo the musician

BETWEEN PICCADILLY CIRCUS AND LEICESTER SQUARE

COVENTRY ST
437 3488

The Rolling Stones

GIMME &
SHELTER.

Directed by David Maysles, Albert Maysies, Charlotie Zwerin
AMaysies Films, Inc. Prodaction, Colour by De Luxe’
Released by 20th Century-Fox
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he world...
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ROLLING STONES'
Gimme Shelter movie,
by David Maysles,
aysies and Charlotte

is the tale of the

at Altamont and not

possibly
tribote to

horrifying
culture in

state of rock

It's wrong of the Press
handout to describe Altamont
as  the * fantastic
where

and yet another live,
pacey film

The truth is_that Gimme
Shelter, at the Rialto, London,
is. without being bicody, oF
ohbscene, the most terrifying
document of today you'd ever
wish to see. It's aiso a film you
MUST see, for it must be taken
something

as an example of
that must never happen here.
We're lucky that the Maysles
got this together so correctly,

and at times so brilliantly, for
here we have a complete docu-
mentary.  something that can-
not be queried.

One cannot query the dread-
ful look on an Angel's face as
he stands not three feet from a
vamping Jagger. It's a look of
to an inhuman degree, the
scowl, the black, searing eyes
leave no doubt as te the
thought.

One cannot query the knifing
incident, or the frame of the
gun in the victim’s hand.
Jagger sits and watches the
scene, asks for it to be rolled
slowly, and one sees a strange
mask envelope his face — then
it passes, as if shrugged off. So
who's responsible?

There was certainly a faction
there who had little Interest in
the music., They were the self-
appointed  lawmen —  the
lawless Angels. There were also
300,000 people on so many
different, and varying trips that

ha

humanity became a forgotten
word

“‘What s there to fight
about? Tell me, why are you

fighting? " pleads Jagger. The
reaction of Jagger on stage is
quite incredible. At one point
he stops singing, puts his hand
over his mouth and just stares,
with purzzled gaze, he becomes
somewhat awkward, worried,
f what is

Then he camps sideways, and
gets into a dance again, and
attempts to erase it from his
mind. Somehow Jagger then
becomes a pathetic person, His

aura is killed by the menace of
the monsters on stage, the
glowering, towering Angels.
Ready to pounce — no minds,
just  physical absurdity, and
God only knows how that
became the rule of the day.
The viewer is shown the
build-up to Altamont — the
crazy, flash American lawyers.
The attempts to stop it — it all
appears somewhat bizzare.

There's life with the Stones,
at Muscle Shoals, in hotels, a
crazy, untogether world — and
frequent gulps at the whisky
bottle.  From that you're
whisked to seeing Jefferson
Airplane attempting to play
Altamont — instead there's one
hell of a fight on, and off stage.
Night falls, and Tina Turner
sings, and does things with the
microphone. Then the Stones
fracas, and the whole sordid
trip. It all produces a sickening
effect upon the mind, it's a
right old stunner.

On film technigue, It's forever
interesting, with constant use

camera freak, slow motion,
and straight panning that gets

JAGGER and STONES: at Altamont

Gimme Shelter
—the horror

of Altamont

over the whol

tion that was

Altamont.
LINGWORTH.

emo-
ay in
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- address and

phone number of
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the music business
you too could write
a book like this.
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" uoy “Woit QUINTESSENCE

UINTESSENCE left their
sitar In the dressing room
when  they Invited  their
“*friends * to spend a ** beauti-
ful summer's evening " with

them at Birmingham Town Hall
last Friday.

instead of playing their cus-
tomary Indian-flavoured music
with its weird time signatures
and incessant chants, they had
an ' electric blow, producing
some enjoyable, relaxed impro-
visations.

In fact, the smell of burnin,
joss sticks and pictures ol
godesses projected by the light
show often did more than the
group to create an Oriental
atmosphere.

Quintessence modulated from

that it was only the brilliantly
stabilising yet exciting bass and
drum that prevented them from
taking off completely.

The brass section lumrlnr
Lyle Jenkins and Dave Caswell
on horns was very uﬁm.

Jenkins and Caswell, ex Keef
Hartley men, have played to-
gether for a very long time and

at Bir
Vita last

he did
mingham's
Wednesday.
He put on such a piledriving

seemed a great

one "
La Dolce

that it
;7&" that he was only in this
Pountry long enough for 2
histie-stop _tour
" \ntroduced as * The Crown
prince of Soul,” he lived up to
the title right from the begin
ning as, backed by the Red
River Band, he hit’ 'em har
with ' Baby Help Me.

for the
The tempo was slower

rest of the show with Percy
the emotion he
mbers Ilk'r‘

in A Man,” '*It Tears Me up,”
iy Seeti) frey

is Redding hit,
- 5Elul he still ma?agr?‘,lo soa'::
something extra for s
million-seller '* When A lllll‘r;
Loves A Woman.” A soul ballad
can rarely have been dclwc’r‘cls
with more feeling. DEN
DETHERIDGE.

PHIL WOODS

ER travelling all the way
ATTES wewport for a perform-
ance that never materialised,
Woods' European Rhythm Mach-
ine fimally made it to Shelly’s
Manne Hole, Los Angeles, for
its California debut. it

Man for man, this may we
be one of the two or three best
combos on the contemporary
jazz scene, Woods' two Britis!
sidemen, Ron Mathewson on
bass and Gordon Beck on
piano, seemed to have absorbed
the most valuable influences of
all their American counterparts
a many of the
evening’s most creative
moments. Daniel Humair im-
pressed the many jazzmen who
came to hear the group (among
the visitors were Freddie Hub-
bard, Oliver Nelson, John Klem-
mer,  Barry Altschul  and
Anlhony Braxton) as possibly
Europe's best drummer.

As for Woods himself, one’s
opinion of him must depend on
the prior knowledge or
thereof, with respect to his
earlier career. In the 1960s he
evolved a style, its

character
own, He had a speclal way with
ballads such as ‘‘ The Midnight
Sun Will Never Set.”

He Is still, of course, a
master of the saxophone; his
technique more dazzling than
ever. However, it came as a
surprise to many listeners that
he has cast aside his old image
in favour of a 1971 wmodel
Woods, sometimes abstract, foi-
lowing the non-regulations of
free Jazz, and sometimes

have buiit up a
which enables them not only to
play as an important integral
part of the band but to create
the somewhat schizoid effect of

appearing to be a separate
entity at the same time.

With Mick Liber's guitar
unobtrusively marrying the
brass to the bass and per-
cussion their 75 inute set
seemed to be over incredibly
quickly.

It seemed that no sooner had
they started they were crashing
into their finale ‘' Rolling

key to key and mode to mode, Home " which left the audience
, some- s g for more and oblig-
times changing direction mid- ingly they were treated to
stream If It didn’t come off. nearly 15 minutes of superb
After an opening “‘ High On Jjamming.
Mount Kailas "’ a ‘ Wonders Once  again there were
Of The Universe,” they em- screams and stomps for more,
barked on am unbroken on but alas, the people had to
hour jam, fitting In ‘* Ganga-  stomp on: Ashton, Gardnmer and
Mia,"” ‘' Freedom " and '‘The Dyke had given all, — JEREMY
Swan Raga'' somewhere along MILES.
the way.
Iliajl :’am‘:n flute  and mle'
uitar an  were wel
?Ilull'.d with Rmaja also help- PERCY lenGE

ing to provide colourful percus-
sive effects with talking drums,
pers, wood blocks and an
of finger cymbals.
The informality of the even-
ing was t(pllizd by the final
mode, which found drummer
Jake on bass, singer Shiva
ying drums, bassist
hammering congas
and cven roadie Hari doing a
spot of vocalising! — DENNIS
DETHERIDGE.

ASHTON, GARDNER &
DYKE

ASH'I'ON. Gardner and Dyke

seemed pleasantly sur-
prised at the reception they
recelved when they appeared at
Folkestone's Leas CIiff Hall on
Saturday.

The Leas is not exactly
famous for its audience's re-
sponse but a good half of the

plus crowd, largely com-
prised of continental students,
went wild, hands on hips, back

bones slipping and all but
shuffling themselves into the

Y,
produced their

band
hi

s

e

Tony arch-demon of

the keyboard and the show':nnn

of the band, alternated with

frenzied Cocker-like jerks be-
organ,

3

ERCY SLEDGE hammered
ome the soul message —

JIf you're ready for soul say
yeah," " he hollered — when

the per-
sonal timbre for which he was
always admired.

The essential harmonic and
melidic orientation has
been  reduced. Eddie
Harris’ *‘ Freedom Jazz Dance '’
was tossed aside at such a
frantic pace as to be almost
indistinguishable. 1 think 1
heard “All Ged’s Children Got
Rhythm ”  and Carla Bley's
“Ad Infinitum,” but more
frequently there seemed to be
an emphasis on atonality, or its
Janus face, the persistent blow-
ing on a single cord.

Jazz history shows

the real giants — Satchmo,
Teagarden, Tatum, Hawkins
Parker, Reinhardt — originated
a style and developed within
this “element, never rejecting

that all

the quartet is still by
4 the most gifted jaze
group presently Iin Hollywoog

LEONARD FEATHER

HERBIE HANCOCK

JERBIE HANCOCK'S (o

opening  sets  at Ronnie
Scott’s Club last Monday night
were, without question, among
the finest music ever played in
the Club. They gripped and en.
tranced an audience which in
cluded many young musicians,
and few left afterwards in any-
thing other than mood  of
strongest admiration for the
pianist.

Hancock's sextet proved that
it had no need
fashionable devices
fague the work of !
esser, men. Certainly the elec.
tric piano, divers percussion
inst and occasionally,
the bass guitar are in evidence
but through the necessities of
the music, rather than the ex-
igencies of style.

The first set consisted entirely
of a Hancock composition
called, think, ““Toy Room."
Immediately, one was struck by
his voicing of fugelhorn, bass
trombone, and alto flute. Warm,
subdued, and faring, the en.
semble put one in mind of a
scaled-down version of the cur-
rent Gil Evans’ band.

Immediately after the theme,
Eddie Henderson struck into a
flugel solo which made a non-
sense of the fact that this is his
first Job with a professional
band. A former psychiatrist,
Henderson uses tone lity
with the wutmost
note builds from
breath, strengthens, and splits
into two distinct pictures before
dying in a low growl. He has a
strong sense of the dramatic,
and on fugel particularly, his
playing has a bright inner glow
which makes perfect use of the
Instrument’s basic character.

Bennie Maupin's sultry alto
flute work as in strong con-
trast to his bass-clarinet, which
had a lengthy work-out in the
second set after a long percus-
sive build-up in which every-
rattied some-
Maupin’s treatment of
the big woodwind has an
almost vislonary fervour and
his sound possesses a hugeness
which is like the primordial
scream. His solo was convolute,
climatic and wildly exciting
for the audience.

Julian Priester appears on
alto, tenor and bass-trombones,
and played a poised solo, which
made excellent use of space
and silence, in the first set, He
was beautifully backed wup by
the rhythm section, which
appears to operate by ESP:
their mutual understanding is
almost supernatural.

The leader's electric piano Is
a marvellous accompaniment,
those darting chromatic runs
constantly weaving in and out
of the soloist’s line, but the
real highlight came when he
switched to acoustic piano for a
fong sofo, which
point of catharsis in a sequence
of smashed two-fisted chords.
Earlier in the solo, all three
rhythm men had been playing
with different metrical ulfn S
in a stunning display of te:ﬂ-
nical virtuosity subordinated to
emotion.

and his solos featured a ve
precise intonation coupled wi

y y's
shmlrr:n’muslcil gears
search for newness. Woods
his belief that you have to Reels
moving, seems to be heading
towards a concept in which an

excitement and tension. | hope

someday he'll rediscover th.
Phil Woods whose career s:
many of us respected and

valued.
Mecanwhile, for those not
hung up on any such previous

i patterns
on the fingerboard. He meshed
well with the drummer, Bill
Hart, whose good ** time ' feel-

hed by his tex-

must be one o
small bands currently active
has_virtually every congelvable
desirable quality, and should
on no account be missed before
it leaves the club in the middle
of next week. — RICHARD WiL-
LIAMS.

)
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Jazzmen turn out
for Guv’nor Ken

A HlélaﬂlE lum;ut for the Ken
lyer ‘estimonial
London’s 100 Club on Wndnl‘:f
day Jast week proved several
things. Most notably that the
Guv'nor has the respect of
large numbers of his fellow
British jazzmen; also that his
public following has not waned.

It may have shown, too, th:
a heavy traditional Jaz Biil tan
still pack a fairly large club to

9. any

came along — on thelr ni
off or after a gig — to pl';y'h:
part in this special tribute.

All were prepared to blow but
ll:w"-‘uld not. hav-' been possible

everyone into

loosest schedule. | roamhey
meeting a dozen Ffaces, includ-
ing trumpeters
Pat Halcox and Dick

None of them made it to the

bandstand so far

effort all round and particul
f'rolv:'hhn Ju:ll. lll;pclolyer III:
" "
minded the cvenL' PRI
Eric Silk and his band opened

the proceedings and right
bll:l with Ju :a'ﬁy

o
began his :c:npere': duties by

(accompanied by Germa
man Heinz Schellerer),
Colin Bates and trombonist Jim

Shepherd, who
call to ul‘.y. I:rryn“" 'r:“cnﬁ:
:Lnn. 'I"O"IIMII"I{:'IMQ ‘I. lend
v herla ‘and" the Brack
Sto were among
bands turned up.

remember b.::d.“‘fhe next nr:::p"l E:ﬁ::
ason 43 v
Colin Smith, :‘:2“"“' (u-‘u'.!'.’{')f"znu"ii'-"n
n and  the
n tenor- th
planist B'a'Zn.y'" (‘“l’t’:: bt ris

Jumping.  Clarinettists  Ron
Drake and Sandy Brown took
;-rt in this session, also pianist

on Weatherburn, trombonist
Ron Brown and drummer Richie
Bryant. 8y now, midnight had
come and gone and Colin
Symons' band was in its stride.
with Pam Heagran :lmnlnhn\i
Alan Littlejohn guuun‘. nal-
ly, at about 1 am, when the
testimonal evening was due to
end, Ken Colyer led a set which
confinued until 2.15.

With Ken at various times
were Geoff Cole and Charlie
Galbraith (trombones),
Rimington  (reeds), Sid
(drums), Diz on guitar and on
pi George b or Ron

therburn, Judith Durham
sang a couple of spirituals with

Guv'nor to round out the
evening. Ken voiced his thanks
Whelmed by T fealt er-
‘whelme, a really wonder-
Tal aftaird — and ‘was pre-
sented with an engraved pewier
mu; Humph on behalf of &

ular Colyer
fans. monlal can_best
be summed up In three
words. . . . What a night! —



NEW_YORK:

WE all make our
deals with the
devil.

I suppose Jim Morrison
must have realized
that he made his.
Listen to Jac Holz-
man, the president of
Elektra Records, the
company that helped
create the great fire-
works display that
Jim became.

Speed trip

Superstardom is a speed
trip,” Jac said, paraphras-
ing something he once
read by Michael Lydon.
“The flash is incredible,
but it kills you in the
S

Jac was remembering how
quiet Jim really used to be,
storing up his anger only to
let it out in quick and
unexpected public detona-
tions. He remembered the
first time he saw Jim sing-
ing with the Doors in the
Whiskey au Go Go, Los
Angeles.

it was only a short time after
the Doors had got their
release from Columbia and
Jac could understand why.

* They were not very good,”
he said, " but there was
something there that made
me keep coming back.” He
signed them up and put
them in a studio with
producer Paul Rothschild. It
was the summer of 1966.
They completed their album
in 10 days but Jac didn't
release it until the follow-
ing January. y the
summer of 1967, the album
was selling a quarter of a
million copies a month.

Anti-climax

Ebialloeit el

It was.a success that came
long past the point of anti-
climax for Jim, I remember
Nico, the tall, blonde
beagty, telling me how Jim
used to bite ﬁis hands until
they bled in the dressing
room after a show. She and
Jim ran together for a
while.

The first time T saw Jim per-
form was in Steve Paul's
Scene, the old cellar club
on 46th Street, It was back
in 1966 and 1 was with
Brian Jones. Jim went
through his gimmick of
opening his mouth to the
microphone as if he was
about to sing and then cl_os-
ing it again and both Brian
and | got up and v.vnlked
out. Before long, *Light
My Fire™ hit No 1 on the
charts.

MEMORIES

OF
JIM

It was soon afterwards that
Jim and the Doors were
telling reporters to * think
of us as erotic politicians.”
1 couldn't quite figure out
what they were running for
but it was easy to spot
their  constituency. The
teenyboppers kept telling
me that while the Beatles
had been optimists, the
Doors were pessimists.
Meanwhile, Jim was quickly
getting burnt out.
didn’t meet him until after
he had outgrown all that
baloney. It was at Mike
McClure’s house in San
Francisco, where Jim used
to go to take lessons in
what he really wanted to
e, a poet. I remember
playing ‘' Nashville Sky-
line” for him. He said it

Al

ronowitz

was Dylan's most ' sen-
sual ' album, but then Jim
was always hung up on
sensuality,. ~When  Mike
talked ‘about writing a
science-fiction  screenplay,
Jim said, " Yeah, let’s make
it pornographic science-
fiction.”

We got drunk that night, sit-
tin, at  Mike's round,
wooden kitchen table with
Jim chomping on a cigar
and doing imitations like he
was somebody’s Uncle
Charlie. It was the first

time I had seen him with a
beard and somehow he
reminded me of Charlton
Heston. 1 could visualise
him acting heroic roles in
great cinemascopic epics.

All the friends T've talked to
now say they knew in
tuitively that .lym was dead
as soon as thi ot the
final phone call. But the
sadness for me is that I
really expected him to go
on to greater things.

We went to Chinatown the
next afternoon, to one of
those restaurants with for-
mica top tables, and we
had a rip-roaring meal, with
Jim playing Uncle Charlie
again. Jim and Mike talked
about Artaud. Jim was one
of the most voracious

readers I've ever met, but
that's the way it is with
people who are as serious
about their writing as Jim

was.

Actually, Jim and Mike did
get to finish a filmscript
they were working on
together, an adaptation of
Mike's novel, * The Adept.”
They also were kicking
around an idea for an orig-
inal movie musical

In addition to his book of
poetry, “ The Lords,” and
his collection of short prose
fragments, ‘“ The New
Creatures.” Jim also printed
a private edition of poetry,
** American Prayer,” for dis-
tribution among his friends.
He was working on a par-
tially completed manuscript
when he died.

Intensity

very long,” Mike now says,

not at the intensity at
which he lived. He was on
a very  self-destructive
level, But I don't think of it
now as Jimi Hendrix, Janis
Joplin and Jim Morrison. 1
think of it as Jack Kerouac
Charles Olson and Jim Mor-
rison.”

Jim had already broken with
the Doors when he went to
Paris to chase after Pamela,
the one woman he al 5
went back to out of the
countless he ew. He
hadn't been getfing along
with the rest of the group
for a couple of years and
they had been looking for a
new lead singer for some

time.

In the old days, at the height
of the Doors’ success, Jim
had constantly kept tellin
the others that he wante
to quit and they'd take it
out on him onstage, some-
times dropping notes and
intimidating his phrlsing.

To most of his friends, he
was always a tragic figure.
His audience refused to let
him mature, When he tried
to read his poetry onstage,
the crowd would ask for
“Light My Fire.” They
wouldn't Iet him stop beins
the Lizard King. He wante
to be considered a poet and
a writer,

Peaceful

He is buried now in the Pere-
lachaise cemetery in Paris
near the grave, I'm told, of
Moliere. Superstardom is a
speed trip. The flash is in-
credible, but that's the deal
ou make. He had quit his

ea drinking the last
couple of months.

According to his friends, the
death certificate says he
died, of a heart attack
brought on by respiratory
complications.

He died peacefully. When
Pamela found him in the
bathtub, there was a smile
on his face.

e
e ——

good guitar

should |

:LHOUSE PLAYER
IRPRISING FIND
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pop albums

STEPHEN STILLS:
* Stephen Stills 2 " (At-
lantic De Luxe). So
Mister Supersession is
still The Loner after all.

1 was hall afraid to open
this album, convinced that
the sleeve would contain
the names of every musician
in the world. It seemed to
me that was the way Stills
was headed. It was he and
Al Kooper, after all, who
started the whole Superses-
sion bit, and since then he's
jammed and guested on so
many all-star albums that
he's come close to devaluing

The
Loner

Kenny Buttrey, and ,_lerryj-:
younger sister, Linda Gail, is
also involved as a writer and
producer. — AL.

LOODROCK: “ Bloodrock 3”
(B(.!n(pllolx Not the offal and
guts that the title might
suggest. Instead, yet anot f_ar
album from another rock
band, heavily dominated by
organ, to all effects tame, and
tedious vocals. It's not me:
diocrity that's the fm'm of
bands such’ as these, It's just
sheer boredom. For some
inexplicable reason they try
to thrive in a bag as glutted
with similar people, as
London is with secondhand
cars. Roll up, roll up, all the
old riffs, every pattern and
cop-off imaginable. Bes'l.
number, “You Gotta Roll,
slick beat, gobbling guitar,
hectic drums, and a true bass

cians, developed a wild stage
act, y leopard
skin =
trove

them Funkade

heavily from

of Zappa and

cut ) (soon e th

albums for Westbound which
were pretty junky and pre
tentious but superficially ex-
citing and well- publiciseg
Meanwhile, the same outfit
under the old name Parlia-
ment landed a contract with
Invictus hence this album
For me, Parliament are the
positive to Funkadelic's nega-
tive. In particular, this set
has three ingredients which
the others lack: humanity,
humour and beauty. And
while Funkadelic was a cym
cal pastiche of passe gim-
mickry, this album seems a
far more sincere insight into

his own currency,

His own first solo album,
not surprisingly, was a victim
of the superstar syndrome,

i e've heard it all the mind of singer/writer/
{;Qﬁ;,c‘_z"‘mwgn, well played, producer Clinton, who has
Despite much superb playing assembly line rock. Yawn. — clearly soaked up a .}()L of
the overall impression was H. mlﬂuegccalln hlg hrlne‘ Little
that Stills' i 1) Ole Country Boy," for ex-
sv.?amp::l"ihynw: T::rlgtw:? CHUBBY CHECKER: ° Chle; ample, is an affectionate C
quered ” (Decca).  Curtls o n 4" Ry “parody, while  Put

heavy (and over-familiar) coda with some splendid which Cochran produced him-
friends. The tired, pseudo-soul piano and conga drumming, self, and a couple featuring
sound of the ubiqutous Cool- and " Ecology Song" has a the singer's friend Bob
idge choir, in particular, was roaring brass sound, Most of Denton, with Eddie on

c:

Mayfield_sure started ‘slom:i Love In Your Life” with its
thing! Seems that am to complex, spliced-together feel,
{:s[erdn):s soul men W: ik sounds like something the
today's Last Poet and like, Nfothers might have done

a long way from the freshness the tracks, though, have rhythm guitar. Out-takes of t h
of Stills' Springfield songs sparse accompaniment and “Pretty Girl,” *“ Skinny Jim," express zhemselves“{r_mn. agg “My Automobile” is a con-
like ' For Wﬁal It's Worth,” the intelligent and humane and “ Little Angel " will be of ecology, drugs, Ppo 't":sblame sciously ~corny  sing-along
* Everycdays ” and Bluebird."” “Word Song,” possibly the interest, while I'm particular- suchlike. = You cian Tor thing and *Funky Woman "
Happily on this second solo album's key song, features ly fond of the Kelly Four Checker for wanting to I'Id X reminds us what " funky ”
album he's called a halt to just Stills on guitar. g:cks — d“ Ansnie FHas - the Tvllvisetnlr;:agres g;é;rb:z 'thle mea)r(:t nr;:;";‘a”y”x?m ;‘hc two
the escalation. Sure, t! - rty' and *“So Fine, Be was elev tracks which really show up
Pl ToTe SN danTa Mine.” Were Eddie alive now, path of the rock philosopher po ¢aisity of their Funkadelic

is strewn with pitfalls, from gace " are “Oh Lord, Why
pretentiousness to plain bore- Lord,” an impassioned gospel
dom, Sad to report, Checker gon0" with a beautiful David
does not avoid them. Sure, pufin.ish lead and the epic
it's great that he's no longer <gjlent Boatman.” The latter
saddled with soppy dance- ¢ their current single (ig-
craze songs, but this album, nored by Radio One, of
in it's own way, is no less courge) and like several of
gimmicky and trend-serving. their songs it has a religious
It's mostly filled with would- theme An eerily disembodied
be portentious and hl%_h])' voice intones the verses,
derivative lines ke  answered by an _inspiring
* Goodbye Victoria/every- chorus which swells to a
body's going to the moon™ OF  gpine-tingling climax. Funka-
“Stoned in the bathroom/on delic may be what the kids
a Sunday afternoon.”” The ant, but Parliament, 1 hope
first song, “How Does It and believe, is where George
Feel " is unpromising, sound- Clinton and his men are
ing suspiciously like “ Like A  really at. — AL.

Rolling Stone.” The effect e

isn't improved by the sub-

Hendrix heavy accompaniment JOHN CALE: “Vintage Vio-
and a muc{dy mix which lence (CBS). Bangor Rock,

some big names involved Stills' voice remains a very
(including Eric Clapton again, limited instrument and at
Dr John, Nils Lofgren, Bill times he's just plain out of
Preston, David Crosby and tume. And a song called 4 a7 tak 1d b t
the Memphis Horns) but this *Bluebird Revisited” just Tejected takes would be ou
time they're used sparingly proves that a good old song is %{(lkwebe ot Ra‘v:vn L
and  Stills dominates  with best left alone. This album Dk RROUL . o= e
twelve songs which at times won't please those who GEL - “
are stronger, more honest expect more superstar work- gllswn'; D&’f‘sgﬁmmwﬁedl
and more intensely personal outs like the Clapton and Chorus " (DIM). If you're into
than anything he has written  Stills jam on “Go Back Ejon John, then you'll know
before Home" on the previous that QOlsson is the drummer
Stills has always played it album. But if you want the behind the aforesaid famous
pretty close, and most of his real Stephen Stills free from person. This is an album that
songs, for all their strengths, all excess, this is it. — AL. I know wasn't just flashed
have never contained much out to make a quick buck, for
sweat or pain. But some of «THE LEGENDARY EDDIE Nigel's had a few things in
his lyrics here are open in 8 COCHRAN” (United Artists). his head for some while now.
way that recalls the work of UA is possibly the only The shame is that Olsson is
Neil  Young Everybody  British label which is takin essentially a drummer, and
wants to hear the music in  genuine collectors at al although this album is (I
my hend/'[‘he price I pay is  seriously, and ‘“The Legen- hope) intended as a tasty
too much” he sings in an dary Eddie Cochran" is a little jam, the material offered

all this material would be out
on bootlegs, and were Bob
Dylan to die tomorrow, all his

angry, cynical song called good example of their histori- falls short of a greedy ear. Y :
* Relaxing Town." Musically cal zeal. Alan Warner has There's an emptiness present almost buries the vocals. —  yet. Listening to rock and roll
the songs are more sharply- compiled 17 previously unre- which I can't easily explain. I AL, sung in a mild Welsh accent

is but one of the pleasures of

focused than the first set, leased Cochran tracks, plus an rather think it's the case of BYARD RAY AND OBRAY . I

boldly structured and rich in interview recorded backstage material being there, talented = » o
texture. “ Nothin' To Do But at a show in Ipswich eleven musicians as well — but on mulwgw Th‘!"m!t L!‘m ‘l‘“as have finally woken up, now
Today ™ hooks you straight years ago, and it's all delivery, and final output, (P"‘Y gr). h‘s 'sogm“ 2 that it’s been out in the
away with a terse lyric over a remarkable value for Coch- there's a lack of family fusion "’a;] own| ‘?‘?'et ct” 3 r‘yvh'l States for a year or more.
hard, choppy rhythm; ‘Ma- ranologists. There are two that makes for just a little y‘olu‘{]ever ‘:"l’s I'ka' !‘A’i “Vintage Violence" doesn't
rianne " drives along like a tracks by Jewel and F,ddied, xrnnrc than normality. 'rhanké gn w(i)lsl'f Cflagl scfr e?bb%:viz‘\ %ealr much resemblance to
good pop single; “Open "Birds An ully it's not a collection o 5 . A E ale's work with either the
Secret ™ has a long percussive Bees* man Jewel Akens, panadiddles cosmodiddles, S VEPHEN STILLS: no superstar workouts this time Hoat, "lfege"r:gb‘gg ;0:; the  Velvet Underground or Nico
. Ramsey are still riding high pr Terry Riley, unless you
drum trickery and splashes — on a stray buckboard, playing certaln overall ambiguilsy of

they are songs, a couple of cowboy songs and scrabbling 3 F e
which are openly commercial, a wild banjo, and haywire, :ggs ;’hlc;;‘dls [\}l]ery ":m"'a“;;
“Tm _Coming Home" for fiddle. You know, theré's all .« Heﬁu’ There” g lrl‘dmh
examgfe, which is co-written those things that Autrey and g.o® ﬁerfectl?; m‘:g""an e:‘_‘{;

- 5 by Isson, Mick Graham, Rogers used to ruin in their )
¢ » 3 and Caleb Quaye. Both those quest for Hollywood success. ?g"‘;lgi‘:'s atlqu, rvvthaF “J’e;e
/ joss  sticks plel musicians are heavily fea- ‘'Cumberland = Gap” *“Up Cn ﬁ a']f‘“ act, is John
X ’ ’ godesses projected by tured, but their technique, Country Blues,” *“I'll Be Your e himself, and he doesn't
4 & show often did more especially that of the much Baby Tonight,” “Billy in the 3?"“1 too much. His songs
(‘ -l ST e vaunted Quaye, fail to get it Loweround,” it's all too much ~Siscard  linear meaning in
4 n nce modulal on. I can never see any point really as these two greying hf’ l: very oblique
=g and mode in doing a beautiful song, and  buskers are joined by a brace :ggmo“l i _iharact_ers flit in
% making it weaker than the of barn-dancing kinfolk to Ll introduction
e original, as is the case with deliver such a delightful r explanation, and probably

stream if it didn’t com) California’s * Nature's Way.” testimonial to real country {:::eﬁi"g%]leyﬁj‘; ‘ﬁ";‘;h 1;? ",’,hxlr:‘y

> 7
S After an opening The surprising factor is that stomp. The i i

“ul]lber Ot s Mot s 0|55°“"u.p3 gﬁenh dramatic abour this alhﬁe?s“?:'s ttln‘;& sterdam,” a ballad which is

- barked on an drummer, has produced what authenticity — even though also the weakest track —

could be called a “Qquiet” it's darned well produced, maybe that’s not a coincid-

ur jam, fitting al 3 T
m.r] Freedom " album, despite one or two there's the rough edge of ie:scl:nc’: ‘3231' 5:‘%?-' ug?;

® p o i
Swan Raga' somewh attempts to get a little rock artists who don’t find » 2
ln Ry n' roll, and even squealing truck with four sm:]l \xvnlﬁfsh what's hspfe“’"g at all —
i = soul into action. There again, Folk, a little bit of * Cumber. Dut 2 rea ALmiosplisres Sis
; Pﬂ:g:d“&m Wl if you're a “let all jam land Gap,” and grab that Crédted, and that's what
° ° X featured ovide colourt together " fan youwll maybe chicken by the hand, real COuNts. There are some really
t] l “SmeSS I o nacte with talki find ull's'fnc(mn in the credits sassy like, then grind those Mm@gnificent cuts, like
too could write
u Y °
a book like this.

5 Troy, Lizs. St haidi Doris boots _int *“ Gideon's Bible, ' which has 2
Troy, Liza Strike, and Claudia relaxed,";;gntl;h?unpl{} SIE: great melody, and Cale's
The Melody Maker Year Book:
your complete guide to artists, agents,

Linnear. There's also B, J. its voice is lleled throughout
Cole on slide guitar, and :‘nr::ch "nos lﬁz!an?iac“sdofo \;gopsg by lovelyp‘:;catssv: g\:i(;‘;t‘g“ glijs
i ision, recording companies
anagers, radio, television, ;
S and studios, publishers and songwriters,

Oweson's sidehop Dee Murray  such as R White Cloud” is probably the
R T"Cre'sssom:yincarggibl‘:aﬂzegf easiest lrauck, ‘Seé’;ﬂs: ,Jyf its
i rs and dealers,
ress, instrument manufacture
g publicity, clubs and theatres.

§“s for Olsson’s such a back-beats and honky-tonk, huge orchestral arrangement,
Get your copy from:

loody fine drummer. — R.H, ﬁlus Obray’s vocals, which are bul it becomes dull faster
|PC Business Press Ltd., Sundry Sales,

ind of " spat t b than a simple th Tike
Must Be More To Love Than C'CiNg baccee a‘l':, ke:;i‘;:e: * Adelatde » pwhichmg mi;hx
40 Bowling Green Lane, London EC1E: IDB0
Please enclose cheque/p.o. for £1.5

This,” (Mercuny). Jerry Lee js COK¢T face. Black cowboy 2lmost be a nursery rhyme.
(Plus 1bp postage and packing)

shirt, white tie, and f; Some songs feature Grinders
who don't like country (or bagls, Yee hal — RH. o ?“Smh' e foun. whio
i S n Maybe it PARLIAMENT: * Osmium " thon s?)l;nﬂ:;c:ddea%[ r)i’e"e'r af?)l:
b ?nmff,?f"'ﬁ ::lu_lcc:a; aga f,'"g’,’::,‘;,”;v;';{"is‘ is the story of  The Band listen to them on
) n s b wo faces, *“Faii % 3 "
thull}.)' rapid downfall after UPON a time there waessa ﬁr\‘z?- 0 Eﬂrov{'em?:ul' trendy .p?‘g
hu:lwhteeme bride scandal™ [Man soul group called the appearances on Viles 1o s bar
atever, his experiences Parliaments  who minim .00 VIIgw to. & e
seem to have left him with a Ple@sant records for the him! C(\:":-, bulh you can he:r
xleua‘tvl;u;:eatetn grace which Efém(l;‘o label Revilot in the end of erégﬁ;gmﬁgho"at U:v’e'
m to get awa 1 s (several i i 3
gvﬁ" - the rr%os: gmv‘vilﬁg ‘"C““ﬂ"% eir hit Te;'ilflsm :I,JTIChﬂ:isna s:rl;:i atrhewml’etgé
faeh.!d!' There's none of the &% °f Folydor's “Backtrack indicates that bassist H’arvty
(:lilye‘w’hﬁ;plntﬁag sentimen- Georg:lbculi":n'unmglr leader, Brooks and drummer Sandy
makes so much I s a pretty Konikoff ar i esent.
country music so hard to T2 cookie who had been iy Ti e ]
Sokes T = to the business f n is is probably a very simple
i¢ makes you believe s Jor about 15  album hich licates
that he’s bee, years, and he saw . whicl complical
and come ou'.“.},‘"a':l x‘fln;l.' the scene was gci::icgo‘"g{ :ltl"le);d bec;use of what you
smiling, at least undefeatsq CTOUBHE in five heavy musi o may, ("0 about John.
This slightly boozy charm 2
comes togeth

ke

. lac dl
1neary NOOK k5 ot i | Peiunt Gt and et
LA : b d well as

ashvilie  sessionmenc s PARUAMENT:dluF
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.y ; Stewart-
Joni's_code of life  (FTVT) g
Y of Rock?

that the truth and the
love in which her songs
are immersed give me
the answer to the prob-
lem of how life should
be lived.

Why don't people see the
maturity in her words of
love and try to bring a bi

Write to Melody Maker, 1671 Fleet
Street, London, EC4P 4AA. You could ROD STEWART'S new

win vour favourite album album is perhaps the
best rock album ['ve
ever heard and 1 whole

Beach Boys snebsa = s o0 o

of kindness and tolerance
into the world? 1 am not I k
SATE Croah b6 Sisent el 2 o . L e, cal bs will forget the ments on the subject
ive ¢ THANKS FOR the arti jcal snobs 4 i
the fighting and hatred to cle * Beach Boys Revisi- name " Beach Boys " and However, please Mr Wil
cease overnight. ted" At last, someone listen to their complete- liams do finally stop bitch-
Crosby's

ly original music. — ing about Dave
ALAN  BEEBY, 44 solo effort. So far I've read
Laburnum Road, Old three condemnations of his
LP in your own hand. Ad

into  butterflies above o
natlon” — R. BARRlY, :;J{ mittedly [ found the LP
pretentious and boring but

ek .
Park Road, Stretford, Lancs. JONI MITCHELL: mature words of love let bygones be bygone
7 y 20 > bygones
agement / agency from getting NEVER COULD In the " folk rock * aristo
(ove cracy where Dylan undoubted

us unpromising gig we've an album have

done more gigs for peanuts or  been so  aptly e K
a 7 5 o y resides as King and Ste-
( ! L‘;E?l.,::“.m 3‘4:*”\;""‘};1":f hi‘,;{ named as John wart Is a strong conteader for
WE‘,(“' NI e ROBERT Mayall’s “Turn- the throne there may still be
WYATT, Soft Machine ing Point” of room for a handful of cour
1969, Mayall was ufrs of wph.rh Cumcr hkl'- John
S . i Martyn, Paul Siebel and even
iry question 1 WOULD like to thank the one of our eserve perhaps Crosby himself (listen
to “ Triad ") could figure in

else realised the subtlety
of the Beach Bo
gression since Y
Smile,” Perhaps you mus-  Humberstone, Leicester.

But if we listen, and react
like civilised human beings,
maybe someday we'll see
those ““hombers . . . tuming

IS JOHN Peel turning “ commercial "*? It may seem an unnece

to ask but he, on more th: ¢ many jazz jcia o7 “ Ja
& 5 e than a few occasions, has 2 any jazz musiclans who earliest Ja
i ey 2 € as s, has levelled the same S save their services free > o)
against certain pop artists and so it is about time he lonld ]l!-( : "nl]fi.““e‘“l“m '11'-'7-!'.|,:y'/:::x'.1'\mp$:~;.:.':L on e Rock bridge time. Apart from that, thank
On his Sunday droned on : SLIIRC Wes heldfor Kén- Colyar. by ouilders  HOdes you Mr Williams for the most
Wednesday programme of facilities when reviewing “LA  Lewis, “We elected our he Thes 100 Club last Wednesaay ~Worthy for  his er stimulating J““’“"“‘é" on the
last weekend while intro- Woman Eacmsei e ol ossinithe: amnpstieyondtriil g favenfion. pand Tgﬁﬁﬂb\““‘enc 8. keNT,
ducing the mediocre South- Jim Morrison Wwas an ex- about  life, but his very Out. by ~musicians and the progressive” be- r h & d B ENT
e o e outh"  cellent vocalist — at the Isle  success ~divorced him _from public was an indication of fore it became trendy. WEIGH, 7h, Stradbroke Grove,  pIeSTiRton” S d -
lent Lindisfarne he became c,'hosv';’ghl lh;'“' was nobody our field of experience.” And ‘e l’;\lgh{eslvcm which every “Turning Point " was an ex- Clayhall, Iiford, Essex. 5‘05‘}3“‘;“““;;"39 Western Road,

o vocals came over that irreconcilable separa! one has for Ken cellent effort but s of i
quite excited (in the coolest clearer and carried as well Uk CSEpavadon 1 h : i DESPITE  Ch: harles-

% > 5 % 5 E Bl was never ore @ oty ave passed over a avall’ "R S ris Charles: 3
possible way) about the Without wishing to get in- .m;:.m-nl( .h.vm”jnr(h-»lsxr\f:lnr:n}?rlv\( cheque for over E500 to Ken g*.\’”f}‘/ﬁgk an h”mpl()J' worth's _ somewhat sterle WY DOES_ everyong L0
audience and how respon- volved in a dispute over the of hearing of his death and he has asked me to thank s oon 3 foR s assessment of Mott The about Rod Stewar, *vocal
sive they were. This would oyes, Of different kinds of Jim ‘Morrison though  everyone concerned for giving Back to The Roots" are Hoople's certainly dynamic ist” with The Faces. The
have beer ‘a leprelﬁtl Aachs Icumompumr_\ music I would troubled by the seeds of a him a wonderful start to his an insult to his sidemen. debut at the Albert Hall, he Faces could be an excellent
BlienE AL VeaE G i \:k‘t 1: I\'.\c(!‘[a[ }x,,-? Morrison  strange talent, was never a semi-retiremeni. — ROGER Where is the Mayall Mag- 919 g"‘“"‘f an interesting point Emu;[ if R&"J Stewart left. —
a50" BUEVIE Hotw A el jm Jof far greater hero of mine. But I mourn HORTON, 100 Club, 100, lc of *Bluesbreaker,” * Raw in his comparison between . cCONNELL, 7 Maree

seems no pth _and perception than  that one so young has died Oxford Street, London, W.1 Blues,” *Hard Road,” and Mott and Grand Funk Rail- Road, Paisley, Scotland.
more than a scripted line NNy of the so-called super- and that rany of my friends “Bare Wires " which conjured [0ad, stating that Mott The G 3
Since he congratuiates the SUrSwho seem to specialise have lost 4 loader — MARTIN WHEN READING through an e e emiiation eef Hoople was the English reply’ HAIL ROD StewartlKing o 1
audience every week in) trite, gentimental o- HALL, Flat 1, 91 Onslow old copy of MM I came upon Hartley Band, Fle to_Grand Funk Railroad rock!

Is he trying to improve his 2 sl - S, 2l Gardens, ondon'SW7. an article headed * Christmas Colosseum and Mark-/ _ Though Mott The FHoople The uncrowned King of
popularity rating? — J. D, ot bt 'i“r p’\\‘(m d refe ® LP WINNER " Undec ithe' sub-heading “Back To The Roots” w might lack the complexity of rock must surely have won
ROWLAND, 7 Coborn Road, -\h,,‘l.‘lwn‘””l’l JAHAIL‘ and £ 'he Raver's Goodies — a potentially Ma greatest groups like Family and Wish- over even his most ardent
Bow, London, E.3. ) "Morrison Hotel,” and the | WAS quoted in ‘Dialogue: Longue-incheek Ot st for cver album but too many bone Ash, they are certain.y critics with that masterpiece

d 4 y pressive Qunhr.mxrn in a recent Melody Maker as the stars' was this gem. “ A tracks — despite the obvious more versatile than say, The called “ Every Picture Tells a N
of the Lizard," on the live S 2 . ¢ P Wh 1of al o ”»
IT IS Michael Watts' privilege  album. — KEITH MCAVAN, saying that we  don't do section and a 2,000 Qquality of the musicians — Vho and of a less ephemeral Story. Surely the only ]
ol A A B i b ,I ;|."4 festival gigs except for a lot PA for Marc Bolan, are embarrassingly bad zf‘“m than Led Zeppelin & people who can fail to be |
surely ho should not. allow his Bradford, Yorkshiré. Eccleshill, g{ic?mncy.' o be almost as Nuff  said? — DAVE Those who know Mayall's Rx.mm rEr(-"m'(("?““’ Funk  knocked-out by this album
personal wﬂcws on Jim Morri- z i Iynsunl(::e quote: this is r(vi‘ICMOkmlhi 21 nS( Martin’s  earlier work are entitled to  class. J \xh;l &SVN".;’(I)I\IIE;I‘I% iy %&%C‘xmy né{er Roar p
son to influence his critical IF I m o 0se, tley Bay, North- something better “Peter 2 7 = ' ENNIE & -
ay paraphrase Alan Though we discourage man- umberland. St ing jeter r“?lﬁ‘é;{sf &;clenbur‘gh Place, London PAUL HENDERSON, 49 Moss
= Street, Keith, Banffshire.
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SECOND OPINION by Karl Dallas

2k THIS SONG was written
under the influence of
James Taylor,” said Carole
the other night. “He’s the
most powerful drug I know.
most powerful drug I
know.”

She's dead right. I'm beginning to
wonder if, in our search for
Someone to put up on that vacant
Superstar throne, we aren’t in
danger of inflating James Taylor’s
talent far beyond its true worth.

The keynote of the superstar era was
the hype, the process by which a
promotional genius could engage
our attention for what someone like
Mick Jagger had to offer. Those
days are over. These days we hype
ourselves.
can see no other explanation for
the frenzied hysteria with which
otherwise perfectly balanced people
greet his every utterance, his coughs
#nd shufflings, and all the other
calculated devices by which he
radiates an atmosphere of relaxed
casualness. At the Festival Hall
they even applauded when he was
tuning up.

For make no mistake about it, James
Taylor is a very sophisticated art-
ist, a master of the carefully re-
hearsed ad lib. He comes on like
a gangling stringbean from the
Carolina sticks who just happens
to have made it in this big bad
world of showbiz, and all you city
slickers will forgive him if he just
k_ind of hitches up his pants to
sing you a song, but his relaxed
delivery shouldn’t fool you. He
knows exactly what he is doing.

Only Leonard Cohen surpasses him,
I believe, in this carefully con-
trived artlessness and it is only
because of wavs in which Cohen
really is artless — his rasping
smoker's cough voice and his ultra-
simple guitar—that his total effect
is less impressive than Taylor’s.

The high lonesomeness of the voice
of sweet baby James, his immacu-
late guitar, and his disarming habit
of inserting soul cliches into his
lyrics, make him the leading ex-
ponent of what has been described
ag “crisis of identity ” rock.

Here we come to the central core of
James Taylor’s appeal, and the se-
ductive danger of what he is doing

-

to us.

All the world knows that the mental
hang-ups he chronicles in songs
like “Knocking 'Round The Zoo”
and “Sunny Skies” are true, and

JAMES
TAYLOR: a
comfortable

neurosis

just in case we miss the point he
has told interviewers that many of
them were written in the McLean
mental institution.

Actually, to anyone with a passing
knowledge of the basics of clin-
ical psychiatry, Taylor's lyrics are
classic examples of mental disturb-

third person, not
merely chronicling his feelings at
one place removed but actually as
if he is describing someone other
than himself, the ambiguous use of
the “rain” and “sun” images in
reference to himself, his suggestion
that he is someone else’s puppet
are all indications that all has not
been well.

Nothing wrong in that, in itself. Most
of the great artists of history have
used their art as self-therapy. Van
Gogh's black crows swooping over

seething cornfields are clear indica-
tions he was a schizophrenic. D. H
Lawrence's sexual hang-ups gave
his descriptions of men and women
in love tremendous power.

What 1 find offensive about James
Taylor's more neurotic songs is that
they are so damn comfortable, We
ought to be disturbed, because this
has got to be a sick man, but the
message he is selling is a sort of
cosy resignation. Every sllver Jin=
ing has a dark cloud round it, he
sings. I've seen fire and I've seen
rain. Be glad you’re meurotic.

The thought that there’s got to be
dark as well ag light in the world,
downs as well as ups, is one of
the world’s oldest philosophical be-
liefs. It lies at the foot of Oriental
mysticism, and it is also an essen-
tial part of Marxist dialectics. It
is the yin and yang of the turning
world, As he says in “Night Owl”:

“Now there's two sides to this great
big world and one of them is al-
ways night.”

So what conclusion do we draw from
this? The mystics say that black
and white are so interlinked you
can’t separate them. Sunshine and
rain may seem like opposites to
you but you need them both to
make the flowers grow. Likewise
birth and death. Love and hate.
Sanity and madness.

It’s a profound thought, which helps
us bear the worst things life can
sling at us. In the Nazi concentra-
tion camps the prisoners had a
slogan: The darker the night the
brighter the stars.

But the escaped prisomer from Mec-
Lean isn’t telling us that, He is say-
ing that you better not emjoy the
sunshine too much because the rain
has got to fall and bring you down.
He is saying that when you love
someone th: are certain to go off
and die, like Karin did.

And instead of disturbing, these
doomy songs comfort us. To actu-
ally read the lyrics of James Tay-
lor’s songs ought to be the most
depressing thing I know, but even
when freed from his sunny person-
ality, the cold bitter words don’t
really hurt us.

fter all, it is inevitable, so what the

hell? It’s not as if we have to do

anything. It's not as if the revela-
tion of this new St James teaches
us anything about how to deal with
our own hang-ups, except to grin
and bear it because there’s nothing
else you can do. We are riding on
a railroad singing someone else’s

>

ong.
Maybe. But I hope my song isn’t
James Taylor's.

ALL it a concert of traditional. and con};
C temporary folk music if you like, blut i
the impression given is of culture analysis

3 it

and scholarly music, forget 1
Saturday’s open air fest]ivalhat T%_%lgzzmgamg?gé
Park, Lincoln, was a people show. s
ould have been out from any fe: i
%?gﬁ‘“{ﬁg ]Csle of Wight to Bath. There were smfgferi
and songs, to be judged on ability and effec

rather than pedigree.
The running order illustra-
ted the point so well. Brow-
nie McGhee and Sonny
Terry were succeeded by
Steeleye Span. A complete
change of musical back-
ground, yet both performan-
ces gained by the contrast.
Nobody questioned the vali-
dity of the artists. The har-
mony of the festival was
strengthened by the refresh-
ing degree of individualism.

art the area like a
F'nhineﬁeld To the distant left
of the stage there was hardly
a soynd to be heard. A cir-
cumnavigation confirmed the
downwind right to be pre-

James Taylor, Buffy Sainte- ferable.
Marie and Carthy and Swglr-
brick was doubly acceptable
for differences, it contained. contented

The slick efficiency with T, T
which the various musicians Tha' facilitles’ wmet. |« the
toDiCHlic stae conllnbutur? A0 requirements adequately. The
the contented —atmosphere.  yin ginshire Police remained

One day was an ideal length,

- und, and there
long enough to satisfy the ap-  in the background,

were none of the usual

PREo R EREIe anHElc L bE woeful tales of busts and
15'0%0 ar;‘dp Juzl ;:‘::ﬁh :;)f residents’ complaints. In fact
?“v;rim,myl § 2 organiser Fred Bgnnfns(er v]\(as

i 't gushmg‘ with praise for police
ha-‘l;ge b?;;"’?,’,u;’]‘e ;,f,‘,’,‘,‘(’,‘?,’;d and residents. The latter were
upon for an event of the size apparently waving a welcome
Miles from a comparable o the strange procession of
population, Tupholme Manor happy hippies

Fred was a contented man
by Monday morning. He was
hoping to make a small profit,

Park was comparatively well
sheltered. Even so the wind
seemed to revolve in eddies

around the field. One could and any loss, he remarked

happily, was only going 15 be
in the hundreds. ,\‘laylfe g'rle];

was already thinking aboyt
another such event. If sg, e
kept it to himself. But there's
always hope .

Ralph McTell and Dion had
the job of playing the drifters
and latecomers in. It's always
a difficult position to fill as
people take some time to
reach a reasonable degree of
concentration. McTell par-
ticularly could have benefited
from appearing later in the
afternoon. As it was the am-
bivalent combination of his
own melodic compositions and
the driving excitment of rag.
time numbers made its impact
effectively, culminating in the
anthem-like ““Streets  Of
London.” Dion didn't really
make the impression that
might have ‘%een expected
from him. While he showed
his ability as a guitarist, there
was nothing outstanding
about his performance. As

G\ shep beyend...
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Means at the Lincoln festival

Steeleye Span were not then
ready to take the stage Tim
Hart and Maddy Prior did a
short but inspiring set before
giving way to Terry and
McGhee
Word had it that Sonny
Terry and Brownie McGhee
were still playing when they
entually driven away
he festival site. Their
one of the best of the
It would have been
remain unmoved by
vitality of the duo
rs of experience show
wnie's _soulful  harp
and Sonny's slick
As for Sonny's
power-driven vocals — let’s
just say that the wind drop-
in homage. Numbers like
==C.C Rider " and ‘‘Rock
Island Line' were assembled
80 neatly. Every note drove
home, an example to the oc-
casional heard splintered
blues phrases that rely com-
pletely on speed for their
effect

Z

.. Balance

After the clarity of the pre-
wvious set, Steeleye Span was
& startling reminder that
sound balance don’'t come
easy If any instrument
suffers it always seems to be
the fiddle, and Peter Knight’s
was no exception. Fortunately
the balance was steadily im-
proved through the set, but in
the opening number, ‘‘ The
Female Drummer” not only
did the fiddle accompaniment
drift with the aband: of sea

brother o'ertrampling brother
in frenzied attempts to reach
the shelter of the two mar-
quee tents. Plastic bags ap-
peared as if from nowhere
and thus clad the multitudes
dug in, Pentangle, meanwhile,
kept playing.  They too
suffered from balance prob-
lems, and regretably it was
the two guitarists John Ren-
bourn and Bert Jansch who
seemed to suffer most, How-
ever it was an encouraging
set. Danny Thompson's string
bass solo” in particular was
greeted with applause and
some adulation, designed one
suspected to draw more at-
tention to the one or two In
the stalls than to Thompson
himself

The Incredible String Band

has a law unto itself. It is
this — that enjoyment is
more important than music.
That they communicate

musically as well is an added
bonus, but one is distinctly
conscious from the beams and
smiles that the emphasis is on
enjoyment,

The band, making their first
performance since their USA
tour communicated with the
familiar pattern of multi-
instrument gadgetry. The final
number “ Adam And Eve' (?)
was reminiscent of the Stone
Monkey / ISB production “U"
— a ‘“surreal parody.” There
was the same dramatic stress,
the same awkard yet endear-
ing balance between visual and
auditive as Le
Maistre and Licorice acted
out the affair of the
serpent and the apple, Robin
willi gave a

spray on_a high breeze but
Maddy Prior's voice was
almost unrecognisable. With
the entrance of the “False
Knights On the Road" there
‘Was an improvement, and
much of the distortion had
vanished by the arrival of
““The King.
_Certainly  Steeleye have
given better performances.
ere is an unavoidable lack
of intimacy when ten
thousand people separate you
from the stage, and even in
her emotive rendition _of
“The Dying Soldier” Maddy
didn't reach her indoor con-
©cert standard.

T'M HARDIN'S set was sub-
ject of much antici-
Palion. Chances to see him in
England have been slim, and
influenced by that rarity is
ardin's reputation, which
foreshadows the very mention
of his name with “tones of
£Verence. When he actually
00k the stage it was a sober
TeMinder that reputations are
aP! 10 outgrow people —
Both ‘those “who Jisten and
£hO%e who sing Trye, Hardin
W5 greeted with garlands of
aPPlause whan he performed
BIS renowned “1f T Were A
hoctter” © and  *Black
so:fp Boy " and the crowd
< rﬂmed a responsive hard
ﬂ":_lwl enthusiasm, But his
SO approach belied the
e rance of his exclusive ap-
P“m‘"‘»t It was almost as if
:.v”f‘n crew had caught him
B £ a relaxed afternoon at
:‘mf['l’\ams! Warren Bern-
of el in a different frame
some rence  and  provided
Sitive oY, Intricate  and
im o Plterns  on  which
- ould drift
n "ething Danny Thomp-
:ﬁ: ’Lald must hnv: offended
Shiey Incolnshire deities for
Penty, 0 the occasion’ of
only IS set to exude the
Dt l.hv:rmus shower of rain to
have p., 2Te8. Tt could only
bt mﬂlled ten minutes or s0,
4 Was enough to have

M Y
inconsislelnt, m‘bug o o;:;-
whelmin, enthusiasti -
formancegyof various  fiddle
tunes, a voyage into jigs, or
possibly reels, preceded by
the superb 'Log Cabin In
The Sky ' and “ The Dear Old
Battlefield " (). y
The sturdy, precious deliv-
eries of Sandy Denny and
Friends were sung in_sumset
over the flat, plain relief of the
Lincolnshire fields. It was
indeed a goodly set, wlr.g
Sandy as vigorous, as prou
as ever, bubbling over with
song and enthusiasm, and as
pleased to see a large
audience again, as '!hey were
to see her. That voice of hers
that starts like a frail willow,
then launches and turns [3
country reel, and feel, an
becomes SO pure.

Warmth

the back of the field,
whirroemthe perimeter dnwd{ars
just dawdled and made slow
chat, it was Sandy’s volfe
that sped cver‘me;' mass, in
“RBlack Waterside.” It wn:
aesthetic, ?rl,lin esgi‘tee l‘l;;eg;{“

ith warmth,

iwnu?he darkening a!lr, Richard

0
t, simple, and yet S
‘e)fefsective, gel‘liing &?Ily o‘gn:
Sandy, an e
a people),
:)P;g(d}:l?:"gsu{:h unﬂ l}xl:;;:ithllﬁ
ew material,
lsienllil:Ll: hope for the iuct‘?re
of this, surely our !eat n=
jady of sONEB. She got o
tremendous __ovation, y
rightly so. ATO"Sandy” has
eeling tha
filz;e little this !Y;ll;) ;:nuuld be
to watc &
Ni’z'nr?Snny how Tom hn::
— to me a homely, but

. —_is always so popular
.wrillll:l lestii!vnl audiences. dHu
seems tO posm.;: '3.’.‘; |]1‘:ﬁu

le  qual
)c:gr‘:n!ebteo an array of ears faf

quicker than any _singer of

v
ROWNIE/INCREDIBLES
BONpCReD - ever, brought back such a

memory to anyone who's ever

club, It's wrong of people
and there were several —

ong, 1 dig Paxton.
eruf.he‘s one of the content

viable electrical set-up.
then, as the crowd took on a

of his old material,

around panting with  hot
bl'ltlllh for a Tittle rock ‘n*
roll.

Yes, it was a remarkable
change in audience reaction.

e as being somehwat
kes m but 1 one wondered if there were
doing “an acoustic set” — any freaks preerlenl at all. My
hing 1 know they are
i bl There was a sudden bust-
g, and excited chatterin,

e thick black air. A
campfires belching flimsy ex-

erican wi
an Arsenal 'shirt for

ally different; 1 felt a
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haust from inadequate fuel
wrought havoc in the night,
and there was a great cheer
as McGuinn, White, Battin,
and Parsons took the stage.
No messing, the<, launched
straight into “ So You Wanna
Be a Rock ‘n’ Roll Star,” and
there it was, the first real
electricity of the day, and it
was so incredible,

“We're really scheduled to
do an acoustic set, so we'll
try a little,” saild McGuinn.
The audience were barking
for “Eight Miles High,” so
there was some element of
frustration amidst the in-
visible  squatters. Parsons
adopted banjo, and McGuinn
and White acoustic guitars.
We had a lazy, downhome
“Mr Tamborine Man,” and
then the reeling country of
Woody Guthrie's “ Pretty Boy
Floyd.” Thi were perfect,
fautless, and rapidly turning
into the best bag of the day
— for me anyway.

New song

A hoe-down instrumental,
featuring some - hectic flat-
plcking from White got every-
one up and clapping. McGuinn
cooled it all down by in-
troducing a new song, ** A
que Sandy"” — a set of
gentle, drifting chords that is
S0 much the prime quality of
the Byrds. Next an acoustic
“Chest;'mt Mrare:: and then
more shouts for ight Miles
High." ' W, little

at id

otta do," said McGuinn. But

en it was * You Ain't Goin'
Nowhere,” and then some
space-boogies. The encore
produced another new number
" Glory Glory,” and such fine
applause. I don't think even
James T:Ylﬂl"l excellent set
had the glorious, ﬂytx’ qual-
ity of these super-Byrds.

He loped on to the stage
cooly, and so calmy that
you'd expect him to lie down
and put his boots up — but
instead he just mneg-np. and
played into *Sweet Baby
James," that was so correct,
S0 true.

It's sleepy music is
Taylor's, sleepy, occasionally
full of mood, and 1 often feel
that it's languid delivery is in
danger of falling flat, @
tends to become a little frust-
rated with the sameness —
not a technical sameness, for

ing — and yet it sticks too
closely to one level, Being a
believer in the fact at
Taylor's qualities haye been
blown totally out of propor-
tion, I derive a feeling of fair
enjoyment from him — put
nought else. T find that on a
lm:i 8ig, he can border ol
such a mist of languor that it

BYRDS: a little rock ‘n roll

almost approaches boredom
Songs like “ Riding on a Rail-
road" offer nothing ex-
ceptional to me, Good as they
are, one wonders how they
would be received if he were
still an Interesting unknown,

is following however
greeted him with open arms,
and relished his curt jibes at
the mass of photographers
His delicate qui!nr playing (I'll
agree he don't just strum) cut
nentl{ into the starry sky on
the lazy roll of * Steamrol-
ler,” and then Carole King's
— “She’s a very good friend
of mine” — *Up on the
Roof " — but I wasn't being
:ﬂduly bitten by this Taylor
ug.

IT’S four years since Bufly

Salnte-Marle last
played in Britain but from her
reception one could havye
imagined her to be a country-
wide favourite. As her an-
nouncer tolled off the details
of the four year absence,
someone volunteered * We
missed you." It set the mood
of her Farformance ~ the
emotiona gree(inf of old
friends. “Say ‘I fove you’'"
Buffy instructed the obedient
crowd. Further instructions
did not arouse the same wil-
ling execution, In any case
her impact was at its greatest
when she was singing rather
than influencing the
relationships of the gathering.

ning on the familiar note
of “ Universal Soldier" she
progressed into an  ex-
ploitation of the vibratin

er voice i

She is an able representative
of her people, the Red
Indians, and few can put their
case as a downtrodden nation
better, as in her film theme
' Soldier Blue,"

Energy

_Once Dave Swarbrick and
his fiddle mount &nything
hif.her than sea level there
follows an  unprecedented
Tush of  energy. Charac-
't,erlimugy Swarbty seemed to
e impatient to begin playing,
and rapidly- Martin "Cats
and e were well ' into
Bonny Black Hare" Their
partnership, which must be
the first since last year's Im-
Promptu  Cambridge session,
was remarkably smooth.
There were occasions, notably
during the ng “The Lark In
e Morning,” when they ap-
peared to hesitant™ but
;J?te:em:/e]rci excep(:ons. Des-
p ateness of the hour
Arthur McBride And e
Sargeant,” * pajr Maid On
Shore e Two Magi-
ciang and “Byker Hill
were met with a degree of
mass attention that one would
m;e Sxpected 1o have melted
eary-eyed apath

earlier in lh‘e’ nm’-’?. S
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3 | Lovely Linda’s

LINDA

Lewis. “Be
careful with
her, she’s a
special lady,”
says the figure
of Jeff Dexter,
who's blagging
fags, and turn-
ing a haywire
jaw into a
smile. “I want”
- Linda

Lewis, “I want
. . um, you to
make me
sound mysteri-
ous. I'm from
the East End,
eastern, mys-
terious.”
Strange things
happen in Kin-
ney's London
ufﬁ)ccs We stand
: in a shaft of
light. We listen
to a little of Peer
Gynt, accompan-
s ied by the wil-
lowy woice of
dear Patience
Strong, from the
album “The
Quiet Hour ”
= (Society 956).
4 “The other night,”
X says Linda, on a
cushion, X
dreamt I was a
eacock, with a
ong coloured
ldll i

Hectic

> She has a habit
of saying “cor”
— but nicely-
kind of childlike
really. She has a
glistening face of
I dusky delight,
and there are
r cheeky lines
when she spreads
her mouth.
There's little to

ve come into
Iz‘hae rock world,
‘and ‘innocent,
“\Well, that’s all
i the past. [

was_strange.”

to the studio
w1 went in fies

clans.”

One of lheén. 'l‘:ehrls S

orries r,

i adl'\?zﬁ}'s :ot one of those bﬂ;
r‘ 2

looks on_his face,

stand it. 1 just had to ask him

vali- | INDA LEWIS: getting a little bolder

“Say No More” is Linda's if he liked the songs. | haye
first album — but a lot has
already been said, and one
Hell of a lot will follow, Lon-
don has produced a magical,
writing lady, every bit as im-
artant as anything the States
S murﬂiﬂg.i s go::lgl loﬁbe
o nore
2I§Sm for gIt'a; a collection
& we've  been  waiting
“They toock me to the BBC
yesterday. A couple 'ol pro-
ducers said they hadn't heard
it. 1 got the feeling they had,
and they were being nice. It

led — very easily led.” A sly
ggle. * Oh, but I never get
trouble. You see, 1 have
t a guardian angel." Nice to see

an adventure. As it leves in
d ies — no harm in imagining

were always in fights — but 1

llow in a line, 1 don't
&l‘:krghm'e nervous faces.

ience. Wow, we did such
ezl,'ll learned not to give in,

competition, There

:::;: t‘:l:’ otherp chicks for a
start, and there was me wan-
ting the band to perform my .
)" it and one paper says I'm u
Another change of face, with the new cult of En
I get the feeling she'd look
cule selling big fat orang

& | Cockney rock

was. Silly, cor, what sil-
liness, Still, I'm flatte to
be put into papers, it”
weird though. It's like re:
about someone else.”
“You know, | can remem-
ber being in the same hotel
as Joni Mitchell, and she was
singing in her room. There
were no half measures, she

of Americans in
and | guess
influenced by them

way she strings words
together, her energy, her
laughter. She appears to get
younger by the minute.

“It comes you know, just
comes, 1 get melodies in my
head, maybe before T go to
sleep, The words take longer,
they've been simple up to
now, but 1 want them to be
different. 1 want to write
down how 1 feel. I want to
express that feeling in words.
Yet [ don’t know how I feel

.. . I just don't know. I've
written enough for another
album, I expect these
new songs will add a
little, lose a litte, I'm

etting a little bolder, I'm
%aﬁng my chest,” She does
just that — but not strongly
— and giggles, and covers a
little flesh up.

“1 think of arrangements
now, I've had no technical
training, but I'm learning. I'm
having lessons from Paul
Buckmaster's wife. She's
beautiful, she's crackers."

Linda’s best friend is a lady
called Toad. On a contact
sheet, she looks a very weird
lady, There's a picture of
Linda too, with
mummer's-make-up on. It's
down at Glastonbury. * There
was a period when 1 tried to
really get into the tech-
nicalities of music, and I
forgot feeling. Now I'm into
bolﬁ I'm doing sessions, and
some television ads. Well, 1
need the bread, I can sell my
body as an instrument. You
know what I mean? As long
as I can get the time to fully
express the real me 1 dnnl'.(
mind the commercials game

Travelling

“1 just want to do some
gigs now with a band, a real
band, I did a few on my own
just with guitar, but I need
eople around me. With play-
ing guitar you have to think a
bit. Boy do 1 need to do some
travelling again, and giggin
again, I've got so mucl
energy, 1 want to write lots
and lots of songs. But I'm
young, and there's plenty of
tme to let it all come out.
Terry Reid, that's who I'd
like to play with. 1 stand by
the stage when he's playing, 1
{usl happen to be there — so
can sing, which is good.”

Time for more Patience
Strong, Tony Gourvish,
Family manager, wander into
the room, and plays a movie

to have a little travelling
circus of songs and mummers,
A extension of Glastonbury
— but it's a secret, and 1
mustn’t say any more, It could
work, 1Ll ‘need money," sighs
Linda, and models for a mass
of photos. * Take one for my
mother.  She'd like a nice
photo of me. Don't show my.
gums."

“All  my friends are
talented, and they are all
poor as well, But being poor
is quite fun sometimgs. You
know, you've got something
to talk about, 1 mean, what's
there to talk about if you've
too much money. Sometimes |
feel I've got too much to talk
about!"

“I've got to
amazing myself,
keep on producing things that
1 don’t believe 1 can produce.

long as I can kele‘g on
lrkn:xl.pn myself, then I'll be
okay.

ROY HOLLINGWORTH

£ HOW ARE you on

flying?"”

“ Not too bad,” Boots
told Sean. “Can't
say I enjoy it, but
you've got to get
there somehow.”

“That’s good, because
you're booked on an
11-hour flight to Osh-
gosh, Wyoming, tomor-
row, for a one mnight
stand. Is your passport
okay? Good — here’s

the ticket.

Boots heart sank, but a
journey by Queen
Elizabeth, while

pleasureable in normal cir-
cumstances. was out of
the question when it came
to a one-night stand, In
Oshgosh, Wyoming.

** Everything is computerised
and double-checked these
days, for safety and
efficiency. And you'll get
a movie on board. So
there's no  need to
worry " said Sean
cheerfully.

** Supposing it's ‘Waterloo "
with Rod Steiger gloriou-
sly miscast as Napoleon?''

“You'll just have to take
your chances. Don't for-
get, the life jackets can
also be inflated by blow-

ing down the rubber
tubes.”

As usual Boots got stuck in
traffic on the way to the
airport and arrived for the
check-in, hot, out of
breath and distraught.

*Okay — there's no need
to panic,” said the smiling
airline man. " You've got
a good five minutes to get
on board.” Boots covered
the guarter of a mile of
corridors to the waiting
jetliner in a burst of
speed he had not repeated
since winning the egg and
spoon in class 44,

“Hello,” smiled the hostess,
as Boots stumbled to his
seat through a crowd of
Germans, Americans and
Japanese, all clad in
Smart, wrinkle-free suits,
He sank down between a
nun and a jewellery sales-
man from Tyler, Texas,
and hastily inserted ear-
phones relaying soothing
music.

The hostess was shouting at
him, but he could not
hear because of the ear-
phones. * Excuse me, sir,
would you like a hot
towel?"

Boots smiled back wanly,
accepted the towel and
began dutifully wiping an
amazing amount

of dirt
from his face.

“Can 1 order a cocktail?"
demanded the salesman.
The nun gazed out of the
window, and seem: 0
mumble  something in
Spanish.

The engines roared, Boots
heart  jumped, and he
remained in a cold sweat
for some minutes, imagin-

Boo
flying
high

“Ah jeez, what

ing themselves at a height
of fifty feet above Chis-
wick, before he realised
they had only taxied to
the end of the runway.

Then came a further ten

minutes delay before the
queue of planes could be
dealt with, even though
they seemed to be flying
off nose to tail.

““Godamn  airline,” com-

plained the salesman.
"“Can't get a cocktail
when you need ome. Let
me show you pictures of
my family."

‘*Charming . . . said Boots

faintly, pulling his seat
belt tighter in order to in-
crease its mystic powers
of protection

voice which sounded
almost like a man who
had been struck with a
blunt instrument, or had
imbibed an injudicious
quantity of Bourbon,
crackled bleakly over the
PA. “...sorry about de-
lay, will be taking off
shortly, please extinguish

your cigarettes.. " And
they were up, and wobbl-
ing through * mild "
turbulence

“I've sold my shares in

this airline," revealed the
salesman lighun% a cigar,
as soon as the illuminated
sign flashed off, which
had previously defended
fumers,

“So have I, honey," said

the hostess, proferring a
tray containing polythene
wrapped chicken legs and
small packets of nameless
stodge. “Are you going to
watch the movie? Then 1
suggest you move to
another seat."

- Boots knocked over the

salesman’s tray in his at-
tempt to negotiate to the
rear of the aircraft.

* Godamn out-of-towners.

Spilt free orange juice all
over my airline question-
naire, Now -I cant tell
‘em how much 1 earn.
And it's between 20-
40,000 dollars a year*

Boots sank back in another

chair and watched as they
lowered the screen. It
was “ Waterloo " starring
Rod Steiger.

great

a
movie,” said a bright-
?'oung Australian,
aes shining. * Ive seen it
ree times already. What
a great movie."

ts

During that time he Ilist-

cartoon by BARRY FANTONI

proved a crashing bore,
but it was impossible to
sleep, so Boots spent the
next eleven hours quietly
going mad

lessly watched yet
another movie for im-
mature audiences, drank
two cocktails and failed
to get drunk, engaged in
a conversation about Viet-
nam with a man who
proved to be a well-
spoken, mild-mannered
white supremacist, back-
lash hawk, argued with
the hostess about the cost
of headphones that did
not work, went to the
lavatory five times, looked
out of the window once
and made peeping at his
watch a quasi-religious
gitual of counting the
hours with full humility
and reverence.

He burst into tears with-

out any apparent reason,
bit his hands and at one
point, seven hours out,
and several miles above a
nameless desert, he sud-
denly bellowed “0Oh
Christ I" without warning
to himself or any of the
passengers and crew.

* Would sir like a free cock-

tail?"

“ Free cocktail? Yes, please,

oh yes. I'd Jike a free
cocktail. Hee, hee, hee
yes.™

But it was only an hal-
lucination, and eventually
the plane dropped one
shoe at a time into Osh-
gosh.

‘e hope you enjoyed your
flight. Captain Von Rich-
thoven and his crew wish
you a pleasant stay, and
would Mr Boots report to
the airline represen-
tative.”

“Hooray. Down on the
ground! Yes folks, I'm
down on the ground, and
the sun is shining and the
wind blows free! Boots
sang and danced his way
through immigration,
balancing his passport on
his nose with remarkable

dexterity.
‘“Ah, yes, Mr Boots. We

have a message from Mr
Sean Spinwright, England.
He says your gig tonight
a2t Oshgosh Auditorium
has been cancelled, an
would you fly immediately
to Hoboken, NJ? The last
plane leaves in a few
minutes, and the journey
is only four and a haif
ours."

Some &lys later Sean ar-

rived by army helicopter
to find Boots In the Osh-
gosh County Home.

We can't understand

added the custodian. &
’u:I‘dl cn:'uk daround in
puddles ay making
and shautiog. Anpane T
and shouting *.

deck uolts"' G

qi 3
“ I _think 1 understand,” said

Sean grimly. “ He needs a
long sea cruise.”
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BOZ SCAGGS is holed up in Chelsea,
in a house with a plagque on |(s
front wall saying “Ellen Terry Lived
Here.” It's owned by a Yugoslavian
princess, or something like that, which
is quite a far trip for a raunchy R&B
singer from Texas.

Scaggs and his band are staying there
awhile, making occasional forays out to
Olymple Studios, where they're cutting
their second album for Columbia (American,
that is),

Jym Young, the band's pianist, opened
the Regency door ,with the
news that Boz wasn't there.
Seems his old lady took
sick, and be was *“ going
through some medical
changes.”

Wizard producer Glyn
Johns materialised from be-
hind some oak panelling,
and added: “Don’t worry
. .. he's not doing a rock
'n’ roll star thing on you.
He's very sorry about {t.”

Later that night, and Boz
was apologising on the
phone for his absence.
Should I call round again
fomorrow? **No man, I'll
come by and see you . . .
no really, it's no trouble at
all. Sorry again 'bout today.”

And he was, and he did
" . although he was a
couple of hours late because
his wake-up call didn't hap-
pen. But he proved to be
about the nicest guy you
could hope to meet, and it's
no surprise at all that he's
one of San Francisco's
favourite sons, albeit an
adopted one.

Boz has spent a lot of his
life wandering, and until
now he’s never really stayed
in one place long enough to
put down the musical roots
which lead to a distinct
identity in the public eye.

Among his achievements
have been a spell with the

ey Boz
that outfit was in its for-

mative stage, and two beautiful albums: the
first on Atlantic, recorded with those
astonishing musicians down at 3614 Jackson
Highway, Muscle Shoals, Alabama, and the
second on Columbia, called “Moments,”
with the band he's got now.

“ Moments " has done pretty well. Good
reviews, good sales in the States, and a
very successful single pulled off it, called
“We Were Always Sweethearts.” The
follow-up, another album cut called “ Near
You,” has yet to break, though.

His story begins when he was in school
with Miller, in a small Texas town. Boz

Musical
Sketches s i some e

was in Steve's band when he was 16 years
old, before going to university, After that
he toured all round the mid-West for several
summers with many different bands, some
times using as a pick-up musician with
whatever was available.

All the time, the sounds he was hearing
were those of Bobby Bland and B.B. King,
forever shouting through the Texas radio
stations, and these are his roots.

In 65 he came to England with three
other Texan musicians. The Beatles and the
Stones had just broken in the States, and
they figured that London was where the
action was. They wanted to
start a band along Bland's
lines, an R&B thing with a
horn section, and they
couldn’t believe their ears
when they got here and
heard Georgie Fame, Alan
Price and all the* rest doing
just that.

“l walked into the
Flamingo and beard Chris
Farlowe doing * Stormy Mon-
day ' straight off the Bobby
Bland record,” he says,
“and then there was T-Bone
Walker touring with John
Mayall — what could a poor
boy do?”

What that poor boy did
was bum ' around Europe
and Asia for two and a half
years, singing In the streets
with his acoustic guitar, and
until a class came from
Steve Miller, whose band
was just starting to make it
in San Francisco in mid-67,
when the San Francisco
scene was mushrooming.

was with the band for just
over a year, long enough to
cut both “ Children Of The
Future” and the epic
‘“ Sailor.” He left because
there had been musical
differences from the very
start, and Steve's recording
technique accentuated rather
than reconciled them.
Having left, he met Rolling Stone editor
Jann Wenner, with whom he co-produced
the Atlantic album, He was very pleased
with it, still is, but “politics” ended his
alliance with the company.

So he headed back to San Francisco with
three old friends — guitarist Doug Simril,
bassist David Brown (“He's one of the
three bassists in San Francisco with that
name!”), and drummer George Rains — and
they formed a band.

RICHARD WILLIAMS
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How_Mott_made it

l AN HUNTER looked puzzled. He

turned to his American girl-
friend and shrugged his shoulders
Then he turned to me, shook his
head and played with his dark
glasses.

“Yes, we got a unique
reaction, but I don't know
why we do. People launch
a charge of unoriginality
at us, but the reaction we
are getting from audiences
is original enough,” he
said

From the word go, Mott's
fanatical admirers rush to
the foot of the stage and
remain there throughout the
act. Chairs are superfluous.
They sit on the floor, dance
around or just stand, clap
and stare from the nearest
vantage point available. And
if the mood is right, they'll
be up there on stage with
the group dancing, banging
tambourines or, i lan
beckons, singing into the
micrnph(me with him

A solution to this_little
mystery may be that Mott's
fans travel far and wide to
see the group time and time
again. A hard . core rarely
miss a show — and obviou-
sly influence others to react
in the same way.

" Yes there is a band of
faithful followers and we
have sort of lieutenants who
look after the others. But
some of the original ones
are very intelligent guys and
girls,” says Ian. iey turn
up all over the place

‘“Wherever we go there
are about 150 fanatics, It is it's not just

not only London ones, but genuinely feels that Britain
in the north as well. We has been unkind

seem to have a loyalty that group.
other groups don’t get, and “I know
I just don’t know why it is.
Perhaps it's because we
were once described in the
press as being nice blokes,
but the music must mean

something otherwise they like that.

wouldn't come. When we because we don't work at
being a group offstage. We
us off at the airport and are not madmen off stage. A
couple of groups, bigger but
similar to us,

went to the States they saw

came to meet us when we
¢!

ct of the group's  giant aura

attitude on stage — and one
which these admirers lap up
is Ian's cry for self-pity. But

oes down well
ans, but people have been
unkind to us. Some people
still think we are going out
for £30 a night or somelhmg

selves because of what they
did at home. The press were
always after them and their
girl-friends.”

Mention the group'’s
recent American tour and
Jan looks downcast. * For
the kids it was great, but
our American record com-
any — Atlantic — did
nothing to promote it. We
came in through the back
door and went out through
the back door. They've just
got the Stones so all their
efforts are going into
promoting them, or Crosby,
Stills, Nash and Young, or
Woodstock II.

“We lost six thousand

lan Hunter of Mott the Hoople
talks to MM'’s Chris Charlesworth

n the tour went
second billin Wwe
won't be going back until
we get some hart

success over th
there's no point in >:~
lose money. We
gigs through Fre ,pu ting
up and two gigs were stop

ped by the police before we
played. Last e went
we even, but
there venues
open they are
shutting down over there
under police pressure

Lastly 1 asked whether
the group were disappointed
that their last album

“wildlife " didn't hit the
charts. (In a provmm inter
view Ian had told me that

the group would split if It
didn't do better than " Mad
Shadows,” their previous
album) “* wildlife * sold

twice as many than ‘Mad
Shadows,’ but it didn't make
the charts,” said lan

e can't understand
it but ‘Mad Shadows' hit
the charts and ‘ Wildlife'
didn’t. It’s true 1 said we
would split, but it sold
15,000 more copies than the
one before. It's done better
and we won't split. We
don't lose money On our
albums and a lot of bands
do. It’s like I said before:
some people think we aren’t
making any money at all
Before we went to the
States we were making £300
a show, now it's £650. But I
am wondering just how long
we can g0 On as we are
doing without any chart
success.

“If our current single hits
the charts then we will
make another album. If it

doesn’t we will make an-
other single. We would
like single success —

but with good singles, like
the Stones and the Who
used to make.”

EFPEERAL PEP-BERELP

DON'T MISSIT'!
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Get ready to meet the most
revolutionary electronic sound
device of the seventies!

As Alan Haven says:

“‘Man, if you can play this, you

can play anything.. and everythmg
—it's really amazmgI
So...come and be amazed!
See and hear Alan Haven play
the new '2600' in accompaniment
to his fabulous new X150 Viscount
Organ at the special 4-day
POP GROUP PREVIEW.

The Time? | p.m. to 10 p.m.
August 11th to 14th.
The Place? The Panorarna
Suite, Imperial Hotel
Russell Square, London.
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AFTER many years of waiting, Charles
Mingus’s autobiography, Beneath

The Underdog, will be published in

Britain by Weidenfeld and Nicholson

on August 13.

This week and next, the MM is proud to be
presenting extracts from this semi-legendary

work

On this page are three excerpts. The first
describes Mingus’s crucial encounter with
reedman Buddy Collette, and how he switched

from cello to bass. In the second, he meets
and is taught by the late Art Tatum. And

in the third, we see him joining his first “‘name”’
band — that of Lionel Hampton.

URING his seven-

teenth summer he
shined shoes and
walked at least 15 to
20 miles a day with his
shine box, weaving up
one block and down the
next all the way up-
town to Compton City's
main street boulevard
or five miles to down-
town Los Angeles and
on some weekends 50
miles out to Santa
Monica and back
travelling on his Union
roller skates. He dis-
appeared from his usual
hang-outs and his
friends didn't see much
of him any more.

He had a funny makeshift
shine box that he'd found
in the garage one day and
he got some rags and brush-
es out of the house, fast-
ened his belt to it for a
shoulder strap, bought some
shoe polish at the dime
store and went walking out
into the streets looking for
business.

He was busy reading every-
thing he could find in the lib-

rary that went beyond his
Christian Sunday School
training — karma, yoga
theosophy, reincarnation,
Vedanta — and sitting on

nches he often became
rossed in finding God
that he forgot about shining
shoes

Sometimes down by the
Million Dollar Theatre he’d
s¢e Eden Abez, a poet-mystic
who wore long white robes
and later wrote a song called
* Nature Boy." They'd look at
each other and speak with
their minds In silent thought
about the God of love and
nod their heads and walk

their separate ways.

This day as he leaned
inst a lamp-post at the
rner of 103rd Street and

San Pedro reading a book and
waiting for customers, a tall
handsome young black man
walked up to him and said,
" Are you the kid that plays
cello? Remember me? I'm
Buddy Collette”” He in-
troduced the boys with him
— Major Harrison, Charles
Martin, Crosby Lewis and
Ralph Bledsoe, who were all
laughing and grinning though

Charles failed to see anything
funny.

“How'd you like to make
bread and wear the sharpest

clothes in the latest styles?”
Buddy asked. * Look at your-
self. You dress like a hobo."

"1 don't dig clothes any
more."

“How'd you like to have
the finest chicks in town? "

Charles said he wouldn’t
mind that at all.

“All right, join the Union,"
Buddy said.'My boy knew he
didn’t mean Local 47 of the
AFM. The Union was a
private Watts club that had
started out collecting dues
from shoeblacks, newsboys,
and soda jerks in return for
providing ' protection "
against bullies and rowdies
like Feisty and his crew. All
the victim had to say was “1
paid my Union dues” and he
was safe. Lately the Union's
interests had shifted to music
and their private parties and
social gatherings were causing
plenty of gossip and specula
tion all over Watts.

“Go get yourself a bass
and we’ll put you in our
Union swing band,"” Buddy
told my boy. "“We can use
you i

“Get a bass?”

“ That's right. You're black.
You'll never make it in clas-
sical music no matter how
good you are. You want to
play, you gotta learn a Negro
instrument. You can't slap a
cello, so you gotta learn to
slap that bass, Charlie! "

Charles liked the way

1 .

Just walk and talk!

perfect answer to 8 wide range
of situatiors where the N
traditional type microphane is
a handicap.

For Yurther details contact:

No messy leads to hamper or
hinder. Complete freadom of
movement with studio quality
reproduction. The Reslo Radio
Microphone provides the
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CHARLES MINGUS:

Buddy talked and admired his
proud carriage and adult
manner and extreme good
looks so he went home and
discussed iy with his father,
explaining he had a chance to
make a lot of money if he
traded his cello for a bass.
His parents, as wusual not
really knowing but hoping for
the best, agreed to help. Next
day he and Daddy Mingus
went down to Schirmer's on
Broadway in midtown Los
Angeles and turned in the
cello for a brand-new German-
made double bass and Daddy
forked over $130 in addition.

CHARLES had been study-

ing with Red Callender
for about a year when one
Saturday afternoon he was
in his room at home work-
ing out an arrangement of
“TNl Never Smile Again"
for the Union band and the
phone rang in the key of
F flat.

‘*Hello? Hey,
how you, man? . .
Tatum? Sure I know
Tatum — 'least I've spoken
to him in sessions, What? You
kidding? Wow, I'm honoured!
My oﬁo's gone up one million
points! Sure I can make it —
when? What's the address?
Got you, Lee. Thanks. Listen,
say hello to your brother
Lester and the other guys in
the combo — Bumps and Red
Mack and Red Callender —
you know he's my teacher.
OK, Lee, I'll sure be there
and thanks lrln." .. . Wow!
Did my boy know Art Tatum!
Evel knew about (this
wonderful blind planist out of
Toledo, Ohio, who aused
great excitement among musi-

Lee Youngt.

crucial encounter

Beneath
The
Underdo

cians when he turned up at
the Onyx Club on 52nd Street
in New York and at the Three
Deuces in Chicago and was
now a legend at the age of

“ Dad, how about a ride
uptown? Lee Young just
called and said Art Tatum
wants to see mel I've gotta
be at this house at four pm
to rehearse for a duol r‘m
sunnl work with a genius,
opst **

“All right, son, I'll run you
up to Tatum's place. Mamie,
fix this boy something to eat
and we'll ‘_be getting out of

oTe . , .

‘" There's the house on_the
north side of the street, Pops
— thlr%;elp:t twenty-six and

at's it, right there] "
"All right, all right. 1 see

it. Can you get home on the
streetcar with thay bass?
*“Sure, I'll just take the V.

car line back to Watts.
T.hanks. Po ‘bye . . . Hello!
I'm  Charles Mjngus. Mr
Tatum sent for me!’

‘' Come in, Charles
Rémember me? I'm Carol.
Your sister and 1 were bed

pals at Jordan High,"

'“Why, hi, Carol! I remem-
ber you befare that. I used to
BO to your father's grocery
Store sometimes when 1'd visit

ritt, remember? "'

“That's a long ti back.
You were just a IT\TIe boy.
then.”

“Well, 'm in my last year
at Jordan High now. Where

shall 1 put my b ?
ho Tereh ™ y bass cover? Is

“Yes, I'm here, boy. Hello

Mingu
telling me

agent
n the people.’
* Okay by me, Mr Tatum!
‘Al right, here’s how 1 dc
All The Things You Are
One, two, thr four
Now let's take it again. Look
I'll show it to you slow ]
still taking p and com-
position over at Llc v,'f! Reese's?
Good. Now digest this o

piano first, s0 you can get
voicings and the nuances

The rehearsals contin
for several hours a day
several weeks Sol

they went on playing 1o
all “afternoon, whatever came
into their heads

* Come on, son. Least we
can play for some Kkicl I
don’t believe Whitey can stop
us from that. Got the change
I showed you in D natural on
*Night and Day '?"”

" Yeah, Art, 1 got them on
piano, dig? Go on."”

Skt watch out there, boy
aling my stuff!

“Aw, Art. You're — what
can 1 say? There's Jesus,
Buddha, Moses, Duke, Bird,
and Art.”

“ Wait a minute, son. You
added an E flat in that A flat
chord that descends
chromatically. Now Buddha
wouldn’t have done that, Just
A flat and G flat in the left
hand. See? B natural, D
natural, F sharp on top. It’s
pure, son, pure beauty That
E flat don't go in there, that
goes in another kind of com-
D()Sill()l’l =

And  afterwards Mingus
would go home on the street-
car, lugging his bass, ex-
hausted, happy, and knocked
out with musical ideas.

But though my boy could
hardly wait, no bookings ever
came up for the duo and
finally Art Tatum went on the
road as a single again and it
was a long time before they
played together professionally.

— you s

OON even Mrs. Raleigh's
¥ rooming house was be-
yond his means. His artist
friend Farwell Taylor
offered his studio and when
my boy hesitated to accept
this charity, he opened the
piano and said, ‘ Charles,
move in, sit down, compose,
and some day pay me."”

So my boy worked, studied,
and meditated, and though it
seemed this was the lowest
ebb of his life it was a time
of development. Farwell and
he worked through their
karma together and estab-
lished a mystic understanding
between them that was to
last through the years.

Finally, he felt he needed
to go back to Los Angeles to
see his sons and try a life
there again, so he returned to
the apartment on Vermont
Street where he and Barbara
had lived

He hadn't seen Britt Wood-
man in a long time — Britt
had been on the road with
Lionel Hampton. One after-
noon he phoned and said
Hampton was making a movie
and did Charles want to ride
along in the big publicity
parade down Hollywood
Boulevard with the Goodman
and Hampton bands? It was
the Jast day of filming and

out at the studio
in  Culver City
while the rest of
the band  were

packing their inst-
ruments Joe Com-
fort asked Mingus
to play with Cholly

Harris, the other
bassist. Hamp dug
sound and

th

rolled his vibes over and be-
gan to play with Harrls and
my boy. Charles realised that
Joe had set him up to what
amounted to an audition, since
he was giving his notice. The
minute they finishad Hamp
said “ Look  here, Gates, you
want to play in m:
Joe Comfort had tilted him
nghl' into the spot,
went home and
scored * Mingus Fingers” for
big band and twelve other
well. Hamp used
at every perfor-
mance after that, and to my

surprise, at his first
recording session with
band for Decca, Hamp called
the tune. It wag his first orig-
inal composition and arrange-
1;';”:; recorded by a major

nd.

TV TRIBUTE to Louis

Armstrong,  pro-
duced by Geoffrey Hay-
don and with narration
Lyttelton,
occupy BBC-1's
Documentary
920 pm on

by Humphrey
will
Tuesday
spot at

is being

hurr
Parlophone.
UMPHREY
TON is
minute Arm
spots at
rooms in A They will

be at Hammer:
Palais
Leicester )
Orchid, L r
Locarno, Ste ge (14)
Humph will work with
units from the resident
bands
’I‘E.,\'(JRIST Al Gay and
vibist Roger Nobes
guest with the resident
Jazz Influence at Hamp-
stead’s Three Horseshoes,
Heath Street, tomorrow
(Friday). KennyBak er is

the guest artist on August
8

HE London Swing

Quintet — with Dick
Powell (violin), Tony
Shapiro and Pat Griffin
(guitars), Alan Cooper
(clarinet) and Pete Cor-
rigan (bass) — makes a |

London appearance at the
100 Club on August 6

On Monday next the Jazz

Centre Soclety holds its
third birthday par at the
100 with music by Stan |
lracey's quartet, with
Mike Osborne; the Alan
Skidmore ‘quartet; and
Mike Westbrook’s band

with Norma Winstone

HE last three dates for
Alan Elsdon, before
the band takes its annual
holiday, are: London's 100
Club, tomorrow (Friday); a
river trip for Warsash Jazz
Club from Southampton to
Isie of Wight,
(August 1), and
Napier, Thornton
Tuesday (3).
QUAYE

o'
o e
R =g
2o o
SR8
Fa<

ERRI left Bri-
tain last Friday for

a two-week stint on the
Orcades, cruising in the
Med. Terri is soloing as
singer and conga drummer
s5=s Maynard Ferguson's
Big Band plays at Roch-
dale Athletic Club on Sat-
urday (31) and the Sands
Casino in Blackpool on

Sunday (August 1)
The new Mike Knowles
Dixieland Band is in

residence  at Manchester
Sports Guild on Sundays
and at the Warren Bul-
keley Hotel, Stockport, on
Thursdays.

ELTON DEAN'S  band
plays London's
Phoenix, Cavendish

Square, on Wednesday (4)
. . ».John Taylor's band is
at the Country Club, Bel-
size Park tonight (Thurs-
day), and Evan Parker
the Albion, South
Kensington tomorrow
(Friday)

“a)3L "

Adoption, abc

pregnanc
psychiatric hel
dise
For free help
phone 4

or write to

2 1
HELP
10 South Wharf Roas

London, W.2



oing
for a
Burton

ARY BURTON is one of those
good Americans (believe me
they do actually exist). There’s
little of the brashness, or that more
regular complaint of coolness one
tends to find with American music-
ians, especially within the field of
jazz.

It's a case of Burton and good vibes—
a cliche that, although popular, couldn’t
suit this gentleman more. A master musi-
cian, and a master person as well.

“It's been so good playing Ronnie Scott’s,
50 surprising actually, for I haven’t played
with a new group for ages. They've adapted
well, and made me feel very comfortable.”

Burton was referring to his backing trio
at Ronnie’s — Chris Spedding, Roy Bab-
bington, and John Marshall, “It must be
said that the whole thing has worked out
far better than I ever expected. The first
couple of nights saw the guys really get
into things, Chris especially is coming up
with a Jot of original guitar approach.”

What has Gary come to expect from back-
ing musicians?

“Well, they've got to play well enough
to get into my complexities, and 1 am com-

plex.

“I've found that Nucleus have a lot in
common with me ag far as direction goes.
They just ain’t like a rock group. I heard
them first at Newport, but only as indi-
vidual players. I think it good that a band
like Nucleus can exist, for they are attract-
ing the younger Yerson into jazz.”

He's a crisp talker, who mixes his vowels
with smiles, and a sort of dry laugh every
now and then, “I suppose every musician
would like to play to the widest possible
audience — they’d like to reach every
damned ear around.

“You see I like to gear my playing to
whatever type of audience I'm up against.
If they’re all young, then man I'll go into
the nearest I have to rock items. If it's a
hard core jazz audience then I'll attempt the
opposite — but a mixed audience. Well.. .

“What 1 do really dig are the European
audience, and that includes England, It's
more responsive, they’ll actually physically
show you whether they like you or dislike

-

GARY BURTON: healthy English
jazz

you. In the States it gets so subdued. In
New York especially it's become so blase
and so cool.”

Did Gary think this was mainly down to
the simple fact that New York could have
several big jazz names on every night —
while in London a American player is still
fairly rare?

“ Yeh, oh yeh that's pretty true, I suppose
this blase attitude towards a musician comes
from an audience just taking things for
granted.

“To me the English jazz scene seems
pretty healthy. What does get to me is the
great pride English audiences have in their
musicians, Like I read a couple of reviews
on me at Ronnie’s and the critics were only
too anxious to deal out warm praise to the

and.

“But on the whole admiration for the
artists — on like a local basis strikes me
as being such a nice thing. It’s great seeing
government sponsored concerts in Europe—
beculxls(- that doesn’t happen in the States,
at all.”

On rock: “I don’t listen to too many rec-
ords actually. I don’t follow trends, and I'm
a believer in the fact that rock, like any-
thing else is all down to the individuals,

‘“In the States there’s a tendency for rock
bands to become totally independent — and
go hide away in the country. The reason
obviously wl:}\‘/l they are moving is that pol-
lution, and the general vibes within cities
is just too much, England is so incredibly
civilised, it’s safe, it's comfortable, Take the
States and your living with robbers and
thieves.”

On Burton now: “I feel that I am at a
time of change — but I haven't crystalised
yet what I'm going to be doing. 1 have
noticed certain changes though, especially
recently.

“1 can see myself with a more flexible
attitude towards the physical make-up of
groups, I want to use varying instrumental
line-ups. I want to do some special things
with orchestra.

“In so far as style of music and type,
well that’s hard. I feel the album I've done
with Keith Jarrett is the epitomy of what
I've been working around.”

ROY HOLLINGWORTH

® Justin Hayward of the
Moody Blues arrived in
London for his Blind Date

a little flustered having
driven from the Moodies
camp at Cobham in rural

Surrey. Justin liked most
of the selections played
to him and thanked the
MM sincerely for " turning
me on to some really nice
new sounds.”

TEPHEN STILLS:

“Change Partners ”
from the album, “Ste-
phen Stills 27, (At-
lantic).

It must be Steve Stills, It

is his new album. How
can I get a copy of this?
It's beautiful guitar. It's
so fantastic that so many
different  things  have
come out of Buffalo
Springfield. There is so
much product from them
all to listen to. That
sounds like a banjo com-
ing in or.the chorus., He
does  beautiful  things
with tempo changes

OD STEWART:
“ Maggie May ”
from the album
“Every Picture Tells
A Story”. (Mercury).

That's a nice acoustic

guitar solo, It's Rod Ste-
wart. I am so glad that
things are happening for
him because he has
turned on a lot of people
over the years. It's really
good but I'd prefer to see
him live than listen to
the records. I like the
way he attacks a song.
His voice carries this
along more than the song
does.

AUL McCARTNEY: “Heart
Of The Country” from

the album ‘“Ram.” (Apple).
my

* This is one of

favourite tracks on
McCartney's album. I've
listened to it lots of times
since it came out and I
didn't like it at first, It's a
pity there has to be a first
time to listen to records.

A lot of the tracks on this

record remind me of the
stuff he did on Sergeant
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That's a great run

Beatles' solo albums. Every-
thing they do has a spark

. now that bit was too
much, It's great busy busy

there's some great effects.

You can hear him breathing Palmer? 1 haven't heard
before but I should have
should have caught

that flute. I've no idea who
it is but it isn't produced
The organ is fine but
the bass and drums could
have a lot better sound to Wi

goofed. It's the top of the

rd

album charts, you
dear, sorry Greg

[ AY FENWICK * Stateside

Part One — Mr
Straight ” from the album
“Keep America Beautiful,
Get A Haircut” (Decca)

It

swings well and 1 like the
phasing. It sounds a bit like
a machine gun recorded in
Vietnam. That's the Stars
and  Stripes <
Spangled Banner as
called. I wish there
lyric sheet. I'd like t
what he's saying
know who it is
good though
REE: “Ride On Pony’

from the album * Free
Live " (Island).

it's Free They have gone

now but they did some
great things. It's a shame
they broke up because they
really knew how to make a
guitar complement a voice
They had the right com-
bination for the band

HO: “Won’t Get Fooled
Again.” (Track).

Townshend is too much. A

great band. Ever since I
first heard this record I've
been trying to work out
whether he did the intro by
using echo or the controls
on his guitar. The Who are
a great show. He gets a
fantastic guitar sound on
stage, there’s so much guts
in it. I'm glad this record is
happening for them because
it was so hard to follow
" Tommy."”

UDIENCE: “Youwre WNot
Smiling ”* (Charisma).
sounds like a sax and
guitar on that big riff. The
singer has a really individ-
ual style of voice. 1 don't
know who it is. The verse
is nice. It's Audience is it? |
have heard of them. It's a
lovely name for a band.

ACQUIRING

THE TASTE

on VERTIGO 6360041

Sole Agency
CHRYSALIS
01-493 9461




Page 26—MELODY MAKER,

The Blue:

Jacoba Atlas reports from
Los Angeles on another

“royal” guitarist

King

Albe

2 THE blues

man Albert King, the

almost single - handedly bringing

the blues tradition to
class children of the
now - defunct Fill-
mores, “there ain’t
but one way to sing
the blues. And when
you sing the blues
someone’s gonna
hear it and someone’s
gonna let you know
about it. You can’t
cheat.”

Albert King has never
cheated his audience.
Born in rural poverty
in 1923 in Mississippi,
King didn’t pick up a
guitar until past his
18th birthday. ‘ We
were so poor.then

is an everyday

thing, it’s happening to some
good soul right this very minute.
The blues is anything that’s true.
But you know,” says famed blues-

July 31, 1871

q

man who is

- e

the middle-

my mother was a
widow with lots of kids
and I worked. Things
were hard then. Times
were bad.”

When he finally did pick
up the guitar it was from a
well of emotion that elluded
formal training. To this day
King insists he plays the
guitar all wrong. Firstly, he
says, he plays left handed.
“ According to the music
schools that's all wrong. But
that's the way 1 see it.
Also 1 play my guitar up-
side down.”

‘Whether he plays upside
down or inside out, it hardly
matters to the audiences that
have been packing concert
halls throughout the country.
King credits + promoter Bill
Graham with bringing his
kind of blues to an uninitiated

ALBERT KING: Left-hande

audience. Says Albert with
his customary  generosity,
*“Graham really put me
through. He showed me who
to talk to, introduced my
manager to the right con-
nections. He sent me out, got
me bookings. He also put me
on dates where they really
didn’t need an extra person.
He worked to get me across.”

King's first Fillmore date
was back in 1968 and he cre-
dits much of his recognition to
the “kind people who took
the time to hear me and to
find out (hings they didn't
already know.

Professional

A consumate performer,
King is as professional a
musician as ever crossed a
stage. He has no patience
with the younger musicians
who take success and put it

d and up-side down

straigh( in their egos. One of
King's annoyances is groups
that don't show up for gigs.
Twice King has lost out zﬁues
to the caprice of Sly and the
Family tone. ‘“‘They don't
just knock themselves out of
a gig but they knock others
out too. I had a chance to
glny my music, tell'my story,
ut they didn't show up and
the kids rioted.”

He LEelieves in performer
responsibility and says the
only other person he can
count on to show up where
he says he will be is his half
brother B. B, King. He adds,
“B. B, King and me. B.B.'s
paid more dues than I have
comlngwﬁrat. making his name
first. ‘e're the
country, both from the same
country.

“On the road I get tired,
but I never have laid down
on the job. I go on stage and
do the best I can and then go
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right back to the hotel and go
to bed and maybe stay there
for sometime. Some of these
young kids think they're road
runners. That they'll never run
out. Their minds might be all

right but their bodies - are
tired. So they might take a
drink and then another and
by the time they have to go
on stage they can’t. Or they
might smoke a cigarette and
then another and then they're
too high to go on stage.” But
he adds, without judgement,
*T don't kick it because this
is what they want to do —
and you know, most of those
kids who do that are just as
nice as they could be."”

Albert has the utmost
praise for most rock groups,
citing special recognition to
Blood, Sweat an ‘ears,
Chicago and a revival of an
old group, Moby Grape. “I
played with Moby Grape last
weekend and boy . they're
50 §ood, they really got into
it. had to go on behind
them, I had to really let go
to get the audience. But that
pressure is good, it makes me
play better.”

Albert is now signed with
Stax-Volt. He has been
through a half dozen record
labels and tells horror stories
of  unfair treatment to
artists. ‘“ Back in those days
(1953) the record companies
relied on finding some new
talent and exploiting them.
You just didn’t know what
rights you had or what to ask
for. 1" ha record called
‘Lonesome In My Bedroom '
and it sold real well, but I
didn't see one dime of it.

Profits

"My friend Jimmy Reed
had a record that sold one
milion and he didn't get
what he should have by at
least a third. You know the
whole business is set up

and the promotion and every-
thing else. The record Jabel
uts out a little money and a
ittle time and they get well
paid for it. It's a big cheat
and a big racket.

“1 wrote about a dozen
songs for Bobbin Records —
wrote them, recorded them,

‘THE MELODY
M_A

K E R
TRIBUTE to LOUIS
ARMSTRONG

VOLUME ONE. Fan
fare “or [,-l,uu

asin Street Blues
stetar Blues
Muskrat Ram b F e

VOLUME

REVIEWERS
RICHARD WILLIAMS

MAX JONES

0
Way Down
vonder In  New

Stardust; 1

or Two: Oh, y
z;%y.FWIlhe The Weepe:; 2.19
lues; Butter And ERg
Man (Polydor Select 2460 124
VOLUME THREE, Splanky
struttin’ With Some Barbecue
That's My Home; Wild Man
m A Ding Dong
hen It's Sleepy Time
(Polydor ~ Select

Blues:
Daddy: W!
Down__South
2460 125).
Yal. X, =
Woods
ISI‘I:'X‘I!‘CISH Mndi’ Bedryl ::r
washboard): -
den (¥0Ca i0: announcements
Alex

Elgar Howarth,
(trumpets)

Feetwarmers
Sruce Turner; announcements

Alex Welsh, George Chis-
Paim and Johm Chilton. !
Vol 3 — Alex ‘Ilelsh {I!ﬂ::{
Humphrey Lyttelton (trum-
pz‘-‘n.pcenrge Chishoim (trom-
bone), Bruce Turner (alto)
Beryl Bryden (washboard);

announcements by Steve Race
and Humphrey Lytteiton. Re
corded at the Queen Elizabeth
Hall, July 4, 1970

HESE three LPs, re-
corded by Ralph West

for Michael Webber (who
presented this MM Louis
tribute last year), can be
bought individually at a
cost of £1.95. -
It's hard to say which is
the best, but from the point
of view of variety I would
start with volume two and
then work back and forth.
In any event, the triple
album is a nice thing to have
if you want a memento 9{
that entertaining and_om

man; ways moving
birthda; celebration, or
even if you just fancy an

in-concert recording of
some of the country’s most
notable middle-road” talent.
Two RPQ trumpeters open
with Malcolm Amold’s spec-
ially written “ Fanfare.” This
is followed by Humph's

Welsh band performances of
Louis favourites * Basin,'
“Melancholy " and * Musk-
rat.”

Beryl sings
“West End’™ ang “
adding the chrome-played
washboard to_the last, Pian-
ist Felix, aided by Harvey
Weston (bass) and Lennie
Hastings (drums), ends the
LP with a decorative medley
of Louis-associated tunes.

Record two continues with
piano tric on * Indiana,”
then the admirable Chis for
four numbers with various
Welshmen.  He and Roy
Williams do a first-class Jay
and Kai jam on "“Tea™ and
“Baby.” Final ensemble on
latter closes first half.

Then come Chilton, Turn-
er, Wally Fawkes and Co.

with three improvisations
which have the spirit of
many  past Armstrong
groups.

These tributes, with well-
varied solo contributions

from the front.line trio, have
ruﬁged patches but are never
B? id. The spirits of Bechet,

ezz, Ladnier and others
are also called forth. This
group suffers a bit from the
recording.

An expert reading of
‘ Splanky " the Welsh
band precedes Humph, blow-
ing with power and author-
ity on “ Barbecue,” and with
manifest feeling on ** Home,"
accompained by Fred Hunt's
piano. “Wild Man" has
Alex and Humph on parade.

The concert is brought to
a close by “Ding Dong™

them, em
and for all that 1 saw only
600 dollars. For my record
You Got Me Walking' 1
only got $14.25 a session fee.
He has played with B.B.
King on stage often, but there

record. problem
would have to be worked out,"
He is looking ‘forward to the
festivals this summer, dislikes
not working. He the
audiences now, says “ they're
iood people, ready to learn.
merican  audiences  han;
around and shake your hamf
they just don't want to RO
home.” English audiences are
different, five, ten minutes
after a concert everybody's
one, but I understand they
ave a curfew over there, so

can understand why (|
have to leave.” Wity

HAN BENNINK/
MISHA MENGELBERG

HAN  BENNINK / MISHA
MENGELBERG: ** Instant Com-
posers Pool 010" And The
Spotted. food-

2 Tsitk, Tsiik,

'g’vﬂ' oKk And K
ol Is T
L oxo)Am s The

synthesiser Recol
At o Recgraed: ™ in

TWO more slices of life-
sound from the best
completely free improvis-

Paying
tribute
to Louis

ers in Europe, instant com-
posers  composing  in-
stantly.

Han and Misha m?ke a
wonderful pair, as they've
shown before on ICP "002
with John Tchicai and on
005 with Tchicai and Derek
Bailey

There's something immedi-
ately fascinating about the
contrast they present: Ben-
nink with an almost infinite
variety of sound devices at
his command, able to con-
jure a hurricane or a
thunderstorm at whim, while
Mengelberg is stuck with
ostensibly the most intract-
able instrument in all of
music, the well-tempered
clavier on which only a small
range of tonal and dynamic
possibilities is available.

Yet Misha is such a won-
derful musician that he
makes you forget these
limitations. His plag/ipg
changes little in superficial
manner — far less than do
Cecil Taylor or Don Pullen
— but the content is s0
strong, and the interplay
with Han is so fascinating.

Sometimes, particularly on
the pianist's ‘“ Where Is The
Police?” the drummer as-
sumes almost the role of the
orchestra in a piano concer-
to, surrounding Misha with a
stunning tapestry of endless
colourations. He beging with
a tonal tattoo on his steel-
drum, and at one point pro-
duces a furious bellow on
what I think is the oce-oe, a
Tibetan prayer-horn about
seven feet long.

“ Where Is* is a work of
great  concentration,  of
finely-detailed textures and
cool, pastel hues. It's hard
to describe Misha's piano-
playing, except to say that
underneath that apparent
coolness there's a lot of heat
and emotion. He seems in
some ways to be to Paul
Bley as Pullen is to Cecil, an
abstraction and development
of certain specific elements,
although at the same time 1
know perfectly well that it's
nowhere near as simple as
that. Whatever, the result is
very accessible beauty, and
the combination with Han
ensures that there is variety.

n's side, '"“And The
Great Spotted Woodpecker
.« .+ ete.” is  seemingly
looser and slightly less
cerebral, very dis-organised
and highly rewarding from
the point of view of the ex-
amination of the empathy
possible between two men.

at shouldn't be for-
gotten is that these guys play
th wit as well, as you can
hear in a few piano phrases
and in much of the percus-
sion work. It's a cunning
sense of humour, though,
and it's never too obvious
or_contrived.

at more to say? Noth-
ing really, ecause the
music is virtually indescrib-
:blelln how. Just listen, and
on* et to e it—
. fore njoy

PS: ICP are planning to
put out a box of ten casset-
tes, including all their

albums to date, selling for
75 Duteh guilders. T think
that's about £8, and sligh!
rl(:ldculous value. They're all
mad.
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News from the heart
seene

f
Foi’ the musie

SEPTEMBER releases
featuring Etta James,
Muddy Waters, the
Dells, a Charlie Parker
Memorial Concert,
Funkadelic, Ramsay
Lewis, Bo Diddley,
Howlin' Wolf, Shirley
Scott and Chuck Berry
are among recordings
involved in a new deal
between Philips Re-
cords, in London, and
the Chess and Janus
labels in the States.

This new distribution
deal was announced last
week by Marvin Schlachter,
president of Chess/Janus
Records, and Fred Marks,
managing director of Philips
Records. The agreement
marks a reunion for the
two, for they both worked
together for seven years
when Mr. Marks was in
Australia with Festival Re-
cords and Mr. Schlachter
was with Sceptre Records.

The Parker Memorial Con-
cert is a double-album featur-
ing a tribute to the late jazz
star and recorded “live " last
August in Chicago.

Those taking part included
Dexter Gordon, Lee Konitz,
Roy Haynes, Eddie Jefferson,
Kenny Dorham, Ray Nance,
Philly Joe Jones, Howard
McGhee, and Red Rodney

Greenwood
—the new
Elton John

A singer-songwriter be-
lieved by MCA “to have
the potential of Elton
John in America,” has
Just been signed by the
company.

He is 20-year-old Mick
Greenwood, = who has
been resident in the States
for the past 12 years but
who is now living in Bri-
tain.

Mick makes his , debut
on the label with an
album, “The Living
Game,” released at the
end of August. He wrote
all the 11 songs on the L.P.
Mick, who also plays
guitar, makes his first
gubllc appearance at the

ambridge Folk Festival
this Sunday.

The album was produced
by Tony Cox, who co-
Manages Mike with Anthea
Joseph. Accompanying
musicians include members
of Fotheringay and Fair-
port Convention.

Greenwood and Cox fly
:‘n America next week (o
Miose the publishing of
Slau:. compositions In the

CHUCK BERﬁY: September release

i-fi hall
at Milan

THE FIFTH annual Salone Internazionale Della
Musica, a specialised musical instrument fair, will
be held in Milan from September 3 to 7, incorpor-

ating a pavilion devoted

The exhibition will be
staged mainly for buyers
and operators, but will also
interest musicians, tech-
nicians, teachers and others
associated with popular
music

There were 77 exhibitors in

to hi-fi equipment.

the Musser Division of
Ludwig Industries, employs
highly-advanced electronic cir-
cuitry. and consists of vari-
able reluctance transducers
tuned to the resonant freque-
ncy and positioned relative to
each tone bar.

1970 from 18  different
countries, showing 03
different makes of inst-
ruments, a turn-out which is
expected to be easily exceeded
this year.

There will be a promotional
section in front of the ex-
hibition which will Include
the presentation of specialised
international magazines, in-
cluding the Melody Maker.

Durfn the run of the fair
there will be continuous dem-
onstrations,lectures and con-
certs. Details are available
from the Gengral Secretary of
the Salone’ Internazionale
Della Musica at Corso Buenos
Aires 1, 20124, Milan, Italy.

Loud vibes

THE extra loudness needed
by vibraphone players to
roject through the sound
level of current por

claimed to be nsix attained
with the Musser Ampli-Pick

p, which adapts any con-
ventional acoustic yibraphone
for electronic__amplification
uickly and without defacing
“w instrument.

The conversion Is carried
out by simply fastening the
two Ampli-Pick Up housin
beneath the keyboard. 3
product, which comes from

A c iently located gain
control permits the musician
to adjust for solo or group
performance, The output of
the Ampli-Pick Up connects
to the input of any good-qual-
ity flat response  power
amplifier,

It is designed for easy at-
tachment to all popular makes
of vibraphone, including
Musser, Deagan and Jenco.

The voices of Vox

VOX's new Riviera 400 elec-
tronic organ produces a wide
combination of voice, tone
and electronic effects.

It features integrated cir-
cuit tone generators with dual
manual keyboards, each with
eight harmonic drawbars and
a range of voicings which in-
clude piano, vibes and three
additive tabs. Sustained voic-
ing can be used indepen-
dently or in conjunction with
the upper manual keyboard.

The organ is finished in
walnut or teak and has two
12 _inch heavy duty l&?knn
built in, with  100-watt
amplification, An extension
socket for Gyrotone speakers
is fitted to nutomatically cut
out the internal speakers. The
price is £739, ding stool
and 13 note pedalboard.

HICH GUITAR
did Stefan Gross-

man play on “ Yazoo
3asin Boogie "? — F.
D, Fairley, Chester-le-
Street.
It was my Martin
OM45, which was made in
1930 by C. F. Martin and
Co. OM stands for orch
estra model and these
guitars were made only
from 1929 to 1933.

They were used as the
basis for the design of the
Martin  triple 0  14-fret
guitar. The 45 designates
the amount of work done in
abalone and pearl and the
grade of wood used. 45 was
the highest model designed.

These type of guitars
were made until 1945, being
discontinued after the war.
Martin have recently intro-
duced new D45's and D41’s.
You can custom order an
OM45 similar to mine (al-
though the construction will
be slightly heavier) direct
from C. F. Martin and Co,
Nazareth, Penn, USA. While
in Nashville, Tennessee, I
came across an excellent
guitar shop that can redes-
i new Martins to sound
like old ones.

Anyone interested ca
write to Gtr. 111 4th Av
North, Nashville 37219,
Tenn, USA for more inform-
ation. — STEFEN GROSS-
MAN, Via Cassia, Rome,
Italy.

n
e

Can you recommend a
good voice training book
that doesn’t assume its
pupils are about to join the
St. Paul’s Boys’ Choir?
Where can 1 get modern
singing lessons at a reason-
able price in Manchester? —
.B Betts, Prestwick.

If you have had no
training at all and want to
learn the art of singing
completely, go to the Man-
chester School of Music, 16
Albert Square, Manchester 2
(061 834 4654), whoss
principal, John Grierson,
recommends The Benkhe
Tutor, published- by Chap-
pell and.Co. If you can sing
quite well but need to

guitar

erson, Gateshead.

M You can obtain a 10 inch
LP, produced by Ludwig
and titled 13  Standard
American Drum_ Rudiments
for £2.23 plus 15p postage
from Drum City, 114
Shaftesbury Avenue, London
W1, or they can order you a
more elaborate book, 26

Rudi

develop your in
the modern style, go to
pianist organist and wvocal

and lives at 66 Bramhall

MELODY MAKER Provincial
News Editor JERRY
DAWSON.

Is there an LP in-
corporating and demon-
strating the 26 drum rudi-
ments? — Douglas R. Sand-

rum
for £2.91 plus 15p postage.
Both records ve some
examples of putting the
rudiments together in a
build-up of solos. Modern
Jazz Drumming, by Jim
Chapin (Music Minus One
MMO 4001, £3.15 plus 15p
postage), comprises two 12
inch LPs and an instruction
manual and covers every-
thin from elementary

thyt to more complex
jazz figures. It is published
Belwin Mills and s

available from Drum City.

STEFAN GROSSMAN: “ Yazoo Basin Boogie *

Grossman’s

On a recent Mike Raven

mandolin blues, Does he use
a round or flat-block mando-
lin, how did he learn to play
it and is he influenced by

3 It wasn’t a mandolin, but
a tiple, a 10-stringed instru-

“Vicksburg Blues,” id
piano blues by Little Bro-

that old blues piano players
used to use. Yes, I certainly
do like Yank Rachel, espe-

John Estes recordings. The
tiple is like a minjature of a

as,
Martin. The tiple was used
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ANY QUESTIONS?

* sound

Rhythm specifically in a
1933 context and by various

country blues guitarists and
singers. — ALEXIS KOR-

NER.

While in Turkey 1 bought
a musical instrument called
a SAS, which has six strings
(but seven tuning pegs), a
long thin neck and a body
like a shruken lute. How is
it tuned, what type of scale
is the meck fretted, and
where can 1 obtain its

history and music? — J. P.

Moore, Abingdon, Berks.

It is a traditional Turkish

strument and thers are
three, four and five-string
examples in the Horniman
Museum at Forest Hill, in
south-east London. The 6th
string with the 7th peg is
probably a more modern
variation. The tuning, as
with other traditional instru-
ments, depends upon the
song, which is usually
connected with one of the
modal scales., 1t could be
tuned in fourths or fifths.
All the information you ssek
will be contained in a new
book titled “Turkish Musi-
cal Instruments,” by Law-
rence Dicken, which is due
to be published in the
Autumn. — IVOR MAI-
RANTS, Ivor Mairants Musi-
centre, 56 Rathbone Place,
London WIP 1AB.
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FOLK MUSIC — for long confined to a tiny but dedicatgcj

following and burdened with a jokey ‘ Hey nonny no *

image — is now being recognised as one of the most

interesting and influential aspects of contemporary music.

In this three-page supplement MM looks at the statiof Folk

foday, from the grassroots club musicians to thg Superstars . . .

MORE THAN A

E was one of the folk-singing

veterans, not al

you understand, but definitely one
of the pioneers. He was singing at
a remote folk club in Scotland,

and as folksingers

thought he was making out quite

nicely with one of the

Then she told him, sweetly, and a

little demurely, that she

his daughter, the relic of a youthful

folly back in the days w
revival was young,

It's a true story, and oniy
the name has been sup.
pressed  to protect the
ilty. It all goes to show

w long the folk revival
has been going on It's
been rather more than the
nine-day wonder that every
one in the business ex-
to be

character of
this E: 1S something
which has puzzled both the
businessmen and the academic
folklorists, both of whom
have been blind to the
enormous social changes that
have created it

argue, this
time there's
revival
countless

isn* t
been a
happened
betore. Samuel Pepys
lected together nearly 2,000
tolksongs and pasted them
into five volumes which are
still to be seen at Magdalen

col-

1 that old,

will, he
local birds.

was, in fact,

’hen the folk

Colleg Cambridge Dr
Fhomas Percy of Dromere
found a similar collection

being used by the servants of
friend for “fire-lighting, and
they formed the basis of his
Religues of Ancient English

Poetry " published in 1765

Ballads

By the 18th-c entury, the
old ballads were such popular
curiosities among learned men

that William Chappell had a
great success with his
" Popular Music of the Olden
Time" published in 1858
About 20 wyears later the
thing was put on a more
scientific bass by Professor

Francis James Child of Har-
vard University, who collected
all the different versions he
could find of 305 ballads and
printed them in five bulky
volumes, allocating each one a

TUDLODGE >
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RAOLCE COUPER §

NCY
)‘IADG‘IEWAF\DDLF ST

TELEPHONE

W1
Ma377061

number which is still used to
taentify ballads

Before Child’s massive
work came out, the Rev John
Broadwood, who was squire
of Lynn, near Dorking pub
lished 16 songs in what was
really the first proper folk
song collection: ** Old English
Songs, as now sung by the
peasantry of the Weald of
Surrey " and Sussex, and
collected by one who has
learnt them by hearing them
Sung every Christmas from
early  childhood, by The
Country People, who go about
to the Neighbouring Houses,
singing, or ‘ Wassailing” as it
is called, at that season. The
Airs are set to Music exactly
as they are now sung, to
rescue them from oblivion,
and to afford a specimen of
genuine Old English Melody:
and 'the Words are given in
their original Rough State,
with an _occasional slight
alteration to render the sense
intelligible."

BY the end of the century,
the Rev Sabine Baring-
Gould down in Somerset had
starter publishing songs " from
the mouths of the people,” a
policy which was followed by
most of the later collectors,
including Cecil Sharp, a minor
composer of some talent who
had taught music to members
of the Royal family. Both
Baring-Gould and Sharp *im-
proved " on the words of the
songs they published, the
Somerset vicar because he
was shocked at their “'licen-
tiousness " but in the case
of Sharp it was done
reiuctantly, merely because he
knew that if he was going to
get the blessing of the
Edwardian establishment for
the popularisation of these old
songs — his first collection
was dedicated to the Princess
of Wales, later Queen Mary,
the present Queen's grand-
mother — a bit of cleaning
up would be necessary.

It . was Sharp and his

MIKE
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s _in the Folk Sonﬁ
Society, later the Englis!
Folk Song and Dance Society,
who were responsible for the
first big 20th-century reyival
of folksong, but like all those
who went before him, Sharp
thought he was collecting the
last vestiges of a dying craft.
mAh" that could be done with

schools — a
disastrous idea, which set
the cause of folksong
considerably — and to act as
an inspiration for a new
school of English com) Osers
of which Vaughan Williams
and Gustav Holst were the
leaders, .
The folksong revival which
started in the Fifties was
different in two important
respects from all these earlier
revivals, First, ‘t was no
longer presumed that folk
music was going to die. Sharp
had predicted that there
would be no more English
folk song by 1918, and while
thousands of country singers
were killed off by World War
I — something he hadn't
included in his calculations —
numerous great sin
discovered long  after
deadline, and re are still
thousands living, today who
may only know a song or
two, but are nevertheless
definitely folk singers In the
sense that

something which was
the Cecil Sharp
ut which never-
eless came o pass,

NINE-DAY
WONDER

Because most of those early
folkies were also jazzers,
they knew that in America
folk art was quite compatible
with the electronic media
Indeed, without the phono-
graph record, the folk art we
call  jazz would probably
never have developed far
beyond its origins

Similarly, without the pio-
neer collecting work done by
talent scouts for companies
like Victor, and the broad-
casts of stations like WSM in
Nashville, Tennessee, Ameri-
can country music would not
have entered the most creat-
ive and exciting period in its
history, producing string
bands and musicians like the
Canter Family, Gid Tanner,
Uncie Dave Macon and, even-
tually, Bill Monroe and blue-
grass.

If an undoubted folk artist
like Woody Guthrie could
learn the basics of his guitar
style off Carter Family
records ( and the tunes for
many of his songs), then
there was certainly hope for

the city boy or girl who
wanted to pick up on_folk
songs because they offered

something a bit more flavour-
some than the drippy moon
and June nonsense emanating
at that time from Tin Pan
Alley.

So neither the music busi-
ness nor the folklore academ-
les cared much for this
untidy, rapidly growing, hard-
to-exploit, impossible-to-pre-
dict movement that seemed to
grow and grow and grow,
whatever was done to it. It
got out of the control, pretty
soon, of the people who had
got it going, pioneers like
Ewan MacColl and A. L.
Lloyd and Robin Hall and
Jimmie Macgregor and Steve
Benbow, all of whom, in one
way or another, have been
left behind by its develop-
ment.

MacColl, in particular, ex-
ercised a very impontant role
about five or six years ago,
when, having been willing for
years to sing the folk songs
of any country, including

by
Karl

Dallas

America, he instituted a new
rule at the Singers’ Club that
people should stick to songs
from their own background.

Since most people were
attracted  to olk  simply
because their backgrounds
were completely de-cultured

they thought they were
— the rule was hard to
Justify logically, but
the value of making people
dig into their ' own local
heritage to see what hidden
treasures they could umearth,
e songs the
Sea, across the border, or
even on the other side of the
hill, always seem more exotic,
and therefore more attractive.
But it's very y miss
what's on your own doorstep.

AT the same time, however,

many of the traditionalists
of the revival adopted a folk-
ler-than-thou attitude towards
other performers which

‘was
not a long way removed ‘rom
the literary acyldsmic snobbe-

1y, which "had prevented any

e ol

f.'
STEVE ASHLEY:

earlier revivals
deep roots.
fighting
destroying the folk move-
ment's continued life as part
of the broad spectrum of
electronically-based popular
culture, but once again the
revival lurched on to sounder
Eround with electric folk,

Electric folk has been an
exciting phenomenon because
all  previous attempts  to
*' popularise " folk music have
been fairly carefull calcu-~
lated attempts to dilute the
rather strong stuff to make it
palatable to people like disc
Jockeys and TV producers, to
fit in .with their rather limjted
views of what the public can
digest. Thanks (o rock (a
phenomenon which has man
common points of origin witl
the folk revival, many of its
leading exponents haying folk
backgrounds), this has been
proven wrong, though
battle for mature POP music
is by no means won,

The problem about electric
folk s that it loses some of
the advantages of folk in the
cluh_ context, the intimacy
and in particular the two-way
communication between artist
and audience, which is what
folk music is all about. The
sheer volume of the electric
folk bands, plus the econo-
mics of keeping them on the
road, make them impossible
guests  for a  very

from striking
The resulting in-
showed dangers of

even
successful folk club,
But electric folk has also

going to be a significant influence

shattered some of the cosy
illusions which were tending
to make the folk revival into
a_backwater cult, a coterie
of dedicated aficionados who
were the sole guardians of
the pure source of folk music,
unpolluted by any outside
influence — producing a
music as pure, and as
tasteless, as distilled water

As @ result, it has never
Seemed stronger. And more
and more singers are manag-
Ing to break down the false
barniers that were erected
between traditional and con-
temporary music.

As they “make it " on the
commercial pop scene, some
of these falk are accorded
star status, and it is easy to
confuse ourselves into think-
|nF that the star names are
all there is to it,

But the people are
tant. The development
and popu'ar music is not the
impersonal  process  some
would have us believe, and it
Is certainly not a dreary
catalogue ‘of Child ballad
numbers, modes, and variant
versions, which is  another
popular fallacy.

The music of
Dransfields, Robin and Barry,
i individual affair
indeed, and | expect them to
attract a much wider audience
in the very near future. To
my certain knqwledue sSugges-
tions were being made that
they should " go electric ™
more than a year ago, but the

impor-
of folk

the

suggestions were rejected

Not  hecause of  any
** purist " scruples —
be hard for anyone familiar
with their developn 3
way of bluegrass and

can-style folk to their pre
largely traditional rej
to make t mi

But they are
the permuta
with their
ranging from
voices, two guitars
and fiddle, embracing
psaltery, and not forgetting
unaccompanied song. It would
not be their way merely t
follow someone
musically, adding
merely. becaus
doing so0.

However, |
now ready to er
next stage of

ment

else
amplific
thers

wer

Exciting

MONG the
most exciting

is Dando Shaft, for
find in their m
important  balance T
continuity and innovation
Interest tends to cen
Martin Jenkins,
talented multi-instrument
and one of their singers, t

groups, the
new nam

we

expect the focus to broaden
somewhat as Polly Bolton is
integrated into the overall
sound

They are one of the few
bands who are able 1o
recapture the apparent
spontaneity of their live

performances os record or the
radio, a rare talent

Steve Ashley, I feel, is
BOing to be a very significant
international influence, for |
can imagine his very English
material being appreciated in
America and in_Europe simply
because of its Englishness.

e national character of
his music is not something
exclusive, a private language
shutting out all the wogs on
the other side of the Channel
What he seems to do is to
take what is unique about our

background and universalise
it, making it something truly
international

One of the things that
really excites me  about
Steve's singing is its remark-
able power, which relates
directly to the very robust
singing found in most tradi-

tional-style folk clubs. Only in

the Young Tradition's brief
appearance in the inter-
national spotlight has the
world heard anything com-

parable. | think he's going to
blow their minds

In comparison with such
brilliance, many of the other
singers coming out of the
scene rather tend to pall,
blending into each other and
into their obvious influences.

Many of them are very
talented, however, and any
one or more of them could

make a break through at any
moment

Potential

Nick Drake, for instance, is
a  singer who has never
explored his full potential.
His records have been very
nice, but his stage presence
has  been vir(ua%]y nil, a
private communion which it is
very hard to join.

Allan  Taylor is a very

D singer, and here
3gain 1 sense a talent which
is capable of much more than
We have heard so far, Steve
Tilston is a singer whase
work I am not yet very
familiar with, but his recent
album was one of the most
consistently interesting [ have
heard for a long time. His
guitar is very accomplished,
without ever sounding slick.

of these could follow

Ralph McTell — whom they
all rather resemble — across
that enormoug gull between
moderate folk colub success to
roader acceptance, i
need somathi
than we have heard so far.
A girl singer who
about to make this jump is
Gillian McPherson, who has
developed incredibly quicker
in e past | months,
probably fsster than at any
time in her si ;

influences upon her work, she
will become a star,
If that is important.
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“TRICTLY SPEAKING, there’s no room for superstars in folk music. For
e, rock and roll, what
1es which leap imme

like that other great oral music of the electronic a
makes it so important is not the one or two great na
diately to mind, but thousands of unknown performers who keep the thing
going as a cultural force

s why th
Harry (U\

gh the repertoire of

se preat one are it

a great

HIRLEY COLLINS
gives the lie to
people who write off
traditionalists as ste-
rile imitators of
what's gone before,
The girl is always
innovating, though
in such a natural,
quiet way that some-
times other people
get the credit for her
trail-blazing.

For instance, long, long be-
fore Bert Jansch, John
Renbourn or Richard
Thompson had much con-
nection with folk music
she really laid the basis
for what later came to be
knewn as electric folk, in
her combination of Davy
Graham'’s very contem-
porary instrumental style
with traditional material
sung in her own (more
or less) traditional style.

Similarly, the records she
made with her sister Dolly
scoring simple-sounding but
really quite complex ar-
rangements for a consort of

ieval instruments, led
the way to a better
appreciation of medieval
music, and the sort of tone
colours  which could be
obtained with these old

AROLE REGG has one of
the most Individual voices
in folk music. She also
appears  to be unusual
among British girls in being
an_ excellent musician. Her As an
fiddle playing bears com- On Tt
parison with that of many  been rec \huln\
traditional stylists, and yet Collins, Martin (Jrll 1
there is nothing of the Celia Humphreys Tree
copybook or the museum-
piece about her playing.
The way she plays, like the
way she sings, comes with
the natural effortl ess
which Is only possible after
vears of careful study and
application. But it is her
playing and singing, not a
girl attempting to sound
like anyone but herself.
She came out of the same
Nottingham folk scene that
give us Anne Briggs, but it P
was In Yorkshire that she 400 Polly On The
and husband Bob really got is the only one he
it on (we will forget about vo " rocorded commer:
the rather unfortunate .= . Collector EP
sounds they made on & . pour Sussex Singers
Transatlantic “ new talent ” He had a gres
record several years ago). ‘Rolling in the Dew
Since then, like Bob, she has | uud to sing quite a lot
come to realise that many and one of the
folkies’ view of traditional “.m\( sights was to see
music was an artificlal,  him do “The Irish Hop-Pole
preconceived thing, and this  pyller,”” a Cockney comic
has given her freedom in  song he learnt hop-picking in
her work that she didn't Kent, When it came to the
have in her more rigidly chorus, he'd raise his stick up which wouid be stran
“traditionalist ** days. peremptorily, and by God, coming from a man whose
It's to be ho) that as an  you better join in, It wasn't a song, and between different father was born in Glasgow
integral member of Mr Fox, 50 much the stick, it was the performances Although a of Irish parents, put a
doing  mainly original incredible force of his eyes, Welshman — born in Llan-  attempt to redress the
material, she will not forget  set deep in his ruddy face gennith in 1862 — his ance. For some reason, record
at least once in a while to  above the snow-white b rd singing was very English in companies and others are so

»
C
S
D
o

of Surrey and
rvrmrlu] it for
in October

orded 65 songs
abbs claimed

ice W
t bel canto tone. Ir
when Peter kmncdy
recorded him in 1952 he
only 30, and n he
down to sing at an
h :DSS Festival 1 helped to
organise in 1959 it was his
youth and energy that excited
us

far, 1 have limited
myself to English singers,
with a brief excursion in
Anglicised /ales. This is
typical Sas: ach chauvinism,

PHIL TANNER:
brilliant stylist

instruments — which in let us hear how beautifuly Pop, who died in 1962 fts style, for the Gower is impressed by the folk culture
many ways fit into modern she can sing traditional  the age of 90, was what I m often known as “little Eng-  of Scotland and Irzland. They
folk and pop better than songs. a monumental singer. His use land beyond Wales." tend to forget that England
the conventional instru- of decoration was spare, with Of the 80 songs in his has a tradition of its own
ments. none of the baroque flourishes repertoire, only 13 were Count up the number of
That's a story that hasn't Beauty you get from so many of the recorded, though 25 were purely English records in the
ended, but already Shirley Irish. In this he was like noted down. Howe Tanner Topic catalogue and compare
is moving on to new scenes T Harry Cox, who died only a is a singer who has to be them with those from Ireland
in the mew album she is ISTENING to Maddy  month or two ago, one of the heard, for of him more than or Scotland, if you doubt me
making with Ashley Hutch- Prior’s lovely voice weaving most powerful ballad singers any other English singer it (for the purposes of this
ings of Steeleye Span. its way effortlessly round in the Engiish language must be said that the words survey, count Ewan MacColl
Although it may seem on the twists and turns of a and music of his songs are as English)
the surface to be a return traditional song, hearing it OX came from Norfolk merely bare hones until they Of course, one reason they
to electric folk — it has cut through the electronic ~ while Pop was from far l.re» clad in the flesh of his do this is because it's easier.

cobweb tracery of Steeleye Though good folk music gets
Span, it is easy to forget that singing styles are nat so most of the people a better hearing in London
that the beauty of what she |ocalised as once was thought mentioned here, he crops up than in either, Glasgow or
is doing didn’t happen just He was also discovered just on the Topic Folksongs of Dublin, the average level of
by accident. 12 years after Cecil Sharp Britain series a few times, traditional craftsmanship in
lee all the best of our well-  had “given traditional singing although in one, * Barbara th countriés is higher than
known Slnfenf-s‘m has paid  only ten years to live, a spry Allen,” his magnificent ver- in England. Though I think
her dues, e shape of a young man of 35. sion is truncated to a couple people like MacColl, who
stead: e’n tour of the clubs, So Cox also disposed of of verses to fit in wih the presume that because the
learning her craft the hnrd two  other legends — tha albumcompxlers concept. English singers are not so
way. It may be hard, but folk singing is doomed to  Sham ornate as the Irish they are
destruction in e modern The EFDSS have produced therefore in a state of greater
age, and that ali folk singers an album of his songs, but it decay, are making a big
have to be old men. In fact, Is available to members only, mistake.
his singing improved as he Singers like Joe Heaney,

something of the nature of south of the Thames, indicating
an electric folk supersession
— in fact, it marks a new
stage in her development.

Instrument

ACQUI McSHEE is the
fifth instrument in Pen-

tangle — for that is the

way her voice is used

as
an instrumental addi!loﬁ 1o In fact, Maddy does not

regard it as something in

the total sounds available.
But that doesn't mean she
